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fact:

the PRO MASTER"sound system
is not an evolution...

it’s a full-blown REVOLUTION!

The PRO MASTER modular sound system ushers in a new generation of sound system
versatility, reliability, and quality for today’s entertainers, musicians, and speakers-—for
use in settings as diverse as intimate clubs, lounges, large auditoriums, churches, and
schools. Its multitude of performance-proven features is the result of sophisticated
computer design techniques, advanced materials, and countless hours of personal
consultation with performers and sound technicians.

Revolutionary New Console

Finally! The best of both worlds. A console so easy to use that it won't
overwhelm the beginning group, yet with the advanced features and
capabilities required by experienced professional performers-—such
as pre-fader monitor mixing, effects and/or built-in reverb, with their
own tone controls, LED clipping indicators with attenuators on each
input, and full patching facilities for every system component. Super
power: twin 200-watt solid-state power amplifiers! Doubles as a
stereo recording console for groups that want to “lay down a few
tracks" without paying for studio time, or can be used as an ultra-
sophisticated keyboard mixer with power. Unitized ARMO-DUR™
structural foam combination case and chassis makes it more durable
than steel. Ultra-light: only 47 pounds.

Revolutionary: Variable Dispersion
Sound System

Advanced new variable dispersion high-frequency horn system
projects your sound—everywhere in the house, giving you a choice
of 60° long-throw, or 120° wide-angle dispersion with the twist of a
knob. Tailors the sound to the room—even L-shaped rooms.

Revolutionary New Loudspeaker

Every extra ounce—every unnecessary cubic inch—has been
computer designed OUT of the PRO MASTER loudspeaker. Modern
materials and moulding techniques accommodate a high-
performance 15-inch woofer and high-frequency horn and
compression driver in a startlingly small, efficient enclosure. Less
than 28 inches high, 23 inches wide, 16 inches deep. Weighs an
easy-to-handle 58 pounds. Yet, the power handling capacity is a
remarkable 150 watts, and the frequency response is 50 to 15 kHz.

PLUS. .. Revolutionary: FEEDBACK FINDER™/Equalizer

PATCH BLOCK™ Patch Panel
LED Status Indicators

] SHURE §

PRO MASTER™ sound system

Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU—Telephone: Maidstone (0622) 59881



WRITTEN FOR

MUSICIANS

BY MUSICIANS

Contents

%dtutej

Barbara Dickson — Tony Horkins says ‘Answer Me’ 7
Joe Ely — Mark Palmer gets on his high horse about Qutlaw Joe 11
Philip Lynott — Tony Horkins with details on the solo album from Lizzy’s front man 16
UFO — Guitarist Paul Chapman talks to Jill Eckersly 19
Video Now — Terry Braun with important information on how video can help your band 27
(Front cover illustration by Robbie and Terry Braun)
Tom Mates — London guitar maker talks about the trials and tribulations of a one-
man guitar business to Mark Palmer 52
Wave Sound Systems — The rise and rise of a Scottish PA company 65
}'?eiu[d‘z Ftoms
Getting Your Act Together — The final part in the series on home recording.
More on management next month 23
Tipped For The Top — The Fabulous Poodles. Mark Palmer steers clear of lamposts 34
Chris Gibbons’ Guitar Bar — Part 3: Multiple String Bending 36
Letters — Two pages of queries answered 40
Albums -— This months’ hot picks 42
New To You — Three pages of music biz news 45
Shop Profile — Soundwave of Romford — a bass players’ dream 60
Studio Profile — The Darts’ John Dummer makes demo at TPA 63
Price Guide — A, er, guide to prices! 67
Jeviours
(_Jharlie Amp — Scott Gorham and Snowy White not so wild about Charlie 49
Cairnes ‘The Stud’ Guitar — Brian Robertson .turns on (so we’ve been told) 51
Sonor Drums — Clive Edwards thumps his sticks down on a concert tom kit 52
Yamaha AE 3000 Semi-A coustic — The new love in Gordon Giltraps life S5
Kramer 400 bass — Whitesnakes Neil Murray tries it out 57

April 1980 No. 161

Beat Instrumental

Incorporating Songwriting & Recording.
Published by Campillos Ltd.

Editorial and Advertisement office:

1B Parkfield Street, London N1
Telephone 01-359 5419 (editorial)
01-359 6406/5378 (advertising)

Publisher
Alan Walsh

Editor
Tony Horkins

Assistant Editor
Mark Palmer

Advertisement Manager
Dan Kruyer

Administration
Christine Flaxman

American Correspondent
Ken Kubernik

American Photographer
Peter Dance

English Photographer

Sue Arber

Contributors and Consultants

Jimmy Bain Johnny Fingers
Buffin Gordon Giltrap
Mel Collins Scott Gorham
Gary Cooper Kenny Jones
Giovanni Dadomo Pete Makowski
Brian Downey Neil Murray

Jill Eckersly Brian Robertson
Clive Edwards Tom Robinson
Bruce Elder Sting

Linnet Evans Russell Webb

Copyright 1980 by Beat Instrumental. All
rights reserved. Printed by Thamesmouth
Printing Co. Ltd., Stock Road, Southend-on-
Sea, Essex. Distributors: Spotlight Magazine
Distribution Ltd., | Benwell Road, Holloway,
London N7 7AX. Tel: 01-607 6411.




4

W =

ROOKS REALLY SPREADITS WINGS.

GUITARS

Fender Strat M/N W/T
Fender Strat R/N W/T
Fender Strat M/N L/T
Fender Strat R/N L/T
Fender Precision Bass M/N
Fender Jazz Bass R/N
Yamaha S/F 1000

Yamaha S/A 1000
Yamaha S/F 500

Yamaha S 800

Ovation Electric Balladeer
Ovation Balladeer

Ovation Legend

Ovation Matrix

Rickenbacker 4001 Fretless
Antoria Guitars up to 35% off
S/H Gibson Explorer

(Ltd edition)

£299.00
£289.00
£280.00
£269.00
£299.00
£330.00
£299.00
£330.00
£199.00
£259.00
£299.00
£199.00
£259.00
£156.00
£359.00

£450.00

KEYBOARDS
Elgam ES 2000 Synth £389.00
S/H Yamaha CS 10 Synth £279.00

S/H Korg Micro Pre-Set Synth  £220.00
S/H Organs from £299.00
Elgam Recital Deluxe down from
£1999.00 to £1599.00

Elgam Recital down from £1699.00 to
£1359.00

Elgam Broadway 500 down from
£1365.00 to £1092.00

Elgam Broadway 30 down from
£1135.00 to £908.00

Elgam Minstrel 210S down from £830.00
to £664.00

Elgam Serenade S down from £445.00
to £356.00

) (@) ROOIK

4 For more details contact
Tony Robins, Rook, 1 & 1A New Street,
Stourport-on-Severn.
Teél: Stourport (02993) 6797

Situated 20 miles from Birmingham,
15 miles from Worcester,
20 miles from Telford.

AMPS

Randall RE 300/212 down from £729.00
to £579.00

Randall RE120/210 down from £409.00

to £327.00

Randall RE 60/112 down from £318.00
to £254.00

Vox AC 30 £273.00.
Vox AC 50 Lead £180.00

Also in stock Fender Rhodes, Custom
Sound, Carlsbro, Rokk, Trucker, H/H
and many many more items at
keenest prices.

I‘ PLEASE SEND ME FURTHER DETAILS
OF

| NAME _ -
I ADDRESS ___ —
| B S
Bm—
L — J



Dave Pegg
Bass Player with
Jethro Tull picks
the Morley Volume
Phaser
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MORLEY EFFECTS PEDALS ARE-bISTRIBUTED IN THE U K. BY
ROSETTI (EMI) LTD - 138-140 OLD STREET - LONDON EC1V 9BL
PLEASE SEND FOR FULL DETAILS OR VISIT YOUR LOCAL DEALER.
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Many top musicians
including bands like The Boomtown
Rats, have now turned to ROSS for
their on-stage and studio effects.

The Ross range comprises of seven
units:- 10 Band Graphic Equaliser, «
Flanger, Stereo Delay, D/P Combination,
Distortion Pedal, Compressor, Phaser
Pedal. Allruggedly built and using up to
date integrated circuitry to give youthe
last word in reliability and clear, noise-
free fidelity.

(1]

Ross pedals on stage with Gerry Cott of the Boomitown Rals at the Apollo Manchester

our local music store
t you're missing,

STERED DELAY

RSD3 £215-00

RCR6 £52:00 RPZ7 £65-00 RDN5 £38-00

All prices quoted inc. VAT

JOHN HORNBY SKEWES & CO LTD
Salem House Garforth Leeds LS 25 1PX England
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s Barbara Dickson
entered the room she
caught me doing a bit of

last minute revision. | was
standing there with the ‘Sweet
QOasis’ sleeve in one hand, the
inner sleeve in the other and the
plastic perched dangerously be-
‘tween the two. | was checking
to see how many of the tracks
Barbara had written herself.
“Oh my old album,”’ she said
in her pleasant Scottish accent.
"That's been out for a year and
two months and I'm just
completing a new one, which
should be outin April.”
Although not being an ardent
Barbara Dickson fan, I've liked

@r on everything |’ve heard by

By Tony Horkins

her as it floated its way softly
out of the radio. Her voice has a
haunting charm, relaxed vyet
strong. She writes at least 90
oser cent of her own material,
plays piano and strums acoustic
guitar.

“Things have changed a great
deal since that album was
recorded in the summer of the
year before last. | wanted to do
something a little more up-to-
date. The new album, | would
say, is incredibly contemporary.
It's a very open, clean, sound.
There are a lot of spaces in it
and no orchestration at all.
There’s very little colouring in
the way of overdubbs. It sounds
like me in a four piece band —

it's very guitar orientated.”’

She puts part of the change
down to the fact that 'Sweet
Qasis’ was made in the Summer
and ‘The Barbara Dickson
Album’, the new one, was made
in the winter.

‘| think the seasons effect the
way people feel. It's the same
with location. If you work in the
country you're going to get a
much more relaxed sound on
the album, | would think. I've
not actually made an album in
the country but I've been up to
contribute to Gerry Rafferty’'s
album in Chipping Norton where
he cares to work. | thought it
would be a nice place to work
but it's not right for me. |

“Features

wouldn’t get anything done. It's
too relaxing and it doesn’t really
make for motivation.”

Her new album is being made
at a small studio in Wimbledon
called R. G. Jones, with a new
producer, Alan Tarney.

“Alan is a great atmosphere
man when it comes to studios.
He works a lot in a small studio
in Chiswick called Riverside. [t's
a tiny little studio and he loves to
work there. It's just gone 24
track and he says it's the best
vocal sound he’s ever managed
to get. But they're renovating
the place so we went to R. G.
Jones. He's worked at that
studio too and he lives near

there. A lot of the haSSIeW
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you're making an album is
getting to and from the studio.”

A lot of people I've seen
working in studios start late
afternoon and,, with the help of
a few additives, stay up and
work all through the night. How
aboutyou?

"“"That's not really what I'm
like. | don’t sing very well when
I'm smashed so | don’t take
drugs. If you’re going to be
smashed when you're making
an album and it helps to get the
atmosphere going then that's
OK. But | would end up
sounding like Joe Cocker or
someone! If I'm going to sing
I’'m going to sing, and | need a
lot of energy to do it. | prefer to
go in late morning, sort out
what we’'re going to do for the
day, have a break at about eight
and maybe work till midnight,
depending on what needs to be
done."’

PIANO

Carefully switching the
subject from:studios to song-
writing | asked whether she
writes her material on the piano,
which she is more than just
proficient on, or on the guitar.

"“| use both really, and |
deliberately use both. You get
an entirely different approach
using the two. | was classically
trained to play the piano when |
was a kid. I'm not a Royal

College of Music type piano.

player, I'm just a basic piano
player. The way | play the piano
is inclined to be a bit polite. So
to get any sort of groove going |
prefer to play the guitar. All the
foot stompin’ stuff |'ve done has
been done on the guitar. The
right hand feels'much better on
the guitar, | can get a more
percussive sound out of it.

"l don’t often write a song
around a lyric. it's difficult for
me to write songs with feel from
a set of lyrics."’

Do you ever demo stuff at
home?

"Yes | do, | have a Revox at
home. Because I'm inclined to
be a little bit intimidated by
Teacs and stuff like that ... I'm
convinced that it's a little bit
psychological because women
are educated to be terrified of
anything that moves that is
vaguely mechanical or
electronic, and it really is a drag.
I’'m no less able to work a desk

in a recording studio than
anyone else | know, but | am
very weary of that. Unless
they’re very simple to use I'm
just scared of them.

"However I'm learning. I'm
just about to buy (pause for
added suspense) ‘The Roland
Computerised Drum Machine’
... and I’'m going to get into all
sorts of stuff. I'll probably end
up like Sandy Nelson gone
wrong.

| can cope with the Revox,
but what | really must get is that
new cassette one. (Teac M-144
4-track  Porta-Studio). I've

decided to get one of them and
work that out before | start
getting highly technical.”

Although probably known for
playing the piano, Barbara
emphasises that she's always
had a guitar. For the last two
and a half years she's had an
Ovation which she uses for
stage and recorded work.

) can’'t remember the model
number it's the
acoustic/electric one, with the
blond front. | would love to play
a Martin D28, I've always
wanted to have one. | was
fortunate enough to be loaned
one for a year about four years
ago by Martin Carthy. | gave it

back to him, however | didn’t
buy one. With the Ovation live |
use an MXR ten band graphic
equaliser in case of feedback
problemns. So far its been fine.

“With strings I'm inclined to
use much heavier light gauge
strings than most people would
normally have. | use a light
gauge string to get a brightness
and so that it is physically
possible for me to play without
any discomfort. Most of the
work | do is just chord work
anyway.”’

Barbara taught herself to play
the guitar when she was at

school,
records and ‘Apache’ and other
early Shadows records.

"I'm very old, you see (32}, so
I've been playing the guitar for
twenty years. However, | don't

playing to Beatles

sound as though |I've been
playing the guitar for twenty
years because |'ve never really
bothered about it. |'ve just used
it as a means to accompany the
voice, much the same as the
piano. | play simply because |
like to concentrate on singing.”’

Earlier than most, Barbara
was sent to piano lessons at the
extremely tender age of four
and a half.

"It sound incredible, but | just

.switch

showed an incredible aptitude
for things musical; nothing else.
I’'m not one of these people that
could walk at three months. My
mother tells a vaguely embar-
rasing story of me being able to
sing tunes in a high pram when |
was very, very young and
before | was able to talk. She
says she used to hear this tiny
little weedy voice.

"I got more and more
musical, and my parents’ idea
was ‘Let’'s get her trained’. |
don’t really hold with that,
though | don’t blame my parents
for doing it. Kids who show that
kind of musical aptitude are
going to end up doing it any-
way. | could play the piano
competently by the age of six or
seven. But | didn’t want to be
better than anybody else, |
didn’t have much drive. | liked
playing and that was it. | gave
up piano lessons for the guitar,
because | was really getting into
that, though | never have taken
guitar lessons.”’

Switching to piano talk, she
says her ultimate piano is a
Bosendorfe grand. However, for
the sake of practicality, she's
settled for a Yamaha CP70
electric grand.

TUNING

"“They're just wonderful for
that self-contained grand piano
sound. There are a couple of
basic faults with it, like with the
tuning. |'ve actually got two of
them. One is as it came and the
other has had a modification.’’

At the time of the interview
Barbara couldn’t remember
exactly what had been done to
the instrument. However she
was kind enough to ring me a
couple of days after the inter-
view when she’d checked up on
a few details. Apparently what
they've done is by-passed the
pre-amp in the piano and passed
the signal directly into the amp.
This has effectively boosted the
signal creating an overall
stronger sound. This does mean
though that it makes the vibrato
inoperable, which
doesn’t bother her as she
doesn’t see the point of it
anyway. She sees its role as,
trying to re-create the natural
sound of a grand piano, and a
grand piano doesn’'t have a
vibrato switch. The only other
drawback to the mod is the fact



that it does lower the sound
level, but she’s found it still to
be loud enough in the relatively
smaller places she's so far tried
it out in. Other than that, the
mod has begn highly successful.

“The CP70 has got to be
there, but I'd never use it by
choice in the studio. If you're
going to record a grand piano
you want it to sound like a nine
foot concert grand.”’

RHODES

Apart from the Yamaha, she’s-

been using a Rhodes, though
she says hers isn‘t a very good
one compared to others she’s
heard.

"It seems to me that with the
Rhodes the elderly ones are

fantastic. When it stopped
being Fender Rhodes and
became the Rhodes they

stopped having that beautiful
bell-like sound. Mine's OK and |
keep it at home and don't
generally take it away with me. |
don’t use it on tour because |
haven’t actually done a lot of

electric piano playing on
recording. The Rhodes that
belongs to my keyboards player
is one of the old ones and it's
absolutely splendid. Mine
wouldn’t really stand up sound
wise.

""But | heard one of the new
88s. I've never liked them
myself, I've never played one
that was any good at all until
very recently. The new model
has a fader on the front which is
a new thing. It was absolutely
splendid. It had that sort of bell-
like quality that was lost on the

ones like I've got, which was

Rhodes instead of Fender
Rhodes."”

The new album has some
Polymoog and Minimoog on it,
and also features just a tiny bit
of Jupiter synth.

“All we use of the Jupiter is
the random select thing that it
does, which is fairly standard
but a lot of people get very
excited about it.”’

That’s it synthesiser wise.
She doesn’t want to get techni-
cally involved with the synth

market though she says she
does generally turn up to music
fairs to see what's happening.

SYNTHESISERS

'l thought everybody’s going
to be using synthesisers and
everybody’s going to be playing
like Kraftwerk, and in fact that
was entirely over reacting.
Talking to  musicians I've
admired they say they kind of
outlive their usefullness very
quickly. A lot of people get
really ecstatic about a synth
when it comes out and they put
it on their latest album, then you
can't use that effect anymore.
The prime example of this is
syndrums. If | hear syndrums
any more they’re going to drive
me mad.”’

As for music she likes Steely
Dan and their various offshoots,
Ry Cooder ‘‘the best exponent
of slide guitar” and likes
"homely” music - “but | don’t
mean the Wurzels when | say
that"".

-

| ike music that makes you
feel warm. I'm not really into
terrible intellectual stuff and |
still listen to a lot of old records.
My favourite singer/songwrter
is certainly Gerry Rafferty. Not
only because he's a friend of
mine but because ! really do
admire what he does.

SNOW

"My favourite female
singer/songwriter is Phoebe
Snow and | do like Joan Arma
trading very much.”’

Somehow I'd have thought
she’'d have said she liked Janis
lan, but it seems not.

| quite like Janis lan but it's
not really the sort of thing |
really like. | prefer things that
are stated stronger musically. |
don’t tend to listen to a lot of
women singers but that is
because of the general com
plaints about women. And
that's another discussion ali
together that would take about
ten years to'get through “

-
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Carlsbro have applied computer technology to
develop the first significantly new range of back line
amplifiers in ten years. Fgatures such as digital channel
switching and parametric equalisation offer players
studio type facilities previously unavailable in primary
amplification

Really great sounds compliment the advanced
features. Ask the professionals who use them: like Scott

Carlsboro Sales Ltd., Lowmoor Road Industrial Estate,

Kirkby-in-Ashfield, Wotis. U.K. Tel: 0683-783908 Telex: S774783.
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Gorham of Thin Lizzie, Rory Gallagher, Brian Robertson
of Wild Horses and Andy Gill of the Gang of Four.

Parametric EQ offers a stunning 20dB cut or boost
at the frequencies you select. .Other features such as
improved reverb and built-in delay line for chorus and
ADT effects and two sustain systems make these 150 Watt
amps the ultimate in back line.

(ARLSBRO




- A honky-tonk-hero
is something fobe

\_

Of all the ‘outlaws’ of
modern Country music,
Joe Ely is surely the most
convincing and unassuming.
How many other so-called
renegade pickers would get off
their fat butts and risk their
hides and reputations by touring
with Britain’s most prominent
Punk band, The Clash?

As it turned out, the gamble
paid off. The tour, and Ely’s
subsequent appearance on BBC
TV's Rock Goes To College
enabled him to reach far more
people than he could ever have
hoped to alone. And far from
alienating him from his original
contingent of British fans it just
confirmed to them what a shit-
kicking, devil-may-care honky-
tonk hero he is.

The tour didn't go off quite
as smoothly as: planned. Lloyd
Maines, Ely’s innovatory pedal
steel guitarist was involved in a
Gospel record when the band
left for England. And it was only
after the tour was cancelled
when Clash drummer Topper
Headon sprained his hand that
Maines showed:up.

Nothing daunted, Ely set out
on a mini-tour of his own with
two nights at London’s Venue
Theatre, and an excursion out
into the sticks tq Hertford where
the band played a devastating
set to fewer® than a 100
students at Balls Park College.
Playing to such a small audience
didn’t seem to bother Ely, who
takes most things in his stride —
including being spat at
constantly during a set he
played with The Clash in
Hollywood a while ago.

Joe Ely was born about 30
years ago in Amarillo, Texas. He
moved to Lubbock, the
birthplace of Buddy Holly, when
he was 11. Lubbock is a dozy
Godforsaken little town with a
population of 150,000, some 120
miles from Amarillo. “It's 118,""
Joe corrects, hoisting his hand-
tooled fawn cowboy boots onto
a chair. "It used to be 120, but
they shifted the city limits two
miles nearer to Amarillo so they
could get a couple of beer stores
in.’’

Lubbock you see is ‘dry’,
which means that if you want a
drink you either have to deal
with bootleggers ‘or drive over
the county line into Amaritlo.

it was just after Joe moved to
Lubbock that he acquired his




./ﬁ,rst guitar. "It was a Harmony
acoustic,”” says Joe in his soft
Texan drawl. “’But | drilled holes
in it and made it electric, so |
had the best of both worlds.
Unfortunately the electric side
of it never worked.

At that time | was listening
to Freddie King, Duane Eddy,
The Ventures. | hardly ever
listened to radio stations. | used
to get together with other guitar
players and work out songs.”’

Joe didn’t start writing until
he joined a band called The Rox
when he was 12 vyears old.
“Then | joined another one
called The Twilights. If you can
imagine a college with 20,000
people in it and a town of

150,000 and the whole place is
dry and everybody buys off the
bootleggers or joins a private
club. It's a strange set-up. So
we played the private clubs.
Strange laws you know, but you

have strange laws here, like
-closing at three in the
afternoon.”’

Joe didn't stay long in

Lubbock. "l just couldn’t seem
to stand school. | left when |
was 16 and just hit the road. |'ve
been on it ever since. | just
started playing guitar by myself.
| was hitch-hiking or jumping
brakes (railway carriages) up
Route 66. Then I'd jump off and
play in a bar to make a few
gcks. | did a lot of gigs

alternating with strippers — 1'd
make 15 and she’d make 45.”
He laughs at that recollection.
Joe’s first trip abroad came
about when Jim Franklin, the
artist who made the armadillo
the mascot of Texas, persuaded
him to go to New York with him.
"That guy got me into a lot of
trouble,” he said. | was living
in Austin at the time, and Jim
and | took off to New York City.
He deserted me when | had just
five bucks in my pocket. | had to
get a gig. | got one with a
travelling kind of theatre, multi-
media Rock 'n’ Roll show that
came over to Europe. The pay
was pretty good — about 20
pounds a week, so | took it.

That was about 1972. | was in
Scotland for about three weeks
and in England for about three
weeks, then France for about a
month.”’

If you look at the songwriting
credits on any of Joe's three
albums you’ll find about half of
them are by someone called
Butch Hancock, a blond Texan,
perhaps a little older than Joe,
who has been his boozing
buddy for some years. Butch
supported Joe on several of his
British dates, playing guitar and
singing his vivid, dusty Texan
songs.

""We met up in about ‘72. Is
that right Butch?”’

"Yeah, we hung around in

some coffee houses back in
Lubbock a long time ago,’’ said
Butch, nodding thoughtfully. "I
think it was early 1970s."’

Here Joe and Butch rack their
brains for the date of their first
meeting, suggesting dates and
dismissing them. Finally Joe
gives up. “I don't know the
years,”’ he says apologetically.

""We were both playing in
basements at the time. It was
never really decided that |
should play Butch’s songs. We
lost track of each other for a
while. | was travelling with
Ringling Brothers circus, doing
whatever. Finally | got real fed
up with what | was hearing on
the radio, so | came back to

Joe toting his five dollar Gibson J45 with Mick Jones of The Clash at Islington’s Hope and Anchor.

Lubbock and put a band
together. We started by doing
songs that | knew; songs that |
had written and songs that
Butch had written. Meanwhile
Butch was in Austin kinda
getting a band together. So we
ended up in two different places
playing a lot of the same
songs.”’

Between his European foray
and the current band, Joe
teamed up with Butch in a
group called The Flatlanders.
“"That group wasn’t together for
more than a few months. There
was Jimmie Gilmore, Steve
Western and Tony Pierson in
it, said Joe widening his
permanent half grin. "We cut a

did it,

tape of that band in Nashville,
and although it's very crude, it

really has something. Il
probably never be released
though.”

The band that Joe put

together after his circus venture
is the current one, consisting of
Lloyd on pedal steel, Jesse
Taylor — lead guitar, Ponti
Bone — accordion, Greg Wright
— bass and Steve Keeton —
drums.

Strangely enough the band
had no problems getting a
recording contract. "It was the
easiest thing I've ever done in
my life. That's why |'ve always
been suspicious of it,” says Joe
breaking into a laugh.

“MCA Records showed up at
this club in Lubbock called The
Cotton Club. And the next week
they showed up at a place in
Austin called the split. The next
morning we talked about
making a record. | never went
through the whole thing of
sending demos. But when
Butch hit Nashville he took
demos to a couple of places, |
don’t remember which
companies they were. We
walked out the door of one and
heard the tape hit the trash can.
So we went over to Capitol
Records and this guy decided to
listen to it, and he put it on.
Now Butch being the dumb ass
that he is somehow recorded my
songs going one way and his
going the other on the same
tape. | still don’t know how he
but there it was, the
President of Capitol Records
was listening to it. He said ‘well
let me turn it over’, and it was
the same on that side. So we
said **** it. This stuff ain’t for
us. We just went back to Texas
and started playing again.”

‘When the band got the deal
with MCA they were in the
position of being able to go
straight into the studio and cut
their first LP without any
rehearsal. “"We’'d been playing
the stuff on that LP for close to
two years, so we knew it inside
out. That album was balanced
almost 50-50 between Butch's
songs and mine.”’

The LP, entitled simply 'Joe
Ely’, features some of the most
requested songs of Joe's set,
notably the hell-raising ‘Suckin’
A Big Bottle Of Gin’, the
flamenco flavoured ballad ‘She
Never Spoke Spanish To Me’,
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and ‘| Had My Hopes Up High’,
Joe’s optimistic farewell to
Lubbock.

“That album was recorded
just outside of Nashville in a
studio in a log cabin belonging
to Chip Young on a 24 track
machine. The first two records
were done there. Some of the
early Kris Kristofferson stuff was
done there. Chip produced
those two albums and also
played guitar on them.”’

Was Joe pleased with the
sound he got there? “‘I've never
been pleased with any sound
I’'ve got,”” he said a little ruefully.
"l liked working with Chip, |
liked what we got down, but we
were all green when we hit the
studio. We'd always played in
dungeons, so we didn’'t know
what was a good or bad sound.
We just tried to lay down the
songs as simply, and in as few
takes as possible, at the same
time trying to keep them as
fresh as possible. | don’t know if
I'll ever be satisfied with a studio
sound. That's why | changed
studios for the third album.’’

For ‘Down On The Drag’ Joe
took the band to Kay Smith
Studios in Seattle and chose
Bob Johnston as producer.

| heard some stuff that Bob
had done, Jimmy Cliff and Billy
Joe Shaver and some of the
early Dylan stuff. | wanted a
change so that | could move
forward. But | don’t think that
Down On The Drag came
through as strong as the other
ones did. The studio was so far
from our whole consciousness
we felt lost in some fuckin’
corner of the States.

"About half of it came out
OK, but | don’t know whether it
was Johnston's choice of songs
or just the studio.”’

Joe is adamant that the only
way he and the band can
accurately be captured on vinyl
is through a live album. His two
performances at The Venue in
London were recorded for a live
album which should be released
by the time you read this.

For the next studio album Joe
has some firm ideas.

| want to do the next one in
Texas. If the record company
will go for it I'd like to do it in
Lubbock. There's this little 16-
track studio there that Lloyd
Maines works in. If not there,
possibly Austin, Dallas or
Muscle Shoals, but nowhere too

The two Joes, Ely and Strummer, again at thé Hope and Anchor.

far away from home."”

Strangely Joe did want to be
far away from home to record
the live album.

“When this whole Clash thing
came together | thought it
would be real interesting to do it
in England instead of say Texas.
| feel a lot of excitement here. |
think there’s a lot more going on
here than in the States at the
moment. In the States | never

hear anything on the radio | like.
All the huge mega-companies
must have their heads up their
butts.”

Joe first formed his unlikely
lisison with The Clash 10
months ago, coincidentally at
The Venue.

| was playing there and after
the show the band came
backstage, and they seemed to
know all the songs. And they

“An’we'll go pogo-ing like the dickens to the West %exas Waltz.

talked about how when they
came over to the States we
should do some gigs together.
Which eventually led to us doing
all their California dates and all
their Texas dates.”

The more outrageous scenes
of Punkdom came, not as
might have been expected in
Britain, but in California. Joe
recalls one gig with a mixture of
distaste and amazement.




"“We played the Palladium in
Hollywood with The Clash and
nothing could ever startle me
after that. It was the craziest gig
I've ever played. It was just a
free for all. They had eight guys
on the stage just to throw
people back into the crowd, or
else drag ‘'em out through the
back. People were throwing
everything they possibly could,
from mucus and phlegm to
clothes and shoes. Half the
people walk out of there with
just their underwear on. The
Clash were surprised at that one.
They thought that stuff was
long gone. Hot dogs, Coke
cans, prescription eyeglasses,
shoes, socks, everything hit the
stage ... it was fuckin’ unreal.

So we were prepared for
anything after that. The Electric
Ballroom was mild. They told

gobbin’ scene. But after that
Palladium gig | learned to duck
pretty quick. Greg got hit on the
head with a beer bottle. He was
playing with blood runnin” down
his face. !t ended up with Lloyd
and Jesse runnin’ out and
coming back with a 55 gallon
drum of iced water which they
dumped on the front part of the
crowd. | was just determined to
get through it. | said fuck, |
don’t care what happens I'm
gonna get through this fuckin’
set. | was so pissed off, | guess |
was just runnin’ on pure anger.’’

When the album ‘London

Calling’ was released, The Clash

| \ r

me it was going to be a real

o
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reciprocated and invited Joe
and his band over to do a British
tour with them. "We're calling
this tour Lubbock Calling,”* said
Joe. ""That should spread the
name a bit.”’

“We only did four dates on
the tour, although we were
scheduled to do nine. That was
because Topper busted his
hand. | heard that somebody
broke into his apartment and hit
him."’

With the backing of his record
company, Ely did several solo

' | - ! ¢

.,
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Ely and band. Thé smiling faces are, back row: Ponti Bone,
Joe, Lloyd Maines and Steve Keeton.

dates including one at Dingwalls
in Camden Lock and one at
Islington’s Hope and Anchor
pub. Neither of the dates were
publicised, and the only
indication  that  something
special was happening at the
Hope was a notice which read
‘Tonight JOE ELY. The Clash
will difinitely NOT be
appearing’. Of course Joe
Strummer and Mick Jones of
The Clash did turn up, as the
pictures show, and jammed with
Ely until the early hours.

Jesse Taylor and Greg Wright. Front row:

“We did ‘Jimmy Jazz'
together at that one. The Clash
won't admit it, but that's a
Texas influenced song. It has
that kinda walkin’ bass line. |
don’t think they’'d written that
one before they met up with us.
It's not anything like The Clash
have ever done before.”’

Onstage Joe uses two
guitars, an old Gibson Les Paul,
and an even older Gibson J45
acoustic. The J45 must be the
bargain of his life.

"I picked that up on the
beach in California for five
dollars. It had seashells glued all
over it. Some speed freak was
sitting on a park bench playing
it. | asked him a question about
itand he asked me if | wanted to
buy it. He was asking 10 dollars
forit, so | said are you gonna be
here tomorrow, and he said
year. So | went and rounded up
as many Coke bottles as | could
and got five dollars. He ended
up taking the five dollars, but
ripping the seashells off and
kept them for himself — saved
me the job.

"I put a new bridge and a new
nut on it and had it re-fretted,
and that’s all that's ever been
done.”’

Joe is unsure when he'll be
back again to The Old Country,
but hopes that it will be before
his next studio album.

MARK PALMER

/
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When someone with the reputation of
JBLlaunch a new range of speakers, they*ve
gottobe better than anything else.

Even our own.

And we’ve done it with the ‘E’ series.

Sodo you really get increased power
handling, greater efficiency and even lower
distortion levels than you got from our own
highly-acclaimed ‘K’ series?

Absolutely.

How? Years of intensive research and
development have culminated in an entirely
new kind of speaker.

First we looked at the magnet. Our ‘K’
series was renowned for the excellence of
the Alnico magnet. For the ‘E’ series we've
superseded even our own almighty Alnico-
with a new design of ferrite magnet that
out-performs and out-classes any other.

It boasts SFG.

Symmetrical Field Geometry. The
production of a totally symmetrical magnetic
field to greatly reduce third harmonic
distortion.

The)BL'K’series made news.
The newJBL‘E’s will make
headlines.

And to eliminate second harmonic
distortion (as far asis technically possible)
we've fitted an aluminium Flux Stabilising
Ring.

Alot of changes? You’re right.

But the things that don’t change are the
superior manufacturing standards that made
our name.

Like the hand-wound coils of flat copper
ribbon, the specially developed high-
temperature adhesives, the cast aluminium
frame and assembly instead of stamped sheet
metal. They’re all part of the drive towards
optimum efficiency and higher power rating.

So to put a headline in your backline,
just post the coupon and we’ll be happy to
send you all the information.

Please send me details of the new - B
JBL ‘E’ series. 7
Name
Address

Postcode
Harman UK, St Johns Road,
Tylers Green, High Wycombe,
Bucks. Tel: Penn (049 481) 5331

Bl. JBL 4
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n darkest Soho down dingy

Dean Street you'll find two

dubious looking large brown
doors. If you press the buzzer
marked Good Earth Studios
after some cross-examination
they may just iet you in. Two
flights underground sits a 48
track Trident desk and behind it
over the last few months Philip
Lynott has been piecing
together his solo album.

I’ve been fortunate enough to
see the man and his helpers at
work at various times-over these
past few months. {'ve been
down to the studio to give Brian
Downey drumsticks to review
and Scott Gorham an
assortment of amps and pedals
to play with. It's not hard to
tell when you’'ve come at the
wrong time. Comments from
Philip have ranged from “Take a
listen to this track, Tony’ to
""What the fuck are you doing in
my studio.” Philip Lynott does
not mince his words.

As he sits with a customised
Yamaha bass on his knee
(decked out full Lynott style
black with mirrored scratch
plate) he tells me the plan to
make a solo album came two
years ago but actual work on it
started a year ago. So why the
need to do a solo album?

“Lizzy is a band and they
interpret my songs as a band.
There's some songs they don’t
like that | wrote and there's
some songs that wouldn’t suit
the band as a band. | was
writing the songs and | really
wanted to get them out, so |
found a clause in the contract
that said | was free as a solo
artist.”

It seemed strange to me that
with this attitude Philip still used
Gorham and Downey to help
him out. How come?

““Because with Lizzy it would
be a situation where everybody
has an equal say. But with this |
say what | want done. Because |
work with them and | know their
styles | can tell them what |
want.”’

At this point in the
conversation Philip ‘starts to
outline the differences between
songwriting and arranging.

“The songwriting is the
melody and the tune and the
arranging is something com-
pletely different. Like when |
wrote ‘Don’t Believe a Word’ it
was more like the version Gary
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Philip Lynott Esq talks to
Mr Anthony Horkins on the
matter of his forthcoming
solo long-playing record

Moore did it was slow. But
Lizzy came along and said we
should rock it up a bit.”’

It transpires that Scott plays
on a couple of tracks and
Downey is playing on a lot of
them.

“Y did a few things
backwards. On a lot of them |
used a drum machine and then
put the drums on afterwards. It
was far more restricting for
Brian to play to. Also, take the
case where we were doing ‘Dear
Miss Lonely Hearts’. When we
were doing that | said to Brian

don’t hit a cymbal. So there’s all
these drum fills where a
drummer would normally go to a
cymbal, which | think gives it a
unique sound. | could have
made that suggestion with Thin
Lizzy which he would have
listened to equally as much, but
it was an idea | had for a long
time that | wanted to try and it
worked.

"“The idea of the album
wasn’t me being completely
domineering over the other lads,
but it was more that | wanted to
experiment the different ways of

recording using different
instruments, and playing the
instruments we do know in
different ways.”

Musicians, apart from Scott
and Brian, include new Lizzy
guitarist Snowy White, Mark
Knopfler from Dire Straits,
Bobby Benbery Supertramp’s
drummer, (who also happens to
be Scott’s brother-in-law), Huey
Lewis, Jerome Rimsey, Jimmy
Bain and Midge Ure from
Ultravox.

For the album Philip is using
Good Earth Studio for the first
time and he’s also working with
a new producer, Kit Woolven.

Why didn't Tony Visconti
produce it?
“l wanted to produce it

myself, and I'd seen Kit who's
worked with Thin Lizzy as an
engineer. ) desk is
something | wanted to learn and
| wanted to co-produce this
album. At one stage | was going
to give it to Tony but it would be
better if two of us grew
together. Kit has a lot to learn
and | have a lot to learn and |
wanted it to be more of an equal
basis. | prefer to learn by
experience |I'd rather say ‘let’s
try this’, hear what it sounds like
and realise it sounds terrible
rather than go ‘Let’s try this’ and
someone saying ‘lt's going to
sound terrible.” That way you’'re
going to be slower to try an idea
out because you’ll be scared to
make a fool of yourself.”

As for the actual studio he
likes it a lot.

“It's very handy. | like to be in
a city. ‘I'm not one of the
country merchants. I'm urban.”’

After the solo album the same
team will be completing work on
the next Lizzy album. Kit will co-
produce with Lizzy down at
Good Earth and it transpires that
the solo album is really a guinea
pig for the next Lizzy album, half
of which is already done.

“We're just waiting for
Snowy to get back from
America with the Floyd. As
soon as he's back we'll get
stuck in.”

How'’s he found working with
Snowy?

“Oh, he's great. It's the
nearest you can get to playing
with Peter Green. Him and
Scott get on great.”’

Is he going to last?

"We'll see, said the blind
man.’’
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GRAHAM PARKER & GUILD

L ROCK AND ROLL is riding a New Wave...thanks
to bands like Graham Parker and The Rumour.
Graham sings lead, plays Guild, excites a fan
following that has grown bigger and bigger since
Howlin’ Wind in 1976. '
Graham brought his tough, pounding style from
Britain to the States, where the passion in his
songwriting has become a trademark. He’s forceful,
demanding, impatient with anything that isn’t
perfect. That's why he plays a Guild.
Getting into the New Wave? Get into Guild.
It'll take you wherever you want to go.

Guitd

HAND-MADE IN U.S.A.

Guild Guitars (U.K.}
Saltmeadows Road, Gateshead NE8 3AJ

In U.S.A. address Guild Guitars,

225 W. Grand St., Elizabeth NJ 07202
Name — Age
Address

in UK. send 0.25p inUS.A.,
for catalogue and price list. include Zip.



f you thought UFO were a
I heavy-metal band; maybe

even spear-heading the HM
revival, think again!

"l don’t know why people

keep putting us into that
category,” said singer Phil
Mogg, in what sounded like

genuine bewilderment. “We’'re
definitely not into leather and
motor-bikes and death trips and
all that exaggerated pseudo-
masculinity that doesn’t really
exist! After ‘Strangers In The
Night’ was so successful it
would've been easy to go on
churning out the same old riffs,
but we want to expand,
musically. Okay we’re heavy,
we're hard-hitting, but we're
tasteful. To me, the difference
between us and heavy-metal
bands is the difference between
being tasteful and being
tasteless!”’

SUBTLETY

“There's no point in being
out-and-out headbangers and
missing all the subtlety; there’s
more to UFO than that,”” agreed
guitarist Paul Chapman, known
as Tonka in the band "because
he's indestructable!’” This is
Paul’'s third ‘time around with
UFO and their current “No
Place To Run’ album was the
first timé he had actually
recorded with them. He finaily
took over from the un-
predictable Michael Schenker
last year, which can’t have been
easy, especially in America
where Schenker was something
of a cult hero.

“Actually it wasn't that diffi-
cult for me,” he said. ‘i was in
the band with Michael in ‘74 and
we played together for about a
year before | left to form Lone
Star. People have sent me tapes
@m those days and it's quite

with you know who.

hard to pick out who is playing
which lead break sometimes. in
‘77 | helped them out when
Michael seemed to have dis-
appeared off the face of the
earth. | knew a lot of the songs
from my previous stint with the
band and on top of that’d had a
hand in writing some of the new
tracks they were playing, so |
was familiar with the material.
When they asked me to join for

TONKATELLSALL

the third time, Lone Star was on
the rocks, so it was an easy
decision!’’ All the same it takes
some nerve to walk out on stage
in front of 17,000 people who
are expecting to see someone
else!

"“Obviously a lot of Michael’'s
fans in America wondered who
the hell | was,” said Paul,
“especially as there’s no real
music press over there so

%dtaté.ﬂ

Jill Eckersley talks to Paul Chapman,
the easily identifiable guitarist

information is passed on
through fans and local radio. |
did three weeks up to Christmas
and by then | was played-in and
on a much more comfortable
footing. Then we did the British
tour after Christmas and that
was quite different. A lot of
people seemed to know me
from Lone Star and | even saw
some Good Luck banners! I'm
sure there will still be some
controversy over which of us is
the better player, though!”’

| must admit the first time |

saw UFO live after Michael
Schenker left | was a bit dis-
appointed, but after seeing

them this time around and
especially after hearing some
very tasty guitar work on ‘No
Place To Run’ {'ve been
converted! | asked Paul how he
saw the difference in style.

”')'m still very close to Michael
as a friend,” he said, ‘‘and
there’s no grievance between
us. As far as style goes, |I'd say
he's much more of a virtuoso
than i am. He becomes fanatical
about one particular thing,
whereas | try to concentrate on
feeling in playing. I'm more
spontaneous and less
regimented. Michael would
work out his solos first and then
always play them the same way.
To me, playing rock guitar
means leaving vyourself a
margin, some kind of freedom."’

FAVOURITES

A new guitarist in an
established band can have a
problem with the songs that are
already firm favourites with the
crowd. If, as a fan, you go along
to hear a particular guitar solo
and the new guy does his thing
instead, you feel cheated, yet
there’'s nothing very creative
about reproducing someoy
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@ev's guitar breaks, note for

note.

“On the older numbers like
‘Only You Can Rock Me’, | start
with a stock phrase that people
can identify with,’”” Paul said.
"Then the audience is happy;
it's what they’re used to and
what they've heard on the
record, but after that | build up
to what | would have played in
the first place.”” At the moment,
Paul plays a Firebird on stage
and says he has always been a
Gibson man.

“l used to be a lLes Paul
player; | always found myself
drifting back to Les Pauls” he
told me ““When | joined UFO
and started using Marshall
equipment, though, | found it
made my lLes Paul sound too
thick. it was my favourite guitar,
the one I'd always used in Lone
Star, but it's very heavy, there’s
a lot of wood in it, and it
resonates. | use all 50-watt
Marshalls and if you think of a
lighter guitar like the Firebird,
it's only about half the weight of
a Les Paul and you get a much
toppier sound. | still have my
Les Pauls but | hardly ever use
them on stage.

FIREBIRDS

| modify my Firebirds slightly
with pick-ups. | always swop the
treble pick-up for a Di Marzio
Super Distortion, which | find
gives more bite and a better
sound with a Firebird. For the
bass pick-up | use a P.90; a flat
black Gibson pick-up which
gives a really nice contrast. |
have three Firebirds, including a
1959 American model, but it has
the flat metal pick-ups on it
which are just like square boxes
and | find them too thin. You
could cut steel with that sound;
it's ear-piercing! As soon as we
go back to America, I'm going
to get four of five Firebirds and
have them all modified the same,
so that if | break a string or
anything I’ll know the substitute
will be identical to the guitar I've
just taken off.”” Paul also uses
acoustic guitar both on the
album and on-stage, where it's
introduced by Phil as ““Paul’s
Spanish restaurant number!*’

FEEDBACK

") play an Ovation Balladeer

‘from

think sound a fot better than
Ovation pick-ups,” he said. ‘At
the moment I'm getting a lot of
feedback but | think that's just
the way I'm playing! | have been
experimenting with different
string gauges because it's quite
a fast piece and if the strings are
too heavy it siows it down. I'm
trying to get a happy medium,
and eliminate the feedback | get
light strings while still
being able to play at thé same
rate.”

Paul doesn’'t believe in
chopping and changing guitars
too much. “It's funny how
when you pick up a certain
guitar, you can’t help playing in
a certain way,”” he said. “'if you
swop around too much you lose
an identifiable style, which |
think is important.”

| asked him if he could
remember his first guitar.
“When | was about ten my dad
bought me a Framus electric
guitar and a little Watkins
Dominator — a triangular blue-
and-white amp that used to
drive the neighbours crazy!’’ he
said. "'Then when { was 13 or 14
| got an AC30. My first good
guitar was a Fender Strat and |
used that combination for years!
Now, using a Firebird with those
Marshalls is as near to a perfect
guitar sound as | want.”

UFO aren’t a heavily technical

band and stick to the standard
rock line-up of vocals, lead
guitar, keyboards, bass and
drums, with keyboard player
Paul Raymond filling out their
sound on second guitar
sometimes. This gives Paul
Chapman much more scope to
be a true lead guitarist than he
ever had with his previous band,
Lone Star.

NIGHTMARE

was a sound
engineer's  nightmare,”  he
recalled. “We had a very
adventurous keyboard player,
so we had all his keyboards, plus
another guitarist, a drummer
whose kit was half the size of a
drum store, five people singing
— and somewhere in among all
that iot there was me playing
guitar! On stage | used to use
twin reverbs into two dual
Showmans. | had quite a big
pedal board with nine or ten
pedals, and there was so much
loss of power from the board,
and the Fenders were so clear,
that the system was completely
back to front! Using a guitar like
a Les Paul with Fenders really
doesn’t seem to work, to me.
Now eith UFO | only use two
effects; an Echoplex echo
chamber and an MXR distortion
unit. 1 usually find that on

‘Lone Star

i -

Paul ‘Tonka' Chapman on stage Mth one of his three prized Gibson Firebirds.

biggish stages like
Hammersmith Odeon there’s
such a space between the back
line and the front of the stage
where | end up playing for most
of the evening, that | have a
wedge 250-watt monitor which
can be EQ'd. The tone can be
changed completely from
what's coming out of the back
line — so | more or less play to
the monitor. It’s nice doing four
nights at Hammersmith because
we get four sound-checks so we
know exactly what the sound’s
going to be like.”” Like most
guitarists Paul is always looking
for new creative ideas but he
feels that gigs aren’t the place
for experiments. “I've known
keyboard players and drummers
who do experiment on stage at
the expense of the band, but |
think that’s wrong,” he said.
“’On stage you're concentrating
on playing, full stop. | do find
myself doing things on the spur
of the moment that | wouldn’t
do even in the best rehearsal
because |'ve been sparked off
by the audience or the
atmosphere, though! We tape
quite a lot of our gigs and when |
listen to the tapes later, | hear
things | didn’t know | played!”’
He is also well aware of the
“brick wall syndrome’ that's
familiar to all musicians, not just
guitarists. You learn so much,

@Di Marzio pick-ups which |

20 |



you go so far, and then what?
“It's a process of learning
how to learn again,” he said. |
did have one guitar lesson when
| was about 12 but | didn't like it
so | never went again! It's the
same with any instrument. |
know drummers who are very
good players but they've
reached a peak and now they‘re
stuck and don’t know what to
learn next. When | get to that
point I'll do something like
listening to a sax solo. | slow it
down to 16 rpm to see if there's
anything there that | can adapt
for the guitar. | usually get past
the block in a few weeks. It
doesn’t always come with
practice! Sometimes | can be
driving along in a car and I'll
hear something that will be the
key to me learning a whole new
set of runs which will open the
door to a new style of playing.

