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A New Look For Your Magazine

his time next month, you’ll be thumbing through a new-look musician’s magazine. Because

from the August issue, the two best British musician’s monthlies will be getting together, join-
ing forces to offer you an even better, bigger, more interesting magazine. You probably know which
magazines we mean: you'’re reading one of them now, Beat Instrumental. The other magazine
is Sound International, which, since its first issue in May 1978 has established itself as the
reliable monthly, offering unbiased reviews, up-to-date news and opinion, and unrivalled coverage
of the music scene for the musician. From the beginning of August, the magazine to look out for is
Sound International incorporating Beat Instrumental. Keep your eyes open for the new logo which
brings you the best of two great publications.

hat will this move mean to you, the reader? It'll mean a bigger magazine, with more pages

devoted exclusively to the needs of the musician, combining the best of both publications.
Many of the regular columns in Beat Instrumental are being continued, and you’ll see the same,
top quality coverage of everything in the music scene that’s important to you, plus more reviews of
instruments and gear, more interviews with the industry’s personalities, more news, and more
room for you, the reader, to ask questions and get useful answers. Look out for the August issue of
Sound International incorporating Beat Instrumental and tell us what you think of the new look.
Write to us about the things you want to read, and help us to make the best musician’s monthly
even better. Take a look at some of the articles you can read in next month’s issue:

Joan Armatrading: an in-depth interview with this star performer plus an analysis of her stage
setup and techniques

Acoustic Guitars: A parel of working musicians examines a wide range of current instruments
in all price ranges

Muscle Music: A profile of one of the country’s most successful PA companies — an insight
into how the professionals get a good live sound

The D1Y Studio: A series looking at how to set up a small studio, including all the legal and
technical hassles to look out for — and how.to get round them

PLUS: Reviews and articles on instruments and playing — everything you need to
know . . . and even more .o interest you, including many of the regular
columns.

ook out for the new-look Sound International incorporating Beat Instrumental — it's the best

musician’s monthly and now it’s bigger and better than ever before. If you can, meet us at the

Olympia British Music Fair, and talk to us about the magazine; help us to help you: make it the
magazine that gives you what you want — with no compromise!

Richard Elen — Editor
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time fronting Pthe six-man
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Deep Purple offshoots who are
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the British rock scene.
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its that when
fans do things like
- yell for Ritchie Blackmore, as
" one did at a recent gig in Birm;
ingham, it makes him angry.

“But in a way it was good
because then | kicked ass for the
rest of the set,’” he said.

Whitesnake’s brand of Blues-
based Heavy Rock has sent
them in less than three years
from playing the smallest clubs
to being well on the road to the
Rock giant status Deep Purple
once had.

Their debut album ““Trouble’’
has just been re-released on
Liberty/United Records, they
have a top twenty single '‘Fool

WHIT :SNAKE

Jackie Bailey t:[ils]X with the serpent

&

V y
For Your Loving” under their

belts,’and the week they played!
in Birmingham, they heard that!
their third album ‘“‘Ready An’
Willing’ had rocketed from No.
17 to No. 6 in just seven short
days.
David has sound backing for
his belief that “we’re definitely
going to be successful. This is
simply a bloody good band, with
musicians who are dynamite’’.
And he is not about to let the
critics get him down. He has
won ple of knocks for the
B ' o'’ lyrics — most
& yvrites.
'said: ""Whatever you

’OK'?neone isn’t going to like
it. &¥Je were branded by the
cover of "‘Lovehunter’” which
had us straddled across prostrate
women — but we stand by what
the artist did

"’He heard\he title track, and
that was how\he saw it. But if
you actually listen {o the lyrics,
about 60 per centyoh them show

from

their lesson

\ very conscious that
thete €dn’'t be allowed to
take olgr \.. Okay, we let
everyone have a chance to
show off — but it's fitted into
the contex ‘the songs. Deep
Purple did fé,ur, maybe five
numbers per set now was
that padding or was that pad-
ding? Whitesnake will go
through maybe 16 tight tracks in
an evening,”’ David said.

The Whitesnake story began
in 1977, when David met lead
guitarist Bernie Marsden in
Munich.

Bernie had just come through
the fiasco of Paice, Ashton,
Lord, the short-lived remainder
of the Deep Purple stable who
made a disastrous bid to form a
new band after David left to go
solo.

Paice, Ashton, Lord went for
a big production show, with a
six-horn section and dancing
girls, and collapsed after just
five gigs.

“The kids just didn’t know
what to make of it. | don’t think
anyone was ready forit,’” Bernie

e
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said. But he and David instantly
hit if off at their meeting.

““There was this sort of
spark,’’ Bernie recalls. ""We sat
down and wrote a song together
the first afternoon which
eventually became “Come On"’.

"“And that is something really
unusual because guitarists
have this reputation for being
the most difficult people in the
business to work with.”

The spark spread — Bernie
and David were joined by ex-
Deep Purple keyboards player
Jon Lord, a second guitarist
Mickey Moody, who had played
on David’s solo albums and
knew David from his art college
days in Middlesbrough, Neil
Murray on bass guitar, and
finally lan Paice joined last year,
replacing Dave Dowle on
drums.

But, after the Paice, Ashton,
Lord experience, the band were
determined to start small. They
headed for the tiny clubs with
the minimum of equipment, and
played for £60 or £100 a night.

“We were criticised for that
too,’’ Bernie said. “People were
saying it was our own fauit, that
we chose to doit. That's true -
but we feit it was the only way
to start.

“We had all been around,
some of us in really big bands —
but this was starting again, and
we knew we had to build from
the bottom up.”’

Two years, and three suc-
cessful tours later, including one
with The Police, who are one of
the few New Wave bands that
have a lot of respect for
Whitesnake, the picture is
dramatically different.

It costs, says David,
“between £8,000 and £10,000 a
week to keep us.off the road
s0 God knows what it is when
we’re touring. “The band keep a
road crew of up to 18 on perma-
nent retainers., While they are
adamant that they won’t go for
the stage gimmicks and laser
light spectaculars other Heavy
Rock bands opt for, which they
see as “‘just a cover up for bad
musicianship in most cases,’’
they use more than 300 lights
on-stage.

“It may look fairly subtle —
but nobody knows what it’s like

‘It terrifles me to take
some equipment on the
road — especially things
like my 1959 Gibson Les

Paul’

to be under them. Micky recent-
ly collapsed on-stage from heat
exhaustion. It's like standing
next to a bonfire and not being
able to move away,” Bernie
said.

And for their current tour,
which ends at Hammersmith

Odeon on June 24th,
Whitesnake have treated
themselves to a completely new

rig.

““We weren’t happy with our
old PA, so we had Iong discus-
sions about it with Tasco, who
arrange all our equipment for
us,”” Bernie said. “What we
ended up with was a Harwell

Audio System, which is a pretty

unusual rig to take on the road.
It cost an absolute fortune, and
there’s so much of it that nor-
mally it would only be set up

somewhere like the London
Palladium, for a permanent
residency, for instance. But

we're glad we took it on —
we're really pleased with the
sound quality so far. Everything
is a lot sharper, more distinct.’’

But touring with that amount
of valuable equipment brings its
headaches, he said. It terrifies
me to take some of it on the
road — especially things like my
1959 Gibson Les Paul.

“It only goes with me
because I'd be lost without it.

I’ve had it for about six yearA
and use it all the time.”’

Bernie has a whofé collection
of guitars at the converted
schoolhouse he lives in near
Reading, which he has just com-
pletely revamped in time for his
wedding in June.

On tour, he takes with him the
precious Les Paul, a custom-
made Gibson twin-neck, a
custom-built Explorer and a Gib-
son SG Standard.

But both Bernie and Mickey
Moody rate the old Les Paul’s as
their first love.

Bernie said: "For me it's the
perfect guitar for what | do. And
that’s odd in a way, because |
do the really hard-driving lead
guitar on-stage while Micky gets
a richer, more Blues-based
sound.

|t just shows how versatile a
guitar it is. We sound complete-
ly different, but we both use the
same instrument.”’

Bernie, like most rock
guitarists, taught himself to
play. ‘| started when | was

about 15 on a battered old
guitar. At first | was just into
Beatles and Shadows numbers
— then a cousin of mine who
was playing in a band in Liver-
pool during the whole
Merseybeat era introduced me
to bands like the Yardbirds. But
the real revalation for me was
hearing Clapton play with John
Mavyall. That was IT. He was
definitely my biggest influence,
and | think on almost every lead
guitarist around at that time. He
really revolutionised rock,” he
said.

Micky is one of the rare rock
guitarists who had lessons — in-
cluding lessons in Classical
guitar playing. But he too
counts Eric Clapton as his major
influence.

My dad got me my first
guitar when | was 12, and ar-
ranged for lessons,”’ he said.

’It was a really bad accoustic
guitar, with a butterfly on it and
a terrible high action. !t cost
£2.10.0 — and when | got my
first electric guitar, my dad sold
it back to the same second-hand
shop he bought it from in Mid-
dlesbrough. He was a pretty
astute businessman, my dad!”’

Micky’'s second guitar was a

READY AN’ WILLING
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@rmony Roy Sneck ‘‘probably
the only one ever made!”’ But at
15 he bought his first Fender
Telecaster on hire purchase.

* "That was what everyone
was using at the time — but
after I'd heard Clapton play, all |
ever wanted was an old Les
Paul,” Micky said.

“l can remember when they
just weren’t in vogue, and there
were some great old guitars
knocking around for really
ridiculous prices — about £100.
Now they'll set you back about
£3,000 — if you can get one.

"“They're collector's items.
People say you can get the
same sound out of a new Les
Paul, but | don’t go along with
that. That string-bending, nicely
distorted sound that Clapton
and maybe Jimmy Page were
producing around that time just
doesn’t come across on a new
guitar. Maybe it's just a roman-
tic notion — but | think most
guitarists are pretty romantic
people. There's something sen-
sual about a guitar. It warms to
the person who's playing it,
becomes part of you, part of
your body."”

Micky went into the music
business almost straight from
school, after a short brush with
accounting, ‘“‘which | just
hated.”’

He met David, who was stu-
dying art in nearby Redcar,
when they were both playing
with a local band Tramline. But
while David went on to join
Deep Purple and moved to
America, Micky shuttled
between London and the North,
playing with a flower power
outfit “The Wild Flowers”, a
soul band ““Lucas and the Mike
Cotton Sound”’ and doing a
spell with Zoot Money before
joining SNAFU. Although he
and David kept vaguely in
touch, it was not until Micky
played on David’s solo albums
just before the formation of
Whitesnake that the two began
seeingeach other regularly again.

“"We still don’t socialise very
much when we aren’t working
together. Apart from Bernie and
Neil, we all have wives and
families, and after living

- together for 24 hours a day on

tour, you need a break,” he

said.
But on the road, it's a sense
of humour which saves the band

@m falling into the Deep Purple

ego-trip trap, he says. “There
are bound to be tiffs — but |
think now we have all been
around long enough to know
how to stop them getting out of
hand, not to take everything too
seriously.”’

When Whitesnake decide to
take time out for a laugh, they
hold nothing back. One of Ber-
nie’s exploits on their first night
in Birmingham was to order a
pantomime horse from a local
theatre company in the early
hours of the morning and
parade around their hotel in it.

*Another thing that sets us all
howling is when we play some
of Micky's early recordings,’’ he
grinned. It's not nasty laughter
— we all went through the same
thing. It's just that the early
efforts were so bad — but

marvellous in their own way.
You don't realise how you pro-
gress until you do things like
that.

""But one of the reasons I'm
quite grateful for the way | got

into music is that there is
nothing like that on record for
me!”’

Unlike Micky, Bernie tried
“just about every job under the
sun’’ before turning pro at the
relatively late age of 22 in 1973.

“All | ever really wanted to do
was play lead guitar — but |
ended up with all these amaz-
ingly awful jobs. At one point |
was earning about £3.00 a week
as a ladies hairdresser — and
dashing home to spend days
practising on guitar in every
spare minute. Well — at least it
stopped me being scared of

‘Il was earning about £3.00

a

week as a

ladies

hairdresser and dashing

home

to spend days

practising on guitar’

women!

"“But part of the reason |
didn’t join a band right away is
that | was an arrogant little sod.
| used to do terrible things —
like walk off-stage in the middle
of a gig, saying "“I'm too good
for this lot”.

""Not that | really believed it,
but | think you do have to sell
yourself, say to yourself that
you have one goal, which is to
be the best lead guitarist in the
world.

I you're going to end up in a
situation where some chick can
say to you “You can’t do the
gig on Tuesday, we're going to
my mother’s — well, then you
have to accept that you’re only
going to be playing for fun. You
have to be selfish to get there;
there are so many bands around
at the moment who just can’t
play. Okay, you make a single
like ““Geno’ and it gets to No. 1
— but half of the bands who do
that are never heard of again.

“That's why I'd say to
anybody ““don’t push it,”" take
your time. Apart from a couple
of singles with Cozy Powell, 1
was with my third band, Babe
Ruth, before | even saw the in-
side of a recording studio.

"‘But by then, | had gained so
much good experience from be-
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ing out on the road all the time,
from doing the small clubs and
the University circuit and being
forced to cope with all the pro-
blems.

"It does take time to get it all
sorted out. Even The Police,
when we toured with them, and
who we knew instinctively were
going to be enormous, right
from the beginning, were having
a whole load of problems on-
stage. But | would also say Do
it totally, ordon’tdo itatall.”

"1 remember in the very early
days an old man came up to me
at a gig and told me "It doesn’t
matter whether they like what
you're doing or hate what you're
doing — as long as they talk
about you.

“And I've never
that.”

Nowadays, Bernie confesses:
“I'm a perfectionist, | still feel |
have to play my way — but I'm
also more professional about
things. | think that’'s important
now — { wouldn’t act like | did in
the past.”

Micky had different advice to
give.

{ don’t think it’'s at all a bad
thing to get lessons, to have
training,”” he said.

"Yes, it can be pretty
monotonous — but I’m really
glad | did it now. The Classical
lessons especially helped me a
lot, and | still keep a lot of in-
terest in Classical guitar, it was
really valuable experience.”’

On-stage, Micky uses mostly
a 1953 Les Paul Gold Top, and a
1958 Les Paul Standard, which
he bought from Mick Ralphs of
Bad Company.

"For slide playing | use a
Washburn, and the guitar is
open tuned,”” he said. '“ also
have a whole collection of
guitars at home, but those are
the ones | take on tour with
me."’

With such a heavy Blues in-
fluence on Micky and Bernie's
playing, bass guitarist Neil Mur-
ray is slightly odd-man out. The
29-year-old who looks ten years
younger has his roots in Jazz-
Rock — and is also the one who
takes the most interest in the
technical and production side.

Neil came to Whitesnake
through, among other bands,
the Jazz-Rock outfit Landscape,
who are concentrating all their
energy on putting the text-
books on silicone chip

forgotten

‘We're

pretty  big

n

Japan, not so much In

Europe — and we think

we’ve gone as far as we
can in Britain’

technology out of date before
they reach the publishers,
developing robot drummers and
featuring the only lyricon in use
in the country today.

But Neil said: ""Although |
love bands like Spyro Gyra, this
is the sort of music | wanted to
do, and I'm really enjoying it.
The band know they are good,
know they are right together.

"Whitesnake isn’'t the sort of
band you could have auditioned
for, because so much depends
on who you know and how you
see things.”

e,
’ 3

\

Whitesnake are now squaring
up to face the next hurdle -
America.

Once the tour is over they will
be back in the recording studios
for two or three weeks, to put
down tracks for a fourth album,
still untitled.

