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POSSIBLY THE BIGGEST - PROBABLY THE BEST

SPRING c LEAR° uT
[and before you start ringing us - we have no springs!]

CASH 'N' CARRY PRICES

GUITARS - many others in stock KEYBOARDS AMPLIFICATION
Yamaha SG2000 with case £439.00 Yamaha CS50 Poly synth £899.00 Marshall - 20% off
Yamaha SG1500 with case £388.00 Yamaha CP30 piano £699.00 Orange - 20% off
Yamaha SG1000 with case £388.00 Yamaha CP70 Grand - in soon Custom Sound - 20% off
Yamaha SF500 with case £217.00 Roland SH2000 synth £615.00 Yamaha - below - 20% off
Yamaha SF700 with case £250.00 Roland SH1000 synth £499.00 25 watt 1 x 12" combo £103.00

Roland RS202 strings £450.00 50 watt 1 x 12" combo £160.00
Roland 104 sequencer £724.00 50 watt 2 x 12" combo £219.00

FENDERS - all under trade price Elka Rhapsody 610 strings £419.00 100 watt 1 x 15" combo £231.00
Tele r/n £195.00 Hchner Pianet T £285.00 100 watt 4 x 10" combo £266.00
Tele m/n £210.00 American Organ with mirrors £500.00 50 watt bass 1 x 15" combo £192.00
Strat r/n with trem £246.00 100 watt bass 1 x 15" combo £258.00
Precision bass r/n £200.00 P2200 stereo power amp VU's £399.00
Precision bass m/n £720.00 PERCUSSION
Jazz bass m/n £250.00 *Pearl Drums - 20% off*
All models available (subject to stock) Slingerland Super Rock HH full range - cash discounts
Used '63 Strat £250.00 (5 drum, black chrome outfit) . . . . £450.00
Used Gibson SG standard £250.00 Zildjian cymbals - 20% off*

Used Premier 5 drum set
Roto Toms - now in stock

£195.00 Carlsbro full range - cash discounts

GIBSONS - now's your chance
Les Paul D/L Wine or Nat
SG Standard Cherry

£395.00
£329.00 Maine full range - cash discounts

SI Natural £330.00 LOW DEPOSIT FINANCE
G3 bass s/burst £290.00
Burns Flyte bass nat £159.00 Phone details for clearance Lots of used amps, cabs, horns.
Rickenbacker stereo bass
15% off all Ibanez

£375.00 before calling *we would list more prices but we're
clean out of space*

amplification
Trade enquiries welcome

50 watt dual drive amp.
(Inc. footswitch) £189.16

100 watt dual drive valve amp.
reverb. (Inc. footswitches) £219.29

100 watt dual drive valve 2 x 9" ATC
combo (Inc. footswitch) £393.39

100 watt dual drive valve 2 x 9" ATC
combo, reverb. (Inc. footswitches) £432.52

100 watt dual drive 2 x 12"
combo (Inc. footswitches) £269.51

An outstanding range of amplification built into
wood/vulcanised fibre laminate flight cases for
"on the road" protection. Recently launched at
the Frankfurt Trade Fair but regrettably, totally
sold out - new stocks available mid -May.

TAKE A DEMO MODEL OUT ON TRIAL
Retail Prices inc. VAT

100 watt dual drive valve 2 x 12"
combo reverb. (Inc. footswitches(. £299.64

2 x 9" ATC enclosure 250 watt . . . £209.25
2 x 12" instrument enclosure

130 watt £99.60
4 x 12" instrument enclosure

260 watt £165.73
Mixer amp 170 watt 8 channel

(Inc. stereo echo lead) £249.43

Mixer 8 channel
(Inc. stereo lead) £159.87

2 x 12" + horn P.A./ Disco
enclosure 150 watt £139.77

Reflex 1 x 15" P.A./Disco
enclosure 100 watt £132.25

Reflex 1 x 15" P.A./Disco/Bass
enclosure 125 watt £159.03

Twin high horn 100 watt £69.48
Radial mid range horn 100 watt £149.90

158-166WELLINGBOROUGH ROAD, NORTHAMPTON
Open 9.00-6.00 6 days Sundays 10.00-1.00 Iviewing) Evenings - by appointment.

0606-34100
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Editorial

Things may come and things may go, but when it
comes to rock music it seems as if sheer old age will
be the only thing able to topple the supergroups from
their lofty perch at the top of the ladder. The chief of
a case in point - Ian Anderson of Jethro Tull -
looks as if he knows it as his familiar face smiles
from this month's front cover. Overpage we find him
ambushed in his country retreat whence he casts his
beady eyes over Tull past and present.

We've also got Dave Coverdale raving about his
new band, Whitesnake, Eddie Jobson discussing the
ways of spending a lot of money on keyboards and
Budgie en route for the States with another crunching
album tucked under their wings. There are in-
strument reviews a -plenty in this issue: Tony McPhee
gets roped into reviewing the ARP Avatar syn-
thesizer, Dave Pegg gets to grips with a Rob (not
Dan) Armstrong bass, while the Beat staff grapple
with a variety of amps and guitars.

As if that weren't enough, Nigel Jopson continues
his loose-limbed ramble around the ideal 8 -track
studio, pausing this month to recommend a master
recorder, microphones, noise reduction units and ef-
fects. Gary Cooper trades in his six-guns for a stack
of bass equipment and rides off into the sunset with a
tasty choice of guitars. And finally, the winners of
our March competition get the good news. Well done
to you, the usual commiserations to the losers, and
pens at the ready for the next one which is coming
soon.
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THE IAN ANDERSON TAPES
Jethro Tull are about
to go on the road
with Tour '78 and a
new album. Their
leader appraises the
present and give a
songwriter's eye view
of the past
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L -R: David Palmer, Ian Anderson, Martin Barre, John Evan, Barriemore
Barlow and John Glascock.

Ian Anderson was not a happy man. Jethro Tull are to hit
the road once again at the beginning of May and with
just a few weeks to go he is becoming increasingly

embroiled not only in rehearsals but in the heavy
administration necessary to co-ordinate the whole
operation. Breaking off rehearsals for an interview could
only have compounded his displeasure at the arrival from
town of the new Heavy Horses album cover.

"There is always a great anti -climax when you finish an
album and discover that, like everything else, it has its
shortcomings," he growled. "In this case the front cover
picture is wrong; it should be a square photograph, not a
rectangular one, and I could have picked this out had I
seen a proof. It annoys me that something should be less
than right. There is also a slight distortion on the cut, a
few little things which you wouldn't notice after fifty listens
but that you do after one hundred listens."

The storm was beginning to blow over but his outburst
had illustrated one of his biggest problems; the compulsive
quest for perfection in his writing, playing, arranging,
mixing, producing and general -managing which can only
bring disappointment when the end result is merely good but
human. "This sense of anti -climax when an album is
finished is part of the recording process," he shrugged, "as
is the fact that I'm invaiably writing for the next album by
the time this one first becomes public property." In fact, it
transpires that the next album may be live, to
commemorate the band's tenth anniversay, and part of the
rehearsals are being devoted to re -arranging the new tracks
with that in mind.

Rustic
But - back to Heavy Horses. The image of a rustic

Anderson, the Pied Piper as the country squire, prevails.
Many of these are country dweller songs, as were the
majority on the previous Songs From The Wood album.
Did Anderson see the albums as a pair at all?
"Superficially, there is a similarity," he allowed. "But
these are not songs 'from an age gone by', they're just
songs about this and that behind a vague image. In fact, I
do most of my writing on the road, not here in the
country." The processes by which these songs are trans-
formed into group songs are varied, as Anderson explained.
The relationship between him as the leader of the band and



major songwriter and the rest of Jethro Tull has always
been interesting.

"It differs with every song. I try to avoid any formula
for making music. I write a song and it remains as a voice
and acoustic guitar thing until the other members add their
contributions to it. At other times I go to them with an
idea and it becomes a conventional backing track which
they record for me to add my bits over the top. In some
places there will be an actual arrangement which I will give
to the members of the group, and at other times they have
complete freedom to come up with their own ideas. It
varies between the members of the group being simply a
backing band for me and me being just a singer with a
group. They do write things as well - not a great deal, but
what they do write is usually used.

"One thing about all the members of Jethro Tull - and
this includes the past members - is that we're all rather
odd musicians, unable to play with other musicians outside
the band. None of us know the favourite standard rock n'
roll songs that you can get up and jam, and this sets us
apart from the mainstream. We are not versatile. John
Evan can't play rock n' roll piano to save his life. I can't
play folk guitar. I can only play in five keys or something
on the flute. So we do depend on each other as musicians
pretty heavily. I mean, most of the band have only really
played with Jethro Tull."

As to the show the band will be taking on the road, the
old favourites have been altered for the sake of change with
faster tempos, different arrangements and instrumentals, a
few of the new tracks have been added (although these will
be quite different from the recorded versions) and the old
theatrical tricks have been toned down. "We didn't want to
become relied upon for that theatrical element," he
continued. "It is dangerous to the music in the long run. If
it goes too far the music becomes the prop." Of course, the
theatrical Jethro Tull manifested itself completely with
Thick As A Brick and A Passion Play, of which the latter
was given a fearful going over by the critics in this country.
It turned out to be the band's first American number one,
an irony not lost on Anderson.

"I think that because Passion Play was rather abstracted
both lyrically and musically non English speaking people
had to work that much harder to understand them, and
having to do that makes them less likely to give up or take
it for granted. That maybe accounts for its success in
Europe .. . America's quite different, but they liked it too.
It's just one of those things. I must stand by all the
albums, and there are parts of all of them that I like very
much; also parts that let them down. I think there are
certain things that flow between the albums. I regard
Heavy Horses (the track) as the Aqualung of this album.
There's the same emotional thing at work there, feeling
sorry for yet glorifying something." He was understandably
less than effusive about the album; picking holes in your
own album before it's even released would indeed be a
curious tactical move.

On the singles policy of an album band, he had rather
more to say. "I regard them as trailers for the album, not
as anything else. I don't have the ability, and certainly not
the inclination, to write instant two and half minute songs.
What I would really like is a single in the top twenty - at
about number nineteen. A single at number three would
horrify me. God knows we've already got a younger
audience which is posing difficulties of its own. The older
people aren't going to the gigs any more, and they've been
replaced by these very young rock n' roll audiences ...
difficult to play to as well. A lot of the old songs leave
them cold as it's before their time."

The obvious question, then - how does the stage show
handle this equally obvious change in the band's following?
"We've re -arranged the show to place less reliance on

certain old songs at key points in the show," he replied
with a shrug. "Aqualung, Locomotive Breath, tracks like
that have changed a great deal over the years." For many
people that was the Tull album, and it turned out to be the
one that really set them up in the States. Yet after it the
band veered to include the two marathon concepts (Thick
As A Brick and Passion Play) and it wasn't until the
release of Minstrel In The Gallery that most people
reckoned they'd returned to the old formula. As Anderson
himself had mentioned links running between the albums,
did he see Minstrel as a reversion to the Aqualung style in
any way?

"That was a very insular album as it was recorded
abroad in the summer at Monte Carlo. A few members of
the group decided that they wanted suntans and were
conspicuously missing from some of the rehearsals. It's
always a problem recording in an environment with a lot of
recreational facilities, and you need a lot of willpower to
stop drifting over to the badminton courts. I was talking to
Jon Anderson about this, and he said Yes had the same
thing. My God, they must be a lazy bunch. They start at
two and finish at eight - that's all they do. We start at
two but are more likely to go till two in the morning. I
don't know them well, only Jon Anderson because we're
writing a ballet. But Minstrel - it was a personal,
autobiographical album while the album which followed -
Too Old To Rock And Roll - was positively not. It was
purely a fantasy thing, although I was aware of the dangers
of calling it that." A wry grin. "I expected, and got, a lot
of snide comments. The Ray Lomas figure on the front,
like the Aqualung figure, had a similarity to my stage
persona, but you have to play act the role."

Rehearsed
The shadows outside the window were beginning to

lengthen far too quickly for comfort. The band's gear,
Ian's twenty -strong collection of guitars, mainly Martins, I
inwardly wailed. He was becoming nervous as the band
rehearsed on without him. It's not a collection, he plays
them all, and he likes a good, crisp sound was all he could
offer. "Let's do that another time," he said. Well, that's
the way it goes sometimes.

Let him off for not producing the full Life and Times; in
London alone there are to be no less than five dates, and
remember his keenness a) to keep performing however
unnecessary it becomes financially and b) that old
perfection problem. A lot of people don't go for the
lingering supergroups in the current climate, but Ian
Anderson was smart enough, on his way out, to remind
that an awful lot of people still do. "At least we go out
there every year," he stated, "and we deliver."

by Chris Simmonds
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fact:
you can choose your
microphone to enhance
your individuality.
Shure makes microphones for every imaginable use.
Like musical instruments, each different type of Shure microphone has a
distinctive "sound," or physical characteristic that optimizes it for
particular applications, voices, or effects.
Take, for example, the Shure SM58 and SM59 microphones:

SM59 SM58
Mellow, smooth,

silent...

The SM59 is a relatively new,
dynamic cardioid microphone. Yet

it is already widely accepted for
critical studio productions.

In fact, you'll see it most often
where accurate, natural sound

quality is a major consideration.
This revolutionary cardioid micro-

phone has an exceptionally flat
frequency response and neutral

sound that reproduces exactly
what it hears. It's designed to give good

bass response when miking at a dis-
tance. Remarkably rugged-it's built to

shrug off rough handling. And, it is su-
perb in rejecting mechanical stand noise

such as floor and desk vibrations be-
cause of a unique, patented built-in

shock mount. It also features a special
hum -bucking coil for superior noise

reduction!

zw.

.

Some like it essentially flat...

YAP

ictlx. moo

FREQUENCY IN HERTZ

Crisp, bright
"abuse proof"

Probably the most widely used
on-stage, hand-held cardioid
dynamic microphone. The
SM58 dynamic microphone is
preferred for its punch in live
vocal applications ...espe-
cially where close-up miking is
important. It is THE world -
standard professional stage mi-
crophone with the distinctive Shure
upper mid -range presence peak for
an intelligible, lively sound. World-
renowned for its ability to withstand
the kind of abuse that would destroy
many other microphones. Designed
to minimize the boominess you'd ex-
pect from close miking. Rugged, effi-
cient spherical windscreen eliminates
pops.

...some like a "presence" peak.

FREQUENCY IN HERTZ

professional microphones...by

S U FR
Shure Electronics Limited, Eccleston Road, Maidstone ME 15 6AU-Telephone: Maidstone (0622) 59881
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The Adaptable A77
The industry's workhorse. Over 400 versions ensure that an A77 is suited to your particular application.
Make your choice from five tape speeds,three track configurations, Dolby noise reduction, varispeed,
three enclosure styles, power amplifiers, remote controls, voice -operated auto -start, balanced input/
output, NAB or IEC equalisations, built-in loudspeakers ....etc., etc.The standard echo and track -to -track
facilities of the A77 are as well known as its proven track record over the past decade. The machine by
which all others are judged.

The Versatile A7oo
The deck that closes the gap between top ranking amateur tape recorders and full grown professional
studio machines. Full logic control and motion sensing, 3 tape speeds, real-time counter, open head format,
built-in mixer with balanced mic. inputs and RIAA pre -amplifier make the A700 a self-contained and
versatile recording system.

The Modular B77
Latest addition to the Revox range,the B77 with its logic control, self -sharpening tape cutter, easy access to
heads, remote and varispeed controls and modern styling make it the natural choice of the semi-professional
and the true Hi-Fi enthusiast.

Sole U.K. distributors, F.W.O. Bauch Limited, 49 Theobald Street,
Boreham Wood, Hertfordshire WD6 4RZ. EVU REVOX



YOUR LETTERS
AND QUERIES

White P.A.
Dear Sir,

In your equipment price guide
I notice you are listing White equip-
ment. I would be very grateful if
you could let me know some
details about this firm. I am par-
ticularly interested in the 6 -

channel 100 watt PA amp.
A. Rycroft,

Liverpool.

White operate out of Sun-
derland. Their address is 3
Albion Place, and you would be
advised to order direct from
them as there is no stockist in
the Liverpool area. The price of
their PA amp is E200.67, in-
cluding VAT.

Hankering
after tone
Dear Sir,

I was interested in the letter
from Terence Ball in B.I. March
as I am a Hank Marvin fan. You
might like to add to Hank's gear
list a De Armond tone and
volume pedal no. 610. This par-
ticular pedal, apart from the nor-
mal up and down movement for
volume, has a side -to -side ac-
tion for tone control (left for
bass, right for treble) and this

would help Mr. Ball obtain a

truer "Marvin sound".
Hank also uses a modified

Fender Stratocaster, a Burns 12 -
string solid and a special guitar
which he's called a "Giffon" for
use in the studio. His Vox AC30
is a bass version.

The Shadows have a fan club
with monthly news sheets
available, and the address is:
The Shadows Fan Club, Post -
bus 526, Deventer, Holland ...
not the British Museum! Their
information is out of date!

Adrian Bartholomew,
Gosport, Hants.

Many thanks for your letter,
Hank - er, Adrian. Why do we
get more letters about the Mary
than any other guitarist?

Hayman's
Comets
Dear Beat,

I own a Hayman Comet
guitar, serial number 7701175
and I have noticed it is similar in
shape and design to Shergold
guitars - so much so that I

reckon they are one and the
same, and only the name has
changed. Is this correct? If so
could you possibly give me any
information on the changeover.

M. J. Getly,
Great Yarmouth.

We cannot be held responsible for the effect Hank's playing has on the minds
of our readers. Thank you for the letters.

Aha! if you bought Beat every
month, M.J., you would know
from our February issue that
Hayman and Shergold do in-
deed have their similarities, the
reason being that Jack Golder
and Norman Houlder were
making Hayman guitars for nigh
on seven years before they star-
ted on their current line of
Shergolds. Jack doesn't keep
detailed records of old serial
numbers, but thinks your Comet
must be just over three years
old, since it was one of the last
Haymans (or Haymen) off the
production line.

The popularity of Shergolds
at the moment is such that they
can barely keep pace with
demand - not surprising for
such economically priced, hand -
built instruments. You may also
be interested to know that the
famous Burns guitars were the
work of the same team. Both
Burns and Hayman are now
defunct - through no fault of
the Golder/ Holder axis, who
simply made the instruments,
and continue to go from
strength to strength.

Varnish
tarnish
Dear Beat,

I hope you can help me with
this problem. About eight mon-
ths ago I bought a second-hand
Baldwin 12 -string semi -acoustic
double -cutaway guitar. The var-
nish on the front and back was
cracking away, and is now get-
ting worse. Is there anywhere I
might get it re -varnished and re -
fretted? It's quite an old guitar
but it still plays well and has a
great feel to it, which is why I
would like to see it restored to
its original condition.

Steve Smith,
Fife.

Try Stage Music, a shop at 46
Henderson Street, Bridge of
Allan, Stirling. Though not par-
ticularly near you, they can at
least be relied upon to provide a
decent repair service. And let's
face it, Scotland's music shops
are thinner on the ground than
England's.

Gem haul
Dear Sir,

I recently acquired a keyboard
which has some of the parts
missing. It is a GEM organ,
made in Italy, though I am not
sure of the exact make or
model. The missing units had
been sent for repair but were
lost in the post. I would be very
grateful if you could either send
me some information about the
parts needed and where to pur-
chase them or put me in touch
with the manufacturers.

Edward Scott,
Skelmorlie,

Ayrshire.

Your best bet is to get in touch
with the British end of the
operation: General Electro
Music (UK) Ltd, Viscount House,
Ashville Estate, Royston Road,
Baldock, Herts. Let us know
how you get on.

Martin Czech
Dear Beat,

I have an old Martin Con-
teletti in good condition and I

would like to ascertain the price
I should get for it. I am told it is
the "Guild of ten years ago".

lain Henderson,
La mberh urst,

Kent.

Letters like this are always tricky
because the lack of information
makes it impossible to give a
serious estimate of the in-
strument's value. Ivor Mairants,
who ought to know what he's
talking about after so many
years' involvement with guitars,
and Martin guitars in particular,
tells us that what you have is
probably a Martin Collett., made
not in the U.S. but in
Czechoslovakia. It was imported
by Dallas and was a cello -bodied
guitar.

Iror is pretty sure they ceased
to appear about 28 years ago,
but refuses to even hint at its
value, since he insists on seeing
every individual instrument
before making an assessment of
this sort.



Mega-
lomania
Dear Sir,

As an enthusiast but a com-
plete beginner to the musical
area of sound systems and
sound recording, I found Bob
Doyle's review on the Mega
P.A. in your March issue most
interesting. I was puzzled,
however, by some of the
technical terms contained in the
appraisal and I wonder therefore,
if these could possibly be ex-
plained in simple terms?
a) What are "drivers" and

how do they basically
work?

b) What is meant by
"passively crossed over in-
ternally and D.C. protec-
ted"?

c) What are "electronic
crossovers"?

d) What is a "graphic
equalizer"?

el "Direct injection"?
f) What is meant by "phan-

tom fed"?
g) "Decay time"?
h) "S.p.l."?

Trusting you will be able to
help me with these queries.

G. Raymond -Barker,
Tulse Hill,

London SW2

Nice to come across a reader
who isn't afraid to ask! O.K. -
her are the answers in simplified
form.
a) "Driver" is really just another
name for a speaker - or, more
correctly, a transducer, since
this term covers not only those
items with paper cones, i.e. yer
standard 12" or 15', but also
horns - the ones with phenolic
diaphragms.
b) A crossover is a device for
splitting a wide -frequency jum-
ble of signals into bands - i.e.
high and low frequencies - so
that they can be divided off to
their appropriate transducers. A
passive crossover is a network
of resistors and capacitors inside
a speaker enclosure, and is
placed after the amplifier. An
active crossover is to be
preferred, however, because,
coming as it does before the
amp, it powers separately each
frequency band, giving more
power to the signal and a better
all-round response. "D. C.
protected" means that there is a
fuse somewhere in the speaker
line which prevents any sudden
surge of direct (as opposed to
alternating) current blowing the
whole stack.
c) See above.
d) A graphic equalizer is like a
sophisticated system of tone
controls. In other words, rather

than having just bass, treble and
middle, you can have anything
up to 27 graduated bands of
sound represented by sliders in-
stead of knobs. The sliders
usually end up being arranged in
"wave" form, to give a smooth

and graduated response
throughout the frequency spec-
trum. It's "graphic" because
you can see at a glance from the
position of the sliders which
areas of the tonal range are
being emphasised.
e) Direct injection involves

shoving the signal from your in-
strument (bass guitar, Ham-
mond organ, etc.) into a little
box, which converts it from high
to low impedance and feeds it
straight into the mixer, as op-
posed to miking up the amplified
signal coming out of a loud-
speaker.
f) Capacitor microphones
(specifically the Neumann KM
81 used to mike up the snare
drum in Bob's review) have
either a built-in power supply,
i.e. a battery, or they use a
power source supplied by the
desk. In the case of the latter,
the microphone is "phantom
fed" by power from the mixer
flowing down the input cable in
the opposite direction from the
mike's input signal! Clear as
mud, innit?
g) Decay time is simply the time
it takes for a note to die away af-
ter being played.
h) S.p.I. = sound pressure
level, which is noise, which is
measured in decibels, db for
short. Just think of Judas
Priest. They use a high s.p.I.

Do you have a query or do
you merely wish to air your
views? All letters are
welcome, so keep 'em
coming!

THE ULTIMATE WAH!

THE PWA

Morley®

MORLEY Products
are distributed in the U.K. by
STRINGS Et THINGS LTD.

20 Chartwell Road, Churchill Industrial Estate,
Lancing, West Sussex BN158TU
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etectro~barmonix
INCREDIBLE EFFECTS AT AMAZING PRICES

DISTRIBUTED IN THE UK BY -

Eastwood music company

CONVERT YOUR AMP
INTO A STACK OF AMPS
The LINEAR POWER BOOSTERS 1 8 2
can increase the output of any electric
instrument such as guitar bass organ or
microphone Since all amplifiers are
overdesigned to more than handle the
most powerful pick-ups. the LINEAR
POWER BOOSTERS will let you derive
optimum results from your amplifier And
t's much cheaper than buying a high-

output pick-up  Maximum setting of the
i,olume control of one unit can make your
amplifier TEN TIMES LOUDER,  The
switch allows instant change from regular

instrument output :0 pre-set boosted output  Increases guitar sustain  Vastly increases
the performance of all distortion devices wah wan pedals and other accessories  Using
two LINEAR POWER BOOSTERS will give you even more sustain Turning up the volume
level of the first one past the halfway point will shift the second one into overdrive Using the
first LINEAR POWER BOOSTERS control you can now develop the initial bare hint of
harmonic, distortion to any desired degree The second LINEAR POWER BOOSTER can
control he volume of the combination  Two models LINEAR POWER BOOSTER -1 with a
double male plug will fit into into amp of instrumenti LINEAR POWER BOOSTER -2 does ;he
same dynamite lob down on the floor
LINEAR POWER BOOSTER- 1 3" x 2" x
LINEAR POWER BOOSTER -2- 5,4" x 338" x 21/4- x d"

TASTE AND FEEL
..p EACH NOTE-'

a ,7;;;
rte SCREAMING BIRD and SCREAM

INC TREE are treble boosters that will

I-
eti,,itf2-11a7.1.11k

4 kt num ,..

rive your instrument that razor sharp
edge that can cut through when you're
playing live The high end of your sound
pertrum wIll sparkle as you can taste

and feel each note
BIRD 3 x 2" x 11,e"
TREE ,I., ii ,-, 2'..

PUT SWAMP
IN YOUR BASS
The MOLE and HOG S FOOT Bass

ta i rotisT

Boosters cut the highs and aninWy thr,
,ubharmonics giving your rm,,
'Depth authority and heavy pe

0006r6t -a foot of a church , iij,v

--

pedals b.he
The MOLE or HOGS FOOT will give your

("ANG -ixe or amplifier that thick swamp -bottom
blues sound of the Fender razz bass used

Algitg-harrk ,, -ns unction .% ,h the old Ampeg B-15tswm ` i 3i . . va,' HOGS FOOT -

WELL DONE, DOCTOR 0
DOCTOR 0 is the most economical yet high,
Quality Envelope Follower available on the market
today. Effects ranging from involuted mellow funk
lines to slashing thin chops can be instantaneously
and sensitively controlled through the players use
of attack and decay dynamics. The range of the
filter can be preset. And as an added feature the
bass switch can be used to add a rich bass eouali-
zaton without losing the thin whipping Envelope

Follower sound on top. This makes the unit excellent for getting potent new sounds from the
electric oass as well as guitar and clavinet
51/4" x 3%" x 2,/4" x 1 1/2'

P.O. BOX 114A SURBITON SURREY KT6 7SN

TELE: 01-330 4558

NEW ELECTRONIC DEVICE
FOR SELF -MULTIPLICATION
Let THE CI ONE THEORY Chorus Ettect double
your live vocals or instruments with the fullness of
studio overdubbing and the natural intermodula
non 01 large orchestral groups Makes voice
guitar and horn sections in fact any
instrument sound bigger and richer This new
device utilizes a highly sophisticated voltage
controlled analog delay line which generates both

echo and Hanging at the same bale The result is a moving chorus otherwise obtainable only
with an expensive combination of delay and flanging equipment Multiple controls can
prod ice a delightful true vibrato and other variations AC
8" x 63.1" x 6" x 11/2"

TRY HENDRIX' SWEET
SUSTAIN
Jimi Hendrix relied on the BIG MUFF PI for
his smooth, mellow. supple electric -lady
sound. Now Santana uses this finest dis-
tortion device, high on sustain and low on
distortion. Whole chords can be played
with minimum distortion It is designed for
the guitarist who wants his axe to sing like
a hummingbird with a sweet violin -like
sustaining sound The sustain control al-
lows the player to optimize long sustain
with a hint of harmonic distortion. The
tone control allows you to control the

larmonic content, from a sweet Silvery liquid to azor sharp. AC/DC 63/4" x 51/2" x21/4" xl,,x"
THE LITTLE BIG MUFF PI ,s a compact version of the famous Big Muff Pi favored by Jimi

Hendrix and Carlos Santana Preset maximum sustain AC/DC 5I/4" x 3 % x 21/4" x 11/2"
MUFF FUZZ This funkiest distortion device will give the player that dirty sound which

cannot be gotten from today's popular solid state amps It gives the player that natural
distortion of tube -amps used by the Rhythm's Blues bands of yesteryear And now it comes
with a double male plug that lets you plug into amp or instrument 3" x x

ELECTRO-HARMONIX
PRESIDENT KEEPS
TWO MISTRESSES!
Our internationally popular ELECTRIC
MISTRESS Flanger Filter Matrix was
much too good to discontinue lust be-
cause the brand new DELUXE model has
been designed with improved noise and
distortion specifications, greater reliabil-
ity, and convenient AC power Rick Der-
ringer for example, has honored the
standard MISTRESS as "the best sound-
ing of the flanging devices Both units
have a sweet, shimmering flange. Both

genlly sweep the sound spectrum to create a prismatic array of absolutely fascinating and
°the -eat sounds Both are made on earth for rising stars,
DELUXE (AC) 8" x 63/4" x 6" x 11/2"
STANDARD (DC or Adaptor) &V x 5/2" x 21/4" x is/re"

MIXXXXX
the 5/ JUNCTION MI hER is designed as an
input-output mixer and accessory blender. As
input mixer 4 mikes or instruments can he attached
as inputs to obtain one output PS Output mixer
amps connected 10 external speaker combina-
tions can go directly to the 5X with up to four
external speaker cabinets being connected to one
5X This eliminates sloppy wire hookups and de-
creases set-up time. As accessory blender in

strurnent signal can do directly to the n/. Up to four different accessories can be 'pined with
another 5/ with one line then going to the amp This facility allows the blending of any
comuination of distortion devices wah wah pedals echo effects etc An infinite number of
connecting problems can be solved with this very functional accessory 3" x2" x 1V8"

3" x 2" x ''/a"



etectro-barmonix
"FROM THE SMALLEST POWER BOOSTER - AND IT REALLY BOOSTS - TO THE EXCITING
MEMORY MAN ECHO/ANALOG DELAY. A RANGE OF 48 SUPERB EFFECTS UNITS AND PEDALS

FOR TODAY'S MUSIC".

WRITE TODAY FOR YOUR FULL CATALOGUE, PRICE LIST, AND DETAILS OF YOUR NEAREST

DEALER, TO

EASTWOOD MUSIC CO. P.O. BOX 114A SURBITON SURREY KT6 7SN TELE: 01-330 4558

PUT ANY KNOB UNDER
FOOT CONTROL
HOT FOOT Universal Pedal can turn any
accessory, made by any manufacturer.
into a foul pedal How does it work? Sim-
ple. Just pull oft the knob of the control
you want to work with your foot and attach
the screw at the end of HOT FOOT's flexi-
ble shaft and presto' you've got another
effect under foot control' It's a simple in-
vention. but brilliant There are no elec-
tronics to worry about. No matter what
new types of sound effects are created in

the future. HOT FOOT will never become obsolete' Also comes in a HOT FOOT Universal
PAN Pedal model, for special effects using two amplifiers or accessories
13" x 6" x 33/4

STRETCH YOUR GUITAR NECK UP
TO 19 FEET!
Try the effect that musicians in Europe like
Kraftwerk are using. The FREQUENCY ANALYZER
can compress the neck of i guitar down to two feet
or stretch it up to nineteen feet. This highest quality
Ring Modulator available is a brilliant accessory for
all brass and woodwind instruments Blow horn
through the FREQUENCY ANALYZER and out
come three different horn; in moving harmonies

Shift the frequencies of drums, cymbal and hi -hats. Play any note on any piano. for example
a C. and out comes a D, E. B, or any note or fractional in-between note according to the
setting on the dials Blend your regular signal with the new shifted notes Filter control allows
you to sort out high frequency components Set any harmonic multiple desired for Sr.
avant-garde sound
634" x 51/2" x 21/4" x 15 A"

GOLDEN THROAT WILL LET
YOU SING YOUR AXE OFF
This top -of -the -line mouth tube and filter
enables a musician to make the unique
sound recently popularized by Peter
Frampton and also used by Stevie Won-
der, Jeff Beck. Steely Dan. and Joe
Walsh. Your mouth becomes an exten-
sion of your guitar, as the guitar music
feeds up into and is controlled by the
movements of your taw. tongue, and
lips Wah, fuzz, tremolo, phasing, and
many other effects are possible

GOLDEN THROAT is more powerful than the competition, with a 100 Watt driver and a red
light overload indicator Its sharp but meaty sound can be prod iced with any strength
amplifier
63/4" x 5" x 31/4" TUBE --6' x 1/4"

MOUTH TUBE FLEXIBILITY
WITH BUILT-IN MONITOR AMP
Now, using only one GOLDEN THROAT DELUXE.
you can boost the range of your group threefold.

1 Enjoy the best mouth tube effects available by
lust plugging in-no need to touch a single
speaker wire or disable your good guitar amp

2 Get a 25 Watt RMS. 60 Watt peak auxiliary amp
head with Volume anc full -range active Tone
controls

3 Be able to simultaneously route your instrument input to the GOLDEN THROAT DELUXE
and to an external amp for a variable blend of straight and tube sound. Puts an end to
thinning out a bands sound when using mouth tube effects.

And each of these sound dimensions is instantaneously controlled by simply tapping one of
two heavy-duty footswitchesi AC,
81/2" x 8" x 3" x 11/2"

e4)
E -H DEMO RECORD
GETS DOWN TO IT
1 his new LP produced by Elliott Randall using top
New York City studio musicians is a contempo-
rary. highly listenable set of music ranging from
funky blues to space lam It demonstrates inge-
nious uses of our most popular effects devices-
uninterrupted by live hype. You II hear 6 -string
guitar multiplied to 12 by the ELECTRIC MISTRESS
Flanger voice doubled with sax -like sound

,gh the OCTAVE MULTIPLEXER plucked stnngssilkened into bowed strings by the BIG
.BUFF PI and many more startling t ansmutations using our "STONE series of Phase

Shifters. GOLDEN THROAT DELUXE MEMORY MAN DOCTOR 0 FREQUENCY
.f\IALYZER arid HOT FOOT Hip line notes by Village Voice music critic Carman Moore

-"bed how the effects are created A my ' every electric guitarist Albums are
ible at your musical instrument dealer

ram
111E1110
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OUR GREAT NEW ECHO/
ANALOG DELAY LINE
Until now all echo and reverb effects re-
lied on moving parts-springs, tape
loops, and other mechanical gear that
could wear out or break right in the middle
of your act. Delay effects depended on
digital delay lines that were fine for the
studio but too expensive and bulky for
onstage use. Now our engineers have put
all of these key effects into one durable.
reasonably -priced footswltch unit
through the development of state -of -
the -art hybrid techniques

Presenting MEMORY MAN DELUXE. Disc minating musicians welcome the superb
totally -electronic echo unit you've been waiting for. Number one in features and perfor-
mance. Slapback stage echo... repeating arpeggios . delayed split stereo "bathtub
reverb .controlled feedback vocal doubling-a range of effects effortlessly achieved
that is truly astounding'

Clean noise -free operation with distortion under 1%, a signal-to-noise ratio of 60db. and a
built-in SILENCER"' Noise Gate

Unlike competitive solid state echo units, MEMORY MAN DELUXE does not decrease its
bandwidth as Delay is increased The result? Crisp razor sharp highs at any echo setting for
the professional performing musician

 Wide range of Delay. 15 msec-4 sec
 Wide frequency response 10 Hz --I00 kHz (Direct). 10 Hz-3KhZ (Echo) -± 3db
 Infinite echo Repeats with minimum signal degradation
 Variable gain level control and overload indicator
 Dual outputs
 AC operation with power switch and indicator

Combines with other effects for a smashing echoing flange echo-wah or echo -fuzz. Attrac-
tively packaged in a nickel -plated steel chassis with heavy duty line cord.
Also available in an economy design less indicators, level control, and noise reduction
circuitry, but including special Boost switch

63/4" x 6" x 1'2"

DELUXE OCTAVE
MULTIPLEXER WITH
ERROR -FREE TRACKING

wyruc,in sour) Eno Clapmn ana
ck Bruce playing together in lightning

runs as the DELUXE OCTAVE MUL-
.'LE <ER synthesizes a note one octave
ow the one you're playing. You II get

4an octave division on every guitar note
no false triggering Five filters allow

musician to shape the harmonic con-
st of the new note from fuzz bass to a
re deep organ bass This device can

.olode the tonal capabilities of horns
nto the buss and Lintone range Makes any singer sound like Ike Turner The popular
standard OCTAVE MULTIPLEXER has tbe same fine features and throaty bass with slightly
relaxed tracking accuracy The pedal version of the standard unit gives the musician
continuous foot -controlled blending of high and low notes for the ultimate flexibility of
guitar bass duets and answering bass runs.
AC only DELUXE 8" x Esc," x 6" x 1 I.,"

AC -DC STANDARD 6,4" x 5,2" x 2'4" x 1
AC -DC PEDAL 13" x 6" x 31x"



How would you spend
00,000 on a keyboard system?
EDDIE JOBSON tells Gary Cooper
where to begin.

What would you do if you woke
up one morning with £20,000
to spend on a new keyboard

set-up? Yeah, I know, I know, it's un-
fair to pose such greed -inducing
questions but it's pretty interesting
when it happens, as it just has, to Eddie
Jobson, who landed the keyboard part
of the U.K. partnership. U.K. is the
long awaited collaboration between
Bill Bruford, John Wetton, Alan
Holdsworth and Eddie - and pretty
amazing it is too.

Strange as it may seem, he has never
really owned his own set-up before,
despite having carved such an im-
pressive reputation with Curved Air,
Roxy Music and Frank Zappa.

"In all those bands I've been in," he
explained, "the equipment's always
been provided and although I've

had some amazing stuff to work with
I've never had the chance to really
sort out exactly what I wanted. Now,
in this band, I've got the chance to
specify exactly what I want and the
bill's already come to £20,000! I
seriously think that I could spend quite
a lot more but I'm going to have to call
a halt soon."

And what has Eddie bought?
Yamaha have copped most of the
budget. Taking pride of place is the
Yamaha CS80 polyphonic synthesiser
which Eddie feels is the best available
at the moment, and this is closely
followed by yet another Yamaha, the
much vaunted CP70 mini grand piano
- the electric model.

"Although I've not yet had this one
on the road I'm pretty certain that it's
going to be just what I wanted. The CP

70 is a very well made instrument with
a superb sound. The only area where I
don't know what it'll do is on the
tuning side which is a weakness on all
proper non -electronic pianos. Before I
bought this one I gave myself a crash -
course in piano tuning, bought myself
a wedge and tuning crank so I feel pret-
ty capable of handling it - not that I
expect any problems as long as it's
looked after well enough on the road.
Yamaha have strengthened the whole
design of frame to make it warp
resistant and have gone into all the
small details, especially the tuning pegs
which are specially heavy duty - it's a
lovely machine!" Like many players he
favours the sound of a piano as a basis
and felt that the Yamaha CP70 was
the best. Fair enough, there's not too
much competition on pianos, but what
about synthesisers?

"Well, again, I found the Yamaha
polyphonic CS80 gave me what I wan-
ted. There's not much that I would
want that it can't do so I'm using that
and a Mini -Moog which is pretty essen-
tial to have for the sounds which it
really does best." Also likely to be
carried around on stage is a venerable
VCS 3, the synthesiser that really
kicked things off for most British ban-
ds. "I've had one of those for a few
years and I'll admit that it's very com-
plex to use and has its limitations but,
despite all that, it's excellent for treat-
ments so I'll probably end up taking
that one on the road as well."

If you're wondering how all that lot
adds up to £20,000, you're forgetting
the essential amplification system
which Eddie is going to need, not only
for the keyboards but for his superb
violin work.

"The problem is that the different
instruments need different sounds. The
piano requires an almost hi-fi - like
clarity and cleanness of sound whereas
the synthesiser needs a bit more of a
dirty sound to give it a boost, some
more body in the sound. I'll be using a
mini -PA system, 3 way, with the usual
bass and mid bins and horns for the
top end. It'll almost certainly be a JBL
setup driven by Crowns (Amcrons) or
BGW's. We're still undecided about
the actual bin shapes and designs.

"Obviously a main factor will be the
mixer and I had to look pretty hard till
I found what I was looking for. Even-
tually I settled on having Bill Kelsey
modify one which he already had. It'll
be a 20 channel job which may sound a
bit excessive for keyboards but isn't
really. By the time I use a few channels
for echo returns and whatever there'll
only be half a dozen left over and it's
cheaper to have them left in than have
Bill take them out. I need a lot of
facilities now and if I end up getting
things like a Harmoniser, which I
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want, I'll need those extra channels, so
it's not quite as excessive as it sounds."

"The problems of choosing an am-
plification system are really only to do
with my own ears. As this is my first
proper system, I really want it to be as
perfect as I can get it, even right down
to the choice of leads and plugs. For
sound, it's just got to give me what I
think of as the perfect sound - it's all
a matter of taste after all." From his
mixer, Eddie will send a mono mix to
the main PA system mixer, out in the
audience. He's quite definite that the
mix will be mono, by the way.

"I don't like stereo live because the
only person who benefits is the guy on
the board who happens to be sitting
dead centre. For the audience, most of
whom are ranged either side of the
stage, stereo can actually detract from
the effect you're trying to produce."
Just for the record, Eddie also uses a
Roland Space Echo with chorus effect,
a device which he rates as the best tape
echo currently on the market. The only
other effect he plans to use will be an
MXR 90 phaser which will thicken up
the sound of either his transparent
plexiglass or Barcus Berry violins.
Talking of the latter, does he ever get
the urge to use a traditional violin on
stage, I wondered?

"No, not at all. It makes about as
much sense as using an acoustic guitar
in place of an electric for this sort of
work. With an acoustic violin you're
plagued with feedback, lack of ability
to move around the stage and all sorts
of problems with getting a good
sound." In fact Eddie is generally op-
posed to 'natural' instruments for live
work.

"I'm tending to go away from
mechanical instruments on stage these
days because they can cause a lot of
problems. Inevitably they are
microphonic to an extent and start
picking up bumps and thumps through
the stage. If they're not doing that,
they start feeding back at every
available opportunity, or even picking
up the radio. I've tried to make this
system as practical as I can using the
experience I've gained from all the
bands I've played with in the past."

In fact gaining experience applies as
much to Eddie the musician as it does
Eddie the benefactor of the Japanese
musical instrument industry. He sees
his whole career to date as one of
leading up to the point where he can
really play what he feels to be his own
music.

"I didn't want to come back to
England at all. As far as I was con-
cerned, when I left the country to join
Zappa back in '76, I had gone to stay.
One of the main reasons I went over
was to learn. You see, I had no
background in jazz at that time. My

UK: John Wetton, Allan Holdsworth, Bill Bruford, Eddie Jobson.

musical experiences had been in
classical first and then through to
rock, whereas most of the Americans
were going the other way. I thought I'd
go over there and try and broaden my
experience and learn to play this jazz
thing that they were all talking about.

"That's not to say that I think we're
playing jazz, far from it. The chords
may be pretty complex in themselves
and if you played them on their own on
a piano it might be that they'd sound
like jazz with a capital 'P. When we
get together though and put them
down in the studio, add rhythm and
harmonies and our own individual
ideas, they cease to become jazz and
take on a lot more of a rock flavour."

Marimba
Like a lot of experienced musicians,

Eddie is now concentrating hard not
only on what he actually plays (by
now, as his playing shows, technique
has ceased to be much of a problem)
but is rapidly working on his own
sound and style, something which he
advises younger players to look at in
themselves. "Equipment's important.
I'd be a fool if I suggested that it
wasn't but, in the end, it's what you
play that counts. Even on pretty basic
equipment you can usually find one or
two sounds that are yours and then you
can take it from there.

"The trouble with most keyboard
players, and this goes for pro's too, is
that they always try and emulate other
people. How many mini -Moog players
can you think of who just try to sound
like Jan Hammer? The answer is most
of them. In the end it becomes
psychologically difficult to play a mini -
Moog and not sound either like Ham-
mer or Wakeman; it's just like if you

use a marimba and synthesiser together
you end up sounding like Zappa. The
best thing you can possibly do is sound
like yourself."

Almost as if they had taken advance
notice of Eddie's words, the rest of the
band have that clearly defined quality
called style, both a style of their own
and as a band. There's no-one who
sounds like Bruford, there's no-one
who sounds like Wetton and certainly
no-one who sounds like Allan Hold-
sworth. Eddie too has his individual
style. Going back to the start of this ar-
ticle, not everyone (in fact hardly
anyone!) can afford to spend £20,000
on keyboard gear. What chance, I

asked Eddie, did that give a younger
player, someone who hasn't the bread
that he's earned or the opportunity to
get his new band under way with such
expensive boosts?

"As I said it's how you play and
what you play that matter, not what
equipment you use. If I hadn't had this
amount of money to start with I'd
probably have reduced the set-up down
to its basics and gone for a simple chor-
dal instrument, probably not a piano
because they're difficult to use live and
you need something with a bit more
spunk for a rock band. I think that I'd
go for something like a clavinet and
then get a mini -Moog or maybe a small
Korg for leadlines. Providing you take
the trouble to really learn how your in-
strument works and find out every dif-
ferent sound it can make, you'll be able
to get your own sounds and that mat-
ters a lot. Whatever you do, don't
emulate other people - avoid
cliches!"

So, give it a few weeks and then pop
along and see U.K. I'm sure you'll
agree that Mr. Jobson's shopping list
worked well enough for him and that
he's one of the few people around who
can do justice to that much equipment!
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Soundout PIOductions present:

INTERGRATED IVORIES FOR
TOUCH -SENSITIVE TICKLING!

TS 55 Electronic Piano

The introduction of the remarkable ELVINS TS 55 Electronic Piano means that
today's musicians can now have a TOUCH -SENSITIVE electronic piano at
their finger tips which gives the sound character and feel of a conventional
wire strung instrument. The unique ELVINS TS 55. From -

Soundout Productions Ltd. 71 Maple Road, Surbiton. Surrey. Tel: 01 399 8225



OLYMPIC:
the difference between playing

and just playing about.

Sooner or later every drummer
learns the difference: some drums are made

to be played on, others just to be played with.
So if you've grown out of junior

outfits, cheap copies, poor imitations, and teen-
age toys, here's a serious suggestion.

The Olympic range-from Premier.
Made for drummers who

want the right sound and quality at the right
price, Olympic are the first real pro outfits
offered at the kind of money semi -pros
can afford.

If you take your playing
seriously, there's no need to mess

about with playthings any longer.
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INSTRUMENT REVIEW 1 BURMAN 50 WATT
COMBO

There are two basic methods
of reporting on an amp's per-

formance. Every review you
read will be either a bench test,
in which the reviewer
dispassionately records 5%
t.h.d. from a continuous sine
wave at 120 watts, or it will be a
chatty and fairly subjective
opinion, e.g. "Crikey! The treble
knob has just come off in my
hand but this is still a pleasant
enough little gadget . . .".
Method One depends on elec-
tronic measuring equipment.
Method Two depends on ears.

Personally I prefer Method
Two. But it can occasionally
lead you astray. In the case of
this Burman combo, for exam-
ple, the first thing my ears told
me when the amp was switched
on was that someone had left a
door open and it was blowing a
hurricane outside. This turned
out not to be the case. It's just

that the Burman, being a bit
new, was doing its best to give a
bad impression by hissing and
swooshing like an Atlantic gale
around a wrecked oil tanker.
Hmmm.. . .

When a guitar lead was slot-
ted into the appropriate hole,
this impression was not
markedly altered. The guitar, I

should point out, happened to
be a very old Rickenbacker 3 -
pick -up semi -acoustic job with
washing line for strings, empty
throat -lozenge tins for pick-ups,
and a fretboard which looked
like the 8th Army had just used it
for parade duty. It was not, all in
all, a pretty sight. But it was the
only guitar in the Beat offices at
the time.

Greg Burman, the designer of
this amp, and indeed of a whole
series of amps (more of this
later) was obviously too nice a
chap to deserve having the

whole shooting match thrown at
his head, and so I retired to the
tranquility of my secret un-
derground lab to mull over the
Burman in private. These are
the things I noticed about it: on
the front panel are three gain
controls(!), bass, middle, treble
and presence rotary controls, a
switch marked "H .F. Cut", a

rotary reverb control, a push-
button on -off switch and two in-
puts. This lot was neatly en-
cased atop a 12" speaker, and
shielded from the slings and
arrows of outrageous roadies by
means of an exceedingly sturdy
cabinet, whose corners were all
covered with neat black metal
protectors. There was no plastic
handle on the top. Instead, the
Burman had two snap -down
metal carrying handles at the
side. This, folks, is better than a)
a plastic handle at the top
because two people can carry

the thing rather than a single
Welterweight Champion and b)
a pair of recessed bars because
there's no pressure from the
cabinet to raise bruises on the
back of the hand. Nice, I

thought, grudgingly...
And with each new

discovery, things continued to
look better. This combo utilizes
two KT77 valves on the output
stage and four ECC83's for the
pre -amp. The transformer is a
massive beast for an amp of
(supposedly) only 50 watts.
There are sockets on the back
for linking up slaves and ad-
ditional cabinets, as well as a
socket for operating the reverb.
In the pre -production model I

tested there wasn't actually any
reverb spring to be seen, but the
production version will have an
Accutronics reverb mounted
vertically on the inside.

Welcome
The power supply to the amp

enters through a rather old-
fashioned 3 -pin round plug
which allows the musician to
detach his cable altogether and
stow it away for safe -keeping
during transit - always a
welcome feature, this. Finally,
the combo has no wheels, but
these are probably unnecessary
in any case thanks to the
thoughtfully designed handles,
and the fact that it is extremely
compact (211z" high x 19 1/2"
wide x 111/2" deep).