PRACTICE

| practice when we’re on the
road much more than | do at
home. I’'m hardly ever at home!
When we're touring America |
take a little tape machine and
after we’'ve done our sound
check | go into the tuning room
and just play for two or three
hours. | might do that two or
three nights a week and then |
get fed up and catch up on my
sleep! | don’t usually practice
the songs | know; | look for new
ideas for songs and new riffs, or
just play a few scales and things
like that.”

| asked Paul about his
influences, both past and
present. ““Well, there’'s Jimi

Hendrix, who was the first really
wild, manic guitarist | had ever
seen!” he said. “These days |
think Eddie Van Halen is one of
the wilder modern guitar players
and | like some of the things he
does. | like Frank Zappa’s
playing, though | wouldn’t say
he'd influenced me. | like a lot of
R 'n’ B and blues guitarists like
Freddie King and B. B. King. |
used to listen to a lot of Dave
Edmunds’ early stuff when he
was with Love Sculpture. His
guitar playing was a lot more
innovative then than it is now
he’s into Rock ‘n’ Roll. | was
heavily influenced by the blues.
When | was 15 or 16 | played in
Skid Row, taking over from
Gary Moore. He got me the job

with them and | liked his playing
a lot. | listen to older guitarists
too, like Joe Pass and Django

Rheinhart., They're tremendous

but | don’t really see myself
going in that direction, even as |
get older.”” Making ‘No Place To
Run’ with George Martin was
an enjoyable experience for
UFO. The albumi™ was put
together at Air Studios in
Monserrat in the West Indies,
which didn’t do a lot for the

as hear. | just call it rock!
STRUCTURE

1 enjoyed making ‘No Place
To Run’ because it was the first
time I'd made an album that
featured so much guitar. ‘Alpha
Centauri’, for example, the
opening track, is ail guitar

overdubs. Recording was great
fun for me. | usually contribute
to the structure of our songs, so

Paul relaxes with a post-gig drink. A free copy of the new UFO

album to the first person who can tell us what Paul’s badge says.

Honest, no bullshit,

band’s “’street credibility” and
was probably one reason for
critical accusations that the
album was mellow and laid-

back. “Sounds more like the
Eagles to me!” said Paul. ’Our
music is designed to have

dynamics, light and shade. On
the other hand, | like physical
music, music | can feel as well

I do it in a way which | know will
be easy for me to add guitar
breaks. There’s no point in
putting down a backing track
that’'s impossible to play over!
As far as songwriting is con-
cerned, you can never really tell
how something will work until
you've tried it with the band.
Everyone influences everyone

else and the song you started
with will probably end up
sounding totally different. |
always modify and lengthen
guitar solos for gigs anyway.
Someone in the front row at a
gig listens to a solo quite
differently from someone lying
on the floor of their flat with
headphones on!”’

RESPONSE

Fashion or no fashion, there
are no signs of any lack of
response to UFQO’s particular
brand of melodic, hard-hitting
rock. They had no trouble
selling-out their February tour of
Britain and extra dates had to be
added in many places. Ask Phil
Mogg what he thinks about
being labelled *‘old-fashioned”
and he shrugs. “I've never
thought of us that way. If being
an able musician is supposed to
be old fashioned, that worries
me. |f they're saying that we
can play and we’re in tune most
of the time, is that meant to be
criticism? We've kept going all
these years because we always
thought we had something to
offer — and we still do!”

In Next Month’s
BEAT

Scott Gorham —
Thin Lizzy’'s
Silent Partner
speaks out

PLUS:

Mike Rutherford,
Buggles,
XTC,
Spyro Gyra
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4 track package.
Teac A3440,
Revox HS77,
Model 2A Mixer £1668 £1350
2. 4 track package.
Teac A3440,
Revox HS77,
Itam 10-4 Mixer £2535 £2090
8 track % inch
package. ltam
806, 10-4 Mixer,
Revox HS77 £3917 £3220
4. 8 track 1inch
package. Otari
MX7800, Allen &
Heath 16x8
Mixer £7185 £6395
5. 16 track 1 inch
package. Itam
1610, Allen &
Heath 16x8,
Revox HS77 £9045 £8185
s exclusive of VAT 6 24 track )
package. Otari
MTRS0, Allen &
. . : : . Heath Syncon
I range of ancillary equipment available. Finance facility. 28x 78 £29275 £24990

I after sales service back up. 7. Any other

ackage tailored
A, 1-7 Harewood Ave., Marylebone Road, London o

N1. Tel: 01-724 2497. Telex: 21879. requirements ? ?
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sojourn intc the realms of home

recording, I’ve promised to look at the
question of going from four to eight track
and, if we find ourselves with enough
room, some of the other areas which you
will have to consider if you really want to
get the most out of your home recording
studio.

So far we have seen how the logical
progression is to begin with a twin track
machine and learn the potential of that
working on a sound on sound basis. We’ve
seen that the bare minimum of equipment
in the way of effects, mikes etc, etc, will
take you a surprising way, but we’ve also
admitted that it is inevitable- that the
limitations of sound on sound will get to
you eventually, and that you will wish to go
on beyond this point.

There are those who advocate a move
directly from twin track to eight track, by-
passing the whole four track move. They
argue that, once you are committed to
working on an overdub basis, four tracks
really do not allow the creative flexibility
that you need, you might as well go straight
up to eight. To an extent, in theory at any
rate, I number myself among the
proponents of this theory. I say in theory
because [ doubt that many readers will
have anything like enough money to do
this, nor the technical skill to handle the
increased complexity of eight track. Don’t
forget, it’s not just a matter of getting a
new tape machine — you’ll need a new
mixer running into eight out, and that costs
money.

It is true, nevertheless, that four tracks
can soon start to look very limiting. Within
the last few days | have been involved in the
recording of a single which called for a
considerable number of vocal harmonies.
Regretably the record company who were
underwriting the venture booked a 16 track
studio (a good one, admittedly) and it was
horrifying to see just how quickly we were
running out of clean tracks. ‘Why should
we need them?”’ | hear you wondering. The
answer is quite simply that the more tracks
you record on, the more you keep
everything separateland.the longer you can
take before you make a commitment to the
final product. What’s left is the mixing
@3 which is, in effect, the proper time to

In this final part of my three issue

make decisions about what goes where in
the stereo picture and the relative balance
of each instrument or voice. If before the
mixing stage you have been forced by
shortage of available tracks to mix down
instruments or vocal harmonies together,
there is no way that you can alter their
relative positions and strengths later on.
It’s back of course, to the very same
problem which I discussed in part one of
this article when I was talking about the
problems of sound on sound.

The new AKG 100 microphone — one of the
wide range of mikes suitable for your home
recording studio.

}'?eyu/_at .qtem.f
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In the final part of his feature on home recording,
Gary Cooper shows that he hasn’t got a four track mind.

The answer to this, to an extent, is to go
eight track. It is most unlikely that you
will really need more than that in a home
environment, mainly because you are
unlikely to be recording string sections,
massive vocal parts and heavily miked
drum kits. You coul/d find yourself running
out of tracks, but it isn’t that likely if you
are sensible.

Assuming, therefore, that you have
made a definite decision to go eight track,
you now have to ask yourself which of the
many eight track systems on the market
you wish to opt for. Strangely, although in
theory the market is smaller at this
expensive end, there are far more eight
track home studio tape machine makers
than there are four or twin track makers.

As with everything in life, each machine
has its advantages and, ideally, one would
have a machine which combined the salient
and impressive features of each. Which you

‘eventually buy will depend on your own

technical needs and price, it’s impossible to
be dictatorial at this distance about what
you, personally, will need.

The first question you will have to ask is
whether to go with %2’ or 1" 1ape with its
higher costs but better sound quality.
TEAC, who started the whole multitrack
recording movement going, don’t forget,
have their TASCAM range offering eight
tracks on 2’’ tape and they have many

‘tailor-made accessories such as mixers etc.,

etc., to interface with their TASCAM
machine.

Another manufacturer with an excellent
reputation is Brennel, now part of the
Allen and Heath organisation, and they too
offer a complete package deal. Their
equipment is British made, by the way,
which, for once, is a recommendation as
we are at least as good as any other
country, and possibly better, at making
recording and studio equipment.

Other ndames spring to mind now, like
ITAM, Otari, and a newcomer, relatively
speaking, the Soundcraft Magnetics eight
track machine, which is probably fairly
regarded as the Rolls Royce of the lot. This
is made by the Soundcraft mixers people
and can honestly be recommended as a
good choice for anyone whose budget runs
that far.

At this stage, as you can see, there iy
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definite possibility of confusion as to the
respective merits of the machines in
question and so it’s back to the specialist
dealers for their advice and, maybe, talking
to some other owners (the local demo
studios?) to see what they have found good
equipment from a reliability/performance
viewpoint.

By this stage of the game you are going
to be, hopefully, conversant with the actual
usage and general principals of recording -
you are not going to have to learn
everything from scratch. It is, however,
worth getting your hands on that book I
mentioned in last month’s issue, The

Multitrack  Primer,  available  from
Turnkey. There is much information here
that will be useful to anyone going onto
eight track for the first time.

If you haven’t already done so; it’s
probably time now to start thinking about
improving the acoustics of your room.
Again, The Multitrack Primer will
certainly help you here because there is
plenty of sensible advice in the book which
will not entail you trying to construct a
proper acoustically planned environment
within the shell of your living room.

So far you will have, we hope, gone some
way towards reducing reflected sound, the
cause of that very unprofessional reverb
hollowness which one often hears on home
recorded tapes. Advice like reducing
reflective surfaces etc., etc., is too basic to
give, but do think about it.

Think also about the siting of your
studio. If you are moving up to eight track
@ are going to need more room to

accomodate a bigger mixer, more mikes,
leads, and, above all, more equipment of
the musical kind — carrying drum kits and
pianos upstairs is such a drag!

Is it possible to move your studio out
into a converted garage? A downstairs
room? There must be something better
than the attic!

Having already spent over £5,000 (not an
unreasonable  figure for, say, a
TEAC/TASCAM eight track and a
Soundcraft S400) it is also going to be time
that you thought about getting your sticky
paws on some more mikes too. Good
secondhand mikes are rare but,

fortunately, you aren’t going to need
anything as grand as a Neumann and can
select from the Shure, A.K.G., Calrec,
Beyer, Sennheisser ranges which, whilst by
no standards being cheap mikes, are not

quite as high priced as Neumann’s, which is
not t0 suggest that Neumann are over-
priced, merely that you almost certainly
won’t need to go that far.

Outboard effects start to look even more
interesting when you move onto eight track
too. Up until now it would probably have
seemed pointless buying  expensive
outboard effects but now, with all those
spare tracks to play around with, effects
are going to become more of a necessity
than before. Fortunately we are well
catered for here too, without having to go
to ridiculous lengths, such as buying tens of
thousands of pounds worth of professional
studio units. Those Accessit effects I
discussed before are still going to prove
useful, as hopefully any spare cash can
push you in the direction of such firms as
Atlantex (importers of MXR, Furman,
Ashly, Sescom and others). Atlantex could
easily fit out a complete advanced home
studio in the effects department and are

definitely worth talking to.

Whilst we are talking about making
funny noises, we really should also talk
about getting rid of them — or at least one
of them, hiss. The higher you run your tape
speed the more the hiss factor drops. A few
professional producers are even beginning
to drop the idea of using hiss reduction on
the grounds that it interferes with the
overall sound too much. The new
Wishbone Ash album, Just Testing, for
example, was recorded at 30 p.s.i. with no
noise reduction and it certainly sounds
good to me.

On the other hand, even accepting that
you follow that other golden rule and keep
your recording levels high, hiss can be a
problem, especially on quiet piano passages
and soft acoustic guitar parts. Here a
compander type of hiss reduction is

For monitoring exactly what goes into the tape, high quality Hi-Fi speakers will do the job adequately. Above are a selection from the Tannoy
range. They are the Chester, Dorset, Mayfair and Ascot.

undoubtedly the best bet for home use and,
as with last month, we start turning to
those excellent DBX systems. On the other
hand, the choice in noise reduction has
widened in recent years and you also have
people like BEL to look at, I’ve heard good
things about the BEL noise reduction units.
There are others too, so, as always, shop
around.

Monitoring is something else to think
about now, if you haven’t before. I
said, earlier in this series, that the average
musician’s domestic Hi-Fi system was
probaly good enough for a start but, by the
time you start thinking about eight track, it
really isn’t going to be up to the difficult
job of monitoring exact/y what has gone
down on tape. What you are looking for is
not, as with most Hi-Fi purchases,
something which flatters the sound into a
shape you find attractive (which, contrary
to their protestations is what a lot of so-
called Hi-Fi buffs tend to do, I would
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suggest). What you will want is something
which reflects exactly what you have got on
tape. Good Hi-Fi speakers will do but,
personally, I use JBL 4311’s which are
expensive but excellent, and many friends
of mine use Tannoys which are equally
acceptable. Power amps too need to be
chosen carefully. Good Hi-Fi names like
Technics will do but, personally, 1 would
prefer to look at Quad, HH, Amcron and
people in that league. Don’t, whatever else
you do, try and get away with rubbish
monitoring at this stage — it doesn’t pay.
Talking about paying, leads us onto the
question of financing your expansion.
There is a pretty reasonable market for
secondhand recording gear, particularly
now that the market is growing so quickly
and more people are coming into it than
ever before. Because of this you should be
able to get a fair price for your old
equipment and that will help a little. You
may be tempted to write some of the
expense off by setting yourself up as a
demo studio. My advice on this is that you
should never charge for what you do not
really know how to do. When, and only
when you are familiar with your equipment
and really can get a decent sound on tape is
it fair to charge people for their hard
earned money. Some may not be so
scrupulous as this but, in the end, they just
get a rotten reputation and go out of
business, and that’s the end of them.

The burning question is, of course, how
can you ever afford to put an eight track
studio together when the minimum
it’s going to cost you, and that means the:
minimum of effects and ancillaries, is
about £3,000-£4,000? The answer is that
you go slowly and try and think one jump
ahead when you buy anything, always
carrying in your mind that, one day, you
will want to ge further and asking if the
unit will go with you. On this basis,
monitors, mikes, stands, D.I. boxes, your
Revox (that’s why I told you to get a good
one!) many effects, leads, cans, etc., etc.,
can still stay. You may even have been able
to keep the same mixer when going from
two to four track if you bought wisely and
if the mixer you buy now is good it will last
you for a long while. No-one can pretend
that it is easy, though, and unless you are a
superstar it is hard to see how the next
stage, 16 track, will be at all affordable
until you have a thriving business as a
demo studio which will, at least,
underwrite new equipment costs if you’ve
got your charges right.

But 16 track is possible under home
circumstances. A recent ITAM advert
showed that they do a 16 track package
comprising an ITAM 1610, Allen and
Heath 16 x 8 and a Revox HS77 for about
£8,185 (the prices may be higher now the
ad is a bit old) and that shows that it is
still just within the realms of possibility.

In my opinion, however, eight track is

the best and, if I had to make a choice
within a fairly tight budget I’d probably
still spend the extra and go for an eight
track on 1’’ tape machine (better frequency
response etc., etc., despite the far higher
tape and machine cost) and stick there.
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The stuff dreams are made of. An ITAM 1610
16 track recorder. It's just feasible for home
recording if you have a very friendly bank
manager.

track, 16 track or even 24 track studio.

Industrial Tape Applications’ London showroom. They have all you need to set up an eigy

Four track will take you up to a pretty hig}
quality of sound but you are so poorly
served in terms of facilities. More than
eight tracks is getting frighteningly
expensive, but eight track offers a great
deal of flexibility and a good quality of
sound, providing you do take the trouble to
learn how to use your gear and work to
high standards. Given that proviso, a great
engineer will always get a better sound out
of a cheap system than a bad one will get |
out of any piece of 24 track wizardry.

Generally speaking, much of what I have
said in previous issues about the
advantages of doing certain things applies
here and it is very hard to be specific about
eight track and beyond. At this stage of the
game you are very much your own master
with very much your own ideas and tastes
in things. What | have attempted to do is
show that it is possible to go further than
you may think and that four track needn’t
be the limit of your endeavours, indeed, 1
suspect that most home studio owners and
users will outgrow four track surprisingly
quickly, seeing it as a good way of learning
how to use more advanced equipment later
on,

However you decide to do it, home
recording is a bit of an addictive drug.
Even sitting at home with a Revox can give
you a tremendous thrill as you find out
what can be achieved just with sound on
sound.

Combined with the growth of small
record labels (you could even release your
own home recorded albums, after all, and
finance things that way) the possibilities
are seemingly endless, so good luck. Next
month it’s back to the normal format of
Getting Your Act Together!
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Just available. Cerebrum’s new catalogue of package lighting systems. Six
P specially selected, all-in, balanced systems. Whatever you
play, be it heavy-metal, mod or Mozart, whether you play

large or small gigs, there's one just the right size and price
for you.
Today the public expects professional presentation so it's
dangerous to rely on what the venue has or hasn't to
make the most of your act. Contact us for your
copy of ‘One for the Road’ CEREBRUM
and see what the specialist
lighting and stage effects
company has to offer. \ /
Cerebrum Lighting (Sales and Hire
Limited, 168 gChiIt%zin Drive Surbizon, é 4

Surrey KTS 8LS, England. =
Telephone: 01-390 8051 LIGHTING

Please send me my copy of ‘One for the Road"
I am interested in your other stage effects equipment O

Name I
Address J -

------J

& 4,o\l
0,8

I,

<%
Vo,

mm ~ We are one of the leading equipment sales and
S

_— installation companies, offering you a friendly
Orban Dual Reverb and helpful service.

Every item we supply is tested and aligned in our
own workshops, and after-sales service is always
readily available.

We supply anything from an XLR to a completé
24-track studio installation, at competitive prices Neal 302
to clients that include recording and AV studios,

government departments, schools, radio stations,

theatres and PA companies in all parts of the world.

QOur stocks include AKG, Alice, Allen & Heath,
Ashly, Aurotones, Beyer, Brenell, Formula Sound,
Furman, JBL, Keith Monks, MXR, Neal Ferrograph,
Orban, Quad, Rebis, Revox, Sescom, Shure, Sonifex, ¢
Soundcraft, Tannoy, Tascam, Teac, Technics,
Trident Fleximix, and Uher.

STUDIO s
EQUIPMENT
SERVICES

Studio Equipment Services Ltd.
The Studio Shop, Oxgate Farm,

Coles Green Road, London NW2 7EY. Formula Sound Graphic Equaliser
Revox B77 Telephone 01-452 1979, 01-452 1980
Telex 87515 WISCO G.
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MIGHTY MITE BUILD-UP

We carry what is probably the most extensive range of Mighty
Mite accessories in the North East. Build your own guitar! Or
juice up the one you’ve got!

CUITAR VARIETY BILL

WINDOWS carry a truly comprehensive range of guitars and
basses —with more famous names than we care to mention.
At any moment we are expecting a consignment of the
fantastic Martin guitars. Give us a ring for availability and
prices.

DRUM BOOM

Main stockists of Tama drum kits —we have a wide selection
set up for you to try.

We are a Paiste cymbal centre, and carry Zildjian too.
Rototoms, Premier drum cases and accessories for beginners
and pros.

There’s a great deal waiting for you at WINDOWS !

ANTASTIC

REAKS AT

e~ WINDOWS

WURLITZER DEAL!

WINDOWS announce that once again they have stocks of the
Wurlitzer EP200 Electronic Piano at the amazing price of

only £531 complete with bench*. As a main agent we guarantee
you a first class after sales service. Just one of the amazing
superb keyboard deals at WINDOWS. Phone or call in to see

el *While available

CARLSBRO LATEST stocks last.

As one of the top main dealers we always
have a complete stock of the latest Carlsbro
developments—including the chorus and
effects pedals range,

They never cease to amaze us with their
innovative features and reliability.

Most comprehensive
stock

in the North East

We at WINDOWS have recently expanded our Musical
Instrument Department—and that’s good news for everybody.

We can now offer even more of you the individual service
that has made us one of the most popular Music stores in the
North East. Everyone is important to us, no matter how
accomplished or developed they are. With such a wide range of
quality instruments available it is important for you to make
the right choice —and we can help by keeping our prices
reasonable and our stock as comprehensive as possible.

After Sales

Our reputation is founded on a first class after sales service
that we reckon is second to none —our qualified technicians
see to that!

We offer top allowances on part exchange and have a
constantly changing second-hand scene. All with a full
guarantee.

DONSB)

OF THE ARCADE |
J.G. Windows Ltd., 1/7 Central Arcade, Newcastle upon Tyne. Tel. 21356
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Y} ideo is a luxury! We
don’tneedit.”

“Being a musician

means making music, not
video.”
Video?, sure, maybe when

we’'re famous.”’

All three quotes are from
working musicians. And
although 1 don’t think that video
is the magic answer to all your
problems, the purpose of this ar-
ticle is to convince you that
video has to be considered if
YOU want to be considered as a
serious musician.

""Wait a minute!”” | can hear
some of you shouting, “‘I've got
enough strain on my brain trying
to keep up with the latest audio
equipment. And what with try-
ing to pay off the P.A. plus hire
a decent studio for that demo
that we've been rehearsing, |
can barely pay the rent. And on
top of all that you want me to
start using video? You must be
joking,"”’

If you need convincing, put
this article down for a second
and turn on your telly. What you
are looking at, whether you ap-
prove of it or not, is becoming
the most important medium of
our age. According to the Cen-
tral Office of Information, we
Britains probably watch more
T.V. than anyone else in the
world, averaging 17 %2 hours per
week. 98 out of 100 homes have
televisions and two-thirds of
these are colour. In terms of in-
formation, culture, entertain-
ment and education, T.V. is
already more influencial than
any other means of communica-
\tion. Even teachers are realizing

that to reach modern kids
they’ve got to think
audio/visual. And I'm not just
talking about T.V. in schools.
How many of you pick up extra
money by doing a bit of music
teaching? In the near future you
will be seeing self-instructional
video-tapes that, for example,
can teach you how to play guitar
at home. Telly in the home, telly
in the classroom and telly in
business and that includes the
music business.

It used to be a matter of sit-
ting in front of the box and wat-
ching whatever the B.B.C. or
1.T.V. gave you. Now you have
the option of recording any pro-
gramme that is being broadcast
while you are out doing
something else. And you can
play it back at your convenience
as many times as you like. Col-
our video cameras are now
available that plug into home
video recorders. With this set-
up anyone can make their own

SEE ME, HEAR ME

It’s, time for serious musicians to start thinking
video now! Who says so? Terry Braun says
so. And if you think that video is out of the
guestion for your band, read on. It's not as
expensive or as difficult as you think.

television programmes. More
and more commercially produc-
ed video-tapes are being sold.
These cover subjects from
feature films to football to rock
androll.

For some of you none of this
is new. You may realize the im-
portance of the medium, but
think that you have plenty of
time. After all, everyone is say-
ing that video is the future
trend. If so, the future started
yesterday. It's time for serious

N

All Cartoons By Terry Braun
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musicians to start thinking video
now!, if only to prepare for
video discs. This example of the
newest audio/visual technology
will be launched in Britain within
the next few vyears. Unlike
video-tape,  which  records
sound and picture on magnetic
tape, video discs will look very
similar to your familiar L.P.
record. However, this record of-
fers simultaneous playback of
video visuals with sound will be
of higher fidelity than your pre-
sent audio tape or disc system.
In a nut-shell, that little glass
box in the corner of your room
will soon be central to virtually
everything we do, from buying
food through computer linked
television terminals to entertain-

ing ourselves.
And central to entertainment

is music. (This is where you
come in) If you're still not sure
where, then you're not alone. It
would be misleading to speak of
a ‘‘video industry” in the same
sense as one speaks of the film
industry. It's more of a con-
tinually changing mixture of
enterprises and individuals with
no real cohesion. When it
comes to video and music, even
the so-called ‘‘professionals’
are confused. Even the music
business doesn’t take it serious-
ly. Jon Roseman, acknowledg-
ed as one of the miost successful
rock video producers around,
told me: ““We're considered to
be outsiders by the record
business. Record companies
treat us as lowly technicians.”
Yet the Boomtown Rats are the
first to admit that Jon
Roseman’s videos have been
important to their career. As far
as | know even the Musicians
Union has no agreed policy or
rates for video taping.

So although | can’t honestly
claim to know all the answers,
this article represents the first
attempt (to my knowledge) by
the music press to establish
some guide-lines for the profes-
sional use of video by musi-
cians.

Before going on the sticky pro-
blems of who can provide what
video service for how much, 1'd
like to suggest some approaches
to video. | hope that these will
help you identify your own
needs. Il begin by outlining
what | consider to be the three
basic categories of video.

1) Video as a ““mirror”’

You're probably already used to
audio-taping rehearsals and gigs.
{if not you should start now!)
both to give yourselves an idea
of what you sound like and to
record those improvisations that
you might otherwise forget. (see
Gary Cooper’s article on home
recording in the Feb. issue of
BEAT). Video recording gives
you the added advantage of be-
ing able to see yourselves as
well. How many of you can look
me in the eye and say that
you've never mimed in front of a
mirror? The video mirror,
however, can be played back
any time you want. This is not
only useful for polishing up your
act. It also gives you the oppor-
tunity to record several methods
of presenting the same material
which you can sit and analyse
later to choose the best.

and tape recorders. The same
applies to video. To get the
most out of any tool you need
practise in using it.

2) Video used to promote your
music within the music biz. I'm
sure that you all recognise the
value of “demo’’ audio tapes in
promoting yourselves for gigs
and/or recording contracts. But
what about that influential per-
son that wants to know what
you look like? Photo’s are useful
but they don’t move. The usual
solution is to entice the
aforementioned V.1.P. down to
your next gig. | wonder how
many of you find the following
telephone conversation familiar.
{member of band to V.I.P.)
"“Sure we'd be happy to have
you come down and see us ...
We're playing at the Duke of
Earl in Islington on Tuesday ...

-

©
©
©
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VIDEO AS A MIRROR

Remember that | was saying
earlier about video discs; the
new breed of A&R executive
will be as interested in how you
look as how you sound. Which
leads me to the final advantage:
being video-taped gets you used
to being video-taped. To put it
another way, none of you would
dream of going into a recording
studio without some idea of
how you want to sound. You
build up this knowledge by ex-
perience with  microphones

oh ... | see, you can’'t make it
on Tuesday. Well, we're playing
in Croydon on Saturday ... yes,
it is a long way ... um, well,
we’re not playing anywhere for
another four weeks ... O.K. ..
sure, I'll give you a ring.”
Whereas, a colour video-tape of
a well rehearsed live gig could
be delivered directly to the busy
executive who can view your
act in the comfort and conve-
nience of home or office. Also,

_consider how many sound tapes

must cover this imaginary Q
ecutive’s desk every day. Im-
agine how a video-tape would
stand out. The sound quality
can be as good as any Y%inch
live track and some video
systems can record and
playback in stereo.

If you are interested in even

better sound quality and can ar-
range to do a demo track in the
studio, so much the better. You
could either video-tape the
recording session and edit the
visuals to match the final mixed
track or structure a visual
presentation around miming to
the pre-recorded track. In any
case, there is no need to assume
that with what you gain in visual
presentation you loose in sound
quality.
3) Music promotional films for
public consumption are nothing
new. ‘A Hard Day’s Night”, for
instance, was little more than a
very slick promo for the Beatles
that was sold to the public as a
film in its own right. For that
matter, it goes back before
World War |l to the Hollywood
musicals. It all helped sheet
musicians record sales. I'm sure
that you can all think of modern
equivalents playing at the local
Odeon at this very moment. The
difference now is that a musi-
cian’s career is linked with visual
presentation from the very
beginning. And don’t make the
mistake of thinking that this only
applies to your brand of music.
In Germany, record lables that
specialize in symphonic works
and large orchestras are already
beginning to video-tape the
musicians while the record is be-
ing taped. So even Vivaldi on
video. It will no longer be a
question of a band’s perfor-
mance on Top Of The Pops
making or breaking a record’s
sales. What's on sale, to televi-
sion, for home viewing and even
in the record shops will be both
sight and sound. If you want to
play a creative role in the pro-
duction of these videos then you
need as much experience of
video as you can get. Musicians
should start thinking of their
music and their visual presenta-
tion as part of a total package.

Once you have considered
the type of video tape you want
made, consider the following
points before you pick up the
phone and arrange your video
session. Cont'd
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1) Who is the video-tape for? Is
it for yourselves or to show to
someone else? If yourselves,
does it have to be in colour?
Black and white is much less ex-
pensive and can be made with
one camera and available light.
if it is for someone else (i.e. an
A&R person}l, do they have
video playback facilities and if
so, what system? There are half
a dozen or so different and in-
compatible systems. It's not like
sound cassettes, with any
cassette fitting any cassette
player. So find out what type of
equipment is available for
playback. If you want, as men-
tioned earlier, stereo sound, the
same applies. Not every video
system can play back in stereo.

2) Do you want a straight recor-
ding of a performance in "‘real
time”’? In other words, a half
hour set recorded in a half hour
and taking one half hour to play
back. Or, are you interested in a
tape that you might want to
edit? Editing allows you to rear-
range or juxtapose the images
and the sound some time after
the recording was made. There
are two issues here: 1) usually
costs more to edit, the more
special effects, the more it
costs, and 2} If you remember
what | was saying about the
many different makes of video,
on some makes editing is only
possible with a substantial loss

&

CONSIDER THE IMPLICATIONS OF HAVING A GIG OR REHEARSAL VIDEO-TAPED

of quality.

3} Have you considered the
practical implications of having
a gig or rehearsal video taped?
Colour cameras need extra light
for good results. {f a multi-
camera recording is arranged
you will have to be prepar «i to
perform surrounded by more
hardware and cables and people
than usual. Someone video-
taping a live gig can be very
distracting for both you and
your audience. Make sure that
you sit down and discuss these

questions with who-ever is do-
ing the video. The closer the co-
operation between the musi-
cians and the video crew the
smoother the recording will go.
If you intend to tape a live gig, is
the manager of the venue
agreeable? Some places try and
charge the band and/or the
video crew for recording.

4) Develop an eye for video pro-
grammes. Watch Top Of The
Pops, The Old Grey Whistle
Test, Kenny Everett etc., etc.
Start thinking out what you like

MAKE SURE THAT YOU ARE NOT BEING STEAMROLLERED

&

\Z

and dislike in terms of visual
presentation. Consider how
some videos concentrate on the
musicians while others never
show them, but bring out the
content of the song through a
series of visuals. Even though
you may not be conversant with
video jargon — don’t let it worry
you. You should still be able to
communicate to the video pro-
ducers what style or approach
suits your music.

5) When you contact someone
to do your video make sure that
they can deliver the goods that
YOU want. Video makers are
not just technicians. They work
in a medium as creative as
yours. Consider what their at-
titudes are, but make sure that
you are not being steamrollered.
Talk money right away. If you
can’t agree a fee that you can
afford and that is worthwhile to
the video company then you
might as well go elsewhere.
Shop around. If you contact a
video company that is out of
your price range, ask them to
suggest someone that can
deliver the results that you want
at a price that you can afford.
Find out which bands have used
which video company and ask
the musicians what they
thought of the result. Also find
out the musical interests of the
video makers. A Reggae band
may not be interested in
employing a heavy metal sound
engineer. The same applies to
video.
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DEVELOP AN EYE FOR VIDEO PROGRAMMES

At this point, | hoped to pro-
vide you with a comprehensive
list of video production com-
panies. You could then take this

menu’’ of who can do what for
how much, grab a phone and
get cracking. However, |
discovered that it wasn’t that
easy. For starters, there isn’t
such a list of professional video
services. In the time | spent
researching this article new
video organisations were popp-
ing up all the time and others
going to the wall. | tracked
down the ones listed below
through advertisements and ar-
ticles in the music press and
through magazines and daily
papers. | started with these and
gradually built up a list of others
through telephone references.

This is where you come in
again. I’'m not a musician. | can
ring up and ask what video
facilities are on offer but I'm not
in a position to negotiate for a
video tape of myself. So the
following list is not definitive. 1
suggest that you start with
these companies and build up
your own video file. Look out for
ads and articles in the music
press and elsewhere and jot
down the names and phone
numbers in a special note book.
I1f, through this process, you
come up with anything, let me
know through this magazine.
Let me know if you were satisif-
ed with the services offered or
not. Let me know if you felt
ripped-off or talked into getting

more than you wanted. | can
then do a follow-up article based
on your experiences so that your
success or failures can be
shared with your fellow musi-
cians.

A final point: there are no
standard fees. | was quoted
sample prices from £200 to
£20,000 for a five minute video
tape. But most of the video pro-
duction companies were willing
to negotiate. So have a go and
get back in touch with me to let
me know how you got on. (/f

anyone would like to discuss
any of these points with the
author he can be reached on
263-4721 — ED).

FACILITY HOUSES

These deal in selling and/or hir-
ing video equipment, from
single camera portable units to
big multi-camera jobs. Ask them
to mail you price and facility list,
and don’t hesitate to ask them
to recommend video production
companies.

R.E.W. 240-3064
TeleTape Video 434-3311
*ProVideo 439-8901
*Molinaire 439-7631
*Keith Ewart 874-0131

PRODUCTION COMPANIES
These offer video-tape making
services.

Emjay Video Services contact:
Johnny Watson, 903-4611
*Jon Roseman contact:
Roseman, 439-8241

Video Promotions Ltd. contact:
Phil or Martin 769-2767
Video Techniques
Peter Green 459-4102
*These firms offer some produc-
tion facilities.

Other facilities:

Wop Along Music contact:
John Bachini 0582-422387 By
July will have a video demo
studio adjacent to their audio
demo studio in Luton.

Dingwalls contact: Roger Ban-
nister 267-4967. This club offers
video taping of live gigs or
rehearsals.

Martin  Marston  Loudwater

Television Service; Martin offers
a video cassette demo service
from £100. He can be contacted
on High Wycombe 39291,
Nomis Studio and Equipment
Hire Ltd. Should have two
video demo studios by August.
Already has one in operation
now. Contact Robbie Wilson on
01-602 6351.

Jon

contact:

W!/

IF YOU AREN'T SATISFIED WITH SERVICES OFFERED CONTACT BEAT

&
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ordon Giltrap calls him
‘G’my guitar man’. Ralph

McTell trusts him to
repair his precious Martin D28,
and Rick Kemp has just commis-
sioned him to make a Ditson
Martin copy. Yet Tom Mates
has to work part-time as a bar-
man to make ends meet.

The regular support of top
guitarists is no guarantee of a
living wage as 23-year-old Tom
discovered when he left the
London Coliege of Furniture two
years ago to set up his own
guitar making business.

From his flat-cum-workshop
in one of the seedier areas of
. Pimlico, South London, Tom
talked about how he started out
in the intricate and painstaking
world of handmade acoustic
guitars.

"“When | was 14 and at school
" | made my first guitar. It was a
plywood job and was absolutely
terrible. But'from that moment |
think | was hooked.

“When the time came to
“leave school | was at a loss what
" to do. | went to the careers of-

ficer and said | was interested in
guitars. And he told me there
were courses in guitar making at
the LCF. So 1 went along for an
interview thinking that it was
just a formality. But out of 40
people who went along only
three of us gotin.”’

Tom has mixed feelings about
his three years at college. ‘|
learnt a lot there but the chap
who taught me was very tradi-
tional. He used to try to get me
to make Spanish and classical
guitars. He didn‘t like steel
strung guitars, and treated you
as. a bit of a weirdo if you
wanted to make them.”’

It was while he was at college
that Tom got his first break. He
said: ““Ralph McTell saw some
of my work and gave me his old
Martin D28 to repair. He said
that he’d be giving me lots of
work: to do after that, but |
didn’t hear from him for a while.
Since then I’ve repaired a Strat
for him, a Zematis 12-string an
old Kalamazoo and a Gibson

It’s no easy road to fame and
fortune when you make excellent
acoustic guitars at a reasonable
price. Mark Palmer has been
listening to Tom Mates’ tale of
woe.

Tom shows off the twin-neck guitar he recently made for
Gordon Giltrap.

Tom left college having made
13 guitars. Two years later he's
made about another 10, in-
cluding a twin neck six and
twelve string for Gordon Giltrap,
which took four months to
build.

"’After leaving college | got
work by word of mouth,” says

Tomi. ‘I think Ralph mentioned
me to Gordon, who saw the first
steel strung guitar | ever made
and bought it. It wasn’t made
specifically for him.

“} felt terrible about selling
that guitar. I'd put so much
work into it. [ just couldn’t bear
to letit go. But I've got over that

THE BEST OF MATES

now — | just see the cheque at
the end of it.”

The ‘cheque’ isn’t as big as
Tom would like. “I'm no
businessman. At the moment
I‘m putting in about 90 hours a
week and ending up with £30. |
think it’s because | just want to
do a good job and impress

people. | take my time over
making any guitar.”’
For handmade instruments,

Tom’s guitars are cheap. A
single neck, six string acoustic
will set you back no more than
£350, which is quite a snip when
you look at the abalone inlay
that Tom seems keen on.

“It's gone up terribly in price
since | was at college,” he said.
“Then | paid 40p an ounce from
this place in Old Ford. Now you
have to pay £1 for a square inch
of the stuff.”’

"I've devised a new way of
putting the decorative inlay into
the neck. Instead of putting in-
dividual pieces into the finger-
board | build up the design on a
piece of wood then glue the
whole thing in.”

Although making guitars is
his love Tom admits that the real
money is in repairing and refret-
ting the instruments. But he
does get some bizarre items
brought to him. He produced a
cheap looking Spanish guitar
with a gaping hole in the top of
it

"This was brought in by some
guy who bought it-from a Peru-
vian Indian. It will cost more to
repair than it's worth, and take
some time to do. But what do
you do? | can’t turn round to
him and say | won’tdoit.”’

The woods Tom works with
are mainly mahogany, spruce
and maple. He says that the
cost of the wood in an average
guitar is between £40 and £50 —
but the quality of wood is fall-
ing.

| like mahogany because it's
a nice quiet wood,”’ he says.
“Maple is lovely, but not too
easy to work with. You get dif-
ferent sounds from different
woods. The two guitars that i‘'ve
made for'Gordon are cedar. It's
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Tom with both guitars he has made for Gordon Giltrap. On the
leftis the first steel strung guitar he ever built.

a bright sound but with a lot of
punch.”

Gordon has used his twin
neck for recording and says that
the tone has improved app-
reciably in just a week. When
he played it at Tom’s flat the 12-
string sounded uncannily like a
harpsichord. How does Tom go
about getting a certain sound
from a guitar when he makes it?

“I use different woods and
different thicknesses of wood.
But there’s no way that you can
ensure that a copy of a certain
guitar is going to sound exactly
the same,”’ he said.

“Ralph McTell has a 1930s
Gibson J45. But because it was
so precious to him he wanted a
guitar that sounded exactly the
same that he could take on the
road with him. | spent a day
messing around with it, looking
inside it and followed the dimen-
sions exactly. It sounded pretty
similar, but not exactly the
same."”’

Although Tom plays guitar he
says that he now rarely has the
time to. “’l only play now when
I‘'m testing one of my guitars
out” he said. "‘Ralph is my big
hero and | used to play a lot of
his stuff. | also used to go
through Mike Chapman’s reper-
toire, but not any more.”’

“‘Sometimes | get really

depressed and think that [ll
pack the whole thingin. As a kid
| really wanted to be a tennis
player, but | think that's a little
late now.”

@if you're interested in Tom's
guitars you can contact him on
01-8218149.

L
~ )
-
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Detail from the headstock of the 12-string neck of the ‘Gordon
Giltrap’ twin-neck.

Tom.in his workshop with the basic neck ar;d body of Rick Kemp’s Ditson Martin copy.




TIPPED FOK THE TOF
The Fabulous Poodles

on’'t pooh-pooh the Fab

Poos. They may not be the

latest overnight sensation,
and their albums may have done
fair impressions of the Titantic in
this country, but in the US of A
it's another story. Their fine
balance of good humour and
punchy, nagging pop songs
won them a lot of friends on a
recent tour with Tom Petty, and
helped them sell more than
200,000 albums.

Their latest LP, Think Pink, is
difficult to ignore, aurally and
visually. The first 10,000 copies
came in the largest sleeve
known to mankind, measuring
2’ by 2, which according to the
band annoyed a few record
shops.

The Poos’ story starts nearly
six years ago when Tony de
Meur, singer, songwriter, and

MARK PALMER
GOES WALKIES

guitarist teamed up with Bobby ! stuff on my own as well. One

Valentino, a reincarnation of
Clark Gable and a fine violinist
and mandolin player.

Tony filled in the details of the
formation of the band: /| was
working on my own at the time.
| used to play under the name of
Daddy Stovepipe, which was a
kind of novelty act. Then | got
involved in a revue thing with
some friends over in South
London. They involved me in
this thing called Singles. We
used to set up little Rock events
and the bands were
interchangeable. | used to play
with one band, and | would play

gig in maybe three or four was
excellent. The rest were so
unbelievably bad that it got to a
point where we were getting
good money for the gigs, but
nobody was actually seeing any
of it, so we knocked that on the
head.

“Then one of the guys who
set up Singles phoned me up
one day and said did | want to
join this band called The
Poodles? | said ‘Well | don't like
the name much’. He said ‘it's a
good name - it's tacky’. So |
said yeah OK, let's see. So |
went along, we played and we

Everybody do the Poodle. Tony De Meur sports the spotless 1959 Strat which was stolen in Boston.
@c by George Bodnar

got together about eight songs
in one afternoon, so it was fairly
productive.

""We wanted to get a dirty
rhythm and blues sound. So the
rhythm  changed gradually.
Then the keyboard player left
and we became a four-piece.”’

The line-up finally stabilised in
1976 with Richie C. Robertson
on bass guitar and the
diminutive Bryn B. Burrows on
drums.

The group’s first album,
called simply The Fabulous
Poodles was produced by Who
bassist John Entwistle. It
concentrated more on their
instrumental skill than the
lunacy which they were
becoming justly famed for.

Despite the fact that the band
managed to get a recording
contract after a lot of trouble, by
1978 they still didn't have a
manager. In desperation Richie
had taken to wearing a badge
which read ‘We Need A
Manager’. Not very subtle, but it
worked. Brian Lane, the
manager of Yes had asked his
secretary to make a video of
Rick Wakeman on TV.
Somehow she taped the Fab
Poos by mistake. Brian saw
Richie’s badge, liked their
performance and signed them to
Park Lane/Epic Records in The
States.

Mirror Star, a compilation of
the Poos first two LPs, The
Fabulous Poodles and
Unsuitable, won  American
hearts. One critic went so far as
to describe the band as more
attractive than Dire Straits. He
said: ” along with
comparable cleverness there is a
hard-rocking fervour. Yet there
isn’t so much punk agression as
a soldier sort of rock that recalls
the Who and other Mod bands
of the 60s.”

With the help of reviews like
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that and tours supporting such
unlikely acts as Sha Na Na, the
Ramones and recently Tom
Petty and The Heartbreakers,
Mirror Star sold more than
200,000 copies and reached
number 61 in the Billboard
chart. Now supporting Tom
Petty on a nationwide tour
they're all set to take over their
homeland.

Tony, who writes most of the
band's songs along with an
invisible fifth Poodle called John
Parsons, started twanging when
he was about 14. But his first
instrument wasn't the guitar.

| started out playing the
ukelele strung with my mum’s
knicker elastic,” he said. "You
know the old bung, bung, bung.
| also had an ancient tape
recorder and with it | used to get
an echo effect. | used to do Jet
Harris and Duane  Eddy
impersonations. It was just
terrible. | used to overdub on the
tape as well. Then when | was
about 15 | got a guitar from my
Mum. It was an acoustic with a
built in stain. {t was reduced to
£8.00.

"The Beatles were around at
that time, and The Rolling
Stones of course. In fact |
preferred The Stones. So | just
learnt Keith Richards’ licks."’

It wasn’'t long before Tony
realised that his eight quid box
wasn’t going to make him a star.

“I got rid of that and got a
semi-acoustic Eko. It was a
huge, fat thing with F holes and
raised white plastic pick-ups. |
fucked that up though, because
| tried filing down some of the
frets that were buzzing and | just
made a total wreck of it, so | got
rid of that as well.

"The first good guitar | got
was a lime green Gretsch
Anniversary which kept me up
to my neck in HP payments.
That was in about '66 and it cost
£100, which seemed like a lot of
money at the time.

“Then | got rid of that
‘cause it kept feeding back;
anything over like 25 watts,
forget it. | even tried putting
cotton wool and crap in it, but it
still fed back. But | knew this
idiot who had rich parents, and
his parents had bought him this
lovely old white Strat. It was
really old even then. | had him
convinced that I'd give him
guitar lessons, and that what he
really needed was a Gretsch
Anniversary. | told him to get rid

Pic by George Bodnar

of this useless old guitar. He
wasn’t totally convinced, but |
swapped the Gretsch plus 10
quid for the Strat, so | got a
good deal out of it.

“{ had that guitar up to last
March. it was a 1959 model with
a rosewood neck. It was quite a
rare one — one of the first
rosewood necks. That was
stolen in Boston after our first
American tour. That was really
sad, because it was spotless
apart from a graze that | inflicted
on it at Dingwalls.

"Ever since then |'ve played
Strats. | like the Strat sound,
and since | sing as well | don’t
have to worry about all the tone
settings. | just plug it in and
whack the thing. Now |'ve got a
really knocked about ‘63
sunburst Strat.”’

On the PA front, Tony says
that the band uses a custom
made rig with a lot of mid range
speakers. ‘‘That’'s where the
warmth in our sound comes
from. Personally, | use a Hiwatt
100. It's like a Marshall but |
think it's better. It's much more
reliable. | was always having
trouble with Marshalls. But | do
use a Marshall cabinet with it.”

Bobby Valentino appeared
after a photo session for the
Sunday Mirror. 1 don’t know
what they’re going to write
under the pictures,” he said,
“but | made every shot count.”’

Two live Poos — Bobby Valentino and Tony De Meur.

Fis you can buy a blue Barcus Berry

Bobby started playing violin
when he was seven. Although
he was classically trained he
says that he didn’t get on well
with classical music. So he gave
up the training.

"“When | was about 12 | got
the teacher at school to give me
lessons to  improve my
technique. She was great, she
didn’t insist that | read music.
She would just say ‘can you do
this?’ and run through the things
she thought were difficult, like
bouncing the bow on the string.
It's supposed to be easier
bouncing the bow if you're
going up. She said ‘can you do
that?’ | said no problem. | could
do it down as well, which is
meant to be difficult.”