Then there will be a short
break, before they set off on a
US tour in September. There
will also be a couple of summer
festival gigs, including Reading
in August, and tours of Japan
and Australia are being fined up
for late 1980.

David said: "We're pretty @
in Japan, not so much in Europe
— and we think we’'ve gone as
far as we can in Britain. But we
have still really got to crack
America.”’

For Bernie it will be a first tour
of the States, and he said: *'I'm
really looking forward to it. If |
could say | had one goal now,
it is to be successful — or to
carry on being successful.

“But that's the trouble, stay-
ing here would just mean main-
taining what we have got. The
States is another challenge.”

Whatever the 80s have in
store for Whitesnake, it will be a
democratically-run future,
David says. Everyone will be
getting an equal share of any
limelight that's going on-stage.

Bernie, for one, is happy
about that. “One of the things
that is best about going out on-
stage, apart from the boost we
all get from the kids responding
to us, is knowing that you are in
a good band, a band who will be
watching out for you every
minute you are out there, and
cover for you.

And David had the final word:
""When you come down to it the
only important thing is the
“communion’’ that goes on
between the band and the kids
in the audience. You can label
us what you like — Heavy
Metat, Heavy Rock — but there
are no words to describe the ex-
perience of getting out there
and playing.”’

In next months
Sound International
incorporating

Beat Instrumental:

JOAN
ARMATRADING:
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Dave Pegg
Bass Player with
Jethro Tull picks
the Morley Volume
Phaser
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EXAMINES

The Wild
gultars

of Willy

Barrett

first time | saw Otway and

Barrett. 1t's not the sort of
thing you forget in a hurry. Their
performance ended abruptly
when Otway jumped on the
amp, which gave way under
stress and the said performer
ended up on his arse. Barrett
looked heavenwards, removed
his guitar and left the stage. And
that was on TV!

Shortly after this memorable
appearance everyone was sing-
ing ""Cor baby, that's really
free’”’, latching onto the catch-
phrase as it poured its way out
of the radio. Somehow Otway
and Barrett had themselves a
hit. The obligatory tour and

I can still remember vividly the

album fotlowed (the album part-
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The Schitstic Mk VI with ‘messy looking Framus twin neck
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produced by Pete Townsend)
and before they knew it a whole
TV documentary was filmed and
aired about them.

Sometimes they performed
with a band, sometimes without
one. And once Barrett never
even showed up (there was
football on TV) so Otway did it
alone. However, with the foot-
ball season well and truly over
Barrett is back to give his old
mate a hand.

Otway and Barrett live is
something to savour and enjoy.
They play unrehearsed, messy,
untidy and constantly look sur-
prised that anyone’s bothered to
turn up, let alone applaud.
Barrett's girlfriend, the very
lovely Yvonne, told me they

SR PR e L

Wild Willy Barrett with his Practical Wireless bass.

only got together for a quick
rehearsal in the front room the
day before the tour. It showed
too, butit was great fun.

| met up with Barrett when he
and Otway were recording a
Radio 1 ’‘In Concert’ pro-
gramme. When he'd finished
making bets with DJ Pete
Drummond over the result of
the FA cup final (Barrett won
£30 incidently) he showed me
around the many guitars that
have become his trade-mark.
Anyone that’'s seen him live will
know that nothing he straps
around his neck looks or sounds
quite like anything else. We
started off with the bass.

I was doing a recording
session and needed a bass
guitar, went in the kitchen and
there was a bass guitar in bits in
a box. It was a Practical Wire-

kit which |

screwed
together, put the pick-up from
an old banjo on it, put some

less

strings on it and went and
finished a hit single.”

| see you've pulled the frets
out.

“Well the frets were out,
hopelessly. Whoever made it
doesn’t play the guitar.”’

If you look at the picture
somewhere over the page you'll
notice the machine heads
screwed into the wrong side of
the head at a rather strange
angle. As with everything else
there’s a story behind that too.

| asked someone to go out
and get some machine heads for
it but he came back with these
ones, which were too big. This
was the only way | could think
of to put them on. | could have
put a big metal plate on but thy
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would have been too much
work and a bit unnecessary. It
looks better like that as well.”’

As of yet there’s no name for
this guitar, so this is where you
come in. For the guy that can
suggest a funny and suitable
name for it Willy will award £50
— honest. Send your entries to
Chris France, Tower Cottage, 15
Vaddon Rd, Mursley, Milton
Keynes.

Barrett says the bass is like
nothing else he's ever tried, but
the only other bass he's owned
was a Fender Precision, and he
didn’t like that.

"“The thing with instruments
is that if you buy a Fender it's
very hard to make it sound
unlike a Fender.”

The next thing we had a look
at was his pedal steel guitar on

wheels, affectionately called
‘The Schitstic Mk VI — with
brakes’. | remarked that it

looked much more elaborate
than his previous one, The
Schitstic Mk V — without
brakes.

""The very, very first one was
something that my old man
made. He really got into pedal
steel’'s and he was trying to
figure out how they made the
notes sustain. He thought the
theory fay in long strings
because he saw this picture on
an album cover and he cal-
culated the guy was that high
sitting down. So assuming he
was six foot tall his guitar was
this long. So he made this

bioody great guitar and the
strings wouldn’t go up to pitch
by about four tones. | found out
a few years later that the guy on
the album cover was only about
five foot two, so he'd got all his
proportions wrong."’

That was the Schitstic Mk |,
and it wasn’t long before it had a
set of wheels beneath it. The Mk
IV was the first wheeled pedal
steel to have a Framus board on
it, and when it fell apart the Mk
V was born. That was about two
years ago and now that he's
back on the road again it was
time to build another. Voila —

The Practical Wireless bass showing above its outsize

Qachine heads.

Think of a
witty and
appropriate

name for this

instrument
and win £50
from Willy.

ENTRIES TO CHRIS FRANCE (SEE COPY}

the Mk VI.

"l thought this rather messy
looking Framus twin neck would
be ideal for the job. | got the
back wheels from a council

lawnmower and just put it
together.”’
Next in line was the near

legendry Les Dawson guitar
{Les Pau! — geddit?) which kind
of looks like a lump of wood and
iron with a neck on it — which it
more or less is.

"My old man made this when
he heard Hank Marvin. He
though ““Fuck me, listen to that
guitar sound, I’'m going to make
myself an electric guitar.”” He
made it with a different shape
but 1 carved it here and there to
make it easier to play and to
make it look different. It looked
quite horrendous before. The
pick-up is from an old Columbus
Les Paul copy.”’

It looks like an acoustic neck.

"It is. It came from a guitar
years and years ago, pre-war,
that finally collapsed on the
settee. The next time | saw it
was down the garden hanging
on the washing line with this
lump of wood down the bottom
and my old man raving about
Hank Marvin.”

Apart from that the guitar has
no truss rod, but it does have a
genuine set of Schaller machine
heads nicked off his Bongo
guitar {more of that later) as the
old ones finally gave up. When
asked to describe the guitars
tonal characteristics he replies
dryly with “‘strange’’, though he
is happy to own something that
no-one else owns, or would
probably want to. Oh yes, when
describing the effects of the
tone control he added it makes
the guitar sound go from
"Nasty’’, to "'Fucking horrible’,
and he's not wrong.

And finally there's the Bongo
guitar.

"“This is a guitar which
somebody left at my house a
year ago and it's called the
Bongo guitar or ... {he turns it
upside-down) the Skull
guitar. it's quite a normal guitar
really apart from adding the set
of electric bongos | had. It was a
twelve-string Dan-Elektron neck
with an Ernie Bumhole body,
but | took six of the machine
heads out and put them on the
Les Dawson. The body is made
of hardboard and the guitar
sounds a lot better now 1've

10



The Bongo and Les Dawson guitars side by side.

added the bongos as its filled
the body up.”’

Before being allowed to pass
through the Yamaha combo he
uses, the signal has to suffer
further degradation by going
through various effects pedals.

" used to use a phaser and a
fuzz box, but the batteries ran
out on the phaser so now | just
use the fuzz box.”’

Willy had told me earlier that
his real love was acoustic guitar
playing. | mentioned how much
| enjoyed the acoustic picking
on Bluey Green from the first
album, to which he replied
"“That?! One handed stuff ..."”
Acoustics he owns include a
Jones nylon strung guitar, and

an old Tatay.

| do a lot of Blues stuff on
that, which is what | really
enjoy. It's something I'll be

doing in twenty years time."’

So what sort of music do you
listen to now.

| don't. | don’t like music.
There’s nothing | can just sit
down and listen to. | find it so
damn boring. My only involve-
ment with music really is playing
and doing the odd gig. | enjoy
wheeling and dealing . . ."”"

Which brings us neatly
around to Barrett’'s newest
venture — Red Eye Records, his
break into the world of the
independent record label. How

do you go about

actually
starting up your own label?
“Well it's like anything else.
If you decide you’re going to do
something you just go out and
do it. You find someone to do
the distribution, if you can .. ."”

Do you major
companies?

“No, major companies are
just so much shit. Spartan are
doing ours, they know how to
handle it. The main thing I'm
interested in is having complete
control over what | do, where it
goes, and how it's done.”’

mean

"t hate music’’

With distribution sorted out,
very mundane things follow.
“Things like your letter-heads,
publicity and hiring people to do
the jobs."’

Then there’s other small
details like signing your acts . . .

“Well first of all | signed
myself, with a three year option,
and gave myself a huge
advance. Then there's this
young guy called Eddie Stanton,
who | believe is a huge star.
He's a singer/songwriter and he
used to play in a band called
Eater, who were absolutely dire.
We recorded an album in a day

and a half, me producing.

""Also we hope to give him
a residency at the Rainbow. It
costs a lot of money but it
should be interesting. To begin
with only about 150 will turn up,
but by the end of the residency
there could well be ... 200! It's
not really something we'll make

money out of, but it's
sormething | wantto do.”’
""Also on the label is a

classical guitarist by the name of
John Cadman, who is also very
good. We've just done an album
that will be out in September
time.”’

As a small label, how do you
handle the promotion.

"“Well we go through other
people. We come up with the
ideas and the money to do it.”

Once the label gets off the
ground if Willy, or his partner
Chris France, see or hear any-
thing interesting — '’It doesn't
have to be commercial’’, he
says — the process of getting a
record out is a fairly simple one.

However, the first album to
be put out on Red Eye Records
is his own, titted ‘The Krazy
Kong Demo Album’.

"Basically it's a tape of demos
| did six or seven years ago, put
out with the theory that the
demo is really better than the
master. In this case the demos
certainly are better than the

Willy demonstrates why the Bongo guitar is sometimes

referred to as The Skull.

masters. That should be outm
about July.

In the meantime the Otway
and Barrett partnership plan to
embark on a tour of England
where they’re playing just the
tiniest of places. There's no
entry fee, but you must own a
copy of their new single,
‘'DK50/80’, which Barrett
promises will be a smash.

The single which wasn’t a
smash was the previous one,
'Birthday Boy’, on which Willy
did all the instrumentation, in-
cluding a rather interesting drum
loop.

"Otway wanted a continuous
galloping drum sound with the
occasional open hi-hat off-beat.
So | recorded the galloping beat
on a tom-tom and sped it up
then looped it. That was on one
channel, and on another | re- |
corded the off-beats by hitting a
cymbal then holding it. To
relieve the monotony | cut out
the odd cymbal beat on the
mixing desk.”’

A rare moment of calculation
in the bizarre world of Otway
and Barrett.

J
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IN THE BURNS-BEAT
Battle Of The Bands

Pictured above is just some of the gear that you and your
band can win in our tremendous nationwide talent
competition sponsored by Burns and Beat.

There will be ten heats up and down the country from
August until December starting in London. The grand final will
take place in London in January 1981.

And combined with the Battle Of The Bands, especially for
all you budding Hot Gossipers, there’s a dance competition
with £500 worth of costumes made by Fantasy Studios of

KLondon for the winners.
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THE PRIZES

THE RULES

THE HEATS )

The winning band in each heat will
receive a Burns Magpie guitar and a
Burns Bee amp.

FIRST PRIZE in the final in January is:
Burns lead, rhythm and bass Scorpion
guitars; a Burns Redmere Soloist
combo; a Burns Redmere Bass combo
and a Burns Redmere R130 combo. Plus
a 12 channel Bergbow mixer and a drum
kit, the make of which will be
announced shortly

SECOND PRIZE:
A 16-channel Burns Redmere studio
mixer.

THIRD PRIZE:
A Steer 50 amp.

i [
| ‘
: BURNS-BEAT BATTLE OF THE !
| BANDS :
! .
1
]
|

NAME OF ENTRANT ............. |

NUMBER OF MEMBERS AND:
INSTRUMENTS PLAYED. . ........ |
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>
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<
m
=
=
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I
Send to Burns-Beat Battle Of The :
Bands, 22 Coronet Street, London !
|
|

The competition is open to all amateur
and semi-pro bands and soloists in
Britain. There is no entry fee. All you
have to do is fill in the form provided
and send it to Burns-Beat Battle of the
Bands, 22 Coronet Street, London N1.

If possible send a photograph of your
band. But please note that photographs
cannot be returned.

If you are entering the Dance Group
competition fill in the second form and
send it to Dance Group, Fantasy
Studios, 22 Coronet Street, London N1.

e or S0 0 B e T T
Jim Burns, the man who made the
competition possible.

The ten heats will take place in:
LONDON
BIRMINGHAM
BRISTOL

CARDIFF

LEEDS
MANCHESTER
NORTHERN IRELAND
SCOTLAND
SOUTHAMPTON
WEST ENGLAND

Please note that the employees and
families of both Burns Redmere and
Beat Instrumental are ineligible for
entry.

i
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1

|

I BURNS BEAT DANCE GROUP
| COMPETITION
1
!
i
]
|

NAMEOFENTRANT .............

Send to Burns-Beat Dance
Competition, Fantasy Studios, 22
Coronet Street, London N1.




MX-60 6W R.M.S./12W Peak £65 inc. VAT.

High and low inputs, master and distortion volume
controls, bass and treble controls, high/low input
jack. Headphones and line out jack. Size:

10" x 9" ' x5%".

MX-120 12w R.M.S./24W Peak £86.50 inc.
VAT.

Bass Amplifier. High and tow inputs, master volume
control, treble, middle, bass controls. Ported horn
type enclosure designed to produce maximum
efficiency from the speaker. Size: 11" x 12" x 6".

Birdie
MINI AMPS
POWER WITHOUT HERNIAS!

There are four amplifiers in the Birdie series — all
compact, easy to handle and built to last.

~ ALSO AVAILABLE
MX-100 10W R.M.S. 20W Peak £75.75 inc. VAT.
High/low input jacks, volume bass and treble
controls. HF boost switch. MX-100R 10W R.M.S.
20W Peak £84.70 inc. VAT. Has same specification
plus a reverb unit,

FACILITIES
Cabinet
Heavy duty construction- to ensure resonance-free
output.

High/low Input Jacks

Select the input required to give the best performance
from your guitar pickup. The high gain socket should
always be used when you need extra distortion.

2 Volume Contrdis

By combining the use of volume and master volume,
distoriton effects or clean sounds can be easily
obtained.

High Frequency Boost Switch

The push switch is incorporated in the volume control
knob selecting bright or normal tones.

Middle Control

Separate tone controls for bass/middle/treble. Very
convenient for tone adjustments without losing mid
range (fitted only to the MXB 120 bass amplifier).
Headphone Jack

Plug in half way to first click stop for mono-
headphones. Push plug completely home for stereo
headphones.

Line Out Jack

Useful for recording, or driving larger amplifiers.

