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an ordinary pop music lover 
a. and not a fanatic, so I feel com-
petent  to  give  an  unbiased 
opinion on the fans of today. 

No doubt ninny readers will agree 
with me when I say that 90 per 
cent of today's pop hissers, both 
here and in the Slates, choose 
their records by the name of the 
artiste rather than by the quality 
of the recording-
am convinced that if there were 
not so many sexy. hip-swinging 
" sensations,"  then  the  Top 
Twenty charts would show that 
the public taste was much wider 
than It seems. 

But unfortunately the pop record' 
buyer of today has the emotional 
maturity of a ten-sear-old. Con-
sider the  thousands of seeing 
women in Tommy Steele's fan 

r:TOLELI 
The opinions expressed 

on this page are those of 
readers  and  are  not 
necessarily endorsed by 
:he Editor. 

Write a letter, win an L  It 
could be as simple as that if 
your effort is good enough. The 
address is: 'Post lag', DISC, 
Hutton House, Fleet Street, 

London, E.C.4. 

Quality? They are 
not interested 
A big name is all the fans want 

PRIZE LETTER 

club, all  imagining  themselves 
married to their idol.  This must 
be so, for im mediately a pop 
singer marries, the membership 
of his club drops by half. 

This Is not the case with " decent " 
singers like Bing Crosby, ',rankle 

Vaughan and Dickie Valentine; 
they are all married but are as 
popular as ever, while stars like 
Terry Dena and Jerry Lee Lewis 
sink  Into  oblivion. — 4160046 
S.A. O.  G OODLAD,  J.  M., 
Accounts  Sect ion,  S.H.Q, 
R.A.F'.,  II unit o n,  Bury  St. 
Edmunds. 

(Fighting words from the P.4 P. 
and they win the prize LP. Now lea 
hear from you  fans.) 

Record sleeves 

HAVING seen last week's prize 
leiter  about  the  manner  in 

which  record sleeves  wear out.  I 
should like to say that I find the same 
trouble as Mr. Cheaters and I get 
over it by binding the edges of the 
LP or EP sleeve with Sellotape.  As 
an additional precaution I keep all 
my  records —in  their  sleeves —in 
brown paper bags and then lay them 
flat. 
Also it would be a good idea if all 

record shops followed the practice of 
the one I go to.  There they transfer 
all discs in paper sleeves to cardboard 
covers. 
Finally there is a firm in Ballnity 

which  manufactures polythene-lined 
cardboard sleeves to fit 10 and I2-inch 
discs. -- (Mrs.)  JOY  ASQUI Th. 
ar my Can Road, Wakefield, Yorks-

•  •  • 

IW ORK in a record shop and I was 
very surprised to see Mr. Chester.' 

letter in which he complains that he 
is unable to obtain spare LP record 
sleeves. 
The record companies do make 

spare sleeves and it is possible to 
order these through a dealer.  Also it 
is possible to obtain, for a few pence. 
7-inch cardboard sleeves with poly-
thene  covers  inside. — (Mho)  J. 
THO MPSON, Bon n La m, Skeen, 
Sattoa-M-AsIdield, No t 

(We  have received many letters 
giving virtually the sense suggestions 
for the protection of record dents.) 

What about Terry? 
W HAT  about  a long  overdue 
EV article on Terry Dent?  I say 
he is better than all the pop stars put 

together and yet we only read adverse 
reports about him. In Gloucester, for 
instance, I believe Terry was really ill, 
having worked so hard to please his 
fans.  It is terrible to sit back and 
have  our  idol  pulled  to  pieces 
unnecessarily. —TERRY DERE FAN. 
Larkfield Road, Farnham, Surrey. 
(We'll be doing something at a 

future date.) 

A rock dare 

THE great majority of classical 
compositions are pleasing to the 

car, inasmuch as they conjure up 
some form of beauty.  I dare you to 
say that you find anything beautiful 
in rock 'n' mill — A. JOHN, Wilt-
shire Clem, Drayton A  , Chel-
sea, S. W.3. 
(One could ow similar arguments 

for paintings. People Snow what they 
like, but seldom why.) 

Disc bug 

0NCE the disc bug gets you, it's 
hard to give up collecting those 

records that provide Whatever enter-
tainment you want at a moment's 
notice. As today's pop fans grow tin 
so will their tastes mature and sales 
of more" musical" records are bound 
to increase. —DAVID ADES, Grand 
Drive, Lelek-on-Sea, Essex. 

(Records have always helped people 
decide their uhlonare musical taste.) 

Trad. traitors 
T HROUGH DISC I'd like to protest 

asainst artistes using a country's 
traditional songs to bring them fame. 
I have in mind the "Oh Boy!" show 
which appeared on  September  27 
when Lord Rocidnsham's XI played 
their supposedly  new song  called 
- Hoots Mon." 

******************************** 

! 
*  published by:-

41 .*  the gabriel musk co., 24 bryandon at,. w.l.  wet 5468  * 
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have you bought eddie calvert's 

disc of 

emericano 

and 

addle singing the common touch 

on columbizi db 4187 

I would like to say that I am no 
square, having many R 'n' R records. 
I daresay you would feel the same if 
an American group gave "Land of 
Hope and Glory" a big beat. 

Although I am an enthusiastic Bill 
Haley fan, I strongly disagreed with 
his version of "Rockin' Through The 
Rye."  So  please stop  stealing a 
country's personal song of songs and 
get  something  original. — IAI N 
LIVINGSTONE, 95 Carnegie Street, 
SprIngburn, Glasgow, N.I. 

(Many so-called Scottish folk songs 
have  their  real  origin  in  other 
countries.) 

Where's David ? 
7 AM a great David Whitfield fan 
A. and I'd like to know if he is 
appearing in pantomime this Christ-
mas and where. —.1. D. WILDE, Bury 
and Bollon Road, Radcliffe. Mr. Ma w 
chester. 

(He will be in "Robinson Crusoe" at 
Birmingham.) 

Hi-La's shock 

LAST week I saw the Hi-Lo's*  I 
think they are the greatest, but 1 

was shocked by the reception they 
received.  There was laughing and 
whistling while they were singing.  I 
am no square but I do enjoy good 
music,  More of this sort of thing 
from the public and stars will soon 
refuse  to  come  to  Britain. — E. 
CO WEN, Kirkcaldy Road, Glasgow, 
S.1. 

(Everyone is ot a loss for words 
regarding the response to the Hi-La's, 
and other star acts of late.) 

Dalli fan 

COULD you please inform me if 
Toni Datil has a fan club and if 

so, the address to which I should 
write? — P.  L. BLURDEN, Shots. 
nail Street, Burloa-on-Trent, Stags. 
(Yes—Patricia Fee, 68 Windsor Rd., 

Landon, N.7.) 

Not so new 
just bought what appeared 

A to be a fine LP in good condition. 
But when I played it on high fidelity 
equipment, several flaws were notice-
able.  I learn that this was probably 
due to my record having been played 
over and over again by folk with no 
intention of purchasing. Surely record 
companies could distribute their discs 

COVER PERSONALITY 

'Mr. MUSIC' 
TT Is titling that the fine ba nd-
•  leader  ti take  our cover 
spot should be " Mr. Music" 
himself, the m a  whose slick 
bend inecordisgs often displace 
the  pep  singer  In  the  Top 
Twenty charts. 
Indeed, it is not so long ago 

that Ted had a very big success 
with his infectious recording of 
Swingin'  Shepherd  Blues," 

but his popularits is such that 
all his retentions yen in very 
satisfying numbers, not only in 
this country but also abroad. In 
the  United  States  particularly 
Ted Heath and his Music are 
held in high esteem. 
Right now, this famous unit 

is enjoying set another success-
ful  trip  to  the  U SA. —they 
opened at New York's Carnegie 
Ilall last Friday. 
In that country his LP issues 

are mans, and over here it is 
not surprising that the  Deec-a 
organisation should have chosen 
hi m for one of their first stereo-
phonic issues. 
The  Ted  Heath  recordings 

have always been exciting, but 
this new stereophonic release is 
even better. 
But, of course. it is not only 

on record that Ted Heath and 
his Music excel. Ile is Will one 
of the greatest band attractions 
in  the ballroom, and on the 
radio and TV as well. 

Impresario 
It  is  sometimes  hard  to 

believe that the leader of a band 
which produces music which is 
so contemporary is now in his 
56th year. And in addition to 
the demands made upon hint, as 
the leader of a very busy outfit, 
he can also be found as a busi-
ness executive behind the desk 
of his London office, working as 
an impresario. 
This  fabulous British music 

personality  has  been  playing. 
believe it or not, for almost 50 
years. Ile developed an interest 
for the trombone at the age of 
six and his early playing was 
usually within the confines of a 
military band. This was to give 
him some of the fin est musical 
training that he ever received. 
Despite  his love  of musk, 

Ted didn't immediately embark 
on a full-time  musical career, 
but started his working life as 

an apprentice in a coach build-
ing lino. 
However, nothing could keep 

him from  ai ming his beloved 
tro mbone and in the evenings 
one could find the losing Heath 
obtaining experience and earn-

ing the much needed extra cash. 
Strongly bylining that m mic 

could add to his resources, the 
soon,/  17-year-old  decided  to 
form a band of street buskers 
and Ted Heath and his com-
panions were soon a familiar 
sight in London thoroughfares. 
It was away back in  1921 

when Ted Heath was approached 
in  London's  Coventry  Street 
with a suggestion that he might 
undertake a recording session. 
From  busking,  Ted  Heath 

gradually moved into the circle 
of big band life and one of his 
earliest jobs was as relief trom-
bonist in a band which had Jack 
Ibllon as the relief pianist. 

In the big bands 
When Jack 11)lion formed his 

own band, Ted Ileath  joined 
him and stayed with him fur 
man) years. 
From then on, he was to be 

found in the ranks of most of 
the important bands. Ambrose. 
Sidney Lipton, Maurice Winnick 
and  Geraldo  all had a high 
regard and a job for trombonist 
Ted Heath. 
It was during his days with 

Geraldo that Ted and his wife 
wrote " That Lovely Weekend" 
which was to become a very big 
song hit during the early war 
years. 
It was from the money which 

that song brought him that he 
was able to  launch  his own 
band in 1942. Among its Ida)en  
were  Stanley  Black,  W oolf 
Phillips.  Frank  Weir,  Nat 
Temple  and  Paul  Fenhoulet. 
From the inert Ibis found suc-
cess and many famous names 
have been associated with them: 
Paul  Carpenter. Jack  Partici,, 
Lisa Ro m. Dickie Valentine and 
Dennis Lotis among them. 
Since those de's the band ha' 

gone from strength to strength 
and ... but his recordings sue 
much more for his work than I 
could ever put into words. Just 
listen to him. 

D ou g G eddes 

in sealed covers and supply samples 
for request playing. it would certainly 
prevent the kind of ridiculous argu-
ment I went through when I tried to 
exchange  the  record. — PAUL 
GILLA M,  Block 5,  Middle  East, 
R.A.F,  Khormaksar, 
Ades. 

(This has always been a sore point. 
but your suggestion is not an easy one 
to operate. It every dealer had a tree 
sample it would amount to thousand: 
and. In any case. someone would need 
to pay the purchase tax on them.) 

Harry on Jerry 

AleAbbot Jertyllfaor  17 7 es:ni litnellisdnienifevierastryre7 itafidSIC  
readers have pictures of Harry. I'd be 
glad to hear from them.  I'd also like 
some of Charles Laughton as Quasi" 
modo in - The Hunchback of HMO 

Dasts thrth• V-iitatitrilURWreckeistoW an, G :aveesh lrweak eol 

(Recorded in the Slates —but no' 
kneed here.) 

FABULOUS RECORD PLAYER OFFER! 
DIRECT FRO M TIIE RADIO SHO W TO YOU— 
TM • FIDELITY • FULLY ANIPLIFIED 
PLAYER  (No  Reno  Meshed).  4 
Sends.  Takes AU Retort.  Turnover 
(natal  D amp.  Annuls* Twotriste 
Lass  Lute Speaker shi m eseellisel 
tone. 

EASY NO DEPOSIT TERMS 
De/leered on First Week's Payment of 
GIs (sod 33 Weekly nemesis a 615). 
Semi Cash or Fin,  11 =t  CIS 

solsoord 

POSTAL HOMES LTD. 
114 4 Dept a) 

3 GRAHAM frIttIrT. S WICINGNAJII. 
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JERRY LEE LEWIS—watch 
his version of " Break Up." 
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FOR WEEK ENDING OCTOBER 4th 

Artist Title Label 

BE N 

Cl 

2 

ll 

1:1 

151 

EIS  

01:1 071 01:11: 01:1 MEICIECICIRCI EC O EIDIECI D ECICIE EIDECIE CIECI  

Last This 
Week Week 
1  1  Stupid  Cupid / Carolina 

Moon 
2  When 

3  3  Volare 
14  4  King Creole 
12  5  Move It 
10  6  Born Too Late 
4  7  Bird Dog 
5  8  Poor Little Fool 
6  9  Mad Passionate Love 
7 10  Return To Me 
16  11  A Certain Smile 
8 12  Splish Splash 
15  13  Rebel-Rouser 
—  14  Western Movies 
13  15  If Dreams Came True 
9 16  Fever 
11  17  Endless Sleep 
—  18  Come Prima 
—  19  It's All In The Game 
-  20  Little Star 

My True Love 
Break Up 

Compiled from dealers' returns from all over Britain. 

American Top Ten 

Connie Francis 
Kahn Twins 
Dean Martin 
Elvis Presley 
Cliff Richard 
Poni-Tails 
Everly Brothers 
Ricky Nelson 
Bernard Bresslaw 
Dean Martin 
Johnny Mathis 
Charlie Drake 
Duane Eddy 
The Olympics 
Pat Boone 
Peggy Lee 
Marty Wilde 
Marino Marini 
Tommy Edwards 
The Elegants 

ONES TO WATCH:  
Jack Scott 
Jerry Lee Lewis 

These were the ten numbers that topped the sales in America last week 
(week ending October 4th) 

L it  rm. 
eek Week 

1  IT'S ALL IN THE GA ME 
2  VOLARE 
3  BIRD DOG    
4  ROCKIN' ROBIN    
5  LITTLE STAR 
6  TEARS ON M Y PILLO W  •  .  • 

• 

7  SUSIE DARLIN' 
8  SU MMERTIME BLUES 
9  JUST A DREA M    
10  NEAR YOU  . 

ONES TO W ATCH t 

The End  . 
Gee, But les Lonely   

Tommy Edwards 
Domenico Modugno 
Everly Brothers 
Bobby Day 
The Elegants 
Little Anthony and 
the Imperials 

Robin Luke 
Eddie Cochran 
Jimmy Clanton 
Roger Williams 

Earl Grant 
Pat Boone 

M.G.M. 
Brunswick 
Capitol 
R.C.A. 
Columbia 
H.M.V. 
London 
London 
H.M.V. 
Capitol 
Fontana 
Parlophone 
London 
H.M.V. 
London 
Capitol 
Philips 
Durium 
M.G. M. 
H.M.V. 

EDDI 

FONTAINE 

N O T HI N • 

S H A KI N' 

ELM 8711 78 

TOMMY  EDWARDS- tops 
in America, creeping up over 

here. 

Juke Box Top Ten 
Based on the recorded number of " plays" in Juke Boxes throughout 

Britain (for the week ending October 4th) 

Last 'Ibis.Week Wee 
I  1  VOLARE  ( Dean Martin McGuire Sisters 

Domenico Modugno 

2  2  BIRD DOG    Everly Brothers 
3  3  STUPID CUPID    Connie Francis 
—  0  KING CREOLE / DIXIELAND ROCK .  Elvis Presley 

5  5 1 A CERTAIN SMILE    Johnny Mathis 

6  5 5 BORN TOO LATE    Foal-Tails 
7  7  M OVE IT   Cliff Richard 

4  8  FEVER  .  .  . . .  Peggy Lee 

8  9  EARLY IN THE M ORN ING .  •  •  Buddy Holly 
9 10  SPLISH SPLASH    Bobby Darin 

Published by courtesy of "The World's Fair? 

a l01 0:11 07AINFA X11,2  

THE 

PONI-TAILS 
BORN TOO LATE 

H.M.V. POP516 (45 & 78) 

i rlskAa rorS1 

Nt akNYAN W741.3tICII 

THE 

OLYMPICS 
WESTERN MOVIES 

H.M.Y. POP528 (45 Es 78) 

kilaYl av. a‘CLIF. A'.w.A101C 

mrarg wrocr am 

ROSEMARY 

CLOONEY 
The 

LOUDENBOOMER BIRD 
AN D 

It's a boy 
E.O.M. 990 (45 & 78) 

Sitl Y flYAILYZL WAs 

,ITANILW ANTS 
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Get ready, the hoop 
craze is coming! 

HAD a shock the other day 
when I w as asked if I would 

like a couple of dozen hoops. At 
first I thought the fellow who was 
offering them to me was crazy. 

Then this guy showed me photo-
graphs from top American maga-
zines  picturing  lots  of  people 
dancing with hoops round them. 
and diving into them at swimming 
pools. 
And  they  weren't  just  kids. 

There were plenty of grown-ups 
among them. 
After that I got the low-down. It 

seems that there has been a sudden 
craze in the U.S. for plastic, gaily. 
coloured hoops. Toy makers have 
sold more than two million in 
recent weeks and are having diffi-
culty  in  keeping  up  with  the 
demand. 
" O.K.," I asked. "but what's 

that got to do with discs?  Em 
in the record business, not the toy 
industry." 
I might have guessed that there 

was a disc in it somewhere.  Sure 
enough, out came a copy of Teresa 
Brewer  singing  on  her  latest 
American  Coral  pressing, "The 
Hula Hoop Song" 
It's a catchy, beat number which 

might launch the sales of a million 
hoops over here. 
Teresa's record is one of four  

big-selling hoop titles in the States 
at the moment. Others have been 

recorded by Steve Allen, Georgia 
Gibbs and Betty Johnson.  And I 
hear that there has been some 
frantic competition to release these 
discs to catch the hoop craze at its 
height 

We think we're fast if we can 
release a disc within four days of 
the recording session, but how's this 
for speed: One Friday morning 
recently. Teresa taped the hoop 
song.  That same afternoon D.J.s 
were spinning ft on radio and TV.  

I hope we'll be playing this 
number to you on "Cool" very 
soon —with hoops. 

This hoop craze didn't start in 
the U.S.  It really began early this 
year in Australia. But there the 
kids were playing with wooden 
hoops. 
A few months ago a couple of 

Californian  toymakers  visited  a 
New York toy fair and heard about 
the Aussie hoop fad. They decided 
to go into the hoop business, but 
instead  of  wood  they•  chose 
polyethylene,  which  can be 
coloured in a wide range of bright 
hues. 
Mass production of a three-foot 

hoop started, and the idea went 
across with a bang. Now there are 
about 40 companies making hoops 
of all sizes, the largest being a giant 
six-footer. 

Marion puts love on an LP 
W ORKING out plans for a new 

long plasing record is blonde 
singer Marion Ryan, who fold me 
her hopes when she appeared on 
"Cool " recently. 

"This will be my first 1.P and I 
hope it will be out for Christmas," 
she said. 

"'But 1 don't want to do an LP 
of ffist song after song. I want to do 
a love story, so that this will be a 
record that will be different from 
the usual run. 
"I've been thinking of so many 

ideas that at  the moment  I'm 
getting mixed up. Jackie Rae is 
trying to help me with it.  Every 
week when I see him on 'Spot The 
Tune' he hands me an envelope, 
and says, 'More ideas!' - 

On "Cool," Marion sang her 
delightful new Nixa release, The 
World Goes Round.  This is a 
friendly-sounding  ballad,  written 
specially for her by British song-
writer, Tolchard Evans. 
Among  her  numerous  fans, 

Marion has many women admirers. 
But it was a pleasant and un-
expected surprise when she received 
an Invitation to sing at a Notting-
ham factory concert.  More than 
800 girls had asked for her. 

Her series, "Spot The Tune" 
will be going on well into next 
year. But she has ambitions to 
become a comedienne and dancer, 
and she's looking for good scripts 
round which she can build her own 
television show.  . 

Rock 'n' roll 
organist 
CHERRY 
W AINER 
has a special 
fl problem. 

