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AKG

ACOUSUICS

Studio Sound

The new D 300
mics for vocalists

AKG provide studio quality live on
stage. The D 300 series - consist-
ing of three microphones -

offer the maximum sound
quality. These microphones are
designed especially for musicians,
mainly for vocalists.

D 310-D 320B - D 330 BT

@ Extremely robust

® Shock-mounted microphone
cartridge

@ Excellent suppression of
handling noise

AKG Acoustics Ltd.

191 The Vale, London W3 7QS
TF: 01-749 2042 (5 lines)

TX: 289 38 (akgmic g)

p'op'and breath

@ Uni-directional polar pattern to
minimise acoustic feedback
and ambient noises

® Unequalled reproduction of
both voice and music

@ Extra protection provided
against all kinds of mechanical
shock

@ Individual sound shaping by
use of three-position contour
switches (D 320 B, D 330 BT)

@ Abuse proof

These microphones are designed

for professional use.

They'll be your best partner on

stage.

—

Send this coupon for information about
AKG products
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D’Addario Bass Strings

Uiews from the top:

Alphonso Johnson

..has toured and recorded with Chuck
Mangione, Weather Report, Rod Argent,
Billy Cobham and many others. Being

in constant demand is hard work and
requires the best equipment.. Al explains
it best: “Choosing the right strings for
the electric bass is very important..since
most of your tone projection will develop
from the neck of the instrument. Using
D'Addario strings on all of my basses
allow me the flexibility | demand.”

The comments of these fine musicians are completely

voluntary and unsolicited.

Mark Egan

Mark Egan plays bass in the exciting
Pat Metheny Group and has recorded
with Steve Grossman, Eumir Deodato,
David Sanborn and Sonny Fortune
among others. Mark recently wrote
telling us how much he enjoyed his
D’Addario XL Round Wound Strings.
“I've been using D’Addario XL soft
gauge, long scale strings and have
enjoyed their ‘centeredness’ and great
feel, particularly on my fretless Fender
Jazz Bass.” You can catch Mark Egan
on “The Pat Metheny Group” album on
ECM/Warner Records.

Rick Laird

Dublin born Rick Laird has been a pro
since sixteen. He's provided creative
bass sound for many leading artists like
Chick Corea, Sonny Rollins, Stan Getz
and Buddy Rich. The bassist for the
legendary Mahavishnu Orchestra with
John McLaughlin, Rick uses D'Addario
XL's exclusively. Rick’s latest album is
“Rick Laird - Soft Focus,” on Muse
Records.

All D’Addario Bass Strings are made to the
exacting tolerances demanded by today’s creative
music stars. Though no one can guarantee you'll
sound like Mark or Al or Rick by using D'Addario
strings, we can assure you only the finest materials,
care, and the craftsmanship of 8 generations of
stringmakers go into each and every set.

“Dddario

U.K. Distributors Summerfield, Gateshead NES 3AJ



PEAVEY PRICES DOWN.

‘T60 guitar & case

T40 bass & case

Backstage 30

TKO bass combo

Pacer 45 watt combo

TNT bass combo

Classic 2 x 12 VT series
Deuce2 x 12 VT series
Artist 1 x 12 VT series

130 watt bass combo para EQ
Mace VT series 160 combo
Session 1 x 15200 combo
Century 100 top

Centurian 130 bass top
Standard 130 top automix
Bass 200 automix head
Musician 200 Automix
Mace 160 VT head
Session top 200
1 x 15cabs

4 x 12cabs

2 x 15cabs 185
PA200 + 1 x 12 horn cabs complete 342

DIMARZIO PICKUPS THE CHEAPEST
PRICES

SDSI
PAF
Pre Bl
Fat Strat
Super Distortion Hum
Dual Sounds
Model P
Super 2 {New type)
Acoustic 2
Acoustic quick mount
Acoustic bug
Model 1 Bass
X2N Power plus
Mounting kit
Mounting rings
{all pickups + 50p P&P per pickup)
ELECTRO HARMONIX IN STOCK NOW
RING FOR PRICES.

MUSICMAN GUITARS & AMPS.
Musicman stingray bass
Musicman stingray bass silver 360
Musicrnan Sabre bass 399
Musicman Sabre guitar 365
Musicman combos POA

MIXERS, POWER AMPS, MULTICORES
NEW AND SECONDHAND.
RING FOR PRICES
MM GEAR — RING FOR PRICES

MORLEY PEDALS. BIG DISCOUNTS.
Volume
Volume boost
Power wah
Pro panner
Stereo volume
Wah Volume
Power Wah Boost
Power Wah Fuzz
Automatic Wah
Pro phazer
Volume phazer
Pro Flanger
Rotating Wah
Electrostatic delay
Echo Volume

NZaRSgneanprey

OVATION GUITARS. LOWER PRICES. £
Matrix acoustic
Matrix acoustic electric
Custom Balladeer
Custom Balladeer Electric
UK Il solid with case

BOSE IN STOCK NOW

SHERGOLD GUITARS

Masquarader 12. Used

Masquarader 189
Meteor 174
Marathon bass 207
Marathon fretless bass 207
WASHBURN FALCON 270

SECONDHAND GEAR. TOO MUCH TO
LIST. PLEASE RING US NOW FOR
OTE

Qu "
SECONDHAND GEAR GUARANTEED 3
MONTHS.

CARLSBRO SOUND EQUIPMENT
BIG SAVINGS.
Stingray Multichorus head 306
Stingray Lead combo 150 watts 317
Stingray Professional combo
Marlin 150 watt PA head
2 x 12 + 2 horn cabs
300 watts pair
Stingray top 130 watts
Stingray bass head 130 watts
M130 slaves
Stingray 130 watt combo
Stingray bass combo 130 watts
Cobra bass combo
Cobra Lead combo
Cobra PA top
2 x 12 flared bin
Minibins + horns
2 x 12 + one horn cabs
120 watts pr.
S800 power amp stereo
12 into 2 mixer balanced
10 band eq. pedals mains
6 band eq. pedals batt.
Echo pedals mains
ADT chorus & vib
mains pedal
Chorus & vib pedal mains
{All other Carisbro gear at similar discounts,
ring for prices).
LEFT HANDED INSTRUMENTS
Aria PE 1000 450
Aria LS 450 212
Aria 355 copy
Aria SB 1000
Aria SB 900
Aria SB 700
CMI Strat copy
CMI Les Paul copy
CMI Jazz bass
Hagstrom Swede
Ibanez PF 100
Antoria Les Paul
Shergold Masquarader
Shergold Marathon Bass
Ovation Classic 1113
LANEY AREA DEALER
K30 combo
K30R combo
K35 twin combo
K35 twin reverb combo 106
K50 reverb 170

BURMAN HAND MADE
AMPLIFICATION £
Pro 501 70 watt combo 416
Pro 502 70 watt combo 503
Pro 2000 140 watt combo 592
Pro 502 70 watt head 398
Pro 2000 140 watt head 458
Pro 4000 bass head 140 watt 432
Speaker cabs POA

HH FRANCHISED DEALER. LOADS IN
STOCK. RING FOR PRICES.

HAND BUILT GORDON SMITH
ENGLISH GUITARS
Gordon Smith Graduate 506
Gordon Smith Gypsy Il 385
Gordon Smith GS model 172

BLUEBIRD FLIGHT CASES IN STOCK
Bluebird bass case 72
Bluebird guitar case 67
Bluebird twin reverb 89
All other cases available POA

HAGSTROM GUITARS. UNBELIEVABLE
PRICES.

* Hagstrom Swede 270

Hagstrom Super Swede 393
Hagstrom Viking 255
Hagstrom Jimmy

GIBSON GUITARS

Les Paul Customs

Les Paul Customs Black from

Les Paul Standards

Les Paul De Luxes

Flying Vees new

Explorers new from

Thunderbird basses

SG Standards

L6S Customs

The Paul

Marauders 250
Available in Black, Nat. Wine, Silverburst,
Cherry, Sun White, Tob/Sunburst.
Rickenbacker 4001 Basses 360
Rickenbacker 330 Natural 395

ARIA GUITARS. NEED WE SAY MORE?
SB 1000 Bass 361
SB 900 Bass

SB 700 Bass

SB 600 Bass

FS 1000 semi acoustic

Y'S 500 with case

Strat copy

IBANEZ GUITARS

ST 50 sunburst or black
ST55

ST 300 EQ model

Musician Ltd Edition
Musician MC 300

Artist 2618 inc case

Artist 2710 inc flight case
PEARL LES PAUL AMAZING

ALL PRICES INCLUDE VAT. MAIL
ORDER AVAILABLE ON ANY ITEM.
JUST RING OR WRITE FOR IMMEDIATE
DESPATCH. BARCLAYCARD, ACCESS.
NO DEPOSIT CREDIT WELCOME.

K50 Bass 170 Dare you go anywhere else?

K100 reverb combo 215

1

1420 LONDON ROAD, LEIGH-ON- SEA, ESSEX. phone: SOUTHEND (0702) 72926.
m
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B urns ~ REDMERE

Padnal Road, Littleport, Ely, Cambs. CB6 1NS
Tel: Ely (0353) 861482/3

Premier main agent B Ludwig Percussion
Centre

Sonor main dealer
Now showing in the Drum Room:
From the U.K. — Premier
From the States — Ludwig
From Germany — Sonor

Plus many more kits and accessories. Pay us a
visit or phone Norman Willey.

and credit
facilities

percussion hire
service

DORIMADS

NORMANS (BURTON-ON-TRENT) LTD

1 Lichfleld Street, Burton-on-Trent, Staffs
Telephone Burton (0283) 61528 or 42401

Part exchanges ; I.) 3 Ask about our
-

The Complete Drum Service

Two floors of nothing but percussion.
Rogers — Yamaha — Pearl — Gretsh — Premier —
Tama — Ludwig — Sonor — Maxwin — Asba.
FPaiste centre-Zildjian-Roto Toms-Drum synths-
Latin percussion,

MARCH SPECIAL

Simmons Four Pad Synthesiser
Cash Price £499.00 inc. V.A.T.

Cash discounts, Part exchange, Fast
Finance, Mail Order.
Barclaycard & Access by phone

Completely owned and run by a drummer for
drummers Stix is todays percussion with good
old fashioned service.

Open 6 days a week from 10till 6 late night
Mondays till 8.

RING JIM ON (0733) 52357
S7NEW ROAD, PETERBOROUGH. )




Tony Horkins pens a few parallel lines on

THE BLONDE

THE BOYS BEHIND

Q| don’t know whether any of
you have noticed, but behind
the luscious blonde

fronts Blondie are five blokes

playing instruments. The next
time you see them on TV just
try and tear your eyes away
from the girl with the lightbulbs
in her hair and take a look at
those geezers at the back
holding the beat down. Chris

Stein, Jimmy Destri, Nigel

Harrison, Frank iInfante and

Clem Burke are not session

musicians — they too are in

Blondie.

At their recent live gigs | was
amazed to find myself
constantly looking away from
Debbie Harry over to the right
hand side of the stage where
drummer Clem Burke was giving
his tom-toms not a minute’s
peace. Nigel Harrison on bass
proved to be a mite on the good
side and although guitarists

EPP O s

that

Qt’s about time we got some of the attention — eh Nigel?”

Chris Stein and Frank Infante
and keyboard player Jimmy
Destri were not exactly mind
blowing as individual musicians,
they played proficiently and
gelled well together. Blondie are
a good little outfit.

| took the opportunity in a
swank London hotel to talk to as
many Blondies as | could (all
except for a homesick Jimmy
Destri) and find out what makes
them tick.

NIGEL
HARRISON
— BASS

Being the only English
member of the group, Nigel has
an entirely different set of early

e g?i'-

musicial recollections. For a
start he remembers being an
avid BEAT reader and actually
said ‘| probably wouldn’t have
got this far if | hadn’t read some
of the things | did.”” He also
remembers skipping school and
work, getting on the train at 9
o’clock andcomingup to London
from Buckinghamshire to walk
around Shaftesbury Avenue and
peruse its host of music shops.
"l remember walking into
‘Orange’ or ‘Sound City’ down
there and seeing Jimi Hendrix
go in, look at the wall, pick up a

Strat and say ‘I'll take six of
them." "’

Although always keen on
music, Nigel decided he'd
actually like to play an
instrument when he was twelve.

“All my friends were

becoming Hank Marvin so |
wanted to join in. | bought a
Spanish guitar and started

picking out riffs to songs like
‘Satisfaction’. | never had any
lessons but there were a few
kids around me that were really
good and they helped me. |
don’t read music or anything, |
just watch people’s fingers all
the time."”

The story of how he ended up
playing bass sounds about as
believable as a General Hospital
script, but I'm assured it’s true.

""There was this real shady
deal at the back of Exchange
and Mart — a bankrupt stock of
Vox guitars and a friend of mine
had sent away and got a really
cool one back with a tremelo
arm and one pick-up. So | sent
away for mine and it said allow
six weeks for delivery. | must
have waited over two months
and meanwhile all the kids were
learning to play theirs. It finally
showed up almost when I'd
forgotten about the thing and
they sent me a bass guitar when
I'd sent away for a six-string. |
was too cool to admit that it was
a mistake so | kept it and that's
how | became a bass player.”

“’My first group was called the
Musketeers. It was one of those
typical groups where the
guitarist’s father used to run it.

We did little gigs all over the

place for five or six pounds a
night.”’

He went through a lot of
groups in his early years,
graduating from pop bands to
being influenced by the Small
Faces, Pretty Things and other
generally ‘wild’ bands.

"I used to see a hell of a lot of
bands in those days. Johnny

Kidd and the Pirates, The
Stones when Brian Jones didn’t
turn  up one night, The
Ronnettes, The Who, Jeff
Beck."”

Although he got to see a lot of
bands he never tried to copy
anyone’s style. He says he never

Continued o ﬂ
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knew anything about music —
he didn’'t even know how to
tune a guitar — but he just used
to watch peoples’ fingers.

I did later. | know Jack
Bruce influenced me with his
melodic bass playing.”

After seeing Blondie a couple
of times live | noticed that Nigel
prefers to pick at his bass with
his fingers rather than using a
plectrum.

"l always liked people that
use their fingers. | can’t use a
pick because | get cramp in my
hands. | have to wuse it
sometimes because my fingers
getvery sore.”

After his Vox bass, he
Exchanged and Marted for a
Tuxedo bass and through
constant checking down the
bargain columns got a Linear
amplifier and a Selmer Goliath
cabinet.

“They had these real ugly 18"
speakers that sounded real
terrible, but they had a big

cabinet that looked good.”

He had a Vox AC 30 bass
amp, went through numerous
basses and finally ended up with

a 65 Precision which he's still
got.

With changes in instruments
came changes in groups, and
after the Musketeers came a
number of different blues
bands.