CATCH A BIRDIE AT YOUR LOCAL

é@!b DEALER

GIGSVII -

South Drive, Phoenix Way
Heston, Middlesex TW5 9ND




/( few weeks ago the
A Royal Festival Hall was
privileged to host one of
the rare appearances of jazz-
rock musician and keyboard
man, Chick Corea, who played
in concert with Vibraphonist,
Gary Burton.

Chick has shown his virtuosity
as a dedicated, professional and
original Jazz musician for some
twenty vyears. Having played
with such living legends as Miles
Davis and Stan Getz, plus his
own, unique band, ""Return To
Forever” (as well as many other
intriguing solo departures) he
has proved conclusively that the
.expression of creative energy
Jazz music is unbounded. He
has helped to contribute greatly
towards the public acceptance
and understanding of Jazz-
Rock, a fusion of Rock rhythms
and intricate Jazz improvisation
with a multitude of instruments.
He has demonstrated, even to
the most sceptical of Jazz
purists, that the spirit of Jazz,
far from being cheapened, is
enhanced and enriched by the
use of electronic instruments to
the maximum creative effect,
especially the electric piano
which he has developed as an
integral part of the modern Jazz-
Rock line-up.

Apart  from his own
substantial contribution to the
extension of jazz music struc-
ture, he has attracted some
wonderfully gifted musicians
around him. Stanley Clarke first
became known as a result of his
musical fusion with Chick.
Others include Airto Moreira,
Lenny White, Jean-Luc Ponty,
Bill Conners, Joe Farrell, Al
DiMeola, Steve Gadd and Her-
bie Hancock, to name only a
few.

Before the concert on Satur-
day May 17, | managed to talk
to Chick about his musical past
and especially his own
philosophy of music. | was con-
cerned, particularly, to know
about the musical influences
which had guided him since the
age of 4, when he first learned
classical piano.

CHICK: Fortunately music
was never forced upon me. My
‘father was a Jazz musician and
both my parents were very car-
ing to let me pursue my own
way and to do it as | wished.

Q: At what stage do you think
%u first became interested in

playing Jazz?

CHICK: Since | remember sit-
ting in the high chair at a very
early age, hanging around with
my father and his musician
friends after the evening’s gig.
When | was sitting around the
table eating eggs and feeling
very comfortable in everyone's
company. | kinda always knew
that | would play music.
Q: You must have been in-
fluenced by a lot of the earlier
Jazz musicians, particularly,
through your father.

CHICK: Yeah, | grew up with

Be-Bop.
Q: That was in the Forties?
CHICK: Yeah, that's right. My
father had a stack of old 78
records and Dizzy Gillespie and
Charlie Parker were pouring out
of the speakers. That was the
first music | heard.
Q: You must have been very
concerned with the particular
sounds you've created
throughout the years. You've
made many changes, some of

revolutionary, in

them quite
your line-up and approach to
each new album. Which ones
stand out in your mind as being
the most significant?

CHICK: From sitting where
I’m sitting, each one has been

quite a mountdin -— since it's
the one I'm doing at the mo-
ment! | love to continue to find
new vistas which have more to
do with the spirit than wiy
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@miques of sound and music.

Q: Did you go out and
deliberately choose the different
musicians you’ve played with or
did they all just come together at
the right time?

CHICK: A little bit of both, |
guess. I'm kinda particular
.about the musicians in my band.
| like to play with musicians who
are involved in their art as deep-
ly as | am. That's a little bit rare,
but birds of a feather find their
flock eventually. More recently |
tend to play less and less with
musicians of my own genera-
tion. Ten years ago | was the
side man for a lot of bands and
theretore played with a lot of
musicians around my age.
These days | tend to play with
younger and younger musi-
_cians. There’'s no ready-made
group any place; it's something
that has to be worked on.

Q: How did you find Stanley
Clarke for example?

CHICK: | played one week in
Joe Henderson’s band and in
walked Stanley who was the
bass player. We are playing in
his home town, Philadelphia.
We struck up a great musical
relationship.

Q: And how did you get to play
with Miles Davis?

CHICK: I've known Tony
Williams for some: time and he
was the drummer with Miles
Davis in 1966. I'vie known Tony
since Boston — we're both

Bostonians. We used to have a
little group together in the Fif-
ties.

There was a point where Her-
bie Hancock was on his honey-
moon in Brazil and Miles had a
gig in a club in Baltimore. So |
came for one weekend as a
replacement for Herbie on the
strength of Tony’'s recommen-
dation. It worked out, through
one thing after another, with
Herbie wanting to leave. So |
just stayed on with the band for
three years.

Q: | believe that you were im-
pressed with Miles Davis since
you saw him in 1959. At that
time did you ever imagine that
you'’d ever be playing with him?

CHICK: | would imagine it
constantly. It was one of my
musical goals to work with him
because he was one of the musi-
cians | learned so much from. |
actually saw him in Boston
before 1959 when he had John
Coltrane, Canonball Aderley
Jimmy Cobb, Paul Chambers
and a strange white guy on the
piano named Bill Evans. | just
followed Miles’ work through
the years.

Q: When | look back on the days
of “’Return To Forever” it strikes
me that they were high energy
days for you. | enjoyed all those
albums very much, especially
""Hymn of The Seventh Galaxy"’

and the three albums you made
without a change of line-up
when Stan Clarke, Lenny
White, and Al DiMeola were
together. Was that a successful
time for you?

CHICK: Well now that | look
back on it, | was really flounder-
ing a lot. It was an exciting
period — | was learning all the
time. Jazz-Rock, in those days,
seemed to be called a new thing
and we did a hell of a lot of tours
and gigs. Certainly the extensive
use of amplification was a new
thing.

Q: When you produced the
"Mad Hatter’' album you were
heavily influenced by Bartok.

‘Are you interested in building a

bridge between Jazz and
Classical music?
CHICK: It hasn’t been with

the idea of making a bridge so
much as developing as a com-
poser. As a Jazz musician my
work has been limited to writing
songs and shorter structures to
bounce off and improvise from.
But | find | really enjoy compos-
ing a complete work of music. |
began to mess with the string
quartet, and around the time of
the ‘‘Mad Hatter”’ | thought I'd
write a string quartet to use
some of the flow that | learned
to capture from Bartok. It's kind

of a hat-tip to Bartok that piece.
Q: Now there are some people
who will listen to, say, Charlie
Parker, for example, but who
draw an emphatic line at
anything remotely electronic.
How do you feel about that,
given that you've been, more or
less, a pioneer in using elec-
tronic instrumentation?

CHICK: There's a very pure
definition of the word in-
strument in any good dictionary
which unemotionally describes
an instrument as a tool which
one uses to achieve a result of
some kind. | think there could be
a lot more creation of new in-
struments although sometimes |
think the opposite way as well.
The piano, for example, has an
incredible tradition, and has
been composed on and
developed in such a way that it
now has an agreeable ring to
people’s ears. But any in-
strument is just a tool and if it's
used beautifully it produces
beautiful effects.

Q: Do you prefer to play
acoustic piano or electric piano?

CHICK: | love different
musical situations because |
love to create different games
and worlds with  music.
Acoustic piano is useful to
create certain feelings. One of
the ways | like acoustic’ piano
best is virtually by itself. It's
made to be played by itself. This
combination with Gary works
perfectly. | also like the acoustic
piano for small groups. | don’t
feel really comfortable with the
acoustic piano and drums.
Sometimes it depends on the
tuning of the drums and the sen-
sitivity of the drummer, but im-
mediately I’'m in a volume battle
with drums. As a matter of fact
I’'ve done some research into the
combination of acoustic piano
and drums when | was doing
some music for Dave Holland
and the group called "‘Circle’’.
Dave and myself and the drum-
mer, Barry Alshall, got together
in a loft in New York and we
spent some time trying to work
out a way that a small grand
piano can become acoustically
compatible with a set of drums.
Because there wasn’t much we
could change about the piano
we had to alter things about the
drums: the tuning of them, the
size of them — unti! eventually |
found that it wasn’t the drums
so much as the cymbals. This




was because the frequency
range which the cymbals cover
pretty much parallels the mid to
upper register of the piano,
which is that part of the piano
which a jazz pianist tends to play
his lines with. As soon as the
drummer goes on the right cym-
bal it abolishes the top end of
the piano. So then we found a
kind of cymbal which worked; it
was a light sound, it kept its per-
cussion and didn’t ring all over
the place.

Q: Scmetimes artists complain
bitterly that the studio ruins the
natural feel of their music. You
might go in and record what you
consider to be an excellent take
and after they’ve finished with it
in the studio it doesn’t sound ex-
actly as you heard it originally.

CHICK: That's a very in-
teresting thing because every
artist has an idea of what he
wants to achieve but always,
the process of making it real and
putting it into the world brings in
so many unseen factors. In your
imagination you have complete
control. One of the challenges
of life is to coordinate with the
physical world and with other
people in a way that you make
things go as close to vyour
original plan as possible. The
root of the problem, though,
lies in being more causative in
relation to the actual environ-
ment you're dealing with. If a
recording  musician  knows
something about what goes on
in recording techniques — the
taping and mixing and so on, he
will obviously gain more control
over what comes out the other
end.

Q: Do you find any problems in
getting the acoustics right for
each particular venue?

CHICK: I've never gotten into
the technology of acoustics with
concert halls but each type of
sound or group of musical ideas
requires different set-ups and
this must be taken into account
when designing any hall. This
hall (the Royal Festival Hall) is
perfect. It's obviously been
designed for Classical music to
be played well. But most con-
cert halls have been designed
for Classical music and it's
always a problem to bring a set
of drums in there. I've been
solving the problem with my
septet back in the States. We've
been playing all kinds of en-
vironments from basket-ball

arenas to very fine concert halls.
The trick | find is to use the least
amount of physical energy to
get the message across. The
less you use the easier it is to
control it and make it sound
good.

Q: Do you think that groups and
artists use too much volume on
stage?

CHICK: That’s absolutely true
and there are two reasons for
that. It has been one of the
technical manifestations of a
kind of musical degradation
which | myself have been guilty
of. Back in the days of “‘Return
To Forever”’ there was a period
when we played incredibly loud
but no one ever really found the
basic reason for it. Well, | found
two very valid reasons for using
too much volume.

One is the fact that if a musi-
cian finds himself a little too un-
comfortable on stage he tends
to begin to assert his com-
munication rather than just to let
it flow out to the audience. And
there’s a snowball effect there
because one of the ways which
can make a performer nervous is
when he doesn’t receive feed-
back from the audience. And of
course, a good way of not get-
ting that feedback is to play so
loud that you can’t hear the au-
dience. You get a little fouder,
you hear them less which makes
you assert more, and so on. But
there’s another, more technical
reason. It's usually thought that
if you're listening to a group and
you can’t hear the guitar, then
the obvious thing is to turn the
guitar up. In actual fact, timbre
is more effective in balancing a
group than volume. A timbre is
the combination of frequencies
that make up a sound. A great
example in an electric band is

the timbre of a Fender Rhodes
electric piano which is very
similar, usually, to the timbre of
an electric bass. So they tend to
cancel each other out. The trick
is, rather than dealing with the
problem with volume, to alter
the timbre of one instrument to
differentiate its sound from the
other sounds and all of a sudden
it becomes clear. And that’s ex-
actly what you do in a recording
studio.
Q: Could you briefly give some
general hints to aspiring young
musicians especially young
keyboard players?

CHICK: As a matter of fact |
wrote a book about that. It's a

Filles de Kilimanjaro — Miles
Davis.

In A Silent Way — Miles
Davis.
Bitches’
Davis.
Light As A Feather — Return
To Forever.

Hymn Of The Seventh
Galaxy — Return To Forever.

Brew — Miles

Where Have | Known You
Before? — Return To
Forever.

No Mystery — Return To
Forever.

SELECTED DISCOGRAPHY

Romantic Warrior — Return
To Forever.

My Spanish Heart (double)
— Chick Corea.

The Leprechaun —
Corea.

Musicmagic — Chick Corea.

Chick

The Mad Hatter — Chick
Corea.

Duet — Chick Corea with
Gary Burton.

Secret Agent — Chick
Corea.

Delphi | — Chick Corea.
Tap Step — Chick Corea.

book of poetry of all things. |
had been commissioned to write
a book on piano method but
when | started it | found that |
was unwilling to confront the
amazing amounts of technical
data. So | decided to sit down

and just write my feelings
about music and art and how |
felt very personally about the
whole thing. | ended up writing
a book of poetry. Two poems
called ““Advice One” and “‘Ad-
vice Two’ deal with this pro-
blem. Advice is cheap. The
most glorious thing in any
musician, whatever age, is his
own certainty in his own im-
agination, his own ideas and
his own ability to create. That's
really what matters in the
creativity of all of us — when
we allow our imaginations to
become valid and flourish. So
that's part of my advice to
musicians — to let that part of
themselves exist in a world
which doesn’t encourage that
completely. You go to school
and you paint a red tree and
the teacher tells you, no, it
must be green. What I’'m trying
to do is to encourage all young
musicians to really follow their
hearts.
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For free brochure write to:
SHERGOLD GUITARS,

Avenue Industrial Estate,
Gallows Corner, Romford, Essex.
Please enclose S.A.E.
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I, l 31 NEW PARK ROAD we can prepare an
| LEICESTER |
RECORDS

inclusive plan to
suit your
requirements.
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LEICESTER [

P s e e ST T S 2, S e S @ Record Manufacture including: mastering,
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: processing, pressing and printing of labels.
P. A. AHD I_IGHTING || ©®Sleeve Design & Printing we can print from
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your own artwork if preferred.
HIRE -~ SALES

@ Sound Production 8, 16 and 24 track studio
+ 4+ ++ 4+

facilities and mobile recording unit.
1500-4000 watt P.A. 1000 watt Foldback stage
lighting rigs — any distance and tours. Sales +
Service on most makes of P.A. Martin, Gauss,
RCF, JBL. Multicore Systems

® Manufacture of ‘Flexi-Discs’
@ Cassette Duplication

@ Video Production to suit all budgets, from low
cost promotional productions to full broadcast
programmes.

I Teicphone: 01-388 5771

. 0533-833471-2

L
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me - to be honourable people from
what I gather, is the London based firm of
Ellie Jay. They can be reached at 01-388
5771 and Jack Applebaum or Andy Sopel
will be both happy and capable of telling
you what they have to offer. I mention
them by name because I’'m going to quote
their prices. I must
say, however, that
prices are a vexed issue
in this business. They
vary tremendously
from company to com-
pany and, regrettably,
you don’t always get
what you pay for.
There are a few rip-off
artists around whose

pressing quality is
highly suspect and
whose prices aren’t

what they might be
either. Be warned, as
in all things, you have
to shop around and use
your loaf.

Ellie Jay were happy
to give me an idea of
their current (at the
time of writing) prices
but asked me to point
out that vinyl charges
are varying wildly
these days and so
things might have
changed by the time
this article reaches
BEAT’s printers. Still,
at present, Ellie Jay
will charge you 33p
each for 1,000 singles,
excluding VAT, but in-
cluding master lacquer
cutting, stampers etc.
etc. (watch this, some companies quote
prices excluding these stages and you’ll find
them tacked onto the bill at the very end).
A decent bag to go with the single (in one
colour) will cost about 6p each. Of course,
you can do more than one colour printing
and some fantastic effects have been
obtained recently using the new Xerox
\colour process on artwork as a basic

GETTINGIYIOIOR
ACTITIOGETHER

Pressing problems? You needn’t put up with them if you choose
the right firm. In the second part of his feature on pressing your
own records, Gary Cooper looks at prices.

ne company I have talked to on-
O several occasions, and who seem to

system, then having those results litho
printed. Colour costs money, however, so
you have been warned. Frankly, I feel that
one coiour is perfectly good enough for a
single but probably isn’t good enough for
an album. Still, the choice is yours.

