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COLIN KEEPS THE
URTAINS CLOSED

ou can be forgiven for
Ynever having heard of
the King Singers (they're a
‘very classical, very English’
vocal group) but you're sure
to have heard of Colin Blun-
stone, and he’s featuring the
group on his new album,
Let’'s Keep The Curtains
Closed Today.

Colin has always been
something of an innovator
and you may remember the
stir he created when he first
appeared with a string quar-
tet, sawing gently away at
Denny Laine’s Say You Don't
Mind.

His solo albums, One Year
and Ennismore, were also
notable for bringing string
arrangements to the fore,
and with classical vocal voic-
ings on his new one, Colin
should succeed once again
in bending ears with fresh
sounds.

TASTEFUL

‘I'm not sure how people
are going to react to the new
album,” he said, but one
thing’s for sure — the King
Singers should provide a very
interesting accompaniment
to Colin’s trademark, which
is tasteful, melodic song-
writing and sensitive per-
formance.

One of his most important
considerations when making
an album is that the tracks
should flow tastefully into
each other, yet still have im-
pact.

‘So many albums are re-
leased these days and the
most important thing is to
make sure that mine is not
overlooked and that's where
the strings come in,” he said.

"Everybody concerned
with the new album sat
down and thought about
how to do something both
striking and attractive. | mean
you could do something
very different and people

would really hate it — it
might not be musical. We
felt that the strings were both
different and musical.

‘One track on the new
album is just the King Singers
and myself. I've been listen-
ing to Paul Simon’s new
album and he uses a soul
vocal group, the Dixie Hum-
mingbirds, but the singers
I've got are really different.
They're very classical and
very English.’

Colin went on to talk about
the guys he’s worked with on
the album. ‘Having worked
with arranger Chris Gunning
on One Year and Ennismore,
| wanted to use him again,’
he said, ‘and Rod Argent is
playing piano and synthesiser
on a track he wrote called
Beware and he also uses
synthesiser on a track pro-
ducer Chris White wrote
called Wonderful.

FREE

‘That song is being re-
leased as a single, incident-
ally, and | must also mention
Duncan Browne, who played
guitar for me.

‘It'll be mainly a vocal in-
fluence | have on Let’s Keep
The Curtains Closed ... as
I’'ve only written three tracks.
On Ennismore | wrote or co-
wrote eight, but on this one
I've stepped back and let a
few others come through.
I'm afraid | pick people’s
brains a bit and let them get
on with it. | give them a pretty
free rein actually, and only
say “No” if | really don't like
something.’

Let’s Keep The Curtains
Closed Today was recorded
mainly at Apple Studios and
will be released on the Epic
label during October.

There's also a wealth of
old Zombie (Colin’s first
band) material being re-
leased this month, too, so
watch out for that!




nergy is the name of the

game and when it comes
to the rock and roll league,
Status Quo are undisputed
champions!

They've been together, in
the same four-man team of
Francis Rossi, Alan Lancast-
er, Ritchie Parfitt and John
Coughlan, for more than 10
years and even though they
have had a string of hits in
that time, it's only now that
they are realising their true
potential and energy levels.

In the days of their early
singles such as Matchstick
Men, Ice In The Sun, etc.,
one would see them on the
tele. all dressed up in their
‘mod’ gear and standing at
the microphones with some-
thing of a subdued air.

‘We went through some
bummers in those days,” ex-
plained Francis (Frank to his
mates) Rossi.

Nowadays, it's like watch-
ing some kind of crazy,
electrified speedway when
Quo take to the stage.

Extra long guitar leads
enable them to leap and run
about in a fashion that
would give most roadies grey
hairs.

Like an up-dated piece of
Busby Berkeley chore-
ography, they crowd round
the drum kit, backs to the
audience and then break
away, in formation, at break-
neck (for rock guitarists)
speed.

And the beat goes on!

Not for one second do
they lose the rhythm and feel
of the music, which is basic-
ally a gloriously over-ampli-
fied, up-tempo version of
‘dem old 12-bar bloos !

In short, Quo are rockers
and if you've heard their
recent singles Paper Plane
and Caroline, not to mention
the Piledriver album, you’ll
know what we mean.

Being a good ‘rocker’ not
only makes huge demands
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upon the performers, it also
makes huge demands upon
the equipment they use to
project their energy.

We asked Francis about
equipment as he sat in
Quo’s caravan at the Reading
Festival, tuning up his old

faithful, maple neck Tele-
caster.
IDENTIFICATION

You may think that a good
guitar and amplifier is all
that's needed to sound pro-
fessional but Francis, after 10
years’ of experience, knows
better.

Take strings for example.

‘| always use a mixture of
Picato strings,” he said. ‘I've
experimented with all kinds
and though I'm not sure of
the gauges | use, | always
come back to a Picato mix-
ture.

‘At one time, | just couldn’t
get my tunings right and |
was looking into the idea of
getting a new neck for the
guitar. That would have set
me back £96 at the time, so |
had to go back to square one.

‘It made me realise that the
strings were my problem —
they tend to vary from set to
set — but after I'd really sat

A Richard Parfitt
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down to work out a set that
was right for me, my prob-
lems were solved.

‘I've tried other makes and
they've sounded all right
during rehearsals, but when |
get up on stage, if | haven't
got Picato strings on the
Tele., | just know there's
something wrong and I'm
not getting the response
from the instrument that |
normally do.’

Francis’ Telecaster is quite
an ‘instrument’, too. He dates
if at about 1965 and the more
guitar-conscious among you
may have noticed certain
modifications on it. That hole
that's drilled through the
body behind the bridge is for
identification purposes.

Francis had it stolen some
years ago and through a
great piece of good fortune,
managed to get it back. He
figured that a good Tele-
caster that was stolen would
always end up in a shop
somewhere and so he set
about making his very easily
identifiable.

He began by sanding
down the original sunburst
finish and painting the guitar
green. Then came the hole
through the body, and finally,

X

certain adjustments at the
tail end.

These included a Gibson-
type bridge to give him in-
dividual saddle adjustment
on each string and a Gibson-
type, fixed tail-plane.

Every now and then he
has the whole arrangement
checked out and set-up by
Sam Li, a guitar maker who
has worked for many top
rock stars.

‘| tried the other top makes
of guitar when we were in
the States earlier this year,’
said Francis. ‘One or two of
‘em are supposed to be the
guvnors, but after trying them
out and thinking, “cor, watch
me play this beauty”, all |
really wanted was to get
back to my Telecaster. | must
say, though, I've got one of
those Les Paul copies, and
that is a great little guitar.’

FLOATING

It's the sound of the Tele-
caster, above all others, that
Francis digs, however, and
that sound is amplified
through two 100-watt amps.
and delivered via four 4x12
cabs.

His amips. are a Mark 2
Sound City 100 — ‘that one’s

X/
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getting to be something of a
treasure,” he said — which he
only uses on bass and middle,
and an old 100-watt Hi-
Watt.

‘That's a lovely amp., too,’
he said. ‘It's old and it's
bassy and it's very loud. |
bought it when our bass
player got his Acoustic bass
amplifier. The Acoustic bung-
ed so much in at the bass end
of the group sound that | was
floating way over the top
with all that natural treble
from the Telecaster. The Hi-

Watt has cured all that,
however.’
It's obvious, then, that

attention to detail when
choosing and using equip-
ment has a lot to do with
being a successful, profes-
sional musician.

Over and above that there
is just one more little thing
that’s needed —talent. Francis
and the rest of the band have
proved that they're not de-
ficient in that area and if you
want to trace their develop-
ment from the days of Match-
stick Men, through the Dog
and Piledriver albums to the
present day, then Quo’s new
album, Hello, should make
very interesting listening.



YOUR LETTERS

TOLKIEN

Dear Sir,

| have been a constant
reader of Beat for more than
two years now and | think
it's the best mag on the mar-
ket.

My reason for writing is
not so much a query, more a
slight complaint. It's been
‘eating me’ for some time
now and | feel that Beat is
the only magazine | can for-
ward my point to as you have
touched on this subject in
one of your late '72 issues.

You did a write-up on that
fantastic book, Lord Of The
Rings, and your Artist, Neil
Grimshaw did a fabulous
drawing of the main charac-
ters in the book.

As you probably know,
there have been lots of
posters made of maps, heroes
and villains of Tolkien's
masterpiece. Apart from
some maps and one of Gol-
lum the rest are totally and
thoroughly pathetic rubbish —
and that ain’t just my opinion,
I've even heard it said by
people who work in poster
shops!

What I'd like to say is that
Neil Grimshaw's sketches for
Beat are 100% superior to
the horrible posters on sale
to the public.

Right, I've got that off my
chest and if you don't publish
my letter, well thanks at least
for reading it.

Yours faithfully,
Jamie Hemingway,
Sheffield,
Yorks.

DING-A-LING

Dear 8.1,

Doesn’t it seem a shame
to you that Chuck Berry’s re-
turn to the record charts has
had to be with what must
surely be his most banal song
to date — Ding-A-Ling ? How
can the man who gave us
such classics as Johnny B.
Goode, Roll Over Beethoven,
Sweet Sixteen, Back In The
U.S.A. and Reelin” And A
Rockin' revert to a song
which is in the strong tradi-
tion of Benny Hill and Clive
Dunn. The most unfortunate
aspect of this event is that
the Osmond-bopper genera-
tion will only remember

Chuck as "that old man who
sings funny songs’.
Yours in deep regret,

H. Carvell,
Torquay, Devon.

Although this novelty
song does seem very un-
Chuck-like to all devoted
rock fans it has certainly
served to bring him back
into the limelight which
can‘t be bad. We hope
that the younger genera-
tion of record buyers will
be interested enough in
Chuck, through the suc-
cess of Ding-A-Ling to
search through the vaults
of his recorded material
and discover the very
roots of rock and roll.

CREEDENCE

Dear Sir,

Some months ago the BBC
screened a superb American
documentary about Cree-
dence Clearwater Revival.
Those who saw it will recall
that it contained footage of
almost a complete concert by

the group.

I gather that the BBC are
willing to show it again if
they can be convinced of
sufficient public demand.

Could | request, through
the courtesy of your columns,
that any reader who, like me,
would very much like a re-
peat showing, write to:

The Director of Docu-
mentary Programmes,

BBC TV,

TV Centre, Wood Lane,

London, W.12

With sincere thanks,
Gordon M. Craig,
Leytonstone,
London.

TUITION

Dear Sir,

I'm just starting to learn to
play the drums. I've worked
all the holidays and Satur-
days to buy a second-hand
kit and | was wondering if
you could give me any
addresses of publishers who
publish good drum tuition
books, or people who run
postal correspondence
courses.

I was also wondering if

R

Come up and see ME some time!

only three miles West End — easy parking,
or Oval tube, Northern Line. Bus to Camberwell Green.

Suppliers of 'BIG NAME"' group gear — VOX, CARLSBRO, S. CITY, MARSHALL, JENNINGS,
ESE, S.A.l., SOUND ELECTRONICS, SOUND OQUT SYSTEMS, 100w DISCO from £225
(complete). Lights, etc.

—

H.P., PAYBONDS, BARCLAYCARD, ACCESS,
PART/X AND EVEN MONEY!!
AFTER SALES SERVICE. REPAIRS.