"I was in this band called the
Smokey Rice Blues Band which
lead into a band called Rice
which was doing Jazz-Rock
things. After checking out the
block ads at the back of Melody
Maker | ended up in a band
called Silverhead.”

Silverhead were managed by
Andrew Lloyd Webber and Tim
Rice who gave up after about
two months when the band
started buying themselves
Marshall gear and turning it up.
They got taken over by Deep
Purple’s management and in
their life span did five American
tours.

“Silverhead were a real
raunchy rock n’ roll band and
still to this day | listen to
recordings that we made. | think
it was an incredible band but we
broke up in mid-"74 due, 1 think,
to mismanagement.”’

Wge/ Harrison — he learnt a lot from BEAT.

With a background that
includes touring with Purple
Nigel can’t help but still like
heavymetal music today. One of
his fave bands of the moment is
UFO and he's particularly
impressed with Michael Shenker
—  their ex-guitar player.
Doesn’t he prefer that sort of
stuff to what he’s now playing?

""No, | don’t prefer it. it's very
weird being involved with
Blondie. | love pop music but |
never really saw myself as being
in a pop band. Silverhead was to
me what | wanted to be in.”’

With such strong tones of
desperation in his voice |
wondered if he’d own up to
feeling frustrated in what he’s
doing.

"Yea. | do, very frustrated. |
always thought that when you
actually made it that's because
you’'re in a group that you totally
believe in. In fact it's quite an
uncomfortable situation
altogether with the music.

| love making the records, |
like the music. Half of the
appeal of Blondie is the
contained three minute song. In
the reality of playing that on
stage every night it's hard to
project a personality when
playing a set song like 'Picture
This.” I’'m not saying there
should be wailing solos, but we
all get our rocks off, so to speak,
because our encores are fun.”

On this tour iggy Pop and
Robert Fripp (who also plays a
little on the albums) have got up
to jam on such things as ‘Louie
Louie’, ‘Heroes’ and ‘No Fun’,
and that is the bit that Nigel
really gets into.

Getting back to gear talk,
Nigel is still a Marshall freak.

"'l should do ads for Marshall.
I've tried other equipment but
I’'ve always come back to them.
Marshall to me is an honest,
consistent sound. l've tried an
Acoustic amp with graphics that
was just to complicated and |
used to use an Ampet. | tried
SUNN amps too but | always
come back to Marshall. It's the
sound of the ‘60s, you can plug
it in anywhere ... to me with a
Fender bass a Marshall amp and
two 4 x 12 cabinets you can't
go wrong. | don’t have them
stacked because | don’t like it
blasting in my ear, | prefer to
feel it at the back of my legs,
and through the floor. That, to
me, is perfect.”

CLEM
BURKE
— DRUMS

n record Clem Burke is

great. Live this guy is

unbelievable. He comes
on as fast and flash as the late
Keith Moon only more solid. He
can spend a whole song running
round the toms yet still keep the
beat down. | wonder if drums
have always been his only
musical love. He answers in a
very matter-of-fact way.

| tried to play the guitar but
I’'m left-handed and all my
friends were right-handed so
they couldn’t show me the
chords so | started playing the
drums. | was about 14.”"

The first kit he had was a
Japanese red sparkle kit finished
similar to what he has now. He
used to listen to Beatles albums
in those early days but noticed
that the only person who wasn’t
just keeping down the basic
beat was Keith Moon — his first
major influence.

"He was playing a radically
very different style of drumming
to everyone else so it got me
interested. | used to try to play
the end of ‘My Generation’, but
| could never do it.”’

Although playing in a few
'high school’ bands, Blondie
was the first real group he ever
joined, and their nucleus formed
in '75. Through the years he
tried Ludwig kits — ‘| had one
like John Bonham’s’”’ — and he
now has a couple of Premier
kits.

"{ smash drums up a lot but
they don’t seem to break. | have
the Premier Resonator Kkit.
They're really good drums, very
sturdy and the Resonator kit is a
double shell kit and the
projection is really good. Being
American | like the exotic end of
it — the fact that they're
English. In America they're not
really a big seller. Over there
Ludwig’s the big one, and
Japanese drums.”’

| still use the Ludwig Speed
King. It's one of the cheapest
pedals made and probably the
best pedal. In the States they
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Clem Burke — straight from high school bands to Blondje.

cost about 20 dollars, which is
really inexpensive for a bass
drum pedal. I’'d recommend it to
anyone. It's very simple, with
just two screws at the bottom to
adjust the tension, and that's it.
Very simple but very functional
and very practical.

“Through tradition | only use
the one tom on top of the bass
drum. | have two floor toms
instead, | prefer that because
the ride cymbal can come in
closer.”

The cymbals themselves are
all Zildjian, though he says he
tried some Paiste cymbals ‘’But
they all break”. If you caught
the band live you'd have noticed
this cymbals set up at a rather
strange angle.

“All my drums and cymbais
are set up at right angles
because | like the way it looks."”

is that the only reason?

~“¥ear”

But you seem to break your
sticks a lot. Maybe that’s why?

**Yea, probably.”

What sticks are they?

""3A’s.”

How many sticks did you get
through on your last gig?

1 don’t know, they just keep
coming. | send the roadies out
to buy them so it doesn’t
matter. | suppose it’s a lot. | like
to play with the side of the stick
against the cymbal. | don’t like
things tilted because | don't
approach the kit like that.
There's a lot of reach involved
when | play. | have sat down at
a3 little jazz kit with little light
sticks and when you're used to
playing in the way | play it is
pretty amazing. it's so easy to
go all around the kit. It's fun. |
don’t mind playing a little jazz
once in a while. | have a few
friends that are jazz musicians.
But for rock n’ roli | enjoy the
physical aspect. | like the drums
to look symmetrical. I'll worry
about playing them
afterwards.”’

As for other drummers now,
he speaks highly of Stuart
Copeland — ''Obviously” —
angd also of Peter Thomas of the

Attractions. He also mentioned
Topper Headon of The Clash,
Rat Scabies of the Damned and
general ‘physical’ drummers.

| wondered what little tricks
he's picked up since he started
playing.

"One of my favourite things is
playing a paradiddle with two
beats with the hands and two
with the foot. That's been quite
useful. Also when you catch the
cymbal with your hand — | like
to do that. One of the keys of
Rock n" Roll drumming is the
endurance and | like the sweat.
The best way to describe my
drumming is a mixture of Keith
Moon and Hal Blain, the
drummer on the Spector
records.”

Have you ever thought that
you can't go on anymore
because you're so tired?

“Not. too often, no. Once |
get into it...once in a while
when I'm out of shape maybe
but right now I'm primed to
continue. | like total abandon —
the best drug is adrenalin”’.

How come your kit is set up
low down at the side of the
stage rather than on a riser at
the back?

“lt's a new set-up that just
came about in the stage plan. It
took a little getting used to and
it's still in the prototype stage. |
don’t think the stage set-up is
absolutely correct right mow. it
seems, though, that the: rest of
the people in the band get more:
out of it when I'm: down low
than when I'm up on the riser,
and if it suits them, it's OK.

| wondered if the. beat was: up
to the composer for the song or
whether it’s left solely in Clem’s
hands.

“It  works both  ways.
Sometimes it's totally my beat,
sometimes | listen to
suggestions.”

| was thinking particularly
about the rather manic
drumming on ‘Dreaming.’

“That’s basically all mine. T
wanted to re-record it because |
didn’t think it was too
commercial. The craziness of
the drums is fine, but the bass
drum should have been mixed
further up.

Clem is already a ‘star’, and all
that’s left for him to do is to be
recognised as a musician. This is
his goal. He loves what Blondie
are doing but wants to, and
does, play with other people to

further his career. \

“Too often a drummer gets
associated with his particular
band and that's it. | want to
expand.”

CHRIS
STEIN
— GUITAR

or this interview Chris
Fthought a ‘technical’ |

setting would be apt, so we
made a bee-line down to Pye
Studios somewhere in London.
Chris was supervising the
cutting of some live tapes, one
of which will appear as the B-
side to the next single, a longer
version. of ‘Atomic’ probably
their version of 'Heroes’ with
Fripp playing guitar.

Chris admits to a few
overdubs especially on the vocal
front. Personally | prefer the
untouched ‘Louie Louie’ where
Debbie sounds just that little bit
more convincing. At the
moment he’s only cut a copy of
that for himself but if you're
reading, this Chris, please release
it!

Chris: learnt to play the guitar
when trying to pick out the
melodies of movies, ‘The Guns
Of Navarone” being his
particular  favourite {(which,
iromically, has now been
released by the Specials as a
singlel. He was into Dylan
before tle Beatles but was
eventually affected by the
Beatles boom, though it was
more fashionable to like the
Stones.

After hearing the wails of an
electric guitar from a garage in
‘61 he decided that the guitar
was for him. However, he was a
little confused as to how to
physically play the thing.

"l didn’t know vyou were
supposed to press the strings
down onto the frets to get
different notes. | thought there
was one fixed note and that was
it.”

A strange kind of mistake to
make, and apparently not his
only one. An early infleunce was
Flatt and Scruggs and he was
rather confused by Flatt’s slide

guitar playing . . . |
Continued 0\9.
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“When | saw Flatt playing
slide | didn’t know what it was. |
thought he was playing with his
thumb so | started playing a lot
with my thumb and it took me a
year or two to gradually get my
fingers round the other side of
the neck.”

The actual guitar he was
playing while going through his
period of confusion was a
Harmony guitar, which lasted
him a couple of years. Then he
had a Hagstrom (the classic
Elvis Presely-endorsed guitar)
before purchasing a Supro

Ozark which he used on the first
Blondie recordings.

On the band’s current UK trip
Chris met Jim Burns of Burns
guitars and you can expect a
bout of ads linking Blondie and
Burns together in an
endorsement deal.

"} want to endorse Burns
guitars — that’s like an honour
to me. Jim Burns is one of the
great inovators, along with Leo
Fender, and he’s not really got
his just rewards.””

If you'd have read our August
79 issue you'd have noticed the
article on Jim Burns and his
company and seen the unusual
shaping of the Scorpion guitar
with the end of the guitar body
shaped like a scorpion’s claw.

‘because |

|l was amazed when | saw it
had carved up a
Telecaster to a shape very
similar to the Scorpion. | had to
sell it when | was broke. It never
quite survived the shock of
being carved up.”

"I could never do a Fender
endorsement because | have no
respect for them. | think they're
mass-produced, soul-less
instruments. If you get a good
one you're lucky or you could
get a lousy one. They're just
hacked out and mass-
produced.”’

As for amps he’s using a
Fender twin. ‘| try to play as low

mmmn\mnmm,\W\\m‘a\m‘;{. W

Chris Stein — honoured to endorse Burns guitars.

as possible which is the basic
concept with a female singer in
the band.”

Effects?

“A Big Muff which has a
compressor in it, an MXR
compresser which | use a lot
now, a phase shifter which |
hardly ever use and a Roland
Chorus Echo for all my space
effects. The Roland’s got this
great effect where with a foot
pedal you can slow down the
repeat rate and speed it up. You
can get some great spacy
effects out of it.”"

With two guitarists in a band,
especially a band that is overtly
guitar orientated, | wondered

how they decide who plays
what.

“l have a slight edge over
Frankie because |'ve been with
the band longer. Actually | don’t
play anything on ‘Victor’ and he
doesn’t play anything on
‘Shayla’. We both play on
everything else though.”

In the studio it's the ever-
popular Mike Chapman who's
put Blondie’'s most successful
albums onto tape. How's Chris
found working with him?

“I don't know if we'll
continue, but he's great. He's
really helped our playing. He
gets the best performance out
of you. He'll take one part and
say ‘That's the way you should
play it" within the music, and
now you’'ve got to play it a
hundred thousand times until
you get it right. We have to play
unti we get it up to his
standard. It took three hours to
do the bass drum on ‘Heart of
Glass'.”’

Clem Burk had told me earlier
that Mike had wanted a
particularly clinical sound on
that track so he made Clem do
the drum parts separately and
play along to a click track to get
the timing one hundred per
cent.

Out of Blondie Chris has
produced a French band called
‘Casino Music’ and written the
soundtrack to a movie called
‘Union City’ staring his old lady,
Ms. Harry herself.

| play a little guitar and bass
on it but | mainly just wrote the
music. I’'m really happy with it.”

Like many pro musicians
Chris writes his music at home
using a multi-track tape
machine.

“l  just start with an
improvised riff and develop it.
Sometimes | get a song in my
head, but it's so hard to
remember it.”’

FRANK
INFANTE
— GUITAR

III

always liked music,
even when | was a kid.
My mother and father
used to play records a lot. | was
13 when | first got a guitar, and

then | got a bass because | liked
the bass a lot.

‘“At that time | used to buy
music sheets. But they weren’t
the same key as the record, so |
gave up on that. The way
George Harrison would play a
song wasn’t like how it was
written on the sheet.

"“To me the best way to learn
to play the guitar is to first learn
the chords from a chord book.
Then just jam along to records
and stuff."”

That all sounds very simple,
but how do you stop strumming
chords and start playing actual
riffs? '

"It has to be a feel that you
build up. You’ve just got to keep
playing.”

Frank's first band was a
rhythm and blues outfit called
‘The Rogues’. At that time he
was heavily into the blues,
especially Paul Butterfield. That
band did mainly cover versions
of other peoples songs, like the
Stones, and then he formed his
own band which played their
own material. That was a loud
hard rock band with the familiar
Marshall amp sound. In both
those bands he was playing
guitar though he used to like
playing and writing songs on a
Kay bass that he had at home. It
was playing bass that he first
got involved with Blondie,
guesting on Plastic Letters.

“Gary Valentine, their old
bass player, had left and they
just asked me if I'd play on the
record. | played guitar on a lot of
the songs too. On the tour | was
switching back and forth.
Sometimes Jimmy would play
bass, sometimes Chris would.
And then we got Nigel and |
stayed on guitar.”

When asked which of the two
instruments he prefers he has no
hesitation when answering with
‘the guitar’.

| like playing rhythm. Even if |
play lead | like rhythmic lead. |
like melodic leads too but
rhythmic leads are more like
rock n’ roll.”

Do you plan out your solos or
do they just happen?

“It's mostly whatever
happens. To me a solo is like a
buzz — it just happens when
you're in the studio. The only
thing we really plan out is the
basic track. The solo on ‘I'm Not
Living In The Real World’ is a
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Frank Infante — he poured paint stripper on a Les Paul.

first take. It had to be — it was
real crazy.”’

At the moment Frank is the
proud owner of three Les Pauls.
This is the tale of one of them

"l had this gold guitar and |
put paint remover on it and
melted the thing! The paint
remover was so strong the pick-
ups and knobs melted. Now it's
a natural finish and | put on Di
Marzio pick-ups and now that’s
the guitar | like the best.

