STEVIE
WONDER

IS STEVIE
GOING HEAVY?

SEE PAGE 10

FREE REFORM : TOUR DATES SET — See page 4

~ DETAILS

FULL

USA 30c on a flying visit

Osibisa set for
‘worldwide’ tour

OSIBISA (left to right on the set of a forthcoming BBC-2 TV special—Robert
Bailey, Wendell Richardson, Teddy Osei, Sol Amarfio, Mac Tontoh, Spartacus R
and Loughty Amao) are set to tour Japan, America, Australia and Italy during
coming months, but a full British tour is still unplanned.

The band, whose new album “Woyaya” is released next Friday (see page 3),
tour Japan, Australia and New Zealand from June 22, play four weeks of concerts
in America from mid-March and 10 days in Italy next month. Only British dates
set at the moment are Brighton Dome (January 22), Edinburgh University (28)
and Glasgow University (29).

They open the MIDEM Music Festival gala in Cannes next Monday (17).

MCLAUGHLIN

THE MYSTICAL
HERMIT —

SEE CENTRE PAGES
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Live

THURSDAY (13)

Tolworth Toby Jug (Thursday),
‘Head Hands and Feet, 8§ p.m.,

60p.
Purley Orchid Ballroom, Lou
Christie, 7.30 p.m., 60p.
Portsmouth  Guildhall, Osibisa,
Ashton Gardner and ‘Dg(l)ce,
7.30 p.m. Tickets 75p, 65p, S0p.
Wallington Public Hall, Pink
Fairies 7.30 p.m. 50p.
London Marquee, Carol Grimes

and Uncle Dog, 7.30 p.m.
About 60p.
Derby Cleopatra’s, Gypsy, 8

p.m.

Newcastle Mayfair, Atomic Roo-
ster and Stray, 8 p.m. Tickets
65p in advance, 75p at door.

Birmingham La Dolce Vita, Dave
Berry, 8 p.m. Members 40p,
uests 60p. Aston University,
en Years After and Jude, 8
p.m., Sép.

Glasgow Greens Playhouse, Family
and Help Yourself, 8 p.m.

FRIDAY (14)

London Rainbow Theatre, Head
Hands and Feet, Yes, 8 p.m.
Tickets £1.50, £1.25, £1, 75p.
Queen Elizabeth Hall, Peter
Sarstedt, Tim Hollier and David
McWilliams, 7.45 p.m. Tickets
40p, 60p, 80p, £1. City Univer-
sity, Martin Carthy, 8 p.m.
Thames poly, Stone The Crows,
8 p.m., 60p in advance.

Bournemouth Chelsea Village,
Tremeloes, 8 p.m. Members
50p, guests 75p.

Stroud Subscription Rooms, Wish-
bone Ash, 8 p.m., 75p.

Dundee Caird Hall, Family and
Help Yourself, 8 A:».m.

Luton College Students Union,
Lindisfarne and Medicine Head,
7.30 p.m., 75p in advance, 85p
at door.

Birmingham Barbarella’s, Jimmy
Ruffin, 8 p.m. Members 80p,
guests £1. La Dolce Vita, Dave
Berry, 8 p.m. Members S50p,
guests 75p.

Glasgow Technical College, Brid-
get St. John, 8 p.m., 50p. Elec-
¢ric  Garden, hris McClure
Section, 7.30 p.m., 471p.

nggby Lanchester Poly,

p.m.
Sunderland  Fillmore, Ashton
Gardner and Dyke, 8 p.m.
High Wycombe Town Hall, Stray
and Flash, 7.30 p.m., 50p/60p.

SATURDAY (15)

London Rainbow Theatre, Yes
and Head Hands and Feet, 8
p.m. Tickets £1.50, £1.25, £1,
75p. Institute of Contemporary
Arts, CMU, 8 p.m., 30p.

Boston Starlight Rooms, T. Rex,
7 p.m., 60p.

Horsham Capitol, Labi Siffre, 8

p.m.

Watford Technical College, Osi-
bisa, Spirogyra, 8 p.m., 70p.
Edinburgh Empire, Family and
Help Yourself, 11.30 p.m.
Oxford St. Clare’s Hall, Khan, 8

p.m.

Birmingham’s La Dolce Vita,
Dave Berry, 8 p.m. Members
50p, guests 75p.

Glasgow University, America, 9
p.m., 50p.

Strathclyde University, Rock-n-
Roll Alistars, Climax Chicago
and Good Habit, 9 p.m., 50p.

Trees,
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Hereford Balls Park College,

Trees, 8 p.m.
Redcar Jazz Club, Ashton Gard-
ner and Dyke, § pam.

SUNDAY (16)

London Rainbow Theatre, Byrds,
§ p.m. Tickets £1.5, £1.25, £1,
p.
London Bumpers, CMU, 8 p.m.
Finchley Torrington, Bell and

Arc, 8 p.m.
Stockton Bailey’s, Labi Siffre, 8

p.m.

Cambridge Guild Hall, Dando
Shaft, 8 g.m. )

Southend Cliffs Pavilion, Atomic
Rooster, 7.30 p.m. Tickets £1.10,
90p, 708, 50p.

Croydon Greyhound, Head Hands
and Feet, 7 p.m., 50p.

Stratchclyde University, Amazing
Blondel, 8 p.m., 40p.

Glasgow Electric Garden, Rock-
n-Roll Alistars, 7.30 p.m., 30p.

MONDAY (17)

Solihull Cresta Club, Gerry Mars-
en, 8 p.m., 9

TUESDAY (18)

St. Albans City Hall, Dando
Shaft, Bridget St. John, Mike
Absolam and Green Ginger,
7.30 p.m., 80p.

Manchester Free Trade Hall,
Procol Harum, 7.30 p.m., 60p.

Bedford Mander College, CMU,
8 p.m.

WEDNESDAY (19)

Birmingham Town Hall, Procol
Harum, 7.30 p.m., 60p.

Gilbert O'Sullivan .is a surprise entry into this week’s album charts—not that the album
“Himself’ doesn’t deserve to be there, it should have gone in sooner on merit—the
surprise is that it was réleased four months ago.

However, the renewed interest may be due to the amount of television he has been
doing lately. He has recently appeared on Top Of The Pops with his single ‘‘No Matter
How I Try,” the Vera Lynn show and has had an In Concert all to himself. He is also
appearing on a new series beginning tonight, “Sez Les”’ (see View).

New sounds

ROY WOOD has a new single out
next Friday (18) called “When
Grandma Plays The Banjo.” It
will be followed by a solo album,
which is truly solo — he p].zgs
all the instruments himself. He
also has written one of the songs
for Europe, to be sung by the
New Seekers on the Cliff Richard
Show.

Other releases include Peter
Green and Nigel Watson—**Beasts
Of Burden,” Milkwood—*‘Watch-
ing You Go,” Doors—"Tight
Rope Ride,” Rare Earth—‘'‘Hey
Big Brother,” Twiggy and Christo-
pher Gable “A Room In
Bloomsbury,” Blue Mink —
“Count Me In,” Freshmen
“Swanee River,” Poco — ‘“Just
For Me And You,” Bob Clarke
—*Sad,” Barbra Streisand—
*Space Captain,” Flirtations—
“Need Your Loving,” Newbeats
—*“Thou Shalt Not Steal,” Mel
Torme—*“Who's Garden Was
,”” Lou Christie —“Sing Me
Sing Me,” St. Cecilia—"Don't
Want Women Don’t Want Wine,”
Billy Preston—'' Wrote A Simple
Song,” Buffy Sainte Marie—*“I'm

TOP

RANK

PRESENTS

READING Suite
MON JAN 24. 8-12
StationHill ~ adm.
READING 75p

WED
West

BRIGHTON Suite

JAN 26. 8-1
St %5:1%1
BRIGHTON S5p

London Rd
CROYDON

CROYDON Suite
THURS JAN 27, 8 -12

75p | BRISTOL

BRISTOL Suite
SAT JAN 29. 8 -1
Fairfax St :

Gonna Be A Country Girl Again”
and Acker Bitk—“Burgundy

Streak.”

View

TONIGHT (Thursday) Show of
the Week features Tony Bennett
(BBC 2—9.20 p.m.).

A new series called Sez Les

begins tonight and has guests Gil-
bert O’Suilivan and the Peddlers
(ITV—_8.45 p.m.).
On Friday, Georgie Fame and
Alan Price appear on the Marty
Feldman IComedy Machine (ITV
—I11 p.m.).

Who Do You Do on Saturday?
features Sandie Shaw doing im-
personations (LWT/ATV — 6.05

p.m.).
David Gates is the In Concert
guest on Saturday (BBC 2 — 11

p.m.).

Ciff Richard show features
New Seekers singing the next song
for Europe, a Ray Davies song
“Why <Can’t We All Get To-
gether” (BBC 1—6.15 p.ni).

n Sunday, Engelbert Humper-
dinck’s guests are The Friends of
Distinction (BBC 1—7.25 p.m.).

Film Night on Saturday reviews
Stanley Kaubrick’s new film
“Clockwork Orange’” (BBC 2 —
10.35 p.m.).

The Old '‘Grey Whistle Test

on Tuesday features Bell and Arc
and Yohn Martyn (BBC 2—10.50

p.m.).

Sounding Out on -Monday
features Stephen Stills. The pro-
gramme was filmed at the house
in Surrey he bought from Ringo
(BBC 1—11.10 p.m.).

Flying in

THE new line-up  Burito
Brothers come into Britain for
two dates at the Rainbow
Theatre, January 21/22. Their
latest aibum, “White Line Fever”
has just been released.

THE BBC has classified the
Liverpool football supporters as
the biggest folk club in the world.
Folk On Sunday producer Fran-
ces Line has recorded an inter-

view with Liverpudlian songwriter
Stan Kelly, discussing this phe-
nomenon. The programme is going
out on January 23 at 4 p.m., and
will include extracts from an al-
bum O Liverpool We Love You,”
featuring the massed voices of
the Kop.

Tour

PROCOL HARUM begin their
tour on Tuesday, January 18, at
Manchester Free Tra.d . Hall

Hall (21);

(23); 'Portsmouth Guildhall (24)

and Sheffield City Hall (25).
All tickets are 60p.

Rock on

A NEW series of rock concerts
are beginning at London ICA in
the Mall on Saturday, January
15. The first band appearing are
CM.U, and the following Sat-

be Carol Grimes
Dog. Admission for
members is 20p, to non-members
30p. For C.M.U. this will be their
re-emergence since they dropped
out to write new material and
bring in some new faces. The
newcomers are  Leary Hasson
(on;fan), Richard Joseph (vocals)
and Steve Cook (bass). Their
other January dates include Lon-
don Bumpers (26); Bedford Man-
der College (18) and London
University College (22).

Benefit

GEORGIE FAME and Alan
Price have offered their services
to -help finance The Theatre Up-
stairs—the project is subsidised
by the Arts Council. The informal
show will be held in the London
Royal Court Theatre on Sunday,
January 30, at 8 p.m. Tickets
range from £1 to £5.
AUDIENCE have just finished
work on their new third album
to be called “Lunch.” The band
will be adding to their dine-up
within the next couple of weeks,
following the departure of Keith
Gemmel (tenor sax/flute/clarinet).
He has played on this album but
has decided to ieave the band to
try a different type of music. Jim
Price and Bobby Keys flew in
to help out on the album. Aud-
ience begin a tour of Britain in
February to coincide with the re-
lease of the album.

Oh really?

A NEW Stax Soul Society has
just been started soul freaks will
be glad to know. It provides a
monthly magazine which gives de-
tails of recent releases, features
on Stax artists, news, etc.
Anyone who is interested, write
to Chris Savory, 36 Scrapsgate
Road, Minster, Sheppey, Kent,
enclosing SAE or 15p for a copy
of the magazine.

THE BRITISH Country Music
Association is organising it’s 4th
trip, by air, to Nashville for the
annual DJ convention and WSM
birthday celebrations. It doesn’t
happen until October 15, so you
have plenty of time to save up
for it! The visit takes in New
York, Washington, Knoxville,
Gatlinburg, Richmond and Wheel-
ing in West Virginia. Time spent
in Nashvile in five nights, with
shows, food and booze. As it’s
only members of the Association
who are able to take this offer,
those wanting to go must join
before April 15. For a book-
ing form or more details, write
to the BC.M.A.,, P.O. Box 20,
Bradford, Yorkshire.

