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tage Quality -
Studio Sound

The new D 300
mics for vocalists

AKG provide studio quality live on
stage. The D 300 series - consist-
ing of three microphones -
offer the maximum sound
quality. These microphones are
designed especially for musicians,
mainly for vocalists.
D 310 -D 320 B -D 330 BT
 Extremely robust
 Shock -mounted microphone

cartridge
 Excellent suppression of

handling noise

AKG Acoustics Ltd.
191 The Vale, London W3 7QS
TF: 01-749 2042 (5 lines)
TX: 289 38 (akgmic g)

 Integral windscreen (total
elimination of pop and breath
sounds)

 Uni-directional polar pattern to
minimise acoustic feedback
and ambient noises

 Unequalled reproduction of
both voice and music

 Extra protection provided
against all kinds of mechanical
shock

 Individual sound shaping by
use of three -position contour
switches (D 320 B, D 330 BT)

 Abuse proof
These microphones are designed
for professional use.
They'll be your best partner on
stage.

Send this coupon for information about
AKG products
 STEREO HEADPHONES
 MICROPHONES
 MAGNETIC CARTRIDGES

Name

Street

Town

Postcode
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D'Addario Bass strings
DIDDARIO
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uiews from the top:

Aipbonso Johnson
...has toured and recorded with Chuck
Mangione, Weather Report, Rod Argent,
Billy Cobham and many others. Being
in constant demand is hard work and
requires the best equipment...AI explains
it best: "Choosing the right strings for
the electric bass is very important...since
most of your tone projection will develop
from the neck of the instrument. Using
D'Addario strings on all of my basses
allow me the flexibility I demand."

mark Egan
Mark Egan plays bass in the exciting
Pat Metheny Group and has recorded
with Steve Grossman, Eumir Deodato,
David Sanborn and Sonny Fortune
among others. Mark recently wrote
telling us how much he enjoyed his
D'Addario XL Round Wound Strings.
"I've been using D'Addario XL soft
gauge, long scale strings and have
enjoyed their 'centeredness' and great
feel, particularly on my fretless Fender
Jazz Bass." You can catch Mark Egan
on "The Pat Metheny Group" album on
ECM/Warner Records.

The comments of these fine musicians are completely
voluntary and unsolicited.

Rick Laird
Dublin born Rick Laird has been a pro
since sixteen. He's provided creative
bass sound for many leading artists like
Chick Corea, Sonny Rollins, Stan Getz
and Buddy Rich. The bassist for the
legendary Mahavishnu Orchestra with
John McLaughlin, Rick uses D'Addario
XL's exclusively. Rick's latest album is
"Rick Laird - Soft Focus," on Muse
Records.

All D'Addario Bass Strings are made to the
exacting tolerances demanded by today's creative
music stars. Though no one can guarantee you'll
sound like Mark or Al or Rick by using D'Addario
strings, we can assure you only the finest materials,
care, and the craftsmanship of 8 generations of
stringmakers go into each and every set.

GlY ddario
U.K. Distributors Summerfield, Gateshead NE8 3AJ
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PEAVEY PRICES DOWN.

T60 guitar & case 242
T40 bass Et case 242
Backstage 30 86
TKO bass combo 195
Pacer 45 watt combo 160
TNT bass combo 195
Classic 2 x 12 VT series 242
Deuce 2 x 12 VT series 336
Artist 1 x 12 VT series 336
130 watt bass combo para EQ 311
Mace VT series 160 combo 420
Session 1 x 15 200 combo 470
Century 100 top 155
Centurian 130 bass top 210
Standard 130 top automix 210
Bass 200 automix head 267
Musician 200 Automix 292
Mace 160 VT head 292
Session top 200 260
1 x 15 cabs 120
4 x 12 cabs 195
2 x 15 cabs 185
PA200 + 1 x 12 horn cabs complete 342

DIMARZIO PICKUPS THE CHEAPEST
PRICES

SDSI 19
PAF 18
Pre BI 16
Fat Strat 16
Super Distortion Hum 19
Dual Sounds 20
Model P 20
Super 2 (New type) 17
Acoustic 2 30
Acoustic quick mount 21

Acoustic bug 17
Model 1 Bass 35
X2N Power plus 28
Mounting kit 70p
Mounting rings 70p

(all pickups + 50p P&P per pickup)

ELECTRO HARMONIX IN STOCK NOW
RING FOR PRICES.

MUSICMAN GUITARS & AMPS.
Musicman stingray bass 360
Musicman stingray bass silver 360
Musicman Sabre bass 399
Musicman Sabre guitar 365
Musicman combos POA

MIXERS, POWER AMPS, MULTICORES
NEW AND SECONDHAND.

RING FOR PRICES
MM GEAR - RING FOR PRICES

MORLEY PEDALS. BIG DISCOUNTS.
Volume 54
Volume boost
Power wah
Pro banner
Stereo volume
Wah Volume
Power Wah Boost
Power Wah Fuzz
Automatic Wah
Pro phazer
Volume phazer
Pro Flanges'
Rotating Wah
Electrostatic delay
Echo Volume

(p

a

40414
111.4 ii

gentles
0 onywheiPe

yea Sets
Matrix acoustic
Matrix acoustic electric
Custom Balladeer
Custom Balladeer Electric
UK II solid with case

OVATION GUITARS. LOWER PRICES. f
150
199
240
315
399

BOSE IN STOCK NOW POA

SHERGO LD GUITARS
Masquarader 12. Used 175
Masquarader 189
Meteor 174
Marathon bass 207
Marathon fretless bass 207

WASHBURN FALCON 270

SECONDHAND GEAR. TOO MUCH TO
LIST. PLEASE RING US NOW FOR

QUOTE.
SECONDHAND GEAR GUARANTEED 3

MONTHS.
CARLSBRO SOUND EQUIPMENT

BIG SAVINGS.
Stingray Multichorus head 306
Stingray Lead combo 150 watts 317
Stingray Professional combo 478
Marlin 150watt PA head 227
2 x 12 + 2 horn cabs

300 watts pair 280
Stingray top 130 watts 136
Stingray bass head 130 watts 135
M130 slaves 123
Stingray 130 watt combo 219
Stingray bass combo 130 watts 245
Cobra bass combo 185
Cobra Lead combo 214
Cobra PA top 135
2 x 12 flared bin 154
Minibins .- horns 150
2 x 12 + one horn cabs

120 watts pr. 228
S800 power amp stereo 442
12 into 2 mixer balanced 399
10 band eq. pedals mains 74
6 band eq. pedals Batt. 46
Echo pedals mains 100
ADT chorus & vib

mains pedal 132
Chorus & vib pedal mains 108
(All other Carlsbro gear at similar discounts,

ring for prices).
LEFT HANDED INSTRUMENTS
Aria PE 1000
Aria LS 450
Aria 355 copy
Aria SB 1000
Aria SB 900
Aria SB 700
CMI Strat copy
CMI Les Paul copy
CMI Jazz bass
Hagstrom Swede
Ibanez PF 100
Antoria Les Paul
Shergold Masquarader

70 Shergold Marathon Bass
Ovation Classic 1113
LANEY AREA DEALER
K30 combo
K3OR combo
K35 twin combo
K35 twin reverb combo
K50 reverb 170
K50 ass
K100

B
reverb combo 215

170 Dare you 90 anywhere else?

1420 LONDON ROAD, LEIGH -ON- SEA, ESSEX. phone: SOUTHEND (0702) 72926.

else
lee

BURMAN HAND MADE
AMPLIFICATION

Pro 501 70 watt combo
Pro 502 70 watt combo
Pro 2000 140 watt combo
Pro 502 70 watt head
Pro 2000 140 watt head
Pro 4000 bass head 140 watt
Speaker cabs

£

416
503
592
398
458
432

POA

HH FRANCHISED DEALER. LOADS IN
STOCK. RING FOR PRICES.

58
62
62
62

79
81
83
99

107
124
153
165
223

450
212
185
433
390
299
128
130
116
295
199
220
231
254
320

82
96
91

105

HAND BUILT GORDON SMITH
ENGLISH GUITARS

Gordon Smith Graduate
Gordon Smith Gypsy II
Gordon Smith GS model

506
385
172

BLUEBIRD FLIGHT CASES IN STOCK
Bluebird bass case 72
Bluebird guitar case 67
Bluebird twin reverb 89
All other cases available POA

HAGSTROM GUITARS. UNBELIEVABLE
PRICES.

Hagstrom Swede 270
Hagstrom Super Swede 393
Hagstrom Viking 255
Hagstrom Jimmy 260

GIBSON GUITARS
Les Paul Customs 460
Les Paul Customs Black from 380
Les Paul Standards 420
Les Paul De Luxes 395
Flying Vees new 480
Explorers new from 435
Thunderbird basses 435
SG Standards 360
L6S Customs 350
The Paul 280
Marauders 250
Available in Black, Nat. Wine, Silverburst,
Cherry, Sun White, Tob/ Sunburst.
Rickenbacker 4001 Basses 360
Rickenbacker 330 Natural 395

ARIA GUITARS. NEED WE SAY MORE?
SB 1000 Bass
SB 900 Bass
SB 700 Bass
SB 600 Bass
FS 1000 semi acoustic
YS 500 with case
Strat copy

IBANEZ GUITARS
ST 50 sunburst or black
ST 55
ST 300 EQ model
Musician Ltd Edition
Musician MC 300
Artist 2618 inc case
Artist 2710 inc flight case
PEARL LES PAUL AMAZING

361
324
248
185
408
245
195

175
199
299
350
280
337
458
142

ALL PRICES INCLUDE VAT. MAIL
ORDER AVAILABLE ON ANY ITEM,
JUST RING OR WRITE FOR IMMEDIATE
DESPATCH. BARCLAYCARD, ACCESS.

NO DEPOSIT CREDIT WELCOME.



The best of both worlds

urns Al/ DMEIE
Padnal Road, Littleport, Ely, Cambs. CB6 1 NS

Tel Ely (0353) 861482/3

DRUMS
Premier main agent  Ludwig Percussion

Centre
Sonor main dealer

Now showing in the Drum Room:
From the U.K. - Premier
From the States - Ludwig
From Germany - Sonor

Plus many more kits and accessories. Pay us a
visit or phone Norman Willey.

Part exchanges
and credit

facilities

Ask about our
percussion hire
service

nolantivs
NORMANS (BURTON -ON -TRENT) LTD.

I Lichfield Street, Burton -on -Trent, Staffs.
Telephone Burton (0283) 61528 or 42401

6

Stix
Drum
Centre

The Complete Drum Service

Two floors of nothing but percussion.
Rogers - Yamaha - Pearl - Gretsh - Premier -

Tama - Ludwig - Sonor - Maxwin - Asba.
Paiste centre-Zildjian-RotoToms-Drum synths -

Latin percussion.

MARCH SPECIAL
Simmons Four Pad Synthesiser
Cash Price £499.00 inc. V.A.T.

Cash discounts, Part exchange, Fast
Finance, Mail Order.

Barclaycard & Access by phone

Completely owned and run by a drummer for
drummers Stix is todays percussion with good

old fashioned service.
Open 6 days a week from 10 till 6 late night

Mondays till 8.

RING JIM ON (0733) 52357
57 NEW ROAD, PETERBOROUGH.
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Tony Horkins pens a few parallel lines on

THE BOYS BEHIND
THE BLONDE

Idon't know whether any of
you have noticed, but behind
the luscious blonde that.

fronts Blondie are five blokes
playing instruments. The next
time you see them on TV just
try and tear your eyes away
from the girl with the lightbulbs
in her hair and take a look at
those geezers at the back
holding the beat down. Chris
Stein, Jimmy Destri, Nigel
Harrison, Frank Infante and
Clem Burke are not session
musicians - they too are in

Blondie.
At their recent live gigs I was

amazed to find myself
constantly looking away from
Debbie Harry over to the right
hand side of the stage where
drummer Clem Burke was giving
his tom-toms not a minute's
peace. Nigel Harrison on bass
proved to be a mite on the good
side and although guitarists

Chris Stein and Frank Infante
and keyboard player Jimmy
Destri were not exactly mind
blowing as individual musicians,
they played proficiently and
gelled well together. Blondie are
a good little outfit.

I took the opportunity in a

swank London hotel to talk to as
many Blondies as I could (all
except for a homesick Jimmy
Destril and find out what makes
them tick.

NIGEL
HARRISON- BASS

Being the only English
member of the group, Nigel has
an entirely different set of early

"It's about time we got some of the attention - eh Nigel?"

musicial recollections. For a

start he remembers being an
avid BEAT reader and actually
said "I probably wouldn't have
got this far if I hadn't read some
of the things I did." He also
remembers skipping school and
work, getting on the train at 9
o'clock and coming up to London
from Buckinghamshire to walk
around Shaftesbury Avenue and
peruse its host of music shops.

"I remember walking into
'Orange' or 'Sound City' down
there and seeing Jimi Hendrix
go in, look at the wall, pick up a
Strat and say 'I'll take six of
them.' "

Although always keen on
music, Nigel decided he'd
actually like to play an
instrument when he was twelve.

"All my friends were
becoming Hank Marvin so I

wanted to join in. I bought a
Spanish guitar and started

picking out riffs to songs like
'Satisfaction'. I never had any
lessons but there were a few
kids around me that were really
good and they helped me. I

don't read music or anything, I

just watch people's fingers all
the time."

The story of how he ended up
playing bass sounds about as
believable as a General Hospital
script, but I'm assured it's true.

"There was this real shady
deal at the back of Exchange
and Mart - a bankrupt stock of
Vox guitars and a friend of mine
had sent away and got a really
cool one back with a tremelo
arm and one pick-up. So I sent
away for mine and it said allow
six weeks for delivery. I must
have waited over two months
and meanwhile all the kids were
learning to play theirs. It finally
showed up almost when I'd
forgotten about the thing and
they sent me a bass guitar when
I'd sent away for a six -string. I

was too cool to admit that it was
a mistake so I kept it and that's
how I became a bass player."

"My first group was called the
Musketeers. It was one of those
typical groups where the
guitarist's father used to run it.
We did little gigs all over the
place for five or six pounds a
night."

He went through a lot of
groups in his early years,
graduating from pop bands to
being influenced by the Small
Faces, Pretty Things and other
generally 'wild' bands.

"I used to see a hell of a lot of
bands in those days. Johnny
Kidd and the Pirates, The
Stones when Brian Jones didn't
turn up one night, The
Ronnettes, The Who, Jeff
Beck."

Although he got to see a lot of
bands he never tried to copy
anyone's style. He says he never

Continued over'
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/knew anything about music -
he didn't even know how to
tune a guitar - but he just used
to watch peoples' fingers.

"I did later. I know Jack
Bruce influenced me with his
melodic bass playing."

After seeing Blondie a couple
of times live I noticed that Nigel
prefers to pick at his bass with
his fingers rather than using a
plectrum.

"I always liked people that
use their fingers. I can't use a
pick because I get cramp in my
hands. I have to use it
sometimes because my fingers
get very sore."

After his Vox bass, he
Exchanged and Marted for a

Tuxedo bass and through
constant checking down the
bargain columns got a Linear
amplifier and a Selmer Goliath
cabinet.

"They had these real ugly 18"
speakers that sounded real
terrible, but they had a big
cabinet that looked good."

He had a Vox AC 30 bass
amp, went through numerous
basses and finally ended up with

a 65 Precision which he's still
got.

With changes in instruments
came changes in groups, and
after the Musketeers came a
number of different blues
bands.

"I was in this band called the
Smokey Rice Blues Band which
lead into a band called Rice
which was doing Jazz -Rock
things. After checking out the
block ads at the back of Melody
Maker I ended up in a band
called Silverhead."

Silverhead were managed by
Andrew Lloyd Webber and Tim
Rice who gave up after about
two months when the band
started buying themselves
Marshall gear and turning it up.
They got taken over by Deep
Purple's management and in
their life span did five American
tours.

"Silverhead were a real
raunchy rock n' roll band and
still to this day I listen to
recordings that we made. I think
it was an incredible band but we
broke up in mid -'74 due, I think,
to mismanagement."

Nigel Harrison - he learnt a lot from BEAT.

With a background that
includes touring with Purple
Nigel can't help but still like
heavymetal music today. One of
his fave bands of the moment is
UFO and he's particularly
impressed with Michael Shenker- their ex -guitar player.
Doesn't he prefer that sort of
stuff to what he's now playing?

"No, I don't prefer it. It's very
weird being involved with
Blondie. I love pop music but I
never really saw myself as being
in a pop band. Silverhead was to
me what I wanted to be in."

With such strong tones of
desperation in his voice I

wondered if he'd own up to
feeling frustrated in what he's
doing.

"Yea. I do, very frustrated. I

always thought that when you
actually made it that's because
you're in a group that you totally
believe in. In fact it's quite an
uncomfortable situation
altogether with the music.

I love making the records, I

like the music. Half of the
appeal of Blondie is the
contained three minute song. In
the reality of playing that on
stage every night it's hard to
project a personality when
playing a set song like 'Picture
This.' I'm not saying there
should be wailing solos, but we
all get our rocks off, so to speak,
because our encores are fun."

On this tour Iggy Pop and
Robert Fripp (who also plays a
little on the albums) have got up
to jam on such things as 'Louie
Louie', 'Heroes' and 'No Fun',
and that is the bit that Nigel
really gets into.

Getting back to gear talk,
Nigel is still a Marshall freak.

"I should do ads for Marshall.
I've tried other equipment but
I've always come back to them.
Marshall to me is an honest,
consistent sound. I've tried an
Acoustic amp with graphics that
was just to complicated and I

used to use an Ampet. I tried
SUNN amps too but I always
come back to Marshall. It's the
sound of the '60s, you can plug
it in anywhere ... to me with a
Fender bass a Marshall amp and
two 4 x 12 cabinets you can't
go wrong. I don't have them
stacked because I don't like it
blasting in my ear, I prefer to
feel it at the back of my legs,
and through the floor. That, to
me, is perfect."

CLEM
BURKE- DRUMS

On record Clem Burke is
great. Live this guy is
unbelievable. He comes

on as fast and flash as the late
Keith Moon only more solid. He
can spend a whole song running
round the toms yet still keep the
beat down. I wonder if drums
have always been his only
musical love. He answers in a
very matter-of-fact way.

"I tried to play the guitar but
I'm left-handed and all my
friends were right-handed so
they couldn't show me the
chords so I started playing the
drums. I was about 14."

The first kit he had was a
Japanese red sparkle kit finished
similar to what he has now. He
used to listen to Beatles albums
in those early days but noticed
that the only person who wasn't
just keeping down the basic
beat was Keith Moon - his first
major influence.

"He was playing a radically
very different style of drumming
to everyone else so it got me
interested. I used to try to play
the end of 'My Generation', but
I could never do it."

Although playing in a few
'high school' bands, Blondie
was the first real group he ever
joined, and their nucleus formed
in '75. Through the years he
tried Ludwig kits - "I had one
like John Bonham's" - and he
now has a couple of Premier
kits.

"I smash drums up a lot but
they don't seem to break. I have
the Premier Resonator kit.
They're really good drums, very
sturdy and the Resonator kit is a
double shell kit and the
projection is really good. Being
American I like the exotic end of
it - the fact that they're
English. In America they're not
really a big seller. Over there
Ludwig's the big one, and
Japanese drums."

"I still use the Ludwig Speed
King. It's one of the cheapest
pedals made and probably the
best pedal. In the States they



Clem Burke - straight from high school bands to Blondie.

cost about 20 dollars, which is
really inexpensive for a bass
drum pedal. I'd recommend it to
anyone. It's very simple, with
just two screws at the bottom to
adjust the tension, and that's it.
Very simple but very functional
and very practical.

"Through tradition I only use
the one tom on top of the bass
drum. I have two floor toms
instead, I prefer that because
the ride cymbal can come in
closer."

The cymbals themselves are
all Zildjian, though he says he
tried some Paiste cymbals "But
they all break". If you caught
the band live you'd have noticed
this cymbals set up at a rather
strange angle.

"All my drums and cymbals
are set up at right angles
because I like the way it looks."

Is that the only reason?
"Yea."
But you seem to break your

sticks a lot. Maybe that's why?
"Yea, probably."
What sticks are they?

"3A's."
How many sticks did you get

through on your last gig?
"I don't know, they just keep

coming. I send the roadies out
to buy them so it doesn't
matter. I suppose it's a lot. I like
to play with the side of the stick
against the cymbal. I don't like
things tilted because I don't
approach the kit like that.
There's a lot of reach involved
when I play. I have sat down at
a little jazz kit with little light
sticks and when you're used to
playing in the way I play it is

pretty amazing. It's so easy to
go all around the kit. It's fun. I

don't mind playing a little jazz
once in a while. I have a few
friends that are jazz musicians.
But for rock n' roll I enjoy the
physical aspect. I like the drums
to look symmetrical. I'll worry
about playing them
afterwards."

As for other drummers now,
he speaks highly of Stuart
Copeland - "Obviously"
and also of Peter Thomas of the

Attractions. He also mentioned
Topper Headon of The Clash,
Rat Scabies of the Damned and
general 'physical' drummers.

I wondered what little tricks
he's picked up since he started
playing.

"One of my favourite things is
playing a paradiddle with two
beats with the hands and two
with the foot. That's been quite
useful. Also when you catch the
cymbal with your hand - I like
to do that. One of the keys of
Rock n' Roll drumming is the
endurance and I like the sweat.
The best way to describe my
drumming is a mixture of Keith
Moon and Hal Blain, the
drummer on the Spector
records."

Have you ever thought that
you can't go on anymore
because you're so tired?

"Not too often, no. Once I

get into it... once in a while
when I'm out of shape maybe
but right now I'm primed to
continue. I like total abandon -
the best drug is adrenalin".

How come your kit is set up
low down at the side of the
stage rather than on a riser at
the back?

"It's a new set-up that just
came about in the stage plan. It
took a little getting used to and
it's still in the prototype stage. I

don't think the stage set-up is
absolutely correct right now. It
seems, though, that the rest of
the people in the band get more
out of it when I'm down low
than when I'm up on the riser,
and if it suits them, it's OK.

I wondered if the beat was up
to the composer for the song or
whether it's left solely in Clem's
hands.

"It works both ways.
Sometimes it's totally my beat,
sometimes I listen to
suggestions."

I was thinking particularly
about the rather manic
drumming on 'Dreaming.'

"That's basically all mine. I

wanted to re-record it because I
didn't think it was too
commercial. The craziness of
the drums is fine, but the bass
drum should have been mixed
further up.

Clem is already a 'star', and all
that's left for him to do is to be
recognised as a musician. This is
his goal. He loves what Blondie
are doing but wants to, and
does, play with other people to

further his career.
"Too often a drummer gets

associated with his particular
band and that's it. I want to
expand."

CHRIS
STEIN- GUITAR

For this interview Chris
thought a 'technical'
setting would be apt, so we

made a bee -line down to Pye
Studios somewhere in London.
Chris was supervising the
cutting of some live tapes, one
of which will appear as the B-
side to the next single, a longer
version of 'Atomic' probably
their version of 'Heroes' with
Fripp playing guitar.

Chris admits to a few
overdubs especially on the vocal
front. Personally I prefer the
untouched 'Louie Louie' where
Debbie sounds just that little bit
more convincing. At the
moment he's only cut a copy of
that for himself but if you're
reading this Chris, please release
it!

Chris learnt to play the guitar
when trying to pick out the
melodies of movies, 'The Guns
Of Navarone' being his
particular favourite (which,
ironically, has now been
released by the Specials as a
single!. He was into Dylan
before the Beatles but was
eventually affected by the
Beatles boom, though it was
more fashionable to like the
Stones.

After hearing the wails of an
electric guitar from a garage in
'61 he decided that the guitar
was for him. However, he was a
little confused as to how to
physically play the thing.

"I didn't know you were
supposed to press the strings
down onto the frets to get
different notes. I thought there
was one fixed note and that was
it.

A strange kind of mistake to
make, and apparently not his
only one. An early infleunce was
Flatt and Scruggs and he was
rather confused by Flatt's slide
guitar playing ...

Continued over
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"When I saw Flatt playing
slide I didn't know what it was. I
thought he was playing with his
thumb so I started playing a lot
with my thumb and it took me a
year or two to gradually get my
fingers round the other side of
the neck."

The actual guitar he was
playing while going through his
period of confusion was a
Harmony guitar, which lasted
him a couple of years. Then he
had a Hagstrom (the classic
Elvis Presely-endorsed guitar)
before purchasing a Supro
Ozark which he used on the first
Blondie recordings.

"I was amazed when I saw it
because I had carved up a

Telecaster to a shape very
similar to the Scorpion. I had to
sell it when I was broke. It never
quite survived the shock of
being carved up."

"I could never do a Fender
endorsement because I have no
respect for them. I think they're
mass-produced, soul -less
instruments. If you get a good
one you're lucky or you could
get a lousy one. They're just
hacked out and mass-
produced."

As for amps he's using a

Fender twin. "I try to play as low

Chris Stein - honoured to endorse Burns guitars.

On the band's current UK trip
Chris met Jim Burns of Burns
guitars and you can expect a
bout of ads linking Blondie and
Burns together in an
endorsement deal.

"I want to endorse Burns
guitars - that's like an honour
to me. Jim Burns is one of the
great inovators, along with Leo
Fender, and he's not really got
his just rewards."

If you'd have read our August
'79 issue you'd have noticed the
article on Jim Burns and his
company and seen the unusual
shaping of the Scorpion guitar
with the end of the guitar body
shaped like a scorpion's claw.
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as possible which is the basic
concept with a female singer in
the band."

Effects?
"A Big Muff which has a

compressor in it, an MXR
compresser which I use a lot
now, a phase shifter which I

hardly ever use and a Roland
Chorus Echo for all my space
effects. The Roland's got this
great effect where with a foot
pedal you can slow down the
repeat rate and speed it up. You
can get some great spacy
effects out of it."

With two guitarists in a band,
especially a band that is overtly
guitar orientated, I wondered

how they decide who plays
what.

"I have a slight edge over
Frankie because I've been with
the band longer. Actually I don't
play anything on 'Victor' and he
doesn't play anything on
'Shayla'. We both play on
everything else though."

In the studio it's the ever -
popular Mike Chapman who's
put Blondie's most successful
albums onto tape. How's Chris
found working with him?

"I don't know if we'll
continue, but he's great. He's
really helped our playing. He
gets the best performance out
of you. He'll take one part and
say 'That's the way you should
play it' within the music, and
now you've got to play it a

hundred thousand times until
you get it right. We have to play
until we get it up to his
standard. It took three hours to
do the bass drum on 'Heart of
G lass' ."

Clem Burk had told me earlier
that Mike had wanted a

particularly clinical sound on
that track so he made Clem do
the drum parts separately and
play along to a click track to get
the timing one hundred per
cent.

Out of Blondie Chris has
produced a French band called
'Casino Music' and written the
soundtrack to a movie called
'Union City' staring his old lady,
Ms. Harry herself.

"I play a little guitar and bass
on it but I mainly just wrote the
music. I'm really happy with it."

Like many pro musicians
Chris writes his music at home
using a multi -track tape
machine.

"I just start with an
improvised riff and develop it.
Sometimes I get a song in my
head, but it's so hard to
remember it."

FRANK
INFANTE

GUITAR

"I
always liked music,
even when I was a kid.
My mother and father

used to play records a lot. I was
13 when I first got a guitar, and

then I got a bass because I liked
the bass a lot.

"At that time I used to buy
music sheets. But they weren't
the same key as the record, so I
gave up on that. The way
George Harrison would play a
song wasn't like how it was
written on the sheet.

"To me the best way to learn
to play the guitar is to first learn
the chords from a chord book.
Then just jam along to records
and stuff."

That all sounds very simple,
but how do you stop strumming
chords and start playing actual
riffs?

"It has to be a feel that you
build up. You've just got to keep
playing."

Frank's first band was a

rhythm and blues outfit called
'The Rogues'. At that time he
was heavily into the blues,
especially Paul Butterfield. That
band did mainly cover versions
of other peoples songs, like the
Stones, and then he formed his
own band which played their
own material. That was a loud
hard rock band with the familiar
Marshall amp sound. In both
those bands he was playing
guitar though he used to like
playing and writing songs on a
Kay bass that he had at home. It
was playing bass that he first
got involved with Blondie,
guesting on Plastic Letters.

"Gary Valentine, their old
bass player, had left and they
just asked me if I'd play on the
record. I played guitar on a lot of
the songs too. On the tour I was
switching back and forth.
Sometimes Jimmy would play
bass, sometimes Chris would.
And then we got Nigel and I

stayed on guitar."
When asked which of the two

instruments he prefers he has no
hesitation when answering with
'the guitar'.

I like playing rhythm. Even if I

play lead I like rhythmic lead. I

like melodic leads too but
rhythmic leads are more like
rock n' roll."

Do you plan out your solos or
do they just happen?

"It's mostly whatever
happens. To me a solo is like a
buzz - it just happens when
you're in the studio. The only
thing we really plan out is the
basic track. The solo on 'I'm Not
Living In The Real World' is a



Frank Infante - he poured paint stripper on a Les Paul.

first take. It had to be - it was
real crazy."

At the moment Frank is the
proud owner of three Les Pauls.
This is the tale of one of them

"I had this gold guitar and I

put paint remover on it and
melted the thing! The paint
remover was so strong the pick-
ups and knobs melted. Now it's
a natural finish and I put on Di
Marzio pick-ups and now that's
the guitar I like the best.

"I have another one I like too,
but I broke the neck on it three
times. On stage I use two Les
Pauls. I use one for most of the
songs and the other one I use
for 'Victor' because it has an
open tuning. For me to tune the
other guitar down to G would be
ridiculous. I'd never get it back
in tune again in time to do the
next song."

Along with Chris, Frankie too
is interested in Burns guitars.

"The guitar looks really cool. I
like the way it feels, but I

haven't played it through an
amplifier yet. He said he'd
customise the neck to whatever
I wanted."

Amps?
"I was using Marshall but it

got to be a problem because it
was too heavy for what we're
doing. So now I'm using a Twin.

I went through every amp there
is in this band - Marshall,
Burman, Boogie but now I'm
just back to a Twin Reverb. That
gets all the sounds you want.
Well, I can get any sound I want
out of it. I don't need any
electronic gadget to do it."

However he does use just a
little gadgetry. An MXR phaser
and an MXR compressor.

Unlike Chris, Frank doesn't
like to sit at home with a tape
'machine to write songs. He'd
rather wait till he gets into the
studio and let things happen.

"I have this tape recorder that
Ampex gave me and it's still in
the box. I'm homeless at the
moment so I have nowhere to
set the stuff up. That's my goal
right now, to get a base - a
place where I can set my stuff
up. Like my guitars are all in
storage right now."

Outside of Blondie he likes to
jam with other people and in
fact plays guitar on ex -runaway
Joan Jett's solo album. He likes
listening to bands like Public
Image "Because they're
different" and other music
that's not predictable. He also
says he likes disco music The
Jam and The Undertones,
whom he'd just seen and
enjoyed.

DEBBIE
HARRY

VOCALS

Nof only is Debbie Harry
responsible for the
majority of Blondies

lyrics, but she's even credited as
writing whole songs single-
handed. Can she play any
instruments?

"No", she laughs, adding
"barely" as an afterthought.

What can you play barely?
"I don't want to say, it's too

embarrassing."
Well how do you go about

writing a song on your own?
"I don't usually write music.

Sometimes I have little phrases.
I hum them to Chris and he
incorporates them. Mostly I just
think of the lyrics now. Because
of the nature of what we're
doing I've really limited myself
to working on a song that's

presented to me, and then I put
lyrics on it."

How do you go about writing
the lyrics then?

"Just things that interest me.
Sometimes a line in a

conversation will stick in my
head".

When presented with a song
do you write songs to a melody
or pick your own melody?

"It depends. Usually if a song
is that well developed or
constructed by the writer they
usually have a melody line.
Sometimes I disagree with them
and I change it. Like the first line
of 'Slow Motion'. I changed the
melody line of that."

I mentioned that whenever I
try and write a lyric to a song it
always comes out sounding
really wet. Horribly romantic
drivel that I'm too embarrassed
to show to anyone. It seems
that I'm not the only one with
that problem.

"You should have heard the
original lyric to 'Dreaming'. It
was about some girl with a

terminal disease! It was very
sick."

Debbie Harry - she changed the lyrics to 'Dreaming' because
they were too sick.
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Listen to the guys who make Zildjian talk.

Brian Downey
Thin I iiiry

Simon Crowe
Boomtown Rats

Billy Cobham Phil Collins
Genesis

Is there a serious drummer who doesn't play Zildjian?
We doubt it. Nothing responds like Zildjian.

Nothing comes as close to the sound you're after.
And because no one else listens as closely to the
beat of the music world, no one brings out new

ideas as often as Zildjian.
Listen to the guys who

make Zildjian talk.
They say it all.

Cymbals and Gongs by

Kenney Jones
The Who

Bev Bevan
ELO

AVE DIS

ZILDJIAN CO.
GENUINE

CO*e"

Boosey & Hawkes (Musical Instruments) Ltd., Deansbrook Road, Edgware, Middlesex HA8 9BB ENGLAND Tel: 01-952 7711 Telex: 923 300

Premier Drum Co. Ltd., Blaby Road, Wigston, Leicester LE8 2DF ENGLAND Tel: 0533 773121
Rose -Morris & Co. Ltd., 32-34 Gordon House Road, London NW 5 1NE ENGLAND Tel: 01-262 5151
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DECIBEL STUDIOS
19 STAMFORD HILL LONDON N165711 ENGLAND

STUDIO

01-802 7868

HEAD OFFICE AND BOOKINGS

01-864 9692

16 TRACK AND 24 TRACK STUDIOS

KENNARDS MUSIC HOUSE
WE ARE ONE OF THE LARGEST

Ifemier
STOCKISTS IN KENT. FULL KITS,
CYMBALS AND ACCESSORIES ALWAYS

AVAILABLE
PART EXCHANGE AND EASY PAYMENT TERMS -

SECONDHAND GEAR ALSO STOCKED

ASK FOR STEVE OR JAKE -
85 -88 NORTHGATE, CANTERBURY, KENT

Telephone - Canterbury 60331
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TAMA ROYAL STAR OUTFIT 7937
GIANT DISCOUNT OFFER!! £595

SENSATIONAL OFFERS ON TAMA OUTFITS
Tama Royal Star Concert Tom 7 piece outfit pictured above. SIZES: 22" Bass Drum, 16 x 16
Floor Tom 12 x B + 13 x 9 + 14 x 10 + 15 x 12 Concert Toms 5" Chrome Snare Drum.
Complete with boom stand, regular cymbal, Hi Hat pedal and bass drum pedal. Normally
£700. Special offer £595 or f50 deposit and up to 36 months to pay.

TAMA SWINGSTAR OUTFIT
ONLY £299

5 Drum outfit with stands and pedals. 22"
bass drum, 16 x 16 Floor Tom, 13 x 9 +
12 x 18 Ariel Toms, Chrome 5" Snare
Drum.

CREDIT TERMS: JUST SEND £30
deposit on any kit. MAIL ORDER: ADD
EIO for delivery within UK mainland.

* ROTO TOMS *
CHEAPEST PRICES IN U.K.!! LOOK!!

6" £19.95 12" E36.00 MAIL ORDER
8" £26.00 14" f44.00 JUST ADD £1.00 per drum

10" £31.00 Mounting Rail £13.00 for postage
SUGGESTED SET UP'S:- 8" + 10" + Rail Et Stand = £95.00

6" + 8" + 10" + Rail Et Stand = £120.00
8" + 10" + 12" + 14" + Rails Et 2 Stands = £220.00

GIGSOUNDS LTD. (Ludwig Drum Centre)
85 Et 104 Mitcham Lane, Streatham, London SW16. 01-769-5681
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Gary Cooper talks turkey with the
bassist from The Bill Bruford Band

JEFF BERLIN
Despite having a degree of self -
confidence which would be regarded
as sheer arrogance in any lesser bass

player, American Jeff Berlin is a likeable
person, almost strangely overwhelmed by
his sudden rise to international fame with
Bill Bruford's latest band.

In Jeff's mind, as he admitted when we
met in his hotel recently, he's still scouring
round the streets of his native New York
looking for work and living on the cheapest
food he could find. He's almost as shocked
as we are that he's emerged from obscurity
so fast.

The Jeff Berlin story begins with
classical music. He said:

"I was a violinist from five years old, a
serious classical student. I studied for ten
years really hard, and knew all the classical
repertoire: the concertos, all the Bach, the
Mendelson, the Beethoven. At that time, I
was about ten, all the teachers said that I

was going to be a really fabulous classical
musician. I had this snob attitude towards
Rock music because all my teachers had,
and we'd never ever listen to it. Then,
when I got to be 14 or so or maybe 15, I

was such a good listener, I had such a good
ear, that I began to realise that I just wasn't
going to make it. I didn't have what my
heroes had, Menuhin, Oistrach people like
that.

"That was a frustrating time and a really
tearful moment because I just had to quit
the whole thing there and then. But I had
to play and I considered that I was old
already, at fifteen, and I thought that I had
to get myself an instrument and learn to
play it quickly.

"I chose the bass because I thought it
was easy, it had four strings, all you had to
do was play single notes, no chords, it
seemed really easy.

"So, one day having saved all the money
I was getting from delivering newspapers, I
got myself a Hagstrom bass, just because
there was a bass player in my town who we
all thought was really something and he
had a Hagstrom!"

Jeff went through the local bands
routine now and soon found himself being
kicked out of bands because he refused to
stick to really simple bass lines. As he
admits: "You just can't ignore ten years of
classical studies!"

\

By now we are around 1968 and the
influence of Jack Bruce was beginning to
be felt by Jeff. "Yeah, he was my hero. He
still is in fact and it's such a good feeling to
have met him over here in London recently.
I copped all his lines and in fact I suppose I
still am influenced by him.

"I played all the high school top 40 stuff
and then I had to earn a living but really
didn't know what I was going to do. In fact
I nearly joined the army.

"I went down and took out the papers
and they said, 'Fine, just come back
tomorrow and we'll sign you up.' That's
what I was going to do but that night I got
a call to go out on the road for six weeks
with a Broadway Musical called The Me
Nobody Knows and so I went and did that
for six weeks."

Whilst doing the musical tour Jeff found
himself working with a jazz guitarist who,
like Jeff, was trying to earn money by
doing the show.

"This guy would play a la Wes
Montgomery with beautiful voicings and
chord structures and I'd never seen
anything like that. He showed me these
ideas and told me about Berkeley School of

Music so when the show was over I went
off to Berkeley for a year and a half and
studied composition, arranging and
ensemble. What you do with ensemble is
that musicians of your calibre all get
together, they put music in front of you
and get you to improvise and then talk
about what you do.

"The music was what I suppose you'd
call the jazz literature, Charlie Parker tunes,
early Herbie Hancock, some of Miles' stuff
and a lot of standard material like There"Il
Never Be Another You and I actually like
that sort of stuff, I play it at home a lot."

While studying at Berkeley, Jeff held
down a residency in Boston, playing seven
nights a week with some of the other best
musicians in Boston.

Eventually realising that Boston was not
going to lead him to international fame,
Jeff went to New York and within a few
days had landed himself a gig with
Carmine Appice. While with Carmine he
met Bill Bruford and then played with Tony
Williams and Alan Holdsworth.

Tony and Alan wanted to form a Rock
trio but Jeff backed out and this backing

continued over
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1JEFF BERLIN
CONTINUED

out of bands characterises this period of his
life. Jeff couldn't find a band playing music
which offered him the almost unlimited
scope to play what he really wanted. He
spent his time sitting in with people, taking
gigs with some of America's biggest
names.

"I've known Bill Bruford for four or five
years and I knew him through Ray Gomez
who had known him through Patrick
Moraz. I played as a part of a trio with Ray
and Bill and we really hit it off very well
right from the start.

"We kept in touch, every time I went to
Europe I called Bill and we struck up a good
friendship. I liked Bill more than I liked his
drumming at first.

"The reason I couldn't get into Bill's
playing is simply because I'm an American
and I like that round American style of
drumming, the Sam and Dave easy going
stuff and Bill just isn't like that at all.

"Bill's weird but that weirdness is what
makes him sound good, he's really unique
and that's what he's got and uniqueness is
what I'm after."

"You have no idea how I feel about this.
I really can't believe the accolades
that people are giving to me. I remember so
strongly years and years and years trying to
play as good as I can. Now when people
say those things to me I can't handle it.
You being here interviewing me is

fantastic, I used to fantasise about being
interviewed. When I was younger I wanted
to be a Rock star and when I got older I

wanted to be a musician, it was like that."
"The reason that I've come through so

quickly lately has got to be down to being
in a band that people take notice of. If I

hadn't joined Bill's band people still
wouldn't have heard of me. There are real
burners out there, people who are just so
good and who you just haven't heard of
yet. You're gonna hear bass players in the
next five years that are going to blow your
head off."

"Making it is a combination of natural
talent, hard work and training. I don't
know of many people who are really good
who don't read or write music, except
maybe George Benson but you have to be
able to read, and you have to be able to
follow the existing literature of the
instrument. I know I have a natural talent in
music but I also know that I need a lot of
training and hard work because I wouldn't
be where I am now without that hard work
but, and this really is a very serious point
with me, there's a hell of a lot further for
me to go. True rockers can accept the sort

praise that I've been getting because
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they're into that Rock ethic thing which is
perhaps more show than music but I

sometimes feel like saying 'look, what are
you applauding because that really wasn't
very good, you know.'

"This isn't just falsemodesty either. I've
come off gigs with feeling of real despair
because there's so much more that I want
to do that I can't do yet."

"The bass has infinite possibilities from a
playing point of view. Look at it this way,
you have twelve notes in the Western
musical scale and that's all you have but if
you take those lousy twelve notes
and look at all the possibilities of
combinations and rhythm combinations
that can be done you have a universe of
ideas.

'You're gonna hear
bass players in the
next five years that
are going to blow
your head off.'

"Having said that, though, there really
won't be too many really fine bass players
coming along because of a natural flaw in
most people's progress, and it's one that
I've been guilty of. Most players absolutely
model themselves on someone else and I

did that too and it really cost me, it really
hurt my playing. I listened to Stanley
Clarke man, I really knew every note that
guy played and it hurt because it absolutely
prevented me from realising what I was
really capable of when being just myself.
I've seen loads of other guys who've
listened to Jaco Pastorious since he
became the big thing and they're really
screwing themselves up by following him,
or anyone else, that closely. Like they're all
buying Jazz Basses and ripping out the
frets.

"That's good in that it gives them
another guy's perspective on music and
that doesn't hurt you, it's a good thing but

the bad thing is that very rarely do people
know how to go beyond that perspective
and learn to play beyond what their hero
plays. My concept is create a musical
vacuum for yourself and you will remove
influences that will lead you astray. For
guys that have a decent facility and
technical ability and who start following
someone slavishly then they've got real
problems for themselves.

"The individual possibilities of the bass
are there and they are infinite, providing
the musician explores them on his own,
man, on his own. Play with other people,
play with people better than yourself but
don't dedicate yourself to anyone else."

At the end of a long series of quotes you
can see that the problem in interviewing
Jeff Berlin is not that of many musos -
you don't have to force him to talk!
Eventually, however, I managed to get him
onto the subject of equipment.
Regrettably, he doesn't feel that
equipment is too major a point. I say
regrettably because a lot of readers want to
know more about equipment than they do
playing, and that's something which Jeff
finds pretty annoying. He is a musician
and, to him, equipment is the stuff through
which you express yourself, to him it is a
means rather than an end in itself.

"I have two Fenders and both have been
bastardised. I have Leo Quan bridges,
that's Bad Ass bridges, and they are
absolutely fantastic. And I also have Leo
Quan pickups which are also amazing. The
pickups are really new and he hasn't put
them to commercially yet but I think he will
and they :a re really:amazing .

"The Bad Ass bridge is incredibly heavy,
it just doesn't budge and it's so solid that
the bass really resonates and it's an
incredible invention, I can honestly
recommend it.

"Glen Quan, that's the guy's name by
the way, has had that bridge of his copied
by loads of people but, believe me, they
just don't sound the same as his design.

"The pick-ups too are really good,
round, gobs of mid and the sustain is

fantastic, I can only say that the sound is
warm and the sound itself resonates. I've
played that bass on some gigs or on
records and people have thought that I was
playing fretless and I don't play fretless any
more. It's just down to his pick-ups."

On his Precisions, Jeff has two pick-ups
fitted a La Fender Jazz and feels that he
can play any gig (even the backing tracks
to dog food commercials which he still
does over in the States!).

"My strings are made by Carl
Thompson, Carl Thompson light gauge.
They're amazing too. I can put a set on and
I don't change them for three or four
months, I just wipe them down at the end
of a set and leave them. I don't have to
change my strings all the time and I

wouldn't want to anyway."



"It's really hard to talk to you about
amplification, though, I've been a bona
fide 12" speaker man all my life but I'm
using Ampeg SVT's with two cabs with 8
x 10's in them at the moment and I'm still
not satisfied. I really found something good
recently though with 4 x 15's in separate
cabinets for each speaker, 4 x 12's with
two in each box and 4 x 10's with two in
each box, tri-amped. I plugged in and the
sound just about knocked me over.

"I probably won't go for that system
though, nor will I stay with the Ampeg, I
may just build myself a system. I want the
bass to sound itself with no effects, just the
natural pure sound of the bass with no
extra effects.-

"One thing I would say to guys who are
looking for an instrument now is don't
worry about how much you pay for an
instrument. If you want it and you have the
money but feel that it's too expensive, buy
it. For heaven's sake just think how much
money that instrument is going to earn
you. Another thing is don't worry if the
instrument doesn't sound too good, as
long as it has a good neck. I mean, my
main Fender was pretty bad when I got it
but it had a really great neck and once I

sorted out the bridge and new pick-ups it
was great.

"On amps I can't really say that I've
found the perfect thing for me. I hate
Acoustic because I hate solid state, I'm
very much into the tube amps that's all I

can say."
"In fact part of the reason why I find it

hard to talk about amplification and gear in
general is because I haven't been aware of
sound for all that long, maybe just the last
two years or so. Before that I was just into
the music and didn't really worry too much
about the sound."

One thing that Jeff isn't into
(notwithstanding his advice about paying
whatever you have to to get a good bass) is
spending a fortune on instruments like
Alembics. These days, he feels, you can
buy perfectly good instruments and
customise them to suit you as an individual
player without the need to buy anything
that's mass produced.

"You find yourself a good neck, buy the
pick-ups that you like, buy the bridge that
you want. It's stupid to pay that sort of
money for an instrument that isn't custom
made for you. There's just too many good
things on the market in the way of
individual products for you to have to
spend Alembic type money."

"Look, it really doesn't matter that much
because you can play anything. What I

mean is this. I know that I come over really
egotistically, I do some times but if you
compare me with everybody playing bass
I'm not out of line because I put in my time,
like a friend. But if you look at all the
possibilities of the instrument I really don't
know very much at all, that's why my

search is the music, the bass is really kind
of incidental to the music. If my basses get
stolen. O.K. I'll be upset but I'll go out and
buy another one.

"A lot of people depend solely on sound.
Chris Squire, for example, if he played a
Fender Precision through a V15 I really
doubt if anyone would take a lot of notice,
he's known for his sound. That's not to
knock Chris, he's a Rock bass player and
he's really done incredibly well. But he's
done well because of his sound, not what
he plays."

On this last point I had to take exception.
Jeff wasn't aware that much of Squire's
recorded sound came not from a

Rickenbacker but from a Precision.
Although I didn't mention it to him at the

'The most important
thing is to make
mistakes. Sit around
and just mess about.'

time, either, I suspect that Jeff may not
have heard Chris' album Fish Out Of
Water which, while being by no standards
a jazz orientated album, was musically of
the first order and, as a musician, I think
Jeff can't have heard it if he thinks that
Squire is dependent solely on the sound he
gets rather than what he plays.

"One thing I have dropped is playing
fretless. I tried one for a while, I could do it
and it was a pretty logical move after
having been trained as a violinist but there
really wasn't too much in it for me. I waited
until I was ready for it but then I went
beyond it, I went to fretted basses again
because there was as much that I could do
on a fretted bass."

"Technique is a great thing but it only
really enables you to play what you can
hear. There are guys with better chops
than me. I know a couple of guys who are
technically better than me but what
matters as much is what they hear and

what they actually play rather than what:
they do with perhaps limited ideas."

"That thumb thing that I do is just a joke.
There are guys around who really do make
a thing of it, popping ten thousand notes all
the time, really using their thumbs in that
way. I just can't take it all that seriously. In
fact I'll play a whole gig and at the end do a
two minute bass solo and after the show
people will come up to me and you'd think
that was all I'd done. They haven't heard all
the other stuff I've played its just passed
them by. That kind of incenses me!

"I guess it's true that some people have
a hard time with that but I play with two
hands anyway. I play with my thumb, my
fingers, just above my wrists, that chunk of
meat there. I play with my hands, all of my
fingers, anything I can. Really it's just
playing independently like a drummer.

