
SPECIAL STUDIO SURVEY 



When you walk into 
that audition studio, it had 
better be good. 

Not just your voices, 
your songs and your looks. 

But your sound. 
Any A & R man worth 

his weight in gold discs 
knows that the quality of 
sound is what good .records 
are made of. 

That's why :•our ampli
fication equipment needs to 
be crack on. Loud and clear. 

We've known this for a 
long time. And we' ve 
always made amplifiers that 

, 

• r ,you ys . 
• o impress me. 

give groups and solo artists 
all the necessary ammunition 
for winning contracts. 

Groups .like the Move, 
the Monkees, the Tremeloes, 
the Bee Gees. Artists li ke 
Jimi Hendrix, Cat Stevens, 
Spencer Davis, Manfred 
Mann. 
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Switch on to Marshall . 
And then make a date 

with the man behind the 
fat cigar. 

He' ll be impressed. 
So maybe you ought to 

start think ing about that 
nice little cottage in the 
country for Mum. 

If you want to know 
more about Marshall, drop 
us a postcard and we 'IL 
send you a brochure. 
Rose, Morris & Co., Ltd. 
32-34 Gordon House Road, 
London, N.W.5. 

U oup- l,forri n 
" ~ . . . .. 
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Editorial 
Very few people who have not actually tried to 

make a record and get it released realise just Jiow 
many stages you must pass through before there is 
any chance of a hit. So it's worth listing them out. 
Let's start off by presuming that tbe artist, instru
mentalist or group concerned are already proficient 
at vocals or playing. Taking that for granted, the 
first step is- find a song; secondly, get it arranged 
properly; then record it well; obtain a release on 
a reasonable label; do everything to get publicity 
for the record when it comes out; persuade the 
disc _jockeys and producers to plug it and, finally, 
hope that the record buyers will go into their 
local shops and pay their hard-earned money for 
your own special seven inches of black wax. 

Despite all these obstacles, there is no shortage 
of starters. But a different factor has come into 
the market recently because it is no longer abso
lutely essential to direct all your efforts at the 
Top Ten. Nowadays, many groups start off by 
recording a good album. Steady sales over a 
period of months can do a lot to establish them in 
the public's mind. Sometimes a hit single actually 
comes out of the LP. This new trend is very 
healthy because it does open up another door 
through which people can get to the top. 

This issue of BEAT INSTRUMENTAL con
tains a major focus on some of Britain's leading 
recording studios. The idea is to give you a com
prehensive guide to the recording facilities that 
are available and the prices charged, so that you 
can pick the ideal studio for your requirements 
when you come to make a recording-whether it 
be a first demonstration record or a master for 
release. I am sure that after reading it you will 
agree that this country's studios can provide every 
requirement which the modern group or instru
mentalist could look for. 
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(a) carry on hopefully and risk the 
total loss of your reputation? 

1 
• 
(b) 

You're on a big date and all set to go when you 
find out that the microphone is a squealing monster . 
Do you .... 

shoot yourselfi? (c) produce your own Shure microphone 
and put your act over beautifully? 

If you set yourself a truly professional standard, follow 
the lead of the top stars. Take your own Shure microphone 
with you on every date. No risk then of being let down by 

inferior equipment. You project yourself perfectly every time. You can 
always depend on Shure, the most praised and widely used 

microphones in show business. 

Shure Unisphere I 
Pop without 'pop"! Unisphere microphones 

have built-in protection against breath sounds. 
wind noise. audience noise and loudspeaker 

squeal. You can work close up or at a distance. 

-------------, 
E¥ery time you get a natural, smooth 

response for both voice and music. 
Model B565S, complete with swivel • 

base and switch, 
Model B565, ultra-compact size, 

There are Shure microphones at all prices, 
from the Un,sphere A model B585SA. 
a popular stand-to-hand unidi rectional 

microphone. to the superb gold 
plated top Model PE566. 

Send for details of the complete range. 
POST TH IS COUPON TODAY 1 

To: Shure Electronics Ltd., 84 Blackfriars Road, LondonSEl 
Tel: 01-928 3424 

I'd like to know more about Shure Microphones and 
Entertainment Equipment. Please send me the facts. 

NAME ......................................................... . 
ADDRESS ... ............ ........................ ..................... ·-········· . ······-· 

I 
I 

: setting the world's standard in sound. j - -----------------------
SHURE 



As yet, they aren't a big name 
in England. Ernie Graham, 
second guitar and singer; 
Tiger Taylor, lead guitar; 
Chris Stewart, bass; Dave 
Lutton, drums. These are the 
four members of Eire Appar
ent, a group that produces 
good tough rock with skill, 
enthusiasm, not the slightest 
taint of pretentiousness, and 
a good deal of volume. To 
hear them at work, throwing 
all their weight into the 
music, is an exhilarating ex
perience. Their stock in trade 
is excitement. 

Originally from Belfast, 
Eire Apparent have lived 
through good, bad and in
different times since they 

EIRE 
APPARENT 
formed in 1964. They have 
survived with the same per
sonnel, though Tiger left the 
group for a period. In the 
early days, most of their 
playing centred on Dublin 
rather than their home city. 
We tend to dismiss Ireland 
as a musically depressed 
area, with schmaltz, teams of 
Jim Reeves imitators, ghastly 
showbands and little else. 
Chris Stewart, however, re
members their Dublin days 
with affection. 

"Wherever there are young 
people there has to be music 
for them. The stuff we played 
then was basically the same 
as today, and though there 
weren't over many places to 
play, we made a fair living 
and we had fun," he says. 

A couple of years later, the 
group came to try and make 
it in London. It was by no 
means easy. At one point 
they all lived in the group van, 
washing, shaving and chang
ing in public conveniences, 
and treading the well-trod
den path from agent to agent 
without much success. Their 
luck took a turn for the better 
when they bumped into a 

former manager, Dave Rob 
inson. 

Robinson arranged some 
work for the group around 
the London clubs. On one of 
these dates Jimi Hendrix and 
Mike Jeffries, his manager, 
were in the audience. They 
were impressed-so much 
so that Jeffries and Chas 
Chandler took over the 
group's management and 
christened them Eire Appar
ent. Their first booking after 
this was the Saville, the 
second the Paris Olympia, 
the third Jimi's British tour. 
A healthy start. 

Soon afterwards. Eire Ap
parent went over to the States 
on an Animals' tour. They'd 
made just one record in 
England, Follow Me, which 
they prefer to forget. "We 
were trying to get an instant 
hit with the most 'commer
cial' record we could make." 

America proved to be a 
happy hunting ground for the 
group.They eventually stayed 
for almost a year, playing 
across the country on Hen
drix packages. 

"Our association with Jimi 
has been really tremendous," 

says Chris. "With him we got 
to play to really big audiences 
all the time. We made a lot of 
money and we learned so 
much about becoming agood 
hard-working band that earns 
its keep." 

Dave Lutton thinks that 
America spoiled the group in 
some ways. "We left England 
at a point where our name 
was beginning to get known. 
Then we were in America 
where everything went so 
smoothly, and when we 
came back we had to start 
again from scratch. Hardly 
anybody knew who we were, 
and we began to think we 
had it all a bit too easy." 

HEAD START 

So Eire Apparent are back 
in England, fast building a 
solid following-and they've 
a head start as a result of 
Hendrix's interest in them. 
"Jimi started his record pro
ducing with us. We were all 
very nervous the first time in 
the studio. We were worried 
about making fools of our
selves before such a musi
cian, and he was just as 
worried about being a good 
producer. 

"After the tenseness had 
gone, it was great to work 
with him. He'd show us 
things. Jimi knows exactly 
what he wants, and he's a 
brilliant thinker, but he never 

lays down the law. He's a 
very modest man, very quiet. 
We owe a lot to him," says 
Dave. 

The first album, Sun Rise, 
is now available on Buddah. 
A recent single, Rock and 
Roll Band, was taken from it. 
The record well illustrates 
both the considerable talents 
and the musical philosophy 
of the band: "Follow Me was 
no good. You have to play 
honestly, but at the same 
time you have to get on an 
audience's wavelength. This 
can mean a certain amount of 
compromise." Perhaps bal
ance is a less emotionally
charged way of describing 
this approach. Certainly the 
group are not happy about 
the attitudes of the record
ing establishment in England. 
"In America, the company 
says 'Go in the studio and 
make the record you want.' 
In England it seems to b:i 
money, money, money all 
the time. The powers 
think that there's a sure 
set of laws for what's 
going to be popular and 
what's not. It's so stupid. 
All you can do is play the 
music you like to the best 
of your ability. Being in a 
group is a job. But you've 
got to believe in what you're 
doing or it's a waste of every
body's time." 

R.S. 
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Jon 
Hiseman 

JON HISEMAN has been behind a drum 
kit since he was at school. He started 

playing with Dave Greenslade at a church 
youth club before being introduced to Tony 
Ree,•es who joined in on a double bass 
" borrowed" from school for numerous week
ends. So although Jon Hiseman's Colosseum 
has only been in existence since last autumn, 
three of the band were starting their musical 
journeys together ten years ago. 

Jon, Dave and Tony carried on playing 
together lllltil they left school and went 
their separate ways. Jon started work for 
Mr. Unilever as a trainee market con
sultant, playing in the National Jazz 
Orchestra in his spare time. He continued 
on a semi-pro basis for a number of years, 
sitting in with just about everyone, includingr 
Ronnie Scott and Tubby Hayes, gaining t>X• 
perience, but never joining a band. 

Then in 1966 Graham Bond told .Jon that 
Ginger Baker was leaving the Organisation 
and asked him to join .. Jon turned down the 
offer, but after two weeks of battering away 
Graham talked him into leaving his job. 

"When I joined Graham I had gentle jazz 
abilities," Jon told me, "and I used the 
year with him to develop power and physical 
confidence. I practised hard and I really 
learnt a lot, and, of course, I got to know 
Dick Heckstall-Smith." 

When Graham Bond disbanded the 
Organisation Jon joined Georgie Fame for 
six months where he started to come up 
against the demands of discipline. He had 
been able to hammer away with Bond 
but Georgie Fame wanted him to play in a 
certain way, as did John Mayall whom he 
joined at the beginning of last year. " John 
is the arch-disciplinarian," said Hiseman. 
"He wants you to play in a particular way, 
which is fair enough. I was never going to 
get in Graham's way, but with anyone else 
you overpower them if you are not dis, 
ciplined, so the time with John taught me an
other side." 

Playing in the Bluesbreakers brought Jon 
back with Dick Heckstall-Smit.h and Tony 
Reeves, who was MayalJ's bassist, but he 
felt he wanted to run his own band where he 
would be able to make decisions on what was 
played. He wanted a band of musicians who 
naturaJJy played his way so there would be 
no problems of fitting in and adaptation. 

Dick had already left the Mayall outfit 
which had returned to a four-man line-up, 
Tony Reeves left the Bluesbreakers with 
Jon, and Dave Greenslade came in on key
board. After a mammoth search for a 
guitarist-about 50 were auditioned- up 
popped James Litherland who literally 
packed his bags at 24 hours' notice and 
came down from Manchester to join the 
band. And so Colosseum was in business. 

"The principle of the band is that no one 
can make a mistake," said Jon. "They do 
happen, of course, but only baby goofs; 
there are no mistakes about direction. 
The band is free and open, and it tends to 
work." 

Which you could well describe as an 
understatement. M.H. 
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Spider John Koerner Willie Murphy 

RUNNING JUMPING STANDING STILL 

IN 1964, Elektra released an album called the Blues Project. 
Nothing to do with the New York folk-rock group of the same 

name (though one of its members, Danny Kalb, was on the record), 
the Blues Project was "a compendium of the very best on the 
urban blues scene,'' featuring unamplified blues tracks by white 
blues singers and guitarists. It had much in common with the 
present British country blues scene-Dave Kelly, Andy Fernbach, 
Tony McPhee and so on. 

- Some of the Blues Project people have become well-known. John 
Sebastian was on it. So were Geoff Muldaur (of the Kwcskin Jug 
Band), Mark Spoelstra, Eric Von Schmidt and D ave Van Ronk. 
But the most impressive were Dave Ray, Tony Glover and John 
K oerner, three men from Minneapolis, and many people found 
themselves turned on to their albums, Blues, Rags and Hollers, 
Lots More Blues, Rags and Hollers, The Return Of Koerner, Ray 
and Glover, which are now deleted in the U.K. 

Of the three, only Koerner ever made it to England to play. 
Paul Nelson, an American critic, says of him, " a lanky, long-legged 
character who . . . should have been French or Irish. H is music 
seems to be a curious and exhilerating mixture of Gary Davis, Jesse 
Fuller and Blind Boy Fuller." In fact Koerner played a lunatic 
mixture of a wide variety of blues styles and turned them into 
something totally unique which immediately endeared him to fairly 
cold audiences the two times I saw him perform in England. ln the 
intense atmosphere of blues here it would be difficult to imagine a 
performer bouncing on stage on a pogo stick. Koerner did. 

H is style was notable for its odd, staccato guitar work on either 
a 7-string Gibson, Gretsch, or steel-bodied National. Koerner 
lengthened phrases to fit in a few more words, took huge liberties 
with rhythms, structure and produced chord changes in the weirdest 
places. Funnily enough, it always worked, and the resu lt was some 
of the wildest goodtime music ever. You just had to feel good with 
Koerner blasting along with Duncan And Brady, stamping his huge 

boot on the floor with gusto. He spread a sort of glow, and surely 
that's what blues music is supposed to do. Get rid of your worries, 
not increase them. 

And so he played the blues, influencing many British players. 
The Liverpool Scene's Andy Roberts picked up much from him, 
as did many others, mostly from his solo album, Spider Blues. Then 
Koerner dropped out of circulation for a while. He got married, 
his record contract expired, and he began to work with a hairy 
piano and bass player named Willie Murphy. 

He and Willie, a rock and R & B veteran, rearranged John's old 
songs and wrote new ones. Says Tony Glover, "Not surprisingly, 
considering their backgrounds, the result was a really strange 
fusion of jazz, blues and rock." The result is on a tremendous 
record for release this month called Running, Jumpi11g, Standing 
Still. (Koerner is crazy about films, amongsl other things). Glover 
again: " Not only is it John's best music ever, but as a whole it 
ranks in my mind with the Beatles, both in concept and execution." 

The record, made at Elektra's new studio in California, has John 
and Willie doing the singing, piano and guitar with Willie over
dubbing bass later, and drums and other instruments where ap
propriate. The whole thing is even happier and wilder than Koerner's 
previous stuff, yet the band is tight as well as instinctive. "The 
fanciest we got was using echo," says John. " I'm not much of a 
psychedelic person." 

" There's too many sad songs," John once said, " and it 1nakes me 
happy to play this way." Despite this, he disliked all his previous 
recordings. He doesn't have copies of them or even a record player. 
When he'd finished Running, Jumping, Standing Still he simply said, 
" pretty good," and smiled. And he and Willie are now busy making 
another record. America is highly enthusiastic about the last one. 
It seems likely that the unsuspecting British public are going to be 
just as overwhelmed. lt's nice to be happy. 

R.S. 
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WIN-AN-ORGAN 
PRESENTATION 

Alan Mobbs of Leicester is here seen receiving his 
first prize of a Capri Organ which he won in BEAT 
INSTRUMENTAL'sJanuarycompetition, from popu 
lar radio and TV personality Jerry Allen. 

Following the presentation, Jerry Allen gave Alan 
Mobbs a run-down of the special features of his prize 
and then proceeded to put theory into practice with 
a lively rendition of half a dozen numbers on assorted 
organs, including the Capri. 

Others present included Jack Moore, Retail Sales 
Director of Selmer's, Tony Hopkins, Major Mitchell 
Advertising, David Seville, Sales Manager of Selmer's, 
A. W. Friedman, Director of Selmer's, Sean 
O'Mahony, Managing Editor, B.I., Charles Woods, 
Advertisement Director, B.I., and Rick Desmond of 
B.I. 

Jack Moore reported that sales of organs were 
particularly brisk at the moment. "Most of our lines 
are selling well these days, but, certainly, keyboards 
have been outstanding. Selmer's Charing Cross 
showrooms carry a very large range of the many 
leading makes that the company handles including 
Lowrey and Capri." 
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Album-Richard P .. Havens, 
198i 

Concert - Horal Albert Hall, June 5th 

Richie Havens - On M.G.M. Records 

ROD AND BOB BRADLEY'S 

TOP GEAR 
MUSICAL INSTRUMENTS 

5 Denmark Street, London, WC2 
(Just off Charing Cross Road) Phone 01 - 240 2118/ 2347 

The new group centre for good used 
(and new) equipment. 

FENDER GIBSON EPIPHONE 
GRETSCH VOX MARSHALL 

SELMER 
always in stock. 

Send for lists of new and used equipment 

H.P. FACILITIES - PART EXCHANGE 
NO DEPOSIT credit facilities for 

out-of-Town customers 

All group gear bought for cash - we collect 
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BY THE TUTOR 

When smaller and more portable organs were 
developed and brought on to the market it gave a new 
dimension to groups. With a chord on the organ, say 
seven or eight notes together, it could well represent 
that number of additional instruments in the group 
which cannot play chords, e.g. trumpet and sax. So,the re
f ore, the overall sound is deeper and richer with the 
filling in of the auxiliary harmony that unites the bass 
of the guitar and the melody line of the lead or vocal. 
-rhe organ also has a percussive effect, if the chords are 
short, sharp and syncopated it creates a third line of 
rhythm to drums and bass. Thus, using various tech
niques, the organ is a most versatile instrument. 

To break up the repertoire, instrumental numbers 
should be tried, hitherto rather weak without the 
organ. Even something as simple as Green Onions, Booker 
T•s 12 bar blues, is a good basis for interesting improvisa
tion. It is mainly in the soul section that the beginner 
should look for examples of both rhythmic and melodic 
organ playing. 

The organ is an imitative instrument and with practice 
one can easily develop a fess vibrant Jimmy Smith style 
by listening to his records. With a small organ with one 
keyboard you will not get the driving left-hand style, but 
the treble melodic right-hand is fairly easy to imitate. 

However much one is prejudiced, every would-be 
organist should listen to some of Bach's preludes and 
fugues and really see what a swinger and great improviser 
he was, both rhythmic and melodic. Junior Walker has 
a good style for studying the "backing" organ technique 
also too have musicians like Manfred Mann and Alan 
Price. 

The unfortunate disadvantage in using a piano in a 
group is its size, which makes transportation of it 
impossible, its lack of amplification and also the fact 
that in halls the pianos are usually neglected and untuned. 
But if the opportunity to use one occurs you should have 
a go. The problem of amplification can be overcome by 
putting a mike inside it somewhere in the middle of its 
keyboard and using a bass amplifier, because if it is too 
treble it "jangles" like the piano down at the pub. 

The piano is most often used in studios on disc 
because volume is controllable and it can be made to 
stand out above other instruments. Again, soul music 
gives the best examples. The left hand plays along with 
the bass guitar and the right hand is syncopated with 
the percussion. Tamla Motown has been using the 
piano to great advantage in most of its greatest hits. 
Blues also is a must for the piano. For style, polish and 
melodic improvisation listen to Mose Allison, Willie 
Dixon, Ray Charles, etc. 

The only real advice to the newcomer to the piano 
and organ scene is to keep your ears open and listen to 
as much music as you can. Try to emulate it and expand 
it to your own style and taste. 

Bi's CHART FAX 
Britain's best-seliers of tbe last four weeks, in alpbabetical 
order showing songwriters, producer, studio, engineer and 
publisher. 

Behind A Painted Smile (l-Tunter/Verdi) 
I sley Brothers 
RP-lvy Hunter. S- Americao MP- Jobete/Carlin 

Boom Bang A Bang (Warne/Moorehouse) Lulu 
RP- Mickie Most. S-de Lane Lea. E- Dave Siddle. ~fP
Chappcll. 

The Boxer (Simon and Garfunkel) Silno11 and Garfunkel 
RP- Simon and Garfunkel. S- America.n. MP- Pattern. 

Come Back And Shake Me (Kenny Young) 
Clodagh Rodgers 
RP- Kenny Young. S-American. MP- April. 