Rave

THE musical “Godspell,” featur-
ing David Essex as Jesus Christ,
has had star audiences since it
opened. In one week, the follow-
ing people came to see the show:
Chff Richard, Georgie Fame, Pet
Clark, Peter Sellers, Ingrid Berg-
man, Warren Mitchell, Eartha
Kitt, Harold Pinter, New World
and

Princess Lee Radziwetl.
Listen

SATURDAY'S Radio 1 In Con-

cert Show (15) features Kevin
Ayers.
On Monday, the guests on

Sounds of the Seventies include
Joni Mitchell, Stealers Wheel and
Tapestry; Tuesday features Danta,
Dando Shaft and David Alan
Gong; Wednesday is an all re-
oord/review show; Thursday’s
guests are Skin Adley and Shelagh
McDonald and on Friday, the
show features Andy Roberts and
Adrian Henri with Stray afd
Keith Tippet.

Enjoy exciting CARIBBEAN NIGHTS

at the WHISKY AGOGO 33-37 Wardour St. Piccadilly

Where ALL NATIONS meet. DANCE & DINE with CABARET.
8 pm.-3.30 a.m. EVERY NIGHT. Discotheque and Live Groups.

Apply for Membership Now.

Tel. 437 7676
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MEDICINE HEAD (left to right) Keith Relf, John Fiddler and John Davies

Are Medicine Head
10 he the faces

INCE the departure of harp
player Peter Hope-Evans
from Medicine Head, their
numbers now stand at three, with
a “possible” addition in a few
years. However, the possible addi-

tion-is only four years
old at the moment—he
is Danny, Keith Relf’s
son.

Meanwhile, his pa has
left the production side
of the group to play
bass for John Fiddler
of the original Medicine
Head, amnd playing
drums is John Davies
from Manchester.

Nothing much has been
heard of Relf since he
played with the Yard-
birds, although the rest
of that illustrious line-up
went on to greater things
. . . Jeff Beck, Eric Clap-
ton, Jim McCarty, Paul
Samwell - Smith, Jimmy
Page. But Relf has been
keeping himself in busi-
ness.

“Pve been producing
other people since 1969,”
Keith told me, “and until
Peter Hope-Evans left
Medicine Head six weeks
ago, I was producing
them. I was with Renais-
sance for a while, but
that tore itself apart. The
jnitial idea got lost and
no one was in control of
what was happening.

“Not many people
know that the present
Renaissance isn’t the
original one, it’s a bit of
a hype really. Some
people left and friends of
friends, etc., made up a
new band with the same
name.”

He’s also produced
Steamhammer. He started
with them in July of last
year, but gave them up
in October.

“They just couldn’t get
it together, then the lead
singer left and there were
great dramas. They still
haven’t completed the
tapes we started.”

When he moved to
Medicine Head, Keith
produced their last al-

bum and the single “Pic-
tures In The Sky.”

The other new mem-
her, John Davies, hasn’t
played with any name
band before, but was
working in clubs in the
north, backing people
like Donald Peers and
for a while backed a
singing dogs act in a
circus. A change for the
better coming to Medi-
cine Head we hope!

Keith Relf’s appear-
ance in the group may
seem sfrange to anyone
who still thinks of him
still in terms of the Yard-
birds. It’s certainly a long
way from one band to
the other.

BEATNIK

“Although we didn’t
think of it at the time, I
suppose a lot has come
from the Yardbirds. Eric
and I started out playing
guitar sitting on a
church- wall down in
Kingston. I was a beatnik
there, as an art student,
and I suppose it was a
natural breeding ground
for musicians. But join-
ing Medicine Head is
natural progression.

“I've been drifting
along, but this band is
a real goodie for me. I
think we’re going to be
the Faces of this year.
That’s being positive
about it. I've no burning
desire but I want to see
this band work.”

The group’s music
policy has changed ac-
cordingly and from the
weaker T. Rex sound
they had before Relf
joined them, they have
“come on heavy.” They
will still do a couple of
the older numbers on-
stage until their audience
gets used to the new
sounding band, but even-

!

tually will be able to
drop them for completely
new material.

“Some of the songs
which will be on the new
album coming out in
February — “Dark Side
Of The Moon”—are ones
which were made with
the old band and me pro-
ducing, but I think they
are still representative of
what we do. We've re-
hearsed for a month and
done a .couple of gigs
and though it took the
audience a while to
adjust, they went quite
well.

“I enjoy being onstage
because I get a buzz out
of it and there aren’t the
tensions there were with
the Yardbirds. My son,
Danny, wants to be a
musician. ¥ bought him
a little drum kit and I
was jamming with him
on Christmas Day — he
can keep the rhythm
quite well.”

And Relf semior is also
learning—he had to learn
how to play bass guitar
for Medicine Head as
he hadn’t played it pre-
viously.

“It took me about two
weeks to learn to play
properly, although Dve
been fiddling about with
bass for years. Pve just
trained myself to think
in bass lines. The sound
of the band is different.
We just lay back and
funk it up a bit.

“A lot of it is hairier
than what you’ve heard
(we were ip the studio as
parts of the album were
being mixed). We have a
single out too — “Kum
On.” Pm not writing be-
cause I haven’t had time,
but "John does all the
writing.”

ROSALIND
RUSSELL

OU don’t get to talk to
many musicians at

eleven o’clock in the
moming . . . or if you do
you don’t often get much
sense from them.

But you can talk to Osibisa
at any time of day or night
and you will always end up
being as exhilerated by them
as people as you are by their
music.

So there was Mac Tontoh with
a wide grin and Loughty Amao
with a sniff on Thursday morn-
ing, itching to hear again a
couple of tracks from their
new album “Woyaya,” and as
ever in the highest of spirits.

Loughty had brought along his
portable 300 yard handker-
chief in the form of a white
Delsey toilet roll and daintily
tore off a sheet a minute to
cure his sniff.

“I was doing my thing in the rain
yesterday and the rain was doing
its thing,” he laughs, and sniffs.
And Mac, sharply dressed in a
woven jacket, grins in accord.

The album apart, things seem to
have been unnecessarily quiet on
the home front for Osibisa. After
the initial storm over the first
album, I'd hoped the kickback
would still be
lasting.

“The trouble
is,” says Mac,
“the first al-
bum has been
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YING FOR FUN

so successful
in so many
places we've
just not been
able to spend
the time in

THE

OSIBISA WAY

Britain. It's
only fair to play wherever the
album is successful, and al-
though Britain is and always
will be home, we can’t be here
all the time.”

And on this point, Japan is their
next port of call, which should
be a real mind-blower.

But main talking point right now
is the new album, with its very
different sound and its fabulous
vocal chanting that seems to
hold as much magic now as the
percussion breaks did on the
first album.

“We've had these vocal ideas all
the time,” says Loughty, “but
everything comes step by step.
We know we can do a lot of
things—this new vocal thing is
just another link in the chain,
and in time all things will come.

“We've already tried the chanting
out on audiences and it seems to
be really successful, and now
with the new album coming out
we're rearranging our act with
that in mind.

“As a band Osibisa are now far
far tighter than we were when
we made the first album. At that
time we’d only been together a

by DAVID HUGHES

few weeks and were still fearful
of what we were doing.

“We knew we had a new sound

but we didn’t know how we
were going to be received. We
also didn’t know each other very
well. Now we know each other
inside out and because of that
we are much more relaxed and
playing so much better.”

Wasn’t there a danger of knowing

your fellow man’s playing too

well? Couldn’t the excitement

of spontaneity be lost and even
become mechanical?

“Not at all—it’s got to be a
good move. Because we are
more relaxed now we are
individually more inventive.
Every one of us is now
ready to invent and try new
things; we’re all encouraged
to try writing.”

The music on “Woyaya” is now

all of 18 months old to Osibisa
and the ideas are already pour-
ing forth for a third album. But
looking back and playing old

music is no hardship to them.
As long as the music is pleasing
an audience, they say, then it's
pleasing them. They still spend
up to an hour warming up in
the dressing rooms before going
on stage and are just as likely
to spend another hour after they
come off.

“We're not worried about singles,

not worried about whether or
not we release them, or whether
they are new or old tracks.

“The old and the new Osibisa, it’s

all part and parcel of us.

“Besides, we're not just here for

the music alone; we’re the
friends of the public and we
make sure they are enjoying
themselves first and foremost.
Somehow, and it wasn’t deliber-
ately planned, we’ve found a
sort of music that touches every-
one’s soul. Your soul must be
the same whatever your colour
or nationality and we have the
jazz to touch the Americans and
the soul for the Europeans and
the jungle for the Africans.”
And what about the Japanese?

“They must just like the . . . ” and

Loughty goes into one of his
jungle vocal percussion specials.

Woyaya is shattering

OSIBISA — Woyaya (MCA MDKS 8005, £2.17).
So shattering was the impact of Osibisa’s first album
it was hard to imagine just how they were going to
follow it, and indeed improve upon it. But both are
achieved on “Woyaya’ — seven tracks which will
guarantee you excitement, happiness, and mental and
musical satisfaction.

Side one crashes open with an African rainstorm and
into "“The Beaufiful Seven,” on which the group briefly
state in words their music aims while the innovation (a
strong powerful chanting choir, including the whole of the
band plus_wives, girlfriends, Mary Hopkin and anyone
else who happened to be about at the time) repeats
gently behind.

“Y Sharp” is gentler but no less insistent. Trumpef and
sax punch out the staccato falling phrase while the guitar
has an almost Shadows sound at times. There’s a cutting
sax solo and a catch non-ending before the jazzy riff
starts again_ this time accompanied by atmospheric heavy
breathing!

“Spirit Up Above” starts with organ and guitar and
again a very jazz feel. Written by Roland Kirk it still
bears the Osibisa stamp, though tends to sound very
night-club in parts. Very lazy until the chant starts, and

then halfwa[v through the tempo changes dramatically and
it’s hell }{or eather to the end. ;

Loughty Amao’s incredible African ‘jibberish’ chant-
ing opens “Survival” on side two which goes immediately
into a totally infectious percussion breali before slowing
marginally for the melody. Again the choral chanting,
this time with an almost religious feel, dominates—and
makes this probably the track with the most impact.

“Move On’ follows straight on, showing and changing
the rhythm again. “Everybody’s progressing but getting
nowhere,” they sing, This is probably the least successful
track; one hates to hear that percussion and brass as a
backing sound o voices—it should be there in the front
and when it does come three-quarters through things
improve, immeasurably.

‘Rabiatu” is Loughty’s contribution and lifts us right
up in the air again. Lovely use of double flutes for the
opening melody and then the chanting returns again. Leads
nicely into the last and the title track which I mentioned
last week on the B-side of the “Gong Gong” single.
Almost a commercial pop tune, it was a deliberate
attempt to try something really different. Voices really
dominate and the message is sound.

If your mind was blown by the first Osibisa album,
prepare to have it completely shattered by this one!
* % k& DH. Released next week.
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FREE BACK TOGETHER-
Wllﬂ DATES AND

N EWS

7w LIVE ALBUM

FREE—Paul Rodgers, Paul Kossoff, Simon Kirke and Andy

Fraser—have re-formed after weeks of speculation. The four
- will definitely undertake a major British concert tour next
{ month and also a tour of Japan, and if audience reaction is

Faces’Byrds
for Rainbow

FACES  play their first London dates since last year's Oval Cricket
Ground charity concert, when they appear at the Rainbow Theatre on
February 11 and 12. Tickets, priced from 75p to £1.50 are available
at the theatre box office only /rom mtdday thls Saturday (15). “Support-
ing are Ashton, Gardner, Dyke and whose new album “What A
Bloody Day It's Been’ is also released t}us month.

BYRDS—Roger McGuinn, Skip Battin, Clarence White and Gene Par-
‘sons—arrive at short notice in London tomorrow (Friday) for two sur-
prise concerts at London’s Rainbow Theatre.

