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TODAY! NEW FROM ST i

‘VOCAL BLENDER
THE UNIQUE
6-SHOT MIXER

‘Studio Balance’ at live performance is
now an absolute, and here is the balanced
answer, suitable for both on-stage and off-stage
working. Each unit provides 6 channels, each
with individual slide volume control, rotary Bass,
Treble and Presence controls and Reverb/Echo
Control for mixing in external effects units.

Each channel is individually switched for hi and

NEW AMPLIFIERS

AP 100 ‘TRI-SOUND’ (SOLID STATE)
Really all-purpose. Full 100 watts RMS output :
4 separate, individually-controlled, channels
(one with sustained Dynamic Fuzz): instant
switching for Bass, lead guitar or PA
programmes: short-circuit protection: many
other features, and. .. £89.50 (incl. VAT)

HAMMOND REVERB MIXER 4-Channel
Unit with separate volume control for each
channel. For use with any instrument, either
pre-amp or by IN-OUT at rear, to blend reverb
into full mix facility of main amp.

£63.25 (incl. VAT)

TSL 100 POWER SLAVE Plus power to the
Tri-sound or the Vocal Blender with automatic
powermatch. Full 100 watts output: can be
used direct from Simms-Watts Disco-Dex Mark
Il or Professional. Short-circuit protection.
£75.20 (incl. VAT)

2 x 12" Twin-horned PA Columns Each
column has 2 x 12" speakers, each rated at 30
watts, plus 2 compact wide dispersion horn
units. Capacitive X-over separates the fre-
quencies, delivers a particularly clear and
beautiful sound. Great for both PA and Disco
work (15 ohms). £148.00 per pair (incl. VAT)

RCF 100 Watt Add-on-horn Unit Ever since
Simms-Watts obtained the exclusive agency for
RCF products and started using their famous
100 watt horn, there has been a growing
demand for an all purpose add-on unit contain-
ing this incredible piece of equipment. So here
itis, a single Sectoral Horn with 100 watts RMS
“driver, fitted with a balanced X-over and suitable
for Guitar, Organ or PA work. A unit that will
really deliver the “highs’ loud and clear.
£123.60 (incl. VAT)

lo impedance microphones and any combina-
tionof impedances can be mixed simultaneously.

Master slide Volume Control provides multi-
operational control over the built-in 100 watt:
amplifier, plus automatic and simul-
taneous control over any number oft
connected TSL100 slave amps.

There is also a Master Echo/Reverb control and
a Monitor, with separate volume and tone
controls operating in total independence of the
master volume control and working volume of
mixer. More ? Lots ! Like the complete open and
short circuit protection — your safeguard on a
versatile and very valuable piece of equipment,
remarkably pricedat... £128.90 (incl. VAT)
Fibre case with space for mics . ..

£12.75 (incl. VAT)

AP 100 ‘TRI-SOUND’

HAMMOND
REVERB MIXER

TSL 100 POWER SLAVE

GET YOURSELF A
BROCHURE. SEND
_THECOUPON! |

To Simms-Watts Division, Rosetti

138 Old Street, London EC1V 9BL.

Please reserve me a copy of your catalogue
{and send it as soon as possible)

Name ...

Address

................................... Bl 1/74




BIEYAT)
INSHRUMENIAL

No.f128 JANUARY 1974

EDITORIAL & ADVERTISEMENT
OFFICES:
58 Parker Street, London
WwC28 508 Telephone 01-242 1961

Publisher:
SEAN O'MAHONY

Advertisement Director:
CHARLES WOODS

Editor:
ROB BARTLETT

Assistant Editors:
JOHN DALTON
DEL ROBINSON

Art Editor:
MIKE RAXWORTHY

Group Advertisement Manager:
RICK DESMOND

Circulation Manager:
JAMES HAWKINS

————————————— N —

Copyright © 1973 by Beat Publications.
All Rights Reserved

Printed by Graphic Art Services (Brighton) Ltd., Burgess
Hill, Sussex, RH15 SEH
Distributors: Surridge, Dawson & Co. Ltd., 136-142 New
Kent Road, London, S.E.1. Telephone: 01-703 5480

CONTENTS

Front Cover Picture — Roger Daltrey
(photo by Chris Love)

Letters And Queries
Alvin Lee — Ten Years After

Alice Cooper — with Lisa Minelli and
Mrs. Phil Spector

Roger Daltrey — Picturescope of a Mod
Thom Bell — Soul Producer Supremo
Competition — Win £280 Worth of Gear
Santana — More Love and Devotion
The Les Paul Story

10c.c.—A Drop More Success

Grand Funk — Steaming On

Ronnie Lane — A Change of Face

Jimmy CIiff — Mr. Reggae Himself

Phil Wainman — The Sweet's Fifth Member
On Tour With — Mott The Hoople

Ann Odell — Blue Mink’s New Face
Geordie — What's In A Name?

Yes —Tales From A Top Band

Ange — French Rock

Guitar Review — The ZB Custom Student
Studios — The Do’s And Don'ts

Album Reviews

Instrumental News

Studio Playback
L.M.IL.E.

P.A. And Microphone Supplement
Listings




YOUR LETTERS

HUMBUCKERS

Dear B./.,
| would be very grateful if
you could give me details as
to where | may find informa-
tion on the design and cir-
cuitry of "humbucking’ pick-
ups and their advantages.
You have helped me before
and | hope you will help me
again.
Andy Wason,
Wishaw,
Lanarkshire.

Dear Sir,

| have been intrigued for
some time now about guitar
pick-ups. However, | have
been unable to convince my-
self why some guitarists alter
their pick-ups when they
already have perfectly good
ones which came with the
guitar.

For example, guitarist Al-
vin Lee altered his Gibson
Humbucker pick-up for a
conventional make and also
Clem Clempson of Humble
Pie had a different pick-up
fitted to his Gibson Les Paul.

Is this something unusual,
or something to do with the
sound7 Also please couId

you tell me what is a better
pick-up to replace a Gibson
Humbucker on a Les Paul,
and what types of pick-up
Alvin Lee, Clem Clempson
and Jimmy Page use now.
Yours faithfully,
Willhelm,
Heidenoldendorf,
West Germany.

Please accept our
apologies if we’ve got
your name wrong — we
couldn’t quite read your
signature!

The main feature in
humbucking pick-ups is
the use of two magnetic
poles under each string
instead of one, resulting
in a fuller sound and the
cutting of hum and extra-
neous noise — very useful
in a recording situation.
Single-pole pick-ups give
a thinner tone generally,
but the actual strength of
the output is dependent
on pole size and the wind-
ings.

One guitar which can
be switched to either
single- or double-pole
operation is the new Dan
Armstrong six-string
model, which has a single
sliding pick-up.

We couldnt contact

either Clem Clempson or
Jimmy Page, but Alvin
Lee, who uses a Gibson
335, has two humbuck-
ers fitted, and one Fend-
er Strat pick-up (single
pole) situated between
them. The Fender pick-
up is wired to a separate
volume control, and
wired in parallel with the
bridge humbucker —
that’'s how he gets that
variety of sound!

For further details on
humbuckers, we suggest
you write te Henri Sel-
mer and Co. Ltd., Wool-
pack Lane, Braintree,
Essex.

TAPING

Dear Sirs,

For just over two vyears |
have been playing the piano.
My aim from the onset of my
lessons was to attain a com-
prehensive knowledge of
chord structure and then
develop my own ideas and
put them on tape.

.I have now reached a
reasonable standard of pro-
ficiency and | face the dilem-
ma of which is the best form

of recording equipment on

which to note my developing
ideas.

What | would hope to do
is to put one track on top of
another whilst listening (pre-
sumably through head-
phones) to an already pre-
recorded track. In particular,
| would prefer essentially
simple equipment that won't
cost the earth and will assist
me in the rudiments of re-
cording.

| have turned to you with
your expertise hoping you
can assist me not only to
choose suitable equipment
but also in advising me as to
value and effectiveness, bear-
ing in mind what | hope to
achieve.

Any comments you may
care to make would be very
welcome.

Yours sincerely,
R. Pearce,
Gravesend.

If you're really serious
about your music and are
thinking of the long-term
prospect rather than just
a quick bit of experi-
menting, then you can’t
do better than to acquire
a Revox A77, which is
their latest model and
offers full stereo multi-
tracking facilities.

Come and see us
for all tILe
latest gear-

f\

PART X
H.P. PAYBONDS

ACCESS B.CARD

NEW “ON THE SPOT INSURANCE"

Music Eqmpment Ltd.

* drop us a line, or ring TODAY !

55 Camberwell Church Street, London S.E.5
Telephone: 01-701 2270




AND QUERIES

This model will set you
back £200-£300 so, if
it's a bit pricey, the next
best machine would be a
second-hand Revox G36
which, although it only
has a mono amplifier, still
offers complete multi-
tracking facilities. One of
these, with luck, can be
obtained for around £100.

In answer to your
query about head-
phones, these are only
necessary if you're put-
ting a vocal track over an
instrumental one. For
double-tracking a piano,
like you would be doing, a
normal loudspeaker
monitoring system will
suffice.

The Tottenham Court
Road area of London is
your best bet if you wish
to examine some new
equipment. Shops we
would recommend are
R.E.W. Ltd., at 146 Char-
ing Cross Road, Lind-Air
Ltd., and Laskeys.

For second-hand ma-
chines, keep an eye on
Exchange & Mart, Hi-Fi and
Equipment News and the
For Sale columns of your
local paper.

top gear

A FINE RANGE
OF ELECTRONIC
EFFECTS UNITS

MADE IN
ENGLAND

SEND S.A.E.
FOR CATALOGUE

UNION

Dear Sir,

It is a pity that your pro-
duction schedules mean that
by the time your Riff Raff
feature appeared the informa-
tion regarding Aureo De
Souza and the Musician’s
Union was out of date.

For Aureo was admitted by
the Central London Branch
Committee on 31st October,
1973 and, unlike the case of
Tetsu, this was his first
application to join the Union.

It's a pity, too, that Roger
Sutton’s quote about the
Faces ‘having more bread’
seems to imply that the
Union kneels to the °‘big
boys’ and pushes the tiddiers
around. | have spoken to
Roger since and this isn't
what he meant; he was re-
ferring to the fact that, being
successful, they could sweat
out their waiting time more
easily than a struggling, new
band is able to do.

Finally, on the point about
the Union not being run by
working musicians, this is
only partially true. Of course
the full-time officials are ex-
musicians, but all the various

TOP

GEAR

wass

MUSICAL
WHOLESALE Co.

REVERB IVIIXER
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voluntary committees which
make and operate Union
policies are composed of
working musicians. It is not
the Union's fault if rock mu-
sicians have, so far, shown
little inclination to give up
part of their time to further
the interests of their fellow
musicians in the way that
those in every other section
of the profession do — from
session players to local gig
men. And we can only,
through your columns, urge
those rock musicians who
are not yet members to join
us and for those who are, to
try to take an active part
in the affairs of the Union.

Yours sincerely,

Brian Blain,
Secretary,

Music Promotion
Committee.

EFFECTS

Dear B./.,

| saw on page 82 of the
August issue of Beat a photo
of two new Sola Sound effect
pedals, the Sustain and the
Octivider.

* % % %

»

5 DENMARK STREET,
LONDON WC2H 8LP

Available from all Good

Could you please describe
to me the special sound
effects these give or, if this is
too difficult, could you tell
me what well-known gui-
tarists use them. What is the
price of each and where can |
find themin London ?

Yours sincerely,

Francois Caquelin,
Luneville, France.

The Sustain pedal does
what its name suggests,
that is, gives you an end-
less guitar note for as
long as you want it. The
Octivider gives you the
bass octave of the note
you play.

There’s quite a host of
famous names who use
both pedals, including
Yes and Flash who use
the Octivider and Led
Zeppelin, King Crimson’s
Bob Fripp and Marc Bo-
lan, who use the Sustain
pedal.

Both are available from
Macari’s Musical Ex-
change, 102 Charing
Cross Road, London
WC2. The Sustain costs
around £19 and the Octi-
vider about'£22.50.

WAH-WAH PEDALS
FUZZ BOXES
MIXERS

TREBLE & BASS
BOOSTS

REVERB UNITS and the
famous 'SOUND
ROTATOR’

Music Shops!




ALVIN LEE
‘ON THE ROAL
TO FREEDOM

Imost ten vyears later,

Ten Years After have
proved their point in both
name and deed, but Alvin
Lee, guitarist, song-writer
and front-man with the band,
has recently brought out an
album which shows his in-
terest and ability in other
musical fields, and one which
moves right away from his
‘Speed-Fingers’ image.

Ten Years After have been
together since 1967, playing
their own brand of rock 'n’
roll and jazz-influenced num-
bers in a stormy act that has
been to the States 18 times,
and most other countries in
the world.

His new album, On The
Road To Freedom, consists
of country, blues. gospel and
rock-flavoured songs. written
mainly by Alvin and his
friend Mylon Le Fevre.

6

Mylon is a guitar-picker
and singer from Georgia,
U.S.A., who first met Alvin in
the States, when his band,
Holy Smoke, opened some
of TYA's shows.

PLAYERS

The list of musicians who
played on the album is
staggering, but Alvin ex-
plained that they ‘just drop-
ped in” — and see who did:
George Harrison, Stevie Win-
wood, Jim Capaldi, Ron
Wood, Reebop, Mick Fleet-
wood, Andy Stein, Bob Black,
Tim Hinckley, Mike Patto,
lan Wallace and Boz!

On The Road To Freedom
is important in many senses
for Alvin, being the first
album recorded in his new
home studio, and the first
brought out by his Space
Productions production com-

y\ ‘\‘i o

y &> (0ld Speed Fingers
" himself talks about a ne
friend and a new directio

pany. He also feels that the
recorded music is a side of
him that's long been un-
expressed, and when Beat
went down to his country
manor, hidden deep in the
Berkshire countryside, he and
Mylon were keen to tell how
their friendship and album
came about.

Mylon began by telling
how, when they were in the
States together, he and Alvin
used to spend hours in hotel
bathrooms — ‘we used to call
it Bathroom Music’ — picking
flat-tops and generally
having a good time with
country-flavoured music.
Why in the bathroom ? Well,
just think how good anything
musical sounds in the bath
and you'll see why.

‘Our managers ended up
trying to keep us apart,
thinking we were a bad in-

fluence on each other, be-
cause we'd miss planes and
sleep just spending the nights
pickin’ our guitars, because
you get a beautiful sound in
a bathroom,’ he said.

Since then a strong friend-
ship has developed between
the two musicians, and when
Mylon came to England in
the summer he found Alvin
hard at work building his
studio in a barn near the
main house, together with
friends and musicians. Every-
body worked to get the studio
ready, and in between work-
ing, Alvin and Mylon, to-
gether with the musicians
previously mentioned, were
able to play, record and get
material together.

Alvin explained that when
they started recording, there
were no definite plans for an
album, and with the tre-



mendous freedom offered by
his own studio, he and Mylon
were able to do practically
anything they wanted.

ALBUM

‘We had often talked about
an album in the past, be-
cause our tastes are very
similar in a number of ways.
We don’t plan albums,
though, we record, and |
think that if you can record
freely, and then worry about
whether it's going to be an
album, single, tape or what-
ever afterwards, it's a better
approach. When you‘ve got
to play music for something
in particular, it becomes
something else,” said Alvin.

‘We wanted to be as re-
laxed as possible, which you
can’t get when you're paying
£30 an hour. We're right out
in the country here, and can
play and record any time.
There isn't even a clock in
the studio, just so there are no
time worries. Sometimes
we’'d go in during an evening
and not come out until the
middle of the next afternoon !

‘When we started record-
ing, and all these musicians
started dropping in, it was
amazing how well they fitted
in to the music. George
Harrison, Tim Hinckley and
lan Wallace all live locally
and we go round to their
music rooms and studios and
play. Some live in London
and like to come out here for
a few days’ rest, because it's
so relaxing.

‘It was very strange at
times how everything worked
out so well — at one point we
ideally wanted a Nashville
steel guitarist, and then we
found there was one in town,
and the next day he was up
here!’ — That was Bobby
Black of Commander Cody
and His Lost Planet Airmen.

‘I think one of the reasons
we like the album so much is
the fact that it's completely
home-made — recorded and
mixed here, and even the
sleeve shots and design done
here. That makes you a lot
prouder of something.’

Alvin has always divided
his time between actually
playing, and bhandling the
production side of recording.
His interest in the production
side goes right back to when
he had his first tape recorder.

‘I like machines in fact —
cameras, precise machinery —
| get off on that. The pro-
duction interest stems from
wanting to have more con-
trol over what | play. It's
frightening to think that 30
or 40 vears ago it was all
mono, with musicians play-
ing into a horn and straight
on to a disc — the facilities
today, with a 16-track, are
just amazing, and I'm still
learning.

‘I've also learned a lot just
inviting people down here,
because everybody has a
different approach to making
and recording music, and
most people have one and
stick to it. I'm seeing lots, and
it's really interesting. | haven't
co-ordinated anything vyet
because I'm still learning, but
I’'m very excited.

APPROACH

‘On The Road To Freedom
is an approach to music, but
what | also want to get into
in the future is using a 16-
track almost as an instrument
and supplying sound sources
and taking them through
pipes and round corners, but
not like is done with a syn-
thesiser, which is almost
ready-made. | think a lot
more can be done with re-
corded natural sound.

‘One of my heroes in this
field is a guy called Tod
Dokstod, who does what he
calls “organised sound”, and
he’'s even done an album
with an orchestra — but what
he did was record all the

Alvin at the desk in his home
Studio.

Alvin and Mylon during sessions.

different instruments playing
different notes, cut the tapes
up, index them, and then fit
them together for the “or-
ganised sound” — it's really
amazing.

‘Being a musician, | want
to use all these advantages.
The sky’s the limit really, with
the facilities in this studio.
But you can’t buy time, and
that's what becomes the
main factor.’

Although all this seems far
away from his accepted role
with TYA, the band’s follow-
ers needn’t worry:

‘We'll keep Ten Years After
together for the people more
or less. | can’t see the band
as an object, though, be-
cause it's been going so long.
A lot of bands say: “"We'll do
this or that”, but TYA have
always been very much into
the validity of following
through and progressing at
the right pace — it’s like find-
ing a channel and exploring
it, rather than trying them all.
And that may be the success
of TYA — we went out on a
limb and stuck with it, where-
as if we’d tried to play all the
types of music we thought
people would buy, it
wouldn’t have worked.

BOXING

‘For me, Ten Years After is
like a workout or boxing
match with a guitar. | go on
and do everything | can with
the instrument, and the rest
of the band do the same. It's
quite mind-blowing, but it's
not the sort of music | can sit
in the living room and listen
to.

‘Playing fast is like a
reaction really. When you
learn to drive a car, using the
steering wheel and pressing
the brake and accelerator, it
becomes automatic, and

when you get in you become
a part of it. It's the same with
the guitar — get in the groove
and you're away.

‘Some nights with TYA
it's really silly — | can stand
on stage and just listen to
myself playing and think
“Oh! that's amazing”, and
the guitar seems to be playing
itself. The fans are pushing
and | can really let it flow.

‘I never really try to play
fast — that just comes with
time. | might try to play in-
tensely, but I’'m also trying to
create whirlpools of sound —
rather than just play notes. |
play a lot of notes, but they‘re
all based around patterns and
chord formations up and
down the neck.

FASTER

‘There are a lot of faster
guitarists than me - ['ve
heard them. Olly Halsall is
very fast and fluent, but
people don’t think it's fast
because it sounds easy, and
it slides around.

‘Every musician, at some
stage, has to decide which
direction he’s going to take,
which is what | did when |
decided to have these guitar
workouts as my thing — and
I've really enjoyed it — but the
more ground you cover the
less there is to do. Things
have slowed down a lot now,
and we do two major tours
and an album a year, but
that’s because it gets harder
the longer you go.

‘It's the same with the in-
struments. When you start, in
the first year you go from
playing nothing to playing
tunes, and the ground you
cover is fantastic. Then you
get into style and new licks,
and it all slows down. That'’s
the state I'm in now, with
that side of my playing — |,

7



ALVIN
LEE

Continued from page 7

maybe, pick up a new lick
and work itinto some phrases
about once a month.

‘That's why it's so good
having Mylon here — he has
all the enthusiasm that | lack
and it seems anything we say
“let's have a go at” we can
do — it's the way our charac-
ters work together. On my
own | probably wouldn't do
so much, because the en-
thusiasm has been washed
out of me a bit, but now |
fiddle around on everything,
playing harp, piano, bashing
the drums — it’s almost as if
I’'ve realised my own poten-
tial, which is quite frighten-
ing.’

RED TAPE

Alvin and Mylon also hope
to go on the road with some
of the musicians who played
on the album, but as they ex-
plained, there’'s a lot of red
tape involved before ten
'known’ musicians can do it.

‘It seems a crime really, not
to get anything on the road -
everyone wants to play, and
as far as | know everybody
who’'s heard it likes it. We
might go on the road anony-
mously. Our attitude was to
have something fresh and
musical, and the fact that it
comes across on a piece of
plastic is fantastic.’

SPACE

Alvin's Space Productions
company now allows him to

record other artists and have
their albums and material re-
leased through Chrysalis and,
although he’s looking for-
ward to recording and pro-
ducing artists at his studio,
he wants to be personally
involved in all that's done
there, and not use it as just
another commercial studio.
It's situated in a barn near
the main house, completely
insulated, with the control
room raised up at one end
and the observation window
high in one wall. Giant oak
supports reach from the stu-
dio floor into the high roof —a
nice ‘down on the farm’
touch, but there the simi-
larity ends, for the desk and
recording equipment are very
sophisticated indeed.

CONTROL

The control room features
an 18-channel Helios desk,
with two channels for re-
ductions. It also has monitor
mix facilities, so that one can
monitor mix recording while
actually listening to it, band
or 16-track, without switch-
ing to reduction.

There's also a remote box
in the studio with a PPM
meter and slider-fader, so
that one man can go in and
record himself. The desk also
has direct injection sockets
so that guitars and other in-
struments can be plugged
straight in.

The recorders consist of a
16-track Studer with Dolby
M16, a Studer two-track and
two Revox machines, and
both Tannoy and JBL moni-
tor speakers are used. Alvin
got the JBLs because most
American musicians are used
to them.

Laying down some country harmonies

Plucking good
Plucking hard
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lice Cooper, the man

who was responsible

for bringing pythons, human

toothbrushes and broken

baby dolls on to the rock 'n’
roll stage, has done it again |

Recently Alice was in
New York City, recording his
latest album, Muscle Of Love,
an epic rock record based on
a theme of teenage sexuality,
and he had some special
guests with him in the studio.

Last time he brought his
friends into the studio to re-
cord Billion Dollar Babies he
came out with a track featur-
ing Rick Grech, Donovan,
Marc Bolan, and Keith Moon,
but this time the atmosphere
was a little different. The re-
cording of Why Don't You
Get Away was in session at
the Record Plant studios and
the special guests were . . .
Liza Minnelli and Ronnie
Spector!

Yes, Liza Minnelli, whose
last newsworthy feat was
going out with Peter Sellers
(‘Aren’t you bored with all
that?’ she asked of one
news-hungry reporter at the
studio), was singing back-
ground vocals for the new
Alice Cooper record. Not to
mention Ronnie Spector,
former lead singer with the
Ronnettes (Be My Baby, and
other Phil Spector hits of the
Fifties . . . she married Phil
six years ago), who is in the
midst of making a comeback
by way of Buddah Records.

Only Alice, himself, and
guitarist Michael Bruce were
present at the session (in
addition to scores of engin-
eers and production assis-
tants), and the atmosphere
was one of high camp. When
Alice and the rest were be-
sieged by too many questions
to handle, a Press con-
ference was convened, and
explanations were given.

DRUNKEN ALICE

‘Liza is the best at what
she does — you know, the
type of voice that she has,’
explained a very drunken
Alice, who averages be-
tween three and six packs of
Budweiser beer a day, ‘and
Ronnie is the very best at
being the Fifties’ voice in-
carnate.” Ronnie really was in
fine form at the sessions, with
her ‘whoa-ho, whoa-ho-ho-
ho’ sounding just as con-

What have Alice Cooper,
Liza Minnelli & Ronnie
_Spectorin common?

Liza, Alice and Ronnie — all ‘girls’ together!

Beat’s Stateside Correspondent gives the
answer, and also discovers what makes
producer Phil Spector jezlous!

vincing as ever. Everyone
seemed to get carried away
with the show-business side
of the affair, with Ronnie
wailing away over the guitar
solo while Liza did a spoken-
word bit that had everyone in
stitches. After the main flash
of action was over and they
settled down to business, the
hangers-on were bounced
merrily out of the studio so
that the real work could get
done.

Afterwards, Ronnie Spec-
tor said: 'Philip just wants
me to stay home and be a
housewife, we have a four-
year-old kid, but | get bored
when |'ve got nothing to do.
He doesn‘t know that I'm
here today . . . and he didn’t
have anything to do with my
new single, which is on a
label which he’s had nothing

to do with. We've got four
songs recorded that could be
hit singles, but if either the
first or the second is a hit,
we're putting out an album
right away.

JEALOUS

"Philip is a little upset over
the whole thing, because one
of the reviews said that my
new single is as good as any-
thing | did with the Ronnettes
so he's a bit jealous. In fact,
he might re-release some of
the old stuff that we did just
to prove himself . . . he’s been
saying that he was going to
put together a collection of
20 Greatest Hits, and sell it on
television like all those others,
but he’s never done it. This
was a few months ago and |
keep asking him when it's
coming out and he tells me

not to worry, everything
takes time.

‘There are other people
trying to recreate the Phil
Spector Sound but as close
as they may come, they’ll
never equal it, because every-
thing was always perfect . . .
he had this engineer who
could listen to a track and tell
if one violin was out of tune,
even when there was all that
music and four other violins.
Phil was the best at that, and
he still is, and we don’t even
listen to the imitations,
although we do take it as
something of a compliment.’
Ronnie had to do some more
vocals, so the interview was
cut short, but watch out for
her new single and Alice’s
brand new album, Muscle Of
Love, out shortly.

e © 0 0 0 0 0 o o
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/r ‘/ fair, curly hair, piercing blue eyes

The Who at full-bore, performing
Quadrophenia (top). A shock of

and a bronzed torso — nowadays,
Roger Daltrey’s image is that of a
Riviera hippie V

Quadrophenia answers
the biggest question
that has ever hung over the
future of The Who — how to
equal, let alone top, the ex-
cellence of their rock-opera
Tommy.

We made it Album Of The
Month in the last edition of
Beat and now, having seen
The Who perform Quadro-
phenia live, we're even more
convinced that it merits the
accolade.

It has about it an epic
quality, not only because it
represents yet another great
rock work from Pete Town-
shend, but also because it
sees vocalist Roger Daltrey

PORTRAIT OF
ROGER

giving what is possibly his
finest performance.

Daltrey’s talent seems to
have blossomed at a new
height, and it’'s probably due
to the concept of the work
being closely allied to his
own experiences of life.

PERFORMANCE

Ask a singer to do any old
song and you’ll get a rendi-
tion, ask him to sing about
something he knows and has
experienced and you’ll get a
fine performance. Such is the
case with Daltrey and Quad-
rophenia.

Tommy
characters,

involved unreal
a miracle cure



HE ARTISTE...

ALTREY

and wizardry (if only on a
pinball machine!). Quadro-
phenia, however, takes a
look at the London of 10
years ago when The Who
began their auto-destructive
rise to fame.

The scene is one of mods
versus rockers; screaming,
knicker-wetting fans; uppers
and downers; ballrooms and
the whole whirlwind of ex-
periences heralding the dawn
of rock music.

Young Jimmy (read Roger,
or Pete, or John, or Keith) is
the central character and the
four members of the band
take on the four various parts
of his personality — hence

Quadrophenia. Surrealism
played a big part in Tommy,
but here the message seems
to be one of a grim reality.

Keith Moon makes some
notable vocal contributions,
but it's Daltrey — the singer
who at one time looked set to
quit the band — who shines
through it all.

The dynamics of his sing-
ing have to be seen to be be-
lieved and with that in mind
we present a pictorial round-
up of Daltrey's career. It's
photographic evidence of a
young mod who makes good,
in much the same way that
Jimmy does in Quadrophe-
nia.

Remember the days? Roger is pictured
above, both during and after one of his
many Tommy performances — the first-
ever, really successful rock opera. On
the right he's caught in more of a ‘mod’
mood (note the back-combed, lacquered
hair) at about the time of My Genera-
tion.




OF THE
PHILLY

'SOUND

hom Bell's may not be
the best-known name in
music on this side of the
Atlantic, but this pleasant,
modest man can quietly boast
that his productions have
outsold even Tamla Motown
during the past three years.
Over the past seven years
he has been involved with
hits whose total sales exceed
100 million copies, earning
him 23 gold discs in the pro-
cess. Now he is preparing to
venture out of this safe niche
to settle in England, a country
which numerous visits have
made him regard as his pre-
ferred home.

CLOSE FRIENDS

Already a regular trans-
Atlantic commuter, he will
soon be making the journey
in the other direction — to the
studios in Philadelphia where
he works in close collabora-
tion with close friends Kenny
Gamble and Leon Huff.

‘I've got my own com-
panies, so have they, but
we’ve always worked hand-
in-hand and now we are
pooling our resources in the
Greater Philadelphia Trading
Company,” Bell told me over
lunch at his Kensington hotel.
‘We've bought the old Cameo
Parkway building and con-
structed a new studio.’

THE END

Would this then mean the
end of the association with
Sigma Sound, where Bell,
Gamble and Huff have cut all
those memorable classics of
the Philly Sound for the Del-
fonics the O’Jays, the Stylis-
tics, Billy Paul and so many
others ? ‘Oh no, actually Joe
Tabsia, who owns Sigma
Sound, designed the new
studio which will be called
Sigma Sound South. He’'s an
electronics wizard and he'll
become a partner in our
operations next year,” he re-
plied.

| asked Bell if he thought
there was some special magic
which made Philadelphia
such a prolific source of hit
records — pop as well as soul.

‘Well, it certainly is a
musical city. Charlie Parker
lived there, so did Bessie
Smith, Chubby Checker,
Bobby Rydell, Frankie Ava-
lon, and lots of others too,
but as far as I'm concerned,

all towns are loaded with
talent as long as you have
people. Talent doesn’t come
out of bricks and buildings, it
comes from the people. It's
just that some towns have
more outlets for such talent,
more aware companies look-
ing for it.

BIG

‘Tamla Motown could
have been just as big no
matter what city Berry Gordy
had decided to start it in, so
could we.’

Bell's own musical career
started as a member of
Kenny Gamble and the Ro-
meos: ‘They cut one record,
but I'd left before that hap-
pened.’

He maintained his con-
tacts with Gamble and Huff
(another member of the
group), and in 1966 had his
first experience as a pro-
ducer with the Delfonics and
He Don't Really Love You.
Since then he's been kept
busy with producing, writing
songs (with lyricist Linda
Creed), and doing arrange-
ments for various acts.

Bell, modestly puts much
of his success down to
having been in the right place
at the right time: ‘There's
always room for new things,
new creative ideas and we
just happened to get the
right team of people to-
gether — imaginative mu-
sicians, an engineer who got
the right sound and so on.

‘Every company has its
own breakout region where
they have particularly good
relations with the media and
the DJs are in tune with their
ideas. For Motown it's De-
troit, for RCA it's New York
City, for us it's in Philly.
That's where you test a
record. With all that plus
going for you on home-
ground, if it comes up minus
then you just haven't got it,
so you forget that one and
try again. We don’t deal in
minuses, for us every record’s
got to be a plus. We set our-
selves a schedule. We know
we've got to sell 10 million
records a year to meet our
target.

ADVANCE

‘We’'ve done extensive
market studies. We know
New York, for example, is a



16 per cent buying market.
That means 16 per cent of the
population are regular pur-
chasers of records. We also
know the proportion of com-
pulsive to impulsive buyers in
each area and how long it
should take a record by any
one of our acts to break. For
instance, the Stylistics, Blue
Notes and Detroit Spinners
happen almost instantly,
while the Intruders and New
York City need working on
for several weeks before they
start to take off.

‘We're trying an album
concept now because we've
already got the singles” mar-
ket the way we want it —
nobody sells them like we
do.’

Despite all this, the opera-
tion is still very small and on
an essentially personal basis:
‘The whole thing is still
headed by the three guys
who started it and we all still
play on most of the sessions —
I handle the keyboards from
piano and organ to clavinet,’
said Bell.

‘We've recently put our
publishing into a joint ven-
ture and did a deal with a
major publisher to administer

o
We've got the

singles market
the way we
want it —
nehody sells
them like

we do o

it for us. They paid us a big
advance, but made it back in
a couple of months.’

Bell and his associates also
produce records for com-
panies other than Gamble-
Huff’s Philadelphia Inter-
national label — the Stylistics
for Avco, the Detroit Spin-
ners for Atlantic, the O'Jays,
Johnnie Mathis and others
for Columbia, New York
City for RCA and so on: ‘That
way our product gets a much
better spread.

‘l try to understand and
appreciate all kinds of music.
| listen a lot to country at the
moment. | can dig the Beatles
and Brahms, too. You have to
listen with an open mind and
then develop the ability to
distinguish what is good and
what is bad in each style.

'Personally, I'm orientated
towards so-called good mu-
sic, you know, orchestras
and so on. I've adapted my-
self to rock and R&B, but my
stuff is cleaner. | remember

the time when they laughed
at me and said: “That’s like
classical music, that ain’t
gonna sell”, but gradually
people’s ears got attuned to
it.’

Now 30 years old, Bell has
firmly established himself:
‘In this life each of us has to
find the thing he can do well
and enjoy doing. | remember
my folks sweating and skimp-
ing so | could stay on at
college, but | just couldn’t
get into maths and all that
stuff. | didn’t like it and | was
no good at it.

‘My old man told me | was
a fool, said | ought to have a
taste of his work, manual
work with dust swirling
about. So | said I'd rather do

.that and shocked him when

he found |
enjoy it.

WASTER

‘When | went into music
they thought | was a waster,
but then when | started
bringing home rovyalty
cheques for more money
than he could earn in a
month, they came to appreci-
ate that | was doing what was
best for me.’

could actually
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either — just 80p for short sleeves and £1.10 for
long sleeves, which on large orders can drop to
as low as 55p for short sleeves and 75p for long
sleeves. For orders of less than 250 shirts there’s
a screen charge of £6.

So now there’s no reason why anyone should
miss out on this permanent form of advertising.
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AND SPEAKER
ofolEM! !

Here’s your chance to make a big noise in 1974 by
winning this fabulous H/H twin reverb 100-watt ampli-
fier and 2 by 15-inch BL speaker system. H/H amplifica-
tion speaker systems have become popular with many
top bands over the past couple of years.

They have also gained a well-deserved reputation for
robust quality, and fine sound. Make no mistake, it's real
professional equipment, and we are proud to offer it as our prize this month.

All you have to do to give yourself a chance to win this big prize is to study the list of points marked A
to J below, and put them in your order of preference. You have probably taken most of them into con-
sideration whenever you’ve been thinking about buying equipment yourself without realising it, but now
we really do want you to study them carefully and — although obviously all of them are important — we
want you to put them in your order of importance.

For example, if you decide that a ‘'smart and durable finish’ is the most important quality that an amp.
and speaker must possess, then put a ‘B’ against No. 1 on the reply card in this issue. Go on to select
EIGHT points in all. The competition will be judged by an independent panel of top professional musicians.

A) High power output. F) Light and easy to transport.
B) Smart and durable finish. G) Effective guarantee and after-
C) Used by well-known professional sales service.
musicians. H) Very low audio distortion figures.
D) Abundance of tone and effect 1) Built to withstand ‘on the road’
controls. treatment.
E) Protective speaker cab. front J) Latestcircuit technology.
cover.

TO ENTER
1. Once you have decided on your order of preference, insert your answers, using the appropriate letters (i.e., A for
high power output; B for smart and durable finish), on the reply card you will find inserted in this issue,

alongside the figures marked 1 to 8.

2. Checkthe list of advertisers and place atick in the appropriate box if you want to receive more information or
catalogues from any of the manufacturers advertising in this issue.

3. Give the titles of the features or items you liked most in this issue of Beat. You can include anything
from the front cover to the listings|

4. Insert your name and address in block capitals at the bottom of the card in the appropriate space,
and also give the instrument you play, and the name of your group (if you belong to one).

5. Stick a 3p stamp to the front of the card and post it off to us as soon as possible. Please note that
the closing date for entries is 1st February, 1974.

6. The result will be announced in the March issue of Beat /nstrumental. The judge’s decision is final,
and no correspondence can be entered into concerning this competition.




LOVE, DEVOTION AND

SANTANA 000

emember when Peter

Green of Fleetwood Mac
gave all his money away and
disappeared into hospital
work ? He was at the centre
of a host of stories about how
spiritual convictions had
caused him to leave the
commercial, music-making
business for more worthwhile
employment.

It happened with Jeremey
Spencer, too. He made a
similar — if less inspired —
move to the Children Of God
movement, taking his wife
and his kids with him to do
the Lord’s work.

This was capped by the
amazing rise to fame of John
McLaughlin and his Ma-
havishnu Orchestra. In the
Press, McLaughlin spoke

freely of how guru Sri Chim-
noy had changed his life,
ideas and music, and shown
him a path through life.

COMBINATION

When CBS released an
album in ‘73 called Love,
Devotion and Surrender,
which featured the com-
bined talents of McLaughlin
and Carlos Santana plus
some of Sri's words on the
subject, it became apparent
that Carlos, too, had found
a spiritual path that could be
combined with his career in
music.

Before his November gig,
at London’s Rainbow theatre,
Carlos asked for, and got, 60
seconds of silence before the
music started — so that he

SOME REAL GOD ROCK

and his band could ‘tune
into” the audience. There
followed a most memorable
set, even if it did lack some
of the immediate impact that
characterised the band up
until about a year ago.

He was in this country to
back up publicity for San-
tana’s latest album, Welcome,
which features John Mc-
Laughlin, vocalists Wendy
Haas and Flora Purim and
flautist Joe Farrell on certain
tracks, in addition to the
band.

Now, there's been a lot of
talk about religion in music
lately. Shows like J.C. Super-
star, etc., and the collective
religious ramblings of many
artists eager to jump on the
bandwagon (remember

flower-power?) have
brought ‘God-Rock’ very
much to the fore.

Even if it is a load of
bulls. . . t, and however much
one might object to being
indoctrinated with one's daily
dose of music, there's no
denying the power that a
new spiritual awareness has
brought to Carlos Santana.

If it's done nothing else, it
has taken the place of emo-
tional crutches like cocaine
and a never-ending stream of
loose women — and the
moral is self-evident as far as
Carlos is concerned.

SHRINE

He even travels with his
own shrine, made up of
pictures, candles and No
Smoking signs. We sat in
front of it with him when we
visited his London hotel
room to find out what this
new spiritual involvement
means to the man and his
music.

Much of Carlos’ dialogue
deals with abstract concep-
tions that would suffer at our
hands if we tried to over-
simplify them. We decided to
let Carlos tell the story in his
own words.

‘Larry Coryell (another
great guitarist) introduced me
to the teachings of Sri Chim-
noy,” he said. ‘He showed me
that transcendental picture
(pointing to one pinned up in
the ‘shrine’) but he never
really told me what it was all
about. | guess it was because
I was into other things. That
was about five years ago, and
I was just getting loaded
(stoned) all the time.

‘But | know the first time |
saw that picture | was petri-
fied by it, man. | was very
afraid, because psychologic-
ally, my mind knew it was
going to be the beginning of
becoming aware, and it’s like
a chain reaction — every time
something good’s going to
happen, or every time a per-
son says: | know, | have to
do this’’, the mind rebels.

‘The mind is finite, it's
animal, and it only deals with
instincts.

‘You don’t really know
what you're doing when you
have an instinct, but when
4 ‘Santana is like a city, and

everybody has a song’ -
Carlos



you meditate and concen-
trate on your heart — which is
like the house of your soul

and play, you're not playing
anymore, everything’s play-
ing to you and there’s no way
people can’t like your music.

‘Even if their mind doesn’t
like it, if they're taping it
right there and then, when
they take it home and play it
back, eventually they're go-
ing to say: “Man, | really like
this thing” — why ? Because
they're playing it through
you, and it really makes
sense.

‘When I'm really real and
true to myself, | realise that
music has now become
secondary to me, and the
primary thing is to serve the
Supreme, and be as humble
as | possibly can, and maybe
help in inspiring people to
take a path. I'm not really into
making disciples for guru
Chimnoy, I'm just into my-
self and just to inspire some-
body to take a path, whether
it's Jesus, Krishna, Buddha,
or wherever they see God.

‘To me, God is the Light,
and Jesus, Buddha and
Krishna are like windows. If
you see through this window
(pointing on a sunny day),
you can see God through
here. You have to be true to
yourself and devote yourself
to that window, so you can
receive and give the light. 1
know it's wrong to say there's
only one God — there is only
one God, but there’s not just
one way to get to God.

DISCIPLINE

‘To become a disciple is
like being a soldier of the
Divine — you have to serve a
purpose. To be a soldier of a
country is good because in a
way it teaches discipline.
Now discipline is sacrifice,
sacrifice to the mind, which
to the heart is joy. On a
spiritual level, and being a
disciple, this discipline is
meditating, striving not to
get angry, striving not to
yield to temptation.

‘Even when you‘re on
stage and an amplifier blows
out, or if this guy's out of
tune because that's a
challenge all the time — or if
you have a guy who doesn’t
like the music and starts
screaming, you see all these
things with compassion and

just go right through them
and play the best you can.

‘At other times, if I'm not
in tune with myself and my
amplifier blows up and | have
a temper tantrum, or some-
body's outa tune and it
blows the whole set . . . it
really helps.

It helps because in joy is
discipline, and joy is to see
our reflection, a perfect re-
flection, which is a work of
the Supreme. Like when | see
a Mona Lisa | see the Su-
preme. | see Da Vinci as a
mirror reflecting perfection —
| feel that everybody's a
genius, whatever they do,
except when that mirror gets
blurred by their own ignor-
ance and vanity.

‘The ego serves a purpose,
it's like the carriage which is
pulled by five horses, the
senses. But the soul has to be
the pilot, because if it's not
those horses are going to puli
you into dissolution, frustra-
tion and destruction.

‘Now | didn’t know these
things until | became a
disciple, | didn’t really know
how important it is to con-
trol those horses — it’s not to
compete or to impress, it's
just to bring harmony, even
make the policemen dance!

‘Sometimes on stage
there's a feeling of selfless-
ness, a feeling of not feeling
your fingers or body. | guess |
just feel like holes, and all
these things just come out of
me. Sometimes, if | see some-
one in the audience and |
don‘t see myself in him, or
don’t see guru on him, or the
things that I'm standing for,
and he’s like flirting with me,
daring me to do something
else, and if | try to impress
him, | start playing wrong
notes, because it's my ego
and mind playing. But if I'm
concentrating on being un-
attached to all those things,
the energy is incredible.

ABSOLUTE

‘I've seen Mahavishnu play
concerts man, where it's just
unbelievable. I've seen Alice
Coltrane play concerts where
it's just . . . it's absolute! You
don’t feel the floor, you just
feel like you're everything, in
tune with everything, and it's
such a beautiful feeling. It's a
feeling that no woman or
anything physical can give —

A Short hair, white clothing and a Les Paul — the new

trademarks of Carlos Santana

only the soul of a woman can
give it to you, in her eyes.
You can never find this in the
outer world, only in the inner
world.

‘At one time | witnessed
the turn-on, drop-out
Haight-Ashbury thing, and
people fell right into it looking
for that satisfaction.

‘Until they are searching
for illumination they‘re not
going to find themselves and
be really fulfilled. Being satis-
fied is temporary, illumina-
tion is eternal and infinite and
mortal. | feel that the world is
changing, and all the people
who listen to outer music —
people like Alice Cooper —
they're going to wake up one
morning and say: “"Man, I'm
diggin’ this!

‘Tomorrow’s so temporary,
and they‘re going to realise
there’s something much bet-
ter than fad, something better
than to live without a pur-
pose, only to impress. Every-
body has a purpose, man,
and it's the same one — to

reap perfection out of this
world — and that’ll only
happen when the power of
love replaces the love for
power, and then music will
be music and the art will be
art.

‘Santana, the band, is like
a city, and everybody has a
song. Mike Shrieve, the
drummer, he's a disciple of
another guru, so we basically
agree on what the purpose is,
but we don’t necessarily
agree on music direction.

‘It’s very rare that Santana
goes one way and | go
another, on stage. The rest of
the guys in the band . . . well,
everybody has spiritual quali-
ties, except when their mind
gets in the way and some of
them are closer to us spiritu-
ally, and others are just a pro-
duct of their environment.

‘If the environment is very
soulful and nice they’re right
into it and fit in, if it's very
outer and they're talking
about girlie magazines, then
they’re right there too. Every-
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Continued from page 17

thing has its own time, too, |
guess.

‘When | started doing
Caravanserai (Santana’s
fourth album), | realised just
how much the business
people with Columbia care
about nothing other than
how many aibums you sell.
They see you as a product,
which is natural for them, |
guess, but it was then that |
chose to do something about
not feeling like a Marlboro
pack.

‘That's why a lot of people
left, and why the people in
the band are still fighting in
their own minds, because
most want to play_just music
and | can’t be just like a juke-
box. | still like to play some of
the old songs, but | don't like
to play in the same con-
sciousness. | have to move,
and if the people don‘t move
with me, that’s their hang-up,
not mine.

‘I know 1 have to live with
myself, and every day | have
to try to catch up with my
soul, so J.can write a new
song, something that talks
about something more than
if my wife goes off with
another man I’'m gonna shoot
her, y’know ? Something that
deals more with a solution
rather than problems.

‘Then, when | go to bed, |
just feel right — and it's
right to do these things
rather than going on stage
feeling weak and depending
on dope or people to pat me
on the back — | don’t need
those things anymore. | ap-
preciate those changes of
going through dope and
everything, so that | know
| don’t need it now. | guess
this is what's happening to a
lot of musicians.

