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kers that don’t make a sound.

And so it was written that the advanced “silent” cabinet dream of. Allowing the powe drive units to produce a
design of Tannoy Profile speakers should offer a purity of sound volume of music sufficient to bring down the walls of Jericho.

and absence of distortion that other manufacturers could only And the people heard this, and there was great rejoicing.
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From EAR to eternity...

ouhold inyour hands an artefact

commonly described by experts as a

‘bumperissue’. Thankstoa
fortuitous alignment of the planets and a lot
of hard work, this month sees the long-
awaited second edition of the Enlightened
Audio Review (known as EAR to its friends).

This exquisitely hand-tooled publication,
brainchild of esteemed Deputy
Ed Jason Kennedy, became a cult
item overnighton its first
publication back in May 1994.
Quite simply, itis a unique and
essential contribution to the
canon of hi-fi literature, and
together with Choice,
guarantees you quite
stupendous entertainment
value for the month ahead.
We certainly had lots of fun
putting it together.

Wooah!Isaid the ‘f word
there, having temporarily
forgotten that‘fun’isa
dangerous concept in hi-fi.
I’d forgotten because of my unswerving
beliefthat a good system gives greater access
to the music, and music is a medium which
communicates emotion. So a good system
means a stronger emotional link with the
bass and treble, and unless one favours
Mabhler or Slayer, music tends to be a
positive, happy experience. Ipso facto, good hi-
fiequals fun.

There’s more to it than just the music,
though. Hifi is a participation sport for
players at all levels: moving speakers to get
the best sound; experimenting with
interconnect cables; designing and building
valve amps — all of these are qualifying
activities. Hi-fi is a recreational activity done
without the duress of external deadlines or
imposed performance standards. With hi-fi
you’re your own boss.

Sowhere’s the catch? Well, alarm bells
start ringing if, in the course of preaching to
the unconverted, hifi fun becomes hi-fi
frivolity. I was reminded of this fact walking
around the recent Live 94 show at Earl’s Court
(it was a great event, well attended, and we’ll

(G
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bring you a full report next month).It’s at
shows like Live 94 where Joe and Joanna
Public are confronted with red-blooded real
hifi for the first time. And they don’t want to
know how well the CD machine plays CDs,
because they’re probably too astounded to
discover it plays CDs in the first place. How
will they understand the sheer,
unadulterated fun of top-quality music
when they’re entranced by the

open/close button?It’s all

too easy for good hi-fi to

become just another
gadget, unless beginners
learn that the value of the
black box is what comes out
ofit, not what it looks like.
Tounderstand this fact,
the Public family needs to
hear the gear—and I only
hope that our Live 94 system
seminars did something to
help in this respect. Over the
course of the event we proved to
more than 900 people how
sound improves when you spend
more money —and already the letters are
rolling in offering helpful suggestions for
dems at next year’s show.

I believe this a key point, and I'd welcome
more correspondence on the matter. Was
Live 94 a good or bad show for real hi-fi lovers?
What did you think of our demonstration?
Whatwould you like to see next year? My
mail trayliesemptyin quivering
anticipation...

Finally, I'm sure that long-term readers
will join me in wishing a fond farewell to big-
hearted publisher and former editor Andy
Benham, whois
leaving Hi-Fi Choice
for the heady
world of fishing
magazines
(allegedly). From
trouser-flapping
bass to sea bass,
one mightsay...

Stan Vincent
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The thoroughly

hair-raising
SU-A900MK2 stereo

integrated amplifier.

Periods of silence (rests) are just as important to
a composition as musical tones (notes). Hence the
development of Technics ‘silence technology.

The following noise elimination innovations will
make your hair stand on end. because you'll be
hearing music as the composer intended you to hear it:-
=== The R-core transformer meets the
demand for high power supply, yet
virtually eliminates magnetic flux
leakage to produce “noise-free sound:
=== Special Technics hybrid construction
base combines rubber and steel to

provide a unique shock-suppressing

capability which prevents interference
from external vibrations.
== Master series capacitors with reduced impedance

design. ensure excellent sound quality.

Technics

For Music Lovers.




Quad’s new 77 integrated
amp and two-way
Quadremote handset.

Never known for rushing out a new
product, Quad is calling the new
£595 77 integrated amplifier the first

New Quad
integrated!

component, and by virtue of its two-
way communication facility, will be
able to display prime functions oniits

UPDAIE

Choice news from around the world

Ruark makes
a knight move

One of the legendary 12 peers
of Charlemagne’s court is back.
Ruark Acoustics’ new speaker
is named after that knightly
champion, Paladin. Priced at
£1,099, the Paladin jousts
between the Talisman and
Crusader in Ruark’s chain-mail-
monickered range.

The heavyweight Paladin
uses a specially-treated 26mm
fabric dome tweeter and a
215mm treated paper cone
mid/bass unit, with a second-
order crossover network. It’s a
bass-reflex floorstander, in a
similar style to the Talisman,
but with a radically-designed

bracing system for the cabinet,
which uses a central bulkhead
brace and shelving to make it
highly inert.

Like many floorstanding
speakers, the Paladin can be
mass-loaded to bolster the
bass performance. Ostensibly
an easy 90dB load, bass is
claimed to reach down to 38Hz
in free space conditions. Bi-
wiring is an option, and as ever
Ruark’s reputation for fine
cabinetwork stands firm. The
Paladin is offered in a choice of
dark walnut, natural oak or
black ash real-wood veneers.
2 Ruark (0268) 728890

Polk’s wise wedges

US speaker giant Polk Audio has introduced two new multi-
application speakers and one dedicated rear channel speaker for
home cinema use. The M3/l and M5 monitors are based on the
successful M3 wedge-shaped speaker and are just as versatile,
they can be used on walls, shelves or ceilings, and are primarily for

rear channel home cinema use.

The £220 M3Il now sports a Dynamic Balance 133mm bass driver
and 13mm tweeter, all encased within a subtly restyled cabinet. The
£300 M5 uses a 165mm bass driver and 25mm dome tweeter in a

slightly larger box.

Polk’s all-new LS f/x speaker is designed specifically for rear-

channel use in a home cinema package. The £449 LS f/x is timbre
matched to suit Polk’s CS350-LS centre speaker and other models
in its LS range, with two 115mm mid/bass drivers and two 25mm
trilaminate metal dome tweeters per speaker. The drivers are fitted
to opposing slanting baffles, and the speaker is switchable
between bipolar and dipolar operation.

The f/x speaker comes with a
integral mounting system, which
allows it to be used with baffles facing
up or down, and the whole unit can be
fitted to an optional wall bracket for
the last word in precise rear-channel
image location. The f/x will be
available in black or white.

@ Polk UK (0727) 827311

LCD panel. The Quadlink bus carries
digitaland analogue signals, plus
system commands and even HT for
low powered units, making the
system both future-proofed and
ideal for multi-room applications.
On the technical front, Quad has
abandoned its current-dumping
amplifier circuit (as usedin every
Quad power amplifier of the past 20
years) in favour of a revised circuit
topology, although fulltechnical
details are unavailable as yet.
= Quad (0480) 52561

productinits 21st Century range.

The 77 candeliver over 8o Watts
into an eight Ohm load, and has two
line-levelinputs plus a tape circuit as
standard. However, the 77 is also
fitted with the new Quadlink bus, to
be used in combination with the new
£250 Quadremote (which looks like
aNintendo Game Boy). This affords
the 77 a degree of flexibility seldom
seenin hi-fi, yielding an effectively
limitless number of in- and outputs.

The Quadremote can also control
any next-generation Quad

Poli’s new
sotindwedge

box: the M311 /"‘f
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Rogers
roll-out

Rogers has announced several
new products for the new
season. At £199, the new LS7 is
Rogers’ cheapest speaker to
date, and is designed to be a
crossover performer for use
with both real hi-fi components
and up-market midi systems.

The reflex-ported design
features a 19mm plastic dome
tweeter allied to a 125mm
paper bass/mid unit, with an
average rated sensitivity of
85dB and a six Ohm nominal
impedance, which should
present no problem for the
majority of solid-state
amplifiers. The LS7 is the first
Rogers speaker to feature an
injection-moulded front baffle.

Although Rogers has been
known as a loudspeaker
manufacturer for many years, it
used to have an awesome
reputation as an amplifier
manufacturer, too, with
products like the Cadet valve
amp. After a long break, Rogers
has introduced the £985 RS4
integrated amplifier and £1,575
RS2/RS6 pre/power combo.

The high-current 75 Watt RS4
is a line-only integrated
amplifier in a heavyweight
aluminium case. The pre/power
combination ups the power
output to 110 Watts per
channel, while bringing the
maximum current from 20
Amps to 30. Both amps provide
a comparatively high damping
factor, and offer four inputs and
a tape monitor circuit.

The new Studio range has
been completed by the addition
of the £1,500 Studio 9
floorstanding loudspeaker. This
new three-way design is one of
Rogers’ most efficient to date,
with a claimed sensitivity of
91dB and a impedance of four
Ohms. The new Studio 9 is still
in the final engineering phase,
so full details are few and far
between, but the reflex design
uses two of Rogers’ 165mm
polypropylene mid/bass drivers
driven in parallel, as in the
Studio 5, allied to the Studio
7’s 25mm Scanspeak fabric-
dome tweeter.

Finally, Rogers has produced
a subwoofer for the ever-
popular LS3/5a loudspeaker.
Called the AB1, the £450 sub
doubles up as a flush-mounting
stand for the speaker and
extends the bass of the classic
monitor to realistic depths.
= Swisstone 081-640 2172

Armoury show: Revolver Colt (on stands) Purdey (floorstanding) and Beretta.

Revolver reborn
with a bang

Originally one of the great marques in budget turntables, the Revolver name is
now reappearing on a range of three compact loudspeakers, the trading name
having been bought by Manchester’s Ram UK in March of this year.

The three speakers are ingeniously named after famous guns. The cheapest
Revolveris the £99.95 Beretta, named after a semi-automatic pistol. Thisis a
reflex-loaded two-way design, with a 130mm paper-coned bass/mid driver and
1omm soft-dometweeter. The 3.7kgbookshelfspeakerhas aclaimed
sensitivity of 87dB and asix-Ohm characteristicimpedance, so any 30-80 Watt
amplifier should be able to deal with them capably.

The £149.95 Colt, named after the classic Peacemaker revolver of the Wild
West, swaps the 1omm tweeter for a19mm PVC dome, which is said to improve
the power handling and sensitivity of the speaker. Bi-wiring terminals are also
included inan otherwise identical package. Both speakers are designed to
work on Ram’sdedicated £69.95 RS151cm speaker stand, which can be mass
loaded to improve bass performance.

Finally, the floorstanding £249.95 Purdey is, of course, named after a
manufacturer of bespoke shotguns. This uses a similar configuration of drive
units except for an improved magnet system on the bass driver, which once
again raises the speaker’s power handling to 120 watts. In addition, the cabinet
includes acompartment to allow mass loading, and the cabinet s fully isolated
fromits plinth by a cone isolation system.

@ RAM UK 061-866 8108

Denon’s logic

Dolby Pro-Logic plus Hall, Live and
Simulated surround modes. There

Denon’s popular D-90, D-110 and D-
250 mini systems have been

upgraded at a stroke, with the launch
of the matching £400AVC-77 Pro-
Logic processor. Styled to match the

are alsonormal, wide and phantom
modes for various configurations of
front-speaker channels.

three systems, Toblendinto
the AVC-77 the D-series
runs from the amps, the AVC-
processor 77 has a built-in
in/out 30 Watt centre
terminals channeland
fitted to the 2x15 Watt rear

three models.
It can take up to three audio/video
inputs plus output for a video
recorder, and monitor output for the
TVvideo signal.