The dates, set last week by theatre manager John Morris, will be this
Sunday and Monday (January 16 and 17), one show each rught 8 p.m.,
prices from TSp-£1.5

Group, who last appeared in Britain at The Lincoln Festival last
August, will play 90-minute spots before moving on to top the Cannes
MIDEM Music Festival on January 20 and play Paris Olympia (22). ]

A new Byrds album, “Farther Along,” recorded last year at CBS's
London Bond Street studios is also released next week 1t contains all
new material and was recorded in Britain at the group’s request.

HEAD HANDS and FEET start a short British tour on March 16.
Dates are: Wolverhampton Civic Hall (March 16), Sheffield City Hall
(17), Liverpool Stadmm (18), Croydon Fairfield Hall (19), Birmingham
Town Half ), Portsmouth Guildhall (23), Manchester Free Trade
Hall 24) and Newcastle City Hall (24).

BILLY Preston, former protegé of George Harrison is set to tour the
UK later this month. Preston plays Midem Festival January 21 then
visits Britain for: The Old Grey Whistle Test (25), Nottingham Trent
Polytechnic (28), Manchester Eu Mist (29), Engelbert Humperdinck TV
Show (30), Lanchester Arts Festival (February 3), London Rainbow
Theatre (4 and S). Preston will be bringing his own eight-piece band
which includes a three-girl group. His single ‘I Wrote A Simple Song”
is issued next Friday (21).

IMPRESARIO Robert Paterson is planning a European rock-n-roll
tour of epic proportions for ‘the summer that will include up to ten
star names on the same bill. Only British appearance will be London's
Empire Pool, Wembley

Says Paterson: “I hope to announce the first names shortly but 1
promise that this should be the rock bill to end all rock bills.”

Paterson also announces a February appearance at London's Royd
Albert Hall by Nina Simone; a series of more than 30 concerts by
Shirley Bassey beginning May,; a series of UK concerts in April by
Blue Mink, and the return of Gordon Lightfoot for concert and tele-
vision dates in May.

DATES for Humble Pie's first tour in 24 years have been set. They
open Swansea University February 2 and include two headlining appear-
ances at London’s Rainbow Theatre on March 10 and 11 as the last
appearances.

Other dates are: B:rmmghams Aston University, February 3; Wal-
tham Forest Technical College (4);, Leeds University (5); Cardlﬂ
University (9); Bristol Polytechnic (10); Bath University (11); Man-
chester University (12); Portsmouth Technical College (14); Oxford
l’ontechmc (17); London Imperial College (18); Leicester Polytechnic
(19); Wolverhampton Civic Hall (21); Bangor University (22); Aberyst-
wyth University (23); Cheltenham Town Hall (24); Readm Umversuy
25); Hull University (26); Warwick University (March Durham
University (3); and Loug borough University (4).

ONE extra date has been added to Stevie Wonder's tour which opens
tomorrow (Friday) night at London Hammersmith Odeon. He will now
also play Exeter ABC on January 27.

THE Moody Blues, who had to cancel four dates last November
through bass guitarist John Lodge's 'flu attack, will fill them in Feb-
ruary. Dates are: Liverpool University (25) Southamptan Gaumont
(26), Leicester University (27), and Cardiff C'apztol (28).

The group go into the studio this week to record a new album and
single for spring release. March 22 they begin a two-week US tour.

ONLY 6Op DOWN any 4 LPs

Balance 60p weekly. % The 4 LPs, fresh from the makers, are posted to you, anywhere

in G.B. Just send 60p P.O. (no cheques or cash) with a list of LPs and S.AE.

for receipt. PRINT your full name, address and age. x (Approved orders).
Any popular or classical LPs including:

LENNON, McCARTNEY, HARRISON, LED ZEPPELIN,
T. REX, ROD STEWARTY, DEEP PURPLE, WHO, SAN-
TANA, MOTOWN STARS and all the latest groups.

THE G. A. LONG PLAY GENTRE

(Dept. D52), 42 GT. CAMBRIDGE ROAD, LONDON, N.I7.

good, hopes are high that the re-formation will be permanent.

British tour dates, set this
week by Island Artists are:
Newcastle City Hall (February
1), Birmingham Town Hall (2),
Sheffield Oval Hall (3), Lan
caster University (4), Man-
chester University Union Hall
55), Bradford St George’s Hall
6), London Albert Hall (10),
Liverpool Stadium (12), Sun-
derland Top Rank Ballroom
(13), Salisbury City Hall (16),
Bournemouth Boscombe Royal
Ballroom (17), Norwich Uni-
versity 18), Middlesbrough
Town Hall (19) and Stoke-on-
Trent Victoria Hall (20). Sup-
porting on all dates except
Birmingham, Bradford and
London are Mike Harrison’s
Junkyard Angels. Sutherland
grothers play other three dates.
ates.

“FAREWELL”

It is understood that the main
reason for the group re-forming
stems from the offer to tour Japan,
which “it would have been finan-
cially silly not to accept.” As the
band broke up while abroad, they
decided to use the opportumty to
play a “farewell’” Bntish tour.

Provisional plans for the indi-
vidual group members after the
tour in Japan include a solo album
for Paul Rodgers, to be recorded
in Muscle Shoals. - Andy Fraser
goes to Nigeria for a lengthy stay
with friends, and the Paul Kossoff/
Simon Kirke album is released in
February, though their band has
now broken up.

Disc understands Andy Fraser
will also join Traffic man Jim Cap-
aldi’s first solo tour, provisionally
set for March.

And a live Free album, to be
recorded on the Northern section
of the tour is also planned.

FRANK ZAPPA
FLIES OUT

WITH his left leg in plaster up
to the hip, Frank Zappa was fork-
lifted onto a plane last Friday
for the trip back to Los Angeles
and six months rest.

Frank suffered a compound
ankle fracture and a broken leg on
December 12, after a man jumped
on stage at a London Rainbow
Theatre concert and shoved him
head first into the orchestra pit,
12 ft. below.

The Zappa entourage, including
the Mothers Of Invention, flew
back to LA after the accident.
Manager Herb Cohen stayed on
while Frank recuperated in the
Harley Street clinic.

Several~projects have had to be
delayed six months. These include
Billy The Mountain," a sequel to
“200 Motels,” scheduled for
shooting in Britain during March.

A Kinney spokesman said this
week: “Frank is unlikely to per-
form on stage for another six

months, although he will be able’

to do some writing.”

TOP OF THE POPS

TOP of the Pops tonight (Thurs-
day) introduced by Tony Black-
burn features Donnie Elbert, Grey-
hound, Al Green, America, Neitl
Reid, Faoes Vienna Phitharmonic
Orchestra, "Stevie Wonder, Bee
Gees. New Seekers, Sly and The
Family Stone.

RICK NELSON ..

ISA AC HAYES
visit is off! Last
Tuesday Hayes’
American agent can-
celled the complete
forthcoming Euro-
pean tour which was
to have included
two dates at Lon-
don’s Rainbow
Theatre — January 27 and 28

—“due to recording commit-
ments in the States.” Hayes was
also scheduled for appearances
in Germany, Rotterdam, Am-
ste;ldam and at The Midem Fes-
tival,

A spokesman for Polydor
Records said this week: “We're
disappointed particularly as the
“Shaft” single and album have
done so well in the charts; the
single is at the moment No. 1
in France, Holland and Ger-
many which means record-wise
he’s very strong in the countries
he would have visited. We’re

. concerts, TV and album

Hayes gigs
cancelled

rather sur that he was not
able to give us more notice of
his recording commitments;
when we spoke to him last ten
days ago he said everything was
fine so it seems a lictle strange
that it should now be cancelled.”
Hayes himself was not avail-
able for comment this week but
a spokesman on his behalf said:
“Hayes will be issuing a state-
ment to the press this week.”
@ Hayes
“Black Moses,” issued next
Friday. It has already qualified
for a platinum record in the US.
See review on Page 19.

® T. REX’s first single on their own
new T. Rex label will be released next
Friday (January 21). Single features
three tracks, all written by Marc
Bolan. A-side, described by their press-
man as a ‘‘good stomping rocker’’ us
‘““Telegram Sam’’ backed by ‘‘Cadiilac’’
and ‘'‘Baby Strange.’’ Single comes in
a speclal sleeve with special Jabel.

@ DEEP PURPLE, Family, Incredible

String Band, Rory allagher and
America are just some of the top Bri-
tish names signed for the Second

Camden Festival, presented by Peter
Bowyer of NEMS at London’s Round-
house from April 30-May 6. The
festlval, to consist entirely of British
acts, will also include a special season
of rock films and a Saturday morning
children’s festival, both of which were
huge successes last year.

Also planned by Bowyer this year,
in addltion to his Whitsun Festival of
Progresslve Music at London Queen
Elizabeth Hall (May 27-29) and a
further Progressive Music Festival at
Royal Festival and Queen Elizabeth
Halls (September 3-9), |Is the first
ever rock festival in the City. Organ-
Ised as part of the City of London
Festlval, it will consist of six major
rock concerts, to be staged in the moat
;f7 ;;e Tower of London from July

@® RELEASE of Paul Simon’s debut
solo album is again delayed until either
late January or February. It was origi-
nally scheduled for January 14 and
then January 21.

@ JAN Ayre, bass player with Curved
Ailr since thelr first album a year ago,
is about to leave the group.

@ CHUCK Berry plays Coventy Locarno
February 3—his sole British date—as
part of the Manchester Arts Festival
(January 28-February 4a). A ‘‘live”
album will be recorded from the con-
cert. Also on the bill are Slade and
Billy Preston. Pink Floyd play a sepa-
rate concert at the Locarno the same
evening.

News in brief

@ JOHN Mayall returns to Britain
frnm US in April to tour the UK with
o far {lneup.

@® NEWCASTLE-BORN singer Jerry
Monroe revives the oldie ‘‘Girl Of My
Dreams’’ for his new single to be
released tomorrow (Friday) on Les
Reed’s Chapter One label. Jerry re-
cently returned from Rhodesian tour.

® BEE Gees latest single ‘‘My World,"*
penned by Barry and Robin Gibb,
released on Polydor tomorrow (Friday).
The B. Side ‘‘On Time,”’ was written
by Maurice Gibb, On January 24 the
group fly to Australia for ten-day tour,
to be followed by their first visit to
Japan.

@® NAZARETH, who have slkgned re-
cording deals with Warner Bros. for
the US and with Philips for Europe,
appear February 10 at Kelvin Town
Hall, Glasgow with Mott The Hoopie.

@® ROD McKuen plays Royal Albert
Hall May 16 accompanied by Royal
Philharmonic Orchestra. Detalls of full
16-day tour to be announced.

@ Status Quo begin first major nation-
wide tour February 3, accompanied by

duo Paul Brett and violinist Mike
Piggott.

Dates are: Barnstaple Queen’s Hall
(3); Plymouth Guildhali (4); Harlow

Playhouse (5); London Shaw Theatre
(6); Wolverhampton Civic Hall (7);
Salisbury City Hail (8); Corby Civic
Hall (10); Bournemouth Boscombe
Ballroorn (11); St. Albans City Hall
(12); Weymouth Pavilion Haill (13);
Gravesend Woodville Hall (14); Barry
Mermaid Hall (15); Southport Floral
Hall (16), and Oxford Town Hall (17).

Lindisfarne dates and maxi

LINDISFARNE play two concerts at London’s Qneen Eliza-
beth Hall on February 4. On the same day a maxi single will
be released. Tracks are “Meet Me On The Corner” from the
album “Fog On The Tyne.” The other.two tracks “Scotch Mist”
and “No Time To Lose” are new tracks.

Lindisfarne {éave for America on March 2 for two months

of U.S. dates.

First ever

British
tour for

Rick Nelson

RICK NELSON, who had 16
British chart successes from 1958 to
’64, makes his first working visit to
this country in February for con-
certs and television.

With his four-piece Stone Can-
yon Band he plays Birmingham
Odeon (February 25), Manchester
Odeon (26), leerpooi Empire (271}
and London’s Royal Albert Ha
(28). Supporting act is likely to
be Seals and Crofits.

Nelson, who has seven gold
discs to his credit, formed his
band two years ago when he re-
turned to prominence in the US
with a hit smgle of Dylan’s “She
Belongs To Me.”