55 Camberwell Church Street,

Music Equipment Ltd.

London S.E.5
Tel: 01-701 2270




AND QUERES

you could give me the ad-
dresses of firms such as Doc
Hunt — I've heard that they
sell reasonable-priced, sec-
ond-hand kits.

Yours sincerely,

Byron Baldwin,
Blackwood, Mon.

If you drop a line to
Doc Hunt, correct name:
L. W. Hunt at Archer St.
Works, 10 Archer St.,
London W.1., they should
be able to give you in-
formation not only with
regard to kits, but about
books, tuition, etc., as
well. Have you thought of
looking in the tuition and
for sale columns of Me/-
ody Maker and Exchange &
Mart? They can also be
very useful.

SITARS

Dear Sirs,

| have been intrigued for
some time now about elec-
tric sitars. However, 1 have
been unable to unearth any
information about them and,
in fact, | have no idea what
they even look like.

| would be very grateful if

you could supply me with

any makers’ addresses or any

source of information what-
soever.

Yours faithfully,
N. E. Davies,
Coundon, Coventry.

We suggest you write
to the following two
firms, who should be able
to supply all the informa-
tion you need: Macari's
Musical Exchange, 102
Charing Cross Road, Lon-
don W.C.2, and Dan Arm-
strong (London) Ltd., 34
Hillfield Road, London
N.W.6.

GIBSON

Dear B./.,

1 have in my possession an
original Gibson 'Flying Vee’
guitar, which is at least 10
years old and in mint con-
dition. It has had some
additions to it, such as a
customised neck including
lacquered fret board.

| hope to be able to find
out the value of this guitar

MUSICAL

WHOLESALE Co.

with a view to selling it and
as | am unable to let you
examine it, 1 will list the main
features as clearly as pos-
sible: John Birch customised
neck, two Humbucker pick-
ups (no black surrounds)
and Grover De Luxe machine
heads.

If you are unable to
answer my query, please
could you let me know of
anyone else whom you think
might be able to help me.

Yours truly,
R. A. Field,
Liverpool, 11.

We've just had a word
with one of the experts
at Guitar Village, 80 Shaf-
tesbury Avenue, London
W.1. The first thing he
said was that it was a
pity about the additions,
because they instantly
lower the guitar’'s value,
even though it is in per-
fect condition. Without
the extras the going price
would be around £350,
but as it is, you can ex-
pect to get approximately
£260-£280 for it.

SHEET-NUMBERS

Dear Sir,

| am road manager of a
pop group called The In-
iquity. Recently we have
found ourselves running out
of new material to give out to
the public. Could you tell me
where | can get hold of sheet
music of the more recent and
latest numbers to give the
boys to add to their reper-
toire ?

By the way, we have just
been auditioned for Oppor-
tunity Knocks and would like
a couple of new numbers for
when we get on the Box.

Yours hopefully,
J. M. Eaton,
Shepperton, Middx.

Chappell & Co., of 50
New Bond St., London
W.1, always keep a good
stock of sheet music of
all the latest hits, as well
as a range of song albums
containing old Beatles’,
Stones’ and Dylan hits,
for instance. Best of luck
with the Box!

Beat Instrumental is always pleased to hear your news
Letters should be addressed to The Editor,
58 Parker Street, London W.C.2

and views.

5 DENMARK STREET,
LONDON WC2H 8LP

top gear

“Harmony”
The Resonant
Sound of Wood

DISTRIBUTORS TO ALL GOOD MUSIC SHOPS
AMERICAN-MADE HARMONY

FLAT-TOP ACOUSTIC GUITARS
YOU CAN BUY ONE FROM AS LITTLE AS £29.45 (PLUS V.AT.)!

WE ALSO SUPPLY YOUR LOCAL DEALER WITH:

GUILD, RICKENBACKER, HARPTONE AND GRAMMER GUITARS, HIWATT AND PEAVEY
SOUND EQUIPMENT. ERNIE BALL, EARTHWOOD, D'ANGELICO, GIBSON, D'AQUISTO,
HARPTONE, GUILD AND PICATO STRINGS. BARCUS-BERRY TRANSDUCERS. TOP
GEAR ELECTRONIC EFFECTS, UNITS, COVERS, CASES, ACCESSORIES, ETC.




a CBS/ARBITER LTD PRESENTS
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7 The world's first

soun 10USC

OPENS AT 213/215 TOT TENHAM COURT ROAD

LONDON W.1. TELEPHONE 01-323 4881/9

Thursday SEPTEMBER 27th 10 a.m.

10 a.m.=10 p.m. Daily

A revolutionary conceptin musical instrument retailing.

THE BIGGEST SHOWOF “Zouser- Rocens Rhodes’ EVERTOBESEEN
MASSIVE STOCKS OFALL LEADING PRODUCTS

- Students. Semi-pro. Pro. Musicians. Roadies. Record Producers.
Studio Managers. Stage Managers. Band. Group. Soloists.
Hereis awhole new dealin retailing. We cater for your every need.

IT’S THE LARGEST MUSICAL INSTRUMENT
k LEISURE COMPLEX IN EUROPE!




Be sure to see the \

Western Music

e CONFEE LALS
e COUTIOUES
*DOCADIES’ AL

MODERN MUSIC KEYBOARD CENTRE for the finest organ range ever

All makes synthesisers, electric pianos, etc. assembled under one roof-

The First Wsounﬂwouse

makes musical history!

Open Mon.-Sat. 10 a.m,.—10 p.m.
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Roy Wood is getting ‘some
recognition’ at last. It
seems incredible, does it not,
that a man could write a
succession of hits spanning
seven years and still not re-
ceive the acclaim that he so
obviously deserves.

Roy’s succession of hits
started in the flower power
days with Night Of Fear, |
Can Hear The Grass Grow
and Flowers In The Rain. In
those far-off, halcyon days
of love, peace and trippy
hippies, Roy and the other
boys in the Move were
underground heroes —arepu-
tation that Roy has managed
to keep in the States to this
day.

In Britain though, it has
been a different story — the
hits kept coming, Fire Brig-
ade, Blackberry Way, Curly,
Tonight, the list could go on
for ever — but the reputation
of Roy and the boys had
diminished to the dimen-
sions of, say, that enjoyed by
The Sweet or Geordie today.

In the past couple of years,
though, things have been
looking up. There was the
success of The Electric Light
Orchestra, and now Wizzard
and Roy’s solo album Bou/d-

ers.
GENIUS

Now, words like ‘genius’
are being bandied about and
it looks like Roy has ‘made it’.

How then does this ‘geni-
us’ go about writing his
songs — ‘| write best at home,
otherwise | get disturbed. |
usually start writing about
1 a.m. and go through until
about 8 a.m.,” he said.

‘| start with a phrase or a
title or a little bit of a tune and
work on it from there. | do all
of the first section of the
song, words, melody and
arrangement — everything in
fact, before going on to the
next bit. | won’t start on the
second part until | get it

exactly right and finished.

Roy writes a wide variety
of material, however, and his
writing habits tend to change
now and then.

‘It depends very much on
what | am writing for, really,”
he said. ‘I find that | write the
stuff for Wizzard better when
I am working under pressure.
| have come up with the best
stuff when we have realised
that we are in the studio the
next day and we haven’t got
anything to record.

‘Songs like Dear Elaine
(the single which was taken
off Boulders), | like to take
my time over. In fact | wrote
that song seven years ago. |
really would like more time
to get home and write; we
have been very busy with
Wizzard lately and my song-
writing output has dwindled
somewhat.

DIVERSE

‘l tend to get so involved
in things that | am walking
round in a dream half the
time, thinking about arrange-
ments and things. | get very
forgetful about my personal
affairs, paying bills and things
like that. Rick — (Price, Wiz-
zard’s bass man) — helps me
a lot. He gets me to places on
time, makes sure that | know
when to get interviews and
stuff. He also helps to or-
ganise the band and get us
on the road.

‘| know it sounds a bit sick
but all | really care about is
music and the more | can do,
the better.’

Roy really gets into some
pretty diverse fields. Two
years ago he entered a song
for the Eurovision Song Con-
test and he has recently been
asked to write some songs
for Elvis. Why did he decide
to enter these areas of pop
music ?

‘Well, | had never thought
about entering the Euro-
vision Song Contest. Some-
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one happened to be in the
studios when | was recording
Songs Of Praise for the
Boulders album and said:
“why not enter it?"”" Well, |
thought, I've got nothing to
lose and went ahead. It
wasn’'t (eally a Mums and
Dads type song, though.

‘I got the Elvis thing be-
cause Carlin Music, who are
my song publishers, are also
the company that Elvis goes
through in the States. He
wants some material for his
next album and I've got to
write three songs. If they are
suitable, two of them will be
used.

‘About a month ago | went
over to the States with Rick
and we were going to see
him live at a place called
Lake Tahoe. We were staying
in Los Angeles and it would
have meant flying out there.
We had been out there for
five days and we got a call
saying we had to fly back be-
cause we had some gigs over
here. What | will try and do
is finish the songs before we
go over next time and give
them to his publishing com-
pany.

STYLES

‘I feel that as a writer | need
to get into as many styles as
possible. | think that every
songwriter needs to widen
his scope as much as possible

if you write in one par-
ticular style and that style
goes out of fashion — you've
had it!

‘In fact the next Wizzard
album will be a double
album, with one side country,
one side rock, one side jazz
and one side classical. We
have got all these influences
in the band, you see. The jazz
side is finished though it
hasn’t been mixed vet.

‘We might have to shelve
that for a while, though, be-
cause we have got to go over
to America again, soon. We

continued on page 14




continued from page 13

want to have an album out
over there to promote, and
the double one is going to
take too long, we couldn’t
finish it in time. | think we are
just going to do a one-off,
commercial album just for the
States. It will be the same
sort of thing as See My
Baby Jive.

‘I'm also looking forward
to doing my next solo album.
| have already done a single
in fact. The songs will be
pretty mixed, much the same
as the last one. | won't be
doing any solo gigs, though,
unless they are television
appearances or something.
Wizzard is the band that | will

be doing all my gigs with.

‘They lean toward the
theatrical thing, really. We
like to entertain the audience
as well as give them the
music, otherwise they might
as well put a record on at
home, and we still put our
heart and soul into it.”

At this point in the con-
versation things began to get
hectic, you see Rick Price
couldn’t find a harp to go
with his angel wings, and
Roy was getting a bit worried
because he wanted a pair of
brothel-creepers to go with
his leopard skin drape jacket.
Nick Pentelow, one of the
sax men, came wandering in
looking pretty stunning in a
gold lame jacket and drain-
pipe jeans. Roy asked me to
tie his hair in a pony tail — you
see the band were recording
Top Of The Pops and they
have to look good for that.

| went upstairs to the
studios to watch the band do
two different versions of
Angel Fingers, Roy’s defini-
tive teen ballad. The band
mimed the song, the latest in
a string of hits that | am sure
will take Roy into his second
decade of rock and roll.

Roy and the boys with the gold disc received for See My Baby Jive

4 x 12In. MAJOR 4,
Retail £79.00 plus VAT.

Distributed by:

F.A.L

1 x 12in, — 50 CAB-
Retail £27.00 plus VAT

DUDLEY ORGAN CENTRE
WOLVERHAMPTON STREET
DUDLEY, WORCS.