"The way to learn how to do that is
to figure it out really slowly, examine each
thing really slowly, break it down to
individual notes and take it that way and
put them together getting faster and faster
until you can do it."

"I've got bunches of odd things that
people haven't heard yet. Maybe ten,
twelve, fifteen things that people haven't
done yet. Five days ago I came up with
something totally different in the way of
playing chops. But they're toys, games,
little things that can help in a few bars of a
song - not base a whole stylistic thing
about them.

"The most important thing is to make
mistakes. Sit around and just mess about. I
mean I even take strings off the bass and
put them around the wrong way and do all
sorts of things that I won't say any more
about, just to tantalise the reader, 'cos
they're mine!" Berlin follows this with
fiendish laughter.

"For example I'll take a string off, put it
on somewhere else, you'd never believe
the melodic displacements you can get by
doing that. Maybe I'll try an open tuning,
all sorts of things that help you expand
your horizons as a player. You may never
be able to use the majority of them, but
who knows?"

A few words of advice to close may not
hurt to end this article.

"Yeah, a few words of advice. Practise
slowly, investigate your ideas thoroughly
and screw up as much as you can. But if
you're going to screw up and make
mistakes then do it privately because it's
really great to know that you can't do
something, that's the point where you
have the rest of your life to learn how to do
it."

That's typical advice from Jeff Berlin, a
man who by dint of natural talent and sheer
exhausting hard work has taken the bass
just a bit further than anyone else,
particularly in linear melodic playing, a way
that few players before him have ever
done.
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Also on shoW will be the superb new range of Trace Elliot custom bass
rigs - no compromise professional equipment which sets new world
standards. A choice of graphic or fully parametric preamps drive a range
of powered cabinets featuring electronic crossovers and limiting. Full
studio D.I. facilities are also included.
Special discounts will be offered on this day only, so don't miss the bass
player's event of the year, and a free bottle of BASS (geddit?) on
WEDNESDAY 19th MARCH.

For more details contact Alan Morgan at

$A,NAL/44 bassplac
66 Victoria Road, Romford, Essex, England.
0708-25919 (Closed all day Thursdays).

* Special notice -- Polytone Amps
Also Polytone and Underwood
double bass pickups.
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LEO KOTTKE

AMERICAN GUITARS & BARS
If chart success was based
purely on instrumental skill
and versatility, Leo Kottke

would be outselling both Abba
and ELO.

As it is, this mild mannered
guitarist from Minneapolis
soldiers on sustained by a hard
core of fans who can't seem to
get enough of his Blues,
Ragtime and Classical styles.

Leo was born 34 years ago in
Athens, Georgia, into a musical
family which had the obligatory
piano in the house. His mother
was an accomplished musician
who as well as playing piano,
played violin, cello and clarinet.
But Leo's first taste of the joys
of music came from another
direction.

"When I was two my parents

got a record player. They played
'The Firebird Suite' on it, and I

just went nuts. After that I used
to insist on hearing it all the
time.

"My grandfather was a Souza
fan - you know all that
marching music. That and
classical music were my
favourites at the time."

Leo's first instruments were

the violin and the trombone, but
he soon rejected them in favour
of the guitar. He said: "I just
couldn't relate to them. I

couldn't get the sound that I

wanted to hear. Then when I

was between 11 and 13 I bought
a cheap guitar. I can't even
remember the name of it. The
bridge popped off after a couple
of weeks. But I knew then that

17



LEO KOTTKE

CONTINUED

the guitar was the only instru-
ment I wanted to play.

"The next guitar I got was a
Kay, which had a glaring fault;
the neck was tilted from the
body, which meant that it had a
very hard action. I spent years
wondering why guitars had to
have such a high action."

When it finally dawned on
Leo that there were guitars
about that didn't leave your
fingers in need of hospital treat-
ment, things really took off. One
such guitar was being made by
Bozo Podunavac, a Yugoslavian
immigrant who became
interested in repairing instru-
ments as a youngster.

Leo discovered Bozo guitars
late in the 1960s. And after
using one of them for live work
the company's order books
started filling up. Leo speaks
fondly of the instruments.

"I still have the first one he
made me. I like them very
much, but I've had difficulty
playing them live. I like guitars
that are very resonant, and the
fatter the sound is, the more
problems you have. Every guitar
has a peak somewhere in its
frequency range and that can
get out of hand at a live concert.
But I've found ways around it.
One way is to use dynamic
microphones instead of
condenser mikes, and the other
is to throw away the finger
picks. That has made a big
difference, because you're
using the meat on your hand, so
you don't get so many sharp
peaks in the sound."

Leo has a mania for collecting
guitars, but isn't sure just how
many he owns. "I have quite a
few," he said. "The reason is
that after my first decent 12
string was stolen I bought up
everything I could. I have a lot
of Gibsons which I use for spare
parts. Those are the old Gibsons
with square corners. People
were disturbed that the body
used to bow after a while. I think
it's inevitable, but Gibson
thickened the braces inside. It
cured the warping all right, but

the sound. I've got some
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Leo looking embarrassed after being caught talking to a studio plant.

of those failures and some good
ones. I think the model is the
B45, which they stopped
making around 1953."

Leo's favourite guitar is a

Kohno Classical. "It's made by a
man called Masaru who studied
with Ramirez. It really is quite
excellent. It's the third cheapest
in the range, but it doesn't have
that nylon sound. It has plenty
of punch.

"It cost me 800 dollars about
eight years ago. I prefer it to
their more expensive ones."

Although he's not particularly
noted for his electric guitar
playing, Leo does possess a
couple of the instruments. "I've
got a Jap copy of a Telecaster.
There's no brand name on it and
I haven't been able to find
another one like it, but it really is
exceptional. That one cost me
120 dollars in Denver. The other
electric I have is a Fender 12
string solid. I don't think they
make them anymore. I don't
play them very much. It's
usually a matter of the sound.
There are some tunes which will
record better on electric guitar."

Leo's early days were spent
trying to duplicate the sounds
he was constantly being
saturated with. He said: "All
that was around at the time was
Burl Ives. What I wanted to hear
was the same exuberance that
came out of Souza's marches,

but from a guitar. But I couldn't
figure out how to do it.... until
I met this guy in Muskogee.
People who knew both our
styles said I should get together
with him. When I met him he
was playing this pattern using a
syncopated right hand. He had
it flowing so smoothly that I just
couldn't believe it. Up to then
I'd been playing very straight
rhythms. I'd like to know if that
guy's still around.

That 'syncopated right hand'
completely changed Leo's style
of playing. Listen to any of his
albums and you'll find many
examples of it. But it was later
that he met probably the biggest
influence in his life.

"I met this guy in Virginia
called Gary Anders. He
introduced me to Pete Seeger, a
guy who definitely had the
biggest effect on me. He did
two records during the
McCarthy era called 'Gazette
Vols 1 and 2'. Some parts sound
like they were recorded by a five
year old in a bath tub, but parts
of it are great.

"I've got an E.P. by him
called 'The Goofing Off Suite',
which has a lot of influences in
it. After that the next thing I

heard that I liked was John
Fahey singing 'Blind Joe's
Dead'. It just knocked me out.
But I'm like that musically. I

either love something or hate it;

I can't be neutral about
anything."

John Fahey's influence was
to be greater than Leo had
imagined. But more of that
shortly. During this time Leo
was playing a few live dates at
colleges and bars in the
Washington area. He still
regarded playing guitar as a

hobby.
"I picked up work where I

could," he said, "but it never
entered my head to make a
living out of making music. It did
enter my head however to make
a record."

That record was called '12
String Blues' and was released
on the prophetically named
Oblivion label. It sold the limited
edition of 1,000 copies by word
of mouth, then reappeared
under the new title 'Circle
Round the Sun'. The album was
never released in Britain.

"I'm glad it wasn't," says
Leo. "It was a piece of shit. It
really was awful."

Leo's next attempt at
recording was altogether more
successful and enduring. And
this is where John Fahey comes
in again. Kottke recorded an
album called simply 'Six and
Twelve String Guitar' on
Fahey's Takoma label.

"I was very, very nervous
when we made that record. I

remember feeling extremely



intimidated because I knew that
Fahey would be judging it.
When I heard it I couldn't
believe it. The recording was so
much better than that first
album. I was very happy with it.
And although there are some
things that I might now have
done differently, I think it wears
very well after 10 years."

The album came to the atten-
tion of three DJs after a very
favourable review in Rolling
Stone. They started playing it
on their radio shows and that
was the turning point in Leo's
career. After that he had no
doubts that all he wanted to do
was play guitar for the rest of his
life. He signed to Capitol
Records and produced half a
dozen albums all of which
exhibited his whining guitar
style and deadly right hand. But
it was shortly after his crowd -
winning performance at The
Cambridge Folk Festival in 1975,
that Leo decided he was more at
home recording with a small
backing band.

Then came a change of

record labels. Leo said: "When
the time came to renew my con-
tract with Capitol they wanted
to stick to the original deal,
which was an album every six
months. I didn't want that. I

don't like writing to order. So
Procul Harum, who I'd been
touring with for two months,
persuaded Chrysalis to sign
me."

On the first two Chrysalis
albums 'Leo Kottke' and 'Burnt
Lips' Kottke continued to
explore all the possible ways of
making his guitar sound unlike
any other guitar you've ever
heard. He also started singing
again, despite once saying that
the reason he didn't sing was
because his voice sounded like
'geese farts on a muggy day'.

On his latest album,
'Balance', Kottke uses a power-
ful rhythm section as a spring-
board for his guitar. He said: "I
used to think that I could only
make guitar albums. But I felt a
need to work with a rhythm
section."

The album contains two non -

Leo shares a joke with another studio plant (out of picture).

original numbers, Buddy Holly's
'Learning The Game', and an
old Jefferson Airplane in-
strumental, 'Embryonic
Journey'. They're included
simply because they're old and
dear favourites of Kottke's.

"That Airplane tune is an all
time great," he said. "It was so
original when it came out. You
couldn't find anything like that
around apart from on a few
regional radio stations."

Despite Kottke's lack of real
commercial success, other
musicians have nothing but
praise for him. Guitar Player
magazine have named him as
the world's 'Best Acoustic
Guitarist' for the past five con-
secutive years. It's quite a title
to live up to. How often does he
have to practice to stay that
way?

don't practice as such. I

don't have any little runs or
exercises that I do to keep my
fingers fit. But I do play every
day, and I'm always trying to
come up with something that
will make a good tune.

"I'll play sometimes for hours
on end. At other times I'll play
for just a few minutes if I haven't
got any inspiration. But if I'm
without a guitar for even a day I
get nervous and jumpy. I found
that when I was in the Navy;
they wouldn't let me take my
guitar on board the submarine. I
suppose that's understandable.
One guy picking away at a

guitar in those cramped
conditions would probably drive
the rest of the crew mad. But I
realised after that that I had a
guitar with me wherever I

went."
It was while Leo was in the

Navy that he sustained an ear
injury. "It was through gunfire,"
he said. "It's a very common
loss. Apparently one in every 10
people is susceptible to the
sudden shock of gunfire. My
ears have been ringing for the
past 10 years. I have a severe
hearing loss at 3,000 cycles in
the left ear. But all you do is
adjust to a new threshold of
hearing.

"When it comes to mixing a
record I know which frequencies
I can't trust myself with, and I

get someone else to check to
make sure that it's OK."

Although Leo would like
nothing better than to play
guitar all day, he admits that it
creates problems. He said: "I
found out that if all I did was
play guitar I got muscle bound.
So I started building engines to
keep me fit."

When he isn't doing the occa-
sional tour, Leo likes to play
with fellow musicians at clubs in
St. Cloud, Minneapolis.
"They're mainly Jazz musi-
cians," he said. "So sometimes
I feel a bit left out of it. But I do
enjoy playing with a few friends.
I sure can't complain about my
life. I feel proud that I can make
a living doing what I love. Not
many people can say that."

MARK PALMER
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SKA SCAN
Reggae, Ska, Bluebeat, call it what you
will, it's finally come out of the
underground and into the charts. Here
Mark Palmer takes a look at three of
the bands who have already made
their mark, and two that are on the

way up.

The Specials are in
Denver, Colorado,
resting briefly during a

tour supporting The Police.
Their third single 'Too Much
Too Young' is number one
with an 88 millimetre shell in
the British charts. They don't
know it.

In less than a year The
Specials and their peers have
transformed the charts; bring-
ing reggae out of the under-
ground where it's been since
the late 1960s, when
Skinheads gave it a bad
name.

The story starts in
Coventry, where the band
came together in mid -1977
under the guidance of
keyboard player Jerry
Dammers. With him was
bassist Horace Panter and
rhythm guitarist Lynval
Golding. By early 1978 they'd
been joined by lead guitarist
Roddy Byers from the punk
group Roddy Radiation and
the wild boys, and two
singers, Terry Hall and Neville
Staples. The line-up was finally
completed early last year
when John Bradbury, the
guest drummer on
'Gangsters' decided to stay.

During the summer of '78
...1 -he Specials supported The
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1HE SPECIALS

Clash on a British tour, and
became involved with Clash
manager Bernie Rhodes. It
was then they decided to
handle their own manage-
ment and set up their own
record label. Horace Panter
explains: "We borrowed £600
from a friend in Coventry and

went into Horizon Studio and
recorded 'Gangsters'. But we
didn't have enough money to
record a 'B' side. That's when
we got The Selecter to record
their theme tune 'The
Selecter' and put it on the
other side. That was recorded
in a shed."

That was the beginning of 2

Tone Records. The group took
the tapes to Rough Trade,
who released the single to
universal acclaim. Then the
big record companies moved
in.

"We told all the companies
what we wanted," said
Horace, "and it was up to
them. Chrysalis was the only
company willing to let us)



keep the 2 Tone label so that
we could sign bands that we
thought were worth it."

You remember that Horace
was featured in BEAT's
October special on bassists.
Then he was playing a Fender
Precision Bass through an HH
IC 100 into a custom-made
reflex bin.

"I recently bought a

Telecaster bass," he said. "It
sounds a lot louder than the
Precision. I'm putting it
through an Ampeg cab.

"Roddy uses a Les Paul
Custom and a Les Paul
Special. Lynval has a black
Telecaster Custom which he
doesn't like. He puts that

Like The Specials, The
Selecter also hail from
Coventry, where pro-

totypes of the two bands
mixed and mingled until the
'Gangsters,Selecter single,
when the line-up solidified.

The focal and vocal point of
the band is Pauline Black,
who provided the memorable
falsetto on The Selecter's first
single 'On My Radio'. The rest
of the band is: Charlie
Anderson - bass guitar; Neol
Davies - lead guitar; 'Gappa'
Hendricks - vocals; Crome
Amanor - rhythm guitar;
Desmond Brown -
keyboards and Charles H.
Bain bridge - drums.

Bassist Charlie outlined the
band's history: "Over the last
five years we and the Specials
had been making up bands
and changing the members.
When the 2 Tone thing came
together we released our first
single and decided to stick
with the 2 Tone family.

"I've been playing bass
guitar since '74, although my
first instrument was the
trombone. I gave that up
because it was too difficult to
blow. I got hold of a book on
playing bass, learnt that the
strings were EADG, and
threw the book away.

"At that time I was really
into Hendrix, but other
influences are Richie Havens,
Sly and The Family Stone,

through an HH combo. Jerry
uses a Vox Continental Organ
- when it works - through a
Marshall 4 x 12."

But the most interesting
part of The Specials
instrumentation is John
Bradbury's drum kit.

"It's a Pearl kit with a 22"
bass drum and 12", 14" and

18" toms. But the unusual
part is that all the toms are
rack -mounted as they would
be in a studio. It's one of the
distinctive things about our
sound," said Horace. "It's
much tighter than you usually
hear."

HE SELECTER___

Booker T. and The MGs and
Janis Joplin."

Charlie is adamant that
Ska/Reggae is finally out of
the closet for good, and is
here to stay.

"It's like any other style of

music. It starts off under-
ground and gradually comes
to the surface. It's up to bands
like us to keep it going and
make the change."

For their debut LP 'Too
Much Pressure', which has
just been released, The

_MADNESS
That 'heavy heavy nutty
sound' that has
become Madness'

trade mark very nearly didn't
happen at all. Early in the
band's life the audience
reaction to their Blue beat
numbers was so poor that the
band decided to drop them. It
was only when The Specials
tit the headlines that

Madness realised they
weren't alone in wanting to
spread the Ska.

When The Specials set up
their little 2 Tone empire they
took Madness with them and
released the group's first
single, 'The Prince', which
was tribute to the seminal
Reggae singer Prince Buster.
The song also appears on the

Selecter used Horizon Studio
in Coventry, where
'Gangsters' was recorded,
What does the band like
about it?

"It just has a very good
sound," said Charlie, "It's
ideal for the music we're
playing."

band's debut album on Stiff,
'One Step Beyond'. And it
was the title track of that LP
that made Madness.

Maddeningly, Madness
were on tour in Europe when
this feature was compiled,
but Tony Duffield the band's
personal manager was happy
to give details of their
equipment.

Mike Barson - keyboards.
"Mike has used various
keyboards in the past, but has
finally settled on the Crumer
Organiser T2. It's been around
for some time, but it's still one
of the best around. The price
now would be in the region of
£1,000. With it he uses a

Yamaha combo.

2Lee Thompson - saxo
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phone. "Lee has a Selmer Mk
6 and had an un-named
baritone sax which has just
been nicked. He's a bit upset
about that, so I may take him
over to France to get another
one."

Dan Woodgate - drums.
"This kit's a bit of a mixture.
Dan has basically a Sonor kit
with a Pearl snare, Pearl kick
pedal and Zildjian cymbals.
But he's not too happy with it.
He's going for a Pearl kit
because the sound is tighter
and it's easier to assemble."

Chris Foreman - guitar.
"Chris uses a Telecaster
through an HH Combo,
which is a sore point. I'd
prefer him to use something
like a Fender Twin, because it
has reverb on it and when
someone moves near it on
stage you get a really strange
sound. Also when he's
playing rhythm he tends to
get lost because the HH
sounds very similar to Mike's
Yamaha amp."

Mark Bedford - bass. "A
Fender Precision through an
Acoustic combo with
graphics. It's not a bad

combination, but he has a
little hit of trouble with
harmonics. Strings if you're

interested are Rotosound
Long Scale Swing Bass."

RAD MANNERS --

I / t started as a bit
of a laugh. Then
people started taking

us seriously, which amazecli
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us." So says Chris Kane, tenor
saxophone player with the
nine -piece Bad Manners.

Enough record companies
took Manners seriously
enough to start a scramble
which must have resembled
the one which preceded the

of The Sexfirst signing
Pistols.

"It was very easy to get a
contract," said Chris. "We
had to turn down about five
offers, including a deal with
Two -Tone. One company
even offered us a van. But we
eventually decided on
Magnet Records, even though
EMI offered us twice what
they could."

Manners sealed the deal by
signing the contract at
Magnet Records' Christmas

party. The boys later became
a little more boisterous than
the company had intended,
perhaps overjoyed at the
thought of spending their five
figure advance.

Doug Trendle, the
menacing Crombie-clad lead
singer and tongue fetishist
with Manners is at a loss to
explain the group's rise. "We
had nothing else to do," he
said. "So we thought why not
form a band? All of us come
from North London and most
of us went to school together,
so there were no problems
practicing. It was just a
matter of sorting out which
instruments we would play.
We chose our trumpeter
because one day Paul was
walking down the street with

Headline are the latest
victims of the racial
prejudice which seems

to follow mixed black and
white bands like a curse.
Kevin Munze, the lead
guitarist and only white
member of Headline was
attacked at London's
Nashville after the band
played there recently.

"I don't even remember
exactly what this guy said to
me," said Kevin. "But it was
something about why was I

playing in a black band?"
Happily Kevin's injuries didn't
keep him off the road for too
long, but his assailant will
probably never look quite the
same.

Visually Headline are quite
intimidating. They march
onstage in single file chanting
'don't knock the baldhead'
and pointing aggressively at
members of the audience.
Musically they marry rock to
60s reggae, instilling it with a
beat that threatens to

us when he saw this road
works cone. He lifted it to his
mouth and that was it - we
had a trumpet player."

Before you get the idea that
Bad Manners were all
complete novices before the
band got together two years
ago, I should point out that
half the members had played
in other groups.

"The guitarist and the bass
player, the two sax players
and the keyboard player had
all been in heavy rock bands."
Said Doug. "I think they just
got bored with it."

"There's quite a bit of
variety in this band. We don't
just play Reggae, we play
R'n'B as well. What you might
call Ska'n'B."

Manners have just finished

HEADLIN
collapse in chaos at any
moment, but never quite
does.

The band hails from
Lewisham in South London
and traces its history back
four years, when the
members were playing in
groups with such friendly
names as The Gang, Friction
and Raw. The bands knew
each other socially, and
gradually Headline evolved.
Their most recent recruit is
Mike Riley, the ex -Steel Pulse
singer.

Rhythm guitarist Lass
Forest talks enthusiastically
about any aspect of the
group; from their original
tonsorial style to their guitars.
He said: "All black people are
expected to wear their hair in
an Afro, or in Dreadlocks. We
wanted to be different. But
it's the same with our music.
We've had so many different
types of people come up to us

off their debut LP and single
in Coventry's increasingly
popular Horizon Studio. The
Selecter have already
mentioned that they like it
because it has the 'right'
sound for reggae. The single
is likely to be the unusually
titled 'Nenenununono' (well
that's what they said).

Despite the large advance
and good luck Manners have
had, being a white reggae
band isn't all plain sailing. "A
lot of our friends are
skinheads which causes
problems at some gigs.
Promoters take one look at
the audience and say 'you're
not playing'. What they don't
realise is that it's the small
lads that cause the trouble,
not the big ones."

and say 'I like your style, it's
not like most of the reggae
around at the moment'."

When it comes to
instruments, the Headline
line-up is almost a museum of
fine guitars. Lass uses an old
Telecaster, an unusual choice
for a rhythm guitarist; Paul
Pryce has a pre -CBS Strato-
caster, and Winston Blisset
has an equally old Fender
Precision Bass. But the real
peach is Kevin's Gibson Les
Paul. He looks nervous when
talking about it.

"It's a 1958 Les Paul
Custom. I've had it for about
two and half years. It's worth
just under £2,000. The pick-
ups are about twice as
powerful as current Les Pauls.
The sustain is superb and the
action is just phew...." He
shakes his head and smiles as
if even the effort of describing

it is too much.
"I've always rated the Tele-

caster," says Lass. "It has a
lovely rhythm sound, which is
predominantly treble. That's
why we have such an unusual
guitar sound, with Kevin
really putting the icing on the
cake."

The line-up is completed by
Richard Reed on keyboards,
and Jegger on drums. Jegger,
who can be seen working
manically away at his
predominantly Pearl kit, gives
heart and soul to his craft.

What about a contract?
"Stiff were interested in

us," says Less, "but nothing's
happened yet. When it does I
think our first single will be
'Bunging Bunging (Don't
Knock The Baldheadr or 'The
Stomp"'
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TIPPED TOR THE TOP
The Prime Movers

f you cast your eyes over the
weekly gig guides you might
just catch the name Prime

Movers sitting pretty just under
'The Regulars' and a little bit
over 'The Dubliners'. Or it could
be next to a million other names
all discontented in their
obscurity. If you're lucky
enough to spot their name pay
them a visit and prepare yourself
for a good night out.

The Prime Movers comprise
of Andy Jarman on bass and
vocals, Steve Shearsby on
guitar and vocals, Pete
Scammell on guitar and Nigel
Lackey on drums. Together
they perform an energetic yet
melodic set which always gets
the audience dancing down the
front.

The band came together
about nine months ago in two
units. Steve and Peter had been
playing around in bands

TONY HORKINS GIVES CHASE

together 'not too seriously'
when they decided to put an ad
in the Melody Maker. They were
after bass and drums, and Andy
and Nigel, who had previously
been playing together, filled the
gap.

When they first got together
they practiced in a basement in
an Islington flat that belonged to
BEAT'S first Tipped For The
Top, The Passengers. They also
practiced where Steve works at
a film company in London with a
sound -proof viewing room.

"We used to go in, toss out
all the furniture, set all the gear
up which we'd stashed away
and practice. Luckily no-one
seemed to notice."

As separate units they'd been
writing material which they

gelled together to suit both
halves of the band. Now they
write songs as a whole with
maybe one person throwing in
an idea and the others working
around it.

The majority of bands will tell

you that you really need a

manager, and the Prime Movers
are no exception. Graham Aza
has been their manager for four
months. Graham, who works
for a film company as a Location
Finder is a friend of Steve. His
job still gives him a lot of free
time which he uses to hassle for
the band. Before Graham came
to their aid the band had to

Left: Two of the Movers in
action, Steve Shearsby and
Andy Jarman on stage.
Above; The group at play -
Pete, Nigel, Steve and
Andy.
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find all their own gigs. Andy
explains.

"We were lucky because the
first gig we ever got was at the
Rock Garden supporting The
Passengers because the other
band dropped out. They always
liked us and their manager put
our name about quite
favourably.

"We were doing anything we
could get. I knew a few people
down in Brighton so we played
down there a couple of times.
It's good to know people in
other bands to get support
slots."

To ensure that they can
actually stay alive each member
of the band is still holding down
a day job. As they're not
actually doing tours yet, just
one-off gigs, their jobs don't
interfere with the band.

Those one-off gigs include a
few appearances at the Rock
Garden (because the owner
likes them), a few at Dingwalls,
The Greyhound, 101 Club and
they even played the Music
Machine once, supporting Black
Slate, which is a fine example of
what a manager can hassle up
for you.

The band feel confident now
that they could get onto the gig
circuit in London without too
much trouble now, but they've
decided to lay-off for a month to
re -think their set to make it more
'unusual'. Andy explains.

"At the moment we're OK,
but not very memorable. We're
a group to have a good time to,
which is good I suppose, but it's
not enough to make you
memorable in the long term."

The band's luck has not been
restricted only to the gig circuit.
They managed to get
themselves a Mike Reid radio
slot.

"We were playing Dingwalls
supporting The Passengers and
hundreds of people turned up to
see them. A buzz had been
going around the industry about
The Passengers and there were
really loads of people there. It
was a bit of a shock and we
were all quite nervous, so the
only thing to do when we came
out was to go a bit barmy,
which we did."

To give a little extra push
Pete's girlfriend jumped up and
down in front of Mike Reid, who
she'd recognised, and generally
went crazy about the band

Live Movers. From left to right they are: Steve Shearsby, Nigel Lackey, Andy Jarman
and Pete Scammell.

have pushed Reid
enough for him to take interest
in them.

"The next thing we know
Mike Reid's announced on the
radio that he's seen this great
band last night and if anyone is
listening would they contact us.
So we phoned him up the next
day, he said he really liked us
and invited us to do a radio
session."

Without the financial muscle
of a record company behind
them, this is the equipment they
are currently the proud owners
of:

Andy: "I've just got a new
bass - a Precision. Before that I
had an Eros which I'd had ever
since I started playing bass. I

thought the Eros was good until
I played a Fender. We were
doing odd bits of recording and
that's when it really showed up
how bad it was. You couldn't
get a good tone off of it. I've got
an HH combo because I like that
synthetic sound it has."

Steve: "I've got a Gibson L6S
quite recently, after having a
Telecaster for quite a long time.
A Telecaster has a really
distinctive noise and to get the
best out of them you've got to

play a particular
quite good. A Gibson is more
versatile and has a wider range
of noise. I put it through a
Marshall 50watt combo which is
all right. With the Gibson it's a
really dirty sound. It's all right
with the Fender because they're
so clean and toppy but I'd rather
get a Fender amp to go with the
Gibson guitar."

Nigel: "I've got a Japanese kit- Kawasaki I think, three
cylinders. No it's not, it's a bit of
everything really. It's three bits
Pearl and I've got a bullet-proof
snare skin. (Duralight -£11.50
- Fibre -glass). It's really hard to
tune it up actually. You tighten
it up and it's really boomy. The
difference between a high and a
low tone on the skin is only
about half a turn of the key. Oh
knickers - you just hit them
with sticks. Next."

Pete: "I've got the Yamaha
SF1000. Before that I was using
a Telecaster and a Rickenbacker
370. I'm trying to sell the
Rickenbacker (all enquiries to
BEAT) because I wanted a less
jangly sound and a more ballsy
one. The guitar's going into a
Fender Pro Reverb."

As for a PA the band do in

fact own
which is OK for practicing.
Nowadays most of the London
clubs have their own house PAs
so they don't really need
anything bigger of their own
right now.

Over the brief period of time
they've been together a lot has
happened to them. But they're
not looking back, the future is
more important. They
continually emphasise that they
want to get away from the
mainstream pop/rock thing
they've fallen into.

Steve: "We were doing that
because that was the quickest
way to sound reasonable good.
They're fairly straightforward
things - verse, chorus, middle
eight. But it's not enough."

So what about some
recordings then? Andy ... .

"We've had a problem all
agreeing on the material we'd
like to record. If we can't sort
that out and actually record
there's not much future for the
group. We don't want a

particularly big deal, especially
when we don't know exactly
what we're about. Unless we
have some unity of vision
there's no point in doing that."
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BUZZ CanIZat
65 Widemarsh street, Hereford. Telephone: Hereford 55961
TAPE MACHINES
Multitrack
TEAC 144 The 'Portastudio' Revolutionary 4 channel cassette unit (3172 ips) with full sync, track transfer and built in

mixer. The completely self-contained home multitrack studio. £550
TEAC 2340 OPEN REEL (7") 4 channel reel to reel with full sync, mic + line mixing, etc. £799
TEAC 3440 The SUPERB NEW TEAC STUDIO 4 TRACK. 101/2" reels, high speed (15ipsl. Logic control. The industry

standard. £915
RX 9 DBX (Noise reduction) Interface unit for 3440. £435
TASCAM 80-8 The TEAC 8 TRACK. 1/2" Format, 15ips, Logic control. EXCELLENT QUALI TY. £2399
DX 8 DBX Interface unit for 80-8. £899
BR ENELL MINI 8 1" 8 Track. Superb quality, Modular Electronics. £4350

STEREO
REVOX B77 Standard Speed (33/4/7 1/2 ips) £586
REVOX B77HS 1/2 Track, High Speed (7 1/2 ips/15ips). £615.25
REVOX B77HS - SYNC As High Speed with Simul Sync. £675
TEAC 3300-2T 10'/2 Reels, High Speed, 1/2 Track, Excellent quality. £499

CASSETTE
TEAC 108S Front loading Cassette with sync facility, excellent value. £220

Mixers by TEAC (Model 2), TASCAM (Mod 3, Mod 5) MM (12-4, 16-8), ACES (12-4-2, 16-4-2), STUDIOMASTER (12-2b, 16-2b, 20-
2b: 16-4, 20-4: 16-8) Allen Et Heath (SD 12-2, POP 16-2, Mod 3, 16-8, 20-8, 24-8) SOUNDCRAFT SERIES 400, 18-4-2. All in stock.
Best Prices.

OUR COMPLETE STUDIO PACKAGES OFFER THE BEST VALUE FOR MONEY AVAILABLE.
E.G. Package 1: TEAC 3440, TEAC 3300. 2T, TEAC Model 2 mixer, 4AKG D190 mics +

stands. All leads etc. £1725 inc. VAT
Package 2: TASCAM 80-8, Studiomaster 16-4 mixer, Teac 3300-2T, Teac 210 Cassette,
4AKG D190, 4 Shure 545, stands, All leads etc. Complete £4325 inc. VAT

FINANCE + LEASING FACILITIES AVAILABLE. WE TAKE INSTRUMENTS AND GROUP
EQUIPMENT IN PART EXCHANGE. MAIL ORDER + EXPORT ENQUIRIES WELCOME.
REGULAR DELIVERIES TO LONDON AND THE NORTH. ALL PRICES INCLUDE VAT AND
T.E.A.
SEND NOW FOR OUR FREE MULTITRACK CATALOGUE.

 Dolby
Professional Dolby Noise Reduction
For Your Professional Recordings.

Dolby A type noise reduction equipment is sold and
serviced through local distributors in most countries.
If you would like to receive details contact

Dolby Laboratories Inc
'Dolby' and the double -D symbol are trade
marks of Dolby Laboratories

346 Clapham Road
London SW9
Telephone 01-720 1111
Telex 919109
Cable Dolbylabs London

731 Sansome Street
San Francisco CA 94111
Telephone (415) 392-0300
Telex 34409
Cable Dolbylabs
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In the second part of his feature on home recording, Gary
Cooper puts you on the right track

Last month we looked at establishing
the very basics of home recording
equipment in your home, suggesting

that, for example, a twin track Revox A or
B 77, a few mikes, a basic mixer and your
home 1-Ii-Fi system would give you a
surprising amount of capacity to make
good quality home recordings.

We also saw, however, that the basic
`track to track plus one addition each time'
method of the Revox (called 'sound on

sound') meant that you suffer an increase
in tape noise and a decrease in fidelity of
the recorded signal on each overdub. Yet
another disadvantage was that once you
had made your overdub you were more or
less stuck with it unless you decided to
change it there and them - there's no
going back several tracks later and deciding
to re-record that bass line when you're
working sound on sound!

Obviously, to go much further you're

The Teac A-3440 deck. At less than £900 it makes its younger brother, the M-144, less than
tractive.

going to have to consider the possibilities
of now buying a multitrack machine. As
always, it is wise to ask yourself that basic
question I suggested you asked right at the
beginning of episode one of this article:
What do yot want to record for? Are you
just doing songwriting demos for the rest
of your band or a publisher? Are you just
using recording equipment to make your
songwriting easier? Are you trying to make
demos of your band or yourself for
submission to a record company?

To a large extent the need to progress the
complexity of your recording equipment
will depend on the answers to some of these
questions. For example, if you are just
demo-ing songs for your band, do you
really need multitrack at all? If, on the
other hand, you are trying to demo a six
piece band for a record company A&R man
I would have to say that you'd be better
advised to book yourselves into a properly
equipped 8 or 16 track studio unless you
have good equipment which you know how
to use and something more like a studio
than a living room to record in.

The point is that you can now buy
several excellent pieces of recording
equipment suitable for building a home
studio but, I do not feel that there's an
awful lot of point in spending a small
fortune unless you really know what you
want, have a good reason for wanting it
and, most importantly, are prepared to
make your home environment right for
recording.

So, I hear you ask, how good a sound
can I get at home? Well, depending on how
painstaking with the care of your
equipment you are, a Teac four track with
a Revox for mastering, a small Allen and
Hearh mini -mixer, a few mikes, and some
basic effects units plus noise reduction will
enable you to make tapes good enough to
actually release on an album!

A few years back I might have doubted
this myself but then I happened across an
album by Daevid Allen, founder of Gong,
who had recorded an album at his home on
Majorca. It sounded a little empty but, as I
reported in an interview with Daevid in
BEAT at the time, it was far better than
one might have expected.

Since those days the technology behind
the ancillary units which go to make
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much of the difference between a
professional and an amateur sounding
recording (echo units, mixers, digital
delays etc. etc.) has improved so vastly that
quite a few albums of late have come out
recorded thus, and very good some of them
sound too.

One recent example (and the best that I
have yet heard) comes from Morgan
Fisher, sometime keyboard player with
Mott the Hoople and then the British
Lions, and now solo in his own right.

Morgan has recorded an album in his
small London flat, released it on the
Cherry Red record label, caned it Hybrid
Kids and, frankly, it is one of the freshest
things I've heard in years. Basically the
equipment used was very simple, a Teac
four track, Revox, Morgan's collection of
keyboards and guitars, mostly direct
injected through the inevitable A&H mini -
mixer, and some of those excellent and
incredibly cheap British made Accessit
effects units plus a DBX system.

Admittedly Morgan has had his Teac for
some while and thus has a good working
relationship with the principles of four
track. Nonetheless I went over to see him
shortly before he recorded the album and
he was still trying to get to the bottom of
how to use the new equipment which he
had recently bought. The results of his
experimentations are to be found on
Hybrid Kids (including some of the
funniest musical send-ups in years such as
`God Save The Lean' by `Punky and
Porky', Wuthering Heights' by 'Jah
Wurzel'- a dub version of the Kate Bush
hit, sung in an English rural accent!). A
quite brilliant album and proof of just
what can be done at home!

Of course, Morgan and Daevid Allen do
have the distinct advantage of having
names which mean something to the
general public, but the smaller independent
labels will look at home recorded product if
it is good and so that's one area which you
may think of looking at if you do decide to
get going with home recording.

So, having seen how far you can go, let's
admit that the majority of people with four
track machines and beyond have them for
fun, demos, or whatever, not making a
`Dark Side of the Moon' in their living
rooms.

Having said that, there remains the
question of the Teac M144 cassette four
track machine which I have briefly touched
on in the past and which deserves
consideration if you are starting from
scratch. I say starting from scratch because
I find it hard to believe that anyone with a
twin track sound on sound mini studio will
opt for a cassette player, however good, as

their move up to four track. This, really,
seems to have been intended for players
who wish to by-pass the sound on sound
beginnings (unless they have been on a
Teac A-108 cassette machine).

Unfortunately, since Teac's first
enthusiastic press release on the M-144,
some rather worrying patterns of
distribution of this machine have come to
light. Firstly, it looks as though the
manufacturers are either not geared up to
make the M-144 in large enough quantities
or have earmarked the bulk of their
production for countries other than the
U.K. The new machine is not going to be
coming into the country in large quantities,
in fact it is going to be rather hard to get
hold of one and, furthermore, the price is
going to be high, maybe as high as around
the £600 mark. As supplies look like being
limited that rather precludes the likelihood

A home recordist's dream: Teac reel to reel
and cassette decks, Quad amplifiers and
Tannoy speakers in a warehouse.

of the machine being extensively
discounted. Bearing in mind that you can
frequently pick up a new reel to reel Teac A
3440 for under £900 this makes the
admittedly attractive cassette machine look
less of an ideal option than it might have
done on first examination.

Nevertheless, the ability to have a built-
in mixer, flexibility offered by cassettes
(much easier to use than reels of tape) and
the sheer lack of fiddling that comes from
the all -in -one design might still make you
opt for one.

What the Teac M-144 (dubbed
`Portastudio' by the manufacturers) offers
is a cassette running at 33/4 ips (twice
standard cassette speed), four tracks across
the cassette, full synch facilities,
speed/pitch control, Dolby system, aux
send, VU meters and a host of other

goodies. Worth thinking about if you are a
fan of convenience and are starting from
scratch, I suspect.

The traditional route, however, of going
four track Teac/Revox is still, I suspect the
best and that is the one that I shall really
concentrate on now.

Assuming that you have already got your
twin track machine for mastering onto, a
good selection of mikes and that any mixer
you have runs into four then you are now
ready to start out with four track.

At this stage it becomes relevant to start
thinking about the actual recording
techniques which you are going to use.
Whilst you can get away with an awful lot
of blundering when you start, the flexibility
and technical quality offered by Teac's
excellent four track machines will be totally
lost if you are not aware of at least the
basics of acoustics.

Here there is, fortunately, some help
available. In the absence of any really good
books on home recording being available
(hardly surprising as the technology is
moving too fast for the speed of
publishing) Teac have brought out several
aids which are really very good indeed.
These comprise two cassette tapes called
`Making It With Multitrack'; vols. one and
two. In addition there is an excellent book
produced by Teac called 'The Multitrack
Primer'. I would say that the book is
essential reading for anyone thinking of
going multitrack and that the cassettes are
certainly useful, if not actually essential.

Prices of these items are not fixed and
the best source I know is Turnkey who are
at 8, East Barnet Road, New Barnet, Herts.
Telephone 01-440 9221. Turnkey also have
their own excellent book called 'Are You
Ready For Multitrack?' and that too is
required reading.

Turnkey are, in point of fact, an
excellent young organisation with some of
the most progressive marketing and sales
ideas I have come across in any industry.
They retail either complete (hence
`Turnkey) packages of studio gear and are
also behind those innovatory Acessit
effects units, more about which a little
later.

These books, and the cassettes, will
certainly help you sort out your ideas about
mike technique (a vital area) and will also
introduce you to the holy mysteries of such
areas as direct injection, acoustic tents,
patch systems and that whole host of
technical terminology which I am inclined
to think has been originated (like most
forms of jargon) to baffle the uninitiated.

If you are equipped with your twin track
and now a Teac you may also now need a
mixer, unless you have previously had one
to help you record bands live in stereo.

Perhaps the ideal model for Teac four
tracks is made by Teac themselves and is
perhaps an ideal choice.

Buying a good mixer is a difficult thing
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It may seem strange that one records
with as dry a sound as possible and adds
echo later but at least it's controllable then!
Echo can come from a variety of sources, it
can be natural, tape induced, spring
induced or purely electronic. We must
forget the really expensive units here, like
the EMT plates, AKG BX systems and look
at the more modest items such as The Great
British Spring (yes, I'm being dead serious,
that is its name!). For once, however, I

would not recommend the Accessit reverb,
it is just too basic to suit most needs.

The rest of the Accessit range is,
however, excellent value and very well
made and designed. They can offer you a
compressor for abour £30, a parametric
equaliser for about the same, a booster
amp for about £26 and a power supply for,
again, about £26. Obviously, at these prices
nobody is going to expect the absolute
quality of full price studio units but don't
be put off by a seemingly too low price,
these units work! Hopefully, the
manufacturers will eventually get round to
expanding their range as they are the only
people that I can think of who are working
in the really budget -priced field.

Perhaps the final thing that I can
suggest, especially if you ever have any
intentions of recording material direct for
record release, is a noise reduction system.
Here DBX reign supreme. The DBX noise
reduction system is of far more use than
domestic Dolby systems which lose
considerable amounts of sound quality,
whatever thay may do to hiss. Commercial
and professional Dolby is just too
expensive and complicated to consider.
DBX make some very small and relatively
inexpensive units which are ideal for home
recording and are well worth looking at.

Of course, what we haven't really
touched on is why go multitrack, is it worth

to do, not because there aren't many
around. In fact the opposite. Obviously
budget is a big problem here, good mixers
cost money but there are basic things to
look for. I can personally see little point in
having a mixer which doesn't offer
Equalisation (tone modification) controls,
so that means an active mixer rather than a
passive one, which merely blends several
signals together without modification.

The best thing to do here is to trot along
to Turnkey, REW or one of the specialist
home recording suppliers and ask their
advice. Good names to look for, I would
suggest, are Teac, Allen and Heath, RSD,
Soundcraft and Alice.

Having bought your recording machines
and your mixer and assuming that you have
a good enough selection of mikes we now
come to that vital area of activity, the
signal processors.

It is in this area that technology really
does move fast but, as always, quality costs
money. Much as one might like the idea, it
would be unrealistic to go for really
professional quality products like those
from MXR's pro range (brilliant as they
are). Although they have brought digital
delay lines, flangers, phasers, graphic
equalisers etc. out of the 24 track 'pro
studio only' market, down to the level of
the experienced amateur or the semi -pro
studios, they are still a bit too much for the
impecunious guy working at home. A nice
thought, though! Certainly one which you
can aspire to later on when you think about
going 8 track!

Just because you can't afford the
fantastic outboard equipment offered by
companies like this, however, doesn't mean
that no outboard equipment can be
considered. It would be hard to do without
some sort of echo/reverb facility, for
example.

r -E040 1,040-eagdoxon

The range of Accessit accessories. Excellent value says Gary.

all the fuss and bother? The answer,
frankly, has to be a resounding yes. The
freedom offered by having all your tracks
on their own, ready to re -mix or re-record
at will, to add equalisation during mixing
rather than as you record (effects ditto), to
generally make your own decisions as late
in the recording process as possible,
outweighs all other considerations.

Of course, there is a school of thought
which suggests going straight from twin to
eight track, but that is a financially vast
step to take with all its consequent
decisions to make about tape widths, a
variety of machines to choose from (Teac
have no competitors in four track, almost
unbelievably) and the tremendous increase
in sophistication of mixers and outboard
units required to make it all worthwhile.
There are people going eight track,
however, and quite a few of them, so next
month I'll be taking a look at eight track
and beyond.

For the time being, equipped with a four
track, two track, a mixer of reasonable
quality, effects units, a few mikes, some
leads and a whole lot of imagination you
too will be able to start getting on with
some very creative recording indeed.

If you were to have by-passed the advice
given in the first of these articles and gone
straight to four track then you would still
have a lot to learn. There are many people
doing this these days and that's probably
O.K. For my part, I believe that sound on
sound experience will help a great deal in
teaching you what you can and what you
cannot get away with. My last piece of
advice is to go along to an expert retailer
who will help you. I've already given
Turnkey's address. Another choice is REW
who are at 114-116, Charing Cross Rd.,
London W.C.2. Telephone 01-836
2372/7851. You should also talk to SES at
The Studio Shop, Oxgate Farm, Coles
Green Rd., London N.W.2. (01-452 1979
and 01-452 1980), and Industrial Tape
Applications, 1-7, Harewood Avenue,
Marylebone Rd., London N.W.12. (01-724
2498) and finally Plan Audio at 9, South
St., Epsom, Surrey. Telephone Epsom
41822. There are others but these people
can certainly help you off the ground.

Good luck with the move up to four
track. Next month, as I say, it's eight track
and beyond!
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FIRST OF THE MANY
JUST £19500 FOR THE 28-24 AUTOMATED

The Sound Workshop 28-24 Automated Mixing Console
recently installed at Parkgate Studio, Battle, Sussex.

Please enquire for the price of yoUr size console.

The Synton Vocoder and Sound Workshop Spring Reverb
are available with all the usual bargains from TRAD

Cadac 28-24 £28000.00 Scully 280 series 8 -track from £2950.00
Neve 24-16-16 £20000.00 Philips PRO51 Stereo £1000.00
Neve 30-16-24 £30000.00 Revox A700 £700.00
Neve 20-4-16 £13500.00 ITA 10-4 Mixers from £500.00
Trident 'B' 24-16-16 £11500.00 Crown DC300A Amps from £400.00
Amek 2000 20-16 £6500.00 Eventide Flangers £200.00
Hill K Series 32-24 £7500.00 Eventide Harmonizers £800.00
Allen and Heath Syncon 28-24 £9500.00 Eventide Omnipressor £175.00
Studer A80 Mk.l 16 -track £11500.00 Various Spring Reverbs from £100.00
Studer A80 Mk.l 116 -track with 8 -track hiblock...£13000.00 Gelf Phasers New £180.00
Studer A80 Mk.l 8 -track £6750.00 JBL 4311, 4313 and 4301 ...per pair from £500.00
Studer C37 Stereo £1000.00 Dolby M16 £4600.00
Ampex AG440 8 -track £3000.00 Dolby M24 £7000.00
3M M79 16 -track with selectake £10500.00 Full range of AKG mics in stock P.O.A.
3M M79 24 -track with Sonaplan Autolocate £16000.00 Prices are exclusive of V.A.T.

TRAD
All goods listed above in stock at time of going to press

ELECTRONICS SALES LTD
149b. St. Albans Road, Watford, Herts, WD2 5BB, England

Tel: Watford 47988/9
Telex: 262741
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BUILDING A STUDIO?
B.E.L.8 CHANNEL NOISE
REDUCTION FROM
MXR STEREO COMPANDERS
MXR AUTO FLANGERS
MXR AUTO PHASERS

£500
£100
£150
£100

Large selection of Recording
consoles and machines
including:

Trident A range 30x16x24
installed at our Luton Showroom

E20,000
Sound craft 24x8x16 Full Sweep
EQ and Penny Er Giles faders

£5,000
Alice AD62 6 input mixer £200
RSD 16 into 4 Mixer £700
Brennel Mini 8 with DBX 158
Noise Reduction £3,500
Allen and Heath Mod 2 16x8x16
Mixer £1,800
Amity Schroeder 16x16 Console

£3,000
Amity Schroeder 24 Track 1

Year Old f 12,000
Alice Broadcast and Disco Mixer

£300
JBL L65 Monitors £400
Cadac Monitors with Amps suit
large control room £800
EMI Mono machine £200
Ampex, Lyrec and 3M 24 and
16 track machines from £6,000
Scully 100 series 16 track £5,000
Audio Developments 30 input
8 group PA Console £4,000

Scully 280 8 Track recorder
£2,750

Scully 280 stereo
machines £1,000
Neumann Valve mic's various.
Wurlitzer Juke Box £150
Hammond T100 Organ £700
Hammond M100 Organ £1,000
Shure 5 input mono mixers £100
Grand Pianos Various,
Bechstein, Bosendorfer,
Chappell
Roland MC8 Miccro Composer

£3,000
Roland 100 M 5 Modular
Synth £750
ARP Omni £550
Roland 700 Synth. 9 Osc's.4
filters,
36 note Sequencer. Gate delay

£6,500
Loft Delay lines. Amazing £500
B.E.L. BF20 Flangers Stereo

£450
B.E.L. BF20 Flangers mono

£275

Bose, AKG, Keith
Lockwood, MXR,
Trident, Sescom

Monks,
Ampex,

All above Prices ex. VAT.

lea illadjae
Audio Sales Air

Tel

50 Cheapside Luton Beds
Luton 27195, 26693, 422387

Telex No. 825488 Ans back DONLAR G

Our large
consoles set
standards
oursmall ones
keep them!
The name of Allen and Heath has
become synonomous with highly
sophisticated multitrack and sound
reinforcement consoles.The experi-
ence gained in these markets has
always been reflected in our smaller
units all of which offer the same
uncompromising standards of ex-
cellence but at prices eminently
suited to budget operations.