To coincide with his tour, MCA
is issuing Nelson's new album
““Rudy The Fifth” on January 28.
As well as several of his own
compositions, # includes Dylan’s
“Just Like A Woman” and the
Stones' “*Honky Tonk Woman.”

A spokesman for MCA said:
“Rick has been really keen to"
come here for about a year. He
gets a lot of mail from Britain
and has_always felt slightly guilty
that he has never played a concert
in London.”

FAREWELL DATES
FOR DIAMOND

— [ &
NEIL DIAMOND, who late last
year announced his plans to retire
rrom live appearances following
his Spring tour of Europe, is to
play two separate fareweil concerts
at London’s Albery Hall.

Disc understands that Diamond
will open his tour on May 27 at
the Albert Hall and aiso end it
there with a second concert in mid-
June. In beiween he will play con-
certs on the Coniinent and pos-
sibly one or two other major UK
cities.

Meanwhile Diamond has just
completed his next album, mainly
self-composed, which will be re-
leased here in Sp to precede
his tour. And’ A Records
announce thig weck that following
preferential radio play Dnamond'
current single, ‘‘Stomes,” is 10 be
flipped anow making ‘“‘Crunchy
Granola Suite” the official “A"

side.
KINKS ON THE
ROAD AGAIN

THE Kinks are to play a short
series of .dates in Britain, their
first here for a year. So far
scheduled are: Kenilworth Kinetic
(January 23); Southampton Guild-
hall (February 4) and York Uni-
versity (19).

STONES TO
TOUR?

ROLLING STONES are likely
to tour Britain again this year.
Although no plans have been
definitely set, it seems probable
the group will play concerts
here after a tour of America,
currently being arranged for
April and May. Stones are at
present completing tracks for a
new album and rehearsing a new
stage act.

Jimmy McCulloch Band, who
join the Stones on the America
tour, are also likely to sign with
the group’s own label, Rolling
Stones Records.

ROCK STEADY
No. PS 338

THE MARVELS

NEW HIT RECORD
ON PAMA SUPREME
LABEL
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SABBATH

‘where do they
go from here?

N Jan Matthews

and Southern

- Comfort on

life without

each other

1 (1) ELECTRIC WARRIOR
2 2AO

T. Rex, Fly
Led Zeppelin, Atlantic
TEASER AND THE FIRECAT ... Cat Stevens, Island
IMAGINE John Lennon, Apple
BRIDGE OVER TROUBLED WATER
Simon and Garfunkel OBS
TAMLA MOTOWN CHARTBUSTERS Vol.
Various Artists, Tamla Motown
A NOD’S AS GOOD AS A WINK Faces, Warner Bros.
TAPESTRY Carole King, A & M
PICTURES AT AN EXHIBITION
Emerson, Lake and Palmer, Island
EVERY PICTURE TELLS A STORY
Rod Stewart, Mercury
A& M

. Isaac Hayes, Stax

Atlantic
MEATY BEATY BIG AND BOUNCY
GILBERT O'SULLIVAN HIMSELF
Wings, Apple

Carole King, A & M
SANTANA — THE THIRD ALBUM
ANDY WILLIAMS’ GREATEST HITS .
MUD SLIDE SLIM James Taylor, ‘Warner Bros.
JESUS CHRIST SUPERSTAR MCA
TOP OF THE POPS Vol. 21 Varous Artists, Hallmark
MEDDLE Pink Floyd, Harvest
MORE BOB DYLAN'’S- GREATEST HITS CBS
FOG ON THE TYNE Lindisfarne, Charisma
WORDS AND MUSIC . Benny Hill, Columbia
RAINBOW BRIDGE Jimi chdnx, Reprise
TWELVE SONGS QF CHRISTMAS Jim Reeves, RCA
TOP OF THE POPS Vol. 20 Various Artists, Hallmark
HOT HITS Vol. 8 Various Amsts, MFP

Two titles “tied” for 14th, 20th and three titles *‘tied” for 28th
posttions.

BUBBLING UNDER in alphabetical order.

BANGLA DESH
FIREBALL
GATHER ME
GLEN CAMPBELL’S GREATEST HITS
JIM REEVES GOLDEN RECORDS
STONES

THE COMEDIANS
THIS IS POURCEL ..
WHO’S NEXT

Progeessive

A round-Britain survey guide to the
weaek’s best-selling 15 progressive albums.

A NOD’S AS GOOD AS A WINK

Faces, Warner Bros.
MUSIC Carole King, A & M
TEASER AND THE FIRECAT ... Cat Stevens, Island
IMAGINE ... ... ......ccocooiiiii. _John Lennon, Apple

e &@@ . Led Zeppelin, Atlantic
MEDDLE Pink Floyd, Harvest
ELECTRIC WARRIOR T. Rex, Fly
BOB DYLAN’S GREATEST HITS 'CBS
SUNFIGHTER ... Paul Kantner and Grace Slick, Grunt
MEATY BEATY BIG AND BOUNCY ... Who, Track
ISLANDS .. King Crimson, Island
HAFT ... Isaac Hayes, Stax

Melanie, Buddah
LOST IN THE OZONE Commander Cody, Paramount (i)
QUICKSILVER Capitol (i)

(i) denotes import
Two titles “tied” for 10th and 12th positions.

George Harmnison, Apple
Deep Purple, Harvest
Melanie, Buddah
Capitol

RCA

Neil Diamond, MCA

..... Various Artists, Granada
. Franck Pourcel, SludioTTwo

1(1)

Progressive album chart compited from returns by LONDON:— One Stop
Records, 40 South Molton Street. W1; Musicland, 34 Berwick Street, W1;
Musicland, 230 Portobello Read, W1l; Magic Phonograph, 4 Soho Streef, Wi
mhofs, 112 Wew Oxford Streesy WC1. KINGSTON:— Musicland, 1la Church
treet, BRIGHTON:— Tiger Moth Records, 25 Meeling Place Lane, CHESTER-
FIELD— Some Kinda Muthroom, T Mcwbold Road. MANCHESTER:— Record
Rendezvous, 9 Blackfriars Street; Mime and Addison. 37 John Daiton Street.
LIVERPOOL:— Mems Ltd., Whitechapel. EDINBURGH:— Bruce's Record Shop,
Rose Siceet. FALKIRK:o— Brian Findlay Ltd., 38 Caliender Riggs, Stirlingshire.

SERVICE

1(2)@ I'D LIKE TO TEACH THE WORLD
TO SING New Seekers, Polydor
(4) @ SOFTLY WHISPERING I LOVE YOU
Congregation, Columbia
8 A SOLEY SOLEY Middle of the Road, RCA
(1) ® ERNIE (THE FASTEST MILKMAN IN THE WEST)
Benny Hill, Columbia
(9) SLEEPY SHORES .. Johnny Pearson, Penny Far[hmg
JEEPSTER Rex,
SOMETHING TELLS ME ... Cilla Black, Parlophonc
SHAFT Isaac Hayes, Stax
MOTHER OF MINE Neil Reid, Decca
NO MATTER HOW I TRY Gilbert O'Sullivan, MAM
I JUST CAN'T HELP BELIEVING

Elvis Presley, RCA
IT MUST BE LOVE Siffre
MORNING

- p_—
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Val Doomcan, Piuhps
A HORSE WITH NO NAME ... America, Warner Bros.

TOKOLOSHE MAN John Kongos, Fly

FIREBALL .. Deep Purple, Harvest
A BRAND NEW KEY ... ....,... Melanie, Buddah
: STAY WITH ME Faces, Wamer Bros.
o
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MORNING HAS BROKEN Cat Stevens, Island
GYPSYS, TRAMPS AND THIEVES ... Cher, MCA
IS THIS THE WAY TO AMARILLO

Tony Christie, MCA

THE PERSUADERS Johin Barry, CBS

@® COS 1 LUV YOU Slade, Polydor

) BANKS OF THE OHIO ... Olivia Newton-John, Pye

25 (23) THE ONEDIN LINE

Vienna Philharmonic Orchestra, Decca

26 (22) ° KARA KARA New World RAK

27 (—) FAMILY AFFAIR Sly and the Family Stonc, Epic
28 (20) SING A SONG OF FREEDOM

Ciiff Richard, Columbia

29 (18) . Tom Jones, Decca

30 (—) Al Green, London

ver disc for 250,000 sales
week’s fastest movers

DAVID HUGHES TOP 30 TIPS

WHERE DID OUR LOVE GO
MOON RIVER

@ Sil
A This

Doncn;ie l:“Ibert& I#ndon
reyhoun rojan
BABY I'M A—WANT YOU yBrea d, Elekjtra
BLESS YOU Martha and the Vandellas, Tamla Motown
DIAMONDS ARE FOREVER ... Shirley Bassey, United Artists
BURUNDI BLACK Burundi Black, Barclay
BACK ON THE ROAD AGAIN Marmalade, Decca
HAVE YOU SEEN HER Chi-Lites, MCA
FESTIVAL TIME San Reno Strings, Tamla Motown
GIVE AND TAKE . .. Pioneers, Trojan
GEORGE JACKSON . Bob Dylan CBS
MUSIC FOR GONG GONG/WOYAYA Osibisa, MCA
FOLLOW ME Price and Fame, CBS
I WANT TO GO BACK THERE AGAIN ... Brenda Arnau, Mojo
I WANT TO GO BACK THERE AGAIN

Thelma Houston, Tamla Motown
IF YOU REALLY LOVE ME ... Stevie Wonder, Tamla Motown
ROCK STEA

Marvels, Pama Supreme
AMERICAN PlE . Don McLean, United Artists
I'M A SONG (SING ME)

Neil Sedaka, RCA
SPIRIT IS WILLING Hands Of Dr. Teleney, RCA

AMERICAN PIE
Don McLean, United Artists
Carole King, Ode
Columbia

1C
CHICAGO AT CARNEGIE HALL 1
Atlantic

ALL IN THE FAMILY

THE CONCERT FOR BANGLA DESH
Various Artists, Apple

WILD LIFE Wings, Apple

Led Zeppelin, Atlantic

Grand Funk Railroad, Capitol
Isaac Hayes, Enterprise

E PLURIBUS FUNK ...
BLACK MOSES
THERE’S A RIOT GOIN’ ON [
Sly and the Family Stone, Epic
TEASER AND THE FIRECAT ... Cat Stevens, A & M
BOB DYLAN’S GREATEST HITS Vol. II ... gollumgga
olumbia

Melanie, Neighborhood
Alice Cooper, Warner Bros.
JESUS CHRIST SUPERSTAR Decca
A NOD’S AS GOOD AS A WINK Faces, Wamer Bros.
Original Soundtrack, Enterprise
ESTRY Carole King, Ode
MADMAN ACROSS THE WATER ... Elton John, Uni
QUIET FIRE Roberta Flack, Atlantic
THE LOW SPARK OF HIGH HEELED BOYS
Traffic, Island
IMAGINE ............covviiiiiniiiaann, John Lemnon, Apple
SUMMER OF °42 . Peter Nero, Columbia
EVERY PICTURE TELLS A STORY
Rod Stewart, Mercury
FLOWERS OF EVIL Mountam, Windfall
MEATY BEATY BIG AND BOUNCY ... Who, Decca
HOT ROCKS 1964-1971 Rolling Stones, London
ROCKIN’ THE FILLMORE Humble Pie, A & M
FIDDLER ON THE ROOF
Original Soundtrack, United Artists

COURTESY OF “CASHBOX”

Singles

OO0 ~AN U & W b

(
15 (18)

16 (4
17 (22)

18 (24)
19 (9)

22 (11)
23 (28)

24 (26)
25 21)
26 (—)
27 (—)

BRAND NEW KEY Melanie, Neighbourhood
AMERICAN PIE ... Don Machan, United Artists
CHER David Cassidy, Bell
LET’S STAY TOGETHER Al Green, Hi
SCORPIO Dennis Coffey, Sussex
SUNSHINE Jonathan Edwards, Capricorn
FAMILY AFFAIR Sly and the Family Slone, Epic
SUGAR DADDY Jackson 5, Motown
DROWNING IN THE SEA OF LOVE

Joe Simon, Spring
CLEAN UP WOMAN , Betty Wright, Alston
YOU ARE EVERYTHING Stylistics, Avco
DAY AFTER DAY ..................... Badfinger, Apple
I’'D LIKE TO 'I‘EACH THE WORLD TO SING
New Seekers, Elektra
IT’S ONE OF THOSE NIGHTS Partridge Family, Bell
ONE MONKEY DON’T STOP NO SHOW
Honey Cone, Hot Wax
GOT TO BE THERE Michael Jackson, Motown
I'D LIKE TO TEACH THE WORLD TO SING
Hillside Singers, Metromedia
NEVER BEEN TO SPAIN ... Three Dog Night, Dunhill
HEY GIRL Donny Osmond, MGM
TION Carly Simon, Elektra
AN OLD FASHIONED LOVE SONG ) )
Three Dog Night, Dunhill
ALL I EVER NEED IS YOU ... Sonny and Cher, Kapp
KISS AN ANGEL GOOD MORNING
Charley Pride, RCA
HEY BIG BROTHER Rare Earth, Rare Earth
SUMMER OF 42 Peter Nero, Columbia
LEVON

Elton John, Uni
WHITE LIES, BLUE EYES . Bullett, Big Tree
HALLELUJAH cha'thog, Columbia
MAKE ME THE WOMAN THAT YOU GO
HOME TO Gladys Knight and the Pips, Soul
ONCE YOU UNDERSTAND Think, La

COURTESY OF “CASHBOX”
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ROBIN'S BLEATING
COULD MEAN THE
BEE GEES RETURN

BEE GEES—My World (Polydor 2058 185-stereo). Please
don’t collapse in amazement, but this at last may be the single
to restore our confidence In the Gibbs and theirs in Britain.