18

‘One of the people who
first really inspired me on a
spiritual path was Peter
Green. When | first went to
his house, | mean when you
see in his eyes you know
where he's come from, and
he definitely is a beautiful
person. | don’t know what
he’s doing now, but | respect
him infinitely because he
chose to take a stand and do
what he believed was right.

‘| tried to do the same and
give up music altogether, and
just serve people in a hospital
or something, but | asked
guru before | did it and he
said for me it would be very
selfish — because God has
given me a mango (which is
a fruit) and it's music, and if |
go to a mountain and give
away everything God gave
me | would be very selfish,
because | would want to eat
this mango all by myseif —
whereas if | share the littie bit
that | know of music, then
maybe I'il inspire someone to
come over this way and help
me out and help the world
out. ...

It became apparent that
Carlos was much happier
talking about himseif and his
spiritual involvement than

-about music, albums, and all

the things immediately con-
nected with it.

Another interest of his,
outside music, is his heaith-
food shop in San Francisco,
which he runs with his wife,
and they’re now planning to
open a boutique, selling
spiritual books, candles and
clothing. His ideas on how
the world can be made better
are very definite, but he
thinks it all lies with chiidren:

‘I admire simplicity, and if
you're really into being a
musician, you can always
play for musicians, just by
going into a club and playing
with the so-calied hipsters
. . . but to me the most hip
people around are chiidren,
because they know when
something’s good and when
something’s put on, just to
impress. And they know
when something'’s really joy-
ful, man, they know and they
start dancing — whether it's
Indian, Brazilian or English
music — they just know. . . .

And so, it seems, does
Carlos Santana.
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hen jazz-guitarist Les |
Paul sat down to de-
sign a solid-body electric
guitar, he had no idea that he
was creating a world-beater.

He built a couple of proto-
types and then, in conjunc-
tion with the world-famous
guitar manufacturers, Gib-
son, produced the single-
cutaway, gold-topped, ‘fret-
less wonder’ that has made
his name a legend among
guitarists.

Few other guitars can
claim to have the same kind
of universal appeal as a Gib-
son Les Paul — with the
possible exception of the
Fender Telecasters and Pre-
cisions — and no other guitar
has ever been so highly
fashionable.

To trace the history of this
unique instrument, one has
to go back as far as the mid-
thirties to early forties when
Les Paul and his trio were
making hit records like Lover
and Brazil, and turning a
whole lot of people on to the
sounds of electric guitars.

Les had a string of guitar-
playing hits and was part of a
‘new wave' of guitarists like
Charlie Christian, Barney
Kessel, Johnny Smith and
Tal Farlowe, all of whom had
guitars or pick-ups marketed
under their names and some
of whom became almost —
but not quite —as well known
as Mr. Les Paul.

CAREER

The early '50s saw his
musical career going just as
strong when he teamed up
with vocalist Mary Ford to
make hits like How High The
Moon and Tiger Rag. By
May of ‘62 he was taking
delivery of the first produc-
tion models of his guitar and
everything in the garden
looked rosy.

In a recent interview he
explained why he built that
first solid-body guitar: "My
reason for wanting a solid
guitar was to get all the
strings sustaining evenly and
to get rid of any unwanted
resonances, such as you get
with an acoustic body. The
experimenting that eventu-
led to the Les Paul

ally
guitar began early in my
career.’

Les had two custom guitar
makers, August Larson and

THE LES
PAUL STORY

his brother, working on his
first, semi-solid body guitar
in Chicago around 1937.

It had a half-inch thick
solid maple top, no F-holes,
a cutaway design and two
pick-ups — one at the end of
the fingerboard and another
near the bridge.

They built a second guitar
at Epiphone's New York
workshop in 1940 and they
called it The Log because it
was made from a solid 4 in.
by 4 in. piece of wood with a
neck. To make it look like a
guitar they clamped on a pair
of wings cut from the sides
of an old guitar.

A hollow-bodied guitar
that Les bought from a
friend and then rebuilt as a
solid within a hollow body
turned out to be the Les Paul
prototype and in the late ‘40s
Les started discussions with
Gibson as to the possibility
of marketing such an instru-
ment.

He was insistent about
certain design features, such
as the type of wood to be
used, the pick-ups and the
colour. To get the right kind
of gold it was necessary to
first spray the top of the
guitar green and then cover
that with a layer of gold.
That green tinge is a good
clue as to the age of a Les
Paul, because later models
were sprayed with a kind of
metal-flake gold and there’s
quite a difference between
the two finishes.

In June of ‘52 Les used
the first production model on
stage at the Paramount
Theatre, New York, and a
short time later, the first of
the black models - com-
monly known as the Black
Beauty — were brought out.
They were much fancier than
the original gold edition and
caught on pretty quickly.

Everybody tries to get hold
of old Les Pauls, and people
talk in terms of hushed
reverence about a ‘52 orig-

inal’, but few guitarists realise
that the best models to go for
are those made around 1958
— after the introduction of the
famous Humbucking pick-
ups.

The early gold models had
cream-coloured pick-up
covers with non-humbucking
pick-ups and adjustment
screws protruding through
the covers. Next came ad-
justable, rectangular mag-
nets for each string — also
non-humbucking — and the
final edition had silver or gold
covers with humbucking
pick-ups, also with individual
adiustment for each string.

POPULARITY

The guitar enjoyed a popu-
larity for about eight years,
when musicians turned to
other instruments for a while.
At that time, second-hand
Les Pauls could be had in
junk shops for as little as 90
dollars (about £30) and it
wasn’'t until the advent of
guitarists like Eric Clapton,
Peter Green and Jeff Beck,
that a revival in interest took
place.

This was at a time in the
late '60s — about eight years
after Gibsons had stopped
building Les Pauls. Not
enough of the original guitars
were made, however, be-
cause when the fashion for
high-output guitars came
back and Gibson started
building them again, ihey
could hardly make enough to
meet their orders.

Even Les himself had no
idea that his guitar would be-
come a collector’s item — he
didn’t even bother to keep
one of the original produc-
tion models!

He was consulted again
when production re-com-
menced, and as a result, the
later models featured several
electronic innovations — the
result of years of experimen-
tation on Les’ part. The most
obvious of these were the

low-impedance pick-ups as
featured on the Professional
Recording model which give
the Les Paul the sound of
several guitars in one.

Informed sources have it
that the sound produced by a
combination of Marshall am-
plification — which was far
and away the most popular
gear in the sixties — and the
high-output Les Paul was the
reason for the guitar’s enor-
mous popularity.

It has remained the most
fashionable of instruments
since those halcyon days of
'69-70, and now you can
have any one of a wide
choice of Les Pauls.

There’s the original gold-
tops and black beauties; the
post ‘56 versions featuring
Tune-O-Matic bridges and,
later, humbuckers; the late
‘60s versions, which were
built with SG bodies and
nicknamed the ‘fretless won-
ders’; and the current ver-
sions such as the Les Paul
Triumph Bass, the Les Paul
Professional Recording mod-
el, the Les Paul Signature
Gold, the Les Paul Custom
Ebony or Sunburst and the
Les Paul De Luxe Gold or
Sunburst.

The Les Paul Recording
Model retails for £399.50,
and the cheapest of the
range, the De Luxe Gold, at
£307.50.

Those prices may amaze
yer average Mums and Dads,
but try telling them that back
in the days when a pound
was worth 240 old pence an
original Les Paul was chang-
ing hands for anything up to
£500, and you'll really boggle
‘em!
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At last 10cc have gone on the road, Graham Gouldman

10cc have — as the ex-
pression goes — done
all right mate. Their first
album has received unani-
mous praise from the critics
on both sides of the Atlantic,
and their first English tour,
although beset by a few
problems here and there, has
been an eye opener for a lot
of sceptics. They’'ve stepped
off the ground and on to the
ladder.

Needless to say, things
haven’t been all that easy for
the band. Their obvious ad-
vantages have, in some cases,
turned into disadvantages.
When they first leapt into the
public eye with Donna and
Rubber Bullets, the phrase
‘Beach Boy rip off’ and
‘bubble gum’ were bandied
about quite freely until every-
one had a chance to listen to
the album. Their first Press
write-ups seemed a bit con-
fused. After all, they were on
Jonathan King’s label and
yetJohn Peel liked them!

‘Strange’ said some.
‘Weird" said others! After all
Jonathan King, although tat-
tooed liberally with the word
‘success’ does somehow
have the ‘bubble-gum’
image. And Peely ? Well, he
just adds the stamp of re-
spectability to any band he
roots for.

SPLIT IMAGE

This split image problem
has naturally followed them
on tour.

‘We've definitely had a
mixture of audiences’ said
bassist Graham Gouldman,
as he slumped into a seat at
the George pub before a gig
at LSE. ‘But in many ways |
don’t think that has been a
bad thing. We've had the
progressive music lovers
come along because of what
they've read in the Press and
the younger kids come along

because of Donna and Rub-
ber Bulflets. In most cases,
both seem to have enjoyed
the show.

‘We have had problems
though, there’s no doubt
about that. Our two main
ones being equipment teeth-
ing troubles, and promoters.

‘You see, we had origin-
ally decided to just make
records and not go out on
the road at all, rather like
CCS are doing now. But
afterwards we decided that
we all missed life on the road
to a certain extent and any-
way, that was the best way
to promote the album. So
what we did was sink a lot of
money into some first-rate
equipment that would give
us virtually the same sound
as we’'d been accustomed to
getting in Strawberry Stu-
dios. Naturally enough, vari-
ous things went wrong — for
instance in the first few gigs
the vocals were distorted, but
our engineer who is an
electronics genious eventu-
ally managed to get every-
thing sorted out.

HASSLES

‘Then came the hassles
with the promoters. We'd
send down contracts saying
that we needed a stage of so

many feet by so imany feet

so we could get the equip-
ment on. When we’'d arrive
there we'd find that there
was no way we could fit it
all on. All the promoter
cared about was making a
quick buck, he didn’t give a
damn about anything else.
Then, of course, he’'d turn
round to us and say: “Listen,
you’ve got to go on otherwise
you’'ll disappoint all those
kids”. You have to say to
yourself “would the kids
rather hear us properly
another time, or do we give
them a vastly inferior show

now". It's bloody difficult to
decide. The kids don’t know
if we're there or not. All they
get told is that 10cc didn’t
turn up! We got a few nasty
letters in the music papers
about that and they really
hurt because it honestly was
not our fault. In the Global
Village for instance we work-
ed all day building up the
stage to give us an extra five

feet. In the contract, of
course, we'd specified for a
specific size — but what the
hell can you do.’

SPEAKERS

‘Not a hell of a bloody lot,’
exclaimed lead guitarist Eric
Stewart as he joined us. ‘One
of my speakers is acting up
again,” he continued. 'It
always seems to be mine

From lefr to right: Lol Creme, Grahc

e




VIEASUR

mml

OF SUCO

([l

& Eric Stewart discuss some of its pleasures & problems

that conks out.’

More equipment prob-
lems, but eventually the gig
went well and the sound was
near perfect. But back to the
tour. Eric had run into some
more problems a few days
back. This time of a more
violent nature.

‘It was very heavy indeed,’
he explained. ‘We were play-
ing in this club the day before

uldman, Eric Stewart, Kevin Godley

yesterday when suddenly this
great, huge bloke standing in
the front turned round and
belted this young girl right in
the face. | couldn’t believe it
and wanted to stop the show.
I think he realised that be-
cause suddenly about 12 of
his mates appeared. We
thought they were going to
leap on stage but they didn't,
thank God. As it turned out

the girl was OK, but it's cer-
tainly the last time we play
that place. That's been a bit
of a problem on this tour —
bad booking. ldeally, we
wanted to just play concert
halls or theatres where people
could listen to us properly.
But that just wasn’t possible
all the time. As a result we've
found ourselves in some
pretty weird places. For in-
stance, we did a gig in a
reggae ciub the other night
and that was just ridiculous.
| mean, |'ve got nothing
against reggae, but I'm damn
sure that the people who
hang out in a reggae club
don’t particularly want to see
us.

‘I've just suddenly realised
that it sounds as if we're
moaning a lot but that's not
true. The tour has been great
and we're really looking for-
ward to setting off again,
around Xmas.’

The group recently came
back from a trip to New York
where they were sent to do
interviews.

‘That was fantastic’ en-
thused Graham. ‘The album
had got fantastic reviews
over there. Rolling Stone
magazine, for instance, gave
us a whole page review,
which was amazing. On the
whole, the music scene is so
much more alive over there.
In England | think a lot of
people have become very
disinterested and blase about
music. There’s no excitement

any more.
‘The journalists were so
well informed, too. They

seemed to know our past
history (Hot Legs, Mind-
bender, etc.), as well as all
about our sessions with Se-
daka at our Strawberry Stu-
dios. It was well worth while,
that trip. We went up to the
top of the Empire State Build-
ing as well, which I've always

wanted to do !’

All in all then, the journa-
lists sounded a completely
different kettle of fish to the
bloke who arrived at Straw-
berry, the other week.

BEWILDERED

‘We couldn’t believe this
guy,’ continued a bewildered
Graham. ‘He talked his way
in by saying he was from
some paper he didn’t really
work for and then proceeded
to ask the most stupid ques-
tions. He didn't know any-
thing about the band at all.
The clincher came when,
after we'd told him that we’'d
been recording with Neil
Sedaka for a year, he turned
round and said: "Oh, you
must have been on Breaking
Up Is Hard To Do. We
couldn’t believe it — that was
recorded ten years ago, for
Christ’s sake! On top of that
he was just plain rude. It was
all we could do not to throw
him out!”

While we're on the sub-
ject of unbelievability, try
this one for size because |
wouldn’t be surprised if they
eventually write a song about
it.

‘It happened when we
were driving through Man-
chester,” grinned Eric. ‘We'd
stopped by this zebra cross-
ing to let this old lady across
when suddenly this coloured
bloke appears from the other
side — stark naked. We
couldn’'t believe it. Neither
could the old lady! Her eyes
almost popped out of her
head. The guy seemed com-
pletely unconcerned and
continued walking along the
road. The strange thing was
that everyone pretended not
to notice — and no, before
you ask us — we hadn’t
touched a drop !

There's a pun there some-
where !




Inspite of the multi-million-dollar lawsuits, they've got
anew member &somenew music. Mark Farner explains

ock music, in case you
didn’t already know, is

big business and Grand Funk
Railroad have done more to
remind us all of that than
practically any other band.

Their history has been
chequered with a series of
management/agency dis-
putes that would have
crippled a lesser band vet,
somehow, Grand Funk man-
age to steam on. Guitarist
Mark Farner explained how,
when he telephoned Beat
from his ranch in Michigan.

He had, he explained, just
been out to buy three head of
cattle and was planning to go
into cattle raising part-time.
He already raises 'paint’
horses and one of his mares
just became the State Cham
pion by winning first prize in
all classes. Not bad for a rock
and roll guitarist!

HOBBY

‘It's a very satisfying and
absorbing hobby,” he ex-
plained. ‘Besides, it's helping
me keep my mind off all the
court cases.’

The aforementioned court
battles are by no stretch of
the imagination anything re-
sembling a joke. As you've
probably read somewhere
under headings like ‘The
continuing saga of Terry
Knight and Grand Funk,’
there are legal claims on the
band for 55 million doliars,

‘It’s ridiculous,” said Mark,
his voice coming through
clearly on the international
line, ‘because when Terry
first filed the suit the three of
us together didn't have one
million dollars let alone fifty-
five. The whole thing’s been
blown up out of proportion.
We're pretty confident that
we'll win though, but the
whole affair does tend to
prey on your mind a little. 1t
just seems such a damn
shame that everything had to
end up like this.’

We pointed out that there
seemed to be a certain
amount of incongruity in the
fact that Grand Funk were
always known as the



‘people’s’ band in the States
and yet here they were busy
proving to the world that
rock and roll was big busi-
ness.

‘I couldn’t agree with you
more. | just don't like to think
of it. | mean, we were all
good friends once. For all
Terry's faults, he was un-
doubtedly the best PR man
in the business. He did bring
us up out of nothing and
make us one of the biggest
bands in the States. That
huge billboard in Times
Square had its desired effect,
as did his shielding us from
the press and hiding us
away all the time. The trouble
was it went on too long. We
wanted to speak to the Press
ourselves and, perhaps, an-
swer some of the criticism
they were hurling at us, but
we were never given a
chance. If you did an inter-
view with Grand Funk you
did it with Terry Knight.

‘He used to tell us that this
is what Brian Epstein did
with the Beatles, so we just
sat back and said: “OK - go
ahead".

‘He ruled us completely. |
often felt that he regarded us
as his puppets. Eventually, of
course, we began to feel shut
up and restricted and we de-
cided to split.

The results of that be-
came more and more com-
plicated so let’s just drop the
subject by adding that the
band appear to have more
than a fifty-fifty chance of
winning the case and thus re-
gaining some of their past
record royalties. If Knight
wins, on the other hand, he
stands to make 55 million
bucks. Keep your fingers
crossed!

MAJOR CHANGE

One major change in the
band has taken place since
the split and that’s the adding
of organist Craig Frost to the
line-up.

‘We'd always wanted him
to join,” said Mark, ‘but Terry
felt that we should stick to
being a three piece. Once
we’'d split, of course, there
was nothing to stop Craig so
he joined immediately. He
adds a hell of a lot to the
sound and for once the Press
seem to be taking us a bit
more seriously.’

Taking Grand Funk seri-
ously is something that the
press have never come any-
where close to doing. GFR
have probably been the most
slated band in the whole
history of the music business.
A lot of it was perhaps un-
fair, the main reason being
that the press always like to
do the discovering. They
never like to have anything
thrust at them by someone
else.

GOT MAD

‘l never really got mad at
all the slagging,” Mark con-
tinued. ‘It meant that people
were still talking about the
band, at any rate. Let's face
it, the old adage “Bad pub-
licity is better than no pub-
licity”” is very true. The slag-
gings certainly didn‘t stop
the kids from turning up at
our concerts or buying our
albums. It's the public that
control our future not the
press. After all this business
with Terry, we thought we'd
be finished. It only goes to
show how wrong we were
because our last tour broke
even more box office records
and our latest album, We're
An American Band, went
gold before it was even re-
leased.’

There’s no answer to that
of course. Grand Funk arrived
at the time when the 16-
year-olds were looking for
something new. They wanted
music with more guts, more
power and more sexual ex-
citement. They wanted their
own Mick Jagger and they
found him in Mark Farner
whose sheer abandonment
on stage comes. over as a
violent sexuality. In many
ways Grand Funk are serving
the same role as Slade do
over here, who also came in
for their fair share of criticism
at one time, remember!

But what’s the point in
knocking a band that have
sold over eight million re-
cords and sold out Shea
stadium, the largest hall in
the world, in three days. (The
Beatles did it in three weeks.)
After all, they must have
something! _

‘Our audience age bracket
seems to have expanded as
well,” Mark said happily. ‘On
our last tour it ranged from
about 12 to 30. | remember

Mark Farner: “I've tried to be unique.’

going out into the audience
while the support band was
on (Terry would never have
allowed us to do that!) and
chatting to people. It's really
nice because it means that
we're getting through to a
much larger audience. Hope-
fully, some of my anti-
pollution songs will cast a bit
more weight now.’

STYLE

Mark insists that he
doesn’t style his playing on
any other guitarist.

‘I've tried to be unique.
The Press have always said:
“Oh, he's like a beginner if
you compare him to Page or
Clapton. Well, |'ve never
tried to be like either of them.
I’'ve got my own style. | play
what | feel so | couldn't give
a damn what they say. | want
to be considered different.
Just playing on stage is the
ultimate high for me.’

Equipment-wise Mark still
tends to use his Micro-Frets
guitar in preference to some-
thing like a Les Paul.

‘I have a solid aluminium
axe which | use a lot.
Basically, | use it because it

has an adjustable nut as well
as an adjustable bridge.

‘Musicians over here tend
to use light-gauge strings
which go out of tune very
easily. On a Micro you can
make allowance for this. |
also use a volume pedal and
a wah-wah.’

On their current album,
We're An American Band,
Grand Funk’s music has
made a definite step forward.
Their lyrics have matured and
the addition of Craig Frost on
organ has certainly given
their music more depth. Un-
derstandably, the critics have
toned down on their criti-
cism. We'd say: ‘let’s give the
band another chance’. We
can make up our minds when
and if they tour here in the
new year. At the moment it's
still uncertain, however.

‘It all depends on the
court case,” explained Mark.
‘Naturally, we're hoping to
be able to make it, but we
can't come over until the
whole business is sorted out
or Terry will slap another writ
on us.’

Like we said, Rock is big
business.
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go after 8 years with the Faces?”
tudios” sa

“Into Circus and S

here were a lot of people

who probably underesti-
mated Ronnie Lane when he
was with the Faces. There he
was, small, jovial and playing
a funky bass guitar, but
when he quit the tendency of
fans was to concentrate on
his replacement, Tetsu, and
not worry about what was
going to happen to Ronnie.

At the moment he’s busy
planning one of the most
ambitious projects ever un-
dertaken by a rock musician
in this country and the rest of
his time is occupied with re-
cording his solo album and
converting an old farmhouse
in Wales.

‘It's just bloody nice to
have a steady home life for a
change,’ he explained. ‘With
the Faces there were no in-
betweens. You worked your
guts out for two or three
months and then suddenly
there was nothing to do for
the next three. You were
either worn out or bored and
eventually that just gets to
you.

‘l know it all sounds very
glamorous flying all over the
world and having limousines
at your constant disposal
once you are there, but after
eight years I'd just had a gut-
ful! At first | loved it and |
don’t regret any of it, but the
stream of different hotel
rooms, combined with the
time | had to spend away

24

from my family, eventually
got me down. When I realised
| just wasn’t enjoying it any
more | decided that that was
the time to quit.’

Once he'd made the de-
cision to leave, Ronnie sat
back and surveyed the situ-
ation. The first thing he

wanted to do was to get
together some of his own
material and start recording
again.

‘That was another thing
that used to upset me,” he
admitted. ‘I never got as
much opportunity to use my
own material as I'd have

ys bassist

liked to. I've been writing
stuff for ages but there was
never an outlet. | recorded
my first solo single How
Come with a variety of
friends, including Gallagher
and Lyle and Bruce Roland
from the Grease Band. They
will probably be playing with
me on the album which
should be ready in the new
year and I’'m also hoping that
they'll be available for this
other project of mine — a rock
and roll circus.

‘Itis the only answer. | de-
cided that the only way |




could still perform, which is
the only thing | love doing,
and at the same time be with
my wife and kids, is to live
like the circus people.

‘It started as a sort of
vague idea a few months
back and now, suddenly, it's
a reality. This way my family
will be able to come on the
road with me and we’ll also
be able to reach towns which
don't normally get much
entertainment — like Hull, for
instance. The only reason
that not many top bands go
there is because there’'s no
suitable venue. This way
you're carrying your own
portable venue in the form of
a big top and you can simply
pitch it on a park or common.
You've also got the added
advantage of not having to
worry about acoustics, be-
cause you're playing in the
same venue each night. When
| look back at the acoustic
and equipment problems we
used to have with the Faces
it just makes me fed up. This
way |I'm designing the sound
system to suit the tent, so we
should have excellent sound
the whole time.

‘I'm buying a big top that
will hold 2,500 people and
I'lll be sticking to the ring
idea. There’ll be a bar and a
snack bar and the ring will be
available for dancing. Hope-
fully, there’ll be a couple of
bands on, as well as a
trapeze act and, perhaps,
some dancing girls and a
comedian. This will give the
whole show some variety,
much the same way as the
old travelling players used to
do. The idea itself is nothing
new, it's just putting it into
practice in the 20th century
that’s novel. | dunno, per-
haps I’'m being slightly opti-
mistic in thinking there will
be a demand for this type of
show, hut | think there will
be.’

But how about the cost?
You don’t get a project like
this together for peanuts, we
thought.

‘Well, I've been quoted
£20,000 which, to be quite
honest, | haven’t got. | don't
think I'll have any problem

* With the Faces |
never got much opportunity
to use my own material °

getting backing on it,"though.
| reckon it should pay for
itself reasonably quickly. I've
already got a big top lined
up. In fact I'm hoping to get
the one that Chipperfield
Circus were using this year,
as they’re getting another
one.’

Mind you, if gambles are
anything to go by, then
Ronnie’s already got a
successful one under his
belt. Namely, his mobile re-
cording studio.

‘That set me back about
fifty grand,” he said, ‘practic-
ally every penny | earned
from touring the States went
into that studio. Each time |
came back |I'd whip out and
buy another piece of equip-
ment. It's starting to pay off,
as well. The Who used it to
record most of Quadrophenia
and Free have got it at the
moment. Some of the money
| earn from that should help
pay for the circus.’

il B

Another project that looks
as though it’s finally coming
to fruition is Ronnie’s film
soundtrack that he wrote
with Ronnie Wood, the Faces’
lead guitarist.

‘It's taken one hell of a long
time to go through, but it
finally looks as though it'll be
outin March. The soundtrack
was for a film called Ma-
honey’s Estate and | must
say | think it worked out well.
It was our first go at film
music and was really satisfy-
ing. We finished it quite a
long time ago, but there were
problems with the film's dis-
tribution which finally seem
to have sorted themselves
out.

1974 is going to be a busy
year for Ronnie Lane, then.
His circus plans will, doubt-
less, take him all over the
country, the running of his
mobile studio will also de-
mand some of his time and,
perhaps what is most im-
portant, he’'ll be getting down
to playing and writing more
of his own compositions. If
How Come is anything to go
by, then we've all got a lot to
look forward to.
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With the possible ex-
ception of Desmond
Dekker, Jimmy Cliff has done
more to establish the com-
merciality of reggae on a
world-wide scale than any
other Jamaican musician.

The difference between
Jimmy and Desmond Dekker,
however, is that where Des-
mond did it by hit records
Jimmy did it with a film. Sure,
he did have a fair amount of
success with Cat Stevens’
Wild World, but it was his
outstanding performance in
The Harder They Come that
really brought him inter-
national acclaim. The film,
made with a small budget on
location in Jamaica, has been
an enormous box office suc-
cess all over the world and
has cemented Jimmy’s repu-
tation for being an outstand-
ing performer both musically
and dramatically. He has, as |
think the publicists’ cliché
goes, ‘arrived’.

VARIETY

Reggae music as we know
it today has a variety of roots.

‘It developed from all dif-
ferent sorts of music,” Jimmy
explained. ‘In Jamaica, our
musical heritage stems from
calypso, but at the same time
has been influenced by
everything from Latin Ameri-
can to blues, jazz and rock
and roll. We had the same
trouble with reggae, or Ska
as it was then called, that
America had with rock and
roll — namely that nobody
wanted to know. We couldn’t
get it played on the radio for
love nor money. Eventually,
of course, they came round
but it took time.

BLUEBEAT

‘It started off in the early
60s as Ska and bluebeat
which is undoubtedly similar
but lacks the hardness and
punchy rhythm that charac-
terises reggae. In ‘65 it
evolved into “rock steady”
which is very similar, but it's
only in the past four years
that reggae has evolved into
the type of music that myself,
Bob Marley and Desmond
Dekker have brought to the
public’s attention.’

But why did he think it
took so long for the rest of
the world to latch on to it ?

‘I think, because it's such a



contemporary music and has
so many different roots. There
isn't a constant beat that im-
mediately grips you. You
have to be exposed to it for a
while before you can get into
it. It wasn’t until some of the
white ki is over here started
going to West Indian clubs
that it came to everyone's
attention.

DANCING

‘But | think you have to
see it performed to really
appreciate it. Reggae is danc-
ing music. If you can keep
your body still while watch-
ing a reggae band then that
band aren’t playing it prop-
erly. You have to let yourself
go and just dig the beat. It
should take you over and
make you forget your in-
hibitions.’

To see Jimmy on stage is
an event in itself. He has that
enviable knack of being able
to communicate totally and
absolutely. You can feel that
he's happy and consequently
you, too, get caught up in his
mood. It's musical communi-
cation at its most basic and
effective.

And it's live shows that
Jimmy feels will break reggae
in the States. He does, how-
ever, admit that it may not be
that easy.

‘The problem is that the
black people over there have
their own music. | don’t think
that you will ever “convert”
them simply by records. They
must be exposed to top-class
reggae performers. |'ve been

over there a few times now
and it gets better every time.
I’'m playing at the Troubador
club on this trip and that's
broken a lot of acts, Elton
John started his climb to the
top there, for instance.

‘The film has helped a lot,
too. People who have seen
the film can identify with
what the roots of reggae are
all about. Namely, poverty
and depression, which is
exactly where the blues
stemmed from in the days of
the slave trade.’

Jimmy's earlier life was
similar to the role he played
in The Harder They Come.
He was born in the country
and, like so many others, left
in his teens for the ‘glamour’
of the city. Needless to say,
he found a lot of other things,
but by no stretch of the
imagination, were any re-
motely glamorous.

TOUGH

‘It was tough as hell to
begin with,” he said reminisc-
ing. ‘In a way it's even more
difficult to break through in
Jamaica than it is over here.
It's much smaller, you see,
and there's so much talent.
You've got to have a lot of
talent and even more im-
portant, a lot of luck.

‘The only way you can
break through over there is
via the talent parades. That
way you can go to an agent
or record company and say,
“listen, 1've just won the
talent parade so | must be

good”. That's how | started —
that and playing in every
vermin-ridden club on the
Island. Eventually it paid off,
though, so I'm not sorry for
those days. | just feel sorry
for all the talented people
who are still struggling.’

The first inkling of what
we could look forward to
from Jimmy Cliff came when
he recorded Wild World. It
sold well and undoubtedly
had a lot to do with his being
offered the role in The Harder
They Come.

‘I'd never met Cat Stevens
actually,” he explained. ‘But
we did have the same publi-
cist and through him | heard
the acetate of the song which
was by someone else. | loved
it and rang Steve up the same
morning and we went into
the studios the next day !’

It's difficult to say what

Jimmy (foreground) with a host of his reggae musicians.

the future will hold for Jim-
my. He says that he never
wants to give up his music
for a career on the screen but
it could well depend on the
right script appearing. At the
moment he’s busy establish-
ing himself in the States as a
performer but he's also in-
vestigating a variety of film
offers that have poured his
way since The Harder They
Come.

‘Up till now | haven't read
anything | like,”, he said
seriously. ‘They've wanted
me to portray “super spades’’
hitching round the country
and crap like that. That's not
me. If | do do another film it
must have a message. I'd like
it to be based on reality
rather than escapism. I'm in
no hurry, though. Music is
still the most important thing
in my life.’

MR.BADGER

(Opposite Southgate Tech.), Nr. Tube (Piccadilly Line)

AT THE ALAN PULLINGER CENTRE
HIGH STREET,

SOUTHGATE N14

To start 1974 we proudly present:

Friday DUCKS DELUXE AND
4 Jan JASPER -
Friday JACK THE LAD AND
11 Jan VINEYARD
(Ex-LINDISFARNE)
Friday
18 Jan HELL RAISERS
Friday
25Jan CAMEL
February Buy the February issue of ‘Beat

Instrumental’ to find out the top
bands that have been booked dur-
ing February at North London's
best progressive rock venuel

CAMEL appearing Friday, January 25th 1974
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HOW DOES A BAND LIKE SWEET

MAINTAIN ITS RECORD OF CHART SUCCESS?

hil Wainman is the sort
of man who literally
oozes self confidence. Mind
you, this is understandable
when you think of the finan-
cial stability he's obtained
through his years in the
music business. Primarily, of
course, he's known for his
production of the Sweet’s
hits, but he's also a highly
successful publisher and at
one time was one of the most
consistently ‘in-demand’ ses-
sion drummers in the busi-
ness.

He started off his career as
a child, touring across Europe
with an act called The
Nicholls Family.

‘It wasn’t a proper family,
he explained, ‘but we did
have some good times.
Basically, it was a variety act
interspersed with comedy
and music. It was a very
weird set-up really because
the “mother” was living with
the “father’” but was married
to one of the “sons”. If that
sounds confusing, you're
right, but | always thought it
would make a great plot for a
film.”

FIRST HIT

After the act broke up Phil
went into session drumming
before starting up a small
publishing company. ‘The
first hit | had was Brother-
hood of Man's Where Are
You Going To, and | was over
the world after that.’

Two of Brotherhood of
Man, namely Sue and Sonny,
have been in constant de-
mand since those days.
Although, as Phil states,
they’ve probably now got the
same problem as an actor
gets when he’s type cast.

‘Their voices are so dis-
tinct that | don’t think so
many people are using them
now. You can immediately
tell “Oh, that's Sue and
Sonny”. The Ladybirds are in
the same situation with
“straight” voices. | used
them the other week on a
jokey, Xmas record | was
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The answer probably lies with their ‘fifth member’

producer PHIL WA

doing with Arthur Mullard
though, because | wanted
some straights to sing the
tune.’

Originally, Phil branched
from sessions into writing
and producing on the advice
of ace producer Denny Cor-
dell who has since left our
hallowed shores to work in
the States.

‘I had a song called Little
Games which Denny per-
suaded me to take to Mickie

Most. Mickie liked it and
gave it to the Yardbirds and
it was a hit. Although after
that | still basically earned my
main living from sessions (I
was doing about 10 a week),
| started to produce jingles
and demos about that time. |
later became a contract pro-
ducer and in fact produced
The Roulettes, Adam Faith’s
old backing group which,
incidentally, included two
gentlemen by the name of

NMAN

Russ Ballard and Bob Hen-
rit. Both of them are doing
really well with Argent now.
I'd love to have a crack at
producing them. | think they
have been a bit hard done by
lately.”

But let’s face it, it's for his
connection with the Sweet
that Phil is best known. Many
people have referred to him
as the fifth member of the
group, although | don’t quite
know how the Sweet would
react to that statement. Phil
first came across the group in
1967 when they were a band
playing Motown medleys.

‘They were a nice, little
band even then,’ he remi-
nisced. ‘| was actually taken
down to see them by Paul
Nicholaus who, | guess, is
better known as Jesus Christ
Superstar. Andy Scott wasn't
with them then, but basically
the line-up was the same as
itis now. | produced a single
called Slow Motion with
them, but although it was a
good record it never got any-
where. After that, because
we didn’t have the money to
keep them, they moved to
Roger Eastaby who tried out
various Cooke and Green-
away and Albert Hammond
songs on them, but none
made it.

‘Then about a year later |
bumped into Nicky Chin and
started writing and publish-
ing with him. Nothing really
came of it until one day Nicky
came back and said he’d met
Mike (Chapman) in Tramps
and was going to have a shot
at writing with him. A little
while later they came up with
Funny Funny.

‘Originally, the idea was
that Mike would sing it and
I’d play drums and we’d geta
few session people in. But



then we decided that we'd
like to have a group to front
it. | immediately thought of
the Sweet. At the time,
though, they were still signed
to another company so they
came in and sang it for a
straight session fee. | played
the drums on that one and all
the Sweet did was to sing.
After that | just couldn’t get a
record company interested in
it. | must have worn out at
least one pair of shoes traips-
ing round. Eventually | found
a company, the record be-
came a hit 12 weeks after its
release and the Sweet, who
were then free, were put on a
royalty basis.’

Even after he'd signed up
the group it wasn’t until
Wig Wam Bam that Phil
finally allowed the band to
actually play their own in-
struments on their records.
Why ?

IN AND OUT

‘To be quite honest, it just
seemed that everything was
going so well that there was
no need to change it. So,
consequently, they didn’t
play on Co Co, Alexander
Graham Bell, Poppa Joe or
Little Willy either. Basically,
it was because the company
couldn’t afford the studio
time. We wanted to get into
the studio and out as fast as
possible.’

But why the change after

Steve Priest

Little Willy ?

‘The atmosphere was be-
coming really heavy and I'd
had doubts about Little Willy
which | didn’t think was too
good. (It sold two million.)
The boys were all getting
very fed-up so | eventually
just said “OK, go ahead” and
| must admit they knocked
me out. In fact you can
notice far more guts in
Sweet’'s records since Wig
Wam Bam. Perhaps | was
wrong in not letting them
play on the others but |
don’t think so.

RESENTMENT

You’d think that the group
would have harboured some
resentment after this, but Phil
says not.

‘If they’d been going to
change me as a producer
they’d have done so in-
between Ball Room Blitz and
their new record, Teenage
Rampage, when the con-
tract came up for renewal.
They trust me as a producer,
so why should they change.
Nicky and Mike wanted to
produce them at one point
but the Sweet said no. In any
case, | think their records are
getting better and better.
Nicky and Mike are also
writing better songs for them.

SUCCESS

But how much of the
success did Phil feel was
down to him personally ?

‘That's a difficult question
to answer but | obviously
have a say in what songs we
record. | turned down Dyna-
mite, for instance, which
Mud released. Nicky and
Mike went away and came
up with Blockbuster, which
was a number 1. The siren on
the beginning was my idea
and they were playing the
siren before the record was
released. | guess | have as
much say as anyone in the
success of the records.’

On top of his recording
with the Sweet, Phil has just
finished an Alex Harvey
album which he describes as
‘incredible’ and he’s hoping
to go to America for a month
or two to ‘suss things out’.
After that it'll be back to the
studios for a week to record
yet another Sweet single — or
should we say ‘hit’.
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ONTHE ROAD

WITH

MOTT THE HOOPLE

Preparation is the name of the
game, but Mott run into some snags

hose kings of rock and
roll, Mott The Hoople,
have certainly blasted their
way back into favour in style
— none of yer toadying from
lan Hunter. He knew what he
wanted, and he went out and
got it. He wasn’t afraid to
learn from his past mistakes,
either!
Two years ago there

weren't many people about
who would admit that they
even liked the band, let alone
stick up for them. Then came
Bowie and that short flirta-
tion seemed to breathe new
life into what had fast be-
come a tired band.

The association gave Mott
their first hit, A// The Young
Dudes, but more than that, it

gave them the energy and in-
spiration to continue when
it became obvious that Bowie
didn’t have the necessary
time to continue producing
the band.

They went into the studios
and produced what, to our
minds, is one of the best
albums of 1973. Mott had all
the energy and flair that puts
a band into that top notch
league. The album also gave
them their next two hit
singles, Honaloochie Boogie
and A/l The Way From NMem-
phis.

After four years of struggle
Mott had arrived — when we
interviewed lan, in Septem-
ber's Beat Instrumental, he
said that he didn’t want to
tour until he felt that the time
was right. Back then he didn’t
think that the time would be
right until at least the new
year — he was a bit over-
awed at the prospect of the
up and coming American
tour, but as we now know,
the American tour was a
smash hit — Mott played to
sold-out houses everywhere
and their album got into the
top 30, selling 250,000
copies.

New guitarist, Ariel Bend-
er, fitted in a treat and lan de-
cided that a British tour was
in order before Christmas. It
certainly didn’t look as
though that would be pos-
sible when we last talked to
lan — such is the speed at
which things move when
things start to go well for a
band!

It was with considerable
interest, therefore, that we
accepted the invitation to
have a look at the new Mott

The Hoople.

We went down to Manti-
core, Emerson, Lake and
Palmer’s rehearsal studio in
Fulham, to see how re-
hearsals were progressing. It
was a dismal sight, Mott had
had all their equipment im-
pounded by the customs,
through no fault of their own,
and as if that wasn’t enough,
the hired lights, to quote lan,
looked like: ‘a few bloody
biscuit tins strung up’.

Rehearsals were abandon-
ed and the omens didn't
seem to auger too well for
the start of the tour — the first
that Mott had undertaken for
18 months. The last tour
wasn’'t exactly successful,
and they couldn’t afford to
let things go wrong again.

lan decided to abandon
rehearsals altogether and
hope that everything would
be ‘all right on the night’. We
were asked if we would like
to accompany the band up to
Leeds for the opening night
of the tour — how could we
turnitdown ?

The Monday morning
dawned and things looked
very bleak and windy as we
arrived at lan’s home in
Wembley; the luxury coach
was standing outside and we
all piled in for the four-hour
journey up the M.1 to Leeds.
lan sat huddled near the
window in an Afghan coat
and a new, wooly hat perch-
ed on his head — he always
wears a hat off-stage.

Half the journey was spent
discussing tactics for the
forthcoming tour — lan re-
vealed that he was really ex-
cited about the tour despite
the fact that they had only re-

Mozt on arrival at Leeds: l.-r.: Ariel Bender, Ian Hunter, Overend Watts and Buffin
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turned a week previously
from the American jaunt. ‘It's
just not the same as England,’
he told us. ‘It's so much nicer
here — the kids are so much
better for a start. They are at
least three years ahead of the
kids in America. Over there
they all sit there stoned out of
their minds on dope and
qualudes (an American
sleeping pill).

The talk turned to clothes,
and the whole band chipped
in with some ideas on what
the ‘image’ should be when
the band get down to some
serious re-shaping at the end
of this tour.

There are three new men
in the line-up since the last
time we spoke to lan. Gui-
tarist Ariel Bender, known
until recently as Luther Gros-
venor, late of Spooky Tooth
and Stealers Wheel. He re-
placed Mick Ralphs mid-
way through the American
tour; and keyboard men Mor-
gan Fisher (remember him
from Love Affair) and Mick
Bolton were drafted in to re-
place the lost keyboard man
Verdun Allen. Verdun or
‘Phal’, left before the record-
ing of Mott, but he had not
been replaced. The band
didn’t originally intend to re-
place him, but Morgan and
Mick fitted in so well that it
was decided to keep them in.

We arrived in Leeds in
time to get the sound-check
together, before going on to
the hotel. The band piled out
of the coach into the mass of
Leeds City Hall, it is certainly
an impressive, if somewhat
gaunt, edifice. Inside, the
road crew — who had arrived
at about lunchtime — had set
up the gear and everything
was ready for the band to
balance the sound.

Mott had hired the 2,000-
watt Turner PA that Bowie
used on his last British tour —
everywhere was the symbol
‘Property of David Bowie’
and ‘Ground Control’. Some-
what ironic when one con-
siders some of the accusa-
tions that have been levelled
at the band of being Bowie
copyists.

The system consisted of
Crown power amps., a 24-
track Alice mixer, while the
JBL bins contained 10-inch
and 15-inch speakers, plus

the 075 tweeters and Electro-
wave horn units.

This sound check was the
only chance that the band
had had to rehearse with the
lights that had been rushed in
for the tour. Things went
perfectly throughout and they
got one tricky cue just right.

When it got around to gig
time promoter Mel Bush had
provided sandwiches, beer
and wine for the band, which
pleased them no end. ‘They
are beginning to get some
idea over here,’ said lan. ‘It's
like this all the time over
in the States. Mind you, Mel
Bush has always been good
to us, | think he believes in us
as much as we do ourselves.’

There was time for a quick
tune-up before the band
were whisked on stage to a
tumultous reception. The
audience were on their feet
before the whole band was
on the stage. The bouncers
kept the kids back while Mott
ran through most of the first
album and some earlier stuff
as well. Then as A/ The
Young Dudes burst forth
they let them go. The whole
place was really going wild,
while lan cajoled and teased
the chicks at the front.

The one thing that really
impressed us about the band
was the way that they have
learned stage craft. The last
time we saw them, they were
unimpressive live, and seem-
ed to be trying too hard to
whip the audience up. This
time, however, it was a dif-
ferent story. They rode the
audience, and were obvi-
ously completely in control.
The sound was perfect that
night as well.

It is obvious that Mott
have come a long way in the
past six months alone, and it
is obvious that they have a
long way left to go as well.
They have, by no means,
reached their peak, and are
still bursting with creative
ideas. We can see them in a
year's time in that heady
position reached by The Who
and The Stones — at the top
of the tree.

Meanwhile, it's road work
and more road work for them.
Just goes to show that even
a successful band has to
reach the people with more
than albums alone.

Ian Hunter. The new Jagger ?
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ALITTLE TASTEOFANN ODELL

g

Trying to carry on two
separate careers at the
same time can be difficult —
and frustrating.

It's bad enough for a semi-
professional musician to have
to gig in the evening and
serve time at some office job
during the day. But to devote
equal time and energy to two
separate musical careers is
something which even super-
stars at the top of the con-
stellation must find hard to
handie.

Ann Odell, the keyboard
lady with Blue Mink, is in
just this position. Not only is
she still doing a great deal of
studio session work and
arrangements, but she also
works and records with the
band. On top of this, she has
just been launched on her
own career as a solo singer/
songwriter/keyboard player,
with a debut album out on
the DJM label.

Ann’s a small, pretty,
dainty girl, homely and
friendly and very serious and
knowledgeable on the sub-
ject of keyboards. In fact, to
talk to, she seems as if she’'d
be much more in her element
in the studio than on stage.

‘I play all the keyboard in-
struments,” she informed us.
‘Piano, harpsichord, organ,
you name it and if it has a
keyboard, I've played it at
some time or other!’

Her transition from key-
board student at the Royal
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Academy to recording artist
and composer, happened
quite by accident, as so-
called ‘lucky breaks’ often do.

‘A friend of mine was
hitch-hiking one day,” she
explained, ‘and this guy pick-
ed him up and they started
talking, you know, bla-bla,
sO you're a music student.
Anyway, the conversation
went along and the bloke
said: ""do you know anyone
who’s a good pianist? |I'm
looking for one to play for
my dance troupe”.

‘l went along to see him
and as it turned out | wasn’t
suitable, but he said: “I've
got a friend who's looking
for a pianist for his summer
season”, so that’s how | got
my first professional job.’

OWN GROUP

The ensuing period of
dance band work marked the
first stage in Ann’s keyboard
career. Then she decided to

form her own group by
advertising in the musical
press.

She picked out two mu-
sicians from the number who
replied to her ad. ‘| was so
young and naive and hope-
ful,” she recollected, ‘and
they were a lot older than me
and so cynical and hard-
done-by.’

Needless to say, the band
didn’t work out and instead
of performing live, Ann got

more and more into session
playing.

The second stage of her
career was her meeting with
Blue Mink, which took place
through some sessions Ann
did with Roger Cook. When
they knew their other key-
board player was leaving,
they asked Ann if she’d like
to join.

However, by this time
she had started work on her
own material and now finds
she has her work cut out to
successfully combine all
sides of her music.

‘I enjoy working with
Mink,” admitted Ann, ‘but it’s
really hard work. Contrary to
popular belief — most people
think Blue Mink are just a
band of session musicians —
we actually do a lot of live
work.