After going through a phase
of playing ‘Where Sheep May
Safely Graze’, Bobby turned to
Folk music.

“{ got very bored with that,
because they insisted that you
play exactly right. If you were
playing a jig you had to play
note for note, you couldn’t mess
around with it. So then | started
playing Swing Jazz. But | got
bored with that, because they
didn’t like me playing one note
solos. You've got to go (here
Bobby does a verbal impression
of Jean Luc Ponty or Jerry
Goodman going beserk). It's got
to be all that. Playing one note
through two courses of '‘Sweet

Georgia Brown' just wasn’t on.”

Bobby’s main violin is a
Czechoslovakian copy of a
Stradivarius. "'It dates from the
1930s. | got it in a junk shop for
£1.50, but it's had about £100
worth of work done to it. The
varnish has been cleaned off; it
has a Barcus Berry pick-up on it;
it's got a scratch-plate on it; it's
got a battery in it; it's got a pre-
ampin it.

So it’s absolutely nothing like
it was. You can’t buy an electric
violin, they do not exist. OK,

if you like, but you'll never get a
decent sound out of it. It's really
annoying that you can’t buy a
decent electric violin, especially
when you think that there are
quite a few people playing it.

"l mean you see Jean Luc
Ponty on the cover of his album
holding a blue Barcus Berry
violin. But | can tell you straight
off he never played that on the
album. There’s just no bottom
end on them. [t's a very high
impedence pick-up, and as soon
as you put a long lead on it you
lose the bottom end. They
provide you with a pre-amp, but
that’s on the floor at the end of a
20 foot lead. With that length of
lead you lose all your bass. So |
put the pre-amp inside the violin
with just a 10 inch lead, which |
recommend to anyone."”

Bobby puts his violin through
an Acoustic 135 combo, but
regrets that he’ll have to change
it soon.

“It's a lovely old thing,
absolutely beaten to pieces, but
it still sounds better than

anything else. I've got to get
something else because it's
bound to fall to bits on me soon.
I'm hoping to get an Ampeg
combo — although 1 haven’t
tried one yet — because it hasn’t
got a pre-amp and a master
volume. | like to do my own
distortion, so I've got to det a
volume without distortion. |
hope to get it from that. If not I'll
have to go through a mixer, a
Crown amp and a 4 x 12
cabinet.”’

| asked Tony if there had
ever been any pressure from
the record company for the
band to change their name to
something a little more serious.

“No, never. The only people
who suggested we should were
journalists — and what do they)

know anyway?’’

—
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GUITAR

Last month you learnt about
single string bending. Now
brace your fingers

PART 3: MULTIPLE STRING BENDING

BAR!

T his month we are going to expand on
the basic string-bending principles
which we covered in the last article.
The styles which are most applicable for
multiple  string-bending are Country,
Country-Rock and Blues. But don’t limit
yourself — if you find more adventurous
uses, go ahead.

The first example you witl find the most
common, bending two strings together
does not require much more effort than
bending one singly.

SEE EXERCISE 1
Finger the F# with the third finger,

Qcking the second finger in behind to

finger D on the G string. By pushing both
strings across the fingerboard, you will
bend the F¥ up to G, and the D up to
E flat. Then letting the fingers fall to their
starting position you can hear the smooth
double-note bend effect. With a
practice you can atso push the D right up to
E, while still pushing the F only to G. This is
because you have room to bend the G
string further than the B string.

Keeping ‘double bends’ in tune can be a
problem; not so much in a Blues context
where it is being used as an effect, butin a
legitimate situation where it is being used
to enhance the sound of double-note
melody.

little:

SEE EXERCISE 2

Now there is a Blues-type intro using
‘double bends’ taken from ‘Little Girl" on
the John Mayall Bluesbrakers album.

SEE EXERCISE 3

The accent signs (>) indicate where the
notes are picked.

If you recall in fast month’s article we
covered bending up to a note before
picking it, then picking the note and letting
it fall to the normal pitch.

This can be very effective also in double
note form. We heard Albert King use this
effective method during many solos, as
shown in this next exercise.

l‘
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PROBABLY THE MOST UNIQUE SERVICE EVER OFFERED

STUDIO SPECIALISTS

A rather bold statement, you may say. Well, we don't think so. Up until now there have been companies offering studio design facilities or
equipment supply and installation, but now we can offer both plus the ability to build the work we design. We have experts in every aspect of
design and construction atour disposal, and because we are all one team the work gets done faster and to a much higher standard.

We believe the future of the recording industry lies in the home; perhaps the basement, or a purpose built extension or outbuilding, where a 4 or 8
track studio can give a creative musician the flexibility he needs without the problems or cost of hire found in a commercial studio. Our services
are aimed at this market, and we will be happy to discuss any aspect of it at any time.

THE FINEST QUALITY 4 AND 8 TRACK
EQUIPMENT IS ALWAYS AVAILABLE
FROM OUR EPSOM

SHOWROOM
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éE EXERCISE 4

The last C-Eb-C phrase needs quite a
push — that's why |'ve switched to the
second finger for extra strength.

in Country and Country-Rock styles you
often hear players using quick bends
against regular fretted notes to simulate a
pedal steel effect.

SEE EXERCISES

This requires you to maintain the note E
in the bent position while you pick the G.
Then return to E and let it fall back to D.
The bends in this Country style should be
played briskly and in tempo, as opposed to
the slowly bent notes in the Blues style.

With the hand in the same position as in
the previous exercise you can barre the C
and G at the 8th fret with the fourth finger,
and use the 3rd finger to bend the G string
to obtain a familiar chord ending, but in the
Country style as shown below.

SEE EXERCISE 6

Finally let's try some triple string-
bending using a simple Em chord shape at
the 7th fret.

DIAGRAM 1

7th
Fret

XX X3 21

Try and bend this whole chord shape.
You won't be able to push the strings very
far, but if you start from the bent position,
then return the chord to the normal
position and slide the whole shape down
two frets to sound Dm at the fifth fret.

Now try the same thing with an Em
shape in the fourth position, sliding down
to Dm in the second position.

You may be able to bend the following
shape more as the fingers are arranged in a
naturally stronger position.

Now when you arrange these
movements into a musical form as shown
in the examples, you can hear how
effective they can be. (Try and borrow a
backing band for this one).

SEE EXERCISE 7

If you have any difficulties or questions
arising from this series, please write in to
BEAT and we’ll do all we can to help.
Meanwhile good luck with the exercise and

{Isee you next month.,
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A WORD ABOUT THE AUTHOR

Chris Gibbons is a 29-year-old exsession musician and arranger. He is
currently a guitar demonstrator/salesman at City Electronics Organ
Showrooms in Torquay.

As a session player he has worked on both sides of the Atlantic for
producers including Jimmy Horowitz (Rod Stewart) and Del Newman
(Elton John).
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Performer head 15 watts
Performer 212 combo 150 watts
Performer 410 combo 150 watts
Performer super sixty combo
Performer 402 cab 4 x 12 400 wats
Performer 205 cab 8 x 10 bass 400
Performer power baby

Performer bass machine head
Performer bass'combo 250 watts
Performer bass baby combo 150
Performer 105 cab 1 x 15 200 watts
Performer 21st century module

HH Multi Echo — half price

T60 guitar & case

Backstage 30 combo

Pacer 1 x 12 combo

Classic 2 x 12 VT combo
Artist 1 x 12 120 watt combo
Mace VT series combo 160 watt
Century 100 top

Standard 130 top automix
Musician automix 200 head
Session top 200 watt
4x12cabs

T40 bass & case

TKO bass combo

TNT bass combo

Deuce 2 x 12 VT series combo
130 watt bass combo para EQ
Session 1x 15 200 combo
Centurian 130 bass top EQ
Bass automix head 200 watt EQ
Mace 160 watt VT head

1x 15 cabs

2x 15 cabs

DIMARZIO PICK UPS
THE CHEAPEST PRICES
Dimarzio SDS1
Dimazio Pre B1
Super distortion humbucker
Dimarzio model P bass
Dimarzio accustic 2
Dimarzio acoustic bug
Dimarzio X2N power plus
Dimarzio PAF
Dimarzio fat strat
Dimarzio dual sound
Dimarzio super 2 new style
Dimarzio acoustic quickmount
Dimarzio Model 1 bass
Mounting kits 70p mounting rings 70p
{all pickups + 50p post & packing,
per pickup).

MORLEY PEDALS BIG DISCOUNTS
Morley volume
Morley power wah

New

NEW HH PERFORMER RANGE OF GEAR

£
276
392

458.

298
258

PEAVEY PRICES. THE BEST DEALS

242

86
160
242
336
420
155
210
292
260
185
242
138
195
336
3N
470
210
267
292
120
185

62

Morley stereo volume

Morley power wah boost
Morley automatic wah
Morley volume phazer
Morley Rotating wah

Morley echo volume

Morley electro pik compressor
Morley Electro pik percussion
Morley Volume boost

Meorley pro panner

Morley wah volume

Morley power wah fuzz
Morley pro phazer

Morley pro flanger

Morley electrostatic delay
Morley eiectro pik attack
Morley electo pik a wah
Morley volume compressor

{All pedals + £2 postage & packing)

LANEY AREA DEALER

K30 combo 1x 12

Laney K35 twin combo

Laney K50 reverb combo
Laney K 100 reverb combo
Laney K30 reverb combo
Laney K35 twin reverb combo
Laney K50 bass combo

LAB SERIES AMPLIFICATION

LOWEST PRICES
L3 60 watt combo only
L5100 2 x 12 100 watt combo
L7 100 watt 4 x 10 combo
L4 2 x 15 bass cab only
£2 100 watt bass head
L9 1 x 15 100 watt combo

CARLSBRO SOUND EQUIPMENT

BIG SAVINGS eg
Stingray Multichorus head
Stingray professional combo

2 x 12 + 2 horn cabs 300 watts pair

Cobra bass combo 65 watt
S$800 power amp

12 Into 2 mixer balanced
Stingray Lead combo 150 watts
Marlin 150 watt PA head

Cobra lead combo 65 para EQ
Cobra PA top

£Q Stereo 2 x 10 band pro

Echo pedals mains

62
79
83
107
153
223

185
359
378
230
285
399

(Old style Carisbro gear at greatly reduced

prices, ring for current stock)

NEW PRO PA GEAR

4560 bass bin loaded Gauss

+1% 12 mid bins loaded HH 1200

1 x 12 + horn monitors from
Carlsbro 800 watt slave

HH X300 crossover

BOSE PM2 power mixer

~ Dare you go anywhere else?
420 LONDON ROAD, LEIGH-ON-SEA, ESSEX. phone: SOUTHEND (0702) 72926.

e
""l-—_—-ﬂ——_—-—-.____-

Carlsbro 12 into 2 mixer bal. 399
ROKK 12into 2 199
MM 2 way Xover 66
4560 bass bin loaded HH1500 175
ASS 100 watt RCF horn 130
Roost 400 watt slaves 199
HH VB00 power amp 579
BOSE 802 802 speakers with EQ 638
HH 12 into 2 with multipin 468
MM 16 into 2 399
Studiomaster 800c power amps 499
MM 3 way Xover 86

HH CHASSIS SPEAKERS
AMAZING PRICES
PL50 12 inch guitar 18
DC50 twin cone PA 18
B15 inch bass 100 watt 30
Pro 1500 super bass/guitarPA 60
RH450 Radial Horn 49
PL80 12 inch guitar 22
DC80 twin cone PA 22
Pro 1200 super guitar/PA 53
HF200 bullit tweeter 30
CD400 driver 50 watt 39
{Post & packing extra. 12 inch £1, 15 inch £2,
Horns £1.50)
fullv quaranteed.

BOSE EQUIPMENT NOW IN STOCK
RING FOR PRICES

BURMAN HAND MADE AMPLIFICATION

Burman Pro 501 70 watt combo 416
Burman Pro 2000 140 watt combo 592
Burman Pro 2000 140 watt head 458
Burman 502 70 watt 2 x 12 combo 503
Burman Pro 502 70 watt head 398
Burman Pro 4000 bass head 432

(Please ring for special cash discounts on all
Burman amplification}

INTERMUSIC & REDMERE

Redmere soloist

Intermusic 100 watt Mk Il combo 260
Intermusic B120 bass head-phazer 180
Redmere soloist Head 525
intermusic 50 watt Mk Il combo 156
Intermusic Imp 15 watt combo 59

ARIA GUITARS

Aria SB1000 bass 361
Aria SB700 bass 248
Aria FS$1000 guitar semi acc. 408
Aria Pro Strat 195
Aria SB30C bass 324
Aria SB600 bass 185
Aria YS500 guitar & case 245

Aria left hand models, ring for current stock.
{Please ring for special cash discounts on all
Aria guitars)

s



FENDER GUITARS

Fender Strats R/N L/T 275
Fender Strats M/N L/T 290
Fender Strats left handed R/N 337
Fender Tetes M/N 265
Fender Tele customs M/N 280
Fender Tele left handed R/N 295
Fender Precision R/N 255
Fender Precision left handed R/N 299
Fender Jazz bass M/N 330
Fender Jazz bass left handed M/N 380
Fender Telecaster Deluxe 299
Fender Strats R/N W/T 290
Fender Strats M/N W/T 310
Fender Strats left handed M/N 357
Fender Teles R/N * 245
Fender Tele custom R/N 260
Fender Tele left handed M/N 315
Fender Precision M/N 275
Fender Precision left handed M/N 325
Fender Jazz bass R/N 310
Fender Jazz bass left handed R/N 350
Fender Mustang bass R/N 193

MUSICMAN GUITARS. DISCOUNT
PR 5

Stingray bass maple neck 339
Stingray bass left hand maple neck 435
Stingray bass fretless 360
Sabre guitar maple neck 365
Stingray bass rosewood neck 375
Stingray bass left hand rosewood 435
Stingray guitar maple neck 315
Sabre bass maple neck 330
GIBSON GUITARS
Gibson Les Paul Customs from 435
Gibson tes Paul Deluxes from 370
Gibson The Paul from 288
Gibson $G Standards from 325
Gibson Marauders from 250
Gibson Les Paul Standards from 390
Gibson Les Paul 25/50 Ebony 495
Gibson Flying Vees new 480
Gibson SG RD1 EQ new model 435
Gibson L6S Customs from 285

{All other Gibson guitars at discount prices

ring now for details)

NEW .BC RICH MOCKINGBIRD
BEAUTIFUL BLUE GREEN SUNBURST
One only inc. case 750
OVATION GUITARS SILLY PRICES
Ovation Matrix acoustic 150
Ovation Custom Balladeer 240
Ovation Glen Campbell 6 260
Ovation Electric Legend 335
Ovation Balladeer left handed 245

: 90' an Wh'\eaf‘e- €
B (HAETPERRSEAY

Ovation Matrix acoustic electric 199
Ovation Custom Balladeer electric 315
Ovation Glen Campbell 12 320
Ovation Classic 1113 left handed 320
Ovation UK2 solid electric new 299

All other Ovations at discount prices.

GORDON SMITH GUITARS.
HAND BUILT & BRITISH

Gordon Smith Graduate 506
Gordon Smith GS Model 172
Gordon Smith Gypsy |l 385

all other modets available ring for prices.

IBANEZ GUITARS

ST50 sunburst or black 175
Ibanez ST300 EQ model 299
Ibanez Musician MC300 280
Ibanez Artist 2710 inc flight case 458
Ibanez MCBOO bass 270
Ibanez RS 900 bass EQ 190
Ibanez ST55 humbuckers 199
Ibanez Musician Ltd Ed 350
Ibanez Artist 2618 inc case 337
Ibanez MC 924 EQ bass 305
Ibanez RS 924 EQ bass 202

All lbanez at discount prices. ring for quote.

SHERGOLD GUITARS

Shergold Meteor 6 string 175
Shergold Masquerader 12 string 208
Shergold marathaon bass fretless 208
Shergold Marathon Bass L/H 254
Shergold twin neck 6 & 12 450
Shergold Masquerader 6 string 190
Shergold Marathon bass 208
Shergold Masquerader left handed 23
Shergold twin necks 6 & 4 415
Shergold twin neck 4 & 12 435

[twin necks are available on special order only)

LEFT HANDED INSTRUMENTS

Fender Strats from

Fender Jazz bass from 350
Hagstrom swede 285
Aria LS 450 212
Arla SB 1000 bass 433
Aria SB 700 bass 299
CMI Les Paul Copy 130
Ibanez PF100 humbuckers 199
Shergold Masquarader 23
Ovation Classic 1113 320
Columbus LP Sunburst 128
Fender Teles from 295
Fender Precisions from 299
Aria PE 1000 450
Aria 355 copy 185
Aria SB900 bass -390
CMI Strat copy 128
CMI Jazz bass copy 116
Antoria Les Paul 220
Shergold Marathon Bass 254
Ovation Balladeer 245
Columbus LP Black. 128

Dare you go anywhere else?
1420 LONDON ROAD, LEIGH-ON-SEA, ESSEX. phone: SOUTHEND (0702) 72926.

-—___-—I_—“__.
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HAGSTROM GUITARS. UNBEATABLE

PRICES
Hagstrom swede white 270
Hagstrom Viking semi acc. 255
Hagstrom super swede 393
Hagstrom Jimmy deep bodied semi 260

CARLSBRO EFFECTS. MAINS.

Mantis, analogue echo + rotophaze 1

ADT chorus & vib pedal 120
Echo pedal 89.99
Chorus & vib pedal 39

CARLSBRO EFFECTS. BATTERY.
Flanger 57.60

Phaze 2 43.50

Suzz distortion pedal 23.50

Wah Wah 28.75

Wah swell 31.00

Phaze 1 27.95

Suzz phaze 41.99

Sustain 24.95

Wah suzz 46.60

All pedals + £1 post & packing.

MXR EFFECTS DEVICES
Phaze 100 variable field 96
Phaze 45 variable speed 46
Noise gate line driver 52
10 band graphic EQ mains 91
Pedal flanger 128
Envelope filter auto wah 53
Stereo chorus mains 148
Phaze 90 variable speed 65
Dyna con p con pressor sustain 52
Distorsion + valve simulator 39
6 Band graphic EQ 63
Analogue delay new model 19
Micro amp level baoster 22.50
(All pedals + £1 post & packing)
KORG GT6 GUITAR TUNERS
£41.50 + £1 post & packing.
ODDS & SODS

P & N 167 mike stand 11.50
6L6 American valves 4.50
Shaped LP guitar cases 25.00
Shaped Precision cases 25.00
P & N 139 boon stand complete 22.50
KT77 {EL34) valve 6.50
Shaped Strat cases 25.00

{All cases + £1 post and packing)

We also stock: Carlsbro-lbanez-Musicman-
Kramer-Laney-Hagstrom-Bose-Vox-Shergold-
Hamer-etc plus a large wall full of left handers.

Al prices include VAT — Access &
Barclaycard- welcome — Fast mall order
service anywhere. No Deposit credit
available.
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Letters and Queries,
'"BEAT INSTRUMENTAL'
1B Parkfield Street,
London

N7

Those rare
Rossi shirts

Dear Beat,

| noticed in the October ‘79
issue a picture of Francis Rossi
at the Live Music Show. In the
background were some Beat In-
strumental stickers, with what
looks like Rossi on them. Could
you please tell me if this is
correct.

| also noticed Jimmy Bain
wearing a Beat Instrumental T-
shirt with the same Rossi design
in the September '79 issue.

As | am an ardent supporter
of Status Quo, | was wondering
if these items are available to the
public and where | can obtain
them.
oL.

Giddens, Woodford

Bridge, Essex.

You're quite right Mr Gid-
dens, the BEAT T-shirts and
stickers do feature a distinctive
sithouette of Francis RossI.
Unfortunately only a limited
number of them were printed for
promotional purposes, so unless
you can persuade somebody to
part with their shirt I'm afraid
that you're out of luck.

The secret of
Numan’s noise

Dear Beat,

Last week | went into my local
newsagent and noticed your
magazine for the first time. At
first | just glanced at it, but then
1 noticed that you had an in-
terview with Gary Numan.
Immediately | picked. it up and
bought it.

Qarah Hatia of Surrey wants to know what synthesiser Gary Numan uses.

I would like to congratulate
Bruce Eider on asking some
interesting questions {(well done
Bruce). The rest of the mag
meant nothing to me {l mean
the technical names).

After reading the interview |
decided to write to ask you a
few questions, hoping that you
could help me.

| would be grateful if you
could answer the following
questions:

1. What type of synthesiser

Gary uses?

2. Whatstyle?
3. How much they cost?

| hope you can help me as |
am very interested to know.
@®Sarah Hatia, Camberley,
Surrey.

P.S. If | was to buy a synth,
what type should | buy? | would
like to buy a good quality one,
and one which can produce lots

of eerie and interesting sounds.

Gary gets his distinctive
sound from a Polymoog synth,
which costs about £2,400 and
an ordinary Minimoog which
sells for around £1,000.

/ don‘t know how much you
intend to spend on a synth, but
the Wasp and the Moog Prodigy
are both worth trying out. They
cost around £250 and £290
respectively.

Bend an ear
to Victor

Dear Beat,

In the letters section of your
February issue, a Mr Roberts of
Brighton wrote to enquire about
the string bender device.

He may be interested to know
that further information on the
Gene Parsons/Clarence White
string bender is available from: .
String Bender, Casper,
California 95420.

| hope | have been of some
assistance. Keep up the good
work, and fong may your strings |
bend.

@ Victor Smith, Dunrossness,
Shetland Isles.

Help for
headphones

Dear Beat,
| play a Gibson Les Paul through
a-H/HVS Combo.

I would be very grateful if you
could tell me of any company
that manufactures an adaptor to
fit into either the mixer of echo
send outputs on my amp which

‘would then allow me to plug in

headphones for practice at
home.

| think that manufacturers of
combos should put a head-
phone socket on their
amplifiers, as combos are often
bought (as mine was) because
they are loud enough for gigs
yet small enough for home use.

Thank you for any help you
can offer.

@®lan Johnson,
N. Yorks.

We contacted H/H and spoke
to Mr Walker who advised the
following:- You would have to
put a 100 ohms resistor at 5

watts in series with the signal j,’,y

Scarborough,
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AC 10.

a 10 ohms resistor at 5 watts
across the output so that it
actually reduces the output from
the amplifier.

This can be done by someone
with good electrical knowledge,
but we suggest that you get pro-
fessional advice either from your
local music shop or you can
contact H/H Electronics at
Viking Way, Bar Hill Cambridge.
Tel: (0954) 81140.

What price
a mini-Vox?

Dear Beat,

After reading Karl Foster’s letter
{"Vox Pop’ Nov '79) about his
Vox AC 10, 1 wondered if my old
Vox is worth much.

It's a Vox AC 10 with one 9 or
10 inch speaker. The controls
are the same as Karl’s but it’s in
Vox's original colours {I think).
Beige with red diamond things
on the speaker grille. It has one
big plastic handle on top, like on
a guitar case. It has Jennings
Musical Industries Ltd., on the
back and the serial number is

3932.
Its in need of a good
overhaul, re-valved etc. The

meers of the valves have

worn off and the normal channel
is duff. Could a good music
shop handle it OK?

Thanks for a great mag, I've
been reading it since October
1976 and it’s still good value for
money (though a little bit
thinner!!).

@®P. J. Gilroy, Liverpool 9.

Any secondhand equipment
is worth what you can get for it.
Most music shops could
overhaul your amp but your best
bet would be to contact Rose
Morris & Co., who now own
Vox and who will be able to
overhaul it for you.

Why on earth do you want to
sell it? Once overhauled, it
would be a beautiful practice
amp.

Rose Morris are at 32-34
Gordon House Road, London
NW5 Tel: 01-267-5151.

Shedding light
on Ronson

Dear Beat,

| am writing to say that | have
just bought your magazine for
the first time, and | think it's
fantastic! | bought it when | saw
that it had an article on Mick
Ronson.

The trusty old Vox AC 30. Reader P. Gilroy of Liverpool wants to know about its younger brother, the

I am 16 and have been
learning to play the guitar since |
was 14. My one ambition is to

be able to play like Mick
Ronson. | think he is an
absolutely brilliant  guitarist.

Could you tell me where | can
write to him?
Thanks a lot for the article.

@ Nicholas Robinson, Exeter,
Devon.
P.S. Your magazine

impressed me so much that | will
now become a regular reader.

Mick can be contacted
through his record company,
Chrysalis Records. Their
address is 12 Stratford Place,
London W1.

No particular
place to go

Dear Beat,
One month, 163 (5p!) phone
calls and three brain haemor-
rhages ago | tried to find a hall
for my band to rehearse in. Easy
enough me thought! But no! A
band is worse than the accursed
black spot or the dreaded plague
as far as the minions of
officialdom™ are concerned!

Can you suggest any avenue
{(nooks or crannys) that we

‘drummers and their bands. One

could explore to provide a ha%
ending to this sorry story!

@ The Wicked Wizard from the
West, Barkingside, Essex.
*Town Councils of liford,
Newham and Waltham Forest
and one other that | can’t
remember at the moment. No
church halls available for "that
kind of thing” {or Mosques!)

Classrooms in schools
available for £14 for 4 hours.
Quakers Hall available any day
of the week (”after booking
period”’} £10 per hour.

Not living in liford, | cannot
really suggest anything in your
area. | suggest you try youth
clubs, scout huts or pubs, which
sometimes have spare rooms.
Keep looking. Good luck.

If anyone in the liford area
can help this sorry gentleman
perhaps they would contact us
at BEAT.

Clued in
on CIiff

Dear Beat,
I have for the past six months or |
so been a keen follower of your
very interesting magazine.

The articles | find most
interesting are those of the

band in particular | would like to
see being interviewed in BEAT is
the Cliff Richard Band. | have
seen them quite a number of
times but cannot find any in-
formation about them and the
kind of gear they use.

@ Anthony Oldham,
Farnley, Leeds.

Here is a run down of the gear
used by the band:- Graham
Jarvis (drums) Sonor Drums; G.
Ford (bass guitar) Fender
Precision with an Acoustic Bass
Amp; Terry Britain (lead guitar)
Les Paul, with a variety of amps
which include Music Man,
Fender and Peavey. He also
plays an Qvation Acoustic; Mark
Jenner (guitar) Les Paul and
Fender Stratocaster with Music
Man and Roland amps; G. Todd
(keyboards) Yamaha CP708,
Electric Grand, Fender Rhodes
88 Suitcase model, Yamaha
CS80 Synthesiser, Roland string
machine, Roland Keyboard
Vocoder, Eventide Harmoniser,
Roland space echo and Lexicon

Primetide. /

New
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lan faces the music

TAN McLAGAN
TROUBLEMAKER
(Mercury 9100 072)

THIS is the debut solo album
from the man that plonked the
black and whites for the Small
Faces and the Faces. More

recently he’s been seen keeping
the likes of Keef and Wood up

on their feet adding a touch of
the honky tonks to ‘Some Girls’.

This time it’s his show. He
wrote the majority of the tracks
on ‘Troublemaker’, plays guitar
and keyboards and sings all lead
vocals. The result? Just about
the best album I’ve heard for
ages.

Of course he couldn’t forget

@MCL agan — you're never too old to rock ‘n’ roll,

his old mates. Richards and
Wood are there, Ringo Starr
picks up his sticks again for the
occasion and even the great
Stanley Clarke fills in the deep
bits. Put this lot together in a
studio with Geoff Workman
and you’re asking for trouble.
The whole thing kicks off
with the single, ‘La De La’, a
fine piece of Rock’n’Roll with
one of the laziest vocals ever put
onto a heavy beat. But the
album is full of classics,
‘Headlines’ is a raunchy rocker,
‘Truly’ is almost a reggae while
‘If It’s Alright’ is an acoustic
number. There’s a lot of the
Stones’ influence evident but
who’d complain about that?
Given the choice 1'd rather hear
McLagan’s voice than Jagger’s
anyway.
Too old to rock’n’roll? No
way ....
TH

Texas
boogie
7.7. TOP

DEGUELLO
{(Warner Brothers K56701)

TRES HOMBRES from Texas
with no other mission in life than
to extoll the virtues of wine,

women and cars to a twelve-bar
boogie beat. For a three-piece
they make quite a wall of sound,
bustling and chugging their way
through ‘I'm Bad, I'm
Nationwide’ which steps up the
pace to Outlaws style
Rock’n’Roll. Although I’m a bit
worried about Billy Gibbons’
mental state as he tearfully tells
his girl that ‘I’'m Just A Fool
For Your Stockings’.
Not as hypnotic as Tejas, but
just as chauvinistic,
MP

Happiness

i

ELVIS COSTELLO AND
THE ATTRACTIONS
GET HAPPY

(F-BEAT XXLP1)

WHAT’S this? Elvis Costello
getting happy? The story goes
that Elvis walked into a record
shop and purchased a great
number of old Motown discs,
loved them and proceeded to
imitate. The single, ‘I can’t
Stand Up For Falling Down’ is
the only cover version, the other
nineteen songs are originals.

Now to be honest I don’t
know a great deal about old
Motown soul, but 1 do know
that this is one hell of an album.
To me it proves that Elvis is a
fine songwriter, has an excellent
voice and one of the greatest
bands that’s ever been put
together. Just listen to some of
those bass lines and drum beats
and that continuous pumping
organ.

And there’s enough tracks on
this album for two records.
Fifty minutes of music —
twenty songs, and a reassurance
on the sleeve from producer
Nick Lowe that you’re not going
to lose  any important
frequencies.

When you go out and get this
album, which you must, take a
listen especially to ‘B Movie’,
my particular favourite aside
from the single, where Elvis and
the band curl themselves oh —
so tightly around a bass riff.

Get Happy. | have

TH
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Economic
history

BOOKERT & THE MG’S
GREEN ONIONS

(Atlantic K40072)

IF YOU want an object lesson in
instrumental economy, look no
further than this collection of
tight and timeless tunes from
four of the most respected ses-
sion musicians of the 1960s.

Booker T. Jones, Steve Crop-
per, Donald ‘Duck’ Dunn and
the late Al Jackson were for 10
years a major part of the Stax
Records’ sound. As well as mak-
ing a string of hits themselves,
they backed numerous artists,
providing a sound that was light
yet solid, insistent and un-
mistakably MGs. Otis Redding
was among those to benefit
from their skills.

This compilation features
more than half of the group’s
singles, including of course their
first hit ‘Green Onions’ which
came about from a studio jam.
It’s a tribute to the band that the
tune made the top ten again just
a couple of months ago — 18
years after it was first released.
Also included are ‘Bootleg’ and
‘Red Beans and Rice’, both
from 1965, ‘Hip Hug-Her’ and
The Rascals ‘Groovin’ from
1967 and a Gospelly version of
‘Summertime’.

MP

A Rush

release

RUSH

PERMANENT WAVES
(Phonogram 9100 071)

THE new album, Permanent
Waves, from super Canut band
Rush has definitely got to be
their best to date. The first im-
pression I got from listening to
it was the superb collective
musical talents of these three
fine musicians. Usually within
the confines of a trio you find
the music can be quite limited —
but not so with Rush. Their
broad musical horizons go much

further than many four or five
piece groups.

Neil Pert is undoubedly one
of the best rock drummers
around with a style and flair of
his own providing the ideal an-
chor for the band. Alongside
Neil is Geddy Lee’s masterful
bass playing completing one of
the ultimate rhythm sections.
Geddy has also begun, on this
album, to sing in the lower
registers, which is preferable as
he has a great texture in his
voice. And on top of this you’ve
got the excellent guitar work of
Alex Liefeson.

‘Spirit of Radio’ opens the
proceedings in true grandiose
Rush style. Driving dynamic
drumming from Neil with
Alex’s hypnotic guitar and
Geddy’s highly individual vocals
with the lyrics referrring to the
pitfall of radio.

‘Free Will’ is a tasty track
with Geddy in mid-register
vocally. This one reminded me
slightly of early Yes tracks. I
love Alex’s big power chords in
the chorus section, and the solo
sees all three of them wailing at
full tilt. Rush are so tight, so
precise and I’m sure they’ll play
it note for note live. Closing side
one is ‘Jacob’s Ladder’, which
is a lovely song again featuring
Alex’s fiery big chords and col-
ourful solo, not forgetting
Geddy’s evocative keyboards
and plaintive vocals.

‘Entrunu’  highlights  Neil
Pearts fine lyrics combined with
a catchy melody line from
Geddy. ‘Different Strings’ is a
lovely song written by Alex and
Geddy.

I get the impression from all
of these tracks that Rush are
starting to move away from the
ten-minute concept into a more
basic five-minute song situation.
‘Natural Signs’ in three sections
reveals true sincerity in Neil’s
lyrics along with fine composi-
tion from all three. The good
thing with Rush is that they can
channel effectively their musical
talents all in the same direction,
resulting in an album which has
given much pleasure.

The production by Terry
Brown and Rush again proves to
be a masterful combination with
an excellent balance of sound
throughout.

I reckon this album to be the
finest yet, 1980.

JB

Warren Zevon — keeping his nose clean.

Zevon's

above

WARREN ZEVON

BAD LUCK STREAK
DANCING SCHOOL
(Asylum K52191)

WHILE his Californian
compatriots bemoan the rising
price of coke, and bleat about
how the Greeks have an
aversion to longhairs, Warren
Zevon has his sights set on
higher things.

Zevon is first and foremost a
storyteller; a convincing spinner
of tales touching, terrible or
downright absurd. He is also a

IN

superb  multi-instrumentalist,
commanding such complete
control of piano, guitar,

harmonica and an assortment of
strings that it’s difficult to know
which he took up first.

Zevon has an obsession with
guns and the people who use
them. Hence the photo of a Uzi
submachine gun on the back
cover, and the inclusion of a
song called ‘Jungle Work’,
which to a tribal beat tells the
tale of the eternal mercenary.

Zevon has a tender side, which
he bares on ‘Empty-Handed
Heart’. His lunatic moment
comes on ‘Gorilla, You’re A
Desperado’, a little piece of
whimsy about an ape who swaps
places with him,

Zevon has David Lindley to
play exquisite guitar
throughout. He has superstars
like Jackson Browne, Bruce
Springsteen and half the Eagles
doing things his way. Why
haven’t you got Warren

Zeavon?
MP

Feely the width

THE FEELIES

CRAZY RHYTHMS

(Stiff Seez 20)

NOO JOYZEE rock gets a jolt

from a most unexpected musical

direction. The Feelies are no

Springteens or Southside John-

nys but a bunch of teenage ‘boy

next door’ types with some

curious ideas about percussion.
The pace is dictated by the

almost military skin-bashing ex-

ploits of Andy Fier, who pur-
posely doesn’t attempt tohy
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down a beat. The guitars come
in almost orgasmic spasms, and
the results are a fascinating mix-
ture of Devo, Television and
The Talking Heads.

MP

Stick itin
your ears

VARIOUS ARTISTS

AURAL WAX

(AURA BAUL 601)

A VERY mixed bag from a
record company that’s very
careful not to put all its eggs in-
to one musical basket. Here
Allan Clarke, erstwhile leader of
The Hollies rubs shoulders with
the idiosyncratic Alex Chilton,
ex-Box Tops and Big Star
(remember ‘The Letter’ from
1967?). There’s the remarkably
accessible and original voice of
Annette Peacock, who turnsin a
lazy yet vital version of ‘Don’t
Be Cruel’. And for those with a
taste for tasteful hard rock, the

perennial  Trapeze  provide
‘Don’t Ask Me How I Know’.
Something for almost

everyone here, and at £2.49 you
can afford to ignore the tracks
you don’t like.

MP

A real
eye-opener

IAN HUNTER/MOTT THE
HOOPLE

SHADES OF IAN HUNTER
(CBS 88476)

AS far as compilations go this is
a great one. CBS have lost
Hunter from their label and
compiled a collection of his
songs on a double album to
cash-in on his recent success.
But this hasn’t just been thrown

together, it’s been thought
about.
The first album contains

material from Hunter’s days
with Mott the Hoople, and not
just the singles, but some of the
best album tracks. There’s the
obvious ‘All The Young Dudes’
but also ‘One of the Boys’,
‘Sweet Jane’ and ‘I Wish | Was
Your Mother’ amongst others.
The Hoopie album ends ap-
propriately with ‘Saturday Gigs’
a touching look at the bands

past. Shame they couldn’t
squeeze ‘Ballad of Mott’ in

somewhere.

\1 ., and we even printed a picture without the shades on.””

The second album is material
taken from the three solo
albums Hunter did for CBS
starting with songs from my per-
sonal favourite, the first one
‘lIan Hunter’. There’s only three
tracks from that particular one
which is a bit of a shame when
you consider they’ve put in five
from perhaps his worst solo ef-
fort, ‘Overnight Angels’. Also
on the second album is a track
previously only available as a
single — ‘England Rocks’ —
which appeared on Hunter’s
first album for Chrysalis,
“You’re Never Alone With a
Schizophrenic’ under the title
‘Cleveland Rocks’. ‘England
Rocks” 1is less tarted up
production-wise (though a little
rough) and is arranged
differently.

All in all then, if you don’t
want to invest in a million
albums but fancy getting into a
bit of Hunter then a great eye-
opener. Each track has concise,
though a bit confusing, sleeve
notes and there’s even a pic-

ture or two of Hunter
WITHOUT HIS SHADES ON!
TH

100 per_ cent
pure Beefheart

CAPTAIN BEEFHEART
AND HIS MAGIC BAND
SHINY BEAST

(BAT CHAIN PULLER) \
(Virgin V2149)

FEW modern composers have
attracted such a mixture of
adulation and contempt in their
own lifetime as old Don Van
Vliet. Even fewer have bounced
back from legal wrangles to put
their careers on an even firmer
footing than before. With Shiny
Beast, Beefheart does just that.
The history of this LP is well-
doucmented. While a slightly
different version of Shiny Beast
has been available in the States
for a couple of years, protracted
disputes over who owns the LP
have, until now, prevented its
release in Britain.

This is the album that
Beefheart should have put out
instead of the disappointing
Bluejeans and Moonbeams.
From the polyrhythmic in-
sistence of ‘The Floppy Boot |
Stomp’ to the dolorous soft-
shoe shuffle of ‘Harry Irene’,
it’s exciting, vital and well worth
the wait. Don’t wait any longer.

MP
Sweet
Nothings
RACHEL SWEET
PROTECT THE INNOCENT
(Stiff Seez 18)

A CHANGE of scene for the
teen-Queen from Akron, Ohio.
Rachel and the powers that be
decided for her first LP Fool
Around that her voice was best
suited to Country-Pop ballads.
Now they have different ideas,
touting her as a leather-clad
rocker with a mind of her own.
The trouble is that Ms. Sweet’s
voice is just too thin and fragile
to sound convincing when faced
with  songs like Graham
Parker’s ‘Fools Gold’ and
Moon Martain’s ‘I’ve Got A
Reason’ (TV addicts will
recognise the latter from the
BASF tape ad). It’s mainly due
to the powerful work of her
uncredited band that ‘Baby
Let’s Play House’ and ‘New
Rose’, the old Damned song,
make the grade.
MP

Reviewers:
Jimmy Bain
Tony Horkins
Mark Palmer

~/
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The Road RS-7420 two-way vented enclosure.

AT LAST — ACOMBO

TO BEAT THE BOOGIE

MUSICAL SOUNDS of
' Sheffield have become so fed up
with waiting for supplies of the
elusive Massa Boogie combo
that they’ve made their own —
- which they claim is better than
' the original.
- The Hartley Thompson
comes in several combinations
of amplifiers and speakers and
sells for between £600 and
- £1,137.
~ Tony Durkin who runs
' Musical Sounds said: ‘“We were
waiting 12 months for an order,
which is just ridiculous. So we
decided to make our own. Our
- electronics engineer who
handles Boogie repairs drew up
plans and made the whole thing.

I’'m convinced that it’s better
than anything else around. The
empbhasis is on flexibility and the
tonal range that’s available. The
equalisers have an astonishingly
wide sweep.”’

So far Allan Holdsworth has
ordered three of the combos.
And the firm claims that
whatever combination of
speakers and dirty or clean amp
you chose it should be ready
within four weeks.

A typical combo, fully flight-
cased will cost you £800.

For further details contact
Musical Sounds, 274 London
Road, Sheffield 2. Tel: 0742
50445 or 54381.

}?eiu/az .gtem:l

ROAD ARE AIMING
TO CONSOLE YOU

ROAD Electronics, the
California based firm has added
a professional mixer and a
speaker enclosure to its already
extensive range.

They are the RS-2412 12-
channel mixing console and the
RS-7420 two way vented
enclosure.

The console is a lightweight
portable design and accepts low
impedance balanced or high
impedance unbalanced

ROCO - e
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The Road RS-2412 mixing console.

microphones.

The RS-7420 uses a new 127
bass unit, a radial horn and a
passive crossover. Power
handling is 100 watts RMS and
the unit is 25" by 18"’ by 13’
deep.

More details of both products
and a list of British distributors
can be obtained from Road
Electronics, 2107 East 7th
Street, Los Angeles, California
90021.

'PEAVEY'S PROMO TALK

HARTLEY Peavey, the man
who  revolutionised  guitar
making by installing computer
operated machines to cut the
instruments, gave a promotional
talk to more than 30 Peavey
dealers at the Hotel Russell in
London recently.

Hartley, who claims that the
tolerances of his T60 guitar and

\o

T40 bass are as fine as 1/2000’’,
talked about the design and
reliability of his aluminium
voice-coiled loudspeakers and
combos.

He also mentioned two new
guitars, the T25 and T15 which
will be added to the Peavey
range shortly.

RECORDING
COURSES

COURSES on digital recording
technigques and studio
engineering have been organised
by the Association of
Professional Recording Studios.

The course on  digital
recording will be held at Great
Fosters, Egham, Surrey from
April  25-27. It is aimed
specifically at staff of recording
and broadcasting studios, and
will show them the advantages
and pitfalls of buying digital
equipment.

The studio engineers course
will take place at the University
of Surrey between September 13
and 19. It will cover a wide
range of subjects including
microphone technique, multi-
track mixdown, and disc
cutting.

For further details of both
courses contact Edward Masek,

23 Chestnut Avenue,
Chorleywood, Herts WD3
4HA. Tel: Rickmansworth
72907.

PETEIS
PROMOTED

IT’S promotion for Peter
Watkins, Yorkshire and North
Eastern Area Sales Manager for
John Hornby Skewes. From this
month Peter has been appointed
Field Sales Manager of the firm.
He has also been made
Executive Director of the firm.

Peter Watkins — working in the

field.
/
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fTUNING UP

A HIGHLY accurate
stroboscopic tuning device has
just been introduced by The

Music People of Hartford
Connecticut.
The Tune-Up is crystal

controlled and runs on a smali
battery. The circuitry is
computer and

designed,

WITH CRYSTALS

according to the firm, never
needs adjustment.

The suggested retail price of
the device is $41.50. For more
details of the Tune-up and a list
of British distributors write to
The Music People, PO Box 648,
West Hartford, CT 06107, or
phone 203 521-2248.

The ultra-accurate Tune-Up tuning device.

PLAY WITH
BARNEY

JUST 20 guitarists will have the
chance to study and play with
top Jazz guitarist Barney Kessel
in a special ‘Master Class’ being
sponsored by Summerfields.

The class will take place on
May 3-4 at the Peoples’ Theatre
Arts Group rehearsal rooms in
Newcastle Upon Tyne. There
will be morning and afternoon
sessions on both days with a
special evening session on
Saturday night. It is limited to
just 20 musicians.

Barney Kessel will also be
holding a four day seminar
entitled ‘The Effective
Guitarist’ from October 30 to
November 2. For details of both
courses write to Summerfields,
Saltmeadows Road, Gateshead
NES8 3AJ.

TWO more studios have been
admitted to the Association of
Professional Recording Studios.
They are Foldback — an eight-
track radio production studio in
Deal Kent, and Rock City
Sound a 24-track studio
based in the Shepperton Studio
Centre, Middlesex.

Foldback was set up a year

ago by manager Desmond
Carrington and chief engineer
David Aylott as a studio for
radio programimes and
commercials. Although it can
accommodate small bands who
want to record demos.

Rock City Sound has been in
existence for two years and is
conventiently only 35 minutes

STUDIOS JOIN THE PROFESSIONALS

from central London and six
miles from Heathrow Airport.
Details of the aims of the
APRS are obtainable from The
Secretary, Edward Masek, 23

Chestnut Avenue,
Chorleywood, Herts WD3
4HA. Tel: Rickmansworth
72907.

—

HARMONY'S
TEMPTING
ELECTRICS

HARMONY guitars have
introduced a new range of
electric guitars to tempt first
time buyers.

The new Harmony solids
feature rosewood necks and
fully enclosed machine heads.
They are the H7100 and the
H7300, which have respectively
single and double pick-ups; the
double cutaway, twin pick-up
H9000 and the H9100, which is
a similarly shaped short scale
bass.

At the top of the range is the
3102, which is a twin pick-up,
single cutaway guitar available
in brown sunburst, walnut or
black. The price will be about
£90. The rest of the range starts
at £55.

James T. Coppock, who
distribute Harmony guitars,
have also introduced a range of
cases which they claim are
designed to take the battering of
life on the road. The cases will
take Strat, Precision, Les Paul,
Classical and Western acoustic
guitar shapes, and will cost from
£26 to £35.

(",‘f-’!

@ exploded view of AKG's new discrete mini-microphone.

AKG’S NEW
MINI-MIKE

A  NEW condenser tie-clip
microphone has been introduced
by AKG Acoustics.

It’s the CS67E which is
designed for use wherever an
inconspicuous microphone is
needed. The CS67E comes
complete with both tie-pin and
clip fixings, and a plug-on mesh
windscreen. Also provided is a
non-detachable cable which
connects the microphone to the
FET pre-amp.

The impedance of the C567E
is 200 Ohms, frequency
response is 20Hz to 20Hz +
3dB. The price is £92 plus VATJ
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TWO London recording studios

have scooped a first for digital
recording.
Roundhouse Studios have

become the first in Europe to
use digital multi-track
mastering. And The Town
House Studio is first tn Europe
to install digital disc-cutting
equipment. Both studios use the
3M Mincom system.
Roundhouse, which is based
in Chalk Farm Road, London,
was the first in the UK to use
computer mixdown. The
recently installed 3M digital
mastering system means that

DIGITAL SCOOP
FOR LONDON STUDIOS

every copy of the master tape is
an exact duplicate of the
original. The makers claim that
this system eliminates all tape
noise, distortion and wow and
flutter.

At the moment just six
American studios use digital
mastering, but it’s likely that
within five years all major
studios will use this system.

For further details contact
Anna Menzies at The
Roundhouse Studios, tel: 01-485
0131 and Linda Gamble at The
Town House, tel: 01-743 9313.

NEW MAN
AT VINCENT

HARRY DRYDEN has joined
Vincent Bach International in
the telephone sales department.
He will maintain regular phone
contact with VBI stockists and
develop new retailer contacts,
keeping them informed of new
products, stock availability, and
company activities. In addition
he will control internal sales and

order processing to provide an
overall backup service to the
external sales team. Jaqui
Hendrick will assist him in this
department. Harry is an
accomplished musician and has
an extensive knowledge of the
U.K. musical instrument
industry, having spent 25 years
with the Central Band of the
RAF and teaching at the RAF
School of Music.

\_

PROSOUND
GETS READY

PROSOUND International, the
first exhibition for the
professional audio industry, has
already attracted more than 50
exhibitors for its Autumn show.