Taken from the “Trafalgar” album, which hasn’t sold very
well, so nothing lost there, this is a throbbing average ballad,
nicely arranged and produced.

The reason it may sell is that at last the original hit voice
of Robin Gibb has been allowed back in the spotlight. I may
be setting brother against brother, but I do feel it was
Robin’s plaintive bleating tones that sold “New York Mining
Disaster” and “To Love Somebody” and by the same token,
it is the lack of that voice that has contributed to their
limited British success over the past two years.

So welcome back, Robin, giving of his best in typical
emotional way. Perhaps this time ... ?

*

BEE GEES Robin (left) and Barry Gibb.

Reviewed by DAVD HUCHES

A COMPLETE GUIDE TO THE WEEK'S RELEASES

Congratulations

JONES

on winning a Silver Disc for
your great single

TILL

FR 13236
45 rpm

-
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NEIL SEDAKA

I'm A Song (Sing Me) (RCA
2167-stereo)

At last he’s back! One of my
very favourite teenage smgers
has been threatening a singing
return for the past two years
at least. He’s scored recently
with Tony Christie’s *‘Amarillo’
and now this is the real Neil.
It’s a happy infectious upbeat
slice of commercial musu:—lust
like the “Sweet Sixieens” and
“Breaking Ups™ of ten years
ago in fact—and with his voice
still sounding as distinctive and
clear as before, this must be in
with a chance.

The opening verse has him
with just piano and then into
the chorus with strings and
oboes and things. The senti-
ments are lovely—a song just
waiting to be sung—and we end
in superb Hollywood style with
a soaring massed choir as the
credits rolll It’s apparently
edited down from a forthcoming
album track and “‘supervised” by
Archie/Monkee man Doa
Kirshner.

“Emergence” is the name of
t-hf album—sounds like an apt
title.

MICHAEL JACKSON

Got To Be There (Tamla Mo-
town TMG797-stereo)

With the continued and rising
American success of the Os-
monds and Donny Osmond, and
the Partridge Family and David
Cassidy, Motown secem to be
getting into a state of near panic
with the Jacksons. In attempted
competition they're now bang-
ing out this, the first solo single
for squeaky Michael, and while
it has scored in Amenca, it
will plummet like the prover-
bial Led Zeppelin here, and is
an_exceedingly unwise move.

Reasons? The main reason i
that in the big U.S. MJ, DO
and DC are all yer actual
teenage idols, man. They're
screamed at and their pics
adorn a million walls—just like
we did with Billy Fury and
Davy Jones. So, dare I make
so bold, the qualtty of the music
almost takes second place, just
like it used to.

'So this is nothing more than
a very nice ballad, vocally
backed by male choir (The Jack-
son Four??) and tightly pro-
duced with the minimum of
orchestration. He’s no ballad
singer; his appeal lies in his
ability to create excitement. 1
watch Britain’s reaction to this
with great interest.

THELMA HOUSTON

I Want To Go Back There
%ggain (Tamla Motown TMG

From 1967 comes the original
version {or was Chris Clark the
first to record this Berry Gordy
Jr song?) in competition to
Brenda Arnau’s Jonathan King
special. Brenda to me 1looked
all set for big hit but now
I hesitate. Thelma has so much
more soul in her voice and her
treatment, the battle could be

an interesting one—soul versus
blatant commerciality.

The Houston vocal mastery
dates not all in the five years
this has been recorded; she
knows exactly what to do to ex-
tract the very best from a song
and here some passages are half
spoken, on others she holds the
note just that little bit longer
or slips in the odd high-flying
phrase,

The song has never been a .

hit here and it certainly should
be. Let battle commence.

CHRISTIE
Iron Horse (CBS7747-stereo)
Irrelevant. to the music but
this is a very LOUD recording.
Keep the volume control con-
stant ahd slip this in the middle
pile and you’ll shake the
walls in no uncertain fashion.
So it shook me too, and in
the right way. For this s
Christie in their old style and
at their best since “San Berna-
dino.” I'm sure they won’t mind
me saying that the Iron Horse
borrows heavily from the Yellow
River, even down to some of
the chord sequences.
_ The sound is now that frac-
tion fuller with the addition of
the fourth member, but the in-
strumentation is still kept to
its distinctive simplidity and the

thythm is straight and to the
point.

Given the airplay I feel this
could do very well indeed.

BRUCE RUFFIN

Songs Of Peace (Trojan Maxi
TRM9000)

Three good songs, a pretty
colour sleeve in paper and poly-
thene with photograph and full
lyrics and an even pretiier label
with Trojan warrior meeting
snarlmg lion. ' What more could
a"man wish for?

The main song is smooth
Anglicised reggae with an easy
beat and all the right senti-
cents—love peace and a fear of
God. There’s. a good singalong
chorus helped by the girls sock-
ing out the message, and an
interesting baritone sax in the
background to provide something
a bit different.

Ruffin sings well, writes well
and has already had two hits.
It’s difficult to see {on a value
pointer alone) how this can
miss. But I fear #t may.

BADFINGER

Day By Day (Apple 40-stereo)
Poor Badfinger—how do they
ever stand a chance of achieving

a reputation unhampered by
Beatle associations. Whenever
you think of the group you
think of Harrison or McCartney
or Bangla Desh and when their
lead singer, as on this single,
sounds so uncannily like Paul
McC., 1 really begin to feel
sorry for them.

! do try to appreciate and
criticise them on their own
merits, but this is tidiculous,
Even 'the guitar break is a dead
ringer for Harrison’s work on
“My Sweet Lord™ and the whole
production smacks of Beatles.

. Mind you, I'm not complain-
ing—it 8 a good sound., Slide
guitar opens a slow but heavily
accentuated beat and the melody
is qufte memorable with har-
mony backing mcely comple-
menting the lead voice. Good
piano work and that g.utar break
are also worth listening out for
z}alnd this could easily be a big
it

But I defy you not to think
of Harnson and McCartney as
you play it.

DON McLEAN

Anterican Pie (United Artists
UP35325-stereo)

Back in late November this
single crept out on release, ac-
companied by much vocal rav-
ing from the record company's
press man. I couldn’t see it,
and obviously nor «ould the
BBC. Since then, the American
long version has hit the top of
the chart and an LP isn’t far
behind, so we are forced to
think again.

Now comes the re-release—
and this time it is the fulj 8}-
minute version. What’s more
this time it has not fallen on
stony ground. I've played it
many times already and now I
see the light.

The problem seems to be
getting into it. The main chorus

—*"Fie fie miss American Pie
drove my Chevvy t0 the Levy
but the Levy was dry” (what-
ever that’s supposed 1o mean!)
is maddeningly catchy but the
introduction is long and slow
and soft and maybe first time
round I switched off before ever
1 reached the main refrain. It’s
basnca]ly a good bubblegum
High School love story and the
only shame is that you have to
turn it over halfway through.

Quick spins

‘OW does *“Jesu Joy Of

‘Man’s Desiring” given the
‘‘Shaft” treatment grab you?
Round the neck, 1 trust for that’s
what The Hands Of Doctor
Teleny have done and ca]led at
“The Spirit Is -Wmm%
crashes along at a fair old rate
with the main melody executed

nicely on_  some electronic
machine and in the same way I
thought J.  King’s “‘Silver

Canon” would be a smash, so
do T with this. Perhaps this time
I'll be right! (RCA2163-stereo).

Chicory Tip’s ‘“Son Of My
Father” also scores heavily on
electronic trickery which could
sell it. Unfortunately the vocal
line here is weaker than their
previous releases (CBS7737-
stereo).

Dave and Ansel Collins will
miss out with *“Karate”; it’s
just not different_enough ’from
their previous offerings (Tech-
niques TE915).

Nilsson does justice plus to
Badfinger’s “Without You” (not
to be confused with his own
“Without Her”) which is too
slow for the BBC but hopefully
wﬂl tcmpt you to his “Schmils-
son’ album (RCA2165).

‘Hope Eiri Thrasher isnt her
real name, or girl. Probably
Jonathan ing’s imagination

running  wild, for the sickly
“Roger’”” is another of his
babies. Pretty ghastly, Jon

(York SYKS11-stereo).
And is Robin Jack really you

as well? “Girl I’'ve Got News
For You” with its 'throbbigg
mandolines and double-track:
voice does sound suspiciously
like a case of concealed iden-
tity (Bell 1200-stereo).

The body and lungs of Janet
Webb wrap nicely round the
Rolo ad, previously called
“Camp”’ and now sung in rous-
ing fairground manner as ‘I
Want To Talk To You” (Bell
1201).

FILM muslc galore this week—
Nina sings “Living Free” from
the film of the same name
TN45116); Bloomfield have ‘““The
Doner” from Richard Harris’s
“Bloomiield” (Pye ‘7TN45114-
stereo); “One Tin Soldier” by
Coven comes from the Western
“Billy Jack” (Warner Brothers
K16137-stereo) and Henry Man-
cini tinkles nicely on “Theme
From Nicholas And Alexandra”
(RCA2168-stereo). Best of the
pack, though is Walter Carlos’s
eerie synthesising of Beethoven’s
9th Symphony now known as

“March From ‘A Clockwork
Orange'” (Warner Brothers
16145-stereo).

Sick — Think’s “Once You
Understand” — spoken tale of
a generation gap that ends in
death (London HLP10353).

Wheels have a pleasant ver-
snon of John Denver’s ‘“Take
Me Home Countr
(Decca F13268-stereo).

“In The Morning Of My
Life” — written by *““Barry Alan
Gibb™ — I always associate with
Esther and Abi, but Paper Lace
do it well too (Concord CON
21-stereo).

ROY Young chooses his songs
well — Band’s “Rag Mama

Rag” blends well to his Little
Richard voice and his brass
(MCA MKS5080-stereo).

Liked Fludd’s “Turn 21” a
hltmg laJ' song that starts as
skiffie and mellows with celioes.
How poetic! (Warner Brothers
K16133).

Skim Smith jerks Sam Cooke’s
“Send Me Some Loving” and
;;SJ survives! (Pama Supreme

).

Lovely harmonies from the
Answers and ‘‘Give Me All That
I Need.” With a little more
unch on the chorus this could
have been a big hit (Spark
SRL1058-stereo).

And Mighty Mo_delve into
the archives to revive Nervous
Norvus’s amazing ‘“Ape Call.”
Not quite so amazing now, but
still qjolly enough (Columbia
DB8851).