Cherry watches her shoes 
zrWENTY - SIX - YEAR - OLD 
U-  South African, Cherry Wainer; 
is the first —and only —rock 'n' roll 
organist  I've  met.  And  I was 
pleased to hear that she's just made 
her  first  solo disc,  which  will 
shortly be released by Nixa. Titles 
are  "Cerveza"  and  " Itchy 
Twitchy Feeling," in which she also 
sings. 
Cherry  has  broadcast  several 

times on radio and television, and 
her playing is featured in the Lord 
Rockingham  XI discs,  now re-
ceiving rave notices in the States. 
This solo record should establish 
her as a star. 

Television has posed a special 
problem for Cherry. Singers have 
to put up with the cameras being 
focused on their faces, but with 
an organist there's a lot of shots 
of feet movements. And kicking the 

organ pedals can be very harsh on 
the toughest shoes. 
So Cherry has to have her shoes 

specially made.  They have to look 
good on the screen, and stand up 
to plenty of hard work.  Where 
other girls go In for dresses, she 
goes in for shoes—and she's now 
collected 110 pairs. 

Cherry maintains two organs. 
each insured for £1.000.  She also 
has two cars, one a sleek sports 
model and  the other a station 
wagon big enough to parry an 
organ. 
As well as being a fine musician, 

she's also a very good de fter. She 
hopes that when she tops the bill, 
which I think will ,be very soon, 
she'll have an act that will include 
her dancing and singing id addition 
to her organ playing. 
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No chances 
RELIEVING that " rock " can't 
a-• last for ever, 17-year-old Terry 
Wayne  Is  taking  dancing  and 
dramatic lessons, and has started a 
modelling career.  lie's taking no 
chances of fading out if the rock 
boom doesn't last, but meanwhile 
he will keep on making new disci. 
Terry comes from a theatrical 

family, and his father is now his 
manager.  His  best  disc  was 
" Matchbox." though he also did 
well  with  "Forgive  Me,"  both 
Columbia releases. 

What is it? 
HO W daffy can song titles ger! 

Ever  since  "The  Purple 
People  Eater " songwriters have 
been  plucking their heads bald 
trying to think up eye-catching 
labels. 

This week, two new ones have 
come my way. Rosemary Clooney. 
on M.G.M. manages to make some 
sense  out  of  The  Lemmata-
boomer Bird, but I'm still trying 
to figure out what Tony Crombie 
and  His  Men  mean  with The 

Guzglebarp (Columbia). 
Since we're going to have both 

of these on "Cool," maybe Ill 
have a chance to find out. I'm all 
in favour of novelty, but I think 
that the title that stays in the mind 
is one that's easy to grasp and is in 
plain language, 

Eddie's promise 
W HEN Eddie Calvert appeared 

on a "Cool" transmission 
from  a Women's  Royal  Army 
Corps camp at Kingston during the 
summer, he promised the girls who 
hadn't been able to see him that be 
would go back one day with his 
band. 

• 
.ØNE disc that should certainly 

to  a long  way  is  **The 
Freeze" by Tony and Joe (Lon' 
don), hear it and you'll see what 

el hmaretameasn,l l Ibf e its u rpdo risedt. "the  the  

An orfrinalt To lyric thes latrld I p° 01Wan  Set The !  
Fire" by SomethIn' Smith and 
The Redheads (Fontana) g fine  
chance for high placings. Eu t 
lent treatment all round on th 9 

one. 
I liked  Jackie  Rae's  recording 
debut  " More  Than  Este 7 
I" Come Prima ") which he taped 
hiteeiniloynin the Fontana studio's 
We should be hearing ))))) re train 
in   

A couple of Capitol offerints eInfi.  
pitted a week's good fiste )) i ll 86 
Smooth alto sax by Clinic Se lz 
and a strong choir handling t 
brie. should make 6' Near Yon 
• big seller.  And Ray AntlionY 
notches up the week's noseltr, 
honours with " Tango For inn, 
• Latin rhythm number fea turing 
a relset-loned, three-was 0114 
"Shall we dance?"  Irresistible. 

SEE YOU FRIDAY. 

TIME OFF 
FOR DOUG 
AFTER  18 months with 

"Cool." our choreographer 
and principal dancer Douglas 
Squires is having a few weeks' 
break from the show.  But 
he's asked me to let all of 
you who write to him know 
that he'll be back during 
December. 

Ifs been solid work for 
Douglas, who has arranged 
the dance routines and taken 
part in most of them since the 
early days.  In a half hour 
programme, he has to arrange 
about 10 numbers, and not 
only remember his own parts 
but also those of the other 
dancers. 
Although hell be away . 

from "Cool" he won't be 
entirely oft the air.  He'll be 
making a few appearances in 
other programmes. 
"I'd like to do some chil-

dren's television, and combine 
singing with dancing." he told 
me. 
While Douglas is away, our 

new choreographer is Mal-
colm Goddard. Malcolm was 
choreographer  f or  the 
"Jubilee Show." in which he 
worked with Peter Croft, who 
is directing "Cool" for the 
next couple of weeks. 

At the "Cool" studio reeeng  
Eddie told me that he had kept 
promise. He look his entire outfit 
to the camp and gave a two and 
half hour performance.  Which 
think is a wonderful act, and s 
typical of Eddie's sincerity.  An 
he  couldn't  have  expressed 
better than in his latest recording 
when he lays down his Bolded 
trumpet and sings The Cominoft 
Touch. 

It's certainly a touch that Eddie 
hasn't lost since he sprang to fan ' 
This is the first time he has sun 
on disc and I hope he has every 
success with it, 

Disc choice 

ria/ 
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M R. DEALER 
IF YOU HAVE ANY DIFFICULTY IN 

OBTAI NI N G SUPPLIES OF GALA REC ORDS, 

PLEASE W RITE TO GALA RECORDS, 

114, CH ARING CROSS ROAD, LONDON, W.C.2. 

TE MD0 Bar 0444 

R E C O R D S 
45 R-P-M EXTENDED PLAY 

ALL M OZA N RE 
F O U R  TI TLE S 

At 

CORDINGS 

4 EACH ONE PACKED IN THESE ATTRACTIVE COVERS 
tic/OCKW FkOM 77IE 
FOLLOW/NO POP kre0k0.0 

EVIP1019 tilde I. WHEN -Sun? by  The rays- with Orchestra 
ROME TOO LATE-Stifle by The Promine nt with Orchestra 

Bide 2. III  0- ant by Dick Station with Orchestra 
ELL 1 MAYO TO 00 IS ORITAEL-Sune by o w Wright Ent with Di nee n 

nitrate Side I.  --Suna by Deity Green With Orchestra 
TOILSOME TI M -Suns by The Promlneers with Orchestra 

Bide 2. MIRO DOS-Rune by The Wright Bros. wait Orchestra 
PATRICIA- Played by Jose Con rciles and his orchestra 

4ST OSSI  Bide I. STUPID CUPID-Suna by Jeannie Carson with Orchestra 
WHOM SORRY NO W -Sung by Terry Prank with Orchestra 

850.2, VVVVVV 00. LOVES II LOYER -Sung by Da me Grey with orchestra 

*STURM TO Sel -Surio by Richard Deane with Orchestra 
Userlett Bide I. ARE YOU REALLY MINI -Sung by Jimmy Grant with Orchestra 

ONE SUMMER MIGHT-Sung by The Domineers with Orchestra 
Bide 2. NOD KKKKK -Suna by Johnny Kay with Orchestra 

POOR LITTLE FOOL-Sung by Harty K nelt with Orchestra 
41/0111121 Side I. IYOLARIO NIL ELY DIPINTO 01 Eul -Sung by Rick Carlo with Ed Ceeand Orchestra 

KKKKK Tioinalt - Mayed by Sam Horn with Orchestra 
Elide 2. M UTT YAK -By The Pear Crowns with Ed Cot and his Orchestra 

LA 'Au/MA -Played by Ed Cee and his Orch estra 
ti niest Side T. JUST • DREAM -Stilia by The Four Dreams with Ed Cot and his Orchestra 

LITTLE STAR -Sung by The Tenillcs with Ed Cee and his Orchestra 

Bide 1 M IMI SPLASH -Stine be Ohm Drew with Ed Cee and his Orchestra 
I'M M ART S MADE TI M ORT-Sung by Dottie Evans with Jimmy Carroll and hit 

Orchestra and Chorus 

Other Releases on 45 r.p.m. Extended Play Gala Records Include 

15XPIODO MY FAIR LADY 
I M MO; SOUTH PACIFIC 
HUIPI002 THE KING AND I 
IMXPI003 OKLAHO MA 
ISILIM004 Fro m the Fil m PAL JOEY 
15XP1DOS PETE NATURAL JONES 

1110011DMI AREN A 
45)(P1001 ADVENTURES IN SOUND 
45XPICOS CH A CHA CH A 
45XPI009 NOR MAN BROOKS WITH THE 

AL GOOD MAN ORCHESTR A 
GIVE YOU JOLSON 

45)(P1010 IKE COLE SINGS 

45XP1011 JOHNNY KAY ARRIVES 

4101P1012 LET'S BE FR ANK 

4SXP11113 DRIFTING AND DREA MING 

45)(P1014 EDN A MEGRIFF'S THE NA ME 

4/SAPID'S HELEN FORREST 

4151(P1016 CAB CALLO W AY 

45)(P1011 BOB CROSBY AN D 
DICK PO WELL 

45)(P1011 BOB HAY MES 

AVAILABLE FROM 
Over 100 branches of 

A. Lewis (Westminster) 
Ltd. 

Branches of 

British Home Stores 

Premier Supermarkets 

Record and Musical 
Instrument Dealers 

Newsagents, Book-
sellers and Stationers 
throughout the country 

All branches of 

Lewis's Ltd. 
Departmental Stores 

N.A.A.F.I. shops 

1,1 
LISTEN TO THE GALA  I 

SHO W FEATURING 

JACK GOOD 

ON RADIO LUXEMBOURG  I 
TUESDAY 7'45 
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It's ridiculous, idiotic, childish, 
but it has swept America and 
may do the same here 

BECAUSE I wanted to know 
I sent a cable to my ta me, 

out-of-work newshound in New 
York to ask hi m how the newest 
of  zany  gim micks,  the  hula-
hoop, got started. 
The document I received in 

return Is certainly worth pre-
serving. 
I know that Kent Walton (on 

page four) has other ideas but 
this, so my man replies, is the 
origin of the hoop craze: 
"Everyone was whooping it 

up at a party around Greenwich 
Village  some  thne  back  and 
when it was well Into the next 
day's territory and everyone was 
having one super-duper high as 
high old time, someone put his 
foot through the bass dru m of 
the three-piece outfit that had 
been  shambling  through  the 
night. 

Hula hula chick 
" And  some  joker  started 

wearing the rim of the thing 
round his shoulders like those 
corny  strands  of  flowers  the 
Hawaiians put round the necks 
of tourists. 
'"Hey, looks me ev'rYbodY.'" 

'died joker.  'Fin making like 
a hula hula chick!' 
" And with this he starts in 

to  shi mmy  much  unlike  his 
sister Kate on account of she's 
got  better  statistics,  and  the 
hoop starts to whistle round his 
neck knocking assorted guests 
all ways. 

AWA ar Tr ri rWri r r y 

ters el *Iv wktmauss\Asa:mi't\A \it,A'ait'mam 

The hula-hoop craze 
middle of the apart ment that 
from the dark recesses of the 
underside of the bar two eyes 
open  with  effort  above  the 
quivering rim of a glass and 
behold  the  quaint  fandango 
being  perpetrated  some  feet 
away. 
" With the native sixth sense 

that comes to all those who push 
the mselves along the road to an 
alcoholics' or mental establish-
ment  In  their  quest  for  the 
elusive  com modity  called 
money, the Squatting Observer 
from the underside of the bar 
lifts a knowing  linger to his 
nose, taps it and nods his head 
to himself. 

Everyone shaking 
"Then he hiccoughs. And he 

says to himself, he says, quietly 
so  nobody  can  overhear,  he 
says: 
"4 Pal-e-oh: he says, 'you're 

goin' a-be rich, ol' pal.  Rich, 
Ma's what you're goin' a-be. 
.• Ev'obody ... hoops . . . 

swingin• all over the place . 
hips ... an' hoops ... an' hula. 
whatsisname ... an' noo songs 
. . . an' ev'ryone shaking an' 

" And  everybody does look  swinging all over the place ... 
and  everybody  whoops  with  someone's gotta make the hoops 
joy.  It is while all this hoop-  ... and there'll be millions and 
dc-hoc is carousing along in the  millions  and  millions .  all 
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over the world. . 
" With which he creeps to the 

door and staggers out into the 
eye-screwing light of day. 
" And three months later we 

heard around the Village that 
one of the boys had given up 
the chase for money on account 
of he had seemed to have found 
it, seeing as he had been noticed 
by someone's Uncle Charlie in 
the cosy cli mate of Las Vegas. 
" It seems that our squatting 

observer  hadn't been  so  hic-
coughy as he seemed and he 
had  actually  remembered  the 
busted dru m and the shim my 
and the hula and he knew some-
one with a plastics workshop. 
"This I assure you, is the 

start  of hula-hoop.  Call  me 
again sometime and perhaps I 
can explain how it's going to 
finish  and  where.  Greetings, 
and as they say here now ' May 
your hoop never slop spinning 
unless you can help  
Well, as I said, a document 

worth  preserving  don't  you 
think ? 
Usually my man is reliable. 

He has his ear to the ground and 
is amazingly accurate with his 
information on the rise and fall 
of just about every kind of new 
fad and fancy. 
One thing I do know  for 

black and white fad, on this 
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by JACKIE 
M OORE 

G ENE VI NCENT 
Hot Rod Gang 

Dance In The Street; Baby 
Blue; Lovely Loretta: Dance 

To The Bop. 
(Capitol EAPI-985) M R. VI NCENT with his Blue 

Caps and four nu mbers fro m 
the film Hot Rod Gang.  Judging 
by the music, the fil m must  be 
about juvenile delinquents, but it 
could just be that I don't like Gene 
Vincent. He sounds to me like a 
feeble carbon copy of Elvis, and if 
I want to listen to Presley, I'll buy 
Presley discs. Sorry Vincent fans, 
but Elvis is the man for me and 
Gene Vincent hasn't even half the 
personality. 

JERRY ALLE N 
Tele-Tones 

The Hedgehopper: The Lonely 
Road; Birthday Time: Happy 
Anniversary: A New World. 

(l'arlophone GEP8692) 
A DISC to celebrate Jerry's long 
a  association with "Lunch Box" 
not unnaturally features the show's 
signature tune, The Hedgehopper, 
which we've heard on disc before 
(fro m Hula Parker).  All of the 
tunes, in fact, were written for the 

show,  and  all  are  Jerry  Allen 
compositions, which means a good 
beat and plenty of melody. 
Regular listeners to the "Lunch 

Box" show will already know these 
five numbers very well, but if you 
haven't a T V set, you'll still enjoy 
the foot-tapping music fro m the 
Jerry Allen Trio. 

M ARY O' HARA 
Love Songs Of Ireland —Part One 
M y  Brown-Haired  Boy; 
Paddy's Wife; Ano mes Anall; 
There Will Be A  Fair To-' 

morrow 
(Bellona IEP63) 

Part Two 
B anderry; I Will Walk With 
M y Love; Were You At The 
Rock; Deoindi; The Stuttering 

Lovers. 
(Beltona IEP64) 

Part Three 
I Know  Where I'm  Going: 
Believe Me If All Those En-
dearing Young Char ms: Gaelic 
Hy mn  In  Praise  Of  The 
M other Of God; I Know M y 
Love;  The  Minstrel  Bo y 

Loves Young Dream. 
(13eltona IEP65) 

M ARY  O'HAR A'S  appealing 
Irish voice won  her many 

friends  when  she  appeared  on 
B.B.C. TV and unlike many tele-
vision personalities, Mary loses no 
charm  when  she  transfers  her 
talents to making records. 
For these three extended plays 

side of the Atlantic —Den mark 
Street, that jangling jungle of 
melody,  is doing  its  best  to 
thump you, the British public, 
over the  head  with  the  first 
gimmick in ages that everyone 
is really keen about. 

The most fantastically well' 
organised  ca mpaign  to  make 
this ridiculous, baby-faced stunt 
swamp this country as it has 
done among the more infantile 
of the millions of the A merican 
public, is being launched. 

Heaps of hoops 
Millions  of  these  2f  foot 

dia meter  plastic  hoops  are 
being  nranufactured  fev erishls 
by about half a dozen British 
plastic firms. 

New songs have been written 
. . new records have been cut 

in the stales, notably by Georgia 
Gibbs, Teresa Brewer and Betty 
Johnson ... men  a shi mmy. 
like  dance  routine  has  been 
worked out to go with every 
hoop  sold  at  around  eight 
shillings in ever, store that can 
be persuaded to cash In on this 
maw assault on the minds of 
the British public. 

Every  kind  of  medium  of 
dissemination of ideas has been 
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sines and newspapers apart fro m 
display posters in shops and on 
hoardings. 

There'll be plugs for the songs 
on B.B.C. and Luxemburg disc 
shows ... plugs for songs and 
hula-hoop  niggling  on  both 
B.B.C.  and  I.T.V.  Producer 
Russell Turner has already fixed 
a  special  hula-hoop  spot  In 
his "Six-File" show for Octo-
ber 25 and other producers are 
dill  being worked on by the 
music  and  record  plungers. 
E.en  Fleet  Street  has  been 
roped in. 

I think of this ca mpaign to 
bludgeon the public's mind into 
accepting  and  wanting  some-
thing the, norrnall) would reject 
as childish, and I think of the 
drunk under the bar at the zany 
parts in New York .  . and I 
shudder. 

I wonder if, on this occasion, 
ms  tame,  out-of-work  news. 
hound really "did" have his 
ear to  the  ground.  I don't 
" want" to bcliti.c it. but.... 

Real life Elvis 
I N ease you are one of those 
who just does not accept that 

there is anything unusual about 
the record business, that it some-
times doesn't come up with some 
of  the  most  fantastic quirks, 
what about the following Ite m : 

Presley  holds  a Press  con-
ference in New York with about 
150  reporters.  R.C.A.  have 
taped it, are going to edit 
tack on a message to his fans 
from Le Pelvis, and sell it! And 
millions of goofy kids all over 
the world are going to spend 
their spare cash busing It! 
If  you  had  attended  such 

Press  conferences  as  I have 
and experienced the un mitigated 
shambles which results, you'd 

harnessed ... radio, TV, maga-  save sour money. 
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she has chosen some of the many 
beautiful Irish folk songs, all so 
good that those who like folk tunes 
will find it difficult to decide which 
disc to select.  Most of the estab-
lished favourites are on 65, but my 
preference would be 64. if only 
because I Will  Walk With M y 
Love, a sad, gentle song and The 
Stuttering Lovers, crisp and amus-
ing, illustrate so well the contrasts 
in Irish folk melodies. 

BILL D OG GETT and 
JOHN NY PATE 

Flute Cocktail 

Blues  For Handy:  Swinght' 
Shepherd Blues; Pretty One; 
How Could You Do A Thing 

Like That To Me? 
(Parlophone G EP8694) 

IVE been  feeling pretty smug 
about flutes ever since I won 

quite a Stim on whether or not 
Sninglin. Shepherd would reach the 
Hit Parade, so a "flute cocktail" 
WaS just my cup of lea, if you'll 
excuse the turn of phrase. 

Ex-Ink Spots pianist Bill Dog-
gett is one of the few who really 
play jazz on a Ham mond organ, 
and on his two tracks, Blues For 
Handy and How Could You, he 
teams with Clifford Stott on flute 
to provide some unusual, swinging 
sounds. 
Johnny  Pate  leads  his  group 

from the bass and features Lenny 
Drugs on flute and Wilbur Wynne 
on guitar.  As with Doggett the 
result Is more than satisfying. 

G ALA DEB UT 
Jeannie Carson: Stupid Cupid; 
Terry  Frank:  Who's  Sorry 
Now?: Dottie Gray: Everybody 
Loves  A  Lover;  Richard 

Deane: Return To Me. 

(Gala 45XPI021) 
Q EVERAL of the Gala debut 
Lir  discs  have  this  mixed-bag 
collection of current hits, which 
should make followers of top ten 
trends very happy.  The price may 
be low, but the standards of Pro-
duction and performance are well 
up to many higher-priced EPs. 
The only complaint I have is that 

there is a certain similarity between 
the arrangements, and someti mes 
voices, on these tracks and the big 
sellers on other labels. 

T HE K ALI N T WINS 
When: Three O tiock Thrill; 
!u m:4n  Jack;  Walkin'  To 

School. 
(Brunswick 0E9383) 

TH E Kahn Twins not only look 
alike,  they  have  prima:alb' 

identical  voices,  too,  which  is 
useful when it comes to providing 
harmonies on these rock numbers. 
Best  tracks  are  their  best-seller 
W hen, and Welkin' To School. 