The new AVC-77 includes full

channelamps.
The unit also comes with aremote
control, and could easily be used as
an add-on processor for any system,
notjustaD-series Denon.
@ Hayden Labs (0753) 888447

IN BRIEF

Power-amplifier specialist Chord
Electronics has introduced a pre-
amplifier. The £5,129 remote con-
trol CPA 4000 is a line-only preamp
with an optional phono stage and
fully balanced socketry. Chord is
also in the process of producing a
range of Electro Acoustics loud-
speakers in association with
Munro. @ (0622) 764874

TDL has produced two new loud-
speakers: the £179.95 NFM2 is a
compact, two way, twin-bass-driver
design with a centrally-mounted
tweeter. There’s also a shielded
version, the £99.95 NFM2-S,
available singly for use as an AV
centre channel. The RTL4 is a size-
able transmission line affair weigh-
ing in at 93omm high and £649.95;

it features a pair of 222mm bass
drivers either side of a soft dome
tweeter. = (0494) 441191

Technics has launched the £450
SA-GX670L AV receiver which,
aside from offering 60W on all
three front channels and a 38-key
remote, has a feature called Help
which, via a scrolling display, aids
elimination of basic gremlins.

= (0344) 853943

QED is giving away £40 of cable
with its new Digit Plus package.
The Digit DAC is now accompanied
by Digiflex digital and Incon Gold
analogue interconnects and still
costs £139. @ (0276) 451166

Spectra Dynamics’ Powerpads
come in four sizes, cost £9.95 a
pair and are designed to reduce
standing waves and resonances for
car audio enthusiasts.

= 0745 571600

The popular Northern Hi-Fi and
Video Show is now known as Audio
Vision '94. Sponsored by Cleartone,
Audio Vision '94 will be held at
Manchester’s G-MEX exhibition hall
on October 28th, 29th and 30th.
Admission is £3.50 per

person, but if you have

saved the coupons

from the last two

month’s issues,

simply cut and collect the

coupon from this month’s issue of
Hi-Fi Choice. The complete set of
coupons allows admission for the
holder and one other person for the
price of one, saving £3.50.

GET TWO AUDIO VISION ’94
TICKETS FOR THE PRICE OF
ONE!

Name

Address
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MIUCH VMIORE
THAN YOU

THINK

The new Celestion MP1. Simply stunning to look
at with a performance to match, this little speaker
will become the star performer wherever you use it.

As hi-fi speakers, for home and office computers,

with musical instruments, around the house, in the
garden or as part of a home theatre set-up its per-
formance and 90dB sensitivity is sensational.

At 150 watts, with built-in speaker protection,
= i " i #
never overload this speaker.

Created for those people who are really

“about design and style

much more than you think.

besy

»stion on 0473 723131




Ramada Show Report

espite the Saturday morning
power-cut, despite the
wholesale move to Live '94

by mainstream companiesincluding
Arcam, KEF, Sony and Tannoy, this
year's Heathrow Ramada Hi-Fi Show
still featured a brace of new and
fascinating products fromall over
the world.

The hi-fi mainstream was catered
for by Pioneer and Panasonic,
followed by well-known European hi-fi
companies like Monitor Audio and
Micromega. The former was displayed
the new Gold System Series goo MAG
range. This comprises three stereo
speakers and a CC9oo centre channel
which uses the world’s first Gold
Anodised Alloy woofers and has more
gold thanyou’d ever need.

Micromega, on the otherhand, has
beefed up its understated Stage range
(as tested in Statements thisissue).
Also new from thiscompany are the
Drive 1and Drive 2 CD transports and
matching DA converter, Wave 1 FM
tuner and heavily upgradable Tempo 1
integrated amplifier. Aphono stage
and on-board Pro-Logic decoder card
areinthe pipeline.

Kitchen table hi-fi

This year’s show was most notable for
the profusion of one-off valve
amplifiers, appearing from new
manufacturers. It seemed that anyone
with a few quid and the Radio
Designer’s Handbook had knocked
togethera 300B amplifier on the
kitchen table.

However, there were several
designs that were worthy of note,
among them the comparatively new
Arion valve amplifiers from Northern
Ireland. These have taken on a bright
new look, featuring a chrome chassis
sitting on four black cubes. The current
Elektraline integrated is now
complemented by the new style Export
asaphono orline-only integrated or
Eos pre/power versions, a beefed-up
50 Watt Tycho poweramp and the 10
Watt Talos line or phono integrated or
Triton power amplifier.

Audio Innovations were showing
ananniversary version of the popular
Series 8oo amplifier, sporting silver
circuitry, trim and restyled graphics.
However, this classic paled against
the drop-dead styling of the new Alto
CD player and pre/power, especially
inthe chrome finish. The Delta-Sigma

based player is styled to match the
Altorange, and its tear-shaped CD
tray drew more appreciative glances
thanalmost any otherproductat the
show. A pair of two-way speakers
should be available by next Spring.

Other solid state masterpieces
included the new Chimera amplifier
range, plus the £10,500 Krell KPS-20i
CD player and £18,000 KAS 2, whose
power dials bathed theroomina
pale blue glow, while AViwere
displaying the cut-down 18-bit £899
S$2000MCIICD player and 100W
S2000Mlline integrated amplifier,
that comes complete with remote
control for £799.

Bigis beautiful

The boldest and most extreme range
came from Touch Of Class A,
displaying a range of hot-running,
cool-sounding solid-state amplifiers,
ranging from 20Watt to 300Watt with
marble front panels. | casually asked
TOCA’s designer if he had anything
larger than the 1.4m tall 100Watt
Single Ended Class Aamp. So he
showed me the 300 Watter, standing
over 1.7m tall, containing 30 power
MOSFETs, with reservoir capacitance
of nearly half a Farad and giving off
more heat thanasmall cooker! The
price-tagis as leading-edge as the
product, at nearly £20,000a pair.
Sadly, someone took a shine to
TOCA’s products andrelieved the
company of all bar the vast 300 Watter
before the first public show day.

Pink Triangle showed offits
Cardinal CD transport and production
samples of the Ventrical speakers.
The Cardinal — expected to be about
£750 — istheworld’s first entirely
HDCD-compatable device and can be
supplied as adedicated transport,
with a built-in cooking DAC for £1,000
orwith a built-in Ordinal for £1,350
and should be inthe stores by
Christmas. The £845 Ventrical
speaker now uses Infinity’s EMIT
tweeter and was making one of the
best sounds of the show.

There were interesting sounds
coming from the Exposure/Pear Audio
room. The two were showing off
Exposure’s new X/V preamp with /X
power supply, for £3,000 and £4,000
XVIdual phase 100W monobloks and
makingintense reggae bass noises
from a Well-Tempered Classic
turntable and a pair of Shahinian

Heathrow the hard way

Space-cadets should apply for the new Alto CD player (above) at
once; Pink Triangle gets religion with its Cardinal (bottom left); the
SpJ arm is an audiophile dream — or is it a nightmare (bottom right)?

Obelisk speakers.

The only big room to make
noteworthy sounds was Path Premier
— therest seemed hampered by the
tissue-thin hotel walls. Path were
showing the EISA Award winning Mark
Levinson No 38 preamp and the new
Lyra Clavis DC cartridge fitted to a
Roksan TMS. Even more interesting
was the weird but wonderful £4,900
Final 1.2 full-range electrostatic
loudspeaker from Holland, a cleverly
designed speaker that appears
mechanically well grounded. Path
also had static displays of the new
Proceed high-end AV range and the
new £250Audio Alchemy VAC-in-the-
box phono stage.

Strange, rare and peculiar

The lunatic fringe was well catered for,
especially for vinyl. Max Townshend,
aswellasshowingthe complete
range of Credo solid-state amplifiers
and loudspeakers, showed a
prototype of the motorised Excalibur
tonearm. This will adjust almost every
angle automatically and even comes
supplied with a remote control so that
you can adjust the VTA from the
comfort of your sofa.

But the laurels must go to
Audiofreaks, now importing Cardas
cables and the Shun Mook tuning
range, including the £900 Record
Clamp, who also showed the massive
and seriously adjustable Sp/tonearm.

Hewn from titanium and stainless
steel, the Dutch Sp/weighs in at over
3kgand about £5,500. Thisarm,
designed by an Armenian woman
livingin Holland, sports some of the
most excessive engineering around,
making it the tonearm for
Thunderbirds fans. Audiofreaks were
also showing the superbly made
German Klimo valve amplifiers, the
£3,500 Paragon Regent
loudspeakers, McCormack digital and
analogueelectronicsand the vast
Muse subwoofer, along with all the
latest conrad-johnson electronics and
even a SME turntable with a gold-
plated arm base.

Pretentiousness of the show award
must go to DPA Digital for its
Renaissance and Enlightenment
ranges of electronics, named after the
two Golden Ages of Western
Civilisation. However, the 40Watt
Renaissance integrated amp and one
box CD player look set to bring DPA
products to anew entry-leveland will
sound great while you're adding a
touch of Dulux Vinyl Silk emulsion to
the ceiling of the Sistene Chapel.

Finally, top marks to Alchemist for
the ultimate accessory of the show —
apairofear plugs, fitted to a card
inviting you to avoid hearing damage
by visiting the Alchemist room. Its
visually stunning new range of
products didn’t sound bad, even
without the ear plugs...
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Choice

SESSIONS

The latest products, the best recordings and our own point of view on the most

interesting developments to hit the hi-fi scene. Concise reports by the Choice team.

Rotel
RQ-970BX

§ () Brightand clean,
especially on MM; good

| detailing.

| ) Alittle overtaxed

dynamicallyby a

mid-range MC.

going to become a forgotten

art.I thoughtIwould be one
of aselect coterie with an LP
collection worth selling at

I thoughtvinyl replay was

JustasIthoughtall these things,
Rotel pops up with an affordable
add-on phono stage, so the hoi
polloi can play records again.
Has this company no respect for
snobbery or elitism? They even
callitan ‘Equaliser’.

Rotel, being Rotel, has,

Sotheby’s to fund my retirement.

however, indulged in its own
brand of electronicélitism,
scattering the circuit board with
Nichicon and Rubycon caps,
Analog Devices op amps and
Roederstein resistors. Even the
phono sockets are gold-plated.

The equaliser has good mid-
range detail, speedy and well-
controlled rhythm, and strong
butnotoveremphasised bass.
Violins were a bit on the thin side,
and harmonics restrained, but
the RQ-970BX made a brave stab at
separating the woodwind
instruments — a feat beyond
some of its more expensive rivals.
Added to this is an impressive
amount of depth and ambience
maldng the MC performance,
using my Merch da Capo, highly
respectable.

With a Goldring 1042GX
mounted, MM performance was
adept, bright and vivacious.
Instruments had a purer tone
and more dynamics, although
images left and right were
squeezed together against the

more even spread gained with
the moving coil. Certainly with
the mm cartridge, the Rotel
holds its own very well against
more expensive competition. The
Goldring has strong bass anyway,
which was tight and well defined
through the Rotel’s circuitry.

The money spent on an MC
stage yields a less restricted
treble with a more fluid top end.
Comparing vinyl to CD, on MC
the RQ-970BX produced about 80
percentof theinherent
recording quality; on MM around
90 per cent. Not perfect, buta
bargain when the next best rival,
the EAR 834P, costs twice as much
and when the Rotel is better than
most existing or optional in-
board stages which seldom come
much cheaper.It’s alsoso quiet it
makes most inboard phono
stages sound like steam engines.
Eric Braithwaite

Gamepath, 25 Heathfield, Stacey
Bushes, Milton Keynes, MK12 6HR.
= (0908) 317707

'MDR-IF610K

() First-rate cordless *phones
that meet or exceed every
reasonable expectation of
acordless model.

) Stillno match for good
conventional headphones
at much lower prices

ere is an exception toa
H seemingly inviolable
rule: an excellent infra-
red headphone that doesn’t cost
a fortune. It costs quite a lot, but
not a fortune.

Unusually, the phones are
rechargeable, with built-in nicad
batteries and charging circuits
allowing up to 15 hours use
between charges. The charger
also powers the transmitter
when the 'phones are in use. You
could always buy a second power
supply if this is inconvenient.
The Sony is an excellent
performer, much better
than most cordless
models. Reception
qualityis near faultless,
with virtually no reception
blackspots — probably
because there are no less

than four infra-red receptors.
Other IR headphones, with just
one or two receptors, perform less

Hang on to your
LPs, this one’s
worth playing

them again for —
Rotel’s good value
RQ-970BX.

consistently in the same room.
Even more striking is the
comfort. These are no
lightweights, but the
combination of soft felt-covered
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Listening withou
encumbrances —
the MDR-IF610K
infra-red
headphones you
can afford

from Sony.

circum aural earpads,and a very
softly-sprung inner locating
band that sits around the head,
makes the Sony feel genuinely
sumptuous, while the semi-
open construction helps keep
the ears cool.