Phone: DUDLEY 58402

2 x 12in. — 100 CAB.
Retail £48.00 plus VAT
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THE COMING NAME IN AMPLIFICATION
e WHERE PRICE AND QUALITY COUNT

DISCO DECK.
Retail £72.00 plus VAT

TRADE ENQUIRIES

Please forward details of F.A.L.
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EMake it with®Moog. Dallas Ltd.
The top groups do. They pick Moog for the same .
reasons you'd be happier with the original instead 10 18 CI|ft0n St
of a copy. Moog quality and engineering. Perform-
ance features that come directly from daily contact London EC 2P 2JR
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over the threshoid
with their_dream!

The Moody Blues—
- l. to r. Gaeme Edge,
pae Ray Thomas,
Mike Pinder,
Justin Hayward,
John Lodge




s you read this, the
Moody Blues will be
touring England again after
a playing absence of over
a year.

Just why we’ve not seen
them in this country recently
has a lot to do with the fact
that they're well over the
threshold of their particular
dream — which even before
the days of Go Now was to
be a bunch of professional
musicians.

They're into the superstar
bracket these days and can
lay claim to being among the
top five best-selling record-
ing groups the world has
ever seen.

Demands for their pre-
sence in the States and the
recording studio have kept
them out of the British
public eye too, but now
they're back to respond not
only to their faithful fans, but
also to the knockers who, at
various times throughout the
Moodies’ career, have called
them pretentious.

There was a marked lack of
pretention in Graeme Edge,
the drummer, when he des-
cribed to Beat the ways and
means in which the band has
risen to stardom.

If ever there was a super-
star whose feet have re-
mained firmly on the ground,
then Graeme Edge is he.

He's as concerned about
being a human being as he is
about producing music and
still holds true to his earliest
philosophy of peace and
love.

No, he doesn’t wear beads,
go to group therapy sessions
or meditate at the feet of any
given guru, he is, above all, a
person that is interested in
people and proud of his
close association with the
other Moody Blues.

And that all began in

Birmingham in 1963 when
Clint Warwick, Mike Pinder,
Denny Laine, Ray Thomas
and Graeme Edge took the
initials of their favourite
brewery as a start and came
up with the name: Moody
Blues.

‘My involvement with mu-
sic started long before that,’
said Graeme. ‘| was in the
Boys’ Brigade and couldn’t
get a note out of a bugle, so
they put me on snare drum.’

At 13 Graeme discovered
other things, girls in particu-
lar, and left both school and
the BB in order to become a
student draughtsman.

During one college rag
week Graeme and some
friends decided to ‘have a
laugh’ by forming a scratch
jazz band to play at the Rag

Ball.
CoOMIC

They scrounged some in-
struments, rehearsed for five
minutes and went on stage.
They expected the whole
thing to be a comic shambles,
but they went down a storm
with the audience.

‘I dig this,” thought
Graeme, ‘it's nice to have
people clapping me.’

His ‘band’ thought like-
wise so they set about re-
hearsing properly — and im-
mediately ‘bombed’ at all the
other gigs they played.

A rock group saw Graeme
playing, however, and offered
him a job. The money was
£15 a week and Graeme was
only getting £8 as a student
draughtsman. He liked play-
ing more than he liked draw-
ing, so he quit.

Moving through a couple
of other bands, Graeme came
upon the other Moodies and
they decided to team up. It
was during the rhythm and
blues era of the mid-60s that

they were seen by a pots and
pans salesman who intro-
duced them to a London
agency firm and they left
their Brum stamping grounds.

‘When we got to the
smoke, this agency did the
whole bit,” laughed Graeme.
‘They took us out, cut our
hair, bought us suits and new
equipment. Can you imagine
how | felt to be sitting be-
hind my first set of Ludwigs ?
It was great!’

The London firm also gave
the lads a selection of Ameri-
can test pressings to listen to
and they chose one called
Go Now, to record.

They did so, released it and
nothing happened. Contin-
ued Graeme: ‘I've since dis-
covered that they bought it
into the lower end of the
charts — you could do things
like that in those days — and
we didn't know, we were
just babes in arms.

‘Anyway, it picked up and
happened. Talk about being
stars overnight! We formed
on 2nd May; we were in
London by August and No. 1
in the charts by the following
January. We thought we
were the cat’s whiskers and
then we went out on our first
tour, which was a package
deal and we were billed as
the 2nd out of four bands.’

Heading the show was
Chuck Berry and ‘support-
ing” the Moodys were Long
John Baldry’s band and the
Graham Bond Organisation.
Among the musicians in
those bands were Jack
Bruce, Ginger Baker and
Dick Heckstall-Smith.

‘l remember standing in
the wings when the opening
act went on,’ said Graeme.
‘Graham was right in there,
Jack was away and Ginger
was just thumping it out. |
thoughtf...gh...ll, we've

got to follow this lot. It des-
troyed my ego | can tell you,
‘cause up until then I'd been
God’s gift to music.’

A further ego-blow was
the fact that the band failed
to follow-up Go Now. They
went back to their test press-
ings, even had professional
songwriters sending them
material, but none of it
worked.

And it was at this time that
the little spark of light that
was to make the Moodys
what they are today, happen-
ed.

CABARET

Line-up changes occurred,
they were even forced into
playing cabaret, but they
knew then that the only
thing they wanted to do was
to write, play and record their
own material. The confidence
was there and they just had
to make it.

Make it they did, but they
nearly starved in the process.
Why? ‘Because our London
company went bust,” said
Graeme. ‘| made £50 out of
Go Now, the Official Re-
ceiver had therest!”

The break occurred when
Decca asked them to do a
pop version of Dvorak’s New
World Symphony. What ac-
tually came out of the re-
cordings was Days Of Future
Passed, and the Moodys true
direction.

They went through more
bummers it’s true, but with a
succession of really beautiful
albums like /n Search Of The
Lost Chord, On The Thresh-
old Of A Dream, To Our
Children’s Children’s Chil-
dren, Question Of Balance,
Every Good Boy Deserves
Favour and Seventh Sojourn
the Moodys have proceeded
to capture both their own
dreams and those of their
listening public.

They released an old single
recently, Nights In White
Satin, and astounded the
whole business by hitting
the No. 1 spot all over again.

On their current tour,
Graeme Edge, Justin Hay-
ward, John Lodge, Mike
Pinder and Ray Thomas will,
undoubtedly, be showing us
exactly how that’'s done. You
don’t cross a threshold for
nothing!
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ain, Steam & Speed,
Turner’s impressionistic
painting of the Great Western
Railway, was considered by
many to be the start of a new
trend in British art. Well, Sun-
dance have taken the theme
and the title, changed the
locality to Birmingham and
people have started saying
that perhaps they too may be
the start of something new.
‘A first album is always a
band’s influence more than
the band as it is. It never
shows them as they are on
the road,” commented pro-
ducer Nick Tauber, when
B.l. dropped into Escape
studios during the recording
of Sundance’s second album.
It's true that on their first
album, Rain, Steam & Speed,
there's traces of the West
Coast sound, particularly The
Band, but the overall feel is

that of a type of country rock
which is deeply rooted in
England.

The second album pro-
mises to establish the iden-
tity of the group beyond all
doubt. ‘'The numbers are a
lot more Sundance,’ ex-
plained keyboard wizard
Steph Griffin. ‘There's a lot
more balls to it. Rain, Steam
& Speed was the best we
could do at the time but as
this is the second album, it's
that much better.’

They've just finished their
first major tour of Britain and
have played to receptive,
appreciative audiences
everywhere. 'We can all say
we're happy,” added Steph,
‘enjoying what we're doing
and we're at the bottom of
the ladder.” Their second

album seems all set to take
them quite a few rungs up!

Al

ay back last April, Jim-

my Helms told our re-
porter that he was right in
the middle of recording an
album. When we met him at
the end of August he was still
in the middle of the same
album/!

Reasons ?

‘We finished 11 tracks, but
there was a lot | was not
happy with, technically,” ex-
plained Jimmy. ‘It was mainly
faults in the mixing and that
sort of thing, so we came to
the conclusion that we’ve got
to re-do some tracks and
possibly pull out some of the
songs.’

GLOWING

Far from being fed up
with it, Jimmy was positive-
ly glowing with enthusiasm
at the thought of re-recording
the album. Not only will he
have a chance to substitute
some of his own compo-
sitions in place of the with-
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HELM AGAIN

drawn songs, but he's re-
cently met a new arranger,
Andrew Powell, who has
brought a fresh approach to
the whole thing.

SENSITIVITY

Powell has an instinctive
sensitivity towards Jimmy's
own songs and has a knack
for making them sound just
like Jimmy first envisaged
them, inside his head. He also
arranged Helms' new single,
I'll Take Good Care Of You,
which has just been released.

The release date for the
album has now been post-
poned until after Christmas.
But, as Jimmy says: ‘Getting
the right album out is more
important than the time you
release it. The most important
thing is for myself and every-
body involved with the album
to be happy with it and say
“yeah, I'd take this home and
listen to it” and not get bored
with it.’




LACKY LUCHS

& MeCULLOCH

hree years ago Beat ran

a songwriting competi-
tion. Amongst the winners
were a duo from Scotland,
Robin Lucas and Drew Mc-
Culloch.

Well, that competition
really turned the tide of fate
in their favour. Following the
suggestion of their manager,
Brian Adams, they took up 6-
string and 12-string guitar
respectively and started per-
forming their own songs.

They are now working on
their first album for Gaff
Records. B./. sat in on their
discussion with producer
Jimmy Horowitz and learned
just how things have happen-
ed for them.

COMMERCIAL

'We had a small tape re-
corder that only recorded at
32 i.p.s.,” Drew explained.

‘It was no good because
people need 7% i.p.s. tapes,
but we sent a tape along to
the Beat competition any-

way. We had nowhere near
enough money to buy a de-
cent tape recorder, but win-
ning the contest brought us
£125, so we were able to buy
a new one. This enabled us
to send tapes out to pub-
lishers in London and it's
because of that we're here
now.’

Lucas and McCulloch
work out their song ideas
together, rather than one
writing lyrics and the other
the music.

‘When we first started,’
said Drew, 'Robin was writ-
ing more progressive stuff
and | wrote more commercial
songs. When we tried putting
our styles together, they just
seemed to click.’

Just how well they fit to-
gether we'll be able to hear
early next year. ‘It's a relief
after so long,” was Mec-
Culloch’s comment. ‘It's
good to get there after so
much hard work and it'll be
nice just to have an album
out.’

utng their

best foot forward!

n a recent interview, Caleb
Quaye and the rest of
Hookfoot (Roger Pope,
drums; Fred Gandy, bass;
and lan Duck, rhythm guitar)
tried to answer the question:
How can a good band pro-
duce two good albums, suc-
ceed in an American tour and
still go unnoticed on their
own turf?

They failed . . . to answer
the question and so did |
They are a good band; the
myth that goes around most
often, that they’re session
men who play together on
the side, is rubbish.

FRUSTRATED

The band have been to-
gether for about four years
now and although they do
play sessions, their job is
playing in a rock and roll
band.

After four years ‘on the
MI,” Hookfoot are not so
much bitter as confused,
frustrated, and disappointed.