Mini Mixer
The Mini Mixer is the ideal

complement to any stereo tape or
cassette recorder. It offers profes-
sional features such as foldback,
echo, three band eq.a nd monitoring
at a most unprofessional price. This
amazing 6 into 2 mixer converts any
hi-fi system into a mini recording
studio.

For further details and
a dealer list contact:

Pembroke House,

ek.
Ca m psbourne Road,
London N8
Tel. 01-340 3291ALLEN AND HEATH BRENELL LTD
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String bending is probably nothing
new to most guitarists nowadays.
However, there are quite a number

of variations available under this subject
which I would like to cover, and I am sure
you will find something beneficial to your
playing within this article.
SINGLE STRING BENDING

In case you are a complete foreigner to
this subject, here are a few preliminary
points.

"String -bending" is the art of pulling or
pushing a string sideways across the
fingerboard of the guitar, thus raising the
pitch of the note, e.g. if you stop the 2nd
(B) string of your guitar at the fifth fret you
will produce the note E (the same as the
open 1st string).

Using the second and third finger of the
left hand to stop the note, pluck the string
as normal with your right hand, then letting
the note ring, push the string up towards
you.

You will hear the note you have plucked
rise in pitch smoothly, the same sound as
you would get by plucking your open string
and slowly raising the pitch via the machine
heads or tuning keys.

You will find it very hard to push or bend
the string unless you use fairly light guage
strings that have less tension and are more
pliable. You will also find it difficult to bend
the string with the left hand in the
conventional playing position of thumb in
the centre of the back of the neck.

You will have to turn your left hand so
the thumb rests against the bass side of the
fingerboard thus gaining the necessary
leverage.

You may also find you will need the
strength of your second and third fingers
combined to push the string. In this case
stop the string behind the fret with your
third finger, with the second finger tucked
up behind and resting on the same string.
You should now be able to bend the string
quite easily.

It is very important in these early stages
to be able to "bend in tune"; that is to push
the note "E" accurately up to the pitch of
F, F#, or even G and G#.

In the second part of the
series, Chris shows you how
to get your fingers quivering

PART 2: STRING BENDING
AND VIBRATO TECHNIQUES

I know you can get a good effect by say,
plucking the "E" bending it up a bit and
then letting it return to the original note,
but suppose you want to start by picking a
note that you have already bent to, say F#,
and then letting the string return to its
normal position at E. This is a very
attractive sound, but unless you know how
far to bend the string in the first place, your
first note will be horribly out of tune. To get
you used to this, here is your first exercise.

Stop the second string at the 3rd fret to
produce the note D, now push it hard
across the fingerboard until it reaches the
pitch of the open 1st (E) string.

You have just bent the note a full tone.
Now, without picking the note, try and
bend it the same distance. Now pick it and
see how in tune it is compared to the open
E string. Try this several times until you can
confidently bend the string to the correct
pitch.

Now move further up the fretboard
stopping the 2nd (B) string at the 8th fret
to produce the note G. Now pick the note,
then push the string till you bend it a full
tone to produce the note A. (Check this
against the A, 5th fret 1st (E) string). Then
pick the note whilst still bending the string
and let it fall back to G.

Finally stop the 2nd string at the fifth fret
to produce the note 'E'! Thus we have our
first simple melodic sequence using string
bending to move smoothly from one note
to another. I've written it in notation below,
the accents (arrows) above the notes show
where you pick with the right hand and the
lines between notes show where a note has
been bent from one to another.
SEE EXERCISE 1

Here is another simple exercise: -
SEE EXERCISE 2

In these early stages it is very important
to check the intonation or "in-tune-ness"
of all your "bent" notes against the
appropriate conventionally stopped notes,
e.g. play this melody normally using only
stopped notes.
SEE EXERCISE 3

Now play the same melody bending the
notes where indicated. It should sound just

as in tune as the previous exercise,
although the effect will be slightly different.

For more advanced players already
familiar with bending here are some more
difficult passages utilising string bending.
Some of the bends involve pulling this
string away from you with the first finger
only.
SEE EXERCISE 4

For listening reference, try and hear the
playing on record of Roy Buchanan, Larry
Carlton, Albert King and Robbie Robertson
of The Band. This should provide you with
a good insight into what can be achieved.

Most players combine some form of
string vibrato with string bending in order
to sustain the length of the note, or for
dramatic effect. The most common form of
vibrato is achieved by bending a string
slightly but rapidly from side to side. It is
rather difficult to explain exactly how on
paper!, but try bending a note, then while it
is bent, use a relaxed "quivering" motion
of the wrist to vibrate the string. Avoid the
stiffening of your wrist or forearm. This
motion must be both relaxed and
controlled. Now try the vibrato without
bending the note.

It will probably sound slow and irregular
at first, but with practice you will get it fast
and even.

Listen to Jeff Beck and the late Paul
Kossoff of Free for some inspirational
vibrato! For blues playing I prefer to use a
controlled slow vibrato. I really like its
"moody" and less intense effect.

Getting back to string bending, you will
find it useful to incorporate bending into
your normal scale studies.

Rather than give you masses of fingering
charts, try and work out your own fingering
for major, minor and blues scales using at
least three bends in each scale!

Try and use the most logical fingerings
which require the least effort.

Here are a couple to start you off.
SEE EXERCISE 5

Armed with this additional method of
playing scales, you will soon be able to
incorporate string bending into any
passage which you would have otherwise
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played normally.
Finally here is solo in the style of Albert

King in a slowish Blues tempo for your
study and enjoyment.
SEE EXERCISE 6

As a postcript I would like to offer a little
advice on string gauges which may be of
some help to you, as you need light strings
for all these exercises but not so light as to
end up with fret buzz and a sloppy action.

Ideally your strings should be light
enough to bend any note comfortably one
whole tone, and with effort, 1 1/2 to 2 tones
away from the normal position.

On a "Gibson" style electric, that is, one
with a fixed neck and bar tailpiece, I

personally use a set starting with .009 or (if
you are brave) .010. (For instance Ernie Ball
Brand Super or Regular Slinky nickel
wounds.)
TENSION

On a Fender style guitar, where the
strings disappear over the bridge at a

sharper angle, the slight increase in tension
would warrant the use of a set starting with
.009 or even .003 (Ernie Ball Extra Slinky or
equivalent).

On an acoustic guitar you are faced with
a problem, as the lighter the string, the less
acoustic tone and volume is obtained. For
this reason most acoustic players use
medium, or medium light gauge, Bronze or
Phosphor Bronze strings. However if you
want to bend the strings with any effect
you will need to go lighter still and possibly
use an unwound third string. A good
choice would be the Earthwood Rock 'n'
Blues set, which is a lightish Bronze wound
set with a plain third to facilitate bending.

If you have previously used a very low
action, you might need to raise it slightly to
enable you to "dig in" more to the frets
when you bend.
MAPLE

This will be particularly true if you have a
guitar with a maple fingerboard which is
pretty slippery.

I once owned a Gibson "Black Beauty"
with what they call a "fretless wonder"
fingerboard. The action was unbelievably
low and frets were filed down into virtual
non-existance. In fact you could almost
play the damm thing by breathing on it!

Nevertheless it was so slick I just could
not get a grip on it when I needed to do
some note bending.

Most Gibsons nowadays are fitted up
with larger fretwire so that the problem
does not arise!

So in the next issue I will cover double
and triple string bending and the
combination of all bending and vibrato
techniques, and the application to different
sytles.

Keep practising and keep your ears
open!!
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A WORD ABOUT THE AUTHOR
Chris Gibbons is a 29 -year -old exsession musician and arranger. He is
currently a guitar demonstrator/salesman at City Electronics Organ
Showrooms in Torquay.

As a session player he has worked on both sides of the Atlantic for
producers including Jimmy Horowitz (Rod Stewart) and Del Newman
(Elton John).
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Alex and all that Jazz
ALEX HARVEY
THE NEW BAND
THE MAFIA STOLE MY
GUITAR
RCA PL 25257

LOCK up your daughters and
hide the hard stuff, Alex Harvey
is back in town with a new band

and a new sound.
The first hint of the change is

the inclusion of veteran Jazz sax
player Don Weller, who
introduces himself in an
unassuming way on the
instrumental 'Don's Delight'.
Balancing him and 44 -year -old
Harvey are two 18 -year -olds,

guitarist Matthew Cang and
Simon Chatterton, who both
play like seasoned pros. Alex
sure can pick 'em.

The Mafia Stole My Guitar is
a varied and unusual LP that
reaches a peak on the salty
swaying 'The Whalers (Thar She
Blows)', but has no dull
moments. There's an over
dramatic version of Johnny
Kidd and The Pirates' Shaking
All Over' which gives Cang a
chance to take off. And a
glorious chanting slaves'
anthem called 'Oh Spartacus'
where Chatterton shows his
considerable drumming skills.

Oh I almost forgot old Alex.
He's just as strong as usual,
intoning in his rich Glaswegian
accent.

This lot are on the road soon.
It's one tour I'm not going to
miss.

MP

It's no
pretence
THE PRETENDERS
REAL RAL 3

IF you liked the single 'Brass In
Pocket' that stayed at number
one for a couple of weeks,

"Och, it was nothing really." Alex displays his new band. From left to right: Don Weller, Gordon
Alex, Simon Chatterton and Matthew Cang.

34

you're quite likely to enjoy the
album just as much.

All three singles are on it (the
other two being 'Stop Your
Sobbing' and 'Kid') but this is
compensated for by the fact that
the album contains 12 tracks
and lasts for over fifty minutes.

The majority of the songs are
penned by vocalist Chrissie
Hynde herself and the strength
of her voice is more noticeable
on the slower numbers. She
sounds more comfortable and
expressive on them. The best
fast track on the album has to be
`Mystery Achievement' which is
more subtle than other fast
numbers. It does have a familiar
`Pump It Up' beat about it,
however, and is not the only
track on the album that sounds a
little like someone else. 'Private
Life' features guitar playing,
bass playing and especially
drumming right out of the
Police book. Lyric and melody
still remain Chrissie's own
though.

The album is also good
proof of the effect a producer
has on a vocal. Eleven out of the
twelve tracks on the album are
produced by Chris Thomas, but
`Stop Your Sobbing' is
produced by Nick Lowe. It's
obviously still the same girl
singing, but where Nick Lowe
has brought out the sweet side to
her voice Chris Thomas has
brought out the seductive side,
which I for one find far more
enjoyable.

TH

Hancock's
half decade
THE BEST OF
HERBIE HANCOCK
CBS 84106

HERBIE Hancock has been in
and out of favour with the
world more often than Russia.
As the piano player with Miles
Davies' band during the early
1960s he was constantly praised
by Jazz fans for his inventive
playing. Then when he rejected
straight Jazz and experimented
with electronics the fans left him
in droves. They were replaced by
other fans who dropped him like
a hot keyboard when he
embraced disco music.



This is a six track taster from
five of Hancock's later albums.
It includes the reservedly funky
`Chameleon' from his superb
Headhunters LP, which makes a
strange bedfellow for the overtly
disco song 'You Bet Your Love'
from Feets Don't Fail Me Now
(nothing to do with Little Feat).

Then on 'I Thought It Was
You' Hancock demonstrates his
affection for The Sennhesier
Vocodor. An interesting but
ultimately unsatisfying
collection.

MP

Back on

the beat
TOM SCOTT
STREET BEAT
CBS 83801

AFTER the wishy washy, polite
front parlour whitterings of
Intimate Strangers it's
gladdening to see that this ace

saxophone player is back on the
beat with more vigour than ever.

This time around it's not just
tenor, alto and soprano sax that
he's wielding, but Lyricon, ARP
Quadra and various percussion
instruments as well. But it's on
wind instruments that he really
excells. Without his delicate
balance, perfect pitch and
careful arrangements, Joni
Mitchell's Court and Spark
wouldn't be the tour de force
that it undeniably is.

Whether it's his soaraway
style, as in 'Car Wars' or his
heavy riffing, which is used
masterfully in 'Greed', Scott
never fails to please.

MP

Going for
the heavy one
JEFFERSON STARSHIP
FREEDOM AT POINT ZERO
RCA FL 13452

Tom Scott - blowing strong again.

LOSING Grace Slick recently
wasn't the setback that it might
have been. Starship's sound has
become so formularised over the
past few albums that it's quite
possible that all they did to
create a new one was put the
previous LPs into a computer
with the instructions 'add heavy
riffs as desired'.

Paul Kantner is still hung up
on his cosmic playground trip,
but he's got common sense.
What the world wants now is
heavy rock without unpleasant
after effects. And that's exactly
what Starship give you. The
opening track and single, 'Jane,
is a powerful, predictable ballad
that should get plenty of
airplay. But who needs songs
like 'Rock Music' with
illuminating lyrics like
"Rock'n'Roll is good time
music?" yawn.

This album's saving grace is
guitarist Craig Chaquico, surely
one of the world's most
underrated kings of the
fretboard. Listen to his stunning
climax on 'Awakening', it's
speed and inspiration combined.

MP

Messy

Ramones
RAMONES
END OF THE CENTURY
Sire, SRK 6077

THE production on this album
is so wrong for the music I can't
believe it's actually happened.
Why a band like the Ramones
should be produced by Phil
Spector is beyond me. Maybe
I've missed the point, but to me
this album is a complete mess.

As per normal Spector has
produced this vast wall of sound
but in doing so has actually
weakened the sound of the
guitars. They've got absolutely
no balls at all. They've been
drowned in a sea of echo and
reverb and you can barely hear
them.

All this is a shame, because
the songs seem stronger than on
previous albums. Some of them
will sound great live, but they've
been messed up too much on
this album to be enjoyable.

TH

Worth shelling
out for
SHEL SILVERSTEIN
FREAKERS BALL
CBS, 31766

SHEL Silverstein was
responsible for the majority of
Dr Hook's material in their
earlier days. Before Dr Hook
found success with 'A Little Bit
More' they released a brilliant
album titled 'Bankrupt' which
featured a host of Shel's finest
songs. Available also is a 'Dr
Hook Revisited' album which
also features a ton of Shel's
songs, even nuttier than on
Bankrupt. Among them is his
most famous - 'Sylvia's
Mother'.

Freakers Ball is his own songs
performed by himself, and Dr.
Hook.

Included are such gems as 'I
Got Stoned and I Missed It',
`Stacey Brown Got Two' and
`Don't Give a Dose To The
One You Love Most'. Shel
Silverstein certainly had some
strange moments of inspiration.
All this for only £2.79.

TH

Everyone

loves Lene
LENE LOVICH
FLEX
STIFF SEEZ 19

LITTLE Miss Enigma swoops
back with her second polished
and pleasing work.

The clean, tight almost
clinical production adds to Ms.
Lovich's image as a mysterious
Euro-child, and gives her a
chance to show that she is quite
capable of playing subtle
saxophone.

As well as the singles, 'Bird
Song' and the pacey, bright
`Angels' there's an almost
unchanged version of The Four
Seasons' The Night'.

An album that's difficult not
to like.

My
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AUDIO STUDIO SPECIALISTS

PROBABLY THE MOST UNIQUE SERVICE EVER OFFERED
A rather bold statement, you may say. Well, we don't think so. Up until now there have been companies offering studio design facilities or
equipment supply and installation, but now we can offer both plus the ability to build the work we design. We have experts in every aspect of
design and construction at our disposal, and because we are all one team the work gets done faster and to a much higher standard.
We believe the future of the recording industry lies in the home; perhaps the basement, or a purpose built extension or outbuilding, where a 4 or 8
track studio can give a creative musician the flexibility he needs without the problems or cost of hire found in a commercial studio. Our services
are aimed at this market, and we will be happy to discuss any aspect of it at any time.

TEAC
TASCAM
A.H.B.
REV OX

TRIDENT
J.B.L.
TANNOY
KLARK-

TEKNIK
STATIK
A.K.G.
BEYER
ASHLY
FURMAN
SESCOM
M.X.R.
AMPEX TAPE
ETC.

THE FINEST QUALITY 4 AND 8 TRACK
EQUIPMENT IS ALWAYS AVAILABLE
FROM OUR EPSOM
SHOWROOM

(Closed Monday
open Saturday) THE

M.X.R.
PRO RANGE

2 x 15
Graphic

1 x31
Graphic

Flanger/
Doubler

Digital
Delay

Pitch
Transposer

9 SOUTH STREET, EPSOM, SURREY EPSOM 41822

TRANSISTOR UNIVERSAL AMPLIFICATION CO.LTD.
Manufacturers of Quality Amplification & Light in4Control SIstems
119 Charlmont Road, London SA/V.179AB Tel- 01.6/ 2 3I37or 6 2 9080

TR60
60 Watt R.M.S. output 12" Heavy duty full -range speaker. Twin Inputs
with gain distortion Bass, Middle, Treble, Master Volume 'Controls.
High quality reverb with depth control.

TR150 COMBO
100 Watt R.M.S. output 2 x 12" available. Twin Inputs with gain
distortion. Bass, Middle, Treble, Master Volume Controls. High quality
reverb with depth control.

TR150 TOP
150 Watt R.M.S. Output. Twin Inputs with gain distortion,
Bass, Middle, Treble, Master Volume Control. High quality
reverb with depth Control.

TR60 TOP
60 Watt version available.

All units in tough VINIDE finish with metal corner protectors complete with cover and mains lead
Send for our 36 page illustrated catalogue for full specs and details of slaves



NEW TO YOU

Mike bashes his skins at the bottom of a 4,000 gallon tank.

NOT FOR WALTZ FANS
THERE'S no waltz rhythm in
the new Digital Rhythm Matrix
from Electro Harmonix. That's
because the New York firm only
programmed the latest dance
rhythms into their DRM-16
Matrix.

The unit provides four types
of Disco beat, four types of
Rock, four types of Funk and
four other rhythms including

Reggae. Each pattern contains a
maximum of 32 beats in two.
bars and may include any
combination of bass drum, torn
torn, snare drum, wood block
and hand claps.

For more details contact
Electro-Harmonix at Unit 24,
Park Hall Trading Estate,
Martell Road, Dulwich,
London.

40.0.3V.

m,: #I

The Electro Harmonix DRM 16 Rhythm Matrix.

AyLilat Sto2M3

THE LATEST THING
IN SKIN DIVING
DRUMMER Mike Freer opened
his new music store in style -
by setting a world record for
underwater drumming.

Mike, who runs Freer Music
in Farnborough, Hampshire,
spent 122 minutes in a 4,000
gallon tank playing a fibreglass
Pearl kit with stainless steel
drumsticks.

Mike was interviewed
underwater by several TV and
radio stations including BBC
TV, Southern TV, BBC
Newsbeat, LBC and Radio
London. All the interviewers
used a microphone with a
contraceptive stretched over it to
prevent water leaking in, which
is apparently standard practice.
Now Mike is planning two more
stunts: drumming on water skis

and drumming on the wing of
an aeroplane.

He said: "The first half hour
was the worst. The water was
only two degrees fahrenheit
above freezing. But once I got
moving I was alright. I found it
was better to stick to rudiments
like triplets and paradidles.

"This is definitely a world
record. It's going to be in the
next edition of The Guinness
Book Of Records.

"I'm quite serious about
doing the water skiing and
aeroplane stunts. In fact Rat
Scabies want to play on the
other wing of the plane. The kit
I was using underwater was
Rat's old one. He came along on
the day and gave me a bottle of
champagne."

Mike being interviewed by David Stevenson of BBC Radio 4 with the
'Durex' microphone.

SHETLAND'S
GAIN
RESIDENTS OF THE Shetland
Isles will find it easier to get
hold of Teac and Tascam
equipment now that Gain
Acoustics has been appointed
northern Scottish distributors
for the companies.

Gain, who are based in
Dundee will.be building a four
track studio to demonstrate the
equipment. They also plan to
put a mobile studio on the road
during the summer.

For further information
contact Gain Acoustics, 11

Whorterbank, Lochee, Dundee
DD2 3AA. Tel: (0382) 611476.

PORTABLE
MARTELLO
A new range of portable,
cordless PA amplifiers is being
introduced by Martello Sound,
who having taken over the
marketing of Reslosound
products.

As well as marketing their
own range of guitar amplifiers,
Martello will also be distributing
Reslosound's Cabaret Radio
Mic System.

For details of the new Rello
cordless systems or for any
Martello/Reslosound product
telephone Rye 3959.
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NEW TO YOU
PUTTING THE SQUEEZE ON
IN a world where prices are Hohner have just reduced the
constantly going up, it's nice to price of their popular 48 bass
find a price reduction. Student Piano accordion by

nearly £100 - from £263.75 to
£165.75. The reason for the
reduction say Hohner are the
increasing sales of the
instrument.

Gary Mann, promotions
manager for Hohner said: "It's
beginning to sell much more.
Production is three to four times
what it was. This means we can
make it cheaper.

"Its a fairly stable
instrument, used mainly by folk
musicians and schools. But you
do find some unusual people
playing it."

BREWERY SPONSORS
ROCK COMPETITION
SINCE booze and bands
inevitably go together, one of
Britain's major breweries has
decided to hold a national rock
competition, with £15,000 in
prizes for the winner.

The 'Arctic Lite Rock Search
'80' competition is being
launched in England and Wales
by Allied Breweries in
conjunction with State Records
and The Daily Mirror Pop Club.

Bands can enter by sending a
short tape of their music and a
photograph of themselves to the
organisers. Entry forms will be
available in the Daily Mirror
and through record shops. Then
selected entrants will take part
in regional finals throughout
Britain.

The eventual winners will

receive £5,000 in cash, £10,000
worth of equipment, and a

recording contract with State
Records and financial backing
from Arctic Lite for their first
year on the road. The bands
placed second and third will be
given £1,000 and £500
respectively.

Mr Harvey Allen, Allied
Breweries' National Brands
Director said: "Arctic Lite is
designed to appeal to the very
people who play and listen to
rock music. Our development of
this campaign and our first ever
association with the world of
rock is therefore very natural."

The winning band will also
have the dubious honour of
having its name changed to
`Arctic Lite' for a year.

IT'S JUST THE LIMIT
IF you're worried about
damaging your fans' ears at
gigs, Computer Engineering
have the answer. They have
introduced the CEL-206 noise
limiter which turns down the
volume when things get too
loud. If you ignore that for too
long the unit will cut off the
mains supply. A bit drastic, but
it ensures that you keep the
volume down to a reasonable
level.

The CEL-206 works by
monitoring the noise level on a
wide dynamic range sound level
meter covering 50-100 dB and
continually compares it to a

preset threshold level. It may be

mounted on a wall and wired
directly into the mains supply.

A 1/2" microphone with
integral preamplifier is provided
with the system.

The CEL-206 costs £375
excluding VAT and is available
from Computer Engineering, 14
Wallace Way, Hitchen, Herts.

MOVING
STRINGS
STRINGS and Things, the
guitar accessory firm has moved
from Lancing to Brighton. The
new address is Unit 2, Chapel
Road, Portslade, Brighton BN4
1PF. Permanent telephone
numbers have still to be chosen.

ZEROSLEEVE
ZEROSTAT, makers of hi-fi
accessories have introduced a
new protective record sleeve.

The sleeve is made from
special polypropelene, which the
firm claims cuts down static
considerably and is smooth for
scratch -free record removal.

The sleeve will sell for about
£1 .95 for ten.

DAVID'S
DOUBLE
IT'S two in a row for David
Manger, who recently became
Rose Morris' Salesman of The
Year for the second year
running.

David is the first salesman to
win the award twice. His prize
was a weekend in London with
his wife Gillian, and a silver
trophy, which was presented to
him by Rose Morris Chief
Executive, Peter Clarke,
pictured right.

David Manger receives his Rose -Morris
Clarke.

'Salesman of The Year Trophy' from Rose -Morris' Chief Executive Peter
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RYAN SIGNS EXPRESSLY
TO SONOR
LLOYD RYAN, one of the
leading drum teachers in Britain
has been signed to perform
clinics at Sonor dealers in the
U.K. throughout the year.

Lloyd, who taught Phil

Collins of Genesis will also be
performing with his band
`Lloyd Ryan's Express'. He is
pictured with Sonor promotion
manager Chris Stevens, signing
the contract.

OVATION
WARNING
ROSE MORRIS have issued a
warning to potential buyers of
Ovation guitars.

The firm, which distributes
Ovation guitars in the UK says
that some of the instruments are
coming into the country through
other importers. And it warns
that guitars not imported by
Rose Morris will not have been
inspected by the firm and will
not carry the Rose Morris
guarantee.

All Ovation guitars have a
swing ticket on the headstock
giving an inspection report. If
you have any doubts about an
Ovation guitar contact Keith
Drewett at 01-267 5151, quoting
the guitar's serial number.

JIM WILL
WIND YOU UP
JIM DUNLOP has added a
novel string winding device to
his range of quality guitar
accessories.

The Stringwinder is designed
to make easy work of winding
guitar or banjo machine heads,
and will also remove bridge pins
without damaging them. It is
available in a choice of three
colours - red, orange and
yellow - and costs 70p.

Also introduced by Jim
Dunlop is a range of glass guitar
slides made out of Pyrex and
soda lime glass. Both the
Stringwinder and the slides are
available through Hohner.

NEVE NAB BBC DEAL
NEVE Electronics have won an
order worth £300,000 from the
BBC. It's the largest single BBC
order ever won by Neve.

The Royston -based firm is
supplying the news and current
affairs studios in Broadcasting
House, London with their new
Mark IV general purpose studio
control desks. The desks will

replace equipment which is
more than 20 years old.

The Mark IV desks have been
developed by BBC studio
engineers to provide full stereo
facilities. They also have 24
mono channels, ten of which
will be available to outside
correspondents.

NEW TO YOU
KLARK EQUALISE
THE ORIENT
CHANGI International Airport
in Singapore will have one of the
world's most advanced public
address systems when it is
completed later in the year.

The airport has bought 80
Klark-Teknik DN 27 Graphic

Equalisers to compensate for
the uneven acoustics of every
room and corridor in the
building. The DN 27s were
chosen in preference to two US -
made equalisers.

COM 'IWO+

One of the 80 Klark Teknik DN 27 Equalisers bought by Changi Airport.

IT'S ONE MORE
FOR THE ROAD
ROAD Electronics have added a
new speaker enclosure to their
range. It's the RS -7120 system
which features a 12" bass unit
and a Peizo electric tweeter in a
horn -loaded cabinet.

The new Road RS 7120 cabinet.

Full details of the RS -7120
and other Road speakers and
amplifiers can be obtained from
the firm at 2107 East 7th Street,
Los Angeles, California 90021.
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Acoustics Limited
LouGspeakers for the Professional

Often heard
rarely seen

Top equipment manufacturers including Market
Leaders Jim Marshall and Carlsbro Sound specify from

the range of McKenzie "Professional Series" of
loudspeaker drive units. The reason is quite simple,

they demand superb acoustic performance and a high
reliability factor.

The highly successful 12 inch series continues
unchanged in acoustic performance "WHY CHANGE
A GOOD THING", but is now built on a completely
new and improved chassis. These models received

excellent reviews with such comments as, "the
twin -cone and bass speaker was outstanding," and

"we felt that the McKenzie sounded good and offered
exceptionally good value for money."

The 100 watt and 150 watt 15 inch models are built on
rigid aluminium die cast chassis designed for front
or rear mounting. These top quality units have a

high specification. For example the C15 Bass 150 watt
has a massive anisotropic magnet system and a

3 inch very high temperature voice coil.

FOR FURTHER DETAILS SEND FOR
LITERATURE TO
Glyn Baxter
McKenzie Acoustics Ltd.
Rockley Avenue,
Birdwell,
Barnsley.
Tel. (0226) 43894
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GUITAR:
WESTERN
FOLK
CLASSICAL
SEMI ACOUSTIC
ELECTRIC E,

BASS MODELS

AMPS Et ACCESSORIES

Columbus X.iikm, _smaimic.-

2611 04inwir

Write now for illustrated details .

F music

FCNmusic
Name

MORLEY ROAD TONBRIDGE KENT

Address

Ref Bi

rook Address Co. (LEICESTER)

31 NEW PARK ROAD
LEICESTER

+ + + + + + + + + + + + + + + + + +

LEICESTER
+ + + + + + + + + + + + + + + + +

P. A. AND LIGHTING
HIRE AND SALES

L 9533-833471-2

+ + + + +
500/2500 watt P.A.
600 watt Foldback

6kW lighting rig/control
Multicore systems

SAVE YOUR HAIR -RING US HERE



IT TAKES MORE
THAN A BIG NAME TO GIVE A

GREAT PERFORMANCE
You could give the greatest

performance of your life, but unless your sound
equipment is as good as you are, nobody will ever
know.

That's why it's absolutely
essential to use a microphone that will re -produce
your voice accurately night after night, whatever the
venue.

That's why Beyer Dynamic have
designed the Soundstar microphone. It gives even a
beginner the chance of a fair hearing.

No need to worry about the

or a compeecaa ogue o eyer p o uc s sen o a ess w

back row spending the concert listening to relayed
applause from the front, because the Soundstar is
unidirectional, and the only sound that goes into it,
is yours.

And because it is made by
Beyer Dynamic, you can be sure that the Soundstar
will respond smoothly over the full sound spectrum.

In fact the Soundstar is one
of the most versatile and popular microphones
around at the moment. It's ideal for almost every
purpose. Beyer Dynamic Soundstar. Because every
great performance demands great performance.

Beyea
Dynamic

Soundstar M 400 (C) Beyer Dynamic (GB) Ltd. 1 Clair Rd., Haywards Heath, Sussex RH16 3DP. Tel: (0444) 51003
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Alarge proportion of the letters
received at BEAT seem to be
connected with studios in one way

or another. The proportion of you that
don't want to be stars want to become
record producers.

Most people know that unless you're an
established musician the only way to make
it as a record producer is to start at the
bottom and work your way up. A long,
long process.

The following is an interview with 21 -
year -old Gordon Fordyce, a lucky young
man who's already managed to secure
himself the title 'Engineer' at Tony
Visconti's Good Earth Studios. Tony is a
producer best known for his work with
Thin Lizzy, David Bowie and Marc Bolan.
How did Gordon get as far as he has got in
such a short time?

ENGINEER
At the age of 16 Gordon left school with

five '0' levels, knowing that he eventually
wanted to be a sound engineer. At school
he had played drums and had been gigging
around with a band there. Trying to get a

YOU WANT Tt
At 21, Gordon Fordyce has gal,
position-he's a studio engineer.
to his story ...
job in a studio with absolutely no
experience in anything proved impossible
so he decided to go to college on an
Ordinary National Diploma in Technology
course to try and pick up a little technical
knowledge.

Just before the finishing exams Gordon
was offered a job at Sonovision Film
Laboratories as trainee Sound Transfer
Technician. He took the job hoping that
experience would eventually go down

Although it's not essential, playing an instrument can help you get that studio job. Gordon
gives Brian Downey's kit a beating.
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better than qualifications.
He worked there for a year and found it

"crudely beneficial". It was only crudely
beneficial as film sound is quite different
from working in recording studios, and the
equipment and tapes are totally different.

VACANCIES
After that year Gordon started looking

our for studio vacancies, and struck lucky
with Tapestry Studios, owned by John
Kongos. There he was trained on a 24 -track
desk by Steve Dewey who was the studio
engineer.

Unfortunately Kongos decided to close
the studio commercially to get on with his
own material, leaving Gordon jobless. He
spent the next three months hassling for a
job as an assistant engineer but soon
realised that getting a job as assistant
engineer was twice as difficult as getting a
job as tape -op. The tape -op is the guy
that threads the tapes, presses the on and
off buttons and makes the tea.

TRAINING
The problem lay in the fact that the

studios like to train their engineers
themselves. They like to get them young,
make them tape-ops and let them learn. To
tie him over and keep his hand in he took a
job in A&M's master and cassette copying
room.

"Things seemed to be moving a little
slowly there but luckily there was a tape -op
vacancy at Roundhouse Studios that I

heard of. They interviewed me for the job
and as I'd by now had a lot of experience
they accepted me."

He took the job but it meant going back
to square one again. He'd already spent a
year at Tapestry as a tape -op, and was back
doing it again. Also, at the Roundhouse he
was competing with three other tape-ops
and four engineers and he was the last in
line for promotion. Success seemed a long
way away.

After a month at the Roundhouse he got
his biggest break. Through his job he heard
of a position as an engineer at Good Earth,
so he got in touch and went for an
interview. By this time, even though he was



BE A WHAT?
himself into a much envied

Tiffany Brown has been listening

still young, he'd notched up a fair amount
of experience in the studio business, so he
got the job.

"I was really pleased when I got the job
because the studio has a close and friendly
atmosphere and a good track record. I like
to think that I'm working for a production
workshop rather than a music factory.

"Another good thing is that I'm
constantly learning. I'm either doing my
own sessions (he did Dirty Tricks' demo
tapes) or assisting either Tony Visconti or
Kit Woolven, the studio manager and chief
engineer."

He also feels that now he's back in a
small independent studio the possibilities
are greater because the smaller the studio
the quicker the training process.

"I still have to make the tea though", he
adds.

Advice?
"When you're working with musicians

and producers, if you come up with good
results the chances are they'll come back to
you again and again. Gradually you build
up a sort of clientele.

"Working in a studio is no nine to five
job. A lot of the time you'll be working all

day and well into the night.
"When applying for vacancies it's best

to know as much as possible about tape
machines and studio equipment such as
limiters, compressors, digital delay, noise
gates etc and try to find out about things
like lining up tape machines.

PLAYING
"It also helps, but is not absolutely

necessary, if you can play instruments as it
gives you a better understanding of what
it's like on the other side of the glass.

"Also there are various books on
modern recording techniques which are
very useful to have.

"Writing letters is the standard approach
for applying for a vacancy but if you ring
the studio every now and again it will help
you build up a relationship with them.

"Your biggest problem is getting in. Big
record company studios usually fill their
vacancies internally."

What's left for Gordon to do now is
build up his experience, spread his name
about and work his way up to being a fully-
fledged record producer. In the meantime
if you want to follow in his footsteps you
better get those '0' levels out of the way
first ....

Getting down to it at Good Earth. From left to right we have Gordon, Philip Lynott and Kit Woolven, chief engineer pictured behind the
mixing desk.
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and
QUERIES

Edited by
Gary Cooper

Letters and Queries,
'BEAT IPSTRUNENTAL'
1B Parkfield Street,
London

REME
to use
POST

The tale of
a tall bass
Dear Beat,
I recently bought a secondhand
bass guitar called a 'Hayman 40
40'. The neck is longer than any
other I've seen so I'm writing to
ask about what strings I should
or could use. Are they standard
or longer than normal? What
make are they? Thanks for your
help.
 C. G. Sleave, Ashford, Kent.

We rang Jack Golder at
Shergold, who made the
Hayman 40 40 and he told us
that it is a 34" scale standard
long scale bass. He
recommends that you use
Picato Light Gauge Bass strings,
round wound, for your Hayman
40 40.

Heading for
the country
Dear Beat,
Could you please help me with a
problem? I have written some
songs with a distinctive
American flavour and I would
like to submit them either to an
American publisher or a singer
like Johnny Cash. Could I send
them direct to America or do
they have agents in this country
and could you help me with
some addresses?

Also do our cassettes fit their
machines or must it be a reel of
a certain size, track and speed?
Any help or suggestions would
be most welcome and keep up
the good work with your
excellent magazine.
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 R. McDermott, Chester,
Cheshire.

All cassettes on the Phillips
Compact Cassette system i.e.
normal hi-fi cassettes are
interchangable.

You would be better to
approach publishers direct
although artists can be
approached and if they like a
song enough to record it you
will have no trouble getting a
publisher for it.

Your best bet is to try both
approaches. Send your tapes to
artists and publishers who
specialise in your sort of music.
See who publishes songs of
your type in Britain and
approach them by sending in a
tape. You will find their
addresses in the London
telephone directory.

First find
a Flying 'V'.. .

Dear Beat,
I bought an Eros G587 SG copy

four years ago. After two years I
fitted two Di Marzio dual sound
pick-ups which improved the
sound considerably, with nice
distortion. The neck, in my
opinion is very good - action is
about 2.5mm with no buzzes
and is very true. The only thing
lacking is natural sustain and the
bass strings sound a little flat. I

use Fender XL 150's.
I now propose to build a flying

'V' body out of solid ash and use
the neck of my Eros, fitted with
M6 machines and a Di Marzio
brass nut.

To the 'V' body I intend fitting
the dual sounds with a Di Marzio
brass tremolo bridge unit (Strat
type) F.G. 1301.

Would ash be a suitable wood
to use and is there any way I can
get the dimensions of the flying
'V' body?

Does this set-up sound O.K.
Have you any suggestions to
make?
 G. Wayman, Devizes, Wilts.

The project sounds
interesting and worthwhile and
the accessories you have
chosen are excellent. There are
woods that sustain better than
ash, but they can be exotic and
hard to obtain so stick to ash.

If sustain is what you are
after, then obviously re -fret the
neck with fat frets.

Off hand it is impossible to
give dimensions - one could
hardly phone Gibson and ask for
details on how to make a copy! I
suggest you find one in a shop
and measure it up.

Without wishing to be rude to
the Eros - I would suggest that
the wood used in the neck and
finger board is not of the highest
quality and you might consider
making a new neck to the same
dimensions, although when it
comes to truss rods it may prove
to be difficult unless you have
engineering capabilities. Apart
from that everything sounds
fine. Good luck.

Playing synth
from scratch
Dear Beat,
Can you please give me some
information on any postal
courses, tutors or lessons on
how to play a monophonic
synthesiser. Mine has three and
a half octave keyboard. I don't
know anything about time,

reading etc., and I'm not sure if I

have taken the right step in
buying a synthesiser first. Do I
have to play a piano first, or can
I start from scratch?

It sounds a bit daft to ask you
now I have already gone to the
expense of buying one, I should
have found out first, but it's too
late now. Can you think of
something for me, or am I stuck
with a rather expensive
instrument.
 Robert Butler, Telford, Salop.

Postal courses however good
are no substitute for personal
tuition. Piano lessons would
obviously help but much of
piano technique would be
superfluous on a monophonic
instrument.

Your best bet is to find a local
synthesiser player and get him
to teach you. Try your local
music store to see if they know
of anyone who would be willing
to give lessons. This is the best
way to learn how to play any
instrument if you cannot read
music.

A lead
on Nasty
Dear Beat,
Could you please tell me where I
could get hold of any info on the
Nasty Cordless Radio
Transmission System, made by
Silver Eagles Designs?

Also could you please tell me
if anyone in the U.K. distributes
or stocks them?
 R. Gibbs, Copnor,
Portsmouth, Hants.

Nady Systems (formerly
Nasty Cordless) are based in
California, USA. As far as we
know there are no U.K.
distributors for their
transmission systems. But the
firm can be contacted at 1145
65th Street, Oakland, California
94608.

You should realise that any
radio transmitting system
requires a Home Office or Post
Office licence. The cost is likely
to be between £3 and £12. For
details write to The Radio
Registration Department, Home
Office, Waterloo Bridge House,
London SE1.
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PLEASE SEND ME FULL INFORMATION ABOUT
THE WORLD FAMOUS HOHNER HARMONICAS

NAME

ADDRESS

- B.3/80

HOHNER
39-45 COLDHARBOUR LANE LONDON SE5 9NR Tel 01-733 44',
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fact:
the PRO MASTERmsound system
is not an evolution...
its a full-blown REVOLUTION!

The PRO MASTER modular sound system ushers in a new generation of sound system
versatility, reliability, and quality for today's entertainers, musicians, and speakers-for
use in settings as diverse as intimate clubs, lounges, large auditoriums, churches, and
schools. Its multitude of performance -proven features is the result of sophisticated
computer design techniques, advanced materials, and countless hours of personal
consultation with performers and sound technicians.

Revolutionary New Console
Finally! The best of both worlds, A console so easy to use that it won't
overwhelm the beginning group, yet with the advanced features and
capabilities required by experienced professional performers-such
as pre -fader monitor mixing, effects and/or built-in reverb, with their
own tone controls, LED clipping indicators with attenuators on each
input, and full patching facilities for every system component. Super
power: twin 200 -watt solid-state power amplifiers! Doubles as a
stereo recording console for groups that want to "lay down a few
tracks" without paying for studio time, or can be used as an ultra -
sophisticated keyboard mixer with power. Unitized ARMO-DUIr
structural foam combination case and chassis makes it more durable
than steel. Ultra -light: only 47 pounds.

Revolutionary: Variable Dispersion
Sound System
Advanced new variable dispersion high -frequency horn system
projects your sound-everywhere in the house, giving you a choice
of 60° long -throw, or 120° wide-angle dispersion with the twist of a
knob. Tailors the sound to the room-even L-shaped rooms.

Revolutionary New Loudspeaker
Every extra ounce-every unnecessary cubic inch-has been
computer designed OUT of the PRO MASTER loudspeaker. Modern
materials and moulding techniques accommodate a high-
performance 15 -inch woofer and high -frequency horn and
compression driver in a startlingly small, efficient enclosure. Less
than 28 inches high, 23 inches wide, 16 inches deep. Weighs an
easy -to -handle 58 pounds. Yet, the power handling capacity is a
remarkable 150 watts, and the frequency response is 50 to 15 kHz.

PLUS ... Revolutionary: FEEDBACK FINDER'/Equalizer
PATCH BLOCKTM Patch Panel
LED Status Indicators

F --I LJ 1=1
PRO MASTERTM sound system

Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU-Telephone: Maidstone (0622) 59881

46



Ibet you thought we'd half -
inched the two Aria guitars
and the Hohner piano offered

as prizes in our September
competition. Not so.

You may remember that we
offered an Aria TS600 guitar
worth £274.60; an Aria YS500
guitar worth £239.80 and a

Hohner K1 piano worth £372.40.
The lucky winners also got
cases for their instruments.

The questions were so simple
that we knew you'd have no
problem with them. The tricky
part was the tie -breaker in which
we asked you to say in not more
than 15 words why you'd like to
win an Aria guitar or a Hohner
piano. Some of the breakers
were just plain silly, some were
amusing. All of them were
entertaining. But the winners
were Mike Howard of
Stokesley, Middlesbrough,
Len Aldous of Bournemouth
and Matthew Clifford of
Gloucester.

Mike 21, a joiner, won the first
prize of a TS600 guitar with his
slogan "Don't care if I win, I'm
still going to buy one. Excellent
value for money." As it turned
out he meant he was going to
buy an SB600 bass which Aria
kindly gave him instead. Mike's
band is called Return Ticket.

Len, 30, a pro musician, won
his YS500 guitar with an ad
man's dream. He wrote:
"Fingerbored? Fretting? Afraid
quality trebles an overdraft? Use
your head and pick-up an Aria."

The prizes were presented at
the Rose Morris showroom in
Shaftesbury Avenue, London,
by Pete Tulett and Terry Mabey,
directors of Gigsville, the firm
which markets Aria guitars.

Matthew Clifford was the
lucky 17 -year -old who won the
Hohner piano. He wrote "The
Honer K1 piano delivers a

superb variety of sounds in a

tough, roadworthy package."
Matthew plays in a

Gloucester -based band called
'On' which will soon be
appearing on BBC TV in a pro-
gramme about youth music.

His prize was presented by
Gary Mann, promotions
manager of Hohner, and Brian
Chatton, a session musician at
Matrix studios.

Many thanks to Aria and
Hohner for the prizes, and
watch out for more
competitions in the near future.

...

ARIA AND HOHNER
COMPETITION WINNERS

The Aria presentation at Rose Morris' London showroom. Pictured from left to right are: Tony Horkins, editor of
BEAT; Terry Mabey of Aria; Len Aldous with his Aria YS500; John Gold, manager of the shop; Mike Howard with
his Aria SB600 bass and Pete Tulett of Aria.

All smiles at Matrix Studios, from Garry Mann, marketing manager for Hohner; Brian Chatton; winner Matthew
Clifford and BEAT editor Tony Horkins.
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PROFESSIONAL SOUND EQUIPMENT

MODEL
SP600
£271

STUDIO MIXERS
POWER AMPLIFIERS
GRAPHIC EQUALIZERS
ELECTRONIC CROSSOVERS
INSTRUMENT AMPLIFIERS

MODEL SM1616 £1200

MODEL SM16/8/2
£1100

MANUFACTURED BY:
A.C. ELECTRONIC SERVICES, OLD RAILWAY WORKS, GOBOWEN RD, OSWESTRY, SALOP. TEL: (0691-4504)

Centre Core
only rests on the

bridge giving longer sustain,
extreme power, selective
harmonic control and an

unequalled high fidelity range.

Superwound
TOMORROW'S MUSIC STRING -TODAY!

Sole Manufacturers SUPERWOUND LTD.,
Morewood Close, London Road, Sevenoaks, Kent, England.

As well as John Entwistle of
the Who take a look at some of
the other top bass guitarists and
guitarists who carry exclusively
either ROTOSOUND Swing
Bass, Jazz Bass or our very
popular range of Gauge
Selection sets from -006"-014"

Why not
join them!
Sole Manufacturers
James How Industries Limited.
20, Upland Road, Bexleyheath,
Kent DA7 4NR Telephone: 01 304 4711



YARDLEY FRETTS
89 OLDSTON RD.

BIRMINGHAM B4 6HP

FOR FINE GUITARS
Tel: 021 236 7441

john king
MAIN AGENTS FOR ALL PRODUCTS

ACOUSTIC, ELECTRIC GUITARS AND BASSES
LITTLE DEVIL, BIRDY AND LOCO AMPS

MICROPHONES AND DRUMS
BRING THIS ADVERTISEMENT FOR 10%

DISCOUNT
8 RICHMOND ROAD, KINGSTON, SURREY

(Opposite Railway Station)
Tel: 01-546 9100/9124

DICK MIDDLETON MUSIC
51 QUARRY STREET,

GUILDFORD, SURREY

Come and try our full range of

GUITARS

INCLUDING THE NEW PRO II FRETLESS BASS

TELEPHONE GUILDFORD (0483) 34537

MOVE INTO THE 80's

With Guitars

Available from

ARIA PRO II BASS
NOW IN STOCK, AS REVIEWED IN THE MAGAZINE

8 RISBYGATE STREET, BURY ST. EDMUNDS, SUFFOLK
Tel: BURY ST. EDMUNDS 703366

SHADY GROVE MUSIC

FOR

AND ALL YOUR OTHER MUSICAL
REQUIREMENTS IN CHESHIRE

14 CHURCH STREET, RUNCORN,
CHESHIRE. Tel: 09285-72870

29 South Street, Eastbourne, Sussex (0323) 37273

Franchised Dealer our Stock of sour Arias includes:
PE 1000 U L/H Ltd. Edition YS 300 BL
PE 180 SB Jazz Guitar YS 400 B
LC 500 CH L/H YS 500 WA
PB 1500 Bass SB 600 Bass
ES 800 WA Stereo SB 700 Bass
FS 1000 Semi Acoustic SB 1000 Bass
PE 175 Herb Ellis PE 110 DB
LC 550 VS

plus large selection of Acoustic Models, including the
superb Johnny Joyce 8 and 12.

MAIN DEALER
IN THE NORTH
1/7 CENTRAL ARCADE

NEWCASTLE UPON TYNE
Tel: 21356

ICARISBRO I sc °E Nu TNREES LT D

NO 1 DEALERS IN
MANSFIELD, SHEFFIELD

and NOTTINGHAM
Mansfield Tel 0623 26199

Nottingham Tel 704820
Sheffield Tel 0742 66382
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ARIA PRO II
SB 1000

FRETLESS BASS
Price: £361 inc. VAT

0 ver the last couple of years there's
been an amazing improvement in the
standard of Japanese guitars. Cheap

copies are on their way out leaving an
impressive array of Japanese instruments
standing up on their own merit. Yamaha
lead the way, with smaller companies like
Ibanez and Aria quick to follow. Why not
tie in the arrival of new music with the

Sting models the Aria Fretless bass.

LITTLE ARIA FOR
arrival of new instruments? It can make the-fretless basses for the sound and for the
instrument manufacturing market as
healthy as the record industry has become,
and give 'the big two' a hefty kick up the
arse!

This Aria Pro II is a good, quality
instrument, and there's no trace of the
Fender or Gibson design in it. Starting up
at the head the strings are wrapped around
four of Aria's own roto-matic machine
heads. Although there's no safety
mechanism incorporated into it they have a
positive feel and showed no sign of
slipping.

The nut is brass and the neck is a long
scale and would have 24 frets if it wasn't a
fretless bass. It's built with alternate 5 -ply
laminations of maple and walnut running
right through the body, while the
fingerboard in Jacaranda. The neck is very
comfortable being wide across the
fingerboard and narrow in width.