Although Ilike this
headphoneitisnotall plain
sailing. First impressions were
thatitis extremely clear and
detailed, but one reason for this
is a sharp mid-high frequency
response peak which led to some
quite strong sibilance at times.
At high volumes, this sibilance
tended to splash across the
channels, which made the
sound momentarily very
uncomfortable. However, I did
detect some toning down of this
problem as the phonesranin.

Thiswas theonlypointtomar
theSony’s performance. The
midband especiallyis pure and
sweet, with excellent resolving
power. The bass is also well
controlled, and generally passed
without comment. Background
noise levels were as low as have
heard from an infra-red
headphone, and roughly
comparable to a cassette deck
with Dolby C, and the overall
result was highly articulate and
enjoyable. I found it was feasible
to cope withlow volume settings,
which is always a good sign.

Alvin Gold

Sony UK Ltd, The Heights,
Brooklands, Weybridge, Surrey
KT13 0XW. = (0932) 816000

DSPEAK

() Superbly-finished
speakers; clean, open well-
balanced sound; good value.

) Sand/lead filling
mandatory; lightweight
bass; slightly ragged at
frequency extremes.

love the smell of MDF in the

morning. It smells of

carpentry. Standing 850mm
tall in its stocking spikes, you get
a great deal of MDF with the
£599 floorstanding Keswick
Audio Research Volante
loudspeaker. It’s wrapped in a
beautifully-finished mahogany
or cherrywood veneer, that
wouldn’t look out of place on a
speaker ten times the price. For
£501ess, the Volante can also be
had in black-satin finish, but
once you see the veneered
Volante, you’ll pay the extra
without question.

Astraightforward, ported,

two-way speaker design, with a
170mm doped paper cone
bass/mid driver and 19mm
plastic dome tweeter, the Volante
is essentially only slightly larger
than an Epos ES11 with a built-in
stand. A claimed sensitivity of
90dB/1w/1m and eight ohm
impedance makes it an easy
speaker to drive, although the
suggested maximum sound

pressure level of 110dB means
thatitwill never manage to
raise the roof in alarge room.
However, the speaker is more
than comparable with its peers
in this respect.

Start with the speakers toed in

slightly and about 150mm-
200mm from the rear wall, then
experiment freely. As it stands,
the 14.2kg Volante s slightly top
heavy, but there is asectionin
the bottom of the speaker that
can be filled with lead shot or
dry (silver)sand.I’d suggest that

KAR take this a stage further and
produce a heavyweight plinth in

the manner of Linn’s Keilidh to
lower the centre of gravity and
create a wider, more stable
footprint.

Although a ported design, the
Volante’s resonance is very

that will seduce
you on sight.

. instruments. This informative
: extreme trebleis slightly
: wide, deep and believable

. soundstage.

drawback: the Volante is rather
. bass-shy. In a small room, the

. will never play the sort of sub-

unobtrusive and the overall
performance is clean and open,
especially in the mid-range. This
throws up high levels of detail,
defining subtle textures and
nuancesinvocalsand mid-range

nature extends somewhat into
the higher ranges, although the

forward and zingy. Stereo
imagery is unboxy, throwing a

Thereis only onereal

lack of deep bass poses no
problems. But regardless of the
mass-loading used, the Volante

sonics associated with church
organs and bass synths.
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MEEEEEEER S O F

MS

he new Music Series
loudspeakers from
Mordaunt-Short

This mastery of sound is
the result of numeroustech-
nical innovations unique to
Mordaunt-Short.

g

For instance, MCS technol-
ogy — an injection moulded
cone and surround which
ensures a precise cross-sec-
tion profile for exact bass
unit performance.

All crossovers are first
order configurations based
on minimalistic principles
because ofthe excellent per-
formance of the individual
Result? A
and fewer

drive units.
simple load
components between the
and the

sound. Bi-wiring is possible

amplifier final

too on all speakers except
the MS10.

MUSIC SERIES

No Phase Cancellations

The conventional mid-bass
unit dust cap has been
replaced with a phase plug.
The pathlengthiscalculated to
eradicate phase cancella-
tions and give excellent
dispersion across the criti-
cal middle frequencies.

Low colouration baffles
have been a design priority
in all Music Series loudspeak-
ers. On the MS10, MS20 and
MS30 this has been achieved

with mica-filled polypropylene

tensioned withsteel tie rods.

On the MS40 and MS50,
a 30mm dual material
composite baffle has pro-
duced an extremely rigid
structure.

Mordaunt-Short

IDGWAY-HAVANT-HA

PSHIRE-PO?9

1JS-

M U S

Exclusive

Controlled high frequen-
cy performance is achieved
thanks to a 25mm alumini-

um dome tweeter designed
and built by Mordaunt-
Short.

The ultra thin metal
diaphragm and compres-
sion moulded rubber sur-
round are mounted on an
elliptical low resonance
chassis, utilising a high
temperature voice coil with
liquid coolingand damping.
Making Music

Music first. Music sec-
ond. Music whichever way
you listen to it. With the
Music Series, Mordaunt-
Shortis making music more
naturally than ever before.
The masters of music are
takingtheirtitletoheart.

C

TELO705 407722-FAX 0705 40009¢9

MCS TECHNOLOGY

-

ACCURATE PERFORMANCE

IOWCOLOURATION |

PLUGONGRILLES

L]

IOWDIFFRACTION _|

DUALTERMINALS

%%
OUN TY

We will be pleased
tosend you a Music
Seriesbrochureon
request, together
withtheaddressof
yournearestdealer.




Sessions

Finger-licking
good — candy
coloured cables
from XLO, the
PL1ooo and PL1o.

However, ifyou can live without
really deep bass, what you getis
avery neutral and seriously
enjoyableloudspeaker that can
cope with awide range of
musical styles.

Putting the Volanteinto
perspective, it won’t challenge
speakers like the Quad
Electrostatic and hasn’t the bass
performance to cope with large
rooms or dub reggae fans. But,
the speakers’ sheer honesty may

well win out with many listeners.

At this price, most Hi-Fi Choice
reviewers have their own pet
floorstander: Jason Kennedy has
the hot-rodded Dali 103, Alvin
Gold the Mission 753, while Paul
Messenger favours the Linn
Keilidh.Iwould have to say the

Volante is my addition to this list.

If only for the cabinet and finish
alone, the excellent Volante
speakers would be great
material value for money.

Alan Sircom

Keswick Audio Research, 54 Coach
Road, Outwood, Wakefield, West
Yorkshire WF1 3EX.

= (0924) 870606

XLO
PL1000/

() Capable of squeezing the
very last ounce of
resolution froma
component.

') Rathertoo expensive for

all but the most high-end
of systems.

X

anything it’s how to give

something sex appeal. XLO
has done just that with these
two expensive candy-coloured
mains cables thatlook good
enough to eat. The green one is
called the PL1000 and costs £61
for three terminated feet, and
the even shinier purple one, the
PL10, costs acommitted £125 for
the same length.

The difference between the
two (apart from the cosmetics) is
revealed by opening up the MK
mains plugs. The PL1000 uses

I fthe Americans know

thick stranded copper cables for
positive and negative, with two
thinner earth leads and a shield
that appears to be connected at

© bothends, butisin fact free

floating. The PL10, on the other
hand, has two leads on each
terminal, and those that carry
andreturn the juice are tin
plated copper, likewise the PL10
has a terminated shield. Both
are soldered onto the
connection in the IEC plug at
the other end.

I tried both with a Clock Two’d
Cambridge CD3 CD player and
compared them with
alternative fancy mains cables
from Sonic Link and RATA.

. Fortunately, for the much

dearer XLO cables, they
acquitted themselves very well.

Taking the green PL1000 first,
this outshone the competition
with its wealth of high
frequency detail, revealing
harmonics and ambient
information in an enthusiastic
and dynamic fashion —the
RATA especially seemed dull by
comparison.

After the exuberance of the

1000, the PL10 was better

¢ focused and more powerful at
low frequencies, allowing the

. CD player to achieve greater
resolution and control. There

© were times, however, when the
extra life and energy of the 1000
. was more appealing, so ifyou
find your system a tad

. conservative add a length of
PL1000 for a more upbeat

: sound.

I had a gowith myVoyd’s
power supply too, and the

- results were similar. The PL1000
. sounded relativelylean and live
. next to the solidity of the PL10.

. Notably, the Sonic Link also

managed the solidity bit, but

: lagged on absolute resolution.

These cables are made for fine

¢ tuning serious systems, and

© though they'll help more basic

. set-ups your money would be

. better spentonanotherlayer of
: Manatable or a better

interconnect.
Jason Kennedy

Wollaton Audio,134 Parkside,
: Wollaton, Nottingham NG8 2NP.
@ (0602) 284147
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i () Big, dynamic, rich sound;
i great attention to detail;
? defies the size of its
l cabinets.

{ & Cumbersome rather

| old-fashioned size

he Harbeth Compact 7
T loudspeaker was big in
was launched there last Easter.
And at 51cm tall, 27cm wide and
30cm from back to front, it’s
pretty big here, too, for a stand-
mounted speaker. It must be

‘compact’ in the American,
rather than English sense.

is far from a gas guzzler, turning
out more than adequate sound
pressure levels even from a 45-
Watt Aura V-80. With a pair of
Michell Alecto monobloks the C7s
delivered a realistic orchestral
sound with almost full-scale live

Harbeth

Compact7

Japan from the moment it

Despite this fact, the Compact 7

FARBETH

dynamics. The astonishing
depth of Steven Isserlis’s solo
celloin Taverner’s Eternal
Memory and the drum tracks on
burbling Bjork’s Human
Behaviour caused spasms to
occur in the small intestine. Yet
there was great subtlety and
delicacy; the pressure of bow on
string was nearly as visible as
with an electrostatic
loudspeaker.

While throb and gristle
abounded on Kirsty MacColl’s
album, acoustic guitar passages
were superbly natural and
rounded. Even her vocal pitch,
varying from track to track and
from flat to natural, was caught
to (im)perfection. And the
Compact 7s had time for time-
keeping, with the ability to
think sufficiently fast enough to
portray the tiniest tinkling
transient or harmonic, however
busy the band.

The Compacts reproduced a
picture with a breadth and
depth that defied the size of the
cabinets and which was akin to
sitting in the best possible
concert seat. The sound is quite
a contrast to the super-

analyticalimagery of the LS5/12as,
also from the Harbeth stable.
Sometimes, however, therewas a
momentarytell-tale box-speaker
and crossover confusion during
busyorchestral passagesin the
treble clef.

Butall quibbles are small in a
speaker which puts scale and
grandeur first, richness of
sound second and returns to
and redefines all that is best
about the ‘British’ loudspeaker
sound. A hundred grands’
worth of research culminating
in the new impressively clear
RADIAL driver, and the fact that
designer Alan Shaw must have
gleaned his theory about
cabinet construction from the
insides of a Steinway, has
produced a speaker that
believes it is twice its size.

Agreatjuicysirloin ofa
speaker that makes a lot of rivals
look like Spam, the Compact 7 is
built and finished with great
attention to detail.

Eric Braithwaite

Harbeth Acoustic Ltd, Unit 1, Bridge
Rd, Haywards Heath, W Sussex
RH16 1UA. = (0444) 440955

AMPLIFIER

‘Aura VA-80

| @) Clean, crisp midrange,

% plenty of detail;
headphone socket.

g ) Slightly blurry bass; runs

% warm;it’sashameit’s

| line-level onl

ell, kiss my nappa,
Zappa. B&W has come
upwitha

replacement for the Aura VA-50,
fancifully named the VA-80.In
common with more than a few
amplifiers around these days,
this s line-level only, on the
assumption that now Frank’s
works —and nearly everybody
else’s—are all out on CD, vinyl
can kiss its B-side and say
goodbye.

