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Chase Musicians have satisfied customers
worldwide with their rapid export/delivery
service. No matter where you’re at,you have access
to an extensive range of synths and amps at
the lowest prices to be found anywhere.

01387 7449

Call for information or send
the coupon below

} Dear Chase Musicians
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BUY DIRECT — SAVE MIONEY

Look through this list, than tick the products you'd like
to know more about and mail this page back to:

THE LONDON AMPLIFICATION CENTRE
88 Chalton St., London WC1. Tel. 01-387 4094

]
ORHANGE
Custom Reverb Twin Combo
Available in 50 or 100 Watt versions. Designed specially for the
musician who wants quality studio reproduction when playing live.
Cabinet is fitted with 2 x 12"* speakers.

L § : . Py
Bouncer Horn Cabinets C
Power Handling: Bass 100 Watts R.M.S.
Treble 100 Watts R.M.S.
Has 1x 15’ Electro-Voice speaker which is sealed in an airtight en-
closure. Also built into this cabinet is a passive crossover designed to
protect each Horn from overioad.

Graphic Combo O
Available in 80 or 100 Watt versions. This Amp although small in size
is loud in volume. It is fitted with 2 x 12"* speakers and also has built in
reverb and is of course built entirely with valves.

Dear London Amplification Centre
please send me more information
on the Orange products

| have ticked
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The Overdrive 120 Watts R.M.S. 0
Features Preamp gain control plus master volume control. Combined
these 2 controls can produce sounds with varying degrees of sustain
at any volume. The sound of the amp is true valve sound with no tran-
sistor circuitry imitation.
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Chase Musicians
e London Scl:::;i; ;:entre presents

CP 30
CS 50 This 76 note electronic piano has a touch sensitive keyboard, variable
. . ; - decay, sustain pedal and many more super features that make this
A 4 note polyphonic synthesiser which has 13 presets and a 5 octave product a great buy.
keyboard. This will give your music that added touch of class at a sur-

prisingly good price.

CP70B
CS 60 A Grand Piano that sounds like a grand piano even when
amplified. With the aid of pickups on each string this piano is a must
for any professional who wants to sound like a professional.

8 note, 5 octave polyphonic synthesiser has 12 presets plus a special
extra of a memory bank so that you can preset your own sounds.

THE LONDON
SYNTHESISER CENTRE

invites you to a Yamaha
equipment demonstration.
which will take place on Thursday
the 12th October at the Society Suite,

New Ambassadors Hotel, Upper Woburn Place,
London, WC1. All the equipment will be on show

from 1.00 p.m. and will be demonstrated by Dave Bristow-
at 7.30 p.m. Admission’is Free. Bring your friends, come early.

CS 80
This 2 channel, 5 octave, 8 note polyphonic synthesiser also features
22 presets and 6 programmable presets. This is the best you can get

for the price in synthesisers.




Chase Musician

The London Synthesiser Centre presents

Moog

Multimoog: Minimoog:

Polymoog Keyboard:

THE LONDON
SYNTHESISER CENTRE
invites you to a Moog
Equipment demonstration
which will take place on Wednesday
the 11th October at the Society Suite,
New Ambassadors Hotel, Upper Woburn Place,
London WC1. All the Equipment will be on show
from 1.00 p.m. and will be demonstrated by Roy Goudie
at 7.30 p.m. Admission is Free. Bring you friends, come early.
For further information contact The London Synthesiser Centre,
22 Chalton Street, London WC1. Tel. 01-387 7449.

Polymoog:
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'BFAT INSTRUMENTAL'

1B Parkfield Street,
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Bass file

Dear Sir,

| would be grateful if you
could provide me with in-
formation regarding the basses

used by Richard Sinclair
(Camel), John Greaves
(National Health) and Percy
Jones {Brand X), any

modifications to their guitars,
their ampilification, and also any
effects pedals used. Hoping you
can oblige.
David Leven,
Glasgow.

Taking them in reverse order,
Percy Jones has replaced his
Fender Fretless with a Wal
custom-built guitar. Its full title
is the Wal Electric Wood
Fretless Bass, built by a gen-
tleman called lan Waller (who,
however, is known to all as
Wal). Bassists already using
these instruments include John
Entwistle, Alan Spenner, Steve
York and John Perry, and
Barratts of Manchester have just
begun distribution of the guitars
on a world-wide basis. Percy’s
guitar is a two pick-up (hum-
bucking) model with two
volume, two tone and one
master volume control. There
are two output sockets: one low
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Quo; 12K’s worth of P.A.
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impedance (3 ohm) unbalanced
for normal use, and one high im-
pedance (600 ohms) with a
three-pin arrangement for d.i. in
the studio. The guitar also con-
tains a booster operating on 6-
6% K, which can be switched in
and out.

The amps are Ampeg SVT’s
through Acoustic cabinets. Per-
cy’s effects are an Amos phaser
and an Amos flanger, both built
by himself from knowledge
gained whilst he was an elec-
tronics Sstudent at Liverpool
University.

John Greaves plays a Fender
Jazz bass. This has been
rewijred to stereo so that the two
Jazz pick-ups operate together
as a single treble pick-up, and a
Precision pick-up has been ad-
ded to provide the bass end.
John isn’t sure how old his bass
is, but thinks it first saw the light
“’some time in the early sixties”’.

His amplification consists of a
Fender Bassman 100W top
through an Ampeg cabinet with
4x 12" Vega speakers. His only
effects are a pair of Schaller
volume pedals (one per stereo
side} and a Shaftesbury Duo-
Fuzz.

Richard® Sinclair spends most
of his time with a Fender Jazz
bass and a Hagstrom, both
strung with Rotosounds. Am-

plification consists of a 200W
Peavey 400 Series bass amp
with one 2x15" and one
4x 12" enclosure. The effects
are an MXR envelope filter and a
Sola Sound swell pedal. There
are no modifications to any of-
the gear.

Quo gea r

Dear Beat,

Please could you list the in-
struments and amplification
currently being used by Status
Quo. Keep up the great reviews
and all the other good work.

Simon Field,

Lowestoft.

Francis Rossi uses a green ‘57
Telecaster and an Ovation
Viper, powered by ten Vox
AC30’s. The only effect is a
customised treble booster. Rick
Parfitt also plays a Tele and a
Viper through ten AC30’s, and
as for Francis the latter have
been customised by Vox in such
a way that one of the ten acts as
a master amp for all the others.
Rick Parfitt uses in addition an
MXR Phase 90, Electric Mistress
flanger and a customised treble
booster. Alan Lancaster has a
Fender Mustang bass, and also
a Kramer B350; the amps are
four Marshall 100W valve tops
through 4x12"°  Powercell
cabinets. Keyboard player Andy
Bown has a B3 Hammond,
Clavinet, Roland string machine
and a Yamaha Electric Grand

which he plays through a
Yamaha PM180 six-channel
mixer.

John Coughlan’s list of drums
is endless, but on stage he uses
a 5-drum Premier kit with a 24"
bass, six Paiste cymbals and a
26" gong. The P.A. was
designed and built by Quo's
road crew and is 12K’s worth of
Gauss, Celestion and Electro-
Voice speakers with Crown am-
plifiers.

Once Burns

Dear Sirs,

I recently purchased an old
second-hand Burns bass guitar
and would appreciate any in-
formation you could give me. It
is a short scale model bearing
the words ‘Burns — Sonic
Model — London’ and has two
pick-ups, two volume and one
tone control and a 3-way selec-
tor switch.

| would particularly like to
know when it was made, how
much it cost and the type of
wood used.

Andrew Twyman,

Chigwell,
Essex.

We continue to receive letters
about Burns, despite the fact
that they went out of business
quite a while ago. Like Hayman,
and currently Shergold guitars,
they were built by Jack Golder,
who tells us that your particular
guitar is about nineteen years
old. The wood is mahogany,
and the asking price in 1959
would have been about £50.

Pulling the
Woolies

Dear Beat,

| have been playing electric
guitar {rock/blues) now for a lit-
tle over 1% years on a poor in-

Shaftesbury Les Paul copy



strument of unknown make
{possibly Woolworth’s), and
_have now decided it is time to
buy a new one. Being still at
school, my budget is small (£50
maximum) which means that |
will have to buy second-hand.

Taking your advice in Beat —
June ‘78, Letters & Queries — |
obtained catalogues of Avon
and Columbus guitars, Shaf-
tesbury being out of my price
range. To me, the best models
made by the above companies
seem to be their Les Paul
copies. Please could you tell me
if | am correct, and if so which is
best — Avon or Columbus,
bearing in mind that | wish even-
tually to replace the pick-ups
with |banez Super 70 hum-
buckers, which are cheaper
than DiMarzios and Mighty
Mites.

D. Golding,

London N.19.

Ah yes, we were at school once
and fondly recall the days of
Winfield guitars, Audition amps,
and later the heady feeling of
owning a geriatric Selmer
Treble’n’Bass 50 and Watkins
Rapier. You are correct in sur-
mising that £50 will not get you
a particuarly fine instrument,
and that second-hand is the only
way to go. Melody Maker
Classified ads and Exchange &
Mart have traditionally been the
places to look, and a glance at a
recent VIM reveals a Columbus
Les Paul copy for £45, amongst
others. There is always loads of
s/h gear on the market, and
there can be no problem in
picking something up at a
reasonable price.

When you go to look at a
privately advertised “bargain”,
make sure that it's in playable
condition — don’t be fobbed
off with excuses about old
strings, neck needs “‘adjusting”’,
pick-up wiring “‘a bit loose”, and
so on. If you are going to spend
£50 on a Japanese copy guitar
which probably didn’t cost
much more than that new, it
should be in perfect nick.

Most important of all, don't
feel that you have to buy just
because you've travelled half-
way across London to see an in-
strument which should have
been put out of its misery in
1962.

Lastly, although brand names
are important, when it comes
down to it you have to judge
each individual axe on its own
merits. We have all played Fen-
ders that felt and sounded
terrible, and also some very
cheap Japs that were superb.
Thus neither Avon nor Colum-
bus is “’best’”’; choose the one
that you personally prefer. If you
intend to fit higher-powered
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TEAC A3340S: operable by hand or manually?

pick-ups at a later date, it would
be logical to make your choice
on the basis of playing action in
preference to the sound.

Of courses

Dear Sir,

Your excellent magazine
helps in the process of

separating people like me from
our money to invest” in
musical and electronic wares,
despite the counter-claims of
common-sense, the wife, the
bank manager and hordes or
similar reactionaries. My par-
ticular beef, lest you should
think this letter all rhetoric and
no content, is that all this
gadgetry can become an elec-
tronic white elephant which
plays havoc with the carpet.
You see, I've bought myself a
TEAC A3340S (Nice. . . .Ed.)
and have vast lists of mixers, ef-
fects units and ancillary gear to
add in time, but being a fellow
whose technical competence

was sorely tried when they |

changed the colours of the wires
in the plug for the electric kettle,
| could do with a basic course in
sound engineering and recor-
ding.

m sure there must be in-
creasing numbers of people like
myself who could learn more in

two or three days of tuition than
in years of fiddling about and
reading alternately over-
simplified and incomprehensible
manuals.

Could you not use your con-
siderable prestige, threats of
personal violence, etc. to per-
suade the likes of TEAC; Revox,
JBL, etc. to run a two or three-
day course?

Tony Manning,

Dorchester,
Dorset.

The Association of Professional
Recording Studios (APRS) run
two courses on engineering
every year. One is an advanced
course held at Surrey University
which costs £160 for members,
£190 for non-members, but this
is already over for 1978. In any

case, your best bet is to apply
now for the basic course, held
next March. Details have not yet
been finalised, but it will
probably run for three or four
days, with places for twenty-five
people at a cost of £100 per
head. This covers tutorials, ac-
commodation and food for the
period, and could prove an ad-
mirable preliminary for anyone
wanting to pursue a full-time
career in sound engineering.
Apply to Mr Masek, APRS, 23
Chestnut Avenue, Chorlywood,
Herts, for details.

For those living in London,
North London Polytechnic run a
course consisting of one session
a week, beginning each Sep-
tember, and details about this
may be obtained from Roger
Driscoll, ~Sound Engineering
Dept., Polytechnic of North
London, Holloway Road, N7.

Practice plug

Dear Beat,

Having just received my copy
of last month’s magazine, | was
interested to note the letter from
Mr. A. Storey of Liverpool, who
is looking for a bass practice am-
plifier.

Such amps are difficult to
produce because the necessary
combination of wide dynamic
range and low resonance in a
small, cheap amplifier is guaran-
teed to keep profits low.
However, we have had so many
requests from bass players for
just this that we have recently
begun to market a new 60 watt
combo, which goes under the
name of the Cobra. This combo
has 1x 12" speaker, treble, mid
and bass controls, and a push-
button five-band pass filter. The
price is £139.50.

Tony Taylor,

Carisbro Sound Equipment.

Did You Ever Think What You Would Do If
Your Equipment Got Ripped Off?

Well here's a service to put your mind atrest.
HAMILTONS OF TEESSIDE
Announce Another HAMILTONS first with
COMPREHENSIVE INSURANCE COVER
FOR GROUP EQUIPMENT
Send for further details

With a note of service!

HANILTO
OF TEESSIDE

26-Newport Rd.
Middlesbrough, Cleveland
Tel. {0642) 247314




ROBIN TROWER

by Chris Simmonds

Beyond the wailing
of a madman by Caravan

hich mysterious factor makes a man a star in America and an

W obscure cult figure in his native Britain? The question is

common enough, but in the case of Robin Trower the answer can’t
be as pat as usual. Here we have not only a fine musician but one making
listenable music to boot, forced by this mysterious factor into making his living
abroad and hoping that the flow of albums will prod a few more consciences
at home. His rise abroad has coincided with the few British fans who care
crying “‘Hendrix rip-off” more loudly than ever, and he therefore declines to
come over and rectify matters. His roots, however, remain resolutely British,
steeped in Procul Harum during their efforts to build on singles success before
Trower and the band parted company for him to embark on a career as a
card-carrying guitar hero. Bridge of Sighs and For Earth Below established the
Hendrix connection in a moody, experimental and very British setting. A live
album marked the peak of his achievement as a guitarist before he decided to
tone down the heroics and put together more immediate albums which, with
any luck, would not only consolidate his position abroad but serve a potent
reminder as to what we were missing. His latest album, Caravan To Midnight,
is classic, wailing Trower, but it also includes songs, funky backbeats and
mean, bluesy rock n’ roll — commercial enough to invite the uninitiated or
simply good enough to delight the converted. As the ostensible reason
for Trower giving an interview in this country, Caravan To Midnight set the
ball rolling.
10

To what extent did you premeditate
the content and style of the new
album?

A fair bit. Partly, I wanted to sell
more records. I got the producer I
wanted, Don Davis, and I told him to
present whatever we had in the most
commercial way. You can’t go on
being the same, and I felt I had come
to the end of the road as far as the
previous albums were concerned. I
was really just proving myself as a
guitarist. Now I’ve re-channeled my
creativity into writing songs, the
vocals and so on instead of working
exclusively on the guitar playing.
Now James Dewar only sings, and
you’ve brought in Rustee Allen on
bass. How much extra freedom does
that give you?

That was for convenience, so Jimmy
could sing live in the studio. I wanted
to jam the material together in the
studio rather than rehearse it
beforehand, so I needed Jimmy free
to do that. My concept of the last
two albums has been not to let the
bass and drumis hear the material
before we went into the studio. 1
played it to them in the studio,
aiming to jam it from there and get it
sounding as fresh as possible. It
creates tension in the music.

Your influences are not obvious.
Blues and feel are two words
frequently connected with Robin
Trower, yet for all the BB King you
once absorbed you seidom go
anywhere near a traditional twelve-
bar.

These days I don’t listen to King
much, but he had an album out some
years ago called Live At The Regal.
That struck me as great guitar work
— it was also a great album. That
and Band of Gypsies are my two
favourites for guitar playing. I’m
from a different background and I
have a different kind of ability, so it
won’t be that kind of blues. The
spirit of my music makes it blues. I’m
not there for nostalgia because it
won’t ever be done as well as the
original. My music is that blues
twenty years later, and I couldn’t
play it without having absorbed all
the old stuff. If you want the biggest
and most immediate influence on my
guitar playing per se, it has to be
Jimi Hendrix. But that is his
-approach to making music, not his
guitar playing in particular. Right
from my earliest days, I’ve never sat
down and worked out what someone
else has done — not to avoid
pinching but simply because I believe
that if you want to form your own
character it’s very dangerous to study
other stuff that closely. Most blues-
based guitarists have done just that. I
can’t actually play a BB King lick or



a Hendrix lick.

Are you still using Strats?

Oh yes. I have about a dozen
altogether, but obviously I pick out
favourites. One I’ve been playing a
lot over the last year or so is a ’66,
rosewood neck with jumbo frets, and
the second one is a ’63. The jumbo
frets are better for sustain, easier to
bend.

You used a ’56 before that. Is it still
in existence?

I’ve got that but I haven’t played a
maple neck for some years now — I
went off them. It’s all down to
finding that one particular model
which works well. Since then I’ve
bought three of four . . . er, five or
six rosewood necks. I buy them to
collect the colours — it’s like stamps,
really, -nothing very important!

How do they stand up soundwise?
They did sound different but they all
do. Mind you, if you got a new one
that sounded good, you’d be lucky.
Playing at the volume you do, you
run the risk of interference.

That’s a major problem for us. When
it’s an extreme problem in America I
have to go over and play a Gibson
with humbucking pickups. I've tried
all sorts of screening, but nothing
very effective. The kind of
interference we’re talking about is not
only radio but television as well.
They’ve got local channels in every
town beaming it out.

Have you considered changing the
pickups?

No, I like Fender pickups. In fact I
have a specially assembled guitar with
three toggle switches. The middle is
off, one side is like a boost and the
other is normal. You can blend any
combination of the three, a great idea
— but I don’t like it. It sounded
similar to a Strat, but it wasn’t a
Strat.

So how do you compensate for the
problem?

Well, the maximum shielding has
gone on with all my pedals, and
that’s cut it down a lot. My sound
guy has had to design a pedal board
system as a lot of the shop bought

“I haven’t played a
maple neck for some
years now. .. it’sall
down to finding that
one particular model
which works well’’

“I wanted to
jam the material
together in the
studio . . . SO
I needed Jimmy
free to do that’’

pedals aren’t shielded. They can

pick up alot in the works. He takes
them out of their shop boxes and
puts them in lined boxes. This board
is very efficient. The problem with
using a lot of pedals is that you lose
sound every one you go through. If
you turn six pedals off on the trot the
sound is radically changed when it
gets to the amp. I mean, in the studio
I was using up to six at a time.

What pedals do you have in the
board?

A booster at the front, on
permanently to drive the whole
board. It’s a pre-amp really, because
I don’t particularly like a Strat going
straight into a Marshall. After that
there’s a second booster, a Red
Ranger, for more sustain. Then
there’s a Tychobrahe wah-wah, the
best one I’'ve ever come across but
they’ve stopped making them: a
Fender Blender, but they’re also out
of production now; that’s for a very
extreme, mashed up sound: then
there’s a Mutron, a Univibe and an
Electric Mistress.

You seem to be well into stereo
producing, as indeed Hendrix was.

I think I’m the first guitarist to come
up with this system of getting a
completely different sound out of
each side, but I owe that mostly to
my electronics guy. The system makes
it possible, or at least makes it work
well.

While you’re with the studio, there’s
not a great deal of overdubbing, is
there?

The stereo sound cuts down the need
for a second guitar. In fact you’re
putting down one guitar that sounds
like several.

Which strings are you using?
Ordinary Fender. 12 on the first, 15
on the second, 16 on the third, 22 on
the fourth, 36 on the fifth and 46 on
the sixth — pretty heavy gauges. You
can’t get a decent sound out of light

gauge strings. Obviously I have to
give up some of the bending I could
do on lighter strings.

Vibrato and sustain are the two most
obvious techniques in your playing . .
Yes, but it came naturally. You don’t
study something like that, you’ve
either got it or you haven’t. It’s the
same with any kind of music. You
can’t say if you do this, that and that
you’ll make music. You feel it from
within or you don’t.

If you want to mention technique, the
right hand is as important as the left.
The picking gives expression, the
angle, the weight of the stroke . . .
can’t put it down in black and white,
really. I do use my thumb a lot.
What about amps?
On the new album, I used my
Marshalls — but very doctored up.
On stage I use a couple of stacks,
with one spare. They’re really there
to reproduce the sound of the pedals,
not to add their own identity. I’'m
thinking of not using any effects at
all on the next album. [ want an
earthy album but I don’t know what
sort of earthy yet . . . This isn’t to go
back to an old sound, each album
represents a different part of me.
Like those first albums — just the
wailing of a madman. I am definitely
more in control now.
Do you have any regrets that you
haven’t been as much of a success
here as you have in America?
A lot of regrets. I prefer to live here.
So why do you think your sort of
music . . .
It’s not ‘your sort of music’, it’s my
music, and they don’t like it here.
You tell me why not. Maybe a hit
single will help.
There is a single on the new album,
so far only out in America. I happen
to think it’s a hit single, passed the
opinion over and concluded the
interview. Will anybody prove me
right?

11
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with ORANGE at the
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Orange Musical Instruments Ltd., 17 Upland Road, Bexleyheath, Kent DA7 4NR. Telephone: 01-304 6717 Telex: 897386




SEE WHAT’S NEW,
THEN SEE WHAT’S BETTER

You've seen what's new . . .

what's louder, slicker, big-

ger, shinier . . . but have you

seen what's better? The MXR

Phase 90 makesasmall claim

on new with its new lower

price and new graphics, but

even better is that we've

added a touch of regenera-

tion for more intensity with-

out sacrificing that classic Phase 90 sound. What
this amounts to is that the phaser that set the indus-
try standard is now even more versatile in its per-
formance while maintaining the MXR standard of
quality and reliability.

The Phase 90 is one member of our family of phase
shifters, which includes the Phase 100, our top-of-
the-line phase shifter, and our Phase 45, which offers

the same MXR quality at an
even lower price.

So, go out and see what's
new. Then see what's slightly
new . .. and better . . . from
MXR.

For more information see
your nearest MXR dealer or
direct inquiries to. Rose-
Morris & Co. Ltd., 32-34 Gor-

don House Rd., London NW5SINE England.




t's a TJong way geographically,
I emotionally and conceptually from the

Caribbean island of St. Kitts, via Bir-
mingham, to the stark reality of performing
in front of the largest crowd ever assem-
bled on the English mainland. Joan Ar-
matrading, having successfully negotiated
that journey, may already have taken her-
self “To The Limit’". After all, where can you
go from supporting Bob Dylan at Black-
bushe —at his own request?

Although that may not be a particularly
relevant question, it does serve to illustrate
Joan’s rapid, but almost back-street, path
towards the top. Her first album, a
collaboration with lyricist Pam Nestor,
"Whatever’'s For Us’ was released on an un-
suspecting world in 1973.Two years later
Joan was supporting Nils Lofgren and
Supertramp on a couple of tours promoting
her second record 'Back To The Night." in
1976 the ’'Joan Armatrading’ album was
released to critical acclaim, and the highly
successful single ‘Love and Affection’
complemented the album’s success— it
went gold. ‘Show Some Emotion’ ap-
peared some twelve months ago, con-
firming Joan as a talented, elusive, low-
profile, tantalising songstress capable of
writing such a wide variety of material that
it became impossible to bag her under any
one specific banner.

Too many critics and punters alike
seemed unable to come to terms with
music of such calibre and variety
emanating from a young, black woman
who spent her childhood in the Caribbean
and her adolescence in Birmingham: there
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was little evidence of bitterness, roots,
nostalgia and street level commentary for
example—rather a profusion of intricate
melodies, subtle lyrics, tender emotions,
and a musical sense of humour and almost
mischeviousness that, to some, was in-
compatable with the popularised image of
their creator.

"To The Limit’ is Joan’s fifth album and,
in my opinion, her finest to date. | received

,a pre-release tape, listened, and was on the

phone immediately to A&M to arrange this
interview. ‘To The Limit’ also answers the
question 'Where can you go from sup-
porting Bob Dylan?’—for Joan went
straight into Olympic Studios with
producer Glyn Johns and laid down 'To
The Limit" in 3% weeks.

My first impression of ‘To The Limit" was
that Joan exuded confidence in the
studio—the collection of songs fitted
together so well, despite the amazing
variety of feels and rhythms.

"I hope each album shows a progressive
confidence,” Joan began. 'l think a lot of
it has to come from me. It's like, if lots of
people tell you something it doesn’t help
until you're sure of it yourself. I've always
been confident about my songs and my
playing —it’s just a matter of growing more
confident.”

This confidence is adequately demon-
strated in the incredibly short space of time
it took to put the album together. *’| always
work fairly quickly. | go in with a set of
songs which | want to do—so everything's
usually together before we start.”

Despite her confidence in the studio, she

has stated on many occasions in the past
that she considers herself primarily a
songwriter, and only secondarily as-a per-
former. She still holds this opinion.

"1 still feel that way, although not so
much now as | really enjoy performing.
Performing was something that | had to get
used to—being the sort of person | am |
just couldn’t get up on stage and start
doing things | wasn’t used to. It's like being
new. It's like when you meet somebody for
the first time you don’t sit down and tell
them your life story and be really matey. |
don’t tell anybody my life story— but it's
like that when | go on stage. I've got to get
to know the people I'm working with and
playing for. Some people can just get up
and do it from the first—| just couldn’t.”

As a songwriter it must be difficult then
to keep performing what arguably could be
regarded as a finished product time and
time again. | wondered whether this
paradox upset her, whether it changed her
relationship with her own material.

"When | go on stage | never try and per-
form the songs as they are on record; |
always try and put something new into
them, mainly for my benefit, but also keep
the musicians and the audience in-
terested because it can get very boring
playing the same songs over and over
again. So | leave it pretty free within the
confines of the song’s structure — but the
musicians are allowed to put their own
ideas into it as well. |t keeps them happy
and it just makes it all the more interesting
if every night you're not working to a strict
manuscript.” Joan has a wonderful knack
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guitar,’”” came the reply, "“I'm aware of
what's happening — you know what |
mean? | play a good guitar, and | wouldn’t
use anything that | don’t like.” She didn’t
change to Ovation for the most obvious
reasons — difficulty in amplifying an or-
dinary acoustic guitar satisfactorily.

""When | got my first Ovation 6 years ago
| was actually in the process of locking for
a Martin but | couldn’t find one that | liked.
| tried a whole load and nobody could
come up with one that | liked. Then some
guy in Rose Morris asked why | didn’t try
an Ovation — and | hadn’t even heard of
them then. | really liked it because the
sound was so big, so loud and clear. |
bought one and not long after that the neck

broke. | then went to the importers and

spent the whole day trying every one they
had there and picked out a really good one
which is really excellent. The ease of am-
plification obviously did help, but that
wasn’t the initial reason for buying — it
was the acoustic sound which suited me.
I've got a 12 string Ovation as well and
that's about the best |'ve ever heard.”’

She disagreed with my own personal
feelings about the guitar which is that they
have a distinctly mechanical feel to them,
as if each one good though they are,
comes off a perfect automated assembly
line. “No, each one doesn’t feel the same.
I've got a gut string one, the first one |
bought which has a very slim neck, and
another one with a wider neck — so there
are three that | use often — and I've got
some more as well and there’s no way that
those three guitars are ths same. If |
brought them to you now, you'd know
what | meant. For a start they sound dif-
ferent. The two six string steels that | use
have a totally different sound. The slimmer
necked one' has a really high, clear sound,
and the other one’s a bit deeper. Then of
course, it depends on what you do to them
as well. | usually cut the bridge down to get
it to how | like it to be. So if you mess
around with one you can get it to be as
good as any other guitar.”

On the amplification side she says "“| used
to use H/H but | don’t know what | use
now!’, although she did have a small sket-
ch handy of her stage set-up. Chris Myring,
her overall sound manager, is the man
responsible for Joan’s usually impecable
guitar and vocal set-up. She uses Bose 800
speakers, a 350 watt per channel amp, a
Peavey MR 7 stereo mixer and very few ef-
fects indeed. In fact her 12 string Ovation is
always amplified pure and clean, while on
the stereo 6 string she only uses a Roland
Boss Chorus to fatten the sound out a fittle,
and an MXR Phase 90.

Sound

She's not too worried about which brand
of microphone she uses, “‘I’'m not fussed
when it comes to mics’’ but she does know
what she doesn’t like from the sound
alone. “'But lately I've been using
something — 1 don’t know what it is, but
it's ever so good” — her eyes twinkling at
this point! "“1 don‘t really get caught up
with things like that — | suppose | should
really. | can get the sound from my guitar,
but not as well as Chris.l'll tell him how |
want it to sound, but he’ll always get it

right. But | don’t get too caught up with
the technical side — if you can call that
technical — it's like | don’t get too involved
with the mixing console in the studio
either. "I don’t know why — | suppose a
lot of people would, wouldn’t they. | know
what a lot of the knobs do, but I’'m not par-
ticularly interested in producing myself —
that's probably why I'm not too into the
board itself. | wouldn’t mind producing
somebody else.”

Despite the now long standing fashion
for many artists to indulge in self-
production, I've long held the view that
such artists can become too deeply in-
volved with that side of the recording
process that their actual performances, as
musicians, tend to suffer. Joan thinks the
same. "You definitely need someone out-
side. You need a producer and you need a
‘manager. There’s no way | could live with
either of them — | wouldn’t want to. You
can get too involved with what you're
doing and just wouldn’t know when to

stop. You'd end up doing the same take
over and over again — you need someone
to say, apart from anything else, ‘that’s it;
that’s enough.’

"And say | go in with a song, it's all writ-
ten and finished, just the way | want it
the producer is able to say ‘That's right,
but it's too long.’ | need someone to say
that because sometimes it is too long and |
don’t always realise it until I'm told. You
need someone to say it's too short, too
long, that doesn’t really fit there, it would
be better if it was slower, if it was faster, if
you didn’t have a guitar solfo there 1
think you need somebody to say things like
that even if you're sure of what you're
doing — just that little extra input can
make all the difference.

”| trust Glyn totally, He knows what he’s
doing. Obviously there are times when he’ll
say this and this, and there’s no way I'm

going to do that, so | just won't do it — but
that doesn’t happen too often; because he
is so good he always knows what to say,
when to say it, and how to say it. He is the
best person that I've ever worked with. |
need somebody like that — | don’t know
about anybody else. | just can’t see me
producing Joan Armatrading. | don’t ever
wantto.”’

Unlike many recording artists — mainly
those who have been in the business so
long they’'ve become jaded — Joan doesn’t
write only when an album is demanded of
her by the record company. She writes. all
the time. “'I like doing it you see. | tend to
write less when an album’s coming up —
but by the time the album has come up I've
usually got more songs than | need anyway
so it's never a problem. | write to relax
really — but because of what’'s been hap-
pening with the last couple of albums |
don’t get as much time as | used to. | still
get all the ideas but | don’t always get to
see them through.”’

What has been happening since the last
couple of albums is, although Joan didn’t
say it herself, success, in a word. She's
found, however, that success is_ tiring—
she took a rest after recording this latest
album and was due off on holiday for a few
weeks the day after we spoke. Plans were
then afoot for another rest before she got
together with the band to rehearse and
then go off on tour again. 'l didn’t used to
get tired but what | was doing was ob-
viously catching up with me — | do need to
rest more now.”” How then, to close, does
she see her career developing from here?

"Well, | tell you, | know where I'd like to
go so that it's, you know? | don’t really
want to say ‘I'd like to do this, or this, or
this’ because if | don’t I'll be disappointed
and I'll have seen it in print. So I'll just carry
on and hopefully I'll do what I’'m trying to
do and then if it works out I'll be very hap-

Y.
Let’'s hope it does work out.
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of delivering more words per melodic line
of her songs than virtually any other artist
I’ve heard perform— Leonard Cohen could
do it, and Bob Dylan still does— so | felt it
time to move on to songwriting as an
art—and as she practises it. This lyrical
ability led me to suppose that majority of
her songs began life as lyrics looking for
melodies, rather than the other way round.

""It's whatever happens first—sometimes
it's lyrics, sometimes just a couple of
notes, sometimes the whole tune first. |
write because | enjoy it.There’s no deep
reason for why | write.| write because |
really do enjoy it. A song is like an exercise,
it's not easy, | don’t find it easy to write
songs. Some songs are a real challenge to
finish while they may be really easy to start.
| get a line and a chord and | think I'm on
the way but it may take me ages to finish it.
"Take that song 'Wishing’ on the new
album. That's the first bit of poetry |'ve.
ever written. It’s not actually the poem it-
self that's on the album because there’s
loads of it so'!| had to re-arrange it for the
song and | was really pleased when |
finished writing it. But when I'd writtén it |
found it very hard to get any sort of music
to accompany it correctly and there are
probably two or three versions of the song.

““When you do something like that which
takes so long and find it works out so well
at the end, then it's worth it, it's really
satisfying.”” As with her previous albums,
‘To The Limit" is a showcase for a
multitude of different styles of songs and
music—blues, jazz, funk, reggae, soul,
folk, rock all blended together in different
songs, and inside individual songs. Can she
not find a style in which she’s happy?

""No, it's deliberate—that's because |
don’t just want to write one song over and
over again. | want to work in different
styles. | suppose it comes down to what |

listen to—1 listen to all types of music. |
don’t specialise in blues, or rock, or
classical, or folk, or whatever—1 listen to

just what | like, so | write, | tend to write
what I'd like to listen to.”

Wealth

Lyrically, Joan appears on the surface to
write autobiographically— a couple of
examples from her previous album ‘Show
Some Emotion’ can illustrate this assump-
tion; ‘I want to beat off your advances but |
know that you are winning/water for your
thirst/your fuel to burn/Let me be your
night potion’ or ‘| said I'm
strong/Straight/Willing/To be
a/Shelter/In a storm/Your willow oh
willow/When the sun is out’! But, she
says, she rarely writes autobiographically.

“Let me take the new album step by
step and I'll tell if you any of the songs are.
Well, ‘Barefoot and Pregnant’ came out of
just that line — it's a great line. | was
talking with my agent in Canada about
wealth and my agent said that some men
when they have really beautiful women like
to keep that beauty to themselves. They
put her in the best house, high up on the
hill, where she’s got everything around her,
and they keep her pregnant so she’s got
loads of kids so she can’t go out, and
nobody gets to meet her—that song came
out of conversation.

'Your Letter’ — | was talking to Bonnie
16
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“There’s no dee,b
reason for why /
write...”

Raitt and she mentioned that she’d found a
letter she shouldn’t have seen ("I found
your letter yesterday — it fell between the
covers of my bare skin’’) she said she’'d
found it in her bed — lots of people sleep
with no clothes on — | do — so | just
thought if you're reading the letter in bed in
the morning it would fall like that — it's
quite logical some of this!

‘Am | Blue For You' — | don’t know
what made me write that. That starts off |
haven’t slept in over eighteen hours’; well
originally that line read ‘| haven't had a
drink in over eighteen hours’ well that's
ridiculous because | don't drink anyway: |
wrote that more for the music than the
words.

'You rope, you tie me’ — | like that; |
don’t know why | wrote that. ‘Baby I’ — |
don’t know why | wrote that either — ah

| write because /
enjoy it”’

yes,’ there’s a line in that which says 'the
nearest moon |'ve ever seen.’ | was just
driving back to my hotel in Los Angeles
and the moon was huge as if it was sitting
on the edge the hills—| mean it was just
the biggest thing I've ever seen. It looked
as if | could park the car, get out, and just
touch it. | got that line, and then it was just
a matter of making a story from it — the
words were really mixed up 'til | managed
to make some sense out of them. So none
of those on side one are anything to do
with mel

‘Bottom to the Top’ (no comment on
this one from Joan, so on to Taking My
Baby Up Town) — | wanted that to be a
rock ‘n’ roll song. | fancied writing a rock
‘n" roll number and | wanted to sing as
many words as | possibly could. | still en-

ded up not singing as many as | wanted to
but | like that. | have to sing it really fast.

""What Do You Want” | just fancied
messing about with ... .. 'Wishing’ that's
my favourite. [t didn’t work out as well as it
should have done because | wanted to take
a word and build on it, and go back and build
on it — just an exercise | suppose ... No, |
can honestly say that none of these are
aboutme.”

And before | could get another word in
edgeways after the longest answer to a
question |'ve got from anybody in this
business, Joan went on: ""But at the time
of writing they were, and now | could make
any one of them about me — except
Barefoot and Pregnant! — cos I’'m neither
of those. ‘Wishing’ — anybody could make
that theirs. The thing | like about this is that
| wanted to write something but not to say.
what it was about — so | wanted to say
that | was wishing for something without
saying what the thing was: | was really
quite pleased with myself.”’

Clipped

Although she (obviously) takes a lot of
time and care over her lyrics, on many oc-
casions they become merely vocal sounds
when she puts the song across live on
stage. Is it important that an audience
hears what she’s saying, or only that she's
saying it? ““That's a wierd one. | try and do
my best with the lyrics. | don’t like to think
| write rubbish, and | do want people to
hear what I’'m saying; but at the same time
| tend to concentrate more on the music
and the rhythm of what I’'m saying rather
than the actual words. So I'd rather you
didn’t understand a word | said but that it
fitted in with the music. Glyn (Johns) will
go on at me and say he didn’t understand
any of the words on a particular track in the
studio — like on Taking My Baby UpTown.
That's fairly easy to understand because
the words are so clipped, but even on
something like that I'd rather just get the
rhythm together than have to forsake that
for the sake of intellibility.’

Joan is a familiar stage figure out front
with one of her several Ovation guitars
strapped across her (more about those a lit-
tle later on), she also writes some material
on the piano. She finds now she’s playing
more on the guitar whereas in the past
ideas would be swapped around from
keyboard to guitar and back again until she
was satisfied. Nowadays songs on her
albums which are heavily ‘pianoed’ are
more likely to have spent all their lives as
keyboard-based inspirations. */| don’t seem
to like playing the piano” she began,
before stopping to think about it, “oh, |
dunno, do1? Yes | do — but | don't seem to
be playing it as much as { used to.”’

Moving on to guitars, | asked if she uses
Ovations in the studio as well as live. "“Yes |
do — | used to use Yamaha, and then | got
the Ovations so | started using them. It's
mostly Ovation, but | do try to use others
as well — Yamaha's and Martins.”’

| cautiously inquired if she was that con-
cerned with her instrumentation — would
she really worry if someone gave her a
guitar which wasn'’t an Ovation, for exam-
ple? “’I'd be concerned if it wasn't a good
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Smooth action individual machine heads
with plated covers eliminating harmful
dust and grit.

Available from vour local music store
or send a s.a.e. for a free leaflet, to-
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only your

wallet knows
the difference

Take a long, close look at a Hondo |l guitar and

you’ll be amazed at the quality of the finish, the

fidelity of sound and the superb feel of the instrument. Now
take a look at the price — you'll be in for a pleasant surprise
The famous style guitar illustrated model HLP2N costs around

£79.00 {incl. VAT)

. .For only a few pounds extra, certain models can be supplied
complete with high quality American made strings AND DiMarzio
pick-ups, as fitted to guitars costing four or five times as much.

While everyone else is scraping together a deposit for the-guitar of their
dreams, you could be playing yours now! Only your wallet will know
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the difference.

Ask about the Hondo acoustics too — Prices start from as little as £22.00

Beautifully finished body and neck,
Accurate fingerboard with inlaid position
marks. Al Hondo necks are steel rein-
forced and adjustabile.
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Heavily plated fittings including fu!ly
adjustable bridge and high fidelity plc'_(—
ups (DiMarzio’s available on certain
models).

JOHN HORNBY SKEWES & CO LTD
Salem House Garforth Leeds LS25 1PX

1/
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- DREAMING

(is this man awake?)|

Spirited Peter Douglas
went to find out. ..

ne of the few bands for whom
O the adjective ‘‘legendary’” is truly
appropriate just has to be Spirit.
They were born about eleven years ago af-
ter (| swear to God) a Love-In at a place
called Griffith Park in California. At that
time the band consisted of Mark Andes on
bass, Jay Ferguson on vocals, John Locke
on keyboards, Ed Cassidy on-drums and
Randy California on guitar. Randy's real
name isn’t California — it's Wolfe. A cer-
tain James Marshall Hendrix (then front-
ing his own band in New York calied Jim
my James and the Blue Flames) dubbed
him with the name of his parent state in
1966, and such was Randy’s respect for the
man, who had after all shown him how to
play songs like ‘Hey Joe’ when Randy was
about sixteen years old, that he stuck with
It.
The Reading Festival, 1978, was not a
Love-In, but Spirit was there, and by all ac-
counts caused the much-acclaimed British
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New Wave to rush home and start prac-
tising scales. Slimmed down to a three-
piece these days, Spirit now have Randy,
Ed, and bass Mr Larry Knight, or ‘Fuzzface’
as the others call him. They are loose at a
time when everybody else is tight; they
play with feeling when everybody else uses
“‘techniques’” or ““energy’’; they are, in-
deed, cool, when the rest are trying ex-
tremely hard to be hot.

If it were at all possible to forget Spirit,
then Spirit have been forgotten for the last
few years. OK, their fans filled the Rainbow
at four days notice earlier this year, the
band’s first visit since '73. But to young
kids who don’t know any better they are
BOF’s, and to older kids the album ‘Twelve
Dreams of Dr. Sardonicus’ was the last
thing they recorded.

Actually, the present line-up first got
together six years ago, and since then
Spirit have recorded four albums for Mer-
cury, though the line-up reshuffled several

times before settling down to this powerful
yet amicable arrangement. One of those
four albums (‘Son Of Spirit’) was only
released in America.

The latest opus to emerge from the band
is a live album on lllegal Records. Whilst
not being in any way a sharp change in
direction, ‘Live’ comes as a bombshell in
1978 — as indeed did the gig itself at the
Rainbow, from which the tracks are culled.

Fuzzy Knight is a cheerful, friendly bear-
ded fellow in his early thirties. Cass is bald
as a coot and over sixty, and grins like the
amiable nut-case he is. Randy is more
serious and introverted, but it's from him
that Spirit really comes. As the three of
them walked into the lobby of the Holiday
Inn, Swiss Cottage, that sunny afternoon a
few days before the Reading gig, | was
assailed by the feeling that | was in some
kind of time-warp; the sun, the opulence of
the hotel — arab (natch) children splashing
around in the pool, discreet messengers
carrying crates of alcohol into the lift. It all
seemed more like some laid-back Califor-
nian dreamworld of the late sixties. Randy
wears a blue headband — in the open,
would you believe.

Up in Randy’s room | watched as the
man sat on the floor and changed a set of
strings on his Strat. A good opening gam-
bit seemed to be a question about the pick-
ups, which obviously were not the
originals.

""Yeah, well 1 was really unhappy with
the sound | was getting. | changed the
pick-ups right before we came to England
last time, and | had Velvet Hammer
Stratocaster replacements put on there —
single pole — and the sound was so terrible
when | got in the studio, when | listened to
the tapes back, that | felt that when | got
back to L.A. I'd have a special job done on
it. So what | have now is two Di Marzio
Super Distortions on the middle and treble
pick-ups, and a Gibson humbucking on the
bass pick-up. I've got a special hook-up on
this guitar whereby | can run the treble
pick-up from one of two jacks, so |'ve got
stereo sound: one to an Echoplex and
regular sound, and one just a fuzz, through
another amplifier.”

The guitar itself is a '67 sunburst Strat,
which Randy has owned for two years. In
the early days of Spirit he used a Silvertone
guitar, which cost him $35 and was made
by De Armand. All the solos that you hear
on the albums up to Dr Sardonicus were
played on this instrument, after which he
got himself a Dan Armstrong plexiglass
guitar.

The strings are D’Addario Half Round, a
type which are rapidly gaining in popularity
with American musicians, particularly
bassists. Briefly, the principle of these is
that the strings start life as ordinary round-
wound with a hexagonal core, the wind-
ing being pure nickel, and are then
buffed to a very smooth finish.

"I’'m completely sold on it,”” Randy com-
mented. ““They last longer, they stay in
tune, they don’t wear out. A set of these
can last for two gigs, whereas any other
type of string will only last for one. The
sustain is excellent — you don’t get a real
tinny sound on the bass strings — the three
bottoms are the ones that are Half-Round.”

And what about the rest of the gear? He
looked guarded. ““You want me to let out



all my secrets? OK, my guitar goes into a
wah-wah — a Coloursound, and then into
a Coloursound Fuzz-tone. And then from
that into an MXR flanger, and after that
there’s the Echoplex, and after that it goes
to the ampliflier. Now that’s all on the right
side. On the left side | have the Moog
Taurus bass pedals, which have a range of
four octaves.”

One would have thought, with all this
gear before getting to the amplifier, that
the noise level would be intolerable. But it
seems that, though the hiss is there, itisn’t
noticeable enough to warrant adding a
noise gate at the end. He is careful to de-
magnetise the tape heads and change the
tape on the echo machine every couple of
days, for example. And that is certainly
something which other musicians who gig
regularly should take notice of — notjustin
the context of tape echo machines, but
with effects, guitars and ampilifiers too. A
reasonable standard of maintenance can
actually save money, time and trouble.
Even as he spoke, Randy was replacing the
strings, polishing the guitar body and fret-
board on the bedspread in the absence of
any other cloth (hope you're reading this,
hoteliers). What was the advantage of the
Echoplex, anyway? Virtually every
American guitarist these days seems to use
a Roland Echo.

Parallel

'Right, but you can’t get the real slow
repeat. In the old days | used to have a
Watkins Copicat and the Echoplex in a
box. | like the Echoplex because you can
change the rate of repeat — it's mounted
right on top — and you can quickly change
right in the middle of a song. Plus the
8pace Echo doesn’'t have as slow a
repeat.”’

As for amps, in America he uses an Am-
peg V4 cabinet (4 x 12"’} with a Music Man
top, which gives a hundred watts. In
England, however, he has a Marshall head
with a pair of cabs. This obviously leads
one to draw the parallel with Hendrix’s am-
plification, which was all Marshall. Was
Randy’s English choice anything to do with
this?

""Well, he depended more on the fuzz, or
distorted, sound coming straight from the
amplifier whereas | prefer a very clean
sound coming from the amplifier, and if |
want any distortion 1 just kick my booster.
So that’s the difference there . . . Marshall
want to sponsor me if I'll swear by ‘em.
And of course I'll get free amplifiers . . .”’
This train of thought led him to consider
the needs of the band’s drummer.

"He’s looking for a drum company to
sponsor him and put out an Ed Cassidy line
of drums. I'm surprised no companies have
given him free drums yet. He’s looking’,
you know ...” Randy looked at me ap-
pealingly. How touching is his faith in the
power of the press! Nevertheless, if
Premier are reading this . . .

Cass is still using the Ludwig he bought
about eight years ago. The main feature of
these is a pair of massive 36" field drums
mounted on either side of the kit. These
were made specially by Ludwig. And while
we're talking about the rest of the band,
Fuzzy uses a Cerwin Vega top and bottom
with an Ampeg V4. This combination gives
him both the deep traditional bass sound,

and also a good punchy sound —
in short, the kind of variety in tone which is
essential in a small line-up like Spirit. The
bass is a Precision which Larry has owned
for around ten years.

""He has a real complicated set-up for a
bass player. He uses a Coloursound wah-
wah, an old Coloursound Fuzztone, a
Roland Jet-phaser and a Mutron octave
doubler. He’s really interested in syn-
thesizers too. On the record, his bass solo
in Looking Down was all live. Larry didn’t
do any overdubs in the studio.”

The label for England is, as mentioned
earlier, lllegal. But the picture isTmore com-
plicated than that. In the States they have
started their own label called Potato Records,
and they will be releasing another live
album. The idea is to include the best of
the cuts used on the lllegal release, yet
remixed for better sound. On Nature's
Way, for example, he will be adding in
some Moog bass. The first track was recor-
ded two years ago (Rock And Roll Planet)
at a concert in Tampa, Florida, and there's
another called These Are Words which was
recorded in Miami at about the same time.