Although the neck is really nice it is here
that my biggest grumble lies. The bass is
supposed to be fretless but they've marked
on in Nickel Silver all the fret placings. This
gives me a few causes for complaint. I love

looks. The markings make the bass look
like a normal fretted bass which eliminates
half the fun.

More important than that is the fact that
if you follow the fret markings you're likely
to hit a bum note. On a fretted guitar when
you put your finger between two frets
you're shortening the length of the string to
the distance between the bridge and the
fret. On this guitar you'll be shortening the
length of the string to the distance between
the bridge and your finger. The two notes
may not be the same, as is shown in the
diagram.

The only good thing about the fret
markings as far as I can make out is that
they might prompt someone who's playing
a fretted bass into having a go at a fretless
one. After all, there's a lot more you can do
on a fretless bass and there seems to be
this hangup about them being a lot harder
to play. But once you're used to it, you
don't even notice it.

Talking about the bridge, that too is solid
brass. Each string is individually saddled
and all the adjusters are also made of brass.
The way it was set when I got it made the
action far too low which caused a lot of

them. The strings themselves are round
wound, but on a fretless you really should
put on flat wounds. Ibanez too make the
same mistake. Round wounds tend to
chew up the fingerboard of a fretless bass
because there's no frets to stop them from
digging in. (All current Aria fretless basses
are now supplied with flat wound strings -

NUT

1

,

7
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1/4 TONE
BELOW B

Reviewed by: Sting
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IMPROVEMENT
Ed).

The Oak body is beautifully finished and
well cut away for comfortable playing and
easy access to the top of the fingerboard.
The overall weight is pretty heavy (which
I'm used to as the Ibanez is also heavy) and
the balance is fine.

The controls consist of a volume control,
tone control, tone selector and tone -
selector on/off switch. Six different tones
can be selected using the tone selector to
combine with the overall tone control
settings. This particular control is stepped
which I particularly liked. In fact I'm having
a guitar made at the moment with all the
controls stepped. Although generally well
placed I think the on/off switch for the
tone selector is a bit in the way, especially
with the way I attack the tone controls.

The bass is also fitted with a 'Noise Killer
Circuit'. It gets switched on when you plug
your jack into the guitar and reduces hum
and unwanted noises from leads, it says
here. I haven't really had the chance to
whack the thing up really loud to be able to
tell if it works effectively, but presuming it
does it could be a help in the studio. It
operates on 9 volt batteries which should
last you about three months with 2 to 3
hours use a day.

There's just the one pick-up on the bass
placed midway between bridge and neck.
It's a moulded -type, MB -1, but the guitar
has a full -range of EQ which is good for just
the one pick-up.

That just leaves the price. For your
money you're getting a good quality, well
made instrument at a reasonable cost.

FRET MARKINGS

B

of The Police

The fretted
version of
the SB 1000
bass.

2
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If you want natural studio sound with plenty of volume and cut through
power, go for the unique double shell Premier Resonator range. .

`v

\is\\*°options with the best selling O 046
Choose from thousands

of setups and a vast range of
1%

Premier Elite range. kc °\ji.
Or try Premier Soundwave, PREMIER

the range with single tension fittings MI Ma a 10
for a free and vibrant sound.

That's just the start of Premier choice. Blaby Road, Winston, Leicester, LE 8 2DF.
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GRADUATE MODEL
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Gordon Smith guitars are hand made in
Manchester using only the finest materials
available. Every instrument is fitted with Gordon
Smith pickups available in humbucking or single
coil versions. All versions have a coil tap facility
operated by push/pull volume pots.

Look out for the new GS Model at only £150 plus
VAT.

Remember over the last five years
how every magazine has raved about
the range of Gherson guitars in their
reviews, professional musicians
likewise? Well, now check out the
new Ghersons using DiMarzio
pickups. Built to compete with
tomorrow's guitars.

Gherson guitars from £135 to £195 plus VAT.
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---1For Trade Enquiries or Brochures please contact : 219 Walmersley Road, Bury,

Keith Hand Musical Supplies Lancashire, BL9 6RU.
Telephone 061 764 1792/3
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PETE BACK PB5
GUITAR

Price: £325 including case

Basically Pete Back makes custom
guitars, but this PB5 is a standard
model that he makes of his own

design.
Starting at the top the head is fitted

with six well -secured Grover machine
heads, positioned squarely around the
head ensuring easy access. The nut is
bone and the spacing is very accurate.

FAST
The neck is one-piece maple straight

through to the body. It has the same
width as the Les Paul though feels a
little shallower. The frets inlaid into the
Rosewood fingerboard are also similar
to those on a Les Paul being big and
chunky, which I really like. Overall it's a
really fast, easy neck to play. It's got a
couple more frets than a Les Paul (24
instead of 22) but the extra frets aren't
that accessible. The cutaway in the
body still ensures easy access within
the normal fret regions.

BRIDGE
The bridge is similar in design to the

standard Gibson bridge in some
respects. There's separate saddle
adjustments set into it but has two
grooves instead of one saddle. Overall
it's an easy piece to adjust and set up as
you want it.

The tailpiece is a weird type of design.
Instead of ordinary holes for the strings
to be pushed in there's angled grooves
which ensure that they can't slip out.
The whole thing is adjustable in height a
la Gibson.

This standard model is fitted with two
ordinary Gibson Humbuckers, nickel
plated. As expected, they're excellent
pick-ups.

CONTROLS
The controls too are placed and

Reviewed by: Brian Robertson

ALMOST A HALF
PRICE LES PAUL

arranged as on a Les Paul, except for the
pick-up selector which instead of being
at the top is placed at the bottom like on
an SG. From a personal level I'd have
preferred it at the top but the overall
design of the guitar lends itself to being
at the bottom.

The knobs themselves are hat -box
knobs which I use on all my guitars.
Again like the Les Paul the gain is very
consistent and the control of the treble
pick-up has a wider range than on the
bass pick-up. All this results in quite a
few variants in sound.

COMFORTABLE
The actual body shape of the guitar is

very unusual. The thickest part is where
the controls are and in general it's
contoured the opposite way around to
your normal guitar. A very comfortable
guitar to wear, very light and extremely
well balanced.

Although I've drawn a lot of
comparisons with a Les Paul it doesn't
sound quite like one. The one piece neck
causes more wood resonance. It's a

very good guitar to get if you want a Les
Paul type sound.

Brian pictured with the excellent PB5 guitar and tasteful T-shirt.
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Reviewed by: Jimmy Bain

A BASS JIMMY
CAN'T STOP PLAYING

Ifirst saw and played this Pete Back
bass when Pete brought it down to a
Wild Horses gig at the Electric

Ballroom and it was definitely love at
first sight. I used it at the gig for the
encore when Philip Lynott got up on
stage for a jam, and he used my
Yamaha.

It really is light and comfortable to
use on stage and the combination of its
unique contours and well -varnished
finish make
the eye.
instruments

it extremely attractive on
Pete Back has made
in this country for some

Jimmy with beloved PB5.

time and I think his style and
craftsmanship is unbeatable.

In a bass guitar you must get your
fundamentals right and Pete hasn't
been stingy with them. Its fitted with
Schaller machine heads which I've
found to be the best, a Rickenbacker
bridge with adjusting rubber dampers
and Mighty Mite pre -pick-ups. The
Mighty Mites have a very strong tonal
range and plenty of balls.

The neck is made of maple and is
narrow and very easy to play. The scale
is 301/4 inches and it reminded me

PETE BACK
PB5 BASS

Price: £325 including case

overall of the EBO Gibson neck, though
this one is more refined and certainly
truer.

It's a very comfortable guitar to play
on stage and sounds very pokey. With
Philip using the Yamaha on that encore,
which is extremely pokey, the Pete
Back bass could still be heard loud and
clear. I've also been using it on the Wild
Horses album and its proved to be a
good guitar in the studio. Eventually I

used it on two tracks.
The controls are similar to that on a

Gibson and are well placed, accurate
and simple; just volume and tone. I

opened the guitar up at the back and all
the electronics are well insulated and
well constructed. Like I said before, he's
cut no corners.

The body is made of Ash and
varnished with 12 coats of Two Pack
Poly. The contours are really strange,
reversed to your average bass, but still
fit snugly to your body.

The overall combination of the best
components and the best hand-crafted
workmanship bring a great addition to
the bass guitar world at an extremely
affordable price. It's a bargain.

Thanks Pete Back for a bass that I

can't stop playing.
It really is an excellent instrument. I

think it's better than a Japanese guitar
and you have to remember it's a hand
made instrument. Bearing that in mind it
really is excellent value.

A LITTLE ABOUT
PETE BACK GUITARS

Pete operates from Yorkshire
and apart from the two
standard models reviewed
here he can make any guitar a
customer requires, with any
finish, his prices starting at
£250. 90 per cent of the pick-
ups he uses are Mighty Mite
and every one of his guitars is
guaranteed for 10 years.

Should you wish to get in
touch with Pete his address is
131 Perham Road, Rotherham,
Yorkshire and his number is
Rotherham (0709) 557462.
Stop Press: Pete has just had a
burglary. He lost a Peavey T60,
Marshall 50 watt amp and one
of his own double -neck guitars.
Any info would be appreciated.
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PETE BACK
GUITARS

FOR THE BEST

CUSTOM BUILT
LEAD and BASS

GUITARS

CALL PETE ON (0709) 557462

131 FERNAM ROAD

ROTHERHAM

LANCS

HUMBUCKER
MUSIC CENTRE

124c GREEN LANE ROAD
LEICESTER

Tel: Leicester (0533) 769318

WANTED
Good Quality Used Equipment

Specialist in
GIBSON

FENDER

MARSHALL
CARLSBRO

PART EXCHANGE WELCOME
FINANCE

CASH DISCOUNTS
Open 10 a.m. till 6 p.m.

Celestion

2117").111111MMINIMMI
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nrAm HALL
IT S IMPOSSIBLE

To find the full range of Celestion Power
Speakers, plus a full stock of cabinet and
flightcase fittings, unless you deal with
the most service oriented wholesaler in
Britain.
All this with speedy retail mail order too.
Send 30p in stamps for both catalogues to: -

ADAM HALL SUPPLIES LTD.

Unit 3 Carlton Court

Grainer Road

Southend-on-Sea

Essex SS2 5BZ
BI



MOOG PRODIGY
SYNTHESISER
Price: £295 inc VAT.

The Prodigy has obviously been
introduced by Moog to cash in on
the growing market in small

synthesisers which was started by Wasp.
The Prodigy is a lot more formal than

The Wasp, and a fair bit more expensive,
Gary (Roberts) bought a Wasp recently
and they cost less than £250, whereas the
Prodigy is £295, so there's a fair price
difference.

Looking at the layout, the Prodigy is far
more logical than The Wasp, which has the
controls all over the place. It's so logical
that a dummy could understand it. Also it
uses knobs, which I prefer to slider
controls. Knobs are easier to graduate and
they take up less room, which is important
when you're packing the thing. These
knobs have the added advantage that you
can see what setting they're on from any
angle.

X21,1..2(1,3

Reviewed by: Johnny Fingers of The
Boomtown Rats

IN THE MOOG
The control panel is divided neatly into

sections. From left to right you have the
tune and glide knobs, the oscillators, the
mixer, the filters, then filter contour and
loudness contour. And to the left of the
keyboard, which is two and a half octaves
you have the modulation and pitch wheels.
The wheels are excellent. They're very
positive and work well. You can have hours
of fun just messing around with those two.

found that the glide knob was only half
effective. After number 5 it does very little
all the way up to ten.

There are two oscillators linked by a
unison switch, which is how you tune
them. On the Mini Moog there's a pitch or
tuning noise which you use as a reference
for tuning the two oscillators in. With the
Prodigy you set up one oscillator and then
tune the second one in using the unison
switch. The oscillators are also very gutsy,
which is something I've found with all
Moogs. Most synthesisers just sound
wimpy in that respect.

The Wasp has a very tinny, whiney sort
of sound. But the Prodigy, like its big
brothers has plenty of guts and a good
attack.

The biggest disadvantage of the Prodigy
is that it hasn't got a noise generator, so
You can't get a wind or helicopter sound.
That's where the Wasp scores. It's also
monophonic which might put a few people
off.

The keyboard responds fairly well, but
since it's only two and a half octaves it's

The budget priced Moog Prodigy with its 'logical' layout.

really too small for anything apart from lead
lines and certain bass riffs.

Turning to the construction. It's a well
built instrument with wooden sides, and
the case it comes in is a very strong steel
lined job, which is essential if you're using
it for gigs. You couldn't take the Wasp on
the road, it just wouldn't stand up to it.

Basically I think the Prodigy would
appeal to someone in cabaret, the guy with
the Fender Rhodes who wants a few more
sounds, or someone who just wants to
mess around at home. It's cheap enough to
have just lying around the house.

In some ways I prefer the Wasp; it has a
greater variety of sounds. But I prefer the
actual sound of the Prodigy. In the end I'm
not really sure which one I'd have. But I

think the Prodigy is slightly overpriced. If it
was about £20 cheaper it would be good
value, so shop around.

Fingers at the ready.
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The Prodigy.
Now you can layyourhands

on a real Moog for £295:
Producing a cheap synthesizer
is easy. Plenty of people have
done it. At Moog, we wanted to
do something rather better.
We wanted to produce an
instrument with the full, fat
Moog sound, a simple yet
comprehensive control panel,
laid out to make playing a joy
and fast sound changes easy,
all in a tough, light package that
looked and played just right.
And we wanted to keep the
price right down.

*RRP inc.VAT

Another quality product from

Norlin

The result of our labours is, to
say the least, exciting. The
Prodigy is simple, yet it lacks
none of the features which have
made Moog a favourite with top
professionals the world over.
It has the patented Moog filter,
(the secret of Moog's distinctive
sound) our famous pitch bend
and modulation wheels and a
control panel designed to give
you maximum freedom during
performance. Clad in its real
maple cabinet, it looks and
plays a lot more than its £295

Norlin Music (UK) Ltd. 114 Charing Cross Rd.
London WC2H OJS. Tel: 01-379 6400
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price tag, yet it weighs only
16 lbs.
Check one out. If you get half
as excited by the Prodigy as we
are, you'll probably end up
buying two.

puts it all at
your fingertips.



HOHNER FX
PEDALS
Price: £277. 15

for the set

INSTANT FUNK - £58.45
The Instant Funk is fitted with two
controls - Threshold, which sets the
level at which the effect comes in and

Volume, which enables the volume of the
effect to be set to the same level as the
straight -through signal. Despite the
controls, however, the amount of good
sounds is still limited. I only managed to get
one sound out of it that appealed to me.

I found that the harder you hit the strings
the: more. accelerated the. effect. And, there,
was a fair amount of break-up in sound at
high volumes, turning the. note. into some
kind of a high pitched squeak.

Also I found it impossible to get a good
sound out of it when playing chords. The
effect only operates on the first note you

Lizzy's Scott Gorham with Les Paul

Reviewi

Reviewed by: Scott Gorham

HOHNER: THE EFFECTS
AREN'T SHATTERING

hit. The one thing in its favour was the fact
that it operated quietly.

So for something that you're only going
to get one solo out of it does seem a bit
extravagant, and this particular sound is a
bit outdated now anyway.

VALVE OVERDRIVE - £40.35
To set up this unit you're supposed to

adjust the 'Effect' control for the amount of
distortion you want then adjust the volume
control to balance the levels of distortion
and straight -through sounds.

The name 'VALVE Overdrive' is really a
posh way of saying distortion box. I found
it really helped the sustain but gave
perhaps too dirty a sound which doesn't
really help to enhance the sound of the
guitar.

I've had trouble previously with a

Coloursound distortion box picking up cab
services and the like, but so far with this
one I've had no such problem. I've only
used it in the studio though.

For the price it's not too bad. Pretty
average, nothing new, but workable.

PHASE SHIFTER - £69.00
This one; isn't bad at all,. It's a bit noisy

but then again they all are. It features
speed and depth controls. The speed
control provides sweep speeds from about
one sweep every five seconds to five

sweeps per second. Used in conjunction
with the depth control you can produce all
the normal phasing. Leslie and tremelo
effects.

It works out cheaper than the MXR 90
and I'd say it's up to its standard. It's good
for the price and has a good range on
speed and depth.

CHORUS FLANGER - £74.30
Effectively this can be used as a doubler

too, which makes one guitar sound like
two. Although it has a good amount of
variants on it there's not a lot of
distinguishing differences between the
flanging and doubling effects. It seems to
double better than it flanges.

And that's the lot. You're going to need
a Modular Generator (£31.90) which also
has an output to let you drive other effects.
It's a very tidy little set-up which should
cure a few on-stage problems. One point
though. All the units are electrically
connected by these small links (linking kits
are an extra £3.15) which are a bit on the
weak side. On the unit that I actually
reviewed two out of the four links already
showed signs of cracking. Considering the
kicking they're going to get they should be
stronger than they actually are. The base
plate they all sit on was also bent.

But overall, an OK set of units which are
good value for money.

Hohner's happy FX family. They are the Flanger, Shifter, Overdrive, Funk and Modular Generator.
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HHb
ONE -STOP PROFESSIONAL AUDIO DISTRIBUTORS

Amcron

AMEK

AK G

BELDEN
Beyer))))

Dynamic
CANNON
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GET IT ALL.
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 We are proud to announce that we are Amcron's authorised U.K.
distributors. Large stocks of Amcron are now available from our
London warehouse, including:

PSA2 @ £850 . . . new . ..new . 
DC300A @ £550

 Full service facilities for your tired amplifiers.

 Custom-made consoles for concert and recording. Automation -ready
if required.

 Full range in stock, including the new D12E.

 Large stocks of 8412 mic cable and 6, 15, 19, 27 pair multicores.
Very good discounts available.

 Full range available, incuding the new M400 high quality, low budget
vocal mic. Also full range of stands and accessories.

 XLR-3 series connectors available at rock bottom prices and discounts

 Excellent new digital reverb system - DRS78 - as well as their other
professional products.

 We are the country's leading JBL stockists and well known for our
extensive product coverage. From individual components and spares,
thru' studio monitors to full Sound Reinforcement and PA packages.
Servicing:
Our service department provides a fast turn -round and reliable repairs on
all JB L's. As used by many leading studios and PA companies.

 I E -30A spectrum analysers available

 DT550 cassette recorders, etc.

 PA27 third octave graphic equaliser .. . unequalled value for money
@ only £286.00. PA23 crossover -limiter systems ....for that oft -
needed loudspeaker protection without 'sucking'.

 19in. rack -mount cassette players for all budgets.

 The ever popular SM58 and SM57 at popular prices.

 Full range available;

COMPREHENSIVE HIRE SERVICE AVAILABLE

HHB  UNIT F  NEW CRESCENT WORKS  NICOLL ROAD  LONDON NW10 9AX
TEL. 01-961 3295 TELEX 923393
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WARNING!
DO YOU KNOW WHAT YOU'RE SIGNING WHEN ENTERING INTO A
SONGWRITING AGREEMENT?
THIS BOOKLET WILL EXPLAIN THE CONTRACT FULLY PLUS GIVING
INFORMATION ON PRS AND OTHER SOCIETIES.
WILL SAVE YOU fa's.
CONTAINS INVALUABLE INFORMATION FOR THE
MUSICIAN/SONGWRITER.
ONLY £1.30 (incl. P P)

ORDER NOW TO:- NOON PUBLICATIONS,
29 MADDOX STREET,
LONDON, W1R 9LD.

PLEASE SEND ME A COPY OF "HOW TO SUCCEED IN SONGWRITING"

NAME:-

ADDRESS: -

I ENCLOSE CHEQUE/POSTAL ORDER FOR £1.30.

Noon Music Ltd  29 Maddox St  London W1R 9LD  Tel 409 2924/2619

SPECIALIST WOODWORKING
is part of our complete service. Including

P.A. and BACKLINE CABINETS o EFFECTS

and AMP RACKS 0 FLIGHT CASES

DRUM RISERS and STAGING

MBE AMPLIFICATION LTD

8 West Mill Road Colinton Edinburgh

Telephone : 031 -441 7474
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UNDERHILL
the end of the Old Kent
Road practically on New

Cross Gate. It is a sixteen -track
studio, but there is one feature
which would make it look three-
dimentional on a 2-D map of
sixteen -track studios. No it's not
a big bit of chewing -gum stuck
on the roof, it is the facilities on
the first floor above the actual
studio and control room.

Well go on then. Tell us what
it is.

O.K. Just a minute. I have to
waffle up to it. Padding you
know! I spoke to John Parry
(the co-owner) in mid -January
and he told me his plans which
he hoped would put Underhill
firmly on the map as a force to
be reckoned with in the highly
competitive studio market. He
displayed some refreshing
attitudes towards; the
relationship between musician
and studio; and the recording
studio as a business (an honest
living you might say) which,
ultimately, the commercial
studio is. That's commercial in
the business sense not in the
musical, although a field
(musical) in which Underhill
could cope adequately. And
here we come to that special
feature which, in itself,
encompasses many of John
Parry's attitudes in one fell
swoop. On the first floor of
Underhill Studio is the thing
that places it above almost every
other studio in the sixteen -track
bracket, and that is, quite
simply, the bar and restaurant.
A bit of an anticlimax that was!
Wait a minute, and I'll explain.
...,l'ou're so impatient.
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Restaurant
It would be very foolish for

me to say that the only reason
Underhill stands out above any
other 16 -track studio is the fact
that it has a bar and restaurant
upstairs. That would be
complete nonsense. I mean the
fact is, it's a very large number
of factors which go to make a
recording studio more inviting
to the potential client, but the
least important of these factors
is certainly not the 'rest -room'.
And anyway, forgetting all the
other factors for the moment,
the first floor of Underhill
deserves a special mention.

The bar itself could hold
around 30-40 people, the
restaurant could hold about 15-
20. The idea is : that from,
roughly, February 13 a 'club'
solely for musicians (and
presumably their friends) will be
in operation in Underhill. For a
membership fee of, something
like, £20 a year, musicians can
meet and have a drink and
maybe a light snack, in an
atmosphere more 'relaxed' than
a 'normal' drinking
establishment. A sort of scaled
down Speakeasy. For the clients
who are recording in the studio
downstairs, perhaps the call of
alcohol that close at hand will be
too much and no work will get
done, but that remains to be
seen! The idea is a good one, but
not without some distinct
advantages and dis-advantages.
The advantages are: the
availability, close at hand, of a
relatively uninhibited social
environment for the partaking
of a light refreshment or a bite
to drink. The money from
membership fees and the bar
would help to subsidise the
running costs of the studio and
therefore result in
comparatively low hire charges.
At present, the hourly rate for
I6 -track is £18. That's not bad
for the studio and its toys alone.
The most obvious disadvantages

Engineer Terry Medhurst at the Underhill controls.

(for me at least) would come
from the more rowdy patrons. I
can think of nothing worse than
doing tricky overdubs requiring
a lot of concentration and some
drunken idiot falling into the
control room and blowing it.
Some of the more sensitive
musicians/producers might
prefer to have the whole
building to themselves, bar and
all. In that case, John strikes me
as the kind of guy who tries to
make everyone happy, but could
be persuaded to make his
decisions in favour of the
recording clients who, after all,
are there to do what the
premises was built for. I

suppose it's just a matter of
trying it out and seeing what the
best way of working both parts
together is and finding the best
way of doing it, simply by doing
it. Only time will tell and the
idea isn't any less good for all its
pros and cons. I mean, just
think, A RECORDING
STUDIO IN A PUB! Or is it the
other way round?

Idealistic
Now to get back down to

earth. The studio itself has been
in operation for about 18
months and was initially built by
John, his partner Les Copley
and the engineer Laurie Bipple.
It was intended to be used
mainly by the band (which John
and Les manage) called Upp and
as a result the band have
recorded their first album there.
John told me that they have
never advertised the studio up
'til now because he wanted a
regular clientele who had
learned about the place by word
of mouth. A bit idealistic but
not without merit in building up
a good sturdy reputation
through the ravings of
enthusiastic past users. I called
John to namedrop and this he
did with carefully concealed
pride. U.K. Subs, Dollar, Jeff
Beck, Stanley Clarke, to name
but a few as they say.

For my liking the control -
room didn't have enough going
for it in its depth. It was
certainly long enough but just a
bit too narrow. The studio is a
good size, at a really rough
guess I'd say it was about 400
square feet. There isn't a drum
booth but there are a number of
screens ranging from about five
feet high to about nine feet high.



The acoustic range in the
studio is also quite broad from
quite 'live' to well dampened,
depending on where you set up.
There is a 'live' vocal/brass etc
room almost completed at the
far end of the studio and should
be operational in a month or
two.

On the equipment side
Underhill rates surprisingly high
in the control -room. The tape
machine is a standard Studer 2"
with remote control and vari-
speed. The desk is a slightly
modified Amek 24-16 with four
auxiliary sends and six returns
per channel (only two are in
operation at the moment). The
playback is monitored through
JBL 43/43s powered by a
Crown 150W stereo amp -
soon to be replaced by either
Pace mossfet amps or HH
mossfet amps. Most of the
money from hiring out the
studio is currently being re-
invested in updating (although
most of it isn't out of date) or
upgrading the equipment. Some
24 -track studios would give their
right channel for some of the
gadgets that they have in

Underhill. The latest acquisition
is an incredible Lexicon 224
Digital Reverb unit (a mere
£6000). It is remote controllable
and also programmeable. It has
about eight different standard
settings ranging from 'large
auditorium' to 'plate' with an
amazing 30 seconds plate
reverb. Not only that, there is a
sort of graphic six band
frequency modulator with
which you can adapt the
standard settings, make up your
own and put whatever you come
up with into a 10 (I think)
channel memory which you can
recall at any time. Phew!! There
is a Pro Audio stereo ten -band
graphic e.q., an Audio and
Design sweep e.q. and a
parametric e.q. with digital
memory is on the cards as a
future acquisition. There is an
Eventide Digital Delay, an
Eventide Harmoniser (in a 16 -
track?), one of the excellent
Marshall Analogue Time
Processors (in a 16 -track?), two
Urei stereo compressors, two
Audio and Design stereo
compressors. Oh! I almost
forgot the AKG b.x. 20 reverb

unit and the Tom Numan Plate.
Oops! Sorry, the three Keepex
noise gates. There!

Steinway
Instruments in the studio

consist of a nice Steinway
grand, a chirpy little Knight
upright, a Yamaha C.S. 80'
Polysynth, a Fender Rhodes,
HH combo and a Fender Twin.

Lastly Laurie is very proud of
his collection of mikes which is
made up of: AKG's ...224,
D.12, D.25, D.202, C.451;
Neumann ...87s, 67s, K.M.84;
Beyer ... 67s, 88s, 201s, M.160.

O.K. the future of Underhill
is very much in the hands of its
`club' members and its clientele
now. They will have to learn to
live together under the same
roof, and don't doubt that a few
compromises will have to be
made by everyone concerned.
Isn't that the way a successful
relationship bears fruit? The
studio itself is very well
equipped indeed for a mere 16 -
track, and I think 16 -track
studios are being used more and
more by today's new musicians.
24 -track is such a daunting

prospect. There is a terrib\le
feeling of inadequacy if you fail
to fill every available track yoU
have at your disposal, mixes and
everything becomes more
complicated then. For a lot of
people sixteen track recording is
adequate and easier to cope
with. I mean Sgt. Pepper was
done on two four -tracks
wasn't it?
RUSSELL WEBB

Much to our surprise
Russell Webb announced as
he brought this article into
the office that he has now
joined the Skids as their
bassist. We thought he was
kidding but a quick scan of
the music weeklies the
following week added
foundation to his story.
And to top it all they had to
go and print pictures of
him. Have we not suffered
enough.

Seriously though,
congrats from all at Beat
Russell and we hope all
goes well. Now can I have
that £15 you owe me! -
Ed.

The French have a word for heavy drums

Think of your ideal kit. It's on the cards
that ASBA can provide it. There's a choice of show
stopping, brilliant clear plastic shells. Or good, solid
teak.Or big, big sounding metal. Or the latest Fibrecel
shell, one of the strongest in the world.

Apart from a staggering range of different
size drums and tom-toms ASBA offer something more.
Some incredible fittings.

You can adjust them to virtually any angle,

because ASBA know that your drums should be just
as different as you are.

from the amateur to
the professional

NI i P-711 r kr)
ARKAY SOUND LTD

-Sound us out

The one thing you won't get ts

on Camber cymbals is fingerprints.

Camber's four great ranges of cymbals in

brass, nickel -silver, crystal and bronze give
brilliant tone and a range of exciting musicianly
sounds with sensitive response. Plus of course
no fingerprints to clog the tone grooves.
Definitely the best cymbals since phallic.

For details of your Musicaid stockists
and information on the great range of top name
instruments we supply, including SDS and Lyricon
synthesizers, Pickpocket guitar straps and
Camber, drop us a line.
Musicaid,176 Hatfield Road, St. Albans, Herts,
or telephone St. Albans (0727) 33868.
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MUSIC GROUNDo
246 Station Road, Dunscroft, Doncaster

Tel: (0302) 843037 (Main Branch)

fisr7;i1

HAMMA
ik. ) Roland

Cad
0 YAMAHA

MXR

SYNTHE SiZE NS

Premier
Re Vox

19 Davy Gate Centre, York. Tel: (0904) 29192

Oso#9/ Ot an es R

CHAME1(

BURMAN

[OW_NICDO

SELECTION OF STOCK
NEW FENDERS £ £
Telecaster RIN from 210 Electric Stereo Classic 385
Strats RIN from 229 Electric Legend 355
Music Master from 120 Electric Custom Balladeer 295
Precision RIN from 225 Electric Matrix 190
Jazz Bass RIN from 260 Electric Glen Campbell (6) 375
Music Master Bass 115 Electric Glen Campbell 1121. . . . 396
FENDER AMPS Di Marzio P/ups Special Offer
Twin Reverb 345 Super Distortion 17.00
Pro Reverb 275 P.A S. 17.00
Bassman 135 Top 235
Studio Bass 180w 465 KEYBOARDS
Super Twin 200w 425 YAMAHA

CS5 225
CS105 295NEW GIBSONS CS 375Les Paul Custom 405 CS60 1650Les Paul De Luxe 375 CS50 999Les Paul Standard 400 CP7 B Elec. Grand 2200Les Paul Pro De Luxe 395

The Paul 295 KORG
Flying V 495 MS10 235Explorer 525 MS20 385
SI 225 Micro Preset 275Marauder 195 700S 345
ES335 495
ES375 525 ROLAND
ES175T 495 SH1 399RD Std. 295 SH2 499RD Artist 395 RS09 Organ + Synth 450Grabber Bass 195 VP300 Vocoder + strings .... POA
RD Std Bass 325 SCQ 100 Sequencer 399RD Artist Bass 425 Pro Mars 795
SG Standard 335 Jupiter 4 1275Flight Cases 45 MP600 Elec Piano 595

RS505 Paraphonic Strings 850
MARTINS
D18 POA MOOG
D28 POA Mini Moog 835
D35 POA Micro Moog 450
D28 Herring Bone POA Poly Keyboard 1800

ARP Omni 2 950
Wasp Synth 169

OVATIONS Crumar DS2 Polysynth 650
Standard Balladeer 220 Crumar Multiman S 535
Custom Balladeer 235 Crumar String Performer 390
Classic 235 Spider Sequencer 159
Matrix 145 Fender Rhodes Stage 73 POA

weni ORANGE

ampeg

LIFILSBFK)

DBL

TEAC
NORTHERN STOCKISTS OF SHO-BUD PEDAL STEEL GUITARS.

WE MUST HAVE THE LARGEST STOCK OF GUITARS AND AMPLIFICATION ANYWHERE

H.P. available - Same Day Service - Part Exchange Welcome
Mail Order - All Goods Available for Export

Good Repair Service on the Premises

WE WILL MATCH OR BEAT ANY GENUINE ADVERTISED PRICE!



A twenty minute drive from
Doncaster and you find yourself in
the small town of Dunscroft. It's
here that Rick Harrison has
surrounded himself with four walls,
a staff of five very enthusiastic and
competent musicians and one of
the largest and most
comprehensive ranges of gear that
you're likely to find under one roof.

EVERYTHING
There's a place for everything in

this store, and everything in its
place. A five minute wander
around will show you that you'd be
the unluckiest bloke loops! Sorry
ladies) on two legs if you left
without the article you entered the
place for.

It's also Music Ground's proud
boast that they will match or beat

any genuine advertised price.
John McKendrick, one of the
helpful staff members said:
"As long asthe piece of equip-
ment isn't in a sale and it's
new, wewill match the price."

Aayulat Stems

A PLACE FOR
EVERYTHING

MUSIC-s
GR UND

Looking around the shop you'll
find the big names and lesser
known names in all departments. If
you're after keyboards you'll find
Fender Rhodes, Yamaha, Moog,
Roland, Crumer, WLM, Wasp,
Logan and Korg.

On the amplifier side there's
quite a choice whether you're a
valve or transistor fan. How does
Marshall, Carlsbro, Music Man,
Yamaha, Park, Orange, Burman,
Vox, Lab, Sunn, Peavey, Roost,
Laney and Ampeg grab you?

GUITARS
Hung from every wall are the

guitars, which include the
ubiquitious Strats and Teles, Les
Pauls and SGs. But the shop does
deal in esoterica like Travis Bean,
Rickenbacker, Ovation and Music
Man. Music Ground also tries to
get hold of interesting secondhand
guitars. At the moment they have
two old Epiphones in stock; a

Sorrento for £295 and a Granada
for about £150.

Music Ground are also the
Northern stockists for Sho-Bud
pedal steel guitars, which they do a
healthy trade in. "There's not a
great demand for pedal steel
guitars" says John, "but it is

gradually increasing. We sell
mainly to the middle-aged guy who
starts off on Hawaian guitar and
wants to play the instrument purely
as a hobby. But we do sell to
Country and Western bands. The

most popular model is probably the
Lloyd Green."

MARTIN
On the acoustic side Music

Ground have the full range of
Yamaha guitars including the
Yamaha classicals; Fenders, Fylde,
and Ovation. They are also the
main agents for Martin guitars.

For those of you with less
money to spare there's a good
selection of Eko, Kay and Eros
acoustics.

If it's skin -bashing equipment
you're after, you're bound to find
something to please you. There's
Premier, Tama, Ludwig, Pears,
Yamaha, Rogers, Sonor and
Beverley.

RECORDING
And if it's recording equipment

you want there are Teac four and
eight track decks, and mixing desks
available.

And last but not least there's a
large range of effects pedals,
including Electro Harmonix, Bose,
Carlsbro, MXR and Coloursound.
Mike the repair man will also have a
go at repairing anything you put his
way. There's also HP and part
exchange available.

The Dunscroft store has been
there for three years, and five
months ago Rick opened a
new store in the middle of
York. At the rate Music
Ground are expanding they'll
be needing another shop soon.
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MUSIC
MART
To have your company listed,
contact Joe Wenborne, 01-359 5378

AMP & GUITAR SHOPS

CASSMUSIC LIMITED, 29 South
Street, Eastbourne, Sussex. BN21 4UP
(0323) 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01-640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(02701 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester 10533) 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KEYBOARD HARMONY LID., 82/84
High St., Redhill, Surrey. (91)68821

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pall Mall,
Chorley, Lancs. Tel: 02572 71124

S.A.I., Regent Street, Coppull, Nr.
Chorley, Lancs. 0257 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686

SUPERMOUSE MUSIC,
233 Melton Road, Leicester 105331 63830
After hours: (0533) 606623/607279

TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 80038

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
107831 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1BE
(021) 643 6545

CUSTOM BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,
17 Andersons, Stanford -le -Hope, Essex
Stanford -le -Hope 6218
DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham 613
OBT. (021) 777 4971

DISC CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (03441 54935
MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. (06761 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio, Forres,
Morayshire, Scotland.
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DISCO SERVICES

D.J. ELECTRONICS (HACKNEY) LTD,
83 Queens Road, Southend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5
DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 SDY 01-
560 0520

S.I.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 32986

ROGER SQUIRE'S DISCO CENTRES
LONDON
176 Junction Road, N19.
01-272 7474
BRISTOL
125 Church Road, Redfield.
0272 550550
MANCHESTER
251 Deansgate, 3
061-831 7676

SUPERMOUSE MUSIC,
233 Melton Road, Leicester (05331 63830.
After hours: (0533) 606623/607279

AMPLIFICATION

ROKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS
BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1. 01-
287 5641/2. Evenings 01-340 8105.

SPEAKERS
JOHNSON & JONES (Quality Speaker
Repairs), 66 Dalston Lane, London E8.
01-254 9331.

WATK I NS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0

WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01-653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS
AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0582 414297/56950
ADAM HALL (SUPPLIES) UNIT Q,
Starline Works, Grainger Road,

EQUIPMENT
HIRE SERVICES GUITAR SERVICES

JULIAN'S STUDIO INSTRUMENT Southend-on-Sea. Essex. 0702 613292
PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101

RENTALS LTD. 01-4597294/5

KEYBOARD HARMONY LTD., 82/84
High St., Redhill, Surrey. (91168821 ROKA ACOUSTIC SERVICES,

67 Endell St., London WC2.
Tel: 01-240 2610

CUSTOM-BUILT
PERCUSSION & FITTING

MAURICE PLACQUET LTD.,
(Colin Barton), 358-360 Uxbridge
Road, Shepherds Bush, London W12.
01-749 3232
SUPERMOUSE MUSIC,

GRIMSHAW GUITARS,
12a Vickers Road, London NW5
Tel: 01-485 8362

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01-607 8383

233 Melton Road, Leicester (0533) 63830
After hours: (0533) 606623/607279

TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 80036 INSURANCE P/A EQUIPMENT

AMEK, 2nd Floor, Islington Mill,
James Street, Salford, Lancs. 061-834
6747

CANWORTH BROKERS LTD., 43
South Molton Street, London W1 Y 1 HB
01-408 2272 (10 lines)

LIGHTING
CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539

GIPSON & CO. LTD., Inc. Insurance EPICENTRUM, Foxhouse, Moor Road,
Brokers, 54 Uxbridge Road, London Langham, Colchester, Essex 020 636 668

LAIR HUST LTD., 7/9 Wood Close,
London E2 01-639 7547
METEOR LITES, 8 Pinnocks Lane,
Baldock, Harts 0462 892121

W12. 01-743 4834/5
GELF ELECTRONICS LTD.,ROGER SQUIRE'S (INSURANCE), 6 Duncombe Street, Bletchley,55 Chalbert Street, London NW8. Milton Keynes. Tel: 0908 7750301-722 1130
RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 73) 2988P.A. SYSTEMS

AXIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 BSE.
0202 38246
CABIN SOUND CENTRE, la/2

LIGHTING EQUIPMENT
FACILITIES

SOUNDCRAFT, 5/8 Great Sutton St.,
London ECI. 01-251 3631

AARVAK ELECTRONICS, 12a Bruce
Bamborough Gdns, London W12 BQN. Grove, London N17 6RA. Tel: 01-808 SYNTHESISERS
01-749 1121 ,8923
CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.
01 272 3997

CEREBRUM LIGHTING (Sales & Hire), LTD SYNTHESISER MUSIC SERVICES
168 Chittern Drive, Berrylands, Surbiton, LTD., 12 Holland Park, London W11.
Survey KT5 8LS. 01-390 0051 01-221 5665

GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543

MULTIFORM ELECTRONICS LTD., 22
Portugal Road, Woking, Surrey GU21

MUSICAL INSTRUMENTH H.B. P.A. HIRE, 16 Wallasey 5JE 04862 70248
Crescent, Ickenham, Uxbridge,
Middx. Ruislip (71) 73271/36986

ROGER SQUIRE'S DISCO CENTRES
See our address entries under the

SHOPS

HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-

heading Disco Services. Al MUSIC CENTRE, 88 Oxford St.,
Manchester I. 1061) 236 0340

Thames, Surrey. 01-549 0252/3 ZENITH LIGHTING, 60 !field Road,
London SW10. 01-352 7048 ANDERTONS MUSIC CENTRE, 5

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London W1V 3AN.

Stoke Fields, Guildford, Surrey. (0483)
75928

Tel: 01-734 9901/3
MUSIC SYSTEMS HIRE, 128 Brooks

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508MAIN AGENTS FOR

Road, Cambridge. 0223 40841 ALTEC & UNIVERSITY BERRY PIANOS, 48 Grand Parade,
R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663 SOUND Haringey, London N4. 01-800 2488

STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,

THEATRE PROJECTS, 10 Long Acre, ALLAN BILLINGTON LIMITED,
London WC2 9LN. 01-240 5411 172/174 Park View Road, Welling, Kent.

01-303 1429/3441Nr. Wigan. (0257) 421603

E. ZEE HIRE LIMITED, 7-9 Market
Road, London N7. Tel: 01-609 0246

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
01303-236e3

MANUFACTURERS
ELKA-ORLA (UK) LIMITED, 19 CORNELL, J.P., 31 Spring Bank, Hull.
Bluebridge Industrial Estate, Halstead, 10482) 215335
Essex. Halstead 5325/6

PERCUSSION
INSTRUMENTS.

PERCUSSION SERVICES, 17-23 Vale
Royal. London N7. 01-607 8383

EQUIPMENT
REPAIR SERVICES

MAURICE PLAQUET LID.,
(Colin Barton), 358-360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

AMPLIFICATION
AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston -
Upon -Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterloo Road,
Hove, Sussex 0273 733387

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. (0225) 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
103225) 22544

F.D. & H. MUSIC, 138-140 Charing
Cross Road, London WC2H OLD.
01-836 4766.



EQUIPMENT PRICE GUIDE
All prices in this section include the appropriate rate of VAT except where indicated. Every effort is made to ensure that
prices given here are up to date; individual retailers, however, may offer goods at above or below the recommended retail
price.

Manufacturers and distributors are requested to supply us with up -dated price lists as early as possible.

GUITARS
!BALDWIN

GRETSCH
White Falcon Double
Cutaway - Stereo . . . E1030.38
White Falcon Double
Cutaway -Mono . .

White Falcon Single
Cutaway - Mono .

Super Chet - Red .
Super Chet
W/ Bixby - Red
Super Chet - Walnut
Super Chet -
W/ Bixby - Walnut
Super Axe
Atkins Axe
Country Gentleman
Nashville
Tennessean
Roc Jet - Black
Roc Jet Red
Roc Jet -- Walnut
Country Roc
Country Club
Shaded
Country Club
Natural
Corvette II
Deluxe Corvette
Roc
Broadkaster
Body - Natural
Broadkaster
Body  Shaded
Broadkaster Hollow
Body-W, :Bixby
Natural
Br oadkasier Hollow
'Body-W.:Bixby
Shaded. ....... .

Broadkaster Bass -
Natural
Broadkaster
Shaded
Broadkaster Hollow
Body - Natural
Broadkaster Hollow
Body -- Shaded
Bkoadkaster Hollow
Body Red
6 String Sho Bro
7 String Sho Bro
Spanish Sho Bro .

Solid

Solid

Bass -

BOOSEY Et
HAWKES

991.53

839.23
864.78

914.87
864.78

914.87
693.05
543.81
642.96
618.43
543.81
493.72
457.95
591.85
591.85

602.08

602.08
311.77
347.35
287.44

393.72

493.72

543.81

543.81

493.72

493.72

567.32

567.32

550.97
401.72
401.72
401.72

DIGIROGIO (BRAZIL)
No 16 Signorina
No 18 Estundante
No 28 Classico
No 36 Bel Som
No 30 Amazon
TAKEHARU
GT85 full size
GT120 full size
GT180 full size
WT100 jumbo
WT200 jimbo ...
WT100-12 jumbo
VEGA
'V244
V445
V445-12 str
V446
V646.5
V845
2052M case
VITTORO
570 Small size Classic .

575 Full size Classic..
ANGELICA
2852 Folk guitar
2853 Jumbo guitar . .

2854 Class guitar
2855 Small size Classic
guitar
.ANGELICA MANDOLIN
584Flatback Model . .

,P0A
POA
;POA
'POA
1P0A
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
POA

BRODR JORGENSEN

KRAMER
K450B 431.17
K45OBC 488.90
K2000 466.74
K2000C 524.45
K3000 400.01
K3000C 457.77
K4001 342.22
K4001C 399.99
K5000 443.56
K5000C 501.33
KGC 60.45
KBC 61.98
All prices and specifications are
subject to alteration without
notice. Left handed models are
available at an additional cost of
10%. Bass guitars available in
fretless models at an additional
cost of 3%.
Flattop Guitars
W D15 64.81
W F15 55.55
W D25 109.26
VV D25/12 115.74
Solid Top Guitars
W D -26S 134.26
W D -27S 148.15
W D -28S 226.85
W D -30S 254.63
W 0-30S-12 267.59
W D -50S 328.70
Solid Wood Series
WTRD 189.81
WPSD 208.33
WPS-12 217.59
WPSCD 236.11
Wing Series Electric Guitars
WH,GBL 222.22
WHGBR 222.22
WHTS 222.22
WFR 262.23
WFM 262.23
WFAS 262.23
WSB 6 131.16
WSB 30R 313.00
WSB 30 M 334.00
WSB 401 213.00
WSB 402 274.00
5 -String Banjos
W B-10 69.44
W B-12 115.74
W B-16 328.70
Mandolins
W M-2 82.41
W M -3S 189.81
W M -4S 361.11
W M -5S 379.63
Guitar Cases
WGC 62 37.04
WGC 64 41.66
WGC 72 34.00
WGC 74 40.00
WBC 82 41.00
WMC 90 26.00
Options
Transducer Pickup
Installed 54.25
Left -Handed Models additional
15%.

CBS/ARBITER
IEX VAT)

FENDER SOLID BODY
ELECTRIC GUITARS
11-0100 Jazzmaster
Sunburst Only 433.97

TELECASTER GUITARS
11-1300 Telecaster
Standard R/N 311.71
11-1302 Telecaster
M/N 336.71
11-1320 Telecaster LH
R/N 337.39
11-1322 Telecaster LH
M/N 358.41

11-0700 Telecaster
Custom R/N 336.71
11-0702 Telecaster
Custom M/N 358.36
11-0720 Telecaster
Custom LH R/N 377.41
11-0722 Telecaster
Custom LH M/N 392.75
11-0800 Telecaster
DeLuxe M/N 395.56
11-0820 Telecaster
DeLuxe LH M/N 439.77
All Telecaster models are
available in the following custom
colours:- Sunburst 15001, Blond
15011, White 15051, Black 1506/,
Natural 15211, Walnut 15221.
TELECASTER GUITARS
(WITH CASES)
New Custom Colours
1 0 - 0 7 0 0 - 5 2 3 - 4
Telecaster Custom
with case Antigua 400.37
1 0 - 0 7 0 0 - 5 2 4 - 3
Telecaster Custom
with case Plum 400.37
1 0 - 0 7 0 2 - 5 2 3 - 7
Telecaster Custom
with case M/N
Antigua 425.51
1 0 - 0 7 0 2 - 5 2 4 - 6
Telecaster Custom
with case M/N Plum 425.51
1 0 - 1 3 0 0 - 5 2 3 - 0
Telecaster Antigua
with case 375.13
1 0 - 1 3 0 0 - 5 2 4 - 9
Telecaster Plum with
case 375.13
1 0 - 1 3 0 2 - 5 2 3 - 2
Telecaster M/N
Angigua with case

.

