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New Naim upgrades 
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the ultimate· CD tweak 
-or not? 
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a Back Issues 
This month Hi-Fi Choice have some new 

products on of fer that we feel will be of 

particular interest to readers. 

Don't delay - see page 84 now! 

This voucher entitles you to £I off any music CD priced 
£11.99 or over. 

Only one voucher can be used per purchase. 

• This voucher cannot be exchanged for cash. 

• This voucher cannot be used be used in conjunction with 
any other promotional offer or voucher/coupon. 

·Offer is valid from Friday July 14th eo Thursday August lOth 1995. 

·Offer is valid at any Virgin Megastore in the UK and Ireland. 

This voucher entitles you to £I off any music CD priced 
£11.99 or over. 

Only one voucher can be used per purchase. 

• This voucher cannot be exchanged for cash. 

• This voucher cannot be used be used in conjunction with 
any other promotional offer or voucher/coupon. 

• Offer is valid from Friday July 14th to Thursday August I Oth 1995. 

• Offer is valid at any Virgin Megastore in the UK and Ireland. 

This voucher entitles you to £I off any music CD priced 
£ 11.99 or over. 

Only one voucher can be used per purchase. 

• This voucher cannot be exchanged for cash. 

• This voucher cannot be used be used in conjunction with 
any other promotional offer or voucher/coupon. 

• Offer is valid from Friday July 14th to Thursday August I Oth 1995. 

• Offer is valid at any Virgin Megastore in the UK and Ireland. 

This voucher entitles you to £I off any music CD priced 
£11.99 or over. 

Only one voucher can be used per purchase. 

• This voucher cannot be exchanged for cash. 

• This voucher cannot be used be used in conjunction with 
any other promotional offer or voucher/coupon. 

• Offer is valid from Friday July 14th to Thursday August I Oth 1995. 

• Offer is valid at any Virgin Megastore in the UK and Ireland. 

This voucher entitles you to £I off any music CD priced 
£11.99 or over. 

· 

Only one voucher can be used per purchase. 

• This voucher cannot be exchanged for cash. 

• This voucher cannot be used be used in conjunction with 
any other promotional offer or voucher/coupon. 

• Offer is valid from Friday July 14th to Thursday August lOth 1995. 

• Offer is valid at any Virgin Megastore in the UK and Ireland. 
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In which Stan Vincent discovers the unexpected connection 
between health and hi-fi; and other things too 

Give Your System A 
Work-out 
In February this year I took the 

plunge and joined an athletic 

club. Shocking l !mow. but all 

those business lunches had 

started to take their toll. 

a tu rally the exercise has paid 

dividends in physical well-being. 

but I've also noticed a benefit to 

music listening as well. For a few 

hours after a work-out session 

ends, all sens01y input is 

definitely clearer and more 

intelligible. In hi-fi terms it's like 

having greater dynamic range. 

resulting from a lower noise 

floor. So I see colours and subtle 

shades more clearly, and I 

definitely hear much more 

music-even listening to a 

relatively prosaic tape deck in 

the car. It boils down to hearing 

further into the mix: being able 

to identifY more individual 

layers and more internal 

elements of arrangements. 

I'd guess that this isn't too 

hard to explain -all that exercise 

increases the flow of blood and 

therefore oxygen around the 

body. with obvious benefits for 

the brain and all its sensory 

centres. Maybe there's a 

psychological element to this as 

well, however: exercise really 

helps you relax, and relaxation 

lowers the mental noise floor. no 

doubt about it. I'm sure physically 

active readers will not hesitate to 

write in and agree or disagree 

with my the01y, but for me it's a 

clearly perceivable effect. 

So when your hi-fi sounds 

different from day to day, don't 

immediately worry about 

upgrading or blame the 

electricity company. Maybe a few 

miles on an exercise bike and 

some press-ups are the upgrade 

you need right now. 

Factsback Comes 
To Choice 

T11is month we're introducing an 

exclusive new service for readers 

seeking back-issue test reports­

Factsback (page 83). This high­

tech new system is available to 

anyone with a handset-equipped 

fax. Until now. as in the other 

hi-fi magazines, old reviews have 

only been available by buying a 

complete back issue. Now Owice is 

leading the way with Facts back. 

which gives you the information 

you need for the price of a short 

premium-rate phone call. A 

considerable saving, I think you'll 

agree. As this is a new service 

there is scope to enhance it in 

months to come. so we would 

value your opinion on the 

features you'd like to see. More 

reviews from new issues? More 

reviews from older issues? 

Features too? We await your 

ideas with anticipation ... 

Arnold Sugden 

We are sad to report the death of 

Arnold Sugden, the hi-fi pioneer 

best known for his Connoisseur 

BDJ and BD2 turntables-the first 

British belt-driven designs.T11e 

Yorkshire-based engineer. who left 

school at fourteen and received no 

formal engineering training, 

led the major record companies 

in developing single-groove stereo 

records. He demonsn·ated stereo 

discs. which he had recorded 

and produced on his own 

cutting lathe, at the British Sound 

Recording Association exhibition 

in May 1956. 

Due to the influx of commodity 

audio products and poor health 

Smoke On The Water 
just before I started to write this 

column I returned from a jaunt 

to Geneva. in this instance not to 

visit my private banker. but 

instead to attend the voting 

ceremony for 1995's European 

Imaging & Sound Association 

(EISA) awards. As long-standing 

readers will be aware, Hi-Fi Choice 
is honoured to be the only UK hi-fi 

magazine belonging to EISA, 

alongside noted European 

journals such as Italy's Audio 
Review, Germany's Stereo and 

Spain's A ita Fidelidad. 
Though the results of our 

voting cannot be unveiled until 

the October edition of Choice 
(in the shops fi·om September 8), 

I can tell you now that this 

'European parliament' of editors 

had some fascinating discussions 

and debates while reaching its 

conclusions. T11e discourse was 

always opinionated, often 

heated, sometimes hilarious. 

but thanl<fully punctuated 

fi·equently with opportunities 

to sample the local produce. 

(Note to self: beware wine in 

screw-top bottles after an evening 

on t11e beer.) Above all, we came 

away reassured that the 

language of hi-fi is as vibrant as 

ever. from the southern most tip 

of Portugal to t11e northernmost 

fjords ofNotway. 

caused by ovetwork, Sugden was 

forced to sell Connoisseur and 

retire in the early 1970s. The 

brand hasn't vanished. however: 

Sugden's enduringly popular 

designs are still being supported 

by former main agents Technical 

& General E (01892) 654534). 

