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Editorial 
Bubble Gum music has come in for a lot of 

knocks recently. Several dee-jays use it as a 
derogatory term when introducing a record which 
they believe is aimed at the teeny-bopper market. 

What is Bubble Gum music? It appears from 
the remarks that are constantly being passed over 
the air that it is intended to embrace all pop music 
which is aimed at the great mass of young female 
teenagers and below, i.e. anyone between the ages 
of 5 and 15. 

The critics of Bubble Gum music are, of course, 
the protagonists of underground, progressive or 
,vhatever other type of music is "in" at any 
particular time, led by their current high priest, 
John Pee). 

There is a great deal of personal satisfaction in 
being an "underground" or "progressive" group 
because your admirers are usually fellow musicians 
and others belonging to one's o,vn age group or 
contemporaries. But it can also be pretty un
rewarding in the long term as the fashion keeps 
changing. What is liked by the pop intellectuals 
one year is not even worth thinking about the next. 

It is also extremely unlikely tbat any of the pro
gressives or underground groups will ever achieve 
the financial success of Elvis Presley, the Shadows 
or the Beatles, who all started as Bubble Gum 
appealers. 

In fact, anyone who goes straight for this 
particular market, taking a lot of trouble to break 
completely with the intellectual pop movement, 
could easily take off in quite an extraordinary 
way because, at the moment, the teeny-boppers 
have no new idol. 

But, money is certainly not ·everything. P er
sonal satisfaction will always mean more to a 
very talented section of British instrumentalists! 
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B.I. 's July Competition 

WIN THIS 
£200 BASS 
AMPLIFIER 
VOX Foundation Bass. Solid State separate 
amplifier and speaker cabinets. It is an 18~ 
heavy duty bass speaker 50 watt R.M.S. 
(British rating) 100 watt peak power to play 
with. 2 channels, 4 inputs, and a big range of 
built-in intonal variations. 

For our July competition we want you to decide which of the following recordings 
have outstanding Bass parts and then put them in your order of preference. 

Although the Bass is an important instrument o.n any recording, on certain records it is outstanding, 
helping very considerably to make the particular recording a Top Ten entry. Listed below are 14 records 
which were big chart successes. For our July con1petition to win a Vox Bass Amplifier, we want you to 
select the 10 records on which you consider the Bass was an outstanding instrument and then put them 
in your order of preference, making your first choice the record on which you feel the Bass part was 
most outstanding and so on down to number 10. 

Albatross .. ........... .. Fleetwood Mac 
River Deep, Mountain High . Ike & Tina Turner 
Lady Madonna ...... . ... . Beatles 
Politician .. . ..... . .. . ... Cream 
You've Lost That Loving 

Feeling .. .. Righteous Brothers 
America ......... .. ..... Nice 
It's Not Unusual .. ....... Tom Jones 
19th Nervous Breakdown . . . Rolling Stones 
Dancing In The Streets .. .. Martha &the Vandellas 
Good Vibrations ........ . Beach Boys 
Cupid ...... . ... ...... . Johnny Nash 
Pin-Ball Wizard ..... . .... The Who 
Urban Spaceman ...... ... Bonzo Dog Doo- Dah 

Band 
With A Little Help From 

My Friends . .. . Joe Cocker 

TO ENTER: 

I Select 10 records from the 14 on the left, and list them on the 
Readers Reply Card inserted in this issue in your order of 
preference, making number I the record on which you feel the 
Bass part was most outstanding, number 2 the second most 
outstanding and so on down to number 10. Put the record titles 
only, there is no need to add artists or group name as well. J 

2 Write your name and address in block letters on the card. Add 
the instruments you play and the group to which you belong, 
if this applies. Then stamp the card and post it back to us. 

3 All entries must be received by list July 1969. 

4 Only entries on the official Readers Reply Card will be accepted. 

5 The Judge's decision is final. 

6 Results will be announced in "BEAT INSTRUMENTAL" in 
September 1969. 
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BLACK 1nusic has never 
been more exciting and 

creative. Supre1ne artists like 
Aretha Franklin and Nina 
Simone reach higher peaks 
with every new album - men 
like Hendrix and the Cham
bers Brothers point out tbe 
new direction. The blues tradi
tion is not forgotten - Taj 
Mahal and a dozen 1nore are 
seeing to business without 
tying themselves to the past. 
But, 111ost in1portant, there is 
an increasing awareness of 
the irrelevance of categories 
in modern black, and for that 
matter white, music. Dizzy 
Gi11espie meets the Shadows 
would never have made the 
LP charts, but when Kirk 
meets Clapton it's no joke 
at au. 

The point is that among 
musicians, and increasingly 
among audiences, there is a 
greater willingness to accept 
a musician for what he is
to listen to what he 's saying, 
and to measure his talent 
against only his own ca
pacity. Jazz-blues, blues-folk, 
folk-rock, the whole jumble 
can be passed over and the 
music rediscovered. A new 
generation of musicians is 
with us, free to do what they 
want and still find people to 
hear. This generation has aJ
ready thrown up giants, but 
there are still many to startle 
us. One of them is Richie 
H avens. 

Havens' music is not "ap
pealing". It doesn't tickle, 
lull or thump. But repeated 
listening to any of his al
bums, particularly the third 
and latest, Richard P. liavens, 
1983, lwill finally produce an 
individual response, a grasp 
of the very personal outlook 
that he projects. His own 
songs, like Indian Rope Man 
and Run Shaker L(f'e are 
simple yet strangely tnystical, 
like son,e of the Beatles' 
Sergeant Pepper songs -
but they are funnier, 1nore 
folky and the melody lines 
less complex. When he sings 
other people's songs, like 
Dylan's l Pity The Poor 
Jn1migranl or Donovan's 
1¥ear Your Love Like Heai•en, 
he gets right dov111 to the 
root and brings up his own 
meaning, without distorting 
tbe song's essence. Dylan and 

Havens weld together rather 
than cancel each other out. 

Hjs vocal style is instantly 
recognisable. Warm, harsh, 
edgy, his voice is straight out 
of the blues and calmed by 
the folk-singer's sense of dy
naihics. But his guitar playing 
is equally individual. He tunes 
to an open E and stops the 
frets with his thumb, using 
only a couple of fingers to 
produce chord variations. H e 
allies this amazing technique 
with a percussive, hard-driv• 
ing right-hand style to pro
duce a unique "rhythn1" 
guitar sound, so that you 
know a Havens guitar intro 
after half a bar. 

On his second albun1, 
Something Else Again, there's 
a song called The Klan, 
which is a searing com
mentary on the doings of that 
still-active Southern An1eri
can institution, the Ku Klux 
Klan. I was listening to the 
track recently with a friend 
who had already met the 
singer, when he re1narked: 
" How can a n1an who wrote 
a song like that be such a nice 
guy?" I thought about the 
question myself, and it wasn't 
resolved w1til I met the singer 
in London ,vhile he was on 
his recent tour. 

His hotel room already 
looked like home after a few 
days' occupation. Guitars, re
cording equipment fotight for 
space with trays of drinks and 
books. Ranged along one 
wall was a collection of tape 
cassette:,: , which reflected 
H avens' interest in practically 
everything - W. C. Fields, 
Ravi Shankar, Joni Mitchell 
and a signed copy of Ram 
John Holder's Black London 
Blues. 

Richie himself is a big 
rangy man, who will talk in
telligently and with humour 
on almost any subject He 
has extraordinarily 1:.trge 
hands, which is useful when 
you play guitar with your 

OU 

omorrow 

a 
thumb, and no upper teeth. 
Characteristically, he explain
ed: "Well, I felt that when 
the time has come for your 
teeth to drop out, they've 
just got to drop out, and 
that's it!" 

His early life reflects the 
kind of atmosphere that ofte11 
produces important artists. 
Born in Brooklyn 28 years 
ago, he grew up in that 
crowded cos nlOpolitan dis
trict, and by the age of l 4 
was already singing, with the 
McCrea Gospel Group. He 
dropped out of high school 
just before graduation, al
though h.e was a promising 
student: "It was time to go, 
l guess. l've alw-ays known 
when it was time. " lt wasn't 
tmtil he was 22 and living in 
Greenwich Village that he 
began taking a serious in
terest in music. He. taught 
himself the guitar, started 
singing in the Village clubs
and the story began. 

Io between tiines he work
ed at a huge variety of jobs 
- Western Union messenger, 

• 

counterhand, yarn winder and 
a dozen others. All these he 
regarded as valid experiences 
in themselves: "I have this 
thing about form, processes, 
U1e ways of doing things. 
You know, a guy could be a 
studei1t of chemistry, have a 
knowledge of the chemical 
structure of things, yet he 
n1ight be washing dishes for a 
living. If he can think in a 
certain way, and relate what 
he's doing to the knowledge 
he's got, he begins to realise 
the unity of things, and see 
that washing dishes and know
ing chemistry are all part of 
the same entity." 

But then Richie's whole 
phi losophy, musical and 
otherwise, is centred round 
the concept of universality. 
·when we met h.e was carrying 
several books on hermetics, 
which he explained was the 
science of ail religions. He 
regards science and religion 
as being one and the same 
thing, and all his reading is 
directed towards exploring 
this idea further: " I read all 



\.. .. ~. 
the tin1e, but only books on 
philosophy. I remember when 
I was 17 or 18 I used to read 
a.nything I could lay hands on 
about Zen. Indjan and the 
other Eastern philosophies 
and religions came later. lt's 
hard not to identify with the 
Eastern religions - it's like 
reading a huge poetic love
book." 

Richie's life - principle also 
takes in astrology - he sees 
no conflict between its tenets 
and the lTIOre usually accept
ed prulosophical views. As an 

Aquarian, he poses himself 
two questions: "Do I really 
know what I know? Why do 
l know what I know? When 
you can stop asking questions 
like trus, then you're alive." 

Richie explores every direc
tion that life takes, but none 
more thoroughly than that 
which his music offers hi1n. 
He is a musician, and music 
is his 1neans of self-expres
sion and sounding board for 
his ideas. He is full of ideas, 
but is ready to accept the 
differences in other people's 

ideas. For instance, he sees 
the angry and e1nphatically 
black 1nusic of jazz.men like 
Arcrue Shepp as being un
necessarily self-limiting: "He 
shows how angry you can be, 
but he doesn't show how you 
can love. Someone like Ravi 
Shankar tells you everything 
you need to know." This 
doesn' t mean that he's never 
angry hi1nself ·_ The Klan 
shows that - but that he 
recognises difference is so1ne
thing to be celebrated as 
well as emphasised: " Howlin' 
Wolf and Paul Butterfield 
both sing the blues, maybe 
one better than the other, it 
doesn't matter. As long as 

Wolf sings his blues, and 
Paul Butterfield sings his in 
his own way, everything's 
O.'K." 

At the time of writing 
Richie was in the m.iddle of 
con1posing another song, 
which was called (first with 
the news!) There's A Hole, 
Mona. He added the first two 
lines: ''There's a hole that's 
waiting in the future Mona/ 
It could already be filled 
when we get there·' - and 
was toying with ideas for the 
rest of the song. 

We got to talking about 
writing and interpreting other 
people's songs, and I found 
that again he tried to be re
ceptive to all the resources of 
his n1ind. "Songs come to me 
in different ways. Sometimes 
certain words need 1nusic, 
sometimes tbe other way. For 
instance, Three-Day Eternity 
was first a poem - then al
inost a month after l had 
written it, the n1usic came, and 
it all fitted." On his first 
albun1, Mixed Bag, he sings 
the Jesse Fuller classic San 
Francisco Bay Blues, and 
nis treat1nent of it, slow and 
wistful, contrasts vividly with 
the good-timey F uller version. 
It gives a good insight into 
the way he approaches a song: 
"Jesse did it like a bluegrass 
song, but to me it's a real 
blues - you don't sing a 
happy bluegrass song when 
you've just lost the best girl 
you ever had. I just had to do 
it according to the meaning I 
got from it." 

R ichie would have gone on 
talking until the sky fell, but 
the demands of rus tight tour 
schedule wouldn't allow it. 
Appoint,nents were piling up. 
But he found time to -play 
and sing several nu1nbers for 
us, unasked and obviously 
enjoying himself. !L's not 
often that you hear a man 
who 1nerits an Albert Hall 
concert to hi1nself, playing to 
a private audience as joyously 
as if he had just learnt his 
first chord. But then it's not 
oftell that you find a 1nan 
who can see clearly enough 
to be able to direct his life to
wards "finding out to,norrow 
what I did today" - Jnaybe 
we should be glad that a little 
of what he finds is reaching 
us too. 
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erem 
pence, 

THE name Elmore James is quite 
probably engraved on the heart of 

Jeremy Spencer, slide guitarist with 
Fleetwood Mac, a small man (5 ft. 4½ in.), 
light-weight (7 stone 7 lb.), brown-eyed. 
For it was listening to the guitar style of 
Elmore that set off Jeremy on a pop scene. 

Jeremy was born in West 1-Iartlepool, 
County Durham. His dad is a superinten
dent of the R.S.P.C.A., a piano player in 
his spare time. Jeremy started on guitar 
in 1964 ... mainly because he liked the 
fretboard sound of people as the Shadows 
and Buddy Holly. 

But there was always Elmore James 
lurking in the background. Says Jeremy; 
"I wanted to play like him. I had a 
Spanish guitar first of all, tried to tune it 1 

then went to an electric Hofner, with a 
tremolo arm-I thought that's how be did 
it, but I broke a lot of strings that way. 

"Then I had a Harmony H75, a big 
one. Then a Fender. A Telecaster. Then 
I borrowed a guitar, a Jennings cello 
body-the best I ever had, but I bad to 
give it back. Now I use a Gibson. But 
my pride is an old model, same as Buddy 
Holly's, and I only wish I could use that 
on stage. 

"So Elmore James was the big fad. 
I like the sound of Albert King, for 
instance, but I'm not really just a guitar 
fan. I go more for the sound of records ... 
the voice and the general sound. I've 
enough records at home. Maybe 200 
albums and, the real pride, about 200 of 
the old rock singles. Guys like Fabian, 
Tommy Roe, the Crickets-without 
Holly. 

"Sometimes I get asked for advic"· 
I don't know what to give. People liko to 
get technical-I suppose I'd say don t 
get technical. But I copied somebody, or 
tried to, but that wouldn't be my advice. 
Anybody who says he wasn't influenced 
by somebody else, though, is talking 
through his backside. But I suppose I 
should talk about slide guitar technique. 
\Vell, the advice is to keep it simple, 
othenvise it sounds like a whiny mess. 

"Over my own work with Fleetwood 
Mac, well- I don't really like playing 
my own stuff. Except the 'B side' on 
lvfan Of The World-I was very pleased 
with that. But there are some of our 
records that l really didn't like. 

"I did some stuff with Chess Records 
in America and I suppose I liked that 
best of all. But then that was the nearest 
I got to sounding like him." 

Him, of course, was Elmore James. 
Everybody has an idol. Jeremy sticks to 
his. Which is fair enough. 



JON HISEMAN 
COLUMN 

JOE South is a chunky sort of charac
ter who writes chunky sort of 

... 1nusic. He speaks in that typically soft 
··· drawl . . . and very slowly. That 

leisurely vocal pace s01nehow belies 
a 1nost individual intellect-Mr. South ... 
has already been called a " one-1nan 

... Lennon and McCartney". 
Games People Play was the record that 

launched him to world-wide fame. The 
n1an fron1 Atlanta, Georgia, suddenly 
found the stardom that ,nany big names 
had predicted for hi1n. He said: " 1 love 
my guitar and I love playing it. But my 

··· guitar work owes a lot to other Jnusi
cians. My song-writing is the most 
important aspect- for that is my own 

rn true and individiial way of communica
ting. 

"Tell you what. I was writing 111usic 
n/)11 . (' / t,, some 12 years back. We had hit songs 
\ / f lorilur i le CJu lulanf "' then like Cool Water- that's the one 

I SHOULD think the best way to treat I remember best, I guess, along with 
this first article is purely as an intro- J-Iernando's .Hideaway. They were hits 

doction- so here goes-I was born in, but they were just songs. Today song-
and educated at, and am of whom Lord writing has turned into so1ne really 
.Nym said, which is hardly surprising, tak- ··· special, really powerful." 
ing into account. Joe is another of those characters 

Right, that gets the life story out of the 
way; now down to earning ine livin'. 1 can- ··· who made it via working as a session 
not really find it in me to launch into a n1usician. He worked a lot with Si1non 
serious dissertation at this point, but my i'' and Garfunkel and Aretha Franklin. 
purpose in accepting this co.tnmission was And Bob Dylan. He talks a lot about 
to allow me to air my views on some of the Dylan ... 
more intriguing aspects of this musical "That guy in the studio is something 
whirlpool that I now find n1yself caught else. He lays on a session and maybe 
up in. ··· somebody hits a bum note or n1aybe 

Very great changes are taking place in h t 1 h u B 
the musical business 1igbt now, and they e ge 5 a voca P rase a wrong. ut 
are not confined solely jn Britain. Colos- he doesn't suddenly stop the show. 
seum was originally formed with a view to He lets it go on, then listens to the 
becoming a European-based band, and in ::: playback. 
the course of the next few n,onths it will "Maybe lhat note 1s all wrong. But 
take me to Denmark, Sweden, Holland, ··· if Bobby Dylan thinks the feel of the 
Germany, Switzerland, Czechoslovakia, ··· performance is right, then that's the 
Poland, France, as well as America. All track he keeps. He doesn't keep going 
these countries are seeing the same kind of ··' over and over a song. He expects lo get 
revolution in people's attitudes to music, that feel in the first or second take." 
and musical entertainment of a rather Being a Southerner, Joe is inevitably 
:higher order than formerly is gaining popu-laTjty on a large scale. ··· asked about country 111.usic. He gets on 

Many of the articles in tbis series will ... an outspoken kick hereabouts. "Do 
therefore originate fro111 these countries, they love country music in tl1e South? 
and thus I will be able to keep you in- They really hate it down there. They sit 
formed of their progress. On another tack ::: around in the studios cutting hot licks 
altogether, I am gathering ammunition for to assure each other '1V1an, T don' t play 
a right go at the B.B.C. with whom 1 . •.. that country stuff. I just do it for 
have scores to settle on several counts. a living'. Then when the tape comes up, 
J am, also, without cutting my own throat ··· they go real country and western. They 
(I hope), thinking of doing something on 
the labellfng system that journalists use to all hate jt. 
pigeon-hole artists. However, 1 am run- "There are no country pickers Jeft. 
ning ahead of myself now-all that's for ... They all died and passed away. How 
the future, and I only hope I've got time can anybody be a real country picker 
toliveuptothesepromises. . .. who was born in the middle of a city? 

Don't hesitate to write the "Disgusted- Even if you were born in the subw·bs of 
Wapping Marsh"-type letters if you really Atlanta, how do you think you can 
feel it will clear the air a little. B .l. will know all about real country 1nusic? 
be only too pleased to steam open the en- All these people are putting the world 
velopes and pinch the stamps. Well, I am ::: on. It's a kind of American folk lore, 
pleased to have made your acquaintance 
and J hope this column will keep ine in like cowboys and Indians." 
touch with all the people that have been so ... Re goes on: "When I was at school 
good to us in the last few months, and who I couldn't interest people in my point 
I will not be seeing so 1nuch of this side of ... of view, so I had to beco1ne another 
Christmas. JON HlSEMAN ... person-- a type of court jester, I guess, 

Joe 
South 

just to get them to listen. I really 
couldn't get the1n to hear 1.ne unless I 
was performing. And I couldn't stand 
just cutting records and writing songs 
for other people. It was so frustrating. 
Nobody listened again-like being back 
in the classroom. So 1 had to go out 
and do 1ny own thing, totally-write 
the 1naterial, sing the song and produce 
the a lbum." 