Cupid (Cooke) Johnny Nash 
RP- J. Nash. S-American. MP- Kags Music. 

Games People Play (South) Joe South 
RP- JoeSouth. S-American. MP- Lowery. 

Gentle On My Mind (Hartford) Dean Martin 
RP-Jimmy Bowen. $-American. MP-Acuff/Rose. 

Get .Back (Lennon-McCartney) Beatles 
RP-Beatles. S- Apple. M'P- Northern Songs. 

Goodbye (J\.:fcCartney) Mary H opkin 
RP- Paul McCartney. S-Olympic. E-Vic Smith. MP-
Northern Songs. 

Harlem Shuffle (Re(f/Nelson) Bob and Earl 
RP- FreddicSmith. S- American. MP- Keymore/Mart. 

I Can Hear Mnsic (Spector/Barry/Greenwich) 
Beach Boys 
RP-Carl Wilson. S- American. MP- Lieber/Stoller. 

I Don't Know Why (Hunter/Hardaway/ Wonder/Riser) 
Stevie Wonder 
RP-D. Hunter and S. 'Wonder. S-American. MP-Jobete/Carlin. 

I Heard It Through The Grapevine (Whitfield/Strong) 
Marvin Gaye 
RP- Norman \Vhitfield. S-American. MP-Jobete/Carlin. 

Israelites (Dekker) Desmond Dekker 
RP- Leslie Cong. S- Jamaican. MP- Sparta. 

Man Of The World (Green) 
Fleetwood Mac 
RP-Fleetwood J\lfac. S-de Lane Lea. E-Dave Siddle. MP
Fleetwood/Jmmediate. 
My Sentimental Friend (Stephenson/Carter) 
Herman's Hermits 
RP-M.ickie Most. S- de Lane Lea, E- Davc Siddle. MP
Monique. 
My Way (Anka(Francois/Revaux) Frank Sinatra 
RP- Don Costa. S- American. MP- SbapiroBern$tein. 

Pinball Wizard (Townshend) The Who 
RP- Kit Lambert. S- IBC. £-Damon Lyon-Shaw. MP-
Fabulous. 

Road Runner (Holland/ Dozier/Holland) 
Junior Walker 
RP- Holland/Oozier. S-Amcrican. MP- Jobcte/Carlin. 

Windmills Of \'our Mind (Bergman/Berg,nan) 
Noel H arrison 
RP-Jimmy Bowen. S-American. MP-United Artists. 

RP- Record Producer. S-Studio. £ - Engineer. MP- Music 
Publishers. 
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WHEN Freddie King was 
touring Britain in 

March he told Beat: "This 
group I'm with now, the 
Steamhainmer; I like them a 
lot, and they're learning aU 
the time." Which is a fair 
compli1nent for a group that 
had only been playing to
gether for some six months at 
the tin1e. 

The King tour gave the 
group a good boost. Guitarist 
Martin Quittenton told me 
"We played oui- first gig with 
him after rehearsing for about 
20 minutes, but it went all 
right. It was extre1nely tiring. 
He shouted out the key and 
we had to guess the rest. But 
it did us a lot of good 
musically. We found our
selves a tighter and, l think, 
a better group at the end of it 
and played our own spots on 
the tour which went down 
well." 

As a result of playing 
behind Freddie King, Stean1-
hammer have naturally been 
dubbed a blues group, but 
they have moved away fro1n 
playing straight 12-bar blues. 
"I think the British blues 
boonl is nearing its end," said 
Martin, "although the general 
feel will, of course, stay. But, 
it will be applied to other 
things." Steamha1runer are 
broadening their repertoire 
and improvisation is becoming 
more i1nportant to them. 
Said Martin, "We are trying 
to play 1nore freely without 
getting boring or just playing 
to ourselves." 

Another changing influence 
is Steamhammer's new 
drum,ner none other than 
ex-Jeff Beck man Micky 
Waller. When I spoke to him 
he had only played three gigs 
with the group but everyone 
seemed happy. Said Martin, 
''We were introduced to 
Micky and right fro1n the 
start it went well. He was 
pleased with it and so were 
we." 

Micky Waller confirmed 
this: "l went and had a play 
with them and it was very 
good. I really enjoy playing 
with them.' ' Although Micky 
Waller is something of a 
" name" (he's not too sure 
about it himself) he won't be 
''pushing" in the group. He 
said " You can't judge drum
mers on solos, they leave me 
cold. Playing well with a 
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steam 
hammer 

group is far more important. 
The prime example is Charlie 
Watts, who really knows how 
to play si1nply and incredibly 
well. J think he's the most 
underrated drununer, apart 
from me, that is!" 

On June 16th Steamham
mer set off for the United 
States. Micky is looking for
ward to going over again: 
"I've been there four times 
now and l like An1erican 
audiences. They listen and 
judge a group on musician-

ship, whereas the English 
tend to treat the1n like foot
ball teains. They follow per
sonalities and have partisan 
loyalties. For instance, when 
I was with Jeff Beck, som.e
times there'd be shouts of 
'Mayall'." 

Micky Waller's experience 
wi ll certainly benefit the ,vhole 
group, but there are other 
influences at work. Martin 
Quittenton told me: "Our 
bass player Steve Davy is 
listening to a lot of jazz and 

lead guitarist Martin Pugh is 
becoming very jazz influenced. 
Audiences expect to classify 
him as a blues guitarist but he 
owes very little to other 
people. Keiran White, our 
singer, is getting better all the 
ti1nc and is also developing 
his harmonica, moving right 
away from the predictable 
stuff." And Martin hitnself, 
who plays finger style guitar, 
is studying classical guitar. 

He is trying to work in 
classical guitar with the group, 
although he has bad one 
unsuccessful attempt when he 
was defeated by feedback 
problems. ''But I'm going to 
try again. There's an elec
tronics workshop in south~ 
west London who may be 
able to help me. The H:oJJies 
have used an amplified string 
section by means of contact 
mikes but I don't know if that 
would work with a guitar. 
Anyway, I hope to find some
one who can help me sort it 
out." 

Steanlhammer are not short 
of ideas, which is why they 
are a little unhappy with their 
album, since it was recorded 
back in December and is not 
really typical of what they 
are doing now. They also had 
problems in the studio. "We 
put too much into the run
throughs so that when the 
actual take came it was 
getting a bit automatic,'' said 
Martin. "I think that relaxa
tion and a little indifference 
saves a lot of frustration in a 
studio." They plan to recon1 
another album when thev 
return from the U.S. and they 
feel they'll be better able to 
1naster the trials of studio 
work this time. 

Another bit of bad luck 
came when their single Junior's 
Wailing was released-lead 
guitarist Martin Pugh was 
taken ill and they were unable 
to do any pron1otional work. 
A slight setback, but Stean1-
hammer have no need to 
worry, as they set off across 
the Pond. Said Martin Quit
tenton : "Perhaps they are 
neari11g saturation point with 
English groups, but we are not 
a heavy group like Led 
Zeppelin for instance, so I 
think we'll have so1ne kind of 
identity over there. 

"Anyway, I think it will 
make or break us!" 



PART THREE: 

WHAT THE 

PROFESSIONAL,$ 

LIFE IS 

REALLY LIKE 
After a certain time you may 

well find that you're earning about 
£15 a night and working, say, 
five nights a week. For four of 
you, that might seem like a good 
living. You 're sure that your 
money and the standard of your 
music will improve when you 
get a 100 per cent into being a 
musician. No distractions like 
daily jobs to get hung up with. 
:You'-re anxious to become a 
bunch of merry cavaliers, toting 
guitars into a different town every 
night, making hit records and 
raving it around the clubs with a 
string of beautiful groupies in 
tow. 

TRUSTWORTHY 
But the truth is less attractive. 

Let's suppose you've got your
selves a trustworthy agent - and 
this may have meant a lot of hard 
searching - with enough con
tacts in colleges and clubs to 
get you a booking somewhere 
for five nights a week. You have 
found a manager who's doing 
his best for you as regards a re
cording contract - but no hits 
yet. You have a good reliable set 
of equipment and spares and a 

van to get around in. And you'll 
have a good road manager to 
keep things running smoothly 
and drive you home when you're 
exhausted, drunk and ruing the 
day you first picked up an instru
ment. 

You have decided you 're all 
ready to go off to London and 
start work in earnest. Unless you 
are something really special, you'll 
be lucky to go out for more than 
£30. In fact, you're lucky already 
if your agent has got you five 
nights a week working. So this 
will mean a total income of £150. 

Now deduct the agent's ten 
per cent. £15. And the manager's 
cut - say 1 5 per cent. £22 1 Os. 
Roadie's wages. Another £15. 
Petrol. Say another £15 or so. 
All the H.P. you have to keep 
up on your equipment. That 
could easily be the same again. 
£1 5. You may have friends who 
can put you up in various towns, 
but you can reckon to spend 
three nights away from town in 
an average week. For five of you 
(Roadie, too. Never forget him. 
A good one is invaluable) , then, 
at 25 bob a time, plus a few 
extras, that'll be £20 or more. 
You'l l have clothes to be cleaned. 
£5 a week out of the kitty. And 
there are things like strings, drum
sticks and other necessaries to be 
paid for. Say another £5. Add all 
this together and you're left with 
about £50 between the four of 
you. 

Obviously this isn 't a starva
tion wage, even today. But you' ll 
most likely have a flat to keep 
up in London, the most ex
pensive city in the country. 
You'll have to eat lousy food at 

You need a good manager to take care of 
money worries 

laughable prices in the famous 
motorway cafes. You'll probably 
discover yourself drinking a lot 
more on the road than you ever 
did at home, spending a lot more 
money on records and hi-fi, 
catching taxis back to a cold flat 
in the small hours. You will have 
changed your whole way of life. 
And your livelihood will depend 
quite simply on how much the 
audiences like you and are will 
ing to pay to hear you. 

IN THE VAN 
In return for the honour, you 

wi II be expected to spend hours 
in the back of the van trundling 
along Britain 's lovely M.1 and 
worse. You'll have to turn up at 
your gigs exactly on time if you 
want the promoter to hire you 
again. It won't be up to you 
where you perform. You go where 
the money says you go. In other 
words, to be a pro musician you 
have to be just that - profes
sional. 

MORE NEXT MONTH 
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REMEMBER t he background 
rnusic in Bonnie and Clyde? 

When Clyde climbed into his 
Model A Ford and took off with 
the entire Waterloo, Iowa, police 
force behind him, the 1nusic 
sounded as if it was being 
churned out by the Ford engine. 
It was the fast hard-driving 
sound that can come from only 
one instn101ent: the five string 
banjo. The sound wasn't new 
to fans of country or folk 1nusic, 
they recognised the Bonnie and 
Clyde theme as Foggy Mountain 
Breakdown. The experts among 
them knew as well that the 
musicians were none other than 
Earl Scruggs and Lester Flatt 
with the Foggy Mountain Boys, 
the headliners of the Nashville 
country and bluegrass scene. 
To connoisseurs of the Nashville 
sound, the five string banjo is no 
novelty. In fact, it is the basis 

of bluegrass music. But the 
appeal of the five string banjo 
is branching out and the instru
ment is being used more and 
more on the current pop scene 
on both sides of the Atlantic. 

To w1derstand the banjo and 
how it fits into today's scene, 
a quick history oftbe instrument 
is in order. The original banjo 
appeared in America with the 
African slaves and was known 
as the banjar. It was made up of 
an unfretted neck and tbree or 
four strings stretched over a 
parchment drum head. This 
instrument provided the accom
paniment for the early spirituals, 
gospel, and blues of the period. 
Later, in the eighteenth century, 
when the southern and eastern 
mountains were populated by 
immigrants from the British 
Isles, the mountain folk adopted 
the banjo and adapted it to their 

COUNTRY STyLE
JAzz STYLE~ 
YOUR STYLE! 

12 

> w 
cc 
C) 

z 
:I: 
0 
~ 

The Banjo sound is back. In a b i g 
way! So now's the time to choose 
the John Grey Model to suit your 
style of playing : 
5-STRING FOLK MODELS : 
32• Scale. 25 frets, 1 o:i• dia. body. 
1387 De Luxe model (illustrated) £24.4.0. 
1 386 Standard model £19 .11 . 6. 
OE LUXE 'G', TENOR AND PLECTRUM MODELS: 
2s· scale, 25 freis, 10¾" dia. body, 
1397 5-slring 'G ' model £28.0.0. 
1398 4-string Tenor modol £28,0,0. 
1399 4-string Plectrum model £28.0.0. 
STANDARD ' G', TENOR ANO PLECTRUM 
MODELS: 
26" scale, 22 frets, 1 O¾• dia. body. 
1390 5-string 'G' model £21.12.0. 
1391 4 -string Tenor model £21.1 2.0 . 
1394 4-string Plectrum model £21.12.0. 

(Recommended retail prices) 
Available from all Musical 
Instrument Dealers 

Hose- .~fo,•,•is 
' 

Please write for literature from 

Rose, M orris & Co. Ltd ., 
32-34 Gordon House Road, 

London N .W .5. 

own use. Jt was probably a Scot 
who added the fifth string to 
the normal four string banjo. 
The fifth string, which is attached 
halfway down the neck, is never 
fretted and so provides a drone 
effect similar to that of the bag
pipe. Tue n1ountaineers, Jater 
known as hillbillies, picked the 
banjo rather than stnunming it, 
and used it for playing the 
English, Irish, and Scots baUads 
that they brought with them to 
America. Tue four string banjo 
remained in use and beca1ne 
one of the basic. early jazz in
struments, and is still heard 
today wherever tract is played. 

Three forms 
Meanwhile, the five string 

banjo went on to influence 
three forms of music, all of 
which are part of the music of 
today: folk, country, and blues. 
Since the five string banjo is 
considered the on.ly truly Ameri
can musical instrument, it is a 
vital part of the American folk 
heritage. In recent years, the 
most famous banjo player is 
also A1nerica's n1ost well known 
folk artist, Pete Seeger. Seeger 
is internationally known and 
loved. For the last 20 years he 
has been the prin1e mover of 
An1erican folk music. He has 
provided inspiration and en
couragement for players o( 
stringed instruments from 
Woody Guthrie to Bob Dylan. 
Pete's banjo bas been beard in 
accompaniment of not only 
Guthrie, but Cisco Houston, 
Sonny Terry, Brownie McGhee, 
aud the great Leadbelly (Huddie 
Ledbetter). lt is a well known 
fact that without Pete Seeger, 
the folk scene would never have 
developed to an extent that 
performers such as Bob Dylan 
could emerge from it. 

Pete is also known for his 
innovations ou the instrument 
itself, the 1nost significant of 
which is the addition of three 
extra frets to the banjo's normal 
22. The 25 fret banjo is now the 
characteristic " long neck" folk 
banjo. The addition of the extra 
frets gave the banjo a deep 
resonant tone and facilitate 
playing in the key of E. The folk 
banjo is known for its plaintive 
wailing sound. When strummed 

it is a moving and emotional 
sound that is fine accompani
ment for the unrequited love 
ballads. At the same time, when 
it is picked, it provides the 
energetic foot-stomping music 
that characterises a Pete Seeger 
performance. One of the 1nore 
famous players of the long neck 
was Dave Guard, erstwhile 
leader of the Kingston Trio. 

The ·five string banjo made 
the return trip across the Allao 
tic and became well known on 
the British foJk scene and is 
heard wherever British folk 
assemble. A favourite folk duo 
here is Peggy Seeger and Ewan 
McColl (composer of Dirty Old 
Town). Peggy Seeger, now resi
dent in Britain, is Pete's sister 
and a fine n1usician and song
stress in her own right. Her very 
clean and melodic banjo playing 
is ooe of the finest exan1ples of 
pure folk music. 

The John Grey folk banjo sells for 
£24 4s. Od. 

The country-western banjo 
scene. is dominated, of course, 
by Earl Scruggs. Scruggs, who 
is reputed by some to be the best 
banjo picker in the world, plays 
with the Foggy Mountain Boys 
out of Nashville. Together witb 
Lester Flatt, tbe guitarist and 
lead singer, he is internationally 
famous. The group has played 
to packed houses everywhere. 
fron1 the Grand Ole Opry in 
Nashville to Carnegie Hall in 
New York. They found unani
mous acceptance at the Avalon 
in San Francisco, one of the 
centres of the west coast rock 



scene. The music is characterised 
by Scruggs' tlu·ee finger banjo 
picking which is lightning fast 
and hard as nails. The Foggy 
Mountain Boys' music revolves 
around the five string banjo as 
does all country music itself, 
although with the advent of elec
trified instruments, the banjo is 
often excluded. 

Scruggs, too, is an innovator 
in banjo design. ·His contribution 
is known as "Scruggs Pegs" . 
These are tuning pegs attached 
to the instrument's peg bead that 
enable the musician to change 
the tuning in the middle of a 
song without having to stop. 
Scruggs pegs have been adopted 
by virtually all bluegrass banjo 
pickers and can be heard rn 
action in such songs as £ad's 
Breakdown, written by Scruggs. 
The Ballad of Jed Clampett, the 
theme for the television pro
gramme, "Beverly Hillbil_li~s", is 
an,other original compos1t1on. 

Kentucky Hills 
The all-too-common notion 

that bluegra5s music is a novelty 
that has little i_nterest outside of 
the Kentucky Hills is unfounded. 
It is both complex and well 
developed. Any doubters of its 
relevance to the current pop 
scene should refer to the latest 
Flatt and Scruggs LP, Nashville 

INTRODUCING 
THE NEW 
ROTOSOUND 
PEDAL STEEL 
GUITAR 
This superb instrument. easily 
learnt by guitarists, is 
-designed up to a standard and 
not down to ~ price. It 
incorporates many new 
features and packs away into 
a neat carrying case. 

Peter Willsher. manager of the 
Rotosound Showroom, is an 
accomplished player of the 
Pedal Steel Guitar and will 
be pleased to show you how 
it sounds. And he can arrange 
tuition for you. 

Come to where it's 
all happening ... • 

ROTOSOUND 
SHOWROOM 
22 DENMARK STREET 
LONDON WC2 

or ring 240 0636/7 
for an appointment 

Airplane. This album includes 
such popular material as Dylan's 
Like A Rolling Stone, I'll Be 
Your Baby Tomght, and Rainy 
Day J.Voman ; Johnny Cash's 
Folsolm Prison Blues; as well as 
If I Were A Carpenter, aDd 
Gentle On lvfy Mind. With the 
current rebirth of country-west
ern music one can expect to hear 
more and more five string banjo. 
In the Beatles' new single, Get 
Back, the slide guitar i.s the do bro 
sound, a dobro being one of the 
basic mstruments in the Foggy 
Mountam Boys and otber blue
grass groups, and often coupled 
with the five string banjo. 

Perhaps the most significant 
of musical forms on the current 
popular scene are the blues. 
Almost all of today's groups rely 
on the blues for some of their 
material, and the blues in their 
pure fonn are appreciated by a 
large audience. In the develop
ment of blues, the five string 
banjo played a fuDdamentaJ role. 
All of today's soul music, in
cluding the Motown sound, 
developed in a direct line from 
the city blues. The city blues, still 
being played by such groups as 
the Muddy Waters Band, Ji1nmy 
Cotten's .Blues Band, the Paul 
Butterfield Band, to mention a 
few, stemmed directly from the 
rural blues of tbe I 920's, 30's, 

7, 

and 40's. Many of the. rural 
blues musicians in those times 
were banjo as well as guitar 
players. 

Jug bands 
The first actual blues bands 

arose in the I 920's and were 
known as jug bands. In the jug 
bands one finds the birth of the 
blues sound as we know it. 
The basic mstruments in a jug 
band were gLLitar, mouth harp, 
washboard, kazoo, tub bass, jug, 
and five string banjo. One of the 
most famous jug bands was 
Cannon's Jug Stampers. Gus 
Cannon, the leader of the group, 
was a five string banjo player 
and was the lead instrumentalist 
on such songs as the now famous 
Walk Right In (Ca11noo's own 
composition). When electrified 
inslrumeots came into use, the 
jug bands waned, but four years 
ago they enjoyed a brief revival. 
Some of the most famous of the 
modern jug bands were Ji1n 
Kweskin's Jug Band, the Even 
Dozen Jug Band, and Dave van 
Ron.k's Jug Stampers, all of which 
included a five string banjo. 
These groups can be heard on 
LP along with many of the Ori
ginal jug bands, recorded in the 
20's and 30's, which have been 
re-issued in classic blues an
thologies. 

