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LAST CHAN
LL-ROCK SHOWS

£30,000 Parnes package

gets off to a great

start, but . ..

'IF the rock tour which Larry Parnes launched
last Saturday turns out a flop, in spite of his
“ never mind the cost ™ policy, it will be the death
knell for this type of pop show. But if it's a hit,

it could break into the West End.

The show, which has a cast of
aver 50, including 16 singers, The
Yernons Girls and a  15«piece
orchestra, has cost Parnes nearly
£30,000 to launch. Three top men,
Jack Good, Leslic Cooper nnd Syd
Dale produced and rebearsed the |
show for a week before launching.

* I've spared no cost,” Parnes told
DISC before the opening. " I[ this
doesn’t bring the audiences back |
don"t think anflhinu will.”

This . is the first tme that a major
varicty tour has been produced and
dressed for leenagers.

Cheaply staged shows have almost
killed one-nighters and this tour, said
a spokesman for the Parnes organisa-
tion, *is ap attempt to regain the
soudiences afler last summer's slump.

“ It is costing a lot of money, but
this sccms to be the only way to do
i"
From reaction to the opening shows
it looks as if the policy is paving off,
The lirst show at Slough was o com-

jete sell-out and a Sunday show at

‘oolwich saw the andience climbing
on to the stage—" il is two yeurs since
straight rosk and roll shows caused so
much excitement,” said Parpes.

LARRY PARNES

As previously mentioned in DISC,
the show features Joe Brown, Billy
Fury, Tommy Bruce, Nelson Keene.
Duily Power, Davy Jnncs, Viscounis,
Peter Wynne, Dave Sampson, Dickie
Pride, Johnny Genile, Georgic Fame,
Billy Raymond., Johnny Geode, The
Vernons Girls plus Red Price with
Jimmie Nicol and his New Orleans
Rockers, Dates so far available are
iven on the centré pages, and the
arnes  office told DISC that the
show may mowve into the West End
during November,

The package is reviewed by John
Wells on page 8.

Tab Hunter signs
for TV series

TLM star Tab Hunter, whose dise

of “Young Love," sold well over
a million copies, has been signed for
A new American A TV series, to
commence douring the next few weeks,
He will play the name part in
“ Bachelor Apr Large.”

Features on

Flint goes
riding on
to number

Chris Barber
David Whitfield
Dave Sampson

100

OBERT HORTON started flming

more episodes of the marathon
“Wagon Train" series last
Thursday. He's nearing  the bun-
lred_ll episode as the scout Flint
MeCullough now, but hes  sill
quite happy about it all, though il
depends on the malerial,

“If the script is good, Ity like making
another interesting filim.  0F it's noi
s0 good, things can get monofon-
ous,

“But " Wagon Train® has done me
nothing but good,” he said, speak-
ing 1o the DISC office from his
Californian home, * Being a feal-
tured star in a Western TY series Is
fine for sn sctor these days when
television is dominated by \ifﬁltnu.
Apart from that, 1 gey time to do
othier things as well.”

One of those “ other things ™ was the
lead i"! ATV's recent drama, “ The
Man,” in which Bob (ook the part
of Howard Wilton, g mentally sick
young man who terrorises a middie-
aged widow lor a whole day before
murdering her,

His actieg in this exacting role, com-
pletely removed from (he wide open
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ROBERT HORTON

spaces of * Wagon Train,” won him
considerable praise.

“The day that play was screened in
your country | was singing in
* Brigadoon * in New England,”™ said

Bob.

“ People had often told me that my
voice possibilities, so0 asbout
eighteen months ago | did some-
thing about it by studying woice
production.”

His first starring  musical role—in
“Guys and Dolls™ in Ohio in July
last year—was a complele success
and this led to similar engagements
inm between his * Wagon Train™
commilments,

The pleasant Horton baritone agree-
ably surprived many people in this
counitry when he sang in X

At The London Palladium

z L

My British towr
by JIMMY JONES
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“I'd like to do some songs from musicals.™

formance, wand now Pye have
released his vocal wersion of the
“Wagon Train™ theme and a
dramatic ballad, * Sail Ho."

“ My voice seems lo be improving all
the time,” continued Bob, * and I'm
very pleased about this.™

Did this mean that singing
figure more prominently
future activities ?

“ Depends on whal ha % At
is Pl the big thing f:‘.:, tife, but
I would enjoy making records of
musical show songs if ithe oppor-
tunity came along.™

In_the meantime, it's back to the
Wagon  Train  with Ward Dond,
Frank MeGrath, Terry Wilson and
the others. The series will be re-
turning to British screens laler this
sutumn.

would
in  his

A Great Hit Single from the Star of TV’s “Wagon Train”

ROBERT HORTON

“WAGON TRAIN” sw “SAIL HO”
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Each week an LP is awarded
to the writer of the Prize
Letter ... and ence a month
there is o bonus prize of o

Ronson lighter/ashtray set.

The address: Post Bag, DISC,
Charles Buchan's Publications
Ltd., 1561, Fleet Street, E.C.4.

‘Yola

re’ Is

sheer folly

CANNOT understand the policy
of Columbia in issuing Bobby
Rydell's version of “ Volare,” less
than two years after the original

was a hit.

It would make fine LP material,
to my way of thinking, but to issue
it as a single seems sheer folly, If
it is bought in large numbers, then
it just goes to prove the gullibility
of the record fans in buying any-
thing that’s pushed at them.

1 hope this practice of re-record-

become hits because the companies in the record business Gold and : - Post Bag.
ing recent hity ceases, or we shall can't afford the necessary exploitation.  Silver Discs. Why not a universal Admittedly, many of these LP
never have anything npew, —
DENNIS SMITH., 18, Pembroke

Street, Mansfield, Notis.

PRIZE LETTER

NEGLECTED

T was nice to see the story
concerning Dinah Shore in DISC

17-9-60). For much too long she has

n neglected by the British public,
and even though she is singing as well
as. ever, we very rarely hear her
records played,

Recently 1 bought two of her
American LPs, “Moments . Like
These™ with Manny Zimmerman, and
“Dinah Sings Some Blues With Red.”
with the Red Norvoe Quintet. Both
are first-rate;

1 hope the proposed films for Dinah
come off, a8 they will introduce this
Jovely star 10 a new generation of

record buyers, and remind older
collectors of her warm, relaxed style,
—MICHAEL FLYNN, 101, Flaxman
Road, Camberwell, 5.E.5.

SONG SIFTING

NOWADAYS many singers are
finding it increasingly difficult to
find suitable material to record. But
if they would sift through some of
the releases of the smaller American
labels, they would often find some
very atiractive songs which don’t

If these songs are recorded in Eng-
land by our artisis, they often
become hits here even though the

original American wversions never
reached the charts. Michael Cox’s
“ Angela Jones™ and. The . King

Brothers’ “ Mais Oui ™ are just two
examples—RICHARD MILLER, 2,
Little Deans Yard, London, S.W.l.

SILVER CLEF

N the film world we have Oscars:

award for pop songwriters? Surely
they need Just as much encourage-
ment? — KEITH MATTHEWS, &0,
Redhall Drive, Haifield, Herts.

TWO TRACKS

AM becoming more and more

irritated with record companics
for releasing tracks of their LPs as
one side of a new single, They seem
ta spare little thoughe for fans who
like to collect all the records of their
favourites.

ADAM FAITH . . . he
deserves credit Tor some
good records. (DISC Pic)

racks deserve to be released -
gles, but why mnot release |
tracks _instead of one? — :

STEVENSON, 9, Thackeray
Radford, Nottingham.

GOOD BACKINGS

HE record scene today is n
for one wvery fine thing "
wonderful backings which play :
very large part in the success of &8
1SC. &
Among the more Srominmz
surely would rank Cliffs Shad
Elvis and the Jordanaires, Adam Fi
with the John Barry accompanimee
and the Ewverly, Brothers, with t
fabulous Crickets. =
There would be far more compe
tion in the hit parade if more
groups like these were availab -
C COPUS, 10z, Elderberry Hoad,
Ealing, London, W.5,

SORRY, ADAM

WOULD like to make a public

apology to Adam Faith. When [
heard his first record, * What Do You
Want?™ 1 cursed it, and denounced
Adam as a " lifter.” =

Now I am truly sorry. Since those
davs Adam has improved tremends
ously with every recording.

Let us give Adam more credit for
his really good records, which [ know
will continoe to sell widely. —
ROLAND PEXTON, 15, Wivern
Road, Bilton Grange, Hull.

The Bonus Prize Winner for this
month is: ENA WATSON, §
Teuchat Croft, Forfar, Angus,

The Editor dors not necessaril
agree with the views expressed in

Since the ff'm'l Payola scare, which
we were told was going to finish rock
once and for all, there has been little
or no change at all.

Who says so? Sidney Gross, the
only British DI who, until a féw days
ago, had a regular disc programme
in New York and who has been work-
ing in the city for the last éleven
years

He's come back to England after a
successful carcer in American radio
and TV. For the Americans he’s pre-

15, CREFK ST., SO0, W.l. GER 0216

Frery Saiurdsy and Sasda
from § pm. io v
GINGER JOHNSON'S
AFRO CHA CHA BAND
IAZE RAND
CABARET. TV LOUNGE
o Prives. Cimmieks, wte.. sie.
Come slong sad joln in the fun,

sented and promoted jazz festivals
and wotked as the chief A and R man
for the Urania label, recording jazr
stars like Coleman Hawkins, Jack
Teagarden, Oscar Pettiford.

He's alsa presented * The Voice In
The Night,” two two-hour record pro-
grammes for late night listening which
went out in New York on Saturday
and Sunday nights. He also produced
jazz shows for the ABC nelwork and
cvery evening compered a programme
that lasted from midnight to 6. a.m.

* At one time,” said Sidney shortly

after his return to this country, "1
was on the air for fifty hours a week.
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Rock isn't dead in

IN America, rock . . . the word . . . is dead, bui not the music, In all
the tangle and confusion of reports that come from America, ¥ Rock
is finished,” * Rock is thriving,” one fact emerges—rock is
American radio almost as muoch as it was in its heyday, and the stars who
made their names with rock are still as popular, But NOT on TV,

played on

America
but they

call it beat now

Was rock really thriving in
America? * Definitely,” said Gross.
“Mind you they don't call it rock
any more, but that's what it is.

“ Rock is a dirty word mow. Ever
since the Payola business, evea 1o
mention the word brings stern repri-
mands from programme directors.
They prefer to call it beat . . . but it's
still rock and roll”

Before the ~ Payola scandal, 13
radio stations in New York played
practically nothing but rock and _roll.
* After the scare,” said Gross, “ They
cut it oul.

“ That lasted for about two or three
weeks,” went on Gross. “The DJs
became holy men with halos and
played records by p-cop[: like Peggy
Lee, Dorsey, early Sinatra, Mantovani
and Melachrino., The avernge age of

the New York DJs is about 35 ta 40
and they plaved the music they liked,
But it didn’t last for long. e soon
had the beat . . . or rock back.

“And it's still there, played
about as much as it was before.”

Sidney Gross was not involved in
the Payola scandal "I was told to
play a certain amount of rock on my
programme, by my programme direc-
tor, but I never concentrated on it ., .
1 didn't like it

“Many of the New York DJs are
only hired to play records selected by
the programme directors. | was em-

loyed as a personality DJ and there-
ore 1 had more say in the lype of
music 1 played.”

“But on TV,” continucd Gross,
*rock is out and so are the people
who sing it

“*There are two shows in America,
both on a peak Sunday night time,
which have great competilion  for
viewers. They are the Steve Allen
Show and the Ed Sullivan Show.

“These shows will do practically
.:m-rhmﬁ to increase their viewer-
rating. T'wo years ago if Steve Allen

s

SIDNEY GROSS . . .
the only British DJ in

America.

had Presley or some other rock star
on his programme, then Sollivan’s
rating went down

“There was just nobudy that Sulli-
van could present who would artract
the viewers back. Not ¢ven some of
the top film stars.

“ Buot today, Presley and company
are out, Dick Clark s aboui the only
person in Mew York whe presents
these singers on a peak hour show.
IThe resi are mainly afternoon pro-
grammes where the artists just minye
to their katest hit.”

Apart from his work on TV and
radip Gross became one of the lead-
ing men of American jarz, He taught
at the first-ever course in jazz af
Columbia  University ‘and amang
many other promotions presented the
first Connecticut Jazz Festival, a
three-day affair which vied in impor-
tance, claimed Gross, with the New.
port Festival,

Unknowns

It was jarz that had originally
taken him to the States. ™ Ever
the mid 30s American and British
musicians. unions had prevented an
interchange of jazz bands and |
wanted to alter this”

In 1945 Gross had presented  The
Swing Show ™ at the Adelphi Theatre, .
“ 1 was ysing unknown jazz musiciang
in those days like Johnny Dankworth,
Jack Parnell, Kenny Baker and guite
a few more of Ted Heath's boys™

He was successiul in America. Now
he's back, * for personal reasons and
also because 1 have a number of idens
for radio which 1 think could be dane
better over here”

What  those ideas are Gross
wouldn't or couldnt divulge, but he's
having talks with the BBC aboui g
series  of radio programmes. But I'd
hazard a guess that they won't be
about rock shows!

Richard Adams
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CARIBBEAN HONEYMOON
by

FRANK WEIR
on
ORIOLE CB 1559
LATIN-AMERICAN MUSIC LTD. (8 Denmark 5t., London, W.C.2)
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AMERICAN

These were the ten numbers that
Lemt  Thi America last week
Week  Week
The Twist = = =« = =
My Heart Has A Mind

Of Its Own « =« o «
It's Now Or Never «
Mr. Cosler « = = =
Chain Gang -
Walk, Don't Rup  «

Kiddio - - . -
Yogl = = o 'a-e
Volare - - -
A Millioa To Ope = -

I e R e = ]

e
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ONES TO WATCH

Save The Last Dance
For Mt « = = = «
Three Nights A Week

September 24)

TOP TENS

topped the

ales in
(week ending

Chubby Checker | wast wisy
Connie Francig
Elvis Presley
Larry Verng
Sam Cooke
The Ventures
Brook Benton
The Ivy Threa
Bobby Rydell
Jimmy Charlesg
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The Drifters
Fats Domino

Based on the recorded number of * plays~ in Juke Raxes
throughout Britain (for the week ending Seplember 24)

Apache
Tell Laura I Love Her « Ricky Valance
Only The Lonely - - . Roy Orbison
A Mess Of Blues = = « Elvis Presley
Because They're Young Duane Eddy
Everybody's Somebody'y

Fool

Please Don't Tease = « Cliff Richard
As Long As He Needs
1

When Will 1 Be Loved! Everly Brothers
How About That! -

Publisbed by courtey of = The Werlds Fur = |

DISC DEBUT—Nick Bennett

'I'I"S no good having a hit record

and then not being able to back it

up with & good stage act,” said 20-year-old Nick Bennett, who has
pot had a hit record—yet—but who HAS had plenty of stage experience,

In fact, Nick Beanett has been “on
sage” for a long time now, mainly
@ a dancer. And the record? That's

out tomorrow (Friday) on

fumbia and it's his first, Titles arc

f. Loncly™ and “l Understand
You,"

two ballads with a chacha
beal,

*1 realie=,” he confided, “that show
business is very precarious, That's
why my parenis objecied to my
going on the stage untl 1 was
eighteen. However, at 16, 1 defied

them, and came up to London for an
sodition as an actor—which | dida't

8N, :
F"e\l long as 1 can remember | have
Always wanted 1o bz on the stage,”
mid Nick. "1 started off by singing al
amateur concerts, cfc., and during
kchool, 1 stodied dramatics, some-
limes missing several other lessons in
order to attend drama classes,

“When 1 lelt school ap fifteen, |
®orked in a fumiture store during
the day and continved with my stage
sodies at night. Finally, 1 landed an
scting part in ‘Love’s Labours Lost®
&t Portsmouth,”

Nick realised thap he would never
be happy working in a furniture store,
g so be plagued all the London

nts with letters, until he wag
vited up for an audition,

#1 distinctly recall failing my first
sadition,” he sald, “but | couldnt go
Bome to my parents without a job,
w0 Juckily I went for a second one and
passed.