Despite the apparently stormy passage
of Spirit's career over the years —
problems with rogue outfits bearing the
same name, record labels changing
distributor, personnel switching around,
they have only really had two recording
deals prior to the current one. The first four
albums were with Ode Records, distributed
by Columbia and then A&M. They then
went to Mercury, and now they’re on
Potato, through which they have released
Nature’'s Way. As we spoke this was
receiving heavy FM airplay. Randy per-
sonally helped this along by contacting in-
dividual DJ’s in the States.

Which brings us to the next question.
The essential sound of Spirit is a rich, lush,
psychedelic approach to rock music — the
kind of sound that one would expect from a
five-piece band like the original format.

Spirit meet some other old rockers!

Did, | wondered, he ever feel that
threesome a mite restrictive?

"’Less and less as time goes on, because
the more we work as a trio, the more we're
able to come out with a really full sound,
with all the various devices we’re using. |
think we might at some point like to add
people, but that would be only for a certain
length of time, after the release of
Potatoland, because that is quite complex
and there are a lot of instruments on it, and
that will be a whole big show.”

| asked whether there was any possibility
of getting back with Jay Ferguson, who
along with Randy was the prime mover in
the original version of the band. Since
leaving, Jay has enjoyed success with Jo
Jo Gunne, and as a solo performer, having
released All Alone In The End Zone (ex-
cellent) and Thunder Island {mediocre). His
relationship with Randy has never been a
smooth one, however, as Randy explained.

*Jay, of all the members of Spirit, has
been the most difficult for me personally to
relate to. | mean, | do see Mark {Andes)
quite often, and we’re really good friends,
and | always go over to John Locke’s house,
and we're really good buddies. But | really
haven’t seen Jay at all for the last few
years, except for our reunion concert.”’

Randy himself, while we’re on the sub-
ject of solo albums, did in fact release an
album of surpassing brilliance called Kap-
tain Kopter & The (Fabulous} Twirly Birds.
If anyone ever sees this creation in an ob-
scure corner they should obtain it im-
mediately since it features some of the
most astonishing guitar playing yet recor-
ded. The long-awaited Potatoland project,
which has been on ice since 1973, will, |
suspect, be equally (ahem) mind-blowing.
Until then, there is a rich heritage of
material to be heard. The band’s reception
at Reading proved that there is life yet in
psychedelic rock music, and that there is
more to be done with it by people
imaginative enough to realize its potential.
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LANEY P.A.

Price: £397.28 inc. VAT
Reviewed by: Peter Douglas

ese small systems just keep on a-comin’.
This Laney contribution to the effort
consists of a pair of 2x 12"’ cabinets and a
200 watt mixer amp. The cabinets are the
most striking feature of the set-up: for a
start they're BIG at a time when com-
pactness is all the rage, and will show up in
the darkest of halls due to the two vertical
red bands down either side. One might in-
deed venture to say that they make the
cabinets look a little old-fashioned. If
you're fashion-conscious take note. If
you're not, all you have to worry about is
the fact that the added bulk makes them
more difficult to transport. Though the
cabs are sturdily constructed with tough
%’ plywood and full corner protection,
there is but a single carrying handle. A pair
of smaller recessed handles, similar to
those found on, say, the new Burman com-
bo’s, would have been ideal. But OK, this is
just bitching. | liked the rubber feet.
Moving on to the amplifier, this is
remarkably small and lightweight for a 200
watt job: the advantage of transistors over
valves is significant in cases like these.
There again, it means that the control
panel is pretty cramped. The amp case is
again very strongly built — feet, corners
and heavy plywood.

Fragile

The amp’s facilities are as follows: on the
left, a large square push-button on/off
switch cum indicator light. To the right of
that, the master section — master volume,
master presence and master reverb, all of
which are rotary controls. Beneath are
three sockets for echo send, echo return
and monitor. These are normally to be
found on the back panel, of course. Next
come the five individual channels. The gain
on each is controlled by means of a slider
graduated from one to ten. | found these
sliders somewhat loose in operation, and
fragile — very fragile. They come off in
your hand with the most casual of tugs,
and | could see these disappearing in the
back of a van between one gig and the
next. Laney really ought to take a look at
the sliders used by Maine on their P.A.
amp (see last month), which looked nicer
and were more stable. At the bottom are
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two more sockets, both inputs, and on
their right two tiny buttons with switch in
reverb and monitoring respectively.

And that's about it for the front panel.
There’'s a hell of a lot there, and to be
honest the impression was one of con-
fusion. Why have sliders for volume and
rotary controls for everything else? Equally,
| appreciated the emphasis placed on ad-
ditional presence controls, since one of the
chief hassles with P.A. is to get the mics
sounding bright enough. At the same time,
a better idea would surely have been to
provide the channels with bass, middle and
treble, with just master presence to handle
the top end of the treble. Again, a rotary
control for gain would have been
preferable to a slider. | would humbly
suggest four rotary controls arranged in a
square on each channel, which would be
aesthetically and ergonomically more
satisfying. A different colour for the gain
knob would distinguish it from the eq
knobs in such an arrangement. The clutter
would also be reduced somewhat if the
echo and monitor sockets were on the
back of the amp out of the way.

What /s on the back at the moment reads
as follows: four speaker outputs, a socket
for headphone monitoring, and sockets for
slave in and slave out. The mains lead is
connected by means of the now standard
three-pin Euroconnector, which is good.

Woolly
The sound test was once again con-
ducted with the aid of three AKG

microphones. Initially we fouhd that sheer
volume was there in abundance, and when
the mics were placed for 'minimum feed-
back there was enough souncrto allow the
vocals to soar over the instruments. Still,
volume isn’t everything, and the actual
quality of it counts for rather more. The
characteristic sound of the system with the
eq flat was distinctly bassy and woolly at.
high volume. To a certain extent twiddling
the treble controls brought out a bit more
punch, and brightness could be obtained
with the aid of the presence controls, but
what was really missing was the middle —
something to bridge the gap between high
and low. The best working compromise
was found by setting the overall sound
slightly more trebly than necessary and
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then gaining extra depth and roundness by
switching in a little reverb on all channels.
This sort of thing should not be necessary.

These, then, were my immediate con-
clusions on four hours acquaintance with
the system in performance conditions. |
then phoned Laney for a couple of answers
on some of my reservations. Astonishingly,
it turns out that the presence controls are
actually set at about 2%2K! This means that
instead of equalizing the upper end of
treble, it affects the upper middle range of
the tonal spectrum, and all my perplexed
knob-twiddling had been in vain. So point
number one, my friends: call middie middie
and presence presence. Otherwise there
are going to be a lot of confused punters
out there.

Buttons

In addition, Laney’s design man told me
that they are in the process of making mat-
ching horns to go with the speakers, and
this should free them of some of the lack of
clarity that was evident during the test. The
cabs are larger than usual for apparently
sentimental reasons ("We don’t like to do
everything the same as everyoneelse . . ."”")
and also because they look better and are
stronger (?). Furthermore, new sliders are
being considered to replace the current
puny efforts, and the reverb and monitor
buttons — at present chrome — will be
coated with plastic to cut down on crackle.

Now all this is perfectly fine, but you
don’t really expect a designer to admit this
number of mistakes quite so cheerfully
when the things are already on the market.
If they're going to make these changes,
they should be made soon.

Lastly, we come to factor of price. The
Laney systen% here falls somewhere bet-
ween last month’s Maine and the Sound
Centre of a few months back, both in terms
of price and performance. We can't
therefore be harder on Laney than we were
on them — especially since, instead of
trying to bluff their way, they openly ad-
mitted that the thing isn’t perfect.

So, give them a couple of months, and
the chances are that the Laney P.A. will be
eminently suitable to both your needs and
your means. At this price, it really is a very
reasonable buy.
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FRUNT 200L
GUITAR AMP
Price: £166 exc. VAT

Reviewed by:
Peter Douglas

runt is a new brand of ampilifi-

cation manutactured by Soundout
Laboratories of Surbiton. Now OK, Sur-
biton isn‘t quite the town that springs to
mind when we're talking about anything
that's to do with rock and roll, but Sound-
out have had a reputation for some time
in the fie!l * of disco gear. Some while ago
they started to make slave amps that were
equally useful for group PA. And now, with
admirable logic, they have gone the whole
way and produced a range of band amps
and cabinets. These first appeared to coin-
cide with this year's Trade Fair, at which
the designers were anxious to garner the
opinions of as many visitors as possible.
The amps are now supposedly beyond the
prototype stage, a batch of two hundred
having already been produced. These have
incorporated various minor improvements
suggested by dealers and musicians, and
will hopefully be appearing in shops during
the last quarter of this year.

Bugs

The amp we received at Beat was
therefore to be regarded pretty much as a
production mode!. In fact, there were still a
couple of bugs to be swatted out of the
works. In the course of the amp’s progress
from Surbiton to Islington ‘‘something”
happened to the reverb. It seemed to be a
case of one of the retaining springs coming
adrift and causing an open circuit on chan-
nels two and three. It was also, apparently,
not quite the correct reverb unit in the first
place, and with these two factors in mind
we stroked our chins, hummed and haa’d,
and decided to give Soundout the benefit
of the doubt. These are, after all, brand
new, and thus prone to the dgccasional tan-
trum in early life.

And so to the details. The full title of the
beast is the Frunt 200L guitar head. It
comes in a slinky slim-line box with two
very large heat sinks (painted red) at either
end. These terminate at the front end in a
pair of massive cast iron handles. Sur-
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prisingly, this does not lead to a weight
problem. As with most transistorized am-
ps, you don’t have to hire Precious McKen-
zie to roadie it up and down the fire escape.
The facilities on the front panel are as
follows: Channels 2 and 3, one input each,
treble, bass, volume, and reverb
on/off.Channel One is the main channel,
with rotary controls from left to right
reading: distortion, presence, treble, mid-
dle, bass and volume, with one input, foot-
switch socket, and reverb on/off un-
derneath. The master section on the right
consists of volume and reverb depth, plusa
nice fat on/off mains switch. On the back
we find a pair of speaker outputs, echo
send, echo return, and slave out.

We were really only able to test Channel
One, since it was the only one working
properly, and it quickly became clear that
the Frunt was capable of a nice range of
tones — as one would expect with four
controls for that purpose. The treble was
light and crisp, and with a bit of middle
dialled in, the rhythm guitar sound became
funky and chunky. Bring up the bass con-
trol, and now there’s definitely some hard
raunch in the sound, suitable for some
good solid lead work in the blues tradition.

There are three methods of bringing
distortion into the sound, but we found
only two of them acceptable. First of all,
with the tone controls set round about flat,
you can whack up the distortion to
anything between gritty and roaring.
Secondly, with the gain on above half way,
the pre-amp section starts to clip in the
traditional manner. Thirdly, with a fair
amount of bass tone on the amp and the
reverb on full, you get a noise like a train
emerging from a tunnel. This was not
welcome, but we were assured that once
again the rogue reverb was the villain. We
also found out that the distortion buzzed
somewhat irritatingly when wound up —
but this was largely when the tone controls
were approaching maximum, so that the
whole thing was cooking like an egg on a
hot tin roof. In fact, the overall signal-to-
noise ratio was remarkably good for so
powerful an amp.

The tone circuitry was the chief reason
for this, the presence control in particular
hissing at very modest volume. We usually
assess the level of unwelcome noise from
any given amplifier by turning everything
right up with no instrument plugged in.
This is a test we would recommend all am-
plifier purchasers to try before extracting
the cheque book. As the rushing and

roaring builds up, the eyebrows should be

cocked quizzically in the direction of the
shop assistant, who will then start to
bluster and maybe tell you something
about the amp which he didn’t want you to
know (. . . some bloke from Judas Beast
came in and tried it — but I'm sure it’s still
allright . . ."”").

As | mentioned earlier, we could not test
the other two channels on the Frunt
because, quite simply, the gain seemed to
have disappeared, with or without the
reverb on. When attempting to test the
quality of the reverb on Channel One we
were stymied by the fact that it didn’t begin
to function until three-quarters of the way
on. But again, as | say, the wrong reverb
had apparently been supplied by Ham-
mond. Even so, on maximum it sounded

nice for lead on the bass pick-up.

The sheer volume from the Frunt was
reasonable. But we did feel that it might be
hard to get a very loud undistorted sound.
Another point to consider is of course
whether there are many guitarists (and this
was designed for guitarists specifically) who
want 200 watts of transistorized sound.
Marshall used to make 200 watt tops, but
these days most guitar players seem con-
tent with 100 or less, miked through the
PA. If the guitarist has 200 watts ram-
paging out of his amp, how will the bassist
and the keyboard player feel? Soundout
would undoubtedly recommend the whole
band to ditch everything and get Frunt, and
who can blame them? But you’ve got to be
realistic. Most lead guitarists are egotistical
enough as it is without being given an amp
twice as powerful as anyone else’s.

Decision

Lastly, one must inevitably ask, do we
want to play our guitars through a tranny
amp? Most will reply, No we don’t — give
us back our Marshalls. That is, however, a
decision for the individual purchaser. It
seems that if you want a very loud guitar
amp, there isn't a lot of choice, and this
might be the one for you. Linking up two
100’s is all very well, but it costs rather a
lot, and the Frunt is pretty cheap for what it
has to offer. Just remember that with this
much power you are going to need more
speakers than usual. Either use a pair of
high quality 4x 12" cabs, or match the
amp with one of Frunt’s own cabinets.

Conclusion? Impossible to be definite.
Our review amp wasn’t meant to be a
prototype, but it had the sort of faults that
are typical of one. The biggest plus factors
are a) the tone and b) the price. We'll just
have to wait and see how well Soundout
get on with the minuses. My guess is that
they will iron them out.
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OVATION ELECTRIC
LEGEND

Price: £635 inc. VAT
and flight case
Reviewed by: Tom Stock

There can’t be many Beat readers left
who don’t know the story of Ovation
acoustic electric guitars — but for the few,
and those others who might need a
refresher course, here’s a brief resume of
their unique principle.

Common to every Ovation
acoustic/electric is the exclusive, patented
roundback made from a material known as
Lyrachord. Charles Kaman, the company’s
founder, applied theories developed in
aerospace research to guitars and came to
the conclusion that a semi-parabolic shape
would be better than the traditional flat-
back and two sides which has been used
for centuries. Kaman claimed the results of
his research demonstrated that the corners
and back bracing required in traditional
guitar manufacture tended to restrict and
interrupt the sound flow.

The Ovation round-back bowl has no
corners and needs no internal support
bracing and therefore, according to the
Kaman theory, no sound gets trapped in-
side the guitar body, but rather flows unin-
terrupted through the sound hole. Because
Lyrachord vibrates consistently at a known
frequency, the wooden top can be mat-
ched without guesswork. When the 0.043"’
thick body is joined to the top, so the
theory goes, the bond is stronger.

So far, of course, this is Ovation’s own
story. What is not considered is why, if this
method is so potentially perfect, other
manufacturers of top quality guitars have
not followed suit with similar materials. Af-
ter all, the technology is available. We
must ask ourselves why there are no Mar-
tin, no Guild, no Flyde nor no Gibson
guitars of similar design.

The Ovation has a second important dif-
ference: they contain their own pick-ups
and pre-amplifier. Six piezoelectric pick-up
elements are built into the bridge beneath
each string saddle. The Kaman theory
suggests that this arrangement is sensitive
to both string and top vibration and
achieves even, full range response with
almost no harmonic or intermodulation
distortion between strings. The FET pre-
amplifier reduces hum by lowering the
p/u’s impedance, and balances the tonal
characteristics of the p/u with the am-
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plifier. Two band rejection eliminates mid-
range response, say Ovation, to capture
the unamplified sound of the instrument.

Also fitted to this model is a double
rotary control — the top being a volume
control marked one to ten, and the bass
being a tone control marked bass and
treble.

Right, that's the theory — what about
the guitar? Well, first off, any guitar that
costs £635 — even with standard luxurious
flight case — has got some goods to
deliver, and anybody contemplating spen-
ding that amount of loot has a right to ex-
pect — nay, demand — an awful lot of
guitar. So (no, I'm not chickening out of an
answer to that one!) let's see if he gets it.

Looks are a matter of taste, and the
Ovation to my eye is a pleasant looking in-
strument. The trade-mark shaped head,
gold plated machines and heads, restrained
mother of pearl diamond shaped position
markers, and the circular decoration
around the hole do make a pretty sight.
Obviously with a guitar of this price one ex-
pects good workmanship and you do get
that — it's put together well and it has the
expensive ‘feel’ to it. There's little more
than can be said on that subject.

Sound, also, is subjective, but really,
£635 surely demands a clearer un-amplified
tone than this model possesses. It lacks
treble definition to the 'nth’ degree and I'm
not keen on that. On the other hand, it is
very loud, and projects tremendously well,
although its overall unamplified tone is very
middle-bass orientated. The strings sup-

plied with this model seemed a touch on
the ship’s hauser side for my liking and 1
sincerely hope that lighter gauge strings,
especially on the top two, would brighten
up the treble response.

The playing action seems utilitarian —
although that might be a strange way of
describing it. | couldn’t grow to love a
guitar of this nature — perhaps all the talk
in the supplied brochure about technology,
graphs, response, FETs, p/us, batteries
etc. create a mechanical technological im-
pression which is incompatable with my
pre-conceived ideas of what a good
acoustic guitar should be like.

Amplified

Amplified the Ovation takes on a dif-
ferent complexion; | was fortunate enough
to be able to use the Charlie amplifier
(reviewed in last month’s Beat) which was
specifically designed to accompany the
Ovation guitar. The results were excellent
— the Charlie of course helping con-
siderably — and the Ovation began to pour
out some of its 635 big ones’ worth. It's
very powerful, very strong, but I'm not
sure about this individual string p/u
business. An acoustic guitar sounds like six
strings being played at once — to try and
differentiate between them must surely go
some way to defeating the object of having
an acoustic electric? Maybe I'm wrong,
and when our Peter Douglas comes back
from the States where he’ll be visiting the
Ovation factory for a future feature he'll
probably tell me why | am — wait until then
folks!

On an amplifier of more humble origin,
the Ovation still sounds good — although |
must take issue with the claim that it’s less
prone to feedback than (and | quote) "‘any
single pickup fitted in the soundhole, glued
to the top or struck on the bridge.”” The
results of my subjective tests on acoustic
guitar p/us last month indicate that more
research has gone into them since Ovation
made that claim. | found it neither more,
nor less prone to feedback — only | agree
that it's more controllable due to the
proximity of the volume control right by
your left hand! The tone control does offer
a wide range from very dull to very sharp,
and when used in conjunction with the am-
plifier's own tone circuitry, there are a
great many sounds available.

OK, back to the original question — does
it deliver the goods? I'm inclined to say
no; — it's undoubetly a fine, well built in-
strument, with a lot of advanced thinking,
much care in its construction, a good
pedigree, many famous endorsers and users
— but that doesn’t add up, in Beat's book,
to £635 worth of guitar. But then, a guitar
is worth what anybody will pay for it. Me?
I'll have a Fylde with a Kelsey microphone
p/u any day of the week and put the
change as a down-payment on a.Charlie
amplifier. By the way, you don’t often see
acoustic guitar specialists playing these
things, do you? I'd be surprised (but then |
probably will be) to see the likes of John
Williams, Davey Graham, Michael Chap-
man, John Martyn, etc using one
(although Giltrap’s been seen using them.)
In the right hands and right conditions it's
probably the best compromise — but it is
expensive.
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We know how great Leslie Speakers
are. But then, that's to be expected.
What is more important is that we
want you to know how great they are.

Professional artists know and
demand Leslie Speaker quality. They
insist upon the original 'music in
motion’ design and engineering. For
these perfectionists, Leslie Speakers are
the sound of excellence.

Leslie rotating electro-mechanical
speakers produce a live’ sound that
cannot be produced by ordinary
speakers.

Leslie Speakers not only requirement —at home, in church,at
complement your electronic organ - school,or for the musician on the move.
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performance of the organ is elevated to Herts AL1 5NX.
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Naturally you're proud of the way
you play. Let your talent really come
alive with Leslie Speakers. There are
Leslie Speakers to meet every
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CARLSBRO ECHO

UNIT

Price: £75 plus VAT
Reviewed by: Tom Stock

t's probably the price, rather than

the performance, of this unit which will
make the eyebrows raise the highest. At
£75 plus VAT Carlsbro could be said to be
bringing echo to the masses, but it's such
an awful phrase | won't be using it again!

The Carlsbro Echo is the latest addition
to the range of effects introduced in the
autumn of last year and reviewed by Beat
in November '77. | concluded then: ‘my
general opinion of this new range of
Carlsbro units is that they offer superb
value for money — with no reservations
whatsoever. Individual quibblings over each
pedal — while valid out of context — pale
into insignificance when you consider that
all {7) the models could be bought for a
total of £225.00 odd.’” Would, | wondered,

this newcomer fit into the same category?

The Echo unit has the same family ap-
pearance of its ‘brothers and sisters’ — it
would seem to have come from the same
aluminium extrusion as the Flanger.
Measuring some 8% inches by 6% inches,
the unit is mains powered with no battery
option. There are three rotary controls in
the inset channel towards the top of the
unit {marked Delay, Swell and Mix), two
LED indicators {one showing the mains is
on and the second that the unit is in Echo
function} and one sturdy footswitch swit-
ching on/off the echo. The design is a
prime example of plain simplicity, although
| would be happier if the LED indicators
were also set into the recessed channel.
They do appear to be very strong, but there
is a chance that a sliding platform sole
might crack one. The under side has no ac-
tual feet for the unit to sit on, rather
aluminium ridges which are part of the
main body’s extrusion: they doubtless work,
but 1 would expect to see the unit fidget-
ing around on some stages I've been on!

There are three jack sockets at the back
of the unit {or the front depending from
where you're looking). One is marked ‘In’
and the other two are output sockets: one
‘Direct’ which bypasses the echo function,
and the other marked ‘Mix’ through which
the unit functions.

Right, that’s how it looks — clean, func-
tional and practical, and because it shares a
similar housing to other effects in the
Carlsbro range, presumably relatively inex-
pensive to manufacture.

‘The Echo is a ‘state of the art’ solid state
unit using a microcircuit analogue delay
device to provide a variety of echo effects’
says the brochure and while that is strictly
true | would take issue with the im-
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plication. Yes, there are a ‘variety of ef-
fects’ available, but | couldn’t find that
many which have usuable/practical ap-

plications.
The Mix control determines the blend of
echo and direct signal — i.e., in the anti-

clockwise position you only get the direct
signal, and on full clockwise you lose the
direct signal and get only echo. | found the
half way position adequate — an even
balance between direct input volume and
echo. The centre rotary control {‘Delay’)
affects the echo delay — from 32ms in the
anti-clockwise position {indistinguishable to
all intents and purposes) to 330 millisecon-
ds in the clockwise position. The ‘Swell’
determines the amount of echo which is
fed back — i.e. the number/intensity of the
echoes you hear. On full swell | counted
about 125 following a hard hit chord, but
after 80 or so the swell builds up to feed-
back and thus the maximum usable is less
than the maximum available.

Before commenting on the performance,
I'd like to repeat a point | made last year:
please Carlsbro, number your controls 1-
10; it makes life much easier for everyone!
The two outputs are actually for use with
two amplifiers — so the direct sound and
the echo can be split to make a duophonic
{sub-stereo) image. You could run them
through two channels of one amp like | did
to get maximum echo volume with out
losing direct input sound, although this can
lead to a ‘farting’ sound. Carlsbro tell me
this is an extra effect they didn't know
about! Seriously though they do advise not
to operate the pedal like this in case some
short circuiting of the outputs occurs! The
two outputs are also necessary if you're
going through a mixer—echoed signals
going into mixers are not a pretty sight!

Variables

Right then — the Carlsbro Echo does
provide echo but | couldn’t come to terms
with many of the variables. Nearly full
swell (8 if they had numbers), full delay (10)
and half mix {5} provide a good John Mar-
tynesque echo — albeit a bit too fast for
my liking — but good all the same. | just
couldn’t find a decent setting which would
give the chorus-iike effect which can be
got, for example, from a Copicat — it
would attempt to imitate it, but the result
was mechanical and harsh, approximating
more to the jangle of a flanger on full speed
than to a classy ringing delay.

I'm probably being too harsh in this
respect because although a Copicat is
about 25% more expensive and has four in-
puts, the Carlsbro is considerably more
practical being a) solid state and b} smaller
and c} no moving parts to keep clean and
serviced, and | think for those reasons it’'ll
find a good many more homes to go to:
people who don't want the hassle of
changing tapes, or haven’t got the bread to
go right up-market to a fantastically ex-
pensive analogue delay device {that’s what
they call echo units when they cost £500
and more!} Yeah, the more | think about it
the better a proposition it becomes. It's not
amazingly versatile, but with careful
playing around it does have some OK ef-
fects to offer, and when price and prac-
ticality are thrown into the equation the
Carisbro Echo comes out on the answer
side with a clean face and a couple of stars.
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ACOUSUICS

The microphone:

The most important component of your sound.

system! Impossible? Not at all!

Whether you are aP.A. installer, studio, vocalist
or an instrumentalist, it is vital that your
talents are projected to their best advantage.
It could be the difference between success

or failure. Your success or failure!

To invest in an AKG microphone ensures
complete freedom from worries about inferior
microphone installations when “on tour"

and means that you can always give your
audience the benefit of a consistently fine per-
formance.

Today, AKG microphones are the natural first
choice of “top flight" professional enter-
tainers, recording studios, radio and TV
networks all over the world.

Use an AKG microphone. Together you will
make an unbeatable team!
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9drum
“Sound Machine”
Price: £1087.15inc. VAT
Reviewed by:
Howard Rosen

In the past Beat has usually taken
on standard four or five drum outfits for
review but in response to demands for our
views on larger kits we decided to get hold
of a massive Sonor kit complete with six
concert Toms. Unfortunately we couldn’t
photograph the whole kit as there simply
isn’t room in our offices to get sufficiently
far away from them!

The kit comprised the following units:
Concert Toms: 10 x 6%", 12" x 8, 13"

x 97, 14" x 10”7, 15" x 12, and 16" x
14’"; an 18’ x 16" Floor Tom Tom, and a
24" x 14" Bass Drum (all with 9 ply
wooden shells) plus a 14%" x 6%»"
metal snare. Next come all the stands and
fittings: bass drum pedal, snare stand,
Deluxe Double Tom Tom holder, two
Double Tom Tom stands, Hi-Hat, two
cymbal stands, plus two additional boom
arms which fitted on top of the cymbal
stands to allow the cymbals to be
positioned closer to the user once the kit
was set up. Because there’s so much to it,
| found myself taking half an hour to set the
whole kit up, and not being used to such a

large outfit | had to play around with the.

Tom and Cymbal stands for quite a while
before | found a position in which | could
reach them. (Must get a bigger drummer
... Ed.) Once | did position the drums and
stands nothing moved at all during the
playing — this was obviously due to the
spurred anchors on all the stands and the
finger tight locking nuts on all the fittings.

| liked the sound very much — extremely
loud, presumably due to the 9 ply shells,
with a lot of definition and clarity between
each drum. However, any player who has
not encountered a kit of this size should ap-
proach it cautiously.

Although | spent a lot of time and care
positioning the drums | still found it difficult
to play fills right round the kit. Obviously
with more time and practice many of the
problems | faced would be eliminated —
but there’s no way a newcomer to mon-
sters of this size could come to grips with it
immediately.

Therefore the Sonor-Phonic is obviously

not to be recommended to the beginner
but rather to the pro or semi-pro who's
been playing for some time and is now
looking for a greater variety in his sound.

The kit itself performed beautifully:
although extremely heavy, the stands can
be heartily recommended for their strength
and range of height and angle of ad-
justment. They're probably the heaviest
stands |'ve ever come across, but |
shouldn’t think they’ll ever topple over
unless you pushed them (with a fork-lift
truck).

The complete set of Toms obviously
provides plenty of scope for a variety of fills
— although | personally don’t like to hear
them being over-used.

Now we come to the best bit — the
snare drum. The response and feel is great.
it's fast and crisp and has few if any over-
tones. Even if your wallet won’t stretch to
the whole kit, the snare drum is worth
checking out on its own.

Finally the finish: all the metalwork was
very clean and heavily plated and | suspect,
therefore, will give a good long life. As the
Toms were single headed it was easy to
check out the internal finish and I'm
pleased to report that in each case the
finish was excellent. My only criticism in
this area is the prominence of the laminate
covering around the seam area — but
that's only a small point.

Overall then a good kit with a great
sound and excellent stands. Only the price
may stand in the way of many potential
purchasers (only the price? Ed.) but even
though it’s expensive in cash terms, it does
provide value for money.




fact:

you can choose your

microphone to enhance
your individuality:

Shure makes microphones for every imaginable use.
Like musical instruments, each different type of Shure microphone has a
distinctive “sound,” or physical characteristic that optimizes it for

particular applications, voices, or effects.

Take, tfor example, the Shure SM58 and SM59 microphones:

SM59

Mellow, smooth,
silent...

The SM59 is a relatively new,
dynamic cardioid microphone. Yet
it is already widely accepted for
critical studio productions.

In fact, you'll see it most often
where accurate, natural sound
quality is a major consideration.
This revolutionary cardioid micro-
phone has an exceptionally flat
frequency response and neutral
sound that reproduces exactly
what it hears. It's designed to give good
bass response when miking at a dis-
tance. Remarkably rugged—it's built to
shrug off rough handling. And, it is su-
perb in rejecting mechanical stand noise
such as floor and desk vibrations be-
cause of a unique, patented built-in
shock mount. It also features a special
hum-bucking coil for superior noise
reduction!

Some like it essentially flat...
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professional microphones...by

S SHURE |

Shure Electronics Limited, Eccleston Road, Maidstone ME 15 6AU—Telephone: Maidstone (0622) 59881

SM58

Crisp, bright
‘“abuse proof”

Probably the most widely used
on-stage, hand-held cardioid
dynamic microphone. The
SM58 dynamic microphone is
preferred for its punch in live
vocal applications. . .espe-
cially where close-up miking is
important. It is THE world-
standard professional stage mi-
crophone with the distinctive Shure
upper mid-range presence peak for
an intelligible, lively sound. World-
renowned for its ability to withstand
the kind of abuse that would destroy
many other microphones. Designed
to minimize the boominess you'd ex-
pect from close miking. Rugged, effi-
cient spherical windscreen eliminates

pops.

...some like a “presence” peak.
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ROY

HARPER...

The philosophical
ramblings of

an English

sheep farmer:
Baaaah says
Tom Stock

ny man who made his
A first album twelve years

ago, has produced
around ten more since, and has
recorded and/or appeared live
with the musicianly likes of
Keith Moon, Chris Spedding,
The Nice, Steve Broughton,
Dave Lawson, John Paul Jones,
Ronnie Lane, Dave Gilmour,
and Jimmy Page as ‘backing
musicians’ should, by rights, be
a superstar at the very least, if
not a megastar, or even one of
those legendary hyperstars! Roy
Harper has, and he's not.

He’s certainly made his mark
on the business — Led Zeppelin
dedicated a song to him on their
third album and he’s probably
the only man to appear twice at
the Knebworth Festival — but
he remains an enigma to the
general music buying public.
Many of his acoustic-electric-
orchestrated songs have been
controversial, difficult to
categorise; many have been
over-long for easy listening, and
few of his records have made
any impression on the charts. In
fact he's probably best known
for the unfortunate iliness which
struck him down in April ‘77,
reputedly caught from a sheep
to which he was administering
the kiss of life. His public face is
enigmatic, to say the least, but
for one ‘old folky’ to have in-
spired the confidence of such
illustrious musical companions
as named above, there must, as
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someone once putit, be more to
it than meets the eye.

| met Roy’s eye shortly after
his appearance at Knebworth
with Andy Roberts at the very
end of his ‘Back to Reality’ tour
which coincided (just) with the
release of a compilation album
of the same name containing
simply acoustic material.

Is, | wondered, the ‘Back to
Reality’ phase an open-ended
progression? “That's an in-
teresting question. | would
dearly love to have an acoustic
band, and | think Andy Roberts
is the basis for that — he’s the
foundation. Of course, it's com-
pletely uneconomical to go out
on the road for more than the
two of us, because we’re not
earning enough. 1 think we're
either in debt, or justin the black

s0 you've an idea of what it
takes to put a band on the road.
But that isn’t the point, really: |
mean, | should play to people.

""The problem with thatis . . .
what | want to do, what I'm
trying to do, is to use the effects
that are available inside modern
sound technology in a way,
perhaps, that they've not been
used before; | don’t think you
could describe the majority of
uses they’re put to as being par-
ticularly tasteful. | mean I'm not
trying to say in any way that I'm
the most tasteful thing that has
ever hit the music scene, or that
| would want -to be because
taste isn't really where it's at in

1978 to start with — in fact it's
an anti-taste — but more that1'd
really like to see those things
used in the way that they could
be used, which involves the
word ‘taste’ but probably in a
slightly different context.
Everybody who uses modern
equipment tends either to un-
der-doit, or over-do it.

"What | really want to do is to
bring the forms that | know can
exist as siblings together into a
band; I'm not concerned with
being a rival to either Jimmy
Page or John Williams. If | was
I'd be on stage all the time — it
would be a different life for me.

Vagaries

| could, for instance, go out
as a folk singer, and 1I'd earn
quite a lot of money, but when
you're hiring half of the Pink
Floyd's P.A., your wages get
swallowed easily . . .

“But it's an interesting
question really, because the
‘Back to Reality’ thing is a kind
of double entendre in that | had
to come back to the reality of
making money instead of losing
it all the time, because there's a
limit to what sponsors can put
up with; the vagaries, the in-
fighting and the back-biting in
the record business means |'ve
not had a record out for a year,
so as a stop-gap (for in these
times of media over-kill you've
got to keep your name handy)

EMI decided, in their great
wisdom, to put a compilation
out of some of the better of the
old stuff, and it was me who
suggested calling it ‘Back to
Reality’."”

Roy paused for breath. But, |
protested, you've done a tour to
promote the record.

““No, not really: that was a
tour that | got together in-
dependently for the first time in
my life. As you know, in this
business, you only do a tour
because you've got a record;
you only do interviews because
you’ve got a record; everything
centres around ‘the record’ —
but it just so happened we were
doing a tour."”’

Time, | thought, to move
things on. How does he cope
with the paradox of being essen-
tially an acoustic artist in an
electric world?

“It's not a paradox. You can
be acoustic and play Kneb-
worth. There is an incredible dif-
ference between an acoustic
and an electric guitar — and that
difference still exists between an
electric guitar and an acoustic
guitar that's being amplified.
There's only one man | know
that can play both to any degree
of perfection and that’s Page. |
don’t personally know anybody
else who can do it. There are
others | suppose — | guess
Gilmour picks up an acoustic
guitar now and again and |
imagine he’s all right.”’



Steve Howe, Gordon Giltrap?

I wouldn’t put either of those
in. | don’t think Gordon’s an
electric guitarist at all. He's the
fastest gun in the west really . . .
s0, | think | would really like an
acoustic band — | think it would
be more productive for me than
another electric band. You see,
there was a time when | was
conned, conned myself, into
thinking that the power |
managed to get into lyrics would
be suited to the full blooded,
25,000 watt syndrome; but | no
longer think that.

""Words are an instrument by
themselves — totally divorced
from the machinations of
modern sound technology. My
approach to words over the
years has not actually been an
electric approach. To have had
a genuine electric approach |
think | would have had to have
written far less words, but to
have written far less words
would have engendered less
meaning.”’

There followed at this point, a
lengthy monologue from Roy
concerning his own assessment
of his place in contemporary
music, touching on his con-
viction that some of his own
material will last several cen-
turies, exploring the respon-
sibilities of an ‘artist in his own

time’ — in .all, confirming his
elitist classification. (I don’t
think that in this age it's possible
to give a genuine artist — | think
| am — his due in his own age
because there is too much to
take in, and it's all happening so
fast Radio 1 probably
epitomises the depths of
meaningless . . . does life have a
meaning . . . I'm a person who
wants to bear fruit . . . I'm only
going to get what I'm due in-
terms of popularity quite a long
time after I'm gone CIE
couldn’t see a future | wouldn’t
be talking to you"’).

Much of our conversation
would have sounded better
around a dinner table in Oxford
in the early ‘30s, or perhaps in
Bloomsbury. Roy, probably by
design, concentrated heavily on
the philosophical and intangible
aspects of being quote “an artist’
rather than the tangible,
physical realities, throwing off
direct questions with indirect
and tortuous answers, and while
| considered it inopportune to in-
terrupt some of his more
tenuous arguments to allow him
space to elucidate, |
myself slapping the back of my
neck pretty hard to keep myself
aware of the reality of the
situation.

Harper has probably reached

found

his status in the rock business
with a mixture of undeniably
genuine lyrical and melodic
talent combined with a con-
scious effort to remain elusive,
elitist and obscure thus
generating continual interest in
his persona. He is then able to
carefully  stage-manage in-
terviews towards continuing this
enigmatic public image.

Does he, | wondered, long for
an environment in which he can
work totally unrestricted by
criticism?

""No. What is restricting is the
demand to get enough on each
record to make it accessible for
enough people to buy it to hear
the three of four tracks that |
really want to put on it. Fve
developed a technique these

days very sad really — of
spreading those four songs
throughout ten songs. ['ve

diluted myself a little but so | can
carry on doing what | am doing,
cos | would have been thrown
out on my arse years ago. |
would have been worse off than
Van Gogh because | wouldn’t
even have had a canvas.”’

Is then the actual length of
the record, the ‘product’
another problem? An artist, af-
ter all, can choose the size of his
canvas. . .

"“Yes, that is another restric-

tion . . . but | find the restriction
in that area is that | can only
have an album a year."’

Was, for example, 'The
Lord’s Prayer’ from Lifemask,
really a 28 minute song?

“It could have been a bit
longer. There was quite a bit
edited out from the middle as it
was.

"l took the middle out com-
pletely and re-arranged it — it
was very awkward. Those seven
or eight minutes could have
gone on the other side, but it's
such a hassle to turn a record
over to hear the end of a song.
And, anyway, it's no great loss
to art or civilisation if you shor-
ten your canvas by six inches —
it's just a slightly different pic-
ture, it's not necessarily less of a
view. It could potentially be
more of a view because there’s
less being said.””

Roy, his beautiful wife and
bouncing baby boy had to be in
Sussex, and | had to be back in the
office to listen back to this con-
versation. It should serve .as a
taster to Roy Harper — because
despite the fact that | found
much of what was said preten-
tious in the extreme, | still hold
his music and lyrics in high
regard. Perhaps, after all, artists
should stick to what they do
best.

MUSIGAL
INSTRUMENT
CABINETS

for {] B hPEAKERS

TRADE
ENQUIRIES
INVITED'

FOR FURTHER DETAILS CONTACT

A R WILMSHURST LTD

CABINETS AVAILABLE:
2% 10; 1 x 12,2 x 129 x 120 1% 15,
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All cabinets available with Heavy Duty Vinyl
covering or Aluminium clad flight case with

lid.

All cabinets may be fitted with optional high
frequency . units to extend the frequency
range to 12 or 15KHz utilizing a 3KHz

passive crossover.

W-HORN FOR JBL K151
18" DRIVER
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under licence.
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MARK 2

PEAVEY’'S NEW GENERATION OF
PROFESSIONAL QUALITY MIXERS
COMBINE THE LATEST STUDIO
PERFORMANCE FEATURES FOR
ALL SOUND REINFORCEMENT
AND GENERAL PUBLIC ADDRESS
APPLICATIONS — AT PRICES OUR
COMPETITION WON'T BELIEVE

e 7 channels, stereo rack mount
and 8, 12, 16 or 24 channel consoles

e LED overload indicator each channel
e Pre-monitor send each channel
e 4-band EQ each channel

e Stereo paneach channel

e | ED ladder displays on
main and sum (40.0 dB range)

® Stereo headphones
selectable on main and sum

e Transformer balanced inputs and
outputs

e +20.0dBM levels at all outputs

e Easy access 1o all busses

S end large stamped addressed envelope
for details of Peavey’s new generation of commercial sound
equipment to U.K. and Eire distributors:

PEAVEY ELECTRONICS (U.K)LTD
K UNIT 8, NEW ROAD, RIDGEWOOD, UCKFIELD, SUSSEX TN22 55X /
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(WHY NOT?
— ED)

hris Stein was wearing a
C pink suit with a pink

shirt, pink tie and pink-
pocket hankerchief. Even his
biro was pink. Had we not been
accompanied by his bride-to-be,
Ms. Deborah Harry, heads
would still have been turning like
kebabs on a spit.

The BBC corridors are indeed
a strange labyrinth to be walking
through, espically with this lot in
tow. For those who have never
known the dubious pleasure of
visiting this centre of British
Civilization, it should be said
that the atmosphere is not ex-
citing. The walls were last pain-
ted on D-Day, and at that time
their idea of decor was a
generous wash of olive drab
on a grey undercoat, with
strip lighting to show up the
miserable, utilitarian nature of
the place in all its stark horror.

How appropriate, then, that
we were on our way back from a
Top Of The Pops rehearsal —
surely the most dreary show on
earth.

The other bands present for
the rehearsal took it all with an
air of good humoured
resignation. A party of O.A.P.'s
shuffled across the studio floor,
uncertain whether this was the
Nine O’Clock News or the Genera-
tion Game. “Punters goin’ “ome
already,”” commented The
Jam’s Bruce Foxton as they
shambled out again. A man with
a clipboard jabbed his forefinger
in the direction of myself and
publicist Alan Edwards as we
lurked in the shadows. "“Move
over to the other side of the
studio if you want to watch!”’ he
triled. *And put your cigarettes
out, please,” he added, stam-
ping his Hush Puppies petulan-
tly.

Slagging

As the Meters, Jilted John
and — on film — Foreigner went
through their numbers with
clockwork efficiency, we retired
to the sanity of the upstairs can-
teen, where guitarist Chris and |
were able at last to talk about
the Blondie album, ‘‘Parallel

The album is most certainly a
big enough improvement on
"Plastic Letters’’ to put them in
line for a comprehensive
slagging from most modern
music writers. Did Chris see it as
a more mature effort?

""Well, | don't really see it in
those terms. Those first couple
of albums had the energy of
final release — we’'d been
playing the songs live for two
years, and doing them in the
studio meant that, y'’know, they
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had the feel of live
arrangements. But yeah, lots of
bands get slagged off when they
get to their second or third
album, because the band has
usually started getting in-
terested in a studio sound rather
than live sound, and certain sec-
tions of the press don't like that.
But they’re more interested in
attitude than music, | think."”

The producer this time was
Mike Chapman, he of Chin-
nichap notoriety. How different
had his approach been from that
of Richard Gottehrer, who
produced albums One and Two?

"“Oh, Chapman’s very dif-
ferent. Gottehrer used the one-
take approach. But the way we
worked with Mike was to spend
a lot of time on the backing tracks.
The track Heart Of Glass, for
example, was based around a
Roland Rhythm Machine, and the
backing eventrally took about ten
hours to get down. We must have
spent about three just getting the
bass drum sound.

Psychedelic

Chapman'’s a perfectionist. He
works with an engineer called
Pete Coleman, whom he trained
just about from a baby, and they
work great together.”

The all-round improvement of
“’Parallel Lines” is due in part to
Chris's unusual ideas for the
guitar. In places — and in par-
ticular on ‘“Fade Away (And
Radiate)’” — the sound is quite
strongly psychedelic.

"“Part of that is Robert Fripp.

It's an old song written, oh,
some time between ‘74 and '75.
We met Fripp originally when
Eno was going to come and see
us but couldn’t make it, so he
sent Fripp instead. It was great
to meet him. We actually did a
show with hinvin New York, and
as | say he helped us out on this
new album. But it's hard to copy
the lines he played in the studio
for live gigs, cuz he zooms all
over the fretboard, and at one
point ends up at the 23rd. fret.
So I've had to work on that.

A shake of the head and an
expression of slight incredulity.

"Well, OK, he’'s not strictly
psychedelic, but he plays reaily
quiet, really quiet, and it com-
pletely changes the at-
mosphere. You don't need a
million watts each to get
across.”’

Bluegrass

Stein’s own musical
background is fairly straight-
forward; his first guitar at the
age of eleven was a single-
cutaway Harmony cello-type
guitar. At that time he was not
conscious of rock and roll, but
considered the popular music of
the day to be ‘““mush’’. Folk,
bluegrass and Earl Scruggs all
gained his attention. | fingerpick
to this day — two fingers and
the thumb .. .."”" Chris produced
the picks from his pocket. *‘I still
play banjo. For a long time |
used to fret the guitar with my
thumb — | knew you weren’t
meant to play like that, but I'd
got it from watching steel guitar
players. | can’t see how anyone
can use their nails to pick. Mine

just splinter.”

Career

In 1963 came Dylan, then the
Beatles, and quickly afterwards
the Stones, followed by a
resurgence of interest in “‘real”
(i.e. black) blues.

"“At first | considered the
Beatles to be bubble-gum
music, until around ‘65. The
local intelligensia were into the
Stones. It was considered more
"ethnic’’, more street-level. By
that time | was right out of the
old folky blues stuff. It was all
English rock . ... but { was never
in a position to regard rock as a
career until recently, with this
band.”’

He owns two Strats — one a
'56 for the studio, the other a ‘76
for live work. Both are maple-
neck models. He considers the
new one to be inferior — a
guitar for throwing around on
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BLONDIE

stage. The amps are Marshall
valve 100’s and Fender Twins.

“lI would never use a tran-
sistor amplifier for the guitar.
They're all right for bass or
keyboards maybe. The Marshall
| use in the studio, but I find it
too loud for using on stage, so
there | use Twin or maybe a
Roland JC120. | like a nice
chingey sound from the Strat,
and the Twin is just right for
that. The beauty of the older
Strat is that | can get extra high
harmonics onit.”

Two new members of Blondie
have apperared: Frank Infante
on second guitar and Nigel
Harrison on bass.

"’Frank’s playing about half of
the guitar on the new album.
Our sounds complement one
another: | use a clean, smooth,
sustained sort of sound and
Frank’s raunchier. Most of that
sustain comes from a Big Muff
which I’'ve been using for a long
time. | used to have two, but
one got stolen, and I've been all
round the world with the other.
It's only just starting to crack
up, which isn’t bad after such
hard use. The other Electro-
Harmonix unit is a phase shifter.

Then I've got a Roland Chorus
Echo. That's useful because it's

got footpedals for the rate of |

echo and for getting sound-on-
sound, so you can just build it
up and up. And i’ve also got an
MXR compressor. It gives you a

‘lot of extra top, which is great

for a nice bright, chunky rhythm
sound. And of course it’s nice to
use as a limiter.”

And finally there's the vexed
question of the E-Bow, con-
cerning which Beat had some
harsh  words  while  back.
Chris reckons it's OK, takes time
to get used to ("They gave me
mine’’) and is impractical for live
use. He expresses interest in the
Gizmo, but — like everyone else
— has never seen one.

Gorillas

And that's Blondie — or at
least one-sixth of it. it's not easy
to interview anyone in a noisy
BBC canteen with people
coming up to ask for Debbie’s,
autograph every five seconds.
Then again, | was lucky even to
get past the front gate, since the
girl from Rock On had been tur-
ned away by the BBC's unifor-
med gorillas despite numerous
tearful protestations. Ah, the
things we do for you readers . . .

Sk

Fyige Instruments LI

FYLDE INSTRUMENTS LTD.
Progress Mill, Orders Lane, Kirkham, Lancs.
Tel: Kirkham 684987
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electric bass guitar strings

Semi (Half) Round Bass String

Wound with round stainless steel then precision ground
and polished. This provides an extremely flexible string with a
flat playing area and ‘Vibration Chambers’ below the surface of
the visible winding. Also eliminates finger and fret wear.

Available in long or medium scale.
Set No SRIOL Long Scale Set No SRIOM Medium Scale

Round Wound Bass String

Wound with stainless steel to give tremendous magnetic
response. Extremely flexible. All strings are burnished to
reduce finger and fret wear.