That songwriting has made him a lot 
of 1noney. A.mong his hits: Hush, 
Down In The Boondocks, Untie Me, 
Be Young l3e Foolish Be 1-Iappy. And 
Wilson Pickett and Arthur Cooley are 
two soul-sellers who are very keen on 
the South guitar-picking techniques. 

Joe also parties sometimes because 
he feels that the right image for him 
doesn't come through on all his records. 
Many seen1 convinced, from Gaines 
People Play, that he's around the 
50 mark, a real hill-billy character. He 
says: "And when 1 appear so,newbere 
in the South where l haven't been 
before, the people come up to tne and 
say: 'We thought you were a coloured 
cat'. In fact, I'm 25 and I'1n single and 
f'Jn very much a city slicker, I guess. 
If people think I sound like what I a1n 
not, then nlaybe we should get back to 
the drawing board in the recording 
studios." 

7 



KALEIDOSCOPE (t1ot to 
be confused with the 

British group of the san1e 
name) is truly an ao1azing 
rock band. The adeptness of 
their eclectic musicianship ex
plains why they are so amaz
ing. 

The n1usiciaF1ship of Solo
n1an Feldthouse lends an 
exotic influence to the group. 

audience to an ecstatic peak 
(just listen to I Got My Eyes 
On You and I'm Not The 
Best), and he has the flexibility 
to cool the,n with a tender 
blues number before igniting 
them once again. This album 
is one of the most volcanic 
live presentations you'll ever 
hear. 

Neil Young, unlike his col
leagues from the Buffalo 
Springfield, hasn't wasted any 

He was born in Is1nit, Turkey, 
where he gained a working 
knowledge of many Near 
Eastern instruments. The vir
tuosity and scope of his 
playing is awesome. Since 
Kaleidoscope's first album, 
Feldthouse has played an un
believable number of instru
ments, most of then1 un
known to the average rock ~ ·· 
instrumentalist. H is playing Kaleidoscope have releated their first recording in a year 

1 tin1e building a successful 
solo career since the band's 
dissolution. Already he has 
two albums out on Warner 
Bros. , and he has begun 
gigging with a back-up group. 
On his own, Young carries 
on the Springfield mould of 
material and occasionally 
uses some new techniques in 
his quest for individuality. 
Last Trip To Tulsa, from the 
first album, is the most ex
treme number he has record
ed yet. It depicts Young as a 
self - instrumented, down
ho1ne folksinger with a stag
gering guitar style and jerky, 

has included all of the follow
ing instruments: do bro, oud, 
saz bouzoukee, vina, dul
cimer, fiddle, caz, cloumbeg, 
j umbus, gong, clarinet, and 
bass, 12-string and lead 
guitars . . . and does the list 
end here? Feldthouse is also 
the group's principle singer, 
and co,nposer of many of 
their original nun1bers. 

Like the kaleidoscope from 
which the band took its nan1e, 
there are n1ore sides to the 
group than Feldthouse's Turk
ish music. David Lindley, 
who plays guitar, violin, and 
a number of other string in
struments, is 1·ooted in 

country music, another facet 
of Kaleidoscope. Lindley is 
also noted for the eerie 
moans of guitar feedback that 
n1ade Beacon From Mars 
on their second album such 
a weird, supernatural ex
penence. 
. K~leidoscope's first record
ing 111 over a year, an un
titled album, has just been 
issued on Epic. Some of the 
group personnel has changed, 
bu t the music is still played 
with unfaltering professional
ism. The album's ge1n is an 
J l -n1inute Turkish number, 
Seven - Ate Sweet, that fea-

7 THE WORLD'S 
HIGHEST GRADE 
IN MUSIC STRINGS 

Sole Manufacturers: 
James How Industries Ltd. 
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lures Feldthouse at length, 
playing loud, and chanting 
so1ne exotic lyrics. lt culmin
ates to a fantastic rhythm that 
threatens to romp on for-
ever. 

Enthusiasts of the blues 
shouldn't pass up Buddy 
Guy's latest on Vanguard, 
This Is Buddy Guy, a thorough
ly satisfying memento of his 
electrifying stage perform
ance. Guy is a rare breed of 
musician; he rips into guitar 
solos with lightning speed 
and timeliness, and bis phras
ing is as melodic as any in the 
higher echelon of black and 
white guitarists. On the stage 
he executes his R and B 
repertoire with the sa1ne mag
nificence that has made him a 
living legend in the blues 
field i o the last ten years. Re is 
a bombshell that can lift his 

\. 

Buddy Guy has an exciting new 
album on release 

"Add percussio n to any make of organ. The greatest 
sound at tack yet heard. Plug-in unit, no wiring neces
ary. 25 gns. from :-

J EN NINGS ELECTRONIC DEVELOPMENTS 
117/ 119 DARTFO RD ROAD, DART FO RD, KENT 

Tel: Dartford 24291 or 25297 



nasal singing voice. On his ately instrumental with Larry -
new album, Everybody Knows exnploying various styles and 
This Is Nowhere, he gets progressive techniques, can 
deeply involved with his loosely be categorised under 
guitars on two extended jazz-rock. His only other re
tracks, pausing only for the corded venture into rock was 
lyrical framework before tear- with his Free Spirits two 

.. 

ing back into wild , biting years ago. After recording a 
playing. Young is a good in- superb album with then1, 
strumenta]ist and songwriter Larry went on to play for a 
doing very well on his own. nu1nber of jazz groups and 

Larry Coryell, one of the contributed to the fame of 
few guitarists who is flexible the Gary Burton Quartet. He 
enough to be acclaimed in now has his own trio con1-

- posed of former Free Spirits 
Bobby Moses (drums) and 
Chris I-Tills (bass). Hills also 
has a band, called Everything 
ls Everytbjng, another of 
those rock groups that is 
tough to categorise or label. 
They currently have an al
bum, and a hit single called 
Witchi Tai To, based on an 
An1erican Indian chant 

both jazz and rock, has a 
solo album out now on Van
guard called Lady Coryell. 
The performance, predomin-

The original lead singer of 
the late Blues Project, Tom
n1y Flanders, has signed as 
a soloist with MGM. Danny 
Kalb, the group's guitarist, 
considered to be one of 
America's best, has come out 
of seclusion to record a 
beautiful folk-blues album 

r 
[ _. 
Jimi lfendrix produced four tracks 

· on the Buddy Miles Express' 
late.st album 

with guitarist Stefan Gross
man called Crosscurrents(Cot
illion). The guitars, acoustic 
throughout, weave a lush 
counterpoint, and Gross
man's singing (con1parable to 
Sal Valentino and Ian Ander
son) has a rich timbre. Kalb is 
presently working with his 
new band (no name yet), 
emphasising jazz rather than 
blues. 

San Francisco's Charlatans 
have re-grouped, two of the 
original men1bers remain, and 
their new LP is all recently re-

HAVENS 

corded material. Guitarist 
Harvey Mandel's new albu1n 
is Righteous. A!fr. Natural is 
Big Brother's new single, 
momentarily featuring Janis. 
Taj Mahal and Thelonius 
Monk are planning to come 
together for a Columbia al
bun1 soon. Ji1ni Hendrix pro
duced four tracks on the 
Buddy Miles Express latest, 
Electric Church. Bad lvfoon 
Rising by Creedence Clear
water Revival is perhaps the 
best hard rock single re
leased by an American band 
this year. For the last couple 
of 1n011ths Rising, with help 
fro1n the flipside Lodi, has 
been nip-and-tuck right to 
the top of the charts with the 
Beatles' Get Back. 

Joni's Clouds 
A new album by Joni 

Mitchell, as beautiful as her 
first, is Clouds. Muddy Waters' 
recent sessions with Bloom
field, Butterfield, Otis Spann 
and others will probably be 
released on Chess, likely as a 
fo llow-up to his new LP, 
After The Rain. M.A. 

Richie Havens on Verve Forecast 
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HOWLIN' Wolf's voice is-like the man hin1self- bjg, It 
is a coarse, rasping sound, delivered without effort. It is 

no device that gives hin1 a sore throat after a couple of songs, 
but a natural, powerful resource that can reach every last 
corner of the cave. 

He takes breaks with a Marine Band harmonica, and uses 
it as a rhythm instrument, rarely playing single notes. He used 
the harp on n1ost of his early recordings and has returned to 
it in the last couple of years; on his recent second visit to 

England he played it regularly. 
His real na1ne is Chester Burnett and for the past 20 years 

or so he has been one of the leading figures of the blues. 
In Chicago, while other bluesmen have struck hard times, 
Wolf has stayed at the top. As a crowd puller for the clubs 
and beer joints, he re1nains with Muddy Waters as one of 
the most attractive names. 

For Chicago, though, he bas little affection. He was part own
er of the blues tavern Sylvie's which was badly damaged by 
riots in the city. "We was forced to sell our interest," he said. 
" I have a share in Miss Adams' Place now which is on West 
Roosevelt out on the road from Chicago." He talked of the 
dangers of the streets at night. Most people, he reckoned, are 
armed with a knife or a gun. He believes he will be settling 
in the country fairly soon. 

It was a new experience for Howlin' Wolf to work with 
a British group. Throughout the tour, he was accompanied 
by the John Dummer Blues Band, and after early difficulties 
had been resolved, the combination appeared to work quite 
well. 

Whal did Howlin' Wolf feel about the wider acceptance and 
increased use of blues material? "The English groups are 
playing the best they can," he said. "They just heard it. They 
played it by ear. The American white man didn't care too 
much about the blues until the English boys put it in their lap. 
I don' t know what turned them on. The Rolling Stones? 

"Everything comes from the blues. It's hard for the white 
man to play it because he's able to cha11ge it around. He called 
it rock and roll, but you use the same chords, it's just according 
to the way you mix it up. You play it fast and you call it swing, 

play .it slow and it's the blues. People give it a name according 
to the way they feel about it." 

From the point of view of work, he said, the recent boom in 
blues has 1nade little difference to him, as he has never been 
short of bookings. Over the last few years, however, there have 
been many new versions of the songs he has made famous. The 
Rolling Stones did LUtle Red Rooster, although this one was 
written for Wolf by Willie Dixon. The Doors made Back Door 
Man; The Creatn recorded his Spoonful. There have been 

The Wolf • 
IS 

periodic revivals of Evil and Smokestack Lightning. And a 
British group presu1nably took their nam,e from his song 
Killing Floor. 

Chester Burnett is from Mississippi. He was born at Aber
deen and spent his early working life 011 cotton plantations 
and farms in this state and in Arkansas. As a teenager he saw 
the legendary blues singers Charlie Patton and Blind Le1non 
Jefferson. 

He believes that race relations in the south are improving. 
"People are wiser and wiser now and they won't accept that 
old style any more,'' he explained. "The white man was taught 
to hate the coloured man and he didn't know why he hated 
him. They still feed that to the kids but they ain't looking back 
at it. The young generation that has come up have got different 
minds from the older generation when they was coming up. 

"Take the boys and girls that's getting married down there. 
They're mixing it all LLp. White boys with coloured girls, colour
ed boys with white girls. If they like it it's their freedon1. They 
tried to stop it happening in Mississippi. But you can't watch 
all those people at once. 

"It's a new day. In a 150 lo 200 years, the people will make a 
different sacrifice." 

He dismissed Black Power move1nents as "warmongers··. 
"The negro needs the white man and the while man needs the 
negro. Nobody's better than nobody.' ' If Louisiana Red's 
dream of installing a few blues singers and soul brothers in the 
White House should ever come true, Howlin' Wolf will no 
doubt be taking up office. 

Chester is married and has three daughters, two of whom are 
married. The third is about to leave hon1e and he thinks tba1 
he and his wife will move back down south within a couple of 
years. He owns a farm situated "on the line of Mississippi and 
Tennessee". 

"My grand-parents died and left 1ne 150 acres," he explained. 
"Every year, I go home in the fall and take care of the harvest, 
pay the peoples off for Christmas." The main concern is to 
raise the grain, but he also keeps hogs and some Black Angus 
cattle. There js no guaranteed price for the grain and he enjoys 
the bargaining at the sale. He also likes to watch the cattle 
auctions and pass some ti1ne hunting quails and pheasants. As 
he has sung many ti1nes-"I'mjust a country boy ... " 

Music is Howlin' Wolf's hobby. He likes to listen to Muddy 
Waters, B. B. King, Freddie King, Little Milton as one 1nigbt 
expect. Another of his favourites is Louis Armstrong. He seems 
determined to i1nprove his knowledge of 1nusic and has learnt 
how to write it down. He also has some new instruction 
manuals for guitar. 

Although not with him on this trip, Howlin' Wolf still keeps 
a regular band. Willie Young on tenor sax, Calvin Jones bass, 
and Willie Williams the drummer are all relative newcomers. 
But Henry Grey, piano, and guitarist Hubert Su1nlin- both 
veterans of many Wolf recording sessions- are stiJJ there. 

Hubert Sumlin has been with the band since Wolf moved 
from Memphis to C.hicago in the early 50s. He was responsible 



for the fantastic backing on Howlin' Wolf's version of Going 
Down Slow and has given support on a11 his hits 1nade for 
Chess in Chicago. 

Wolf's first band was based in Memphis. Willie Johnson was 
the guitarist and Vv' illie Steele the dru1nmer. At this ti1ne, Wolf 
recorded in the Sun studios and when s01ne of these tapes were 
sold to Chess, he ,vas offered a contract to record excl usively 
for the label, with who1n he has remained ever since. 

Recently, however, Chester Burnett recorded with a different 

I still Howlin' 
set of n, usicians- no doubt the sam.e people who did battle 
with Muddy Waters on Electric Mud. 

What is remarkable about this album is that Wolf's vocals 
have hardly deviated fron1 those on the original versions made 
with his own band. The backing group, in turn, seem ahnost 
oblivious lo Wolf's presence, although they were recorded 
simultaneously. They tend to reinforce the to nal qualities of 
his voice rather than sympathise with a lyrical message. 

Tbe sleeve bore this accouncen1enl: "This is Howlin' 
Wolf 's new album. Be doesn't like it. He didn't like his electric 
guitar at first." 

The Chess copywriter was not kidding. Howlin' Wolf con
firmed that he doesn't like it and gave no indication that he was 
about to change his mind. H e did say, though, that he thought 
the musicians are good, 

It was probably only an experiment. And there may be a 
moral- whoever plays with him, there's no 1nislaking the voice 
of Howlin' Wolf. C.P. 

HIT ME! 
l(ISS ME! 

MURDER ME! 

ti 
I 

~ . Wifu •• <. 
HEADMASTER Plastic Drum Heads 

Uptight for a better sound? You had better believe it ! Listen 
- ''These heads are impervious, unaffected by changes of 
temperature . . . do not requ ire constant retensioning. Their 
life is almost indefinite - if handled with care''. It's a fact, 
man! Hit ' em, kiss 'em, murder · em ... these heads are 
impervious! Obtainable from all good music sto,es. 

Maowacturcd by 

' 

Hose-Morris 

Rose, Mor ris & Co. Ltd ., 
32/ 34 Gor don House Road, London N.W.5. 

Bi's CHART FAX 
Britain's best-sellers of the last four weeks, in alphabetical 
order showing songwriters, producer, studio, engineer and 
publisher. 

Aquarius/Let The Sun Shine In (Rado/Ragni/MacDetmot) 
Fifth Dimension 
RP- Bones Howe. S-Americau. MP-United Artists. 

Ballad Of John And Yoko (Lennon/ McCartney) 
The Beatles 
R P- Beatles. S-Apple. MP-Apple. 
Boxer (Simon and Gmfimkel) Simon and Garfunkel 
RP-Simon and Garfunkel. S- American. MP- Pattem. 
Behind A Painted Smile (Hunter/Verdi) 
Isley Brothers 
RP- lvyHunter. S-American. MP-,Jobete/Carlin. 
Big Ship (Raymond Froggatt) Cliff Richard 
RP- Norrie Paramor. S-EMJ. E-Peter Vince. MP-
E. H. Morris. 
Dizzy (Roe/Weller) Tom.my Roe 
RP-Steve Barri. S- American. MP-B!Vll. 
Dick-A-Dum-Dum (Jim Dale) Des O'Connor 
RP- Norman Newell. S-,EMI. E-Peter Bown. MP-
E. H . Morris. 
Get Back (Lennon-1\fcCartney) The Beatles 
RP- Beatles. S- Apple. MP- Apple. 

Galveston (Jimmy Webb) Glen Campbell 
RP-Al de Lori. S-American. MP-Carlin. 
Higher And Higher (Jackson/Smith) Jackie Wilson 
RP- Carl Davis. S- American. MP-United Artists. 

I'd Rather Go Blind (E. Jordon/ B. Foster) 
Chicken Shack 
RP- Mike Vernon. S-CBS. E- M ike Ross. MP- Feldman. 

Living In The Past (Ian Anderson) Jethro Tull 
RP-Terry Ellis. S- Morgan. E-Andy Johns. MP- Chrysalis. 

Love M e Tonight (Pilat/ Panzeri/J\.fason) 
RP- Peter Sullivan. S-Decca. MP-Valley. 

My Sentimental Friend (Stephenson/Carr) 
Berman's Her1n its 
RP- Mickie .L\1ost. S-de Lane Lea. E- Dave Siddle. MP
l'VJonique. 
Man Of The World (Green) Fleetwood Mac 
RP-Flee~·ood Mac. S-de Lane Lea. E-Dave Siddle. MP
Fleetwood/Immediate. 
My Way (Anka/Francols/ Revaux) Frank Sinatra 
RP-Don Costa. S- Amerlcan. MP-Shapiro Bernstein. 

Oh Happy Days (JTawkins) 
Edwin H awkins Singers 
RP-La Mont Bench. S-American. MP- Kama Sutra. 
Ragamuffin Mao (Afurray/Callinder) Manfred Mann 
RP-· Gerry Bron/Manfred Mann. S-Olympic. E- Alan O'Duffy. 
MP- Jntone. 
Time Is Tight (D. T. Jones) 
Booker T and the MGs 
RP- D. T. Jones. S-American. MP-Cbappell. 
Tracks Of My Tears (Robinson/ Tarp/in/Moore) 
Smokey Robinson and the Miracles 
RP-Smokey Robinson. S-American. M P- Jobete/Carlin. 

RP-Record Producer. S-Studio, &-Engineer. MP-M usic 
Publisher. 

11 





THE extraordinary advance of pop over the past few years owes a great deal to the amplifier 
manufacturers who have put so much inventiveness, hard work and money into producing the equip
ment which has made it possible for today's instrumentalist to create such a fantastic range of new 

sounds. 
The great controversy, of course, is transistors v. valves. There has been a tremendous amount of 

discussion about this but, as with so many things connected with music, it really depends upon the individual 
musician. If a player prefers valves, he won't buy a transistorised amplifier, and if he prefers transistors 
he won't buy valve~-And that's how the pos~tion will probably stay unless, of course, there are several big 
breakthroughs during the next few years which completely turn the tables. 

It is always difficult to give a comprehensive picture of the equipment available in any field, but on the 
follo,ving pages we have tried to give you a good look at some of the leading equipment which can be 
obtained now. Note that prices are recommended retail prices. 

Fleetwood Mac are one of the groups using Orange amps 

ORANGE 
This con1pany hit on the 

very original idea of going all 
out to promote a colour and 
they have been very success
ful. Their orange - coloured 
amplifiers are very much in 
evidence these days and, of 
course, stand out very well on 
stage behind any group. The 
business is run by Cliff Coop
er fro1n New Compton Street, 
just off Charing Cross Road. 
It is easily recognised by the, 
that's right, orange-painted 
shopfronl. 

The company make valve 
amplifiers. They have been 
pro1noting their 150-watt unit 
for some time and now a 50-
watt is just being released, 
which has been designed 
mainly fo r studio work. 