With Harry

“NMy first job was with Harry
ombe in & variety tour, | was
ked as a dancer and 1 appearcd

with Harry in several gketches,

“We toored for five months, and

afler that, | was invited to appear

E"‘W:‘rc Having o Ball' at the

adon Palladium, 1 was jn the show
for the lasi four weeks.”

So having studied dramatics and

Haging, Nick started off his career as

i dancer. 4 .

And he continued dancing for some
while. Aflter his success with Secombe,
be was selected for the dance team

appeared in “Gcgr}'l .’9’” on
ATV, He appeared in six editions of
e programme, which was televised

ather week,
B e that, T was ia "My, Fuir
y,) as a Adinger and dancer, 1
Ngned a two-year contract, but after

Needs
a hit—
he has

NICK BENNETT ., . .
Jack Good told him he
was too professional.

-
%

the experience

cighteen monthy, on doctor’s ocders,
wag pdvised to quit from overstrain™
Then Nick got his big singing
break. With a woice which he
describes as a “light baritone,” he was
nvited to appear on “Wham!"
“lI gol my chance through m
manager, In‘u Penrose,” he n&
"For weeks before the show, I way
rehearsing with Jack Good—and he
told me my ap) was oo pro-
[{ ! lmagine that, my firsi big
break, and | had to lorget all that |
had learned in order (0 be natural!
“lI sang a beatvp wversion of
‘California Here 1 Come,' and in spite
of the fact that my nerves were com-
pletely shot, | was woted into eighth
position in the *Wham!* popularity
poll. All on one appearance.”
Shortly after this, Nick Bennett the
actor, was selected ay second jead to
Jess Conrad in the film “Conga™
which is due to have a Christmay
release,
“From then It was part singing,
part acting.” he said, “Having com
pleted the film, I tested for ?fnnmn

Newell, and befoce 1 knew where |
was, I had cut my first disc, with a
backing IH Tony Osborne and a 2§
piece orchestra, angd & vocal su 1}
of another hall a dozen.” o
The dise was cut three months ago,
but release was held vp by Norman
while Nick went on a three-months
Welsh tour in three Agatha Christie
lays, He returned to Losdon only
ast week, when it was decided to
launch the disc and Nick with it.

Good timing

“Now 1 am really going 10 con.
centrate on singing™ said Nick, “for
with a recording contract, the oppor-
tunity is ripe. 1 am aiming for the
television and film angles, in which
case, "T'll be able 1o use all my
training. As it is, what | have already
learned will help me po end in per-
sonal appearances.

“I want o project my personality
ae well ag sing.”
JUNE HARRIS
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THE EVERL
BROTHERS

= = « The Shadows

SO SAD:
LUCILLE

= = = = = . Connie Francis

""rywl'-l B“n‘

9

45 rpm

- = = = Shirley Bassey

« Adam Faith T

- -
-
E Compiled from dealers’ returns from all over Britain 3
-
= Week ending September 24, 1960 =
- - :
: Cliff heads Adam... :
- r =
: The Ventures come:
: back with “Walk :
= - - H
2 PDon’t Run :
- -
s b Title Artist Label =
= 3 1 Tell Laura I Love -
= Her - - - o« . Ricky Valance  Columbisa =
= 5 2 Only The Lonely - Roy Orbison London -
= ; g gruh_lt_‘ ----- I'he Shadows Columbia -
ne Times =
= Of Ten - - - Cliff Richard ~ Columbia =
= 6 5 How About That? Adam Faith Parlophone =
= 4 6 A MessOf Bloes - Elvis Presley RCA -
2 2 7 Because Theyre n
= Young - - . . Duane Eddy Londen -
- 7 8 As LOII; As He -
- Needs Me - - - Shirley Bassey Columbia -
= 15 9 Please Help Me, =
- I'm Falling - - Hank Locklin RCA -
® — 10 SoSad ----.. Everly Brothers Wamner Bros o
= 13 11 Walk, Don"t Ren John Barry Seven Columbia -
= 10 12 When Will | Be =
= ; I.oudp;."i = « - Everly Brothers London =
- 13 Please =
H Tease = - « « « Cliff Richard Columbia m
= _ 14 g’n&m't Run - The Ventures Top Rank E
m 12 1§ very s
- Somebody's v 3 H
= Fool ---... Connie Francis ~ MGM =
m |1 16 Paper Roses - « « Kaye Sisters Philips =
= 20 17 Volare - - - - - - Bobby Rydell Columbia =
= — 18 Let's Think About ] —
s Living - - « - Bob Luman Wamer Bros =
m — 19 Caribbean o I -
— Honeymoon - « Frank Weir Oriole =
= — 20 PassingBreeze - - Russ Conway Columbia =
- ONE TO WATCH =
o= Chain Gang - = = Sam Cooke =
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“THEM THERE EYES”
b/w
“Question”

DAVID MACBETH
“PIGTAILS IN PARIS”

bfw

“Blue, Blue, Blue”

DICKIE VALENTINE
“ONCE ONLY ONCE”

b/w

“Fool That I Am”

-

CHICK
“COOL WATER”

bj/w

i “Early in the Morning”
JrPPEprErrrryEryEErrrrlEErrrRR e e

o

“STRANGERS

WHEN WE MEET”

Stu Phillips

and his Orchestra

JACKY NOGUEZ
and his Orchestra
“NEVER ON SUNDAY"”
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THEY SAY
HE'S TOO

MUCH LIKE
CLIFF, SO

DAVE SAMPSON is going to
change his voice, his siyle, his
backing. Why? “Because everybody
says I'm too moch like Cliff
Richard.™

He sings the same type of songs as
Cliff, their style js the same, and
Sampson’s group, The Huniers, have
the same sound as Clhff’s Shadows,
They have the same manager, Tito
Bums. the same Columbia A sand R
man. Norrie Paramor. Bath are fans
of Ricky Nelson. Bobby Darin,
Bobby Rydell and. of course Elvis P,
Both Jike casual clothes and horse

riding.

And to cap it all . . . they cwven
look alike.

You would have thought Dave

would have given up by now, bug not
a bit of it, He inﬂp:uing away from
the shadow of CLilf by changing.

“1 don't exactly Know-whet I'm

going to change to, but I can alrer
my voice and sing in another style
easily enough and we can_change the
Hunters' sound, The f-::]ﬁrr-h rhing
is knowing what is a good thing 1o
change to.”
It was CLff who discovered Dave
and i d him to Burng and
Paramor, “"ChHff thought I was good
when he first heard me,” said Dave.
" And I'll always be grateful for ihe
help he has given me ever since,

“ And becausc he has helped me 1
never want to compete with him.

“ A lot of people have told me my

DISC, October 1, 1960

Dave Sampson
IS going to

change
style

voice is better than Cliff's; they also
say that my group is better than The
Shadows, but suppose | did manage to
take over from ham. After all he has
dons for me, 1 could never forgive
myself.”

A lesser. person than CLff would
never have helped Dave; artists don't
invite direct . competition.
said Dave, " ClifT's not like
that . . . I don’t think jt ever enlered
his head that 1 might do him some
harm.”

Dave is quict, one of the shyest
singers I have jnet. He is currently
touring in Larry Parnes’ “Rock 'n’
Trad Spectacular,” appearing with 50
other artists. * I don't like baving 1o
rehearse jn front of @ the others, it
makes me nervous. But producer Jack
Good was marvellous. He has helped
me by making me practise all my

ALONG THE

ALLEY

Formula
for
success

N these beat-conscious days
light music is a very difficull
commodily fo plog. As far as
recordings are concerned, (here is

extremy littie scope for pub-
lishers with light items which don’t
rate as standards.

One personality who has never
Inu} d_eltmg by these problems

His mame is Geolf Morris and
the numbers are Burion Musics
“Billy Boy, Rilly Boy™ recorded by
the Dale Sisters for HMV, the
same company’s imteresting Bobby
Darin covpling of “Beachcomber™
and “Autumn Blaes” on London
with eflect from this Friday, Tor
which Bobby plays piano with an
accompanimeni directed by Shorty
Rogers, and two Tollie Music

NEWS —

from dhe

street of

MUSIC—

P ductor Sid-
ney Bright, brother of Geraldo.
Sidncy leads a musical double life,
spending part of his time as a busy
member of the BBC Light Music
Unit-and the rest as a propagator
of good quality light music with
the accent on Hritish material.

He established Good Music's
ight music catalogue For them, amkl
now eagaged on the same wor
th the Aberbach group of com-
panies,

Ear-tickler

“A good tune with a lilt—an ewr-
tickler,” is his formula for a suc-
cessful Hght item.  “If it has those
qualities, it has

it a chance of
recorded, although it's !&lm
There s considerable scope,
i

however, for the airing of ligh
music fn BRC programues,

Sidney's current activities are
concentrated on “Tania,” a Ken-
maoss Music number recorded by
Mantovani for Decca.  Other items
withoul disc coverage so far are
“Beautiful Girls Of Vi 3
Ernest Ponticelli’s “Owl On The
Proml™ and Cy Payne's “Spring
= Twis”

waried selection pop
m discs on which he is lining up
= plogs.
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items, “You're Looking Good™ by
Dee Clark on Top Rank and
“That's When I Cried™ by Jimmy
Jomes on MGM.
* x X%
T[N Pan_ Alley Music, led by
o l;l'lﬂ Jackson, ]hu arranged
wi merican publisher George
Pincus to handle certain of the Gil-
Pincus numbers  in
Britain, Eire and South Africa.
Sonp.ln'rolwd are “Four Litile
Heels” recorded by the bikini boy
Hyland, “Where's The
Girl?" and “Where's The Boy?"
recorded by Jane Morgan, “Was
There Once” recorded by Charlie
ruq_p-e, and “Tangerock™ recorded
b)'“:: Cha

nlones.
arrangement is not exclu-
sive, and other Pincus numbers will

A

Music's associate, is iui:{
with Tony Osborne’s “Windows Of
Paris™ again, The BBC Light
Programme’s “Roundaboui™ series
is again wsing the mumber as lis
signature tune, and disc versions
mb:,-"gz“ the Continent now
num .

Tony bas set Eaglish lyrics to
the tune, and Catering Valente has
recorded a vocal version, So far
no  vocial dise is avallable over

- N. H.

h i
moves in a private room. I think I'm
al right now™

In the show Dave only does a
couple of numbers . . . and

not plugs for his records, “ ;
even singing songs that | bave written

myself. b
It was Dave who wrote his first
record, " Sweet Dreams,” and also

“See You Around.” the backing to
his second and current release, " If
You Need Me™

It was this flair for songwriting that
belped him to break into recording.
He had made a demonstration dise of
his own composition, “Sweet Drcams,™
and CHLIf liked it so much that he
tock it to Paramor. “1If you don't
like the singer a¢ least let me record
the song,” he told Paramor.

But fortunately for Dave, Paramor
did like his singing.

Dave is still writing. At his home
in Walthamstow, in Ig:asl London, he
is working on another four songs, but
he doesn’t know whether he wil] com-
plete the hat-trick and have gz third
record issued with one of his com-
positions,

" Lionel Bart, came down o
Bournemouth to see Marty during
rthe summer season,”” Dave explained,
“And he also saw me as well. He
told me that ax soon as I got back io
London 1 should go and see him
Because he wanted fo write a song
for me.

"I think it is jus; great, Lionel is
a faboulous songwriter and if he did
a number for me I'm sure 1 would
make the grade™ a

‘hat  sort eof song #s Lioncl
planning to write? *1 don™t know Vel
I would like somcthing on the lines
of * Living Doll," bur that would still
be following CHff.

"Il talk jt over with Lionel , ., .
pechaps he c:m_‘th.'nk of something

different for mie.
Jolhin Wells

British talent is wasted,

says top U.S. songwriter

ROM  London Al
week-end  flew Syd Shaw—
American songwriter who wrote
the lyrics of the Johnny Mathis
hit, * Misty.” He left behind
songs for top British recording
artists including Tonmy Newley
and CHfl Richard, And took
with him ihe opinion that much
of Britain’s talent is being wasted.
Shaw was on his way back to New
York after a European tour which
had taken him to [Iialy, France,

Spain and finally England. His ver.

“ One thing

“In América

DAVE SAMPSON—“1 owe ever

dict on British singers: * They need

better songs."™

And the mnfls they wanted were NOT
the type that would put them into
the Top Twenty,

" In_ your country, as in America. the
kids are beginning to realise that
when they buy an LP they get
twelve songs instead of two.

*And LPs are now selling for longer

periods at a muach higher price. So

a song for an LP which has a longer

life is not only more important than

a hit single, 11"y different.

Hall your trouble is thit you copy

us too much. Your arlists and

songwriters should try to find their
own feet. When they do they wil
really be able fo ‘influence the

American market.™ .

Artisis that Shaw would put his

dollars on going great in America
were Tony MNewley, " He's already
got more influence than anybody
else,” and The King Brothers, 1
don’t know why I'd back them, 1
just have a feeling about jt.

about the majority of
vour artists is that they all have
waonderful energy, but no one really
develops them to have a sound of
their own

the artist has more
chance to develop a style of his
awn. The record companies own
the studios and michines, bul it js
the artist who has the talent to sell
records and so no one would ever
dare to 1ell Lloyd Priee, Sam Cooke

TONY NEWLEY—One
of  Britain's test *
prospecis in the States.

ng (o CLE"

{IMSC Pic)

of Brook Benton, for example, how
they should sing their numbers.

" Another advantage we have, of
course, is that there are so many
writers and artists that we get many
mare different sounds than you g
over here™

Another American eye view of ghe
British record scene was ihag the
youngsters didn't dance emough,

“ Back home.” said Shaw, *he kid¢
are even more record conscig
because of all the record hops that
we have. - And at these they #lways
dance. 1

“But you don’t seem to dance ayer
here so much. We don't have the
sort of near riot you had at your
recent Pop Prom because our kids
get rid of their energy by dancing,

Mash Potato

“And we have such a variety of
dances, the Slop, the Mash Potate,
the Madicon, the Twist. You don't
do all these, . :

“ When somebody like Basic playe
everybody wants to dance, ﬂwz
wouldn’t sit still like your kids do.

Back home, said Shaw, the big heroeg
of American pop songs have gone.
* Presley was the first, bul now
when an artist geis up to sing oo
kids don’t take too much notice. g
isn’t the artist that counts, bul the
song he's sms,inr and the fact that
the kids can dance. They make
their own enjoyment.”

This _big swing to dancing, thought
Shaw, would come to this country.
“It's a pity,” said Shaw, * but you
normally seem fo follow vs™

R. A.



TONY
BRENT

Just a-wearyin’ for you

@ COLUMBIA 45-DB4514
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JERRY LORDAN

Ring, write or call

@ PARLOPHONE 43-R4503

ANDY STEWART

A Scottish soldier

(GREEN HILLS OF TYROL)

@ TOP RANK JARS12

CHARLES

Georgia on my mind

HMLV. 45-FOPTRZ
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This Vew Sowund is simmply

CHAOTIG

But it could be the
music by which 1960

will be remembered

OR the last few months 1 have
been playing it cool. The time
has come fo stand back and survey
the scene at a distance. Producing
a pop music show week after week,
you begin not to see the wood for
the irees. So 1 retired and laid in
stocks for a1 long, hard winter.

The hibernation was much shorter
than 1 expected, Suddenly it was all
happening again. and 1 was on the
trail. A new style, 3 new sound, and
above all a whole new approach to
my quest to find and create excite-
ment through pop music appeared
and, at the same gime, 3 tremendous
opportunity to explojt these ideas
presented atself when Larry Parnes
asked me to produce his mammeoth
stage show.

This was (o be the Custer’s Last
Stand of Rock 'n' Roll. Instead it
turned into the first exposure of
something different.