Herbie and Harold Ealin wrote 
this latter nu mber, a slow rock with 
the usual teenage love lyrics, which 
features the Twins mostly with • 
piano backing 
A good beat, but material some-

times on the monotonous side make 
this a mixed disc. 



This is the new S̀ix-Five,' and 
you're going to be there! 

QIN-FIVE" has travelled a 
long way since In Douglas 

look us over the points for the 
first time way back in February, 
1957. 
The closest possible ties now 

Dist between the recording busi-
ness and television's biggest teen-
a  show, and without the feeding 
Process of artistes, songs, musical 
numbers and ideas which the disc 
world constantly  puts out, " Six-
rive " might never have had the 
fantastic  success  which  it has 
DIjoyed  for  the  past  twenty 
months.  • 
. fo some extent they need us, 
and to some extent we also need 

• - 

IN FOCUS 

Tony 
(DISC Pic., 

Osborne 
LEADER and arranger of 

our  thec a,  formed 
" Brasshats" (4 trumpets and 
Piccolo,  4 trombones  and 
tube, bass, guitar, drums and 
Percussion) Tony, who Is in 
Ms early 30s, is well-known 
for hli LP work with strings 
and on plasm but he used to 
play trumpet with Ambrose. 
Carroll Gibbons and Cyril 
Stapleton.  Finds It nice to 
get back to br a and the 
excitement which comes with 
brass. 

hem. We are both branches of the. 
vast entertainment business.  " Six-
five." of course, specialises solely 
Pop Music and we are able to 

present visually and audibly the 
idols of the day singing the num-
_13e,rs you can buy on record and 
RDy to your hearts content. 
, The more cynical disc man might 
00 8 Upon us just as a means of 
getting his record into millions of 
'wales, with the largest slice of the 
record-buying public looking in. 
he majority regard our co-opera-
tion as mutually beneficial. 
We have been the first to play 

over the  air almost  fifty  discs 
which have ended up in the TOP 
Tell  Charts,  and  now  we  are 
g ag to make an LP in stereo-
phonic sound of the fabulous big 
heat ,cour three band. are creating. 
1115C lives up to its name and 

rightly we now have a place within 
its pages. 
So during the next few weeks 

I'll take you behind the scenes 
and tell you what goes into the 
making of the pictures you see on 
your screens, and the sounds you 
hear from your loudspeakers every 
Saturday at five-past six.  I'll tell 
you about things which happen 
that you don't see —little moments 
of comedy or drama going on 
just beyond the camera's range. 

You can sit in on the production 
conferences  amidst  the  ordered 
chaos of the "Six-Five Special" 
office and be by my side in the 
control gallery during rehearsals 
and  the  actual  transmission  of 
every show.  In fact, to quote 
another  TV  show  " You  Are 
There." 

Nothing is 

impossible 

LET me begin by giving you 
A-, some idea of the vast com-
plexity of television.  It Is not just 
a question of getting together a 
few musicians. a handful of singers 
and a camera. flighty detailed and 
precise planning and a nine-hour 
day six days a week go Into ever) 
"Six-Five" you watch. 
On  Monday  mornings  the 

Following Saturday's, show really 
gets under way.  Cohn Parnell. 
my  production  assistant.  and 
Jeremy Lloyd. our writer, discuis 
with me *he final running order, 
the. continuity,  the  presentation 
style of each item.  We toss ideas 
around,  sometimes Jos  hithrs. 
because almost nothing is impos-
sible within the format of " Six-
Five." 
Deliberately we have  avoided 

creating a rigid forniula.  It is 
your show ind we try to give you 
what you want ! At the same time 
we must constantly present new 
ideas and gimmicks —yes. even gim-
micks —to keep your interest alive, 
and the show your number one, 
favourite! 
After the conference my secre-

tary and I get down to the mail: 
We get over a thousand letters a 
week from agents. artistes, and 
from you, our fans, and everyone 
has to be answered.  This, as you 
can imagine, is no mean task. Our 
three 'phones ring an average of 
four hundred times a day, and 
Valerie Simons —a gem of a secre-
tary —does the greatest juggling act 
when they all go at once. 
Tuesdays we have a design con-

ference  when  any  new  scenery 
required or repairs to the vast new 
cycloramic set are organised.  In 
the afternoon we hold a technical 
meeting with the senior engineers. 
With a large plan of the studio 
spread out before us we discuss 
every camera move, lighting effect. 
microphone position and just how. 
the whole show will blend together. 
There arc many technical prob-• 

[ems to iron out, and the "New 
Look Six-Five." which exploded 
on your screens for the find time 

Once again DISC 

has scooped the 

pool by signing 

Russell Turner, 

the brilliant young producer 

Special,' to write for 
l b. e w sw-"Iliv 

VINCE EAGER, "Six-Flies" 
latest find (DISC plc.) 

last month. is such a big show that 
even Riverside One, the biggest 
and best equipped TV studio in 
Europe, has to be specially fitted 
out to handle this show each week. 
particularly in the sound field, to 
enable you to gel the full effect of 
the three big bands. 

The rest of the week is taken 
up  with  writing  the  Ca mera 

scripts.  We use four cameras, 
each with four different lenses, on 

I HAVE lust listened to four 
Capitol LPs recently released. 

titled "The Kenton Era." tracing 
the history of the most progressive 
influence on Jazz in the last 20 years. 
Expensive. but well worth saving 
10, fon 

the show and the shots that each 
will lake are worked out in advance 
in the script and then copied out 
on to cards —one for each camera 
—which list and number the shots 
that every camera is expected to 
supply. Cheat care has to be taken 
at this stage to avoid getting things 
into the picture which we don't 
want you to see, other cameras. 
stage hands, and so on. 
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of B.B.C.-TV's 'Six-Five 

every week 

new talent 
A EDITIONS hale to be held 
rs for new or tip and coming 
talent, for "Six-Five " has alw a 
been a discoverer of new faces. 
Tommy Steele. Don Lang. Terry 
Dene.  Laurie  London,  Marty 
Wilde. The Dallas Boys. and more 
recently Jim Dale. The Mudlirks, 
Jackie Dennis. Don Rennie, and 
the newest of them all Vince Eager, 
lune all received a helping hand 
on this show. 
Advance bookings of the stars 

have to be made sometimes months 
ahead,  because  of  their 'other 
commitments.  Music has to be 
arranged  and  scored, there are 
new records to hear from which 
to choose the juke box spot. 
And so we come to Saturday. 

As a result of all the advance 
planning it is possible — just pos-
sible —to put the show on in a 
single day.  In fact, this is the 
only way we can do it.  The 
Bre asts. The Six-Fivers, and the 
guest band number some fortg-four 
musicians —all at the top of their 
profession and consequently highly 
in demand for recording sessions. 
sound radio and television work, 
and it would be quite impossible 
to gather them all together at any 
other time except the day of the 
show.  Many of our stars arc 
iilso similarly committed. 
At ten in the morning everybody 

gets together and the highly orga-
nised schedule makes it possible 
for camera rehearsals to go on in 
the studio while band calls are 
taking place at the same time in 
other rooms in the building. 
By lunch time all the numbers 

are rehearsed.  At two o'clock the 
lights go up and we run through 
the show in sequence.  Then at 
four our audience of two hundred 
jivers come in to rehearse with us 
and things really begin to swing! 
A quick talk with the artistes — 

a cheerful bit of encouragement to 
a nervous singer probably doing 
his first TV. a few words to the 
audience—the "Sound Co  "Vision 
On" lights flash and become steady 
—" Cue the bands, fade up telecine. 

We discover superimpose roller caption," and 
"Six-Five" is on the air! 
For  the  next  sixty  minutes 

everything happens at a tremen-
dous pace.  In the control gallery 
all eyes are glued to the monitor 
screens.  I talk my cameras into 
position,  Valerie  calls the  shot 
numbers, and above it all the 
bands keep pounding out the beat. 
Before we realise it, time Is run-
ning out. the last artiste takes his 
applause, Jim Dale announces next 
week's stars. the lights go down, 
brass men nurse their sore lips. 
the dancers go home, it's all over 
for another week! 
This, then, is my life, week by 

week.  Searching constantly for 
new ideas, new artistes, trying to 
give you what you want, and all 
the time putting out the biggest. 
noisiest, brassiest show on tale-, 
vision.  If half the excitement gets 
into your homes, then it is all. 
Worthwhile. 

•  •  • 

NEXT week on  Six-Five - we 
have The Kahn Twins. Don 

Rennie,  Laurie  London.  Vince 
Eager and newt-voter Craig Douglas. 

CRAIG DOUGLAS 

a youngster destined for a big 
future. joining the show as a revs, 
tar, Also Jimmy Lloyd. The Lana 
Sisters. Joan Small, and representa-
tives  front  the  musical  papers 
including the Managing Editor of 
DISC.  Fifty-four musicians and 
the" 6-5 Dares  round off the great 
hill —so don't Puget to loin us! 
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M ORE Than Ever "—or " Come Prima" if you 
prefer —looms even larger this week with 

Se'S eral more versions on show. Toni Dalli, Malcolm 
Vaughan and Eve Boswell all turn up with very good 
sides on this song. The competition looks like being 
very fierce. 

Frankie Vaughan, however, is out on his own 
with his newest sides. And I think he'll be on top, 
too.  Some departure from his recent cuttings on a 
praiseworthy pairing. 

Dakota Staton's spinning on a single taken out 
of her LP . . . and the Kirby Stone Four make with 
" that noise" again on a bright, new twosome. 

IIIIIIIIIIIIIIIIIIIllIllIllIlIllIllIllillIlIllIl 

FRANKIE VAUGHAN 
E0 Happy In Love; Am I Wasting 

My Time On You 
(Philips PB865) 

fD.N.T.) A N O T HE R Anglo-American 
coupling  from  Frankie 

Vaughan ... and another smash if 
I'm not mistaken. 
So Happy In Love is the British 

half, made here with the Wally 
Stott orchestra, and it really is a 
happy romancer.  Fre ak lilts it 
along merrily. 
A  deligghtful,  relaxed  perfor-

mance which matches the mood of 
the ballad perfectly. 
Turn over and you find a number 

Frankie cut in the States with the 
Ray Ellis chorus and orchestra.  A 
drifting,  romantic  ballad  that 
carries enough of the modern beat 
to satisfy customers who cannot do 
without it,  Frankie sings this one  
with warmth and sincenty.  You'll 
be singing it too ... long before 
the side closes. 
Another line performance which 

builds well. 
' A disc that shoots off from the 
line  Vaughan's  been  following 
lately —and one which ought to 
shoot right into the big money.  . 

TONI DALLI 
More Than Even Santa Lucia 
(Columbia DI14.195)**** 

trONI DALLI was one of those 
who came back from a visit to 

Italy raving about the possibilities 

Told raved about the new Italian 
number. 

of "Come Prima." so it's only 
natural that he should have a ver-
sion ready for the turntables now. 
Toni's singing is as rich and 

sentimental as you could wish for 
on this side.  Fine, straight treat-
ment —and therein lies my only 
complaint.  A little of the beat 
would have enhanced the sales 
chances —and would not have hurt 
the Dalli reputation as a ballad 
man. 
The old favourite. Santa Loeb, 

has been recorded over and o'er 

RATINGS 
***** —Excellent. 

**** — Very good. 

***  — Good. 

**  — Ordinary. 

— Poor. 

And the really hit records 
that look like spinning to 
the  top  are  marked  by 
D.N.T. (Don Nieholl Tip). 

FRANK It 

VAUGHAN  

**with DON NICHOLL* 

Frankie Vaughan 's 
out on his• own 

again. but Toni manages to keep 
it sounding as fresh as ever. 
Geoff Love batons for More 

Than Ever and Tony Osborne take 
over  the  musical  direction  for 
Santa Lucia. 

ED MUND HOCKR1DGE 
More Than Even Some Enchanted 

Evening 
(Nina N15160)*** 

NIKA went North to capture 
Ted Hockridge's version of 

the Italian ballad More Than Ever 
(" Come Prima '1.  The Canadian 
singer was appearing in Blackpool-
when he recorded this with an 
orchestra directed by Bill Shepherd. 
Sound is average, but I felt that 

the side could do with more excite-
ment.  The singing is good, but 
rather dull. 
Some  Enchanted  Evening  is 

taken from Hockridge's long player 
"A Canadian In London" and 
proves again that he is completely 
at home with show material. 

EVE BOS WELL 
More Than Ever; 1 Know Why 
(Parlophone R4479)**** 

RON  GOOD WIN  mixes  his 
Italian  mandolins  with  a 

sturdy, rocking beat for the back-
ing to Eve Boswell's version of 
More  Than  Ever.  The  recipe 
works, too. 
Eve herself is In good, clear 

voice for the disc and tackles part 
of it in the original Italian.  It'll 
stand up to the male sides on this 
ballad —and  deserves  to  outsell 
most of them. 
For I Know Why, Eve is accom-

with an Anglo-American disc 

that's going to be a smash  
panied by the Reg Owen Orchestra. 
An oldie here which she handles 
simply and softly in whispering 
contrast to the upper deck. 
A  gentle  coupling —over. 

shadowed. but nice to turn to 
occasionally. 

THE FOUR VOICES 
Tight Spot; Tell Me Your Mine 

(Philips PB864)*** THE FOUR VOICES go on an 
easy stroll with Tight Spot, 

rocking gently as they sing this 
novelty. Comedy girl voice is used 
for some interjections here and 
there while the men produce a 
clear,  but  rather  uninteresting, 
noise. 
Jimmy Carroll is musical director 

for that slice but Ray Conniff takes 
over to back Tell Me Your Mine — 
a slow, thoughtful ballad. 
The Voices handle this one sym-

pathetically with a good, firm lead 
voice, 

TEX RITTER 
The History Song; 1 Look For 

A Love 
(Capitol CLI4933)*** 

y011  never  know  with  Tex 
Ritter.  Every so often he 

comes up with a slice that stands 
a chance  of  making  the  Hit 

Parade —and every so often he gets 
inside the golden doors. 
This could well be one of those 

discs. 1 Look For A Love, with its 
shuffling beat, will find plenty of 
teenage custom.  Ritter's voice is 
firmer than it has been in recent 
releases. Billy May's orchestra and 
chorus support the cowboy. 
The History Song is a ludicrous 

flute-and-stomper.  A potted his-
tory of America since Columbus 
landed, it'll have you rolling on the 
floor.  I don't think it's supposed 
to I 

DAKOTA STATON 
My Funny W ends.; A Fe w 

Day 
(Capitol CLI4931)***** 

I F you haven't bought the Dakota 
Staton long player " The Late 

Late Show" yet, then this Is the 
disc to persuade you to go out and 
grap a copy. 
The coloured stylist it featured 

on this single with two tracks taken 
from the LP.  Both standards are 
given a brand new reading, with 
Van Alexander's orchestra giving 
excellent support.  A Foggy Day 
opens at a quick clip with Staton 
going off on some high excursions 
into scat. 
I've already done some Disc Date 

raving about Dakota.  She's worth 

knowing — and  the  contrasting 
coupling here proves it. 
My Funny Valentine has a rare. 

blue quality and some very per-
sonal phrasing. 

M AXINE DANIELS 
Lola's Heart; Passionate Summer 

(Oriole CBI462)*** 
BOTH songs here come from the 

new Rank Organisation film. 
"Passionate  Summer."  Lola's 
Heart reflects the West Indian set-
ting of the film. 
Like a calypso in rhythm, this 

cute ballad is sung smartly by Miss 
Daniels.  Amusing lyric tells of a 
girl who gave her heart to any boy 
in sight. Ken Jones keeps the back-
ing in character. 
The title song. Passionate Sum-

mer, is a very slow love story. Very 
much a film theme, it will be diffi-
cult to sell, the melody playing 
second fiddle to the lyric all the 
way. 
Maxine copes as well as anyone 

could with this number. 

ANDY WILLIA MS 
Promise Me Love; Your Hand, 

Your Heart, Your Love 
(London HLA8710)**** 

A NDY WILLIAMS goes 
ing with himself for the enter-

taiMng Promise Me Love.  His 
almost casual manner scores a hit 
on this half. 
Simple backing with slight use 

of  chorus  shows  that  musical 
director Amble Weyer hasn't lost. 
the commercial touch.  With any 
luck Mr. Williams oil] be up there 
with the big one, once more as a 
result of this performance. 

Andy sings with himself. 

Contrast on the turnover when 
Andy  produces  something  eery 
much in folk song vein— YOU' 
Hand, Your Heart, Your Love. 
Some girl voices and a clip 

clapping accompaniment help In 
make this another very promising 
seller. 

JOHNNY ensit 
The Ways Of A Woman In Lore: 
You're  The  Nearest Thine  Ta 

Heaven 
(London HL8709)**** 

r OU NTRY  and  western  star 
0-4 Johnny Cash has turned out 
another potent coupling with this 
release. 
His dark. rusty voice wraps itself 

round the lyric of The Ways Of A 
Woman In Love In a fashion that 
ought to start some squealing in the 
neighbourhood of the juke boxes. 
Tune moves at a good lick and 
there's some useful chorus work 
behind Johnny. He should be a big 
seller this time out. 
For the next deck. 'You're Thf 

Nearest Thing To Hessen, he aSaA 
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makes the most of a romantic 
lyric.  To a similar backing he 
stakes another claim to being in the 
upper brackets of the country per-
formers. In fact there are very few 
southern voices I'd rather spin than 
Mr. Cash's; the accent's warm and 
never grates, he tells his stories 
well, and you always leave him 
humming the melody. 

KIRBY STONE FOUR 
Let's Do  It;  Zing I Went The 

Strings Of My Heart 
(Philips PB86I)***** 

THE Kirby Stone Four bring out 
a smooth follow-up to their 

"Baubles  Bangles  and  Beads" 
beauty. 
The male vocal team again have 

a girl chorus beside them  and 
Jimmy Carroll's orchestra provides 
the same sort of accompanying 

JA 41.1 4 7-.  

A height stab at a novelty number from THE FOUR LADS 

seems to make Malcolm uncom-
fortable. He's straining after it here 
and the whole lacks the tunefulness 
of the hit upstairs.  Four —not five 
—stars because of this disappoint-
ing drop. 

SLI M W HIT MAN 
At The End Of Nowhere; Where. 

ever Yon Are 
(London HLP8708)*** 

CO WBOY Whitman gets a slow 
clip-clopping  opening  for 

At The End Of Nowhere and he 
maintains  this  heavy.  deliberate 
tempo from start to finish. 
The  song  is a real  weeper. 

Mournful even for Slim, but with 
"Endless Sleep" and similar titles 
doing well right now, it could bring 
him back into prominence. Western 
fiddles help him sigh this one out 
of his system. 

noise as before.  Which is a good 
noise. 
The polished, mode m treatment 

of the Cole Porter classic Let's Do 
It will have you playing the .side 
over and over again.  The Kirby 
Stone men deserve to climb high 
here ... and may well have been 
at the top already except for the 
ridiculous  radio  ban  on  their 
" Baubles" disc. 
Another oldie with a fresh new 

appeal is Zing  Went The Strings 
Of My Head.  The singers whip 
this one along at a spanking pace 
and never put a note wrong all the 
way. 

M ALCOL M VAUGHAN 

More Than Ever; A Night To 
Remember 

(H. M.V. POP538)**** 
A BOUT time Malcolm Vaughan 
z a had a new release —I'm weary 
of watching him plug " Mias You " 
—and he's got a natural in More 
Than Ever.  Malcolm's singing of 
the " Come Prima" ballad has the 
liquid clarity he secures on all his 
better sides. 
Frank Cordell's orchestra and 

the Michael Semmes Singers work 
well  behind  Vaughan  for  an 
extremely fluent  accompaniment. 
A large, good-sounding production 
which should see Malcolm riding 
high again. 
Night To Remember doesn't live 

up to the same standards. A straight 
love ballad that aspires to a sire it 
doesn't really have, and the song 

Wherever You Are has a more 
lively step to it, and on this side 
Whitman returns to the kind of 
noise he got for " Rose Marie." 
One that will delight his fans, and 
one which may bring him new 
custom also.  One of the better 
halves he has produced. 