Caleb Quaye told Beat In-
strumental: 'I've seen so
many bad bands make it on
gimmicks. All we've ever
tried to do is make music and
entertain.’

PROFESSIONAL

Hookfoot's predicament is
shared by all too many bands.
Although the gap between
semi-professional and pro-
fessional seems enormous, it
can be even larger between
professional and top spot on
the bill.

Fortunately, Hookfoot
haven’t given up. They've re-
corded their fourth album,
which should be released
later this year and they have
just begun a six-week tour of

the States, which brings
them back here in mid-
November.

Then they’ll do a tour-of
the UK; that'll be our best
chance to see and hear them:
Hookfoot, a good band and
well worth hearing.
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hether or not you dig

Yes and their music,
you could never accuse them
of being copyists. Right from
the start they've carved out a
sound and a reputation all
their own.

Jon Anderson’s poetic
lyrics, the stunning, classic-
ally-inspired guitar work of
Steve Howe, that inimitable
sound that Chris Squire
wrings out of his Ricken-
backer bass, Rick Wake-
man’'s galaxy of sound via a
battery of keyboard instru-
ments and, more recently,
Alan White's oh-so-solid
drum work — all this and more
has combined to make Yes
one of the most distinctive
bands in the world.

They’ve conceded practic-
ally nothing, in musical terms,
to the public that buy their
albums, and yet they con-
tinue to make both music
and money at a staggering

rate.

Their continuing success
probably lies in the fact that
from the Yes A/bum onwards
— through Fragile, Close To
The Edge, etc. — they've
managed to carry their audi-
ences along, educating them
at every stage as to Yes'
musical development.

And they’'ve done most of
this ‘educational work’ dur-
ing a period of rock history in
which simple, straightfor-
ward rock and roll, a la
Marc Bolan and Slade, has
been very much in vogue.

At present they're mixing
a new album at Morgan
Studios where, as always,
Eddie Offord is engineering
and producing.

The album, called Tales
From The Tobergraphic
Ocean, represents two
changes as far as the band
and their listening public are
concerned.

The first is a purely tech-
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°YES HAVE CONCEDED PRACTICALLY

NOTHING IN MUSICAL TERMS AND YET

THEY CONTINUE TO MAKE BOTH MUSIC

AND MONEY AT A STAGGERING RATE’

nical change of studio loca-
tion (Yes have made their
previous albums at Advision.)
The second is a musical
change. Tales . . . takes Yes
one step nearer a true rock
symphony in that it consists
of two albums containing
four extended pieces of mu-
sic.

We asked Jon Anderson,
lyricist, singer and leader of
the band to tell us the stories
behind these four monster
tracks.

‘The first track /s called
The Revealing Science Of
God and it deals with the
dawn of light, power and
love,” he said. I've had to
deal with it on a broad basis,
however, because | don’t
honestly feel that | know
everything there is to know
about the subject.

‘In the second movement
we try to recall our own lives
and in so doing get the
listener to recall his. It’s best
described as “a calm sea of
music”” and the whole band
got involved in playing like
the sea — rhythms, eddies,
swells and undercurrents —
while we were doing it.

5%

‘The third movement |s
called Giants Under The
Sun and it's all about the
ancients, civilisations like the
Incas, the Mayas and Atlant/s.
This one is more of an in-
strumental track but there is
a song at the end which,

hopefully, says that however
beautiful a civilisation may
have been, it has always been
wiped out by a power that
claimed it was an instrument
of God. We tried to interpret
the feeling of ancient music
throughout the piece and
there are times when it really
works.

‘We called the fourth
movement The Ritual Of
Life and it’s different in that
each member of the band
plays a percussion instru-
ment of some sort. There are
no vocals or guitars, we all
just act like one big drum,
which is symbolic of the
unity we feel between us.
We feel that unity when we
play normally, but for us all

to do it on one instrument
strengthens the whole feel-
ing. .
‘At the end of the fourth
movement there’s a song re-
lating to Dr. Bronowski and
his television programme
The Ascent Of Man.

‘Apparently the earth is on
an ever-decreasing orbit to-
wards the sun and has to go
through certain changes in
order to become a star.

‘I realise that | haven't got
all the knowledge to put it
into words properly, so the
reason for calling the album
Tales From The Tobergraphic
Ocean is to relieve any

possible heaviness. After all,
I'm stating what | regard as
facts when [ don’t really

A Chris Squire



know. | guess | just get on
with it.”
Somebody once wrote
that if you're going to follow
Yes and their music beware,
because they don’t know
where they're going them-
selves. Commented Jon: 7/
agree with that up to a point,
but | honestly feel that our
music clarifies it all.”

And there are thousands of
Yes fans who will agree with
him!

Whether or not you can
follow Yes through their
Tales Of The Tobergraphic
Ocean, whether or not you
consider such a project to be
a bit weird and ‘far-out’, rest
assured that the same high
standard of thought and
execution has gone into this
latest Yes album as all the
previous ones.

Jon thought about the
album for six months before
he took a working holiday ip
Morrocco to actually write
the words.

I watched and listened for
two hours while Steve Howe

fae.

A Steve Howe

went over and over a short
piece of guitar overdub in
order to get it just right.

No, Yes' standards haven’'t
changed, but it may be that
they’'ve become even more
complex. According to Jon,
however, they're not losing
any fans in the process — far
from it.

‘Some of the people [ talk
to seem to understand what
we are supposedly doing
even better than | do,” he
said.

‘People have come to see
me after concerts just to tell
me that Close To The Edge
got them through the winter,’
he added. 7/ get really high
thinking that we helped out
in a situation and yet again |
can imagine somebody get-
ting so fed-up with their
friend playing Close To The
Edge over and over again
that he battered them to
death!”

He laughed at the idea and
his heavy spell of talking
about the music was broken.

‘When it comes down to
it,” he concluded, ‘the one

‘thing that | really hope for is

that the public finds our
music listenable.’

S i e

A Jon Anderson

A Alan Wlu're
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Back in 1965 Geoff Johnson introduced the Triumph
RCA quasi complementary 100-watt silicon solid state
amplifier circuit into PA Amplification.

This 100-watt PA has had a long run - examples are still
in use in many countries - and it's one of the few British
amplifiers to receive the coveted East German (DDR)
seal of approval.

It's now replaced by an advanced 150-watt model,
demonstrated at this year’'s AMII exhibition, with these
features: -

150 watts sine wave output (up to 180 watts RMS)
Direct 25V line operation, or optional 100V line
transformer

Complete immunity from accidental short or open
circuit conditions

Mixer monitoring independent of the power stages —
it's possible to set up the mix on the meter with
master volume at zero

Built-in long spring reverberation with independent
channel mixing and overall duration control

Facility for introducing our “’Echomaster’’ between
the mixer and the power stages

Monitored tape recording output. Slave amplifier
output

Advanced tone control system with overall treble,
mid and bass controls giving a wide range of
correction for the environment

Separate composite treble/bass lift controls for each
channel to give the right amount of colouration for
each singer or instrument

BRITISH AMPLIFICATION

MADE IN LONDON ENGLAND

Johnson Triumph House, 122 Brighton Road,
Purley, Surrey CR24DB. Tel: 01-660 2327

For just over 30 years now RESLO have been
making microphones of all shapes and sizes.

We believe that entitles us to a little
trumpet-blowing about the quality and
performance you can expect from microphones
backed by that sort of experience.

There are some eleven different types of
basic wired microphones covering a whole
range of applications.

In addition RESLO make three superb
radio microphones designed to add an extra
dimension to your act by enabling movement
free of trailing leads.

RESLO also make matched receiver units
for the radio microphones and a wide range of
accessories, stands, leads and clips for the other
model types.

But after all’s said and done, RESLO
microphones speak for thernselves, so for a
start, why not send off the coupon below and
we’ll mail a brochure showing you our full
range.

FECLE

Spring Gardens,
London Road,
ROMFORD, RM7gL].
Tel: Romford 61926

It all sounds too good
to be true . ..

I"d like your full brochure on
the RESLO range [] I want to know about
RESLO radio microphones []

Name....

Address .
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irmingham has been the

home town of perhaps
the most distinctive groups
ever to emerge from Britain:
The Move, Spencer Davis,
Spooky Tooth, Trapeze, The
Idle Race, Wizzard, The Elec-
tric Light Orchestra, Black
Sabbath, Robert Plant and
John Bonham . . . all of these
artists come from a rather
unspectacular town in in-
dustrial England. Now
another fine group has sur-
faced from The Birmingham
area — Blackfoot Sue.

But don’'t make the mis-
take of classing Blackfoot
Sue as a new group simply
because of the boys’ youth.
These 21-year-olds have
been playing together for the
past nine vyears, although
they haven't always been
known as Blackfoot Sue.

Alan Jones, Eddie Golga,
and the Farmer twins (Dave
and Tom) have been mates
for quite some time, starting
out with the tag of The Gift.

They played around the
Birmingham area for a bit,
billed second to Robert Plant
and the Band Of Joy (Plantey
used their PA often), The idle
Race, and The Move, doing
their heavy versions of other
people’s songs along with
their own style of four-part
harmonies. v

And what a style! No
sweet Crosby, Stills & Nash
harmonies, these were har-
monies where the group
simply spat out the notes in
an ever-so-violent fashion.
The Gift played gigs at Air
Force bases and places like
that, earning perhaps 100
quid a week between the
four of them.

And that was when times
were good! Earlier in their
Left to right:
Eddie Golga
Tom Farmer
Dave Fariner
Alan Jones

careers the lads left home
around the age of 16 to seek
their fortune — and they
hardly played any gigs at all.

They survived by painting
their faces with charcoal at
night and going out to pinch
potatoes and the occasional
egg from neighbouring farm-
ers’ fields!

HORRIBLE

They didn’t eat well, but
they practised every day, get-
ting tighter than a drum in
June and working out some
of the nuances of the Black-
foot Sue sound, such as the
simultaneous use of violin
bows on the guitars and bass,
pre-dating Jimmy Page by
several years.

‘They were horrible times,
back then,’ said drummer
Dave Farmer, ‘but | suppose,
looking back on it now, it
helped us to be what we are
today. We had our equip-
ment confiscated when we
didn’t pay the rent and we
finally had to move back
home when a few of us
were practically dying of
malnutrition.

‘All we could think of on
the ride home was what we
were going to have when we
got home, all of us were
plotting the murder of four-
inch steaks the minute we
arrived back in Birmingham.
When we got back our
parents were waiting for us
with . . . you guessed it . . .
eggs and potatoes.’

When they became
nourished enough to stand

up properly, they started re-
hearsing on a regular basis
once more, signing with an
agency which promised them
£100 a week in return for
playing as many gigs as they
could get booked.

‘We played seven nights
a week,” said Tom, ‘often a
couple of sets each night.
But we had to get back on
our feet again financially, so
we took what we thought
was the only route possible.”

After they had earned
enough money to purchase
some amplifiers of their own,
they started playing one night
a week as Blackfoot Sue,
doing their own material, in
addition to the dates they
played as Gift. Eventually,
the audiences started asking
for the songs that the lads
themselves wrote and it was
not too long before they were
going out as Blackfoot Sue
rather than as Gift.