ALSO RECEIVED: Mary-Lou Buttons
—The Elephant Sony {Decca
F13263); Country Jug—I'm Sorry
(Decca Maxi F13270); Daddy Cool—
Eagle Rock (Reprise K14l12); Fuzx
—Pig In The Middie (MAM61); Gar-
den Odyssey—The Joker (RCA2159);
Gidians League—Hey Did You Know
You’ve Got Your Face On Upside
Down (Parlophone R5933); Belle
Gonzalez — ottles {Columbla
DB8852); Tommy James—I'm Com-
ing Home {Roulette 2097 005);
Alison Jay—I| Don’t Want To Hear It
(Pye 7NA45115); Piano Family—Tear
Down The Walls (RCA2157).

ROCK STEADY
No. PS 338

THE MARVELS

NEW HIT RECORD
ON PAMA SUPREME
LABEL




MlKE ROSSI paused amid a generous

helping of spaghetti Bolognaise and
confessed that he thought “Soley Soley”
was a lovely record. What’s more he was
mightily impressed by the early Monkees
and quite taken by the Fourmost, whom he
recently saw in Sheffield.

“Why people have to slag a group just be-
cause they’re not a rock band . . . They always
have to add ‘they’re a pile of crap’ instead of
leaving it at ‘I don’t like what that band are
doing’.”

Mike and his group, Status Quo, have had
more than a reasonable share of instant appraisal
—mostly negative—from what he calls the
powers that be. -

Their first and biggest hit was “Matchstick Men.”
It topped British and US charts in° 1968 and brought
them the work they eagerly sought. It also earned
them a teeny bopper tag which they have doggedly
resisted ever since.

RE-EMERGED

The teeny title was reinforced bi') two lesser hits
that ycar—“lce In The Sun” and “Down The Dust-
M

pi

Pl'hings began ‘“‘cooling out” in 1969 and Status
Quo were no longer wanted around. They spent 1969
“rehearsing.”” Rehearsing for an act nobody got
to see.

When they re-emerged, the fussy trend.ness had
vanished. They had joivnccf the ranks of the unkempt,
unshaven heavies. And they were immed.ately lum-
bered with a fresh tag.

Says Rossi: ‘““People take one look at us and
think ‘Ah, we've got you tagged.” You wear tarty
jeans on stage. But we could just as easily wear
clogs and short pants.

*‘Jeans and tee-shirts happen to be right. We work
bloody hard on stage as people who come to our
concerts will testify. We sweat a lot so we wear
as little as possible.

“When we come off we change into other gear and
when people see this they think we'’re. just being
cool, as if we're manufacturing something again.

“Our audiences are fine, mind you. It’s just those
who look at us from a distance and think they’ve
got us pegged.”

So it seems whatever Status Quo attempt they
can’t escape the industry’s branding iron. They were
hot when it was hip to be cool and they’re now
cool when it’s hip to be hot.

In 1968 they used to sit backstage playing cards
and would send out for drinks. They wouldn’t dare
be seen in the bar or in the audience.

“We wouldn't dream of showing ourselves out

front because you were supposed to uphold this

mystique. On photo sessions we’d take a change of
clothes. I don't know if all this was right. We were
told it was. -

“These days everything is so tense. People are
scared to say Middle of The Road or New World
make good records, yet they do. I'd rather listen
to Climax Chicago or Rory Gallagher but that
doesn’t mean the others are crap.

“It’s the same with these cigarettes (No. 6). When
I pull one out I get these smde remarks like ‘hard
up, ay.” But they suit me.

‘As it happens the money situation is not too
bad. We could make a lot more if we put out more
singles and I'm convinced we could manufacture a
hit single tomorrow if we wanted to.

“If we happen to write a short and catchy song
about two minutes long then we'll put it out but
we’re not going ‘to engineer anythmg. We don't
need to anymore. We're working solidly, sometimes
five or"six nights a week, and we’re a very contented
group.

The group’s new album, “Dog Of Two Head;”
was released November S. It is an album of
simple, uninvolved rock music—what might have
been called high-school hop in a different era. The
songs are based on fairly simple riffs and they
amble along in a self-indulgent way, demanding
little of the mind. It’s body rock and it ‘thrives on
the eyeball-to-eyeball contact that only a live per-
formance can provide.

In addition to Mike on lead guitar and vocals, the
line-up is: Ritchie Parfitt on second guitar, . piano
and vocals; Alan Lancaster on bass and six-string
electric, and John Coughlan on drums.

“We've had four airplays since its release,”” says
Mike, “and each time it’s been ‘GerdundUla,” which
is only about four minutes long. Trying to get the
others played is like trying to get an elephant up

your nose.
SLOGGING

“They want something short and jolly. It all lies
with one man who makes his decision after listen-
ing to four bars. So we have to get to the people
in person. All the hard sloE_g'ing up and down- the
country is finally paying off. You have to play a
place three or four times before you click.

“Ait the Greyhound in Croydon we drew 500 on
our first night. The next time it was 700, 1,000 and
then 1,500.”

The group might be venturing to the Far East
in May, taking in Singapore and Australia, and
there’s the possibility of a March US visit. But don’t
expect to see the group’s name racing up the singles
charts.

“We're not terribly worried about singles any-
more,” says Mike. “We were offered ‘Can’t Let
You Go,” which is destined to be a hit for Barry
Ryan, but we knew it wasn't right for us.”

ANDREW TYLER
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Being the adventures of a young man
whose principal interests are rape,
ultra-violence and Beethoven.

BEST
FLM
OF THE
YEAR.

_ BEST
DIRECTOR
OF THE

YEAR.

New York
Film Critics'
Awards
1971

Original
Soundtrack
recording on
Warner Bros.

K46127.

A Stanley Kubrick Production “A.CLOCKWORK ORANGE" Starring Malcolm McDowelt
Patrick Magee - Adrienne Corri and Miriam Karlin - Screenplay by Stanley Kubrick
Based on the novel by Anthony Burgess - Produced and Directed by Stanley Kubrick
Executive Producers Max L Raab and Si Litvinoft - From Warner Bros., @ A Kinney Company
Released by Columbia-Warner Distributors Ltd

NOW SHOWING édanocer ETTIMAL] Leicester sq. 439 o7st

Progs: 1210 255 540 830 Fridays & Saturdays 11.20p.m. Sundays:2.50 535 820
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HEINI—A
HAS BEEN?

OM three successful hit

records and a fair old fol-
lowing to the engine block
foundry at Fords, Dagenham
is a bit of a tumble. Heinz
thought so at the time; for a
successful rock and roller in the
early sixties, it was the most
bitter period of his life.

Now he’s got a happy com-
promise—he’'s a weekend rock
and roller and during_the week he
works in the advertising depart-
ment of the Southend Evening
Standard.

“And 1 wouldn’t chuck that in
for anything,” he says. “I'm
happy and | don't have to worry
for my wife and two children.
They always say how much money
you can earn in the music busi-
ness; but often my wife and I sat
down in front of the television
and shared a tin of Canneloni
between us.

“It's a'l down to managers,”
he adds sinisterly. “There are two
types of managers in this busi-
ness—straight ones and good ones.
The artists who have lasted over
the years have had good
managers.”

You may remember Heinz, you
may not. He had short blond
hair, and because of the name
lots of people thought he must be
German. The name was real—he
once had to prove it to a dis-
believing  policeman—but  the
blond hair wasn’t (“By the way
I'm light brown again now™). His
main hit records were ‘Just Like
Eddie” in 1963, “You Were
There” and “Questions I Can't
Answer” in 1964,

‘““After that things got bad, the
scene had changed and it got to
the long hair and the feedback
and work was really dropping off.
1 went along to my agent and he
said there’ll be plenty of work
boy if you let your hair grow.
I'd had a lot of management
trouble before that and I decided
that I would go back to ordinary
work — it was a terribly hard
decision~— from the age of 18
I'"d been in the music business.
But I said to him ‘rock and-roll
will come back one day,’ and
he just laughed in my face. But I
kept my white lame suit and the
other day 1 got it out and put
it on again and it was fine. And
the fact I'm out playing again,

shows 1 was right.”

Going back to an ordinary job
was very hard for him. He'd done
an apprenticeship in a grocery
shop before going into music, but
didn't fancy going back into that
so he took the job at Ford's and
then dabbled in the car trade for
a bit. He only started weekend
singing again recently, and refuses
to go back to doing it full time.
He finds it very cheering to go
to a gig and find the audience_is
mostly teenagers—to begin with
he thought they’d be all his old
fans, around his own age of 29.
He's signed up with a sympathetic
agent who gets him nice gigs and
only deals with rock and roll
people.”

“I'm wary because I’'ve had so
many heartbreaks and disappoint-
ments. I've also had a lot of
happiness, but it’s the inside story
that the public doesn't realise goes
on that 15 so terrible.”

That's why Heinz will stick to
advertising.

Marvels doing
il their way

IT’S A bitof an own-up when a
British based reggae trio are
set to beat the Queen of Soul
into the chart, but that's the
happy state of affairs right now
for North London’s Marvels—
Alex and Nell Hinds (not
related, they tell me) and Eddie
Smith.

The song is Aretha’s own
’Rock Steady,’”’ and somehow
the Marvels have managed to
glve it that something special

and are ready to
awards.

It's not the first Aretha
Franklin song they’ve recorded
though—they put ’“Don‘’t Play
That Song’ out on EMI a year
or so back and have also
recorded “"Keep On Searching’’
as well as several real down-
home reggae items.

““We've been “singing to-
gether now for six years,”
says Alex, ‘‘and it was only

reap the

recently we realised just how
popular reggae was. Until
then we’d concentrated mainly
on soul and r-n-b commercial
music.”

This single was brought back
from America by the group’s
manager, and they swear blind
they did not know when they
recorded It that it would be

1—

-

Aretha’s new single as well.
“We just saw It as a good
song for us—and it’s nice to
see it selling. It’s also good for
Pama to be in the chart again.
There’s a lot of friendly rivalry
between us and the Trojan
labels and Trojan seems to
have had it all their own way
recently. This is our first since

SNy

" Left : Heinz — see “A
Has Been?” story.

Below: Marvels —

“Doing It Their Way.”

Max Romeo.’’

The ““happy family” atmos-
phere of these reggae labels is
always endearing, but unlike
many reggae artists, the Mar-
vels strictly limit their product.

““We only release three sing-
les a year and feel that many
people put out far too many
records.”

EDITED BY DAVID H €S

Shaw
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Have you, I won-
der, ever sat down
to list your idea of

the 10 best singles
ever recorded? Probably
not—it’s not an exercise
that comes with the much
sought after Peel Seal of
Approval, Nevertheless this
week a lady called from
The Radio Times and
asked me for my top 10.
So, with a song on my lips
and laughter in my heart,
I went away to assemble
such a chart of them,

By Sunday evening I'd
# managed to trim my list
& down to 77 records. This
i process had involved going
through piles and piles of
records in different tea-
chests in different rooms
and my more immediate
. problems included eye-strain
and incipient piles. Ulti-
mately I contrived to get 10
. out of the 77 and when, in

no little triumph, I phoned
the lady at the Radio Times
with the good news she
sweetly informed me that
they had to be numbered
from one to 10 with the
best record ever at the top.

I’ll not spoil the surprise by
telling you what my 10 was
as I know you all stay over-
night outside your neighbour-
hood newsagents waiting for
the RT—however, because
® you've been good and whole-
' some so far this year I'll tell
you the 77 or so I initially
listed. The order is irrelevant
—actually the whole thing is
irrelevant but having done the
work I don’t want it to go to
waste and, as none of my
friends are likely to stand stilt
while I read out in a firm
voice a list of 77 records, here
it is just for you.

started with Donovan’s
“Sunshine Superman,” “Kansas
City” by Wilbert Harrison and
*“You’ve Lost That Loyin’ Feel
in’ ” by the Righteous Brothers.
Then came *1 Keep Singing
That Same Old Song” by
Heavy Jelly. This latter, if you
don’t know it, is a seven-minute
masterpiece by, basically, Skip
Bifferty as was or almost Bell
'n’ Arc as is—I'Hl play it for
you sometime. “I Only Have
Eyes For You” by The
Flamingoes, “What’s Your
Name” by Don and Juan,
“Runaway” and “Hats Off To
Larry” by Del Shannon (not
many ‘people had two records
on the list), *Hey Joe” by the
Jimi Hendrix Experience. Pause
» for breath and a cup of tea.