Getting in touch 
with Hi-Fi Choice 
Oennis Publishing Ltd, 19 Bolsover 
Street, LONDON W1P 7H) 
Editorial Fax: (0171) 323 3547 
e-mail: 100433-1130@compuserve.com 

READER SERVICES 

HELP! (QUERIES) 

WRITE ONI (LETTERS TO THE EDITOR) 

Accepted by letter only to the Fax 
number, e-mail or snail-mail addresses 
above. We regret that we don't have 
time to take 'phone calls. Sorry' 

READER CLASSIFIED ADS 

SEE PAGE 8siN THIS ISSUE 

Get rid of Granny's old radiogram 
- it'll only cost you a fiver! Now you 
don't even need a coupon. 

SUBSCRIPTIONS 

SEE PAGE 35IN THIS ISSUE 

Telephone (01454) 620070 
Fax (01454) 62oo8o 
Get your own personal copy of Hi-Fi 

Choice every month and a FREE CD' We 
take credit cards or used tenners. 
If you have a problem with existing 
subscriptions, contact Tower Publishing 
on the lines above, quoting your 
subscriber number (printed at the top 
of your subscription address label). 

EXCLUSIVE READER OFFERS 

SEE PAGE 84 OF THIS ISSUE 

Telephone (01789) 490215 
Fax (01789) 490878 
We have a wide selection of quality 
accessories and other merchandise, 
available to Hi-Fi Choice readers 
around the world. Get it delivered 
directly to your door! 

BACK ISSUES 

SEE PAGE 85 IN THIS ISSUE 

Telephone (01789) 490215 
Fax (01789) 490878 
Back issues of most recent issues 
are available - contact Dennis Direct 
on the lines above. Please note that the 
Hi-Fi Choice's editorial staff cannot 
supply photocopies of articles which 
are out of print. 

INDUSTRY SERVICES 

PRODUCTS AND EDITORIAL 

SUBMISSIONS 
Hi-Fi Choice welcomes all information on 
new and upgraded products and services. for 
coverage within the news and review pages. 
However. the publisher respectfully points out 
that the magazine is obliged neither to review 
nor return unsolicited products. The Editor is 
always pleased to receive ideas for articles. 
preferably sent first in outline form with 
details of the author's background (and 
where possible, with samples of previously­
published work). However, he does not 
accept responsibility for unsolicited copy, 
and it may take time for a reply to be sent. 

PERMISSIONS & REPRINTS 
Material in Hi-Fi Choice is copyright and 
may not be reproduced in any form without 
the written permission of the publishers. 
Please address requests for re-use of copy­
right material to Edward Pizey. Co-Operative 
Marketing Executive. Dennis Publishing Ltd, 
19 Bolsover Street, London WtP 7HJ. 
Fax: 0171-636 5668 

THE GET-OUT CLAUSE 
While every care has been taken in the 
preparation of this journal, the publishers 
cannot be held responsible for the accuracy 
of the information herein, or for any 
consequence arising from it. Readers 
should note that all judgements have been 
made in the context of equipment available 
to Hi-Fi Choice at the time of review, and 
that 'value for money' comments are based 
on UK prices at the time of review, which 
are subject to fluctuation and are only 
applicable to the UK market. 
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Ain't no doubt about it: this here issue of Choice is packed right the way to the gills 

with all manner of hi-fi goodies. And here they are, listed for your delectation. 

THE FRONT END 

I 7Update 
Press your nose up against 

the hi·fi window and you'll 

see our round· up of the 

freshest products to arrive on 

the streets.Just remember to 

clean your nose afterwards. 

1 12 Sessions 
Our new-look Sessions is 

hosted by the old-look Paul 

Messenger and features more 

glorious hi-fi stuff than you 

can shake a stick at (stick not 

included). 

122 Statements 
Malcolm Steward- already As 

One with the Naim-gets fully 

Naimed up with the latest 

batch of Salisbury specials, 

including the new "not much 

change from two-grand" 

Super Cap power supply. 

4 Hi-Fi Choice August 1995 

1 29 Help 
Our resident trouble-shooter, 

Jimmy Hughes, on a mission 

to save your flagging hi-fi. Just 

likeJames Bond really, but 

without the vodka martinis, 

the flash gadgets and the girls 

in bikinis. 

1 43WriteOn 
Send in your finely-honed, 

hand-<:rafted prose about all 

things audio and perhaps 

you'll win a cosy sweatshirt 

with a Hi-Fi Choice logo on it. 

Just the thing for summer. 

146 Competition 
Sony goes all home cinema tic 

with its latest crop of mini hi-fi 

systems and goodies. You too 

can be a part of the revolution 

with one of three Sony surround 

systems, worth a total of£2,000. 

Want to win a nifty new 
Sony system? Then turn 

straight to page 46 

COLUMNS 

1 3 From the Editor's chair 
More reports from the hi-fi 

frontline, as Stan Vincent 

stretches his word-processing 

package to the limit. Gasp in 

horror as he tortures innocent 

verbs and laughs like a maniac 

(an audiomaniac of course)! 

121 Radiohead 
Kevin Hilton takes to the 

wheels of steel, spinning 

you the platters that matter 

as he looks into the world of 

the DJ-awright, mate. 

l lf121St Century Fox 
Technology sniffer Barry Fox 

looks at]VC's new 3D-Phonic 

system, claimed to offer 

cinema surround sound from 

only two speakers. But how 

does Dol by feel about this? 

So what's 
Bob got to do with 
Audio Hell? Find out on page 56 

l t38 Personal Messages 
Cute little fluffY things abound 

in Paul Messenger's copy, as he 

discovers that the ugly 

ducldings of hi-fi often have 

swan-like sound. Quack. 

THE REVIEWS 

159 Pre/ power 
amplifiers 
"Igor, connect the electrodes," 

shouted Paul Miller to his 

assistant as the first of six 

prejpower combinations was 

hoisted into the lab. His team 

of listeners trembled in terror 

as the beast came to life ... 

FEATURES 

36 The Trichord 
Phenomenon 
Is Trichord's Clock 2 upgrade 

the most important step yet 

for digital? Paul Miller takes 

the Clock to the lab and puts it 

before a blind listening panel. 