‘It's not much in evidence
in the South because we've
been doing a lot of Northern
cabaret clubs. But now we're
starting to do concerts and
colleges as well. | think you
have to do different kinds of
venues to get any satisfaction
out of the music.’

Stage three of Ann Odell’s
career will begin when her
solo career, apart from Blue
Mink, really brings her into
the limelight. At the moment
she isn’t actually singing with
the band, but soon she’ll be
providing back-up vocals as
well as keyboards and the
more she has to do with the
band, the less time she’ll have
to concentrate on her own
career.

‘I've got to be firm with
myself somewhere along the
line,” she confessed. ‘I'm try-
ing to record a new album
myself at the moment, but
it's progressing very slowly.
I’'m having to do a little bit at
a time, which is very frus-
trating.’

That studio time certainly
paid off, for Ann’s first album,
entitted A Little Taste, is
sensitively arranged and
nicely varied, showing traces
of Ann’'s musical influences,
particularly modern jazz and
afro rhythms.

Perhaps it's because she
has always been so steeped
in the music side of things

that Ann finds writing lyrics
more difficult. The thought of
writing her own material
never even crossed her mind
until two years ago.

Why ? ‘Because | think I'm
basically a lazy person,” she
replied. 'l did write something
when | was at school — |
wrote a suite for piano when
| was about 13 and everyone
said: “Oh, isn't that marvel-
lous”, and then | never did
anything else. | know it
sounds stupid, but what put
me off was the writing of
lyrics. | suppose | didn’t
really have anything to say.

‘Then, about two years
ago, | got so fed up with all
this singer/songwriter busi-
ness, it was getting so boring,
that | thought surely, with my
background, | could write
some good songs for my-
self.’

DIFFICULTY

Although the words come
easier now, she finds the
most difficult part is getting
firstly the idea for a song, and
secondly, the time to sit
down at a piano and work it
out.

‘Every spare minute | get
I've got to be writing songs,
but | find it very difficult to
get it on in hotel rooms,” she
told us. ‘Il realise | shall have
to get a very small keyboard
instrument of some descrip-
tion to take around with me.’

That will make one more
instrument to add to the Blue
Mink roadie’s nightmare, be-
cause Ann, in her own words,
is ‘fast approaching the Rick
Wakeman stakes!’.

The next thing she hopes
to acquire is a Fender Rhodes
88. ’I've already got the stage
model, but the 88 has a con-
cert grand keyboard. |'ve got
a Hammond A100 organ
which I’'ve had modified and
I've got two Leslie speakers
which are souped up to 100
watts each.

‘There's all sorts of organs
that I'd like to get into which
just wouldn’t be practical to
have on the road. | mean, |'ve
got four as it is, | use organ,
Hohner Clavinet, electric
piano and synthesiser on
stage, which is a lot of gear!’



Order the
money maker —

Framus

U.K. Agents :
CROYDON MUSIC STUDIOS,

40 Station Road, CROYDON, SURREY CRO 2RD
Tel : 01-688 0628
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WHAT'S IN A NAME?

A Brian Gibson, busy with his gigging band

think our name’s holding
us back,” sighed Vic
Malcolm, Geordie's lead gui-
tarist and songwriter, as we
listened to some unmixed
tracks from their latest album.
‘I bet you that if we put this
album out under a different
name and with different pub-
licity, we'd have the ‘phone
ringing and it would be,
“Hello, this is Bob Harris. Old
Grey Whistle Test here!”.’

The album’s called Don't
Be Fooled By The Name,
which makes it clear what's
uppermost in the minds of
the group at the moment -
the need to create a wider
market for their music. Not to
quit the teeny-bopper scene
altogether, because, as Vic
explained, ‘We love playing
to kids, | love to see their
faces. If we've got a teeny-
bopper audience, we can
play that sort of music and
enjoy ourselves and if we're
at a college we can put a bit
more variety in.’

No, they just want to dis-
pel the impression that
Geordie are purely a singles
band and give the heavier,
more inventive side of their
music an equal chance. After
all, France and Scandinavia
place them in the Humble
Pie/Zeppelin bracket and
Britain is the only country
they've played that doesn't
place them in the heavy rock
league.

SINGLES

Mind you, looking back
over the group’'s record re-
leases to date, the singles,
All Because Of You, Can You
Do It and Electric Lady and
their first album, Hope You
Like [t which, although it
contained some good songs,
was definitely not in the
‘heavy’ bracket, it becomes
clear that this is not all the
British public’s fault.

People who weren't
attracted by these numbers to
go to a Geordie gig just
wouldn’t guess that behind
the teeny-bopper facade is a
heavy band just screaming to
get onto vinyl.

‘The trouble is that when
you're too versatile, it's diffi-
cult to get any of your various
audiences to believe in you,’
Vic remarked, sadly. ‘That's
the thing with us. | mean, we
can do Lift-Off with Ayshea,
we can do Top of the Pops
and we could easily do Old
Grey Whistle Test. There
aren't many groups around
who can please everyone.

‘But it doesn’t matter what
you play or how good it is if
people don't like it. it's the
people who make it.” And so
far, the people have made
Geordie into a singles band.

Their new single, Black
Cat Woman, the most in-
stantly commercial-sounding
number off the new album, is
a kind of stepping-stone,
paving the way between their
old stomping numbers and
the more progressive material
on the second album.

Don't Be Fooled By The
Name, like their first album,
was recorded in odd days,
snatched between gigs, at
Lansdowne Studios.

‘It was like two days here,
then start gigging, then come
in for a day and put a track
on. When Humble Pie and
Zeppelin go into the studio
they’re there for as long as
they want,” complained Vic.
‘I'd really like to be in the
studio for about a month. I'm
really unhappy with our first
album because we did it in
two days. We weren’t even
there for the mix.’

And, once again, they're
so busy that they’'ve had to
miss out on the mix of this
album, too. As we listened to
the tape of Ten Feet Tall, Vic
remarked, regretfully, ‘If only
I'd been at the mix | would
have brought the bass out
more and the drums out
more. ...

Problems like this affect
Vic more than the other band
members, because he is a
serious songwriter who, like
all songwriters, is both sensi-
tive and perfectionist about
the way his material is pre-
sented.



'l can sit down and bounce
off a rock song, but | need
peace and quiet to write
songs which really mean
something,” he explained.

Of course, being such a
busy gigging band means
that he gets very little time to
write new material. All the
numbers on the album were
written a while ago and,
while he has a reserve of old
material which will last the
band for a while, he isn't
getting much chance to add
to it.

SERIOUS

If you haven’t been able to
take Geordie seriously so far,
give the album a listen. Songs
like Look At Me are, both
lyrically and musically, quite
complicated and not at all the
thing you’d expect from the
Can You Do It boys.

‘I'd really like to get this
album off the ground,” said
Vic. ‘We've been on the same
bill with other groups and
they've thought, "“Geordie ?
We'll blow these off the
stage’’. These are the really
good, heavy bands, | mean,
at college gigs.

‘And when we come on,
people expect us to start
singing, | can remember the
day”, etc. But instead we
start off with the B side of
All Because Of You, which is
Just Like A Woman — we've
rearranged it a bit and one
journalist who wrote about it
said it was so heavy thatit's a
wonder the stairs didn’t col-
lapse!

‘We start with that. | come
on in these black trousers
with all diamonds and stuff
down the sides and Brian
comes on in his Newcastle
gear and everyone’s astound-
ed and thinks, “they can't
play”, and Brian starts sing-
ing and the whole thing just
lifts.’

Colleges have been
Geordie's favourite venues to
date, the places they feel
they’ve been given a chance
to show what they can do.

‘If we play a university,” Vic
added, ‘we can do all sorts of
fast licks and Brian can sing
really well. The group, live,
has got much more rawness
and energy. It's also got a
sort of humour.

‘There’s other groups that
play a certain kind of music
all night and have a certain
kind of following. But we
can play a really heavy song,
acleversong and laugh about
it while we're playing. The
audience think, “oh, that's
good, but hey, what'’s he lift-
ing his leg up there for ?° and
we all have a laugh about it.

MIXING

‘That’s mixing the two and
that's what's scarce on the
music scene.’

Geordie know where they
want to go all right. They're
staking a lot on this album, so
don’t be fooled by the name,
give it a listen, because
chances are that if it was by
Aurora Borealis, the brilliant
new band from Brighton, you
would!

A Geordie’s bassist, Tom Hill

A Vic Malcolm: ‘We love playing to kids’

™~ N -

IC 100 combo 215 BL cabinets.
S130 Slaves, etc.

Precision bass,

GUILD STOCKISTS.
HARMONY - large selection.

MIRACULOQUSLY quickly.

supply CBS!
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S N N

H/H AREA MAIN DEALER - models in stock include:

DAVOLI MAIN DEALER - fult range in stock.
ELGIN MAIN DEALER - comprehensive range in stock.

FENDER MAIN DEALER - amplification and guitars including Jazz bass,
Custom telecaster,
neck natural finish, stratocaster without trem., etc.

stratocaster with trem., maple

DON'T FORGET, we hold the largest stock of Fender and Gibson spares in the UK, at our Eastbourne branch . . .

N0, .. the specialists ..

our new shop at 38 Monarch Parade, London Road, Mitcham

(Come and see Super Simon and Pat Chapman for the best DEAL possible .
cash with ATTRACTIVE DISCOUNTS. H.P, and Paybonds welcome.

. ring us first . .

. introducing
Tel: 01-640 1870

. we buy and sell all types of instruments . .

MATSUOKA JUMBOS . . . plus, of course, the best of the copy guitars
by CSL, IBANEZ, ANTORIA, KASUGA, etc. . . {each instrument
PROPERLY set up . . . fitted with decent strings, and where necessary
lower action, etc. . . . prices range from around a tenner to £300).

LEFT-HANDERS NOTE . in stock copies include gold Les Paul at
£79.50, CSL maple Les Paul at £92, tbanez Les Paul recording £130,
Antoria SG Standard £95 (all mcludlng hard case and VAT).

CUSTOM BUILT SOLIDS avaitable to order . . .
Flying V, etc., built to orlgmal specifications using genuine Fender/
Gibson fmlngs from around £200

Whatever your requirements, be it spare parts, a sitar, orchestral instruments, vibes (good, bad or indifferent), drums, pro-
fessional tape recorders or a simple jack plug .

. we have almost certainly got it, or can get it together

we even

Telephone: Nifty Jeff Frost at 0323 37273
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TALES FROM A TOP BAND
WHERE TO NOW*?

Product —one double
album; title — Tales From
Topographic Oceans; time
spent in studio — five months;
estimated cost — £35,000, the
most expensive album ever
made in Europe. Question —
where can Yes go from here ?

‘| suppose everybody must
be asking you that,’ we
prompted, as an exhausted-
looking Alan White faced
B.l., over a mug of mint tea.
Yeah, it's really hard,” he re-
plied. ‘| can’t see it myself at
the moment.’

Six weeks of rehearsals,
then five months eating,
sleeping and breathing a
single piece of music. One
wonders if Beethoven ever
laboured that hard! As a
matter of fact, there were
times during the first gig of
their recent British tour, at
London’s Rainbow theatre,
when it didn’t take much
stretch of the imagination to
make believe one was inside
a classical concert hall.

There was the same air of
hushed reverence amongst
the audience, the same kind
of audible sigh when a tricky
musical passage was suc-
cessfully navigated.

‘There were a lot of teeth-
ing troubles on the first night
at the Rainbow,’ Alan ad-
mitted. ‘We were all pretty
nervous. All the Press were
there, scattered around in
little bunches, our bank man-
ager was there and some
executives from Hemdale,
who own us and that’s what
created a kind of cold atmos-
phere.’

Most groups consider that
the Rainbow is a hard gig to
play. Even for a band of Yes’
status apparently, because,
in Alan’s opinion, ‘the Rain-
bow audience seem to think,
“we’'re the Rainbow audi-
ence, you've got to really
turn us on”’. Not individually,
but as a whole, everyone try-
ing to be cool.’

Yet Yes, only three weeks
out of the studio after over-
running their time schedule
in order to perfect the album,
deliberately chose the Rain-
bow to kick off their longest
British tour for over two
years.

Not just one gig, either, but
a series of five at the Rainbow
before an unsuspecting audi-
ence who had never heard

BEAT ASKS THE YES MEN

the music from their heaviest
album to date.

Alan explained the reason
for this was that they had
tried to think of a bigger place
in London to play, but ‘we all
decided we really did like the
vibrations at the Rainbow
and we decided that we’'d do
more nights there, instead of
two big concerts somewhere
else, we'd do five with an
audience of three thousand.’

As Alan mentioned, there
were teething troubles that
first night. Roger Dean’s
amazing scenery wouldn't all
fit on the stage, didn’t work
exactly as planned and, the
worst thing was that Rick
Wakeman had a terrible night
owing to power failures in his
equipment. He hovered over
his mass of keyboards in a
silver lurex cloak looking like
a disgruntled angel Gabriel in
drag.

REVIEWS

In retrospect, Alan com-
mented: ‘| thought the Rain-
bow was far too early in our
tour to play that piece of
music to a London audience.
Hence, we got reviews like
this.” He passed us a copy of
a well-known daily paper.

‘I mean,” he continued, ‘the
album wasn’t out either, so
people didn’t know the mu-
sic. We've never done a tour
before, without an album
being out, because the music
is so different that it's always
nice if the audience do know
certain parts, so that they can
communicate with it.’

Did he think that perhaps a
massive work such as Tales
From Topographic QOceans
might be a bit too much for
an audience to take at one
sitting ?

‘No,” replied Alan. ‘This is
the ultimate in playing, one
piece of music, a double
album, that’s like one song
with four movements. But it
is a heavy thing to lay on an
audience.’

A Steve Howe (left) and Jon Anderson

How about the atmos-
phere it creates at live gigs?
The night B./. went to see the
band, not a finger or toe was
tapping in the audience,
there was just a sea of
wondering faces. The only
time the audience stirred was
when a couple of familiar
numbers from earlier albums
were played as an encore,
though apparently there were
ravier people at some of the
other gigs.

‘The whole new album is a
very serious piece of music,’
answered Alan, in reply to
our comments. ‘It does create
an aura of seriousness which
we're going to try to over-
come. It's a very serious thing
for Jon and we're going to
have to try to overcome it
because it does make the
whole thing sound sinister.’

Particularly the second
movement, we suggested.
‘Did you like the next move-
ment after that ?* he inquired.
We did. ‘The primitive sec-
tion — | really like that. That's
the one the band likes as well.
We find difficulty getting into
the swing of performing parts
one and two on stage. It'll
come eventually, it always

does.

‘It has been freaking the
audience out, this big, long
number,” he continued. ‘Their
mouths are open, gaping,
“how on earth do they re-
member every little piece of
all that ?".

‘Well, how do you?,” we
inquired. ‘l don’t know,” he
replied. 'We've lived with it
for about five months and it's
just another part of life now.
I don't even think about
some of the sections which
would be very difficult for
some other people.

NATURAL

‘It's kind of natural for all
of us, we've lived with it for
a while and it's got pretty
easy. Butif I'd just joined the
band and someone said,
“look, you've got to learn
this”, | would really freak
out.’

White has been in the
band for a year-and-a-half
now. Does he find it ful-
filling, we wondered, com-
pared to the things he's done
in the past for Cocker and
Lennon.

‘Yes, I'm really getting a
lot of enjoyment out of play-




ing with a band that's as
adventurous as Yes. For my
personal satisfaction, too, as
far as being a musician is
concerned. | was known as a
funky drummer, | played with
a lot of people and | got
hired as a funky drummer and
| still have basically the same
feel, which is what | wanted
to adapt into Yes.

‘This is kind of happening
now, after |I've been in the
band a year-and-a-half. You
see, I'm not a very technical
drummer, at least, | wasn’t
before.’

We commented that we’d
heard him referred to as a
good technician. ‘It’s
strange,” he replied, ‘because
I’'m basically a “feel” drum-
mer. | really feel a lot of
things more than other drum-
mers.

‘That's what Bill Bruford
had, the technical part of
drumming and I've got the
feel part and Yes wanted to
move in the feel kind of
direction which is why they
asked me to join. Plus, | knew
a couple of them and we
were very good friends, so it
all fell together.’

He is now getting into
tune percussion and is also
developing his skill on key-
boards, which he studied for
many years. How much say
does he, as a musician, have
in the evolution of a work
like Topographic Oceans?

‘I'm only the drummer,” he
said with a grin. ‘At least,
that's what | keep saying to
everybody. Jon conceived
the whole idea but | was
around while it was being
done.

‘l wrote the section in part
two where Rick plays by

. T
A Chris Squire

A Alan White

himself with the Moog and
strings and | wrote a couple
more pieces here and there
which | just put into the
whole thing. But Jon wrote
most of the songs.

‘l don‘t know what to say,
really, about what | feel about
it. | speak my mind a lot but
everybody listens to every-
body else. Jon is such a
strong person that he is Yes.
He is the creator of the music
for Yes and he is the whole
concept of the band doing
what he’s completely into.
He doesn‘t want to be a solo
performer leading a band.
Everybody has their say,
everybody has their opinions
about what we do.’

PERFECT

One thing that the band
have sometimes been criti-
cised for is being, if anything,
too perfect on stage. This
happened last time they ap-
peared at the Rainbow, dur-
ing their previous tour. ‘All
the reviews said: ""note per-
fect, sounds just like the
record”. | mean, what do
they want?’ complained
Alan.

Do they, in fact, try to re-
produce the exact studio
sound, a note-for-note ren-
dition of every recorded num-
ber?

'No, not personally,” Alan
replied. ‘Being a “feel” drum-
mer, as | said before, | like to
add a lot of things on the
spot. | do change a lot of
things from the album, breaks
and things, but basically the
arrangement’s exactly the
same.

‘It makes it more interest-
ing for me to mess around
with a couple of things. The
arrangements are pretty tight.

Jon sticks to what's on the
record pretty much. Steve
improvises a little here and
there and Chris and Rick, too,
but | think | improvise the
most.

‘I like to change something
and freak out somebody else
in the band who's not expect-
ing it. | definitely believe in
the moment and if | want to
do something like that that's
not on the record, I'll damn
well doit!”

The band are now in the
States, with their arrival at
every venue heralded by a
hot air balloon moored above
every town. There, they'll be
faced by rather more know-
ledgeable audiences, for the
album has been on sale in
the U.S.A. for a month and,
in fact, earned a gold disc on
advance sales before they'd
even finished recording the
second movement.

It's their fifth American
tour. ‘The band’'s reached
such a status now that we
can control where we play,
what we play and how we
play it Alan informed us.
They have clauses written
into the contract with the
promoter stipulating that
health food must be on sale
at every gig (Alan and Steve
Howe own a health food
store in Hampstead) and
setting down the size of stage
needed to accommodate their
extensive equipment and
scenery.

They are taking over with
them all the scenery they
used for the British tour and
we were particularly interest-
ed in the kind of ‘temple’
Alan was enthroned in on
stage.

‘The reason | had it built

A Rick Wakeman

was nothing to do with the
stage set or anything, but
because in America, with the
different size of auditoriums,
the acoustics affect the drum
sound every night,’ he ex-
plained.

‘It really used to hang me
up, like I'd get on stage and
because the people had
come in, the drum sound I'd
had in the afternoon had
completely changed. So |
had this kind of hood built
over me so |'d get the same
drum sound every night in
every place | played.

‘I've got my own acous-
tics, it's all miked up inside
the hood, which is made of
fibreglass. And then, of
course, Roger Dean got into
it and designed this thing
which opens up.’

Five months in the studio,
three weeks’ rehearsal, the
British tour, six weeks off,
then straight into the Ameri-
can tour. No wonder Alan
remarked that the band need-
ed a holiday. Will they be pre-
pared to go through it all
again for the next album?

‘Not in the next couple of
years,” he replied. ‘This has
been a very heavy thing.’

Has Jon Anderson, then,
come to the end of a theme
he has been pursuing
throughout his work with
Yes ? Obviously not, because
as Alan informed us, ‘Jon’s
solo album will represent
more of that theme than any-
one else’'s solo album. Next
year we're all doing solo pro-
jects. | doubt whether you'll
hear another album from the
band for a year at least. . . .*

It certainly seems as if Yes
are getting further away from
the kind of songs they started
out with and more into
orchestral rock music. What,
then, can we expect from
their next album if, as Alan
mentioned, they are not in-
tending to record another
major piece of work for some
time ?

Alan thought a moment,
then replied, ‘I think the next
album by the band will be
like nothing you’ve ever
thought of. It'll possibly be
about eight tracks of rock
and roll or something like
that, really strange, but done
in a Yes kind of fashion, short
numbers instead of one big,
massive one.’
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Thir picture tellsr a story.

Put Rod Stewart on stage together with the rest of Faces, give him our Shure
Unisphere microphone, and get out of the way! You've got a five-man super-
band that delivers some of the heaviest rock sounds heard in years! And the
Unisphere? It delivers those sounds. It allows audiences to hear the true
sound of Rod and Faces. The Unisphere is designed to pick up sound from
the front, reject sounds from the sides and rear, filter out unwanted “pop”’
and breath noises . . . and through it all, get the Faces sound across purely
and naturally! It's the same wherever you go on the contemporary music
scene: Any group and performer worth his gold record turns on a Shure
Microphone to turn on an audience! And that’s the whole story.

Shure Electronics Limited

Maidstone ME1 4
Maidstone ME15 6AU y SHURE



B.LINSTRUMENT
REVIEW

THE 2B GUSTOM _ STUDENT
PEDAL-STEEL? GUITAR

hroughout 1973 Beat re-

viewed all kinds of gui-
tars — ranging from a Les
Paul Bass to a Micro-Frets
Swinger. We figured, there-
fore, that we'd kick-off in
1974 with a very special, and
not very well-known instru-
ment, the pedal-steel.

With the help of Eric (The
Godfather) Snowball, pro-
prietor of ZB Guitars (U.K.)
of Maidstone, we took a close
look at the ZB (pronounced
Zee Bee) Custom Student
pedal-steel guitar.

C,S,N&Y

So little is known about
the pedal-steel in this country
— even though thousands of
fans enjoy its sound through
the music of Crosby, Stills
and Nash, the Flying Bur-
ritos, etc. — that we felt a
straightforward review would
be of little use.

We've chosen to explain
the workings of it, in layman’s
terms, in order to dispel the
myth that it's a complicated
and difficult instrument to

play.

MECHANICS

The mechanics of a pedal-
steel are pretty sophisticated,
it's true, but the rewards of
playing the instrument, i.e. its
delightful sound and the fact
that it's almost impossible to
play anything on it that is not
melodic, far outweigh any
initial difficulty in under-
standing what it’s all about.

And while we're busy dis-
pelling myths, let's make it
clear that a pedal-steel is
nothing like a slide (i.e.
Hawaiian or Dobro guitar)
and nothing like a con-
ventional guitar, apart from
the fact that it’s tuned to the
same pitch.

The ZB Custom Student
has 10 strings (most com-
monly tuned to an open Eg

Chromatic) three foot pedals
and one knee lever, thus pro-
viding the beginner with all
the most commonly-used
pedals, levers and strings.
When the student has im-
proved his basic playing, the
guitar can be easily modified
to take a number of extra
pedals and knee levers.

EXCLUSIVE

A specially-designed pick-
up (an exclusive feature of
ZB guitars) feeds the string
signals to any amp./speaker
set-up, and volume is con-
trolled by a foot pedal with
the right foot (leaving the
left free to deal with the ‘play-
ing’ pedals). There’s no tone
control on the instrument
because professional steel
players go for a natural, un-
cluttered sound and don't
want the string signals pass-
ed through any tone circuitry
before reaching the amp.

The player's right hand
picks the strings, using two

metal finger-picks and a
plastic thumb-pick, while his
left holds down a steel bar on
the fretboard which, basic-
ally, determines the key in
which the instrument is play-
ed.

The three playing pedals
alter any string, or com-
bination of strings by any-
thing from a semi to two
tones, either up or down in
pitch. The knee lever does
exactly the same job and
thus a three-chord trick in
any key (including the rela-
tive minor) can be played by
use of the pedals and lever
alone.

It's a popular misconcep-
tion that steel-guitarists zoom
up and down the strings
with their steel rather like
slide players, but it just ain’t
so. The tunes that can be had
out of the 10 strings and the
pedals alone make yer aver-
age guitar solo sound as in-
spired as a wet rag. Just half-
an-hour’s instruction from
either the Godfather, or one
of his recorded tutorials, is
enough to demonstrate the
relative simplicity with which
even a beginner can start
making steel music.

SUSTAIN

The point about any steel
guitar is its sustaining power,
i.e. the length of time for
which a note will sound, and

Probably the best beginner’s model — the ZB Custom Student

most of the development of
the guitar has been con-
cerned with improving this
factor. The other area in
which design and construc-
tion is critical is in that of the
machinery — the system of
bars, springs, rods and
changer head which manipu-
late the strings.

DURABILITY

It's important to consider
these factors when buying a
pedal-steel because good
ones are, by no means, cheap
and the mechanics have got
to be good for maximum
durability. The ZB is reckoned
to be the best of them all, and
even the student model,
which retails with case and
volume foot pedal for just
over £440, features an alloy
frame with wooden and fibre-
glass top, and a stainless steel
changer head.

The guitar itself can be had
for just £345.50, but it's best
to go the whole hog and get
a ZB foot volume pedal and
case. The legs are adjustable,
machine heads are made by
Kluson (the same firm that
supplies Fender) and the
whole instrument just smacks
of quality in both sound and
finish.

TUITION

ZB also offer a course of
tuition with books and
records designed to take the
beginner through his first
year of playing. After that he
can get into sophisticated
stuff like an infinite number
of tunings and two, or even
three ‘decks’ of 10 strings on
the same instrument.

'Anybody can play,’ said
the Godfather, ‘all that's
needed is the desire to play —
and remember, the best steel-
guitarists — like Tom Brumley
and Al Perkins — don’t play a
million notes, they're just
tasteful.” We'll go along with
that.

INFORMATION

Eric invites anyone who
requires any further informa-
tion to write to him at ZB
Guitars (U.K.) 2 Upper Fant
Road, Maidstone, Kent.




The first time ever . . .

Some do’s and don'ts for that
important first studio session

ne’s first working
visit to a modern re-

cording studio can be
pretty awe-inspiring.
Space-age mixing
desks, professional re-
cording machines and all
the other sophisticated
paraphernalia can easily
strike terror into the
hearts of the uninitiated
— especially when they
know that every minute
spent there costs money.

It therefore becomes
essential for any up-and-
coming band to have
some idea of what to ex-
pect and how they can
prepare themselves for
that all-important first
album.

We asked John Alcock,
a producer of note and
Managing Director of
Hardrock NMiusic (a com-
pany dedicated to finding
and helping new talent),
to explain the key roles
of people concerned in a
recerding situation and
how they can best help
each other.

After the record company
has agreed that an album
should be prepared, certain
decisions have to be made,
i.e. the choice of producer;
of studio and engineer; of
budget allowed; and the
consideration of recording
technigues.

The producer’s role is quite
simple. He is there to extract
the best possible perform-
ance of the songs both mu-
sically and technically. He is
responsible for the co-
ordination of the entire pro-

ject and takes care of all
problems.

His loyalties must be split,
to some extent, between the
artist and the record com-
pany; to the latter he also has
to ensure that the recording
is completed on time and
within budget. He will book
the studio, supply any equip-
ment necessary, find suitable
session musicians and gen-
erally act as midwife to the
project.

Sometimes artists see no
need for a producer, but it is
important to remember that a
producer should have a large
store of experience in a wide
variety of situations, and will
be able to resolve any prob-
lems at once.

A good producer will, in-
variably, associate himself
with all aspects of a project
as well as the recording and
mixing. This will include at-
tending rehearsals, gigs, cut-
ting the master lacquer,
checking trial pressings,
supervising processing
stages at the plant and
supplying label and cover
information.

For these services a pro-
ducer will receive a percent-
age royalty on record sales,
such as 2 per cent of 90 per
cent of the retail selling price
of a record. In addition a fee,
or an advance against royal-
ties, is normally paid.

If a producer is appointed,
he will be able to advise on
the choice of studios from
his previous experience.
However, the basics are as
follows. Most London stu-
dios are equipped for 16-

track operation, although
some have converted to 24
track. These tracks are re-
corded on 2-inch wide tape;
each track entirely indepen-
dent of the others. This allows
complete flexibility in re-
cording and mixing, and odd
tracks may be re-recorded
without effect on other parts
of the song.

Because of the complicat-
ed nature of the recording
chain, a noise-reduction sys-
tem is incorporated to re-
duce tape noise and other
random effects. These are
usually Dolby or DBX units,
the latter being a new Ameri-
can system. The tape ma-
chines in most major studios
will be Studer or 3M,
although MCI, Ampex or
Scully machines may be en-
countered.

Mixing consoles accept all
the microphone inputs from
the studio floor, and via the
faders and equalisation con-
trols, control the levels and
tone of the signals and route
them singly, or some mixed
together, to the relevant track
on the tape machine. The
mixing together of all these
tracks is undertaken as the
last process before transfer
to disc.

The monitoring system is
of vital importance. Only if all
sounds can be accurately
heard, assessed and modified
will the results be satis-
factory. Therefore, select stu-
dios that seem to have paid
considerable attention to
monitoring and room acous-
tics, and if in doubt obtain

expert advice.

In selecting studios, en-
sure that sufficient room ex-
ists for all musicians to be
accommodated comfortably,
especially if the use of brass
and string sections are
planned. Studio rates are be-
tween £30-£40 per hour,
plus about £25 for each reel
of 2-inch tape. Remember
that one hour in a recording
studio costs more than a day
in a rehearsal studio, so keep
experimentation out of the
studio as far as possible.

EXPERIENCE

If a producer is used, he
will either select an engineer
from past experience in
whichever studio is selected,
or bring in his favourite free-
lance.

In either case. do not
underestimate the engineer’s
importance. They have been
known to ‘make or break’ a
session, and it is upon their
ears and attitudes that you
are investing time, effort and
money.

Experience counts in the
rock business, therefore, an
engineer who has worked for
years with a wide variety of
artists is less likely to have
difficulty in achieving the
right sound on your session,
even under trying conditions.

Try to establish a working
rapport with the engineer
and, whenever possible, heed
his advice; after all, he will
know the limitations of the
equipment and the studio
acoustics, and be aware of
the best way of using the
studio facilities.

WORCESTER RADIO WORCESTER PRODUCTIONS

MUSIC CENTRE
RUSSELL & DORRELL
HIGH STREET

WORCESTER
Tel: 20279 ~ 24 hr. Answering
21112

5 STAR
PROFESSIONAL
SERVICE

% 4-TRACK RECORDING STUDIO

% OPEN — 24 HRS. PER DAY - 7 DAYS PER WEEK
% MOOG - ORGAN - PIANO - ELECTRIC PIANO
% £8 PER HOUR - BLOCK BOOKINGS BY

ARRANGEMENT

% SESSION MUSICIANS AVAILABLE
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All recordings will have a
budget. Enormous variations
are made but an average
figure for an initial rock
album might be £7,500.
Broadly speaking, this will
pay for 12 days of recording
plus 3 days of mixing plus an
allowance for equipment hire,
session musicians, mastering
and tape.

As most albums have 10
tracks, it will be seen that
each track would take about
one day with a couple of
days extra for overdubs.
When discussions take place
with record companies, try to
present a factual, carefully-
thought-out proposal regard-
ing time needed, and include
a large contingency for things
going wrong.

TECHNIQUES

When first recording, many
techniques developed
through stage performances
will have to be altered or even
dropped completely. For in-
stance, to obtain clarity and
good separation in the event-
ual stereo mix, it is often
necessary to reduce the vol-
ume of amplified instruments
sO as not to interact with
acoustic instruments — such
as drums, piano or acoustic
guitar.

Should it be necessary to
use volume in order to
achieve a sound, such as
feedback or distortion, it is
preferable to overdub after
the basic track is complete.

Because of the ease with
which modern foldback sys-
tems provide each musician
with an ideal mix, each will
hear the others without diffi-
culty, unlike most smaller
gigs with limited P.A. and
monitoring equipment.

This, in itself, can cause
problems and many bands
have become aware of them-
selves for the first time in a
studio, not always to their
satisfaction! It can be very
useful to rehearse at low
levels before recording, trying
to simulate a recording en-
vironment.

Another frequently-
encountered problem is an
unsatisfactory performance
during a song, resulting in
having to do many takes to
achieve an improvement. The
danger is that by trying too
hard the track becomes tech-
nically correct in a musical
sense but at the expense of
feel and emotion — so neces-
sary to the end resulit.

It may be found that by
leaving a particular track for a
couple of days and moving
on to another title, later
assessment will immediately
show the fault, or that in fact
one of the earlier takes was,
after all, satisfactory.

Constant re-recording of a
song is almost always a mis-
take, as is the quest for per-
fection. The test to be applied
always is to examine the in-
tention of the song and
objectively decide if the at-
mosphere is right. Forget
about the odd bum guitar
note; the listening audience
will hardly ever notice, but
they will always notice a

dreary, precise track, lacking |

in feel.

When basic backing tracks
are completed, the time has
come for overdubs.

Frequently, when listening
to albums, a general con-
fusion is noticed detracting
from the important features
of a song. This can be caused
by pouring loads of un-
necessary musical twaddle
over a perfectly good backing
track, with the hope of creat-
ing an impressive overall
sound.

Phil Spector did this with
great effect but the whole
formula was worked with
care and was based on a lot
of experience. Generally, it is
the quickest way to failure.

Whatever is dubbed on to
a multi-track machine has
eventually got to be mixed
and, therefore, any instru-
ments working in the same
frequency band have got to
be used with care to make
sure that they do not confuse
each other and diminish the

and PALMER use

ROTOSOUND - the world‘s highest grade in music strings - at your dealer NOW|

whole effect of the song at
that stage.

A really fine song will
always stand up on its own
and, therefore, whatever ex-
tra is used must add to the
basics, contribute to the over-
all feel and accentuate the
important aspects of the
song’s structure.

Regarding the sessions
themselves, certain points
are worth remembering.
Arrive on time with spare
picks, strings, sticks and
other expendables. If you in-
tend using your own ampli-
fication, check very carefully
that it is of sufficiently low
noise and without crackles
or hum,

CHECK

Remember to check that
all leads and connections are
sound. In studios. check
tuning frequently and allow
instruments to acclimatise,
particularly in summer when
air-conditioning can play
havoc. Make sure that before
each session the piano is
tuned and make sure that the
studio knows if it is not, to

allow you time.

Whenever possible, ex-
clude all people on a session
who aren’tdirectly connected
with the recording. They are
usually a distracting element
and can cause friction by
tactless comments to the
artists, engineer or producer.
Also. watch the intake of
dope and booze, as recording
can get tough and to be in
possession of most faculties
is considered an advantage.

Avoid imploring the en-
gineer to provide rough mixes
at the end of each day.
Listening to tapes at home
immediately after recording is
not a good idea.

After relaxing, tapes can
then be listened to with a
fresh ear, when comments
and ideas for the mixing can
be pieced together. Try to
mix in the same control room
that was used for the record-
ing. You will, by now, have
become used to the sound in
that room and as mixing may
only take two or three days
you will not have enough
time to get used to another
environment.

mini and
p.5. modals
From 535

t ALL PRICES REC. RETAIL LESS VAT

ELECTROMI
CROSSOVERS

AEQ wsy
From £33

Auviomatic and
manuval with
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B 37
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HITIE
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album

FE&VIEWS

ALBUM OF THE MONTH
SMOKEY ROBINSON SMOKEY TAMLA MOTOWN STMA 8012

Smokey Robinson is a beautiful freak. He's enjoyed years of success as lead singer with the Miracles
(perhaps the finest black harmony group of all time), has a voice that is almost unnatural in its range and
quality, has written some notable songs and, to cap it all, has made Smokey his first solo album since quitting
the Miracles. For a man to make so much use of his talent for singing is incredible and this album shows it
all. His wife, Claudette, backs him on vocals, he’s produced the record in association with Willie Hutch and
it's hard to pick out any individual track for special mention — they're all that good. For me, the highlights
are the Goffin/King standard Wi// You Love Me Tomorrow and a track called Just My Soul Responding.
which Smokey co-wrote with Marvin Tarplin. The album covers a wide range of subjects, all of them close
to Smokey’s heart, and | can think of no other black singer/songwriter who has captured and explored the
plight of his people with such power, compassion and understanding. With albums from The Who, Roxy
Music, Max Bygraves and other such ‘notables’ currently in the charts, Smokey may well go relatively un-
noticed. He can rest assured of selling at least one more copy, however, ‘cause |'m getting through the grooves
on mine at an incredible ratel

Tracks: Side One — Holly; Never My Love; Never Can Say Goodbye;

A Silent Partner In A Three-Way Love Affair;
Just My Soul Responding; Sweet Harmony.

Side Two Will You Love Me Tomorrow? Wanna Know My Mind;
The Family Song; Baby Come Close.

MICHAEL CHAPMAN MILLSTONE GRIT DERAM SML 1105

Michael Chapman is a boozing, guitar-playing Yorkshireman (not always in that order) and proud of it!
Millstone Grit is an affirmation of the fact (it's what Yorkshire’s built on) and contains not only some new
Chapman compositions but also numbers such as Wellington The Skellington with which he’s been de-
lighting live audiences for some time. If there’s one thing that makes this album worthwhile — quite apart
from the songs and fine guitar playing — it's the fact that Chapman is a musical loner. He started off on that
best of all testing grounds, the folk circuit. It will always stand to his credit that he now acknowledges no
particular label on his music and has done so without thumbing his nose at that area of the music scene that
has made him. Contemporary folk music can all too often be pretentious, but just occasionally someone comes
along who manages to override ali that. Michael Chapman is one of those musicians and doubtless Mi//stone
Grit will become something of a milestone for both him and his audiences. Mention must be made in passing
of the backing musicians on the album, namely Alex Atterson (piano), Keef Hartley (drums), and Rick
Kemp (bass). Thank heavens that they were all sufficiently into Chapman to add, rather than distract,
from his music. All fully-qualified survivors will not need to be told about buying the album, but to those who
are tired of much of today’s pre-processed, pre-packaged and pre-digested music, we'd say ‘try a bit o’ Grit'.

Tracks: Side One — Firewater Dreams; Sea Of Wine; New York Ladies.

Side Two — Champion; Sundamental; The Hero Returns;
Wellington The Skellington; Expressway In The Rain.

VARIOUS GUITAR WORKSHOP TRANSATLANTIC (D) 271

If you play guitar, or just like guitar music, this double album set is for you: 80 minutes of acoustic and
electric guitar music in every conceivable style, played by 11 very proficient but largely unknown musicians.
Inside are four pages of information on the players, their instruments and pieces played, complete with
photos, tuning details, discography, sheet music available, and other albums worth listening to — very well
thought out. The solo acoustic pieces cover bottleneck, flemenco, country, ragtime, jazz and every pickin’
style imaginable, and the only part | didn’t enjoy was side four — a long and boring interplay between two
violently-discordant electric guitars. Guitarists featured are Simon Boswell, Chris Hardy, Philip John Lee,
Pete Berryman, Willy Barrett, Davey Murrell, Steve Tilston, John and Mike Rogers, Mark Warner and Graeme
TayI(I)r, and whether you're a guitarist or not, you’ll learn something new about the way the instrument can
be played.

Tracks: Side One — Trout Joins The Cavalry; Nefarious Doings; Black Scrag:

One Blue Guitar; The Loneliness Of The Long Distance Acoustic
Guitarist.

Side Two — Ferdinand The Spider; Rock Salmon Suite; South Devon Atmosphere;
Mica; Trout Sundae.

Side Three— Stalks And Seeds; The Entertainer; Kenneth’s Riverbank Song;
Hair Across The Frets; Brother Nature.

Side Four — Eighteen Bricks Left On April 21.
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JIMI HENDRIX IN THE BEGINNING EMBER NR 5068

A most peculiar album, this. Inside, one Jeffrey S. Kruger sanctimoniously explains how Hendrix had L, 4
‘mixed feelings’ about these recordings — ‘At the time he liked the sounds . . . three years later he felt they ‘ ‘
suffered by comparison, but which great artist doesn’t ? We, at Ember, feel we are helping to perpetuate the
name of the music of alegend in his time. .. . If you‘re a Hendrix freak you'll probably be interested. but only

two tracks, first on each side, really show anything of his fiery blues guitar work —the rest are R &B workouts,
with very little happening. We're told it was recorded at London’s Flamingo Club in Wardour Street, although
at the beginning of You Got What It Takes, the singer says: ‘We're being recorded live, tonight, here at the
fabulous Club Twenty, Hackensack, New Jersey . . . like to carry on with a little number called Some Boys
Say’— very strange. The inside sleeve — full-price album, incidentally — even features a rather unique shot of
Jimi playing right-handed — with a left-hand Strat hung upside down! | never knew he did that ‘in the
beginning’.
Tracks: Side One — You Got Me Running; Money; Let’s Go, Let’s Go, Let's Go:
You Got What It Takes.
Side Two — Sweet Little Angel; Walkin’ The Dog: There Is Something On Your Mind;
Hard Night.

ALAN STIVELL CHEMINS DE TERRE FONTANA’6325 304

Alan Stivell will, doubtless, go down in music history as the champion of Celtic music. He’ll certainly go
down in my book for making something as immediately off-putting as the traditional Breton harp so palatable.
He does that by a unique blending of electric guitar, bass and drums, a dash of piano and fiddle and a gener-
ous measure of tuneful vocals. Admittedly, it’s a bit of a specialist’s album, but the lovely songs, and Stivell’s
amazing harp playing should assure it of a place in any comprehensive record collection.

Tracks: Side One — Susy MacGuire; lan Morrisson Reel; She Moved Through The Fair;
Can Y Melinydd; Oidhiche Mhaith.
Side Two — An Dro Nevez; Maro Ma Mestrez; Brezhoneg Raok;
An Hani A Garan; Metig; Kimiad.

SOFT MACHINE SOFT MACHINE SEVEN CBS 65799

Their last album, SM6, was voted Jazz Album of ‘72, but although this one’s well worth adding to your
Softs collection, | don't think it will make number one this year. Although the ideas are strong and superbly
played, it sounds rather like it was written and recorded in a hurry, and this has lessened the overall impact.
This doesn’t mean it’s sub-standard — it just depends on what you hoped would follow the tremendously
innovative SM6 studio album. This one is a lot easier to appreciate on first listening, and much more access-
able than a lot of their previous work, with basic rhythm playing a much larger part (the opening track, for
example). Mike Ratledge’s strange keyboard work is one of the highlights, and his solos in Day’s Eyes (which
he also composed) are amazing. If you don’t know this band, Seven is an interesting album to start with;
if you've got the other six this is the one you've been waiting for.

Tracks: Side One — Nettle Bed; Carol Ann; Day’s Eye; Bone Fire; Tarabos; D.LS.

Side Two — Snodland; Penny Hitch; Block; Down The Road;
The German Lesson; The French Lesson.
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GORDON GILTRAP GILTRAP PHILIPS 6308 175

If the prophesies of various visionaries in the business are correct, the time. is right for a big revival of
interest in folk music. This being the case, Gordon Giltrap should be one of the first to win the general acclaim
that has eluded him for so long. This latest album is in no way adventurous. It projects Giltrap as a family
man with his little boy, the subjects he sings about are homely rather than great cosmic meanderings.
Yet, without any glitter or flash, it has a warmth and sanity about it which grows on you. He plays some pretty
incredible guitar, too, particularly on Wideyed., where he dances around the fretboard with such speed and
agility that you hold your breath waiting for his fingers to trip themselves up. He’s got a lot going for him,
including a voice that has traces of Bowle, Elton and Cat Stevens. We've got a feeling that 1974 could be
his year.

Tracks: Side One — When | See My Son; Far Beyond; Touch And Sound; Royal William;

The Passing Of A Queen; | See A Road.
Side Two — The Loser; Wideyed; Miracle; Spelibrook Meadow ;
No Way Of Knowing.

ROXY MUSIC STRANDED ISLAND ILPS 9252

Roxy Music, the nation’s number-one posers have conig up with a very polished album. The cover’s
good —a dolly bird pictured in some far-away exotic place. Inside we are treated to mutli-coloured (Kaleides-
copic) pictures of the band, looking as though they have just crossed the channel on a bad day. Hors
d’ouvres over, now the main course. Straight into Street Life — the current Roxy single. A good track to open
with but the group are only just moving out of first gear, the highlights of the album come later. Psa/m on
side one, A Song For Europe and Mother Of Pearl on side two. Musicians who excel are Eddie Jobson, who
replaced the Intergalactical genius Eno and adds some nice touches to his first contribution to Roxy. Paul
Thompson, a very underrated rock drummer, is his usual brilliant self. And to Mr. Roxy himself, Bryan Ferry —
his voice you either love or hate — he is like good Champagne, which matures and goes on bubbling. But too
much champers and the bubbles go up your nosel Large portions of Mr. Ferry could affect you in the same
way. In all, a very enjoyable album and one to easily convert you to the Roxy faith.

Tracks: Side One — Street Life; Yust Like You; Amazona Psalm.
Side Two — Serenade; A Song For Europe; Mother Of Pearl; Sunset.




Pedal Steel Guitars

The Choice of Professionals

Sonny Curtis
Tom Brumley Norm Hamlet
Gordon Huntley Jerry Garcia
Rusty Young Al Perkins Jim Murphy
Other leading makes of steel guitars
also stocked, including Emmons, Sho-
bud, etc. Prices range from £280.
Send stamp for brochure
and SH lists
TO: ZB Guitars (UK) 18 The Broadway
Maidstone Kent England .~
Tel: Maidstone 58903 Ext 45

" A WHOLE
STACK OF

PROFESSIONALS

ESE P.A. Bins — 15" 100 watt
Crescendo Speakers with 100 watt
Horn Cabinets.

s [ 20 The Broadway,
Wl

Maidstone, Kent
Tel: Maidstone 58903
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Speakers

Out of the stage door, into
the van and away. You might
be shattered — but the new
Leslie 760 Combo Speaker is
ready for the next gig. Built
for the musician-on-the-move,
the 760 has a new cabinet
with a black vinyl skin, fold
away handles and casters.
Inside its got guts — solid
state amplifiers that punch
out 90 watts RMS. But most
of all, the 760 has got Leslie
Supersound: sound-in-
motion created by spinning
bass and treble rotors which
make Leslie unique.
Leslie 760 Combo —
King-of-the-road.