400.37
1 0 - 1 3 0 2 - 5 2 4 - 1

Telecaster M/N Plum
with case 400.37
STRATOCASTER GUITARS
10-0900 Stratocaster
VVT R /N 374.17
11-0902 Stratocaster
WT M/N 405.05
11-0904 Stratocaster
LT R/N 337.51
11-0906 Stratocaster
LT M/N 366.47
11-0920 Stratocaster
WT LH R/N 411.29
11-0922 Stratocaster
VVT LH M/N 436.14
11-0924 Stratocaster
LT LH R/N 381.70
11-0926 Stratocaster
LTLH M/N 404.88
All Stratocaster models are
available in the following custom
colours:- Sun burst 15001, Blond
15011, White (5051, Black 15061,
Natural 15211, Walnut 15221.
STRATOCASTER GUITARS
(WITH CASES)
New Custom Colours
1 0 - 0 9 0 0 - 5 2 3 - 3
Stratocaster WT R/N
with Case Antigua . . 439.72
1 0 - 0 9 0 0 - 5 2 4 - 2
Statocaster WT R/N
with Case Plum 439.72
1 0 - 0 9 0 2 - 5 2 3 - 6
Stratocaster WT M/N
with Case Antigua . 464.84
1 0 - 0 9 0 2 - 5 2 4 5
Stratocaster WT M/N
with Case Plum 464.84
1 0 - 0 9 0 4 5 2 3 9
Stratocaster L/T
Antigua with Case . 407.39
1 0 - 0 9 0 4 - 5 2 4 - 8
Stratocaster L/T Plum
with Case 407.39
1 0 - 0 9 0 6 - 5 2 3 - 1

Stratocaster L/T M/N
Antigua 432.88
1 0 - 0 9 0 6 - 5 2 4 - 0
Stratocaster L/T M/N
Plum 432.88

BRONCO GUITARS
.11-4000 Bronco R /N. 198.38

MUSICMASTER GUITARS
11.4500 Musicmaster
R/N 179.69
Bronco and Musicmaster
models available in White (5051
and Black 15061 only.
MUSTANG GUITARS
11-4900 Mustang R/N 246.53
11-4902 Mustang M/N 271.28
11-4920 Mustang LH
R /N 258.97
11-4922 Mustang LH
M/N 290.07
All Mustang models are
available in the following custom
colours:- Sunburst 15001, Blond
15011, White 15051, Black 15061,
Natural 15211, Walnut 15221,
TELECASTER THIN LINE
12-3000 Telecaster
Thinline M/N 389.25
12-3020 Telecaster
Thinline LH M/N 401.45
All Telecaster Thinline models
are available in the following
custom colours:- Sunburst
15001, Blond 15011, White 15051,
Black 15061, Natural 15211,
Walnut 15221.
FENDER 'F' SERIES CLASSIC
GUITARS
94-6000-000-0 FC-10
3/4 Classic Guitar . 48.58
94-6100-000-4 FC-10
Classic Guitar 58.43
94-6200-000-9 FC-20
Classic Guitar 80.18
94-6300-000-3 FC-30
Classic Guitar 101.71
94-6400-000-8 FC-40
Classic Guitar 109.58
FENDER 'F' SERIES FLAT
TOP ACOUSTIC GUITARS
94-8000-000-7 F-15
Steel Strung Acoustic
Guitar 63.13
94-8100-000-1 F-25
Steel Strung Acoustic
Guitar 86.10
94-8200-000-6 F-35
Steel Strung Acoustic
Guitar 93.72
94-8300-000-0 F-45
Steel Strung Acoustic
Guitar 92.81
94-8400-000-5 F-55
Steel Strung Acoustic
Guitar 115.94
94-8500-000-0 F-65
Steel Strung Acoustic
Guitar 119.30
94-8600-000-4 F-75
Steel Strung Acoustic
Guitar 159.57
94-8700-000-9 F-85
Steel Strung Acoustic
Guitar 178.36
94-8800-000-3 F-95
Steel Strung Acoustic
Guitar 232.61
94-8900-000-8 F-80 12
Steel Strung Acoustic
Guitar 177.37
94-9000-000-0 F-115
Steel Strung Acoustic
Guitar 406.69
FENDER 'F' SERIES GUITAR
CASES
91-9460-000-3 F Series
Guitar Case - Classic. 38.13
91-9461-000-0 F Series
Guitar Case - Jumbo 41.54
FENDER 'F' SERIES LEO
BANJO linc. Case)
94-9200-000-0 Fender
Leo Banjo Bluegrass 238.67

FENDER PEDAL ft STEEL
GUITARS
14-0200-500-9 Pedal
1000 Steel Guitar
Sunburst 1188.00
14-0400-500-8 Pedal
400 Steel Guitar 656.00
14-0820-510-6 Fender
D6 Steel Guitar Blonde 250.00

14-1220-501-2 Champ
Steel Guitar Blonde . . 115.00
14-2000-506-1 Student
Single Pedal Guitar .. 393.50
14-2100-50g6 Kiiist
Single Ten Black 660.30
14-2100-514-6 Artist
Single Ten Mahogany. 660.30
14-3820-506-2 Dual Six
Guitar Black W/Case . 303.50
14-3920-505-8 DeLuxe
Six Guitar W/ Case
White 271.00
14-3920-506-7 DeLuxe

Six Guitar W/Case
Black 271.00
144220-505-0 Champ
Steel Guitar White
W/Case 172.00
14-4220-506-9 Champ
Guitar Black W/Case . 172.00
14-9998-500-3 Pedal
800 Steel Guitar
Sunburst 902.00
FENDER SOLID BODY BASS
GUITARS
PRECISION BASSES
18-0100 Fender
Precision Bass R /N 325.61
18-0102 Fender
Precision Bass M/N . . 347.42
18-0104 Fender
Precision Bass Narrow
R /N 337.00
18-0106 Fender
Precision Bass Narrow
Maple Neck 358.52
18-0108 Fender
Fretless Precision Bass
R/N 327.78
18-0110 Fender
Fretless Precision Bass
M/N 349.08
18-0120 Fender
Precision Bass LH R/N 347.47
18-0122 Fender
Precision Bass LH
M/N 372.29
18-0128 Fender
Fretless Precision Bass
LH R/N 315.50
18-0130 Fender
Fretless Precision Bass
LH M/N 355.09
All Precision Bass models are
available in the following custom
colours:- Sunburst 15001, Blond
15011, White 15051, Black 15061,
Natural 15211, Walnut 15221.
PRECISION BASSES (WITH
CASES)
New Custom Colours
1 9 - 0 1 0 0 - 5 2 3 - 1

Precision Bass R/N
with Case Antigua . . . 401.23
1 9 - 0 1 0 0 - 5 2 4 - 0
Precision Bass R/N
with Case Plum 401.23
1 9 - 0 1 0 2 - 5 2 3 - 4
Precision Bass M/N
with Case Antigua . . 426.25
1 9 - 0 1 0 2 - 5 2 4 - 3
Precision Bass M/N
with Case Plum 426.2'
JAZZ BASSES
18-0200 Fender Jazz
Bass R/N 383.87
18-0202 Fender Jazz
Bass M/N 408.72
18-0220 Fender Jazz
Bass LH R/N 398.30
18-0222 Fender Jazz
Bass LH M/N 439.90
All Jazz Bass models are
available in the following custom
colours: -Sunburst 15001, Blond
15011, White 15051, Black 15061,
Natural 15211, Walnut 15221.
JAZZ BASSES (with cases)
New Custom Colours
19-0200-523-6 Jazz
Bass R/N with Case
Antigua 461.45
19-0200 524 5 Jazz
Bass R/N with Case
Plum 461.45

19-0202-523-9 Jazz
Bass M/N with Case
Antigua 486.54:
19-0202-524-8 Jazz
Bass M/N with Case
Plum 486.54
TELECASTER BASSES
18-0300 Fender Tele
Bass M/N 324.20
18-0320 Fender Tele
Bass LH M/N 330.40
All Telecaster Bass models are
available in the following custom
colours:- Sunburst 15001, Blond
15011, White 15051, Black 15061,
Natural 15211, Walnut 15221.
MUSTANG BASSES
18-0400 Fender
Mustang Bass R/N 259.03
18-0402 Fender
Mustang Bass M/N . . 280.72
18-0420 Fender
Mustang Bass LH R/N 266.52
18-0422 Fender
Mustang Bass LH M/N 301.72
All Mustang Bass models are
available in the following custom
colours:- Sunburst 15001, Blond
15011, White 15051, Black 15061,
Natural 15211, Walnut 15221.
MUSICMASTER BASSES
18-0700 Fender
Musicmaster Bass R/N 139.13
18-0720 Fender
Musicmaster Bass LH
R /H 151.74
All Musicmaaster Bass models
are available in White 15051 and
Black 15061 only.

CHAPPELL

Classical:
C.100 36.00
C.101 43.00
C.102 49.00
C.103 59.10
C.104 65.00
Steel strung:
C.200 49.50
C.201 63.00
C.202 43.00
C.203 54.00
Bolin Handmade:
C.10 180.00
B.11 150.00
,B.12 120.00

CLEARTONE

CMI ELECTRIC
SC36DB Black
SC36DSB Sunburst
SC30
LS26
LS26 Left Handed.
FV26D & Case
PB Custom Fretless
Bass
JB20 Bass
IL Custom
SC36DW
SC36 Left Handed ..
SC Custom
SC 400
LS59TV
LS58D
LS26G
LS26DS
LS26DS Left Handed
LS26D
LS26D Left Handed .
LS Custom
LS230
LP200 GCN
SG Standard
SG Special
SG Custom
1944 Twin Neck &
Case 12/6

120.35
120.35
94.40

109.13
123.85
174.08

195.30
92.67

151.58
120.35
127.73
171.49
242.51
147.23
147.23
125.56
125.56
132.49
125.56
132.49
203.53
111.67
162,17
164.54
164.54
194.86

304.56

67



1954 Twin Neck & 2371 Semi -Ac bs 141.00
Case 6/4 304.56 2374 Semi -Ac Id 154.00
175DC 164.54 2395 Semi -Ac nat 132.00
ES Custom 177.55 24098 bs 160.00
HR 500 218.61 2409BW bs 167.00
PB Custom Bass 175.81 2387 Custom Vulcan.. 198.00
PB14 Bass 92.67 2387CU Vulcan bs 210.00
JB Custom Bass 186.22 2348 Phoenix 207.00
JB 200N Bass 179.36 2617S Artist nat 231.00
JB24 Bass Left 2459 Venturer 222.00
Handed 116.08 2469 Vulcan II 223.00
RK24 Bass 194.86 2683 Solid special 232.00
EB Custom Bass 173.21 ANTORIA WESTERN
ACOUSTIC FOLK
Mountain G120 698E Gt. Western elec 104,50
Concert 58.72 684E Super Electric... 121.00
Mountain 0150 698 Gt. Western jbo 120.00
Concert 64.04 698M Gt, Western
Mountain 0200 maple 137.00
Concert . . 74.07 698BK Gt. Western
W2008 Jumbo 68.80 Black 120.00
MJ200N Juninbo 106.54 693 Gentleman Jim d/1 107.00
Junior Classic 27.36 684/12 Super Jumbo . 104.00
Concert Classic 29.77 6848LK Black 97.00
Junior Western 34.81 683 Super Jumbo ... 85.00
110 Western 41.78 684/ L Left -Hand 97.00
Hashimoto W 350 628/12 Californian
Western 164.31 bo 86.00
Mountain 6100 Folk . 53.12 628 Californian jbo . . . 78.00
Mountain W120 62 Bronco fk 44.00
Jumbo 63.31 627/12 Bronco jbo . 71.00
Mountain W120/12 627L Left -Hand..... 72.00
Jumbo 72.87 642 Folk 144.00
Mountain W150 670 12 str 133.00
Jumbo 73.42 699 Blonde 116.00
Mountain W230 697 Tennesse 6 125.00
Jumbo 101.85 695 Nashville 6 92.00
Mountain W250D 758 Gt. Western Ar-
Jumbo 120.60 tiste jumbo 100.00
Mountain W300 670 124.00
Jumbo 137.57 952 Antroria Vintage
Mountain R5000 jbo 82.00
Jumbo 230.53 684,6 Super Nashville. 94.00

CIMAR
J. T. COPPOCK 1904 Black 2pu . 83.00

19045 Sunburst 2pu . 82.00
1908 Bass 2pu 85.00

ANTORIA 1940 Sunburst 3pu . 91.00
2355 Big Jack S.Ac. 1940W White 3pu . . 91.00
Sunburst 173.00 1940 Ash 3pu 96.00
2355M Big John S.Ac. 1941 Cherry Jun 1pu. . 75.00
Maple 190.00 1942 Walnut 2pu 75.00
2357 Mt. Strad Violin 1944 Walnut 2pu 82.00
Bs 88.00 1949 Stereo bs 2pu 15900
2350 Memphis Custom 136.00 1950 White 113.00

2350 Memphis std.... 132.00 '951 Cherry 112.00
2350L Memphis std I/h 1144.00 1952 Bass 109.00
2351 Memphis d/l. . 136.00 ANTORIA CLASSICAL
2351DX Memphis cfi 1 148.00 2855 58.00
2351 Memphis Original 141.00 2841 51.00
23421V Memphis 170.00 2840 49.00
2341 Memphis ctm d/1 154.00 2839
2343 Memphis jun... 159.00 TAMA GUITARS
2337DX Memphis jun 3563 299.00
d/ I 173.00 3568 239.00
2350 Memphis white. . 144.00 3560S 225.00
2405 Custom 74 208.00 3561S 212.00
2451 Memphis Oldie . . 190.00 3566 198.00
23508 Memphis bs . 143.00 3565 185.00
2660 Memphis Vine . 150.00 3555S 1157.00
2458 Memphis Spcl 157.00 3557/12 214.00
2351CH Memphis 3560/12 236.00
'Cherry 136.00 3550S Classical 163.00
2675 Custom 76 430.00 3551 Classical 230.00
2354 Woodstock 13300 3570 202.00
2354S Woodstock std. 122.00 DOBRO GUITARS
2345SL Left -Hand . 135.00 1000 800.00
2377 Woodstock pro. 141.00 36 285.00
2383 Woodstock ctm 151.00 33D 250.00
2338 Woodstock std.. 106.00 33HS 250.00
2347 Woodstock jun.. 128.00 60SS 205.00
2394 Woodstock nat. . 142.00 60S 205.00
2345 Woodstock white 240,00 Dobro Mandolin 200.00
23546 Woodstock bs. 130.00 HAWAIIAN
2354L8 Woodstock 2390 Guitar only 38.50
long bs 140.00 2391 Outfit 117.00
2352 Clipper . ..... 92.00
2352M Clipper c1/1.... 108.00
2352 Custom . . .

2353LDX Clipper long
121.00 FLETCHER,

COPPOCK Et
bs black
2368 Clipper Fireball .

106.00
122.00 NEWMAN

2365 Dixie bs 138.00
2365BL Dixie bs I/h.. . 145.00

KIMBARA2366B Marksman
'

. . 132.00
2366FLB Fretless bs 132.00 Classical
2375 Rocketman 170/N 42.50
Maple fb 144.00 171/Q 48.75
2375W Rocketman 172/T 53.75
White 152.00 173/W 58.95
2375L Sunburst I/h. . . 140,00 174/Z 63.75
HG188C Steel 85.72 1/D 69.95
2375N Rocketman 175/C 75.00
Natral 155.00 176/F 81.00
2375 Ash 182.00 177/I Requinto 47.95
2375B Rocketman Maestro Classical
black 143.00 45/J Concert 95.00
2655ZB Rocketman 25/Z 89.00
Zebra 186.00 46/M Concert 125.00
2656ZB Zebra bs 188.00 47/P Concert 195.00
2375W Twin Gemini 85/0 Concert 295.52
6/12 250,00 2/g Folk 5330
2407 Twin Gemini 6/4. 260.00 Western Jumbo
2376 Dixie Fireball bs . 156.00 6/S 6 -string 66.50
2386 Memphis ctm dil 154.00 7/V 12 -string 70.75
2386L Left -Hand 175.00 8/Y 6 -string 89.95
2384 Clipper Ash 150.00 24/W 12 -string 93.50
2385 Clipper Ash bs . 171.00 179/0 6 -string 81.00
2370 Semi -Ac Id 139.00 180/S 12 -string 85.00
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To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom-

ctm; semi-acoustic-s/ac; organ-org;

professional - pro; standard std;

acoustic - ac; folk - fk; bass - bs;

string-str; de luxe-d/I; jumbo-jbo;

piano-pno; left hand-I/h; scale-sc;

case - cs; banjo - bjo; monitor - mt.

KIMBARA ft
LORENZO
58/X Maestro Western
Jumbo
16/X Student Classical
27/F Classical
LORENZO
Classical
20/K
17/A
99/U three-quarter
26/C Folk, Steel
Strung
19/G Folk
54/L 6 -string Western
Jumbo
Jumbo
55/0 12 -string
Western
67/Z
68/C
196/P6 -string, White
191/A 6 -string, Black
197/S 12 string, Black
KAPOK ft KENT
Kapok
187/N Full-size
188/0 Junior
189/T Mini
Classical
60/E Nylon Strung . .

61/H Nylon Strung .
62/K Steel Strung .

38/N
KENT
Western Jumbo
39/0
40/U
41/X
SATELLITE
65/T 6 -string,
Sunburst
66/W Bass, Sunburst
168/G 6 -string, Black
169/J Bass, Black
95/1 6 -string, Black .. .

96/L 6 -string,
Sunburst
75/Y 6 -string, Black,
M.M
76/B 6 -string,
Sunburst, M.M
97/0 6 -string,
Sunburst
94/F Bass, Natural .
SATELLITE Er
COLUMBUS
98/R Bass, Sunburst .

11/16 -string, Sunburst
12L 6 -string, Ivory
White
COLUMBUS
6 -string
13/0 White
14/R Black
15/U Sunburst
71/M White, 1 /h
72/P Black, I/h
73/S Sunburst, I/h
28/1 Walnut
156/V Sunburst
157/Y White Ash ...
Bass
10/F Sunburst
195/M Natural
56/R Sunburst
HAGSTROM
Swede
110/J Natural
112/P Cherry
136/L White
111/M Black
144/K Left -Hand
S -Swede
152/J Mahogany,
cherry
151/G Mahogany,
Natural
153/M Mahogany,
G.Sunburst
156/S Maple, Wine
134/F Maple, T.
Brown
135/I Maple, White..
147/T Left -Hand
Viking
118/H Sunburst

154/P G. Sunburst . 340.00
120/0 White 340.00
131/W Bubinga 340.00

133.95 119/K Cherry 340.00
29.95 149/Z Left -Hand 374.00
27.75 Jimmy 0 -hole

127/J Cherry 350.00
123/X Sunburst 350.00

29.95 128/M G. Sunburst 350.00
31.50 129/P White 350.00
31.95 117/E Natural 350.00

Jimmy F -hole
26.75 184/E Cherry
42.75 125/D Sunburst

185/HG. Sunburst
55.95 190/X White

124/A Natural
Scandi

61.75 113/S Natural P.O.A.
35.25 114/V Sunburst P.O.A.
41.50 121/R Cherry P.O.A.
61.50 145/N Left -Hand . P.O.A.
58.50 Scanbass
66.25 116/B Natural P.O.A.

126/G Cherry P.O.A.
115/Y Sunburst P.O.A.

16.99 122/U White P.O.A.
13.75 146/Q Left Hand .. P.O.A.
11.25 Fretless Scanbass

137/0 Natural 325.00
15.95 138/R Cherry 325.00
15.95 150/D Sunburst 325.00
15.95 148/W White 325.00
33.25 142/E Western 6 -string P.O.A.

143/H Western 12 -

string P.O.A.
46.50 130/7 Patch 2000 P.O.A.
48.95 Guitar Cases
46.25 375/K Classical, Felt

Lined
396/X Jumbo, Felt
Lined
453/Y Classical Plush
Lined '

454/B Jumbo, Plush
Lined

42.50
44.65
42.50
44.65
66.95

66.95

88.50

88.50

69.95
78.95

78.95
118.00

118.00

112.00
112.00
112.00
128.00
128.00
128.00
110.00
182.00
180.00

105.00
112.00
112.00

360.00
360.00
360.00
360.00
395.00

525.00

525.00

525.00
525.00

525.00
525.00
575.00

340.00

323/F Classical, Plush
Lined
393/0 Folk, Plush
Lined
324/1 Jumbo, Plush
Lined
344/S 12 string, Plush
Lined
Electric
339/C 6 -string, Fibre
421/D
422/G
423/J Bass
452/V Bass
Hagstrom
401 /T Swede
403/Z 'Jimmy'
404/C 'Viking'

425.00
425.00
425.00
425.00
425.00

15.95

21.60

27.50

28.95

28.95

30.95

34.25

35.95

14.70
29.95
29.95
31.95
31.95

45.95
53.95
52.50

GIGSVILLE

ARIA CLASSIC GUITARS
A560
A 559
A 558
A 557
A 556
A 555
A 554
A 553
A 552
A 551
A 560
A 549
A 543 F
A 561
A 548
CG 7000 Case
ARIA "PRO II" FLAT TOP
GUITARS
*PW 25 146.60
PW 51
PW 56
PW 65
PW 70
PW 75
PW 65/12
PW 75/12

258.80
209.50
171.00
146.20
129.30
118.50
113.00
113.00
97.20
83.00
70.40
64.50

150.60
125.70
49.50
29.90

192.70
248.80
263.90
297.50
365.30
276.56
380.50

ARIA FLAT TOP GUITARS
178.50
187.70
130.70
145.30
116.00
124.00
139.00
147.90

9250
9254/12
9230
9234/12
9210
9214/12
9450
9454/12
9400 88.90
**9400 T 123.00
"Not illustrated. Solid Spruce
Top. Mahogany Back ft Sides.
Rosewood Finger Board.
As 9400 plus built-in Trans-
ducer and Volume Control.

98.00
89.10
97.10

155.00
105.20
112.30
112.30
123.00
146.20

9460 240.60
9290 185.40
9291 185.40
9295 196.10
9294 193.40
GR 30 139.00
9800 C 117.70
9800 117.70
9810 C 131.90
9810 131.90
9260 125.70
9264/12 135.50
960 124.80
9270 159.50
9280 242.40
9271 172.90
9274/12 189.80
9275/12 213.00

73.90
*9304 83.80
*Not illustrated. Similar to
9400. Full size Western Guitar.
Not illustrated. 12 String
CASES Version of 9300
CW 3000 29.90
CW 3034 31.20
CW 3520 32.10
CW 3524 31.20
CW 3500 32.10
CG 7100 32.95
CW 3504
ARIA ELECTRIC GUITARS 'Et
BASSES
O PE 1500 With hard
case and strap 474.00
o0 PE 1000 With Hard
case and strap 386.80
0 PE 1000 U With hard
case and strap 386.80
O PE 800 With hard
case and strap 321.80
O PE 600 With hard
case and strap 287.00
O PE 500 With hard
case and strap 259.40
O PE 460 With hard
case and strap 255.80
O PE 450 With hard
case and strap 236.20
PB 1500 365.40
oo SB 1000 361.00
0 These are supplied complete
with hard case Et Aria PRO II
leather strap.
o PE 1000 used by Gerry Cott.
Boomtown Rats.
 Same as PE 450 but fitted with
Phase switch.
oo SB 1000 used by Alan Jones,
Jack Bruce, Bernie Calvert.
LC 750 266.50
LC 550 209.50
LC 440 186.40
LS 500 205.90
LS 450 193.40
LS 430 147.00
LC 430 157.80
LS 700 242.40
LS 600 268.30
TS 600 238.90
TS 500 184.50
TS 400 169.30
PE 1000U With hard
case and strap 386.80
PE 800 With hard case
and strap 321.80
PE 180 With hard case
and strap 343.20
PE 600 With hard case
and strap 287.00
PE 500 With hard case
and strap 259.40
PE 450 With hard case
and strap 236.20
NK 700 347.60
YS 500 With hard case 239.80
YS 400 With hard case 188.00
YS 350 With hard case 169.30
YS 300 With hard case 154.20
FS 1000 With hard
case 399.30
ES 500 168.50
PB 1500 365.40
PE 175 With hard case
and strap 369.90

9404/12
9630
9634/12
930
7451
7451 B
7451 WR
7460
940

SB 1000 361.00
SB 900 324.40

SB 700 248.70
SB 600 184.50
JJ 6 Designed by John
Joyce 189.90
JJ 12 Designed by
John Joyce 205.90
9300 73.90
9304 83.80
9210 116.00
9214 124.80
9450 139.00
9454 147.90
9271 172.90
9274 189.90
A W 30 PB Used by
Paul Brett 229.90
AW 30/12 PB Used by
Paul Brett 247.80
CE 1200 29.90
CE 1500 39.90
CE 1500 13 41.90
CE 2002 33.90
CE 2012 29.90
CE 3052 33.00
CE 6100 41.90
CE 6202 38.30
CE 6302 38.30
CW 3000 29.90
CW 3004 31.20
CW 3520 32.10
CW 3524 31.20
CE 6402 35.70
Prices and specifications are
subject to change without prior
notice.
LC 750 266.50
LC 550 209.00
LC 550 VS 228.20
LC 500 205.90
LS 700 205.90
LS 500 VS 218.40
LS 450 193.40
SL 420 198.50
ST 600 239.50
ST 500 202.00
ST 400 154.20
TE 500 209.00
JB 600 252.20
JB 450 172.50
o PB 500 211.00
oo PB 550 214.50
'PB 400 159.40
R8 750 275.20
LB 650 257.80
 L 1000 With hard
case and strap 398.00
O EA 650 With hard
case and strap. As
'used by Ike Isaacs &
Denny Wright of
"Velvet" 274.00
ES 800 285.60
ES 750 259.80
LS 600 268.20
PE 110 170.20
PE 115 221.20
PE 120 260.40
PE 125 318.70
PE 130 249.90
PE 135 275.20
PE 145 290.90
PE 150 197.70
PE 160 229.90
O PE 180 With hard
case and strap 343.00
PE 190 Acoustic 311.80
PE 200 195.00
PE 175 As used by top
American Guitarist,
Herb Ellis. Supplied
complete with hard
case and Aria PRO II
leather strap 369.90
FS 1000 With case . 399.30
FS 750 357.00
NK 800 366.30
NK 700 347.50
 Not illustrated. TB only. As
ST 600 but with Alder Body.
o Not illustrated. As PB 550 but
with Maple Body.
oo Fretless Models available.
O These models are supplied
complete with hard case and
Aria PRO II leather strap.
ARIA DIAMOND SERIES
EL 195 115.90
ES 175 110.50
LS 300 167.50
ET 240 112.30
ST 380 128.40
EA 200 128.40
EJ 230 119.50
PB 260 124.80
RE 550 192.50
CASES
CE 1001 AR 49.90
CE 1500 39.90
CE 1022 29.90
CE 1040 32.10
CE 1132 29.90
CE 1050 32.10
CE 2002 33.90
CE 3052 33.90
CE 2012 29.90
CE 1090 32.10
CE 1002 42.80
CE 1112 29.90



CE 3022
CE 3040
CE 1500 B
CE 6100
CE 1200
CE 6302
CE 6202
CE 6402
ARIA BANJOS &
MANDOLINES

ANJOS
13 450 298.60
B 550 308.50
B 650 367.20
ASE
C 11 39.20
900 672.00
800 529.40
700 395.70
100F 255.00
600 319.90
80 M 119.50

MANDOLINES
PM 750 269.20
PM 780 319.90
PM 800 368.90
CASE
MC 20 33.00
M 900 319.90
M 800 279.90
M 700 236.20
M 300 105.20
M 500 182.70
M 180 76.70
CASE
MC 20 33.90
CASE
MC 10 26.80

G.M.S.

28.50
29.90
41.90
41.90
29.90
38.30
38.30
35.70

PICATO STRINGS (sets)
ES77 elec
UL77 Rock & Rot
XL77 Super light
77 light
P750 med. gauge, elec
35L Bass, round wnd
736L Bass, nylon wnd.
738L Bass, flat wnd . .

76 'Gold', Classic . . .

WESTERNER
600
660
512

GUILD
(INC VAT)

2.51
2.69
2.51
2.69
2.99
6.95
6.95
6.95
2.07

2.39
2.39
4.07

AA Artist AwPrd 1070.94
Artist Award 1380.00
X-500 920.00
X-175 632.50
CE -1000 546.25
SF -4 494.50
S-300 368.00
S 300D 419.75
S -300A 402.50
S-300AD 448.50
S -60D 305.90
S 70D 379.50
S-60 224.25
M 80CS 483.00
M-80CSD 529.00
S-3000 ???
B-301 306.48
B 301A 343.85
B-302 373.75
B 302A 402.50
D-55 661.25
D-50 540.50
D-40 419.75
D 40C 483.00
G-37 419.75
D-35 362.25
0-25 316.25
F -50R 845.25
F-50 690.00
 F 40 477.25
 F-30 327.75
 F 20 258.75
G-312 598.00
G-212 488.75
F-512 885.50
F-412 799.25
F212XL 569.25
 F-212 488.75
 F 21C 557.75
 F-112 379.50
 B-50 with case 744.05
Mark 5 718.75
Mark 4 477.25
Mark 3 327.75
Mark 2 258.75
C-5, Guild case for F-
20 66.96
2515, Guild case for F -
30/F -112
2516-D, Guild case
F40/ F212/CE100D
2517, Guild case for all

66.96

66.96

17" jumbo's
2520, Guild case for
dreadnought's
5250, Guild case for
acoustic bass
2516, Guild starfire
case
42-P, Guild case M-80
4529, Guild case for S-
300
29-S, Guild economy
case for S-300
4529-6, Guild case for
13-301 bass

HOHNER

66.96

66.96

101.52

66.96
75.60

75.60

27.00

75.60

MUSIMA
500/1 Steel String
Economy 19.70
Nylon string student
500/2 21.95
681 29.75
Resonate Concert Classic

33.55
36.75
41.35
47.8E

730
731
732
733
MORIDAIRA
Concert Classic
G201 77.25
G203 82.70
G205 96.30
0206M 102.75
G207 112.20
G208 118.60
G212 129.15
G213 139.65
G214 187.10
G215 215.85
G216 255.50
Concert Fcik
F302 95.45
F303 105.95
F305 125.90
FG-37 (A/Series) . 106.20
Flat top Jumbo
W602 101.10
W603 108.50
W604 127.50
W605 133.85
W606 148.65
W609 152.85
W613 180.35
W615 166.50
W616 174.95
W617 202.20
WT -19 121.10
WH-24 119.15
WE -030 with pick-up 134.90
WL 35 145.45
WG-67 (A/Series) . 118.10
Jumbo Dreadnaught
WG-45 131.70
WJ 20S 157.10
WJ-21N 157.10
WG-47S 176.50
WG-48M 179.20
12 String Jumbo
8-701 116.85
6-702 125.40
13-704 137.10
BG-76 Dreadnaught . 191.60
BW-650 9 String Flat
top Jumbo 259.70
MORIDAIRA
F-301 Concert Folk . 63.85
W-601 Flat top Jumbo 73.55
Concert Guitars
SG-01/SK-614N 3/4

size 31.90
SF-02/SK-6145 3/4 size 33.95
CG- 01 /CK- 100N
Classic 35.90
CG-02/GK-200 Classic 41.45
CF -01 /FK Folk 38.85
CW-005 /WK- 585
Jumbo 41.30
CW-01 /WK- 588
Jumbo 42.50
CW-01H/WK-588SH
Jumbo 42.95
CW-02 /WK- 599
Jumbo 49.50
CW-02H/WK-599SH
Jumbo 53.20
MUSIMA MANDOLIN
NO 22 with bag 31.75
MORIDAIRA
UKELELES
MU -14 standard
ukelele

MU -15
ukelele
MU -16
ukelele
MU 20 standard
D/luxe ukelele
MB -21 Baritone ukelele
HOHNER
MP -200S
MP -200N
MP -300M
ML -600
MG -226

Discontinued
standard

standard
11.55

14.85

52.90
21.20

MG -360
MS -300
MS -300N
MF-266
MF-266N
MB -200
MB -100N
IG 650
16-780
EG-F2
EB-F2
MORIDAIRA BANJOS
FI3-61FT 4 -string tenor
FB-61F 5 -string folk .

FB-61 5 -string with
resonator
DX 75T 4 -string tenor
DX -75 5 -string
FB-78 5 -string
DX -112G 6 -string . . .

DX -120 5 -string
DX -120T
DX -121 5 -string .. .

DX -121T 4 -string tenor
,Concerter Banjos
BJ-16T 4 -string banjo .
BJ-16 5 -string banjo .
GBJ-16 5 -string banjo.

158.25
160.25
194.15
129.40
162.25
162.25
183.95
298.36
306.60

51.05
53.90

104.25
104.25

116.00
120.22
120.22
145.35
170.10
181.55
181.55
197.70
197.70

62.75
62.75
64.50

FB 02, FB -04, FB 06, BT 20,
BJ-30 Not available in the U.K.

HORNBY-SKEWES

PALMA ACOUSTICS
300N Student Classic . E19.75
500 Plectrum £19.75
KASUGA ACOUSTICS:
HC40 Classic £200.00
F180 Folk £90.00
0300 Dreadnought £118.00
D400 Dreadnought £169.00
HC600 Dreadnought £269.00
Please note the above Kasuga
Guitars are not supplied with
case. The prices shown above
are the price of the guitar only.
JHS ACOUSTICS
(Bowl Back)
ENC1 £105.00
ENC2 with p/u £128.00
JHS ELECTRICS:
X309 E305.00
HONDO ACOUSTICS
H9ON Classic
H9OS Plectrum £26.00
H308A Classic £35.00
H310A Classic £39.00
H316A Classic £46.00
H330C Deluxe Classic . £52.00
H118A Concert Steel
String
H130A Folk
H119A Dreadnought
H155B Dreadnought
H160A 12 Western
String
HJ200A Super Jumbo
HJ200N Dreadnought
with Hot Dot
H155A Dreadnought
westem
H155E Dreadnought
with Hot Dot
H340E Classic with Hot
Dot
H340A Deluxe Classic.
H235E Dreadnought
with Hot Dot
H235A Dreadnought
HONDO ELECTRICS
H730BS £56.00
H7408 £78.00
H7605 £69.00
H760N £76.00
H8605 Bass £128.00
H830S Bass £79.00
HD700WA Cudee... E129.00
HD800WA Curlee Bass £129.00
HONDO ELECTRICS
with Di-Marzio pick-ups
HD990AB £68.00
HD740WH £110.00
HD740WI £110.00
HD910AB £115.00
HD760N £118.00
HD83OB Bass £112.00
HD940BS

£41.00
£44.00
£45.00
£52.00

£57.00
£79.00

£75.00

£48.00

£59.00

£65.00
£56.00

£69.00
£58.00

HD794 Semi -Acoustic £142.00 -
CYUATONE HAWAIIAN
HG92 (6 siring) £80.00
HD60813(8 string) ... £399.00

JOHN BIRCH

173.75 (EX. VAT)
216.30 All 6 str. from 320.00
214.40 All basses from 340.00
179.40 Twin necks from 600.00
137.90 Cases from 45.00

KEMBLE

YAMAHA
Classics
G225 61.00
0230 69.00
G235 77.00
G240 87.00
G245 97.00
G250s 109.00
G255s 126.00
Folk Et Jumbo
FG325 65.00
F0330 73.00
F0335 89.00
FG340 101.00
F0345 116.00
F0512 125.00
FG350w 125.00
F0365s 135.00
FG375s 165.00
FG336sb 84.00
FG351sb 120.00
FG312 93.00
SG412sb 96.00
Electrics
SG2000 625.00
SG1500 495.00
SG1000 525.00
SG700 435.00
S G500 389.00
SG175 250.00
SG90 190.00
SF500 285.00
SF700 326.00
5E1000 375.00
SC1200 450.00
SC1000 375.00
SC800 361.00
SA2000 530.00
SA1000 449.00
B B800 345.00
BB1000 375.00
861200 475.00
Classic Case 24.00
Folk Case 28.00
Jumbo Case 30.00
12-st Case 29.00
SG Case 75.00
SB Case 69.00
SA Case ....... 75.00

MUSICAID

Guitars
Standard] 379.50
Standard II 392.00
Standard III 379.50
Curbeck 499.00
Summit 612.00
Butcher 667.00
Bass Guitars
Standard I 379.50
Standard II 480.00
Curbeck 510.00
Summit 612.00
Butcher 667.00

NORLIN

Gibson Guitar Outfits
(All models supplied with
Gibson Case). The following
abbreviations are used. ASB
Antique Sunburst, CH Cherry,
CSB Cherry Sunburst, DSB
Dark Sunburst, EB Ebony,
EB/M Ebony/Maple Finger-
board, FB Fireburst, GLD Gold,
MPL Maple, NAT Natural, N/M
Natural/Maple Fingerboard, NM
Natural/Mahogany, NS Natural
Satin, NW Natural Walnut, SB
Sunburst, SLB Silverburst, SW
Satin Walnut, TSB Tobacco
Sunburst, WAL Walnut, WR
Wine Red.
Custom Order and Electric
Acoustic Series
370460 L -5C Carved
Body EB
370462 L -5C Carved
Body NAT
370464 L 5C Carved
Body SB
370466 L -5C Carved
Body WR
370470 Super 400C
Carved Body EB
370472 Super 400C
Carved Body NAT .
370474 Super 400C
Carved Body SB
370476 Super 400C
Carved Body WR
381385 JS Johnny
Smith 11 p/u) EB
381387 JS Johnny
Smith 11 p/u) NAT .
381389 JS Johnny
Smith (1 p/u) SB
381391 JS Johnny
Smith 11 p/u) WR..

1168.00

1168.00

1168.00

1168.00

1168.00

1168.00

1168.00

1168.00

1253.00

1253.00

1253.00

1253.00

381401 JSD Johnny
Smith (2 p/u) EB 1307.00
381403 JSD Johnny
Smith 12 p/u) NAT 1307.00
381405 JSD Johnny
Smith 12 p/u) SB 1307.00
381407 JSD Johnny
Smith (2 p/u) WR 1307.00
382241 Super V BJB
Cus. Elec. ASB 1457.00
382243 Super V BJB
Cus. Elec. NAT 1494.00
3132753 Super V CES
Cus. Elec. ASB 1457.00
382255 Super V CES
Cus. Elec. NAT 1494.00
382265 Kalamazoo
Award Cus. Elec. ASB 2138.00
382267 Kalamazoo
Award Cus. Elec. NAT 2138.130
381417 Super 400 CES
Cus. Elec. EB 1337.00
381419 Super 400 CES
Cus. Elec. NAT 1337.00
381421 Super 400 CES
Cus. Elec. SB 1337.00
381423 Super 400 CES
Cus. Elec. WR 1337.00
381449 L-SCES Cus.
Elec. EB 1325.00
381451 L-5CES Cus.
Elec. NAT 1325.00
381453 L-5CES Cus.
Dec. SB 1325.00
381455 L-5CES Cus.
Elec. WR 1325.00
381465 Byrdland Cus.
Elec. EB 1277.00
381467 Byrdland Cus.
Elec. NAT 1277.00
381469 Byrdland Cus.
Elec. SB 1277.00
381471 Byrdland Cus.
Elec. WR 1277.00
381495 Howard
Roberts Artist NAT 976.00
381497 Howard
Roberts Artist SB . . . 976.00
381499 Howard
Roberts Artist WR 976.00
381509 Howard
Roberts Cus. SB 952.00
381511 Howard
Roberts Cus. WR 952.00
381521 ES -175 CC
ASB 656.00
381523 ES -175 CC
WAL 705.00
381533 ES -175 D NAT 705.00
381535 ES -175 D SB 656.00
Thin Electric Acoustic Series
381545 ES -175 T NAT. 681.00
381547 ES 175 T SB . . 681.00
381549 ES -175 T WR . 668.00
381559 ES 335 TD
NAT 644.00
3811561 ES -335 TD SB 644.00
381563 ES -335 TD
WAL 644.00
381565 ES -335 TD WR 590.00
381567 ES -335 PRO
ASB 668.00
381568 ES 335 PRO
CH 656.00
381575 ES -335 TD
IL/H) SB 644.00
381577 ES -335 TD
IL/ H) WAL 644.00
381579 ES -335 TD
IL/HI WR 644.00
381589 ES -345 TDSV
SB 753.00
381591 ES -345 TDSV
WAL 753.00
381593 ES 345 TDSV
WR 699.00
381603 ES 347 TD
ASB 711.00
381605 ES -347 TD EB 77760
381607 ES -347 TO
NAT 777.130
381617 ES -350 T FB 885.00
381619 ES -350 T NAT. 885.00
381621 ES -350 T SB 885.00
381623 ES -355 TDSV
ASB 879.00
381633 ES -355 TDSV
SB 879.00
381635 ES -355 TDSV
WAL 879.00
381637 ES -355 TDSV
WR 819.00
Les Paul Series
382277 Anniversary
ASB 783.00
382279 Anniversary
NAT 783.00
382281 Anniversary
WR 783.00
382283 Anniversary EB 813.00
381667 Recording CSB 723.00
381669 Recording Ea . 723.00
381671 Recording
WAL 711.00
381683 Triumph NM 723.00
381695 Pro Deluxe EB. 529.96
381697 Pro Deluxe
GLD 542.00
381699 Pro Deluxe
TSB 542.00
381701 Pro Deluxe

CSB
381709 Artisan 13 p/u)
EB
381711 Atisan 13 p/u)
TSB
381713 Artisan 13 p/u)
WAL
381715 Artisan 12 p/u)
EB
381716 Artisan 12 p/u)
TSB
381717 Artisan 12 p/u)
WAL
381723 Custom CSB
381725 Custom NAT.
381727 Custom TSB.
381731 Custom WR
381787 Custom EB
381741 Custom IL/H)
CSB
381743 Custom IL/H)
EB
381745 Custom IL/HI
SB
381747 Custom (L/H)
WR
381757 Custom 13 p/u)
.EB
381759 Custom (3 p/u)
NAT
381761 Custom 13 p/u)
WR
381771 Custom (Nickel
Parts) CSB
381773 Custom (Nickel
Parts) EB
381775 Custom (Nickel
Parts) SLB
381777 Custom (Nickel
Parts) WR
381789 Custom (Maple
Neck) EB/M
381791 Custom (Maple
Neck) N/M
381801 The Les Paul
NAT
381803 The Les Paul
WR
381813 The Paul NW
381823 Standard CSB
381825 Standard DSB
381827 Standard EB
381829 Standard GLD.
381831 Standard NAT
381833 Standard WR .
381843 Deluxe CSB
381845 Deluxe EB .
381847 Deluxe GLD
381849 Deluxe NAT . .

381851 Deluxe TSB
381853 Deluxe WR
381863 Deluxe (L/HI
CSB
381865 Deluxe (L/H)
GLD
381867 Deluxe (L/H)
TSB
381869 Deluxe IL/HI
WR
381879 Special SB
381881 Special EB . .

381883 Special WR
381893 55 DSB
381897 55 WR

542.00

843.00

843.00

837.00

789.00

789.00

777,00
566.00
596.00
596.00
566.00
566.00

717.00

717.00

717.00

717.00

632.00

644.00

662.00

578.00

566.00

578.00

578.00

668.00

668.00

3011.00

3011.00
355.00
530.00
506.00
530.00
530.00
530.00
530.00
476.00
488.00
476.00
500.00
500.00
476.00

596.00

572.00

596.00

596.00
X30.00
530.00
530.00
476.00
476.00

Solid Body Series
381917 Marauder EB 349.00
381919 Marauder NM 349.00
381921 Marauder NS 312.00
381922 Marauder TSB 349.00
381923 Marauder WR . 349.00
381925 Marauder WAL 349.00
381935 S-1 EB 410.00
381937 S-1 NM 410.00
381939 S-1 NS 361.00
381941 S-1 TSB 410.00
381943 S-1 WAL 410.00
381945 S-1 WR 410.00
381433 L -5S ASB . 921.00
381435 L-55 CSB . 897.00
381437 L -5S FB 921.00
381439 L -5S NAT . . . 921.00
381955 L -6S Deluxe EB 367.00
381957 L-65 Deluxe
MPL 367.00
381959 L -6S Deluxe
NS 343.00
381961 L -6S Deluxe
TSB 367.00
381963 L -6S Deluxe
WR 367.00'
3817973 L -6S Cus. EB 410.00
381975 L -6S Cus. MPL 395.00
381977 L -6S Cus. TSB 428.00
384481 EDS-1275
Double Neck SB 1024.00
381485 EDS-1275
Double Neck WAL . 976.00
381987 SG Cus. CH 620.00
381989 SG Cus. TSB . 620.00
381991 SG Cus. WAL. 584.00
382003 SG Cus.
(Bigsbyl CH 650.00
382005 SG Cus.
IBigsbyl TSB 650.00
382007 SG Cus.
(Bigsby) WAL 650.00
382019 SG Standard
GH 458.00
382021 SG Standard
SW 476.00
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382023 SG Standard Mastertone 5 -string 3132 Rio Bravo 12.... 84.00 R106 Classic 59.95 MM018 5.75 SA Caie only 45.00
TSB 512.00 Banjo WAL 837.00 1780 Ranger 6 64.00 R112 Classic 69.95 MM019 3.25 FA100 BS, NT 245.75
382025 SG Standard 370522 RB 800 5 -string 1793 Ranger 12 77.65 R123 Classic 99.95 MM020 3.00 FA100 Case only 41.50
WAL 464.00 Banjo CSB 1235.00 3140 Navajo 6 49.95 KISO SUZUKI MM020B 5.50 FA500 375.00
382055 SG Standard 370530 TB 100 Tenor 3141 Navajo 12 59.95 9583 Outfit 119.95 MM021 6.00 FA510 360.00
IL/HI CH 488.00 Banjo WAL 608.00 3151 Sombrero 6 . 73.95 9502 59.95 MM022 1.25 FA700 BS 437.50
382059 SG Standard 370540 TB 250 3152 Sombrero 12.... 78.65 9503 69.95 MM023 3.50 FA300 BS/NT 399.50
IL/HI WAL 488.00 Mastertone Tenor De- 3153 Eldorado 6 108.00 9504 74.95 ' MM024 5.00 FA800 413.25
382037 SG Standard luxe Banjo WAL 837.00 3154 Eldorado 12 .... 116.00 9505 79.95 MMPO2OL 17.50 FA303 Case only 49.50
IBigsbyl CH 470.00 370550 TB 800 Tenor 3143 El Paso 95.00 TATRA MM7000 22.50 Studio series:

.ST50382039 SG Standard Banjo CSB 1235.00 3142 El Guacho 129.00 9198 Classic 37.50 MM6000 1.95 BS BK 181.50
(Bigsby) SW 482.00 370560 All-American Ranger 6 with p/u. 76.70 9225 De -Luxe 39.35 MM6001 2.60 ST55 BS BK 203.50
382041 SG Standard
(Bigsby) TSB
382043 SG Standard
113igsbyl WAL
382071 SG Standard
113igsby/ L/H) CH
382073 SG Standard
(Bigsby/L/ H1 WAL

524.00

506.00

500.00

500.00

Tenor Banjo - 3890.00
370570 All-American 5 -
string Banjo 3890.00
370580 Florentine
Tenor Banjo - 4047.00
370590 Florentine 5 -

string Banjo 4047.00
370642 F5 -L Artist

Ranger 12 with p/u... 89.95
Left Hand to order
15% Extra. All Models.
CLASSICAL
3076 44.35
3077 46.85
3078 58.95
3079 94.35

9625N Hi -Spot
Nylon
9625S Hi -Spot Steel
9800 Eros Classic . .

Electric Guitars:
KAWAI
F1/2
Fl JR

MM6002
22.95 MM6003
21.95 MM035
19.95 MM036

MM60
MM40

375.00 E1101
199.95 8101

3.25
3.75
2.50
2.50

12.50
22.00
85.00
85.00

ST100 BS AM 214.40
ST105 BS AM 225.50
ST200 BS, NT, AM 258.50
ST303 BS, NT, AM 302.50
ST1200 BS 365.00
ST1300 BS 427.65
ST Case/ Vault 45.00
ST Case/Twin 57.50

382085 The SG NW .. 373.00 Mandolin ASB 1891.00 3080 133.75 K B103 Case for above. 39.95 8102 85.00 Roadster series:
382093 Melody Maker
CH 434.00

EPIPHONE
EPIA - Series Folk

SUZUKI GUITARS
3180 Dreadnought . . 81.00

KAWAI
Rock' nRoll

13103
329.00 8104

95.00
95.00

RS100 195.00
RS300 216.50

382095 Melody Maker 393000 EPIA-10E .... 65.00 3183 Dreadnought .. 99.00 KS1OXL 325.00 N101 105.00 8580013 195.00
SB
382097 Melody Maker

434.00 393010 EPIA-12E 83.00
EPIC - Series Classics

3185 Dreadnought ... 99.00
3181 Dreadnought . . 108.00

KS10JR
KS11XL

225.03 N102
320.00 N103

105.00
120.00

8S9008 233.50
RS Case 38.00

WAL 434.00 393020 EPIC -10E 93.00 3184 Dreadnought 12. 108.00 KS11JR 220.00 N104 120.00 asp co. 41.99
382185 Explorer 2 NAT 632.00 393030 EPIC -12E 72.00 3182 Dreadnought 125.00 KS12X21 315.00 MMTS 2.50 ',GEORGE BROWN MODELS
R.D. Series
382291 Artist ASB
382293 Artist EB
382295 Artist FB
382297 Artist NAT
387133 Artist Bass
AS8
382335 Artist Bass EB
382337 Artist Bass FB
382339 Artist Bass
NAT
382307 Cus. NAT
382309 Cus. WAL.
382319 Standard NAT
382321 Standard TSB
382323 Standard WAL
3R91A9 Standard Bass
EB
382351 Standard Bass
NAT
Electric Bass Series
382107 EB-3 Bass CH .
382109 EB-3 Bass
WAL
382121 Ripper L -9S
Fretless Bass EB
382123 Ripper L -9S
Fretless Bass NAT
382125 Ripper L -9S
Fretless Bass TSB
382135 Ripper L -9S
Bass EB
382137 Ripper L -9S
Bass NAT
382147 Grabber Bass
EB

711.00
656.00
711.00
650.00

632.00
620.00
632.00

560.00
560.00
566.00
452.00
476.00
476.00

476.00

428.00

506.00

518.00

470.00

470.00

530.00

506.00

494.00

410.00

EPID - Series Dreadnoughts
393040 EPID-10E .... 74.00
393050 EPID 12E .... 79.50
393060 EPID-14E 90.00
393070 EPID-16E .... 99.00
Presentation Series
Dreadnoughts
413460 PR 725E 143.00
413470 PR 745E 173.00
413480 PR 765E 296.00
FT Series Flattops/Jumbos
413300 FT 120E 62.00

413310 FT 130E 87.00
413350 FT 140E 85.00
413032 FT 145E 97.00
413400 FT 150E 121.00
413500 FT 160E 110.00
Genesis Electric Series
403000 Standard,
Ebony 144.00
403010 Standard,
Wine Red 134.00
403020 Cus., Ebony 186.00
403030 Cus., Dark
Sunburst 196.00
403040 Deluxe Ebony 164.00
403050 Deluxe Dark
Sunburst 154.00

3186 Folk 140.60. KS12JR
KE10
KB10Bass
KB103 Case for above
EROS
9802
9803
9804
Mandolins
9655 Kiso Suzuki
453 Tatra
293 Portuguese
9304 Portguuese
9811 Eros

Mighty Mite
MM1100
MM1110
MM1200
MM1203
MM1300
MM1400
MM1500
MM1600
MM1602
MM1703
MM1800
MM1011/V
MM1011/A
MM1011/13
MM1011/CB
MM1011/2
MMP110
MM1022/V
MM1022/A
MM1022/CB
MM1022/B

215.00
220.00
240.00
39.95

79.95
79.95
79.95

59.95
49.95
34.95
17.00
24.95

17.00
17.00
17.00
17.00
23.00
23.00
25.95
19.50
19.50
13.95
23.00
10.95
12.95
25.00
25.00
25.00
89.95
10.95
12.95
25.00
25.00

GB10 565.00
3E120 615.00
31310 Case 49.50
3820 Case 55.00
38/Flight Case 85.00
Ibanez Artist
617 324.50-

2618 321.75
2618/12 343.75
2619 368.50
2622 434.50
?622PS 488.95
26268 381.15
2629 317.95
2630 337.95
'630ST 350.25.
2635 335.35
2640TN
2700 Stit
2700P 511.50
2710 424.55
Artist Case 2619 45.00
Artist Case Flight 2619 75.00
Artist Bass Case 2626. 50.00
Artist Jazz Case 2630 . 55.00
Artist Twin Case 75.00

Abanex 'Pro'
2670 915.00
2671 .395.00
'2676 550.00
2680 286.00
2681 392.00
Pro Case 45.00
Pro Twin Case 75.00
 Some electric models available
1/handed 10% Surcharge.