It's impossible to describe in words
whag this New Look, New Listen is.
You have to see and hear it to recog-
nise it

I don’t go much for labels. They
restrict you toon much. Larry Parnes
has decided to call it Rock 'n' Trad.
Certainly trad jazz has had an
influence on the approach. And the
rock part accounts for the beat—
which is a must for me in any sort of
pop music. Stll i js not just a
straight mixture of the two—itl docs
not give an impression of the size—
and the chaos of it all.

Yes, thats ditl—chaos. A glorious
jumble, A riotous and exuberant
disorder, An cscape from regimenta-
tion.

I BELIEVE ROCK TRAD
WILL BE THE 1%60 TREND.

Now on disc

LREADY a form of Rock 'n’
Trad is on disc, a disc by—of

all people—Lyn Cornell. This will be
a big surprise to the people who
thiok of this cool, silver-blonde Ver-
nons Girl as a sont of Peggy Lee-type,
but not to those who know her better
and recognise in Lyn Cornell the most

™

versatile gitl singer this side of the
Atlantic.

Here, belting out the first Rock ‘o’
Trad number. “ Swain Kelly,” Miss
Cornell is still reminiscent of Miss
Lee—but this time Brenda, pot Peggy.

This ix a tough, Western saloon-bar

rformance with enough energy o
m.m(.ﬁ an interplanetary missile. The
backing is a roar-up from beginning
to end. And if you think I exaggerate
Lyn's versatility, dig the other side —
a rotelly differeny Miss C, singing a

Jack

kit Greck ditty, * Never On Sunday ™
from the film of thar name, backed
hy masyed strings, mandoling, harps,
and sweet-singing choirs.

Mistake me not, all wil] be happen-
ing cre long for Mivicss Cuonnell
Siwrangely enough. recognition has so
far come to her from Australia rather
than her homeland. Her latest disc,
* Teaser.” scarcely heard of over here,
has. until quite recently, figured in
the charts Down Under. This she
discovered by chance on a recent
visit to Europe.

Visiting Luxembourg she called on
Barry Alldis and the boys who had

read of her success in Australia, and
r about . Natumlily she was
del ted—-she had alwavs dug the
Diggers and it was Dice to kpow the
fecling was murtual.

Showmanship

HE teenage public is geiling a
little wary of the appearances of
artists whose claim to top a bill is a
couple of discs riding high in the

Good

charts, Too often they have beem
disappointed.

When it happens, it iz the result of
sheer good luck—ehat he has inhenited
these quite separate talents in egual
measure.  Such  artiets—CLIT and
Lonnic leap to mind here—are wor
their weight in rold t© promoters—
and charge accordingly.

But fadkng one of these mre birds,
1 would have said that the promoters
should now think more in the terms
of artisis with the appecarance and
showmanship to entertain.

Jerry Lee Lewis for a start would
be a kmock-out. So would raving
Ronnie Hawkins, whose TV appear
ances. alas, gave no clue of the
dynamite force of this boy on the
stage, Of the British artists, Jess
Conrad is an obvious example, On a
stage, | guaraniee po pop artisg could
follow hom.

Then there's the great Wee Willie
Harris, Wee Willie s the pop star's
nightmare. He steals shows from bill-
toppers with monotonous regularity.
He has even done it to Chiff—and that
takes some doing, believe me.

Of course, as far as Jess is con-
cemned, no one really knows the draw-
ing power .of his mame, since he has
never appearcd on stage in Britam,
Films, plays and television have kept
him going well encugh. without
trying his huck on the boards.

So it will be interesting to see whal
happens when comperes and sings
in three Ted Heath shows this coming
month.

. -

Elvis copies

N the old days people nsed to say

that Marty Wilde copied Elvis
Presley. Now they are.wondering if
the boot is not on the other foof.
Marty has had a pet poodle ever since
bis marriage. Now Elvis is_buying
ene. No signs of a marriage to
follaw, though.

JANICE
HARPER

Only once

@ CAPITOL 45-CL15158

DANNY
AND THE JUNIORS
Twistin’ U.S.A.

TOP RANK JAR310
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Those critics will
eat their words

“EVEN if it takes me ten years, I'll make those characters cat their
Making this pledge was David Whitfield, and

words ! *

the

* characters ™ in qoestion were the critics who showered more brickbats
than bouqueis on his recent musical play debut in “ Rose Marie.”

“It"s not 50 much because of myself that 1 object to their attitude,”
he went on. “ It's because they were so unfair to the rest of the cast as

DAVID WHITFIELD

Whoe collected bbrickbats

swhen he made his musical

well.”

The critical condemnation has had
no adverse effect on the fortunes of
“Rose Marie,” however, O;risinally

lanned for six weeks at the Victoria

alace, it will have scored a four-
month run when it leaves there to
start & provincial tour,

“Business has been going up all the
time,” stated David, “In fact. if we
could have got another London
theatre, I'm sure we would have been
sct for a long season.™

Public reaction quickly restored the
show's morale after the critical caning,
Hundreds of letters have poured in
to David and the rest of the cast from
well-satisfied customery praising their
performances.

1 wag rarﬁcplxrty touched by one
telegram L received,” saig David, *It
just said ‘Ignore the critics—the show
was marvellous.” It was signed "Old
Age Pensioner! He or she had
probably seen the original production,
and had gone to the trouble and ex-
]:u:nnc of sending me a telegram to
et me know what they thought of our
effort, Things like this mean more

1o me than all the critics put together.”
Had h: met any of these critics?

says

play debut in "RBose Marie”

*Oh, sure, They come round say-
ing nice things and shaking you by the
hand. Obviously trying to find the
softest place to stick the knifel™

David said in the world of records
ag well too many people in authority
were right out of touch with the
public. *“People who spend most of
their lives sitting @t a desk in an
office make arbitrary decisions with-
oug knowing all the facts or bother-
ing to find them out.

“Take the case of a single, An
artist travels all over the place, and is
in direct contact with the public all
the time, He or she knows darn well
which out of two songs is best suited
to be the top side of the disc, Yet
time after time somecone sitting in an
office turns it over just because they
happen to think differently.”

David’s current disc schedule for
Decca entails rehearsing and record-
ing 21 songs wi
months, - Included®in these are an
EP of “Ros¢ Marie™ numbers, another
LP to follow up his successful album
“My Heart And 1. and a single.

“Things are a bit hectic really. 1
like 10 rehearse my songs thoroughly
before going inta the recording studio,
To add to the problem, the place
where I'm staying hasn’l got a plano,
%0 1 have to

at.™

Unlike many of his contemporaries,
David' has never made a film,. He's
had several offers in the past. inclod-
ing one from Hollywood, Amongst
the offers: was the starning role in
“CIE From The Streets,” butp he was
unable to accept any of them owing to
prior commitments.

British first

. 7I'd like to 1r¥ a film one day, pro-
viding the seript was suitable for me
and, of course, providing I had suffi-
cient time to do it properly. T'd even
have a shot at a dramatic, non-singine
part, although I'm not putting myself
in the Sinatra class by any means. 1'd
certainly do a British film first fo see
how things weni before taking a trip
to Hollywood.™,

Meanwhil= David is fully eccupied
with “Rose Marie.,” which will prevent
him from undertaking other engage-
ments on TV and radio for some
time, At Christmas the show will be
playing in Edinburgh,

He's guite content with this state
of affairs as he prefers performing io
a live audience.

“People are the same all over the
world, Tt's the personal touch that
counts, If you're false in anything
you say or do, they can see jt. 1f
you're not, they're with you all the
time, and orming for them is a
real pleasure.”

Nigel Hunter
DA VID WHITFIELD

*

“R M
show the eritics panmned.

in the next two-

eep golng to my MD's'

HE *“ Gold Disc Rush™ is on
. + « there are over 50
prospeciors for the first million
seller of the title theme from the
Greek film “ Never On Sunday.”
This instrumental theme has
captured the continenl—versions
of the fune are pouring out,
Greek, French, German, Al
Itnlian . . . and mnow Englich,

One of our entranis (his version
is reviewed in * Disc Date™ on
page 12) is that mysteriously
named Manuel and his Music of
the Muuntains.

Out of the 50 or so record-
ings around the world, 13 are
to be released in Britain. Manuvel
has concentrated on lush strings,
and plogging the catchy phrase.
He knows that ke will have big
competition from the American
Don Costa, but he is confident that
his offering may well have the
golden touch.

Money Spinner

1 spoke to him about ithe
“ battle.” *“1 think that * Never
On Sonday ™ arrived af a most
foriunate time. The public, teen-
agers or the older record fans,
are  attuned (o instrumentals.
*“Apache’' by The Shadows has
had a long run at number one
. -« and this new theme has
capsed the Alley to herald it as
the greatest money spinner since
the *Harry Lime Theme',” said

Manucl,

Manuel recounted that  the
original  story of *“Never On
Sunday " was writlen by Jules
Dassin and added, * he wrole the
screen play, directed the film, is
the male star and conducts his
orchestra op the sound-track . . .
I wonder what it was thai he was
doing in his spare time that made
him get Maoos Hadjidakis 1o
compose the theme?™

This number is going to get the
biggest blast of publicity trumpets
since Anton Karas zithered his way
to a fortune,

Experts in the Alley say that if
Manuel's disc is the hit version he
can _earn as much as £8,000 to
£12) . Mr. Hadjidakis 7
1 worked it out—with assistance of
P s fingers—that he can make
around £50,000 from the disc,
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JOHN BARRY (right) goes through a number with Adam Faith in one
of his first recording sessions under his new contract.

Gold Rush’ for

Greek number

radio and film performing royal-
ties on the different versions.
That is money.

* -

-
YE Records had great faith in
steren. This young company

set the country a-chattering when

they issued their first disc in this o

by
TEDDY
JOHNSON

third dimensional sound. But it
looked as if“they had backed the
wrong horse,

The public did not rush out to
buy the new machines .., it
seemed that stereo was only & fad
for the gimmick-conscious audio-
fans. ;

But 1 have news that will hearten
the pioneers, Americal had the
same rcaction back in 1938,

MNow the tide has turned.

With only three paris of the
sales year gone 1,432,179 sterco
players have sold . . . a 100 per
cent increase over last year.

And how did the standard mono
players fare by comparison? Just
438,011 or less than a third of the
stereo output. P

*

Y laurel of the week goes ta
John Barry. EMIL recently
put him under. an exclusive con-
tract as musical directar | .. . this
meant that his condocting sessions
for Pye and Decca were no more.
1t was o luerative deal for this
brilliant young Midlander , .-, and
he recently journeyed from Black-
ol where he had spent the
summer 1o undertake his firse
brace of commissions under the
new regime,

He. made. two records that
Sunday. One as an artist, U'other
as the MD on_ a session Arranging
and backing Adam_Faith.

Both ‘of his. initial discs have
crashed into the Top Twenty,
“Walk Don't Run™ (his
instrumental offering) and * How
About That™ {Adam Faith's disc),

It's & sign for the future . . .
watch Barry for hits.

OCTOBER (1st)

FATTY GEORGE

and his orchestra

BLACK EYES

TONY
SANDLER

ARLT

TERMATHOLS. PREGO, PRECO o
L0 oy b/w LA BELLE ANCELE | ony mew papa
QUALITON e oo o g L e o OA7

HANS-GEORG

and his concert orchestra

JAN and KJELD
SWEET SUE




S,\.\IM'Y DAVIS'S wedding on
October (L6th) to lovely Mai
Briit looks as if it will turn out to
be one of the biggest even Hol
wood has yet seen. Sammy
inviting his friends from all over
the States, and those who can't get
there under their own steam will
have a plane ticket laid on at
Sammy's expense. He is hoping
that all the other members of
“ The Clan,” Dean Martin, F;
Sinatrn and Peter Lawford, will be
there to act as attendants,

Lauric Records have just signed
MNew York Giants' football star,
Roosevelt Grier to a recording con-
tract. To hear his first dise, “Moon-
light in Vermont,” you would never
think Roosevelt weighed 20 stone
and was over 6ft, 6 ins, tall. He has
a very Sinatra-ish voice, and I've no
doubt will make the gals swoon.

SIGNING

MNEW move to cash in on the
current popularity of comedy
albums has been made by United
Artists Records, They have signed up
at greal expense two o writers,
Ernie Sultan and Marvin Worth, to
write special material for a series of
LPs for previously unavailable talent.
The album material becomes the
property of the comic, who, in turn,
gives the United Artists an option for
at least two more albums,
Rouletie Records release on Oct. L
a special two LP package called
“The Count Basie Story™ in_honour
of the great Basie's twenty-fifth year
as a bandleader. This terrific album
includes zeveral new versions of old
Basic standards, also biographical
fniformation and many new pictures.
1t should rcaﬁy Pprove a winner,
Colpix Records will release the
soul ruck album of Columbia Pjc-
tures big budget movie “Pepe,” which
stars Cantinflas, and features vocals

&

SAMMY DAVIS wiih
his. wife-to-be, Mail
* Brint . . . Thelr marrage
looks like being the big-
gest Hollywood has ever
seen.

Davis wedding
biggest yet?

by disc stars under contract to other
labels includin‘% Bobby Darin, Bing
Crosby, Jad arland, Samm Dn!.s
and André ;rrrl.n Johnny Green is
responsible for all the backings, and
a}l these stars play cameo roles in the

m.
Good novelty album just out by
Don Costa called “We Play — You
Sing—The Million Hits” LP features
similar backings to hit recordings,

lus choir. leaving lead vocal to the

uyer to sing the melody; this comes
complete with song sheets of all
titles included.

Gireatest record of the week is the
new  Sarah Vasghan on  Roulette,
Sassy singc Leroy Aqﬂ:mn‘! well-
kpown “Serenata™ with lyrics by
Mitchell (Misty) Parrish. Disc jockeys
have gone really mad over it, and it'"s
being played constantly.

The latters  have just been
placed in the *“Platinum™ record
category by Mercury Records, for be.
coming the first artists on the lubel to
sell more than 25 million recerds
since they joined the company.

TOURING

EORGE SHEARING, whao at the
moment i touring Australia,
had a nice cable from Capitol Re-
cords in Hollywood saying that his
new single, “Honeysuckle Rose,” is
about to make the hit charts. N
Buddy Morris, DJ for KDAN radio
in Californja, must be the first method
DI arcund-—he spiny all-British sc-
cords wearing a Sherlock Holmes cap,
His most requested English singer
at the moment is Tony Newley.

MANTOVANI must be a wvery
happy man—he certainly is successs
ful. Already mosi of the seals for his
one-night stands all over the States
have been sold well in advance, His
mew record, “Song Withouy End,” is
et a terrific amount of radio and
TY play, so much so, he will just
have (o add this to his programme.

An unusual RCA  Victor album
here seems to be on its way to becom-
ing a best seller, even though it is not
for sale. The disc, a six-band 45 rpm
EP features exclusive sides by The
Browns, Della Reese, Sam Cooke

and Neil Sedaka. It is being offered
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rCable frome AMERICA it by

ree by

partic 1g portable type-

e
writer dealers to any teenager who
enters the Remington-RCA contest
“How To Be A Hit At School”

Initia] orders of aver 300,000 have
poured in, it looks like becoming so
successful the company are thinking
of introducing it to England as well.