1 49 Totally Wired 
Alan Sircom gets cabled up in 

the first of a new Choice series. 

l s6 Audio Hell 
Are you more concerned with 

upgrading your hi-fi than the 

music you play? Do you find 

yourself listening to sound 

quality, not musical content? 

If so, you are stuck in audio 

hell. But fear not, Leonard 

Norwitz knows the way out. 



READER SERVICES 

135 Subscriptions 

Our highly specialised team 

of delivery experts- okay, the 

Post Office- will magically 

transmit Hi-Fi Choice to 

your home, through the 

near-magical powers of the 

letter box. 

ls3 Next Month 

Ye'Gads. TI1e September issue 

of Hi-Fi Choicewill be a veritable 

cornucopia of tippety-top, top 

audio gear, especially hand­

picked fm·you. 

181 Readers' Classified 
Become a trader on the used 

hi-fi markets, playing the field 

in search of the best pre-loved 

audio goodies. If the price is 

right, then come on down. 

lost that 
crucial back 
issue? Get Factsback instead 

183 NEW! Factsback 
Looking for a review of an 

outstanding product from a 

bygone issue of Choice? Now 

you can get features and 

reviews fi·om recent issues by 

return of fax. 

Rega's XEL 
gets a thorough 
going over in Sessions (page 12) 

SPECIAL OFFERS 

184 Choice Mail Order 
Make the most of your hi-fi 

system with superb audio 

goodies- all the accessories a 

hi-fi could ever wish for, 

exclusive to Owice readers. 

BUYER'S GUIDE 

191 Buyer's Guide 
The most comprehensive list of 

current hi-fi products around. 

THE DIRECTORY 

1 us The Directory 
All the current products that 

have been reviewed in Choice. 

contents ! 

-CHARTER-

RESPECTED EQUIPMENT 
REVIEWS 
Our hi-fi group tests are the most 

thorough in the business. When 

we test a product, we assess every 

facet of its performance - the 

way it sounds, and its technical 

specifications. What's more, our 

listening tests are conducted 

under strict blind conditions, using 

an experienced panel drawn from 

the hi-fi industry. 

UNIQUE •sWING TAGS' 
MARKING OUT PREMIUM 
PRODUCTS 
Our group tests aim to establish 

value for money based on 

absolute sound quality, build qual­

ity and measured performance. 

Products awarded the Best Buy 

swing tag will be of significantly 

greater value than alternatives in 

the same price band; both perfor­

mance and construction will be 

exceptional. Products awarded the 

Recommended swing-tag offer 

greater value than alternatives in 

the same price band; their perfor­

mance will be solid through and 

through, if not sufficiently remark­

able for a Best Buy citation. 

EXPERIENCED WRITERS 
Between them, our reviewers 

and columnists notch up over a 

hundred years' experience of 

listening to hi-fi. They understand 

what makes equipment tick, and 

are able to separate the wheat 

from the chaff. More importantly, 

they have the skill, honed over 

time, to predict how individual 

components will perform in real­

world readers' systems. 

AN UNPARALLELED HI-FI 
PEDIGREE 
Hi-Fi Choice has 

been testing hi-fi 

since 1975. We've 

seen the arrival of 

Compact Disc; 

the decline and 

resurgence of vinyl 

LP; the renaissance 

of valve amps; the 

birth of DCC and 

MiniDisc; and the 

continuing popu­

larity of good old-fash­

ioned cassette tape. We look for­

ward wholeheartedly to the multi­

channel reproduction of music and 

the fusion of images and sound. 
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®PIONEER 
The Art of Entertainment 



update 

Let loose among the mighty Redwoods and Scots Pines of the audio forest, and armed only a copy 

of a Little Axe record, Malcolm Steward sings bravely about being a lumberjack and proud of it ... 

Technics 
proves that 
DDD no 
longer 
stands for 
Debbie Does 
Dallas. 

Latest Technics DODoes it 
T echnics kicked off its European 

Seminar with a presentation that 

emphasised the emotional aspects 

of music and, of course, the ability of 

Technics components to bring them 

out. This includes virtual and genuine 

battery operated amplifiers, Take 

(bamboo) separated capacitors and 

ODD loudspeakers. 

The new products that should be 

in the shops this autumn include the 

£230 SU· V620 integrated amp and 

three pre/power combinations. 

These start with the £400 SU· 

CIABOOD and £500 SU·CIA900, 

which feature virtual battery 

operated preamps; and the SU· 

CIA 1000 whose preamp can be run 

Super fly Ply 

S upra Ply 2 is a new low 

inductance speaker cable 

designed to offer a reasonably 

priced alternative to expensive solid· 

core cables. The construction, which 

consists of two PVC insulated, multi· 

strand copper conductors placed 

flat surface to flat surface, is said to 

substantially reduce losses within 

the audio band, preserve bass 

reinforcement and maintain cone 

discipline. The conductors, each 

from batteries in a tray on its facia. 

ODD, or Dual Dynamic Drive 

sports active bass units driving 

passive radiators, which Technics 

has employed in two new speakers: 

the £350 SBM·300 stand mount 

and the £400 SBM-500 

floorstander. There's also the more 

conventional SBM-20, a £200 

bookshelf. Other new products 

included AV amps and video CD 

players, in portable, mutltidisc and 

mini systems. 

Technics will also be employing 

thin film head technology (taken from 

DCC) for cassette playback in a 

player costing around £250. 

� (01344) 862444 

are tin plated to minimise oxidation 

and so counter distortion. 

Recommended for runs shorter 

than ten metres, super-fly Supra Ply 

2 costs £5.00 per metre. 

� (01908) 317707. 

Maximum 
impact 

C 
elestion has developed a new 

range of loudspeakers called 

the Impact series. This consists of 

seven high sensitivity bookshelf and 

floor-standing models that aim to 

deliver the deep, well-defined bass 

that the company says today's 

listeners demand. Prices start at 

£1 29 for the two-way Impact 10, 

and work up through the 

floorstanding £399 Impact 25 

two-way, ending with the Impact 40 

at £629. All seven are finished in 

black ash vinyl. 

At the other end of the economic 

scale, Celestion's striking Kingston 

is now on sale. This loudspeaker 

continues Celestion's quest to 

reduce cabinet colouration by using 

a one-piece, AlphaCrystal enclosure. 