Available in long or medium scale.
Set No RWIOL Long Scale Set No RWIOM Medium Scale

electric guitar strings

Plain String

Unique ‘Long Life’ twist at ball end. Almost doubles
strength at this weakest point, reducing breakage. Finest plated
high tensile steel

Wound String

Sounder covered strings are precision wound under a
constant tension using a process which allows you to cut the
string anywhere along its length without the spinning wire
coming loose. So no problems because ‘you did not take a turn
around the peg’. Spun with silk at the ball end. Pure hard
nickel wound.

Available in four superbly balanced sets, reference numbers as
follows:

Superlight No 10S {.008) Extra Light No 10E (.009)

Light No IOL {.010) Light Wnd.3rd NoIOLW (.0ll)

Also full custom range.

wulle:y MUSIC STRINGS
Treorchy Rhondda

CF42 6AA

"Ir's The modern world”

SOLE U.K. DISTRIBUTORS OF K1t kKt NEXCKE S

WING AMPLIFICATION:
15—15A LONDON ROAD,
BROMLEY, KENT.
01-464 3190




anfred Mann, Eric Stewart, Ritchie Blackmore, The

Who, Genesis and Eric Clapton are among the

countless professionals who have allowed their
names to be associated with particular products. A few,
however, go one stage further, to become associated more
deeply with the manufacturing company to a point where they
hold clinics, demonstrate the equipment, and even have a say
in the design stages. Two jazz/rock musicians in particular
come into this category—George Benson and the subject of
this article, Billy Cobham.

During the recent NAMM Exhibition in Chicago Billy
Cobham could be found every day on the Tama stand, of-
fering both advice and experience, as well as proving to be
easily persuaded to let go with a couple of tasty riffs. Un-
fortunately for Billy, we had transferred last year’s Man in
Atlanta from the cotton fields of Georgia to the motor fac-
tories of Chicago for this assignment. Billy, it seemed, had
had no warning (although Steve Miller was probably taking
his vacation in Singapore just to coincide with the exhibition)
and before he knew what was happening the drum sticks had
been whisked from his flailing hands and he was dragged to
the make-shift interview room for a quick once-over. As it
turned out, however, Billy was more than a match for Beat’s
correspondent!

Billy was at one time associated with North drums: “I’m
still into them; they have a sound characteristic unlike any
other drums on the market. It’s not true to suggest that their
only selling point is the volume they can produce; but right
now I’m using Tama.’’

In fact he’s doing more than just using them. He was
responsible for much of the design of his present massive kit,
from the choice of the wood (maple) shells to the sizes and
sounds. For the mathematical his armoury now comprises:
three bass drums, 20", 22" and 24"; 6Y" snare and two
piccolo drums 3 and 5%z inches; the Tom Toms are 8§ x 14. 9 x
15, 10 x 14, and 15 x 16, all with maple shells and Remo
heads—the thickness depending on each individual drum.
Cymbals are all by Zildjian and comprise a 26" swish; 22"
ride, 21" brass, 20" brass, 18" brass, 7"’ splash and 14"
Nu-Beat hi-hats.

“I’m very particular about ‘the way my kit is miked up’’
Billy went on. ‘“I’ve noticed certain microphones have a ten-
dency to drop out in the middle ranges so I’ve chosen my mics
really carefully. I use Electro-voice RE20’s on the bass drums,
AKG 451’s on snare and Octobans, and Sennheiser 421°s on
the Tom-Toms. I use about 35 microphones in all which
means that there’s quite a lot of mixing necessary. I tend to
sub-mix extensively, coming down to ten channels on the
final mix.”’

Surprisingly, Billy’s using this set-up in both live situations
and in the studio, where at the time of the interview, he was
working on a new album. ‘‘I always use the same kit in the
studio: with the microphones I use I never get any problems
over separation at all.”’ Did he, our foolish man wondered,
ever over-dub? ‘““Never’’ came the insulted reply!

During the course of his stay at the Exhibition he was also
involved in demonstrating a kind of synthesizer—‘‘Yeah, it’s
a prototype of a drum and percussion controller that I’'m
working on. I don’t know yet if I'll be using it on the tour
I’ve got lined up for Britain in November; that depends on
whether we get it ready in time. It’s just some prototype stuff
we’ve been kicking around. We’re also working on some
other things, but nothing that I can talk about publicly at this
time.”’

On a different tack (if there’re any left after Atlanta . ..
Ed.) Billy was asked about the Octobans which were aiso on
display in the Tama stand. Recently introduced to this coun-
try (about 6 weeks or so ago) Octobans are a set of eight
drums which can ‘‘be diatonically tuned to produce a straight
run scale between E and G.’’ The Octobans have fibre bodies
of varying lengths with no seams, and it is the lengths that
36
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provide the tuning, rather than the tightness of the skins. In
this case, the heads are of equal tension. The kit comes in four
pairs, with four stands, are finished in black and will set you
back just over £500 which doesn’t sound too bad at all.

Billy’s career as a musician is pretty well documented,
although it was probably his association with John
McLaughlin which thrust him into the limelight, (*‘I didn’t
leave McLaughlin—the band didn’t split. He just fired
everyone. I was working for him, and he was paying me a
salary.’’) but it may be puzzling for those not ‘in the know’ to
see him credited with so much of the music on the albums on
which he has played.

““I write most of my stuff on keyboards,’’ Billy explained,
“I’'ve got a collection of Moog and Oberheim synthesizers,
and most of the writing gets done on those. As a matter of
fact, I score much of the music, although I guess some 60% is
fully worked out before hitting the studio, while the
remaining 40% comes through improvisation. I do play some
keyboards on my albums, as well.”’ So the old adage about a
drummer just keeping time holds no water for Cobham,
then? As it turned out, our man in Chicago became the sub-
ject of a vitriolic attack from Billy who misunderstood our in-
tentions; as a matter of fact the interviewer is also a ‘‘drum-
mer’’ and has faced the same sort of mindless accusation him-
self. (More justifiable though in this case . . . Ed.).

““People do express surprise, but drummers are individual

N



The art of
the musical
drummer

musicians. A lot of people are under the wrong 1mpressmn
when you say drummers are musicians. A drummer is af
musician first and foremost. If anything, they have to support
those people who consider themselves musicians: nine times
out of ten the people who consider themselves musicians have
no rhythm; they really lean heavily on the drummer who they
may think of as the idiot who just plays time. I take great of-
fence at that. My view is that drummers are more musicians
than those who consider themselves musicians.

‘I read a small article by the bass player in the Average
White Band where he’s talking about Elvin Jones and his
Quartet, and he says ‘the drummer and his quartet.”’ He has a
really warped view of what music is all about, about what
parts musicians play. He’s (Elvin) a percussionist, not a
drummer. He’s more of a musician than that bass player
could ever hope to be, primarily because he has to support not
only himself, but the rest of the band for their lack of finesse
or ability. I’'m a musician too. I play with people who feel
good to me.”’

The interview was over, and Billy wandered back to con-
tinue his work promoting Tama drums—he’s already done
over 40 drum clinics for them this year and is planning to
come to Europe in the spring to conduct some over here.
Look out for the notices, because the man knows about
drums and knows how to play them.

@KENZHE

rarely seen

Top Equipment manufacturers specify from
the McKenzie "Professional Series”” of loudspeaker
drive units, quite simply because of their superb
acoustic performance and high reliability factor.

The highly successful 12 inch series continues
unchanged in acoustic performance but is now built
on a completely new and improved chassis.
These models received excellent reviews with
such comments as, ““the twin-cone and bass speaker
was outstanding,’” and “‘we felt that the McKenzie
sounded good and offered exceptionally
good value for money."”’

The 100 watt and 150 watt 15 inch models are built
on rigid aluminium diecast chassis designed for front
or rear mounting. These quality units have a
high specification. For example the C15 Bass
150 watt has a massive anisotropic magnet system
and a 3 inch very high temperature voice coil.

FOR FURTHER DETAILS SEND FOR
LITERATURE TO

Glyn Baxter

McKenzie Acoustics Ltd.

Rockley Avenue,

Birdwell,

Barnsley.

Tel. (0226) 43894



electro-harmonix

“FROM THE SMALLEST POWER BOOSTER — AND IT REALLY BOOSTS — TO THE EXCITING
MEMORY MAN ECHO/ANALOG DELAY. A RANGE OF 48 SUPERB EFFECTS UNITS AND PEDALS
FOR TODAY'S MUSIC".

WRITE TODAY FOR YOUR FULL CATALOGUE, PRICE LIST, AND DETAILS OF YOUR NEAREST
DEALER, TO.....

EASTWOOD MUSIC CO. P.0. BOX 114A SURBITON SURREY KT6 7SN TELE: 01-330 4558

CONVERT YOUR AMP
INTO A STACK OF AMPS

The LINEAR POWER BOOSTERS 1 & 2
can increase the output of any electric
instrument such as guitar. bass. organ or
microphone. Since all amplitiers are
overdesigned to more than handle the
most powerful pick-ups. the LINEAR
POWER BOOSTERS will let you derive
optimum results from your amplifier. And
it's much cheaper than buying a high-
output pick-up. ® Maximum setting of the
volume control of one unitcan make your
ampliier TEN TIMES LOUDER! ¢ The
swiich allows instant change from regular
instrument output to pre-set boosted output. ® Increases guitar sustan ® Vastly increases
the performance of all distortion devices. wah wah pedals. and other accessories. ® Using
two LINEAR POWER BOOSTERS will give you even more sustain. Turning up the volume
level of the first one past the halfway point will shift the second one into overdrive. Using the
first LINEAR POWER BOOSTER's control you can now develop the intial bare hint of
harmonic distortion o any desired degree. The second LINEAR POWER BOOSTER can
controi the volume of the combination. ® Two models: LINEAR POWER BOOSTER-1 with a
double male plug. will fitinto into amp or instrumentt LINEAR POWER BOOSTER-2 does the
same dynamite job down on the ficor.

LINEAR POWER BOOSTER-1—3"x 2" x 1%"

LINEAR POWER BOOSTER-2- 5%a" x 3%" x 2" x 112"

NEW ELECTRONIC DEVICE
FOR SELF-MULTIPLICATION

Let THE CLONE THEORY Chorus Eftect double
your live vocals or instruments. with the fuilness ot
studio overdubbing and the natural intermodula-
tion of large orchestral groups. Makes voice.
guitar. and horn seclions —in fact. any
instrument  sound bigger and nicher, This new
device utiizes a highly sophisticated voltage-
controlied analog delay line which generates both
echo and flanging at the same time. The result is a moving chorus otherwise obtainable only
with an expensive combination of delay and flanging equipment Muitiple controls can
produce a delightul true vibrato and other variations. AC

8" x 6Y" x 6" x 1%"

TASTE AND FEEL
EACHNOTE

The SCREAMING BIRD and SCREAM-
ING TREE are treble boosters that will
give your instrument that razor sharp
"'"“"“‘? edge that can cut through when you're
.M iy piaying five The high end of your sound
By vy %: spectrum will sparkle. as you can taste
& == and feel each note
“ BIRD—3" x 2“ x 14"
TREE--5%" x 3%" x 2Va" x 112

TRY HENDRIX' SWEET
SUSTAIN

Jimt Hendrix retied on the BIG MUFF Pi for
his smooth, meliow, supple electric-lady
sound. Now Santana uses this finest dis-
tortion device. high on sustain and low on
distortion. Whole chords can be played
with minimum distortion. {tis designed for
the guitarist who wants his axe to sing like
a hummingbird with a sweet violin-like
sustaining sound. The sustain control al-
tfows the player to optimize long sustain
with a hint of harmonic distortion. The
tone control aflows you to control the
harmonic content, from a sweet silvery liquid to razor sharp. AC/DC. 6%” x 5%2" x 2%" x 1%/6"

THE LITTLE BIG MUFF Pl s a compact version of the famous Big Mutt Pi favored by Jims
Hendrix and Carlos Santana. Preset maximum sustain. AC/DC. 5%" x 3 % x 2%" x 1%"

MUFF FUZZ - This funkiest distortion device will give the piayer that dirty sound which
cannot be gotten from today's popular solid state amps. it gives the player that naturat
distortion of tube-amps used by the Rhythm 'n Blues bands of yesteryear. And now it comes
with a double maie piug that lets you plug into amp or instrument. 3" x 2" x 18"

PUT SWAMP
IN YOUR BASS

The MOLE and HOG'S FOOT Bass
Boosters cut the highs and amplify the
subharmonics gving your instrument the
depth. authority and heavy penetration of
the foot pedals of a church pipe organ
The MOLE or HOG'S FOOT will give your
axe or amplifier that thick. swam p-bottom
blues sound of the Fender jazz bass used
in conjunction with the oid Ampeg B-15
MOLE—3" x 2" x 1%&" HOG'S FOOT
5% x 33" x 2V x 1%"

i

ELECTRO-HARMONIX
PRESIDENT KEEPS
TWO MISTRESSES!

Our internationally popular ELECTRIC
MISTRESS Flanger/Filter Matrix was
much too good 1o discontinue just be-
cause the brand new DELUXE model has
been designed with improved noise and
distortion specifications, greater reliabil-
ity, and convenient AC power. Rick Der-
ringer, for example, has honored the
standard MISTRESS as "the best sound-
ing of the flanging devices.” Both units
have a sweet, shimmering flange. Both
gently sweep the sound spectrum to create a prismatic array of absolutely fascinating and
ethereal sounds. Both are made on earth for rising stars!

DELUXE (AC): 8" x 6% x 6" x 1%2"

STANDARD (DC or Adaptor): 6%" x 5%" x 2%" x 13/"

WELL DONE, DOCTORQ

DOCTOR Q is the most economical yet high-
quatity Envelope Follower available on the market
today. Etfects ranging from involuted mellow funk
lines to slashing thin chops can be instantaneously
and sensitively controlled through the player's use
of attack and decay dynamics. The range of the
filter can be preset. And as an added feature. the
bass switch canbe used to add arich bass equali

zation without losing the thin, whipping Envelope
Foliower sound on top This makes the unit excellent for getting potent new sounds from the
electric bass. as well as guitar and clavinet.

5% x 3%" x2%" x 112"

MIXXXXX

The 5X JUNCTION MIXER 1s designed as an
input-output mixer and accessory biender. As
nput mixer 4 mikes or instruments can be attached
as nputs to obtain one oulput. As output mixer
amps connecled to external speaker combina-
tions can go directly to the 5X with up to four
external speaker cabinets being connected to one
5X. This eliminates sloppy wire hookups and de-
creases set-up time. As accessory biender in-
strument signal can go directly to the 5X. Up to four different accessories can be joined with
another 54 with one line then going to the amp. This facility aliows the blending of any
combination of distortion devices wahwath pedals echo effects. etc. An infinite number ot
connecting problems can be solved with this very functional accessory.  3"x 2"x 1%"
I'x2" x %"




electro-harmonix

INCREDIBLE EFFECTS AT AMAZING PRICES

DISTRIBUTED IN THE UK BY —

Eastwood.......

P.O. BOX 114A SURBITON SURREY KT6 7SN

TELE: 01-330 4558

PUT ANY KNOB UNDER
FOOT CONTROL

HOT FOOT Unwersal Pedal can turn any
accessory, made by any manufacturer,
into a foot pedal. How does it work? Sim-
pie. Just pull off the knab of the control
you want to work with your foot and attach
the screw at the end of HOT FOOT's flexi-
ble shaft and presto! you've got another
effect under foot control! It's a simple in-
vention, but brithant. There are no elec-
tronics to worry about. No matter what
new types of sound effects are created in
the future, HOT FOOT will never become obsolete! Also comes in a HOT FOOT Universal
PAN Pedal model, for special effects using two amplifiers or accessories

13" x 6" x 3%

E-H DEMO RECORD
GETSDOWNTOIT

% Thisnew LP produced by Eiliott Randall using top

New York City studio musicians. is a contempo-

-~ rary highly listenable set of music ranging from

funky blues to space jam. It demonstrates inge-

4 nious uses of our most popular effects devices

uninterrupted by jive hype. You'll hear 6-string

guitarmuttiplied to 12 by the ELECTRIC MISTRESS

Flanger. voice doubled with sax-like sound

through the OCTAVE MULTIPLEXER. plucked strings silkened into bowed strings by the BIG

MUFF PI. and many more startiing transmutations using our "STONE" series of Phase

Shifters. GOLDEN THROAT. DELUXE MEMORY MAN. DOCTOR Q. FREQUENCY

ANALYZER. and HOT FOOT. Hip liner notes by Viflage Voice music critic Carman Moore

described how the effects are created A must for every electric guitarist. Albums are
available at your musical instrument deaier

STRETCH YOUR GUITAR NECK UP
TO 19 FEET!

Try the effect that musicians in Europe like
Kraftwerk are using. The FREQUENCY ANALYZER

- e
o A

PREGUEREY can compress the neck of a guitar down to twa feet
ARFIVBER or stretch it up to nineteen feet. This highest-quality
- Ring Modulator available is a brilliant accessory for

all brass and woodwind instruments. Blow horn
St O through the FREQUENCY ANALYZER and out
come three different horns in moving harmonies
Shittthe frequencies of drums, cymbals, and hi-hats. Play any note on any piano. for example
a C, and out comes a D, E, B, or any note or fractional in-between note. according to the
setting on the dials. Blend your regular signal with the new shifted notes. Filter controt allows
you to sort out high frequency components. Set any harmonic multiple desired for an
avant-garde sound.

6%" x 5%2" x 2V4" x 18/16"

GOLDEN THROAT WILL LET
YOU SING YOUR AXE OFF

This top-of-the-line mouth tube and filter
enables a musician to make the unique
sound recently popularized by Peter
Frampton and also used by Stevie Won-
der, Jeff Beck, Steely Dan, and Joe
Walsh. Your mouth becomes an exten-
sion of your guitar, as the guitar music
feeds up into and is controlled by the
movements of your jaw, tongue, and
lips. Wah, fuzz, tremolo, phasing, and
many other effects are possible
GOLDEN THROAT is more powerful than the competition, with a 100 Watt driver and ared
light overload indicator. its sharp but meaty sound can be produced with any strength
amplifier

6%" x 5" x 3%a" TUBE—6' x Ya"

OUR GREAT NEW ECHO/
ANALOG DELAY LINE

Until now all echo and reverb effects re-
lied on moving parts—springs. tape
loops, and other mechanical gear that
couid wear out or break right in the middle
of your act. Delay effects depended on
digital delay lines that were fine for the
studio but too expensive and bulky for
onstage use. Now our engineers have put
all of these key effects into ane durable,
reasonably-priced footswitch unit
through the development of state-of-
the-art hybrid techniques

Presenting MEMORY MAN DELUXE. Discriminating musicians welcome the superb
tatally-electronic echo unit you've been waiting for. Number one in features and perfor-
mance Slapback stage echo. repeating arpeggios...delayed split stereo . "bathtub’
reverb. . controlled feedback vocal doubling—a range of effects effortlessly achieved
that is truly astounding!

Clean noise-free operation with distortion under 1%, a signal-to-noise ratio of 60db, and a
built-in SILENCER™ Noise Gate

Unlike competitive solid state echo units, MEMORY MAN DELUXE does not decrease its
bandwidth as Delay is increased. The result? Crisp razor sharp highs at any echo setting for
the professional performing musician

® Wide range of Delay: 15 msec-—4 sec

® Wide frequency response. 10 Hz-— 100 kHz (Direct), 10 Hz--3KhZ (Echo) =3db

® Infinite echo Repeats with minimum signal degradation

® Varable gain level control and overload indicator

® Dual outputs

® AC operation with power switch and indicator
Combines with other effects for a smashing echoing flange echo-wah or echo-fuzz. Attrac-
tively packaged in a nickel-plated steel chassis with heavy duty line cord
Also available in an economy design less indicators, level contral, and naise reduction
circuitry, but including special Boost switch
8" x6¥" x6" x1'2

MOUTH TUBE FLEXIBILITY
WITH BUILT-IN MONITOR AMP

Now, using only one GOLDEN THROAT DELUXE.

you can boost the range of your group threefold

1. Enjoy the best mouth tube effects available by
just plugging In—no need to touch a single
speaker wire or disable your good guitar amp

2 Get a 25 Watt RMS, 60 Watt peak auxiliary amp
head with Volume and full-range active Tone
controls

3. Be able to simultaneously route your instrument input to the GOLDEN THROAT DELUXE
and to an external amp for a variable blend of straight and tube sound. Puts an end to
thinning out a band's sound when using mouth tube effects

And each of these sound dimensions is instantaneously controlled by simply tapping one of

two heavy-duty footswitches! AC,

82" x 8" x 3" x1%"

DELUXE OCTAVE
MULTIPLEXER WITH
ERROR-FREE TRACKING

Now you can sound fike Eric Clapton and
Jack Bruce playing together in tightning
fast runs as the DELUXE OCTAVE MUL-
TiPLEXER synthesizes a note one octave
below the one you're ptaying. You'll get
clean octave division on every guitar note
with no false tnggering. Five filters allow
the musician to shape the harmonic con-
tent of the new note from fuzz bass to a
pure deep organ bass This device can
explode the tonal capabilities of horns
into the bass and baritone range Makes any singer sound like Ike Turner. The popular
standard OCTAVE MULTIPLEXER has the same fine features and throaty bass with slightly
relaxed tracking accuracy The pedal version of the standard unit gives the musician
continuous foot-controlled biending of high and low notes for the uttmate flextbitity of
guitar’/bass duets and answering bass runs

AC only DELUXE 8" x 6%" x 6" x 172"

AC-DC STANDARD 63" x 5v2" x 2%4" x 1%/1¢"

AC-DC PEDAL 13" x 6" x 3%"




Have you played through
our K100 Reverb Gombo?
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You haven’t! Well we would strongly
advise you to give it a blast at your
local Laney dealer before you buy
your next combo. The K100 Reverb
Combo is a compact, powerful

true 100 watts RMS combination
amplifier with unique contour tone
shaping circuits, Reverberation,
Tremolo, Top Boost and the unique
Klipp, controlled sustain circuit. We
have even provided a headphone
output for practising at home. Try it
out at one of our dealers this weekend.

B ey

make a great combination.

Ashford Arthur Seaton Hounslow Band Centre Romford Sound Wave
Banbury Osbournes Hudderstield [&] Ross ur Jse
Bernstaple Nicklins Hull el Rushden reasure Music
Bath Duck Son & Pinker Isle ot Wight Ryde Tiuttar Centre Sheffisid Johnsans Soundaround
Badford Mr Music ipswich Alpert Balaam  Sittingbourne Simpsons
Beverley Music Centre Kettering Treasure Music Southend Tim Gentle
Birmingham Geo Clay Kings Lynn hn Savage Stafford Music Centre
Yardleys Kingston J King Stockport tdawsons

Blackpool Music Stores Leamington Buzz Stop Rhythin House
Bolton Harker & Haworth Leeds Scherers Stoks on Trent Chatfields
Bournemouth Jimz Music Stephens Music & Atiied
Brecon The Music Shop Leicester fumbucker Music Pawer Drive
Brighton Southern Music Central Music Sunderiand Whute Sound
Bristol Biggtes Cusack Music Surbiton Arthur Bel
Burton Abbey Music Leigh “elody Music Swindon Guttar Centre
Bury 5t. Edmunds Afbert Balaam Lewisham S E Entertainments Taunton Hamlyns
Cambridge Guitar & Drum Centre Levtonstone eedmans Walsall Snund Centre
Cantarbury. odi Lowestott Morlings Music Shog
Chaester Dawsons Maidstone Mathisws Warrington Dawso H
Chestarfield Hudsons Manchester Al Watford Hammonds
Chiswick Chiswick Music Centre Margate Pepper Music Waston Hamlyns
Coventry Sound Centre Middlesbrough Cleveland Music Wigan Jawsons
Corby Treasure Music Newcastle Rock City Winchester Whitwams
Crewse Custom Sound Norwich Sound Systerns Wolverhampton Langdon’s
Daerby Wishers Klet Music Band Box
Doncaster Music (iround Cookes ireland
Eastbourne Cass Music Nottingham Ken Nea Dublin McCuitogh & Piggott
Exeter Greenhaigh “lerments Pianos Droghada The Music Shop
Geteshead Bob Hal Oldham Rock Island Scotland
Gillingham Sinpsons Orpington Derek Cadde Glasgow McCormacks
Gloucester Soundhouse Oxford Free n' Lasy Ken Hughes
Guildford Andertons Peterborough Treasure Musie Edinburgh James (rant
Harrow Volume One Plymouth Hamlyns
Heme! Hempstead free ‘n’ Easy Portsmouth Couriney & Walker

Mr. Music Reading Rumbelows
Hereford Buzz Music Radhill Keyboard Harmony

1f you would like further information please contact
Electronic Manufacturing (Sales) Ltd.
Devanshire House, High Street, Deritend, Birmingham 812 OLP Tel 021 772 7145/3669 Telex 336409 Fiesta



and/or recording musician’s idea

of a heavy-duty studjo buff, but it’s
worth bearing in mind that his ‘Endless
Flight” album was a monster hit in its own
right, in addition to spawning two No. 1
hits — ‘You Make Me Feel Like Dancing’
and ‘When | Need You’. What follows is a
detailed account of the preparations which
went on prior to the recording of Leo’s
third platter. The producer was Richard
Perry, who has also worked with Diana
Ross and Carly Simon, the engineer
Howard Steele, and the studio the “’big
room” at Studio 55 in Los Angeles.

Given Sayer’s and Perry’s feelings about
the kind of album they want to make,
engineer Steele sets up the room ac-
cordingly. "When you’re going to make a
record with a lot of ‘space’ in it and not
many overdubs, you have to be doubly
careful about your mics because you want
to capture the full sound of the instrument
without any unnatural colouration. This fits
my idea of recording anyway because | try
not to record with a lot of overdubs. That
stems from being a musician myself (Steele
played bass in a number of Texas bands). |
always do things critically, but in this case,
the weight is really on Leo and the
musicians. When there’s lots of natural
sound blending as a result of having lots of
musicians you don’t have to be as critical.”’

Steele hasn’t used multi-track noise
reduction in recording Sayer before but
feels it's necessary for this project. He's
using the fairly new Telcom noise reduc-
tion system on the two-track. "It's kind of
a cross between Dolby and dbx. Dbx does
limiting and expanding to such an extent
that you can hear it working. Dolby rolls off
the supersonic top end purposely and it
removes that feeling of presence. With
Telcom, you can’t tell it's being used.

"As for the set-up, | get the players
arranged just as if they were playing a ‘live’
gig. The drum kit is on a riser with the bass
and guitar in front so all three musicians
have eye contact. Similarly, the acoustic
guitar booth has a half-inch-thick glass
door to keep up communication. Also, the
wooden floor transmits sound nicely, and
gives the players a greater feeling of unity.
| separate the drummer from the bass and
guitar with four-foot-high foam baffles that
are a foot thick. The amps stand next to
the baffles, but the bassist and guitarist sit
in front of them so they’re not confined.

““When we're running down a tune, |
leave the room mic (a Sony C-500) open. |
find that prevents communication
problems. Every musician can talk to
everyone else. | think a lot of engineering
problems are really problems caused by
restricting communication in the studio or
between the studio and the control room."”

The Studio

Steele gears his microphones to the in-
struments rather than musicians. He uses a
Neumann KM-88 on the acoustic guitar.
“It's got a really smooth frequency re-
sponse and a nice airiness to it.” He uses a
Neumann U-87 overhead on the drums and
in the piano. | find it is the quality
workhorse condenser mic. It’s the most
widely-used mic, and you could use them
everywhere, but | use other mics for other
qualities.”

Leo Sayer may not be every gigging
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WITH = ©
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The rest of the drum kit takes a variety of
mics. Steel uses the Sennheiser 441 on the
kick drum and the AKG 452 on the moun-
ted tom-toms and the snare. (On the snare
mic, he inserts a 20 dB pad to cut down the
level before it hits the mic preamp.) He
prefers an AKG 414 on the floor tom but
has reservations about it. It might be a
better mic than the U-87, but it's not
(doesn’t seem to be) as reliable. Besides, it

‘takes six weeks to repair.”’ A Sony C-22 on

the high-hat completes the drum kit mics.

Steele varies the level of the overhead
mics for different tunes. "’In this album, |
backed off the level of the overheads and
relied on the floor mics for the majority of
the. tom-toms. That gives me a tighter
sound. The drums sound bigger when you
open the overheads as we did on a rock
tune like ‘Don’t Look Away.” For an
acoustic number like ‘Raining In My Heart,’
the overheads were hardly used.”

He uses Shure SM-56s on the bass and
guitar amplifiers. On tunes with stereo
guitars, he mics with two SM-56s and has
the guitars on two tracks. He takes the
bass direct as well as through the mic on
separate tracks and mixes it accordingly.
He usually limits the direct bass with an out

of production Teletronics tube-type LA-
2A. The acoustic piano gets two U-87s
close to the hammers in the Steele style.
““It gets the stereo effect, plus, it gives you
a brighter, more definite piano sound. If |
want a mellower sound, I'll move the mics
back a bit.”

As for the electric keyboards, Steele
takes the Rhodes direct in stereo and the
Wourlitzer direct with several options.
"“Sometimes |'ll run the Wurlitzer through a
Univibe (a phasing/flanging unit from
Univox) if I'm looking for a little vibrato. If
I’'m looking for a little more exotic sound,
Il use a Boss Chorus (a Roland Corp
product) which features phase shifting like
you have on a Hammond organ.” Steele
also puts a little extra on the electric guitar
— Sound Design’s Vocal Stresser. He uses
this combination EQ and complex limiter in
the expander mode to cut down hum and
noise.

Steele keeps the vocal tricks to a
minimum with Sayer. ““Leo’s got a pure
clean voice and exceptional vocal control.
He also has the happy faculty of adding dif-
ferent colors and textures himself. We
used an LA-2A limiter on his. voice and the
U-47 FET (Field Effect Transistor} mic
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which is the solid-state version of the old
tube mic. On ‘Raining In My Heart,” we
tried the RCA-77, that happens to be my
favourite of the ribbon mics.”’

Recording Sayer can be tricky, says
Steele, especially when he lets go. "When
he starts belting, his voice thins out. If you
then try to thicken the voice with EQ, you
get a very muddy sound. The lower his
volume, the rounder the sound and the

warmer the tone.” Steele uses the EMT.

250, an electronic echo system for Sayer.
“This allows the engineer to control the
delay time of both high and low frequen-
cies which is helpful when recording a
transparent voice like Leo’s."”’

The Control Room

The control room in Studio B is
dominated by Steele’s customized version
of Neve’'s computer automated console.
He won’t divulge any of his trade secrets
except to say, ‘The less electronics in a
console, the less degradation of the
sound.” (He will say that there are no
voltage-controlled amplifiers.) He records
on an Ampex MM-1200 using AGFA 2-inch
tape. The multi-track is recorded at 30 ips
and the mixdowns at 15 ips. ‘“This is the
best way we've found to get the good points
of both speeds. Bass response is better

at the slow speed and the high end sounds
better at the higher speed.”” He uses Am-
pex’s ATR-100 for a two-track machine.
Monitoring is done on the Mastering Lab
Big Red System of JBLs, and Auratones
are used for the small speakers. Steele has
his choice of three equalizer systems —
Trident's parametric, Pultec’s switchable
and URE!'s new graphic system. Echo is
handled through EMT 140s and two “‘live”’
chambers. Ampex’s VSO and Eventide’s
digital delay unit and Harmonizer complete
the picture. Steele particularly swears by
the Harmonizer. "'I've used it on every
session I've done in the last two years.”’

The Material

As for working with Sayer in the studio,
Perry says, 'l let Leo go with what feels
good for him, both with material and takes.s
As a singer, he has an incredible instinc
and feeling for the essence of what he i
singing about. He also has an amazing feell
for pitch, which is a problem for mos
singers. We hardly every talk about pitch.”

Sayer on Perry: “’Richard likes to be in at
the birth of a song. He wants to be part of
the creation. And that to me is the magic of
Richard Perry. He can make things hit.
He's got a way of working with songwriters
that influences them, not into something
he wants personally but into something he
can work with. He creates the vehicle
along with the songwriter, which is quite
unique.”’

COMING NEXT
MONTH:

Gary Cooper tracks
down the bass of
Wishbone Ash;
Chris Simmonds
goes for a ride with
Camel; Everyone
goes on the
synthesiser trail and
Tom Stock strings
along for a couple
of Oriental guitar
reviews.

EXAMPLES

System

8-2 200w
12-2 400w
12-2 600w
12-2 800w
12-2 1000w
16-2 1500w

Rental per month
with option only

RAM SYSTEMS

Wharf Road, Wormiley, Nr. Hoddesdon, Herts. Phone: 09924 68517

52 120
80 192
96 230
114 260
129 290
179 360

Hire Purchase Arranged.

WESTERN ROCK

Option to purchase
after 12 months

We now operate a rental service with an option to purchase later. Weekly hire is also available

*Weekly
hire no option

*If transport required add 15% + Drivers wage and transport costs.
Full range of Bins, Horns, Speakers and Mikes available at Knockout Prices.
Phone or write for a Free Brochure — Part Exchange Welcomed.

P.A. HIREAT COMPETITIVE RATES. EXCLUSIVE WEST COUNTRY AGENT

168 GRENVILLE ROAD, PLYMOUTH, DEVON. PHONE 0752 29858
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THE BEST OF BOTH WORLDS

YOU TOO CAN SOUND LIKE
JACO PASTORIOUS OR STANLEY CLARKE
ALL AT ONCE

COMPLETELY HAND MADE
POSSIBLY THE FINEST

PANGBORN GUITARS

BASS GUITAR AVAILABLE. 292 HIGH STREET
CROYDON
PATENT PEND Tel: 686-2708
*

FRETLESS ALUMINIUM FINGER BOARD WILL
SOUND LIKE A FRETTED BASS WHEN
SLAPED OR PULLED
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DEALER INQUIRIES INVITED.

TELECOMMS
8 Track Sludlos

L9 per hour 189 LondonRoad,NorthEnd

«£48 perday Portsmouth
o Frct st OF amps, renaer noses, (0705) 60036

Drums, Synthesusers
& Guitars.




o

THE WHO

WHO ARE YOU
POLYDOR DELUXE
WHOD 5004

Loyalty to a once great band
has kept people from
remarking too strongly about
their seclusion and an

apparent decline marked by
recent albums and absence

from the live arena.
Townshend showed his hand
on Rough Mix before

retreating once again into his
nervous state of intellectual
paranoia while the others,
awaiting the sign that he was
ready and willing to put his
back into playing again, have
been forced to concentrate
on sidelines like films and the
acquisition of Shepperton
Studios.  Townshend, it
seemed, was prepared to
observe the new wave from
his seat as respected mentor
but not prepared to prove
that his observations were
44

based on the once all-
consuming confidence that
the Who, on their day, can
eat anybody for breakfast.
Their albums have been
working the same vanishing

trick. The classics are there in
the past: Who’s Next, parts
of Quadrophenia, probably
Live At Leeds, to say nothing
of the classic everyone’s had
enough of, the problem boy,
What else is there since? 1I’d
take Ox in place of The Who
By Numbers any day . . .
Who Are You slots
comfortably into this
depressing graph. It is flaccid
and forlorn, bereft of any
hefty guitar worth speaking
of, carrying three Entwistle
tracks (proof that they were
prepared to perform un-
Who-like  material) and
lumbered with a selection of
equally un-Who-like guests;
Rod Argent, Andy
Fairweather Low and Ted
Astley with a brief to bring in
as many strings as possible.
Where was Mel Collins?
Glyn Johns, at any rate,
was behind the board to
make the best of things.
Almost the first words on
the album, from New Song,
are ‘‘there’s one thing which
never fails, I write the same
old song with a few new lines
and everybody wants to
cheer it — a little too
cynical for comfort, however

true it may be. Yet all is not
gloom. The track is thin but
immediate Who and
Townshend pops his head
out of his shell to punctuate
the second half with a little
guitar. The Who are still
recognisable in Had Enough,
for all the harmonies, synths
and brass decoration (OK,
Entwistle’s sideline as brass
oddjobman is worth airing in
the appropriate places) but
the gulf between these first
two tracks and the final title
track (and  single) s
desolation alley revisited.
Anybody could have written
905. Worse, anybody could
have performed it that way.
And which planet did the
ending come from?
almost an old blues lick on
acoustic guitar. Was that
what Ronnie Lane meant
when he said there were other
sides to Pete’s playing?

Music Must Change starts
like a front room jam, only
kept afloat by the operatic
spectre which Townsend now
carries as hand luggage.
Trick Of The Light, one of
the Entwistle tracks, instead
of concealing a hidden riff,
hides nothing, however you
strip it down. Guitar And
Pen lets down a promising

KEITH MOON OBITUARY

I had just finished reviewing Who Are You when I heard that
Keith Moon had died the previous evening of an unconfirmed
overdose in his Mayfair flat. An unfavourable review
instantly became a very sad one; instead of being just a poor
Who record it must now be handed down to posterity as Keith
Moon’s last, and probably the band’s last as well. Keith’s
professional lunacy and his equally wild drumming were
inseparable, and the Who have always been the first to admit
that they couldn’t exist as the Who without all four quarters.
1t now seems probable that films and the occasional solo
album will constitute the rest of their careers; certainly they
could never find another drummer able to provide either the
wild charisma or the instinctive Who drumming vital to their
music. In earlier years, Keith’s health and the fact that he
lived mostly in America were of great concern to the Who,
although he recently seemed to have his excesses more in con-
trol and was devoting a lot of energy to his new post as
publicist for the newly acquired Shepperton Studio complex.

His looning often obscured the fact that Moon has been
one of rock’s most influential drummers since he joined the
Who in 1964. He once remarked in his usual jovial manner
that he considered himself the best Who-type drummer in the
World. He was quite right, and his loss will be keenly felt
both within the industry and throughout the loyal ranks of
Who fans.

The album review, which remains almost unaltered, makes
no mention of his drumming. The reason: his drumming has
always been total Keith Moon whether the track was vintage
Who or nondescript.

C.S.

title by having neither.

The final paragraph was to
run: ‘Ooh, the devil, what a
slag off. Look — I remember
the Who as four rock n’
rollers, I remember the gigs,
‘and I just don’t like feeling
«that they’re getting past it.
Please prove you’re not one
of these days’. In the
.circumstances, 1 can only
leave the tragic irony to
speak for itself, extend
heartfelt sympathy to the rest
of the Who and their friends,
and remember the magical
day I spent three years ago
interviewing Keith and just
watching him in action.

CESE

JOAN ARMATRADING
TO THE LIMIT
A&M ADVANCE TAPE

Despite there being three
pages of feature on Joan
Armatrading this month I
don’t consider it excessive to
include a review of her new
album ’cos it’s a good one,
see? Due to be released on
22nd of September — i.e.,



about the time you’ll be
getting your Beat from the
local W. H. Smith — ‘To
The Limit’ 1s Joan’s fifth
album, and it continues the
progressive and impressive
run of quality. If ‘To The
Limit’ has one distinctive
hallmark then it’s the sheer
confidence that permeates
the whole album. If it has
another distinctive hallmark
then it’s a song called ‘Am 1
Blue For You’ which is
destined to be a classic.

Joan’s changed the
musicians around a bit on
this record, but kept the
guiding hand of producer
Glyn Johns and bass player
Dave Markee. In come
Henry Spinetti on drums,
Red Young on keyboards,
Quitman Dennis on sax and a
geezer called Phil Palmer on
guitar. The marriage is
successful, and Palmer’s
guitar playing is feel-filled
and arresting. Joan’s songs
are as varied in style as
they’ve always been —
reggae gives way to rock ’'n
roll, ballads to blues,
acoustic to electric etc. —
and she’s using her
extraordinary vocal range
more and more.

To The Limit opens with
‘Barefoot and Pregnant’
which despite Joan’s
protestations to the contrary,
still reminds me of the loose,
lolloping side of Thin Lizzy
and Lynott at his most
vocally rhythmic. Harmonies
here — all overdubbed by the
lady herself — distinctly
demonstrate the changes her
voice goes through -as it

climbs the octaves. ‘Your
Letter’ lollops along too with
an ace bluesey voice and sax
intro. ‘Am I Blue For You’ is
the star song — a classic
funk/blues/rock, stretched
verse melody lines, catch
chorus, interesting Lyricon
solo, beautiful guitar break
stuffed full of feel —
midnight music, motorway
music. (Over the top . . .
Asst. Ed.)

You Rope You Tie Me
finds Joan’s vocals in yet
another mood — breathless,
pulled tight, demanding. In
the background a Hammond
smoking and smouldering.
Baby 1 must have been
written on the piano which
dominates the slow, wistful
ballad which Joan flows
over.

Side two opens with the
reggae Bottom to The Top
— open, sophisticated instru-
mentation. Taking My
Baby Up Town is fun rock’n
roll, What Do You Want
gentle acoustic orientated
softness; Wishing, Joan’s
own favourite, opens blues
voice with guitar line copying
the vocal melody before
delving into open chasing
beats with the Hammond
still pumping away and the
final song Let It Last is
almost a 60’s anthem . . .
“Let It Last forever until we
die.”’

Side one’s more
immediately appealing, but
side two will probably grow
on me as time goes on.

So “To The Limit’ is a fine
album, a fine showcase for a
fine . artist’s talents. I only
hope she doesn’t consider it
her limit ’cos I reckon there’s
plenty more where this one
came from.

T.S.
BRAND X
MASQUES
CHARISMA CAS 1138
A masque was a form of
theatre which enjoyed
temporary vogue in the
seventeenth century; it

involved people walking on
and off the set, spouting
many hundred lines of blank
verse at one another in the
process. Its audience was
small and very select.

The question is: does the
same. apply to Brand X’s
music? Strangely enough, it

MASQUES

would seem not. The
audience for slick, complex
jazz-rock is now  very
considerable, as the success
of this band in America —
and to a lesser extent in
Britain — has shown. Brand
X have moved a long way
from the music of
Unorthodox Behaviour, their
first album, which was so
heavily influenced by
Weather Report as to be no
more than a carbon copy.
Moroccan Roll showed them
moving decisively into their
own, and since then they can
at least claim to have fought
off all charges of plagiarism.

The line-up of the band
has changed too: Phil Collins
and Robin Lumley have been
replaced by Chuck Burgi and
Peter Robinson respectively,
who join Percy Jones (bass),
John Goodsall (guitar) and
Morris Pert (percussion).
Lumley has now assumed a
position at the mixing desk
whilst Collins, let’s face it, is
just too busy.

Where Brand X differ
most markedly from
Weather Report is the degree
to which it is possible for the
listener to get instantly
‘“‘into”’ the music. The latter
have pursued an increasingly
MOR course, whilst Brand X
are moving in the opposite
direction. Most of the tracks
alternate between furious
chromatic riffing and a set
chord sequence. The opening
track — The Poke — is
typical, though possibly the
most accessible track. The
title track, which follows, is a
duet between Jones and Pert,
which mercifully is quite
short. Oh well, it’s all right if
you like that sort of thing.
Black Moon is quiet,
pleasantly understated,
whilst Deadly Nightshade is
long and varied enough to
allow the band to stretch out,
and for Goodsall in

particular to cook on lead
guitar.

The second side starts off
with Pert’s Earth Dance, and
is in fact the hardest track to
dance to, since the rhythms
are so unpredictable. 1 was
reminded of Zappa’s Be-
Bop Tango. Access To Data
is a Goodsall number, and
gives the lad a chance to
show off his new Shergold
guitar, fitted with a Bigsby,
and very tasty it sounds ’n
all. The album ends with The
Ghost Of Mayfield Lodge,
complete with a spooky bass
solo in the middle, Pert once
more hitting things at
random in the background.
The fretless does get a teensy
bit tiresome occasionally,
Percy.

In short, Masques is fine if
you like that sort of thing.

P.D.

STEPHEN BISHOP
BISH
ABC ABCL 5252

Too laid back — and for a
man who still holds a season
ticket for Woodstock and
Woburn that’s a difficult
thing to say. It’s been damn
nearly two years since the
release of Stephen’s debut
album ‘Careless’ to which 1
gave unqualified praise —
excluding, incidentally, the
sleeve design which still
remains appallingly nondes-
cript. ‘Bish’ is, sadly, a des-
perately retrograde step — |
now have visions of Slinga-
longa-Bish, and they distress
me greatly. It’s a combina-
tion of three widely different
factors which could stand
further examination.

“Careless’ was also a laid-
back album — a relax to,
final cup of coffee, pack the

cards away, roll the last
number to kind of record —
but it did contain excellent
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music
paradoxically,
demanded to be listened to
when you didn’t really need
to be demanded of — let
alone wanted to: ‘Careless’
also contained some mighty

songs, demanding

which

fine songs — the title track
and ‘One More Night’ in
particular were/are
memorable ditties. Finally,
as a debut album one could
only suppose the path its
author might take. I could
see  Bishop  backwardly
tracing the path that say
Simon and Garfunkel have
traced (Garfunkel being a
mate of the Bishop) — i.e.,
back to simplistics and
energy and depth.

Unfortunately, — or so it
appears to me, Stephen
Bishop has: 1) made an
album which is so laid-back
that it’s an effort to listen to;
2) not come up with a
memorable classic song,
other than ‘Looking for the
Right One’ which Garfunkel
did much ‘better on his
‘Breakaway’ album even
though Bishop wrote it; and
3) Bishop seems to have
made the wrong decision
over his position as an artist.
He’s guaranteed himself
maximum exposure on MoR
TV shows till he’s dead, but
he ain’t going to get another
appearance on the OGWT
(even Bob’d puke) or
Revolver or John Peel
(unless he’s lookin for a
laugh, but looking like that
who needs one?)

I’'m probably sounding too
hard on this album — it’s
OK, but even the up tempo
stuff, viz ‘Vagabond from
Heaven’, doesn’t demand
being heard. You get the

picture — pleasant voice,
pleasant arrangements,
pleasant  lyrics, pleasant
melodies, pleasant strings,
pleasant backing vocals,

pleasant rhythms, pleasant
yawn, yawn . . .
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It’ll probably sell quite a
few copies — TV adverts,
late at night, plenty of
extracts from the record it’d
go right up the charts. K-Tel
mania. But, unfortunately,
having met the guy, talked
with him, liked his first
album, I’ve a feeling that
he’ll be reconsidering his
direction before the next
album. I hope so. A man
who weeps over a broken
Martin neck can’t be really
into this, good in its class
though it is. If you’ve got to
listen to late night
McRubbish then this is classy
stuff.

Me? I’ll play it when me
mum’s round for dinner, and
occasionally on me own.
Soft, easy, sweet — sounds
like me!

T.V.S.

Ll AR,
THE REZILLOS
CAN’T STAND THE
REZILLOS

SIRE K56530

It can’t be easy keeping up
the cartoon image which the

.

Rezillos have created for
themselves, but it does save
them from the dreadful curse
of pretentiousness. They are
concerned with fun, and as
no lesser authority than the
Beach Boys once informed
us, fun is in — it’s no sin.
And pop music, being an
essentially trivial medium,
simply isn’t equipped to han-
dle the ponderous sentiments
of a Tom Robinson or a Joe
Strummer. These people set

themselves up to be shot |

down, whereas the Rezillos,
who have their canny Scot-
tish heads correctly screwed
on, merely want us to enjoy
ourselves. Thus they include
fine versions of such classics
as Glad All Over, I Like It
and the old Fleetwood Mac
B-side Somebody’s Gonna
Get Their Head Kicked In
Tonight.

Nostalgia for the sixties is
rampant, as indeed is only
fitting for a band who
respect the dedication to fun
which was such a trademark
of that excellent decade.
Inevitably, the music is
strongly tainted with the
seventies; the pace doesn’t
really drop, and the lyrics are
salted with bitterness, as in
Top Of The Pops (a pretty
standard tirade against the
music industry — funny how
no-one ever believes show-
biz is rotten) and 2000 A.D.

The Rezillos distinguish
themselves from the
miserable punks who

surround them on every side
by their musicianship, by
their sense of humour, and
by the fact that they are not

from London; Fay Fife’s
vocals are unashamedly
Caledonian, Eugene

Reynolds does not insist that
we all vote for Vanessa
Redgrave at the next elec-
tion, and guitarist Jo Callis,
bassist ‘‘Mysterious’’ and
drummer Angel Paterson
work together as one man. In
(My Baby Does) Good
Scupltures, Jo actually gets

down for eight bars to
wrestle with a guitar solo,
and a fine solo it is too.