Some of today's most popular 
groups are putting out the jug 
band-rural blues sound, most 
notably Canned Heat, in songs 
like Going Down Country. Dus
ter Bennett is another example 
of this sort of music. Spider 
John Kocrner(Elektra Records), 
a well known modern inter
preter of earlier blues, has c01u
posed a piece called Banjo 
Thing in which he tries to equal 
the banjo sound on a seven 
strmg guitar. 

The/our string banjo became 1/iefive, 
now the five has become the six. Pete 
Parmenter, one of the top country 
artists in E11gla11d's eastern counties, 
plays his new six string gold-plated 
Framus banjo. A twelve-string 

version is also available 

Since the five string banjo is 
so much a part of the heritage 
of modern music, it is only a 
matter of time before it finds its 
way back into the 1uusical 
mainst,eam. Already it is creep
ing back ioto the scene and can 
be heard on such pieces as 
Bluebird on the Buffalo Spritig
field Again LP . T he fact that 
a banjo cannot be electrified has 
held it back to a great extent
However, it can be amplified, 
and because of the fifth strin_g 
drone effect, the banjo is an 
excellent vehicle for Eastern and 
Oriental music. All things con
sidered, it is quite possible that 
you'll be hearing a lot more 
five string banjo. 

R .W. 

THE BANJO'S BACK! ! ! 
We've got them all. 
Strings 4 to 12. 
6ive us a call. 
MUSICAL INSTRUMENTS LTD. 
35 & 36 Hermitage Road, 
Hitch in, 
Hertfordshire, 
Tel. Hitchin 4537 

FRAMUS GIBSON EPIPHONE HARMONY VEGA FENDER 

13 



HARMONY Grass are far fro1n 
happy with the new computer 

method of compiling the weekly hit
parade. "It's daft," they say. "One week 
Move In A Little Closer, Baby jun1ped 
25 places into the Top Twenty with 
sales of 10,000. The next week, we sold 
15,000 copies- but the record dropped 
down two places. And that very same 
week, The Scaffold's Lily The Pink 
jumped back to 25 after slowly falling 
to No. 40." 

But the group are very happy with 
the 55,000 records of Move In .. . that 
changed hands over the counters of 
record shops in the U.K. "It reached 
No. 18, so we're not moaning. But 
every disc jockey and record reviewer 
reckoned it for the Top Five, so from 
that point of view we were a bit 
disappointed," said Tony Rivers. 

The singer man then went on to 
explain why Tooy Rivers And The 
Castaways became Harmony Grass. 
"Our manager, Colin Johnston, suggest
ed the name," he said. "Why change it 
at all? Well, The Castaways had a good 
run of seven years. That really tested 
the name. We don't know if Move In ... 
would have sold or not ifwe hadn't had 
a name change, but whatever happened, 
it worked. 

Quite a story 
"There's quite a story behind that 

record. We were going to sign up with 
a person who shall remain unnamed. 
He found Move In ... for us, but 
couldn't afford to pay for the session, 
and so we left him, taking the song with 
us. Now we're with NEMS, and very 
happy." 

Before I spoke to Tony and the rest of 
the group, they had entertained a very 
appreciative, if very small, audience ia 
Jersey. Opening their act with the 
Beach Boys' Fun, Fun, Fun and con
tinuing with Barbara Anne and I've 
Got You Under My Skin, Harmony 
Grass proved that they are indeed a 
force to be reckoned with. 

Blues material, soul and Cream-type 
numbers are out. They rely purely on 
their vocal and instrumental talents. 
And what talents they are. Practically 
every number sounded exactly like the 
original record and, in Good Vibrations, 
Tony even managed to make his voice 
sound like a Theramin. 

Continuing with such numbers as 
Mrs. Robinson and Spanky And Ottr 
Gang's beautifully harmonic Little Bird 
Avenue, Harmony Grass played their 
hearts out for one hour. They even 
included a medley of two great, all-time 
favourite rockers, Rock Around the 
Clock and Let's Go To The Hop, for 
good measure. Boy, after listening to so 
many screeching, ear-shattering groups, 
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HARMONY 
GRASS 

it was a pleasure to listen to some real 
classy material performed by a com
pletely professional group. The yells of 
"More" that followed Let's Hang On, 
their closing number, had to be heard 
to be believed. 

"We do these kind of numbers . 
because we like them," said Tony after
wards. Now we're moving into cabaret, 
which gives us the opportunity of doing 
more vocal harmony numbers. Things 
like Soul Coaxing, Four Freshmen style. 
Oh yes, did you know we're the first 
English group to ever have a hit with 
R.C.A. Records?" I said that I didn't 
know that, and Tony went on to give 
details of their next single. 

"It looks like being Good Thing, a 

number which was specially written 
for us by the con1posers of Move In A 
Little Closer, Baby. 1 say it only looks 
like being that song, because we've 
recorded four titles and it depends what 
R.C.A. think . .But Good Thing seems 
the favourite at the n101nent. 

"We've been told that it will get the 
maximum amount of plugging, but we 
don't really need a hit record, although 
it is nice to have one. We've been 
working for seven years without one, 
whereas so many other groups get a hit, 
and then fade away into obscurity." 

Judging by their continuing popu
larity, that's one thing that Harmony 
Grass won't do. 

T.W. 



HELLO Readers, today T'm at t 1e 
dentists. I just popped in to make sure 

that wonderful heart-warming smile stays 
"sincerely yours and sparkling white" . 
(Just the way you love it. Thanks for your 
letters. You housewives are so outrageous) 
I'm 10 minutes early and already the 
tension is building up. lt's edge of the seat 
excitement here. I think they should give 
you an injection just to sit in the waiting
room. (I know J'm a big-boy but I've had 
a lot of worry, you see). 

<Vivian $tansha{{ 

eotumn 
What extraordinary stuff they strew 

around for you to read! " Country Life'' 
"The Lady" and "Autocar" . That'll tak~ 
your mind off. Why not "Rabbit \.Veekly"? 
. I think I'm going to complain. I think I'm 
going to be sick. How embarrassing this 
all is. Within the hour that enchanting 
Australian nurse that I so bravely and 
suavely gave my name to on the way in 
will see n1e w~iggling, screaming, squirming 
under the knife. Well, you know the drill. 
Aaaaagh. Do you find your job boring? 
Haw Haw Haaaaeeeeeyahhhh. 

I think I'm next. Oh Lor, I had curry 
last night, a really garlicky one. Why does 
this always happen? 

By the time you read this I shall be in 
the U.S.A. (I shall live on a reservation I 
will paint my face, I will wear many beads 
I will become an insufferable pig with ~ 
transatlantic grunt). 

Here's a story of symmetry and conceit. 
A parable on publicity: " How the entire 
World became Vivian Stanshall". 

I dreamt that I became so incredibly 
famous and had to do so many public 
appearances that l no longer had any 
private life at all. So one day I stopped a 

geezer of the same height and build and 
offer~d him a fortune if he would undergo 
plastic surgery to make him look like me 
and h_alve my responsibility. And so he did. 
And 1t worked jolly well until some beast 
sussed us and squealed. 

So after a little initial upset we decided 
to work as a double act. We were a 
sensation and became even richer than 
~h~n I had ?oly been one person. (Our 

mJrror routine" was the talk of the 
town)? But we tired of the novelty and 
one afternoon the pair of us slipped out to 
find_ two blokes of similar build. (Rugged) . 

Five years later the Vivian Stanshall 
~how, t~~ing place in its own amphitheatre 
is 45 million strong, we all wear gold suits 
and blue bow ties and we all do the same 
routine, and we all have got the same 
colour hair and we all of us look like me. 

Ten years later we were stopping cripp
les and midgets with bald heads. Twelve 
years later there were sheeps and pigs with 
my col_our hair and my shaped legs. (Every
body smg). 

And 20 years later there were wasps and 
plants and some were my sisters and some 
were my aunts. (Make it Judie). 

And 30 years later my big red face 
(Yeh Yeh Yeh) was floating around like a 
RADISH JN SP ACE 

So there, let that be a warning to you. 
This is my last column for you, I hope 

you've found it as engrossing and informa
tive as I have. 

Your Chum, 
Vivian Stanshall. 

RDCHfflATE-
THE AfflAZIDli 

RHVTHffl ROBOT. 
Top International Groups 

have changed to 

Incredible but true I Rockmate - the amazing, fantastic, fabulous Rhythm 
Robot can give your sound a sensationally good instantaneous rhythm 
backing. Gives a solo organist complete and authentic rhythm backing. 
Great for professional practice with gu itar or organ. Compact. Portable. 
Inexpensive. Unbeatable! See the Rockmate at your music shop now. 

£30.13.6d (Recommended retail price) 

Hose-A,1Iorris 
SPONSORED INSTRUMENTS 

Write in for literature direct f rom: 
Rose, Morris & Co. l td. , 

32-34 Gordon House Road, London N.W.5. 

ST. DAVID STRINGS 
Hand-made strings for all instruments 

New, Superb, Sensational, Power Packed, Round Wound 
Electric Bass Guitar Strings 

Set No. BG. 50 - Medium Scale 39s. 6d. inc. P.T. 
Long Scale 61 s. 4d. inc. P.T. 

Made from highly magnetic wire com binations 

Available at your local dealer or write to us direct for nearest stockist 

THE CARDIFF MUSIC STRING CO., LTD. 

Pontygwindy Industrial Estate Caerphilly Glam. 
Telephone: Caerphilly 3904/5 
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THEY seek him here, they seek 
him there, that elusive Jimi 

Hendrix. T he wild-man of soul
selling, currently the biggest 
group dollar-earner in the States, 
is seldom in London these days
he has too big a scene going in 
America. He has his flat here 
but is hardly ever there. In the 
States, one can chase him by 
telephone until the bill reaches 
astronomical heights. 

More frequently in London 
is Noel Redding, who gathers 
himself and mates together in 
West End hostelries- a figure 
all hair and glasses. Less fre
quently in London is Mitcli 
Mitchell, drummer extraordin
aire, the one member of the 
Experience who can sometimes 
pass through unrecognised. 

But we did talk to Jimi, via a 
series of incredibly disorganised 
interviews. And culled the odd 
bit of gen from Noel and Mitch
Noel notably on his scene 
currently building big with Fat 
Mattress. We talked about the 
theories that Jim1 and the others 
would split soon; that Jimi 
wanted to get out of the music 
business for at least a year; that 
he was depressed about some of 
the aspects of his fame in the 
States. 

He said : "For three years, 
we've been working non-stop. 
T hat is a lot of physical and 
emotional strain. You go some
where and the show is a bit 
under what it should be and you 
are told you are slipping ... but 
it is the strain. It is the strain of 
the moral obligation to keep 
going even when you don't feel 
that you can 1nanage even one 
more show. Maybe I'll never get 
to take that break; all I know is 
that I'm thinking about it most 
of the time now, and that doesn' t 
help create the right mood." 

To an extent, Jimi is gelling 
a bit disenchanted with the 
American scene, despite his 
tremendous popularity and earn
ing-power there. "Jt started for 
me in this country and I'd hate 
for me to 1nove away for good. 
But there's this question of 
bread. R ight now you can earn 
anything up to 20 times as much 
in the States for doing just the 
same work as you do here. 
I think the people, the fans, are 
great here. They're maybe that 
bit quieter, more in control, but 
we have to be in this business to 
earn the money. Who knows 
how long it can last? 1'111 not 
asking for a guarantee, I'm just 
going where the main action with 
money is." 

What pleases Jimi, specially, 
is the way the pop music scene is 
getting freer and freer. It's not 
now just a matter of a group 
getting together and sticking 
together-it's leading up to com-

plete freedom between musi
cians who think alike and try to 
play alike. "They get together 
for some jamming. That's great. 
No hang-ups. This has been 
happening on the jazz scene for 
years now. A star, a soloist, 
gathers some guys around and 
they groove together. Maybe 
the group only exists for that 
one album, maybe they go on 
for a year or so together-but 
they don't stretch it out once it 
Jias started losing the sheer 
exuberance of jamming together. 

"Now it's happening in the 
pop side of things. This can only 
be good. Still, I hope the boys 
don' t lose sight of where they're 
at. You know, you can get so far 
ahead of yourself that you can't 
even see yourself. Like they 
take up a kind of sound and 
then develop it and out goes the 
heart of it and it becomes a sort 
of exercise in technique. By then 
it's got too far. Everybody loses 
interest and back they go to a 
more basic thing. Blues is basic; 
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so too is a lot of the country 
music. So you get these two 
things there at the roots of what's 
going on. You change your style 
and it's only natural that you 
should get some new jamming 
guys round you." 

And Jimi himself remains 
faithful to Bob Dylan, despite 
the many different facets shown 
nowadays on disc of the Dylan 
musical complexities. "Some
times," he said, " I do a Dylan 
song and it seems to fit me so 
right that I figure maybe I wrote 
it. Dylan didn't always do it for 
me as a singer, not in the early 
days, but then I started listening 
to the lyrics. That sold me." 

Jimi, of course, has to put up 
with the lot of all originals
that of the copyists 111oving in. 
There are cases of groups calling 
themselves after his songs
cases of guitarists "borrowing" 
his own eccentricities. "This has 
gotta happen, I guess," he said. 
"I've gotten used to it and in one 
way you can take it as flattering 
that somebody has caught on 
so strongly. But they've still got 
to find their own thing. You 
can get sta1ied on somebody 
else's back, but you end up
having to go your own way." 

Now totally used to getting 
tremendous receptions all over 
the States and in Britain, Jimi 
admits he still fe.els deep excite
n1eot when an audience reacts. 
like this. Ocasionally they might 
play it cool, but then he still gets. 
enjoyment out of his work. In 
fact, there's an argument that 



it's a "must" to see him work 
to an audience that is less than 
white-hot with enthusiasm be
cause he then tends to use it as 
a sort of paid rehearsal and this 
means getting a whole load of 
Jess-known material. 

There were signs, when he 
was last in concert here, that 
son1e of the old showmanship 
was missing. Jimi, Noel and 
Mitch tend to agree, but as 
they say, there is a limit to how 
far you can go in terms of sheer 
musical violence. They've been 
through that thing and now they 
want to develop in another way. 
When he talks about lyrics, 
Jimi almost gives the impression 
of a schoolmaster asking ques
tions after a pupil has been told 
to read a Shakespeare play for 
homework. He stands or falls 
by the lyrics- he chooses his 
non-original material purely from 
the words at first. But be says: 
'There has to be complete 
marriage between the words and 
music in the end. Take them as 
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a together thing. If the lyrics lose 
out completely to the music, then 
it's not done right. Or the other 
way round. 

"But it's surprising how many 
people don't seem to really 
hear the lyrics. A drag con
sidering the number of great 
writers who are raising standards 
all the time." 

Earning so much money in 
two different countries can cause 
the odd problem. Generally 
speaking, the Experience trio 
try to keep it in America because 
of the jncredibly high taxation 
here at their level of earrung. 
said Noel: "You can pay 
19s. 6d. in the pound once you 
reach a certain level, so obvious
ly it's not worth it. We have to 
cash in abroad and then we 
have to explain to the fans 
here that it's not because we've 
lost interest, simply that there 
aren' t the dates that pay the 
money." 

And Jin1i said: "There was 
a time when I worried about the 
1noney. l worried about whether 
I was getting all I was entitled 
to and so on. I'm no religious 
maniac, just go along with my 
own philosophy, but n1oney 
doesn't affect me right now. 
These guys in the business who 
go out and spend, spend, 
spend-then end up flat busted 
broke, except maybe they have 
some personal things they 
bought. That's no good for me. 
Music is what matters; I'd 
rather talk about that subject 
than any other. Well, nearly any 

other-'cept tbat I keep on 
saying that sex is the biggest 
motivating thing in the world 
and it's behind a lot of music, 
too. I know I have enough 
money but if J had it all I'd still 
want to get music across to 
anybody who wanted to listen. 
I get my biggest kicks out of 
music; sometimes it is like a 
fantastic personal release." 

Jimi is still working on 
promoting a band called the 
Band Of Gypsies. Barely a day 
goes by without some up-coming 
outfit asking him for advice. 
"Some of these cats are good 
but they don't have any special 
drive. They wanna make it but 
they want to be helped every 
inch of the way and that's no 
good, either. If you wanna get 
there, the work must come from 
you-even tbough another guy 
can maybe give you a bit of 
help or some good advice." 

The musical tolerance of Jimi 
cannot be stretched to a \Vide 
limit. He talks of bubble-gum 
music with a look of near-horror 
on his face. What's more, he is 
sure that even the teeny-bopper 
fans are not all that keen on it. 
The basis, he believes, is the 
blues principally-and he's much 
happier to give more credit for 
appreciation to the youngest 
fans than are the record com
pany executives. And he does 
not agree that anybody older 
than himself is incapable of 
digging his music. 

If the sheer showmanship 
wildness has to an extent de
parted from Jimi's stage act, his 
appearance still gives rise to 
alarm, even in the most broad
minded boozers. Even though 
a star, he still gets the cold
shoulder treatment-like the 
taxi drivers who pull up, then 
pull away. 

"I can't help this," says he. 
" I don't dress up just because 
somebody says I should. I don't 
trunk that way, not even about 
music. Some of these guys want 
everybody to be the same 
conforming types as themselves 
. . . well, they ain't gonna 
catch me like that. ' ' 

The future then? Jimi more 
and more in the studios for 
production work on groups he 
likes-like Buddy Miles Express, 
or Eire Apparent. Noel and 
Mitch occas10nally off on their 
own scenes, with groups they 
plan to build. But the Exper
ience to carry on, even 1f there 
is a fairly lengthy "holiday" 
from the strain. "It's like being 
married, with me and Mitch 
and Noel," said Jimi. "Real 
happily marned when we get 
our thing going without a single 
hang-up." 

P.G. 
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"JT'S the first date I've played for four 
years. I never thought I'd go back 

on the road, but here I am!" Thus 
spake Tony Colton, who with Ray 
Smith, is the moving force behind the 
group Poet and The One Man Band 
which played its debut gig at the 
plushy Speakeasy Club recently. The 
Speakeasy is not the best place for 
groups to play and get satisfaction, for 
the well-heeled and well-oiled tend to 
go there for nosh and hooch, with 
music in the background rather than 
the foreground. 

Nevertheless Poet got a good recep
tion and people listened to the group 
that never intended to play .live, a 
group that released an albu1n before 
coming face to face with an audience, a 
group composed of session men. 

How did Poet and the One Man 
Band come into being? How did they 
get that name when there are seven of 
them? 

Some four years ago Tony Colton 
decided he would leave the Craw
daddies (which the daddy-aged of our 
readers will remember) to write songs 
with Ray Smith. This they did most 
successfully, writing material for Cream, 
Georgie Fame and the Tremeloes 
amongst others. Those who bought 
Zoot Money's Big Time Operator will 
recall that Tony and Ray wrote that 
too. 

They were working away happily with 
their writing, doing session work, record 
producing and a couple of film scores 
as well, when they fancied the idea of 
doing a folk-based album featuring 
Ray's guitar and some singing and 
poetry from Tony. (Hence the name 
Poet and the One Man Band). They put 
down a few tracks and added a rhythm 
section and all was going we1I. By this 
time there was a group of session 
musicians that Tony was working with 
a lot and that group became the basis 
of Poet. 

Once the concept of Tony and Ray's 
album had grown from the duo idea, 
they considered forming a group with 
Zoot Money, havjng America in mind. 
However these plans did not materialise 
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and Ray and Tony pressed on without 
Zoot's presence but with his encourag~ 
ment. 

By this time Poet and the One Man 
Band was almost in existence and 
within two months the album was 
completed, but there was no intention 
of putting the band on the road- it was 
just what a bunch of session men who 
had worked together a lot had recorded. 