3067 Watt Finish 65.00
3068 75.00
3069 95.00
3070 Handmade 135.00
3071 Handmade 218.00
STUDENT GUITARS
3057 Dulcet 25.99
3058 Constants 19.99
1512 Kansas 16.35
3050 Super Dulcet 29.99
1514 El Chico 16.35
TERADA GUITARS
3045 TG315 classic . . 109.95
3046 TG312 classic 99.95
3047 TG307 classic . 74.95
3048 TG370 classic . 209.95
3049 TG360 classic . . 179.95
3187 FW628 jumbo 145.95
3188 FW624 jumbo. 135.95
3189 FW625 jumbo. . . 112.95
3190 FW615 jumbo 107.95
3191 FW659B jumbo ..126.95
3192 FW615E electric . 129.95
3191 FW613 jumbo 97.95
3195 TW100 Hand-
crafted 345.95
3196 TW70 Hand-
crafted 220.95
3197 FVV655N
Signature 136.95
A-PPLAUSE BY KAMAN
AA14 169.95
AA24 169.95
GUYATONE
8 -string pedal steel 375.00

SHERGOLD

Modulator 226.16
Modulator bass 260.07
Modulator 12 string 246.72
Cavalier 323.46
Cavalier 12 -string 341.95
Cavalier clouble 6/4 up m
Cavalier double 12/4 613.66
Cavalier double 12/6 606.26
Available through Barnes Et
Mullins:
Meteor 176.17
Masquerader 191.34
Masquerader 12 -string 210.80
Double neck 4/6 421.64
Double -neck 4/12 442.32
Marathon bass 210.80
Double neck 12/6 459.97
1/ h models 10% extra

STRINGS Et THINGS

MUSIC MAN
Stingray 1
Stingray 2
Stingray bass
Sabre 1
Sabre 2

433.00
433.00
433.00
399.00
399.00

ROSE -MORRIS

ELECTRICS
SHAFTESBURY
3414 Sunburst 199.95

382149 Grabber Bass 3419 lbass stereo)... 199.95 MM1022/2 25.00 IBENEZ WESTERN GUITARS
MPL 410.00 3399 2 p/u bass 175.00 MM1033/V 12.95 Vintage series:
382151 Grabber Bass
NS 379.00

OVATION
Breadwinner. 425.00

ROSETTI MM1033/A
MM1033/B

16.25
28.00

SUMMERFIELD S300 108.35'
S300SV 118.65

382153 Grabber Bass
WR
382163 Grabber G-3

410.00
Deacon 12 599.95
Viper 396.00
Preacher 450.00

Acoustic Guitars
MUGEN

MM1033/CB
MM1044/V
MM1044/A

28.00
10.95
12.95

IBANEZ
PF100 BK, BS, CW,

S320 122.97
V100 91.85

'V200 91.03
Bass EB 422.00 Electric Artist 539.95 9830 119.95 MM1044/B 25.00 WN 185.00 V220 102.25
382165 Grabber G-3 Electric Country Artist 545.95 9834 224.95 MM1044/CB 25.00 PF100 AV 189.50 V300 93.50
Bass MPL 422.00 Electric Folklore 560.00 9835 179.95 MM1055 11.95 PF200 BK, CS, CW, V300B S 93.50
382167 Grabber G-3 Electric Legend 635.00 MC6 39.95 MM1012/V 5.50 MO 109.50 V30013K 93.50
Bass NS 391.00 Electric Pacemaker . 649.95 KISO SUZUKI MM1021/A 6.50 PF200 WH, NT 205.00 V320 109.45
382169 Grabber G-3 Electric Classic 639.95 9512 99.95 MM1012/B 7.95 PF200 AV, ZB 210.00 V302 105.60
Bass TSB 446.00 Electric Glen Campbell 635.00 9511 89.95 MM1012/CB 7.95 PF300 MO, BK, CS, V302136 105.60
Flat Top Outfits Electric Custom 9651 74.95 MM111 8.50 CW 250.00 V322 122.97
370310 J40 NAT 464.00 Legend 999.95 9507 74.95 MM112 8.50 PF300 NT, WH, ZB 257.50 V300S 135.15
370320 J40 SB 470.(K) Electric Custom KAWAI MMO1B 16.95 P F300 AV 260.00 V3205 159.50
370330 J50 Deluxe Balladeer 520.00 9850 94.95 MMO1T13 33.00 PF230 MO 220.611 V360 118.80
NAT 476.00 Electric Glen Campbell 9851 99.95 MMT111 35.00 PF230 AV 235.00 V380 143.00
370331 J50 Deluxe 12 695.00 9852 124.95 MMO1J 2.95 PF400 MO, AV 299.50 V390 143.00
IL/HI NAT 506.00 Electric Anniversary . 775.00 EROS MM121 8.50 PF Case an cri. Arched Back
370340 J55 Deluxe Magnum I bass 535.00 9353 49.95 MM121/6 9.50 Musician Dreadnoughts
NAT 506.00 Magnum II bass 675.00 9807 39.95 MMO2B 14.95 series: A300 118.64
370350 Heritage Cue. Preacher Deluxe 550.00 9808 38.95 MM0213/6 16.95 MC100 DS 225.00 A300BS 122.97
NAT 650.00 Preacher Deluxe 12. 595.00 12 String Guitars MMT121 35.00 MC100 DS 275.00 A340 128.15
370368 J200 Artist TOP TWENTY MUGEN MM122 6.75 MC 300 DS 299.00 Maple Dreadnoughts
ASB 668.00 1971 bs 69.95 9837 129.95 MMO2J 2.75 MC400 412.50 M340 137.50
370370 J200 Artist EB . 681.00 1970 6-str 57.95 9841 234.95 MM131 8.50 MC500 467.50 M340BS 137.50
370372 J200 Artist AVON 9842 189.95 MMO3B 13.50 MC800 DS Bass 299.50 M340AV 170.50
NAT 681.00 3403 99.95 MC12 39.95 MMT131 29.95 MC900 DS Bass 375.00 M340AM 159.34
370374 J200 Artist SB. 681.00 3404 82.00 KISO SUZUKI -MM144 6.75 MC Case 39.50 M370 170.50
370378 Dove ASB.... 626.00 3405 79.95 9513 109.95 MM055T 27.95 MC Case/ Fit 85.00 M342 163.65
370380 Dove EB 614.00 3407 99.95 9653 84.95 MM141/0451 25.00 MC Bass Case 47.50 M342AV 178.42370382 Dove NAT.... 626.00 3430 99.95 EROS MM013G 1.95 Concert series: M342AM 166.32370384 Dove CSB.... 626.00 3431 89.95 9356 59.95 MM003 2.95 CN100 BK, BS, CW, M372 181.50
370390 Hummingbird 3427 129.95 9809 59.95 MM004 2.75 199.50 Floral deluxe series:
SB 560.03 3428 129.95 9810 57.95 MM157 5.50 CN100 AV 210.00 F200CS 123.75
370392 Hummingbird ACOUSTICS OVATION Folk Guitars: MM158 2.95 CN200 BK, CS, CW, F300 135.97
NAT 572.00 Balladeer 6-str 355.50 KISO SUZUKI MM156 8.50 MO 215.00 F300CS 135.97
370394 Hummingbird Classic Balladeer 349.95 9510 89.95 MM005 1.50 CN200 WH, AV 220.00 F3000W 138.55
WR 572.00 Custom Balladeer .. 389.95 9582 64.95 MM006 2.50 CN250 BK, CS, CW, F300B K 138.55
370400 Gospel NAT .. 518.00 Glen Campbell 6-str .. 449.95 9514 129.95 MM006/B 4.95 MO 225.00 F360BK 143.83
370402 Gospel WAL... 530.00 Glen Campbell 12-str . 549.95 RAIMUNDO MM006/5 1.25 CN Case 39.50 F302 140.25
370420 MK53 NAT . . 470.00 Pacemaker 12-str .... 495.00 R160 Flamenco MM007 1.95 ceman series: F302CS 140.25
370422 MK53 SB 470.00 .Folklore 399.95 and case 650.00 MA4038 5.50 C300 KR 289.50 F302BK 143.85
370430 MK72 NAT 554.00 Classic 439.99 R159 Flamenco MM008/3 5.50 C210 BS 250.00 Old Timer series:
370440 MK81 NAT . 638.00 Concert Classic 380.00 and case 174.95 MM009 3.95 C100 BS, BK, WH 240.00 T203 92.73
Banjos and Mandolins Legend 475.00 R157 Requinto MM010 2.75 C200 BS 260.62 T300 103.13
370480 PB 250 Artist 389.95 and case 575.00 MM011 1.95 C400 MO 299.50 T320 124.70
Mastertone Plectrum Country Artist 389.95 R170 Requinto 99.95 MM012 1.95 C400 AV 320.00 1302 113.47
Banjo WAL 837.00 Custom Legend 785.00 R150 Classic and MM013 1.25 PS10 Paul Stanley 1322 135.13
370490 PB 803 Matrix 239.95 case 495.00 MM014 2.75 Autograph 399.50 Jumbo series:
Plectrum Banjo CSB.. 1235.00 Matrix Artist 239.95 R155 Classic and MM015 3.75 Iceman Case 52.50 J500BS 158.57
370500 RB 100 5 -string Anniversary 599.95 case 695.00 MM015B 3.15 Jazz series: J540 184.53
Banjo WAL 608.00 EKO ACOUSTICS - R128 Classic 129.95 MM016 4.95 SA100 BS 273.85 J540AV 199.95
370510 RB 250 3131 Rio Bravo 6 79.00 R145 Classic 229.95 MM017 4.95 SA400 CH 319.55 J56OBK 166.23
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J502135 158.57
J542
'CASES FOR

188.82

WESTERN GUITARS
154 SZ.PU
154W 35.50
156 45.75
Artist Western series:
AVV70 235.00
AW90 325.00
AW100 365.00
AVV75 265.00
AW95 350.00
IBANEZ AND CORDOBA
CLASSIC GUITARS
1314 59.50
1315 65.50
2801 76.50
2811 99.50
2856 107.25
2857 116.88
2858 132.00
2859 181.50
2860 214.50
154 Classic Case 32.50
"Some acoustic models
available I/ h 10% surcharge.
IBANEZ BANJOS
WITH CASE
BF600BR/NT Banjo 435.45
BF500BR/NT Banjo . 422.95
BF500GBR /NT Banjo 595.31
BT500BR/NT Banjo 417.69
BF300BR/ NT Banjo . 394.57
BP300BR/NT Banjo 391.94
BT300BR/NT Banjo 391.94

F200 Banjo 383.16
BP200 Banjo 379.44
BT200 Banjo 379.44
Ibanez 'Artist'
Banjo Spares
590-114 Banjo Bridge . 1.21
590-120 Resonator . 40.68
590-121 Resonator 44.11
590-117 Banjo Tailpiece 4.18
590-118. Tailpiece
Screw 0.12
590-119 Nut for T Piece
Screw 0.24
590-101 Tone Ring . . 1.7.44

590-102 Notchet
Tension Hoop
590-103 Resonator
Flange
590-104 Resonator
Hoop
580-105 Arm Rest...
590-107 Tailpiece
Bracket
590-110 Resonator
Bracket
590-111 Resonator
Screw
590-113 Bracket
Wrench
590-181 Bracket Hoops
590-182 Bracket Nut
590-191 Resonator
Stud
590-192 Resonator
Stud Nut
590-122M Wood Tone
Rim M/gny
590-122N Wood Tone
Rim Nat
590-SH Remo Banjo
Head
591 Banjo Case

KOHNO CONCERT GUITARS
MK15 W/Case 853.85
MK20 W/Case 1,086.75
MK30 W/ Case 1,552.50
MK50 W/Case 2,587.50
TAMURA
10 STRING GUITARS
10P1500 W/ Case . 605.25
10P2000 W/ Case 822.83
KADONO LUTE
L85 W/ Case 477.25

CSL ELECTRIC GUITARS
LP121 Guitar 101.95
SC156 Guitar 124.50
SC156 Nat Guitar 134.50
JB121 Bass Guitar 102.95
PL6.8rown S/B 95.00
P126 Black with
effects 150.00
CS 36 White with
effects 140.00

UKULELES
12.72 SL1

UK1
27.14 712 42.50

MACCAFERRI GUITARS
18.65 MAC 10 W/Case 495.00
14.26 A600 17.50

A700 22.50
1.30 Lark 4/4 M5010 14.75

Lark 3/4 M5107 9.75
1.09 BOZO WESTERN GUITARS

B50 Guitar and Case 269.55
1.09 850/12 Guitar and

Case 324.00
1.09 B60 Guitar and Case . 284.65
0.44 B805 Guitar and Case. 398.45
0.94 B805/12 Guitar and

Case 422.25
1.01 8100 Guitar and Case 669.59

BOZO ELECTRIC GUITARS
0.53 EG26 Guitar and Case. 275.00

EB14EL Guitar and
38.96 Case 299.50

HAWAIIAN GUITARS
38.96 2250 59.50

2251 and Case 152.50
4.95 MANDOLINS

45.00 80 Round Back 53.75
100 Round Back 69.50
512 Flat Back 65.50
511 Flat Back 57.50
513 Flat Back 72.00
514 Flat Back 64.50
521 Flat Back W/ Case 250.00
522 Flat Back W/ Case 275.00
523 Flat Back W/Case 350.00
425 Flat Back W/ Case 3E5.00
526 Flat Back W/Case 375.00
1521 Flat Back 26.16
516 (Electric) 75.61
104 Flat Mandolin Case 22.50
103 Fli B Mandolin
Case 25.00
CASES FOR 'ELECTRIC
GUITAR
2700 DX Flight Case 75.00
2350 LP Case 39.50
2375 SC Case 36.50
2352 TC Case 35.00
2365 JB Case 39.50

2354 SGB Case
3.99 2453 HR Case

2457 ES Case
2471 JG Case

WING

39.50 K.442 Auditorium Folk
41.50 K.550 Jbo pce black . .

45.00 KDG 70 D/1 Jbo
46.50 K.475 J.L. Seagull .

s2lessic:

K C.265 Student
KC.333 Concert
KC225 Classic

Rickenbacker
Solid
420 239.63
430 285.19
450 307.12
450/12 351.00
460 342.56
480 325.68
620 421.88
950 259.88
4080 943.31
4080/12 1290.93
Semi -Acoustic
320 408.38
330 399.38
330/12 513.00
335 457.31
340 393.75
360 469.13
360/12 545.06
362/12 1105.31
370 513.00
360/12F 486.00
Bass
3000 345.94
3001 366.19
4000 415.13
4001_ 448.88
4002" .. ...... 943.31
4005 531.56

W.M.I.

G101 Std. Fik
K200 Folk
K320 Concert Folk . .

K D28 Jbo Western .
028-12 12st Jbo .
K.410 Concert D/ Lux .

10.95
16.95
20.95
33.50
39.56
26.50

KDG50 D/1 Classic , .

Electric:
KIB. 130 Bs long scale
E.120 Single p/u
K2T. S G 2 p/u. .

Banjo:
K B.52 Deluxe

23.95
33.95
39.50
23.95

18.75
19.75
15.50
26.95

29.95
23.95
27.95

39.50

WOODS

G 152 Folk
G 180 Classic
G 190 Classic
G 140 Jumbo

ALLEGRO
G 220 Standard
G 300 Classic
G 400 Standard
G 150A Classic
G160 Western

LOPEZ:
CLASSIC GUITARS
Aragona
Valencia
Navarra
Granada
Castilla
Sevilla
Andora .......
WESTERN GUITARS
Serenata VII
Fantom 20
Fantom 30
Fantom 33
Fantom 36
Fantom 39
Fantom 42 Black

37.53
32.53
45.00
49.47

13.12
22.16
14.65
27.34.
49.47

64.06
67.87
71.51
82.50
91.07

117,.93
.40.40

60.53
77.64
81.29
87.39
93.50
99.59
99.59

TWELVE STRING
GUITARS
Fantom 112
Fantom 212
Fantom 139
Fantom 412 Black . .

SOLID BODY -
ELECTRIC GUITARS
Dyno II
Vedette
Super Jaz
Red Flame
Black Pearl
THIN -BODY
ELECTRIC GUITARS
Caravel
DS/2T
DS/Artist
BASS ELECTRIC
GUITARS
Special Bass
Black Bass
DS /Bass
Starfire Bass
Red Bass
JOSE RAMIREZ
CONCERT GUITARS
Moder Studio I
Model Studio II
'RICARDO SANCHIS
CARPIO CONCERT
GUITARS
Model 40E
Model 40
Model 38 ....
Model 33 Flamenco , .

Model 32 Flamenco . .

PRUDENCIO SAEZ
GUITARS
Model 2
Model 4
Model 12
Model 14
Model 21
Model 24
Model 26
Model 28 Flamenco . .

Mandoline
Model Lady % size
Model 21 W

90.07
100.80
111.82
111.82

102.93
115.87
134.26
110.12
120.28

105.75
125.43
139.35

152.08
122.85
120.28
87.24

115.87

235.77
396.09

192.78
147.42
85.36

170.10
123.12

25.92
27.54
32.40
34.02
25.92
71.28
85.86
48.60
25.92
25.92
45.36

AMPLIFIERS, P.A. SYSTEMS AND SPEAKER CABINETS
ACOUSTIC

11450W 2 x 10
116 75W bass amp
124 100W4x 10
125 100W 2 x 12
126 100W bass amp
220160W bass amp
230160W
320300W bass amp
330 300W
402 2 x 15" enc
4034 x 12" enc
4062 x 15" enc
407 2 x 15" + hn
408 4 x 15" + hn

260.00
250.00
399,00
385.00
385.00
285.00
325.00
395.00
445.00
225.00
250.00
295.00
295.00
429.00

AKG
DYNAMIC
MICROPHONES Ill
D4/1
D4/7
D4S/2
D4S/8
040
D58C
D58E
0109
0120C
O 120E
D12OHL
O 130E
D140C
0140E
O 170E
0190C
D190CS
0190C/ HI
D190CS/ HI
0190E
D190ES
D1905/H1
D190E5/ HI
D510B
D5118
D528
D558B
0590
D591
D1200C
D1200E 66.00
D2000E 78.00
DYNAMIC MICROPHONES
121

D12
D110
D160C1
D160E1
D200C1

8.40
8.40

10.00
10.00
20.12
31.50
31.50
31.50
36.75
38.50
42.00
45.00
63.00
63.00
72.00
51.50
55.80
55.80
60.00
51.50
55.80
55.80
60.00
44.00
46.00
40.00
44.00
44.00
44.00
63.00

95.00
48.80
63.00
63.00
75.80

D200E1 75.60
D202ES 95.50
0202E1 97.70
D222EB 90.00
D224E 145.00
D900C 96.60
0900E 96.60
CMSE MICROPHONES
C501E/10 60.90
C505E/10 75.60
C510E/11 102.90
C510E/17 100.80
C535E8 118.00
C567 92.00
Not inc. VAT
CMSE COMPONENTS
CE1 29.40
CE2 29.40
CE5 37.80
CE8 56.70
CE10/1 69.30
CE10/2 56.70
CE10/7 67.20
SE5E/10 33.60

CMS COMPONENTS
C451C 63.70
C451CB 78.30
C451E 63.70
C451Elr 78.30
C452EB* 78.30
CK1* 41.40
CK1S 41.40
CK2* 41.40
CK4 118.00
CK5 78.40
CK8 78.40
CK9 95.00
CK22* 48.00
CMS ACCESSORIES
A50/-10db
A50/-20db
A5l
A52
1346E
H7
H9
HIO
H15
H60
H70
N66E
SA7QR2
SA15/1
SA18/1*
SA70/3
VR1
VR2
VR11
VR12
W17A
W17Asw
W18
W32+

12.00
12.00
26.00

9.00
44.00
12.00
14.40
14.40
30.00
13.20
35.00

116.00
5.00
5.50

13.20
27.50
23.00
88.00
23.00
88.00
17.60
20.00
6.60
3.50

CONDENSER_
MICROPHONES
C24/ Comb
C34/ Comb
C414EB
C422/ Comb
C424/Comb
CONDENSER MICROPHONE
ACCESSORIES
H15/6 46.80
H15/9 48.80
H16 1.60
H17 POA
H42 31.00
MK42/20 74.50
S42E 236.00
SA42 31.00
W26 3.00
W34 7.00
W42 6.80
STEREO PICK-UP
CARTRIDGES
P6R 16.50
P6E 21.50
P7E 32.50
P8E 60.00
P8ES 68.50
REPLACEMENT STYLI
X6R 8.50
X6E 10.50
X7E 16.50
X8E 36.00
X8S
STEREO HEADPHONES
K40/4
K80/4
K1405/4
K141/4
K160/4
K240/4
HEADPHONES
K10
K14TV/1
K14TV '3 16.00
HEADPHONE/MICROPHONE
COMBINATIONS
K18 23.80
K36/1 50.00
K158 39.00
K158/T301 49.50
HEADPHONE ACCESSORIES
U501 11.00
T301 11.00
Z50A 1.00
Z60 2.75
Z61 3.50
Z64 3.00
265 3.00
Z53/1 1.50

STEREO REVERBERATION
UNITS
BX10E 1,372.00
BX15E 1,876.00
BX20E 2,744.00

POA
890.00
284.00
985.00

MICROPHONE
ACCESSORIES
Al2
H2
H24A
MK1/5
MK4/5
MK9/10
MK9/20
MSH21C
MSH22C
MSH26C
MSH30
MSH58C
MSH58E
NC-3FC*
NC-3MC*
PC1/2
SA11/1
SA12/1
SA16/1
SA18/3
SA18/9
SA23/2
SA25/1
SA26
SA30
SA70/9
SHF1
SHF2
SHZ4
ST1
ST4A
ST11

14.00 ST12
22.70 ST41
27.00 ST43
34.20 ST102A
35.20 Fixed boom
50.50 Telescopic boom

ST200
17.30 ST305

XLR-3-11C
XLR-3-12C
W2 +
W2A +
W4
W6
W9A +
W13
W16
W19
W22
W23+
W29/W29A
W31 +

7.20
4,40

17.60
5.00
5.00
8.50

10.60
14.00
24.00
18.00
8.00

18.00
24.00
3.30
3.30
3.60
7.00
7.00
7.50

17.60
17.60
3.00
6.50
6.60
4.00

33.00
4.00
4.00

84
6.60

11.00
12.00
20.00
24.00
36.00
37.00
16.00
18.00
40.00
42,00
3.30
3.30
4.50
4.50
5.50
3.00
5.50

10.00
18.00
18.00
30.00
12.00
4.00
3.50

"Also Available in Dull Black.
Finish -specify by adding "sw".
+ Available in Grey, Blue,
Green, Yellow or Red.
Specify by adding colour after
type number.

ATLANTEX

MXR
Pignose amp
Stereo compander . .

Stereo graphic
Digital delay
31 -band graphic
2 x 15 band graphic
Mini limiter
Auto phaser
Auto flanger
Flange/phase rack .
Pro rack

87.50
189.75
227.50

1078.57
427.57
401.27
149.95
212.75
310.90

1210.95
163.65

BALDWIN

BASS
35 W CSAP 1 ch, 1-

12" spkr. SC 166.00
60 W CSAP 1 ch, 1-

15" spkr, SC 295.00
130W CSAP, 2 ch... 295.00
1-15" Jensen spkr. . 157.00
1-15" SRO spkr 224 00
2-15" Jensen spkrs 228.00
2-15" SRO spkrs 366.00
LEAD
35 W CSAP 1 ch, 1-

12" spkr, SC 175.00
60 W CSAP 1 ch, 1-

12" spkr, SC 344.00
130W CSAP, 2 ch 357.00
4-12" spkrs 241.00
130 W CSAP, 2-12"
Jensen spkrs, SC . . . 451.00
PUBLIC ADDRESS
130 W CSAP, 8 inputs
HI er LO Z 268.00
8 Channel Stereo
Mixer - No Power 405.00
12 Channel Stereo
Mixer - No Power . . 521.00
3-10" spkrs, 2 Piezos . 147.00
13Q W CSAP, 6 ch, in
briefcase 535.00
130 W CSAP, 6 ch 486.00
2-12" spkrs, 1-20°
radial horn 256.00
1-15" spkr, 2 Piezos 166.00
1-15" spkr 202.00
120° radial horn 157.00
3 -Way System, 100
Watts 268.00
3 -Way System, 100
Watts, SRO spkr 351.00
SOUND REINFORCEMENT
60 W CSAP, per ch
stereo pwr amp, rk-rnt 165.00

130 W CSAP per err,
stereo pwr arnp, rk-mt
200 W CSAP, bi-amp
slave
1-15" spkr, 1-T-35
tweeter
1-15" SRO spkr
120° radial horn, 2-T-
35 tweeters
410 W CSAP, bi-amp
slave
2-12" Jensen spkrs
Heavy Duty Horn &
Driver 500-15,000 11z .

MONITORS AND
ACCESSORIES
2 slant cab, 40 Watts
IMN-10 Modified)... .

130 W CSAP, graphic
EQ, rack-mtble
1-15" spkr, 2 Piezos
1 12" SRO spkr, 1-
120° Radial Horn ..
Heavy duty on wheels,
28" v. 17'1" h. rack
space
DIRECT BOX
10 Band Stereo
Graphic EQ

237.00

282.00

259.00
304.00

220.00

379.00
280.00

318.00

111.00

236.00
166.00

253.00

179.00
36.00

156.00

BEYER IEX. VAT)

M160N Hypercardi
oid
M160C w. cannon . .

M260N Hypercardi-
oid 60.72
M260C w. cannon 64.45
M260SM w. switch 78.91
M260NC2 w. cannon
+ switch , 82.99
M500N Hypercardi-
oid 79.97
M500C w. cannon 85.02
M67N cardioid w.
switch 66.52
M67C w. cannon 72.03
M69N cardioid 53.31
M69C w. cannon . . 56.96
M88N Hypercardioid 113.99
M88C w. cannon 117.71
M101N Omni 71.68
M101C w. cannon .. 77.34
M201N Hypercardi
oid 68.66
M201 Cw. cannon .. , 70.92

150.90
154.95

B.M.S.

Phoenix
PHA 1 199.00

71



PHS 1
PHS 2

BOOSEY &
HAWKES
IELECTROSONICS)

108.00 Lead 12" x 2 120w
112.00 Lead 12" x 2 Pioneer

speaker

LESLIE
60 POA
110 POA
122 POA
122RV POA
130 POA
145 POA
147 POA
147RV POA
251 POA
330 POA
520 POA
540 POA
705 POA
710 POA
720 POA
760 POA
770 POA
820 POA
860 POA
910 POA
Pre -Amps
7880-1 POA
9340-1 POA
9370-1 POA
9420-1 POA
9875-1 POA

BOSE

Bose 1800 Amplifier
Pair Bose 802 speakers
with equalizer
Pair Bose 802 speakers
add-on
Bose 802 equalizer ..
Pair Atlas Stands ...
TC18 Transit Case
RMK1 Rack Mounting
Kit
802 Wallbracket (pair)
PM2
XM6

897.00

638.25

551.43
86.82

120.75
195.50

24.72
80.50

1023.50
368.00

BRODR
JORGENSEN

',Tape
echo / chorus i SOS ,
reverb
Tape echoireverb.
Tape echo
Analog delay stereo
Analog delay stereo
Reverb unit
Other Effects
Mix 4-1
Mix 6-2
Mix 4-1 rack S&R per
channel
Mix 6-2 rack S&R
channel
Electronic tuner
(guitar) 3 pctave
Electronic tuner 5
octave
Distortion sustain
Overdrive
Compression sustain
Spectrum
Touch wall
Phase
6 band graphic
Delay machine
Chorus
10 band graphic
Volume
Flanger
Driver
Damper pedal
1 switch footswitch
Double switch
footswitch
Treble switch
footswitch
Mixer 2-1 + preamp
Multiple jack box 1-4
Noise gate
Doctor Beat
Mains adaptor
Roland Rack
Guitar preamp

.Bass prearnp
Power amp 60w x 2,
Power amp 120w x 2
Stereo flanger
Dimension decoder
Vocoder
Pitch /voltage
synthesizer
Digital delay
Amplifiers
Lead 12" x 1 50w
Lead 12" x 160w
Lead 12' x 1 Pioneer
speaker
Lead 15" x 1 60w

72

Per

550.93
439.82
356.48
221.30
300.93
115.74

50.93
162.04

152.73

194.44

45.37

Lead 10" x 4 120w
Power head 200w
Cab for JC 200 ea.
Lead 12" x 130w
Lead 12" x 1 50w .

Lead 12" x 160w
Lead Pioneer speaker
60w
Lead 12" x 2 120w
Lead 12" x 2 Pioneer
speaker 120w
Bass 12" x 1 30w
Bass 15" x 1 50w
Bass 15" x 1 Pioneer
speaker 50w
Bass 15" x 1 Pioneer
100w
Cornpact combo 20w
Compact combo 40w
Compact cornbo 60w
Cube base amp

504.63

647.22
554.63
462.04
439.82
162.03
226.85
333.33

439.82
458.34

554.63
155.56
203.70

319.44

569.45
133.33
208.33
250.00
263.63

BURMAN (Ex. VAT)

PRO 50150W
PRO 502 50W
PRO 2000100W
PRO 4000 bass 100W
EXTENSION CABS
602E
2000E
4000E

POA
POA
POA
POA

POA
POA
POA

CALREC (EX. VAT)

ENTERTAINMENT
MICROPHONES
CM 602D Omni
Direct 32.00
CM 652D Full Rge 32.00
CM 654D Hand Held 33.70
CM 6560 Ball
Headed 40.00
Power supplies and leads extra
CM 652D Full Hge. 27.89
CM 654D Hand Held 27.89
CM 656D Ball
Headed 34.32

CANARY (EX. VAT)

10/2
10/2 sub
10/4
16/2
10/4 sub
15/2
20/2
400W amp
Electronic Crossovers:
3 -way
4 -way

294.00
235.00
441.00
441.00
329.17

POA
POA

289.89

75.00
84.37

CARLSBRO
(EX. VAT)

Stingray 135.36
Stingray Super 171.00
Stingray combo 219.38
Stingray bass 132.75
Stingray bass combo . 229.50
Stingray super combo 252.00
Marlin 171.00
Slave 115.00
Scorpion 155.00
Scorpion Custom 165.00
Wasp 69.00
Hornet 86.10

12.96 Hornet Custom 130.50
Cobra P.A 106.50
Cobra bass combo . . 139.50
Monitor 60/130 166.00
SPEAKER UNITS
2 x 12 Flare Bs 120W 150.00
4 x 12 Lead 240W 159.00
1 x 18100W 130.00
2 x 12 120W PA pr . 170.00

166.53 2 x 121 Hn 120W pr 209.00'
173.04 1 x 12 Hn 120W pr 172.50
188.97 2 x 121 Hn 240W pr . 235.00
305,22 1 x 15TH Base Bin 185.50
242.61 2 x 12TH Bass Bin 175.00
246.09 Mini Bin 150.00
507,83 Full Range Flare 225.00

Horn Uniu (2) 132.00
426,96 Horn unit (P2) 75.00
P.O.A.Horn unit (P4) 124.00

Mon. 1 x 1260W 99.00
276.85 ACCESSORIES
393.52 Mantis 156.00

Reverb Unit 80.00
486.00 Constellation 12/2
412.04 mixer 312.90

82.41
36.11
38.89
38.89
38.89
41.67
46.30
50.93

134.26
134.26
91.66
36.11
82.41
54.63

7.41
8.33

18.52
18.26
12.17
33.91
49.57
8.33

C.B.S. ARBITER
(EX. VAT)

FENDER GUITAR
AMPLIFIERS
Abbreviation Code: Rev. -
Reverb. Enc. - Enclosure F 12"
- Fender Speaker D120 - JBL
Speaker
21-0107-000-6 Dual
Showman Enc 0140 . . 421.27
21-0108-000-2 Dual
Showman Enc D130 406.02
21-0196-000-9 Dual
Showman Rev Amp
Top 416.72
21-0210-000-5 Guitar
Amp Twin Rev F12"
135W 496.48
21-0293-000-4 Guitar
Amp Twin Rev D120
135W 622.40
21 -0406 -000-3
Bandmaster Enc F12"
21-0409-000.2
Bandmaster Enc 0120 343.62
21-0496-000-2 Guitar
Bandmaster Rev Amp
Top 299.85
21-0590-000-9 Guitar
Amplifier Super Rev
F10" 435.95
21-0593-000-8 Guitar
Amplifier Super Rev
D110F 671.29
21-0690-000-3 Guitar
Amplifier Pro Rev FIr 397.77
21-0790-000-8 Guitar
Amplifier Vibrolux Rev
F10" 345.66
21-0890-000-2 Guitar
Amplifier DeLuxe Rev
F12" 276.00
21-0990-000-7 Guitar
Amp Princeton Rev
F10" 213.50
21-1090-000-0 Guitar
Amp Princeton F10" 164.15
21-1190-080-4 Guitar
Amp Vibro Champ Fr 101.77
21-1290-000-9 Guitar
Amp Champ F8" . . 96.18
21-2290-000-2 Guitar
Amplifier Super Six
Rev F10" 580.61
21-2390-000-7 Guitar
Amplifier Quad Rev
F12" 596.80
21-2893-000-9 Guitar
Amp Vibrosonic Rev
D130 533.11
21-2991-000-0 Super
Twin Rev. 612.11
21-3604-000-0 300 PS
Guitar Enclosure 332.48
21-3691-000-0 300 PS
Guitar Top 598.50
21-5099-000-4 Tube
Reverb 220V 154.60
FENDER AMP COVERS
92-0186-000-9 Guitar
Amp Twin Rev Cover . 5.21
92-0187-000-5 Guitar
Amp Pro Rev Cover 5.21
92-2101-000-0 Guitar
Amp Dual Showman
Rev Cab Cover 10.54
92-2102-000-7 Dual
Showman Amp Cover 4.81
92-2111-000-6 Guitar
Amplifier Super Rev
Cover 5.58
92-2113-000-9 Guitar
Amplifier Vibrolux Rev
Cover 4.19
i2-2114-000-5 Guitar
Amplifier DeLuxe Rev
Cover 4.34
92-2115-000-1 Guitar
Amp Princeton Rev
Cover 4.81
92-2117-000-4 Guitar
Amp Vibro Champ
Cover 3.10
92-2157-000-6 Guitar
Amplifier Super Six
Rev cover 8.22
32-2158-000-2 Guitar
Amplifier Quad Rev
Cover 6.82
92-2185-000-0 Guitar
Amp Vibrosonic Rev
Cover 6.82
98-2183-000-3 Guitar
Amp Bandmaster Rev
Cabinet Cover 11.00
98-2184-000-0 Guitar
Amp Bandmaster Amp
Cover 3.41

FENDER BASS AMPS
2 1 1 4 0 5 - 0 0 0  0
Baseman 70 Enc 251.53
2 1 - 1 4 0 7 - 0 0 0 - 3
Baseman 70 Enc D140
JBL 408.44
2 1 - 1 4 9 6 - 0 0 0 - 6
Baseman 70 Amp Only 213.65
21 -1890-000-6

Musicmaster Bass
Amp F12" 148.07
2 1 - 2 1 9 0 - 0 0 0 - 8
Bassman 10 F10" 360.61
2 1 - 2 7 0 6 - 0 0 0 - 4
Bassman 135 Enc 308.93
2 1 - 2 7 9 3 - 0 0 0 - 4
Bassman 135 Amp Top 265.30
21-3804-000-0 300 PS
Bass Enclosure 388.55
21-3090-000-7 Studio
Bass Amp - New Line 492.90
FENDER BASS AMP
COVERS
92- 2155 -000- 3
Musicmaster Bass
Amp Cover 4.0392-2156-000-0
Baseman 10 Amp
Cover 5.58
92 -2159 -000-9
Baseman 135 Cabinet
Cover 7,44
92 -2160-000- 7
Baseman 135 Amp
Cover 3.26
92.2176- 000- 0
Baseman 70 Amp
Cover 6.20
92- 2177- 000- 7
Baseman 70 Cabinet
Cover 10.14
FENDER P.A. AMPS Er
CABINETS
23-0306-000-8 PA 135
S4-8 Sound Column . . 117.85
23-0391-000-1 PA 135
Amp Top Only 345.88
23-0491-000-6 PA 160
Vocal Amp Top Only . 529.31
23-0406-000-9 PA 160
SC3-10 Column 97.21
23-2000-000-0 High
Frequency Horn 75.61
71-1000-000-0 PA 160
Stand 68.41
25-6291-000-4 MA6-6
Channel Mixer 569.80
25-6202-000-1 MA6 Et
MA8 Speaker
Enclosure 191.49
25-8291-000-1 MA8
Stereo 8 Channel
Mixer - New Line . . 876.60
FENDER EFFECT PEDALS
71-0101-000-7 Tone
and Volume Foot Pedal 54.78
71:0102-000-3 Volume
Foot Pedal 44.11
71-1015-000-2 Fuzz
Wah Foot Pedal Swell 86.74
96-0100-000-8 Fender
Blender 58.59
96-0190-000-7 Fender
Phaser Unit 101.99
VOX PRODUCT
RANGE
VOX AMPLIFIERS
80-1001-000-5 Vox
Portable Escort Battery
Model 47.78
80-1005-000-0 Vox
Portable Escort
Mains/ Battery Model . 58.78
80-1009-000-6 Vox
AC30 Reverb 341.65
80-1010-000-4 Vox
AC30 Top Boost 297.72
80-1015-000-6 Vox
AC50 Amplifier 197.24
80-1018-000-5 Vox
AC120 Amplifier 420.44
80-1019-000-1 Vox
Escort 30 Amplifier . . 118.84
80-1008-000-0 Vox
Solid State AC30
Amplifier 201.11
VOX CABINETS
80-2001-000-9 FB118
Speaker Cabinet
(1 x 18) 161.32
80-2005-000-4 FB215
Speaker Cabinet
12 x 151 177.86
80-2010-000-8 FB212
Speaker Cabinet
12 x 121 128.39
VOX EFFECTS PEDALS
90-2001-000-0 Wah
Swell 21.17
90-2002-000-7 Wah
Wah Pedal 18.26
90-2003-000-3 Tone
Bender 18.26
90-2004-000-0 Wah
Fuzz Swell 23.72
90-2005-000-6 Phaser . 31.03
90-2006-000-2 Super
Phaser 27.37
VOX PIANOS It
MICROPHONE STANDS
95-3001-000-8 Vox
Microphone Stand . 16.65
95-3002-000-4 Vox
Boom Stand 21.56
95-3003.000 0
Pianovox 255.16
9 5 - 3 0 0 4 - 0 0 0 - 7
Pianovox Stand 15.68

VOX ELECTRONIC ORGAN
95-3005-000-3 Concord
Organ, Single Key-
board 273.90
ARBITER EFFECTS PEDALS
15-0013-000-0 Arbiter
Soundhouse Treble
Booster 11.39
15-0014-000-7 Arbiter
Soundhouse Bass
Booster 11.39
15-0015100-3 Arbiter
Soundhouse Power
Booster 11.39
15-0016-000-0 Arbiter
Soundhouse Distortion
Booster 11.95
15-0017-000-6 Arbiter
Soundhosue Phase
Shifter 24.41
15-0019-000-9 Fuzz
Phazer Effect Pedal 30.42
15-0022-000-0 Sustain
Effect Pedal 18.55
15-0023-000-6 Fuzz
King Effect Pedal 11.09
15-0024-000-2 Wah
Swell Effect Pedal. . . 16.68
15-0025-000-9 Double
Effect Pedal 19.96
15-0026-000-5 Power
Driver Effect Pedal . 16.69

CLEARTONE

Park
8W Practice Amp . 44.92
20W Vintage Valve
Combo 134.76
50W Valve Bass
Combo 237.07
50W Valve Rev. M.V.
Combo 269.51
50W Valve Rev.
Combo 319.42
50W Valve Master Vol.
Combo 281.99
100W Valve Rev.
Combo 396.78
100W Valve Master
Vol. Combo 369.33
100W 1 x 12 Valve
Super Combo 332.29
50W Valve Bass Amp 202.14
100W Valve Bass Amp 249.55
50W Valve Master Vol.
Lead Amp 202.14
100W Valve Master
Vol. Lead Amp 249.55
100W Lead/Bass SS
Amp 159.50
6 Channel Mini -Mixer 96.84
100W 4 Channel P.A.
System 311.94
100W 4 Channel P.A.
Amp 147.48
100W 1 x 12 Horn
Columns 164.45
100W 6 Channel P.A.
Mixer Amp 199.64
100W Slave 127.27
100W P.A. Bin 183.42
100W 4 x 12 Cabinet
Angled Front 174.69
100W 4 x 12 Cabinet 174.69
120W 4 x 12 Cabnet
Angled Front 194.65
120W 4 x 12 Cabinet 194.65
100W 2 x 12 Cabinet 147.23
All 4 x 12 Cabinets now fitted
with castors.

J. T. COPPOCK

RANDALL
Combination Amplifiers
Commander 210 386.00
Commander I 385.00
Commander II 439.00
Commander IV 475.00
Commander VI 559.00
300 Guitar Amp I 575.00
300 Guitar Amp II . 685.00
Combination Bass Amplifier.
Commander Bass I 380.00
Commander Bass II 439.00
Power Heads
Commander Guitar
Head
Commander Bass
Head
300 Bass Head
300 Guitar Head
Speaker Enclosures
1- 15"
2-10"
2-12"
4-10"
4-12"
2-15"
6-10"
2-12" Folded Horn .

P.A. Equipment
RPA -2 Power Head
CPA -4 Power Head
RPA-120Power Head
RPA-300 Power Head

310.00

289.00
340.00
385.00

166.00
174.00
199.00
252.00
310.00
264.00
319.00
270.00

239.00
289.00
499.00
679.00

12 -Channel Stereo
Mixer 607.00
Stereo Power Amp 532.00
120 watt power
300 watt power
Booster 298.00
Stand for RPA -4.. 25.00
Stand for RPA -6. . . 25.00
P.A. Speaker Columns
Pair with 2- 10" Spkrs
ea 196.00
Pair with 4-10" spkra
ea 329.00
Pair with 2-12" and

2 Piezo spkrs ea 499.00
P.A. Speaker Cabinets
Piezo Super Horn IV . .

Piezo Super Horn VIII .
Monitor Spkrs. (pair)
Horn cabinet
Exponential horn .. .

Exponential horn
Exponential horn

103.00
166.00
190.00
285.00
515.00
290.00
215.00

FLETCHER,
COPPCOCK Et
NEWMAN

Columbus
3401/ L 5 Watt 52.50
3403/R 10 Watt 73.50
3405/X 15 Watt 90.75
3407/D 30 Watt 138.50
3411/0 30 Watt with
Reverb 146.75
3410/N 50 Watt 157.00
3430/X Amp Cover, 5
Watt 2.95
3431/A Amp Cover,
10 / 15 Watt 3.10
3432/0 Amp Cover,
30/50 Watt 3.50
Guitar Effects Pedals
3082/M Mini Comp 22.65
3083/P Mini Fazer. 28.610
3084/S Graphic
Equalizer 58.75
3085/V Funky Filter 51.50
3044/V Kimbara Wah-
Wah Pedal 21.25
3045/B Kimbara Fuzz-
Wah Pedal 29.95
3046/E Kimbara Fuzz
Pedal 13.95
3091/0 Echo Chamber 75.95
3092/R Tapes for Echo
Chamber 5.80

CUSTOM SOUND

Combination Amplifiers
Trucker 117.65
Trucker bass 137.25
Trucker duo 137.25
Trucker rvb 176.47
P.A.. System
Trucker PA rev amp 165.77
trucker PA100W . . 142.60
Trucker cab 60W . . . 80.21
Trucker monitor 62.39
Trucker mini -cab . . . 62.31
Side-FX Effects Unit
CSP1 19.61
CSP2 24.96
CSP3 32.09
CSP4 33.87
Accessories to 700 series and
Trucker range
7FS 5.78
TC2 4.73
TC3 4.00
TC4 5.35
TC5 5.78
ST1 35.65
FC1 106.95
P.A. and Power Amplifiers
700A 244.20
701 372.54
702 137.25
708 160.43
PPA1 388.59
PPAll 288.77
Wirers
P12-2 372.54
Instrument Amplifiers
700K 285.20
704 212.12
706 187.16
Combination Amplifiers
705 319.07
707 311.94
P.A. Loudspeaker Enclosures
Sigma 299.94
Delta Bin 187.16
Omega 192.51
7212ST 153.30
7212H 133.69
7GPH 153.30
Instrument Loudspeaker
Enclosures
7412 187.16
7PH 153.30
Delta Bin 187.16
Monitor Cabinets
7PSM 212.12



DARBURN

EX. VAT
Reverb
SRV-50/80
SRV-100
KGP-50/80
KGP-100
KGP-100 1 x 15
Piego hn. extra

75.50
196.30
259.20
201.80
259.20
276.80

13.95

ELECTRO-VOICE
(EX. VAT)

Components
1823, 110W driver 57.00
1829, 60W driver. . . 61.00
EVM12L speaker 105.00
EVM15B speaker 109.00
EVM15L speaker 108.00
EVM18B speaker 114.00
T350, VHF driver 76.00
P.A. 30A 39.69
P.A. 12 28.44
T.35 35.50
ST.350A 66.00
Cabinets
Elim 1A 550.00
Elim 3 360.00
Elim 4 390.00
FM12-2 246.00
'Microphones
660 Super Cardioid 57.00
DS 35 snl D Cardioid 68.00
RE 11 Super D
Cartioid 99.00
RE 20 Cardioid 258.00

ELKA-ORLA

6101 Universal Amp.
50
6102 Universal Amp.
100
6103 Universal Amp.
200
1604 Reverb III

239.32

bass Bin 100W 1 x 15"
P.A./Disci
bass 11111 1IbW
1. 15/Bass Guiter
Single High Hn 50W
Twin High Hn 100W
Horn Unit 2 x 25W Up-
per Mid Range (small).
Fibreglass R .C. F.
100W Midd Range
Horn with lid

Wedge Monitor 75W
1 x 12"
'bight cases and empty
cabs

130.57

157.36
32.48
52.74

58.59

143.96

58.59

POA

GIGSVILLE

PA EQUIPMENT
ECI 500 Aria Equalizer
*RE 90 Aria Phaser
G 2500 Aria Guitar
Stand
G 2000 Aria Guitar
Stand
GM 230 G Aria Pick-up
GM 230 W Aria Pick-
up
HP 1001 Aria Head-
phones
*G 3000 Aria Guitar
Stand
G 3500 Aria Guitar
Stand
'Not illustrated.
GUITAR AMPLIFIER
'Model No. CA 5500
"Little Devil"
 LA40 Micro Guitar
Amplifier
*13C1500 Battery
Checker

28.50
27.60

10.70

9.80
21.40

21.40

23.20

16.90

16.90

56.90

16.90

6.20

269.42 G.M.S.

437.38
104.59

FAL

Combo 40-1
Bass Fiesta
Kestrel
Kestrel combo
Super Minstrel
Phase 50
Phase 100, 2 amp
P100 slave
P200 slave
120, 6 amp
50, 1x 12 cab
100, 2 x 12 cab
PA 200 cols (pr)
Mon. + hms
1 x 15" + hn
2x 12" +fin
Add on horns
Bass bin '
Bass bin +, hn

75.94
75.60
84.24

162.00
37.13
57.24
71.28
53.46
81.00

106.92
38.88
61.56

162.80
48.60
77.76
95.58
51.84
81.00

123.12

FARFISA

RSC 350 Rotating
sound cabinet 160 -
watt amp
RSC 180 Ditto, with
80 -watt amp
OH 200, 106 -watt am-
plifier and two speaker
cabinets
TR 70, portable, 60W
two than
CL30 Amp./Cab

588.60

340.20

513.00

232.60
237.60

FUNKSHUN
) x 12" 50W all purp
1 x 12" Pro 75W all
purpose
7x12" -ffiOW/P.A.
disco

x 12" Pro 150W
P.A./disco
2 x 12" Pro w hrn
150W P.A./disco .
2 x 12" 100W Guitar
2 x 12" Pro 150W
Guitar
Baby Bin 75W 1 x 12"
P.A./Disco w sgl 25W
horn
Reflex 1 x 15" 100W
P.A./Disco
Reflex 1 x 15" 125W
Bass/Heavy Duty
P.A./Disco/Organ
Mini Bin 100W 1 x 15"
P.A. /Disco
Mini Bin 125W 1 x 15"
Bass

PEtN microphone stands:
CT 102S, floor 15.64
GM167, floor 8.10
GM119F, boom stand 20.70
GM139, boom stand 16.18
GM115, boom 7.83
GM120, boom 9.41
GM121, boom 10.42
GM137, boom 6.86
GM109, table top ... , 8.06
GM111, table top 9.27
GM148, low level 9.43
GM149, low level 10.61

HH ELECTRONIC

PROFESSIONAL POWER
AMPUFIERS
S -500-D H/power T/c
amp 517.82
Flight Case Metal Clad
transpor case for 2 x S
500-0 amps. Includes
K allXLR' C/Paneis and
wiring 247.77
Transport Case/Jacks
For single S 500-0.
F/equi. with Jack
C/Panel 74.87
Transport Case/XLR's
For single S 500-0.
F/equi. with XLR.
C/Pannel 93.58
S 130 Slave amp,
Studio quality, 100W . 135.47
MOS-FET RANGE
 150-L Sin/C amp,
150W RMS into 4
ohms 249.55
V200 T/C amp, 100W
RMS into 4 ohms both
channels driven 313.72
V800 T/C amp, 400W
RMS into 4 ohms, both
channels drive 579.31
ELECTRONIC CROSSOVER
X300 2/3 way stereo
active crossover.
Jack/XLR connections 179.98
ACCESSORIES
Balanced input facilities for
MOS-FET Amps and X300
10k.10k Bridged 23.17
600 ohms Matched . 23.17
INSTRUMENT AMPS.
V -S Musician Valve
Sound, twin Rev,

105.46 100W 207.66
V -S Bassamp Bass

102.11 Boost, 100W
V -S Footswitch
Illuminated control 15.15

128.90 IC 100L Twin Rev,
100W 195.18

100.44 V -S Musician Combo
Valve sound, Rev, 2 x

127.22 12" H/D speakers,

46.37

49.72

82.0(

88.72

108.81
82.00

88.72

174.69

100W
V -S Bassamp Combo
Rear loaded, 1 x 15"
Bass speaker, 100W ..
IC 100L Combo Rev,
2 x 12" H/D speakers,
100W
Studio 50 Combo Rev,
1 x 12" H/Effi speaker,
SOW
INSTRUMENT
LOUDSPEAKERS
41213L Lead Bass Et
Org 4x 12" H/pow
speakers, 200W
215BL Lead Bass &
Org 2 x 15" H/ pow
speakers, 200W
FOOTSWITCHES
V -S Footswitch
Illuminated Control for
V -S amps
S-1 Footswitch for
Echo Units, MA 100
Rev, SM200 Rev or
Echo
EFFECTS SYSTEM
Rev. Footswitch
Illuminated Module.. .
Flanger Footswitch
Illuminated Module..
Effects Connector lead
CHROME CONSOLE
Console for mounting
up to four amps. and
Echo Units
MIXER -AMPS.
MA 100 Five input
channels, Rev. 100W
Mono amp.
SM 200 Six input
channels, Rev. Graphic
Equalizer, Two x
100W amp. Stereo . .