Leslie is a registered
trade mark of CBS Inc.

Leslie Speaker Division
Hammond Organ U.K. Ltd.,

:Deansbrook Road,

Edgware, Middiesex HA8 9BB.

® Telephone:01-205 4743




WIZZARD
DRUMMERS
DOUBLE-UP

Roy Wood’'s Wizzard is
one of only a handful of
bands employing two drum-
mers. Both Charlie Grima and
Keith Smart play double Kkits,
so when it comes to buying
new drums for the band,
there’s quite a shopping list.

Charlie and Keith visited
the Fender Soundhouse in
London’s Tottenham Court
Road recently to pick up
their new sets of Rogers
drums.

Between them they took
away more than 14 drums
featuring large sizes such as
24-in. bass drums, 14 in.
by 10 in. and 18 in. by 16 in.
tom-toms.

Business at Fender’s, it
would appear, is booming
indeed!

EX-SPIDER PROBES
DEAFNESS PROBLEMS

John Hutchinson, one-time

guitarist with Bowie's
Spiders, has now accepted
an appointment with the
Scarborough-based Castle
Associates sound-level mea-
suring specialists.

It's as a result of playing
with high-powered P.A.s, and
realising the seriousness of
noise-induced deafness, that
Hutch has decided to ‘lend
an ear’ to Castle Associates
and become their stylist and
consultant.

The firm manufactures
Electronic Orange and Elec-
tronic Lighthouse units,
which are designed to limit
noise levels in clubs. They

operate by measuring the
noise level, and if a certain
pre-set level is exceeded, the
Electronic Orange, or a
coloured light band on the
Lighthouse is illuminated —
warning that danger levels
have been approached. If the
level continues to rise a com-
puter in the equipment cuts
off the group or discotheque
power — thus controlling the
level.

The Electronic Orange is
priced at £100, and the
Electronic Lighthouse at
£400, but the latter has 10
warning levels, giving large
bands easier reading and
better hall balance.
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EXTRAORDINARY . . . FANTASTIC . . . SYNTRIGUING!

Plitta-Fhase
Dev:'ytron

PLED . T28DC MAWK

Size 15" x 5" x 5.75" approx.

For guitar, organ, group, records or studio use.

COMBINING TWO OF THE MOST STARTLING
SYNTHESISER EFFECTS, FILTER AND PHASE.

But Lots More!

* % % %

MONO AND STEREO OUTPUTS

ENVELOPE CONTROL gives changing phase and
filtering IN TIME WITH MUSIC BEAT!
Alternative control of either or both filter and
phaser by built-in variable Stow Oscillator.
Abundance of controls allows perfect settings
for any application.

Treats signals from solo guitar, organ, group,
record, tape etc. (accepts input signals of
50mV up)

200-240 V.A.C. operation.

Genuine Dewtron synthesiser circuit design. Cat. of

other products 15p.
£160+ VAT carriage paid. Available ONLY

C.W.0. from:- D.E.W. LTD.

254 Ringwood Road, Ferndown, Dorset BH22 9AR.




THE ULTIMATE GROUP TRANSPORT

&

Mercedes Benz Truck Centre
Chester Road
Borehamwood

Herts
01-953 SIII
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MORE
STUDIO
SUCCESS
FOR ARP
SYNTHES-
ISERS

RPinthe Top-Ten again!

Here's Edgar Winter with
his Arp 2600 synthesiser set-
up which he used to great
effect on his hit single, Free
Ride, which made the charts
during the summer. Eatrlier in
the vyear their Frankenstein
single made the charts, again
featuring the 2600. For fur-
ther listening try the Edgar
Winter Band's latest album,
They Only Come Out At
Night.

Another American mu-
sician who extensively uses
Arp instruments is Joe Walsh.
His very successful single
Rocky Mountain Way — taken
from his album 7he Smoker
You Get The Drinker You
Play — featured the top-line
studio synthesiser, the 2500,
as well as the 2600. One of

A ghostly-looking Edgar Winter with his ARP 2600

the reasons for Arp’s popu-
larity with rock musicians is
their combination patch cord
and slider systems, which
make the equipment equally
suitable for live and studio
work.

£ WORLD'S FINEST PEDAL ¢ R
ZB GUITARS (UK) 2 'UPPER FANT ROAD MA1DSTONE KENT, 55470 Jﬂ

OUR ORGANISAT ION

Will be pleased to.

Show you the largest selection of
new and used Hammond organs in the UK.

Add an 8ft pedal sustain unit to
your existing Hammond draw bar organ.

Split any make of organ for ease of
transportation.

Hire Hammond and Leslie speakers
for studio, function, session, etc.

Deliver anywhere in the UK free of

Branches at Finchley London N3 Tel: 01-346 8948 Eastbourne, Sussex Tel: Eastbourne 36831

charge, service your equipment with all
possible speed. Offer unbeatable
HP facilities.

For furlher information do not hesitate
to call at or ring our main showroom, or
one of its branches listed below.

d |!< Chingford Organ

Studios Limited
230 Chingford Mount Road
Chingford E4 8JL Tel: 01-524 1446/7

Rainham, Essex Tel: Rainham 57221
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ORANGE

he back-room boys may

have done it again!
Orange, in conjunction with
Brimore Plastics and Chemi-
cals, have developed a new
and 'virtually indestructible’
covering material for exclu-
sive use on their amplifiers
and speaker cabinets.

The material bonds itself
around the cabinets, render-
ing them unmarkable, and
Cliff Cooper, managing direc-
tor of Orange, hopes that
only a slight price increase
will result.

If you saw lke and Tina
Turner on their recent tour,
you may have noticed some
of the new Orange gear
they made the first ‘road-test’
with it. If you missed that, the
sales debut will be held at
February’'s Frankfurt Trade
Fair; and after that all Orange
equipment will have the new
covering — very handy for
rough roadies!

~CUS

TOMATIC

INSTRUMENTAL |3/

EVENTIDE PHASER FROM FELDON

. 8 --w-
-5 ol

INSTANT. PHASER e

eldon Audio Ltd have in-

troduced the new Even-
tide P101 Instant Phaser
unit into their range, a unit
for use in recording. studios,
scientific communication
and industrial applications,
where there's a need to
either generate or eliminate
phase-shift.

In the past, phase-shifts
were usually obtained manu-
ally, using two tape record-
ers, a variable speed oscil-

lator, a number of patch-
cords and some system of
setting the signal back in
sync. with the main track — a
rather jnaccurate method.
Now, with the Instant Phaser,
specific calibration figures
can be noted and repeated at
will. The unit gives more than
1,200 degrees of phase-shift
at 1kHz, and is fitted with an
integral variable frequency

oscillator, an internal enve-
lope follower and can be

55 BROADWAY, EALING, LONDON, W5 5JN

Where it’s all at.

ARP

ENVELOME FOLLOWER
THRESHOLD  RELEASE | wamuar
.. ..

SYNTHESISERS

EMS Synthi A, Aks, Pitch to Voltage, 8
Octave Filter Bank, DK2 Keyboard.

Odyssey, 2600, Soloist.
MOOG Mini, Satellite, Sonic 6.

ORLILLATOR . ENVELOPE

L™ -
’ Q

EVENTIDE CLOCKWORKS

operated either manually or
automatically.

It's also compatible with
Moog and Arp synthesisers,
and features interface remote
control capability for foot-
pedal or joy-stick operation.

It measures 19% in. by 32
in. by 10 in. deep, is priced at
£260, and is obtainable from
Feldon Audio Ltd., 126 Gt.
Portland Street, London
WI1N 5PH.

Tel: 01-567 0792

Gauged String Selector.
Suitable for all fretted instruments.

Plain strings. Finest music wire in increments of.001”
from .007” (0.18 mm) to .022" (0.56 mm) 12p each

Covered strings. Electromatic wire wound in increments
of .002” (0.41 mm) to .060" (1.524 mm)

Price: .016" to .030” 29p each
.032" to .042" 40p each
.044" to .060" 48p each

available at your dealer now

General Music Strings Treforest Glamargan

ELECTRIC PIANOS
FENDER RHODES - FENDER STAGE - RM.I. -

WURLITZER — HOHNER - PIANET N — HOHNER
CLAVINET & BASS 2 - DAVOLI - WELSON -
FARFISA PROFESSIONAL

All of this equipment is obtainable from our Ealing
branch and is always on show ready for demon-
stration or comparison.

Musical
Instruments

J & T MARSHALL L7D.
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SOUND EFFICIENCY

ne firm doing a roaring
trade in hiring equip-
ment is R.S.D. Systems, of 58
Turners Hill, Cheshunt, Herts,
who, for the past three years,
have handled all the Kinks’
road equipment.

The firm, which is run by
Paul Dobson, has also
handled tours by Black Sab-
bath, Osibisa, Uriah Heep,
Man, E.L.O., and Sha Na Na
(on the last British tour).

Apart from manufacturing
P.A. equipment, RSD’s hire
service covers road crew,
sound engineer, trucks, stage
equipment and mixing equip-
ment. The P.A.s are built by
RSD and available as two- or
four-bass-bin systems, with
10- to 20-channel mixing
facilities. The stage gear

offered is usually H/H and
Acoustic equipment, and
there’'s even a Hammond C4
organ available. Trucks used

Guitars For All Styles......

are 5-ton Luton vehicles.

Pete Coggins is RSD’s
sound engineer, and Brian
Spencer is engineer. On tours
he is assisted by Road man-
ager John Dobson in setting-
up and checking the equip-
ment.

Paul Dobson told Beat:
‘This year we're producing a
completely new range of
equipment, which is very
compact, and with increased
sound efficiency, and which
will be incorporated into the
hire side of the business. This
way, more musicians will
hear the sound that we're
offering, and having gear on
the road is the best way to
demonstrate it.’

Other items that RSD hire
are phasing units, limiters,
and a large range of micro-
phones, including the Shure,
AKG, Sennheiser and Elec-
trovoice makes.

SGIEHAYYSNEWSER

FIRST LINES FROM
MUSICAL ENTERPRISES

usical Enterprises of 55
Camberwell Church
Street opened their shop just
over a year ago and apart
from building up a good trade
locally, are supplying equip-
ment to customers in such
diverse locations as Birming-
ham and Dover.

They handle a wide selec-
tion of instruments, ampli-
fication and discotheque
equipment, and also have a
speedy repair service.

Manager Ric Huxley —
himself a musician and for-
merly with The Dave Clark
Five, told Beat: 'Although we
don’t have cut prices and
discounts, we do try and
offer a fair after-sales service,
and we feel very strongly
about this.’

Folk guitars seem to be
proving very popular at the
moment and Ric told us that
this was certainly the case at
Musical Enterprises, particu-
larly in the average price
range of £25-£85.

Musical Enterprises are
also manufacturing "M.E.”
amplification equipment and
benefit from the experience
of Ric's partner, Doug Jack-
son, formerly commercial
manager of Vox Sound. Their
first line, which is just on the
market, is a 12-watt practise
amp. It incorporates a 13 x
8-inch speaker and tremelo,
and retails at approximately
£25.50. ‘We hope, by the
middle of 1974, to develop
larger amplification units with
a range of power and slave
amps.,” said Ric.

SEND 10p FOR CATALOGUE OF THESE AND OTHER SUPERB GUITARS

CSL

SALTMEADOWS ROAD, GATESHEAD. NES8 3AJ

SUMMERFIELD BROTHERS
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TONE INNOVATIONS ON NEW ACOUSTIC AMP

One of the best-designed
guitar amplifiers avail-
able at present is Acoustic’s
new 475 Guitar/Bass amp.,
which features one of the
most comprehensive tone
effect systems we've come
across.

The 170-watt amplifier has
two channels, each with
volume, bass, mid, treble and
bright controls, but in addi-
tion, the channels are switch-
able. This allows a guitarist to
pre-select a lead guitar sound
on channel A, and a clean
rhythm sound on channel B,
and then switch at will while
playing — a great idea!

CHANGES

On top of that there's a
five-band graphic equaliser,
affecting both channels, with
32 dB boost/cut range, 70
Hz and 1,800 Hz. Again at the
tap of a footswitch, the gui-
tarist can change instantly

from an Eric Clapton sound
to a Wes Montgomery tone —
as long as he’s mastered the
technique!

The amplifier has been
specifically designed to
handle both six-string and
bass guitars, and there’'s a
switch featured which
changes to the amp. from an
extended range unit for gui-
tar, to a frequency range
which gives cleaner and
stronger bass tones.

Other points well worth
mentioning are a direct re-
cording output, a booster
amp. output, and an in/out
to master jack which allows
anything from a wah-wah to
a phase-shifter to be built in.

The amp. is operable on
170-, 120-, 214- and 240-
volt systems, so you can take
it around the world without
worries. The speaker cabinet
shown is the 405 model,
which contains four 12-inch
Acoustic speakers coupled

halls and increases the power

to them for larger concerts.
An amazing spec., but

wait for the crunch — £1,095!

with two re-entry horns to
emphasise highs. The horns
have an attenuator which
switches them off for small

SUUNG ADVICE SNSTALLATIONS CO. tID.

STRANVP
AMPLIFICATION

* The Stramp range of power slaves
*x Flight case mixer
* Power baby
* Bass baby

All enquiries to U.K. distributor :

SOUND ADVICE INSTALLATIONS CO.LTD.

358 PRESTON ROAD,
STANDISH, WIGAN, LANCS,
Tel: 0257 422372/421603
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Electrophon:
What happens
when Grieg,Chopin
and Tchaikovsky
meeta
Synthesiser

M E

ffsf/

In A Covent Garden Electrophon Record: 2383 210 SUPER

A sixteen-piece orchestra on an’
electronic album! Brian Hodgson and
Dudley Simpson present Handel,
Debussy, Rimsky-korsakov, Tchalkovsky,
Mozart, Schubert, Paganlm and Greig,
care of £20,000 of electronic eclmpment.

After domg amultitude of unlikely jobs,
including being guest conductor at the
Royal Opera House Covent Garden,
Musical Director to Margot Fonteyn,
Dudley Simpson fell to writing theme
music for television and met Brian
Hodgson.

They soon built a joint reputation in
BBC Television.

They were the first to provide 10
minutes of pure electronic music a week
for “Dr. Who", and later developed their
own techniques of combining electronic
and instrumental music.

Both firmly believe that the synthesizer
is an extension of, not an alternative, to
the orchestra and on this their first disc
together have tried to use the best of both.

This is an exciting unusual album!

“Quite startling but very entertaining

The GRAMOPHONE

Dcﬂnr
. D




INTERNATIONAL RECORDING STUDIO NEWS AND VIEWS

STUDI0

PLAYBAGK

NEW FACES FOR TOMMY

V’'s Dr., Who is to star in

Tommy, the rock opera
made famous by his musical
namesakes — The Who.

Actor, Jon Pertwee will
trade his Tardis time-machine
for a stethoscope when he
portrays, coincidentally, the
Doctor in Lou Reizner’s pro-
duction of Tommy at Lon-
don’s Rainbow on 13th and
14th December.

Pertwee plays the part
filed in last year's stage
presentation by Peter Sellers.
And in Tommy he sings Go
To The Mirror — the number
from the Ode soundtrack
album released as a Richard
Harris single on 7th Decem-
ber. (Harris played the Doc-
tor on the Tommy album.)

Dr. Who joins Tomrmy
newcomers Roy (Wizzard)

A Elkie Brooks

Wood, as the local lad; Elkie
(Vinegar Joe) Brooks, the
mother; David Essex, the
narrator; and Marsha Hunt,
the nurse.

CHARITY

Tommy, the musical story
of a deaf, dumb and blind
boy, was master-minded by
Who man Pete Townshend.
The Rainbow concerts, also
featuring the London Sym-
phony Orchestra and London
Chambre Choir, are in aid of
the Richmond Fellowship
charity for emotionally-dis-
turbed children.

Tommy is to be recorded
by London’s Capital Radio
for exclusive broadcast on
Boxing Day.

Composer, Pete Town-
shend, will not be appearing

A Keith Moon

in the 1973 Tommy — but his
Who colleagues Roger Dal-
trey and Keith Moon are cast
as Tommy and Uncle Ernie
respectively.

And Daltrey (plus Steve
Winwood) also appears on
the Richard Harris single Go
To The Mirror.

The Tommy line-up is
completed by Richie Havens
(the hawker), Graham Bell
(the tover), Merry Claytan
(the acid queen), and Viv
Stanshall (Cousin Kevin).

Once again the LSO and
Choir will be conducted and
directed by David Measham.

The Tommy rhythm sec-
tion musicians comprise A&
M’s Rick Wakeman (key-
board), Jim Sullivan (guitar),
and ex-Wings man Denny
Seiwell (drums).

A Marsha Hunt







SBEGTRUM

120watt Stack

e il (asillustrated)
Comprising of $412 Z2,5412ZS & 120SMS:

£381.00

{excluding Linda}

Available in Super Deluxe form.

6- 8. MacAdom Place,
South Newmoor industrial Estate,
{RVINE, Ayrshire, Scotland, KA 4HU.
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STUDIO

PLAYBACK

SUNRIESISIRIR
ALBUM SEES
FIRUITION 1IN

COVEN

own in London’s Covent
Garden, among the
fruit stalls and weathered
streets and alleys, is perhaps
the most modern and special-
ised synthesiser studio in the
country — Electrophon Mu-
sic.

The studio itself is small,
and not designed for mu-
sicians to record in, but con-
tains some of the most
sophisticated sound equip-
ment in the world, much of it
built by EMS and RSE. Most
of the work there is done by
Brian Hodgson and Dudley
Simpson, who in late ‘73 re-
leased an album, /n A Covent
Garden (Polydor Super 2383
210), which is an interesting
and tasteful example of how
synthesised and instrument-
al sounds can be blended.

THEME

Brian and Dudley have
worked together for many
years, and as part of the BBC
Radiophonic Workshop, pro-
duced the unforgettable Dr.
Who theme. Since then
they've produced many
sound effect tapes for stage
and television shows, and in
73 finished work on the
effects and music theme for
the spine-chilling Hell House
cinema film.

ROTOSOUND-— the world’s highest grade in music s‘t.rmgs-.atryour &Ier NOWI
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CARIDIEN

Beat visited the studio
shortly after the album'’s re-
lease, and surrounded by
banks of synthesisers and re-
cording equipment, Brian ex-
plained some of the details
and work involved in the
album. The 12 tracks fea-
tured are all well-known
classical and popular pieces
and were played by a 16-
piece orchestra, recorded at
Olympic Studios, with the
synthesised parts recorded
and added at Electrophon.

EFFECTS

‘After choosing the tracks
we wanted, which are mostly
non-copyright pieces, we
wrote the arrangements and
recorded the orchestra. The
tapes were then brought
here and we set about adding
our parts. | usually know how
to programme the sounds |
want quite rapidly, but in the
case of the melody line for
Greensleeves, it took a whole
day and a lot of work to get
the sound — which has been
described alternately as being
like hundreds of flutes on a
windswept moor or a muffled
oil-drum band! That was the
hardest sound to produce on
the album, and took a lot of
equipment juggling and cal-
culation.’

Island Farm, Egerton, KENT
Tel; Smarden (023 377) 514 or Egerton (023 376) 259




NOTES

Brian makes careful notes
with every sound and idea he
gets, which helps him to
understand the equipment
better. In many cases, away
from the studio, when he
thinks of a sound, he can
visualise the synthesiser set-
tings required to produce it.

‘I don’t see the synthesiser
in any way as an alternative
to other instruments, more of
an extension. That's what
we tried to show on the
album.’

The tracks featured are
(on side one) Arrival Of The
Queen Of Sheba, The Girl
With The Flaxen Hair, The
Flight Of The Bumble Bee,
Allegro, Greensleeves, Sabre
Dance (from Gayaneh) and
on side two: Skaters’ Waltz,
Serenade, Moto Perpetuo,
Anitra’s Dance and Hall Of
The Mountain King (the last
two being from Peer Gynt).
All are well-known pieces,
and with the way Brian and
Dudley have treated them,
they're going to be popular
for a long time to come. Have
a listen.

MARQUEBE
BIEAT WENS
CRISIS !

inter draws on and it

looks like being a cold,
dank one with power cuts
looming all round. But, ses-
sion bookers, don’'t despair!
Marquee Studios have in-
stalled their own generating
plant and all sessions will run
with full studio facilities,
irrespective of the power
crisis.

PERSONALITY

Generating her own per-
sonality at the studio re-
cently was lovely Lindsey De
Paul, who was working with
Barry Blue on some new
material. Ann Odell, the
glamorous Blue Mink lady
was in, too, recording her
second solo album.

‘The Handley Family, of
Wham Bam chart fame, have
just completed their follow-
up single with producer Dave
Christie. :

INTERNATIONAL RECORDING sTUDIO NEWS AND VIEWS

STUDIO
PLAYBACK

A Lynsey De Paul at Marquee

Peter Noone spent a
couple of weeks in Marquee
recently, recording a new
album for Phonogram, with
producer Tony Atkins and
engineer Geoff Calver. All

three have been busy since,
working on the mixing.
Amongst others at the stu-
dios last month were Mahat-
ma, Canton Trig and Granny
Grunt.

EQUIPMENT

channels and do it all.

Contact:

SL1 6BB

NELTRONIC (U.K.) LTD. PROUDLY
ANNOUNCE THE SOLE U.K. AND
EUROPEAN AGENCY FOR AMERICA’S
TOP QUALITY SUNN MUSICAL

Featured this month is the Concert Lead

The Concert Lead has incomparable tone, two channels,
distortion, and smooth, smooth control. If you like a bright,
biting lead sound with sharp, crisp treble, the Concert Lead
has it. How about a smooth, mellow jazz guitar with a touch
of reverb? No problem. Step on the footswitch and get into
distortion with unheard of control. Or plug into both

We designed a special enclosure for the Concert Lead.

The 610S with six 10 in. 108G Sunn guitar transducers.
Not just six 10 in. speakers, but a whole new concept of
loading guitar speakers in a front-loading horn. No sound is
wasted on the backstage area. It all goes out to your
audience. Try the Concert Lead amp with one or two 610S
enclosures. It's unbelievable!

Neltronic (U.K.) Ltd., 442 Bath Road, Slough, England

TELEPHONE: BURNHAM (STD 062 86) 61931

sunnigp

comant tas
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WD IRUSEE 2
WRIBATRE PROJECUS

heatre Projects seem to
be involved in dozens of
things at the same time,
these days! Amongst albums
completed there recently
were the latest in the Music
for Pleasure series, entitled
Speedy Gonzales, the new
one by Bill Oddie and the
Goodies, plus tracks on the
new Labi Siffre and Swingle
Singers albums. The Settlers
have also just been in to re-
cord their latest single.
There's been a mad rush of
people to record demos for

the Eurovision Song Contest
and there's an increasing
amount of work going on for
Capital Radio commercials.

CONTRACT

Theatre Projects inform us
that they have just been
awarded the contract for
Altec Studio Monitors and
have recently supplied Ire-
land with a number.

Theatre-wise, they are cur-
rently involved in sound for
Grease, Pippin and The
Rocky Horror Show.

A There'll be a new album soon from Labi Siffre
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Today’s leading musicians
and engineers come to R.E.W.
for their mic’s., amplification

and recording equipment
SHURE MICS—LOWEST PRICES!

List Price NEW Price
515 SA Unidyne B with switch £16.80 £14.25
588 SA Unisphere B with switch £24.00 £19.95
545 Unidyne |11 Dual impedance £33.00 £27.95
565 Unisphere | Dual impedance £37.80 £31.95
548 Unidyne IV Dual impedance £39.00 £32.95

Add VAT to all prices.

4 TRACK RECORDERS TEAC A3340

Standard Model 71 + 15 ips. Full sel-sync facilities. £400 + VAT
Industrial/Professional Converted Model. Signal/noise ratio 64dB
Frequency response 35Hz- 22KHz-22Hz * 13}dB at 15 ips. £445 +
VAT

MIC STANDS—
The largest range in London!

As london distributors for Keith Monk mic stands we carry vast
stocks of every type of stand

RESLO RADIO MICS

The fabulous cabaret system including the microphone with built-in
transmitter and attache case housing the receiver, £235 + VAT.

AMCRON (Crown International)

R.E.W.  are London Distributors of the ultimate in P.A amplification
D60 60 + 60 watts RMS at ohms £112 + VAT

D150 140 + 140 watts RMS at 4 ohms £216 + VAT,

DC300A 500 + 500 watts RMS at 2} ohms £376 + VAT,

R.E.W. Audio Visual Co. 146 Charing Cross Road
London WC2. Tel: 01-836 3365
Also at: Centrepoint, 21 St. Giles High Street, London WC2.

Tel: 01-836 9183/9025, |




SARM SINGILE
FOR MIARIMIALADE

astmonth Sarm, England’s
first 24-track recording
studio, reported their busiest
month to date. The reformed
Marmalade were in, cutting
their latest single and fre-
quent visitors Roger Green-
away and Tony Macauley
have been finishing off sev-
eral projects. Roger Green-
away has also booked in
several days to record a new
band called Madrigal.

SARM STUDIOS 0OSBORN HOUSE 9-13 OSBORN ST. LONDON

A The re-formed Marmalade

A lot of work is being done
on jingles for Air-Edel and
Sue Manning Music.

Sarm’s copying service has
now been expanded and
they have taken delivery of
two Studer A80 machines to
re-equip their copying room.

Sarm would like to wish
everyone a Happy New Year
and would like to thank all
their clients for making this
their first year, so successful.

INTERNATIONAKL RECORDING STUDIO NEWS AND VIEWS
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NEW STUDIO FOIR
WORCESTERY

New Year wishes for a
new studio! — Radio
Worcester Productions up in
Worcestershire.

The studio, built under-
ground at the Worcester
Music Centre, opened two
months ago, and has already
had some interesting visitors

Daniel Boone, who layed
down some material, and
Emperor Rosko, who re-
corded some jingles.

Studio manager is Mr.
Muff Murfin, who also shares
the engineering with Gary P.
Charman. Administration and
bookings are handled by
Wally Exall.

The studio itself has ca-
pacity for up to 20 mu-
sicians and facilities for four-
and two-track recording, at
£8 and £6 an hour respec-
tively. Reduction is available
at £6 an hour, and other
facilities are copying, editing,
overdubbing and radio work.
There's also a mobile record-

ing unit available, which
contains Revox equipment.
The studio itself contains a
Scully four-track recorder.

Instruments available in
the studio include Bentley
piano, drums, Moog syn-
thesisers, Bentley Eminent
organ and an electric piano,
but many other instruments
can be hired (with notice)
from the main shop, which
stocks guitars, amplification,
percussion, keyboards and
accessories.

In the new year the studio
hopes to do a lot more work
for local radio — Radio Wor-
cester in particular being
close at hand.

4-TRACK RECORDING
£6 AN HOUR
MULTICORD STUDIOS

46 FREDERICK STREET,
SUNDERLAND
(0783) 58950

Contact Ken McKenzie

TOS

T

QCKS

NOUS

E16TD. (01-2471311) 24 HOURS
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WONDER WINS

tevie Wonder has emerg-

ed America’s top-selling
album artist in Cashbox
magazine's end of year sur-
vey. Results of the survey are
based on chart positions and
length of time on the chart.
Stevie reached the No. 1
position through his two
million selling albums, 7alk-
ing Book and /Innervisions,
both of which topped the
chart. Second in the album
section was Elton John.

Stevie also figures promi-
nently in the Singles’ cate-
gory, holding second place
to Elton John. Stevie has
scored three No. 1 singles
during the year with Super-
stition, You Are The Sun-
shine Of My Life and Higher
Ground, all million sellers.

At the same time Stevie
has just been named the
1973 recipient of the Nether-
lands’ prestigious Edison
Award, for his Talking Book
album. The Edison Award is
widely known in international
circles, and is presented an-
nually to members of the re-
cording industry for ‘excel-
lence in recording and pro-
duction’, after a polling of
independent jurors that in-
cludes record critics, radio

A Strevie Wonder

and television producers, disc
jockeys, and record retail
experts.

Stevie is currently on his
way to his fourth consecu-
tive gold record with his new
single Living For The City, re-
leased in the U.K. on 30th
November, 1973.

Meanwhile, Stevie is back
in the studio following his
near-fatal accident in August,
and he is expected to make a
concert comeback at New
York’s Madison Square Gar-
den in January.

STUDENTS SAY THANK-YOU

We have heard from the
University of Surrey
that the Industrial Stage of
their 1973 Tonmeister Course
was completed very success-
fully. The Tonmeister stu-
dents were employed during
the period from April to
September in a wide variety
of situations.

Amongst the organisations
who were good enough to
participate in the scheme by
employing students were Ad-
vision Studios, AIR Studios,

60

BBC Transcription Service’
Stagesound, Precision Tapes,
and Fraser-Peacock Asso-
ciates.

Plans are already going
ahead for the 1974 Industrial
Stage, and studios who
would like to discuss the
possibility of employing a
student should contact John
Borwick at the Department
of Music, University of
Surrey, Guildford, Surrey. The
telephone number is Guild-
ford 71281, ex. 679.

WEST OF ENGLAND
SOUND LTD.

TAKES &/ OFF!

S

INTO ORBIT
RE-EQUIPPED
WITH:

{

/

/* RUPERT NEVES 16/4
CONSOLE

LEEVERS-RICH G800
8-TRACK RECORDER

STUDER B62 RECORDER

AKG MICS
\ * FULL ECHO FACILITIES

PRICE LIST ON
APPLICATION

OUR THANKS TO ALL FRIENDS
& SUPPLIERS WHOSE SUPPORT
& GOOD WISHES HELPED US IN
OUR EARLY DAYS —

Studio Address
14 SWAN STREET, ‘|
TORQUAY _,



Wizzardry with Joczrs

ROY WOOD’S WIZZARD has been described
as ‘Adventures into Sound’. This certainly applies in
WIZZARD’S 2 DRUMMER percussion section.
Listen to Keith Smart and Charlie Grima playing together
and hear the affinity between them which almost makes you think
they are on one gigantic drum kit. Keith says ‘there is a link between
us in equipment; although we tune our drums completely differently
they have to have the same feel —‘soul’ if you like’.

Charlie who has had Rogers for seven years agrees but adds
we need gear that will stand up to the rigours of touring and
still retain a great sound —Rogers do just that, that's why we

use them.
Write for details of ROGERS HEADS by REMO, LIGHTEN-

ING FAST SWIVOMATIC, ROGERS HARDWOOD

DRUM SHELLS etc. etc.

. o' CBSARBITER LIMITED
) 213/215 Tottenham Court Road,
London W.1.
Tel: 01-323-4881




he London Musical In-

struments Exhibition is
leaving its home town this
month to travel to Man-
chester.

It's being held at the Mid-
land Hotel, Peter's Street,
Manchester 2, from Sunday,
27th January through Mon-
day, until Tuesday, 29th. It's
open from 10 a.m. until
6 p.m. and we believe it’s the
first time such an exhibition
has been held outside Lon-
don.

There's a bar inside, in
which musicians, visitors and
exhibitors can relax, but the
exhibition itself will be held
in two large rooms — one for
viewing and the other for
audio demonstrations and
tests.

So if you want to see and
play the latest 74 instru-
ments and equipment, make

your way to Manchester — the
hotel is adjacent to the local
railway station, and very easy
to find.

Here are the exhibitors and
what they’ll be showing:

Bob Anderson Music, 18a
The Arcade, Aldershot,
Hants. Tel.: 26390.

Guitars will be one of the
main features of the Ander-
son stand, with the Hag-
strom, Pearl and Dynelectro
ranges, for whom Anderson
are sole U K. agents, available
for viewing and demonstra-
tion.

The Hagstrom range in-
cludes both electric and
acoustic models: the Japan-
ese Pearl range consists of 11
acoustic guitars and the Dyn-
electro range is all electric
instruments.

LMIE GOES TO
MANCHESTER

A The Johnson ‘Studio’ range

In amplification they’ll be
showing the well-known
Johnson amp_lification range,

which created a lot of interest
at last vyear's Exhibition
in London. This range
covers everything from a
tiny battery-powered, port-
able practise and tuning am-
plifier, all the way up to large,
stage amplifiers and P.A.
equipment. Another member
of the range, which is very
popular, is their Echomaster
tape-echo unit, and all these
units will be set up for
visitors to play on.
Percussionist visitors to
the show needn’t wander
around empty handed either,

Continued on page 64
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E STATION APPROACH,
§ 25 mins TWEEDY ROAD,
= Charing X-Bromley North BROMLEY, KENT
g WING Easy parking at (next to Bromley North Stn.)
g the rear of shop Tel.. 01-460 9080
% WE WOULD LIKE YOU TO TAKE ADVANTAGE OF US!

g If you can’t make it down to the store, why not take advantage of our No-deposit

= mail order credit scheme?

g AREA AGENTS FOR FENDER AND GIBSON GUITARS, H_/tl_\iV_E_M_l—ll_Vi/éIIéle _____
= FENDER AMPLIFICATION SYSTEMS | Please send details of your no deposit
= | credit system.

s LONDON AGENTS FOR TRAYNOR [

S AMPLIFICATION — Rogers — Hayman always in g e s .
§ stock — After sales service — Repairs — Rentals ' (Please send details of requirements)
§ SOUTH-EAST LONDON’'S LEADING STORE
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THINK OF THE BEST TRANSISTOR
P.A. YOU CAN BUY!

2 x 12" + 2H MINI 100 WATTS RMS

e e e A 2 .

S.A.l. CABINETS ARE KNOWN FOR SUPERB
STYLING AND RUGGED RELIABILITY

For details of these or any of our professional range, ring:

SOUND ADVICE INSTALLATIONS CO. LIMITED,
358 Preston Rd., STANDISH, nr. WIGAN, LANCS.
Tel. 0257 422372/421603
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for Meazzi drum kits will also
be set up for use — there's
something for everybody!

Sound Advice Installa-
tions Ltd., 358 Preston
Road, Standish, Wigan.
Tel.: 0257 421603.

SAl are rapidly becoming
one of the best-known disco-
theque and lighting firms in
the country and their stand at
the Midland will have lots to
interest retailers, P.A. instal-
lation engineers, disco
operators and the general
public.

A The SAI 50 watt combo
amp

Following their success at
the LMIE’s London debut in
August, they’ll be showing
their complete range, with
demonstrations as well, it
should be an exciting dis-
play.

Professional P.A. equip-
ment, aimed mainly at the
middle market, will also be
strongly featured, but when
Beat spoke to SAl, they ex-
plained that everyone will be
welcome at their stand to see
and try the range. SAIl are
looking forward to meeting
many dealers and trade con-
tacts at the hotel, and will
welcome all inquiries.

Spectrum Sound Equip-
ment, 6-8 Macadam
Place, South Newmoor
Industrial Estate, lrvine,
Ayrshire, Scotland. Tel.:
Irvine 75091/2/3.

The ‘Scottish Lords’ will
be at the exhibition, together
with their army of speaker
cabinets and columns, and
when Beat spoke to Spec-
trumbefore the show, we
were told that they'd prob-
ably be unveiling a new ‘top
secret’” weapon (the whisper

is that it's ‘'something new in
bass-bins’).

A Spectrum’s Eighteen-12
bass cabinet

We've been sworn to
secrecy, so if you're interest-
ed in their ‘top secret’ design,
you’'ll have to get along to
the show. But that’s not all —
Linda, the Spectrum Girl,
may also be there, and if
what the Spectrum directors
tell us is true, she's worth
seeing!

On the other hand, if
you're not a voyeur and a
serious musician instead (or

as well), Spectrum’s vast
range of speaker units and
equipment will probably be
of interest. The range in-
cludes everything from
equipment suitable for a
semi-pro. band, all the way
up to a top professional band
— like Middle of the Road,
who have used Spectrum
equipment on many of their
English and Continental
tours. Aye! it's bonny gear a’
right!

Thor Amplification Ltd.,
Pinecrest Works, Lins-
lade, Leighton Buzzard,
Bedfordshire. Tel.:
Leighton Buzzard 4629.

Thor's exhibition display
will have two new instru-
ment cabinets as the focal
point — 300-watt lead and
bass cabs. But these, on
which a lot of design
time has been spent, are part
of a complete new range
which Thor are showing for
the first time.

The cabinets incorporate
two 156-in. Altec speakers,
which both handle 150 watts

Continued on page 66

The London Musical
Instruments Exhibition

has hired two suites at

THE MIDLAND HOTEL, PETERS STREET, MANCHESTER, FROM SUNDAY 27th JANUARY - TUESDAY 29th JANUARY 1974,

OPEN 10 am. TO 6 p.m.

THIS IS AN INVITATION for you to see some new and exciting companies presenting their products. It is the first time
the L.M.LE. has gone to Manchester and the Exhibitors invite you to test and see their equipment.

ARC MUSICAL INSTRUMENTS

ok kA X Ik
THE EXHIBITORS ARE:

THOR AMPLIFICATION LIMITED

Bob Anderson’s company will show HAGSTROM, PEARL & DYNELECTRO
GUITARS, JOHNSON AMPLIFICATION, MEAZZI DRUM KITS, etc.

SOUND ADVICE INSTALLATIONS LIMITED

SAl, best known for their discotheques & lighting, introduce the new
SAl PROFESSIONAL SERIES including bass bins — horn loaded cabinets,
etc. SAl are now UK agents for STRAMP and invite you to test the gear
that Rory Gallagher uses,

SPECTRUM SOUND EQUIPMENT LIMITED

The new Scottish amplification company are launching their equipment
in Manchester. Already used by Middle Of The Road, Spectrum promises
to be one of the biggest manufacturers of Sound Equipment from 1974,

Terry Marshall and Dave Roberts (ex: VOX, SOUND CITY, SIMMS
WATTS) have formed Thor Amplification Limited. With two men with
their knowledge of the amplification business, their gear has got to be
worth seeing and hearing,

TRAYNOR YORKVILLE SOUND LIMITED

Traynor is Canada’s top selling amplification, and is now sold through
music shops in the UK. It is well priced and well built and at
Manchester they have some new items which Traynor's Rex Bray invites
you to see,

WESTERN ORGAN STUDIOS LIMITED

UK distributors for KUSTOM amplification, CAMCO DRUMS, PARI
ELECTRONIC ORGANS, will be at Manchester showing their quality-built
instruments which many top musicians are now using.

gl Bk ik ik ok

ADMISSION IS FREE and is open to all Guitarists, Discos, Vocalists, Keyboard players, etc., as well as, of course, top
musical instrument Dealers.

The London Musical Instruments Exhibition is at The Midland Hotel, Peters Street, Manchester 2, from Sunday 27th
January - Tuesday 29th January, 10 a.m. - 6 p.m. Daily, and invites you to

come, relax and try out tomorrow’s gear today. . . .




THOR

AMPLIFICATION

Terry Marshall and Dave
Roberts invite you to see
and test their equipment

at the London Musical

Instruments Exhibition,
Midland Hotel, Peters Street,
Manchester from Sunday 27th
January until Tuesday 29th
January.

Thor Amplification has already been
supplied to top Manticore Acts, i.e. STRAY
DOG etc., and really is worth seeing and
hearing.

Photographs and prices will be in our March
advertisement. If you would like to know more
about the new 1974 Thor Amplification, write to us at:

THOR AMPLIFICATION

THOR WORKS, TAVISTOCK STREET,
BLETCHLEY, MILTON KEYNES, BUCKS.

Happy New Year to all the groups who are going to use THOR AMPLIFICATION!
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with ease and are mainly de-
signed for the large, pro-
fessional-type bands — Stray
Dog, a very exciting three-
piece, use Thor equipment,
and Emerson, Lake and Pal-
mer, an act on the Manticore
label, will also be using the
gear shortly. One interesting
feature on the cabs. are the
skids underneath — after see-
ing how roadies always drag-
ged cabinets sideways, Thor
have put the skids across the
bottom instead of from front
to back.

They'll also be showing
100- and 50-watt slave units,
and a lead guitar amplifier on
which more than one input
can be used on one instru-
ment.

Thor’s top men, Terry Mar-
shall, with sales director Dave
Roberts, will be at the show,
giving details and informa-
tion on the equipment, which
will all be available for
demonstration.

Traynor, Yorkville Sound
Ltd., Toronto 2, Ontario,
Canada.

Traynor amplification, built
in Canada, is a successful
brand in their home country
and America, and now that
it's available in England,
another success story seems
sure to follow.

The equipment is brought
to England and then de-
livered direct to shop re-
tailers around the country,
and this ‘missing out’ of the
middle-men, is one of the
reasons that the prices are
not too steep.

A The Traynor 25 watt
YVM-2 (top) and Reverb
YVM-30

The range consists of am-
plifiers, cabinets and col-

66

umns for every application,
as well as a series of compact
and effective mixer units. An
interesting feature on the
valve amplifiers with more
than a 90-watt output, is a 6-
in. diameter cooling fan for
the tubes. All Traynor equip-
ment carries an unconditional
warranty of 90 days on tubes
and speakers and one year on
all other components.

Apart from the existing
range, some new items are
also expected.

Western Organ Studio
(Bristol) Limited, 19 Uni-
on Street, Bristol BS1
2DF.

A Kustom’s ‘Hustler' amplifier

Although they’ll be a long
way from home, Western
Organ Studios, one of the
largest music dealers in the
South West, won't let this
worry them in Manchester,
where they’ll be showing
their American-made Kustom
amplification, Mosrite gui-
tars, and Camco drums and
percussion equipment.

Kustom amplification, im-
mediately recognisable with
the heavy-coloured external
padding, is being used by
many semi-pro. and profes-
sional musicians in all mu-
sical fields, because with
such a large and variable
range, there’s something to
suit every type of vocalist
and instrumentalist.

Pari electronic organs will
also be on show.,

Western Organ  Studio
have asked us to point out
that prices for several of their
products have been mis-
quoted. See February’'s Beat
for correct information or
write direct to the company.

SWEDE
for the
select
few

QUALITY THROUGH CRAFTSMANSHIP
IS THE ONLY WAY TO ACHIEVE GREAT
SOUND AND HAGSTROM’S LONG HIS-
TORY PROVES THEY REALLY CARE
ABOUT THEIR CRAFT. WE KNOW YOU
CARE ABOUT YOURS, SO DISCOVER
THE ‘SWEDE" AT ONE OF OUR EXCLU-
SIVE DEALERS AND MOVE OUT OF THE
PACK

...JOIN THE SELECT FEW.

WHY NOT FIND OUT MORE ABOUT THE
HAGSTROM ELECTRIC AND ACOUSTIC
RANGE. YOU MIGHT BE SURPRISED AT
WHAT YOU FIND.

HAGSTROM  DISTRIBUTED
SIVELY IN GREAT BRITAIN BY

ARC MUSICAL INSTRUMENTS

AN ALLIED COMPANY

EXCLU-




BEAT’S BIGGEST EVER ROUND-UP OF

& INICROPHONES

n recent years, tremendous

advances have been made
in the field of rock music in-
volving the use of more com-
plex and advanced equip-
ment. As the club scene has
diminished, venues have be-
come larger, and bands have
had to demand more and
more powerful equipment
from the manufacturers.

In a large concert hall, for
example, a 1,000W amplifier,
used at half-power, will
sound much better than a
100-watt job, cranked right
up and distorting like mad.

Five years ago, the strug-
gling semi-pro. group would
be lucky to have any old 50-
watt PA system for the
vocalist. Nowadays, no self-
respecting band can hope to
get worthwhile gigs without
a good PA — preferably with
an on-stage mixing facility,
to provide a balanced sound.

The old idea of each in-
strumentalist having his own
amplification stack with the
vocalist using his own PA
system and each person
adjusting his own volume to
what he thinks is right, is
now being outmoded.

The new concept is to use
smaller amps and cabinets on
stage, miked up in the same
way as for the vocalist and
fed via an off-stage mixer
through a much larger PA
system. For those that can
afford it, an on-stage- mixer
for stage monitoring is a use-
ful advantage.

Of course, large PA sys-
tems and monitoring equip-
ment will be well beyond the
budget of many bands, and in

this survey Beat has attempt-
ed to cover both the com-
plicated systems and those in
the lower price range which
the amateur or semi-profes-
sional may be able to afford.

Microphones, being an in-
tegral part of any PA, have
also been included in the
feature. Although there are
other types, the majority of
microphones used on stage
fall into one of three cate-
gories which we will briefly
describe.

Firstly, there is the crystal
mike, which has a high im-
pedance output and is the
least expensive to manu-
facture. It transmits sound by
the action of sound waves on
a diaphragm, bending the
crystal which generates a
minute voltage. The dis-
advantages of crystal mikes
are their high feed-back
characteristics when com-
pared with other types and
their vulnerability to heat and
humidity.

The ribbon microphone,
which can produce a very
good response, usually in-
corporates a thin strip of
aluminium foil which vibrates
within a magnetic field,
which it cuts, thus producing
avoltage. Theribbon, though,
is easily damaged and, there-
fore, the mike is often con-
sidered more suitable for
studio rather than stage work.

The moving coil, or dy-
namic microphone, which is
the most popular type, is built
in a similar way to a loud-
speaker except in miniature

form. The principle on which
it operates is by sound waves
acting on a diaphragm. But
unlike the crystal mike, the
diaphragm is connected to a
coil which moves through a
magnetic field to produce the
signal voltage.

A microphone’s pick-up
characteristics are usually
described as either omni or
uni-directional. The omni-
directional mike will pick up
sound from a complete 360°
radius, and the uni-direc-
tional, otherwise known as
the cardiod mike, from a
sound source directly in front
of it.

It would be impossible for
us to describe in detail the
complete ranges of all the
manufacturers we've men-
tioned, but we have selected
what we consider to be the
most outstanding or repre-
sentative items available. A
letter to the firms whose
equipment interests you will
obtain more detailed informa-
tion.