"I have another one | like too,
but | broke the neck on it three
times. On stage | use two Les
Pauls. | use one for most of the
songs and the other one | use
for ‘Victor’ because it has an
open tuning. For me to tune the
other guitar down to G would be
ridiculous. I'd never get it back
in tune again in time to do the
nextsong.”’

Along with Chris, Frankie too
is interested in Burns guitars.

""The guitar looks really cool. |
like the way it feels, but |
haven’t played it through an
amplifier yet. He said he'd
customise the neck to whatever
I wanted.”’

Amps?

“l was using Marshall but it
got to be a problem because it
was too heavy for what we're
doing. So now I’'m using a Twin.

I went through every amp there
is in this band — Marshall,
Burman, Boogie but now I'm
just back to a Twin Reverb. That
gets all the sounds you want.
Well, | can get any sound | want
out of it. 1 don’t need any
electronic gadget to doit."”

However he does use just a
little gadgetry. An MXR phaser
and an MXR compressor.

Unlike Chris, Frank doesn’t
like to sit at home with a tape
‘machine to write songs. He'd
rather wait till he gets into the
studio and iet things happen.

I have this tape recorder that
Ampex gave me and it's still in
the box. I'm homeless at the
moment so | have nowhere to
set the stuff up. That's my goal
right now, to get a base — a
place where | can set my stuff
up. Like my guitars are all in
storage right now."’

Outside of Blondie he likes to
jam with other people and in
fact plays guitar on ex-runaway
Joan Jett's solo album, He likes
listening to bands like Public
Image "Because they're
different’” and other music
that's not predictable. He also
says he likes disco music The
Jam and The Undertones,
whom he'd just seen and
enjoyed.

DEBBIE
HARRY

ot only is Debbie Harry

N responsible for the
majority of  Blondies

lyrics, but she’s even credited as
writing whole songs single-
handed. Can she play any
instruments?

"“No’’, she laughs, adding
“barely’’ as an afterthought.

What can you play barely?

“l don’t want to say, it's too
embarrassing.”’

Well how do you go about
writing a song on your own?

"l don’t usually write music.
Sometimes | have little phrases.
| hum them to Chris and he
incorporates them. Mostly | just
think of the lyrics now. Because
of the nature of what we're
doing I've really limited myself
to working on a song that's

Debbie Harry — she changed the lyrics to ‘Dreaming’ because

they were too sick.

presented to me, and then IQ

lyrics oniit.”

How do you go about writing
the lyrics then?

’Just things that interest me.
Sometimes a line in a
conversation will stick in my
head"’.

When presented with a song
do you write songs to a melody
or pick your own melody?

It depends. Usually if a song
is that well developed or
constructed by the writer they
usually have a melody line.
Sometimes | disagree with them
and | change it. Like the first line
of ‘Slow Motion’. | changed the
melody line of that.”

I mentioned that whenever |
try and write a lyric to a song it
always comes out sounding
really wet. Horribly romantic
drivel that I’'m too embarrassed
to show to anyone. It seems
that I’'m not the only one with
that problem.

““You should have heard the
original lyric to ‘Dreaming’. It
was about some girl with a
terminal disease! It was very
sick.”’

_J
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l.lsten tothe guys who make Zild lan talk

Brian Downey Simon Crowe Billy Cobham Phil Collins Kenney Jones Bev Bevan
Thin Lizzy Boomtown Rats Genesis The Who ELO

Is there a serious drummer who doesn’t play Zildjian?
We doubt it. Nothing responds like Zildjian.
Nothing comes as close to the sound you're after.
And because no one else listens as closely to the
beat of the music world, no one brings out new
ideas as often as Zildjian.

Listen to the guys who
make Zildjian talk. (sﬁ"'?' R
They sayitall. AVEDTS.

ZILDJAN CO.
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Cymbals and Gongs by

Boosey & Hawkes (Musical Instruments) Led., Deansbrook Road, Edgware, Middlesex HA8 9BB ENGLAND Tel: 01-952 7711 Telex: 923 300

Premier Drum Co. Led., Blaby Road, Wigston, Leicester LE8 2DF ENGLAND Tel: 0533 773121
Rose-Morris & Co. Ltd., 32-34 Gordon House Road, London NW 5 INE ENGLAND Tel: 01-262 5151
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y DECIBEL STUDIOS
19 STAMFORD HILL LONDON NI65TU ENGLAND
STUDIO

b £i0BdBBaBcpaddB B baBoBaba 0+8027868

HEAD OFFICE AND BOOKINGS
01-864 9692

‘ e 5 .

SENSATlONAL OFFERS ON TAMA OUTFITS

]6 TRACK AND 24 TRACK STUDIOS Tama Royal Star Concert Tom 7 piece ouffit pictured above. SIZES: 22" Bass Drum, 16 x 16
FloorTom12 x 8 + 13 x 9 + 14 x 10 + 15 x 12 Concert Toms 5" Chrome Snare Drum.

Complete with boom stand, regular cymbal, Hi Hat pedal and bass drum pedal. Normaily

£700. Special offer £535 or £50 deposit and up to 36 months to pay.

KEN NARDS MUS'C HOUSE TAMA SWINGSTAR OUTFIT
_0!\ILY £299
WE ARE ONE OF THE LARGEST D g s Soapodae 32
l ?)2 x 18 Ariel Toms, Chrome 5 Snare
rl'm’l'r CRED_IT TERMS_: JUST SEND £30
STOCKISTS IN KENT. FULL KITS, B o cavan witis UK ainian. °°
CYMBALS AND ACCESSORIES ALWAYS i _
AVAILABLE # ROTOTOMS *
PART EXCHANGE AND EASY PAYMENT TERMS — oe9ss 2 emo0 o AMAIL ORDER
SECONDHAND GEAR ALSO STOCKED B R e N, JUST ADD £1.00psrcrum
ASK FOR STEVE OR JAKE— s“GGEs:ED S: “szi‘é" 114135 ! B:i%%tag . é§§§
 + 10 + 12”7 + 14" + Rails tands = Y
85-88 NORTHGATE, CANTERBURY, KENT GIGSOQUNDS LTD. (Ludwig Drum Centre)
Telephone — Canterbury 60331 ‘ 85 & 104 Mitcham Lane, Streatham, London SW16. 01-769-5681




espite having a degree of self-
D,confidence which would be regarded

as sheer arrogance in any lesser bass
player, American Jeff Berlin is a likeable
person, almost strangely overwhelmed by
his sudden rise to international fame with
Bill Bruford's latest band.

In Jeff's mind, as he admitted when we
met in his hotel recently, he’s still scouring
round the streets of his native New York
looking for work and living on the cheapest
food he could find. He's almost as shocked
as we are that he's emerged from obscurity
so fast.

The Jeff Berlin story begins with
classical music. He said:

“{ was a violinist from five years old, a
serious classical student. | studied for ten

repertoire: the concertos, all the Bach, the
.Mendelson, the Beethoven. At that time, |
was about ten, all the teachers said that |
was going to be a really fabulous classical
musician. | had this snob attitude towards
Rock music because all my teachers had,
and we’'d never ever listen to it. Then,
when | got to be 14 or so or maybe 15, |
was such a good listener, | had such a good
ear, that | began to realise that | just wasn’t
going to make it. | didn’t have what my
heroes had, Menuhin, Oistrach people like
that.

"That was a frustrating time and a really
tearful moment because | just had to quit
the whole thing there and then. But | had
to play and | considered that | was old
already, at fifteen, and | thought that | had
to get myself an instrument and learn to
play it quickly.

"I chose the bass because | thought it
was easy, it had four strings, all you had to
do was play single notes, no chords, it
seemed really easy.

’So, one day having saved all the money
| was getting from delivering newspapers, |
got myself a Hagstrom bass, just because
there was a bass player in my town who we
all thought was really something and he
had a Hagstrom!”’

Jeff went through the local bands
routine now and soon found himself being
kicked out of bands because he refused to
stick to really simple bass lines. As he
admits: ““You just can’t ignore ten years of
Qlassical studies!”’

years really hard, and knew all the classical’
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By now we are around 1968 and the
influence of Jack Bruce was beginning to
be felt by Jeff. "‘Yeah, he was my hero. He
still is in fact and it’s such a good feeling to
have met him over here in London recently.
| copped all his lines and in fact | suppose |
still am influenced by him.

| played all the high school top 40 stuff
and then | had to earn a living but really
didn’t know what | was going to do. In fact
| nearly joined the army.

| went down and took out the papers
and they said, ‘Fine, just come back
tomorrow and we’ll sign you up.” That's
what | was going to do but that night | got
a call to go out on the road for six weeks
with a Broadway Musical calied The Me
Nobody Knows and so | went and did that
for six weeks."”

Whilst doing the musical tour Jeff found
himself working with a jazz guitarist who,
like Jeff, was trying to earn money by
doing the show.

“This guy would play a la Wes
Montgomery with beautiful voicings and
chord structures and I'd never seen
anything like that. He showed me these
ideas and told me about Berkeley School of

/Gary Cooper talks turkey with the
bassist from The Bill Bruford Band

JEFF BERLIN
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Music so when the show was over | went
off to Berkeley for a year and a half and
studied composition, arranging and
ensemble. What you do with ensemble is
that musicians of your calibre all get
together, they put music in front of you
and get you to improvise and then talk
about what you do.

““The music was what | suppose you'd
call the jazz literature, Charlie Parker tunes,
early Herbie Hancock, some of Miles’ stuff
and a lot of standard material like There”ll
Never Be Another You and | actually like
that sort of stuff, | play it at home a lot.”

While studying at Berkeley, Jeff held
down a residency in Boston, playing seven
nights a week with some of the other best
musicians in Boston.

Eventually realising that Boston was not
going to lead him to international fame,
Jeff went to New York and within a few
days had landed himself a gig with
Carmine Appice. While with Carmine he
met Bill Bruford and then played with Tony
Williams and Alan Holdsworth.

Tony and Alan wanted to form a Rock
trio but Jeff backed out and this backing

continued over |
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CONTINUED

out of bands characterises this period of his
life. Jeff couldn’t find a band playing music
which offered him the almost unlimited
scope to play what he really wanted. He
spent his time sitting in with people, taking
gigs with some of America’s biggest
names.

”’|'ve known Bill Bruford for four or five
years and | knew him through Ray Gomez
who had known him through Patrick
Moraz. | played as a part of a trio with Ray
and Bill and we really hit it off very well
right from the start.

““We kept in touch, every time | went to
Europe | called Bill and we struck up a good
friendship. | liked Bill more than | liked his
drumming at first.

“The reason | couldn’t get into Bill's
playing is simply because I'm an American
and | like that round American style of
drumming, the Sam and Dave easy going
stuff and Bill justisn’t like that at all.

“Bill's weird but that weirdness is what
makes him sound good, he’s really unique
and that’s what he’s got and uniqueness is
what I'm after.”

"*You have no idea how | feel about this.
| really can’t believe the sort of accolades
that people are giving to me. | remember so
strongly years and years and years trying to
play as goad as | can. Now when peaple
say those things to me i .can“t handle it.
You being here interviewing me s
fantastic, | used to fantasise about being
interviewed. When | was younger | wanted
to be a Rock star and when | got older |
wanted to be a musician, it was like that.”

“The reason that I've come through so
quickly lately has got to be down to being
in a band that people take notice of. If |
hadn‘t joined Bill's band people still
wouldn’t have heard of me. There are real
burners out there, people who are just so
good and who you just haven’t heard of
yet. You're gonna hear bass players in the
next five years that are going to blow your
head off.”

“Making it is a combination of natural
talent, hard work and training. | don't
know of many people who are really good
who don't read or write music, except
maybe George Benson but you have to be
able to read, and you have to be able to
follow the existing literature .of the
instrument. | know | have a natural talent in
music but | also know that | need a lot of
training and hard work because | wouldn’t
be where | am now without that hard work
but, and this really is a very serious point
with me, there’s a hell of a lot further for
me to go. True rockerscan .accept the sort
of praise ‘that |'ve been getting because

they’re into that Rock ethic thing which is
perhaps more show than music but |
sometimes feel like saying ‘look, what are
you applauding because that really wasn't
very good, you know.’

"This isn't just falsemodesty either. i’'ve
come off gigs with feeling of real despair
because there's so much more that | want
to do that| can’t do yet.”’
~ "The bass has infinite possibilities from a
playing point of view. Look at it this way,
you have twelve notes in the Western
musical scale and that’s all you have but if
you take those lousy twelve notes
and look at all the possibilities of

combinations and rhythm combinations
that can be done you have a universe of
ideas.

‘You're gonna hear
bass players in the
next five years that
are going to blow
your head off.’

“Having said that, though, there really
won’t be too many really fine bass players
coming along because of a natural flaw in
most people’s progress, and it's one that
I’'ve been guilty of. Most players absolutely
model themselves on someone else and |
did that too and it really cost me, it really
hurt my playing. | listened to Stanley
Clarke man, | really knew every note that
guy played and it hurt because it absolutely
prevented me from realising what | was
really capable of when being just myself.
I've seen loads of other guys who've
listened to Jaco 'Pastorious since he
became the big thing and they’re really
screwing themselves up by following him,
or anyone else, that closely. Like they're all
buying Jazz Basses and ripping out the
frets.

“That's good in that it gives them
another guy’s perspective on music and
that doesn’t hurt you, it's a good thing but

the bad thing is that very rarely do people
know how to go beyond that perspective
and learn to play beyond what their hero
plays. My concept is create a musical
vacuum for yourself and you will remove
influences that will lead you astray. For
guys that have a decent facility and
technical ability and who start following
someone slavishly then they’ve got real
problems for themselves.

""The individual possibilities of the bass
are there and they are infinite, providing
the musician explores them on his own,
man, on his own. Play with other people,
play with people better than yourself but
don’t dedicate yourself to anyone else.”’

At the end of a long series of quotes you
can see that the problem in interviewing
Jeff Berlin is not that of many musos —
you don’t have to force him to talk!
Eventually, however, | managed to get him
onto the subject of equipment.
Regrettably, he doesn't feel that
equipment is too major a point. | say
regrettably because a lot of readers want to
know more about equipment than they do
playing, and that's something which Jeff
finds pretty annoying. He is a musician
and, to him, equipment is the stuff through
which you express yourself, to him it is a
means rather than an end in itself.

"' have two Fenders and both have been
bastardised. | have Leo Quan bridges,
that's Bad Ass bridges, and they are
absolutely fantastic. And | also have Leo
«Quan pickups which are also.amazing. The
pickups are really new and he hasn’t put
them to.commercially yet but | think he will
and they :are really amazing.

“The Bad Ass bridge is incredibly heavy,
it just doesn’t budge and it's so solid that
the bass really resonates and it's an
incredible invention, | can honestly
recommend it.

“Glen Quan, that’s the guy’s name by
the way, has had that bridge of his copied
by loads of people but, believe me, they
just don’t sound the same as his design.