LP’s are, as one might expect,

considerably more expensive — but the
profit margins on albums can be fantastic.

vy

A few of the many sleeves which Ellie Jay Records have printed recently.

It’s a hell of a gamble for a small band to
take, but if they can afford the higher
production costs and the tremendously
expanded recording costs, an album will
make them more money in the long run.
Let me quote some more of Ellie Jay’s
prices as an example. 1,000 albums will
currently cost you around 55p each. This
includes an inner white bag for protection

tencher’s pet You know, if you |
BA0AM think about it, how im-
7 v portant magazine
covers are to your

but nor an outer cardboard sleeve. Here
packaging is going to be really important as
albums tend to be racked in record shops
and you’re going to have to be competing
for attention with the products of the
majors this time around.

As a further guide, you can reckon on a
sleeve working out somewhere around the
following. A one colour job would cost
about 18 ¥4p each, two
colour could come
out around 25p each
and three colour
around 32p each.
Don’t forget, the
album has only cost
you about 55p, so 32p
for three colours is get-
ting expensive. Of |
course prices start get- |
ting lower as longer
runs are talked about
but one must be
careful and 1,000 is be-
ing pretty sensible for
the average ‘do-it-
yourselfer’.

I really don’t think
that I can overstress
how important this
stage of packaging is.

choice about which
papers you buy, which
is why most magazine
editors (hi, Tony!) are
so careful about which
slides they pick to il-
lustrate the lead arti-
cle. Like magazines
you will be competing
for the customer’s
money and, in your
case, it’s quite possible that nobody will
have heard of you before, so do give it
some thought!

When you start looking at prices like
these and remembering that most of the
record companies whose products adorn
the record shop’s racks have their own
pressing plants and produce albums by the
tens of thousands, you can now see why thj
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profits of record companies have been so
tremendous in the past. They can buy vinyl
by the thousands of tons, buy their printing
at special rates, own and control the
distribution channels and still they reckon
they need to charge £5 or more for an
album — draw your own conclusions about
how efficient they are!

Providing that you went to a decent
studio, played your material well and
recorded it to a high enough standard,
choose a decent pressing plant, you will
now be the proud owners of, say, 1,000
records which you’ve got to sell. The
question is, how?

To start with you must be careful how
many you give away. Friends will always
feel entitled to a few copies each, families
ditto. Frankly, and I know this sounds
mean, you’ll just have to explain to them
how much each copy costs you and that
you cannot afford to give too many away.
They may not like it, but that’s just hard
luck.

There are a few people to whom you can
profitably give copies, however. Local
radio stations are supposed to serve their
local areas and many of them will have a
station programme planner who will at
least try and help you if you are local. DJ’s
too will often try and help local bands. (For
once, this is easier out of London, of
course). Local newspaper journalists often
have entertainments pages which, when not
crammed with syndicated press release
reviews of films on at your local Odeon,
will have news about local gigs etc. etc. Try
and see if any local writers will write a
feature on these enterprising youngsters
(ha, ha).

Local promoters will rarely object if you
wish to set up a stall at a gig and sell your
records and may even find that a pre-listen
to your record will actually help them
decide to book you. A free copy may help.

Even the national music press can be of
assistance to a band these days. A recent
example (and an Ellie Jay customer by the
way) was Ada Wislon (a man, in case you
didn’t already know!). He had a record
pressed in a limited quantity and sent one
along to Sounds. They made it their single
of the week and the lucky fella got a deal
with Chas Chandler’s Barn record label as
aresult. Now that’s how good making your
own records can be!

Having carefully sorted out your own
promotion (local paper adverts? local TV
coverage on a regional arts or news
programme??) you must remember to co-
ordinate it properly. It’s far too easy to get
this aspect of promotion wrong and find
\that you get all the publicity several weeks

before your records arrive. That way lots
of people will want the record before you
have it, you’ll get yourselves a dubious
reputation and find that, by the time the
damned things arrive, no-one will want
them. The secret here may be to get the.
records before you promote them.

One area where this business of selling
your own records really works is in the
cabaret field. MOR bands often have
wealthier patrons than Rock bands and it’s
surprising how easily a pissed couple in
their late forties will fork out £3 for an
album just as a memento of their glorious
evening over a chicken in the basket at the
‘Allstar Variety Palace International’ in
Wappington-on-Sea. All you heavy rockers,
who have to play such places to earn bread
please take note! Folk artists too can do
well this way and, in point of fact, many
Folk artists have been at this game for
many years. I’ve even heard of a few cases
in which artists have made more from

S

De-horning the positive image of the disc.
surplus metal is removed.

selling their albums at gigs than they have’
from doing the gig!

Some record shops specialise in taking
records from unknown bands but beware,
it’s all too easy to accept an order for a
large number of your records only to find
that you either have to wait months for
your money from the shop owner or
eventually have all your records returned,
long after your publicity drive is over.

The best way to handle this is to
approach some distributors and get their
help. Virgin Records have been very
helpful in the past and their distribution
people may be willing to help you. You,
could also try some of the companies like

Cherry Red records or Spartan who are
geared-up to handle smaller labels on a
distribution basis.

A lot of bands have in recent months
taken to releasing their own records and
distributing them locally, both to raise
money and eventually promote themselves
to some sort of liaison with a major record
company. Even then you don’t have to
totally drop the ‘do-it-yourself’ approach.
Some bands have driven fairly hard deals
with interested majors and insisted that
they have their own labels right from the
very start. In practice this often means little
more than having your own label name and
your own logo on the record label itself.
For the most part the majors still have a
fair amount of say in what is actually
released, how it is advertised, promoted
and distributed, but it ain’t necessarily so,
as de song say. '

It is quite possible, these days, for a
major to give total product control to a

The microscope is to make sure that all

new band if they are provided with enough
reasons to believe that the band are going
to make something of their promise.

Some bands have actually gone halfway
to this right from stage one. Instead of
going to one of the smaller custom pressing
plants they have gone straight off to a
major in the hope of getting their records
pressed by a really professional outfit and
avoiding the problems which can occur
when you deal with some of the rather, er,
variable smaller organisations. This is a
reasonable point of view but not one which
particularly appeals to me. I have heard
tales that the larger companies can be very
cavalier in their attitude to small labels and
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bands in a few cases. They may, for
example, suddenly get one of their own
records into the charts and decide that they
need more production capacity to cope
with an unexpected rush of orders. Who do
you think get pushed to the bottom of the
pile?

Another problem is that, despite having
the best equipment, the quality of pressings
of normal large-scale releases is something
so bad, and the majors so indifferent to it,
that you may not find any significant
differences between dealing with them and
a custom pressing plant in the first place.

If you were, for example, to be able to
sell 1,000 singles at, say, £1 each (perhaps
not a realistic price) and you’d paid a
guesstimate of around £400 or £500 for the
recording and pressing of 1,000 'singles,
you’d be £500 up on the whole deal.
Multiply that considerably for an album
and you can see the immediate attractions
of doing things this way. It must even be
possible to make enough profit on an
album to underwrite a decent tour, or,
perhaps better, consider expanding the
flagging PA system.. ['m not trying to say
that releasing your own albums is the ideal
way to become the next Pink Floyd, it
certainly isn’t that easy or that profitable.
It is, however, a sure-fire way of learning
just what the music business is all about —
at least on the record company side it is.
Armed with the knowledge of what you are
doing it’s going to be pretty hard for some
A&R man to bullshit you in the future
about what can and what cannot be done.

Furthermore, you may even have found
that the deal is so profitable in terms of
experience and knowledge that you are in a
position to drive a really hard bargain with
a major record company when the time

Pressing an album. The pressure required to flatten the hot vinyl is about 100 tons

comes for you to be offered a deal.

Perhaps above all it should be fun.
Don’t try and undertake such an
adventurous exercise if you don’t like hard
work, constant business hassles and
negotiations, or if you really only want to

W\
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‘music business for many years. Apart from

The ones that gotaway. Rejects ata pressing plant ‘somewhere in London'.

‘play your guitar and leave the mone)m

someone else. Even £500 is a lot of money
for a small band to sink into 1,000 singles
which nobody wants, and it isn’t |
impossible that someone, somewhere along
the line will try and rip you off, if you
apply the old principle of Caveat Emptor
(let the buyer beware). However, if you, as
ever, ask around the other musicians in
your locality to see whom they would
recommend, then you might make some
money, you might have some fun, you
might further your career with the major
record companies and, above all, you will
really learn all about a side of the business
which even many of the professional big
name bands just do not understand — to
their ultimate cost. A thorough knowledge
of the technical and business side of record
distribution and manufacture cannot be
over-valued. If it achieves only that then
the exercise will have stood you in good
stead in the future.

Speaking personally I reckon that the
opportunities for bands to make their own
albums and singles is possibly the most
exciting thing that has happened in the

anything else, it will give you something to
do until that Waltz revival or whatever it is
you’re waiting for comes round into
fashion again!
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get tempted down tothe

Clearly there are times when Tim Gentle’s customary rock bottom prices can
become something of an embarrassment. For example, when everybody has
hassled Tim into further cutting his own throat with a Suicidal Summer Sale.

But if you're Tim Gentle you stay philosophical. You can bet something will
turn up to save the day. Like a heatwave or two.
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Suicidel Summey Supersale Specimen 910‘@:

Classic guitars, 2 only £1.00 Classic guitars from £5.00
Eros Les Paul copy £45.00 Eros Acoustics from £5.00
HH digital echos new £125.00 Peavey Backstage new one only £65.00
CMI left hand jazz bass, new £85.00 Ibanez PF100 left hand £140.00
Laney 100 watt combo £196.00 Laney 50 watt combo. £150.00
Guild S60D new £199.00 Gibson Marauder wine £175.00

Up to 40% off Kawai guitars rrp eg. R&R semisolid £199.00

Up to 20% off HH equipment rrp eg. VS bass combo £250.00

Up to 15% off Burman equipment rrp eg. Pro 4000 bass head £285.00

Up to 30% off Carlsbro gear rrp eg. Stingray top, 130 watt £99.00

Up to 50% off Kramer guitars rrp eg. 350G new £185.00

Up to 25% off Ibanez guitars rrp eg. MCB800 bass £225.00

Up to 20% off Aria guitars rrp eg. ProliStrat T/B sun £160.00
Dimarzio Pickups. Give away prices.
Dimarzio SDS1 £17.00 Dimarzio PAF £16.00
Dimarzio Pre B1 £15.00 Dimarzio Fat Strat £15.00
Dimarzio Super Distortion Hum £17.00 Dimarzio Dual Sound £18.00
Dimarzio Model P bass £18.00 Dimarzio Super Il New Style £16.00
Dimarzio acoustic quick mount £19.00 Dimarzio Model 1 bass £30.00
Dimarzio X2N power plus £26.00 Mounting kits 70p mounting rings 70p

ALL PICKUPS + 50p P&P

HH MA100 pa top sh. £125.00 MAINE 1 x 15 bass bin sh. £175.00
WEM Dominator 50 combo, sh. £99.00 Intermusic 100 phazer combo, sh. £180.00
ROOST 100 watt 1 x 12 combo, sh £150.00 TRAYNOR 1 x 15 bass mate, sh. £75.00
SIMMS WATTS 100 valve top, sh. £85.00 KELLY 50 watt pa complete, sh. £135.00
ASS 1 x 15 + horn cabs pair, soiled £199.00 FENDER Dual showman top, sh. £150.00
FENDER 50 bassman setup £199.00 CRIPPLE CREEK Marshall case £60.00
MM 2 way Xover £59.00 MM 3 way Xover £77.00
PIEZO 4 horn cabs £30.00 MALCOLM HILL 16 into 2, sh. £350.00
PEAVEY T40 bass & case, sh. £185.00 PEAVEY T60 guitar & case, sh. £185.00
ARBITER TV Les Paul, SS £85.00 WEM 1 x 18 cab, sh. £49.00
ROOST 100 watt reverb combo, new £250.00 MARSHALL 100 tranny com, sh. £175.00
ELGEN 2004 x 14 cab, sh. £60.00 ORANGE 120 valve top new £180.00
SHURE vocal master cols pair, sh. £125.00 ASS 2 x 12 pa cabs pair, sh. £99.00
HIWATT 100 pa top, sh. £99.00 MULTICORE FROM £50.00
FENDER Musicmaster guitar, sh. £90.00 DAN ARMSTRONG sliding pickup £175.00
ROOST 1 x 15 bass bin, sh. £65.00 HH 2 x 12 guitar cab £65.00
FENDER Bandmaster top £99.00 MAINE GUITAR top, sh. £120.00
ROOST 4 x 12 cabs, new £99.00 Roost2 x 15 cab, new £99.00
HIWATT 4 x 12 HH speakers, new £125.00 FENDER Musicmaster bass com, sh. £80.00
LAB SERIES L5 combo, new £350.00 LAB SERIES L2 100 watt bass head £250.00
VOX AC15, app. 1962 £150.00 FENDER PRO reverb, sh. £250.00
FENDER twin reverb, sh. £295.00 MUSICMAN 212HDEVY combo, new £525.00
212DC pa cabs, HH speaker, pair £145.00 ASS 150 watt 1 x 15 cabs £125.00
PARK 20 watt valve combo £99.00 REDMERE SOLOIST, new £499.00
VOX AC30 tranny combo, new £165.00 1000 watt pa stacks. demo, Gauss ect. £850.00
SH 2 x 12 cols, pair £75.00 PRACTICE amps from £22.50
SHERGOLD Fretless bass £180.00 FENDER Precision Fretless, new £145.00
GUILD B301 bass, sh. £180.00 ARIA Proll Precision bass, new £175.00
ANTORIA Eagle bass, sh. £125.00 FENDER MUSTANG bass, new £175.00
FRAMUS Nashville bass, sh. £95.00 AVON EBO bass, sh. £65.00
ROKK 12 into 2 mixer, new £175.00 CARLSBRO 12 into 2 mixer, new £350.00
HH 2 x 15 bass cab, sh. £135.00 HH VS Musician combo, sh. £185.00
HAMER dot inlay, new £395.00 E. BOW, new £65.00
SHAPED LP hard cases £19.00 SHAPED Strat hard cases £19.00
SHAPED Precision hard cases £19.00 LEFT handed Columbus Les Pauls £99.00

15% off all marked prices on acoustics. 10% off all marked prices on Ovations.

MASSES MORE STOCK AT SUICIDAL SAVINGS
COME & SEE

Access — Barclaycard & no deposit credit welcome.

Tim Gentle Music's Summer Supersale.
Have a Grest Day at the Saside on the Money you Save !