While the VA-80 is minimalist
down toits single five-source
selector switch, tape monitor
button and single volume
control, in an odd reversion itis
one of the mere handful of
amplifierswhich frontsupits
faciawith a headphonesocket.
Very handy for listening to
Zenakis on Radio 3 while the kids
watch ZZ Top on the telly.

Xenakis’s Persephassa
happened tobe on during the
listening, and via a four-grand
Burmester tuner (a modern
Marantz 10B) the Aura produced
aremarkably rhythmical insight
into the activities of the six
percussionists with
fine detail
and awide
spread and
evendepth and
reverberation.

Most notable
in the VA-80 is its
crisp, detailed mid-
range, which
sharpens up and
tightly focuses voices and
acoustic instruments
without any overdue frontal
projection. Even P] Harvey’s M-
Bike vocals stood out more than
usual from the surrounding
mash. Unfortunately, this
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crispness of definition didn’t
extend as well into the upper
and lower extremes.

The upperharmonics of
instruments like tablas or
cymbals, while not particularly
splashy, tended to sound as if
composed of slivers. Although the
treble was well extended, violins
in the orchestra were a bit short
onbulk and body. At the other
end, particularly on electronic
drum tracks, the basshad a
slightlydull edge which made it
sound fractionally disconnected
from the mid-range.

Despite this, the Aura can be
asrhythmical as any bopper
may desire, as the Xenakis
demonstrated. Given the Aura’s
non-vinyl genesis, it was odd
thatit constantly reminded me
of avery good, clean, moving-
magnet cartridge.

There is just one snag: despite
aplentiful number of
ventilation slots wide enough
to drop the odd pin through,
the Aura runs a tad warm both
top and bottom, so watch the
French polish.

Eric Braithwaite

B&W Loudspeakers (UK Sales) Ltd,
Marlborough Road, Churchill
Industrial Est, Lancing, W Sussex
BN15 8TR. & (0903) 750750

The Denon
DCD-825: a
dynamic performer
at a decent price.

Denon

DCD-825

() Cheap; an excellent,
dynamic performer full of

| colour and detail.

| ) Not fully convincing at the

E highest level; the display

is frankly a mess.

he DCD-825 was conceived,
T claim Denon, torestore

the company’s reputation
‘as a maker of great CD players’.

© The design programme was UK-

led and drew heavily on the
expertise Denon has
accumulated in the field of high
grade low-cost amplifiers.

The player, which hasits own,
unique PCB, features a large,
multi-tap regulated power
supply, liberal use of
‘audiophile’ passive
components, and twin Burr-
Brown 18-bit DACs fitted with
Denon’s familiar Lambda
differential outputcircuit,
which seeks to eliminate zero
cross distortion —a shortcoming
of plain vanilla multibit.

If perspiration was enough to
ensure the successof any
enterprise, then thiswould bean
unqualified hit. Many of the
elements are in place. The bass, in
particular, came as a pleasant
surprise. It sounds strong and
tuneful, with a propulsive timing
which drove the music along ata
fine clip. Thisis a genuinely foot-
tapping player. The treblestill
lacks therefinementof a Marantz

The Aura VA-8o,
a crisp, clean option
for the digital age
— it’s a pity there’s
no phono stage.
CD52SEII, but only by asmall
margin, and the playersounds
much more dynamicandalive
than the Marantz, whichis a good
swap. This alone should place it
near the top of any sub-£300
shortlist —and it only costs £220.
However, [ am still not fully
convinced. I was concerned
about the way the player shaped
the music at the extreme ends of
therange. Take for example the
classic Mitsuko Uchida version
of the Debussy Etudes, a
fiercesomely complex set of
piano studies. As the first study
began, the Denon built the
tension and the dynamics of the
playing convincingly, but as the
layers of notes encroached on
each other, building a sound
picture seemingly impossible
for two hands to sustain, the
Denon began to lose its edge. Its
discipline and
control wavered,
and the carefully
-judged
relationship
between one
note and the next
was partially
dissipated. In this
same piece, a
sample of
Pioneer’s PD-802
(admittedly a much
more costly player
at £350) meticulously
built the tension
while managing to
maintain absolute
control.
Alvin Gold

Hayden Laboratories Ltd,
Chiltern Hill, Chalfont St Peter,
Gerrards Cross, Bucks SL9 9UG.
= (0753) 888447
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KEFNEWS _

KEF LAUNCHES FOUR SENSATIONAL
NEW REFERENCE SERIES MODELS!

November 1994, Maidstone, Kent....KEF Reference '94 is launched. In an unprecedented move KEF
Audio (UK) Limited announces details of this year’s major hi-fi speaker launch - four superb new KEF
Reference Series loudspeakers.

From their quite outstanding cosmetic design to their superb sound quality, they are an absolute must
for the dedicated and discerning audiophile.

For those readers who will really appreciate the result of some of the finest hi-fi engineering in the
world these exciting new Reference Series models, named simply Model One, Model Two, Model
Three and Model Four, feature:

e KEF’s unique fourth generation Uni-Q® Driver

* New ‘Interport’ Coupled Cavity Bass Loading

* KEF’s acclaimed Decoupled Driver Technology

¢ Audiophile Gold Plated Terminal Posts (with Bi-wire facility)
* High-End Oxygen Free Copper Internal Wiring

* Gold Plated Solid Brass Feet (with Built-in Spikes)

* Rigid Plinth Base (can be loaded with lead shot)

But, of course, the new Reference Series has to be experienced first hand for their full impact to be
made. If your readers want to be amongst the first to hear a demonstration of the new loudspeakers
of the year make sure they check out their local KEF dealer.

The new KEF Reference Series is a comprehensive, beautifully unified family of products
incorporating the latest generation of KEF’s Reference Series technology.

KEF’s most significant product launch for several years is happening now...

This story is red hot!

Approved for immediate publication
Release ends/November 1994

KEF Audio (UK) Limited
Eccleston Road

Tovil, Maidstone

Kent ME15 6QP

Tel: (01 622) 672261




AMPLIFIER

Sugden
Stemfoort
SF100

| @) Excellent, natural-

| sounding line amplifer;

{ hard to better without
spending afortune.

) Quaint front panel not to

everybody’s taste.

i
i
i

lthough massive in the
Seventies and Eighties,
the name of ] E Sugden

seems to have fallen from grace
in the UK hi-fi shop. However, if
you take a world view, you’ll
find that Sugden has simply
concentrated in developing
overseas trade, with the result
that Heckmondwicke’s finest
now exports over 90 per cent of
its products.

Stemfoortis J E Sugden’s élite
productrange, in the same way
that Daimler is the élite variant
ofJaguar. Originally, Stemfoort
—which loosely translates to
“strong voice” —was a Dutch
company, bought out by Sugden
in thelate Eighties. The £849
Stemfoort SF100 is no re-badged
Sugden however, but a unique
100 Watt passive line power
amplifier designed for the
purpose. There is also a scaled-
down 60 Watt version, the £549

SF60, and a separate top quality
phono stage, atabout £800 is
expected soon.

In essence, it’'sa 100 Watt
power amplifier with a passive
control stage. However, more
people are going to notice the
distinctive front panel than the
internal architecture. The
SF100’s thick front panel is
finished in a thick gloss black,
with gold lettering and relief
work. To allow access to the
control buttons and knobs, the
thick front panel has to be cut,
which gives the amplifier a
Thirties Art Deco look. This style
provokes strong reactions from
people, who either love or hate
the appearance.

The amplifier itselfis a wide
band design. Sugden claims to
cover the 6Hz to 150kHz
frequency range within 3dB
points, which might go some
way to explain why the
amplifieris soadeptat handling
transients and dynamics.
However, the measurements
alone do not do the SF100justice.
No on-paper measurement
could accurately describe the
smooth, subtle treble, the open
midband or the dry, honest bass
performance. Also, no lab test
could adequately demonstrate
justhow that much detail is
retrieved by theamp.

There are a number of
amplifiers thatareinitially
more impressive, pushing the
soundstage forward and adding
amodicum of brightness to the

performance. Listening to the
SF100 after such an amplifier it
initially sounds almost dull,
butitsoon becomes clear that
the natural sound of the
amplifier is more honest

than most.

Armed with a high-quality
source, cables and neutral-
sounding speakers, the SF100is
excellent at revealing the beauty
and sense of ambience inherent
in arecording like the old Decca
recording of HMS Pinafore.

Putting the amplifier into
perspective, the SF100 will not
out-perform whatI consider to
be the best amplifiers around —
so companies like conrad-
johnson can sleep safely tonight.
However, even at double the
cost, [lwould be hard pushed to
better the SF100 in many
fundamental areas.

I’'m going to nail my colours
to the mast. The Stemfoort SF100
is about the best-sounding
integrated amplifier I've heard
to date. The few that can
challenge its performance have
four-figure price-tags. It has
enough grunt to drive all bar the
most difficult of speakers, but
with the sort of subtletyand
grace that will challenge refined
single-ended Class A amplifiers.
In all, it looks like a star buy.
Alan Sircom

J E Sugden, Valley Works, Station
Lane, Heckmondwicke, West
Yorkshire WF16 ONF.

= (0924) 404088

An amp well
worth a listen —

Sugden’s
Stemfoort SF100.

Sessions

Record review

Rhapsodies ..
Liszt, Enesco, Smetana, and
Wagner Leopold Stokowski

RCA Living Stereo 09026 62_563 B

to represent the art of the leg-

endary conductor Leopold
Stokowski, this would be the one
I’d choose. True, Stokowski the
brilliant transcriber is not repre-
sented, but you can’t have every-
thing! More so than any other con-
ductor, Stokowski loved the sound
of music; he rev-
elled in its
colour and
vibrancy. Just
listen to the
sombre, bur-
nished depth
of tone he
draws from
the low
strings at the start of
Wagner’s Act lll Tristan prelude.

In Stokowski’s hands this piece
becomes a brooding tone poem of
unfathomable resonance. Liszt’s
Hungarian Rhapsody No 2 is
Stokowski at his most extrovert
and exuberant, with vulgar
changes of tempo and massive
surges of tone.

Similarly exciting is Enescu’s
first Romanian Rhapsody which
gets a real virtuoso performance.
Yet Smetana’s Moldauis conduct-
ed with the utmost care and sen-
sitivity, with beautiful orchestral
playing and a wonderful feeling
for atmosphere.Rarely will you
hear it done as well as this. The
Bartered Bride overture is not
given a fast and racy performance,
but again the conductor’s care
over detail is always apparent.
Not least at the start, where the
measured tempi allows every note
to be cleanly articulated.
Wagner’s Tannhauser overture is
played in its extended Paris ver-
sion and Stokowski includes the
part for chorus.

Their first entry (17m 58s) is
pure Walt Disney! Lasting around
25 minutes, it’s a gloriously expan-
sive account that is both volup-
tuous and vividly exciting. RCA’s
recordings, made in 1960 and 1961,
sound rich and powerful, with
excellent clarity and fine detail. In
one or two climaxes there’s evi-
dence of tape saturation, but oth-
erwise the sound is clean and
sharply profiled. RCA’s original
Rhapsodies LP is long deleted, but
vinyl addicts will be pleased to
know it’s scheduled for release
from Classic Records (minus the
Wagner items, which came from
another LP) imminently.

Jimmy Hughes.

I f asked to choose a single CD

Hi-Fi Choice November 1994 17




The Digital Compact Cassette wh i comes wo

sound quality, for Sting “good” just isn’t good enough. He demands that his music is

reproduced perfectly. That’s why he is so impressed with Philips latest invention. DCC.

A digital cassette with the pure sound quality of a compact disc and the convenience

of a compact cassette. There’s a complete range of equipment, so you can play your

DCC anywhere, in the home, in the car or on the street. And don’t worry about your
collection of ordinary compact cassettes, the beauty of the DCC system is that it will play them too. DCC is already a big hit with the

major record companies with hundreds of titles already available. So don’t make a mistake, choose DCC. For details of stockists and

DIGITAL

further information telephone 081-665 6350.