CONTRACT

They were signed to
United Artists Records and
cut a few things for them as
Gift under the wing of pro-
ducer Roy Baker, including a
Phillip Goodhand Tait song.
Unfortunately, United Artists
was going through a shake-
up at thattime and they didn’t
know quite what to make of
our young men.

The group recorded a few
more things with Noel Walker
as producer and then didn't
hear anything at all from their
record company for a few
months. Eventually, they left

UA and, fortunately, their
producer Noel Walker had
confidence in the group and
went along with them.

After a few months they
secured a contract with Dick
James Music and JAM Re-
cords and cut a track or two.
Then, one night, Dave had a
dream in which he was play-
ing a very strange beat and
singing a chant that went
something like "Whicka-
whicka-shhh’.

The next day he told the
group about it and they tried
it out, jamming a bit until Tom
was singing Standing In The
Road.

Their producer heard it and
flipped, immediately bringing
them into the studio to cut it.
This song hung in the lower
regions of the singles charts
until Blackfoor Sue made an
appearance on Top Of The
Pops, after which the single
cruised confidently up to the
No. 3 position on the charts.

All of a sudden the news-
papers picked upon them as
the latest pop sensation to
sweep England. It did them
little good, however, and due
to all sorts of problems, their
second record was only a
minor success and the third
was almost totally ignored.

Seeking the Standing In
The Road sound, Blackfoot
Sue released Give I/t All To
Me, which again established
the group as a force to be
reckoned with.

Blackfoot Sue are in the
States now, hoping to estab-
lish success album wise.
Their first long player, No-
thing To Hide, is very good
but was ignored by the Fress
due to their classification as a
singles band. Time will most
certainly change all of this
for them and Blackfoot Sue
will be recognised as another
great ‘Brummie’ band. And
after that happens, no doubt,
English audiences will pick
up on them, too! 1




t was a Friday afternoon
when B./. met the two
Medijcine men. Their relaxed
composure completely belied
their frantic work schedule,
which John Fiddler couldn’t
wait to elaborate on.
‘Sunday will be our fifth
gig this wezk,” he said. ‘In-
cluding TV shows, Wednes-
day last week we did Top Of
The Pops, Thursday we did a
TV show in Hamburg, Friday
a festival in Belgium, Satur-
day a gig in Folkestone, and
Sunday we had a recording
session for the new album.

This Monday we went to
Great Yarmouth, Tuesday we
did a BBC recording, Wed-
nesday we had a day off,
didn’t we, Peter? Last night
we were at Cleethorpes, to-
day we're here doing this and
| also do Rosko’s Round
Table show today. So we do
a fair amount of work !

So much work, in fact,
that Peter Hope-Evans, the
other half of the duo, had to
cut short his holiday in India
after only three days and
rush back, as Rising Sun had
started orbiting up the charts.

V John Fiddler

Just what kind of magic
are Medicine Head working
to give them such a success-
ful run of hit singles? And
how on earth do they find the
time to write them? These
are the questions we put to
the group, who started their
musical collaboration
five years ago at Stafford Art
College.

‘There used to be lots of
people around college who
played guitars, so we began
playing ourselves,” Peter ex-
plained. ‘After a while we
started gate-crashing folk

DO IT NOW SAY THE GVIED

clubs to see if they'd let us
play.’

Even in those days they
were no ordinary ‘folk’ act.
They didn’'t even start off
acoustic like most folk duos
do. 'We had two Vox AC30s,’
said John, taking up the
story. ‘We used to come
across a lot of prejudice in
folk clubs because we were
electric. We never considered
ourselves a folk act, anyway.
We always did what we
liked doing and it was more
blues than folk.’

Their music really is im-
possible to categorise, unless
variety is a category. There's
plenty of what John terms
‘hard, heavy, fast rock and
roll’, yet mixed into the
magic potion are the quieter,
more reflective numbers that
have earned them compari-
son to Simon and Garfunkel.

Both Peter and John write.
Peter is solely a lyric writer
and John writes his own
songs and works out the
music to Peter’s. Their meth-
ods of writing differ, too,
Peter preferring peace and
quiet when he can get it,
whereas John claims to be
able to write anywhere.

ADVANTAGE

‘| wrote Rising Sun in the
kitchen of the flat we used to
rent, while waiting for our
roadie to get himself and us
together to get out of the
place,” John elaborated. ‘I
wrote Pictures in The Sky in
a dressing room, just before
we went on stage and we
actually played it on stage,
with no rehearsal or anything.
That song turned out to be
our first hitrecord!

‘This is one advantage of
being a two-piece group. We
can do everything so much
quicker and it’s a lot simpler,
because there are no bass
lines or anything to work out.
| just lay down a rhythm and
Peter plays his harmonica
over that.’

Writing songs, to John, is
‘natural, like breathing air’,
and like most groups who
write, they get ideas from one
another.
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‘Sometimes Peter will
throw out a line and we just
build on that,” said John, ‘and
after completing a song | feel
absolutely beautiful, because
you've got something good
you want to give people.’

Neither John nor Peter
see any great changes in the
kind of songs they write now,
compared to what they used
to write. Their present stage
act is a mixture of songs old
and new. ‘The treatment has
changed since we first start-
ed,’ John told us, ‘but the
songs — we could take songs
off our first album (New
Bottles, Old Medicine, re-
leased 1969) and do them as
we do songs now and there’d
be very little difference. The
feeling of the things is still
the same.

‘In fact I'm thinking seri-
ously of taking some songs
off that album and doing
them again. In those days
there was just Peter and my-
self, no drumkit or lead in-

struments as such. All these
things would be added, but |
wouldn’t change the feel,
just the sound.’

Naturally, with just two of
them on stage, they can't
capture the same sound as
on record. Yet, up to now,
their attempts to augment
the slage band have failed.

SUCCESSFUL

‘We're very much happier
just being a duo,” confessed
John. ‘People know Peter
and | as Medicine Head, so
even if we did have a backing
band, we'd still be the focal
point. | don’t see any reason
why we shouldn’t be able to
have a backing band, in fact,
because we do it success-
fully on record, so why not on
stage? We've got a very
successful stage show now,
but we'd like to do other
things as well.’

What kind of other things ?

Well, one of the things.

John would like to do some

Peter Hope-Evans

day is publish a book of his
writings, which would in-
clude poems, stories and just
‘words’. ‘'We did an instru-
mental on our first album
called Do /t Now which is
very much our philosophy, |
suppose,” explained Peter.
‘I've got no personal goals
because once you achieve
an ambition, what do you
do ? Just sort of die or wither

away,” put in John. ‘No, just
to play to people is good
enough for me.’

Forget those T.Rex and
Simon & Garfunkel tags. The
sun’s on the rise for Medicine
Head. They're quickly estab-
lishing their own identity as a
highly-respected, successful,
original duo. And what's
more, they're enjoying every
minute of it!
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riah Heep are, perhaps,
, the heavy band. They're
flash, they’re raunchy and
they’re very, very loud.

Albums like Very ‘Eavy
‘Umble, Salisbury and The
Magician's Birthday Party
did a lot towards creating the
image; their live shows lived
up to it and ‘bang’, Heep
happened.

Looking like The Wild
Bunch in drag, they pound
through their stage repertoire
at a noise level which, to the
average Heep fan is pure
delight, and to the slightly
more sensitive, verges on the
threshold of pain.

Their critics say they're too
‘eavy, but guitarist Mick Box
doesn’t worry about them,
he’'s more concerned with
pleasing the legions of Heep
fans.

"We're aware of the criti-
cism,” he said, ‘but we feel
that when people come to

Mick Box v

URIAH HEEP

‘I like to play at a volume that vibrates
my whole body’ — Guitarist Mick Box

see us they expect the music
to be really loud.’

It's bands like Heep who
give rise to all those rumours
about rock musicians wear-
ing ear-plugs on stage!

‘| suppose that it is a valid
criticism, but | like to play at a
volume that vibrates my
whole body,” he said. ‘I like
things to be loud. When | sit
at home and play an album, |
play it at full volume. It des-
troys me if someone is able

to have a conversation under
the music.

‘I'm sure that the people
that pay to see us feel the
same. When we played at the
London Music Festival there
were 10,000 people going
barmy, and you can’t tell me
that 10,000 people can be
wrong !

“You also have to remem-
ber that when you are playing
big places you have to cater
for the people at the back as

well. What may sound really
loud to the peopleright at the
front is probably just right for
the people at the back.’

The subject of volume well
and truly cleared up, Mick
went on to talk about rock
critics.

Heep have had public
acceptance for a long time,
they must now rank as one
of the top ten working bands
in the country and have
achieved this despite a con-

l. to r. Ken Hensley, Lee Kerslake, Mick Box, Gary Thain, David Byron




stant barrage of abuse and
criticism from the Press. Had
this affected their music at
all?

‘No’, replied Mick. 'We
resent the criticism, obvious-
ly, but often it is not valid.
For instance, | have never
read a review that said we
played out of key, or that we
played bad music. They often
say that we play too loud.
But we cater for an audience,
and as far as we are con-
cerned, that is all that mat-
ters.’

The band certainly care
about what an audience
wants, even to the point of
still featuring material from
their first album in their
current stage act. Drummer
Lee Kerslake said: ‘'The
reason we do it is that people
who come to see us expect
to hear current material and
then the minute we walk on
stage they start calling for
Gypsy. That number is off
our first album, and we are
now on our seventh !’

MEETINGS

‘Yeah,” chipped in Mick,
‘'we have even had meetings
and sat down and thought
about it and said, “Gypsy
has got to go”, but as | said
earlier, we cater for an audi-
ence.’

Honesty would certainly
seem to be the best policy
for Heep ‘cause it's resulted
in sell-out tours of this
country and, perhaps more
significantly, the States.

Heep, unlike a lot of
bands, have managed to re-
tain their original flavour
whilst still making advances
at both technical and musical
levels.

The flavour of '69/°70 is
the same today, it's still Very
'Eavy, Very ‘Umble. Success
may have changed their per-
sonal lives in terms of country
houses and limousines, but
when it comes down to
pleasing their fans, Heep
aren’t about to be skimpy on
the old decibels and energy.




Ozzie in action at Alexandra Palace
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lack Sabbath, for all the

mystery that surrounds
them, are really just a rock
and roll band. Far from dis-
agreeing with that, Ozzie
Osbourne is proud of it.

‘We've always wanted to
entertain people, not critics.
If the audience gets off and
has a good time, then we've
done our job,” he said.

No one can deny that
Black Sabbath do their job.
They have one of the most
devoted followings in Britain,
both in terms of live audi-
ences and record sales.

Acult?

Perhaps such a term is a
bit strong for the following
that jams every Sabbath gig
but it's getting that way.
There were 9,000 at their
Alexandra Palace gig last
August and it's safe to as-
sume they were all there as
much for Ozzie and the band
as for Stray or Groundhogs,
the other bands on that
night.

DIABOLICAL

Whoever they were, they
must have enjoyed them-
selves. When | spoke to
Ozzie the next day, he was
hoarse and still ‘up’ from the
night before.

‘It was the greatest gig
I've ever played. It wasn't
just our band that had a good
response, it was everyone,
just téo much,” he said.