The mineral-filled polymer is inert 

while the enclosure's teardrop 

shape helps kill internal standing 

waves. Smooth external contours 

are also said to promote cleaner high 

frequency output with superior detail 

resolution and imaging. 

The design uses a pair of 

sophisticated drivers: a 32mm 

aluminium dome tweeter and a 

1 65mm Cobex mid/bass unit 

mounted with elastomeric dampers. 

A matching stand incorporates an 

internal channel to conceal cabling 

and preserve the £2,500 Kingston's 

aesthetic panache. 

� (014 73) 322222. 

In brief 
Voyd has developed a clamping 

collar that facilitates tweaking 

your Rega RB250 or RB3oo's 

VTA. Said to work well with 

most combinations, you need 

to enlarge the arm mounting 

hole from 24mm to 28mm to 

accommodate the collar. This 

automatically raises the arm by 

about 2mm. Available only 

through mail-order, the black or 

clear finished aluminium device 
costs £39.99 including p&p. 

� (01242) 574528 

Retro radio fans will appreciate 

the Bush Dream Breaker. 

Selling for£39-99. this clock­

radio-cassette has FM and MW 

bands and lots of chrome trim. 

� (01923) 859777 

REL has updated its Stadium 

subwoofer. The Stadium 11 

incorporates a ten-inch Volt 

driver, a stronger cabinet, and a 

"breathed-on" 10oWamplifier. 

lt costs £995 or £1,295 with an 

upgraded Volt BIG 10 driver. 

� (0181) 207 5050-

Linn's box speakers now come in 
a choice of four finishes, and 

there's also a service for those 

who want a custom veneer. This 

finish now extends to the front 

baffles. TheTukan is also 

available in a paintable white. 

�Free phone (0500) 888909 

Frill-free CD by NAD 
T he 51 0 CD player is just one of 

twenty new products to be 

released this year by NAD. Intended 

as the successor to the entry-level 

NAD 501, the new machine adheres 

to the company's no-frills tradition. 

To keep costs down, the £199.95 

bitstream powered 510 dispenses 

with remote control and 

seldom-used facilities. 

Instead, it 

concentrates on 

features that enhance 

the player's performance. All circuitry 

not directly connected with the audio 

signal is relegated to separate circuit 

boards to reduce RF interference. 

This isolated audio section is placed 

close to the output sockets to 

minimise the analogue signal path. 

� (0181) 343 3240. 
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One of I if e 's more 

rewarding decisions. 

KEF 
Referen ce 
Series 

lf only all decisions in life were as 
straightforward as this. 

The fact is that if you want the 
purest sound and the most 
uncompromising specification, it 
simply has to be New KEF Reference. 

60
20;() 100)00 lk l(ll; IQk 

Ever y speaker must 
match our engineers' 
' reference' prototype to 
an almost unbelievable 

tolerance of 0.5 decibels. This means 
you can be sure that the sound KEF 
created "�11 be recreated in your 
home. Exactly. 

Our breaktl1rough Uni-Q'" 
technology delivers an 
astonishing stereo image, its 
unique point source 
design, ,.,�th tl1e tweeter 
at the exact acoustic 
centre of the mid-range 

• 

cone, lets you visualise the precise 

location of every performer on the 

stage. What's more, because of 
Uni-Q's smooth, even dispersion 
you'll hear that incredible realism 

tl1roughout the room. From speakers 

this good you'd expect outstanding 

V 

bass performance. 
With KEF's famous 
'coupled cavity' bass 
system, now furtl1er 
improved ,.,�th 
interports, you get it. 
We go to similar 
extremes in perfecting 
every detail. . 

Some you can't see, like O>.;•gen-
Free Copper internal ,.,�ring or 

magnetic shielding (vital in Home 

Theatre). Some you can­

sumptuously veneered cabinets l·vith 

hea1�ly gold-plated feet and 

terminals , for example. 

l n other words, each pair of 
Reference speakers is as close to 
perfection as KEF can make it. 

When you know you can choose 
the best, would you willingly settle 
for anything less? 

The experience 
of sound 

REFERENCE SERIES FROM £999.00. SPEAKERS SHOWN ARE MODEL THREE IN SANTOS ROSEWOOD FINISH 

AT £2499.00 PER PAIR INCLUDING VAT. KEF AUDIO (UK) LIMITED, ECCLESTON ROAD, TOVIL, 

MAl DSTONE, KENT ME 15 60P. TELEPHONE (01622) 672261. 

KEF Reference 

Series Authorised 

Dealers 

ABERDEEN Holburn HiFI 01224 585 713 

BISHOP STORTFORD Audio File 01279 506576 

BLOXWICH Sound Academy 01922 4 73499 

BOURNEMOUTH Suttons Hi·Fi 01202 555512 

BRISTOL Radford HiFi 01172 428247 
(head office) 

CARDIFF Audio Excellence 01222 228565 
(head office) 

CHANDLER'S FORD Hampshire Audio 01703 252827 

CHELTENHAM Sevenoaks HiFi 01242 241171 

CONGLETON Congleton HiFI 01260 297544 

COVENTRY Frank Harvey HiFI 01203 525200 

EDGBASTON Music Matters 0121 42928 1 1  

GODSTONE Surrey HiFi 01883 744755 

GUILDFORD PJ HiFi 01483 504801 

HEREFORD English Audio 01432 355081 

KINGS LYNN Martins HiFi 01553 761683 

KNUTSFORD Wilmslow Audio 01565 650605 

LEEDS Audio Protects 01132 304565 

LONDON NW6 Studio 99 0171 624 8855 

LONDON W1 HiFi Experience 0171 580 3535 

LONDON W1 K J Leisuresound 0171 486 8262 

LONDON WS Audio Concept 0181 567 8703 

MAIDSTONE Speakers Corner 01622 677773 

NEW MALDEN Unilet Audio 0181 942 9567 

NEWCASTLE J G Windows 0191 2321356 

NORWICH Martins HiFi 01603 627010 

NOTTINGHAM Nottingham HiFi 01159 786919 

OTLEY Aston Audio 01625 582704 

PETERBOROUGH The HiFi Company 01733 341755 

PORTSMOUTH Jeffries HiFi 01705 663604 

SALISBURY Salisbury HiFi 01722 322169 

SHEFFIELD Sound With Style 01142 737893 

SHREWSBURY Creative Audio 01743 241924 

SOLIHULL Music Matters 0121 7 42 0254 

SOUTH CROYDON Zebra 0181 688 2491 

ST LEONARDS Adams & Jarrett 01424 437165 

WORCESTER Sevenoaks HiFi 01905 612929 

WORTHING Phase 3 HiFi 01903 245577 

IF YOUR TOWN ISN'T LISTED PLEASE CONTACT: 

KEF AUDIO (UK) LIMITED, ECCLESTON ROAD, 

TOVIL, MAIDSTONE, KENT ME15 60P. 