COMPACT CASSETTE

DCC 600 Player/Recorder

FW 91 DCC System

DCC 130 Portable

DCC 811 In-car
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Audio Research
LS7/VT60

Alan Sircom takes a look at an American valve
amplifiercombination which melts his heart but not
his Ben and Jerry’s ice-cream.

when it’'s on top. Take Audio

Research, forexample. The compa-
ny has been going for nearly a quarter
of a century, making it one of the old-
est surviving American high-enders.
Usually, such companies fall back on
pastreputation and thelatest products
reflecta certain conservatism—a hard-
ening of the orthodoxies, if you like.

Audio Research built its reputation
on high-end valve (tube) preamps and
power amps in the American style. In
thepast,itmademassive products with
asound to match. In more recent years,
however, ARChas moved towardssolid-
state products which have been both
moreneutral and less characterful than
the previous valve products.

Now, though, ARC is back on form,
doing what it does best with all-valve
products like the LS7line preamplifier,
and VT60 power amplifier. These are
Audio Research’s lowest price ‘entry
level’ products, costing well under

I t’s very easy to knock a company
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£4,000 for the pair. They could not be
morestraightforward, as thereisnobal-
anced inputoroutput, no tape monitor
and nophono stage.The £1,520 preamp
uses four 6922 double triode valves, set
in Class A, single-ended operation. As
well as keeping the circuit compara-
tively uncomplicated, this also means
thatreplacementvalves do not need to
be critically matched.

The front panelreflects the LS7’s sim-
plicity. Unlike the Knobs-R-Us style of a
classic preamp like the ARC SP11 or
SP14, the LS7hasjustagreen LED, avol-
ume (gain) control, a channel selector
and a pair of toggleswitches todenote
power and signal muting. All the cas-
ing —especially with that CNC-milled
front panel — is first rate, putting
many a British product several times
the price to shame. The ergonomics
and sheer solid feel of the LS7 make it
a joy to use. The typical macho ARC
style will not appeal to everybody,
however,and thosewhodislike having

The naked amp:
the ARC LS7/VT60
combo provides
the light in
Alan’s life and
living-room.

living rooms that resemble the radio
room of HMS Belfast may well want to
steer clear.

The VT60is amoreradical departure
from the usual ARCstyle. For one thing
it’s small —both in power and stature,
looking rather like a small Radford or
Dynaco Stereo 70.It also has a footprint
thatbreaks away from the 19 inch rack
mount seen in almost every other
amplifier, and two matched pairs of
6550 output tubes underthegrille. At
first, the 50 Watt power-output wor-
ried me, as low-powered American
amplifiers seldom cut the mustard
compared to the best of British (and
vice versa). Often US amp manufac-
turers try to produce 50 Watters
with near endless current deliv-
ery, and in the process turn them
into a sludgy-sounding kilowatt
amp. Fortunately, though, IThad no
need to worry.

When firing upeitherproduct,it
is best to give it about 20-30 min-
utes to warm-up, by which time
the sound quality will improve
immeasurably. It then continues
to improve subtly for the next
hour or so. A good benchmark is
when the grille of the VT60
becomestoohottotouch;atthat
point, you have a super combina-
tion on your hands.

The Audio Research LS7/VT60
amplifier combination has a sat-
isfying quality whichissorare
at any price, but at under four
grand for the pair, it’'sasteal. Try them
with a ‘hollow-state’ torture disc —
Dub Syndicate’s bass-synth-of-death for
example —and you’ll be hard pushed
to find that notorious valve sluggish-
ness whichissocommon to thebreed.
Put on a disc with brash treble, how-
ever, and you’ll bless the smoothness
of the valve design.

Like most ARC products, the
LS7/VT60 has the sort of superb
imagery you’d expect from high-end
products, but this is allied to the sort
of weight and force that really drives
the music home. I believe that this
comes from the take-no-prisoners
bass, which is truly stunning for a
comparatively low-powered valve
design. Add the real-world dynamic
range and shading and you have one
very realistic-sounding package.

Even the most severe of metal is

SR,



given fair treatment. Metallica’s Enter
Sandman seldom shines in a pukka hi-
fi system, sounding compressed and
shouty. However, the ARC combo
madegood, giving the track the sortof
power and muscle that is often miss-
ing.Ultimately, the amplifieris alittle
too soft-edged to make it absolutely
neutral, and rock music can some-
times sound laid-back. But when an
amplifier sounds aslovelyas thiscom-
bination, who cares?

More than all this mere hi-fi stuffis
the way that the two make music. In
Sessions this month I suggest that the
Stemfoort SF100integrated amplifieris
more music than hifi. The LS7/VT60 is
simply more of the same —with knobs
on.Discafter disc gets scattered across
the floor as you play Metallica one

Statements

minute,Mahlerthe next.

Like the Sugden Stemfoort amplifier,
the ProAc Response One ‘S’ loudspeakers
and aselectbandofothercomponents,
the Audio Research pre/power combi-
nation gets behind the recording and
the hi-fi and simply makes music.

I have to say that I find it very hard
to find fault in what the ARC combo
has to say for itself. Aside from a
tendency to bathe everything in a
slightly rosy hue, the ARC combo is
about as good as you can get, at the
price. The two amps matched my
ProAc Response One ‘S’ speakers like a
dream, and yet can also handle really
demanding loads with ease. In addi-
tion, the pre and power are not some
black-magic synergy combination,

which sounds dreadful when split.I
used each one with different amplifi-
cation and the quality of both still
shone through. Ifsomeone were hold-
ing a gun to my head, I'd say that the
LS7isfractionally the better of the two
products in absolute terms.

Callitardent xenophobia,butlhave
neverbeena greatfan of ‘sludge-pump’
American Audiophilia. This cute ARC
combination is different. The LS7/VT60
rankswith Northern Exposureand Ben &
Jerry’s Heath Bar Crunch ice-cream as
‘must-try’ American cultural items. If
Americana gets any better than this,
IswearI'llbewhistling Dixie before the
year’s out.
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“Friends tell me all the time”

“Sure I'd like a Naim CD player”

“The CDI costs how much?” “It'll look great over there!”

Put the expression back into your music with the Naim CDI. You can listen to our integrated CD player,
incorporating all the technological innovation and expertise you'd expect from one of the world’s leading
hi-fi manufacturers, at any of the specialist retailers listed here.

What’s more, it's so reasonably priced, you won’t even need the brave face.

Now you know what’s in a Naim

LONDON

Audio Venue

24 Church Rd, Crystal Palace. SE1. Tel: 081 771 7787
Billy Vee Sound Systems

248 Lee High Rd, Lewisham SE13. Tel 081 318 5755
Doug Brady HI-Fi

18 Monmouth St, Covent Gdn WC2. Tel 071 379 4010
The Cornflake Shop

37 Windimill SL W1 Tel 071631 0472

Grahams HI-Fi

Canonbury Yard, 190a New North Rd, N1 Tel: 071 226 5500
Son et Lumlere

67 Tottenham Court Rd, W1_ Tel: 071 580 9059

The Sound Organisation London

4 Pickfords Wharf, Clink St, SE1. Tel: 071 4032255
Studio 99

79-81 Fairfax Road. NW6. Tel: 071 624 8855

Uxbridge Audio

109 Chiswick High Rd, W4, Tel. 081 742 3444

NEAR LONDON

Infidelity Hi-Fi
9 High St, Hampton Wick, Kingston-upon-Thames

Tei: 081943 3530

Radford Hi-FI

43 King Edward Court, Windsor, Berks. Tel: 0753 856931
The Sound Gallery

65 Castle St, High Wycombe, Bucks. Tel: 0494 531682
Spaidings

352:354 Lower Addiscombe Rd, Croydon. Surrey.

Tel: 081 654 1231

Studio 99

82 High St, Harpenden, Hertfordshire. Tel: 0582 764246
Unilet Products

35 High St, New Malden, Surrey. Tel 081 942 9567
Uxbridge Audio

278 High St, Uxbridge, Middlesex. Tel: 0895 230404

SOUTH

Audio Designs

26 High St, East Grinstead, W Sussex. Tel: 0342 314569
Chichester Hi-Fidelity

7 St Pancras, Chichester, Sussex. Tel: 0243 776402
Jefiries HI-Fi

69 London Road, Brighton, E Sussex. Tel: 0273 609431
Jetfrles Hi-Fi

4 Albert Parade, Green St. Eastbourne. E Sussex.

Tel: 0323 31336

Jetirles HI-Fi

29 Lonﬂon Road Portsmouth, Hampshire. Tel. 0705 663604
Soundcr:

40 High Slrsel Ashord, Kent. Tel: 0233 624441

Sound Waves

1 Holbury Drove Precinct, Holbury, Hampshire.

Tel: 0703 899131

Worthing Audio

20 Teville Gate Precinct, Worthing, W. Sussex. Tel: 0903 212133

EAST

The Audio Flle
27 Hockerih St Bishops Storord, Hens, Tek: 0275 506576
The Audio Fi

No.2 Four\my ‘alk, St.Ives, Cambridgeshire. Tel 0480 66123
Basically Sound

The Old School, School Rd,Bracon Ash, Nr. Norwich, Norfolk
Tel 0508 70829

Cam Audio

110 Mill Road, Cambridge. Tel: 0223 60442

Pro-Musica

6 Vineyard St Colchester, Esses. Tel: 0206 577519
Rayleigh

510 Mot sv‘ Chelmsford, Essex. Tel. 0245 265245
Rayleigh Hi-Fi

132-4 London Rd, Southend-on-Sea, Essex. Tel: 0702 435255
Rayleigh HI-Fi

44A High St, Rayleigh, Essex. Tel: 0268 779762

WEST

Audio Excellence
58 Bristol Rd. Gloucester. Tel: 0452 300046

Audlo Excellence

65 Park St, Bristol, Avon. Tel. 0272 264975

Radford HI-FI

6 Fore St, St Marychurch, Torquay, Devon. Tel: 803 326723
Radford Hi-FI

28 Cowick St, St Thomas. Exeter, Devon. Tel: 0392 218895
Radford Hi-

12 James Street West, Bath, Avon. Tel: 0225 446245
Radford HI-F

107 Cornwall St, Plymouth, Devon. Tel: 0752 226011
Radford HI-Fi

52/54 Gloucester Road, Bristol, Avon. Tel: 0272 428248
Mike Manning Aud

110 Middie Street, Yeowil, Somerset. Tel. 0935 79361

WALES

Audio Excellence

134 Crwys Rd, Cardiff, South Glamorgan. Tel: 0222 228565
Audio Excellence

9 High St, Swansea, West Glamorgan. Tel: 0792 474608

MIDLANDS

Creative Audio

9 Dogpole, Shrewsbury, Shropshire. Tel: 0743 241924
Gritfin Audio

94 Bristol St, Birmingham 5, West Midlands. Tel: 021 692 1359
Usten Inn

32 Gold St, Northampton. Tel: 0604 37871

Sound Advice

The Sound Factory. Duke St, Loughborough, Leicestershire
Tel: 0509 218254

West Midlands Audio

158 Ombersley Road, Worcester. Tel: 0905 58046

3 Church Lane, Banbury, Oxfordshire. Tel: 0295 272158
Westwood & Mason (Oxford) Limited
46 George Street, Oxford. Tel: 0865 247783