Track follows track vir-
tually without pause. A
pause might give us time to
think — a fate which must be
avoided at all costs. The
production (credited to two
American gentlemen and the
Rezillos themselves) is
superb when you consider
that the band is really no
more than a three-piece with
vocals.

This is a short review
because fun tends to collapse
under analysis.

P.D.
SUN SOUND SPECIAL
SHOOBIE OOBIE
CHARLY CR 30148

With the Sun vaults blinking
into the sunlight courtesy of
Charly Records, Shoobie
Oobie is the best of a current

bunch including Memphis
Beat, Carl Perkins and
Raunchy Rockabilly. The

album features six acts, with
Billy Emerson and Rosco
Gordon copping the rosaries.
Shim Sham Shimmy is roots,
doo-woopers.
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66 Victoria Rd, Romford,
Essex, England

Tel: Romford (0708) 25919

RIG 12/400 RIG 16/1300
12-CHANNEL 400 WATT 16-CHANNEL 1300 WATT
STEREQO PA SYSTEM— STEREO PA SYSTEM with
Complete and ready to use 3-way electronic crossover—
£985 inc vat Complete and ready to use
RIG 12/400M £3175 inc vat

As above but with the
addition of 2x12 mid cabs

The first really comprehensive [
catalogue exclusively of PA &
Live Sound equipment!
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Addressed Envelope (12%p

SN or 2 International Reply
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NEVER MIND THE KILOWOCKS! HERE’S THE SOUND PRESSURELEVELS
These are two examples of our new series of High Efficiency rigs featuring JBL speakers and Trace Elliot

amplification

RIG HE12/500 RIG HE16/750
High Efficiency High Efficiency
12-Channel 500 watt 16-Channel 750 watt
stereo PA system— stereo PA system—
3-way electronic 3-way electronic
crossover— JBL crossover— optional
drivers and Trace 1x18 or 2x15 bass
Elliot amplification— bin— JBL drivers and
Complete and ready Trace Elliot
to use amplification—
RIG 12/5008 Complete and ready
As above but utilising to use
standard drivers and SBL o

MM amplification facm,e?@”w U,
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ABOVE ARE SHOWN FOUR OF OUR
OFF-THE-SHELF PA RIGS. WE ALSO SUPPLY
AND BUILD CUSTOM RIGS TO ANY
SPECIFICATION USING COMPONENTS FROM:

AKG, ALLEN & HEATH, ATC, ALTEC, BEYER, CANARY, CELESTION, CERWIN VEGA, ELECTRO-VOICE,
GAUSS, H H, JBL, MM, PACE, PEAVEY, RCF, RSD, SHURE, SOUNDCRAFT, VITAVOX AND MANY MORE

WE STOCK: BACKLINE AMPS AND CABS, DI BOXES, ECHOES, GRAPHIC EQUALIZERS, GUITARS, KEYBOARDS,
MIKES, MIXERS, MONITORS, MULTICORES, SPEAKERS AND MUCH MORE

ON PARLE FRANCAIS EXPORT ENQUIRIES WELCOME WIR SPRECHEN DEUTSCH
HP-PART EXCHANGE - BARCLAY & ACCESS CARDS - REPAIR SERVICE - SECOND HAND GEAR BOUGHT AND SOLD

WRITE NOW OR RING FOR DETAILS

OPENING HOURS: 9.30 to 6.00 MONDAY TO SATURDAY—-CLOSED ALL DAY THURSDAY
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Cymbal Sale.

= ‘ MUS'C M AN PAISTE 404 Cymbals
T 14" Hi Hat (pair) 33.40 26.95

£ £

15" Hi Hat (pair) £ 39.15 £ 31.29

- MUSIC MAN 16" Crash £ 23.85 £ 19.25

] 18" Medium £ 29.90 £ 2395

- STINGRAY Bass Guitar P.O.A. 20" Ride £ 39.09 £ 31.27
- SABRE 2 Guitar P.O.A. PAISTE 2002 Cymbeals

- 14" Hi Hat (pair) £ 74.10 £ 59.28

MUSIC MAN Amplifiers 15" Hi Hat {pair) £ 8281 £ 66.25

. ) ) 15" Sound Edge Hi Hat (pair) £132.00 £105.60

this amazing equipment. 16" Crash £ 47.28 £ 37.85

Ring for our price quote today! 18" Ride £ 5695 £ 45.56

18" Crash £ 56.95 £ 45.56

20°* Ride £ 70.65 £ 56.49

22" Ride £ 90.36 £ 72.28

18" Flat Ride £ 82.34 £ 65.87

20" Flat Ride £104.61 £ 83.69

18" China £ 82.34 f 65.87
PAISTE 602 Cymbals

14" Hi Hat {pair) £ 95.06 £ 76.04

15" Hi Hat (pair) £106.32 £ 85.05

14’ Sound Edge Hi Hat (pair) £124.20 £ 99.36

15" Sound Edge Hi Hat (pair) £132.00 £105.60

16" Thin Crash £ 60.68 £ 4854
FENDER GIG BAGS 18" Thin Crash £ 7302 £ 58.45
18" Medium Ride £ 7302 £ 5845

35 Shoulder Bag 20" Medium Ride £91.09 £ 7287

.| |20 disco
on PAISTE
\Cymbdls

240 TOLWORTH RISE SOUTH TOLW«(
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OUR SUPER NEW MUSIC
STORE IS OPENING IN
BASINGSTOKE THIS MONTH.

ENORMOUS STOCKS OF THESE . .
GREAT EFFECTS UNITS — ALL Full details of opening dates and

special offers will be given in the
sl S0 SN WO oo weekly music papers during October. =
LPB-2 Power Booster

HOG’S FOOT Bass Booster
SCREAMING TREE Treble Booster
MUFF FUZZ Distortion

CLONE THEORY Chorus/Vibrato
LOW FREQUENCY COMPRESSOR
BIG MUFF Pi

ATTACK EQUALIZER

CRYING TONE Wah Pedal
DELUXE BIG MUFF Combination

CRYING MUFF FUZZ Wah Pedal
TALKING PEDAL Speech Synth
DOCTOR Q Envelope Follower

ZIPPER Envelope Follower

SILENCER Line Noise Eliminator

SOUL PREACHER Sustainer/Compressor
SLAP BACK ECHO

SMALL STONE Phaser

FREQUENCY FILTER

ELECTRIC MISTRESS Deluxe

QUEEN TRIGGERED Wah pedal
OCTAVE MULTIPLEXER Box

GOLDEN THROAT Mouth tube
MEMORY MAN Deluxe

GRAPHIC EQUALIZER 10 Band

ECHO FLANGER

& MANY MORE

If you can‘t come in and try them, send for the
latest catalogue and full discount price list !

LOOK OUT
BASINGSTOKE OPEN g.3

= . . 3
\_ dlectro-harmonix ) Lo e WE cOMEL g'_o"’DAY to SATURDAY

ORTH SURREY

Tele O1- 330 3709




B.M.I.T.F.
REVIEW

he most significant factor emerging from this year’s

Trade Fair was the subsequent announcement by John

Hornby Skewes, President of the A.M.I.I., that next
year the Exhibition will be held under one roof at London’s
Olympia and that for two days it will be open to members of
the general public. This means that, for the first time, you
will be able to see the new products for yourselves, rather
than await our interpretation of them. Beat heartily applauds
this decision, with some reservations.

Our reservations concern the exclusive nature of the
A.M.L.IL itself. At present, non members of the various trade
organisations can take advantage of the mass of dealers in
town to stage their own exhibits at hotels surrounding the
main venues. Olympia is situated in an area of London not
exactly rife with suitable alternative venues — although we
trust that the Kensington Hotel and the Cunard may view
favourably manufacturers’ approaches to use thier facilities
Alternatively, we urge manufacturing companies at present
not affiliated to the official trade organisations (A.M.I.1.,
E.O.D.A. and P.M.A)) to join them — if only to give them-
selves the advantage of being allowed to exhibit in the main
hall.

However, while the plans may cause difficulties for some
potential exhibitors they most certainly should improve the
relationships between the trade and the punter —i.e., you —
which could be described, at present, as being virtually non-
existent.

All that aside, this year’s event took place in the Bloom-
sbury, the Russell, the Imperial and the Connaught Rooms,
whilst the ‘‘unofficial’’ sideshows were to be found at the
Morton, the Royal and even the Marquis Cornwallis pub. The
number of exhibitors was up on last year, but the general
opinion seemed to be that, in the absence of great technical
advances, imitation has taken the place of innovation.

- Wilmer
. designed originally in the U.S.A.

BLOOMSBURY CENTRE
British Music Strings don’t
always live up to their name

Security.
The staff of Fletcher, Cop-
pock and Newman are amiable

because they don’t just make
strings! K guitars and Phoenix
amps were to be found on their
stand, and we were interested
to note the new P.A. which
should soon be available in the
shops. Like so many of the
newer P.A.s, its emphasis is
very much on a combination of
high power and compactness.
Another most welcome feature
of this stand was its ice cream
machine, since this year’s Fair
coincided with our two-week
summer.

Our own stand, whilst we're
with the "B’ section, came in for
some stick from thieves on the
Saturday night before the event
began. Our giant blow-up
reproductions of front covers
throughout the year took the
fancy of persons unknown, who
made off with them into the
night, never to be seen again.
Over to vyou, Bloomsbury
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fellows, and they maintained
their reputation for coming up
with a fearsome array of guitars,
including the revamped (but still

excellent  value) Columbus
models, and some new Kim-
baras — two of which were

reviewed last month in Beat.
Upstairs was a large suite oc-
cupied by the ever-expanding
HH organisation, who featured
an extremely tough-looking
range of small P.A. com-
ponents, headed up by the
SM200 six-channel mixer. The
combo amps have been given
additional protection too, but it
does seem to be the Concert
P.A. which is doing particularly
well, a typical set-up consisting
of the 16/2 mixer, S500D power
amps and two sides of three-
way stacks: a radial flare,
midrange and a pair of 1500B
long-throw bass bins. The com-
pany now also make stage

boxes and multicore cables.

James How'’s chief point of
interest was his new Super-
wound strings. These are
somewhat tricky to fit, but once
on they sound a treat —
especially for bass, and we
would direct all bass playing
readers to give ‘'em a try. It's
even worth fiddiing with the
‘‘adjustable ballend”’.

Upstairs again, and Peavey
were there with an ever in-
creasing catalogue of sound
equipment, including — as ever
— the elusive Peavey guitar.
The new Peavey Black Widow
loudspeakers, which will be
availablé as optional alternatives
to the standard type, were also
displayed. In addition,
Stateside Electronics a sud-
sidiary company, were showing
off the ARP Avatar for the first
time at a British exhibition,
though they have been available
in some shops for several mon-
ths.

Premier (slogan: We'll bring
your Bang up to date) made
their now traditionally brave
show, with the emphasis on the
new Resonator, Soundwave
and Elite kits, the latter two
having been reviewed recently
in Beat. Premier’'s attractive
newspaper “‘Talking Drums”
proudly reprinted both reviews
in their Trade fair issue.

There wasn’t anything outlan-
dishly new on the Rose Morris
exhibit, but we did spot some
new guitars by the name of
Westbury. These, as R-M's Jim
explained, were

but are made in Japan, and will
join the rapidly expanding up-
market sector of the Jap axe in-
dustry. Just one bass and one
six-string are available at the
moment, but more will be
arriving soon. It looks as if
original design Japs are taking
over from the old copy guitars.
No less than forty new guitars
cropped up on the Sum-
merfield stand, with Ibanez
taking the bulk of the honours.
On the percussion front,

perhaps the most interesting:

item from Tama was their set of
Octobans. Though appearing
somewhat outrageous to the
untutored eye — something
akin to wooden trench mortars
—the sound was amazing.
Watch out for these in future
—every drummer will want a
set for Christmas.

On the WEM stand, much
was as it's always been; the
company seem to have settled
into a policy of sticking with the
trusted favourites. This vyear
their only newcomer was a
revamped Audiomaster 200
watt power mixer.

New Westbury from R-M.

RUSSELL HOTEL

On the upper floor were to be
found Barratts of Manchester,
who displayed both Hofner and
WAL guitars. The latter (see
Letters & Queries) are currently
creating a mild sensation
amongst bass players in the
know, and we hope to get hold
of one for review very soon.

J. T. Coppock went to town
on the new models of Antoria
guitars, once again indicating
the trend toward professional
quality Japanese guitars, and
some of these were exotic
beasts to be sure. The Memphis
76 features an inlay of quite
stunning beauty, though of a
type intended to appeal to
C&W players. Antoria have yet
to capture the imagination of
most professional guitarists, but
that time cannot now be far off,

considering the consistently
high quality of these in-
struments.

The makers of Laney am-
plification, Electronic
Manufacturing, are at last

making a determined assault on
the British market, after a num-
ber of years concentration on



the export trade. This time they
made the additionally welcome
move of introducing two valve
combo amps to stand alongside
their otherwise transistorized
products.

Kemble, having given us a
poker-faced '‘there won’'t be
anything much new from us'’
before the Show, whipped out
an ace or two from their shoes in
the form of the diminutive CS10
synthesiser and the CP20 piano
— less expensive versions of the
CS60 and CP30 respectively.
Yamaha have a sound product
development technique which
involves using new technology
to produce the top-line in-
struments, and then refining
and simplifying these for the
cheaper end of the market.

Despite a number of
copyright-type problems with
the design of their new Multivox
keyboards, @PKP fearlessly
displayed the MX-440 *“String &
Brass'’ synth, from which any
number of rich chord sounds
were heard to emanate along
the top corridor of the Russell.
They also showed a pre-set syn-
th (known as the MX-880,
though this may well change)
with two oscillators. This can
apparently be connected, via
the external input jack, with
another instrument such as the
guitar.

The most  extraordinary
feature of the Hornby Skewes
stand just had to be the 12-
string bass from Hamer.
Whether they expect to sell
these guitars in their thousands,
we were unable to ascertain, but
it seems unlikely. H.S. spread
themselves generously
throughout the hotel, being
based in three upstairs rooms,
as well as occupying a large
space on the ground floor. We
noticed a line of Ovation copy
guitars amongst the large num-
ber of inexpensive Japanese
copies in the latter venue, which
include Hondo and Kusuga

‘guitars.

Coloursound effects have
enjoyed enormous popularity for
years, maintained by a constant
flow of new units. Two of these
have been designed to
reproduce speech-like sounds
from guitar and bass — the
Vocalizer and the Dipthong in
particular.  Additionally they
now have the Gigster pedal, a
small self-contained rhythm unit
with ten different rhythms
available.

IMPERIAL

The Norlin exhibit is usually to
be found here, and is invariably
worth a lengthy visit. This year,
apart from the demonstrators

amplification available at stateside
prices direct to you

model 114 guitar amplifier 50 Watts RMS 2 — 10" speakers

" model 116 bass amplifier 756 Watts RMS 1 — 15" speaker

model 124 guitar amplifier 100 Watts RMS 4 — 10"
speakers

model 125 guitar amplifier 100 Watts RMS 2 — 12"
speakers

model 126 bass amplifier 100 Watts RMS 1 — 15" speaker
model 220 bass amplifier 160 Watts RMS

model 230 guitar amplifier 160 Watt RMS

model 320 bass amplifier 300 Watts RMS

model 330 guitar amplifier 300 Watts RMS

model 402 enclosure 2 — 15" speakers

model 403 enclosure 4 — 12" speakers

model 406 enclosure 2 — 15" speakers

model 407 enclosure 2 — 15"’ speakers, 1 — mid horn
model 408 enclosure 4 — 15’' speakers, 1 — mid horn

Kingfisher Music Company

20 Kings Road, Fleet, Hampshire, England.
{02514 21210)
10% Dep. H.P./PX/Access/Barciaycard/Money

ﬂ@l P.A. SYSTEMS

USE ATC SPEAKERS EXCLUSIVELY
FOR ALL THEIR MID RANGE AND
MONITOR UNITS.

We have a complete range of units especially
designed for use with ATC components:

1 x 12 ATC Mid Range Unit . ........ £165.00
2 x 12" ATC Mid Range Unit ... ...... £250.00
1 x 12" + 2 horn wedge monitor . .. ... £187.50
2 x 12" + JBL horn wedge monitor ... £385.00
2 x 9” + hornwedge monitor ........ £357.00
3 x 12" + JBL horn 600w sidefill . ... .. £532.00
1% 12"/1 x 9"/EVhorn400w. . ...... £375.00

Full range disco unit

Custom built units for ATC speakers built to your
requirements.

John Penn, S.S.E., rear of 128 Hartley Road,
Radford, Nottingham.
Tel: 0602 73306.

Trade and Export enquiries welcome.

JSIMA SOUND ENTERPRLCS
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We wouldn’t consider using any other, we’re sure you
wouldn’t either. We have the full range of ATC
loudspeakers in stock now, for immediate delivery.

So if you would like to hear more, simply sound us out or
call Mick Johnson in London.

Wesimilll

Westmill Audio Ltd, West Mill Road, Colinton, Edinburgh. Tel: 031-441 7926.
Mick Johnson Music, 277 Putney Bridge Road, London. Tel: 01-788 3491.




B.M.I.T.F.

we have come to know and love
(Dave Roberts on Gibson guitars
and Maestro effects, Val
Podlasinski on Moogs, Glyn
Thomas on Pearl and Maxwin
percussion) that respected group
of nearly-normals Landscape
were to be seen, working en-
tirely with Norlin gear
throughout their 20 minute set
on Wednesday lunchtime. The
theme was The A-Z Of Music,
complete with a vat of alphabet
badges by the front door. Nice
idea.

CONNAUGHT

Strictly  keyboards  here,
though on the C. G. Conn
stand we were amazed to find,
lurking modestly behind a set of
wooden screens, three
Slingerland drum-kits! It seems
that Conn have taken over the
distribution of these all-but
vanished items of percussion,
and we sincerely hope that at
last they will be made properly
available to the punter.

Elka Orla soldier on with a
worthy range of keyboards, in-
cluding the Solist 505 syn-
thesizer and the impressive X605
portable organ. The Preludio 15,

at just under f800, is a
magnificent beast of a console
organ with two 3% octave
manuals, 16-rhythm unit, a 13-
note pedalboard and a built-in
30 watt amplifier.

There’s no keyboards without
speakers these days, and Shar-
ma have long provided an at-
tractive alternative to more well-
known makes. Amongst Keith
Hitchcock's newer products we
found the Mk. Il Sharma 900
with its 15"’ bass speaker; a new
range of static cabinets, which
are provided with slave outputs
for driving similar units, and the
revamped 275 and 290 cabs
which now come with optional
Piezo horns to provide extra top.
MORTON

Since its relaunch earlier this
year, Burman amplification has
been making great strides, an-
swering a real need for high
quality valve guitar amps. They
aren’t cheap, mind you! At
present Gregg Burman is sen-
sibly sticking to just four
models: 50W 1 x 12"", B0W 2 x
127, 100W 2 x 12" and 100W 4 x
12", the latter having been
designed for instruments
requiring  extra  bass re-

sponse—synth, electric piano,

f

Thereisonly one
professional p.a.
system available, off
the shelf, through
appointed dealersin
Europe.

Mega, Pier House, Strand-on-the-Green
London W4 3NN
Tel: 01-994 7135/6

Jw

drum workshop. inc.

16816 So. Broadway, Gardena, Ca. 90248

DON LOMBARDI

*
*
*

(213) 515-7826

53



| 1,/51.501\/‘

WELSON MODEL GLOBETROTTER

| gbbﬁ [ rﬁwf ELECTRONIC PORTABLE ORGAN

UPPER MANUAL — 49 keysCto C

6 drawbars: Flute 16', Flute 8', Flute 5, Flute 4', Flute 2%, Flute 2’

Percussion: 3 push-buttons: 5 , 2%, LONG/SHORT

STRING SYNTHESIZER: 3 tabs: Cellos 16', Violins 8, ‘Animazione’

BRASS SYNTHESIZER: 3 tabs: Horn 16', Trombone 16', Triumpet 8’

PRE SETS: 5 push-buttons: OFF, Full/Flute, Choral
Organ, Jazz Organ |, Jazz Organ 2

SPECIAL EFFECTS: 2 tabs: Piano Harpischord

LOWER MANUAL 41 keysCto E

3 drawbars: Flute 8, Flute 4', Flute 2’

STRING SYNTHESIZER: 2 tabs: Violas 8', String 4’

ORBISOUND: 5 push-buttons: Lower Manual Flutes, Upper Manual

Flutes, Upper Manual Brass, Upper Manual Special Effects, Slow/Fast

SUSTAIN: 2 push-buttons: Upper Manual Sustain, Lower Manual Sustain

GRAPHIC VOLUME CONTROLS: Bass Pedal Volume, Lower Manual

Flutes Volume, String Synthesizer Volume, Upper Manual Flutes Volume,
Upper Manual Percussion Volume, Brass Volume, Special Effects Volume
GENERAL: Pedalboard Input, Rhythm Unit Input, External Amplifier
Input, Headphone Input, Pitch Control, External Electronics Instruments
Input

SOLE UK. DISTRIBUTOR:

WO0ODS (Pianos & Organs) Ltd.

16/17 Manchester Road, Bolton. Telephone: 0204 27171/2

: ]
We're going to the top,
who's coming with us!

icato

=~ M PRO BASS STRINGS
M

5 Available from General Music Strings,

yourdealer now. Treforest, Mid-Glamorgan.




bass guitar, etc. At the Fair he
also showed a plush version of
the 501 model, complete with a
really nice brown “leatherette’’
exterior and an engraved plate
with serial number at the top.
Tasty.

Electro—Harmonix were
there too, maintaining their
policy of allowing individual
retailers in Britain to import E-H
direct and set their own prices.
New models included the
Bassballs, a unit for giving bass
players that special bit of colour
to their sound, Hot Tubes, a
sophisticated valve amp

. Below: Elvin TS55.

simulator, and the Mini-Synth,
which  offers the guitarist
some remarkable synthesizer
technology in a relatively tiny
box.

Gigsville is the name of the
company responsible for im-
porting the much-praised Aria
guitars from Japan, which now
come in well over a hundred dif-
ferent models, with new ones
joining the list almost daily. A
couple of semi-acoustic models,
the FS-1000 and the FS-750,
emerged at the Show, and the
most interesting feature of these
is the fact that the neck runs
right through the body of the
guitar, giving great scope for
resonance and sustain. Ignore
Aria at your peril.

ROYAL

Probably the least salubrious
of the hotels, The Royal played
hosts to a number of guests
who don’t actually belong to.the
trade association—but the
exhibits were none the less in-
teresting for that. Peter Elvin
was there reporting high interest
in his electric piano and showing
off a new version (accidentally
provided with real gold music

stand!) case in plush wood
looking like an 18th. century
chamber instrument!

We spent some time with
Geoff Gayle looking at his
custom made guitars—some of
which are currently in the Bat-
tersea Guitar Gallery {at the
time of writing). They've all got
interestingly shaped bodies,
bright colours and could well
appeal to up-market punkies.

Most extraordinary was a
double neck, both with six
strings, but one having a

scallopped neck which allows
string bending by pressing down
into the indentation. We're sorry
to say we couldn’t master the
technique.

Mega and Rainbow Cases
were there, also looking quite
pleased with the way things
were going, and Jeremy Lord’s
Skywave synthesizer continued
to attract potential customers.
Gretsch/Baldwin took up a lot
of space to display their ex-
cellent wares drums and
keyboards en masse with a
circle of smiling faces all around.
Feet tired, by this stage,
however, we found solace at the
bar. ‘Til nextyearthen . . ..

See the full range of

Sherqgold quitars i)

Roorn 140, Russelt
JHorel
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INTRODUCING!

THE NEW ASHWORTH AJ21
SERIES OF PROFESSIONAL
TRANSDUCERS FOR ALL
TYPES OF INSTRUMENTS

The new model offers the following
improvements:

1 For use directly into all input impedances

down to 2002 without any need of a

pre-amp device.

2 Very low lead noise.

3 Very high output (sufficient to reproduce
sound of solid electric guitar).

4 Featuring the same superior quality

reproduction as the AJ20 series.

TRANSDUCER

Mick Johnsony Music,
277 Putney Bridge Road,
London SW15, England
Tel: 01-788 3491
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H/H'’s progressive line of amps

£

Gretsch drums and lovely guitar! Peter Elvin enjoying a joke
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' When only the best is good enou

o' SONOR

PERCUSSION

h

Here are 29 top drummers who play Sonor — because only the best is good enough
3 John Marshall 3 Bobby Worth 3 Graham Jarvis 3% Martin Drew % Alan Ganley % Tony Mann
% Ray Miller % Nicco McBrain % Simon Fox 3 Malcolm Green  Rick Winter % Harry Hughes
% Freddy Adamson 3% Tommy Thomas % Jimmy Tagford 3 Alan Jackson % Laurie Allan
5 Mike Grigg % Eddie Clayton > Louis Moholo % John Stevens % Geof Cox % Harold Fisher
s Jim McCarty % Nigel Morris % Tony McVey % Derek Jones % Lenny Ciarke % Don Cox

All tilters on cymbal stands, bongo stands.
tom tom holders and boom arms have a
steel skeleton ever which a streng alloy is
cast.

Wedge-shaped locking device with steel
plate ensures reliable positioning of shell
mounted tom tom.

Here are good reasons why they all agree on Sonor

T~

Two dimensional adjustable spurs with
prism clamping device convertible from
rubber tip to metal spur.

“‘Full vibrating sound shells’" (9 ply) are
guaranteed by fleating heads, and by
exclusive heat molded process which
requires no sound-deadening reinforce-
ments.

Prism clamping device ensures reliable
positioning of tom-tom legs.

Hexagonal rod and guide ensures firm
positioning of upper cymbal holder.

fast and easy tensioning of the heads.
Foam inserts guarantee silent action.

Self-aligning, spring-loaded inserts allow

z

Seamless ferro-manganese steel shells
with specially angled edges project the
tene and power of all SONOR-PHONIC
snare drums.

Serving you are 58 Sonor Key Dealers who demand the best. Which is why they stock Sonor.

ENGLAND AND WALES  Bath Assembly Music, Widcombe. Tel: 0225 22894 « Birmingham Drumland International. Tel: 021 643 6641 ¢ Bristol Assembly Music. Tel: 0272 425245 Burton-on-Trent Normans.

Tel: 615280283 ¢ Chester C. H. & J. A. Dawsons Ltd. Tel: 0244 48606 « Coventry Sound Centre {Coventry) Tel: Coventry 457175 « Derby Wishers. Tel: 0332 48156 o Canterbury, Kent Kennards. Tel: 0227 60331
Dunscroft, nr. Doncaster Music Ground. Tel: 0302 843037 « Fleet, Hants. Kingfisher Music. Tel: 02514 21210 « Gitlingham, Kent Simpsons. Tef: 0643 61131 « Hitchin, Herts. Hermitage Organs.
Tel: 0462 59925 « Hudderstield The Organ Loft. Tel: 0484 25355 « Hull Gardner Musical Instruments. Tel: 0482 223865 « Lancaster, Lancs. Hobbs Music. Tel: 0524 60740 « Leeds J. Scheerer &

58

Sons. Tel: 0532 32401 » Leicester Central Music. Tel: 0533 538681 « Lewisham S.E.13 Len Stiles. Tel: 01-690 2958 o Lendon Cascade Music. Tel: 01-672 3997 « Henrits Drum Store. Tel: 01- 734 7121«

The London Music Shop. Tel: 01-387 0851 « Sounds. Tel: 01- 437 2548 « Luton, Beds. Luton Music Centre. Tel: 0582 26826 « Middlesbrough Guitarzan and Bongo Bills. Tel: 06495 67510 «
Newcastle Rock City Music. Tel: 0632 24175 « Newpart, Mon. Gwent Music. Tel: 0633 57505 » Narthampton Peter Gray. Tel: 0604 31211 « Norwich Cookes Band Instruments. Tel : 0603 23563
Nottingham Percussion Sounds. Tel: 0602 701054 « Preston, Lancs. Woods Pianos Ltd. Tel: 0772 52865 « Parkstone, Darset Achille Roma. Tel: 0202 743654 « Partsmouth Bennetts,
Tel: 0705 60865 « Redhill, Surrey Keyboard Harmony. Tel: 073768821 « Salisbury, Wilts. Mitchell Music & Electronics. Tel: 0772 23689 « Sheffield Musical Sounds. Tel: 0742 50445
Shrewsbury, Salop Salop Music Centre. Tel: 074364111 « Stockpart, Cheshire C. H. & J. A. Dawsons Ltd. Tel: 061477 1210 « Uxbridge, Middlesex J. & L. Dawkes. Tel: 89 39809 « Warrington
Cheshire C. H. & J. A. Dawsons Lid. Tel: 0925 32591 « Watford Hammonds. Tel: 92 39733 « Wigan, Lancashire C. H. & J. A, Dawsons Ltd. Tel: 0942 44680« Southend Chris '
Stevens. Tel: 0702 454 51 « Sunderland White Sound Equipment. Te!: 0783 78058 « Surbiton, Surrey Bell Musical Instruments. Tel: 01-399 1166 » Swansea J. Ham. Tel: 0792 50968 « Truro,
Cornwall West Country Music. Tel: 0872 78501 « SCOTLAND « Aberdeen Brian Middieton {Music) Ltd. Tel: Aberdeen 54512 « Edinburgh Grant Music Ltd. Tel: 031 228 1704 « Falkirk Forth
Valley Music Ltd. Tel: 0324 31477 Glasgow Bradley's Music. Tel: 041332 1830 « McCormack's. Tel: 041 332 6644 « Inverness Bruce Miller. Tel: 0463 33374 » Perth Wilkie's. Tel: 0738 23041+ N. IRELAND »

Ballymoney, Co. Antrim Johnnie Owens. Tel: 026 56 62147 « Belfast Marcus Musical. Tel: 0232 24956 « Lisburn Ca. Antrim J. Evans. Tel: 02382 2011 « Londonderry Sound Sense. Tel: 0504 44752 «

Omagh, Co. Tyrone D, & S. Sound Centre. Tel ; 0662 44 340« CHANNEL ISLES « St. Helier, Jersey Regent Music Ltd. Tel: 0534 30271

Sole U.K. distributors: M. Hohner Ltd., 39-45 Coldharbour Lane, London SE5 SNR. Tel: No. 01-733 4411.



Dave Street’s front

Tidy Burman combo Part of the ace Aria axe array Chase’s Amrik Luther at ARP
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a superb range

' of

‘ electric and acoustic
guitars

Fletcher Coppock and Newman Ltd.  Moriey Road, Tonbridge, Kent.

NE
LOW COST HIGH QUALITY TO MATCH
100w 4ch PA SYSTEM 100w Lead/Bass Amp

1 x 12 80w Ported Columns Solid State with Master Vol
with piezo wide range horn. with 100w 4 x 12 Cabinet

High sound level + quality

Complete System 1219
Only £281-50
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Amp 1218 £124-51
Cab 1222 £154-96
VALVE AMPS

E——
P-9°48C

50w Lead Amp 1228 £185-14

50w Bass Amp 1216 £185-14

100w Lead Amp 1229 £227-33

100w Bass Amp 1217 £227-33

i for details of CMI products NAME

! send to:— ADDRESS

: CLEARTONE M.1. LTD. T
: 7 Dawson Rd. Mount Farm

i1 Milton Keynes MK1 ILH o
1

1

1

BRIt i e
pads; sieadsbghs

Phone 0908~ 71662
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THE LIVE
MUSIC SHOW

An

introduction

to the
Harrogate

trade show

on from
the 7th

to the 10th
of October,

and open

to the public

arrogate, almost bang in the centre of Britain,

has never been backward in describing its

Conference and Exhibition Centres as ‘‘one of the
country’s most successful’’. The musical instrument industry
and, perhaps more importantly, the general public, will be
able to put this claim to the test between Saturday the 7th of
October and Tuesday the 10th when they swing their doors
open for this year’s first Live Music Show.

Musicians not within the industry may be forgiven for
anticipating yet another exhibition which will boast the
country’s latest equipment while keeping it out of bounds to
the man on the street. Read all about it — but you won’t
actually see anything until it reaches your local shop two
months later.

Well, not this time. The Live Music Show is open to the
public. BEAT will be there, as we are at the others, but this
time YOU can join us, and for this reason we warmly
welcome the addition of the show to the annual calendar.

Equally important, it seems that the organisation of the
event will be as thorough as any other similar event; it has the
official blessing of the AMII, to say nothing of the fact that it
is co-sponsored by a paper whose initials are not entirely
unlike those of a famous Disneyland rodent.

Admission will be by catalogue, which visitors may
purchase on arrival — 50p for adults and 25p for children and
OAPs.

The exhibitors include a healthy crossection of British
companies and overseas companies based in Britain — such
familiar names as Guild, Peavey, Hohner, Strings and
Things, Rose-Morris and JT Coppock will be there plus the
usual representation of trade press. Perhaps we’ll see you
there.

LIST OF
EXHIBITORS
1. The Melody Maker
2. Peavey Electronics (U.K.} Ltd.
3.4. M. Hohner Ltd.
5. Rudall Carte
6. International Musician
7. Strings & Things
8. Stentor Music
9. Beat Instrumental
10. Barratts of Manchester
11. H. H. Electronics
12.  Fletcher, Coppock &
Newman Ltd.
13. Guild Guitars (U.K.) Ltd.
14. C. Summerfield Ltd.
15.  Valley Music Strings
15A.  John Broadwood & Sons Ltd.
16. Laney Amplification
17. Internote (U.K.) Ltd.
18. Rose-Morris Ltd.
19.  James T. Coppock {Leeds)
Lid.
20. Carlsbro (Sales) Ltd.
2%, Custom Sound (S.S.T.) Ltd.
22. Elka-Orla
23 ‘Brodr Jorgensen (U.K.) Ltd.
24, Music Sales Ltd.
25. Orange Musical Instruments
Ltd.
26.  Peter Legh Musical
Instruments Ltd.
27.  Arthur Butler & Co. {Music)
Ltd.
28. John Hornby Skewes & Co.
Ltd.
29. W. M. |. {British Music
Strings)
30. 31. Norlin Music (U.K.) Ltd.
32. Boosey & Hawkes

s Guild 8

®the guitarist’s **
guitar ’

.Distributed in the UK. by:

BARCUS BERRY
TRANSDUCERS
reproduce the purity

acoustic instrument.
Send large S.A.E. for catalogue
Transducers for all

types of acoustic
instruments.

and texture of the
<& -

0000000000000600000000000
21 barcus-berry:

L

TRANSDUCERS
V 4

(e

GUILD GUITARS (UK) Ltd., 151 Portland Road, Hove, E. Sussex BN3 5QJ. Telephone: BRIGHTON (0273) 722687&
[
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TRADE
NEWS

MORE FROM MXR

More products from the great-
ly respected MXR group
continue to arrive in Britain via
Atlantex Music, the importing
company. The range of Studio
Products from MXR now in-
cludes low-cost Companders,
Digital Delays, Limiters and
three different Graphic
Equalizers. Several of these
units are designed for rack-
mounting — in particular the
Auto-Phaser, Auto-Flanger,
DDL, 2x 15 band and 31 band
Graphics. The latter two devices
operate between frequencies of
25Hz-16KHz and 20Hz-20KHz
respectively. Comparison of
equalized and non-equalized
signals can be made by using
the in/out switch, and the com-

THITH
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pany’'s excellent accompanying
brochureé suggests a variety of
useful operating techniques for
those unfamiliar with such units.
Prices on the two Graphics are:
2x 15 band — £275.67; 31 band
— £293.73. Both are not in-
clusive of 8% VAT.

The entire range of MXR
Studio Products has been sub-
ject to price reductions, the
DDL, for example having moved
down from £998 to £783.16, and
the Stereo Phasing/Flanging
rack from £1121.25 to £831.89.
In addition, the Rochester N.Y.
company advise punters and
dealers alike to watch out for a
series of brand-new products
later in the year.

] H
et

BRANCH

City Electronics, who handle
many leading brand names
in the electronic organ field,
including Hammond, Lowrey,
Farfisa, Cavendish, Viscount
and Yamaha, have announced
that they are expanding their
operations to take in the South
West of England. Following
their already successful ploy of
serving a group of related shops
from a common warehouse,
technical service and delivery
division, M.D. David Burrows
has now established branches in
Torquay, Exeter and Plymouth
— plus a fourth for South
Devon which will be a ‘second-
hand organ warehouse’, similar
to the one currently operating in
Bushey, Hertfordshire. The néew
Sales and Market Development
Manager for the South West is
Mr Adrian Sycamore, who will
be working with General
Manager Nick Kilby.

SYCAMORE'S NEW

Adrian Sycamore

City Electronics also recently
hosted the London presentation
to dealers of the new Hammond
B-3000 which, to quote them,
"‘conjures up nostalgic
memories of the renowned
Hammond B-3 plus a
whole range of exciting new
sounds made possible by the
latest solid state technology.”’

A SEQUEL

n last month’s issue we
stated incorrectly that Ceque!
Electronics, manufacturers of
the Microtek Electronic Tone
Cabinet, could be reached on

01-623 4062. In fact, the elec-
tronic tone on this number is not
of the sort which keyboard
players generally prefer.

Cequel's number is actually
01-624 4062, and their address is
126 Brondesbury Road, London
NW6 6SB.

HARMONIC DAMPENING

FOR DRUMS

Imitl Myl,
to MyloF PERMANENTLY

ar discs with custom adhesive designed to ad

Mtg By V.R.N.

™  CHROME «

BLACK

M Wele i



Who picks DAngelico
Strings? Professionals
from Poco fo Dadi.

Ask the expert and he’ll tell you the strings he
prefers are D’Angelico. That goes for musicians like
Paul Cotton of Poco, Marcel Dadi of France and
many other leading international guitarists. The
reasons professionals pick D’Angelico Strings are
the old world quality and craftsmanship that are
built into every D’Angelico String. The feel is better.
The sound is better. In fact, a lot of guitarists
wouldn’t touch a guitar that wasn’t strung with
D’Angelico Strings.

NnClce

D’Merle Guitars,Inc. ¥ — ‘

P.O.Box 29,Huntington Station, N. Y. 11746

Now available: D/Angelico Flat Picks, Finger Picks
and Thumb Picks, in most popular sizes.
D’Merle successor to D’Angelico, New York

SEE OVERLEAF FOR U.K. MAIN STOCKISTS
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Who picks
DAngelico
Strings?
Professionals
from Poco fo

Dadi.

Ask the expert and he’ll
tell you the strings he
prefers are D’Angelico.
That goes for musicians
like Paul Cotton of Poco,
Marcel Dadi of France and
many other leading inter-
national guitarists. The
reasons professionals pick
D’Angelico Strings are the
old world quality and
craftsmanship that are
built into every
D’Angelico String. The
feel is better. The sound

1s better. In fact, a lot of
guitarists wouldn’t touch

a guitar that wasn't strung
with D’Angelico Strings.

The Ultimat I

~
inStrings, none finer. ..
perfect for pickin’

D’Merle Guitars, Inc.

P O. Box 29

Huntington Station, N. Y. 11746
D’Merle successor to
DAngelico, New York.

Now available: D Angelico Flat
Picks, Finger Picks and Thumb
Picks, in most popular sizes.
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DUCK, SON & PINKER,
Harmony Hall, 9 Bridge Street,
Bath, Avon.

L Chri§£churc_h, Dorset._

BEDFORDSHIRE

'MR. MUSIC GIG SHOP,
18 St. John Street,
Bedfgrd, Eeds_.

CAMBRIDGESHIRE

CAMBRIDGE ROCK,
44 Newnham Road,
Cambridge, Cambs.

CORNWALL

MUSICIANS' WORKSHIP,
47 Killigrew Street,
Falmouth, Cornwall.

TOTTLES MUSIC SHOP,
30 Westgate Street,
Launceston, Cornwall.

CUMBRIA

R. L. BROOKS MUSIC CENTRE,
97 Duke Street,
Whitehaven, Cumbria.

STUDIO MUSIC CENTRE,
16a Fisher Street,
Carlisle, Cumbria.

DEVON

CITY ELECTRONICS LTD.,
65 Market Street,
Torquay, Devon.

MOSS MUSIC,
6 Allhalland Street,
Bideford, Devon.

DORSET

JIMZ MUSIC, ]
83 Bargates,

ESSEX

‘MANDELA PIANOS,
15 Queens Road,
Southend-on-Sea, Essex.

GLOUCESTERSHIRE

HICKIE & HICKIELTD.,
52-56 Southgate Street,
Gloucester, Glos.

MAIN STOCKISTS

HEREFORD & WORCESTER

SEANDEE MUSIC,
25 Blackwell Street,
Kidderminster, Worcs.

BUZZ MUSIC,
65 Widemarsh Street,
Hereford, Herefordshire.

ROSS SOUNDHOUSE,
17 Gloucester Road,,
Ross-on-Wye,
Hereford & Worcester.
HERTFORDSHIRE
VOXTROT MUSIC,
344 St. Albans Road,
Watford, Herts.

KENT

CHANNEL Music,
40 Guildhall Street,
Folkestone, Kent.

MOSS MUSIC,
67 Canterbury Street,
Gillingham, Kent.

LANCASHIRE

BLACKPOOL SOUND CENTRE,
7 Cookson Street,
Blackpool, Lancashire.

LEICESTERSHIRE

LOUGHBOROUGH MUSIC
CENTRE,

18 The Rushes,
Loughborough, Leics.
BREES RECORDS,
Churchgate,
Leicester, Leics.

LONDON—NORTH POSTALS

JOHN BEEBY'S MUSIC PLACE,
132 Crouch Hill,
Hornsey, London N8.

LONDON—SOUTH POSTALS

NOLAN MUSIC,
17 Perry Vale,
Forest Hill, London SE23.



MAIN STOCKISTS

LONDON—-SOUTH POSTALS
: =

CASCADE MUSIC,
42/44 Upper Tooting Road,
Tooting, London SW17.

STOP ‘N’ SWOP,
20 Woolwich New Road,
London SE18.

LONDON—-WEST POSTALS

BOOGIE MUSIC,
128 Charing Cross Road,
London WC2.

MUSIC CITY,
114 Shaftesbury Avenue,
London W1.

GREATER MANCHESTER

BARRATTS,
72/74 Oxford Street,
Manchester 1.

MAMELOKS,
192 Deansgate,
Manchester 3.

SCOTLAND
GORDON SIMPSONS, ‘

6a-8 Stafford Street,
- _ Edinburgh.

~ WILLIAM THOMPSONS,
97/103 West George Street,
_Glasgow.

— 1

[ WILKINSON MUSIC CENTRE, |

PASH MUSIC STORES,
5 Elgin Crescent,
London W11.

MAURICE PLACQUET,
358 Uxbridge Road,
Shepherds Bush,
London W12,

ROSE MORRIS,
81-83 Shaftesbury Avenue,
London W1.

SCARTHS,
55 Charing Cross Road,
London WC2.

DAVE SIMMS MUSIC CENTRE, |
1-5 The Grove,

72 Stirling Street,
Airdrie, Strathclyde. ]

SOMERSET

QUIST AMP,
102 Station Road,
Taunton, Somerset.

HAMLYNS, \
35-39 Bridge Street, |
L Tiunton,'Somerset. |

SUFFOLK

52 North Street,

- SUDBURY MUSIC CENTRE, |
__ Sudbury, Suffolk. _J

HARPERS MUSIC SALOON,
16 High Street,
Newmarket, Suffolk.

SURREY

HANDS MUSIC CENTRE,
2 Fairfield Road,
Kingston-upon-Thames,
Surrey.

JOHN KING MUSIC,
8 Richmond Road,
Kingston-upon-Thames,
Surrey.

Ealing, London W5, |

 TEMPO MUSIC,
160a Broadway,
West Ealing, London W13. |

SUTTON MUSIC CENTRE,
64 Haddon Road,
Sutton, Surrey.

Who picks
DAngelico
Strings?
Professionals
from Poco fo

Dadi.

Ask the expert and he’ll
tell you the strings he
prefers are D’Angelico.
That goes for musicians
like Paul Cotton of Poco,
Marcel Dadi of France and
many other leading inter-
national guitarists. The
reasons professionals pick
D’Angelico Strings are the
old world quality and
craftsmanship that are
built into every
DAngelico String. The
feel is better. The sound

is better. In fact, a lot of
guitarists wouldn’t touch

a guitar that wasn't strung
with DAngelico Strings.

The Ultimate
in Strings, none finer. ..
perfect for pickin!

D’Merle Guitars, Inc.

P O. Box 29

Huntington Station, N.Y. 11746
D’Merle successor to
DAngelico, New York.

Now available: D Angelico Flat
Picks, Finger Picks and Thumb
Picks, in most popular sizes.

FURTHER STOCKISTS LISTED OVERLEAF
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MAIN STOCKISTS

SUSSEX NORTH WALES YORKSHIRE
BROADWAY MUSIC,
9 The Broadway, SOUND CENTRE MUSIC, KITCHENS OF LEEDS,

Brighton Road,
Worthing, Sussex.

129 High Street,
Bangor, Gwynedd.
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LEISURE MUSIC,
b6 Seddlescombe Road North,
St. Leonards, Sussex.

WARWICKSHIRE

CENTRESOUND,
5 Albert Street,
Rugby, Warwickshire.

WILTSHIRE

MITCHELL MUSIC,
7 Queen Street,
Salisbury, Wiltshire.

STANGERS,
5 Catherine Street,
Salisbury, Wiltshire.

27-31 Queen Victoria Street,
Leeds, Yorkshire.

PRO SOUNDS,
47 Hill Top,
Knottingley, West Yorks.

VALLANCES,
Arndale House, Market Street,
Bradford, West Yorks.

Richie Furay picks with the bestof em:

When you’re a top, professional folk rock guitarist like
Richie Furay, you've got one thing in mind: making
good music. For over ten years, Richie has insisted

on the consistent quality of D’Angelico Guitar

e Guitar Dtrings.

Strings. He just won’t accept substitutes.
In his book,D’Angelico Guitar Strings are
the tops./And he ought to know.

The Ultimate in Strings and Picks, none finer... perfect for pickin’
D’Merle Guitars, Inc., P.O. Box 153, Huntington Station, New York 11746.
D’Merle successor to D’Angelico, New York.



Featuring
Eguipment for Hire.

NEW
PREMISES REVOXA77
OPEN/NG Revox mastering machine.
SHORTLY

TEAC 3340S

4 track - perfect demo machine.

l.ﬁpogoc‘o:p_'ﬁﬁ-
' © e e
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BRENELL MINI 8
' B track — professional inch 8 track.

TEAC 80/8

8 track - with optional DBX unit.

The Music Laboratory carries a fullrange of 8, 4, 2 track tape recorders, mixers,
microphones, echo/reverb units, amps, speakers, tape and our own specialized D.I. Box.
We sat high standards in hire equipment with REVOX A77 mastering machines;
TEAC 80/8. 8 track machines available with optional DBX unit; the BRENELL MINI 8 track,
professionalinch 8 track recorder; and reliable TEAC 3304S 4 track, perfectin every way

as ademgmachine.

The Music Laboratory offers anew idea of complete packaged sets, which give
home recordlings a perfect studio sound.

Hiring &f studio facilities costs £1,000 per week, this can be reduced to as little as
£150 using our ‘new idea’ athome. We provide different sets that meet the requirements
of the indiWidual, and delivery can be arranged.

Forfurther information or appointment please call 01-349 1975, Monday to Friday,
or leave your name and telephone number on our 24 hr answering service.

The Music Laboratory maintains a full range of all studio equipment, and a fully
comprehensive range of spares and accessories.

al

Ay/A

¢
76 Lyngihurst Gardens, London N3. Telephone 01-349 1975/6. oralor y

e p—



THE D’ANGELICO STORY

t was back in the mid-thirties when
I the late John D’Angelico, master

luthier and founder of the D’Angelico
firm, decided to enter the business of
selling guitar strings. His exquisite hand-
made guitars had quickly become
recognized as genuine works of art by
music professionals and the desire for
them began to accelerate.