The main feature of their 
a1nplifiers is the extremely 
low distortion. They ai111 for a 

very high-quality job-all 
their amplifiers have been de
signed in conjunction with 
Matt Matthias, a very unique 
designer - and use 1 % toler
ance components throughout, 
gold-plated jack plug sockets 
and high-grade custom trans
fonners which are made by 
Partridge and arc hung hand
wound. 

The an1plifiers have built-in 
switchable treble boost, bass 
boost and drive control. All 
amplifiers are guaranteed un
conditionally for one year. 

Prices : £185 for the 150-
watt and £90 for the 50-walt. 

Groups using Orange are 
Fleetwood Mac, Paul and 
Barry Ryan, Humble Pie, 
John Mayall, B. B. King, 
Alan Price, Desmond Dek
ker, Jon Hiseman's Colos
seum, Geno Washington, 
Freddie King, Freedon1, and 
disc jockey E1nperor R osko. 

They have dealers all over 

Baldwin's Professional C-1 session amplifier 

Europe, but they are the 
supplier in England. There is 
no labour charge for repairs, 
they only charge for parts 
and, what's n1ore, they offer a 
24-hour exchange service. 

BALDWIN 
Baldwin's factory is at 

Chesham Close, Romford, 
Essex, but most musicians 
who have visited London 
know their shop in St. Giles' 
High Street, near Totlenhan1 
Court Road tube station. 

They are very pro solid 
state or transistorised. a1npli
fiers. Their Baldwin Profes
sional C-1 session amplifier is 
solid state with nylon re
inforced speakers. It has all 
the playing advantages and 

additionals required by top 
musicians such as tre1nolo, 
revers and individually con
trolled twin channels with 
two inputs on each channel. 
The extension speaker jack 
enables a slave cabinet to be 
used. (For the not so expert, 
a slave cabinet is a power 
booster for the main ampli
fier.) 

The cxcl Ltsive Baldwin 
Super - Sound provides five 
distinct varied pre-set sounds, 
available at the switch of a 
coloured coded tab. The 
weight is 49 lbs. Size: 28" 
wide, 18" high and 10" deep. 
I t has an aluminium wrap
round and was, in fact, de
signed by the Ford Mustang 
car designer. 

Baldwin claim 70 undistort
ed watts and a peak music 

13, 



Carlsbro 111c11111facture fourtee11 different amplifiers 
ranging from 40 to JOO walls. 

s:e:: <> W R.<><>Di'IS 

BALDWIN ORGANS· GUITARS· BANJOS 

AMPLIFIERS · ELECTRIC HARPSICHORDS 

GRETSCH DRUMS · GRETSCH GUITARS 

PRE-OWN ED GUITARS 

Nu-Sonic Bass ........ . 25 g ns. 
Burns vibra artiste .... . . 25 g ns. 
Burns split sound .... .• . 45 gns. 
Gretsch Chet Atkins .. . 145 gns. 
Gretsch country gent. . . 210 g ns . 
Famous 12 stringer . . ... . 25 gns. 
Hofner Colorama 2 pu's 22 g ns. 
Gretsch Astro-jet . ... ... 75 gns. 
V1bra slim sunburst .... . 58 g ns. 
Fender stratocaster . ... . 98 gns. 
Fender telecaster ...... . 85 g ns. 
Baldwin virginian , ...•. . 65 gns. 
FOLK GUITARS FROM 18 gns. 

PRE-OWNED AMPS 

Selmer treble/bass Su ... 35 gns. 
Burns 0 /12 with reverb .. 72 gn s. 
Burns 0 / 8 cab. 2-18's . .. 60 gns. 
Vox AC 30/50 twin ...... 60 gns. 

BRAN D NEWI BA LDWIN USA 
C.i's. Session job must be heard! 

PRE-OWN ED ORGAN S 
Thomas 

OHi model.. Low Low price 
Hammond MI02 trade in 425 gns. 
Baldwin GBI0 Eel cond 300 gns. 
Tiesco with amp . . ... . . 11 0 g n s. 

GRETSCH GEAR 
FROM BALDWIN!!! 

Prog. jazz name band kits 
22 in. 80s all colours NOW ! 

ODE BANJOS from BALDWIN 
few available exhibition models 

Open daily 9.30-6 pm, inc. Sats. 
Half day Thurs. 

BALDWIN 

a 20-21 St. Giles High S treet 
London W .C.2. 01-8361000 

power of 120 watts. Price : 
i99 guineas. 

The Baldwin con1pany also 
has a D-1, a 35-watt amplifier 
identical to the C-1 ; a B-l 
which is a very good bass 
ampfrfier and an E-1,; the 
exterminator version, plus a 
whole range of slave cabinets. 

One important feature that 
Baldwin claim for their ampli
fiers is Lhat they cannot blow 
up because they are fitted 
with an automatic fire control 
inside which retards excess 
volume leading to distortion. 

CJlRLSBRO 

Based in Mansfield, Not
ti ngha ms hire, Carlsbro 
manufacture 14 different amp
lifiers which range from 40-
100 watts. All their PA Amps 
are equipped with echo input 
and output, which is also 
standard on their bass ampli
fiers. 

They do a Hammond re
verb unit for every model ex
cept one. 

The company concentrate 
almost completely on valve 
amplifiers. The exception is 
the reverb unit which has a 
transistorised reverb section. 
They believe valves are a lot 
more dependable and easier 
to sell. 

Prices 
Prices: The 40-watt bass 

an1p., the CS 40 T, is 62 
guineas; the 40-walt CS 40 
PA is 63 guineas ; the 60-watt 
bass CS 60 TC is 72 guineas: 
tbe 60-watt CS 60 PA is 73 
guineas; the 100-watt bass 
CS I 00 TC is 99 guineas; and 
the I 00-watt CS 100 PA is 
100 guineas. The TC stands 
for Top Cut or Twin Channel. 
They also do a straight PA 
amp, known as Lhe CS 100/8. 
This has eight inputs for 
separate channels and separ
ate tone controls. 

They all have n1aster vol
ume controls. To have a re
verb added on an amplifier 
costs 19 or 20 guineas extra, 
except for the I 00 PA where 
the price is available on ap
plication. The CS 100/8 was 
designed mainly for group 
use with separate tone con
trols which can match any 
microphone set-up. They 

cover most of the country, but 
the main areas are Man
chester and South WaJes. 

Their service engineer is 
available to give after-sales 
service five days a week and 
Saturday n1ornings, and 
groups tend to pop into 
Mansfield from all over the 
country for repairs. 

Replacements 
Replacements. such as 

valves, the EL34 and ECC83 
are obtainable everywhere, in
cluding abroad. This is one 
of their big selling points. 
They claim that it doesn't 
matter where you are in 
Switzerland, France, Malaya 
or Cyprus, you will always 
be able to get a spare. 

MA.RSHJlLL 

Manufactured by Rose
Morris, their factory is in 
North London, but most 
groups will know their shop 
in Shaftesbury Avenue. 

Rose-Morris concentrate 
on valve amplifiers, claiming 
that they produce a better 
sound than the solid-state 
amplifiers. 

There is an excellent Mar
shall catalogue available cov
ering a very wide range. For 
exa1nple, they do an organ 
50-watt amplifier which is 
available with tremolo and 
remote control foot-switch 
(at extra cost) for a basic 
price of £78 12s. 0d. There is 
also a 50-watL lead and bass 
amplifier at £130 18s. Od 
and a 200-watt lead and bass 
amp. at £161 15s. Od. 

They don't make custom
built jobs. They consider that 
the large range is suitable for 
any possible use. If anything 
goes wrong with any ampli
fier. they operate a factory 
service which gives itnmediate 
replace1nent. 

The company exports a 
large percentage of its pro
duction, especially to the 
United States, where they 
have gained a good strong
ho Id, and 1nany other 
countries. 

Groups which have been 
associated with Marshall dur
ing the past few years in
clude Jimi Hendrix, Bee 
Gees, Crea1n, Moody Blues, 
T remeloes, Ten Years After, 





The 11ew Marshall 20-walt lead set-U/J which is also available 
i11 a bass ver sio11 

Love Affair. Manfred M ann, 
Roy Orbison, Procul Ha rum. 

JENNINGS 
This company is run by 

Tom Jennings who did so 

much to get the amplifier 
scene going back in 1956. 
As he says: " I think we can 
claim to know something 
about amplifica tion!" He is 
very firmly in favour of the 
transistorised a mplifier, be
lieving it to be "now a very 

The Jen11i11gs JOO-wall amp sells for £225 

rugged and sophistica ted de
vice". 

The company concentrated 
on research and export up to 
September 1967, but since 
then they have been develop
ing their move into the British 
market in a big way. Their 
amplifiers range from 40-100 
watts with bass amplifiers and 
PA and special organ ampli
fiers and a n even response 
amplifier which is a " flat" 
straightforward job. 

The 40-wa tl amp, with 
built-in twin 12w speakers, 
costs £125. The l 00-watt amp
lifier, with separate four 12" 
speakers built-in costs £225. 
The company points out that 
the I 00-watt amplifier is small
er than the valve type, but 
then, of course, you have the 
speakers to go with it. But 
there is the added plus of it 
being lighter. 

Ma ny groups are now us
ing their amplification, includ-

HOHNER 
ORGAPHON 41 MH 

Universal heavy-duty, general-purpose amplifier with 70 watts peak power. 
The HOHNER ORGAPHON 41 MH Is a superbly designed full-power ampli

fier, representing the very latest addition to the Hohner rang e of electronic 
Instruments. 

There are two channels with four Inputs; each channel has separate bass 
and treble controls, with reverberation and tremolo, and volume control. 

In smart two-tone case with attractive covering. This new high-power 
HOHNER amplifier fully meets today's need for volume and perfect repro
duction. 

For further details please write to the address below. 
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Selmers' treble 'a' Bass 50 amp with built-in reverb 

ing Dave Clark and Hank 
Marvin. 

At present, Jennings have 
set up agencies in London, 
Manchester and Cardiff, so 
there is no problem of re
placements for any part. They 
also give a two-year guarantee. 

SELMER 
The company is based at 

its well-known shop in Char
ing Cross Road, where buyers 
can see the very large Selmer 
range of amplification. 

The new Zenith 100-watt 
and the Zenith 50-watt are 
particularly popular - they 
each have two channels with 
two inputs and bass, treble 
and volume controls. Addi
tionally, both cl1annels have 
reverb which is independently 
controlled - each channel 
has a set of push-buttons 
which can im111ediately select 
a wide range of set tones. 

Price of the 50-watt is 95 
guineas and the 100-watt is 

105 guineas. The company 
also make the Super Zodiac 
JOO-watt and 50-watt which 
are somewhat cheaper. 

The new all-purpose Twin 
30-watt amplifier was pro
duced to meet the new de
mand for big power at an 
economical price. It has a 
wide tonal range and a high 
output without distortion. 
The single channel has two 
inputs of high impedence and 
volume, treble and bass con
trols. 

A comparative newcomer 
is the Saturn 60 reverb ampli
fier fron1 which you can get a 
true 60-watt output without 
distortion. It has a built-in 
reverb ·and tremolo on two 
channels which makes it ideal 
for groups wanting to play a 
wide variety of sourtds. Each 
channel has separate controls 
for volume, treble, bass, re
verberation and tre1nolo and 
the latter two are individually 
controlled by a double foot
switch. It is a solid-state 
an1plifier and extremely light 

NOLAN AMPLIFICATION 
SPECIAL FOR JULY & AUGUST 

BASS AMPLIFICATION~ EQUIPMENT 
50 Watt Bass Set Ups 

50 Watt Bass Units Amp. 

From £80 complete 
speakers & amp. 

& two Cabinets From £115 complete 
8 x 10 Lead Cabinets from £50 each ! 

All Goodmans used 

N.B. AMPLIFICATION 
30 Holloway Road, London, N.7 Tel.: 01-607 3828/8544 
Since our last advertisement we have had many letters · we regret 

we cannot reply to them all 

Laney provide a complete range of amps from 60 to 200 
watt peak power output. 

and it can be tilted at any 
angle to i1nprove sound distri
bution. 

The company's range also 
includes the Vanguard 15, 
the Mercury 5, the new PA 
100 reverb, the TV 100 PA, 
new Treble "N" bass 100 
amps and treble "N" bass 50, 
and 50-watt reverb. 

The treble and bass ampli
fiers are proving very popular 
and Selmer's report that the 
trend today is to build an all
purpose an1p in p lace of the 
separate bass and guitarist 
units - now they can play as 
one. 

They also stock the Hi
Watt a1nplification which is 
doing very well indeed and is 
custom built. The Who use 
them and are very satisfied. 
The amplifiers range from 50 
through J 00 to 200 watts and 
the price mainly depends on 
which cabinets you use in 
conjunction with them. 

An all-purpose job - a 
bass, lead and organ a1npli
fier, can cost £68 5s. 6d. for a 
50-watt output. £93 10s. 6d. 
for 100-watts and £139 12s. Od. 
for the 200-watt. These ampli-

fiers are exclusive to the 
West End of London and are 
valve amplifiers. 

LANEY 
Boosey & Hawkes, whose 

factory is situated in Edg
ware, North London, have 
acquired the world distri1bu 
tion rights of Laney ampli· 
fication. They stock six dif
ferent amplifiers and four 
speaker cabinets. There is 
also a discotheque unit, the 
D iscotheque LD 10. 

Peak power 
The company reports that 

they can provide lead, bass, 
organ and PA ainps and 
units ranging from 60-watt 
to 200-watt peak power out
put. 

The Laney PA columns are 
designed so that sound waves 
can be directed away from 
troublesome roof areas. They 
are also very suitable for use 
outdoors as they can give a 
wide horizontal spread of 
sound waves practically to the 
height of the columns. 



When you walk into 
that audition studio, it had 
belier be good. 

Not j ust your voices, 
your songs and you r looks. 

But your sound. 
Any A & R man worth 

his weight in gold discs 
knows that the quality of 
sound is what good records 
are made of. 

That's why :'our am pli
fication equipment needs to 
be crack on. Loud and clear. 

We've known this for a 
long ti me. And we've 
always made amplifiers tha t 

I 

t,you • r uys . 
• o impress me. 

give groups and solo artists 
all the necessary ammu nition 
for wi nni ng contracts. 

Groups like t he Move, 
the Monkees, the T remeloes, 
the Bee Gees. Artists like 
Jimi Hendrix, Cat Stevens, 
Spencer Davis, Manfred 
Mann. 
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Switch on lo Marshall. 
And then make a date 

with the man beh ind the 
fat cigar. 

He' ll be impressed. 
So maybe you ought 10 

start th inking about that 
nice lillle cottage in the 
country for Mum. 

If you wa nt to know 
more about Marshall , drop 
us a postcard and we'll 
send you a brochure. 
Rose. Morris & Co., Ltd . 
32-34 Gordon House Road, 
London, N .W.5. 

lloar-\lorriu . .. ~ ... " .. ., .... , ' 



The Wallace .XT200 amp sells at £185 

The LC 212 PA 100 and 
the bigger output LC 412 200 
are ideal for outside work. A 
small group wishing to set up 
amplification could well go 
for the 50-,vatt Laney amp 
which gives excellent results 
for lead, bass or organ. It has 
two bass and two t reble 
channels; presence, bass, 
treble and volume controls. 

A very well-balanced range, 
Laney amplifiers can be in
spected in the n1ain Boosey & 
Hawkes showrooms in central 
London. 

HI-THERE!! 
IS YOU~ GROUP HAVING 

•HE SUCCESS YOV Ofst~E r 
NO? WELL MAYl3fi TIIE 
rR.oof3U:-S WITH YOUR 

AMPS!! 
TAK£ FOA AN 
'(;#,MPLE ·ou· 
JIMt..BOY WAS 
HE e;;:VE/t 
HVNG·IJP . .... 

LOO/I' JIM, /TS YOUR S0UNO!WHY 
NOT swrn.N ro OAANGE Ai-,PS 
I DIC>!! 

WALLACE 
The company was started 

by Ted Wallace who told us 
that they first began selling 
amplifiers for musical io
stru1nents in 1928 and have 
been doing guitar and bass 
amplification since 1938 in the 
commercial field. 

The c01npany aims to give a 
very personal service. To 
quote Ted Wallace: " Ifso1ne
one knows what he wants, we 
will n1ake it up for hi m. " 

(i()Sff sr£V~, HCWCOr-ti! You~ 

(;RP/JP IS SO FAMOUS WHEN /"f/Ne 
rs VtR1-U)iLlY UNl<NOWN? WHATS 
1"HE HANCr UP WITH MY 
SANl>,MAN,HiJH? _ _,. n~ , 

.,: \--,~ , . .,, 
•Y<llY • 

SERIOUSLY THOUGH 
Those using Ora nge Amps include 
Fleetwood Mac, 
John Mayall, 
Jon H iseman, 
Brian Auger, 
Desmond Dek • 
ker, Chris Bar
ber, Harmony 
Grass, Steam • 
hammer, Man
drake, Black Cat 
Bone, Paul and 
Barry Ryan. 

""""~~=- . ~d.>?~; ,··· ~. 
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The Vax Foundation 
Bass which sells for 

£199, 

Two years ago they de
veloped an a1nplifier known 
as the XT, which in addition 
to amplifying the normal range 
of the j11strun1ents incor
porates an additional channel 
which deals entirely with the 
harn1onic range, which is 
1nixed in with the normal 
range. Originally it was de
veloped for a well-known 
guitarist. Now it has beco1ne 
accepted in studios for bass 
guitar and string bass. This is 
a valve amp - we don't do 
transistors at all. Our studio 
and gig 1nodel is 20- watt 
RMS (undistorted) which sells 
for £85. A new super version 
with buill-in fuzz and multi
tre1nulant also giving out 20-
watts, sells for £125. 

We do an AC 50 XT 50-
watt which sells for £110, 
an AC 100 XT which is £135, 
and the AC 200 XT for £185. 

There's only one agent in 
this country and that is 
Chas. E. Foote, in Golden 
Square, London. 

vox 
VoxSound Equipment Ltd., 

of Erith, Kent, have a whole 
range of sol id-state an1pli
.6ers. They have six basic 
1nodels: 30-, 50- and 100-
wall lead an1pli:fiers and 30-, 
50- and 100-watt bass an1ps. 

In addition to the basic 
models, they also have two 
solid-state PA a1uplifiers, 
which are new to the range. 
They co1ne in two wattages. 
50 and 100 . 

The basic Vox plus, said 
Reg Clark (sales director), 

is that the tluee lead an1ps give 
a great series of built-in effects. 

The 30-watt lead (Con
queror) costs £198; the SO
watt lead (Defiant) £235; the 
I 00-watt lead (Supreme) £292; 
the 30-watt bass (Dyna1nic 
Bass) £183; 50-watt bass 
(Foundation Bass) £199: and 
the Super Foundation Bass 
J 00-watt £235. 

The two PA amplifiers: the 
SS 50, 50-watt, and the 
SS I 00 are at £85 and £J 05. 

Vox claim that the silicon 
transistors used in their solid
state amplifiers are reliable. 

Although they concentrate 
on solid-state amps, Vox still 
make valve units. The AC 30 
Twin Treble/Bass boost 
a1upli:fier is a 30-watl job and 
sells at £128; and the AC 50 
Amplifier section, which is 
1nainly used for organ but can 
be used for everything, is £92. 

All their amplifiers are 
"piggy-back". The speakers 
are housed in separate cab
inets. Il is Vox's theory that 
speakers perform better in 
their own enclosure and the 
amplifiers perform better on 
their own because they don' t 
have the "thump" of the 
speaker. 