Mew girl singer on Columbia with
the unromantic name of Leslie
Uggams has made what might easily
be a smash hit disc of “Love Is Like
A Violin” Everybody has tried to get
Lesliz to change her name, bug she
just refuses, Also this week on the
_ondon label the same title has been
released by your Kem Dodd. So may
the best man—or name—win,

CHARTING

T'S nine years since any artist has

had three titles all on different
records in the nation's hit parade at
one time, Last was by Perry Como in
1951, Now it's been accomplished by
Hank Ballard on the King label
Titles are “The Twist,” “Finger-
Pinin' Time" and “*Let's Go, Let's
Go." Although it's not unusual these
days to have a double-sided hit, this
is still quite a feal

19560 7

MAURICE |
CLARK -

In March of this year ap the famed
Chicago nizht b, Le Bistro, TONY
ENNETT bheard a young boy sing-
ing by the name of JOHNNY JANIS,
He was so impressed he told his
manager, DEE ANTHONY, io sign

tract. Judging from the sound of his
first disc, “Gina,” Columbia and Tony
have made no mistake,

The srrong reaction o singer
Ricky Scott and his  debut
recard, " Darling Darlin"”
recenily  released on a  new
dabel, X-Clusive Records,
prompted MGM to bid for the
masier. The deal has now been
finalised, so the disc is now on
MGM. The funny thing is,
when Ricky auditioned for this
company a few weeks before,
they turned him down !

(TR
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Smokes real smooth...
Philip

Morris

Known the world over as

AMERICA’S FINEST CIGARETTE

WEW VORK = LONDON =

az2

20

PHILIP MORRIS MAKE SMOKING WHAT IT OUGHT TO BE. .. PURE PLEASURE. . . JUSTTRY THEM
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T looks as-if Jurzshows' presentation
of American blues singers and
barrelbouse pianists will have a rough
pasage during the mext few monihs.
Sonny Terry and Brownie McoGhee
were doe in November, but their fee,
double last year's, cannot be met,
largely because other jazz clubs don't
take advantage of their gervices.

The plan was lo replace the pair with
Lightning Hopkins, Although negotia-
tions are still in rrugrcs.& it looks as if
this, too, will fall through. Best possi-
hility at the moment seems to be
Snooks Eapglan, a young 24-vear-old
guitarist who is something only just
short of sensational.

One thing is DEFINITE : Roosevelt
Sykes will be here in Fanuary,

- - *

HERE have been changes and

additions to the published itinerary
of the Kenny Ball and Sims/Wheeler
concert tour. Watford and Southall
nre out. Kings Lyon has the show en
November 5, Buxton on November 12,
and Malvern on November 13,

- - -

SANDY BROWN'S Rhythm and

Blues Group will not now appear

at Alex Kormer's R and B Club in

Putney on October 30. Instead, Benmy

Green will take in an All Star group.
- L -

ITH the loss of Johnny Pickard

and Jimmy Skidmore, Humphrey
I.Etulton has, if anything, IN-
CREASED the scope of his front line.
He now has himself doubling clarinet
and trumpet, Tony Coe doubling alto
and clarinet and Joe Temperley trebling”
baritone, tenor and clarinet,

Humph undertakes a 7-day Scottish
tour on October 3. There is an LP on
its way, probably appearing in Decem-
ber.

Osvwen Brgce

< BBC TV's

&0

Lawrence hououred

THE U.S. Army has awarded the
Army Commendation Medal for
meritorious  service to vocalist Steve
Lawrence. The ceremony took place
recently in Washington D.C.

The citation said: “By participating
in the writing, direction and production
of several weekly radio Programmes,
which were broadecast over a national

network and beamed overseas, he
materially increased the morale of our
service personnel both  here and
abroad."

Shefla Maxton iz one of the stars of
* Showtime ** on October 9.

A RECORD YOU'LL ALWAYS REMEMBER!

A MELODY YOU'LL

PLAYS HIS
NEW
HIT COMPOSITION

NEVER FORGET!

PASSING
BREEZE

AND
THE KEY
ovpvite frown Al ~ TG A partme
WITH
TONY OSBORNE
AND HIS ORCHESTRA
45-DB4508

TO LOVE

CcCOoLUMBIA ) recorDS

EMI RECORDS LTD - EMI House 20 Manchaster Squara - Landan W1

Parnes beat
package is
worth every
L — penny——

HE VERNONS GIRLS, 16 rock
singers and a 15-plece Rock 'n’
Trad band. This is the line-up of the
higgest, noldest, heatiest shaw _ever to
tour this country. And last Monday
at the Metropolitan, London, impre-
sario Larry Parnes filled the theaire
with nurses, [actory workers, fans, show
business personalities and the Press
and confidently inviled them fo pass
iudzn;em on “The New Noise of
1

And the verdict? Hardly a penny of
the £30,000 which Parnes has spent on
the show is wasted, writes JOHN
WELLS, Producer Jack Good and
his associate, Leslie Cooper, make the
show fairly sirzle along.

With few exceptions Good has
managed to turn the record stars into
stage artists, But only the beit—Joe
Brown, Peter Wynne and Billy Fury—
can match the highly professional work

of The WVernons irls, who have
improved e¢ven on their “Wham "™
days,

Dates booked

Dates o far fixed for the show

are i—
Kettering  (today, Thursday)
and Granads cincmas at Grantham (30);
. 13 Rugby (2); Aylesbury
Dariford (5); Harrow (6); Tooiing
Walthamstow  (9);  Kingsten (11},
Southsea i1 Edmonton  Regal
(13y; Plymouth Odeon (14); Taunion
Gt umon) 5 Preston Gaumont (16).

No dates have been accepled for the
week b}'ﬁnmnl October 17,

Shefficld Gaumont (Oct. 24); Gaumont,
Derby (26); Elephant and Casile Troca=-
dero (27); Gaumont, Cardifll (28): Gau-
mont,
Hall

Cheltenham  (29):  Brisiol Colston
{30); Sunderland Odeon {(MNov. 113
Hammersmith Gaumont (2); Gaumont,
Bournemouth (4); Gaumont, Ipswich (3)3
Leeds Odeon (6). , el o i

MNovember 7 week, The Empire, Liver-

ol. November 14 weck, Hippodrome,

anchester.

Saturday dates for Mark

ARK WYNTER, who is making
dancing lessons from “West Side
Story™  lead dancer Ripgs O'Hara,
broadeasts in the BBC's “Saturday
Club™ on October B, appears in Anglin
's “Come In" show the same after-
noon, and in the evening he takes part
i1 the Jimmy Jones opening show at
the Granada, East Ham,
Tomorrow (Friday) Mark performs
the opening ceremany for a record shop
at Sulton in Ashficld, Notts,

A selection  of material from Peter
Sellar's two Parlophone LPs has been
released by Angel, in America, in @
album entitled * The Best Of SeHars.™

| SRy
It was a big week at EMI's recording studios last week for many of the to) ARB
stars were there to cut new discs. Among them were (left) CLIFF RIGI
and The SHADOWS, The AVONS (above), and The BEVERLEY SISTERS, seen
here with Norman Newell and Geoff Love (DISC Pics). No titles are available
yet for Clifi's number, but The Avons recorded * Four Little Heels ™ and * This
Was Meant To Be ™ for release on October 7, while the Bevs® song, recorded
midnight by the way, was “ All The Year Round,” a waltz. Also at the stud
last week were Bert Weedon (* Sorry Robbie™ and * Easy Beat™ for release on
October 14), Toni Eden (* Will 1 Ever ™ and “ The Waiting Game,” also lor release
on October 14) and Adam Faith and John Barry.

JONI WILL GIVE
HARITY SHOW

SINGER Joni James Iz to head a seven-day charity campaign next week

in America called, “ Operation Reindeer.” This is in aid of the Purple

Heart Benefit, which is a scheme to enable American war veterans in hospi-

tals all over the world to spend Christmas with their families,
Toani will star in conceris entitled

“100 Sirings And Joni™ ag the Carncgic

Hall next Friday and the following

Sunday, More than two thousand PAYOLA NOW
American radio stations are co-

operating in the campaign by broad- A FEDERAL
casting recorded appeals by show

OFFENCE

Pu;smf.m EISENHOWER
has signed the Bill which
makes quiz-rigging and Payoly— §
payment io DJs for Illnggin"
records—a  Federal offence  jg
America.

Radio stations viclating  th,
regulation are lable to u 31,000
a day fine.

business celebritics urging listeners to

give their support to “ Operation Rein-
"

ecT

Stars lending their assistance to the
scheme inclode Steve Allen, Mitzi
Gaynor, Janet Leigh, Danny Thomas,
Cesar Romero, Tennessee Ernie Ford
and Mel Torme.

Joni and her husband, MD Tony
Acqguaviva, are planning another con-
cert at the Madison Square Garden on
December 7 in aid of the same charity.

Danny Williams is here

OUTH African singer Danny Wil-
Jiams ix in’ Britain again to record
maore tifles for Norman Newell at EMIL
There are plans also for TV and stage
appearances.

The Mudlarks are scheduled 10 appear
at the Nelion Ballroom, on October 21,

DELLA REESE

AND NOW

4B/RCA-1R04

NEVER ON SUNDAY ROSEMARY

MARTY GOLD and his orchestra
RAY MARTIN and his orchestra i e WO,ND]

TELL LAURA DON B
FAR FA

I LOVE HER
RAY PETERSON isme

AS[RCA-T1D.

“Tell Laura I Love He
has made the top of
charts in the version by
RICKY VALANCE, who
discusses the coniroyersial
disc with motor ace STIR-
LING MOSS (right) af
Moss's “NI’E;:? flar, (DISC

¥

SAM (

AB[RC




iits on the way:

ﬁole is dear
n this LP!

T = KING” COLE'S latest album
LN for Capitol entitled “Wild Is Love™
Weported to have cost 5100000 to
educe, It features music and lyrics

ally written by Ray Rasch and

y ayne, and the arrangements
B accompanimienl are in the hands
Il'ﬁ'clsnn iddle,

Mat sings a doren snew ballad and
numbers in the album, and links
together with a romantic story-
There 24-page booklet with
e P conta g twelve colour photo-
faghs, each depicting a different mood
Mcsied by the songs in the album,

NEW VALENTINE SINGLE

NEW Dickie Valentine single is

being released by Pye tomorrow,
Titles are “Once Only Once™ and “A
Fool That 1 Am,” and the session was
the first supervised by Tony Hatch since
he jcuud the Pve A and R stafl affer
leaving c& ank, Dickie Valentine
leaves on tober 11 for a five-month
tour of South Africa,

(I CAN'T HELP YOU)
I'M FALLING TO0O

SKEETER DAVIS

'
asfrRcA-1201

JIM REEVES

I'M GETTIN’ BETTER

4S8[RCA-118T

GLOONEY
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hadows’ debut is
a Success

TIIE. SHADOWS, whose recording of “Apache” has only this week
dropped from top position in the charts, made t
appearance without Cliff Richard when they opened at the Colston Hall,

ir first variety

Bristol, on Sunday.

The house was packed
group’s act, which included a slapstick
comedy routine, won a greatl reception.
Said Shadows” drummer Tony Mechan:

“We were very nervous before we
went on. We'd worked out a complete
act, and there were so many Cucs,
bcgmmmu. endings and other things to
remember and get right. Fortunately
everything went fine, except for one or
two minor points which we can brush
up for future appearances.”

In addition to the slapstick, The
Shadows also included some vocal
ilumhcrs with Bruce Welch taking the
ead.

‘It was a_lot different from what we
do behind Cliff,” said Tony.

On Sunday next they appear at the
D¢ Montfort  Hall, ~ Leicester, on
Ociober B they have a solo spot of
their own as well as accompanying
CLff ut Bexhill, and on October 23 they
are guesting in the Emile Ford show at
the Embassy, Peterborough.

Singing es
A NEW waricty series, * The Friday
Show,” begins on BRC TV on

October 14, "and cach edition will be
curm])cred by a differeny singing per-
sonal

lrllmdncarlg the first is Dennis Lotis,
and on the bill are The King Brothers,
the Mike Sammes Singers, and dancers
Sheila O'Neill and Lionel Blair, Also
appeaunf_ in a comedy sketch with

nnis Lotis will be {')wui Jacobs,
Peter Haig and Derek Bond.

Future comperes include Lita Roza,
The Beverley Sisters, Ronnie Hilton,
Anne Shelton and Eve Boswell

Ford venture

MILE FORD has lapnched out into
the A and R ficld. He supervised
a recent session for Triomph featuring
his protégé, Jimmy Justice, whose group
were one of the many entrants for this
wear’s DISC Voeal Group Contest.
mile hopes to go further into this side
of the business and supervise some of
his own sessions for Pye.

In the antime, he is seeking a
pianist for his own group, the Check-
males
h 1 wanmt :ar{lccne U e

whao can play anything in any key
and by ear rf ﬁc:es-;:{ry.g Emile told
DISC. " He must have a good memory
for piano parts, too.”

Faith gets panto part

ADA\‘I FAITH is to appear in his
first pmlnmlmc this (’hrmmm
He will appear in “ Dick Whittington ™
at the Wimbledon Theatre, At press
time neither his part nor his supporting
cast had been fixed. The show opens
on December 24,

and the

to the age of
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 CLIFF ON NEW
208 ‘PARTY’

LIFF RICHARD and many other pop stars have been booked to guest

on a new Saturday evening Radio Luxembourg show called,

2 I's package
to tour West

INCE TAYLOR, Lance Fortune,
Keith Kelly and a newcomer called
Screaming Lord Sutch star in a_new
Fack.ugc show called “The I I's Show
iece® which opens i1s tour in the West
Country next Wednesday.

Dates and venues are as follows: The
Flamingo, Redruth (October 5), Town
Hall, Tiverton (6), Town Hall, Torquay
(7). Queens Hall, Barnstaple (8), Capi-
to}s St. Austell (9) Town Hall, Exeter
(10).

Screaming lLord Suotch-—real name
David Sutch—is from South Harrow,
and was introduced to Tom Littlewood
at the 2 I's by Vinee Taylor. His stage
costomes include leopardskin clothes, a
bearskin jacket and buffalo horns worn
inside a hat,

Negotiations are proceeding for dates
for the package at Essoldo cinemas
later in October,

Mulligan on ‘Jazz Club’

HE BBC's “Jaze Club™ on the Lu:h|
Programme stars the Mick Mulli-
gan Band with George Melly anr.i the
Dick Katz Quartet, on October 13, and
the Dill Jones Quintet. Elaine Delmar
and the Pat Smythe Trio on October 20.

* Pat
Raymond’s Party,” during October.

Fashion and beauty commentator Pat
Raymond is the hostess and the pro-
gramme gives show busingss news and
interviews and fashion hints and beauty
fips,

Guests taking part in the series during
October include Romnnie Carroll, Dick
Jordan, Gary Marshall, Steve Perry,
Kenny Lynch, Edmund Hockridge. Joan
Regan, Bﬂll“q a Lyon, Annette, Kenny
Ball, Martinas, Carmen Dragon, Shani
Wallis and Stephanie Voss.

‘Ginger’ debuts on HMV

CTOR-SINGER John Leyton -—
“Ginger” u\ the Biggles TV serics
shortly make his debut on HMV
it The Girl On The Floor Above™
and “In Love With Mary D.”

He covered the controversial “Tell
Laura 1 Love Her™ for Top Rank. but
the demise of that label 8s an indepen-
dent concern complicated the release
and nrmpr:cts nF the disc.

TV season for Macbeth

YE singer David Macheth begins a
33-week season _as  the resident
-.:|p. ng compere in Tvne Tees TV':
“Request Time™ show today (Thursday)
Tomorrow Pye are releasing D
latest recording, “Pigtails In
which was composed for him by ace
songwriter Johnny Worth,

A B CENTURY-

n.msnc';he COLOUR BY DE LUXE

AND OF COURsE
m"Tl'SH WWETGHE

*HIGH TIME' Shawing at 1.50,

HAYMARKET

410, €33, .58, Senday 5048, 7.5%
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EDDIE COCHRAN
Lonely; Sweetie Pie
(London HLG9196)

or twao
“Lonely
strangely (o & ear—pare
ticularly when the |ale

Eddie Cochran sings that he

wishes he could die! Bat

this is a beaier which has

the mark of a big seller all

right. Eddie put it over in
deep tones with vocal group and
rhythm bebind him. Cannot see it
missing the parade.

* Sweetle Pie ™ is a quicker, happler
rocker which had Cochranm in good
form again. Guitar noise snd ratiling
:::ch bebind him as he trots throsgh

is one.