The exhibition will be held at
the West Centre Hotel in
London from September 2-4,
and will feature some of the
most advanced audio equipment
available.

On display will be the new
Itam 1610 16-track one inch
recorder, which the makers
claim sounds better than
existing two inch machines.
MCI, who topped a recent
Billboard popularity poll with
their mixing consols and tape
recorders will be exhibiting their
new JH-600 series automated
console.

An exhibition news-sheet is
available from the organisers,
Batiste Exhibitions and
Promotions, Pembroke House,
Campsbourne Road, London
NS.

ZILDJIAN GIVE
DRUMMERS A BOOST

HARD Rock drummers can
now really make themselves
heard, with the introduction of
the ‘Heavy Swish’ cymbal from
Zildjian.

The cymbal features a larger
bell than usual and is fitted with
20 rivets which are designed to

A boon to Heavy Rock drummers — the Zildjian Heavy Swish.

~

cut through amplified Heavy
Rock music.

The ‘Heavy Swish’ is 22°’ in
diameter and is designed as a
special effect ride cymbal, It
costs £141.57 inc VAT and is
available through Boosey and
Hawkes.

APRS SHOW
SELLS OUT

ALL the stands for this year’s
Association of Professional
Recording Studios Exhibition in
June have now been sold.

The 13th exhibition, which
will be held at The Connaught
Rooms in London from June
18-20 has been expanded to
cater for more than 90
exhibitors, 10 of which will be
showing there for the first time.

Details of exhibitiors can be
obtained from Edward Masek,

23 Chestnut Avenue,
Chorleywood, Herts WD3
4HA. Tel: Rickmansworth
72907.

‘work to the public. There will

GUITAR
EXHIBITION

GUITAR 80 the first
exhibition and workshop
exclusively for guitarists and
guitar makers-will be held in
Kensington Town Hall from
June 4-6.

The exhibition will give guitar
makers a chance to explain their

also be demonstrations by well
known guitarists.

Admission to the exhibition
will be £1.00, which will include
a catalogue and exhibition
guide.

HARDWARE NAB NADY RADIO PICK-UPS

GOOD news for those people
interested in the Nady radio
pick-ups (formerly Nasty
Cordless). The Californian firm
has named Hardware House of
London as their only
distributors in England.

Hardware House will be
handling Nady’s VHF 600 and
VHF 700 True Diversity fixed
frequency systems, which offer
a frequency response of 25-
25,000 Hz, and an in-sight range
of more than 1,500 feet.

Nady systems are used by The
Rolling Stones, Stevie Wonder,
Cheap Trick and Rod Stewart.

For further details contact
Tim Foster at Hardware House,
34 St. Philips Road, Dalston,
London E8. Tel: 01-249 0916./
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For free brochure write to:
SHERGOLD GUITARS,

Avenue Industrial Estate,
Gallows Corner, Romford, Essex.
Please enclose S.A.E.

BOZZ (RUSIC

65 Widemarsh street, Hereford. Telephone: Hereford 55961

TAPE MACHINES (C—— g W
Multitrack )
TEAC 144 The ‘Portastudio’ Revolutionary 4 channel cassette unit (3 %ips} with full sync, track transfer and built in
mixer. The completely self-contained home multitrack studio. £550
TEAC 2340 OPEN REEL (7"} 4 channel reel to reel with full sync, mic + line mixing, etc. £799
TEAC 3440 The SUPERB NEW TEAC STUDIO 4 TRACK. 10%" reels, high speed (15ips). Logic control. The industry
standard. £915
RXS DBX (Noise reduction) Interface unit for 3440. £435
TASCAM 80-8 The TEAC8 TRACK. %’ Format, 15ips, Logic control. EXCELLENT QUALITY. £2399
DX 8 ) DBX Interface unit for 80-8. £899
BRENELL MINI 8 17 8 Track. Superb quality, Modular Electronics. £4350
STEREO
REVOX B77 Standard Speed (3% /7 %ips) £586
REVOX B77HS ¥ Track, High Speed (7 Y2ips/ 15ips). £615.25
REVOX B77HS —SYNC As High Speed with Simul Sync. £675
TEAC 3300—2T 10 % Reels, High Speed, % Track, Excellent quality. £499
CASSETTE
TEAC 108S Front ioading Cassette with sync facility, excellent value. £220

Mixers by TEAC {(Model 2}, TASCAM (Mod 3, Mod 5) MM (12-4, 16-8), ACES (12-4-2, 16-4-2), STUDIOMASTER (12-2b, 16-2b, 20-
2b: 16-4, 20-4: 16-8) Allen & Heath (SD 12-2, POP 16-2, Mod 3, 16-8, 20-8, 24-8) SOUNDCRAFT SERIES 400, 18-4-2. All in stock.
Best Prices.

OUR COMPLETE STUDIO PACKAGES OFFER THE BEST VALUE FOR MONEY AVAILABLE.
E.G. Package 1: TEAC 3440, TEAC 3300. 2T, TEAC Model 2 mixer, 4AKG D190 mics +

stands. All leads etc. £1725inc. VAT
Package 2: TASCAM 80-8, Studiomaster 16-4 mixer, Teac 3300-2T, Teac 210 Cassette,
4AKG D190, 4 Shure 545, stands, All leads etc. Complete £4325 inc. VAT

FINANCE + LEASING FACILITIES AVAILABLE. WE TAKE INSTRUMENTS AND GROUP
EQUIPMENT IN PART EXCHANGE. MAIL ORDER + EXPORT ENQUIRIES WELCOME.
REGULAR DELIVERIES TO LONDON AND THE NORTH. ALL PRICES INCLUDE VAT AND
T.E.A.

SEND NOW FOR OUR FREE MULTITRACK CATALOGUE.
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Jeviews

Reviewed by:
Scott Gorham and Snowy White

ELECTRIC OR
ACOUSTICIT'S
A PROPER CHARLIE!

he 'Charlie’ amp was custom built To be quite honest the Ovation sounded CHA RL /E
for French guitarist Marcel Dadi who  better in the electric section.

was after an amplifier for his acoustic So what about the cabinet then? Well
guitars, but who wanted a decent electric we don't really like that either. 1t looks like 80 Wa tt
section as well. It was first introduced at the kind of thing that someone’s dad made
the Namm show and Monsieur Dadi in the school wood shop. It'll look great COMBO
thought the amp to be ‘the best and most  with the wall units.
beautiful in the world’. Unfortunately we Basically then it's the kind of amp for i i
don’t quite agree. guitar players who play at the bar in the Price: £813.21 inc VAT

The control panel has three jack inputs. Holiday Inn. And £813? That's over £10 a

One for the electric section, one for the Wattisn'tit? No way . .. o B
acoustic section and the third allows you to
switch between the two with the addition
of a foot pedal, which is supplied with the
amp. For the electric section we used a Les
Paul, and for the acoustic section an
Ovation.

Electric Section

Apart from your standard volume, bass,
mid and treble there's also an equalisation
section which, to be honest, is the best
thing on the whole amp. Using the
graphics a fair few sounds can be found,
but the only decent ones are for rhythm
playing. At low volumes your chords are
going to sound OK but if you want to turn
it up forget it. The sound falls apart really
quickly. Next to the graphic is the ‘Valve
Sound Saturation’ control which is a posh
way of saying Overdrive. But as far as
overdrives go this is a pretty bad one.
When you switch it in it sounds like you've
just blown up the speakers. Sitting next to
that is your reverb master switch which is
alright, but no big deal. It seems to suffer
from a bit of swimming. And next to that sits
your ‘High Harmonics’ switch which brings
in the two little tweeters placed to the top
of and either side of the speaker. But, like
the speaker, they rattle like crazy as soon
as you start turning it up.

Acoustic Section

In comparison to the electric section, we'd
both agree that the Charlie is more
successful as an acoustic amp, but not
exactly mind-blowing as one. There are a
good range of acoustic sounds but they're
not really any better than other amps that

QOF"T specialise in acoustic amplification.  Scotr and Snowy after being told it costs over £800. /
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For some professionals,
precision is not enough.

We've created the Peavey T-40 for the musician
who requires much more from his instrument. We
began with a lean and contoured body design for
maximum playing comfort and beauty. We used only
the finest select ash hardwoods to provide a high
density body that is as durable as it is gracetul.

We spent years developing designs and methods
that have resulted in what has been described as “the
finest neck and fret job available on any production
guitar,...regardless of price.” The T-40’s neck has a feel
and playability that makes fingering almost effortless.

Still, even with the finest materials and methods, we
realize that an instrument is only as good as it sounds.
This is where the T-40 really shines.

The T-40's special dual pickup circuit design
produces a range of tonal variations never before
available from a bass guitar, without the“‘cruts:h" of
preamps and batteries. Deep,
powertul lows, punching
mids, and crisp highs;
the T-40 has it all with a

minimum of complicated controls

\‘ and switches.

We added to this special die-cast, chrome plated
hardware, precision tuning machines, and a form fitting,
high quality case as standard equipment.

Finally, we gave the T-40 something no other bass
guitar has ever had: the Peavey reputation for
excellence.

The Peavey T-40 Bass and
T-60 Guitar are now available
with Rosewood necks and
Southern Tobacco sunburst
finish options. Soon at
selected Peavey dealers in
your area.

PEAVEY ELECTRONICS

DISTRIBUTED in the U.K. and Ireland by:-
PEAVEY ELECTRONICS (UK) LTD.,UNIT 8 NEW ROAD, RIDGEWOOD,
UCKFIELD, SUSSEX, TN22 5SX.
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CAIRNES
‘THE STUD’

Price: £294.11 inc. VAT

particularly knocked out about the

overall shape of this guitar. It kind of
looks like a smaller Firebird turned round
the other way. The counters on the body
are verv "“near, very flat, though overall it's
well bal. 1ced.

SCHALLERS

What you actually get for your money is
a very simple, very straightforward guitar.
The head is fairly small with six well-placed
Schallers around it. The spur at the back of
the neck ensures that it is well secured to
it. Between head and neck sits a
plastic nut which, although well spaced,
| could be cut a little shallower which would
probably give the guitar more sustain.

The maple neck, unusually these days, is
separate from the body and joined to it in
similar fashion to a Fender. It plays similarly
to a Fender too, though is a little wider and
flatter which makes it a bit less
comfortable. The combination of the flat
fingerboard {made of maple or rosewood)
and shallow frets make it a little hard to
bend strings, especially around the bottom
regions. If it were more convex it would be
much easier to play.

STUPID

The bridge is a bit stupid. To adjust
everything on it you need three different
Allan keys. It's made of bronze and is an
unusual shape. The way it's designed is
going to cause problems when re-stringing
and also the bottom E is touching the
overhang part of the bridge which is
causing unnecessary straining. However
once fully adjusted and set up it proved to
be accurate and well spaced.

Imust start off by saying | wasn’'t

Reviewed by: Brian Robertson

NO SUBSTITUTE
FOR A STRAT

RESPONSE

The guitar is fitted with two Cairnes
Humbuckers which had great response.
They give a very Strat-type sound though
are capable of more sounds than a Strat.

The tone controls are knurled metal and
are positioned well around the shape of the
body. They consist of a volume control, a
tone control and another control which
reacts like a fine adjustment tone contro}
on an amplifier. They respond quickly and
overall a wide amount of sounds can be got
and it’s not hard to find them. tt didn’t take
long at all to find the sort of sounds | was
after.

Robbo with the Stud shot on location in the Bahamas (maybe).

PRACTICAL

The body is made of emery and well
finished in red sunburst — nothing
spectacular but practical. Overall it is a very
simple guitar, well finished but not really
worth the £300 price tag. | feel it should be
about £260 to make it a good buy.
Alithough similar in some respects to a
Strat it is not a substitute for one although
itis capable of a wider range of sounds.

A fairly good, all-round guitar.

® The Stud is distributed by Richard
Grainger who can be contacted on 0642
240680 — Ed.
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SOUND
MACHINE 9207

Price: £1102 inc VAT
for 7 drum kit

now and my own kit consists of twelve

drums. They’'re almost exactly the same
as on the kit reviewed here, only there’s
just the seven drums on this. This kit is
made of Mahogany and costs £1102, but is
also available in Rosewood for £1358, or
Celluloid finish for £1040.

| 've been playing Sonor for a few years

Qre Sound Machine.

ﬁe_\—/ié_v_\_/_ed by: ( C_Iive Edwards

SONOR — STRONGER
THAN THE REST

For your money you geta 22 x 14" bass
drum, 14 x 6%" snare, 13 x 9, 14 x
10”7, 15 x 12”, 16 x 14"’ tom-toms and an
18 x 16" floor tom. Also you get a couple
of cymbal stands, a stand to mount your 15
and 16" toms on, all fittings, bass drum
pedal and hi-hat stand. All shells are 9-ply
and all toms are single headed (apart from
the floor tom) as it's a concert tom kit,
which Sonor call the ‘Rock-Tom kit'.

The first thing you notice about them is
the weight. They're really very heavy
drums which kind of makes me feel secure
in thinking that they’re going to last and
take a good knocking. The same goes for
the fittings too. All parts are first dipped in
sulphuric acid for cleansing, then put
through a copper solution, a nickel solution
and finally a chrome solution. And they
have a few nice features like the locking

system for the rim screws. Once tuned it'll
stay tuned, however hard you hit them.

Bass Drum

The bass drum itself gives a good, positive
sound and features an unusually shaped
pair of legs which absorb the shock and
keep it steady. All the legs on the kit have a
rubber tip which can be screwed back to
reveal a spike and held in place with a
locking nut. With my actual kit I've lined
the inside of the bass drum with a piece of
foam and put a cut-away head on the front
which is a lot more tidy and effective than
shoving rags in it.

Tom Toms

The toms have a very definite sound about
them. They're not incredibly bright like a
Ludwig tom, but they do have a good
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Clive on stage at Reading with Wild Horses playing his twelve drum Sonor kit.

depth to them. They're very easy to tune
up and all lugs are the screwdriver type.
This has an advantage and a disadvantage.
it means that you can’t just borrow
someone elses key to tune up as the
majority of drum keys are the square type.
However it has the advantage with the fact
that you can use a screwdriver to tune up.

The drums come fitted with white
Remo black spots which are great skins.
From a personal point of view, however, |
use the clear ones.

As for the floor tom, it's a monster. As
it's double-headed it has a completely
different sound to the other toms so you
can’t use it with the others in a tom roll.

“They’re really
very heavy.
They’re going to
last and take a
good knocking.”’

Snare drum

As to be expected the snare is chrome and
also excelient in its standard. Easy to get a
good sound and it stays good once
adjusted. The snare stands a bit nice too.
Once adjusted correctly all you need do is
place your snare on top and flick up a lever
which locks the drum tightly on top. It
saves a lot of scrambling underneath trying
to screw it in place.

Stands and softwear

As | mentioned before, the stands are of an
excellent quality. The cymbal stands all
have locking nuts on top so they won't
start undoing as you’re playing. The're
nearly all fitted with memory locks which is
always a great help. Perhaps the only
trouble with the tom stands is trying to get
the drums close together. They can get
fairly close so | guess it's up to how close
you actually want them together. Apart
from that, once you're used to them
they're easy to adjust.

Perhaps the weakest point on the kit is
the hi-hat stand. | feel that there's not
enough adjustment on it. Also, because of
a hexagon shaped inner bar you can only
use the Sonor clutch which may not be
what you want. Personally | now use a hi-
hat that clips onto the bass drum.

And then there's the pedal, the S317.
Absolutely loads of adjustment on it, but a
little too heavy for me.

So all in all, an excellent kit. The shells
are that much thicker and the stands that
much stronger — a kit that’s going to last.
it's not cheap, and it's not for an
amateur. If you're a drummer that plays to
records and does the odd pub gig, don’t
bother. If you're involved in a band that's
doing regular gigs look at it as an
investment. At least with a Sonor you
won’t be thinking about part-exchange
after a couple of years hard graft.

“If you're a
drummer who
plays to records
and does the
odd pub gig —
forgetit”. . y
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Available from
yourdealernow.

General Music Strings,
Treforest, Mid-Glamorgan.

TAMA ROYAL STAR OUTFIT 7937
GIANT DISCOUNT OFFER!! £595

Y

SENSATIONAL OFFERS ON TAMA OUTHITS 3 New Arcade,High Street,Uxbridge,Middlesex.Tel. Uxb. 35076
Tama Royal Star Concert Tom 7 piece outfit pictured above. SIZES: 22" Bass Drum, 16 x 16 3

Floor Tom12 x 8 + 13 x 9 + 14 x 10 + 15 x 12 Concert Toms 5" Chrome Snare Drum.
Complete with boom stand, regular cymbal, Hi Hat pedal and bass drum pedal. Normally
£700. Special offer £595 or £50 deposit and up to 36 months to pay.

TAMA SWINGSTAR OUTHIT
ONLY £299

5 Drum outfit with stands and pedals. 22"
bass drum, 16 x 16 Floor Tom, 13 x 9 +
12 x 18 Ariel Toms, Chrome 5" Snare
Drum.

CREDIT TERMS: JUST SEND £30

IBdBaBaBa

- i

BdBaBoBdt
dBdBdBaBat
5
b
i
|

deposit on any kit, MAIL ORDER: ADD
£10 for delivery within UK mainland. t\ B0Ex @
g { ] DECIBEL STUDIOS
Dol il 19 STAMFORD HILL LONDON N6 5TU ENGLAND
* ROTOTOMS * y SED
3aBuBdBdBaBABJBUB -
CHEAPEST PRICES IN U.K.1l LOOK!! TEL SRR 01-8027868

6°£19.95 127 £36.00 MAIL ORDER

87£26.00 14" £44.00 JUST ADD £1.00 per drum HEAD OFFICE AND BOOKINGS
10” £31.00 Mounting Rail £13.00 for pcstage 01-864 9692

SUGGESTED SET UP'S:-8" + 10" + Rail & Stand £95.00
6 + 8" + 10” + Rail & Stand £120.00

8" + 10" + 12" + 14” + Rails & 2 Stands = £220.00

GIGSOUNDS LTD. {Ludwig Drum Centre) . ]6 TRACK AND 24 TRACK STUD'OS

85 & 104 Mitcham Lane, Streatham, London SW16. 01-769-5681




YAMAHA AE
2000

SEMI-ACOUSTIC
Price £590 inc. hard case

hen | was 12 years old, the very
first guitar | was ever given was a
thing called a Martincolleti. |

thought it was fantastic at the time. It was
an arch-topped cello guitar, and it was sun-
burst. On receiving this guitar for review
from Yamaha it re-kindled all the feelings |
had for that Martincolletti. But mind you
that instrument had an awfu! action, it was
haif an inch off the fingerboard at the 12th
fret. Needless to say, this guitar is
beautifully made instrument. It's not
cheap, but at the same time if you got the
American equivalent — and the closest |
can get to this is a Gibson L5 — then you’re
talking about twice the price for an in-
strument of this quality.

I’'m not really an expert on electronic
guitars, and even less of an expert on
acoustic-electrics or Jazz guitars, which is
what this instrument is. So to play safe |
gave my good friend John Etheridge a call.
John in my opinion is one of the world’s
finest exponents of Jazz guitar. At the mo-
ment he’s playing with Stephane Grapelli,
and he has an AE 2000 on loan from
Yamaha. So | asked his opinion of it. We
both agreed it was a fantastic guitar.

John has taken the guitar out and used it
for gigs. His main criticism is that the pick-
ups lack a lot of mid-range. But pick-ups
are a very finicky thing with musicians.
Most musicians when they get guitars
usually change them over for Di Marzios or
whatever. So it's all really down to per-
sonal taste.

The pick-ups are humbuckers and have a
push-pull system whereby when you press
the tone controls they go from humbucking
to single pole pick-ups, which really gives
you quite a lot of tone variation.

\At the moment | think they use this

Reviewed by: Gordon Giltrap

YAMAHA YES

system on the SG 1500, but they don’t do it
on the 2000, which | hope they do in the
future. It would be quite an asset to the
2000, which as BEAT readers may know is
one of my favourite electric guitars.

The AE 2000 has a three way pick-up
selector switch. Solid planed spruce is used
for the top of the 2000 and solid pressed for
the AE 1200, which is a cheaper version of
the same guitar. In fact if you put your
hand inside the F holes you can feel where
the thing has been carved. It's fantastic.
You can virtually say that this instrument is

/7
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Gordon l;th his “lo vely piece of furniture’.

handmade. The neck is made of maple, the
fingerboard is ebony and it has some
beautiful inlays. And the frets are overbin-
ding frets which means that they cover the
purfling at the edge of the fingerboard.

| tested this guitar through a Yamaha
G100 2212 Series Two amplifier; the new
ones with the parametrics, and to me it
sounded fantastic. | know that John tried
his instrument out through his old Ampeg
amplifier, and he got a particular sound.
But | think it’s all down to personal taste. A
guitar is what you make it. | think this
guitar could be a rock instrument, although
it really is a Jazz guitar. Players like Steve
Howe favour this kind of instrument. Steve
is a Gibson 175 freak as we all know, and
he gets a great sound out of his instrument.
So | think this could be adapted. I'd be in-
terested to see what this would sound like
with the SG2000 pick-up on it which is a lot
more powerful. | think this guitar is such a
superb instrument it's worth spending time
with it to get the most out of it.

| fitted very light strings on it, and on the
guitar. The main fault was that the neck
was slightly bowed. | tried to adjust it with
the truss rod, but there were still one or
two buzzes on it, although | got the action
down pretty low. I’ll get my guitar man, Mr
Tom Mates to set it up for me. | don’t think
there’s anything wrong with that. | think
that most guitars need a little bit of adjust-
ment when you get them.

Being an acoustic player this is really my
kind of electric guitar, inasmuch as it still
feels like an acoustic instrument. You've
still got that depth in the body when you’re
playing it. It's most comfortable to play sit-
ting down, it's quite a chunky instrument.

I'm actually using this instrument for
gigs at the moment. | use it for one par-
ticular number which is a very low volume
Jazzy piece called ‘Catwalk Blues’, which
has been in my repetoire for a number of
years now, and it's perfect for it.

The Japanese never cease to amaze me
by turning out instruments of this standard
for such a sensible price compared with the
American counterparts. I'm not going to
mention any names, but the price would be
a heck of a lot more for an instrument of
this quality. |

You can see from the photograph what a
fantastic looking thing it is. It's a shame
you can’t see it in colour because it's such
a joy to look at. | must admit when 1 first
got it home | just propped it up in the cor-
ner and sat there looking at it. As my late
grandmother would say: "’It’s a lovely piece
of furniture.”
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AZEL4ASTAA CINEMA BUILDINGS GUITARS

CUMBRIA

FOR THE BEST
Area Distributors for Sonor & Premier
CUSTOM BUILT
Also Drums by: ‘
Pearl, Tama, Ludwig, Slingerland, Gretsch | LEAD and BASS
Electric Guitars & Basses by: GUITARS

Gibson, Fender, Yamaha, Gordon Smith,
Ovation, Wal, Washburn, Westbury,
Rickenbacker.

CALL PETE ON (0709) 557462

Acoustic Guitars by:

Gibson, Ovation, Raimundo, Eko 131 FERHAM ROAD
ROTHERHAM
YORKS

Keyboards by:
Korg, Hohner, Crumar, Roland

RING TERRY, PETE OR PHIL ON 0229-26344.
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Centre Core

only rests on the

bridge giving longer sustain,
extreme power, selective
harmonic control and an
unequalled high fidelity range.

guitarists who carry exclusively

TOMORROW’S MUSIC STRING - TODAY | [l BN it Lo

Sole Manufacturers SUPERWOUND LTD,, popular range of Gauge 20, Upland Road. Bexleyheath,
Morewood Close, London Road, Sevenoaks, Kent, England. Selection sets from-006"--014"... Kent DA74NR Telephone: 01-304 4711.

s As well as John Entwistle of
emound the Who take a look at some ofd ‘w‘hy ;":Of
the other top bass guitarists an ]
: join thems




KRAMER 4001
BASS
Price: £394 inc VAT

nyone who saw the last Whitesnake
A tour will have seen me using a

slightly customised version of the
Kramer 4001, so if you think I’'m biased,
you're right! In fact, early versions of this
bass, including mine, were just Kramer
3508 basses with a Di-Marzio P-Bass pick-
up replacing the standard, rather weedy
Kramer single-coil pick-up, whereas the
latest 4001 is being produced in its own
right with several special features of its
own.

Of course the most obvious thing about
this bass is that it is a Precision that's been
updated, and if you've been thinking of
getting a Fender, |'d strongly suggest you
check out this axe first, especially if you
thought Kramers had not enough poke. If
you already play a Precision, it won't take
you long to get used to the more compact
4001, and if you pick up your Fender after
playing the Kramer you’ll be surprised how
dull and dead it sounds and how much
more effort it takes to play it.

In my experience, the Kramer has more
volume, more sustain, more treble and is a
lot easier to play. Some, but by no means
all, of this is due to the Di Marzio pick-up
mounted in the usual Precision position,
but what really makes the difference is the
very dense (and rather heavy) wood the
body and neck inserts are made from, and
of course the chrome-plated aluminium
neck which doesn’t absorb the string
vibrations like even the hardest woods do.
Because of the way it is constructed, the
neck on the 4001 (and all Kramers} is
rounder and narrower than most, which
may take a little while to get used to, and |
sometimes have a problem with the E and
G strings falling off the edge of the neck,
but that’s because | play funny!

Having a rigid material like aluminium
means that the neck is almost impossible to

bend and the slight bend needed to let the
strings ring without rattling on the frets is

Joviews

Reviewed by Neil Murray

of Whitesnake

A PRECISION JOB

built-in, meaning you don’t have to worry
about adjusting the truss-rod or filing down
the frets to get the bass playing right.
Kramer’s own fret-design and the synthetic
ebony (better than the real thing!)
fingerboard help to make the feel pleasant
too0.

The small Schaller machine-heads are
great, but be careful putting on really thick
bass strings as they don't like being bent to
a small diameter, and you may have to cut
some strings to length to avoid winding the
strings over themselves. Kramer's own
strings sound good and won’t present any
problem with replacement, especially as
the ball ends fit easily into slots in the
bridge, which is adjustable (with the Alien
keys provided) for height and intonation,
like most basses.

I'm glad Kramer have sculpted away
some of the wood at the heel of the neck
where it joins the body, making it easier to
play right up at the top frets if you're a
show-off like me. But the strip of silver tape
at the joint rather lets down the impression
of solidity and strength given by the rest of
the bass. The only other criticism | have is

i‘.

K3

Neil demonstrates how to blind your audience with the headstock of the Kramer bass. j

of the volume control, which isn’t smooth
enough in its operation, ‘coming on’
suddenly at mark 8, which makes it hard to
fade up ordown subtlely.

Next to the volume control is a mini-
toggle switch which changes the wiring of
the two halves of the pick-up from series
(the usual Precision sound) to parallel,
which is treblier but a little quieter. This
makes the Kramer even more suitable for
the fashionable twangy sounds that are so
popular in New Wave and Funk bands. A
slight shortening of the scale-length from
the Fender's 34" means there is a bit less
tension in the strings, making it easier to
play, and the strings are a little closer
together as well, which means you don’t
have to have huge digits or a flailing
plectrum to play fast runs.

| really like the look of the 4001, with its
double sandwich of darker wood down the
centre of the light-coloured body, and the
simple pick-up and control arrangement is
very effective, giving lots of power and
guts, with every note ringing out clearly.
Definitely a winner, and well worth the
extra quids over the outdated Precision.

s

—
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BRITISH WORKMANSHIP GUARANTEE 25 YEARS

Gordon Smith guitars are hand made in
Manchester using only the finest materials
available. Every instrument is fitted with Gordon
Smith pickups available in humbucking or single
coil versions. All versions have a coil tap facility
operated by push/pull volume pots.

Look out for the new GS Model at only £150 plus

GRADUATE MODEL GYPSY 1

.
r
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o o

Remember over the last five years
how every magazine has raved about
the range of Gherson guitars in their
reviews, professional musicians
likewise? Well, now check out the
new Ghersons using DiMarzio
pickups. Built to compete with
tomorrow’s guitars.

Gherson guitars from £135 to £195 plus VAT.

—

KM £o Trade Enquiries or Brochures please contact : 219 Walmersley Road, Bury,
: Lancashire,BL9 6RU.

Keith Hand Musical Supplies Telephone 061 764 1792/3




ATTENTION ALL

BASS PLAYERS

YOUR DREAM COME TRUE!

Following the success of our specialist P.A. department, we are

pieased to announce another ‘first’ which we feel is long overdue - ’
a complete department dedicated to the needs of today’s bass player!

We now have on permanent display a vast selection of all the ’,\
best in bass instruments and amplification equipment, ranging

from the legendary Alembics to the brand new Trace Elliot J
custom bass rigs, and from accoustic bass guitars to orchestral {
double basses. The range includes:—

ALEMBIC H.S. ANDERSON ARIA BOZO

PETER COOK S.D CURLEE FENDER GIBSON

GUILD HAGSTROM HOFNER HOHNER IBANEZ

MUSIC MAN OVATION PEAVEY PEARL

RENAISSANCE B.C.RICH RICKENBACKER

SHERGOLD CARL THOMPSON WAL WESTBURY

YAMAHA ETC ETC

POLYTONE
Mini-Brutes I, I & III The best bass guitar amplification
plus 101 and double bass currently available anywhere in the world L \

and guitar pickups all in stock
at low professional prices WE D o M E AN

yd PP 33
3way
GP 11 fully
11 band parametric
graphic TRACE ELLIOT BASS preamp
preamp STACKS are for profes- also
ionals. They are no light- available
weignts and they’re not
cheap. But they do the job.
400 watt Amplifying low frequencies is
bl-ampllﬁed 1 a science of its own and there
power section | are no short cuts. You need
with limiting big power amps and heavy S
duty speakers and cabs. 1010 stack
llustrated are just two of the 8 10»5 ac K
many options available from a . d 25%pea ers
1812 stack truly comprehensive range. i watt
power amp with

18", 15" and 12” § We are serious about it. If you

e thal are too send for details now. limiting.

power handling Total.power

550 watts. handling
400 watts

£

All enquiries to

&%‘.W% bassplace 0708 25919

66 Victoria Road, Romford, Essex, England (Ciosed Thursdays)



lan Morgan wants to appeal to your
bass-er instincts. And that's not
difficult when you realise that he has

the largest selection of bass guitars, not
justin Britian, but probably in the world.

"

| went to Los Angeles recently,” said
| Alan, manager of Soundwave in Romford,
“and none of the stores there had
anywhere near the number we have.”

It’s only over the last.couple of years that
Soundwave has been catering almost
exclusively for the poor downtrodden bass

guitarist.

““We felt that bassists were being
neglected. Drummers and guitarists have
their own specialist stores where they get a
wide range of equipment, but until recently
bassists had to make do with Ricken-
backers, Fenders and Gibsons.”” No prizes
for guessing what instrument Alan plays.
Until about three years ago he played bass
for a band called Fusion. He started in the
world of music in the early 1960s when he
ran a recording studio at Pump Farm in
Brentwood, Essex. At that time the studio
had 12 tracks, when Abbey Road studios
only had four.

it was while he was at Pump Farm that
Alan met his present boss Fred Friedlein,
who owns Soundwave.

""Fred was playing guitar in a band called
The Boston Crabs. He approached me at

Fred Friedlein, boss of Soundwave with one of his Trace Elliot, powered bass cabinets.

Qc/ose up of the Trace Elliot GP 11 Graphic Pre-amp.

ﬂ WHERE THEBA

the time and said he was thinking of
breaking away from the family business,
which was in ivory and precious metals, to
open a music shop. He asked me'if i'd like
to be manager. | told him no way, | thought
it was a crazy idea. But he tried again a
year later and again | said no. it was only
after | left Fusion that | approached him and
said thatl'd doit.”

For a while the Soundwave set-up was
split between Brentwood and London.
Alan explained: ““We had all the PA gear in
London and all the back line stuff at
Brentwood. There was no way we could
persuade someone to drive all the way to
Brentwood from London to complete their
shopping list. So something had to go and
we decided on the drums and keyboards."’

Shortly after that the shop moved to
Romford where it's been expanding its
range of basses and allied equipment ever
since.

Fred and assistant manager Phil Turner,
both guitarists, constantly rib Alan about
the bass dominated shop. ‘"We're thinking
of starting ‘Rock Against Bassism’,”” said
Fred. “And | hope you're not going to write
the usual thing about how ‘Soundwave's
extensive range includes . . ." and then list a
whole lot of names.” | wouldn’t dream of
it. Soundwave’s extensive range includes:
Alembic, Bozo (I wasn’t even aware that
Bozo Podunavac made basses), B. C.
Rich, Hofner (there were two pristine Violin
basses in the shop when | was there), H. S.
Anderson, Peter Cook, S. D. Curlee,
Maya, Shergold (four, six and eight string;
fretless and fretted), CMI, Peari, WAL and
Westbury. Plus all the run-of-the-mill,
common or garden Guilds, Gibsons,
Fenders, Rickenbackers, Peaveys, Arias

and Yamahas, left-handed, right-handed
and in an assortment of finishes. In ail Alan
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estimated he has about 70 different models
in the shop at any one time — and he’s still
expanding the range. “I'd like to get the
new Ken Smith model in, which sells for
about £2,000,” said Alan. “And we
occasionally get Carl Thompson basses in.
He makes one-offs; no two are the same,
They're quite excellent, although they cost
about £1,000. One musician who came in
was going to put his house up for a second
mortgage to get one.”’

Despite the fact that Soundwave's
showroom isn’t palatial they do manage to
squeeze in a small selection of guitars,
including Gibson, Fender, Westbury and
Shergold, plus a comprehensive range of
Yamaha, Guild and Ovation acoustics, all
at competitive prices. “We're not the
cheapest of the cheap,’’ said Fred, “but we
pride ourselves on our service. I'd rather
give a good back-up service and get people
to come back than sell at rock bottom
prices and ignore customers when things
go wrong.”’

It's at the back of the shop in a
soundproofed room measuring nearly
2,500 square feet that customers can try
out Soundwave’s vast range of PA gear
and newly introduced Trace Elliot bass
guitar rigs.

"We've got everything from JBL gear to
the cheaper stuff,” said Fred, “but we
don’t do any Micky Mouse rigs. Prices start
at £1,000 for a complete PA and we go up
to 1K in power.”

It's the Trace Elliot equipment that Fred
is the most enthusiastic about. It's not
surprising, it's built in a workshop above
the shop by the quiet Stuart Watson and
his assistant Chris Childs.

““We decided that there was a great need
for decent powered cabinets. Bass players
seem the most dissatisfied with the
equipment they have, and we set out to
rectify that,”” explained Fred.

““We've developed a range of cabinets
with a large number of speaker

Alan Morgan.

combinations, alt powered by our own 250
watt, single channel power module. We
also do two Trace Elliot pre-amps —
graphic and parametric — which can be
bought separately.”

Stuart demonstrated the effectiveness of
the graphic pre-amp by completely re-
mixing a record on the radio, first knocking
out the vocals, then killing the mid-range to
leave just a lonely bass-line. He then
reversed the procedure.

“Usually equalisers tailor the signal in
even steps,’’ said Fred. ““But this pre-amp
effects it more where it matters — at the
bottom end — going from 40Hz, 60Hz,
100Hz, 180Hz, 340Hz, then 660Hz

gradually widening up to 15K."

The wide range of bass sounds available
from the nine cabinets should please even
the most fussy player. The appropriately
named 1812 contains one 18" speaker, one
15" and one 12’ unit. “That cabinet. says

3

Just a few of the basses available.
Spot the Hofner Violin Bass.

N .
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The people who make Soundwave work. From left to right they are: Stuart Watson, Chris Childs, Phil ‘Smiler’ Turner, Fred Friedlein

~

Fred “‘is very loud, but perhaps a little
woolly for some people.”’ Fitted with a twin
channel power amp, a switchable
crossover and high and low pass filters that
will produce 400 watts and set you back
about £650 plus VAT.

For those people who prefer a brighter
sound there’s the 1010 cab, which is fitted
with eight 10" speakers. That costs a
modest £270 including the 250 watt
module.

Fred is secretive about the units he uses
in the cabs. “"We've tried JBL, Gauss,
Electro Voice and Richard Allan speakers,
and we're always testing new ones. On the
twin 18" cab we use a unit which is
appreciably better than the JBL's — and
cheaper. But we use different units for
different cabs. We just try to pick the best.

"We're just aiming to knock out the
high-priced American rigs, and from the
reaction we've been getting so far | think
we've succeeded.”’

Alan is keen for the shop to introduce as

many bass accessories as is humanly
possible. His latest acquistions are
Polytone double bass pick-ups at £35 each
and the fult range of Polytone amps, from
the Teeny Brute at £166 to the 101 at £325.
Also available is the Pogan string tuner,
which replaces the standard Gibson type
bridge.
@ On the day BEAT visited Soundwave the
shop had just suffered a break-in. They lost
nine guitars valued at about £3,000. if
anyone offers you a distinctive Firebird
copy with three humbuckers and ‘three-a-
side’ machine heads; a black Ampeg bass;
a B.C. Rich Mockingbird or a Gibson Les
Paul Gold Top on the cheap please contact
Alan at Romford 25919.
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OPEN 60 HOURS 7 DAYS A WEEK

NOW IN STOCK

RANDALL, PARK, CUSTOM SOUND, WEM, HAGSTROM,
ANTORIA, SHERGOLD, PEARL, GRETSCH,
SLINGERLAND, MAXWIN (20 kits in stock), ZILDJIAN,
SUPER ZYN, REMO, EVANS, LATIN PERCUSSION etc.
EVERYTHING AT REALLY KEEN PRICES:

Premier main agent B Ludwig Percussion

eg: ) Centre
1pr. Latin Percussion Congas £295 Sonor main dealer
Gretsch 22, 16, 13, Bass Snare, Now showing in the Drum Room:
Red Rosewood £499 From the U.K. — Premier
. : From the States — Ludwig
Try them out in our purpose built demo room From Germany — Sonor
Amplifiers repaired; Guitars repaired; Drums repaired. Plus many more kits and accessories. Pay us a
No Deposit H.P.; Deliver anywhere in UK. visit or phone Norman Willey.
Plus a great line in underwater drums!!!
Part exchanges Ask about our
FREER MUSIC MUSICAL INSTRUMENTS and credit percussion hire
3 Camp Road, North Camp, Farnborough, Hampshire. facilities service
Telephone: Farnborough {0252) 44000 Donmar)s
Open: 9.30am-7pm, Mon-Fri. (6pm Sat.), 11am-3pm Sun. NORMANS (BURTON.ON. TRENT) L1D
M3 Exit 4, foliow A325 towards Aldershot; T S e e "'
Turn left at Queens Hotel Roundabout; 5th Turning on left Telephone Burton &223;2?;—,2’32,‘42'505
PRICE GUIDE
Run by professionals for professionals
Top Quality — Super Service — Best Deals
GUITARS NOTICE
Gibson Les Paul Custom Outfits £495
Gibson Les Paul Deluxe Outfits £435 TO ALL MANU FACTURE RS
Gibson "“The SG"” Outfits £325
Gibson ““The Paul” Outfits £299
Gibson Explorer |l Qutfits POA - . J
Gibson ES 347 Outfits POA To ensure that our equipment price guide
Fender Strats from £285 i -to-
gl bl o is kept up-to-date, could you please
Fender Teles from £245 supply us with new price lists as soon as
Musicman Sabre Guitars £325

Plus — Large stock of renowned Aria Electrics
Plus — Superb range of Acoustics inciuding Guild, Fyide,
Ovation, Mugen etc.

AMPS

Lab Series — Complete from £199
Peavey Powerhouse Combos, Staxs, P.A.’s
Zoom valve combos

Musicman combos from 299
Tasty bargains include Vox AC30 (immaculate} £130
Marshall Valve 100 Super Bass + 4 x 12" (s/himmaculate) £325
Redmere Soloist only (new) £499

Full range of — Electro-Harmonix, Sure, Re-An, Mighty Mite etc,
etc.

YOU DESERVE THE BEST — WE'VE GOT ITl!

they are printed.

As this is a free service to our readers,
every effort is made to ensure that our
price guide is up-to-date, but we cannot
do this without your help.

Please send your current price lists to:-
Christine Flaxman, Beat Instrumental,

Equipment Price Guide, 1B Parkfield
Street, London N1 OPR.
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Kr his month JOHN
DUMMER of The Darts
puts his pen where his
drum-kit is and spotlights TPA
Studios in Denmark Street,
London. Nowreadon. ...

Recording can be very
satisfying or very frustrating —
and it's sometimes difficult to
control which way the mood’s
going to jump.

For some time now |'ve been
meaning t0 go into a demo
studio with a small group to
record a few original songs I've
got hanging around, with a view
to getting some label to put
them out. Or at least my
publisher could hawk them
around and maybe get them
covered by someone.

We choose three songs to
start with. I've found it's easier
to rehearse just a few numbers
and go into the studio with them
fresh in your mind. A couple of
evening’'s work and we could
play them fairly confidently. It's
not worth getting too familiar
with arrangements because
tracks often come out better
when you have to concentrate
hard to get them right, and you
produce a sense of urgency that
makes for exciting records.

The demo studio | had picked
was TPA Studios, Denmark
Street, in the heart of London’s
West End (TPA, by the way,
stands for Tin- Pan Alley).
They've got two studios — one
16 and one 8 track. The 8 track
can hold 15 musicians. It's got a
Helios 16 into 8 console with
stereo echo plates and 3M 8-
track recorder with varispeed.
They charge you £10 an hour for
recording and the same for
mixing and editing. Monitoring
in both studios is done through
Tannoy loudspeakers.

| booked the 8-track studio for
two evenings from 8 pm to
midnight each session, and the
first night found us humping the
drums and amps down the stairs
into the basement where the
studio is.

It's got a nice workmanlike
atmosphere — strictly no frills!
The staff are friendly and
engineer Joe Gillingham is a
gem. If you can imagine the
hundreds of different types of
groups he has to face day-in-
day-out it's hard to understand
how he manages to keep so
cheerful and interested in what

\h\e’s doing. Joe's a pianist him-

self — and | believe a musician
makes a sympathetic engineer,
because he’s more interested in
music than machinery.

Anyway, down into the studio
and set up the drum kit. Joe
suggested | put the kit in the
main studio without going into
the drum booth or even putting
screens round the kit.
Amazingly enough I'd never
recorded like that . .. and | think
I’'m going to do it again, because
it worked very well. It meant |
could sit behind the drums
facing our bass player Tim
Joyce and guitarist Duncan Kerr
and just play away like a normal
group!!! They had their amps in
booths, and with head-phones
on (sod calling them cans
mush!) we felt nice and relaxed.

Dave Freeman (Darts’ sound-
man} had come down to act as
producer on the sessions and
we'd discussed the sort of
sound we wanted beforehand.
In Darts we always went for a
very 'live’”” explosive R n’
B/Tamla drum sound. But now
we fancied it dry, clipped and
““chuggy.” So with a load of
""gaffer’” we set out to make my
classic champagne-sparkle
Gretsch kit sound like a load of
old cardboard boxes.

By the time we’'d got a rare
old drum, bass and guitar sound
Horace Hornblower — who had
co-written one of the numbers

‘we were doing— turned up to

contribute some inspired
touches to the arrangement and
add his unique sax sound.

We ran through the first
number a couple of times with
our singer Chris Gill giving us a
guide vocal. The “’feel”’ of a take
is everything on a recording —
and the best way to get it is to
take everything at once and
then patch up individual
instruments later.

I don’t like running over and
over a song in the studio
because | quickly get fed up. |
reckon if you can get a good one
in the first five takes then you're
in business.

We thought the fourth take
was pretty good and after a
couple of listens to it we decided
it was definitelv the one. There
were a few small mistakes but
the whole thing bounced along
nicely.

Horace's tenor solo was fine
and ali he had to do was add a
bit of alto to the intro and
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double-track more tenor parts
here and there.

We moved on to the next
number for which Horace had a
few arrangement ideas. We
worked them out on the spot
and started doing takes and
listening to them back. Even-
tually we got one and packed up
atabout 12.30.

| was a bit worried about the
take we settled on, but ex-
perience had taught us that the
only real test is to come back to
it cold the next day and then see
what it sounds like. We did, the
next evening, and it was good.
In fact we were well pleased
with both tracks.

We decided to skip the third
number and just go for two
good tracks, so the second
evening we did sax and guitar
overdubs and then spent the

rest of the time getting the best
possible vocals.

Joe did some quick basic
mixes and the results were very
satisfactory. And don’t forget,
there are no rules anymore,
thank God! Who's to say what's
a demo and what's a master? If
it sounds good then it is good.
The pioneering independents
like 2-Tone have proved that
enthusiasm and originality are
worth all the plush, over-blown,
thick-brown-carpeted studios in
the world.

@® The 16 track studio has an
Eventide Instant Flanger and
Dolby. The only instrument
available is a Seidel grand piano,
so bring your own gear.

TPA Studios, is at 22
Denmark Street, London W.1.
Tel: 836 1783.
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hen Wave Sound
Systems started in the
music business less

than two years ago it was in a
small stone building in the Scot-
tish Highlands. Now the firm is
so successful that it is shortly
moving to a new factory and
almost trebling its staff.

The Wave success story
started when Frank Deer, head
of the company decided to go
one step further than just selling
band equipment. He reasoned
that the best way to cut prices
even further than he was doing,
was by making most of the
equipment himself. Now the
firm makes cabinets, side
monitors, wedge monitors and
even guitar cases at their works

in Alva. It completes its range
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by selling a select number of
mixers, microphones and
amplifiers.

Apart from taking a healthy

chunk of the UK market, it's in

Europe and America that Wave
has really been making its
presence felt.

Said 27-year-old Frank, “’One
dealer in the States wants our
entire production, but we have
to keep faith with our customers
elsewhere. Obviously we'd love
to be able to oblige him, and we
will have a much greater output
when we move to our new fac-
tory in Denny. Our present
labour force of eight will then be
expanded to 22.”’

Frank, who started off in the
music business by running
Stage Music in Edinburgh, has
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@e staff of Wave at their present premises in the Scottish Highlands.

just one reason for Wave's suc-
cess.

““We cut our overheads so
that we can obtain new
markets,” he said. "'That's the
only way to do business today.
We run a very tight business,
and our policy pays.

““We even design and make
our own laser beam light shows
for a third of the price you could
get them anywhere else. And
when bands realise that their ex-
pected £2,000 purchase is only
going to cost them £700 it's no
wonder that we are having to
move into new premises to cope
with the demand.”’

Wave's move into the export
market has been helped by the
Small Business Section of the
Scottish Development Agency.
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ON THE CREST OF A WAVE

Already the firm has sent two
five ton trucks laden with sound
and lighting gear to Europe for
on-the-spot demonstrations of
Wave's products.

Although Wave is shortly
moving to its new factory in
Denny, the present Alva
workshop won’t be abandoned.
The charming building is to be
converted into a recording
studio and a base for making
amplifiers, crossovers  and
special effects.