Dare you go anywhere else?
1420 LONDON ROAD, LEIGH-ON-SEA, ESSEX. Telephone: SOUTHEND (0702) 72926.
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ow look! Girlschool hap-
Npen to be regarded as
one of the primo Heavy
Metal acts not because of the
finer aspects of their gender
but purely due to the quality
and thought they put into their
music. Tits'n’ass can be found
anywhere and prime rump is
usually found outside the
borders of Rock and Roll. So
this introduction may be com-
ing from a highly chauvinistic
stance, but | feel defensive
towards the girls although the
main bulk of the damage has
been already done by Kim
Fowley (mentor of The
Runaways and current West
Coast jailbait pap rock The Or-
chids) there is still a highly
catholic sector of the HM au-
diences who still won't accept
or nod their collective noggins
uniess it's a pair of testicles en-
cased in denims belting it out.
Girlschool wear denims and
have balls, (are you sure that's
right? — Horkins} you better
believe it buster. And at last if
you disbelievers haven't yet
been enticed to one of their
gigs you will have the proof
thrust into your degenerate
earlobes via their debut album
entitted ‘Demolition  Boys’,
which will undoubtedly be sell-
ing like hot pancakes at your
local vinyl depot by the time
this feature assaults your media
battered retinii. It's classy,
diverse, thoughtful,
economical, unpretentious and
has integrity for a first off.
Containing a juicy selectior: of
songs all originals with the ex-
ception of ‘Race With the
Devi’ which was originally
taken to the top of the charts
by a group called The Gun,
who, incidentally, had a hasty
demise after, and apart from
being a highly, ahem, melodic
and catchy Rock song also
features a main riff which is
bloody hard to play and need |
say Girlschool do justice to.
Anyway enough of this syn-
cophantic ramble; half of you
are probably thinking, ‘oh yeah
which one of these dames has

this bozo screwed to justify’

such an over-the-top introduc-
tion”’, and the other fifty per-
cent are wondering just who
the F Girlschool are. Don't
blame you chief. To the former
I liverally stick my two offen-
ding pinkies in your general
direction with a retort of ‘| love
their music and that's all' and
to the latter half of the au-
dience | say, let’s begin at the
beguine. .. ..

The nucleus of Girlschool
was formed in South London

by three school chums who
door

were virtually next
neighbours and all shared an
equal aspiration for a career in
this evil business, although
how they came about to be
playing instruments is quite a

along with the likes of Simon
and Garfunkel (there's yer street
credibility ruined eh?).

"l found it hard at tirst’’, she
admitted, ""cause | couldn’t get
many chords out of it struggl-
ing along with the ol’ fingers
an’ that, but then it all clicked
into place.”

Kelly then progressed to
electric, her main man being
the electric elfin Marc Bolan: *’|
tride playing along with Jeff
Beck but quickly gave that up.
My first electric guitar was an
old green Framus, that was
falling apart. | then got a Burns
which 1 repainted with emul-
sion (this is accompanied with
a coy giggle) then | got a
Hofner and sold the lot for an
S.G. copy. Then | got a Strat

Pete Makowski

finds girls

with balls

different story. The menage a
trois was Kim McAuliffe (riv-
vum guitar/vocals), Kelly
Johnson (lead guitar/vocals)
and Di to be known in the rest
of this feature as ‘Enid’ Williams
(bass) — at that time they had
a musclely drummer by the
name of Tina — but were later
aquainted with the ‘diminutive’
Denise Duffort, who we shall
get on to later, so to speak..So
OK gurls, wot inspired you to
become musicians, starting
with:

KELLY:- | started on piano, |
had a few lessons but gave
that up for a lark. My dad
played guitar so he got me into
music. He showed me a few
things on guitar, so | practised
that and gave that up as a bad
job. So then | went onto violin
and gave that up, then |
tried bass and | really liked that,
and for a while | couldn’t choose
between bass and guitar, but |
took up guitar again when | was
seventeen.” Kelly began with
the archetypal battered old
acoustic to which she strummed

and finally a Les Paul Gold
Top”. Which  incidentally,
chaps, was recently stolen
when the girls were completing
a support slot with Black Sab-
bath, but was quickly replaced
with a similar model. | used to
have a sound-on-sound tape
recorder on which | used to

record songs on. | never
thought of getting guitar
lessons because when | was

doing piano lessons they never
taught me what | wanted to
know."’
KIM: —

""How did | start, oh yeah,
on an old Spanish acoustic
guitar. | used to play flute at
school but when | decided to
form a band it was then we
thought it would be useful to
learn a few instruments, and
that's really how | started lear-
ning. | used to practise with
my cousin, we both used to
get our ‘String A Day’ book or
whatever and sit down and try
and work it all out.”

ENID: —
| started learning bass on my

TIPPED FOK THE TOF

brothers six string acoustic
which was pretty difficult. |
always liked bass, | was never
bothered about playing bass or
guitar.«My first bass was a Jed-
son, | worked really hard for
that doing my paper round —
thirteen quid that cost me, thir-
teen weeks wages that was. |
used to like David Bowie’s bass
player {would Trevor Bolder be

an accurate guess? — P.M.)
but there was no one else |
really liked.”

The first unit of any impor-
tance that emerged from this
motley collection was Painted
Lady, an all girl band who
found it difficult to find work
because as Enid pointed out
they were unknown on the
Rock circuit and bookers
thought because of their at-
tributes they would be more
suited for the disco circuit,
which drove the women along
with Tim (their road-
man/soundman/and  integral
figure in the group’s history) to
France where booker Bernard
found a suitable niche for them
and they gained valuable ex-
perience. | would, at this point,
like to get all the skeletons out
of the cupboard and quickly
mention that Painted Lady
once went for an audition on
New Faces {you must
remember that slimy talent
show which oozed out of your
set every Saturday, hosted by
that parulent pimple Derek
Hobson).

Enid: ““That was at Victoria'
Palace at about nine in the
morning, we had all these old

bags out in the front as
judges.”’
The key factor in Denise

joining the band was her and
Kelly’s mutual awareness of a
singer called Geoff Black who
they describe as a ‘berk from
Golders Green’ who was par-
ticularly fond of being sur-
rounded by female musicians.
Kelly played with him in a band
called Teen Crumpet and
Denise in a band called
Skinflicks in the days when she
would dress in leather shorts
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A study in matching leather. From left to right Girlschool are Denise, Kim, Enid and Kelly.

and sport pink hair. Her most
valuable  experience  came
when she played with the
Sadista Sisters, a
theatrical/satirical outfit who
she wasn’t particularly fond of,
but gained valuable touring ex-
perience in Europe. As for how
she got it together to play
drums in the first place, well
take it away. ..
DENISE

| started on piano/accor-
dian when | was about seven
then | went onto drums. My
brother is also a drummer, he's
playing with the EF band at the
moment. | used to play my
brothers drums when he used
to set up at home and |
thought ‘ah this is for me’ and
began to learn. | was very
young when | started and
didn’t find it that hard to learn.
] joined a couple of blokes’

band when | started. | used to
love playing piano-accordian,
it's a really good instrument. |
jammed with Kevin Ayers once
and Lol Coxhill gave me fifty
pence for doing it fno com-
ments Horkins — PM) it was
really good.”

| asked the girls if they in-
itially encountered any pro-
blems getting to grips with
their instruments, to which
they gave a unanimous
negative reply, although Kelly
pointed out that Denise might
have found it hard playing
because of the ‘brute force’.

"You don’t need brute force
to play drums”, replied Denise.

“You would if you wanted to
sound like John Bonham”,
pointed out Kelly.

“l don’t want to sound like
John Bonham, I'd rather sound
like lan Paice. | also like Jon

Hiserman and brother’’, was the
final retort.

When Girlschool became a
serious venture they decided to
buy a P.A. which was acquired
with the help of Enid’s parents,
who had so much faith in Les
Femmes that they put up their
house for a loan and were also
helped out by Kim's folks (they
also stuck at their jobs until
they knew the time was right).
The PA factor brought me to a
question that your humble Ed
asked me to check out in as
much are female vocals to thin
and high for a Heavy Metal
backdrop, do you have to mix
them differently? Tim supplied
the answer to that one.

“l usually set up the whole
PA without much top. When
Phil from Girl came up on
stage at the Marquee his voice
sounded more shrill than the

girls.”’

The next big step in
Girlschool’s career came when
they released their first single
‘Take It All Away’ on City
Records. Enid explains how
this evolved:

"We knew this guy Bill who
was playing in a band when we
first started doing the youth
club circuit and he decided to
start an independent label. He
did the UK Subs first single
which came out really well and
then he asked us if we wanted
to do one. It worked out really
well — we got a support with
Motorhead out of it.”’

By the time you read this
they will have playea with the
aforementioned Motorbonce at
Bingley and their album will
have been unleashed on the
streets, undoubtedly justifying
their place in this column.

o
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easnly most Jazz musicians

approach a gig. They get a
call from the agent — hump
their gear along to the club, find
out .who they’re playing with,
get on the stand and a muttered
title from the leader will be
enough to set them off. Then
work out the key during the first
chorus.

This was so at Al Casey's first
ever performance in England at
the Pizza Express in Dean
Street. The pianist played the
opening chorus to “Lady Be
Good’* and they were off. The
musicians may or may not have
| played together before, but they
knew the form,

It's all .part of the Jazz
language — the same lingo all
over the world. Al Casey talks it

with nearly fifty  years’
{ experience of Jazz guitar.
Waller

He started off while still at
High School in New York in
June 1933 with the master of
Jazz piano, Fats Waller. He'd
barely collected his diploma
before he was jumping on the

band bus to join the tour.

‘ Like a surprising number of
Jazz guitarists, he had been a
country boy from Kentucky but
his family soon moved to New
York. His aunts and uncles
formed a gospel vocal group
who sang on Fats Waller's radio
show ‘“Moon River’’.

Young Al was ‘fooling
around”’ on guitar following
school violin lessong. His uncles

introduced him- to Waller and
soon they were playing local
| gigs. At the age of fifteen, Al
had his first recording session
with Fats.

For the next three years he
' went to music college, but
played with Waller whenever he
was in town and went on tour

with  him during summer
vacations.
Waller's influence was

benlgn but Casey regrets a little
giving up his music studies a
little early to play full time.

“l never got to be the
technician | wanted to become,
but Fats told me what | played
swung. He wanted me to swing
and tell a story. He didn’t want a
gang of notes.”’

ON THE CASE
WITH AL CASEY

t always amazes me how .

A number of albums are
available of Al with Fats during
this period. One that is still
available is "“All That Jazz"’, a
double on DJM (DJLMD 8003).

Al isn't too noticeable but if
you listen carefully he's there
providing fine accompaniments
to swinging tunes and ballads.

Words by
Dave Kay

He played on and off with Fats
until the latter’s death in 1943 —
with stints in Teddy Wilson's
Orchestra. You can hear him
backing up Billie Holiday with
this band on ""The Billie Holiday
Story’’ collection on CBS.

He mixed' up small band
playing which allowed him
plenty of solos with the strict
rhythm playing the big bands.

Al still remembers Fats with
affection, and one time in
particular in a Chicago Hotel on
Christmas Eve: ‘‘He had an
organ put in his sitting room.
“Come on by when you get off
work’’ he'd said to musicians
and entertainers. He'd be calling
people to come onup at4 or5in
the morning. He would play
the organ then — carols and
things like that — and not loud.
He would really play, and make
you cry’’.

Revolution

After Fat's death, Casey
formed his own trio. He bagan
to make a name.for himself as a
solo player just about the time
that a revolution was occurring
in Jazz led by Charlie Parker,
Dizzy Gillespie and Max Roach.
Al was right in the centre of
activity — in the resident band
at the Down Beat Club on 52nd

Street.
While not being at the
forefront of this “bop”

movement he took note of the,
super fast playing, rapid chord
changes, extensions and sub-
stitutions. Poorer musicians ran
off to hide but Al went from
strength to strength, backing up
Billie Holiday, Dizzy and
occasionally pianist Art Tatum.
He admits Tatum was occasion-
ally hard to follow with his criss-
cross harmonies and rhythm,
and expresses admiration for
Tiny Grimes, Tatum’s regular
guitarist. He also says he had a
lot of time for Freddie Green and
Teddy Bunne

. It was with his
solo playing that Al caught
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@oples’ ears, taking up where
Charlie Christian had left off
with dazzling solos that the
newly electrified guitars could
allow him to play.

Esquire

He won the Esquire poll as top
guitarist in 1944 and 1945. In
1944 he played at the famous
Esquire Poll Winners concert.
There is an LP available of this
concert on the Palm label — if
you can find it!

This was his hey day. In the
late 1940's work tailed off. Like
many a Rock star today — still
only in his early thirties and on
his uppers. He managed to play
occasionally with greats like
Lester Young and Charlie Parker
— but gigs were more often for
fun than money.

Rock ‘'n’ Roll

His trio broke up and he was
forced to look for work in any
context he could. He played
through Canada and the States
with Rock ‘n’ Roll groups “like
you’ve never heard!”’

In 1957 he joined King Curtis
and managed to get some sort

Qf acceptable = compromise

between Rock music that paid
his bills and the Jazz he loved.
He spent the sixties playing in
Bronx dives with Curly Hamner,
but things looked up when he
did record sessions with Lionel
Hampton and tours with the
great pianist Milt Buckner.
Nowadays he plays more

single notes than the chord
playing which is his trade-mark
— but he says his fingers are
sore after a two year lay off.

Pizza
At the Pizza Express he was

playing a borrowed Ibanez, but
his preferred instrument is a
Gibson L5.

However long his lay off has
been, he can still instill an
exquisite lyricism into ‘““Body
and Soul”, a breathtaking four
chorus solo intro into “Ain’t Mis-
behavin’’ and a furious swing

1o

into his own ""Buck Jumpin’’’.

The audience at the Pizza
Express was full of London Jazz
guitarists there to pay homage
to a true master, who despite his
past ups and downs can still lick
a scratch band, and a scratch

-audience into shape to produce \

music that combines taste and
intensity.

He got a surprisingly strong
sound from his borrowed
Ibanez, using only the bridge
pick-up, thumb for chords,
plectrum for solos. Without a
drummer, he got the band to
swing by delicate rhythm
playing and curbed occasional
excesses of certain band
members with a well timed
curse in the right direction.

Singer
Finally he proved that the
singer can improve the song and
he turned admittedly
inauspicious circumstances into
a night to remember.

He even got the scribe from
one of the better known
weeklies who was sitting next to
me discussing Harpers and
Queen with his girlfriend to shut
up and listen. Even someone
with ears like jack plugs, like the
average Rock journalist, realised
that something, even if he
couldn’t quite grasp what, was
happening. j

>
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strings

Available from
yourdealer now.

ﬁ General Music Strings,
5 Treforest, Mid-Glamorgan.




Simon Crowe, ace drummer with the chart topping ‘Boomtown Rats’, now plays Tama ‘Imperial Star’
drums and Tama ‘Titan" hardware. Tama drums give Simon the sound and reliability he needs, hear him
and Tama live on the ‘Boomtown Rats’ concert tour of Britain, Europe and the USA.

The Strongest New Name In Drums

-

Send 20p for latest colour catalogue to UK Distributors, Summerfield, Gateshead NE8 3AJ.
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' No reason

to fret

Dear Beat,

| am writing with regard to a
comment made by Sting in the
March issue in his review of the
Aria SB100 fretless bass, ie, that
the nickel fret marks were mis-
leading. ‘If you follow the
markers you're likely to hit bum
notes’. There was even a dia-
gram to illustrate the point.

This is a somewhat glaring
misconception, because unlike
a fretted instrument the intona-
tion on a fretless (as any fretless
bass player will tell you) is ob-
tained exactly on that point
where the fret should be. The
only time the fingering shouid
enter the space between the fret
marks is for the use of vibrato.

Carry on the interesting
articles in your fine magazine.
® John Cellario, Heaton Moor,
Stockport, Cheshire.

-

First steps
to the studio

Dear Beat,

| would like to take up a career
as a concert sound engineer,
but | cannot find anyone who
can give me information on
training courses and/or com-
panies that are prepared to take
absolute beginners.

Most of the people to whom |
have spoken suggest | join a
dramatics society to gain some
experience in this field. But |
wish to go a few steps further
and take up full-time training.

LETTERS
and
QUERIES

Edited by
Gary Cooper
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Letters and Queries,
'BEAT INSTRUMENTAL!
1B Parkfield Street,
London

N

)} would be very grateful if you
could advise me in this matter.
® Miss T. Brown, Poole,
Dorset.