But when MGM released the record 
it became clear that there was son1,ething 
that worked well and Poet became a 
group, and decided to go forth into the 
music places of the land. Their live 
sound is very close to the album, very 
clear, well put together, expertly played, 
all excellently done. Perhaps the only 
thing lacking is a definite musical 
personality. But this is son1ething that 
will no doubt develop as the group 
plays more, and it is extremely unfair to 
pass judgment on the basis of a group's 
debut show. 

Three guitars 

One interesting feature of the band is 
the three-guitar line up in addition to 
bass, drums and keyboard. As well as 
Ray Smith on guitar, there is Jerry 
Donaghue, who does backing vocals 
behind Tony Colton's lead singing, and 
Albert Lee who ha& had various 
enthusiastic tags stuck on hi1n such as the 
"guitarist's guitarist", and "the fastest 
guitarist alive." Albert is very unwilling 
to push himself forward, but it is said 
that a few years back certain budding 
British guitarists were to be seen 
listening to Albert, taping his phrases 

on portable recorders and learning 
them off. Albert i5 highly rated by 
Chet Atkins and was offered the chance 
of playing with the Everly Brothers in 
the States, which he turned down. 

Country music 

As you nlight have guessed, Albert's 
great love is country nn1sic and he 
still plays with Country Fever as well 
as Poet. Another Country Fever man 
in Poet is bassist Pat Donaldson, also a 
sessionman with Zoot Money associa
tions. Completing Poet's line up is 
drummer Pete Gavin, who used to play 
with Long John Baldry, and keyboard 
player Mike O'Neill, who was with 
Tony in the Crawdaddies and has 
played with Donovan. Another O'Neill 
claim to fan1e is that .many moons ago 
he was Nero of Nero and the Gladia
tors. (Either you ren1ember "Hey There 
Brutus Man, Here Come the Gladia
tors" or you don't). 

That is the permanent line up but 
Nicky Hopkins, who played on the 
group's album, will be playing with 
them whenever commitments with Jeff 
Beck's group allow hin1 to do so. He 
should be playing with Poet at an 
Albert Hall concert this summer. 

So there you have it, a complicated 
history and an extremely talented 
bunch of musicians in the happy 
position of playing live shows, doing 
session work and following other 
personal paths at the same time. Give 
their album a good listen and see them 
if you have the chance. 

M .H. 
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T HREE of the best rock 
albums to be marketed 

recen tly support the belief 
that today's music is highly 
derivative of other ruusical 
idioms. T hese new a lbums
by Sea T rain, the Sons of 
Cha1nplin, and T ongue And 
Groove-have very little in 
common except that all three 
bands are influenced by fonns 
of music besides straight rock 
and roll. 

Hughes doing most of the 
singing; M.ichaeJ Ferguson , 
fonnerly of the Charlatans, on 
vocals and piano; and Randy 
Lewis on guitar. The trio was 
assisted by various bassists 
and drummers for the album ; 
two new players were added 
to the groop after coinpletion 
of this recording. 

Excitement 

Sea Train , wh,ose bright 
future was predicted here in 
the D ecember "B.T.' ' , has just 
had their first a lbum issued in 
A111erica on t he A & M label. 
This group's music is a blend
ing of jazz and classical rock. 
AU the 111osicians have played 
either jazz or classical 1nusic 
prior to forming this band, 
and the influences of their 
musical experiences are 
brought together in a brilliant 
amalgamation on this record. 
The violin of Richard G reene 
and the fl ute of Andrew 
KuJberg are unique fea tures 
of this LP. Greene, who 
played wi th the J im Kwesk.in 
Jug Band earlier, is the do1nin
ant instrumentalist, and his 
playing shifts back and forth 
fro1n jug band to classical. 

Sea Train 's fits/ album, 110 111 011 U.S. release, is Cl blend c1( jazz 
a1ut classical rock 

Miss Hughes' singing debut 
is very i111pressive. She always 
see1ns .composed, yet manages 
to churn plenty of excite□1enL 
Devil, Sidetrack and Come On 
In My Kitrhen, her own 
compositions, are her best 
performances. Her rendition 
of :Mance Lipscomb's Cherry 
Ball (Shake Shake 1\1ama), is 
also beautiful. The piano of 
Michael Ferguson is multi
tracked in some nlllnbers, 
providing the rhyth1n source 
as well as some dazzling 
keyboard virtuoso sections. 

beautiful S weet Creek's Suite), 
changing tempo and mood 
frequently withou t disrupting 
the ,precision and flow of the 
lllllSJC. 

First album 

The arrangetnents are often 
.in the form uf themc-and
variation (for example their 

Loosen Up Naturally, the 
first albun1 by the Sons of 
Champlin, is a dyna1110 of 
nu1sical power in the style of 
the big band sound. The jazz 
influences are evident , par
ticularly in Lhe horn work of 
Tun Cain. Musically, the 
Sons a re loud and driving; 
they rarely pause for a breath 
except between nu1nbers. The 

*IVOR NIA/RANTS* 
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Britain's Leading Guitar Expert ... 
reminds you t hat 
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New de liveries of fabulous Clas. ic a nd Fo lk Gu itars 
MASARU KONO N o. 7. Classic and Case . .. 195 gns. N o. 5 . .. 150 gns. 
YAIRI N o . 250 ... 20 gns. N o. 500 .. . . .. . 25 gns. No. 600 30 gns . 
YAIRI N o. 700 .. . 40 gns. N o. 800 ..... .. 55 gns. 
MITSUMA N o. 6 14 gns. N o. 8 ... .. .. .. 16 gns. N o. 10 . . 18 gns. 
YAIRI GAKKI do luxe Folk (000,28) , . . . . , . . . 75 gns. 

Send (or current catatogues to: 
IVOR ltlAIR.L1'lTS .HUSICENTRlil 
56 RATHBONE PLAC~. LONDON, W IP IAB 
TEL: 01-636 1481 Open all day Sat. 
MAIL ORDER SERVICE 
Nearest T u be: Tottenham C t. Rd. 

clash of Cain's sax and the 
lead guitar of Terry Haggerty 
often culminates to a climac
tic din.. This collection, a 
two-record set, also incl udes 
the Sons' first Capitol single, 
1982-A. 

Tongue and Groove, still 
an obscure San Francisco 
band at this writing, plays 
superb blues and features a 
1narvellous vocalist named 
Lynne Hughes, probably the 
only white fe1nale blues singer 
who can rival Janis Joplin. 
On thei r first album, on the 
Fontana label, the group 
stands as a trio with Miss 

Jack Casady and Jonna 
Kaukonen of Jefferson Air
plane recorded their first al
bu1n together recently in Sa.n 
Francisco, and played wi th 
the Airplane for its s1~th, 
albll.lll. Besides their recording 
session, the bassist and guitar
ist have n1ade public ap
pearances together outside 
the Airplane group, but they 

THE WORLD'S 
HIGHEST GRADE 
IN MUSIC STRINGS 

S ole Manufacture.rs t 
Jam es H ow Industr ies Ltd. 
{Music D ivision) , 
20 U pland Road, Bexleyheath, 
Kent 

S 1'\1.1: <> <> T ::H:""'7" <> "'CJ' N' ::0 
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covered 3rd. Now a t your ROTOSOUND dealer. 



have no .immediate plans of 
putting this project ahead of 
their work with the band. 
The pair's contract with RCA 
is good for at least tW() albums. 
Meanwhile the Airplane, 
whose recent Pointed Little 
Head live LP seems destined 
LO become a gold record, has 
issued Plastic Fantastic Lover 
from that album as a single. 

After more than a year 
away from the recording 
studio, the Man1as and Papas 
(1ninus Cass Elliott who is 
now a soloist) have resurned 
activity and wiJI release future 
material through John 
Phillips' Warlock Records. 
The lawsuit Dunhill Records, 
the M & P's previous record
ing label, :filed against the 
.group for breach of contract 
earlier this year was settled 
out of court. Part of the 
seitlen1ent includes the right 
of Dunhill to distribute all 
forthcoming records by the 
group. 

Sons of Champlin produce a big band siyle of sound 

T ncluded in Phillips' plans 
for Warlock Records is the 
erection of a Hollywood re
cording studio and the signing 
of other artists. Recently 
signed by Ph.illips is a U.S.
Canadian band called Jam1ne. 
Mama Cass, whose records 
have been selling well since 
she left the group, has a new 
single entitled lvfove In A 
Little Closer, Baby. 

The Monkees are pl.anning 
a new image, and want to get 
away rrom the "bubble gun1" 
sound of their past. Co-

blow your 
mind not 

your amp 

incidentally, this new i,uage 
comes at a t i me when their 
popularity is at its lowest 
point since they began in 
l 967. Th.ei r future recordings, 
which will include material 
by The Beatles and Jin1Jny 
Webb, wi ll reflect this so
called new i,nage that they 
hope will go over better than 
their old one. 

Zappa's empire 
Frank Zappa is slowly 

building hunself an ernpire, 
judging from the latest pro-

A new and exciting power-packed 
twin channel amplifier available f n 40, 
60 or 100 watts, also a new range of 
speaker units from 2 x 12" to 4 x 151

'. 

For more details cal l in and see your 
nearest dealer or drop us a line for 
our new brochure. 

ject he's started in America. 
With Herb Cohen, Zappa has 
launched a new independent 
label called Straight Records. 
This label will be separate 
from the Zappa-Cohen 
Bizarre Ja bel, distributed by 
Warner Bros., which the 
Mothers are now recording 
on. Among the artists signed 
lo Bizarre are Tim Buckley 
and Judy ·H enske, both 
former.ly with Elektra. The 
Mothers' new Bizarre album 
Uncle .Nfeat, the soundtrack 
ror their yet-unfinished JiJrn, 
has been released. 

John Sebastian's first solo 
album is scheduled for U.S. 
release Lhis month. Blood, 
Sweat and Tears' second al
bwn is number one nationally 
as is their single, You've Nfade 
Nie So Very .Happy. Johnny 
Winter's recently- recorded 
Coluo1bia albwn has been 
issued, and Iinperial has re
leased his Rollin' and Tumblin' 
on a single. 

CARLBBRO I 

CARLSBAD SOUND EBUIPMENT 
45 Sherwood Street Mansfield Nottinghamshire England Telephone Mansfield 26976 
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BRITAIN is now firmly established as one of the great recording 

centres of the world. Although the majority of studios are 
situated in the greater London area, many in the provinces are fast 
building a big reputation for themselves. 

''BEAT INSTRUMENTAL'' recently made a. tour of certain 
selected studios and on the following pages we give details of their 
facilities and equipment, the type of recording they undertake and 
the cost involved. 

Tride111 's .w11clio is on a /011·1!1' !ere/ than 
the c-<111trol room 

g roups~ 

s ong w ri t e rs ~ 

musicians -> 

agen ts -.,,, 

_,,----. m aster tapes 

--. pop demos 

- 1 p production 

-,m obi le 
recordi ng 

"---> b lock 

Trident S i·udios are in St. 
Anne's Court, which connects 
Wardour Street and Dean St reet 
in Soho. They have six floors, 
but only four arc used at the 
moment so there's s ti ll room for 
their constant expansion of 
faci lities. The studio is in tbe 
basement and ground noor. 
They've only been open for a 
year, but already have a long 
lis t of big name clients. 

The studio is 50 ft. by 20 ft. 
and 22 ft. high. The control 
room is on a higher level. 
looking down. Said Norman 
Sheffield: " We have here a 
Bcchstein piano and Ludwig 
drum kit and we'll soon be 
adding a Hammond C-3 o rgan. 
We were the first people in 
Europe to have an eight-track 

machine and the first in the 
world to use 16-track. 

··In a separate room is a 
16-track re-mix, in other words, 
voice over facili ties and effects 
equipment. Also a separate 
copying room.'' The engineers 
a re Normao·s brother Barry. 
Malcolm Toft, Ken Scott and 
Robin Cable. 

" Our engineers are interested 
in a ll types of pop music as 
individua ls. Barry is especially 
keen on jazz and complex pop; 
Malcolm goes more for simple 
pop and folk, like Tyranno
saurus Rex ... an 'extreme . .,· 
man who gets great string 
sounds; Rob looks after the 
underground groups; and Ken 
likes group orchestra l things and 
light music, such as film scores." 

F o r a Great Sound 

Studio 
Republic 

managers 

Chur c h F a rm 

boo k ing rat es 01- 8 68 5555 

H ig h Street, Pinn e r , Middx . 
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One expert told us that over 60% of the pop output is now coming 
from independent studios. Others produced variations on this figure, 
but the fact is that the independents can now provide recording 
facilities and service equal to anything possessed by the major 
recording companies. 

Development of 16-track machines was one big talking point so 
let's start with the company that pioneered in this field. 

Many stars use the studios. 
Like The Beatles, Mary Hopkin, 
Joe Cocker, Manfred Mann, 
Small Faces, Herd, T. Rex, 
Bonzo Dog, the M.J.Q., lots of 
Apple work and its acts, Chris 
Farlowe, plus orchestral work 
for Polydor and albums with 
Nirvana, for instance, from 
AIR London. 

And among the hits: Hey 
Jude, My Name ls Jack, Nut 
Brown Flake and Those Were 
The Days. 

The charges: 16-track is £35 
per hour; 8-track is £25; 3-4 
!rack is £20; stereo £15; mono 
£1 2. 

fhcre is also a spacious, 
air-conditioned, 35-seatcr pre
view theatre. 

Now we go to Orange Studios, 

in New Compton Street, just off 
Charing Cross Road. Here comes 
Cliff Cooper, co-director of the 
organisation. A young organisa
tion - and one with many 
different aspects - their own 1 
agency, p ublishing house, 
management deals, equipment 
1nanufacturing . . . just about 
everything to 111ake it a com
plete show-business tie-up. 

The studio is in a basement, 
some 40 ft. long, by I 6 ft. wide, 
with a 12 ft. high ceiling. But in 
addition there are separate 
booths for vocal and drums. 
The drum booth has a bent 
ceiling, to give good reflecting 
quali ties for microphones. The 
vocal booth is acoustically 
treated and both are about 8 ft. 
by 8 ft. And the whole thing at 

Lansdowne Recording Studios 
Lansdowne House, Lansdowne Road, 
London, West Eleven 

In the co11trol room. of Orange's basement 
studio in New Compton Streer off' Charing Cross Road 

Tel. 01-727 0041 
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very econon1ical prices. Cliff 
told us: " We have provision for 
coupling direct injection and 
mike take-offs. Which means we 
are able to reduce distortion 
from a1nplifJers and speakers 
and nl.icropbones by inserting 
the guitar lead directly into the 
output of the tape-recorder. 
This is a method now used 
extensively in America. At one 
end of the studio, we have a 
ceiling Teftector to improve 
string sounds." 

the space to spread. 
"Our charges are, 1 think, very 

reasonable. For 8-track, it is 
£22 per hour. 4-track-£ 18. 
2-track is £16 and mono £14 
per hour." We asked about the 
artists aod groups who use 
de Lane Lea. 

Fleetwood Mac 

Available in the studio is a 
C-3 Hamn1ond organ, a big 
Leslie cabinet, Leslie tone 
cabinet, a Mellotron, a choice of 
Martin guitars- or any instru
ment from the retail shop which 
is just above. And any kind of 
amp. 

De Lane Lea Studios, who record ma11y lop groups, 
1111derlake a wide ra11ge of recordings 

"Mickie Most records Lulu 
here, plus Herman's Hermits, 
Jeff Beck, Donovan and Terry 
Reid. Then there are also 
Fleetwood Mac, the Troggs, 
Deep Purple, Taste, G lass 
Menagerie, Vanity Fare, Sam 
Gopal- and just recently l've 
recorded J. J . Jackson. Al
though the majority are mainly 
pop groups, we also record the 
Larry Page Orchestra. I steer 
clear of classical recordings 
because the studio was designed 
essentially for pop. Our hit ratio 
is high ... Lulu's Eurovision 
song, Deep Purple who've had 
three hits in the Slates since 
Hush. And many o f Herman·s 
biggest." 

M.any big names have already 
booked the studio ... Emperor 
Rosco, Georgie Fame, Fleet
wood Mac, Crispian St. Peter 
etc. There is a 24-hour service, 
seven days a week. And the 
studio engineers are Cliff hin1-
sel f and his partner, Brian Ha lt. 

West End 
The de Lane Lea Studios are 

situated at 129, Kingsway not 
far from the West E nd scenes. 
We spoke to Barry Ainsworth, 

the chief engineer, who told us 
the facts and figures. The studio 
is large enough to accommodate 
and record 35-40 musicians and 
is 57 ft. long, 20 ft. wide aod 
12 ft. high. 

There is total separation 
between the sections and it bas 
been done in both a decorative 
and a practical way. The studio 
was actually enlarged two years 
back, so is now double the 
original size. 

Said Barry: "The equipment 

TRIDENT 
STUDIOS 

17 St. Annes Court 
Wardour Street, W.I 

16 Track Recording 

8 Track Recording 

4 Track Recording 
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Stereo & Mono Recording 

Separate 16 Track Reduction 
Suite 

Mono & Stereo Master/Demo 
Cutting 

Tel: 01-734 9901 

we have here consists of an 
8-track n1achine, made by the 
3-M company, and a new type 
of ampJjfier, our own design, 
half the size of the normal. 'vVc 
also have 4- and 2-track 
Ampex machines as wel l as 
1nono. The pattern these days is 
for people to make smaller 
equipment because of the space 
problems, whereas in the early 
days it was mainly mono. Now 
with 8- and even 16-track 
1nachines, we just don' t bave 

DID 
YOU 

KNOW 

: ,.::. 
' 0 _____ -:,~ 

C)p -n-1~ 

.Basically they record for stereo 
and the set-up produces vir
tually "classical" recordings, so 
they aim at getting a very wide 
sound. "This means lhat when 

RECORDING STUDIOS 
ARE NOW OPEN 
TO ALL? 

And utilise all new Ampex 
4 track equipment with 
8 track coming shortly. 
Special features in the 
studio include Hammond CJ 
organ, Leslie, Mellotron and 
use of a wide range of amps, 
guitars, etc. from our shop 
above. And of course any 
help you may require will 
be extended to you by our 
organisation and our agents 
throughout the world. 
You will find us young and 
friendly people at Orange 
and you are welcome to 
call at any time. 

Orange Recording Studios 
Basements of 3 and 4 New Compton Street 

London WC2 
_______ _.;;0_1_- 8;...3;....6 0374 ( 3 I ines} 



you hear the eDsemble you can
not identify where any one 
particular instrument is playing, 
be it left, centre or right, until 
they take a solo. It is rather like 
a very wide mono sound. I 
personally prefer th.is overall 
sound effect, but unfortunately 
there is no ti1ne lo do this 
process for singles, because of 
the tin1e factor. It is not worth 
setting up the group, which 
might take an hour, if you are 
only going to do two ti ties." 

Any changes over the past 
year or so? "Really only in the 
extren1ely wide range of re
cordings tbat we u ndertake. As 
I said before, it's from pop 
groups to pop orchestras. Man
fred Mann comes here to do 
some of the music for his 
award-winning commercials. 
And also several song writers, 
including Phil Couller and Bill 
Martin, come here.'' 

Boss man 
Next port of call was Spot 

Productions, where we J11et Mr. 
Gary Levy, who is the n1ost 
business.like mru1ag10g director 
and boss man behind this 
organisation which is in South 
Molton Street, not far from 
Oxford Street and Bond Street. 

r 

Spot Productions engineers Tony O'Leary and Jim Richardfon 
plus a pre11y young tratnee! 

The studio itself is small and 
could accommodare up to 20 
1nusicians only ... but there is a 
smal l studio upstairs which 
could take an extra four 
musicians for lhe same session. 

To keep track on what is 
happening in the main studio, 
a lso the s1naller one, closed 
circuit television is installed. 
Tbe reason is that the control 
room is blocked off from the 
main studio. "We use the 
Leevers-Rich 8-track recorder 

which we've had since February 
this year." said Mr. Levy. 
'"There are features of the 
machine which are demanded 
by the larger studios but which 
also make possible for even a 
small studio to make a bit 
record by skilful mixing. 

" It is about tin1e people 
decided lo buy British material 
and save money rather than pay 
out extra dollars for American 
or German equivalents. My 
contention is Buy British. 