Ozzie went on to explain
that he'd had bad experi-
ences before at similar gigs,
where a number of head-
lining groups appeared to-
gether. Fortunately, this can
be neatly avoided by choos-
ing bands that are fairly
similar.

The most diabolical situa-
tions, he told me, are day-
long festivals. ‘They seem
like a bargain because there
are so many new bands. But
after four groups, you don‘t
know what you're hearing.’

| think it's a bit strong to

bIf I hadn’t made
it in rock, I’d9
be in prison.

. -Ozzie Osbourne

suggest, as some have, that
Black Sabbath use noise as
an instrument. But one thing
is certain: sound is vital to
their performances.

Knowing the difficulties in
playing a venue as big (and
with as poor a record for
sound as Ally Pally) | asked
Ozzie if the acoustics had
been a problem.

‘No, they were great! We
ran a sound check in the
afternoon and that was lousy.
But when the place filled up
it really changed,’ he replied.

There were the usual ru-
mours going around that
Black Sabbath would be re-
cording a live album, they
were more valid than usual,
but still basically untrue.
Ozzie told me: ‘We had
planned to do a live album,
but Christ, what's the sense,
why charge people to hear
what we do live ?

‘We might as well go into
the studio, record it, and do
it until we've gotitright.’

That's as good an answer
as any for the people that
slag Sabbath and call them
unprofessional and lacking
in skill.

‘l don’t know what those
people expect. We get good
crowds, our record sales are
great. But | get sick of reading
bad reviews of good gigs.’

No, it's not all a bed of



DY SABBATH!!

roses for rock and roll stars.
in a business full of people
determined to prove them-
selves, it's almost inevitable
that they listen more to the
bad words than the good.

It's especially true of Ozzie.
He plays no instruments and
so he stands or falls on his
own talents as a vocalist.

Make no mistake about it;
music is his life. When | asked
him what he would do if he
hadn’t made it in rock, his re-
ply was terse: ‘| probably
would have gone to prison’.

Fortunately enough, he's
stayed this side of the bars,
and Black Sabbath will be
releasing another album by
the time you read this.

They recorded it here and
in Los Angeles, and it's
called Sabbath, Bloody Sab-
bath. Like their last album,
they've used an orchestra
which blends quite success-
fully with the raw, high
energy sound that's so popu-
lar with the Sabbath worship-
pers.

Ozzie describes the new
album as much more melo-
dic than past efforts, but !
don’t really think they've
softened.

There are still too many
people who haven't heard
the original sound, and they’'ll
be getting their chance:
Sabbath are booked solid for
the next couple of years, : -
around thr world. l. to r. Beezer Butler Tommy Tomm, Bill Ward
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here were smiles all round

at the Music Equipment
shop in London’s Camber-
well recently, when B./. pre-
sented the prizes to the win-
ners of our recent Disco
competition.

You remember we asked
you to decide what records
would be played at The
Beatles’ re-union party ? Well
we've got the list ready when
you decide on the move
John, George, Paul and Rin-
go.
The lucky man who got

B.’s SUMMER
COMPETITION — WINNERS

the right combination was
Joseph Conners from Bog-
nor Regis. Joseph told us:
‘I can’t believe it, | was going
to buy one of these systems
anyway, this win has reduced
my outlay by one third.
Joseph was presented
with his prize by Alan Hind-

Marcus Little receives his AKG mike from Simms- Watts »
Pete Tulett
¥ Joseph Conners receives

his prize from Alan Hindley

= -

ley, Sales Manager of S.A.l.

Also present to receive a
runners-up prize was Marcus
Little of Hythe in Kent. He
was presented with an AKG
D190E microphone by Pete
Tulett the Director of UK
Sales for Simms-Watts.

The other two AKG mikes

[ 4

were won by Miss C. Rey-
nolds from Neath, Glamor-
gan, and Mr. C. Brooke from
Dewsbury in Yorkshire. Un-
fortunately, these other two
winners were unable to be
at the presentation but they
will be receiving their prizes
shortly.

The sound is Yamaha

Q

YAMAHA

Kemble (Organ Sales) Ltd,
Mount Avenue, Bletchley, Buckinghamshire.
Telephone: Bletchley-71771.
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BARRATT

“EXPORTS IN SOUNDS"

Agent and Consultant
for
Overseas Marketing

Carlsbro Sound Equipment % Celestion %
Colorsound % Boosey & Hawkes Ltd. *
Valenciana (Spain) * Lew Chase % S.A.l *
Everplay Premier % Promuco % Dubreq
Studios * C.M.S. % Sola Sound %
Musonic. U.S.A. (EMS)

8 HIGHFIELD ROAD, CHEADLE HULME,
CHESHIRE, ENGLAND. 061-485-1007

OVERSEAS ENQUIRIES WELCOMED

DNA ELECTRONIC

proudly present the

ELIMINATOR E150

Developed for the roup
market at home & abroad
in conjunction with Electro-
Voice from_the immensely
successful Eliminator 1 and
2 series, combmmg ‘150
watt rms power handling

peak power capability of 300
watts with small physical
size and a sensible price
tag, it adds up to the most
sophisticated speaker sys-
tem on the market today.

Using the Eliminator E160
with your present amp is
like using 3 times your cur-
rent amp power with con-
ventional speaker systems.
You compare the cost,
sound, and the 2-year guar-
antee. Don’t take our word
for it, ring for a demonstra-
tion NOW,

Size: 37" high; 22”7 wide;
23" deep
40” wnth castors.

Price (inc. VAT) £187

WORLDS END, SOWERBY, THIRSK, YORKS
Tel. 0845 22575

Authorised [§=1/3oc7ip Va4 Distributor

and Service Agency

Today’s leading
musicians and engineers
come to R.E.W. for their

mic’s., amplification
and recording equinment

4 TRACK RECORDERS TEAC A3340

Standard Model 73 + 15 ips. Full sel-sync facilities. £400 + VAT.

Industrial/Professional Converted Model. Signal/noise ratio 64dB.

Frequency response 35Hz- 22KHz-22Hz * 14dB at 15 ips. £445 +
VAT.

Stereo 2-Track Version A3310-1l 74 + 15 ips. Semi pro deck. £225
+ VAT.

SHURE MICS—LOWEST PRICES!

List Price REW Price
515 SA Unidyne B with switch £16.80 £14.25
588 SA Unisphere B with switch £24.00 £19.95
545 Unidyre Il Dual impedance £33.00 £27.95
565 Unisphere | Dual impedance £37.80 £31.95
548 Unidyne IV Dual impedance £39.00 £32.95

Add VAT to all prices.

MIC STANDS—The Iargest range in London!

As London distributors for Keith Monk mic stands we carry vast
stocks of every type of stand.

RESLO RADIO MICS

The fabulous cabaret system including the microphone with
built-in transmitter and attache case housing the receiver. £235 +
VAT.

AMCRON (Crown Internatlonal) AMPLIFIERS
REW are London Distributors for the ultimate in P.A. amplification.
D60 60 + 60 watts RMS at ohms £112 + VAT.

D150 140 + 140 watts RMS at 4 ohms £216 + VAT.

DC300A 500 + 500 watts RMS at 24 ohms £376 + VAT.

These are special trade prices to professional users.

R.E.VV. AUDIO VISUAL CO0.

146 CHARING CROSS ROAD, LONDON WC2  Tel.: 01-836 3365

Centrepoint, Junction of New Oxford Street and Charing Cross Road, London
WC2, Tel: 01-836 9183/9025
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t a time when several
important members of
the rock fraternity are hand-
ing in their notices (is there
some kind of conspiracy
going on?) it's rather re-
freshing to meet a bunch of
die-hard musicians like Mc-
Guinness Flint who, far from
being past it, are staking a
new claim to the seal of
success so recently relin-
quished by Bowie, Davies,
Glover, Gillan, and Eno - to
name but five.
The band’'s been around,
in various formats, for the
past decade — Tom Mec-

Top: Tom McGuinness
Bottom, I. to r. :

Lou Stonebridge,
Dixie Dean.

Hughie Flint, Jim Evans,

e

RAINBOW WIT

Guinness and Hughie Flint
you may well remember as
part of the Manfred Mann
phenomena.

They've seen it all, come
to terms with the glam-rock
trend that has undoubtedly
kept down many worthy
musicians, and are now out
to do but one thing — give as
many people as much
pleasure as possible.

BOOGYING

They're going to do it with
one secret, magic ingredient
that disappeared some time
ago (fair enough, I'm pre-




H McGUINNESS FLINT

pared to discuss it), under
the dust from empty packets
of sequins and glitter - music!

There's a growing market
(thank heavens) for what
this, and several other fine
bands, have to offer, namely
the ability to give as good as
they get— meeting audiences’
demands for foot-tapping,
butt-boogying, life-stuff with
their own compositions and
enthusiasm.

Dixie Dean, weaned gently
away from his involvement
with cameras and the silver
screen; Lou Stonebridge,
chosen as much for his
showmanship as his acknow-
ledged musicianship; Jim
Evans, who came all the way
from Canada to find a band
that cooked; Hughie Flint,
who thinks not of his past
with the illustrious John
Mayall and Eric Clapton but
quite simply of the present;
and Tom McGuinness, the
bearded, bespectacled vet-

eran of everything from Eel-
Pie Island through Ready
Steady Go to When I'm
Dead And Gone - each
member of the band is con-
vinced that this is the one.

COWBOYS

A new agency deal, which
they're more than happy
about, coupled with fresh
lyrics and music from each
member of the band, are the
foundations on which the
new McGuinness Flint is
built.

An album entitled Rain-
bow, which is due for release
this month; a single which
will, hopefully, do as well as
When I'm Dead And Gone
and Malt And Barley Blues,
plus an ever-increasing num-
ber of bookings, are the basic
materials with which they’ll
build on that foundation.

If they do fit into a musical
pigeon-hole, then their mu-
sic can best be described as

country/rock and their in-
strumentation of electric
pianos, pedal steel guitars,
banjoes, mandolins and, at
times, three Telecasters,
would reinforce that idea.

Their influences are legion,
however, but the one group
that they do all agree to
liking is The Band.

If, at this point, you feel
like throwing up your hands
and exclaiming: ‘Oh Gawd,
not more bleedin’ suburban
cowboys’, then I've just one
word to say to you — don’t!

SPRINGBOARDS

McGuinness Flint really do
have more to offer than that
and are poised on the spring-
board to another successful
chapter in their careers.

Commented Hughie Flint:
‘we’re not only on the spring-
board, we've bounced and
we're taking off. We just hope
that they‘ve filled the pool!”

Can he play it? Dixie Dean looks
at home with the sousaphone

LOBOR TOTALLY REPUDIATE HOWARDS LECENT
KIDICOLOUS CLAIMS THAT THEYARE THE BEST
IN RECORD SLEEVE MANUAACTURE, AND BADCETN
PEOFPLE INTO KINGING THEN AT -SLOUGH 2F 544,
ROBOR HAVE PRNVED SVER THE LAST 4 YEARS
THAT THEY CAN ARODUCE S OMNES,
BETTEL CONES, MORE COMPLICATED ONES,
FASTER , WITH INJPECCABLE OOUALITY AND AL
A7 AMAZINGLY LOW AWCES ——
(F ANYBIDY HAS ANY DOOBTS, FICK OP THE

DHONE AND DYAL LANCING 538/ 1/
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ALBUM OF THE MONTH

ERIC CLAPTON ERIC CLAPTON’'S RAINBOW CONCERT
RSO RSO SUPER 2394 116

Eric Clapton’s comeback concert which took place at London’s Rainbow Theatre last January must have
been the event of the year. The only things that have equalled it in emotional terms are the Van Morrison and
Rolling Stones concerts earlier this summer.