As well as being open seven
days a week, Wave accepts
equipment in part-exchange,
and has HP facilities.

it’s little wonder that Frank is
firmly convinced that the firm
will soon be breaking sound
barriers all around the globe.
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MUSIC

MART

To have your company listed,
contact Joe Wenborne, 01-353 5378

AMP & GUITAR SHOPS

CASSMUSIC LIMITED, 29South
Street, Eastbourne, Sussex. BN21 4UP
(0323} 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270} 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester {0533) 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KEYBOARD HARMONY LTD., 82/84
High St., Redhill, Surrey. (91) 68821

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pali Mali,
Chorley, Lancs. Tel: 02572 71124

S.A.l., Regent Street, Coppull, Nr.
Chorley, Lancs. 0267 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686

SUPERMOUSE MUSIC,
233 Melton Road, Leicester (0533) 63830.
After hours: (0533) 606623/607279

TELECOMMS, 188 London Road, North
End, Portsmouth (0705) 80036

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
{0783} 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1BE
{021} 643 6545

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,

17 Andersons, Stanford-le-Hope, Essex
Stanford-le-Hope 6218

DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham B13
0BT. (021) 777 4971

DISC-CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (0344) 54935 )
MIDLAND SOUND RECORDINGS,
Meeting House Lane, Baisall Common,
Coventry. (0676) 32468

e

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio,
Morayshire, Scotland.
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DISCO SERVICES

D.J. ELECTRONICS (HACKNEY) LTD,
B3 Queens Road, Souythend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5
DAVE SIMMS DISCO SERVICES, 1-6
The Grove, Esling, London W5 5DY 01-
560 0520

PUBLIC ADDRESS CO (LEICESTER),

31 New Park Road, Off Lansdowne Road,

Leicester. {0532) 833471

ROGER SQUIRE’S DISCO CENTRES
LONDON

176 Junction Road, N19.
01-2727474

BRISTOL

125 Church Road, Redfield.

0272 550550

MANCHESTER

251 Deansgate, 3

061-831 7676

EQUIPMENT
HIRE SERVICES

JULIAN’S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5

KEYBOARD HARMONY LTD., 82/84
High St., Redhill, Surrey. {91)68821
MAURICE PLACQUET LTD.,

{Colin Barton), 358-360 Uxbridge
Road, Shepherds Bush, London W12,
01-749 3232

SUPERMOUSE MUSIC,

233 Melton Road, Leicester (0533) 63830.

After hours: {0533) 606623/607279

TELECUMMS, 189 London Road, North
End, Portsmouth (0705} 80036

LIGHTING

CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saitdean, Brighton BN2
8HT. 0273 32539

LAIR HUST LTD., 7/9 Wood Close,
London E2 01-639 7547

METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A.SYSTEMS

A XIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 8SE.
0202 38246

CABIN SOUND CENTRE, 1a/2
Bamborough-Gdns, London W12 8QN.
01-749 1121

CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.

01 272 3997

GROUND. CONTROL, 7/9 Wood Close,
London E2. 01-739 7643

H H.B.P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,

Middx. Ruistip (71) 73271/36986

PUBLIC ADDRESS CO (LEICESTER),

31 New Park Road, Off Lansdowne Road,

Leicester. (0532) 833471

LIVE WARE, 17 St. Anne’s Court,
Wardour Street, London W1V 3AN.
Tel: 01-734 9901/3

MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841

R & C MUSIC, 2 High Street, Bexiey,
Kent. 29 51663

STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. {0257) 421603

E. ZEE HIRE LIMITED, 7-9 Market
Hoad, London N7. Tel: 01609 0246

PERCUSSION
INSTRUMENTS ’

PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01607 B383

EQUIPMENT

REPAIR SERVICES
MAURICE PLAQUET LTD.,
(Colin Barton}, 358360 Uxbridge

Road, Shepheards Bush, London W12
01-749 3232

SUPERMOUSE MUSIC,
233 Melton Road, Leicester (0533) 63830.
After hours: {0533) 606623/607279

AMPLIFICATION

ROKA’S SHOP, 57 Endel| Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS

BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,

72-73 Chalk Farm Road, London N.1.01-
267 5641/2. Evenings 01-340 8105.

SPEAKERS

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0

WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-98€ 8455

JOHNSON & JONES {Quality Speaker
Repairs}, 66 Dalston Lane, London E8.
01-254 9331.

GUITAR SERVICES

PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101

ROKA ACOUSTIC SERVICES,

67 Endell St., London WC2.

Tel: 01-240 2610

GRIMSHAW GUITARS,
12a Vickers Road, London NW5
Tel: 01-485 8362

INSURANCE

CANWORTH BROKERS LTD., 43
South Molton Street, London W1Y 1HB
01-408 2272 (10 lines}

GIBSON & CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12, 01-743 4834/5

ROGER SQUIRE’'S (INSURANCE),

55 Chalbert Street, London NW8.
01-7221130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923

CEREBRUM LIGHTING (Sales & Hire), LTD

168 Chittern Drive, Berrylands, Surbiton;
Surrey KT58LS. 01-390 0061
MULTIFORM ELECTRONICS LTD., 22
Portugal Road, Woking, Surrey GU21
5JE 04862 70248

ROGER SQUIRE’S DISCO CENTRES
See our address entries under
heading Disco Services.

ZENITH LIGHTING, 60 ifield Road,
London SW10. 01-352 7048

MAIN AGENTS FOR.

ALTEC & UNIVERSITY
SOUND

THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN. 01-240 5411

the

MANUFACTURERS

ELKA-ORLA (UK} LIMITED, 19
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION

AFLYN MUSIC, 71 Windmilt Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston-
Upon-Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterioo Road,
Hove, Sussex 0273 733387

CABINET FITTINGS

AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0682 414297/56950
ADAM HALL (SUPPLIES) UNIT Q,

Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01607 8383

P/A EQUIPMENT

AMEK, 2nd Fioor, Islington Mill,

James Street, Salford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,

6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503
RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 73) 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

A. C. ELECTRONIC SERVICES,
Old Railway Works, Gobowen Road,
Oswestry, Salop SY11 1HS (0691) 4504

SYNTHESISERS

SYNTHESISER MUSIC SERVICES_
LTD., 12 Holland Park, London W11,
01-221 5665

MUSICAL INSTRUMENT
SHOPS

A1 MUSIC CENTRE, 88 Oxford St.,
Manchester 1. (061) 236 0340

ANDERTONS MUSIC CENTRE, 5 1
Stoke Fields, Guildford, Surrey. {0483)
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London N4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent.
01-303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0803-23663

CORNELL, J.P., 31 Spring Bank, Huli.
(0482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath, {0225) 5676

EUROMUSIC, 13 Princessas Parade,
Waterside, Crayford, Kent DAt 4JD.
(03225) 22544

F.D. & H. MUSIC, 138-1€0 Charing
Cross Road, London WC2H OLD.
01-836 4766.
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EQUIPMENT PRICE GUIDE

price.

All prices in this section include the appropriate rate of VAT except where indicated. Every effort is made to ensure that
prices given here are up to date; individual retailers, however, may offer goods at above or below the recommended retail

Manufacturers and distributors are requested to supply us with up-dated price lists as early as possible.

GUITARS

BALDWIN

BRODR JORGENSEN

GRETSCH
White Falcon Double
Cutaway - Stereo. . .
White Falcon Double
Cutaway—Mono . ...
White Falcon Single
Cutaway — Mono . ..
Super Chet — Red . . .
Super Chet -
W/Bixby — Red. . ...
Super Chet — Walnut
Super Chet —
W/Bixby — Walnut . .
Super Axe
Atkins Axg . ........
Country Gentleman . .
Nashville. . .........
Tennessean . . . .
Roc Jet — Black.
Roc Jet — Red .

Roc Jet — Walnut . . .
CountryRoc. .......
Country  Club —
Shaded. ...........
Country
Natural .. ..........
Corvette Il
Deluxe Corvette .

Broadkaster
Body — Naturat . . ...
Broadkaster id
Body — Shaded. .. ..
Broadkaster
Body-W/Bixby —
Natural . . ..........
Broadkaster Hollow
Body-W/Bixby —
Shaded. ...........
Broadkaster
Natural . ...........
Broadkaster
Shaded
Broadkaster

Body — Natural
Broadkaster wW
Body — Shaded. . ...
Bkoadkaster  Hollow
Body — Red........
6 String ShoBro. . ...
7 String Sho Bro. . ...
Spanish ShoBro . ...

"""" Hollow

£1030.38

991.53

BOOSEY &
HAWKES
DI GIROGIO (BRAZIL}
No 16 Signorina . . . .. PDA
No 18 Estundante . . . . POA
No 28 Classico POA
No 36 Bel Som . POA
No 30 Amazon . . POA
TAKEHARU POA
GT85 fullsize ....... POA
GT120full size . . POA
GT180 full size .. POA
WT100 jumbo. . . POA
WT200 jimbo POA
WT100-12jumbo . . .. POA
POA
POA
POA
POA
POA
POA
POA
POA
POA
570 Small size Classic . POA
575 Full size Classic. . . A
ANGELICA POA
2852 Folk guitar .. ... POA
2853 Jumbo guitar . . . A
2854 Class guitar. . . . . POA
2855 Small size Classic POA
guitar............. A
ANGELICA MANDOLIN POA
584 Flat-back Model . . POA

KRAMER

All prices and specifications are
subject to alteration without
notice. Left handed models are
available at an additional cost of
10%. Bass guitars available in
fretless models at an additional
cost of 3%.
Fltmop Guitars
WD 0 conaaoonsoo
WF15..
WD25 ..
W D25/12
Solid Top Guiars
W D-26S
WD-27S ..

WGCH4. ..
WGC72...
WGC74...

WBCS82 ... ..
WG EDo 0000000000
Options

Transducer Pickup
Installed . .......... 54.25
Left-Handed Models additional
15%.

11-0700 Telecaster
CustomR/N........
11-0702 Telecaster
Custom M/N
11-0720 Telecaster
CustomLHR/N .....
11-0722 Telecaster
Custom LHM/N. . ...
11-0800 Telecaster
DelLuxeM/N ....... 395.56
11-0820 Telecaster

DelLuxe LHM/N. .... 439.77
All  Telecaster models are
available in the following custom
colours:- Sunburst (500}, Blond
(501), White {505}, Black (506),
Natural (521), Walnut (522).
TELECASTER GUITARS
(WITH CASES)

New Custom Colours
10-0700-523-4
Telecaster Custom
with case Antigua. . . .
10-0700-524-3
Telecaster Custom
with case Plum. .. ...
10-0702-523-7
Telecaster Custom
with case M/N
Antigua ...........
10-0702-524-6
Telecaster Custom
with case M/N Plum. .
10-1300-523-0
Telecaster Antigua
withcase ..........
10-1300-524-9
Telecastar Plum with

336.71
368.36

377.4
392.75

400.37

425.51

425.51

375.13

.............. 375.13
1 0 -1302-523-2
Telecaster M/N
Angigua with case . . .
10-1302-524-1
Telecaster M/N Plum
withcase ..........
STRATOCASTER GUITARS
10-0900  Stratocaster

400.37

374.17
405.05
337.51

/
11-0902  Stratocaster
WT M/
11-0904  Stratocaster
LTR/N
11-0806  Stratocaster
LT M/N
11-0920  Stratocaster
WT LHR/N
11-0922  Stratocaster
WTLHM/N........
11-0924 Stratocaster
LTLHR/N
11-0926  Stratocaster

366.47

411.29

436.14
381.70

404.88
Ali  Stratocaster models are
available in the following custom
colours:- Suniburst (500}, Blond
(601}, White {505), Black (506),
Natural {521}, Walnut {622).
STRATOCASTER GUITARS
{WITH CASES)

New Custom Colours
10-0900-523-3
Stratocaster WT R/N
with Case Antigua . . .
10-0900-524-2
Statocaster WT R/N
with Case Plum......
10-0902-523-6

439.72

Str WT M/N

CBS/ARBITER
(EX VAT)

FENDER SOLID BODY
ELECTRIC GUITARS

11-0100  Jazzmaster
SunburstOnly . ..... 433.97
TELECASTER GUITARS
11-1300 Telecaster
Standard R/N. . ... .. 317
11- 1302 Telacaster
M/N.............. 1
11- 1320 Telecaster LH
.............. 7.39
11 13& Telecaster LH
.............. A1

with Case Antigua . . .
10-0902-524-5
Stratocaster WT M/N

10-0904-523-9
Stratocaster L/T
Antigua with Case . ..
10-0904-524-8
Stratocaster L/T Plum
withCase..........
10-0906-523-1
Stratocaster L/T M/N
Antigua ...........
10-0906-524-0
Stratocaster L/T M/N

407.39

407.39

432.88
198.38

Plum
BRONCO GUITARS
11-4000 Bronco R/N. .

MUSICMASTER GUITARS
11.4500 Musicmaster
BN co00c0a0000000
Bronco and Musicmaster
models available in White (505)
and Black (506) only.

MUSTANG GUITARS
11-4900 Mustang R/N

11-4902 Mustang M/N
11-4920 Mustang LH

246.53
271.28

(NN coo000nc00a000 258.97
11-4922 Mustang LH

M/N. ..o 290.07
Al Mustang models are

available in the following custom
colours:- Sunburst {500}, Blond
(501), White (505), Black (506),
Natural {521}, Walnut {522).
TELECASTER THIN LINE

12-3000 Telecaster
ThinlineM/N ....... .25
12-3020 Telecaster
Thinline LHM/N . ... 401.45

All Telecaster Thinline models
are available in the following
custom  colours:-  Sunburst
{500), Biond {501}, White (505),
Black (506), Natural {521},
Walnut (522).

FENDER 'F’ SERIES CLASSIC
GUITARS

94-6000- FC-10
3/4 Classic Guitar . 48.58
94-6100-000-4  FC-10
Classic Guitar. . ..... 58.43
94-6200-000-9  FC-20
Classic Guitar .. . .... 80.18
94-6300-000-3 FC-30
Classic Guitar .. ... .. 101.71
94-6400-000-8 FC-40
Classic Guitar .. . .. .. 109.58

FENDER 'F' SERIES FLAT
TOP ACOUSTIC GUITARS
94-8000-000-7 F-15
Steel Strung Acoustic

Guitar............. 63.13
94-8100-000-1 F-25

Steel Strung Acoustic

Guitar. ............ 86.10
94-8200-000-6 F-35

Steel Strung Acoustic
Guitar............. 93.72
94-8300-000-0 F-45

Steel Strung Acoustic

Guitar. . ........... 92.81
94-8400-000-5 F-55

Steel Strung Acoustic

Guitar. . ........... 115.94
94-8500-000-0 F-65

Steel Strung Acoustic
Guitar............. 119.30
94-8600-000-4 F-75

Steel Strung Acoustic

Guitar. . ........... 159.57
94-8700-000-9 F-85

Steel Strung Acoustic

Guitar. ............ 178.36
94-8800-000-3 F-95

Steel Strung Acoustic

Guitar. ............ 232.61
94-8900-000-8 F-80 12

Steel Strung Aceustic

Guitar, ............ 177.37
94-9000-000-0  F-115

Steel Strung Acoustic
Guitar............. 406.69
FENDER 'F’ SERIES GUITAR
CASES

91-9460-000-3 F Series

Guitar Case — Classic. 38.13
91-9461-000-0 F Series

Guitar Case — Jumbo 41.54

FENDER ‘F' SERIES LEO
BANJO (inc. Case)
94-9200-000-0 Fender

Leo Banjo Bluegrass. . 238.67

FENDER PEDAL & STEEL
R

GUITARS

14-0200-500-9  Pedal

1000 Steel Guitar
Sunburst .. ........ 1188.00
14-0400-500-8  Pedal

400 Steel Guitar . . .. 6566.00
14-0820-510-6 Fender

DB Steel Guitar Blonde  250.00

14-1220-501-2 Champ
Steel Guitar Blonde . .
14-2000-506-1 Student
Single Pedal Guitar . . .
14-2100-506-6  Artist
Single Ten Black. . .. .
14-2100-514-6  Artist
Single Ten Mahogany.
14-3820-506-2 Dual Six
Guitar Black W/Case .

14-3920-505-8 Deluxe

Six  Guitar W/Case
White.............
14-3920-506-7 Deluxe
Six Guitar W/Case
Black .............
14-4220-505-0 Champ
Steel Guitar White
W/Case...........

14-4220-506-9 Champ
Guitar Black W/ Case .

115.00
393.50
660.30
660.30
303.50

271.00

271.00

172.00
172.00

902.00

14-9998-500-3  Pedal

800 Stee! Guitar
Sunburst .. ........
FENDER SOLID BODY BASS
GUITARS

PRECISION BASSES
18-0100 Fender
Precision Bass R/N. . .

8-01 Fender
Precision Bass M/N . .
18-0104 Fender
Precision Bass Narrow
R/N ..............
18-0106 Fender
Precision Bass Narrow

Mapie Neck . .......
18-0108 Fender
Fretiess Precision Bass

[N cooooonnoannoo
18-0110 Fender
Fretless Precision Bass
M/N..............
18-0120 Fender
Pracision Bass LH R/N
18-0122 Fender
Precision Bass LH
M/Noooco000000000
18-0128 Fender
Fretless Precision Bass
LHR/N ...........
18-0130 Fender

Fretless Precision Bass
LHM/N

325.61
347.42

337.00

3568.52

327.78

349.08
347 .47

372.29

315.50

355.09

All Precision Bass models are
available in the following custom
colours:- Sunburst (500}, Blond
(501), White (505}, Black {506),
Natural (521}, Walnut (522).
PRECISION BASSES (WITH

CASES)

New Custom Colours
19-0100-523-1
Precision Bass R/N
with Case Antigua . ..
19-0100-524-0
Precision Bass R/N
with Case Plum. . .. ..
19-0102-523-4
Precision Bass M/N
with Case Antigua . ..
19-0102-524-3

Precision Bass M/N
with Case Plum. ... ..
JAZZ BASSES
18-0200 Fender Jazz
BassR/N..........
18-0202 Fender Jazz
Bass M/N..........
18-0220 Fender Jazz
Bass LHR/N .......
18-0222 Fender Jazz
BassLHM/N.......
All Jazz Bass models

401.23

401.23

426.26

426.27

383.87
408.72
398.30

439.90
are

available in the following custom

colours:-Sunburst {500},

Blond

(501), White (505), Black (506},
Natural (521}, Walnut (522).
JAZZ BASSES (with cases}

New Custom Colours

19-0200-523-6 Jazz
Bass R/N with Case
Antigua ...........
19-0200-524-5 Jazz
Bass R/N with Case

461.45

19-0202-523-9 Jazz
Bass M/N with Case
Antigua ...........
19 0202 6524-8 Jazz
Bass M/N with Case

TELECASTER BASSES
18-0300 Fender Tele
BassM/N..........
18-0320 Fender
BassLHM/N.......

All Telecaster Bass models are
available in the following custom
colours:- Sunburst (500}, Biond
(501}, White (505), Black (506},
Natural (521}, Walnut {522).
MUSTANG BASSES
18-0400 Fender
Mustang Bass R/N. . .
18-0402 Fender
Mustang Bass M/N .
18-0420 Fender
Mustang Bass LH R/N  265.52
18-0422 Fender
Mustang Bass LH M/N  301.72
All Mustang Bass models are
available in the following custom
calours:- Sunburst (500), Blond
{501), White (505}, Black (506},
Natural {521}, Walnut (522).
MUSICMASTER BASSES
18-0700 Fender
Musicmaster Bass R/N
18-0720 Fender
Musicmaster Bass LH
R/H

486.54

259.03
280.72

139.13

151.74
All Musicmaaster Bass models
are available in White {505} and
Black {506) only.

CHAPPELL
Classical:
C.100 36.00
43.00
49.00
59.10
65.00
49.50
63.00
43.00
54.00
180.00
150.00
120.00
CLEARTONE
CMI ELECTRIC
SC36DB Black . ... .. 120.35
SC36DSB Sunburst .. 120.35
SC30 94.40
LS26. .. ... 10913
LS26 Left Handed. . .. 123.85
FV26D & Case . ... .. 174.08
PB Custom Fretless
Bass.............. 195.30
JB20 Bass .. 92.67
TL Custom . . 151.58
SC36DW . ......... 120.35
SC36 Left Handed ... 127.73
SC Custom d
SC400. .. l
LSB9TV .
LS58D ............ .
LS26G ............ .
(15261 S PN, .
LS26DS Left Handed y
LS26D ............ !
LS26D Left Handed .. 132.49
LS Custom 203.53
LS230, ..... 111.67
LP200 GCN. . 162.17
SG Standard . 164.54
SG Special . . 164.54
SG Custom. . . 194.86
1944 Twin Neck &
Case12/6.......... 304.56



1954 Twin Neck &

Case6/4........... 304.56
175DC ... .. .. 16454
ES Custom . . 177.55
HR500...... 218.61
PB Custom Bass. 175.81
PB14Bass ......... 92.67
JB Custom Bass. . . 186.22
JB 200N Bass. ... ... 179.36
JB24 Bass Left

Handed . .. o 116.08
RK24Bass ......... 194.86
EB Custom Bass. . 173.21
ACOUSTIC

Mountain G120

Concert ........... 58.72
Mountain G150

Concert ........... 64.04
Mountain G200

Concert ........... 74.07
W2008 Jumbo . . 68.80
MJ200N Jumbo 106.54
Junior Classic. . . . . 27.36
Concert Classic. . . . . . 29.77
Junior Western. . .. . . 34.81
110 Western. . .. . ... 41.78
Hashimoto W 350

Western . .. ....... 164.31
Mountain F100 Folk . . 53.12
Mountain W120

Jumbo ... ........ 63.31
Mountain  W120/12
Jumbo............ 72.87
Mountain W150

Jumbo ... ... ... .. 73.42
Mountaln W230

Jumbo ... ..., ..... 101.85
Mountain W2500
Jumbo............ 120.60
Mountain W300

Jumbo. ... ....... 13757
Mountain R500D

Jumbo . .. 0o 230.53
J. T.COPPOCK
ANTORIA

2355 Big Jack S.Ac.
Sunburst ... .. ... 173.00
2355M Big John S.Ac.

Maple 190.00
2357 Mt. Slrad V'ohn

Bs. . 88.00
2350 Mempms Custom 136.00
2350 Memphis std. 132.00
2350L Memphis std I/h 1144.00
2351 Memphis d/I. 136.00
2351DX Memphisd/l . 148.00
2361 Memphis Original ~ 141.00
23421V Memphis. .. .. 170.00
2341 Memphisctmd/l  154.00
2343 Memphisjun. . .. 159.00
2337DX Memphis jun

afl o 173.00
2350 Memphis white. . 144.00
2405 Custom 74 . . .. 208.00
2451 Memphis Oidie . . 190.00
23508 Memphis bs . . 143.00
2660 Memphis Vine 150.00
2458 Memphis Spcl . 157.00
2351CH Memphis

Cherry ...... 136.00
2675 Custom 76 . 430.00
2354 Woodstock. . . .

7354S voudsiwock std.
2345SL Left-Hand . ..
2377 Woodstock pro. .
2383 Woodstock ctm .
2338 Woodstock std. .
2347 Woodstock jun. .
2394 Waoodstock nat. .
2345 Woodstock white
23548 Woodstock bs .
2354L8 Woodstock
longbs.....
2352 Clipper . . .. ..
2352M Clipper d/l.
2352 Customn . . ..
2353LDX Clipper Iong
bsblack ...

2368 Clipper Firebatl .
2365 Dixie bs . .
23658BL Dixie bs I/h
23668 Marksman . . . .
2366FLB Fretless bs . .

2375 Rocketman
Maplefb. ......
2375w Rocketman
White .

2375L Sunbursl I/h.
HG188C Steel. . . .. .
2375N Rocketman
Natural .

2375 Ash .

23758 Rocketman
black ............
265528 Rocketman
Zebra .. ........ ..
265628 Zebra bs. . .

2375W  Twin Gemini
6/12.
2407 Twin Gemini 6/4.
2376 Dixie Fireballbs .
2386 Memphis ctmd/1
2386L Left-Hand. . .
2384 Clipper Ash. . ...
2385 Clipper Ashbs . .
2370 Semi-Acid .

68

2371 Semi-Acbs. . ... 141.00
2374 Semi-Ac id . 154.00
2395 Semi-Acnat. ... 132.00
2409Bbs........ 160.00
2409BWbDs. ........ 167.00
2387 Custom Vulcan.. 198.00
2387CU Vulcanbs ... 210.00
2348 Phoenix . . . 207.00
2617S Artistnat . . 231.00
2459 Venturer. . . . 222.00
2468 Vuican Il .. .. ... 223.00
2683 Solid special . . ..  232.00
ANTORIA WESTERN
FOLK
698E Gt. Westernelec  104.50
684E Super Electric. . . 121.00
698 Gt. Westemn jbo . . 120.00
698M  Gt. Western
maple... .......... 137.00
698BK Gt. Western
Black ............. 120.00
693 Gentleman Jim d/lI 107.00
684/12 Super Jumbo . 104.00
684BLK Black. . . . . 97.00
683 Super Jumbo . . . . 85.00
684/L Left-Hand. . .. . 97.00
628/12 Cahfomnan

..... 86.00
628 Cal:fomlambo . 78.00
62 Bronco tk . od 44.00
627/12 Broncojbo . 71.00
627L Left-Hand. 72.00
642 Folk . . ... .. 144.00
67012str ... ... ... 133.00
699 Bionde . .. ... .. 116.00
697 Tennesse 6. 125.00
695 Nashville 6 . 92.00
758 Gt. Western Ar-
tiste jumbo . 100.00
670 . 124.00

952 Anlrona thage

684/6 Supev Nashv:lle

CIMAR

1904 Black 2pu . . . . . .
1904S Sunburst2pu . .
1908 Bass 2pu. . . . . . .
1940 Sunburst 3pu . . .
1940W White 3pu .
1940 Ash 3pu
1941 Cherry Jun 1pu.
1942 Wainut Zpu. .

5208 BoslBINSSC8RE e

.00
.00
.00
.00
.00
.00
.00
.00
.00
.00
1944 Walnut 2pu. . .00
1949 Stereobs 2pu. ..  153.00
1950 White . . . 113.00
‘951 Cherry . 112.00
1952 Bass . 109.00
ANTORIA CLASSICAL
28550 e e .00
2840 . . .. ... .00
2840.. . .. .00
2839. .. ......... .50
TAMA GUITARS
3563 . . 299.00
3568..... . 239.00
3560S. .. ... ... 225.00
3561S . 212.00
3566 . .. 198.00
3665.......... 185.00
3555S5. .. .. .. 1157.00
38557/12 ... ... ... 214.00
3560/12 . 236.00
35508 Classical. . 163.00
3551 Classical . 230.00
202.00
800.00
285.00
250.00
250.00
205.00
205.00
Dobro Mandolin . 200.00
HAWAIIAN
2390 Guitar only . 38.50
2391 0utfit .. ... .. 117.00
FLETCHER,
COPPOCK &
NEWMAN
KIMBARA
Classical
170/N. . ...... 42.50
VA~ 200000 da0 48.75
V72/T. .. 53.75
173/W .. 68.95
174/2.. .. 63.75
10 ngae 69.95
175/C. . . 75.00
176/F .. ...... .. 81.00
177/1 Requinto . . . .. . 47.95
Maestro Classlcal
45/ Concert 95.00
25/Z......... 89.00
46/M Concert. . 125,00
47/P Concert . . 195.00
85/D Concert . . 295.52
2/gFolk ........... 53.30
Waestern Jumbo
6/S6-string . ....... 66.50
7/V 12-string . . 70.75
B/Y 6-string . . . 89.95
24/W 12-string . . 93.50
179/0 6-string . . 81.00
180/S 12-string 85.00

ctm;

To avoid unnecessary repetitions, cer-
tain abbreviations are frequently used
in our listings: electric—elec; custom-
semi-acoustic-s/ac; organ-org;

professional - pro;

standard - std;

acoustic - ac; folk - fk; bass - bs;
string—-str; de luxe-d/l; jumbo-jbo;
piano-pno; left hand-I/h; scale-sc;
case - cs; banjo-bjo; monitor - mt,
KIMBARA & 154/P G. Sunburst . .. 340.00
LORENZO 120/0 White. ... . ... 340.00
58/X Maestro Western 131/W Bubinga . .. .. 340.00
Jumbo ....... ... .. 133.95 119/KCherry .. ... .. 340.00
16/X Student Classical ~ 29.95 149/Z Left-Hand. . ... 374.00
27/F Classical. . .. ... 27.75  Jimmy O-hole
LORENZO 127/JCherry ... ... 350.00
Classical 123/X Sunburst . . . .. 350,00
R0 0 0 0 oca il 0 0 o O 29.95 128/M G. Sunburst ..  350.00
/iAo 31.50 129/P White. . .. .... 350.00
99/U three-quarter . .. 31.95 117/ENatural. ... ... 360.00
26/C Folk, Steel Jimmy F-hole
Strung .. ... .. 26.75 184/ECherry ....... 425.00
19/G Folk . 42.75 125/D Sunburst . . ... 425.00
54/L 6-suring Western 185/HG. Sunburst . .. 425.00
Jumbo .. ... ..., 55.95 190/X White. . ...... 425.00
124/A Nawral. . .. ... 425.00
Scandi
61.75 113/S Natural. . . . . P.O.A.
35.25 114/V Sunburst ... .. P.O.A.
41.50 121/R Cherry . . . P.O.A.
196/P 6-string, White . 61.50 145/N Lett-Hand P.O.A
191/A 6-string, Black . 58.50 Scanbass
197/S 12-string, Black 66.25 116/B Natural. . . ..., P.O.A
KAPOK & KENT 126/G Cherry . .. ... P.O.A.
Kapok 115/Y Sunburst P.O.A.
187/N Full-size 16.99  122/U White. . P.O.A.
188/Q Junior . 13.75 146/Qleft-Hand .... P.0.A,
189/TMini . ........ 11.25 Fretless Scanbass
Classical 137/0 Natural. .. . ... 325.00
60/E Nylon Strung . . 15.95 138/RCherry ... .... 325.00
61/H Nylon Strung. . . 15.96  150/D Sunburst 325.00
62/K Steel Strung . . . 15.95 148/WWhite . ... ... 325.00
38/N.............. 33.25 142/E Western 6-string P.O.A.
KENT 143/H  Western  12-
Wastern Jumbo sting . ... ... P.O.A.
39/ 130/T Patch2000. ... P.0.A.
Guitar Cases
375/K Classical, Felt
SATELLITE Lined . ............ 15.95
65/T 6-string, 396/X Jumbo, Felt
Sunburst . ......... 4250 Lined ............. 21.60
66/W Bass, Sunburst. 4465 453/Y Classical Plush
168/G 6-string, Black . 4250 Uned ............. 27.50
169/J Bass, Black. . 44.65 454/8 Jumbo, Plush
95/1 6-string, Black . 6695 Lined ............. 28.95
96/L 6-string, 323/F Classical, Plush
Sunburst ... .. .. 66.95 Lined ............. 28.95
75/Y 6-string, Black 393/0 Folk, Plush
........ 88.50 Lined ............. 30.95
76/8 E-string, 324/1 Jumbo, Plush
Sunburst. M.M. . .. .. 8850 Lined............. 34.25
97/0 Frstving. 344/S 12-string, Plush
Sunburst .. ... ... 69.95 Lined ............. 35.95
94/F Bass, Natural . 78.95 FElectric
SATELUTE & 339/C 6-string, Fibre. . 14.70
COLUMBUS 42:/D.. ... ..., 29.95
98/R Bass, Sunburst . 78.95 422/G............. 29.95
11/16-string, Sunburst  118.00 423/ Bass 31.95
12L  6-string,  Ivory 452/V Bass. . . . 31.95
White. ............ 118.00 Hagstrom
COLUMBUS 401/T Swede 45.95
6-string 403/Z ‘Jimmy’ . 63.95
13/OWhite ........ 112.00  404/C 'Viking’ 52.50
14/R Black . 112.00
;?glh.:'Sunbursl 8o 1;%.00
White, I/h. . ... 128.00
72/P Black, I/h.. .. .. 128.00 GIGSVILLE
73/S Sunburst, I/h. .. 128.00
28/1Walnut .. ... ... 110.00
156/V Sunburst . .. .. 182.00 ARIA CLASSIC GUITARS
157/Y White Ash . . J A 560 R
Bass

10/F Sunburst
195/M Natural
56/R Sunburst
HAGSTROM
Swede

110/J Natural . ... ...
112/P Cherry . ... ...
136/L White. . ... ...
111/MBlack. .......
144/K Left-Hand . ...
S-Swede

182/J
cherry
151/G
Natueal . . ..........
153/M Mahoganv,
G.Sunburst .. ...
156/S Mapie, Wine . .
134/F Maple, T.
Brown
135/1 Maple, White. . .
147/T Left-Hand. . . . .
Viking

118/H Sunburst . . ..

Mahogany,

ARIA “PRO II” FLAT TOP |

GUITARS

A EVVIZE ey PR 146,60
RIS | 192.70
PW56 .. 248.80
PWYED ccgonacaacca 263.90
PW 70 . 297.50
PW75 . 365.30
PW65/12. .. .. 276.50
RW75/12 SR s 380.50

ARIA FLAT TOP GUITARS
9250 178.50

9214/12
9454/12

9400 . .
"94001’
*Not illustrated. Solid Spvuce
Top. Mahogany Back & Sides.
Rosewood Finger Board.

**As 9400 plus built-in Trans-
ducer and Volume Control.

9275/12 :j

****9304 .. ........ 83.80

***Not illustrated. Similar to

3400. Full size Western Gultar.

****Not illustrated. 12 String

CASES Version of 3300
29.90
31.20
32.10
31.20
32.10
32.95
31

CW 3504 .20
ARIA ELECTRIC GUITARS &
BASSES

O PE 1500 With hard

caseand strap ...... 474.00
00 PE 1000 Wl\h Hard

caseandstrap ...... 386.80

O PE 1000 U With hard

case and strap ... ... 386.8C

O PE 800 Wllh hard

case andstrap . ..... 321.80

O PE 600 With hard

caseand strap . .. .. 287.00

O PE 500 With hard

case and strap . ... .. 259.40

0* PE 460 With hard

case and strap .. .... 255.80

O PE 450 With hard

casg andstrap ...... 236.20

PB1500 ........... 365.40

00SB1000......... 361.00

O These are supplied complete
with hard case & Aria PRO Il
leather strap,

0 PE 1000 used by Gerry Cott.
Boomtown Rats.

* Same as PE 450 but fitted with
Phasa switch.

oo SB 1000 usad by Alan Jones,
Jack Bruce, Bernie Calvert.

S 400

E 1000U With hard
case and strap
PE &)O th hard case
and st
PE 130 Wnlh hard case
and strap
PE 600 Wth hard case
and strap
PE 500 With hard case
and stra|
PE 450 With hard case

YS 500 With hard case
YS 400 With hard case
¥'S 350 With hard case
Y'S 300 With hard case
FS 1000 With hard

PE 175 With hard case
and strap

SB1000........... 361.00
324.40
248.70
600 184.50
JJ 6 Designed by John
Joyce............. 189,90
JJ 12 Designed by
John Joyce ........ 205.90
9300.... 73.90
83.80
116.00
124.80
139.00
147.90
172.90
74 189.90
A W 30 PB Used by
PaulBrett.......... 229.90
AW 30/12 PB Used by
Paul Brett . . 247.80
CE1200 .. 29.90
CE 1500 . 39.80
CE 15008 41.90
CE2002 ........... 33.90
CE2012 ,.......... 29.90
CEBIS2NY. . PR 33.00
CE6100 ... ...... 41.90
CE 6202 38.30
CE6302 . . 38.30
CW 3000. . 29.90
CW 3004. 31.20
Cw 3620. 32.10
Cw 3524, . 31.20
CE 6402 35.70

notice.

205.90

EEXS

SZ3RBIRE
838N8REE8L2E

650
O L 1000 With hard
case and strap
O EA 650 With hard
case and strap. As
used by lke Isaacs &

g 338
g &Ra

Denny Wrighl of

.. ZJA00

285.60

259.80

268.20

120.20

221,20

260.40

318.70

249.90

275.20

290.90

197.70

229.90
(o] PE 180 With hard

case andstrap ... ... 343.00

PE 190 Acoustlc . 311.80

REZOCR I 195.00
PE 175 As used by top
American Guitarist,
Herb Ellis. Supplied

somplete with hard
case and Aria PRO Il
leather strap . . ... ...
FS 1000 With case . . .

**Not illustrated. T8 only. ‘As
ST 600 but with Alder Body,

o Not iliustrated. As PB 560 but
with Maple Body.

oo Fretless Models available.

O These models are supplied
compliete with hard case and
Aria PRO Il leather strap.
ARIA DIAMOND SERIES
EL 195 .. o=

©
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ARIA BANJOS &
MANDOLINES

BANJOS
PB 450 .

MANDOLINES
M750. ... ........ 269.20
PM %Woa0000000000 319.90
PMB00............ 368.90
CASE
MC20............. 33.00
MY00............. .
MB800............. i
M700............. o
M300............. b
METDoco000c0000000 182.70
M180............. 76.70
CASE
MC20............. 33.90
CASE
MC10............. 26.80
G.MS.
PICATO STRINGS {sets}
ES77elec.......... 2.51
UL77 Rock & Roll. . . . 2.69
XL77 Super light. . 2.51
T7light. ... ........ 2.69
P750 med. gauge, elec 2.99
35L Bass, round wnd . 6.95
736L Bass, nylonwnd. 6.95
738L Bass, flatwnd . . 6.95
76 'Gold’, Classic . . . . 207
WESTERNER
............... 2.39
860 ............... 239
220 0o000000a000000 4.07
GUILD
{INC VAT)
1070.94
1380.00
920.00
632,50
546.256
494.50
368.00
419.75
402.50
448.50
305.90
379.50
224,25
M-80CS........... 483.00
M-80CSD.......... 529.00
S$-300D............ 7
B301,............ 306.48
B301A............ 343.85
B-302............. 373.76
B-302A............ 402.50
D65, .. 661.25
[©£V0000000000a000 540.50
DA40.............. 419.75
D40C.............

JBEIE2E
hghibos

327.75

F40/F212/CE100D .
2517, Guild case for all

17 jumbo’s .. ......
2520, Guild case for
dreadnought's .. ....
5250, Guild case for
acoustic bass
2516 Guild

101,52

starfire
42 P Guild case M-80.
4529 Guild case for S-
300...............
29-S, Guild economy
case for S-300
4529-8, Guild case for
B-301 bass

27.00
75.60

HOHNER

MUSIMA

500/1 Steel
Economy
Nv|02n string student

String

733
MORIDAIRA
Concert Classic
G201........vvnvn 77.26
G203.............. 82.70
G205.............. 96.30
G206M .. .......... 102.75
G207......0.con 112.20
G208... i vt 118.60
@ 0660000000000 129,15
G213.............. 139.65
G214........... ... 187.10
G215.......coveuns 215.85
G216. ... 256.50
Concon Feik
.............. 96.45

F303 .............. 105.95

F305........00.000 125.90
FG-37{A/Series) .... 106.20
Flat top Jumbo

WG 67 (A/Series) .
Jumbo Draadnaught
WG45............ 131.70
WJ-20S ........... 157.10
WJ-2IN ... 157.10
WG-47S........... 176.50
WG48M .......... 179.20
12 String Jumbo
Bt 6000000000000 116.85
B702............. 125.40
B704............. 137.10
BG-76 Dreadnaught . 191.60
BW-650 9 String Flat
topJumbo......... 258,70
MORIDAIRA
F-301 Concert Folk . . . 63.85
W-601 Flat top Jumbo ~ 73.55
Concert Guitars
SG 01/SK-614N %
............... 31.90
SF 02/SK614S Y size  33.95
CG-01/CK-100N
Classic ............ 35.90
CG-02/GK-200 Classic 41.45
CF-01/FKFolk ...... 38.85
C W 0 05/WK-585
............ 41.30
C W 01 /WK-588
............ 42.50
CW 01 H/WK-588SH
............ 42.95
C W 0 2/WK-599
............ 49.50
CW 02H/wK 599SH
Jumbo............ .20
MUSIMA MANDOLIN
NO2withbag. ..... 31.7%
MORIDAIRA
UKELELES
MU-14 standard
ukelele .. ..........
Discontinued
MU-15 standard
ukelele ... ......... 11.56
MU-16 standard
ukelele ............ 14.85
MU-20 standard
D/iuxe ukelele . ... .. 62.90
MB-21 Baritone ukelele  21.20
HOHNER
MP-200S .......... 173.75
MP-200N .......... 216.30
MP-300M .......... 214,40
ML-600............ 179.40
MG-226 ........... 137.90

MORIDAIRA BANJOS
FB-61FT 4-string tenor  104.25
FB-61F 5-string folk .. 104,25
FB-61 G&-string with
resonator . ......... 116.00
DX-75T 4-string tenor. 120,22
DX-755-string . ..... 120.22
FB-785-string. .. .. .. 145.35
DX-112G6-string .... 170.10
DX-1205-string .. ... 181.56
DX-120T........... 181.65
DX-1215-string ..... 197.70
DX-121T 4-string tenor  197.70
Concerter Banjos

BJ-16T 4-string banjo . 62.75
BJ-16 5-string banjo . . 62.75
GBJ-16 5-string banijo . 64.50

FB-02, FB-04, FB-06, BT-20,
BJ-30 Not available in the U.K.

KEMBLE

YAMAHA
Classics

-
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285
HORNBY-SKEWES gg
450
375
PALMA ACOUSTICS =
300N Studsnt Classic. £19.76 249,
500 Plactrum ....... £19.756 345,
KASUGA ACOUS‘HCS 375,
HCA40 Classic .00 475,
F180 Folk .......... .00 24
D300 Dreadnoug:t 560 glégg 28'
D400 Dreadnought. .. £169. - N
HCB00 Dreadnought. . £269.00 Jamig Case. .. =
Please note the above Kasuga 75'
Guitars are not supplied with 6
case. The prices shown above 75~
are the price of the guitar only.
JHS ACOUSTICS
(Boe«vl Back) G
............. 105.
ENC2withp/u...... £128.00 MUSICAID
J&ISBELECT RICS: i
HONDO ACOUSTICS Standerdl oo 379.50
HION Classic £26.00 giandardi......... 392.00
l0S]Rlectiuig £26.00 geandardll ........ 37950
H30BA Classic . £36.00 Cyrbeck........... 499.00
H310A Classic . £39.00 Symmit ........... 612.00
H316A Classic . £46.00 gytcher ........... 667.00
H330C Deluxe Classic.  £52.00 Bass Guitars
H118A Concert Steel Standard! . ........ 379.50
Sting............. £41.00  Seandard ... ...... 480.00
HIMA [l 00000000 £44.00 coubeck . ... ... 510.00
H119A Oreadnought. .  £45.00 g mmit ... .. . 612.00
H1558B Dreadnought. .  €62.00 guecher ........... ©67.00
H160A 12 Western : :
String............. £57.00
Hj%ﬁ Sgpe;)umbg £79.00
H readnought
with HotDot. .. .. ... £75.00 NORLIN
H155A  Dreadnought
westem ., ......... £48.00 Gibson Guitar Outfits
H155E  Dreadnought (Al models supplied with
with HotDot. .. ... .. £69.00 Gibson Case), The following
H340E Classic with Hot abbreviations are used. ASB
P& 000000000000 - £65.00 Antique Sunburst, CH Cherry,
H340A Deluxe Classic. £56.00 CSB Cherry Sunburst, DSB
H235E  Dreadnought Dark Sunburst, EB Ebony,
with HotDot. . ...... £69.00 EB/M Ebony/Maple Finger-
H235A Dreadnought. . £68.00 poard, FB Fireburst, GLD Gokd,
HONDO ELECTRICS MPL Maple, NAT Natural, N/M
BS .. ... £66.00 Natural/Maple Fingerboard, NM
£78.00 Natural/Mahogany, NS Natural
£69.00 Satin, NW Natural Walnut, SB
H760N ............ £76.00 Synburst, SLB Silverburst, SW
HB60S Bass ........ £128.00 Satin Walnut, TSB Tobacco
H830S Bass .. ...... £79.00 Sunburst, WAL Walnut, WR
HD700WA Curlee. . £129.00 Wine Red.
HD80OWA Curles Bass £129.00 Custom Order and Elactric
HONDO ELECTRICS Acoustic Series
with Di-Marzio pick-ups 370460 L-5C Carved
HD990AB.......... £68.00 BodyEB........... 1168.00
HO740WH ... ...... £110.00 370462 L-5C Carved
Hg;mé .......... g:‘lgg BodyNAT ......... 1168.00
HO910AB.......... 15.
HD76ON ... ... .. £11800 Soi6e LSC Carved | 0
HDB830B Bass . .. .... €112.00 30485 1 5C Carved ’
HDS40BS ... ....... £107.00 Fos WR 1168.00
HD794 Semi-Acoustic £142.00 g70470" Siver 400G
CYUATONE HAWAIIAN Carved BodyEB ... .. 1168.00
HG92(B string). ....... £50. 370472 Super 400C
HDB0BB (8 string) ... £398.00 Cgryed Body NAT ... 1168.00
370474 Super 400C
Carved Body SB. .. .. 1168.00
370476 Super 400C
Carved Body WR .. .. 1168.00
381385 JS Johnny
JOHN BIRCH Smith{1p/u) EB ... 1253.00
381387 JS Johnny
{EX. VAT) Smith (1 p/u) NAT ... 1253.00
All6str. from . ... ... 320.00 381389 JS Johnny
Alibasses from. ... .. 340.00 Smith{1p/u)SB .... 1253.00
Twin necks from. . . . . 600.00 381391 JS Johnny
Casesfrom....... .. 45.00 Smith(1p/u)WR.... 125300

381401 JSD Johnny
Smith (2p/u) EB ....
381403 JSD Johnny
Smith (2p/u) NAT . . .
381405 JSD Johnny
Smith(2p/u)SB . ...
381407 JSD Johnny
Smith (2p/u) WR. . ..
382241 Super V BJB
Cus. Elec. ASB. . ....
382243 Super V BJB
Cus. Elec. NAT, . ....
Super V CES
Cus. Elec. ASB. .....
382256 Super V CES
Cus. Elec. NAT. .. ...
382265 Kalamazoo
Award Cus. Elec. ASB
382267 Kalamazoo
Award Cus, Elec. NAT
381417 Super 400 CES
Cus. Elec. EB
381419 Super 400 CES
Cus, Elec. NAT
381421 Super 400 CES
Cus.Elec.SB .......
381423 Super 400 CES
Cus. Elec. WR ... ...
381449 L-5CES

381465 Byrdiand
Elec. EB
381467 Byrdland
Elec, NAT
381469 Byrdland

Elec. WR ..........
Roberts Artist NAT, . .
381497 Howard
Roberts ArtistSB . . . .
381499 Howard
Roberts Artist WR . ..
381509 Howard
Roberts Cus. SB. .. ..
381511 Howard
Roberts Cus. WR .