Coupled with the Leevers-Rich 
recorder, we have custom-built 
8-rrack 16-chanDel desk, which 
has tape delay, reverberation, 
full equalisation and limiting, 
and is completely comprehen
sive. In the studio, the mikes we 
use are Newmann and AKG, 
condenser and dynamic raDge 
mikes." 

Among the artists who use 
Spot Productions are Cupid's 
Inspiration, Johnny I lallyday, 
Raymond Froggat (who did his 
first albun1 there), Joe Brown, 
lhe Herd, Family Dogg, Barry 
l\1ason, World of Oz, A1nory 
Kane, Blossom Toes, the Who., 
Mireille Matthieu. Vikki Carr, 
Dig Joe Williams, Clement 
Freud, David Frost, Ju lie Felix 
- and they also recorded the 
Cream's :first LP Fresh Cream. 

And Robin Gibb, of the 
Bee Gees, was there recently to 
tackle a solo session. Hint of 
gossip! 

" Lecvers-Rich are very good 
because they provide a 24-hour 
coverage and have engineers on 
stand-by, even in the 1uiddle of 
the night sholdd anything crop 
up. We operate 24 J, ours a day, 
seven days a week." 

Charges: for 8-track, £19 19s. 
per hour and the rest is corres
pondingly lower. 

SPOT SOUND STUDIO'S 
(SPOT PRODUCTIONS LTD.) 

For the finest professional Sound recording 

8 Track, 4 Track, 2 Track Stereo, mono recordings. 16 Channel fully transistorised mixing 
console. 

or write to 

Ampex, Philips, and Leevers Rich multi-t rack recorders 
Neumann and AKG Condenser and Dynamic microphones. 

Closed circuit television 
Studio s ize:- up to 20 musicians. 

Fu l l equal isat ion, tape delay, limit ing and reverberation faci lities. 
Master and Derno cutting and mobile recording services. 
For further information and brochure r ing O 1-499 7173/ 5 

64 South Molton Street Mayfair London W.I. 
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MUSIC CENTRE WEMBLEY . . ' 
\~ ) .c~ 

ARCHITECTS : GOTCH & F"ARTNERS O LONDON & BRIGHTON 0 l I '--' 

Construction of the De Lane Lea Music Centre at Engineers Way, Wembley, Middlesex, will 
commence on Monday, 11th August, 1969. When completed, the Music Centre w ill of fer the 

fo llowing facilities : 

16-Track Magnetic Tape Recording 
8-Track Magnet ic Tape Recording 
4-Track Magnetic Tape Recording 
3-Track Magnetic Tape Recording 
2-Track Magnetic Tape Recording 

1-Track Magnetic Tape Recording 
6-Track 35mm Magnetic Film Recording 
4-Track 35mm Magnetic Film Recording 
3-Track 35mm Magnetic Film Recording 
1 -Track 35mm Magnetic Film Recording 
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35mm Cinemascope/Wide Screen/Standard Projection Facilities 
35mm Closed Circuit Television Projection Faci lities 
16mm Closed Circuit Television Projection Facilities 
Stereo Disc Cutting-Masters and Acetates 
Mono Disc Cutting-Masters and Acetates 

De Lane Lea Music, 129 Kingsway, London, W.C.2. 
Tel : CHAncery 2743 or 437 -4252 

Director and General Manager-Dave Siddle 
Engineers- Barry Ainsworth. Martin Birch and Dave Siddle 



Advision·s conrro/ desk was custom-built, 
designed by Dag Fellner of Fe/don Recording 

Asked about current trends, 
Mr. Levy said: "The question 
of going back to the out-and-out 
pop type of music rather than 
the 1nore way-out things. People 
are reverting to the more simple 
type of material like Peter 
Sarstedt and Noel Harrison.' ' 

The engineers at Spot Pro• 
ductions are Derek Mills, chief; 
and Tony O' Leary, who is 
assistant. 

Advision is at 83 New Bond 
Street and has been going for 16 
years, one of the oldest in
dependents in London. Roger 
Cameron, who is a director, 
showed us round the studio, 
which is one of the only three in 
London which can offer music 
to fi lm facilities. It is 40 ft. 
long, by 18 ft. wide, with a 
12 ft. high ceiling. 

It can take up to 30 musicians 
but that depends on the line-up, 
and they're open 24 hours a day, 
seven days a week. 

They use Scully equip1nent 
exclusively. The control desk 
was started in January, 1965, 
and became operational in Sep
te1nber, 1967. It's an Advision 
custo1n-built, designed by Dag 
Fellner, who is a director of 
Feldon Recording Ltd. It is 
24-channel, designed specially 
.for 8-track and is extren1ely 
flexible. You can select any 
channel on to any track, or on 
to all tracks. It has fulJ equalisa
tion on all channels. And three 
individual echo systems for each 
channel. 

Charges are £20 an hour for 
8-track recording, mono or 
stereo £1.4 per houi·. Artists who 
use it include Alan Price, 
Georgie Fame, Julie Driscoll, 
Manfred Mann, Arthur Brown, 
the Move, the Who, Grapefruit, 
etc. Get A way was made there, 
plus many of the Move biggies, 
Wheels On Fire and Fire for 
Arthur Brown. "There's a trend 
to record albums rather than 
singles," said Roger. 

"At one time, people woLLld 

book the studio for three hours 
but now they'll record for two 
days. They n1ore or less live 
here." 

They have a Scully 8-track 
model 284-8 which is com
pletely remote controlled. And 
can be a one-man operation. 
Said Dag Fellner: '·Unless 
techniques in1prove over the 
next two years, there is a 
theoretical limit to the number 
of tracks you can use. Neverthe• 
less, you can't use 32-track be
cause there is too much to con
tend with. But 16-track might 
happen." 

Independent 

Tony Pike is the head of 
Tepee Records and is in the 
S.W.:15 area of South London. 
We talked first about his record 
company. " We' re the first in
dependent record company to 
be distributed by Pye. And apart 
from our main-line catalogue, 
we have just started TePee 
Pioneer series, albums at 25s., 
which is essentially for neglected 
art ists." Jim Lawless, the 

Tony Pike's Tepee Records have just started a 
Tepee Pioneer album series 

A session in progress in IBC's main studios at 
1he Portland Place premises 

TONY PIKE STUDIOS 
Home of the TEPEE Record Label 

We offer you the latest recording facilities 

Scully 4-Track to 4-Track-THE LOT! 

WE GIVE YOU THE SOUND YOU WANT 
Ring us at: PUTNEY 4928 or 6364 

TONY PIKE MUSIC LIMITED, 31 DRYBURGH ROAD, PUTNEY, LONDON, S.W.15 
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THE BEST SELLING MUL TITRACK 
RECORDER IN U.K. DURING 1968 

_, .. . ~ 

-~-> . 
~""< . ... 

There must be a 
reason why 31 Scully 

multitrack recorders have been 
acquired by maior studios in the U.K. 

Orders now being taken in sequence tor the 
new 16-track Scully. 

FELDON RECORDING Ltd. 
86 New Bond St., London, WIY ORA. 01-499 6642 



i'vfost of the Birmingham-based groups have 1,:;ed I-lo/lick 
and Tuy/or's studios in Hund.nvorlh Wood. Birmingham 

Country L ine (who used to be of our group of companies. 
the Kentucky Ramblers), Ian They've even got one at Tamla 
Bird-John Curtis Quintet. Al- Motown. 
though it is a budget line, " The studio will take 46 
standards have to be very high. musicians. In the control room 

His studios are 30 ft. by J6 ft., there is a 20-channel mixer, 
with ceil ings at two levels-15 ft. designed by our own people, 
and 12 ft. And a vocal booth and 8-, 4-, 3- and 2-track 
which is 8 ft. by 8 ft, lt nor- recorders, together with mono
mally accommodates up to 15 all Ampex." A second studio 
musicians and they recently had has also been opened and is 
the Johnny lloward band in, used ma inly for reduction but 
which is 17 strong. They use a also for voice-over ot instru
Scully 4-track recorder and the ment over. 
desk is of their own design and And there is another room-
16- channel. a mono and stereo dubbing 

Reduction 
Costs- 12 guineas an hour 

for 3- and 4-track; eight for 
mono. Reduction for 4-track is 
eight guineas an hour. They 
normally start recording at 11ine 
in the n1orning and try and 
finish by 10.30 at night. En
gineers are Tony Pike and 
Roger Harris. Although tbe 
~tudio is owned by the record 
company, the amount of outside 
-bookings is fifty-fifty. One of 
the hits from the studio was 
The Long Lo11g Road by Gilded 
Cage, which is doing ve1y well 
in Germany. 

On the recording side, they 
have signed fo lk singer Dave 
Travis for five years-"In the 
past he has only done one
record deals with other 
companies." 

A particularly well-known 
studio is that of IBC in 
Portlm1d Place a stone's throw 
from Broadcasting House. We 
talked to Angela Peberdy, who 
told us: " Our main studio is 
60 ft. by 35 ft. by 18 ft. higb, 
wi th a control roo1n overlook
ing. The instruments permanent
ly in the studio are a Hanunood 
M -100 01·gan, two grand pianos, 
a jangle-box and a s pecially 
interesting item, a Melotron 
300. This last was made by 
MellotTonic Ltd., which is one 

channel. There a re two disc
cutting rooms, one for mono 
and one for stereo. They use 
Danish Ortofon disc-cutters. 
They also have their own 
technical department where their 
equipment is designed. Charges: 
for 8-track, £24 an hour; 4: £20; 
3: £18; 2: £ 15; n1000: £12. 
And they are open 24 hours a 
day, seven days a week. 

Many top names use, or have 
used, I BC. Tbe Stones, The 
Beatles. Also a great deal of 
work for Polydor France. 
Recent big names: Barry Ryan, 
the Bee Gees, the Who (record• 
ing their new album Tommy 
when we called), Lainie Kazan, 
the Move, Cream, Lee Hazle
wood, Amen Corner, Sacha 
Distel. Frmn these studios: 
Pi11 Ball ',-Vizard, Good Times, 
Walls Fall Dow11-the Marbles' 
biggie. Eloise, too. 

"We've had records in ll1e 
Top Ten iu nearly every Euro
pean country," said ?vliss 
Peberdy. "Our 1nain engineers 
are Michael Claydon, who does 
most of the Polydor material, 
Damon Lyon Shaw, who does a 
lot of the track and orbit 
material, and John Pantry. 

"We train OllT own engineers 
and over the years fo rn1er em
ployees have moved over to 
most of the major companies." 

One of the oldest of the 
independents, this company has 

beeu going since pre-war days 
when it was known as Radio 
Normandy. After the war it was 
re-formed, became a recording 
studios and has shown constant 
improvement ever since. 

One of the successful pro
vincial studios is that of Rollick 
and Taylor, in H andsworth 
Wood, Birmingham. John 
Taylor, a director, told us: 
''Most of the Birmingham-based 
groups have recorded here, 
including the Move and the 
Rock in' Berries. Our studio is 
40 ft. by 18 ft. and the control 
roon1 overlooks it." 

Always available for use are 
a Lowery organ and a Chappell 
grand piano. Io the studio are 
Console amps for direct injec
tion- and !hey a lso do mike 
take-offs. In the control room is 
a stereo and mono tape machine, 
plus an Ampex 300 which at the 
moment is used ouJy as 3-track 
but will possibly be used as 
8-track later on. The desk is 
l 6 channels with echo on each 
channel and there are three 
separate master systems and 
three display equalisers. 

"In Birmingham, we don"t 
get the sa1ne volume of pro
fessiona l work as a London 
studio might have, although we 
are kept pretty busy. vVe do a 

lot of mobile work specially in 
stereo, and use a Studa ?.-track 
tape machine with Sel-sync
used a lot foJ' brass bands, In the 
main studio. we do a lot of fi lm 
work, commentary to fi lm, a lso 
many commercials. And we do 
demo work for most of the 
major recording companies." 

In the evening 
The charges: mono, nine 

guineas; stereo, 10 guineas; 
mult i-track, 11 gtdneas. The 
studio is open normal ly from 
nine a.m. to five in the evening 
but can be booked by s.peciaJ 
arrangement in the evening. The 
engineers there are John Taylor 
himself, his wife Jean-plus 
others. 

John and Malcolm Jackson 
are the sons of disc-jockey Jack 
Jackson and their high ly am
bitious recording organisation is 
in Rickmansworth, Herts. We 
talked to John. They have, for a 
start, their own record label, 
Ad-Rhythm, which is concerned 
witb organ music-they were 
recording Hatold Smart during 
our conversation. They have 
just produced a single for 
Denver records, written and 
performed by John McCauley, 
Pretly Girl From Omagh which 

HOLLICI{ 
& TAYLOR 
Latest technical facilities and 

" Know.how" to produce release 
records and "Demo" discs 

MEMBER A .P.R.S. 

Telephone 021 356 4246 

HOLLICK & TAYLOR RECORDING CO. LTD. 

16 GROSVENOR ROAD HANDSWORTH WOO D 
BIRMINGHAM 20 
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tvfalcolm Jackson in his studio control room 
at Rickmansworth 

has already sold 15,000 copies. 
Shades of Bernadette. 

The Jacksons were very suc
cessful at the Midem trade 
get-together and have signed 
distribution deals for Ad
Rhythm with six different 
countries. They make records 
and sell them to the major 
companies, too. 

Their studio is 30 ft. by 20 ft. 
and ceiling goes fron1 12 ft. to 
·17 ft. The control room is on 
side. They use an A1npex 2-
aod 4-track recorder and 

30 

EMI mono. " We're getting a 
16-channel desk to ow· own 
design and custom built. We 
have been going since 1957 in 
one form or another and up to 
1964 the studio was used mainly 
for voice-over. Only in the last 
18 months, we've really swung 
into the LP 111arket. Our main 
business now is in LPs and 
it's the small studios who can 
offer a very good service." 

Charges are 10 guineas for 
4-track and seven for mono or 
ordinary stereo. They specialise 

4ll>t 

""------ .i,.,.; 
,Ji, 

Pye swdios' stereo cutting machine in operation
a morning's session can be on disc by the afternoon 

in creative sounds on records, 
with special effects, which go out 
on a tape. This side of the 
business is mainly for sales 
presentations, or educational 
purposes. And they have pro
duction tie-ups with Davjon 
Records and Bowler Hat 
Records. 

Mr. Pat Godwin is the studio 
administrator at Pye Studios, 
in Great Cumberland Place, 
only a stone's throw from 
Marble Arch. He told of their 

two studios- one which can 
take 50 musicians and the other 
which can take about 14, used 
n1ainly for groups. The bigger 
one is 40 ft. by 35 ft., ceilin§ 
18 ft., and the other 20 ft. by 
20 ft. and 18 ft. high. 

There is an 8-track Scully in 
both and a 4-track mouo and 
stereo Ampex in both. In the 
main studio they use a Neve 
console which has 24 channels. 
Jn the s111aller control room, 
there is a Pye Recording Studio 
nuxer which is hand-built. There 

We are the best 
recording studios 
in London! 

All inquiries to: 
Pat Godwin, Pye Studios 
01262 5502 

Pye Recording Studios 
ATV House,CBryanston St. Entrance), 
Gt.Cumberland Place.W.1. 



are two reduction dubbing suites, 
one using a Neve reduction and 
the other an original Telefunken 
mixer. 

Said Mr. Godwin: ''We offer 
eight-to-eight track and four-to
four track copying. And we 
have two rooms where we can 
slow down or speed up tapes. 
This is a tricky thing, but 
important, where people want to 
change the pitch up or down
and we can also do phasing on 
it_ And we offer a very fast 
cutting service-in fact, you 
can have a session in the 
morning and come back in the 
evening for the acetate. 

"Although it is a record 
company, 60 per cent of the 
studio time is booked by outside 
clients. l t's a 24-bour a day 
service. Another facility is the 
mobile recording unit- we have 
two, working in 4-track." 
Charges: 8-track in studio one, 
£27 inclusive ... that is from 
8-12, and 25 per cent extra after 
midnight. And extra on Satur
days or Sundays. Eight-track in 
studio two is £22 per hour. 
Four-track is £23 and £18 
respectively; two-track, £16 and 
£12 respectively; mono, £14 
and £1 I respectively 

Big names are regularly there 
. . . Sammy Davis, Nancy 

A session in progress at Regent Soulld 
Studios in Denmark Street- alias Tin 
Pan Alley. Regent deal mainly with 

demo disc work 

REGENT SOUND 

COMPLETE FACILITIES 
FOR MONO, STEREO & 

FOUR TRACK RECORDING 

Studio 'A' 

164 Tottenham Court Road 
entrance in University Street 

London W.l 
Tel: 387 7604 

Studio 'B' 

4 Denmark Street, London W .C.2 
Tel: Tern. 6769 

Sinatra, Manfred Maun, Rolling 
Stones, Pink Floyd, Who, 
Troggs, Anita Harris. On the 
mobile, they did Paul McCartney 
with the Black Dyke Mills 
Band, also Jimi Hendrix, Eric 
Clapton, Led Zeppelin- for the 
Super Show. The cream of the 
British artists have worked at 
Pye. Attd all the Pye hits were 
made there. 

Next we called on Bill Farley, 
of Regent Sound Studios, which 
is slap bang in the middle of 
Tin Pan A Uey, alias Denmark 
Street. They have a studio 
30 ft. by 30 ft. and a 12 ft, 
ceiling. A piano is permanently 
there. 

They can do either two-track 
stereo or mono, An1pex, and are 
going in for 4-tra.ck shortly. 
They use a Tiros desk, which 
has JO channels. Said Bill: 
"Although we have recorded 
masters, our business now is 
mainly in the production of 
demo discs. In fact, we are 
known as the main demo studio 
in the London area and some
times get four or five groups in 
one day. 

''The hours are normally fro111 
10 to six, with overtime after 
that. It could be any time, but 
people don't want to pay a 
fortune just for a demo disc. 
Charges are £6 per hour during 
the day and £8 in the evening 
until midnight. And there is a 
very cheap disc-cutting service, 
with £1 for a single and 30s. for 
a double." 

Although they specialise in 
demos, they have recorded the 
Tren1eloes, Don Partridge (on 
Rosie and Bltre Eyes) and the 
early Rolling Stones' stuff was 
done there. And there was 
Twinkle's Terry. Over the years, 
just about everyone has been 
there. 

Rhythm tracks 
The studio is exceptionally 

good for rhythm tracks; in fact 
the rhythm tracks for .Don't 
Let 1'v1aggie Go were recorded. 
there. The Greenaway-Cook 
team, Mitch MuTray, Tony 
Macaulay-all use the place for 
demo discs. 

"What we aim for, and get, is 
a quick, good and cheap job," 
said Bill. 

Studio Republic is in Pinner, 
Middlesex, and we talked to 
Mr. Bales, who is n1anaging 
director. There they have two 
studios, one 30 ft. by 15 ft., 
12 ft. high, and the other 15 ft. 
by 12 ft. and again 12 ft. high. 
They have a 4- and a 2-track 
A.mpex tape machine and a 
12-channel desk, with full equal
isation and echo in each channel. 
The desk is their own design. 

The small studio is used in 
conjunction with the b igger one, 
if necessary. At the time we 
spoke, George Black1uore was 
recording an organ album, on 
Hammond. And they also re
corded the launching of Merry 
Maker Records-and do a great 
deal of agency work, which they 
are particularly interested in. 

It is possible to have a demo 
disc made there but the main 
service is for masters. Four-track 
costs £12 l0s. an houT, and 
two-track stereo and mono, 
£7 10s. They also allow a 
JO per cent discount for cash 
payment at the end of the 
session. In the near future, they 
will have a four-track mobile 
recording unit available for hire. 
That will cost £25 a day, or £15 
for a three-hour session. 

The mobile unit has long 
leads for connection with cus
tomers' mixers. They also record 
on location themselves and they 
worked at Exeter Cathedral for 
Pilgrim Records. 

And there are n1ore plans for 
further development. 

Go-ahead 
On Willesden High Road, 

North West London, is a lively 
go-ahead outfit . . . Morgan 
Studios. Morgan have only been 
in existence eight months but 
amongst their regular customers 
are Paul McCartney, Mary 
1-Iopkin, George Harrison, 
Donovan, the Stones, Jethro 
Tull, Spooky Tooth and the now 
defunct Traffic. So it's fair to 
describe Morgan Studios as a 
successful concern! 