Demanding professional guitarists,
dissatisfied with the tonal quality of the
then current crop of strings from which
they could choose, implored John to
work some of his magic by improving
upon the product that gave voice to their
expensive instruments. Acting on their
plea, John D’Angelico turned his
attention to the problem and eventually
devised the specification for a set of
acoustical guitar strings which he
arranged to have manufactured by a
friendly string-maker. Strings made to his
specification, labeled ‘‘acoustic medium®’,
were rapidly accepted and became the
first in a great family of fine strings. A
testimonial as to the quality of these
strings is evidenced by the fact that,
today, they are still being made and sold
as D’Angelico 100M’s.

Being progress oriented, D’Angelico
decided, a couple of years ago, to expand
into the manufacturing phase of the
string business. They had been packaging
strings all along, so it was a logical step
for them to couple package printing with
string manufacture in the expansion. For
this purpose an organization, named
Guitar Strings Unlimited, was established
and located in Farmingdale, New York.

At this modern plant, huge spools of
wire — the raw material — are wrought
into strings, packaged and then shipped
to wholesalers and dealers throughout the
world. But D’Angelico’s activity doesn’t
begin and end with string making alone,
Unlike many other string makers who
must buy their string winding machinery
from equipment manufacturers,
D’Angelico staff design and custom build
string winders to meet D’Angelico’s own
specific needs. The string winders are

68
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D
Strings and things
from New York by

Alexander Abruzzo

constructed in the same plant that
packages their output.

Basically, the making of an acoustic
guitar string starts out by connecting a
tiny brass ring called the ‘‘ball’’ to one
end of a length of steel core wire. This is
accomplished by looping the core around
the ball’s grooved circumference. The
loose end is then twisted around the core
itself so as to secure the ball. Ball-ending
is necessary because it provides a means
by which the string is anchored to the
guitar’s tail piece.

When ball-ending is finished, an outer
layer of wire — called the ““wrap’ — is
wound around the core, covering its
length. Only a few inches of the core are
left bare at the end opposite the ball.
Covering or winding a string in this
manner increases its thickness yet leaves
the string flexible enough to vibrate
properly, when struck, so as to produce
the desired pitch. Usually, the last four
strings of a guitar — E A D and G
(starting from the lower register) — are
wound like this. The first two strings —
B and E are normally left plain.

Hexagonal

D’Angelico, as one of the leading
private labels, continually aim at
improving their strings. These efforts
proved fruitful about eight years ago,
when they led to D’Angelico’s adoption
of hexagonal or ‘‘hex’’ wire cores in
string production. Prior to that time, only
round core wire was employed.

Ideally, round core wire is best suited
for string making because its greater
uniformity lends a relatively smoother
feel and brighter sound to the finished
string. It was, however, the source of a
vexing problem for guitarists and industry
alike. That problem — loose warp wire
that sometimes unraveled — resulted in
poor intonation and fuzzy sounding
strings. Hex wire provided the solution,
and D’Angelico was one of the pioneers
in the switch to it.

The hex core, which is drawn from
Swedish steel, presents six edges that
“‘bite’’ into the wrap wire thereby
permitting it to be wound tightly and
securely around the core.

Wrap wire, too, is critical in overall
string configuration. It is drawn from
various alloys or combinations of alloys,
each with a specific purpose in mind.
Acoustic strings (used on unamplified
guitars), for example, are wound with a
wrap of copper-brass alloy. Readily
recognizable by their gold tint, these
strings may be used on amplified guitars.
They are, however, less suited for this
purpose than strings wrapped with nickel
and iron alloy (silver finish) windings. It
has been determined that strings wound
with ferrous metals are more suitable for
amplified guitars due to responsiveness to
the magnetic field created by electric
guitar pickups.

As in the case of core wire, the contour
of wrap wire, too, is changed to meet
certain conditions. Frequently, while
performining, a guitarist’s fingers will
cause ‘‘rasps’’ or ‘‘squeaks’’ as they shift
back and forth across the length of his
guitar strings. This situation results from
the series of ridges built into the string
when it is wound with round wire. Strings
especially made for electric guitars are
wound with a flat ribbon of stainless-steel
wire. Doing this virtually eliminates the
ridges and the surface noises so disliked
by-professionals

Importance

Warp wire can vary within any
particular category of string, depending
upon the proportions of constituent
alloys. Of major importance is the fact
that the sound and feel of a string will
vary in accordance with copper, brass,
nickel and silver admixtures.

D’Angelico begins its string making by
testing the great spools of wire for tensile
strength, proper gauge, and defects of
any nature. After testing, a spool of core



wire enters the next station for ball-
ending. At this point, the wire is fed
directly from the spool into a machine
that automatically attaches a ball and cuts
the core to exact length with a degree of
speed and efficiency unattainable through
manual means. Once ball-ending and
inspection is completed, plain strings (E-
Ist amd B-2nd) are ready for packaging.
Other cores must go on to the next step
where an outer layer of wrap wire is
applied.

Pneumatic

This process begins with the core being
placed into a machine in which it is
suspended from both ends and stretched
taut. Wrap wire-is then connected near
the ball. Winding is automatically
performed as the core revolves and spins
wrap wire around itself. A carriage
travels along guide rails during the
operation precisely positioning wrap wire
being spun along the core’s length. A
pneumatic governor applies steady tension
to the wrap wire thus assuring a uniform
winding. This avoids an improperly
wound string that will have poor
intonation. Quality control employees
periodically take string samples, visually
inspecting them for flaws and measuring
them with a micrometer for proper gauge.
In addition, guitar-playing staff members
string their guitars with sample sets to
test the strings for ‘“‘feel”’ and
‘“‘playability’’.

Above: Marcel Dadi and D’Angelico Vice
President Jerry Barberine examine the product.
Below,; Marcel holds tuition class

String gauge or size is determined by
the combined measurement of core and
wrap. A finished .027 inch (twenty-seven
thousandths) string, for instance, may
comprise a .015 core and a .006 wrap.
(Wrap wire size must be doubled.) These
two components may be varied and still
make up a string of the same overall
gauge. It is possible for a .027 string to
consist of .017 and .005 core and wrap
respectively. (Since core and wrap are
both subjected to tensioning when the
string is tuned to pitch, guage
combination plays a major role in string
feel.)

Distinctive

With an eye toward satisfying the
musical perfectionist, D’Angelico has
reinstituted a company tradition of
offering ‘‘silked strings’’ — the vintage of
their line. These strings are marked by a
distinctive colourful rayon or nylon
(“‘silk”’ in trade parlance) wrap extending
up from each end of the string about
three-quarters of an inch at the ball end
and 4 inch at peg end. Silking signifies
that the string has been hand-selected and
that the gauge is precise, without any
variation. Normally, industry standards
permit a guage variance of plus or minus
one thousandth of an inch.

In addition to its line of guitar strings,
D’Angelico also makes strings for the
pedal steel guitar, classical guitar, banjo,
mandolin, electric bass and dulcimer.

plenty of that.
ATC

MEGA P.A. COMPONENTS

9'standards ... .. ...
12" standard L.S.orP.D.M. ............. -
12" L/coilbass. .. ............ ...
15" standard L.S.orP.D.M. ....... ... ... .....
15" L/coilbass. .. ........ ... ...

2% 12" ATC300wattbin......................
1x 15" JBL180wattbin ......................
1x 9" midrangebin . .......... ... .. ...
1x 9" fibreglass midrange ATC . . ...............
H.F.1 Horn unit with Peavey Spider driver . . ... .. ..

BIGGLES MUSIC, 85 West Street, Old Market, Bristol. Tel: 552147

ITICI at BIGGLES

THE MAJOR STOCKIST OF ATC DRIVERS IN THE SOUTH WEST -

If you're looking for that little bit of extra punch on your P.A. — guitar cab. — bass cab. — keyboard cab.
— or that extra quality on your monitors and side falls, see what we can recommend for you to use. We
use ATC in our range of P.A. equipment and monitors, as do MEGA, whose gear we supply. If it's off the
shelf units you want we can supply just the chassis or complete bins — mids and monitors etc., or modify
vour Fender Twin for instance with 2 x 12" drivers giving you a new dimension in Fender sound. We can tell
you when to use a 9” or a 12" unit — which type of 9" or which type of 12”. If it's advice you want we’ve

BIGGLES CUSTOM P.A. UNITS

.......... £78.00 Single 12" ATCreflexbin. .. ............................... £215.00
............ £88.00 2x9" midrangecabinet. .................................. £195.00
............ £92.00 1100 watt Celestionhornunit . ... ............................£110.00
............ £148.00

............ £148.00

............ £352.00 AMPS

........... £282.00 RSD 800B or C500 wattsperchannel . ....................... £525.00
........... £196.00 Turner B502 340 watts per channel . . . . ... f£415.00
............. £220.00 Turner B302 150 wattsperchannel . ......................... £275.00
............ £220.00 Quad 405 100 wattsperchannel. .. .......................... f£175.00
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DEALER PROFILE

LONDON
SYNTHESISER
CENTRE

t'll probably surprise the majority
I of keyboard players to learn that the

London Synthesiser Centre has only
been open for some 16 months or so: its
name and that of its operating company,
Chase Musicians, have that ring of
familiarity about them which one normally
associated with older, accepted establish-
ments. The fact that the LSC is probably
the best known keyboard shop in the coun-
try now is indicative of the enormous suc-
cess it has achieved in such a small space
of time.

Beat visited the London Synthesiser
Centre, virtually hiding in the neo-Gothic
shadows of St. Pancras Station (and
therefore handily positioned for just about
any form of transport—train, tube, bus
etc.) one sultry sunny morning towards the
end of August and were fortunate enough
to find the staff enjoying a rare moment of
relaxation in which we happily joined. Pam-
my Luther is an amiable, turbanned Sikh
wrmo came to England twelve years ago to
study, and who now manages the
LSC—his brother Amrik controls the

parent company, Chase Musicians. Both
the Luthers have extensive. musical
backgrounds, but in Indian music—Pammy
used to play tablas, and Amrik handled the
harmonium.

Armed with a limited knowledge of the
LSC we expressed surprise that the
premises are not as large as we had led our-
selves to believe (after all, Chase advertise
very heavily and somehow we, as many
others, expected a huge fast-sell, get-out-
quick emporium). Quite the reverse in
fact—and as our stay lengthened we
discovered many paradoxes which the LSC
has to bear, and in fact, refutes. But back
to the beginning. Why keyboards?

""Well, we knew the practise of most
other music shops—plenty of guitars and
drums and amps, but just a few keyboards
stacked away to one side, and usually with
a shortage of experienced staff who can
adequately demonstrate them.”” Pammy
explained. ““So we decided to concentrate
solely on keyboards here, and build up a
small nucleus of expert staff who know
their subjects and can explain, advise,
point, but never cajole. We just will not
harrass a customer.”’ The staff are Pammy
himself, lan Blake, Stephen Paine and
Raphael Preston. lan, Stephen and
Raphael all play keyboards, and lan also
handles saxaphone in two jazz rock out-
lﬁtslT Uncle Remus and EGA (there you go
an!).

The stock is the next important
item: ““We carry around 75 different syn-
thesisers without duplicating at any one
time,”” lan told us, “‘which gives the
customer a pretty fair choice of equipment.
Of course, we've got many more in stock
should someone want more than one of the
same kind’’! This amount of stock ob-
viously costs money—and there are two
ways of carrying that sort of investment:
either sell it slowly at full price, or sell
quickly at discount prices, and it's the latter
that LSC believe in. But again, they don't
go for the rip-off touch.

“It's important to understand that we're
not just a mail-order, low-price establish-
ment concerned only with making a quick
buck,” Pammy insisted. “’Of courst we are
in business to make a profit—the same as
anyone else —but we are just as concerned
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with staying in business.’

The LSC has an on-call engineer to fix
just about anything that can go wrong with
a synth or keyboard, and it can also offer a
modification service as well. They've found
on several occasions that when a manufac-
turer up-dates a model, owners will bring
their old ones in and LSC will incorporate
the additions into their instruments.
Equally, they can cope with specific
modifications to a standard product—a
very desirable addition to any shop's range
of facilities.

The London Synthesiser Centre will go
to extraordinary lengths to help its
customers—home demonstrations are
considered as a normal way of doing
business if necessary. Finance can be
arranged, and the LSC specialises in a
quick service for prospective purchasers to
arrange hire purchase agreements as fast
as possible to get the client out on the road
again.They try hard, too, to maintain good
relations with old customers and Pammy
reckons that a significant proportion of the
business is already with repeat customers.
They also try to keep bands on the
road— Ultravox had had a problem with an
ARP QOdyssey they had bought from the
LSC, and a replacement was being dispat-
ched to the band to keep them working
while the offending one was being
examined and repaired.

In the short while the shop has been
operating it has established firm contacts
with many of London’s top recording
studios—Island, Decca, Virgin, Wessex,
DJM, Air, EM! and Basing Street are
among the many which now use the LSC

for hiring synthesisers or, eventually,
buying them.
Jimmy Page, Paul Rodgers, Wings,

Rod Stewart, Gorc Tiltrap Band, Soft
Machine and Spl ' already among
the shop’s cus ‘nd remember,
these are people 1 who probably
don’t have to wi: nnies as much
as you or we dc 3t just the low
prices that hav¢ them into the
LSC. What's tk ve found our-
selves whispering

Pammy smilew.
he replied.
that— people alwa
the catch is. Sureh ay say, it can’t be
straight. But it is ou've been here,
you've seen us work.ig, heard us on the
telephone, is there a nateh?’’

’Synthesisers are wvery personal,”’ lan
told us. “They each iave their own identity
and the longer | wurk here, the more of
that personality | can see in each product.
It's my experience, the knowledge gleaned
from spending every single day getting to
know over 70 different syn-
thesisers—guitar and drums as well as
keyboards—that | feel concerned to pass
on to customers,’’

More importantly,  the London Syn-
thesiser Centre hasifs own identity —a little
crushed at present ang there are plans
afoot to expand tosdarger premises and
provide eventually suich.facilities as a num-
ber of separate listenifig booths, rehearsal
space, and who knows,-g8ven a studio. But
at present, it's a plage.to go to talk syn-
thesisers with people whe, are fluent in the
language. The rest of ghe facilities are icing
on an already fruity cake,

eally isn't one,”’
often  asked
nt to know what

&
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the hell

are A.1.C.
then?”

Welve been supplying top groups for quite
awhile now with our 12” loudspeakers.

But lately more and more professionals
like Jam, Boom Town Rats, Stranglers, Pirates,
Shirley MacLaine, Cleo Laine, Cado Belle'and
Cafe Jacques have been insisting on our 9"
loudspeakers and studio products.

Demanding our Studiomaster mixing
desksand RS.D.range of sound reinforcement
equipment

Maybe its about time you found outa little
more about us. Billy Woodman and Hans
Freytag will always give you the time of day,

Maybe even make you famous too.

AT
-
ATC.Acoustic Engineers, Pier House Laundry,

Strand-on-the-Green, London W4.
Telephone; 01995 3654.

UK Distributor: Mick Johnson (01) 788 3491
Represented Internationally by:

AUSTRALIA Robert Woodman Tel: Bendigo (054) 435788 - BELGIUM Axel & Nicole Monnom Tel: (02) 640 21 81 - CANADA Guy Beresford Tel: (416) 264 2340/7

DENMARK Paul Sauerberg Tel: (01) 387500 - GERMANY Gerd Kuihn! Tel: 0521 613 30 - THE NETHERLANDS Johan Kloppenbur (035) 48191
SWEDEN George Meals Tel: (08) 40 63 93 - SWITZERLAND Tony Partsch Tel: (1) 284462 - USA Kenny Berger Tel: (617) 926 2574
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- systern.”
i This opemnq
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er paintad on the fro t
theis Thames-borderi
premises. Talk about a lov
profile; they hadn't eve
bothered to clean off the
trademark of the previous oc-
cupants.

ATC began when Australian
Bill Woodman left Goodmans
after almost five years as Design
Engineer, bringing with him
Production  Director  Brian
Gillece. Hans, whose previous
venture had been making a
range of spherical giass-
enclosure speakers under the
name of Executive Hi Ball, made
up the party and ATC com-
menced trading in January
1975.

Having studied the speaker
market, ATC decided that the
best course for a newcomer
would be to design each
product with a very specific ap-
plication in mind. Now, after
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copper wire in place of circular gear as their lifeblood rather
cross-section, around the goil. than purely for reproduction.
former. While in no sserise  These are the peopie who built
unnque to ATC thisis a time on-  up the reputation of ATC.
suming and therefore expe Sive

process. The payoff isin results. Svnch
The efficiency with which a y
loudspeaker converts input from Keith Hitchcock of Sharma

the amplifier into acoustic systems up at Peterborough
ditt ¥ digectly proportional to  was one of the earliest OEM
ume oficopper crammed users of ATC, in their organ
e voice'wcoil circuit —  cabinets. (A custom modified
ppartameters con-  Sharma/ Keynote/ Leslie is the

row annular rig used by Rick Wakeman).
the space Sharma eventually switched
irgular cross- from ATC to a purpose-
tesults in a ‘space designed Goodmans Powercell
Oﬂ .of some 1:0.85. Rib-  when they found the earlier ATC
creases ‘the ratio 10 product not only a trifle ex
0.7-0.8. Among other  pensive but too prone to failures
afies a payoff here is that  for their liking: 6 failures out of
lifier is more efficiently 300 units designed — these are
'yedv the sort of tolerances we are
n high power applications  here concerned with. The elec-
everyighe resin used wa&ng*- ic organ is, in any case, heavy
= coil to the former isimportant. I'p ament for any speaker —
' und uséd by ATC is m@ agly in the Leslie type
flar to that dsed on car dise “which have the driver
kes, Disc brakes, you may

factor’
bon wi
as hxg
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faeing dovenwards in the en-
- know, should hold fast even clostge. The example used by
where the materd red  Sharr s Manager Eric
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notes played

@ 16 foot organ
must not onl : synch results in
stress  but sl % beat fregue ¥ around 7 2 Hz.
ponsm‘tencv I .  bel th‘%)range of human

~ voice coil, ugh to beat the
_ holds good any speaker, really.
i rt of application calls for
Y spec ged driver design
ich, in theit now guite ex-
tensive range, ATC should now
have.

We asked i closing what sort
of plans “ 7 had for the future.
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JUST
FOR THE RECORD

[TSALTTLE OF THE BEAT
IN TRACKS

The Manor

For all the details ring Barbara on Kidlington (08675) 2128.




anor Town House Studios
M at Shepherds Bush

london, offers you 13
bedrooms, sauna, a ‘games’
room, TV room, cordon bleu
cuisine in  ground level
restaurant, roof garden, service
and a pub all of your own. If you
find that’s not enough you can
have two complete recording
studios, 32 channel Helios desk

with 108 maximum input
capability and 32-track
Telefunken M15 tape, com-
puterised mixdown,

quadraphonic monitoring and
an Eastlake-designed studio. Oh
— and almost forgot — with a
32 channel Solid State Logic
mix-programmable  desk in
Studio 2 you can have most of it
again if you've still got it in you.
In other words a home run in
one. Any offers?

At the Town House you enter
with sartorial weeds, tooth-
brush, axe and smokes. A few
days later — without leaving the
building, if you please — you
walk out with acetate masters
under your arm. Some of the
features offered by the new
Virgin Records studios is ad-
vanced enough, in fact, to take
a seasoned producer just a little
while to fully deploy. We asked
Virgin boss Richard Branson
whether it was economically
prudent to build this far ahead of
the market:

“Qur Manor studios in Ox-
fordshire have been going for
over five years now, in which
time we have had time to learn a
little. The Manor Town House is
built on the premise that if you
put up a basically sound and
flexible studio there will always
be a demand for it. We hope we
have thought of everything here
anyone could possibly want in a
studio.”

Mr Branson continues: ‘‘the
rationale is simple, really: a
brand new studio in London has
as yet no existing clientele.
There have to be facilities which
will, initially at least, bring
people in to try it out — facilities
they may possibly find nowhere
else. The Manor Town House
would otherwise be just another
studio.”

Parallel with Goldhawk Road
a terraced block between
Godolphin Road and St.
Stephens Avenue bears a new
coat of paint over the opposite
two extreme end houses of the
block. Sprawling behind and
beneath this entire block is the
Virgin Records studio complex.
At time of our arrival completion
date was still some two weeks
away. We saw enough of what
already had been laid in to
suggest that for sheer spread
of options open to a studio user
this must presently rate in the
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The complex divides into two
independent studios, each with
control room, along the ground
floor. (Studio 2 must, actually,
exist along a sort of mezzanine
ground). On upper floors exist
the sleeping and recreational
facilities mentioned. The
basement should hold a disc
mastering lab which is to be set
up sometime in the next 6 mon-
ths, employing existing state-of-
the-art equipment. This level
will also - contain tape and
cassette copying areas, tape
library and sundry storage
space. Light hessian-covered
walls and plain even carpeting
— as much as all those natural
wood surfaces — provide a
tastefully neutral environmental
ambience.

Line-of-sight continuity ob-
tains from the control room of
No. 1 right across the studios 60
ft. approximate length to two
isolation booths stashed at the
end corner right angle. Control
over the studio acoustic is
assisted with the by now familiar

principle of ‘sound trap’
paneling — floor walls and
ceiling — which also permits

better use to be made of tight
studio space if numbers require.
The glass-fronted isolation
booths have each a different ap-
plication in providing a well-
damped ‘dead’ acoustic and a
hard wood panelled ‘brighter’
feel respectively. The floor area
in front of the ‘iso’ pens sheds
its shaggy rug for a bigger live
action off the wooden floor. In
the middle of a side wall the
drum booth seems only large
enough for a full kit. For other
than close-miking we presume
the main studio area would
needs be used.

Control centre in the control
room: a custom-designed Helios
outfit based on a refinement and
extension of the Manor Oxford

desk features a — frankly mind-
blowing — range of features
ergonimically displaced around
the operator. The idea is to get
as much necessary operations
on board as is comfortably
possible. Nominally the Town
House Helios desk has 40 inputs
to 32 out. Auxiliary patching
(explanation possibly more in-
volved than the practice)
should permit up to a 108 line in-
put. Such a feature should, for
example, allow for the ‘slaving’
up to two 32 track machines
{which the complex in fact does
possess) for muititrack mix-
down. This could also make
fairly complex special effects a
little more like childs play.

On the operations side a
Helios-designed automated mix-
down system operates from an
Allison programmer; the system
featuring a simple logical or-
dering of command. Not more
than half a dozen UK studios
(the Manor, De Lane Lea, Ad-
vision, Pye, Air) are able to offer
computerised mixing with all the
advantages this confers on com-
plex projects.

Major outboard gear in studio
1 include Ampex ATR 100s
(featuring %, % and stereo
track head block interchange).
There is also the usual clutter of
Dolbys and other expected floor
litter. A big feature of the studio
is their Telefunken M15 32 track
2 inch tape machine — a newie
from these producers.
Assuming it works — there is lit-
tle record of turkey-breeding
among the Telefunkens and
Virgin have in any case made
some field trials with this in their
mobile — the advantages of 32
are manifest. Easy in-
terchangeability, as usual, exists
to the 24, 16 and 8 con-
figurations at hand.

Around the control space are
four Eastlake-designed monitors
employing Gauss bass and mid

with Emilar high frequency hor-
ns. Tri-amping is available via
Whites electronic crossovers
from a stack of HH %500D: a
big news name in the studio
arena, flying in the face of
Crown/Amcron and  other
established short odds. (The
Town House hopes to wheel in
some Mesa Boogie units for
those who want).

Various strategic wall points
have inset patching panels
which permit the full com-
plement of 40 control inputs to
be routed with commendable
flexibility. The patch bases in-
corporate also tie-lines between
adjacent areas for two way traf-
fic between enclosed adjacent
spaces, to studio 2 and in fact
virtually any part of the building
complex: 2 stereo foldbacks to
the studio and booths, talkbacks
and 2 sets of video links which
will even permit split screening.

Cordon bleu

It is difficuilt to convey an in-.
tegrated and meaningful picture
of a complex as advanced as the
Manor Town House — par-
ticularly by a journalist as awed
by it all as any of you ginzos out
there. Simple enumeration
begins to shape up like an elec-
tronic shopping list only the man
of the house really understands:
6 digital and analogue delay
lines at the Helios desk, 4 Rebis
parametrics, 2 auto-panners and
2 Alison Gain Brains . . . . . and a
Partridge is only semi-pro. Tim
Newell, Chief Engineer at Virgin
— a man with a lot of suss who
got most of the hardware here
together — suggests succinctly
thatitis:

A lot of little things that add
up to a lot. The whole system to
each channel is very com-
prehensive; that’'s all — it's all
very complete.”’

Cracking the egg at this junc-
ture it only needs pointing out
that the Manor Town House of-
fers for around £45 and £55 an
hour virtually everything useful
modern technology has put in
the recording studio. And more
besides, when you take in the
cordon bleu chef.

With  that end-of-feature
sound the editors blue flash
should be reflex moved swiftly
across anything that remains of
this piece. (Are you awake, Mr
Ed.?). There is, actually, a great
deal more to the Virgin complex.

While haphazard in what it
chose to focus upon the
above will have conveyed

something of the sort of quan-
tity we are here dealing with in
this new studio. The idea, at this
point of the interviews, was
brought in that next door and
down a few steps existed a



studio 2 offering as complex
almost a total lineup — and
which could provide a com-
plete two-way linkup with studio
11 From either desk, using both
sets of tape equipment from his
seat and assisted by the video
linkup the engineer is able ef-
fectively to work the whole
works! We ask ourselves just
w/;at is somebody leading up
to

By the time we traipsed down
the stairs to studio 2 our Beat
reporter’'s brain was freezing
slowly — | think they call it ‘in-
put overload’ in shrink
psychologist circles and among
dopers. Studio 2, the in-
formation was handed down,
employs a functionally simpler
desk. This Solid State Logic
desk also featured 40/32, but
with a different compumix. We
are sure you begin to see the
new train arriving
stereoscopically straight bet-
ween the eyeballs. We describe
the studio instead:

Two main sound areas, in the
design of studio 2, form roughly
equal segments of a circle the
control room completes. Here a
gain through-the-glass line of
sight is mostly the order. One
side of the studio, separated by
glass isolation, is a high-
ceilinged enclosure of

specifically identified stone walls

and stone flooring. The walls of
the studio ‘float’ against panels
and a resilient (macrolite) base,
as does the floor, for the
inhibition of vibration trans-
mission from outside as much
as adjacent areas. The drum
cage, control room the two
studio areas each floats in-
dependently like a stone ‘island’
to keep these compietely
isolated. Sound in the stone
panelied space would, of cour-
se, have a different feel to the
second area, which incorporates
some sound trapping in the
walls. Beat had no sound to
listen to playback in this or
studio 1. Project co-ordinator
and Virgin Records Assets
Manager, Rod Vickery, did,
nonetheless suggest studio 2
might yield, ‘a very clean sound
— reggae type bands will
probably really go for this
acoustic’.

Richard Branson: ‘My belief is
that the top five studios in Lon-
don will always do well. As long
as you try to begin as No. 1 you
are in with a good chance of
staying at the top for — what —
five years? Before you need to
re-equip. This was our design
brief and we trust this is what
we have achieved.’

P.S. Photographs to follow
when the studios are 100%
complete — i.e. soon.

Roger Squire? PRO-AUDIO

The specialist shop in St John's Wood

full of MICS, MIXERS and MULTITRACK.
55 Charlbert Street, London NW8 6JN. Tel. 01-722 8111

OPEN TUESDAY

Shure UNIDYNE Il
The musician’s
best friend y
microphones in stock
including models from

SHURE, BEYER, CALREC,
AKG and NEUMANN.

HIH MA 100

The mixer amp

BIG RANGE OF
|l H/H ALWAYS

Ml MAIL ORDERS
2 COD - EXPORTS

Catalogue.
Send today.

No stamp
required (UK)

ALSO:4TRACK & 8 TRACK
TEAC-TASCAM-BRENELL

Please send latest catalogue

Name. . .. .....
Address . . . ..

Send to: Roger Squire’s, Freepost, NW8 BYA.
ey

SATURDAY CLOSED MONDAYS LATE NIGHT WEDS 8 PM

| MIXERS

We have a huge
{HRR "3 range of on-the-

road mixers from

H/H, MM, A&H

SOUNDCRAFT,

and HILL prices from around £220.00
FREE MIXER STAND WORTH £27.00
WITH EACH MIXER PURCHASED

REEL TO REEL

Big Discounts
A minimum of 10% off on
m TEAC-TASCAM machines
" plus big professional
user discounts on REVOX. Now in stock,
the fabulous REVOX 877 Hi-Speed mode!

We have a big range of 4 track and 8
track machines on continuous
demonstration, also large stocks and

professional discounts. Come up and
try the equipment out for yourself!
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pou don’t want no bother
get a Trucker.
Truckers 45 watts of great sound
is one thing you can rely on.

On or off the road.

BUSTOM SOUMD

(S8OLID STATE TECHNOLOGY) LTD.

Custom House, Arthur Street, Oswestry, Salop, SY11 1JN
Tei: (0691) 59201/2
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MUSIC

MART

To have your company listed,
contact Howard Rosen, 01-359 6378

AMP & GUITAR SHOPS

BARNARDS MUSIC STUDIOS,
40 Camden Road, Tunbridge Wells,
Kent (0892) 22141

CASSMUSIC LIMITED, 29%5outh
Street, Eastbourne, Sussex. BN21 4UP
(0323) 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270) 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester (0533) 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02614 21210

PALL MALL MUSIC, 58 Pali Mall,
Chorley, Lancs. Tel: 02572 71124

POWER MUSIC, 124c Green Lane Road,
Leicester (0533) 769318

S.A.l., Regent Street, Coppuill, Nr.
Chorley, Lancs. 0257 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686
SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.
After hours: (0533) 606623/607279
TELECOMMS, 189 London Road, North
End, Portsmouth {0705) 80036

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
{0783) 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1BE
(021) 643 6545

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,

17 Andersons, Stanford-le-Hope, Essex
Stanford-le-Hope 6218

DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham B13
0OBT. {021) 777 4971

DISC-CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (0344) 54935

MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsal Common,
Coventry. (0676) 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio,
Morayshire, Scotland.
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Forres,

DISCO SERVICES

D.J. ELECTRONICS (HACKNEY]) LTD,
83 Queens Road, Soythend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5

DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 5DY 01-
560 0520

S.1.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 32968

ROGER SQUIRE'S DISCO CENTRES
LONDON

176 Junction Road, N19.

01-2727474

BRISTOL

125 Church Road, Redfield.

0272 550550

MANCHESTER

251 Deansgate, 3

061-8317676

EQUIPMENT
HIRE SERVICES

JULIAN’S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5

MAURICE PLACQUET LTD.,

{Colin Barton), 358-360 Uxbridge

Road, Shepherds Bush, London W12.
01-749 3232

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.
After hours: {0533) 606623/607279

TELECOMMS, 189 London Road, North
End, Portsmouth {0705) 80036

LIGHTING

CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539

LAIR HUST LTD., 7/9 Wood Ciose,
London E2 01-639 7647

METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A. SYSTEMS

AXIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 BSE.
0202 38246

CABIN SOUND CENTRE, 1a/2
Bamborough Gdns, London W12 8QN.
01-749 1121

CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.

01 272 3997

GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543

H H.B. P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,

Middx. Ruistip (71) 73271/36986

HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-
Thames, Surrey. 01-549 0252/3

LIVE WARE, 17 St. Anne’s Court,
Wardour Street, London W1V 3AN.
Tel: 01-734 9901/3

MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridae. 0223 40841

R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663

STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603
SUPERSTITION HIRE, 3 Tumoak
Avenue, Woking, Surrey 048682 65885
E. ZEE HIRE LIMITED, 7-8 Market
Road, London N7. Tel: 01609 0246

PERCUSSION
INSTRUMENTS

PERCUSSION SERVICES, 17-23 Vale
Royal  London N7. 01607 8383

EQUIPMENT

REPAIR SERVICES

MAURICE PLAQUET LTD.,

(Colin Barton), 358-360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.

After hours: (0533) 606623/607279
AMPLIFICATION

ROKA'S SHOP, 57 Endell Street,
London WC28 SAJ. 01-240 2610

ORGANS & AMPS

BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1.01-
267 5641/2. Evenings 01-340 8105.

SPEAKERS

JOHNSON & JONES (Quality Speaker
Repairs}, 66 Daiston Lane, London E8.
01-254 9331.

GUITAR SERVICES

PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101
ROKA ACOUSTIC SERVICES,

67 Endell St., London WC2.

Tel: 01-240 2610

INSURANCE

CANWORTH BROKERS LTD., 43
South Moiton Street, London W1Y 1HB
01-408 2272 (10 lines)

GIBSON & CO. LTD., inc. Insurance
Brokers, 54 Uxbridge Road, London
W12. 01-743 4834/5

ROGER SQUIRE'S (INSURANCE),

55 Chalbert Street, London NW8.
01-722 1130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SWS OLU.
01-735 6568/9/0

WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS

AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0682 414297/ 56950
ADAM HALL (SUPPLIES) UNIT Q,

Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Istington Mill,
James Street, Saiford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503

RESLOSOUND, Eagle Road, Rye.
E. Sussex. Rye (079 73) 2988

SOUNDCRAFT, 5/8 Great Sutton St_,
London EC1. 01-251 3631

CEREBRUM LIGHTING (Sales & Hire), LTD SYNTHESISERS

168 Chittern Drive, Berrylands, Surbiton,
Surrey KT58LS. 01-390 0051
MULTIFORM ELECTRONICS LYD., 22
Portugal Road, Woking, Surrey GU21
5JE 04862 70248

ROGER SQUIRE’'S DISCO CENTRES
See our address entries under
heading Disco Services.

ZENITH LIGHTING, 60 ifield Road,
London SW10. 01-352 7048

the

MAIN AGENTS FOR. . ..

ALTEC & UNIVERSITY
SOUND

THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN, 01-240 5411

MANUFACTURERS

ELKA-ORLA (UK} LIMITED, 18
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION

AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston-
Upon-Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterioo Road,
Hove, Sussex 0273 733387

SYNTHESISER MUSIC SERVICES
LYD., 12 Holland Park, London W11.
01-221 5665

MUSICAL INSTRUMENT
SHOPS

A1 MUSIC CENTRE, 88 Oxford St.,
Manchester 1. (061) 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. (0483)
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London N4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent.
01-303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0803-23663

CORNELL, J.P,, 31 Spring Bank, Hull.
(0482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. (0225) 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
(03225) 22544

F.D. & H. MUSIC, 138-120 Charing
Cross Road, London WC2H OLD.
01-836 4766.



SIX WAYS TO CLEAN-UP YOUR ACT

the cleanest, clearest, and best possible

reproduction of your music.
And that's exactly why more professional
musicians and performers choose |BL.
Maybe you should, too.

If you play electric piano, organ, bass,
rhythm or lead guitar, or sing —|BL K Series
loudspeakers can make you sound better.

Each of these high-efficiency speakers
is specifically built, as only |BL can, to provide

JBL K-Series Loudspeakers are available in six different sizes,

from 10" to 18"". '
U.K. Distribution — Harman {Audio) UK Ltd., St. John’s Rd., :JBL
Tylers Green, High Wycombe, Bucks.

GET ITALL.

ialboa Boulevard. Northridge. California- 91329

james B. l'.aqsi Sound. Inc. ProWnal 9]
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HALING SOUND, 37 Kings Road, St.
Leonards-on-Sea, Sussex. 0424 42870
KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. (0973) 5523/
26375

KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226
KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341
LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
(05093) 30398

{VOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London WIP 1AB.
01636 1481

MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673
MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355
MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 0525366622
MR. BOTTLENECK, 7 Queens Street,
Salisbury, Wilts. 0722 23689

MUSIC EQUIPMENT LTD.,, 55
Camberwell Church Street, London SES.
01.701 2270

NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. {0271) 2005
NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 09004797
NORMANS (BURTON-UPON-TRENT)
LTD., 1 Lichfield Street, Burton-Upon-
Trent {0283) 61528

MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
London W12, 01-749 3232

ROSS SOUND HOUSE, 17 Gloucester
Road, Ross-on-Wye, Herefordshire.
(0989) 2431

RUSHTONS MUSIC;, 28 Oswald Road,
Scunthome, S. Humberside.
Scunthorpe (0724) 2400

SANDRA'S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
{023) 722 707

DAVE SIMMS MUSIC CENTRE, 15
The Grove, Ealing, London W5 5DX.
01-560 0520

SOUTHERN MUSIC, 34 Waterloo Street,
Hove, Sussex. 0273 733387

CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451

CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42

STRINGS 'N’ THINGS, 39 Fleet Street,
Swindon, Wilts. 8793 338304
STROTHERS (ASSOC. RUMBELOW)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051638 3622/9871

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.

After hours: (0533) 606623/60727%

DAVID VANE MUSIC, 28 Market
Street, Exmouth. 03952-75246
WAKEFIELD MUSIC CENTRE, 5
Silver Street, Wakefield. 0924 72202
WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton

BL2 1EH. Bolton 27171. Branches:
Preston 52865 & Burnley 33709

YARDLEYS, Snow Hill, Birmingham.
021-236 7441

KEYBOARD SHOPS

KEYBOARD HARMONY, 82 High
Street, Redhill, Surrey RM1 1SG. 91-
68821

PERCUSSION SHOPS
DRUM CENTRE, 79 Percy Street,

Newcastle, Tyne & Wear. 0632 27910

DRUMLAND, 75 Lowfield Street,
Dartford, Kent. (32) 24449
ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01303 1429/3441

LONDON DRUM CENTRE, 276
Portobello Road, London W10 STE.

78

PERCUSSION SERVICES, 17-23 Vale
Rovyal, London N7. 01607 8383
SUPERMOUSE MUSIC,

233 Meiton Road, Leicester (0533} 63830.
After hours: {0533) 606623/607279

PROFESSIONAL AUDIO

SUPPLIERS

R.E.W., 146 Charing Cross Road,
London WC2. 01-240 3064/3068

ROGER SQUIRE’'S

{STUDIOS DiVISION);

55 Chalbert Street, London NW8.
01-722 1130

RECORDING STUDIOS

The Studios below are listed
under maximum track capacity.

48 TRACK

TRIDENT STUDIOS,
17 St. Anne’'s Court,
London W1.01-734 9901

24 TRACK

ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
Nws. 01-286 1161

BASING STREET STUDIOS
(ISLAND), 8-10 Basing Street,
London W11.01-229 1229

BERWICK STREET RECORDING
STUDIOS, 8 Berwick Street, London
W1 01-734 1888

CENTRAL SOUND RECORDING
STUDIOS LTD., 9.Denmark Street,
London WC2H 8LP. 01836 6061

INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
{061) 834 7001

R.G. JONES RECORDING

STUDIOS, Beulah Road, Wimbledon;
SW19. 01-540 9881

KINGSWAY RECORDERS LIMITED,
129 Kingsway, London WC2B 6NH.
Tel: 01-242 7245

MAJESTIC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01622 1228/9

MANOR STUDIO, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 08675 2128

PEBBLE BEACH, 12a South Farm
Road, Worthing, Sussex BN14 7BA
0803 207744

ROCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625

STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
{061) 480 9711/2

16 TRACK

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 SHH. 01-332 3522

CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031552 3685

DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01-802 7868,
01807 2146

FOEL STUDIO LTD., Foel Llanfair,
Caereinoin, Powys, Wales 033882
758573

FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01836 7608

GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham B20 3NP.
021-356 9636/7

HORIZON STUDIOS, Horizon House,
Warwick Road. Coventry CV3 6QS.
{0203) 21000

K.P.M, STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.

01-836 6699

LEE SOUND STUDIO, 158
Wolverhampton Road, Pelsall, Nr.
Waisall. 0922 682333/682961

ORANGE STUDIOS, 34 New
Compton Street, London WC2.01-836
7811/3.

Wardour Street,

R.G. JONES (OF MORDEN) LTD.,
Beulah Road, Wimbledon, London
SW19.01-540 4441 & 01542 4368

MAGHRITTE STUDIOS, 15 Holloway
Lane, Harmondsworth, West Drayton,.
Middx. 01897 9670.

PLUTO STUDIOS, 3 Waterloo

Road, Stockport, Cheshire SK1 3BD.
{061) 477 0434

PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1.01-402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, {Fletcher Road),
Chiswick, London W4, 01-994 3142

SEPTEMBER SOUND STUDIOS, 38
Knowl Road, Golcar, Huddersfield, HD7
4AN (0484) 658895/6

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
01672 4108

T.W.MUSIC, 211 Fulham Palace
Road, L.ondon W6. 01-385 4630.

GOOSEBERRY STUDIOS, 19 Gerrard
Street, London W1. 01437 6255
01-734 2257

8 TRACK

BIRD SOUND STUDIOQS, Kings Lane,
Nr. Stratford-Upon-Avon, Warwicks.
(0789) 85705 & (0789) 3081

QUEST STUDIQ, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685

DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FAIRVIEW MUSIC, Great Gutter Lane,
Willerby, Hull, N. Humberside HU10
6DW. {0482) 653116

FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2.
01836 7608

IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (0632}
(624999

LEADER SOUND, 209 Rochdale
Road, Greetland, Halifax, West Yorks.
(04227) 6161

MILNER SOUND LIMITED, Studio
117¢ Futham Road, London SW3.
015896477

SUN RECORDING SERVICES LTD.,
3436 Crown Street, Reading, Berks.
0734 595647

TELECOMMS RECORDING STUDIOS,
189 London Road, North End,
Portsmouth (0705) 60036

4 TRACK

D.T.S. RECORDING, 16 The Broad-

way, Maidstone, Kent. (Maidstone}

670 326 & (Medway) 401 467

GATEWAY STUDIOS, 162a Batham

High Road, London SW12, 01673 7316
SAMMA STUDIOS, 90 Lots Road, London
SW10.01-3524136

MOBILE

JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

RECORD PRODUCTIONS

IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberiand. Newcastle (0632)
624999

LOOK RECORDS LTD., September
Sound Studios, 38 Knowt Road, Golcar,
Huddersfield HD7 4AN

0484 658895/6

SUN RECORDING SERVICES
LTD., 3436 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
({Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpoot.
Tel: 27357

DEMOS FOR

SONGWRITERS (8 TRACK)

CARREA MUSIC, 46 Farndish Road,
irchester, Wellingborough, Northants.
NN9 7EE, Rushden (09334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912

HOLLYWOOD STUDIOS, 38-40 Upper
Clapton Road, London €5 88Q: 806 1121
MAURICE PLACQUET LTD., London
Studio : 01-749 3232. Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Cape!,
Nr. Dorking, Surrey.
(0306) 711571/711202

SOUTH LONDON STUDIOS,
Basemant 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-689 9310
01-688 1056

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01993 0751 & 01992 9061

SOUND HOUSES

FENDER

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. {0533) 20760

H/H

JOHNSON'S MUSIC (SOUNDAROUND)
LTD., 227 London Road, Sheffield.
S24 NF (0742) 53127

TOUR SERVICES

LIGHTING & SOUND
HIRE

ENTEC LTD, 90 Wardour Street,
London W1.01-903 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2. 01-739 7543

BACKDRUPS, GRAFIX, 22 Manor Farm
Drive, Swinton, Mexborough, South
Yorkshire, S648JB

070988 5705

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1.
{021) 236 6100

wWOODS {PIANOS & ORGANS)
L¥D., 15/17 Manchester Road,
Bolton BL2 1EH. (0204) 27171




WESTERN ROCK

168 Grenville Road, Plymouth. Plymouth 29858

GUITARS £
Fender Stratocasters . ..............,.. . 245
FenderTelecasters . . ................... 170
FenderPrecisions . . ........ccovien... 245
FenderJazzbass....................... 265
Fender Mustangbass ................... 145
FenderJaguar(1957) . .................. 295
FenderTele(1958). .. ................... 250
Gibson Firebird (mint) ... ............... . 395
Gibson L.P.bass. . ........couuiiiinn... 375
GIHSEMB30 .. & 2 2% ol bete o w et B S ol ut . 225
GuUIldS300D . ..ot e 345
GuildS60D ........... .. ... . . ... 286
Rickenbacker4001stereo ............... 448
Rickenbacker480 ...................... 256
YamahaSG2000 ................... P.O.A.
Loadsofcopyguitars . . . ................. 40
Ovation Artistelectric .................. 395
QUIAIDZBL: . wa e 5 osrn anse alllmdon: nmanm b 275
AMPLIFICATION

PeaveyMaced712 . . ........ ... .ovvnn 398
PeaveyDeuce ................connn 360
PeaveyClassic ........................ 259
REAVEY PACET i % i ne - iovw s BAS -5 o B e e 170
PeaveyCenturyhead ................... 166
Peavey Backstage30 .................... 85
Peavey Standardhead . ................. 230
Music Man65basscab ................. 250
Marshall 100WM.V.. . ... ..o 230
Marshall 50w M.V ... .. ... ... .. .. ..... 185
Marshall solid state 100 . ... ... O T PN 105
Marshall30wcombo .................... 85
Rokk bass head, graphics 112w .. .......... 185
Loads of used amps

P.A. EQUIPMENT

MMB-2mMIXers ... ....cuvieimenenenenns 220
MM12-2miXers . .. .ovv vt e e iee e 270
MM16-2mixers . ..... o vt 350
MM6chsubmixers..................... 104
MM AP360 poweramps . . . . ..........o. 195
MM 7bandgraphics .................... 72
MMCOVEIS .t ot e et et ee e 49
HH100wslaves ........................ 90

HH 100w P.A. amp
HH 100w columns, pair
Rokk 100w P.A. amps

Rokk224wslaves . ... .........ciuuu...

RamPiezoclusters. .. ............cvv ...
Ram 1 x 12 mid-range bins
Ram 1 x 12 150w mid-range bins
Ram1 x 15150wbassbins...............
Ram 1 x 15 250w bass bins
Ram 100w horns
Ram 60w horns

JBL 150w bass bins
Gauss 200w bass bins

..............
.......................

COMPLETE P.A. SYSTEMS
Ram/MM 8-2 200w horns/bins . ... ........
Ram/MM 12-2 400w horns/bins

Ram/MM 12-2 600w horns/bins . .........
Ram/MM 12-2 800w horns/bins .......... 1
Ram/MM 16-2 1000w horns/bins . . .. ..... 1

Send for free brochure

P.A. HIRE SERVICE

8-2 200w — £30 weekly
12-2 400w — £40 weekly
12-2 600w — £60 weekly
12-2 800w — £85 weekly
12-2 1000w — £98 weekly
16-2 1500w — £120 weekly

DRUMS & PERCUSSION
Gretsch chrome 4 drum
Ludwig Blue Vistalite5 . . ... ..............
Hamma 7 drum
Hamma 6 drum
Hamma 5 drum
Hamma 4 drum
Premier 5 drum
Tizoc congos
Avedis cymbals

Paiste cymbals

Bronze cymbals

Zyn cymbals

Complete range of heads and sticks

.........................

H.P. ARRANGED — PART EXCHANGE
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The last thmg a keyboard

Choosing a synthesizer
and buying one can be arisky
business these days. New
products and manufacturers
appear on the scene almost
daily, making it nearly
impossible for most music
shops to keep their stocks
and know-how up to
date. What synthesizer
players lack is a speci-

Sound
advice
is the first

priority. alist store, with staff
We’'re train- whoknow whatthey're
ing the staff talking aboutand a
in each of our good range of
selected shops reasonably priced

in the technical-
ities and features
of our entire range
of synthesizers and
accessories.

gear. Thisis ex-
actly what the
Authorised
Moog™Dealer
network sets
out to
offer.

The widest choice

is also vital. Every Authorised The

Dealer will be stocking the right price

Moog™ range from the isthe only price
innovative Micromoogtothe  you'll pay at the
legendary Polymoog - all Authorised Moog™
musically engineered musical Dealer.Thanksto constant
instruments. technical development,

Go to your Moog™ Authorised Moog™ achieves the highest
Dealer and sample Moogs™ ease quality at prices which are now
of performance and remember lowerthan many of our competitors.
to compare the instruments, Prices start as low as £480.00*for

not the catalogues! the Micromoog.
‘80



player needs is to get his
fingers burned.