TELEPHONE (0 1 622) 672261. 



Sty I istica lly 
satisfactory 

B 
&W is using 'space age' driver 

materials in its new Compact 

Digital Monitor range, which aims to 

satisfy style-conscious '90s people 

who demand exceptional sound 

from small, aesthetically appealing 

bookshelf loudspeakers. 

The 370mm tall CDM1 has a 

1 65mm bass driver using a Kevlar 

cone and a Kapton voice coil former, 

and a free-mounted 26mm tweeter 

sitting above it on a time-aligned, 

raked section of the baffle. With 

88dB sensitivity and a nominal eight­

ohm impedance, the speaker is 

suitable for use with amplifiers rated 

between 30 and 1 20Watts and 

reputedly stays clean and detailed, 

even when played at high levels. lt 

costs £599.95. 

The slightly smaller- just 316mm 

tall- CDM2 uses a similar bass 

driver to the CDM1 and a 

conventionally fitted 26mm alloy 

dome tweeter. Like its stablemate, 

this £399.95 model is bi-wirable, 

and has a reflex port and bung 

arrangement that allows low 

frequency response tailoring to suit 

the room and the speaker's 

placement. Cabinet finish options 

are black or red ash veneer. 

\!: (01903) 750750. 

Take it down to E 
sharp Anthony 
M 

usical Fidelity has released 

the E60 CD player and E50 

tuner, both designed to complement 

the company's low-cost, high 

performance Elektra E1 0 amplifier. 

The £299.95 E60 uses bitstream 

D/ A conversion, an eight-times 

oversampling filter and a three-beam 

laser mechanism. The identically 

priced E50 tuner is an FM-only 

device that features PLL decoding 

and twenty pre-sets for your 

favourite stations. 

On a classical tip, MF's clarinet 

playing boss Anthony Michaelson 

and group of professional musicians 

(with Tony Faulkner at the controls) 

have recorded Mozart's Clarinet 

Ouintet in A, K.581. A CD is now 

available for the price of a £5 cheque 

made out to the charity of your 

choice, and sent to Musical Fidelity, 

MF House,15-17 Olympic Trading 

Estate, Fulton Road, Wembley, 

Middlesex HA9 OTF. 

\!: (0181) 900 2866. 

MF's new CD is perfect to 
play MF's new CD. 

Twin tuners 
L 

inn's new Kudos tuner is 

unusual in that there's two of it. 

There's the £549 stand-alone, 

regular black box type of Kudos and 

a £349 Sneaky Kudos, that comes 

as an add-in module specifically 

designed for slipping inside a Majik 

amplifier or Wakonda pre-amplifier. 

Both versions share the same 

specification, circuit architecture 

and functionality, and come with an 

infra red remote control. They can 

also be operated by a Kairn, Majik or 

Wakonda handset. The tuner will 

store fifty preset stations and covers 

both AM and FM wavebands. 

Numerous automated features 

make the Kudos user-friendly, while 

its performance is reckoned to 

approach that of Linn's top-of-the­

range Kremlin. 

\!: Freephone (0500) 888909 

Class Struggle 
Y amaha has two new integrated 

amplifiers it calls 'middle 

class'. This distinguishes them from 

the company's budget models rather 

than indicating a predilection for 

swigging gin and tonic. 

The £249.95 AX-490 produces 

85W per channel and comes with a 

system remote. The £299.95 1 OOW 

AK590 hides its secondary controls 

under a panel on the facia. Both 

models incorporate separate record 

out selectors and a CD Direct 

Amplification Circuit. 

Yamaha's Silent-CD Changer 

Mechanism appears in the new 

£199.95 COC-555and £249.95 

CDC-655 multi-disc CD players. 

These handle five discs at a time yet 

allow you to change all the 

discs simultaneously. 

\!: (01923) 233166. 

Unfortunately, this page is specially damped so you can't hear the new 
Yamaha Silent-CD changer, but if you could it's in a class of its own. 

update 

In brief 
0/Yers can bone up on the basics 

with a new illustrated primer 

from Map/in Electronics. 

Starting Electronics is available 

for£9.95 + £1.50 handling 

charge.'.:: (01702) 552911 

Castle Acoustics has updated its 

Howard model to S2 status with 

revisions including a Kapton 

voice coil former, heavier gauge 

internal wiring and a 

redesigned crossover. The price 

is £1,099·90. '.:: (01756) 795333 

Infinity has three new UK Edition 
speakers. The Reference 1i, 11i 

and 21i cost £149.95.£199.95 

and £299.95 respectively.'.:: 

(01908) 317707 

Apologies to Auditorium of 

London E1 for neglecting to 
mention their fab listening 

room, as seen in last month's 
Statements.'.:: 0171-247 sooo 

Tube tingling 
Tycho 
A 

rion Acoustics has ten new 

valve amplifiers to tempt those 

who tingle at the thought of tubes. 

Said to be "light years ahead of the 

competition" thanks to clever cable 

routing and isolation of the 

transformers and power supplies, 

the new models all feature a radically 

styled new chassis and audiophile 

grade components. 

The range includes five integrated 

amplifiers: from the 1 SW Elektra 

Export line integrated at £1,199 to 

the Tycho line integrated at £1 ,850. 

The Eras preamplifier costs£ 1 ,050 

in line-level guise, with a phono 

version available for£ 1 ,250. 

Completing the line-up are three 

power amplifiers: the 18W Eos at 

£1 ,099, the 1 OW Triton triode at 

£1 ,250, and the 50W pentode 

Tycho at £1 ,650. 

\!: (01868) 748632. 
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Now you 
hear an---... 

creation from 
Musical Fidel1ty. 