A.K.G. Equipment Ltd.,
of Abacus House, Gutter
Lane, Cheapside, London,
have had a tremendously
successful year in the T.V.
and broadcasting industries,
with their C451 FET con-
denser microphones The
modular system of these,
with its separate extension
tubes for stage work, was an
original A.K.G. concept
evolved from the famous C28
series.

The latest pre-amplifier
C451 EB offers a bass roll-
off facility which enables the
microphone to be used for
recording in the flat position
and as a hand-held instru-
ment.

In the electret field, A.K.G.
will have a number of new
models on the market in
1974, also based on the
modular system principle. In
the dynamic field A.K.G. have
introduced the D2000, which
has an elastically-suspended,
high-quality directional sys-

(continued on p. 68)

The D 190, a popular, general purpose, medium priced
dynamic microphone from AKG
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tem, ideal for vocalists.

The pattern selector switch
used in the current D1200
series is also incorporated in
this new model, offering a
flat response and extra bass
response. The general pur-
pose D190 microphone is
also still available.

Alice have been engaged in
the design and manufacture
of high-quality recording and
PA mixing equipment for
five years, during which time
they have introduced three
ranges of mixing systems to
fulfil the requirements of
large studios, small recording
installations and public
address installations.

The AM models are highly
sophisticated mixer systems
which are fully modular and
suitable for a wide range of
applications, including radio
and television broadcasting,
recording studios and large
PA systems. The AM range
includes a 16-quad PA mixer
which costs £4,450.

Alice SM units are design-
ed for use mainly in smaller
recording studios and with
medium-size PA systems, but
they incorporate every main

feature of the more sophisti-
cated units. Prices range
from £544 for a six-channel,
two-group unit, and a 16-
channel, two-group PA mix-
er costs £1,360.

The AD series are smaller,
professional units. The AD62
for example, is designed for
use as a nhon-expensive,
semi-professional mixer. It is
a six-channel, two-group
unit with full equalisation,
pan, echo-send, two limiters,
VU meters, mike and line in-
puts and is priced at £190.

Among those using Alice
PA desk systems are Jethro
Tull, Virgin Records, Elton
John, lan McClaggan, David
Bowie, the Groundhogs,
Steeleye Span, the Who,
Mecca, and most major West
End theatres.

Further information is con-
tained in our Mixer feature
which appeared in the No-
vember issue, or contact
Alice (Stancoil Ltd.),
Alexandra Road, Wind-
sor, Berks.

Allotrope Ltd., 90 War-
dour Street, London W1
are U.K. representatives for
AB Pearl Mikrofonlabora-
torium of Astorp in Sweden,
who manufacture a wide

range of quality mikes with
dynamic condenser and
ceramic capsules, which are
much in demand for record-
ing studio work.

They have just introduced
a new model, the DC73,
which has a rubber-mounted
capsule for hand-held vocal
work. It is a 48u condenser
mike and is priced at £71.10.

The famous Italian Meazzi
microphones are now dis-
tributed in the U.K. by Arc
Musical Instruments, 119
Portsmouth Road, Frim-
ley, Camberiley, Surrey.
Star model of the range is the
M14 Professional micro-
phone, which is suitable for
both voice and musical in-
struments and for use in-
doors or out. It comes com-
plete with a line transformer
to convert the mike from low
to high impedance if re-
quired and costs £49.78.

The Meazzi Progress mike
is especially suitable for use
indoors as it has been de-
signed as an anti-feedback
microphone giving a high
sound level. It has a special
joint release allowing fast re-
moval from the mike stand
and is priced at £32.45.

Both the M14 and the
Progress models are mag-
netodynamic cardiod mikes
with built-in on/off switches.

Another popular Meazzi
model is the competitively-
priced M26 which is a high
impedance cardiod mike with
on/off switch, costing

£19.21.

Arc also distribute the
Johnson range of amplifica-
tion, which includes the
J100PV 100-watt amp. top.
It has six high impedance
channels, each with volume,
bass and treble controls, and
also a master volume control.
The J100 PV costs £123.46
and can be supplied with re-
verb if required.

A £1,800 Johnson PA in-
stallation has recently been
supplied to Mecca's Leicest-
er Palais ballroom. The sys-
tem, which uses the new
Johnson 150-watt PA amps.
includes three separate mix-
ers, eight speaker cabinets, a
total of ten microphones and
a discotheque.

The German-made Neumann
transistor condenser micro-
phones are distributed in the
U.K. by F. W. O. Bauch
Limited, 49 Theobald St.,
Boreham Wood, Herts.
Most popular model in the
range is the U87i solid-state
mike which incorporates
three switches for selecting
the three directional charac-
teristics.

Owing to a high demand,
Neumann have recently in-
troduced an up-dated version
of the famous U47 mike. The
U 47, which was in produc-
tion from 1947 to 1960, has
been credited with revolu-
tionising the world’s record-
ing and broadcasting in-
dustries. Its successor, the
U 47 Fet, has a ‘bump’ built

100 w.
combo

100 w. stack

MODULAR
CONSTRUCTION

Gustom Sound

DESTROYS
THE
VALVE
MYTH

SPECIALISTS IN CUSTOM-BUILT

EQUIPMENT

Leading stockists:

Salo

Derbyshire

P.A. SYSTEMS
ALSO FULL RANGE OF GROUP/DISCO

Woodroffe's, 119 John Bright St., Birmingham

Music & Allied Supplies, 15 Hope St., Hanley, Stoke on Trent
The Stafford Music Centre, 12 Miil St., Stafford

Salop Electronics, 23 Wyle Cop, Shrewsbury, Salop
Walton’s Music Depot, g

0 Mill Bank, Wellington, Telford,

p
Music & Electrical Supplies, Station Rd., llkeston,

Grimsby Music Centre, 160 Cleethorpes Rd., Grimsby, Lincs.
Bill Greenhalgh Music, Fore St., Exeter, Devon
N. E. Read & Sons, 24 Church St., Oswestry, Salop

PA/Stack
Price on application

Phone 063083/405.

Custom Sound Equipment, Unit D2, Rosehill Industrial Estate, Tern Hill, Market Drayton, Salop
Please send for details of the complete range of Equipmert.
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A Neumann U47 Fet mike

into the frequency curve to
produce a ‘warm’ sound and
is protected against wind and
pop interference. The capsule
is elastically-mounted to iso-
late it against mechanical
shock disturbances.

Beyer Dynamic (G.B.)
Ltd., 1 Clair Road, Hay-
wards Heath, Sussex,
have a very large range of
microphones of both moving
coil and ribbon types. Beyer
microphones are, of course,
world famous for gquality and
performance.

The M 88 N(C) dynamic
moving coil microphone is
popular with broadcasting
and T.V. studios, recording
artists, bands and instru-
mentalists. It has unusually
high sensitivity and due to a
very good front to back ratio
it is less subject to feedback,
providing excellent elimina-
tion against unwanted sound.
The M 88 N(C) costs £86.76.

A less pricey but un-
usually sensitive Beyer mike
with outstanding cardiod
characteristics is the M 69
N(C) dynamic moving coil
model which costs £36.68.
It has been designed to make
high-quality transcription
possible even under acous-
tically unfavourable condi-
tions. A version is also avail-
able with voice-music switch
- M 69 SM(C) — which is
priced at £38.66.

A wide range of acces-

sories are made by Beyer, in-
cluding stand, clamps, thread
adaptors, goose necks and
headphones.

Beyer Dynamic (G.B.)
Ltd. also distribute the com-
prehensive range of Calrec
microphones and accessor-
ies. There are four series of
Calrec mikes: the 400 range,
which are the moving coil
dynamic type; the 600 series,
which are unbalanced
capacitor microphones, the
1000 series professional ca-
pacitor mikes and the 700
series internal battery-power-
ed condenser mikes. Prices
range from £32.23 to £40.66
for the 400 series; £42.13 to
£51.15 for the 600; and the
1000 series mikes are priced
at £56.65 each.

The new CM655 cardiod
capsule mike is ideal for PA
and close, vocal work and
costs £51.15.

An attractively-styled and
comprehensive range of PA
equipment is available from
Laney, distributed by Boo-
sey & Hawkes (Sales)
Ltd., Deansbrook Road,
Edgware, Middlesex
HAS8 9BB.

There are two amps., the
L60PA, 60W, four-channel
unit and the L100PA which
has six channels, each with
independent volume, bass
and treble controls, overall
master volume and presence
plus echoinput.

Laney offer a choice of
four types of column speaker,
starting with L212 PA50
which has two Celestion 12-
inch speakers and has been
designed for use with the
60-watt amp. The L412 PA
60 cabinet incorporates four
Celestion 12-inch speakers,
with a total handling capacity
of 120W per pair. The L412
PA100 also features 4 x 12s,
but a pair of these columns
will provide a handling ca-
pacity of 200W. Laney’s most
sophisticated cabinet is the
L215 HPA, which has been
designed to cover the full
vocal frequency range. Two
15-inch speakers are en-
hanced by two mid-frequen-
cy horns and a crossover net-
work protects against over-
load.

Laney also manufacture a

(continued on p. 71)

THE

MAXI STUDIO
IS ALIVE AND
WELL AND
OPERATING FROM?

Are you planning to build
a professional recording
studio ?

From 4 track to 24 track
for live recording and
mixing.

CHADACRE AUDIOQO are
able to offer the following
exclusive services:—

A complete studio
programme,

From carpets to consoles,

From a splicing block to
automation,

From a home studio to an
extravaganza.

If you are interested or
curious,

PLEASE TURN OVER .
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HIWATT

HIWATT are introducing
a new range of professional
equipment including

P.A. BINS, BASS BINS, SOUND DESKS
and CONSOLE MIXERS.

Tick the reply card in this issue
for further information on
the latest from HIWATT.

alAVAV/:em i EQUIPVMIENT LTD.
PARK WORKS, 16 PARK ROAD, KINGSTON ON THAMES, SURREY.
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reverb unit with facilities for
mixing four microphones, a
100W power slave, and a
compact 35W PA system
called the Cabaret.

Complete microphone kits
are available in the 600 series
and these are housed in three
sizes of grey, rexine-covered
wood presentation cases. The
cases are also available sepa-
rately.

Calrec mikes and access-
ories are manufactured by
Calrec Audio Limited,
Hangingroyd Lane, Heb-
den Bridge, Yorkshire
HX7 7DD.

Carlsbro Sound Equip-
ment, Lowmoor Road In-
dustrial Estate, Kirkby-
In-Ashfield, Notts,
manufacture a range of high-
quality PA equipment.

There 200/7 7-channel,
200W PA amp. incorporates
a master set of treble, bass
and volume controls, slave
output, input and output for
use with echo, 4-speaker
outputs and stand-by switch.
It is a valve amp. with full
facilities for speaker impe-
dance matching: 100-volt
line, 15, 7.5, 3.75 ohms. The
price is £192.40.

The basic amp. can be
built up to a 2000-watt sys-
tem using 200-watt slave
units which cost £154.90.
They have the same speaker
matching facilities as the
200/7. The new Carlsbro
slave amps. have an extra
sensitive input included
which will accommodate disc
and mixer units.

Carlsbro also make a 100-
watt amp, 100-watt slave, 60
watt amp. with reverb, and a
60-watt, 5-channel mixer PA.

2 x 12 and 4 x 12 speaker
cabinets are available from
Carlsbro, using JBL speakers
and supplied with or without
horns. Prices range from
£154.80t0 £177.50.

CBS Arbiter, who recently
opened the impressive Fend-

er Soundhouse at 213/215
Tottenham Court Road,
London W1 are stocking
Altec PA equipment, includ-
ing the Voice Of The Theatre
system, which has proved to
be very popular with bands.
The Altec 1225A/1215A sys-
tem is composed of bass bins
each containing a 150-watt
folded bass horn, and 100-
watt, high frequency multi-
cell horn, rated at 2560W each.

These can be used in con-
junction with the 9477B
rack mounting, 130-watt
slave amps. and the Altec
1214AX six-channel contro!
console which has a built-in
100-watt power amp. with
reverb.

Also available from the
Fender Soundhouse is the
much in demand WEM PA
gear, including Vendetta col-
umns, Reverb Master mixers,
Band mixers, B columns,
SL100 slaves, and add-on,
high-frequency horns.

Two series of equipment are
available from Cleartone
Musical Instruments, 27
Legge Lane, Birmingham
B1 3LD.

The CMi range is designed
to provide good-quality gear
at a reasonable price. There
are two CMI "Master” PAs
comprising of an amp. and
two column speakers: a 50-
watt model with two 2 x 10s,
and a 100-watt system with
two 4 x 10s.

There are three Park PA
systems: a 75W with two 2 x
12 columns, a 150W with
two 4 x 12s, and a 250-watt
system. The latter comprises
a slave amp. and eight-chan-
nel mixer teamed with two
4 x 12 HF cabinets, including
a twin drive horn unit. This
system can be built up by
adding another slave amp.

Priced at £62.06 and
£36.31 respectively, the Park
six-channel reverb mixer and
four-channel mixer are par-
ticularly attractive buys. They

(continued on p. 72) |

Services
available io
Clients

PRE-PLANNING

Market survey, one studio or two? The type of
sound character required? Number of tracks?
Separation? Your budget? Future expansion?
These are just a few of the questions discussed
at this stage. From the answers we’ll provide
you with a clear, comprehensive proposal cover-
ing our recommendations, and the cost for the
entire project.

DESIGN

Acoustical design is the key to the success of a
studio. PRIOR TO CONSTRUCTION, we wil
guarantee the performance of your studio and
control room, with respect to isolation, response,
decay time in various frequency bands, and
dispersion.

EQUIPMIENT SELECTION

We have carefully evaluated the many products
on the professional audio market to provide our
clients with a selection of the finest recording
equipment available (listed in aiphabetical order).
From consoles: CADAC, HELIOS, NEVE and
QUAD EIGHT. Automation and tape machines:
M.C.I., STELLAVOX, STUDER and TELEFUN-
KEN. To monitors: CROWN D.C.300A, QUAD
303, GAUSS, J.B.L. and TANNOY. Microphones
and auxiliary support equipment.

WIRING

Our technical crew will install all the audio and
electrical wiring throughout the studio complex.
SYSTEM INTERFACE

Our engineers will install all the recording equip-
ment and interface the entire system to the con-
sole. A total system checkout is performed from
microphone phasing to monitor equalisation or
balancing.

The area covered at present is all of Britain with
future plans to expand to Europe.

INTERESTED? Call JOHN MACKSWITH or
GERALD CHEVIN on 01-534 1207.

CHADACRE AUDIO

63 Stratford Broadway, London E15 4BQ
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are built to plug into existing
amps. which have no mixing
facilities.

J. T. Coppock (Leeds)
Ltd., Royds Lane, Leeds
12, market Elgen amplifica-
tion, popular with many tour-
ing bands and used by
Brewers Droop, among
others. There are two Elgen
PA amps. The 100-watt
model has four channels with
separate volume controls and
eight inputs, separate bass
and treble controls and
master gain and presence
control. The 50-watt model
has the same specification
but with two channels and
four inputs.

Elgen also make a 100-
watt slave amp. which can be
used in any quantity to build
up the PA, 4 x 12 columns,
and folded horn cabinets
fitted with Altec Lansing
speakers.

Custom Sound Equip-
ment, Unit D2, Rosehill
Industrial Estate, Tern
Hill, Market Drayton, Sal-
op, have developed some
new PA stacks designed
primarily for use at concerts
and festivals. The front and
rear-loaded cabinets can be
supplied with JBL speakers
or any other on application.
Price of a 1 x 15 bass bin
with JBLs is £165. There is
also a mid-range cabinet to
the same design with a multi-
cellular horn on top and a
power handling capacity of
300W R.M.S. Fitted with a
12-inch JBL, it costs £154. A
special cross-over is supplied
with any two stacks.

Custom Sound have also
introduced a new slave amp.
which, they say, has been
designed to give sharpness
and attack to the sound.
Their range also includes
combos and lead amps. up to
200W. The Mighty Atom
25-watt unit, complete with
12-inch speaker is available
for use as a lead or bass
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amplifier, and at £37.40 is
proving to be very popular.

Dallas Ltd., Dallas House
Clifton Street, London
EC2P 2JR, distribute PA
systems by Sound City,
Acoustic, and JBL speaker
enclosures.

Sound City have three
six-channel PA units rated
at 50, 120 and 200 watts.
All are available with or with-
out reverb, and each channel
has its own volume, treble
and bass controls. Addition-
ally, the ten-channel Mix-
master is available, which
drives 120-watt slave units.
Speaker enclosures to com-
plement the amps. consist of
2 x12 and 4 x 12 columns,
and add-on horn units are
available to special order.

Dallas recommend JBL
horns for a tight and accurate
mid-range. A single 12, single
15 and 2 x 15 form the basis
of the portable range.

The eye-catching Ameri-
can Acoustic amplification
includes their 854 portable
PA system, which has an
eight-channel mixer amp.
and two 2 x 12 speaker col-
umns. The 851 model uses
the same mixer with two
front-loaded horn cabinets,
and a 275-watt slave amp. is
available as an optional extra.

Davoli Sound Equipment
Ltd., of Davoli House, 859
Coronation Road, Lon-
don NW10, are the English
distributors of this popular
Italian equipment, used by
Keith Emerson, amongst
others.

Their mixer range includes
the Mixer 12, a professional
P.S. stereo mixer, with 12
channels, 15 inputs, sensi-
tivity which is adjustable in
six positions, level reverb
control for every kind of
effect, slide level control and
a key for hearing all 12
channels together.

(continued on p. 76)

Have your heard the hottest sounds from

FLAME Amplification

MULTIPURPOSE AMPLIFIERS giving a crystal clear
50 watts for either bass, organ, guitar, fiddle, piano,
etc. Ultra sensitive controls.

Models in the Flame range are:

50 Watt Universal Amplifier Top This electronic
revolution is matched to a 2 x 12 100 watt cabinet
and these cabinets contain two very heavy-duty
50 watt American Eminence speakers.

2 x 12 Combination 50 Watt Amplifier This com-
bination unit contains again two heavy-duty 50 watt
Eminence speakers together with the Flame 50 watt
Amplifier.

* * *

Combination Compact 50 Watt Amplifier with 100
watt 15 American speaker.

The Flame Reverb Sessionmaster comprises of
special heavy-duty speakers, Hammond Reverb unit,
Tremelo, 100 watts RMS Output 2 channels. This
is the latest and greatest from a Company with the
famous name that is Flame.

FIRST CHANNEL controls volume treble, middle
bass controls and Bright Switch.

SECOND CHANNEL volume treble, middle bass
reverb, speed, intensity and master volume controls.

* * *

YOU CAN HEAR THE HOT SOUNDS FROM OUR
EXCLUSIVE WEST END DEALER:

Gl
SOUN® house

or The Cardiff Sound Centre; Terry Walsh & Bobby
Kevin Limited (Balham & Sutton); Freemans of
Leytonstone; Time Music, Hemel Hempstead:;
McKay Sound & Music, Newcastle upon Tyne;
Jones & Crossland, Birmingham, and most other
leading music shops.

FOR DETAILS OF YOUR LOCAL DEALER, contact
The Sales Director of:

Flame Electronics (A division of NB Amplification)
31 Haselrigge Road

Clapham, London SW4

or telephone for immediate service: 01-622 0872

All Flame Cabinets exclusively manufactured to our
high specifications by GLA — REV Products Limited.




AMCron ocso
POWER

The DC300A succeeds the famous DC300 power amplifier, and continues Amcron’s tradition of leading the
world in power amplifier design. There are no fancy gimmicks, or fragile meters on the DC300A, just plain,
solid, functional design. Each channel will give up to 500 watts rms, Intermodulation Distortion is typically
below 0.01%, (and that’s low), and the amplifier can handle loads as low as 1 ohm. Damping factor is above
1000 up to 300Hz into 8 ohms, and this explains why the DC300A controls any speaker so well. Equally
important, of course, is the fact that the DC300A will continue to deliver night after night after night. This is,
as everyone knows, why AMCRON has such a high reputation for Reliability. Jethro Tull, Sadlers Wells,
Covent Garden and Elton John choose Amcron because they know it will meet their exacting requirements.
All Amcron amplifiers carry a full 3 year warranty on parts and labour. If you are building a new rig, installing
new monitoring in your studio, or simply require a status symbol, then you can do no better than choose
AMCRON -~ The State of The Art.

Our London stockists for all AMCRON equipment are REW (Audio Visual) Ltd.,, 146 Charing Cross Road,
London WC2. Tel. 01-240 3883, and also at 10-12 High St., Colliers Wood, London SW19. Tel. 01-540 9684.

or Direct to sole agents:

MACINNES HOUSE, CARLTON PARK INDUSTRIAL ESTATE,
MACINNES LABORATORIES LTD. MACINMES HOUSE,GARLTON PARK

TEL: (0728) 2262 2615
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DAVOLI

Generally speaking, each brand of
amplifier has its own characteris-
tics, its own ‘sound’. Because of
this, certain amplifiers are pre-
ferred for their ‘clean’ sound,
whilst certain others are chosen
for their ‘dirty’ sound. Not any
more. An ltalian company has
come along and changed all this
completely, giving everyone's per-
sonal prejudices a kick up the

Davoli, a new company to
England, make amplifiers that
sound clean or dirty, or anywhere
in between. They can make a bass
cabinet sound like a Fender twin,
or thump across like a cattle
stampede. They can sound scarify-
ingly electric through a small
cabinet at low volume, or positively
clear and delicate through a large
cabinet at maximum. Or vice-versa
in all cases. In any case, they must
surely be the loudest amps., watt-

versatility is achieved by a unique
combination of controls which
divide the sound spectrum into
equalised frequency ranges, and
provide ideal matching or mis-
matching of input signal to output
signal. The amps. have a matching,
switchable treble booster built in,
with its own effects control. Some
amplifiers come with their own
effects foot-switch, which plugs
into its own input on the front.
Davoli work closely with musicians

fiers bear that out.

MUCH MORE

With such sophisticated am-
plifiers, one would expect high-
quality speakers . . . and these
certainly are. Davoli design and
make their own speakers, which
are very strong and clear, and up
to the best American equipment.
The complete line includes all the
standard configurations, but also

tailgate. for-watt, on the market. This

on their products, and these ampli-  quite a few unusual ones. Some

LayouLy

... or so we hope. Our amplifiers have no ‘particular’ sound,
they have “all” sounds. It's up to you. The same goes for our
speakers, microphones, and amplified instruments: they all
reproduce faithfully; but if you want to colour the sound, we
provide the controls which give you unprecedented versatility.

When we are designing a new ampilifier, for example, we
work closely with the musicians who will be using it. We

LAYOLLY

.

therefore design the basic unit which will make any signal
louder, without colouring it in any way. Then we translate
everyone's ideas (including our own, of coursel) into
circuits that will enable the amplifier to bend in all directions.
After exhaustive tests, scrutiny and further discussion, we
arrive at a tentative final design which satisfies everyone.
We then hone that down until we arrive at a pure, integrated




of the PA cabinets can be mounted
on sturdy ‘sky’ stands which can
gracefully elevate a 100-watt
cabinet 10 feet off the ground.
These Davoli combinations will
separate the men from the boys.

ITALIAN JOB

Davoli are a well-known com-
pany in ltaly, designing and pro-
ducing not only group amplifica-
tion, but 8-track stereo decks,
domestic amplifiers and hi-fi

speaker enclosures, electric
organs, drums (stainless steell),
lightshow lights and effects,
rhythm boxes, octave dividers,
studio mixers, a synthesiser, a
beautiful and foolproof electric
piano, full range of microphones,
discotheques, and all the hardware
to support their equipment (mike
stands, speaker stands, etc.). They
have a huge factory complex in
Parma, the home of Italian opera,
where all the equipment is de-
signed and manufactured.

On our side of the Channel,
Davoli have moved into a large
warehouse in Park Royal, which
is on the Piccadilly line and right
opposite Guinness. Part of the
building is being converted into
demonstration rooms, one large,
one small, where individual mu-
sicians and whole groups will be
invited to sample all the gear at
realistic volumes. Repair facilities
are also located in the same build-
ing. This facility will be for repair,
consuitation and demonstration

only; all sales will be handled by
authorised dealers, and all full-
blown demonstrations will be
booked through those dealers.
After the initial settling-in, Davoli
look to grab a fair share of the
market considering their
approach, they will.

DAVOLI
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and sensible piece of equipment and go into production.
That's just the beginning . . . we are always open to sugges-
tion and we try to keep with the changes and demands of
the market.

P.S. Look out for our new Bin and Horn System (Altec)
coming out in the near future.

For additional information on Davoli Amplification, please write to
us directly, or tick the appropriate box on the Reader's Inquiry
Card in this issue.

DAVOLE

DAVOLI (U.K.) LTD., Davoli House, 859 Coronation Road,
London, N.W.10. Tel.: 01-965 8646/7

Dealer inquiries invited
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There’'s a comprehensive
range of complementary PAs,
the most powerful of which
is the DK 180 (watt) bass
reflex cabinet. The K100
sharp cardioid microphone
and the K695 are also avail-
able.

D.N.A. Electronic,
Worlds End, Sowerby,
Thirsk, Yorkshire, special-
ise in making high-quality
amplification at a reasonable
price. After Gene Pitney had
played at the Heart of the
Midlands restaurant-theatre
club in Nottingham recently,
he wrote to congratulate
them on the quality and per-
formance of the DNA 12-
channel PA installed there.

The Eliminator E150
speaker cabinet is rated at
150W RMS, and 300W peak,
and at£187 itis, claim D.N.A.
‘the most inexpensive dual-
channel, folded-horn cabinet
on the market’.

Besides the Eliminator, the
D.N.A. bass bin range in-
cludes a 2 x 12-inch, 150-
watt compact double-folded
horn model and a 2 x 15 inch,
300-watt, double-folded
horn bin with H/F sections
and crossovers to match.

Other H/F units available
are the 100-watt, add-on
horn unit, the 100-watt 2 x
12-inch line transmission
cabinet, the 300-watt RMS
dual 15-inch cabinet, and
the 150-watt, 1 x 15-inch
cabinet. The latter is also
made with a horn.

D.N.A. have a very reason-
ably-priced mixer module
which has bass, treble, echo,
reverb-send, pre-fade listen
(for individual channel moni-
toring), left or right pan con-
trol, channel sensitivity con-
trol and slide channel fader.
At an approximate price of
£25, this is a useful piece of
equipment for the up and
coming band to invest in.

New power amps in the
pipeline from D.N.A. are as
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follows: 200-watt stereo
slave amp., 100-watt single-
channel slave amp., 200-
watt stereo slave amp. with
electronic crossover for dual-
channel speaker systems, and
100- and 200-watt, five-
channel mixer amps. Prices
are to be announced, but
D.N.A. tell us that all will be
high-quality units, econ-
omically-priced to cater for
the medium price range mar-
ket.

All D.N.A. cabinets use|
Electrovoice speakers, and
D.N.A. are also distributors
for the North and Midlands of
Electrovoice speakers and
mikes.

The comprehensive range of
facilities offered to bands by
Electrosound Produc-
tions Ltd., are used by a
vast number of top perform-
ers and bands which include
Chuck Berry, Black Sabbath,
Rory Gallagher, Humble Pie,
Nazareth, Uriah Heep and
Roy Wood's Wizzard.

On 7th January Electro-
sound will open their new
15,500 sq.ft. premises which
will contain two large, luxury
rehearsal studios with full
stereo PA systems, equip-
ment repair facilities, includ-
ing tool hire, a huge equip-
ment hire dept., insured stor-
age space, Artic lorry hire
and Genie Hoist lighting rigs.
Electrosound can also
arrange full touring facilities,
and in March will open their
Electromart discount stores.

Electrosound Productions
are at New Hibernia
House, Winchester Walk,
London SE1.

An important factor to be
taken into account when
buying a mike is the amount
of rough handling it is likely
to receive, particularly if a
band is constantly on the
road. Electrovoice quality
mikes are designed with this

in mind. There are two ranges, |
Semi-Professional and Pro- l

(continued on p. 78) |

That's Pete Townshend's Arp. Pete Townshend of the Who.
That's Who! Pete uses our Arp 2600-P because he knows what
this Arp Synthesizer can do with the sounds you've

heard before. . .and sounds like your wildest dreams!

The Arp 2600 is electric. With the speed and power you need
plus all the versatility of big studio synthesizers. . .at your
kind of price.

Arp Synthesizers are designed for composers or performers like
you. . .and like Pete Townshend. Pete already knows Arp's
a sound bargaln.

Now it's your turn to see who's next.

Boosey & Hawkes (Sales) Ltd
Electronics Division,
118 Colindale Ave., "
The Hyde, London NW9 5HB
Tel: 01-205 8826

Arp Odyssey.
Arp 2600 -

Soloist

For full details of ARP,
the world’s No1 synthesizers
send the coupon.

Name

l Address

i
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The D1200 was developed in co-operation
with musicians, singers and PA engineers.
The three positions {(Tri-sound-pattern-
selector) first introduced in the highly
successful D1000 series is further improved
making the D 1200 an ideal microphene for
the modern entertainer.

The guitar mike you have been waiting for!
Compare the sound using the D401 to your
guitar pick-up! Eliminates feedback to a
large extent and being a contact mike
allows plenty of movement on stage.
Reproduces the sound of any guitar
naturally.

The top model in our medium price range.
Professional general purpose dynamic
microphone for musicians, public address
installations, reporters, high quality tape
recording.

A top-class model for the professional
entertainer — designed to meet the most
stringent acoustic requirements.

This microphone exemplifies the modern
trend by incorporating a two-position
frequency response selector, and on/off
switch.

mm@ 182 CAMPDEN HILL ROAD
LONDON W8 7AS. 01-229-3695.
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fessional, and the latter have
a two-year guarantee which,
say the makers, is entirely un-
conditional.

The new Electrovoice 671
mikes are designed to em-
phasise low frequencies
when used close up and are
ideal for PA and recording
applications. There are three
models, the standard 671 at
£40.15, the 671P with phone
plug at cable end at £43.45,
and the 671 PC with plug and
in carrying case at £46.75.

Electrovoice are also well
known for their high effici-
ency quality speaker systems,
for example, the Eliminator
system, which is made spzci-
fically for the performer, and
the Sentry for the recording
studio.

Electrovoice speakers
range from 22 kHz tweeters
to a 30-inch, 16 Hz woofer
so, whether you want to re-
produce 32-foot pipe organ
notes or just frighten dogs,
there is an Electrovoice unit
which is suitable! Distribu-
tors of Electrovoice are Gul-
ton Europe Limited,
Brighton, Sussex BN2
4JU,

E.S. Electronic, 2 Upper
Fant Road, Maidstone,

Kent, build up custom PAs
and mixers to order using
H.H. and Crown amps., the
latter being used as main
drivers for the loudspeaker
systems.

The mixers have full fold-
back, echo, stereo panning
and grouping facilities. They
have six compressors, and
out of the 30 channels there
are 12 group outputs for sub-
mixes or any four from 10
channels.

E.S. Electronics will make
multicores up to the custom-
er’s requirements. Altec
speakers and horns are used
in their speaker bins and
their systems are fitted with
switchcraft audio connectors,
and all-round delivery time
for a complete PA is usually
1-2 months.

There is also a hire service
available, which includes a
complete PA, AK.G. and
Shure mikes, a Mercedes van
and two roadies. Fees range
from about £50-£80 per day.

E.S. Electronics tell us that

they are currently working on
a 4-kilowatt quadraphonic
system.
The famous range of JBL
speakers are marketed by
Feldon Audio Ltd., 126
Gt. Portland St., London
W1N 5PH.

€ =

A AJBL PA System

A typical JBL system
which will handle up to 1000
watts and can be used any-
where where a full music
range is required at high
pressure sound levels is as
follows: 4550 bass bin with
2220 bass drivers, 2395
acoustic lens-horn with 2482
mid-range driver, 2 x 2075
super tweeters and 3180 and
3105 crossovers. This would
cost £689.

A new JBL loudspeaker is
the K151, which is an 18-
inch unit with a 4-inch voice

coil. It will handle a 300-watt
programme, and is ideal for
reflex or horn loading. The
approximate price is £120.

Also new from JBL is a
300-watt PA column in a
portable case, containing 4 x
100W bass drivers and a 60-
watt, wide angle horn. This
will be available in 1974 and
cost about £350.

JBL are producing a new
booklet containing details of
their range, plus hints and
tips, and this should be out
early in the vyear. It is obtain-
able from Stephen Court,
JBL Technical Manager,
Feldon Audio Ltd., at the
above address.

Feldon Audio also market
the German-made Shoeps
microphones, well known
for their usage in broadcast-
ing and recording. Feldon
Audio stock the complete
range from £140 upwards.

A comprehensive range of
PA equipment is manufac-
tured by Hiwatt Equip-
ment Ltd., Park Works,
16 Park Road, Kingston-
upon-Thames, Surrey, and
marketed by Top Gear, 5
Denmark Street, London
WC2H 8LP.

Hiwatt gear is used by
many top artists, and the Hi-
watt range caters for both
the semi-pro. and profes-
sional.

There are three six-chan-
nel PA amps. rated at 50,
100, and 200 watts, a ten-
channel, 400-watt amp., and

{continued on p. 80)

.---HEAR IT AS WELL
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BEVERLEY AND
AVEDIS ZILDJIAN
THE SOUND OF
SUCCESS

..ask Peter York (Spencer Davis Group), Harold For full details contact

Fxsher Bobby Orr, Robin Jones, Lennie Hastings,
Gilbey Karno,AnZiy White, Steve Knight (Skin Oosey & HaWkes
Alley), Clem Cattini (Top of the Pops Orchestra), (Sales) Ltd.

Douggie Wright (Michael Parkinson Show), Bobby 118 Colindale Avenue, The Hyde, London NW9 SHB. Tel: 01-205 8814
Gien, Stan Gorman, Edward Wesala, Fred Braceful e

208 )
and many, many more. M-S %
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a range of four matching
slave units. Hiwatt also make
several PA columns incor-
porating 2 x 12-inch and
4 x 12-inch speakers, an
eight-channel reverb mixer,
and horn units. Their PA horn
stack system incorporates a
Hiwatt bass bin with 2 x 15-
inch and 2 x 12-inch speak-
ers, and a horn unit to
handle the treble range.

H/H Electronic of Cam-
bridge Road, Milton,
Cambs., are well known for
their instrument amplifiers,
mixer amps., and loudspeak-
er systems. The leading PA
amp. in their range is the
MA100, 120-watt, five-
channel model with full tone
and volume controls and re-
verb on each channel. The
MA100 also has a master
volume and master reverb

control

The MA100S offers the
same facilities except for the
reverb on each channel. H/H
amplifiers are specifically de-
signed to keep distortion to
the minimum, and both of
the above-mentioned models
have compact aluminium and
injection-moulded ABS
cases.

For general purpose, high
quality sound reproduction,
H/H recommend the 2 x 12
dual concentric wide range
speaker system, which has a
power-handling capacity of
150W RMS.

Beat has chosen the H/H
1C100 twin reverb amp. with
2 x 15 200-watt speaker
cabinet as the major prize
in this month’s Win An Amp.
competition.

Peiker is a name synony-
mous with quality when
speaking of microphones.

Made in Germany, they are
distributed in the U.K. by
M. Hohner Ltd., 39/45
Coldharbour Lane, Lon-
don SE5 9NR. There are
nine mikes in the Peiker range
suitable for general, studio
and stage use.

A popular model with
bands is the TM 102 N/K,
which is a dynamic super-
cardiod Hi-Fi directional mi-
crophone with satin chrome-
plated, all-metal body. The
TM 102 N/K costs £31.45.

The TM 40 N is a super-
dynamic cardiod Hi-Fi all-
metal directional microphone
which is particularly suitable
for use in the studio. It has a
satin chrome finish, features
built-in windshield, speech
and music control, and is
priced at £50.65.

In the lower price range
the DD 105 is an attractive
slim-line omni-directional
mike costing £15.60. It
comes complete with a dual
impedance screened lead fit-
ted with a standard jack plug.

John Hornby Skewes &
Co., Ltd, Salem House,
Garforth, Leeds LS25
1PX, distribute Miles Platting

amplification equipment and
microphones. Two PA amps.
are available, both with six
inputs, each with separate
volume, treble and bass con-
trols, and fitted with Master
Fader control. They are con-
tained in robust wooden
cabinets with well-designed
control panels.

Miles Platting column
speakers use Celestion
speakers, 2 x 12s in the 50-
watt model, and 4 x 12s in
the 100-watt model.

Miles Platting also pro-
duce a high quality and
attractively-priced cardiod
microphone outfit which in-
cludes a quick release stand
bracket and adaptor. The
microphone is of the high
impedance type and is de-
signed to give good quality
vocal, instrumental and
general PA reproduction. The
cost of the outfit is £15.95.

Hornby Skewes carry a
wide range of microphones
for every requirement, from
crystal mikes upwards. A
popular model is the Foster
MDF.619 Cardiod stick mi-
crophone, constructed for
professional requirements. It

(continued on p. 82)
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FOR GOOD P.A.
Start . . ‘Right’ . . at the beginning

with

M64 5H

BEYER DYNAMIC

P.A. MICROPHONES
and ACCESSORIES

For full details of BEYER DY NAMIC
MICROPHONES, HEADPHONES AND
ACCESSORIES, please write to:
BEYER DYNAMIC (G.B.) LTD.,
1 CLAIR RD., HAYWARDS HEATH,

SUSSEX

Telephone: Haywards Heath 51003
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CARLSBRO’S CONTINUAL RESEARCH AND DEVELOPMENT POLICY
HAVE BROUGHT TO YOU THE NEW RANGE OF EQUIPMENT

From the Range of Carlsbro Combination Amplifiers

FEATURED THIS MONTH IS THE
60 T.C. COMBO

A development of the 60 T.C. power amp. This model features twin channels
limiter and response controls and single extra powerful 12-inch speaker.

ARI_.SBRO

SOUND
EQUIPMENT

Now .
available

with
REVERB

— For further details contact:

Equi Cross Drive, Lowmoor Road Industrial
ERLSBRO Carlsbro Sound Equipment,

Estate, KIRKBY-IN-ASHFIELD, Notts, England. Tel.: Kirkby-in-Ashfield 3902

OUND
EQUIPMENT
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has a built-in mesh protec-
tive windshield and comes
complete with a 16-foot,
heavy-duty lead, jack plug,
and leather carrying wallet. It
is priced at £20.67.

A solid-state, six-channel PA
system is made by J.E.{I.
(Jennings Electronics In-
dustries), 119 Dartford
Road, Dartford, Kent,
which features switchable
reverb on each channel and
reverb and master volume
controls. The 2 x 12 speaker
cabinets which are of the
front-loading type can be
supplied with or without
horn.

Johnson of Triumph
House, 122 Brighton Rd.,
Purley, Surrey CR2 4DB
(Tel.: 01-660 2327), make
amplification which is ack-
nowledged as one of the
best-designed ranges avail-

able, and although the num-
ber of units available is not
tremendously large, between
them they cover practically
every instrument and PA re-
quirement.

At present they're doing a
lot of work in permanent in-
stallation of PA systems, the
latest being an £1,800, 600-
watt, PA system for the
Leicester Palais, a Mecca
Ballroom. This system in-
corporates their 150-watt
silicon PA amplifier and three
150 slave amplifiers, coupled
to four 4 x 12 cabinets, four
2 x 12 cabinets with horns,
and four 1 x 12 foldback
monitors, as well as one of
the Johnson tape-loop echo
units, which are suitable for
all instrument and vocal ap-
plications.

Geoff Johnson, managing
director, told Beat how they
got the order: ‘The organist
at the Palais has used John-
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son amplification on his
Hammond since ‘67 or ‘68,
and it's never gone wrong in
all this time — we think that’s
one of the reasons we got
this order.’

Johnson also custom-
buitd mixers to any config-
uration, and have just re-
ceived an order from Ham-
burg for a 12-channel stereo
mixer with complete panning
facilities. The mixers are built
to any specification from pre-
fabricated modules as-
sembled in cabinets and
chassis designed and manu-
factured for the individual

orders.

Other members of their
range, not directly connected
with PA, are their small
combo practise amplifiers,
available as battery- and
mains-powered units.

Kemble (Organ Sales)
Ltd., Wiount Avenue,
Bletchley, Buckingham-
shire, are the U.K. distribu-
tors of Yamaha PAs.

The PM 200, eight-chan-
nel mixer is the base unit of
the range and has three-way
individual input matching.
Each channel has a slide
fader and rotary bass, treble
and reverb/echo pots, with
switching from internal re-
verb to external echo. Master
echo/reverb and volume
sliders, a switched VU and
Equalisation Board complete
the desk.

The EM 130, available in
1974, is a six-channel stereo
mixer amp. with two 30-watt
outputs, all rotary pots in-
cluding a panpot on each
channel, twin VUs and a
variety of outputs. The
matching ES 130 speakers
use 4 x 8-inch drivers.

(continued on p. 84)

s4¢cee TRANSPORTABLE P.A. MIXERS

MIXERS OF ANY SIZE AND COMPLEXITY ARE AVAILABLE
FROM OUR COMPREHENSIVE PRODUCT RANGE

;%66 (STANCOIL LTD.) ALEXANDRA RD., WINDSOR, ENGLAND.

16 CHANNEL TO FULL QUAD OUTPUT P.A. MIXER (righthand unit of a pair)

T

TEL. WINDSOR 61308/51056
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WHO'’S WHO
IN SOUND

AIR STUDIOS

PETER SULLIVAN:

KEITH SLAUGHTER: "Capacitor microphones are GEORGE MARTIN:
"Playback and recording used to provide high quolity "The chonnel omplifiers hove
automoticolly includes the signols for talkbock ond sufficient equalisation to

appropriote noise foldbock circuits.”

reduction unit.”

meet oll advanced recording
techniques.’

JOHN BURGESS:
"With the Neve unit we con
produce high quolity quodrophonic

BILL PRICE: topes for disc or film sound tracks.”

“There ore 32 input channels
mixing down to 24 groups
for multi-trock recording.”

3 -
‘\s-._ ST

‘\-~\\\\\\\\\\ 3 -
\\\\\.\s\\\\\\\‘ -_2 "-- e

Who's Who in sound know-what's what when it comes to a sound recording
system. Only the best is good enough for AIR Studios. Which is why they chose
Neve. This- 32 input, 24 track quadrophonic music recording console was
specially designed fo fit AIR's most advanced studio at Oxford Circus. It looks
magnificent. The results speak for themselves.

Rupert Neve, Cambridge House, Melbourn, Royston, Herts. Telephone: Royston (0763) 60776. Or Cambridge (0223) 53454. Telex 81381. Cobles Neve Cambridge.
2719 Rena Road, Molton, Ontario L4T 3K1, Conada. Telephone: 416 677 6611. Telex 0696 8753
Berkshire Industrial Park, Bethel, Connecticut 06801, U.S.A. Telephone: (203) 7446230. Telex 969638. Hollywood Office: Telephone: (213} 465 4822.
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Most Yamaha cabinets
have built-in slaves. The
YHS100, four-way sectoral
horn is driven by either of the
TS slave bins. For extended
bass response the BS100
(watt) reflex slave is the ideal
unit.

There are numerous per-
mutations from the Yamaha
range providing complete
systems for between £340
and £1,600, including an
800-watt RMS, eight-chan-
nel PA, and an 860-watt
RMS, six-channel stereo set-
up. Suitably matched they
will handle any electronic
sound source from straight
vocals, through electric gui-
tar/bass to brass and per-
cussion.

Lem and Gem Amplifica-
tion of Viscount House,
Ashfield Estate, Royston
Road, Baldock, Herts.,
are part of the GEM UK
group of companies. Their
range of amplification and
sound equipment is claimed
to be the ‘B&0 of the PA
world’, and ensuring that the
gear gets to the people are 25
company reps., covering
every corner of England.

Carl Spencer, Sales and
Marketing Manager — re-
member Carl Spencer’s
Washboard Kings? — told
Beat that the reps. all carry
stocks, so that quick de-
liveries will be possible.

‘I was in ltaly recently,
looking around the factory,
and they've got some really
interesting things being made
ready. One is a 4 x 18-inch
bass cabinet, which | saw
being designed. There's also
a new LEM amplifier with re-
verb coming,’ he said.

One interesting model,
now available, is a nine-
channel studio mixer, with
equalisation sliders, volume
sliders and hi-lo switchable
inputs. It has no external
wiring bar the mains lead.
Amplifier modules can be
slotted in, being either 100-
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or 180-watt units, the total
capacity being four.

Another module is the
Voltage-Variac, a transformer
allowing equipment to be
operated from any mains
source. Mains output volt-
ages vary in Europe and the
States, and with this device a
travelling band doesn’t need
to change its equipment.
This module can also be
fitted to the Pro Lem mixer.

Another popular unit in
the range is the 150-watt
Baby Lem amplifier, and
these, too, are available. The
Baby Lem, LG, Pro Lem and
Studio Lem all feature built-
in tape echo units, and with
the new and innovative ideas
already featured in these
equipment ranges, the New
Year should have many sur-
prises in store.

Available from Macaris, 122
Charing Cross Road, Lon-
don WC2, the eye-catching
Colorsound high impedance
dynamic moving coil mike
comes in a choice of attrac-
tive colours, including blue,
red, yellow, black and orange.
It is supplied with a per-
manently-attached lead for
£14.85, or with a detachable
lead for £18.15.

Macinnes Laboratories
Ltd., of Macinnes House,
Carlton Park Industrial
Estate, Saxmundham,
Suffolk, are the sole U.K.
distributors for the American-
made Amcron amplifiers.

They concentrate on three
models, the D60 solid-state
stereo amplifier, which is very
popular for driving mid-range
horns, the D150 and the new
DC300A.

The D150's components
are put through the most ex-
haustive tests both before
and after assembly, and the
two massive, specially-de-
signed heat sinks, plus chas-
sis, are utilised to prevent
thermal fatigue.

The DC300A succeeds the

(continued on p. 86)

Johnson’s the
Big Namein_
Big Electronics

We at Johnson Triumph House manufacture and
market a vast range of equipment, and we have
a reputation for producing new designs and
modifications to cover the latest developments
in the Music Industry.