The new Multimoog.
This is just one of the
Moog™ innovations
on show at your
Authorised
Moog™
Synthesizer
Dealer and
has a host of
new features
including a
44 note touch
sensitive keyboard

Country wide
network.

Naturally, with a ser-
vice as specialised as this,

A you won't find an Authorised

for only £715.00. Moog™ Dealer on every street corner,

Technical back-up. but check the list for the one
Of prime importance to the wor- nearest to you.

king player is the knowledge It's well worth taking a
that service facilities are at hand ride to avoid being
should anything go wrong. taken for

Whilst any one
‘ ge«i"e* Moog™ product '
"'; (eV\Sados  opean STVEE ¢ Cort e "ﬂ vioay

\ you buy will have

\eerD Sy our European
quallty control seal oniit,

we’re training service staff at

all our shops to ensure that any

breakdowns will be dealt with

quickly and expertly.

73/75, Broughshane Street,
Rock City, W.J.Taytor (Music) Ltd., Rod Argent, Ballymena, N.Ireland.

48, Cloth Market, Newcastle-on-Tyne. 126/130, Hawthorne Road, Kingstanding, Denmark Street, London W.C.2. Robin Shannon Tel: 0266-41792
Mike Forster Tel.0632-24175 Birmingham B44 8QA. Mel Wesson Tel: 01-240 0084 Treasure Music, Sound Pad,

Kingfisher Music Co., Graham Cook Tel:021-3821312 London Synthesiser Centre, 20, Allhallowes, Bedford. 64, London Road, Leicester.

20, Kings Road, Fleet, Hants, Peter Noble (Lianishen) Ltd., 22, Chalton Street, Off Euston Road, Roy Neil Tel: 07 33-60508 Graham Pell Tel: 0533-20760
Cathy Fisher Tel;: 02514-21210 11, Station Road, Llanishen, London N.W.1. Carlsbro Sound Centre, Treasure Music,

Chappel! & Co., Cardiff CF4 5LS. Pammi Tel:01-387 7449 01-3630440 182-184, Chesterfield Road North, 86, Bridge Street, Peterborough.
50, New Bond Street, London W.1. Ed Noble Tel: 0222-753911 Forth Valley Music, Mansfield. Roy Neil Tel:0733-60508
Edmund Jones Tel:01-629 7600 PM.S, 3-7, Cow Wynd, Falkirk. Nick Atkinson Tel:0623-26976 Eddie Moors,

Julians Retail instruments Ltd., 145, Clouds Hill Road, St.George, Norman MacLeod Tel:0324-31477 Tower Music, 679, Christchurch Road,

2, ChurchiliRoad, London NW.2. Bristol BS5 7LH. Kitchens, 46-48, Topping Street, Blackpool. Boscombe, Bournemouth.
Gordon Graham Tel:01-459 7294 Michael Gregory Tel: 0272 555694 27-31, Queen Victoria Street, Leeds. Dave Lee Tel:0253-27359 Eddie Moors Jnr. Tel: 0202-35135

Michael Cooper Tel: 0532-446341

Roy Goudie will be appearing at Bedford, Cardiff and Harrogate during October and at The New Ambassador Hotel, London on October 11th.
m another quality product from QOrlln
SYNTHESIZERS

the power and the glory Norlin Music (UK) Ltd. Woolpack Lane,

‘recommended retail price. Braintree, Essex. Telephone: (0376) 21911.
' 81



IN AT YOUR LOCAL
MUSICAL INSTRUMENT

STORE AND SEE THE

ELECTRIC GUITARS
~—%~ NEW Designs
~% NEW Pickups
—% NEW Features

JUST FOR YOU

BE ONE OF THE
FIRST TO OWN

*c NOWV &

TO SUMMERFIELDS - SALTMEADOWS ROAD .- GATESHEAD - TYNE AND WEAR

-..__§< _______________________________

PLEASE RUSH ME COLOUR BROCHURES OF THE NEW MODELS. | ENCLOSE 20p.



3

Like all their other demands grow daily but
instruments, Yamaha’s electric provide Yamaha with a healthy
guitars are the result of years challenge.
of research and continual To make their future as

improvement, put together by successful as the last 90 years.

craftsmen who take pride in J) , - o
producing an instrument of - ‘ d ’
great style and power.

A perfect blend of good inside and out, and the Yamaha N
looks and advanced electronics ~ guitar is respected by the Craf.ts.men t.O the worlds
makes a formidable instrument  greatest players whose musicians since 1887,

Kemble/ Yamaha, Mount Avenué, Bletchley, Milton KeynesTelephone 0908 71771



% Even among professionals,
Electro-Voice sets the standards

Whatever you play, whatever your combination, Electro-Voice
interprets your pop, folk, rock, blues, jazz etc. exactly as your pop,
folk, rock, blues, jazz etc. should sound. It renders faithfully and
flawlessly what voice, guitar, bass, saxophone, piano, organ, flute,
percussion and other instruments strive, individually and jointly,
to express.

Why not send in the coupon and get detailed particulars on Electro-
Voice microphones, loudspeakers, loudspeaker systems and other
individual components? You will soon realize that Electro-Voice
does not compromise on acoustic and technical quality.

None but the best should be good enough for professionals.

PRIMARY DISTRIBUTORS:
Theatrescene Limited ~ Satur Electrical Sound & General
12/13 Henrietta St., 63 Livingstone Rd., 59 Dury Street
London WC2. Sheffield. Dublin 2.
; Jel:07415 64585 -711

COUPON

Please forward detailed
particulars on the v
professional Electro-Voice
programme.

Electro-Voice Division

Gulton Europe Ltd.
Maple Works

Old Shoreham Road
Hove BN3 7EY




PERSONAL ADS

This section is completely free of charge. Please help us by keeping
your ads as brief as possible. Remember that telephone numbers will
produce far more response than addresses. Write to Personal Ads,

299574

Beat Instrumental, 1B Parkfield Street, London N1.

WANTED
mercial pop) in St Albans and surroun-
ding areas. Must be able to read, write
and play music. Singing an advantage.
Phone Anne: St Albans 58401 after 6.

KEYBOARD PLAYER wanted for cabaret
band in Manchester area. Own gear and
transport. If interested, phone Phil on
061-339 4823.

FEMALE DRUMMER and lead guitarist
required to help form female rock band in
Blackpool area (aged 16-19). Dedication
essential — Julie 0253 63070.

INEXPERIENCED GUITAR player, into
Beck, Zappa, DiMiola, Little Feat, Hold-
sworth, and everybody else, seeks com-
pany — any instrument or instruments
except triangle. No pro's. Phone lan,
Blantyre {Scotland) 826614.

—MALE songwriter (com:

EX GUITAR HERO seeks band into 999,
Clash, Buzzcocks, etc. 15-17 yrs,
Glasgow area. Phone Glasgow 637-3986.
{Come on Andy Drain, we recognise you
— your tape’s in a deep freeze awaiting
the 21st century — we don’t have the
technology for disposal as yet — Ed.)

LYRICS ONLY, no music — anyone in-
terested phone Parkstone 746876
evenings only.

FREDDIE PASCOE: OUT NOW: His new
LP ‘Take It' only £2.40 ‘including p&p.
Tel: Hartlepool 871064 after 5pm.

SELL OR SWAP: Ibanez Melody Maker
with Di Marzio Super 11 pick ups, fitted
neck, nice low action, sunburst finish.
Sell for £180 or swap for your old or
secondhand Gibson SG, Les Paul or any
other good guitar. Write to Bri, 19
Swaledale Crescent, Penshaw,
Houghton-Le-Spring, Tyne and Wear.

Eardley Electronics Ltd

Sole importers (Neutric Division)
Eardley House,

182-184 Campden Hill Road,
Kensington, London W8 7AS
Telephone: 01-221 0606 Telex

d, easy toconnect

CASS PAYNE, 115 Gander Green Lane,
Sutton, Surrey, lyricist, seeks band or
group who can set melodies to my voice.
| have many music business contacts.

DRUM  TUITION by well-known
American writer and teacher Joel Roth-
man. All styles taught — phone 01-373
7140.

ide on the Re-an accessory

URGENT — a vibe in the sky tells me
there is a bass player, a synthesist and a

drummer in the Bristol stratosphere, all VOCALIST WANTED for heavy rock

group into Rainbow, Lizzy, Budgie,

willing to be psychic science seekers.
Contact Jon on ley line 0272 655431,

ARE YOU a lead or bass player (16-20) in-
to everything from Shadows to Todd
Rungren, Be-Bop Deluxe, Hendrix etc.,
and interested in forming working trio
with experienced drummer {(Huddersfield
area)? If so, ring Mr. R. M. Drummond on

Judas Priest, etc., and own material.
Walsall area — phone Brownbhills 4407.

KEYBOARD  PLAYER URGENTLY
needed for new wave/light rock (pardon .
. Ed.) band with recording contract.
Must be creative, experienced and have
own equipment — age around 18 — Tour
late this year. Phone 01-723 6561 Now.

ionw

hops nat

Huddersfield 29551 after 6.

iss ma

SMOKE — magazine of new poetry,
graphics, stories. Contributions wélcome.
50p for four issues from Dave Ward, Win-
dows Project, 46 Elsinore Heights, Liver-
pool 26.

LETTERS WANTED for 19 year old male
amateur guitarist/ singer/ composer/
organist into heavy metal from any-
.body interested in music. I've built my
own sound room for practice and demos,
and am hungry for overseas develop-
ment. Mind you, | do live at 459 Ben
Vilieon Street, Pretoria North 0182,
Pretoria, Transvaal, South Africa, and my
names’ Micki.

i
ion Sw
in musics

ision

IF YOU NEED publicity this is the ad for
you. Cousin of name artist urgently needs
a backing group for November '78: No
pay is given, only publicity will be gained
from this show. Must be able to rehearse
at no cost to us. Must perform Gary Glit-
ter's music. No time-wasters, punks, or
idiots need apply. Write, ot apply in per-
son after 6, to Paul Gadd or Paul Gadd
Music, 79 Fitzneal Street, East Acton,
London W12.
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Extensively used in the U.K. by manufacturers and importers

of sound equipment.

Available

Prec
stand.

AMBITIOUS LYRICIST seeks composer
with view to joint songwriting. Ring 051-
520 2542 or write Philip Pye, 16 Hun-
tingdon Grove, Lydiate, Liverpool L31
4J0Q.




EQUIPMENT PRICE GUIDE

price.

All prlces in this section include the appropriate rate of VAT except where indicated. Every effort is made to ensure that
prices given here are up to date; individual retailers, however, may offer goods at above or below the recommended retail

Manufacturers and distributors are requested to supply us with up-dated price lists as early as possible.

GUITARS

BALDWIN

GRETSCH

Broadcaster {solid) . ..  483.00
Broadcaster thollow) .  566.00
Broadcaster (bass) . . 483.00
Country Club, nat. . 589.00
White Falcon . .. .... 970.00
White Falcon, stereo . 1008.00
White Falcon single

cutaway . . o 821.00
Roc Jet, black 483.00
CountryRoc. . ...... §79.00
Tennessean, cherry . 532.00
Nashwville, red . 605.00
Country Gentleman

walnut . ... 629.00
Super Chet, ved 846.00
Super Axe 678.00
Atkins Axe 632.00

All Prices include Case.

BOOSEY &
HAWKES

o]l GIRdGIO (BRAZIL)

No 16 Signorina . . .. . 59.00
No 18 Estundante . .. . 65.00
No 28 Classico 72.50
No 36 Bel Som . . 105.00
No 30 Amazon 82.50
TAKEHARU
GT85fullsize . ... ... 52.00
GT120full size ... ... 62.50
GT180full size ... ... 75.00
WT100jumbo. .. .... 57.00
WT200 jimbo . ... 80.00
WT100-12 jumbo . 62.50
160.00
170.00
190.00
170.00
335.00
227.50
59.00
VITTORO
570 Small size Classic . 18.41
575 Full size Classic. . . 25.25
ANGELICA
2852 Folk guitar . .. .. 28.50
2853 Jumbo guitar . . . 43.95
2854 Class guitar. . . . 23.95
2855 Small size Classic
guitar . ............ 19.95

ANGELICA MANDOLIN

584 Flat-back Modet .. 12.95

BRODR JORGENSEN

KRAMER

New Generation

250G 379.00
404.00
441.00
449.00
520.00
526.00
652.00
611.00
645.00
560.00
488.00
606.00

4000
All prices include hard case

CBS/ARBITER
(EX VAT)

FENDER
Electrics:
Jazzmaster.

86

374.89

Jaguar ... ... ... 367.40
Stratocaster w trem . 323.25
Swatocaster L/H w.
trem. . . 364.90
Stratocaster m/neck
w.otrem. ... 349.9
Stratocaster L/H m/
neck w. trem . .. 391.56
Stratocaster . 291.59
Stratocaster L/H . . . 331.58
Stratocaster m/neck .  316.59
Stratocaster  m/neck

L/H . ... .. 358.24
Telecasterd/1. . 346.58
Telecasterd/IL/H .. 379.91
Telecaster Custom . .. 283.26
Telecaster Custom
L/H ... 316.59

Telecaster Custom
m/neck ........... 309.92
Telecaster Custom
L/Hm/neck. . . 341.57
Telecaster Std 258.26
Telecaster Std L/H. 279.93
Telecaster Std m/neck  283.26
Telecaster Std L/H
m/neck . 306.59
Bronco. . . 179.96
Musicmaster. . 139.97
Mustang. . ........ 191.61.
Mustang L/H . 206.62

Mustang m/neck . 216.61
Mustang L/H m/neck.  231.60
Semi-acoustics:

Telecaster Thinline ., 338.24
Telecaster Thinline

LH . 366.58
Starcaster + case . 496.54
Basses:

Jazz ... . 324N
Jazzm/neck. .. .. 349.9

cJazzL/H ... ... 356.58
Jazz L/H m/neck . 383.24
Telecaster. 276.60
Precision . ..... 269.93
Precision narrow neck  279.93
Precision fretless . 269.93
Precision m/neck . 294.92
Precision narrow m/
neck . 306.59
Pveuslon L/H 291.59
Precision L/H m/neck  316.59
Precision fretless L/H . 291.59
Precision L/H m/neck 316.59
Mustang. . . .. 296.61
Musicmaster. . . .. ... 124.96
Acoustics:

F.C.10% 40.06
F.C. 10 44.33
FC20............ 55.41
F.C.30....... 66.50
F.C.40 73.32
F 61.45
F 56.27
F 63.09
64.80
78.43
F 65 78.43
F75 98.90
F85 ... ... 129.58
FES B S C o o aa 165.39
F80 . 100.60
F115 ... ... 242.11
CHAPPELL
Classical:
C.100. . 36.00
c.101 .. 43.00
C.102. . 49.00
CHe3. .. ... 59.10
cio4. ... 65.00
Steel strung:

{C.200. ... 49.50
C.201 N 63.00
C202............. 43.00

1€203......... 54.00
Bolin Handmade
C10........... 180.00
Bal........... 150.00
B.12 120.00

CLEARTONE
MELODY
120012/s Folk .. 34.86
1250 12/s Folk Elc. .. 43.72
500 Folk . 3 30.81
525 Folk Elec. 38.10
325Folk .. a0 13.00
460 Classic . . . 29.95
a450. ... ... 21.82
350. 15.34
800 . 34.48
1300....... 39.38
MIAMI
FT1 Elec 25.36
FT2 Elec 29.93
FT1Bass ... .. 32.64
TANTARRA
4195 Classic . . . 18.28
GUYATONE
HGY1 Steel. . 20.66
HG306 Steel . 55.52
HG188C Steel. 85.72
KLIRA
Westbury Jumbo . 64.79
310 Electric. 64.79
360 Bass. . 68.20
Blue Hill 6. 37.16
Blue Hill 12 .. 62.17
SM8Solid . 80.13
SM9 Solid . 90.58
Westside . 113.81
SM19 Bass . 97.18
355Bass. . .. 75.87
149 Classic . 27.62
C.M.I.
CMI Custom VI. 109.96
SMi Custom IV. 122.76
CMI Salisbury. 109.96
G2S ... .. .. 45.66
SG‘IOB 4452
...... 67.49
HASIHMOTO
...... 38.73
G'I30. 66580000 4418
G160. . 61.42
G200. . 57.79
G250. . . 68.68
J.T.COPPOCK
ANTORIA
2355 Big Jack S.Ac.
Sunburst 173.00
2355M Big John S Ac.
Maple. . ... ........ 190.00
2357 M1, Strad Violin
................ 88.00
2350 Memphis Custom  136.00
2350 Memphis std. 132.00
2350L Memphis std I/h 1144.00
2351 Memphisd/I.. .. 136.00
2351DX Memphis d/I . 148.00
2351 Memphis Original  141.00
23421V Memphis. . . . . 170.00
2341 Memphis ctm d/I  154.00
2343 Memphis jun. . 159.00
2337DX Memphis jun
d/l . . 173.00
2350 Memphlswhne 144.00
2405 Custom 74 208.00
2451 Memphis Oldie . . 190.00
2350B Memphls bs . 143.00
2660 Memphis Vine ..  150.00
2458 Memphis Spcl .. 157.00
2351CH Memphis
Cherry . ... 136.00
2675 Custom 76 . 430.00
2354 Woodstock. . . .. 133.00
2354S Woodstock std.  127.00
2345SL Left-Hand ... 135.00
2377 Woodstock pro. . 141.00
2383 Woodstock ctm . 151.00
2338 Woodstock std. . 106.00
2347 Woodstock jun..  128.00
2334 Woodstock nat. . 142.00
2345 Woodstock white  240.00
2354B Woodstock bs . 130.00

2354LB

longbs.. . .
2352 Clipper . . .. ..
2352M Clipper d/i. .
2352 Custom .
2353LDX Clipper .long
bs black
2368 Clipper Fireball .

Woodstock

2365 Dixie bs . . .
2365BL Dixie bs I/ h.
2366B Marksman .
2366FLB Fretless bs . .
2375 Rocketman
Mapiefb. . . . .
2375W Rocketman
White. . .. .. ..

2375L Sunburst1/h
HG188C Steel.

2375N Rocketman
Natural .. .. ... ..
2375Ash ... .. ..
2375B Rocketman
black ........
2655ZB Rocketman
Zeblag¥ a0

2656ZB Zebrabs. .. ..
2375W  Twin  Gemini
6/12
2407 Twin Gemini 6/4.
2376 Dixie Fireball bs .
2386 Memphis ctm d/|
2386L Left-Hand.
2384 Clipper Ash. . . ..
2385 Clipper Ashbs . .
2370 Semi-Acld .

2371 Semi-Acbs. .
2374 Semi-Acld .
2395 Semi-Ac nat .
2409B bs. .

2387 Custom Vuican. .
2387CU Vuican bs
2348 Phoenix

2617S Artist nat .
2459 Venturer

2469 Vulcan il . . ..
2683 Solid special . . . .

ANTORIA WESTERN
FOLK

698E Gt. Western elec
684€ Super Electric.
698 Gt. Western jbo . .
698M  Gt. Western
maple .
698BK G!
Black . ..
693 Gentlernan Jim d/1
684/12 Super Jumbo .
684BLK Black. . . . .
683 Super Jumbo .
684/L Left-Hand.
628/12 Californian
bo. ...

628 Californian jbo .

62 Bronco fk
627/12 Broncojbo .
627L Left-Hand

642 Folk .
67012 str .
699 Blonde
697 Tennesse 6
695 Nashville 6
758 Gt. Western Ar-
tiste jumbo
670

Western

952 Antroria Vinta ge

684/6 Super Nashville.

CIMAR

1904 Black 2pu . . .
1904S Sunburst 2pu . ..
1908 Bass 2pu. . . .
1940 Sunburst3pu . . .
1940W White 3pu .
1940 Ash 3pu X -
1941 Cherry Jun 1pu.
1942 Walnut 2pu. . . . .
1944 Walnut 2pu. .
1949 Stereo bs 2pu .
1950 White

1951 Cherry .

1952 Bass .

140.00

106.00
122.00
138.00
145.00
132.00
132.00

124.00

152.00
140.00
85.72

155.00
182.00

143.00

186.00
188.00

250.00
260.00
156.00
154.00
175.00
150.00
171.00
139.00
141.00
154.00
132.00
160.00
167.00
198.00
210.00
207.00
231.00
222.00
223.00
232.00

104.50
121.00
120.00

137.00

120.00
107.00
104.00
97.00
85.00
97.00

86.00
78.00
44,00
71.00
72.00
144.00

109.00

‘ ANTORIA CLASSICAL

....... .00
2341 51.00
2840 49.00
2839 42.50
TAMA GUITARS

3563........ 299.00
13568 239.00
3560S . 225.00
3558 % 218.00
3%BIS. .. L 212.00
| 3566 198.00
| 3565 . 185.00
35555 1157.00
3557/12 214.00
3560/12 . 236.00
35508 Classical, 163.00
3551 Classical . 230.00

........ E 202.00

DOBRO GUITARS

800.00
36 285.00
33D B 250.00
33HS 250.00
60SS . 205.00
60S. . 205.00
Dobro Mandohn 200.00
HAWAIIAN
2390 Guitar only . 38.50
2391 Qutit . . .. 117.00
FLETCHER,
COPPOCK &
NEWMAN
HAGSTROM
0110/J Swede, Nat ..  335.00
0111/M Swede, Blk ..  350.00
0112/P Swede, Chry .  336.00
0136/L Swede, White.  335.00
0113/S Scandi, Nat .. 299.00
0114/V Scandi, S‘birst  299.00
0115/Y Scanbass, Sbrt  325.00
0116/B Scanbass, Nat  325.00
0126/8 Scanbass, Chy  325.00
0137/0 Scanbass,
Frettless Naturatl . . 325.00
M38/R Scanbass,
Fretiess Cherry . . . .. . 325.00
0118/H Viking, S’brst.  299.00
0119/K Viking, Chry..  299.00
0120/0 Viking, Nat. ..  299.00
0131/W Viking,
Bubinga........... 299.00
0117/E Jimmy, Oval
Hole, Natural . ... .... 315.00
0123/X Jimmy, Oval
Hole, Sunburst. . .. .. 315.00
0124/A  Jimmy, °‘F
Hole, Natural . ... ... 399.00
0125/0 Jimmy, °F
Hole, Sunburst. .. ... 399.00
0130/T Patch 2000,
Natural............ 1295.00
0142/E Hagstrom
Westem6-st. .. .. ... 265.00
0143/H Hagstrom
Western 12-str . ... .. 320.00
KENT GUITARS
00638/N Classical. . . .. 24.50
003%/Q Jumbo 37.50
0040/U Jumbo . 39.95
0041/X Jumbo 39.95
{LORENZO GUITARS
0016/X Classical. . . . . 22.95
0027/F Classicat . . . . . 25.50
0017/A Classical. . . . . 29.50
0099/U Classical. . . . . 29.95
0026/C Folk . . . o 23.95
0019/G Folk 35.95
0191/A Jumbo, Black. 52.95°
{0054/L Jumbo . ... .. 48.75
0065/0 12-string. 52.50 -
0192/D Jumbo . . 53.95
0193/ G 12-string 59.95
'KIMBARA GUITARS
0023/T Classical. . . . . 53.95

KIMBARA GUITARS
0045/.J Concert Class . 95.50
0025/Z Concert Class.  105.00
0046/M Concert Class  127.00
0009/B Concert Class.  146.50
0047/P Concert Class.  167.00
0085/D Concert Class.  320.00
0170/N Classical 35.50
0171/Q Classical . . 42.50
0172/ Classical . .. ... 47.50
0173/W Classical . . .. 56.50
0174/Z Classical . . . . . 87.75
0175/C Classical . . . . . 79.95
0176/F Classical . . . . 82.75
0177/1 Classical 42.50
0178/L Jumbo . . 75.75,
0178/0 Jumbo. .. 85.75
0180/5 Jumbo . .. ... 89.95
0002/G Folk . . . .. 59.95
0006/S Jumbo . .. 69.95
0008/Y Jumbo . . 93.95
0007/V 12-5t Jbo . 73.95
0024/W 12-st Jbo. . . . 97.95
0324/1 Jumbo Case . . 33.50
0344/S 12-stCase . .. 34.95
KIMBARA MAESTRO
GUITARS
0048/S Folk ........ 99.00
0049/V Jumbo . ... .. 107.50
0051/C Jumbo 6-s1. .. 173.95
0052/F Jumbo 12-st..  149.00
___ KIMBARA GUITARS
0031/S Elec6-st.. ... 191.00
0032/V Elec6-str .... 199.00
0034/B Elec Bass .. .. 208.95
0029/L Elec6-st . . . . . 194.50
0030/P Elec6-st . .. .. 194.50
10183/B Pre-amp guitar  320.00
10181/Y Effects guitar .  375.00
10182/Y Effects guitar . 375.00
10070/J Antique . . ... 205.00
0035/EElecbs ...... 188.95
SATELLITE GUITARS
0065/T Elec6-st . . . . . 39.95
0066/W ElecBs . . ... 43.95
0097/O ElecBs. . . ... 64.95
0095/1 Elec 6-st. . . ... 64.95
0096/L Elec6-st . .. .. 64.95
00S8/R Elec6-st. .. .. 73.50
|0168/G Elec6-st. .. .. 39.95
0094/F Elecbs ... ... 76.25
0169/J Elecbs ...... 43.95
COLUMBUS GUITARS
0014/R Elec6-st. .. .. 129.95
0015/U Elec 6-st. . . .. 129.95
0011/1Elec 6-st. . . ... 134.50
0010/FElec Bs . . . 122.00
0195/M ElecBs ... .. 129.95
0028/1 Elec 6-st. . .. .. 129.95
0012/L Elec 6-st . . 134.50
0013/OElecb-st. . ... 128.95
GIGSVILLE

ARIA ELECTRONICS
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- -5C, Single Cutawa Folk Range
19180 X-500S-AcZp/u.... 743.64 ' kcsoustic Nat . 078,00 N 46.00
. oprecom el g i Super 400 C_Outfit, 55.50
280.75 ¥ Py AL q TR ingle Cutawa
22060 SEEStarfireSix..... 67112 To avoid unnecessary repetitions, cer- e A 5550
Il e T m e ESA7SD.......... 613.00 60.00
e e TwoBs Tigles tain abbreviations are frequently used ES-345TD, Cherry ... 673.00
oy i e S E ES-345TD.S/b ... .. 698.00 MANDOLINS
299190 Sofld2p/u......... 31057 in our listings: electric-elec; custom- EeEID. ... B AS Sabay T
22850  $100SC Hand-carved  353.43 . . ES-3357TD, Cherry . . 52900 Tenor S 3186100
172.66  $-%0 Solid Doublep/u  235.62 ctm; semi-acoustic-s/ac; organ-org; ES-335TD, S/b ... .. 56500 5Str... ... .. 3816.00
R el 108 ES325TD ... ... 44600 TB-800 Tenor D'L . 1328.00
40 ) o i - . - g | Recordin: TB-250 Tenor . .. .. .. 17.00
39995 c/away......... e professional - pro;  standard - std (e Go 9 e BiETgnor; U
R oosaganaaanne Ak i - fk: b bs: Les Paul Recording RB-B0ODL........ J
R aeeial2 399.81 geptstic ~lsc falkiSHiEhass = bs: el no000090000008 590.00 RB-2505-String..... 813.00
239.80 claway............ n . . es Paul Triumph Bs RB-1005-String . . . . 569.00
20| Qg Congs=sle ... 314 15 string-str; de luxe-d/l; jumbo-jbo; Whitg o i’ 598.00 PB-800D LBanjo.... 1435.00
388% BgmzAs grovellin /Ul gg; 88 h | Les Paul Tnumph Bs PB-250 Plectrum Banjo  813.00
38890 J3BZ .. ... . : iano—pno; -1/h; scale-sc; Nat. . oo 572.00 F-5 ArtistMandolin. . . 1464.00
348.80 JASBZC‘(‘Earved """ 2 e pnc. [Gids (heme I/ = Les Paul Custom, F-12 Artist Mandolin . . 122&.88
265.00 cousti : R0 tor—mt & Ebony.... .. ....... .00 -5 Mandolin .. .. ... 76,
DS5-NT TV Rosewood case - cs; banjo - bjo; monitor — mt, oY B oo, 2 SR G
100.50  Dreadnought . ot White. ... ... .. 679.00 g21..... . ... . 57.00
102.00 DSO-NT Bluegrass Les Paul Custom, 822 12 str 62.00
149.00 Special Rose Dread- Cherry ... .. 644.00 g3 ... ... 57.00
106.40 nought............ 449.47 Les Paul Custom, g o 77.00
58 BRDNBL S Blbegrass 110.00 Wine . 622.00 g5 .11l 94.00
iR Aobees Maple Dresd- 17.09 ZEE s ba000000 25 95 B 28 T o 62.00  Les Paul De Luxe Gold  505.00 Solid Rungs
10890 nought. ... .... i 41799 731 Classic ... 2775 HFSN 43.00 Les Paul De tuxe, Saxon 830 SId. Electric  117.00
i BatuDirougnt . .. I 72 ol R S et 79.00 Chemy ............ 529.00 Saxon831Sld. Electric 98.00
170.90 Body D/nought . .. .. 413.5 736 Classic . .. .. ... 63.55 HFP2N d Les Paul Signature,
G875NT % Size 15 737 Classic . .. .. ... 78.50 HRB2B 110.00 Gold. o TRneEE 546.00
101.30 Body D/nought .. ... 371.56 738 Classic . .... ... 96.50 With Di Marzio D'c" “"s Les Paul Signature Bs,
108.80 G-37BL Arched Back S T 12.95 HDLP2W £% Gold... o 529.00 ROSE-MORRIS
106.30  Maple D/nought. .. . . St M°R|DA|RA BANJOS HDLP2W1. " 415.00 Citation outfit. .. 3789.00 N
11550 D-4ONT  Bluegrass FR1R4-String ... ... 60.95 HDFS3N........... 000 Les Paul Signature, ETECTRIGS
1470 Jubilee WHTve), 78 FB2R5-String ... 60.95 HDFP2B.......... """ tobaccobrowns/b... 573.00 SHAFTESBURY
12390 D/nought........ .. 348, GB16-String . . ... .. 62.85 T Les Paul Signature bs, 3414 Sunburst . . .. . 199.95
138.95 D-35NT Bluegrass 205 C7DBamocase..... 2835 JOHN BIRCH tobacco browns/b. .. 555.00 3419 mac U8 0 50'an
262.90 D/noughtNat..... .. 30: 2 MORIDAIRA T Les Paul d/I tobacco 33992 p/u bass . 175.00
83.70 DESSBSpruce...... %4655 MANDOLINS o "browns/b ... ..... 529.00 SUATON
89.90 D44MNTNat ... S MD20............ 4150 {EX. VAT) LesPauld/Iwinered . §05.00 greollON
R 30 WAGH D3 Srdageaas ) MD30 ............ 41.50 All6str. from . ... .. 320.00 Les Paul ctm tobacco Deacoy. . . . . .
9254 12-string. . 166.60 DAOCNT c/away 39916 mD10o. .l 49.05  Ajpassesfrom. ... . 340.00 browns/b .. .. 644.00 o con12 |
M0......... 12890 D4OC Nt Florentine 3996 | SO NCERTER Twinnecks from. .. 600.00 | SG Custom, White. . 613.00 geaco" 12 -
9454 12-string 139.80 C/away............ : SKBI2N . ... ... 1790 ocesfrom. . 45.00 | SG Custom, Walnut..  583.00 p P - -
9630 ......... 78.70 D-25M Bluegrass % CKI0ON ...... .. ... 25.85 SG Custom, winered . 589.00 Electric Artist ]
9634 12-string 86.20 MahoganyD/nought. = 258.90 g 6yaN Concert . ...  23.70 _ 3G Custom w Bigsby, Elecie Couniy A lonk
930........ 3790 imbaltjfolkiacoustics GK 200 Concert'. ... ... 32.80 walnut ... ... 597.00 Electric Folklore . . . .. 560.00
7451B. . . 108.80 F-50RNT ~  Navarre 16 WK593SHJUbo... .. 4780 KEMBLE SG Custom w Bigsby, Electic Legend. . 63500
7451 WR. NIBBORRosewoodl7e o 08316 WK599 b0 .. S white ... 625.00 Ejociric Pacemaker. .. 64995
129.75 F-?OSB Navarre Maple o8 WK 588 .. o 31.65 SG Custom w Bigsby, Electric Classic . . . . . . 639.95
21350 17, e e o FKoss. 1 3106 winered . ........ .. 597.00  E\0Ciric Glen Campbell  635.00
133.00 F-40BL Bluegrass 16 WKO0030 . ... . .. .. 5080  YAMAHA SGStandard, s/b.. .. 429.00 FootriC o
TS0 RO o e i 9590 Ec2e9Folk 42.45 SGStandard, white .. 420.00 [icte  Custom
139.80 F-30NT Aragon 15% 61.00 S-nat satin...... . . 337.00 £ cUsiom
10550 FolklNat.. ........ 26,09 89.00 sGstd, walnut. ... 40200 gl T 520.00
10550 F-305B Aragon e HORNBY-SKEWES 7700 SG  Siud.  Bigsby, Electric Glen Campbell
117.20 Folk S/burst.. ... ... 266.09 87.00 Cherry oo 412.00 S o SR 695.00
117.20 F30RNT Smaller .. .. 48543 97.00 $g Std. Bigsby. Eloctric Anmiversary | 7500
108.80 F-20NT - Troubadour 212.16 HAMER 109.00 wanut. .. ... 1200 Magnumibass. ..... 535.00
e e B4658 inc.case 126.00 5G St. Bigsby, Sun- Magnum Il bass .. ... 675.00
11000 FS0BL Blonde. . .. .. 39550 HDS1... .. 650.00 burst. . 439.00 preacher Deluxe. ... . 550.00
141.80  EAONT Spruce Mahog . 0B 00700 €500 6.5 Custom, Black .. 425.00 Preacher Deluxe 12. .. 595.00
20100 SORNTSmallipp,. | s 300.00 73.00 (6.5 Custom, Nat. ... 425:00 Tom TWENTY '
14150 BSONT Acogstuc bs. .. 89.00 6.5 De Luxe, Wine 33400 1971bs. _ 69.95
c...... 167.40 Twelve-String: 17.50 101.00 (6.5 De Luxe, Nat. 57.95
9275 12-string. . .. .. 157.40 F-512NT ~  Custom 24.00 116.00 Satin ...........
ARIA PRO Il Rosewood 17" Jbo. .. 17.00 125.00 Marauder, Nat Satin. . 99.95
ACOUSTICS F-a1  BL  Custom 12500  Marauder, Wine . . . - 82.00
129.75. Flamed Maple 17 Jbc 57.00 135.00 eft hand: 79.95
179.95 F-212XLNT Extra 86.50 16500 SG  Std.  Bigsby. 99,95
21850 Large Mahg 17" Jbo . 109.50 84.00 Cherry .... 00 29,95 *
229.95 F212CNT c/away . 129.50 120.00 Les Paul De Luxe, Gold 00 89.95
267.90 F212NT Mahogany 16" 93.00 sG Std., Cherry . 00 129.95
32140 Fok............ .. 65.00 96.00 -SG Spec., Cherry . . 00 3428 . 129.95
24300 FMNT  Standard 83.00 Les Paul Custom, ACOUSTICS OVATION
3aI00R IS VlROIKL. | L Ll 159.00 62500 Cherry .....c. ... .. 648.00 Balladeer6 str . .. . . . 355.50
Gi312NTERosewocd, 86.00 49500 Les Paul De Luxe, Classic Balladeer. . . .. 349.95
23270 167 D/nought... ... ... 111.00 525.00 Cherry ......... 529.00 ' Custom Balladeer. ... 389.9%
18250 G212NT  Mahogany 97.00 435.00 Bass Range Glen Campbell6-str .. 44995
149.80 16" D/nought. : 189.00 389.00 Ripper {L9-S),Nat ... 394.00 Gian Campbeli 12str . 54995
127.20  Acoustic Bass: 255.00 250.00 Ripper (L3-S}, Ebony . 394.00 pycemaker 12-str .. .. 495.00
11720 BSONT ... ... 190.00 Ripper Fretiess, Ebony  394.00 Folkiore .. ... .. . 399.95
107.20 Classic: SG360CH.......... 160.00 285.00 Ripper Fretless, s/b .. 421.00 Classic . ... 439.99
98.80 MkSRosewood . ... 593.28 ‘geagng’ T 185.00 326.00 Grabber 3 (G-3), Nat Concert Classic. .. 38000
98.80 MKA4Padouk........ 35599 = Voyan05 275.00 375.00 Satin ... ........ 328.00 \egend....... L. 41500
8460 MK3Mahogany ... . 269.67° | cenng 205.00 450.00 Grabber 3(G-3), Ebony  369.00 Arper . ©1 389.95
70.30 MK2Mahogany . ... 375.00  Grabber3(G-3), s/b.. 394.00 Country Artist. © 38995
61.10 361.00  Grabber, NatSatin... 277.00 Custom Legend .. .. 785.00
56.90 530.00  Grabber, Ebony ..... 319.00 Magrix.. ... ... .. 239.95
13230 HOHNER 449.00  Grabber, Wine Red. .. 319.00 Matix Artist. ... .. 239.95
82.00 345.00 EB-3, Cherry. . . 394.00 Anniversary .. . ... 599.95
375.00 gB-3, Walnut . 3%4.00 exp acOUSTICS
MORIDAIRA 47500 EB-3, White ... 422.00 3337 Rig Bravo®. . . .. 79.00
842 Classic . 24.00  Jumbo Range 3132 Rio Bravo 12. . 84.00
-3 845 Classic . Folk Case . . 2.00  J-200 Artist, S/b .. ..  668.00 j7g9 Ranger6. . . . . .. 64.00
843 Classic. ..... ... 22.00 Jumbo Case. . . 30.00 200 Artist, Nat. . 683.00 4793 Ranger 12. ... .. 77.65
PICATO STRINGS isets) 846 Classic . . 27.00 29.00  Dove Custom, Cherry.  600.00 3740 Navajo 6. . . 49.95
Eor o anc e ambe). . 34.00 7500 Dove Custom, Nat ... 623.00 3141 Novalg 13 59.95
UL77 Rock & Roll, . 269 848Jumbo. P ] FaTo0 69.00 Gospel NatTop . .. 509.00 SAEEEIp12 i
R eeionn. . 281 o) Western 44.00 - 75.00 Heritage Custom, Nat 3152 Sombrero 12. . . 78.65
P e 28 885/F301 Folk. 38.00 Top/Rose Back . 529.00 313 Bdorades - 108,00
P750 med. gauge, elec 2.99 856/F303 Folk. | . 20.00 Hummingbird Custom, 3154 Eldorado 12 .. 116.00
35L Bass, round wnd . 6.95 e e 4200 NORLIN Chomy ore 7100 SAEioradon2 ... eTo0
736L Bass, aylonwnd. | 6.95 o IWEI030  Jumbo 54.00 Hummingbird Custom, 3142E Guacho. . .. 129.00
738L Bass, flatwnd .. - 6.95 85 Al 900 fh AR 485.00 Rancor 6with p/u. 7670
76 ‘Gold’, Classic . ... 207 w;tmp;g -tl:p - 46.00 GIBSON 150, Nat Top. C 3100 Ranger 12 with p/a. 8995
i STERHER ° 5702 125tr i 50.00 HowardRoberts..... 84500 “orayy T 349.00 j ot Hand to order
; 230 Bwes0Sst ... 32.00 Byrdland..%........ 1268.00 Y55 narTop. .. ... 42500 159 Extra. All Models.
2 we2is R 3500 LSCES ............ 1386.00 1g0E Customs/b ... 477.00 oLASSIGAL
go7 WEIS. .- §9.00 Johnny Smith DN B 45-12Nd/112str. . 445.00 3078 44.35
w610 .. .. ) 7200 2p/uNat........ 1453.00 46 NatTop ....... 334.00 3077 46.85
- S Ionivimpiicie, e shon =
d 9.00 Johnny Smith N, | p/u . Class Range 3079. . g
S,E’Jk?, 8§}§ 533,88 Johhny Smith, §/b .. 1407.00 g135°"M9¢ N 39.00 3080 133.75
MUSIMA 72.00 Super400 CES, Nat .. 1514.00 g1y " * o 46.00  gyZUKI GUITARS
1612N Acoustic . . . . . 72.00 Super44CES, S/b. .. 59.00 3180 Dreadnought . ..  81.00
AA Artist Award. . ... 1070.94 46125 Acoustic . . . 79.00 Byrdland, Natural . . . . 65.00




3183 Dreadnought . . .
3185 Dreadnought .
3181 Dreadnought . ..
3184 Dreadnought 12 .
3182 Dreadnought . . .
3186 Folk .. .. .
3067 Matt Finish .
3068. .. oo
3069..........
3070 Handmade .

3071 Handmade
STUDENT GUITARS
3057 Dulcet
3058 Constanta. .
1512 Kansas . ... . ...
3050 Super Dulcet .
1514 El Chico .
TERADA GUITARS
3045 TG315 classic . . .
3046 TG312 classic .
3047 TG307 classic .
3048 TG370 ciassic - .
3049 TG360 classic - . .
3187 FW628jumbo. . .
3188 FW624 jumbo. . .
3189 FW625 jumbo. . .
3190 FW615 jumbo. .
319 FWGSSBJumbo
3192 FW615E electric .
3191 FW613 jumbo .
3195 Tw100 Hand-
crafted
3196 TwW70
crafted .

3197
Signature . .

APPLAUSE BY KAMAN

AA14 .
AA24
GUYATONE
8-string pedal steel .

ROSETTI

EPIPHONE
P.765 . .

FT145 Jumbo .
FT16512/s . . o0
EC20 Classic. . .. ..
EC15 .
FT130 Folk . . .
FT135 Folk .

FT120 Folk . .
€060 Classic .
EC25 Classic. .
EC20 Classic .
EC15 Classic.
Electric:
S350 Scroll.
$450 Scroll . .
S450N Scroll . .
S$550 Scroll. . . .
S$550N Scroll .
ET285 Bass.
N180 Nova .
N245 Nova .
N295 Nova . . .
N390 Nova . .

169.95
169.95

375.00

EROS

1177 R 59.95
9357.... .. . 64.95
9353 Folk . . .. 49.95
9356 12/s Folk 54,95
9350 Folk 29.95
9351 Folk . ... . 39.95
-KISO-SUZUKI

9502 Classic . . . . 53.95
9503 Ciassic . 69.95
9504 Classic . . ... ... 64.95
9505 Classic . .. . . 67.95
9583 H/ made Classic . 99.00
9651 Folk . . . . 60.95
9852 Folk . . . 53.95
9653 12/sFolk . ... .. 72.95
9507 Folk . ... ... .. 64.95
TATRA

9198 Classic .. . . . 25.25
3225 Cassic . 29.75
Hi-Spot Nylon . .. ... 18.50
Hi-Spot Steel . . . . . 17.50
ROSETTI ELECTRICS

Colt45 . 366.00
9660 Lvnx ........ 44,95
9661 Lynx bass . . . .. 44 .95
RAIMUNDO CLASSICS

R106. . 39.95
R12.............. 46.50
R123. . .. 67.50
R128. 5 . 85.50
R140. . ... .. 109.50
R155 + case . ... 440.00
R150 + case .. ... 350.00
SHERGOLD

Modulator ... ... 213.36
Modulator bass. . . . 24535
Medulator 12-string . 232.75
Cavalier . .......... 305.00
Cavalier 12-string . . 322.60
Cavalier double6/4. .. 558.00
Cavalier double 12/4. . 578.92
Cavalier souble 12/6.. 571.95

Available through Barnes &
Mullins:

Meteor ........... 167.94
Masquerader . .... .. 182.26
Masquerader 12-string  200.60
Double-neck 4/6. . . .. 403.80
Double-neck 4/12. ... 423.56
Marathon bass . .. ... 200.57
Double-neck 12/6. ... 440.30
1/h models 10% extra.
SUMMERFIELD
IBANEZ

PF100. .. ........ 185.00
PF100 AV . 198.50
PF200. . .. 192.50
PF200 WH NT 198.85
PF200 AV, ZB. 205.00
PF300. , J
PF300 NT .

PF300AV .. ... . ..

PF230MO . ... ..

PF230 AV .

PF400.

Muslician series:
MC100

N2 4
CN200WH, AV . .. 222.95
CN250 .. ......... 232.55
Iceman series:
1C300 KR . 281.50
IC210BS .......... 242.50
1C100 . 232.7%
1C200 BS 242.15
1C400 MO 295.50
1C400 AV 308.50
Jazz series:
SA100BS. . 264.62
SA400CH . .. 308.74
SAcaseonly .. 43.35
FA100BS.......... 237.39
FA100 NT . PR 259.03
FA100 case only . 40.15
FA300........ 389.6%
FABOO. .. ... .. 399.25
FA300 case only 48.95
2453 .. ... 258.95
Rock series!
2388B. .. .. 218.05
23898 278.20
23888 case only ..... 45.7%
2402 . 309.40
2402 WH 340.70
2404 .. ... .. 304.58
2404 case onlv ,,,,,, 56.15
George Benson models:
GB1O ... ... ... ... 545.00
GB20 . 5 585.00
Ibanez Artist:
2616 . 309.50
2617 ... ... 327.90
2618 . . 325.65
2618/12 .. ... 345.00
2619 .. 367.15
2622 . 450.00
26220 R 496.94
2626. ... .. 378.35
2629. .. ....... .. 327.15
2630 . 34475
2630 . 355.50
2635. ... .. 342.35
2640 . ... ... 650.00
2700 .. .. ... 470.50
2700 ... .. .o 520.25
2710 ... 44250
\banez Pro

0..

L/h 10% surcharge
Ibanez Western

637BS .. ... .. 86.25
637 AV 97.00
640 . 119.35
647. ... ... ... 116.15
647/12....... ... 117.75
684 BK

2608 ...... 165.00
2609.. .. 199.26
2846 . 123.15
LH647 N. 119.25
LH647/12 120.75
LH684 BK. .. .. 125.45
LHEB4 CW . ... 133.85
LH684/12. .. 128.50
CIMAR

335 Pyt . 78.45
355.... .. . 62.35
355/12 71.55
- - 64.66
370. . 64.65
370/12 69.25
</ g 64.65
3N BK 67.75
371BK/‘|2 72.25
393/ 73.15
MACCAFERRI

MAC2....... 165.00
MAC 2 special . 175.00
MAC3 . .. .. 190.00
:{eyde]

B60. ... ... 275.00
B805. ... .. 385.50
B805/12 . . 407.95
B100. . .. 646.95
Classic

B3 . 185.00
BS . 211.50
B8 ... 235.65
B10. 32450
B15. .. 356.95
CIMAR

387 64.65
388. 73.10
395. 62.40
396 68.50
397. 75.50
RE) . - 88000000 e 83.95
IBANEZ CLASSIC

2801 . 78.50
2811. .. 102.30
2856 . 95.35
2857 116.15
2858 . 129.25
2859 . 185.40
2860 . 230.75
KOHNO'

MK15 . 825.00
MK20 . 1050.00
MK30......... 1500.00

..... 2500.00
TAMURA 10 STRING
10P 1500. . . . .. 585.00
10P2000. .. ... ..... 795.00

000.

TAMURA FLAMENCO
575.00

750.00
KUNIHARU CLASSIC
K50 w/case . ..
K70 w/case
CSLELECTRIC

250.00
285.00

LP 121 black top . . . . . 98.50
LP 120reds/btop . . - 98.50
LP 120 brown s/btop . 98.50
LP 120 gold top. . 102.00
SC 156 red s/b 120.00
SC 156 black. . . . 120.00
SC 156 white . . . 120.00
SC 156 natural . . 130.00
JB 121reds/b .. .. .. 99.50
JB 121 black . 99.50
JB 121 white. . .. 5 99.50
HAWAIIAN GUITARS
2250 .

2251
2251 case only
"SERENADA STUDENT
GUITARS
CN101-1. .
CN104 .
CN120 .
CN130 .