Burman are a small company
operating out of Newcastle-
upon-Tyne. All their amps are
completely hand -built. One
might therefore expect a fair
number of pretty respectable
guitar sounds to come hurtling
from the speaker of this model,
the PRO 501. And by God they
did, once I'd got my hands on a
decent guitar. Time for the
purely subjective reviewer to
take over:

Needle-sharp
Talk about a beast! This one

can make your old Hofner
Verithin sing like a bird or roar
like an enraged grizzly bear. The
top notes zip out needle-sharp
and sting you light in the ear,
whilst the bass shakes your rib-
cage fit to dismantle it rib by rib.
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The sound of those darn valves
is so sweet - something I'd
nearly forgotten thanks to the
unending queue of fair -to -
middling transistorized jobs that
has plodded through Beat's of-
fices over the last few years.
Have you noticed how tran-
sistorized amplifiers make you
fight for the right tone, the stan-
dard issue being a rather dull
and lifeless gronk, which
metamorphoses into a weary
buzz as the gain control
overloads the pre -amp? I

thought so.
Manufacturers can turn out

tranny amps at an astonishing
rate. They're cheaper and
quicker to build than the valve
sort. But most of these com-
panies spend their time assuring
the hapless punter that he can
"get the valve sound" from their
solid-state machinery! Valves
are old-fashioned, it seems, not
to mention "hard to obtain
these days" and "expensive to
replace". Greg Burman tried
using transistors in the front
end, but decided that the sound
took a back seat in such cases.
It was valves or nothing.

Preference
There are of course some

who will sneer at anyone who
professes a regard for glass

tubes in preference to p.c.b.'s,
in the same way as there are
those who continue to drink
Grotney's when they could be
drinking beer, and eat Gru-
derloaf instead of bread. Don't
be fooled. There really is a dif-
ference! On the PRO 501 the all -
valve power is controlled by
means of no less than three gain
knobs, which means that the
varieties of sound obtainable
from the amplifier are almost in-
finite, because of course the
tone changes depending on the
amount of distortion you care to
use.

Long, long sustain is ob-
tainable at any volume, but best
of all is that satisfying crunch of
a chord unpolluted by solid-
state circuitry. The brightness
and clarity of this sound when
coloured with just the correct
degree of overdrive cannot be
paralleled. It would take an en-
tire article to describe the dif-
ferent shades of sound which
can, with a little practice, be
coaxed from this amp. But the
important thing is that they can
be obtained. The true function
of an amplifier is to bring out the
true sound of an instrument,
and when the tone controls on
this model are set flat, it does
just that. It doesn't alter the
sound of the guitar, it merely
emphasises whatever tonal

areas of the instrument you
want it.

Distortion
Many guitarists have

driven themselves to distraction
trying to find an amp that didn't
make their guitar sound like
something the dog threw up -
not realizing that many amps
today are over -complicated, and
are trying to be instruments in
their own right. This can only
lead to a distortion, in the literal
sense, of what a guitar or
keyboard is meant to sound like.

I was supplied with a list of
control settings for use with the
Burman, with everything from
"flat sound" to "reverse com-
pression". I would suggest that
a copy of this be supplied with
every amp sold, since it will help
the purchaser get to grips with
the somewhat unusual control
section.

The Burman amp which will
be most commonly seen around
the shops in the next few mon-
ths will be the 100 watt version
of the one we tested. Known as
the PRO 2000, this model can be
linked up in sets of four to
provide a 400 watt stack of
terrifying power. Professionals
and rich semi -pro's are strongly
advised to take note. The other
Burman in this new series is the
two -speaker version of the PRO

501, and goes by the quaint
name of PRO 502.

Designed
Thus just one reservation con-

cerning the 501 remains: the
noise produced by those gain
controls. Greg has promised to
look into the problem, and will
perhaps try fitting a noise gate
into the works, since he can't
use better components than he
does already - they don't exist.
In practice the user won't find
the hiss a problem, since it is
most unlikely that he will want
to wind all three right up: they
weren't designed with that pur-
pose in mind.

On the other hand, this
slightly mars what would other-
wise be the best amplifier I have
used in many a long year. By
comparison, the Marshall tran-
sistor combo tested a short
while back now sounds
positively miserable to my ears,
even though it is one of the best
of its kind. Burman have a
potential giant on their hands,
and it would be a shame to let
the opportunity slip. I give them
9% out of 10. For sheer sound, I
give them 10. And believe me,
that mark doesn't get awarded
all that often.

Tested P.D. with Gibson,
Rickenbacker and CSL guitars.
RRP £243 inc. VAT.

Electric Guitar Strings

OUNDItli
Music
Strings
Supreme

Electric Bass Guitar Strings

Val ley MUSIC STRINGS

TREORCHY CF 42-6AA.
RHONDDA GT. BRITAIN.

Plain String
Unique 'Banjo Twist' at ball end. Almost
doubles strength at this weakest point,
reducing breakage. Finest plated high tensile
steel.
Available in four superbly balanced sets and
full custom range.
Superlight No. IOS 1.0081
Extra Light No. 10E 1.0091
Light No. IOL 1.010)
Light Wnd 3rd No. IOLW (.011)
Wound String
Sounder covered strings are precision wound
under a constant tension using a process which
allows you to cut the string anywhere along
its length without the spinning wire coming
loose. So no problems because 'you did not
take a turn around the peg'. Spun with silk at
the ball end. Pure hard nickel wound.
Available in four superbly balanced sets and full
custom range.

Semi (Half) Round Bass Strings
Wound with round stainless steel then precision
ground and polished. This provides an ex-
tremely flexible string with a flat playing area
and 'Vibration Chambers' below the surface of
the visible winding.
Also eliminates finger and fret wear.
Available in long or medium scale.
Set No. SRIOL Long Scale
Set No. SRIOM Medium Scale.

Round Wound Bass Strings
Wound with stainless steel to give tremendous
magnetic response.
Extremely flexible.
All strings are burnished to reduce finger and
fret wear.
Available in long or medium scale.
Set. No. RWIOL Long Scale
Set No. RWIOM Medium Scale.

Usual method

Usual method

Usual method

Usual result

Sounder method

Silk Spun

Sounder method

Sounder method

Sounder result
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Equipment for Hire.
REVOXA

Revox mastering machine-

TEAC 3340S
4 track -perfect demo machine.

BRENELL MINI 8
8 track -professional inch 8 track.

TEAC 80/8
8 track - with optional DBX unit.

The Music Laboratory carries a full range of 8, 4, 2 track tape recorders, mixers,
microphones, echo/reverb units, amps, speakers, tape and our own specialized D.I. Box.

We set high standards in hire equipment with REVOX A77 mastering machines;
TEAC 80/8, 8 track machines available with optional DBX unit; the BRENELL MINI 8 track,
professional inch 8 track recorder; and reliable TEAC 3304S 4 track, perfect in every way
as a demo machine.

The Music Laboratory offers a new idea of complete packaged sets, which give
home recordings a perfect studio sound.

Hiring of studio facilities costs £1,000 per week, this can be reduced to as little as
£150 using our 'new idea' at home. We provide different sets that meet the requirements
of the individual, and delivery can be arranged.

For further information or appointment please call 01-3491975, Monday to Friday,
or leave your name and telephone number on our 24 hr answering service.

The Music Laboratory maintains a full range of all studio equipment, and a fully
comprehensive range of spares and accessories.

76 Lyndhurst Gardens, London N3. Telephone 01-3491975/6. tABORATORy



INSTRUMENT REVIEW 2
CMI 1944

TWIN NECK GUITAR j
Beautiful

looking beast" was the wife's first
comment as I took the subject of this instrument

review from its over -sized, plush -lined case (and I think she
was referring to the guitar!). Aesthetically speaking, twin
neck guitars are very attractive indeed, seeming to be bet-
ter balanced than their mono -necked cousins - and in the
case of the CMI 1944 Twin Neck (to give it its full name)
the comment was also prompted by its superficial finish -
a superb cherry red colour contrasting with the chrome of
the bridge and pick-ups.

Still, more of that a little later. Twin necks are normally
available in two versions - six string and twelve string and
six string and bass. Their function is a little less clear,
although a quick listen to three bands who constantly ap-
pear on stage with one of their members toting a twin neck
should give some indication as to their role in life. Genesis
(Mike Rutherford), Barclay James Harvest (Les Holroyd)
and Rush (Alex Lifeson) are three bands which normally
wouldn't be seen dead near one another, but all three tend
to try and create a full, grand, complete sound picture live
and all three resort to the versatility of a twin neck guitar to
help them overcome the problems inherent in creating that
kind of sound.

So, there is a market for this kind of guitar, and we
figured it was high time Beat strengthened its shoulders
(actually mine, and strength is one of the prime requisites
of playing one of these beasts) and strap one on for a work
out. We could obviously have approached one or two
manufacturers and guaranteed a review of a superb exam-
ple of the twin neck, but their prices would have put them
out of reach of all but the wealthier readers of this
magazine, so we approached CMI (otherwise known as
Cleartone Musical Instruments) and succeeded in prising a
more reasonably priced 6/12 from their grasp. Well as can
be seen clearly in the photograph, the CMI Twin Neck is
very similar (indeed) to how two SG's would look if you
fused them together and added six extra strings, and
there's no getting away from the fact that this is yet
another Japanese copy guitar: still, there's no longer any
shame in that, is there?

There are two humbucking
pick-ups on each 'half' guitar,
one set of volume and tone con-
trols, two p/u selector switches,
and one extra selector switch
activating each or both necks.

Overall finish is good,
although on this example there
were a number of small thumb-
nail size scratches on the body,
and the body (I suspect
mahogany) really glowed in its
cherry -red finish. Both necks are
detachable, and there were a
couple of large dollops of dried
glue at the join to the body on
both necks. Both necks are
mahogany and both finger-
boards rosewood. The finger-
board inlays are relatively at-
tractive, and the frets nice and
low. The 12 string fingerboard
appears (to the naked eye at
least) to be virtually flat while
the 6 string seems to have a very
slight camber. Machine heads in
both cases are individual and
closed and had a smooth
progressive action.

OK, now strap it on. . . . One
thing that becomes immediately
obvious is the weight - and it's
not the sort of weight that could
be described as 'giving the
guitar substance' or 'feels
meaty'; it's just plain, down-to-
earth, heavy. You know, like a
bag of coal is heavy. There are
two studs for strap positioning,
one which rocks the guitar
down to an almost horizontal
position, and one which brings it
further up into a more usual
playing location - but either
way I tried it I just couldn't get
the weight together without
pausing during the review to sit
and rest the damn thing on my
knees! Still, undoubtedly that's
the price of having a body some
21" across and two necks.

Right, plug it in.
The blurb states that "the

same tone and volume controls
are used on both sets of pick-
ups". Now, how does one in-
terpret that? Actually, it
doesn't matter at all how you

interpret it, because the thing
works its own way anyway.
Each set of pick ups is controlled
by one volume and one tone
control - in other words, the
price for having a twin neck
guitar appears to be the loss of
two single neck's versatility.
The volume control on each
neck operates for both pu's to
different volumes; similarly, a
single tone control operates
both pu's, so you can't get
biting treble and muffy bass at
any time: - OK?

Now, methinks, this is a drag,
and although I accept that to in-
clude two more pairs of controls
would both whack the price up
considerably and make the front
of the body look like a computer
control centre, I still reckon it's a
drag. The six string half soun-
ded a little too bright for my
liking, especially with the con-
sideration that only a few inches
away you have the facility for as
much brightness inherent in the
12 string as you could possibly

ask for - but that's a personal
opinion, of course. Playing each
neck individually confirmed the
suspected hassle of lack of in-
dividual volume/tone controls
for each pu - but in retrospect
it's probably unfair to accuse
this twin neck of such a lack
when one considers that its ver-
satility lies in the provision of
two necks as opposed to that
sort of control. Anyway, fifteen
years of playing single necks
can leave a man prejudiced!

Critical
The twelve string, however,

can glow with praise. I've never
been over -keen on electric
twelve strings, but this CMI one
could change my mind. The
neck is narrower than one would
imagine, and the fingerboard
flat and as fast as anyone could
wish for; the action was in-
credibly low, yet there was no
fret buzz at all, and the overall
sound was superb - here the
lack of individual pu tone con-
trols is less critical as the 12
strings natural middle sound
hardly needs much tampering
with. Chopping from one neck
to the other is relatively easy,
but it's not possible to continue
one line on both necks - one
would have to wait for the right,
critical moment in the music to
change over, and I found it un-
natural - out of context of a
band however - to have the
twelve string closer. I suppose
that a band set-up would require
the fullness of the twelve string
sound more often - or, alter-
natively, it was simply an ar-
bitrary decision by the designer!

Scale
So, overall, a pleasing and

unusual guitar. On the minus
side I would put detail finish,
lack of tone variation on the in-
dividual necks, and its weight.
On the plus side can go the rest
- so on balance it's looking for
around seven out of ten; when
you add the price which is
around the £270 mark including
hard case, it'll probably score
more points on the value for
money scale. Anyway, must
finish now and pop along to my
physiotherapist for some more
massage on my left shoulder.
CMI 1944 Twin Neck
Tested TVS with Funkshun 100
watt top and 2 x 12 cab.
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INSTRUMENT REVIEW 3
r

ORANGE STANDARD
D4 DRUM KIT

1.

Under
the shadow of their

well known amp range,
Orange have been producing
drums for a couple of years,
made under license in France by
a long established firm. This
year Orange are planning a

bigger push into the drum
market, one spearhead of which
is the new D4 kit. (Why D4,
when the kit comprises five
drums, is a matter for con-
jecture.) Nevertheless, down to
business. The D4 consists of a
14" x 22" bass drum, 8" x 12"
and 9" x 13" tom toms, 16" x
16" floor torn torn and a 5" x
14" metal snare drum.
Associated pieces of hardware
are a double torn tom holder,
snare drum stand, cymbal
stand, boom cymbal stand, hi
hat pedal, bass drum pedal and
drum stool. As usual, each part
of the kit was subjected to an in-
dividual hammering.

BASS DRUM
The bass drum comes complete
with a felt damper and disap-
pearing stainless steel spurs.
The spurs are adjustable for
height, as are the tips of the legs
for added grip. The kit was set
up on a lino floor and didn't
budge an inch when the ham-
mering started, so the spurs ear-
ned their stripes. The drum it-
self, constructed around a

mahogany shell, produced a

resonant thump of average
volume.

TOM TOMS
The drums delivered with a fair
amount of clarity but loudness,
again, was not a prominent
feature. The floor torn torn is fit-
ted with three quick releasing
legs, and the catch to adjust the
height operated as smoothly as
any I've ever seen. The throw
off bar to relieve the tension
holding the leg in place is
equally functional. The drums
are made from the same wood
as the bass drum, and the floor
torn torn proved every bit as
solid. The screw type dampers
were a useful plus.

SNARE
The snare drum is metal, fitted
with one strand of thirty snares,
and the box type snare release is
very simple and effective. It was
also a pleasure to perceive the
snares screwed to the fitting in-
stead of keeping their place with
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The Standard D4 kit: the audience's view (left) and the drummer's (right).

the aid
materials.

The snare drum was crisp and
precise - a good drum by any
standards. It's nice to see that
manufacturers are con-
centrating more on producing
good snare drums. We've
recently tested many very good
snares - let's hope that this ap-
parent trend continues.

of any string -like

ACCESSORIES
The double tom tom fitting, as
on so many kits, is not all it
could be. It lacks individual
height adjustment and is not
readily reached for re-
adjustment once the full kit has
been set up. I also wasn't
especially partial to the idea of
using allen keys to tighten the
fitting up. In its favour, the fit-
ting is solid, easy on the eye,
and able to achieve the normal
drum positions satisfactorily.
Improvements, however, should
be possible. The snare drum
stand was more impressive -
solid, with plenty of height and
angle adjustment. The cymbal
stands and the boom stand
could have been improved with
a counterweight, although ac-
tual angle and height ad-
justment were fine.

The feature that impressed
me most on the accessories was
the total lack of nuts, bolts and
screws. The fast releasing
clamp holders in their place are
not only easy to use but have
been designed to tone in with
the general good looks of the

outfit. The manufacturers
eagerly imparted the additional
information that the accessories
could stand the pace even in
tough conditions on the road.
Other manufacturers may do
well to observe, and then re -4
think their own primitive
methods of holding the com-
ponents in place. The other
cymbal stand was stable, with
adequate angle adjustment and
height. Remember that a stand
can always be brought down, so
all else being equal, the higher
the better. The stand features
two springs, a height ad-
justment on the foot pedal, two
spurs to prevent sliding, that ex-
tra height - about 6" beyond
the norm - and an excellent
pedal, for which full marks.

The bass drum pedal looks
rather strange at a first glance,
since it is clamped to both the
thop and the bottom of the
drum. If it looks unusual,
however, the arrangement in-
creases its strength and sup-
ports the drum. The pedal is a

single spring unit that can be ad-
justed to almost any position. A
good pedal but not a pretty sight
- the price of around £35 is
rather prettier. Final points - all
drums are fitted with Remo
heads, and no-one is likely to
forget the stool, right?

CONCLUSIONS
The price tag of £569.73 (inc.
VAT) now joins the evidence.
That makes it a comparatively
cheap outfit and well worth the
money, minor faults not-
withstanding. The metal and
woodwork, in keeping with the
kit's well groomed appearance,
was superbly finished. The one
problem with Orange, of course,
is that most people wouldn't in-
stantly associate the company
with making drums. On the
strength of the D4, this would
be a mistake, and a pleasant
surprise awaits anyone en-
terprising enough to do his
shopping beyond the traditional
precincts.

H.R.

COMING NEXT MONTH:
DRUMMERS' SPECIAL!

Drum survey and 2 kits
reviewed



WHAT
EVERY
AMP
WOULD
LIKE TO BE!

XR-600: PEAVEY'S NEWEST PA MIXER/AMPLIFIER

SEND LARGE STAMPED ADDRESSED ENVELOPE
FOR FURTHER DETAILS TO U.K. Et EIRE DISTRIBUTORS:

PEAVEY ELECTRONICS (U.K.) LTD.,
UNIT 8, NEW ROAD, RIDGEWOOD,

UCKFIELD, SUSSEX TN22 5SX.
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FAN
LEADING SUPPLIERS OF
HIGH POWER SPEAKERS
to the U.K. MUSIC INDUSTRY

elfrofotesice0&
DISCO 80 MK II
DOUBLE SENSITIVITY*
(*Average 3dB increase
over 500 Hz)

EVEN SMOOTHER
RESPONSE CURVE
 Robust Cast Aluminium Chassis
 Maximum Motor Unit Rigidity

achieved by combined use of
Latest Adhesives PLUS LIQUID
RIVETS
(This procedure is adopted on
all except our smaller units)

 FOR OVER 10 YEARS OUR HIGH
POWER FIBRE GLASS COIL
FORMERS HAVE GIVEN USA
LEAD OVER U.K. and possibly Illustrated
OVERSEAS COMPETITORS Disco/80 Mk II

The long fife reliability of our coils
is therefore unquestionable
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Rec Retail e29 95
inc. VAT
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ABOUT ITS
PREDECESSOR
Electric Acoustic Consultant
KEN DIBBLE M.I.O.A., M.A.E.S.
says:

'Completely at ease at rated
80w input power'
'quite happy at 120 watts
without excessive distortion'

'Useful frequency response
60Hz - 20KHz at 20dB points
compared with 50Hz - 15KHz
claimed'

'an unusual combination of
high power handling coupled
with good sensitivity and low
order distortion'

'must be good value at price
offered'
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Due to a relatively low level of
manufacturing defects we now offer

A LIFETIME
GUARANTEE

FAN E SPEAKERS are currently used by

7ticzaat?9 6/4 Itta/g/the/zepers, ql--4eeAc qe/f2vme/77'
ANE ACOUSTICS LTD 286 BRADFORD ROAD, BATLEY, YORKSHIRE }



INSTRUMENT REVIEW 4
r

ROB ARMSTRONG
BASS GUITAR

Last
year I reviewed

a Fender Precision Fretless
for Beat Instrumental. That
same month I discovered a
relatively unknown guitar maker
from Coventry by the name of
Rob Armstrong. Rob (a guitarist
and former member of the
'Modern Idiot Grunt Band') has
been building acoustic guitars at
his house for the last three
years. He has done some tasty
repairs on some of Fairport's
acoustics and on a trip to collect
these, I saw his first solid elec-
tric guitar. The solid had been
built purely as an experiment. It
was such a gem that I asked him
to build me a fretless bass in
time for Fairport's recording
sessions. I left the body shape to
him and asked if the neck could
be roughly the same size as a
Fender Jazz bass as I am used to
playing Fenders.

Well, a couple of months later
I am now the proud owner of
what I consider to be a
remarkable instrument. I am
very impressed with it - and so
are my colleagues who have
heard it. Rob has named it the
XLB Solid Electric Fretless Bass.

The neck and body are made
out of three pieces of Honduras
Mahogany. The 'Soundboard'

has a veneer of Pau Ferro a

beautifully grained wood set off
by a superb laquering job. The
fretboard is a very dark ebony
and the headstock is Rio
Rosewood with a pearl inlay.
There are position dots for every
fret alongside the fingerboard -
a very useful feature. The truss
rod is adjustable from the head-
stock. The first thing you notice
when you pick up the bass is the
balance. Although quite heavy
- it is no effort to wear for long
periods and is extra comfy when
played in a sitting position. The
cutaways enable you to get right
to the top of the fingerboard
with ease and you can play a top

pics by
Simon Nicol
words by
Dave Pegg

Eon the first string.
The obvious advantage of

having a custom built in-
strument is that you have the
choice of body shape, pick ups
and hardware and materials
used in the construction. Rob
Armstrong recently built a
double necked 6/12 string
acoustic guitar for the Furey
Brothers which is a particularly
good example of custom guitar
making. The customer specifies
the type of pick up hard-
ware that he requires and gets
together with Rob on the basic
design. On my bass I have used
Ibanez 'Fender' type pick ups.
They were bought in the States

and represent amazing value for
money. I had a 'Precision' pick
up for the bass position and a
'jazz' pick up for the treble end.
These were positioned in the
same place as they would be on
the relevant Fender basses. I

used Fender pots - a volume
for each p/u and a tone which
operates on both p/u's. The
bridge is off my old Precision
bass - being replaced on this
instrument with an American
'Badass' bridge. A friend gave
me the machine heads and the
strings are Sound City flat -
wounds (which were bought in
a sale for 25p!).

Well, the final test of the XLB
bass came recently when we
started recording our new album
at Chipping Norton. I was
worried about attempting initial
tracks with it (because I'm not
used to playing fretless) so I

started to use it on overdubs.
The results were very en-
couraging. It really does sound
superb. Ibanez deserve a pat on
the back because the noise it
makes is much better than my
'62 Precision. The neck is a
dream - ten out of ten for the
finish here and on the body.

This bass has cost less than
£200 complete bearing in mind
that I didn't have to purchase a
bridge or machine heads. I am
very grateful to Beat In-
strumental for allowing me to
review this instrument as I feel
that people like Rob Armstrong
should have their 'wares' make
known to a wider public.
Because of the fact that Rob
refuses to palm off any part of
the construction process to
others, he is usually up to his
neck in work. This can
sometimes mean a delivery
delay but I assure you that the
wait is worthwhile. Rob has
produced around 230 guitars to
date - the 200th he was deter-
mined to keep for himself but a
visit by Bert Jansch put an end
to that idea. Bert refused to
leave without the guitar so it
looks as if Rob will have to wait
until number 300 comes along.
He also makes fine mandolins
and is currently experimenting
with a balsa wood acoustic.
Prices start at around £150. The
best recommendation I can
make about this bass is that
since I collected it, Rob has had
orders for another two from
people who have tried mine out.
Rob Armstrong can be
contacted at 87 Brays Lane,
Coventry.
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THE ORIGINAL IS THE GREATEST

acoustic
amplification available at the following prices

direct to you:

Acoustic 320 amp £389
Acoustic 408 cab £429
Acoustic 124 combo £395
Acoustic 125 combo £366
Acoustic 270 amp £451

Acoustic 201 cab £507

Acoustic 220 amp £225
Acoustic 406 cab £281
Acoustic 115 combo £225
Acoustic 114 combo £225
Acoustic 126 bass combo
£338
Acoustic 407 cab £281

Kingfisher Music Company, 20 Kings Road,
Fleet, Hampshire, England. (02514) 21210

MAIL ORDER AND EXPORT NO PROBLEM
10% Dep. H.P./PX/Access/Barclaycard/Money

I OiNt
for Keyboards
The original Hohner keyboard sound has become legendary

amongst rock groups and artists all over the world.
To the famous Hohner Clavinet and Planet, Hohner
International Kl, K2 and K4, Hohner add the
technical virtuosity of the brilliant
Korg range of keyboards and

synthesisers. Look for
Hohner and Korg at your

local music store -or
post the coupon
for full
details.

AXE

limmmoimosimmmummommmui

To M. Hohner limited, 39-45 Coldharbour Lane, LONDON SE5 9NR
Please send me details of the famous Hohner Keyboard sound -plus the Korg range of

keyboards and synthesisers.

NAME

ADDRESS

X HOHNER

The work we're doing today
could save her life tomorrow

Many people are alive today who've been cured of cancer.
Early diagnosis and treatment have helped save many of
their lives. Did you know that, if diagnosed early enough,
there is a better than 50% chance of curing cancer in most
parts of the body? Or that several forms of the disease have
almost complete cure rates - if detected soon enough?
These are facts. And it's a fact that research into methods of
early detection is one of the most important aims of the
Cancer Research Campaign. That's one good reason why
the Campaign deserves your support. Another is that the
money you give is always put to good use. The Campaign
has one of the lowest expense -to -income ratios of any
charity - and we're proud of it.
Please help - please send us a donation, or leave us
something in your will, or give some of your time to your
nearest Local Committee. We'll gladly supply the address if
you write to the Chief Appeals Officer, Cancer Research
Campaign (Dept. STB), 2 Carlton House Terrace, London
SW1Y 5AR.

Help us now to conquer cancer Cancer
Research

Patron H M The Queen

Campaign
President: I.R.H. The Duke of Gloucester (British Empire C.)1()),e) C))))))))1Rin for Research)
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AUGUST
SOUND

STUDIOS

16 Benson Street,
Liverpool 1

Now open for business
Contact Martin Mitchell on

051-708 0006

85 WEST STREET, OLD MARKET
BRISTOL Telephone: 552147

THE SPECIALISTS IN THE
SOUTH-WEST FOR AMPS,

GUITARS AND PA
Plenty of second-hand gear always in stock

31/2KW+ rig for hire at any time

Call in or write to Bob or Phill for help
and advice

Sound en re
9, St. John's Square, Cardiff, S. Glamorgan. Telephone: (0222) 34018 8- 396279

PROFESSIONAL AMPLIFICATION MANUFACTURERS
When you're gigging in clubs you need something small, com-
pact, portable and attractive to take along with you. (We're
talking about the equipment!) Now!! Roger Jenkins at the
Sound Centre has come up with the perfect answer . . .

because when you've had years of experience as a retailer you
know what musicians really want.

A complete 100W system for
only £299 retail!!

To: Sound Centre, 9 St. John's
Square, Cardiff 5, Glamorgan.
Dear Roger, please rush me the gen
on your new system for clubland.

Name

Address

25



Stud Wax
Most guitars stick you with just one
sound. Not the Ibanez Artist EQ! It gives
you the flexibility of on -board equaliza-
tion - and the sound possibilities are
nearly endless.
It features up to 15db boost and cut on three
frequency bands. That's over 500% more tone
control than conventional guitars can give
you. In addition, the built-in preamp can
deliver a clean 15db boost - enough to blow
any "hot" guitar off the stage.

Super 80 Pickups - The new standard that many players
are switching to - hot, clean and bright with their own
distinctive punch and bite.

Locking bridge and tailpiece -
just set the height and lock them in
place. The bridge mounts solid into a
heavy metal sustain block.
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11111111MIA
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And there's no need to worry about dead
batteries. The Artist EQ is sold complete with
a regulated phantom power supply. But just
in case you forget your power supply, there's
an on -board battery that'll give you up to a
year of service.
So if your're looking for flexibility in a state-
of-the-art electric guitar, get EQ'd - you
won't get stuck.
And of course, the Artist EQ is backed by the
Ibanez lifetime warranty.

Jumbo frets - for crisp attack, long sustain, easy choking,
and perfect intonation. The smoothed neck heel rounds out

...-
uthe playing action.

Half and Half nut - for better
string balance and better sustain

without rattles - adjustable double
worm tuning gear prohibits pull or

slip.

Exclusive U.K. Distributors-Summerfield, Saltmeadows Road, Gateshead NE8 3AJ. Send 20p for latest information.

cC MS TSERI:ES
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INSTRUMENT REVIEW 5
r FUNKSHUN FLIGHT

100W TOP Et
2 x 12" CABINET

Northampton's
an unlikely

town to house what may
become a very bright star in
British amplification, but then
stranger things have happened
(Kalamazoo doesn't sound
much like a guitar manufac-
turing town for example, now
does it?) We visited Nor-
thampton last November to take
a look at Funkshun Supersound
for a Top Shop feature, and we
soon found ourselves returning
to investigate the manufacturing
section of the company.

At the time of our first visit
owner Doug Marriott was able
to show us some of the first
examples of Funkshun speaker
cabinets which he had designed
himself. He told us then that he
had intentions of building a

selection of amplifiers and com-
bos as well, and had thoughts of
a mixer too. Well, a visit to the
Frankfurt Fair showed that
when Doug has intentions he
does something about them, for
there in Germany were the com-
bos, cabs, tops, and a 170 watt
8 channel mixer built into the
now familiar (to us) green flight
case.

I tried to get hold of the 100
watt combo but unfortunately
for me (and perhaps fortunately
for Funkshun) Frankfurt had
proved an enormous success
and the whole stock had been
sold with orders for many more
on the books, so I settled for the
top and cab separately - which
works out at some £20 or so
more expensive. As it turns out
the cabinet retails at £99 and the
top at £189 so the equipment
isn't selling because it's cheap:
far from it in fact, because £189
for a top without reverb puts
Funkshun firmly into the upper
end of the market. So what
makes it sell?

First off, it must be regarded
as both an amp and a flight case
(although I do have a couple of
comments about the 'flight'
aspect which I'll come to
presently) and therefore the
price becomes considerably
more attractive. Both the amp
and the speakers are housed in a
solid cabinet made from a

material known as 'vulcanised
fibre' which, surprisingly, is
made initially from old clothes!
Unlikely as that may sound, the
end product is a dark green,
matt finish, rock hard casing
which really would defy most at-
tempts to break it - in fact
there's no machine around
which can rivet the black

surrounds so that has to be
done by hand. The corners are
all protected, and the top has
two well recessed carrying bars
at each end. The cabinet I used
was a pre -production model
with a single carrying handle on
top; this has now been changed
to the same deeply recessed
carrying handles.

Risk
Both amp and cab look as if it

would take an army to bust
them in normal usage - but,
every army has its special task
force, and the Funkshun gear
definitely has one weakness
over normal flight cases. While
most of the thing is protected,
some items remain at risk. The
controls for example, although
they are well recessed, still
remain exposed to a well aimed
kick - or an awkward dropping
angle; the plastic heat escape
grilles on top of the head could
be broken by a clumsy aircraft
loader; the speaker grille,
although made from some in-
determinate material con-
siderably stronger than the
norm, is still a speaker grille and
could conceivably be pierced by
any heavy, pointed object -
even a mic stand for example.

Now, this is not serious
criticism of the amp or cabs -

they are both protected well,
probably something in the order
of three times as well as any
comparable product; but they
are not actually flight cases. I

would like to see separate push -
in panels for the front and rear
panels on the amp, metal grilles
on top, and some front protec-
tion for the speaker grille - then
you'd have a real flight case. I

realise I'm probably nit-picking
and that in actual usage
Funkshun gear would absorb
just about anything that anyone
could hand it out, but I feel it
would be a nice finishing touch,
putting it beyond any criticism.

The top has two inputs, and a
third for the foot switch; an
overdrive control, drive, bass,
middle, treble, presence and
master volume, mains indicator
light, standby, and mains on the
front panel. The rear panel con-
tains fuses, voltage selector,
speaker resistance selector
(which although it looks as if
you could just turn it, you in fact
have to remove it and insert the
three pins in the next position -
either 16, 8 or 4 ohms - a nice
touch making it damned difficult
to get the wrong impedance)
and two jack sockets for
speakers. The cab is fitted with
two Fane (yes, Fane) 12 inch
speakers and has but two jack
sockets well recessed in tough

plastic surrounds on the rear.
But what does the whole issue
sound like?

Valves is the one word an-
swer, and mighty damn nice as
well! It's essentially a very
musical amp/speaker com-
bination and I suspect that the
combo version would sound
exactly the same. 'Musical' may
seem a strange description, but
apt for the presence and warmth
that the amp and speakers
produce. Only a little more bass
response could improve the
sound.

The footswitch operates the
overdrive and does it overdrive!
Instant Hendrix sounds spurted
from my normal West Coast
style playing - just magic! The
speakers - a new model from
Fane which might cause raised
eyebrows in some sectors of the
manufacturing business - do
both their manufacturers and
the cabinet credit. On the com-
bo version you can have a

choice between Fane or
Celestion, but I would seriously
recommend you listen to the
Fane rather than simply assume
the Celestion, because they're
better known, are going to be
better performers. The sound is
wide and full - I did have a
chance of trying the up-market
ATC 2 x 9" (sic) as well and
although the sound was of
course excellent I found it too
tight for my tastes.

So, what more to be said?
Well, you must understand first
of all that my comments regar-
ding the construction are to be
placed in the context of per-
fection; as it stands it's by far
the most strongly constructed
amp/cab arrangement I've
come across, and in all honesty,
Funkshun equipment makes
comments about 'protected cor-
ners' etc. redundant.

Secondly, it's pricey gear by
most standards, but you pays
yer money and gets what you
pays for - and you certainly do
with this lot. Thirdly, I reckon
it's marvellous that a retailer can
get this sort of thing together
and into the shops so quickly
and efficiently. Overall, I was
amazingly impressed, and it's
reassuring to note that it's
British as well!
Tested TVS
Funkshun Flight 100 watt top
£189
2 x 12" Cabinet £99.
P. S. Funkshun now inform me
that their cabs are available with
a strap -on grille cover!
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LET THE FORCE OF ALTEC
INTO YOUR GROUP

QUESTION:
WHAT HAVE THE

FOLLOWING IN
COMMON?

STAR WARS
THE ROLLING STONES

ROD STEWART
MODEL NO
816A BASS BIN NEIL DIAMOND816 HIGH FREQUENCY SYSTEM

MODEL NO
1215A BASS BIN
1213T TOP BOX

ANSWER

SOUND
SYSTEMS

FOR FURTHER DETAILS CONTACT :-

10 LONG ACRE  COVENT GARDEN
LONDON  WC2E 9LN

01-240 5411
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BUILT FOR THE
PROFESSIONAL MUSICIAN

PRO SERIES
VALVE AMPLIFICATION

HAND BUILT
PRO 2000 100W
into its own
speakers, 2
Burman XP5012
12in used on its
own or linked
up to 400
watts.

PRO 502 50W
- 2 x 12in
loudspeakers.

London
Macaris
102-122 Charing Cross Road,
London WC2 (01-836 2856)

PRO 501 50W
- 1 x 12in
loudspeaker.

Valves throughout
Hand wired tag boards
A tone range that must surpass any other amplifier
Three gain controls allowing touch sensitive
sustain and distortion at any volume
And they are powerful

BIRMINGHAM
George Clay Music Centre,
285-286 Broad Street,
Birmingham 1. (021-643 0593)

DONCASTER
Music Ground
245 Station Road,
Dunscroft, Doncaster.
(0302 843037)

U.K. & European Enquiries to: BURMAN (Amplification)
Handyside Arcade, Percy Street, Newcastle-upon-Tyne NE1 4PZ (0632 610765)
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AXXE
PRICE

AXXED!

ARP'S FAMOUS VARIABLE SYNTHESIZER

Now at a new price that everbody can afford!! New rugged
steel chassis, three pad p.p.c. and easy to read graphics. Now
over £100 lower than ever before! Available through your local
dealer at a suggested selling price of £461.90 plus VAT!

Send for full details and free p.p.c. demo record to:
STATESIDE ELECTRONICS LTD.,

UNIT 8, NEW ROAD, RIDGEWOOD, UCKFIELD, SUSSEX TN22 55X
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INSTRUMENT REVIEW 6
r

ARP AVATAR
GUITAR SYNTHESIZER

No Beat interviewee is safe
from being conned into

doing an instrument review for
us, as Tony McPhee (see next
month's feature) discovered. In
addition to taking an ex-
perienced look at the Avatar,
Tony describes how he once
nearly beat all the manufac-
turers to it six years ago:
When I got my first synthesizer,
an ARP 2600, about six years
ago, I soon realised my keyboard
playing was just about adequate
even though it was a
monophonic instrument, in
other words - one -handed.
Delving into the workings of the
machine, I knew that I must try
to find a way of working the
synth from a guitar fretboard,
but this proved not to be an easy
task. A synthesizer requires
three voltages: pitch; trigger
3nd gate, although on some the
trigger voltage is taken from the
leading edge of the gate
voltage, which is a square wave.

At the time there was a
machine made by EMS called a
pitch -to -voltage converter
which should have done the
trick; you just plugged an in-
strument into it, it scanned the
pitch of the note you were
playing, and it gave out the
correct voltages to operate the
synth. Unfortunately the guitar
note is so rich in harmonics and
transients that the converter
flew about all over the place
trying to find something steady
to latch on to. So, somewhat
disillusioned by what I thought
would be the answer, I looked
for another way.

In the end I took an old Fen-
der Mustang along to PA:CE,
who make MM mixers, and
together with Dick Parmee,
their designer, tried to figure out
how to make a fretboard func-
tion as a supplier of voltages.
Basically we had to cut a groove
along the neck and insert
resistors, one for each fret, and
solder them to the frets. A
voltage was then connected to
each end of the string of
resistors, and when a string
touched a fret, a corresponding
voltage was taken from the end
of the string via a special bridge.

The gate and trigger voltages
were derived from the pick up
via an envelope -follower circuit.

Well, it worked to a point, but
then both Dick and myself star-
ted getting into other things,
and it was shelved. At the same
time, other companies were
trying to solve the same

problems and came up with
various solutions, all with cer-
tain snags.

The Hagstrom guitar syn-
thesizer, for example, uses a
more sophisticated version of
my own idea in that the string
making contact with the fret
provides the pitch voltage.
Snag: you have to buy the
special guitar and you might not
like it, although it is pretty good.
In addition, after laying out the
money for the guitar you have to
have a synthesizer to go with it.
So it's expensive.

The Roland works on the pit-
ch -to -voltage converter prin-
ciple, so you can use your own
guitar. But after you've paid
over a grand for it you still need
to buy a synthesizer as it is only
an interface unit.

So we come to the ARP
Avatar, which is an actual syn-
thesizer with the pitch -to -
voltage converter built in. So for
something over a grand you get
the whole caboodle.

The one snag here is that to
achieve a satisfactory pitch -to -
voltage function a special pick-
up has to be fitted to your guitar
directly next to the bridge, but
this pick-up has the advantage
that it extends the scope of your
guitar sound by adding an extra
pick-up which is particularly
bright.

A fuzz circuit is also built into
the Avatar which allows much
cleaner distortion on chord
work. This is because the pick-
up itself is in fact six coils and
this means that each string has
its own fuzz circuit; when these
are mixed, the result is a
"clean" fuzz. So one point for
innovation. From then on it's a
basic synthesizer with a few
special pre -patches. There are
two signal oscillators with
square adjustable to pulse, and

sawtooth outputs. On oscillator
one there is also a switch which
disconnects the pitch voltage
and switches it to low frequen-
cy, 2 to 20 Hz, so it provides a
control voltage. There is also a
separate low frequency
sine/square wave oscillator pre -
patched to the oscillators, and
filter and voltage controlled am-
plifiers to provide vibrato, wah-
wah and tremolo. This oscillator
is also patched to the slider con-
trolling the pulse width
modulation of both square wave
oscillators. This slider can also
be switched to the ADSR unit.

Another little goodie that isn't
present on my 2600 is a high
pass filter. And then there's a
very handy little innovation
called Phase synchronization.
This cannot really be described
- it's like having to say what a
ring modulator sounds like. It all
depends on the frequency
relationship of the two input
signals. Suffice to say it is a

scintillating sound!
I was playing the Avatar for

about five hours, so it was not
possible to list all the things it
could do. The only frustration I

found was that there were a
couple of little things I wanted
to try which weren't possible
because the thing is totally pre -
patched, and I suppose I'm used
to using patch cords on the
2600.

So to summarize:
The synthesizer proper is

what you would expect from
ARP - nice clean graphic con-
trols as on the 2600 and
Odyssey, but maybe those
nylon sliders are a bit too easy to
break off, as has happened on
my 2600 a couple of times. But
for that matter the whole thing
should be treated with care.

The actual interface section
works well - BUT don't expect

it to behave like a guitar. You
must use clean, steady pick ac-
tion for it to trigger properly.
The thing to remember is that
you are playing a synthesizer,
not a guitar, and they work bet-
ween well defined limits. So
don't expect to go haring
across the fingerboard and find
the thing responding perfectly.
Once you develop the technique
of the instrument - and I

repeat, it is NOT a guitar - you
may find you have opened up a
whole new area of ex-
perimentation and sound.

So the order of priorities in
learning the techniques is -
1) Developing a nice picking
style. There are light emitting
diodes (LED's) which
correspond to each string when
you pick it. By the way, in-
dividual strings can be turned
off which, when you get used to
the instrument, provide
fascinating possibilities.
2) Learn the limits between
which the synthesizer will func-
tion properly. As with a
keyboard the functions are
either on or off, and you will
eventually learn that there are
degrees of "on" above that
point necessary for triggering.
3) Treat it as an instrument in its
own right. It is not an extension
of the guitar, because however
you provide the voltages for a
synth to work doesn't matter. If
the voltages are correct, it will
make music.
4) Once you have mastered the
techniques, then think about
playing duets etc. between
guitar proper and synth. But
don't do this until the technique
has become an instinct.

At the back of the instrument
there are jacks for control
voltages in and out so you can
play the synth using a keyboard
or couple other synthesizers to it
- or both of course.

There is also a pedal facility
which I did not have time to try,
but reading the instruction book
(a very clear and concise one,
supplied with the Avatar) it can
be switched to control the filter
and the pitch of oscillator two.
Finally, three jacks to be used
with a footswitch provide syn-
theiszer on/off, portamento and
sustain on/off.

Thanks to Chase Musicians
for providing the Avatar and
the premises.

by Tony McPhee
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BRITAIN'S LEADING MA/L-ORI

simon King r
Sfi

GUITARS

4001 Stereo Bass
only....

GUITARS FOR LESS
THAN TRADE PRICES!!!!

TELECASTER Standard, Rosewood neck £197
TELECASTER Standard, Maple neck £212
STRATOCASTER Rosewood neck £217
STRATOCASTER Maple neck £233
STRATOCASTER Rosewood neck & tremelo £237
STRATOCASTER Maple neck & tremelo £253
PRECISION BASS Rosewood neck £204
PRECISION BASS Maple neck £220 CP-
JAZZ BASS Maple neck £253

STRINGS

 0. etectro-barmonix
-ePOSSIBLY THE WIDEST STOCK

OF THESE EXCITING EFFECTS
UNITS IN THE COUNTRY.
Send 7p Stamp for the latest catalogue,
together with our BIG Discount price list.

SEND 7p STAMP
FOR YOUR COPY OF
THE LATEST INFORMATION
ON MM P.A. MIXING DESKS AND
THE INCREDIBLE INTERMUSIC COMBOS

MARSHALL
30watt 2x12" Master Volume

Combo. Our Price £139
50watt 2x12" Valve Master

Vol.Combo Our Price £229
100watt 2xI2" Valve Master

Vol.Combo. Our Price £319

In addition to the combo amps listed above we are also
offering the extensive range of MARSHALL amplifiers
mixers and cabinets at a full 15% discount.
Why not ring us for a quotation on your next piece of
equipment?

ERNIE BALL Extra, Super or Regular Slinky only £2.29 ALL STRINGS SENT
EARTH WOOD Bronze Acoustic strings only £2.49 BY RETURN OF POST!
SOUND CITY Ultra Light only £2.50
SOUND CITY Super Ultra Light only £2.50

ROTOSOUND Swing Bass Strings
Medium or Long Scale in Extra Light, Medium Light,

Medium, Medium Heavy or Heavy gauges only £5.95

ERNIEal
240 TOLWORTH RISE SOUT OLI/ I



SF500

2ER DISCOUNT MUSIC ST

11USIC
itionamt:
 EFFECTS  & MORE!

YAMAHA
GET YOUR COPY OF THE
GREAT NEW YAMAHA CATALOGUE NOW, from SIMON KING'S

EVERY APPLICANT WILL RECEIVE A SUPER SIMON KING STICKER & A YAMAHA £5 VOUCHER

1s4 is to , ke

=_®YAMAHA

4,

0 O.
BIG DISCOUNTS on all YAMAHA COMBO AMPS
Full details of our extensive reductions on this exciting range
of amplifiers sent with your new Yamaha Catalogue.
Write or phone for your copy today !!

YAMAHA CP30
Electronic Piano.
See and play Yamaha's great new
Electronic Piano at Simon King's

rY

We offer to give you at least £150 for your old kit,
whatever age, size, make or condition, when you buy
any of the new range of YAMAHA Drum Outfits

YOUR CHANCE TO SEE AND TRY ALL THE
LATEST INSTRUMENTS & EQUIPMENT IN
THE SUPERB YAMAHA RANGE AT SIMON KING'S

DRTH SURREY Tele 01.330 3709

IP

OPEN 9.30 to 5.30MONDAY
to SATURDAY

CLOSED
SLR DAYTUESDA



SO YOU
WANT TO
START A
RECORDING
STUDIO...
Part 2.

Nigel Jopson
completes his
survey of
8 -track studio
equipment,
looking this
month at the
master recorder,
noise reduction
gear, monitors,
effects units
and
microphones.

The first part of this
review concentrated on
the minimum requirements

for a fully professional lie com-
mercially run) eight track studio,
and the various merits of the
Allen 8 Heath Mod 2 16/8 con-
sole and Brenell eight track from
our 'test studio' were discussed.
This month the Revox A700
mastering machine, dbx noise
reduction unit, JBL speakers,
effects units and microphones
are given an operational
assessment.

For many years Revox tape
recorders have been more or
less 'standard issue' two track
master recorders in small
studios, although generally it's
been the A700's younger
brother, the steadfast A77,
which is used. Of course they do
have quite legitimate com-
petitors from the likes of TEAC,
Otari, Ferrograph and so forth,
but the Revox's long history of
Swiss -made high quality and
reliability, plus the fact that
they're made by the world
renowned multi -track manufac-
turers Studer, undoubtedly
makes this brand of machine an
outright winner in the popualrity
stakes.The A700 costs £1,056
plus VAT, which makes it about
twice as much as the A77,
which costs just over £500,
depending on which model you
buy.

With a budget of about a
grand for two track recorders,
there are basically two options
that I would advise the prospec-
tive studio owner to consider: if
you already have a stereo recor-

der of reasonable quality, then
buy an A700 - if you don't,
then two A77's would probably
be a better bet. If you're running
a commercial studio, then two
stereo machines are really
essential, as clients will always
want lower speed copies of their
masters or demos (especially
the latter), and if you can get it
together to make accurate
copies with properly labelled
boxes then you can bring in ex-
tra work by doing copy jobs
when the main studio isn't
working. It's also very useful to
have a second two track
machine available when mixing,
either running as a 'backup'
machine to produce a second
master, or for use as a tape echo
or double tracking unit.

Transport
The main advantages of

having an A700 rather than an
A77 for mastering is that it has a
far more sophisticated tape tran-
sport mechanism, and that it
has 33/4, 7'/ and 15 ips speeds
as standard. The actual im-
provement in sound quality is so
small that it is impossible, for my
ears at least, to notice any
audible difference between the
two machines; however, as I

pointed out in the first part of
this review, there are other
criteria apart from sound quality
which apply when selecting
equipment for a commercially
run studio. The deck controls
and transport mechanism on the
A700 appear to be virtually iden-
tical to those on the Studer B67,

and in general use one can work
far quicker and with far more
facility on the A700 than with
other 'semi-professional'
machines.

Headblock
The main wind/play/

stop/record finger -touch
buttons are located directly
beneath the headblock assem-
bly in a recessed alloy extrusion,
with the counter and speed but-
tons on the right and power
switches to the left. With a
10 1/2" in NAB spool on one hub
and a mini 3 in spool on the
other I was unable to generate
any symptoms of uneven
operation or tape snatch by win-
ding, playing, recording or stop-
ping in any order: tape tension is
measured and controlled by two
silicone damped sensing arms
underneath each reel, and two
tape guides lift the tape off the
heads when spooling (if the
wind buttons are kept manually
depressed this function is
disabled and you can locate
tape position by listening to the
'monkey chatter' of audio going
past the heads.) In addition to
the normal transparent controls
there are buttons on the left for
'Pause', 'Repeat' and
'Automatic'. The 'Auto' button
is handy, as this will
automatically rewind the tape
and go straight back into record
or play, according to which
mode the logic was in before -
very useful when listening to
mixes.

Paddington Bear (centre) checks out the Revox A700
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The 'Repeat' function works
in conjunction with the end of
tape lamp. and will
automatically rewind a tape at
the end of a play or record cycle
and start it again - providing
you've got 30 foot of clear
leader spliced on at the begin-
ning of the tape! This is a good
feature if the A700 should be
used for tape echo, as there is
no switch to disengage the reel
motors (as on the A77), so you
can't use a tape loop without
the take -off and take-up hubs
madly spinning round. The
pause control is of the momen-
tary 'push for on' type, and this
is one of my few criticisms of
the A700 - I think it would have
been more useful if this button
actually latched into the 'on'
position when depressed. My
only other structural criticism of
the A700 is that the input and
output connectors at the rear of
the recorder are all mounted
directly onto the PCB (printed
circuit board): because several
different combinations of types
of input are provided, it's
reasonable to assume that a cer-
tain amount of plug swopping is
going to take place, and the
PCB would be less vulnerable to
mechanical damage if the con-
nectors were mounted
seperately on a small metal sub -
chassis.