381521 5-175  CC

381533 ES-176 D NAT
381535 ES-175D SB.

Thin Electric Aco«sﬁc Series
681.00

381545 ES-175 T NAT.
381547 ES-175 T SB .

381549 ES-175 T WR .
W ST T
N561 £5.338 7D $8
B3 ES-WE 1D
Yo toes £5.365 TH Wi
67 ES- PRO

681.00
668.00

644.00
644,00

WAL
381579 ES 336 TD
{L/H)W
3815& ES 345 TDSV

ASB

381605 ES-347 TDEB.
381607 ES-347 TD
KV o0c00aco0aocona
381617 ES-360 TFB . .
381619 ES-350 T NAT,
381621 ES-350TSB . .
381623 ES-356 TDSV
AS

WR
Les Paul Series
382277 Anniversary

382283 Anniversary EB
381667 Recording CSB
3816& Reécording EB .
Recordlng
3816@ Triumph NM ,
381695 Pro Deluxe €8,
381697 Pro Deluxe

381701 Pro Deluxe

=
=

3 3 BEEY i
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879.00

542,00
542.00

381723 Custom CSB. .

381725 Custom NAT. .

381727 Custom TSB. .

381731 Custom WR . .

381787 Custom EB . . .

381741 Custom (L/H)
B

381773 Custom (Nickel
Parts)EB ..........
381775 Custom {Nickel
Parts)SLB . ........
381777 Custom {Nickel
Parts) WR. ., ........
381789 Custom (Maple
Neck) EB/M........
381791 Custom (Maple
Neck) N/M.........
381801 The Les Paul

381813 The Paul NW .
381823 Standard CSB.
381825 Standard DSB
381827 Standard EB . .
381829 Standard GLD.
381831 Standard NAT
381833 Standard WR .
381843 Deluxe CSB . .
381845 Deluxs EB-. . . .
381847 Deluxe GLD . .
381849 Deluxe NAT ..
381851 Deluxe TSB ..
381853 Deluxe WR . . .
381863 Deluxe (L/H}
CSB..............
381865 Deluxe
GLD..............
381867 Deluxe
TSB...vooinns
381869 Deluxe
381879 Special SB .
381881 Special EB . ..
381883 Special WR. . .
38189355DSB . ... ...
38189755WR. ... ...

Solid Body Series

381917 Marauder EB. .
381919 Marauder NM .
381921 Marauder NS .
381922 Marauder TSB
381923 Marauder WR .
381925 Marauder WAL
381935 S-1EB ......
381937 S-1NM. .....
381939 S-1NS

381433L-6SASB.....
381435L-6SCSB . .. .
381437 L-5S FB
381439 L-6S NAT , ...
381955 L-6S Deluxe EB
L-6S Deluxe

3817973 L-6S Cus, EB.
381975 L-6S Cus. MPL
381977 L-6S Cus. TSB
384481 EDS-1275
Double Neck SB. . . , .
381485 EDS-1275
Double Neck WAL . . .
381987 SGCus. CH ..
381983 SG Cus. TSB .

381991 SG Cus. WAL.
382003 SG  Cus.
(Bigsby)CH , . . _....
382006 SG  Cus.
{Bigsby) TSB .... ...
382007 SG Cus.
{Bigsby) WAL. ......
382019 SG Standard

$8839¢8
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3%2023 SG Standard

382055 SG Standard
{(L/HICH . ... ... ..
382059 SG Standard
(L/HVWAL.........

{Bigsby)CH .. ......

SG Standard
{Bigsby) SW........
382041 SG Standard
(Bigsby) TSB .. ... ..
382043 SG Standard
(Bigsby) WAL. . ... ..
382071 SG Standard
{Bigsby/L/H)CH . . ..
382073 SG Standard
{Bigsby/L/H) WAL ..

The SGNW ..
382093 Melody Maker

382095 Melody Maker
SB...............
382097 Melody Maker
WAL ... ... ...
382185 Explorer 2 NAT
R.D. Series

382291 Artist ASB . ..
382293 ArtistEB . . . . .
382295 Artist FB . . . . .
382297 Antist NAT . ..
382333 Artist Bass

382335 Artist Bass EB .
382337 Artist Bass FB.
382339 Artist Bass

382307 Cus. NAT .
382309 Cus. WAL .
382319 Standard NAT
382321 Standard TSB.
382323 Standard WAL
382349 Standard Bass
382351 Standard Bass
NAT..............
Eloctric Bass Series
382107 EB-3 Bass CH .
382109 EB-3 Bass
WAL e e o
382121 Ripper L-9S
Fretless BassEB .. . . .
382123 Ripper L-9S
Fretless Bass NAT ...
382125 Ripper L-9S
Fretless Bass TSB. . . .
382135 Ripper L-9S
BassEB ..... 5ood
382137 Ripper L-9S

Bass EB

BassMPL..........

382169 Grabber G-3
Bass TSB ... d
Flat Top Outfits
370310 JAO NAT . .
370320 J40SB ... ...
370330 J50 Deluxe

370331  J50 ‘Deluxe
(LIHINAT ... ......
370340 J55 Deluxe

370370 J200 Artist EB .
370372 J200  Artist
370374 J200 Artist SB.

370378 Dove ASB. . . .
370380 Dove EB . .
370382 Dove NAT. . ..
370384 Dove CSB. . . .
370390 Hummlngblrd

370400 Gospel NAT
370402 Gospel WAL. .
370420 MK53 NAT . . .
370422 MK53SB . ...
370430 MK72 NAT . . .
370440 MKB1 NAT . ..
Banjos and Mandolins
370480 PB 250

Mastertone  Plectrum
BanjoWAL.........
370490 PB 80O
Plectrum Banjo CSB. .
370500 RB 100 5-string
BanjoWAL.........
370510 R8 250

70

512.00
464.00
488.00
488.00
470.00
482.00
524.00

410.00
410.00
379.00
410.00
422.00
422.00
391.00

837.00

1235.00

608.00

Mastertone 5-string
BanjoWAL.........
370522 RB 800 6-string
BanjoCSB.........
370530 TB 100 Tenor
BanjoWAL.........

370540 T8 250
Mastertone Tenor De-
luxe Banjo WAL .. . ..
370550 TB 800 Tenor
BanjoCSB .. .......
370560  All-American
Tenor Banjo — 3890.00
370570 All-American 5-
string Banjo— ... ...
370580 Florentine
Tenor Banjo — . . .
370590 Florentine 5
string Banjo — . .
370642 F5.L  Artist
Mandolin ASB . ... ..
EPIPHONE -

EPIA — Series Folk
393000 EPIA-10E . ..
393010 EPIA-12E . . ..

EPIC — Series Classics

393020 EPIC-10E. . . . .
393030 EPIC-12E. . . . .

EPID — Series Dreadnou

393040 EPID-10E .
393050 EPID-12E . .
393060 EPID-14E . .
393070 EPID-16E . . ..
Presentation Series
Dreadnoughts
413460 PR 725E€ . . .
413470 PR 745E .
413480 PR 765E

413300 FT 120
413310 FT 130E. .
413350 FT 140E. .
413032 FT 145E. .
413400 FT 150E. .
413500 FT 160E

Genesis Electric Series

403000 Standard,

403020 Cus., Ebony
403030 Cus Dark
Sunburst . ..
403040 Deluxe Ebony .
403050 Deiuxe Dark
Sunburst . 1

282N NE BR
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ROSE-MORRIS

STUDENT GUITARS
1512 Kansas S/S .

1514 El Chico Slotted
Head ...........
3058 Constanta % Size
WESTBURY

3210 St., Gloss Black .
3211St., Cherry . . . ..
3215 Deluxe Gloss
Black ......

3216 Deluxe Amlque
Walnut. . ........
3220 Custom I
Walnut.

3321 Custom II Gloss
BIacK Gl e 1o
3225 Track Il Bass,
Gloss Black. .
3206 Track IV Bass,
Watnut. .. .........
3207 Track IV Bass,
Gloss Black.
Westbury Cases
3682 Deluxe/Custom .

3683 Track IV Basses .
3685 Track Il Bass. . . .
EKO

3140 Navajo Jbo. . . . .

3144 Rio Grande Jbo .
1780 Ranger Jbo. . . ..
1782 Ranger Jbo Black
3151 Sombrero Jbo . .
3131 Rio Brave Jbo. . .
3143 El Paso Black Jbo
3153 El Dorado Jbo. . .
3142 Bl Baucho Jazz. .
1894 Ranger Elec. Jbo

3160 Korral 6 with case
3162 Chetro 6 with
CASE . . ...
M24S Solid Body, 2
Di-Marzio p/ups, case

BAA4 Fretless Ac. Bass

BAA4F Fretted Ac. Bass
CH4 Fretless Gautway
Ac. Bass, case .. .. ..
3141 Navajo 12 st. Jbo
3145 Rlo Grande 12 st
1793 Ranger 12 st Jbo.

3132 Rio Bravo 12 st

3154 El Dorado 12 st
Jbo. ...

1893 Ranger Elec. 12 st
Jbo

............... 91.95
3161 Korrall 12, case..  332.00
3163 Chetro 12, case. .  315.00

3078 Concert Classic. . 62.65
3079 Concert Classic. .

3080 Conservatorie Cl.  142.42

Banjos, Mandolines and
Bouzoukis

1404 Eko Ten., Banjo,
BHo00000000000c 69.95

1405 Eko G Banjo 5 st . 76.50
1406 Eko Banjoline 8 st 72.50
1407 Eko Guirat Banjo

Bst............... 76.50
1480 Eko Roundback
Mand. ............ 37.95
1519 Eko Bouzouke
Deluxe8st......... 76.95
OVATION
1119 Custom Legend . 622.92
1158 Custom Legend
/5860000000080 60 617.60
1117 Legend. .. . ... . 347.13
1127 Glen Campbell 6,
Sh.Bowl .......... 365.77
1118 Glen Campbell 12 436.57
1114 Folklore . ... ... 311.94
1115 Pacemaker 12. ..  374.28
1112 Custom Balladeer  292.82
1111 Balladeer . . ... . 271.53
1121 Artist, Sh. Bowl . 311.94
1113 Classic .. ...... 378.01
1124 Country Artist,
Sh.Bowl ......... 311.94
1116 Concert Classic. . 308.80
1157 Anniversary . ... 472.25
1132 Matrix. .. ...... 195.93
1142 Matrix Artist, Sh.
Bowl.............. 195.63
1619 Elec. Custom
Legend, Stereo. ... ..  782.00
1617 Elec. Legend. . ..  454.89
1651 Elec. Legend Ltd,
Stereo . ..... 0gno 485.55
1627 Elec. Glen
Campbell 6, Sh. Bowl.  480.45
1618 Elec. Glen
Campbell12 ... ... .. 641.78
1614 Elec. Folkiore . ..  424.22
1615 Elec. Pacemaker
12,000 454 .89
1612 Elec. Custom
Balladeer ... ..... .. 392.02
1621 Elec. Artist, Sh
Bowl.............. 418.60
1613 Elec. Classic,
Stereo ........ 490.15
1616 Elec. Concert
Classic ............ 424.22
1658 Elec. Custom
Legend 12, Stereo ... 776.89
1624 Elec. Country
Artist, Sh. Bowl . . .. 418.60
ROSETTI
Acoustic Guitars
MUGEN
9830. .
9835, ..
MC6
KISO SUZUKI
9512. x
9511 A
9651 ... ... ... 74.95
9507 . ... ........ 74.95
KAWAI
9850 ... .. 94.95
9851. . .........
9852 .

MUGEN

9810 .
Folk Guitars:

KISO SUZUKI
9510..........
9582........ .
9514 . ... ...
RAIMUNDO

R160 Flamenco

R159 Flamenco
andcase.........
R157 Requinto
andcase....... o
R170 Requinto . . .. ..
R150 Classic and

case ..........

R128 Classic . .
R145 Classic . . .

R106 Classic . .. .. ...
R112 Classic. .. .. ...
R123 Classic .. ... ...
KISO SUzuKI

9583 Outfit. . .......

9188 Classic .. ......
9225 De-Luxe .

9625N Hi-Spot

Nylon . . . .
9626S Hi-Spot Steel . .
9800 Eros Classic . . ..
Electric Guitars:

Mandolins

9655 Kiso Suzuki . . . .
453 Tatra . .. ..
293 Portuguese. .
9304 Portguuese. . . . .
9811Eros . .........

Mighty Mite

MM1602. .
MM1700. .
MM1800. .
MM10'|'I/V

MM1011/A. .

MM1011/B.
MM1011/CB

MM1011/2 . ...

MM1022/CB ..
MM1022/8
MM1022/2. . .. .. ..
MMI033/V. ... ... ..

MM1033/CB
MM1044/V. .
MMI1044/A, .
MM1044/B. .
MM1044/CB
MM1055. . ..
MM1012/v. ..
MM1021/A. .
MM1012/8B. .. .. oo
MM1012/CB ... ..

MM, o

MMO1B .
MMO1TB

MM141/04B ... ...

MM013G
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SHERGOLD
Modulator .. .. ... 226.16
Modulator bass. 260.07
Modulator 12-string ..  246.72
Cavalier ........... 323.46
Cavalier 12-string . ...  341.95
Cavaller double 6/4 .. ceg n
Cavdiier double 12/4..  613.66
Cavalier double 12/6.. 606.26
Available through Barnes &
Muliins:
Meteor . ........... 176.17
Masquerader . 191.34
Masquerader 12-string  210.80
Double-neck 4/6. . 421.64
Double-neck 4/12. . . 442.32
Marathonbass ... ... 210.80
Double-neck 12/6. . . 459.97
I/h models 10% extra.
STRINGS & THINGS
MUSIC MAN
Stingray 1 433.00
Stingray 2 ... 433.00
Stingraybass . .. .. .. 433.00
Sabre1....... .... 399.00
Sabre2............ 399.00
SUMMERFIELD
IBANEZ
PF100 BK, BS, CW,
WN ... ... .. .. 5
PFI00AV. .. ..
PF200 BK, CS, CW
PFZW WH, NT .
PF200 AV, ZB .......

Musiclan
series:

MCBOO DS Bass .
MCS00 DS Bass .
MCCase.........
MC Case/Fit. . ......
MC Bass Case .
Concert series:

CN100 BK, BS, Cw,
WN . .
CN100AV ... . ...

CNZMWH AV
CN250 BK, CS,
MO

lceman series:
IC300KR ..........
IC210BS . ....... ..
IC100 BS, BK, WH . . .
IC200BS . .
IC400 MO . . .
IC400AV . ... ... ...
PS10 Paul Stanley
Autograph . L.
Iceman Case. . .. ...
Jazz series:

SA Caseonly . ...... 45.00

FA100BS, NT ... 245.75
FA'I(X) Caseonly.. ... 41.50
............. 375.00
FASIO ........ 360.00
FA700BS...... 437.50
FA300 BS/NT . 399.50
............. 413.25
FA300 Caseonly. . ... 49.50
Studio series:
ST50 BS BK 181.50
STS5BSBK........ 203.50
STI00BS AM . . .. 214.40
STIOSBSAM ..... . 22550
ST2008S, NT,AM .. 25850
ST300 BS, NT, AM ..

ST1200BS.........
ST1300BS. . .. o
ST Case/Vault . .
ST Case/Twin
Roadster series:
RS100 ............

RS8008

RS9008

RS Case

GEOﬁGE BROWN MODELS
GB10 ..... .. 565.00
3B20 ...... 615.00
3810 Case . . 49.50
3B20Case. .. ... .. 55.00
3B/Flight Case. . . . . . 85.00
Ibanez Artist

210 . .
Artist Case 2619 . . . . .
Artist Case Flight 2619 75.00

Artist Bass Case 2626 . 50.00
Artist Jazz Case 2630 . 55.00
Artist Twin Case. . . . . 75.00
Ibanex ‘Pro-

2670 . ............. 915.00
2671 ... .. -395.00
267 GIRN R 550.00
2680........ .286.00
2681.......... 392.00
ProCase........ 45.00
Pro Twin Case 75.00

*Some electric models available
I/handed 10% Surcharge.
IBENEZ WESTERN GUITARS
Vintage series:
S300

Arched Back
Drandnoughu
300. .




W35 350.
IBANEZ AND CORDOBA
CLASSIC GUITARS

*Some acoustic

available I/h 10% surcharge.
IBANEZ BANJOS

WITH CASE

BF600OBR/NT Banjo ..  435.45
BFS500BR/NT Banjo . .  422.95
BF500GBR/NT Banjo.  595.31
BT500BR/NT Banjo .. 417.69
BF300BR/NT Banjo .. 394.57
BP300BR/NT Banjo.. 391.94
BT300BR/NT Banjo.. 391.84
BF200 Banjo........ 383.16
BP200Banju........ 379.44
BT200Banjo........ 379.44
Ibanez 'Artist’

Banjo Spares

590-114 Banjo Bridge . .21
590-120 Resonator . . . 40.68
590-121 Resonator . . . 4.1
590-117 Banjo Tailpiece 4.18
590-118 Tailpiece

Screw. . ... 0.12
690-119 Nut for T Piece

Screw. ............ 0.24
590-101 Tone Ring 17.44

590-102 Notchet

Tension Hoop. . ..... 12.72

590-103 Resonator

Flange ............ 27.14

590—104 Resonator
............. 18.65

59(}105 Arm Rest. 14.26

590-107 Tallploco

Bracket. ........... 1.30

590-110 Resonator

Bracket. ........... 1.09

590-111 Resonator

Screw. . ........... 1.09

590-113 Bracket

Wrench ........... 1.09

590-181 Bracket Hoops 0.44

590-182 Bracket Nut . . 0.94

590-191 Resonator

Stud. . ............ 1.0

590-192 Resonatot

StudNut .......... 0.53

590-122M Wood Tone

RimM/gny...... ... 38.96

590-122N Wood Tone

RimNat ....... ..., 38.96

590-SH Remo Banjo

Head ............. 4.95

591 Banjo Case. . .. .. 45.00

KOHNO CONCERT GUITARS
MK15W/Case 853.85

MK20 W/Case . .

MK30 W/Case .

MK50 W/Case

TAMURA

10 STRING GUITARS
10P1500W/Case . ... 605.25
10P2000 W/Case . ... 822.83
KADONO LUTE
185W/Case........ 477.25
CSL ELECTRIC GUITARS
LP121 Guitar. ... ... 101.95
SC156 Guitar . ...... 124.50
SC156 Nat Guitar . ... 134.50
JB121 Bass Guitar . 102.95
PL6 BrownS/B ..... 95.00
PL26 Black with

effects . ........... .00
CS 36 White with

effects ............ .00

UKULELES
3.99
3.99
42.50
MACCAFERRI GUITARS
MAC 10W/Case .... 495.00
ABUO. . ............ 17.50
A700.......... 22.50
Lark 4/4 M5010 14.75
Lark3/4M5107 .. ... 75
BOZO WESTERN GUITARS
B50 Guitar and Case . 269.55
850/12 Guitar and
.............. 324.00
BGO Guitar and Case. 284.65
B80S Guitar and Case 398.45
B80S/12 Guitar and
Case.............. 422.25
B100 Guitarand Case .  669.59
BOZO ELECTRIC GUITARS
EG26 Guitar and Case.  275.00
EB14EL Guitar and
Case..............
HAWAIIAN GUITARS
2250 T 59.50
2251 and Case 152.50
MANDOLINS
B0 Round Back.. . .. .. 53.75
100 Round Back . . . . . 69.50
512 Flat Back . . 65.50
511 Flat Back . . 57.50
513 Flat Back . . 72.00
514 Flat Back 654.50
521 Flat Back W/Case  250.00
522 Flat Back W/Case  275.00
523 Flat Back W/Case  350.00
425 Flat Back W/Case  3t5.00
526 Flat Back W/Case  375.00
1521 FlatBack ... ... 26.16
516 {Electric). . .. .... 75.61

104 Flat Mandolin Case  22.50
103 R/B  Mandolin

Case.............. 25.00
CASES FOR "ELECTRIC
GUITAR

2700 DX Flight Case . . 75.00
2350 LP Case 39.50
2375SC Case . . 36.50
2352TC Case . . 35.00
2365 JB Case 39.50

2354 SGB Case. . . . .. 39.50
2453HR Case. ... .. 41.50
2457ESCase ..... .. 45.00
2471JGCase....... 46.50

W.M.I.

GiIo1Std. Flk . ...... 10.95
K200Folk . . ........ 16.95
K320 Concert Folk . .. 20.95
KD28 Jbo Western . . . 33.50
KD28-1212stJbo. .. . 39.50
K.410 Concert D/Lux . 26.50

K.442 Auditorium Folk 23.9¢%
K.550 Jbo pce black . . 33.95
KDG70D/IJbo ... .. 39.50
K.475J.L. Seagull ... 23.95
Classic:

KC.265 Student . . . .. 18.75
KC.333 Concert ... .. 19.75
KC225 Classic. . .. ... 15.50
KDG50 D/1 Classic . . . 26.95
Electric:

KIB. 130 Bs iong scale 29.95
E.120 Single p/u. . ... 23.95
K2T.S.G.2p/u..... 27.95
Banjo:

KB.52 Deluxe. ...... 39.50
WOO0DSs

G182Folk ......... 37.53
G 180 Classic 32.53
G 190 Classic . 45.00
G 140 Jumbo 49.47
ALLEGRO

G 220 Standard 13.12
G 300 Classic . .. 22.16
G 400 Standard. . 14.65
G 150A Classic . ... .. 27.34
G160 Western. . . . . . 49.47
1LOPEZ:

CLASSIC GUITARS
Aragona........... 64.06
Valencia . . 67.87
Navarra . . 71.51
Granada 82.50
Castilia............ 91.07
Sevilla ... ... 117 93
Andorra . . 140.40
WESTERN GUITARS

Serenata VIl 60.53
Fantom 20 . . 77.64
Fantom 30 .. 81.29
Fantom33 ..... 87.39
Fantom36 ......... 93.50
Fantom33 ......... 99.59
Fantom 42 Black. . . . . 99.59

TWELVE STRING
GUITARS
Fantom 112
Fantom 212 ..
Fantom 139
Fantom 412 Black. . . .
SuLID BODY
ELECTRIC GUITARS
Dyno It
Vedette . .
SuperJaz..........
Red Flame
Black Pearl . . .......
THIN BODY
ELECTRIC GUITARS
Caravel............
DS/2T .....
DS/Artist
BASS ELECTRIC
GUITARS
Special Bass
Black Bass . .
DS/Bass ...
Starfire Bass.
RedBass ..........
JOSE RAMIREZ
CONCERT GUITARS
Modet Studio |
Model Studio ll. . . . ..
RICARDO SANCHIS
CARPIO CONCERT
GUITARS
Model 40E
Model 40 . ..
Model 38
Model 33 Flamenco . .
Model 32 Flamenco . .
PRUDENCIO SAEZ
GUITARS

Model 2

Model 28 Flamenco . .
Mandoline .. .......
Model Lady % size . ..
Model 21 W

162.08
120.28

87.24
115.87

235.77
396.09

ACOUSTIC
1 1450W2x10...... 260.00
116 75W bass amp . 250.00
124100W 4 x 10 399,00
126 100W 2x 12 385.00
126 100W bassamp .. 385.00
220 160W bassamp .. 285.00
230160W ... ....... 325.0C
320 300W bass amp 395.00
330300W.......... 445,00
4022 x 15" enc 225.00
4034 x 12" enc 250.00
406 2 x 15 enc 285.00
4072x15" +hn .. 295.00
4084 %15 +hn 429.00
!
AKG
DYNAMIC
MICROPHONES (1)
D4/1 8.40
8.40
10.00
10.00
20.12
31.50
31.50
31.50
36.75
38.50
42.00
45.00
63.00
63.00
72.00
51.50
55.80
56.80
60.00
51.50
55.80
D190E/HI.......... 55.80
60.00
44.00
46.00
40.00
44.00
44.00
44.00
63.00
66.00
78.00
ONES
95.00
48.80
63.00
63.00
75.60

23882% 33334!

CS01E/10.......... 60
CSOSE/1O .......... 75.
CBI0E/11.......... 102.
CH10E/17 .......... 100.
C535EB ........... 118.
& Hooosoopoccsnoo 92.
Notinc. VAT

CMSE COMPONENTS w0
CF2 .40
CE5 .. .80
CE8 ... 70
CE10/1. .. 30
CE10/2. .. .70
CE10/7. .. oo 20
SES5E/10. .......... 60
CMS COMPONENTS

C45 70

EEEIIRIB BAEBRLUBY

8888889

CONDENSER
MICROPHONES
C24/Comb......... POA
C34/Comb......... 890.00
C414EB ... 284.00
C422/Comb . ....... 985.00
C424/Comb .. ...... 890.00
CONDENSER MICROPHONE
ACCESSORIES

STEREO PICK-UP
C/;RTRIDGES
P

2855 BBKNE
83383 28254

BHLNNE
IBB8I8

553
888

HEADPHONEIMICROPHONE
COMBINATIONS

K18... 23.80
K36/1. 50.00
K158 39.00
K158/T301

1 d

MICROPHONE
ACCESSORIES
A12
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MNR =

. 36
ST102A . 37
Fixed boom .. ...... 16
Telescopic boom . ... 18.

T200 40
42

3

3

4

4

5.

&

5

WI3.............. 10
WI6.............. 18
Wil aoooco00000000 18.
W20 0000000000000 30
WP 0cooo00000000 12
W29/W28A ........ 4.
W3+ . 3

*Also Available in Dull Black-
Finish-specify by adding “'sw"’.

+ Available in Grey, Blue,
Green, Yellow or Red.

Specify by adding colour after
type number.

ATLANTEX
MXR
Pignose amp. .. ..... 87.50
Stereo compander . ..  189.75
Stereo graphic . ... .. 227.50
Digital delay . ... ... . 1078.57
31-band graphic . . . . . 427.57
2x15 band graphic  401.27
Minilimiter. . .. ... .. 149.95
Autophaser........ 212.75
Auto flanger. .. ... .. 310.90
Flange/phase rack . .. 1210.95
Pro-rack........... 163 65
BALDWIN
BASS
35 W CSAP 1 ch, 1-
12" spkr. SC. ... ... 166.00
60 W CSAP 1 ch, 1-
15" spkr, SC. .. . 295.00
130W CSAP, Lo.. 295.00
1-15" Jensen spkr. ... 157.00
1-15” SRG spkr .. ... 224.00
2-15" Jensen spkrs. .. 228.00
2-15" SRO spkrs. . . .. 366.00
LEAD
35 W CSAP 1 ch, 1-
12" spkr, SC. .. ..... 175.00
60 W CSAP 1 ch, 1-
12" spkr, SC........ 344.00
130W CSAP, 2 ch. 357.00
4-12" spkis. . . 241.00
130 W CSAP, :
Jensenspkrs, SC. ... 451.00
PUBLIC ADDRESS
130 W CSAP, 8 inputs
HIgl0Z.......... 268.00
8 Channel  Stereo
Mixer — No Power ... 405.00
12 Channel Stereo
Mixer — No Power ... 521.00
3-10" spkrs, 2 Piezos . 147.00
130 W CSAP, 6 ch, in
briefcase. . ......... 635.00
130 W CSAP,6¢ch ... 486.00
2-12"  spkrs, 1-20°
radialhorn . ........ 256.00
1-15" spkr, 2 Piezos ..  166.00
1-15" spkr. . ... ... 202.00
120° radial horn ... .. 157.00
3-Way System, 100
Watts .. ........... 268.00
3-Way System, 100
Woatts, SROspkr . ... 351.00

SOUND REINFORCEMENT
60 W CSAP, per ch
stereo pwr amp, rk-mt 165.00

130 W CSAP per ch,

stereo pwr amp, rk-mt  237.00
200 W CSAP, bi-amp

slave. .. ..., ... 282.00
1-15"  spkr, 1-T-35

tweeter. . ... ... . ... 259.00
1-15” SRO spkr ... .. 304.00
120° radial horn, 2-T-
351weeters. . ... .. 220.00
410 W CSAP, bi-amp

slave. ... ....... . 379.00
2-12"" Jensen spkrs. .. 280.00
Heavy Duty Hom &

Duver 500-15,000 11z . 318.00
MONITORS AND
ACCESSORIES

2 slant cab, 40 Waus

(MN-10 Modified). ... 111.00
130 W CSAP, graphic

EQ, rack-mtble. .. ... 236.00
1-15" spke, 2 Piezos .. 166.00
1-12° SRO spkr, 1-

120° Radial Horn .. .. 253.00
Heavy duty on wheels,

28" v. 17%" h. rack

SPACE ... ... 179.00
DIRECT BOX ....... 36.00
10 Band Stereo
GraphicEQ. . .......
BEYER (ex.vaT)

M160N Hypercardi

oid v 50.90
M160C w. cannon ... 154.99
M260N Hypercardi-

oid. .o 60.72
M260C w. cannon . .. 64.45
M260SM w. switch . 78.91
M26ONC2 w. cannon
+switch........... 82.99
M500N Hypercardi-
oid....... .. ... 79.97
MB00C w. cannon .. . 85.02
M67N  cardioid w.

switch ............ 66.62
M67C w. cannon .. .. 72.03
M69N cardioid . ... .. 53.31
M69C w. cannon . . .. 56.96
M88N Hypercardioid 113.99
M88C w. cannon .... 117.71
MICINOmNi ....... 71.68
M101C w. cannon . . . 77.34
M201N Hypercardi

@) cocooocooonoooo 68.66
M201 Cw. cannon . .. 70.92
B.M.S.

Phoenix

PHAT ... 199.00



Lead 12" x 2120w. . .
Lead 12 x 2 Pioneer

BOOSEY &
HAWKES

(ELECTROSONICS)

LESLIE
60.

Lead 10" x 4120w. .

‘Power head 200w . . . .

Cab for JC200 ea. . ..
Lead 12" x 130w ...
Lead 12" x 150w ...
Lead 12 x 160w .
Lead Pioneer speakev
60w ...
Lead 12 x 2 120w. .
Lead 12 x 2 Pioneer
speaker 120w . . .
Bass 12 x 130w. ...
Bass 15" x 150w. ...
Bass 15" x 1 Pioneer
speaker 50w . .. .. ...
Bass 15" x 1 Pioneer
100w

C.B.S. ARBITER
(EX. VAT)

FENDER GUITAR
AMPLIFIERS

Abbreviation Code: Rev. -
Reverb. Enc. — Enclosure F 12"
— Fender Speaker D120 — JBL
Speaker

21-0107-000-6 Dual
Showman Enc D140.. 421.27
21-0108-000-2 Dual
Showman Enc D130.. 406.02
21-0196-000-8 Dual
Showman Rev Amp

Top .............. 416.72
21-0290-000-5  Guitar

Musicmaster Bass

Amp F127. .. .. 148.07
21-2190-000-8
Bassman 10 F10” . 360.61
21-2706-000-4
Bassman 135Enc . ... 308.93
21-2793-000-4
Bassman 135 Amp Top  265.30
21-3804-000-0 300 PS

Bass Enclosure . . .. .. 388.56
21-3090-000-7 Studio

Bass Amp — New Line 492.90
FENDER BASS AMP
COVERS
92-2155-000-3
Muslcmaster Bass

AmpCover. ... .... 4.03

92-2156-000-0
Bassman 10 Amp

VOX ELECTRONIC ORGAN
95-3005-000-3 Concord

Organ, Single Key-

board ............. 273.90
ARBITER EFFECTS PEDALS
15-0013-000-0  Arbiter
Soundhouse  Treble

Booster ........... 11.39
15-0014-000-7 Arbiter
Soundhouse Bass
Boosterg. . ... .. .... 1.39
15-0018-00-3  Arbiter
Soundhouse  Power
Booster . .......... 11.39

15-0016-000-0 Arbiter
Soundhouse Distortion
Booster ........... 11.95
15-0017-000-6 Arbiter
Soundhosue Phase

12-Channel Stereo
Mixer .. ...........
Stereo Power Amp. . .
120 watt power

300 watt power

Booster ...........
Stand for RPA—4. . . .
Stand for RPA—6. . . .
P.A. Speaker Columns
Pair with 2—10"* Spkrs

Paw with 2—12" and

. 2 Piezo spkrs es.
P.A.Speaker Cablnott
Piezo Super Horn IV . .
Piezo Super Horn VIII .
Monitor Spkrs. (pair) .

- Amp Twin Rev F12" Cover............. 5.58 Shifter ............ 24.41 >
Compact combo 20w . 1BW .. ... .. 49648 92.2159-000-9 15-0019-000-9 Fuzz g:)rn cabinet.. ... ...
Compact combo 40w . 210293-000-4  Guitar Bassman 135 Cabinet Phazer Effect Pedal. .. 30,42 EXponentialhorn ...
Compact combo 60w . Amp Twin Rev D120 Cover............. 7.44 15-0022-000-0 Sustain Exponential horn . . . .
Cube base amp.. . . . . 13BW . 62240 92.2160-000-7 Effect Pedal ... ..... 18.55 Exponential horn . . . .
21-0406-000-3 Bassman 136 Amp 15-0023-000-6  Fuzz
Bandmaster Enc F12 Cover............. 3.26 King Effect Pedal ....  11.09
21-0409-000-2 92-2176-000-0 15-0024-000-2  Wah FLETCHER
BURMAN (Ex. VAT) Bandmaster Enc D120 343.62 Bassman 70 Amp Swaell Effect Pedal. . 16.68 COPPCOCk &
21-0496-000-2  Guitar Cover......,...... 6.20 15-0025-000-9 Double
Bandmaster Rev Amp 92-2177-000-7 Effect Pedal ... .. ... 1996 NEWMAN
Top .............. 299.85 gassman 70 Cabinet 15-0026-000-5 Powaer
PRO 501 50W 21 0590"”0 9 Guitar Cover............. 10.14  Driver Effect Pedal ...  16.69 Columbus
PROS50250W ... ... prmplifier Super Rev g5 FENDER P.A AMPS & 3401/L 5 Wart . ...
PRO 2000 100W . . . .. 2105'95:(*)‘0‘5 : G A - CABINETS 3403/R 10 Watt . . . ..
PRO 4000 bass 100W 5 iy 23-0305-000-8 PA 135 CLEARTONE 3405/X 15 Watt . . . ..
Amplfier  Super Rev S48 Sound Column .. 117.85 3407/D 0 Watt .. .
L o voelle - 67129 2303910001 PA 135  Park  3411/Q 30 Wan with
Amplifier Pro Rev F12”  397.77 Sy, dopOnly ... 34588 8w Practice Amp. ...  44.92 Reverb e
21-0790-000-8  Guitar Vocal AmpTop Only ~ 52931 oy, Vintage Valve 3430/X Amp Cover, 5
B Amplifier Vibrolux Rev 23-0406-000-9 PA 160 ' &?W”‘\fafv; B RIS s o G
Bose 1800 Amplifier . . 2:0(890(1)0 2 : G ' . 345.66 SC3-10 Coiumn . . e 972 Combo........... ss 237.07 3431/A Amp Cover,
Pair Bose 802 speakers CALREC (Ex.vAT) ‘Amplifier DeLuxe “é -4 %3-2000-001’)‘0 High 5 SOW Valve Rev. M.V. 10/1? l\)Mm .........
with equalizer. ... ... t requency Horn . .. .. .61 3432 Amp Cover,
Pair Bose 802 speakers 2 .. 276.00  711000-000-0 PA 160 mEogagagtonge: 26951 350 wWatt. . .-
add-on 21-0990-000-7  Guitar Stand............. 8841 oompy Ve Rev. Guitar Effects Pedals
Bose 802 equalizer . . ENTERTAINMENT Amp  Princeton  Rev 25:6291.000-4 MAG—6 e Mastor Vo, 21242 3082/M Mini Comp. . .
Pair Atlas Stands . MICROPHONES = LOMTLER.) PRy . 21380 Channel Mixer ... .. BE.B0  Compg o YO g9 J083/P Mini Fazer. ...
TC18 Transit Case . CM 602D  Omni 21-1090-000-0 _Guitar 25.6202.000-1 MAG & O OCEYTELE i 8199 305ea/s Graphic
RMK1 Rack Mounting Direct. . ........... AmplRnncetonll] OR BN 61 SR A Speaker 1c00w Vaive v, Equalizer. ... ... ...
Kit ¢ CM 652D Full Rge. . .. eiincoios o o NEcaies W 19149 Soon Vaive Mosier 07 3085/V Funky Filter
"""""""" CM 654D Hand Held. . G D Ol i D 7 25-8291-000-1  MA8 3044/Y Kimbara Wah-
Siasvalorackelies). CM 656D  Bal 21-1290-000-9  Guitar Stereo 8 Channel VoL COmOO - i 6333 Won Padal . ...
XMG """ Headed ........... Amp Champ F8" . %5.98  Mixer — New Line ... 876.60 S c xb 2 Vaive 332.2 3045/B Kimbara Fuzz-
s0es - Power suophias and leads extra 21-2290-000-2  Guitar FENDER EFFECT PEDALS ey Sul0o0 ta 29 WahPedal .. .......
= CM 652D Full Rge. . Amplifier Super  Six 71-0101-000-7  Tone oW ey Bass Ap . 20213 3046/E Kimbara Fuzz
BRODR CM 654D Hand Held. . RowlP10i- ... o 88061 5ngVolume FootPedal 5478 ow Ve Mesior Vel 5 Pedal . ............
CM 656D  Ball 21-2390-000-7  Guitar 71-0102-000-3 Volume alyelMastagol 3031/0 Echo Chamber
JORGENSEN Headed Amplifier Quad Rev Foot Pedal 440y LORdAMD.......... 202.14 3087/R Tapes for Echo
"""""" 120 59680 7390160002 Fuze ©7 100W Valve Master Chamber
~2893.000- i -1015-000- Vol. Lead Amp ... . . . . 55 Rer e
Tave Ll it s (s Wah Foot Pedal Swell  86.74 00w Lostases §5 200
ho / chorus / SOS AL g MIS i i 96-0100-000-8 Fender A —_—
o s092 CANARY (X vaT) EORTI.. 5301 pider sEio ettt s SEgisa CUSTO
apclecho/overty . o A% T TemRove SP gip.qy 01900007 Fonder JOOW 4 Channel FA. o i o
Tape echo .. .. .. 356.48 oAl T o S 1 Phaserunit. . ....... 10199 gocem. .. ... ... o a1y04
e g::?;:::ﬁﬁ 303 235.00 Guitar Enclosure. . ... a248 VOX PRODUCT 100W 4 Channel P.A. Combination Amplifiers
Rmrg u",“’ C o 74 104l 441.00 21-3691-000-0 300 PS RANGE AMP.- - 147.48 ;"ucl:ar»é ......... 117.65
Other Effects 182 §aganaaaacaos - 441.00 GuitarTop ......... 598.50 yox AMPLIFIERS EO(:W 1 x 12 Hom —— ke ‘137.25
Mix 4-1. .. ... .. 50.93 10/4sub. . ......... 329.17  21-5090-000-4 Tube 80-1001-000-5 Vox olumns. . ... ... .. . 0 A o 37.25
Mix62 . : Regioal N15/ZI TS POA Reverb220V........ 154.60  ponable Escon Battery 100W 6 Channel P.A. Pﬂ;\ckgv b 126.47
Mix 41 rack S&R per  2002........ ... _POA FENDER AMP COVERS Model. ... ......... (o) | ML ) 55005000 19964 P.A.System
'IX ) racl pei . 400Wamp .. ... ... 289.89 92.0186.000.9 Guitar 80-1005.000.0 s 100W Slave . .... ... 127.27 TruckerPArevamp .. 165.77
T 62 rack SBR -p-e' : Electronic Crossovers Amp Twin Rev Cover . 521 Porable Escon }gw I:.A. 2-; e 183.42 ?uckev PAJ%&[V ... 14260
s PO gaas Fway ... 75.00 92-0187-000-5  Guitar Mains/Battery Model .~ 58.78 0¥ & X 12 Cabinet - frucker GanSOW ... 021
Electionic WUner 4way............. 8437 Amp Pro Rev Cover . . 5.21 80-1009-000-6 Vox ng| 84 ront .. ... 174.69 Truc er monitor . . .39
(o) BEarm 45.37 92-2101-000-0  Guitar AC30 Reverb .. ..... 341.65 100W4 x 12 Cablnel 174.6% rucker mini-cab . 62.39
i N i Amp Dual Showman 120W 4 x 12 Cabnet Sld&FX Effects Unlt
Electtonic  wnet 5 P 80-1010-000-4 Vox Angled Fi 19.61
gctave . D a4 Rev Cab Cover . . . . .. 1054 AC30Top Buost. . ... 2872720 O (R ERERERR 65 1.
Distortion sustain . 36.11  CARLSBRO 92-2102-000-7  Dusal 80-1015-000-6 Vox :ngg : :g ‘C:ag!nel 0 :g;gg 32'£
Overdrive . ... ... ... 38.89 (EX.VAT} Showman Amp CO\{ev 4.81 ACB0 Amplifier. . . ... 197.24 All 4 12 C Elelo oy 33'87
Cormpression sustain . 38.89 ) 92-2111-000-6  Guitar 80-1018-000-5 Vox AT i A ries to 700 y d
Spectrum 38 - Amplifier Super Rev AC120 Amplifier . . .. . 420.44 With castors. chekno es to lana' an
TN oal I i © 4167 Stingray........... 13536 Cover............. 6.58 80-1019-000-1 Vox ;\éc errange
e 4630 StingraySuper.. ... 171.00 922113:0009 Guhtar Escort 30 Amplifier ... 11884 | — ~A~DoAEE g 5.78
6 band grap 5093 Stingraycombo ..... 219.38 Amplifier Vibrolux Rev 80-1008-000-0  Vox J. T. COPPOCK o
Delay e 13426 Stingraybass....... 13276 Cover............. 419 Solid State AC30
Chorus . . ... ... "7 13426 Stingraybasscombo . 229.50 92-2114-000-5  Guitar Amplifier . ...... ... 201.11 RANDALL
10 band graphic . . . . . 91.66 Stingray super combo  252.00 Amplifier DeLuxe Rev VOX CABINETS Combination Amplifiers
Volurme. . ... . achMad] - 100 Cover.......... .. 434 §0-2001-000-9 FB118 Commander 210. . . . .
Flanger............ 82.41 115.00 92-2115-000-1 Guitar Speaker Cabinet Commander!.......
Driver. .. ... ... 5463 155.00 Amp Princeton Rev x18)............ 161.32 Commander M. ... ...
Damper pedal . .. . - . 7.41 165.00 Cover........... .. 481 8020050004 FB215 Commander IV . . .
1 switch footswiich . . 8.33 69.00 92-2117-000-4  Guitar Speaker Cabinet Commander Vi. . .
Double switch 8.10 Amp Vibro  Champ (2% 15} . oo 177.86 300 Guitar Amp . .
footswitch .. ....... 1296 13080 Cover........... .. 390 80-2010-000-8 FB212 300 Guitar Amp i .
Treble switci 106.50 92-2157-000-6  Guitar Speaker Cabinet Combination Bass Amplﬂlcn
footswitch ... ... 18,52 Cobrabasscombo ... 139.50 Amplifier Super Six @2x12). ... 128.39 Commander Bass i . 380.00
Mixer 2-1 + preamp . 18.26  Monitor 60/130. . .. .. 166.00 Revcover....... . .- 822 yoX EFFECTS PEDALS Commander Bass i .. 439.00
Multiple jack box 14, . 1217  SPEAKER UNITS 92-2158-000-2  Guitar 90-2001-0000  Wah Power Heads
Noise gate ... .. . 3391 2x12FlareBs120W.. 150.00 Amplifier Quad Rev Swell ............. 21.17 Commander Guitar
Doctor Beat . .... .. 4957 4x12Lead240W .. 159.00 Cover........... - 6.82  90.2002-000-7 Wah Head ....:........ 310.00
Mains adaptor . . .. .. 833 1x18100W........ 130.00 92-2185-0000  Guitar Wah Pedal . ........ 18.26 Commander Bass
Roland Rack ) 2x12120WPApr ... 170.00 Amp Vibrosonic Rev 90-2003-000-3  Tone Head ............. 289.00 Gon e Amplifiers
Guitar preamp ... .. . 15653 2x121Hn120Wpr.. 203.00 Cover........... .. 682 Bender............ 18.26 300 Bass Head .. . 340.00 | zoeT 319.07
Bass preamp. . . ... .. 173.04 1%x12Hn120Wpr ... 172.50 98-2183-000-3 Guitar 90-2004-000-0 Wah 300 Guitar Head /EO0 Joorr 3”.9‘
Poweramp 60w x 2.. 18897 2x121Hn240Wpr.. 235.00 Amp Bandmaster Rev Fuzz Swell ......... 23.72 Spoakov Enclosures P.A. Loudspeaker Enclosures
Power amp 120w x 2. 30522 1x 15THBaseBin.. 16550 CabinetCover..... .- 11.00  90.2005-000-6 Phaser . 31.03 166.00 Sigma......... .... 299.94
Stereo flanger. . . . ... 242.61 2X12THBassBin... 175.00 98-2184-0000 Guitar 90-2006-000-2  Super 174.00 Delta Bin . 1878
Dimension decoder. .. 246.09  MiniBin ... ......... 150.00 Amp Bandmaster Amp Phaser ............ 27.37 199.00 Omega . . 19251
e " s507.83 FullRangeFlare ..... 22500 Cover............. 3.41  yoX PIANOS & 252.00 163.30
Pitch/voltage + Horn Units (2). . 132.00 FENDER BASS AMPS MICROPHONE STANDS 310.00 133.68
synthesizer......... 426.96 Homunit{P2).. .. 7500 21-1405-000-0 95-3001-000-8 Vox 264.00 153.30
Digital delay . . ... ... P.O.A.  Hornunit{P4). .... 124.00 Bassman7OEnc..... 25183 Microphone Stand ...  16.65 319.00 p
Amplifiers Mon. 1X 1260W . . 9900 21-1407-000-3 95-3002-000-4 Vox _12 Folded Horn . 270.00
Lead 12" x 150w ... 27685 ACCESSORIES Bassman 70 Enc D140 Boom Stand. . .. . ... 2156 P.A Equipment 187.16
Lead 127 X 160w ... 39352 Mantis............ 156.00 JBL .............. 40844 95.3003-000-0 RPA—2 Power Head . 239.00 153.30
Lead 12 x 1 Pioneer ReverbUnit .. ...... 80.00 21-1496-000-6 Pianovox .. ........ 255.16 CPA—4Power Head .  289.00 187.16
speaker. . ... ....... 486.00 Constellation 12/2 Bassman 70 AmpOnly  213.66 95-3004-000-7 RPA —120Power Head 499.00
Lead 157 x 160w ... 41204  mixer ............. 31290 21-1890-000-6 Pianovox Stand . . . . . 15.68 RPA-—300 Power Head  679.00 212.12
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Bass Bin 100W 1 x 15"
100W . ...
......... 313.72 PRO-200 2x 12" 1200 POWER A
MPLIFIERS