THE FOUR LADS 
The  Loudenboomer Bird;  Won' 

.  (Philips P13868)*** 
T HE FOUR LADS —one of the 
K  finest vocal teams recording 
nowadays —take a bright stab at the 
Hoffman-Manning novelty number 
The Loudenboogner Bird. 
Unnamed girl voices are used to 

answer them here, and for a brief, 
gimmicky voice after the Witch 
Doctor fashion.  Ray Ellis and his 
Orchestra march The Lads along 
for a good effort. But I still prefer 
the Rosemary Clooney treatment 
which makes more of the humour 
than The Four Lads do. 
Won' Cha is a striding romancer 

that hovers on the verge of rock all 
the way.  The Lads sing it boldly 
to a warm, thumping background 
by Ellis.. 

RON GOOD WIN 

Wagon Train: Malta 
(Parlophone 1244130)**** 

T HEME melody from the tele-
vision  series  starring  Ward 

Bond, Wagon Train is given a wide-
open spaces arrangement by Ron 
Goodwin. 

His concert orchestra really goes 
to town on this western tune, mak-
ing more of it than the one ear-
catching phrase we hear from the 
small screen.  A colourful produc-
tion with plenty of atmosphere and 
size. 
Todd on the other side is a 

British  composition  written  by 
Philip Green for the film "Sea 
Fury."  Solo guitar is contrasted 
effectively with a sweeping bank of 
strings for this continental sound 
picture. It won't be one for the Hit 
Parade, but it's different enough 
from the rest of current releases to 
make it worth keeping. 

PAUL ANKA 

Just Young; So It's Goodbye 
(Columbia DI34199)*** 

CANADIAN  youngster  Paul 
Anka joins those who like 

some Latin in their beat when he 
sings lust Young. 
I'm  afraid  I'm  getting some-

what  aired  of  these  protesting 
ballads about people telling couples 
they're too young to be in love, but 
apart from this same old lyric 
message, this isn't a bad number at 
all. Moves steadily, and Don Costa 
puts a good chorus behind the boy 
star.  . 
One of Paul's own compositions 

turns up for the flip and the rock 
beat is more pronounced this time 
with piano cling-clinging away as 
Anka sighs his goodbyes. 
The disc stands a good chance 

of reaching the heights like most of 
Anka's efforts, but it's not as good 
as some he's sent us before. 

NOFtRIE PARA MOR 

Come Prima; My Heart In 
Portugal 

(Columbia DB4196)**** 

N ORRIE PARAMOR keeps the 
original Italian title for his 

presentation of Come Prima.  No 
vocal in this version. Just orchestra 

P %UK Usi11.11. 

Like  most  of  hls  aorta. 
Paul's latest stands a good 
chance  of  reaching  the 
heights, hut it's not as good as 

some he's given us. 

—and a smart orchestra at that. 
Norrie mixes his strings and drums 
adroitly while keeping piano going 
strongly down the middle.  A pic-
turesque side which makes the most 
of the melody —as you'd expect 
from Morrie. 
From Italy to Portugal on the 

turnover, and here, too, Norrie 
shows that he can switch moods 
and atmospheres easily and com-
petently.  Another colourful, tune-
ful half which is sure to please 
your erg 
It moves at swifter tempo than 

the topside and Paramor weaves 
his strings in and out with beautiful 
precision. 

GEORGE HA MILTON IV 

When W M I Know; Your Cheadle 
Heart 

(H.M.V. POP534)*** 

T.JAVING done very nicely thank 
S A you with his recording of "I 
Know Where I'm Going." George 
Hamilton now seems to be in some 
doubt. 
He sings Wben Will I Know 

for his new release, but there's little 
doubt that hell have another hand-
some seller with this disc. 
The  soft-voiced  country  bal-

ladeer lilts this one gently with a 
chorus and orchestra batomeed by 

Don Costa.  Melody's a first-timer 
and the words match. 
Your Ch olla' Heart is based on 

a stronger rhythm and Hamilton 
manages to draw on some hidden 
reserve of power to sing above a 
whisper. 
Makes a potent coupling with • 

western flavour, 

THE KNOTT SISTERS 

Undivided Attention; Sun Glasses 

(London HL8713)** 

THE KNOTT SISTERS roil out 
a very weird vocal noise indeed 

while they chant the steady beater 
Undivided Attention. 
They  have  deliberately cheap 

accents as they warp through the 
song.  Frankly, on this one the 
Knotts are not for me. A distorted 
male voice chips in to repeat some 
phrases, but the gimmick's not any-
where strong enough to make the 
side. 
For the flip, main credit goes to 

The Shades, although The Knott 
Sisters are "featured."  A torpid 
beat item chanted by the male team 
as if they're about to fall fast asleep 
in the sun.  The Sisters are used 
mainly to make sure that the title 
phrase gets over. 
This half could stand a chance 

in the market. 

SPIYAN 1 
siege 'Jean 

MM US IIMISON 
sings •Beautllul 
Dreamy,* 

LYNN W M 
•No need to say 
Goodbye 

GERRY 011itl a 
'Baby Minh Say% 

K ENT 

W ALTO N says 

"These records are sensational" 

GET THEM NOW -ONLY 1/9 EACH WITH YOUR POPPETS 
(or all 4 for only 6/ 0 

what a chance !Eat your I•vourlte POODets 
and set records of favourite tunes at 
amazingly low rite. 
Kent Walton Says of Pa nes 'Pop' Records: 
-These records hays realty sot. something. 
Brilliant arrangements ming by outatazad-
IMF 'pop' singers of today -. 
It's so easy. toe. All tlie details are on UM 
coupon. nut hurry I Record stocks are 

P aynes 

poppets 
coated in rich milk chocolat ,-

r P OST T O DAY To George Payne & Co. Ltd., Dept Ft. Waddon, Surrey 7  
IPlease send tne (subject to availability) the 
1 records 1 have ticked: All records 45 r.p.rn. 
I 0 DUSTIER DIEASEJI  0 JEANNIE 

Ia ND NEED TO SAY GOODBYE  Ei BABY oorr SAY 
I enciao 1. it IC roa.a• a Ca- ultimate parable toGEORGE 
rarse• CO LTD I 

I It for I renewal* fort 53 for 3, a • far 4. 
I and 01•4 I 0 ,91010_ flap train a 1.1b. Popprt carton Or 3 
u pe...0 fid . f , CM as Monet Carta,,, far each retor t 

M al Pen n h ang pool No m U 

W i t   

A DD A MS    

cow ov an sons coot a t. a 111311h T1 frau.)  P 
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Disc jockeys are 
playing too safe 
THEY LEAVE THE BEST ALONE 

W E have long been aware that a disc jockey, to maintain the 
highest popularity, must aim at the largest number of 

people in his selection of records. 
It is natural, therefore, that he should base the bulk of his 

programme on those records which continually monopolise the 
Top Twenty charts.  And he also sticks closely to any new 
records coming along which seent, by their musical content, to 
be destined for the Hit Parade anyway. 

Nevertheless we cannot help but feel that a wealth of first-
class recorded music disappears into library archives without 
having the chance of at least one hearing. 

This applies just as much to the volume of material issued 
every month on LPs and EPs. 

Because of their lasting nature most of the music contained 
in them is of a better quality than " the here today and gone 
tomorrow" conveyor bell type.  And the artistes that perform 
them are also of the finest calibre. 

Hardly get a hearing 
Vet artistes like Mel Terme, Johnny Mathis, Matt Dennis, 

Pearl Bailey and, frequently, Ella Fitzgerald, have recorded 
dozens of songs on LPs which hardly ever seem to get a hearing. 

And because these names seldom appear in the Top Twenty 
charts, disc jockeys play safe and assume that their listeners 
would throw them overboard for playing this type of record. 

Yet how else can the record-buying public get to know these 
great stars unless our leading disc jockeys take It upon them-
selves to spread the good word and take • chance on the stability 
of their personal popularity ? 

It is a fact that LPs and EPs are issued each month by the 
dozen and most of them must repose upon dealers' shelves. 

It is not a simple matter to play tracks from LPs In dealers' 
stores; In fact such a practice would be detrimental to the quality 
of the record, so how can people know what is on new LPs and 
what an artiste may have to offer unless more air space is 
devoted to some of this wonderful, but hidden, LP material 7 
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RECORDS 
I Reeord• 

Saida. WI 

Private Elvis Presley waves from the coach just after he disembarked in 
Germany last week.  His job, when he gets to his unit, will tic truck 

dris log. 

VAUGHAN FLIES TO U.S. 
Will appear on TV in New York 

SINGING star Frankie Vaughan; currently on holiday In the South of France, Is to make a hasty trip to New York at the end of next week. 
Frankie returns from holiday next Wednesday and embarks the follow-
ing day by air for America to meet the winner of the Frankie Vaughan 
award, a prize made to the successful competitor in a talent contest 
organised through SOO boys clubs In the U.S.A. 
The ruccessfill boris -16-yeal-dle   

Joseph McGrath, a tenor from 
Kips' Bay Boys' Club, New York.  E.M.I. offer 
Shortly after meeting each other 

both  Frankie  and . Joseph  will 
appear on television programmes in  holiday prize 
New York on Friday, October 17, 
and Saturday, October It 
To coincide with Vaughan's visit, 

his newest disc release, So Happy 
In Love, will be issued by Colum-
bia. 
As soon as the television commit-

ments  are  completed,  Frankie 
Vaughan and Joseph McGrath fly 
out for England on October 19 in 
readiness for their appearance the 
following day at the Royal Festival 
Hall. 
AS previously reported, Frankie 

Vaughan is organising a mammoth 
concert at this venue in aid of the 
National  Association  of  Boys' 
Clubs. Part of it is to be televised 
by ATV. 

'Oh Boy!' music 
man to marry 

H ARRY ROBINSON, musical 
director for A.B.C.'s  " Oh 

Boy!" show, Is to marry wealthy 
heiress Myrtle Olive Arbuthnot. 
She is the niece of Lord Wharton 
and works in show business under 
the name of Did Arno!. 
The wedding has been planned 

for November 17 and it is expected 
that most of the " Oh Boy I ' cast 
will be in attendance, with Jack 
Good as the best man. 
Harry  Robinson's composition 

" Hoots Mon." recorded by Lord 
Roekingham's XI, has made a big 
impact  in this country and  is 
already showing in the charts in 
America, 

NITWITS FOR PANTO 
W HE " Sleeping Beauty" panto-
K  mime  which  opens  at  the 
London Palladium on December 23 
is now to have further star acts 
added to its line-up —Bruce For-
sythe and Sid Millward and his 
Nitwits. 

A WEEK-END in Luxembourg 
a  with air passage, hotel accom-
modation and all expenses paid, is 
the prize offered by E M.!. Records 
for the winner of a competition in 
the company's monthly magazine. 
The winner will visit the Radio 

Luxembourg studios and will be 
interviewed over the air. 
The competition is in connection 

with the Big Ben  Banjo Band 
recording of  the  "Luxembourg 
Waltz," and the entries will be 
judged by Geoffrey Everitt, joint 
general manager of Radio Luxem-
bourg, fam ous conductor Norrie 
Pararnor and popular disc jockey 
Gerry Wilmot. 

'Disc' compe 
CONGRATULATIONS,  Miss 

Pamela Walkden. of 35 Ash 
Street, Southport, Lancashire! You 
have won DISC'S " Pairs" competi-
tion —and the Dansette Stereophonic 
record player and records which we 
offered as a prize for the best entry 
is yours-
The panel of judges awarded Miss 

Walkden the record player for her 
entry, which was; 
I. Dickie Valentine and Doris Day. 
2. Frankie  Vaughan  and  Al ma 

Cogan. 

Gala label 
launched 

LAST week at London's Savoy 
Hotel saw the introduction 

of the new disc company, Gala 
Records, a subsidiary of Selcol 
Products, Ltd.  Their range of 
recordings  will  be  within  the 
lower price bracket. 
Initially the company are de' 

voting their output to extended 
play records. 
All the EP discs contain four 

titles, are packed in multi-coloured 
sleeves and, in addition, have an 
inner  protective  envelope.  The 
records sell at 6s. 6d. each. 
The  new  label  will  be  sold 

through chain stores, supermarkets. 
bookshops and from cinema foyers, 
in addition to record retailers. 
The first extensive issue, made 

last Friday, included a host of up-
to-date pops and selections from 
popular  music  shows.  Future 
issues will be made at fortnightly 
intervals. 
For the present, most of the re-

cordings are to be made in the 
US A.  by associated companies 
and include such names as Helen 
Forrest,  Cab  Calloway,  Dick 
Powell and Bob Crosby. 
Plans are in hand, however, for 

Gala to record British artistes and 
tunes which appear in the British 
Top Twenty. 
Gala records launched the first 

of their Radio Luxembourg weekly 
series last Tuesday evening; it was 
presented by DISC columnist Jack 
Good. 

Hula song rushed out 
A s the hula-hoop craze grows 

in  this country, the  Deficit 
group are rushing out tomorrow 
(Friday) the Teresa Brewer record-
ing of this so n, coupled with So 
Slay. 
This record has jumped in two 

weeks in the States from nowhere 
to number 46 and is increasing in 
popularity each day. 
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ition winner 
3. Max  Bygraves  and  Connie 

Francis. 
4. Elvis Presley and Buddy Holly. 
S. Bernard  Bressiaw  and  Perry 

Como. 
Many readers, like Miss Walkden, 
aired artistes who are on rival labels 
ad it is a pity that such suggestions 
annul become a reality. 
Several competitors did the obvious 
Led linked Frankie  Vaughan with 
kluta Cogan, remembering that the 
%pie  have  already  recorded 
%Other in the past. 

Ruby out of 
action for 
two weeks 

fl UBY M URRAY, operated on 
-t  . at the week-end for appen-
dicitis, has had to call off her 
personal appearance In tomorrow's 
(Friday)  •• Cool  for  Cats"  TV 
show. 
Also off is Ruby's return  to 

variety, scheduled for next Monday 
at the Opera House, Belfast. 
It is hoped, however, that the 

popular singing star will be suffi-
ciently recovered to appear in the 
"Jack Jackson Show" (October 
22)  a n d  " Six•Five  Special ' 
(November 8). 
It is not known yet whether she 

will be well enough to undertake 
her visit to Germany later this 
month with the Four Jones Boys. 
Ruby Murray collapsed during 

rehearsals  for  "Saturday  Spec-
tacular" last week and underwent 
an operation within a few hours. 
Last medical report on her con-

dition from St. Mary's Hospital, 
Paddington, was "quite comfort-
able." 
Petula Clark took over Ruby's 

spot in "Saturday Spectacular." 

Modugno may 
appear on TV 

ITALIAN composer of "Volare," 
X  Domenico  Modugno,  may 
appear on British TV later this 
month. 

Because  of  other  engagements, 
Domenico Modugno could only 
appear in Britain on October 23 
or 24 and negotiations are being 
made to secure him for one of 
those two dates. 

Another visitor to Britain may be 
the  vivacious  American,  Joni 
James. The girl with n siring of 
golden discs to her credit may be 
here within a few weeks. 

Dates pour in 
for Mudlarks 
Booked up till next su m mer 

V OLLO WING their big success at London's Prince of Wales 
Theatre, The Mudlarks have now set off on a series of variety 

dates  and  television  shows  with  a schedule  which,  with  few 
exceptions, will keep them busy until the end of 1959 summer season. 
They are currently at the Empire 

Theatre, Sheffield, and they follow 
this date with visits to Newcastle, 
Finsbury Park and Leeds. 
Their TV dates include ATV's 

" Music Shop" on October 26 and 
November 16, the "Jack Jackson 
Show - on November 19, "Cool 
for Cats  on November 21 and an 
appearance the following day in 
"Six-Five Special." 
They have concert dates most 

Sundays  and  after  their  two 
" Music Shop" appearances, they 
are at St. Albans (October 26) 
and at Ipswich (November 16). 
Further variety dates are being 

fixed before they begin rehearsals 
for - Aladdin" at Hulme Hippo-
drome. 
No dates have been revealed for 

the spring, but they have already 
signed contracts for yet another 
summer show next year. probably 
at Blackpool. 
Currently  The  Mudlarks  are 

doing well with their new waxing 
There's Never Been A Night, and 
there is also demand for an EP by 
them in the near future. 

David Hughes 
prepares for 
pantomime 

SINGING  star David  H ughes 
appears in the second pro-

gramme  of  his new  B.B.C.-TV 
series" Make Mine Music" tonight 
(Thursday). 
David has two immediate variety 

engagements, firstly the Empire, 
Leeds (October 13) and then the 
Hippodrome, Birmingham (Novem. 
ber 3). 
This Birmingham date will be 

David's last variety one for some 
months. At the close of that week 
he starts rehearsals for the name 
role in "Slabad the Sailor" at the 
Alhambra Th c  , Glasgow. 
This Saturday is David's 30th 

birthday, and it will see the Chris-
tening of his two children, Shaun 
and Katie, at Elstree Old Church. 

Icord buying. From your record dealer price 6d 

Lucky escape 
for Barber 

C IIRIS BARBER, in company 
with  his  vocal  personality, 

011111e Patterson, escaped serious 
Injury when the car In which he 
was travelling somersaulted off the 
road last week. 

They were en route for Holland 
via Harwich when the accident 
occurred, but the car was so badly 
damaged that the couple had to 
complete the journey by air. 
The Chris Barber Band is cur-

rently in Holland on a concert tour. 
The unit is due back arthe begin-

ning of next week and teams up 
with blues star Muddy Waters at 
Newcastle on Saturday, October 18. 
They have a number of engage-
ments with Muddy Waters, details 
of which have  been  previously 
published in DISC. 

CAPITOL CALL 

SALES MEETING 
The Capitol organisation is hold-

Mg  its  annual  international 
merchandising forum in Paris this 
week.  Executives  are  attending 
from all parts of Europe in addition 
to principals from Hollywood. 

Representing :he British Side at 
these  conferences  are  C.  H. 
Thomas.  managing  director  of 
E M.!. record; L. G. Wood. general 
manager and Arthur Marlow, sales 
manager for Capitol records in this 
country. 

All star line-up 
TlIERE is an all star line-op for 

various  ATV  prodeecdons 
scheduled for the next few days. 
Next  Saturday  (October  II) 

Edmund Hoektidge acts as com-
pere for the "Spectacular" pro-
gramme, which also includes Joan 
Regan and  the Marino  Markel 
Quartet. 

In " Music Shop" on October 12 
Teddy Johnson will be introducing 
Julie Dawn, Don Fox and Anne 
Shelton. 

For the "Jack Jackson Show" 
on October IS, the guests  will in-
clude The King Brothers, Petals 
Clark, Many Wilde, I-aurk Lon-
don and Tony Cromble. 

Welcome visitors in next Sun-
day's " Palladium Show" will be 
The Deep River Boss. 

Thief steals music 
A VAN belonging to Ray M ila-

ton and his Quartet was stolen 
in London last week.  It contained 
nussical  arrangements  for  the 
quartet, most of which were irre-
placeable, and suits and amplitica-
lion equipment. 

The vehicle was found 3  few 
streets away, cleared of its contents. 
Ray Ellington put out an imnte-
diate plea to the thief to return at 
least the music which was stolen, so 
far without success, 
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1Veses 
its 
Brief 
THE Harold fielding organisa-

tion, who are presenting the 
current concert tour by Tommy 
Steele in conjunction with Larry 
Parnes  and  John  Kenned y. 
announce further dates: Tommy 
will appear at two concerts each 
evening at the Theatre Royal, Ply-
mouth  (October  12);  Gaumont, 
Worcester (October 14); Granada. 
Rugby  (October  15);  Adelphi. 
Slough, on Saturday, October IS. 

•  •  • 
INVOLVED In a car accident lase 
A. week-end were the Frazer Hayes 
Quartet, who escaped with minor 
injuries. Bus despite their cuts and 
bruises, the quartet appeared on 
ATV's "Musk Shop" last Sunday 
as planned-

•  • 

DUKE ELLI N G T O N, who 
opened last  Sunday at the 

Royal Festival Hall, is to be seen 
in  a B.B.C.  telerecording  next 
Sunday (October 12). 
Ellington gives his views on jazz 

in -Monitor' and Johnny Dank-
worth and his Orchestra will pro-
vide the musical illustration for the 
Duke's contribution. 
A concert engagement at the 

Gaumont State, Kilburn, prevents 
"Mr. Jazz" from making a "live" 
appearance. 

•  •  • SUCH was the success of Jimmy 
Rushing's concert at London s 

Conway  Hall  last  Friday,  that 
hurried arrangements have been 
made for him to make a further 
London appearance. 
Last Friday's concert proved to 

be a sell out, 
next date for Rushing, also 

at the Conway Hall, will be on 
October 30. and with him -will be 
the Humphrey Lyttelton big band. 