Avon 
BATH Paul Green HiFi 01225 316197 

BRISTOL Radford HiFi 0117 9441010 

Bedfordshire 
LUTON B&B HiF1 01582 459915 

Berkshire 
BRACKNELL B&B HiFi 01344 424556 

MAIDENHEAD B&B HiFi 01628 734420 

NEWBURY B&B HiFi 01635 324 7 4 

READING B&B HiFi 01734 583730 

Buckinghamshire 
HIGH WYCOMBE B&B HIFi 01494 535910 

MILTON KEYNES 

Audio Insight 01908 561551 

Technosound Ltd 01582 663297 

Cheshire 
ALDERLEY EDGE 

Aston Audio 01625 583472 

CONGLETON 

Peter Martin HiFi 01260 273206 

MACCLESFIELD 

Phi lip Dooley 01625 423158 

WARRINGTON Practical Hifi 01925 

632179 

County Durham 
DARLINGTON 

HiFi Experience 01325 481418 

Cumbria 
CARLISLE Practical HiFi 01228 44 792 

Derbyshire 
CHESTERFIELD 

Audioscene 01246 204005 

Devon 
EXETER Radford HiFi 01392 218895 

PLYMOUTH Radford HiFi 01752 226011 

TORQUAY Radford HiFi 01803 326723 

Dorset 
WEYMOUTH 

Weymouth H1F1 01305 785729 

Essex 
BRENTWOOD Hispek 01277 226303 

CHELMSFORD Rhythms 01245 325125 

WITHAM Sevenoaks HiFi 01376 501733 

Gloucestershire 
CHELTENHAM 

Sevenoaks HiFi 01242 241171 

Greater Manchester 
MANCHESTER 

Practical HiFi 0161 839 8869 

Hampshire 
SOUTHAMPTON 

Southampton HiFi 01703 228434 

Hereford & Worcs. 
WORCESTER 

Sevenoaks HiFi 01905 612929 

Hertfordshire. 
WATFORD Sevenoaks HiFi 01923 212736 

Humberside 
HULL Fanthorpes 01482 223096 

Kent 
CANTERBURY 

Sevenoaks HiFi 01227 462787 

CHATHAM Sevenoaks HiFi 01634 846859 

EASTBOURNE 

Eastbourne Audio 01323 725828 

FOLKSTONE VJ HiFi 01303 256860 

MARGATE VJ HiFi 01843 226977 

SEVENOAKS 

Sevenoaks HiFi 01732 459555 

TUNBRIDGE WELLS 

Sevenoaks HiFi 01892 531543 

Lancashire 
BLACKBURN Practical HIF1 01254 691104 

BLACKPOOL Norman AudiO 01253 295661 

Practical HiFi 01253 300599 

BOLTON Practical HiFi 01204 395789 

PRESTON Norman Audio 01772 25305 7 

Practical HiFi 01772 883958 

Leicestershire 
LEICESTER Sevenoaks H1Fi 01533 557518 

Leicester HiFi 01533 539753 

Lincolnshire 
GRANTHAM The Music Box 014 76 72151 

London 
EALING Audio Concept 0181 567 8703 

FINCHLEY Hispek Oi81 349 1166 

WOOLWICH Sevenoaks HiFi 0181 855 8016 

Bartletts HiFi 0171 607 2148 

HiFi Experience 0171 580 3535 

KJ Leisure Sound 0171 486 8262 

Musical Images 0171 497 1346 

Sevenoaks HiFi 0171 352 9466 

Studio 1 0171 371 3037 

Middlesex 
EAST TWICKENHAM 

Riverside HiFi 0181 892 7613 

EDGWARE MUSICal Images 0181 952 5535 

ENFIELD Sevenoaks HiF1 0181 342 1973 

Notts 
NEWARK Peter Ell is Audio 01636 704571 

Oxfordshire 
OXFORD Oxford Audio 01865 790879 

Sevenoaks HiFi 01865 241773 

WALLINGFORD Astley Audio 01491 

839305 

Shropshire 
SHREWSBURY 

Shropshire HiFi 017 43 232065 

Staffordshire 
WALSALL Sound Academy 01922 4 73499 

Suffolk 
BURY ST. EDMUNDS 

Bur y Audio 01284 724337 

Surrey 
CROYDON Sevenoaks HiFi 0181 665 1203 

GODSTONE Surrey HiF1 01883 744755 

GUILDFORD PJ HiFi 01483 504801 

Sevenoaks HiFi 01483 36666 

NEW MALDEN 

Grandix Sound & Vision 0181 336 0012 

WOKING Bartletts 01483 771175 

Sussex (East) 
BRIGHTON Sevenoaks HiFi 01273 733338 

HASTINGS Citysound 01424 429991 

Sussex (West) 
WORTHING 

Bowers & Wilkins 01903 264141 

Worthing Audio 01903 212133 

West Midlands 
BIRMINGHAM 

Music Matters 0121 4292811 

COVENTRY 

Frank Harvey HiFi 01203 525200 

SOLIHULL Music Matters 0121 7 42 0254 

Yorkshire (North) 
HARROGATE Harrogate HiFi 01423 

504274 

Yorkshire (South) 
ROTHERHAM 

Moorgate Acoustics 01709 370666 

SHEFFIELD 

Moor gate Acoustic 017 42 756048 

Yorkshire (West) 
HUDDERSFIELD 

Huddersfield HiFi 01484 544 668 

LEEDS Aston Audio 01943 467689 

SCOTLAND 
ABERDEEN HiFi Excellence 01224 322520 

BLAIRGOWRIE Coupar 01250 872436 

EDINBURGH In HiFi 0131 225 8854 

GLASGOW Coupar 0141 332 5012 

INVERNESS 

The Music Station 01463 225523 

PERTH Coupar 01738 634809 

EIRE 
DUBLIN 2 HiFi Corner 01 671 4343 

MUSICAL FIDELITY 

When music matters most 

WORLD'S FIRST 
Grundig presents the first HiFi System without connecting 

cables between components. Instead, connections are 

made using a digital infra-red link. 

Elegant, seductive sound, slimline design 
and easy to handle. 

GRUnDIG 
made for you 



Bean-grindin', orange-squeezin', garden-diggin', instant-coffee-spittin' cook-chill-hatin', 

time-smearin', KLF-jammin', Jag-drivin'- Paul Messenger. 

M 
y first stab at the 

rolling-copy Sessions 

format has brought 

together even more of a hatch 

patch than usual. Which, after 

all, is what this extended column 

is all about. And if the segues do 

creak and groan, at least the vari­

ety is accompanied by a measure 

of afford ability. 