EID TOWNSEND
Stay With Me; I Love Everything
Abowy You
(Warner Bros, WE21)
AT an impact the
opening  of * Stay
has!
and girl chorus
strike with full power amnd
maintain  the

nierest

T throughout - the  rock-a-
ballad.

. Tmmpn' r-:hs&wllmd

Fom L] o armers,

should find himsel with a smash on

hig hands with this bow for his new

bosses, Ed does not warp a great deal

DISC, Octcher 1, 19460

DELLA REESE

ED TOWNSEND @

® JOHNNY MATHIS

® TOMMY STEELE

A fantastic
week of hits

Seven could

make charts

here but nobody sleeps while he is
singing, that's for sure!
Rene Hall's orchestra supplies the

backing on this coupling and the
noise for the fip is just right, too, A
slower, thumping ballad, *1 Loye
Everything About You,” may find
itself with as many fans ag the upper

DELLA REESE
And Now; There's Nothing Like
A Boy

(RCAI204)
ELLA'S . leather lungs
¥ give nir to another very

g:nuﬂ'ul beat ballad, = And
ow.” Delly should by
rights be a big scller on this

side of the water. Amd now

v+ + She may hig the lists.

I'm tipping her fo get

there with this disc anyway

because the song has more

than 1 pood melody and lyrie . . .
it has a dynamic arrangemeni with a
string backing, directed by

The flip, * There's Nothing Like A
. I8 much more gentle, but again
De! gives that feeling of assorance

which is so welcome to the ears. A
pleasant, relaxed, romantic ballad (o
complete a first-rate coupling

JOHNNY MATHIS
My Love For You; Oh Thay Feeling
(Fontana H 267)

ONTANA are pulting
this release out in =
D special eonloured cover

which carries a porirait of

LI Miathis, Should help the disc

T to sell. AI:ul I';:.l is n;'od
gm:?:‘ n:nil.l in m;ul‘::m;'.

Johnny takes the slow,

romantic ballad, “My Love

For You,” and removes from it any
suspicion of concerio-phoniness that
might so easly have over-sugared the
side. A rich, appealing performance,
backed by Glenp Osser (and what a
successful week §f is for this muosical

Feeling,” Is more of a
swinger, Johnny glides this romancer

i

The lyrics sound strange now, but EDDIE COCHRAN had a winner with
“Lonely™ (DISC Pic)

“The Sound Of Love” has a buzz-
ing siring noise with some chorus
work in instrumental Tashion. too, A
steady pace and & neat melody.

TOMMY STEELE
Happy-Go-Lucky-Blues ; (The Girl
With The) Long Black Hair

{Decea FI11275)

HIS one¢ should be even
bigger than “'What A
Mouwih " for Mr. Steele. And
not an oldie this time , . .
“ Happy - Go-Lucky - Blues ™
was written by Doc Pomus,
Wally Gold and David Hill.
As its fitle suggests this is
a happy pumber . . . a
delightful  little bouncer
which Tommy chants in his most
amiable fashion. 1 don't see you
keeping it ot of your head evem if

to a big band and chorog ac P
ment. Not so obviously commercial
as * My Love For Yeu ": but great.

JOHNNY KIDD

Restless: Magic Of Love
(HMV POP

O0OKS =as if . Johnny

Kidd and The Pirates
are destined for the Top
Twenty again, This time
they've come up with a very
potent ‘double-sider.

“ Restless™ is being treated
as the top half of the coup-
ling. A beater writien by
and  guitar - player Ted

Johnny
Wadmaore, it has a compulsive rhythm
with a simple lyrie idea. Dark guitar
sound i% first-rate and Johony should

find himself scoring in the jukcs.
*“ Magic Of Love™ is a Kidd-
Robi I itiom amd 1

think it will pull plenty of custom, .

foo. Johnny's close to lilting here
but the beat is heayy., Warms up with
a shuflle rhythm as Johnny gives a
very uminhibited performance.

DON COSTA
Neyer On Suﬂﬁt The Sound Of

Ve

{London HLT 9195)

ON COSTA has been

close to hit-making on

this side of the waler more

than . once —and he has

N struck gold in America. Now

T an

reaching

! too, with his orchestral ver-

séan of the new film melody, * Never
5 Fa

n .
Costa’s rippling, mandoli noise
is el.hlllrnr-.nl:' it hus » clapping and

chorus o help hold the

| attention.  Enchanting  noise on 2

pretty tune. .

There's a deal of competition on
this jtem hat Costa’s got the per-
formance edge in my opinion.

you .

Tommy's got a happy-go-lucky
backing of orchestra chorus  and
whistling direeted by Harry Robin-

n,
I'm geiting more than a little
weary of all these parentheses 1o
which we're being subjected in song-
titles  just mow. Mostly  they're
wiierly needless as in * (The Girl
With The) Long Black Hair™! For
goodness sake let's start a habit of
calling songs by one title of another
instead of this in-between bedging.

This particular brackefed number is
a neat quick-mover that completes the
coupling melodiously.

POLISH
FROM
LESLIE

LESLIE UGGAMS
Inherig The “'i:,l;liul-m'c Is Like A

olin
{Philips. PBIOGY )k o 3 3k

BRNEST GOLD and Al Stillman's

title composition for the Stanley
Kramer film, Inherit The Wind is a
very romantic ballad which Leslie
Uggams sings with her usual polish
and aplomb,

Giirl ‘chotus and the- Glenn Dsser
orchestra give the star a grandiose
accompaniment. Not a -song which
will register ag once. but ope that
could grow on vou.

Miss Uggams® version of Love Is
Like A Violia is too late to do her &

great deal of good  commercially
here, bup please give it a spin if yoa
get the chance, A delightfully accom-
plished “performance from a  fine
singer. Apd, again, a breath-catching
backing by Osser,

CHAQUITOD
MNever On Sunday; Song Of Orpheus
(Fontany H265) % ¥k

THE. Chaquito orchestra whips into

the new film melody, Never On
Sunday, to compete with the many
strong versions we  wil] getting,
And this British-born _arangement
neatly captures the tripping tuone,
Opens with handclapping and then

JANE MORGAN

We regret that the picture of
Japne Morgan used on last week's
“Disc Date” was Wwrongly cap-
tioned as being Jaye P, Morgan,

e Pl N P A i N N L

flows along with chorus ah-ahing
behind the strings and rhythm.

Song Of Orphens, from the picture
* Black Orpheus ™ ds a Latin  #em
which suits this outfit perfectly, Well-
controlled in performance and pro-
duction.

THE STATUES
Biue Velvet; Keep The Hall Light

Borniog
(London HLG9192) % s %
slow love ballad, Blue Velvet,
A 1 osung to o deifling, cling-cling
aceompaniment by The Statues. A
male vocal team: this with a warm,
cany  noise,
Nathing  terribly
worth a spin. o 1wo,
Second deck. Keep The Hall Light
Burning, is a loud, forccful rocker
with heavy rhythm backing, This balf
is distinctive, as girl chorus is brought
in behind The Statues. Personally,
I'd be inclined 1o concentrate on this
as the more commercial half.

JOHNNIE SPENCE
Adventures In Paradise; The Balcony
(Parlophone RAGP6) % 4 ¥ ¥

OHNNIE SPENCE directs the hig

orchestra through = a very
colourfu] side—Adventures In Para-
dise. One of those halves which sound
exactly ds:you expecy they should
sound from reading he titles,

A good, dramatic naise from- guilap
and strings.  conjuffog up remote
vistas. You'll wantlo hear this one
much more "fhin ‘onee.

A Spence original for the turnover,
The Balcony. This is a lush shuffler
with the string section again getling

distinetive—but
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EDDIE COCHRAN @ JOHNNY KIDD ® DON COSTA

Wl the work—and working well.
Dreamy melody that could have a
jong Kife.

JANICE HARPER
Only Once; Love Me Now, Love Me

ever
(Capito]l CL 15159) % s 3 3
'ANICE of the crystal clear ballad
voice steps into a slow, appealing
wong, Only Once, Wistful lyrigs and
' melody are caught happily by the girl
who gets a comfortaby large accom-
paniment from a Glenn Osser orches-
fra and chorus,
Love Me Now, Love Me Never has
Stan Applebaum taking up the con-
actor’s baton for Miss Harper, This
B a punchy ballad that may well have
more current attraction than the upper
%de of the coupling.

' ANDY STEWART
A Scottish Soldier; The Muckin' O
Geord

ie's Byre

(Top Rank JARS12)dsk
KSY material from North o
the Border. Andy Stewart will
please fans of this type of pumber
with his well-rounded vocal on A
Seoftish Soldier (Green Hills  of
rol). The Michae] Sammes Singers
colour to the production. .
The traditional tune on the flip
ith words adapted by Willie Kemp
:n quick Northumbrian dancer. This
may not have a tremendous appeal in
the south, but | can seec it selling very

Bappily anywhere in the nerth.

THE DEMENSIONS
Oyer The Rainbow; Nursery, Rhyme

Rock
(Top Rank JAR 505)%k %%

MODERN arrangement of the

famous Over The Rainbow,
sung a mixed vocal team with
conwiderable feeling and not a little
tharm. This comes out as a slow.
lilting production. well sung to a solid
background by an orchestra directed
by Irv Spice.

v ou have probably never heard the
ballad like this before—bw even if
rejudiced in favour of the
iarkand, 1 think it will grow

you are
ofiginal
on Yol

Slick song could
put Frankie back
in the Parade

FRANKIE LAINE

Seven Women; And Doesn’t She Roll
{Philips PB1064) % 3% e s

RIGHT and clear swinging accom

as Frankie snaps info * Seven
into hefty sales.

r|pa||il!|e|'.n fromi the Les Brown orchestra

A slick song that ought to rise

Laine’s lost nothing of his ability if this track is a fair sample of his carrent

vocalising.
behind Frankie.

Hope this sells for the one-time parader.

Song's novel and moves compulsively,

Male chorus chant title
Give it spins.

Frankie is part-author of the fip song, “ And Docsn't She Roll.” He gets
a wide-open studio noise for this ballad, and a backing by Frank De Vol. The
*“She ™ who * Reolls ™ is the wheel you put your shoulder to,

Nursery Rhyme Rock lacks the
originality of the big side, A routine
rocker with an idea that has been
worked over several times before
now, Ceompetent performance,

JOHNNY HORTON
North To Alaska: The Mansion Youn
Stole
(Philips PB1062)% s 2k

ORTH TO ALASKA s the tile

song from a new Twentieth
Century-Fox flm. A dramatic story
song of the Gold Rush, it is right up
Johnny Horton's creck.

Johnny handlés it very smartly and
it could develop into a heavy seller
for him. Male group behind him
underlining the casyily-caught melody.

The Mansion You Stole is one of

Horton’s own compositions, Steady
little pumber but lacking the eflective
bite of the “North To Alaska ™ per-
formance and production,

THE GALAXIES
The Big Triangle; Until The Next

me
(Capitol CLISISR)% dk

HE GALAXIES—boy-girl group

. —have a Kghtly tripping melody

to sing as they bounce through The

Big Triangle. Clever arranging lifts it

out of the normal rut, Simple tune

with a comtagicus quality, Has the

feeling of revue material, but eould
become commercial,

Until The Next Time, is a slow,

attractive ballad put across gently

and with warmth.

3¢ FRANKIE LAINE has
¢ lost none of his old skill.

AUSTIN TAYLOR
Push Push; A Heart That's True
(Top Rank JARS]) ks
EATING novelty from Austin
Taylor could eatch on, The
singer frofds a zooming tymp and
some gir] chorus as he sings the song.
The side moves comfortably aod
should have a plage in the juke boxes,
MNicely produced and gimmicky
enough to attract atiention.
A Heart Thats True has Taylor

striding out smoothly in front of tha
girl chorus. Tuncful and infectious.
HAL PAIGE
Going Back To My Home Town ;
Afier Hours Blucs
(Melodise 1553)2% % %
LAYED by The Whalers
husked out wocally by
FPaige, Going Back To My Huome
Town is a beaty walker th should
do itself some good in juke circles.

The muzzy instrumental noise will
help sales considerably, with its sax
hooting spasmodically, #

After Houwrs Blues is a lazy, lollop-
ing item which Paige calls rather
unintelligibly, Thumping accom-
paniment from The Whalers

THE INNOCENTS
Honest 1 Do; My Baby Hulhh Gullys
(Top Rank JARS0S)%k %k

HE INNOCENTS have a very

stow number in Honest 1 Do and
they soft-voice it to a simple rhythm
backing. Frankly 1 couldn’t become
interested n the side. Competent but
without the spark which keeps me
lus[cmnﬁ;

My Baby Hully Gullys is rather
more lively—a beater that could
collect plays in the jukes The wocal
groop chant in wnison.

RAY MARTIN—MARTY GOLD
Never On Sunday
(RCA 1205)% %k
WO more orchestral treatments of
the Never Opn Sunday theme . . .
this time for the price of one. On one
deck Raw Martin directs an orchestra
through a pleasant arrangement of the
number, making use of a whooping
violin idea, Large and tuneful
The treatment by Marty Gold and
his orchestra which comes up on the
reverse it _cut more to the pattern
styled by Don Costa. chorus and all

DAVID MACBETH
Pigtails In Paris : Blue Blue Blue
(Pye NI1S291 )% %%k %k
a VERY good song from Johnny
Worth which David !-l:lcl';lcl_h
cs

and

sings so warmly it's evident

(Continued on next pagel
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HERE IT IS!

his greatest LP yet!
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time out, 1 like

Paris wvery much
egisters in the lists
will certainly sell smoothly.
¥, loe-tappy romancer will
nice atmosphere, i's backed in true
sidewalk fashion by a Johnny
Douglas orchestra,

Blue Blue Blae has a touch of
Latin in the colour. David handles
this ballad in romantic style and
feccives a soothing accompaniment
from Johnny Douglas’s music and a
girl group.

Improv in{ CVEry
ils In

MANUEL
Never On Sunday ; The Portay e
Wash,

erwoman

(Columbia DVB4515) % % sk
NOTHER wversion of Never On
Sunday. This one British-made
n the Manuel's Music of the
fountaing series. A good choice. A
azy, ciig-cln_ppin; noise is what we
t on this side with ‘)knly of strings
s well as the mandolins and chorus.
Altogether wvery wellcontrived and

produced.
The arrangement of the well-known
Tune ortug e ervoman

dances merrily all the way with the
strings enjoying themselves

A dise for those who want to feel
nostalgic about their holidays.

LYN CORNELL
Never On Sunday ; Swain Kelly
(Decca FII2T kg g
YN CORNELL with a Britich-
lyric to Never On . And
though the lyrne is not of the highest
standard, at least it runs easily to the
satchy melody. And rite the
rformance as the best Miss Comell
as yel made for records.

She flips through the ballad with-
out 'bfm:'mrgf oo cnz- and her voice
fronts the lilting background clearly
Yery atuactive,

Kelly is reminiscent of some
of the old New Orleans productions.
Lyn tries to bring out the jarz in a
kiod of modified shout, Catchy with-
it bdm,hqullc s0 successful as the
upper ha

. THE FIREBALLS
Vaquera (Cowboy); Chief Whoopin-

Arrop Rank JAR S07T)k %%

P a——

FELIX SLATKIN
Conducts Fantastic Percussion
I Get A Kick Out Of You: A String Of
Pearls; The Happy Mobo; I Love Paris;
Autwmin In New York: Blues In The
MNight; April In Paris; On A Slow Beat
To Chira; Opux I: Blue Tango!
Caravan; Night Train.

(London HA-G 2259) ki

THE only thing 1 regret about this

LP is the fact that 1 didn't
réceive a stercophonic wversion. Fll
wager that it sounds even more superb
in that form of recording.

Mr. Slatkin has recruited the eream
of American percussionists for the
set ranging from jazzman Shelly
Mzaone to symphonic drom artist
William Kraft of the Los Angeles
Philharmonic, ;

it is no pure journcy into
F'm ick-ridden sound J‘a;: we hear.
his is a highly entertaining record
which has rhythm as its basis.
fine collection of popular songs
have been gathered for the treatment.
And I'll lay odds that your cars will
enjoy the treal just as much as mine.