WING

Rickenbacker
Solid
420. .
430 .

450. . .
450/12

460 . .

480. .

620.

950. .
4080/12 . ..
Semi-Acoustic
320.

330. .
330/12 .

W.M.I.

G101 Std Flk .

K320 Concen Folk
KD28 Jbo Western
KD28-1212st Jbo .
K.410 Concert D/Lux .
K.442 Auditorium Fotk
K.550 Jbo pce black .
KDG 70 D/1 Jbo .
K.475 J.L. Seagull . . .
Ciassic:

KC.265 Student . .
KC.333 Concert . .
KC225 Classic. . . . . . .
KDGS50 D/1 Classic .
Electric:

K1B. 130 Bs long scale
E.120 Single p/u.
K27.S5.G.2p/u
Banjo:

KB. 52 Deluxe .

WOODS

G 152 Folk

G 180 Classic
G 190 Classic
G 140 Jumbo

239.63
285.19
307.12
351.00
342.56
325.69
421.88
259.88
943.31
1290.93

408.38
399.38
513.00
457.31
393.75
469.13
645.06
1105.31
613.00
486.00

345.94
366.19
415.13

94331
531.56

10.95

16.95
20.95
33.50
39.50
26.50
23.95
33.95
39.50
23.95

18.75
19.75
15.90
26.95

29.95
23.95
27.95

39.50

37.53
3253
45.00
49.47

ALLEGRO

G 220 Standard.

G 300 Classic . .

G 400 Standard. .
160A Classic .
160 Western.

LOPEZ:

CLASSIC GUITARS
Aragona .

Valencia .

Navarra .

Granada .

Castilla .

Sevilla

Andorra .

WESTERN GUITARS
Serenata VIl . 0
Fantom 20

Fantom 30

Fantom 33

Fantom 36

Fantom39 . ...
Fantom 42 Black.

TWELVE STRING
GUITARS
Fantom 112
Fantom 212
Fantom 139
Fantom 412 Black .

SOLID BODY
ELECTRIC GUITARS
Dyno ll .

Vedette

Super Jaz..

Red Flame

Black Pearl

THIN BODY
ELECTRIC GUITARS
Caravel.

DS/2T . ..
DS/Artist.

BASS ELECTRIC
GUITARS
Special Bass.
Black Bass .
DS/Bass ..
Starfire Bass.
Red Bass .

JOSE RAMIREZ
CONCERT GUITARS
Model Studio | .
Model Studio Il

RICARDO SANCHIS
CARPIO CONCERT
GUITARS

Model 40E .
Model 40 .

Mode! 38 .

Model 33 Flamenco .
Medel 32 Flamenco
PRUDENCIO SAEZ
GUITARS

Model 2

Model 4

Model 12 .

Modet 14

Modei 21

Model 24

Model 26
Model 28 Flamenco .
Mandoline . .

Model Lady % size .
Model 21 W

13.12
22.16
14.65
27.34
49.47

105.75
125.43
139.35

152.08
122.85
120.28

87.24
115.87

235.77
396.09

192.78
147.42

85.36
170.10
123.12

25.92

32.40
34.02
2592
71.28
85.86

25.92
25.92
45.36

ME6SN cardioid . . .. .. 53.31
ATLANTEX M639C w. cannon . . .. 56.96
M88N Hypercardioid  113.99
MXR m:}gginocar!non & 17.3);
My mnioLLL L 71.
forheamb. .- 8750 M101Cw. cannon .. 77.34
tereo compander . .. 189.75  pog1N Hypercardi
Stereo graphic . . . .. 227.50 o4 i 68.66
Digital delay . . ...... 1078.57 , ' i
31-band graphic . . . .. Gy2y M20iCw.cannon ... 70.82
%Ax 15 band graphic  401.27
inifimiter. . ... ... 149.95
Auto phaser . . . ... .. 212.75 B.M.S.
Auto flanger. . . ... .. 310.90
Flange/phaserack . .. 1210.95 Phoenix
ro-rack . . . .......
Pro-rack ..... 1863.65 PHAT . ... v, 199.00
PHS 1. .. 5600 108.00
BEYER (Ex. VAT BHSI2Y. ... 112.00
M160N Hypercardi
o 15090 BOOSEY &
MlGOCw cannon . 15499 HAWKES
M260N  Hypercardi- (ELECTROSONICS)
old............... 60.72 = - -
M260C w. cannon . . . 64.45 e
M260SM w. switch . . 7891 LESUE
M260NC2 w. cannon 60... .. 528.00
+ switch. 82.99 277.00
MS00N Hypercardp 706.00
Gidi .y . ... .. 5 79.97 852.00
MS00C w. cannon . . . 85.02 473.00
M67N  cardioid w. .. 666.00
switch ...... ... .. 66.52 .708.00
M67C w. cannon . . 7203 147RV... . ... ... .. .. 841.00

88

251. 687.00
T EREEEREEES 76400 BRODR CALREC (EX. VAT}
540 ... ... ... a2.00 JORGENSEN ——
;?g -------- 77%%-% ENTERTAINMENT
c ROLAND MICROPHONES
720. ... ... 954.00 CM 602D Omni
760 729.00 JCB060Wcombo .. . 399.00¢ *Direct . 2.00
770, 72200 JC120120Wcom ... 50975 2UREl .ol Yo
820. 558.00 JCB80B0Wcombo .. . 425.00 CM 654D HandgH 4 33‘70
860 . 791.00 JC 160 160W combo . 575.00 M 656D o Ball b
910 907,00 ‘SB 100basscombo .. 605.00 |-V " = e
Pre- Amps :Sg} Zi:g """" 2‘7‘3% Power supphes and leads extra
7880-1 194.00 cey o 2500 CM 652D Full Rge. .. 89
9340-1 .. .. 87.00° Kmramixer 6279 CME54D Hand Held. . 27.89
9370-1 . .. 19.00 K mea miger. 49 CM 656D  Ball
xer........ 190.49
9420-1 .. . .. 126.00 g1 chorus 137.28 Headed . . 34.32
9875-1 97.00 T T '
_— CANARY (Ex.vaT)
BOSE BURMAN {(Ex. VAT)
10/2.... 294.00
10/2 sub. 235.00
{exc VAT) 10/4 U 441.00
1800 Amp. . ....... 725.00 PROS0O1S0OW....... 282.00 1672 . . 441.00
Pr800spkrsweqir ... 555.00 PROS0250W....... 322.00 1974 sub. 32917
Pt 800 spkrs add-on PRO 2000 100W . . . .. 386.00 15/2 . POA
w/outequalizer . . .. 479.50 PRO 4000 bass 100W . 487.00 2072 . . .. . . POA
800 equalizer ....... 75.50 .EXTENSION CABS 400W amp ..... 289.89
Pr "IDO' stands for 502E . . 118.00 | Ejectronic Crossovers:
800 spkr ... .... 107.00 13200 3.y, 75.00
TONB wansi case 160.00 27.00 3.way. 84.37

CARLSBRO
{EX. VAT)

Stingray . ..........
Stingray Super. ., ...
Stingray combo . :
Stingray bass . ... ...
Stingray bass combo .
Stingray super combo
Marlin.
Slave . ..
Scorpion
Scorpion Custom . . ..
Wasp .. ..

Hornet

Cobra bass combo . . .
Monitor 60/130. . . . . .
SPEAKER UNITS
2x 12 Flare Bs 120W. .
4x12Lead 240W . . . .
1x18100W ... .. ..
2x12120WPADr . ..
2x121HN120Wopr ..
1xX12ZHn120Wpr . ..
2x121HN240Wpr . .
1 x 15 TH Base Bin . .
2x12TH Bass Bin . . .
Mini Bin N
Full Range Flare .

Horn Units (2). ... ..
Hornunit{P2). . . .

FERSRBR

2223383838388 381883883

SEER

2ER83REIE



Hornunit (P4). . ... .. 124.00
Mon. 1x 1260W . ... 99.00
ACCESSORIES
Mantis .. .......... 156.00
ReverbUnit . ....... 80.00
Constellation 12/2
LTl G T 312.90
C.B.S. ARBITER
{EX. VAT)
FENDER
Duatl Showman, cab.
2xD130F JBL...... 289.85
Dual Showman, enc.
2x D 140F JBL . . 315.08
Dual Showman, top .. 340.27
Quad Reverb, 4x12-
inch speakers .. ..... 464.85
Quad Reverb, 4xD
120F speakers. . 671.65
Super Six, 6x 10|nch
speakers. .. ........ 451.95
Vibrosonic Reverb
1xD130FJBL...... 426.85
Twin Reverb, 2x12-
Jinch speakers . . ... .. 398.60
Twin Reverb, 2xD
120FJBL .......... 498.81
Bandmaster, 2 x 12-inc
enc. ... s o 252.05
Bandmaster 2 %D
ZOEIBL ... ...... 564.20
Badmaster, top. . . ... 242.61
Bandmasterenclosure  151.22
Super Reverb, 4x10-
AL 6 6 o ol 340.89
Super Reverb, 4xD
1MO0FJBL ....... 526.81
Pro. Reverb, 2x 12"
inch .............. 316.08
Vibrolux Reverb,
2x10-inch ..., ..... 263.73
De Luxe Reverb, 1x 12
et . . £216.92
Princeton Reverb,
1x10-inch . ........ 169.65
Princeton, 1x 10-inch.  122.45
Champ. 1 x8-inch . 65.10
Super Twin. . . .. ... 443,62
300PS guitarenc. . . . . 262.55
300PS guitartop. . . .. 508.71
Tube reverb 220V . 131.25
Vibrochamp 1x8 . . 71.28
Bassman 100,top. ... 217.40
Bassman, 100, en-
closure . ....... 217.40
Bassman 50, 2x 15
igehk.ey. ... 185.88
Bassman 50, 2+D
140FJBL ........ .. 305.61
Musicrmaster bass,
1x12-inch..... 5 106.70
Bassman 50, top. . . .. 176.42
Bassman 10" . ... .. 276.19
300 PS enclosure, bs . 311.80
PA100top. ... 281.59
PA 100 column . . 92.72
HiFreq. Hormn . . .. ... 56.85
PA160 Amp Top 450.21
PA160 SC3-10 column 94.77
CLEARTONE
cmi
1037, 500W L&B. . . . . .119.23
1038, 100W LE&B .... 138.70
1038, 2 x5 cab, 120w,
(k7] o 1221
1040, 2x15 cab,
120W, bass. .. ...... 118.62
1050, 2 x 12 cab, 50W,
Iidipy. 5. - - . 9 o 97.50
1062, 1x18 cab.
100W, bass, . ... .... 98.81
1063, 4x12 cab,
100W,d........... 129.00
1064, 4x312 cab,
100W, bass. .. ...... 129.00
1047 2x 10 cols, 60W
110.11
1048, 4 x 10 cols,
120W,pr .. ... 142.26
1065, horncabs ... .. 81.57
1066, 2x12 cols,
100W,pr .......... 158.87
1067, 6x10 cols,
300W, pr .......... 127.60
1068, 250W slave . . ..  191.57
1069, 8-change mixer .  257.41
Solid State amps:
107150W, L& bs.... 118.84
1072100W L & bs. ... 127.57
107350W PW. . . . 118.84
1074 100W PA . 153.50
1075 100W Slave .. .. 111.36
1060 sound/light con-
............... 43.47
1061 lighting cabs, set
........... 50.60
1949, fuzz sound. . . .. 10.36
1, minireverb
mixer, 6¢chan . ... ... 66.50
1041F, footswitch. . . 2.88
Celestion spkrs:
1051,G12M, 25W | 15.33

1052, G12H, 30W18.28

1052, G12H,30W . . . .

1055, G...&C, 100W.. 41,23
1056, S10, 15W . .. .. 5.49
J. T. COPPOCK
RANDALL

Combination Amplifiers
Commander210. . . .. .00
Commander | .00
Commander |I. .00
Commander IV . 475.00
Commander VI 559.00
300 Guitar Amp . . . .. 575.00
300 Guitar Amp Il . 685.00

Combination Ban Amplmen
Commander Bass | . 380.00

Commander Bass Il . 439.00
Power Heads

Commander Guitar

Head ............. 310.00
Commander Bass

Head ............. 289.00
300 Bass Head .. .. .. 340.00
300 Guitar Head . . . . . 385.00
Speaker Enclosures

1—15" 165.00
2-10" 174.00
212" 199.00
4-10" 252.00
412" 310.00
2-15" 264.00
6—10" 319.00
2-12" Folded Horn .. . 270.00
P.A. Equipment

RPA—2Power Head .  239.00:
CPA—4 Power Head .  289.00
RPA —120Power Head 499.00
RPA —300 Power Head  679.00.
12-Channel Stereo i
Mixer ............. 607.00
Stereo Power Amp. .. 532.00
120 watt power

300 watt power

Booster ........... 298.00
Stand for RPA—4. . . . 25.00°
Stand for RPA—6. . . . 25.00

P.A. Speaker Columns
Paiv with 2— 10" Spkrs

................ 196.00
Pa" with 4—10" spkrs

................ 329.00
Pa" with 2—12"

2 Piezo spkrs ea. 499.00
P.A. Speaker Cabinets :
Piezo Super Hom IV.. 103,00
Piezo Super Hom VIIi.  165.00
Monitor Spkrs. {pair) . 190.00
Horn cabinet. . .. .. .. 285.00
Exponential horn .. .. 515.00
Exponential horn .. ..  290.00
Exponentialhorn .. .. 215.00
CUSTOM SOUND
(EX. VAT}

Amplifiers:
CS700BM. . .. 159.03
CS700CV ......... 116.25
CS7000B .. ... 259.47
CS Trucker. . ... 104.17
CS Trucker bass . 125.55
CS Truckerduo . . . .. 125.55
€S Trucker rvb . 155.68
CS700A. . 209.25
€S 700B . 174.10
CsS700C. . ... 117.18
CS700D. . 234.36
CS 7000X. . . 26784
CS700K......... .. 242.73
CS 700PPA1. . 334.80
CS 700PPA11Y. 251.10
Mixer:
CS700MXR 12ch.... 42854
Monitoring:
CSTWM .. ... ..... 58.59
CS7WMH . ' 83.70
csSm2........... 58.59
CST7112H . 75.33
Enclosures:
Sigma........... 200.88
Moon Bin 167.40
GSyR2020 - . . 100.40
CS7212H. . ........ 117.18
CS7212ST. 133.92
€S 7215 . 150.66
CS7412 ... ... ..... 167.40
CS 72158 209.25
DARBURN
EX. VAT
Reverb . . . ... . 75.50
196.30
259.20
201.80
259.20
KGP-100 1x 15. . 276.80
Piezo hn. extra . . 13.95

18.28 -

ELECTRO-VOICE
(EX. VAT)

1823, 110W driver. . . .
1829, 60W driver. . . . .
Sentry IV system . . ..
EVM12L speaker. . . . .
EVM15B speaker . .
EVM15L speaker. . . . .
EVM18B speaker . . ..
T350, VHF driver

8HD horn . ..

ELKA-ORLA

6101 Universal Amp.

................ 239.32
6102 Universal Amp.
100. 269.42
6103 Unwersal Amp
......... 437.38
1604 Reverb Ill . . ... 104.59
FAL
Combo40-T........ 75.94
BassFiesta...... ... 75.60
Kestrel .. ... ... . ... 84.24

Kestrel combo
Super Minstrel
Phase 50. .

Phase 100, 2 amp .
P100 slave ..
P200 slave
120, 6 amp .
50,1x12cab.......
100, 2x 12 cab .
PA 200 cols {pr)
Mon. + hms
1x15" +hn ...
2x12"+hn ...
Add on horns .
Bassbin ... . ..
Bass bin+ hn

FARFISA

RSC
sound cabinet,
watt amp
RSC 180 Ditto, with
80-watt amp .

OR 200, 106-watt am-
plifier and two speaker
cabinets . ........ .
TR 70, portable, 60W
two chan .
CL30 Amp./Cab. .

350 Rotating
160-

FUNKSHUN

1x12” 50W all purp . .
1x12" Pro 75W all
purpose .. .........
2x12"
discg
2x12"
P.A./disco . 5
2x12° Pro w hm
150W P_A. /disco .

2% 12" 100W Guitar . .
2x12"  Pro 150W
Guitar. . .. .
Baby Bin 75W 1x 12"
P.A./Disco w sgl 25W

horn........... ...
Reflex 1x15” 100W
P.A./Disco. . 8- P
Reflex 1x 15 125W
Bass/Heavy Duty

P.A./Disco/Organ ., .
Mini Bin 100W 1x 15"

P.A./Disco.........
Mini Bin 125W 1x 15"
aSS. .. ...
Bass Bin 100W 1x 15"
P.A./Disco. . .
Bass Bin 125W

1 x 15/Bass Guiter . . .
Single High Hn 50W . .
Twin High Hn 100W . .
Horn Unit 2 x 28W Up-
per Mid Range (small).

Fibreglass R.C.F.
100W Midd Range
Horn with lid. . .

513.00

232.60
237.60

46.37
49.72
82.00
88.72

108.81
82.00

88.72

105.46
102.11

128.90
100.44
127.22
130.57
157.36

32.48

52.74

58.59

143.96

Wedge Monitor 75W

1%12"

Flight cases and empty

cabs .

G.MS.

58.59
POA

P&N microphone stands:
1

CT 1028, floor
GM167, floor
GM119F, boom stand.
GM139, boom stand . .
GM115, boom ..
GM120, boom
GM121, boom ..
GM137, boom
GM109, table top . . ..
GM111, table top . . .
GM148, low level . . . .
GM149, low levelk

C. E. HAMMOND

EX. VAT
CERWIN VEGA
Vocal Systems
V.20 100 Watts. . . . .
V.30 150 Watts. ... ..
V.32300 Watts. . .
V.33300 Watts. . .
V.35300 Watts. . .. ..
VH.36 400 Watts . . .
Instruments Systems
G.32200 Watts. .. ...
B.36A 300 Watts . . ..
B.36MF 300 Watts . . .
B.48300 Watts. .. . ..
B.48MF 400 Watts . . .
B118C 300 Watts . . . .
Stage Monitors
SM12-2 150 Watts .
SM15-2 200 Watts .
SM18-2 300 Watts . ..
BM4-4 100 Watts . . . .
Speaker Components
MLT-1  Hom only,
medium throw
MLT-4 Horn only, long
throw. .. .....
MF40 Drivers for above
MF50 Drivers 8 ohms .
RMH-1 Horn, radial +2
MF40+ 6.PZ1 UHF . . .
L48CF Folded Horn
500 Watt
L48SE Folded Hom
500 Watts, . . .. .
Electronics
GE2 Graphic Eqlzr. . . .
A3001 Stereo Power
Amplifier 365W. . .
1800HF Stereo
Power Amplifier . . . ..
A18001  Commercial
Power Amp 225W
A1800M Stereo Power
amp w. meters 225W |
DM1 Disco Mixer . . ..
DB100 Bass excavator

HH ELECTRONIC

AMPLIFIERS

VS Musician 100W rvb
VS Bass amp 100W .
VS Musician rvb com<
bo 100W.
1C100L Am
VS Bass combo 100w
1IC100L Combo . .. . ..
Studio 50 Combo . . . .
INSTRUMENT
LOUDSPEAKERS

412 BL4x 12200W .
215BL 2x 15200W .
PA AMPS

MA1005ch 100W . ..
SM200 6 ch 2 x 100W
Stered. . ...........
S500-D power amp.
S130 slave 100W .

PA LOUDSPEAKERS
212DC2x12100W .
Mini horn 50W
PRO 100 12" + radiator
PRO 150 15" + radiator
PRO 200 2x12"
+radiator. ... ......
Unitradial. .
Unit bass
Concert radial .
Concert Midrange. . . .
Concert bass horn . ..

ECHO UNITS

Digital Multiecho . . .
Digital Vari-echo. . . .
19" rachmount ... ..
MIXERS
8/2........... ...

16/2 cannons....... 589.68
Effects module . . . .. 185.98
COMPLETE SYSTEMS
Asystem ....... ... 505.40
Bsystem .... . 811.54
Csystem .. 1007.02
D system . ... 1345.06
5. UnitP.A. ... . ... 198751
23]’3 Concert P.A. ... 2992.21
16.18 —== -
;'fﬁ HIWATT
10'42 {(EX. VAT)
6.86
8.9 ap AMPLIFIERS
'43 DR504 50 .
43 DRI03 1oow
1061 pR201 200w .
DR405 400W
— NCA108 Solid State
18OW . ... 248.00
SPEAKER ENCLOSURES
SE4123 4x50W 12
spkrs . 01.50
SE4122 4x70W 12"
s 2 ............ 17.00
E41 9 4 x 100w 12
;éggg spkrs .. ..., ... 232.50
380.00 SE2150 2x 14" 100W
410,00 spkrs ... ... ... 265.7%
560.00 P.A. and ext. range enclos:
_”0'00 SE2120 2x 12" 150W
' seazb' 4x 12" 300 y e
x 12" 300W
332% Prog.............. 2n.25
475'00 COMBINATION
580.00 AMPLIFIERS
650.00 SA112 50W  1x12”
o SPKr oL .00
RECHD SA112FL 100W 1% 12
. L 79.00
Py SA115 50w 1x 157
406,00 PRI ol 263.50
146.00 SA115FL 100W 1 x 157
Y ospke Ll .00
SA212 S0W  2x 12"
............. 63.00
65.00 TR 00w 2x 12"
spkrs, rev/vib . . .. . . 308.45
zgggg Al combination  amplifiers

available with ATC speakers at

185.00 extra cost.
COMPLETE P.A.
345.00 sysTems
112B bs hn bn 1x 12"
595.00 ATC 200w prag . . . . . 224.75
112M mid hn  bn
835.00 1x12" ATC  150W
.............. 209.25
385.00 DEPRCE Vighfreahn  186.00
HFS RCF High freq
835.00 ynjlens. ... 308.45
425H Piezo tweeter
555.00 array. . ... .. 93.00
112SM  Stage floor
625.00 manitor  ATC/Piezo,
100W .. ... 217.00
595-% Type D 164 16 ch
42‘;:'00 subgrp mixer ....... 1937.50
. X0231 3 way elec.
Crossover . .. ... .. 310.00
— DR112 100W P.A. amp 240.25
DR203 200W P.A. amp 294.50
POWER AMPLIFIERS
- STA1OO 100W ‘slave’
............ 186.00
STA2OO 200W “slave’
122;? valve. .. ..., 240.25
: STA250R ‘Tube State’
267.01 250W. 263.50
175.77
267.84
262.82 HOHNER
160.70 S
Schaller Solo Uni . . 94.25
189.16 Orgaphon 60 Amp . . 434.80
204.23 Orgaphon 130 Amp .. 416.75
OTS 130 Speaker . . . 316.70
190.00 Orgaphon Box 80 Spk.  185.55
Dynamite . ... .. 41.15
395.28 Leslie830.......... 887.90
399.17
115.50
HORNBY-SKEWES
118.85 -
75.33
128.90
15233 . & 25
68.00
180.79
125.55 o0
130.57
13154 7o "?‘T‘?".’ .................. S50
15271 kcho unit
161.78 $5100.......... 115.00
17%.77
93.74
18a KEMBLE
TBA
TBA YAMAHA
Combos:
306.96 G25112. . ... 500 0% 155.00

BIREECE

88838 2338383338

S838 &3

Power Amps
Power amps
P2100

KINGFISHER
ACOUSTIC
Combos:
134 125W 4x10" 2
chnrev. ........... 366.66
135 125W 2x12" 2
chnrev. . ... 366.66
Bass Combos:
136 125W 1x 15" 2
chn. ... ... 338.40
Amplifiers:
150 125W 2 chn.rev. .  254.23
270375W Graphicrev.  451.41
470 170W Graphlc 2
chnrev. .. .. .. > 451.41
Bass Amplifiers:
140125W2¢chn . ... . 223.16
370 375W Graphic ... 389.26
450 170W Graphic ... 353.10
Cabinets:
1046 x 10" 211.30
1054 x 12" 211.30
201 Altec 2x 15" +hn.  507.90
4046x 127 ... .. 281.92
4054x12"+hn.. ... . 338.42
PA Mixers:
8390 16 chn + muiticore  2822.00
88012chn ... ... ... 1581.36
Slave amplifiers:
300 275W mono . . 310.77
400 375W pr chn.
593.22
231.62
x 15" L., 28192
301 Vega 1%18" bn . 429.37
PA Amplifiers:
870 170W 6 chn.
Lraphicrev. ... ... .. 564.40
850 275W B chn. rev. . -
PA Enclosures:
804 2x12", 3x8",
2 x sib. proj. . . . 183.62
807 Fulirange . . ... .. 225.42
808 2x15", 2 bhn,
2xsb.proj. ........ 480.23
809 Hornenc.. . ..... 253.67
8104 x 12”Bassenc. . 366.66
811Homenc.. . ..... 338.42
8124 x 15" Bassenc. . 451.42
Keyboard mixers:
5004chn........... 366.66
LANEY
Amplifiers (Transistors)
A100. 127.22
159.03
162.67
184.47
Amplifier {Valved)
L100Klipp . ........ 197.55

Amplmun (Public Addren)
A

S100Mono. ........
S$200 Mono. . . bo
S$200 Stereo .
S400 Stereo . . ... ...
Combinationl




K50 Reverb.
moo Reverb
‘Speakers
€215 (Cabinet} 175.77
C412 (Cabinet} . 170.75
C112 {Cabinet) . 77.84
€115 (Cabinet) . 92.92
C212PA {Columns)
(pra} oo .49
Telescoplc PA Stand
(Pairs). .o...-...... .96
(For C212PA)
Columns:
C460PA 100W 2x 12
............... 42.47
C470PA 200W 4x 12"
palv ........ 272.86
MACINNES
{(EX. VAT)

CROWN INT/AMCRON

1C150 Stereo Pre- Amp 285.00
D60 Power Amp . . 197.00
D150A . 310.00
DCQOOA ......... 520.00
M6OO .......... ... 1300.00
M2000 . ...... ... 2600.00
VFX-2 Var Elec
Crossover Unit . . . . 245.00
0C150 Output Con-
Cent............ 280.00
Walnut End for D60
AMp. ... ... 24.00
Walnut Enc for D150A
or IC150 Amp ... ... 35.00
Walnut Enc for
DC300A Amp . 44.00
1IC150 Acc Packs. . . . . 4.00
ES212 75W two Unit
Sys. .. .. 598.00
IMA Intermod  Dist
Analyser. .......... 555.00
MARLBORO
59.95
67.60
127.55
GAORAMP .. ..... 161.40
G6ORAmMp .. ... .., 195.15
GBO 158 Amp 130.1
1500 B Amp 115.25
P200W slave. . 161.90
SM600 mixer . 154.95
LS16Bcab . . . 104.30
LS20LH cab . 137.95
SC40column . ... ... 128.20
MAINE
P.A. EQUIPMENT
PA170 mixeramp ... 267.84
212PAcab. . ... 147.31
112M moncab .. ... 108.81
Tripod forcab. .. ... 38.50
AMPLIFIERS
Artist 170A . | 199.20
Standard 1708 .. .. .. 169.07
Booster 170B . . .. 142.79
Musician 120C combo  289.60
Musnc:an Super 120J
......... 639.03
LOUDSPEAKER
CABINETS
122 x 122 spkrs . . 113.83
124 %12 4 spkrs . 192.51
412S 4x12spkrs . ... 227.66
115C bassbin . . ... .. 217.62
115E bass bin . . . 150.66

MATAMP Ex. vaT)

AMPLIFIERS
120W

...... 145.80
120W slave. . .. 141.75
Mk 1PA amp . . 172.50
Mk 2 PAamp .. 202.50
100W slave. . . . 142.50
X6 mixer . . . 142.50
Discounit. . .. 23250
Microphone kit . . . . . . 62.50
LOUDSPEAKERS
MANIZ............ 107.25
MA412............ 131.25
MA 115060 ........ 113.26
MA 115G60 . ....... 110.25
MA 1150100 . ...... 142.50
MA115G100 ... . ... 139.50
MM ELECTRONICS
(EX. VAT
Mixing consoles:
MP 17512 chn . 250.00
MP1758chn. ... .. 204.00
MP17516chn. . . .. 310.00

90

MP185 Super 16.
MP1758/4 .. ...
MP17512/4 . .
MP275 12 chn in flight
case........
MP285 Super
flight case. . . .
MP175 16/4
MP175 20/4
MP28516/4 . .. .. ..
MP385 16/8 . .

MP485 16/8 . .
Amplifiers

AP360 100W. .. ... ..
Intermusic combo. .
Intermusic head . . .
19" Rack Mounting

16 in

Equipment:

EP122 2-way elec.
Cross ........ L
EP123 3-way elec.
CrOSS .. ...........

EP127 7-way graphic
EQ..............

EP 130 st. bs bil er .
EP141 st. comp. limiter
EP161 sub-mixer. . . ..
SR271 27-band graphic

MUSICAID
Ampeg
Guitar Combos
G18 10w T x8”
Solid State . . . . 101.65
G100 20W 1x 10 Solid
State. ... 14537
GT10 20W 1x10”
Valve. ... .. ... 200.38
VTa0 60W  4x 10"
Valve.............. 472.15
VT22 100W 2x12
Valve. .. ... ..... 624.62
G212 120W  2x 12"
Solid State ... . ..... 524.62
G410 120W° 4x10”
Solid State 542.11
Bass Combos
B100  20W 1x10”
Solid State . ... ..... 159.94
B1SN  30W  1x 15"
Valve. .. ........... 473.61
B115 120w  1x 15
Solid State . ... 486.15
Amplifiers Only
HDV2 60W Valve . .. 377,73
HDV4 100W Valve. . .. 444,18
HDB25B 55W Valve-
Bass ... ... 0000000 304.28
HDV4B 100W Valve:
Bass... . ..... 419.70
HDV6B  240W Solld
“State-Bass . . 430.19
HDSVT  300W Valve-
Bass ... .. 640.06
Cabinets
EXV2 4x12" Speaker
reflex. . ........ ... 318.27
EXV4 4 x 12" Speaker-
use 2 with V4 amp 276.30
EXB25B 2x 15"
Speaker-bass reflex 251.82
EXV4B 2x18" Speaker-
Altec bass . .. 577.08
EXVEB 2x 15" 2 « 15 Speaker-
bass . . . 356.74
EXSVT 8x 10" Speaker-
use 2 with SVT 44068
Extension Cabinets
EXVT22 2-12" Speaker
VT22 extension cab 206.35
EXV6 2x 12" Speaker,
radial  horn + tweeter 559.53
PA Systems
SR4 100w Four
channel 2x10"
Speakers. . ..., ..... 500.14
SR6 120W Six
channel, 4x8"
speakers, 2 tweeters 905.84
Amplifier Head
C- SR4 100W  Solid
State, .. ... 262.31
C- SRS 120w Solid
State. daoo 458.17
A-120 120w Slave
amplifier-Solid State . 276.30
Speaker Cabinets
S-210 2 x 10" Speakers 118.91
S-48 4x8" Speakers
wiih 2 tweeters . 223.84
MUSIC MAN
Combo Amps
112-65 428.62
1565 .......... 471.90
21065 ........ 471.90
1265 ......... 558.49
410-65 . ... 558.49
210HD-130 . 558.49
212HD-130 . 649.41
410HD-130. . . 649.41
Heads
@Jo oo BOA0E0 316.05

65REV ............ 385.27
HD130 ............ 402.63
HDIOREV.......... 471.90
Speaker Enclosures

115RH65. 267.84
212RH130. .. ... ... 318.06
412GS .. ... ... 342.04
NORLIN

SELMER

SOLID-STATE

7980 15 SS Combo . 46

7981 Super Reverb 30

Combo....... 39

7982 Lead 100. Lo 128,
09,
85.

VALVE

50 SV

7403 Trebble "N Bass
50SVRev.......... 149.00
7408 PA100/6 SV Rev  189.00
7407 PA100/4 SV . 159.00
SPEAKERS

799054123 x 12, 169.
7991 S212H 2% 12 hn 129.00
7992 S1151x 15", 135.00
7993 S2H Add on dbl

(A B85 880 c o oo o0 . 81.00
79945115A1x15' .. 229.00
7451 TV-35 PA Col . 55.00
7450 TV-20 PA Co|

(pair) " 75.00
NOVANEX

Combos

Aut3 55.00
Aut6 ... .. 69.00
Aut 10 86.00
Aut20 .......... .. 115.00
Aut20R . ..... .. ... 149.00
u3o0. 220.00
Us0.............. 275.00
Uuzo.............. 324.00
Usd.............. 350.
U100W ........... 460.
RG30............. 235.00

99.00
169.00
259.00
173.00
LS 75 260.00
LS100 ............ 330.00
ORANGE
{(EX. VAT)
N
CABS
115 Bass 60W, 1x'15"
inv. horn. . . .. .. ... 15951
114/110 Bass, 100W
1x15"inv. horn. . ... 253.28
113  Reflex . Bass,
2x 15" 120W ... .. 235.62
113/200 Reflex Bass,
2x15"200W . ... ... 313.98
109, 4 x 12 120W . 171.39
107, 2x 12" Monitor,
6OW......... ... 10551
114/4H, 1x15” inc
hom, 4 homs and
cfoss . . 306.08

106, 4x12° eant
feedback col. .
HORNS

108 Horn unit, 100W. .
121A 2 horns . .
121B4 horns. . . ..
MIXER AMPS

1049 6 chann, 120W
102 120W raphic PA
102780 \%/ graphic
AR
1037, 200w, Slave . . .
111, 120w, graphic
Slave .. ..... ... ...

111/80, 80W, graphm
Slave
112,120, 120W. .. . ..
112.80 80W graphic . .
115, 80W combo . . ..
115/R 80W, combo

171.38

189.70
85.57
151.42

331.47
191.37

181.62
255.87

175.00

162.12
184.92
175.00
256.83

SN212 Session 200W
2x12w. reverb
SN12EV Session 200W
2x12" Electro-Voice
spkrs .. ...
SN115 Session 200W
115" JBL or Black
Widow ............
LTD115 LTD 200w
1x 15" JBL or Black
Widow . ...........
instrument Amplifier
Heads

CY Century 100W all
purpose
SAP Standard 130W
all purpose + reverb
+ Automix.........
B Bass 200W w. Eq +
Automix ... ...... ..
M Musician 200W w.
Eq + ceffects +
Automix. . ... ...
MA Mace 160W w
reverb + Automix

SN Season 200W w.

FSOOG Festival Series
400W w. reverb, ef-
fects and £q
F800B Festival Series
400W Bsuntw. Eq. ..
Instrument Speaker
Enclosures
1M51x15" ..
2122x12"
412S 4 x 12" Stackable
412M 4 x 127

412F 4 x 12"
2152 x 15"
215H 2 x 15" + vaer-
bolic Hn .

6106x10° .. ... ....
612H 6x 12" + vaer-
bolic Hn
8108x 10" .........
118S 1x 18" Stackable
118FH 1x 18" Folded

and Slaves

PA120 100W 4inputs .
SPA Standard 130W 8
inputs. . ........

with Hammond Reverb  308.28
115 120, 120W, com-
....... 326.97

OMEC

150W inst. amp ... .. 137.98
150EQ + equalizer. . ..  156.94
S150 + effects. . . . ... 185.19
S150EQw. both . . . .. 205.74
"PA1504ch. Wrvb. ... 165.08
PAIS0EQ.......... 182.03
OMI digitalamp ... .. 397.22
OM2 Remote unit. . . 39.83
Speakers
OCI2x12PA....... 92.11
0C22x 12 stage 95.71
0C32x 12 140W . 109.71
Q0C415"bass ... ... 18.11
PEAVEY

exc VAT

‘Combination Amplifiers

P112  Pacer  45W

1x12" w.reverb .. .. 170.50
TNT Tn t 45W 1x 15"

bsunit ............ 209.25
CL212 Classic 50W

2% 12" w. reverb +
Automix........... 248.00
CL410 Classic 50W

4x 10" w. reverb +

Automix. . ......... 294.50
D212 Deuce 120W

2% 12" w. reverb +

Automix. . ......... 333.25
A112 Artist 120W 1x 2
w.reverb + Automix . 333.25°
M212 Mace 160W

2x12" w. reverb +

Automix. . ......... 441.75
M412  Mace 160W

4x12" w. reverb +
Automix........... 527.00

410.75 .

519.26

503.75

503.75

166.62

224.75

286.75

313.88
313.88

279.00

317.75
348.75
286.75

205.38
224.75

Hn 356.60 |
Public Address Amplifiers

PA400 200W 12 inputs
PA700S New stereo
mixer amp 120W/ch. .

260B 260 Booster
130Wslave. .. ......
260S 260  Stereo
Booster 120W/ch
stereoslave ........
4008 400 Booster
200Wslave.........
800B 800 Booster
-400W slave. .. ......
CS800 Commercial
Power Amp Stereo
400W/ich . ... .....
Mixers

600 Mixer 6 ch mono. .

600S 600 Stereo Mixer
6 ch stereo facilities . .
800S 800 Stereo Mixer
8 ch stereo facilities . .
900 Mixer 9 ch mono. .
1200 Mixer 12 ch mono

1200S 1200 Stereo
Mixer 12 ch stereo
facilities . ..........
2400F Festival Mixer 24

ch full prof unit . . .

326.55
558.00
170.50

259.62
240.26
333.25

480.50
259.62
313.87
480.50
333.25
406.87
736.25
3487.50

Publi¢c Address Speakers

Enclosures

2102 x 10" Col each . .
4104 x 10" Col each.. .
1210TS  1x12"  +
1x 10" + 3 x Tweeters

Col TP EE B0
412 x 12" Col each. . .
1210T  2x12" +
2x10" + 3 Tweeters
Coleach...........
215H 2x5" + Hyper-
bolic Hn Cab. . . .
15107  2x 15"
2x10” + 3 x Tweeters
Cabeach .....
115HT 1% 15" +
Hyperbolic  Hn +
2 x Tweeters Vocal
Projeach ....... .
215HT 2 x 15" +

2 x Hyperbolic Hns +
2x Tweeters Vocal
Proj each
SPI Spider Bin 1% 15“
+ Radial Hn Theatre
Type encl. each
T300 Bank of 3 Twtrs .
T12 Radia! Bank of 12
Tweeters each

73.63
116.25

135.62
139.50

178.26
248.00

271.25

217.00

333.25

372.00
58.13

166.62

Ancilliary Public Address

Equipment

MO Monitor  Amp

13OW .. 186.00
112TS Monitor Wedge

Cab 1x12”

Tweeters each 135.69
22 Spider 22 High Ef-

| ficiency Hn driver . . . . 73.63
A1 Adaptor for above . 7.75
A2ditto . .. .. 11.63
A3ditto ........... 13.95
PMH Peavey Micro-

phone Highlmp . . .. 56.58
PML Peavey Micro-

phone Low Imp . . .. 56.58
BMH  Peavey Ball
Microphone High im-

. pedance .. ... 809 56.58
BML  Peavey Ball
Microphone Low Imp . 56.58

JRESLOSOUND

SB1/M Cardioid med

............... 42.55

591 /H Condenser mic 52.87
S91/L-M  Condenser

mic. ... 52.87
UDI-H Cardioid mic . . 28.00
UDI-M Cardioid mic . . 28.00
RGP7‘I Super Cardioid

............... 24.00

ECON Omni-direc. mic 12.85
Cabaret Exec mic . 356.40
TX100. .. ..., ..... 174.96
TX100 (Gold mic.
transmitter} .. ... .. 174.96
TXT oo 174.50
RXA Receiver w. aerial  166.32
PA

Horn i/p.

482025W .. .. ... 56.00
4820/T25W . . .. o 65.50
SU25 Driver 25W . . .. 23.50
SU25T25W .. ...... 32.25
SA6205 Spark
diaphragm . .. .. .. .. 4.33
ROOST

AMPLIFICATION

{Valve)

50W 2 Chann + over-
drivefac. . ... 120.33
50w 2 chann + in-

tegral reverb .. . ... 155.65
100W 2ch ... .. .. 144.37

100W 2chw. rvb.. .. 179.37
150W 2 chan + over-

drive fac . . . .. 160.42
150W 2 chan + in-
tegralreverb . ... .. .. 196.07
100W 6 chan PA . 187.74
150W Slave ........ 132.87
Session Master 50W

comb 2% 12" 184.37
Session Master as

above w. reverb . . .. 213.26
SM100 100W combo . 216.63
SMI00R w. rvb. . . .. 245.34
SM104 100W combo .  285.94
SM104R w. rvb. . . . . 314.81
Solid State

8chan mixer. .. ..... 13727

As above + 10UW
amp .......
Stereo slave .
2x 127 50W .
2x 127 150W . .
4x 127 100W ..
4x 12" 300W
1x 12" 300/600/900/
stage monitorspr .. .. 107.14
1x 15" 100 Folded hn
bassbin ........... 127.99
2x 15" 170Wbscab.. 154.84
4 hn dispersion cab. . . 71.98
100W folded cab +
tweeters. ... ... 225.99
100W ported cab +2
..... 102.53

Radlal Flare add on hn.
S50W .. ........ 131.73
Asabove but 100W .. 165,68
Prices ex covers
ROSE-MORRIS
MARSHALL
Instrument Amp Tops
1959 100W Lead . . . . . 235.95
2203 100W M/Vol. ... 235.95
1989 50W keyboard ..  191.95
2195 100W Trans ... 119.95
2098 100W Trans Lead 182,95
1992 100W Bass . .. . . 235.95
2099 100W Trans Bass  182.95
1986 50W bass . 191.95
1987 50W Lead. ... .. 191,95
2204 50W M/ Vol 191.95
2205 100W Slave . .. 156.40
Instrument Cabinets
1982-82B 120W 4 x 12.  191.50
1960-60B 100W 4 x 12.  176.25
1935-35B 100W 4 x12.  176.25
1979-79B 200w 4X15 .  285.00
2095-95B 100W2x12. 176.25
2065-658 126W
Powercel - ... 180.90
2064-658 100W
Powercel ....... 165.15
1990 100W 8 x 10 . 187.70
2069 120W Artist . 173.85
2052 125W Powercel . 228.75
2056 250W Powercel .  386.50
2196 100W Lead/bass 146.95
Combo Amplitiers
2200 100W  Super
Jirans P b 276.50
2077 100W 4 x 12 Bass ~ 298.95
2078 100W 4 x 12 Ld. 299.95
2201 30W Trans Ld. 147.50
2202 30W Trans Bs. 147.50
219930W 2% 12. .. .. 166.95
2103 100W Valve . . . 378.75
2104 50W Valve . . .. 270.95
PA Amps & Mixers
2003100W6Ch Amp. 235.95
198550W4Ch Amp.. 191.95
20716 Ch Mixer . 92.35
2051250W Slave .... 24595
2125 8 ch rvb mixer

.......... 255.95
PA Cabs & Bins
2097 pr8x8125W ... 211.90
2043 pr 2x10 2x12
200W ... ... 299.95
2047 pr 1x10 1x12
100W . 197.80
2121 100W Slave
Monitor ........... 212.90
2122 30W  Slave
Monitor .. ..... 159.50
2123 50W Monitor 82.75
2126 Bass Bins . 130.25
2127 Supahorn . 80.50
2128 Supahihorn .. . . 66.30
2120 100W Supabin . 172.75
2057 HF horn . . 195.95
Prices of MXR eﬁecvs De Ar-

mond effects and pick-ups and
AKG microphones available on
application.

‘S.Al. (ex.vaT)

Disco Units

Maverick disco . 144,00
Disco IVS . 189.00
Disco IVSP. 210.00
DiscoIVSP dualdcks 237.00
Stereo disco . 0.00
Amps

50W twinch . 85.00



‘S0Wslave. .. ....... 81.00
FC150slave .. ... ... 96.00
Cabinets
Eliminator w. horn . 264.00
Eliminator w. horn . .. 168.00
Mini Elim. w horn . 164.00

Mini Elim. w. homns. . .
164

2x12 + 2H

2x12sd .. ........

1x122+1H......

Tweeter box . . .

B hn.......

Mini bass cab . .

Super lead bass

SHARMA

ORGAN SPEAKER

CABINETS

BOORE . . 274.35

6501 . ... ... 322.84

Sharmette 331.84
.......... 391.92

2200d/1 .. .... 357.35

2200pro...... 335.92

2000pro...... 41572

20004/ ... ... 424.58

5000GT ...... 524.05

2800, . . ... o 512.07

3000......... 570.54

7000.............. 690.03

SHURE

VOCAL MASTER

VA300 S.
VA301-S.
VAB02E6 . .
VA302ES-C
VA305HF
PM300E6
A3PC . .
A3PC-C
A3PC-S
A3S-C
A3S-S
A3S-T
A31PC-S
AB0-XC
EBSORN. ...........
SR SERIES
SR101-2E . 1017.00
SR102 . .. 279.00
SR103 ... 234.00
SR105C-E6. . . .. 390.00
129.00
204.00
582.00
534.00
153.00
234.00
264.00
82.20
16.20
28.80
24.60
57.60
39.60
57.00
15.60
52.80
DAVE SIMMS
MUSIC PRODUCTS
{EX. VAT)
August Ampliﬁcation
PA1004ch ........ 119.99
2x12A Colsprs ..... 154.40
2x12PAHNnColsprs. 172,50
1x12PAColsprs.... 98.99
1x12PACoispr .... 11925

2x12inst. Cab......

“V'"4x12Inst. Cab .. 140.00
1x 15 Folded Hn Bin. . 145.00
Addon Hnperpr .. .. 64.80
Fullmix PA 100 ... .. 149.99
Power slave 125 amp . 94.50
1x15Superbinwhn. 167.00
1% 15Minibin . ... .. 124.30
1x 15 Super minibin . 145.80
August Disco Consoles

MD3 Garrarddks .... 218.45
MD1.............. 183.26
MD3100....... 286.25
SOLA SOUND

Reverb mixer . .. 45.20
6-chmixer ....... 37.79
Graphic equaliser . 45.20
Mighty Atom amp .. . 27.90
Compact10 ... .. 41.85
Sola30Wamp ...... 89.64
Buckeroo 7Wamp . .. 33.13
SOUNDOUT ex. vaT
M200 Monoslave . ...  141.00
$400 Stereo slave. ... 217.50
M174M  4-chan mic

mixer ............. 97.50
M174 170W mixer amp  165.50
M206 200W c ch. w.

wbs L.l 210.00
Speakers

DL6 100W fullrange.. 117.00
DL8 200W fullrange..  216.00
System 100 stack . ...  129.00
System 200 stack . ... 412.50
SP2 tweeter 33.00
SP4 tweeter . . . 51.00
SP5 tweeter 37.50
SIMON KING

MusIC

2x12Inst. cab. 75W . 77.00

2x12 PA cols pr.

100w
4x 12PA cols split prs

200W ... 93.00
4x 12inst. cab. 150W.  135.00
Loudspeakers

HElc, 1x12,50W ... 60.00

HE2c, 2 x 12, 100W . . 93.00
DL3, 100W F/rng . 183.00
DL6, 100W F/rng 108.00
SeriesVI. ... ... 246.00
Series Vla. . . 186.00
SP18preamp ...... 135.00
SOUNDCRAFT

16/2 mixer

12/4 mixer . .

16/4 mixer

Soundcraft/ Court Acoustic

PA’s prices on application.
Options arranged

SPIl 50W hn

SPIV 100W hn . ..