Later. ‘‘Maggie May” by
Our Rod (the only record from
1971); ‘“Too Much” by Jimmy
Reed; “19th Nervous Break-
down” by the -Stones (much
better . than “‘Satisfaction™);
“Be My Baby” by the Ronettes
and “River Deep—Mountain
High' by lke and Tina Turnel
—to bring Phil Spector’s total
up to three (I think). Next
came the Who with “I Can
See For Miles”; Link Wray
with superb ‘“‘Rumble’”; Nir-
vana’s “Pentecost Hotel”;
“Sleep Walk” by Santo and
Johnny (whatever happened to
Santoc and Johnny?) _and
‘* Nothin' Shakin’ ** by Eddie
Fontaine.

It’s not easy to write a fist
down' in a conversational style
I’'m afraid. Let’s have a bref
burst of pure, unadulterated
fist. ‘“‘Leroy”—Jack  Scott;
“Leader Of The Pack’—
Shangri-Las;  “Crying”—Roy
Orbison; “Don’t Be Cruel”—
Bill Black's Combo; *That’s
21 Alright”—Elvis; “The Story Of
o My Love”—Conway Twitty;
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My fop fen
records ore . . .

“Homburg”—Procol Harum; can't top that and neither did
“There’s A Moon Out To- I) and Denver lives in Stow-
night”—The Capris; ‘“‘Peter market. The most exciting thing
Gunn Theme”—Duane Eddy; that ever happened in Stowmar-
“Honky Tonk”—Bill Doggett; ket, he tells me, is that the Pink
“Cry Baby”—Gamett Mimms; Floyd played here seven years
“Daddy’s’ Home”—Shep and ago. One the other hand he
the Limelites; “Once In A told me that his favourite
While”—Chimes; ‘“Domino”—  group in the whole world is
Van Morrson; “Lucille” and  Stackwaddy so there is good
“Tutti-Frutti” by Little Rich- taste at large in Stowmarket—
ard and “Ole Man Trouble”—  he further confided that many
Otis Redding, of his mates think Stack-
How many’s that? Hold on  waddy are pretty much the
while I count them. I make 1t  best thing around too. .
36—a few more to bring us I was so overcome at finding
up to half way and then 'l a fellow sufferer that I pro-

ST
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stop for this week—enjoying it mised him a free copy of their st
are -you. Well there's “Land forthcoming maxi-single but &
Of A Thousand Dances” by -stopped short of offering him a 3
Wilson Pickett; ‘“‘No Problem®”  free LP when that emerges un- 3%
by Phillip Goodhand-Tate and  certainly into the fight of day. X
he Stormsville Shakers (still I'm hoping it'll be cailed oif
my favourite group name after  “‘Bugger Offt” (Can we say ﬁz

Stark Naked and the Car things like that?) but that may
Thieves); ''Somethin’ Else”” by 1ot come (O pass.
Eddie Cochran; “Sorrow’ by Oh yes—and “Road Run-
the Merseys; “Tongue-Tied ner” by Stackwaddy. That
Jill” by Charlie Feathers; “If makes 44 down and 33 to go.
You Ever Get It Once You Stay tuned, place your order
Gonna Want It Again” by now to avoid disappointment
Bobby Lee Tramell and “Popa- and the cruel taunts of neigh-
top” by Andy Capp, which is bours, the excitement’s only
everything a reggae record just beginning.
shouid be—at least I think so.
I cant get away with just
submitting Hsts of records as
“‘columns”—it’s even worse i
than reviewing records.
Tonight I gave a lift to a
man called Denver Buckle (now
why the hell wasn’t 1 called
that? John Robert Parker
Ravenscroft just doesn’t make
it I was once in flove
with a lady -called Suzette
de Ia Batte Van Alpha
Widdrington - Rand — you =
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' BRIDGET ST. JOHN.

for her, as she is more electric guitar, hg._J feel
generally known by her 2
albums and college appear-
ances, but she’s hopeful

a moderatewcess.

o ———
- —

Congratulations

CPhCIR

on winning a Silver Disc for
your hit single

GYPSYS, TRAMPS
& THIEVES

MU 1142
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in New York last week
and most of the people

who saw the show didn’t
understand what I was do-
ing, From their reaction it
seemed like they thought I'd
gone crazy. They couldn’t
believe how unlike Motown
the act was, But I'm not
trying to be different; I'm
just trying to be myself.”

Stevie Wonder was talking
from Detroit shortly before
leaving for his British tour
which opens tomorrow (Fri-
day) at London’s Hammer-
smith Odeon. From what he
was saying we’d better be
prepared for a few changes;
in both his act and style. For
a start he’ll have with him for
the first time his own road-
show, which he’s christened
Wonderlove.

_“The group comprises four
singers and eight musicians,”
details Stevie. “There’s a male
singer, Jim Giltrap, and three
females — Linda Tucker, who
I had with me last time I was
there, Lonny Groves and
Gloria Barley. The musicians
are from the Butterfield Blues
Band and they’re fantastic; the
guitarist, Buzzy Seedon, used
to play with Bob Dylan. The
others aren’t as well known
but very respected musicians
from around New York.”

Stevie’s wanted a band of his
own ever since he started touring
nine or so years ago. Eventually
last summer he took three months
off to find the musicians, rehearse
them and put them on the road.
They’ve now been playing together
since October. The result, he says,
is a much freer feeling on stage.

“I can do a lot more of the
things 1 want to do musically with
these people 1 do a lot of things.
from the ‘Where I'm Coming
From’ album .and also a lot of
different other stuff; there’s some
country and western, some of the
old records, plus a lot of funk.
The show is funkier now than it’s
ever been because the musicians
know exactly what I want. We
work very much together; it’s like
being part of a tremendous
amount of energy.

“I believe in change and in
a sense this is a change from
Motown. I don’t believe
people should limit an artist
to ome kind of material;
everyone should be prepared

“I PLAYED the Apollo

to listen to all kinds of
music,”
American audiences who've

seen Stevie and Wonderlove have
generally been surprised. *They
still think of me as Stevie Won-
der, Soul Singer. That's a bit of a
drawback because they then find
it very hard to accept anything

STEVIE WONDER . ..

new image?

SWVIB Wonder

by PHIL SYMES

but that from me. That’s why I'm
looking forward to appearing in
Britain; 1 always' feel more at
ease there. People are more ready
to accept something different.
“Most people seem to have the
wrong idea about soul anyway. To
most people soul is a black R-n-B
singer that screams a lot. But to
me soul is the way an artist ex-
presses his inner-seif. A lot of

people sing with soul — The
Beatles have soul and Aretha
Franklin has soul. It’s a way of
being able to communicate with
people. The soul tag has meant
I've not been able to get into a
lot of things I wanted to. People
shouldn’t expect a set thing from
me—I love to grow.’

But Stevie hasn't only had
problems getting the people to

understand what he’s doing; he
had problems also with Motown
‘tself.

“To really be able to do what
you want you have to have the
record company behind you; and
if they’re not behind you how are
you going (0 get across to the
people? At first they didn’t under-
stand what I was doing and I al-
most left the company because of
it. But now they’re into it and
I've resigned with them. They’ll
be prepared for the future
albums.”

Stevie’s next album, completed
and ready to go out as ‘‘Music Of
My Mind” pronounces his musical
growth perhaps more ‘than any
other he’s done. The whole album
is centred around a Moog- syn-
thesiser.

“I’ve really got into work-
ing with the synthesiser,” he
says, “and working with it has
been fantastic experience.
Using it on the album enabled
me to really express some of
the thmgs that are in me. I’ll
be using it quite a bit o stage
in Britain.”

The contents of the album were
all written by Stevie, a couple of
tracks with his wife, Syreeta, who
penned all the lyncs on “Where
I'm Coming From.” On this he’s
not so wrapped up in political and
social issues.

““There’s only one tune that you
could say is political, one called
‘Evil.” It treats Evil as a person
and asks it why it causes so much
trouble and heartbreak in the
world. Basically the rest of it deals
with people. There's a track called
“‘Superwoman” about a chick that
wants to be everything when what
she should be is just herself. It’s
a much easier album to listen to
than ‘Where I'm Coming From.’
It’s not like that album but then
it is. It’s more funky and has
everything 1 tried to get wnh that
album but a wider range.’

On the previous album Stevie
played most of the musical tracks
himself. Then he said he wanted
that to become standard policy be-
cause he felt he got a better “feel”
that way. However mow he has
his own band he’s dropped the
idea.

““I feel the musicians know me
well enough to get what I want.
But I'l still lay down the basic
rhythm myself, then let them build
up on that. It’ll give me more time
for other things like writing.”

The changes that are taking
place with Stevie’s style and act
are signs of a very active musical
mind, and the constant change
is also one of the reasons for his
continual success. But there’s no
danger of him leaving behind his
original fans. He says:

“The music and act are dlﬂerent
but not so different they won’t be
able to relate to it. I just know
I love doing it. I really dig doing
n and have a good time on stage.

like being close to the people.
Im sure if they come and see it
they'll really get into it. I hope so
because. usually the people in Bri-
tain are very warm and very re-
sponsive. They always make it
exciting working there.”

BACK IN THE USA ...
Curtis Mayfield’s recent con-
cert with Dallas Symphony
Orchestra to be released as a
live album . ..

Monitors, one time with
Motown where they recorded
things like “Step By Step,”
“Baby Make Your Own Sweet
Music” now with Buddah and

| have their first single out with

“Fence Around Your Heart.”
Group is without Richard
Street _though; he’s of course
now with Temptations...

Holland-Dozier make their In-
victus début as recording artists
with a single, “Don’t Leave Me,”
getting rave reviews: in all the
trade press . ..

The new Jimmy Ruffin single is
taken from his British “Forever’
album and is “Our Favourite
Melody” . . .

Little Sister trying for the chart

with “Stan;a” formerly the *“B”
side of hit “Somebody’s Watching
You.” Produced and written by
Sly Stone naturally . . .

Other new releases: Denise La
Salle “Now Run And Tell,” Three
Degrees “Trade Winds,” Barbara
Lynn “I’m A One Man Woman,”
Funkadelic “Hit It And Quit ll,”
The JB’s “Gimme Some More,”
The Delis- “It’s All Up To You,”
and Glasshouse “Playing Games.”

@ A couple of forthcoming re-
releases to watch for—Ike and
Turner’s “Crazy 'Bout You Baby™
on January 28, and O Jays “Work-
ing On Your Case” on February
4. Really worth having if you
missed them before. Both on the
UA Jabel.

PHIL SYMES

SOUL SURVEY!

@ UK re-releases: Tomorrow
(14)9—Michael Jackson “Got To
Be There” (Tamla Motown),
James Brown “I'm A Greedy
Man’ (Polydor), Enticers “Calling
For Your Love” (Atlantic), Joe
Simon “Drowning In A Sea Of
Love” (Mojo).

Next Friday (21): Orlons “Spin-
ning Top” (Mojo), Lee Dorsey
“Freedom For The Stallion”
(Mojo), Stylistics “You Are Every-
thing” (Avco).

@ First two singles from the new
House Of Fox label out on Jan-
vary 28. They are “Got To Get
’cha” by Maceo and ANl The
King’s Men, and “Shelly’s Rubber
Band”” by Curly Moore and the
Kool Ones. Maceo’s group backed

James Brown for eight years be-
fore going solo last September so
you know what to expect from this
instrumental track. It’s backed by
their new’ American single “I Want
To Thank You” which lasts over
ten minutes. Curly Moore’s record
is the one that started the dance
craze “the rubber band.” Copies
of the record available to disco-
theques if they drop a line to
Dave McAleer at Pye, 17 Great
ﬂlmberland Place, London, W1A

@ A massive invasion by soul
acts is being set up by the Ameri-
can Programme Bureau. Already
set are tours by Eddie Floyd and
Ben E. King and there are many
more to come. Eddie Floyd club
and ballroom tour starts at Purley
Orchid on February 3 and con-
tinues until February 27; Ben E.
King opens at the same venue on
March 2 and is here for 30 days.
Fll:ln dates as they become avail-
able.




HE YES you should be seeing
this Friday and Saturday at

Loadon’s

other historical knick-knackery.