Dear Beat,

After reading some very inter-
esting articles in your magazine
re. recording, | was wondering if
you could give me some in-
formation with regard to work-
ing in a studio.

| have only ever worked on
the ‘other side of the mike’ in a
studio as a musician and singer,
so | was wondering if there are
any courses that you can go on
with regard to the tech-
nical/electronic side of re-
cording. Do you need to obtain
certain qualifications to be able
to work as a recording engineer.
® Helen West, Willingham,
Cambridgeshire.

These two letters are typical
of the many we get from people
wanting to be engineers. There
are no recognised qualifications
for working in a studio or as a
concert engineer. The way most
people start is by becoming a
tape operator in a studio and
working their way up from

(he revolutionary C-Ducer pick-up. See ‘The Pick-up to fiddle with’.

there. But be warned, the pay is
bad and the hours are lousy —
you may have to work all night
on occasions.

The Association Of Pro-
fessional Recording Studios
does frequently run courses on
engineering, but they aren't
cheap. For details contact the
secretary, Edward Masek, 23
Chestnut  Avenue, Chorley-
wood, Herts. Tel: Rickmans-
worth 72907.

Hardware
upgrade

Dear Beat,

| intend to completely refurbish
and customise my Jazz bass
guitar using DiMarzio hardware,
after seeing a recent pull-out
brochure in the music mags. |
would be very grateful if you
could tell me the best store to
obtain the necessary hardware
from up here in Scotland. |
would also appreciate it if you
could tell me which machine
heads are used on the lovely
lbanez Artist 2626 bass, as |
would like to fit them to improve

3AJ. Tel. 0632 770431.

‘three djfferent lengths and- can

another copy | also have.
® Ron Watt, Woodside,
Aberdeen.

Your nearest DiMarzio stock-
ist is C. Bruce Millar at 22-26
Loch Street, Aberdeen. Their
phone number is Aberdeen

55924.
For the |Ibanez machine
heads you should contact

Summerfield Brothers, at Salt-
meadows Road, Gateshead NES

The pick-up
to fiddle with

Dear Beat,

| have a violin which | have been
trying unsuccessfully to amplify
for the last year. All the pick-ups
| have tried so far give a very
lightweight sound and make the
instrument prone to feedback. Is
there any pick-up on the market
which would solve my problem?

Keep up the good work.
® Howard McCallum, Whitney,
Oxon.

It just so happens that a firm
called C-Tape Developments
have introduced a revolutionary
device called the C-Ducer Tape
Sensor. This is a thin self-
adhessve strip which comes in

be attached to any instrument
from a violin to drums. The
makers claim that the C-Ducer
has a wide frequency response,
excellent signal separation and
almost total immunity to feed-
back. Prices start at under £70
including VAT. For more details
contact C-Tape Developments
at 7 Riverdale Road, East
Twickenham, WMiddlesex. Tel.
01-8971 0324. They will put you
in touch with your nearest

stockist for a demonstration. )
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| Mark Palmer
Parker goes up and up
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Reviewer:

GRAHAM PARKER
THE UP ESCALATOR
(Stiff SEEZ 23)

THE little man with the big
mouth just won’t shut up, which

| is good news for the hard-core

of British and American fans
who have seen him through
thick and thin, unwavering in
their loyalty. Their patience has
been rewarded, ‘The Up
Escalator’ doesn’t just maintain
the standard of ball-breaking
R&B excellence set by his last
LP ‘Squeezing Out Sparks’, it
cuts it up, forward and sideways

| with a set that’s pared down to

the rhythmic essentials.

Ironically ‘Escalator’ takes

| longer to click than any of

Parker’s previous albums. The
speedy opener ‘No Holding
Back’ races along so sure-
footedly on its foundations of
piano and ‘doo doo’ harmonies,
that you miss half the action
first time around.

Like ‘Sparks’ there is no
inexorable tide of horns to
shove Parker’s gruff vocals
along. The push is provided by
the twin lead guitars of Brinsley
Schwarz and Martin Belmont,
and Jimmy Iovine’s forward
mix. The instruments are better
integrated than ever, and that’s
why it takes repeated listenings
to pick out the frequently

_musicians.

@nning playing of individual

It’s not Graham
Parker and The Rumour any-
more, this is consummately
Parker, and all the better for it.
‘Escalator’ could well prove to
be the best album he’s ever
made. Until the world decides
I’ll turn it over again.

No more Mercury Poisoning
for Graham, this is Stiffer than
the rest. MP

JIMMY HIBBERT’S
HEAVY DUTY
(Logo 1021)

TONGUE firmly in cheek, and
codpiece firmly down his leather
trousers, this ex-Alberto Y Los
Trios Paranoias singer takes on
the Heavy Metal boys at their
own pgame. And surprise
surprise, he comes out sounding
almost as redundant as they are.

The Albertos were into heavy
satire, but they took well-aimed
snipes at every musical genre

going, from Dub Reggae to

Country. Here with the pro
backing of Manfred Mann’s
Earthband it’s  sometimes
difficult to tell whether this is a
parody of Hard Rock, or a
tribute to it. It’s only when
Hibbert intones lines like ‘‘She
says you don’t get nothing for
free, so every time she wants it,
she charges me’’, that you
suspect this ain’t the bona fide
thing. Mind you, some HM

ragged

lyrics are so absurd that Hibbert

could well be on the level. Uh,

hang on boys, how would you

like to do a tour with Samson?
MP

DOUG SAHM
HELL OF A SPELL
(CHR 1429)

'IT’S been four years since Doug

Sahm'’s last LP, the deliciously
and frequently
anguished ‘Texas Rock For
Country Rollers’. But the man’s
capacity for documenting his
varied life-style hasn’t
diminished. You can still pour a
beer and shed a tear to his
ballads, then drain the glass and
shift your ass to his rabid Rock
‘n’ Rollers. Sahm is
unstoppable, as the good people
of Texas discovered when they
tried to curb his Hippie attitudes
in the mid-Sixties. Until then he
was their blue-eyed child
prodigy of Country music,
playing steel guitar when he was
just six, and appearing
frequently on the radio series
Louisiana Hayride at the age of

nine.

But the evil influences of.
Rock ‘n’ Roll and dope got to
this recalcitrant youth, and
according to legend Sahm was
hounded out of his home state.
The young man followed that
old adage and went west. He
quickly formed his own band
The Sir Douglas Quintet and
had his first hit in 1965 with
‘She’s About A Mover’. From
there he started melding Rock
‘n’ Roll, Blues and Mexican
rhythms. His output was erratic
but  occasionally  brilliant,
peaking with ‘Mendocino’.

‘Hell Of A Spell’, probably a
comment on his lengthy and
hectic career shows that he
hasn’t lost his touch. ‘All The
Way To Nothing’ is a fine piece
of Texas Soul, which contrasts
perfectly with pacey ‘Ain’t Into
Letting You Go’.

MP

JOAN ARMATRADING
ME MYSELF 1
(AMLH 64809)

MORE balls than Ray Clemence

“Ere, do you mind, not everything I do is public.”
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has saved in his entire career —
and all this from a shy young
lady who in the past has prided
herself on instrumental under-

statement and introspective
lyrics.

The change wouldn’t have
been possible without the

sterling efforts of her new band
which includes drummer Anton
Fig, and ex-Sharks guitarist and
ubiquitous session man Chris
Spedding.

Fig, the total antithesis of
flashiness, is so speedy and
punctual that he frequently
reminds you of Henry Spinetti.
Spedding, ever appropriate,
slips catchy little motifs into
songs when you’re least
expecting them, then quickly
reverts to his Rock ‘n’ Roll
rhythm raunch, ‘Ma-Me-O-
Beach’ being a prime example.

But let’s not forget the velvet-
voiced Joan. Her songwriting
has matured more than you
would have thought possible
considering that ‘To The Limit’
and the eponymous ‘Joan Arm-
atrading’  certainly  weren’t
child’s play. And there’s a hard-
ness in the taut Reggae song
‘Simon’ that you wouldn’t have
credited Joan with a year ago.

MP

KAPTAIN KOPTER AND
THE (FABULOUS) TWIRLY
BIRDS

(CBS 31829)

QUASI-HENDRIX Acid-Rock
from Randy California, alias
The Kaptain, ex-lead guitarist
with the West Coast cult band
Spirit.

This was originally released
eight years ago, but in the
present musical climate its brash
guitar dominated style could

well find favour with some of |

the more open-minded Heavy
Metal fans.

‘Downer’, as the title suggests
is as crushing a piece of Barbit-
urate rock as you’re likely to
hear anywhere. And if you
thought you’d heard all the
possible ways ‘Day Tripper’
could be covered, bend an ear to
this rough and ready version.

MP

THE BEAT
JUST CAN'T HELPIT
(Go-Feed Beat 001)

IT WAS up for grabs and The

Joan Armatrading: harder than the rest.

Beat got their first. I'm talking
about the wedding between
high-speed commercial Reggae
and Pop: rhythms that are faster
than they decently should be:
studio effects that take the
dullness out of Dub, and bass
lines that move as unpredictably
as Kevin Keegan.

Those people who have
bought the singles ‘Hands Off
She’s Mine’ and ‘Mirror In The
Bathroom’ may feel cheated at
their inclusion, but the songs are
just too strong to be left out.
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‘Twist And Crawl’, the flip side
of ‘Hands Off ...’ is as slippery
as a snake on hot sand. Why it
was never released as an ‘A’ side
is one of life’s great mysteries.

MP
RAY CHARLES
HEART TO HEART
HIS 20 HOTTEST HITS
(London RAY TV1)
THERE’S something sadly
ironic about Ray Charles

singing a version of ‘I Can See

=

RS

Mirrors in the dance hall. The Beat reflect on their debut album

Clearly Now’, when you realise\
that Charles has been blind since
the age of six. Despite this unin-
tentional bad joke ‘Heart To
Heart’ is a comprehensive selec-
tion of some of the most moving
songs by this influential Soul
singer. Included is ‘What’d I
Say’, a version of Curtis
Mayfield’s ‘Hit The Road
Jack’, and a pained rendition of
‘Eleanor Rigby’.

Essential if Ray Charles is
conspicuous in his absence from
your collection.

THE VAPORS
NEW CLEAR DAYS
(UAG 30300)

DESPITE the optimistic title,
the forecast is gloomy for The
Vapors unless they get their
fingers out and repeat the
formula which made ‘Turning
Japanese’ a chart certain even
before it was out of Basing Street
Studio. The song was almost
musical mind control — one
burst and you had the ddmned
thing clogging your brainwaves
like government propaganda.
Nothing here matches it. ‘Cold
War’ and ‘Bunkers’ only show
that songwriter David Fenton
has an obsession with militaria.
The tunes are laboured and un-
interesting.

One ray of sunshine and 10
showers is not my idea of a clear
day.

MP
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MOVE over Ted Nugent, here
comes Mike Johnson.

Think Clapton’s a good
guitar player? Think Giltrap
knows his stuff? Think Allan
Holdsworth’s pretty hot? Well
they’ve got nothing on this guy.
You tell’em Mike:

“I don’t normally blow my
own trumpet but I’m the finest
all-round guitarist there is.
There’s no one to touch me. I'm
prepared to take on the world.
Il challenge anyone
anywhere.”’

Two years ago Mike received
the ultimate accolade — The
New Faces All Winners’ Show
— an award that Al DiMeola
himself has tried three years
- running to win. It’s not all been

IT'S MIKE VERSUS
THE REST OF THE WORLD

roses for Mike since then
though.

“‘Since then I’ve had so many
setbacks and bad deals that I’m
totally disillusioned with the
business. But my technique
hasn’t suffered — far from it.”’

Now this is where you, dear
reader, come in.

‘1 challenge any other
guitarist to prove he’s better
than me at Rock, Jazz, Blues,
Classical and Country guitar
styles,’’ says Mike.

Well how about it then? Do
you think you could have pipped
Mike Johnson at the post in the
New Faces All Winners’ Show?
If you do you’d better give Steve
Orme a ring on Burton-on-
Trent, (0283) 65486, ’cause

The man who would be
king. Mike Johnson
with his New Faces
award.

between them and us we’re set-
ting up a challenge. (Dotted
suits and snazzy hair styles are
not obligatory). Winners will be

awarded the much coveted Beat
Instrumental Haggard Face and
Worn Fingers Award.

A FIRST
FOR AKG

AKG ACOUSTICS have
launched a pair of headphones
which they claim are the first in
the world with circumaural ear-
pads made from working on the
open principle.

The AKG K41’s have a
frequency response of 20-
18,000Hz and boast a sound
pressure level of more than
94dB which is attained by the
large earpieces acting as baffles
for the speakers.

The headphones cost £17 not
including VAT.

AKG

g
(K&}t\d K 41
AKG’s revolutionary K41

\ headphones.

FOR some time now, we at
BEAT INSTRUMENTAL,
have felt the need to expand
our horizons in the rock music
field to bring more emphasis
onto the areas of recording
studios, sound equipment etc.,
without losing sight of musical
instruments, shops — and, of
course, musicians and the
music they play.

That’s why, with the next
issue, we are combining with
the respected monthly
magazine SOUND INTERNA-
TIONAL to create a new com-
bined magazine with a broader
base of features of interest to
the musician. )

SOUND INTERNA-
TIONAL and BEAT IN-
STRUMENTAL will be on

BEAT INSTRUMENTAL —
AN IMPORTANT MESSAGE

sale as a combined magazine
in effect two great
magazines in one. It’s
something bigger and better
for you, the reader, and we are
sure you'll continue to be a
regular reader of this great
monthly combined title.

Watch out for SOUND IN-
TERNATIONAL and BEAT
INSTRUMENTAL from the
issue dated August 1980.

It’ll have a lot to interest
you if you’re interested in
playing or listening to today’s
music.

SOUND INTERNA-
TIONAL and BEAT IN-
STRUMENTAL  will  be
available at your local
newsagent.

Don’t miss it.

A CAPITAL ORDER

CAPITAL RADIO, the UK.’s
most successful ILR station, has
ordered a twenty-four plus
channel recording console from
C. A. Audio Systems, designers
and makers of the CADAC
range of equipment.

Built into the console will be a

remote mode selector for a
Studer A80 tape machine, an
Audio Kinetics autolocator and
controls for Lexicon reverb.

The final destination of the
console is to be the Duke of
York’s Theatre, London, which
belongs to CAPITAL RADIO.

CLEAN MAC

A PROFESSIONAL  self-
contained battery-powered
stereo microphone pre-

amplifier, has been introduced
by MAC Ltd, of Mapperley,

Nottingham.
The unit is suitable both for
the professional recording

engineer and the private recor-
ding enthusiast.

The Sherwood model MA 5
low-noise microphone amplifier
allows even low output
microphones to be connected to -
the line-level inputs of tape
recorders or ancilliary audio
equipment, permitting four-
channel mixing. The ability to
bypass conventional
microphone inputs and feed
directly into low-gain inputs in-
variably enhances recorded
quality.

The unit ideally complements
efficient noise-reduction and
signal processing equipment.
MAC claim that the high-
gain/low noise specification is
superior to that of the built-in
microphone circuitry found in
most commercial tape
recorders. The unit is powered
by eight penlight batteries.

The MA 5 costs £65.22 and is
available from MAC Ltd, 437
Westdale

Lane, Mapperley,
Nottingham NG3 6DH. j
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FOR THE BEER

MIKE FREER, holder of the
world record for underwater
drumming, grabbed the
limelight again last month when
he opened a new pub in Farn-
borough.

Scottish  and Newcastle
Breweries invited him to open
the Prince Louis in The Prospect
Estate, when they discovered
through a poll that Mike was the
most popular local celebrity.