• • 
Bu n COTTON'S new ILB.C.- 

TV series  Wakey, Wakey 
Tavern," which began its run last 
Saturday, Is to have a number of 
famous stars for future editions. 
On October 18 Vanessa Lee and 

comedian Charlie Drake appear 
and a fortnight later the guests will 
be Max Bygraves and Alma Cogan. 

•  •  • 
grOP American vocal team, the 

Everly Brothers, will be fea-
tured /311 B.B.C.-TV in next week's 
Perry Como Show (October 17). 
Also starring in the particular show 
will be Ann Shenclan and Ray 
Walston. 
Teenage singing idoL Tommy 

'Sands, is one of the stars of this 
week's Perry Como Show, tomor-
row (Friday). 

•  •  • 
O UCH has been the initial success 
1.-2 by young recording vocalist 
Mal Perry,  that  Fontana  have 
renewed their contract with him. 
The  new  contract  calls for  a 
minimunfof eight recordings in the 
next 12 months with an indefinite 
option on his services. 

THERE have been two personnel 
changes in the Ken Mackin-

tosh orchestra.  Johnny Hughes, 
the band's lead sax for the past five 
years, leaves to freelance, and 18- 
years-old Douglue Drake steps in. 
• Eddie Clayton takes over from 
Kenny Hollick on drums, who goes 
over to the Joe Loss Orchestra, 

•  • 
PHILIPS records announce the 

appointment of a Marketing 
Manager,  Mr.  K.  Higenbottam, 
for their record division. 
Mr.  Higenbottam  was  pre-

viously a representative for Decca 
for several years in North West 
England, and more recently he has 
been  general  manager  of  the 
gramophone records division for 
New Day Furnishing Stores, Ltd.. 
London. 
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(IIARLIE DRAKE 
alare: Itchy Twitchy Feeling 

(Parlophone R4478) 
(D.N.T.) 

C OMEDIAN  Charlie  Drake's 
L̀A second disc for Pariophone 
ought to be every whit as big as his 
first.  In fact, I reckon that this 
coupling will be in the Twenty 
before "Splish Splash" is out of it! 
Charlie  works  some  expected 

humour into the Italian success 
song Volare.  Starting off with hit 
own brand of Italian, and calling 
for "the mandolins." Drake swings 
into a heavy rock reading and 
supplies more spoken comments as 
the  side  continues.  Plenty  of 
chuckles here. 
On the turnover Charlie tries his 

hand at Itchy Twitchy Feeling, a 
fast, exciting rocker and he proves 
that "Spli t Splash" was no splash 
in the pan.  He will stand up to 
comparison  with  any  of  the 
established beat vocalists with this 
effort. 

CLYDE MePHATTER 
Come What May; Let Me Know 

(London HLE8707)*** COUNTRY and western man. 
Clyde MaPhatter switches his 

style slightly for the top deck here 
There's a rather attractive touch of 
the Latin in the quick beat o' 

Come What May.  The Mexican 
trumpets  bring more  size  than. 
usual to a McPhatter half, and I 
think there should be pretty useful 
sales for this one. 
Clyde has knocked once or twice 

on the door of our Top Twenty. 
He might have the right password 
this time. 
For the flip the tempo reverts to 

the slow, sad drag of some previous 
MoPhatter efforts but Clyde's not 
content  with  singing  the  sad 
country ballad straight.  Ile warps 
it up too much amid the tears. 

u nix ANTHONY 
Tears On My Pillow; Two People 

In The World 
(London HLH8704)** ANOTHER of the "little" men. 
Here comes Little Anthony in 

the footsteps of Little Richard, 
Little Willie John and the rest. 
The young rock singer has a 

high, typical voice for this kind of 
material.  And in Tears On My 
Pillow he's got a slow, mournful 
beater about a broken romance. 
Vocal group and rhythm section go 
weeping in company with the boy, 
and the side ends on a chords of 
wails. 
Two People In The Weida is 

another heavy beater which drags 
its feet. Abyssmal lyric which the 
group chants while Anthony retires 

by DON NICHOLL 
etbsegratI NMIn afr nerlawollb neRas ei 

W ELL, well look-a who's back -Charlie Drake, 
the comedian who can rock with the best of 

them.  Charlie's made an even bigger disc than his 
" Splish Splash " debut. He rolls out humour and the 
right rhythms with " Volare" and " Itchy Twitchy 
Feeling" this week. Can't see it missing. 

The Kahn Twins with their latest release, and a 
character called Joe Valino are among the other Big 
Beat best buys today. 

to the back of the studio to screech 
as if the pain of it all was just too 
much. It is, too. 

DEEP RIVER BOYS 
Itchy Twitchy Feeling: I Shall Not 

Be Moved 
(H. M.V. POP537)**** GTOFF LOVE  puts a good, 
driving, rock beat behind the 

famous vocal team as they move 
into Itchy Twitchy Feeling. 
The “Deeps" handle this half 

professionally as you might expect, 
and they make good use of inter-
jections  by  the  deep  baritone 
member of the team, 
Harry Douglas and the "Deeps" 

strengthen the grip they've got on 
the Hit Parade. 
Personally, I'd say ,they sound 

better when you cannot see them. 
Which is why t think they ought to 
repeat Top Twenty success with 
the new release. 
Forget Me Not is a middle-beater 

which the two boys chant while 
the saxes go honking behind them. 
Easy tune and a rapped-out rhythm. 
Dream Of Me is a slower, sway. 

to-it song and there's a girl group 
to echo the sentiments.  Like the 
other slice -the tune is simple to 
catch at first hearing. 
Watch for The KalinS to go 

climbing again. 

narne puts a 
chuckle into Tolare' 

Cies er  arranuement  of  a 
spiritual from the "Deeps" 

manager. Ed Kirkeby, are respon-
sible for the clever arrangement of 
the familiar spiritual I Shall Not 
Be Moved. Harry takes lead voice 
almost all the way in this excellent 
treatment. 
Given sufficient airings 1 could 

see this one assuming a lot of juke 
box importance. 

THE REDS 
flunky; Renegade 

(Capitol CL14932)*** 
TN the long line of descent which 

is already  stretching  down 
from the Champs and "Tequila," 
comes flunky, a squawking, beating 
instrumental  presented  by  The 
Rebs. 
Sax leads the way on this steady 

clapper.  Could catch on, with its 
repetitive theme.  Studio sound is 
good. 
Renegade pitches the noise higher 

and the beat quicker.  The Rebs 
break out from a jog-trot into a 
run on this side.  Sound is good 
again with the Al Allen orchestra 
widening It out. 

KALIN T WINS 
Forget Me Not; Dream Of Me 

(Brunswick 05759) 
(D.N.T.) ØVER in this country for tele-

vision appearances as well as 
a stage stint, The Kahn Twins are 
making the most of their chance to 

CHERRY W AINER 
Itchy Twitchy Feeling; Cerveza 

(Nixa N15161)*** 
ORGANIST  Cherry  Wainer. 

who  has built  up quite  a 
following with her "Oh Boy!" tele-
vision appearances, sings, as well as 
plays, on the  rock  item Itchy 
Twitchy Feeling. 
Lively side which gels much of 

the TV noise except that it seems 
rather muffled and tight in places. 
Miss Wainer should be a likely 
commercial  bet,  however.  Bill 
Shepherd places some odd saxes 
and the Beryl Stott chorus behind 
Nixa's new star. 
For the reverse. Cherry tackles 

misC Pie) 

Boots Brown's instru mental, 
Cerveza.  Again the Bill Shepherd 
music accompanies her.  No vocal 
from Cherry here, just the organ. A 
good rock 'n' roll slice for the 
jukes. 

EDDIE FONTAINE 
Don't Ya Know: Nothin' Shakin' 

(London HLM871I)** EDDIE  FONTAINE  sings  a 
steady rock-'ntroller in Don't 

Ya Know.  To a routine rhythm 
accompaniment  he  handles  the 
song professionally and the beat 
will satisfy jivers. but there's little 
new to applaud here. 
NothIn' Sh aine has already been 

M USIC in the AIR 
Radio 

Luxembourg 
208 in, Medium Ware. 
49.26 m. Short  Wove. 

OCTOBER 9 
630-Thursday's Requests. 
8.30 -Lucky Number. 
9.00 -Anne Shelton Song 

Parade. 
9.45 -Jeremy Lubbock 
10.00 -It's Record Time, 

O CTOBER 10 

6.30 -Friday's Requests 
8.15 -Perry Como. 
9.00 -Saga Records. 
9.15 -The Dickle Valentine 

Show. 
9.45 -Scottish Requests. 
10.15 -Record Hop, 

OCTOBER It 
6.30 -Saturday's Requests. 
8.00 -Jamboree,  with  Gus 

Goodwin, your teenage 
disc jockey. 

9.45 - Mario Lan a 
10.00 -Irtsh Requests. 
10.30 --Spin With the Stars. 
11.30 -Jack Jackson's Record 

Round-up. 

OCTOBER 12 

7.00 -Time for Song. 
7.30 -Magic of Sinatra. 
7.45 -V3 bared Atwell. 
1000 -Record Rendezvous, 
1030 -Humphrey Eyttellon 
11.00 -Top Twenty. 

OCTOBER 13 

6.30 -Monday's Requests. 
/LSO -Smash Hits. 
9.00 -Deep River Boys, 
9.45 -Michael Holliday. 
10.00 -Jack Jackson's Flit 

Parade. 
1030 -Pete Murray. 

OCTOBER 14 

6.30 -Tuesday's Requests. 
7.45 -The Gala Show. 
8.00 -Dennis 
8_30 -Godfrey Winn. 
9.15 -Band Parade. 
9.45 -Records from America 
10.00 -The Capitol Show. 
10.30 -Fontana Fanfare. 

OCTOBER 15 

6_30 - Wednesday's Requests. 
8.00 -1.1berme. 
8.30 -First Time Round. 
9.00 -Double Top. 
10.00 -Pete Sto mas's Record 

Show. 

causing quite a lot of juke box 
shaking on this side of the water, 
but it hasn't taken off in high style 
as yet. 
Fontaine's  performance  is no 

better -no  worse -than  others 
which have gone before on this 
number. 
Eddie tries some squawking on 

this  side,  and  an  odd,  heavy. 
breathing gimmick which doesn't 
come off. 

THE SHIELDS 
You Cheated: That's The Way It's 

Gonna Be 
(London HLT8706)*** QUITE a handful of sad, very 
slow beat items on view this 

week.  You Cheated is another of 
them. 
The Shields group plod through 

in a way which may attract juke 
attention. though I got increasingly 
irritated  with  the  high.flying 
member in the background. 
Quicker for the flip -That's The 

Way It's Gonna Be -and I liked the 
team better here.  There's plenty 
of snap and some polish to their 
movement.  A hand-clapper. 

JOE VALINO 
God's Little Acre: I'm Happy With 

What I've Got 
(London HLT8705)**** JOE Valino's got a firm voice and 
a good spiritual in God's Little 

Acre.  Chorus calling themselves 
The Gospelaires chant with him on 
this one and help to keep the beat 
moving at a lively clip. 
You'll be toe-tapping and linger. 

snapping to this half. It could sell 
sweetly. 
I'm Happy With What I've Got 

is an easy-going offering that lopes 
along pleasantly.  Valina scores 
again. and I'd like to hear more 
from him. 
Chorus.  guitars  and  finger. 

clicking for the raft for him here. 
Altogether an attractive coupling. 

AFN 
O CTOBER 9 

6.00 -Music In I he Air. 
930 -M usic from  America 
10.00 -Late Request Show. 

O CTOBER 10 
6.00 -Music la The Air. 
9-30 -Stan Of Ian. 
10.00 -Late Request Shun, 

OCTOBER 11 

4.30 -A.F.N. Record Hop. 
6.00 -Music In The Air. 
7.00 -Grand (Me Opm• 
8.00 -America's Popular 

blirde. 
900 -Dixie Beal. 

OCTOBER 12 
9.15 -Mitch Miller. 
10-30 -Serenade in Blue. 

OCTOBER 13 
6.00- Music in the Air. 
930 -Big Band Sound. 
10.00 -Late Request Shop. 

OCTOBER 14 

6.00 - Music In The Air. 
9.30 -Nlodern Jan 19511 
10.00 -Late Request Show • 

OCTOBER 15 
6.00 - Music In The tie. 
10.00 -Late Request Show. 
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IN a tiny corner of Islington the 
World has gone crazy, man, 

BILY. The first thing you notice, 
Of Course, is the noise.  Like a 
thousand juke  boxes lined up 
ride by side, all playing at once — 
necessarily the same record. 
The noise booms forth from a 
social club hall, just off the High 
Road, 
Around the front door a cease-
less vigil is kept by small groups 
of teenage girls armed to the teeth 

autograph books and pens. 
inside, as if by spontaneous coin-

Climbing onions; 
IJAIRESERVEDLY I. with- 7• , 

draw the suggestion that 
my sources of information•  • 
Itrtarding  the  progress  of 
Fried Onions" in the States 

Were unreliable.  It has just 
appeared In the American 
charts.  So three cheers for 
Rockingham.  and  for  my 
sources of information. 

union. Oh Boy! is exploding. And 
C neighbouring foundations 
galte. ' 
A few yards away the local 
ffee bet' sports a large, shiny juke rox. Which seems at full volume to 

ge as loud as a sewing-machine by N eilson  with  the  eruptions 
torn next door. But the coffee bar 
21vner is a wise man. " If you can't 
light 'ern —join 'em" is his motto. 
Be has just bought the Hall. 
In  any  case —business  hasn't 

itiffered. At all times of the day 
;clue Part of the "Oh Boy!" team 
l.  a coffee break, and glut-
!gm for punishment that they are, 
Egg' keep the juke box going fiat-
Ma As one of the Rockingham XI 
reemarked, if you walked into this 
neffee bar when the sixteen Ver -
o_ns girls were enjoying 10 minutes 
from  rehearsals  you  would 

g nk you'd somehow strayed on to 
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by JACK GOOD 
producer of TV's Òh Boy!' show 

the set of a Hollywood musical by 
mistake. 
You know those scenes where 

everyone is sitting quietly minding 
their own business when suddenly 
the music strikes up and the whole 
place bursts into song? Well, here 
it actually happens. Harmony and 
all. Play any number on the juke 
box and the girls will join in. 

Things have changed at the 
pnly over the way. too. For one 
thing the cons iiiii pion of sizzling 
bangers  has  increased  five 
hundred per cent, owing to the 
terrible  craving  that  Harry 
Robinson.  conductor  of  the 
Rockingham band, has for fried 
pork sausages. (not to mention 
Fried Onions). 
Outside the pub and outside the 

hall have developed two of the 
severest parking problems in Lon-
don. Much of the space is occupied 
by a large green van that transports 
Don Storer's drum kit and Cherry 
Weiner's electric organ,  I always 
used to think that it must be very 

Oh Boy! They've all 
rough to play the  double bass 
because of having to carry the 
thing around with you. But that is 
as easy as travelling. with a har-
monica compared with the prob-
lems of lugging about an electric 
organ and the huge amplifier that 
goes with it. It takes four men to 
lift the thing. 
One of the four inevitably is, 

Cherry's cousin Don Storer, who 
by now must be the most muscular 
drummer in the business. The other 
gents who are regularly lumbered 
are the Dallas boys. 
Whilst heaving the plush, white 

electric organ into the hall the 
Dallas  Boys  will  inevitably  be 
grunting complaints about the num-

one 
her they have been allocated in the 
next show. The Dallas Boys very 
rarely like the songs they are asked 
to sing —so rarely that if they show 
the least signs of enthusiasm when 
I turn up with a new number I 
begin to think I must have made 
a mistake. 
Having complained bitterly the 

boys will rehearse (or hours on end, 
produce a great performance, then 
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This partnership 
could go places 

I  DOUBT  If  any  musical 
comedy  can  vier  have 

received such a mixed reception 
as " Mister Venus." the new 
British product about the man 
from  outer space which was 
premiered at the Opera House, 
Manchester. last Wednesday. 
But. then, I doubt if any 

musical —with the exception of 
the  Ill-fated  Gladys  Cooper 
Piece, "The Crystal Heart" — 
has ever had such an opening. 
For  " Mister  Venus"  was 

witl   doubt under-rehearsed. 
too diffuse and as a whole badly 
produced —or not properly pro-
duced at all.  Yet I'll stake niy 
life on it that by the time this 
show is licked into shape. II will 
be a sure.fire winner for the 
Prince  or  Wale.  1 healer. 
London. 

To itchiest this, nothing more 
than n lot of pruning and a 
maximum of rehearsal Is neccl-
miry.  And cm sure that by the 
time you read this a 100 per cent 
effort will already 1 
made in that direction. 

Already quite a few isilirt h 
have  been  won,  notably  by 
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F. M.I.'s  A.  and  R.  man, 
Norman Newell, and his asso-
elate,  Trevor  H.  Stanford — 
better known as Russ Conway. 
Norman wrote the lyrics: and 

the  music.  a  lively,  tuneful, 
score, was their joint work. It's 
a marvellous beginning for  hat 
could  be  a most  profitable 
partnership. 
" Mister  Venus"  highlights 

the comedy talents of Frankie 
Howerd. At the moment FritnIsle 
Ho ned has little to do with the 
world of discs.  But in the not 
too distant future I can forecast 
a record for him from the show 
that may not put Min in the 
•' Solidi  Splash "I" Mad  Pas. 
donate Lose" sales figures ... 
but should at least sell readily. 
leo called "Song and Dance 
%Ian." 
In  top  hat  and  tails  be 

borrows nothing f   I:rankle 
Vaughan —Mit by the time he 
has polished it up. he could 
slop the show nightly at the 
Prince of Wales. 
Looking for a  la! lilt 

ttttttt her of the straight sonny 
\ CM can pl   for " Los e. Los c. 
Loye." —I predict a race to gel 

OVER THE 
BORDER 

this on record. And a couple of 
pleasant minthers to balance tip 
are "In The Spring" and "It's 
Been Fun." 
Both of them feature the girl 

who has been " discovered " in 
this  show ... Judy  Bruce.  a 
2I-year-old,  dark  and  pretty 
singer who up till now has been 
just another understudy. 
In  three  Anglo-American 

musicals she has waited for her 
big  break  " The  Pajama 
Game." " Damn Yankees" and 
\Wonderful  Town."  In 

.• Wonderful town " she under-
studied and took °see from Pat 
K Irk w ood —and did sea, well. 
She  bad  a small  pan  in 

" Da,,,,, Yankees."  Now this is 
her real chance. 

0 
Dimppointment  in  London 

last week.end for the Scottish 
Trail. Jazz Champions n1 this 
)ear.  The  Musicians  Union 
objected to their making the 
proposed Deceit LP . . (Old it 
had to be called off. 

crazy! 
be surprised that the song goes 
down well. 

Rehearsal  by  the  band  Lr 
Indeed a most Impressive thing. 
Harry Robinson will be scanning 
a score which is. to my eyes, as 
complex as any that confronts Sir 
Malcolm. Suddenly his face will 
light up with a flash of inspira-
tion. He strides over 10 the first 
baritone sax. Benny Green. and 
without a word takes out a pencil 
and makes an insertion on the 
mass of lines and spaces covered 
with  black dots that  lies on 
Benny's music stand.  It is a 
crossword puzzle.  Ten Down — 
s' cacophony  triumphantly 
mutters Harry. and returns to the 
comparative simplicity of "Hoots 
Mon.' 
Meanwhile the Ve mons girls are 

encouraging Marty to confess his 
problems to them, Dudley Heston 
is trying vainly to get some shut-
eye, having worked at the night-
club till three and the Minstrel 
Ronnie  Carroll  hangs  around 
amiably waiting  his  turn.  Cliff 
Richard, a very quiet, modest boy 
sits in a corner so that you'd hardly 
miss  him —until  his  number  is 
rehearsed. Then you could hardly 
miss him. 
Work on arrangements for "Oh 

Boy!" goes on at top pressure with 
Harry Robinson and his assistant. 
Cyril Payne. having to turn out at 
least twelve spanking new arrange-
ments per week. And although we 
work  four  weeks  ahead,  it is 
always touch and go whether an 
arrangement  will be copied out 
into band and vocal pans in time. 
In fact, while we are rehearsing 

one number Cy Payne is very often 
sitting in a small room adjoining 
the hall frantically copying out the 
parts for the next item. How Harry 
Robinson is going to find time to 
get married nest month, nobody 
really knows. 