Input facilities on the A700
are very comprehensive, and
obviously designed with the
home recording/ Hi-Fi buff in
mind, but still by no means out
of place in the small studio.
There is a stereo master gain
control and four input channels
arranged in stereo pairs with in-
put selectors; both input selec-
tors have positions for 'Aux' leg
from mixer, and high and low
(which was a bit noisy on our
machine) microphone inputs. In
addition, input selector one has
positions for radio and magnetic
cartridge (hook-up a record
deck to the latter so you can
listen to LP's on the studio
monitors), and input selector
two has an 'MP/Echo' position,
which works in conjunction with
the two faders when bouncing
an already -recorded piece from
one track to the other, or when
feeding the track output back to
its input for echo. There are lots
of nice touches on the A700 -
like its two main outputs,
one affected by the
mono/stereo/left/right selec-
tor, and one straight; there are
two outputs for cans, one of
which mutes the main output,
and there's a decent tape coun-
ter calibrated in minutes and
seconds (for 7'/: ips). If none of
the speed buttons are pressed,
then the whole of the input sec-

tion can be used as a straight
pre -amp.

There are also treble and bass
controls which work on the
'power amp' output circuit (to
use this you have to wire up a
five pin DIN plug, with two of
the pins removed, to the
'Revox-amp only' socket); Bass
and Treble controls may seem
superfluous on a studio recor-
der, but as they are properly
calibrated in 2dB steps they
might come in handy for
assessing whether a master tape
could benefit from any ad-
ditional equalisation when cut-
ting.

Logic
I think it's worth mentioning

that, prior to testing this
machine, I had heard some mur-
merings about the A700's
reliability as far as logic was con-
cerned; all that I can say is that
the machine which I tested
passed every test I could give it
in this respect, and the A700's
smooth tape handling is one of
the strongest reasons for in-
vesting this amount of money in
a two track recorder. Apart from
the general fault -free per-
formance there are also a lot of
little extras' about this machine
which makes it a pleasure to
use: there are, for instance, two

little LED peak indicators in the
face of the VU meters which
flash at + 6 dB over 0 VU; as
the Allen a- Heath mixer only
had VU's and not PPM's (peak
programme meters) I found
these a very useful indication of
peaks when mixing to two track.
Because the A700's tape speeds
are crystal controlled, they are
not only very stable and in -
dependant of power line
variations, but can be accurately
controlled with a Variable Speed
unit (calibrated in musical half-
tones), which is a plug-in unit
you can buy for around 50 quid.
Top speed using this device
would be 2.2 ips, which is fast
enough to get a genuine double -
tracking effect. It's also very
useful having the lower speed of
33/4 ips as standard: although
you're never going to master at
this speed, it will give you a
proper 'concert hall' echo ef-
fect, which is infinitely
preferable to the boxy 'room'
type of echo that is generated at
7'/ ips.

The A700 is set up for use
with Revox 601 'high output low
noise, tape, this is of 1.4 mil
stock so should be acceptable
with all cutting rooms. All the
level and bias settings are,
however, adjustable via presets

Bruce Foxton's
"Swing Bass"
Guitar Strings

Mike Rutherford's
"Swing Bass"
Guitar Strings

Once Used, Never Forgotten
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within the recorder (as they
should be for any machine with
professional pretensions), so the
machine can be adjusted for
another type of tape if you
prefer. My only other (minor)
quibble with the test machine
was that the playback level from
the Right channel was about 1 1/2

dB down on record, and the Left
channel down by 1/2 dB: it
doesn't really matter that the
levels were slightly down, but it
would have been nice if they
had matched. Overall, however,
the test machine performed ex-
ceptionally well, and can be
recommended as a beautifully
engineered piece of professional
equipment; it was quite amusing
to see the Revox and Brenell
working next to each other -
the Revox purring away like a
Swiss watch and the Brenell
steaming along like a British
Dreadnought - two totally dif-
ferent approaches to tape recor-
der design, but both quite valid
and successful in their own
right.

Switchable
Used in conjunction with the

A700 (but only for a short time,
unfortunately), was a dbx 157
noise reduction unit; this was
very kindly loaned to us by
equipment specialists REW, of
126 Charing Rd, because the UK
agents Scenic Sounds were in
very short supply. With present
day 'industry standards', you
are going to have to offer your
clients some sort of noise reduc-

tion, and, given this assump-
tion, there are basically two
ways you can go. Either the
whole hog, with eight channels
of Noise Reduction for your
tracks and two for mastering, or
use a one inch multitrack recor-
der with no noise reduction and
just have two channels for
mixing down. In the States,
where cheap one inch machines
like the Brenell are harder to
come by, technical writers
would probably recommend a
1/2 inch machine like the Tascam
with full NR. Eight tracks of
noise reduction are going to
cost a minimum of around £800
(if you buy one of the license -
made switchable en-
code/decode dbx units), or
around £1,700 (if you buy fac-
tory -made dbx simultatenous
encode/decode or second-hand
Dolbies). This would obviously
be quite a slice out of our
budget of 10 grand, and for
reasons that I explained in the
first part of this review, the 1 inch
format I consider the 'only way
to go' for professional usage.
Using inch tape, the build-up of
noise only becomes really ob-
jectionable when multiplied by
the tape noise of the master, so
two track only NR is quite ac-
ceptable so long as you remem-
ber to pull faders down on
tracks when there's no signal
present - extra NR can always
be purchased at a later date,
and you can still legitimately ad-
vertise your studio as 'noise
reduced and keep the 1 inch
tape format as with our test
studio.

Justify
The dbx 157 unit which we

had on test is, in fact, a

simultaneous encode/decode
unit, with seperate switches and
LED indicators for Play 1/2 and
Record 1/2 . I selected this unit in
preference to the 152 non -
simultaneous dbx for a number
of reasons, all of which I think

justif, the price difference of ap-
prox. £100, the 157 costing £431
plus 8% VAT. Apart from the
obvious use of the unit during
mixing. I was also able to use it
for stereo tape echo during
recording, and for track -
bouncing on the multitrack.
Using the dbx on its own for
noise reduction on tape echo, it
was a case of the proverbial 'it
was so quiet I didn't think it was
working'.

I'd been using tape echo fairly
heavily to sweeten some syn-
thesizer stuff that I was recor-
ding, and I'd got used to a fairly
high level of 'noise perfume' in
the monitors when I pushed up
the echo -return channel fader.
When I did this after I first had
hooked up the dbx to the
Revox, I really thought I must
have inadvertently pulled a plug
until I played a few notes. The
sound certainly justifies dbx's
claim of "in excess of 30 dB
noise reduction": the echo was
so clear and clean that it actually
sounded as deep and rich as
plate echo (remember that
you're going to have to pay at
least £1,500 for a second-hand,
mono EMT plate); this is a really
important quality if you're going
to record echo on the multitrack
and feature it prominently in the
final mix (as I was).

Tape hiss
The only time when tape hiss

becomes really objectionable on
a non -noise reduced eight track is
when you have to track -bounce
for instance, tracks of individual
drums to a stereo 'kit track', in
order to free -up a couple of
tracks for overdubs. The in-
crease in tape hiss from the
second tape generation means
you may as well have traded off
mixing control on the kit and
recorded it in stereo in the first
place. With the dbx 157, the
stereo track -bounce can be
recorded via noise reduction,
and played back when mixing;

you still have two tracks of
'record' NR to master through,
but you'll just have to monitor
the mix before it's been
processed, rather than after it's
been processed/deprocessed,
which is no great hardship
really.

What about Dolby NR, I hear
a few studio -buffs ask: well for a
start it's a hell of a lot more ex-
pensive, also it doesn't give you
as much noise reduction, plus
you have to be very careful
about aligning it with tones in
order to get it working properly,
whereas the dbx needs no set-
ting up at all. Yes, dbx units do
generate an audible amount of
'breathing' on certain in-
struments, but these in-
struments happen to be things
like solo zither and harp: most of
your recording that uses all 8
tracks will probably be modern
music, which fortunately lacks
the subtle nuances which
sometimes apparently 'fool' dbx
units - the lack of noise and in-
creased dynamic range of my
synthesizer pieces with dbx was
well worth trading for the oc-
casional 'swish' which my subtle
and bizarre noises occasionally
triggered - they tended to
blend with the general swish of
the music anyway!

The dbx system of NR utilises
a 2:1 compression before recor-
ding and a 2:1 expansion on
playback in conjunction with
RMS level sensors, which have
been found to be the most suc-
cessful sensors, to combat com-
pander error due to minute shif-
ts of phase in the audio between
the time when it's recorded and
played back. The 2:1 com-
pression before tape means that
you get a very useful 10 dB extra
headroom in level when mixing.
This is really helpful when you
realize that you can end up with
a genuine dynamic range (range
of clear signal pp to ff1 of up to
100 dB on playback, whereas
without dbx you'd be stuck with

Klark Teknik's DN27 graphic equaliser
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a little over 60. Synthesizer's
oscillators are rather notorious
for 'bending' VU meter needles,
and with the dbx I was able to
combine several such high-level
signals from the 8 track in a mix,
and get a stereo master with
minimal tape noise and no nasty
peaks either. The dbx 157 was
equipped with level matching
controls for record and play,
which were useful when swop-
ping from track bouncing to
mixing, it came with the most
comprehensive and readable
manual I've seen for a long time,
and four stick -on plastic feet
which I nearly mistook for
squares of chocolate. This is
really the only item of gear I

reviewed which has no com-
petitors at all, and it's well worth
every penny of the cost.

In the first part of this review I
mentioned that the JBL 4311
monitors that I tested were
'clear and transparent' - Hi-Fi
clichés, of course - but they
certainly gave a much more
balanced and even represen-
tation of mixes at low
monitoring levels, than even
some of their larger and more
expensive JBL brothers can
boast. The 4311 is a ducted -port
bass -reflex enclosure with a 12
in bass unit, 5 in midrange unit
in its own sealed enclosure, and
1.4 in direct radiator for HF.

Crossover points are at 1.5 and 5
kHz, and there are seperate
energy controls linked to the
passive crossover for the mid
and treble units.

Monitors
Your studio monitors are the

final criterion by which you
judge the product of your studio
- it's no good them just soun-
ding impressive in the control
room - they must moreover be
accurate, otherwise your clients
will find deficiencies in the
sound when they take their
tapes elsewhere. I listened to a
very wide range of music on the
4311's - pieces that I'd mixed
elsewhere (a very good test),
classical and rock albums, plus
my own synthesizer pieces and
the 'demos' that I recorded with
the test studio; I also listened in
several different rooms, not just
the temporary control room that
I normally had them in. As a
result I am firmly convinced that
the 4311's not only have the
well known JBL qualities of
good bass response and im-
pressive reproduction of the
dynamic type of rock music leg
Led Zep), but they also give a
balanced and faithful reproduc-
tion of acoustic instruments, JBL 4311 Control Monitor

The International Microphone

For over 40 years Beyer Dynamic
microphones and headphones
have served the needs of prof-
essional 'Sound Men' throughout
the world.
The M500 (Illustrated) is only
one of a range of microphones
now serving thousands of users
who still demand high quality
performance and reliability.
Brochure showing the full range
of microphones, headphones and
accessories available on request.

MEYER DYNAMIC
BEYEH DYNAMIC (GB) LTD
1 Clair Road, Hayvyards Heath, Sussex. Tel: 51003
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and they accurately showed up
qualities which I knew past
mixes to have. The 4311's are
£300 each, which is not cheap,
but well worth spending so that
you can record and mix con-
fidently. They came with a com-
prehensive manual giving advice
on positioning and main-
tenance, and my only small
(structural) criticism of them is
that the mid and treble units
should be capable of being
'mirror image' mounted. While I
was mixing, I had the speakers
on their sides so that the treble
units were furthest apart (in my
rather small room), and it would
have been nice if the mid and
top units had been vertically
aligned with their opposite num-
bers, rather than having the mid
unit on top one side, and on the
bottom the other.

Beyer supplied us with four
different types of microphone
for our test studio: all had
Hypercardioid pick-up patterns
- this is the 'tightest' kind of
pattern there is - thus these
microphones are excellently
suited to multi-mik recording
where the maximum possible
separation between instruments
is required. The M201 was
found to give excellent results
on snare drum, and also a very
warm and close sound with
acoustic guitar. The M69 was a
good general purpose
microphone for amplified in-
struments, and the M88, with its
extended frequency response,
gave a great sound on Tom-
toms and, amongst other
things, bird song! All the above
microphones are of the dynamic
moving coil type, whilst the
M260 model mike was a

unidirectional ribbon: at just un-
der £70 the M260 can be highly
recommended as a 'poor -man's
Neumann', it's high sensitivity
and clarity giving a great sound
on vocals. Beyer also supplied
us with microphone stands for
the review - their stands are
widely used by PA hire com-
panies and so forth, and they
'stand out' (if you'll pardon the
pun) amongst their peers as
being particularly durable and,

above all, very stable when
erected.

Octave unit
Klark-Teknik already have a

fine reputation in the studio field
for their graphic equalisers, and
the DN27 1/3 octave unit used in
our studio performed its task ad-
mirably: the advantages of
spending about £500 on the DN
27 is that you get a really
professional unit which can be
used at the limits of its 12 dB of
boost and cut for effects,
without introducing unwanted
noise onto the track that you're
working on. If you're going to
do a lot of work with groups
then the DN22, which has two
seperate 11 band octave
equalisers, might be a more
flexible choice, but as I was
doing a lot of solo work with
synthesizers and remixing old
tapes the DN27 gave me more
facilities for creating and 'ben-
ding' sounds.

The remaining three effects
units that our studio used were
all made by Allen Lt Heath: the
"Feed Foreward" Limiter,
Automatic Double Tracking
Unit and "Mini" Limiter. The
FFL uses an ingenious system
whereby the audio signal is
delayed by a very short internal
delay line whilst level sensors
detect peaks above the limiting
threshold: thus the gain reduc-
tion is "fed foreward" before
the audio even enters the limiter
part of the unit, completely
eliminating the chance that any
peaks might get through
'unlimited'. There are manual
controls for Limited Threshold,
limiting ratio and Gain makeup.
By turning the Threshold and
Gain makeup controls right up,
you can virtually 'squash' the
dynamic range of a signal to
practically nothing - this is
quite useful if you want to 'lift' a
lead instrument out of the mix,
but you need to set a fairly slow
release time (for which there is
also a seperate control), other-
wise the limiter starts to 'suck' a
bit heavily. The FFL has an LED
Peak indicator array, which can
be switched to either monitor
gain reduction or input and out-
put levels; with the limiter swit-
ched out, this can be used as a
PPM indicator to check signals.
The Mini -Limiter is a far less ex-
pensive and complex device (at
£80 as opposed to the FFL's
£250), with a slider control for
input level, an LED clipping in-
dicator and switchable
medium/slow/fast attack times.
It was useful as an auxiliary
device, however, and I generally
used it to curtail signal levels
coming from tape echo or going

to the ADT unit.
The ADT costs the same as

the FFL, and has two seperate
channels with up to 24 msecs of
delay selectable by push-
buttons, controls for input level
(with clipping LED indicators)
and cleanfeed/delay mix, plus a
button which cascades the two
channels. As I didn't have a
second stereo tape recorder
available when mixing, this unit
proved very useful for doubling
and loudness enhancement. If
you do have a second stereo
recorder, then this portion of the
budget might have been spent
on a simple phasing unit.

Tape
Before this review finally win-

ds up, a word about the 1 inch
multitrack tape that we used. It
was EMI 816, and throughout
the review gave excellent
results. It spooled well at all
times, with hardly any 'leafing',
and although at times I was
cramming an awful lot of level
on tape, with peaks of up to
12dB as read on the FFL's PPM,
there was absolutely no audible
trace of HF squashing as a result
- so here's a tape that really
lives up to the tag "high out-
put".

During this review the equip-
ment was used to record ex-
clusively synthesizer music,
demos using acoustic in-
struments and voice, con-
ventional electric 'rock' music
... and even birdsong! There
are few real criticisms of the
gear under review, but then
that's to be expected as it was
selected very carefully to make
up our recommended 'minimum
requirements' 8 track
professional studio.

We apologise to readers who
were puzzled by parts of last
month's studio gear article.
Due to an error at the prin-
ters, two sections of the ar-
ticle were transposed. Thus
on p. 32, col. 3, paragraph 2,
the line beginning "groups
and tape return - and" con-
tinues at the top of page 35,
runs down that page, and
resumes after that on p. 32
where the original error
began.

IF THE NEED
ARISES can YOU
EXTEND ?

(STAGE - unit- SYSTEMe
Steve Graham Audio Ltd.
579, High Road,
Leytoretone,
LONDON Ell LIPB
tel: 01 558 2662.
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Introducing
Guild
S-300.

It's Loaded
with Surprises
New body shape. 24 -fret neck. Wide -fret
curved ebony fingerboard. Schaller machines.
Phase switch. Plus a choice of double
pick-ups to give you the sound you're after.

On the S -300D (illustrated), DiMarzio PAF
and Super Distortion Humbuckers
are standard. Or you can have
Guild Double Humbucking Pick -Ups
on the same guitar (Model S-300).

Either way, you'll be playing one
of the most impressive new
electrics around. And that
shouldn't be a surprise,
because it's a Guild.

Gad
MADE IN U.S.A.
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Guild Guitars (U.K.) Ltd.
151 Portland Road, Hove. East Sussex.

In U.S.A., address:
Guild Guitars, 225 West Grand Street,
Elizabeth, New Jersey 07202.

L 7,Send Electrics Catalog 8433-Y.

Name Age

Address

IN U.S.A.: PHONES-(201) 351-3002  (212) 227-5390.
TELEX 138711 GUILD ELIZ A Division of Avnet, Inc.

In U.K., enclose large S.A.E.
for catalog and price list.

In U.S.A.,
include Zip.



YOU'VE PROBABLY HEARD...

Malcolm Hill Associates manufacture 63 Production Models comprising:

Mixing Consoles (from 8 into 2 to 48 into 24); Power Amplifiers (from 100 to 2000 watts); Treble,
Mid & Bass Bins; Wedge and Side -fill Monitors; Multicores; Stage Boxes; Flight Cases;
Force -cooled Racks; Crossovers; Equalisers; Compressor/Limiters; and distribute all leading makes
of speaker, microphone and associated equipment.

All equipment is available (as individual items or complete
systems) from over 150 dealers throughout the world or
direct from the Sales Department.

Hill also operate a complete European Tour service with
sound systems up to 30 kW, lighting systems up to 120 kW,
trucking, engineers and road -crews.

. Sales Office: 6 Lillie Yard, 19 Lillie Road, London, SW6 IUD, Englan,
Telephone: 01-381 3446.

Head Office: Hollingbourne House, Hollingbourne, Kent, England.
Telephone: Hollingbourne (062 780) 556.
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David Coverdale? Not
another band formed from
the ashes of Deep Purple,

you're thinking? Well, hold your
horses a minute. Coverdale
exercised his tonsils for Purple
right enough, but he also
happens to have lined up one of
the toughest rock n' roll outfits
currently pounding their way
around the country. Ah, you're
beginning to get more interested
now, are you?
There's Micky Moody for a

start - with David from his first
solo album Whitesnake and of-
fering a rather mean bottleneck
repertoire. Then there's Bernie
Marsden, previously with Babe
Ruth and last with that other ill-
fated Purple splinter, PAL. Now
a lot of people may not have
noticed that Bernie came across
with some very raunchy riffs
because the band died so
rapidly, but this should be rec-
tified as David Coverdale's
Whitesnake (the band takes its
name from the album) leaves
him much more room to enjoy
himself. On top of that David
has recruited David Dowle and
Brian Johnstone, both from the
Streetwalkers, and Neil Murray,
last with Colosseum and
National Health. The band's
promise was confirmed during
the rapid rehearsals for their
British tour, and the tour itself
predictably brought the punters
out in force.

Enthusiasm
Whatever he's working on,

Dave Coverdale exudes an air of
genuine enthusiasm, and when
he talks about the band he ap-
pears to be as excited by the
chemistry as any observer in the
front row. "I could go in with
this band and do a new album
immediately," he announced as
he watched them rehearsing.
"They're going to open a lot of
minds. Micky and myself were
the nucleus - he's been with
me from the start," he went on,
describing the way he'd put the
band together. "I wanted to
build the band up around him.
Bernie I got to know as a person
when he was with Plaice, Had-
dock and Cod but his work with
them was very held back so I

didn't really know him as a

guitarist. He said 'can I come
down for a blow?' and I told him
that he was more than welcome
so long as he appreciated that I

wanted more of a second
guitarist to Micky. He said fine,
he just dug having to play. The
empathy between them is
fabulous, they really bounce off
each other and provide two
distinct styles."

In that event, I wondered,
why go for a keyboard player,

David
Coverdale:

"This band

will open a

lot of minds"

particularly as he had found that
the hardest role to fill? "I love
rock and roll piano and hairy
organ sounds," he replied.
"Rhythm guitars have been
done to death as backing in-
struments anyway."

He returned to the band:
"David Dowle came from the
Streetwalkers, and I knew that
Chapman and Whitney wouldn't
have any nonsense in any of
their bands. He was stunning,
the most surprising discovery
along with Bernie. He'd give lit-
tle Simon Phillips a run for his
brass as well. . . We were still
looking for a bass player when
Bernie said that Neil Murray
could help out in the meantime.
I never thought of asking him -
he's so conservative he
suggested Edward Heath for
keyboards!"

Neil Murray, it should be said,
is quite a surprise as well. His
previous bands, National Health
in particular, were not exactly
what you'd call down to earth
rock 'n' roll bands, and Neil him-
self wandered from the stage
during a break in rehearsals to
describe his new role.
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David
Coverdale

"Amazing; it's the first time I

haven't been thinking in com-
plex musical terms but simply in
terms of straight rock bass
playing. I'm playing with my
heart now, not my head."

David Coverdale again, this
time on the music: "I'll be doing
some of the Purple songs that
are more in line with my musical
direction - good tunes, not
simply crowd pleasers. We've
re -arranged them to suit the
musicians in the band, and to be
quite honest I find it much more
exciting - which is something
because Purple was a very ex-
citing band to work with. The
Northwinds (his current album)
tracks we'll be doing are also
better, with no disrespect to the
musicians who worked on the
album, but more feel has been
put into them and I'm ex-
perimenting more with har-
mony. Micky and Bernie will
sing.

"The way I've worked has
been to make demos of the
songs up at home and then play
a cassette to the musicians. The
kind I've worked with could pick
it up straight away, run through

it a few times in the studio and
then take it. On the last two
albums, you see, I've been
primarily interested in just recor-
ding the songs rather than
developing a particular direc-
tion. Now that I'm on the road
with Northwinds I'll be gradually
establishing that direction. I

hope the albums will have
shown there's more to me than
just screaming my guts out."

Intimacy
The change in fortune from

fronting one of the biggest
bands in the world to playing his
way round the smaller clubs
hasn't bothered David at all. If
anything, it's made him eager to
prove himself over again. "I had
the feeling it might be a step
down after working with the
crème e la crème - and they
were, believe me - but no way.
I couldn't imagine that now," he
empahasised. "In fact, I used to
miss the intimacy and sweat on
the walls when Purple played
the huge stadia."
The new single from North -
winds, Breakdown, pictures
the last days of the band and
shows that the memory of his
past still lingers on. "OK -
analysis time. I'm a fiend for
lyrics. Breakdown is about the
break-up of Purple. It wasn't a

"I've been primarily interested in
just recording the songs rather
than developing a particular
direction"

breakup, it was a breakdown.
Everyone from Purple is men-
tioned not by name but by ex-
pression. 'Getting near the end I
knew the time was right for a
breakdown. Megaton surprise
but your eyes didn't make it a
shakedown.' When we went on
stage we used to start with a
phenomenal chord which was
like an atom bomb - megaton.
'Shaking like a leaf, see me
blowing away.' I was very ner-
vous because of my roots. I

always felt I had so much to
prove. 'You won't see me fall on
the ground till I've had my say.'
remember, whatever the credits
on the songs said it was nearly
always Blackmore and myself

or Bolin and myself writing the
songs. Now there's no way I

could write a song about the
breakdown of Purple without it
sounding like Purple.
The words 'Screaming like a
wildcat, I knew that I had
nothing to lose' - I did. When
we recorded that track for
Northwinds it's a great, great
pity that some of Micky's guitar
had to come down in the mix
when the voice went on. He was
playing some amazing riffs. I

feel I'm one hundred per cent a
group singer, and what we're
playing now is physical and
emotional music. It'll show the
way I want to go now."

by Chris Simmonds

". . . there's more to me than just
screaming my guts out."

We said
Mod II studio ,

consoles were
expandable but,even
we were impressed by
HORIZON Studio's requirements!

Allen eath Modu/tar:' studio consoles
available for immediate delivery at a price

which will probably surprise you.

See Mod II and also the Brenell one inch 8 track tape
deck at our demo studio. Write or phone . . .

ALLEN AND HEATH LIMITED, Pembroke House, Campsbourne
Road, Hornsey, London N8
Tel: 01-340 3291. Telex: 257727 BATISTE LDN.
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A JBL MONITOR KNOWS ITS PLACE.
A studio monitor is only a tool. It is not

supposed to enhance, add to, subtract from,
or in any way modify sound.

That's your job.
What a studio monitor is supposed to do

is tell you precisely what's on tape. Because
you have to know everything that's there.
And everything that isn't. Before it's too late.

That's why JBL monitors are in thousands

of recording and broadcast studios around
the world. In fact, according to the Recording
Institute of America, J BL's were used to make
30 of last year's top 50 albums.

A JBL monitor plays what it's told. Nothing
more. Nothing less. If that sounds good to
you, contact your nearest JBL Professional
Products Studio Equipment Supplier.

And put a IBL monitor in your place.

The 4301: Our newest 2 -way monitor. Com-
pact and efficient, for small broadcast control
rooms. and home studios.
The 4311: The most popular monitor going. A
compact, full -range 3 -way

The 4315: An ultra -shallow 4 -way. for maximum
sound in minimum space.

1BL studio monitors come in three other
models, too. All fully compatible for accurate
cross referencing.

Harman (Audio) U.K. Ltd., St. John's Road, Tylers Green, High Wycombe, Bucks. HP10 8HR

JBL
GET IT ALL.



Electro-Voice
So that rofessional music
sounds absolute! true
Ey Even among professionals,

Electro-Voice sets the standards
Whatever you play, whatever your combination, Electro-Voice
interprets your pop, folk, rock, blues, jazz etc. exactly as your pop,
folk, rock, blues, jazz etc. should sound. It renders faithfully and
flawlessly what voice, guitar, bass, saxophone, piano, organ, flute,
percussion and other instruments strive, individually and jointly,
to express.

Why not send in the coupon and get detailed particulars on Electro-
Voice microphones, loudspeakers, loudspeaker systems and other
individual components? You will soon realize that Electro-Voice
does not compromise on acoustic and technical quality.

None but the best should be good enough for professionals.

PRIMARY DISTRIBUTORS:
Theatrescene Limited Satur Electrical Sound & General
12/13 Henrietta St.,
London WC2.
Tel. 01-240 2116

63 Livingstone Rd.,
Sheffield.
Tel. 07415 64585

59 Dury Street
Dublin 2.
Tel. 711222

COUPON
Name

Please forward detailed
particulars on the
professional Electro-Voice
programme.

Address

Send to: Electro-Voice Division
Gulton Europe Ltd.
Maple Works
Old Shoreham Road
Hove BN3 7 EY



BUYING BASS
EQUIPMENT?
It's easy when you're loaded,
but here Gary Cooper takes a down
to earth trip around the bass players' world

On the face of it one
might be forgiven for
thinking that bass players

have exactly the same set of
problems with their equipment
as guitarists. This opinion (most
often touted by guitar players?
fails to take account of the un-
deniable fact that bass guitars,
amps, and techniques are vastly
different from those en-
countered by six string players.

To start with the whole
criteria of sound quality is

"I'm all right, Jack - how's tricks?"

changed. Instead of piercing
treble you're looking for a clean
and resonant bass response.
Sustain takes on a whole new
meaning because a bass player
wants a clean sustaining bass
note, not the overload so
eagerly sought by his guitar
playing brother.

So, let's assume that you
want to be a bass player. First,
ask yourself why. It's just not
good enough to have admitted
to yourself that you'll never

make the grade with six strings
and that, hidden away at the
bottom end of the overall group
sound, no-one will be able to
hear your mistakes. Especially
since players like McCartney,
Squire and Entwistle liberated
the instrument, bass players
have been expected to be more
than just a rhythm instrument
which was vaguely in tune.
Today, if you want to succeed,
you've got to be good and that
means treating the bass as a
vital piece of equipment.

Rather like a drummer you've
got physical aspects to consider
as well as just musical ones.
Look at your hands and your ar-
ms, are your hands small, your
arms rather less gorilla -like than
some? If they are then why not
consider a small necked in-
strument? Yes, I know that most
of the top bass players use
Rickenbackers and Fenders,
both of which have long scales
and (especially the Precision
and Telecaster) quite wide
necks. But, for beginners and
experienced players who aren't
built like tanks, a short scale
bass may be the answer. While
it is sometimes said land there is
a bit of truth in it) that a short
scale instrument won't produce
the deep resonance of a long
scale one, never forget that the
immortal Cream tracks were
recorded with Jack Bruce using
a short scale Gibson EB3!

Short scale basses are still
available. There are plenty of
cheap EB/ copies about
(although I have to admit that
I've never seen a good one!) and
Fender still makes the excellent
Mustang short scale bass.
Several of the Japanese
manufacturers like Yamaha of-
fer quite small necked in-
struments and these are well
worth checking out.

So, let's now assume that
you've decided that you want to

be a bass player and that you're
not using it as a hedge against
your own musical inability. Also
that you've worked out whether
you need a long scale or short
scale instrument. From here on
the process is similar to guitar
buying. Set yourself a financial
target and high -tail it off to the
local guitar shops to try a few in-
struments and see what you
fancy.

As we're always saying in
BEAT, it really helps at this
stage to take along an ex-
perienced friend who can watch
for lousy knobs, bad bridges and
general duff guitars. This applies
particularly if you're considering
buying secondhand on the
private market. A good guitar
shop will always listen if you
bring a faulty instrument back a
few weeks (or even months)
later. It must be said, however,
that there are definite ad-
vantages to be had in buying
privately. You might find a mug
selling a Ricky 4001 for £20 (I
know someone who bought a
Strat for £30!) and, even if you
don't find a mug, you'll certainly
save by not paying the retailer
his mark-up. Nevertheless, I

always feel safer buying from a
retailer and I'd advise you to
consider the pros and cons very
carefully.

Discount
Another point is to try more

than one shop. Especially with
copies, retailers don't and can't
stock every range and some are
much better than others. A
recent range of rock bottom
cheapo copies of Fenders I tried
were among the worst in-
struments I have ever seen in
my life and anyone who bought
one would want his head
looking at. At the absolute bot-
tom price range you'd probably
be better off buying a good
secondhand copy bass. It's a bit
unfair to mention individual
names but Fletcher Coppock
and Newman's Columbus Jazz
Bass copy is excellent value,
especially if you can pick one up
cheap. Also excellent buys are
the Rose -Morris Avon Precision
copy, Antoria and Ibanez copies
(pricey) and many other Jap
wonders, too numerous to men-
tion.

One point that you must be
careful about, though, is re -sale
value. Some of the better copies
are now approaching the
cheapest discount prices of a
genuine Fender Precision (about
£200 upwards). The re -sale
value of a copy will never ap-
proach that of a original so
paying a bit more for a discount
Fender could be well worth it in

it
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the long run. Gibson basses are
still trying to recover from the
loss of image they gained when
the EB3 went out of fashion
land they thickened and hence
ruined the neck). Although the
copies of their models don't, in
my experience, rival the
originals in quality or tone
neither do they approach Gib -
son's price. If it's a copy you
want then maybe a good (rare?)
Gibson copy is worth a look.
Rickenbacker copies are very
hard to make because of the all
in one neck/body job and you
should inspect Ricky replicas
VERY carefully as the necks on
some models can be lousy.

If you're prepared to be
original and don't feel that you
must have the same instrument
as your hero, try looking at the
original Yamaha basses,
Shergolds, Guilds and the
original design Ibanez and Aria
models. None of these are that
familiar but all are excellent
guitars. If, like me, your aren't
entirely at home on the run of
the mill instruments you might
well find that an unusual design
could suit you admirably - then

you can develop a trend on your
own!

I suppose that, fashions going
as they are today, I should say a
word or two about fretless
basses. Most players find these
quite hard at first as you have to
get used to playing with
phenomenally more accurate
fingering - your finger actually
takes the place of the fret and,
therefore, needs to be spot on.
There are several good fretless
basses around these days. In my
opinion the Rickenbacker 4001
is the best but, equally ac-
claimed, are the Fender fretless
models. For those of you with
an urge to try what you can't af-
ford, Antoria do a nice fretless
copy that's worth a look, and
Hagstrom make some nice
original ones that are worthy of
attention - at a price.

Intonation
Basic points to look for are

much the same as on six string
guitars. Check that the neck is
straight by sighting it like an
arrow. Look for frets that stand
proud and check the intonation
by picking a harmonic at the
twelfth fret and then playing the
note on the stopped fret. They
should be identical assuming
that the strings are alright, the
neck is straight and the bridge

properly adjusted. If the notes
are out then ask the shop to set
it again for you. If you're still
dissatisfied after that then leave
the instrument alone. Always
check the guitar through an amp
and listen for fret buzz as you
play higher up the neck. See
that twin pickup designs ac-
tually sound like they have a
tonal difference when used in-
dependently and that switches
and knobs aren't too fragile and
don't make a noise like a bowl of
breakfast cereal when you turn
them!

Finally check the action. Too
many instruments still come out
of the factories with crazy ac-
tions and several basses I've
tried lately (of dubious oriental
origin, ie not Japanese) have
been impossible to set low
enough to make fingering
possible. If the shop can't get
the action low without a good
deal of fret buzz then walk out
- the instrument isn't for you.

Assuming that all these fac-
tors are OK and that the sound
seems to be what you are
looking for then you can assume
that you're alright.

Right, so you've bought your
instrument and now you're
looking at something to play it
through. Before you do,
though, don't you think that it
might be worth looking at the

string situation? Far too many
instruments have not only lousy
actions but even lousier strings
and a new set will improve your
tone like nothing on earth. Bass
players have two choices here,
roundwound or flatwound.
Although roundwound are un-
doubtedly the favourites for
Rock playing, there's still a lot to
be said for the smoothness of a
set of good flatwound strings.
Don't spend a fortune on some
American strings, however.
Rotosound and Picato are
probably better and, even
though they are American, Ernie
Ball are pretty good value. In my
opinion, however, there is no
need to pay the outrageous
prices asked for bass strings by
some American guitar makers!
The key to strings is experiment.
Try several different types and
shop around till you've found
the one you like the best, then
stick with it.

Picks
Just for the record I'll stick in

a bit about picks. Most players
use their fingers to pick but
recording can sometimes call for
a cleaner sound which means
using a pick. Furthermore, quite
a lot of bass guitarists still like to
use a pick (myself included) for
the clean, sharp sound it gives.

See it at
J.60 Music Bar
High St. North
East Ham E.12. B
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At
Your local dealer soon
So if he hasn't got
it ask him when he
is expecting his
delivery

A New Name
In British Amplification
Using the latest technology B.E.S. have created the Bank Range of Amplification.
All with valve power stages and I.C. preamps. We offer two types of amps and
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Although a Gibson heavy is
good there are quite a few
proper bass picks on the market
and these massive pieces of
engineering are by far the best
devices to use.

So, now we're onto amps and
that's a subject which demands
a book. Still, within the limited
confines of a short article, it's
down to a combination of price,
volume and the sound you like.
Although I personally can't
stand most solid state amps for
guitar, there a lot of bass players
who like the clean distortion -
free sound they provide, so it's a
matter of personal taste here.

First look at the gigs you're
likely to play. If your band is
down for small clubs and pubs
you'll be able to get away with
50 watts unless your guitarist
thinks he's Robin Trower - in
which case your bank manager
might suggest you find a more
suitable partner!

Bigger
Assuming that you're playing

these smaller gigs there is any
number of combos around to
choose from. Personal
favourites are the Marshall 30
watt (nominally!) valve combo,
the small Peavey's, a Marshall
50 and 4 x 12 (yum yum!) or
even the legendary Vox AC 50
coupled with the 2 x 15
cabinet, a device which I per-
sonally used in small gigs for
years with no problems and
always (to my ears at any rate) a
good valve sound.

When the gigs start getting
bigger though, these aren't going
to be enough and you're going
to need at least 100 watts. It
always used to be said that a
bass player needs at least twice
the potential volume of a
guitarist. The reason for this is
that his low frequencies (40 Hz
on an open E string) are less ob-
vious to the ear than the pier-
cing treble of a Telecaster.
Although the small combos I've
just talked about are adequate
they are the bare minimum

you'll get away with, really
being more suitable for rehear-
sal and practise (with the ex-
ception of the separate
amp/cab arrangements of the
Vox and Marshall systems). It's
at these bigger gigs that you'll
really need to go for a separate
amp/cab setup. Here the field is
tremendous but, basically, the
main factor is the speaker cab.
It's here that you get into the
science fiction world of cab
design and speaker size.

What speaker size you
choose will, to a large extent,
depend on the sound you like.
Personally, I've always felt that
15" speakers are best for bass
as they provide a good power
handling with a halfway house
sound in between a 12" and an
18". In reality 18" speakers are
usually regarded as being too
bassy for use today, especially
for funky and sharp sounds.
There are, however, players
who prefer 12" speakers and
even a few rare adventurous
players who like 10" speakers
although these really aren't
suitable on their own for bass
work.

On average, I would recom-
mend that you start with a 12"
or 15" speaker size, either a 2 x
15 and 100 watt top or a4 x 12,
using maybe Celestion Power -
cell or JBL speakers from choice
although there's nothing wrong
with many other units.

Cabinet design is something
of a holy mystery to most
players and there is only really
room to go into it in minute
detail here but the options are
there for the more financially
better -off player so here goes.

Horns coupled to cone -type
transducers are especially
useful for reproducing bass
guitar frequencies and the main
choices are between front
loaded, rear loaded and folded
designs. Buying these off the
shelf is an expensive business
but they are pretty easy to make
from the many books available
on speaker enclosures for PA use.
The rear loaded horn directs

Avon's Precision lookalike, one of
several worthwhile copies.

the sound waves in a 180
degree semi -circle around the
front of the unit, it produces
quite a lot of bass and some
players might find that it goes
over the top in so doing. Front
loaded horns don't offer quite
such low frequencies (below
about 50Hz) but do project the
sound well in larger halls. Folded
horns have their advocates in
that they can produce REALLY
low bass frequencies but, again,
I find them a bit over the top.

Although there is a bit of a
trend for some players these
days to go for horn enclosures
for bass guitar (some like Mc -

Amplification: it's a matter of taste, but these four should provide the main course

Cartney and Clarke even using
mini PA systems) recent ex-
perience has shown that,
providing the bass is miked-up
or D.I'd and the audience is get-
ting the sound through the PA
system, you might be better off
using a couple of 4 x 12's
which enable you and the rest of
the band to hear what you're
playing, a factor which can be
lost when you are using horn en-
closures designed to throw the
sound a long way from the
player. Providing you are miked-
up or D.I.'d, therefore, you
would do well to stay with
straight speaker enclosures con-
taining 15" or 12" speakers of a
good quality.

It must be stressed, however,
that good speakers will pay you
dividends time and again. Bass
frequencies cause greater cone
excursion (movement) than
treble ones and therefore second-
hand bass speakers should be
viewed with caution. Try and
stick to better known makers;
no Marshall, Fender, Peavey or
Acoustic is going to risk his
reputation with rubbish
speakers. For lesser known
brands, try asking what
speakers they use first. You
know you're in safe hands with
JBL, ATC, Gauss, Electro-
Voice, Celestion or Altec.

For most of us there's no
need to have a hand made
Alembic bass and mini PA for
bass. Take your playing
seriously, choose carefully and
with a good Japanese bass a
100 watt amp coupled to 15" or
12" speakers you'll be on
course for the days when the
exotica will be a tax loss! Cer-
tainly some bass guitarists
will look better toting the latest
hand -made American guitar and
playing it through a bin system
(which throws the sound so far
out into the auditorium that they
can't hear it!) but you, with a
carefully chosen axe and simple
but good amplification and
strings, could blow the arse off
them - it's the fingers that
count don't forget!
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Now...The Cor
of HUH P.A. Equipm

Concert P.A. System Components
1 -Stereo -16 Mixer £538.27
1 -Digital Effects Module £185.98
1 -Stereo -16 Flightcase £86.18
2-S500 -D Professional Power

Amplifiers £399.17 each
1 -S500 -D Flightcase system £199.58
1 -Multicore-Stagebox £179.93
4-Concert Bass Horn £161.78 each
2-Concert Mid -range £152.71 each
2-Concert Radial Horn £131.54 each
Pro Range Cabinets
PRO -100 £128.90 each
PRO -150 £152.33 each
PRO -200 £180.79 each

S 500-D POWER AMPLIFIER
The Perfect Power Amplifier for Top Sound Systems:
Dependability
Immaculate Performance
High Power Capability
Rack Mounting Facilities
Value for Money
The S500 -D is built to the highest standards in every
respect.The conservatively rated output stages will handle
any rated load condition without shutdown and give you
dependable power for any sound system.
The S 500-D is the New Leader

STEREO -16
The Stereo -16 is the answer to demands for a top -class mixing
consule of truly professional quality: it is packed with a comple-
ment of sophisticated features-and behind each unit is H/H
Electronic's extensive field research combined with H/H
advanced electronic technology.
The Stereo -16 reflects the needs of top sound men, for concert
hall or studio. It achieves the highest standards of performance
and accurate control-to make your sound what you intended
it to be.

TOP CLASS FEATURES
Sixteen input channels, Stereo Pan, Echo Send, Foldback
controls, a four -band active equalizer, Input Gain control, a
Peak Programme Indicator. The Monitor Select switch selects
Echo, Foldback. Left and Right outputs and Channel. Pre -Fade
Listen (P.F.L.) buttons. Stereo Phones socket, Individual Left
and Right Volume controls.
Each input channel has an independent Foldback Volume
Send control.
Channel Echo Send, Master Echo Send, Echo Pan, Echo
Return controls.
Graphic equaliser with seven band slider controls operate on
both channels simultaneously.
Multicore Connection

PRO -100 HIGHLY EFFICIENT
COMPACT SPEAKER
The complete sound spectrum is handled by
the H H 1200E 12" driver and the HF 200
Bullet Radiation.

Rated power: 100 Watts R.M.S.
Nominal Impedance: 8 ohms
Dimensions: 22"x 161/2"x 12"

( 559 x 419 x 305 mm)
Weight: 42Ibs (19 kg)
Incorporating a 1500E 15" H/H Acoustics
loudspeaker in a cubic ft. (127 litres)
enclosure gives the PRO -150 extremely good
bass extension and the ability to handle large
amounts of amplifier,power without distortion.
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PRO -150 FULL RANGE SOUND
The PRO -150 is a powerful loudspeaker system using one
H H 1500 15" loudspeaker for clear, punchy bass with an
HF Bullet Radiator taking over to produce the high
frequencies essential for vocal clarity and reproduction of
biting instrument harmonies.

Rated Power:
Nominal Impedance:
Dimensions:

Weight:

150 Watts R.M.S.
8 ohms
28" x20"x 16"
(710 mmx 518 mmx
410 mm)
66 lbs (30 kg)

Complete Range of all H/H
Orders now being taken for al

Woodroffes
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lent at Woodroffes

CONCERT RADIAL
Specification:
Power Handling:
Nominal Impedance:
Frequency Range:
Driver:
Dimensions:
Weight:

50 Watts RMS
8 ohms
2-15kHz
H H Acoustics Model CD400
28" x 9" x191/2" (710 x 230 x 500 mm)
33 lbs. (15kg)

CONCERT MID RANGE
Specification:
Power Handling:
Nominal Impedance:
Frequency Range:
Drivers:
Dimensions:
Weight:

CONCERT BASS
Specification:
Power Handling:
Nominal Impedance:
Frequency Range:
Loudspeaker Range:
Dimensions:
Weight:

PRO -200 CLEAR TONAL SOUND
WITH PUNCH.
The PRO -200 is a powerful loudspeaker
capable of clear reproduction at shatteringly
high levels from a reasonably sized unit.
The enclosure houses two H/H 1200E 12"
drivers
1-1/1-IHF 200 Bullet Radiator

Rated Power:
Nominal Impedance:
Dimensions:

Weight

Equipment in Stock Soon
I new products-delivery May.

Woodroffes (Musical Instruments) Limited,
5/8a Dale End, Birmingham, B47NL
Telephone: 021-236 4992/3

200 Watts R.M.S.
8 ohms
331/2"x18"x13"
(849mmx455mmx
330mm)
77 lbs (35 kg)

300 Watts R MS
4 ohms
500Hz-2 kHz
2x 12" H /HAcoustics Model 1200E
28""x 16'"x 15%2" (710x 410x 395mm)
74Ibs (34 kg)

FOLDED HORN

150 Watts RMS
8 ohms
40-500Hz
1 x 15" H/HAcoustics Model 1500B
341/2"x261/2"x20" (875x673x 508mm)
125 lbs ( 55 kg)
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And then there
were two . . .

GENESIS
AND THEN THERE
WERE THREE
CHARISMA CDS 4010
A bold title; it shows that
Genesis are more than ready to
tackle the thinning of troops in
the ranks, and immediately
suggests that they didn't an-
ticipate any problems doing an
album with just the three -strong
core of the old band. Of course,
no-one will ever spot any large
holes in the Genesis tapestry:
overdubbing in the studio will
keep their recorded sound full
and reinforcements have been
hired to do likewise on the road.
Even so, the departure of Steve
Hackett must be regarded as
rather more crucial than that of
Peter Gabriel; the latter
retreated with all the theatrical
clobber but merely served to un-
veil another facet of Phil Collins'
ability - that of the strong and
emotional singer. And Then
There Were Three will be good
because Genesis don't make
duffers, but when it comes
down to it the question must be:
with what, if anything, have
Hackett's noble lead lines been
replaced?

First of all, the Genesis about
to go on the road is worth a
look, bearing in mind that British
dates for this year have yet to be
finalised - if there are to be any
at all. Yes, the new album might
have to hold the fort on its own
without any live extravaganzas
to keep it bouncing in the char-
ts. After original suggestions
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that bass player Alphonso John-
son would join the band and
share guitars with Rutherford,
the current situation is that
Daryl Stuermer, previous
George Duke and Jean Luc
Ponty guitarist, will join the
band for their tours and that
Chester Thompson, as last year,
will stay on drums with Collins.

The album once more - well,
yes, they have done it again.
Like a wave able to hug any dif-
ferent shorelines, a rich, com-
plete sound comes washing in
to sweep away the precedents
of the past. Banks maintains his
role as anchor man with his
swirling keyboards, atmospheric
introductions and link passages,
but he also injects a few sharp
lead runs. Rutherford remains
the lyrical 12 -string hinge and
turns out bass runs which alter-
nate between gentle and
distant, and full-blooded poun-
ding. He also adds lead - spar-
se and clipped - and between
him and Banks the Hackett
question mark evaporates.
Genesis with three, as with four
and as with five, continue to
achieve the sound of their
choosing, and any changes in
the album come not from the
desertions but from a genuine
new lease of life dealt out by the
challenge of pressing on as a
trio.

The first track, Down And
Out, co -written by all three, sets
the album off in glorious
Genesis style; a thin, sustained
note held by Banks and ex-
panded into a selection of reedy
chords before Rutherford and
Collins explode the track into a
full -winged march powered
along by a bombastic bass line
and fiendish drum riff. The lyrics
are tough and Collins spits them
out that way. The band don't
get that violent again until half-
way through Ballad of Big, and
the other attempts at more
rhythm -based tracks - Deep In
The Motherlode and the start of
Ballad of Big - are formed
round what for Genesis are sim-

ple progressions. In fact, Ballad
of Big is the nearest thing to a
straight shuffle they'll ever
produce, with Rutherford ad-
ding just enough lead guitar to
fill the appropriate area.

The single, Follow You Follow
Me, is representative of the
more lyrical, restrained side of
the band which gets an airing
mainly through the Rutherford
songs. Snowbound reflects his
image as the quiet man with a
gently strummed guitar and
easy, romantic lyrics. And what
of Tony Banks, carrying the
band along as grandly as ever?
Undertow has him in full chor-
dal flight, leading the band to
sound for one brief moment like
Yes in their prime, and he
satisfies his classical bent to
best advantage on another of
his compositions, The Lady
Lies.

Of course, track by track ob-
servations suit a Genesis album
worse than most. Their albums
are about moods, changed and
sustained throughout albums
that ebb and flow around your
mind long after they should.
Tracks from this album should
be taken on the road, to become
extra pices of heritage in time,
while the album should trium-
phantly take its place as one of
their best.

C.S .

STEVE HACKETT
PLEASE DON'T TOUCH
CHARISMA CDS 4012
My fourth attempt to write this
review. Curse Hacket for
making an album this good. It
would be so much easier to slag
it. But slagging is something
that will have to be left to the
other papers. Please Don't
Touch is a dazzling mixture of
styles and moods, a result of the
pent-up frustrations that Steve
must have been feeling just
before he left Genesis. Let us
pray fervently that he continues
to feel frustrated whenever a
new album is due, because if
this is what was inside him
screaming to be let out last sum-
mer, we are in for some fine
music for several years to come.