Some of the collection is gar­

nered from my own recent expe­

riences, some came from the 

monthly mailbag, and some were 

set up by Jason Kbefore he passed 

this slot over to me. I'll leave you 

to figure out which is which. 

Bose Lifestyle 12 

Let's talk priorities. Are the most 

important things you want from 

a sound system necessarily the 

same as mine? I want to make the 

hair stand up on the back of my 

neck when I put twelve inches of 

black plastic Ella Fitzgerald on 

the turntable. I want music repro­

·duction so good I'm encouraged 

to switch the telly off and 

settle down to an audio evening. 
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I haven't 

got there yet - it 

wouldn't do to spoil the 

fun- but I am progressing posi­

tively down the road. I've also 

spent what most people would 

consider a small fortune, and 

cluttered up half the room with 

all manner of ironmongery and 

cabinetwork which defiantly 

cock a snook at any new-fangled 

notions of industrial design. 

From my point of view the 

musical experience is the only 

real arbiter, and visual aestl1etics 

come a long way further down 

the list. But I'm a hi-fi loony; 

music reproduction is so impor­

tant I don't mind letting it influ­

ence my lifestyle; and the fact I 

earn my living from it is tl1e per­

fect excuse for self-indulgence. 

Most normal people will opt for 

a different set of priorities. For the 

majority, cost is usually the prime 

criterion. But there's still a sub­

stantial minority prepared to pay 

well for qualities unavailable in 

package deal land. 

The success of leading British 

hi-fi specialists like Meridian, 

Quad, Naim, Linn and Mission is 

down to providing a sufficiently 

subtle blend of sonic excellence 

and styling elegance to tem pt cus­

tomers upmarket. However. for 

every potential customer who 

takes the trouble to go out and 

audition the hi-fi alternatives, 

there are many more who will 

happily choose on appearance 

alone, assuming a reasonable 

sound quality is achieved. 

The two companies which 

serve these demands most suc­

cessfully are undoubtedly B&O in 

Denmark, and US speaker spe­

cialistThe Base Corporation. And 

the latest in a long line of imagi­

native 'Lifestyle' offerings from 

the latter is the ultimate focus of 

this extended introduction. 

T11e Base Lifestyle 12 System 

comes in one heavy but not und u­

ly bulky carton. It costs £2,300, so 

obvious perceived value is low. It 

doesn't sound that good either to 

these refined ears, so how come 

Bose introduces the 
ever-shrinking audio­

video system ... 

it's so expensive? Partly because 

it's a very cleverly thought out 

combination stereo/surround sys­

tem, but most of all because it's 

the nearest thing to an invisible 

sound source, especially if you 

paint the room white. 

This is a sound system for peo­

ple who don't like sound systems, 

and who are prepared to pay quite 

handsomely for Base to wave its 

magic wand and shrink all the 

bits to become Virtually Invisible 

(a proprietry Base term). Giving 

such a thing to a reviewer who 

does like sound systems is bound 

to create an aspirational chasm. 

Sonically speaking, we're 

down in mini system country 

here, with a music centre 

(CDfradiofswitcher) module that 

looks and feels not unlike a tran­

sistor radio on its side. All the 

mass is in the 'hideaway' bass 

module, which houses all the 

power amps and their power sup­

plies as well as delivering the bass 

and lower mid acoustic output. 

Then there are five tiny twin-cube 

satellite speakers which have to 



be spread around for the spatial 

effects. Presumably in order to 

avoid Dolby licensing fees, Bose 

uses its own 'VideoStage' decod­

ing circuitry for movie-type sur­

round sound material, with 

broadly similar results. 

If it doesn't look like £2,300 

worth of hardware, the very 

clever conceptualisation almost 

makes up for the fact. A trained 

Boseperson could probably get it 

all up and running in fifteen min­

utes, as all the right colour-coded 

leads. radio aerials and so on are 

supplied. And once up and run­

ning, it's such a delight to use 

one's tempted to forgive the fun­

damental sin of a permanently 

active 'loudness compensator' 

bass boost circuit. Almost. 

The remote uses RF instead of 

IR, which is much nicer 'cos you 

don't have to pick up the handset 

and point it. And those intelligent 

ergonomicists at Bose have cor­

rectly figured out that simplicity 

is a virtue and ruthlessly cut 

down on the frills and flexibili­

ties, to end up with a genuinely 

user-friendly product. The only 

tricky bit remains the snake-pit of 

wiring that five separate satellite 

speakers entails- and I bet the 

boffins up The Mountain are 

working on that right now. 

As for the sound, initial im pres­

sions were ve1y negative, but that 

was before I spotted the tone con­

trols located unexpectedly 

(though not illogically) on the 

bass module, and that the treble 

was turned right down. Even with 

both knobs at a nominal flat set­

ting the sound is still dominated 

by a grumbly, heavy bass, but 

turning the bass level right down 

and advancing the treble about 

halfway did give a reasonably 

decent overall balance. That said, 

the in-room bass doesn't 

extend realistically below 

50Hz, which even a 

modest conventional 

speaker can match. 

The decent achievable 

balance may be a good 

... but will the 
sound be as 

unobtrusive from 
the Lifestyle 12? 

starting point, but the significant 

timesmear and general lack of 

dynamic grip inevitably results in 

a decidedly anodyne experience. 

It burbles along satisfactorily 

enough, but is never going to grab 

you by the viscerals and make you 

sit up and take notice. The world 

is full of people who live on cook­

chill food and drink instant cof­

fee, but I shall continue to grind 

my beans, squeeze my oranges 

and dig up knobbly things to eat 

from the garden. 

Mission Cyrus dAD7 CD 
player /PSX-R power supply 
Style is also a key ingredient in the 

success of Mission's Cyrus elec­

tronics, though here we're talk­

ing about a much more orthodox 

arrangement of separate compo­

nents and a much more genuine 

attempt to maximise sound qual­

ity. alongside a presentation that 

seriously out-cutes the opposi­

tion. All of it, internationally. 

It's sin1ply the most tactile and 

strokeable kit around, so you start 

off rooting for it before the dem 

begins. After the dem when still 

wracked with indecision, this lit­

tle sweetie sits on the shelf wink­

ing its fl uorescent display in your 

direction. Not surprisingly, 

many succumb. 