3-D juke boxes 
I FANCY that one thing that will 

help to increase the impor-
tance of stereophonic sound in the 

JOHN BARRY (left) checks on 
the  next  number  while  The 
Ye men. Girls let rip during a 
rehearsal of "Oh Boy!" 

(DISC Pic) 

realm of pop music will be the 
introduction of stereophonic juke 
boxes. For one thing a stereo-juke 
box  will  pull  in  many  more 
customers than Its ordinary sisals-
And again, It will be the records 
that are stereo that will get the 
plays.  So the new boxes will be a 
double plug for 3D sound. 

J. Good—D. J. 
LAST Tuesday, at 7.45. I did the 

first of my Luxembourg pro-
grammes for Gala records. And in 
case you beard it and are wonder- ' 
ing, the answer is " Yes. we really 
were having as much fun in the 
studio as it sounded. There was 
quite a party going on with balloons 
bunting in all directions.  And the 
boys and girls who were having the 
ball were just ordinary kids." 

say all this because, listening 
to the recording of the show, it all 
sounded so gay and high-spirited 
that perhaps some of our more 
cynical listeners might have thought 
it 10 be phony. 

• 

Get an ear to this ne w 

record  by  the  lamics — 
"Sommerthne, Sunimenime." 
Here's some original thinking 
—a  pop  version  of  the 
madrigal with four-part har-
mony  and the old harpsi-
chord rocking away in the 
backing.  Here is a disc I 
really  to for.  R eally good, 
quality stuff. 

*  AI MIL R  HO MES  * 
r......... 
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GORDON M ACRAE 
In Conan 

Begin  The Beguine; So  la 
Love; Lost in The Stars; Or 
Man  River; Summertime; I 

Believe: Water Roy; I Lc)" 
Thee; Stranger In Paradise: 
Danny Boy; Where Or When: 

Without A Song. 
(Capitol T980) 

EW ER since Danny Kaye tore 
Begin The Bezaine into little 

pieces I've never been able to take 
the song seriously.  But thanks to 
this disc I can now look that old 
beguine straight in the eye again. 
Gordon MacRae is one of the so 

very few singers who genuinely can 
sing any kind of song. And he has 
given all these songs a strength and 
depth which is very much his own. 

The choice of material is excep-
tionally varied, ranging from stan-
dards to Grieg's I Lore Thee. 
MacRae's manly brand of sincerity 
can even tackle the semi-religious, 
as he does on Lost In The Stars or 
I Believe, without giving the listener 
that hot-under-the-collar feeling. 
MacRae is probably heard to best 

advantage on show tunes like So 
In Love or Stranger In Paradise. 

Simple, sincere 
that's Gordon 
TONY OSBORNE 
Our Love Story 

Our Love Story: Laura; Bill; 
Two Dreams Met; Let's Fall 
in Love; Love Letters; It Could 
Happen To  You; Marrying 
For Love; The Folks Who Live 
On  The Hill; As Time Goes 
By: Stay As Sweet As You 
Are; Two Sleepy People; Lets 
Put Out The Lights And Go 

To Sleep; Goodnight. 
(H.NI.V. CLPI199) 

A GA ME of consequences in the 
best tradition, the kind which 

ends  happily.  This  is a quiet 
romance, but a very pleasant one. 
It's nice to hear more of Tony 
Osborne's piano work than usual — 
in fact 1 should be happy to come 

The lovely mouth of 

Carole Lesley 
tells you it's Cosmetic toothpaste that adds 
the final touch of glamour 

Cr 

iSSENTING Miss Carole Lesley, whose nimble-footed 
sprinting up the ladder of success gives authority to 

e li views on the viol subject. of Glamour —and 
Gordomhloorelo. Says Carole: ”Too MAAS stirlsthink-

inake-up ends with lipstick and powder. But it simply 
isn't complete without Cosmetic. l'his ruby-red 
ioothpaste by Gorden- Monee is the Only toothpaste 
with waggeryt. It polishes the teeth dazzling white in 
the same way that jeweller's rouge polishes gold, and 
tints the gumeto match the lipstick for a vivid contrast 
effect. Cosminic completes the picture!" 

Complete your make-up with 

coRpon-
rinCURCS 

COSMETIC TOOTHPASTE 

BEAUTY lox SIZE WIC—CELEBRITY SIZE Sild-

Martitlithe 
itiSsifit • Sea teas 

across an album of nothing but 
piano work from Tony. 
On this disc the black and white 

keys blend easily and tastefully 
with the lush strings and lead us 
through this story of a love affair 
with "an air of relaxed elegance," 
as the cover notes so aptly put it. 

JI M MY YOUNG 
You 

You'd Be So Nice To Come 
Monte To; Do I Love You?: 
Moonlight Becomes lots: No 
Otte But You; The Nearness 
Of Yost; TB String Along With 
You: I Get Along Without You 
Very Well; It's Always You; 
All I Do Is Dream Of You; 
It Could Happen To You;  I 
Hadn't Anyone Till Yost; How 

Sweet You Are. 
(Columbia 335X1102) 

TIMMY is so busy with variety 
0  tours that it's amazing that he 
ever managed to finish these tracks 
at all. As it was, we had to wait 
some months while Jimmy fitted in 
a session every few weeks, rushing 
hack from tour to record a couple 
of tracks at a time.  It is a tribute 
to the professional, polished per-
former he is that this disc has a 
relaxed, smooth atmosphere. 
As  always,  phrasing,  diction, 

choice of material, all are perfect. 
yet with a warmth that doesn't 
always go with perfection of tech-
nique.  Morrie Paramor has stir , 
passed himself with the scores, and 
the  sound  balance  does  ample 
justice to the orchestra.  /n fact, 
this is a fine disc from all angles. 

THE  JOHNSTON  BROTHERS 
Easy 

It Had To Be You; The Touch 
Of  Your  Lips;  Moonlight 
Becomes You; My Melancholy 
Baby; By The Fireside; Sep-
tember In The Rain; The One 
I Love; The Very Thought Of 
You; Once in A While; As 
Time Goes By; I'll Be Seeing 
YOU; The Nearness Of You. 

(Decca LK4266) 
THE Johnston Brothers with the 

Roland Shaw Orchestra and a 
selection of oldies which come 
under  the  heading  of  "easy" 
melodies —easy to enjoy, and easy 
to sing if you feel like joining in. 
though you probably won't sound 
as professional as the Johnston 
brays. 
Everything on the quiet side but 

beautifully arranged so that relaxed 
listening doesn't necessarily mean 
dreary listening. One of the most 
enjoyable tracks is a scoring of Bt1 
Tkne Gam By, iimplicity itself but 
so smooth. 

JOHNNY DUNCAN  ' 
Salutes Hank Williams 

Hey. Good Lookits'; Wedding 
Bells: Martian'  The Blues; Cold 
Cold Heart; Ttimbillaya; Your 
Cheallte ,.Heart; Long 'Gone 
Lonesome  Blues;  Half  As 
Much; May Yost Never Be - 
Alone;  Salutewiliianu To  Hank' 

(Columbia 3351129) 
PrklE late, Batik Williams had a 

great influence on almost all 
American  country  and  western 

Long Playing 
Reviews 
by 

JACKIE MOORE . . : 

No type of sorts Is too hard for GORDON M ACRAE 

artistes.  and,  therefore, on  the 
home-grown British brand.  Inci-
dentally, for anyone who has long 
wondered  what  country  and 
western music is, Johnny Duncan 
describes it as  "something like 
rock and roll, with words and a 

If sometimes it seems as though 
that tune is always the same one. 
then that isn't the fault of such 
artistes as Hank Williams, who 
had much more humour and music 
in his soul than most of today's 
C. and W. boys.  Johnny Duncan 
captures that spirit and makes this 
salute a successful one. 
There's quite a bit of echo noise 

on a couple of tracks, but it isn't 
unattractive. Most of the songs are 
sad, but -the arrangements are full 
of beat, 

WINIFRED AT WELL 
Around The World In Eighty Tunes 

(Decca LK42115) 

THIS  recording  was  covered 
pretty extensively by colleague 

Richard Hart in his stereo reviews 
last week, but I would like to 
endorse his remarks on Winnie's 
versatile piano work and on the 
good selection of material. 
I would point out that, as is 

usually the case with stereo discs, 
the number is quite different, so do 
make sure you have the right one 
when you order either your stereo 
or monaural discs. 

LYDIA M ACDONALD with 
TED HEATH 

W M Ye No Come Back A mid 
The Keel Row; The Skye Boat 
Song; Loch Lomond: My Ain 
Folk: We're No 'Awe To Bide 
A wa: The Bluebells 01 Scot-
land;  Borman'  In  The 
Gloarnite: Auld Lang Sync; 
C  ' • Thrte The Rye; Wilt 
Ye No Come Brick  Again: 
Kelvin .Grove: Ye Banks And 

Braes. 
(Deets LK4272) AT first glance I couldn't quite 

believe this dirk  Ted Heath, 
arrangements by Messrs. Keating 
and Horrox!  With a bonny Scots 
lassie clad in shawl artl singing 
Comb.' Thee' The Rye!  But Chit 
isn't such a square peg in a round 
hole as you would expect. 
Lydia  MacDonald  was  Ted 

• 

Heath's first vocalist back in 1944 
but for some years now she hasn't 
sung professionally.  This seen, $ 
pity, because she has a lovely voiCei 
and a neat touch with phrasal. 
Most successful tracks are those 
with more modern at-ran/Semen?' 
surprisingly enough.  Roamin' 11 
The GIOSWItill%  for example, cc 
COMile Thin' The Rye. 
I hope we'll hear more from the 

MacDonald lass. 

GUY LONIBARDO 
Decade On Broadway (1935-1945)  
Where Or When; Begin The 
Beguine;  I Got Plenty  Of 
Nothing; Bewitched; Just One 
01 Those Things; I'll Be Seeing 
You; Taking A Chance On 
Love; All The Things You Are; 
People Will Say We re In Love; 
September Song; The Surrey 
With A Fringe On  Top: I 

Could Write A Book. 
(Capitol T9 16) 

A FOLLO W-UP  to  the  CO 
Decade disc of the Lombard° 

band released earlier  this  year' 
Much of Lombardo's success murk 
be due to the fact that 
changes.  Crisis may follow crisll 
in  the  outside  world,  but  tM 
Lombardo. band  has  the  SS ° 
muted  trumpet  sound, and 10  
same fruity sax section.  Gives a 
girl the feeling of security. 

G UY MITCHELL 
Showcase Of HIS 

There's Always Room At Our 
House; We Won't Live In A 
Castle: Belle. Belle. My Liberty 
Belle; Look At  That  Girl; 
Pittsburgh Pennsylvania; MY 
Truly, Truly Fair: She Wears 
Red  Feathers:  The  Roving 
Kind; Rock-A-Billy; My Heart 
Cries For You: Pretty Little 
Black-Eyed Susie; Cloud LIBLY 
Seven; Sparrow In The Tree. 

Sop: Singing The Elites. 
(Philips BBL7265) 

A NOTHER in the Philips ShOW: 
ra. ease series, this time with fit: 
spotlight focused on bouncy Gal 
Mitchell.  plum,  inevitably.. 
Mitch  Mille;  brand of Frellar 
horned  orchestrations.  Whatever 
criticism one may level on lit 
Miller Mitchell partnership, no 0$' 
can deny that it always resulted Or 
happy music and this collection $ 
hits makes very cheerful limeninfr 
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Jack's stopped making discs 
for a while—he's too busy 
acco mpanying record stars on 
TV, and he's too busy . . . 
JACK PARNELL views with 
dismay the habit of miming 

la gramophone records that is 
increasingly  being  adopted  by 
disc stars who appear on the 
television screen. 
He has good reason to. The one 

end only time he tried it, it turned 
out to be his most embarrassing 
Moment —and in front of several 
Million viewers, too ! 
-" We were aiming to present 
oti a "Saturday Spectacular" pro-
gramme our own interpretation of 
When The Saints Go Marching 
I;" Jack  told  me.  " We had 
Planned to march the orchestra 
afilitary-band style round the stage. 

bead silence, 
red faces  ±--
"Because we couldn't carry the 

microphones around the stage too, 
,we recorded the number on tape 
"fore the programme began. 
"When the time came for the 

',ember the boys and I started 
!earthing round the stage bold as 
Pram,  pretending  to  play  our 
instruments. 

But the studio audience and 
several million mystified viewers 
heard . . dead  silence!  Were 
our faces red! 

We discovered later that some-
one had turned the wrong switch 
Ind the tape had broken down. 
" n  You  wonder that ever after 
that I've always put a Ann foot 
down against miming ? " 
Jack is a relaxed, easy-going 

Ma n-aboiit-television who has tern-
?warily given up waxing because 
at  is  too  busy . .. too  busy 
keeompanying the cream of the 
World's disc stars when they appear 
before the television cameras. 

Guiding hand 
for the  stars a 
I The list  of pop record  stars 
ack  has guided through eighteen 
months of  Uncle  Val  Pa mell's 
Satu rday  Spectaculars"  reads 

lik e a Who's Who in Discland . . . 
ilam es like Sarah Vaughan, Bob 
‘e-,ar. shy,  Vic  Damone,  Mindy  
orcsOn.  June  Christi,  Charlie 
atc acie. Joh nnie Ray, A ma Cogan,  
_ . SIC., in fac t, I cou ld fill up the 
iv n of this page with their names. 
"Another reason 'I've not made 
Zrecord for a year or two is 
e c,te I've gone back to studying 

m u 1,:c•  Fve still got so much to 
.1.  In fact, a musician worthy 

me'ne name goes on learning for 
c rest of his life." 

b5., °ming from a man who has 
a a professional musician for 

eighteen  years —since  he  was 
laaec taen year. old —that's a pretty 
mildest outlook. 
_Haut that's typical of Jack, a 
" M  who is modest  about ma 

His present teacher is George 
Malcolm,  his  bandmaster  when 
Jack served in Bomber Command 
during the war; George is now 
organist at Westminster Cathedral, 
and  a  prominent  pianist  and 
harpsichordist. 
Though Jack  is immersed  in 

Bach at the moment, he still has 
a soft spot for jazz, and he is 
planning  to  do  some  all-jazz 
concerts soon. 
Whatever Jack does will be done 

properly —whether it tu rns out to 
be a return to jazz concerts, or a 
classical  recital  on  the  piano. 

b. 

working hours are not so long as 
the one-night stands and jazz club 
tours that I used to do in my 
early days." 
We went back to Jack's begin-

ning as a musician, just before the 
outbreak of war. 
- My first job wasn't exactly 

musical.  It was sticking stamps 
on letters in an agent's office.  I 
stuck —pardon the pun —that for 
six months.  Meanwhile. I'd been 
learning the piano for ten years, 
and  then  taken up  the  drums 
under Max Abrams. 
"He got me my first job in a 

concert party at Scarborough. 
" By then the war had started 

and I was getting the princely sum 
of £4 a week.  This was later cut 
down to £3 10s, because of the 
invasion scare. 
" When  they  started  erecting 

barbed wire barriers and planting 
mines on the beach, the proprietor 
of the show decided it was time to 
pack up. 

STUDYI NG 
TO BE A 
CO MPOSER 
Because Jack  ha  no  time  ior 
amateurs.  There  are  no  sour 
grapes involved when he admits — 
after much promp ing —that he is 
sometimes irritated  by the lads 
who vamp on guitars and think 
they are musicians. 
"The  guitar  i  the  hardest 

instrument in the world to play," 
says Jack, " and that explains why 
there is so little music composed 
for the guitar, or real exponents of 
the instrument.  Mention Segovia 
and Julian Bream, and who else 
can you think of who can really 
perform on the guitar?" 
Jack is one of those people who 

share the view that television has 
revolutionised entertainment. 
"Certainly the record companies 

have much to thank television for. 
The medium has, in my opinion. 
boosted record buying more than 
anything else. 

TV Sends up 
the sales  1:4 
The disc programmes and the live 

shows with famous American re-
cording stars have sent people who 
hardly ever bought a disc in pre' 
TV days worrying to buy them. 
Since he has devoted so much 

of the past year and a half to tele-
vision — sometimes  doing  three 
shows a week —Jack has become 
even more of a perfectionist. 
" You've just got to be on tele-

vision.  Because  every  single 
appearance is like a first night. 
You only get the one performance 
of each programme so there is no 
room to correct mistakes.  You 
just don't make any. 
"Another thing, with television 

there is almost no time to rehearse. 
If we get six hours rehearsal all 
told for each transmission we're 
lucky. 
" But there's this to it.  Even 

though TV is more difficult, the 

by 
JOAN DAVIS 

"Then I found myself drum-
ming at the  Rex  Ballroom, in 
Cambridge.  That lasted two years 

. until I joined the R.A.F. 
That's when things really began 

to look up.  I played lass with 
Buddy Featherstonehaugh's Sestet. 
Then I was with the Skyrockets. 
"I met Sergeant Vie Lewis, and 

just after the war Vic and I formed 
the Lewis-Parnell Jazzmen. 
"Then I joined . . . guess who? 

That's right, Ted Heath.  I stayed 
with  Ted for seven years and 
during  that  time  played  with 
every musician of note." 
It was while he was with Ted 

that Jack built up a reputation as 
B ' in's most popular and talented 
druit gr. that culminated in his 
big c  o conduct the Prince 
of Wal  orchestra for Tommy 
Trinder's show " Fancy Free." 
From  the  pit  orchestra Jack 

formed the nucleus of his own 
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outfit, and then started a long. 
gruelling round of touring up and 
down  the  country,  and  hectic 
recording sessions. 
"It  was terrific  fun."  recalls 

Jack, " but I must admit that I 
prefer the stay-put job of con-
ducting the orchestra for television 
now that I'm a family man." 
At the moment Jack is up to 

his ears in work, work, work for 
the small screen.  There are the 
weekly "Spectaculars,- the once-
a-fortnight  "Startime,"  and  the 
Sunday " Music Box" with Teddy 
Johnson. 
The programmes give Jack an 

opportunity of exercising his sense 
of humour.  He just doesn't mind 

15 

how much the other artistes take 
the mickey out of him.  He's 
game for any clowning. 
"Eric Sykes is the boy," says 

Jack. " He loves to get me dressed 
up in a fancy get-up —as a French 
Revolutionary, for instance. in wig 
and  white  stockings —for  some 
sketch, and so arrange the timing 
that I don't get the chance to 
change before I have to hob back 
and conduct the orchestra. 
"One day Eric arranged a finale 

when Rewires and• Landauer and 
myself finished up having fifteen 
pounds of self-ratting flour poured 
on to our heads. 
" My eyes were so full of the 

stuff I could scarcely see to con-
duct the final fado-out musk!" 
But practical jokes like that are 

all in the day's work to a top 
flight  musician,  good  showman 
and really good sport like Jack 
Parnell.  And could anyone ask 
for a happier combination ? 
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IT'S 
HERE! 

The latest American craze-

"HOOPA HOOLA 
recorded by 

Betty Johnson on London 
Joyce Shock on Philips 

PP 

FR ANCIS,  D AY &  HUNTER  LTD.,  140  Chorine Cross Rood, London, W.C.2. 
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lathievements and says "The more 
kn'ocaZi. the more I realise I didn't 

back's ultimate ambition is com-
position,  and  to  lead  a  full 
"theatre in conducting his crea-
"cms.  So far he admits to corn-Paid 
d in" " %nal and pieces, but  I 
on t think they are very good." 
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NEWS 
FROM 
BEHIND 
THE 
LABEL 

Mona gets 
hula pants 
D AVID HUGHES tells me that 

he hopes Mona Baptiste will 
be wearing some of her spectacular 
evening gowns on his show this 
evening. Mona is over from Mani-
burg for a week, and this television 
show with David Hughes is one of 
the highlights of her visit. 
The luscious Indian Mona told 

me that she timed her trip well, as 
the Hi-Lo's are also in town this 
weex...jhe appeared with the boys 
in  ark and has been looking 
forward to getting together with 
them once more. 
While she's here, Mona is re-

cording an album for Denis Pres-
ton, which will be released by a 
major label here and in Amenca. 
(By the way, on the David Hughes 
show Mona will be wearing —watt 
for  it — silver  lame  hula-hoop 
pants.) 

• Connie Francis has another 
disc out next week.  This should 
keep her in the Hit Parade for 
some weeks to come, either on 
the Fever-like " F ain*" or the 
oldie, " rut Get Bt." 