Voyage Of The Acolyte, his
previous solo album, gave little
indication of Hackett's in-
dividual talent outside the band;
but that was some four years
ago, and a lot of water has
sloshed under the bridge in the
intervening period. Like Peter
Gabriel's album of last year, this
one shows a marked American
influence: Richie Havens (who
supported Genesis at Earl's
Court), Randy Crawford, and
Steve Walsh of Kansas all con-
tribute their voices, Chester
Thompson and Phil Ehart (also
of Kansas) play drums, and for-
mer Zappa sideman Tom Fowler
guests on bass. It frees Hackett
from the slightly oppressive
Englishness of the Genesis
sound, and allows him to ex-
periment in areas that would
never have been possible within
the confines of that band. The
music remains as rich and gran-
diose as we might expect, but
has beaten a path in a very dif-
ferent direction.

Narnia, the opening track, is
introduced by some brisk 12 -
string acoustic guitar, followed
by a stomping beat and the sur-
prisingly excellent tonsils of
Walsh. We are led into the next
tune - Carry On Up The
Vicarage - by the eerie sounds
of mechanical fairground
voices, an idea taken up by the
twin vocals of the song itself,
one recorded an octave too
high, Chipmunks -style, and one
an octave too low. A sinister
device indeed, but the lyrics are
a hoot: "My wife's cooking is
out of this world, take a

bite/ Died from some rare
tropical disease in the night . . "

Racing In A is an exhilarating
song with simple lyrics, another
good vocal from Walsh, and the
familiar Hackett multi -tracked
guitars powering a solid rock
beat. A solo classical guitar
plays us through the gentle
reflections of Kim, and in-
troduces a flute solo by
(brother?) John Hackett. Richie
Havens' first, but with an en-
tirely different mood, beautifully
captured by Richie's sensitive
voice.

Hoping Love Will Last is sung
with controlled emotion by Ran-
dy Crawford (a woman, in case
you were under any misap-
prehension). Rich, sad strings
fill out the middle passage, and
the song takes on a melancholy
tinge, as do many of the tunes
on Please Don't Touch. There is
a definitely autumnal feel to the
album with all its implications of
maturity coupled with unhap-
piness. Land Of A Thousand
Autumns, a short anxious in-
strumental, is just like its name,
and leads into the title track, a
breathless, throbbing, nervous



tune of rare power. The Voice of
NECAM is actually just another
classical guitar piece with tape
looped voices aaaaaing in and
out, and then we come to the
last track, vocals by Havens -
Icarus Ascending - a subtle
tour de force of styles, and once
again replete with both delicacy
and passion of delivery.

Please Don't Touch has
barely left my turntable in the last
few days, whereas the new
Genesis album has lain to one
side, good though it is. Perhaps
it's because there's a rush of
fresh air throughout Hackett's
album that has lifted him above
anything he has done before,
and maybe Genesis could take a
hint from that.

P.D.

GONG
EXPRESSO II
VIRGIN V2099

SOFT MACHINE
ALIVE AND WELL
RECORDED IN PARIS
HARVEST
SHSP 4083
Jazz-rock, that despised
medium, seems to be making a
comeback in the backwash
following the gradual decline of
punk. Gong open their follow-
up to last year's magnificent
Gazeuse! with a deceptively
simple and plodding drum beat;
the bass chugs in a few bars
later, the rhythm guitar beams in
on the riff, and it sounds like
Black Sabbath with a hangover
as the vibes chime along behind.

Suddenly the beat flips into low-
key funk and the vibes and
marimba start to criss-cross with
Mick Taylor's soaring lead line.
Just a foretaste of the more
esoteric delights in store:
Golden Dilemma, the next
track, has a churning, jerking
rhythm founded on Hansford
Rowe's guitar pattern, whilst
Sleepy, the third and final track
on this side, sways into action
from the liquid, bell -like tones of
Mireille Bauer and Benoit
Moerlen on vibraphones, with
Allan Holdsworth and Bon
Lozaga on guitars and Darryl
Way on violin playing furtive
snatches of lead.

The album continues in this
tightly rhythmic vein
throughout, the solos flowing
over the top in abundance.
Holdsworth's pliant lead guitar
swings nervously through Soli;
Way is lyrical in Mireille's tune
Boring, and in Three Blind Mice
Allan bubbles crazily all over the
place as Benoit and Mireille con-
tinue riffing.

Expresso II, despite its wealth
of brilliant guest musicians, is a
bit of a disappointment after
Gaseuse! - and it's entirely due
to a lack of tunes. Do I hear
boos and hisses and derisory
laughter from the jazz-rock lob-
by? Quite possibly. But a

melody of some sort is always
stronger than a riff, however
unorthodox, and the same dic-
tum applies to this new Soft
Machine album.

The Softs are currently in
business with their fifteenth line-
up. Alive And Well is the first
album to be made by this in-
carnation, consisting of Karl
Jenkins on keyboards, John
Marshall on drums, John
Etheridge on guitar, Steve Cook
on bass, and Rick Sanders on
violin. Mood and melody feature
strongly throughout the long,
varied piece which takes up the
whole of side one. We are
pleased to note that the
repetitive rifling only gets under
way during the last few minutes!
The side begins with a delicate
theme, picked out on flute -like
synthesizer and bass to a gentle
undercurrent of rippling
keyboard, which give way to a
particularly tasteful guitar line
from Etheridge. (A note to
guitarists who like playing fast,
or trying to: a race between
Etheridge and former Softs
guitarist Holdsworth would
result in both of them rising
gradually off the planet.)

Side two is also a single linked
piece, beginning with a solo
acoustic guitar, and building
from there with a bass and piano
theme, taken up in turn by elec-
tric guitar and violin, but sub-
siding eventually into a quiet

violin also from Sanders. But
just as we were almost nodding
off, in comes that recurrent Soft
Machine device, the keyboard
tape -loop a la Terry Riley,
whereupon the whole thing
takes on a soft rhythmic power,
ever threatening to break out of
that forest of brightly -coloured
synthesizer, hypnotic and
threatening, but never quite
doing so.

And so the Soft Machine
carry on, largely unrecognized,
producing fine and thoughtful
music in a continuous, reasoned
progression from what has gone
before. One can only recom-
mend once again the Triple
Echo retrospective released last
summer. Something else worth
recommending, though we
don't normally take any notice
of such things, is the E.P. by
Landscape entitled
U2XME1X2MUCH on their own
Event Horizon label. Despite
their boring name, they are a
truly dazzling jazz / funk /rock
outfit, whole live gigs are a must
for anyone who likes fun and
music combined in a single
evening. See them!

P.D.

DOUBLE FUN ROBERT PM MER

ROBERT PALMER
DOUBLE FUN
ISLAND I LPS 9476
Robert Palmer is distinctly
American -flavoured these days,
elegantly settling into a musical
Hollywood existence suggested
by the cover of Double Fun and
confirmed by music of in-
determinate identity. His singing
on its own has always been
classy but albums up to
Pressure Drop had a more direct
and - well, English feel about
them which made his equally
classy songs work. So now, you
flick to a credit list of trendy
American musicians as long as
your arm and you begin to won-
der how much his current 'set'
have influenced the music. Or,
as he becomes more and more
'laid back', is it his own choice
that he should become a new
wave middle-of-the-roader to
broaden his appeal? We may
never know.

What we do know, however,
and what Palmer fans will
quickly perceive, is that Double

Fun hedges its bets all over the
place, and that only about half
of it comes off. Every Kinda
People, the first track, is
average by the album's stan-
dards and only gives an inkling
that we are not dealing with the
Palmer of old. Written by Island
bedmate Andy Fraser, Palmer
sings along on auto -pilot against
a rich, full background of
chugging guitar, squealing
organ and strings and it all soun-
ds faintly listless. Best Of Both
Worlds gives reggae the first of
its two parades (Love Can Run
Faster, on side two, is the other)
and while Palmer adopts the
querulous phrasing of Jah
people he doesn't entirely con-
vince in unfamiliar territory.

Leaving aside the reggae sec-
tor, the remaining tracks provide
enough ammunition to outline
the identity crisis which seems
to be at the root of the problem.
Come Over is good, sultry funk
more suited to his voice, and in-
terest is sustained as he takes
the song through a few melody
changes to make it a cut above
average. The Kinks' You Really
Got Me, given an
unrecognisably slow and
languid rhythm, also takes its
place on the right side of the
tracks. Night People, by Allen
Toussaint, edges in by a

whisker. Palmer must know that
Toussaint is the King American -
sounding slicker, but he seems
happy enough singing over the
fuzz guitar to reinforce this new
side of his personality.

If we lump that all as average
Palmer, Where Can It Go? and
You Overwhelm Me provide the
two stark warning lights. Strings
come flooding in from all direc-
tions like two musical Love
Storys with lyrics to match, and
the tracks are so middle of the
road you could put down dotted
white lines and find paint either
side. Back you flick to six inches
of American credits and shrug
your shoulders. But Double Fun
ends on a good note, with its
one effort at a tougher rock n'
roll song, You're Gonna Get
What's Coming, with its Elton
John style guitar and piano (ap-
prox. Saturday Night's Alright
For Fighting).

Double Fun provides enough
evidence that Palmer can still
write well, and his voice is as
fine as ever. It's now down to
the flavour of the material, and
this will depend on how deeply
immersed he becomes in the
whole easy-going, suntanned
sound syndrome.

C.S.

ELVIS COSTELLO
THIS YEAR'S MODEL
RADAR RAD 3
The snarler is back, sounding as
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tortured and twisted as he did
on My Aim Is True, but this time
with his own band, The At-
tractions, instead of Clover,
who backed his first album. The
almost hysterical reaction which
greeted the latter on its release
was a sign of how musically
desolate those times were. The
press were betting on bands like
they were horses - Pistols,
Damned, Clash, Buzzcocks -
they all flashed past with no
more than a handful of chords
between them and not a single
melody. As heroes they were
pretty one-dimensional, but
then along came Elvis with all
the right hip credentials PLUS
the ability to write good songs
and suddenly everyone was
rushing to stake their bankroll.

So has he survived musically
in the interval between then and
now? Well, probably, but there
are signs on This Year's Model
that Elvis is having to draw on a
couple of rather obvious in-
fluences: Dylan's Subterranean
Homesick Blues and the Stones'
The Last Time crop up rather
alarmingly. He cocks a snook at
Cliff Richard in one song with a
clever pastiche of Summer
Holiday, but though this raises a
smile the first couple of times, it
later becomes irritating. On the
last track - Night Rally - the
opening riff is direct from And
Then I Kissed Her.

None of this is really
necessary because Elvis has
already proved that he can write
his own perfectly good hook
lines. Night Rally doesn't
depend on that well-worn riff -
so why use it?

Another bitch: both
arrangement and production are
a little down on last time. That
horrible, reedy plastic organ
sound really ought to be put out
to grass. It would be O.K. on
some songs, but on others it is
52

inappropriate. The whole album
has a woolly feel to it at the bass
end. What it could have used to
advantage was a shade more
rhythm guitar to fill out the gap
between bass and guitar/organ,
that middle area which the
keyboard player so sadly neglec-
ts. The first album had
everything covered in this
department, and was hence
easier on the ear.

On the credit side, there is
some fiery playing on Lipstick
Vogue and Lip Service, both of
which do have the full sound
that the others seem to lack,
in addition to being good tunes.
Little Triggers is a slow song in
3/4 which allows Elvis to show
that he can put something more
subtle in his voice than the usual
mixture of anger and jealousy.

There's nothing on this album
as good as Watching The
Detectives, but like all of his
songs, these take quite a lot of
getting used to. It's worth giving
them a chance before making
any final decision, so borrow a
friend's copy first! P. D.

Punks on
parade ...
The

girl who was cutting my
hair (I was having it spiked

and dyed pink so they'd let me
in the Marquee) paused before
answering my query about her
musical tastes. "I like real
music' she affirmed after a

while. My heart quickened.
Bra hms? Stravinsky? Miles
Davis? "Frank Sinatra," she
snapped. And then, as if in
defiance: "Demis Roussos. I

think ee's luvly."
Sometimes I feel the same

way about punkdom. It all
depends on your standpoint. A
shoal of the stuff has filtered
through to Beat over the last
month, so it was obviously time
to get down and review the lot
(Someone tell him to get on
with it . . . Ed.(.

Starting at the "light" end of
the scale, the first album by
Generation X (Chrysalis) is

good, driving, entertaining
stuff, but ultimately a bit like the
Kleenex they sing about in one
song. The main thing, however,
is that they do at least have a
stab at melody and harmony
vocals, and Bob Andrews is by
no means ashamed to play
some wailing lead lines, as

towards the end of Youth Youth
Youth and Promises Promises,
nor indeed to play his guitar like
an instrument worthy of respect,
as at the beginning of Kiss Me
Deadly. The lyrics also make a
change from the general run,
being for once sufficiently
disposable to match the tunes:
Ready Steady Go is about being
in love with Cathy McGowen,
whilst Promises Promises asks
the Joe Strummers of the
business where they were in '75
when there weren't any gigs.
Well, for one, Tony James (bass
guitar) was sitting around won-
dering what do with his First in
Computer Science from Brunel
University.

Expecting to loathe and
detest the new Patti Smith
album, Easter (Arista), due
almost entirely to her deification
at the hands of certain weekly
scribes and to Smith's proud
display of underarm hair on the
front cover, I was surprised to
find that there are occasional
signs that she can actually sing
- not unlike a punk Grace
Slick. The lyrics and the song
titles are, on the other hand,
so gruesomely pretentious
(amongst other outrages she
condemns the American Indian
for racism) that one can only
recoil in horror. Exceptions are
Because The Night, the title
track and We Three, but in
general there's too much
hysteria, too much at-
titudinising, and not enough
humour. Still, I do like that title
track ...

The Buzzcocks are enjoyable
enough live, but listening to a
whole L.P. of their songs,
Another Music In A Different
Kitchen (United Artists), can be
a trifle wearisome to the ear. It

is, let's be honest, good old
fashioned punk at a time when
most bands are moving away
from the three -chord thrash.
There's nothing on this album
that's been released in single
form already, so at least you get
all -new material.

Their UA stablemates 999 are
an example of the sort of
pop/punk band that we see
more of these days. Their debut
album is better produced,
makes more of an effort with
tunes, and represents a real at-
tempt to provide variety. They
just about bring off what
Generation X have been trying
to do less successfully - and
parallels between the two bands
are marked. The album includes
one track which is genuinely
outstanding - Emergency - a
superb riff and some fine vocal
harmonies. This is followed by
the fastest song I have ever
heard (No Pity), presumably just
to keep their punk credentials in
order! Nonetheless, a good
album.

By far the most extraordinary
platter of the whole bunch is
Cycledelic by Johnny Moped
(Chiswick), the first of the
predicted psychedelic punk
albums to appear. One's first
reaction is to adopt the same ex-
pression of distrustful bewil-
derment that Johnny himself
wears as he stares out at you
from the cover. Odd but brilliant
effects such as the sound of in-
sane laughter changing into the
mewing of seagulls, weird snat-
ches of studio chat, and a ver-
sion of Little Queenie sung in
strangulated falsetto - all this
and more can be found between
the grooves of this endearingly
amateurish performance. The
main think is that it's also funny
and, unlike the first Clash
album, deliberately so.

Funnier yet than the Clash are
Sham 69, whose first album Tell
Us The Truth (Polydor) is so
desperately working-class that it
hurts (literally). Songs about
Ulster and the innocence of
George Davis are de rigeur with
bands of this sort, and if there
are as many as 21/2 chords on
this album I'll scoff my
headgear.

Max's Kansas City is not a
band, it's a fashionable New
York club, and the CBS album
of that name is a sampler of
some of the bands who have
used it as a launching pad for
greater things over the last year.
As one might expect, dross and
gold -dust are present in pretty
much equal quantities; Harry
Toledo Pere Ubu, The John
Collins Band and Suicide
represent the latter, and Wayne
County, Cherry Vanilla and The
Fast the former. Suicide's sci-fi



piece Rocket U.S.A. is par-
ticularly arresting, if your like
that Eno-esque sound.

Leaving the best till last, the
first Bethnal album, Dangerous
Times (Vertigo), hardly comes
under the punk umbrella at all.
The standard guitar, bass,
drums format is complemented
by the addition of violin and
keyboards, both handled by the
talented George Csapo. This
band is far closer in spirit to the
Who than any of those who
openly worship at the Town-
shend shrine - the song Who
We Gonna Blame is in the
classic angry mod vein; musical
individuality is maintained,
however, by the extraordinary
violin -playing of George, who
somehow manages to combine
rock with Greek Cypriot folk -
dance in a remarkably effective
way. Sounds wierd? Not really.
In fact, Dangerous Times is the
closest of the lot to good, well -
played, straight -ahead rock and
roll. Very promising. P. D.

SHORT CUTS

CARL PERKINS
ROCKING GUITARMAN
CHARLY CR 30003
The man in his prime, including
Blue Suede Shoes, Roll Over
Beethoven (Chuck Berry), Bop-
ping The Blues and Honey
Don't. Interesting to compare
the rough and ready sound with
the richer tone of his current 01'
Blue Suede's Back. That'll be
the natural passage of time.
FATS DOMINO
LIVE IN EUROPE
UA UAS 30121
The latest addition to a moun-
tainous selection of new and
newish Fats albums, none of
which features any new
material. Greatest Hits came out
not long ago, as did the six
record 'Story Of' series, while
Live In Europe retreads a lot of
ground covered a couple of
years back by the Live In Mon-
treux set. About four tracks
overlap, inevitably, as he re -runs
Blueberry Hill, Blue Monday etc.
JIMMY JEWELL Et EARS
FROM THE FIRST TIME
I MET YOU
AFFINITY AFF 5
A Jekyll and Hyde affair from a
sax player who once backed
Screamin' Lord Sutch with Rit-
chie Blackmore. Most of side
one is simple, easygoing blues,
jazz and small band swing, while
side two veers alarmingly towar-
ds a nondescript middle of the
road. Curious-but there are few
enough sax players around fron-
ting a conventional band to raise
interest.

BOOK REVIEW
British Rock Guitar
by Dan Hedges
Guitar Player Books

Guitar
Player Books, published

under the aegis of the excellent
Guitar Player Magazine, generally
cater for the same market as their af-
filiate big brother. The magazine, fir-
st of all, is a distinguished American
publication which carries in-depth
interviews (influences, technique,
equipment and so on) with guitarists
and furthermore boasts an awesome
selection of advisory panelists like B.
B. King, Larry Coryell and Johnny
Winter.

Their British Rock Guitar, by Dan
Hedges, profiles several leading
British guitarists in an expanded
magazine format, supplements the
interviews with tablatures and solo
transcriptions plus selected
discographies and triumphantly
emerges at the end of the produc-
tion line as a weighty and interesting
read/manual from the Books stable.

Dan Hedges, however, has realised
that British Rock Guitar is mightier
than a few well -observed profiles,
and he wisely writes an introduction
illustrating the aims of the volume.
"The idea behind this book was to
take a closer look at some of the
guitarists and bassists who've
played their way to the forefront of
British rock; to find out where they
came from, where they are right
now, where they hope to be going in
the not -too -distant future, and how
they see themselves fitting into the
soundscape of contemporary rock
guitar" he states, before going on to
a more specific and important
paragraph. "One part of the book
contains transcriptions to help you
see how the musician approaches
his craft" he, continues. "However,
this is not intended to be an in-
structional volume in the traditional
sense of the term." These, to my
mind, are the crucial words of the in-
troduction, and they shine a definite
light on the profiles and interviews
as they start unfolding in the
following pages. They illustrate the
fact that Dan Hedges is aware of the
perceptible and significant dif-
ference between a musician after a
handbook regarded as a

lexicographer might his coveted
edition of Roget's Theasaurus and
the plain fan and student after a
more palatable draught of gospel.

The guitarists taking turns under
the microscope line up as a fairly ob-
vious cross-section of British
folklore once the author has
delivered his aims. There are thir-
teen: Steve Howe, Chris Squire,
Steve Hackett, Mike Rutherford,
Rory Gallagher, Jeff Beck, Peter
Frampton, Eric Clapton, George
Harrison, John Entwistle, Alvin Lee,
Chris Spedding, Big Jim Sullivan.
No doubt most enthusiasts would
change the list somewhat to ac-
commodate guitarists they find in-
dispensable, but it seems fair
enough bearing in mind the com-
parative scarcity of 'British Rock
Guitarists' who were a) an important

part of the Sixties' scene and b) who
continue playing to this day.
Naturally, some are not fired by their
old spark any more: Alvin Lee, for
instance, has settled into the sort of
comfortable and musically in-
different existence which originally
prompted the punks to lash out with
an alternative, while Clapton enjoys
a financially secure decline into the
realms of undemanding blues and
country music.

But let "the author" precede the
stars - and why not? The book sup-
plies the obvious: New York born
(not obvious but likely when you
note his style), a guitar freak and in-
trepid correspondent for several
American and British papers - in-
cluding Beat Instrumental. Our own
readers might recall his series of
features on Yes (the band sub-
sequently decided that Dan, having
written around forty-nine interviews
with each member might as well join
the team as PR) and the connection
will explain the occasional lapse into
'Dan' rather than 'Hedges' in the for-
mal style of book reviews. Rest
assured, however, that his book will
balance in the scales of justice as
any other . . . the very thought!

All the profiles are similarly styled.
Two or three paragraphs of scene
setting precede the meat, and these
bear the Hedges -adapted bursts of
wordy journalese. Dan does at least
write, prefering a fireside chat man-
ner of some erudition to the hard-
nosed punchy "news -comment -
quote" formula: if he waxes long
and lyrical when in full flight it is
merely to give a literary shine to
what must eventually become a
catalogue of straight quotes and
comments.

Once Steve Howe has been slot-
ted into his rightful place on the
musical landscape, they begin from
square one. Learning to play in the
bedroom, listening to Chet Atkins,
filling in for various guitarists around
London before joining his first band
runs into Yes, guitars and the per-
petual process of improving
technique. Yes are immediately
represented again by Chris Squire,
one of the two bass players, and the
same pattern emerges. Naturally
there is overlap during the Yes sec-
tion, but the only points worth
bringing up concern the presence of
the bass players at all. If guitar
playing, even British Rock Guitar
Playing, needn't always be heroic
and lyrical and the bass, after all, is a
guitar, then why not broaden the in-
terest of the book? Anyone in deep
enough to buy it must be interested
in the role of bass playing and
players. Although Squire and En-
twistle are obvious choices, the
book runs the risk of appearing a lit-
tle Yes -heavy. What about a Jack
Bruce? I immediately thought, but
then you'd have the same situation
with the Eric Clapton section. Mike
Rutherford and Steve Hackett
provide the other bit of overlap (if
you're a guitar freak but not into Yes
or Genesis you might find yourself in
a slight quandary) but Mike gets
filed under 12 -string and double -
necks while Hackett goes out as

another lead guitarist. Fair enough.
Beck was read with interest. The

man is a notoriously difficult subject,
but one presumes that he tried to
pull his finger out in the cir-
cumstances.

Dan makes the best of Jeff's "I
just plug into anything" sort of
quotes, and his section is as in-
formed as the rest. Spedding and
Sullivan, the last two guitarists, plug
the vital session gap. Neither is a big
star by traditional reckoning, but
they are very important guitarists -
not only that but able to articulate
their musicality very well (Spedding
only when prodded with a big stick,
I might add!) A good pair to end
with.

There are, to conclude the profile
section, two flies in an otherwise
balmy ointment. Their names are
Clapton and Harrison. They are lum-
ped together in the shortest section
where Dan gives each a skimpy
overview. Hard to leave them out I
suppose, but harder still to get an in-
terview. Come on fellers - he's not
going to talk about drugs or Patti in
a guitar book, and I know he'd never
drop ash on the Wilton.

The second part of the book tran-
scribes the guitarists' chosen solos
(mainly two each). Obviously this
goes one step further than the in-
terview as a means of analysing and
understanding someone's approach,
and it pushes the volume deeper into
specialist territory. If you can't read
music, and learn instead with your
ears, this part won't help a lot! Dan,
naturally, taps the nail on the bonce
in his intro to the solos. They are, he
says, typical rather than "their best"
and he concludes the paragraph
with some mild wrist smacking. The
publishers of the chosen Yes songs
levied an unacceptable royalty
charge and the great Steve (not to
mention Chris) goes solo -less. Dan,
normally the most mild-mannered of
men, is aware of the irony and
brings down the ruler. Beck's
publishers went one better - they
weren't having any of it at all. A pity,
that, for those who can read, a well
picked Beck solo would be more in-
teresting than most, although rather
difficult to notate in terms of feed-
back, harmonics and his other
quirky tricks. American equipment
manufacturers mentioned in the text
are listed before the book winds up
with a selected discography. Vital.
Raise your eyebrows, for example,
at Chris Spedding's list of albums.

British Rock Guitar is a good book
because Dan mapped out his precise
territory before he started, and char-
ted it thoroughly. I favoured the
style of the interviews - Beat's, I

like to imagine, would run along the
same lines if they went to that length
- so I felt on safe and comfortable
ground. You should too.

As for availability and price in this
country, Dan wasn't around to give
details at the time of writing, so I

suggest you try your luck in decent -
sized book shops and if they can't
help, write direct to Guitar Player
Books, Box 615, Saratoga, CA
95070, California, USA.

The price in dollars is $9.95
(around the £4.00 mark) and
although they tend to cost more in
the States, it still offers good value
for money.

C.S.
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Cheep Trills

with . . .

Shelley's ode for a bass player
When Hughie Green an-

nounced that "Oppor-
tunity Knocks" was

coming to the end of its time, he
spared no effort in apologizing
to the nation that they would be
forever deprived of his won-
derful and truly sincere show. It
was so sad, he said, that it all
had to end like this. The
following day someone sent a
letter to the national press which
offered a different perspective.
Never mind, Hughie, it said, be
happy for the millions of people
who can now watch TV on a
Monday night safe in the
knowledge that your odious

visage and irritating Canuck
whine will never again cause
them to make a desperate lunge
for the "off" knob every time
you appear.

All of which has hardly
anything to do with Budgie, ex-
cept that bass player Burke
Shelley was telling this very
story as I walked in. But in some
ways you could see the same
applying to them in reverse.
Budgie are back, you might
have thought, but so what?
They've been having a high old
time in Canada, neglecting the
British fans who had brought
them their success with albums

like "If I Were Britannia I'd
Waive The Rules" and "Ban-
dolier", and now they're back
expecting gratitude!

Well, gratitude and great joy
was what they got all right.
Budgie, you see, aren't tax
exiles. They simply aren't that
rich and never have been. Let
Burke explain.

"Because it's so big to do the
States we thought we'd just
park ourselves somewhere over
there with our kids and wives,
and we'd just do what we do in
Cardiff - nip off to gigs in the
States and come back.
Originally we were just gonna
just do it for four months, so we
could get in a fair bit of touring
in the States, covering as much
ground as possible before we
came back. I mean, if we'd done
it from here we'd have had to
pay freight charges every time
we went across the Atlantic.
This way it was so much
easier."

Had they, I wondered, found
the other side of the road very
much more attractive than this
side? Had it changed their at-
titudes in any way? Burke was
hesitant about this one.

"There's a great flow of
musicians in the States, going
from one stage band to another,
backing various people. It's like
a whole sea of people, changing
around like so much flotsam and
jetsam. And to do that, to get
the jobs, they have to be
professional, inasmuch as they
have to be able to play well.
People seem to really work at

being musicians. They've got
places to go and work. They've
all got summer cottages, these
Americans, stuck out in the
woods somewhere!"

". . . And you don't get
criticised so much," added
Steve, "as you do here. It's
always been like that here
though."

Budgie's brand of Welsh
three-piece hard rock has
always possessed that distinc-
tive edge over the competition
- mainly due to Burke's knack
with melody. The band's new
album "Impeckable" (groan)
generally stays with the well -
loved formula, though those in
the know might detect a slight
- very slight - sense of added
relaxation behind the driving riff -
powered tunes.

It was inevitable, really that
they would find American and
Canadian musicians generally
using a wider variety of gear.
Our transatlantic brothers, being
so much richer than us, can af-
ford the best gear, and con-
sequently will use a Roland
echo, for example, where most
of us still have to make do with
Copicats. Burke has picked up a
Travis Bean bass which he
found out there, and Steve,
noticing that even the smaller
bands have got a lot of equip-
ment together, and that QE2-
sized drum kits are a must, has
purchased an enormous white
Pearl outfit with nine or ten tom-
toms and a couple of roto-toms.

Snobbery
Affluence is the norm in

America, it seems. "It's not the
fact that you've got a hi-fi, it's
which one," Burke explained.
"and usually you're quite smart
if you can retort to someone
who says they've got a par-
ticularly good one that you
had that one previously, before
you got this one. It's that sort of
snobbery." But good old Britain
(nearly said England) has con-
sistently produced the best rock
music.

"Well, hungry people always
have the need to create food,
y'know. And in our case we had
to play music. And in every
band's case they have to do
whatever it is they're doing just
to supply themselves with a roof
and the bare necessities. The
black musicians create huge
chunks of musical styles, and
that goes without saying. But
the average white American
band tends to be influenced by
British bands who've picked up
on black music. Their rock
bands are a bit Zeppelin-ish. A
lot of bands have singers that
are total rip-offs of Zeppelin ..."

III IN
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Getting back to the gear,
what about that Travis Bean?
"I'm not using that on stage at
the moment," said Burke. "I've
been playin' it and gettin' the
feel of it, and it's a spare in case
I break a string or something.
The old Precision is my guitar,
I've recently had two amplifiers
stolen - two Marshall 200 watt
amplifiers, which they don't
make any more. It took me a
while to pick 'em up. So I realize
I'll have to find another highly -
rated amplifier, to suit my
needs. Orange make a pretty
good one - I want a valve am-
plifier of 200 watts or over -
hefty, solid - one that can give
a punch towards the top of the
level, that point where you're

just over half and you start to
pick up a bit of valve distortion."

We chewed the fat awhile
about that one, until it was time
to tune in to a radio interview
the boys had done a couple of
days ago. A&M's massive hi-fi
system was mysteriously unable
to produce much more than a
cacophony of distortion and in-
terference. Interspersed bet-
ween the whistles and crackles
of the airwaves was the sound
of a three-piece powerhouse.
Burke was tapping his foot.

"I do like boy-meets-girl
stuff," he mused. "I'm a roman-
tic. I like innuendo in the songs
as well. I like that poster they
put out to advertise us: Budgie
Is Back - Hide Your Pussy

e
epicentrum

We are proud to
announce the start
of a new era in
quality sound
reinforcement -
find out how our
modular approach
can make your
sound work by
writing to:
Epicentrum Bins,
Freepost, Colche-
ster C04 1DR.
Tel: Boxted
(020636) 668
NO STAMP
NEEDED!
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When Jerry Garcia ,BobWeir,
Steve Miller, BillyCobham and
George Benson all use the

AD 230 Delay...
You know it's good!

AD 230 AD 220
Continuously variable delay

up to 600 milliseconds

4 bandwidth selections up
to 20 KHz

Built-in flanger with
separate controls

Studio quality signal to
noise ratio

LED ladder -type VU meters
for input and delay levels

High/low impedence with
either 1/4" or 3 -pin

connectors

Continuously variable
delay up to 500 milliseconds

3 bandwidth selections up
to 10KHz

'Built-in Flanger

Extremely low noise
circuitry

'Input sensitivity and output
. level controls

19" rack mount cabinet

And you can bet that these experienced
electronic pioneers know how to judge a delay
line. The Ibanez Analog Delay with Multi-Flanger
does what no other analog device of its kind has
been able to do - beat the digital delays at their
own game and at a price that almost any band can
afford. It's unbelievably quiet, features selective
bandwidth, and has the most versatile range of
controls of any comparable device.

You can get double -tracking. slapback echo,
long delay. flanging, automatic vibrato. reverb,
and most any other time delay effect possible. Ask
about it at your Ibanez dealer today.

. '
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For more information write to the distributers
JAMES T COPPOCKILEEDSILTD Highfield House Royds Lane Leeds LS126LJ



IN TOUCH WITH THE MODERN WORLD ...

sok' dui ve 66 Victoria Rd, Romford,
Essex, England

00'

RIG
12/400
12 CHANNEL 400 WATT
STEREO PA SYSTEM-
Complete and ready to use

£985 inc vat

IT'S
HERE

AT
227_ LAST!

RIG
12/600
12 CHANNEL 600 WATT
STEREO PA SYSTEM with
2 -way electronic crossover-
Complete and ready to use

£1365 inc vat

Tel: Romford (0708) 25919

RIG
16/1000
16 CHANNEL 1000 WATT
STEREO PA SYSTEM with
2 -way electronic crossover-
Complete and ready to use

£2285 inc vat

The first really comprehensive
catalogue exclusively of PA &

Live Sound equipment!

Send a large (A4) 121/2p
SAE for your free

catalogue and full
up-to-date price

list

RIG
16/1300
16 CHANNEL 1300 WATT
STEREO PA SYSTEM with
3 -way electronic crossover --
Complete and ready to use

£3175 inc vat

ABOVE ARE SHOWN FOUR EXAMPLES OF
OUR BUDGET OFF -THE -SHELF PA RIGS. WE ALSO

SUPPLY AND BUILD CUSTOM RIGS TO ANY
SPECIFICATION USING COMPONENTS FROM:

0

AKG, ALLEN & HEATH, ATC, ALTEC, BEYER, CANARY, CELESTION, CERWIN VEGA, ELECTRO-VOICE,
GAUSS, H H, JBL MM, PACE, PEAVEY, RCF, RSD, SHURE, SOUNDCRAFT, VITA VOX AND MANY MORE

WE STOCK: BACKLINE AMPS AND CABS, DI BOXES, ECHOES, GRAPHIC EQUALIZERS, GUITARS, KEYBOARDS,
MIKES, MIXERS, MONITORS, MULTICORES, SPEAKERS AND MUCH MORE

ON PARLE FRANCAIS EXPORT ENQUIRIES WELCOME WIR SPRECHEN DEUTSCH

HP, PART EXCHANGE, BARCLAY & ACCESS CARDS, REPAIR SERVICE, SECOND HAND GEAR BOUGHT AND SOLD

WRITE NOW OR RING FOR DETAILS
OPENING HOURS: 9.30 to 6.00 MONDAY TO SATURDAY-CLOSED ALL DAY THURSDAY
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CLEARTONE

MUSICAL

INSTRUMENTS
MIXERS, DRUM STICKS,
CASTANETS, STRAPS,
EFFECT PEDALS AND BIRD
CALLERS ... AND THE
COMPANY DISTRIBUTING
THE LOT
It was the unexpected and

altogether welcome sight of
the 'Park' logo boldly

blazoned across the front of a
selection of amplifiers and
speaker cabinets sitting on the
Clearstone stand at the recent
Frankfurt Fair that made CMI an
obvious choice for one of our
regular company spotlights.
There's probably a whole new
generation of Beat readers to
whom the name 'Park' means
nothing more than a large
grassy patch with a number of
trees, and a scattering of be -

Outside CMI .
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bicycled, uniformed fun -spoilers
keeping an eye on the litter -
droppers, swan -feeders and
skate -boarders.

However, there must be some
of you who can remember Park
amplification, a force to be
reckoned with back in the good
old heady days of the rule of the
valve, and who may still be
using them. We decided to call
in on CMI and try and discover
not only the reasons behind the
re -introduction of this brand
name, but also to unravel the
Cleartone story and have a look

The offices ...

at the different products
distributed from their new
premises in Milton Keynes.

First problem, of course, was
finding them! Milton Keynes,
despite the planners' com-
mendable attempts to the con-
trary, is a maze - albeit a

logical, carefully laid out one!
Dawson Road was easy enough
to find, but number 7? Still, we
did find them eventually and set-
tled down with director Roger
Heathfield to chat things over.
First the CMI history.

"There's not really that much
to tell," Roger began. "It star-
ted off about ten years ago in
some very small premises in Bir-
mingham. At that time we were
attached to a local music com-
pany, Jones and Covall, and the
company literally just
wholesaled Park amplification.
The way things developed was,
in retrospect, a little
haphazard." New lines were ad-
ded all the time because the net-
work that became established
was capable of handling just
about anything - for example,
among the present 600 (yes, six
hundred) product lines are such
diverse pieces of gear as a 6 -
channel 100 watt mixer, drum-
sticks, effect pedals, castanets,
and even a selection of bird calls
and decoys! In other words, if
it's in any way musical the chan-
ces are that somewhere in the
enormous CMI catalogue you'll
be able to find it.

"Park was the start of it all,"
Roger continued, "but after a
short time we decided to go to
Frankfurt and of course that's
where the organisation began to
snowball - we picked up

. .. and the goods entrance

distribution deals for all sorts of
things from pitch pipes to
capos."

The decision to drop Park am-
plification was taken around the
time the transistor amp sud-
denly accelerated out of its
cosy, background position into
the vogue deal of the moment
and it became obvious that
without the facilities to back the
equipment is a really big way,
Park would eventually retreat in-
to total obscurity. Rather than
allowing that to happen CMI
decided to knock it on the head
while it was still respected and
well-known (perhaps with the
conscious knowledge that one
day it could be brought back?) It
was at this time that CMI moved
into the field of own -brand
equipment. The first examples
were a range of amplifiers im-
ported from Japan but marketed
under the CMI banner.

"That, naturally, pushed us
out from under the wing of
Jones 8- Cavall and into new
premises again - this time with
just a little more room," Roger
continued. "It was shortly after
the introduction of the CMI am-
ps that we started looking
around for some guitars to
market as well because it
seemed a logical step. It was
then that the haphazard ap-
proach to expansion was halted
and some firm idea of company
philosophy emerged."

This philosophy centered
around producing equipment for
the semi-professional musician.
At the time there was a mass of
up-market up -priced equipment
around with comparatively few
organisations catering for the



serious semi -pro. It was easy to
go to Woolworths, or stores like
it, and pay only a few pounds
for an extremely shoddy and
cheap electric guitar, and just as
easy to go to an established
music shop and buy an ex-
tremely well -made and ex-
pensive guitar, but the mid -
bracket where the musician was
looking for quality without the
prestige of one of the better-
known names, and for modest
cost without the normally
associated 'cheapness' offered
very little choice. Even the
lbanez's and Yamahas of the
time hadn't acquired their
present-day well -deserved
images, and CMI moved into the
market with a wide range of
copies which provided excellent
value for money without preten-
ding to be anything other than a
fine guitar for the amount
asked.

The decision to aim at this
market has obviously paid off.
The CMI brands of amps and
guitars sold extremely well -
the guitars still sell well (we've
reviewed a double neck in this
issue and have been suitably im-
pressed) but things changed on-
ce again on the amp side of
things.

Roger: "It's almost turned
full -circle for us now: in many
ways I guess we could be ac-
cused of jumping on ban-
dwagons - those of the valve
versus transistor amps - but
obviously it's good marketing
policy. No company at all wants
to get lumbered with a load of
equipment - no matter how
good it is - if nobody wants to
buy it from them. There seems

Inside CMI

to be a trend back to valves run-
ning parallel with these half
valve, half transistor numbers,
so we decided to bring back the
Park name and quality."

It could be said that Park
equipment falls a little outside
the previously described com-
pany philosophy as it's rather
more expensive than the old
CMI gear, but it's also supposed
to be. Park always had a name
for reliability and quality and the
newly re -introduced range con-
tinues that more up-market ap-
proach. Not all the amps under
the Park banner are valves - a
case of hedging bets no doubt
- but a good proportion of
them are.

An important factor in CMI's
continuing success is the in-
volvement of Jim Marshall (yes,
he of Marshall fame) who has
been on the board of directors
for several years now. His
knowledge of the amplifier
market has obviously been
critical to CMI's marketing
policies.

The move from Birmingham
- where Cleartone had at dif-
ferent times occupied a building
with the local branch of the
Musicians Union (no shortage of
practice equipment for the
members no doubt!) and then a
converted church (!) - to
Milton Keynes came about
towards the end of last year; the
final move was completed in
January.

"Milton Keynes, despite the
all too obvious environmental
drawbacks, is an excellent
location for any distribution -
orientated company," Roger ex-
plained. "The M1 is literally five

drums on display ...

minutes away, and road com-
munications east and west are
good as well. We're probably
lucky to get in to the town
relatively early on in its develop-
ment, as we're bound to see the
benefits before very long."

CMI's future is difficult to
predict even now - though,
perhaps, not as difficult as it
must have been when the very
first Park amplifier went out the
original front door with its CMI
cargo ticket on it. Because
Cleartone are so heavily in-
volved in all aspects of the
musical instruments industry it's
impossible th say exactly what
they may be handling at any one
point in the future; it's possible
that the item(s) in question have
yet to be manufactured!

"The future policy remains
the same, though;" Roger in-
terjected. "To provide value for
money for the semi-professional
musician - it's as simple as
that. Park cuts across this basic
philosophy, not because it's not
good value for money but solely
because it's more expensive in
its own market than the other
products we distribute; that's
something we'll have to get
used to. We intending con-
tinuing the heavy promotion of
CMI branded guitars, but always
staying within the pre-set price
boundaries we have made."

The boundaries encompass a
number of brand -names which
are probably quite familiar to a
large number of Beat's readers
- especially in acoustic guitars.
CMI are responsible for the
distribution of three well-known
acoustic guitar brand names -
their own, CMI, and Mountain

and an old familiar name back again

and Hashimoto. Picato strings
for guitars, harps, violins, etc.
are also distributed by Clear -
tone. What else?

Try cymbals, guitar straps,
capos, drum sticks, hottle
necks, flageolets, slide whistles;
metronomes, harmonica har-
nesses, music stands, guitar
stands and trumpet pegs;
machine heads, bass bridges,
tailpieces, pick-ups and leads;
phasers, fuzzes, graphic
equalisers, headphones and
microphones; mic stands, violin
stands, wah-wahs, octave
dividers, pitchpies, plectrums,
fingerboard nuts, thumbpricks,
toggle switches, bride pins, end
pins, saddles and stools.

Dozen
So, that's a brief behind the

scenes look at one of the coun-
try's largest and most versatile
distribution companies. The
range of equipment surprised us
as much as it probably has you.
CM l's policy of providing quality
at a reasonable price has ob-
viously paid off for them - and
ultimately for you, the potential
customer. It may sound like
Cleartone are an enormous,
neo-monopolostic organisation
intent on pulling everything into
their octopus -like grasp. Quite
the contrary is true. There are
only a dozen or so employees
based at Milton Keynes because
CMI know that the more staff
they have, the more difficult it is
to keep prices as they are.
Monopolistic? Hardly, as there
are several other extremely large
distributors. Octopus -like grasp?
Well, only around the wine -
bottle at lunch!
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It's impossible tobecome
arock guitarist
withoutone.

To be a great rock guitarist you need two things.
A lot of talent. And a lot of guitar.

The talent we can't help with. The guitars we can.
Because we have a range of solid bodied guitars that
could do great things for you and your career. They're
called Shaftesbury and Avon.

They're fast. They give a good clean sound. And
because you're not a star yet, we've made sure not to
overprice them.

For more information fill in the coupon.

Avon 3431.

This guitar is a short -scale
guitar with two cutaways
for comfortable playing
at the top of the neck.
Single pole twin pick-
ups with individual
tone and volume
controls. Three-way
pick-up selector
switch for either or
both pick-ups.
Nickel -plate
machine heads and
fixed tailpiece/
bridge combined
unit. Slim 22 fret
neck. The guitar
is finished in an
attractive Yel-
low Sunburst,
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Shaftesbury 3399.
This is a double cutaway bass guitar with
an ash body and maple type neck. It has
two pickups and a damper on the
tailpiece. The action is fully adjustable
and the controls are: volume control,
two-tone controls (one mid -range one
treble) and a four position switch for
channel changes between the pickups.
It is supplied with a fitted case.

Avon 3430.

This guitar has a double
cutaway allowing easy
access to top frets. Two
pick-ups of single pole
type with individual
tone and volume con-
trols. Three-way
pick-up selector
switch for either or
both pick-ups.
Tulip style machine
heads and fixed
tailpiece/bridge
combined unit.
Slim neck with 22
wide frets. Fin-
ished in Cherry
Red.

Dear Rose -Morris,
I'm not a star yet. But I will be. Send me the
words on Shaftesbury and Avon guitars. Today.

Name

Address

Rose -Morris

Rose -Morris & Co., 32-34 Gordon House Road,
London NW5 1NE. Telephone: 01-267 5151.



INSTRUMENTAL
NEW GUITARS
A new guitar in the Hag-

strom range appears this
month, courtesy of Fletcher
Coppock Et Newman, the im-
porters. The "Superswede" -
a hand -built guitar - has a
number of design features
which are intended to improve
its playing quality. There is a

zero fret to enable greater tonal
parity, and an isolated tailpiece
for increased sustain. The two
pick-ups offer a choice between
humbucking and single -coil
sounds. The Superswede will
complement the already im-
pressive Hagstrom range, and
also the less expensive guitars
available through F.C.N., the
Satellite electrics, Lorenzo
acoustics, Columbus electrics,
and Kimbara guitars.

And there's more from
another top manufacturer:
Music Man have introduced a
new guitar by the name of the
Sabre. Roughly similar to the
Stingray model in shape, it is
however slightly smaller and
lighter. The body is contoured,
there is a new bridge assembly
to increase sustain, and a

tapered string post which forces
the strings to lie flat against the
head piece. A new truss rod
design, using a flat rectangular
configuration, makes a thinner
neck possible without com-
promising on mechanical
strength. The controls are as
follows: 3 -position selector,
volume, treble toggle (I) and
phase reversal toggle.

The new Sabre II

NEWS
WARM SARM
Afire which broke out

at London's Sarm Studios
in March has caused them to
close their doors for the first
time since they first opened in
1973. Ironically, the main
damage to the studio area was
done by water rather than fire,
though the tape library was
completely unscathed. Sarm
hope to re -open entirely refur-
bished and re -equipped this
month.

... AND MUSIC MAN ADD AMPS
In addition to the an-

nouncement of a new guitar
(see above) Music Man tell us
they will shortly be bringing in a
brand new series of 1 x 12"
combo amplifiers. The 112RP-
65 is a single -channel model of-
fering reverb, a phaser, two in-
puts, bass, treble and midrange
controls as well as a bright
switch and a deep switch. In ad-
dition there is a sensitivity con -

A familiar face in a new body.

trol which, when used in con-
junction with the volume con-
trol, allows for any degree of
distortion desired.

The most interesting feature
of all four amplifiers is a pair of
multi -function stereo line in -out
jacks which are front -panel
mounted. The first jack is low
level and may be used to extract
or inject a signal between the
preamp and power amp cir-
cuitry. A variety of sound modif-

cation devices such as graphic
equalizers, flangers or an ad-
ditional phaser to provide bi-
phasing may thus be inserted at
this point. The second, high-
level, jack may be used to drive
another amplifier, and can also
be used as a foot volume con-
trol and apparently has the ad-
vantage of eliminating noise
when the pedal is in use, since
the noise is attenuated along
with the signal.

The amplifiers all have valves
in the power section, the 112RP-
65 delivering 65 watts r.m.s., as
does the model 112RH-65 which
is similar though lacking a

phaser. The other two models,
the 112RD-100 and 112RP-100
are conservatively rated at 100
watts r.m.s. They are all of the
same dimensions - a nifty 18"
high x 223/4" wide x 9" deep.
The 100 watt versions come
equipped with an Electro-Voice
12-L series speaker.

Strings 8- Things, the British
distributor, don't know as yet
when these amplifiers will be
arriving in Blighty, but when
they do, watch out for an early
Instrument Review in Beat.

CERWIN
VEGARIES
RESOLVED
Cerwin

Vega products,
which have been pretty thin

on the ground here in recent
years, will now be available
again in Britain, following the
appointment of C. E. Hammond
Er Co. as U.K. distributors.

Having begun about 20 years
ago as one of the few com-
panies who put their own loud-
speakers in their own en-
closures, Cerwin Vega have
now numerous strings to their
bow: domestic hi-fi, instrument
amplification systems, stage
monitor systems, disco
speakers, high power stereo am-
plifiers, graphic equalizers, disco
and PA mixers.

SUMMERFIELDS PUT THE KESSEL ON
Summerfields

of Gateshead
are sponsoring a couple of

important guitar classes this
year. The first is to be held in
conjunction with Chappells of
London and takes the form of a
one -day "clinic" by master jazz
guitarist Joe Pass. This will be
held on June 10th in Chappells'

own recording studio at 20 New
Bond Street, London WC1.
Tickets for this session are £5
each from Summerfields, Salt -
meadows Road, Gateshead,
NE8 3AJ.

For the sixth year in suc-
cession Summerfields are also
running their four -day course

known as "The Effective
Guitarist", presided over by Bar-
ney Kessel. The dates are Oc-
tober 26th -29th inclusive, and as
usual the venue is the Imperial
Hotel, Newcastle on Tyne. A
free ten page booklet on the
course is available on ap-
plication to Summerfields.

NEVE GO EAST
The Neve mixer company

are making some remark-
able progress in Eastern Europe,
an area which they tactfully
describe as "traditionally dif-
ficult to penetrate". Orders
totalling over £180,000 have
recently been won from the
Rumanian TV organization in
Bucharest for four 20 -channel
consoles, from Bulgarian Radio
and TV in Plodiv for 24-, 12- and
10 -channel machines, and from
Poland for a 24 -channel recor-
ding and mixdown console, and
a 12 -channel general purpose
console.

This is not to imply, however,
that the ever -hustling Neve
sales force is idle in this country.
They have gained an order worth
over £75,000 to custom build
a pair of 30 -channel consoles for
HTV in Bristol. Both will provide
HTV with 16 -track mixdown
facilities: one for a brand new
film and studio dubbing theatre,
and the other into Studio 5 as
part of a re -equipping pro-
gramme there.