One of lhe new develop
ments from Vox is the multi
link cabinet. There are two 
models - the Multi-Link I, 
which incorporates four 25-
watt, 12-inch speakers and 
sells at £113, and the M ulli
Link ·u, incorporating two 
25-watt J2-inch speakers and 
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1-!ohner·s Super Reverb 61 is an 80-walf amp 

two 25-watt 15-inch speakers. 
They each have an in1pedence 
1natching unit built into the 
cabinet - the reason, say 

Vox, is that many of the 
groups like stacking cabinets 
and can couple up with many 
without getting a "mis-

~ -

CREATIVE MUSICIANS DEMAND 
WAllACE ''XI'' AMPllFIERS 
THE CUSTOM BUILT EQUIPMENT 

WITH A LOT EXTRA 

20-200 watts. Models for lead, bass, P.A., etc. 
Used by top groups and soloists both here and in 

the U.S.A. 

Wallace has been a pioneer in electro-musical 
amplifiers since 1932. 
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Ring, write, or call for details:
Wallace Amplifiers Ltd., 

4 Soho Street, London , W.1. 
Tel: 01-734 2467 

Rosetti's Triumph 50-wmc Le(ld and Bass amplifier 

match". Vox are also doing a 
separate impedence n1atching 
unit for groups. 

Another attraction is that 
on show in August will be a 
new special amplifier de
signed for organ amplifica
tion - both 50-watt and 
LOO-watt. Many of the top 
groups use Yox, of course
including the Holl ies, Stones, 
Shadows, Dave C lark Five 
and Joe Brown. 

Vox are available through
out the various regions and 
last August they introduced 
a ne,v system whereby the 
dealers in the n1ain towns 
and cities beca1ue agents. 

BOBNE.R 
:Hohner, who operate fro1n 

Farringdon Road, London , 
E.C.1, market a complete 
range of a1nplifiers sttitable 
for all needs under the brand 
name Hohner Orgapbon. 

Their range extends fro111 
the Orgaphon 41 MH with 
70 watts peak music power 
seljjng at £148. ls. through 
to the Orgaphon 60 M H with 
80 watts peak music power at 
£175 to the Orgaphon SR.61, 
an 80 watts job with Super 
Reverb technique. 

They also produce a range 
of pickaback an1plifiers con
sisting of a specially designed 
70 watts bass amplifier and 
two 100 watt an1plifiers
the 75 MH and SR.76. The 
latter unit once again has 
Super Reverb technique. 

A ne,v Hohner Arnplifier, 
the Orgaphon 33 MH an1pli
fier in case, will be shown at 
the Trade Fair at the Russell 
Hotel in August this year. It 
will have 45 watts peak 1nusic 
power, a specially designed 
loudspeaker and eight inputs 

plus separate controls for 
vol un1e, treble and bass on 
i-iv channels. The selling price 
is £124. 10s. 

TRIDMPB 
R osetti n1arket all their 

an1plification equip1nent under 
the nan1e of Triumph. The 
co1npany has gone for tran
sistorised or si licon solid state 
circuitry in a big way. They 
believe that it is gaining more 
and more support as players 
experience its advantages in 
tenns of reliability, clarity of 
reproduction and freedo1n 
front damage. 

There are two versions of 
their Tri u1nph I 00 watt Bass 
& Lead Amplifier. One with 
fuzz with 19 Silicon Solid 
State Devices; the controls are 
fully illuminated. 

The other version, without 
fuzz, has been designed for 
use with Lead or Bass Guitar 

They also produce a 100 
watt P.A. A1nplifier with si:... 
inputs. 

There is also the Tri u1nph 
Slave/Master Unit co,nplete 
with Velcro shoulder pad 
which reduces the pre-a1npli
fier of the RA/ I 00 to a sinall 
1naster unit which n1ay be 
carried by the guitarist or 
fixed to any surface using 
Velcro backing. 

Rosetti also produce six 
column speakers. The R/Col/ 
100 Lead costs 117 gns. 
R/Col/ L00 Bass costs 122 gns. 
The R/Colf 50 Lead costs 81 
gns. and t he R /Col/50 Bass 
costs 90 gns. 

The new Trjumph 50 watt 
Lead & Bass an1plifier bridges 
the gap between tbe 30 watt 
and the 100 watt 1nodels. It 
sells for 63 gns. 



Selmer. For a really impressive sound try Stevie's set up. 
A Seln1er PA 100 amplifier with 100W output, 6 independent inputs each with 
volume treble and bass controls, plus 2-chaonel reverb wil h depth control: a Shure 
mike and two Selmer TV4/ 12 column speakers. 

Send the coupon for detai ls of these and other Selmer electronics. 

f Please send me the latest Selmer electronics 1
1 literature. 

I I 
1 

Name _ ________ I 
I Address____________ I 
, - ------ 1 
I My usual Selmer .Dealer is_______ 1

1 - --------------Bl/7169 

I~, I I . '-slm~r Woolpack Lane, I 
~ 1;, Braintree, Essex. 

I _:. I L ________ , ______ J 
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you might think that Frank Zappa 
is a fearsome fellow from the wild 

hairy being in photographs, the cutting 
nastiness of his songs and the god-like 
aura that surrounds him. It's not his 
fault that he is regarded in this way
it's the result of the publicity and un
thinking adulation of son1e Mothers of 
1uvention fans. In fact, he turns out to 
be a friendly, mild-mannered fellow, 
with a cutting tongue to be sure, but he 
doesn't cut everything and everyone 
indiscriminately. 

Ever since that album with "Freak 
Out" emblazoned on the cover, the 
Mothers have been heroes of the 
underground, co1nbining good music 
with biting social com1nent. Because of 
this there has been a tendency for 
people to over-identify with Zappa, 
and it's not confined to the long-hairs 
and the freaks. Surprisingly enough, 
they are not the typical Mothers fans. 
Frank Zappa told 1ne: "The people 
who buy our records tend to be boys 
between 14 and 17 who are unhappy 
and come from n1iddle-class ho1nes. 
They are disillusioned with their parents 
and find son1e sort of substitute reality 
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jo the Mothers' 1naterial, which leads 
the1n to 1nake the words 1nore im
portant than they are." 

Frank leaves the interpretation of 
the Mothers' lyrics to the listener and 
takes a "1nake what you like of them" 
attitude. "People didn't listen to the 
1nusic on the old albu1ns. They tried 
taking the words as a prophecy or 
poetry and drew a blank, so then they 
tried seeing them as purely entertain
ment which was just as wrong. I get 
my enjoyment from knowing how an 
audience will respond and satisfaction 
from knowing I can play a series of 
roles to reinforce or negate that in1-
pression, which is absurd." 

Problem 
One problem Zappa has to face is 

the image of Zappa the personality and 
Zappa the commentator which leads 
people to take .rnore notice of his com
ments and lyrics than his 111usic. This 
happened when Frank visited the 
London School of Econo1nics to speak 
to a student meeting. There was hardly 
a single question asked about his work 

FRANK 
as a co,nposer. "T got the feeling fro1n 
the audience there that they thought of 
.1ne as a political candidate. They 
weren't interested in the music, which 
is one of the Mothers' great failings . 
No one bothers to listen to the 1nusic 
and I rarely get asked about the music. 
I thi.nk it's likely that the Mothers will 
fail, and this year is a crucial point be
cause we are breaking out to n1usic with 
less commercial potential-concert 
music." 

This is certainly going to lead to 
some re-adjustment in the attitudes of 
Mothers' fans who don't notice the 
1nusic, but, as Frank points out, the 
group could leave others behind. The 
new Mothers' album Uncle Meat 1~ 
nearly all instnunental n1usic and some 
of it is fairly complex. There are only 
five songs on this albun1 which Frank 
sees as a transitional stage between 
their old albums and new, n1ore 
1nusically a1nbitious work that he is 
planning. Uncle Meat is in the charts 
in America, but it has sold less than 
other Mothers' album.s. "The kids are 
going to be confused by what ,ve are 
moving on to, because people don't 
know how to listen to n1usic," said 
Frank. "Our first albuin is the n1ost 
popular because people can under
stand it now, which shows that things 
have 1noved on. They did really freak 
when it first appeared ." 

The problen1 of gelling people to 
know n1ore about music and listen to 
all sorts of 1nusic is one of the rea
sons that Frank is planning an am 
bitious musical congress in Toronto for 
October. He chooses Toronto be 
cause there is a good syn1phony 
orchestra there, and he believes that 
young people will come and listen to a 
concert there. He plans to invite 
serious co1nposers from all over the 
world, including fro1n behind the Iron 
Curtain, to come and perform so1ne of 
their works and to explain what they 
are trying to do. 

"Serious composers need to reach 
young people if their music is to sur
vive," said Frank. "They can't go on 
forever relying on the over 30s. They 
need to find out about what's going on 
in rock and roll music. So I shall be in
viting bubblegu1n groups like the 1910 
Frutigum Company and Vanilla Fudge 
to perform and lecture to every
one. I shall get the Fudge to say what 
they are trying to do through their 
music; why the organist sweeps his 
elbow across the keyboard at a cer-



ZAPPA 

Father of 
the Mothers 

tain point, and so forth. I'll be inviting 
Hendrix-he can lecture on how to eat a 
guitar- and I hope the Beatles will 
come to explain what they are doing." 

Frank will record the whole event on 
videotape and use the fi ln1 as an educa
tional series. "It will give the kids the 
information they want to know. They 
get hannony lessons in school, but 
they are told not to use parallel 
octaves and fifths because descrip
tions of what people were doing 
and not doing years ago have become 
elevared to rules about what you can 
and cannot do. But parallel fifths and 
octaves are what's in pop 1uusic, so the 
congress also has t.he potential of up
dating 1nusical textbooks to what 
people are actually doing today. 

"It's important for people to really 
find out about 1nusic. There are certain 
chord progressions that invoke instant 
nostalgia, melody is closely tied up with 
emotion. I hope to help people ap
preciate it more because I think rnusic 
is the best thing in the world." 

Frank's own taste in n1usic is- as 
IJlOU might expect-extremely wide
chnging. He adn1its to being inliuenced 
¥)' classical composers like Varese and 
Stravinsky, but he can do an albuin like 
Ruben And The Jets which was really 
only 40 minutes of nostalgia about the 
rock and sn1ooch 1nusic of the late 
1950s. "Yes, Ruben was pretty 1nuch 
just nostalgia," said Frank. "That was 
good-time 111usic. You'd get drunk 
with so1ne of the guys and go out and 
play away and really enjoy it, which is 
very different from today's scene." 

When asked which was his favourite 
English group, Frank sat and thought 
for a while and decided on the Rolling 
Stones. He said he liked "one or two 
songs" on the Beatles' Sergeant Pepper 
-which the Mothers took off with the 
cover of We're Only In It For The 
Money- but the best Beatles songs 
were Paperback Writer, Strawberry 
Fields and I Am The Walrus. "I don't 
like the rest too much," he said. 

One kind of music he doesn't like is 
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country and western music. Sorneone 
at the LSE meeting asked hin1 what he 
thought of Dylan's Nash ville Skyline 
albu1n to which Frank replied: "I don't 
like it. 1 don't like cowboy m.usic. Tt 
doesn't 1nake my ears feel good so 1 
don' t listen to it, and I can't really 
identify with it. It's really the only 
stuff I don't like." Later, he added: 
"If you like country music you like it 
and that's OK for you, but the sound 
repels 1ne. T grew up with these people 
and l know what they're like. I sup
pose it's a good thing that Dylan is 
getting in there and working with the1n 
because it might change them, but it's 
not for 1ne." 

Fantasy Image 
A phenomenon of the 1nusic scene 

over the past year has been the large 
number of British groups who have 
toured America with great success to 
the extent that it's quite a rare thing to 
hear bands like Procol Haru1n, Jeff 
Beck and Ten Years After on their 
ho1ne territory. All of which is qnite 
surprising when you consider the 

. ~ ~ 

fantastic nu1nber of home-grown groups 
there 1nust be in the States. "Americans 
have a fantasy image of England," said 
Frank. " They think that if a band is 
British they n1ust know the Beatles, and 
that's been behind the success of Eng
lish groups in the States since the days 
of the Dave Clark Five." 

As wel l as being a composer and 
musician- he plays vibes, drums and 
piano apart fron1 guitar and in fact 
started out as a dru1n1ner- Frank 
Zappa is now a businessn1an too. 
"I play the business game on the same 
tenns as them," he told n1e. "I always 
wear a suit at business .meetings, be
cam,e you have to do that if they are 
going to take any notice of you." The 
Mothers now record on Frank's own 
Bizarre label which he hopes wi ll solve 
the proble1n of the great time lag 
there has been between Mothers' al
bums being recorded and the record 
actually con1ing out. For instance, 
Uncle Meat, the latest long-player, 
was recorded as long ago as 
October 1967 to February 1968. 

Bizarre records are now being re
leased through Warner Brothers and 

27 



th.e othe r Zappa label. Straigh t Re
cords, a re being dis tri buted thro ugh 
C BS in Britai n. Artis ts o n Stra ight in
clude Capta in Beefhart and the GTO's 
while Bizarre has Wild Man Fisher. 
Lenny Bruce and the i'Vlothers th.em• 
selves on its books. "There is no 
separation between the clean a nd the 
weird on the two labels," said Frank. 
''as seems to be the case with Apple and 
Zapple- yes. it is a bit. isn't it? I 
don't make those kind of distinctions.'' 

T n addition to the record con1panies. 
Frank runs New Dawn 1nanagemcn t 
which handles the Buddy Miles Ex
press and a film company. Inter
continental Absurdities. He showed an 
LS-minute section of his filJn " B urnt 
Weeny Sandwich" al the LSE. It is 
part of over 20 ho urs of fi ln1 that he has 
in his basement waiting to be cut. and 
the music in the fiJn1 is taken mostly 
from Uncle 1Vfear. One interesting point 
about the fi hn is that it was c ut to fit 
the 111usic instead or the other way 
round. 

T his shows yet again that Zappa is 
first and foremost a musician and not a 
poli tical com1neotator or anything else, 
but tha t does not slop him from talking 
a bout politics. '' I am a composer,'' he 
says, "but r happen to care enough 
about politics to talk to people about 
it." He believes that television and the 

media generally need to be radically 
al tered a nd that the way to do this is to 
wor k in the med ia and bring ubout 
change from within. 

"There a re so many shows on tele
vision," he says, "which are describing 
situations U1at don't exist. People com
pare themselves to the clean all
American wife wi th her clean all
American kids on television and I hey 
n1odel the1nselves on these stereotypes 
which then become real people. Then 
people in the ghettos con1pare their 
lives lo the whites o n television a nd so 
you get negro spies and negro astro
nauts turning up. They're just sprinkled 
. . . 
in. 

When he tried Lo get this point 
across at the LSE h.e met a lot of op
position froiu the 1nil itants at the col
lege who were arguing for a violent 
revo lution to change society. but Frank 
told them that he felt that gradual 
but deliberate change was the way. 
"1 asked the kids a t a college in the 
States what they were going to do after 
the revolution. Who's going to run the 
sewer company? But they have no 
plan for this kind of thing. 

"The sam.e kids who a year ago were 
wa ndering round with beads a nd all 
that gear are now yelling 'Kick o ut the 
jams'. They are at the 1n ercy o f the 
establishment when they act like that. 
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The establishment looks at these kids 
and sees they arc not going to do any
thing, but if a guy con1es in to the of
fice and acts on his choice to try and 
change it, they are going to be hard
pressed to stop it.·· 

And that is what F rank Zappa has 
do ne in h is own sphere of music. He 
admits that the only tracks tha t ge1 
played on American radio are " non
offensive·' ones from Freak Out and 
Ruben and the Jets. but he has had 
his fi lm shown on television, and he is 
working o n his music a ll the time, 
which can only infl uence the 1nusic 
estabLishment for the better. One effect 
the Mothers' music has had is to 
counter purely escapist entertainment, 
to show the other side of the coin. 

" People req ui re escapist enterta in
ment." says F rank, "and Lhe escapist 
potential of Hendrix and the Beatles is 
fantastic. The further away rrom nasty 
reality you get the better. the more it 
will sell. That is the attitude, b ut 
worse still, it is called great art." 

So when you hear the Mothers' new 
album, listen to the music. because it is 
the 1nusic that is Frank Zappa. Similar
ly, listen to more music and different 
kinds of 1nusic. If more people ap• 
preciate 111usic of any sort, then F ra nk 
Zappa for one will be pleased. 

M.H. 

For a realistic approach to sound recording 

FACILITIES 8 track (Variable Speed) 

4 track 

2 track, Stereo 

Mono 

18 Cha nnel Solid State Console with e q uali s ation on eac h channel 
Full c ompression and echo fac ilities 
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GIVING THE FACTS 

ANOT HER big new studio 
complex is about to 

take its place in the changing 
face of today's recordingseene. 
We are told that by January 
of next year, Shel Talrny will 
he opening Advance (Panor
ama Complex) a 1nassive 
establislu11ent lo cater for any 
coneeivable recording require
n1ents. The site of the new 
studio is Hendon, ten 111inutes 
outfrotn the centre of London, 
where the present works of 
Duple coaches will be trans
formed into three straight 
sound studios equipped with 
16 track machines, one sound 
stage for the production or 
television co1nmercials, a pri
vate cine,na, a sauna bath, a 
bar and a lounge. These wi ll 
occupy the first two floor~; 
above wi ll be offices for rent 
to record production com
panies. Although so1ne $3} 
million are to be invested, 
rates for lime in the studios 
are likely to be competitive at 
around £27 per hour. 

Meanwhile. back at [BC, 
Talmy has been producing 
on sessions bv the Amen 
Corner, who recently finished 

STUDIO SOUND (HITCHIN) 
mono and stereo recording - masters 
and demos - immediate demo discs -
tape-disc transcription - free literature 

available 
Tudor House, 31-36 Hermitage Road, Hitchin. 
Hett!ordshire. Tel. Hiuhin 4537 

a couple of tracks for t.he 
H ammer film, Scream And 
Scream Again, starring, s ur
prise, surprise. Vincent Price, 
Cllrislopher Lee and Peter 
Cushing. One song is the title 
track; the other is entitled 
When We J\t{ake Love. Both 
were written by a sixteen-year
old composer, Dominic King. 
Do,ninic is in fact 111aking an 
album of his own , l1as written 
the next single for Cupid's 
Inspiration, and will shortly 
be off to Athens where his 
song, The Sad Thing. will be 
entered in the Olyn1piad Song 
Festival. 

Pen tangle 
The Pentangle have been 

in lBC to mix tracks for their 
next LP. A oun1ber of songs 
are stiJI to be recorded, and 
the record is at present ex
pected to be ready for release 
in the early autun111. Again, 
Shel Tahny produces. He a lso 
has been doine: sessio1.1s with 
\Vild Silk , a vocal hannony 
group from Luton who are 
making an albu111 for EML 
Members of the group are 

HOLLICK & TAYLOR 
RECORDING CO. LTD, 

16 GROSVENOR ROAD, 
HANDSWORTH WOO D, 

BIRMINGHAM 10. 021 356 4144. 
late.st tedmico/ fodHties and ,.Know• 
how" to produce release records, and 
"Demo" diics. 

MEMBER A. P. R.S. 

BEHIND 
Allan Davies, lead vocal, Bill 
Slaney, drums, Barry Beasley. 
bass, Jim Turner, piano, and 
D anny Maidment on guitar. 
Two arrangers were used on 
these sessions - the ubiquitous 
Keith Mansfield and Johnny 
Arthey, and the songs are a 
mixt ure of their own materia l 
and other people's songs. 
A single, .Hefp .1\t/e, a Belgian 
song discovered at Miden1. 
wi ll be released shortly. 