DARBURN I
';ﬁ-s/D-scgih....j.... 130.57 V-S Bassamp Combo :
R Yo/ Bacs Guiter Rear loaded, 1 x 16" s e o STA100 ,
SR‘(;afgo'/'a(') ......... 7550  Single High Hn 50W . . ‘g;ig Bass speaker, 100W .. 315.50 ullet radiator, 200W . 222.81  vaive 100W slave! LANEY
0 anancan: 196.30 Twin High Hn 100W .. 52. IC 100L Combo Rev .50 UNITP.A. SYSTEM S B 186.00
SRV-TOD......... 2880 Hom Ush 2 oo g 27 loow. P speakers, DRI D00 S0 2000 slaver
o ae0/S0y " 50180 perMid Range (smalli.  58.59 T o 0occ00000000 e iy [ C STAZ50R “Tube State 240.25 Ampi
O 5 A A T i S A S W L hon. S U e
Piezo hn 1e:t:5' 10 27680 100W Midd  Range Jié(vs}z H/Effi speaker, 'E’:z“des Crossoveramd ot 26350 100 Revers. 143.75
.extra...... 13.95 v'tf;'," wn:nlid ________ 14396 INSTRUMENT =~ 188.95 Un“’QYBZZ:"r?Is’. i 158.64 200 verb. . 1%_77
. ge Monitor 75W ’ h ' A200 Reverb. . . - 31
E 1%127 LOUDSPEAKERS Series  Loudspea everb 1
LECTRO-VOICE o s 5850 412BL Lead B Bass reflex, 150W ket HOH Ampilitier (Vaived| 9433
(EX. VAT Fight cases and emoty I e & e o 156.08 NER LI00KIipp . .. .. »30
.............. POA  speakers, 200W /pow 2014 LOldUP stanﬂgr PRO gm%gﬂsrs(Pubhé 'A'd'uressﬁa
Components %‘5“ Lead Bass & 14 Series and 212 DC SCHALLER PA100 Reverb. . ... .. 168.77
oW driver. ... 5100 G Org 2x18"  H/pow Speaker systems ...  37.43 Effect Units AL saace 216.16
1829, BOW driver. . . . . 2 IGSVILLE peakers, 200W ... .. 217.47 CONCERT PA. SYS 43 121volumepedal ... 1 VEDs o 242.24
EVM 1.00 FOOTSW Radi TEM Wah- 755 Slave Ampiifier
12L speaker. . . . TORGT FOOTSWITCHES adial CD 400 Pressure Vsh-wsh  volume S100Mono. « o
EVM158B speaker . ... 109'(» PA EQ 3 Footswitch driver and Moulded pedal ............. 4256 S200Mono. . ....... 96.37
Ex:ﬂmsL speaker. . 108.00 ‘EQ wéJL"’MENT |\|I|Usm|nated Control for 20"‘- Crossover and naHNER $200 St[e)?eoc; """" 758,
18B speaker . ... : . \ria Equalizer  28.50 g amps.......... 15.15 EMergy control S400 Stereo - ... 144.29
350, VHF driver . ... 1;3% GREZQS%(‘)\na Phaser...  27.60 S-1  Footswitch for 2 Includes protective I.!d.' 196 Modular Effects—Series 1 COOObStPreo """" 21084
LT Aria_ Guitar Echo lanlts‘ MA 100 Midrange 2 x 12 1200 .08 vt?dular Generator . . 31 (;“ inations
69 Stand......... ev, i i i S BRI e
S o0 A G ERRG M200 Rev o Sicen siope crossover, e et S Gonawn 0 ke
cfon L By (D B e Syerim y 200W ssover, Phaso shifter - ... | 45 K35Twin .. .. .. i
66.00 GM 230G Aria Pick.lj';; 2? % Rev. ss:fg:xt N Bass Horn Folded Horr 20499 Chorus F:fat:;.e." o 69.00 K35 Twin Reverb o :?;;é
GM 230 W Aria Pick- llluminated Modul e high effici ed Horn Modular linkin: it ... 74.30 KS0Reverb. ... . 189!
560.00 UP.sossnnn.- Flanger — Fo ule... 17.83 15" 1500":;".CY Bass. FW10 Fuzz Weh nees 3.15 K50Bass . ... 189-54
3&% H: 1001 "Aria’ Head- 2140 iyminated Mo%‘:r:mh 52.58 throw drivefr;%vbong 210.34 e e gmoseve.u S Bo.gg
! phones. ... ... Effects C ad 58 ¢ { opc - [SCELLLO '
& LR 23.20 onnector lead onnector Lead i
6l\gg:rsol)honas 24500 s?angooo Aria  Guitar gHROIME CONSOl.aE 891 |€8ds with XfR‘ss T'eor: - — gg:gggg:zgt(%‘%vw e
Uner Cardioid . . . Stand...... RO . 1690 onsole for mountin oncert Syst ).. 16174
RDS 35 snl D Cardioid. . (Ssg% S(t;anzs’o0 Aria Guitar Eght:J%r amps. ang applications . . . ysem 60.61 HORNBY SKEWES g;}gp(::bmet (gO?W) Lo
Cartia oo Notilusiated. 690 MixeraMpS mo STAGEMONITORS 2oowpn . 17
T R 99.00 GUITAR AMPLIFIER MA 100 Five i 757100V gomto R GieAcoims
ioid .. . ... 258100 "Model No. CA s ) b e input 5 100W amp. 80W 3Watt6” Spesker. £37.00 SOOWPH ..
“Little Devil” . . ... 5 s6.00 Mono e ev. 100W 10"3' Concentric gDﬁT 6 Watt Tremolo : Sooae.. 7486
c AR R oeaasso 0 Monoamp. i z29 |oudseskers ... L. 2281 Cofggaker ......... £49.95
LKA-ORLA Amplitier 169 SRS N n;;:.n D itor Extension T ]5 Watt, N
*BC1500 Batter, 0 Equakizer, T e pual Concentric remolo 12 Speaker .  £75.00
6101 Uni Checker . ... 7 R oudsoeoker, BOW, . 116.85 ool o ot 0 MACINNES
61 e L e 620 0 203"\}?r-‘vsltcereo. . 478.60 (L)Ol;;ispeakers include Heavy (T:B’;'(‘,‘(’:'g‘z Speaker . £112.00 =X VAT
................ . ase . .. . u T L '
G Uldees] A 2 SOUND MIXERS 319 DU crion  Manual e  Sewerb, 20, i
_______________ 2942 G. reo-8 Jacks 8-into- Connecting L o Speakers . ... CROWN
g&g3 Universal Amp. M.S. g t‘::'r"'g-ofagil/ities. ... 370.76 ::d Mixerg ini?:dse. I':smtr?]’tl:'tlﬁ)ﬁ ;S’ERB UNITS EZE0 'CE:50 Ste:eNoTL?eMAc:F? N 285.00
............... 4 ° XLR' anual i N B D80 5
1604 Reverb il .. ... . 181:?,3 P&N microphone stands: F/Equi. with XLF: leadsu. 'czr:g;e%alr;s:mgecmn Zzzmﬁg{,‘,’g_‘ ....... fc:s7_5() mso';?‘fﬂ.i' Amp
CT 1028, floor . ... 15.64 g?nz- ------------- 415.32 includes Technicai .Datayﬂir“ ECHOUNITS 67.00 DCA0A .
GM167, floor R light Case  Full P L e S SO .2 M600 . ..... ..
FAL GM119F, boom stand . 20.70 gin ?Célon .......... 82.89 duty  loudspeaker chassvi‘s/ cartridge) . ......... £122.45 M2000 .........
GM139, boom stand. . 16.18 tr yl Case Convenient manufactured by HH EP50 Echopet 45 VEX2 Var  Elec
Combo 40-T GM115, boom 783 sa"sDO" case....... 25.85 Acoustics. -H. " (Analogue). .. .. £125 Crossover Unit
BRI v o0 0a0c 7594 GM120. boom .. o tereo-12  Jacks 12- EP100 Echope 0 5c150 Output Con
Kestrel e : 75.60 gM121' boom .. 10.4; 'fr;::tyZ Sl GELCE] —_— - {Ansoguel opet_ £175.00 Sent utut. Con- 280
Kestrel - 8422 GM137, boom - MO 438 —~ - - — FEPX0 00 \Wanut End for DB -00
S, ES MEEDSC IR awaens - BT FED om0t O
Phase 50 ...... 3713 GMI11 tabletop.. .. 997 § 0-2, fitted & Wired {EX. VAT} EFFECTS PEDALS 00 \wWalnut Enc for D150 24.00
Phase 100, 2amp . .. 5724 GM148 lowlevel ...  9.43 for Multicore facilty .. 468.680 Ross 10 Band Graphic Walnut Fne tor D1S0A
Plooslave 7128 GM149, lowlevel ... 1061 F/t;qru?o_ U Z_/hx LR's )hpg;o%PUF'ERS Equaliser, .......... csmoo Wainut ARRRRE 35.00
72280 slave .1 8100 fopawin xR 483.06 R103 To0W ;?3'75 RSDs hossStere: et 'I%CWA acana " o
D v . Flight Aposeeenes J DR201 2 oo . .00 reo 150 Acc Packs .
50, 1x 12 cab . 106.92 e dow | 53ge Delay...... e S aw
100, 2 12cat 1 %8 HHELECTRONIC Vinyl Cass Comvanient o DRSO (11 4875 Combinaton ...« O o
cols fpr) ... 162. transport 180W ate Doosanes 11000 MA Intermod  Dist
Mon. .. 80 PR case....... ey BW.. ..o RDNS Ross Di s d Dist
ot e e FlD A R Stereo-16/Jacks  16- 63 SPEAKER ENCLOSURES . Pedal. ... Distortion PRI =0 e 000 cc 000 555.00
Y i 00oasnoc ;g.;g S-500-D H/power T/c 'c";r‘;rzo‘ Pro. Gsou:d SSpE:rlzs 4x50W 12" FRKP?;_’Rm Compressor %%
. 240 @PhiC  eatms Al oo - -
Add on horns 5184 ;’i_“o .............. 17.0 Eaualizer, P,g.ll.c SE4122 T 201.50  pegal Ross Phaser
Bass bin . . .. .. 8100 ight Case Metal Clad Ewalar, PRI e W £65.00 MARL
Bass bin + hn 12312 g&;\%mr case for2x S cons. ....... 686.26 554129 A T 217.00 BORO
6 amps. Includes Stereo-16/ XLRs : SpkIs ... .. ..
XLR C/Pansls and all F/Equi. with XLR S e ey P GA2 Amp
F z g. .. 24777 OMS: ......... 745 spkrs ... .. MBLE GA3AMD .. oo 59.95
ARFISA ransport Case/Jacks Fight  case” " Fui 00 RS 255.75 & mp. .. . 67.60
For single S 500-0 o Full SE2133 ZeX!- range enclos: Y G%R Amp . . 127.55
RSC 350 Rotati F/equi. with Jack Vinyl Case Conver aoo  TUIES x 127 150W AMAHA RAmMp . ... 161.40
sound cabinet? alnsrbg C/Panel . ...... 74 transport cas:nvemem SE32(")' ceeallt. 20160 Combos: CSORIA D S 19515
watt a g Transport Case/XLR's gy TEEESREEER o o000 3.87 4x 12" 300W O :
mp 588.60 For si LR's SPECIAL EFFECTS 155.00 1500 B Amp k}gg
e e D, i) et i CXUR: Echo/Effects Moduie ComsinaTioN T 20,00 P20OW slave. ... J6t.90
SR e aga0s 340.20 : : W5l d AMPLIFIERS 00 SM600 mixer .. ... .. :
OR 200, 106- - C/Pannel . .. .... modiliey 342, mixer ... 154
he ar'mdme/:’a" am- S 130 Slave amp 93.58 él'aD'T" Echo, SA112 50W  1x 12 389 % LS15Bcab ......... 104 gg
e Studio quality, 100W 1 Flanging for H/H " SA11ZFL 100W 1x 12 248.00 SEy SR 0o00- 1379
L oA oo SOE) CERRDLATEE 3547 Mixers ............ 172.90 SSTQFL 100W 1% 12° 2.0 scancolumn . o
i Wb GEELey R T ECHOJ/REV. UNITS SAr .............. TRT T |
CL30 Amg./Cab. . 22260 150W RMS " into % Selaction T AOT jo oW T 415.00
o d ohms . ... AOT.,  SATISFL100W 1 x 15 263.50 456.00
......... 249. Ech SA115FL . :
o e e o mane
nto 4 ohms both ; A212 50W 212" 5 i -00
KSHUN channals drven ... 313.72 ::I';: ADT........ M8 : k212 oWt 175.00
Yo /C amp, 400 : IXER ACCESSORIES ~ SAZ1ZR 100W 212 .00 236.00 PA.E
Ueig CRUclDo, 3LV RMS into 4 oness both Micer Stand. Fotup. ss;ﬁﬂm o 2z 27500 PAT70 mixer amp
Fcan ro T5W all channels drive ... ... 579.31 g‘:"d éor SM 200 Al gf)vr(‘;'igét-i ..... 308.45 250.00 212PA cab mp... fg;.u
0SE ...l 49.72 ELECTRON : ereo-8, Stereo-12 . . i vination  amplifiers 24500 112M mon cab . . . . . 31
gi:c‘oi 100W/P.A. X300 2/3 v:gycggzgo‘mn Multicore-Stagebox 8209 ::fr'l:g’itw“h ATC speakers at 340.00 Trizpodni“g:‘:: o 108.81
2x12° "Pro’ 150w Y Ea crossover. Jacks Remote cons. ' 365.00 AMPLIFIERS 3860
A Jock/XLR connections 17998 Siraa 16’ Seaasbes COMPLETE P.A. Artist170A . . . ... 199.2
PAJdiseg s BT ACCESSORIES 9 Stereo16  Stagebox SYSTEMS 3500.0q Standard 1708 | ... . a
150 P.A./disco Balanced input facilities for 30 jack sockets plus 112B bs hn bn 1x 12" 6500.00 Booster 170B .. ... 1279
2% 12" 100W Guitar - 108.81 MOS-FET Amps and X200 @ & metres of cable. ...  196.97 ATC 200W prog - . . . . 224.75 1500.00 Musician 120C combo  289.60
12 Pro 160W 82.00 10k:10k Bridged . . . . XltJF:"ICOIG-Stagebo,( 112M  mid hn  bn . 675.00 MUSICIan Super 1204 ’
Guitar. .......... T 800 ohms Matched . .. 23.17 fittedswli\ti above but 1x12° ATC  150W 400.00 combo ............ 539.03
Baby Bin 75W 1x 12" 72 INSTRUMENT AMPS,  XLRcons T BFCRCE 1 ggogaacag 209.25 22000 LOUDS"EAKER ’
P.A./Disco w sgl 25W V-S Musician Valve AT ns/box .. 229.05 L RCF High freqhn  186.00 42500 CABINETS
homn...... SOUnd win R icore Cable Drum.  103.39 1FS RCF High freq ’ 335.00 122x122spkrs 13
o osocopgoasoss 10546 100W eV, LOUDSPEAKER hn/lens. ... .... 124x 1245 £
I 100w s e 2 ; SYSTEMS : ... 308.45 pkrs ... 19251
P.A./Disco Va3 BasearoflEs 766 212 OC  Oual 425H Piezo tweeter .00 H1254x12 spkrs 27
Reflex 1x 157 1250 102.11  Boost, 100W ass Concentric 2% 12" anay............. 93.00 530,00 |15C bass bin . 2 7.66
125W s ... 17489 Wide range 1125 $tage fioo d 115€ bass bi oo IR
Bass/Heavy Du Footswitch ge speakers, gelfiooy SLOEEELE 150.66
p.A./Disco/Organ . . Y Hllumninated control WOW . VYRR monltor ATC/Piezo, 125.00 . .
U O o0s 12890 IC 100L Twin Rev, 1515 PRO-100 127 1200 - 'r 00W ... ......... 217.00 212.00
P.A./Disco. . . aen e s T s:gg{p?n 16416 ch 5oT00
Mini Bin 125W 1x 1£ - - S Musicia b : ot radiator, 100W . I 0000500 1937. 350.
Bass..... 5W1X1 5 T e sou,,d,nRe(\:/(,)r;b: ;R‘?"50 15" 1500 b 5,?,33; 3 way elec. * g MATAMP (Ex. vaT)
o Gepmely e eV BNEGGEA S w0 2
: .. 187.16 A. amp 25 4 AMP“F
DR203 200W P.A.amp 294.50 3%% 20W IERS




Mk1PAamp ....... 172.50

Mk 2PA amp . 202.50

100W slave. . 142.50
.6 mixer . 142.50
isco unit. - 232.50

Microphonekit. . . . .. 62.50

LOUDSPEAKERS

MAMN2.. . ..

MA 412. .

MA 115 D60

MA 116 G60 .

MA 1150100

MA 115 G100

MM ELECTRONICS
(EX. VAT)

Mixing consoles:
MP17512chn . ... .. 250.00
MP1758 chn. . 204.00
MP175 16 chn 310.00
MP185 Super 16. . 490.00
MP1758/4 ... .. 3560.0¢
‘MP17512/4 ... ... .. 390.00°
MP275 12 chn in flight
case.............. 90.00
MP285 Super 16 in
flightcase....... . ..
MP17516/4 .
MP17520/4 . .
MP295 16/4 .
MP38516/8 . .
MP485 16/8
Amplitiers
AP360 100W. ....... 180.00
Intermusic combo. . .. 197.00
intermusic head . . . . 147.00
19" Rack Mounting
Equipment:
EP122 2-way elec.
@98 coooosoccnnas 49.00
EP123 3-way elec.
Cross . ............ 65.00
EP127 7-way graphic
B0 anncooocoanssoo 65.00
EP 130 st. bs bin filter . 46.00
EP141 st. comp. limiter  72.00
EP161 sub-mixer. . . .. 93.00
SR271 27-band graphic  190.00
MUSICAID
AMPEG
Gultar Combos
G18 10w 18" Speaker
SolidState .. . ... ... 103.50
G100 20w 1-10”
Speaker Solid State . . 149.50
GT1I0 20w 110"
Speaker Solid State ..  276.00
V740 60w 410"
Speaker Valve . ..... 499.00
VT2 100w 2-127
SpeskerVaive . ... .. 552.00
G212 120w 2-12°
Speaker Solid State .. 552,00
G115 170w 1-15" JBL
Spesker Solid State .. 535.00
Bass Combos
8100 20w  1-10”
Speaker Solid State . 162.00
B1SN 0w 1- 15
Speaker Vaive ... ... 483.00
B115 120w  1-15”
Speaker Solid State .. 517.00
Ampiifiers Only
HDV2 60w Valve. . ... 395.00
HDV4 100w Vaive. ... 470.00
HDB25B 5w Vaive-
Bass.............. 322.00
HDV4B 100w Vaive- )
Bass.............. 445.00
HDV6B 240w Solid
State-Bass ... ...... 454.00
HDSVT 300w Vaive-
Bass.............. 677.00
Cabinets
EXV2 4-12° Speaker
reflex — Wheesls and
barhandle ......... 339.00
EXV4 4-12" Speaker —
use 2 with V4 amp. . . 292.00
EXB258 2-15" Speaker
— bass reflex ....... 263.00
EXV4B 2-15" Speaker
— Aitec bass —
wheels and bar handle  615.00
EXVEB 2-15” Speaker
—bass............ 379.00
EXSVT 8-10" Spesker
— use 2 with SVT amp
— wheels and bar
handle ............ 470.00
EXVT22 2-12° Speaker
VT22 extension cab.. . 217.00
Please note: Prefix HD —
{Head) Amplifier — EX

{Extension) Cabinet Dollies are
no longer included with any
AMPEG equipment and
therefore become an optional
extra the same as covers.

Public Address Systems
SR6 120w Six channel,
2 column, each with 4-
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8 Speaker, 2 tweeters  964.00
Amplifier Head (P.A.)
C-SR6 120w Solid
State ............. 480.00
A-120 120w  Slave
amplifier — Solid State  293.00
%S{""’ Cablnets (P.A.)
02-10" Speakers .  124.00
S-48 48’ Speakers
with 2 tweeters. . . . .. 239.00
Accessories
8890 Console Stand . . 2.7
8891 Column Stand . . 52.26
S-1 Dolly — specify
amplifier. . «. ... .... 29.75
8812 Master Volume
Control (Tube) . . .. .. 13.25
8819 Master Volums
Control {Solid State). . 13.25
8820 A-B Foot Switch.  21.26
8806 Extension
Spesaker Cable ...... 9.00
B8B04 Speaker cable
adaptor. . .......... 6.50
8805 Y-adaptor 12.50
8808 ' Double Foot
switch ............ 12.50
8809 Single Foot
switch ............ 11.50
NORLIN
Lab Series Amplifiers
460000 L2 OQutfit. . . .. 567.00
460001 L2 Head . . . .. 367.00
460002 L2 Speaker
Cabinet. . .......... 207.00
460007 L3 Combo . . 239.00
460010 L4 Outfit . . . .. 708.00
460011 L4 Head ... .. 424.00
460012 L4 Speaker
Cabinet. . .......... 296.00
46001515 Combo. ... 464.00
460025 L7 Combo. . 488.00
460035 L9 Combo. . ..  520.00
460045 L11 Outfit. ...  868.00
460046 L11 Head . ... 424.00
460047 L11 Speaker
Cabinets(2) ........ 547.00
460100  FS1 Foot
Switch............ 11.59
460115 Cover L3 10.70
460129 Cover LS 14.26
460131 CoverL7. .. .. 14.26
460133 Cover LY. . . .. 14.26
460140 Cabinet Cover
................ 14.26
460142 Cabinet Cover
................ 14.26
460149 Cabinet Cover
............... 14.26
460155 Head Cover L2 10.70
460157 Head Cover L4 10.70
460164 Head Cover
L. .. 10.70

Moog Synthesizers

MOOG SYNTHESIZERS
Moog Amplifiers

463000 Syn Amp Outfit 3084.00
463001 Syn Amp 400

Head
463002 Syn Amp IMC
(MidRange} . .. .....
463003 Syn Amp ILFC
{Low Frequency} . ... 881.00
Moog Professional Signal
Processors

2570.00

542180 10 Band

Graphic Equalizer
{SPGE-1} ...... 182.00
542181 Parametnc
Equalizer (SPPE-1) . 182.00
542182 Vocoder
(SPVO-1) .. ... - 3544.00
542183 12 Stage

Phaser ........ 00 275.00
MAESTRO

Maestro Special Effects

Units

540018 Fuzz  Foot

Pedal (MFZ-1)....... 48.00
540020 Fuzztain Foot

Pedal {(MFZT-1) ..... 89.00
542155 Phaser Foot

Pedal (MP-1} ....... 76.00
542160 Stage Phaser

Foot Pedal (MPP-1) . 130.00
543032 Echoplex (EP-
. 360.00
540250 Echoplex Tape
Cassette (3 minutes)

forEP-3 ........... 8.25
542170 Parametric

Filter (MPF-1). ... ... 97.00
NOVANEX

Combos

Aut3 . 55.00
Aut6 .. ... 69.00
Aut10 .. '86.00
Aut20 .. 115.00
Aut 20R . 149.00
Uuso........... 220.00

OPS70.........
OPS120........ .. 550.00
WAL/SI00. .. .. .. 35.00
Power generators, mixers
30 165.00
219.90
290.00
360.00
430.00
149.00
179.00
230.00
180.00
155.00
390.00
470.00
555.00
755.00
955.00
630.00
790.00
755.00
955.00
99.00
169.00
259.00
173.00
260.00
330.00
ORANGE
(EX. VAT}
SPEAKERS
113 Reflex Bass,
2 x 15”7 170W ... ... 259.17
113/200 Reflex Bass,
2 x 15”7 200W ... ... 314.00
109,4 x 12" 120W. .. 185.13
114/4H, 1 x 15" inc
horn, 4 horns and
CrOSS . ............ 348.00
106, 4 x 12" anti
teedbackcol........ 184.65
107/SH 2 x 12 +
hns............... 18501
109/2004 x 12 200W 223.47
131H1 x 15" + hns . 193.50
131/100H 1 x 15"
WOW .. ... 203.28
1141 x 15" 85W . 198.8
114/1001 x 15" 'IOOW 263.28
1241 x 12" monitor. 69.96
124/H'I X 12" mon +
............... 92.85
121/A52hn + x-over. 98.21
102, 120W granphlc
........... 214.56
103T, 200W, Slav 186.63
111, 120w,
Slave .. ........... 191.18
112,120, 120W. ... .. 213.15
112.80 BOW graphic .. 191.18
115, 80W combo . ... 291.45
115/R  80W, combo
with Hammond Reverb  332.97
115 120, 120W com-
................ 349.26
112/120M Overdrive. .  216.45
112/80M overdrive . 193.68
129/100 Reverb amp. . 247.86
115/80M overdrive . . . 295.26
115/120M overdrive . .  352.89
115/80MR  overdrive
reverb. .. .......... 336.60
125 50W combo . . . .. 318.33
125/100 100W combo,  353.37
130/B120WPA .. ... 278.70
104/8 120W vaive PA.  344.97
MIXERS
130/A 6-chan . . 170.07
2R, e - - 376.50
OMEC
150W inst. amp ..... 137.98
150EQ + equalizer ... 156.9+
8150 + effects. ... .. 185.19
S150EQw. both . . . .. 205.74
PA1504 ch. Wrvb. . . 165.08
PAISOEQ.......... 182.03
OMl digitalamp .. ... 397.22
OM2 Remote unit. . . . 39.83
Speakers
0ClI2 x 12PA ... .. 92.11
0C22 x 12stage . . . . 9.7
0C32 x 12140W. ... 109.71
0C4 15" bass . . 181
PEAVEY
exc VAT
Combination Amplifiers
P112  Pacer 45W

1x12" w.reverb .... 170.50
TNT Tn t 46W 1 x15"

bs unit
CL212  Classic
2x12" w. reverb +
Automix.. ........
CLa10  Classic
4x 10" w.
Adtomix. ..........
D212 Deuce
2x12" w. reverb +
Automix . . . ..

A112 Artist 120W 1 x2

w.reverb + Automix. 333.25
M212  Mace 160W
2x12" w. reverb +
Adtomix........... 441.76
M412  Mace 160W
4x12” w. reverb +
Adtomix. ... ....... 627.00

SN212 Session 200W
2 %12 w. reverb
SN12EV Session 200W
2x12" Electro-Voice
SN115 Sesslon 200W
1x15" JBL or Black
Widow ............
LTD115 LTD 200W
1x15" JBL or Black

Widow . ........... .75
nstrument Amplifier

Heads

CY Century 100W all
puUrpose . .......... 62
SAP Standard 130W

alt purpose + reverb

+ Automix. ........ 4.75
B Bass 200W w. Eq +

Automix. . ......... 286.75
M Musician 200W w.

Eq + effects +
Automix. .. ... .. 313.88

MA Mace 160W w.
reverb + Automix .
SN Season 200W w.

313.88

b 279.00
FBOOG Festival Senes
400W w. reverb, ef-
fectsandEq........ 480.50
F800B Festival Series
400W Bsuntw.Eq... 410.75

Instrument Speaker

Enclosures

M51x15” .. ....... 127.87
2122x12° . ........ 147.25
4125 4 x 12" Stackable 209.25
4M12M 4 x1 228.86
412F 4 x 12" . ... 228.86
2152x15” . ........ 197.62
215H 2x 15" + Hypev

bolicHn ........ 48.00
610610 ... ... 201.50
612H6 x 12" + Hypev-

bolicHn ........... 317.75
8108x10"......... 348.75
118S 1 x 18" Stackable 286.75
118FH 1 x18” Folded

Hn. ... .......... 356.
Public Address Amplifiers
and Slaves

PA120 100W 4 inputs . 205.38
SPA Standard 130w 8
inputs. .. ..........
PA400 200W 12 inputs
PA700S New stereo

224.75
326.55

mixer amp 120W/ch.. 558.00

260B 260 Booster

130W slave. .. ... 170.5C

260S 260 Stereo

Booster 120W/ch

stereoslave ........ 259.62

400B 400 Booster

200W slave. ... .. 240.25

200B 800 Booster

400Wslave......... 333.25
S800 Commercial

Power Amp Stereo

400W/ch .......... 480.50

Mixers

600 Mixer 6 chmono. .  259.62

600S 600 Stereo Mixer

6 ch stereo facilities .. 313.87

800S 800 Stereo Mixer

8ch stereo facilities ..  480.50

900 Mixer 9 chmono.. 333.25

1200 Mixer 12ch mono  406.87

1200S 1200 Stereo

Mixer 12 ch stereo

facilities .. ......... 36.25

2400F Festival Mixer 24

ch full prof unit. .. ... 7.50

Public Address Speakers

Enclosures

2102 x 10" Col each. . 73.63

4104 x 10" Coleach.. 116.25

1210TS  1x12" 4+

1%10" + 3x Tweeters

C@ocooo000000asaE 135.62

412 x 12" Coleach. .. 139.50

1210T 2% 12" +

2x10” + 3 Tweeters

Coleach........... 178.26

215H 2x5" + Hyper-

bolicHn Cab. . . .. 00

1510T  2x15" ¢

2x 10" + 3x Tweeters

Cabeach .......... 271.25

M5HT  1x15” +

Hyperbolic Hn  +

2 x Tweeters Vocal 2203 100W M/Vol. . 235.95
Projeach ....... 217.00 1989 50W keyboard .. 191.95
2156HT  2x15" + 2195100W Trans . ... 119,95
2 xHyperbolic Hns + 2098 100W Trans Lead  182.95
2 x Tweeters Vocal 1992 100W Bass . . . . . 235.95
Proieach .......... 333.25 2099 100W Trans Bass  182.95
SPI Spider Bin 1x 15~ 1986 50W bass . . . . . . 191.95
+ Radial Hn Theatre 1987 50W Lead. .. . .. 191.95
Type encl. each ... .. 372.00 220450W M/Vol .... ‘19195
T300 Bank of 3 Twtrs . 58.13 2205100W Slave . ... 156.40
T12 Radial Bank of 12 Instrument Cabinets
UREEUIB@D oo oo 186.62 1982828 120W4x12.  191.50
Ancilliary Public Address 1960-60B 100W 4% 12. 176.25
Equipment 1935-358 100W 4 x 12.  176.25
MO Monitor  Amp 1979-798 200W 4X15 . 285.00
VOW............. 186.00  3095.958 100W2x12.  176.25
112TS Monitor Wedge 2065-658 125W
Cab 1x12° + 2 Powercel ........ .. 190.90
Tweeterseach . .. ... 135.69 2064658 100W
22 Spider 22 High Ef- Powercel .......... 165.156
ficiency Hn drlver . . . . 73.63 1990 100w 8 x 10 187.70
Al Adaptorforabove. 775 2069 120W Artist .. .. 173.85
PAEIED 55022 40as 1183 2052125W Powercel . 22875
QEA?-I Peave.y' “Micro- 13.95 7056 250W Powercel .  386.50
e sg.5g 2196100W Lead/bass  146.95
PML Peavey Microv Combo Amplitiers
phone Low Imp . . . .. 56.58 2200 100W  Super
B8MH  Peavey Ball Teans .. ........... 276.50
Microphone High im- 2077 100W 4 x 12 Bass  299.95
pedance........... 56.568 2078 100W4x12Ld.. 299.95
BML  Peavey Ball 2201 30W Trans Ld. 147.50
Microphone Low Imp . 56.58 2202 30W Trans 8s. 147.50
219930W7x 12 . 166.95
2103 100W Valve .. .. 378.75
RESLOSOUND 2104 50W Valve .. . .. 270.95
— PA Amps & Mixers
S$81/M Cardioid med 2003 100W 6 Ch Amp .  235.95
MIC....ovviunnnn. 42,55 198550W4ChAmp.. 191.95
$91/H Condenser mic 52.87 20716 Ch Mixer .. .. 92.35
S$91/L.-M  Condenser 2051 250W Slave . ... 24595
MICHy. - - - - - agEes e - 52.87 2125 8 ch rvb mixer
UDI-H ((::ardioi'd mic . g% amp .............. 255.95
UDI-M Cardiold mic . i
RGP71 Super Cardioid ;&f;}’;fsﬁ'z";w 21750
T N Granicdivse. mic 2390 2043 pr 2x10 2x12
mni-direc. mic 12.85 200W 299.95
Cabaret Execmic . ...  356.40 2047 pr 1%10 1x12 !
TX100. ... ... .. 17896 50 197.80
X100 (Gold mic. 2121 ‘100w Slave )
transmitter} . . . 17496 oo 212.90
TV ooocoeonen s 17450 9199 7 30w Slave
RXA Receiver w. gerial  166.32 o000 159.50
Heer1/p co ey B
y assBins ... ... .
g T B0 2177Supahorn. .. 8050
SU25 Driver 258W . 2350 2128 Supahlhorn .. 66.30
RNEHEITN - 50 2120 100W Supabin 172.75
SUZET 26W ... ... 3225 5067 HF hotm 19595
;28&05 . Spark 433 Prices of MXR effects, De Ar-
CUIEEN S aaag . mond effects and pick-ups and
AKG microphones available on
application.
ROOST
AMPLIFICATION ROSET™I
(Valve)
SOW 2 Chann + over-
drivefac........... 120.33

NW 2 chann + in-
tegralreverb , . ... ...
100W2ch .........
100W2chw.rvb.. ...
150W 2 chan + over-
drivefac...........
150W 2 chan + in-
tegralreverb .. ... ...
100W 6 chan PA..
150W Slave
Session Master S0W
somb 2 x 12
Session  Master as
above w. reverb
SM100 100W combo .

SM104 100W combo .
SMI04Rw.rvb. . .. ..
Solid State

8chanmixer........
As above
amp
Steveo slave .

412" 300W
1% 12 300/600/900/
stage monitors pr .

1x 15" 100 Folded hn
bassbin ...........
2x 15" 170W bs cab. .
4 hn dispersion cab . . .
100W folded cab +
tweeters .
IOOW ported cab + 2

50W
As above but 100W . .
Prices ex covers

ROSE-MORRIS

MARSHALL
Instrurment Amp Tops
1959 100W Lead . . . ..

Shure Microphones
50SP

-
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Disco Units

Maverick disco. ... .. 144.00
DiscoIVS.... .. 189.00
Disco IVSP 210.00
Disco IVSP dual dcks . 237.00
Stereodisco  ...... 270.00
Amps

50Wtwinch........ 86.00
0Wslave. . .. o 81.00
~C 150 slave 96.00
Cabinets

Eliminatorw. horn ... 264.00
Eliminatorw. horn ...  168.00
MinikEkm.whorn . ... 164.00
Mini Elim. w. horns. .. 144.00
tf¥ 0 nneoanaaoonons 188.00
2x12 + 2H 237.00
2x12sid .. .. 144.00
1x12 + 1H .. 144.00
Tweeter box . . 39.00
18°hn ...... 252.00
Mini basscab . . . 102.00
Superlead bass .. ... 96.00
SHARMA

ORGAN SPEAKER
CABINETS

500. .. .....inun 274.35
650. . ............. d
Sharmette ......... 331.84
900............... 391.92
200d/1......... .. 357.35
20090 . ... ... 335.92
2000pro. .......... 415.72
2000d/1........... 424,58
5000GT ........... 524 05
2300 512.07
3000 570.54
700. ... 690.03

A3S-T ...
ANPC-S .
A50-XC .. ..
[PE 00000600000
SR SERIES

SR101-2E..........
SR102 . oo
SR103
SR105C-E6.
SR106-2E . . .
SR107-2E. . .
SR108 ...
SR109-2E .
SR110-2E . ..
SR112 ...

883g
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DAVE SIMMS
MUSIC PRODUCTS
{EX. VAT)
August Amplification
PA1004ch ........ 119.99
2x12AColsprs. .. .. 154.40
2x12PAHnColsprs. 17250
1x1ZPAColsprs. . .. 99.99
1x12PA Cols pr 119.26
2x12inst. Cab. ... 82.25°
"V 4x12Inst. Cab .. 140.00
1x 15 Folded Hn Bin. .  145.00
AddonHnperpr .... 64.80
Full-mix PA100 . .... 149.99
Power slave 125 amp . 94.50
1x 15 Superbinw hn.  167.00
1x15Minibin ...... 124.30
1x 15 Super minibin .  145.80
August Disco Consoles
MDS Garrarddks .... 218.45
.............. 163.25
MDS 00........... 286.25
SOLA SOUND
Reverb mixer . ...... 45.20
6-ch mixer .. 3.
Graphic equaliser . . . . 45,20
Mighty Atomamp . .. 27.90
Compact10 ........ 41.85
Sola30Wamp ...... 89.64
Buckeroo TWamp . . . 33.13
SOUNDOUT {EX. VAT}
M200 Mono slave .. ..  141.00
5400 Stereoslave.... 217.50

M174M  4-chan mic
MIXer .. ...,
M174 170W mixer amp
M206 200W ¢ ch. w.
rvbs
Speakers

DL6 100W full range . .
DL8 200W fullrange . .
System 200 stack . . . .
SP2 tweeter
SP4 tweeter . . .
SP5 tweeter

SIMON KING

MusIC

2x 121inst. cab. 75W . 77.00

2x12 PA cols pr.

100W. ... 148.00

4x 12PA cols split prs
............. 293.00

200W

4 x 12inst. cab. 150W.
Loudspeakers

HElc, 1 x12.50W ...

135.00
60.00

HEzc, 2 x 12, TWWOW ..
DOL3, 100w F/rng
DL6, 100W F/rng .
Series VI, ..........
SeriesVla. . . .. boa
SP 18 pre amp

SOUNDCRAFT

16/2 mixer
12/4 mixer . . .
16/4 mixer

Soundcraft/Court Acoustic
PA’s prices on application.

Options arranged

SPIISOWbhn .. ...... 30.00
SPIVICOWhn . ... .. 51.00
STRAMP
2100-A, 100W amp top  213.60
2120-A, 120W amp top  199.30
3120 A, 120W, 4-chn
p,toD. . ..., .. 192.30
SLTOO 120W  slave
amp ... 127.90
S1200, 240W slave
amp ... 177.90
MP10, 10-chan mixer .  577.15
MP-16, 16-chan mix . . 1427.90
EX-2 Cross-over . .. .. 113.60
K 85 Power Baby com-
................ 265.45
K 95 Bass Baby combo  285.00
2050-BB, 100W cab . 163.60
2100-GB, 200W cab ..  206.60
2100-BB, 100W bs cab  213.60
370-B 70W horn p.a.
cab.. .. ...l 142.15
3140 BH, 140W hn
........... 186.45
3140 B 140W p.a. cab. 156.45
3200-8. 120W bass
horncab........... 477.90
H-50 70W tweeter horn  156.45
H-100 120W tweeter
homm.............. 227.15,
STRINGS & THINGS
MUSIC MAN
Cqmbo Amps
$112:65 ............ 428 62
115-65 . LYAR: )
210-65 . 471.90
212-65 . 658.49
410-65 . ... £58.49
210HD-130 .

212HD-130 . .
410HD-130. .
112RP-65 . .
112RD65.......
112RP-100EVM . .
112RD-100EVM . .
212HD-130EVM

THEATRE

PROJECTS (ex.van

STUDIO MONITORS
9844A.30

CROSSOVERS AND
MIXERS

1650 28 band equalizer
729A 2 chan. 24 freq.
equalizer. . .........
NS0OF 250W X-over . .
NG601-8A 100W X-over
NB800OD 75W X-over. . .
AMPLIFIERS
9440A2x 225W . . . ..
1224 60W/30W bi-amp
1609 100W/50W bi-
amp ...
MUSIC SPEAKERS AND
COMPONENTS

403A 8" 12W
405-8G 4" 10W.
411 15" 100W. .
41412 50W. .
416 15" 75W. |

2R3 8ew
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619-BA 167 76W . . . ..
755E8" 20W. . ...
288HF15W ..., ..
2904GHF120W
291-168 HF 50W. .
32Bsect.hn.....
311-60sect. hn.. . .
31180 sect. hn. . .
811Esect. hn . .
503B Muliti hn . . .
805B Multihn. ... ...

—

BRERRegE Ry
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TRAYNOR (Ex. vaT)

Combos:

YGM-3 30W rvb d
YGM-440Wrvb . . 7.
YRM-1SC.......... d
YGL-3 Twinrvb 30W . 276.00
YBA-2B Bs mate 30W  126.00
YBA-450W 15”7, spkr.  195.00
Amplifiers

YBA-150W, bs. . .... 120.00
YRM-150W Idw/rvb .  147.00
YBA-1A100Wbs.... 150.00
YGL-3A 100W head-

vbitrem. . ......... 186.00-
YBA3 ............ 171.00
Speaker Systems:

YS-15P 15” ported bs.  108.00
YT-152x 15" Id/bs .. 132.00
YF-104x 10" Id/bs. ..  132.00
YC-8108x107bs.... 165.00
Y-2122x 12" d .. 120.00
YF-124x 12" d 165.00
YB-181x18"....... 147.00
YCN-212 2x 12" Vega
cab200W.......... 192.00
P.A. Amps:
YVN-3P.A.rvb30W . 108.00
YVM-44-chw/rvb ... 165.00
YVM-66-chw/rvb ... "268.00
YPM-1100W slave ... 108.00
P.A, Speaker Systems:
Y5C-24x.12" cols {prt 162.00
YSC-34x8” cols{pr). 126.00
YSC-86x8" cols (pr}.  198.00
YSC-9 " 15x12” xhn
cabs{pr)........... 480.00
YM-1 Mtr cabs (ea). . . 69.00
YSC-7ACols{pr} .... 240.00
YSP-1 Sibilance Pro- .
jector .. ........... 63.00
YM-2 100W mon . 114.00
4200 mixer-amp . 165.00
BW4cablpr) . ... 144.00
5400 mixer-amp . . 237.00
BW3cablpr) .. 186.00
BW2 cab {pr) . . 324.00
PM300slave........ 174.00
PS600stereoslave . .. 345.00
BWilcab(pr) ....... 402.00
TSL-400........ 9.00
6401 6-ch mixer 165.00
TURNER (Ex. vAT)
1x15BsHn........ 180.00
2x15BsHn........ 340.00
1x12Mid Ring, Hn ..  160.00
2x12Mid Ring. Hn ..  280.00

1x10Mid Ring. Hn .. 150.00
Rad. Hn. + VHF
Tweets............ 300.00
Wedge 12 ATC+Hn.  220.00
Wedge 12 ATC + Diff
Hnooooo 320.00
Wedge 12

Gauss + Diff Hn ... .. 400.!
HexagonalMt. . ... .. 230.00
A200 Ster. poweramp  245.00
8300 Pro. Poweramp. 260.00
A300 Pro. Poweramp.  350.00
AB500 Pro. Power amp.  480.00
TPS12/2mixer ... .. 1740.00
TPS 16/2 mixer .. ... 2125.50
TPS 20/2 mixer . .. .. 2500.00
TPS 24/2 mixer .. ... 2875.00
TPM 10/2mixer . .. .. 1931.25
TPM 16/2 mixer . . . . . 2562.
TPM 20/2 mixer . .. .. 2981.256
TPM 24/2 mixer . . . .. 3400.
Belden Multiway

Cables ............ on app
Cannon Pigs — stg.
Boxes............. "
Guass Spkrs. .. ..... 00
JBLSpkrs ......... .
VITAVOX (EX. VAT)
Tunderbolt ......... 540.00
AK15615"......... 127.00
AK15716” ... .... 127.08
500 Diviaing Network . 42.00
1000 Dividing Network 32.00
63 Pressuredriver. ... 137.00
4cellhorn. . ........ 86.00
4Kh horn . . 54.00
8cell horn. . 290.00
10 cell horn. 329.00
12 cell horn. 383.00
15 cell horn 614.00
Horn throat adaptors . 15.00
W E.M.

Coplcat Echo . 94.50
Dominator 30 165.00
Dominator 30 reverb..  182.00
Dominator50lead ... 126.50
Dominator 50 Combo . 198001
GX40............. ©104.50
GX100............ 133.00
AX40............. 104.50
AX100. ... 133.00
Dominator Mk lll .... 107.00
Dominator Bass . . . .. 119.00
Slave Power Stage 100 118.00
Slave Power Stage 200  206.00
Bandmixer 100 Mk Il..  169.50
Reverbmaster. . ... .. 254.00
Audiomaster Mk 2 ... _435.00
SuperDual 12, ...... 97.00
Superd0........... 97.00
Starfinder 100 Bass. . . y
Starfinder Twin 15 . . . d
Super Starfinder 200. . .
1127 oo d
1x 12" x/vol control. . i
Club System. d
Club2x 12" .. b
Band System . y
Band 2x 12", ... X
4x12” A Super ..... J
Intruder reflex50 . ... .
Intruder reflex 100. . . . X
X39reflex 100. . . ... . .50
X39reflex200. ... ... 412.00
S§ISGO

Revolving organ cabinets:

SM/3070W Leslie ... 377.00
SM/10070W . ... ... 624.00
SM/300 120W Leslie . 856.00
SM/3000 200W . . ... 1163.0Q
WHITE

INST AMPLIFIERS

LWS0 w sustain 70W . 139.50
LWI100 w  sustan

120W . ............ 158.55
CM30 Combo w reverb  213.00

P.A. AMPLIFIERS
PA100 6 ch PA amp

W 66 0a0aocoaaao 122.49
PA150 6 ch A amp
............. 168.99
PA200 6 ch PA amp
............. 189.00
POWER SLAVE
AMPLIFIERS
PS100100W. .. ... .. 106.92
PS150 150W. 119.43
PS250250W........ 14850
PS300 300W (s..... 184.22
INSTRUMENT
ENCLOSURES
A2004 x 12" 200W ... 157.68
A150 x 15" fidd hn bs
enc150W. .. ...... 216.63
P.A. ENCLOSURES
S501x 12" 60W. .. .. 59.85
S1002 % 127 120W . 84.82
S150 1x15" w H.F.
hrns 100W . ... .. ... 174.21
S2004 x 12" 240W ... 157.65
M50 1x12" monitor
6OW. ... .......... 61.74
H50 H.F. iwin horn . 66.45
Projector 100 1 x 157 2
hno.ooooo 154.50
Pro,ector 2002x 15" 3
................ 258.00
CONCERT RANGE
PA ENCLOSURES
812 1x12” Mid rnge
hn200W........... 196.20
B15 1x15" bs hn
............. 240.12
B30 2x15" bs hn
400W............. 398.68
HI100E Radial homn
BOW. .o 136.23
horn
.............. 187.23
T70H.F. horn 70W. 171.48
036" horn 70W | . 314.85
‘MONITOR
ENCLOSURES
M100/12
Wedge 100W ... .... 370.71
M100/151 x 15’
M200/151 x 15”. 5
D24St24ch...... . 1275.00
Multi wedge 200W ... 184.98
Mon Horn AT
S/ NdPe 0 cooaoc000 12.78
Mon Horn “B* Ext . . . 68.68
MIXING DESKS
D8Mono8ch....... 185.79
D8D-LMono8ch ... 229.80
D16St16ch...., ... 870.00
WOOoDSs
GUYATONE
GA280

ZOOT-HORN} (EX. VAT)

Al prices availabie on appl.
BB 11x15 bin
BB22x 15" bin. ... .. Ve
FB5mon.75W. ..... .
FB6mon. 150W. .. .. "
MB12x12” ATC. ... oo
MB 22 x 12" Gauss . . »
HUB8 driver + hn -
ST203 Superdrivers . . .
CB151 x 15" bass enc .
SD181x 18" bassenc -
SF14-way PAcab ... .
Modular custom

mixers .
Flectronic crossovers . -
Studio consoles

BALDWIN

GRETSCH

Outfits:

1017 BigBand ...... 863.00
4017W Big Band. . . .. 889.00
«021 Grand Prix . ... . 915.00
4021 Grand Prix ... .. 925.00
4016 Namebrand .... 691.00
4016W Nameband ... 742, 00
4023 Black Hawk . ... 867.00
4023W Black Hawk. ..  915.00
4019 Broadkaster . ... 939.00
4019W Broadkaster ..  980.00

4036 Monster ll. .. ... 1114.00
4036W Monster il . ... 1214.00
4026 Progressive Jazz.  691.00
4026W Progressive

Jazz ......... ... .. 742.00
4031 Rock Concert . .. 1643.00
4031W Rock Concert .  1743.00
4032 Jazz Rock. . .. .. 1267.00
4032W Jazz Rock. ... 1298.00
4033 Disco Rock. . . . . 1095.00
4033W Disco Rock ...  1114.00
4034 Monster Plus ... 1378.00
4034W Monster Plus. . 1451.00
4038 Nighthawk . . . .. 923.00
4038W Nighthawk . .. 971.00
4042 Recording. . . . .. 643.00

4042W Recording. . . .
4043 Studio
4043W Studio. . .....
BASS DRUMS
424414 x 18
4244W 14 x 18..
424814 x 20 . ..
4249W 14 x 20......
424714 x 22 . ..
4247TW14 x 22. .
426914 x 24 ...
4269W 14 x 24, .
427114 x 26 , ..
4271W 14 x 26. .
427214 x 28 . ..
1272W 14 x 28

CONCERT TOM TOMS
40.4
43.14
48.32
62.24
66.16
60.61
53.84
56.16
59.01
63.29
445210 x 14 ....... 64,53
4452W 10 x 14. .. ... 80.76
445312 x 15 ....... 67.92
4453W 12 x 15.... .. 86.39
45414 x 16 ....... 85.39

454W 14 x 16. .. ...
W Signifies Wood Finish
TOM TOMS

4415 8 x 12 .......
4415W 8 x 12..
4416 9 x 12 ...
1416W 9 x 13..
41714 x 14 ..,
4417W 14 x 14..
441816 x 16 ...
4418W 16 x 16..
441916 x 18 ...
4419W 16 x 18..
442010 x 14 ...
4420W 10 x 14..
442112 x 15

4421W 12 x 15 133.52
442318 x 18 ... 209.81
4423W 18 x 18 212.48
3NARE DRUMS

41575% x 148Lug.. 108.56
4157W5% x 148Lug 116.22
41885% x 1410Lug. 11213
4158W 5% x 14 10

Wk coocoooocosono 117.83
41536% x 1416Lug. 112,13

4153W'6% x 1416 Lug.126.92

4103 5 x 148Lug. .. 86.99
4103W. 5 x 148Lug. 93.24
4105 5 x 146Lug... 74.70
4106W 5 x 146 Lug. 80.22

BRASS SHELLS
75



CHROME PLATED

4160 5x 148Lug... 141.89
4165 5x 1410 Lug.. 14564
4166 6 x 1410Lug.. 173.09

SATIN ALUMINIUM SHELLS
4109 5 x 14 8 Luy
icro sensitive

Suainer . . .. 98.23
2108 5 x 14 8 Lug
Renown strainer. . . .. 95.55
4106 5 x 14 6 Lug
Renown strainer . 5 90.37
BOOSEY &
HAWKES
BEVERLEY
COMPLETE OUTFITS
8001 S-drum . .. .. ..
8002 4-arum . . . 5 POA
R0036-drum . . . POA
8004 H5-arum . 34POA
8005 14—dn.|m 83POA
AVEDISZILDJIA N
CYMBALS
{Prices for all types excepx
Swich and Pang as stated)
[Available in Types and
Walghts as Catalogue}
POA
POA
POA
POA
POR
POA
POA
POA
POA
POA
739518 ... . ...... 0A
7395S 18" Bwisn 0A
739919 ... ... ... POA
739%620"....... POA
7396P 20" Pang . POA
73365.&0 Swish. . . .. POA
740021 . ... . POA
7397227 .. ... ... PUA
73975 22" Swish . POA
AVEDIS ZILDJIAN
BRILLIANT' CYMBALS
{Prices for all types except
Swich and Pang as stated)
.. .99
44.99
aav L. 5924
738114” Hihatpr . ... 118.45
7392B15”, ... ... 8435
7392 15" Hihatpr .. .. 128.69
73938 16" 57.00
7394B 177, 62.00
73958 18" 67.50
73958 18 Swmh 606 78.01
73968 o 88.30
937685 20" SWIsh 55 88.30
7397B22". .. ... .. 110.30
7397BS 22 Swish . 96.03

C.B,S. ARBITER
{EX. VAT)

ROGERS DRUM OUTFITS
WITH MEMRILOC STANDS

43-1122 Rogers
Greater London V
Outfit.. . ........ 871.03
43-1110 Rogers
Londoner V Drum Out-
{10 800 o ROMIBE 0 0 00 0o 826.34
43-1210 Rogers
Londoner V1 Drum
Outfit............. 922.96
43-1310 Rogers
Londoner V11 Drum
Outfit............. 1088.47

43-1410 Rogers Ultra-

power V11 Drum Outfit 1230.00
43-1510 Rogers Ultra-
power V111 D Outfit.. 1315.66
43-1610 Rogers Star-
lighter 1V Drum Outfit  742.85
43-1710 Rogers Head-
liner 1V Drum Outfit ..  623.78
43-1810 Rogers Studio
X Drum Outfit. . ... .. 1383.50

All Rogers Drums are available
in the following finishes:- Biack
{081), New Engiand White (082),
Mojave Red (0B4), Spanish Gold
(085), Mahogany (086), Metallic
Silver {087}, Pacific Blue (088},

Ebony {089}, Metallic Gold
(090).