61



SCHOEPS
Supreme Studio

Microphones

4 Model CMTS axial
stereo microphone.

Colette range of studio
condenser microphones

featuring
interchangeable
fixed and
switchable pattern
capsules for
all requirements

For full information
on the Schoeps range
contact :

Scenic Sounds Equipment,
97-99 Dean Street,
London WI.
Telephone : 01-734 2812

Schalltechnik Schoeps
75 Karlsruhe 41
Spitalstrasse 20
West Germany

You've heard about the CAT
the fattest sounding finest
value Synth on the market

Well, here's

the kitten

Another fantastic instrument
from Octave-USA brought
to the UK exclusively by PKP
* Full 37 note (C-C) keyboard with Multiple

triggered ADSR for super fast wide range
keyboard technique

* 5 fully mixable VCO Waveshapes
Incredible "Fat Cat" sound from two
Suboctave pitches

* Variable VCF 8 note Sequencer Patch
* Variable LFO Delay with visual monitor
* ADSR Repeat and Automatic Sample and Hold

`Click -stop centre -zoned' pitch bend control

£495
R RP

flf 1,1!!!,P!!!!!Ai KLY,BEOP,II P0111911f51

PLEASE
FULL

S
DETAILS

EN M AE
BOUT THE CAT

Wkr AND THE NAME OF MY CAT DEALER

NAME

ADDRESS

Phone

Please send CAT T Shirts at £1 .75
I enclose Cheque/P.O. for £
Size: Small Medium Large

1

J
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NEW!
MACINNES 18/4 MIXER

The Modern Portable Mixing Console for Bands, Theatres, Mobile Recording
and clubs is the Macinnes 18/4!
For full details write or phone!-

MACINNES LABORATORIES LTD. MACINNES FRANCE S.A.R.L.
MACINNES HOUSE,
CARLTON PARK INDUSTRIAL ESTATE,
SAXMUNDHAM, SUFFOLK, IP17 2NL,
ENGLAND.
TEL: (0728) 2262/2615

18 RUE BOTZARIS
75019 PARIS
TEL: 206 60 80/206 83 61

TELECOMMS
8 'Mack Studios

£9 per hour 189 London Road, North End

£48 per day Portsmouth
 FREE USE OF amps, Fender Rhodes, (0705) 60036

Drums, Synthesisers
Et Guitars.
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SPEAKER
SURVEY

CABINETS
Our speaker survey this month is split into two halves, one for

the bits that make the noise (the drivers) and one for the boxes
they go in (the cabinets). In some cases, manufacturers
build both speakers and cabinets. For the purposes
of this twin survey, rather than repeat ourselves, we have
included them in either one or the other, but not both. O.K.? We
kick off with the cabinets - reflex, horn -loaded, rear -loaded, top -
loaded, front -loaded, side -loaded. . . .

AIRTHREY MUSIC
Airthrey manufacture a number
of speaker cabinets and P.A.
systems as well as giving a lot of
advice as to how to assemble
separates into a useable PA
system. Airthrey are also the
people to go to for all the nice
little bits which are invariably the
problem for D -I -Y men - i.e.
cabinet cloth, plastic grilles (up
to 8ft wide), cabinet cloth glue,
corners, recess handles,
castors, piping, etc, so it's wor-
th a phone call or dropping a line
to them at Towers Place,
Causewayhead, Stirlingshire.

CARDIFF SOUND CENTRE
Cardiff Sound Centre, based ob-
viously in Cardiff, handle a

sound system especially
designed for use in 'clubland'.
The whole system incorporates
a four channel 150 watt am-
plifier, a pre -amp mixer and
compact, front -loaded speaker
cabinets with full range frequen-
cy response featuring Fane 35
watt horns. The speakers are
rated altogether at 80 watts
each.

FUNKSHUN
Funkshun (manufacturers of the
excellent valve amplifier
reviewed in this month's Beat)
make a range of speaker cabs to
complement their other ac-
tivities in their Northampton
home. The cabs are constructed
from a wood/vulcanised fibre
laminate and further protected
by fibre angle which is rivetted
to all exposed edges.

There's a nice 2 x 9" ATC
250 watt pressurised enclosure
containing two 9" ATC (a little
obvious . . Ed.) speakers rated
at 125 watts each. Also in the
tight Funkshun range are a 4 x
12" 260 and a 2 x 12" 130 watt
pressurised enclosure. The cabs
mirror the design spec of the
amplifiers in that they are, for all
intents and purposes, flight -
cased.

HILL
Hill produce a large number of
speaker units and enclosures.
The B212 has twin base
frequency cone drivers, direct
radiating above 100Hz and
folded horn assisted below that

10,000 watt JBL system designed and manufactured for Europa Concert
Systems by Stephen Court.
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figure, while the 8112 is a single
driver version of the 212
operating in the same fashion.

Units from Hill include the
DF100, a high frequency com-
pression driver on fibreglass
dispersive flare fitted with clip -
on protective cover, while the
M109HF is a mid frequency
cone driver on contoured play
dispersive flare with built-in
supertweeter.

EPICENTRUM
'Deceptively small' is an apt
description of the Epicentrum
1000 watt 4 -way stack. Four
identical modules - 2 bass, 1

lower mid, 1 upper mid and top
- are flight -cased and cost a
reasonable £1200. Being truly
modular means you can start
with less and build up to a full
rig. Epicentrum recommend the
500 watt system 4 with one bass
and one top module at around
£600 as being a good starting
point, and add that they can
help you out with all your P.A.
problems (amps, mixers,
custom flight casing, cabling,
mics etc.). Epicentrum can be
found on Boxted (020 636) 668.

MARSHALL
No speaker survey would be
complete with a brief mention of
Marshall equipment. The 2126
Supabass Bin is the basis of the
Supabin series - all of which
use the folded horn principle of
speaker loading. The 2126
features a 15" 100 watt driver
mounted in the tuned folded
horn with an extra wide mouth
to emphasise low frequencies.
Celestion twin drive high
frequency horns can be added
to the 2126 - the 2127
Supahorns can be stacked atop
the bin, and the wiring up is sim-
plified by the use of integral
crossovers and common jack
sockets.

Alternatively, the 2120
Supabin has the Celestion twin
drive I- rns built in to the bin en-
closure itself, producing a very
compact full frequency en-
closure especially suitable for
P.A. All information about Mar-
shall products is available from
Rose Morris at 32 Gordon House
Road, London NW5, tel: 01-267
5151.

MARTIN AUDIO
Martin Audio, known for its
horn -loaded 1 x 15 and 2 x 15
bass bins, has developed a 2 x
12 horn -loaded mid range which
is currently being used by the
Floyd, Who, Tasco, Supertramp
and many other leading groups
and hire companies (say Mar-
tin).

A new high frequency horn

continued on p 66

Phoenix0
amplification
dealers

London
W1 Sounds, Shaftesbury Ave.
WC2 F, D & H Music, Charing Cross Rd.
W12 Maurice Plaquet, Shepherds Bush
W13 Tempo, Ealing
Ell Freedmans, Leytonstone
N17 Nth London Organs, Tottenham
SE13 S Eastern Entertainments, Lewisham
SW17 Session Music, Tooting

Ashford (Middx) Accent Music
Barnsley Kitchens
Bath Assembly Music
Bexhill -on -Sea Birds
Birmingham Yardleys
Blackpool Music Stores
Boscombe Eddie Moor's Music
Bradford Kitchens
Brentwood Soundwave
Bristol John Holmes
Bury St. Edmunds Albert Ballam
Canterbury Socodi
Carlisle Studio Music
Chester Dawsons
Coventry Sound Centre
Dudley Modern Music
Exeter Greenhalgh Music
Reet Kingfisher Music
Guildford Andertons
Hanby/Stoke-on-Trent Chatfields
Holston Tottles Music Shop
Hereford Picton Music
Hove/Brighton Southern Music
Huddersfield Dandelion Disco
Hull Cornelis
Ipswich Albert Ballam
Launceston Tottles Music Shop
Leeds Kitchens
Leicester Sound Pad
Lowestoft Morlings
Luton Luton Music Centre
Maidenhead The Sound House
Maidstone Sharon Studios
Manchester A.1. Music
Mansfield Cadsbro Sound
Middlesborough Cleveland Music
Newcastle Rock City Music
Newton -le -Willows Newtone Music
Northampton Alans Music Centre
Norwich Cookes Band Instruments
Oxford Taphouse & Sons
Portsmouth Courtney Et Walker
Reading Rumbelows
Rochdale Shorrocks & Shorrock
Romford Soundwave
Salisbury Mitchell Music
Scarborough B. Dean
Sheffield Johnsons Soundaround
Southend Chris Stevens Music
Stockport Dawsons
Sunderland White Sound Equipment
Tunbridge Wells Sharons Music
Wallasey Rumbellows/Strothers
Warrington Dawsons
Wigan Dawsons
Winchester Whitwams

Scotland
Aberdeen Bruce Miller
Bathgate Music Box
Glasgow McCormacks Music

Nth. Ireland
Belfast Marcus Musical Instruments

Wales
Carmarthen Picton Music
Cardiff Sound Centre
Colwyn Bay Memphis Music
Merthyr Picton Music
Newport Sound Centre
Swansea Picton Music
Tredegar Sound Centre

Eire
Dublin McCulloch Piggott

Isle of Man Island Music Centre

SALES + SERVICE
Phoenix is only available
from these dealers who
have the experience and

facilities to sell and
service quality amps



This amplifier
is not for idiots
like a quality car... like the best music deck...
like a superlative guitar... like your bird,
Phoenix is for you

Dealers content with the same old gear won't explain Phoenix to you. It
makes their lives complicated . . that's why Phoenix dealers are specially
selected - only top people can deal with top equipment. OK so Phoenix
is a little more complex and you keep on finding new areas of sound and
experience as you use it. After all who wants an amp that they can master
in one session?
If you don't want to expand your style don't try Phoenix

Phoenix amplification

*PHOENIX
REVERB UNIT
NOW AVAILABLE
THE PHA 1R

PHA 1
The first of a series of

quality amps, PA and other
electronic equipment

manufactured by
British Music Strings Ltd.,

Pontygwindy Industrial Estate,
Caerphilly, Wales, UK.

Send SAE for
literature, specifications etc.

GUARANTEE
For your protection
Phoenix is patented,

registered and the design
is copyright . . so nobody
can pretend to be Phoenix.
The equipment has a two

year guarantee

. . . the no compromise system
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continued from p 64
suitable for use with Gauss, JBL
and other drivers has also been
very successful. By redesigning
and manufacturing many of
their own components they
have been able, as with the new
range of monitors, to raise ef-
ficiency and reduce costs.

MEGA
Mega have launched their new
range of professional P.A. this
year and the units are now
available in the appointed
dealers throughout the country.
These units are a completely
new design and offer par-
ticularly high performance from
very compact units. There are
four systems ranging from the
FR29 - 300 watts RMS up to
the B212 system. In this system
the bass bin has two 12" flared
bass units, the midrange has a
unique fibre glass flare and a
double loaded treble horn that
delivers 106 dB at 1 metre for 1
watt output - a very efficient
system particularly interesting
for its defined, tight bass. Mega

use ATC speakers in most of
their cabs and take pride in the
fact that they're British!

ORANGE
Orange manufacture a com-
prehensive range of speaker
cabinets, all easily identifiable
by their bright orange covering.
The 4 x 12 mini cabinet is a
multi -purpose cab fully strutted
from front to back and is
available in 120 or 200 watt RMS
models. The Orange Bouncer
Bass Cabinet is a folded horn
enclosure incorporating one 15"
speaker. The drive unit is moun-
ted backwards in a sealed, air-
tight enclosure so its full power
is bounced off the rear of the
acoustically tuned cabinet to
give maximum forward power.
Orange also produce a 2 x 12
Projector Column, and a 2 x
15" Reflector Cabinet for bass
guitar.

RANDALL
Handled in this country now by
J. T. Coppock, the Californian
firm of Randall Instruments
manufacture consistently
praiseworthy amplifiers, mixers
and speaker cabinets. Amongst
those of particular interest are
the RG 120-610 - a monster 6
x 10" closed back enclosure
and the RMC 212 2 x 12"
which comes with something

strangely named as "Whizzer"
cones for high frequency
reproduction and penetrating
power.

The angled fronted RMC212
fasten together to form a solid
cube for easy transportation -
a nice extra touch. Randall also
manufacture complete P.A.
systems incorporating their own
cabinets. The RSC6 columns
are 56" tall, and feature 2 x 12"
speakers (again with 'whizzer'
cones) 2 x 10" P.A. speakers,
and two piezo super horns.

SHURE
Renowned throughout the
world's music business for their
excellent range of microphones,
Shure are also known for other
important pieces of sound
reproduction equipment - both
mixers and speakers. The Shure
SR102 and SR103 speaker
columns were developed
especially for use with high
power amplifiers, and offer an
exceptionally wide frequency
response with very low distor-
tion.

The SR112 and 116 are two
newer speaker systems from
Shure, and are recommended
wherever there's a need for a
small, wide -range speaker
system - i.e., it's ideal for the
smaller gig in clubs, pubs, chur-

ches(?) and similar auritoria.
Both models are only 15%" high
by 23 inches wide, and weigh in
at only 40 pounds - could be
that small really is beautiful!

SOUNDOUT
Soundout Laboratories down in
Surbiton produce a wide range
of speaker cabinets, a recent ad-
dition to which is the DL10 PA
stack, a full range system
capable of handling 200 watts
RMS.

Designed with touring bands
in mind, this rig dismantles into
small, easily portable modules,
yet when stacked produces an
imposing and highly efficient
full range enclosure.

YAMAHA
Yes, Yamaha make speaker
cabinets as well as everything
else the professional musician
needs. Although their speaker
systems are not that well known
in Great Britain yet, they are in-
credibly popular in the U.S.A.,
so it's probably only a matter of
time before we over here will be
digging into our wallets for yet
more Yamaha equipment! The
S0112T is a high quality system
incorporating one 12" and one
10" woofer developed by
Yamaha themselves, combining
with 4 tweeters.

Featured here is just one of
the new PARK reverb valve
combo's, suited to both
electric guitar and keyboard
instruments, and available
from CMI. For full details
and brochure send a 10p
stamp.

SOUND EXPERIENCE from

CLEARTONE MUSICAL INSTRUMENTS LTD.

7 Dawson Road, Mount Farm,
Milton Keynes. Tel: (0908) 71662
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CHASE MUSICIANS
Division of Chase Consultants Limited

The London Synthesiser Centre
Still the best International buy

"The only place where you can see a permanent display of the
complete range of ARP Synthesizers"

In addition to the above we always have on display the complete range of
Roland Electric Pianos String Machines, Amplifiers, Rhythm Units and

Effects Units/Pedals

EUSTON
STATION

EUSTON ROAD

/KING'S
CROSS

LONDON SYNTHESISER CENTRE
2 MINUTES WALK FROM KING'S
CROSS TUBE STATIONO-OR
EUSTON TUBE STATION 19 -
EASY PARKING. OPENING HOURS
10 -6 MON TO SAT

LONDON SYNTHESISER CENTRE
22 CHARLTON STREET, LONDON NW1
(Off Euston Road, next to Shaw Theatre)

01-387 7449

SPEEDY HP  BARCLAYCARD
ACCESS * WE EXPORT WORLDWIDE
* 24 -HOUR DELIVERY SERVICE
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DRIVERS
Part Two of our tour of the speaker world takes us through
the ins and outs of the drivers that go inside the cabinets-
namely cones, horns, lenses, woofers, tweeters and
everything else through which noise may emanate.

ALTEC
Handled here by Theatre Projec-
ts, Altec are big in the States for
both chassis speakers and the
enclosures they're mounted in.
Altec are able to use Annaheim
Stadium for their speaker
testing - and if you can hear a
speaker from the other end of a
stadium like Annaheim you
could hear it anywhere else!

The 1219B has an expoxy
finished cabinet and features a
biamplifier ubset in the front
grille, resulting in an efficiency
of power transfer not possible in
conventional systems - ac-
cording to the company. Again,
wiht a range of products so
large coming from one company
all we can do in the space allot-
ted is to wet your appetites, and

hope you'll get in touch with
Theatre Projects for yourselves.

CELESTION
Celestion are one of the best
known and best respected
manufacturers of speaker units
in the world - their fame ex-
tending over into the hi-fi
market where they have a firm
reputation for accuracy and per-
formance. Celestion speaker
units can be found in some of
the world's best cabinets. The
range is phenomenal and we've
only space here to point out a
couple of units that may of more
specific interest to Beat readers.
The Powercel Range, in-
coporating three models, was
specifically designed and
developed for the reproduction

MARCH
COMPETITION

RESULTS!

The outright winner of Beat's March competition
is John Logan of Clydebank in Scotland. John
plays bass, but chose a Hohner Planet from his
choice of Fender Strat, 5 -drum Olympic outfit,
Maine combo amp and pianet! This will be
supplied by Free 'N' Easy Music, and is worth
£350.

Runners-up Brian Dauncey of Blackwood in
Gwent, Joe Caulfield of Hampstead, Richard
Lamb of Palmers Green, London, and David Atkin
of Sheffield each receive a Chappell acoustic
guitar valued at between £50 and £63.

Well done, chaps, and watch out for yet another
competition in the near future!
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and amplification of electronic
music and P.A.

The Powercel 12, rated at
100,watts, is suitable for en-
closures demanding a 12 inch
unit, while the Powercel 15M
gives the same rating but with a
housing diameter of 15 inches.
The 15 is rated at 125 watts and
is the most powerful unit
designed for use under more ar-
duous conditions. Enclosed
within a heavy -die cast
aluminium housing of rigid
design, the plasticized cambric -
edged cone allows long periods
of high power, low resonance
without displaying fatigue ef-
fects. An aluminium dome is
used to improve top response.

CETEC
Cetec Audio manufacture and
distribute the Gauss range of
professional loudspeakers which
find their way into many a
famous cabinet maker's
workshops. Gauss Series 40
speakers are designed for bass
guitar and organ applications
and two of the series can be
used as low frequency units in

Tannoy loud-
speaker utilising
the dual con-
centric principle
to provide an
integrated sound
source. The Tan-
noy system com-
bines a precision
built high fre-
quency com-
pression horn
driver with a
direct radiator
bass unit,
mounted concen-
trically on a single
frame and magnet
assembly.

sound reinforcement ap-
plications in front or rear loading
horns or bass reflex enclosures.
The Series 41 speakers are
designed for lead, rythm guitar
and keyboards in stage monitors
or columns, while the 31 series
is intended for general purpose
low frequency applications such
as studio monitors.

Gauss Series 42 are horn
loaded instrument loud-
speakers, while the Series 4,000
horns have different ap-
plications: the 4075 Radial Horn
is specifically recommended for
sound reinforcement requiring
wide coverage while main-
taining medium to long throw
capability and the 4140 is
designed for critical near field
applications where a clean, tran-
sparent sound character is
necessary.

ELECTRO VOICE
Handled in the UK by Gulton
Europe, Electro-Voice make a
staggering number of speaker
drive units, and are no small fish
in the cabinet market either.
More popular, perhaps, on the

PP OREsic,

# NtiI or t-1 awith
* East Anglia's greatest group gear emporium.*
PERCUSSION- KEYBOARDS- DISCO'S- GUITARS-RA:S-AMPS

Cookes Band Instruments
34, St.Benedicts St. NORWICH. Telephone: Norwich 23563.

Open 6days a week,9a.m m except Thursdays 9.., IP r.



The HH PLSO - with additional details.
continent than they are here at
present, Electro-Voice are still
best known in the UK for their
excellent studio monitor range
of speakers, the E -V Sentry.

The Sentry V all-purpose
monitor can handle peaks up to
300 watts over a frequency
range extending from 45 -
18,000Hz. The Eliminators are
also popular units - the 15B
bass speaker, for example, is
coupled with a 55H z ex-
pontential front -loaded horn.

FANE
Lifetime guarantees don't come
with every product in the world,
nOw do they? Fane Acoustics,
however, feel sufficiently con-
fident about their drivers, so
they're obviously happy about
the way they perform. Fane
manufacture nearly a quarter of
a million units a year and have
been in business for some 20
years now, so they know what
they're doing. There are more
than 60 basic models in the Fane
range, extending right up to an
18" 300 watt base unit - aptly
named the Crescendo Colossus,
one of the 'Elite Range' which
have enjoyed a high reputation
for several years.

Fane speaker units are to
found inside many a famous
cabinet and its worth un-
screwing the back of your own,
favourite Wondercab for a quick
check. Senior staff at Fane are
reported as being excited about
a new 12" Crescendo model
which they say produces star-
tling sensitivity figures.

JBL
JBL's a name which is almost

synonymous with loudspeakers- especially in studios ad-
mittedly, but JBL produce a
range of ultra -high quality units
that find their way all over the
music field. JBL low frequency
horns are ideal for theatre or
high power reinforcement ap-
plications. The flat panels are
constructed of dense stock with
double sheets of plywood on the
curved surfaces. The baffle
panel accepts 15 inch drivers,
and is already fitted with 1/4 -
20 threaded T nuts to facilitate
loudspeaker mounting as well as

continued over

A BRAND NEW FOUR
CHANNEL COMPRESSOR/LIMITER
from CATHEDRAL

4 identical compressor/limiters, completely self powered, in
high quality instrument case.
Low noise, low distortion.
Ideal for four track studio, and many recording applications.
Very low crosstalk.
Ensures accurate levels and gives maximum 'punch' to your
recordings.
Competitive price.

CATHEDRAL SOUNDS LTD.
FOURWAYS, MORRIS LANE, HALSALL,
ORMSKIRK, LANCS, L39 8SX.
TELEPHONE HALSALL (0704) 840328.

ROSETTI HOUSE OF MUSIC
have

VACANCIES
for a guitar repairer and

warehousemen/packers.
Apply to: Rosetti Ltd., 138 Old
Street, London EC1. Tel: 01-

253 7294

THE ENID

chose

IMINDERBOITS

full range all horn loaded
speaker systems.
Many leading groups today
choose Vitavox equipment.
High performance and
reliability time after time.

VITAVOX LIMITED
Westmorland Road
London NW9 9RJ
Telephone: 01-204 4234

Illustrated is the M112 monitor cabinet It can be angled at
either 30 or 45° to the performer. The speaker grill is of heavy
nylon to avoid rattles. Construction is of top quality birch
plywood, and the cabinet comes complete with all fittings
including a cannon socket. The finish is scratch resistent vinyl
stain.

M112 size 20 x 20 x 15" takes 1 x 12" speaker. Price
£26.50. With McKenzie TC 1275 (75 watt dual concentric) E52.38
With ATC PA STD (150 watt) E96.66

M112H size 20 x 26 x 15" takes 1 x 12" + horn. Price empty
E30.25. With McKenzie TC 1275 + Piezo horn E65.34. With
ATC PA STD + 2 x Piezo direct radiators E117.18.

Other versions available including 1 x 15", 2 x 12", 1 x 15-
+ horn, 2 x 12" + horn etc. Give us a ring for a quote. New
catalogue available - large selection of folded horns, exponential
mid -range cabinets, high frequency units, plus P.A. accessories.

Order direct from
AIRTHREY MUSIC, TOWERS PLACE,

CAUSEWAYHEAD, STIRLINGSHIRE.
PHONE STIRLING (0786) 70923
All prices include VAT and carriage.
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NtokensEST. 1875 HMS P OP

GROUP STORE
Proudly Present the

ARPAVATAR
Guitar Synthesiser

NOW
IN
STOCK

26, Queen Victoria Street,
Leeds 1. Tel: 446341
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push button input terminals.
JBL claim their K series loud-

speakers deliver more sound per
watt than any other musical in-
strument loudspeakers, and
that's certainly a claim and a
half! JBL speaker units
definitely give a distinctive
sound as anyone used to them
will confirm, and they are well
worth checking out.

McKENZIE
The C15 bass speaker is the
most recent addition to the
McKenzie range of high power
drive units. It is built on a rigid
aluminium die cast chassis,
designed for front or rear moun-
ting, and features a massive
ceramic magnet system and
three inch diameter high tem-
perature voice coil. It is a

suitable component of a bass
bin, as a bass drive unit in
multiple speaker systems or as a
bass guitar and organ speaker.

Besides this, McKenzie
manufacture a range of 12" 75
watt loudspeakers in their Forte
Series, all with a voice coil

diameter of two inches. McKen-
zie are currently working to im-
prove the specifications of the
Forte models and to increase
their power handling capacities,
while more models on the same
precicion die cast chassis as the
C15 will shortly be available.

R.C.F.
Covemain at Dunchurch Trading
Estate, London Road, Dun -
church, Rugby are the UK
distributors of the Radio Cine
Foriture (RCF to you) range of
speaker units - and a large
range it is, too. RCF would ap-
pear to be an ideal choice for
any of you contemplating
building your own speaker en-
closures, offering quality at an
affordable price.

RCF claim the life of the life of
their speakers is "virtually
unlimited" provided they are not
subjected to violent mechanical
shocks and that the quoted elec-
trical characteristics are respec-
ted; in other words, wire it up
right and don't it fifteen floors
out the window and you're
probably all right!

VITAVOX
Vitavox are firm believers in the
old adage 'it's what's inside the
box that matters." Vitavox used
to make speakers for cinemas in
the 1930s and have created
drivers for a whole host of dif-

AR PAVATAR
At last - keyboard technology for the
guitarist. With a simple modification to
your axe you enter a whole new sound
dimension with endless possibilities for

creativity.

And we at

The North's music super-
store

have the Avatar in stock at the un-
beatable price of £999.00 + VAT. Come

in and listen to the future today!!

48 Cloth Market, Newcastle-upon-Tyne.
Tel: 24175
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A selection of Vitavox components.

fering applications - from
P.A. systems on battleships,
and underground railway
stations to fields more closely
related to Beat's interests.

The latest range from Vitavox
incorporates four units into one
composite, or as seperate en-
tities from upgrading other
systems (as Vitavox put it.) The
range gives exceptional music
qualitiy of 100 watts power han-

dling capacity, and comprises a
High Power High Frequency
Pressure Unit, a High Frequency
Dispersive Horn, a Power Range
Filter, and a Power Range Loud-
speaker. Technical advice is
always available form Vitavox
and you can contact them on
01-204 4234.

Fl

IF IT'S VALUE AND GOOD NIEVE GOT IT

eat P. A. SYSTEMS

Some examples of our unit prices:
J.B.L. 4560/K140 Bass bin
A.T.C. 1 x 12 mid unit
Grovepower horn unit
J.B. L. 2390/2440

£250.00
£165.00
£140.00
£485.00

All P.A. components always in stock - M.M.
Mixers, J.B.L./A.T.C./R.C.F. Speakers and
Horns, Multicores, Etc.
Amplifers by M.M., R.S.D., Turner.

Special May Offer on Shure Microphones
e.g. 515 £21.12

545 £43.72
SM58 £74.38

John Penn
Rear of, 128 Hartley Road,
Radford,
Nottingham.
Tel 0602 73306

Trade and Export Enquiries welcome.

AMA /01111D =a

Socodi Music Ltd
Canterbury

In stock now: A large range of Carlsbro Sound
Equipment

plus

Empty Cabs - Stagesound Chassis Speakers -
Shure Mics - P & N Speaker, Mic & Lighting
Stands - Gaffa Tape - Plugs & Cables including

Multicore.

Credit Facilities Available

Only 10% Deposit

also

Cash Discounts and Part Exchange.

Socodi Music Ltd
9 The Friars, Canterbury, Kent

(0227) 60948
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mega introduces the big one.

On top the HF2 is a double loaded
treble horn enclosure rated at 80
watts r.m.s. with1 watt giving106 dB
at1 metre.

The mid range is handled by the
unique MF19 fibre glass flare, driven
by one 9" midrange speaker rated at
150 watts r.m.s. 1 watt gives103 dB
at 1 metre.

The ultra efficient Bill bass bin with
two 12" bass drivers handles 300
watts r.m.s. and i watt gives100 dB
at 1 metre.

This is the largest of the four new MEGA professional
p.a. systems and is called the B212 stacking system.
But perhaps big is the wrong word, for this is the most
compact stack to offer the given performance.
You don't have to believe us, visit your nearest MEGA
dealer for a demo, full technical information and a few
dozen good reasons why you should choose MEGA.
Birmingham:

Bristol:

Dublin:

Dui
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Woodroffes, 5/SA Dale End,
Birmingham B4 7LN
Contact: Mike Woodroffe, Peter Oliver
Tel: 021-2364992

Giggles Music, 85 West Street,
Old Market, Bristol
Contact: Bob Crane, Phil Thorne
Tel: 0272 552147
Music Circle Ltd., 82 Dame Street,
1.3 Parliament Street, Dublin
Contact: Tom Loftus
Tel: 0001774959

London:

Manchester:

Newcastle:

South Side Music, 227 Putney Bridge Road,
London
Contact: Mike Ekers
Tel: 01-7896890

Al Musicentre, 88 Oxford Street,
Manchester 1
Contact: Graham Mellor, Ann Mellor
Tel: 061-2360340

Rock City Music, 48 Clothmarket,
Newcastle Upon Tyne
Contact: Bill White
Tel: 0632 24175

Pier House, Strand -on -the -Green, London W4 3NN. Tel: 01-994 7135-



arnpeg STRONGBOL

NOW AVAILABLE FROM
St. Giles Music Centre. 16-18 St. Giles High Street, WC?
01-836 4080
'Jnisound, 213 Kilburn High Road, NW6. 01-624 3900
Honky-Tonk Music. 300-302 London Road, Hadknob, Essex.
S'End 553647
Unisound, 36 Peckham Rye SE15. 01-639 2524
Rumbelows, 138-141 Friar Street, Reading (07341 55361

John Holmes - Gear Box. 219-223 Cheltenham Road.
Bristol. (0272) 46136
ESS Barnet, 230 High Street, Barnet. 01-440 89/0
Maurice Placquet, 358-360 Uxbridge Road. Shepherds Bush.
W12. 01-749 1204
John King Sounds, 139 Kings Road, Kingston-upon-Thames.
01-546 2538
Magnum Sound, 67 Stewarton Street, Wishaw, Strathclyde.

And other leading dealers throughout the country

AND ALSO AVAILABLE FROM THE U.S.A.
Introducing

ricon
The World's First Totally Expressive Totally Electronic Wind Instrument
The Lyricon (patented) introduces to electronic music the prime dimension .... expression. It is the first totally expressive electronic wind
instrument ever conceived or developed. The Lyricon is totally electronic, employing the most advanced techniques in solid-state electronics design.
In one superbly crafted instrument, the Lyricon blends the nuances of expression characteristic of acoustic instruments with the vibrant dynamics
of electronic musical instruments. The Lyricon is truly a new musical instrument .... capable of sounds and expression unobtainable with any other
musical instrument .... all controllable by a familiar combination of wind and lip pressure. Some of the unusual features of the Lyricon are: a six
octave range, continuously -tunable pitch control, perfect intonation, lightning -swift key action, an instant "transposing" control, and many more.
The Lyricon is virtually maintenance free .... no leaky pads, active reeds, or complex mechanical linkages to contend with. It may be played using
earphones for privacy or direct recording, or through any conventional high quality amplifier for performances.

NAME

I ADDRESS

FOR FURTHER INFORMATION WRITE TO THE SOLE UK DISTRIBUTOR
MUSICAID, 66 RADLETT ROAD, ST. ALBANS, HERTS (0727) 72829

BI/5/78
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MUSIC
GROUND
DONCASTER

Doncaster and Norwich
have but one thing in
common - a really good

music shop! Last month's Top
Shop nestled in the centre of
Norwich with its magnificent
cathedral and medieval
buildings, while this month's
hides amid the dark, satanic
mills of Stainforth, a small town
some five miles north of Don-
caster itself. We're not snobs
down here at Beat by any stret-
ch of the imagination, but isn't it
about time someone dropped
several thousand tons of Persil
on the place during the next
thunderstorm?

Music Ground occupies an
old Co-op depot in Station
Road, Stainforth, and stands
out from the surrounding
buildings because it looks clean,
efficient and purposeful - and
the inside story is much the
same. Equipment leaps at you
from all sides when you go in,
and it takes a bit of time for the
eyes to adjust to the soft lighting
in direct contrast to the drab ap-
pearance of the rest of the road.
It also takes some time to realise
that 90% of the equipment on
display is the real, professional
gear, and only a small section of
the display area is inhabited by
the cheaper end of the market.

Music Ground got off the
ground (Oh no! ... Ed) only four
years ago when its owner boss,
accounts manager and
keyboard demonstrator Rick
Harrison finally decided there
wasn't much more of a future in
being a pro -musician. "I'd been
playing bass and keyboards for
years," Rick told us, "mostly in
local bands, but also in some
'semi -name' bands as well, and
couldn't really see much point in
carrying on with it full time, so I

started off initially by selling HH
gear from one of my father's
shops - and the whole thing
grew up from there."

The 'HH only' idea soon went
out of the window and Rick set
up a mile down the road from
the present shop and moved
only twelve months ago - still
in Stainforth. Hadn't he con-
sidered moving from the village
into the town centre?

"Yes, obviously we wondered
whether it might be better to go
into the town because there's
hardly any passing trade here at
all," he replied. "But the chance
came to buy these premises,
and I thought it would be better
to grab them at the
were asking and give myself
tons of room, rather than be for-
ced to lease some small place in
Doncaster. It's worked
anyway."

The fact that Rick still uses
the other shop for drums, runs a
very successful business, and is
negotiating for premises in
another town in the area is proof
that his choice was right.

"I have to put down my suc-
cess to price -cutting," he ex-
plained. "I know that's not the
usual bullshit answer: it's more
fashionable to point to service,
back-up, stock, atmosphere and
all the other things. We have
all of that as well, but we got
established in this area by being
cheaper than anyone else - af-
ter all, price is probably the most
important factor in everyone's
mind when they decide to buy
something. Even now I get
casual phone calls simply asking
the price of a piece of equip-
ment, and I know that that guy
will have been on the phone to
several other music shops
already - so I must try and be
cheaper.

That may be Rick's answer,
but there's a lot more to the
story. Music Ground has several
other things going very strongly
for it. Firstly, as we said earlier,
it's a shop for the serious
musician. The vast majority of
the equipment is definitely up-

market, with a lot of American
and top -line Japanese gear in
evidence; Secondly, the shop
feels right because it's so ex-
cellently laid -out. Everything is
on display, and there's a double
in the stocks for any potential
purchaser to get to grips with.
Thirdly, the atmosphere is
decidely laid-back - almost to
the horizontal! There's ab-
solutely no hustling whatsoever
to the point of you having th
hustle them to sell you
something; and fourthly the
staff are all pro -musicians, so
there's all the experience and
help you're looking for.

A quick tour of the shops
revealed that Rick's passion for
serious equipment is reflected in
the stock. "We're all
musicians", he continued," so
we know what gear is good and
what isn't. We do keep a very
small selection of cheaper copy
guitars and stuff like that, but
we aim upwards all the time."

Music Ground are area
stockists for, among others,
Music Man, Bose, Yamaha,
Fender, Gibson, Peavey,
Carlsbro, Sonor and Hohner,
and there's a selection of equip-
ment from Orange, Ludwig,
Gretsch, Rogers, Paiste, Zild-
jian, Tama, Ibanez, Ricken-
backer, Marshall, Wem and a
whole lot more, so it's obvious
that there's brass up there in the
north.

Apart from the com-
prehensive selection of new
guitars (Gibson, Yamaha, Fen-
der, Music Man and Ibanez all in
evidence) Music Ground also
stocks second hand guitars -
good ones. Rick is a genuine
guitar freak, a collector, a real
axe enthusiast and he found in
the early stages that a lot of
people would come into the
shop and spend hours looking at
guitars before buying something
else - so he reckoned there
was an enthusiasts' market
place to be filled. The result is an
amazing selection of old Gib -
sons and Ephiphones directly
imported from the States. "I've
got a guy out in America who
literally tours the cities' pawn
shops and music shops and
picks out the guitars that I want.
I suppose I'm importing 80 or so
every month, wholesaling the
ones I don't want, and keeping
the best."

We spotted a lovely old Dobro
guitar and brought Rick's at-
tention to it - "That's a

National," he explained, "made
prior to 1928 when the company
became Dobro. Adolf Ricken-
backer made the metal triplate
for it as he used to run a

machine shop long before he
ever thought about manufac-
turing guitars for himself." An

interesting anecdote, we
thought, and indicative of Rick's
comprehensive knowledge of
guitars.

Amplification occupies the
majority of the floor space in the
large front portion of the shop
- attractively laid out in size
descending order. Music
Ground tries to keep the full
range from any chosen
manufacturer, and therefore the
need for space is at a premium.
Keyboards fight for that
premium space with the amps,
and there was a good selection
to choose from at the time of
our visit - again all serious stuff
including the compulsory Fen-
der Rhodes, as well as synths
from ARP and Yamaha, Logan
string machines, Yamaha piano,
and a number of other in-
teresting items.

Backstage at Music Ground is
another show area mainly oc-
cupied by drums - again, as we
now expected, occupied by the
up-market brands. Sharing this
back area are a load of P.A. bins
and outfits: Altogether a very
satisfying sight. Naturally the
bits and pieces - from capos to
effects pedals and properly
gauged and arranged plectra -
are all systematically stored.

The staff, as we mentioned
before, are old pro or ex -pro
musos. Rick himself, despite his
addiction to guitars, plays bass
and keyboards; Gary handles
drums; John and Keith handle
amps and guitars, and there's a
good back-up service on amps
and keyboards. Guitar repairs
aren't handled on the premises,
although Rick reckoned he
could find someone to fix just
about everything!

Another extra at Music
Ground is the possibility of
receiving guitar lessons on the
premises. A certain Pete Wilts-
chinsky, a qualified classical
guitar tutor, who apparently is a
mean rock guitarist as well,
gives lessons in an upstairs
room - mind you, you have to
pay, but that's not so bad really,
is it?

The music scene in the area is
also healthy - despite outward
appearances. Rick guessed
there are 25 clubs within a five
mile radius of the shop, and
another 200 or so inside a thirty
mile radius - and therefore
there are a lot of local bands
gigging round and round the cir-
cuit.

So, despite the shock horror
appearance of the environment,
Music Ground turned out to be a
star music shop, aimed firmly at
the pro who wants and knows
good equipment. No bullshit,
just a good atmosphere to buy
in-provided you don't breathe
the air in outside!
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We had intended to keep all our new ideas under lock and key
until the opening of the Frankfurt Show.

But on second thoughts we felt some revolutionary
developments in sound equipment deserve to be pre -announced.

The Westmill compression loaded 2 x9 radial midhorn is the
most compact and efficient mid range transducer on the market today.

To see why, visit our stand 52211 in Frankfurt, we'll also show
you our range of amplifiers,
cabinets and flight cases. L

I rl
Westmill Road, Colinton, Edinburgh. 031.441 7926.

AGENTS FOR: A.T.C. TURNER. RSD in Scotland.
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\o recording is more important than
your upcoming recording project

WE ARE READY
FOR YOU

14°1!1#pot° St14
Some of our clients:

Average White Band

Bad Company

- David Bowie

Emerson, Lake & Palmer

Bryan Ferry

- Stan Getz

Anita Kerr Singers

Led Zeppelin

- Herbie Mann

- Michel Polnareff

Suzi Quatro

Rolling Stones

- Nina Simone

- Smokie

- Rick Wakeman

- Yes

CALL ALI\E I\ MO\TREUX
SWIT7ERLA\D 021 62 56 56 021 62 15 91



CONTINENTAL
STUDIO
SPOTLIGHT

MOUNTAIN
RECORDING
STUDIO
MONTREUX, SWITZERLAND

During the comparatively
short time that Beat has
'spotlighted' continental

studios, one in particular has
grown from ideas to reality and
on to become arguably the best-
known studio in the world:
Mountain. It's difficult to believe
that not even three years have
passed since Mountain first
opened its doors to the music

world, just in time for the 1975
Montreaux Jazz Festival. Moun-
tain found itself in use virtually
24 hours a day during its first
festival, recording and mixing
the concerts and the many
sessions that took place at the
same time. "In fact," co-
founder and co -director Alex
Grob recalls, "when we played
host to the Rolling Stones and

Neve 32/24 and 2 Studer 24 tracks dominate Westlake -designed control room.

78

Deep Purple shortly afterwards,
they seemed comparatively
quiet and relaxing sessions!

But, back to the beginning.
Mountain came about out of the
many different ambitions of
Alex and his co -director Anita
Kerr, of the Anita Kerr singers.
Alex (who also happens to be
married to Anita) and his wife
decided they no longer wished
to live in America and as he is a
Swiss national it seemed ob-
vious to return home; but what
to do there seemed to be the
problem. Anita wanted a studio
to record in, and Alex wanted an
investment to ensure their
collective futures, and so Moun-
tain began to materialise. Mon-
treux, because of its many links
with the music world, seemed
the obvious location and then
there was always the last ad-
vantage - tax: Switzerland is a
particularly friendly place for the
money -laden stars of rock
music!

The studio is in the new
Casino building in Montreux -
a beautiful town on the shores
of Lake Geneva, only 45
minutes away from the airport.
Mountains (what else!) soar
above the town, and the at-
mosphere of the whole area is
peaceful and relaxing - two of
the most sought-after com-
modities in the super -star
priority lists. Because Alex knew
precisely the kind of clientele he
wished to attract, he also knew
that there was no way he could
skimp on any part of the studio's
design and equipment. The
result, obviously, is superb.

For a start, it's one of Tom
Hidley's best - he of Westlake
Audio fame. The walls are
natural stone in the control
room, with sections of har-
dwood panelling; The ceiling is a
combination of black panels and
yet more wood panelling, while
your feet sink into deep pile am-
ber carpet; even the machinery
has velvet curtains which really
work! The air of opulence - and
practicality - is mirrored in the
studio itself: the floor is rough
blue -grey slate, the walls pan-
nelled and natural stone, and
with yet more velvet curtains, in
addition to its active trap ceiling
(more of which later).

The control room is im-
mediately different to the
majority of other studios' in the
world - there's no window to
the studio. All the com-
munication that is necessary
between musician and producer
is managed through 7 TV -
cameras and screens in the
recording complex - one of
which features fully automatic
zoom, pan and light control!

Cue mixes
The next most obvious thing

about the control room is the
desk - a custom built 32 in/24
out Neve. The Neve has 16
master groups, completely
provides symetric quad
monitoring, 4 rev. sends, 4 cue
sends, and the possibility of
using 4 different cue mixes.
There are also 6 Neve com-
pressor/limiters, group to group
facility and the typically com-
prehensive EQ.

The desk is also linkable, via
some 50 or so microphone lines,
to the Casino concert hall via a
custom built Mercury patching
unit - this extra facility in-
cidentally uses some 13
kilometres of microphone cable!

To go with the Neve console
are two 24 track Studer master
recorders, both of which can
convert to 8 or 16 track as well.
In addition there are two 2 -track
mastering machines and one
four track as well - all Studer,
and all fully equipped with the
Dolby A Noise Reduction
System.

So far, you'll agree, the
money has not only been put to
good use (especially nice to a
see a British console in use at
such a studio), It also hasn't been
spared. Outboard equipment in
the control room is similarly
non -compromising. No less
than 4 EMT gold foil echo plates
are used as well as one EMT -
digital echo system. Com-
pressors (in addition to those
provided with the desk) are Urei
(2) and kepex; there's a couple
of EMT De-esser units and two
Eventide flangers; monitoring in



the control room is via four
specially designed Westlake
speakers (allowing stereo or
quad monitoring) which were
constructed to have a sym-
pathetic sound to the acoustics
of the room itself. So, the gear
is obviously there - but what
about the working end of the
studio, as the musician might
put it, the place that he's got to
sweat in?

Active trap
The studio itself is particularly

interesting because of the
ceiling design. Known as an 'ac-
tive trap' ceiling, the design
gives an entirely different sound
quality to various parts of the
studio without the need for
separation screens. The traps
vary in their ability to absorb
amounts of sound: for example,
the ceiling above the drum
podium is a virtual black hole,
absorbing just about all the
potentially reflectable sound;
other areas for bass, keyboards,
guitar and voices offer steadily
less absorption. There's a Stein-
way piano available at no
charge, while among the in-
struments owned by Mountain
and available for hire are a Moog
Series 12, Fender Rhodes 88,
Clavinet, Hammond B3 (sigh . . .

Ed.), ARP String Ensemble,
Harpsichord, Boogie Amp (Sigh

. Santana), Ampeg bass amp,
Gretsch Black Hawk drum kit,
plus various percussion in-
struments - bongoes, congas,
Tubular Bells, Marimbas, and a
Glockenspiel!

Home
But, as indeed with all other

studios, it's not just the equip-
ment and technical wizardry
that promotes one studio from a
run of the mill to the upper
echelons of the recording
business. Mountain has a par-
ticular attraction for the
wealthier British rock bands:
money. This isn't to say that
Mountain's sole attraction is the
fact that it's situated in a con-
venient tax -saving country as
we hope we've pointed out
during this article, but it is
significant that among the ar-
tists who have chosen to record
there in the three years of its
existence are the Rolling
Stones, Led Zeppelin, Emerson
Lake and Palmer, Bad Com-
pany, David Bowie and Yes.
Switzerland is at least closer to
home for these artists than the
States.

But Mountain can offer a

great deal more: for a start Swit-
zerland is one of the most
beautiful countries in Europe,
and for sensitive artists a breath
of 'mountain' air seems to work

Above: part of the studio in mid -session. Below: the large Casino hall can accommodate up to 250 musicians.

wonders. Montreux is both a
holiday resort and home of
possibly the most vibrant and
exciting music event regularly
held, and the spin offs from this
musical activity have resulted in
a large number of first-class pro
session players living in the
district - an important con-
sideration for any recording ar-
tist. And while Mountain itself
does not offer accommodation,
it operates a sub -company
specialising in meeting the
needs of the studios' clients.
Hotel reservations, chalet ren-
tals and car hire can all be
arranged, as well as a whole list
of more personal services right
down to the organisation of
skiing trips and excursions into
the Alps. The Casino building, in
which Mountain live on the first
floor, boasts one of the best
restautants in the area, as well
as several other bars and clubs,
while room service from refresh-
ments to full-blown meals are
available in the studio during the
artists' working hours. In other
words, it's all there!

Exchange
Now, you're thinking, there

must be a catch somewhere -
and there is, and obviously it's
money. Mountain, at current ex-
change rates, costs just over
£85 per hour: the daily rate is
nearly £1,150, the weekly over
£8,000 and the monthly rate in
the order of £32,000. These
figures take Mountain out of the
grasps of most of us would-be
recording artists but obviously

there is always a price to pay
and Mountain would suc-
cessfully argue that if you want
the best then you've got to pay
for it. Their previously men-
tioned list of artists would seem
to confirm this! On the other
hand though, there are names
on the same list which wouldn't
normally spring to mind as being
in the top end of the money -
spinning stars: artists like Ralph
McTell, Bert Jansch and John
Martyn; Gordon Lightfoot and
Julie Felix; Larry Coryell and the
Chieftans: from the jazz world
come Dizzy Gillespie, Count
Basie, Dave Brubeck and Oscar
Peterson: jazz-rock provides
Billy Cobham and Weather
Report. So, unlike many of the
top studios which seem to carve
themselves a reputation for a
certain kind of contemporary

music, Mountain specialise in all
kinds, from folk to synthetic
background and it is this ability
to provide a recording at-
mosphere to suit all kinds which
is probably the key to their suc-
cess.

In all then, Mountain is a

studio which emerges above the
level of mundane superlatives
used to describe it; it's a

uniquely successful recording
studio with not only the elec-
tronic wizardry and recording at-
mosphere necessary to continue
the success, but also the care
for and attention to the in-
dividual needs of its clients.
Beat wishes them continued
success, and we hope Mountain
will continue to produce records
of the quality we've come to ex-
pect from them for a good many
years to come.
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MUSIC MART
A PAID, AT -A -GLANCE DIRECTORY FOR ALL YOUR MUSICAL NEEDS
To have your company listed,
contact Howard Rosen, 01-359 5378

AMP & GUITAR SHOPS

BARNARDS MUSIC STUDIOS,
40 Camden Road, Tunbridge Wells,
Kent (0892) 22141

CASSMUSIC LIMITED, 29South
Street, Eastbourne, Sussex. BN21 4UP
(0323) 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01-640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270) 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester (0533) 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pall Mall,
Chorley, Lancs. Tel: 02572 71124

POWER MUSIC, 124c Green Lane Road
Leicester (0533) 769318

Regent Street, Coppull, Nr.
Chorley, Lancs. 0257 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686

TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
(0783) 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1 BE
(021) 643 6545

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,
17 Andersons, Stanford -le -Hope, Essex
Stanford -le -Hope 6218
DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham B13
OBT. (021) 777 4971

DISC -CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: 10344) 54935
MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. (0676) 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING
The Cottage Sound Studio, Forres,
Morayshire, Scotland.

DISCO SERVICES

D J ELECTRONICS (HACKNEY) LTD,
83 Queens Road, Southend-on-Sea,
Essex, SS1 1PY. (07021 353033/4/5
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DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 5DY 01-
500 0520

S.I.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 32965

ROGER SQUIRE'S DISCO CENTRES
LONDON
176 Junction Road, N19.
01-272 7474
BRISTOL
125 Church Road, Redfield.
0272 550550
MANCHESTER
251 Deansgate, 3
061-8317676

EQUIPMENT
HIRE SERVICES

JULIAN'S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5
MAURICE PLACQUET LTD.,
(Colin Barton), 358-360 Uxbridge
Road, Shepherds Bush, London W12.
01-749 3232
TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

LIGHTING
CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539
LAIR HUST LTD., 7/9 Wood Close,
London E2 01-639 7547
METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A. SYSTEMS
AXIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 8SE.
0202 38246
CABIN SOUND CENTRE, 1a/2
Bamborough Gdns, London W12 8QN,
01-749 1121
CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.
01 272 3997
GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543
H H.B. P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,
Middx. Ruislip (711 73271/36986

HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-
Thames, Surrey. 01-549 0252/3

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London W1V 3AN.
Tel: 01-734 9901/3
MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841
R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663
STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603
SUPERSTITION HIRE, 3 Tumoak
Avenue, Woking, Surrey 04862 65885
E. ZEE HIRE LIMITED, 7-9 Market
Road, London N7. Tel: 01-609 0246

PERCUSSION
INSTRUMENTS

PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383

EQUIPMENT
REPAIR SERVICES

MAURICE PLAQUET LTD.,
(Colin Barton), 358360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

AMPLIFICATION

ROKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS
BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1.01-
267 5641/2. Evenings 01-340 8105.