PEARL BAILEY

More Songs For Adults Only
Wesipori: There's A Liiile Bir Of Bad
In Every Good Little Girl; Confessia
The Great Indoors; Singin® The Bl
Love For Sale: One Man; Aggravatin
Papa; Nebody's Chasin' Meé: The

Begai; Show Me Love.

(Columbia 335X 1247)dksk k¥

N the sleeve it states that youo
haven't really seen Pearl Bailey
until you have wiltnessed her in action
in & night club, That is very, wvery
true, but you can still get a Joad of
enjoyment oul of this album as talent
such as this just can’y help but shine
through even on a record.

Miss Bailey inevitably comes across
better when she has the right type
live audicnce to play o, but she is
also a highly accomplished record
star,

Her songs have just the right savcy
touch put over with that twinkle in
the eye known 0 well to her admirers
throughout the world. If's a beauty.

EDMUNDO ROS ORCHESTRA

Dancing with Edmundo
Cuban Love Song; Toku: Fradl;
Lua Do Brasil; sznhk Gipsy Dance ;
Te Quiero ¥ Ole; Tony's Cha Cha Cha :
Pao Pao Cha Cha Cha: Te Qulera
Dijiste ; Diving Mujer; Copacabana; Rio
Brasil; La Maorena e Mi Copla; (bue
Me Estax ?upm'ndd‘ Puerte  Rican
Peddier; Fanfare Cha Cha Chu.

(Decca LK 4353 )%kl
A DELIGHTFUL sequence of pic-
tures dotled around the sleeve
show the Ros family at home, but the
important thing is the music and that
Is right vp to the usual Ros standard.

EYDIE GORME and her hus-
sl band, STEVE LAWRENCE,
are destined for the lop.

$ Sauwcy touch from
PEARL BAILEY,

This is a happy collection of various

Latin dance forms and Ros fans will
buying it in their hundreds—mnay
thousands,

Rumbas, paso dobles. cha chas and,
of course, that old Edmundo Ros
favouriie, the samba, are here forming
a profusion of musical colour as sup-
plied by the muster of popular Latin
music,

BILLY ECKSTINE AND BILLY
MAY

Ounce More With Feeling
Once More With_ Feeling; Stormy
Weather : €l For Sale; Bluey In
The Nighi; | Hear A Rhapsody; As

-t

WA : PNk

for stardom

LP OF THE MONTH

STEVE LAWRENCE AND EYDIE GORME
We Got Us

We Got Us: Side By Side: No Twa

Peaple:

Darss It Baby That's FLover

Flattery; This Could Be The Start Of Something; I Remember It Well: Bab_'.p

Iry Cold OQurside; Two

Lost Souls: Harmony: Cheek To Cheek,

(HMV CLPI372 )%k

WII.\T a happy and talented twosome we have here,

Both Steve

Lawrence and Eydie Gormé are destined 1o become the really top
international stars of the future. Already they have both carved a strong
and healthy niche for themselves in the world of entertainment.

They are both in demand for the top American TY shows and
although their popularity is only just beginning to take hold in this
country, it won't be long before there is an equally strong call from uy

for personal appearances.

There is no dramatic impact with this album.

It is simply and

sincerely performed in a style certain to win wide approval.
All I wish for is that we have more and more, and more, LPs from
this team or from either of them individually, They are always welcome

on my turntable.

Time Goes By That Old Black Magic:
i Jmlﬂ!.‘rr: { Love You: With Every
Breaih Take; Secrel Love; I'm Bes
ginning To See The Light.
(Columbia 335X 1249)% ke sk

NOTHER five-starrer for my
favourite boy—but it took me a
while to make a '!I'ﬂll decision, Why?
e reason is simple. When 1 spotted
the name Billy May on the sleeve 1
expected it to be a big swinging album
and I ecagerly played it, knowing how
well My, “B” can handle an uptempo
SONg.

However, it was a lush ballad set |
heard with a few gentle swingers in-
cluded. This ser me back a lintle, but
once 1 got that slightly disappointed
feeling out of my system I listened to
the album again—and again, and
again,

The Greatest
Calalogue in the World

Jarz
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GREAT JIAZZ STANDARDS. THE CIL
HESTRA

blues; Sirsight no  chaser

ol _the sad young men; Joy S i

mmmumm;mxu

“ THE TRUTH " LES McCANN TRIO

WINNERS THREE, B. KESSKL
Vakimhna: I'll remember April; Fish o
this week: A liside | for God & Co.p e Criets The i rhumba:
How ihe moon; This can't be lows; . rlght with me;
Far Perkine. The truth knile;  Raincheck:  Minos
Mawmuerade i over; | beay
STRREOPFHONIC
GOOD TIME JATE
LAG 12113 & STENED SGA =313
CONTEMPORARY ||“|I|’c=:|;ﬂ ".rr'-us WO
BCA 5013
' have & ¢ AL the fireman's ball;
SONNY ROLLING & THE CONTEM- Baaton w ;
. P yu wvercoat; Mama  Inex;
the PORARY LEADERS You are my sunshing, When ibe winis go
don’y . U've told v listde  mtar; Rock-a-bye marching in;
wan baby w » 1 How Bl Ba 't you plene come home:
the moon: Yoo I've fou L At the Jarz Rand Ball; Hesrt of
ﬁ = T In the Chapel in hearn: " the Jeck; | wani a g}
the song i you, Noboudy s Swertheart

CONTEMPORARY

LAC 111
= TOMORROW IS

THE QUESTION =

l\A‘I" MUSIC OF ORNETTE

¥ i ke question: Tesrs e

Mind mnd tme: Compasslon; Cigsm']
Raopobcing:

l.-nlr‘uu:‘l'urn round; Endless.

FOR FULL DETAILS OF ALL NEW RELEASES ON LP, EF AND SINGLES SEE THME CURRENT
YouR

ISSUE OF RECORD PRESS, AVAILARLE FROM DEALER NOW. FRICK jd. MONTHLY.

 VOGUE RECORDS LTD., 113-115 FULHAM ROAD, LONDON, S.W3. :

Telephone: Knightsbridge 4256-7-8

It really conquered me in the en
and it will do the same for you wh
i','ml hear that rich, creimy voice
ng from your loudspeaker,

HOCKRIDGE
AN REGAN

Jon ed
Like In Love; Ii's A Great Big Wong
ful World: Largo Al Faciotum; §
How Could You Helieve Me W,
Said I Love You When You Kriow

EDMUND
10

een A Liar All My Life; Little T
Mean A Lor: Younger Than S;:'-j'
time: Yo Awful;  Soliloguy s

e
Foolish Bt I
Yiher
(Pye NPL 180484 %k % &
HIS is really a three-part album
one part duets and the other ¢
being solo spoltsy by each artist,
LI is delightful and while it won'y
the best-selling churts aflame, ij sho
wlll w;ll_
oth artisty are tops in populy
with all sections of the public %
this alone musy attract x lot of pol
tial customers, 3
The doets are frsi-class—with
dash of humour not overdone. i
salos? Well Ted's famous Sel
fram “Carousel” should be ¢nough
tempt his fans alomg—it"s nupn.-rb.q.l
turns up some beauties. too,

Fun: We Deserve E

SANDY NELSON
Plays Teen Beat

T"ﬂ-nrﬂr::; '{hm A;_t:.rm{‘ :P.ul"ru I and
2): Funny Face; o figele ; R,
Ddvi Drum  Paciys In The Moo
Alexes; Lost Dreams; 'm Walkin's

Boum Chicka Boom . Party Time,

(London HA-P 2260)% 3 s

I THINK I can safely estimale that
everyone who reads this page is gn
amateur drummer-—ie. finger-tapper,
knife and fork wiclder on bottles
glasses, elc, . i =
Well, there are L’ulte a few ﬂcop‘l"
who have torned this habit into & very
rofitable  profession, Ycun[g Sandy
Flrlmn is one of the latest of them,
This lad_has built a group around
his drum kit which specialises in plays
ing the kind of music that teenage
record buyers love and that a Jog of
adults secretly admire, but woulda't
dare admit it. 3
Gireap for your jive party this, and
if I'm passing your house wheén you
happen to be playing it don't be
prised if you find yourself with
extra puest helping you roll back N
carpet.



SOPHIE

EP OF TH
MONTH

SOPHIE TUCKER
Vitamins, Hormones and Pills
Irs Never Tooa  Late:  Vitaming,
Hormoney And Fills: Inkibition Papa;
That Certain Business.
(Mercury ZEPIOOS] )% %k %

IVE stars to the evergreen,

ageless, “Last Of The Red

Mommas,” Miss Sophie

Tucker. Here she charms her way

four good material num-

bers in her best tradition and wins

." approval as having provided
the EP of the Month.

1 have heard that Miss Tucker
will soon be with us again for some
sppearances in London, and if this
materialises I urge you (o iry to
cateh her performance. You will
see m (rue artist in every sense of
the word.

With the inevitable Mr. Shapiro
at the plano, aided by an orchestra,
Miss Tucker romps her way
through this collection in wonder-
fal style.

TONY BRENT
- O Tl s songr Yo
ol My Heart fnto ang ! You'
Lmr”h'nmt: Ler's Foll In Love; Bat
No

o of F o =
(Columbia SEG 8019)%%k gk
M excellent collection from Tony

Brent. Although his phrasing and
technigue may not be in the Sinatra

She’s a true artist in

TONY BRENT puts his
whole heart Into his
latest set.

class by quite a way, he puts his
whole heirt into this set, as the first
litle says, and comes up with a highly
entertaining performance,

Nice backings, too, from the Eric
Jupp Orchestra,

JOE REISMAN ORCHESTRA
Waltzing Thro' America
Tennessee Waliz; Down In The Valley;
Beawriful Ohic; The Missouri Waliz,
(Columbia SEG B020)% k%

@ VERY socothing record this and

it should prave to have lots of
sales appeal as there is always a
strong demand for walizes
These four in particular have been
huge best-sellers in their time and stll
remain popular favourites around the
world,

every sense of the word

The Joe Reitman touch does
nothing but improve the songs. What
elsz is there to say?

SANTO AND JOHNNY
Day: Blue Moon: Tenderly:
Slave Girl.
(Parlophone GEP 8806)% % %
ENJOYED this twosome when 1
saw them on an American TV
show, but this record seems 10 be
rather ordinary stuff to me, According
to the sleeve note the boys have
proved big chart successcs both here
and in America, but | can't honesily
recall them ever achieving anything
outstanding in our Top Twenty.
Their music is pleasant enough Sere
but, ag 1 said, not very exciting and
if they are catering for roday’s record-
buying public they will have to put a
Inttle more “guts™ into their discs,

School

I’ET'I:'.RRUGL’;_‘O ORCHESTRA
ulo Plays K
Artivery .l'n'vﬁh, therm .-’E.hm? Seandal ;
:_:;rr ﬁ'ﬂt\;'r:f.!'niﬂ-‘nl' Rhythm,
Mercury ZEP 10084 )% o %%
PET[E RUGULO brings a modern,
more delicate touch to four of
those vital Stan Kenton themes we al)
loved 0 much just about ten or so
Years ago.

The themes scem to have matured
somewhat over the years bup they are
still the ones the older folk came to
adore_just ax today’s feenager fans
love CHff and Elvis,

Rugulo brings more woodwind ta
play, replacing to a certain extent
the powerful and joyous brass of the
Kenton era. However, Rugulo’s musie
15 part of the Kentan story due to
their partnership in those earlicr days
and this still shines through Mcse new
arrdngements,

DISC, Ociober 1

of the Red Hot Mom-
mas,” SOPHIE TUCKER
RUSS CONWAY
Ragtime

After You've Gone:

o ; Margie; Alevander's Ragtime B :

f3 It True What They Abour Divie;
Bye Bic

Abvired,
(Columbia SEG 8022)% %k ki

’]‘”E slap-happy jingle-jangle piano

style of Russ Conway which first
brought him to our altention is here
heard again in all its glory. Backed
by Geoff Love's Orchestra he rattles
his way gaily through six evergreens
{or pub favourites),

CLIFF
RIGHARD
SAYS

.+« LISTEN

10
FIDEILI

ZRGYLL TWIN.-TRACK TAPE RECORDER.
Tape Speed—11" ins. sec.— Reel Size 5§ ins.—

Frequency response—60 ¢ s—10 Kc's. —

Wow and Autier—iotal 0.4 per cent RMS —

Amplifier output—4 Wans. — Loudspeaker—7" x 4°
High Flux — Mixing — Superimposition — Monitor —
Automatic Locking Device to prevent accidental erasing.

Dirhension— 17" x 13" x T}"

Compleie with microphone, microphone stand, extension

MODEL HF-12

AMPLIFIED
LIGHT IN WEIGHT—LOW IN PRICE.
Weighing only 7lb.—takes 7°, 10° or 12* records—faithful

uction.
OF SPECIAL APFEAL TO THE TEENAGER!

i &

incl, P. Tax _

this one could

(8 ay's en
having at leist one
'..IL(' Yoa

cut out by Rusg

Conway and his happy piano.

DAVID ROSE ORCHESTRA
Plays David Rose
Stvnpapation; The Sad, Sad Rocking
MNurse; Owe Love: Holiday For Sivimgs,
(MOGM - EP 729 sk dk e
ONDON-BORN David Rose
o America ag an carly age and
became one of thit country's lop
popular music composers. His Holiday
For Stringg is perhaps one of the best
known light orchestral picces ever
written and it is inevitably included in

this album,

However, the remaining three tracks
are equally entertaining although not
sa well known.

THE RAY CHARLES SINGERS

aent

Through The Seasons
It Might As Well Be Spring: dn The
Giowml OId Summertime ? September n
The Rain: Let Ir Snow} Let I Snow,

Let Ii Snow.
(MGM-EP 730155k %

NOT the best Ray Charles Singers®

disc I've ever heard, bup still
good by any standards, The chorus
ough the scasons and as 1
is wWe are coming to the end
of a “good old summertime™ of prace
tically non-stop rain w0 that particular
title didn’t really appeal to me!

The other three NEs WwWere more
cheesful, however, i | know you'll
share my approval them,

Mice, happy-sounding stufl
this excellent group.

from

4-SPEEDRECORDPLAYER

incl. P. Tax

MODEL RG-26 AM[YHF RADIOGRAM,
POLISHED ELEGANCE IN POLYESTER
The latest technique in cabinet construction— Presented in
superb grain walnut vencers—Finished in luxurious heat
resisting, scratch resisting POLYESTER—S5ix valve three
waveband AM,VHF radio—Four speed automatc record

player—8* high flux loud
tension sockers for loudspeal

ker—Output 4 Wants
er and tape recorder,

Ex-

FOR SOUND VALUE

Presented in Sapele

Built in ferrite

jack lead and one 850 It reel of tape and empty spool

ALL BRITISH CONSTRUCTION!

22 gns.
FIDELITY RADIO LIMITED

11-13 Blechynder

AYR TABLE RADIO. .
veneers with a heat and scratch resisting
POLYESTER finish—For use anywhere in your home—
Spot on precision tuning for long and medium wavebands—
i werial—Exira bass respor
socket=5" high flux loudspeaker—Dimensions 8" n 6§ x 33",
Weight including battery 3ib. 6 ozs.

THE FINEST TRANSISTOR RADIO AT THIS PRICE

IN THE WORLD.

rse—Car acrial

161 gns.

incl. P. Tex

Street, London,
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Spotlight on
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BARBER
*

Reviews on

MOSE
ALLISON

RED
NICHOLS

GENE
KRUPA

GIMMICKS, NO HIT

i
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“We play as we please,” gays CHRIS BARBER (DISC Pic)

But Chris still made it

A

I COULDN'T resist asking Chris Barber, if he ever thought back fo

the time he played in the band jointly led by Reg Rigden and
myself and ealled the Original Dixiclanders, an offshoot from the ‘Webh

Dixiclanders and an aftempt to brin

Britain’s early revival days?