“The pick-ups too are really good,
round, gobs of mid and the sustain is
fantastic, | can only say that the sound is
warm and the sound itself resonates. |'ve
played that bass on some gigs or on
records and people have thought that | was
playing fretless and | don‘t play fretless any
more. It's just down to his pick-ups.”

On his Precisions, Jeff has two pick-ups
fitted a La Fender Jazz and feels that he
can play any gig (even the backing tracks
to dog food commercials which he still
does over in the States!).

“My strings are made by Carl
Thompson, Carl Thompson light gauge.
They’re amazing too. | can put a set on and
| don’t change them for three or four
months, | just wipe them down at the end
of a set and leave them. | don’t have to
change my strings all the time and |
wouldn’t want to anyway.”’




“It's really hard to talk to you about
amplification, though, I've been a bona
fide 12'' speaker man all my life but I'm
using Ampeg SVT'’s with two cabs with 8
x 10’s in them at the moment and I'm still
not satisfied. | really found something good
recently though with 4 x 15's in separate
cabinets for each speaker, 4 x 12's with
two in each box and 4 x 10’s with two in
each box, tri-amped. | plugged in and the
sound just about knocked me over.

"] probably won’t go for that system
though, nor will | stay with the Ampeg, |
may just build myseif a system. | want the
bass to sound itself with no effects, just the
natural pure sound of the bass with no
extra effects.’”

"’One thing | would say to guys who are
looking for an instrument now is don’t
worry about how much you pay for an
instrument. If you want it and you have the
money but feel that it's too expensive, buy
it. For heaven's sake just think how much
money that instrument is going to earn
you. Another thing is don’t worry if the
instrument doesn’t sound too good, as
long as it has a good neck. | mean, my
main Fender was pretty bad when | got it
but it had a really great neck and once |
sorted out the bridge and new pick-ups it
was great.

“On amps | can’t really say that I've
found the perfect thing for me. | hate
Acoustic because | hate solid state, I'm
very much into the tube amps that’s all |
can say.”’

"In fact part of the reason why | find it
hard to talk about amplification and gear in
general is because | haven’t been aware of
sound for all that long, maybe just the last
two years or so. Before that | was just into
the music and didn’t really worry too much
about the sound.”’

One thing that Jeff isn't into
{notwithstanding his advice about paying
whatever you have to to get a good bass} is
spending a fortune on instruments like
Alembics. These days, he feels, you can
buy perfectly good instruments and
customise them to suit you as an individual
player without the need to buy anything
that’'s mass produced.

"*You find yourself a good neck, buy the
pick-ups that you like, buy the bridge that
you want. It's stupid to pay that sort of
money for an instrument that isn’t custom
made for you. There’s just too many good
things on the market in the way of
individua! products for you to have to
spend Alembic type money.”’

““Look, it really doesn’t matter that much
because you can play anything. What |
_mean is this. | know that | come over really
egotistically, | do some times but if you
compare me with everybody playing bass
I’'m not out of line because | put in my time,
like a friend. But if you look at all the
possibilities of the instrument | really don’t
know very much at all, that's why my

search is the music, the bass is really kind
of incidental to the music. If my basses get
stolen. O.K. I'll be upset but I’ll go out and
buy another one.

"’A lot of people depend solely on sound.
Chris Squire, for example, if he played a
Fender Precision through a V15 | really
doubt if anyone would take a lot of notice,
he’s known for his sound. That's not to
knock Chris, he's a Rock bass player and
he's really done incredibly well. But he’s
done well because of his sound, not what
he plays.”

On this last point | had to take exception.
Jeff wasn’t aware that much of Squire’s
recorded sound came not from a
Rickenbacker but from a Precision.

Although | didn’t mention it to him at the

‘The most important
thing is to make

mistakes. Sit around
and just mess about.’

time, either, | suspect that Jeff may not
have heard Chris’ album Fish Out Of
Water which, while being by no standards
a jazz orientated album, was musically of
the first order and, as a musician, | think
Jeff can’t have heard it if he thinks that
Squire is dependent solely on the sound he
gets rather than what he plays.

"’One thing | have dropped is playing
fretless. | tried one for a while, | could do it
and it was a pretty logical move after
having been trained as a violinist but there
really wasn’t too much in it for me. | waited
until | was ready for it but then | went
beyond it, | went to fretted basses again
because there was as much that | could do
on a fretted bass.”

"Technique is a great thing but it only
really enables you to play what you can
hear. There are guys with better chops
than me. | know a couple of guys who are
technically better than me but what
matters as much is what they hear and

what they actually play rather than what
they do with perhaps limited ideas.”

""That thumb thing that | do is just a joke.
There are guys around who really do make
a thing of it, popping ten thousand notes all
the time, really using their thumbs in that
way. | just can’t take it all that seriously. In
fact I'll play a whole gig and at the end do a
two minute bass solo and after the show
people will come up to me and you’d think
that was all I'd done. They haven’t heard all
the other stuff I've played its just passed
them by. That kind of incenses me!

"l guess it's true that some people have
a hard time with that but | play with two
hands anyway. | play with my thumb, my
fingers, just above my wrists, that chunk of
meat there. | play with my hands, all of my
fingers, anything | can. Really it's just
playing independently like a drummer.

“The way to learn how to do that is
to figure it out really slowly, examine each
thing really slowly, break it down to
individual notes and take it that way and
put them together getting faster and faster
until you cando it.”’

“I've got bunches of odd things that
people haven’t heard yet. Maybe ten,
twelve, fifteen things that people haven't
done yet. Five days ago | came up with
something totally different in the way of
playing chops. But they’re toys, games,
little things that can help in a few bars of a
song — not base a whole stylistic thing
about them.

""The most important thing is to make
mistakes. Sit around and just mess about. |
mean | even take strings off the bass and
put them around the wrong way and do all
sorts of things that | won’t say any more
about, just to tantalise the reader, ‘cos
they’re mine!”’ Berlin follows this with
fiendish laughter.

"“For example I'll take a string off, put it
on somewhere else, you’'d never believe
the melodic displacements you can get by
doing that. Maybe I'll try an open tuning,
all sorts of things that help you expand
your horizons as a player. You may never
be able to use the majority of them, but
who knows?*’

A few words of advice to close may not
hurt to end this article.

““Yeah, a few words of advice. Practise

slowly, investigate your ideas thoroughly
and screw up as much as you can. But if
you’'re going to screw up and make
mistakes then do it privately because it's
really great to know that you can’t do
something, that's the point where you
have the rest of your life to learn how to do
it.”
« That's typical advice from Jeff Berlin, a
man who by dint of natural talent and sheer
exhausting hard work has taken the bass
just a bit further than anyone else,
particularly in linear melodic playing, a way
that few players before him have ever
done.
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f chart success was based

purely on instrumental skill

and versatility, Leo Kottke
would be outselling both Abba
and ELO.

As it is, this mild mannered
guitarist from  Minneapolis
soldiers on sustained by a hard
core of fans who can’t seem to
get enough of his Blues,

@;time and Classical styles.

Leo was born 34 years ago in
Athens, Georgia, into a musical
family which had the obligatory
piano in the house. His mother
was an accomplished musician
who as well as playing piano,
played violin, cello and clarinet.
But Leo's first taste of the joys
of music came from another
direction.

"When | was two my parents

got a record player. They played
‘The Firebird Suite’ on it, and |
just went nuts. After that | used
to insist on hearing it all the
time.

"My grandfather was a Souza
fan — you know all that
marching music. That and
classical music were my
favourites at the time."’

Leo's first instruments were

%atuzej

~ LEO KOTTKE

AMERICAN GUITARS & BARS

the violin and the trombone, but
he soon rejected them in favour
of the guitar. He said: “I just
couldn’t relate to them. |
couldn’t get the sound that |
wanted to hear. Then when |
was between 11 and 13 | bought
a cheap guitar. | can't even
remember the name of it. The
bridge popped off after a couple
of weeks. But | knew then that
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'LEO KOTTKE
CONTINUED

the guitar was the only instru-
ment | wanted to play.

"“The next guitar | got was a
Kay, which had a glaring fault;
the neck was tilted from the
body, which meant that it had a
very hard action. | spent years
wondering why guitars had to
have such a high action.”

When it finally dawned on
Leo that there were guitars
about that didn't leave your
fingers in need of hospital treat-
ment, things really took off. One
such guitar was being made by
Bozo Podunavac, a Yugoslavian
immigrant who became
interested in repairing instru-
ments as a youngster.

Leo discovered Bozo guitars
late in the 1960s. And after
using one of them for live work
the company’'s order books
started filing up. Leo speaks
fondly of the instruments.

”| still have the first one he
made me. | like them very
much, but I've had difficuity
playing them live. I like guitars
that are very resonant, and the
fatter the sound is, the more
problems you have. Every guitar
has a peak somewhere in its
frequency range and that can
get out of hand at a live concert.
But i've found ways around it.
One way is to use dynamic
microphones instead of
condenser mikes, and the other
is to throw away the finger
picks. That has made a big
difference, because you're
using the meat on your hand, so
you don’t get so many sharp
peaks in the sound."’

Leo has a mania for collecting
guitars, but isn’t sure just how
many he owns. “| have quite a
few,” he said. “The reason is
that after my first decent 12
string was stolen | bought up
everything | could. | have a lot
of Gibsons which | use for spare
parts. Those are the old Gibsons
with square corners. People
were disturbed that the body
used to bow after a while. | think
it's inevitable, but Gibson
thickened the braces inside. It
cured the warping all right, but
ruined the sound. I've got some

Leo looking embarrassed after being caught talking to a studio plant.

of those failures and some good
ones. | think the model is the
B45, which they stopped
making around 1953."

Leo’s favourite guitar is a
Kohno Classical. ““It's made by a
man called Masaru who studied
with Ramirez. It really is quite
excellent. It's the third cheapest
in the range, but it doesn’t have
that nylon sound. It has plenty
of punch.

’It cost me 800 dollars about
eight years ago. | prefer it to
their more expensive ones."’

Although he's not particularly
noted for his electric guitar
playing, Leo does possess a
couple of the instruments. ‘‘{'ve
got a Jap copy of a Telecaster.
There's no brand name on it and
| haven't been able to find
another one like it, but it really is
exceptional. That one cost me
120 dollars in Denver. The other
electric | have is a Fender 12
string solid. | don’'t think they
make them anymore. | don’t
play them very much. |It's
usually a matter of the sound.
There are some tunes which will
record better on electric guitar.”

Leo's early days were spent
trying to duplicate the sounds
he was constantly being
saturated with. He said: “All
that was around at the time was
Burl lves. What | wanted to hear
was the same exuberance that
came oui of Souza's marches,

but from a guitar. But | couldn’t
figure out how to do it. ... until
I met this guy in Muskogee.
People who knew both our
styles said | should get together
with him. When | met him he
was playing this pattern using a
syncopated right hand. He had
it flowing so smoothly that | just
couldn’t believe it. Up to then
I'd been playing very straight
rhythms. I’d like to know if that
guy'’s still around.

That ‘syncopated right hand’
completely changed Leo's style
of playing. Listen to any of his
albums and you'll find many
examples of it. But it was later
that he met probably the biggest
influence in his life.

“l met this guy in Virginia
called Gary Anders. He
introduced me to Pete Seeger, a
guy who definitely had the
biggest effect on me. He did
two records during the
McCarthy era called ‘Gazette
Vols 1 and 2’. Some parts sound
like they were recorded by a five
year old in a bath tub, but parts
of it are great.

“I've got an E.P. by him
called ‘The Goofing Off Suite’,
which has a lot of influences in
it. After that the next thing |
heard that | liked was John
Fahey singing ‘Blind Joe's
Dead’. It just knocked me out.
But I'm like that musically. |
either love something or hate it;

{ can't be neutral about
anything.”

John Fahey’s influence was
to be greater than Leo had
imagined. But more of that
shortly. During this time Leo
was playing a few live dates at
colleges and bars in the
Washington area. He still
regarded playing guitar as a
hobby.

"] picked up work where |
could,” he said, “‘but it never
entered my head to make a
living out of making music. it did
enter my head however to make
arecord.”

That record was called ‘12
String Blues' and was released
on the prophetically named
Oblivion label. !t sold the limited
edition of 1,000 copies by word
of mouth, then reappeared
under the new title ‘Circle
Round the Sun’. The album was
never released in Britain.

“I'm glad it wasn't,” says
Leo. It was a piece of shit. It
really was awful.”’

Leo's next attempt at
recording was altogether more
successful and enduring. And
this is where John Fahey comes
in again. Kottke recorded an
album called simply ‘Six and
Twelve String Guitar’ on
Fahey's Takoma label.

“l was very, very nervous
when we made that record. |
remember feeling extremely
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intimidated because | knew that
Fahey would be judging it.
When | heard it | couldn’t
believe it. The recording was so
much better than that first
album. | was very happy with it.
And although there are some
things that | might now have
done differently, | think it wears
very well after 10 years."’

The album came to the atten-
tion of three DJs after a very
favourable review in Rolling
Stone. They started playing it
on their radio shows and that
was the turning point in Leo's
career. After that he had no
doubts that all he wanted to do
was play guitar for the rest of his
life. He signed to Capitol
Records and produced half a
dozen albums all of which
exhibited his whining guitar
style and deadly right hand. But
it was shortly after his crowd-
winning performance at The
Cambridge Folk Festival in 1975,
that Leo decided he was more at
home recording with a small
backing band.

Then came a change of

record labels. Leo said: ““When
the time came to renew my con-
tract with Capitol they wanted
to stick to the original deal,
which was an album every six
months. | didn’t want that. |
don’t like writing to order. So
Procul Harum, who I'd been
touring with for two months,
persuaded Chrysalis to sign
me."’

On the first two Chrysalis
albums ‘Leo Kottke’ and ‘Burnt
Lips’ Kottke continued to
explore all the possible ways of
making his guitar sound unlike
any other guitar you've ever
heard. He also started singing
again, despite once saying that
the reason he didn’t sing was
because his voice sounded like
‘geese farts on a muggy day’.

On his latest  album,
'Balance’, Kottke uses a power-
ful rhythm section as a spring-
board for his guitar. He said: “I
used to think that | could only
make guitar albums. But | felt a
need to work with a rhythm
section.”

The album contains two non-

Leo shares a joke with another studio plant (out of picture).

original numbers, Buddy Holly's
‘Learning The Game’, and an

old Jefferson Airplane in-
strumental, ‘Embryonic
Journey'. They're included

simply because they’re old and
dear favourites of Kottke's.

“That Airplane tune is an ail

time great,” he said. ‘It was so
original when it came out. You
couldn’t find anything like that
around apart from on a few
regional radio stations.’’