Monty Babson, one of the 
four directors, told us "We've 
got as far in eight months as I 
hoped we' d get in two years. We 
have a really young team all 
round- our oldest engineer is 22 
-and a really keen bunch of 
guys when we started off, 
including Terry Brown who's 
now in Canada. The word must 
have got around aod that 
sparked something off which 
has become quite a flame." 

The studio is housed in an old 
warehouse that the firm has 
converted. Said Monty "We 
took the shell and put it to
gether, designing everything our
selves right the way through." 
And the process of conversion 
isn't finished yet, for a new 
1,000 square feet of studio space 
will be opened up in the autumn. 

At present there is a 500 
square foot studio which can 
take up to about 20 musicians 
on a session and has a Hammond 
C3 complete with speakers 
available for hire. In the control 
room there are Scully 8-track, 
A111pex 4-track and stereo and 
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mono machines, and a -.zu
channel Cadac desk which gives 
a whole range of effects. "You 
name it, we've got it," said 
M onty. 

T he new studio, which is 
directly above the one already in 
operation, will give Morgan 
16-track facilities (convertible 
to eigbt) on 3M equipment. 
There will be a 24-chanoel 
Cadac desk which is a newer 
version of their present desk 
with a few more features. It has 
been quite a major job fitting up 
the new studio, because JiteraJJy 
everything from the floor up
wards has had to be built from 
scratch. 

Steinway grand 
The new studio wi11 have an 

organ, a seven-foot Steinway 
grand and possibly a harpsi
chord as well, and will be big 
enough to record a 35-piece 
orchestra. At present most of 
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get your master cut, play that 
back and you find you've lost 
some of the excitement. We find 
that the sound on record is as it 
sounds in the control room, 
which gives you a very true 
sound." 

Morgan Studios is run by four 
directors; Monty Babson is one, 
the others being Barry Morgan, 
drummer with Johnny Pearson's 
Top of the Pops Orchestra, 
trumpeter Leon Calvert-no re
lation of Eddie-and Gerry 
Allen. There are another seven 
engineers aJ1d tape jockeys 
working there as well. 

The charges run down from 
£22 an hour for 8-track record
ing but when rhe new studio 
opens a new flat-rate will come 
into operation, which will give 
a group use of fulJ facilities 
using whatever they want for 
£20 for 8-track. There wi ll be a 
similar flat-rate for 16-track 
work. Morgan's will undertake 
any kind of work. "We welcome 
it all," said Monty Babson. 

The comrol room at Morgan Studios who are 
opening another studio in the awumn 

the work is group recording. 
Monty Babson again: "It's really 
a group's haven here. As [ said, 
we're a young team, we record 
right round the clock, we've got 
excellent parking facilities and 
we're only 10 minutes from 
central London. And we'll soon 
be opening a canteen big enough 
for 30 or 40 people." 

Morgan Studios believe they 
have an excellent sound, that the 
studio sound comes out faith
fully on wax. "So often it 
happens that you reduce your 
recorded work, play it back in 
the control room and it sounds 
tremendous,' ' said Monty. "You 

593 High Road, Leyton, E.10. 
This is the home of Progressive 
Sound studios, a new organisa
tion on the recording scene. The 
man who runs it all is Bob 
Bloomfield. The studio itself is 
not a big one-dimensions being 
about 15 ft. x 15 ft.-and it is a 
rebui ld of what was originally a 
much larger room. Says Bob: 
" People who come in seem to 
like the small, intimate atmos
phere. The decor is designed to 
produce a restfuJ setting con
ducive to an artist giving of his 
best. You can't do that in an 
impersonal studio unless you're 
a real professional. The environ-

:E»B.OGB.ESSI'V"E SOU'N":O 
multi -track. reverb, limiting, equalisation, 

the studio with atmosphere 
Phone: 01 -472 5107 
593 High Rd., Leyton, London E10 
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Bob Bloomfield's .Progressive Sound studio in Leyton 
has 011 intimate atmosphere 

ment should help." 
Even though the studio isn't 

big, "it's fine for the vast 
majority. You can do all you 
want to if you're not the London 
Philharmonic," says Bob. In 
fact the majority of Progressive 
customers are groups who want 
good results without paying the 
earth for them. Demo discs are 
the main source of business. 

The control room is set up 
with four machines, all Bang & 
Ollufson. T wo are mono, two 
are stereo, and before long it is 
hoped to add an Ampex 4-track 
machine. T he main amplifier is 
"like a rejigged Quad", and 
mixing f.acilities are available for 
up to 10 channels. Loop echo 
and normal spring echo equip
ment is incorporated, giving 
possible echo on every channel. 

Progressive have a particularly 
good stock of microphones. 
These are mostly AKG, with 
some Shure models. Effects 
other than echo that you can 
have are wah-wah, " telephone 
voice'', tremolo and others. 
Standard instruments available 
in the studio for no extra charge 
include a piano, two guitars, and 
tambourines and maraccas. H"rre 
of other instruments can be 
arranged by the studio, and they 
will also find musicians if you 

want them. Mobile recordings 
C'dO also be carried out by 
Progressive. 

Studio charges are very 
reasonable. Basic rate is £5 an 
hour for recording, £2 an hour 
for editing, and tape charges 
work out at a bout £2 a reel. 
And the studio has one big 
advantage in that Bob Bloom
field is genuinely interested in 
the music he records. As he 
says, ''I don't think that the 
equipment is the most important 
factor. After all , it doesn't do 
anything at all unless there's 
someone who knows what he 
can do with it. I think that a 
good sympathetic atmosphere 
is far more important for 
making good recordings, and 
that 's what we try to provide." 

Medium-sized 
Twenty-five miles out of 

London, just off the A I, is 
Studio Sound, Hitch in. We spoke 
to Mike Swain, who sharer 
engineering duties with 
Bunting and Chris Brown. Tfie 
studio is medium-sized, being 
able to accommodate 14 or 15 
musicians, and occupies one 
floor. Mike told us that they 
have three tape machines- one 
Ampex 4-track, two Wright and 

don't worry about 
Studio· Musicians · Arrangements· Multi-Track Reco rd ing · Editing 
Equalisation · Stereo Albums· Labels· Sleeves· Artwork · Mastering 
Matrix Processing· Distribution · Promotion · Copyrights · Royalties 
Custom Press ing · Publishing · Overseas Distribution 

that's our business!! 
JACKSON STUDIOS, RICKMANSWORTH, HERTS. 

Tel. Rickmansworth 7235 1 



IBC 
A SOUND NAME IN ''SOUND'' RECORDING 

* STUDIO A is equipped with the most modern " gear" 

available; 8 track, 4 track, 3 track, 2 track and mono. 20 

channel mixer, echo plates, etc., etc. 

* STUDIO B recently designed and converted into a luxurious 

REDUCTION SUITE. 

* The technical and artistic skills of our engineers ensures the 

highest quality of your recordings and is reflected in the 

numerous I BC recordings appearing in the charts. 

* Our disc cutting dept. (stereo and mono) is unsurpassed. 

Master cutting, acetates, of superlative quality. 

THESE and a PERSONAL, COURTEOUS, and EFFICIENT 

SERVICE. 

11re some of the re11sons why you must come to 

I B C RECORDING STUDIOS 
35 Portland Place, London, W.1. 

Tel. 580-2000 (24-hour answering service on 580-9694) 
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Weir, one mono and one stereo. 
The studio can take 13 channels, 
and is equipped with AKG 
microphones throughout. I I 
offers all normal production 
effects, being equipped with 
equalisers, limiters, compres
sors, reverb and so on. 

Costs at Studio Sound are 
compet1t1ve. The minimum 
charge is £ 12 for a two-hour 
session, after which it' ll cost you 
£5 an hour. Editing and reduc
tion sessions are £4 an hour. 
while tapes and acetates are sold 
at nom1al retail prices. 

Ou r next call was on 
Lansdowne S tudios situated in a 
Victorian house at Holland 
Park in West London. They 
have been at lheir Lansdowne 
Road premises since the firm 
started up in 1959 and they have 
been expanding their basement 
s tudio facilities as business has 
mounted up. 

One unique fea ture of Studio 
Sound is that, due to their 
association with a local music 
shop, they can provide any 
instrument required on the spot. 
The same goes for amplifiers. 
Inside the studio itself is a piano 
and a Lowrey organ. No charge 
is made for the use of these 
instruments. A further point in 
the studio's favour is that they 
operate on a 24-hour basis, and 
they can offer the services of an 
experienced producer - Eric 
Massey, who has worked for 
EMI- for anyone who needs 
guidance oa what to record. 

At present they are well
equipped with Scully 8-track 
and Ampex 4-track, Ampex and 
Telefunken stereo machines and 
an Ampex mono machine, Mikes 
are AKG and Neumann and 
they use Atec-Lancing monitor 
speakers. 

Above: Lansdowne S1ttdios: control room 
Below : Icon recording at Studio Sound, Nitchin 

Most of the studio's output 
is demos-''we like to give 
people really personal service 
when they make a demo here. 
Being a medium-sized studio, 
we are able to work with a more 
individual approach to suit our 
customers." H owever, Studio 
Sound are now making masters 
for their own company, Advance 
Records. The two first releases 
are due in late May and early 
June, albums by the Alabama 
Hayriders and the Icon. 

Lansdowne·s control desk was 
designed, developed and built by 
the firm itself which gives them 
the advantage of having a 
custom-built unit. This is a 
20-channel set up with eight 
group output with equalisation 
on all channels, and all standard 
effects are available. Lansdowne 
have found themselves out
growing existing space as they 
have become more and more 
busy and they will have a new 

---1 
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Our new 16-track studio opens tn the early autumn. 
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spacious, air-conditioned con
trol room ready for use by the 
end of the year. N·ot only will it 
give Lansdowne a really large 
and comfortable control room, 
it will also make 16-track 
recording facilities available, 
with a 28-channel desk with 16 
group output having proviso for 
24 group output. 

As well as their main studio, 
which is a roomy 40 ft , long by 
25 ft. wide, Lansdowne have a 
smaller dubbing suite and two 
separation rooms that can be 
used for small string or wood
wind sections or solo vocals etc. 

"but these amps are suitable for 
bass or .lead work and will 
speed up sessions.'' 

In the control room, the 
custom-built control desk can 
shape, bend, compress, limit and 
equalise any signal of any 
charmel, and other normal tech
nical facilities are available, The 
studio features two specially 
adapted Revox twin track tape 
transporters that have excellent 
speed stability and frequency 
response. Rates of hire range 
from five guineas an hour and 
session 1nusicians are available 
for all types of music, while the 
studio has several MD s who 
can be hired for quite moderate 
rates. 

Adrian Ker.ridge, manager of 
Lansdowne, told us of one 
interesting feature : "We are the 
only studio in the country 
producing true compatible 
stereo. While the possibility of a 
compatible stereo disc is doubt
ful, we have compatible tape. 
Technically, this means we can 
record something in stereo and 
pl,ay the tape back on a mono 
machine whereby the perspec
tive and level remain the same 
and there is virtually no phase 
change. This simplifies getting 
records cut because you can use 
the same tape for mono aod 
stereo." 

lndependellt Recording Studio serves the area Eas1 of London John Oram is always to hand 
to give advice and help from 
either the technical or musical 
side, for as well as being a 
designer and engineer, he is a 
jazz drummer. He is a lso avail
able to design special effects 
equipment to suit the individual 
producer or group to get the 
exact sound required. The studio 
has been open now for some 
14 months but Independent are 
looking for larger premises 
already. John Oram told us, 
"We aren't interested in just 
churning out run of the mill 
stuff. We try and make things 
recorded here have character 
and I think that is important." 

Lansdowne record many top 
groups including Jon Hiseman's 
Colosseum, Dave Dee and co, 

.at: 
Independent 
Recording Studio 

Peter Sarstedt, Dave Clark and 
Cupid's .Inspiration, as well as 
doing a lot of television and 
orchestral work. The.ir charges 
per hour: £24 for 8-track 
recording; £20 for 4-track; £15 
for stereo; £12 for mono. 
Eight-track reduction costs £18 
an hour and 4-track reduction 
£12 an hour. 

On the other side of London 
is Independent Recording S tudio 
at Gravesend in Kent. We spoke 
to John Oram, their technical 
director, who pointed out that 
they are t.he only studio covering 
the outer London area in che 

39 Harmer Street· Gravesend · Kent · Tel :Gravesend 5687 

East. Independent Recording 
Studio was designed and con
structed for this area and deals 
basically with producing de1non
stration records, although they 
have just finished making an LP 
with the Sacred Heart Choir at 
Southend which will be released 
through Philips. 

The studio comfortably ac
commodates l2 musicians, and 
Jennings 140 very low noise, full 
range amplifiers are being in
stalled for guitarists to eliminate 
difficulties in recording noisy 
amplification. "This is a really 
big problem," said John Oram, 

At last! 

Britain's TOP Independent Studio 

FOR SOUND AND FEB 
Masters 

Demos. 

Independent Productions 

Independent Label 

the s-o-u-n-d you want 
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35 & 36 Hermitage Road, H itchin, Hertfordshire 

Tel. Hitchin 4537 
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ON THE MOVE 
AGAIN 

""' 
' 

Q LANCING through the press cut-
tings books of the Move. one 

appreciates right away that this is no 
run-of-the-mill outfit, either 1nusically 
or in tenns of controversy. I mean, 
there was the wril issued on behalf of 
the Prime Minjster, to mention but one 
incident which pulled in a few miles of 
screaming headlines. 

Bu t it is true that this year nearly saw 
the end of the Move. There were all 
sorts of things involved. There was 
living down the adverse publicity-the 
whole thing got out of hand and there 
were high-ups at the BBC who genuinely 
believed that the Move comprised a 
band of homicidal maniacs. There was 
the flop of Wild Tiger Woman, which 
naturally had the cynics writing off the 
group once and for all. 

There was the emergence of the 
underground scene. Now .it was thought 
that the Move fitted neatly into that 
scene but they begged lo differ. Their 
view was that they had come rather too 
early in the business to get acceptance in 
thal line. And there was the desperation 
at having certain promoters believe they 
needn't pay the Move because there was 
bound to be some awful damage to the 
hall which would later be discovered. 

The image, the boys now admit, had 
got out of hand. What was initially a 
booster for their career, by getting them 
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talked about, had reverberated round 
the industry and made them feared 
rather than respected. However, things 
are now changing. 

What enabled them to go for a fresh 
start was the success of Blackberry Way, 
which Carl Wayne regards as being 
easily the most commercial record they 
had made. There wiJI be more, he says, 
on the sa1ne lines. 

What also helped, in a way, though it 
originally looked like disaster, was the 
departure of Trevor Burton. A fine 
rnusician, he nevertheless was very much 
on a blues kick, enjoying himself most 
on 15-1ni nt1 te spectacular build-ups 
which really appealed to a minority 
instinct at that time. When Trevor left, 
there was the remarkable story that they 
approached Hank B. Marvin, then 
splitting tJ1e Shadows, to lend an aura 
of new respectability to the tean1. 

Elder statesn1an 
This would obviously have come off 

but the elder statesrnan of the group 
business rather predictably decided to 
resist the offer. A 1nanage1nent change 
helped get across the idea that the Move 
were changing direction, though, and 
lhe amiable and "lovable" Rick Price 
joined in place of Trevor. 

Says Rick: "I didn't have any sort of 
in1age to live down. I could just corne 

in and be ... well, myself. I'd been with 
Sight and Sound and earned pretty well, 
gigging just about every rught, but the 
change has been remarkable. Li ke 
lashing out a couple of hundred quid 
on clothes suddenly, and workjng only 
more select dates." 

Rick, in ten ns of the group's future 
development, could be useful as a song
writer, too. But he feels that is well 
handled by Roy Wood . .. ''a surprising
ly quiet person, who doesn't push hjm
self, but writes amazingly consistent 
stuff." 

This basic quietness is, of course, a 
mind-boggling matter for those who 
know the Move only by reputation. 
They are a quiet lot, yet somehow able 
to switch on shattering extrovert scenes 
on stage. 

Chance coming 

H ad the Move really made it in the
States, perhaps there would have beetn 
none of this year's doubts about thL 
future. Their chance looks like coming, 
though- at present planned is a 100,000-
dollar tour of A.lnerica later this sum
mer. Surprisingly this is their fi rst visit 
there. Several major tours were worked 
out in the past, but cancelled because 
of illness. or permit difficulties or the 
old question of their reputation pre
ceding them. It's still there, in fact ... 
they are still wri tten about as the 
villains of pop and obviously they will 
have to include a reasonable percentage 
of the old violence, come what may. 

They have already made their cabaret 
debut in thjs country, and that went well 
enough to suggest that the old reputa
tion is being slowly forgotten. There is 
also talk of them working together with 
the Midland Light Orchestra, which 
should finally convince the doubters of 
their genuine change of approach 
Carl will sing ballady songs, Roy and 
Rick will handle arrange1nents and Bev 
wiJJ be added to the orchestra's percus
sion department. 

Carl says: " We've always been a very 
proud group- proud of what we are 
trying to do and, in some ways, what 
we have achieved. 1 tended to get very 
short-tempered when people deliberate
ly tried to put us down. There were all 
sorts of threats in the earlier days. But 
it was hard when the plugs stopped on 
BBC, and some of the disc-jockeys had 
a go at us. and when theatre companies 
like Top Rank and ABC were against 
us. Then Ace Kelford had to go ... it 
was like a n ightmare, really. We simply 
had to go out and try to get our own 
individual things going for a while-we 
simply didn't think we'd be together for 
much longer." 

They have had five records in the Top 
Three, however. The odd failure would 
normally have gone unnoticed, but be-



cause it was the Villainous Move in
volved . . . well, it was important to 
some of the knockers to ensure that the 
public believed the skids were under the 
boys. For many months before Black
berry Way, more or less written to orders 
by Roy, they had to find their own n10-
ney, finance their own sessions-and 
do most of the production work as well, 
though with a lot of help from the in
defatigable Jim1ny Miller. 

Roy Wood says: "lt's obviously true 
that we're in it for the money. When 
Trevor left, it seemed odd lo me. He 
had fallen out with the music we were 
doing, but it stiU. baffled me that he 
should go off entirely on his own. After 
all, we'd started out in this business to 
make 1noney and if people are honest 
about it that is the motive of n1ost 
everybody." 

Incredible though it sounds, the Move 
really have gone out for a family-type 
audience. One hesitates to use the term 
"all-round entertainment", even at this 
stage, but they have widened their 
scope to include folk material fro1n such 
as the Byrds and Tom Paxton. There is 
a limit, of course, and the fierce-looking 
Roy Wood has n1ade no concessions in 
tern1s of his appearance. The hair and 
the "tache" are intact. 

Son1etimes, though, Carl and Roy 
admit that they are still disappointed 

Carl Wayne-a thoughtful character 

when people will not accept them for 
what they are, as opposed to what 
people believe them to be. Carl, a well
educated and thoughtful character, 
studies the bus.iness carefully, manages 
the group's affairs with flair-and is 
prepared to pester any lackadaisical 
agent until he gets exactly what he 
wants. Roy, in terms of imagination, 
is way up there a1nong the top British 
writers. Yet there are many who will not 

take them seriously . . . or at least 
_ seriously enough. 

One day Carl will surely go into films 
as an actor. As a boy he dabbled in 
school Shakespearian productions but 
he feels he might end up in more 
con1edy-type and modern work. At one 
time he was very keen on getting into 
record production but there were 
business splits and he is no longer sure 
he "Wants to 1nake a profession out of 
production. 

Really the M,ove ren1ain the great 
enigma of the British pop scene. 
People who know them realise how 
sincere they are in their determination 
to go ahead now and break fresh ground. 
But there is sti ll thjs aura of menace 
about them. One can perhaps under
stand managements still feeling appre
hensive about a return to the old days 
when whole stages disappeared in 
clouds of smoke and violence. But the 
Move also find that the local toughies, 
who love to have a go at groups 
(presumably because of the effect on 
local chicks), tend to play it safe when 
the Move depart from a venue. There's 
little cat-calling, little offerings of a 
sharp punch-up. 