NORTH

Audio Projects
45 Headingley Lane, Leeds, West Yorkshire. Tel. 0532 304565
Better HI-Fi
16 Cook Street, Liverpool 2, Merseyside. Tel: 051 227 5007
Doug Brady HI-Fi
The Forge Cottage. 19 Crossgate, Otley, Leeds, West Yorkshire
Tel0943 467689
Doug Brady HI-Fi
401 Smithdown Rd, Liverpool 15, Merseyside. Tel: 051 733 6859
Doug Brady Hi-Fi
Kingsway Studios, Kingsway North, Warrington, Cheshire.
Tel 0925 828009
Lintone Audlo
8 The Arcade, Metro Centre, Gateshead, Tyne & Wear.
Tel: 091 460 0999
Lintone Audio
7-11 Park Lane, Gateshead 8, Tyne & Wear. Tel 091 477 4167
Lintone Audio
0-22 Monument Mafl, Newcastle-upon-Tyne, Tyne & Wear
Tel: 091 232 3994
Lintone Audio
242 Park View, Whitley Bay, Tyne & Wear. Tel: 091 252 4665
Moorgate Acoustics
184 Fitzwilhiam St, Sheffield, S.Yorkshire. Tel: 0742 756048
Moorgate Acoustics
8 Westgate Chambers, Westgate. Rotherham, S. Yorkshire.
Tel 0709 370666
Murray HI-Fi
59a Wilmslow Rd, Handforth, Cheshire. Tel: 0625 549277
Murray Hi-Fi
East Anglian Buildings, Princes Dock St, Hull, Humberside.
Tel: 0482 227867
Sound with Style
81 Nether Hall Rd, Doncaster, S Yorkshire
Tel: 0302 321421
Sound with Si
284 Glossop Rd, Sheflield, S Yorkshire. Tel: 0742 737893
The Sound Organisation
28 Gillygate, York. Tel 0904 627108

SCOTLAND

Stereo Stereo

278 St Vincent Street. Glasgow, Strathclyde. Tel: 041 248 4079
Robert Ritchie

102 Murray St, Montrose, Tayside. Tel: 0674 73765
NORTHERN IRELAND

Lyric HI-Fi
163 Stranmillis Road, Belfast. Tel: 0232 381296
Lyric Hi-FI

84 Bridge St, Portadown. Co. Armagh. Tel: 0762 358059




Bl Statements

Micromega Stage CD players

Malcolm Steward assesses a Micromega range that
could herald a new age in hi-fi; the days of inbuilt
obsolescenceare over, long live total upgradeability.

icromega’s effective modu-
lar approach to the Stage CD
players could hold asalutary

lesson for many a manufacturer of
audiophile CD equipment. The French
outfit has twigged that most of us do
notjumpforjoyatthethoughtofaban-
doning a perfectly respectable, fully
operational machine every time we
feel our upgrade muscle twitching. By
making this trio of players modular,
our Parisian pals have simplified the
upgrading process and made it more
palatable economically.

Instead of ditching the entire
machine to achieve improved perfor-
mance, youjustswap modules, paying
only the difference in price between
yourexisting machine and thelevel to
which you’re upgrading. This tech-
niqueisn’twithout precedent, howev-
er: in the upper echelons of personal
computers, fundamental circuitry is
hard-wired to the main circuit board
while items that are most likely to be
updated, (such as graphics cards and
peripheral controllers), are supplied
oneasilyreplaced, plug-in PCBs.

When moving through the Stage
range, the upgrade process involves
switching DACboards. All the players
use the same Philips 12.4 mechanism
and Micromega’s proprietary control
software to drive it. The £450 Stage 1
uses a basic Bitstream DAC configura-
tion; Stage 2, at £600, gives you true
time-aligned differential Bitstream
operation; the £800Stage3alsousesdif-
ferential Bitstream butadds enhanced
power supply circuitry.

There’s no obvious external differ-
ence between the players when they’re
notpowered uporonstandby.Theyonly
reveal their identity when you start
pushingbuttons. A panel above thecen-
trally-mounted headphonejackillumi-
nates, proclaiming “Stage” followed by
the relevant model number. If you're
the sortof personwhoordered his BMW
withouta number on its boot, you can
hitanotherbuttonthatdisables thisand
the other indicators. Other quirks on
theseaestheticallyappealing machines
—if you appreciate a healthy squirt of
minimalism and deeply mattblack fin-
ishes that suck the light out of your
room — include a button that doubles

the playing speed. (I have to admit that
its usefulness currently eludes me).
Although theStage1is the entry-level
player in this trio, its performance
doesn’tbellow ‘compromised’ atyou.It
sounds remarkably assured and
poised, offering an evenly-balanced,
refinedtonalitywhileappearing musi-
callyanimated and dynamic.Itdoesn’t
relyonanytreble peaksor leading edge
exaggeration to make it sound spirit-
ed. Rhythmically, it’'s not in the
amphetamine-fuelled, hard-charger
class,butit’s certainly nifty enough to
maintain your interest with the
easiest-going of easy-going music.
Des’Ree’s Herald The Day, for instance,
sounded fittingly cool and composed
throughout.The music wasrelaxed but
cogent and involving. The change of
tempo with You Gotta Be was marked,
the player responding to the music’s
more deliberate measure. Something,
however,wasn’texactlyright.I’'dantic-
ipatedalittlemoreassertivenessinthe
singer’s voice butitdidn’t materialise.
Time for upgrade number one.
Movingon to the Stage 2showed that
the up rated player exploited the extra
degree of edge and attack in this song
that the Stage 1 had subdued. This
wasn’t just evident in Des’Ree’s voice.
Thebandseemed toadoptamoredeter-
mined attitude, and minor percussion
figuresand nuancesin thearrangement
punched through the mix moreforcibly.
The combinedeffect provided an overall
uplift in the tempo and a firming up of
the music’s character.
TheStage3showed asimilar improve-
ment over the Stage 2 in conveying
musical sub texts. Listening solely to
the Des’Reealbumwould have ensured
that, were I a buyer, Iwould have gone
straight for the top model. That repre-
sents quite a pricejump over the entry-
level machine but its presentation was
clearly superiorineveryrespect,sound-
ing more convincing, positive and
informative both in musical and cos-
metic terms. Listening to any well-
recorded acoustic bands showed that
the Stage 3 had firmer leading edge res-
olution and could scavenge fine detail
far better than its junior stablemates.
Playing Suck My Kiss from the Red Hot
Chili Peppers’ Blood, Sugar, Sex, Magik

Movingon up in
Stages with
Micromega —
and the last one
hasn’t left

town yet.

confirmed thatStage3wasalso theking
of schwingwhen things got more feisty.

All the players displayed above-aver-
ageabilitiesin thebass; notjustin terms
of weight or extension but — more
importantly—inarticulation. Of all the
many CD players I'veheard, those from
Naim Audio and Micromega lead the
pack in exposing and making sense of
what a bass player’s doing. That’s not
saying that the all the Stage players are
on an equal footing here. Again, the
Stage 3 proves the most capable. The
Stagelmadeamorethanreasonablejob
of conveying the note-shape and phras-
ing of Jah Wobble’s lines on Becoming
More like God, while the Stage 2’s perfor-
mance improved theirimpact and clar-
ity perceptibly. However, the Stage 3
stripped away the remaining veils and
gave you chapter and verse about what
his fingers and brain were up to.

The final consideration is: what
options are open to those who have
worked their way up to Stage 3? They
haven’t reached a dead-end, because
Stagescan be modified tobecomeone of
two stand-alone transports, the basic
Drive One or more sophisticated Drive
Two.Yep,eventhe upgrades are upgrade-
able! Both units feature Micromega’s
Acutrans anti-jitter circuitry and, natu-
rally, there are separate Micromega
DACs towhich they can be connected.

The bottom line is this: whether you
like the sound of the Stage units or not
(and I do), the company’s non-obsoles-
cenceprinciplesarenothingbutentire-
ly cool and admirable. Party on,
Micromega!
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BOSE® Lifestyle® music systems

Spend one minute to have music for a lifetime!

Dl Now is the time for change:
Lifelike sound. T Fill your home with music instead of bulky, complicated
Elegance. Simplicity.

components. Listen to stereo throughout your listening area.
Enjoy lifelike sound at any volume level. Use it as easily as
your telephone.

Born from a new Control your entire music system from anywhere in your
system t€ChH010gy. home — even through walls!
ow Choose a revolutionary new Lifestyle® music system — and
you can get GET MORE!

an award winning
music system!

Ask for a demonstration!

¢¢The sound is incredible, the illusion compelling and the 2
GET design is seriously sleek. Irresistible.?? 4 _BHSE

Arena  Better sound through research.

MORE ¢¢The Bose Lifestyle Model 10 is light years ahead.”® Whar Hi-Fi TRINITBYOTSF:E Alb'méEEDS’T ATE
0o ;

. : _ ] SITTINGBOURNE,
from your music system! ¢¢] am greatly impressed by the Bose Lifestyle music system. KENT ME10 2PD

The sound of individual instruments is as true a reproduction TEL: (0795) 475341
as you can hear. The speakers have great clarity yet are warm

at the same time. What's more it is certainly excellent value

for money.”? Julian Llovd Webber, Cellist

*\Sl;\iir; a trip to the United
CALL NOW FREE [l JIEINEL YA FoR A FREE INFORMATION PACK B

For a FREE Brochure and full details on Bose® Lifestyle®” music systems and the GET MORE offer

fill in this coupon and send to Bose Limited, Trinity Trading Estate, Sittingbourne, Kent ME10 2PD Borter sound through research

Name:

Address:

* Limited offer
Check with your participating dealer.

Postcode

Tel. No: B , 'HFC11/94
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Amplifier aid

[ have a Linn Axis/Akito/K9
@ turntable, Technics SU2300
amplifier, and Mission 760i
speakers.I'm happy with the
sound, but feel the phono stage
of my amp (about 18 years old) is
notgood enough for my
turntable. [want toreplaceit
with something costing under
£300. s this possible, with such a
low budget?
G Wynne, Merseyside.

Pioneer’s A400X would be a
good starting point, but listen
also to the original A400 which is
slightly cheaper and gives a
punchier sound. The Technics range
of integrated amps is worth
auditioning too, with the £199
SUA600 being especially good
value. And Denon’s PMA350/II is
refined, yet sharp and detailed,
offering very good value at about
£220. The Marantz PMS54SE would
take you to the limit in terms of
price, but it does score highly, with
itsclean, lively sound and ‘stripped’
audiophile design.

Perfect partners
@ Alan Sircom’s enthusiastic
@)

7 report on the ProAc
Response One S in the August '94
Choice was exciting to read; what
amp and cable would match

these speakers in his view?
D Kallweit, W Germany.

@% Alan reckons Sugden’s A21a
\Q'/} orthe Stemfoot Audio
SF100 would be a good choice for the
amplifier, the latter being more

. powerful —and expensive. For

The Technics SUA600 is worth adding to any amplifier upgrade list.

cables, Chord’s superbly smooth and
cohesive Flatline Gold would be
favourite.

A cheaper option

@‘, I have a Rotel RP855

=’ turntable fitted with a
Shure VSTV cartridge, and
recently the stylus cantilever
decided to part company with
the body. As the VSTV was
discontinued some time ago and
the only available replacement
stylus, a V15V, isn’t exactly the
same, is it worth spending £150
ona replacement stylus or
should I replace the cartridge?
C Lorenzo, Ipswich.

{@ With pickups like Linn’s K9

S and Roksan’s Corus Black
obtainable for less than the cost of
the Shure replacement stylus, it
seems sensible to go for a new
cartridge. However, fitting a new
cartridge isn’tquite assimpleas
replacing a stylus, so chat with your
dealer and get him to fit the new
pickup for you unless you're capable.

New house, new sound?
@ About 12yearsagol

/ bought a system that
consisted of aLinn LP12, Ittok,
and Asak turntable/arm/cart
ridge, aNaim42/110, and Linn
SARAs.Itsounded superbin the
shop, but awful in my home
with a hard, muddled midrange,
non-existent bass, and a brittle
splashy treble. My dealer
suggested a less demanding
speaker, so tried Linn Kans but p

The Silver Signal 75 wire.

|

O My system consists of a
Michell Gyrodec turntable

with QC power supply, Rega
RB300 arm, and Denon DL160
cartridge, Michell ISO/Hera and
ArgofHera phono stage and
preamp, plus stereo Alecto
power amps driving AR18LS
speakers. The latter area
serious weak link, so I'd like to
upgrade them —my budgetis
£1,000.

I’'m drawn to the Rega
XEL and Roksan
Ojan,butas]
wanta
speaker
that’s fairly
happy being
positioned
againstarear
wall, I'll
audition the
Regas first. ]
don’t mind
vinyl clicks
and pops, but
dislike
sibilance.
Would the
bright tonal balance of the
XEL’s highlight this?