1f you're a regular "“Beat” reader, you‘ve
probably seen details of our Custom-built
Mixers, the Soundmaster Range, the Auto-Gain
Echomaster, our studio range of Valve
Amplification, the J4 Range of 4-watt Silicon
Amplifiers and our 100-watt Valve Range.

BRITISH AMPLIFICATION

MADE IN LONDON ENGLAND

Johnson Triumph House, 122 Brighton Road
PURLEY. Surrey CR2 4DB. Tel: 01-660-2327




ELECTROSOUND

There is no such thing as a
photograph of an Electro-
sound system, as each
system is supplied to
customers’ requirements.

We have taken this ad be-
l cause we would like you to

have our address and tele-
phone number and may we
wish you all a gigging 1974.

ELECTROSOUND PRODUCTIONS LTD

NEW HIBERN!A HOUSE, WINCHESTER WALK, LONDON SE1
TELEPHONE: 01-407 2461/4
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famous DC300 power ampli-
fier and carries on Amcron’s
tradition of reliability and
freedom from distortion. Two
important London theatres,
Sadlers Wells and Covent
Garden, employ Amcron
amps., as do Jethro Tull and
Elton John, who uses two
DC300A amplifiers driven by
one D60. This model is par-
ticularly favoured for use as a
bass amp.

Marshall make a wide range
of PA equipment for semi-
professional and professional
alike. For the artist who
needs a really compact sys-
tem, their 2080 model, de-

signed for ease of transporta-

transistorised amplifier in-
corporated in one of the
speaker columns.

There are three larger Mar-
shall PA set-ups: the Unit 25
has a 50-watt amp. com-
bined with a pair of front-
loaded horn columns con-
taining 1 x 10 inch and 1 x
12-inch Celestion speakers.
The same columns are used
in Unit 26, but with a 100-
watt amp., and Unit 27 is
comprised of a 100-watt
amp. and two front-loaded
horn columns containing 2 x
10 and 2 x 12 Celestion
speakers. Both amps. and
speaker columns are avail-
able separately. A compact,
six-channel mixer is available
for use with the 100-watt

tion has a 30-watt, fully- (slave amp.

A The famous Amcron DC300 power amp

A  Marshall’s 2080 Model 30-Watt PA

The range of Marshall
Professional PA includes two
mixers: the 2050 is a nine-
channel model which comes
complete with master-moni-
tor and power supply boards,
but up to six extra channels
can be added to this unit. The
2070 is a 12-channel, solid-
state mixer with full stereo
facilities. These mixers should
be used in conjunction with
the Marshall 250-watt PA
slave amplifier and the Mar-
shall Powercel PA Speaker
cabinets which contain 2 x
15-inch speakers. Also avail-

able is a double flare horn
unit.

Marshall equipment is dis-
tributed by Rose, Morris &
Co. Ltd., 32 Gordon
House Road, London
NWS5.

Rupert Neve & Co. Ltd.,
Cambridge House, Mel-
bourn, Royston, Herts,
are well known as manu-
facturers of professional mix-
ing desks for use in recording
and broadcasting studios.

(continued on p. 88)

‘Turner are particularly well known
for the exceptional stereo stage sys-
tgms that they have built for a num-
ber of name bands. These systems are
built together in modular units and
provide the very best in reproduction
at a not exhorbitant price.

B.l. & R.S. Jan. '73

Professional P.A. Systems
by

TURNER

The new stereo p.a. system incorpor-
ating the Professional Series James
B. Lancing transducers and our own
electronic technology is designed
specifically for ultimate sound repro-
duction and is available for sale or
contract hire.

TELEPHONE 01-567 8472
Turner Electronic Industries, 175 Uxbridge Road, London W.7
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Have you heard
p the one
about
ElectroNoice?

It's more than likely that you have because p.a. and recording microphones together with
most people in this business have heard arange of sound reinforcement speakers.

of or experienced the world famous This most important development means
Electro-Voice range of products. So they that Electro-Voice and their customers
don’t need any introduction. are already benefiting from Guiton's
Gulton Europe are now manufacturing wide, technical and electronic
and marketing Electro-Voice broadcast, experience.
|

ELIMINATOR 1 FC100 MUSICASTER SRO15 602TR RE85 635A RE20

L 1t
(i [

As an expert you really do need a copy of our new product
information brochure, so why not contact Gulton Europe for

yours.
Gulton Europe Limited
ELECTRO-VOICE DIVISION
The Hyde, Brighton BN2 4JU

[EUIE=A[==  Telophone: 0273 66271 Telex 87172 MICROPHONES AND PUBLIC ADDRESS EQUIPMENT

Bles' |
e s e
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Selling extremely well at the
moment is their BCM 10-in-
put, two main group mixer,
with two auxiliary groups.

A model which is very
popular with mobile record-
ing units is their transport-
able mixer. This is available
with an optional stand and
with P.P.M.s in place of VU
meters.

Neltronic (U.K.) Ltd, 422
Bath Rd., Slough, Bucks.,
market the range of high-
quality mixers manufactured
by Tweed Audio Electronics.

They will design and de-
liver mixing consoles built to
individual requirements, and
for bands they have a range
of six-, 10- and 24-channel
mixers. The T.A.E. 6/2 six-
channel mixer is of modular
design and suitable for both
stage and studio use. Units
are available with any num-
ber of inputs to two-, four-
or eight-track outputs.

The T.AE. 6/2 features
two VU meters which are
switchable to all channels
and outputs, horizontal fad-
ers, a comprehensive filter
covering low, mid and high
frequencies, panning facili-
ties between groups 1 and 2
on all channels, two built-in
reverb units for stereo opera-
tion, and internal speaker for
cueing from all channels and
outputs.

Orange Musical Indus-
tries, 3-4 New Compton
Street, London WC2 were
one of the first firms to manu-
facture large PA systems with
horns, and at present claim to
be the largest equipment hire
company in Europe. Orange
told Beat that they have just
finished handling four tours
in Europe and the U.K,, for
ke and Tina Turner; Ritchie
Havens; Cliff Richard; and
Billy Paul and The O‘Jays.
They have also provided PA
equipment for the Olympic
Games and supply gear for
the annua! Midem Music
Festival in Cannes. Their
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main PA unit is a horn cabi-
net with Electrovoice speak-
ers which carries four inbuilt
horns, as used by Rosko's
Road Show. Orange told us
that this cabinet is ideal for
disc jockeys, and just two
units can fill a Mecca dance
hall with sound.

Orange PA amps. have
built-in six-channel mixers
and they also manufacture
mixers up to 24 channels with
a choice of transistor or valve
slave units.

Reslosound Limited have
had over 30 years’ experience
in the electronics field, de-
signing and manufacturing
audio equipment to extremely
high standards.

The Reslo range includes
both ribbon and moving coi!
mikes. The four most suitable
for stage work are the Super-
star 80 cardiod, the UD1
super cardiod and the Reslo-
glo, which are all of tha
moving coil type, and the
MR1 semi-cardiod ribbon
microphone. The Resloglo is
styled for showmanship, as it
is designed to glow under
ultra-violet stage lighting. It
is available in blue, green or
orange. The UD1 and S80
mikes are also ideally suited
for general recording pur-
poses.

Further information on
these and other Reslo mikes,
and also mike stands, is
obtainable from Reslo-
sound Limited, Spring
Gardens, London Road,
Romford, Essex.

Probably the largest stock of
microphones in the West End
of London is available at
R.E.W., 146 Charing
Cross Road, London
WC2, who can supply up to
200 types ‘off the shelf".
Mikes at competitive prices
are available to callers and on
large orders, for example to
studios, R.EW. will offer
special trade terms. They
specialise in, and also dis-
tribute, A.K.G. and Shure,

{continued on p. 90)

SNS
introduce their

'radio microphone...

-thelast word in
sheer professionalism!

From the protessionals, for the professionals, comes
the wide band radio microphone that provides complete
freedom of expression and absolute reliability. No awk-
ward leads or connections whatever, rechargeable batteries,
incredibly lightweight (only 7% ozs) — and a truly
professional standard of audio quality. High stability.
High quality AKG Electret microphone head. Non-slip
| satin anodised finish. The Olympian transmitter, with

receiver incorporating an integral battery charger, travels

complete in a shoulder slung, fitted, carrying case.

MORE THAN A MICROPHONE — A SYSTEM —
The new SNS wide band radio microphone is the
perfect complement to a complete SNS entertainment
system which embraces the Chorale high quality vocal

g mixer amplifier and the Distinctive Strauss
’ range of column or cabinet speakers.

Find out more about
the big sound of SNS

4

&

Vegged

- 4
i
= T

I SNS Electronics Group, Sales Office,

SNS House, 23, Belmont Circle, Kenton Lane, Harrow,
Middlesex HA3 8RS. Tel: 01-907-0057/9 Telex 923224
SNS ENTERTAINMENT SOUND SYSTEMS
Tick the items that interest you, and return the list to the
address above. No strings attached.

D Olympian wide band Radio O CABARETTE Gram and
Microphone Syste(ns Microphone Mixer Console
0O High quatity CHORALE O DISCO High Power
Vocal Mixer Amplifiers Sound Systems

O Distinctive STRAUSS O Professional Graphic
Cabinet and Column Instrument Amplifiers

Loudspeakers 0O Other
OHeavy Duty Loudspeakers
Name
Address
Tel.
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WITH HEFT QUALITY!

BIG CHRISTMAS OFFERS FROM GALANTI INTERNATIONAL

BABY LEM

LG300 with cover

200 watts 2x15” 1HF
horn, 6 way variable

crossover. 4 ohms.

‘No-fuss’ instant set-up
of 150 watts power. With
built-in mixer (6 channel)
and variable echo.

Ring Carl Spencer now and hear about the fantastic bargains
available. Just phone BALDOCK 2411/2 or LETCHWORTH 72514.

\
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THE STUDIO-LEM
. MIXER

9 channels with

equalisers, slider
volume controls, in/
level meters,

high/low inputs,

heads. Also
available, 8 channel
stereo model.

THE UNBELIEVABLE INSTAPIANO
PLUS GEM G20 AMP.
Grand piano, Harpsi-
chord, Honky-Tonk and
String Bass. Fully port-
able with case, stand
and sustain pedal PLUS
the hairy little G20 amp.
2 inputs, vibrato etc.

912§

AMP AND CABINET. Lead.
2 channel four
inputs-150 watts.

Foot switch for instant
channel change.

Variable distortion and
compression 4X12°.

Also available 911S and
cabinet (Bass). 2 channel
four inputs 150 watts 2 x15".

LEM

PRO-LEM MIXER

6 channel with built
in variable echo.
(With the STUDIO
and the PRO-LEM
the .amp modules
available are 100 or
180 watts. Illustration
shows 4x 180 watts
=720 watts

LP60 with cover

60 watts 2X 12" and 2HF
tweeters. 16 ohms.

Also available
LG100 with cover

120 watts 4 X 12
4HF tweeters.

8 ohms. {Column
stands available
for LP60 and LG100.)

HOT BARGAINS FROM

oot

AMPLIFICATION

A division of
General Electro Music (UK) Ltd.,

AUDIO-‘ROAD’ PIANO

A great road piano equally at home in club or
theatre. Direct built-in pick ups, so no sound board
required, therefore light and portable but with real
piano action and touch response. Plugs into any
amp or PA (but superb through LEM gear of
course!)

GEM amps-standard amplification
at budget prices offers excellent value
with BIG output from compact units.

MARS B30
Bass amp which
folds away Inside

speaker cabinet.

Also available

MARS G30

Guitar amp which
folds away inside
speaker cabinet.

Also available with
reverb as in GR30.
MARS GR30

Guitar amp with re-
verb.

Viscount House, Ashville Estate, Royston Road, Baldock, Herts.
Telephone: BALDOCK 2411/2 or LETCHWORTH 72514.

COMING SOON! SUPER SEPERATE ECHO UNIT Retail Approx £1307% Phone to arrange demo.

§9
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and are the Greater London
trade distributors for the Res-
lo Radio Microphone. Calrec
and Sony condenser mikes
are also stocked, along with a
large selection of mixers.

R.E.W. are the London dis-
tributors for Keith Monk's
large range of 60-70 vari-
ations of mike stands, and
have just fitted out the new
Capito! Radio studio with
them.

Roxburgh Sound, 22 Win-
chelsea Road, Rye,
Sussex, who are well known
for their fine disco units, are
about to introduce a new
100-watt PA amplifier. It has
four microphone inputs, each
with separate level, bass and
treble controls and switch-
able reverb via a master con-
trol. It also has a slave out-
put, and will be on the market
for £107.80. Matching line
source columns will also be
available.

RSD, 58 Turners Hill,
Cheshunt, Herts, are
manufacturers of top-quality
PA equipment as used by
Wizzard, Argent, Geordie,
Gentle Giant, Kinks, Babe
Ruth, Ellis, Mungo Jerry and
Wolf.

The RSD stereo mixer is of
modular type and can be ex-
panded from six channeis up
to 20 channels. Echo, fold-
back, monitor control, phas-
ing, limiters and three-way
switch-board electronic
crossover are available as
standard units if required.
The aluminium flight case
power section and lighting
strip costs approx. £250, and
mike modules are £45 each.
The crossover is approx.
£100, and master modules
with left- and right-hand side
control cost £45 each.

Each mike module has
presence, bass, treble and
echo control for two echo
units, foldback attenuator,
pan from left to right and a
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grouping switch. There is a
master slider and VU meter
on each channel.

RSD make several horn
units. For PA, their main units
are the 215, 300-watt RMS
folded hyperbolic bass horn
whicir costs £270, and the
115, 150-watt RMS folded
conical horn at £225. Mid-
frequency longthrow horns
(direct horns), high fre-
quency tweeter units, stage
monitors and a stage monitor
mixer are also available.

The RSD power amplifier
section is rated at 1,600W
RMS, and costs approx.
£750 with cooling.

RSD will supply with their
systems, mikes by Senn-
heiser, Shure, A.K.G. and
Electrovoice and also A.K.G.
mike stands and booms.
These are offered at discount
prices and can be tried out
before purchase to find which
is most suitable.

SAl (Sound Advice In-
stallations Co. Ltd.), 358
Preston Road, Standish,
Wigan, market a range of
professional PA cabinets and
bins for the working band.
Their stage gear includes a
folded horn 18-inch bass
unit, rated at 200W and
fitted with a Gauss speaker.
Another useful addition to
the SAIl range is their front-
loaded, 15-inch cabinet.

Recent developments at
SAl include a wide range of
eliminator-type bins with
matching FM acoustic, Elec-
trovoice, and Vitavox H/F
dispersion units. Two ex-
amples are the SAI Eliminator
100W Type M and the Elimi-
nator type C.

With the increased activity
in the PA field, SAI are to in-
troduce new mixers with
muiti-way cables and stage-
boxes and also monitor sys-
tems.

New from SAl are their
stage monitor cabinets with
crossover networks and the
introduction to the U.K. of
the Stramp flight-case stereo

A PA Columns from SAI

mixer. Details are also avaii-
able from SAl on suitable
mikes, stage gear and fold-
back monitoring, as well as
slave amps., stands and
accessories.

Exciting news from Selmer
is the introduction of the SG
812 PA system which fea-
tures a six-channel, 100-watt
RMS amp. with master vol-
ume, reverb and monitor con-
trols and four half-columns,
each with two 12-inch whiz-
zer cone PA speakers. Price is
£690.

Selmer’'s PA 100 amp. is a
solid-state unit with six in-
dependent channels each
with separate treble, bass,
volume and reverb depth
controls. It is designed to
work with the Selmer PA
60H column speakers which
contain three 12-inch heavy-
duty speakers. Each column
also has separate horns.

Selmer also have a range
of inexpensive speaker col-

umns, the TV series. There
are three models, the TV-20
PA which has two 8 inch and
one 13 inch by 8 inch speak-
ers per column, the TV-35PA
with 3 x 10 inch and one
13 inch by 8 inch, and the
TV-60 PA which has 4 x 12s.
Further information from
Henri Selmer & Company
Limited, Woolpack Lane,
Braintree, Essex CM7
6BB.

Shure is a name that should
need no introduction, for
their top-quality mikes have
long been the choice of many
top professionals.

There are three ranges, the
Studio, which features four
models from £41.58 to
£100.98; the Unisphere with
three basic models from
£27.06 to £46.20; and three
Unidyne mikes from £17.82
to £46.86. Both the Unidyne
and Unisphere series are
made with a variety of detail

(continued on p. 92)
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differences making a total of
22 mikes, which should pro-
vide the vocalist or musician
with exactly the right mike
for his requirements.

Shure also manufacture
two five-channel stereo mi-
crophone mixers at £54.56
and £69.30.

The Vocal Master, claim
Shure, is the first total voice
projection system designed
to meet the professional
vocalist's ‘in concert’ ampli-
fication. projection, arrange-
ment, balance and anti-feed-
back requirements. The sys-
tem, which consists of a con-
trol console, amplifier, and
two column speakers, deliv-
ers up to 300 watts of peak
available vocal power, and is
rated at 100W RMS. It fea-
tures four anti-feedback
switches which help to over-

come feedback, even when
the reverb is used, and is
priced at £657.

U.K. distributors of Shure
are Rosetti & Co. Ltd.,
138-140 Old Street, Lon-
don, EC1V 9BL.

Simms-Watts offer the
would-be purchaser top
quality equipment at a rea-
sonable price, backed by
E.M.I. research and know-
how.

Latest developments are in
the solid-state field. The new
Simms-Watts Vocal Blender
is a complete mixer with a
built-in 100-watt, six-chan-
nel, solid-state amp. A very
useful feature is the in-
dividual switching facility on
each channel which enables
any combination of high and
low impedance microphones

(continued on p. 94)

DNA ELECTRONIC

proudly present the

ELIMINATOR E150

WORLDS END, SOWERBY, THIRSK, YORKS

Authorised E/ecﬁ?%ﬁ:: Distributor

and Service Agency

Developed for the group
market at home & abroad
in conjunction with Electro-
Voice from the immensely
successful Eliminator 1 and
2 series, combining 150-
watt rms power handling &
peak power capability of 300
watts with small physical
size and a 8Sensible price
tag, it adds up to the most
sophisticated speaker sys-
tem on the market today.

Using the Eliminator E150
with your present amp is
like using 3 times your cur-
rent amp power with con-
ventional speaker systems.
You compare the cost,
sound, and the 2-year guar-
antee. Don’t take our word

for it, ring for a demonstra-
tion NO
Size: 37" high; 22" wide;
23" deep.

40" with castors.

Price (inc. VAT) £187

Tel. 0845 22575

J om———
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A The Shure Vocal Master system

The Nearest Thing
To DISTORTION with
E=nAaR Amplification

is this Photograph

WHY NOT
WRITE FOR
DETAILS OF
THE UNDIS-
TORTED SOUND
OF CMI
AMPLIFICATION.

To: Cleartone Musical Instruments Ltd., 27 Legge Lane, Birmingham B1 3LD
Please send me details of your CMI Amoplification.

Name

Address
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WHAT CAN | DO ? THAT TRANSISTOR AMP. 1S oAaLY

FOUR OR FIVE MONTHE OLD ,AND (TS OGBSOLETE ALREAD)
WHY DONT TUEY KEEP THEIR PRICE ? 4

_v"—\.——\
(s erocRess )
/\/—

<

IVE NOTICED THAT ORANGE DONT MAKE A TRanSISTOR
AMPUIFIER -~ -+

NO! AND WE WONT UNTILL
TRANSISTORS HAVE REACHED A
PEAK oF PERFECTION, CAN BT

SoLD AT A REASONAQLE PRICE
AND ARE ACLEPTED BY TOP
QUITARISTS -~ -

MANUFACTURERS AND TOP QUITARISTS B8drmy werc
:;z ,,.,4 THE U)-5'A ,AND ON THE CONTwENT Too, AGREE
VALVES PRaDUCE THAT SuBTLE SuSram,
£
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HAYMAN PERCUSSION
THE NO.l SOUND AROUND

xComplete with
speedamatic
accessories
« Available in five
metallic finishes

Please send me information of
Hayman drum outfits

The only drums in
the world with the
Vibrasonic lining

World wide
distribution by
Dallas Musical Ltd
10-18 Clifton St.
London EC2P 2)R
Tel.01-247-9981
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to be used. There are also
sockets for tape recording
and monitoring. and with
separate volume, bass, treble,
presence and reverb con-
trols for each channel, the
unit represents excellent
value for money at £128.90.

The Vocal Blender can be
combined with 100-watt
slave amps. (£75.20 each)
and column speakers to pro-
duce up to a 1,000-watt sys-
tem.

The Simms-Watts A.P.100
Tri-Sound amp. is a particu-
larly useful unit. It can be
used for both PA and in-
struments and has solid-
state circuitry which gives
very good top response. The
price of this four-channel,
100-watt amp. is £89.50.

Designed to work in pairs
with 100-watt amps., the
Simms-Watts twin-horn PA

columns have a capacitive
crossover which is used with
the wide dispersion horn
units. There are two 12-inch
American speakers in each
cabinet, and these sell at
£148 a pair. The price has
actually been lowered on
Simms-Watts’ standard 4 x
12 instrument cabinet to
£116.80, a saving of approxi-
mately £30 on the previous
price, and this, too, is now
fitted with American speak-
ers. The Tri-tone 4 x 12 bass
speaker cabinet, which costs
£127.87, has a special built-
in, three position equaliser
unit giving three distinctive
and separate bass sounds.

S.N.S. Communications
Ltd., 851 Ringwood Road,
Bournemouth, Hants
BAH11 8LN, manufacture a
wide range of equipment, in-
cluding ampilifiers, speakers

A The Simms-Watts A.P.100 Tri-Sound

and microphones.

The Chorale and PA vocal
mixer amps. are available in
12W, 40W, 100W, and 125W
ratings. Prices range from
£71.50 for the PA112 to
£302.50 for the Chorale 125.

S.N.S. also produce in-
strument amplifiers suitable
for bass, rhythm and lead
guitar, such as the Sound
Shaper pre-amplifier, which
costs £225.50.

The S.N.S. speakers are
supplied in strong, wooden
cabinets, singly or in pairs,
from £64.90 for the 1M12 to
£167.20 for the 2M15, as
used by Slade.

On the microphone front,
the Olympian Wide Band
Radio microphone which is a
hand-held system avoiding
the use of a trailing lead, is
proving to be very popular. It
costs £247.50.

A custom building service is
offered by Spectrum
Sound Equipment, 6-8
Macadam Place, South
Newmoor Industrial
Estate, Irvine, Ayrshire,
Scotland, who have
supplied PA equipment to
Middle Of The Road. They
will build up a bin system

using Altec-Lansing speak-
ers. starting with a basic
1,200-watt unit, with a 12-
channel mixer which has
echo and reverb.

Specirum also market an
‘off the peg’ range of ampli-
fication which they will
supply with a choice of three
different speakers, Good-
mans, Celestion, or Altec. 4 x
12, 4 x 10, and 2 x 12 col-
umns are available, and fitted
with Goodmans speakers,
these are respectively priced
at £225, £134, and £120 a
pair. Especially interesting is
the Spectrum 200-watt DH2/
215P de-luxe horn cabinet,
which has a twin-drive
power horn and two 15-
inch speakers. Spectrum have
also just introduced a new,
six-channel, 120-watt PA
amplifier.

Thor offer a range of ready-
built PA equipment and can
also custom-build PAs in
mono or stereo, with or with-
out reverb and with as many
channels as required. Match-
ing speaker systems are also
available.

The Thor standard ampli-
fier is rated at 147W RMS

(continued on p. 96)

ROTOSOUND - the world’s highest grade in music strings — at your dealer NOWI

The Guitarist’'s Dream Machine

WHITE SOUND EQUIPMENT, 3 ALBION PLACE, SUNDERLAND
CO. DURHAM, ENGLAND. Tel:

BEAUTIFUL AMPS

CABS
MIXERS
BINS
HORNS

78058
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and has two channels, one
normal for bass and organ,
and one brilliant for lead and
mikes. Each channel has
high and fow gain inputs and
volume control. The Thor
Push Button amplifier is a
similar model, but with a
uniqgue push-button input
selector which enables the
user to pre-select a wide
variety of tones and gain
sensitivities.

There are also two slave
units; a 147-watt model and
a transistorised 85-watt unit
which weighs only 13lbs.

Thor manufacture two
standard speaker cabinets;
the 215/3B which is a horn-
folded bass unit fitted with
two Altec 421/8H speakers,
and the 215/3L which is a
lead cabinet fitted with two
Altec 418/8H 15-inch speak-
ers. Both cabinets are rated
at 300W RMS.

Thor Amplification
Ltd. are at Pinecrest
Works, Linslade, Leigh-
ton Buzzard, Bedford-
shire.

Mixers are indispensable to
the modern PA system and
Top Gear of 5 Denmark

Street, London WC2H
8LP, offer five units from the
TGM Mini Mixer, a small, yet
practical four-input, battery-
powered volume mixer, to
the sophisticated TGCRM
mains reverb unit. The latter
has a separate reverb level
control on each channel, plus
an overall master control
linked to an additional VU
meter for reverb level indica-
tion.

Other units in the range
are the TG4M four-channel
mixer, the TGCM six-chan-
nel mixer, and the TGRM
four-channel volume reverb
mixer.

A firm of PA specialists with a
high reputation for top-class
systems is Turner Elec-
tronic Industries Ltd.,
175 Uxbridge Road, Lon-
don W7 3TH.

Their PA systems are fully
modular, so they can be
added to as required, and the
components can be selected
by the customer to suit his
individual requirements.
Speaker enclosures are of the
front-loaded horn type and
fitted with JBL speakers.

A typical 100-watt Turner
system would use five stereo
power amps. capable of de-

A Turner PA bins

livering 1,500 watts (£209
each), racking case (£100),
24-channel stereo mixer
(£2,420) and four speaker
stacks (£950 each). Each
speaker stack consists of five
cabinets: low frequency bass,
extended range bass, low
mid-range, upper mid-range
and high frequency.

Mike Turner told Beat:
‘The Turner PA is wired for
tri-amplification, which
means that the bass, mid-
and high-frequency speakers

have their own independant
power amplifiers and cross-
overs. This type of system
achieves maximum speaker
efficiency without distortion,
for high sound fidelity.’

Further details of Turner
mixers are included in our
‘Mixing It feature which
appeared in the November
issue.

For the band that wants a PA
tailor-made to their personal

(continued on p. 98)

MIXING DESK from £600 + VAT
ILLUSTRATED HERE.

15 INPUT CHANNELS.

STEREQ OQUTPUTS.

£920 + VAT.

4 FOLD-BACK OUTPUT CHANNELS.

This is one of our range of portable P.A. mixers.
An integral part of the Zoot-Horn P.A. system.

Sound |

SaET-HERN

EquipmMment

Bins - Horns - Mixers - Multicores - Crossovers - Amps - Stage Cabinets & Foldback Systems.

01-653 6018
31 STATION ROAD,
LONDON SE25 5AH.
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requirements, Claude Venet
Enterprises, California
Ballroom, Whipsnade
Road, Dunstable, Beds.,
offer a custom building ser-
vice second to none. The sole
proprietor is Claude Venet,
European representative for
Synergetic Audio Concepts,
who has a Master’s degree in
maths and electronics and
has been working for about
12 years with some of the
leading sound manufacturers
in the country. Claude de-
signs his cabinets to a degree
of accuracy within 1/8th
inch, and has all his calcula-
tions double-checked by
computer in the States. For
example, Claude told us that
he spent no less than 36
hours perfecting the design
of his BB300, double-folded
horn bass bin. Claude will
recommend, design and
supply a sound system con-
structed to employ maximum
efficiency of performance in
any situation.

Claude has recently in-
troduced his new Skipper
Claudo PA Package Deal, the
concept of which is to pro-
vide groups with the best PA
possible within a price limit
of £800, plus V.A.T. This pro-
fessional 300-watt RMS
package comprises two 250
VE cabinets rated at 250W
RMS each, a Folded Horn
with 2 x 15-inch Eminence
speakers and Vitavox horn,
two APK 150-watt amplifiers
in rack mounting case and
one Mi 1008 SA mixer with
eight channels, two outputs,
VU meters, reverb and fold-
back. The basic system can
be extended up to 4,000 watt
RMS by the addition of
modular units.

Many top groups and re-
cording artists use Claude
Venet equipment, and
Giorgio Gormelsky, who has
managed the Rolling Stones,
Yardbirds, Julie Driscoll and
Brian Auger. has recently
ordered a £9,000 PA for his
new band, Magma.
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Vitavox Ltd., Westmore-
land Road, London NW9
9RJ, long a celebrated name
in the area of industrial public
address systems, also offer a
100-watt PA system.

The complete system con-
sists of four units, also mar-
keted separately; the 100-
watt S3 High Frequency
Pressure Unit; a High Fre-
quency Dispersive Horn; the
Power Range 500 Filter,
which features two networks
with crossovers at 500 Hz
and 1,000 Hz; and the Power
Range Loudspeaker, capable
of handling up to 100 watts.

The advantage of this PA
system is that the units can
be bought as a whole or
singly, thus permitting their
insertion in other systems.

The distinctive padded
American Kustom sound
equipment is distributed in
the U.K. by Western Organ
Studios, 19 Union Street,
Bristol 1.

Kustom equipment carries
a life-time guarantee, and
their PA range starts with a
150-watt system which has
eight inputs on four chan-
nels, and two columns with
eight 8-inch speakers.

The 303PA is a 300-watt
system with six channels, all
with reverb, 12 inputs, and
full master controls, includ-
ing anti-feedback control.
The columns have 4 x 15-
inch speakers and matched
H.F. horns.

Western Organ Studios
also handle the smoothly-
styled Kasino mixer PAs,
which have pushbutton con-
trol, allowing the operator to
monitor each channel, all
channels, or any combina-
tion. They are available with
high or low impedance.

The Lounge model is an
eight-channel system with
four 10-inch and four 12-
inch speakers in two cabi-
nets. The Theatre model is
similar, but uses four 15-
inch speakers and two high-
frequency horns in two cabi-

A A Zoot Horn foldback cabinet

nets.

There are two 16-channel,
1,000-watt models. The
Arena has eight 10-inch and
eight 12-inch heavy-duty
speakers in four cabinets, and
the Stadium has eight 15-
inch heavy-duty speakers
and four high-frequency
horns in four cabinets.

White Sound Equipment
of 3 Albion Place, Sunder-
land, County Durham, are
manufacturers of high-
quality amps., mixers and
speaker systems.

There are three standard
mixer models: a 6-channel at
£189, a 12-channel at £478,
and a 16-channel at £822.
White Sound Equipment will
also custom-build any mixer
from six to 18 channels.

Their folded-horn bins are
priced from £149.50 and use
JBL and Electrovoice speak-
ers. Horn units start at £132
and use Vitavox, Electro-
voice or Altec horns. W.S.E.
have produced their 150-
watt small bin to supersede
columns. They told Beat that
although it is approximately
the same size, it is 1/3 again
more efficient. It costs £183.

Speaker cabinets from
W.S.E.includea 1 x 12 moni-
tor for PA at £45.80, 2 x 12
160-watt PA columns at
£70.35 each, and their 4 x 12
Custom cabinets at £119.25
each. The latter have speci-

ally-designed twin-cone
speakers made exclusively
for White Sound Equipment.

Also available is the
MGW6/SL 6-channel, 120-
watt PA mixer amp. at £247,
and the SL110 120-watt
slave amp. at £121.25.

Zoot Horn Sound Equip-
ment, 31 Station Road,
London SE25 5AH, supply
a variety of component parts
for PA systems, but also
specialise in the supplying of
complete systems. They have
developed a sophisticated
PA and stage fold-back sys-
tem designed to give great
clarity of sound. It utilises
special stage cabinets and a
comprehensive mixing desk.
Prices for a 500-watt RMS
complete system, including
Mixer, Multicores, Bins,
Horns, Amps. and foldback
cabinets start at around
£2,500. A 1,000-watt RMS
system is around £4,000.

Zoot Horn back-up each
system they supply with a
specialised after-sales ser-
vice to ensure that it remains
in top working condition.
The systems are also de-
signed to be speedily set up
and easily operated.

Demonstrations can be
arranged and a hire service is
available. Zoot Horn will also
recommend and supply mi-
crophones and stands of vari-
ous types to compliment
their PA systems.
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BEAT INSTRUMENTALS EOUIPMENT PRIGE GUIDE

All prices include VAT

Please note: All prices are recommended retail prices and are subject to alteration without notice (Whilst every endeavour is always made to ensure that all prices
listed here are correct at the time of going to press; it is always advisable to check with your local dealer.)

GUITARS

BOOSEY &
HAWKES

ANGELICA

284| Classic ........ 972
2842 Full-size Classic 1091
2851 Full-size Classic  16-61
2857 Full-size Classic 2299

2845 Jumbo ........
2846 Jumbo ......
2847 12 String
2860 Folk ..........
2861 Jumbo .
2862 I2 Strlng
YASUMA'
2863 Folk Humming

Bird model. ...... 37-40
' 2864 Jumbo, Hum-
ming Bird model.. 4180
LA MANCHA
1 2865 'Estudio’ ...... 19-95
2866 ‘Fiesta’. 2472
2867 ‘Recital’ 29-92
1 DI GIORGIO
! No. 16 Signorina.... 2898
No. |18 Estudante ... 31-10
No. 28 Classico ..... 3877
No. 34 Tipo Autor .. 5027
No. 36 Bel Som ..... 61-60
. No. 38 Vibrante .... 7670
No. 40 Amazon ..... 35-80
YITTORO
570 Small size Classic  10:98
VARSITY
513 Metal Strings ... 8-95
515 Nylon Strings . .. 9-35
HARLONY
6600/O Flat Top . 86:90
6560/O Jumbo. . 63-20
6382/0 Folk.... 64-79
1269/O 12 Sering. ... 95-48
CBS/ARBITER
FENDER
Jaguar Elec. ... 315-08
Jazzmaster Elec. . ... 289-49
Stratocaster, w/ftrem 248:13
Stratocaster, lftrem . 214-66
Telecaster custom sf
3200000000000 000 202-84
Telecaster de luxe .. 260-93
Telecaster standard
blonde .......... 177-23
Telecaster thinline .., 263-88
Telecaster w/Bigsby
tremelo ......... 220-56
Musicmaster guitar.. 107-41
Jazz Bass..... 23237
Precision Bass .. 194-97
Telecaster Bass . . 20678
Bass 6 ......... . 265:86
Mustang Bass 173-30
Musicmaster Bass ... 89-51
Fretless Bass ....... 216-62
800, 10/s, pfsteel . ... 62033
2000 10fs, pISIeel . 1055-53
400, pfsteel ........ 454-91
CLEARTONE
MELODY
1200 12/s Folk ..... 3815
1250 12)s Folk Elec . 46'6]
SO0 Folk ,...... . 3199
525 Folk Elec .. 40-53
325 Folk ....... 13-91
425 Classic 21-31
460 Classic ........ 31-30
MIAMI
FTI Elec
FT2 Elec ..
FT| Bass
TANTARRA
4195 Classic 16-02
4197 Classic . -
2010 Classic . 22-39
1307 Folk . .. 17.92
1324 Folk . .. .. 22:86
1325 Folk ,......... 25-55
GUYATONE
HG9Y| Steel 20-66
HG306 Steel . .. 55-52
HG{88C Steel 8572
KLIRA
Westbury Jumbo ... 82-36

310 Efectric .......
360Bass ...........

Blue Hill 6 .
Blue Hill 12 .
SMB Solid. . .
SM9 Solid ..
Westside . . .

CMI Custom VI.....
CMI Custom IV .. ...
CMI Salisbury . o

Melody 350

J. T. COPPOCK

ANTORIA
2355M Big John, semi-

dar
235I Memphis, de

235IM Memphis Orl-

ginal
2350B Memphis Bass.
2354 Woodstock. ...
2354S Woodstock

Standard.........
2377 Woodstock Pro-
fessional .........
23|82 Woodstock, de
2383 Woodstock Cus-
23548 Woodstock
Bassman .........
2354LB  Woodstock
Long Bass ........
2352 Clipper .......
2352M  Clipper, de
luxe.............

2368 Clipper Fireball
2353 Clipper Bass .
2353L Clipper Long
2365 D|x|e Master. .
23658 Dixie Bass.
2366B Marksman. ...
2366FLB Fretless Bass
2375 Rocket Man. ...
2376 DIXIe Fireball

ish
2358M Maple Finish.
2386 Memphis Cus-
tom, de luxe .....
2386L Lft-hand
Model, Memphis
CDL v.ovvvrvnnss

(B o oot ol
2385 Clipper Tallboy,
de luxe, Bass
1912 Twincaster Lead
semi-acoustic.....
1917 Twincaster Bass
semi-acoustic ... ..
1755 Soundmaster Il
semi-acoustic. . ...
17524 Soundmaster
Bass semi-acoustic.
698E Great Western
Electric.. .......
684E Super Nashville
Electric..........
698 Grea: Western

m

de luxe, Jumbo ...
684/12 Super Nash-
VIlle, 12-string Jum-

684/6 Super Nashville
6-string Jumbo ...
683 Super Nashville,
6-string Folk
628/12 Californian 12,
12-sering Jumbo ..
628 Californian 6, 6-
string Jumbo .

79-00
51-50
69-00
60-00
72:00
74-00
69:00
69-00
6600
89-:00
90-00
102-00
70-00

72-00
49-00
55-00
64:00
52-00
57-00
63-00
75-00
74-00
74-00
85-00
100:00

59-00
59:00

116:00

123-00
100-00
104-00
40:00
45-00
53-00
43-00
87-00
61-00
6400
75-00
54-00
5600

61-50
54-00
43-00
51-40
45-00

79 Californian, 6-

string Folk . ... ... 33-00
627/12 Bronco 12, 12-

string Jumbo ..... 45-95
627 Bronco 6, 6-string

Jumbo........... 3875
62 Bronco 6-string

............. 25-00

ZIZ Nashville Jumbo.  34-00
78 Rustler........ 17-70
758 Great Western

Artiste Jumbo . 122-00
756 Herals ...... 82:00
757 Great Western

Standard......... 64-00
YAMAKI
112 6-string Folk .... 37-00
115 6-string Jumbo .. 45-90
120 6-string Jumbo .. 6075
215 12-string Jumbo. 45-90
220 |2-string Jumbo . 56-60
225 |2-string Jumbo . 71-10
TAMA
35588 Jumbo ....... 145-00
3550P Grand Concert  97-00
35508 Grand Concert 109-00

ANTORIA CONCERT
104-00

104-00
59-00
54-00
44.00
ANTORIA CLASSICAL
RA2 Replica of Old
English guitar. ... 34.00
369 29-00
27-00
25-00

CROYDON MUSIC
STUDIOS

FRAMUS

05011 J196L Jumbo.. 45-00
05311 5/196L Jumbo . 57:90
05511 5/197L Jumbo .  96:45
05841 FSI96R Hum-

ming Bird ........ 88:76
06101 5/296B 12/s ... 68-18
06011 J296L 12fs .... 54-00
063115/297 12fs .... 108:00
10040 J155 Solid .... 5190
10330 FS72BL Solid.. 75-91
10680 5/360SW Solid 174-93
10870 5/355BG Solid. 122:19
10740 5/370 Solid ... 17881
12440 5/375R Bass... 185-66
12700 5/380 Bass . 122-29
12280 5/156 Bass .... 99-05
03502 AZI0 Artilla

Zoller Semi-Acc... 271-4)
12490 J375Bass . .. .. 83-57
13120 6/175 Banjo.. . 75-85
13100 6/174 Banjo.. . 72:00
13020 SL75G Banjo 135-00
13130 6/175PS Banjo. 79:00
DALLAS
DALLAS
Dallas Jumbo ... ... 30-26
Dallas 12 string . 30-69
GIANNINI
GN60 Classic. .. .. 17-05
GN70 Classic 20-46
GNB8O Classic 23-87
GNB90 Classic. . . 27-28
GS460 Folk. .. 30-69
GS570 Folk. 37-51
GS680 Folk 42-63
CRAG6S Craviola . .. 42-63
CRAé6N Craviola. .. 3751
CRAI2S Craviola .. 47-74
HAYMAN
1010 Elec
2020 Elec. .
3030 Elec. .
4040 Bass
JEDSON
| p/up Solid 18-45
2 pjup Solid 21-99
2 pfup Bass..... 25-58
Semi Acoustic 27-00
Jet Guitar...... 63-49

JetBass.. ......... 6791
Scimitar Bass . . 4421
Hawaiian .......... 53-04
Interceptor ........ 5492
Super Jet ...... 69-60
Sabre Bass ......... 7471
Performer Jumbo ... 18-53
Artist Folk ......... 32-29
Artist Jumbo . . 3577
Artist 12 strlng 3623
Cossack . 6-14
TORRE

Student 10-23
Chica 12-00
Classic 15-35
Supremo 17-63
Spagnola 18-24
Granada 30-24

DAN ARMSTRONG

Six String Guitar in

(FETTE50 000008 0o 181-50
Six String bass 307

Scale ............ 198-00
Four String bass 307

Scale ............ 189-75
Four Strlng bass 347

Scale ............ 189-75
HOHNER
HOHNER ELEC
SG2Solid .......... 36-90
SG2 Solid with case .  49-40
$G2000 Custom Solid  48-10
S$G2000 Custom Solid

with case ........ 6060
SG220V Solid ... .... 49-45
SG220V Solid wfcase  59-00
SG|B Bass 42-20
SGIB Bass 58-30
LP200G Solid . . . .. 52-00
LP200G Solid w/case 64-60
TF200 Solid ........ 39-30
TF200 Solid w/case 48-2~
SE2B Bass...... 40-50
SE2B Bass wjcase. . 58-55
SE2T Solid ......... 28-65
SE2T Solid wfcase... 40-85
FBIW Bass........ 47-40
FBIW Bass wfcase .. 6275
SPl Solid ......
SP1 Solid w/case 5
FT2T Solid ....... S
FT2T Sohd wicase , . 42-45
AT2T Solid......... 2645
AT2T Solid w/fcase .. 37-85
MB2008 Bass ...... 7-00
MB200B Bass wjfcase. 49-80

SA148 Semi-ac. Discontinued
PM302 Semi-ac 45-

PM302 Semi-ac wfcase 57-80
PM320B Bass Semi-ac. 46-95
PM302B Bass Semi-ac.
wfcase........... 57-80
911 Semi-ac .. Discontinued
LG23R Solid, ,...... 76-45
Model XK250/25|/252 15190
18200 65-80

86-20
65-45
8480
MORIDAIRA
841 Classic . ........ 22-90
842 Classic .. o 27-35
843 Classic 2990

844 Classic
845 Classic

846 Classic .. 55-50
847 Jumbo .. 45-85
848 Jumbo . 59-75
849 12 Strlng 59-00
850 Western .. 99-50
F30l Folk ... 38-95
F303 Folk ...... 51-25
W6!3 Western ... .. 95-50

WE1030 Jumbo with

pick-up .. ........ 51-65
MUSIMA
1612N Acoustic. .. .. 12-00
1612S Acoustic .....

1600 Acoustic . ..
730 Classic .. ..

731 Classic
732 Classic . .

TAKEHARU
G85 Classic ........
120 Classic ...
180 Classic

CONTESSA BANJOS
52-85

BJ5 5 String
BJ4 4 String

BJ6 6 String
500 Acoustic wi/tail-

plece ............ 50
HORNBY-SKEWES
Neutschmann H/made

Baroque ......... 42-04
417Lute........... 38-58
Dietrich DGI5

made Classic ..... 156-95
Thesdor Dungor 15

TD H/made Classic 148-98
KASUGA
F.200Folk.......... 50-29
T.20 12/s Western . 48-46
T.300 12fs Western . 6467

G.312 Classic

.314 Classic
I6 Classic
18 Classic
0 Classic. . o o
| Folk..........
12 Western .....
3 ll{s Western .
| Folk 3

2N WLL

Folk......

IFI

(D

12/s Western .
.2 Electric......
KSG.2T Electric. . ...
KLG.2 Electric. .
KLG.2G Electric
KIB.2 Bass .....
KCG.3 Electric . ....
KLG.2S Electric. .. ..

PALMA

M5309 Folk.........
MUS.1522 Folk .....
MG.I10l Folk ...

500 Folk . ...
MG.0I0 Folk
30.N Classic . 0ca
40FD Folk..........
60N Classic ........
W27 Western ...
SI612Folk .........
STI1612 Folk . ..
N1612 Classic . =
CIO3N Classic. ... .

TERADA
G.306 Classic . . .
G.307 Classic . ..
G.309 Classic .. . .
G.310 Classic.. . .
G.330 Classic . .. 5
F.602 Folk..........
FW.613 Western ...
W.623 12/s Western.
FW.614 Western .
FW.615 Western ...
JW.835 Western. ...
ZENTA

FT.1 Electric........
FT.2T Electric ......
FT.20B Electric .
GE | Electric . ..
GE 2T Electric ..
ME 20TS Electric. ...
SC.33T Electric ... .
L.216 Electric. ......
LE.200 Electric. . ....
LE.200B Electric . ...
P.| Electric. ..
EB.2 Bass
GUYATONE
HG.9! Hawaiian ....
HG.106 Hawaiian ...