"
S’.*

Newecastle Breweries.

NEWTOYO

FREER'S ONLY HERE

o
: A% :
Mike gives a helping hand to Heather Hunter of Scottish and

Mike who runs a music shop
in Farnborough set his world
record three months ago by
playing in a 4,000 gallon water
tank for 122 minutes. The event
was covered by numerous radio
and TV stations. Now Mike
hopes to set another world
record by playing his drums on
one of the wings of an airborne
plane.

BRITAIN PICKS UP
ON RADIO SYSTEMS

NOW THERE’S an all-British
radio pick-up system for guitars
that should compete with the
best that the USA have to offer
— and it costs well under £300.
The Rello TXGT Transmitter
System, which is made by
Martello Sound of Sussex is ap-
proved by the Home Office, and
use the 174.8 mHz waveband,
although other wavebands can
be specified when buying.
Working up to 300 metres

the
receiver can operate from 240V
or 110V AC mainhs and has a

from the transmitter,

built in charger for the
transmitter batteries. The bat-
teries have a life of about five
hours.

Price of the complete unit is
£275 including VAT. If you’re
fed up with getting your legs
tangled in guitar leads phone
Martello at 07973 3959.

IT’S back to the classroom for
dozens of Peavey dealers, who
are being taught the ins and outs
of the géar they sell at special
two day courses.

The courses, which cover all
aspects of . product knowledge
and demonstration take place

\

PEAVEY PEOPLE
GO THE COURSE

during the first week of each
month and are conducted by
Graham Hobbs, the Executive
Director of Peavey UK.

Dealers are presented with a
signed certificate of competence
at the end of the course,

GOING FOR A SONG

DOCTOR SONG, a new divi-
sion of Silver Eagle Design,
have introduced a range of syn-
thetic leather guitar straps.

Doctor Song straps are a uni-
que combination of man made
leather and genuine cowhide,
and the manufacturers claim
that they look and feel like
leather.

The straps are available in

The new range of Doctor Song synthetic leather straps.

four widths: 2 with sliding
buckle adjustment and 22",
3", and 34"’ with two-piece in- |
terlocking adjustment. Addi-
tional features include a handy
utility ‘pick pocket’ and no
metal parts which might scratch
the guitar.

The belts are distributed in
Britain by Rose Morris, 138-140
Old Street, London EC1.

"%

)
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THE MUSIC PEOPLE of West
Hartford, Connecticut have ad-
ded three diverse products to
their range. They are the
Marlboro 220R combo, the
King Cobra guitar stand and
-‘Hot Wires leads.

The Marlboro 220R is based
on the belief that good sound
depends on more than just wat-
tage. The combo is a compact
45W RMS unit which, the
makers claim, is extremely effi-
cient. It features a 12" speaker,
and a built-in jack socket for
headphones so that you can
practise without annoying the
neighbours.

The King Cobra is a striking
(groan) Y2 thick clear lucite
guitar stand that accepts all
acoustic and most conventional-

HREE MORE FROM
MARLBORO COUNTRY

ly shaped solid body electric
guitars and basses. The stand is
padded with soft rubber, and
breaks down into two pieces for
packing away.

Hot Wires have a memory —
or rather their cases do. The
leads are sheathed in a high
polymer vinyl which will return
to its original shape after lying
in a tangle on a studio or stage
floor all day. Hot Wires use
Cortex insulation and a core
conductor of 10 strands for im-
proved strength and frequency
response. They are available in a
variety of lengths to suit most
musicians.

More details from The Music
People, PO Box 648, West Hart-
ford, Connecticut 06107. Tel:
(203) 521 7782 or 521 2248.

The Marlboro 220R — small but powerful.

v

The King Cobra guitar stand.

BATTERY
ELIMINATOR

ANALOG/DIGITAL
Associates of Berkeley, Califor-
nia have introduced a universal
battery eliminator for FX pedals.

The A/DA PowerPlug 5 is
capable of powering up to five
9-volt and two A.C. powered
devices simultaneously. It has a
fused power supply to protect it
against A.C. line transients.and
a LED power indicator.

For more details contact
A/DA Sales Department, 2316
Fourth Street, Berkeley,
California 94710. Phone (415)
'548-1311.

UNDER THE HAMMER

A GOLD DIRE Straits disc,
original artwork for albums by
Peter Tosh and ELO, and
numerous tour jackets are
among the items which are being
sold at a charity auction at
Hammersmith Palais on June
22.

The auction, entitled
‘Rockabilia’ will start at noon

and continue until 4.00pm. All
proceeds from it will go to the
Waltham Forest Society for
Mentally Handicapped
Children. Many famous Rock
musicians and DJ’s have pro-
mised to appear.

Admission to the auction is
50p.

ROAD AGAIN

ROAD Electronics of Los
Angeles have added four com-
bos to their ever-increasing
range of group gear.

The combos are the SL120
lead, the L120 single-channel
lead, the SB150 bass and the
B120 single channel bass.

The new line offers a choice
of high and low sensitivity in-
puts, or switchable inputs with

N—

THEY'RE ON THE

LED display. Three band active
equalisation features Road’s ex-
clusive parascan midrange time
network, variable from 400 Hz
to 3KHz, which, the makers
claim, allows precise control. A
footswitch jack is provided for
channel switching, without
disturbing preset channel and
master controls.

KLARK-TEKNIK MOVE HOME

KLARK-TEKNIK RESEARCH
one of Europe’s leading
manufacturers of professional
audio products — has recently
moved into new custom-built
premises at the Coppice Trading
Estate, Kidderminster, Worcs.
The 8,000 sq.ft factory has been
specially designed to include an
acoustically-treated  ‘listening
room’, a micro-processor
development laboratory, and
extensive test and production

Klark-Teknik’s new factory in Worcestershire.

facilities. A pleasant working
environment was another major
criterion of it’s design.

With several new products be-
ing launched this year, Klark-
Teknik Research intend to con-
tinue their rapid expansion —
and expect to double their sales
during the next twelve months.

Work has already started on a
further 20,000 sq.ft factory
development, which should be
complete by Spring 1981.
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Straighten your index
finger and make with
the overtones.

PART 6: HARMONICS

GUITAR

HARMONICS

Harmonics are clear belllike tones
which can be easily produced. on guitar
thus enhancing the tonal capabilities of
the instrument.

The vibration of a string when
plucked is very complex. First the string
vibrates at the fundamental pitch of the
string. The fundamental is formed by
the string vibrating along its entire
length.

NUT BRIDGE
. —m—mmm
_

The string will then vibrate along
exactly one half of its length —
producing the note one octave above
the fundamental

NUT BRIDGE
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Then the string will vibrate along each
third of its length to produce a harmonic
one octave and one fifth above its
fundamental.

NUT NODE NODE BRIDGE

The string will then continue to
vibrate along smaller and smaller
divisions of its length until the energy to
vibrate has been exhausted.

Now normally these harmonics
cannot be heard as distinct, separate
notes, but it is their presence which
contributes to the richness or fullness of
sound produced by a guitar. That is why
a top-class handmade acoustic which is
built from superior woods will produce
a far better tone than a cheap model
made from ply’s.

\;Good quality close grained wood will

respond to these higher harmonics
more readily than cheap laminates, thus
producing a richer and brighter sound
without any lack of bass response.

Now what we are going to do is find a
way of hearing these upper harmonics
and eliminating the lower fundamental.
On a guitar, the second vibration i.e.
along half the string’s length, can be
heard in the following way. The half-
way point of the strings length where
the two vibrations meet is called the
‘node’.

NODE

This corresponds exactly to the
twelfth fret of the guitar. By lightly
touching the string above the twelfth:
fret and plucking it, one is effectively
touching the string at the half-way
‘'node’. Thus preventing the string from
vibrating along its entire length and
causing it to principally vibrate along
half its length, producing a harmonic
exactly one octave above the open
string.

We can see that for each of the
strings, we can produce a harmonic one
octave above the open ‘fundamental’ by
touching the node at the twelfth fret.

When a string is vibrating along a
third of its length (see diag. 3), the 'node’
nearest the nut appears exactly above
the seventh fret. By lightly touching
each string above the seventh fret, one
can produce a harmonic one octave and
one fifth above the fundamental.

.Similarly, the node above the fifth fret
will produce a harmonics two octaves
above the fundamental.

The higher harmonics are more
difficult to produce and be heard
because of their extreme pitch, but on
the bass strings of a good guitar or a

‘bass guitar, one can effectively produce

harmonics at the fourth fret (2 octaves
and one third above the fundamental)
and the third fret (2 octaves and one
fifth above the fundamental).

This gives us a series of useable
natural harmonics for each string.
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In notation, natural harmonics are

usually denoted by placing a small “o”
above the note to be sounded as a
harmonic.

THUS:
N

denotes the harmonic produced by
touching the node above the twelfth

fret on the open ‘A’ string. /
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/The harmonic ‘nodes’ can also be HARMONIC  BxcERSASE
‘barred’ to produce harmonic chords.

Lightly rest the third finger across the i

strings at the twelfth fret and strum

with the right hand. This will produce an
Em11 chord in harmonics.
Now with a bit of ingenuity, you can

play simple but attractive picking style

accompaniment using harmonics and
bass notes. In the following piece, the
bass notes are all played on the sixth

string (e) and the arpeggios are all to be

played as harmonics which are barred

above the frets denoted.
A delicate, light touch is essential for
the correct reproduction of harmonics,

especially those on the fourth and third

frets. You will find the best results by

ALl

using fresh strings where harmonics are
more easily produced.

2700 MOVIE STARS
ADDRESSES

Latest Edition!!! Verified
Current home addresses of

top movie, TV, sports,

recording, VIP's and

superstars available. Send
£1.50 for list of names to:
A.CS.
Post Office Box 75151
Dept. Bl
\ Los Angeles, 'California 90075

00 Dolby

Professional Dolby Noise Reduction
For Your Professional Recordings.

Dolby A type noise reduction equipment is sold and
serviced through local distributors in most countries.
If you would like to receive details contact

Dolby Laboratories Inc 346 Clapham Road 731 Sansome Street

‘Dolby’ and the double-D symbol are trade London SW9 San Francisco CA 94111

marks of Dolby Laboratories Telephone 01-720 1111 Telephone (415) 392-0300
Telex 919109 Telex 34409

Cable Dolbylabs London Cable Dolbylabs




[Fele’s Gig Shop]

ARE NOW ENSCONSED IN
NEW AND LARGER PREMISES
AT

281 HIGH STREET, UXBRIDGE.

For Further Clarification
TELEPHONE UXBRIDGE 35076
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" HOHNER STRING
PERFORMER

Price: £795.90 inc. VAT

T he Hohner string performer is,
basically, a fully polyphonic string
synth with additional piano and
clavicord voices. The strings are sub-
divided into violin, violas and cellos. On the
left-hand side of the keyboard five faders
control the amounts of each voice sent to
the lower two octaves, and five more to the
upper three while a separate fader controls
the overall sustain on the string sound.
Each voice also has a master on/ off switch
so that any of them can be muted without
effecting the mix. No control is provided
for altering the attack, but this is pre-set at
a level which makes string lines sound
pleasantly legato.

Joviews

Reviewed by: Barbara Dickson|

and lan Lynn

A HOT PERFORMER
FROM HOHNER

POLYPHONIC

A further switch introduces a piano-light
bass voice on the lower two octaves, at the
same time making the other voices on this
section of the keyboard, the level being
controlled by the piano fader. In addition to
this basic polyphonic function a separate
set of controls on the right-hand side of the
keyboard permits one or more of four solo
voices to sound at an adjustable level on
the highest note of chords played in the
upper three octaves. These are bass,
‘strings, clarinet and ‘planet’. A fifth switch
transposes the solo voices down an
octave.

OUTPUTS
Four outputs are available — general,
bass, strings and one for piano/clavicord
and solo, and a plug in foot switch controls
the sustain on the piano.
We found the sustain to be very
pleasant, being somewhere between a

Solina and an ELKA Rhapsody. Other
similarities between this instrument and the
ELKA include the tone of the piano and
that of the Clavicord. However, the Hohner
sounds a little more ‘expensive’, although
the piano is still a little too ‘electronic’ for
our taste.

VIBRATO

The solo voices are interesting and they
incorporate a delayed vibrato, which is a
nice touch but we thought the names were
not particularly apt. The brass voice
sounded more like an oboe and the string
voice thin and weedy. We loved the
clarinet but the ‘planet’ was a bit ‘Rolf’
(remember the Stylophone?). However it
seems to be a sturdy and roadworthy
machine, and lan says that he looks
forward to maybe trying one out on the
road this summer.

We'd say it's good value for money and
compares very favourably with the other
things we've heard.

@Psrformer — Good value for money.
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IMeKENZIIE

Acoustics Limited
Loudspeake(s for the Professional

Often heard
rarely seen

Top equipment manufacturers including Market
Leaders Jim Marshall and Carlsbro Sound specify from:
the range of McKenzie ‘Professional Series’’ of
loudspeaker drive units. The reason is quite simple,
they demand superb acoustic performance and a high
reliability factor.

The highly successful 12 inch series continues
unchanged in acoustic performance “WHY CHANGE
A GOOD THING”, but is now built on a completely
new and improved chassis. These models received
excellent reviews with such comments as, ""the-
twin-cone and bass speaker was outstanding,’” and
“we felt that the McKenzie sounded good and offered
exceptionally good value for money.”’

The 100 watt and 150 watt 15 inch models are built on
rigid aluminium die cast chassis designed for front
or rear mounting. These top quality units have a
high specification. For example the C15 Bass 150 watt
has a massive anisotropic magnet system and a
3inch very high temperature voice coil.

FOR FURTHER DETAILS SEND FOR
LITERATURE TO
Glyn Baxter
McKenzie Acoustics Ltd.
Rockley Avenue,
Birdwell,
40 Barnsley.
Tel. (0226) 43894

15 mins 5 mins
from the from the
M5 station

WEST COUNTRY'S LEADING
GUITAR, AMP AND P.A. CENTRE.

AND MAIN AGENT FOR WAL BASSES.

COME AND TRY THE BEST SELECTION
OF GEAR IN THE WEST IN A FRIENDLY
AND RELAXED ATMOSPHERE

GIBSON, FENDER, WAL BASSES,

MUSIC MAN, OVATION, IBANEZ, LAB

SERIES, BURMAN, MARSHAL, VOX,
CUSTOM SOUND ETC.

PLUS VALUE FOR MONEY COPIES AND
ACOUSTICS. SHURE MICS, CABINET
PARTS, GUITAR SPARES ETC.

JULY SPECIAL OFFERS!

FREE HARD SHELL ABC FLIGHT CASES WITH

EACH OF THE FOLLOWING — MUSIC MAN

STINGRAY BASSES, WAL BASSES, OVATION

GLEN CAMPBELL AND BALADEER
ACOUSTICS.

Finance, PX, Cash Discounts, Service and
Repairs.

102 Station Road,
Taunton,

Somerset.
Tel: 0823 71270




WAL Pro Il Bass
Price: £629 inc. VAT

hat we have here is the second in
Wa range of four basses made and

honesty it's one of the most powerful
basses I've ever tried out. | normally turn
the bass up full and set my Marshall on
about 6. With this bass full on, 2 on the
Marshall is easily loud enough.

Getting down to details, the head on the
bass is very square in design, very sturdy,
and fitted with Schaller machine heads
which are the best heads for basses you
can buy. They’re accurate and keep their
tuning well. The strings run through metal
| pieces on the head which keeps them
down low for a smooth action.