Other recent visitors to IBC 
included Tony Blackburn 
Barry Ryan, the Bee Gees 
-who are working on a new 
album- Harmony G rass, the 
Candy Choir, Simon Dupree, 
and the Family Dogg. As we 
went to press, sessio ns had 
been slated for the Colosseun1, 
the Peddlers, and Maurice 
Gibb was working with a new 
team called Tin-Tin, while 
Colin Peterson was producing 
tracks by Jonathan Kelly. 

Tony Eyres of the Tony 
Pike stud io in Putney told us 
that the studio has been work
ing flat out for the last 111011th. 
Among those who have re
corded are the Tages, Swed
en's best-.known group, who 

JACKSON STUDIOS 
Pop Single Workshop 
JACKSON RECORDING CO, LTD. 
The Studios, Rickmansworth. Herta. 

Tel : Rickmansworth 7235 I 

* 

THE HITS 
finished an album and a single 
under the production of And
ers Hendrikson-who has had 
sales of J1 is productions in 
Scandinavia over the last 
three years up to six n1i llion 
copies. 

Bill Shepherd, M.D. for the 
Bee Gees, has been directing 
sessions for Noeline Batley, 
a g irl singer who has chalked 
up three number ones in 
Australia. Her sihgle will be 
out soon. The Mike Morton 
Sound eut a single called 
Jenn!fer which M orton pro
duced himself. Bill Kcnwright 
of Coronation Street fame as 
wel l as recording songs h im
self has now turned his hanr! 
to production. He produced 
sessions by a group called 
Money whose single Con1e 
Laughing Home is released by 
Major MLnor. 

Famous Jug 

On the first Incredible String 
Band albu1n, the third mem
ber of the group was Clive 
Palmer. He left; but he's now 
working with the Fa1nous Jug 
Band, which features two 
guitars, jug, and a girl singer. 
Pierre Tubbs produeed an 
albu1n and a single by the band 
for Liberty at Tony Pike 
studios. Long '-ong Road by 
the all-girl group the Gilded 
Cage, recorded at Pike's, has 
now sold over 60,000 copies in 



Germany; and a new album 
by organist Harry Stoneham 
is due to be released soon on 
the studio's Tepee Label. 

CJiff Cooper at Orange 
studios told us that the studio 
now has a sixteen track tape 
machine on order from AJnpex; 
it should be arriving in Sept
ember and an eight track 
machine will be installed with
in a couple of weeks. As far as 
contracts are concerned, Cliff 
was happy to report that his 
studio will be doing all the 
British recording work for 
France's BYG label in the 
future. Artists who have visit
ed Orange recently include 
Freedom, the group led by 
Ray Royer and Bobby H arri
son, ex-Procol Harum, who 
are doing an album, John 
Pearse, the ]-fold Down A 
Chord n,an, has produced on 
sessions by singer Timothy 
Thomas, and Orange's own 
Balond group have just done 
their first single, Genieve, 
produced by Cliff himself. The 
group is classically-based and 
made up of three guitars and 
harpsichord. They write all 
their own songs. 

The indomitable Rosko has 

booked sessions, and has also 
taken delivery from Orange of 
a 1000 watt P.A. system which 
includes a con1plete mixing 
panel. He must be the 1nost 
powerful deejay or all time, as 
the ringing ears of Mr. Coop
er will testify. 

Lansdowne studios have been 
recording a good deal of 
British jazz over the last 
month or so. The Don Rend
ell/Ian Carr group aid sessions 

with producer Dennis Preston; 
Preston also produced an 
album by Joe Harriott and 
Amancio d'Silva which is 
now just completed. Steelman 
Rog Whitaker has recorded 
a new single, Dave Clark has 
spent some time in the studio 
and the Colosseum did some 
work early in the month at 
Lansdowne. Other visitors 
were the Quotations and the 
Magnet, who did some work 

for C.B.S. release. 
And at CBS' own studio in 

Bond Street, Mike Ross told 
us of a new Georgie Fame 
album which is now finished. 
Mike Smith was the producer ; 
he has also produced a new 
single for the Marmalade 
called Baby Make It Soon, and 
one for the Love Affair called 
Bringing On Back The Good 
Times which are released now. 

A live album by Duster 
Bennett was recorded at the 
Angel Hotel, Godalming for 
Blue Horizon, and Champion 
Jack Dupree, again on Blue 
Horizon, has n1ade an albu1n 
on which Mike Vernon was 
the producer. Duster has him
self turned producer, doing 
a single with Lloyd Watson, 
new signing to the blues label, 
and Chris Mercer bas made 
an album which was produced 
by Neil Slaven. 

Progressive 
Ashley Kozak's new singer 

Mark Brierley, which could 
loosely be described as pro
gressive folk, has been record
ing, with C.B.S. engineer Mike 
FitzHenry co-producing with 

MONOPOLE STRINGS 
GENERAL MUSIC STRINGS Ltd 
Treforest, Pontypridd, S. Wales, Gt. Britain 
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Pye recorded Blind Fnirh's 
Hyde Pork concert 

Kozak, and Magnet have been 
recording at C.B.S. as well as 
Lansdowne with producer 
M.irtin Clark. The Peddlers 
have recorded a new single 
with Cyril Smith producing. 
and Elaine Delmar and Bob 
Monkhouse have also been in 
the C.B.S. studio. 

At the M others of Inven
tion's Alben Hali concert last 
month, Frank Zappa asked 
the audience to bear in mind 
that the whole show was lo be 
treated to a recording session. 
If anything went wrong, he 
warned, they'd probably stop 
and start the number again. 
And they did. And the people 
who recorded the concert 
were Pye, with. a mobi le team 
u0der the leadership of How
ard Barrow. On the Saturday 
following the Mothers, Blind 
Faith made their debut in 
Hyde Parle And Pye, who are 
generally recog11ised as the 
first-choice Jive recorders, 
again took care of the sound. 
Ray Prickett was in charge 
this time, working from a van 
in the centre of the tens of 
thousands. "It wasn't the 
simplest job we·ve bad lo do: 
in fact we looked on it as a 

sort of challenge, though in 
the event, everything went 
s1nooU1ly and without snags. 
We did have a little difficulty 
in gellif.lg the P.A. absolutely 
right, since the levels were 
changing a fair amount, but 
I listened to it stra ight after 
and it sounded good . Mike 
Mansfield shot a film which 
will be synchronised with the 
sound at son1e later date. 
We' ll probably be doing a 
1nono mix for the film and a 
stereo for the record c01n
panies."' Richie Havens and 
Edgar Broughton were also 
recorded at the concert. 

Visitors to the Pye studio at 
Marble Arch have included 
pianist R0y Budd, the City of 
\Vestminster String Band. the 
Pink Floyd , Sounds Orches
tral. Don Fardon, J immy 
Powell- now as a solo artist
and the Stat1.1s Quo who made 
an album. Also in the studio 
were the Kinks, who are 
working on a new ·album, and 
the Royal Artillery Hand. 

Pitch 
T rident studios are still 

working at the same p itch as 
usual, with Shawn P hillips 
busy on his albums, four of 
which he's n1aking at one go, 
possibly for two double al
bums. Producer is Jonathan 
Weston and engineering is 
Robin Cable. T ony Visconti 
and Marsha Hunt have been 
doing more work on Marsha's 
albun1 for Track. with Mal
colm Toft engineering, and 
Sandy Roberton has been 
doing production on an album 
by Hard Meat. Ken Scott was 
the engineer on these sessions. 

New group Bodast are at 
work on their first L.P. , the 
Idle Race have been doing 
tracks for their new album, 
a nd the Spectrum and Tyran-

FOR THAT THRE[ -OIMENSIONAL SOUND 
PYE STUDIOS Phone AMB 5502 

nosaurus Rex have been re
cording there. Earlier in the 
month Billy Preston was in 
Trident recording for Apple 
with George Harrison pro
ducing, and plans were afoot 
when Barry Sheffield spoke to 
us for Ray M oore the tennis 
p layer to make a sIBgle. 

On the equipment side. a 
Neumann disc-cutter, only 
the third of its type in the 
country, will be installed in 
the studio by the time you 
read this. 

Marquee studios in Dean 
Street, W. L is one of the 
country's leading concerns. 
The engineers there a re Gerry 
Collins and Colin Ca ldwell , 
and the equipment 1s Ampex 
8-track, 4-track. 2-track and 
two 1nono machines plus one 

Tony McPlll!e and the Groundhogs 
have been working at Marquee 

Leevers-Rich 4-track . The 
studio occupies 1,000 square 
feet, being able to hold up to 
35 musicians. The rate for 
8-track is £23 per hour with 
correspondingly lower rates 
for fewer tracks. One interest-

the best (or round hole, cello 
and bass guitars-

Available from all 
ROTOSO UND 
Music String dealers 

Sol e di1t:r1butors: 
JAMES HOW IN DUSTRIES 
LTD., '10 U PLA N D ROAD, 
BEXLEYH EATH, KENT 

ing facility of the studio is that 
Jive recordings of groups on 
the Marquee Club stage can 
be wired straight back to the 
control room of the studio. 
with closed circuit television 
to keep an eye on what's going 
011. A1nong the records pro
duced in this way were the 
Move·s mini-album and the 
famous Five Live Yardbirds, 
some years back. 

Recently 

Artists who have recently re
corded at Marquee include the 
Marbles,the Nice- who recor
ded Ars longa Vita Brevis there 
- Barry Gibb, Terry Reid, 
Mike Batt, both as an A. and 
R. man and as a singer, the 
Blossom Toes. Sarolta, Ha 
sbash and the Coloured Coar. 
As we spoke to Simon White, 
a director of the studio, Tony 
McPhee a nd the Groundhogs 
were in the process of record
ing so me numbers. 

Recorded Sound S tudios are 
working 24 hours a day doing 
work for most of the main 
companies including Decca, 
C. B.S., Polydor and Pye. 
Although R ecorded Sound 
has only been open for three 
months clients so far include 
T ony M acauley, Mike d'Abo, 
Foundations, and Frank Ifield 
as well as work for the Robert 
Stigwood Organisation. The 
800 square-foot studio is 
equipped with 3M eight track, 
Scully four and two track and 
Studer mono and can hold up 
to 35 musicians. 

They are extremely hapµ)' 
with their studio which was 
designed by acoustic archi tect 
Sandy Brown who designed 
Chappell, P hilps and Trident 
studios. There are three engin
eers there .. . Philip Wade, 
H a rry Day and Leo Polli.ni. 

PICKUPS AND 
CONTROLS 



THE 

GROU PS often start out jn 
bizarre ways. But, how 

many groups can beat the odd 
happenings of Heavy Jelly, the 
group that was formed as a 
result of an over-successful joke 
in Time Out magazine. 

Now their first release called 
Time Ow (The Long Wait) is 
being put out by Head Records 
as their premier single. They 
have also made another record 
company change the name of 
one of their groups to Heavy 
Jelly because of the publicity 
given to a non-existent band! 

The Heavy Jelly affair began 
in the November-December issue 
of Time Out, the underground 
magazine devoted to giving 
details of pop concerts, films, 
theatre shows and general hap
penings in London and which 
includes a section on record 
releases. They printed a spoof 
review of an American album 
Heavy Jelly by a non-existent 
group of the same 11ame on the 
equally fictitious Spur label. 
Reviewer John Lever-who is 
reliably r eported to be really 
real- had a dig at the diggers 
of obscure West Coast groups 
that only an "enlightened few" 
have heard of. 

Heavy Jelly, he said, were 
originally an eight-piece soul 
band who changed their name 
in 1967 and became a quartet 
that " turned on to the acid
rock sound tbat was sweeping 
the country from the West 
Coast", While side two was 
supposed to be a 22-minute 
track "loosely based on a theme 
from a work of the little-known 
American composer Ned Dun
can' ', side one included "a 
gentle country style number 
called Journey to the Bottom of 
Your Mfrrd (with an electric 
sitar), through a raving version 
of the Alvis Johns classic Dust 
Between My Toes to a sound
collage of street/crowd noises 
entitled Bottle-Top Serenade". 

Now there was something for 
the music scene to get worked 
up about. Phones buzzed all 
over London as import record 
shops tried to find out about the 
group, record buyers asked for 
it in shops, and confused people 

AFFAIR 
ran around in circles. The joke 
was followed up in the next issue 
of Time Out with a full-page 
"advert" for the imaginary 
group, a note saying the album 
might be released in Britain and 
the group could be touring here 
soon, and a mention in the list 
of records advertised by Town 
Records shop on Kings Road. 
More phones rang, more people 
asked for the record and Time 
Out owned up that the whole 
thing was a joke. 

Then sOJne musicians from a 
number of groups, including 
two mc1nbers of a leading British 
bluesband who had posed for 
the spurious advert, asked if 
they could use the name Heavy 
Jelly because they wanted to 
record together but could not 
do so for various contract 
reasons. Time Out agreed and 
Heavy Jelly ceased to be nothing 
more than a joke as they made 
arrangements to record for 
Head whi.ch was just being 
formed at the time. 

But then another record com
pany intervened. John Kurd of 
Head Records told me, "They 
cashed in on the Heavy Jelly 
publicity by issuing a recording 
by one of their groups under the 
name of Heavy Jelly. They sent 
a copy to Time Out who didn't 
appreciate it that much because 
they had promised the nan1e to 
our group already. However 
we got the name registered and 
the other firm had to stop using 
the name." 

Mystery 
So there is only one group 

called Heavy Jelly, but they are 
still surrounded io some 1nystery 
for the names of three members 
of the group are not being 
revealed because of contract 
difficulties. Rocki Dzidzornu 
plays conga drums and African 
azugi drum on the record and 
Carlo Little plays drums. Both 
are experienced session 1nusi
cians-Rocki played on the 
Stones' Child of the Moon and 
Carlo has played behind a num
ber of people including Georgie 
Fame and Screaming Lord 
Sutch as well as doing sessiou 
work. But the identities of the 

two guitaris ts and the bassist 
are being kept secret. 

Time Out (The long Wait) 
lasts for six minutes, bas some 
interesting guitar work over a 
skippy, jerky dn1m and bass 
framework with the congoes 
working away hard all the time. 
The recording was made on the 
first take with the conga drwn 
being added in afterwards, On 
the B-side is a slow blues 
number Chew ln. 

THE 
ROTOSOUND 
PEDAL STEEL 
GUITAR 
This superb instrument. easily 
learnt by guitarists, is 
designed up to a standard and 
not down to a price. It 
incorporates many new 
features and packs away into 
a neat carrying case. 

Peter Willsher. manager of the 
Rotosound Showroom, is an 
accomplished player of the 
Pedal Steel Guitar and will 
be pleased to show you how 
it sounds, And he can arrange 
tuition for you. 

Come t o w here it's 
all happening ... . 

ROTOSOUND 
SHOWROOM 
22 DENMARK STREET 
LONDON WC2 
or ring 240 0636/7 
for an appointment 

' ! 

The name of Heavy Jelly 
should be around for a long time 
and the nan1e will become more 
well-known, but the personnel 
will probably change. The idea 
is to hold tbe name for any 
musicians that the present group 
know and would like to record 
with, so the sound could be 
quite different on every release. 
The adventures of Heavy Jelly, 
far fron1 being over, are perhaps 
only just beginning. M .H. 
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A CHANGE OF HEART 

A CHANGE of heart and 
direction and ambition 

for the K inks - notably over 
their recording scene and in 
the amount of time they set 
aside for persona 1 appear
ances. Despite the self
doubts often felt inside the 
group, there's proof positive 
that the team have lost little 
of their appeal for the fans. 

Self-doubts? With a sensi
tive and hard-thinking char
acter like R ay Davies out 
front, there simply had to be 
long spells when the group 
wondered whether there was 
a future in pop music as it 
stands today. Nine months 
went by without a single be
fore Plastic !vf an finally 
emerged - and gave proof of 
consistency and fan-loyalty 
by getting straight into the 
charts .... 

Now, says Ray: "We're 
concerned with issuing more 
singles and quite definitely 
closing up the gap between 
release dates. We have a lot 

of n1aterial available and that, 
these days, is tbe 1nost i1n
portant thing. And contrary 
to rumour, we are alive and 
well and we AR£ touring. A 
couple of gigs here at h.0111.e 
most weeks - and a lot of 
trips abroad. 

"But this foreign travel 
side is fraught with prob
le1ns. Not so long ago we 
went to Beirut, had a pretty 
good ti1ne-, but it so nearly 
ended in disaster. The trouble 
for groups in these places is 
getting the money fron1 the 
promoters. On that last visit, 
we didn't get any money at 
all - it was to be sent on to 
us. Fortunately we were able 
to raise money to pay hotel 
bills and other things, but if 
we'd left ourselves short we 
could easily have ended up in 
jail. 

•~we know for sure of 
groups who get locked up be
cause they run up bills 
abroad and can't pay them. 
They get booked into good 

FOR 
THE 

KINKS 
B. I. talks to 

Ray Davies 

hotels and assume things 
are okay, then the promoter 
can't o r won't pay, so tech
nically the groups are guilty 
of fraud or something. So off 
to jail with them .... " 

Right now the glea1n in 
R ay's eye is the pop opera 
called Arthur which should 
be out this month. This took 
Ray six months to complete. 
H e says it probes into the 
existence s01ne people lead 
which is not quite a living 
death ... but equally cer
tainly is not actually LIV
ING. He says: "This chap 
Arthur hasn't done any
thing in his life. He's not 
reaJJy lived at a ll. And the 
opera concerns a weekend in 
his life when his son and 
daughter-in-law stay at his 
home and the total worth
lessness of his life is ex
posed." 

Cabbage lives 
The opera was commis

sioned by Granada Television 
in the first place and will be 
shown later this year. Cab
bage-type lives led by people 
is a matter of great concern 
for Ray. His own career has 
been 1uarked by sheer de
termination to fight through
though he has also made sure 
that he is able to take time for 
his own interests. Which 
largely centre round sport . .. 
watching Arsenal with brother 
D ave on Saturdays, then turn
ing out themselves on Sunday 
for charity games. 

R ecently the Ki nks made a 
change of personnel, of 

course. John Dalton is the 
latest member, replacing Pete 
Quaife. But it's not such a 
new move in that John ori
gina!Jy replaced Peter two 
years back when Peter was off 
sick for several months. 

Though R ay, and D ave, 
come to that, feel a re
surgence of ambition for the 
group itself, Ray is s pread
ing his wings inside the busi
ness. "I keep going ol:f to 
A1nerica to record the 
Turtles," he told me. "I t 
was about three years ago 
when we toured there and 
n1et the group, and since 
then we've written to each 
other. Seen1s they liked the 
way we did our own re
cords, so they asked me to 
take over in the studio for 
them, too." 

So he produced You Don't 
Have To Walk In The Rain for 
them plus their upcoming al
bum. Yet despite Ray's own 
stock-pile of material, the Tur
tles continue to use their own 
songs. Additionally, Ray has 
worked on film scores, not
ably "Till Death D o Us 
Part" and "The Virgin 
Soldiers", plus weekly songs 
for the BBC-2 series " Where 
Was Spring", which featured 
John Fortune and Eleanor 
Bron. 

Dave also is writing a lot
the Kinks' next single is a 
double "A"-sider, Mindless 
Child Of Motherhood (by 
Dave) and Driving, a track 
from the Opera album. Says 
Dave: " I feel I'm getting 
1nore originality into my own 
work now - got myself into 
a different scene to Ray. 
Mostly I pick up my ideas 
from everyday experiences 
and from chatting to people I 
meet." 

The Kinks have found an 
interesting niche in pop for 
themselves . . . almost un
touched by the changing 
scene. It's been largely creat
ed by Ray D avies and his in
tuitive "feel'' for songwrit
ing. It's no secret that at 
times he's despaired of ever 
feeling completely co1nfort
able in the business. But it's 
good news lhat the Kingdom 
of K ink is planning to ex
pand rather than contract. 