“[ often do™ he rteplied without
shame or regret and then procecded
to flabbergast me with names and
dates which I myself had long since
forgotton. Musicians, places and often

the actual date on which ev
happened.
“My first band was the Doug

Whitton Jazz Band which Doug
formed in January, 1949, We had Len
Dnugm)" on trumpet with Doug, Then
on to Cy Laurie. Then Alex Revell
joined me for about three maonths.
From October, 1949, until December
Alex and 1 played with the Original
Dixielanders.”

In 1949 Chris got himsell mixed up
with the Crane River Band, Ken
Colyer, Sonny Morris, Monty Sun-

In spite of the faults, you
have to like Mose

MOSE ALLISON TRIO
Somebody Else Is Taking My Place;
Duan't Get Around Much Any ore.

(Esquire EP.231) %% %

M spite, of his failings, his man
nerisms, his sameness. one can't
help liking Mose Allison, He swings
50 casily and even when taking quite
complicated “break™ routines as he
does on Somebody Else Is Taking My
Pilace he never gets flustered or loses
the beat.
Mlm‘l you not very much happens,
but is that a criterion of good jaze?

CLASSIFIED ADVERTISEMENTS

The rate for Insertion in these columns is Is. per word Words in CAPITALS Is 8a

after inirial word Sem-dd:'puy £2 per zfe. inch
E.CA not later than firse past Monday for insertion in biue of

lect Sireei London

Copy must arrive at DISC. 181-166,

the iame week, Adverrisemenis musi be prepaid.

PERSONAL

PHOTOGRAPHS

AMERICAN Pen Pals. Thoosands of
American teenagers want  British  Pen

Pals. —Foi Details send sae to e
tary, Anglo-American  Pen-Club, 38
Crawlord Street. London, W.l.

BRIGHT ' new pen<lub for over
sevenieens, _Sumg:d addressed envel
hnngﬁ details.—Betty Chase Pen-Club,
48 Chaseside, London, N.14.

S“T::E;I;i\nﬂﬂldi! "?m l‘rir‘?ds anr‘élmgt
&, mils, — "
Falcon I-Imss A Ilulnicfy. o i

NEW  EXCLUSIVE = Photographs:
Faitly, Newlcy, Horton, Richard, Presley,
Brown, Conway, Doncgan. 1/9d. or
Z/9d. each. Scts of Pholographs: Richard
and P 2/9d. each set.—Send P.O.
}30: St 4, 10 Wentworth Street, London.,

ks

ADA Clift, Fabia: Huss, Elvis,
Aulnl.’kunpﬂ, plus % other rock
and TV stars, In:ludirlr Fuller, Horton,
Hardin. Roberison, Walker, Joha Smuith.
Roger Smith, Byrnes, Ga Kelly,

TReT,
Eastwood. Real glossy [0in. a1 Sin. photos

PEN FRIENDS at home and abroad. e ony .
.Eu: amped envelope for il ﬂu:m; u;.iu_ '3.. "nlf !Mﬂn. l:eludri:;
European  Friendship Society, Olney.  Giiff, - Elvia, Hoeton, SAE for
- free list; pliss, o e Fas
AFEN and Personal Friends Everymhers, f::il; R D ot o Sares
‘nl‘tﬂ oo SM.I’\\{'EE. L.C4 46 Kingy Road Brighipn
ATTENTION all Clob S RECORDS
A0 10 Tunds: b7 ISR St
Presspoint Peas made in colours_of RECORD BAZAAR. 50,000 from 1/-
T o e Pesss el Yol o 1143108 A St Gt
MRCT Of L, CASE W f Stroet, w.
details of  this Bl RiCoRDS” FOR EVERY  TASTE.

grand  offer
161-166 Fleet Street, B.C4, =
BOOKS & PUBLICATIONS

CALLING ALL *“ WAGON TRAIN™
FANS ! Don'l misy * Robert Horton | .
the Su:w:rt of a GfrealhISt.l;i;uAlk rm
book mm z!urlu‘:-}ho! has mx Flint
McCullough into television's top star. In
case of difficulty, send postal Tor

. Buchan's Publications
Lid.. 1A1.1A6 Fleet Sireet ECA4
MUSICAL SERVICES

MUSIC set fo your Iyries. Terms
maoderate — Le

THE SOUND WAY TO LEARN THE
GUITAR. A. R. Warman, ons of
Britain’s leading guitar teachers, says:

Let me come into your home and feach
" Compiete coarse by Disc or Tape,
ost pp-io-daie and proven course 10
suit all siyles of plectrum guitar playl
—Send tae. for details to: A, nt
Wanman, 11 Ella Street, Leeds, 2,

Any make “of record, 1ape, styli, ete.
Supplicd by post, Siereo LPs and EPa
always in stock. Ovwerscas orders sent
Plereys, - 60/62 Lipas Strect, - London,
Ty A
s w‘?’l- . of,

. LARGE PURCHASE of 45 r.p

E P\?” Records. Reduced 1o 3/- each
or 7 amorted of our choice -. Post
Free, Regret no list, Call and choose.—

» Lid., 132 Toitepham
Rood " (hear Warren © Street “Tabe)
London, W.1.

TAPE RECORDERS, Ete.

T, NIDING. Excha ta
corded messages hmfwm
Ewart, 87 Terrace. Torguay.

FAN CLUBS

DICK JORDAN Fan Club. Annual

subscri

cription /-, photo frec.—Write for
details: cio Mis M Walerman, &
Wharnclife House, rificld  Avenue,

Putoey, 5.W.135,

Some jazz hag to excite immediately,
some just makes good background
music. Mose belongs to the latter
category. But though we all like to
jmagine it as a highly serious subject,
jazz wasn't really meant to be sat and
listened to.

Most of the best jazz of the past
. .. (and plenty of the present) hap-
pened while people danced, or ate, or
drank. It did when Oliver played at
the Lincoln Gardens in Chicago. It
does at Condon’s Club in New York,
and at the Embers, and the Metropale,
and I've no doubt it docs when Mose
plays wherever he plays when he
isn't doing a concert or a record date.

I think that this would make excel-
lent background music to an intimate
night club atmosphere and I'd like to
be around at the time, For though 1
thought 1 was fed up with Moss there
are a lot of things about this that
intrigue me.

At that night club I think I'd stop
most of what [ was doing to hear this,

A RED H'[Cl-lg% STORY (VOL.
Honolulu Blues: Wabash Blues; My Gal
Sal; T

i The New Twisier.
(Fontana TFE 17266)% % %k
VYOLUME TWO
Five Pennles; Afier You've Gone: Some
Sweet Day; Feelin' No Pain,
(Fontana TFE 17267)% %%
NE likes to feel that suggestions
gul into print have al least been
read by someone in authority. So it
it is with pleasure that I note that m'
comments on the last Nichols recor

scem 1o have been heeded by the
Fontana people, For though these are
called A Red Nichols Story, the sleeve

gio:s to the trouble of telling us which
sides are by the Molers and which by
the Charleston Chasers.

Which is only right when you think
these are being issued for the sake of
collectors,

Nearly all the tracks bring back
memories of some sort or the other,
but truth to tell they haven't worn all
that well if it's jazz you're after, The
individual high spots are all musical
ones and not necessarily jazz ones,
Like the lead into Red’s chorus on
Hopolulu; the amazing alto break by
Jimmy Dorsey on Afler You've Gone;
the oh-sa-neat jumping up and down
by Mil Mole's trombone on
Sweey Day; the wery Bix-ish phrasing
of Red’s horn on Five Pennles, and so
on, and $0 en,

1 know every bar of all these
records, 1 could have reviewed these
without hearing them. (Somebody will
probably insist 1 have . . . but no
matter.) That was the impact
Ernest Loring Nichols had on us. Now
there is so much being jssued that you
couldn't hope to hear it all.

GENE KRUPA

Drum Boogie
Drum Boogie; Wire Brush Stomp;
Diruirmmin’ an ; Boogie Blues.

M,
(HMV TEG 8595)%%
ND up-and-coming drummer will
want to be without this one, but
apart from those that fall into this
category the record will not, 1 think,
have much popular appeal. For one
thing, the titles are well enough
known through previous , , . and
hasten to add . , . betler records,
Even Anita O'Day ang Roy Eld-
ridge_wouldn’t persuade me to buy
this. For all they do they might just as
well have stayed at home. Eldridge
plays nothing that a dozen or more
studio musicians couldn’t have turned
out equally competently.
ita O'Day sounds almost ama-
teurish compared to her wonderful
rformance in *“Jazz On A Summer's

ay.

aznd now having wiped evervbody
else off, perhaps it's as well to mention
the drum work of the master.

It goes without saying that he per-
forms brilliantly, One can only listen
in amazement to the case with which
he does the most incredible things.
Unfortunately he doesn't always
swing. And he too often sounds heavy
handed. But he can certainly do them,
And for that alone the record ought
to be in most drummers’ collections,

g back into jarz the brassy music of

shine, “We had several rehearsals, but
it didn’t quite come off.

“After the Dixielanders we formed
a band with two trumpels and Kept
the line-up for three years. The band
recorded for Esquire and Tempo. In
January, 1953, 1 formed a new group
with Monty, Donegan, Jim Bray and

Ron Howden, We played a few dates |

as the Monty Sunshine Sexter™
Then they heard that Ken Colyer
was coming back from hizs New
Orleans prison sentence and they
thought .. .this'd be it!! The band
went to Denmark and bang!! the first
thing they see is a_poster advertising
“Chris Barber's Crane River Jazz
Band.”" ' “That

“ There was a lot of argument,”

sald Chris, * but you can print this, "

re-opened old sores |
and Ken left alter two weeks notice™ |

We were very happy with Ken's New

Orleans trumpet lead - the best
in' the couniry. It finally got 1o tha
paint when Ken said he couldn't
carry on. He wanted a
rhvthm seciion apnd we were hap
with the one we had. So he left.”

Not so long after Cheig suddenly
made it.,. with no gimmicks,
with no hit records... with no funny
hatz or uniforms... with no club of
his own, It is a remarkable achicve.
ment and one solely due to the
musieal values of the band.

New Orleans

His policy? “Without making any
fuss about it we play as we please,
It is basically New Orleans. 1T har-
monise and play every number as jt
should sound to me. _

“I'm fond of being dramatic
like
And
blues. ..

Ellington was... and Oliver,
those blues... we play triplet
learnt a lot from™ Muddy
Waters and real slow tempos, .,
they be played even in thig
country ... over in the States we
met .., Graham thought he’d try, , *
and so on and so'on. So hard to keep
Chris to the subject!! .

Chris’s father was a_statistician and
Chris studied maths. He was educated
at a Golders Green private schogl]
where his mother was the heads
mistress, Then he went to St Paul's,
at Hammersmith., He only did one

ear there and left to work in an
nsurance office. .

When he had failed his exams for
the second time his parents got him
inte the Guildhall School of Musie,
This was in 1951, 21 years after his
birth in Welwyn Garden City on
Agril 17,

n  December, 1959, he marred
Ottilie Palterson, his second marriage.
“We don't intend to have children,
Both Ottilie and I are ideally ha ¥
plaving, singing and touring. “ﬂFtPu
world conditions are not good for
having children.”

Chris' ambitions are to stay in the
position he’s in... and to play better
jazz. He has several business connec-
tions to which he may tarn should he
ever have to give up playing. But it’]]
be a long time yet,

new singing method.

Can you sing or would you like to ?
for genuine talent—no matter how raw—in order to promole
a new Star capable of acting as a showcase for our amazing
Full details including FREE BOOK
“Singing Secrets” for &d. postage to Musical Methods
and Productions, Dep!.8, 97 Charing Cross Rd,, W.C.2

SINGERS!

We are searching

different |



For week beginning Sunday, October 2
AYLESBURY

Granada Cinema:

Pavilion:

Forum Cinema:

" Town Hall:

Morth Pier
Opera House:

Palace Theatre:
Queens Theatre:

New Theatre:
Granada Cinema:
Green's Playhouse:

Wellington Pier:

Gaiety Ballroom:

De Montfort Hall:

Cavern

Empire “Theaire

Easi Ham Granada:

insbury Park
FM.uuuc Ballroom :
Hammersmith
Gaumont

Harrow

Granada Cinema :
ll.'.IIbum Gaumant

State Ballroom :
Lewisham Gaumont
Lewisham Town Hall:
Palladium

Taﬁ: Of The Town:
ooting Granada:
\’Ittonl Palace:

Granada Cinemat
Winter Gardens:

Trade Hal:
Fx Trr:dc II:II:

City Hall:
“Fown Hall:
Granada Cinema:

Civic Hall:

Joe Brown, Billy Fury, Tommy Bm:p, Vince
Eager, Dulfy Power, ,'\..-lw- Keene, Dis

Peter Wynne, Johnny Gentle, The ‘lwmmli.
Georgie Fame, Davy Jones, Red Price, Dale Siste:
Billy Haymond, Johnny Goode, Jimmy Nicol an

The Locky 15 {Tues.),

AYR
Clyde Valley Stompers (Mon.).

BATH
Cralg Douglas, Gary Mills, The Mudlarks, The
Avons, Alan Freeman {(Sun.).

BIRMINGHAM

Miles Davis Quintet with Sonny Stitt,
with Vie Ash and Harry Klein (Wed ).

BLACKPFOOL
Bruce Forsyth, Teddy Johmcon and l’tiﬂ Carr,
Three Monarchs, Pinky nod rm.y (Season
Tommy Steele, Alma Cogan, Eddie Cﬂnm. Sid
Millward's Nitwits (Scasom).
larry Secombe, Ruby Murray (Season).
Dalli, Yama (Season).

Jazz Five

¥ ¥ {
George Formby, Ton

CARDIFF

Mux Bygraves (Wi
DARTFORID

Joe Brown package (Wed.). See Aylesbury,
GLASGOW

Humphrey Lyticlion Band (Fri. & Sau).

GREAT YARMOUTH

Charlie  Drake, The Muodlarks, Murio Calpe
(Season),

GRIMSBY
Acker Bilk Band (Thurs.),

LEICESTER

IThe Shadows, Chas McDevitt and Shirley Douoglas,

Frank Iield, Michael Cox; Paol Beatile and the
Beats (Sun.).
LIVERPOOL

Chde Valley Stompora (Sun.)
Fmile Ford and The Checkmates, Mmmy Llavd,
-':\Ibb, Deacon and The Cruisers, Norman Vaughan
(W ).
LONDOMN

Jimmy Jones, Mark Wynter, Dean Rogers, Michael
Cox, Johnay Wilishire and The Trebletones, Janct
Richmond, Kenny Lynch, Brook Bros. (Sati.

Michael Cox (Wed.)
Miles dasis Quintei (Saf.).

See Birmingham.

doe Brown package (Thurs). See Aylesbury.
Michael Cox (Tues.).

Miles Davis Quinitet (Sun.). See Birmingham.
Kenny Ball and Sims-Whecler Jaze Bands (Mon.).
Clifl Hichard, Russ Conway, Joan Regan, Edmund
Hockridge, Des O'Connor (Season).

Shirley Bassey (Season),

Eartha Kiit (Season).

Joe l!ru-u package (Sat).  Sce Aylesh lu
David  Whitficld,  Stephamle  Voss, Magkic Fita-
.jhbon Andy (.'ull. Ronanie Stevens lSu\un
MAIDSTONE
Terry Dene (Fri)
MALVERN
Johnny Dankworth Orchestra (Sat.).
MANCHESTER

Acker Bilk Band (Sun.).
Joe Brown package (Fri), Sece Aslesbury,
NEWCASTLE

Miles Duanls Quiniet (Fri), See Birmingham.

READING
Johnny Dunkworth Orchestra (Fri.).
RUGRY
Joe Brown package (Sun). See Aylesbury.
WOLVERHAMPTON

Acker Bilk Band (Wed.).