SPEAKERS
JOHNSON & JONES (Quality Speaker
Repairs), 66 Dalston Lane, London E8.
01-254 9331.

GUITAR SERVICES
PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101
ROKA ACOUSTIC SERVICES, 67/87
Hampstead Road, London NW1.
Tel: 387 3861

INSURANCE
CANWORTH BROKERS LTD., 43
South Molton Street, London W1 Y 1HB
01-408 2272 110 lines)
GIBSON Et CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12. 01-743 4834/5
ROGER SQUIRE'S (INSURANCE),
55 Chalbert Street, London NW8.
01-722 1130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923
CEREBRUM LIGHTING (Sales Er Hire), LTD
168 Chiltern Drive, Berrylands, Surbiton,
Surrey KT5 8LS. 01-390 0051

MULTIFORM ELECTRONICS LTD., 22
Portugal Road, Woking, Surrey GU21
5JE 04862 70248

ROGER SQUIRE'S DISCO CENTRES
See our address entries under the
heading Disco Services.

ZENITH LIGHTING, 60 !field Road,
London SW10. 01-352 7048

MAIN AGENTS FOR
ALTEC & UNIVERSITY
SOUND
THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN, 01-240 5411

MANUFACTURERS
ELKA-ORLA IUKI LIMITED, 19
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION
AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston -
Upon -Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterloo Road,
Hove, Sussex 0273 733387

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0

WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01-653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS
AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0582414297/56950
ADAM HALL (SUPPLIES) UNIT Q,
Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01-607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Islington Mill,
James Street, Salford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503
RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye 1079 73) 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

SYNTHESISERS

SYNTHESISER MUSIC SERVICES
LTD., 12 Holland Park, London W11.
01-221 5665

MUSICAL INSTRUMENT
SHOPS

Al MUSIC CENTRE, 88 Oxford St.,
Manchester 1. (0611 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. (04831
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London N4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent,
01.303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0603-23563

CORNELL, J.P., 31 Spring Bank, Hull,
10482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. (02251 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
(03225) 22544



Celestion Horns are top
quality, precision manu-
factured loudspeakers. They
offer reliable backing for heavy
duty systems, especially those
using Celestion cone speakers,
and give maximum perform-
ance for prolonged periods
without deterioration.
11/1-11000

A 25 watts horn with a great
reputation reflected in its use in a
variety of equipment around the world.
Hi Cel.

Is a variation on the MH1000 theme, using two
of those units on a specially designed casting, giving
a 50 watts system handling capacity.
MH500

This cast horn is available with single or twin
throats, accepting Celestion DC25, DC50 and DC100
drive units. Using the twin throat with two DC100 units,
a power handling capacity of 200 watts is available.

Principal distributors to the trade:
A. C. Farnell Ltd., Sheffield, England. Norman Rose
(Electrical) Ltd., London, Birmingham, Manchester,
England. Lugton & Co. Ltd., London, England.

Celestion
Rola Celestion Limited,
Ditton Works, Foxhall Road, Ipswich,
Suffolk IP3 8JP, England.
Tel: Ipswich (0473) 73131.
Cables: Voicecoil Ipswich. Telex: 98365.



F.D. & H. MUSIC, 138-140 Charing
Cross Road, London WC2H OLD.
01-836 4766.
HALING SOUND, 37 Kings Road, St.
Leonards-on-Sea, Sussex. 0424 42870
KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. (0973) 5523/
26375
KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226
KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341
LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
105093) 30398
IVOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London W1P 1AB.
01.636 1481
MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673
MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355
MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 05253-66622
MR. BOTTLENECK, 7 Queens Street,
Salisbury, Wilts. 0722 23689
MUSIC EQUIPMENT LTD., 55
Camberwell Church Street, London SE5.
01-701 2270
NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. (0271) 2005
NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 0900-4797
NORMANS (BURTON -UPON -TRENT)
LTD., 1 Lichfield Street, Burton -Upon -
Trent (0283) 61528
MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
London W12. 01-749 3232
ROSS SOUND HOUSE, 17 Gloucester
Road, Ross -on -Wye, Herefordshire.
(0989) 2431
RUSHTONS MUSIC; 28 Oswald Road,
Scunthorpe, S. Humberside.
Scunthorpe (0724) 2400
SANDRA'S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
(023) 722 707
DAVE SIMMS MUSIC CENTRE, 1-5
The Grove, Ealing, London W5 5DX.
01-560 0520
SOUTHERN MUSIC, 34 Waterloo Street,
Hove, Sussex. 0273 733387
CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451
CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42
STRINGS 'N' THINGS, 39 Fleet Street,
Swindon, Wilts. 8793 39304

STROTHERS (ASSOC. RUMBELOW)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051-638 3622/9871
DAVID VANE MUSIC, 28 Market
Street, Exmouth. 03952-75246
WAKEFIELD MUSIC CENTRE, 5
Silver Street, Wakefield, 0924 72202
WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton
BL2 1 EH. Bolton 27171. Branches:
Preston 52865 & Burnley 33709

YARDLEYS, Snow Hill, Birmingham.
021-236 7441

KEYBOARD SHOPS

KEYBOARD HARMONY, 82 High
Street, Redhill, Surrey RM1 1SG. 91-
673821

PERCUSSION SHOPS

DRUM CENTRE, 79 Percy Street,
Newcastle, Tyne & Wear. 0632 27910
DRUMLAND, 75 Lowfield Street,
Dartford, Kent. (32) 24449
ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01-303 1429/3441

LONDON DRUM CENTRE, 276
Portobello Road, London W10 5TE.
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PERCUSSION SERVICES, 17-23 Vale
Royal, London Ni. 01-607 8383

PROFESSIONAL AUDIO
SUPPLIERS

R.E.W., 146 Charing Cross Road,
London WC2. 01-240 3064/3068
ROGER SQUIRE'S
(STUDIOS DIVISION);
55 Chalbert Street, London NW8.
01-722 1130

RECORDING STUDIOS
The Studios below are listed
under maximum track capacity.

24 TRACK
ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
NVV8. 01-286 1161
BASING STREET STUDIOS
(ISLAND), 8-10 Basing Street,
London W11. 01-229 1229
BERWICK STREET RECORDING
STUDIOS, 8 Berwick Street, London
W1 01-734 1888
CENTRAL SOUND RECORDING
STUDIOS LTD., 9 Denmark Street,
London WC2H 8LP. 01-836 6061
INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
(0611 834 7001
R.G. JONES RECORDING
STUDIOS, Beulah Road, Wimbledon,
SW19. 01-5404441
KINGSWAY RECORDERS LIMITED,
129 Kingsway, London WC2B
Tel: 01-242 7245
MAJESTIC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01-622 1228/9
MANOR STUDIO, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 03675 2128
PEBBLE BEACH, 12a South Farm
Road, Worthing, Sussex BN14 7BA
0903 207744
ROCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625
STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
(061) 480 9711/2

16 TRACK

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 5HH. 01-332 3522
CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01.802 7868.
01-807 2146
FOEL STUDIO LTD., Foel Llanfair,
Caereinoin, Powys, Wales 093882
758573
FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01.836 7608
GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham 1320 3NP.
021-356 9636/7
HORIZON STUDIOS, Horizon House,
Warwick Road, Coventry CV3 6QS.
102031 21000
K.P.M. STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.
01-836 6699
LEE SOUND STUDIO, 158
Wolverhampton Road, Pelsall, Nr.
Walsall. 0922 AM -13/682961
ORANGE STUDIOS, 3-4 New
Compton Street, London WC2. 01-836
7811/3.
R.G. JONES (0F MORDEN) LTD.,
Beulah Road, Wimbledon, London
SW19 01-540 4441 & 01.542 4368

MAGRITTE STUDIOS, 15 Holloway
Lane, Harmondsvvorth, West Drayton,
Middx. 01-897 9670.
PLUTO STUDIOS, 3 Waterloo
Road, Stockport, Cheshire SK1 3BD.
1061) 477 0434
PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1 . 01402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, (Fletcher Road),
Chiswick, London W4. 01-994 3142

SEPTEMBER SOUND STUDIOS, 38
Know( Road, Golcar, Huddersfield, HD7
4AN 104841 658895/6

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
01-672 4108
T.W. MUSIC, 211 Fulham Palace
Road, London W6. 01-385 4630.
GOOSEBERRY STUDIOS, 19 Gerrard
Street, London W1. 01-437 6255
01-734 2257

8 TRACK

BIRD SOUND STUDIOS, Kings Lane,
Nr. Stratford -Upon -Avon, Warwicks.
10789) 85705 & (0789) 3081

QUEST STUDIO, 71 Windmill Road,
Luton, Beds. 0582 414297/36950
CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FAIRVIEW MUSIC, Great Gutter Lane,
Willerby, Hull, N. Humberside HU10
6DW. 104821 653116
FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608
IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (06321
624999

LEADER SOUND, 209 Rochdale
Road, Greetland, Halifax, West Yorks.
1042271 6161
MILNER SOUND LIMITED, Studio
117c Fulham Road, London SW3.
01-589 64 77
SUN RECORDING SERVICES LTD.,
34-36 Crown Street, Reading, Berks.
0734 595647
TELECOMMS RECORDING STUDIOS,
189 London Road, North End,
Portsmouth 107051 60036

4 TRACK
D.T.S. RECORDING, 16 The Broad-
way, Maidstone, Kent. (Maidstone)
670 326 & (Medway) 401 467
GATEWAY STUDIOS, 162a Balham
High Road, London SVV12. 01-673 7316
SAMMA STUDIOS, 90 Lots Road, London
SW10. 01-352 4136
SEPTEMBER SOUND STUDIOS,
38 Knowl Road, Golcar, Huddersfield.
Tel: 0484 58895/6

MOBILE
JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

RECORD PRODUCTIONS
IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (0632)
624999

LOOK RECORDS LTD., September
Sound Studios, 38 Knowl Road, Golcar,
Huddersfield HD7 4AN
0484 658895/6

SUN RECORDING SERVICES
LTD., 34-36 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
(Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpool.
Tel: 27357

DEMOS FOR
SONGWRITERS (8 TRACK)

CARREA MUSIC, 46 Farndish Road,
Irchester, Wellingborough, Northants.
NN9 7E E. Rushden (09334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912
HOLLYWOOD STUDIOS, 38-40 Upper
Clapton Road, London E5 8BQ: 806 1121
MAURICE PLACQUET LTD., London
Studio : 01-749 3232. Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Cape!,
Nr. Dorking, Surrey.
(03061 711571/711202

SOUTH LONDON STUDIOS,
Basement 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-689 9310
01-688 1056

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01-993 0751 & 01-992 9061

SOUND HOUSES

FENDER

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. (05331 20760

H/H

JOHNSON'S MUSIC (SOUNDAROUND)
LTD., 227 London Road, Sheffield.
S24 NF (0742) 53127

TOUR SERVICES

LIGHTING & SOUND
HIRE

ENTEC LTD, 90 Wardour Street,
London W1. 01-903 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2. 01-739 7543

BACKDROPS, GRAFIX, 22 Manor Farm
Drive, Swinton, Mexborough, South
Yorkshire, S648JB
070988 5705

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1.
(021) 236 6100

WOODS (PIANOS & ORGANS)
LTD., 15/17 Manchester Road,
Bolton BL2 1EH. (0204) 27171



Smooth action individual machine heads
with plated covers eliminating harmful
dust and grit.

only your
wallet knows

the difference
Take a long, close look at a Hondo II guitar and

you'll be amazed at the quality of the finish, the
fidelity of sound and the superb feel of the instrument. Now
take a look at the price - you'll be in for a pleasant surprise.

The famous style guitar illustrated model HLP2N costs around
£75.00 (incl. VAT)

While everyone else is scraping together a deposit for the guitar of their
dreams, you could be playing yours now! Only your wallet will show

the difference.

Ask about the Hondo acoustics too - prices start from as little as £22.00

Beautifully finished body and neck.
Accurate fingerboard with inlaid position
marks. All Hondo necks are steel rein-
forced and adjustable.

Heavily plated fittings including fully
adjustable bridge and high fidelity pick-
ups MiMarzio's available on c stain
models).

Available from your local music store
or send a s.a.e. for a free leaflet, to- hornbig skewer JOHN HORNBY SKEWES CO LTD

Salem House Garforth Leeds LS25 1 PX
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T HE PS500 SLAVE AMP -A MAJOR BREAKTHROUG

N HIGH POWER AMPLIFICATION

500 WATTS -£235.00

H

T HE 4 WAY THEATRE SYSTEM

SP 4

PIEZO ARRAY

£66.00

HF 100 WATT

1.41416111.11111111111111.11.11111116* HORN UN IT

£160.00

LM 2122x12'

80 WATT- RAM DRIVERS

£123.00

LF 15

BASS BIN

150 WATT

15" SPEAKER.

REAL

"NUTCRACKER'

BASS!!

£160.00

ALL UNITS COMPLETE WITH BUILT-IN CROSS-OVERS

all prices nclude VAT

Ask your local dealer about all the
DAVE SIMMS MUSIC PRODUCTS,

or send 1 5p for catalogue.
Project Electronics Ltd

1 - 5, The Grove, Ealing, London W5 5DX Tel. 01.567.0757
TRADE & export enquiries welcome
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OUR
SYMBOL,
&WHAT

IT STANDS
WITH...

4t

..and what it stands for-
good solid quality!
OltlinGE

drums
17, Upland Road,
Bexleyheath,
Kent.

Tel 01 304 6717



Personal Ads
Would you like to buy or sell any musical instruments? Join, or find a member for, a group? Find a songwriting partner? If so,
send your request to Personal Ads, Beat Instrumental Songwriting & Recording, 1B Parkfield Street, London, N1 and
we'll do our best to include it as soon as possible. Remember, Personal Ads are completely FREE OF CHARGE!

GIBSON LES PAUL Custom and Ampeg V4
100W lead amplifier, both excellent condition
£500 for the pair or willing to split. Phone 107331
267114 after 5 pm.

BASSIST AND DRUMMER (female) require
genuinely interested guitarist and singer to form
bend in Swansea area. Phone Karen. Swansea
782951.

COMPOSER (15) wishes to join/form avant-
garde/ experimental group not afraid of being
different in North Liverpool area. I play a number
of instruments. Ring Al 051-982 1372.

EXPERIENCED DRUMMER semi -pro (22) solid,
reliable, dedicated seeks commercial or HM
band. Loud kit. Available immediately, sorry no
transport yet. No timewasters. Tony Thistle-
thwaite. Morecambe 418128.

TORTOISESHELL PICKGUARD to suit Fender
Jazz Bass wanted to buy. Replies with price to
Bruce Gibbins, 7 Rimu Road, Wellington 5, New
Zealand.

SHAPED HARD CASE for Hofner (Gibson?)
violin bass, well used but in good nick - £15.
Also Kinbara fuzz box, 1 month old, as new -
E10. Ring David Noall, Stafford 62432.

FOR SALE Gibson Atlas II bass outfit, mint
condition, piggyback style with 50W Goodman
18" speaker or exchange old Fender Bassman
outfit. Also 14 complete years 1963/1976 Beat
Instrumental, only March '68 and April '74
missing.

GIRL SINGER 22 yr old wishes to join band, into
pop and country style. Write or call in to Miss J.
Thomas, 37 Murdoch Close, Redruth, Cornwall.

STROUD AREA - vocalist and bassist need
good but not brilliant guitars, keyboard and
drums for band, male or female. Influences:
Doors & Velvet Underground. Anyone serious
write to Guy, Pedington Elm Farm, Berkeley,
Glos.

LEAD VOCALIST, bassist and drummer in
Warrington area. Are you aged 16-21 and
wishing to get a good original rock band going?
I'm 17, write own material, lots of it, play guitar,
not brilliant, but who is? Write or call: Steve, 9
Irwell Road, Warrington, Cheshire.

MANCHESTER /SALE area - anybody
interested in starting band with guitarist 1211
everyone welcome, male or female, from
beginner to genius. Into Spirit, Television, Todd
Rundpren, Stranglers. Phone Paul, 962 7714

NICK LOWE didn't answer our ad last month so
any bass player will do. Peter 01-883 9463.
North London.

LYRIC WRITERS, I'm a lazy old S.O.B. but i

have been known to crank off the odd chewn or
two (Wild Man Fischer has nothing on mel. I'll
set your words to music but you're gonna have
to do the selling yourself. It'd take an earthquake
to get me off my butt. Deke Roberts, 13 Temple
Road, Cowley, OX4 2ET. Oxford 773273.

WANTED - Aug. 1977 copy of Beat
Instrumental. Offers to W. Butler, 98 Beach
Road, S. Shields, Tyne & Wear.

HAVE YOU GOT the nerve to answer this ad. I'm
forming a heavy metal band and I need a
drummer, bass player and rhythm guitarist.
Experience not necessary but must have own
gear or willing to spend a few quid. 16-18. Dave,
Sedgley 5228.

CRIPPLE CREEK aluminium flight case for
Acoustic 371/301 set-up. Good condition, ex -
name, gigged - hence £65. Contact John at
Banbury (Oxon) 57719. Give it the best for the
best.

BASS GUITAR and vocals 14-16, needed to join
drums and guitar in amateur rock group. Phone
Neil on Kendal 20513 any evening.

I WOULD LIKE to correspond with anyone who
shares my interest in old and rare acoustic and
electric guitars. Colin Cripps, 125 Wellington
Street North, Apt. 1610, Hamilton, Ontario,
Canada, 1.8R -3J4.

BASS, DRUMS, KEYBOARDS and sax required
for modern-day guitarist/ singer/ writer. Pat, 77a
Southwell Road West, Mansfield, Notts.

WANTED - clean amateur guitarist 118-ishl to
partner guitarist/ composer and to assist with
recording demo. Preferably appreciative of
Oldfield, Supertramp, Camel etc. Ring Paul, 01-
690 1079 IBrockley area

YOUNG DRUMMER 1141 wishes to join future
rock band in Stillorgan or South Dublin area.
Phone Keith 882902.

PROGRESSIVE WRITERi GUITARIST requires
keyboard player/ vocals, bass/ vocals to form
forward thinking modern rock outfit. Own gear,
ideas and time to spare essential. Phone Mike 01-
903 4864.

KQEMH,KM
Acoustics Limited
Loudspeakers for the Professional

The most recently introduced
model to the successful
McKenzie range of high power
loudspeakers is the 150 watt
C15 Bass. This is a very high
performance loudspeaker built
on a rigid aluminium die cast
chassis. It has a massive
anisotropic magnet system and
three inch very high
temperature voice coil.
The 12 inch series used
successfully by leading
manufacturers which received
excellent reviews in August 77

C150 BASS

with such comments as "the
twin -cone and bass speaker
was outstanding". "We felt
that the McKenzie sounded
good and offered exceptionally
good value for money". These
models continue unchanged in
acoustic performance and
power handling, but are now
built on a completely new and
improved chassis.

Enquiries to
Glyn Baxter
McKenzie Acoustics Ltd.
Rockley Avenue,
Birdwell,
Barnsley. (0226) 43894
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BEAT INSTRUMENTAL'S EQUIPMENT PRICE GUIDE
Please note that all recommended selling prices include the appropriate rate of VAT unless marked EX VAT alongside
the manufacturer's name.

Whilst every effort is made to ensure that all prices listed are correct at the time of going to press, they may vary accord-
ing to the sales policy of each individual retailer. We do advise you therefore to check with your local dealers before
making any final decisions. Manufacturers are requested to inform us of all price changes as soon as possible.

GUITARS

BALDWIN
GRETSCH
Broadcaster (solid) 483.02
Broadcaster (hollow) 53 I 84
Broadcaster (bass) 48302
Country Club, s/

burst 589.39
Country Club, nat 58939
White Falcon.. 969-53
White Falcon, stereo 1007.89
White Falcon, single

cutaway . 821-31
Roc Jet, black 48302
Roc Jet, red 44814
Roc Jet, walnut. 57893
Country Roc. 57893
Tennessean, cherry 531 -84
Nashville, red 60508
Country Gentleman,

walnut. 62949
Super Chet, walnut 845-72
Super Chet, red. 845-72
Super Chet w/Bigsby 89500
Super Axe. 678.00
Atkins Axe 53200
Corvette II. 30500
Deluxe Corvette 34000
Roc I 28100
Broad Kaster hollow

body. 555-00
Broad Kaster hollow

-red. 539-00
All Prices include Case.

BOOSEY Et
HAWKES
DI GIORGIO (BRAZIL)
No 16 Signorina. 59-00
No 18 Estundante 65-00
No 28 Classico. 7250
No 36 Bel Som. 105-00
No 30 Amazon. 8250
TAKEHARU
GT85 full size. 52.00
GTI20 full size. 62.50
GTI80 full size. 7500
WT100 jumbo 57.00
WT200 jumbo 8000
WT100-12 jumbo 62.50
VEGA
V244.. 160-00
V445. 170-00
V445-12 str 190.00
V446.. 170.00
V646.S.. 33500
V845.. 22750
2052M case 5900
VITTORO
570 Small size Classic 18.41
575 Full size Classic 25.25
ANGELICA
2852 Folk guitar 28-50
2853 Jumbo guitar 43.95
2854 Classic guitar. 23.95
2855 Small size Classic

guitar. 19.95
ANGELICA MANDOLIN
584 Flat -back Model. 12-95

CRS/ARBITER
(EX VAT)

FENDER
Electrics:
Jazzmaster. 374-89
Jaguar. 36740
Stratocaster w trem 323.25
Stratocaster L/H w

trem.. 36490
Stratocaster m/neck

w. trem 349.91
Stratocaster L/H m/

neck w. trem 391 56
Stratocaster. 29159
Stratocaster L/H 331-58
Stratocaster m/neck 316.59

86

Stratocaster m/neck
L/H. 35824

Telecaster c1/1 346.58
Telecaster d/I L/H 37991
Telecaster Custom 283.26
Telecaster Custom

L/H. 316-59
Telecaster Custom

m/neck 30992
Telecaster Custom

L/H mineck .....
Telecaster Std
Telecaster Std L/H
Telecaster Std m/

neck 283.26
Telecaster Std L/H

mineck
Bronco..

341-57
258-26
279.93

306.59
179.96

Musicmaster 13997
Mustang. 191-61
Mustang L/H. 20662
Mustang mineck 21661
Mustang L/H rn/neck 231.60
Semi -acoustics:
Telecaster Thinline 338.24
Telecaster Thinline

L/H. 366-58
Starcascer case 496.54
Basses:
Jazz. 324.91
Jazz m/neck 349.91
Jazz L/H. 356-58
Jazz L/H m/neck 383-24
Telecaster 276.60
Precision 269-93
Precision narrow

neck 27993
Precision fretless 269.93
Precision m/neck.. 294-92
Precision narrow m/

neck 30659
Precision L/H 291.59
Precision 1-11-1 m/

neck 316-59
Precision fretless L/H 291.59
Precision L/H m/

neck 316 59
Mustang. 20661
Musicmaster 12496
Acoustics
F.C. 101 40-06
F.C. 10 4433
F.C. 20 55-41
F.C. 30 66.50
F.C. 40 73.32
F 15. 51-45
F 25. 56-27
F 35. 63.09
F 45. 64.80
F 55 12 -string 7843
F 65. 78.43
F 75. 98-90
F 85. 129-58
F 95. 165.39
F 80. 100-60
F 115 24211

CHAPPELL

Classical:
C.100. 36-00
C.I01. 43.00
C.102. 49-00
C.103. 5910
C.104. 6500
Steel strung:
C.200. 49-50
C.201. 63.00
C.202. 4300
C.203. 5400
Bolin Handmade:
C.I0 180.00
B.I I. 150.00
B.12. 12000

CLEARTONE

MELODY
1200 12/s Folk
1250 12/s Folk Elec

34.86
43.72

500 Folk.
525 folk Elec.
325 Folk.
460 Classic.
450.
350.
600.
1300
MIAMI
FTI Elec. 2536
FT2 Elec 2993
FTI Bass. 32.64

30 81
38.10
13.00
29.95
21.82
15.34
34.48
39.38

TANTARRA
4195 Classic 18-28
GUYATONE
HG9 I Steel 2066
HG306 Steel. 5552
HGI88C Steel 85-72
KLIRA
Westbury Jumbo 64.79
310 Electric 64.79
360 Bass . 68.20
Blue Hill 6 3716
Blue Hill 12 62.17
SM8 Solid 80.13
SM9 Solid 90.58
Westside. 113'81
SMI9 Bass. 97.18
355 Bass 7587
149 Classic. 2762
C.M.I.
CMI Custom VI. 109.96
SMI Custom IV. 12276
CMI Salisbury 109.96
SG2S 45-66
SG 10B.. 4452
ST300. 6749
HASHIMOTO
G100 38-73
G130 44-18
GI60 51.42
G200 5779
G250 68-68

J. T. COPPOCK
ANTORIA
2355 Big Jack S.Ac.

Sunburst.
2355M Big John S.Ac

Maple
2357 Mt. Strad Violin

Bs
2350 Memphis

Custom
2350 Memphis std
2350L Memphis std

I/h.
2351 Memphis d/I
2351 DX Memphis d/I
2351 Memphis Ori-

ginal
23421V Memphis
2341 Memphis ctm

d/l.
2343 Memphis jun
2337DX Memphis jun

d/I..
2350 Memphis white
2405 Custom 74
2451 Memphis Oldie.
2350B Memphis bs
2660 Memphis Vine
2458 Memphis Spc1
235ICH Memphis

Cherry.
2675 Custom 76
2354 Woodstock
23545 Woodstock std
2345SL Left -Hand
2377 Woodstock pro
2383 Woodstock ctm
2338 Woodstock std.
2347 Woodstock jun.
2394 Woodstock nat
2345 Woodstock

white.
2354B Woodstock bs.
2354LB Woodstock

long bs
2352 Clipper.

173.00

19000

88-00

13600
132-00

144-00
13600
148.00

141.00
170-00

154.00
15900

173-00
144.00
20800
190-00
143-00
150-00
157.00

136-00
430.00

33.00
2700
3500
4100
51.00
0600
28-00
4200

24000
13000

140-00
9200

2352M Clipper d/I
2352 Custom.
2353LDX Clipper

long bs black.
2368 Clipper Fireball
2365B Dixie bs.
2365BL Dixie bs l/h
2366B Marksman
2366FLB Fretless bs
2375 Rocketman

Maple fb. 44.00
2375W Rocketman

White. 52.00
2375L Sunburst I/h 4000
HG188C Steel 85.72
2375N Rocketman

Natural. 15500
2375 Ash 182-00
2375B Rocketman

black 14300
2655ZB Rocketman

Zebra. 186.00
2656Z8 Zebra bs 188-00
2375W Twin Gemini

6/12. 250-00
2407 Twin Gemini6/4......26000
2376 Dixie Fireball bs 56-00
2386 Memphis ctm

d/I. 54-00
2386L Left -Hand 75-00
2384 Clipper Ash 50-00
2385 Clipper Ash bs 71.00
2370 Semi -Ac Id 39.00
2371 Semi -Ac bs 41-00
2374 Semi -Ac Id 54-00
2395 Semi -Ac nat 32-00
2409B bs. 60.00
2409BW bs 67.00
2387 Custom Vulcan 98.00
2387CU Vulcan bs 210.00
2348 Phoenix. 207.00
26175 Artist nat 231-00
2459 Venturer 222-00
2469 Vulcan II 223-00
2683 Solid special 232.00
ANTORIA WESTERN
FOLK
698E Gt. Western

elec 104-50
684E Super Electric 121-00
698 Gt. Western jbo 120-00
698M Gt. Western

maple. 137.00
698BK Gt. Western

Black. 120-00
693 Gentleman Jim

dil.. 107.00
684/12 Super Jumbo 104-00
684BLK Black. 97-00
683 Super Jumbo, 8500
684/6L Left -Hand . 97.00
628/12 Californian

jumbo. 86.00
628 Californian jbo 78-00
62 Bronco fk 4400
627/12 Bronco jbo 71.00
627L Left -Hand. 72.00
642 Folk. 144.00
670 12 str 133-00
699 Blonde 116-00
697 Tennesse 6 125-00
695 Nashville 6 92-00
758 Gt. Western

Artiste jumbo 100-00
670 124-00
952 Antoria Vintage

jbo. 82.00
684/6 Super Nash-

ville.. 94-00
CIMAR
904 Black 2pu. 8300
904S Sunburst 2pu 8200
908 Bass 2pu 8500
940 Sunburst 3pu 91.00
940W White 3pu 91.00
940 Ash 3pu. 9600
941 Cherry Jun Ipu. 75.00
942 Walnut 2pu. 7500
944 Walnut 2pu 82-00
949 Stereo bs 2pu 159.00
950 White 113-00

08.00
21.00

06.00
22-00
38-00
45-00
3200
32-00

1951 Cherry.
1952 Bass
ANTORIA CLASS!
2855
2841
2840
2839
TAMA GUITARS
3563 Western
3568.
3560S
35585.
3561S
3566
3565
35555
3557/12.
3560/12
3550S Classical.
3551 Classical

112-00 0018/D Classical 34.6
109-00 0099/U Classical 29-95
CAL 0053/I Classical 44.50

58-00 0026/C Folk 24-50
51-00 0019/G Folk 34-95
4900 0191 /A Jumbo, Black 49-95
42-50 0054/L Jumbo 4875

0055/0 12 -string 53.25
299-00 0192/D Jumbo 55-75
239-00 0193/G 12 -string 59-95
225-00 RUIZ SEGURA
218-00 GUITARS
212.00 0198/V Spanish
198-00 0199/Y Spanish .

47-95

185.Y. 0200/1 Spanish
68-95
89-95157-00

214-00 COLUMBUS JUMBO
236.00 GUITARS
163.00 0062/K Jumbo 63-75

0033/Y 12 -string230-0066-50
202.00 KIMBARA GUITARS

DOBRO GUITARS 0022/Q Classical
1000 800-00
36. 285-00
33D. 250-00
33HS 250-00
60SS 20500
60S 205.00
Dobro Mandolin 200-00
HAWAIIAN
2390 Guitar only 38'50
2391 Outfit 117-00

FLETCHER,
COPPOCK
NEWMAN
HAGSTROM
O 0/.1 Swede, Nat
O 11/M Swede, 81k
O 12/P Swede, Chry .
O 36/L Swede, White
0 27/3 Swede, Bs,Nat
0 28/M Swede,Bs,Blk
0 29/P Swede,Bs,Chy
0 13/S Scandi, Nat
0 14/V Scandi, S'brst

O I 5/Y Scanbass,Sbrt
0 16/B Scanbass, Nat.
0 26/G Scanbass,Chy
O 37/0 Scanbass,Fret-

less Natural 325.00
0 38/R Scanbass,Fret-

less Cherry
0 21 /R Special,S'brst
0 22/U Special, Chry
0 18/H Viking, S'brst
O 19/K Viking, Chry
0 20/0 Viking, Nat
O 31 /W Viking, Bub-

inga. 315.00
O 17/E Jimmy, Oval

Hole, Natural 365-00
0 23/X Jimmy, Oval

Hole, Sunburst
0 24/A Jimmy, 'F'

Hole, Natural
0 25/D Jimmy, 'F'

Hole, Sunburst
O 30/T Patch 2000,

Natural. 1295-00
O 32/Z Patch 2000,

Cherry. 1295.00
0 40/Y Patch 2000,

Bass, Natural. 1295.00
0 41/B Patch 2000

Bass, Cherry. 1295'00
0 42/E Hagstrom

Western 6-st. 265.00
0 43/H Hagstrom

Western 12-str. 320-00
KENT GUITERS
0038/N Classical
0039/Q Jumbo.
0040/U Jumbo
0041/X Jumbo

325-00
325.00
325.00
325-00
350-00
350-00
350-00
299-00
299.00
325.00
325.00
32500

325-00
225-00
225-00
285.00
285.00
285-00

365.00

365.00

365-00

25-50
34.95
39.95
37.65

LORENZO GUITARS
0016/X Classical 21.50
0027/F Classical. 23-95
0017/A Classical 28.95

0023/T Classical
0058/X Classical
0059/A Classical
0001 /D Classical

46-95
49-95
57-95
66-95

KIMBARA MAESTRO
GUITARS
0045/1 Concert Class. 86-50
0025/Z Concert Class. 88.95
0046/M Concert Class. I I I .00
0009/B Concert Class. 146.50
0047/P Concert Class. 167-00
0085/D Concert Class. 268-00
KIMBARA GUITARS
0002/G Folk 49-95
00065 Jumbo 61-95
0008/Y Jumbo 82-95
0007/V I 2-st Jbo 6550
0024/W 12-st lbo 83.95
0324/I Jumbo Case 28.95
0344/S I 2-st Case 29-50
KIMBARA MAESTRO
GUITARS
0048/S Folk
0049/V Jumbo
0050/2 Jumbo
005 I /C umbo 6-st
0052/F Jumbo I 2-st

07-50
26.50
73-95
25-00

KIMBARA GUITARS
0031/5 Elec 6-st.
0032/V Elec 6-st
0034/B Elec Bass
0029/L Elec 6-st.
0030/P Elec 6-st.

59-95
69-95
72-95
59-95
59-95

SATELLITE GUITARS
0065/T Elec 6-st 39.50
0066/W Elec Bs. 43 50
0097/0 Elec Bs.
0095/1 Elec 6-st.
0396/L Elec 6-st.
0098/R Elec 6-st

5695
59.95
59-95
69.95

COLUMBUS GUITARS
0014/R Elec 6-st 89.95
0015/U Elec 6-st 89-95
0003/1 Semi -Act 71.50
0004/M Elec 6-st 70.95
0011/1 Elec 6-st 92-95
0194/1 Elec 6-st. 114-00
0005/P Elec Bs 73-75
0010/F Elec Bs 8495
0195/M Elec Bs. 105-00

KIMBARA BANJOS
0217/1 Folk Banjo 63-95
0219/0 Tenor Banjo 54-95
0218/L Folk Banjo 99.95
0230/X Folk Banjo 127-95
KENT BANJOS
0228/Q Folk Banjo 53-95
0229/T Tenor Banjo 45.95
MANDOLINS
0205/X Mandolin 1925
0207/D K. Suzuki

Mandolin 40-95
0208/G K. Suzuki

Mandolin 53.75
0206/A Columbus

Mandolin 39-95



G.M.S.

PICATO STRINGS
ES77 elec.
UL77 Rock & Roll
XL77 Super light
77 light
P750 med. gauge,

elec.
735L Bass, round

wnd...
736L Bass, nylon wnd
738L Bass, flat wnd
76 'Gold', Classic
WESTERNER
600.
660.
612.

(sets)
2.51
2.69
2.51
2.69

GUILD
(EX VAT)

2.99

Classic:
MK5 Rosewood 593.28
MK4 Padouk 355-99
MK3 Mahogany. 269 67
MK2 Mahogany. 212.16

HOHNER

MORIDAIRA
842 Classic. 57.95

6.95 845 Classic. 70.45
6.95 843 Classic. 59.85
6.95 846 Classic. 8305
2.07 847 Jumbo. 77.25

848 Jumbo. 98.70
2.39 850 Western. 121.10
2.39 855/F301 Folk 72.65
4.07 856/F303 Folk 82.10

851/W613 Western T.B.A
852/VVEI030 Jumbo

with pick-up 104-58
13704 12 str. 127.40

AA Artist Award... 1070.94
X-500 S -Ac 2 p/u 749.64
X-175 S -Ac 2 piu 517.61
CE -100D S -Ac 2 p/u 446.21
SF -6 Starfire Six 671.12
SF -4 Starfire Four 410.52
SFB-2 Starfire Two Bs 374.85
5300 Solid 2 p/u. 310.57
5100-S Standard

Solid 2 p/u. 310.57
SIOOSC Hand -carved 353.43
S-90 Solid Double

p/u 235.62
5-50 Solid I p/u. 185.63
M-75CS Solid 2 p/u

1 ciaway. 392.66
M75GS Gold hard-

ware 424.82
M-80CS Solid 2 p/u

2 c/way 399.81
B307 Long scale. 314.15
8301 As above I p/u 257.04
JS132. 299.88
JSB2C Carved. 342.71
Acoustic:
D55 -NT TV Rose-

wood Dread-
nought 546.58

D50 -NT Bluegrass
Special Rose
Dreadnought 449.47

D44MBL Bluegrass
Jubilee Maple
Dreadnought.. . 417.09

G -4I NT Jumbo 17"
Body D/nuoght. 413.51

G875NT Size 15"
Body D/nought 377.56

G-37BL Arched Back
Maple D/nought 348.78

D-40NT Bluegrass
Jubilee Mahog
D/nought 348.78

D-35NT Bluegrass
Dinought Nat 302.05

D55SB Spruce 546.58
D44MNT Nat 417.09
D4OSB Spruce 348-78
D4OCNT Cutaway 399.16
D -40C Nt Florentine

Cutaway. 399.16
D -25M Bluegrass

Mahogany D/
nought.. 258-90

Jumbo & Fclk Acoustic:
F-5ORNT Navarre

Rosewc od 17" 683.16
F-50SB Navarre

Maple 17" Jbo,
5/burst.. 546.58

F-40BL Bluegrass
16" Folk. 395-50

F-30NT Aragon 15}
Folk Nat. 266.09

F -305B Aragon 151
Folk, S/burst. 266-09

F30 RNT Smaller 485.43
F-20NT Troubadour

131 Folk. Nat 212.16
F5OBL Blonde.... 546.58
F4ONT Spruce Mahog 395.50
F3ORNT Small 485.43
B5ONT Acoustic bs 539.35
Twelve -String:
F-5 I2NT Custom

Rosewood 17" Jbo. 715.56
F -4I BL Custom

Flamed Maple 17"
lbc 643.64

F-2 I 2XL NT Extra
Large Mah g 17"
Jbo 471-06

F212CNT Cutaway 456.68
F -2I 2NT Mahogany

16" Falk. 402.71
F -I I 2NT Standard

15} Folk. 312.82
G-312NT Rosewood

16" D/nought. 485.43
G -2I 2NT Mahogany

16" D/nought 402.71
Acoustic Bass:
B5ONT 539.35

B702 12 str. 95.50
BW650 9 str. 192.00
W6215.. 245.95
W611. 312.30
W610. 199-75
W620. 179.05
G212 103.60
G214 131.15

MUSIMA
1612N Acoustic 19.95
I 6 I 2S Acoustic 19.95
730 Classic. 25-95
731 Classic. 27.75
732 Classic. 32-50
736 Classic. 63-55
737 Classic. 78.50
738 Classic. 96.50
500 12.95

MORIDAIRA BANJOS
FB I R 4 -String 60.95
FB 2R 5 -String 60.95
GB 16 -String 62-85
C -7D Bani 7 case 28-35

MORIDAIRA
MANDOLINS
MD 20. 41.50
MD 30. 41-50
MD 100... 49-05
CONCERTER
SK6I 2N . 17.90
CKIOON. 25-85
SK 614N Concert 23.70
GK 200 Concert 32.80
WK599SH Jbo. 47.80
WK 599 Jbo 44.45
WK 588. 31-65
FK288. 31.05
W K0030. . 50.80
FK 299 Folk 42.45

HORNBY-SKEWES
PALMA ACOUSTICS
300N. 17 50
400F 22.50
580 21.00
500 14.95

BAROQUE STYLE
203.7
437
342N
410

57.00
8650

109.50
129.50

KASUGA ACOUSTICS
GIOOL. 54 00
G200 69.00
FI40. 68-00
0200 71 00
T250 (I 2-str). 81 00
D350 106.00
HC40 155.00
HC600 207.00

KASUGA ELECTRICS
SG360.
LG380B 174.00
SE480S 179.00
LG770V 239.00
EB7505.. 235.00
LG4805. 181.00
SE600N. 199.00
SA600. 199.00
PB420. 179.00
JHS ELECTRICS
LP62B.
M R26

159-00

89-00
109.00

HONDO ACOUSTICS
H9ON.. 22 00
H308A
H3I0A
H3 I 6A
H330A
HI30A
H155A
H1558
H156A
H180A
H 160A
H 1200N.

246.50300
38-00
44.00
35.00
39.00
41.30
52-00
44-00
47-00
67.00

HONDO ELECTRICS
EG502
HSG2 .
HES5000.

43-00
53-00
59-00

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom-

ctm; semi-acoustic-s/ac; organ-org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs;

string-str; de luxe-d/I; jumbo-jbo;

piano-pno; left hand-I/h; scale-sc;

case - cs; banjo - bjo; monitor - mt.

HLP2BS.
HLP2B
HLP2N..
EB511.
HEP5002..
H'B2S.
HRB2S

69 00
69 00
75.00
43.00
69 00
77.00
94.00

Twin necks from 600-00
Cases from. 45.00

KEMBLE

YAMAHA
G225 55.00
G23 62.00

IVOR MAIRANTS G2350 69.00
G240 77-00

MARTIN G245s. 85-00
D.18 375.00 G250s. 97.00
D.28 485.00 G255s. I11-00
D.35 500.00 FG325 58-00
0.12-28. 500.00 FG330. 66.00
016NY inc case 350-00 FG335. 79.00
D.41 inc case. 850-00 FG340. 95.00
0021 inc case 500-00 FG345. 0500
D.45 1150.00 FG512 11-00

AROSTEG UI
No. 2.
No. 4.
No. 6.

24.00
26.00
28-00

FG350w
FG365s..
FG375s.
FG336sb.
FG35Isb

15.00
2100
46.00
81.00
06.00

CALABERT FG312. 8200
OS. 2000 SG4 I 2sb. 87-00
A. 22.50 FG2000 569.00
B. 26.00 SG 1500 46900
C. 33.00 SGI000 450 00
Palosanto inc case.... 100-00 SG700. 395 00
MITSUMA SG500 350-00
JG.101. 2100 S B800. 36000
JW304/12. 40-00 SB700. 345.00
1W.305/12. 45-00 S B600. 320-00
1G.102. 28.00 SB500. 305.00
JG.I 03. 3200 Classic Case 1769
JC.42. 35-00 Folk Case 2047
JC.43. 48-00 Jumbo Case 20-47
JC.45 inc case 100.00
JC.46 inc case 120.00
03. 80-75 NORLIN
JF.20I.
JF.202.

19-00
22-50

JF.203. 27.50 GIBSON
JW.303 30-00 Howard Roberts 84500

Byrdland.. 1263.00SAKURA LSCES. 1386.00Cl 14B.. 20.00 Johnny Smith DN
CI 13A 18.00 2 phi, Nat. 1453.00
LS26D. 73.00 Johnny Smith D, S/b. 145300
LS26S . 65.00 Johnny Smith N,
LS26 55.00

I p/u 1407'00
LS26DS. 7850 Johnny Smith, S/b. .. 1407.00
F.339R 42.50 Super 400 CES, Nat.. 1514.00
MD.25 39-50 Super 44 CES, Sib.... 131600
C132S. 45-00 Byrdland, Natural... 1098-00
C1365. 74.00 L -5C, Single Cut-
TG.I O. 27.00 away Acoustic Nat 1078-00
TG.20 30.00 Saner 400 C Outfit,
113.24 69-50 Single Cutaway
JB.24DN. 85.00 Acoustic, Nat 121500
I75DC in case 9500 ES -I 75D. 613-00
I75DG in case 110.00 ES -345 TD, Cherry... 673-00
ORFEO ES -345 TD, S/b. 69800
DC 101 25-00 ES -345 TD, Walnut.. 67300
DC.I 03 30-00 ES -355 TD-SV. 875.00
DC.I 07 3500 ES -335 TD, Cherry... 529.00
DC.I 10 37-50 ES -335 TD, Sib. 555-00
DC.I 12 42-50 ES -325 TD.. 446.00
TAKAMINE Les Paul Recording
DC.I 25 88.50 White.. 612.00
C128. 50-00 Les Paul Recording
C 1325. 60.00 Nat. 590-00
C1365. 90.00 Les Paul Triumph Bs

White.. 598.00NORMAN
B.55
B.50
B.30

275-00
205-00
150.00

Les Paul Triumph Bs
at. 572-00

L
Nat.

Paul Custom,
Ebony. 622.00

Spec Edition. 120.00 Le, Paul Custom,
B.20 100.00 White.. 679-00
B.55-12.. 310.00 Les Paul Custom,
8.50-12.. 255-00 Cherry.. 644.00
B.20-12.. 120.00 Les Paul Custom.

Wine. 622.00
Les Paul De Luxe,JOHN BIRCH Gold. 50500

(EX. VAT)
Les Paul De Luxe,

Cherry......... 529.00
All 6 str. from 320.00 Les Paul Signature,
All basses from 340.00 Gold, 546.00

Les Paul Signature
Bs, Gold. 529.00

Citation outfit 3789.00
Les Paul Signature,

tobacco brown s/b. 573.00
Les Paul Signature bs,

tobacco brown s/b. 555.00
Les Paul d/I tobacco

brown s/b 529.00
Les Paul d/I wine red 505.00
Les Paul ctm tobacco

brown s/b 644.00
SG Custom, White 613.00
SG Custom, Walnut. 589-00
SG Std., Cherry 402.00
SG Custom, wine red 589-00
SG Custom w Bigsby,

walnut 597-00
SG Custom w Bigsby,

white 625.00
SG Custom w Bigsby,

wine red 597.00
SG Standard, s/b 429-00
SG Standard, white 429-00
S-1 nat. satin 337.00
SG Std., Walnut 402.00
SG Std. Bigsby,

Cherry.. 412.00
SGStd. Bigsby,

Walnut. 412-00
SG Std. Bigsby, Sun-

burst. 439.00
L6 -S Custom, Black 425-00
L6 -S Custom Nat 425-00
L6-5 De Luxe, Wine. 334-00
L6-5 De Luxe, Nat.

Satin.. 302-00
Marauder, Nat. Satin 29300
Marauder, Wine 335-00
Left-hand:
SG Std. Bigsby,

Cherry.. 399-00
Les Paul De Luxe,

Gold.. 505-00
SG Std., Cherry 389-00
SG Spec., Cherry 339-00
Les Paul Custom,

Cherry.. 648.00
Les Paul De Luxe,

Cherry.. 529.00

Bass Range
Ripper (L9 -S), Nat. 39400
Ripper (L9 -S). Ebony 394-00
Ripper Fretless,

Ebony. 394-00
Ripper Fretless, s/b 421.00
Grabber 3 (G-3),

Nat Satin ...... 32800
Grabber 3 (G-3),

Ebony. 369.00
Grabber 3 (G-3), s/b. 39400
Grabber, Nat Satin 27700
Grabber, Ebony. 319-00
Grabber. Wine Red 319-00
EB-3, Cherry. 394-00
EB-3, Walnut.. 394.00
EB-3, White. 422-00
Jumbo Range
1-200 Artist, S/b 668-00
1-200 Artist, Nat 683-00
Dove Custom,

Cherry.. 600-00
Dove Custom, Nat 62300
Gospel, Nat Top 509-00
Heritage Custom,

Nat Top/Rose
Back 529-00

Hummingbird
Custom, Cherry 471-00

Hummingbird
Custom, Nat. 485-00

J-50, Nat Top 371.00
J-45, S/b. 349.00
1-55, Nat Top 425.00
.1160E Custom s/b 47700
B -45-12N d/I I 2 str 445-00
J-40 Nat Top. 334-00

SAXON
Class Range
813
814
815
816
Folk Range
817
818

Jumbo Range
819
820

A-12 Mandolin. 781.00
821 57.00
822 12 str 62.00
823 57.00
824 77.00
825 94.00
Solid Range
Saxon 830 Sid.