It was inevitable that an album would come out of the concert, simply because it was so good it couldn’t
just finish there.

The line-up reads like a Who's Who in rock — Eric himself on lead guitar; Ronnie Wood and Pete Townshend
on guitars; Rick Grech, bass; Stevie Winwood, Keyboards; Jim Capaldi and Jimmy Karstein, drums; Rebop,
percussion.

This album confirms that Eric’s career cannot finish here because he has got so much more to say. The
playing is superb. As one would expect though, it isn’'t just Eric that shines, Pete Townshend (who also
produces), seems to hold the whole thing together with those ringing, chunky chords that drive the Who
along.

These two guitar heroes don't outshine the rest of the band, Ron Wood holds his own, and in places con-
firms his superb talent on slide. Stevie Winwood often gets lost in the mix, but takes over the front line during
the Traffic number, Pearly Queen.

The rhythm section is, as one would expect, superb. Rick Grech seems to knit the two drummers together
and Rebop adds his individual flavour to the whole brew.

It seems impossible to believe that this band had never played together before, though they all know each
other well and most have played together before in various combinations. What a band, too, it seems a great
pity that this is the only time that we are likely to hear them play as a unit. When they really got cooking,
they could knock any other outfit in the world sideways.

Tracks: Side One — Badge: Roll It Over; Presence Of The Lord.
s TR e T I T R e S D Side Two — Pearly Queen; After Midnight; Little Wing.

THE OSMONDS THE PLAN MGM SUPER 2315 251 s S S—

On first listening one might be tempted to think that this album is a masterpiece — a masterpiece for The
Osmonds, anyway. Musically it is certainly better than anything this bunch of rocking, would-be evangalists
has ever attempted before.

When one listens to the album carefully, however, it seems that it has been wrapped up in an extremely
attractive package in order that we will accept the deeper implications of this gift (not a free one, of course),
from Kolob Records. By the way, look at that word the other way round — whatever do they mean ?

You see, this record has A MESSAGE which is, to put it quite simply, that man is the controller of his own
destiny. To quote from the cover — ‘As man is, God once was — As God is man may become’.

Subtle, isn't it ? Well, if it isn't subtle they are extremely inept at expressing themselves because it takes
them a whole album to tell us just about that.

| wondered how long it would take the boys to start preaching a message, | really did. It isn’t as if they
have just caught religion like Cliff, is it ? They must have suddenly had an urge to communicate their joy at
being one with The Lord.

The Osmonds, to be truthful, have always nauseated me, but this facile and naive attempt to get the world
to listen to their ‘opinions’ is the crowning glory. What do they expect? Maybe it is more sinister than even
| think — If you wanted to spread your opinions, religious or otherwise how would you do it ? How about
starting an instant image plastic rock group, get them to the position that The Beatles or even David Cassidy
occupy and then suddenly tell the world how great their message is with the toothpaste smiles in position,
of course.

The Santana/McLaughlin album, Love, Devotion, Surrender, was difficult enough to swallow, but for
different reasons. At least they managed to communicate some of the joy that they receive from their faith.
This peurile effort communicates nothing but the biatantly manufactured and sterile image that is the
Osmonds. No doubt this record will figure strongly in the charts for some time to come. | can only hope that
the kids who listen to it don't realise what it’s all about.

Tracks: Side One — War In Heaven; Traffic In My Mind; Before The Beginning:
Movie Man; Let Me In; One Way Ticket To Anywhere.
Side Two — Are You Up There?; It's All Right; Mirror Mirror; Darlin’;

The Last Days; Goin" Home. EETEESE e S e g
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URIAH HEEP SWEET FREEDOM BRONZE ILPS 9245

This is Heep's seventh album and apart from Live, which | merely felt was all right, this is the first album
by the band that has engendered anything else in me but loathing and absolute disgust.

| first listened to this album at the house of Mick Box, who got me very drunk, and sat me down and
played the master tape at full volume.

| liked the album then and | like it now that | have listened to it in a state of absolute sobriety. The songs
are good, and they are well played and well sung.

The outstanding tracks are those written by Ken Hensley, notable among them are the new singles
Stealin’, and Seven Stars, There was some argument in the band as to which was the best song for a single
but | feel that they made the best choice.

If you, too, have always loathed Uriah Heep, give this a listen, | am sure that you will be pleasantly
surprised.

Tracks: Side One — Dreamear; Stealin’; One Day; Sweet Freedom.
Side Two — If | Had The Time; Seven Stars; Circus: Pilgrim.

THE ROLLING STONES GOATS' HEAD SOUP ROLLING STONES RECORDS
COC 59101

If you love The Stones then you will love this album, if you hate them then this aint the one that’s gonna
convert you.

There is nothing in this collection that is startling by Stones’ standards, in fact when | played the first side,
| yawned loudly. Then bang, Star Star hit me, this track is real vintage Stones with lines like — Giving head
to Steve McQueen/I bet you keep your pussy clean. The trouble is | can’t make my mind up whether this is
one of the best trads that the band has recorded, or whether it merely shines in a lack-lustre collection.

This is a good album by anyone’s standards, but | feel slightly disappointed that the band hasn’t really
got into anything new this time around, it really is about time that they did.

Tracks: Side One — Dancing With Mr. D.; 100 Years Ago; Coming Down Again;
Doo Doo Doo Doo Doo (Heartbreaker): Angie.

Side Two — Silver Train; Hide Your Love; Winter; Can You Hear The Music;
Star Star.

BEGGAR’S OPERA GET YOUR DOG OFF ME VERTIGO 6360 090

This album should be reviewed with the thought in mind that it was recorded soon after the present
incarnation of the Opera was formed. If one doesn’t look too deeply then it is a very pleasant
and entertaining one. The songs are all good and the performance of them above average. Why doesn’t
it satisfy, then ? The production is diabolical, and the album is very badly mixed. The whole record should
serve as an object lesson in how a good band can have their efforts ruined by heavy handed production.
This criticism makes me very sad because they have given me so much pleasure with their live work.

Go and see them if you get the chance, they are great. If you have seen them and want to sample their
records don’t bother with this one, wait for the shortly to be released single or the next album.

Tracks: Side One — Get Your Dog Off Me; Freestyle Ladies; Open Letter; Morning Day;

Requiem. .

Side Two — Classical Gas; Sweet Blossom Woman; Turn Your Money Green; Gat.ya«rdo? agm! :
La-di-da; Working Man. - . .

BOBBY WOMACK FACTS OF LIFE UNITED ARTISTS UAG 29456

It really is hard to fault an artist of the calibre of Bobby Womack. The blurb accompanying the album
informs us that, ‘as usual, Womack blends a tasteful selection of his own material, soul standards and rock
standards, in a unique manner’. If this is his ‘as usual’, his departure from this norm must be outta sight !

The emphasis is on Womack as vocal interpreter rather than on his legendary guitar playing. Fans of his
famed guitar licks may be disappointed by having to wait until the last track, AN Along The Watchtower,
to get an earful, but everything else on the album, the fine string and keyboard arrangements and that husky,
throbbing voice, make it more than well worth waiting for!

The album gave me goose-pimples all the way through, particularly his version of Bacarach’s The Look
Of Love. If you need any music to seduce by, this is definitely the track.

Tracks: Side One ~ Nobody Wants You When You’'re Down And Out;
I’'m Through Trying To Prove My Love To You;
If You Can’t Give Her Love, Give Her Up; That's Heaven To Me;
Holdin’ Onto My Baby’s Love; Nobody.

Side Two — Fact Of Life; He'll Be There When The Sun Goes Down;
Can’t Stop A Man In Love; The Look Of Love; Natural Man;
All Along The Watchtower,
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riting a song is easy.
There are well over
fifty-thousand people in this
country who have written
songs and sent them in to
various contests quite re-

cently. Multiply that by five

and you have the number of
Americans who believe they
can write a pop song. By the
time you add on the rest of
the world, the figure be-
comes astronomical.

So if you are aiming to get
your name under the title of
a hit record you've got a bit
of competition. Of course
90 per cent of these songs
would be copies, near copies,
too short, too long, or just
plain tuneless. But that one
per cent left still means the
competition is fierce.

It's one thing to write
songs for the local panto-
mime, but quite another to
write them for the charts.

GEM

As many people have
proved, it can be quite easy
to write a good song. But
the gap between writing a
good song and turning it into
a hit, can be tremendous.

But this series is not about
writing songs, but contracts

for publishing them, so let's
get back to the subject at the
top of the page. Basically,
there are three types of con-
tracts. The first — and, in our
opinion, the most equitable —
is the Songwriters’ Guild
Contract.

This contract is a gem and
if you're offered one you can
consider yourself a very lucky
person indeed. Its big plus is
that you only give the copy-
right of your song to the
publisher — on trial — for a
specific period, namely two
years. |f the publisher fails to
obtain a recording of your
song then the copyright re-
verts to you.

The other clauses are pretty
normal: you are guaranteed
10 per cent of the retail selling
price of the work, as well as
on each sale of the arrange-
ment or orchestration; 50 per
cent of the gross royalties for
records, tapes, reproduction
by other companies or artists,
sound tracks, printing in
books or magazines, or in
any other similar source.

When you're offered this
contract, you can be very
sure of the publisher’'s good
faith.

The second sort of con-

tract, also fair in content and
normal, is very similar to the
Songwriters’ Guild Contract.
The only big difference is
that the publisher retains the
complete copyright of your
song for as long as he wants
it — and under English law
this is 50 years, at present.

GAMBLE

Apart from this one big
difference, all the other claus-
es remain the same as in the
Songwriters” Guild Contract.

The third type of contract
is, frankly, a gamble and is
frequently offered to promis-
ing young songwriters in
groups.

After an initial advance
payment, the publisher gets
the writer to make demon-
stration tapes of all his best
numbers. These tapes be-
come the property of the
publisher, of course, and he
can do whatever he chooses
with them.

It doesn’t necessarily mean
you’ll never see your rightful
earnings, though. The main
problem here is that if the
publisher, record promoter or

5()9("’-1

whatever he, or the company,
call themselves, are genuine,
then you're OK. But if they're
out to fiddle you, they can
certainly do so.

Ideally, the best contract
will include a reasonable
advance, together with some
chance that your song will be
worked on with the aim of
getting it recorded. And you
never know, you might even
end up being given a long-
term contract — plus regular
payments — that will enable
you to really concentrate on
your songwriting.

SUCCESS

Normally, you’ll only get a
deal like that after you've
recorded a song that’s caught
someone’s ear. If that hap-
pens, you've got it made. f
you’'re any good, success will
come.

Next month, Beat Instru-
mental will be covering the
various kinds of recording
contracts, perhaps the most
important step in the climb to
success as a full-time mu-
sician.
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ROD ARGENT-
AIMING FOR 8
KEYBOARDS

hat'sbeenhappening to
- [
) served.