Despite Kottke’s lack of real
commercial success, other
musicians have nothing but
praise for him. Guitar Player
magazine have named him as
the world’s ’‘Best Acoustic
Guitarist’ for the past five con-
secutive years. It's quite a title
to live up to. How often does he
have to practice to stay that
way?

| don’t practice as such. |
don’t have any little runs or
exercises that | do to keep my
fingers fit. But | do play every
day, and I’'m always trying to
come up with something that
will make a good tune.

“I'll play sometimes for hc%
on end. At other times I'll play
for just a few minutes if | haven’t
got any inspiration. But if I'm
without a guitar for even a day |
get nervous and jumpy. | found
that when | was in the Navy;
they wouldn’t let me take my
guitar on board the submarine. |
suppose that’'s understandable.
One guy picking away at a
guitar in  those cramped
conditions would probably drive
the rest of the crew mad. But |
realised after that that | had a
guitar with me wherever |
went.”’

It was while Leo was in the
Navy that he sustained an ear
injury. “’It was through gunfire,”
he said. "it's a very common
loss. Apparently one in every 10
people is susceptible to the
sudden shock of gunfire. My
ears have been ringing for the’
past 10 years. | have a severe
hearing loss at 3,000 cycles in
the left ear. But all you do is
adjust to a new threshold of
hearing.

“When it comes to mixing a’
record | know which frequencies
| can’t trust myself with, and |
get someone else to check to
make sure thatit's OK.”’

Although Leo would like
nothing better than to play
guitar all day, he admits that it
creates problems. He said: “I
found out that if all | did was
play guitar | got muscle bound.
So | started building engines to
keep me fit."”

When he isn’t doing the occa-
sional tour, Leo likes to play
with fellow musicians at clubs in
St. Cioud, Minneapolis.
“They're mainly Jazz musi-
cians,” he said. ""So sometimes
| feel a bit left out of it. But ! do
enjoy playing with a few friends.
| sure can’t complain about my
life. | feel proud that | can make
a living doing what | love. Not
many people can say that.”

MARK PALMER
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he Specials are in
Denver, Colorado,
resting briefly during a

tour supporting The Police.
Their third single ‘Too Much
Too Young’ is number one
with an 88 millimetre shell in
the British charts. They don’t
know it.

In less than a year The
Specials and their peers have
transformed the charts; bring-
ing reggae out of the under-
ground where it's been since

the late 1960s, when
Skinheads gave it a bad
name.

The story starts in
Coventry, where the band
came together in mid-1977
under the guidance of
keyboard player Jerry
Dammers. With him was

bassist Horace Panter and
rhythm guitarist Lynval
Golding. By early 1978 they’d
been joined by lead guitarist
Roddy Byers from the punk
group Roddy Radiation and
the wild boys, and two
singers, Terry Hall and Neville
Staples. The line-up was finally
campleted early last vyear
when John Bradbury, the
guest drummer on
‘Gangsters’ decided to stay.
During the summer of ‘78
Qhe Specials supported The

SKA SCA

Reggae, Ska, Bluebeat, call it what you
it's finally come out of the
underground and into the charts. Here
Mark Palmer takes a look at three of
the bands who have already made
their mark, and two that are on the

way up.

Clash on a British tour, and
became involved with Clash
manager Bernie Rhodes. It
was then they decided to
handle their own manage-
ment and set up their own
record label. Horace Panter
explains: “We borrowed £600
from a friend in Coventry and

went into Horizon Studio and
recorded ‘Gangsters’. But we
didn’t have enough money to
record a ‘B’ side. That's when
we got The Selecter to record
their theme tune ‘The
Selecter’ and put it on the
other side. That was recorded
inashed.”

That was the beginning of 2

Tone Records. The group took
the tapes to Rough Trade,
who released the single to
universal acclaim. Then the
big record companies moved
in.

“We told all the companies

what we wanted,” said
Horace, “and it was up to
them. Chrysalis was the only

company willing to let y
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@p the 2 Tone label so that
we could sign bands that we
thought were worth it.”

You remember that Horace
was featured in BEAT's
October special on bassists.
Then he was playing a Fender
Precision Bass through an HH
IC 100 into a custom-made
reflex bin.

ike
Selecter also hail from

Covenitry, where pro-
totypes off the two bands
mixed and mingled until the
‘Gangsters/Selecter’  single,
when the line-up solidified.

The focal and vocal point of
the band is Pauline Black,
who provided the memorable
falsetto on The Selecter’s first
single ‘On My Radio’. The rest

of the band is: Charlie
Anderson — bass guitar; Neol
Davies — lead guitar; ‘Gappa’
Hendricks — vocals; Crome
Amanor — rhythm guitar;
Desmond Brown —

keyboards and Charles H.
Bainbridge — drums.

Biassist Charlie outlined the
band’s history: ““Over the last
five years we and the Specials
had been making up bands
and changing the members.
When the 2 Tone thing came
together we released our first
sin¢jle and decided to stick
witlh the 2 Tone family.

“I've been playing bass
guitar since ‘74, although my
first instrument was the
trombone. | gave that up
because it was too difficult to
blow. | got hold of a book on
playing bass, learnt that the
strings were EADG, and
threw the book away.

“At that time | was really
intoo  Hendrix, but other
influences are Richie Havens,
Sly and The Family Stone,

The Specials, The I

“} recently bought a
Telecaster bass,” he said. "It
sounds a lot louder than the
Precision. I'm putting it
through an Ampeg cab.

“Roddy uses a Les Paul
Custom and a Les Paul
Special. Lynval has a black

Telecaster Custom which he
like.

HE SELECTER—

doesn’t He puts that

Booker T. and The MGs and
Janis Joplin.”’

Charlie is adamant that
Ska/Reggae is finally out of
the closet for good, and is
here to stay.

“It’s like any other style of

e —|
hat ‘heavy heavy nutty
sound’ that has

I become Madness’

trade mark very nearly didn’t
happen at all. Early in the
band’'s life the audience
reaction to their Blue beat
numbers was so poor that the
band decided to drop them. It
was only when The Specials
Qit the headlines that

Madness realised they
weren’t alone in wanting to
spread the Ska.

When The Specials set up
their little 2 Tone empire they
took Madness with them and
released the group’s first
single, ‘The Prince’, which
was tribute to the seminal
Reggae singer Prince Buster.
The song also appears on the

MADNESS™

through an HH combo. Jerry
uses a Vox Continental Organ
— when it works — through a
Marshall 4 x12.”

But the most interesting
part of The Specials
instrumentation is John

Bradbury’s drum kit.
“It's a Pearl kit with a 22"
bass drum and 12", 14"’ and

music. It starts off under-
ground and gradually comes
to the surface. It’s up to bands
like us to keep it going and
make the change.”

For their debut LP ‘Too
Much Pressure’, which has
just been released, The

18 toms. But the unusu:h
part is that all the toms are

rack-mounted as they would

be in a studio. It’s one of the

distinctive things about our

sound,” said Horace. “‘It's

much tighter than you usually

hear.”

Selecter used Horizon Studio
in Coventry, where
‘Gangsters’ was recorded,
What does the band like
aboutit?

it just has a very good
sound,”” said Charlie, “It's:
ideal for the music we're
playing.”
_———————

band’s debut album on Stiff,
‘One Step Beyond’. And it
was the title track of that LP
that made Madness.

Maddeningly, Madness
were on tour in Europe when
this feature was compiled,
but Tony Duffield the band’s
personal manager was happy
to give details of their
equipment.

Mike Barson - keyboards.
“Mike has used various
keyboards in the past, but has
finally settled on the Crumer
Organiser T2. It's been around |
for some time, butit’'s still one
of the best around. The price’
now would be in the region of

£1,000. With it he uses a
Yamaha combo.
Lee Thompson saxy
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phone. “‘Lee has a Selmer Mk
6 and had an un-named
baritone sax which has just
been nicked. He’s a bit upset
about that, so | may take him
over to France to get another
one.”

Dan Woodgate - drums.
“This kit's a bit of a mixture.
Dan has basically a Sonor kit
with a Pearl snare, Pearl kick
pedal and Zildjian cymbals.
But he’s not too happy with it.
He’'s going for a Pearl kit
because the sound is tighter
and it’s easier to assemble.”

Chris Foreman - guitar.
“Chris uses a Telecaster
through an HH Combo,
which is a sore point. I'd
prefer him to use something
like a Fender Twin, because it
has reverb on it and when
someone moves near it on
stage you get a really strange
sound. Also when he’s
playing ,rhythm he tends to Mark Bedford - bass. ‘A
get lost because the HH Fender Precision through an combination, but he has a
sounds very similar to Mike’'s Acoustic combo with little bit of trouble with interested are Rotosound
Yamaha amp.”’ graphics. It's not a bad bharmonics. Strings if you're Long Scale Swing Bass.”

BAD MANNERS—

of a laugh. Then
people started taking
us seriously, which amazed

Yy I t started off as a bit

B




@ So says Chris Kane, tenor
saxophone player with the
nine-piece Bad Manners.

Enough record companies
took Manners seriously
enough to start a scramble
which must have resembled
the one which preceded the
first signing of The Sex
Pistols.

““It was very easy to get a
contract,” said Chris. “"We
had to turn down about five
offers, including a deal with
Two-Tone. One company
even offered us a van: But we
eventually decided on
Magnet Records, even though
EM} offered us twice what

they could.”
Manners sealed the deal by
signing the contract at

Magnet Records’ Christmas

eadline are the latest

victims of the racial

prejudice which seems
to follow mixed black and
white bands like a curse.
Kevin Munze, the Ilead
guitarist and only white
member of Headline was
attacked at London’s
Nashville after the band
played there recently.

I don‘t even remember
exactly what this guy said to
me,”’ said Kevin. “"But it was
something about why was |
playing in a black band?*’
Happily Kevin’'s injuries didn’t
keep him off the road for too
long, but his assailant wiill
probably never look quite the
same.

Visually Headline are quite
intimidating. They march
onstage in single file chanting
‘don’t knock the baldhead’
and pointing aggressively at
members of the audience.
Musically they marry rock to
60s reggae, instilling it with a
beat that threatens to

party. The boys later became
a little more boisterous than
the company had intended,
perhaps overjoyed at the
thought of spending their five
figure advance.

Doug Trendle, the
menacing Crombie-clad lead
singer and tongue fetishist
with Manners is at a loss to
explain the group’s rise. “We
had nothing else to do,” he
said. "’So we thought why not
form a band? All of us come
from North London and most
of us went to school together,
so there were no problems
practicing. It was just a
matter of sorting out which
instruments we would play.
We chose our trumpeter
because one day Paul was
walking down the street with

EADLINE

collapse in chaos at any
moment, but never quite
does.

The band  hails from

Lewisham in South London
and traces its history back
four years, when the
members were playing in
groups with such friendly
names as The Gang, Friction
and Raw. The bands knew
each other socially, and
gradually Headline evolved.
Their most recent recruit is
Mike Riley, the ex-Steel Pulse
singer.

Rhythm  guitarist Lass
Forest talks enthusiastically
about any aspect of the
group; from their original
tonsorial style to their guitars.
He said: “’All black people are
expected to wear their hair in
an Afro, or in Dreadlocks. We
wanted to be different. But
it's the same with our music.
We've had so many different
types of people come up to us

us when he saw this road
works cone. He lifted it to his
mouth and that was it — we
had a trumpet player.”’

Before you get the idea that
Bad Manners were all
complete novices before the
band got together two years
ago, | should point out that
half the members had played
in other groups.

“The guitarist and the bass
player, the two sax players
and the keyboard player had
all been in heavy rock bands.”
Said Doug. “| think they just
gotbored with it.”’

“There's quite a bit of
variety in this band. We don’t
just play Reggae, we play
R’'n’B as well. What you might
call Ska’'n’B.”

Manners have just finished

and say ‘| like your style, it's
not like most of the reggae
around at the moment’.”’

When it comes to
instruments, the Headline
line-up is almost a museum of
fine guitars. Lass uses an old
Telecaster, an unusual choice
for a rhythm guitarist; Paul
Pryce has a pre-CBS Strato-
caster, and Winston Blisset
has an equally old Fender
Precision Bass. But the real
peach is Kevin‘'s Gibson Les
Paul. He looks nervous when
talking aboutit.

“Itts a 1958 Les Paul
Custom. I've had it for about
two and half years. It's worth
just under £2,000. The pick-
ups are about twice as
powerful as current Les Pauls.
The sustain is superb and the
action is just phew....” He
shakes his head and smiles as
if even the effort of describing

off their debut LP and singh
in Coventry’s increasingly
popular Horizon Studio. The
Selecter have already
mentioned that they like it
because it has the ‘right’
sound for reggae. The single
is likely to be the unusually
titled ‘Nenenununono’ (well
that's what they said).

Despite the large advance
and good luck Manners have
had, being a white reggae
band isn’t all plain sailing. A

lot of our friends are
skinheads which causes
problems at some gigs.

Promoters take one look at
the audience and say ‘you're
not playing’. What they don‘t
realise is that it's the small
lads that cause the trouble,
not the big ones.”’

itis too much.

“I've always rated the Tele-
caster,” says Lass. ‘It has a
lovely rhythm sound, which is
predominantly treble. That's
why we have such an unusual
guitar sound, with Kevin
really putting the icing on the
cake.”

The line-up is completed by
Richard Reed on keyboards,
and Jegger on drums. Jegger,
who can be seen working
manically away at his
predominantly Pearl kit, gives
heart and soul to his craft.

What about a contract?

""Stiff were interested in
us,” says Less, ""but nothing’s
happened yet. When it does |
think our first single will be
‘Bunging Bunging (Don‘t

Knock The Baldhead) or ‘The
Stomp
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TIFPED FOK THE TOF
-~ The Prime Movers

weekly gig guides you might

just catch the name Prime
Movers sitting pretty just under
‘The Regulars’ and a little bit
over ‘The Dubliners’. Or it could
be next to a million other names
all  discontented in  their
_obscurity. If vyou're lucky
enough to spot their name pay
‘them a visit and prepare yourself
-for a good night out.

The Prime Movers comprise
of Andy Jarman on bass and
vocals, Steve Shearsby on
guitar and  vocals, Pete
Scammell on guitar and Nigel
Lackey on drums. Together

“they perform an energetic yet
melodic set which always gets
the audience dancing down the
front.

The band came together
about nine months ago in two

units. Steve and Peter had been

playing around in bands

] If you cast your eyes over the

TONY HORKINS GIVES CHASE

together ‘not too seriously’

when they decided to put an ad

in the Melody Maker. They were
after bass and drums, and Andy
and Nigel, who had previously
been playing together, filled the
gap.

When they first got together
they practiced in a basement in
an Islington flat that belonged to
BEAT'S first Tipped For The
Top, The Passengers. They also
practiced where Steve works at
a film company in London with a
sound-proof viewing room.

""We used to go in, toss out
all the furniture, set all the gear
up which we'd stashed away
and practice. Luckily no-one
seemed to notice.”’