ROGERS

MEMRILOC STANDS
54-1000-000-4 Rogers

Snare Drum Stand —
FlushBase ......... 35.68
54-1001-000-0 Rogers

Concert Snare Drum

Stand Tripod . .. .... 42.81
54-2001-000-4 Rogers

Floor Cymbal Stand —
TripodBase ........ 35.68

654-2002-000-0 Rogers
Floor Cymbal Stand —

76

FlushBese .........
54-3001-000-8 Rogers
Dual Tom Tom Stand .

3003-000-0 Ext Dual

35.68
53.52

Tom Tom  Stand
Tripod Base ....... 56.43
54-4001-000-1 Timbale
Stand Tripod Base . . . 46.95
64-5001-000-5 Rogers
Samson Drum Throne 43.03
56-1200-000-9 Double
Tom Tom Holder . . 38.28
ROGERS HI-HATS &
PEDALS
54-6001-000-9
Supreme Hi-Mat . . . .. 57.84
564-6003-000-1
Swivornatic Hi-Hat
with Hinged Heel .. .. 45.47
54-6005-00U-4 Swivo-
matic  Hi-Hat  with
Adjust. F/Board . . ... 45.47
54-7000-000-6
Supreme Pedal. . 88.71
CLEARTONE
Latin Percussion
Conga Drum 11" . . 227110
Conga Drum 11%". .. 241.40
Conga Drum 12%"'. .. 246.98
18" Conga Leg Set. . . 25.01
24" Conga Leg Set . . 27.00
Super Conga Stand . 42.89
Stiffener Kit for LP278 12.32
Double Conga Stand . 71.09
Double Conga Stand
{Collapsable) . ..... 96.11
Triple Conga Stand. . 20527
Pro Bongos Wood
Shells. ............ 144.13
Pro Bongos synshells. 144,13
Bongo Stand . ... ... 25.79
Bongo Mounting
Bracket. . ... .. 10.91
Bongo Moumlng
Bracket tor  Double
Conga Stand ... ... 11.92
Tito Puente Timbales .  250.91
Prestige Line Cowbell . 16.90
Black Beauty Cowbell. 8.54
'Black Beauty Cowbell

WMo oo oo bae ) 10.91
Timbale Cowbell. . . . . 12.07
Bongo Hand Cowbell . 13.69
Bongo Hand Cowbeil
U B E e o o olog 15.74
NY Bongo Cowbell. . 18.47
Mambo Cowbell . . .. 10.45
Cowbell U Clamp . . .. 1.30
Marrero Bells . .. . ... 25.79
Agogo Bellsstd .. ... 13.37
Agogo Bells Large . . . 14.58
Agogo Bells Mounting
Bracket. .. ......... 4.42
Cabasa Standard . . .. 12.07
Cabasa Large . .. ... 13.83
Cabasad/!......... 16.49
Vibra-Slap std. . . . 12.67
Vibra-Slap d/I. .. .... 13.97
Vibra-Slap ll. ... ... 18.25
Large Bata Drum . . .. POA
Medium Bata Drum . POA
$Small Bata Drum POA
Tambora. . .. .. 124.69
Pro Maracas. . . 7.81
Standard Clave. 4.72
African Clave . . . 5 6.76
Traditional Clave. . . . . 2.4
Cuban Guiro. 3 18.29
Guiro ............. 16.27
Torpedo Guirostd . . . 33.74
Torpedo Guiro Small 23.83
Torpedo Scraper . 3.49
Spring Guiro 13.30
Multi-Guiro. . . 5 15.49
Guiro Stick . . .. ..... 0.16
Solid Bar Chimes 49.62
Chimes Mounting
Bracket. . ..........
‘Solid Bar Hand Chimes
4”Tnangle .........
5" Triangle .
6" Trinagle . oo
Woodblock sld ......
Woodblock large .
Woodblock small . . . .
Piccolo Woodblock . .
Double Piccolo
Woodblock. . .. ..

Woodblock Mallet . . .
Piccolo Woodblock
Mallet. ............
Woodblock Mounting
Clamp. ............
Wooden Agogos . . . .
Wooden Agogo Holder
Rhythm Clackers .
Everything Rack . . . ..
Metal Castanets .
Talking Drum . .

Small Shekere
Moroccan Castanets. .
Cuica
Sarpba Whistle. . .
Caxixi Large . . ... ...
Caxixi Extra Large. . . .
Small Metal Shaker . .
Largs Metal Shaker. . .

D/FCongaBag. ... .. 33.74
22 Cymbal Bag . . . .. 19.87
Lug-Lube . ......... 0.75
Headless Tambourine. 9.07
Tuneable Tambourine. 22.98
D/1 Cowbell Beater. . . 1.91

Canvas Cowbell Pouch 8,29
Padded Bongo Bag. . . 41.09
L.P.Tee Shirts . . .. .. 4.65
Conga Key Chain 2.58
LP BeftBuckle . .. ... 4.39
“Understanding Latin
Rhythms” LP .. ..... 5.47
“Down To Basics” LP 5.47
“Authority’’ LP. ... .. 5.47
‘Ready For Freddy”

MP conavanncedonop 5.47
FLETCHER,
COPPOCK &
NEWMAN

KENT

N5201 Apollo5. .. ... 229.00
N2501 Superstar. 295.00
N2501 Apollo4d. .. ... 166.00
GIGSVILLE

ARIA PERCUSSION

Ajia Drum Kit D05501

W2Z (Cymbals not in-
cluded)............ 489.90
Aria DO5501 Kit. . .. .. 196.00

Concert Toms. D05810. Set of

six with three stands, 6, 8",
10", 127, 13" and 14", Colour
finishes: Metallic Maroon,
Copper, Silver,
% Drum Kit D0O5501
{Cymbals not in-
cluded)............ 489.90
HOHNER
WEATHERKING
Snare Drum Heads Batter
S 6.65
6.65
5.80
5.80
6.50
5.15
5.15
5.25
R206/R306CS . .. ... 3.85
106BD...... 3.75
R208/R308 CS 4.75
108BD............ 4.00
R210/R310CS . . 5.25
1108D/110BA . . . .. 4.35
10BE............ 5.05
R212/R312CS . ... .. 4.90
112BD/112BA ... . .. 5.05
112BE ............ 5.80
R213/R313CS . ... 6.35
113/BD/1138A . 5.80
IISIEE R aaon 6.10
R214/R314CS - 6.65
114BD/114BA . ... .. 5.80
114BE.......... 6.%0
R215/R3I5CS . 7.05
115BD/1158A 6.10
1M5BE ....... 6.85
R216/R316CS . . .. 7.40
1168D/116BA 6.50
M68E........ 7.20
R128/R318CS .. 8.10
118BD/118BA .. 7.05
DGR o a s 000000 8.35
8ass Drum Heads
R218/R318CS . 8.75
7.75
8.65
10.20
8.65
9.65
10.60
9.3¢
10.60
11.55
10.20
11.55
.60
.65
.65
30
.25
75
00
.80

QOBNWNNN

REMO
FIBERSKIN AND

PIN STRIPE

5066 P06 BE. . . . .. 4.20
508 8" P308 BE. . 4.90
510 10" P310 BE. 5.25
511 11" P311BE.. ... 5.70
51212 P312BE. . ... 6.05
51313" P313BE. ... . 6.50
51414 P314BE. .. .. 6.85
51515" P315BE. . . .. 7.30

651616 P316BE. . . . .
51717 P317BE.....
51818 P318BE. .. ..
52020 P320BE. . ...
Bass Drum Heads
618818 P318BB . . .
520 B20Y P32088B . . .
522822" P32288B . . .
Practice Qutifts
RPS 10 Standard sst.
RPS 10 T Double T/T
Sotfeal. .5 . ..
MANO
Hand Drums
Tunable with key

6"

8 B 2SS0 Swow
8 8 B8R KFsa

RM10 10"

Roto Toms

Tunable with CS head
RR6T 6"

RR12T 12" ...
RR14T 147 . ..
RR16T 16" . . . 3
RR18T 18, ........
103RT Stand for Roto

Bar

AD100 Adaptor
Universal
AD200 Stand Adaptor
AD-10 24 R/T Track

Congas
L823 73cm high, with
stand
LB24 63cm high, with
stand .............
26205 Connector for 2
Conga stands . . . .
Bongos & Stands

L840 15x17cm and
20%17cm. . ...

LB41 16x 17cm and
291x17cm..........
L842 Same as L841,
but with strong outside
tension..........
26202 Light stands .
76204 Extra  stable
stands
Wood Tom-Toms
L2620 26cm and 30cm
per set
L2624 36cm and 41cm
per set
Tambourines
L1637 26cm
L1638 32cm
L2614 26cm headless .
12615 32cm headless .
Temple Blocks

L2611 Original Korean
temple blocks — set . .
Cuica

12612 Metal shell . . ..
Guiro

L2621 Original Mexican
model with scraper . .
Cabasa Afuche

{2617 Latin percussion
model. . ....... .
Agogo Bells

12613 Latin percussion
model,............
Vibra: Slap
12616 °

60.65

33.45
40.20
21.85
25.30

150.85
116.85

7.66
21.20

25.55

Lation
percussion model . . . .
Wood Block

V2200 Small
rosewood, with mallet
{Sch95)...........
V2202 Large,
rosewood, with mallet
(Sch 95)
V2206 Rasewood, with

malet {Sch95). .. ... 6.35
22204 Latin percussion

model . . 6,80
Claves
V2601
rosewood pair. .. . ...
V2602

18.90

6.90

rosewood pair. .. ...
Rhythm Sticks

25610 Beechwood,
36cm {14”} long
Castanet with Handle
V2512 Rosewood . . . .
Tubo

V2631 Metal lacquered

L2630 Metal lacquered
Maracas

V2610 Wood lacquered
12692 Made of the fruit
Calabash
L2693

3.45
7.30

7.85

Mexican wood
HOHNER
Tambourines 10" headless
W10/9 9 pair jingles . .
W10/18 18 pair jingles
LONDONER

TH-101 10" headiess,

18 pair jingles

6.25
7.85

4.20

TH-104 10" tunable, 18

pairjingles . ........ 8.00
Maracas

No. 3 Fruit shell —

standard size pair . 2.45
No. 7 Assorted

colours, small size pair 1.60
No. 31 Hand made —

standarg size pair . 6.70
No. 13'x Hand made —

medium size pair. . .. . 6.35
WMO01 Maracas (palv)
acrylic. . . .. . 3.15
Reso-Reso

No. 62 with scrapper. . 7.35
Shaker

No. 63 all wood 15 3" 8.80
Claves

No. 79 Ouallty Rose-
woodpair.......... 3.0
No. 85 Mezqunte Wood

pair. ........... 3.15
Bongos

No. F2 Vellum heads,
smalisize .......... 11.15
No. F3 Vellum heads,

arge size . 13.40
Congas

No. 56A with strap . . . 49.95
No. 62A with strap . 47.50
No. 78A with legs
(retractable) . .. .. ... 133.05
No.86A  with legs
{retractable) .. ... ... 148.80
No. 98B with strap . . . 99.95
Castanets

No. 158 Rosewood . . . 2.40
Flexatone
No.1816........... 9.55

See drum section for further
thythm instruments (Maracas-
Claves-Shakers-Bongos-Congas
etc.)

HORNBY-SKEWES

HOSHINO

5075 Professional Kit {5
Drums)............
5080 Professional Kit (5
Drums)
5085 Professional Kit (5

Drums)............

8050 Concert Tom (8

drums) .......... ..

HM300 Starter Outfit
{3drums) .......... £179.00
JK10 Snare Outfit. . ..  £45.00
$480 Snare Stand. . ..  £27.50
H280 Hi-Hat Stand . .. £36.00
T360 Drum Stool . ... €£44.00
C5808 Boom Stand .. £43.00
UFIP CYMBALS

RS12 Red Sound 12~ €7.00
RS13 Red Sound 13 . £8.75
RS14 Red Sound 14" . £10.75
RS15Red Sound 15" .  £11.75
RS 16 Red Sound 16”.  £13.50
RS18 Red Sound 18" .  £19.50
RS20 Red Sound 20" £22.00
UF10‘Ritmo’ 10" . ...  £14.00
UF12‘Ritmo’ 127 . ... £16.00
UF13P ‘Ritmo’ 13" . .. £42.00
UF14P ‘Ritmo’ 14" £52.00
UF18 ‘Ritmo’ 18" . £43.00
UF20 ‘Ritmo’ 20 . £54.00
UF22'Ritmo’22” . ... £69.00
KEMBLE

YAMAHA

Kits — 3000 Series

YD9222 .. ....... .. 805.00
YD94224. . . .. .., 855.00
Bass drums

BDI26

BD924 . .

80922 . ...

80920 ..

80918

98.00,
83.00
66.00
72.00
CS901 .. .... 44.00
CS902 47.00
55902 47.00
HSS801 59.50
FPS01. 67.00
33.00
41.50
23.00
26.00
17.00
CHS02 ............ 25.00
DS901 57.00
SB901 ............ 11.00
SATZ ....... 30.50
Snare drums
SDO65MB . ........ 127.00

SD750MB

ETSS01
Stands
ETS902. .
ETS903. .

8D718 ...

39.50
22.00
17.00
25.00
24.00
2.00
3.00
CH703 ......... 28.00
Kit — 5000 Series
YD5222. .. .. 435.00
43.00
47.00
52.00
63.00
67.00
76.00
88.00
102.00
MUSICAID
ASBA ACCESSORIES
220 ‘'Tempo  Bass
DrumPedal ........ n.7n
222 ‘Carolineg’ Bass
DrumPedal ........ 58.37
230 ‘Mambo’ Pedal
withcowbell .. ... .. 17.87
240 ‘Veronic’ Hi-hat
pedal ............. 56.22
102 Snare Drum stand 36.80
120 Double Tom-tom
stand .. ... ... 37.86
133 Cymbalstand. . . . 32.62
133a  Cymbal stand
withboom ... ... .. 38.93
134 Double Cymbal
stand .. ........... 60.82
142Stool .. ........ .44
243 Square Bass Drum
beater. .. .......... 5.45
244 Felt Beater for 220
pedal ............. 4.40
244a Felt Beater for
2220pedal .,........ 5.45
245 Cymbal Support
forHi-hat . ......... 6.52
140 Practice pad on
stand . ............ 22.08
140a Practice pad and
kneestrap. .. ....... 16.22
154 Snare drum
damper. ........... 8.84
155 Bass Drum damper 9.46
820 25 Strand Snare . . 10.73
82120 Strand Snare . . 8.60
823 Drum tension key . .87
Strap for pedal 222 . . . 1.19
Spring for pedal222 . . 1.37
Complete spring ass.
for pedal222. . ...... 3.42
Rails for Tom-tom. . . . 7.57
Sticks and Beaters
300 Oak or Mickory 7a
andBa ............ 1.17
308 Good Rock or
practice ........... 3.47
309 Hickory Daniel
Humair model. ... ... 2.8
310 Hickory Christian
Camosmodel .. ..... 2.8
311 Hickory Philippe
Combelle model . . . . . 2.83
313" Nylon Tipped
Humair............ 4.19
314 Nylon Tipped Gus
Wallez ........ .... 4.19
305f Beater Daniel
Humair model. . . .. .. 5.06
305d Beaters Felix
Passerone model . . . . .77



Bongos, Conga Drums etc.
Bongos  with

interior tuning system

metal shells, skin

heads............. 53.63

900 Bongos, tunable,

wood shells plastic

heads ............. 56.79
901 Bongos, as above,
metalshells. .. ...... 46.48
902 Bongos, as above,
altuglass shells . . . . .. 94.65
111 Bongo stand,
foldingbase . ....... 26.93
920 NEW — African
Tam-tam .......... 196.68
Conga Drums
{Tunable)

903 Super tumbador
diameter 34cm . . . ... 153.56
904 Tumbador
diameter3icm ... ... 151.69

905 Tumba diameter

2%em L 146.64
905a Quinto diameter

2cm . 119.89
910 Tumbador —
South American type
larger interior diameter  138.
911 Tumba — as above 134.63
906 Conga drum stand

— for one drum — fits
alisizes............ 21.03
907 Double Conga

drum stand — fits any

pi

Selected buffalo skins

are available for conga
drums....... Prices oo request
922 Timbales — pair on

folding stand, metal or

wo0d shells, with cow

bell post, cow bell and

hickory sticks ... .... 131.90
923 Cow bell small . . . 4.01
924 Cow bell medium . 6.27

925 Cow bell, two tone 6.72
926 Cow bell holder, U

clamponly ......... 1.99
927 Cow bell, Hoop
clamp............. 5.88
930 Claves — Acacia
wood .. ...l 1.3%
931 Claves — Tropical
wood ............. 1.99
937 Maracas .. 7.14
944 Tambourine . . . .. 6.31
Nut boxes for congas
with hooks and screws 3.08

CAMBER CYMBAL Brass
14”  pair Hi Hat

27.79
17.86
21.84
581
Nickel-Sliver
12" Splash .. ....... 13.90
14 pair Hi Hat
matched........... 3%5.79
15 pair Hi Hat
matched. .......... ».71
16" Crash.......... 21.84
18“Ride. .......... 27.719
20" Ride........... 3.74
22" Rock/Ride . ... .. 43.67
Marching Band
15" pair Matched . ...  43.67
16" pair Matched . ...  51.62
Bronze
14”  pair Hi Hat
matched. .......... 40.73
15” pair Hi Hat
matched. . ......... 48.88
16" Crash.......... 26.47
18" Ride........... 34.62
20" Jazz/Ride ... ... 40.73
22" Rock/Ride . ... .. 50.91
Crystal
147
matched 43.67
15"
matched 51.62
16" Crash 27.79
18" Ride . 3.74
20" Ride 43.67
22" Rock/Ride 53.60
ASBA

The standard ASBA KIT
comprises of the following: 1
22 Bass Drum — Ref. 613.
Retractable spurs fitted, 1 6%
Deep Snare Drum — Ref. 744, 1
137 x 9” Tom-tom — Ref. 511,
114" x 10” Tom-tom — Ref.
501, 1 16" x 16" Tom-tom —
Ref. 505, 1 Double Telescopic
Tom-tom Fitting, 1 “Caroline”
Bass Drum Pedal — Ref. 222, 1
“Veronic”’ Hi-hat Pedal — Ref.
240, 1 Snare Drum Stand —
Ref. 102, 1 Cymbal Stand —
Ref. 133 and is available in four
different shell constructions.

All Steel Shells. Polished
stainless steel or colours: Black,
Blue, Grey, White or Red. £713.
Wood Shells. in a variety of
unique plastic finishes as weil as
natural wood — Teak or
Mahogany.

Altuglass. “See through” in a
sslection of cSlours.
“Firbrecel”. A few synthetic
material that is very strong and
requires no strengthening rings.
White inside and a choice of
attractive colour finishes. £880.
All ASBA stands and fittings
are cast and heavily
chromlum plated.

Individual Drums

Wood Altuglass Fibrecel

743 14” x 5" Snare
Drum............. 151.87

Drum............. 161.43
oM 106.20
1OM ... 109.39
1om ..o 113.64
oM. 117.89
oM ... 123.20
Tomtom .......... 168.86
Tom-tom .......... 17497
505

Tom-tom .......... 178.49

Tom-tom .......... 186.92
601 18" x 14" Bass

holder............. 218.78
633 20" x 14" Bass

Drum with  double
holder. . oo

ORANGE
éir:g;;ruvm kit. . Toorder
Double drumkit ... . . To order

PREMIER
{VAT)
Snares:

33,14x5% ........
35, 14x5% ... ..
36,14x6% ...

1002, 14%5%. .
1005, 14x 5%
1035, 14 x 5%
1036, 14 x 5",
2000, 14x5%. .
2001, 14x5%".
2003, 14 x5%".
2005, 14x8' .. .
2001, 14%x4" ... ... .
Outﬁs (w/oul cymbals)
202220 BD
8202w 22" BD. ..
D202w 24" BD. . .
2

2833838888838 8388823888838Y

GEBEEER8R8E382 sununpasunsy

549.00

573.50

575.00

587.00

473.0C

(BE02 N 474.00
1) 6.1 486.50
§8Pao000c000c000000 563.00
B605.............. 564.50
D605.............. 676.50
,,,,,,,,,,,,,,, 704.00
080000 0000000000 707.00
D606.............. 731.00
J17w20"BD....... 648.50
B717w22”BD...... 650.00
D717w24”BD...... 662.00
808w20"8BD....... 865.50
B808w 22" BD. ..... 868.50
D80Bw 24" BD. ..... 892.50
103020"BD........ 368.00
B103022°8D....... 373.50
D103024”BD. ...... 378.50
1031w20"BD...... 246.00
B1031w22" BD..... 250.00
1033w20"BD...... 292.00
31033w22"BD..... 296.00
3304 546.50
600.50

739.50

100.50

125, 24 x 14" . . 96.00
126,26 x 14" .. 99.50
127,18 x 12 .. 73.50
130, 20 x 14" 82.50

132, 22x14" . ......
142, 22x14" . ... ...
144,24 x14" ... ...
1180, 20 . .... o

182, 22" ...
1154, 24" . ..
1161, 20 < 14", .
1163, 22x 14", .

1170, 20 x 12”. .
1171, 20x 14", .
1173,22x 14", .
1175, 24'x 12"
Timbales:

531,138 14x6 .....
532,138 14%x6 .....

448, 18 x 16"
1433, 13x 8"
1333

1435, 14 x 14",
1440, 14 x 10,
1441,12x8" ..
1442, 12 x 8"
1445, 16 x 16
1446, 16 x 16™
1448, 18x 16", .

-
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ROSE-MORRIS

LUDWIG

OQutfits:

995 Jazzette ... .. ...
980 Super Classic .
983 Hollywood . .. . ..
1000 Mach IV .. .. ..
1005 Mach V. . ..
2001 Otcaplus. . .
‘2005 Quadraplus. . . . .
993 ProBeat. . ......
990 Deluxe Classic . . .
989 Big Beat. .......
985 Rock-Duo. . .. ...
964 Super Big Beat. . .
975 Triple Tom . ... ..
1001 Rock Machine . .
1007 Smoke 'n Fire . . .
2007 Overdrive . .. . ..
2003 Power Factory .
987 Super Classic 20" .
999 Deluxe Classic 24"
997 Big Beat24" bs ..
981/TP Tivoli 22" . . ..
982/TP Tivoli24” .. ..
1003 Mach IV 24" .. ..
1006 MachV 24 .. ..
1004 Rock Machine . .
1009 Smoke 'n fire 26"
2006 Quadraplus 24"
2008 Overdrive 24 .
2009 Overdrive 26
2100 Sound Projector .
2101 Sound Projector .
2110 Sound Projector .
2111 Sound Projector .
2004 Power Factory
L
992 Rock Duo 24”. . ..
2002 Octaplus 24" . ..
Snare Drums:

410 Supersensitive 5" .
41 1 Supersensitive

400 Supaphonic 5” . . .
402 Supaphonic 6 %"
404 Acrolite ........
405 Piccolo3” ... ...
418 Black Beauty5” . .
419 Black Beauty 64"’
416 Superphonic Black
Beauty5”..........
417 Superphonic Black
Beauty6%" .. ... ...
407 White Vistalite 5 .
Stands and Fittings:
201 Speed King Pedal .
205 GhostPedal . . . ..
1130 Tubular  Hi-Har
1374 Tubular s/d stnd.
1405 Tubular cymbal
stand .............
1410 Tubular boom

1 020 Tubular throne .

Tom-Toms:

342 12x8 Tom Tom
Super Classic . . ... ..

944 13x9 Tom Tom
Super Classic ... ....

946 14x 10 Tam Tom
Super Classic .. ... ..

947 15x 12 Tom Tom
Super Classic . . ... ..

348 14 x 14 Floor Tom
Tom Super Classic . . .

950 16 x 16 Floor Tom
Tom Super Classic . . .

952 18 x 16 Floor Tom
Tom Super Classic . . .

954 20 x 18 Floor Tom
Tom Super Classic . . .

487 6x5% Melodic
TomTom..........

488 8x5% Melodic
TomTom..........

489 10x6% Melodic
TomTom..........

461 12x8 Melodic
JomTom..........

462 13xv  Melodic
TomTom..........
463 14x10 Melodic
TomTom..........

464 15x 12 Melodic
TomTom..........

465 16x 14 Melodic
TomTom..........

Bass Drums:

320 20 x 14 Bass Drum
Super Classic . ... ...

922 22 x 14 Bass Drum
Super Classic . ... ...

924 24 x 14 Bass Drum
Super Classic . ... ...

926 26 x 14 Bass Drum
Super Classic . . . . ..

For price of stainless steel
drums, add approx. 10%.

Synare

Synare 1 Percussion
Synth.......... ...
Synare 3 Percussion
Synth.............
CYMBALS.

Avedls led;lan Products

5347 28"
5348 30" . .

Zilco

B 00000000000
5322 13" hi-hats pr . . .
5323 14" hi-hatspr . ..
5324 16"

5330 Pro-Set1 ......
5331 Pro-Set2 ......

BERREBRATFIBEBEBY
.888838833888838383
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ROSETTI

HAMMA DRUMS AND

ACCESSORIES
(EACH)

D880 7 drums only . . .
DH880 7 drum kits . . .
DHB880 7 drum kits . .
DHUB80 7 drum kits . .
D770/ 5 drumsonly . .
DH770/ 5 drum kits . .
DHB770/ 5 drum kits .
DHU770/ 5 drumkits .
D660/ 4 drums only . .
DH660/ 4 drum kits . .
DHB660/ 4 drum kits .
DHU660/ 4 drum kits .
7152 22" bass drum . .
7154 24 bass drum . .
7442 12x 8 tom tom . .
744313x 9 tomtom . .
7440 14 x 10 tom tom .,
7446 16 x 16 floor tom

7035 14x 5% metal
snaredrum. . .......
7033 14x5%
woodshell snare drum.
7251 bass drum pedal .
7313 Side drum stand .
7314 cymbal stand . . .
7638 cymbalarm, .. ..
7315 hi-hatstand . ...
7388 single tom tom

7393 triple tom tom
holder.............
7399 triple tom tom
holderstay .........
7246 drumstool . . ...
PRO-MARK STICKS
Wood Models

(PAIR)

110003A ..........
110016A ..
110026A ..
110037A ..
11004 9A ..
11005 11A. .
11006 Jazz
11007 Professional . . .
11008 Rock-Knocker. .
11009 Jazz-Rock 707 .
1010727 ..........
11011 Rock 747. ... . ..
11012 Hardhead 105 . .
11013 808 Billy
Cobham...........
11014 Heavy Sout909.
1101528B. ...

11016 6B.
110171S. ..
110182S. ..
110193S
PRO-MARK STICKS
Nylon-Tip Models
110202B. ..........
110213A .. 0
110225A ..
1102358. ..
11024 6A ..
11025 7A ..
11026 9A ..
11027 11A. .
11028 Jazz .
11029 0H .. ..
11030 707N. . .
1031727N......
11032 Rock 747N

Hands Hickory Mt.)dels
BA

RM45 18" Medium . . .
RMS0 20 Medium . . .
RMS5 22" Medium . . .
RM60 24" Medium .
RMH45 18~ Medium
RMHSO 20" Medium
RMHSS 22" Medium
Heawy.............
RH45 18" Heavy. .
RH5020" Heavy. .
RHS55 22" Heavy. .
RH60 24" Heavy
Splash

SP208"
SP229” ...
SP2510” ..
SP2811” ..
SP30 12

POOWWLL WNNNNNNNNNONN
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Hi-Hat
(PAIR)
HH3012" . .........
HH33 13" .. 500
HH35 14" .
HH3815" ..
HH40 16" . . ..
HH350S 14”
HH380S 15"
Heavy Band
HB30 12"
HB3313" ..
HB35 14" .
HB38 15" .
HB40 16" . .
HB45 18"
Sizzle
(EACH)
S240 16"
S245 18" ..
SZ25020" ..
S256 22"
Pang

FRIBLE FLELBIM
888888 88338888

8258 B888

-

Flat Beli
FB40 16"
FB4518" ..

FBS0 20" ..

(PAIR}

AQ1/ Straps .. .. ....
(PACK OF 100
AO2Rivets .........
HAMMA BRONZE 880
CYMBALS

(PAIR)

2 3 338 3338 333838 3838

o w 288 BBEL

8
=
z
B

11037 16 Crash Ride .
11038 18" Crash Ride .
11039 20" Crash Ride .

11043 20" Swish. . . ..
1104420 Pang .....
11045 18" Pang .. ...

g

%
BLORUBURS
8585 RERRE 23

SUMMERFIELD

SUPERSTAR
9034 drum outfit
9040 drum outfit .

9295 drum outfit.
9296 drum outfit .
9298 drum outfit
IMPERIAL STAR

8904 drum outfit. . . ..
8936 drum outfit .
8989 drum outfit .
8993 drum outfit
8987 drum outfit .
8908 drum outfit .
8935 drum outfit .
8705 drum outfit .
8704 drum outfit .
8905 drum outfit
AOYAL STAR
7937 drum outfit

7925 drum outfit .
7935 drum outfit .
SWING STAR
7245 drum outfit
SUPERSTAR
9520 bass drum
.8522 bass drum. .
9524 bass drum. .
9618 bass drum. .
9620 bass drum. .
9622 bass drum. .
9624 bass drum .
9222CSbassdrum ... 207.18
9224CSbassdrum ... 22379
IMPERIAL STAR
8518bassdrum. .. ... 127.31
8520 bass drum. . 133.66
8522 bass drum 150.51
8522CS bassdrum ... 153.15
8524 bassdrum. .. ... 162.38
8524CS bassdrum ... 166.35
8526 bass drum 173.56
3822 bassdrum. ... .. 155.43
2824 bassdrum...... 167.89
OYAL AND SWFNG_STAR
SA7520 bass drum . 113.51
7520 bass drum. . . . .. 113.51
SA7522 bassdrum . .. 129.26
TD782bassdrum ... 178.81
7522 bassdrum. . . ... 129.60
7522CSbassdrum ... 133.66
7220 bass drum. .. ... 93.17
7320 bass drum. . . . .. 101.98
7322 bass drum. .. . .. 111.55
SUPERSTAR
9275 snare drum. .. .. .10
9605 snare drum. . . .. 122.48
9606 snare drum. . . .. 132.23
9645 snare drum . . . . . 99.44



- PERSONAL ADS

This section is completely free of charge. Please help us by keeping your ads as brief as possible. Remember that telephone numbers will produce
far more response than addresses. Write to Persbnal Ads, Beat Instrumental, 1B Parkfield Street, London N1.

DRUM KIT for sale. 4 Olympic Premier
drums (bass, snare 2 toms), 2 Maxwin
concert toms, 2 Zyn cymbals & hi-hats.
All stands etc, included. £200 the lot.
Phone Parkstone 744738 after 6pm.

NEW WAVE BAND with austere image,
original material, and ‘pro outlook
{recently formed) seeks keyboards/synth
player and unusual guitarist. Influences
include: Banshees, Ultravox, Joy
Division, Wire, Numan, Ferry, Gabriel.
Peter, Waterlooville {S. Hants) 53670.

EXPERIENCED DRUMMER — wishes to
join professional band with creative
musicians or help form band with semi-
pro musicians of similar type with aim of
becoming pro in near future. Further
enquiries: Phone John — 041-773-0200.

ALTEC 1235 bass/HF systems with
tweeters. Complete with drivers, X-overs,
attenuators etx. In Altec cabinets. 15
months old. Excellent condition. Covers
incl. Tel: Northampton (0604) 870596.
Evenings.

JAZZ-ROCK American guitarist, 21.
Holdsworth influence. Expressive; studio,
session work experience. Mesa Boogie
and modified strat, seeks band work in
England, Sweden, Norway. Can travel.
Dael Hauskins, 5421 Zola Ave., Pico
Rivera, Calif. 90660, USA. 213-6954844.

DRUMMER WANTED to carry on the
sound of “Alternative Paisley’” with the
“FEGS’. Anyone considered if you don’t
mind your kit being booted. Phone Joe
McGlynn — Brediland 4174. Ambitious
Paul Getty types need not apply. Ta!

LYRIC WRITER to form songwriting

FOR SALE:— Burman Pro 2000 2 x 12

Combo. Immaculate condition. Phone:
Hirwaun 0685811457. £390 o.n.o.
(Alan).

FOR SALE: (as new) Carlsbro, Marlin PA
amplifier and 4 x 12 cabinet (with
casters) £260. Phone: Harrogate 872733
after 6pm.

GIBSON COLLECTION for sale: — 1952
gold top Les Paul £750; early sixties
Cherry ES345 stereo bar stop tailpiece
£420; 1972 Gibson ES340 Walnut £395;
Late sixties ES335 Cherry £405; 1952
Gibson 175 converted with twin
‘humbuckers. £450; Phone: 01-590 2927.

TEMPORARY FAULT require drummer.

Multi-influence pop/punk. Enthusiasm a-

must. London based. Gigs waiting.
Basingstoke (0256) 24420.

RICKENBACKER % size, Model 320
thinline acoustic guitar. Original early
‘60's model and case. Absolute perfect
condition, never been used. Write or
phone, Michael Griffiths, 1 Huntwick
Cres., Featherstone, Pontefract, Yorks.
(Pont. 77888).

EXCHANGE. Fender Precision Bass,
Black with DiMarzio’s and extra Tele
Humbucking pickup for Fender
Telecaster Bass (old type). Phone 0823
78635.

PACKLEADER guitar, Rosewood with
DiMarzio’s, plush case. As new. £300 or
offers. Barnsley 713892.

SINGER, male, Village People type,
visiting Germany & USA this summer
needs contacts, crash pads etc. Mike

SCORING for more  convenient
copyrighting, £3.00/song — 1 don’t write
s0 no chance of plagiarism. Jon {qualified
musician), Bristol 699507 after 6pm.

“THE GUILTY"” are looking for a

rehearsal room which is in the Midlands,

preferably within 5 miles of the city centre

which they can hire for a week at a time.

Thus they do not require a permanent

ggsg. Phone THE GUILTY on 021-454
03.

BASSIST 18, into “Rush”, seeks
guitarist/vocalist, and drummer, to form
serious, progressive, heavy rock Trio.
Phone: Chris 061-798 9533 after 6.30 pm.

BASS PLAYER wanted to complete
quitar/drums line up. Not pros but
competent. Influences: Bowie, Led Zep,
J. Tull, Purple etc. Phone Rob Peterie
864385 (day time).

BAND playing chart material urgently
require drums, keyboards and vocal with
rock influences for Grays based band.
Further details ring Richard Orpington
30303.

PRO MUSICIAN seeks young writing
partner (Musician?) pro or semi pro, I'm
into pop that rocks Police, Cheap Trick,
and Hit records.i’'m looking for someone
with great songs, that need developing,
criticised, recorded and used, talented
people please write or phone, Simon
Skinner, 51 Ram Gorse, Harlow, Essex
{0279) 31004.

MALE or Female vocalist wanted, must
be into New Wave, Also two WEM Audio
Master’s mixing desk, five channels each,

YOUNG  inexperienced  songwriter,
wishes to hear from any talented
composer, who would be interested in
forming a partnership and willing to share
new ideas. Although not brilliantly, | do
play a little bit of guitar and can write
strong lyrics. If interested then get in
touch. Miss S. White, 28 Marigold
Crescent, Dudley, W. Midlands.

MUSICIANS wanted to complete
electronic band. Future recording work
with JJB of the Stranglers. Urgent.
Interested? Then apply to Pete Holt, Flat
11, 383 Fulwood Rd., Ranmoor, Sheffield
S10 3CA. Personal callers after 6.30 pm
please.

LEAD guitarist (17) urgently seeks
powerful Heavy Metal Band with a
future. | use a Gibson Flying V and a
Marshall Stack and | am totally
dedicated. Band in Midlands preferred
but prepared to move for band with right
prospects. Tel: Wolverhampton 723046,

GUITARIST/Vocalist (aged 25) wishes to
form song-writing partnership  with
Keyboards player or bassist with the alm
of forming a commercially viable
Jazz/Soul band. Influences:- Steely
Dan, Stevie Wonder, The Crusaders,
Earth, Wind & Fire. Phone Skelmersdale
25029.

IBANEZ Les Paul, Tobacco Sunburst,
hard case, excellent condition. £140.
Dave, Redhill 68889.

FEMALE rock drummer wanted for all-girl
band “’Mistress”. Deal pending. Tour
Holland in January. Must have energy,
image & drive. Can offer accommodation

partnership with view to forming band: — Hall, 67 Jasmin Croft, Kings Heath, have foldback. £105 each or £180 for  (Blackpool). Urgent. Denny — 0253

Dave Rotherham 72603 after 6pm. Birmingham B14 5AX. both. Phone 0440-63304. Ask for Terry. 27999.
Pete Back page 56 Music Ground oBC
Buzz Music 48 Norlin IBC
Carlsbro 10 Pete’s Gig Shop 54
Cerebrum Lighting 26 Plan Audio 36
Decibel Studios 54 R & T Music 56
Freer Music 62 Rook 4
Tim Gentle 38-39 Rosetti 5
General Music Strings 54 Shergold 48
Gigsounds 54 Shure IFC
Keith Hand 58 Soundwave PA 59
James Howe 56 Studio Equipment Services 26
J. Hornby Skewes, 6 Summerfield 18
I.T.A. 22 Wave 64
J.B.L. 15 Windows 27
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“...it’s got to be about the best
tranny amp I've ever heard

-damn it, it’s got to be one of the

best amps I've heard,

tranny or not!”

When we introduced Lab Series amps, we
knew that people were going to be
impressed. What has surprised us though
is just how many people, from critics to the
fussiest professionals, have been quite
unreserved in their praise for Lab Series:

Alan Holdsworth:
‘ ‘ My curiosity about amplifiers is
unlimited. Having tried Lab Series,
| now use a pair of L5 combos as part of
my stage set-up; they’re DEMONS!
They deliver a really good clean sound
and the tone controls are very flexible.
They can also handle a very strong
single note sound, which in the past I've
found to be very elusive., ,

Gary Cooper on the L7 100W combo,
Music World, Dec/Jan 79/80.

Bernie Marsden, Whitesnake:
‘ Pve had transistor amps before,
but I'd never thought of using one
on stage until Lab Series came along. |
must admit | was really surprised; they
changed my preconceived idea of a
transistor amp. What’s different about
them is that all those controls — every
one of them actually does something.
Most amps you see have got seven or
eight knobs, but the only ones that
actually work are volume and treble.
But with these, the frequency,
midrange, multifilter — they’re a piece
of work really!
I've already used them on certain
types of gigs, and in the studio they’re
very good.
The only trouble with the ones I've got
is thatthey’re abit loud. On stage they
were unbelievable - | hit a chord and
the whole stage shook! Everybody
went — what? Even during the gig
when everything was miked up and
raging away, when | hit a low E chord |
could feel it through my feet— I mean it
was that big. They’re very powerful
amps. There’s no doubt about that.
Another thing is that the spectrum of
sound is much bigger. A lot of players,
you could blindfold them, plug them in
and say what’s that you’re playing and
they could tell what make it was
straight away, but with Lab you could
fool most of the people all of the time —
really —*cos they’re that good. When
you get a formula, once you've hit it, |
don’t think you’d ever use anything
else.
They’re also very durable — which is
nice, and the fan of course is great.
When the drummer’s doing a solo,
you can go behind the stack and

cool off! ,,

What other people say about Lab Series
is all very well, but don’t take their word
for it, or ours. Try Lab Series for yourself.
At the end of the day, sound is all that
matters.

LABsz3 =3

the science of sound.

¥ Norli
P4
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Norlin Music (UK) Ltd. 114 Charing Cross Road.
London WC2H 0JS. Tel: 01-379 6400



Tel: (0302) 843037 (Main Branch|
19 Davy Gate Centre, York. Tel: (0904) 29192
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o SONOR SELECTION OF STOCK ‘HAMER s
NEW FENDERS £ el 2 3%5
TelecasterRIN from ......... 210 ectric Stereo Classic .. ..... 5
Strats RINfrom .. .. ......... 229 ElectricLegend ............. 355 BU RMAN
Music Masterfrom . ......... 120 Electric Custom Balladeer. . . .. 295
Precision RIN from .. ........ 225 ElectricMatrix.............. 190
JazzBassRIN from. ......... 260 Electric Glen Campbell (6). . . .. 375 ' VAV
Music MasterBass . ......... 115 Electric Glen Campbell (12). . .. 396 I
FENDER AMPS Di Marzio P/ups Special Offer
hm f TwinReverb ............... 345 Super Distortion. .. ... ... .. 17.00
l" ﬂ” ProReverb. . ... oooe e 275 PAS.................... 17.00
= Bassman135Top ........... 235
—— Studio Bass 180w .. ......... 465 KEYBOARDS
Super Twin200w. . . ......... 425 YAMAHA
(B qodBean ot o b - DA 225
HAMMA NEW GIBSONS S i
Les PaulCustom . ......... .. 405 CS60 3650
Les PaulDeluxe............ 375 P 999 3 e
Les Paul Standard . .. .. ... ... 400 [ o el R — m
[E—)__— ROla nd Les Paul Pro De Luxe. . ... .. .. 395 SPBTEES, Grall g e = p g
ThePaul................... 295
FlyingV ................... 495 :&%’1‘3 ..................... 235
g)l(plorer ................... 525 MS20 .. . o 385 ()
oL F 0 | Sl 225 f
Marauder ... . Boa) o DloPegst.-. oo 20
ESB35 N v s e 495 . j
ES375...... .. ... .......... 525
ES178T.................... A 399
RDStd.. ................... 295 SH2 . T agg
* A RDArtist .................. 395 RSO9 Organ + Synth . . ... 450
7 GrabberBass. .............. 195 VP300 Vocoder + strings . . . . POA
2{v] S!d. Bass................ 325 SCQ 100 Sequencer. . . . ... ... 399
RD ArtistBass. ............. 425 ProMars .......ooov oo 795
SGSwndard ............... 335 Jupiterd.................. 1275
FlightCases................ 45  MP6OOElec Piano .. ......... 595
RS505 Paraphonic Strings. . . . . 850
MARTINS ARLSBRO
D1B..........ccoovnin.. POA MOOG
[0 T I A POA MiniMoog................. 835
D358 et POA Micro Moog. ............... 450
D28 HerringBone . .. ....... POA Poly Keyboard . .. ... ....... 1800
ARPOmni2................ 950
WaspSynth. . ... .......... 169
Sl T s 2l OVATIONS Crumar DS2 Polysynth . . ... .. 650 v
Standard Balladeer ... ... .... 220 Crumar MultimanS. ... .. ... 636 P4
Custom Balladeer . ... ....... 235 Crumar String Performer , .. .. 390
[4 Classic.................... 235 Spider Sequencer . .......... 159
remier Matrix ...l 145 Fender Rhodes Stage 73 . . . .. POA

Revox [XEE=S (] ORANGE TEAC
NORTHERN STOCKISTS OF SHO-BUD PEDAL STEEL GUITARS.

WE MUST HAVE THE LARGEST STOCK OF GUITARS AND AMPLIFICATION ANYWHERE

H.P. available — Same Day Service — Part Exchange Welcome
Mail Order — All Goods Available for Export
Good Repair Service on the Premises

WE WILL MATCH OR BEAT ANY GENUINE ADVERTISED PRICE!