Argent lately ? They had

two consecutive hit singles,

Gave Rock and Roll To You,

but they failed to gain a
hat-trick with /t’s Only Money

(Part 2) and their excellent

Jast album failed to gain the

oy One of the reasons for this
sudden subsidence in their
success could be that they
have spent so much of this

Left:
Rod
Argent

Hold Your Head Up and God

year out of the country. It was
with this in mind that they
cancelled last month’s tour
of the States in favour of a
whirlwind tour of Britain.

When B./. met Rod Argent
recently, the first thing we
asked him was just how much
does success in Britain mean
to the group. 'We put off the
States because we thought
it was very important that we
did a tour of England,” he
replied. "‘We hadn’t done one
since before last Christmas
and we definitely have ne-
glected this country. Not by
choice, though, it's just the
way things have worked out.
I think we rather lost the last
album over here because we
hadn't been playing in this
country.’

Was this the main reason
for the ‘failure’ of the latest
single, we wondered, or was
it due more to the fact that
taking two singles off the
same album was a bit too
much? ‘I don’t think that
putting out two singles from
the album was necessarily
a good idea,” was Rod's
reply. ‘But the fact was that
we haven’'t got any album
products coming out in the
near future and we hadn't
been in the country for a
while, so the record company
just wanted to keep our name
going. | don't really think it
was a very wise decision and
I think we'll probably be laying
off singles for a while.’

SINGLES

One problem that Argent
had with the last two singles,
and one that's shared with a
lot of groups who release
album tracks as singles, is
that of editing down.

The songs had to be cut
from about seven or eight
minutes to about three or
four and often songs lose
guite a lot in that editing,
which is a shame. We do the
editing ourselves,” Rod ex-
plained, ‘but there's simply
no way you can keep every-
thing in. It becomes a dif-
ferent song completely, be-
cause the construction of it
changes so radicaily.’

Many of Argent's songs
are written by Rod, either
individually or in conjunction
with his co-producer, Chris
Russell




Ballard, is also a prolific
writer. Rod had his first self-
penned hit way back in
1964, with She’s Not There.

‘That was only the third
song | ever wrote,” he told
us. ‘The first was in collabora-
tion with Chris, just before
we turned professional. It
wasn't very good, and the
second was on an E.P.
which was released just after
She’s Not There.

CLASSICAL

Although he enjoys writ-
ing, Rod does find he has to
discipline himself. ‘If | didn't
sit down every day and say
right, now I'm going to write,
| wouldn’t get anything done
at all! My inspiration tends to
come in the form of fragments
and ideas, but | have to sit
down and do some hard
work to put them all together.
| usually get the musical
thing in my head first and
write the lyrics afterwards.’

Music has been part of
Rod’s life since he was six
years old and had his first
piano lessons. ‘| never took
any exams or anything,’ he
confessed, ‘and really | think
I'm largely self-taught. | was
in the St. Albans cathedral
choir, too. It was a very good
choir and we used to broad-
cast on Radio 3. That was a
very good musical education.’

Rod thinks that his early
classical training was a good
foundation, but he soon grew
out of that kind of music.
‘I only really liked classical
music till | heard Bill Haley,
which freaked me out, and
then Elvis, which freaked me
out even more !’

In 1963 he took up electric
piano, but didn't turn his
talents to the organ till the
latter years of the Zombies,
around 1968. Since then, he's
added a whole galaxy of
keyboard instruments to his
stage act, which, at the
moment, comprises electric
piano, mellotron, Moog,
grand piano and organ. Rod
also intends to use a church
organ on a couple of num-
bers on the new album,
which they are recording at
the moment.

Some performers may feel
tied down by having to sit
or stand at the keyboard, but

not Rod. He quite frequently
plays one instrument with the
left hand and another with
his right, then dashes round
the lot to play a few bars on
the grand piano.

And he's not stopping
there! ‘I'll probably be getting
another mellotron and a Fen-
derelectric pianoand possibly
another Moog on stage
shortly,” he said.

He finds that the Ham-
mond organ suits his pur-
poses best. ‘| think it's the
best one for playing on the
road and | use it for record-
ings as well. The electric
piano’s a Hohner and | use
the grand piano with an ex-
cellent pick-up | got from a
guy in Texas called Charlie
Helpenstall. There's just a
few of them in the country. |
know Elton John's got one.
| got mine in the States be-
cause the guy came to one
of our concerts.’

The next American tour
will probably take place in
November, when Argent have
finished the new album. We
were curious to know just
what kind of bread the band
were earning over here, and
Rod pulled a wry face. 'You
can gross quite a lot. On the
last tour we grossed about
90,000 dollars but the ex-
penses came to so much that
we made virtually nothing in
the end. The expenses were
enormous, incredible.’

The new album should be
released early next year and
Argent will probably do an-
other British tour to coincide
with it. ‘I think we’re going to
forget about singles for a
time and concentrate on
the albums,” Rod explained.
‘I hope the new album’s an
extension of the last one. |
think that was the best one
we've made and | hope we
can build on it

A Drummer Rob Henrit
Y Russ Ballard, Jim Radford




Humble Pie have really
gone full circle. When
they were first launched,
they were hailed as the first
supergroup and were pic-
tured on the front cover of
every music paper in the
land, getting it together in
their country cottage.

The band consisted at that
time of Steve Marriott, scream
idol from the Small Faces;
Peter Frampton, the pretty
boy from the Herd; Greg
Ridley, bass player from that
fine band Spooky Tooth; and
an unknown drummer called
Jerry Shirley.

On the face of it then a
pretty unlikely combination
musically (or so it seemed at
the time) but one, it was felt,
that was destined for great
things.

There was one moderately
successful single, Natural
Born Bugie, and then obli-
vion. The band went off to
America to find fame and
fortune and were virtually
written-off in Britain as being
best forgotten.

The next thing that we
heard about the band was
that they were really wowing
America with their live per-
formances! It seemed a pretty
unlikely tale at the time, but
then A&M released the Per-
formance — Live At The Fill-
more, album. This was the
one that really broke them in
America and convinced even
the most sceptical in Britain
that we had missed out.

Things looked really rosy
for Humble Pie, but then
there was a sudden an-
nouncement that Peter
Frampton was leaving the
band. The reasons given at
the time were musical in-
compatibility. Peter was
swiftly replaced with a young
guitarist called Clem Clemp-
son who joined the Pie from
Jon Hiseman's Colosseum.

When Beat spoke to Clem
recently he had other reasons
for the split with Frampton -
‘Peter was a lot gentler than
| am, but | don’t think that
the split really had anything
to do with directions. He just
wanted his own band, that's
all. His material now isn't
really that different from our
stuff.

4 Clem with his Gibson



‘The main problem was
that when Peter was with the
band there were two leaders
and | don’t think that two
leaders ever work in any
band, it even broke the
Beatles up in the end. Every
band needs a focal point, |
don’t want to be a leader and
it is left to Steve to provide
the drive and energy. If you
get two people trying to do
the same thing they are
always going to differ, it's a
question of coming to terms
with your role in the band,
really.’

AMAZING

So it seems that all is now
well with The Pie. They have
gone from strength to
strength in the States. Clem
told us: ‘The last American
tour was really amazing, a lot
of the gigs were outdoors,
which meant there were no
limits on the crowds. The
American kids really get into
the outdoor things, they are
always much more of an
event than a gig, so the
whole thing was really good.

‘The situation over there is
similar to England about five
years ago when John Mayall
and Fleetwood Mac were the
biggest draws around — with-
out having any hit records.
There are a number of bands
that really draw over there
that have never had any hits,
we have never had a hit
single over there. There are
also a lot of bands that have
had enormous records that
don’'t draw at all, Sly And
The Family Stone are a good
example.

‘It really is nice to have
such a big following be-
cause it means we can sell
out everywhere we play with-
out having to lose sleep about
getting hits. It's taken a long
time and a lot of hard touring
to get into the position we
are in now, | mean the band
has been working the States
solidly for four years.”

They work hard in the
recording studio, too, but
the style there is a little more
laid-back.

‘The way we work in the
studios is to go in and enjoy
ourselves. We just lay things
down and then sift out the
things that we like the most
to go on the album. We give
the master to the record

A Steve Marriott
Clem Clempson »

company and that is the last
we have to do with it. If they
think that something is com-
mercial enough for a single,
then they pull it off.

‘The whole question of
singles is a very tricky one. If
you put out the right kind of
single then | suppose it could
be an enormous help, but if
you goof and put out the
wrong kind of thing you can
really screw yourself up. |
think that it really is a
question of doing what you
think you are best at, and
then leaving it up to the
record company.

MASTER

‘If something comes along,
naturally that’s great but the
minute you start to contrive
something you might as well
forget it— Steve went through
all that with the Small Faces.
| suppose the situation must
really frustrate the record
company because they know
full well that Steve could
write a hit single in five
minutes if he wanted to, he
was a master of that with the
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Faces. Why should he
though, that whole scene
really did screw him up badly,
he didn’t get anywhere ex-
cept having a load of scream-
ing chicks trying to tear his
trousers off.’

So it seems that the band’s
success in America has been
due to sheer guts and hard
work, but what about Eng-
land? Didn’t the band feel
that as they had precious
little time left after world
tours to break England in the
same way, then a good single
would be an idea ?

‘Well, as | said before, it's
just a question of getting the
right kind of single,” Clem
replied. ‘'We always sell out
our concerts in England, but
somehow the records just
don’t sell. It seems amazing
that we get our records'into
the top five in America and
have absolutely nothing over
here. We are really lost, we
just don’t know what to do.
If we toured and only half
filled places, then maybe we

<« Greg Ridley
v Jerry Shirley

Shehas dvscovered the Pari organ.

would regard it as some-
where that we had to work
on. | suppose it could be
that we are a live band, in
fact that is something that we
are really proud of.

‘I don't know where we
will play next time we do
London. Every time we do it
we play somewhere different.
| don’t understand the poli-
tics of it, but it will be inter-
esting to see where it will be.
| would really like to do the
Sundown, |'ve been to see a
couple of people there and
it'’s really nice, as good as
some of the American places.’

What about Alexandra
Palace as a venue ? — ‘| went
to see Zeppelin there and it
was really dreadful,” he re-
plied. ‘I've never seen a place
yet that has managed to
overcome sound problems
successfully. it's all to do
with what the hall is actually
buiit of, the height of the
place is relatively unimport-
ant. | think that a lot of the
problems are caused by bad
musicianship.

‘A bass player can ruin a
gig because he has got to
have the feel for playing loud
— by that | mean that he has
to know when to let the notes
ring and when to stop them.

When you have sound
problems on stage, all you
know is that you can’t hear
yourself, you never think that
you might be too loud, so the
obvious reaction is to turn up.

| have changed gear re-
cently. | needed something
to give me a bit above him,
so I've changed to Acoustic
stuff.

‘Still, | don’t know anyone
that's satisfied with their
sound ‘cept Steve and he's
happy as long as he’s got a
sound coming out at alll’

She has discovered the sound that connoisseurs thought had
disappeared when leading manufacturers concentrated on the
electronic organ. Today, Pari bring you quality that comes only
withan ELECTRO- MECHANICAL organ. The Pari sound has

that beautiful rare quality unobtainable with electronic organs.

Come along and try the PARI foryourself at
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