But let's own up. If Blackberry Way 
had flopped; if the Move had gone their 
own separate ways . . . pop 1nusic 
would have been much the poorer for it. 

P.G. 

PICATO STRINGS 
ELECTRO MA TIC 
NICKEL WIRE 
WOUND 

GENERAL MUSIC STRINGS Ltd 
Treforest, Pont ypridd, S. Wales, Gt. Britain 

Polystyrene pack * Screw-on lid * 
Strings easily identified by coloured ball end 

In three gauges: 

ULTRA LIGHT .. No. UL77 (rock 'n' roll gauge) 
GREEN PACK . . . . 23/6 inc. P.T. 

LIGHT .. ... . ..... No. 77 
BLUE PACK ..... 21/7 inc. P.T. 

MEDIUM .... .. . . No. P750 
AMBER PACK • • . 25./8 inc. P.T. 

FROM ALL GOOD MUSICAL MERCHANDISE RETAILERS 
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INSTRUMENTAL 
AND NOW

SEMI-ACOUSTIC 
TELECASTER 

L 

Fender's Telecaster, one o f 
the world's biggest selling 
guitars for some time, is now 
available in a new semi
acoustic form. All the out
standing features of the Tele
caster are still available in 
this new instrument, plus 
acoustic sounds. Finished in 
mahogany and silver ash, 
both models are supplied com
plete with maple neck. These 
new instru1nents retai l a t 
£227 6s. 9d. 

Another addition to the 
Telecaster family is manu
factured from a complete 
solid block of rosewood -
neck and fingerboard iDclud
ed. T his instru ment is fitted 
with a new type of super light 
gauge r ock 'o' roll strings, 
not yet a vailable separately. 
The first model was flown in 
recenUy at the request of 
George Harrison. 

COUNTRY MUSIC: DlllARDS HAY( BHN AT IT fOR YIARS ! 
Country music is on the up

and-up, what with Dylan, the 
Byrds and other names aU go
ing rustic. But, surprisingly, 
the original music is still out of 
favour in general, often rather 
unjustly. The Dillards are a 
country group who really know 
what it's about. They've been 
at it for years, recording for 
Capitol aod now Elektra, aod 

Saxophonists
share my 
reed 
experience! 

For - El, Clarinet Bl, Clarinet Bl, Sonruno Saxophone 
El, Alto Saxophone Bl, Tenor Saxophone El, Baritone Saxophone 

\1ore than 1h1rt) )car~· e,pcricncc ha, gone anw 1hc de..1gn and the 
cut of ever) Berg La~n recd. 
They are made in France from selected cant! 10 111) .:,act specifica
tions ancl arc carefully gr:ided. 

A vailable in 2 cub, : M-A mcrican (short unglc taper). SMS-Frcnch 
(long angle taper). Obtainable from all good mmic store... 

Hoae-Morr1a 
SPONSORED PRODUCTS 

Rose. Morris & Co. Ltd .. 32- 34 Gordon House Road. London N. V.'.5 

their sound should open the 
eyes of those who think 
country music is a load of 
whining cowboys drowning in 
sentimentality on the lone
some prairie. The group's pre
sent record - ''The \Vbeat
straw Suite" - is a beauty. 
Give it a listen and you'll see 
why the heroes turned on to 
country in the first place. 

STEPP EN WOLF 
IN BRITAIN 

American group Stcppen
wolf a rrived in Britain on 
M ay 13th. In addition to live 
and TV appearances in this 
country, they were also 
playing dates in Germany, 
Scandinavia and Ho lland. 
Steppenwolf have a large 
following amongst the young
er element in the States, and 
have had severa l hit records. 
1n this country, their latest 
releases are a single-Born 
To Be R1ild and an albwn
At Your Birthday Parry, bolh 
o n the Stateside / Dunhill 
label. 

Members of Steppenwolf 
are: John Kay. guitarist and 
group leader; Goldie McJ ohn, 
piano a nd organ: Jerry Ed
mington, drums; Mike Mon
a rch . lead gu itar; and Nick 
St. Nicholas, bass. 

COLOSSEUM FOR 
MONTREUX

AGAIN! 
Jon Hiseman's Colosseum 

are due to appear at the 
Mootreux Jazz Festival on the 
22nd of this month. They were 
offered a whole afternoon at 
the jazz festival following their 
performance at the Montreux 
television festival, and they 
also have the chance of tour
ing Holland in the autumn. 

A contract has been nego
tiated with Dunhill to release 
Colosseum recordings in the 
United States aud a six-figure. 
launching campaign is re
ported. Meanwhile in Britain. 
Colosseum's first single was 
released last month - " Walk
ing In The Park" and "Those 
About To Die", both tracks 
from the Colosseum album. 

Vox warning 

Vox have issued a warning 
to the music trade against 
imitations of Vox equipment 
following a High Court case 
in April when Vo x obtaine d 
an injunction against two 
firms who had been selling 
amplifiers resembli ng Vox 
equipment. Vox warn that 
legal proceedings will be 
taken agai ns t anyone sell ing 
imitations and they advise 
dealers to return any such 
equipment to the suppliers. 
The pictures above show 
how imitation amps (top) 
can be distinguished from 
the Vox (bottom). 



Splinter Plays 
Getting a fair number of 

radio plays is "Walk On 
Gilded Splinters" by Hair 
stiar Marsha Hunt on Track 
Records. Before she landed 
her part in Hair she bad been 
singing with Alexis Korner, 
Long John Baldry and more 
recently Ferris Wheel. 

Uncle Frank & 
Uncle Meat 

Coinciding with their Brit
ish tour from May 30 to June 
6, the Mothers of Invention 
have a new double LP 
released by Transatlantic 
which another British com 
pany refused to put out, 
reportedly on grounds of 
" obscenity". Entitled Uncle 
Meat, Frank Zappa intended 
it as the sound track of a film 
"1,'hich remains unfinished. 
part of the album was recor
d ~d live at the Albert Hall on 
the Mothers· visit of two years 
ago and side four contains 
variations on King Kong, 
including one called King 
Kong (as played live on a 
flattened diesel at a pop 
festival in Miami, Florida). 

ROTOSOUND 
NOW THE NAME 
IN LIGHTS 
If you want to really hold an 
audience do it with one of the 
Rotosoumd Lights. Groups, dis
cotheques, restauran ts, dance 
halls. dance schools, stores. 
theatres, hotels-can all look 
brighter, and do better business 

Rush Release 
for Proud Mary 

Following their recent an
nouncement of the acquisition 
of release rights in the U.K. 
to Fantasy Records of Ameri
ca - Liberty UA rush re
leased the first sample fro1n 
the new label on May 9th by 
Creedence Clearwater Reviv
al, called Proud Mary. The 
song tells the story of a 
Mississippi riverboat, and 
has a tremendously com-
1nercial "sound" - recently 
reaching the top of the Ameri
can charts. Old favourite I 
Put A Spell On You is the 
B-side. 

POP PROM 
A whole week of pop 

at the Albert Hall
that's what's taking 
place between June 29 
and July 5. Artists book
ed to appear during the 
week include Chuck 
Berry, The Who, Led 
Zeppelin, Fleetwood 
Mac, Blodwyn Pig, Liver
pool Scene, Incredible 
String Band and Chick
en Shack. 

Stones for 
Memphis? 

Champion Jack Dupree has 
been invited to appear along 
with the Rolling Stones, Blind 
Faith (Clapton / Winwood / 
Baker) and The Beatles at the 
Memphis Country Blues 
Festival which is to be held in 
Men1phis, Tennessee, on June 
6th, 7th and 8th. All the pro
ceeds fron1 the concerts will 
go to The William Christoph
er Memorial Foundation and 
Memphis Country Blues 
Society. 

;~:rT::o:d ~~;ON AT L ., . -~-- ~ ·· _ -5 ~~~. ] 
YOUR MUSIC STORE OR ROTOSOUND " SUPERIOR" STROBE 
ROTOSOUND SHOWROOM, 22 DENMARK ST., \.Y.C.2. 01-240 0636/ 7 
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Who makes that sound? 

Is that you! 
You plus the Marshall 

SupaFuzz 1975 pedal. 
3-transistor battery. 

operated unit, volume and 
filter controls, jacksocket 
input and output. 

We mean it. Outa sight! 

◄ Model 1975 £16.8.0* 

And now, attention all Groups. 
If you're turned on by wah wah sounds, 

here's the greatest. 
Marshall SupaWah model 2023. 

Ask the man to show you. Some trip! 

$ Model 2023 £16 .17.0* 

*Recommended retail prices 

Write for Marshall brochure to: 

Rose, Morris & Co. Ltd ., 

Hose-:Mo.r.rls 
SPONSORED PRODUCTS 

32/34 Gordon House Road, London, N .W.5. 
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• aeries answere 
Fret repair 

I have a Fender precision bass and 
I would be grateful if you could advise 
me on the following. Is it okay to 
replace the first consecutive seven frets 
wilhout having to do Ll1e complete neck 
and do I have to remove the neck to 
do this? 

Ron Smith, 
Bootle. 

• It is au right to replace the first seven 
frets of your bass gnitar if these appear to 
be the only ones which are worn down. 
We assume that you are capable of 
undertaking such a repair. Forgive us fot 
saying this, but it is really a job for an 
expert guitar repairer but if you have had 
some experience then you should have no 
trouble. It is not usually necessary to 
remove the neck in order to renew the 
frets. 

Working out chords 
I have been playing lead guitar for 

a bout five years now and although I 
want to keep on improving, one thing 
holds me back. When I was in a group 
we got used to buying the sheet music 
and record for each number we wanted 
to learn . Therefore, worlcing out the 
chords was no problem as we just copied 
the sheet music. 

Since the group broke up l have 
realised that I am limited to playing on 
sheet music all the time and perhaps it 

would be better for 1.ne to work out the 
chords myself. This brings n1e to my 
point of concern. lf I work out the 
chords of a number using just the 
record and I think they are a ll right, 
there is a good chance that I've missed 
some out or got the wrong inversions of 
some chords. Can you help me solve 
this problem? 

A. L. Halsall, 
Warley, Worcs. 

e Most groups today use sheet music to 
work out their numbers but usually find 
that the pitch at which the song is set to 
is either too high or low, so they find 
themselves having to work out new 
chords by transposition. Then having 
done this in a key suitable for their voice 
range or that of their singer if it is a 
group with a solo singer, the more keen 
groups around will usually try to impose 
some of their characteristic style into the 
tune and this will probably mean fitting 
in new chords here and there. 

In the end product, maybe the basic 
chord set up will be the same but the 
whole arrangement will have been worked 
out to suit their own style. So you 
shouldn' t worry too much about getting 
the chord arrangements exactly as the 
record ; providing of course that you have 
achieved the basic structure of chords 
the rest depends on you. 

This applies to inversions of the chord 
shapes as well. Very often a particular 
chord shape is employed instead of 
another because it is easier to follow the 

one that went before in that position, than 
say an inversion maybe four or five frets 
lower . 

Organ conversion 
A short while ago a friend of mine 

with a Vox Continental two-manual 
organ told me that be had percussion 
added to the top 1nanuul about l 8 
months ago. I have since tried this 
organ and the transformation is really 
fantastic. 

Could you please tell me if there is 
so meone who could still do this co~. 
version because [ would like to buy this 
type of organ myself. 

B. Wells, 
Fulham. 

• The conversion you require is now 
no longer necessary for the two-manual 
Continental organ, as the latest model, 
which was released at the Frankfurt Fair 
in February, features percussion. It has 
four push button controls giving a very 
wide range of percussive effects just in the 
right way for today's blues music. Reg 
Clark, the company's sales manager, 
assures us that this organ was one of the 
bes t selling lines on the Vox stand at the 
fair because percussion bas been the one 
thing most re(1uested for that organ over 
the years. Full de,tails can be obtained 
from Vox at Eritb, Kent, or from their 
main London agents: Musical Exchange, 
Charing Cross Road, London WC2. 

GUITARS 
-HAVE THAT DEBONAIR LOOK! 
The feel and loo~ of fine guitars will reveal the degree of craftsman
ship put into their creation. 
Appearance counts because a quallty instrument gets instant recog
nition and also adds new charm to performer and performance. 
That's why the Contessa mod els appeal to players in search of high 
quality without extortion. 
Full colour leaflets on request. 



ACKLES & COHEN: 
LYRIC WRITING 

AT ITS BEST 
The Beat poll a few months ago threw 
up a surprisingly large number of ,·otes 
for American singer/songwriter David 
Ackles. Had be been English he'd have 
rated a high placing in the songwriter 
section. So too would Leonard Cohen. 

The following for both artists, though 
excellent performers, seems to hang 
on their writing talent, and they are both 
symptomatic of the rise of the poet in 
pop, though it's doubtful whether Ackles 
would appreciate the highbrow overtones 
of such a Jabel. 

In their minds 
Bat neither artist writes songs you 

could file in any neat category. The 
fact is that both Ackles and Cohen 
are simply concerned with saying what 
they have in their minds as effectively as 
!)Ossible. It happens to enhance 1heir 
words to set them to music, so with un
canny accuracy they write melodies to 
set off the lyrics. 

Many of the so-called progressive 
groups are trying to tell it like it is, etc., 
in their songs. They want songs to be 
important. But very often, though no 
doubt they are totally sincere, they use 
pretty, significant words to mask a 
commonplace thought which would have 
been better stated more directly or for
gotten. 

The beauty of Ackles and Cohen is 
that they are writers who know their 
trade. No spare words, no loose ends, 
no "poetic" waffle. It's all crisp, neat 
and to the point, even if it sometimes 
takes time to appreciate the full mean
ing. Like Dylan and The Beatles, there is 
no bluff. This is pop lyric writing at its 
best. This is what people mean when they 
talk of pop as art. 

RON 
RICHARDS 

"LOOKING ahead in the record industry, 
it's impossible to see exactly what 

musical changes there will be. But it's dead 
certain that we'll follow the Americans yet 
again in that singles ,viii be important only 
as trailers for album sales. Nobody will care 
how many copies a single sells just so long 
as it makes the charts-and triggers off a 
reaction for the accompanying album". 

The speaker: Ron Richards. Part of the 
AlR (London) set-up. Producer of the whole 
run of Hollies' so-consistent hits and albums. 
Specially pleased with the new Hollies Sing 
Dylan LP. Bespectacled and cheery. And 
knowledgeable. 

Ron was born in Kensington, studied piano, 
saxophone, string bass at school- and was 
early on a Stan Kenton, Dizzy Gillespie, 
Charlie Parker be-bop kick. On his 16th 
birthday got a foot in the music business by 
joining Campbell Connelly in the trade 
department. Re later went into the Royal Air 
Force, joining the Central Band, playing sax 
and bass. He signed on for five years. On 
demob, he joined Chappells as a plugger, then 
went to Boosey and Hawkes for three years. 

Comedy records 
Then he joined E MT, first as plugger, then 

as production assistant to George Martin. 
They did a Jot of comedy records, by Spike 
Milligan and Charlie Drake. And Peter Sellers, 
including Goodness Gracious Me, featuring 
Sophia Loren. "Working with her in the studio 
was no hardship at all," explained Ron. 

Then he did bis own production work with 
artists like Jerry Lordan, who had a hit with 
Who Could Be Bluer and with such as Shane 
Fenton and the Fentones. This was immediately 
prior to The Beatles, unearthed for records by 
George Martin. Note. for enquirers after t.he 
career of hit-making Shane: he's doing well on 
the Continent in a cabaret act with his wife. 
Ron next found the Hollies. 

"First time 1 saw them was in the Cavern. 
They knocked me out. But I was standing very 
close to them and they were making a terrific 
noise- very loud indeed. Then, afterwards, I 
was ialking to them and not.iced that Graham 
Nash was playing acoustic guitar- but it had 
no strings!" 

The AIR (London) set-up came in 1965. 
Now Ron looks for hit stardom for his dis
covery John Burness, who had a record out a 
few months back ... Teresa, a sizeable seller 
on the Continent. Says Ron : " I used to miss 
playing- I'd like to go into the jazz clubs and 
have a blow. Now I find I get all the necessary 
kicks and frustrations from production work. 

In the studio, obviously, I don't give the 
impression of being the sort of person I think 
l am. Artists tell me how cool and detached l 
appear to be. In fact, I'm a bundle of bloody 
nerves. 

"My own favourite productions? Well, I've 
got a cabinet full of great records that never 
made it. I was specially keen on Duffy Power's 
Ain't Necessarily So, which didn't really sell. 
And I did a lot of stuff with Graham Bond, 
Ginger Baker and Jack Bruce. I loved the work 
they did together on sessions, but tlie records 
were never released. Of the more successful 
records, I like Bus Stop and Look Through Any 
Window by the Hollies ... and Just One Look. 

" When I get home and just sit down and 
listen to other people's records, I like the 
Association and the Fifth Dimension. Not the 
Cream so much, nowadays. 

"Getting back to the album flollies Sing 
Dyla11-J can predict that the Dylan purists will 
be a bit upset by it. But you can't argue about 
t.his business of interpretation, not when a 
really fine writer is involved. 

"1 mean, if you st.art arguing then you must 
go right the way back. Was a Toscanini 
Beethoven performance better than-well, an 
original. The purists speak up, but what does 
the writer himself feel? As far as I know, 
Dylan himself liked the Manfred Mann 
1'.1ighty Quinn. 

Things do change 
"I simply can't look ahead on the purely 

musical side of things, but I must repeat that 
theory about singles being important only in 
previewing albums. Things do change in this 
business. When I was with a publisher, for 
instance, everything was based on sheet 
music sales, the original Top Twenty, and the 
record charts were only just on the way. I 
remember Teddy Holmes saying: 'That song's 
in the record charts, but not the sheet music 
twenty- what's the use of that!' It all changed. 
And it'll change again so that the album chart 
is the most important of all. 

"But on the actual musical content, I 
haven't a clue. I'll just have to go along and see 
what is developing." 

P.G. 
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THERE'S an enigma surrounding 
Tony McPhee, more perhaps than 

any other name guitarist in this country. 
Conversations referring to him go 
something like : "Have you heard that 
Tony McPhee's forming a new band?" 
"Yes. I think I've seen hitn a couple of 
times on stage, but he doesn't make 
records, does he." 

He's a fairly anonymous figure, who 
is, at last, breaking through the invisible 
barrier, and becoming a personality, 
rather than the man behind a sound, or 
a technique. But he does owe this new 
stature to a movement, which he 
personall!,' has been involved in for 
sotne years. Blues 111usic discovered 
McPhee these last few 1nonths, although 
it ,vas in the early sixties when he first 
became involved with blues. "1 started 
playing after being influenced by people 
like Chuck Berry and Little Richard, 
although Cyril Davies was the man who 
put me into the blues as it is now." 

He started as an electric guitarist, but 
is now equally as well known as an 
acoustic player. He often separates frotn 
his band, the Groundhogs, to do solo 
work in the clubs, and was a great 
success at the two Blue Horizon/London 
Blues Society concerts. 

Negro Music 
By his own admission, he tries to get 

as close to the original negro music as 
possible and isn't embarrassed by the 
word "copy". "I am not particularly 
influenced by any one individual," he 
says, "but more by the feel and atmos
phere. ff you surround yourself in that, 
you must lean heavily towards the 
negro sound. It really is the same as the 
English musicians who play Indian 
music. They wouldn't attempt to make 
it anglicised." 

There is a great market for this 
attitude, although it is heavily criticised 
in some quarters. He is the man behind 
Liberty's "Groundhog" record series, 
which is white English ,nusic making at 
as close as is possible to the original 
sound. The albums from this collection 
are selling very well, particularly Tony's 
own Groundhogs LP. 

''There is a market, and we've 
exploited it. The important difference is 
we didn't look round to create the artists 
on these records. They were in this 
country, mostly unrecorded because 
the blues wasn't commercial at the 

Tony McPhee 

time and we simply did the necessary. 
The boo1n could have been a bad tl1ing, 
but it did give very talented people a 
national outlet at last." 