For they've never been 
copyists. Always the original. 

P.O. 



IT should have been the climax 
of three days of concerts in 

London at the beginning of 
June. Richie Havens received 
one of the longest ovations in 
living memory at the Albert Hall 
on Thursday 5th, Frank Zappa 
directed a superb Mothers Of 
.Invention concert there the 
following night, and an esti
mated 100,000 people gathered 
in Hyde Park on Saturday for 
the first public appearance of 
Blind Faith-the Clapton
Baker-Winwood-Grech "super
group". 

best. His voice was cracking 
now and again and be lost the 
melody on occasions due to 
nerves no doubt-this must 
have been the first time ever 
that a group has made its debut 
before so many people- and the 
feeling that things were not 
going quite right . 

But there were good things. 

Maybe the audience were 
expecting something of a divine 
revelation from the group of 
heroes, perhaps they were hop
ing for a re-vamped version of 
Cream, so some let-down was 
inevitable. Nevertheless, Blind 
Faith did not live up to more 
sane and 1nodest expectations. 

BLIND FAITH 

Well . . . All Right was a 
pleasant if unambitious start 
that seemed to promise greater 
things to come and they fol
lowed this with a good blues 
number. Ginger Baker played a 
mammoth drum solo that twice 
brought the audience to its feet 
in appreciation, and there was 
spontaneous applause for a 
couple of Clapton's breaks, but 
the group were not stretching 
themselves. 

Many people had been sitting 
jo the heat on the 

grass in front of the stage for 
five hours before the concert, 
organised by Blackhill Enter
prises as the first of a series of 
shows following the success of 
last year's free concerts at 
Hyde Park and they were a 
little tired by the time Blind 
Fai(b appeared on stage and 

went s traight into Buddy I lolly's 
Well . . . All Right. 

It was very soon apparent that 
Blind Faith owed a lot more to 
T raffic than to Cream. "It's 
Stevie Winwood with his back
iug group," remarked someone 
in the audience. The music was 
watery, airy and pleasant but 
lacking a solid core that made 
Ginger Baker in particular seem 
uneasy. Stevie Winwood took 

From your local music store. Write for full details to : 

ROSE, MORRIS.&. CO., LTD. I BOOSEY&HAWKES(Sales)LTD. 
32 Gotdon House Rd. , London N.W. 5 Edgware, Middlesex 

Tel: GUL 9511 Tel: EOG 5581 

all the vocals and played key
board and dominated the group. 

Ginger Baker tended to go 
his own way and Rick Grech 
remained an unknown quantity 
in the Blind Faith context as be 
was totally inaudible to all but 
a few at the very front of the 
giant crowd. 

Much of the group's new 
material was mediocre and 
Stevie was not singing at his 

Fuzz ... 

Blind Faith has a Scandi
navian tour in which to get 
together properly before hitting 
the States, and no doubt there 
will have been a massive think
in on the group after the H yde 
Park show. This will probably 
give the group the direction and 
strength it Jacks at the moment 
and we can expect some impres
sive recorded work. And seeing 
who is in the group it can hard
ly fail. 

Squall ... 

.2017 

Here's a mad mad twosome by Shaftesbury to turn on 
anybody (soundwise, that is.) 
1. Squall Pedal qives you that Wah -Wah sound plus Surf, 
Wind and Siren effects. Also operates as volume foot control. 
2 . Duo Fuzz Pedal neatly, compactly gives you Bass 
and Treble Fuzz effect plus 'Expander' . 

2017 Squall Pedal (i llustrated} £17 .19.6. 
2016 Duo Fuzz Pedal: £14.5 .6. 
(recommended retai l prices) 

Hose-Mo:r:rls 
SPONSORED PRODUCTS 

Rose, M orris & Co. Ltd •• 
32-34 Gordon House Road. London N.W.5 . 

35 



INSTRUMENTAL 
SPOOKY 
SINGLE 

* '" ' 

l -~ 

New shell for 
Premier Hi-Fi snare 

The new single from Spooky 
Tooth was recorded during the 
weekend of May 31st / June 1st 
for ai'most instant release five 
days later on 6th June. The song 
is an up-tempo number written 
by Elton John and Bernie Taupin, 
titled "Son Of' Your Father" . 
Curremly touring Germany, on 
July 9th they are scheduled to 
return to America for a second 
tour, opening at New York's 
Fillimore East on July l l th and 
12th, remaining in the U.S.A. 
until mid-September. 

They have completed a new 
album- very different from their 
previous recordings. The new LP 
was made with the French 
electronic music expert Pierre 
Henri. At his request lead vocal
ist Gary Wright composed a 
"pop mass"; played and sung by 
the group it was then "elec
tronically enhanced" by Henri. 
This Electronic Pop fttlass is 
planned for British release in the 
autumn. 

Edgar Broughton have a new single on 
the 'Harvest' label titled simply 'Evil' 

Premier's popular 14" x 5½'' 
Hi-Fi snare drum with. a 
conventional snare strainer 
(throw-off) has an entirely 
new shell in a very attractive 
brushed-chromiun1. finish . The 
result is a far brighter sound 
and a finish that resists the 
effects of finger marks, con
densation and so on. This 
snare drum ( called "tf.:e new 
37") retains all the features 
that have made it one of the 
1vorld's most popular snare 
drums- 20-strand wire snare 
low-profiledie-n1.ouldedcounter
hoops, e1,en better throw-off 
action, Premier's renowned 
dimnond-chromium plating and 
Everplay-Extra plastic heads 
and a down-to-e,irth price. 

The first releases from 
E. M.l.'s new "under
ground" label include Pete 
Brown and His Battered 
Ornaments' album A Meal 
You Can Shake Hands With In 
The Dark and Deep Purple's 
The Book OfTaliesyn LP as well 
as Edgar Broughton's single 
Evil. Death Of An Electric 
Citizen, the B-side, received 

Top International Groups 
have changed to 

ST. DAVID STRINGS 
Hand-made strings for all instruments 

Highly vibrant nickel wire guitar stri ngs for electric 
or non-electric guitars, in three gauges: 

Ultra Light Set No. AG.10 (Rock 'n Roll) 

Light Set No. AG.11 

Medium Set No. AG.12 

19s. 8d. inc. P.T . 

19s. 8d. inc. P.T. 

22s. 1d. inc. P.T. 

Available at your local dealer or write to us direct for 
nearest stockist 

The Cardiff Music String Co., Ltd. 
Pontygwindy Industrial Estate 

Caerphilly, Glam. 

a big reception when the 
band played at the Blind 
Faith concert in Hyde Park, 

Also due out are an al
bum from Edgar and a 
single Brother Thrush from 
Barclay James Harvest 
previously recorded on 
Parlophone and an album 
from the Third Ear Band 
called Alchemy. 

Spit James 
quits Hartley 

band 
Spit James, guitarist in the 

Keef Hartley Band, is leaving 
at the end of June and will be 
replaced by Henry Lowther 
(trumpet and violin) the musical 
arranger for the Keef l{artley 
Band, who has written many 
numbers for the band, some of 
which are featured on the new 
album to be released in August. 
Also joining the band is James 
Jwell (tenor sax). The first 
date the band will play to
gether is the Bath Festival 
on 25th June. 

ROTOSOUND 
NOW THE NAME 
IN LIGHTS 
If you want to really hold an 
audience do it with one of the 
Rotosou•1d Liglits. Groups, dis• 
cotheques, restaurants . dance 
halls, dance schools, stores. 
theatres, hotels~an all look 
brighter. and do better business 
under Rotosound lights 

OE·E'ER TO 
SWEET PAIN 

Sweet Pain, the blues group 
that came together to make .r-.:1 
album, is to go on the road. 
John O'Leary told us "We've 
had an offer to appear at one 
of the Montreaux festivals in 
the late summer, and we'll be 
doing other odd things, but not 
a hell of a lot". 

/ 
~: . ,. 

,~-, 

i 

SEE THEM IN ACTION AT , __ J 
YOUR MUSIC STORE OR ROTOSOUND "SUPERIOR" STROBE 
ROTOSOUND SHOWROOM, 22 DENMARK ST., \-V.C.2. 01-240 0636/7 



MELLOTRON 
BRING OUT 

NEW 300 
It isn' t an organ (until you 

select the appropriate button 
for organ sound) and it isn't a 
piano (tmtil you select the 
button for that sound). And 
that is just the beginning of 
what you can do with the new 
Mellotron 300 which replaces 
the earlier model that was a 
complete sell out. You cao 
select one of nine rhythms on 
tbe left hand and one of 12 lead 
instruments on the right. 

The sounds on a Mcllotron 
are pre-recorded oo tape which 
sets the instrument apart from 
conventional electronic organs 
and a n1assive range of music.-al 
sounds are available on this 
itiStrumcnt. Clients include 
S,mon Dupree and the Big 
Sound and demonstrations are 
planned in public houses and 
schools. The instrument comes 
fu1ished in cherry and walnut, 
.'lnd teak and 1nahogaoy and 
sells for £1,500 cash, although 
both HP and rental terms are 
available. 

THUNDERCLAP 
NEWMAN 

Despite the J11ost strange 
publicity things that keep 
coining into the office drawing 
our attention to T hunderclap 
Newman's T rack Records 
single Somelhing In The Air, 
the record (produced by Pete 
Townshend) is a good ' Llfl. 
The group is led by large and 
ex~~ntric pianist Andrew 
Newman, claimed to be "a 
mixture of Jelly R oll Morton, 
Bix Biederbeck and Debussy". 
T hen there is dnnnmer Speedy 
Keene, who played with J ohn 
Mayall for a spell and 15-
year-old lead guitarist Jimmy 
McCulloch. 

Beatles Get Back a long way 
BEATLES' NEW ALBUM SURPRISES 

The Beatles next LP which was completed at the end of May, is 
now scheduled for release in August to coincide with the publication 
of a special book full of recording pictures. 

The new album is entitled "The Beatles : Get Back" and is a return 
to their earlier style. All the advanced techniques that they have 
incorporated in recent albums have been ignored and the aim has 
been to produce a " live" album with all the extra bits and pieces left 
in. 

The Beatles have also returned to their earlier recording methods. 
There are no extraordinary electronic sounds on the tracks, just 
three guitars and Ringo's drums and, occasionally, piano and or
gan played either by Paul or Billy Preston. 

There are nine entirely new numbers on " The Beatles: Get Back" 
plus both sides of their recent single, " Get Back" and "Don't Let 
Me Down". 

There is only one George Harrison composition -"For You 
Blue'' and Ringo performs on drums alone, his tonsils are entirely 
missing. 

"Beat Instrumental" understands that the Beatles recorded a 
large selection of numbers including a lot of Rock 'n' Roll material. 
"Shake, Rattle & Roll" and "Blue Suede Shoes" but the boys didn't 
want to make another ''double album" so all the R 'n' R numbers 
are being saved for another special LP. 

The Beatles actually did record five numbers on the roof of their 
Apple headquarters building but only one roof-top number is 
included on the LP. 

John Sebastian 
to write score 

for 'Magic 
Christian' 

John Sebastian, ex-leader of 
the Lovin' Spoonful, has been 
signed to write the score for 
CommooweaJth United's film 
" The Magic Christian" starring 
Peter Sellers and Ringo Starr. 
Sebastian wrote the great score 
for " You're A Big Boy Now" 
and What's Up Tiger Lily. He 
is at present completing his first 
album as a solo artist. 

GUN HATE 
POP LABEL 

Gun have been having a 
spell of bad luck of late. 
Various cars have beer,i catch
ing fire and breaking down with 
alarming regularity, and they 
had a bad trip to Zurich. 

Meanwhile the group is 
rehearsing with another mem
ber who may join the group, 
and they are attempting to 
straightea things out generally. 
"We have got 1abe1led as a 
pop group," said bass player, 
Paul Curtis, because of Race 
With The Devil and so we are 
getting dates in cJuhs and Top 
Ranks that aren't really our 
scene." 

Freedom make 
big changes 

Freedom guitarist R ay 
Singer had been replaced by 
Roger Saunders and the group 
has dropped the organ to 
beco1ne a three-piece o utfit 
with Walt Monaghan on bass, 
Bobby Harrison on drums. 

Freedom have recently pur
chased £900 of new Orange 
equipment and plan another 
LP and si ngle for British 
release in September. 

Saxophonists . . . 
share my 
reed 
experience! 

For • Ep Clarinet Bl, Clarinet Bl, Soprano Saxophone 
El, Alto Saxophone Bl, Tenor Saxophone El, Baritone Saxophone 

John Oram ..... , ............• - ..•. :/l ore than th1n y yea rs' experience has gune into the design and the 
cut or every Berg Larsen reed. Demonstration Record Production .... • ...... 

. . . . . . . . . . . . . . . . . . . 

Detail~ from:-

39 Harmer Street

Qravesend 

Independent Recording Studio 

Kent. Tel: Gravesend 5687 /66142 

T hey are made in. France from scle..: ted Cline t,i my i::xacl spet ifica
tions and are card \1l ly graded. 

Available in 2 cuts: M-American (Jong angle taper). SMS-Freneh 
(short angle taper). Obfainablc from all good music stores. 

Hose-Morris 
SPONSORED PRODUCTS 

Rose. Morris &•Co.Ltd .. 32-34 Gordon House Road. London N,W.S 
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WHAi BEING 
PROFESSIONAl 
ACIUAllY MEANS 

It may seem an obvious point to 
make, but it is important to arrive at 
the right club at the right time. So 
your transport must be in top 
running order. Clapped-out vans 
usually work out more expensive 
in the long run than a good £250-
worth of well -maintained ma
chinery, so buy the best van you 
can afford. 

Professionalism means making 
sure you have a contract for 
every gig you play, so there's 
no doubt how much money you'll 
be getting. No confusion as to 
whether you're getting paid on a 
percentage of the door takings 
or on a set fee. No confusion as 
to how long you'll be playing 
for. You have to be organised. 

Once on the stage, there must 
be no moodies. It's up to you to 
play your very best every single 
time. Audiences can always feel 
if a group can't be bothered with 
the mundane business of playing 
to them. You can only play your 
best if your equipment is working 
well, so get that sorted out be
fore you start. Get in tune before 
you come on stage. You can't 
stop strings breaking or an amp 
blowing in the middle of a song, 
but never stop in the middle of a 
number unless you absolutely 
have to. 

Professionalism often means 
the ability to cover and carry on 
so the audience has no idea that 
anything went wrong. There are 
few more irritating things for an 

audience than to have a group 
who keep their heads down, al
ways look sour, and spend most 
of thetimefiddling with their amps. 
They should be exerting their 
energies in getting through to the 
audience. You're there to com
municate, and everything you do 
on stage will influence how well 
you do it. 

Never forget that you must do 
what you're paid to do if you 
hope to make any progress in the 
business. This is regardless of 
how many there are in the audi
ence. Even if there are ten people 
there, they' ll expect their money's 
worth and they deserve a show. 
One of those ten may well be an 
important agent anyway. 

Showbiz machine 
A few years ago, professional

ism often meant a group busy 
learning a few Shadow-like mini
dances and wearing star -spang
led jackets on stage. Of course, 
most groups nowadays are well
away from the showbiz machine 
and such trappings are not com
mon. Nonetheless, the more strik
ing you look on stage, the better 
you will be remembered. The 
Stones made a stir with their long 
hair. The Who made it with pop
art and a wild act. Jimi Hendrix 
made it because of his tremen 
dous stage presence as much as 
his music. One might even men
tion the glorious Bonzes -
there's no doubt that they are con
cerned with looking as right as 
possible for the part. All of these 
people are real professionals. 
You don' t have to sell your soul 
to do the right thing. 

Let's now suppose that you 
have managed to make a reason-

able success of the job up to 
now. You have a string of good 
places where you are welcome 
entertainers and you're getting to 
enjoy the job. But you th ink you 
are worth more money. 

The tyranny of the Top 30 
has thankfully eased up a lot 
over the last few years. Groups 
like the Chicken Shack and the 
Nice were making good money 
long before they ever had a best
selling record, either a single or 
an album. But they and a few 
others are the exceptions rather 
than the rule, and there just 
isn't enough money in the pop 
business to dole out vast fees to 
groups without records to act as 
a draw. 

And many groups now, follow
ing the lead of the Beatles, 
Stones and Bob Dylan, are more 
interested in getting into a record
ing studio than playing live. So
how do you get a record con
tract? 

It's usually the manager who 
does the hiking around from 
company to company trying to 
sell his group. But he'll need 
demo discs to take round. So 
make a point, as early as you 
can, of getting into a studio and 
taping you( best numbers. It's 
not an expensive business, and 
there are plenty of very good 
stud_ios in the country that cost 
no more than a fiver an hour. 

And don't think that EMI, 
Decca, Philips, Pye and Polydor 
are your only hopes of a con
tract. Follow up every lead you 
can think of. Music publishers 
will often record a group and 
sell it to the company that offers 
the best deal. But more about 
that next month. 



p RETENTIOUS? Or: just perfection-
ists? Musicians working to a plan? 

~ si1nply meandering in any direction 
whicJ1 suggests itself? It's a matter of 
Ifersonal cha.ice when it comes to dis
cussing the Moody Blues, the team 
who broke new ground with their 
chart-shattering a lbum On The Thres
hold Of A Dream. 

Pretentious is the word most used by 
critics of the Moodies. I doubt if it 
really stands up. The Moodies make 
progress, yes, but they're not trying to 
create some specific way-out cult 
around then1selves. ln the beginning, 
okay, they were launched on a sea of 
pop gimmicks; now they've matured 
and found their own niche. 

Ren1ember it was 1964, just after the 
Beatles, that Go Now hit the top of the 
charts all over the world. Then carne a 
slump, years aln1ost in the wilderness, 
when the boys fought very hard to re
capture that early following ... special
ly here in Britain. Lead singer Denny 
I <l..ll1e left, to the usual cries of woe, 
woe., woe. But Mike Pinder, Ray 
1 aomas. Graeme Edge, all original 
members, joined up with Justin Hay
ward and John Lodge and the struggle 
went on. 

Pretentious? Well, they 1noved into 
the album scene. A shrewd move in any 
case, because recent sales figures have 
suggested that singles are slipping 
while albums are accelerating. There 
was Days Of Future Passed, which in a 
sense is a pretentious title. And there 
was In Search Of A Lost Chord. Not 
notably pretentious. These LPs were 
not n1assive sellers, but they certainJy 
stirred up a new interest in the Moodies 
fro1n critics and the more deep
thinking pop fans. 

And then On The Threshold Of A 
Dream. Said John Lodge: "We had 
toyed with the idea of a pop symphony, 
but at first it didn't work out. But we 
did create a link-up of several numbers 
to make a 30-minute closer to our act. 

Moody 
Blues: 

Pretentious 
or 

Perfectionists? 

That was the basis of Days Of Future 
Passed, arranged by Peter Knight, who 
conducts the London Festival Orches
tra - and it seen1ed to us that at last 
we'd really found ourselves.' ' 

By that, he meant that for the first 
time they'd recorded all their own ma
terial and had found a new direction. 
Mike Pinder used to work for Mcl
lotrons and decided that the group 
shouJd have one - so that orchestra l 
sounds could be kept in without having 
lo depend entirely on a big orchestra. 

Now we wait for the fourth albun1 in 
the "new-style" Moodies' style. It is to 
be based on moon-shot travel, on 
inter-space affairs, and obviously is 
going to have a similar sort of atmo
sphere to it. Mike Pinder is, he says, 
extremely glad to be around in this 
current Space Age. His influence on the 
group is as strong as ever. 

So they are now well-established vir
tually as the kings of the album scene. 
Says Ray: "We 1nust concentrate on 
what is working best for us right now. 
We plan these albums, looking as far 
ahead as possible, and we have to find 
exactly the right format. In the studio, 
we ]eave it entirely to our producer, 
Tony Clarke. H e understands us, 
knows just when to start taping - and I 
suppose he has become a sort of sixth 
member of the group. 