M Steadman, London W1.

‘c§ You may well find the Rega
&~/ XELs sound a little too
bright, though the tonal balance
should be fuller and better
balanced than you’ve been used to
with the little ARs. Other speakers

Each month we’re giving away a
one-metre pair of Precious Metal
Silver Signal 75 interconnects to
the writer of the winning letter. If
you have any system queries send
them to: Hi-Fi Choice (Help!)
Dennis Publishing Ltd, 19 Bolsover
Street, London W1P 7H]J.

Speaking of speakers

you should listen to are the
Heybrook Sextets and Townshend
Glastonburys. And while you're
investigating loudspeakers,
consider upgrading your cartridge,
too; some of your sibilance
problems will be reduced with
something cleaner and more
refined than the Denon DL160.

QR Development’s Ringmat can
bring about great sonic improve-
ments and is well worth a try.

Listen to
Ortofon’s MC10 Super, and try a
QR Developments Ringmat on the
Gyro —even though the Gyrodec
is designed to be used without a
mat, the Ringmat should give big
improvementsin clarity and
overall cleanness.
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DENON

SYSTEM APART.

With the high-spec, new
style Denon D-F10 you can
have all the hi-fi you can
handle - now or in the future.

Because unlike many
other mini systems, the remote
controlled amp, cassette deck,
CD player, RDS tuner and
speakers can all be bought
as separates to integrate with
your existing components, or as
a complete system that looks as
impressive as it sounds.

So if you want to hear more,
check your nearest Denon stockist.

You'll find it's not just

’ quality that sets the D-F10 apart.

For details of this, or any of our other products, please telephone Denon BrochurelLine: 0234 741200 or return this coupon to:

DENON, FREEPOST, HAYDEN HOUSE, CHILTERN HILL, CHALFONT ST. PETER, GERRARDS CROSS, BUCKS SL9 9BS.
Name: Address:

Tel. No:
O Compact Disc Players.
O In-Car HiFi.

Postcode:
O Amplifiers.
O Receivers.

[J Cassette Decks.
O A/V Amplifiers.

O Tuners.
O Mini Systems.




The Denon PMA-350/Il is a very good

amp for Mr Brinskill to audition.

4to no avail. I also tried speakers
from Heybrook, Arcam, and
Mordaunt Short, butstill the
midrange was hard and the
treble brittle. then tried a Naim
32/Snaps/250, but this only gave a
slightimprovement. On my
dealer’s advice I took the whole
system back to the shop and set
itupin the demroom;I could
hardly believe my ears —it
sounded so much better!
Reluctantly, I eventually sold
the system, and have since
moved house. I’'m thinking of
buying more equipment, but
am worried it’ll sound
disappointing at home again.

M Hender, Surrey.

Q\ Although yours is an extreme
& case, there do seem to be

rooms that produce great sound
with almost any old toot, and others
where even very good systems
disappoint. Often it’s extremely
difficult to say why this should be so.
Ifit happens again, try having the
mains checked; if it is an old house,
the rewiring may have been done
badly. It could be that the mains
quality was poor; sometimes this
causes mains transformers to buzz
audibly — though some
transformers buzz even when fed
with clean mains, so thisisn’t an
infallible guide. Many notice their

A pair of Rega Kytes could
provide the clout for Kate
and a boost for Bob.

systems vary from day to day, often
sounding best late at night (after
midnight) and at weekends.
Hopefully, your new residence will be
much less problematic!

Clinically sound
{?’-’ After purchasing a pair of
s Heco 350 Allegro speakers,
find my old Pioneer SA970 amp a
bitlacking.Ilike a tight sound
with plenty of detail and
accuracy, and am currently
considering the Marantz
PM44SE/11, Rotel RA935BX, or
perhaps the more expensive
Arcam Alpha 5 and 6.
M Brinskill, W Yorks.

g‘% The Marantz was given
& rather bit of a rough time in
our September issue (as was the
Arcam Alpha 5), though its
slightly clinical sound may be just
what you're looking for. The Denon
PMAB350/11 is excellent, as is the
Rotel RA930BX which is cheaper
(and arguably preferable) to the
RA935BX.

Seeking some clout
Irecently purchased a
NAD 304 amplifier to go
with my Sony portable CD
player, and want to buy a set of
speakers up to about £300
maximum. My music taste
includes Metallica, Bob Marley,
and Kate Bush, and I'd like
something with a bitof clout.
T Newhouse, Campbelitown,
Australia.

@\ Heybrook’s HB1 S3 should be
<7 just what you're looking for,
but also try Rega Kytes which give a
very explicit, detailed presentation.

Wharfedale 515s would also be
worth listening to.

Dirty discs?
I own a three-year-old Sony
J CDP591. About two years
backitstarted producing a
series of loud clicks on certain
CDs, and sometimes the sound
disappears completely. The
affected discs won’t play when
certain tracks are selected, and
the ‘No Disc’ indicator lightsin
the display. I took the player
and discs to my dealer, but
they performed perfectly.
I've tried the Sony in every
roomin the house and
removed my smokealarms,
butstill the problem
persists.
R Kearney, Dyfed.

t almost sounds as if the
discs are soiled and the
player is having difficulty in
reading the information. Try to
get hold of a second copy of one of
your faulty discs (borrow from a
friend orlibrary?) and see if it
plays. You could try cleaning the
CD, but (unlessvery badly marked)

most players will cope okay with
discs that aren’t perfect. Could the
laser have some dirt on it and need
cleaning? Does the problem occur
as the player gets warm? [ have a
1983 Sony CDP101 that does what
yours does after it’s been on for an
hour or so, then it becomes very

. temperamental. If this is the case,
. return the machine to Sony for

them to fix.

Sweeten up the high-end

{‘;g Iwant tochange my

=’ Apogee Caliper Signature
ribbon speakers for something
thatwill give a tighter, cleaner
bass, sweeter high-end, and
more dynamicrange. Whatdo
you suggest?

M Ongg, Taiwan.

REL Stentor subwoofer could
give a system that bit extra.

; Before replacing the Apogees,
2/ see if you can try a Rel
Stentor or Studio sub-woofer. An
excellent sub might add all the
things currently missing from your
present sound. A Rel sub will
certainly deepen the bass, but (less
predictably) the treble will sweeten
up and you'll find the speakers
image better. Alternatively, listen to
somethinglike Impulse H1 horn
speakers. These are efficient and very
informative, with deep bass and a
holographic soundstage with lots of
dynamicrange. ATC SCM50s or b
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An Aura of Elegance

The VA80 is the ultimate in affordable hi-fi amplification. The
main amplifier section is based on the award winning VA100
Evolution. A full 45 Watts RMS output has been improved to
drive ‘more 'difficult’ loads - increasing your choice of
il)oudspeakers, a newly designed discrete protection circuit has

PERFORMANCE : ART been incorporated, and of course the design and build quality

are still at the same old Aura level: the best.

VA80 INTEGRATED AMPLIFIER ‘The Aura will prevail' - George Duke, '75

Fo- Jd_os_tl. oL Ak e cammnlata naw Aurn ranna and ctackists. 'ohone B&W UK on 01903-750750




The Arcam 250 CD player makes a winning combination
together with the Arcam Alpha Black Box 50.

4SCM100s would be worth trying
too, though these sound more
clinical than the Impulses and need
more driving —though not as much
as your power-hungry Apogees.

Bitten by the bug

I'have an Arcam Alpha Plus
CD player, Mission Cyrus
[I/PSX amplifier combination,

driving KEF Q-80 speakers, and
while I'm happy with the overall

sound the hi-fi bug is biting away

atme. Having heard my dealer
talking about the improvement
an Arcam 250 CD transportand
Black Box 50 DAC would give over
the Alpha Plus, I'm wondering if
this is the way to go.

PJames, Telford, Shropshire.

It’s nice to hear the hifi bug
(nowthoughttobean
endangered species) is alive and well
and living in Telford. The Arcam
250/BB 50 combination will give a

much sharper, brighter, and more

detailed sound than you're getting at
present from the Alpha Plus. The
improvement should be very
noticeable and worthwhile. If funds
will stretch that far it’s certainly an
upgrade you should consider. An
alternative might be to have the
Alpha Plus fitted with the Clock 2
modificationby Trichord Research.
This involves replacing the player’s
quartz crystal with a high precision
active ‘clock’, greatly improving
clarity, precision, and dynamic range
and resulting in a sound of much
greater sharpness and immediacy.
However, although the improvement
is sure to be big, it’s unlikely a
modified Alpha Plus would beat the
250/BB50 combination.

Secondhand sounds?

: IThave a Thorens TD150
turntable with Thorens

arm and Audio Technica AT-110E
cartridge, a Pioneer PD S801
Legato Link CD player, and an
original NAD 3020 amp.I use

KoM T

Audioquest Ruby interconnects
and Audioquest Indigo speaker
cable. Speakers used to be a set
of cheap Bose, but recently I
bought asecondhand set of
Lowther horns with PM6 drive
units. [ want to upgrade the
NAD, but wonder what I should
go for. As my budget is only
£200, I'll probably have to look
for something secondhand.
Joan Coglan, Falmouth.

0 For something new, £200
probably is a bit on the low

side, though there are several good

amps within striking distance,

including the excellent Denon

PMA3S50/IL The Lowther’s high

sensitivity means it doesn’t need lots

. of power, but quality needs to be very

high. These speakers can sound boxy

. and coloured with the wrong sort of

modern, lively’ amp. You need to
choose something with a sweet, open
sound that lacks tonal hardness. An
old valve amp would be a favourite,

Audiolab 8000A — clean
firm sound means it’s an
ideal upgrade amplifier.

. yourexisting NAD is probably more

ditch it until you're absolutely sure
. of your ground.

A good starting point

: RCD965BX CD player, Kenwood

. KA-3020 amplifier, and a pair of
Mission Cyrus 780 speakers on

. Atacama SE24 stands bi-wired

© with Linn’s K400 speaker cable.]
© wantto upgrade, butdon’t

: knowwhere to start. Should I

. keep the Rotel and change

. speakers and amp? The Mission
751 and 753 have caught my eye,
- perhaps driven by an Audiolab

© 8000A. Alternatively, what about
an Arcam Delta 250 CD transport
¢ and Black Box 50 DAC?I've a

- budget of £2,000.

. FMariette, London W2.

: Q The Mission 753s would be a

751s, assuming you've got the extra

. the Technics SUA90O0/1L. The Rotel
ey player will not disgrace itself
. with a better amp and speakers, so

. articulate than the Rotel, and can
. sound slightly over-bright in some
. systems. So it’s best not to change too

but might be unreliable. Actually,

suitable than many, being quite full-
sounding and tonally rich, so don’t

@ My two-year-old system
comprises a Rotel

better bet than the smaller

space. The Audiolab will give you a
much cleaner, firmer sound than the
Kenwood 3020, but listen also to
Kinshaw’s Overture integrated and

it's not a bad idea to upgrade this
item last. The Arcam combination
sounds much sharper and more

many things at once. Upgrade amp
and speakers first, then check out a
new CD player.
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Can sound
be this simple ?

The answer is an audible Yes. Unlike many electronics companies, NAD specialises in delivering
innovative, award-winning audio and home cinema products - and nothing else.

Simplicity and symmetry. A free-ranging approach to design. Balancing acoustic excellence,
ease of use, reliability and value. Principles which need for little else.

NAD MARKETING LIMITED NAD BUILDING 401-405 NETHER STREET LONDON N3 1QG. TELEPHONE 081 343 3240
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WRITE ON!

Tell us what you think about hi-fi and music

A hop, Skiff and a jump
As Deflex Acoustic Panels are so
slavered over by the pundits why
don’t speaker manufacturers
putitin their productsin the
first place? Maybe it would spoil
the fun of tweakers, put the price
of their products up, and not
everyone likes the effect, but
couldn’t they make the addition
of such panels an optional extra?
Iwas delighted to see that the
Supra 4 earned a fine write-up in
July’s cable supplement. My
local dealer suggested these for
my beautiful new Cabasse Skiffs
and I think they sound a tad
better than the cables that
Cabasse actually supply. I now
know the meaning of ‘walk-in
sound stage’.
Leslie Neville, Tewkesbury.