Electric. 117.00
Saxon 831 Sid

Electric. 98-00

ORANGE

Orange custom
guitar.. To order

Case. To order

ROSE -MORRIS

ELECTRICS
SHAFTESBURY
3414 Sunburst 199.95
3419 (bass stereo).. 199.95
3398 2 p/u 165.00
3399 2 piti bass. 175.00

OVATION
Breadwinner. 425-00
Deacon 515.00
Deacon 12 599-95
Viper. 435.00
Preacher.. 520.00
Electric Artist 53995
Electric Country

Artist. 539.95
Electric Folklore 549-95
Electric Legend. 625.00
Electric Pacemaker 649-95
Electric Classic 639.95
Electric Glen Camp-

bell. 59995
Electric Custom

Legend. 99995
Electric Custom

Balladeer. 499.95
TOP TWENTY
1971 bs 58.95
1970 6-str 4945
AVON
3403 86-95
3404 69-50
3405 6550
3407 76.95
3430 79.95
3431 79.95
TRAVIS BEAN
3441 Std -H case 765-00
3442 Bass +case 650.00
3443 Artist+ case. 850.00
ACOUSTICS
OVATION
Balladeer 6-str. 349.94
Classic Balladeer 34995
Custom Balladeer 39995
Glen Campbell 6-str 449.95
Glen Campbell I 2-str 549.95
Pacemaker 12-str 495-00
Folklore. 399-95
Classic. 48500
Concert Classic. 38000
Legend. 475.00
Artist. 38995
Country Artist . 389.95
Patriot 535.00
Custom Legend 865-00
Matrix 239.95
Matrix Artist. 239-95
EKO ACOUSTICS
3131 Rio Bravo 6 7900
3132 Rio Bravo 12 84-00
1780 Ranger 6 5400
1793 Ranger 12. 64.95
3140 Navajo 6 47-30
3141 Navajo 12. 5490
3151 Sombrero 6... 7295

39-00 3152 Sombrero 12 78-65
46-00 3153 Eldorado 6 10600
59-00 3154 Eldorado 12 116.00
6500 3143 El Paso 9500

3142 El Guacho. 129-00
4600 Ranger 6 with p/u.. 69-95

55.50 Ranger 12 with p/u. 81-50
Studio L. 2595
Student Classic. 25-95

55.50 Left Hand to order 15%
Extra. All Models.60.00

BANJOS &
MANDOLINS
AA Tenor. 3816.00
AA 5 String 3816-00
Tenor. 3816-00
5 Str. 381600
TB -800 Tenor D L. 1428.00
TB -250 Tenor 81700
TB -100 Tenor 569.00
RB 800 D L. 148900
RB-250 5 -String 813.00
R13-100 5 -String 569.00
PB-800 D L Banjo 1435-00
PB-250 Plectrum

Banjo. 813.00
F-5 Artist Mandolin 1464.00
8-12 Artist Mandolin. 1221.00
A-5 Mandolin. 976-00

CLASSICAL
3076 44-35
3077 46.85
3078 58.95
3079 9435
3080 149-50

SUZUKI GUITARS
3180 Dreadnought 73.00
3183 Dreadnought 8750
3181 Dreadnought 96.00
3184 Dreadnought 12 96.00
3182 Dreadnought 110.00
3186 Folk.. 129-95
3067 Matt Finish 59.50
3068 68-50
3069 84-50
3070 Handmade 135.00
3071 Handmade 21800
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STUDENT GUITARS
3057 Dulcet 19.99
3058 Constanta. 14.99
1512 Kansas 13-99
1513 Kansas Variant 13.99
3166 Texan Jumbo 28.50
3169 Laredo Jumbo 2250
3050 Super Dulcet 22.90
3061 Conchita 23.50

ROSETTI

EPIPH 0 N E
P.765. 335-00
P.745. 24900
P.725. 199-00
FT 1 46. 99.95
FT 1 33. 89.95
FT 145 Jumbo. 89.95
FTI65 12/s. 12995
EC20 Classic. 69.95
ECI5 4995
FT 1 30 Folk. 79-95
FT 135 Folk. 92.50
FT I 40. 84.95
FTI50. 129-95
FT 1 60. 104-95
FTI 20 Folk. 69.95
C060 Classic. 189-00
EC25 Classic. 129.95
EC20 Classic. 69.95
ECI5 Classic. 59.95

Electric:
S350 Scroll. 175-00
S450 Scroll. 245.00
5450N Scroll. 255.00
S550 Scroll. 265-00
5550N Scroll. 275.00
ET285 Bass. 149-95
NI80 Nova 129-95
N245 Nova 169.95
N295 Nova 159.95
N390 Nova 199.95

EROS
9352
9357.
9353 Folk
9356 12/s Folk
9350 Folk
9351 Folk

KISO-SU ZUKI
9502 Classic
9503 Classic
9504 Classic
9505 Classic
9583 H/made Classic
9651 Folk
9582 Folk
9653 12/s Folk
9507 Folk

TATRA
9198 Classic
9225 Classic
Hi -Spot Nylon.
Hi -Spot Steel.

9660 Lynx. 4495 R. MATS UO KA
9661 Lynx bass. 44.95 WESTERN
RAI M U NDO CLASSICS DREADNOUGHT.

39.95 D30. 130-00
4650 D40. 200-00

67-50 r.,135.
218-00

85-50 060. 250-00

109-50 D80. 325-00

RI55 + case 440-00 LEVIN
RI50+ case. 350-00 3155

W36.

R106.
RI12.
RI23.
RI28.
R140.

950-00
285-00
450.00

MACCAFERRI REPLICA.
SUMMERFIELD MAC.2 155-00

MAC.2 Special 165-00
MAC.3 180.00
T. HARUO WESTERN
GUITARS
T50 .

*T60.
CSL & IBANEZ
ELECTRICS
2350 170-95
2350DX . 210.00
FG360S 180-00
2351 DX . 189.50
2351 DXCS. 189.50
2341. 190-50
2341 DX . 235.00
2350W. 180.00
2451 231-00
2452B. 231.00
2342 183-00
2343 195.50
2337DX 225.00
2344 230-00
2402 293-00
2402DX . 322.00
2404. 288 00
265ICW. 276-50
235IAV. 186.50
2420CW. 218.00
2469 258-00

IBANEZ & CIMAR 2335 175-50
WESTERN & FOLK 24645 338-75
615/12.. 97-50 2459 256-50
620 112-00 23421V..212-65

59-95 647 110.00 2389B. 263 50
64-95 647/12. 1 1 I 50 24598. 262.00
49.95 684BK. 115-00 2460 268-50
54-95 369 67-50 2461 399-50
29-95 370/12.. 65-95 2463 248-50
39-95 371 61-25 2470 397-50

393 77-50 2471 AC. 375-00
37IBK. 64-50 2626B. 353-25
355 59-50 2630 314-50
355/12. 67-95 LH2350. 180.00
6558S. 50-00 2663 308.00
LH684/12BK 23.50 2387C. 258.00
LH620. 20-00 23878. 265-00
LH647. 15-00 2388B/S 206-50
LH647/12. 18-00 2388. 219-50
LH684BK.. 20-00 220-00
2846 16-50 245-50
752 24.00 277-25
684BK /12.. 19-50 287.00
951 05-00 151.95
952 95.50 176 25
767 32-00 196-75
642SID 75-00 185-00
2608 85-00 180.00
2609 220-00 207.50

53.95
69.95
64-95
67-95
99-00

53-95
72-95
64.95

25-25
29-75
18-50
17-50

ROSETTI ELECTRICS
Colt 45 366-00

STUDENT CLASSIC
730 23.50
S106 18.25

IBANEZ & CIMAR
CLASSIC
395 59.50
396 64-85
397 7150
398 79.50
387 69 25
388 61 25
2856 88-95
2857 110-00
2858 132.00
2859 175.75
2860 220.00

MITSURU TAM URA
HAND MADE
CONCERT.
10P1500 . 585-00
10P2000.. 795.00
MASURU KO H N 0
CONCERT.
M. K.15. 825-00
M.K.20. 1050.00
M.K.30 . 1500.00

LH 1388B/S.
2453
2455
2457ST.
2352C
2352DX
2369B/W.
LH2352DX..
LHFG3605.
LH235IDX..

250-00
275.00

2348 269.50
2670 900-00
2680 296-50
2681 392.50
2671 392.50
2676 537.50
2617 303 00
2618 299.50
2619 334.00
2613 208.00
2616 293 00
2625B. 310 00

SU M BRO ELECTRICS
SG6M. 86.50
SG42M. 95-00
SC36N 135 00
SC36W. 115 00
SC3. 115.00
113200 125.00

BOZO GUITARS
B50. 175-00
B60. 245.00
B805. 350 00
B805/12. 375.00
BI00. 500.00

HAWAIIAN GUITARS
2251 110-95
2250 41-25
HGI I 8C. 178-00

UKULELES
NU I. 8.50
H U2 10.75
H U3 14-25

BANJOS
589FB. 305-00
593DX/FB. 350.00
591 /FB 315.00
591/TB. 314-00
712 42-50
584C.. 25-00
MANDOLINS
574 325-00
523 315.00
526 340-00
521. 235-00
522 250-00
513 98.50
516 62-50
511. 52-00
512 60-00
514 60.00
1521 22.75
80 49-25
100. 64-25E.M.I.42 50
*Prices include Hard

Shell case

WING

Rickenbacker
Solid
420. 239.63
430. 285-19
450. 307-12
450/12. 35100
460. 342.56
480. 325-69

620. 421.88
950. 259.88
4080 943.31
4080/12. 1290-93
Semi -Acoustic
320. 408.38
330.. 399.38
330/12. 513-00
335. 457-31
340. 393.75
360.. 469.13
360/12. 545.06
362/12. 1105.31
370.. 513-00
360/12F. 486-00

Bass
3000 345.94
3001 366.19
4000 415-13
4001 448-88
4002 943-31
4005 531-56

W.M.I.

G101 Std. Flk.
K200 Folk.
K320 Concert Folk
KD28 Jbo Western.
K028-12 12st lbo
K.410 Concert D/

Lux.
K.442 Auditorium

Folk.

K.550 Jbo pce back
KDG 70 D/I lb°.
K.475 J.L. Seagull
Classic:
KC.265 Student
KC.333 Concert
K C225 Classic
KDG50 D/1 Classic
Electrc:
K I B. 130 Bs long scale
E 120 Single p/u .
K2T S.G. 2 p/u.
Banjo:
KB.52 Deluxe

10-95
le -95
20.95
33-50
39-50

26-50

23.95
33.95
39 50
23-95

18-75
19-75
15-50
26-95

29.95
23.95
27 95

39-50

WOODS

ALLEGRO
G 220 Standard.
G 300 Classic.
G 400 Standard.
G 150A Classic..
G 152 Folk.
G 180 Classic.
G 190 Classic.
G 140 Jumbo.
G 160 Western.

13-12
22.16
14-65

27-34
37-53
32.53
45.00
49.47
49.47

LOPEZ:
CLASSIC GUITARS
Aragona. 64-06

Valencia. 67.87
Navarra. 71.51
Granada. 82.50
Castilla. 91.07
Sevilla. 117-93
Andorra. 140.40

WESTERN GUITARS
Serenata VII 60-53
Fantom 20. 77.64
Fantom 30 81-29
Fantom 33. 87.39
Fantom 36. 93-50
Fan tom 39. 99.59
Fantom 42 Black 99-59

TWELVE STRING
GUITARS
Fantom 112 90-07
Fantom 212 100.80
Fantom 139 1 I 1 82
Fantom 412 Black . 1 I I -82

SOLID BODY
ELECTRIC GUITARS
Dyno II 102-93
Vedette. 115-87
Super Jazz 134-26
Red Flame. 110 12
Black Pearl. 120.28

THIN BODY
ELECTRIC GUITARS
Caravel. 105-75
DS/2T. 125.43
DS/Artist 139-35

BASS ELECTRIC
GUITARS
Special Bass 152-08
Black Bass 122-85
DS/Bass 120 28
Starfire Bass. 87.24
Red Bass. 115-87

JOSE RAMIREZ
CONCERT GUITARS
Model Studio I 235.77
Model Studio II . 396.09

RICARDO SAN C H IS
CARPIO CONCERT
GUITARS
Model 40 E 19278
Model 40 147-42
Model 38. 85.36
Model 33 Flamenco 170.10
Model 32 Flamenco 123.12

PRUDENCIO SAEZ
GUITARS
Mode 2. 25-92
Mode 4. 27-54
Mode 12 32.40
Mode 14 34.02
Mode 21 25-92
Mode 24 71-28
Mode 26. 85-86
Mode 28 Flamenco , 48-60
Mandoline . 25-92
Model Lady t size 25 92
Model 21 W 45 36

AMPLIFIERS, P.A. SYSTEMS AND SPEAKER CABINETS

BEYER (EX. VAT)

M 1 60N Hypercardi-
oid.

M160C w. cannon. -

M260N Hypercardi-
oid.

M260C w. cannon
M260SM w. switch
M260NC2 w. cannon

-Lswitch. .

M500N Hypercardi-
oid.

M500C w. cannon
M67N cardioid w.

switch.
M67C w. cannon
M69N cardioid
M69C w. cannon
M88N Hypercardioid
M88C w. cannon
MIOIN Omni.
MIOIC w. cannon.
M20 I N Hypercardi-

oid.

M201 Cw . cannon

150-90
154.99

60.72
64.45
78.91

82-99

79.97
85.02

66-52
72-03
53-31
56-96

113.99
117-71
71.68
77-34

68-66
70-92

B.M.S.

Phoenix

BOOSEY Et
HAWKES
(ELECTROSON ICS)

Pr 800 spkrs w eqlr
Pt 800 spkrs add-on

w/out equalizer
800 euqalizer
Pr tripod stands for

800 spkr.
LESLIE TCI8 transit case
60. 528-00

10 277-00
22. 706-00
22RV. 852-00
30 473.00
45 666.00
47 708-00
47RV. 841-00 ROLAN D

251 687.00 JC 60 60W combo.... 349.00
330 754-00 1C 120 120W cow.... 479-00
520 717-00 JC 80 80W combo... 379-00
540 462-00 JC 160 160W combo. 525-00
705 708-00 SB 100 bass combo.... 569-00
710 788-00 VX55 Mixer 255-04
720 954-00 RE301 echo 549-00
760 729.00 RE201 echo 399-00
770 722.00 DC50. 225-00
820 558.00 C2030 spkr 170-00

860 791-00 C 2038 spkr 177-00
910 907-00 C 2538 B spkr 196-00

555.00

479-50
75.50

107-00
160-00

BRODR
JORGENSEN

Pre -Amps
7880-I.. 194-00
9340-1.. 87 00
9370-I. 119.00
9420-I. 126 00
9875-I. 97-00

BOSE
PHA I. 199-00
PHS I . 108.00 (exc VAT)
PHS 2. 112.00 1800 Amp.

88

725-00

CALREC (EX. VAT)

ENTERTAINMENT
MICROPHONES
CM 602D Omni

Direct. 32-00
CM 652D Full Rge. 32-00
CM 654D Hand Held. 33-70
CM 656D Ball

Headed. 40.00

Power supplies and leads
extra
CM 652D Full Rge....
CM 654D Hand Held.
CM 656D Ball

Headed.

27-89
27.89

34-32

CANARY (EX. VAT)

10/2.. 255-00
10/2 sub. 210-00
10/4.. 382-00
10/4 sub. 285-00
15/2.. 738-00
20/2.. 1479-00
400W amp. 225-00
Electronic Crossovers:
3 -way . 57.00
4 -way . 63.00
Graphic 57.00

CARLSBRO
(EX. VAT)

SOLID STATE
Stingray. 132.00
Stingray Super. 163-00
Stingray combo. 209-00
Stingray bass. 129.00
Stingray bass combo 215.00
Stingray super combo 240-00
Marlin. 169-00
Slave.. 111.00
Scorpion.. 155-00
Scorpion Custom 165.00
Wasp 69.00

Hornet..
Hornet Custom
SPEAKER U NITS
2 x 12 Flare Bs 120W.
4 x 12 Lead 240W
I x 18 100W..
1 x 12 I Hn 120W pr
2 x 12 120W PA pr
2x 121 Hn 120W pr
2x 121 Hn 240W pr
I x 15TH Bass Bin
2 x 12TH Bass Bin
Mini Bin .

Full Range Flare
Horn Units (2)
Horn unit (P2)
Horn unit (P4)
Mon. I x 12 60W
ACCESSORIES
Mantis..
Reverb Unit.
Constellation 12/2

mixer. 330-00

C.B.S. ARBITER
(EX. VAT)

FENDER
Dual Showman, cab

2 x D 130FJBL 289-85
Dual Showman, enc.

2 x D 140FJBL 315.08
Dual Showman, top 340-27
Quad Reverb, 4 x

12 -inch speakers . 464.85
Quad Reverb, 4 x

D 120F speakers . 671.65
Super Six, 6 x 10 -

inch speakers 451-95

82.00
25-00

35.00
59.00
30-00
67-00
70.00

209.00
235-00
159-00
175-00
146-00
220-00
127-00
75.00

124.00
99-00

150-00

Vibrosonic Reverb
I x DI 3OF JBL 426-85

Twin Reverb, 2 x 12 -
inch speakers 398.60

Twin Reverb, 2 x D
120F JBL 498-81

Bandmaster, 2 x 12 -
inch enc. 252-05

Bandmaster, 2 x D
120F JBL. 564-20

Bandmaster, top 242.61
Bandmaster enclo-

sure 151.22
Super Reverb, 4 x

10 -inch. 340.89
Super Reverb, 4 x D

110FJBL. 526.81
Pro. Reverb, 2 x12-inch..316.08
Vibrolux Reverb, 2 x

80.00 10 -inch. 263-73
De Luxe Reverb, I x12-inch..216-92
Princeton Reverb,

I x 10 -inch. 169.65
Princeton, I x 10 -

inch.. 122.45
Champ, I x 8 -inch 65.10
Super Twin 443-62
300PS guitar enc 262.55
300PS guitar top 508-71
Tube reverb 220V 131.25
Vibrochamp 1 x 8 71.28
Bassman 100, top 217-40
Bassman 100, en-

closure.. 217.40
Bassman 50, 2 x 15 -

inch.. 185.88
Bassman 50, 2 x D

140F JBL. 305.61



Musiemaster bass, I x
12 -inch.. 106.70

Bassman 50, top 17642
Bassman 10" 276.19
300 PS enclosure, bs 311.80
PA IGO top 28159
PA 100 column 92.72
Hi Freq. Horn 56435
PAI 60 Amp Top 450.21
PAI60 SC3-10 colmn 94.77

CLEARTONE

CMI
1037, SOW L&B.
1038, 100W L&B
1039, 2 x 5 cab ,

120W, Id..
1040, 2 x 15 cab ,

120W, bass.,
1050, 2 x 12 cab ,

SOW, la.
1062, I x 18 cab.,

100W, bass .

1063, 4 x 12 cab.,
100W, d.

1064, 4 x 12 cab.,
100W, bass..

1047, 2 x 10 cols ,
60W

1048, 4 x 10 cols ,
120W, pr

1065, horn cabs.
1066, 2 x 12 cols

100W, pr...
1067.6 x 10 cols.,

300W. pr.
1068, 250W slave,
1069.8 -change mixer.

119-23
13870

122-21

118.62

9750

98.81

129.00

129.00

110-11

142-26
81 57

158.87

12760
191.57
25141

olid State amps:
071 SOW, L & bs.. 118-84
072 100W L & bs 127.57
073 SOW PA... 118-84
074 100W PA.. . 153-50
075 100W Slave I 1 1 -36
060, sound/light
control.. 4347

061, lighting cabs ,
sec 3 50.60

949, fuzz sound 10.36
041, mini b

mixer, 6 than...... 66.50
04IF, footswitch.... 2.88

Celestion spkrs:
1051, G 12M, 25W.
1052. G 1 2H, 30W
1053, GISM, SOW.
1055, GI 8C, 100W
1056, SIO, 15W.

15-33
18.26

22.98
41-23
5.49

J. T. COPPOCK

ELGEN
Details and prices on applica-
tion.

CUSTOM SOUND
(EX. VAT)

Amplifiers:
CS 700 BM. 137.95
CS 700 CV 116.25
CS 700 DB . 220.10
CS Trucker 89 90
CS Trucker bass I11.60
CS Trucker duo 106.95
CS 700A. 176 70
CS 700B . 147.25
CS 700C. 100 75
CS 700D. 201.50
CS 700DX 238.70

Mixer:
CS 700MXR 12 ch. 396.80

Monitoring:
CS 7WM. 44.95
CS 7WMS. 54 25
CS 7WMH. 68.20

Enclosures:
Sigma. 186.00
Omega. TBA
CS 7212 74 40
CS 7212H 96.10
CS 7215 139 50
CS 7215S 186 00
CS 7115 96 10
CS 7115S 120 90
CS 7212S 93-00
CS 7412. 151.96
CS 7115B 124 00
CS 7215B 192.20
CS 70I5FH. 209.25
CS 701 8FH. 260.40
CS 7I5EF. 114-70
CS 7I5EFS. 145.70
CS 7HPH 137.95
CS 7HB. TBA

DARBURN

EX. VAT
Reverb.. 75.50
SRV-50/130 . 196.30
SRV- I 00. 259.20
KGP-50/80. 201.80
KGP-I 00 . 259.20
KGP-I00 I x 15. 276.80
Piezo hn. extra. 13-95

ELECTRO-VOICE
(EX. VAT)

1823, 110W driver 61.90
1829, 60W driver 65.47
Sentry IV system 966.30
EVMI2L speaker 113-09
EVMI5B speaker 116.66
EVMI5L speaker 116-06
EVM18B speaker 123.80
T350, VHF driver 82.14
8HD horn. 28.58
Elim IA. 545-00
Elim 2A. 480.00
Elim 3. 350.00
Elim 4. 390.00
LR4B. 304-59
LR7B. 473.18
30" woofer 354-14
P.A.30A 41.07
P.A. 12. 29.16
S.M. I 20A. 106.54
T.35. 38.69
ST.350A. 71.42
X8 38.69
X36. 26-78

ELKA-ORLA

6101 Universal Amp.
50. 239.32

6102 Universal Amp
100. 269-42

6103 Universal Amp
200 437.38

1604 Reverb III. 104-59

FAL

Combo 40-T.
Bass Fiesta .
Kestrel.
Kestrel combo.
Super Minstrel.
Phase 50.
Phase 100, 2 amp
P100 slave.
P200 slave.
120, 6 amp.
50, 1 x 12 cab.
100, 2 x 12 cab
PA 200 cols (pr)
Mon.+hns.
I x 15"-- hn
2x 12"--rhn
Add on horns
Bass bin..
Bass bin + hn

75.94
75.60
84.24

162.00

57.24
71-28
53.46
8100

106.92
38.88
61.56

162.00
48.60
77.76
95.58
51-84
81.00

123.12

FARFISA

RSC 350 Rotating
sound cabinet,
160 -watt amp. 588.60

RSC 180 Ditto, with
80 -watt amp. 340.20

OR 200, 106 -watt
amplifier and two
speaker cabinets 513.00

TR 70, portable, 60W
two than. 232 20

CL30 Amo.1Cab 23760

FUNKSHUN

I x 12" SOW all purp.
I x 12" Pro 75W all

purpose.
2 x 12" 100W P.A /

disco
2 x 12" Pro 150W

P.A./disco
2 x 12" Pro w hrn

150W P.A./disco
2 x 12" 100W Guitar
2 x 12" Pro 150W

Guitar...
Baby Bin 75W I x 12"

P.A./Disco w sgl
25W horn.

Reflex I x 15" 100W
P.A./Disco.

Reflex I x 15" 125W
Bass/Heavy Duty
P.A./Disco/Organ .

Mini Bin 100W I x
15" P.A./Disco

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom -

ctm; semi -acoustic - s/ac; organ - org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs;

string str; de luxe - (VI; jumbo -

jbo; piano - pno; left hand - I/h; scale -

sc; case - cs; banjo bjo; monitor - mt.

Mini Bin 125W I x
15" Bass.. 127-22

Bass Bin 100W I x
15" P.A./Disco.. 130.57

Bass Bin 125W I x
15/ Bass Guitar. . 157.36 AMPLIFIERS

Single High Hn SOW 32.48 VS Musician 100W
Twin High Hn 100W 52.74 rvb. 150-97
Horn Unit 2 x 25W VS Musician 100W.... 130-97

Upper Mid Range VS Bass amp 100W... 124.23
(small) 58.59 VS Musician combo

Fibreglass R.C.F. 100W. 21230
100W Mid Range VS Musician rvb corn -
Horn with lid. 143.96 bo 100W 196-85

HH ELECTRONIC
(EX. VAT)

Wedge Monitor 75W
I x 12". 58.59

Flight cases and
empty cabs POA

G.M.S.

P&N microphone stands:
CT 102S, floor 15-64
GMI67, Floor. 8.10
GMI 19F, boom stand 20.70
GM 139, boom stand 16 18
GM 115, boom 7.83
GM120 boom 9-41
GMI21, boom 10-42
GM137, boom 6.86
GM 109, sable top 8.06
GMI I I, table top 9.27
GM 148, low level 9.43
GM 149, low level 10.61

C. E. HAM MOND

EX. VAT
CERWI N VEGA
Vocal Systems
V.20 100 Watts. 170-00
V.30 150 Watts. 260.00
V.32 300 Watts. 380.00
V.33 300 Watts. 410.00
V.35 300 Watts. 560-00
VH.36 400 Watts 710.00
Instrument Systems
G.32 200 Watts. 285.00
B.36A 300 Watts 395-00
B.36MF 300 Watts 475.00
13.48 300 Watts . 580.00
B.48MF 400 Watts 650-00
13.118C 300 Watts 280-00
Stage Monitors
SMI2-2 150 Watts 16-00
SM 15-2 200 Watts 276.00
SM 18-2 300 Watts 406.00
BM4-4 100 Watts 146.00
Speaker Components
MLT-I Horn only,

medium throw 65.00
MLT-4 Horn only

long throw 260-00
MF40 Drivers for

46-37 above . 55.00
MF50 Drivers 8 ohms 185.00

49.72 RMH-I Horn, radial
2 MF40+6 PZ I

82-00 UHF 345-00
L48CF Folded Horn

88-72 500 Watts. 595-00
L48SE Folded Horn

108-81 500 Watts. 835.00
82-00 Electronics

GE2 Graphic Ealzr 385.00
88-72 A3001 Stereo Power

Amplifier 365W 835.00
A1800HF Stereo

105.46 Power Amplifier 555.00
A18001 Commercial

102.11 Power Amp 225W 625.00
A1800M Stereo Power

amp w. meters
128.90 225W. 595-00

DM I Disco Mixer.. 455.00
100-44 DB I 0 Bass excavator 35-00

INSTRUMENT
LOUDSPEAKERS
412 BL 4 x 12 200W.. 158.87
215 BL 2 x 15200W.. 172-25

PA AMPS
MAI00 5 ch 100W....
MA100S 5 ch 100W..
5130 slave 100W

149.17
138-41
89.90

PA LOUDSPEAKERS
212 DC 2 x 12100W. 99-14
412 DC 4 x 12160W. 150-24
Mini horn SOW. 62-77
Radial horn 100W 110-67
115 bass enc I x 15

100W. 107-99
Mon combo.. 137-17
Mon ext. 76.72

ECHO UNITS
Single -head echo 134-85
Multi head echo 145.70

HIWATT (EX. VAT)

DR504 SOW
DR103 100W.
DR201 200W.
DRI 12 PA 100W
DR203 PA 200W
CTA100 slave 100W..
STA200 slave 200W.
SE4121 SOW cab 4 x

12"
5E4123 100W cab 4 x

12"
5E4122 ISOW cab 4 x

12"
5E4129 200W cab 4 x

12"..
5E4124 50W col 4 x

12"
5E4125 100W col

4 x 12"
5E4126 150W col

4 x 12"
5E2123 30W mon
5E2124 75W mon
5E2125 100W mon
5E2120 100W mini bn
5E320 200W horn bn
5E2150 150W bass bn
Type B stereo mixer
16/4.
NCA 108 200W solid

state amp..
SA2I 2 SOW combo
SA2I 2R 100W combo

w reverb/vibrato
DRD001 Sound Desk

115.00
149-00
189 -CO
158-00
214-00
118-00
174-00

123 00

135-00

152-00

189-00

118-00

141.00

158-00
71-00
90-00

116-00
143-00
189-00
155-00

1200.00

178.00
168-00

217 00
253-00

HOHNER

Schaller Solo Uni..... 94-25
Orgaphon 60 Amp.... 434.80
Orgaphon 130 Amp.. 416-75
OTS 130 Speaker..... 316.10
Orgaphon Box 80

Spk. 185.55
Dynamite 41.15
Leslie 830 887-90

HORNBY-SKEWES LANEY

J HS Amplifiers:
Z3.. 29.50 A500 Lead/Bass. 128.52
CD6SD 42.50 AS I OR Lead/Bass rvb 151.20
CDIST. 65.00 AS4OPA Public add.
CD5OT 95.00 5 chn 132.58

A570 Slave. 105.46
A100 Valve.. 142.29

KEMBLE Combination Amps:
K20. 54.05
K4OL Lead. 129.74

YAMAHA
P.A. and Ensemble:
PM200B
PS7513 pr

292.00
4-8.00

K4OB Bass. 129-74
K70 Twin reverb 180.79
KI20 Twin reverb

JBL. 297.00
YPAI50B 790.00 Cabinets:
PS100 . 515-00 C400 100W 4 x 12"... 13559
YPA200. 807.00 C420 120W 4 x 12"... 154.01
PS100B. 599.00 C440 120W 2 x IS"... 154.01
YPA200B
PM300..
PM400..
PS400 pr.
YPA800.
EM70A.

891.00
430.00
535.00

1188-00
1723-00
130-00

Columns:
C460PA 100W 2 x 12"

pair. 142.47
C470PA 200W 4 x 12"

pair. 272.86
ES90A pr 65.00
YES700A.. 195.00
EM90A. 149.00
YES900A.. 214-00 MACINNES
Lead stacks: (EX. VAT)
PE200A. 185.00
TS100. 269-00 CROWN INT/AMCRON
YTA I OA 454-00 IC150 Stereo Pre -
T5200. 431-00 Amp 285.00
YTA200A 616.00 D60 Power Amp 197.00
Bass stacks: DISOA 310.00
8E200. 151.00 DC300A. 520-00
BS100 359.00 M600 131)0.00
YBA100 510-00 M2000. 2600 00
Horn speaker: VFX-2 Var Elec
YHSI00. 251.00 Crossover Unit. 245-00
Combos:
G25112
G50112
GI0013212
GI00115.

159.00
239.00
329-00
369-00

0C150 Output Con -
Cent. 280.00

Walnut End for D60
Amp. 24-00

Walnut Enc for
G100410
850115.
B100115.

435-00
283.00
381-00

DI50A or IC150
Amp. 35.00

Walnut Enc for
DC300A Amp 44.00

ICI 50 Acc Packs 4.00
ES2I 2 75W two Unit

KINGFISHER Sys. 598-00
IMA Intermod Dist

Analyser. 555.00

Combos:
MARLBORO134 125W 4 x 10"

2 chn rev.. 366-66
135 125W 2 x 12"

2 chn. rev 366.66 GA2 Amp. 59.95
Bass Combos:
136 125W I x 15"

2 chn.. 338-40

GA3 Amp.
G2OR Amp.
G4OR Amp.
G6OR Amp.

67-60
77.55
61.40
95.15

Amplifiers: GBO 15 B Amp. 30-15
150 I 25W 2 chn. rev. 254-23 1500 B Amp 15.25
270 375W Graphic P200W slave. 61.90

rev. 451.41 SM600 mixer. 54.95
470 170W Graphic LS15B cab. 04-30

2 chn rev 451.41 LS2OLH cab 37.95
Bass Amplifiers: SC40 column. 78.20
140 125W 2 chn 223-16
370 375W Graphic 389.26
450 170W Graphic 353.10

MAINECabinets:
104 6 x10". 211.30
105 4 x 12". 211-30 P.A. EQUIPMENT
201 Altec 2 x 15"-1- PA 170 mixer amp.... 267-84

hn. 507.90 2I2PA cab 147-31
404 6 x 12". 281.92 I I2M mon cab 108-81
405 4 x 12"+ hn 338.42 Tripod for cab 38-50
PA Mixers: AMPLIFIERS
890 16 chn multi - Artist 170A 199.20

core. 2822-00 Standard 1705 169-07
880 12 chn 1581.36 Booster 170B. 142.79

Slave amplifiers:
300275W mono
400 375W pr chn

stereo.

310.17

593.22

Musician 120C com-
bo. 289.60

Musician Super 1201
combo. 539.03

Bass cabinets:
106 2 x 15"
406 2 x 15".
301 Vega I x 18" bn

231-62
281.92
429.37

LOUDSPEAKER
CABINETS
12 2 x 122 spkrs. 113433
12 4 x 12 4spkrs. 192.51

41254x 12 spkrs 227.66
PA Amplifiers: 115C bass bin 217.62
870 170W 6 chn. 115E bass bin. 150.66

Graphic rev., 564.40
850 275W 8 chn. rev.
PA Enclosures:
804 2 x 12", 3 x 8", MATAMP (EX. VAT)

2 x sib. proj.. 183.62

AMPLIFIERS
120W. 145.80
120W slave 141.75
Mk I PA amp. 172-50
Mk 2 PA amp. 202.50
100W slave 142.50
X6 mixer.. 142.50

807 Full range
808 2 x IS", 2hn,

2 x sib. proj
809 Horn enc.
810 4 x 12" Bass enc
811 Horn enc.
812 4 x 15" Bass enc

225.42

480-23
253.67
366.66
338.42
451.42

Keyboard mixers: Disco unit. 232.50
500 4 chn 366.66 Microphone kit. 62-50
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LOUDSPEAKERS
MA 112 07.25
MA 412 3125
MA 115 D60 13.25
MA 115 G60 10.25
MA 115 D100. 42.50
MA 115 GI00. 3950

MM ELECTRONICS
EX. (VAT)

Mixing consoles:
MP 175 12 chn 250.00
MP 175 8 chn 204-00
MP175 16 chn 310-00
MP 185 Superl6. 490-00
MP 175 8/4 350-00
MP 175 12/4 39000
MP275 12 chn in

flight case 390.00
MP285 Super 16 in

flight case 630.00

Amplifiers:
PA150 Slave 90-00
WA600 Mixer/Amp 187.00
AP360 100W. 180.00
19" Rack Mounting
Equipment:
EP122 2 -way elec.

cross.. 49.00
EP123 3 -way elec

cross.. 65.00
EP I 27 7 -way graphic

EQ. 65-00
EPI30 st. bs. bin filter 46.00
EPI41 st. comp

limiter 72-00
EP I 61 sub -mixer 93.00

MUSIC MAN
Combo Amps
112-65. 428.62
115-65. 471 90

210-65. 471 90
212-65. 558.49
410-65. 558.49
210HD-130.. 558.49
212H D-130.. 649.41
410HD-130.. 649.41

Heads
65. 316-05
65REV . 385.27
HDI30 402.63
HDIOREV. 471.90
Speaker Enclosures
115RH65. 267.84
212RH130. 318.06
41 2GS. 342.04

NORLIN

SELMER
SOLID STATE
7980 15 SS Combo. . 4600
7981 Super Reverb

30 Combo. 139.00
7982 Lead 100 129.00
7983 Bass 100. 109.00
7984 Slave 100 85.00
7610 Fucurama 3

Combo.. 26.50
7985 PA 100 175.00

VALVE
7404 Treble "N"

Bass 100 SV. 145.00
7407. Treble "N"

Bass 50 SV 129.00
7403 Treble "N"

Bass 50 SV Rev 149.00
7408 PA100/6 SV Rev 189.00
7407 PAI00 /4 SV 159.00

SPEAKERS
7990 5412 3 x 12".. . 169.00
7991 5212H 2 x 12"

hn. 129.00
7992 SII5 1 x 15".. 135.00
7993 S2H Add on dbl

hn.. 81.00
7994 SI 15A I x 15" 229.00
7451 TV -35 PA Col 55.00
7450 TV -20 PA Col

(pair) 75.00

NOVANEX

RG 100W 470-00
B 35.. 220 00670..310-00
B 100W. 450.00
G70 Wildcat....299 00
OPS 70. 450 00
OPS 120. 550.00
WA44/5100.. 35.00
Power generators, mixers
L 30. 165 00
L 50 219.00
L 75. 290-00
L 100 360.00
L 125 430.00
LM 30. 149.00
LM 40. 179-00
M 61 230-00
M 41 180-00
X 41 155.00
M 62 390.00
M 82 470.00
M83S... 555.00
M123S. 755.00
MI635. 955.00
M 122. 630.00
M 162. 790.00
M123S. 755.00
M 163S. 955.00
Echo/ b units
ER 300.. 99.00
ER 500 169.00
ER 800 259.00
Line source mixers
LS 50 173.00
LS 75. 260.00
LS 100. 330.00

ORANGE
(EX. VAT)

CABS
115 Bass 60W, 1 x

15" inv. horn.
114/110 Bass, 100W,

I x 15" inv. horn
113 Reflex Bass, 2 x

15" 120W
113/200 Reflex Bass,

2x 15"200W.
109, 4 x 12" 120W
107, 2 x 12" Monitor,

60W.
I14/4H, I x 15" inc

horn, 4 horns and
Cross..

106, 4 x 12" anti -
feedback col.

HORNS
108 Horn unit, 100W
121A 2 horns.
12IB 4 horns.
MIXER AMPS
1048, 6 chann, 120W

PA 331.47
102, 120W, graphic

PA 191.37
102/80, 80W, graphic

PA 181.62
103T, 200W, Slave 255.87
III, 120W, graphic

Slave. 175-00
1 I 1/80, 80W, graphic

Slave.. 162-12
112, 120, 120W. 184.92
112.80 80W graphic 175.00
115, 80W combo 256.83
I15/R 130W, combo

with Hammond
reverb.. 308.28

115, 120, 120W,
combo.. 326.97

OMEC
150W inst amp 137-98
150EQ + equalizer 156.94
S I 50 + effects. 185.19
S150EQ w. both 205.74
PAI50 4 ch.Wrvb 165.08
PAIS() EQ 182.03
OMI digital amp 397.22
0M2 Remote unit 39.83

Speakers
OC12 x 12 PA 92.11
0C2 2 x 12 stage 95.71
0C3 2 x 12 140W 109.71
0C4 15" bass. 118.11

PEAVEY

exc VAT
Combos Combination Amplifiers
Aut 3. 55-00 PII2 Pacer 45W I x
Aut 6 69.00 12" w. reverb. 170-50
Out 10.. 86.00 TNT Tn t 45W I x
Aut 20.. 115-00 15" bs unit. 209-25
Aut 2OR . 149.00 CL212 Classic 50W
U 30 220.00 2 x 12" w. reverb
U 50 275.00 +Automix. 248-00
U 70 324.00 CL4I0 Classic 50W
U 80. 350.00 4 x 10" w. reverb
U 100W. 460.00 +Automix ... 294.50
RG 30. 235.00 D212 Deuce 120W
RG 50. 285.00 2 x 12" w. reverb
RG 80. 360.00 +Automix. 333.25

90

159.51

253.28

235.62

313.99
171.39

105-51

306-08

171.39

Al 12 Artist 120W
I x 12 w. reverb
+Aucomix 333-25

M212 Mace 160W
2 x 12" w. reverb
+Aucomix 441.75

M412 Mace 160W
4 x 12" w. reverb
+Automix 527.00

SN212 Session 200W
2 x 12" w. reverb 41075

SN I 2EV Session
200W 2 x 12"
Electro-Voice spkrs 519.25

SN 115 Session 200W
I x 15" .113L or
Black Widow. 503.75

LTDI 15 LTD 200W
I x 15" 113L or
Black Widow 503-75

Instrument Amplifier
Heads
CY Century 100W

all purpose 166.62
SAP Standard 130W

all purpose rev-
erb Automix.. 224.75

B Bass 200W w.
Eq +Automix. 286.75

M Musician 200W w
Eq + effects +Auto -
mix. 313.88

MA Mace 160W w
reverb+ Automix 313.88

SN Session 200W w
rvb 279-00

F800G Festival Series
400W w. reverb,
effects and Eq. 480-50

F800B Festival Series
400W Bs unt w. Eq 410.75

Instrument Speaker
Enclosures
115 I x 15" 127.87
212 2 x 12". 147.25
412S 4 x 12" Stack -

able. 209-25
4I2M 4 x 12". 228.86
4I2F 4 x 12" 228.86
215 2 x 15". 197.62
215H 2 x 15"+ Hyper-

bolic Hn. 248.00
610 6 x 10". 201.50
6I2H 6 x 12"+Hyper-

bolic Hn. 317.75
810 8 x 10". 348.75
1185 I x 18" Stack -

able 286-75
1 I8FH I x 18" Folded

Hn. 356.60

18970 Public Address Amplifiers
85.57 and Slaves

151.42 PA I 20 100W 4 inputs
SPA Standard 130W

8 inputs.
PA400 200W 12 inpts
PA700S New stereo

mixer amp 120W/
ch 558.00

260B 260 Booster
130W slave 170.50

260S 260 Stereo
Booster 120W/ch
stereo slave 259.62

400B 400 Booster
200W slave 240.25

8008 800 Booster
400W slave 333.25

C5800 Commercial
Power Amp stereo
400W/ch 480.50

205.38

224-75
326.55

Mixers
600 Mixer 6 ch mono 259.62
600S 600 Stereo

Mixer 6 ch stereo
facilities. 313.87

800S 800 Stereo
Mixer 8 ch stereo
facilities 480.50

900 Mixer 9 ch mono 333-25
1200 Mixer 12 ch

mono 406.87
12005 1200 Stereo

Mixer 12 ch stereo
facilities 736.25

2400F Festival Mixer
24 ch full prof unit 3487-50

Public Address Speakers
Enclosures
210 2 x 10" Col each 73.63
410 4 x 10" Col. each 116.25
1210TS I x 12"+I x

10"+3 x Tweeters
Col... 135.62

412 4 x 12" Col. each 139.50
1210T 2 x 12"+ 2 x

10"+3 x Tweeters
Col. each. 178-25

2I 5H 2 x 15"+Hyper-
bolic Hn Cab. 248.00

1510T 2 x 15"+ 2 x
10"+3 x Tweeters
Cab. each 271-25

I I 5HT I x 15"+
Hyperbolic Hn+
2 x Tweeters Vocal
Proj each 217.00

215HT 2 x 15"+2 x
Hyperbolic Hns+
2 x Tweeters Vocal
Proj each.

SP I Spider Bin I x
15" Radial Hn
Theatre Type encl.
each..

T300 Bank of 3 Twtrs
T12 Radial Bank of

12 Tweeters each 166.62
Ancilliary Public Address
Equipment
MO Monitor Amp

130W. 186.00
I I 2TS Monitor Wedge

Cab 1 x 12" + 2
Tweeters each 135.69

22 Spider 22 High
Efficiency Hn driver 73.63

Al Adaptor for above 7.75
A2 ditto. 11.63
A3 ditto. 13.95
PMH Peavey Micro -

Phone High Imp 56.58
PML Peavey Micro-

phone Low Imp 56-58
BMH Peavey Ball

Microphone High
Impedance. 56.58

BML Peavey Ball
Microphone Low
Imp. 56-58

333.25

37200
58.13

RESLOSOUND

581/M Cardioid med
mic. 42-55

S91/H Condenser mic 52-87
S91/L-M Condenser

mic . 52.87
UDI-H Cardioid mic 28.00
UDI-M Cardioid mic 28-00
RGP7 I Super Cardi-

oid mic 24.00
ECON Omni-direc

mic. 12-85
Cabaret Exec mic 356-40
TX100... 17496
TX100 (Gold mic.

transmitter). 174-96
TXT 174.50
RXA Receiver

aerial. 166.32
PA
Horn I/p.
4820 25W. 56-00
4820/T 25W. 65 50
SU25 Driver 25W 23.50
SU25T 25W
SA6205 Spark dia-

phragm. 4.33

ROOST

AMPLIFICATION
(Valve)
50W 2 Chann +

overdrive fac. 120-33
SOW 2 chann +

integral reverb 155-65
100W 2 ch . 144-37
100W 2 ch w. rvb 179-37
150W 2 than +

overdrive fac. 160.42
150W 2 than +

integral reverb. 196.07
100W 6 chan PA 187.74
150W Slave 132-87
Session Master 50W

comb 2 x 12" 184-37
Session Master as

above w reverb 213.26
SMI00 100W combo 216.63
SM 100R w. rvb. 245.34
SMI04 100W combo 285.94
SMIO4R w. rvb. 314-81
Solid State
8 chan mixer. 137.27
As above +100W

amp. 225.99
Stereo slave 199-62
2 x 12" 50W. 73.66
2x 12" 150W. 88-30
4 x 12" 100W 129.74
4 x 12" 300W. 155.60
I x 12" 300/600/900/

stage monitors pr 107.14
I x 15" 100 Folded

hn bass bin. 127.99
2 x IS" 170W bs cab 154.84
4 hn disperson cab 71.98
100W folded cab +

tweeters 225-99
100W ported cab +

2 hn. 102.53
Radial Flare add on

hn. 50W. 131.73
As above but 100W 155.68
Prices ex covers

ROSE -MORRIS

MARSHALL
Instrument Amp Tops

1959 100W Lead
2203 100W M/Vol
2068 100W Artist.
1989 50W keyboard .
2195 100W Trans
2098 100W Trans

Lead
1992 100W Bass

2099 100W Trans
Bass.

1986 50W Bass.
1987 SOW Lead.
220450W M /Vol
2048 50W Artist
2205 103W Slave
Instrument Cabinets
1982-828 120W 4 x

12. 182.95
1960-60B 100W 4 x

12. 168.35
1935-35B 100W 4 x

12. 168.35
1979-79B 200W 4 x

15. 285.00
2095-95B 100W 2 x

12. 168.35
2065-65B 125W

Powercel. 190-90
2064-64B 100W

Powercel 165.15
2045 60W 2 x 12 99.95
1990 100W 8 x 10 170.85
2049 60W Artist 144.80
2069 120W Artist 173.85
7052 125W Powercel 228.75
2056 250W Powercel 386.50
2196 100W Lead/bass 140.45
2120 100W Bin w/

Horns. 172.75
Combo Amplifiers
2200 100W Super

Trans.. 263.65
2077 100W 4 x 12

Bass. 287.95
2078 100W 4 x 12 Ld 287.95
2040 50W Artist

Combo 249.85
2201 30W Trans Ld 140.75
2202 30W Trans Bs 140.75
219930W 2x 12 154.95

PA Amps & Mixers
2003 100W 6 Ch Amp 235.95
1985 50W 4 Ch Amp 175.00
2071 6 Ch Mixer 88.10
1994 100W Slave 118;10
2051 250W Slave 234.60
2125 8 ch rvb mixer

amp 244-35
PA Cabs & Bins
2097 pr 8 x 8 125W 211-90
2043 pr 2 x 10 2 x 12

200W 299.95
2047 pr 1 x 10 1 x 12

100W. 197.80
2121 100W Slave

Monitor. 212.90
2122 30W Slave

Monitor. 152.25
2123 SOW Monitor 82.75
2126 Bass bins 130.25
2177 Supahorn. 80-50
2128 Supahihorn 66.30

SAI (EX. VAT)
Disco Units
Maverick disco 144.00
Disco IVS.. 189-00
Disco IVSP. 210-00
Disco IVSP dual dcks 237-00
Stereo disco. 270-00
Amps
50W twin ch 85.00
50W slave. 81.00
FC 150 slave 96.00
Cabinets
Eliminator w. horn 264 00
Eliminator w horn 160.00
Mini Elim. w horn 164-00
Mini Elim. w. horns 144.00
15" 188-00
2x 12 + 2H 237.00
2x 12 std 144.00
1 x 12 + I H 144-00
Tweeter box. 39.00
18" hn 252.00
Miri bass cab. 102.00
Super lead cab 96.00

SHARMA
ORGAN SPEAKER
CABINETS
500. 274.35
650. 322.84
Sharmetce . 331.84
900. 391.92
2200 d I. 357.35
2200 pro. 335.92
2000 pro. 415.72
2000 di!. 424.58
5000 GT. 524.05
2300 512.07
3000 570.54
7000 690.03

214 95
214.95
216.45
175.00
109.95

174.35
214.95

SHURE

VOCAL MASTER
VA300-S. 21240
VA301-5. 155.40
VA302E6.. 1014.00
VA302E6-C 616.20

74 35 VA305HF.. 93 00
7500 PM300E6 257-40
75 00 A3PC 48.00
75 00 A3PC-C. 14.40
67 65 A3PC-S. 17.40
49 15 A3S-C. 45.00

A3S-S. 16.80
A3S-T. 21-60
A3 I PC -S.. 15.60
A50-XC . 18.60
P300R. 10.20

SR SERIES
SRI01-2E 1017.00
SR102. 279.00
SR103. 234.00
SR105C-E6 390 00
SR I 06-2E 129.00
SRI 07-2E 204 00
SRI 08. 582 00
SRI09-2E 534 00
SRI 10-2E 153.00
SRI12. 234.00
SRI16. 264.00
AIOIA 82.20
A101B. 16.20
A102A.. 28.80
A103A.. 24.60
A105A.. 57 60AIOIA..39-60
AI 12B.. 57.00
AI I 2C 15.60
A30A 52.80

DAVE SIMMS
MUSIC PRODUCTS
(EX. VAT)

August Amplification
PA 100 4 ch. 119.99
2 x 12 A Cols prs.... 154.40
2 x 12 PA Hn Cols prs 172-50
1 x 12 PA Cols prs 99.99
lx 12 PA Cols pr 119-25

2 x 12 Inst. Cab . 82.25
"V" 4 x 12 Inst. Cab 140.00
I x 15 Folded Hn Bin 145.00
Add on 1. -In per pr 64.83
Full -mix PA 100. 149.99
Power slave 125 amp 94.50
1 x 15 Super bin w hn 167.00
I x 15 Mini bin 124.30
I x 15 Super mini bin 145.80

August Disco Consoles
MD3 Garrard dks 218.45
MDI. 153.25
MD3 100. 286.25

SOLA SOUND

Reverb mixer
6-ch mixer.
Graphic equaliser
Mighty Atom amp
Compact 10
Sola 30W amp
Buckeroo 7W amp

45.20
37.79
45.20
27.90
41.85
89.64
33.13

SOUNDOUT
(EX. VAT)

M200 Mono slave 141.00
S400 Stereo slave 210.00
M I 74M 4-chan mic

mixer. 97.50
MI74 170W mixer

amp.. 165.00
M206 200W 6 ch. w

rvb.. 210.00

Speakers
DL6 100W full range 108-00
DL8 200W full range 216.00
System 200 stack 369.00
SP2 tweeter 33.00
SP4 tweeter 51.00
SP5 tweeter 37.50

SIMON KING
MUSIC

2 x 12 Inst. cab. 75W 77.00
2 x 12 PA cols pr.

100W. 148.00
4 x I 2PA cols split

prs 200W 293.00
4 x 12 inst. cab

150W. 135.00
Loudspeakers
HElc, 1 x 12, 50W 60.00



HE2c, 2 x 12, 100W 93.00
DL3, 100W F/rng 18300
DL6, 100W F/rng 108.00
Series VI. 246.00
Series Vla 18600
SP 18 pre amp 135.00

SOUNDCRAFT

16/2 mixer. 1000-00
12/4 mixer. 150000
16/4 mixer. 1800.00
Soundcraft/Court Acoustic
PA's prices on application.