ZHOTHONHDTIHD MO0
.h
»
2
2x
2
g
2

13
(1}

39:00

2278
64-36

IVOR MAIRANTS

MARTIN

D45 018, 0018, 00028,

0045 DI2- 28 Di2-
20 and D12-45 avall
able to order only. 5
SAKURA
Flat Tops:
F.360S Jumbo ...... 50-00
F.340 Jumbo .. 35.00
F.350 Jumbo ....... 33-00
F.312 (0021) ........ 33-50
TF.120 Folk 27-50
TF.100 Folk ... 22:50
TF.70 Folk 17-10
Nylon Strung:
CF.138 Flamenco in.
case
TG.136S Concert
TG.1325
TG.30
TG.20
TG.l0
JOHN BIRCH
SCSL Elec. ......... 203-50
SCDL Elec.. 181-50
SCDS Elec. . 181-50
SCDP Bass . . 181-50
SCDJ Elec. ......... 181-50
ORANGE
Orange custom guitar 275-00
(CE I o ol 4 7 . 08 27-50
B. L. PAGE
MICRO-FRETS
Gilibral, , . B, . S 3
Calibra ... .
Signature .
Signature Custom... 211:20
Swinger ........... 211-20
Scagell ............ 224-40
Swinger Customised 244-20
Spacetone.......... 277-20
Huntington ........ 330-00
Baritone 6/s Bass. 198-00
Signature Bass 184-80
Stagell .. 184-80
Husky ....cocouues 211-20
Thundermaster ... .. 264-00
ROSE-MORRIS
EKO
RioBravo 6 ........ 5670
Rio Bravo 12 . 62-45
Ranger 6. . 34-60
Ranger 12. ... 42:20
Ranger 6 Electrlc. ... 47-74
Ranger 12 Electric. . 53-14
Ranger Folk ........ 29-75
Colorado Folk . 17-00
Ranchero .......... 338
Ranchero I2/s Folk. 30-83
Navajo6........... 3-00
Navajo |2 .......... 39-00
Studio L Folk .. ... 15-50
SIGMA
3173 Dreadnought 6f/s 75:00
3174 Dread nought
...... 77-00
3I7| Grand Concert
............. 47-00
3|72 Grand Concert
Folk............. 62-00
3041 Classic Guitar.. 45-00
3042 Classic Guitar.. 69:00
OVATION
Standard Balladeer 6/
.......... 149-36
Standard Balladeer
12/string . 22333
Glen Campbell Artist
.............. 204-60
Glen Campbell Artist
............. 24895
Folklo &6 - 56005400 194-20
Classic Balladeer .... 161-04
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Breadwinner Electric 195-00
Deacon Electric. .. .. 9-00
Artist Electric Acous-
3o 0000000000000 208-00
Country Electric
Acoustic . . 208-00
SHAFTESBURY
00 Electric ...... 77-60
65 Electric ......... 65-64
66 Electric Bass 67-70
61 Electric ......... 63-03
63 Electric Bass .. ... 65-80
Ned Callan Cody ... 145-00
Ned Callan Cody Bass 155-00
Resonator ........ 41-67
Resonator Jumbo ... 45-47
AVON
3404A Efectric Guitar  34-90
3404B EleC:rlc Guitar
wibag ........... 38-85
3404C Electrlc Guitar
wfcase........... 49-45
3405A Electric Bass.. 36-75
34058 Elec:rlc Bass
wibag ........... 39-50
3405C Electrnc Bass
wicase........... 51-15
3406A Electric Guitar  34-25
34068 Electnc Guitar
wibag ........... 36-45
3406C Elecmc Guitar
case . ... ....... 46-20
3407A Electric Bass . 45-15
3407B Elec:rnc Bass
........... 46-20
340 C Elec:rlc Bass
wicase........... 5775
SUZ UKI
$663 Classic
1664 Ciassic
3054 Classic
3055 Classic
3066 Classic .
3067 Classic .
3068 Classic .
3069 Classic .
3070 Classic .
3071 Classic .

ROSE- MORRIS

Kansas Folk ........ 795
15-11 Folk .. 5-90
Dulcet Classic ...... 13-60
Constanta Classic . .. 8-95
Top Twenty Electric.  29-40
Top Twenty Bass. ... 30-05
Guyatone Steel Gui-

tar wfcase & stand.  43-05
ROSETTI
EPIPHONE
FTI45EFolk ... .. ... 62-99
FT147 Folk .. . 6999
FTIS0E Folk.. .. 75-50
EC22 Classic . 56-25
FT165E 12/s Fol 85-10
EC20 Classic .... 53-20
FTI30E Folk... 48-33
FTI35E Folk . 59-25
EA260E Bass. 74-35
EA250E Elec. .. 8185
ET278 Elec. ... 86-50
ET280E Elec. .. 63-40
ET27S Elec. ... 80-99
ET285 Bass . ..... 86-25
ET270E Elec. ....... 56-45
EROS
9578 Elec........... 59-99
9579 Elec. .. . 5625
9587 Elec. .. 68-20
9585 Bass .. 68-20
9586 Bass . . 68-20
9353 Folk ..... g 36-95
9353E Folk Elec. . 45-00
9356 12/s Folk ... ... 45-00
9356E 12/s Folk Elec..  53-00
GEISHA
9645 Classic . ....... 9-70
9646 Classic . . . 10-90
9644 Classic . .. 16-60
9648 Folk .......... 18-95
KISO-SUZ UKI
9502 Classic ........ 28:75
9503 Classic ........ 33-00
9583 H/made Classic.  67-50
9651 Folk .......... 34-70
9582 Folk ........ 35-20
9653 12/s Folk ... ... 45-95
9507 Folk .......... 44-00
ROSETTI
RaverElec.......... 27-20
RaverBass ......... 27-20
Rudi Classic .. ...... 825
TATRA
9198 Classic ........ 15-50
9225 Classic . . . 17-45
Hi-Spot Nylon. 10-99
Hi-Spot Steel .. .. ... 10-48
LANDOLA
9700/23 Classic ..... 14-95
9701/71 Folk ....... 32:50
9702/66 Smaller size

Jumbo..... ..... 29-90
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9703/72 Large Boom-
ing Tone Jumbo. ..
9704/73 12/s

3998
4425

SELMER

GIBSON
Howard Roberts
Custom, Sunburst.
Johnny Smith DN,
Double Pickups,
Natural .. ........
Johnny Smith D,
Double Pickups,
Sunburst.........
Johnny Smith N,
Single Pickup,
Natural . .. .......
Johnny Smith, Single
Pickup, Sunburst. .
Super 400 CES, Nat-
7el] oooocooosacoo
Super 400 CES, Sun-
burst............
Byrdland, Natural. . .
Byrdland, Sunburst. .
L-5 CES, Sunburst ..
L-5 CES, Natural ...
L-5C, Single Cutaway
Acoustic, Natural .
L-5C, Single Cutaway
Acoustic, Sunburst
Super 400C Single
Cutaway Acoustic,
Nacural
Super 400C Single
Cutaway Acoustic,
Sunburst.........
ES 175D, Sunburst . .
ES 175D, Natural ...
ES 150 DC,Walnut . .
ES-150 DC, Natural .
ES-345 TD, Cherry. .
ES-345 TD, Sunburst.
ES-345 TD, Walnut .
ES-340 TD, Natural .
ES-340 TD, Walnut .
ES- 355 TD-SV, Cher-

ES- 335 TD, Cherry .
ES-335 TD, Sunburst
ES-335 TD, Walnut..
ES-325 TD, Cherry ..
ES-325 TD, Walnut..
Les Paul Recording. .
Les Paul Triumph
Paul Signature,
(IE] o ML o v e
Les Paul Signature,
Bass, Gold ..
Les Paul Custom,
Les Paul
Sunburst. ........
Les Paul De Luxe,
old............
Les Paul De Luxe,
Sunburst.........
SG Custom, Walnut.
LS-S Cherry Sun-
busrt.........
L6-S, Cherry
L6-S Natural, Maple .
SG Standard, Cherry
SG Standard, Walnut
SG Special, Cherry. .
SG Special, Walnue..
$G-2, Cherry
SG«Z, Walnut ..
SG-I, Cherry..
S$G-1, Walnut ..
SG- 3 Cherry Sun-
burst............
EB-0, Cherry ...
EB-0, Walnut. ..
EB-3, Cherry ...
EB-3, Walnut
EB-3L, long
Cherry ...
EB-3L, long
Walnut .. ........
EB-OL,
Cherr
EB-OL,

Bas:
Les
Gol

$B-350, Cherry
S$B-350, Natural. ... .
SB-450, long
Natural . . ..
€B-4L, long
Cherry
EB-4L, long
Walnut ... ..
L9-S, Cherry .......
L9-S, Natural Maple.
£8-2D, Cherry .....
EB-2D, Sunburst.. ..
EB--2D, Walnut .. ..
J-250R, Sunburst. .. .
J-200  Artist, Sun-
burst..... ... ...
J-200 Artist, Nacural .

519-00

769-00

759-00

73900
729-00
797-00
787-00
609-00
599-00
677-00
688-00
553-00

543-00

639-00

629-00

385-00
398-50

399-00
409-00

Dive Custom, Cher-

FY00000 BE06a80 800 339-00
Dove Custom, Nat-

ural Top ......... 348:50
Gospel, Natural Top . 289-00
Heritage Custom,

Natural Top/Rose-

wood Back . 285-50
Hummingbird Cus-

tom, Cherry Sun-

burse............ 257-00
Hummingbird Cus-

tom, Natural ..... 267-00
luBe Ridge Custom,

Natural Top...... 239-00
SJ De Luxe, Natural. 223-00
SJ De Luxe, Sunburst 205-50
1-50 De Luxe, Natural

Top «vcviiinnn 193-50
1-45 De Luxe, Sun-

burst............ 18%-00
1-40, Natural Top ... 172-00
-85, Natural Top ... 223:50
J-160E Custom, Nat-

ural Top .. ....... 239-50
B-25 De Luxe, Sun-

burst............ 169-00
B-25 De Luxe, Nat-

U2 R 175-00
LG-0, Natural Top .. 108-90
B-20, Natural Top... 157-00
Blue Ridge 12 Cus-

tom, Natural Top. 279-00
B-45-12N De Luxe,

Natural Top...... 232-00
B-25-12N De Luxe,

Natural Top...... 205-00
LG-ZX, Natural Top. 124-30
Citation, Sunburst .. 1428-90
Citation, Natural ... 1429-90
HOFNER
HS-4580 Electro-

Acoustic, Double

Cutaway......... 118-25
Congress Acoustic .. 45-10
Hawaiian Artist.. ... 51-70
Hawaiian Standard ..

HS-173V Solid
HS-174 Solid ..
HS-175 Solid ..
HS-164V Solid
HS-4579 Solid
Galaxie Solid
HS-185 Artist Solid
Bass ........o0000
HS-186 Solid Bass . .
HS-189 Solid Bass . ..

816 Classic .

HS-182 Solid Bass . ..
Violin Bass ......... 97-35
ProfessionalSolid Bass  67-10
Western Jumbo 6fs . 6325
Western Jumbo 12fs  70-40
Western Jumbo Elec-
tro-Acoustic ..... 80-30
Arizona Jumbo Flat-
top, 6fs ... ... 52-80
Arizona Jumbo Flat-
top, 12fs ........ 56.10
SAXON
811 Classie .. ....... -
813 Classic . . F
814 Classic . . -
815 Classic . . d
812 Folk .... 22-39
817 Folk . 2695
818 Folk ... 3289
819 Jumbo . 3025
820 Jumbo .. .. 34-65
82| Jumbo ......... 35-75
822, 12/s Jumbo..... 32:45
823 Jumbo ......... y
824 Jumbo ..
825Jumbo . ........

SELMER
Rancher, 6/s, C & W
Rancher, 12/s, C & W

VIVA

Viva l ..
Viva2 ...
Viva3 ...
Viva 4
Viva Super 6 Classic .

YAMAHA
FSOA Folk ..........
SG 75 Flattop.. .

FG 75N Flattop ... . .
FG 110 Flattop. ..... 3146
FG 1ION Flattop.... 4083

FG 140 Jumbo Flattop
FG 150 Flattop......
FG |70 Flattop.. . ...

FG 180 Jumbo Flattop
FG 200 Jumbo Flattop  55-68
FG 230, 12/s, Jumbo
Flattop . ......... 55-00
FG260, 12/s, Jumbo
Flattop .......... 68-20
FG 300 Jumbo Flattop 89-22
FG 3OON Jumbo Flac-
............. 101-96
FG 580 Jumbo Flattop 136:18
FG 630 Jumbo Flattop 156-00
GSOA Classic .. 26-00
G60A Classic 2%-00

G85A Classic
GI00A Classic ..
G 130A Classic . .
G 170A Classic
GC-3 Hand-made
Classic.. ..
GC-5 Hand-made
Classic.......
GC-10 Hand-made

MSA PEDAL STEEL
CS-10  Pedal Steel
(Rosewood) wfcase 75%9-00
Side Kick Pedal Steel
(Black) w/case .. 343-20

SIMMS WATTS

NED CALLAN

Long [ Med-length
Neck Bass........

Custom Elec. . .

129-00
114-50

Salisbury Elec 114-50
Cody Special Elec.... 150:00
Cody Special Bass ... 163-50
SUMMERFIELD

IBANEZ CLASSIC
361

TAMURA HAND-MADE
CONCERT

> 488 120-00
150-00
175-00
190-00
220-00

MITSURU TAMURA
H/MADE CONCERT

MRZO0NY. . B . 210-00
*PBOO. ... . 250-00
*P 1000 310-00
*P 1200 . 375-00
*P1500 450-00
*P2000 600-00
*|0P1200 (10 string) . 375-00

*|0P3000 (10 string) .

R. MATSUOKA
CLASSICS

850.00

62-:00
72:00
92-00
118-00
145-00

R. MATSUOKA
D/NO UGHTS

CSL FOLK/JAZZ
ACOUSTICS
AC.

CSL & IBANEZ
ELECTRIC

*LH2350 (I/handed). .
*LH FG360S (i/hnd'd)

*FG360S

*23

115-00
130-00
150-00
127-50
165-00
180-00
180-00

59-99

72:99
150-00
160-00
150-00

*Priceincludes hard shell case

TOP GEAR
HARPTONE
E-6N "Eagle' D'-

nought ... ...... 167-20
E-6NC *Eagle' D’-

nought .......... 184-80
E-I12N 'Eagle’ 12/s... 176-00
E-12NC *Eagle’ 12/s.. 193-60
L-6N ‘Lark’ Jumbo .. 193-60
L-6NC ‘Lark’ Jumbo. 211-20
L-12N ’Lark’ 12/s. ... 202-40
L-12NC ‘Lark’ 12/s .. 220-00
S-6NC ‘Sultan’. .. ... 202°40
F-6NC 'Folkmaster’ . 220 20
Z-6N 'Zodiac’ ...... 28 80
RS-6NC Custom

‘Bangladesh’ model 255-20
B-4-0/F Acoustic 4/s

Folk Bass .... 72-80
RICKENBACKER
420 Sol|d ........... 140-80
450 Solid. .......... 193-60
450/I2 Solid 12/s 211-20

0 Solid........... 1120

330[l2 SIA 12/s ..... 334 40

360 Stereo

2
360/12 Stereo I2Is s

370 Stereo ...
4000 Bass
400} Stereo Bass . ...
4005 SfA Bass. ... ..

EARTHWOOD
Discontinued pending
new models
GUILD
D-25-M D’nought . ..
D-35-NT D'nought. .
D-40-NT Jubilee . . ..
G-37-M D'nought ...
D-44-M Jubilee
D-50-NT Special . ...
D-55-NT T.v. D'-
nought ..........
F-20-NT Troubadour
F-30-NT Aragon ....
F-40-M Folk
F-47-NT Folk . . ..
F-48-NT Navarre ..
50-BLD Navarre ..
50-R Navarre
|
|

2 2-NT 12/s
212-XL 12/s
S
-9

0-HB Solid .
0 Solid .

$-100 Sofid . "0
$-100-S Stereo ... ..
$-100-SC Stereo . ...
1Sl Solid Bass
JS-i Solid Bass . .. . ..
JS-11-S Stereo Bass. . .

F-
E-!
F-
F-
F-
S-
S

T-100-D ‘Slim Jim'Elec.

SF-Il ‘Starfire’ Elec. ..
CE IOO—D S{A'Capri’

SF- IV 'Surfre 565

SF-BASS-Il  'Starfire’
S/ABass ......... 294-80
HARMONY
6600 Regal De Luxe
Drecadnought . . . 78-43
H6600/0 As above, w/
plush lined fibre
carrying case ... 88-68
H6560 Sovereign
Jumbo guitar ... .. 7332
H6560/0 As above,
with fibre carrying
€Case ... ... 79-75
H6659 Dreadnought
guitar ........... 3922
H6659/0 As above, w/
fibre carrying case. 46:04
Hé6364 Sovereign
Grand Concert “tk.
Jet black finish 56-27
H5364/0 As above, w/
fibre carrying case 63-09
H6303 Sovereign
Grand Concert gtr.  69-91
H6303/0 As above, w/
fibre carrying case. 76:72
H6382 De Luxe Grand
Concert guitar ... 73-32
H6382/0 As above, w/
fibre carrying case. 7975
H6340G| and Concert
uitar .. ......... 3240
H6340/0 As above, w/
fibre carrying case. 39-22
H634! Grand Concert
guitar w/two-tone,
shadedtop ....... 32:40
H6341/0 As above, w/
fibre carrying case. 39-22
H6365 Grand Concert
Size Folk guitar, w/
mahogany top and
............ 40-92
H6365/0 As above, wf
fibre carrying case. 47-74
H6362 Grand Concert
Size Folk guitar,
solid spruce top.
mahognny sides and
............ 39:22
H6362/0 As above, wf
fibre carrying case. 46-:04
H1269 Regal Dread-
nought 12-string .. 8525
H1269/0 As above, w/
plusii lined fibre
carrying case . ... . 95-48
H1233 Grand Concert
Size 12-string . 47-74
H1233/0 As above. wI
fibre carrying case.  54-56
WESTERN L
ORGAN STUDIOS]
MOSRITE
VI Standard wfcase .. 232-00
V1 Bass wfcase ..,... 232-:00
W.M.I.
Electric Guitars:
K-1 Single pick-up . 15-84
KET-200 Two pick-up
witremolo ....... 18-92
K-2T Custom two
pick-up witremolo
{SG)............. 28-60
K-8T Hollow body 2
pick-up witremolo 26-40
KEB—IIO Single pick-
.......... 19-80
K- IB Custom single
pick-up bass (SG) . 28-30
K-2B De luxe two
pick-up bass (SG) .  36-30
Acoustic Guitars —
Steel String
G-101 Standard size
student — white top . 693
K-115 Intermediate
size = spruce top . . 8-47
K-116 Wildwood In-
termediate size . 9-99
K-118 Sunburst inter-
mediate size...... 9-46
K-135 Concert size -
Sprucetop ....... 10.56
K-145 Sunburst con-
certsize ... ...... 11-33
K-155 Wildwood con-
certsize . .. 1298
K-235 Sunburst audi-
torium size. ... ... 14-96
K-240 De luxe audi-
torium size — wild-
wood............ 15-95
K-312 I2/s jumbo
western/mahogany  37-40

Acoustic Guitars =
Nylon String



KCL-110Intermediate
size - spruce top

classic ........... 891
KCL-I IZ Wildwood
intermediate size —

classic ........... 9-99

KCL-265 Concert size
~ spruce top ~ clas-

De luxe
wildwood concert —
classic

Z.B.

EMMONS
Pro.DIO........... 859-00
Pro.SIO ........... 605-00

ES8 ...
ESI0
GSio

ZB GUITARS
Student S10
Sl

Shbiaa. . R - . ..
S11 on DI cal ;
DI0

746-90
821-70
902-00

. 968:00
- 1023-00

BECK

4 channel, 70w amp.. TBA
4 channel, 100w amp. o
6 channel, 125w amp. B
6 channel, 150w amp. "
6 channel, 200w amp. B
PA/Lcab........... o
BOOSEY &
HAWKES

LANEY

L.60 l/bfo amp. ..... 95-48
L.1COI/boroamp... 10912
LS.100 100w multi-p.

Slave amp. ....... 102-30
L.412 M60i/borocab 97-18
L.412L100 lead cab. . 119-35
L.412 BI0OO bass/organ

& ot e o S §19-35
L.4128120 I/bjo cab . 132-98
L.i18 Bi0O bassforgan

). pipaper ¢ o - 105-60
L.60 PA P/A amp.... 9718
L,J00 PA P/A amp... 131-28

L212 PAS0 P/A cols

K15 'Pan’ 15w combo
K.30 ‘Odin® 30w

combo. .........
K.60, 60w combo. . ..

BURMAN

GPA/SLAIOO mixer
plus amp.........
MPA/SLAI00 mlxer
plusamp.........
MPA/R/SLIOO

GPA module ..
MPA module
MPA/R module

SL100, 100w stave...

LS212 100w 2 x12... 70-95
LS412 200w 4 x 12.. 12672
GBO412 200w 4 x 12 127-71
GBO2I5 100w 2 x 15 10824
CARLSBRO

LEAD, BASS, ORGAN
AMPLIFIERS

104-
60 PA reverb o o
100 PA reverb . 129-80
100/7PA...... 141-90
200/7PA........... 174-90
100 PA slave . ...... 108-90
200 PA slave ....... 140-80

LEAD, BASS, ORGAN
SPEAKER UNITS:

4% 12 small,80w ... 9680
4% 12 small, 120w .. 122-10
4 x 12 large, 80w ... 10i-20
4 x 12 farge, 120w .. 127-60
1x18, 100w ....... 90-20
| x 15 twin horn, 50w 105-60
2x1260w......... 92:40
PUBLIC ADDRESS

2 x 12 PA, 80w pair. 104-50

2 x 12 PA, 120w pair 126-50
4 x 12 PA, 160w pair 181-50
4 x 12 PA, 240w pair 238-70
1 x 15 twin horn,

100w pair........

Horn Unit (4), 240 w
pair

SS Il RANGE

56-20

Prices available from
your local dealer

I x 15 (JLB 130F) .

I x 15 (JLB I30F) .

1 x 15 Twin horn (JBL
I30F)............
x 15 (JBL 140F) .
): 15 ;wm horn (JB

C.B.S. ARBITER

ALTEC
1214 AX console with

bass, 30w treble). .
94778 amp. 130w ...
121 1A Monitor 50w .
1207B Column 75w. .
1217A Column 75w .
1218A Voice of the

Theatre system ...
121SA  Folded bass

horn 150w .......
1225A Portable

horn, 100w.......
FENDER
Dual Showman, {00w
Bandmaster, 45w ...
Twin Reverb, 100w .
Twin Reverb with

J.B.L's, 100w .....
Quad Reverb, 100w .
Super 6 Reverb. 100w
Super Reverb, 45w ..
Pro Reverb, 45w . ...
Vibrolux Reverb, 40w
De Luxe Reverb, 20w
Vibrochamp, éw ....
PS400 Bass amp . .. ..
Bassman 100, 100w ..
Bassman 50, 50w .. ..
Bassman 10, 50w ....
Musicmaster Bass,

7300000000080 60

338- 53

448-43
42761
401-54
298-37
275-69

CIRCLE SOUND

AP, 100w amp ......
Mixers per channel .
LBI, 4 x |2, 100w cab
PAl, 2 x 12, 50w cab
PA2, 4 x 12, 100w cab
Bi. 2 x 15, 150w cab
LBI, 4 x 12, 200w cab
PAl, 2 x i2, |00w cab
PA2, 4 x 12, 200w cab
FRI, 2 x 2/l x i8/2
horns 100w cab ..
HCI,2 horns 50w cab
PAI-H, 2 x 12/2 horns,
|

cab ..
12/4
horns, 200w cab ..

CLEARTONE

PARK
1004, 75w amps. ... .
1002, i50w lead and
Bassamp.........
1003, 150w PA amp.
1005, 100w fead and
Bass am
1006, 250w slave .., .
1007, 8 channel mixer
1008, 4 x 12 lead cab
1009, 4 x 12 bass cab
1010, 2 x {5 cab ....
101, | x 18 cab .
1014, 4 x 12 HF. cab.
1015, Horn cab
|OI6. 4x 12cols ...
1017, 2 x 12 cols ...
1018, 24w combo amp
1019, 50w combo amp
1025, Minimixer mains
Minireverb

97-74

162-31
169-47

132-45
202-89
214-83

116:04

116-04

105-02

85-93

180-45

71-61
219-60

12412

102-64

164-70

36-31

6206

CMI

1037, CMI 50w .. ... 78-82
1038, CM! 100w .... 105-02
1039, CMl lead cab . 9428
1040, CM| bass cab . 9075
1044, CMI 10w ... .. 29-97

1050 CMI 2 x 12 cab.  76-8)
1046, CMI 100w PA . 136-05
1047, CMI 50w PA cols  69-22
1048, CMI 100w PA
cols o.. ......... 109-80
J. T. COPPOCK
ELGEN
100w Lead ......... 119-00
100w Bass.......... 119-00
100w Stereo........ 132:00
100w Stereo Slave... 88-00
100w, 4 channel PA . [32:00
{00w PA Slave...... 88-00
SOwG/P ........... -50
50w combo. w/reverb 151-00
50w Bass combo..... 151-00
Folded Horn Altec
.............. 64-00
§x I5 Lead/Bass Altec
.............. 53-00
| x |5 Bass cab. 92-50
2 x |5 Bass cab. 126-50
4x{2cab.. 126-50
2x12cab....... 74:00
4 x 12 cols. {pair) ... 16400
2 x 12 cols. (pair) ... 111-00
CUSTOM SOUND
150w lead amp...... 86-25
110w combo ....... e
40w combo
ISOw 6 channel PA
............. 121-00
350w PA stack...... 214-50
DALLAS
SOUND CITY
8300,20w PA . ...... 36:66
8301, 50w Lead ..... 71-6l
8302, 50w Bass...... 71-61
8324, 50w Organ. . 71-6)
8303,50wPA....... 84-32
8304, 120w Lead . 100-8l
8305, 120w Bass..... 100-81
8325, 120w Organ... 100-8l
8306, 120w PA . ..... 120-97
8307, 200w Lead . 142-97
8308 200w Bass..... 142-97
8326, 200w Organ... [42.97
8309,200w PA...... 161-29
8319, Lead cab, 60w . 7459
8320, Bass cab, 60w. 74-59
8321, Organ cab. 60w 74-59
83|2 2 x 12 PA60 col.
............. 117-21
83!3 Lead cab, 110w 105-50
8314, Bass cab, 110w. 105-50
8322, Organ cab,
10w, ...... 105-50
83|5 PA, 110w col.
............. 189-48
83|6, Lead cab, 140w 121-48
8317, Bass cab, 140w. [(21-48
8323. Organ cab,
I4OW) o, . oo < o1 o 121-48
8318 PA 140w col.
............. 225-90
83 9 4 x 25w Horns., 76-73

8331, 3-faced PA 60
cab.
8332.
8334 4 x 12 Extension
Horncab ........ 183-29
8333, Monitor cab,
SOW . oveein e 38-37
8333 Mom(or cab,
........... 68-20
8327 Concord Re-
erb ..ol 147-70
8328 Combo 60 . 150-38
8350, Slider amp . 4399
8337, Concord Rev.
JBL.....o.unue. 196-93
8336, ‘Concord Bass . 147-70

8335, Concord GT 80 215:25

835|,Bass$lider.... 5115
8340, Mixmaster .... 28644
8345, Echomaster |.. 300-08
8346, Echomaster 2.. 345-53
J. B. LANSING
D120F, 80w speaker,