Roulette's No. 1 
1"F̀ HIS month sees the release of 
B. the first  Esquire disc from 
Roulette.  At The Embers with 
Tyree Glenn is the title of the 
twelve-incher, and it comes from 
the same recording stable as the 
Atomic Mr. Baste long player. 
Tyree.  ex - Ellington  trombone 

and vibes player, is joined on some 

out those 

M ONA BAPTISTE — wanted 
to see The HI-Los, 

tracks by Harold Baker, who is 
boosting the trumpet section in the 
Ellington band over here. 

Accordion discs 
Following the success of their 

Russ Conway Top Pops piano selec-
tions, E. M.I. are starting a new 
series called " Adriano And His 
Accordion."  Regular listeners to 
&B.C. early morning music may 
recognise the touch of the man 

Exclusive Presentation-
WHAT EVERY MUSIC FAN HAS WAITED FOR! 

120 
EXCITING PHOTOS all of THE GREAT STAR in 

ELVIS PRESLEY 
PICTURE PARADE ALBU M 

Including 50 magnificent Portraits 
*Elvis and the girls in his love life *Plus Elvis in Films, - 
Recording Studios, the Army. With Fans, Family, Cars, 

Friends —Plus candid off-screen shots! 

* ON SALE NO W 
Don't delay —ORDER YOUR COPY TODAY 

LI MITID SUPPLY 
A D AM-AB U O NLY PRICE 3/6 

Order (at no extra cost) from your Newsagent or Bookstall — 
otherwise complete coupon below —POST N O W! 

To  BARBICAN Si PPILITS, 10 M ileasCATE St, LONDON, B.C.1 
Please send we the "ELVIS PRESLEY PICTURE PARADE" Immedistely. 
I maws Alt flatlets, et ne n pates). No steam views. 

Name   

AMA..   
tfiketTAL 
LETTERS 

behind the accordion. though they 
won't know hitt: as Adrian°. 

Hooping it up 

LATEST to join the hula-hoop 
enthusiasts is 'Joyce Shock, 

who is recording for Philips in 
opposition to the original Betty 
Johnson disc on London. 
This hula craze looks like de-

veloping into quite a fight between 
the girls, with Betty and Joyce on 
Hoop-A-Hula and Teresa Brewer 
and Georgia Gibbs on Hula-Hoop. 
I trust they will all be wearing their 
hula-hoop pants, which, in case 
you have been out of the country 
for a week or so, are elasticised 
jeans specially designed for hula-
ing. 
I may add that they even caused 

Donald Peers to revise his opinion 
that  " girls  who  wear  slacks 
shouldn't turn their backs!" 

• Things to  watch  on the 
home screen . . . Antonio and 
his company on Sunday . . . 
Duke Ellington with Humphrey 
Lyttelton also on Sunday . . . 
Vivian Blaine and Tommy Sands 
on  the  Perry  Como  Show, 
Friday. 

Tonia flies off 
7 JOINED a small  hut select 
A party of hand-wavers at Lon-
don Airport to say "Goodbye for 
the present" to Tonia Bern, who 
was over for a couple of days. 
Though Tonia is appearing at "La 
Nouvelle Eve" in Paris, she tiles 
over  here  to  buy  her evening 
dresses.  Quite a compliment to 
British designer Donald Donlon. 
Tonia will be back for a fleeting 

visit soon when she spends a week 
on  "Tonight„" then she has a 
wonderful series of dates, includ-
ing a trip to America.  Lorrae 
Desmond. another hand-waver, has 
booked the spare divan in Tonia's 
New  York  apartment, so  there 
should be a rise in temperature in 
New York when these two hit the 
town. 

CLASSICAL 

CORNER 
DER ROSENKAVALIER 

Richard Strauss 
Die Feldmarschallin: Maria 
Reining.  Sophie Von 
Faninal:  Hilde  Gueden. 
Octavian:  Sena  Junin *. 
Annina:  Hilde  Riinsl-
M aidan.  Baron Ochs: 
Ludwig Weber.  Italian 
Tenor: Anton Dermot*. 
A NOTHER in the "Highlights 
s's From Opera" series, this 
time  a ten-inch  long  player 
taken from the Strauss comedy. 
It takes a little longer to appre-
ciate this composer but it is well 
worth they trying, because, in 
this opera partleularly, there are 
some beautiful arias and much 
quiet humour. 
One of the most wonderful 

scenes in opera comes in Act 2 
of Der Rosenkavaller when 
Octavian and Sophie first realise 
their love. 
The Vienna Philharmonic Is 

again the orchestra, this time 
conducted  by  Erich  Kleiber, 
and once more the soloists are 

" 

Hat trick ? 
Phil Green is keeping his fingers 

crossed over his new film theme 
music.  Specially written for the 
Associated British Comedy " Alive 
And Kicking." the music is .under 
the Irish influence again. And after 
his success with" The March /lard* 
and "Rooney" Phil is hoping for 
the hat trick. 

Really ? 
NO More is an unfortunate title 

for the first record by Vince 
Eager, made by the John Kennedy 
outfit and released by EMI. Seems 
to prove that Kennedy isn't super-
stitious, though it is asking for 
trouble with some of our record 
reviewers  who  can't  resist  the 
opportunity to display their wit. 

Partners 
/1/4TOT  only  is  Frank  Sinatra 

starring with Dean Martin in a 
lilm. but he is also collaborating 

Not easy, but 
it's worth it 

excellent.  I would say this disc 
was an ideal introdu thoin to the 
work of Richard Strauss. 

FREDERICK HARVEY 

The Floral Dance: Song Of 
The Flea; So We'll Go No 
More A-Roving: Sea Fever. 

(H. M.V.7EG8370) 

A VERY popular baritone 
with four equally popular 

songs. 'These are ballads. in the 
old, original sense of the word, 
the kind of song which is fea-
tured in every ballad concert, 
and  which  turns  up  fairly 
regularly in programmes like 
"Grand Hotel." 
Unfortunately they are also 

often sung badly by amateur 
would-be baritones and sound 
downright  dreary,  which  is 
inclined to make the listener 
wary when The Floral Da ne 
sets off yet again. 
On this disc, however. Fred-

erick Harvey sings these ballads 
as they were meant to be sung. 

BY JEAN CAROL 

with Dean on a long player., Tl 
add to his already incredible list o 
engagements, Sinatra is now line 
up to conduct an album for Der 
Martin. 

Ruby's home 3. 
A FTER many months of so = 

ins. Ruby Murray has f 
her  dream  home — a con145 
cottage in the very U district?' 
Orshott. 
Ruby is now the girl-next-don r 

to  near  millionaires.  A  very 
orderly girl is Ruby. Having .maq, 
her name. she proceeded to install 
her parents in a lovely home. then 
she married. 
Now  she  has  found  her 

permanent home, there is only on , 
thing left on the Murray schedule 
And that will be to add to th 
Jones! 

TONIA BERN flies back to 
Paris, but she'll he over here 

again soon. 

with a strong, vigorous approach 
and rich tone, making this a disc 
to be treasured. 

THE BROKEN D ATE 
Introduction —  Dame  des 
Flammes; Da me du Desire: 
Pause de (*Impatience; Bet-
reuse; Recherche dons Pa th: 
Chi n le Bijoutier: Chatnbre 

(Oriole EP7010) 

D ES PI T E  the  publicity 
received by this ballet. .1 

think it highly unlikely that it 
will remain in the permanent 
repertoire of any company. 
Other, far better ballets have 

come and gone and, frankly,. I / 
feel it was only by virtue of us 
association  with  Franc/me 
Sagan that this one received so 
much attention. 
The score. by Michel Magne. 

was, to me, more interesting 
thogfrathpheyh, iagnhdligthli:: Ett hann  h ost met;  

of the score. It is one of the feW 
compositions  which  combine< 
successfully  jazz  ideas  with 
classical orchestrations and ypn 
will find this an Interesting disc 
quite apart from its connection 
with the ballet. 

J. C. Douglas 
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0 166- 1.11i 
yOU'Ll.  hear  the  world's 

greatest hand," announced 
Edward  Kennedy  " Duke " 
Ellington two weeks ago.  Quite 
Some statement.  But after hear-
ing the band in action, I think it 
Was an UNDERstatement I 
The Ellington band returned to 

London  last  Sunday  after  an 
absence of 25 years.  They took 
the .Royal Festival Hall by storm. 
m "a om can I recall such ovations 

at a jazz concert. 
, It is a wonderful, wonderful 
band.  A band that is alternately 
sa vagely  exciting  and  serenely 
soothing.  An individual band with 
an inchvidual leader, comprising 
outstanding individualists.  But the 
Overall sound and style and per-
sonality belongs to only one man 
— the Duke. 
0 ELLINGTON  the  composer 
and arranger: A creator of colour. 
Pi.Spusician who knows the capa-
bilities and conceptions of his side-
TM) and who writes accordingly. 
7_,LLINGTON the  pianist:  A stri kingly  personal  stylist.  A 
s m agi assertive soloist. in his own 
Pecial way.  A sympathetic, ever-
present  accompanist:  And  a ;Tiler all the way. 

kLLINGTON  the  personality. 2,0 magnificent, immaculate man. 
gant  eloquent,  ebullient. 

nut thoritative,  confident,  suave, 
;12%me..  With  enormous  show-

wslistrls,  charm  and  wonder-

went to the opening concert. 
ibtr.. audience was packed  with 
nZ edtans.  Items on my round-by. 

Points card included these 
servations 

THAT Jimmy Hamilton must be the m 
J.._  pst underrated clarinettist in 

Of s s,15T Clark Terry must be one 
St yli 'V °  most  personal  trumpet 

In Jazz; 

yeaTrHYears ATWith Harry Carney, after 32 
_  with the band, is still so very 
young-in.heart • 
THAT, In drummer Sam Wood-tra and bassist Jimmy Woode. 

...like nt, his swinglest rhythm 
vain ever; 
THAT Paul Gonsalves is a most 

exciting soloist. 
In case you're unable t  the Show —an d f o see 

or your own sakes, 

DUKE  ELLI N G T O N:  "A 
strikingly personal stylist— and a 

swinger all the way." 

please  do  try — here's  what 
happened at the concert I saw, 
though the programme may very 
well  vary (if it doesn't  it's  • 
crying shame because there are so 
many other wonderful works in the 
book). 
The band kicked off with the 

usual  " A  Train."  Then  Duke 
came on to tremendous applause. 
The opening medley comprised 

three  early  Ellington  specials — 
" Black andsTan Fantasy," -Creole 
Love Call" and "The Mooche." 
Though  slightly  modified  and 
" modernised,- the  feeling  and 
spirit was as earthy and exciting as 
in the late 1920s. Plaintive, sort of 
eivilisedly primitive. 
Ray Nance filled the Bubber 

Miley  role;  Quentin  Jackson 
played wah-wah trombone In the 
finest Tricky Sam Manton tradi-
tion. Russell Procope played excel-
lent clarinet and alto.  Woodyard 
and Woode laid down a huge loose 
beat behind the soloists. 
Then, a fast and furious " New-

port Hop" featuring Clark Terry 
on trumpet and Paul Gonsalves on 
tenor.  Terry has a tremendous 
technique (like everyone on the 
band).  His sound is warm and 
round and mellow; his range is 
extremely  impressive.  Most  of 

THE SCENE: 
London's Festival Hall 

THE OCCASION: 
Duke Ellington's return 

THE VERDICT: 

TONY HALL 
what Gonsalves played was lost to 
my can because the mike was too 
high and be played too much into 
the ground. 
More  individual  features  fol-

lowed.  Jimmy Hamilton's "Ten-
derly" was just beautiful.  His 
control and command of his instru-
ment, and his sound was particu-
larly effective on the out-of-tempo 
opening chorus.  Later the band 
crept in behind him, playing stac-
cato phrases in unison. 
Clark Terry's second feature was 

on  fluegelho m  in  Juan  Tizol's 
" Perdido."  His spurting solo was 
thoughtful, tasteful, lone-lined and 
immensely rhythmic. His swinging 
sound was even warmer than on 
trumpet. 
Then came Harry Carney (" the 

It's a 
privilege to pay 
to hear Drake 

senior senator." cracked Ellington) 
with " Sophisticated Lady."  After 
all these years. Carney must still  
be the greatest baritone-saxist in  
S u.  His huge sound is as broad  
as a battleship, his playing hat   

depth, splendour and subtlety.  

Humour Was the highspot of 
Britt Woodman's forceful, rugged 
trombone-playing  in  the  short 
" Hank Ong " (from " Such Sweet 
Thunder "). Then Ellington brought 
on singer Ozzie Bailey.  In com-
plete contrast to his flamboyant 
leader. Ozzie is quietly and conser-
vatively dressed.  He stands almost 
motionless as he sings.  And he 
sings  splendidly  with  seemingly 
perfect pitch and very wide range. 
He sang "Madame  Zap" (from 
" A Drum is a Woman ') and (in 
French and English), the lovely 
- Autumn Leaves."  On the latter, 
Ray Nance came out front for a 
most moving and excellent violin 
solo. 
Next came two numbers from 

the great altoist Johnny Hodges, 
who  has  recently  rejoined  the 
Ellington band after another of his 
own  bandleading  stints.  Squat, 
hatchet-faced  Hodges  played  a 
typical deep-digging funky blues 
solo (also leading the saxes on 
several bridge choruses).  Duke's 
chording behind Hodges was par-
ticularly praiseworthy here.  His 
second number was "All Of Me 
in which he was backed by the 
biting trombone section. 
Hodges was all we had expected 

from records.  But I couldn't help 
feeling that we shall hear more In-
spired plajing by him on later 
concerti. 
The first half of the concert 

closed with high-note specialist Cat 
Anderson and the other three aunt. 
pets down front for an exciting 
minor. Spanish4inged original of 
his called " El Gate."  Anderson's 
playing was quite incredible 1 I've 
never heard such a fantastic range 
or effortless blowing. The solos on 
this  were  mostly  split  between 

Clark Terry  and Harold Baker, 
who struck me as having been in-
fluenced by Clark's highly original 
style. 
Ellington  appeared  after  the 

interval  attired  in  the  sharpest 
white suit you've ever seen, and 
posed rakishly for pictures 
Meanwhile, Sam Woodyard was 

taking a marathon drum solo called 
" Hi-Fi-Fo-Fum."  He, too, is a 
superb technician  and  his  solo 
built excitingly.  He used his two 
bass-drums to great effect.  I saw 
several well-known British drum-
mers in the audience watching this 
performance pop-eyed! 
Then caw a long, twelve-tune 

medley of Ellington's own most 

familiar compositions. with Duke 
featured on piano throughout—. 
"Don't Get Around Much Any 
More," " Do Nothing Till 'foil 
Hear From Me," " In a Sentimental 
Mood." "I'm Beginning To See 
The Light," " Sophisticated Lady," 
" Caravan " (with John Sanders on 
valve-trombone). "I Got It Bad 
And That Ain't Good,- " Squeeze 
Me." "It Don't Mean A Thing 
If  It Ain't  Got  That  Swing," 
"Solitude" (beautifully sung by 
Ozzie Bailey). " Satin Doll - (some 
wonderful Jimmy Wood* hessian 
and, finally, " I Let A Song Go Ouf 
Of My Heart" superimposed on 
" Don't Get Around Much," so wg 
were back where we started. 

Ray Nance sang " Squeeze " and 
"Thing,- employing  the  most 
blatant  brand  of  showmanship 
imaginable. Very extrovert, but • 
lot of fun if not taken too seriously. 

Finally." Diminuendo and Cre  
ands. in Blue." featuring Paul Goi  
salves and one of the most exctrIngt 
tenor solos you've ever heard,  ii 
you have the "Ellington at Newl 
port" album, you'll know what t  

expect. 

Maybe Gonsalves (who suddenly 
came to life after looking some. 
what sleepy through much of dig 
concert) didn't  quite  equal  th4 
exceptional excitement of Newport. 
But  it was  still  a most  elec. 
trifying performance.  It wasn't 
so much what he played as the way 
he played.  It was almost Rhyth m 
and Blues-type tenor. The beat 
was all important  Driven on by. 
Ellington. Wood and Woodyard, 
and further encouraged by Harry 
Carney's exuberant hand-clapping 
(which was taken up by almost all 

the guys, except for Hodges), Gun. 
salves took off on a solo some 40 
choruses in length.  To  put  it 
mildly, it swung like M AD! 
Reading through this review, it 

seems that I've used every superla. 
tive in the book.  Yet I feel that 
none does adequate justice to this 
great, great, exciting band and its 
outstanding sidemen. AB I can say 
is this. Co and see the show as soon 
as you possibly can.  Duke is 
pushing 60 now.  And it's pretty 
certain that after this tour, he'll 
never pass this way again. 

He  Is the  most  important 
musician in the history of D m. 
Look upon it as a ens liege to 
pm to hear him.  I promise you, 
II  also he a pleasure! 

Surprise presentation to Duke Ellington oats made by Johnny 
Dankuorth at the end of Sunday's second concert. The plaque, 
specially noun from America, was a critics' award to the " Best 

i  Ilig Band in the florid."  Left: Sam Woodyard made British 
drummers sit int amayed at his technique. 

 ...,..,.............................. »  ....aa na.   
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ITO understand jazz, to know  _ _ 

its history, how and why it 
came about, it is necessary to go 
back right to the middle period 
of slavery, long before the actual 
musical beginnings of jazz. This 
is simply what is referred to as 
background. 

To  know  something  a bout 
British jazz —the traditional variety 
—one needs, in a similar way, to go 
back to late 1939 and early 1940. 
What was the background of 

British jazz ? To be blunt, it was a 
very odd one.  Very odd indeed. 
For our knowledge of jazz in those 
days was derived solely from the 
gramophone record. What publica-
tions there were often mixed jazz, 
dance music and the rest together. 
Moreover the major influences 

today. the  New Orleans bands. 

The very odd story of 
British jazz 

were hardly represented in the cata-
logues at all.  Interest centred on 
the Chicagoans. ISIugasy. The Arm-
strong Hot Fives, Luis Russell and 
Duke Ellington.  And there was, of 
course, quite a Red Nichols cult. 
The jazz club had not yet been 

born, neither had the trad. band. 
Jazz dancing was unknown and the 
B.B.C. limited itself to a half hour 
programme every week, with what 
you and I would call the real stuff 
making an odd appearance about 
every third week. 
And just one more thing.  Jazz 

was  universally  disliked  by  all 
except a minority of cranky collec-
tors like myself. And those collec-
tors were avid for news of their 
favourites, for news of the latest 
American  records, for news of 
personnel. 
And so, in the early forties, there 

sprang into being a large number 
of jazz magazines, many of them . 
merely duplicated sheets listing per-
sonnel. recording dates, collectors 
swan items. 
The only other form of jazz 

expression was the rhythm clubs. 
and it is hard to imagine them 
in these days of live bands and 
crazy,  mixed-up  kids.  drinking 
Coca-Cola till six in the morning. 
It consisted of serious students of  ; 

• jazz gathered in a small circle, 
drinking strong beer and listening 
intently to records played by an 
expert, nearly always one of the 
club's own members and more than 
likely its founder. 
Such a club existed in Ba ne. 

burst. Kent. in 1943.  Its chairman 
was a small, aggressive engineer 
named George Webb. Its secretary 
was an enthusiastic, shy, record 
collector, Bill Jenner. 
Bill  did  most of the  record 

recitals. One day I was approached 
by Webb. whom I didn't know at 
all.  Would I very kindly condes-
cend to give a talk on jazz at the 
next meeting of the Bexleyheath 
and District Rhythm Club held at 
the Red Barn every Monday night? 
I would and I did. 
Next week I shall discuss the HIS is part three of a three-part, 

jam session that followed my talk.  -T seven inch album.  It knocks 
the  subsequent  meeting  with  spots off the first two parts.  For 
George Webb and his committee,  one thing there's much less band 
and the birth of an idea which  than on the previous two —and I 
eventually killed the rhythm clubs,  can't stand those lush Van Alex' 
For on that night the whole  ander band accompaniments. And 

course of British jazz changed,  what band there is, swings better 
than it's done before. 

CY LAURIE BAND  Tea's vocal chords and trombone 
are right on form, in spite of the 
cliches  repeated  right,  left  and 
centre.  There's a nice trumpet 
player. too. 
Shadrack almost stands up to the 

glorious Louis version, made some 

TH ESE were recorded over four  20 years ago. 
years  ago.  Things  hay e 

changed so much they might as well 
have been made 40 years back. 
Even Cy Laurie. that arch-deacon 
of traditionalism, has changed his 
rhythm section.  Today it almost 
sounds modern at times. Especially 
when Ernie ° Wally gets swinging 
on those cymbals. 