Options arranged
SPII 50W hn 30.00
SPIV 100W hn 51.00

STRAMP

2100-A, 100W amp
top. 213.60

2120-A, 120W amp
top 199-30

3120-A, 120W, 4-chn
amp, top. 192-30

SL100, 120W slave
amp . 127.90

SL200, 240W slave
amp. 177:90

MP 10, 10-chan mixer 577-15
MP -16, 16-chan mix 1427-90
EX -2 Cross -over 11360
K-85 Power Baby

combo. 265.45
K-95 Bass Baby

combo.. 285.00
2050-613. 100W cab. 163.60
2100 -GB, 200W cab 206.60
2100 BB, 100W bs

cab 213-60
370-B 70W horn p.a

cab.. 142.15
3140-BH, 140W hn

p.a. cab 18645
3140-B 140W p.a

cab. 156.45
3200-13, 120W bass

horn cab 42790
H-50, 70W tweeter

horn 15645
H-100 120W tweeter

horn.. 227:15

STRINGS Et THINGS

BARCUS BERRY AMPS
1500 Pre -amp contr.

unit. 242.73
1510 Pre -amp contr

unit. 326-43
1520 Pre -amp contr

unit. 368.28
1601 Pwrd 12" spkr

unit. 326-43
1602 Pwrd 15" spkr

unit. 351:54
1603 Pwrd 2 x 12 spkr

unit. 368.28

THEATRE
PROJECTS (Ex. VAT)

STUDIO MONITORS
9844A 30W 400-00
9845A 50W 470-00
9846-8A 100W. 495.00
9849A 60W 330.00

CROSSOVERS AND
MIXERS
1650 28 band equalizer 530.00
729A 2 chan. 24 freq.

equalizer. 668.00
N500F 250W X -over 120.00
N501 -8A 100W X -

over. 47-00
N800D 75W X -over 57.00

AMPLIFIERS
9440A 2 x 225W 635:00
1224 60W/30W bi-

amp. 240:00
1609 100W/50W bi

amp. 470.00

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom

ctm; semi -acoustic - s/ac; organ - org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

sc; case - cs; banjo - bjo; monitor - mt.

MUSIC SPEAKERS AND
COMPONENTS YC-610 6 x 10" Id 138.00 A500 Pro. Power amp 480-00
403A8" 12W. 9.00 Y-2122 x 12" Id. 108-00 TPS 12/2 mixer.... . 1740.00
405-8G 4" IOW. 9.50 YF-I2 4 x 12" Id. 150.00 TPS 16/2 mixer. 2125.50
411 15" 100W 96-00 YCV-188 I x 18" T r'S 20/2 mixer. 2500.00
414 12" 50W . 75-00 Vega cab 300W.... 132-00 TPS 24/2 mixer 2875-00
416 15" 75W 85.00 YCV-2 I 2 2 x 12" TPM 10/2 mixer 1931.25
515 15" 75W 135.00 Vega cab 200W.... 174.00 TPM 16/2 mixer 2562.00
604-8G 15" 65W 220-00 P.A. Amps: TPM 20/2 mixer 2981.25
6I7A 12" 60W 97-00 YVM-3 P.A. rvb 30W 99.00 TPM 24/2 mixer...... 3400.00
619-8A 15" 75W 30-00 YVM-4 4-ch w/rvb.... 150 CO Belden Multiway
755E 8" 20W. 36-00 YVM-6 6-ch w/rvb.... 234-00 Cables.. on app
288 HF 15W. 83.00 YPM I 100W slave 99.00 Cannon Pigs Stg
290-4G HF 120W 90.00 Boxes.
291-16B HF SOW 90.00 P.A. Speaker Systems: Gauss Spkrs
32B sect. hn. 50.00 YSC-2 4 x 12" cols JBL Spkrs
311-60 sect. hn. 20.00 (pr) 144-00
311-90 sect. hn. 85.00 YSC-3 4 x 8" cols
511E sect. hn 00.00 (pr) 114.00
803B Multi hn 95.00 YSC-8 6 x 8" cols

VITAVOX (EX. VAT)805B Multi hn 80.00 (pr)
YSC-9 15 x 12" x hn

180.00

cabs (pr). 438-00
YM-1 Mtr cabs (ea) 63.00 Tunderbolt 540.00
YSC-7A Cols (pr). 216.00 AK 156 15" 127.00

AK 157 15" 127.00YSP-1 Sibilance Pro-

TRAYNOR (EX. VAT) jector (ea). 57.00 500 Dividing Network 42.00
1000 Dividing Net-

work. 32-00
Combos: 53 Pressure driver 137-00

TURNER (EX. VAT)YGM-3 30W rvb 114.00
YGM-4 40W rvb 132-00

4 cell horn . 86.00
4Kh horn 54.00

YGL-3 Twin rvb 8 cell horn . 290.00
90W. 252.00 I x 15 Bs Hn 180.00 10 cell horn 329.00

YBA-2B Bs mate 2 x 15 Bs Hn 340.00 12 cell horn 383-00
30W. 11400 I 12 Mid Ring. Hn.. 160.00 15 cell horn 514-00

YBA-450W15" spkr 177.00 2 x 12 Mid Ring. Hn.. 280.00 Horn throat adaptors 15-00,

1 x 10 Mid Ring. Hn.. 150.00
Amplifiers: Rad. Hn. + VHF
YBA-I 50W, bs. 108.00 Tweets.. 300-00
YRM-I SOW Id w/rvb 132.00 Wedge 12" ATC

W.E.M.YBA-I A 100W bs.... 138.00
YGL-3A 100W head-

Hn.
Wedge 12" ATC

220.00

rvb/trem 168-00 Diff Hn 320.00
Monoblock 325W bs/ Wedge 12" Gauss Copicat Echo. 94-50

lb. 243.00 Diff Hn 400.00 Dominator 30 65-00
Speaker Systems: Hexagonal Mt 230.00 Dominator 30 reverb 8200
YS -I 5P 15" ported bs 99.00 A200 Ster. power Dominator 50 lead ... 26-50
YT -I5 2 x 15" Id/bs 120.00 amp. 245-00 Dominator 50 Combo 98-00
YF-I 0 4 x 10" Id/bs... 120.00 B300 Pro. Power amp 260-00 GX 40 04-50
YC-810 8 x 10" bs. 150.00 A300 Pro. Power amp 350.00 GX 100 33-00

AX 40. 104-50
AX 100 133:00
Dominator Mk 111 107-00
Dominator Bass 119.00
Slave Power Stage 100 118-00
Slave Power Stage 200 206.00
Bandmixer 100 Mk II 169-50
Reverbmaster. 254-00
Audiomaster Mk 2 435-00
Super Dual 12 97.00
Super 40 97-00
Starfinder 100 Bass 115-50
Starfinder Twin IS 137.50
Super Starfinder 200 192-50
I x 12" 53-00
I x 12" w/vol control 66.00
Club System 97-00
Club 2 x 12". 79.50
Band System. 115.50
Band 2 x 12". 99.00
4 x 12" A Super. 121.00
Intruder reflex 50 176-00
Intruder reflex 100 198.00
X39 reflex 100 346-50
X39 reflex 200 412-00
SISGO
Revolving organ cabinets:
SM/30 70W Leslie 377.00
SM/ 100 70W. 624.00
SM/300 120W Leslie 856.00
SM /3000 200W. 1163-00

WHITE

MST AMPLIFIERS
LW50 w sustain 70W 139.50
LWI00 w sustain

120W. 158-55
CM30 Combo w

reverb. 213-00
P.A. AMPLIFIERS
PA100 6 ch PA amp

100W. 122.49
PA150 6 ch A amp

150W. 168.99
PA200 6 ch PA amp

200W. 189.00

POWER SLAVE
AMPLIFIERS
PS100 100W. 106.92
PSI50 150W. 119.43
PS250 250W 148.50
PS300 300W (st) 184.22
INSTRUMENT
ENCLOSURES
A2004 x 12" 200W 15768
A150 I x 15" fldd hn

bs enc 150W. 216.63
AISOH as A150 w

mid range hn. 269.73
A250 I x 18" fldd hn

bs enc 200W 277.50
P.A. ENCLOSURES
S50 I x 12" 60W 59.85
S100 2 x 12" 120W 84.82
5150 I x 15" w H.F.

hrns 100W. 174.21
5200 4 x 12" 240W 157.65
M50 I x 12" monitor

60W 61-74
H50 H.F. twin horn 66-45
Projector 100 1 x 15"

2 hn 154.50

Projector 200 2 x 15"
3 hn 258.00

CONCERT RANGE
PA ENCLOSURES
B12 I x 12" Mid rnge

hn 200W 196-20
BI 5 I x 15" bs hn

200W. 240.12
830 2 x IS" bs hn

400W. 398.58
HIOOE Radial horn

30W. 136-23
HI0OV Radial horn

70W. 187.23
T70 H.F horn 70W 171.48

0 36" horn 70W 314.85

MONITOR
ENCLOSURES

100/12 1 x 12"
MWedge 100W 370.71
MI00/15 I x 15"
M200/15 I x 15"
D24 St 24 ch. 1275.00

Multi wedge 200W 184.98
Mon Horn "A" Mid/

12-78
Mon Horn "B" Ext. 58-68
MIXING DESKS
D8 Mono 8 ch 185.79
D8 D -L Mono 8 ch 229 80
016 St 16 ch. 870 00

WOODS

GUYATONE
GA280 47-58
GA380 64-97
GA480 90.36
GA580 127.17
GA580B. 149.60
GA680 165-80
GA880 234-00
GA1050DR 279-45
GAIIOODR.. 309.58
PS.I01 Phaser 20-49

ZOOT-IIORN
(EX. VAT)

All prices available
BB 1 1 x 15" bin. TBA
BB 2 2 x 15" bin
FB 5 mon. 75W.
FB 6 mon. 150W
MB 12 x 12" ATC
MB 2 2 x 12" Gauss
HU8 driver+ hn
ST203 Super drivers
CBI 5 I x 15" bass enc
SD18 I x 18" bass enc
SF1 4 -way PA cab
Modular custom

mixers
Electronic crossovers
Studio consoles.

PERCUSSION INSTRUMENTS

Stands
Snare.
Conga/Bongo
Tumbador.
Quinto..
Bongos..
Metal bongos.

31.50

118-55
102-40
48.17
36-62

AS BA

Asba Metal
24 x 14 bass
22 x 14 bass
20 x 14 bass

184.53
171.92
167.79

8 x 14 bass 161.49

D. H. BALDWIN4 x 9 Tom Tom
3 x 9 Tom Tom

99.65
95.51

6 x 16 Tom Tom 151.05
2 x 8 Tom Tom
0 x 8 Tom Tom

92:36
89.21 GRETSCH

5 x 10 Tom Tom 103-78 Outfits:
4 x 14 Tom Tom 142-57 4027 Rock 'n Roll .... 766.03
5 x IS Tom Tom 146-72 4029 Avant Garde.... 1046-00
8x 16 Tom Tom 157-35 4028 Black Hawk..... 814-00

4015 Name Band 649-00
Snares 4025 Progressive Jazz 649-00
14 x 5 wood 128.01 4020 Broad kaster . 882.00
14 x 5 metal 128.01 4035 Monster 1046-00
14x6i 136-28 4030 Tri Tom. 1208.00

BOOSEY Et
HAWKES

BEVERLEY
COMPLETE OUTFITS
8001 5 -drum. 336.50
8002 4 -drum. 291-30
8003 6 -drum. 421.85
8004 5 -drum 346-50
8005 14 -drum 837:00

AVEDIS ZILDJIAN
CYMBALS
(Prices for all types except
Swish and Pang as stated)
(Available in Types and
Weights as Catalogue)
7386 8" 24-51
7387 10". 29.00
7389 12". 35.00
7390 14". 39.01

7391 13" 51.06
7391 14" Hihat pr 102.12
7392 15" 56.15
7392 15" Hihat pr 112-36
7393 16". 58.10
7394 17" 61.10
7395 18". 68.40
739SS IS" Swish 75.55
7399 19". 75.55
7396 20" 81.71
7396P 20" Pang . 85-76
73965 20" Swish 85-76
7400 21". 89.90
7397 22" 102.15
7397S 22" Swish 102.15

AVEDIS ZILDJIAN
'BRILLIANT' CYMBALS
(Prices for all types except
Swish and Pang as stated)
73879 10" 34.99
739013 13" 44.99
739113 14" 59.24
7391 14" Hihat pr 118.45

7392B 15". 64.35 Headliner IV 455.33
7392 15" Hihat pr.... 128.69 Londoner VI 695-13
73938 16".
73948 17".
7395B 18".

57.00
62.00
67.50

Londoner VII.
Ultrapower VIII

822-37
983-15

7395B 18" Swish 78-01 Drums:
7396B 20". 88.30 Dynasonic snare 5 x
9376BS 20" Swish . 88.30 14" 113.94
73978 22" 110-30 Dynasonic snare 6+ x
7397BS 22" Swish . 96.03 14 113-94

Superten snare 6f x
14 87-50

Powertone, 14 x 20
C.B.S. ARBITER bs.. 135.50
(EX. VAT) Powertone, 14 x 22

bs 147.84
Powertone 8 x 12 t.t. 61.60

ROGERS Powertone, 9 x 13 t.t. 64.66
Outfits: Powertone, 10 x 14
Studio X. 1035-89 70-84
Londoner V 619-43 Powertone, 12 x 15
Ultrapower VII. 918.76 t.t 80.07
Starlighter IV 560-98 Powertone, 16 x 16
Greater Londoner V. 65875 98-55
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Powertone, 16 x 18
t.t

Powertone, 18 x 20
t.t

Accusonic timpani
20 inch 504.86

Accusonic timpani
23 inch 533.20

Accusonic timpani
26 inch 643.17

Accusonic timpani
29 inch 666.50

Concert Tom -Toms:
8" 39-08
10" 42.84
12" 45.40
13" 47-91
14" 5422
15" 62.43

Paiste Cymbals and Gongs:
2002:
13" Hi -Hat Sound

Edge.. 96.91
14" Hi -Hat Sount.

Edge. 1094*
15" Hi -Hat Sound

Edge. 112.3'.
13" Hi -Hat 59-23
14" Hi -Hat. 63.07
15" Hi -Hat.
16" Crash, Me 'Ride 40-25
18" Crash, MO, Ride 48-48
20" Crash, 1' '.ide 60- I '

22" Crash,
24" Crash,
18" China t
20" China type 8904
8" Bell cymbal 30-23
11" Splash cymbal 35.96

Formula 602:
3" Hi -Hat Sound
Edge. 96.91

4" Hi -Hat Sound
Edge.. 105.69

5" Hi -Hat Sound
Edge. 112.34

3" Hi -Hat. 75.92
4" Hi -Hat. 80.90
5" Hi -Hat. 90-49
6" Thin. 51-66
8" Thin 62.15

20" Thin. 7752
22" Thin. 99 32
24" Thin. 119.44
18" Flat Ride Med 70.10

20" Flat Ride Med 89.05
18" China type 70-10

20" China type 8905
No. I Seven Snd. set 30.32
No.2 Seven Snd. set 35.67
No.3 Seven Snd. set 61.60
No.4 Seven Snd. set 70.08
No.5 Seven Snd. set 70.08
No.6 Seven Snd. set 70.08
No.7 Seven Snd. set 89-05
14" Joe Morello Hi -

Hat 88.97
17" Joe Morello 51.81
18" Joe Morello 59.08
20" Joe Morello. 75.02
2" Finger Cymbals 6.88
22" Dark Ride 129-16
Cup Chimes with

stand. 176.14

Dixie Cymbals:
14" Hi -Hat. 28.40
16" Hi -Hat 20.07
18" Hi -Hat. 25.39
20" Hi -Hat, 33.25

Stambal:
14" Hi -Hat. 40.55
16" Hi -Hat. 25-93
18" Hi -Hat. 32.21
20" Hi -Hat. 40-39

FLETCHER,
COPPOCK Et
NEWMAN

KENT
N5201 Apollo 5.
N2501 Superstar
N2501 Apollo 4.

229-00
295.00
156-00

HOH N ER

SONOR
Outfits
X K984 541.85
X K925 650.00
X K926 717.05
XK946 822-25
X K925 rosewood . 1078.45
XK92 I 2 Sound mchn. 1354.25

Snare- drums:
D565 14" x 5-1" 89.40
D566 14" x 6+" 96.10
D561 Acrylic. 89.40

Bass drums:
G3I8 18"x 14" 103.70
G370 20" x 14" 115-15
G32222" x 14" 126.45
G324 24" x 14" 150-35
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Tom-toms: (single -headed) 6355/PNP Concert
1'10-89 1706 6"

a
5 Tom -Toms. 429.00

T708 8" x 5i :}Set... 55-50 6355/SNP Concert
154.02 1710 10" x 6;" 51.65 Tom -Toms. 468-00

T7I212"x 8. 54-90 Snare Drums:
T7I3 13"x 9" 54.90 6356 Cust Metal
T714 14" x 10" 63.55 Snare 5 x 14". 51.00
T715 15" x 12" 85.30 6357 Cuss Brass
T716 16" x 14". 86.30 Snare 5 x 14". 71.00
Tom-toms: (double headed) 6358 Cust Brass

1722 12" x 8" 54.90 Snare 6 x 14"
Accessories:

71.00
T723 13" x 9". . 54.90 6360 Bs Drm Pedal .. 25 75T724 14" x 10". 63-55
T625 15" x 12" 71.40 6361 Hi -Hat stand.... 31.75
1734 14" x 14". 86.05 6362 Cymbal floor
T736 16" x 16" 86.30 stand. 16.00

T738 18" x 16". 112.25 6363 Snare Drum
stand. 18-25

Snare drum stands: 6364 Cymbal Boom
Z5554. 52.30 stand. 30.75
Cymbal stands:
Z5224.
Z5227.
Z5228.
."29.

Cymb- '
7 0
Z 212
Z1003 13"

14"
16.

Z1009 I1
Z

34.40
16.40
69.70
34.40

-J02 12", 11.80
Z2003 13". 13.55
Z2005 14" 16-90
Z2006 15". 19-40
Z2007 16" 22.50
Z2009 18" 29.45
Z2011 20". 38.40
Z2013 22" 48.95
Zyn:
272 12" 4.80
274 14" 7.40
275 15" 8-80
276 16" 10-40
278 18" 14.85
2685 18" sizzle 15.75
280 20" 16-90
2695 20" sizzle 17.30
282 22" 20-25

HORN BY-SKEWES

TFL102 75 00
TFL104 19 95
HOSHINO
HSD500. 389.00
HCT8. 295.00
HM300.. 159.00
JK510. 43.00

NOR LIN

6365 Drummer's
Stool 39-50

PEARL MAXWIN
Outfits:
6400 Stage -705 22"

Bs Drum. 245.00
6401 Stage -704 22"

6.10 Bs Drum. 218.00
7.20 6402 Studio -504 22"

10.55 Bs Drm 199.00
3.30 6403 Studio -503 20"
/-25 Bs Drm 126.00

21.75 Snare Drums:
6410 Snare Drum Kit

5 x 14, 12" 36.75
6411 Metal Snare

Drum. 5+ x 14",
Chrome. 31.00

6412 Wood Snare
Drum, 5; x 14" 27.75

6413 Wood Snare
Drum, 5+ x 14" 23.50

Accessories:
6420 Bs Drm Pedal 12.00
6422 Hi -Hat Stand. 13.00
6423 Cym Floor Std 7.25
6424 Snare Drm Std 8.25

TOSCO CYMBALS
14" Hi -Hats 38-00
15" Hi -Hats 40.00
16" Crash Ride. 23.00
18" Medium Ride 33.00
20" Medium Ride 39.50

ORANGE

Single drum kit.... To order
Double drum kit ... To order

PREMIER
( VAT)

Snares:
33, 14 x 51" 72-50

PEARL DRUM OUTFITS 35, 14 x 51" 76.50
6300/PFW 22" Bs..... 873.00 36, 14 x 6;" 80.00
6300/SFW 22" Bs..... 952.00 1002, 14 x 51" 3750
6301 /PFW 24" Bs. 907-00 1005, 14 x 54" 38.50
6301 /SFW 24" Bs..... 984-00 1035, 14x 54." 59.00
6302/PFW 22" Bs..... 673 00 1036, 14 x 51" 63.00
6302/SFW 22" Bs.. . 678.00 2000, 14 x 51" 78.50
6302/PF 22" Bs. 688-00 2001, 14 x 51" 79 00
6302/SF 22" Bs. 742.00 2003, 14 x 5+" 85.50
6302/PNP 22" Bs 653-00 2005, 14 x 8". 87.00
6302/SNP 22" Bs 708.00 2011, 14 x 4" 80.00
6304 /PFW 24" Bs..... 638-00 Outfits (w/out cymbals)
6304/SFW 25" Bs..... 693.00 202 2 20" BD. 400 50
6304/SFW 25" Bs..... 704-00 8202 w 22" BD. 402.00
6304/SF 24" Bs. 759-00 D202 w 24" BD. 414.00
6304/PNP 24" Bs 666-00 201. 388.50
6304/SNP 24" Bs 722-00 B201. 390.00
6312/PFW 24" Bs..... 557.00 B203. 494.50
63 I 2/SFW 22" Bs..... 546.00 D203 503.50
63 I2/PF 22" Bs. 633.00 8204. 580.00
6312(SF 22" B. 671.00 D204. 589-00
6312/PNP 22" Bs 603.00 304. 488 50
6312/SNP 22" Bs 643.00 B304. 490.00
63 I 4/PFW 24" Bs..... 591'00 D304 502.00
63 I 4/SFW 24" Bs 642.00 305. 535.50
63 14 /PF 24" Bs. 677.00 B305. 537.00
6314/SF 24" Bs. 728-00 D305 549.00
63 I4/PNP 24" Bs 642.00 308. 573.50
6314/SNP 24" Bs 642-00 8308. 575-00
6324/PW 24" Bs 529-00 D308 587.00
6324/SW 24" Bs 571 00 604. 473.00
6324/P r W 24" Bs 529.00 8604. 474-00
63245 W 24" Bs..... 571.00 D604 486.50
6324/PF 24" Bs. 603.00 605. 563.00
6324/SF 24" Bs. 633 00 B605. 564.50
6324/PNP 24" Bs 568.00 D605 576.50
6324/SNP 24" Bs 610-00 606. 704.00
6332/PFW 12" Bs..... 494.00 B606. 707-00
6332/SFW 22" Bs..... 525-00 D606 731.00
6332/PF 22" Bs. 557.00 717 w 20" BD 648.50
6332/SF 22" Bs. 589-00 8-'17 w 22" BD. 650.00
6332/PNP 22" Bs 531.00 D717 w 24" BD 662-00
6332/SNP 22" Bs 562-00 808 w 20" BD 1365.50
6342/PW 22" Bs 440.00 B308 w 22" BD. 868.50
6342/SW 22" Bs 468.00 D808 w 24" BD. 892.50
6342/PFW 22" Bs.....440-00 1030 20" BD. 369.00
6342/SFW 22" Bs.. 468-00 81030 22" BD 373.50
6342/PF 22" Bs 496.00 D1030 24" BD 378.50
6342/SF 22" Bs 524.00 1031 w 20" BD. 246-00

B1031 w 22" BD 250.00
1033 w 20" BD. 292.00
81033 w 22" BD 296-00
B3304. 546.50
B3305. 600 50
D3717. 739-50
Bass Drums:
24, 28 x 14"
25, 24 x 14".
26, 26 x 14".
27, 18 x 12".
30, 20 x 14".
32, 22 x 14".
42, 22 x 14".
44, 24 x 14".
150, 20"
152, 22"
154, 24"
161,20x 14"
163, 22 x 14"
170, 20 x 12"
171, 20 x 14"
173, 22 x 14"
175, 24 x 12"

Timbales:
531,13 & 14 x 6.
532, 13 & 14 x 6.
53IC.
532C.
Tom -Toms:

12.
13.
14
15
16
18.

333.
340
342.
346.

348..
433, 13 x 9"
435, 14 x 14".
436, 16 x 20".
440, 14 x 10".
442, 12 x 8"
444, 14 x 9"
445, 15 x 12".
446
448, 18 x 16".
433, 13 x 8"
333
340
346.
435, 14 x 14"
440, 14 x 10"
441, 12 x 8".
442,12 x8".
445, 16 x 16"
446, 16 x 16"
448, 18 x 16"

100.50
96.00
99-50
73.50
82.50
84-00
96-00

105.00
69.50
74-00
79-00
61.00
63 -SO
54.50
55-00
59-00
64.00

110.00
102-00
110.00
102-00

950 16 x 16 Floor
Tom Tom Super
Classic.. 156.95

952 18 x 16 Floor
Tom Tom Super
Classic.. 180.95

954 20 x 18 Floor
Tom Tom Super
Classic . 210-95

497 6 x 5; Melodic
Tom Tc.m 46.95

488 8 x 5+ Melodic
Tom Tom 48.95

489 10 x 6+ Melodic
Tom Tom 60.95

461 12 x 8 Melodic
Tom Tom 70.95

462 13 x 9 Melodic
Tom Torn 78.95

463 14 x 10 Melodic
Tom Tom 84.95

464 15 x 12 Melodic
Tom Tom 97-95

465 16 x 14 Melodic
Tom Tom 109.95

920 20 x 14 Bass
Drum Super
Classic.. 202-95

922 22 x 14 Bass
Drum Super
Classic.. 217.95

33.50 924 24 x 14 Bass
36.50 Drum Super
44-00 Classic.. 230.95
51-00 926 26 x 14 Bass
54.00 Drum Super
57-00 Classic.. 249.95
54-50 LATIN-AMERICAN
60-00 5485 Bongos (pr) 8.26
51.00 5484 Bongos (pr) 6.53
77.00 5475 Conga drum 30.23
86-00 5463 Conga drum 48.06
48.50 5481 Tuneable bongos
63.50 (pr). 15.15
76.50 5464 Tuneable bongos
54.00 (pr). 36-88
44.50 5465 Bongos 22.60
51.00 5452 Claves 2.00
61.50 5453 Wood Guiro 3.72
69.50 Sticks, Brushes,
7650 Miscellaneous
31.00 190 Wire Brushes.. 2.95
37.00 190A Wire Brushes 2.95
39.00 191 Wire Brushes 2.95
53-00 19IA Wire Brushes 2.95
4450 195 Wire Brushes 3.55
39.50 Hickory Sticks all
23.00 grades. 2.95
29.50 Hickory Nylon Tip
37.50 Sticks, all grades. 3.45
46.50 MUSSER
48.50 M51 Kelon Portable

Xylophone. 899.95
M42 Kelon Elite

Xylophone 749-95
M41 Kelon Piccolo

Xylophone (21
Oct.) 369-95

M39 Kelon Piccolo
Xylophone (2
Oct.) 489.95

M31 Kelon Windsor
Marimba.. 1075.00

M6I Kelon Triette
Marimba.. 719.95

M30 Brentwood
Marimba.. 1750-00

M250 Concert Grand
Marimba.. 2350-00

M150 Century
Marimba.. 2185.00

M75 Century Vib 2400-00
M55 Pro Viba. 2030.00
M45 One Nites Vibe

(Variable Speed) 1850.00
CYMBALS
Avedis Zildjian Products
5241 8" 24.50
5242 10". 29.00

189.95 5243 13"... 39.00
5244 14". 45.00

191-95 5245 15". 48-00
123.95 5246 16". 51.00
129.95 5247 17". 56.00
139.95 5248 18". 61.00

113.95 5248WC 18" Wide
Cup.. 61.00

5248SW 18" Swish 71.50
5248 S 18" Sizzle 61.00
5248T 18" Tric 61.00
5248MC 18" Mini

Cup.. 61-00
5249 19". 67.00
5220 20". 74.00
5220SW 20" Swish 13.z.00

49.95 5220P 20" Pang . 82.00
5220S 20" Sizzle 73-50
5220MC 20" Mini

Cup.. 73-50
5261 21". 80.00
5221 22". 90.00
522ISW 22" Swish 98.00
Kenny Clarke Pairs
H i-Hats
5215 13" 14" pr. 84.00
5216 14" 15" pr. 93.00
New Beat and
Standard Hi -Hats

143.95 5243/2 13" pr 78.00

ROSE -MORRIS

LUDWIG
Outfits:
995 Jazzette 690-00
980 Super Classic 755.00
983 Hollywood . 860.00
1000 Mach IV. 935.00
1005 Mach V. 1050-00
2001 Octaplus 1699.95
2005 Quad raplus 1120-00
993 Pro Beat 1099-95
990 Deluxe Classic 785.00
989 Big Beat 899.95
985 Rock -Duo.. 1160.00
964 Super Big Beat 935.00
975 Triple Tom. 1065-00
1001 Rock Machine 950.00
1007 Smoke 'n Fire 970.00
2007 Overdrive. 1150-00
2003 Power Factory 1330-00
Snare Drums:
410 Supersensitive 5"
411 Supersensitive

61"
400 Supraphonic 5"
402 Supraphonic 6+"
404 Acrolite.
405 Piccolo 3"
Stands and Fittings:
201 Speed King Pedal
205 Ghost Pedal.
1130 Tubular Hi -Hat

stand.
1374 Tubular s/d stnd
1405 Tubular cymbal

stand.
1410 Tubular boom

stand.
1020 Tubular throne
Orchestral Drums:
942 12 x 8 Tom Tom

Super Classic.
944 13 x 9 Tom Tom

Super Classic.
946 14 x 10 Tom Tom

Super Classic.
947 15 x 12 Tom Tom

Super Classic.
948 14 x 14 Floor

Torn Tom Super
Classic..

42-95
59.95

49.95
40.95

36-95

39.95

104.95

108.95

112-95

119-95

5244/2 14" pr 90.00
5245/2 15" pr 96.00
5246/2 16" pr 102.00

Brilliant
4930 8" 31.00
5333 10". 35.00
5334 13" 41.00
5335 14" 45.00
5336 15". 51.00
5337 16". 54.00
5338 17". 57.00
5339 18". 67.50
5340 20". 79.50
5341 22". 96.00

ROSETTI

EMI HAMMA
880 Kit 524.95
W880 Kit (wood -

shell side drum) 524.95
770 Kit. 399.95
W770 Kit (wood -

shell side drum) 399.95
660 Kit 339.95
W660 Kit (wood -

shell side drum) 339.95
Drums and Accessories:
7152 22" bass drum 81.50
7154 24" bass drum 86-50
7442 12 x 8 torntom 39.50
7443 13 x 9 tom tom 43.25
7440 14 x 10 tom tom 45.65
7446 16 x 16 floor

tom tom 63.00
7448 18 x 16 floor

torn tom. 70.50
7035 14 x 5+ snare 60-00
7033 14 x 5+ wood -

shell snare . 58.35
7521 bass drum pedal 18.35
K ZILDJIAN
0" crash 24.00
3" hi hat 36.00
4" hi hat 43.00
6" hi hat 50-00
6" crash. 50-00
8" crash/ride 62-00

20" crash/ride 72.00
22" crash/ride 89.00
ZMIR
2". 11.95
3". 13.95
4". 20.00
5". 21.50
6". 24.50
8". 30.95

20". 38.95
22". 55.00
BRONZE 880
13". 10.75
14". 13.50
16". 15.50
18". 24.50
20". 28.95
18" Flat. 24.50
20" Flat. 28.95
18" Swish 24.50
20" Swish 28.95
20" Pang. 28.95

SUM MERFIELD

TAMA
'IMPERIAL STAR
DRUMS
8993 Saturn 12-f I

Drum otfts . 1160.73
8987 'Saturn 7' Drm

otft. 740.95
8909 'Mars 9' Drm

otft. 1055.51
8908 'Mars 8' Drm

otft. 893.76
8906 'Mars 6' Drm

otft. 802.70
8905 'Mars 5' Drm

otft. 636.41
8805 'Mars 05' Drm

otft. 597.76
8804 'Mars 04' Drm

otft. 540.05
8705 'Mercury 5'

Drm otft 572.22
8704 'Mercury 4'

Drm otft 490.58
8520 Bs Drm w/spurs 110-87
8522 Bs Drm w/spurs 125-46
8524 Bs Drm w/spurs 135.37
8526 Bs Drm w/spurs 143.26
8534 Floor Tom Tom

w/legs.. 80.04
8536 Floor Tom Tom

w/legs.. 86.25
8538 Floor Tom Tom

w/legs. 93.92
8588 Snare Drm

tone cont 127.90
8688 Snare Drm w/

tone cont 142.49
8585 Snare Drm w/

tone cons 98.74
8685 Snare Drm w/

tone cont 111.16



8555 Snare Drm wi
tone cont

8512 Tom Tom w/
tone cont

8513 Torn Tom w/
tone cont

8514 Tom Tom w/
tone cant

8515 Tom Torn w/
tone cont

6899 Double Tom
Tom stand

8556 Concert Tom
Tom w/hldr

8558 Concert Torn
Tom w/hldr

8560 Concert Tom
Tom w/hldr

8562 Concert Torn
Torn w/hldr .

8568 Concert Tom
Tom set

8563 Concert Tom
Tom w/hldr ... 

8564 Concert Tom
Torn w/hldr

8565 Concert Tom

85-62

51.85

54.99

63-64

68.10

33.56

23.79

24.98

30-35

35.73

174.73

37.12

43.33

Tom w/hldr 46.88
8566 Concert Torn

Tom w/hldr . . 52.89
8569 Concert Tom

Tom set 244.23
8570 'Augustar' Torn

Tom Concert set '.: 8.95
6898 Concert Tom

Tom stnd 32.10
6910 Stage Star Snare

stnd. 34.05
6912 Stage Star Cym

stnd..... ..... 31.40
6914 Stage Star Cym

stnd. 39.77
6915 Stage Star Hi -

Hat stnd. 4270
6895 'Stage King' Hi -

Hat stnd. 3866
6890 'Stage King'

Snare Drm stnd. 31.05
6892 'Stage King'

Cym stnd ..... 27.14
6893 'Stage King'

Cym stnd 27.91
6894 'Stage King'

Cym stnd 34.68

KEYBOARDS

BALDWIN
RDISOW 1099.00
RDI5OW hand con-

trol. 1075.0

I24A. rBA
E10. C.B.S. ARBITER
1248.
124BC.
EIOR.,
EIOL.
EIOLR.
I25A.
EIOLB...
El OLB.
130A.
130AC..
126.

1300.
130DC
56A...
56D
711.
CTIOOA.
CT1000.
CTIOOD.
C630.
4E..
2100
PR200A.
C620
El 10 (Piano)
E105 (Piano)
Cabinets:
3ET.
35
3PR.
3ETE.

69

ft

BOOSEY Et
HAWKES
(ELECTROSON ICS)

Cavendish 750 465-00
Cavendish 1000 54900
Cavendish 1500. 720-00
Cavendish 2000. 80500
Cavendish Portable II 99500
Sonorous Speakers
601. 425.00
602 560.00

BRODR
JORGENSEN

ROLAND
Rhythm Units:
TR 33 Rhythm box 190-00
TR 55. 235.00
TR 66 w/auto rhy ..,. 235.00
TR 77. 349.00
Keyboards
SH 1000 Syn 63500
SH3A Syn 64900
SH 2000 Syn 769.00
SH 5A Syn. 999.00
System 100 1686-00
System 700. 13556.00
EP 20 Elec piano 455.05
EP 30 Elec piano 599.00
RS 202 String. 659.00
HP762. 1134.10
HP862. 1215.69
M P700. 1072.00
MP700+amp. 1522.00
VK6 organ. 2499.00
VK9 organ. 449900
REVO SYSTEMS
RD 150. 975.00
RD I50 hand control 949.00

Rhodes Suitcase
Piano, 88 note 900.55

Rhodes Suitcase
Piano, 73 note 818.40

Rhodes Stage Piano,
88 note 98115

Rhodes Stage, Piano,
73 note 818.40

Super Satellite
Power Spkrs 89900

Rhodes Piano Bass 45725
Vox Concord organ 232.50
Pianovox 216-61

J. T. COPPOCK
ELGAM
1049R w Rthm. 199 00
2049R w Rthm. 250.00
13 -note Pedalboard

for Portables. 47.00
Match 7C 65.00
Match I2C. 75-00
237 Console 470.00
237C w/recdr 615.00
244 Console 730.00
244C w/recdr 840.00
Ringo w rthm 139.00
3049 R. 325.00
Melody WA 375.00
Melody.. 470.00
Symphony WA. 43900
Talisman 980-00
Talisman S . 825.00
240 560.00
Crystal. 750-00
Crystal C. 870.00
Royal. 130000
Snoopy piano. 170.00
Broadway 444 1050-00
Cosmic 333. ....... , 770.00
Mistral 655.00
Serenade 350-00
Fantasy.. 299.00
Symphony. 530-00
610R 445.00

ELKA ORLA

X705 2420-28
X55 P Portable. 1160-17
Concorde 602 1432.88
Capri 101 P 512.95
Capri 101C 512.95
Elkapiano 88. 302.33
Elkarhapsody 490 36890
Preludio 22L.. 1063-29
Elkarhapsody 610 607.73
Elkasoloist 505 36931
Elka 'Sring Bass'

Pedal board 73.18
Crescendo 303. 1725.64
Artist 606. 2061.69
Artist 707. 290586
Rm.I00 amp. 303.82
Elkatone 610PR. 592.17
Elkatone 61 5PRS 73493
Elkavox 77P 1741.72

FARFISA

Balfour.. 475.95

6870 'Stage Master' 6092 Drum Sticks w/ SA7534 Floor Tom
Snare Drm stnd.... 26.52 nylon-2BN & Tom w/legs 65.87

6872 'Stage Master' SBN 1.67 SA7536 Floor Tom
Cym stnd 19.54 Tom w/legs 70.89

6875 'Stage Master' TD7836 Floor Tom
Hi -Hat stnd

6790 'Stage King'
Drummer's throne

6740 'Hi -Beat' Drm
pedal.

32.87

43.05

2993

'ROYAL STAR' DRUMS
7917 Drum outfit. 591.42
7925 Drum outfit 460.74
7924 Drum outfit... 40624
7955 Drum outfit... 448.36

Tom w/legs
7512 Tom Tom w/

tone cont.
7513 Tom Tom w/

tone cont
SA7512 Tom Tom w/

10446

40.05

4200

6681 Single Tom Tom 7954 Drum outfit. 40620 tone cont 4005
hldr. 1692 7805 Drum outfit..... 5524 SA7513 Tom Tom w/

6682 Double Tom 7804 Drum outfit..... 49335 tone cant 4200
Tom hldr 22.68 7904 Drum outfit. 342.82 TD78I 2 Tom Tom w/

6675 Double Concert 7520 Bs Drm wIspurs 9352 tone cont 4773
Tom Torn hldr 16.12 7522 Bs Drm w/spurs 106.48 TD78I 3 Tom Tom w/

6580 Bass Drum spurs 8.02 SA7520 Bs Drm w/ tone cost 54.08
6552 Tone control.... 2.20 spurs. 93.50 7556 Concert Tom
6080 Drum Sticks - SA7522 Bs Drm w/ Tom w/hldr 23.10

F, SA, 7A & Rock spurs. 106.48 7558 Concert Tom
105.. 1.46 TD7822 Bs Drm w/ Tom w/hldr 2421

6082 Drum Sticks - spurs. 147.30 7560 Concert Tom
2B & 5B.. 1.57 7534 Floor Torn Tom Tom w/hldr 28 80

6090 Drum Sticks w/ w/legs. 65.87 7562 Concert Tom
nylon -FN SAN, 7536 Floor Tom Tom Tom w/hldr 33.91
7DN. 1.57 w/legs. 70.89 7568 Concert Torn

Beaumont. 664.60 EKO Electronic chord Headpho Sock 10.00
Belgrave 875.76 organs Headpho (Ster/Mon)
Balmoral. 965.76 3201 Tivoli 49R. 145.00 From. 6.00
Berkeley. 1237.48 3161 Auto Tivoli 18A 179.00
Beresford 1594.01 3162 Tivoli Elite. 299-00

MACARIBuckingham.
Church 25.

1998.74
1296.00

Portable organs
3260 EKO New Tiger

Church 5
Pro Duo.
VIP 600
Pro Elec Piano
Transivox TXI.
Transivox TX2.

373.84
1051-74
873.96
476.85

1013.53
109661

49. 375.00
3261 EKO New Tiger

61. . 475.00
3262 EKO New Tiger

Duo. 525.00
T242RA Logan Duo 750.00

EMS Synthi AKS
EMS V.C.S.3.
EMS D.K.2 Keyboard
Sole Compact-

elecpno .

961-20
810-00
248.40

175.00
Transivox TX1OM. 1134.82 Electronic Console Organs
Scandalli 137,. 342.27 3042 EKO Altair 549.00
Scandalli XIV. 428.67 200,1PH Crumar NORLIN
Scandalli Super IV. 44030 Rapide. 435-00

LOWREY
Orch Holiday +

Genie.
Symp Holiday +

Genie.
Magic Genie.
Debut.
Carnival.
Encore
Jamboree..
Jubilee
Coronation
Contempo 80
Promenade

2668.00

3282.00
795.00
795.00
985-00

1350.00
1799.00
2200.00
4515.00
4604-00
6450.00

Scandalli Super VI...
Polyfonico XIV,
A251 Cordovox
Model Super IV.
Model Super VI.
Syntorchestra..
Cordovox A210
Cordovox CG6.
Cordovox A250.
AMPLIFIERS
RSC 350.
RSC 180.
OR 200
TR 70.

586-51
438.64

3346.30
440.31
549.96
470.76
981-25

2193.75
2475.00

747.68
377-16
505.10
265.84

3002 EKO Majestic . 1435.00
3007 EKO Coliseum. 1875.00
Electronic Piano
RP 10 Crumar Road-

runner 249.00
Add-on Electronic
Keyboard
10.026 Logan String

Melody II. 549.00
OMB2 Crumar One

Man Band effects
pedal board 425.00

KEMBLE Celebration.. 8750.00
MOOG SYNTHESISERS
Mini -Moog. 1150.00
Sonic Six. 1166.00
Taurus Pedal Synth 659.00
Micro -Moog. 648.00

HAMMOND
YAMAHA
CP30 895.00
CP70 2250.00
CS50. 1125.00
CS60.. 1950-00
CS80. 3985.00
A01 I2T. 265.00
A41 I5H 399.00
52115H 268.00
P2100. 333-00

Super Dolphin 9722
KM .

Super Dolphin 9822
KM.

Super Dolphin 9922K
Phoenix 1222
8022
8122
Aurora 8222

929.00

1161.00
1610.00
1937.00
1961.00
2934.00
3433-00

ROSE -MORRIS

250 Intersound.
330 Avon, with rthm

109010
143705

Monarch 16322. 4591.00 Synthesisers
Grandee 11222 5751.00 281 Mint-Korg 700S.. 497.95

KENTUCKYConcorde 2307.
Sounder I

7165-00
431.00

279 Mini-Korg 800....
277 Korg Bass

836.80
337.70

Sounder III.
X5
A/V64

815.00
1475.00
269.00

201 Challenger. 930.00
301 Explorer. 1230.00
101 Adventurer 1650.00

301 Korg Preset
306 Korg Polyphonic
305 Korg Tuning

Trainer

528.50
867 85

85.75
400 Petit 4. 335.00 307 Korg Polyphonic

HOHNER 1001 Sound Processor
36. 370.00

11.

308 Korg 770.
945.85
474-55

500 Chester 575.00 303 Korg 700 stand .. 39.50
Clarinet D6 495.00 525 Winchester 850.00 302 Korg 800 stand 39.50
Pianet T 345.85
KORG

LIVINGSTON R OSETTI700S
770

497.95
474.55

800DV. , 836.80
VCF, 97.35 Chorister 61 MB 46900 9700 MX30 425.00
Bass synth. 337.70 Abbey Chapel 728.00 9701 Rockyboard..... 399.95
Pre-set synth. 528.50 Abbey Chapel 800.00
Poly I ensemble 867.85 Chorale 30. 1240.00

STATESIDEPoly II ensemble
Multi -effects.

945135
59.85

Chorister 2-69. 1750.00
Custom Instruments

Tuning trainer.
Rhythm trainer.
Pianos
K1.
K2..
K4.
Bass 2 .
Stand.
Piano legs

85.75
83.60

255.70
499.75
299.75
199.50
34.90
26.10

from 2850.00
SPEAKER CABINETS
2 Chan Wall Cab 150.00
3 Chan Wall Cab 180.00
2 Chan Stnd Cab

(Pedals only) 150.00
2 Chan Stnd Cab

(5 ft) 150.00
3 Chan Stnd Cab

(5 ft) 180.00

ARP
Axxe .
Odyssey..
2600.
Pro/DGX

OmLittle Brother294.50
Sequencer.
Minus Noise Mixer

589.00
992.00

1976.25
837.00

1298.13

558.00
581.25

HORN BY-SKEWES
EXTRAS (Op)
Melodic Bs. 51.00
Rev (Echo). 45.00 THOMAS

3718P Rainbow Reed Encl/Unencl Sw 10.00
Organ. 65.00 Add Express Ped 51.00 1129 Cavalier 419.00

Tom set 169.98
7563 Concert Tom

Tom w/hldr 36.42
7564 Concert Tom

Tom w/hldr 42.98
7565 Concert Tom

Tom w/hldr 45.63
7566 Concert Tom

Tom w/hldr 51.78
7569 Concert Tom

Tom set 241.02
7570 Concert Tom

Tom 8 -pc set. 411.00
7588 Snare Drm w/

tone cont 57.22
7576 Snare Drm w/

tone cont 44.80
SA7576 Snare Drm

w/tone cant 44.80
TD7876 Snare Drm

w/tone cost 51.70
6880 'Hi -Ace' Snare

Drum stnd. 27.77
6882 'Hi -Ace' Cymbal

stnd 20.79
6885 'Hi-Ace'Hi-Hat
stnd w/die cast pedal 31.05

1135 Falcon 559.00
1155 Rapier 629.00
1160 Le Grande

Royale 799.99
1165 Sabre. 945-00
1184 Troubadour 1229.00
1263 Cameo Royale 1110-00
1265 Cameo Supreme 1499.00
184 Troubadour. 1110.00
267 Californian Quad 2159.00
287 Californian

Theatre. 2765.00
371 Monticello w

Moog Synthesizer . 2559.00
372 Monticello

Theatre w Moog
synthesizer 2749.00

871 Celebrity Royale
w Moog synthe-
sizer 5399.00

2001 Odyssey 3349.00
1055 Synti synthesizer

w pre sets. 449.00
652 Cordovox port-

able (withstand) 949.00
284 Californian de-

luxe.. 2485.00

WOODS

Condor T 384.75
Condor Duo 467.43
Imperative. 1146.96
Personal Duo 558.90
President.. 780434
Syntex. 690.18
Vedette 273.78
K.O. 413.10
Symphony Stereo 612.36
MG.40 T. 421.87
New Festival. 514.68
Fiesta 572.06
SM 3300 BS 102093
SM 3300 BL. 109518
Melodic 240S. 1061.43
Melodic 240L. 1134.00
Prestige 340S 139397
Prestige 365L 2111.62
Gran Festival. 68512
Gran Fiesta 82697

WURLITZER

305 480.73
320 686.25
360. 859.50
375 1098.00
400. 112397
415 1357.87
542. 1588.50
545D 1472.75
555D 1957.50
605. 2505.37
800. 2747.25
802. 2747.25
805. 3244.50
4700 4432.37
200 Electronic piano 551.25
429 Adventurer 991.00
Pianos:
M106. 1081.04
2109 713.88
2126 Fruitwood 851.08
2126 Ital. prov. walnut 905.04
2850 988.20
270 Butterfly. 977.00
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led a gee dam/ 704

first check the Specification:-
Output power 210w. into 4 ohms Noise -98dB below 200w.

THD total 0.15% at full output. Power bandwidth ±1dB 10Hz-28kHz.
Frequency response ±1dB 10Hz - 80kHz. Gain at lkH +32.5dB.

Full IC protection circuit against short circuit.

add sounmouTt'reliability,
marvel at the price, and now you have the reasons why. Simple Eh?
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It is perhaps stating the
obvious to

say that a
drum

 kit takes an aw
ful lotof punishm

ent -but it's
surprising how

 few
 kits are built to

w
ithstand it.

Y
am

aha drum
s are built to

last. S
uperbly de-

signed, precision -m
ade from

 the
finest m

aterials
available, they are yet

one m
ore expression of

our total dedication to technicalexcellence and
superlative quality.

lI

E
very detail, from

 the
practical sim

plicity of
the sm

allest non
-slip clam

p to the brilliant and
unique air -seal system

 show
s thatextra Y

am
aha

touch of thoughtfulness and
care.

Y
am

aha drum
s can

take it. B
ang on!

Y
A

M
A

H
A

C
raftsm

en to the w
orld's

m
usicians since1887

Illustrated: Y
D

 9124 P
art of the superb

range of Y
am

aha drum
 kits and accessories.

K
em

ble/Y
am

aha, M
ount A

venue,
B

letchley, M
ilton K

eynes. T
el: 0908

71771.



BOOSEY& HAWKES (ELECTROSONICS)
PROUDLY ANNOUNCE...

The New

Portable II

Specification
2 44 note keyboards
I3 -note Pedalboard
Easily assembled/

dismantled
8 Upper keyboard

tonebars
4 lower keyboard

tonebars
Pedal tonebar

incorporating
16' bourdon and
8' flute and bass
guitar

Animation
Rotor on
Rotor slow/fast
Vibrato on

Vibrato slow/fast
Delay Vibrato
Special Features-
Upper keyboard
Viola
Violin
String ensemble
Percussion 4' 22/3

1%
Repeat
Special Features -

Lower keyboard
Piano
Piano solo
Clavichord
Spinetta
Decay short/long
Strings to lower

Slider controls
Piano volume
Reverberation
Pedal sustain
Percussion decay
Percussion volume
Repeat speed
String section
Volume
Decay
Sustain
Connections
9 pin outlet socket
Strings outlet lark

socket
Piano outlet jack

socket
Input socket

Boosey & Hawkes (Electrosonics) Ltd., 4 Brick Knoll Park,
Ashley Road, St. Albans, Herts. Telephone. St. Albans 60191.

A Member of the Boosey & Hawkes Group

Output socket
Headphone outlet

socket
Approximate
Dimensions
44" w (110 cms )
27%" d. (68 cmc
40" h. (100 cms )
Approximate Weight
125 lbs. (57 kilos)
Tone Cabinet (not
included)
'Sonorous' speakers

601 and 602 are
recommended for
use with the
CAVENDISH
PORTABLE II