As separate units they'd been
writing material which they

gelled together to suit both
halves of the band. Now they
write songs as a whole with
maybe one person throwing in
an idea and the others working
around it.

The majority of bands will tell

you that you really need a
manager, and the Prime Movers
are no exception. Graham Aza
has been their manager for four
months. Graham, who works
for a film company as a Location
Finder is a friend of Steve. His
job still gives him a lot of free
time which he uses to hassle for
the band. Before Graham came
to their aid the band had to

Left: Two of the Movers in
action, Steve Shearsby and
Andy Jarman on stage.
Above; The group at play —
Pete, Nigel, Steve and
Andy.
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find all their own gigs. Andy
explains.

“"We were lucky because the
first gig we ever got was at the
Rock Garden supporting The
Passengers because the other
band dropped out. They always
liked us and their manager put
our name about quite
favourably.

“"We were doing anything we
could get. | knew a few people
down in Brighton so we played
down there a couple of times.
it's good to know people in
other bands to get support
slots.”

To ensure that they can
actually stay alive each member
of the band is still holding down
a day job. As they're not
actually doing tours yet, just
one-off gigs, their jobs don’t
interfere with the band.

Those one-off gigs include a
few appearances at the Rock
Garden (because the owner
likes them), a few at Dingwalls,
The Greyhound, 101 Club and
they even played the Music
Machine once, supporting Black
Slate, which is a fine example of
what a manager can hassle up
for you.

The band feel confident now
that they could get onto the gig
circuit in London without too
much trouble now, but they've
decided to lay-off for a month to
re-think their set to make it more
‘unusual’. Andy explains.

“At the moment we're OK,
but not very memorable. We're
a group to have a good time to,
which is good | suppose, but it's
not enough to make you
memorable in the long term.”’

The band’s luck has not been
restricted only to the gig circuit.
They managed to get
themselves a Mike Reid radio
slot.

““We were playing Dingwalls
supporting The Passengers and
"hundreds of people turned up to
see them. A buzz had been
going around the industry about
The Passengers and there were
really loads of people there. It
was a bit of a shock and we
were all quite nervous, so the
only thing to do when we came
out was to go a bit barmy,
which we did.”’

To give a little extra push
Pete’s girlfriend jumped up and
down in front of Mike Reid, who
she’d recognised, and generally
went crazy about the band

Live Movers. From left to right they are: Steve Shearsby, Nigel Lackey, Andy Jarman
and Pete Scammell.

which must have pushed Reid
enough for him to take interest
in them.

“The next thing we know
Mike Reid’'s announced on the
radio that he’s seen this great
band last night and if anyone is
listening would they contact us.
So we phoned him up the next
day, he said he really liked us
and invited us to do a radio
session.”’

Without the financial muscle
of a record company behind
them, this is the equipment they
are currently the proud owners
of:

Andy: “I've just got a new
bass — a Precision. Before that |
had an Eros which I'd had ever
since | started playing bass. |
thought the Eros was good until
| played a Fender. We were
doing odd bits of recording and
that’s when it really showed up
how bad it was. You couldn’t
get a good tone off of it. I've got
an HH combo because | like that
synthetic sound it has.”’

Steve: "'I've got a Gibson L6S
quite recently, after having a
Telecaster for quite a long time.
A Telecaster has a really
distinctive noise and to get the
best out of them you’ve got to

play a particular style and be
quite good. A Gibson is more
versatile and has a wider range
of noise. | put it through a
Marshall 50watt combo which is
all right. With the Gibson it's a
really dirty sound. It's all right
with the Fender because they're
so clean and toppy but I’d rather
get a Fender amp to go with the

‘Gibson guitar.”’

Nigel: '“I've got a Japanese kit
— Kawasaki | think, three
cylinders. No it's not, it's a bit of
everything really. It's three bits
Pearl and I've got a bullet-proof
snare skin. {Duralight —£11.50
— Fibre-glass}. It's really hard to
tune it up actually. You tighten
it up and it’s really boomy. The
difference between a high and a
low tone on the skin is only
about half a turn of the key. Oh
knickers — you just hit them
with sticks. Next.”

Pete: "“I've got the Yamaha
SF1000. Before that | was using
a Telecaster and a Rickenbacker
370. I'm trying to sell the
Rickenbacker (all enquiries to
BEAT) because | wanted a less
jangly sound and a more ballsy
one. The guitar’s going into a
Fender Pro Reverb.”’

As for a PA the band do in

fact own their own small one
which is OK for practicing.
Nowadays most of the London:
clubs have their own house PAs
so they don’t really need
anything bigger of their own
right now.

Over the brief period of time
they’ve been together a lot has
happened to them. But they're
not looking back, the future is
more important. They
continually emphasise that they
want to get away from the
mainstream  pop/rock thing
they’ve fallen into.

Steve: “We were doing that
because that was the quickest
way to sound reasonable good.
They're fairly straightforward
things — verse, chorus, middle
eight. But it's notenough.”

So what about some
recordings then? Andy . ...

"We've had a problem all
agreeing on the material we'd
like to record. If we can’t sort
that out and actually record
there’s not much future for the
group. We don't want a

particularly big deal, especially

when we don’t know exactly
what we're about. Unless we
have some unity of visiory

there’s no point in doing that.”
o

-
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BAZZ (ROS)C

65 Widemarsh street, Hereford. Telephone: Hereford 55961 - ™
TAPE MACHINES e w
Multitrack
TEAC 144 The ‘Portastudio’ Revolutionary 4 channel cassette unit (3%ips) with full sync, track transfer and built in
mixer. The completely self-contained home multitrack studio.
TEAC 2340 OPEN REEL (7") 4 channel reel to reel with full sync, mic + line mixing, etc. £799
TEAC 3440 The SUPERB NEW TEAC STUDIO 4 TRACK. 10%" reels, high speed (15ips). Logic control. The industry
standard. £915
RX 9 DBX {Noise reduction) Interface unit for 3440. £435
TASCAM 80-8 The TEAC 8 TRACK. %" Format, 15ips, Logic control. EXCELLENT QUALITY £2399
DX 8 DBX Interface unit for 80-8. £899
BRENELL MINI 8 1" 8 Track. Superb quality, Modular Electronics. £4350
STEREO
REVOX B77 Standard Speed (3% /7 % ips) £586
REVOX B77HS ¥ Track, High Speed (7 Y2ips/ 15ips). £615.25
REVOX B77HS —SYNC As High Speed with Simul Sync. £675
TEAC 3300—2T 10'% Reels, High Speed, Y% Track, Excellent quality. £499
CASSETTE
TEAC 108S Front loading Cassette with sync facility, excellent value. £220

Mixers by TEAC (Model 2), TASCAM (Mod 3, Mod 5) MM (12-4, 16-8), ACES (12-4-2, 16-4-2), STUDIOMASTER (12-2b, 16-2b, 20-
2b: 16-4, 20-4: 16-8) Allen & Heath (SD 12-2, POP 16-2, Mod 3, 16-8, 20-8, 24-8) SOUNDCRAFT SERIES 400, 18-4-2. All in stock.
Best Prices.

OUR COMPLETE STUDIO PACKAGES OFFER THE BEST VALUE FOR MONEY AVAILABLE. ;
E.G. Package 1: TEAC 3440, TEAC 3300. 2T, TEAC Model 2 mixer, 4AKG D19C mics + M
stands. All leads etc. £1725inc. VAT
Package 2: TASCAM 80-8, Studiomaster 16-4 mixer, Teac 3300-2T, Teac 210 Cassette,
4AKG D190, 4 Shure 545, stands, All leads etc. Complete £4325inc. VAT

FINANCE + LEASING FACILITIES AVAILABLE. WE TAKE INSTRUMENTS AND GROUP
EQUIPMENT IN PART EXCHANGE. MAIL ORDER + EXPORT ENQUIRIES WELCOME.
REGULAR DELIVERIES TO LONDON AND THE NORTH. ALL PRICES INCLUDE VAT AND
T.EA.

SEND NOW FOR OUR FREE MULTITRACK CATALOGUE.

"

i)

1 Dolby

For Your Professional Recordings.

Dolby A type noise reduction equipment is sold and
serviced through local distributors in most countries.
If you would like to receive details contact

Dolby Laboratories Inc 346 Clapham Road 731 Sansome Street
‘Dolby’ and the double-D symbo! are trade London SW9 San Francisco CA 94111
marks of Doiby Laboratories Telephone 01-720 1111 Telephone (415) 392-0300
Telex 919109 Telex 34409
Cable Dolbylabs London Cable Dolbylabs

Professional Dolby Noise Reduction
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ast month we looked at establishing
I the very basics of home recording
equipment in your home, suggesting
that, for example, a twin track Revox A or
B 77, a few mikes, a basic mixer and your
home Hi-Fi system would give you a
surprising amount of capacity to make
good quality home recordings.
We also saw, however, that the basic
‘track to track plus one addition each time’
method of the Revox (called ‘sound on

wactive.

sound’) meant that you suffer an increase
in tape noise and a decrease in fidelity of
the recorded signal on each overdub. Ye!
another disadvantage was that once you
had made your overdub you were more or
less stuck with it unless you decided 10
change it there and them — there’s no
going back several tracks later and deciding
to re-record that bass line when you're
working sound on sound!

Obviously, to go much further you're

The Teac A-3440 deck. At less than £900 it makes its younger brother, the M-144, less than

eyu/d‘c .gtem.d

[EEnniNE MeUR
TIO(GIEI THIEIR

In the second part of his feature on home recording, Gary
Cooper puts you on the right track

going to have to consider the possibilities
of now buying a multitrack machine. As
always, il is wise to ask yourself that basic
question [ suggested you asked right at the
beginning of episode one of this article:
What do yofi want to record for? Are you
just doing songwriting demos for the rest
of your band or a publisher? Are you just
using recording equipment to make your
songwriting easier? Are you Irying to make
demos of your band or yourself for
submission to a record company?

To a large extent the need to progress the
complexity of your recording equipment
will depend on the answers to some of these
questions. For example, if you are just
demo-ing songs for your band, do you
really need multitrack at all? If, on the
other hand, you are (rying to demo a six
piece band for a record company A&R man
1 would have to say that you'd bc better
advised to book yourselves into a properly
equipped 8 or 16 track studio unless you
have good equipment which you know how
to use and something more like a studio
than a living room to record in.

The point is that you can now buy
several excellent pieces of recording
equipment suitable for building a home
studio but, I do not feel that there’s an
awful lot of point in spending a small
fortune uniess you really know what you
want, have a good reason for wanting it
and, most importantly, are prepared 1o
make your home environment right for
recording.

So, | hear you ask, how good a sound
can | get at home? Well, depending on how
painstaking with the care of your
equipment you are, a Teac four track with
a Revox for mastering, a small Allen and |
Hearh mini-mixer, a few mikes, and some
basic effects units plus noise reduction will
enable you to make tapes good enough 10
actually release on an album!

A few years back I might have doubted
this myself but then | happened across an
album by Daevid Allen, founder of Gong,
who had recorded an album ait his home on
Majorca. It sounded a little empty but, as [
reported in an interview with Daevid in
BEAT at the time, it was far better than
one might have expected.

Since those days the technology behind
the ancillary units which go 1o make up
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(GETITINGIYOUR
TOGETHER

much of the difference between a
professional and an amateur sounding
recording (echo units, mixers, digital
delays etc. etc.) has improved so vastly that
quite a few albums of late have come out
recorded thus, and very good some of them
sound too.

One recent example (and the best that |
have yet heard) comes from Morgan
Fisher, sometime keyboard player with
Mott the Hoople and then the British
Lions, and now solo in his own right.

Morgan has recorded an album in his
small London flat, released it on the
Cherry Red record label, called it Hybrid
Kids and, frankly, it is one of the freshest
things I’ve heard in years. Basically the
equipment used was very simple, a Teac
four track, Revox, Morgan’s collection of
keyboards and guitars, mostly direct
injected through the inevitable A&H mini-
mixer, and some of those excellent and
incredibly cheap British made Accessit
effects units plus a DBX system.

Admittedly Morgan has had his Teac for
some while and thus has a good working
relationship with the principles of four
track. Nonetheless I went over to see him
shortly before he recorded the album and
he was still trying to get to the bottom of
how to use the new equipment which he
had recently bought. The results of his
experimentations are to be found on
Hybrid Kids (including some of the
funniest musical send-ups in years such as
‘God Save The Lean’ by ‘Punky and
Porky’, ‘Wuthering Heights’ by ‘Jah
Wurzel’— a dub version of the Kate Bush
hit, sung in an English rural accent!). A
quite brilliant album and proof of just
what can be done at home!

Of course, Morgan and Daevid Allen do
have the distinct advantage of having
names which mean something to the
general public, but the smaller independent
labels will look at home recorded product if
it is good and so that’s one area which you
may think of looking at if you do decide to
gel going with home recording.

So, having seen how far you can go, let’s
admit that the majority of people with four
track machines and beyond have them for
fun, demos, or whatever, not making a
‘Dark Side of the Moon’ in their living
rooms.

Having said that, there remains the
question of the Teac M144 cassette four
track machine which I have briefly touched
on in the past and which deserves
consideration if you are starting from
scratch. I say starting from scratch because
I find it hard to believe that anyone with a
twin track sound on sound mini studio will
Qt for a cassette player, however good, as

their move up to four track. This, really,
seems to have been intended for players
who wish to by-pass the sound on sound
beginnings (unless they have been on a
Teac A-108 cassette machine).
Unfortunately, since Teac’s first
enthusiastic press release on the M-144,
some rather worrying patterns of
distribution of this machine have come to
light. Firstly, it looks as though the
manufacturers are either not geared up to
make the M-144 in large enough quantities
or have earmarked the bulk of their
production for countries other than the
U.K. The new machine is not going to be
coming into the country in large quantities,
in fact it is going to be rather hard to get
hold of one and, furthermore, the price is
going to be high, maybe as high as around
the £600 mark. As supplies look like being
limited that rather precludes the likelihood

A home recordist’s dream: Teac reel to reel
and cassette decks, Quad amplifiers and
Tannoy speakers in a warehouse.

of the machine being extensively
discounted. Bearing in mind that you can
frequently pick up a new reel to reel Teac A
3440 for under £900 this makes the
admittedly attractive cassette machine look
less of an ideal option than it might have
done on first examination.

Nevertheless, the ability to have a built-
in mixer, flexibility offered by cassettes
(much easier to use than reels of tape) and
the sheer lack of fiddling that comes from
the all-in-one design might still make you
opt for one.

What the Teac M-144 (dubbed
‘Portastudio’ by the manufacturers) offers
is a cassette running at 3% ips (twice
standard cassette speed), four tracks across
the cassette, full synch facilities,
speed/pitch control, Dolby system, aux
send, VU meters and a host of other

goodies. Worth thinking about if you are a
fan of convenience and are starting from
scratch, I suspect.