Familiarity breeds content
My comparatively modest three-
and-a-halfyear old system,
which iswell used, has never
sounded better than it does
today. The system has remained
unchanged in all that time
(except for interconnects)and in
my highly critical opinion has
continued to ‘settle’ long after
the initial running-in period.I
am now ata point wherelam
loath to make any changes to
the system although on paper it
may not seem the ‘ideal’ set-up.
I'wonder how many hi-fi
enthusiasts may already have
their ‘ideal’ system, if only they
gaveitachance to marry
together and settle into its
surroundings. Perhaps they
should spend more time in their
own listening rooms, listening
to music rather than in demo
rooms listening to new
components.
S. Quinn, Manchester.

Turn it on, leave it on
Itis often suggested that hi-fi
equipment should be left
permanently switched on,
primarily to maintain
consistent sound quality, but

also because electronic
components are more likely to
fail when switched on or off.
However, there are a number
of reasons why it should be
switched off when not in use.
Lasers have a limited life, when
the player is switched on the
laser reads the disc’s TOC, but
does the laser switch off until
you press play, orisiton all the
while thus burning up its life?
Also, why do many hi-fi
instruction books suggest that if
equipment is not to be used for a
while, it should be switched off
at the mains socket and even
unplugged from the mains?
K CSampson, Grays, Essex.

The main reason for leaving
equipment switched on is because it
take a considerable time for it to
warmup tooptimumoperating
temperature. But fear not, lasers do
not stay on when CD players are
idling. You are encouraged to
disconnect components from the
mains to avoid the surges that can
emanate from that source in extreme
conditions such as lightning strikes.

Southern hemisphere sat-
isfaction
Several months ago I decided to
invest in some hi-fi without
spending any more than
necessary to obtain quality
sound.Ibegan studying Hi-Fi
Choiceand formed a short list of
components. Here in Sydney, hi-
fiisn’tasbigasitisin England,
so organising sound
comparisons was not easy.
However, after many hours of
listening and shopping around
I've put together a great system .
In fact, I felt Ishould be
converting the world with my
thrilling sound experience. So
friends and neighbours have
been subjected to my zeal. They
probably think I'm ‘a couple of
snagsshortofabarbeque’. I now
realise not all people appreciate
music with my enthusiasm.
Quite regularly late at night

Letter ofthe month

Each month, we're giving away a
fabulous Hi-Fi Choice sweatshirt

to the writer of the most
interesting letter we receive.

With regard to the trend in the
of manufacture CD players from
Micromega (Stage 1, 2 & 3),
would [ be jumping the gun to
expecta Stage4, 5 & 6 later? And
would Stage 1 bean adequate
start for a serious sound system?
Are we likely to see the
manufacture of hi-fi products
following in the same vein as
that of Personal Computers in

So get scribbling and send in
your views on anything to do with
hi-fi or music to: The Editor, Hi-Fi
Choice, 19 Bolsover Street, London
W1P 7H], or send a fax on 071-323 3547.

Ordering your chips

. beinga sum of user specifiable
component parts? For example,
. Motherboard (speed), Hard Disk
- (capacity), Monitor

i (resolution/size), etc.fora PC;

. transcribed to Transport

. (linear/swing-arm), DAC
(Bitstream/Mbit), Power Supply
. for CDplayers, all wrapped up in
a case of our choosing.

. Andrew Watson.

With Micromega’s upgradeable Stage range and more and more
aftermarket mods, CD players are becoming as tweaky as turntables!

when all is quiet, lights out and
amp warm, [ go directly to hi-fi
heaven.

Without you guys some huge
mistakes would have been
made. Confused by different
salesmen I may well have
stumbled.

Richard Whittemore, Australia.

Stop 21st century war

Now that Pioneer has
announced a viable blue laser
for domestic CD players surely
we will be saved from PASC
and ATRAC or any other
‘throw it away they can’t hear
it’ system.

Althoughit will take a few
years to reach the consumer this
must put the final nailin the
coffin of DCC and save us from
the format wars that have
confused publicand pundits
alike. Presumably, Sony
MiniDisc will now take over
from CD as the music medium
and leave CD to video and
computer given the ten times
reading capacity of the blue
laser. Is it too much to hope that
the wallet-scarring ‘format war’
failures of the 70’s, 80’s and 90’s
can be avoided in the future?
Keith Ward, Castle Hedingham,
Essex.
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Where you buy is as important as what you buy.
You want good service and value for money but which equipment is best
for you? And how can you be sure it will all work together perfectly?
You need some Sound Advice! Our success has been built on giving it.
Visit any one of us for the answers or freepost the coupon below and find

out why you should be talking to us first.
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St Thomas (01392) 218895 Plymouth 107 Cornwall Street (01752) 226011
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21st Century Fox

Turbulence and sonic overspill have been spoiling outdoor

concerts for Barry, and augurs badly for Japanese attempts at
analysing acoustics. Press button seven for ‘turbo’!

f, as we’ve been led to expect,

I Britain’sweatherreally isimprov-

ing, then we’ll be out in the open

air hearing more music. This may be a

great way to spend a summer’s

evening, but it takes us even further

away from live sound as a reference
pointforjudginghome hifi.

Many people (myselfincluded) have
stopped going to JVC’s Nice Jazz
Festival because,although some ofthe
concerts take place in an old Roman
amphitheatrewith good acoustics, the
organisersrunthreebandstandsatthe
same time — often with high power,
rock-quality sound amplification. The
sound spills over from one stage area
to another, with electric blues and
fusionbands drowning out any other
band’s attempts at subtlety.

Atarecent open air performance of
Die Fleidermaus, in the glorious
grounds of Kenilworth Castle, theaudi-
ence heard the sound of the singers
through asingle pairof Bose PA speak-
ers. These were so widely spaced apart
thatall hope of a stereoimage was lost.
The sad thing was that the audience
area was quite small and when the
actors moved out of range of the PZM
mics on the stage floor, their natural
voices were pleasantlyaudible.

For many years, the Kenwood Open
Air Bowl in North London has been
staging open air orchestral concerts.
And as the events get more popular,
more amplification is needed to make
the music audible to the ever-further-
flungedgesofthe crowd.Onthewhole,
this is handled tastefully, with main
speakers sprouting from hydrauliclift
poles hiddenin the trees on eitherside
of the stage. Satellite speakers are dot-
ted round the audience area, and fed
with the same signal after staggered
delays. This fill-in technique lets the
engineers set the level low enough for
the main stacks not to overpower the
front rows of the audience.

Engineers for the JVC/Capital Jazz
Concerts at the Royal Festival Hall,
please take note. This year they put
stacks of Electrovoice speakers low on
the stage, cranking them up to high

level to satisfy therear of the hall, but
thereby laser-cutting the ears of those
who’d mistakenly paid for the best
seats in the front.

Howevergood thesound system, any
open air concert is prey to a few
unavoidable acoustic problems.

Four years ago, during the World
Cup in Italy, top tenors Jose Carreras,
Placido Domingo and Luciano
Pavarotti forgot their rivalry for the
sake of soccer and gave their historic
performance on the same outdoor
stage in Rome. During Carreras’ first
song, Lamento di Federico by Francesco
Cilea, ajet aeroplane flew low over the
concert stage. Fifty microphones all
picked up the same unwanted sound.

Fortunately, the aircraft is missing
from the recording, as Decca had also
recorded the afternoon rehearsal and
were able to edit a snatch from that
take into the evening concert.

Andhaveyou ever wondered whyan
open air concert can sometimes sound
like the phasing effects on a pop
record? It’s not the wind blowing the
sound around. It’s turbulence in the
atmosphere, similarto theclearairtur-
bulence which bounces aircraft
around.

Simple text books will tell you that
sound travels throughairata constant
speed of 340 metres per second, or 760
miles per hour. Serious books on
acoustics give you pages of mathemat-
ical formulae that prove this is not
strictlytrue. Sound moves fasterin hot,
damp air than cold, dry air.

In an indoor concert, the atmos-
phere is stable, and the sound from
each bank of speakers on eitherside of
the stage is travelling at the same
speed. The same thing happens out-
side, on a clear, calm day. But in sum-
mer,swirlinghotand coldaircurrents,
over water and warm earth, will waft
banksofhotand coldairinfrontofthe
loudspeakers. The situation is chang-
ing all the time, often with one loud-
speaker firing through hotter, wetter
air than theother. So the sound is trav-
elling at different speeds from the two
loudspeakerbanks.

Atlow frequencies this doesn’t mat-
ter much, as the sound wavelengths
arelongandneedaverybigspeed shift
to put them out of step. But at high fre-
quencies, the wavelengths are short
enoughforsmallspeedchangesto put
thewaves outof step, making them add
and subtract randomly. Thisis the pop
sound of phasing,originally created in
the studio by running two mono tapes
slightly out of step and now achieved
by passing one half of the signal down
adigital delayline.

The best/worst example of open air
phasing was to be heard earlier this

Glastonbury was
one of the open
air concerts that
Barry didn’t visit,
presumably not
just because of
the turbulence.

year at a concert given by the Syd
Lawrence Orchestra at Kenwood. The
Lawrence band has, for the last ten
years, been kicked along by big band
drummer Ronnie Verrell, and the
Verrell cymbal sound is packed with
high frequency, short wavelength
energy.The Kenwood stage is behind a
lake, so a slight breeze can create
strong, butinvisibleturbulence,which
makes the cymbal sound splash
around wildly. Anyone who heard that
from their hi-fi would sling it out.

All of which neatly sums up the
absurdity of the continuing Japanese
obsession with analysing the natural
acousticof concert venues around the
world, and building a switched elec-
tronic replica into the digital signal
processing circuitry of an AVamp. The
next time a designer tells me how
importantthisfeatureis,Ishall suggest
they build a turbulence or ‘turbo’ set-
ting into their next model, complete
with random phasing. The sad thing
is that one of them will probably be
daftenough todoit.
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Eight Audio
Innovations
Altoamps |
to give awgd

Lamborghini, more shiny than mir-
rored Ray-Bans and even sweeter-
sounding than the dame who voices the

Cadbury’s Caramel advert.

Yes, we're talking about the fabulous
£379 chrome-plated Alto amplifier from
Audio Innovations, the company which
spearheaded the valve amplifier renais-
sance back in the Eighties.

Unlike Innovations’ classic tube
products, like the Series 800 pre/power
introduced in 1984, the biwirable Alto is
an all-transistor design, the first of
many planned for release in the
coming months.

Company philosophy is to reproduce
music with a high level of tonal and
dynamic coherence. Traditionally this
has been a problem area for many
transistors, but the Alto’s electronics
have been designed expressly to
challenge such notions.

As we discovered when we reviewed
the black-fascia version of the Alto back
in Choice 131, the name of the game is
simplicity, but also keeping compression
and corruption of the signal to a mini-
mum, and maximising bandwidth. To
this end the company claims a
frequency response of 6Hz to 150kHz.

Within the unconventional casing,

I t’s more shapely than a

immaculately styled by industrial designer Graham Allen,
construction techniques are the same as those deployed for
the company’s more expensive valve amps. Circuit boards are
CAD-designed and replete with metal-film resistors and high-

quality signal capacitors.

There are no less than six gold-plated line-level input
sockets, including two tape loops, plus separate switches for
listen and record. Power output is reported to be a healthy

35 Watts per channel.

So if you warm to the idea of a shiny happy amplifier in
your system, answer the questions, check the ‘How To Enter’
box and feed your local pillar-box without delay!
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Questions

1. What was the first Audio
Innovations valve amplifier
introduced in 1984?

a) Series 1800

b) Series 8000

c) Serious 1984

d) Series 800

2. What is the claimed output
power (per channel) of the Alto
integrated amp?

a) 35 Watts

b) 5 Watts

¢) 135 horsepower

d) 3.5 kiloWatts

3. What’s the name of the

industrial designer responsible

for the Alto’s styling?

a) Keith Allen ot c
b) Graham All