Carmen, who’s definitely father’s girl,—

. she even insists on bathing with him—
delights in confusing all callers by answer-
ing the phone and then refusing to talk!
We talk to a varied background of work-
men outside, yoga on TV, Joni Mitchell
on the record player and Carmen’s build-
ing bricks just about everywhere. Domestic
that it seems a shame to

bliss, in fact,
interrupt.

“The American tour must have been
the hardest thing we've ever done,” says

quietly-spoken Chris.

*“Personally I found it too long, and the

Rainbow Theatre
promises to be a very different Yes
from any you have seen or heard
before. And it’s all due to a 42-day,
47-concert hard slog in America.

The group returned therefrom just
before Christmas and have spent the
intervening weeks enjoying what may
well be their first-ever holiday.

. Chris Squire was at home in Notting
Hill Gate with his lady Molly and their
two-year-old daughter Carmen. It’s a
delightful flat, amazingly decorated by
the somewhat wealthy landlord with
montages behind glass of old Russian
newspapers, letters from Greek mon-
archy, autographs of Salvador Dali and

next tour in February, which is 30 days,

will be much better. But from the
band’s point of view it came just
at the night time.

. “Rick joined at a perfect time,
just as we were going to make
‘Fragile.” He’s really a studio man,
so this was the best introduction
he could have had to us, Then
there was the British tour, which
was good but we were all aware
of the rough edges.

“The American - tour really
knocked us into shape. We had to
be good because although our
reputation is growing there, we
were only bill-toppers on about
half a dozen gigs.

“It was also a strange- experi-
ence playing almost all old num-
bers on that tour. ‘The Yes
Album,” which was originally re-
leased on our first tour, with
Jethro Tull back last June had
been steadily selling ever since,
and only really took off last
month. So the release of ‘Fragile’
there was held up and we found
ourselves having to rethink: the
stage act again.”

Why the necessity, when every-
thing Yes do on stage is good
music and good entertainment?

“It’s a fact that most audiences
like to hear music they already
know.

“On several dates in America
we did ‘Heart Of The Sunrise,’
which I think is the best thing
the band has ever done, but often
it went down poorly—simply,
think, because people hadn’t heard
it before.”

What about' the criticisms, few
and far between though they may
be, that the ‘“Fragile’” album con-
tained too many bitty solo pieces
and not enough solid group com-
position?

“I'd agree with people who
knogked us for the solo pieces,
but 41 a way you've got to appre-
ciate the circumstances.-We had
to get another album out quickly
from a purely financial point of
view. We have a lot of mouths
to feed, Rick had to buy a vast
amount of new equipment when
he joined and it all costs much
more money than people seem to
imagine.

“We tend to try and spend as
long a time as possible working on
album material, but again this just
wasn’t possible, particularly as we
had already spent so much time
and effort on *Heart Of The Sun-
rise.” Se we opted for the solos,
which were easier to rehearse and
record.

“The next album will be entirely
a group thing, though the exact
form hasn’t yet been decided. It
might be a double album and some
of it might be recorded live—but
we should be able to spend a lot
more time on it than we have
in the past.”

Chris will dgree that 1971 has
established Yes, but only through
three years of patience, hard
work and frustration.

“I don’t really envy today’s up
and coming bands,”” he says. “‘It
seems to be so difficult to make
the vital break and a band really
has to be determined to succeed
and ready to wait up to three
years.

“If you can break in America
it's not so difficukt, because Ameri-
can audiences are not nearly so
critical. On the other hand they

THE SQUIRE
OF NO
HILL GAIE

TALKS TO
DAVID
HUGHES

do seem to be more interested in
the actual music than British
audiences who tend to appreciate
stars more. f
“Keith Emerson, for instance,
can never do any wrong in Britain
because he is a star, whereas in
America the group are apprecxate(j
more as a whole. Also top Ameri-
can musicians don’t mean as much
in Britain as top British musicians.
“I don’t think ecither attitude is
any better or worse than the other
but I would like to think we have
a good stage presence as well as
play good music. Jon always says
his first thing is to entertain.”
The beauty of Yes does lie not
only in their collective genius but
in their solo ability—and as far
as Chris is concerned this re-
volves round his unique punchy
style of bass playing.
“It's something I've always
worked on,” he says. "I'd always
admired bass players who look
as if they’ve put a lot of thought
into what they're doing. If you
play bass you can choose between
playing something that just fits
the rhythm, or something slightly
more interesting, or something that
really makes people talk about you.
“For me this sound has gradu-
ally evolved—it’s a mixture of the
speaker I use, the amplifier, the
tone settings on the guitar and
the amplifier. the type of strings
and type of plectrum and how near
or far from the guitar bridge you
pick the notes. I've just bought
some new Suhn speakers in
America which ‘are the best in the
world for my purpose and I'm
almost happy with the sound.”
As Chris so rightly says, a_lot
of bands have managed to achieve
success on gimmickry; when you
reply on music alone, it takes a
litde longer. ‘To which I add, yes,
but it fasts a lot longer, too.

STEAMHAMMER . .. ah,
yes, they weren’t a bad blues
band were they?

Just the sort of comment
Martin Pugh, Mick Bradley
and Louis Cehnano have
learned to grin and bear over
the last 18 months, but one
which they fervently hope will
soon be replaced by some-
thing a little less like a mill-
stone.

started life as a tight blues band,
the sounds this now-vocal-less
trio are producing today bear no
resemblance whatsoever to the
blues. Martin is, in fact, the
only original member left and
with the recent departure of their
vocalist, Keiran White, the band
are now trying out as an instru-
mental trio prior to finding a
replacement.

Contrary to what you might
think we’re finding the sound has
become so much tighter without
a singer,” says Martin. “The
temptation might have been to

YES man Chris Squire.

For although Steamhammer
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Steamhammer's

take advantage of the greater
musical freedom and extem-
porise, but the reverse is the case.

“Previously we found the in-
strumentation was getting monot-
onous under the voice; we always
had to keep low and the voice
took all the’ melody. But now
we can concentrate om an instru-
mental melody and are emjoying
it much more.”

Not that Martin and friends
are not on the lookout for a new
vocalist, They are, but they mean
to make no decision until they’re
sure they’ve found the right
man. Meanwhile they try to
overcome public apathy by sim-
ply playing damned good music.

“People do tend still to think
of us as a blues band, which Is
one handicap. The problem was
that we got quite a lot of ex-
posure in the press when we first
started and then nothing since.
So everyone remembers us from
our beginnings. Also some audi-
ences are finding it hard to
accept us without a singer.
“The real trouble is that audi-

fight for survival

ences today are even more gul-
lible than they were back in the
scream-age. I’d have thought that
things had progressed in the last
two or three years, but still if
people are told to like such and
such a band they -do—just like
sheep.

“But the root cause of public
apathy is samply over-saturation.
There are too many bands play-
ing too few places. Arnd almost
every one of those bands is
playing the same-kind of music
and the same standard of music.
So the same-ness is almost over-
whelming and 1 suppose you
can’t blame people for staying
at home and watching TV.

“Still, I suppose the law of the
jungle must take over—and the
fittest will survive.”

And Steamhammer are deter-
mined to be among the fittest.
Their fourth album arrives in
a few weeks, and is waiting only
for the new vocalist, whoever
he may be, to add his bit.

But blues? Forget it. Please!

DAVID HUGHES

K THE RANK ORGANISATION PRESENTS

APHERPMERSP@MON

SIDNEY JAMES

KENNETH WILLIAMS
CHARLES HAWTREY
JOAN SIMS - HATTIE JACQUES

BERNARD BRESSLAW

KENNETH COPE

IN

CCREENPLAY BY TALBOT ROTHWELL « PRODUCED BY PETER ROGERS - DIRECTED BY GERALD THOMAS

\ SUPPORTING FEATURE VARIES—SEE LOCALPRESS

NORTHLONDON FRQMLJANUARY 16 - SOUTH LONDON FROM JANUARY 23
AT PRINCIPAL ODEON AND OTHER IMPORTANT THEATRES
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A New Year Opener From

Jonathan
King

F 13276 DECCA 45 rpm

[DECCA RECORDED SOUND | MONO & STEREQ RECORD:
The Decca Rer ord Comnpan. D

SETTES - STEREO 8 CARTRIDGES
ndon SEY 7SW

ith admirable conveyor-

Wbelt precision the gentle-

men of the press filed in

for their allotted hour-and-a-half

at the feet of smiling John Mc-

Laughlin, guitar player supreme.
Sitting amidst the uncom-

misi ing. He does take off his shoes and ;
P rof ing luxury ﬂl:‘ 4 CBtS adopt a lotus position from time
conlerence room, he greetS ; sime yer manages to avoid look-
you with an effusive smile ing like an under-fed Buddha.
sui And it’s not easy to dismiss his
and a glass of carrot juice. ssion as inconsequential

iri ®
. spiritual
“I don’t kmow if you’ve ever ﬂ.ll)ld faddy. There are, of course,
had carrot juice before but rumerous’  preceden:s amoug
don’t judge all carrot juices by serious musicians for this sort of

total rteligious immersion.

. e |
this one,” he says sniffing the 'y "0 07 b TMelaughlin it

@ e

cgl!tents of the bottle sus- .1o Karate and hoola hoops yes-

piciously. = terday and ]}tl qu‘tatf)e cov;'lboy belts )
We're sitting on a six-seater tomorrow. He i, aiter all, a man

couch that has seductive curves °f discipiine and insight.

. Nor does he preach gushily or

and a soft belly. There are stain- ™ o ncurotlxc): intensity. ~He

less steel ashtrays, studded with _Chooses his words carefully and i

metal balls, and there are large there is a. chink in his spiritual ’
egg-shaped lampshades. But he’s armour it doesn’t- display #self
already managed to transform readily.

the room’s atmosphere. Apart from gigs with his Mahav-

Incense burns in the tray and ishnu orchestra, he performs with
books on saints, martyrs and gurus his wife, playing devotional songs
spill out of his plastic overnight and improvising around her har-
airline bag on to the table and car- monium playing and singing.
pet. His close-cropped hair barely He is also composing music “of
makes the ears, exposing angular a devotional nature” for a 30-voice
features. The eyes are clear and choir in America that no one has
knowing. He's decked out in a blue  yet heard.
d=nim boiler suit, blu_c woolly I'd spent a couple of evenings
sweater. The pointed wings of a  before our meeting listening to *My
blue denim shirt hang over his Goal's Beyond” (the apostrophe
collar bone. makes all the difference) a beautiful

McLaughlin, 30 last Tuesday, album, bulging with goodies. He
was in town for a couple of days includes “Goodbye Pork-Pie Hat”
for this and that, mainly to~ by Mingus and Miles Dayis’s *Blue
talk about his soon-to-be-released In Green,” plus five of his own
Columbia album; “The Inmner compositions.

Mounting Flame,” featuring his There are, in tact, eight pieces
Mahavishnu orchestra. on the second side and his own

He’s spent the last three years compositions “Peace One” and
in the States brushing shoulders “Peace Two” on the first.
with the jazz greats and establishing It’s 100 per cent acoustic guitar,
for himself a reputation of legen- an instrument he's begun to re-
dary pl_l:oportxons. He was two years  explore since his meeting with guru
with Tohy Williams Lifetime and Sri Chinmoy (a man, incidentally,
managed to find time to gig with who plays harmonium, sings and
Miles Davis. composes).

“I spoke to Miles a couple of He incorporates musicians like
days before I came over,” he says. Charlie Haden on bass fiddle and
“He wants me to make an album Dave Liebman on sax. Also drum-
with him.” _ ) mer Billy Cobham and violinist

This Yorkshire-born jazz guitar- Jerry Goodman, both of whom
ist with extraordinary swift digits have stayed on as permanent mem-
and a rare sense of communion bers of his working band.
with audiences has got the religion The new album, which he played
bug. for me at eardrum-shattering level,

B

‘ People weren't
ready to take
the music. Maybe
it was too loud.
There was no :__ o
money, it was a | /

9

constant struggle X
Two years ago he met his guru is surprisingly aggressive consider-
in a Connecticut meditation centre ing his gentle, meditative spirit. It’s
and has since abandoned alcohol, a magnificent sound that, dare I
drugs, meat, fish and all other forms  say it, comes close to being rock
of bodily abuse.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>