SM. 200 Vinyl Case
SOUND MIXERS
Stereo -8 Jacks 8 -into -
2. comp. facilities
Stereo-8/XLR's
F/Equi. with XLR
cons.
Flight Case Full
protection
Vinyl Case Convenient
transport case
Stereo -12 Jacks 12 -
into -2, comp. control
features
Stereo -12 Jack M 12 -
into -2, fitted 8. Wired
for Multicore facility 468.80
Stereo-12/XLR's
F/Equi. with XLR
cons 483.06
Flight Case Full
protection 87.34
Vinyl Case Convenient
transport case 27.63
Stereo-16/Jacks 16 -

into -2, Pro. sound
control, Graphic
Equalizer, P.P.I.,
includes Multicore
cons. 686.26
Stereo-16/XLR's
F/Equi. with XLR
cons
Flight Case Full
protection
Vinyl Case Convenient
transport case
SPECIAL EFFECTS
Echo/Effects Module
Plug-in module,
A.D.T., Echo,
Flanging for H/H
Mixers
ECHO/REV. UNITS
Multi Echo Multi
Selection, A.D.T.,
Echo and Rev. Unit
Echo Unit Variable
Echo, A.D.T.
MIXER ACCESSORIES
Mixer Stand Fold -up
stand for SM 200,
Stereo -8, Stereo -12 .

Multicore-Stagebox
Jacks Remote cons.
system for Stereo -12,
Stereo -16 Stagebox
with jack sockets plus
3) metres of cable 196.97
Multicore-Stagebox
XLR's As above but
fitted with full set of
XLR cons. on s/ box . 229.05
Multicore Cable Drum. 103.39

LOUDSPEAKER SYSTEMS
212 DC Dual
Concentric 2 x 12"
Wide range speakers,
160W 140.82
PRO -100 12" 1200
Series speaker +
Bullet radiator, 100W 158.64
PRO -150 15" 1500
Series speaker +
Bullet raditor, 150W . 187.16

313.72

315.50

310.16

188.95

220.14

217.47

15,15

9.80

17.83

52.58
8.91

29.90

235:29

478.60
31.19

370.76

415.32

82.89

25.85

438.50

745.09

101.60

33.87

172.90

295.90

271.83

32.09

PRO -200 2x 12" 1200
Series speakers +
Bullet radiator, 200W . 222.81
UNIT P.A. SYSTEM
Unit Radial CD 400
Pressure Driver and
Moulded horn.
Includes Crossover and
Energy control 158.64
Unit Bass 15" 1500
Series Loudspeaker
Bass reflex, 150W 155.08
TRIPOD STAND
Fold -up stand for PRO
Series and 212 DC
Speaker systems 37.43
CONCERT P.A. SYSTEM
Radial CD 400 Pressure
driver and Moulded
horn. Crossover and
Energy control.
Includes protective lid. 196.08
Midrange 2x 12" 1200
Series loudspeakers.
Steep slope crossover,
300W 204.99
Bass Horn Folded Horn
high efficiency Bass.
15" 1500 Series, Long
throw driver, 150W 210.34
Connector Leads Ten
leads with XLR's for
Concert System
applications 60.61
STAGE MONITORS
Monitor Combo
75/100W amp. 80W
Dual Concentric
loudspeakers 222.81
Monitor Extension
Dual Concentric
loudspeaker, 80W. 115.86
Loudspeakers include Heavy
Duty Transport Covers,
Instruction Manual and
Connecting Leads. Amplifiers
and Mixers include Instruction
Manual, and Mains connection
leads. Concert P.A. System
includes Technical Data. All
cabinets are fitted with heavy
duty loudspeaker chassis
manufactured by H.H.
Acoustics.

HmArr
(EX. VAT)

A.P. AMPLIFIERS
DR504 50W 193.75
OR103 100W 217.00
DR201 200W 271.25
DF1405 400W 348.75
NCA108 Solid State
180W 248.00
SPEAKER ENCLOSURES
5E4123 4 x 50W 12"
spkrs 201.50
SE4122 4 x 70VV 12"
spkrs 217.00
5E4129 4 x 100W 12"
spkrs 232.50
5E2150 2 x 14" 100W
spkrs 255.75
P.A. and ext. range encios:
5E2120 2 x 12" 150W
prog 201.50
SE320 4 x 12" 300W
prog 271.25
COMBINATION
AMPLIFIERS
SA112 50W 1 x 12"
spkr 248.00
SA112FL 100W 1 x 12'
spkr 279.00
SA115 50W 1 x 15"
spkr 263.50
SA115FL 100W 1 x 15"
spkr 294.00
SA212 50W 2 x 12"
spkrs 263.00
SA212R 100W 2 x 12"
spkrs, rev/ yin 308.45
All combination amplifiers
available with ATC speakers at
extra cost.

COMPLETE P.A.
SYSTEMS
11213 bs hn bn 1 x 12"
ATC 200W prog 224.75
112M mid hn bn
1 x 12" ATC 150W
prog 209.25
HFL RCF High freq hn 186.00
HFS RCF High freq
hn /lens 308.45
425H Piezo tweeter
array 93.00
112SM Stage floor
monitor ATC/Piezo,
100W 217.00
Type D 16-4 16 ch
subgrp mixer 1931.50
X0231 3 way elec.
crossover 310.00
DR112 100W P.A. amp 240.25
DR203 200W P.A. amp 294.50

POWER AMPLIFIERS
STA100 100W 'slave'
valve
STA200 200W 'slave'
valve
STA25OR 'Tube State'
250W

186.00

240.25

263.50

HOHNER

SCHALLER
Effect -Units
121 volume pedal .. 17.55
Wah-wah volume
pedal 42.55
HOHNER
Hfx
Modular Effects -Series 1
Modular Generator . . 31.90
Valve overdrive 41.35
Instant funk 58.45
Phase shifter 69.00
Chorus Flanger 74.30
Modular linking kit 3.15
FWIO Fuzz Wah Pedal 31.90

HORNBY-SKEWES

JHS
C33 Watt 6" Speaker. E37.00
CD6T 6 Watt Tremolo
8" Speaker f49.96
CD15T 15 Watt,
Tremolo 12" Speaker . £75.00
CD5OT 50 Watt,
Tremolo 12" Speaker . £112.00
CD10CR 100 Watt,
Reverb, 2 x 12"
Speakers £276.00
REVERS UNITS
ZE2 Battery £57.50
ZE2M Mains £67.00
ECHO UNITS
SS100 JHS (tape
cartndgel £122.45
EP50 Echopet
(Analogue) £125.00
EP100 Echopet
(Arabia's) E175.00
EP250 Echopet
lAnticgia) £290.00
EFFECTS PEDALS
Ross 10 Band Graphic
Equaliser £88.00
RFL2 Ross Flanger E125.00
RSD3 Ross Stereo
Delay £215.00
RDP4 Ross D/P
Combination £110.00
RDN5 Ross Distortion
Pedal £38.00
RCR Ross Compressor £52.00
RPZ7 Ross Phaser
Pedal E65.00

KEMBLE

YAMAHA
Combos:
G25112
G50112
G100E1212
G100115
G100410
1350115
8100115
A0112T
A4115H
40140H
Stacks
0100 head
B100 head
212s spkr
412s spkr
115s spkr
115L spkr
jlOs spkr
2151 spkr
F.A. mixers
PM1000/16
PM1000/24
PM700
PM430
PM180
PM170
EM150
EM120
Power Amps
P2100
P2200
Spea k

0TrseS011
S0112T
50410H
S4115H
56115
H6115
52115H
N1020
F1030

155.00
230.0U
323.00
342.00
389.00
280.00
375.00
285.00
415.00
456.00

220.00
175.00
236.00
272.00
250.00
245.00
340.00
356.00

3500.00
6500.00
1500.00
675.00
400.03
290.00
425.00
335.00

366.00
530.00

LANEY

Amplifiers (Transistors)
A100 143.75
A100 Reverb 168.,7
4200 169.31
A200 Reverb 194.33
Amplifier (Valved)
L100 Klipp '13 0 . 5 4
Amplifiers (Public Address)
PA100 168.77
PA100 Reverb 216.16
PA200 Reverb 242.24
Slave Amplifiers
S100 Mono 96.37
S200 Mono 117.66
S200 Stereo 144.29
S400 Stereo 210.84
Combinations
K30 90.99
K30 Reverb 106.31
K35 Twin 101.71
K35 Twin Revert) . 117.56
K50 Reverb 189.54
K50 Bass 189.54
K100 Reverb 230.59
Speakers
C215 C,ibinet (150W1 . 192.74
C212 Cabinet( 150W). . 151.74
C412 Cabinet (300W) . 211.89
C21OPA Columns
(200W Pr) 171.44
C212PA Columns
1300W Pr) 74.86

MACINNES
(EX. VAT)

CROWN INT/AMCRON
IC150 Stereo Pm -Amp 285.00
060 Power Amp 197.00

310.00
DC300A 520.00
M600 1300.00
M2000 2600.00
VFX-2 Var Elec
Crossover Unit
0C150 Output Con -
Cent
Walnut End for D60
Amp
Walnut Enc for D150A
or 1C150 Amp
Walnut Enc for
DC300A Amp

1i T90 Acc Packs
ES212 75W two Unit
Sys
IMA Intermod Dist
Analyser

245.00

280.00

24.00

35.00

44.00
4.00

596.00

555.00

MARLBORO

GA2 Amp 59.95
GA3 Amp 67.60
G20R Amp 127.55
G4OR Amp 161.40
G6OR Amp 195.15
GBO 15 B Amp 130.15
1500 B Amp 115.25
P200W slave 161.90
SM600 mixer 154.95
LS15B cab - 104.30
LS2OLH cab 137.95
RC:40 128.20

MAINE

P.A. EQUIPMENT
PA170 mixer amp
212PA cab
112M mon cab
Tripod for cab
AMPLIFIERS
Artist 170A
Standard 170S
Booster 170B
Musician 120Qcombo
Musician Super 120J
combo
LOUDSPEAKER
CABINETS
12 2 x 122 spkrs
124 x 12 4 spkrs
412S 4 x 12 spkrs
115C bass bin
115E bass bin

287.84
147.31
108.81
38.50

199.20
169.07
142.79
289.60

539.03

113.133
192.51
227.66
217.62
150:66

125.00
212.00
350.00
350.00 MATAMP (Ex. wail
1375.08

575.00
275.00 AMPLIFIERS

86.00 120W 145.80
317.00 120W slave 141.75
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Mk 1 PA amp 172.50
Mk 2 PA amp 202.50
100W slave 142.50
,K6 mixer 142.50
Disco unit 232.50
Microphone kit 62.50
LOUDSPEAKERS
MA 112 107.25
MA 412 131.25
MA 115 D60 113.25
MA 115 G60 110.25
MA 115 D100 142.50
MA 115 G100 139.50

MM ELECTRONICS
IEX. VAT)

Mixing consoles:
MP 175 12 chn
MP1758 chn
btP175 16 chn
MP185 Super 16
MP1758/4
MP175 12/4
MP275 12 chn in flight
case
MP285 Super 16 in
flight case
MP175 16/4
MP175 20/4
MP295 16/4
MP385 16/8
MP485 16/8
Amplifiers
AP360 100W
lntermusic combo...
Intermusic head
19" Rack Mounting
Equipment:
EP122 2 -way elec.
Cross

,EP123 3 -way elec.
cross

EP127 7 -way graphic
EQ
EP 130 st. bs bin filter
EP141 st. comp. limiter
EP161 sub -mixer
SR271 27 -band graphic

250.00
204 00
310.00
490.00
350.00
390.00

390.00

630.00
490.00
550.00
940.00
900.00
990.00

180.00
197.00
147.00

49.00

65.00

65.00
46.00
72.00
93.00

190.00

MUSICAID

AMPEG
Guitar Combos
G18 lOw 1-8" Speaker
Solid State 103.50
0100 20w 1-10"
Speaker Solid State 149.50
GT10 20w 1-10"
Speaker Solid State 276.00
VT40 60w 4-10"
Speaker Valve 499.00
VT22 100w 2-12"
Speaker Valve 552.00
G212 120w 2-12"
Speaker Solid State 552.00
G115 170w 1-15" JBL
Speaker Solid State 535.00
Bass Combos
B100 20w 1-10"
Speaker Solid State 162.00
615N 30w 1-15"
Speaker Valve 483.00
6115 120w 1-15"
Speaker Solid State . . 517.00
Amplifiers Only
I-IDV2 60w Valve 395.00
HDV4 100w Valve 470.00
HDB25B 55w Valve -
Bass 322.00
HDV4B 100w Valve -
Bass 445.00
HDV6B 240w Solid
State -Bass 454.00
I-IDSVT 300w Valve -
Bass 677.00
Cabinets
EXV2 4-12" Speaker
reflex - Wheels and
bar handle 339.00
EXV4 4-12" Speaker -
use 2 with V4 amp 292.00
EXB25B 2-15" Speaker
- bass reflex 269.00
EXV4B 2-15" Speaker- Altec bass -
wheels and bar handle 615.00
EXV6B 2-15" Speaker
- bass 379.00
EXSVT 8-10'. Speaker
- use 2 with SVT amp- wheels and bar
handle 470.00
EXVT22 2-12" Speaker
VT22 extension cab 217.00
Please note: Prefix HD -
(Head) Amplifier - EX
(Extension) Cabinet Dollies are
no longer included with any
AMPEG equipment and
therefore become an optional
extra the same as covers.

Public Address Systems
SR6 120w Six channel,
2 column, each with 4-
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8" Speaker, 2 tweeters 964.00
Amplifier Heed (PA.)
C-SR6 120w Solid
State 480.00
A-120 120w Slave
amplifier - Solid State 293.00
Speaker Cabinets (P.A.)
52102-10" Speakers 124.00
S-48 4-8" Speakers
with 2 tweeters 239.00
Accessories
8890 Console Stand 29.75
8891 Column Stand 52.25
S-1 Dolly - specify
amplifier 29.75
8812 Master Volume
Control (Tube) 13.25
8819 Master Volume
Control (Solid State). 13.25
8820 A -B Foot Switch. 21.25
8806 Extension
Speaker Cable 9.00
8804 Speaker cable
adaptor 6.50
8805 Y -adaptor 12.50
8808 Double Foot
switch 12.50
8809 Single Foot
switch 11.50

NORLIN

Lab Series Amplifiers
460000 L2 Outfit
460001 L2 Head
460002 L2 Speaker
Cabinet
460007 L3 Combo
460010 L4 Outfit
460011 L4 Head
460012 L4 Speaker
Cabinet
460015 L5 Combo
460025 L7 Combo
460035 L9 Combo
460045 L11 Outfit
460046 L11 Head
460047 L11 Speaker
Cabinets 121
460100 FS1 Foot
Switch
460115 Cover L3
460129 Cover L5
460131 Cover L7
460133 Cover L9
460140 Cabinet Cover
L2
460142 Cabinet Cover
L4
460149 Cabinet Cover
L11
460155 Head Cover L2
460157 Head Cover L4
460164 Head Cover
L11
Moog Synthesizers

567.00
367.00

207.00
239.00
708.00
424.00

296.00
464.00
488.00
520.00
868.00
424.00

547.00

11.59
10.70
14.26
14.26
14.26

14.26

14.26

14.26
10.70
10.70

10.70

MOOG SYNTHESIZERS
Moog Amplifiers
463000 Syn Amp Outfit 3084.00
463001 Syn Amp 400
Head 2570.00
463002 Syn Amp IMC
(Mid Range) 312.00
463003 Syn Amp ILFC
(Low Frequency) . . . . 881.00
Moog Professional Signal
Processors
542180 10 Band
Graphic Equalizer
ISPGE-11 182.00
542181 Parametric
Equalizer (SPPE-1 I . . . 182.00
542182 Vocoder
ISPV0-11 3544.00
542183 12 Stage
Phaser 275.00
MAESTRO
Maestro Special Effects
Units
540018 Fuzz Foot
Pedal (MFZ-1) 48.00
540020 Fuzztain Foot
Pedal (MFZT-1) 89.00
542155 Phaser Foot
Pedal IMP -11 76.00
542160 Stage Phaser
Foot Pedal 1MPP-11 . . 130.00
5,11012 Echoplex 1EP-
31 360.00
540250 Echoplex Tape
Cassette 13 minutes)
for EP -3 8.25
542170 Parametric
Filter IMPF-11 97.00

NOVANEX

Combos
Aut 3 55.00
Aut 6 69.00
Aut 10 86.00
Aut 20 115.00
Aut 2OR 149.00
U 30 220.00

u ott 275.00
U 70 324.00
U 80 350.00
U 100W 460.00
RG 30 235.00
RG 50 285.00
RG 80 360.00
AG 100W 470.0o
El 35 220.00
B 70 310.00
B 100W 450.00
G70 Wildcat 299.00
OPS 70 450.00
OPS 120 550.00
WA44/ 5100 35.00
Power generators,mixers
L 30 165.00
L 50 219.60
L 75 290.00
L 100 360.00
L 125 430.00
LM 30 149.00
LM 40 179.00
M 61 230.00
M 41 180.00
X 41 155.00
M 62 390.00
M 82 470.00
M82S 555.00
M123S 755.00
M163S 955.00
M 122 630.00
M 162 790.00
M123S 755.00'
M1635 955.00
Echolreverb units
ER 300 99.00
ER 500 169.00
ER 800 259.00
Line source mixers
LS 50 173.00
LS 75 260.00
LS 100 330.00

ORANGE
(EX. VAT)

SPEAKERS
113 Reflex Bass,
2 x 15" 170W
113/200 Reflex Bass,
2 x 15" 200W
109, 4 x 12" 120W
114/4H, 1 x 15" inc
horn, 4 horns and
cross
106, 4 x 12" anti
feedback col
107/SH 2 x 12" +
hns
1'09/2004 x 12" 200W
131H 1 x 15" + hns
131/100H 1 x 15"
100W
114 1 x 15" 85W
114/1001 x 15" 100W
124 1 x 12" monitor
124/H1 x 12" mon +
hns
121/A 2hn + x -over
AMPS
102, 120W granphic
PA
103T, 200W, Slave
111, 120W, graphic
Slave
112, 120, 120W
112.8080W graphic
115, 80W combo
115/R 80W, combo
with Hammond Reverb
115, 120, 120W com-
bo
112/120M Overdrive
112/80M overdrive ..
129/100 Reverb amp
115/80M overdrive
115/120M overdrive
115/80MR overdrive
reverb
125 50W combo
125/100100W combo
130/B 120W PA
104/B 120W valve PA
MIXERS
130/A 6-chan
12/2
OMEC
150W inst. amp
150EQ + equalizer
S150 + effects
S150EQ w. both
PA150 4 ch. Wrvb
PA150 EQ
OMI digital amp
0M2 Remote unit ...
Speakers
OCI 2 x 12 PA
0C22 x 12 stage
0C32 x 12140W
0C4 15" bass

PEAVEY

exc VAT
Combination Amplifiers
P112 Pacer 45W

1 x 12 w. revert .

.

170.50
TNT Tn t 45W 1 x 15"
bs unit 209.25
CL212 Classic 50W
2 x 12" w. reverb +
Automix 248.00
CL410 Classic 50W
4 x 10" w. reverb +
Automix 294.50
D212 Deuce 120W
2 x 12" w. reverb +
Automix 333.26
A112 Artist 120W 1 x 2
w. reverb + Automix . 333.25
M212 Mace 160W
2 x 12" w. reverb +
Automix 441.75
M412 Mace 160W
4 x 12" w. reverb +
Automix 527.06
SN212 Session 200W
2 x 12 w. reverb 410.75
SN12EV Session 200W
2x 12" Electro-Voice
spkrs 519.25
SN115 Session 200W
1 x 15" JBL or Black
Widow 503.75
LTD115 LTD 200W
1 x 15" JBL or Black
Widow 503.75
Instrument Amplifier
Heads
CV Century 100W all
purpose 166.62
SAP Standard 130W
all purpose + reverb
+ Automix 224.75
B Bass 200W w. Eq +
Automix 286.75
M Musician 200W w.
Eq + effects +
Automix 313.88
MA Mace 160W w.
reverb + Automix . . 313.88
SN Season 200W w.
rvb 279.00
F800G Festival Series
400W w. reverb, ef-
fects and Eq 480.50
F800B Festival Series
400W Bs unt w. Eq 410.75
Instrument Speaker
Enclosures
115 1 x 15" 127.87
212 2 x 12" 147.25
412S 4 x 12" Stackable 209.25
412M 4 x 12" 228.86
412F 4 x 12" 228.86
215 2 x 15" 197.62
215H 2 x 15" + Hyper-
bolic Hn 248.00
610 6 x 10" 201.50
612H 6 x 12" + Hyper-
bolic Hn 317.75
810 8 x 10" 348.75
118S I x 18" Stackable 286.75
118FH 1 x 18" Folded
Hn 356.60
Public Address Amplifiers
and Slaves
PA120 100W 4 inputs . 205.38
SPA Standard 130W 8
inputs 224.75
PA400 200W 12 inputs 326.55
PA7005 New stereo
mixer amp 120W/ch 558.00
260B 260 Booster
130W slave 170.50
260S 260 Stereo
Booster 120W/ch
stereo slave 259.62
40013 400 Booster
200W slave 240.25
8008 800 Booster
400W slave 333.25
CS800 Commercial
Power Amp Stereo
400W/ch 480.50
Mixers
600 Mixer 6 ch mono 259.62
600S 600 Stereo Mixer
6 ch stereo facilities 313.87
800S 800 Stereo Mixer
8 ch stereo facilities 480.50
900 Mixer 9 ch mono 333.25
1200 Mixer 12 ch mono 406.87
1200S 1200 Stereo
Mixer 12 ch stereo

137.98 facilities 736.25

156.9, 2400F Festival Mixer 24
185.19 ch full prof unit 3487.50
205.74 Public Address Speakers
165.08 Enclosures
182.03 2102 x 10" Col each 73.63
397.22 410 4 x 10" Col each 116.25

39.83 1210TS 1 x 12" +
1 x 10" + 3 x Tweeters

92.11 Col 135.62
95.71 412 x 12" Col each 139.50

109.71 1210T 2 x 12" +
118.11 .2 x 10" + 3 Tweeters

Col each 178.25
215H 2 x 5" + Hyper-
bolic Hn Cab 248.00
1510T 2 x 15" +
2 x 10" + 3 x Tweeters
Cab each 271.25
115HT 1 x 15" +
Hyperbolic Hn +

259.17

314.00
185.13

348.00

184.65

185.0t
223.47
193.50

203.28
198.0

253.28
69.96

92.85
98.21

214.56
186.63

191.18
213.15
191.18
291.45

332.97

349.26
216.45
193.68
247.86
295.26
352.89

336.60
318.33
353.37
278.70
344.97

170.07
376.50

2 x Tweeters Vocal
Proj each 217.00
215HT 2 x 15" +
2 x Hyperbolic Hns +
2 x Tweeters Vocal
Proj each 333.25
SPI Spider Bin 1 x 15"
+ Radial Hn Theatre
Type encl. each 372.00
T300 Bank of 3 Twtrs 58.13
T12 Radial Bank of 12
Tweeters each 166.62
Ancilliary Public Address
Equipment
MO Monitor Amp
130W 186.00
112TS Monitor Wedge
Cab 1 x 12" + 2
Tweeters each 135.69
22 Spider 22 High Ef-
ficiency Hn driver 73.63
Al Adaptor for above 7.75
A2 ditto 11.63
A3 ditto 13.95
PMH Peavey Micro-
phone High Imp 56.58
PML Peavey Micro-
phone Low Imp 56.58
BMH Peavey Ball
Microphone High Im-
pedance 56.58
BML Peavey Ball
Microphone Low Imp . 56.58

RESLOSOUND

S81/M Cardioid med
mic
S91/ H Condenser mic
S91/ L -M Condenser
mic
UDI-H Cardioid mic
UDI-M Cardioid mic
RGP71 Super Cardioid
mic
ECON Omni-direc. mic
Cabaret Exec mic
TX100
TX100 (Gold mic.
transmitter)
TXT
RXA Receiver w. aerial
PA
Horn I/p.
482025W
4820/T 25W
SU25 Driver 25W
SU25T 25W
SA6205 Spark
diaphragm

42.55
52.87

52.87
28.00
28.00

24.00
12.85

356.40
174.96

174.96
174.50
166.32

56.00
65.50
23.50
32.25

4.33

ROOST

AMPLIFICATION
IValvel
50W 2 Chann + over-
drive fac
50W 2 chann + in-
tegral reverb
100W 2 ch
100W 2 ch w. rvb
150W 2 chan + over-
drive fac
150W 2 chan + in-
tegral reverb
100W 6 chan PA
150W Slave
Session Master 50W
Iomb 2 x 12"
Session Master as
above w. reverb
SM100 100W combo
SM100R w. rvb
SM104 100W combo
SM104R w. rvb
Solid State
8 chan mixer
As above + 100W
amp
Stereo slave
2 x 12" 50W
2 x 12" 150W
4 x 12" 100W
4 x 12" 300W
1 x 12" 300/600/900/
stage monitors pr
1x 15" 100 Folded hn
bass bin
2 x 15" 170W bs cab
4 hn dispersion cab . .

100W folded cab +
tweeters
100W ported cab + 2
hn
Radial Flare add on hn.
50W
As above but 100W
Prices ex covers

120.33

155.65
144.37
179.37

160.42

196.07
187.74
132.87

184.37

213.26
216.63
245.34
285.94
314.81

137.27

225.99
199.62
73.66
88.30

129.74
155.60

107.14

127.99
154.84
71.98

225.99

102.53

131.73
155.68

ROSE -MORRIS

MARSHALL
Instrument Amp Tops
1959100W Lead 235.95

203 100W M/Vol
1989 50W keyboard
2195 100W Trans
2098100W Trans Lead
1992 100W Bass
2099 100W Trans Bass
198650W bass
198750W Lead
220450W M/Vol
2205 100W Slave ...

Instrument Cabinets
1982-828 120W 4 x 12.
1960-60B 100W 4 x 12.
1935-358 100W 4 x 12.
1979-79B 200W 4X15 .
2095-958100W 2 x 12.
2065-658 125W
Powercel
2064-65B 100W
Powercel
1990 1001 8 x 10
2069120W Artist
2052 125W Powercel
2056250W Powercel
2196100W Lead/bass

Combo Amplifiers
2200 100W Super
Trans
2077 100W 4 x 12 Bass
2078 100W 4 x 12 Ld
2201 30W Trans Ld
220230W Trans Bs
2199 30W 2 x 12
2103 100W Valve
210450W Valve

PA Amps & Mixers
2003 100W 6 Ch Amp .
1985 50W 4 Ch Amp
2071 6 Ch Mixer
2051 250W Slave
2125 8 ch rvb mixer
amp

235.95
191.95
119.95
182.95
235.95
182.95
191.95
191.95
191.95
156.40

191.50
176.25
176.25
285.00
176.25

190.90

165.15
187.70
173.85
228.75
386.50
146.95

276.50
299.95
299.95
147.50
147.50
166.96
378.75
270.95

235.95
191.95
92.35

245.95

255.95

PA Cabs e Bins
2097 pr 8 x 8 125W 211.90
2043 pr 2 x 10 2 x 12
200W 299.95
2047 pr 1 x 10 1 x 12
100W 197.80
,2121 100W Slave
Monitor 212.90
2122 30W Slave
Monitor 159.50
212350W Monitor 82.75
2126 Bass Bins 130.25
2127 Supahorn 80.50
2128 Supahihorn . 66.30
2120100W Supabin 172.75
2057 HF horn 195.95
Prices of MXR effects, De Ar-
mond effects and pick-ups and
AKG microphones available on
application.

ROSETTI

Shure Microphones
PE50SP 106.25
PE56D 76.50
PE56 71.76
565D 71.76
565SD 73.14
565SD-CN 76.60
PE585V 58.65
585SAV 54.51
B588SA 47.61
588SA 43.47
588SB 43.47
588SB-CN 46.54
8548 78.66
548 75.21
548SD 78.66
548SD-CN 82.55
PE54 69.00
PE540 70.38
545D 64.86
545SD 66.26
546S0-CN 69.69
PE515 33.81
515SA 29.67
515SB 29.67
PE589 51.06
589S 50.37
PE5EQ 85.56
PE52 59.34
SM54 177.33
SM57 81.42
SM58 104.19
SM11 50.37
SM59 108.33
SM62 82.80
SM17 52.44
SM81 168.36

Microphone Mixers
M68 FC E 113.85
M610 -2E 133.85
M615AS 460.22
ES615 104.20

Shure Amplification
VA302E6/7 1165.85
VA302E6-C 708.48
VA300-S 244.20
VA301-6/ 1 178.67
VA305-HF 106.92
PM300E6 322.85



A3PC 59.32
A3PC 17.94
A3PC-S 20.70
A31PC-S 56.67
A3C T 26.90
A50XC 23.45
P3006 13.10
Microphone Stands
F 12.70
S 11.15
R 4.65
R8 7.35
R9 10.20
102F 20.30
1020 18.75
118R 18.40
1026 17.85
CT102F 24.60
CT1025 23.05
119F 27.50
119S 26.15
138PB 13.30
167 11.65
102 7.60
115 10.90
120 12.00
121 13.75
137 9.15
188 10.90
139 22.55
140 20.35
162F 29.06
102F 31.15

S.A.I. (EX. VAT)

Disco Units
Maverick disco 144.00
Disco IVS 189.00
Disco IVSP 210.00
Disco IVSP dual dcks 237.00
Stereo disco 270.00
AmPs
50W twin ch 85.00
50W slave 81.00

150 slave 96.00
Cabinets
Eliminator w. horn 264.00
Eliminator w. horn 168.00

/Aim Eem. w horn 164.00
Mini Elim. w. horns 144.00
15" 188.00
2 x 12 + 2H 237.00
2 x 12 std 144.00
1 x 12 + 1H 144.00
Tweeter box 39.00
18" hn 252.00
Mini bass cab 102.00
Super lead bass 96.00

SHARMA

ORGAN SPEAKER
CABINETS
500 274.35
650 322.84
Sharmette 331.84
900 391.92
2200d/1 357.35
2200 pro 335.92
2000 pro 415.72
2000 d /I 424.58
5000 GT 524.05
2300 512.07
3000 570.54
7000 690.03

SHURE

VOCAL MASTER
VA300 S 212.40
VA301 S 155.40
VA302E6 1014.00
VA302E6 C 616.20
VA305HF 93.00
PM300E6 257.40
A3PC 48.00
A3PC-C 14.40
A3PC-S 17.40
A3S-C 45.00
A3S-S 16.80

A3S T 21.6(
A31PC-S 15.60
A50 XC 18.60
P300R , 10.20
SR SERIES
SR101-2E 1017.00
SR102 279.00
SR103 234.00
SR105C-E6 390.00
SR106-2E 129.00
SR107-2E 204.00
SR108 582.00
SR109-2E 534.00
SR110-2E 153.00
SR112 234.00
SR116 264.00
A101A 82.20
A1016 16.20

4120A 28.80
A103A 24.60
A105A 57.60
A112A 39.60
A1126 57.00
A112C 15.60
A304 52.80

DAVE SIMMS
MUSIC PRODUCTS
SEX. VAT)

August Amplification
PA 100 4 ch 119.99
2 x 12 A Cols prs 154.40
2x 12 PA Hn Cols prs 172.50
1 x 12 PA Cols prs 99.99
1x 12 PA Cols pr 119.25
2 x 12 inst. Cab 82.25
"V" 4 x 12 Inst. Cab 140.00
1 x 15 Folded Fin Bin 145.00
Add on Hn per pr 64.80
Full mix PA 100 149.99
Power slave 125 amp 94.50
1 x 15 Super bin w hn 167.00
1 x 15 Mini bin 124.30
1 x 15 Super mini bin 145.80
Auguit Disco Consoles
MD3 Garrard dks 218.45
MD1 153.25
MD3 100 286.25

SOLA SOUND

Reverb mixer
6-ch mixer
Graphic equaliser ...
Mighty Atom amp ..
Compact 10
Sole 30W amp
Buckeroo 7W amp . .

45.20
77.79
45.20
27.90
41.85
89.64
33.13

SOUNDOUT ' (Ex. VAT)

M200 Mono slave
S400 Stereo slave
M174M 4-chan mic
mixer
M174 170W mixer amp
M206 200W c ch. w.
rvbs
Speakers
DL6 100W full range
DL8 200W full range.
System 200 stack . . .

SP2 tweeter
SP4 tweeter
SP5 tweeter

SIMON KING
MUSIC

HE2c, 2 x 12, 100W .

DL3, 100W F/rng
DL6, 100W F/rng .
Series VI
Series Vla
SP 18 pre amp

SOUNDCRAFT

93.0u
183.00
108.00
246.00
186.00
135.00

16/2 mixer 1000.00
12/4 mixer 1500.00
16/4 mixer 1800.00
Soundcraft/Court Acoustic
PA's prices on application.

Options arranged
SPII 50W hn 30.00
SPIV 100W hn 51.00

STRAMP

2100-A, 100W amp top 213.60
2120-A, 120W amp top 199.30
3120-A, 120W, 4-chn
amp. top 192.30
SL100, 120W slave
amp 127.90
91200, 240W slave
amp 177.90
MP10, 10-chan mixer 577.15
MP -16, 16-chan mix . 1427.90
EX -2 Cross over 113.60
K,85 Power Baby com-
bo
K-95 Bass Baby combo
2050 -BB, 100W cab . .

2100 GB, 200W cab . .

2100 -BB, 100W bs cab
370-B 70W horn p.a.
cab
3140-BH, 140W hn
p.a. cab
3140-B 140W p.a. cab
3200-B, 120W bass
horn cab
H-50 70W tweeter horn
H-100 120W tweeter
horn

265.45
285.00
163.60
-416.60
213.60

142.15

186.45
156.45

427.90
156.45

227.15.

STRINGS & THINGS

MUSIC MAN
Combo Amps
112-65
11b -bb
210-65
212-65
410-65 ... .
210HD-130
212HD 130
41OHD-130
112RP-65
112RD-65

141.00 112RP-100EVM
217.50 112RD-100EVM

212H0-130EVM
97.50 Heads

165.511 65
65REV

210.00 HD130
HD1OREV

117.00 Speaker Enclosures
216.00 115RH65
412.50 212RH130
33.00 412GS
51.00 .15RH-65EVM
37.50 210RH-130

212RH-130EVM
412B

2 x 12 Inst. cab. 75W .
2 x 12 PA cols pr.
100W
4 x 12PA cols split prs
200W
4 x 12 inst. cab. 150W
Loudspeakers
HE1c, 1 x 12. 50W .

77.00

148.00

293.00
135.00

60.00

CROSSOVERS AND
MIXERS
1650 28 band equalizer 530.00
729A 2 than. 24 freq.
equalizer 668.00
N500F 250W X -over . 120.00
N501 -8A 100W X -over 47.00
N800D 75W X -over 57.00
AMPLIFIERS
94404 2 x 225W 635.00
1224 60W/30W bi-amp 240.00
1609 100W/50W bi-
amp 470.00
MUSIC SPEAKERS AND
COMPONENTS
403A 8" 12W 9.00
405-8G 4" 10W 9.50
411 15" 100W 96.00
41412" 50W 75.00
41615" 75W 85.00
55 15" 75W 135.00
604-8G 15" 65W 220.00
617A 12" 60W 97.00
619 -BA 15" 75W 130.00
755E 8" 20W 36.00
288 HE 15W 183.00
290-40 HE 120W 190.00
291-166 HE 50W 190.00
32B sect. hn 50.00
311-60 sect. hn 120.00
311-90 sect. hn 185.00
811E sect. hn 100.00
503B Multi hn 195.00
806B Multi hn 180.00

TRAYNOR (Ex. vim

Combos:
YGM-3 30W rub .

YGM-4 40W rvb
YRM 1SC
YGL 3 Twin rvb 90W
YBA-2B Bs mate 30W
'Y BA -4 50W 15", spkr
Amplifiers
YBA-1 50W, bs
YRM 1 50W Id w/rvb
YRA-1A 100W bs
YGL-3A 100W head-
rvh/trem
YgA-3
Speaker Systems:
YS -15P 15" ported bs.
YT -152 x 15" Id/bs
YE -10 4 x 10" Id/bs
YC 810 8 x 10" bs
Y-2122 x 12" Id

428 62 YE -12 4 x 12" Id
4/E90 YB-18 1 x 18"
471.90 YCN-212 2 x 12" Vega
555858

.49 P.A.
.49 cab 200W

143 PA4Ihc wrib3°/rvbW.. :
yYyyvvVpisAmNm:61

6100-c hwws/iarvybe

349
P.A Speaker Systems:

449
.95 sd -2 4 x.12- cols 1pr).95

449 YSC-3 4 x 8" cols 1pr) ..95
699.41 YSC-8 6 x 8" cols (pr).

YSC-9 15 x 12" x hn
cabs (pr)
YM-1 Mtr cabs Seal
YSC-7A Cols (pr)
XCP-1 Sibilance Pro -
lector
YM-2 100W mon .
4200 mixer -amp
BW4 cab 1pr)
6400 mixer -amp
BW3 cab (pr)
BW2 cab (pr)
PM300 slave
PS600 stereo slave
BW1 cab (pr)
TSL-400
6401 6-ch mixer

316.05
385.27
402.63
471.90

267.84
318.06
342.04
297&
199.95
368.06
369.95

THEATRE
PROJECTS (EX. VAT)

Sl UDIO MONITORS
9844Ae3OW

9845 50W
9846-84 100W
9849A 60W

400.00
470 00
495.00
330.00

126.00
147.00
231.00
276.00
126.00
195.00

120.00
147.00
150.00,

186.00
171.00

108.00
132.00
132.00
165.00
120.00
165.00
147.00

192.00

108.00
165.00
258.00
108.00

162.00
126.00
198.00

480.00
69.00

240.00

63.00
114.00
165.00
144.00
237.00
186.00
324.00
174.00
345.00
402.00

9.00
165.00

1 x 10 Mid Ring. Hn 150.00
Rad. Hn.+ VHF
Tweets 300.00
Wedge 12" ATC + Hn 220.00
Wedge 12" ATC + Diff

320.00
Wedge 12"
Gauss+ Diff Hn 400.00
Hexagonal Mt 230.00
A200 Ster. power amp 245.00
B300 Pro. Power amp. 260.0Q
A300 Pro. Power amp. 350.00
A500 Pro. Power amp. 480.00
TPS 12/2 mixer 1740.00
TPS 16/2 mixer 2125.50
TPS 20/2 mixer 2500.00
TPS 24/2 mixer 2875.00
TPM 10/2 mixer 1931.25
TPM 16/2 mixer 2562.00
TPM 20/2 mixer 2981.25
TPM 24/2 mixer 3400.00
Belden Multiway
Cables on app
Cannon Pigs - stg.
Boxes
Guass Spkrs
JBL Spkrs

VITAVOX IEX. VAT)

Tunderbon
AK 15615"
AK 157 15"
500 Dividing Network
1000 Dividing Network
53 Pressure driver
4 cell horn
4Kh horn
8 cell horn
10 cell horn
12 cell horn
15 cell horn
Horn throat adaptors

540.00
127.60
127.00
42.00
32,00

137.00
86.00
54.00

290.00,
329.00
383.00
514.00

15.00

W.E.M.

Copicat Echo 94.50
Dominator 30 166.00
Dominator 30 reverb . 182.00
Dominator 50 lead .. 126 FA
Dominator 50 Combo 198.00
GX 40 104.50
GX 100 133.00
AX 40 104.50
AX 100 133.00
Dominator Mk III 107.00
Dominator Bass 119.00
Slave Power Stage 100 118.00
Slave Power Stage 200 206.00
Bandmixer 100 Mk II 169.50
Reverbmaster 254.00
Audiomaster Mk 2 435.00
Super Dual 12 97.00
Super 40 97.00
Starfinder 100 Bass 115.50
Starfinder Twin 15 137.50
Super Starfinder 200 192.50
1 x 12" 53.00
1 x 12" x/vol control 66.00
Club System 97.00
Club 2 x 12" 79.50
Band System 115.50
Band 2 x 12" 99.00
4x 12" A Super 121.00
Intruder reflex 50 . 176.00
Intruder reflex 100. 198.00
X39 reflex 100 346.50
X39 reflex 200 412.00
SISGO
Revolving organ cabinets:
SM /30 70W Leslie 377.00
SM/11.10 ,OW 624.00
SM/300 120W Leslie 856.00
SM /3000 200W 1163.0Q

WHITE

TURNER (EX. VAT)

1 x 15 Bs Hn
2 x 15 Bs Hn
1 x 12 Mid Ring, Hn
2 x 12 Mid Ring. Hn

180.00
340.00
160.00
280.00

MST AMPLIFIERS
LW50 w sustain 70W
LW100 w sustain
120W
CM30 Combo w reverb
P.A. AMPLIFIERS
PA100 6 ch PA amp

139.50

158.55
213.00

100W 122.49
PA150 6 ch A amp
150W 168.99
PA200 6 ch PA amp
200W 189.00
POWER SLAVE
AMPLIFIERS
PS100 100W 106.92
PS150 150W 119.43
PS250 250W 148.50
PS300 300W 1st) 184.22
INSTRUMENT
ENCLOSURES
A2004 x 12" 200W 157.68
A150 x 15" fldd hn bs
enc 150W 216.63
PA. ENCLOSURES
S50 1 x 60W .59.85
S1002 x 12" 120W . . 84.82
S150 1 x 15" w H.F.
hrns 100W 174.21
S2004 x 12" 240W 157.65
M50 1 x 12" monitor
60W 61.74
H50 H.F. twin horn 66.45
Projector 100 1 x 15" 2
hn 154.50
Projector 200 2 x 15" 3
hn 258.00
CONCERT RANGE
PA ENCLOSURES
612 1 x 12" Mid rnge
hn 200W
615 1 x 15" bs hn
200W
630 2 x 15" bs Fin

400W
H100E Radial horn
30W
H100V Radial horn
70W
T70 H.F. horn 70W. .
0 36" horn 70W
MONITOR
ENCLOSURES
51100/12 1 x 12"
vVedge 100W
M100/15 1 x 15"
M200/15 1 x 15"
D24 St 24 ch
Multi wedge 203W .

Mon Horn "A"
Mid/ H.F
Mon Horn "B" Ext .

MIXING DESKS
D8 Mono 8 ch
D8 D -L Mono 8 ch .

016 St 16 ch

196.20

240.12

398.58

136.23

187.23
171.48
314135

370.71

1275.00
184.98

12.78
58.68

185.79
229.80
870.00

WOODS

GuyATONE
GA280 47.58
GA380 64.97
GA480 90.36
GA580 127.17
GA5806 149.60
GA680 165.80
GA880 234.00
GA1050DR 279.45
GA1100DR 309.58
PS.101 Phaser 20.49

ZOOT-HORNI IEX. VAT)

All prices available on appl.
BB 1 1 x 15" bin TBA
BB 22 x 15" bin
FB 5 mon. 75W
FB 6 mon. 150W
MB 1 2 x 12" ATC
MB 2 2 x 12" Gauss
H U8 driver + hn
ST203 Super drivers
CB15 1 x 15" bass enc
SD18 1 X 18" bass enc
SF1 4 -way PA cab
Modular custom
mixers
Electronic crossovers
Studio consoles

PERCUSSION INSTRUMENTS
BALDWIN

4036 Monster II 1114.00 4042W Recording . .

4036W Monster II 1214.00 4043 Studio
4026 Progressive Jazz. 691.00 4043W Studio
4026W Progressive BASS DRUMS

GRETSCH Jazz 742.00 4244 14 x 18
Outfits: 4031 Rock Concert ... 1643.00 4244W 14 x 18
4017 Big Band 863.00 4031W Rock Concert . 1743.00 4249 14 x 20
4017W Big Band 889.00 4032Jazz Rock 1267.00 4249W 14 x 20
,4021 Grand Prix ...... 915.00 4032W Jazz Rock .. 1298.00 4247 14 x 22
4021 Grand Prix 925.00 4033 Disco Rock 1095.00 4247W 14 x 22
4016 Namebrand . .. . 691.00 4033W Disco Rock . 1114.00 4269 14 x 24
4016W Nameband . 742.00 4034 Monster Plus . 1378.00 4269W 14 x 24
4023 Black Hawk . . . . 867.00 4034W Monster Plus.. 1451.00 4271 14 x 26
4023W Black Hawk... 915.00 4038 Nighthawk 923.00 4271W 14 x 26
4019 Broadkaster . . . . 939.00 4038W Nighthawk . 971.00 4272 14 x 28
4019W Broadkaster . . 990.00 4042 Recording 643.00 4272W 14 x 28

667.00
756.00
779.00

177.36
193.58
180.03
201.96
196.26
223.17
209.98
239.92
218.89
242.42
224.60
249.91

CONCERT TOM TOMS
4447 51/2 x 6
4447W5% x 6
44485% x 8
4448W5% x 8
4449 6% x 10
449W6% x 10
4450 8 x 12
4450W 8 x 12
4451 9 x 12
4451W 9 x 12
4452 10 x 14
4452W 10 x 14
4453 12 x 15
4453W 12 x 15
4454 14 x 16

97.68 4421W 12 x 15
40.47 4423 18 x 18
43.14 4423W 18 x 18
48.32 92.69 SNARE DRUMS
52.24 92.69 4157 5% x 14 8 Lug .. 108.56
56.16 95.37 4157W 5% :-.. 14 8 Lug 116.22
60.61 100.89 4158 5% x 14 10 Lug . 112.13
53.84 133.52 4158W 5% x 14 10

56.16 149.73 Lug 117.83
59.01 157.93 41536% x 14 16 Lug 112.13
63.29 168.99 4153W' 6 % x 14 16 Lug .126.92
64.53 187.88 4103 5 x 14 8 Lug... .