Jop in #America & Top in Britain

NEVER ON SUNDAY

Don Costa

HLT 9195

45 rpm record

MILES DAVIS—GIL EVANS

Sketches Of Spain
(‘umr:rm De  Aranju uu’- (J' The

The Pan Pipe Saeta; Solea.

(|2i|1 Fontana TFL SI{\-m‘l****
PE ol : Miles Drasis with
arranged and conducted by

s,
Gil Evans
HIS record contains some of the
maost broodingly beautiful, mag-
nificent music [ have ever heard.
It represents the most outstanding
uc‘h!:\gln:nl thus far by a jazz
I“ll?lll. iananda ]371 arranger-compaoser
in a hitherto basically foreign field.

The music has splendour, dignity
and majesty—and reflects 'a unigque
kind of mn.llam.hcr]», which smacks of
the inevitable. True characteristics of
the Spanish, authentically captured by
Americans,

As on the earlier “Miles Ahead™
and “"Porgy and Bess™ avis-Evans
American Columbia collaborations,
the original and highly personal E\.nnr.
wall of sound pervades the album.
The writing is more colourful than
ever.

Take the way in which he has
scored the opening work, Joaguin Rod-
rigajgs Concierto de Aranjuez (which
inspired -the two to produce this
album). \{ulcs backed by trumpet,
trombone and flute, And IK:n quietly
it begins to build, Warmly, mellowly

—CLASSICS

Not for
purists,
but

LISZT
Music from * Song Without End ™
{The film Based on the lifc of
Franz Liszt)
FPlayed by the Piuno and Orchestra of
Narry Sukman
(London HA-G2262) % s s sk
LIKED this recard — a lot of
purist would nor, on principle—
but if theie romantic, sentimental
adaptations of Liszt's famous melodies
will hel to  popularise ihe great
master, then 1 am all for them.

Harrg: Sukman, a name that is new
to me, is a very accomplished pianist,
and could, no doubt, be a fine soloist
in_a more serious vein.

The orchestra fits in very well and
refrains from over-playing the “sugar™
in the score—a pgood point in ils
favour,

If you get a chanca to see the film
“Song Wﬁehuul End,” do not miss it
Not only is it a first-rate story, but
the music and performances are fine.

SMETANA
Viava (from “Ma Viast™)

New York Philharmonic Orchesira
Conducted by Bruno Walter.
(Philips ARE10153)sk % %

METANA'S  symphonic poem,

\'1.1 Viast (My Country), ranks
high in any orchestral library, with
¥itava the particular favourite.

This is a good, averape performance
—nothing really special, but then
again nothing really poor. It js a greal
shame, however, that Philips decided
to put this out on two sides of
seven-inch EP, becapse it means that
inevituble break while you change
sides.

Bruno Walter gives a rather sober
interpretation, but he does manage to
confer some real magic in the quict
passages.

LEONARD ?{'N\PARID (piano)
aying
Prelude in C Sharp Minor (Rach-
maninaf); Waltz in D Flat Major
(Chopin) Malaguefa (Lecuona);
Ritual Fire Dance (de Falla)
(Capitol FAP-1-8439)% %
SUPPOSE, technically, Pennario’s
playing on this record is practi-
cally faultless, but as far as the P'WUIY
of music is concerned his playing is
meaningless, He is not helped by a
poor reproduction of the pano, but
even so he appears to have no feeling
for the Chopin and literally thumps
out the Ritual Fire Dance.

DISC, October 1, 1960

Miles LP is

|ust

magnificent

and sadly, The climax is reached and
then the wave of beauty slowly
descends,

Milcs 1 never sounded more
malure or meaningful. Particularly on
Congcierto and, even more so, on
Saeta, probably his most magnificent
performance ever,

Generally  associated with a relis
gious ceremony, Saeta has  Miles
taking the role of the solo singer in a
Holy Week procession. The starkness
of his anguished cry here. with iis
cnmr]t..c absorption of the Spanish
“feel.” has 1o be heard to be believed.

This is true “sou] music” in a world
where that word is 8o Vvery owver-
worked and often wrongly used.

Evans composed the three works on
side two, Pan Piper (with its compel-
ling, repeated brass comments behind
Miles) and the lengthy Solea (a form
of flamenco music very closely allied
lo the blues) are the only two picces
with any strikingly ebvious connection

reviewed by

Alan Elliott ——

C:rmlnl‘g he plavs all the correct
fotes, afd he acknowledges all the
signs on the score—but first-class
plano-playing calls for something
more. The music must come from
the soul as well as from the fingers.
I this is a good example of Mr.
Pennario’s playing then 1 think he has
a lot of research to do before he gets
among the giants of the I.cyhnan?.

MODERN JAZZ
by
Tony Hall

with what is generally associated with
jurz,

Which brings us .to the incvitable
question: ig i or isn't it jazz? Well,
no, 1 guess it isn’t, Though obviously.
because of the presence of Miles and
Gil and the men concerned. there is
that essential “feeling,” which it would
lack if interpreted by solcly straight
musicians,

But to be quite honest with you, T
don’t think 1 could really care less
whether it is or it isn't. Because 1 find
this record an enthralling., completely
satisfying emotional experience. There
is o much love, it's frightening.

Bug whether you, the average Miles
fan who only associates The Master-
mind with conventional rhythmic jazz,
will go into similar ecstacies, |
wouldn't like to say, Ty depends upon
the breadth of your musical apprecia-
tion, the depth of your love for beauty
and the height of your ideal in music.

“we ded at all pompous in
this review, pardon me, please, Maybe
1 got c'uu.:lj away in my enthusiasm.
but | just liked it—a lot!

TONY HALL reviews

the first-ever British con-

cert by Miles Davis on
the back page.

T

[ Trojan Works, Purley Way, Croydon, Surrey
Thiz stooter bugn me, tend me mere

Te Lambretta Concessionaires Limited,

Go Lambreita and be the guy all bep
cats dig the most. Man ... it's the
coolest way to swing along to

crazy jazz clubs, cool coffce bars

or way-out crecpy dives,

Man! This is the world's
greatest scooter, Like | mean
with this you really

can get hep. Dig those
craxy, crazy colours man

and those real cool lnes,

Get with it man for cool
cruising at 1d. amile,

Lambretra dealer, and he'll give
you a fix on the scooter that's

way, way out. Get with it man,

and go Lambretta . . . ondy squarcs

l Go, g0, g0, man to your local
go any otber way. Crazee !
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JIMMY JONES, who arrives in Britain next week,

is interviewed in New York by Frank Johnston

I'm determined to

“I don't wanli my per-

* somal appearances to be
a disa tenent,”™

JIMMY JONES,

SAys

ONE-

T U TR T )

NIGHT

LR T TR R

OUR disc ido| has comie fo your
town. He's on a one-night
stand. You sit and walch, ou
::‘Imﬁ =W a crazy life he must

Crazy you cal]l #? You should know
what goes on back of thai slap-
ha making with the beat.

en you do, you find there are
more ways o describe his life than
big beat, Like dsad beat.

You may not know §t, bug the real
raver on Stage may be wsing his
last reserves of enerzy lo Keep
you hopping in your seat, He's
J just ravelled many miles

seats with backs you can adjnst if
you wang to kip. Also, they siop

Travelling, for Jimmy

“ As soon as I'm able

“Diss ** i griaked by the Hlerts Advertiser Printing Co.. Lad., Dagnall Strest. St

be a success

bt HIS British tour,” said Jimmy Jones, “is probably the most im-
portant thing that has happened to me.

When it was first suggested

that 1 should do it 1 was very nervous, but since then I've heard of
the success of * Handy Man ' and the DISC award for * Good Timin’’
(the number was awarded a Silver Disc for 250,000 British sales a
few weeks ago) and the trip doesn’t seem so [rightening now.

“Mind you, I still shake a little when1

think of facing an entirely different
type of audienice, Bui I'm deter-
mined to go over really well and
I'm going to put all I've pot into
this show. +

“After all, I've had two successful

dises in Enpgland so I've just got to
live qu to the name 1've already
made for myself over there. Per-
sonal appearances should enhance
& good recording, not detract from
it. I don't want anyone to feel dis-
dppointed when they fee me in
rson.”

pe
Jimmy Jones, who is due to arrive in

Britain next week and opens-at the
Granada, Easi Ham, on October &,
is at present touring California.

Really something
*This is reaily mﬂnﬁu bc something,™
( Jeft.

e said  before “Tl_be
travelling all over the State,  San
Francisco, Los Angeles, and many
of the smaller towns doing one-
niT}-t shows in night clubs, This
will be good preparation, for my
tour of England.  But of course,
night club entertaining is & much
tougher assignment.” iy
Jones." is an
esscnlial part of his carser, I:_nt- it is
also something he really enjoys

*Ii means that more persons get 10

see me, and [ hope, to like me. " IU's
& necessary part of an artist’s life
ay, He must go wherever he is
n demand. For myself, the more
I travel the more I like it
ro take a
vacation, 1 shall be off on a frip
around the world. That has been

ome Pry

at four-star hotels—and they eat
well, Gone are the days of sleazy
eaffs and quick stops to haul fish
and chips aboard.

Meals on the road are now at cosy
restauranis with soup, entree and
all that jazz. Just the same, life
gels tedious with daily journeys
ranging from 50 miles fo 300,

The second word to describe one-
night life is PERFORMANCE.

NIGHTMAR

ORS00 TR RO TR R

LTI

my life-long ambition.”

Jimmy Jones® latest single, “Ee-1, Ee-
1 Oh!” and “Itchin’,” which has just
been relensed in America, follows
the style set by “Handy Man"™ and
*Good Timin®"—just a rhythm
section backing with a choral

roup.

In “ltchin’,” Jimmy is itching for love,
He sings of a girl he sees on the
street and hopes that she won't pass
him_ by.

Party favourite

“Robert Mersey did the arrangements
for both sides for me,” Jimmy said,
*and I had a great time making the
recordings.”

The other side, “ Ec-1-Eee-1 Oh! " isa

parody of that old school and
Christmas party favourite, “Old
MacDonald Had A Farm,” “You
should recognise the tune," said

Jimmy, “but the lyrics are some-
what different! ™

Plans for the future as far as Jimmy
Jones is concerned are definite and
well formed. ;

“My ideal,” Jimmy said,” would be to
ﬁo on singing and recording. To
cep 'E.P the type of work I'm doing
now, Tp bacome recognited in my
own style and to be demanded be-
cause of that style.

“1 wang records like "Good Timin''
and the name of Jimmy Jones to
become synonymous.

“Right now I'm fairly new in this ficld,
But I'm hoping that chances like the
one in California and England will
show my fans everywhere that I'm
.capable of achicving success.™

Withh Me-~~

DICK
TATHAM

prodiction to fit in all the acts;

and ps the artists on their toes,

Third one-night word? You've got it:
FANS! They probably cause more
curses than anything clse in the
business. But they are also its
biggest blessing!

Fans will do anything fo try and

rnu himsell as a “live™ per-
ormer,
does well to remember this,
rs of top pops who on siage
find the

ns
aboug
records any more. X
But, as it happens, this live perform-
ance I is more difficalt today

than it was a year ago, Here's.

Promoters have realised

\ E;r&‘ tasi 12 months g;u,h}i;

“But the many-star sysdem Is good.
It draws fans; calls for slick stage

Albans, Herts,
I'tr.iﬂ-ud

contaci t particular idol—short
of ding on the theatce roof by
parachute, Their turn-outs will

range from a task force playing
cops and robbery with the staze
to a teeming, scream-
Ing mob thai would out-stampede
a herd of buffalo.

1If you've mever been amid fan hrs-
teria, believe me—it exists! I've
seen ity effects often—via such
Jjaunts ag being smupgled by police
through a side exit with Tommy
Steele; leaving a cinema with Cliff
Richard with the help of a strong-
arm squad of all-in ers: and
time in a_dressing room
'prison” with the Everly Brothers

i.d their road manager

ose, X
Fan tales are leglon . . . Ricky
alance, I'm told, was on a one-
recently and wepd fo
nt, It was person-lo-
gave his mame, At
operalor went on a
wildcag strike il he'd sung “Tell
Laura.

Then there was the time three keen

al the G.P.0. a3 a

MILES

or

T

Tomy Hall: Frankly, 1 was quite
red to be disappointed, Buy it
was better. than 1 had ever hoped, 1
thought Miles was MARVELLOUS!
Friend : To me. ir's.a matier of taste.
I found it terribly cold. How can he
expect fo arouse any emotion if he
doesn't try to make contact with his
audience? Swurely he wants to GIVE
something of his music?
Tony: Of course he does, You have
heard Miles on record. You knew
roughly the sort of music you would

followers hid in the boot of the
artists" coach—and weren't
covered itill the mnexi siop,
miles on,

The one-nighter usually plays ball
with the fans as much as he can.
He remembers Bing's old saying.
“The time to worry is when
they're not around.”

So many artisis take on four
thousands of give-away posteard
photos, They also arrange for the
tour manager to collect autograph
books al every stage door, and
bring "em in for signing,

Some stars go further and use the
doorkeeper’s box io oblige each
“sign, please™ Fan face-to-face.

To sum it all up: by the time your
one-night star has done hours on
the road, raved like mad on stage
and met the onslaughts of his
milling fans, he wsually has just
enough energy left to make i back
to the hoiel and Hop into bed.

And he likes to make sure he gets
his sleep—~For, you sec, he’s gog it
al'l to go through again the mext

¥s

MILES DAVYIS—Twao schools of thooght. (DISC

DISC critic TONY HALL and friend do not see eye to
on the Miles Davis Quintet which opened its :
British tour at Hammersmith on Saturday.

Pic)

DAVIS

WAS GREAT

swwas he?

hear. Well, to me he sounded as good
as on record. At times, even better, |
Certainly more (se-miu i

Friend : | don't agree at all, !
find  him =~ much swarmer and  more
melodic on records.  In the flesh he
Wy u!rm]_d'i‘ﬁ'urdaut. e

Tony: Look, vou eant judge les [
by conventional standards, gleh;:“: 'E
law unto himself, A complete indivie |
dualist. One of the very few in j {
Friend : Perhapy. Buf he come §
pletely ignored the audience. He
didn't even bother to announce he
ritles of the tunes. :

ony: So? [ think almost €veryons b
there had heard Miles' records at some |
time. And. everything he played was -
from one of his recent albums,

Friend : I still think ir's takin, :
Jor granted. Beésides, he wax pufg;;‘;f':
for ‘}:iﬂueﬂ', So much 3o, that often
the band didn't  know  what  was
happening. In fact, once, even Sonny
Sttt was caught off-balance.

Tony: Well, that's Miles, He's yn-
predictable, As for Sonny Stitt, I'm
sure we'll hear him in more consistent
form later in the tour.

Too loud?

Friend : To me. Jiemmy Cobhb war
tae lopd, particelarly at the begin.
ning, and you could hardly hear the
pianc at all

Tony: Maybe, But Miles likes his
drummers foud ai times, 1 1h0|llhl
Jimmy was a little stiff, even tense. -
What [ heard of Wynton Kelly
sounded excellent. So  tasteful, so
swinging. But what about Pausl
Chambers, particularly on “Flamenco
Sketches”? His  rhythmic figures
behind the soloists was so \-'arjads':(nﬁ
imaginative. And his bowing was just
faptastic!

Friend : Weil,
vineed.

Tony: Well, you will agree that Vic
Ash, Harry Kiein and The Jazz Five
put up & tremendous show,

Friend : Without a doubt. So often
British bands can be a drag on these
taurs, But, this time, T f?ifnk every-
one thoroughly enjoyed it,

Tong: They more than confirmed
everything 1 have ever wrillen about
them in DISC. Its by far the most
satisfying band we have d since
The lazz Couriers, They have such a
good fecling, The rhythm section is
excellent and I like the way they play
their own tunes and pot just things
taken off records.

I'm still not econs
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