The neck is a lovely piece of work. The
centre section is hornbeam and the outer
section is maple. The neck is inlaid with red
stripes which are made of a sympathetic
wood from the Amazon called mukalunga.
It's chosen because it's totally non-porous
and remarkably straight. On top of all this
lies an Indian rosewood fretboard which is
shipped from Bombay to Germany. In
Germany the wood’'s cut {Germany have
the best cutting equipment} and it's then
shipped to England.

So with so much effort put into its
construction, how does it feel? Actually,
it's very good. It has the accuracy of a
Rickenbacker and the feel of a Fender. The
way the action was set up when | got it was
perfect. It lets you play fast and it's very
decisive. The action remains true even in
the higher registers. It's medium in width
so it's OK if you've got short fingers, and
the rosewood fretboard makes it very easy
to the touch.

The body is crafted from ash, which is a
very dense wood giving the bass a good
sound even without amplification. Overall
it's quite heavy, though not too heavy, and

@rfectly balanced.

distributed by Electric Wood in.
High Wycombe (Tel: 0494 442925/6). In all-

y 2

Reviewed by: Jimmy Bain

ALL PRO’S — NO CONS

The pick-ups are their own design, and
they both have eight individual coils in
them, giving a fat spectrum of sound and
equal string response. Each pick-up has a

plastic sliding switch under it. When the’

switch is pushed towards the neck, the two
poles {each containing four coils) are wired.
in parallel. This effectively produces an ex-
tended top end.

When the switches are pushed
away from the neck the poles are series
wired, which loses some top and boosts
the bass end.

The controls are all secured on the
plastic scratch plate that hides the
electronics. There are individual volume
and tone controls for both pick-ups, a
master volume control and a three-way
pick-up selector switch. The set up gives
you a lot of variables to play with.

All controls are very responsive, and well
positioned, though perhaps the three-way
selector switch could be moved a little

=

Jimmy sticks his neck out

closer te the rest of the controls. The
master volume control  effectively
overdrives the sound to give you that little
bit more sustain without having to go to
the amp.

Although there are a lot of controls they
all serve a purpose and are not just added
for the sake of it.

Strings fitted to the bass are the twenty
quid a set Rotosound RS77’s, which have
an adjustable ball on the end. The wire that
runs through the coil of the string is the bit
that actually touches the bridge which
again gives the bass more sustain.

So right down to the jack input (which is
also extremely sturdy) you have a real pro’s
guitar. At £629 (a custom case is available
for an extra £75) the Pro 2 is not cheap, but
you are getting a lot for your money. There
are cheaper ones, the Pro 1 is £439, but |
think everything they’ve put on this guitar
was well worth the effort, and | look
forward to playing it some more.
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THE LES PAUL
TEST

in Rock and Roll is that of the Les

Paul. Good old ones pass hands for
vast amounts of money, while new cheap
copies are ten a penny. What we're trying
out here are three top-of-the-range Les
Paul guitars. The first is my own, a '62
Custom, the second is a Les Paul copy
constructed entirely of Mighty Mite parts,
and the third is a brand new Les Paul Artist
still bearing the Gibson logo.

P erhaps the most familiar guitar shape

'62 Les Paul Custom
| picked up this guitar about four and a
half years ago in Dallas, Texas, for three

¥ >

hundred dollars. Since buying it |'ve
constantly added to it and changed things
and now | think of it as the ultimate guitar.
I've not tried anything better. The head
now has gold-plated Grovers fitted, and
like all the older Les Pauls there’s no spur
on the back of the head.

The neck is flatter than other Les Pauls
I've played, and the frets are smaller and
thinner. The action is still high enough to
be able to really get your fingers into it.
Overall it's totally accurate in intonation
and all other aspects. The fretboard has a
mother of peart inlay.

The bridge is the standard old-style
Gibson, and is gold-plated right down to
the tailpiece. The saddles are flatter than
new models and brass. The pick-ups are
'62 PAFs, and |'ve taken the covers off. The
surrounds are ivory/plastic and white, as is
the scratchplate and selector switch. The

pick-ups are more powerful than on any.

other Les Paul.

The controls are gold coloured old-style
hat-box design, extremely precise. On both
volume and tone they react smoothly from
0-8, and from 8-10 you get just that bit
more pull on the top end.

Also, the balance is perfect. As | string

Brian with, from left to right, the new Gibson Les Paul Artist, his own ‘62 Les Paul, and

\the Mighty Mite Les Paul.

THREE OF A

my guitars down low they have to be well
balanced. The strings | have fitted are
Fender Super-Bullets, which are the same
gauge as the Rock and Rolls.

These days |'d pay a couple of grand for
a guitar like this.

Mighty-Mite Les Paul

The recommended retail price for the
cost of the parts that go to make up this
guitar is £5620. On top of that, unless you're
capable of doing it yourself, you're going to
have to pay for it to be put together,
painted and varnished. The model | have
here is one that Mighty Mite themselves
have put together.

Actually they’'ve put the thing together
remarkably well, and I’'m very impressed
with the guitar, as a finished product. Like
the old Les Pauls the head hasn’t got a spur
on the back which | much prefer for
starters. The machine heads are old-style
Grovers which despite their unusual
appearance are really very good, and
aesthetically attractive.

The brass nut makes for plenty of sustain
and the neck is very precise. It's fitted with
nice big chunky frets like my Les Paul De
Luxe, and has brass inlays down the
fretboard. The way the action was set up
was just right for me — not too high, not
too low. In general it has the same feel as

the De Luxe, being fairly deep and not too

wide, Really it's just a great Les Paul neck,
excellently finished.

The bridge is all brass, very chunky. It
has the same type of adjustment as the
ordinary Les Pauls except for the saddle
adjustment, which is a kind of nut and bolt
set-up. The tailpiece too is like a Gibson.

All of the fittings on the guitar are brass.
which overall | find very attractive. When |
first picked it up the balance between the
body and neck seemed to be a little bottom
heavy, but once strapped on it’s perfect.

The pickups are standard Mighty-Mite,
very much like the DiMarzio. It has plenty
of sustain, not much feedback and plenty
of tonal variation.

The tone controls are actually very
smooth. The gain is precise on both the
treble and the bass pick-up. All of the
controls have been positioned in the
standard- Les Paul tradition. There is,
however, an additional switch within all the
controls that changes between one or two
poles in the pick-up. On top of all that, both

Reviewed by: Bri:
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the volume controls pull dut to give a bit
more sustain without making the sound too
dirty. Balls with clarity.

Soalthoughitis effectively a copy it really
is a pro guitar. The way that this particular
model has been put together is excellent,
and I'd buy it as it stands. It's not advisable
for a beginner as it takes a fair amount of
skill to work it, but the sound you can get
out of it is well worth the effort. A true
pro’s guitar — it doesn’t matter that it
hasn’t got Gibson written on it.

Gibson Les Paul Artist ‘Active’

Unlike the other two Les Paul heads, this
has a spur on the back, which is there
apparently, to strengthen the join between
head and neck. They started doing this in
about 1962. The machine heads are
Schallers engraved with the Gibson logo
and gold-plated. The truss rod cover is
engraved with the name of the guitar and
the head is inlayed with a new LP design
which is very attractive.

The nut is made of brass to help sustain
and the neck is a five piece laminated
construction, with an ebony fingerboard.
For the way | play | find the nickel silver
frets far too thin and high. Because of their
height it's hard to get a smooth run up and
down the neck, and overall has a sticky
sort of feel to it.

The body is s$olid mahogany with a
carved maple top. I'd have preferred just
solid mahogany like the old ones.

The shape of the body is a lot flatter than
the older ones, and they’ve put a cutaway
at the back of it where it touches your
body. Again | don’t think this is necessary
as it just deviates from the original Les Paul
shape. Other changes include a wider
cutaway and a sharper horn. There's
nothing wrong with the old tried and tested
shape, so why bother?

The bridge is a gold-plated tune-o-matic
with a TP6 gold-plated fine-adjustment
tailpiece. It's a good idea, but yet again
seems a little unecessary. | don’t think that
the new tune-o-matic is as good as the old.
For example the saddles on the bridge are
very sharp which ain’t too good for the
strings.

The guitar is fitted with two special
‘potted’ humbuckers. They're well set into
the body and very stable, but the surrounds
don’t have the same depth as on the older
ones, therefore giving the pickups less

» Robe'rtson

protection. | don’t think the response on
them is nearly as good as that on my own
'62 PAFs. With those you can get all the
tones you want without the need for the
amount of controls this guitar is fitted with.

The controls actually consist of a master
volume, and individual treble and bass tone
controls, all set in the traditional Les Paul
position. However, next to them are three
small flick switches. One is for brightness,
which is very effective, one is a
compressor which compresses just a little
too much, dulling the sound, and the third
is an expansion switch, which boosts
effectively when used in conjunction with
the brightness switch, but not really on its
own. Other than that there’s a three-way
toggle switch, standard in every respect.

Although heavier then my old Les Pauls,
probably due to the vast amount of
electronics, it's not too heavy and the
balance is fine.

But to be honest, | really don’t like the
guitar. They’'ve detracted too much from
the original and had to compensate for this
by adding a host of gimmickry. This, in turn
shows itself in the price, resulting in the
rather extortionate £782 including VAT and
case. Gibson can still make good guitars
(like the ES 347 | reviewed in the
September issue) but | don’t think this is
one of them. Personally |I'd rather spend a
few hundred pounds less and get a
Yamaha or Ibanez, because | think they're
actually better guitars.
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Artist, left, and Mighty Mite.
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‘which simply plays badly, with innovations

Conclusion \
So after playing all three 1’d obviously go
back to my own ‘62, not just because it's
mine, but because the workmanship is that
much higher. Close inspection proves this
without a doubt. .
However I'd still say that the Mighty Mite
is a damn good guitar. The sort of guitar a
musician like myself would like to add to
his collection. | personally think that it's a
whole load better than the new Gibson,

added for the sake of innovation. The only.
way Gibson are going to improve the Les’
Paul is by taking a closer look at the work
of their pioneers.

For further information on the Mighty-Mite
Guitar contact Rosetti (EMI) Ltd at 138/140
Old Street, London EC1V 9BL. Tel: 253
7294. Gibson can be reached through Norlin
at 114/116 Charing Cross Road, London
WC2. Tel: 379 6400.
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Super-6 kit

Price: £695 including VAT

UESTION: What looks like Humpty-
Dumpty’s shorts with a 22" Remo
skin, 10 lugs and a pair of spiked
feet on them?
ANSWER: A Staccato bass drum.

And I'm not joking either. When my
mother laid eyes on them she spent the
next 10 minutes clutching her sides and
pointing at the bass drum in utter dis-belief.
She’'s seen a fair amount of kits pass

\The floor tom’s OK if you don’t hit it.

Staccato (stakaatO) adj and
with each note distinct an

-through her house {she’s even put up with

Cozy Powell beating his heart away in the
dining room) but she’s never seen anything
quite like this.

Kadency

The official excuse for designing a drum
kit of such unusual dimensions lies with the
‘Kadency Theory’. To quote:

""Kadency . .. in which any volume of air
projected through a controlled expanding
shape will have a great effect on the tonal
resonance and distribution. In simple terms
this means; a varied colourful tone range
plus an incredibly loud sound when
required”’.

Hefty

The Staccato Super-6 consists of the
aforementioned bass drum, 6, 8", 10"
and 12" toms, 16"’ floor tom, plus the
choice of whatever tom stands you want.
The ones supplied with the review sample
are a couple of pretty hefty looking
Premier stands. What you don’t get with

the kit is cymbal stands, a hi-hat stand, BD
pedal, snare stand {or a snare for that
matter) or a stool. This has obvious ad-
vantages and disadvantages. For those
that have a preference for a particular
pedat, snare, hi-hat stand etc they don’t
have to fork out for any more than they
don’t want. The novelty of the Staccato kit
lies in the drums (snare excluded). For
those who want a complete new outift
you’'re going to have to look elsewhere.

Twisting

For the purpose of the review | set the kit
up using bits from the Premier outfit Cozy
reviewed for us last month. After about ten
minutes of twisting and turning, the
various bits and pieces began to resemble a
drum kit. A problem occured when trying
to lower the toms to my own personal
playing height. The stands just didn’t want
to take the kit low enough. Other than that
each of the toms were near enough to each
other to be able to run smoothly around the
toms without hitting too many rims.

Perhaps the only major problem when
setting up lies with the floor tom. Being the
same curved shape as the other toms it is,
appreciably, a difficult task getting a set of
legs on it. On the longer part of the body
there are two long legs {un-knurled
unfortunately) and on the end of the bell
there’s a short leg, also un-knurled. This
makes the drum very unstable and prone to
collapse if you dare to hit the thing.
Perhaps a little more thought should be
made to rectify the fault. If they knurled all
the legs it would be better for starters.

Floating

Tonally, however, the drums are in a
league of their own. The floating toms
have a quality that makes them sound like a
cross between a normal acoustic drum and
an electric drum synth! The immediate
effect when you hit the drums with some
force is hard and dead, though the drum
then rings slightly lowering its tone
throughout the ring. You need no damping
on the kit and | would suspect that they're
great for studio work. The individual notes
of the toms are well defined and overtly
melodic. They combine, somehow, the
ring and sustain of a roto-tom and the bass
of a shelled drum. Metallic, dynamic and
positive. Bloody loud too!

Reviewed by: Ton
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Woolly

Personally | wasn’t quite so impressed
with the sound of the bass drum. A bit wet,
and woolly for solid rock drumming and not
really compatible tonally to the rest of the
kit. This may be due, however, to a slight
fault in the review kit which has been
knocking around for some time now and
has just come from John Bonham's house.
One of the lugs on the drum is bent and not
getting a proper grip on the wooden rim.
This is probably causing a little uneven
tension round the head.

If you're worried about cases Staccato
have finished negotiating with Le Blonde
on a custom case at standard Le Blonde
prices.

Toms
So is it worth the money? Personally
speaking | wouldn't buy the whole kit but
would seriously consider a set of toms,
which are available alone for £410 including
VAT and your choice of stands (though
they are in the finishing stages of designing
their own). So far Bob Henrit and Simon
Philips have ordered a set of toms, though
Chris Slade from Uriah Heep and Paul
Thompson from Roxy Music are interested
in the whole kit. Denny Laine recently toid
me that Wings’ drummer Steve Holly is
impressed by the kit to, and mentioned its

amazing stage projection.

Bass drum — the sort of thing Humpty-Dumpty would wear.

Colours

Stock colours available are white,
vellow, black, red and sky blue, though
they can mix in just about any colour you
like when they construct the glass fibre
shell.

At the moment Staccato kits are selling
well overseas while the English remain their
usual conservative selves and go for more
conventional looking kits. Who's ready to
try something new?

| For further information
contact John Marshall at 22
Adelaide Road, Reading,
Berks. Tel: (0734) 662110.
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H o rkl ns Tony Horkins gets down to same serious head-banging. J
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Woe set a world record for = :
meew e [FREER MUSIC
February 1st 1980

DRUMS PHONE MIKE (0252) 4400

Gretsch 4 drum Pearl Fittings £467
Gretsch 5 drum broadcaster £455
Gretsch 12/13/14/15

concert toms £239
Gretsch prog. jazz £435
Slingerland 5 drum £473
Slingerland 7 drum

concert toms £662
Slingerland 7 drum £699
Premier 5 drum £349

20% off Zildjian

Pearl 7 drum

{concert toms) £493
Pearl 5 drum £357
Pearl 7 drum £510
Pearl Syncussion £238
Maxwin 5 drum

{concert toms) £199
Maxwin 5 drum £224
JHS Drum Synth £125

We set world records for
service every day

GUITARS & AMPS PHONE ALAN (0252) 4400

ANTORIA SALE
OVER £100 O