80.76 187.88 4103W 5 x 148 Lug. 93.24
67.92 108.92 4105 5 x 146 Lug... 74.70
85.39 125.49 4105W 5 x 146 Lug. 80.22
85.39 114.63 BRASS SHELLS

4454W 14 x 16
W Signifies Wood Finish
TOM TOMS
4415 8 x 12
4415W 8 x 12
4416 9 x 12
4416W 9 x 13
4417 14 x 14
4417W 14 x 14
4418 16 x 16
4418W 16 x 16
4419 16 x 18
4419W 16 x 18
4420 10 x 14
4420W 10 x 14
4421 12 x 15

133.52
209.81
212.48
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CHROME PLATED
4160 5 x 148 Lug 141.89
4165 5 x 14 10 Lug 145.64
4166 6 x 14 10 Lug., 173.04
SATIN ALUMINIUM SHELLS
4109 5 x 14 8 Li e
Micro sensitive
Strainer 98.23
4108 5 x 14 8 Lug
Renown strainer 95.55
4106 5 x 14 6 Lug
Renown strainer 90.31'

BOOSEY Et
HAWKES

BEVERLEY
COMPLETE OUTFITS
amt 5 -drum
8002 4 drum POA
60036 drum POP
80045 -drum 34P0A
prinF 83P0A
AVEDIS ZILDJIAN
CYMBALS
(Prices for all types except
Swich and Pang as stated)
,Available in Types and
Weights as Catalogue)
7386 8" POA
738710" POA
738912" POA
7390 14" ('OA
7391 13" POA
7391 14" Hihat pr POA
739215" POA
7392 15" Hihat pr POA
739316" POA
7394 17" POA
739518" POA
7395S 18" Swish POA
739919" POA
7396 20" POA
7396P 20" Pang POA
7396520" Swish POA
740021" 'OA
739722' 4.0A
7397S 22" Swish POA
AVEDIS ZILDJIAN
'BRILLIANT' CYMBALS
(Prices for all types except
Swich and Pang as stated)
7387B 10" 34799
7390B 13" 44.99
7391B 14" 59.24
7391 14" Hihat pr . . 118.45
7392B 15" 64.35
7392 15" Hihat pr . 128.69
7393B 16" 57.00
7394B 17" 62.00
7395B 18" 67.50
7395B 18" Swich 78.01
73968 20" 88.30
93768S 20" Swish . 88.30
73978 22" 110.30
73978S 22" Swish 96.03

C.B.S. ARBITER
IEX. VAT)

ROGERS DRUM OUTFITS
WITH MEMRILOC STANDS
43-1122 Rogers
Greater London V
Outfit 871.03
43-1110 Rogers
Londoner V Drum Out-
fit 826.34
43-1210 Rogers
Londoner V1 Drum
Outfit 922.96
43-1310 Rogers
Londoner V11 Drum
Outfit 1088.47
43-1410 Rogers Ultra -
power V11 Drum Outfit 1230.00
43-1510 Rogers Ultra -
power V111 D Outfit . . 1315.66
43-1610 Rogers Star -
lighter 1V Drum Outfit 742.85
43-1710 Rogers Head-
liner 1V Drum Outfit 623.78
43-1810 Rogers Studio
X Drum Outfit 1383.50
All Rogers Drums are available
in the following finishes:- Black
10811, New England White 1082),
Mojave Red 10841, Spanish Gold
1085), Mahogany 10861, Metallic
Silver 10871, Pacific Blue 10881,
Ebony (089), Metallic Gold
(090).
ROGERS
MEMRILOC STANDS
54-1000-000-4 Rogers
Snare Drum Stand -
Flush Base 35.68
54-1001-000-0 Rogers
Concert Snare Drum
Stand Tripod 42.81
54-2001-000-4 Rogers
Floor Cymbal Stand -
Tripod Base 35.68
54-2002-000-0 Rogers
Floor Cymbal Stand -

76

Flush Base
54-3001-000-8 Rogers
Dual Tom Tom Stand .
54-3033-000-0 Ext Dual
Tom Tom Stand
Tripod Base
54-4001-000-1 Timbale
Stand Tripod Base
54-5001-000-5 Rogers
Samson Drum Throne
56-1200-000-9 Double
Tom Tom Holder .

ROGERS HI -HATS &
PEDALS
5 4 - 6 0 0 1 - 0 0 0 - 9
Supreme Hi -Hat
5 4 - 6 0 0 3 - 0 0 0 - 1

Swivomatic Hi -Hat
with Hinged Heel 45.47
54-6005-000-4 Swivo-
matic Hi -Hat with
Adjust. F/Board 45.47
5 4 - 7 0 0 0 - 0 0 0 - 6
Supreme Pedal 58.71

CLEARTONE

Latin Percussion
Conga Drum 11" .

Conga Drum 113/4"
Conga Drum 12 h"..
18" Conga Leg Set
24" Conga Leg Set . .

Super Conga Stand
Stiffener Kit for LP278
Double Conga Stand
Double Conga Stand
(Collapsable)
Triple Conga Stand
Pro Bongos Wood
Shells
Pro Bongos syn shells
Bongo Stand
Bongo Mounting
Bracket
Bongo Mounting
Bracket for Double
Conga Stand
Tito Puente Timbales
Prestige Line Cowbell
Black Beauty Cowbell
Black Beauty Cowbell
dil
Timbale Cowbell
Bongo Hand Cowbell
Bongo Hand Cowbell
di I
NY Bongo Cowbell
Mambo Cowbell
Cowbell U Clamp
Marrero Bells
Agogo Bells std
Agogo Bells Large .

Agogo Bells Mounting
Bracket
Cabasa Standard
Cabasa Large
Cabasa di!
Vibra-Slap std
Vibra Slap dil
Vibra-Slap II
Large Bata Drum
Medium Bata Drum
Small Bata Drum
Tambora
Pro Maracas
Standard Clave
African Clave
Traditional Clave
Cuban Guiro
Guiro
Torpedo Guiro std
Torpedo Guiro Small
Torpedo Scraper
Spring Guiro
Multi-Guiro
Guiro Stick
Solid Bar Chimes
Chimes Mounting
Bracket
Sold Bar Hand Chimes
4"Triangle
5" Triangle
6" Trinagle
Woodblock std
Woodblock large
Woodblock small
Piccolo Woodblock .

Double Piccolo
Woodblock
Woodblock Mallet ..
Piccolo Woodblock
Mallet
Woodblock Mounting
Clamp
Wooden Agogos
Wooden Agogo Holder
Rhythm Clackers
Everything Rack
Metal Castanets
Talking Drum
Small Shekere
Moroccan Castanets
Cuica
Samba Whistle
Caxoo Large
Caxixi Extra Large..
Small Metal Shaker
Largs Metal Shaker

227.11
241.40
246.98

25.01
27.00
42.89
12.32
71.09

96.11
205.27

144.13
144.13
25.79

10.91

11.92
250.91

16.90
8.54

10.91
12.07
13.69

15.74
18.47
10.45

1.30
25.79
13.37
14.58

4.42
12.07
13.83
16.49
12.67
13.97
18.25
POA
POA
POA

124.69
7.81
4.72
5.76
2.41

18.29
16.27
33.74
23.83
3.49

13.30
15.49
0.16

49.62

2.41
205.8302

.

7.02
7.95
6 99
7.81
6.19
4.42

35.68 D/lConga Bag
22" Cymbal Bag

53.52 Lug-Lube
Headless Tambourine
Tuneable Tambourine

56.43 DM Cowbell Beater
Canvas Cowbell Pouch

46.95 Padded Bongo Bag
L.P. Tee Shirts

43.03 Conga Key Chain
LP Belt Buckle

38.28 "Understanding Latin
Rhythms" LP
"Down To Basics" LP
"Authority" LP

57.84 "Ready For Freddy"
LP

33.74
19.87
0.75
9.07

22.98
1.91
8.29

41.09
4.55
2.58
4.38

5.47
5.47
5.47

5.47

FLETCHER,
COPPOCK Et
NEWMAN

KENT
N5201 Apollo 5
N2501 Superstar
N2501 Apollo 4

229.00
295.00
156.00

GIGSVILLE

ARIA PERCUSSION
Aria Drum Kit D05501
WZ (Cymbals not in-
cluded) 489.90
Aria 005501 Kit 196.00
Concert Toms. D05810. Set of
six with three stands, 6", 8",
10", 12", 13" and 14". Colour
finishes: Metallic Maroon,
Copper, Silver.
Aria Drum Kit D05501
WZ (Cymbals not in-
cluded) 489.90

HOHNER

WEATHERKING
Snare Drum Heads Batter
R 124 CS
R 314 CS
114 BD
114 BA
114 BE
Snare/Side Heads
114 SD
114 SA
114 SE
Tom Tom Heads
R206/R306 CS
106 BD
R208/R308 CS
108 BD
R210/R310 CS
110BDi110BA
110 BE
R212 /R312 CS
112BD/1128A
112 BE
R213/R313 CS
113/BD/1138A
113 BE
8214/R314CS
1148D/1148A
114BE
R215/R315 CS
115BD/115E3A
115 BE
R216/R316 CS
116BD/116BA
116 BE
R128/R318 CS
118BD/118BA
118 BE
Bass Drum Heads
R218/R318 CS
118 B
118 BB
R220/R320 CS
120 B
120 BB
R222 /R322 B
122 B
122 BB
R224/R234 CS
124 B
124 BB

8.07 SOUNDMASTER
0.29 12 BO

13 BO
0.32 14 BO

16 BO
2.92 14 SO
6.49 20 SMB
4.42 22 SMB
9.43 24 SMB

26.22 REMO
7.17 FIBERSKIN AND

56.79 PIN STRIPE
16.70 506 6" P306 BE
6.56 5088" P308 BE

58.59 510 10" P310 BE
8.54 511 11" P311 BE

PO -A 512 12" P312 BE
POA 513 13" P313 BE
3.99 514 14" P314 BE
4.76 515 15" P315 BE

6.65
6.65
5.80
5.80
6.50

5.15
5.15
5.25

3.85
3.75
4.75
4.00
5.25
4.35
5.05
4.90
5.05
5.80
6.35
5.80
6.10
6.65
5.80
67..&

6.10
6.85
7.40
6.50
7.20
8.10
7.05
8.35

8.75
7.75
8.65

10.20
8.65
9.65

10.60
9.35

10.60
11.55
10.20
11.55

2.60
2.65
2.65
3.30
2.25
4.75
5.04
5.80

4.20
4.90
5.25
5.70
6.05
6.50
6.85
7.30

516 16" P316 BE
517 17" P317 BE
51818" P318 BE
520 20" P320 BE ..
Bass Drum Heads
518 B 18" P318 BB
520 B 20" P320 BB
5220 22" P322 BB
Practice Qutifts
R PS 10 Standard set
RPS 10 T Double T/T
Set
MANO
Hand Drums
Tunable with key
RM6 6"
RM8 6"
RM10 10"
Roto Toms
Tunable with CS head
RR6T 6"
RR8T 8"
RR1OT 10"
RR12T 12"
RR14T 14"
RR16T 16"
RR18T 18"
103RT Stand for Roto
Tom
104RT Twin/Triple
Stand
AD100 Adaptor Bar
Universal
AD200 Stand Adaptor
AD -10 24" R/T Track
MS 24

SONOR
Congas
L823 73cm high, with
stand
L824 63cm high, with
stand
Z6205 Connector for 2
Conga stands
Bongos & Stands
1.840 15 x 17cm and
20 x 17cm
L841 16 x 17cm and
21 x 17cm
L842 Same as L841,
but with strong outside
tension
26202 Light stands .
Z6204 Extra stable
stands
Wood Tom -Toms
L2620 26cm and 30cm
per set
L2624 35cm and 41cm
per set
Tambourines
L1637 26cm
L1638 32cm
L2614 26cm headless
L2615 32cm headless
Temple Blocks
1.2611 Original Korean
temple blocks - set
Cuica
L2612 Metal shell
Guiro
L2621 Original Mexican
model with scraper
Cabasa Afuche
L2617 Latin percussion
model
Agogo Bells
12613 Latin percussion
model
Vibra-Slap
L2616 Lation
percussion model
Wood Block
V2200 Small
rosewood, with mallet
(Sch 951
V2202 Large,
rosewood, with mallet
(Sch 95)
V2206 Rosewood, with
mallet 1Sch 95)
Z2204 Latin percussion
model
Claves
V2601 Large,
rosewood pair
V2602 Small.
rosewood pair
Rhythm Sticks
Z5610 Beachwood,
36cm (14") long
Castanet with Handle
V2512 Rosewood .
Tubo
V2631 Metal lacquered

12630 Metal lacquered
Maracas
V2610 Wood lacquered 7.85
L2692 Made of the fruit
Calabash 2.95
L2693 Made of
Mexican wood 5.15
HOHNER
Tambourines 10" headless

W10/9 9 parr jingles 6.25
W10/18 18 pair jingles 7.85

LONDONER
TH-101 10" headless,
18 pair jingles 4.20

215.65

180.95

14.00

7.75 TH-104 101. tunable, 18
8.10 pair jingles 8.00
8.55 Maracas

10.95 No. 3 Fruit shell -
standard size pair .. 2.45

9.25 No. 7 Assorted.
10.30 colours, small size pair 1.60

11.15 No. 31 Hand made -
standard size pair . 6.70

89.00 'No. 13A Hand made -
medium size pair.....6.35

99.95 VVM01 Maracas Ipeirl

acrylic 3.15
Reso-Reso
No. 62 with scrapper 7.35

6.05 Shaker
7.65 No. 63 all wood 15" 3" 8.80

10.05 Claves
No. 79 Quality Rose-
wood pair 3.05

31.90 No. 85 Mezquite Wood
40.00 aair 3.15
50.70 Bongos
60.45 No. F2 Vellum heads,
69.75 small size 11,15
83.80 No. F3 Vellum heads,
95.75 large size 13.40

Congas
42.15 No. 56A with strap . 49.95

No. 624 with strap 47.50
58.25 No. 78A with legs

(retractable( 133.05
6.30 No.86A with legs

(retractable) 148.80
No. 98B with strap . . 99.95

15.80 Castanets
No. 158 Rosewood . . 2.40
Flexatone
No. 1816 9.55
See drum section for further
rhythm instruments (Maracas-
Claves-Shakers-Bongos-Congas
etc.)

44.65

63.65

98.70
23.80

34.00

45.00

60.65

33.45
40.20
21.85
25.30

150.85

116.85

21.20

25.56

18.90

HORN BY-SKEWES

HOSHINO
5075 Professional Kit (5
Drums) £399.00
5080 Professional Kit (5
Drums) £527.00
5085 Professional Kit (5
Drums) £580.00
8050 Concert Tom 18
drums) £399.00
HM300 Starter Outfit
(3 drums) £179.00
JK10 Snare Outfit £45.00
5480 Snare Stand £27.50
H280 Hi -Hat Stand . £36.00
T360 Drum Stool £44.00
C58013 Boom Stand £43.00
UFIP CYMBALS
RS12 Red Sound 12" .
RS13 Red Sound 13" .
RS14 Red Sound 14" .

RS15 Red Sound 15" .
RS 16 Red Sound 16".
RS18 Red Sound 18"
RS20 Red Sound 20" .
UF10 'Ritmo' 10" .

7.65 UF12 'Ritmo' 12"
UF13P 'Ritmo' 13"
UF14P 'Ritmo' 14"
UF18 'Ritmo' 18" .

UF20 'Ritmo' 20" .
UF22 'Ritmo' 22"

£7.00
£8.75

£10.75
£11.75
E13.50
£19.50
£22.00
£14.00
£16.00
£42.00
£52.00
£43.00
£54.00
E69.00

KEMBLE

YAMAHA

5.15 Kits - 9000 Series
YD9222
YD94224

6.90 Bass drums
BD926

6.35 8D924
BD922

6,80 BD920
60918
Floor torns

3.05 FT918
FT916

2.50 FT914
Tom toms,
TT915

1.85 TT914
TT912

7.65 11913
Hardware
CS901
CS902
SS902
HS931
FP901
TH905
TH9OW
CL901
CL902
CH901
CH902
DS901
SB901
SAT902
Snare drums
SD065MB

3,45

7.30

805.00
855.00

251.00
245.00
209.00
199.00
186.00

150.00
125.00
110.00

98.00
83.00
66.00
72.00

44.00
47.00
47.00
59.50
67.00
33.00
41.50
23.00
26.00
17.00
25.00
57.00
11.00
30.50

127.00

SD055MB 124.00
S DO5OM B 121.56
S0765MB 86.50
SD755MB 83.50
SD750MB 82 .00
Concert torn Stands
ETS901 43.00
Stands
ETS902 48.00
ETS903 85.00

Kits - 7000 Et 5000 Series
YD7222 645.00
Y07224 685.00
Bass drums
60726 211.00
BD724 198.50
BD722 183.50
BD720 177.50
BD718 159.50
Floor toms
FT718 126.50
FT716 112.50
FT714 97.00
Tom toms
TT715 82.00
T1714 75.00
TT712 61.00
TT713 65.50
Hardware
CS701 35.50
CS702 43.00
SS701 34.00
HS701 42.00
FP702 37.00.
TH705 30.50
TH7OW 39.50
CL701 22.00
CH701 17.00
CH702 25.00
DS501 24.00
ST500 2.00
WB500 3.00
CH703 28.00
Kit - 5000 Series
YD5222 435.00
Concert toms
ET906 43.00
ET908 47.00
ET910 52.00
ET912 63.00
ET913 67.00
ET914 76.00
ET915 88.00
ET916 102.00

MUSICAID

ASBA ACCESSORIES
220 'Tempo' Bass
Drum Pedal
222 'Caroline' Bass
Drum Pedal
230 'Mambo' Pedal
with cow bell
240 'Veronic' Hi -hat
pedal
102 Snare Drum stand
120 Double Tom-tom
stand
133 Cymbal stand
133a Cymbal stand
with boom
134 Double Cymbal
stand
142 Stool
243 Square Bass Drum
beater
244 Felt Beater for 220
pedal
244a Felt Beater for
222 pedal
245 Cymbal Support
for Hi -hat
140 Practice pad on
stand
140a Practice pad and
knee strap
154 Snare drum
damper
155 Bass Drum damper
820 25 Strand Snare
821 20 Strand Snare
823 Drum tension key
Strap for pedal 222
Spring for pedal 222
Complete spring ass.
for pedal 222
Rails for Tom-tom
Sticks and Beaters
300 Oak or Hickory 7a
and 8a
308 Good Rock or
practice
309 Hickory Daniel
Humair model
310 Hickory Christian
Carros model
311 Hickory Philippe
Combelle model
313 Nylon Tipped
Humair
314 Nylon Tipped Gus
Wallez
3056 Beater Daniel
Humair model
305d Beaters Felix
Passerone model

58.37

17.87

56.22
36.80

37.86
32.62

38.93

50.82
29.44

5.45

4.40

5.45

6.52

22.08

16.22

8.84
9.46

10.73
8.60

.87
1.19
1.37

3.42
7.57

1.17

3.47

2.83

2.83

4.19

4.19

5.06

7.77



Bongos, Conga Drums etc.
890 Bongos with
interior tuning system
metal shells, skin
heads 53.63
900 Bongos, tunable,
wood shells plastic
heads 56.79
901 Bongos, as above,
metal shells 46.48
902 Bongos, as above,
altuglass shells 94.65
111 Bongo stand,
folding base 26.93
920 NEW - African
Tam -tam 196.68
Conga Drums
(Tunable)
903 Super tumbador
diameter 34cm 153.56
904 Tumbador
diameter 31cm 151.69
905 Tumba diameter
25cm 146.64
905a Quinto diameter
21cm 119.89
910 Tumbador -
South American type
larger interior diameter 138.85
911 Tumba - as above 134.63
906 Conga drum stand
- for one drum - fits
all sizes 21.03
907 Double Conga
drum stand - fits any
pair 34.70
Selected buffalo skins
are available for conga
drums Prices on request
922 Timbales - pair on
folding stand, metal or
wood shells, with cow
bell post, cow bell and
hickory sticks 131.90
923 Cow bell small . 4.01
924 Cow bell medium . 5.27

Altugless. "See through" in a
selection of colours.
"Firbrecel". A Aew synthetic
material that is very strong and
requires no strengthening rings.
White inside and a choice of
attractive colour finishes. £880.
AN ASBA stands and fittings
are cast and heavily
chromium plated.
Individual Drums
Wood Altuglass Fibrecel
743 14" x 5" Snare
Drum 151.87
744 14" x 61/2" Snare
Drum 161.43
500 10" x 8" Tom-
tom 106.20
509 12" x 8" Tom-
tom 109.39
511 13" x 9" Tom -
torn 113.64
501 14" x 10" Tom-
tom 117.89
520 15" x 10" Tom -
torn 123.20
502 14" x 14" Floor
Tom-tom 168.86
504 15" x 15" Floor
Tom-tom 174.17
505 16" x 18" Floor
Tom-tom 179.49
506 18" x 16" Floor
Tom-tom 186.92
601 18" x 14" Bass
Drum with double
holder 218.78
633 20" x 14" Bass
Drum with double
holder 226.22
613 22" x 14" Bass
Drum with double
holder 231.53
615 24" x 14" Bass
Drum with double
holder 246.40

925 Cow bell, two tone 6.72
926 Cow bell holder, U
clamp only 1.99 ORANGE
927 Cow bell, Hoop
clamp 5.88
930 Claves - Acacia
wood 1.39
931 Claves - Tropical
wood 1.99 PREMIER
937 Maracas 7.14 IVATI
944 Tambourine 6.31
Nut boxes for congas
with hooks and screws 3.08

CAMBER CYMBAL Brass
14" pair Hi Hat
matched 27.79
16" Crash 17.86
18" Ride 21.84
20" Ride 25.81
Nickel -Silver
12" Splash 13.90
14" pair Hi Hat
matched 35.79
15" pair Hi Hat
matched 39.71
16" Crash 21.84
18" Ride 27.79
20" Ride 33.74
22" Rock/Ride 43.67
Marching Band
15" pair Matched 43.67
16" pair Matched 51.62
Bronze
14" pair Hi Hat
matched 40.73
15" pair Hi Hat
matched 48.88
16" Crash 26.47
18" Ride 34.62
20" Jazz/Ride 40.73
22" Rock/Ride 50.91
Crystal
14" pair Hi Hat
matched 43.67
15" pair Hi Het
matched 51.62
16" Crash 27.79
18" Ride 33.74
20" Ride 43.67
22" Rock/ Ride 53.60
ASBA
The standard ASBA KIT
comprises of the following: 1
22" Bass Drum - Ref. 613.
Retractable spurs fitted, 1 6W'
Deep Snare Drum - Ref. 744, 1
13" x 9" Tom-tom - Ref. 511,
1 14" x 10" Tom-tom - Ref.
501, 1 16" x 16" Tom-tom -
Ref. 505, 1 Double Telescopic
Tom-tom Fitting, 1 "Caroline"
Bass Drum Pedal - Ref. 222, 1
"Veronic" Hi -hat Pedal - Ref.
240, 1 Snare Drum Stand -
Ref. 102, 1 Cymbal Stand -
Ref. 133 and is available in four
different shell constructions.
All Steel Shells. Polished
stainless steel or colours: Black,
Blue, Grey, White or Red. f713.
Wood Shells. In a variety of
unique plastic finishes as well as
natural wood - Teak or
Mahogany.

Single drum kit to order
Double drum kit To order

Snares:
33, 14.51/2
35, 14 x 51/2
36,14x61
1002, 14 x 51/2
1005, 14 5 1/2

1035, 14 x 51/2"
1036,14x51"
2000, 14x51
2001,14x5'16"
2003, 14 x 51/2"
2005, 14 x 8"
2001, 14x4"
Outfits lw/out cymbals)
202 220" BD
8202 w 22" BD
0202 w 24" BD
201
13201

B203
D203
6204
D204
304
B304
D304
305
8305
D305
308
B308
0308
604
13604
D604
605
6605
D605
606
8606
0606
717 w 20" BD
13717 w 22" BD
D717 w 24" BD
808 w 20" BD
8808 w 22" BD
D808 w 24" BD
103020" BD
13103022" BD
D103024" BD
1031 w 20" 60
B1031 w 22" BD
1033 w 20" BD
81033 w 22" BD
133304
B3305
D3717
Bass Drums:
124, 28 x 14"
125, 24 x 14"
126, 26 x 14"
127, 18 x 12"
130, 20 x 14"

72.50
76.50
80.00
37.50
38.50
59.00
63.00
78.50
79.00
85.50
87.00
80.00

400.50
402.00
414.00
388.50
390.00
494.50
503.50
580.00
589.00
488.50
490.00
502.00
535.50
537.00
549.00
573.50
575.00
587.00
473.00
474.00
486.50
563.00
564.50
576.50
704.00
707.00
731.00
648.50
650.00
662.00
865.50
868.50
892.50
369.00
373.50
378.50
246.00
250.00
292.00
296.00
546.50
600.50
739.50

100.50
96.00
99.50
73.50
82.50

132, 22 x 14"
142, 22 x 14"
144, 24 x 14"
1150,20"
1152, 22"
1154, 24"
1161, 20. 14"
1163, 22 x 14"
1170, 20.12"
1171, 20 x 14"
1173,_22 x 14"
1175, 24. 12"
Timbales:
531, 139 14x6
532, 13&14x6
531C
532C
lom-Toms:
112
113
114
115
116
118
333
340
342
346
348
433, 13.9"
435, 14 x 14
436, 16.20"
440, 14 x 10"
442, 12 x8"
444, 14 .9"
445, 15 x 12"
446
448, 18 x 16"
1433, 13 x 8"
1333
1340
1346
1435, 14 x 14"
1440, 14 x 10"
1441, 12 .8"
1442, 12.8"
1445, 16 x 16"
1446, 16 x 16"
1448, 18 . 16"

ROSE -MORRIS

LUDWIG
Outfits:
995 Jazzette
980 Super Classic
983 Hollywood
1000 Mach IV
1005 Mach V
2001 Otcaplus
2005 Quadraplus
993 Pro Beat
990 Deluxe Classic
989 Big Beat
985 Rock -Duo
964 Super Big Beat
975 Triple Tom
1001 Rock Machine
1007 Smoke 'n Fire
2007 Overdrive
2003 Power Factory
987 Super Classic 20"
999 Deluxe Classic 24"
997 Big Beat 24" bs
981/TP Tivoli 22"
982/TP Tivoli 24"
1003 Mach IV 24"
1006 Mach V 24"
1004 Rock Machine
1009 Smoke 'n fire 26"
2006 Quadraplus 24" .

2006 Overdrive 24"
2009 Overdrive 26"
2100 Sound Projector
2101 Sound Projector
2110 Sound Projector
2111 Sound Projector
2004 Power Factory
24"
992 Rock Duo 24". . .

2002 Octaplus 24"
Snare Drums:
410 Supersensitive 5"
411 Supersensitive
61/2"
400 Supaphonic 5" ..
402 Supaphonic 61/2"
404 Acrolite
405 Piccolo 3"
418 Black Beauty 5"
419 Black Beauty 61"
416 Superphonic Black
Beauty 5"
417 Superphonic Black
Beauty 61"
407 White Vistalite 5"
Stands and Fittings:
201 Speed King Pedal.
205 Ghost Pedal
1130 Tubular Hi -Hat
stano
1374 Tubular s/d smd.
1405 Tubular cymbal
stand
1410 Tubular boom
stand
1020 Tubular throne .

84.00 Tom -Toms: 7393 triple torn tom Hi -Hat
96.00 942 12 x8 Tom Tom holder 31.20 (PAIR)

106.00 Super Classic
107.50

7399
ltsritapyle

tom tom
69.50 944 13 x 9 Tom Tom holder 6.55

HH30 12"
HH33 13"

38.00
47.00

74.00 Super Classic 109.95. 7246 drum stool 20.00 HH35 14" 53.00
79.00 946 14 x 10 Tem Tom PRO -MARK STICKS HH3B 15" 58.00
61.00 Super Classic 114.50 Wood Models HH40 16" 65.00
63.50 947 15 x 12 Tom Tom (PAIR) HH35OS 14" 53.00

54.50 Super Classic 123.50 11E00 34 2.95 HH38OS 15" 58.00
55.00 948 14 x 14 Floor Tom 11001 5A
59.00 Tom Super Classic . 145.95

2.95
2.95

Heavy Band
HEI30 12" 45.00111100i6A

64.00. 950 16 x 16 Floor Tom 2.95 H133313" 54.00
Tom Super Classic 159.95 110:49A 2.95 HB35 14" 66.00

110.00 952 18 x 16 Floor Tom 11005 11A 2.95 HB38 15" 76.00
102.00 Tom Super Classic . 184.50 11006 Jazz 2.95 HB40 16" 88.00
110.00 954 20 x 18 Floor Tom 11007 Professional .. . 2.95 HB45 18" 105.00
102.00 Tom Super Classic . 214.50 11008 Rock -Knocker.. 2.50 Sizzle

487 6 x 5% Melodic 11009 Jazz -Rock 707 . 2.95 (EACH)
33.50 Tom Tom 48.50 11010 727 2.95 SZ40 16" 38.00
36.50 488 8 x 51/2 Melodic 11011 Rock 747 2.95 SZ45 18" 48.00
44.00 Tom Tom 49.95 11012 Hardhead 105 .. 3.50 SZ50 20" 60.00
51.00 489 10 x 61/2 Melodic 11013 808 Billy SZ55 22" 83.00
54.00 Tom Tom 66. 50 Cobham 3.50 Pang
57.00 461 12 x 8 Melodic 11014 Heavy Soul 909.
54.50 Tom Tom 72. 00 11015213

3.50
3.50

PG40 16"
PG18"

38.00
48.00

60.00 462 13 x 9 Melodic 11016 5B
51.00 Tom Tnm 78.95 11017 IS
77.00 463 14 x 10 Melodic 11018 2S
86.00 Torn Tom 84.95 11019 3S
48.50 464 15 x 12 Melodic PRO -MARK STICKS
63 50 Tom Tom 97.95 Nylon -Tip Models
76.50 11020 2B

465 16 x 14 Melodic 11021 3A54.00 Tom Tom 114.50
11022 5A44.50 Bass Drums: 11023 5B51.00 920 20 x 14 Bass Drum

61.50 Super Classic 205. 50 1113246A
69.50 922 22 x 14 Bass Drum 11025 7A
76.50 Super Classic 219. 95

110269A
31.00 924 24 x 14 Bass Drum 11027 11A
37.00 Super Classic 237. 50

11028 Jazz
39.00 926 26 x 14 Bass Drum 11029 JH
53.00 Super Classic 252. 11030707N95 11031 727N44.50 For price of stainless ste el 11032 Rock 747N . . .39.50 drums, add approx. 10%. Hands Hickory Models23.00 Synare H -28A29.50 Synare 1 Percussion H -5A37.50 Synth 799. 00 H-5846.50 Synare 3 Percussion48.50 Synth 170. 00 H-JazzH-7A

CYMBALS. H-Rock
Products

3.50
3.50
3.50
3.95

3.95
3.25
3.25
3.95
3.25
3.25
3.25
3.25
3.25
3.25
3.50
3.25
3.50

4.25
4.25
4.25

A
4.25
4.25
4.50
4.50
4.50
4.50
4.50
4.50

1.95
1.96

PG5020"
PG56 22"
PG6024"
Swish
SW40 16"
SW45 18"
SW50 20"
SW55 22-
Flat Bell
FB40 16"
FB45 18"
F85020"
(PAIR)
A01/ Straps
(PACK OF 101
A02 Rivets
HAMMA BRONZE 880
CYMBALS
(PAIR)
11035 13" Hi Hat
1103614" Hi Hat
(EACH)
1103716" Crash Ride .
11038 18" Crash Ride .
11039 20" Crash Ride
1104018" Flat
11041 20" Flat
11042 18" Swish
1104320" Swish
1104420" Pang
11045 18" Pang

60.00
83.00

110.00

38.00
48.00
03.00
83.00

38.00
48.00
60.00

3.00

0.90

23.90
23.90

16.95
28.95
31.95
28.95
31.95
29.95
31.95
31.95
28.95

Avedis Zildjian H -28N
5241 8" 24. 50 H-5AN
5242 10" 29. 00 H -58N
534412" 35. 00 H-7AN
5243 13" 39. 00
5244 14" 45. 00

H -Jazz N
R N

5245 15" 48. 00
H-ockm

690.00 5246 16" 51.
GGTood5Atie Models

'D..00 5247 17" 56. 00 GT-7A
SUMMERFIELD

8'5,,V.00
524818" 61. 00 GT--3S 1.95

SUPERSTAR5249 19" 67. 00
GT00

2.25
1050.005220 20" 74. GT-75AANN 2.25 9034 drum outfit 708.34
1699.59 526121" 80. 00 GT 58N 2.25 9040 drum outfit 838.35
1120.00 522122" 90. 00 GT 28N 2.25 9049 drum outfit 1423.08

1099.95 534524" 106. 00 GT-3SN 2.25 9294 drum outfit 799.14
785.00 534626" 123. 00 (EACH) 9295 drum outfit 881.65
899.95 5347 28" 143. 0011a0175 Pro-Mark Multi 9296 drum outfit 994.73

1160.00 534830" 163. Mallet 29.95 9298 drum outfit 1208.02
935.00 Zilco ON Drumstick IMPERIAL STAR

1065.00 5321 8-14.10 Necklace 4.95 8904 drum outfit 674.88

950.00 5322 13" hi -hats pr 44.20 TOSCO CYMBALS 8936 drum outfit 837.94
970.00 6323 14" hi -hats pr 52.20 Ride 8989 drum outfit 1071.89

1150.00 532416" 30.20 RMT40 16" Medium 8993 drum outfit 1464.33

1330.00 532518" 36.20 Thin 32.50 8987 drum outfit 948.39

740.00 5326 20" 42.30 RMT45 18" Medium 8908 drum outfit 1071.80

805.00 5327 22" 52.30 Thin 41.50 8935 drum outfit 774.76

910.00 5330 Pro -Set 1 79.65 RMT50 20" Medium 8705 drum outfit 676.85
1295.00 5331 Pro -Set 2 123.00 'Thin 52.00 8704 drum outfit 607.20
1310.00 RMT55 22" Medium 8905 drum outfit 789.41

72.00 ROYAL STAR950.00 Thin
1075.00 ROSETTI RN145 18" Medium . .

960.00 RM50 20" Medium
41.50
52.00

7937 drum outfit
7925 drum outfit

705.58
515.03

72.00 7935 drum outfit 557.35990.00 RM55 22" Medium . .

1140 HAMMA DRUMS AND RM60 24" Medium . 95.00 SIOVINGeSTAR
1160.00 ACCESSORIES RMH45 18" Medium 7245 drum outfit 380.55
1170.00 (EACH) Heavy 41.50 SUPERSTAR
1175.00 D880 7 drums only ... 20" Medium
1195.00 DI4880 7 drum kits . .

51:95
Heavy 52.00

9520 bass drum
9522 bass drum

160.2E
182.37

1495.00 DHB880 7 drum kits .. 779.95 RMH55 22" Medium 9524 bass drum 195.33
1515.00 DHUE030 7 drum kits .. 869.95 Heavy 72.00 9618 bass drum 145.94

D770/ 5 drums only .. 429.95 RH45 18" Heavy 41.50 9620 bass drum 156.70
1345.00 DH770/ 5 drum kits .. 529.95 RH50 20" Heavy
1190.00 DH8770/ 5 drum kits . 599.95 RH55 22" Heavy

52.00
72.00

9622 bass arum
9624 bass drum

176.18
189.82

1725.00 DHU770/ 5 drum kits . 674.95 R H60 24" Heavy
D660/ 4 drums only . . 369.95 Splash

95.00 9222CS bass drum . .

9224CS bass drum .. .

207.18
223.79

193.00 DH660/ 4 drum kits .. 449.95 SP20 8"
DH B660/ 4 drum kits . 519.95 SP22 9"

199.95 DHU660/ 4 drum kits . 579.95 SP25 10"
123.95 715222" bass drum .. 109.95 SP28 11"

8.50
9.50

10.50
13.70

IMPERIAL STAR
'3518 bass drum
8520 bass drum
8697 bass drum

127.31
133.66
150.51

129.95 715424" bass drum .. 119.95 SP30 12"
96.50 7442 12 x 8 tom tom 54.95 Crash

18.90 8522CS bass drum . ..
8524 bass drum

153.15
162.38..

113.95 7443 13 x 9 tom tom .. 64.95 C3012" 18.90 8524CS bass drum . .. 165.35
220.00 7440 14 x 10 tom tom . 69.95 C3313"
224.00 7446 16 x 16 floor torn C35 14"

tom 89.95 C3815"
149.50. 7448 18x 16 floor torn C4016"

tom 94.95 C45 18"

23.50
26.70
29.25
32.50
41.50

8526 bass drum 173.56
8822 bass drum 155.43
8g8g24 bass drum . 167.89
ROYAL AND SWING STAR
SA7520 bass drum 113.51

154.00 7035 14 x 514 metal C50 20"
84.00 snare drum 99.96 Crash Rids

7033 14 x 516 CR40 16"
42.95 woodshell snare drum. 89.95 CR45 18"
59.95 7251 bass drum pedal . 21.95' CR5020"

7313 Side drum stand . 20.00 CR55 22"
49.95 7314 cymbal stand . 17.45 Ping

52.00

32.50
41.50
52.00
72.00

7520 bass drum
SA7522 bass drum
TD7822 bass drum
7522 bass drum
7522CS bass drum
7220 bass drum
7320 bass drum

113.51
129.26
178.81
129.60
133.66
93.17

101.98
40.95 7698 cymbal arm 7.10 P45 18" 41.50 7322 bass drum 111.55

7315 hi -hat stand . . . . 27.60 P50 20" 53.00 SUPERSTAR
36.95 7388 single torn torn Ping -Heavy 9275 snare drum 94.10

holder 18.75 PH45 18" 41.50 9605 snare drum 122.48

49.95 7392 double tom tom PH50 20" 52.00 9606 snare drum 132.23

39.95 holder 25.75 PH55 22" 72.00 9645 snare drum 99.44
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PERSONAL ADS
This section is completely free of charge. Please help us by keeping your ads as brief as possible. Remember that telephone numbers will produce
far more response than addresses. Write to Personal Ads, Beat Instrumental, 1B Parkfield Street, London N1.

WANTED spunky drummer and
constructive creative lead guitarist for
amateur rock group, 60s Who, Faces etc.
Enthusiasm more important. Phone 01-
455 6814 (Henry).

BASS PLAYER wanted to complete
guitar/drums line up. Not pros but
competent. Influences: Bowie, Led Zep,
J. Tull, Purple etc. Phone Rob Peterle
864385 (day time).

BASSIST 18, into "Rush", seeks
guitarist/vocalist, and drummer, to form
serious, progressive, heavy rock Trio.
Phone: Chris 061-798 9533 after 6.30 pm.

JAZZ ROCK American guitarist, 21,
Holdsworth influenced. Sessions
experienced, Seeks bandwork in England
and Scandinavian countries. Need
accommodation. Contact: Dael Hauskins
5421 Zola Ave., Pico Rivera, Calif. 90660
USA - 213-6954844.

FOR SALE. Elvis RD -27120 mono L.P.
RCA black label, red motif, also original
Jailhouse Rock E.P. These are British
issue and not imports both in mint
condition. Offers. Spennymoor 818995.

DAN ARMSTRONG super 100 watt
graphic equaliser amp, and Carlsbro 4 x
12 cab for sale. Beautiful sound £160 ono.
Phone Neil 051-480 9575.

GRUNDIG reel to reel 1 track tape
recorder for sale. Needs new motor. £7.
Apply P. Holt, Flat 11, 383 Fulwood
Road, Ranmoor, Sheffield S10 3GA.

MARSHALL 100w Master Volume Amp
+ flight case, and Marshall 120w cab
v.g.c. £250. Also Yamaha S.G. 500 red,
including case, v.g.c. £250. Steve
Johnson, 3 Lyell Street, Scarborough.

EXCHANGE: Hondo SG/Yamaha copy,
with Di-Marzios, very raunchy, not set
up, hardly used, for Gibson Explorer copy
eg Antoria Ventura or similar regardless
of condition. A.S.A.P. Phone Grahame
on Peterborough (07331 263457.

BAND playing chart material urgently
require drums, keyboards and vocal with
rock influences for Grays based band.
Further details ring Richard Orpington
30303.

YOUNG inexperienced songwriter,
wishes to hear from any talented
composer, who would be interested in
forming a partnership and willing to share
new ideas. Although not brilliantly, I do
play a little bit of guitar and can write
strong lyrics. If interested then get in
touch. Miss S. White, 28 Marigold
Crescent, Dudley, W. Midlands.

MUSICIANS wanted to complete
electronic band. Future recording work
with JJB of the Stranglers. Urgent.
Interested? Then apply to Pete Holt, Flat
11, 383 Fulwood Rd., Ranmoor, Sheffield
S10 3CA. Personal callers after 6.30 pm
please.

PRO MUSICIAN seeks young writing
partner (Musician?) pro or semi pro, I'm
into pop that rocks Police, Cheap Trick,
and Hit records.l'm looking for someone
with great songs, that need developing,
criticised, recorded and used, talented
people please write or phone, Simon
Skinner, 51 Ram Gorse, Harlow, Essex
(02791 31004.

MALE or Female vocalist wanted, must
be into New Wave. Also two WEM Audio
Master's mixing desk, five channels each,
have foldback. £105 each or £180 for
both. Phone 0440-63304. Ask for Terry.

RHYTHM guitarist requires musicians to
form band playing original and standards.
Experience not essential.Phone Cherry,
Computer Dept., 021-356 6791 (Live near
city centre).

I'VE GOT many songs suitable for an
ambitious girl singer. Please ring 346
7700.

WANTED, guitar teacher, postal or
personal in southern area. No
qualifications or particular technical
knowledge necessary; transcripts to solos
from records and help on formation of
original solos required. Mark Fareham
(Hampshire) 233838.

LEAD guitarist (171 urgently seeks
powerful Heavy Metal Band with a

future. I use a Gibson Flying V and a
Marshall Stack and I am totally
dedicated. Band in Midlands preferred
but prepared to move for band with right
prospects. Tel: Wolverhampton 723046.

GUITARIST/Vocalist (aged 251 wishes to
form song -writing partnership with
Keyboards player or bassist with the aim
of forming a commercially viable
Jazz/Soul band. Influences:- Steely
Dan, Stevie Wonder, The Crusaders,
Earth, Wind & Fire. Phone Skelmersdale
25029.

IBANEZ Les Paul, Tobacco Sunburst,
hard case, excellent condition. £140.
Dave, Redhill 68889.

FEMALE rock drummer wanted for all -girl
band "Mistress". Deal pending. Tour
Holland in January. Must have energy,
image Er drive. Can offer accommodation
(Blackpool). Urgent. Denny - 0253
27999.

WANTED. "Bluesbreakers" LP. Mono or
stereo. (John Mayall/ Eric Claptonl. Both
record and sleeve must be in good
condition. Phone Spennymoor 818995.

GIBSON 76 limited edition Explorer, only
a few months old, guaranteed 5 years.
Natural with gold hardware. Plush Gibson
case £420. ono. Also Burman Pro 501
combo. Superb amplifier, six months old
£290 ono. Neither of the above have
gigged. Genuine reason for sale. Ring
Barnsley 713892 anytime.

FOR SALE: Mini-korg 700S synth.
immaculate condition with custom built
flight case £250 ono. Phone 450-4941.
After 6pm.

DETROIT, Michigan lead guitar available
to re -locate, tour and record. Well
known - top working label groups ONLY
apply Write or call, DUANE THOMAS
c/o 13994 Plainview, Detroit, Michigan,
U.S.A. 48223. U.S.A. long distance #
13131838-5396.

FOR SALE: M.M. 12 into 4 mixer with
limiters brand new £350 or exchange for
Revox A77. Tel: Tarbolton (029254) 382.

YAMAHA Solid -Topped acoustic guitar
with plush fur -lined hard case for sale.
Absolutely immaculate condition -
hardly used. Bargain at £120 including
case. Phone 907-4218 (evenings).

JAZZ ROCK American guitarist 21,
Holdsworth influenced. Competent.
Marshall; mod. Strat. Seek soon working
English Jazz Rock Band (prefer fretless
bassist). Need accom. Write: Dael
Hauskins, 5421 Zola Ave., Pico Rivera,
Calif. 90660 (U.S.A.).
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Or the voice coil.
Chances are it measures twice

the diameter of that found in the
average speaker. And instead of
being machine wound with round
wire, they're wound by hand with a
specially milled flat ribbon. This puts
more wire in the magnetic gap.

Then there's the chassis.
None of your stamped sheet

metal. Instead, solid cast aluminium
for total resistance to warp. This
keeps the voice coil in place in a very
small magnetic gap. A small gap
means a high magnetic strength
which results in greater efficiency.

Obviously, a speaker engineered
to this kind of standard is going to
deliver a pretty impressive set of
performance figures.

We won't go into all the details
here.

Cut the cost of
yournext sound rig.
Splash outonJBL's.

What's this?
Buying the world's most

advanced speakers can actually save
you money?

Correct.
The reason being, JBL aren't

only the best sounding units you
ever clapped ears on; they also
happen to be extremely efficient.

So efficient in fact, that the
average JBL can deliver at least twice
the acoustic output of the average
speaker.

That's like saying 500 watts
going into the average loudspeaker
rig sounds like 1000 watts coming
out of a JBL system.

Result? To blow your audience's
heads off, you need to blow a lot less
on amp gear.

Now we suppose you're
wondering exactly why JBL's are so I

incredibly efficient.
A look inside one explains

everything.
Take our cones, for instance.
They're custom designed and

built for minimum weight,
maximum stiffness and minimum
colouration.

Suffice it to say that 30 out of
50 of last year's top -selling albums
were recorded or mixed using JBL
equipment.

These days, isn't it nice to know
you can save money on your new
sound rig and still be in company
like that?

If you'd like to hear more about
the entire JBL range of high
performance speakers and PA
equipment, post the
coupon and we'll be
happy to send you a free
JBL information pack.

'AL

Please send me details of the world's widest
range of Professional Speakers. I have
indicated my particular interest by ticking
the appropriate box.
Musical Instrument speakers U PA's 
Studio Monitors 
Name
Address

Post Code
Complete and return to:- Harman
UK, St. John's Road, Tylers Green,
High Wycombe, Bucks HPIO 8HR
Telephone: Penn (049 481) 5331.
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Gerry says,
"The basic concept was that the
PE 1000 GC should be extremely
versatile soundwise, sturdy and a
good looker, which I reckon it's
achieved.
Don't be overawed by the various
switches, they're positioned with a
lot of thought and allow for quick
adjustment without altering the
right hand playing position."

"Gerry Cott"
Model PE 1000 G.C.

The PE 1000 GC is iiiade to the
specifications of Gerry Cott/
`Boomtown Rats' who worked
closely with Gigsville and Arai & Co.
Inc. to create this guitar. SPECIFICATION:

BODY: Solid Maple, arched
carved top and back

BINDING: Ivory finish

NECK: 3 -piece laminated maple
with Heel -less join giving easy access

to 22nd fret.

FINGERBOARD: Ebony (324 mm)
with 22 frets.

MACHINE HEAD: MC 55C

PICK UPS: The new Protomatic III
/ COLOUR: Blue Metallic

POSITION MARKERS: Mother of Pearl

BRIDGE: "Supermatic" with two-way
adjustment for easy setting of harmonics

UK RRP £419.80 with case inc. VAT
Phase switch
Coil - tap switch
Pickup selector switch
Master Vol. 411

Booster amp
switch

Tone Control
Booster Vol.

Exclusive UK Distributor:

GSVTTITD
PHOENIX WAY HESTON, MIDDX