The traditional route, however, of going
four track Teac/Revox is still, I suspect the
best and that is the one that I shall really
concentrate on now.

Assuming that you have already got your
twin track machine for mastering onto, a
good selection of mikes and that any mixer
you have runs into four then you are now
ready to start out with four track.

At this stage it becomes relevant to start
thinking about the actual recording
techniques which you are going to use.
Whilst you can get away with an awful [ot
of blundering when you start, the flexibility
and technical quality offered by Teac’s
excellent four track machines will be totally
lost if you are not aware of at least the
basics of acoustics.

Here there is, fortunately, some help
available. In the absence of any really good
books on home recording being available
(hardly surprising as the technology is
moving too fast for the speed of
publishing) Teac have brought out several
aids which are really very good indeed.
These comprise two cassette tapes called
‘Making It With Multitrack’; vols. one and
two. In addition there is an excellent book
produced by Teac called ‘The Multitrack
Primer’. 1 would say that the book is
essential reading for anyone thinking of
going multitrack and that the cassettes are
certainly useful, if not actually essential.

Prices of these items are not fixed and
the best source I know is Turnkey who are
at 8, East Barnet Road, New Barnet, Herts.
Telephone 01-440 9221. Turnkey also have
their own excellent book called *Are You
Ready For Multitrack?’ and that too is
required reading.

Turnkey are, in point of fact, an
excellent young organisation with some of
the most progressive marketing and sales
ideas I have come across in any industry.
They retail either complete (hence
‘Turnkey) packages of studio gear and are
also behind those innovatory Acessit
effects units, more about which a little
later.

These books, and the cassettes, will
certainly help you sort out your ideas about
mike technique (a vital area) and will also
introduce you to the holy mysteries of such
areas as direct injection, acoustic tents,
patch systems and that whole host of
technical terminology which I am inclined
to think has been originated (like most
forms of jargon) to baffle the uninitiated.

If you are equipped with your twin track
and now a Teac you may also now need a
mixer, unless you have previously had one
to help you record bands live in stereo.

Perhaps the ideal model for Teac four
tracks is made by Teac themselves and is
perhaps an ideal choice.

Buying a good mixer is a difficult thing
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to do, not because there aren’t many
around. In fact the opposite. Obviously
budget is a big problem here, good mixers
cost money but there are basic things to
look for. I can personally see little point in
having a mixer which doesn’t offer
Equalisation (tone modification) controls,
so that means an active mixer rather than a
passive one, which merely blends several
signals together without modification.

The best thing to do here is to trot along
to Turnkey, REW or one of the specialist
home recording suppliers and ask their
advice. Good names to look for, 1 would
suggest, are Teac, Allen and Heath, RSD,
Soundcraft and Alice.

Having bought your recording machines
and your mixer and assuming that you have
a good enough selection of mikes we now
come to that vital area of activity, the
signal processors.

It is in this area that technology really
does move fast but, as always, quality costs
money. Much as one might like the idea, it
would be unrealistic to go for really
professional quality products like those
from MXR'’s pro range (brilliant as they
are). Although they have brought digital
delay lines, flangers, phasers, graphic
equalisers etc. out of the 24 track ‘pro
studio only’ market, down to the level of
the experienced amateur or the semi-pro
studios, they are still a bit too much for the
impecunious guy working at home. A nice
thought, though! Certainly one which you
can aspire to later on when you think about
going 8 track!

Just because you can’t afford the
fantastic outboard equipment offered by
companies like this, however, doesn’t mean
that no outboard equipment can be

considered. [t would be hard to do without
facility, for

some sort of echo/reverb

example.

It may seem strange that one records
with as dry a sound as possible and adds
echo later but at least it’s controllable then!
Echo can come from a variety of sources, it
can be natural, tape induced, spring
induced or purely electronic. We must
forget the really expensive units here, like
the EMT plates, AKG BX systems and look
at the more modest items such as The Great
British Spring (yes, I’'m being dead serious,
that is its name!). For once, however, |
would nor recommend the Accessit reverb,
it is just too basic to suit most needs.

The rest of the Accessit range is,
however, excellent value and very well
made and designed. They can offer you a
compressor for abour £30, a parametric
equaliser for about the same, a booster
amp for about £26 and a power supply for,
again, about £26. Obviously, at these prices
nobody is going to expect the absolute
quality of full price studio units but don't
be put off by a seemingly too low price,
these units work! Hopefully, the
manufacturers will eventually get round to
expanding their range as they are the only
people that I can think of who are working
in the really budget-priced field.

Perhaps the final thing that [ can
suggest, especially if you ever have any
intentions of recording material direct for
record release, 1s a noise reduction system,
Here DBX reign supreme. The DBX noise
reduction system is of far more use than
domestic Dolby systems which lose
considerable amounts of sound quality,
whatever thay may do to hiss. Commercial
and professional Dolby is just too
expensive and complicated to consider.
DBX make some very small and relatively
inexpensive units which are ideal for home
recording and are well worth looking at.

Of course, what we haven't really
touched on is why go multitrack, is it worth

The range of Accessit accessories. Excellent value says Gary.

all the fuss and bother? The answea
frankly, has to be a resounding yes. The
freedom offered by having all your tracks
on their own, ready to re-mix or re-record
at will, to add equalisation during mixing
rather than as you record (effects ditto), to
generally make your own decisions as late
in the recording process as possible,
outweighs all other considerations.

Of course, there is a school of thought
which suggests going straight from twin to
eight track, but that is a financially vast
step to take with all its consequent
decisions to make about tape widths, a
variety of machines to choose from (Teac
have no competitors in four track, almost
unbelievably) and the tremendous increase
in sophistication of mixers and outboard
units required to make it all worthwhile.
There are people going eight track,
however, and quite a few of them, so next
month I'll be taking a look at eight track
and beyond.

For the time being, equipped with a four
track, two track, a mixer of reasonable
quality, effects units, a few mikes, some
leads and a whole lot of imagination you
too will be able to start getting on with
some very creative recording indeed.

If you were to have by-passed the advice
given in the first of these articles and gone
straight to four track then you would still
have a lot to learn. There are many people
doing this these days and that’s probably
O.K. For my part, [ believe that sound on
sound experience will help a great deal in
teaching you what you can and what you
cannot get away with. My last piece of
advice is to go along to an expert retailer
who will help you. I've already given
Turnkey’s address. Another choice is REW
who are at 114-116, Charing Cross Rd.,
London W.C.2. Telephone 01-836
2372/7851. You should also talk to SES at
The Studio Shop, Oxgate Farm, Coles
Green Rd., London N.W.2. (01-452 1979
and 01-452 1980), and Industrial Tape
Applications, 1-7, Harewood Avenue,
Marylebone Rd., London N.W.12. (01-724
2498) and finally Plan Audio at 9, South
St., Epsom, Surrey. Telephone Epsom
41822. There are others but these people
can certainly help you off the ground.

Good luck with the move up to four
track. Next month, as I say, it’s eight track
and beyond!
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FIRST OF THE MANY

JUST £19500 FOR THE 28-24 AUTOMATED

The Sound Workshop 28-24 Automated Mixing Console
recently installed at Parkgate Studio, Battle, Sussex.
Please enquire for the price of your size console.

The Synton Vocoder and Sound Workshop Spring Reverb
are available with all the usual bargains from TRAD

Cadac 28-24 £28000.00 Scully 280 series 8-track from £2950.00
Neve 24-16-16 £20000.00 Philips PRO5S1 Stereo

Neve 30-16-24 - R Revox A700

Neve 20-4-16................ . d ITA 10-4 Mixers

Trident ‘B’ 24-16-16. . § Crown DC300A Amps...

Amek 2000 20-16.... . . Eventide Flangers

Hill K Series 32-24... . L Eventide Harmonizers

Allen and Heath Syncon 28-2 ) Eventide Omnipressor....

Studer A80 Mk.! 16-track . Various Spring Reverbs..

Studer A80 Mk.I1 16-track with 8-track h/block...£13000.00 Gelf Phasers New

Studer A80 Mk.| 8-track JBL 4311, 4313 and 4301....per pair from
Studer C37 Stereo Dolby M16

Ampex AG440 8-track £3000.00 Doliby M24

3M M79 16-track with selectake £10500.00 Full range of AKG mics in stock......c.........
3M M79 24-track with Sonaplan Autolocate £16000.00 Prices are exclusive of V.A,T.

Ail goods listed-above in stock at time of going to press

- 7-\=H ELECTRONICS SALES LTD
149b. St. Albans Road, Watford, Herts, WD2 5BB, England

Tel: Watford 47988/9

Telex: 262741




Large selection

including:

BUILDING A STUDIO?

B.E.L.8 CHANNEL NOISE

REDUCTION FROM £600
MXR STEREO COMPANDERS £100
MXR AUTO FLANGERS £150

MXR AUTO PHASERS

consoles and machines

of Recording

Trident A range 30x16x24

installed at our Luton Showroom

£20,000

Sound craft 24x8x16 Full Sweep
EQ and Penny & Giles faders

£5,000

Alice AD62 6 input mixer  £200

RSD 16 into 4 Mixer £700

Brennel Mini 8 with DBX 158

Noise Reduction £3,500
Allen and Heath Mod 2 16x8x16
Mixer £1,800
Amity Schroeder 16x16 Console
£3,000

Amity Schroeder 24 Track 1
Year Old £12,000
Alice Broadcast and Disco Mixer
£300

JBL L65 Monitors £400
Cadac Monitors with Amps suit
large control room £800
EMI Mono machine £200
Ampex, Lyrec and 3M 24 and
16 track machines from  £6,000
Scully 100 series 16 track £5,000
Audio Developments 30 input
8 group PA Console £4,000

Scully 280 8 Track recorder
£2,750
Scully 280 stereo
machines £1,000
Neumann Valve mic’s various.
Wurlitzer Juke Box £150
Hammond T100 Organ £700
Hammond M100 Qrgan  £1,000
Shure b input mono mixers £100

Grand Pianos Various,

Bechstein, Bosendorfer,

Chappell

Roland MC8 Miccro Composer |
£3,000

Roland 100 M 5 Modular

Synth £750

ARP Omni £650

Roland 700 Synth. 9 Osc’s.4

filters,
36 note Sequencer. Gate delay

Loft Delay lines. Amazing
B.E.L. BF20 Flangers Stereo

B.E.L. BF20 Flangers mono

Lockwood,

Bose, AKG, Keith Monks,
MXR,
Trident, Sescom

All above Prices ex. VAT.

Do Lafhih’

Audio Sales

50 Cheapside Luton Beds
Tel Luton 27195, 26693, 422387
Telex No. 825488 Ans back DONLAR G

Ampex,

4 THE PROFESSIONALS SHOP ;

Our large
consoles set
standards-
our small ones
keep them!

The name of Allen and Heath has
become synonomous with highly
sophisticated multitrack and sound
reinforcement consoles. The experi-
ence gained in these markets has
always been reflected in our smaller
units all of which offer the same
uncompromising standards of ex-
cellence but at prices eminently
suited to budget operations.

Mini Mixer

The Mini Mixer is the ideal
complement to any stereo tape or
cassette recorder. It offers profes-
sional features such as foldback,
echo, three band eg.and monitoring
at a most unprofessional price. This
amazing 6into 2 mixer converts any
hi-fi system into a mini recording
studio.

For further details and
a dealer list contact:

AHB

ALLEN AND HEATH BRENELL LTD.

Pembroke House,
Campsbourne Road,
London N8

Tel. 01-340 3291
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In the second part of the

series, Chris shows you how
to get your fingers quivering

PART 2: STRING BENDING
AND VIBRATO TECHNIQUES

tring bending is probably nothing
S new to most guitarists nowadays.
** However, there are quite a number
of variations available under this subject
which | would like to cover, and | am sure
you will find something beneficial to your
playing within this article.
SINGLE STRING BENDING

In case you are a complete foreigner to

this subject, here are a few preliminary
points.
" String-bending” is the art of pulling or
pushing a string sideways across the
fingerboard of the guitar, thus raising the
pitch of the note, e.g. if you stop the 2nd
(B) string of your guitar at the fifth fret you
will produce the note E (the same as the
open st string).

Using the second and third finger of the
left hand to stop the note, pluck the string
as normal with your right hand, then letting
the note ring, push the string up towards
you.

You will hear the note you have plucked
rise in pitch smoothly, the same sound as
you would get by plucking your open string
and slowly raising the pitch via the machine
heads or tuning keys.

You will find it very hard to push or bend
the string unless you use fairly light guage
strings that have less tension and are more
pliable. You will also find it difficult to bend
the string with the left hand in the
conventional playing position of thumb in
the centre of the back of the neck.

You will have to turn your left hand so
the thumb rests against the bass side of the
fingerboard thus gaining the necessary
leverage.

You may aiso find you will need the
strength of your second and third fingers
combined to push the string. In this case
stop the string behind the fret with your
third finger, with the second finger tucked
up behind and resting on the same string.
You should now be able to bend the string
quite easily.

It is very important in these early stages
to be able to “bend in tune’’; that is to push
the note ""E’* accurately up to the pitch of
Q F#, oreven G and G#.

| know you can get a good effect by say,
plucking the “E’" bending it up a bit and
then letting it return to the original note,
but suppose you want to start by picking a
note that you have already bent to, say F#,
and then letting the string return to its
normal position at E. This is a very
attractive sound, but unless you know how
far to bend the string in the first place, your
first note will be horribly out of tune. To get
you used to this, here is your first exercise.

Stop the second string at the 3rd fret to
produce the note D, now push it hard
across the fingerboard until it reaches the
pitch of the open 1st (E) string.

You have just bent the note a full tone.
Now, without picking the note, try and
bend it the same distance. Now pick it and
see how in tune it is compared to the open
E string. Try this several times until you can
confidently bend the string to the correct
pitch.

Now move further up the fretboard
stopping the 2nd (B) string at the 8th fret
to produce the note G. Now pick the note,
then push the string till you bend it a full
tone to produce the note A. (Check this
against the A, 5th fret 1st (E) string). Then
pick the note whilst still bending the string
and let it fall back to G.

Finally stop the 2nd string at the fifth fret
to produce the note ‘E’! Thus we have our
first simple melodic sequence using string
bending to move smoothly from one note
to another. I've written it in notation below,
the accents (arrows) above the notes show
where you pick with the right hand and the
lines between notes show where a note has
been bent from one to another.

SEE EXERCISE 1

Here is another simple exercise: —
SEE EXERCISE 2

In these early stages it is very important
to check the intonation or “in-tune-ness’
of all your “‘bent” notes against the
appropriate conventionally stopped notes,
e.g. play this melody normally using only
stopped notes.

SEE EXERCISE 3

Now play the same melody bending the

notes where indicated. it should sound just

as in tune as the previous exercise,
although the effect will be slightly different.