"Albums are more for listening to. 
The single is here and gone in no time at 
all. But generally speaking we're not too 
keen on listening to our old albu1ns. 
It's not that we don't like them ... 
more that what is to come next is much 
more important to us." 

Does that sound pretentious? Surely 
not. But the Moodies have, to a great 
extent, narrowed the gap between pop 
music and the classics- and this is a 
touchy subject for many people in the 
industry. 

One looks ahead and sees the 
Moodies con1ing up with maybe two 
albums a year, plus the odd selected 
concert date - plus further excursions 
into writing. F or example, they' ve com
pleted the score for a new Julie Christie 
movie. Film-score writing is so1nething 
that appeals a lot to them. They say: 
"We already have a mass of material 
ready which has not exactly fitted into 
any of the albums. We write all the 
time. We spark each other off, some
how, but we hate people assuming 
that there has to be some deep hidden 
meaning in all our songs. There doesn't 
have to be a message at all-often we're 
put into the position of having to try 
and think up a quick message so that 
questioners won't be disappointed.'' 

Pretentious? Surely not. Perfection
ist, yes. The Moodjes have had a very 
up-and-down sort of a career. They 
now have something which is truly 
unique. And they plan to hold on to it 
... not let it fritter away. P .G. 
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• aeries answere 
Electric piano 

Dear Gary, 
I play for a blues group called the 

F ew, and we have recently decided to 
add a pianist to 1 he line-up as the lead 
guitarist wishes to leave to further his 
studies. 

I would like to know the best kind of 
electlic piano to buy and the best amp 
set to use. We were thinking of a 
H ohner with a 100-watt marshal! a1np 
plus four 12N speakers. 

Also, what is the best way to amplify 
a violin. We've heard of sucker units, 
but they look very cheap and would 
probably rattle. 

BRI AN RU SSELL, 
Belfast. 

A SWER :- Your first question of the 
best type of electric piano to buy is a 
difficult one to answer, as what is best 
for one is not necessarily best for an
other. However, you did mention the 
1-lohner. This piano is called the P ianet 

. The instrument is a five-octave 
electric piano which combines intonating 
steel reeds with a highly developed system 
of transistorised amplification. A pianist 
shou'ld have no difficulty in the change-
over because the keyboard is identical to 
a piano. 

The electric Pianet N costs 98 guineas 
and should combine with your Marshall 
gear to give a ver y good sound. 

Full details of the Pianet N can be ob
tained from M. Hohner Lid., 113, 
Farringdon Road, London, E.C.1. 

Bun end 
Dear Gary, 

l am a drummer of a group and 1 
find myselffrequcntly using the butt end 
of my sticks for various passages or 
complete numbers sometimes. 

I would like to make several sets of 
s ticks n1yself with a double butt end fo r 
just t h.is purpose. Could yo u please tell 
me the type of wood necessary a nd 
where I could obtain a suitable quantity? 

G. L. WEITLUNG, 
Leeds. 

ANSWER :- You don't need to go to 
all the bother of turning your own sets of 
sticks because these are now produced 
commercially, and are called the "Rock
Knocker" sticks, specially made for 
this purpose. T hey cost 14s. 6d. and arc 
available along with a complete new 
range of professional sticks, both wooden 
and nylon tipped, designed by an Ameri
can professional drummer, from James 
How Industries Limited, (Music Divi
sion), 4-5 Black:fen Road, Sidcup, Kent, 
or your nearest music dealer. 

Amplified sax 
Dear Gary 

I have noticed recently that more 
saxophonists a re ainplifying their in
struments, u sing a pick up. H ow much 
would it cost me to get a decent speaker 
set up, and what sort of speakers 
should l get? 

BARRY LEE, 
Leeds 4. 

• The size of amps you use 1vill 
dep~nd to some extent on what the rest 
of your group or band use, but a good 
50-100 watt amplifier and speaker set up 
will cost you from about £90 to £120 
secondhand or something like £150 new. A 
normal guitar amp and speaker uni t 
would suit your needs, with some bass 
and treble boosting available. 

Speaker problem 
D ear Gary 

I have recently bought a second-hand 
pair of 3 x 12, Moor-Randall column 
speakers. I have had them about two 
months during which time they have 
bad to be re-coned twice. 

On inspecting the speakers inside, I 
saw that they simply bore the inscrip
tion: "Rola-Thames Ditton, Surrey•·, 
with no specifications whatsoever as re
gards to power hand liog, impedance, 
etc. 

Could you please inform .me o f the 
n1anufacturers of these speakers a nd 
also if Moore-Rand all usually fil the, 
3 , 12H columns with these speakers1 

If they do not, could you let me 
know as soon as possi ble so that J can 
try to contact the previous owner of the 
columns with the maximum speed. 

A. M. DEAG , 
Colchester, 

Essex. 

ANSWER :- The manufacturers of 
the loudspeakers in your columns are: 
Rola Celestion Limited, Ferry Works, 
Thames Ditton, Surrey. 

These people have been making loud
speakers for a very long time and manu
facture some of the world's finest 
quality loudspeakers from hi-fl to 
special speakers for guitar and organ 
work, so you need have no fear that you 
have been sold dud speakers even if 
Moore-Randall do not fit them as 
standard, which l haven't been able to 
check. 

M y advice to you would be to gC't in 
touch direct with Rola "ith a view to 
having them look at your speakers them
selves and they could probably fit you 
the correct cones for the purpose for 
which you are using the columns. 



Hunt the Dylan 
A NE\.V sport has grown up the world over 

in the last five years. It's very simple, 
you need n:,i particular skill or humour, it can 
be played by one person or all the family and 
will provide hours of entertainment, amuse
rnent and frustration. The great thing about it is 
that although it flags from ttme to time it never 
,,d ually ends. Another added ingredient is that 
the 1,arder you try to win t11e further away you 
get from winning. 

The name of the game is "Hunt the Dylan" 
where you try to find the key to bis soul by 
analysing his songs, especially those on his 
latest album and explaining \O other people 
what Dylan actually means. They, however, 
will have different ideas of what he ACTUAL
LY means, so you just go from there. And tbat 
is just the beginning, for there are many refine
ments that the more advanced player will want 
to master if he is to graduate to the rank of 
top-flight Dylanologist. 

Agility is a great asset, as you will see from 
the following example. lf we take the line 
" If you're travelling in the north country fair" 
you must be able to see that this could mean 
not just a pleasant part of the north country or 
a north-country fun fair, but a fair north 
country, i.e. an average north country as 
north countries go. Other questions that in
stantly spring to mind are which north country 
is he talking aboul, and, if he means a north
country fun fair, is it not reasonable to sup
pose that there is, in fact , more than one nonh
country fair. Why the north-country fair and 
not a north-country fair? 

See how simple it is? Also consider the pos
.s1oility (tbis applies to nearly every line he has 
written) lhat he could be talking about his dog 
or what he ate for breakfast the day before he 
wrote Sad Eyed Lady. 

Other general controversies to help you get 
the hang of the thing: did he really have a 
motor-cycle accident that caused him to dis
appear for a year or was he in fact staying with 
his maiden aunt in Wappiog? Was the Sad 
Eyed Lady Joan Baez or Mary Hopkin? 

Meanwhile, those who don't want to play 
can sit back and listen to the records. 

EXPOSE YOURSELF 
WITH LITHO PHOTO PRINTS 

500 10 X 8 £5 
SEND FOR SAMPLES AND 

PRICE LIST 
WALKER REPROGRAPHIC SYSTEMS 
54 MAPLE srREET LONDON, W. I . 

01-636 8550 

''People are 
only just 
beginning 
to notice the 
underground 

TERRY Ellis records, and produces, for 
Jethro Tull and Clouds. But for a deep 

love of pop music he could easily still be a 
computer programmer. His Jove of pop started 
with Elvis Presley and associates ... though his 
only musical ability at school was to play 
recorder. Played it so badly that be actually 
mimed his part i11 the junior school orchestra. 

Terry is 25, born in Hertfordshire. He left 
school at 18 to become a "dreaded" computer 
programmer. He put up with the job for a year, 
then went to university to study mathematics 
and metallurgy. Hardly any link between those 
particular studies and Jethro Tull ... but-

"At school I was always organising some
thing. 'For the first year at university J just 
gol drunk and went to parties, and eventually 
realised it was all a waste of time, So I tried to 
get in with the Students' Union . . . and 
eventually got in on booking groups and bands 
for our dances. I ploughed on with my studies 
and got my degree." 

He went back to work for a year, but hated 
the nine-to-five life. "1 suppose I'd always 
liked pop music- went into something with 
the Animals for about six months. But { got 
a bit punchy. More work. Then I realised 
that show business was the life for me. J went 
into business, in an agency with Chris \1/right. 
We signed Ten Years After. Then Jelhro Tull 
and others. We wanted to get in on the record
ing side-so disbanded the Ellis-Wright agency 
title and became . .. Chrysalis." 

Now his involvement at different levels is 
with other groups such as Chicken Shack, Led 
Zeppelin, Savoy Brown, Blodwyn Pig, etc, 

About his job as a producer: ' ' I'd always 
had a feeling about production that it was a 
bit of a con job. Guys named as producer just 
went along and had two per cent . . . anybody 
could do it. Now I don't think it is particularly 
a matter of having a particular skill- it's more 
a matter of knowing the artist and understand
ing his particular abflities and potential. The 
producer has to know what the ingredients are 
to make a record which will sell. 

"Each artist sells lo a different section. The 
club group who reproduce the numbers they 
are best known by. The artist who writes 
really good material and needs ao. album using 
a Jot of pretty songs. It's like the whole thing 
of management-packaging the covers, find
ing material, everything. Covers, sleeves, sell 
perhaps more records for new artists than the 
records themselves. An album shouldn' t be 

TERRY ELLIS 

just eight or 10 or 12 bits of music-but a 
whole packaged entertainment. 

"The ideal is if the artist can communicate 
with the engineer in terms of getting sounds, 
The producer's job is to get something to
gether. Get the artist involved. 
- "l must say that Jethro Tull are an ideal 
recording group. The numbers are written by 
Jan Anderson who I regard as being a genius. 
He writes and arranges. They go into re
hearsal rooms to work things out- then in the 
studio they all know exactly what they have to 
do. Ian really is incredibly together. He now 
knows as much about sounds as f do. It's 
far, far better that he should know. 

STRAIGHTFORWARD 
" With Jethro Tull it is more straightfor

ward. With Clouds, a three-piece group, one 
needs different instrumentation on an album. 
They are just organ, bass and drums. With 
Jethro Tull you are working on a complete 
on-stage presentation. 

" Looking ahead in the pop music scene, I 
feel that people arc only just beginning to 
notice what is called the underground. You 
can interpret that in a lot of different ways . 
To me it is the recognition of artists as 
entertainers- the emergence of a situation 
where artists become popular because lhey are 
good not just because they happen to have a 
hit record! ' 

Terry paused momentarily, then said: " lt 
means that people can BECOME good 
musicians. There is a reason for them to work 
at their craft. Otherwise you have the people 
who can play three chords just hanging about 
the Ship in Wardour Street, joining this group 
and that, and hanging on until they are lucky 
enough to join a team which can m~ke a h!l 
and bring them fortune and fame. fhere 1s 
now encouragement for a musician to learn, 
get something together and know that he 
stands a good chance of being heard." 

Believe you me, Terry really cares about pop 
music. "I could still be on the computers, 
but l know that this is my life- and I want it 
to be a long life," he said. "That's why I 
CA RE about groups who get into the Top Teo, 
no names mind you, and are so bad they give the 
industry a bad name. Pop music deserves to be 
taken seriously. I feel a little less disillusioned 
every day- and I hope tbat that keeps going." 

P.O. 
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THE first big-scale public 
outing for Clouds took 

place some weeks ago when 
they joined Jethro Tull and 
Ten Years After, stablemates 
at the Chrysalis agency, in a 
series of concerts around the 
country. And the general re
action was very favourable in
deed. The three members of 
the group-Billy Ritchie on 
organ, Ian Ellis on bass, and 
drummer Harry Hughes
were at long last on the way 
up. 

For up to now the group 
have been very much victims 
of circumstance. They are all 
Scotsmen, and at various 
times have p layed with a 
number of the country's top 
groups including the Golden 
Crusaders and the Premiers. 
However, as Harry Hughes 
says: "No 1natter how good 
you might be, in Scotland no
body seemed to think much of 
a group that hadn't made it 
down in London. So the 
three of us left the groups we 
were with, teamed up, and 
decided to come south.'' 

But gigs were hard to come 
by. "Nobody wanted to give 
us any work. We were only a 
three-piece band, we didn't 
have a guitarist, and the 
promoters just didn't want 
to cough up." 

At this time the group were 
calJing themselves One Two 
Three, and their luck seemed 
to take a turn for the better 
when they signed on with 
R obert Stigwood. But as it 
happened, another group, call
ed the Bee Gees, were signed 
at the same time. We alJ 
know how that turned out, 
and a resull was that One 
Two Three were left in the 
shade. Says Harry: ''We had 
to wait for two months to get 
an appointinent with him 
when we were thinking of 
leaving. When we did see him, 
he told us he thought we were 
a talented group, but he 
didn't have time to look after 
us." 

So H arry, Ian and Billy 
found themselves back play
ing pubs for little money, 
trying to scrape up money for 
new amps and cquipn1ent. 
The next stage con1menced 
when Terry Ellis and Chris 
Wright signed the group up, 
having seen them p lay in a 
south London pub - but for 

42 

OU s 

a time it looked as if Clouds, 
for this was their name by 
now, were a fated band. 
Ten Years After and Jethro 
Tull were the big names at 
Chrysalis, and Clouds were 
very much third string. 

Although they spent some 
time on the sidelines, Clouds 
began to reap the rewards 
denied to them for so long. 
They played well enough to 
cause much interest at the 
Ken1pton festival last sum
n1er, even though they were 
on in the n1arquee aud not the 
main stage. 

" In fact," says Harry, "John 
Gee (manager of the Marquee 
Club) bas done a hell of a 
lot for us. I think he liked us 
in the first place because we 
were playing a lot of rocked
up standards - like T.en 
Years After and Woodd,op
pers' Ball - and he may have 
thought his favourite music 
was coming back. Whatever 
it was, he liked us and gave us 
a residency at the Marquee. 
We are very grateful." 

Though the group still 
feature a nurnber of the old 
songs, such as Brook Ben
ton's Kiddio and a tremen
dous version of Big Noise 
From Winnetka in which Har
ry plays his sticks on the bass 
with Ian playing the notes on 
the fingerboard, they are re
lying more and more on 
original material. Harry says 
that between them the three 
have written about 300 songs. 

All of Clouds are musicians 
ra ther than budding pop stars 
with qualities which shou ld 
guarantee them a better futur.e 
than 1nany bands. They can 
all read, and arrangements 
are well within their grasp. 
Their first album, Scrapbook. 
is out on Island , and it well 
illustrates the group's capa
bilities as writers, musicians 
and entertainers. 

Says Harry: " We're ob
viously concerned with be
ing good entertainers and 
putting on a good show, but 
playing good n1usic well is 
our aim. I mean , I want to 
make my living as a n1usician 
even when I get older and out 
out of a group 111aybe - that 
scene isn't very stable any
way - I could never go 
back to engineering now. " 

R .S. 



IN a world of electric music, it is refreshing 
to hear the resonance and warmth of an 

acoustic guitar. John Fahey's playing is 
characterised by a clarity of note, richness 
of tone and a general lack of urgency; he 
started with his instrument in 1953. Since 
1958, he has periodically recorded his 
musical progress on a series of albums for 
his own small record company- Takoma. 

His music was first aired in this country 
by John Peel, and there followed a fairly 
healthy demand for imported copies of his 
albums. Last month, three of these 
-two by Sonet and one by Vanguard
were released and John Fahey came to 
England for the first time. 

"l issued John Fahey Volume 1 not really 
believing there would be a Volume 2" 
he said. "One side was credited to me and 
the other to Blind Joe Death. This was for 
the people who said if you're white you 
can't play the blues. It took n1e three years 
to sell the hundred copies I had made. And 
people still ask me where Blind Joe Death 
is." 

Around this time John was roaming 
America in search of old blues singers and 
their early recordings. He found Bukka 
White and re-recorded him for Takoma. 
He also re-discovered Skip James. 

Country blues 
The early country blues has had a pro

found effect on Fahey's style and choice of 
material. His version of Poor Boy's A Long 
Way From Home (later Prodigal Son by the 
Rolling Stones) is based on the tune by 
Rev. Robert Wilkins, whon1 he located as 
still playing his guitar in a small church 
outside Memphis. 

But his music also reflects the influence 
of early hillbilly and Eastern stylings. His 
fav.ourite, he says, is Indonesian, although 
he finds it difficult to incorporate or adapt 
as the instruments are tuned to a different 
scale. 

John Fahey has three guitars. One is 
strung to suit the left-handed playing of 
his wife Janet. The two he uses most often 
are a Yahama, of Japanese motor cycles 
fame, and an individual model made by 
Bacon & Day, who made very few guitars. 
John has never seen another like it. "Lt 
started out in a New York hock shop for 
10 dollars," he said, "but by the time it 
reached me, I paid 350 dollars for it." 

His own compositions have a spontan
eous air about them and reflect his approach 
to writing. ''Only a few times has it hap
pened that a particular thing or event has 
impressed me to sit down and deliberately 
write a song about it. Usually, I just fiddle 
around with the guitar until I find some
thing that sounds good. I remember it in 
my head and nearly everything is prepared 
when I c01ne to record." 

By employing different techniques he 
produces effectual changes within his com
positions. With his left hand feeling its way 

along the fretboard, he may play a slow 
repetitive progression. Just as the sound is 
approaching that of a n1usical exercise, 
a momentary pause, and he is into a fast
tempo hillbilly lick. The mood is new. 

The inany different tunings he uses are 
often based on the idea of convenience. He 
played me a short snatch of St. Louis Blues 
with standard tuning and showed how it 
could be enhanced by simply lowering the 
bass string E to D . "You can have a lot of 
fun that way,'' he said. " In fact, with the 
Christmas album I spent two weeks finding 
tunings so that I could play all the notes of 
some Christmas carols with three fingers 
and not need two guitars." 

John's latest LP is titled Yellow. Princess 
and is the first on'e not to appear on the 
Takoma label. "I signed for Vanguard 
because I thought the people who bought 
the record might say 'I wonder if he's got 

ohn Fahey 

any more records out' and so we'd sell 
some more Takomas." 

There are now four John Fahey albums 
available in England and all are fine. Two 
early ones, Blind Joe Death and Death 
Chants, Breakdowns and Military Waltzes 
are issued on Sonet. The Transfiguration Of 
Blind Joe Death is out on Transatlantic and 
the package contains a booklet of a student's 
re-discovery of Fahey in the year 2010. And 
Yellow Princess is released by Vanguard. 

His later recordings have sometimes 
employed more backing musicians. John 
has plans to play with a rock group for his 
next album, and is considering 1naking it 
in England. "It's the sort of project that 
needs the backing of a big company like 
Vanguard. Tak01na certainly · couldn't 
afford it." 

C.P 
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DR. BYRDS AND 
MR. HYDE 

THE BYRDS 
CBS 634S 

THE.~ GILDED PALACE 
or SIN 

THE FLYING BURRITO 
BROS. 
A & M AMLS 931 

WITH A LITTLE HELP 
FROM MY FRIENDS 

JOE COCKER 
REGAL ZONOPHONE 
SLRZ 1006 

L.P. REVIEWS 
The back of the cover has pic

tures of the Byrds starting out as 
spacemen at dawn and ending up 
as cowboys in the sunset, which is 
of course the Byrds st0ry, and both 
sides of the group·s work is featured 
here. Country-flavoured songs like 
Old Blue- this version is a cross 
between a square and Bo Diddley
go side by side with the 5D Byrds 
sound on Child of the Universe. 
While it's good to have the two 
kinds of Byrds on one LP, the 
album does clash within itself 
at times because of this, making it 
a schizoid but excellent album. 