Groundhogs 
Tony's first known group, the original 

Groundhogs, with John Lee, was highly 
praised by all visiling American blues
n1en- with most of it directed at Tony, 
as a fine guitarist, and as a musician 
who could blend sympathetically behind 
the star, without losing his presence. 
John Lee Hooker, particularly, and in 

fact whose name the group used, took 
tapes of the group to the States, where, 
unfortunately, they never saw the light 
of day, but the story got a lot of publi
city and the name McPhee was remem
bered. 

Rather donnantly until now, unfor
tunately, but good things do e1nerge 
fro1n trends. Tony McPhee is one, and 
all the projects in front of hi1n, which 
should survive if the boon1 collapses, 
are another. 

McPhee is here in the flesh now. 
Let's don't reduce him to just a name 
again. 

M.C. 
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STEIMBAMMER 

STEAM HAMMER 
CBS S 63611 

THE VOICE AND 
WRITING OF 
RAYMOND FROGGATT 

RAYMOND FROGGATT 
POL YDOR 583 044 

LIVE ADVENTURES 

MIKE BLOOMFIELD 
AND AL KOOPER 
CBS S66216 

L.P. REVIEWS 
This first a lbum from Steam

hammer, who are shortly off to tour 
the United States, is a goodun. 
It's unfair to call it a blues album, 
although there are some straight 
blues tracks on it, for there is a 
jazzy feel about this record. The 
group have developed the jazz 
side a Jot more since this record 
was recorded back in December, 
but although it was made in 
wintertime it seems to be a lazing 
on the beach type of record- very 
relaxed, but moving along, noth
ing raucous. All but two of the 
tracks were composed by Steam
hammer, who can be well pleased 
with their first album. 

Side One : Wnrer (Par t One); Junior's 
Wailing; Lost You Too; She ls The Fire; 
You' ll Never Know; Even The Clock. 
S ide Two: Down The Highway; On Your 
Road: 24 Hours; When All Your Friends 
ATe Gone; Water (Part Two). 

Remember Red Balloon (Ca/10111-
/a Vita) bashed out by Dave Clark 
and the Famous Five? Remember 
it was a tune you couldn't get out 
of your head in spite of your 
better self? Well, it was written by 
Raymond Froggatt who sings it on 
this album and it turns out to be a 
good song after all when given a 
folksy Froggatt treatment. And 
that's not the only good Froggatt 
song as you will find out when you 
hear this record, which is played 
by Raymond Froggatt (group), 
lead by R.F. (singer and composer). 

Side One: Always Goodbye; Corrina 
Corrina; Red Balloon: Lonely Old World; 
ABC Goldllsh; Sonnet by H artley Cain. 
Side Two: Something's Goin' Oo; The Old 
Accordian; Frogg•tt Went A Court in'; 
Jeannie With The Light Brown Hair; We're 
All Going To The Seaside; R oly. 

No one could deny that an Al 
Kooper- Mike Bloomfield double 
album selling for only 50 bob is 
good value, but the music doesn't 
really live up to the god-like 
reputation that has surrounded the 
musicians (for which they are not 
necessarily to b lame). This live re
cording is a fine documentary re
cord of the concert at the Fillmore 
last September, but Koopcr and 
Bloomfield don't come near to 
touching Britain's best. One is 
tempted to ask what all the fuss is 
about. Now that K . and B. have 
kindly offered us their live ad
ventures, which are mildly exciting, 
they have got it over with. Note: 
Nice to see Sonny Boy Williamson 
by Jack Bruce and Paul Jones has 
not been forgotten by the whole 
world. 
First Record, Opening Speech; Tho 59th 
Bridge Srree1 Song; I Wonder Who; Her 
Holy Moda l Hig.hness; The Wei~hl; Mary 
Ann; Toi:erher 'Til The End 0 1 Time; 
That's All Righi; Gr,x,n Onions. 
Second Record: Opening Speech; Sonny 
Boy Williamson: No Moro Lonely Nights ; 
Dear Mr. J•antasy; Don't Tbrow Your 
Love On Me So Strong; Finale. 

RICHARD P. BIVENS, 
1983 

RICHIE HAVENS 
VERVE FORECAST 
SVLP 6014/5 

LOVE IS 

ERIC BURDON AND 
THE ANIMALS 
MGM CS 8105 

MOTBERMINII 

MOTHERMANl:A 
........ <jYC,,~ ..... ---

MOTHERS OF 
INVENTION 
VERVE SVLP 9239 

•'A\ 

There are two camps: those who 
go potty over Richie Havens and 
those who think he's OK. One 
thing you can't do is mistake his 
voice or the style he stamps on 
everything he touches. On this 
double album he does the Havens 
treatment on a number of Lennon
McCartney compositions, includ
ing Strawberry Fields and A Little 
Help From My Friends, which are 
pleasant enough, but aren't strong 
enough to stand in their own right 
in the way Joe Cocker's soul. ver
sion of Friends docs. 

First Record: S top P ulli ng And Pushing 
Me; For Haven's Sake; S trawberry Fields; 
What More Can I Say, John; I Pity The 
Poor l mmigT>nt; Lady Madonna; Priests; 
Indian Rope Man; Cautiously, 
Second Record : J ust Above My Hobby Ho•
se•sHead; She's Leaving Home; Puttiua. 
The Vibration And Hoping I t Comes H 
The P arable of R amon ; A Litt le 
From My Friends; Wear Your Love 
Like H eaven; Run Shaker Life/ Do You 
Feel Good? 

It's my life and I'll do what I 
want, so don't push me. So sang 
the Eric of old pre-Trans Love 
Airways days, and that seems to 
be the real Burdon in spite of the 
changes his head has gone through. 
He is happiest singing wild and 
free; he's best staying clear of 
self-conscious pretentiousness. On 
this album he lets himself go on 
River Deep and Ring Of Fire and 
Coloured Rai11, and so comes up 
with his best LP in ages. True, Eric 
has made mistakes from being over
honest and over-earnest, but he 
seems to be back on form again. 

Side One: River Deep. Moun tain High; 
I'm An Animal; l'm Dying Or Am l? 
Side Two, Rine Of Pire; Coloured Rain; 
To Love Somebody. 

Subtitled the Best of the Mothers' 
this album includes highspot tra1.:KS 
from the Mothers' first two LPs 
mainly, and for those who haven't 
bought them this record is just 
what you need. The prospect of a 
Mothers' Best album was a bit 
worrying, but the tracks work out 
of the context of the original al
bums. A lot of people are getting 
on the freaky/social comment kick 
and most of them do it very badly 
or else act as a safety valve for 
society's frustrations in the man
ner of Punch or Private Eye. But 
Zappa is bitter as well as funny, 
and he means business. Yes, it is 
you he's talking about. 

Side One: Brown Shoes Don't Make Ir; 
:\fotber Peopl• ; Duke O f Prunl'S; Call Any 
Vegetable: The fdiol Bastard Son. 
S ide Two: It Can't Happen Here ; You' re 
Probably Wondering Why I'm Here; Who 
Arc. The Brain Police ; P la•tic People ; 
Hungry Freaks, Daddy ; Amcrioa Drinks 
And Goe~ Home. 



BYJOHNFOBB 

SWEET PAIN 

~WEET PAIN 
MERCURY 20146 

THE EXCEPTIONAL 
EXCEPTION 

THE EXCEPTION 
PRESIDENT PTLS 1026 

K.a( OUT THE JAMS 

MCS 
ELEKTRA EKS 74042 

Jam sessions are often a great 
stimulus for the players taking 
part, but the result's not too hot 
for anyone listening. This album 
is a jam in the sense that it is a 
group of established musicians 
getting together to make a record, 
but it avoids the jamming pitfalls 
since it was recorded in a studio 
with the object of making an album. 
The line-up: John O'Leary on 
harmonica; Keith Tilman on bass; 
sax by Dick Heckstall-Smith; piano 
and vocals from Sam Crozier; 
Annette Brox (Victor's wife) vocal
ising; and Junior Dunn playing 
drums. What they call thorough
bred blues, that's what it is. 

Side One: The Stei,mer: Changio' Your 
Mind; Rubbin' and Serapio·; S ick And 
Tired; The Rooster Crows At ,'1-tidnight ; 
Troubles Trouble. 
Side Two: Don' t Break Down; lt's A 
Wo=n's Way; General Smit; Trouble In 
l\·tind; Song Of The Medusa. 

Once upon a time, people used 
to buy records that you could 
listen to and dance to as wel l. You 
can certainly dance to the Ex~ 
ception's album, which is quite a 
thing these days, but it is well 
worth sitting and listening to as 
well, for the tracks vary from 
rocky Rock Bolfom Cinder to 
American-fo lky Tailor J.1ade Babe 
with lots more in between. 

Side One: Jack Rabbit; Hong Kong Blues: 
Rock Bottom Cinder; Wontitn Of ·n,e 
Green Lantern; Don't To:rturo Your Miud; 
Tailor M:tde Babe. 
Side Two: Pendulum; Karen Train Blues; 
Too Much In Love With A Bad Thing; 
M.rs. Cocaine; nurn•s Puzzle; Keep Thl' 
Motor Running. 

During the Detroit riots last 
year MC5 kept playing whi le the 
looting and fighting raged al 1 
around. The violence of urban 
America is what this record is all 
about, and not just on the iYfolor 
City ls Burning track. "The MC5 
is totally committed to the revolu
tion", say the sleeve-notes written 
by a White Panther leader. MC5's 
revolution preaches no separation 
between people-'·we have to get 
it together''- but iheirs is no 
Donovan daisies and daffodils 
solution, Tt's violence, and their 
music is loud and violent, in
tended as a Jiving example of 
wild, free Man doing his thing. 
Last word from the sleeve-notes: 
"MC5 are a working model of the 
new paleo-cybernetic cul ture in 
action .. " Er . •. well ... yes. 

S ide One: Ramblin' Rose; Kick Out The 
Jams; Come Together: Rocket Reduce, 
No.62. . 
Side Two: Borderline; Motor Citv Is 
Burniug; I Want You Right Now; Starsbi1>. 

A hole in lhe 
Nice sound 

Dear Sir, 
In your March issue of 

Beat there was an article on 
the Nice. I was disappointed 
to read that the Nice don't 
plan to get another guitarist 
to replace Dave O'List, be
cause I think they really 
could do with a guitar at the 
moment. Without one there 
seems to be a hole in their 
sound, co1npared to their old 
loud and full sound that they 
got on Rondo and She Belongs 
To Me. 

They are still a great 
group, but I think they would 
be so much better with that 
one extra instrument. I think 
a group of four is the smallest 
nwnber that Keith Emerson 
should work with, for a three
piece group is far too limiting 
for his great talent. Just think 
what he could have done with 
Karelia with a larger group
or even a full orchestra! 

Bruce Windsor, 
Shrewsbury. 

Women? Not 
on your life 

Dear Sir, 
In your April issue, Nigel 

Lepage looked forward to 
hearing a really worthwhile 

the best for round hole, cello 
and bass guitars- the best 
in the world 
Available from all 
ROTOSOUND 
M usic String dealers 
Sole distributors: 
JAM ES HOW INDUSTRIES 
LTD., 20 UPLAND ROAD, 
BEXLEYHEATH,KENT 

fe1nale vocal / instrumental 
group and wondered why 
there had never been one. 

The answer is pretty simple. 
Have you ever heard a wo
n1an guitarist or drummer? 
Maybe you have. Have you 
ever heard a good woman 
guitarist or dtumme-? Not 
on your life. 

Women seem to lack a 
basic sense of rhythm so that 
they just can't play decent 
beat music. Look at the 
d.isastrous She Trinity of 
so1ne years ago. Also look at 
the great groups (ha ha) who 
have had female members: 
the Honeycombs and the 
Applejacks for instance. 

Let's face it, there are 
certain things that men can 
do and wo1nen can't and 
playing blues or rock is one 
of them. The sight of a wo
man with a glea1ning electric 
guitar awkwardly strapped to 
her body is enough to put 
anyone off for life. 

Tnte, there are notable ex
ceptions to all this, such as 
Christine Perfect, but they 
are few and far between. And 
they will stay few and far be
tween unti l the string quartet 
and the military two-step 
oust the blues. 

Virginia Waters, 
Camberley. 

PICKUPS AND 
CONTROLS 
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C OME Back And Shake Me bas proved very successful 
for Clodagh Rodgers. The song was arranged with a 

neat contrast in bongos and bass by Johnny Arthcy. It was 
written by Kenny Young, who also produced the session. 

K enny Young is American and fo r the last six months or so 
has been living in London. " I ca1nc originally to try and get 
some work writing for films. I've written a few songs that have 
been used in films but never a complete score," Kenny told 
me. "But now the reason I'm here is that I like it." 

Some years ago, he began as a singer-gui tarist and started 
to write his own n1aterial. H is early efforts to make it as a 
vocalist were thwarted and he turned to p roducing. ''I was 
very lucky." he remembered. "My first session gave me a hit. 
This was with Charmettes. They were just three girls who 
worked in a local hospital. One cou ld sing OK a nd the other 
two were supporting singers. 1 didn' t know very inuch a bout 
p roducing then. I said to the piano-player to play like Phil 
Spector's piano-player, a nd that sort of thing.'' 

With this record in the American charts, the chance came 
for Kenny to record the Drifters. H is song Under the Board
walk was cut and dried. He recalled that on the day of the 
session the lead singer of the group died and a new lead voice 

sang the song. In all, Kenny Young has had 18 American hits, 
including several with Ronnie Dove. Boardwalk remains his 
biggest, having scored 180,000 plays on U .S. radio stations 
from its many versions. 

Last year, he wrote and produced Captain Of Your Ship for 
Reparata and the Delrons, and its popularity here no doubt 
turned his thoughts to England. 

While he is here, Kenny Young is producing sessions for 
Clodagh Rodgers, Rolly Daniels, Pasha- a group named after 
his Afghan hound- and a name from the past, the Searcher&. 
Come Back and Shake !vfe was made on eight tracks, five of 
which were voGal, but as the early product had Clodagh 
so unding ra ther like Reparata, Kenny decided to recut it. 

How does Kenny like working in English studios? "It's 
fine, but it's very difficult to get the musicians to 'feel' the 
music," he said. "They can read OK, but they don't pick 
things up the way the American session men do. The brass 
sections arc abo ut the worst for this. I think it's the reason 
there are so few good R & B or Soul records to come out of 

KENNY YOUNG 
England." 

As a songwriter, he has now a grand total of 200 and 
averages about 25 new songs a year. He works with a guitar 
and does not usually bother to write a song down, preferring 
instead to make a demo. With an arrangement in his head, he 
aims to produce a demo that will not call for drastic changes 
for the resultant record. Kenny is also recording himself as a 
singer. Previously, he has made records under such pseudo
nyms as the San Francisco Earthquake, a West-Coast sounding 
group tha t might have existed. Now, under h is own name, he 
has released o ne of his co1npositions called Spider. 

In a scene that conjured up, for me, the same sort of images 
Stan Freberg's Banana Boat Song creates, I visited Wessex 
Studios to watch Kenny add the final touches lo Spider. 
Not satisfied with his vocal on the fi rst four lines of the song, 
he left the control room to sing it o ver. This completed , he 
decided the first line needed to be sung again for the sake of a 
flat note that had crept into the playback. Finally, Kenny 
dubbed o n the first letter of the song-"A"-which needed 
strengtheni ng. Spider was produced right to the last letter. C'"' 

Use "T ropical" for lasting pitch 
and tone-they' re rustless and 
stainless. \ 

CATHEDRAL ) 
STRINGS / 

BANJOISTS No.376 5-STRINGSET-8/9 
No. 377 4-STRING SET-7/2 
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also No. 385 for Tenor 8/2 

from all good dealers, or from sole makers In 
case of difficulty: 

BRITISH MUSIC (BT) STRINGS, 130 Shacklewell Lane, London, E.8 



TH ERE was once a very well-respect-
ed band which apart fro1n being a 

big attraction in its own right was also 
frequently given the job of backing 
vjsiting American rockers. Gene 
Vincent was one of them. The group 
was Philip Goodhand-Tait and the 
Stonnsville Shakers. 

Originally from Guildford , Surrey, 
tJ1e Shakers became known as a leading 
group without ever hitting the Big 
Time. Then, as the band progressed 
away fro1n ilie simple, tough n1usic of 
the early days, they changed the naJne lo 
Circus, the personnel shifted, the old 
image of grease, leather and studs 
went. Goodhand-Tait had been build
ing up other activities and six months 
ago he left the group to concentrate on 
writing. His songs are well-known via 
the Love Affair. 

And so Circus are now a four-piece. 
'~ader of the group is a veteran of the 
Shakers, Kirk Riddle, on bass. Ian 
Jelfs plays guitar and sings, Alan Bunn 
on drums, and Mel Collins plays llute 
and tenor sax with some vocals. 

As you'd expect, the group's nu1sic 
has changed, too. Says Mel Collins: 
" We used to be nearer to a soul band 
than anything else when I joined three 
years ago. We would rather have 
people listen to us now. When we were 
with Philip, we had to play more or less 
set arrange1nents. Now we're more of an 
instrumental group- none of us really 
has the voice to become a flash lead 
singer - which 111eans that we can i1n
provise and experiment much n1ore." 

When Circus went out on its first 
gigs after the split, Mel was appre
hensive that the audie,tces that used to 
know the111 wouldn't know what to 
make of their new stuff. "Jt takes them 
a while to warm up so1netimes, but 
once the audiences get used to us they 
generally sit round the stage and just 
n.:.ten. We've not got the bird from any
one yet." 

" We like to present as big a variety as 
possible in our act-different instru
ment combinations, different sounds
but still retain a group identity. Some 
of the songs we do are our own- not 

too many, since there are so 1nany songs 
better than anything we could turn out." 
Circus' repertoire includes numbers by 
Ti,n Hardin, Jimmy Witherspoon, 
Charlie Mingus, the Mamas and the 
Papas and Jimmy Guiffre. "f suppose 
we're getting nearer to jazz all the ti1ne, 
though we do folky things, almost 
blues, pop and free form." 

The group's jazz aspirations are 
shown by their dislike of too n1uch 
volun1e. "We do play some heavier 
stuff, and son1e 12 bars, but these have 
to have a melody for us to like them. 
We're doing Jess and less of the loud 
stuff. Circus say no 1nore robot music!" 

When a group sacrifices the blanket 
of noise, it has to have a sound as near 
perfect as possible. There's nothing to 
hide behind. About his own playing, 
Collins says: "There are a lot of ef
fective players in pop, but for me, a 
good musician is a man who's good at 
every facet of his 1nusic. You have lo be 
good at reading, at technique, the lot. 

"At one time l wanted to be a pop 
star. l think most of the group did, 

macaris 
t11usicat eXc!_lan BARGAINS AT 

___ ._.s;g◄2..:e::::__ __ 
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but we've been through that stage. 
We've been a band long enough to gel 
over all the trendy parties, all the frilly 
shirts on stage, all the girls. All l want 
now is to becon1e a good n1usician. 
T'm very conscious of the gaps in ,ny 
playing. I can't see myself ending up 
playing anything but jazz in the long 
run. lt 's the only thing that's wide 
enough. My father is at the top of his 
profession as a session m.an, and these 
people are the real players. Most of 
the1n do sessions because they have 
families to keep, but they're generally 
so n1uch better than they're given 
credit for. People like Tubby Hayes you 
just can't fault." 

Circus have a new record contract 
with Transatlantic. After a long tin1e 
as second fiddles, they are getting 
better all the time. As audiences become 
rnore knowledgeable, so they den1and a 
h.igher standard of n1usic. Whether or 
not they get strings of nlllnber one 
chartbusters, a group as good as Circus 
can only profit by these higher 
standards. R.S. 

CALL IN OR PHONE 

MACARl'S MUSICAL EXCHANGE 
102 Charing Cross Road, London W.C.2. TEM 2856/7 
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Gi son 
set the sta11da 

for ·ch 
others strive 

Every so often craftsmanship achieves a standard of perfection against which all other craftsmanship 
is measured. In the making of guitars the name of that craftsmanship is Gibson. 

r--------------7 I Please send details of Gibson Guitars I 
I My usual Selmer dealer is 

1 I . ..... . ... . I 
I Narne . .... , , . . I 
I Address ....... ............................. .......... I I -··-····················································••·••····· I 

I lmtr WoolpackLane, I 
· Braintree, Essex I 

I . I 
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