12 s 71-37

DI 30F, 80w speaker, 848A CDP speaker, 760 combo . . 445-00
.............. 79-55 8ohms ... ... ... 8:00 760 Walnut . 457-00
D1 40F, 100w speaker, Eliminator | Three- 910 ......... 616-00
.............. 81-84 waysystem....... 23500 950 ...............1115-00
SB110, 50w Enclosure on app. Eliminator I, Two- 9420 combo pre-amp
SB120, 80w Enclosure 131-34 way system....... |80-00 Deluxe (Model 910/
SB130, 80w Enclosure 148:08 Sentry IV: 950). ... 83-00
$B230, 160w Encl. ... 266-20 AR Professional loud- 9370 combo pre-amp
BB 140, 80w Enclosure 153-33 speaker system ... 380-00 I (Model 825[760) 76-00
BB240, 160w Encl.... 285-16 SRO 12, 12° instru- 9340 combo pre-am
PA 130, 80w Encl..... 259:25 ment speaker. . ... 49-50 {Model 825/760) 46-00
PA230, 160w Encl.... 36960 SRO IS5, 15" instru- 9875 combo pre-a
PAL, 80w Horn cab.. 187-70 ment speaker. . ... 55-00 {Model |45II47) 59-00
PAL, 160w Horn cab. 330-00 SP 8B, 8%coaxial. .. .. 25-50
PAO7S, Tweeter .... 70-40 12TRXB, 12” inte-
IMPACT grated, 3-way.. ... se.00 HH ELECTRONICS
1015, 60w amp..... . 7673 T25A, Mid-range dri-
1017, 120w amp..... 10082 _ver.............. 40-00 IC l00 I/blo, 100w
1011,L/Ocab ...... 105-50 T350, VHF Compres- ~ &Win ............ 142:73
1016, PA col. pair ... 18926  siondriver....... 46-50 'C 100- S, /bjo, 100w  105-60
1016A, cab ......... 59-25 'C7'5<;<"20mmb2° “ B
4 w, x
1018, Basscab ...... 8525 E.§. ELECTRONICS ‘ srezkers ......... 17;_90
C.100-S bo amp. 149-60
DAVOLI :8525@'50 ag MA100, To0w,Schan
Lied organ bass, 50w 111-06 1903 FAI0/R 20 MA.100-5, (00w, 5
Lied organ bass, 100w 157-50 1005 AP200 .11 ] chanPA ......... 110-00
Lied organ bass, 200w 246-35 1008 S/L 150 . 1" . S.130slave, 130w.... 8470
Super lied dual, 50w. 121-16 |90 SIL 150 -- 70 Amplifier prices in-
Super lied dual, 100w 167-60 70 PA|00‘/r c 132.00 Cludezip-up, black,
Super lied dual, 200w 256-45 |919 PAIOOT/C .- - 13200  Water-proof cover.
L';% Sl Gt 102 PA6OTC....... B85-80 LOUDSPEAKER
=i s.}""'}i""ri 1013 PA6OS ... ..... 8580 SYSTEMS
per it 1014BI25... .. ... gimoc @210k RlgorgRooy .
~~~~~~~~~~~ A xl2iy.. . . . oo, -80
Lied super effects/R b ﬁ'ﬁ%’g C ) '23.38 2 x 12, 70w PA stand.  71-50
BSO/N eab .. 1L 1017 FHI00 .. ... . (Phfy 2 23 120007 [ GIved
= 1018120 . ......... 152-90 concentrics ...... 86-90
B75 cab ... 1019 /D, 1 % 18, 2’ 215BL, 200w, 2 x I5.. 144-10
8150 cab b b
2horns ......... 259-60
Combo-amp, HOHNER
Combo-amp, tempest
25 i -63 FARFISA
Tempest 25 tremelo.  73-16 Orgaphon 33 MH ... 258:65
Tempest 50 ........ 130-90 RSC 350 Rotating Orgaphon 55 MH ... 288-40
Tempest 50 tremelo . 138-69 sound cabinet, 160- Orgaphon 60N..... 312:60
Combo-amp, Super watt amplifier .... 599-50 Super Reverb62.... 368-45
studio 5500 ..... 159-53 RSC 180 Ditto, with CP Pianetamp. ..... 8260
Combo-amp, super 80-watt amplifier.. 346-50 Schaller Solo Uni ... 57-60
studio SS1000 .... 227-17 OR 200, |60-watt am-
Combo-amp, didactic plifier and two HORNBY-SKEWES
(3Mo0Bbotcocodo o s B speaker cabinets .. 522-50
8092/K, 50w.... i TR 70, portable, 60w, MILES PLATTING
8092/K, 100w. .. ] two channels ..... 236-50 V.100, 100w amp.... [02:64
8092/K. 200w : S 50, 35-watt amp. V.50, 50w amp...... 82-80
Mixer 6, 100w, w/case 303-79 with two speakers . 121-00 PA.50,p.a.amp...... 94-92
Mixer 6,200w, w/case 394-66 GS42R, pre-amp. ... 159:50 PA.100,p.a.amp..... (1473
Mixer 12 4 multi- CL 20, Leslie speaker V. SO-S SO0w 2 x 12in.
core (20 mt )..... 104195  designed for the ~  cab.............. -36
DK45cab .......... 5755  Cordovox........ 2000 PA. so-s 50w 2 x 12
gt?gocabb ......... :;?23 in. cosls Iper p4a|r B 115-39
G coonooooo 2 PA.100-S, 100w 4 x |
DKi80cab......... 197-89 GEN. EL. MUSIC in cols, per pair. 189-51
Compact mixer 6... 131-26 " C.30, 30w combo and
Transistorised  slave Baby Lem mixer amp. 231-00 [, 1] i e 114-95
00W . oiieinennns 201-93 LP.60cab........... 95- C.50, 50w combo and
Microphone Ké95... 34-32 LG.l00cab.. : 2x 4200 .oaene 137-74
Microphone K700... 3816 '5&382’?:““' 20 ZENTA
Didacticé ......... 108-9 Power Module, 100w 99-00 Z-50, SOw combo and
Power Module, 180w ;?g-sg Z2S 2 :12 T;"p'r'e'issh . 1575
Lem 911, bass amp.. . -2
DJ ELECTRONICS Lem 912, guitar amp. 318-45 plus reverb....... 152-71
Venus G20 . ........ 57- CD.I5.5N. 10w com-
o) Group 300, 150w Mare G300 . boand | x 12in... 6085
............. 13200 Mars GR30 . ... .. . PL.TK.IS, 10w combo
DJ Group 300, 150w Saturn GRSO . . b and | x 12 in. and
slave amp ....... 12100 g3eurn BSO ... . . light show ....... 59-70
DJ 100, 100w sfave.. 5445 poeogo . 1l 30 CD.6SN, 6w combo
DJ 105, 30w p.a. amp 496l E,oiorer 80 . ' and | x 8in. ..... 30-06
DJ 70S, 70w p.a. amp 69-30 Vanguard 60 . CD.6.STD, as previ-
DJ 500, 50w p.a. amp 5940 v ricound R8O...... 294:80 _ ousandterm..... 3615
Di 7|086070\n|ro%.a. amp 72:60 U Z.3, 3w combo and -
D. b w p.a. ixé6in. ......... -7
D_amp ......... o 7920 HAMMOND
iscmaster, w
SIave Joiieienaanns 72:05 Leslie Speakers: ICELECTRICS
Prince, 50w cab..... 4400 Model 110 ......... 117-00
Consort, 100w cab.. A 125 g PAU 3030, stereo,
Majestic, 100w cab.. 30Wp.Ce i et 7326
Sovereign, 100w cab. PAU 6060 stereo,
60W P.C..iinnns 84-26
M 60/3, 60w p.a. 8668
ELECTROSONIC B %. o N
Custom-built, prices M;;x;&?':oa:‘ofmix- 1EB 63
on application er pre-amp....... 83-60
P 50, power amp ... 44-00
ELECTRO-VOICE
FC 100 Compound dif- JENNINGS
fraction horn . . . 31-50
1823,1 10w re-entrant . : Vis, |5 watt Valve
driver, 8ohms.... 33-50 . 205-00 Combo .......... 55-00
1829,60w convertible 367-00 V30, 30-wat: Valve
driver, 16 ohms. . 33-00 363-00 Combo .......... 159-50




A.P.50, 50-watt Solid-

state Combo ..... 165-00
VIOO 100-watt Valve
............. 148-33
A. P IOO 100-watt
Solid-state amp. .. 124-30
FR50, 50-watt Flat
Response amp. ... 7920
FRI0O, 100-watt Flat
Response amp. ... 102-30
Speaker Cabinets:
Bl, | x 18" speaker,
100 wate ......... 9570
B2, 2 x 15" speakers,
100 wate . ........ 115-50
B3, | x 15” Speaker,
S50watt.......... 77-00
D4, 4 x 12" speakers,
120watt......... 134-20
TS50, 2 x 12" speakers,
60watt .......... 80-30
P.A. Equipment:
P.A.100 Amplifier ... 123-20
2 x 12”7 column with
horn, 60 watt. ... . 104-50
2 x 127 column less
horn, 60 watt. ... . 85-80
JOHN BIRCH
CABS
Penetrator 12”...... 88-00
Penetrator 157, . . 130-00
100w Slave builtin .. 55-00
MACINNES
CROWN INT/AMCRON
ICI150, stereo pre-
E[DE 000000000006 140-80
D6G amp, 60w per
channel . ......... 23-20
D150, 140 amp. 140w
per channel ...... 237-60
DC300 A, 500w per
channel.......... 418-00
M600, 1000w amp... 803-00
M2000, 2000w amp.. 1606:00
MI12A, 50w driver... 1760
MI12C, 50w driver. . 17-60
MI5SC, 100w driver.. 29:15
MISE, 100w driver.. 29-15
MIBA, 200w driver.. 8690
MAURICE
PLAQUET
AMPEG
Ampeg V4 stack..... 565-00
Ampeg V4 B system. 575-00
Ampeg B ISN porta-
€95 6090 8800 00 o B 315-00
Ampeg V2 system... 395-00
ACOUSTIC:
371 system . . 630-00
27| system 675-00
Traynor 100 lead sys. 245-00
Traynor 100 bass sys. 310-00
M.1.
INSTRUMENT
CABINETS
100G, 100 Wrms.
2x 12 Mi custom
spkrs. Guitar .... 175-00
1008, 100 Wrms., 2
2 x IS5 Mi custom
spkrs. Bass .....,. 186-00
200GB, 200 Wrms.
4 x 12 Mi custom
spkrs. Guitar/Bass. 285-00
315G, 300 Wrms.
2 x 15 J.B. Lansing
spkrs. Guitar. .. .. 340-00
3158, 300 Wrms.
2 x |5 J.B. Lansing
spkrs. Bass ,...... 347-00
400H, 400 Wrms.
2 x |5 Gauss spkrs.
GuitarfBass ...... 382:00
INSTRUMENT
AMPLIFIERS
SR80, 80 Wrms. com-
bo, Hammond rev.
2 x 12 Mi custom
spkrs. ..ol 335-00
Lead, 60 Wrms, Valve
Power Attenuator 17400
Bass, 100 Wrms. Tran-
sistor, Compressor
Limiter .......... 174-00
T 902, Preamp, Tran-
sistor, Graphic
Equaliser ........ 143-00
T 915, 150 Wrms.
Transistor, Graphic
Equaliser ......., 21400
T 930, 300 Wrms.
Transistor, Graphic
Equaliser ... ..... [318-00

104

PA MIXER CONSOLES

T 901, Preamplifier,

Graphic Equaliser

for any Mixer..... 120-00

1008 SA, 8 Ch. 2 ofp

direct mixing..... 282-00
1008. 8 Ch. 2 o/p 150

Wrms. amplifier .. 345-00
IOIOT 8 Ch. 3 0/p.Gr.

Equ.............. §93-00
IOZO BCh 3 ofp. Gr.

Equ. Stereo, Sig.

Generator ....... 802-00
1040, 12 Ch. 6 ofp. Gr.

Equ Quadraphonic,

............. 2185-00
PA CABINE
RCL 400, 60 Wrms.

monitor. 2 x 13

ellip. tilt back .... 96-:00
RCL 700, 75 Wrms.

2 x 12 Twin cone

Mi custom spkrs... 120-00
RCL 1200, 150 Wrms.

4 x 12 Twin cone

Mi custom spkts... 174-00
RCL 1200, Same, with

150 Wrms. Fitted

power module.... 239-00
RCL 150,, 250 Wrms.

2 x 15 Mi Custom

spkrs. and 24” horn 318-00
ORANGE
CABS
114 Bass 60w, | x 15

inv.horn ........ 140-80
|l4/IIO Bass. 100w,

| x 15" inv. horn.. 198:00
113 Reflex Bass, 2 x

157, 120w .. ...... 198-00
113/200 Reflex Bass,

2x 157, 200w..... 264-00
109, 4 x 127, 120w. 130-90
I07 2x 12" Monitor,

............. 82-50
lI4/4H i x 15" inv.

horn, 4 horns and

Cross ............ 231-00
106, 4 x 12” anti-feed-

back col.......... 130-90
HORNS
106/HO Horn units

for col. (pair) ..... 154-00
108 Horn unit, 100w. 148-50
108/V Horn unit de

luxe, 100w, inc.

Vitavox 83 ....... 198-00

MPS
IO4B 6 chann., 120w,

.............. 217-80
|05 6 chann., 200w,

custom PA (prof.). 429-00
102, 120w, graphic PA 129-80
102/80, 80w, graphic

PAY. .0 - aon PR 123-20
104/TX150, 150w, 6

chann, PA, ... .... 231-00
103, 200w, Slave .... 288-75
I l l20w graphic
III/BO 80w, graphic

lave .........o.e -
1500w, Slave .
110, 200w..... .
ll7./|20 120w 4
115, 80w combo .... 181:50
IIS/R, 80w, combo

with Hammond re-

VETD e v v e 217-80
115/120, 120w, combo 231-00
L15/120R, 120w, com. 267-30
B. L. PAGE
DYNACORD
Twen 7w combo . 85-80
Perfect combo . . 27390
Bassking T Bass amp.. 125-40
Imperator Bass amp.. 165-00
B.100Il bfo amp, .... 273-90
HiFi Favorit il .. 204-60
G.2002 ....... 303-60
Eminent | . 174-90
Eminencll .. 204-60
Gigant...... 396-00
AdO0O .. .....L. . 25410
D.310 H, 80w cab . 201-30
D.350, 80w cab ..... 19470
D. 3000, 160w cab 290-40
D.520, 80w Bass cab . 194-70
D.580, 80w Bass cab .

D.380, 80w cab
$.46 Vocal cols. .
$.60 Vocal cols. .
S.101 Vocal cols
ECHOLETTE
Stentor amp.. ..
ET.5005 combo
ET.1005 combo .. ...
LE.55/H combo .
A.150 Slave amp
M.IS0 PA amp.

M.120 PA amp. .
M.70 PA amp. .. o
LESPAcol.........

LE4/HPA col.. .....
LE2/HPA col.......
LE.60/H PA col. .
LE.50/H PA col..
LE.30/H PA col

LE/HT Tweeter cab .

PA 200 amp......... 13-50
CS.50 PA amp. . 115-50
Mustang amp. 244-20
B.200amp.... 158-40
Profiamp .. 27390
Junior amp. .. ... 8580
GA.200 amp........ 383-80
GA200Eamp ...... 383-80
BA.200amp ........ 264-00
BA.200 E amp 264-00

ET.600 cab .... g
ET.500 bass cab .....

ROSE-MORRIS
MARSHALL
L/B/O AMPS:
1967, 200w lead . . ... disc.
1959, 100w lead .... 148-70
1987, 50w lead ..... 102-60
I959T 100w  lead
............ disc
|987T SOw lead trem -
2062, 250w bass .... 21310
I978, 200w bass..... disc
1992, 100w bass .... 148-70
1986, 50w bass ..... 148-70
1989, 50w organ .... (0260
L/B/O CABS:
1980, 150w ......... disc
1990, 8 x 10, |00w... 132-30
2038, 4 x 10, 60w. ... disc

2032.4)( 12, 100w . .. o
2033, 4x 12, 120w. .. .

2045, 2 x 12, 60w . 79-00
1935.19358, 4 x 12,
100w .....oove 13230
l960 l96OB 4 x 12,
............ 13230
I982-I9825 4 x 12,
............ 162:00

2064, | x 12 cab 100w
2065, | x 15 cab, 125w

SET-UPS L/B/O

147-40

Unit |, SOw lead ... 181:50
Unit 2, 50w lead ... 28890
Unit 3, 00w lead .. 413:30
Unit 4, 100w lead .. 325-00
Unit 5, 100w lead .. 296:00
Unit 6, 200w lead amp disc.
Unit7,200w leadamp "

Unit 8, 50w organ .. [81-50
Unit 9, 100w lead ... 296-00

Unit 10, 100wilead amp disc.
Unit |1, 100w lead .. 401-30
Unit 12,200w lead amp  disc.
Unit 13,200w lead amp
Unit |4, 50w lead amp

Unlt 15, 50w lead ... 234'90

Unit 16, 100w lead .. 275-00
Unit 17, 100w lead .. 31070
Unit 18, 100w lead .. 325-00
Unit 19, 200w lead .. 592-40
Unit 20, 50w bass... 181-50
Unit 21, 100w bass.. 300-70
Unit 22, 100w bass.. 413-30

Unit 23, 200w bassamp disc.
OTHERS:

2040, 50w combo ... 18420
2041, SOw two piece. 230-30
2048, 50w reverbamp [18:40
2059, 100w two piece
nevesbl L ... 317-00
2068, 100w Artist
reverbamp ...... 164-40
2049, 50w 2 x 12 cab [12:00
2069, 100w 4 x 12 cab 152-60
2003 lOOw P.A. 4 in-
............. 154-80
I968 IOOw 8inputs . disc.
1985, S0w 4 inputs .. 120-60
2043. 200w 2 x 12,
2x |0pair....... 215-80
2047, 100w | x 12,
| x 10 pair...... 142:20
2070, PA mixer, 12
channel .......... 1088-80
2071, PA mixer, 6
channel .......... 74-00
2077. 100w combo
Bass B ... TR - 217-20
2078, 100w combo
ee] ™ . o o BogaliBode 217-20
I983 100w 2 x |2
............. disc
Unit 24 20w P.A,
.......... disc
Unlt 25 50w
amp 2col......... 244-80
Unit 26, 100w
amp2col...... 29690
Unil 27 100w P.A
............. disc
2080 30w RYAWES | 137-90

2050, P.A. mixer, 9
channe

2056 250w P.A.cab .
2055, 125w speaker
and horn, pair . ...
2057, double flare
horn unit .
2052, 125w cab bass

223-60

302-60
463-20

LINE SOURCE P.A.:

2009, 100w amp.. ... disc
2010, SOw amp. .. ... o
2011, 20w amp. .. o
2008, éw col. .. .. o]
2007, 10w col. ... o
2006, 15w col. ... ™
2005, 18w col. ... "
2004, 24w col. ... s
2004, 24w col. o
ROSETTI
SHURE
VA300S Speaker Col-
UMN. .o 138-60
VA301S Monitor
Speaker ......... 99-00
VA302E-C Control
Console ......... 369-60
PM300E Booster amp. |71-60
A3JPC-C Console cov.  8:36
AJPCsetof covs..... 2948
A3PC-S Speaker cov. 10-56
A3S-C Console stand  26:84
A3S-S Speaker stand.  10-56
A3JPC-S Monitor cov. 8:36
P300R rack mount kit 6-60
RSE
RSE 200-wate P.A.... 1067-00
RSE 600-watt P.A.... 3053-00
RSE 50-watt Wedge
Monitor ......... 262:00
RSE 100-watet Upright
Monitor ......... 534-00

RSE 10-channel Mixer |1623-00
RSE 15-channel Mixer 2063-00
RSE 20-channel Mixer 2420-00

RSE Extension Cables
from

250-00

S.A.l.

Disco V(s Profession-
AT
DiscolV ...........
Disco IV Chassis only

P.A./[STAGE
Eliminator 100w,
TypeM ..........
Eliminator Type C ..
Mini Bass Bin.......
Front Loaded, 157 . ..
18" Folded Horn,
100w, Type C..
18" Folded Horn
200w, Type G.....
4 x 15 Slope or Std.,
00

Slope front monitor
@ 06 0 ap oo oo ™
Monitor System: 2
cabs., plus slave. ..
Vitavox S3 for elec-
tronic crossover . .
Celestion Budget
Horn, 100w . .....
2x 124 2 H Mini....

2x 12+ 1H. . ...
4x 12 Columns
4 x 12 Guitar cab. ...
Matching Horns
4x 10 Columns .....
3 x 10 Columns .

AMPS,
‘50’ Combo .......
‘50" Top (Twin chan-

nel) ...
60 Slave
100 Slave
100 PA (6 channel)... 130-02
SELMER
L+B10O........... 174-90
SL 100 Slave . 127-60
PA 100 ....... 184-80
Compact I5SS .. 38:50
Compact 308S .. 75-90
Zodiac 100S.V. . .... 10890
Compact 30S.V. . 91:30
Compact SOR S.V.

Reverb . . 141-90
P.A. IOO/(:SV Reverb 14190
P.A.100/4S.V. 104-50
Treble *N’' Bass, 100

SV. i 9-65
Treble ‘N’ Bass, 50

S.V. 71-50

Treble ‘N’ Bass 50
S.V. Reverb
Chleftam 200 Amp.

Uni
Chleftam 100 Horn
Enclosure unit .
Chieftain 100 Bass
cabinet .
Chieftain Unlt, com-
plete
Lead 100 speaker ...
Bass 100 speaker .. ..
P.A.60H column
speaker
Goliath 50, Mk. Il ...
All-purpose 100
speaker.
AII purpose 50 speak-

Thor Bass am
Super Thor Bass amp.

284-90

GIBSON SG SYSTEMS

$G212, Guitar amp
with two 27 speak-
SGZIZA Guitar amp
with two 12" Altec
Speakers.........
SGI115), Guitar amp
with one 15% JBL
speaker..........
$G410, Guitar amp
with four 10” speak-
SGGIO Guitar amp
wuh six 10” speak-

419-00

519-00

479-00

433-00

.............. 490-00
SGZIS Bass amp with
two |57 speakers . 346:00
SG812, Six-channel,
P.A. four 2 cols,
with two 127 speak-
ersineach ....... 690-00
SG8I2HD, P.A Head
only ............ 346-00
SGBI?.COL Half P.A,
col, with two 127
speakers ......... 87-00
SHARMA
ORGAN SPEAKER CABS.
Model 500.......... 116-60
Model 500 Profes-
. 154-00
... 165:00
Model Sharmette ... 220-00
Model 2000 Chorister 258-50
Model 2000 Tradi-
tional, de luxe .... 297-00
Model 2000 Profes-
sional......... ... 297-00
Model 5000......... 390-50
Model 5200, de luxe . 456'50
Model 5300, de luxe . 495-00
Combo Pre-amp..... 33-83
SIMMS-WATTS
AMPS (Vailve)
AP 100 I/bfo........ 126-00
GE 100 Graphic..... 160-00
AP 200 i/bjo. ... 190-00
PA 200 ..... . 217-00
APU 200 Slave . ... .. 178-00
(Solid-State)
12050 AP 100 ,Trei-
Sound’ amp...... -50
12051 Vocal Blender,
100w P.A. Mixer .. 128:90
12051/C Fibre Case
for Mixer ........ 12:75
12052 TSL, 100w
Power Slave...... 75-20
12058 Hammond Re-
verb Mixer unit... 6325
CABINETS
I2003 | x 12 RCF,
er pair.......... 108-00
2022 2 x 12 RCF,
perpair. ......... 182-00
12054, 2 x 12 Twin
Horned P.A. Col-
umns, per pair.... 14800
12055, 2 x 12 A.P. In-
strument Speaker
cabinet, each .. ... 77-45
12028, Add-on-Horns
perpair.......... 7650
12056, 4 x 12 Lead/
Organ Speaker cab-
inet, each ,....... 116-80

12057, 4 x 12 Tri-
Tone Bass Speaker
cabinet, each

12026, H.100, per pair

12029, S.L.H., 4 x 12
Lead, each .......

12059, RCF, 100w
Add-on-Horn unit.

127-85
424-00

264-00
123-60

SKIPPER CLAUDIO

P.A. SYSTEMS
|BOBB Bass Bin, IBL,

........... 165-00

|20 MR Mid range,

JBL, 120w........ 390-00
60 MR, Mid range,

JBL, 60w ........ 230-00
120 HF High Fre-

quency, JBL, 120w 220-00
60 HF, High Fre-

quency, JBL, 60w . 120-00
120 MO. Monitor,

JBL, 120w........ 165-00
SOLA SOUND
100w amp 100-00
50wamp..... .. 7000
100w PAamp....... 120-00
Coloursound practice

amp.... .. 25-00
Slave unit...... 65-00
4x12lead cab .. 85-00
4xl2basscab...... 110-00
2x |2 general cab ... 60-00
4 x 12 PA cols (pair) . 190-00
2 x 12 PA cols{pair) . 120-00
SPECTRUM
120w a.p. amp top...
S/212P (pair)
S/412P (pair) ...
$/410P (pair) ...

D/212P (pair).
D/412P (pair).

DH2/2172P.

DH/215P. .
DH2/215P.
S/412Z .
S/412ZS ..

price on applic.
price on applic.
oo 176

206-38
21876
247-56
116-35
127-67
191-05
147-38
163-15
23977

. price on applic.
. price on applic,
price on applic.
. price on applic.
180

ST 7 A BEERe. . - 19
1812/S 161-86
D/218Z 21560
1812/D 189-49
RS/118 180-59
RD/118 185-68
OD/50 Prices
OD/SOA ... on
OD/|OOA . appli-
ODJ/200A .......... cation
STRAMP
2l00 A 100w amp.
.............. 213-60
2|20 A 120w amp.
.............. 199-30
3|20 A |20w 4-chan.
......... 192-30
SLIOO I20w slave
............ 127-90
SL2OO 240w slave
............ 17790
MPIO IO-chan mixer 577-15
MP-16, 16-chan. mix.. 1427-90
EX-2 cross-over..... 113-60
K-85 Power Baby
combo........... 256-45
K- 95 Bass Baby com-
.............. 285-00
ZOSO-BB 100w cab... 163-60
2/00-GB, 200w cab. . 20660
2I00 BB, 100w bass
.............. 21360
370 B, 70w horn p.a.
.............. 142-15
3|40~BH 140w horn
[CabNIF IR, 186-45
3140 B 140w p.a. cab. 156-45
3200-B, 120w bass
horn cab. ........ 427-90
4-50. 70w tweeter
horn ............ 156-45
H- lOO 120w tweeter
horn ...... 227-15
THOR
147w, L/BJO amp ... 119-45

147w, push button



l47w Slave amp
85w, Slave .........
300w, Horn folded
basscab .........
300w, 2 x |5 lead cab

130-20
104-65
77-50

262:70
187-50

TOP GEAR

HIWATT

DR-504, A.P.50 amp .
DR-103, A.P. 100 amp
DR-201, A.P.200 amp
DR-405, A.P. 400 amp
DR-512, P.A. 50/6

AMP . .o.vnv..
DR-112,

amp
DR-203,

amp
DR 406

STA 50 Slave 50 amp
STA lOO Slave 100

SE-4123, 100/
Bass 50 4 x 12” Cab
SE-4122, Lead [50f
Bass 75 4 x 127 Cab
SE-4129, All Purpose
200w 4 x [2” Cab..
SE-260, 2 x 15"
100w Horn Bin . ..
SE-320, 4 x 127
100w Horn Bin .
SE-4124, 4 x 12 P.A.
Col, 50w single. .
SE-4I25. 4% 127 P.A
Col, 100w single ..
SE-4126 4 x 12" PA.
Col 150w single ..
SE-4127, 4 x 12" P.A.
Col 200w single ..
SE-2123, 2 x 12" P.A.
Cab 25w single ...
SE-2124, 2 x 12" P.A.
Cab 50w single ...
SE-2125, 2 x 12" P.A,
Cab 100w single ..
Mixer, Type ‘A' 8
Channel Reverb/
Mixer ...........
SA-212, 50w 2 x 12"
Lead combo amp..
SE-412, 50w 4 x 127
Bass combo amp
SE-2150, 100w 2 x 15
Bass Reflex Cab .
SE-4151, 200w 4 x 15"
Bass Reflex Cab .
SE320, 4 x 12 pa/
bass, 100w

PEAVEY U.S.A.

P-C212 Classic, 50w
Comb. Amp., 2 x
12” speakers. .. ...

| ERCUSSION INSTRUM

103-95
136-95
180-45
292-00
120-45
140-25
209-55

432:30
79-20

107-25
168-30
267-30
108-90
12375
136-95
178:15
198-00
198-00
150-60
125-40
140-25
186-45

64-35

7920
108-90

297-00
151-80
196-35
141-90

217-80
180-00
180-00

TBA

D. H. BALDWIN

GRETSCH

Qutfits:

4027 Rock 'n Roll...
4029 Avant Garde .,
4028 Black Hawk ...
4015 Name Band. ...
4025 Progi-essive Jazz
4002 One Nighter

4|60G 14x5
4160, I4 x5
4157, 14 x 51
4153, 14 x 61
4109, 14 x 5
4102, 14 x 5}
4103, 14 x 54
4190, 14 x 63
4191, i4x 6} .01l
4192, 15x8 ...
4193, I1Sx8 ..
4105, 14 x 5}
Bass Drums:
4259, 26 x 14
4260, 28 x 14
4262, 30 x 16
4263, 32 x 16

P-C410 Ditto, with
4 x |10” speakers. . .
P-V212 Vintage, | 10w
Comb. Amp., 2 x
12" speakers. .. ..
P-V410 Ditto, with
4 x 10” speakers. .
P- SA Standard 130w
P-BA Bass 210w amp
P-| MA Musician, 210w
P- BAZIS Bass System,
210w, Bass amp.
with 2 x 15" speak-
ers..............
P-MA412 Musician
System, 210w, Mu-
sician amp. with
4 x 12" speakers. . .
P-MSII12H  Monitor
System, 130w,
Monitor amp. with
2 cabs | x 12" plus
[D@HFD =0 mec opaor ob
P-MS410 Monitor Sys-
tem, as above but
with 2 x 10" speak-
P- PA Standard PA,
130w, 4-channel PA
Mixer/Am

TURNER

TA 1505t power amp
LFH ISOI bass horn
MRH 001 mid range
HER 503 Wi horn array
MON |5 H monitor.

™M 24/8/2/6 mixer. ...

Tri-amplification syst

165:00

137-00
275-00
N/A

P.O.A,

for Tri-amplificatlon 2970-00

" VITAVOX
Bassbin2x I5...... 412-77
Bitone 6200 6-cell h.f.
UME = o 384 00 BaE05 296-45
Major Bitone ....... 393-14
100w Power Range
KT L Y. 125-00
VvOX

” Completerangebeing
revised at present will
be inserted as soon as

P-PA400 PA 400, 210 prosiili

watt, 6-channel PA

Mixer/Amp....... "
P-CSP  Commercial WALLACE

Sound Projector,

b i bl oo e

| x 127, 90° radial ~, AOwamp........ 115-50

Mo o . AC GOBSXT 80w amp 14850
TRIUMPH W.E.M.
JOHNSON Copicat Echo . ...... 64:50
15, 5w combo....... 28-64 Clubman éw, valve
JISV, ISwcombo ... 5133 AMP . eeien i 30-80
130, 30w combo. .. .. 103:19 Westminster |0w,
JS0V, 50w combo ... 110-28 valveamp........ 38-50
JIOOUVamp ....... 112-:66 Dominator Mk.3 ... 61-60
JIOOPVpa amp .... 123-46 Dominator Bass Mk. | 72-60
JIOOPVR pa amp .. 13665 Power Musette Mk.2 61-60
JI00 SV slave amp. .. g . 66:00
J100 SS slave amp.. .. p 66-00
1100 SS, Cslave amp.. L 56-00
Echomaster 72:11 Monitor reverb com. 154-00
4SM ... ..., 25:-11 Monitor reverb amp,
J4SB. . . 88-00
J4SMT A 88-00
J4SBT ........ . 88-00
Reverbmaster . o .100 74-80
Mixmaster ...... *]9-10 Band Mixer 100, Mk.2 115-50
Tonemaster . . .. 68-:72 Audiomaster Mixer . d
Soundmaster . . 121-91 Reverb Master 100 ..
Jf412 M cab. ... 106:57 Super Dual 12 ......
J{412 H cab. . 123-62 Super40...........
J/412 F cab.. 87-78 Starfinder 100 Bass . .
Jj412 G cab. . 113-48 Starfinder 100 Twin
J/412 SM cab. .. 10555 15 ..............
J/412 SH cab. .. 121-50 Super Starfinder, 4 x
J/412 SF cab.... 8679 127, 150w .. ......
1/412 SG cab. 112-00 Super Starfinder, 4 x
J/212 M cab. . 66°55 127188WA, , . .. ... 88-00
Jj212 H cab. . 76-04 X.40 Reflex Bass . 148-50
J/212 F cab.. . 5678 IxI2"PA.......... 35-20
Jj212 G cab. . .. 7128 4x 10" column.. 47-50
J/50 SSLS cab........ 138-97 6 x 10” column 77-40

12x8 ..
13x9 ..
L 14x 10 ..
LIS x 12 ..
, 14x 14 ..
L 16x 16 ..
16x18 ..

also in walnut

Cymbals:
K. Zildjian & Ajaha -
prices being revised

" BOOSEY &
»  HAWKES

.» BEVERLEY
.. Panorama2)
. Panorama22 .
. Panorama24 .
. GalaxyI8....
»  Galaxy 21
.«  Galaxy 24

' AVEDIS ZILDJIAN
7386, 8”

’ 7393 137 505
o 7394 177 ...
2 B7355WIars. .
2 87399 119 .
't 7396,207 .
7400, 217 .
v 7397, 227

»» AVEDIS ZILDJIAN
BRILLIANT
73878, 10”7 ..
73908, 137 ..
73918, 147 ..
73928, 15"

Club system ........ 63-80
Club2 x 12" 44-00
Band system. 76-00
Band, 2 x @ 66-00
Foot Monitor 2 x 12"

+ Horn, .. 80-00
Vendetta ........ 126-50
4%x12”, Acolumn ... 83:50

96-80

4 x 127, A super col..
4x12",Beol........
4 x 12%, C col.
2x 12", Becab. ......
X.32 Horn col. .....
X.29 Stack
Horn cluster
Festival stack

WESTERN ORGAN

STUDIOS
AM PS/ENERGlZERS

5 147-0
150-PA energizer ... 252-00
300-PA energizer ... 252-00

300-PA energizer ..

150 GUITAR SYSTEMS:
1IG+ lH I (complete) 357-66

.......... 393.96
209 00

1G4+ |
IG - -IH cab

250 GUITAR SYSTEMS:
4.12G-| (comple:e)

428-00
479-00
479-00
530-00
428-00
479-00
530-00
530-00
522-00
606-00
505-00
557:00
608-00
608-00
659-00
710-00
209-00
209-00
209-CO
312-00
287-00
389-00

2L 4-1H-4. ..
4-12G cab
2-15G cab
2-15Gcab ....
2-15L cab .
2G+1H cab
2L +1H cab

250 BASS SYSTEMS:
2-15B-1 (complete) .
58-1

428-00
505-00
556-00
698-00
. 491-00

209-00
287-00
337:00
337-00
27200
272-00

COMBO AMPS:

Commander........
Charger 250-00
Hustler 273-00
Sidewinder with J.B.L. 273-00

317-00

PA SYSTEMS
151

150 PA cols {pr.}

300 PA cols ..

303 PA cols .. .

305 PAcols ......

X2G + IH PA col with
power module .

X2A +IH

X2L+1H

Monitor module .. ..

199-00

KASINO PA SYSTEMS:

8 channel mixer, high

............. 467-00
8 channel mixer, low
............. 549-00
I6channe|m|xer high
AEND = d ot B ol o d b 582-00
16 channel mixer, low 745-00
Loungefarena single
colll . .. ... - ! 239-00
Theatre/stadium sing-
lelcol* . 8. ..... 340-00
Monitor module . ... 199-00
Complete lounge sys-
tem high ........ 944-00
Complete lounge sys-
tem, low ........ 1026-00
Completetheatresys-
tem, high .... .. . 1145-00
Complete theatre sys-
tem, low ....... 1127-00
Complete arena sys-
tem, high ........ 1536-00
Complete arena sys-
tem, low ........ 1700-00
Complete stadium
system, high...... 1938-00
Complete stadium
system, low ..., .. 2102:00
WHITE
LW.100 Guitar/Bass
amp. (100w, RMS). 140-80
PA.100, 6-channel, full
mix amp. w
RSB 285-45
PA.200, 6-channel full
mix amp. (200w
RMS)............ 396-00
SL.1I00 Slave amp.
(100w RMS) ...... 128-70
MGW.6, 6-channel
Mixer (full mix)... 185-90
MGW.12, |2-channel
Mixer (full mix)... 440-00
LW.100C, 4 x 12,
160w RMS. Guitar/
Bass Enclosure.... 130-90
MW.I50, | x IS5,
150w RMS. Folded
Horn Bass Enclos-
ure 166:10

73938, 16”

73948, 177 ..

73958, 18" ..

73968, 20" ..

73978, 227

7395MC, l8 mlm cup

cymbal 5 30-35
7396MC, 20" 35-45
7390HH, 13" Hi-Hat

cymbal 9 . 3530
7391HH, 14 40-60
7392HH, 15" .. 45-60
7393HH, 16" ....... 50-50
739INB New Beat Hi-

Hat, 147 ......... 0-60
7392NB, 157 . ....... 45-60
7391KC Kenny Clarke

Hi-Hat, 14" on 15”7, 43:10
7395R, 18” rivet .... 3035
7396R,20" ......... 35-45
739SPT, 18" flat-top . 30-35
7396P, 20” ‘Pang’. . .. 5-45
73967, 20" *Trio* . ... 3545
7400R M 21" Rock... 36-60
73978, 22" Swish ... 39:00
7398,28" Gong ..... 127-88
DALLAS
HAYMAN
Qutfits — less stands:

2220 Recording . .. .. 20051

2221 Pacemaker . ...
2222 Big Sound
2219 Showman 22" ..
2219A Showman 247
2244 Iceberg (Show-

man 22" Trans-

parent) ..........

Outfits - with stands:

2220/S Recording ...
2221/S Pacemaker. ..
2222/S Big Sound ...
2219/S Showman 22"

2219A/S Showman 24”
2244/S lceberg

Drums:
2223 Vibrasonic Snare

Dru
2243 Metal Shell
Snare Drum ......
2224, 12x8 Tom Tom
2225, 13 x9 Tom Tom
2226, 14 x 14 Tom
Tom (Incl. legs) . ..
2227, 16 x 16 Tom
Tom (incl. legs) ...
2228, 18” Bass drum .
2229, 20" Bass drum .
2230, 22" Bass drum .
2235, 24" Bass drum .
2242, 26" Bass drum .
Cymbals:
14 (per pair), ... .

249:79
253-36
260-52
31287
321-82
411-93

SWLISH, | x 18, 150w
RMS. Folded Horn
Guitar/Bass En-

closure .......... 174-90
M.40, | x 12, 40w

RMS. Angled Moni-

tor Enclosure. , .. 42-90
PAW.80, 2 x 12, 80w

RMS. P.A. Enclos-

ure (pairs) ....... 151-80
PAW.160, 4 x |2,

160w RMS. P.A.

Enclosure (pairs).. 269:50
PAR.IS2, | x 15,

150w RMS, Folded

Horn Bin ........ 166-10
H.I00A Altec Horn/

Driver/Crossover . 171-60
H.101V Vitavox Horn

{Driver/Crossover |15-80
W.M.LI.
Amplifiers:
CM-8, 6" speaker ... 1199
CM-66, 8” speaker w/

tremolofhorn vent  23-10

K-850 Bass, 12" speaker 26-95

K-66 De luxe Junior . 2695
ZOOT-HORN
BB.I, | x 15" 150w
BassBin ......... 155-00
BB.2, 2 x 15" 300w
Bass Bin ......... 285-00
FB.1, 2 x 12" Reflex
Wedge Monitor .. 164-00
FB.2, | x 12" Reflex
Wedge Monitor .. 91-00
HU.1 H/F Horn unit, 127-00
IC.1{i Reflex | x 15°
Standard......... 133:00
1C.1/2 Reflex 2 x 15"
Standard......... 186-00
IC.1/1B Reflex | x 15"
Heavy-Duty Bass.. 135:00
IC.1/2B Reflex 2 x 15*
Heavy-Duty Bass.. 190-00
IMC/1, 1 x 12 Reflex
Stage Monitor .... 93-00
10-channel Mixer ... 600-00
|15-channel Mixer ... 775-00
20-channel Mixer ... 1020-00
25-channel Mixer ... }195-00
Reeling machine for
§7-channel Mixer . 153-00
Reeling machine for
25-channel Mixer . 187-00

P.A. complete systems:
Two examples givenona P.A,
guide sheets G.| and G.2

500w P.A,

(complete) ....... 2574 -00
1000w P.A. system
(complete) . ... ... 4532-00

157 (per pair)....... 9-67
16” (each) . . 5-37
18” (each) . 6-99
20" 2each§ o 931
22” (each 12.45
Heads by Remo:
12” Tom Tom....... 3-05
...... 331
344
322
...... 385
18" Bass drum ...... 573
20" Bass drum ...... 6-40
22" Bassdrum ... ... 6-89
24" Bass drum ...... 7-40
LUDWIG
Outfits:
Super Classic....... 391-99
Super Classic with
24" Bass drum .... 401-36
Hollywood . ....... 450-13
Big Beat ........... 47263
Snare Drums:
400 Supra Phonic,
(B35 cono 30N - 82:52
402 Supra Phonic,
l4x6f .......... 88-15
404 Acrolite, |14x5.. 6189
410 Super Sensitive,
| 4)x}5] RTPYY. [P 124-35
411 Super Sensitive,
2365 o I8 SN 127-53



Pear Drums and
Accessories:

70 Big Shot outfic ... 204-60
67 Thunda-King outft 144-93
68 Dyna-Max outfit.. 127-88
4514 Snare drum.... 1875
4714 Snare drum . ... 17-05
710 Bass pedal drum. 6-27
709 Bass drum pedal . 6-27
708 Bass drum pedal . 477
805 Hi Hat pedal . ... 8-66
700 Hi Hat pedal . . .. 5-69
704 Snare drum stand 375
706 Snare drum stand 4-16
706 Snare drum stand  5-42
702 Cymbal stand .. 3-09
703 Cymbal stand ... 3-50
72| Bass drum anchor 1-31

HOHNER

D444 (metal) .......
D454 (metal) ....... 38-45
Tom Toms:
T628 ... 34-25
R (5 — 3425
630NN RS 34-25
T63| 40-50
T632 40-50
T648 57-55
T649 57-55
T650 §7-55
T65l ...... 68-45
JLICLY S — . 70-10
T652 (air tuned) .... 8865

Bass Drums:

325
450
520
6-40
8-45
8-55
10-55
10-75
13-15
HORNBY-SKEWES
BEVERLEY
Outfits:
Galaxy 18 ......... 183-70
Galaxy 21 ......... 197-12
Galaxy 24 ......... 200-97
Panorama 2l ....... 223-85
Panorama 22 ....... 303-05
Panorama 24 ....... 364:66

KEYB ARDS

Mark 1600 models:
16008

BALDWIN

Models:

HOSHINO
Qutfits:

HMI000 .
HK600M .
HM2000 .

ORANGE

Single drum kit.....
Double drum kit. . ..

PREMIER

Snares: Metal Shells:
2000, 14%54”. .
2003, 14 x64".
2006, 14 x 12"

37HiFl, 14x54"....
38HiFi, 14x61"....
Wood Shells:
2001, 14x54"
2010, 14x4"..
31, 14 54",
Qutfits:

303, 20" b.d
B303,22" b.d
202, 20" b.d
B202,22" b.d
111,20°bd ........
Blll, 22" b.d
Bass Drums
127, 18 x 187, .......
129,20x 157........
130,20 177........
131, 22x157........
132,22 x177........
12),24x15"...... 5
125,24 x 147", . ......
ROSE-MORRIS
SHAFTESBURY
Outfits:
Module 5050 . ... ... 177-65
Module 5055 ....... 14625
Module 5060 ....... 141-90
5030 Acrylic (207) ... 197-00
5035 Acrylic (227) ... 220-00
5040 Acrylic (24") ... 274-00
Drums:
5420 Bass Drum 20 x

12 wood shell .... 53-27
5420 Bass Drum 20 x

{2 wood shell .... 5723
5422 Bass Drum 22 x

14 wood shell .... 5450
5422 Bass Drum 22 x

|4 wood shell .... 58-46
512 Tom Tom 12 x8. 2557
513 Tom Tom 13x9. 27:2)
514 Tom Tom |4 x

HIS) 34.08
56 Tom Tom 16 x 16 37-04
422 Snare Drum,

aluminium shell... 2997
423 Snare Drum,

wood shell ....... 29-15
PO WER DRIVE
5409 Twin Bass drum

pedals (per pair) . 6225
5410 Hi-Hat stand . ..  24:30
5411  Snmare Drum

stand .. ...l 18-00
5412 Cymbal stand . 15-85
5413 Tom-Tom

Mounting .. .. 16:70
5416 Drum stool . 17-50

Cymbals®
AVED'S

ZILDJIAN

5248FT 18” flat top 30-35
52488, 18" sizzle .... 3035
5248T. 18" trio...... 30-35
5248MC 18" mini-cup  30-35
00 ECHE A 3285
5220 20" ........... 3545
5220P, 20" pang..... 35-45
52208, 20" sizzle .... 3545
5220MC, 20" mlni-cup 35-45
S261,21°......... .. 3660
5221,22%. .......... 39-00
AVEDIS ZILDJIAN
BRILLIANT
5333, 10” 14-10
5334, 137 2170
5335, 147 24-30
5336, 15~ 2680
5337, 16° 2920
5338, 17° 31-90
5339, 18".. 34-50
5340,20". . 39:45
5341, 22" 44-40
KENNY CLARKE PAIRS
5215, 13%-14" High
Hat ....ovsinnnns 3795
5216, 14-i5° High
Hat ooooeinins 4310

PAIRS

SRA3IRLIBFL. . ... 35-30
5244/2, 14" ......... 40-68
5245/2, 15" 00 45-60
5246/2, 16" 50-50
SIMMS-WATTS
ASBA
Wood Shell Series:
613,22x 14b.d...... 121-50
633,20x14b.d...... 119-00
505C, 16 x 16 Tom
Tom....ooovuennn 119-00
502C, 14 x 14 Tom
Tom............. 103-00
SIIC, 13 x 9 Tom
Tom............. 7025
509C, 12 x 8 Tom
Tom..vooiovuen.. 6475
743W 14%5 Snare.. 119-00

Metal Shell Asbas:ee| Series:

615M,24x 14b.d.... 13875
613M,22x l4b.d.... 13875
633M,20x l14b.d,... 13875
S505M, 16 x 16 Tom
Tom............. 133-00
50IM, |4 x 9 Tom
W@ 0000000000 74-58
51IM, 13 x 9 Tom
Tom........oo... 74-58
743M, 14 x5 Snare .. 119:00
Flbreglass Series:
614,22x 14b.d...... 1175
512C, 13 x 9 Tom
fliomggr: 14 . Tr. - 58-50
507C, 16 x 16 Tom
1 0 0 o0 JHBG0 0 109-00
Congas:
904/57 Twin congas
onstand ......... 159-50
900 Bongoes {pair) .. 55:50

El 10 (Piano) ....... 00 "
EI105 (Piano) ....... oD -
Cabinets:

SETENYYYY. . EPTLLrr & "
ST ... TR " "
PR ...l " "
B 00000000 0 "
BENELUX BOOSEY AND

RIHA HAWKES

Festivo ............ TBA 9817 Diamond Piano,

Largo ............. " portable ..._..... 275-00
Largo Leslie . ” 9818 Diamond Piano,
Andante ........... " rhythm unit.....,. 39930
Andante Leslie ..... " 9819 Diamond Piano. 352-00
Adagio ............ 9820 Diamond 800

Adagio Leslie ...... 00 Organ........... 495.00
Adagio 25 ......... " 9821 " Sustain  Pedal

Adagio 25 Leslie " Board ........... 49-50
Allegro 32 .. ccuooad " 9824 Diamond 600
Allegro 32 Leslie. . .. " Organ........... 15¢-80

SELMER

SELLOND LATIN

PERCUSSION

Single Quinto ...... 53.35
Case for above...... 9-79
Single Tumba....... 53:35
Case for above.... . 10:89
Single Tumbador.... 5335
Case forabove...... 12:10
Single Conga stand . . 979
Double stand .. 16-50
Triplestand ........ 2695
Pair of Bongo Drums  44:35
Standard Guiro ... .. 495
Horn-shaped Guiro 495

STATUS MUsSIC

RODGERS
Qutfits:

43-0100 Celebrity .
43-0700 Citadel .... on
43-1300 Constalfation )

43-1900 Headliner .. v
43-2500 Londoner. .. o
43-3100 Starlighter . .
43-4300 Twin Bass .. -

43-4900 Ultra-Power 5
Bass Drums:

44-0100 Powertone
14x18....... i
44-0400 Powertone
14%20.......... 3
44-0700 Powertone
l4%x22......... L3
44-1000 Powertone
14x24.......... 5
Mounted Tom Toms:
45-2081  Powertone
2x8........... .
45-238] Powertone
13x9.......... e
42-2681 Powertone
(F353R10) & o R &
Floor Tom Toms:
45-3283 Powertone
4% 14.......... "
45-3503 Powertone
6x16 ......... 6o
45.3884 Powertone
18x 18

Snare Drums:

45-8285 Skinny (Satel-
lite) 24 x 13

45-8485 Dyna-Sonic
Metal (Wire) 5 x

4 o .
45-8885 Powertone
Metal (Wire) 5 x 14 "
Timpani:
47.9502  Accu-Sonic
26 and 29”7 (pair) . .
47-9503  Accu-Sonic
23 - 26 - 29" (per
setof 3) .........
47-9504 Accu-Sonic
20 - 23 - 26 - 29"
{persetof 4) ... e
7-9520  Accu-Sonic
20850 .o enn =
475.93523 Accu-Sonic
479526  Accu-Sonic
T eI - "
47-9529  Accu-Sonic
29”

9828 Diamond 700
double manual wf

rhythm unit...... 297-00
9829 Diamond 700

double manual w/

out rhythm unit .. 259-60
9850 Diamond X-100,

SOWRTTYY. . 1 03-50
9851 Diamond X-BO

20W ... 187-00
ARP Synthesisers
2701 Pro-soloist .... 682-:00
2800 Odyssey. . 682-00
2600 '2600" . . . 1650-00
J. T. COPPOCK
ELGAM
1037, Portable . . 79-00
1049, Portable ... ... 114-00
2049, Portable ... ... 145-00
3049, Portable ... ... 187-00
610, Portable .. .. ... 224-00
610R, Portable with

Rhythm.......... 275-00

SUMMERFIELD

IMPERIAL & ROYAL
STAR

5245, OQutfic........ 200:00
5820, Qutfit ....... . 258-00
5255, Qutfit . ....... 225-00
8588 Metal Shell Snare  60-00
8588ES Snare....... 0-00
8258 Metal Sheli Snare  26:50
3386 Snare ......... 2-00
2216, 16" tom tom ..  30-00
2213, 13" tom tom .. 20-00
2222,22" bass....... 50-00
86225, 22” bass. 75-00
86208, 20” bass 68-00
86I2S. 12” tom tom . 32:00
86138, 13° tomtom . 3350
8611S, 16" tomtom . 50-00
8622,22" bass....... 68-00
8620, 20" bass....... 61-00

8612, 12" tom tom .. 29:50
8613, 13" tom tom .. 3050
86I6 16" tom tom .. 45-00
1045 Cocktail outfit . 62:00
348 Bass Anchor .. .. 1-30
725 Bass Pedal 11-99
720 Bass Pedal 10-99
800 Bass Pedal 30-00
7) Bass Beater 0-90
73 Bass Beater 1-40
1263 Conga set 80-00
1301 Fibre glass conga  78:00

1302 Fibre glass conga
1303 Profes. conga. . .
1304 Profes. conga
5000 Timbales .
108 Bongoes. .
109 Bongoes.. .. .
885 Hi Hat stand . . ..
885D Hi Hat stand ..
850 Snare drum stand
880 Snare drum stand
882 Cymbaistand ...
886 Tom Tom stand .
86 Snarestand.....
872 Cymbalstand . ..
875D HiHat........
76 Oriental temple
blocks ...........
1106 Oriental temple
stand ... .........
602 Finger cymbals . .
780 Rail consolette/
Tom Tom holder. .
783 Twin Tom Tom
holder..........
263 Cow Bell 37, .. . .
264 Cow Bell 4", .. ..
265 Cow Bell 5°. ., ..
266 Cow Bell 6”... ..

DRUM HEADS BY STAR
1514, 14" snare...... 1-95

1014, 14" snare/batter  2:20
1012, 12" Bateer. .. .. 1-85
1013, 13" Batter.. ... 2:35
1016, 16” batter. .. .. 275
1020, 20" bass...... 4-20
1022, 22" bass....... 4-40
900 Cymbal sizzier .. 0-90

WESTERN ORGAN

STUDIOS

CAMCO

Astro 22 Kit....... 374-68
Double Tom Tom ... 45395
Triple Tom Tom.... 521-68
Big Band .......... 601-85

249, Portable ....... 278-00

249R, Portable with
Rhythm.......... 316-00

2049C, Console.... .. 168-00

Oxford Console . 362-00
Oxford RL Console
with Rhythm and
.Space Sound’
speakers ... ...... 458-00
Elgam Piddo with
Foot Pedal ....... 260-00
13-note Pedalboard
for Portables . .... 39-60
DALLAS
Mini Moog Synthesiser 742-50
Moog Sonic Six Syn-
thesiser.. ....... 654-50
Mellotron 400 ,..... 764-50
Jo'anna electronic
piano............ 192-67
R.M.l. electronic
PIANO. .. ool 724:62

Snare Brums:
No. 99 Super
No. 701-M .

No. 450

1412,8 x 12,
1413,9% 13........
1410, 10 4. .....
, A2 x 15
1414, 14 14..
, 16 % 16..
, 16 x 18
18 x 20
Bass Drums:
118, 14 x 18 ....
1120, 14 x 20 ..
122, 14 %22 ......
1124, 14 x 24 .

Buck Rodgers snare

stand ...........
Cymbal stand (high).
Cymbal arm

holder
stand, double . .

Super Zyn Cymbals:
52, 127

ZICKOS
Original see-through
i GO e

W.M.1.

D-3 3p.c. kit (bass,

tom-tom, snare) .. 49:50

Fenuer Rhodes stage

............ 8:92

Fender Rhodes suit-

case piano........ 81-49
DAVOLI
Davolisint. ... .... oo 212:46
FARFISA
Model 48R ... .. ... 357-50
Model I50R ........ 479-60
Model IS2R ........ 654.50
Model I54R . ....., . 891-00
Church organ CH25. 962-50
Professional Duo. ... 1045-00
Bench to match.... 46-20

S-watt amplifier to

Omatch .
VP 600 . o 0
{3-note pedalboard . 93:50
VIP 400 - incorporat-

ing Syntheslalom.. 577-50



|3-note pedalboard . 93-50
VIP233 ............ 435-60
13-note pedalboard . 41-80
VIP 345, incorporat-

ing Synthesalom .. 451-00
|13-note pedalboard . 41-80
Matador R ..,.... . 308-00
Matador R Consolette 308-00
Professional electron-

icpiano.......... 456-50
Super piano . ....... 825-00
Cordovox CGS6, in-

corporating Super

IV accordion ... .. 1600-50
Cordovox CG7, in-

corporating Super

Y accordion . ..... 1842-50

GEN. EL. MUSIC

Audio electric piano. 385-00
Insta-Piano 2
AMP. .« oo v 229-90

HAMMOND

N 100 ...
N 300 ...
Phoenix .
T 500..
Piper..
A100..

Regent ...

HOHNER

Pianet 'N"....... ... 202-20
De luxe Pianet case . 4670
CP amp ¥ .-

Elpiano
Sustain pedal . 1-
Collapsible legs . . . .. 25-25
Clavinet D6 . ... ... 291-55
BassZ........ Ao

Bass Z stand ..
Electra Piano
Organet 41 .
Organet 240 .
Organet 24ORA 44444 506-15
Contessa Electronic .

Hohner rhythm play-

Contessa Mini-Pop

Junior ........... 54-65
Contessa Mk 30M ... 92'55
Contessa Mini-Pop 3. 107-65
Contessa Mini-Pop 7. 121-20
Atlantic IV Musette . 574-85
Atlantic IV de luxe .. 586-40
Electravox A piano .. 57875
Electravox C Button 679-00

Electravox de luxe

piano. . ... ... 810-15
Sonovox piano. ..... 710-30
Sonovox button .... 722:65
Organetta N w[bench 28-45
Organa 12 .. 96-85
Organa 249. . . ..
Organa 249K
Organa 354 ......
HORNBY-SKEWES
Dewtron
DGS.| Gipsy Synthe-

siser ........... 468-29
EKO Electronic Organs
Tiger ... 213-44
Tiger Mate ........ 26828
Tiger 61 ........... 267-06
Tiger 6IR .. 307-48
Tiger Duo ... .. 32421
Tiger Duo R . .. 372:04
Tiger Duo A. ... 407-58
Tiger Junior........ 9448
Tivoli ....... o 99-99
Cantorum 44 ...... 289-23
Cantorum 44R . ..., 326-59
Cantorum 44A ... .. 36154
Cantorum LD-R .... 381-38
Ducal R .......... 513-17
Ducal RCT . . 630-96
Corale LT.. 749-96
Majestic R 657-86
Majestic RCT . 773-29

Majestic Auto TC ... 1258-42

Crumar Electronlc
Pianos
CEP.| (with legs) ... 215-55
CEP.2 (without Jegs)  199-65
Synthesisers
DG S I Dewtron

[ 46829
Hlllwood Blue Comet 499-00

JENNINGS
J70 Two manual por-
table ............ 495-00
J71  Three manual
portable ......... 605-00
J72 Two manual con-
soleP . . ....... 792-00
J73  Three manual
console .......... 913-00
PO| Two-speed pul-
sation unit ....... 201-30
Sl Twin speed
horn pulsator .... 247-50
PBI3 [3-note pedal
board and case.... 4070
VCI Foot volume
control .......... 11-00
KENTUCKY

Challenger Organ &

Bench ........... 608-30
ditto, w/rhythm unit 679-25
ditto, wftape record-

@0 0000 0 o NS 657-44
ditto, w/rhythm unit

and tape recorder. 728-39
Explorer ........... TBA
Adventurer Organ .. 1023-99
ditto, wirhythm unit 1094-94
ditto, wftape record. 1073-13
ditto, w/rhythm unit

and tape recorder. |144-08

ELECTRATONE
CABINETS
CH2-50 Stereo

CHI-SOP Portable ... 383-90
CHO-30........... 193-60
CHO-30 Portable ... 19360
Pre-amplifier unit ... 30-25

ELKA
Minuette 995C
Minuette 99CR

Minuette 99CRA . ... 37290
Minuette 99CRA de

s B0 0 Ao . 39490
Ancona 701CRA . ... 715-00

Ancona 70l CREA ... 797-5C
Hereford 990CREA . 80I1-9C
Consolette......... 240-90
Electric piano .. ... 199-65
Capri Junior portable 21890
Panther 2200 portable 306-90
Internationale 2000

pro portable .. ... 935-00
Bench for above model 55-00
13-note pedal board

LIVINGSTON
Chorister /61 (Me-

lodic Bass) ....... 562-65
Chorale (Melodic

Bass) ............ 696-96
Chorale with 29-note

pedalboard....... 874-50
Chorale with 32-note

pedalboard. .... .. 928-39
Chorister 2-69 (A)., . 1072-50
Chorister 2-69(B) ... 1122-00

Chorister 2-72 with
pedal speaker cabi-

.............. 1119-20

Chorlster 272 with

Pedal/manuals . 1254-00
Custom-built instru-

ments .. ... . on app.
Magnus:
350 reed . . 19-80
40! reed .. 28-60
4llreed........... 3520
42| reed ....... 4070
468 reed 48-40
535 reed .. 63-80
570 reed 63-80
Magnus Electronic

1550 portable. . 10890
MACARI
Crumar Group 49... 195-80
Crumar Mistrale.... 693:00
Solo Compact Elec.

Piano............ 198-00
E.M.S. Synthi AKS

Synthesiser .. 464-00

E.M.S.VCS3 . ... . 385-00
E.M.S. DK.) keyboard 154-00

for portables ... .. 31-90
Expression pedal for
portables ........ 825
ORLA
Pinto Chord. .. .. .. 2420
Chicago Chord ..... 71-50
California.......... 85-25
Venice Console ... .. 143-00
Woburn ........ 111-00
VISCOUNT
Napoli Series:
Napoli Single .. ..... 151-80
Napoli Single . . ..... 173-80
Galanti Duo (X300) . 195-80

Galanti Duo (X300R)

A4B ...
Napoli Duo ..
Napoli Duo
Napoli Duoinc. Leslie 426-80

Grande Classe Series:

328-90

ie .... 456-50

C120, inc. Leslie . ... 544-50

C130, inc. Leslie .... 632:50

CI50, inc. Leslie .... 85250
Viscount (X) Series:

X125 ... ... 715-00

XIS0.. ... 852-50

Spectravox Series:
Model 10, w/tape rec 467-50
Model 20, w/tape rec 544-50
Model 30 w/leslie and

taperec.......... 698-50
Model 40 w/leslie and
taperec.......... 825-00

Electronic Piano Series:
Insta-Piano . 118-

WESTERN ORGAN
STUDIOS
DART

XTOS, split mode .. 944.00
XTOL, built-in Leslie 986-00

ROSE, MORRIS WURLITZER

GEM

291 Caravan........ 12 oy iEavaloute s 8 73240
440I1CR walnut .. 768-90

290 Europa.. . ...... 79.11 4019 Ebony 407-00

282 Jumbo Gem .... 157,45 N )
4020R wainut 506-00

293 Jumbo 61, 5oct. . 181.87 4ozon WAt ey

297 Intercontinental. 675-00 4n93¢ g Y T 61600

SELMER

LOWREY
Neptune . ......... 499-00
I.C. 44 K-l Walnut.. 728-00
I.C. Genie Walnut

I.C-G ... un 599-00
LC88 SG.I Super

Genie with Leslie. 852:00
LC-98K Walnut .... 959-00
LC-98-KSG Walnut . 1119-00
GAK Citation ...... 1421-00
Citation Console

GAK25 .......... 48-90
HR-98-1 Theatre

Spinet .......... 1475-00
GAK H | Theatre

.......... 9-00
GAKZSH | Theatre
.......... 9-00
TLOKSA Holiday De
Luxe ............ 1295-00

4026 mahogany/wint 823-90
540 mahogany/walnut 840-40
550 mahogay/walnut. 1086-80
4080R walnut....... 1147-30
4370 mahogany /wint. 1133-00
4373 mahogany/wlint. 1412-:40

4570 walnut .. ...... 1555-40
4572 (Church) walnut 1555-40
4573 walnut .. ...... 1824-90
4700 walnut ... ..... 2802-80
Pianos
Chatsworth 3’ 3%, ma-
hogany/fteak . ..... 484-00
Woburn 3’ 67, ma-
hogany/fteak . ..... 514-80
Electronic Piano,
Black/Beige ...... 343-20

Leslie Tone Canibets
125 walnut 252
225 walnut . ..

145 walout . . .

147 walnut . ..

212s walnut . .

700 walnut .. ...

760 walnut

Loudand
clearwith
LancyPA

At whatever volume, Laney PA
gives that pure clean sound you've
“always wanted. The range of PA
equipment is wide enough to suit
everyone - from the small cabaret to
the hard rocking group.

AMPS

L6OPA, L100PA Supes, & LS100 slove.

COLUMNS

L212PA 50, L412PA100
ond L215HPA,

REVERBS

LV Reverberation Unit.

C30 CABARET PA ENSEMBLE

Versotile, compact 35 wott RMS.

“Wirite for full details to:—
Boosey & Hawkes Group,

Electronics Division
118 Colindale Ave., London NW9 5HB
Tel: 01-205 8826

L100 PA Super.

Ly
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~ Jhow usraman whos too good fora
Gibson LesPaul... G i see

world’s greatest can’t fault

\ the perfection of a Gibson Les
X Paul electric guitar.

- So ifyou're serious about
the sounds you're making try
out the amazing new Les Paul
Triumph bass. Or a lead
guitar like the new Les Faul
Recording model. It’s called
the ‘Recording’ because with
one guitar the session player
can reproduce any known
guitar sound and a lot more!

What’s different is the
incredibly wide tonal range
mellow or mighty to match
your musical mood. And with
their supersensitive, low-
impedance humbucking pick-
ups, Tune-O-Matic bridges,
eleven position decade control,
pick-up selector toggle switches,
controls for treble and bass and
phase switches theyll take you
out as far as you can go.

So full in the coupon for the
full story of the Les Paul range
which includes the already
world famous Custom and,

Deluxe models. ﬁhaq

Please send me a full colour
Gibson Les Paul leaflet and
the name of my local dealer.

Naeme_ .

Address

‘Henri Selmer & Co. Ltd.,
Woolpack Lane, Braintree,
Essex. Tel: Braintree 2191

Scimer

shapertodays muric

B1/1/74