STRAMP

2100-A, 100W amp top  213.60
2120-A, 120W amp top  199.30
3120-A, 120w, 4-chn

amp, top. .. .. ... 192.30

SL100, 120W  slave .
amp ......... ... 127190
SL200 240W  slave

......... 177.90
MP10 10-chan mixer . 577.15
MP-16, 16-chan mix . . 1427.90
EX-2Cross-over . .... 113.60
K-85 Power Baby com-

265.45
285.00
163.60
206.60
21360

K-95 Bass Baby comba
2050-BB, 100W cab . .
2100-GB, 200W cab . .
2100-BB, 100W bs cab
370-B 70W horn p.a.

cab. .. coe... 14215
3140-BH, 140W bhn
pacab........... 186.45
3140-B 140W p.a. cab.  156.45
3200-B. 120W bass
horncab........... 427.90
H-50 70W tweeter horn  156.45
H-100 120W tweeter

hom .. ... . 227.15
STRINGS & THINGS

BARCUS BERRY AMPS

1500 Pre-amp contr.
nit. L 242.73
1510 Pre-amp contr.
unit. ... .. 326.43
1520 Pre-amp contr.
unit. .. ... 368.28
1601 Pwrd 12° spkr
unit. .o 326.43
1602 Pwrd 15" spkr
unit. .. 351.54

unit. ... 368.28
THEATRE

PROJECTS (ex. vAT)
STUDIO MONITORS
9844A30W. ... ... 400.00
9845 50W . 470.00
CROSSOVERS AND

MIXERS

1650 28 band equalizer  530.00
729A 2 chan. 24 freq.

equalizer. .. ... ..... 668.00
N500F 250W X-over .. 120.00
N501-8A 100W X-over 47.00
N80OOD 75W X-over. . . 57.00
AMPLIFIERS

9440A 2 x 225W . . ... 635.00
1224 60W/30W bi-amp  240.00
1609 100W/50W bi-

amp .. ... 470.00
MUSIC SPEAKERS AND
COMPONENTS

403A 8" 12W 9.00
405-8G 4" 10W . 9.50
411157 100W. . 96.00
41412 50W. 75.00
41615 75W. ... .. 85.00
51515" 75W. ... .. .. 135.00
604-8G 15" 65W . . .. 220.00
617A 12" 60W . .. 97.00
619-8A 15" 75W . 130.00
755E 8" 20W. . 36.00
288 HF 15W . . .. 183.00
290 4G HF 120W . . 190.00
291-16B HF 50W. . 190.00
32Bsect.hn........ 50-00
31160 sect. hn. 120.00
311-90sect. hn. .. ... 185.00
811E sect. hn . 100.00
503B Multi hn . 195.00

805B Multi hn

goxes.s. LR INSTRUMENT
uass Spkrs . ENCLOSURES
TRAYNOR (ex. vaT) JBLSpkrs ... ... A2004x 127 200W ... 157.68
Combos: A150x 15" fidd hn bs
. enc 150W. . ... . 216.63
YGM-330W rvb . 126.00 VITAVOX (Ex. VAT) A150H as A150 w mid
YGMA440W b . . . .. 147.00 . rangehn. ... ... ... 269.73
YRM-1SC. ......... 231.00 A250 1x 18" fid hn bs
YGL-3Twinrvb 90W . 276.00 Tunderbolt . 540.00 ..c 200w . 277 .50
YBA-2BBsmate 30W  126.00 AK15615" 127.00 B e ENCLOSURES i
YBA-450W 15", spkr.  195.00 AK 157 15" 122.00 6501 0 127 BOW 59.85
Amplifiers 500 Dividing Network . 42.00 gin92, 127 120w, . 84.82
YBA-160W, bs. ... .. 120.00 1000 Dividing Network  32.00 21501 15" ‘w H F ;
YRM-150Widw/rvb . 147.00 53 Pressuredriver.... 137.00 hrns 100W T 174
YBA-1A100Wbs.... 150.00 4cellhorn..... ... .. 86.00 52004x12'-'-2;“.)\./\./. 157.65
YGL-3A 100W head- 4Khhom ... A0 M5y 1x12° monitor
rvb/trem. . ... ... ... 186.00 8cellhorn. . 290.00 60W 61.74
YBA3 ........... 171.00 10 cellhorn. 329.00 H50 H F lwm hom o 66.45
Speaker Systems: 12 cellhorn . 383.00 Projecio; 100 1 % 15 2 y
YS-15P 15" ported bs.  108.00 15 cell horn 514.00, hn 154.50
YT-152x 15" Id/bs .. 132.00 Horn throatadaptors . 16.00 Pré;é;:iér 200 2% 15" 3 .
YE-104x 10" 1d/bs. .. 132.00 258.00
YC-8108%10"bs.... 165.00 chbériT' RANGE '
Y-2122x12°d ... 120.00 W.EM PAENCLOSURES
YF-124x 12 d . -165.00 S B12 1x 12" Mid rnge
YB-181x 18" . .. ... 147.00 hn200W. . ... .. 196.20
YCN-212 2x 12" Vega Copicat Echo . . ... .. 9450 B15 1x15" bs hn
(P:ag 220W - 192.00 Do?ninator 30....... 165.00 200W .. ... ... ... 240.12
-A. Amps: Dominator 30 reverb.. 182.00 B30 2x15" bs hn
YVN-3P.A. rvb30W . 108.00 pominator 50 lead . . 126.50 SonOaRs ... 398,58
YVM-dd-chw/vb ... 1685.00 pominator 50 Combo .  198.00° H100E  Radial  horn
YVM-66-chw/ivb ... 288.00 Gyag. . .o 10450 30W... ... ... 136.23
YPM-1100Wslave ... 10800 Gx100. . 133.00 H100V  Radial horn
P.A. Speaker Systems: AX40. 104.50 ?r(_)l\ng F. horm 70w }'ﬂl;lig
5 AX100.. ... .. 133.00 -F. horn 70W. -
e Co fpr) o200 Dominator MK i 107.00 036" horn 70W 314.85
G2 A ORCIS AR : Dominator Bass . . . . . 119.00 MONITOR
YSC86xB cols(pr).  198.00  gi.ue Power Stage 100 11800 ENCLOSURES
YSC9 15x 12" xhn Slave Power Stage 200 206.00 M100/12 %127
cabspr)........... 480.00  gangmixer 100MK .. 16950 Wedge 100W . ... 37071
YM-1 Mtr cabs (ea). . . 69.00 ' poverbmaster. . . . 254.00 M100/151x15”
YSC-7A Cols (pr} . 240.00 | Audiomaster Mk 2 . 435.00 M200/151x15".
YSP-1 Sibilance Pro- Super Dual 12. . 97.00 D24St24ch. 1275.00
jector . 63.00 gyperan. ... . ... 97.00 Multi wedge 200W . 184.98
YM2100Wmon .. 11400 SECC Y0Bass | 11550 Mon  Hom A"
4200 mixer-amp . .. . . 16500 Siacfinder Twin 15 . .. 137.60 Mid/H.F.. .. . ... 12.78
BW4 cab (pr) . 144.00  gyper Starfinder 200. . 19250 Mon Horn “B” Ext . 58.68
6400 mixer-amp . . . . 237.00 o 53.00 MIXING DESKS
BW3 cab (pr} 00 1x 12" x/vol control. 66.00 D8Mono8ch..... .. 185.79
BW2cab (pr) . Club System. .. ... 97.00 DBD-LMono8ch ... 229.80
PM300 slave . d Club2x 12" - 7950 D16St16ch...... .. 870.00
PS600 stereo slave . 345.00 gand System 115.50
BWilcablpr) ... ... 402.00 Band2x12”. ... . . 99:00
S TSLA400. ... ... 900 412" A Super .. ... 121.00 WOODS
54016 chimixer 1Lk 165.00 jntruder reflex50 . . 176,00 —
Intruder reflex 100. . .. 198.00
X39reflex 100. . ... .. 346.50 GUYATONE
X39reflex200. . ... .. A280 47.58
TURNER (ex. vaT) SISGO 64.97
Revolving organ cabinets: 20.36
SM/3070W Leslie . . i 127.17
1x15BsHn........ 180.00 | gpm/100 70W . .. .. .. f 149 .60
f: :g r\Bllsidngir.\é. b ?‘ég 00 1 5M/300 120W Leslie . : 165.80
2x 12Mid Ring. Hn .. 280.00 l SMI3000 2000 - 116300 %33:22
1x 10 Mid Ring. Hn .. 150,00 309.58
Rad. Hn. + VHF 20.49
Tweets. . .......... 300.00
Wedge 12" ATC+Hn.  220.00 WHITE
Wedge 12" ATC + Diff —
Hoo oo 320.00 ZOOT-HORN (EX. VAT)
Wedge 127 INST AMPLIFIERS = 7
Gauss + Diff Hn ... . 400.00 | LW50 w sustain 70W . 139.50 All prices available on appl.
HexagonalMt. ... ... 230.00 | LWI100 w  sustain .
A200 Ster. poweramp  245.00 [120W .. ........... 158.55 BB11x15"bin.... TBA
B300 Pro. Power amp.  260.00 ; CM30 Combo wreverb  213.00 BB 22 x 15" bin. .
A300 Pro. Power amp.  350.00 | P.A. AMPLIFIERS FB5mon. 75W. .
AS500 Pro. Power amp.  480.00 | PA100 6 ch PA amp FB 6 mon. 150W. .
TPS 12/2mixer .. ... 1740.00 | 100W .. ... ... .. ... 12249 MB12x12" ATC. ...
TPS 16/2 mixer .. ... 212550 | PA150 6 ch A amp MB 22 x 12" Gauss . .
TPS 20/2 mixer . .. .. 2500.00 [ 150W . ... ... .. ... 168.99 HU8driver+hn ...
TPS 24/2 mixer .. ... 2875.00 { PA200 6 ch PA amp S$T203 Super drivers . .
TPM 10/2mixer . .... 1931.25)200W........... 189.00 CB151x15" bassenc
TPM 16/2 mixer . . . .. 2562.00 | POWER SLAVE SD18 1 x 18" bass enc
TPM 20/2 mixer . .. .. 2981.25 | AMPLIFIERS SF14 way PAcab . ..
TPM 24/2 mixer . . ... 3400.00 | PS100 100W. . . .. .. 106.92 Modular custom
Belden Multiway 1 PS150 150W. . .. 119.43 mixers .......... ..
Cables ............ on app | PS250 250W. 148.50 Electronic crossovers
Cannon Pigs — stg. PS300 300W (st) 184.22 Studio consoles .

ASBA

Asba Metal

24x14bass ...... 184.53
22x 14 bass .. 171.92
20x14bass ........ 167.79
18x 14 bass . ... 161.49
14x9Tom Tom 93.65
13x9TomTom .. ... 95.51
16x16Tom Tom . ... 151.05
12x8TomTom ... .. 92.36
10x8TomTom..... 89.21
15%x 10 TomTom . ... 103.78
14x14TomTom . ... 142,57
15x15Tom Tom . ... 146.72
18x 16 Tom Tom .. .. 157.35
Snares

14x5wood ... ..... 128.01
14 x 5 metal 128.01
14x6% .. 136.28
Stands

Snare.......... 31.50

Conga/Bongo

Tumbador . 118.55
Quinto ....... 102.40
Bongos. .. .... 48.17
Metal bongos . 36.62
D.H. BALDWIN
GRETSCH

Outfits:

4023 Black Hawk . ... 814.00
4016 Name Band . ... 649.00
4026 Progressive Jazz.  649.00
4019 Broadcaster 882.00
4017 Big Band . . 810.00
4021 Grand Prix .. ... 859.00
4036 Monster Il .. . .. 1046.00
4031 Rock Concert . .. 1543.00
4032 Jazz Rock. . . 1190.00
4033 Disco Rock. . . .. 1028.00
4034 Monster Plus ... 1294.00
4038 Nighthawk . . . . . 867.00

4042 Recording
4043 Studio . .

BOOSEY &
HAWKES

BEVERLEY
COMPLETE OUTFITS
8001 5-drum
8002 4-drum

8005 14-drum
AVEDIS ZILDJIAN
CYMBALS

(Prices for all types except
Swich and Pang as stated}
{Available in Types and
Welghts as Catalogue)

7386184 TR 4.51
738710 . .. 29.00
Z8BIN 26 35.00

7391 14
7392 15"
7392 15" thatpr -
7393 16" .PE .

73965 20~
740021 . ..
7397 22" .
7397S 22" Swish .

AVEDIS ZILDJIAN

‘BRILLIANT" CYMBALS
{Prices for all types except

Swich and Pang as stated}

7387B 10
73%0B 13”.
7391B 14"
739114 that pr

34
a4
59

RS

118.

7392B15". ... ... .. 64.35
7392 15" Hihatpr . 128.69
7393B 16”. . 57.00
7394B 17", 62.00
73%5B18". ... . .. 67.50
7395B 18" Swich . 78.01
7396B 20", 88.30
9376BS 20 ‘Swish . 88.30
7397822". .. ... 110.30
7397BS 22" Swis| 96.03
C.B.S. ARBITER
{EX. VAT)
ROGERS
Outfits:
Studio X........... 1035.89
LondonerV ..... 619.43
Ultrapower VI . . . 918.76
' Starlighter IV ... . ¢ 560.98
Greater LondonV.... 65875
" Headliner IV . . 455.33
Londoner Vi . . ... 695.13

Londoner VIl . ... ... 822.37
Uitrapower VIII. 983.15
Drums:

Dynasonic snare

Sx 4. L 113.94
Dynasonic share

6% x 14" . 113.94
Superten $nare

6% x 14" B 87.50
Powertone, 14 x 20 bs 135.50
Powertone, 14x22bs  147.84
Powertone 8 x 12 t.t. . 61.60
Powertone, 9 x 13 t.1.. 64.66
Powertone, 10 x 141.t. 70.84
Powertone, 12x 15 1.1, 80.07
Powertone, 16 X 16 t.t. 98.55
Powertone, 16 x18. .. 110.89
Powertone, 18 x20t.t.  154.02
Accusonic timpani 20

inch .............. 504.86
Accusonic timpani 23

inch ...... ... 533.20
Accusonic timpani 26

inch . 643.17



Accusonic timpani 29
inch

“Paiste Cymbals and Gongs:
2002:

13” Hi-Hat Sound

Ed el - .91
14"  Hi-Hat Sound
Edge.............. 105.691
15" HiHat  Sound
Edge.............. 112.34
13" Hi-Hat 59.23
14” Hi-Hat 63.07
15 Hi-Hat 70.49
16" Crash, Med/Ride . 40.25
18" Crash, Med/Rode 48.48
20" Crash, Med/Ride . 60.11
22" Crash, Med/Ride . 76.90
24" Crash, Med/Ride . ~ 92.71
18" China type . 70.08°
20" China type . N. 89.04
8" Bell cymbal . ... 30.23
11"’ Splash cymbal . 35.96
Formuia 602:

13’ Hi-Hat Sound

18"’ China type . .

20"* China type J
No. 1 Seven Snd. set 30.32
No. 2 Seven Snd. set 35.67
No. 3 Seven Snd. set 61.60
No. 4 Seven Snd. set 70.08
No. 5 Seven Snd. set 70.08
No.6 Seven Snd. set 70.08
No. 7 Seven Snd. set . 89.05
14 Joe Morello Hi-Hat ~ 88.97
17" Joe Morelio . .. . . 51.81
18" Joe Morelio . . 59.08
20" Joe Morello . . .. . 75.02
2" Finger Cymbals .. . 6.88
22" Dark Ride. ... ... 129.16
Cup Chimes with stand  176.14
Dixie Cymbals:

14 Hi-Hat ... ... 28.40
16" Hi-Hat . . .. 20.07
18" Hi-Hat . 25.39
20" Hi-Hat-. . .. 33.25
Stambal:

14" Hi-Hat . 40.55
16" Hi-Hat . 25.93
18" Hi-Hat . . .. .. 32.21
20" Hi-Hat . . ....... 40.39
FLETCHER,
COPPOCK &
NEWMAN

KENT

N5201 Apollo5. ... . . 229.00
N2501 Superstar. . 295.00
N2501 Apollo 4. . .. .. 156.00
GIGSVILLE

ARIA

DO 5501 5-drum kit. .. 449.50

DO 5800 8 Concert

HOHNER

-SONOR

Outfits:

XK384 . 541.85
XK925 . . 650.00
XK926 717.05
XK 946 ... 82225
XK925 rosewood . ... 1078.45
XK9212 Sound mchn . 1354.25
Snare-drums:

D565 14" x 5% 89.40
D566 14" x 6% 96.10
D561 Acrylic. . . 89.40
Bass drums:

G13818" x 14" . 103.70
G32020" x 14" . .. 115.15
G32022”" x 14", . 126.45
G324 24" x 14" 150.35
Tom-toms: (s:ngle-headedi
T7066" x5% . 55.50
T7088" x5%" Set 55,50

92

T710 10" x6% " . 51.65
T71212" x 8" .. 54.90
T71313" x 9" 54.90
T714 14" x 10" . ... .. 63.55
T71515" x 127 .. 85.30
TN6 16" x 147 . 86.30
Tom- toms: {double headed)
T72212" x 8" 54.90
T72313"' x 9" 54.90
T724 14" x 10 63.55
T62515" x 12 . 71.40
T734 14" x 14" 86.05
T736 16" x 16" . .. 86.30
T73818" x 16" ... 112.25
Snare drum stands:

5554 . 52.30
Cymbal stands:
75224 . 34.40
75227 . 16.40
Z5228 . ... .. ... ... 69.70
25229 ... . ... .. 34.40
Cymbals:
Zymbor
Z100212". ... ... 6.10
Z100313" ... ... ... 7.20
Z100514" . . 10.55
Z1007 16" . . . 13.30
Z100918" . . 19.25
Z101120" . 21.75
Turko:
2200212 . 11.80
22003 13" .. 13.55
2200514 . 16.90
22006 15" . . 19.40
22007 16" . 22.30
22009 18" 29.45
7201120 . 38.40
2201322 48.95
Zyn:
27212". 4.80
27414 7.40
27515 .. 8.80
276 16" . . 10.40
27818". .. .. .. 14.85
2685 18 sizzle . 15.25
28020". .. ....... 16.90
269S 20" sizzle . . 17.30
282 22" 26000 o 20.25
HORNBY-SKEWES
TFLI02. ... 75.00
TFL104snare .. ... .. 22.00

HOSHINO

S$480 Snare stand . 26.00
H280 Hihatstand . . . . 33.50
T360 Drumstool. . . . . 33.00
€580 Boom stand . . . 33.00
KEMBLE
YAMAHA
Kits — 9000 Series
YD81245 Drums . . 745.00
YD9122w5Drums . .. 657.00
Bass drums
BD918A 180.00
BD920A . 192.00
BD922A . 212.00
BD924A . 255,00
BD926A 263.00
Tom toms
TTI12AE .......... 79.00
TTO13AE ... ... 85.00
TTO9H4AE ... ... 111,00
TTI15AE ... ... 125.00
FT914AE 115.00
FTS16AE 135.00
FT918AE 150.00
Snare drums
119.00
122.00
126.00
112.00
114.00-
116.00
Kits — 7000 series
YD7124W5Drums. ..  640.00
YD7122W 5 Drums. ..  534.00
Bass drums
BD718A 133.00
BD7208 .. .. 162.00
BD722B .. 180.00
BD724B 220.00
Tom toms
65,00
69.00
94.00
95.00
112.00
148.00
88.00
89.00
85.00
72.00
72.00
82.00

Concert toms
C..

ET908C. .

Simo cymbais
14" High hat{per pair) .
16" Medium  ride

{Each). ..........-..
16" Crash nde(Each)
18" Crash ride (Each) .
20" Crash ride {Each} .
Simo standard

14" High hat {Pair) . . .
16"  Medium  ride

(Each). .
16" Crash (Each} . ...
18" Crash (Each} . ...
20" Sizzle (Each) . . ..

NORLIN

8 RIBRILEE

2888 8 2 8 28888388

BB B

25.00

PEARL DRUM OUTHTS

6300/PFW 22" Bs. .
6300/SFW 22" Bs
6301/PFW 24" Bs.
6301/SFW 24" Bs . . .
6302/PFW 22" Bs. . .
6302/SFW 22" Bs . ..
6302/PF22" Bs . .
6302/SF 22" Bs ..
6302/PNP 22" Bs . .
6302/SNP 22" Bs.. .
6304/PFW 24" Bs. . .
6304/SFW 25" Bs . ..
6304/SFW 25" Bs . ..
6304/SF24” Bs . . ..
6304/PNP 24" Bs . . . .
6304/SNP 24" Bs . . . .
6312/PFW 24" Bs. . . .
6312/SFW 22" Bs . ..
6312/PF 22" Bs
6312/SF 22" Bs
6312/PNP 22" Bs . . . .
6312/SNP 22" Bs. . ..
6314/PFW 24" Bs. . .
6314/SFW 24" Bs . . .
6314/PF 24" Bs ...
6314/SF 24" Bs . ..
6314/PNP 24" Bs . . . .
6314/SNP 24" Bs . . . .
6324/PW 24" Bs. .. ..
€324/SW 21" Bs .. ..
6324/PFW 24" Bs, .
6324/sW 24" Bs . .
6324/PF 24" Bs .
6324/SF 24" Bs
6324/PNP 24" Bs . . .
6324/SNP 24" Bs . . . .
6332/PFW 22" Bs. . . .
6332/SFW 22" Bs ...
6332/PF 22" Bs .
6332/SF22"Bs ... .
6332—PNP 22" Bs . . .
6332/SNP 22" Bs. ...
6342/PW 22" Bs. . ..
6342/SW 22" Bs . ..
6342/PFW 22" Bs. . .
6342/SFW 22" Bs . . .

6342/PF 22" Bs
6342/SF 22" Bs .
6355/PNP Concert
Tom-toms .. .......
6355/SNP Concert
Tom-toms . . .

Snare Drums:

6356 Cust Metal Snare
5x14" ...
6357 Cust Brass Snare
Sx 14" ...
6358 Cust Brass Snare
6% x 14"
Accessories:

6360 Bs Drm Pedal . .
6361 Hi-Hat stand .

6362 Cymbal floor
stand ... .. ... ...

6363 Snare Drum
stand ... ... L.
6364 Cymbal Boom
stand ... ...

6365 Drummer’s Stool

PEARL MAXWIN
Outfits:

6400 Stage -706 22 Bs
Drum .

6401 Stage 704 22 Bs
Drum . . ...

6402 Studio- 504 h2i
Bs Drum.
6403 Studio-503 20"
BsDrum..... ... ..
Snare Drums:

' 6410 Snare Drum Kit

5x 14, 12"

873.00
962.00
902.00
984.00
623.00
678.00
688.00
742.00
653.00
708.00
638.00

51.00
71.00
71.00

25.75
31.75

16.00
18.25

30.75
39.50

245.00
218.00
199.00
126.00

36.75

6411  Metal Snare
Drum, 5% x 14",
Chrome . .........
6412 Wood Snare
Drum, 5% x 14" . . ..
6413 Wood Snare
Drum, 5% x 14"
Accessories:

6420 Bs Drumn Pedal .

6422 Hi-Hat Stand . . .
6423 Cym Floor Std ..
6424 Snare Drm Std . .

TOSCO CYMBALS
14" Hi-Hats . ... . ..
15" Hi-Hats . ..

16" Crash Ride . . .
18" Medium Ride . . . .
20" Medium Ride . . . .

23.50 433, 13x9"
435, 1 4x14' . -
12.00 436,16x20" ...
13.00 440, 14x10" .
7.25 442, 12x8" ..
8.25 444, 14x9" .
445, 15x 12" ..

446
38.00
20.00 448,18 x 16"

1433, 13 % 8"
23.00| 1333

1435, 14 x 14|
1440, 14 x 10”". . .

ORANGE

1441,12x8" ... ..
1442,12x8" ... .. ..

Single drumkit. .. . ..
Double drum kit

1445, 16 x 16", .
1446, 16 x 16”
1448, 18x 16"

To order
To order

|ROSE-MORRIS

PREMIER =
(VAT) |
_ LUDWIG
Outfits:
Snares: 995 Jazzette . . ... ...
33, 14x5% .. ... ... 72.50 980 Super Classic . . . .
35,14x5% . 76.50 983 Hollywood . .. ...
36,14x6% .. 80.00 1000 Mach IV . ..
1002, 14 5% . . 37.50 1005Mach V..
1005, 14x5%. ... ... 3850 2001 Otcaplus. ..
1035, 14x5%". [ .. 59.00 2005 Quadraplus
1036, 14 x5%"" . 63.00 993 Pro Beat. . .
2000, 14x5%. ... .. 78.50 990 Deluxe Classi
2001, 14x5%" . .. . 79.00 989BigBeat.... .. ..
2003, 14 x5%"". 85.50 985 Rock-Duo.......
2005, 14 x8" ... .. .. 87.00 964 Super Big Beat. . .
2001, 14x 4" ... 80.00 975 TripleTom ... ..
Outfits (w/outcymbals) 1001 Rock Machine . .
202220" BD . 400.50 1007 Smoke 'n Fire. . .
B202w22"BD. ... 402.00 2007 Overdrive .. ... .
D202 w 24" BD. . 414.00 2003 Power Factory . .
200, ... 38850 987 Super Classic 20" .
B20t....... 390.00 999 Deluxe Classic 24"
B203.............. 494.50 997 BigBeat 24" bs . .
D203....... 503.50 981/TP Tivoli 22"
B204. . ... ... 580.00 982/TP Tivoli 24"
D204.. . ...... . .. 589,00 1003Machiv24” .
304........ .. 488.50 1006 Machv 24" ...
B304.. ... ... 430.00 1004 Rock Machine . .
D304.. ... 502.00 1009 Smoke 'n fire 26~
305 53550 2006 Quadraplus 24 .
8305 537.00 2008 Overdrive 24" . ..
549.00 2009 Overdrive 26" . . .

- §73.50 2100 Sound Projector .
8308. . 575.00 2101 Sound Projector .
D308. . 587.00 2110 Sound Projector .
604 . .. 473.00 2111 Sound Projector .
B604. 474.00 2004 Power Factory
0604, . 486.50 24" .. ..., ... . ... ..
605.. ... . ......... 563.00 992 Rock Duo 24”.
B60S. . ... . ... ... 564.50 | 2002 Octaplus 24"
D605. . . ... ... 576.50 | Snare Drums:
606 . . 704.00 | 410 Supersensitive 5" .
8606............ 707.00 ¢ 411 Supersensitive
D606. . ... ... 731.00 (6% ............ ..
717w20"BD . ... ... 648.50 , 400 Supaphonic 5. . .
B717w 22" BD 650.00 | 402 Supaphonic 6% .
D717w24"BD. ... . 662.00 | 404 Acrolite ... ... ..
808w 20" BD 865.50 | 405 Piccolo 3" . ... ..
B808w 22" BD. ... .. 868.50 | 418 Black Beauty 5™ . .
D808 w24 BD. 892.50 419 Black Beauty 6 %"’
103020"BD. ... .. 369.00 ' 416 Superphonic Black
8103022 BD. .. .. 373.50 Beauty5'..... ... ..
0103024 BD. . . . . 378.50 417 Superphonic Black
1031w20"BD .. ... 246.00 ' Beauty 6%
B1031w22"8D. .. 250.00 407 White Vlstahte 5+
1033w20"BD...... 292.00 Standsand Fittings:
B1033w 22" BD. . . 296.00 201 Speed King Pedal.
B3304...... ... 546.50 205 Ghost Pedal . . ...
B3305. . .......... 600.50 1130 Tubular Hi-Hat
D3717.. ... ..., 73950 stand ..., ... ...
Bass Drums: 1374 Tubular s/d stnd.
124,28 x 14" .. 100.50 , 1405 Tubular cymbal
125,24 x 14" . .. 96.00 stand .......... ...
126,26 X147 .., . 99.50| 1410 Tubular boom
127,18x 12" .. .. 7350 stand ........... ..
130, 20 x 14" 82.50 | 1020 Tubular throne . .
132,22 x 14" 84.00 ! Tom-Toms:
142, 22x 14" . ... ... 96.00 942 12x8 Tom Tom
144, 24x 14" 105.00 * SuperClassic ... .. ..
1150, 20" .
1162, 22
1154, 24"
1161,20x 14", . . . 61.00 | Super Classic_ . ... ..
1163, 22x 14", . .. 63.50:947 15x 12 Tom Tom
1170, 20 x 12", . .. 54.50 SuperClassic.......
1171,20x14". . .. 55.00 948 14x 14 Floor Tom
173,22 x 14" 59.00 Tom Super Ciassic .
i175,24x12". .. .. 64.001 950 16 x 16 Floor Tom
Timbales: Tom Super Classic .
531,136 14x6 ... .. 110.00 952 18 x 16 Floor Tom
532,13& 14x6 .. 102.00 Tom Super Classic . . .
531C.. ... 110.00 954 20 x 18 Floor Tom
532C.. ... 102.00 Tom Super Classic . .
Tom-Toms: 487 6x5% WMelodic
12 3350 TomTom .. ... ... ..
M3 36.50 488 B8x5% Melodic
M4, ... 4400 TomTom..........
M5, ... 51.00 489 10x6% Melodic
M6............... 54.00 Tom Tom oo

EEUBNBERBULABRLRLSBEFINBLY
LLLLRLS3333333333338388883

461 12x8 Melodic
TomTom . .........
462 13x9 Meiodic
TJomTom..........
463 14x10 Melodic
TomTom..........
464 15x12 Meiodic
TomTom..........
465 16x14 Melodic
TomTom..........
Bass Drums;

920 20 x 14 Bass Drum
Super Classic
922 22 x 14 Bass Drum
Super Classic
924 24 x 14 Bass Drum
Super Classic
926 26 x 14 Bass Drum
Super Classic
For price of

72.00
78.95
84.95
97.95°
11450

205.50
219.95
237.50
252.95

stainless  steel

drums, add approx. 10%.

CYMBALS.

Avedis Zildjian Products

524717 . .

BEBFLERA2HAE SRR
2388888858888888%

18" crash/ride . ..
20" crash/ride . ..

524818". .

5249 19", .

5220 20" . .

5261217 ..

522122 ..

534524 1

5346 26" . 1

5347 28" 1

5348 30" 1

Zilco

5321 8 R . 14.10

5322 13" hi- hats pr. 44.20

5323 14" hi-hats pr . . . 52.20

532416 ... .. ...... 30.20

5325 18" 36.20

5326 20 42.30,

532722". ., .. . 52.30

5330 Pro-Set1 . ... 79.65

6331 Pro-Set2 . 123.00

ROSETTI

EMI HAMMA

B8OKit ............ 524.95

w880 Kit {wood-shell

side drum) 524,95

770 Kit . 399.95

W770 Kit {wood-shell

side drurmn} . 399.95

(| ST 339.95

W660 Kit {wood-shell

sidedrum) , ..., . ... 339.95

Drums and Accessories:

715222 bass drum . . 81.50

7154 24" bassdrum . . 86.50

7442 12 x 8 tom tom . 39.50

7443 13x9tomtom . . 43.25

744014 x 10 tom tom . 45.65

7446 16 x 16 floor tom

.............. 63.00

7448 18 x 16 floor tom

tom . ........ 70.50

7035 14 X 6 % snare.. 60.00

7033 14x5% wood-

shelisnare ......... 58.35

7521 bass drum pedal . 18.35

K ZILDJIAN

10"crash . ......... 24.00

13" hi-hat. 36.00

14" hihat. ... . 43.00

16" hi hat . 50.00

16" crash 50.00
62.00
72.00
89.00

22" crash/ride .
ZMIR

20" Pang ..

SUMMERFIELD

SUPERSTAR

9034 drum outfit.
9040 drum outfit .,
9049 drum outfit .

615.95
1237.46



9294 drum outfit. . . . . 694,
9285 drum outfit. . .. . 766.65
9296 drum outfit. . . .. 864.98
IMPERIAL STAR

8904 drum outfit. . . . . 586.85
8936 drum outfit. . . .. 728.64
8989 drum outfit. ., .. 932.
8993 drum outfit. . . .. 1273.44
8987 drum outfit. . . .. 824.69
8908 drum outfit. .. .. 932.00
8935 drum outfit. . . .. 647.62
8705 drum outfit. . . 588.57
8704 drum outfit. . . . 528.00
‘ROYAL STAR

7917 drum outfit. . . . . 613.55
7925 drum outfit. . . .. 447.85
7935drumoutfit. .. .. 484.65
SWING STARS - .
7245 drum outfit. . . .. 331.00
SUPERSTAR

9520 bass drum. . . 139.36
9522 bass drum. . . 158.58
9524 bass drum. . . . 169.85
9618 bass drum. . . 126.90
9620 bass drum 136.26
9622 bass drum 153.20
9624 bass drum 165.06

2922 CS bassdrum: . .
9224CS bassdrum. . .
IMPERIAL STAR

8518 bass drum
8520 bass drum. .
8522 bass drum
86522CS bass drum . . .
8524 bass drum. . .. ..
8524CS bass drum . . .
8526 bass drum. . . . ..
8822 bass drum. .

8824 bass drum. ... ..
ROVRAL AND SWING

SA7520 bass drum . . .
7520 bass drum. .. . ..
SA7522 bass drum . . .
TD7822 bass drum . . .
7522 bass drum. . . . ..
7522CS bassdrum . . .
7220 bass drum. . . . .
7320 bass drum. . . . . .
7322 bass drum.
SUPERSTAR

9275 snaredrum. . . . .
9650 snare drum . . .. .
9606 snare drum . . . . .

180.16
194.60

110.70
116.23

133.17
141.20

9645 snare drum.. . . . .
9675 snare drum . .
9676 snare drum . .
9678 snare drum . .
9205 snare drum . .
9206 snare drum.. . . . .
9245 snare drum . . . . .

iIMPERIAL STAR
8005 snare drum
8006 snare drum
8045 snare drum
8046 snare drum . .
8505 snare drum . .
8506 snare drum . .
8545 snare drum . .
8546 snare drum
8588 snare drum . . .
8578 snare drum . .

8585 snare drum
8075 snare drum . . .
8575 snare drum
8555 snare drum. .
8675 snaredrum . .
8678 snare drum , .
8685 snare drum.. .
8688 snare drum

ROYAL AND SWING
STAR

7075 snare drum . . . . 60.40
7588 snare drum.. . . . 60.40
SA7576 snare drum . . 47.29
TD7876 snare drum . . 54.58
7576 snare drum . . . . . 47.29
7204 snare drum. . . . . 37.64
7306 snare drum . . . . . 41.10
7308 snare drum . . 44.56
SUPERSTAR

9512 tomtom . . . 70.56
9513 tom tom . . 74.61
9612 tom tom . . 68.06
9613 tom tom . . 72.40
9514 tom tom . . 86.40
9614tomiom .. ... .. 84.70
9515 tom tom . . 91.55
9615tomtom . .. . ... 89.34
9212CS tomtom. . . .. 64.82
9213CS tomtom. . . . . 71.58
9214CS tom tom. . 83.89
9215CS tom tom. . . 96.27
IMPERIAL STAR
8512tomtom.. ... 63.84
8512CStomtom. . ... 55.24
8812tomtom .. ..... 56.27

8515 tom tom . . . .
8515CS tomtom. . .1 .
8516 tom tom .
ROYAL AND SWING
STAR

SA7521 tom tom drm .
TD7812 tom tom drm
7512tomtom . . ... .
7512CS tom tom drm .
SA7513 tom tom drm .
TD7813 tom tom drm .
7513tomtomdrm . .
7513CS tom tom drm .
7212tomtom . . . .
7213 tom tom .
7312 tom tom .
7313tom tom .
SUPERSTAR
8536 floor tom toms . .
8538 floor tom toms . .
9634 floor toms. .

8513tomtom . . .. 57.00
8513CStomtom. .. .. 58.56
8813tomtom .. ... .. 59.58
8514 tom tom 66.58
8514CS tom tom. . . . 68.13
8814tomtom ... .. .. 68.87
.22
72.77
76.68

838 SUSEBRIREILY
3R 2BNEIRER2NEN
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9636 floor tom toms .. 109.97
9638 floor tomtoms .. 118.07
9234CS floor tom toms ~ 108.57
9234S floor tom toms . 108.57
9236CS floor tom toms  126.90
9238CS floor tom toms ~ 139.21
IMPERIAL STAR

85344 floor tom tom . . 83.89
8536 floor tom tom . . . 90.67
B536CS floor tom tom. 92.22
8538 floor tom tom . . . 99.66
8538CS floor tom tom.  101.50
8836 fioor tom tom . 92.88

ROYAL AND SWING
STAR

SA7534 floor tom tom
7534 fioor tom tom .
SA7536 floor tom tom
TD7836 floor tom tom.
7536 floor tom tom . . .
7536CS floor tom tom.
7234 floor tom tom . . .

BIEZ BB
ENBRIDY

7334 floor tom tom . . . 56.42
7336 floor tom tom . 8371
SUPERSTAR

9556 concert tom tom. 3285
9558 concerttomtom.  36.39

TBA
E110 (Piano} . 0
£105 (Piano) &
Cabinets:
ET "
BOOSEY &
HAWKES
{ELECTROSONICS)
Cavendish 750 465.00
Cavendish 1000 . 549.00
Cavendish 1500 . .. .. 720.00
Cavendish2000 .. ... 805.00
Cavendish Portable Il . 995.00
Sonorous Spea&ers
S L....... 425,00
602............ 560.00
BRODR
JORGENSEN
ROLAND
Guitarsynth . .. .. ... 1701.65
MC8 micro-composer. 4522.85
Rhythm Units:
TR33 Rhythm box. . 202.20
QBs5). .. .. ....... 250.09
TR66 w/auto rhy . 250.09
By . 371.41
Keyboards
SH10008Syn........ 675.77
SH3A Syn . . L. 690,
SH2000 Syn . 799.00
SHBA Syn . . 1063.1
System 100. . .... 1803.85
System700...... ... 14436.
EP 30 Elec piano . . . . . 637.45
RS202String....... 675.00
MPA100 amp . . 514.01
P700....... 1072.00
MP700 + amp 1586.01
VK6organ . . 2499,
VK9organ ......... 4493.00
REVO SYSTEMS
RD1S0 ............ 999.00
RD150W. . ......... 1099.00

C.B.S. ARBITER

Maontreal piano , ... .. .
Carousel thythm unit .

Rhodes Suitcase
Piano, 88 note ...... 900.55
Rhodes Suitcase
Piang, 73note . ... .. 818.40
Rhodes Stage Piano,
88note............ 981.15
Rhodes Stage, Piano,
T3note............ 818.40
Super Satellite Power
Spkrs .. ... 899.00
Rhodes Piano Bass... 457.25
Vox Concord organ ..  232.50
Pianovox .......... 216.61
J.T.COPPOCK
ELGAM
237 Console 499.00
Ringo w rthm 150.00
() mm— 325.00
Melody . 495.00
Talisman 1095.00
Talisman S . . . 960.00
Royal ....... 1390.00
Snoopy piano. 180.00
Broadway 444. 1190.00
Cosmic 333. . . 835.00
Mistral . ... 689.00
Serenade . . 415.00
Fantasy . 385.00
Symphony 595.00
610R. ... .. 445.00
Recital d/|. 2100.00
Recital . . 1675.00
Broadway 200. .. .. .. 900.00
Mistral 200 615.00
PreludeC .......... .00
Symphony 200 . . .00
Prelude. . ... .00
Ruby 00
00
00
.00

Rhythm machine . . . .

SBIRERL

ELKA ORLA

X705. . ..., .. 2420.28
X55 P Portable . 1160.17
Concorde 602 . 432.88
CapritOP . ........ 512.95
Elkapiano88...... .. 302.33
Elkarhapsody 490 . . 368.80
Preludio22L . . ... ... 1063.29
Elkarhapsody 610.... 607.73
Elkasoloist 505 . .. . .. 369.31
Elka ‘Sting Bass’
Pedalboard . . . ... ... 73.18
Crescendo 303 ... ... 1725.64
Artist 606 . 2061.69
Artist707 . ......... 2905.8€
Rm. 100amp ....... 303.82
Elkatone 610PR ... .. 592.17
Elkatone 615PRS . ...  734.83
Elkavox 77P . . . 1741.72
FARFISA

Balfour. . .

Beaumont

Belgrave. . . ..

Balmoral.

Berkeley........... 1237.48
Beresford . ......... 1694.01
Buckingham.. ... ... 1998.74
Church 25. y
Church 5. .
Pro Duo . .
VIP600....... i
Pro Elec Piano . 476.85
Transivox TX1 ... 1013.53
Transivox TX2 .. 1096.61
Transivox TX10M . 1134.82
Scandalli 137 ....... 34227
Scandali XIV. .. ... .. 428.67
Scandaili Super IV ... 440.30
Scandalli Super VI ...  586.51
Polyfonico XIV .
A251 Cordovox

Model Super IV . .

Model Super Vi . .
Syntorchestra. . . .

Cordovox A210. . .

Cordovox CG6 . . . . . .
Cordovox A250. . . .
AMPLIFIERS

RSC350. . ..

RSC 180

OR200............

TR70

HAMMOND

Super Dolphin 9722

KMo
Super Dolphin 9822
KM, d

Super Dolphin 9922K . 1610.00
Phoenix 1222 . . d
8022.........

8122.......

Aurora 8222 ... ..

Monarch 16322. .

Grandee 11222 ... .

Concorde 2307 . . .

Sounder|. . ...

‘Sounder fif . .

X5 ...

A/VE4

HOHNER

Clavinet D6. . 495.00
PianetT .. ......... 345 .85
KORG

700S. 497.95
770. . 474.55
800DV 836.80
VCF ..., 97.35
Basssynth ... ... 337.70
Pre-setsynth . ... 528.50
Poly | ensemble . . 867.85
Poly Il ensemble . . 945.85
Multi-effects. . . . . 59.85
Tuning trainer. . . . 85.75
Rhythm trainer . . . 83.60
Piano

KV oo 255.70
K2 .. 499.75
K4 ... 299.75
Bass 2 199.50
Stand 3 34.90
Piano legs... .. .. 26.10
HORNBY-SKEWES
3718P Rainbow Reed
Organ............. £69.90
EKO Electronic chord

organs
3161 Auto Tivoli 18A. . 179.00

3400 Tivol: Star
3162 Tivoli Elite
Portable organs

3260 EKO New Tiger
49

220.00
330.00

385.00
475.00

Electronic Console Organs
3201 Tivoli49R .
3058 Tivot; 49S. . .
3024 EKO Altair
200MPH
Rapide
Electronic Piano
RP10 Crumar Road-
runner. .. ... ..
RP20 Crumar Road-

Add-on Electronic
Keyboard

10.026 Logan String
Melody Il

KEMBLE

YAMAHA
CP30

S30
CP70B Elec. grand . . .

CP20pianc......... 725.00

YC45D organ . 1870.00

[:20ic 55660000806 bo 130.00
282.84
290.58
312.55
456.19
573.88

KENTUCKY

201 Challenger . .. ...

301 Explorer . . . .
101 Adventurer
400 Petit4. . ... .. ..
1001 Sound Processor
................ 0.00
500 Chester . . 575.00
525 Winchester. .. ... 850.00
LIVINGSTONE
Chorister61MB . . . .. 469.00
Abbey Chapel. .. .. .. 728.00
Abbey Chapel. . 800.00
Chorale30 ... .. ... 1240.00
Chorister2-69. ... ... 1750.00
Custom  Instruments
.............. from 2850.00
SPEAKER CABINETS
2ChanWallCab. .. .. 150.00
3ChanWallCab. .. .. 180.00
2 Chan Swind Cab
{Pedalsonly). ....... 150.00
2 Chan Stnd Cab (5ft)  150.00
3Chan Stnd Cab (5ft)  180.00
EXTRAS {Op)
MelodicBs. ........ 51.00
Rev (Echo) . . 45.00
Encl/Unencl Sw. .. .. 10.00
Add Express Ped .. .. 51.00
Headpho Sock . ... .. 10.00
Headpho {Ster/Mon]
.............. from 6.00

MACARI

EMS Synthi AKS .
EMSV.C.S.3
EMS D.K.2 Keyboard .

Sola Compact-elecpno

961.20
810.00
248.40
175.00

NORLIN

LOWREY
Orch Holiday + Genie 2668.00
3282 00

Symp Holiday + Genie
Magic Genie. ... ... .
Debut. .. ..
Carnival . . .
Encore .. ..
Jamboree . .
Jubilee .
Coronanon
Contempo 80 .
Promenade.
Celebration
MOOG SYNTHESISERS
Mini-Moog . 150.00
Sonic Six
Taurus Pedal Synth . .
Micro-Moog. .. .....

neeﬁoo
659.00
848.00

P.K.P.

Kitten synthesizer. . . .
Cat. SRM synthesizer.
Multivox

MX20 piano
MX30 piano .. .
MX202 strings .
MX2000 synth .
MX3000 synth

ROSE-MORRIS

330 Avon, withrthm.. 149,95
Synthesisers

281 Minl-Korg 700S .. 497.95
279 Mini-K org 800 836.80
277 Korg Bass. . . 337.70
301Korg Preset .. ... 528.50
306 Korg Polyphonic. .  867.85
305 Korg  Tuning

Trainer .. .......... 85.75
307 Korg Polyphonic Il 945.85
308 Korg770. .. ... .. 474.55
313 Korg Micro Preset

314 Korg PS3100 Poly.

278 Korg VCF Effector

303 Korg Mr. Multi

pedal .............
ROSETTI

9700MX30. . ...... o

9701 Rockyboard . . . .

STATESIDE

ARP

Sequencer ... ...... 558.00
Minus Noise Mixer . .. 581.25
THOMAS

1129 Cavalier . ... ... 419.00
1135 Falcon 559.00
1155 Rapier. 629.00
1160 Le Grande Royale  799.99
1165Sabre .. ....... 945.00
1184 Troubadour . ... 1228.00
1263 Cameo Royale .. 1110.00
1265 Cameo Supreme. 1499.00
184 Troubadour . . ... 1110.00
267 Californian Quad . 2158.00
287 Californian Theatre 2765.00
371  Monticello w

Moog Synthesizer ... 2559.00
372 Monticelio Theatre

w Moog synthesizer . .  2749.00
871 Celebrity Royale w

Moog synthesizer. ... 5383.00
2001 Odyssey . . ... .. 3349.00
1055 Synti synthesizer

W pre sets. 449.00
652.Cordovox ponab|e

{with stand) . . 949.00
284 Californian deluxe. 2485.00
WOO0DSs

CondorT .. ...

CondorDuo . ..

Imperative . . ..

Personal Duo . .

President .. ...

Syntex . .. ..

Vedette ... ...
KO....o..oooaa

Melodic 240S . .
Melodic 240L . .
Prestige 340S . . .,
Prestige 365L . .
Gran Festival . . ..
Gran Fiesta. .. .. ....

WURLITZER

200 Electronic piano . .
429 Adventurer

2850.........
270 Butterfly. . . .
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EXPRESSIVE AND RESPONSIVE TOUCH-SENSITIVE STAGE PIANO

Are you bored with the same old electric piano sound?

Are you looking for a new and interesting piano sound?

Are you looking for an electronic piano which has a wide range of piano
sounds, transpose control, panel sustain switch, phasing, loud and soft
pedals and all sorts of other things, but most of all is reliable and at a realistic
price? Then look no further.

The Elvins TS55 stage piano has all this and much more. The
Elvins TS55 is a refined instrument, volume is constant when
the sustain pedal is depressed and there is no break-through
noise when the sustain pedal is in use. The Elvins TS55 has a
wide dynamic range of touch-sensitive response. The Elvins
TS55 is now available from most professional keyboard stores.
Send large S.A.S. for leaflet or visit our showrocom. Free light
refreshments served.

ELECTRONIC MUSICAL INSTRUMENTS,
12 Brett Road,

Hackney,

London E8 1JP.

Tel: 01-986 8455/5063

94




PERFECTION IN DESIGN AND CRAFTSMANSHIP
-

(4

-]

The Alnico-5 Dual Blade System of the L 90
is the most powerful magnetic construction ever used in
a guitar pickup. The results are astounding.
- Extreme power with a maximum of highs.
R No losses while bending strings.
.\__ It’s the ultimate in sound and sustain.

ALL GAuge.
S
INCLUDING gpgg

Exclusive Australian Distributor

Exclusive USA Distributor

L & L SALES CO. WAREHOUSE SOUND CO.
1003 Saunders Ave. 338 Brunswick Street
SO Madison, Tenn. 37115 Fitzroy, Victoria 3065
A 615/868-6976 Australia
Exclusive Canadian Distributor Exclusive French Distributor
ERIKSON MUSIC REG,D NASHVILLE
7750 Trans Canada Hwy. 11 Rue de Douai
St. Laurent, Quebec H4T 1AS 75009 Paris, France
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