IMTIOJVJIL 
Not with these four sides how-

ever. There is here that deliberate 
attempt to re-create the old time 
jazz of the Johnny Dodds middle 
twenties period.  And Cy himself 
naturally plays ALL the Dodds 
phraws, over and again. He is, in 
fact,  still  playing  those  same 
phrases. 
The other men on this disc have, 

however,  moved  on  to  new 
pastures.  Al Fairweather is hardly 
recognisable as the same man on 
those Sandy Brown discs.  Johnny 

jazz 
O WEN 
RYCE 

talks about 

Even CV LAURIE has changed. 

Pickard, now with Humph, is play-
ing anything but traditional jazz. 
In spite of this I find the disc 

readily acceptable. And if it's that 
to me it must be more than a treat 
for the many Cy Laurie fans. The 
tracks I like least —they'll probably 
enjoy most —while the one I like 
the most, The Penh, they'll prob-
ably fail to understand. Such is the 
way of the British jazz fan. 

JACK TEAGARDEN 
Swing Low Sweet Spirihnd 
Sometimes  I Feel  Like  A 
Motherless Child; This Train; 
Shadrack Sing And Shout. 

(Capitol EAP 3-820) 

You're Next 
Big Fat Mant And Skinny Pa; 
Blues Mess Around; You're 

next; The Pearls. 
(Esquire EP200) 

M ARIE KNIGHT 
Soap Of The Gospel 

The Storm Is Passing Over: 
Put My Trust in Thee; I Love 
Jesus; Can't Feel At Home; I 
Can't  Keep  From  Crying; 
Prayer Changes Things; Jesus 
Walk With Me; Step By Step; 

I Lord Remember Me; Keep 
Working For 7'he Master; My 
Home Over There; You Better 

Run. 

(Mercury MPL6546) 

trHERE appears to be something 
B. wrong with this recording. It's 
not my player, I've tried three 
different types, but it's still only 
possible to play the record loudly 
if you want any sort of tone. 
As it's a loud record to start 

with the beat is so intense, with 
Marie Knight shouting her head 
off, it's out of the question to 
listen to the disc indoors and enjoy 
it. 
And believe me all that amounts 

to a great shame, because there 
are  plenty  of  great  musical 
moments on this. 
With  Sister  Rosetta  Tharp, 

Marie Knight formed a driving. 
two-woman team presenting their 
gospel songs at festivals, congrega-
tions,  theatres  and  even  night 
clubs.  A year ago they separated 
in order to bring the gospel to an 
even wider audience. I would add 
that audiences of 27.000 are not 
unusual at the open air stadiums 
in which they have appeared. 
A word about the music. If you 

want to hear swinging, rock 'n' 
roll beat music. This is it! 

ART M OONEY AND HIS 
DIXIELAND ALL STARS 
Sweet Georgia Brown; Just A 
Closer Walk With Thee; Beale 
St. Blues: South Rampart St. 

Parade. 
(MG M EP664) 

NEVER I read the words 
i rr%   11 Stars" I begin to have 
serious misgivings about the music. 
There is only one group of All 
Stars —and that belongs to Louis. 
The others consist either of star 
musicians playing a hybrid jazz 
with little style, or people you or I 
have not even heard of. 
This group includes John Best on 

trumpet and Moe Schneider on 
trombone while Ray Leatherwood 
plays bass.  Whether you consider 
these stars or not depends on how 
loosely  you  interpret  normal 
English words. Good as they might 
be. as far as I'm concerned they're 
not even starlets.  The rest of the 
group consist of old Bob Crosby 
sidemen.  Nappy  Lamare,  Eddie 
Miller, Matty Matlock and Ray 
Bauduc. 
Knowing all that, you hardly 

need my recommendation to listen 
to the record if you like bright, 
bouncy. tri m, white Dixieland. Or 
to buy it if you like the Crosby 
brand of Dixie music. Personally 

I do. I also like the piano playing 
of Stan Wrightsman, a fine pianist 
somewhat similar to Jess Stacy, and 
one whom we hear all too seldom. 

THE SAGA OF LEADBELLY 
Grey Goose; Red Cross Store 
Blues; Ham And Eggs; Red 
River in The Pines; You Don't 
Miss  Your  Water;  Blind 
Lemon; Leadbelly's Dance In 
The Evening; Diggin' My Pota-

toes: Alberta Melodies. 
(Melodisc MLP12-107) 

rrHIS record plays exactly 221 
s  minutes.  That's both sides 
and includes the time taken to turn 
the disc over! I took a dozen 12in. 
LPs from my shelves at random 
and the shortest one played 23 min-
utes one side only.  There is no 
reason why this should not have 
been a 10in, disc; it might almost 
have been squeezed on to a seven 
inch. 
To add insult to injury, there's 

a track described on the sleeve 
notes which doesn't appear on the 
disc. 
The shame of this is that the 

music is great.  At the price of a 
10in, it would have been a most 
worthwhile addition to anyone's 
library.  As it is, it can only pos-
sibly appeal to the most ardent 
Leadbelly and folk music collector. 

HAR MO NICA BLUES 
Sonny Terry 

Alcholic  Blues;  Women's 
Blues; Locomotive Blues; Bad 
Luck Blues; Lost John; Short-
nin' Bread; Fine And False 
Blues;  Harmonica  Stomp; 

Beautiful City. 
(Topic 10T30) 
some very good friends 

E at Tonic, and I'm always dis-
appointed when I can't give them 
good reviews.  Every Topic record 
has been a first-class buy so far. 
But although I believe Sonny 

Terry to be the very best har-
monica player in the world, this 
doesn't quite come off.  Sonny 
misses his guitar-playing partner. 
For it is McGhee wpo keeps the 
rhythm going when tfie two stomp 
it out together. On this disc there 
are odd moments when the rhythm 
stops. 
Mind you, Sonny does marvels. 

His dexterity on the instrument of 
his choice is fantastic.  There are 
moments when you're convinced 
he's singing and playing AT THE 
SAME TI ME. So quickly does the 
harmonica take up where the voice 
leaves off.  And the power of his 
wah-with effects is amazing. 
I don't think I'd be without this 

disc.  And yet I must put it on 
record that there's something not 
quite right with it. 

AL FAIR WEATHER 
is hardly recognisable. 

W OODY GUTHRIE 
Hard Ain't It Hard; The Buf-
falo Skinners; The Ranger's 
Command; I Aint Gonna Be 

Treated This A-way. 
(Melodist EP M7-84) 

CAN'T  quite  make  Wood? 
• Guthrie  out.  Considered  by 
many to  be  America's gren.ten,2 
contribution to contemporary 10 ' 
music, I often find him unsatisfying. 
Although one can hardly read 

sleeve note today on any folk or 
blues  record  without  coining  

stcrraongenssee  the e name of doesn't f Guthriem.thn.: 

lion him in his "Dictionary °. 
Jazz."  And I am forced to ace° 
with the highly-prejudiced French-
man.  For I find very little of kat 
interest  in  Woody  Guthrie's 
singing. 
Once again I have to comP1014  

naboot ut ctichear slee 
whethere-n  cte  w rthitee sre, !tall  

Woody's own songs or not,  le 
they all bear the name Stinson 
under the titles on the label. • I 
could have sworn, however, that 
Buffalo Skinners was a Guthrie 
item (or even a lack Elliott). Fe!' 
thermore, one track, I Ain't Ga r,. 
Be Treated This A-way, is a Du': 
—but there's no mention ontb 
cover or the label of the identity 0, 
the second voice, except a castlè 
reference to 'Cisco" tucked awl( 
in hothe isnotcesi.sc oWho wihso  wrote 

Buffalo Buffalo Skinners?  You see non t 
I mean? 

JOSH W HITE 
Blues And .... (Part 2) 

Careless love: Dink's Blues. 
(Hiss NJFI058) 

rhINKS BLUES is a lovely thirt 
In oynelayrsr lealriecoornde p cc trcitainut 

can 
recording of this delightful wadi' 
lianal blues theme. 
Josh makes the most of it. sing-

ing in his own very personal style' 
He does the same on Careless Lona 
know there's been a lot said an, 

written against Josh White the"— 
last few years.  It doesn't alter tg: 
fact that he's still a darned  
singer, an even better guitarist. an: 
that he stamps his personality n" 
every record he makes. 

CLASSIFIED ADVERTISEMENTS  nlla 
The as. for bisertio• as shs Seas la Mt per std. ;Psis IN CAPITALS Is et" like, 
word. Coe. sal moire es DISC. Hod s Ha s. Fleet Shyer, Lesbos 
Ars: pest Loader Icy lasersis  isa,. of she s e week. Athenian s  be Pt,/ 

FAN CLUBS   
WEE WILI-IE HARRIS FAN CLUB-

Enckne V. P.O. with S.A.E. tot Etat I. 
23 Elvaston Place. Leaden. S.W.7. 
Bedell  ELVIS  PRESLEY  FAN 

CLUB. Stamped addressed envelope to 
37a Frampton Perk Road. ES.   

RECORDS 
RECORD BAZAAR. 30.000 from 1/-. 

Also cheap LPs. EPs. Write for lista.-
1142/1146 Argyle Suet. Glasgow.   

bytissc   
MUSIC SET TO YOUR LYRICS. 
Moderate. — 36 Sodbelyy_Asenue. 
Wembley Phone WEMbley 3411X 
MUSICAL COMPOSITION/LYRICS 

invited. Immediate publication.—Meher. 
Excel House. Whitcomb Street Wel.  

TAPW—RECORDERS. FY.   
r ESPONDING. Exchange ape re-
corded messages home/overseas —Details 
Ewan. 87 Terrace. Torquay   

DANCING   
MONDAY Night is Disc Night at 

Wandsworth Town Hall. Top Pops and 
requests spun while  you _jive.  I/3. 
PERSONAL  APPEARANCE  JACK 
GOOD Producer of ...OH BOY:" 

PERSONAL   
PEN FRIENDS at home and abrosli 

Stamped envelope for deutils.—Euroiw' 
Friendship Society, Olney. Ducks.  .0 
PEN FRIENDS in America. Amen 

children and teenagers desire Perl XE-in Britain.—For full details send 4- 
to Secretary. Anglo-American Pen Cl 
311 Crawford Street, London, W.I. ,. 

ascraw SHAVERS   

YOUR KIND ATTENTION FLE W 
All makes of Electric Shaven, Cabot 
immediate repairs  or24-hour   ro, 
repair  service. — 117a  High 
Croydon. &K M'. CRO. 3335.   

TUITION   
tw THE  CENTRAL  SCHOOL ioje 

DANCE MUSIC Is proud to incceri d 
Barry Barnett as a former PUP11—"irtv 
for particulars of Britain's Best ins , 
mental and vocal tuition to: C.S.134:ro 
191 Weldour Street. W.I.  'Icie r 
REGern 06.41. 
ITALIAN—Two-way personal ice:: 

on recorded tape—Detalls from sgoi 
Pint  21  Barnard  Avenue. 
Yarmouth. 

Sr-) 



DISC, October 11, 1958 19 

Elvis may give 

and 
RINIS may T HR O W A WA Y 

IIIS  G UITA R . . . that  Is 
the latest  news  fro m  A merica. 

And the man, they say, who is  
SesPonsible for fostering this idea 

hi  the minds of his friends IS 

Colonel To m Parker. his shrewd-
Minded manager  .So what is the 
Plan for Elvis ? 

Seem5. according to a call Chad 
!1st week, that the discarding cif the instrument  cou ld be high on  the 

iks_t .of demob plans for the boy. 
nu a major project. may well be 

daunehing  hi m  as a  straight. 
aii.sjuatic actor after his. excellent 
i.icAttee. for his latest fil m " King 

The 

19 
tatki _ powers.that.be are already 
nex ,  ternts of his being the 
k...,09reat Lover, in the mould of 

1Ph Valentino, John Gilbert. 
tian 're tu.0 Navarro and John Barry-

_c Hut with Presley in the ar my. 

Barry-

seo  eumntse tdh at  nothing can be definite!? c 
Britain f uPon•  Will he record in 
am or R C A.?  Could be. 

aaam „  far more certain move 
net _ to be the ru mour that the TV 
_ wporks are keen to get his auto-

an agree ment to star over 
oarr _, Remember  Gary  Crosby 
. o ti n u. on "Sunday Night at the 
ft on  alladiu m"  during  his 
wlance in  PGermany. 
Will they, use Elvis as •  a disc 

1"1's 11? Many fancy that A.F.N. 
Will  n  ot be  slow to  realise  the 
tremendous  pull  Presley  would 

oil 

There's  a 
e to turn 

Presley, see n 
here in a scene 
from his latest 
Mut,  into  a 
second Valen-

tino. 

up  singing! 
turn to straight acting 

have with teenagers of all nationali-
ties —thus making the  selling of 
" the A merican way of life" a far 
easier task. 
However, one thing is certain — 

we are not going to be allowed to 
forget that Elvis exists. 

More oldies 
A N D still they co me. The Revi-

valists  of • the  Alley  are 
pursuing  the  evergreens  with 
detcrrnination.  Already  we  have 
had " Who's Sony Now?" " Ca m-
Una M oon,"" Girl of M y Dreams," 
and " Fever." 
Now Capitol have out Les Baxter 

giving a new coat of paint to - Lily 
01 Laguna" and Ed Townsend has 
dusted off "When I Grow Too Old 
To Dream." 
And scheduled for entry I hear is 

the Roger Willia ms hit disc frel MI 
the States of " Near You." 
Why wasn't I a song writer 25 

years ago? 

Vipers' guest 
TIIIS su mmer has been one of 

experiment for the leader of 
The Vipers, Wall)  %Onion.  No, 
not a means to find sunshine —but 
rather a quest for • new sound. 
As those rain-soaked days have 

progressed I have watched Wally 
alternate between gaiety and des-
pondency.  So meti mes he felt the 
boys were near their goal .  . on 
others the North Pole away. 

But now he has found it. 
This week he came by to play 

me  an  advance  pressing of his 
October 16 release.  The sound? 
Different.  He  has  blended  the 
normal skittle group with a cha-
cha rhyth m section.  I found it 
most interesting. 
The  title ?  Recalling  Wally's 

sense of despondency these past 
wet months perhaps  it is most 
fitting —"Surti merti me Blues." 

Joe's No. 2 
P E A R L  was  watching  Joe 
X  Henderson on TV the other 
evening.  She noticed his new hair 
style and said "Ask Joe where 
he  gets  his  hair  cut —it  looks 
wonderful." 
I asked. 
The reply wasn't that bad.  It 

only cost thirty shillings —and the 
fare to the barber was a mere 
thirty pounds.  Joe had it cat on 
the French Riviera 1 
However. I did hear fro m him 

that he is opening next week at the 
E mpire, She ffield.  And for the 
first time Mr. Piano is sharing top 
billing.  He has that royalty con-
scious young lady. Trudie, to thank 
for it.  This Hit Parade nu mber — 
occupying spot nu mber ? in the 
country's best selling sheet music 
—is turning out as another Harry 
Li me Theme in the film The Man 
Inside." 

D-Day for the 
Dankworths 

TH AT Dankworth fa mily is not 
only extre mely talented —but is 

a very busy twosome.  Take this 
coming  Sunday.  On  ITV's 
"Sunday Break" Johnny will be 
talking with the Queen's cousins, 
Lord  Ilarewood  and  the  Hon. 
Gerald Lascelles, about Ja n. 
A serious young man is Johnny. 

I recall  that  he  led  a debate 
recently at Ca mbridge University. 
And on another occasion at the 
London School of Economics. That 
time  the  students obviously felt 
that this modern jazzman was easy 
meat —until J.D. started talking.  I 
recall that they were co mpletely 
floored by his knowledge. not only 
of personalities. bat more impor-
tant, of the music of the trad. 
school. 
On  Sunday,  too. Johnny will 

Owe-

Cir 

Pearl 
Carr's 
Corner 

M A RIO N RN AN was 100 
last night.  No, this is 

not a crystal gazing ad. 
Fact is that Marion tele. 
brated the hundredth per-
formance on  "Spot  The 
Tune" yesterday IIN'ednes-

This must surely set a record 
for a TV singer.  So I went 
along to Marion's flat this 
week to check on a few 
points-

She told me that she Is now 
nearing her 150th different 
gown used  in  the  show. 
That keeping her wardrobe 
well  stocked  has  meant 
dipping  into  her  bank 
account  to  the  tune  of 

Johnny Dankworth and his wife, Cleo Laine, base busy Mos ahead. 

be  seen  on  the  rival  B.B.C.-
TV  channel  interviewing  Duke 
Ellington. 
And  what  will  Cleo  Laine, 

Johnny's wife, be doing ? " Watch-
ing the TV with. John," she told 
me.  I looked  m ystified.  She 
explained,  "Bot h  progra mmes 
have been telerecorded." 
Cleo  had  just  arrived  home 

fro m  taking  part  in  a modern 
poetry  reading recital  when  we 

£3,000  a  year . . . but 
that  the  greatest  success 
was a £7  10s. frock she 
bought in a multiple store 
in Manchester. 

She says that she received 
300 letters by the first post 
after the progra m me and 
ever since has had heaps 
of mail all asking the same 
question,  " Where  can  I 
get the pattern ?" 

I asked what was the most 
frequent  question  rit•••••• 
papermen fired at her. She 
laughed.  "They  all  ask 
me what my statistics are. 
Now I tell them, one yard. 
one foot eleven inches, one 
yard." 

list she got mink from her 
fabulous success? 

" Yes," she told me, "and I 
got It the hard way —saying 
up for it." 

So here's a toast to Marion 
on  her  not-out  century. 
May  she  have  a  long 
innings. 

met.  I asked  about  the  work 
Johnny has been commissioned to 
write for the London Philharmonic 
Orchestra  for  performance  next 
June at the Royal Festival Hall. 
Cleo smiled.  " Thursday week is 

0- Day .  . debate day," she said. 
That's the day John starts on the 
work that marks the recognition 
by the longhairs of music of the 
jazzmen —and  of  Dankworth  in 
particular. 

Collect the STARS 
with  .0 

I:011SC  1. 
v  

JOC KEY'  0 ;1) 
CHE WING GU M 
N O W O U T -2nd Series of the Stars 

in Pull Colour 

A FULL COLOURED portrait of one of 
your favourite 'Pop' SPARS obtainable 
in every packet —for only Id. each. 
There is also • sixteen  palm coloured 
album to mount them in at 1/- each — 
details of which are to be seen on the Burn 
wanner. 
Go to your sweetshop NO W and ask for 
DISC JOCKEY CHE WI NG  GU M —the 
Gum that will delight you. 
M ADISON CONFECTIONERY PRODUCTS LTD., LONDON, MAI 
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ROUND and ABOUT 
with DISC photographer 

RI C HI  H O WELL, 

111111
111
111
111
111
111
111
111
111
111 

" Glad to be here," smiles DONN REYNOLDS, M.G. M.'s 
count., and western artiste, as be arrives in London for radio 
and TV programmes.  Don may also make some recordings 

during his iisit to Britain. 

RAY  ELLTNG. 
TON relaxes —la 
the  charming 
co mpa ny of 
LITA ROZA — 
during rehearsals 
for  "Six-Five 

Special." 

Helping to hc a ill art, send-off to the new label, Gala, are Pete Murray,, 
Miss Anna InNtone diced of the B.B.C. record library) and Jack Good. 

ESTABLISHED AND SUCCESS-
FUL: The Platters —one of the top 
American  groups —during  the 
"Sunday Night at the London 

Palladium" show. 
NE WCO MER AND SENSIBLE: 
Fifteen-year-old DANNY BLOND 
(below) has turned down the offer 
for a recording contract because he 
feels that he is not yet ready for 
wax.  He is pictured here in the 

"Six-Five Special" studio. 

LISA NOBLE rehearses with songwriter MICHAEL JULIEN and 1E10 
M ARTIN, "Britain's King of Cha-Cha." Lisa and !do both record fdr  

Deem. 

•••••••S WIs ana wili•••• fl msn na nsns m aywa  

*. —  * 

'act fans have had to wait 25 years for a return visit 
f   the incomparable DUKE ELLINGTON.  Here. 
nuke is greeted on his snivel in London by an old 
friend, Sid Green. of Chappels Music. (See also page 17). 
Right:  M ARION  KEENE  with  Italian  recording 
artiste, AURELLO FIERRO.  II th  I th 

Stanley Black TV show. 

A  np.-
Ann. spread nide us lie hits a top note, Italian tenor, LUIGI INIAN 1 1NO, rehearses (or his appeared'. 

In "Sunday Night at the London Palladium" show.   
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