For more advanced players already
familiar with bending here are some more
difficult passages utilising string bending.
Some of the bends involve pulling this
string away from you with the first finger
only,

SEE EXERCISE 4

For listening reference, try and hear the
playing on record of Roy Buchanan, Larry
Carlton, Albert King and Robbie Robertson
of The Band. This should provide you with
a good insight into what can be achieved.

Most players combine some form of
string vibrato with string bending in order
to sustain the length of the note, or for
dramatic effect. The most common form of
vibrato is achieved by bending a string
slightly but rapidly from side to side. It is
rather difficult to explain exactly how on
paper!, but try bending a note, then while it
is bent, use a relaxed “quivering’”’ motion
of the wrist to vibrate the string. Avoid the
stiffening of your wrist or forearm. This
motion must be both relaxed and
controlled. Now try the vibrato without
bending the note.

It will probably sound slow and irregular
at first, but with practice you will get it fast
and even.

Listen to Jeff Beck and the late Paul
Kossoff of Free for some inspirational
vibrato! For blues playing | prefer to use a
controlled slow vibratoc. | really like its
"“moody’’ and less intense effect.

Getting back to string bending, you will
find it useful to incorporate bending into
your normal scale studies.

Rather than give you masses of fingering
charts, try and work out your own fingering
for major, minor and blues scales using at
least three bends in each scale!

Try and use the most logical fingerings
which require the least effort.

Here are a couple to start you off.

SEE EXERCISE 5

Armed with this additional method of
playing scales, you will soon be able to
incorporate string bending into any
passage which you would have otherwise
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played normally.

Finally here is solo in the style of Albert
King in a slowish Blues tempo for your
study and enjoyment.

SEE EXERCISE 6

As a postcript | would like to offer a little
advice on string gauges which may be of
some help to you, as you need light strings
for all these exercises but not so light as to
end up with fret buzz and a sloppy action.

Ideally your strings should be light
enough to bend any note comfortably one
whole tone, and with effort, 1% to 2 tones
away from the normal position.

On a 'Gibson”’ style electric, that is, one
with a fixed neck and bar tailpiece, |
personally use a set starting with .009 or (if
you are brave) .010. (For instance Ernie Ball
Brand Super or Regular Slinky nickel
wounds.)

TENSION

On a Fender style guitar, where the
strings disappear over the bridge at a
sharper angle, the slight increase in tension
would warrant the use of a set starting with
.009 or even .008 (Ernie Ball Extra Slinky or
equivalent).

On an acoustic guitar you are faced with
a problem, as the lighter the string, the less
acoustic tone and volume is obtained. For
this reason most acoustic players use
medium, or medium light gauge, Bronze or
Phosphor Bronze strings. However if you
want to bend the strings with any effect
you will need to go lighter still and possibly
use an unwound third string. A good
choice would be the Earthwood Rock ‘n’
Blues set, which is a lightish Bronze wound
set with a plain third to facilitate bending.

if you have previously used a very low
action, you might need to raise it slightly to
enable you to ‘’dig in’"" more to the frets
when you bend.

MAPLE

This will be particularly true if you have a
guitar with a maple fingerboard which is
pretty slippery.

I once owned a Gibson ““Black Beauty'’
with what they call a “‘fretless wonder’”
fingerboard. The action was unbelievably
low and frets were filed down into virtual
non-existance. In fact you could almost
play the damm thing by breathing on it!

Nevertheless it was so slick | just could
not get a grip on it when | needed to do
some note bending.

Most Gibsons nowadays are fitted up
with larger fretwire so that the problem
does not arise!

So in the next issue | will cover double
and triple string bending and the
combination of all bending and vibrato
techniques, and the application to different
sytles,

Keep practising and keep your ears
open!!
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A WORD ABOUT THE AUTHOR

Chris Gibbons is a 29-year-old exsession musician and arranger. He is
currently a guitar demonstrator/salesman at City Electronics Organ
Showrooms in Torquay.

As a session player he has worked on both sides of the Atlantic for
producers including Jimmy Horowitz (Rod Stewart) and Del Newman
(Elton John).
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Alex and all that Jazz

ALEX HARVEY

THE NEW BAND

THE MAFIA STOLE MY
GUITAR

RCA PL 25257

LOCK up your daughters and
hide the hard stuff, Alex Harvey
is back in town with a new band

and a new sound .
The first hint of the change is
the inclusion of veteran Jazz sax

player Don Weller, who
introduces himself in an
unassuming way on the
instrumental ‘Don’s Delight’.

Balancing him and 44-year-old
Harvey are (wo 18-year-olds,

guitarist Matthew Cang and
Simon Chatterton, who both
play like seasoned pros. Alex
sure can pick ’em.

The Mafia Stole My Guitar is
a varied and unusual LP that
reaches a peak on the salty
swaying ‘The Whalers (Thar She
Blows)’, but has no dull
moments. There’s an over
dramatic version of Johnny
Kidd and The Pirates’ ‘Shaking
All Over’ which gives Cang a
chance to take off. And a
glorious chanting slaves’
anthem called ‘Oh Spartacus’
where Chatterton shows his
considerable drumming skills.

Oh I almost forgot old Alex.
He’s just as strong as usual,
intoning in his rich Glaswegian
accent,

This lot are on the road soon.
It’s one tour I’'m not going to
miss.

MP

It's no

pretence

THE PRETENDERS
REAL RAL3

IF you liked the single ‘Brass In
Pocket’ that stayed at number
one for a couple of weeks,

“Och, it was nothing really.”" Alex displays his new band. From left to right: Don Weller, Gordon
Sellar, Alex, Simon Chatterton and Matthew Cang.

you’re quite likely to enjoy the
album just as much.

All three singles are on it (the
other two being ‘Stop Your
Sobbing’ and ‘Kid’) but this is.
compensated for by the fact that
the album contains 12 tracks
and lasts for over fifty minutes.

The majority of the songs are
penned by vocalist Chrissie
Hynde herself and the strength
of her voice is more noticeable
on the slower numbers. She
sounds more comfortable and
expressive on them. The best
fast track on the album has to be
‘Mystery Achievement’ which is
more subtle than other fast
numbers. It does have a familiar
‘Pump [t Up’ beat about it,
however, and is not the only
track on the album that sounds a
little like someone else. ‘Private
Life’ features guitar playing,
bass playing and especially
drumming right out of the
Police book. Lyric and melody
still remain Chrissie’s own
though.

The album is also good
proof of the effect a producer
has on a vocal. Eleven out of the
twelve tracks on the album are
produced by Chris Thomas, but
‘Stop  Your Sobbing’ s
produced by Nick Lowe. It’s
obviously still the same girl
singing, but where Nick Lowe
has brought out the sweet side to
her voice Chris Thomas has
brought out the seductive side,
which I for one find far more
enjoyable.

TH

Hancock's
half decade

THE BEST OF
HERBIE HANCOCK
CBS 84106

HERBIE Hancock has been in
and out of favour with the
world more often than Russia.
As the piano player with Miles
Davies’ band during the early
1960s he was constantly praised
by Jazz fans for his inventive
playing. Then when he rejected
straight Jazz and experimented
with electronics the fans left him
in droves. They were replaced by
other fans who dropped him like
a hot keyboard when he
embraced disco music.
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This is a six track taster from
five of Hancock’s later albums.
It includes the reservedly funky
‘Chameleon’ from his superb
Headhunters LP, which makes a
strange bedfellow for the overtly
disco song ‘You Bet Your Love’
from Feets Don’t Fail Me Now
(nothing to do with Little Feat).

Then on ‘I Thought It Was
You’ Hancock demonstrates his
affection for The Sennhesier

Vocodor. An interesting but
ultimately unsatisfying
collection.

MP

Back on
the beat

TOM SCOTT
STREET BEAT
CBS 83801

AFTER the wishy washy, polite
front parlour whitterings of
Intimate Strangers it’s

gladdening to see that this ace

saxophone player is back on the
beat with more vigour than ever.

This time around it’s not just
tenor, alto and soprano sax that
he’s wielding, but Lyricon, ARP
Quadra and various percussion
instruments as well, But it’s on
wind instruments that he really

excells. Without his delicate
balance, perfect pitch and
careful arrangements, Joni
Mitchell’s Court and Spark

wouldn’t be the tour de force
that it undeniably is.

Whether it’s his soaraway
style, as in ‘Car Wars’ or his
heavy riffing, which is used
masterfully in ‘Greed’, Scott
never fails to please.

MP

Going for
the heavy one

JEFFERSON STARSHIP
FREEDOM AT POINT ZERO
RCA FL 13452

To Scott — blowing strong again.

LOSING Grace Slick recently
wasn’t the setback that it might
have been. Starship’s sound has
become so formularised over the
past few albums that it’s quite
possible that all they did to
create a new one was put the
previous LPs into a computer
with the instructions ‘add heavy
riffs as desired’.

Paul Kantner is still hung up
on his cosmic playground trip,
but he’s got common sense.
What the world wants now is
heavy rock without unpleasant
after effects. And that’s exactly
what Starship give you. The
opening track and single, ‘Jane,
is a powerful, predictable ballad

that should get plenty of
airplay. But who needs songs
like  ‘Rock  Music’  with
illuminating lyrics like
“Rock’n’Roll is good time

music?’’ yawn.
This album’s saving grace is
guitarist Craig Chaquico, surely

one of the world’s most

underrated  kings of the

fretboard. Listen to his stunning

climax on ‘Awakening’, it’s

speed and inspiration combined.
, MP

Messy

Ramones

RAMONES

END OF THE CENTURY

Sire, SRK 6077

THE production on this album
is so wrong for the music I can’t
believe it’s actually happened.
Why a band like the Ramones
should be produced by Phil
Spector is beyond me. Maybe
I've missed the point, but to me
this album is a complete mess.

As per normal Spector has
produced this vast wall of sound
but in doing so has actually
weakened the sound of the
guitars. They’ve got absolutely
no balls at all. They’ve been
drowned in a sea of echo and
reverb and you can barely hear
them.

All this is a shame, because
the songs seem stronger than on
previous albums. Some of them
will sound great live, but they’ve
been messed up too much on
this album to be enjoyable.

TH

~

Worth shelling
out for

SHEL SILVERSTEIN
FREAKERS BALL
CBS, 31766

SHEL Silverstein was
responsible for the majority of
Dr Hook’s material in their
earlier days. Before Dr Hook
found success with ‘A Little Bit
More’ they released a brilliant
album titled ‘Bankrupt’ which
featured a host of Shel’s finest
songs. Available also is a ‘Dr
Hook Revisited’ album which
also features a ton of Shel’s
songs, even nuttier than on
Bankrupt. Among them is his
most famous —  ‘Sylvia’s
Mother’.

Freakers Ball is his own songs
performed by himself, and Dr.
Hook.

Included are such gems as ‘I
Got Stoned and I Missed It°,
‘Stacey Brown Got Two’ and
‘Don’t Give a Dose To The
One You Love Most’. Shel
Silverstein certainly had some
strange moments of inspiration.
All this for only £2.79.

TH

Everyone
loves Lene

LENE LOVICH
FLEX
STIFF SEEZ 19

LITTLE Miss Enigma swoops
back with her second polished
and pleasing work.

The clean, tight almost
clinical production adds to Ms.
Lovich’s image as a mysterious
Euro-child, and gives her a
chance to show that she is quite
capable of playing subtle
saxophone.

As well as the singles, ‘Bird
Song’ and the pacey, bright
‘Angels’ there’s an almost
unchanged version of The Four
Seasons’ ‘The Night’.

An album that’s difficult not

to like.
w
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AU D'O STUDIO SPECIALISTS

PROBABLY THE MOST UNIQUE SERVICE EVER OFFERED

A rather bold statement, you may say. Well, we don’t think so. Up until now there have been companies offering studio design facilities or
equipment supply and installation, but now we can offer both plus the ability to build the work we design. We have experts in every aspect of
design and construction at our disposal, and because we are all one team the work gets done faster and to a much higher standard.

We believe the future of the recording industry lies in the home; perhaps the basement, or a purpose built extension or outbuilding, where a 4 or 8
track studio can give a creative musician the flexibility he needs without the problems or cost of hire found in a commercial studio. Our services
are aimed at this market, and we will be happy to discuss any aspect of it at any time.

THE FINEST QUALITY 4 AND 8 TRACK
EQUIPMENT IS ALWAYS AVAILABLE
FROM OUR EPSOM

SHOWROOM

TEAC {Closed Monday

TASCAM open Saturday} HE I
A.H.B. M.X.R
REVOX RAN
TRIDENT e
J.B.L. 28 %
TANNOY Graphic
KLARK-

TEKNIK —
STATIK Graphic
A.K.G.

T Fianger/
fors Doubler l
FURMAN 2
SESCOM Delay

M. X.R.

AMPEX TAPE i

- Transposer |

9 SOUTH STREET, EPSOM, SURREY EPSOM 41822

TRANSISTOR UNIVERSAL AMPLIFICATION CO.LTD.

Manufaclurersof% ality Amplification & lithin Control S;stems
119 Charlmont Road, London SW.I79AB Tel-Ol-672 31370r 672 9080

TR60
60 Watt R.M.S. output 12" Heavy duty full-range speaker. Twin Inputs

with gain distortion Bass, Middle, Treble, Master Volume Controls.
High quality reverb with depth control.

TR150 COMBO
100 Watt R.M.S. output 2 x 12" available. Twin Inputs with gain

distortion. Bass, Middle, Treble, Master Volume Controls. High quality
reverb with depth control.

TR150 TOP

150 Watt R.M.S. Output. Twin Inputs with gain distortion,
Bass, Middle, Treble, Master Volume Control. High quality
reverb with depth Control.

TR60 TOP
60 Watt version available.

All units in tough VINIDE finish with metal corner protectors complete with cover and mains lead
Send for our 36 page illustrated catalogue for full specs and details of slaves




Mike bashes his skins at the bottom of.a 4,000 gallon tank.

THERE’S no waltz rhythm in
the new Digital Rhythm Matrix
from Electro Harmonix. That’s
because the New York firm only
programmed the latest dance
rhythms into their DRM-16
Matrix.

The unit provides four types
{ of Disco beat, four types of
Rock, four types of Funk and
four other rhythms including

ﬂu;TNM ranTRIX

GITAL

NOT FOR WALTZ FANS

Reggae. Each pattern contains a
maximum of 32 beats in two.
bars and may include any
combination of bass drum, tom
tom, snare drum, wood block
and hand claps.

For more details contact
Electro-Harmonix at Unit 24,

Park Hall Trading Estate,
Martell Road, Dulwich,
London.
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THE LATEST THING
IN SKIN DIVING

DRUMMER Mike Freer opened
his new music store in style —
by setting a world record for
underwater drumming.

Mike, who runs Freer Music
in Farnborough, Hampshire,
spent 122<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>