Side O ne: Thi, \\'heel"$ On Fire; Old Bl ue; 
Your Genii• Wny Of Loving M c; Child 0 1 
T he Universe; Nashville West. 
Side Two: Dru,: S tore Truck Drh•in' Man; 
King Apathy I H ; Candy; Bad N igh1 Al The 
Whiskey; Medley-My Baek Png••• B. J. 
Blues, Baby Wlrnl Do You W•nt Mc T o Do. 

With the current rise of country 
music this album is bound lo be 
heard by a lot of people and it 
deserves to be heard. Christine's 
Tune jumps right into the Burritos, 
combining clements of the Everly 
Brothers and. under the influence 
of Chris Hillman, the Byrds. It 
contains a lot of very pleasant, 
harmonious country music like 
Sin City and Juanita complete 
with jangling piano and steel 
gui tar, plus ncar-Byrds tracks like 
Dark End Of The Street . All the 
way through the elements of rock 
and country intertwine to make 
one of the best albums in this 
idiom. 

Side One: Christine·• Tune; Sin City; Do 
Right Woman; Dork End of 1bo Stroet; 
My Uncle. 
S ide Two: Wheels: Juanita; H ot Burritox 1; 
H ot Burrito l: Do You Know How II Fe<>ls ; 
Hippie Boy. 

It's been a long wai t for the Joe 
Cocker album, but it has been well 
worth waiting for this superb 
record . As well as the hit title track, 
Joe sings his way th rough such 
classics as Don't Let J\1e Be Mis
understood and D ylan's 1 Shall Be 
Released and .Tust Like A "1'oman 
with his characteristic power and 
feeling that make him Britain's only 
soul singer who you can talk about 
in the same breath as Nina Simone. 
There really isn't a duff track a ny
where on the album, which is the 
best British albun1 I've heard in 
ages. Note the distinguished back
ing musicians including Jimmy 
Page, Stevie \.Vinwood, Matthew 
Fisher and Albert Lee who com
plement Cocker's singing. 

Side One: l'e•ling Alright: Bye Bye Black• 
bird; Ch:11ngc l o Louise; 1\-lariorioe; Just 
Like A Woman. 
Side Two: Do I S till Figure In Your Lile; 
SandpaJ>Cr C11dillac: Don"t Let M c Be Mis
understood ; With A L ittle Help Prom My 
Friends; I S hall Be R ele:isoo. 

THE THINGS I 
NOTICE NOW 

TOM PAXTON 
ELEKTRA EKS 74043 

HAVE A MARIJUANA 

DAVID PEEL AND THE 
LOWER EAST SIDE 
ELEKTRA EKS 74032 

TOMMY 

THE WHO 
TRACK 613 013/4 

The first thing you notice on 
hearing this LP is that it is Torn 
Paxton, whose songs arc a lways 
unmistakably his. The second 
thing you hear is a discreet backing 
of flute, flugclhorn, soprano sax 
and cello and violins-some of 
each used on a II the tracks. Th is 
might upset some purists, but it 
adds to Paxton's songs which can 
sometimes sound a little too alike. 
This is an album that creeps up on 
you, and which you have 10 actually 
listen to instead of wai ting for it to 
hit you. It won't do that, for it is 
quiet and often relaxed. Side two is 
mostly taken up with one track, 
The Iron /vlnn which splits into 
different styles. 

S ide O ne: Biohop Cody"s Las, Reciu°"t: 
Wish 1 Had A Troubadour; ,\ bout 
Children ; I Gh•l' You The Momin,:.:; 
Things I Notice Now. 
S ide ·rwo: The Lron Man; All Night Long. 

Thi~ is somewhat apologetically 
described by Elektra as a docu
mentary album recorded to show 
what is going on amongst young 
people in the streets of New York. 
There is something attractive and 
exciting about people singing and 
enjoying themselves in the streets 
instead of just using them as the 
space between A and B, and this 
album's busky atmosphere shows 
that this excitement has been well 
captured . There is humour through
out, especially in the songs like 
f"ve Got Some Grass, and / Like 
!vfarijuann whlch has a beautiful 
corny rock chorus that turned up 
years ago on the Big Three's 
Peanut Butter! 
Side O ne: Mother Where Is .\1 y Father ; 
I Like J\iarijuann: Here Comes A Cop : r ,e 
Got Some Gr:iss; Happy .Mother's Oay: 
Up Against The Wall. 
Side Two: I Oo My Bawling In The 8 a1h• 
room; The Alphabet Song ; S how M c The 
Way To Get S toned ; We Lo,•e You. 

Pete Townshend's giant ope,a 
project has worked well. To keep 
up interest in a story for fou r sides 
of an LP is a difficult task when 
people are used to listening to just 
one side at a time, but T he Who 
succeed. They are playing belier 
than ever, although they have not 
attempted to break new ground as 
far as the structure of their music 
goes. Many phrases are familiar 
Wh o sounds, but the whole thing 
comes off as new and original, well 
played, and well recorded, which 
has been a hang-up of the group's 
stuff in the past. The story line of 
the deaf, dumb and blind kid is not 
very strong in my opinion. but the 
music is The Who at their best. 

Orerture: ll's A Boy; 1921; Amazing 
Jouraey: S park.$; The Hawker: Cousio 
Kevin: Tho Acid Queea ; Urcd<rturo: Do 
You Think II°• Alright; Piddl• About; 
Pinball Wi:ta rd; There's A Doc1or; Go To 
The Mirror: T ommy Can You Hear Me: 
Smash The l"v1irror ; Sensation ; Miracle
Cure; S:'tlly Si mr>Son: rm Free:: \.Vf.!lcomc; 
Tommy's Holidny Camp; We're Not Conn• 
Take lt. 



BY JOHN FOBB 

UNICORN 

= UNlCORN 

-usaE_j { ' 
TYRANNOSAURUS 
REX 
REGAL ZONOPHONE 
Slt<Z 1007 

WAR BETWEEN THE 
FATS AND THINS 

HARVEY MATUSOW'S 
JEW'S HARP BAND 
HE~_D HDLS 6001 

A MEAL YOU CAN 
SHIKE HANDS WITH 
IN THE DARK 

PETE BROWN AND 
HIS BATTERED 
ORNAMENTS 
HARVEST SHVL 752 

One cri ticism that is often made 
of Tyrannosaurus Rex is that all 
their material tends to sound the 
same, although what they do is 
totally distinctive and a pleasant 
antidote to the constant deluge of 
loud electric music. They seem to 
be sensitive to this criticism, as they 
have bwadene.d their scope on 
Unicom, bringing in harmonium, 
lip organ, pfano and bass without 
losing their characteristic child-like 
simplicity. 

Side One: Chariots of Silk; 'Pon A Hill ; 
The Se.al Of Seasons; T he Throat Of 
Winter ; Catblack (TI,e Wizard's Hat); 
Stones For Avalon ; She Was Born To Be 
My Unicorn: Like A White Star. Tangled 
And Fat, Tulip That's What You Are. . 
Side Two: Warlord Of Tbel<oyal Crocodiles; 
Evenings of Damask: The Sea Beats; 
Iscariot· Nijinsky Rind; The Pilgr im's 
Tale; The Misty Coast Of Albany; Romany 
Soup, 

Instruments played on this album 
are as follows: alto and tenor jew's 
harp; pixiephone; bass jew's harp; 
toy duck; metronome; r ndian bells ; 
two-string backless guitar; tibelan 
gong; mini zither; gun shots; and 
toy tu rtle! Any group that uses 
those and nothing else will obvious
ly come up with. something that 
sounds different, and it is surprising 
how many different noises can be 
made from jew's harps in expert 
mouths (and throats). Over this 
come odd snatches of conversation, 
mock news st<:>ries, Harvey's story 
War Between Fats and Thins, and 
Margie Swiss Cheese. 

Side One: Wet Socks: War Between Fats 
And Thins ; Clootch Hun I; Eighteen Nuns ; 
Velvet T ooth Paste: Carroll. 
S ide Two: Lo,·ers O f S,,int Cesspool 
Square: Poo Child On Mountain: Scat R at: 
'The Officials; ,\-lot-herhood ls No Acddenl; 
Margie Swiss Cheese. 

Pete Brown has had a number of 
poetry bands in the past, but the 
Battered Ornaments mark a break 
away from poetry-with-music into 
music-with-good-lyrics. The band 
is an adventurous ooe with a blowey 
brass section, and prominent drum
ming from Rob Tait, and Pete 
Bailey on congas and African drum , 
The drumming forms the basis of 
Sandcastle with voca l, slide whistle 
and assorted noises overlaid, and 
this is one of the most successful 
tracks, along with the restrained 
Station Song. At limes the attempts 
at adventure dissolve into near-caco
phony, and at others Pete's much
improved singing unfortunately 
gets lost, but the wbol-:: record 
grows on you as you play it more. 
They may not be the best band in 
the land but they must be one of 
the most original. 

Side One: Dark Lady ; The Old Man; 
Stat ion Song; The Politician. 
Side Two: B~iny flay Taxi Girl; Morning 
Call; Sandcastle; Travelling lllues. 

Havens protest 
Dear Sir. 

l must. protest about John 
Ford's ;-eview of R ichie 
Havens' latest album Richard 
P. Havens 1983. I suggest he 
takes another listen to the 
album and then perhaps he 
will realise what be missed 
before. 

M . P. Edwards, 
Falmouth. 

John Ford writes: 0.K., so 
I goofed. I heard Havens at the 
Albert Hall and was duly con
verted, but I think lfavens takes 
a lot of getting into. Once 
you're tlzete it's worth it. 

Bovver boys 
Dear Sir, 

At the recent free concert 
in Parliament Field Hills in 
London, I was disgusted at 
the behaviour of a sJnall 
1ninority of kids who were 
roaming round the outside of 
the 1nain body of the audience 
looking for "bovver" the 
whole evening, until they 
finally achieved their objective 
of breaking the whole thing 
up. 

The sad thing about the 
affair is that the local inhabi
tants, who probably weren't 
over-keen on having people 
enjoying themselves in a park 
of aU places after sundown, 
will get a totally wrong im
pression of the people there. 
As usually happens, it ,,.,ill be 
put down as another example 
of how long-haired drug
crazed unwashed undesirables 
ought to be shipped to Viet
nam, whereas jn fact, as any
one who · was in the Fields 
knows, the people making 
trouble were instantly dis
tinguishable by their close
cropped hair, their loud 
mouths and their heavy boots. 

·How long wilJ these 
"healthy young lads" go on 
spoiling other people's enjoy-

1nent and giving the long hairs 
who just wanted to listen to 
music a bad name? 

Now, thanks to the skin 
heads, it's going to be harder 
to persuade local authorities 
to allow open-air concerts, 
and if they do allow them, 
they will be crawling with 
police and/or bouncers. 

Keith Watts, 
London, EIS. 

Champion Jack 
Dear Sir, 

I recently had the pleasure 
of seeing Champion Jack 
D upree at a live recording 
session for Blue :Horizon at 
the Angel, Godalming. I was 
very impressed with the back
ing group that Jack brought 
·with him because it is a change 
to hear the blues played 
quietly with feeling. 

Keep it up boys and leave 
the loud and heavy to the 
progressive bands. 

Sir 
' 

Roy Jennings, 
Guildford. 

Canned rehash? 

Everyone is saying what a 
great group Canned Heat are, 
really raving about the1n. J 
enjoy a lot of their songs and 
jt is nice to hear stuff like 
that again. But that is the 
point-it's a rehash of what 
Britishgroupslike the Animals 
and the Yardbirds were doing 
four years ago. How many of 
the· hippo groovers digging 
Canned :Heat are prepared to 
risk their cool image by 
taking a listen to Eric Burdon? 
N'ot many, man. How many 
are prepared to ad1nit they 
dug Eric Burdon until it 
became uncool to dig him'! 
Even fewer, man. 

Bryan Adams, 
Southampton. 
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LOWELL Fulson played the 
final date of his first 0ritish 

tour to an a lmost empty Flamingo 
Club. Setting a professional ex
ample, he did not shorten his act 
and treated the few of us 10 a fine 
demonstration of the Fulson brand 
of blues. 

Otherwise the trip had been a 
great success. He had good re
ceptions from all parts, especially 
Bristol - which seems to be a 
strong blues base - and at Lon
don's JOO Club, where the audience 
includedB. B.K.ing. 

For his club appearances Lowell 
uses a Gibson D.C.5. His tech
nique owes Jillie to anyone we 
have seen in England. He plays 
many notes rather than exploiting 
a few in the way that the Kings 

have shown us. He uses the full 
register and plays some excellent 
bass runs across the beat on 
Tramp. 

Lowell Fulson has been con
sisten1 ly popular in America for 
over 20 years. Whatever the style of 
current blues, he has managed to 
stay wi th it and not seem out of 
place. 

Own band 
"From 1946 to I 95 1 I worked 

very well," he said. ·•r toured with 
my own band. In the original 
line-up we had Stanley Turrentine 
on trombone, Billy Brooks and 
Noble Nelson on trumpets, Bob 
Ford on bass, Eddie Piper on 
drums, two tenors and Ray 

Charles on piano. He had his own 
spot, but he was doing a Nat King 
Cole thing at the time. 

"The band could play every
thing. We didn't need to have a 
record out - people would come to 
hear the band." 

On recording sessions, Lowell 
preferred to work with the trio, 
which included ace )'ianists Lloyd 
Glenn and King Solomon. His 
brother Martin played second 
guitar, although could never be 
drawn on to the stage. 

" In the 'fifties I had Reconsider 
Baby, Blue Shadows, Every Day 1 
Have The Blues - that was written 
by Memphis Slim - and the 
Christmas songs. They all did 
very well for me. l worked on 
and really didn't quit until l lost 

LOWELL 
FULSON 

my brother in 1960. Rock and 
roll stepped right on us, but I 
kepl playing, pushing on lhrough 
and playing up-tempo guitar. 

"In California, I started fooling 
around doing a few little sessions 
and writing a few songs. A guy 
called Fats Washington asked me 
to come and cut a record for a 
new label he was starling. T hat was 
the Movin' label and I made 
Stop And Think. 

"l thought I'd just record and 
do a little local stuff on the west 
coast." 

Different ideas 
Kent R ecords had different 

ideas. They had recently lost B. B. 
King lo A.B.C. Paramount and 
perhaps were looking for a re
placement. Having signed Lowell, 
they modernised his sound and 
produced a string of hits. After 
Black Nights. Too Many Drivers 
and Tramp, he was more p0pular 
than ever. 

Lowell Fulson is a prolific song
wri ter. Of his own recordings. he 
has written "all but about it." 
His Reconsider Baby has been rt-
corded by a score of artists, most 
recently by Junior Parker. B. B. 
King has recorded several of his 
tunes, including Blue Shadows and 
11,ree O'clock In The NJ'oming. His 
biggest success recent ly has been 
Tramp. 

" I didn't know Otis Redding 
had made it," he explained. ·•1 just 
heard it one day on the radio and 
thought, well, that shows I don't 
have too bad a record if Otis 
Redding covered it." 

This year, Lowell has switched 
to the Jewel label, and his latest se.~
sion.~ were held in Muscle Shoals, 
Alabama. He recorded 16 tracks 
at Rick Hall's studios, where many 
a soul star has achieved his best. 

Lady fn The Rain / Letter Home 
is his latest single. The first side is 
similarly styled to Tramp but is 
just as good. The second is a 
country and western based number 
with a wah-wah guitar, but Lowell 
sounds at home. It is a taste'ul 
effort to produce a blues track 
with today's background noise 

It is only now that Lowell Fulson 
is becoming known in England to a 
wider audience than that of true 
blues addicts. There have been 
rather few of his records available. 
Fontana issued an album com
posed of his Texas-style blues that 
he was singing in the late forties 
and a single, Tramp/Pico. Island 
put out Too Many Drivers /Key To 
My Heart and Talking Woman / 
Blues Around Midnight some time 
ago, and these may still be avail
able. 

While old style blues lovers may 
mourn the laying down of his ac
oustic guitar, for my taste the 
modern F ulson is sounding better 
than ever. If he returns to these 
shores he really is worth a visit. 

C .P . 

B. B. King joit1ed Lowell Fulson 
Of/ stage during his gig at the 
JOO Club in London. 



IT often happens that a gr?up begins 
to arouse a lot of attention, makes 

a highly-rated first single and an LP, 
and seems set to take off in a really big 
way, but somehow disappears from the 
public eye instead and a. year later you 
sit and wonder whatever has become of 
it. A case in point is Elmer Gantry's 
Velvet Opera who nearly hit the charts 
with their first release Flames last year, 
created a lot of controversy with Mary 
Jane, but somehow got lost after that. 

In fact Elmer Gantry is still alive 
and well, although the musical set-up 
has changed. Since the beginning of 
the year he has been playing with his 
new,_group known just as Elmer Gantry 
while the Velvet Opera has continued 
without hiin. Ehner told n1e: "We split 
because the group were veering to
wards folk, which we've done before, 
and it seen1ed like a step backwards to 
me. We're both better off now, because 
the Velvet Opera are doing what they 
want- I still think they are a great 
band-and I'm doing what I want." 

He describes the new E!Jner Gantry 
group as "a highly visual act" that 
varies according to the atn1osphere of a 
gig, for the group believe in putting on a 
show for people who've come to see 
thein. "People go along to watch and 
you should give the1n so1nething to 
watch," said Eln1er. "l don't believe in 
standing on stage looking half dead, 
because the first person you should ex
cite is yourself. You can't expect to get 
the audience going if you are bored." 

Rock numbers 
Eln1er 1nainly features material he has 

written with the group, but they play 
any number that they like as long as it 
suits their musical style, never n1ind who 
wrote it. For instance, they often 
fealure a few old rock nun1bers as this 
give , the audience something they can 
i1nmediately grasp, whereas it takes 
longer if the act features nothing but 
original material. And along with 
Elmer's singing, the building up of at
mosphere, the jokey tongue-in-cheek 
approach is a good band-Bob Taylor 
on lead guitar, John Sutton behind the 
drums, Paul Martinez playing bass, and 
Nat Dumaine on organ. Elmer has 
known Bob and John for a long time 
now, while Paul and Nat both c01ne 
from Leicester where they have played 
in various groups but never together 
before. 

The sound they produce is not easy 
to describe because it doesn't fit into a 
neat, tidy category. In the words of 
Elmer Gantry : "I don't know what to 
call it. It's easier to say what it isn't, 
and it isn't blues or soul or pop, al
though it is blues tinged because all of 
us have been in blues groups." 

The group have been spending a long 

lime in the studio recently recording 
material for an album. Elmer said: 
... We had five numbers ready when we 
went in but we haven't used then1 yet. 
We've 111ade up nun1bers on the spot 
more or less spontaneously, and it's 
worked well because of that. I prefer it 
that way because what you do comes 
across as live instead of being a set 
piece that you've gone into the studio 
to play. Also we live in the studio when 
we're working there. We take in sleep-

ing bags, blankets, and so on, so we 
can work until we've had enough and 
then kip down there and start again 
the next day without losing the lhread 
of what we're doing. 

Elmer Gantry have been very busy 
lately, so they haven't had time to 
really get to know each other personally 
yet, but they plan to bring everyone to
gether in one place where they can live, 
rehearse and write. They'll soon know 
each other better and the public should 
be hearing nn1ch 1nore of them soon. 
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