The tuner gave a decent 

enough account of itself in our 

recent roundup (issue 142), so 

now it's time to give the dAD7 CD 

player the once over. In basic form 

it costs a not inconsiderable £900, 

which includes a single mini­

width component in a stylish 

alloy case, supplied complete 

with a simple handset. Unusually 

(though no surprise to a Naim 

CDS user) it's a top-loading play­

er, and the disc is held by a small 

magnetic puck placed manually 

in position. TI1is does, of course, 

require leaving space above the 

unit for opening the lid and han­

dling the discs. 

One very worthwhile Mission 

tradition is the outboard power 

supply PSX-R unit, which provides 

a £300 upgrade path for those 

who want a better source in the 

first place, or who want to add 

this performance booster at a 

later date. The PSX­

R is housed in a 

similar finned­

alloy half-width 

case, so the two 

may be stacked, 

or even placed 

side by side. 

My first impression ofdAD7was 

that the sound was pleasant but 

not particularly exciting.Aclassy, 

sharply-etched upper midband 

projects good detail with fine 

focus alongside an engaging over­

all sweetness. However, this is 

tempered by the rather soft bot­

tom end definition and slightly 

mu teddynamic contrasts. 

However, I found that adding 

the PSX-R power supply brings a 

surprisingly evident improve­

ment, with a wider dynamic 

range, sharper and more con­

vincing transient dynamics, and 

an altogether far more generous 

and expansive soundstage. 

Even so. there's still a tendency 

to emphasise the lead instrument 

or voice somewhat at the expense 

of the accompaniment, and the 

whole doesn't quite gel into a 

temporallycoherent continuum. 

The earlier(now obsolete)Mission 

PCMll CD player was also on hand. 

Although the new model has a 

sweeter. more open midband, the 

old 16-bit4x-oversampler seemed 

to time a little tighter- which 

worked better to retain the lilt in 

a complex ensemble oflrish folk 

Will you flip your lid 
when you spin a CD in 

the Mission dAD7? 
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OP,-ION 1: ADDED VALUE 
e Get a voucher worth 15% of your purchase price 

e This voucher can be used against any additional items that Bartletts sell (including 

Bartletts' top 50 CDs and Laserdiscs) 

e Safety Net- Bartletts full 3 year guarantee on purchases over £200.00 

e Bartletts free 2 year transferable guarantee on purchases under £200.00 

OPTION 2: IN,-ERES,- FREE CREDI,-
e Interest free credit for 6, I 0, 12, 18 or 24 months (depending on balance) 

e Interest free credit available to mail order customers 

e Safety Net - Bartletts full 3 year guarantee on purchases over £200.00 

e Bartletts free 2 year transferable guarantee on purchases under £200.00 

&artY will 
endeavour to match 

anv genuine prlce 
you have been 

quoted on a normal 
stock item at 

&arttetts. 
. ice matthet GOm8 wtth 

Note��r�,::!:•.:: .. to 
eartletn ::�:.rtaln pr�'-

OP,-ION 3: A FIVE YEAR &UARAN,-EE 
e Safety Net Deluxe package, offering all the benefits of Bartletts free 3 year guarantee, 

but for an extra 2 years 

Terms & conditions for Bartletts Options: For all Options, portables, used, Barty and sate items are excluded. For Option I, the vouchers are issued against purchases of hi-fi and video 

equipment and must be used within 90 days of original purchase otherwise they become void. For Option 2, credit is offered subject to status. A minimum 10% deposit is required, repayment 

period is dependant on balance outstanding. None of the above Options can be used in conjunction with any other Option or special offer, E&OE 

PARTS £ LABOUR 
For three years any problems will be fixed 
completely free of charge (except for parts 
subject to fair wear and tear, and any 
problems caused by misuse or abuse) 
lt also offers: .... 

FREE L.OAN MACHINE 

HEAL.l"H CHECKS 
At any time during the 3 year Safety Net 
period you can have your equipment checked 
over and serviced free of charge 

PREfERENl"IAL. PAR-r EXCHANGE 

1"RANSfERA81UTY 
Safety Net travels with the goods- if you sell 
your equipment to someone else they get the 
remaining time left of the Safety Net cover 

Wherever possible, repairs are carried out by 
Bartletts' own eFJgineer. 

Safety Net is Bartlett's incredible free 
guarantee. 

You can borrow a loan machine free of charge 
while your equipment is being fixed (subject 
to availability) 

Bartletts guarantee to offer you at least 25%, 
and up to SO%, of the price you originally paid 
for the equipment if you decide to part 
exchange it during the 3 year Safety Net 
period 

Safety Net il only available on hi·fi lep�"'tes couing over £200.00. 

and exdudes: port:�bles, perwn�l stereos, micro. mini and midi 

systems. televisions. videos. l�serdisc pl;tyen. Bury 1nd used items. 

Safety Net is in addition to the consumer's sututory rigtlts 1nd does 

not affca.these rights in �nyw"Y. lt covers: 

NORTH LONDON 
I 75 Holloway Road 
Islington 
London, N7 8LX 
Tel: 0171 607 2148 

1\701UNC; 
I I The Broadway 

Woking, Surrey, 
GU21 SAP 
Tel: 01483 771175 

Bartletts are authorised stockists for: 

Open 9.30am-6pm Mon-Sat 
Demonstrations are available at 
both Bartletts stores: just call 
to book your appointment For 
Mail Order please call either 
0171 607 2296 or 0171 607 
2148 or Fax 0171 609 0536 

Aiwa, Arcam, Audio Alchemy, Audiolab, Audioquest, Audio Source, Audio Technica, Aura, B&W, Beyer, Base, Boston, Cable Talk, Canon, Celestion, 

Cerwin-Vega, Chord Company, Copland, Creek, Cyrus, Denon, Dual, Epos, Exposure, Harman Kardon, Marantz, Michell, Micromega, Mission, 

Mo�daunt Sho�t, Moth, Musical Fidelity, NAD, Nakamichi, Panasonic, Pionee�. Polk, P�oAc, P�oject, QED, Quad, Rei, Robe�ts, Roge�s. Rote(, Royd, 

Ruark, Sennheiser, Sony, Tannoy, Target, T DL, Technics, T horens, Yamaha 



MK V-125 subwoofer 
MK, as all true British hi-fi enthu­

siasts already know, makes some 

of the best 13 Amp mains plugs 

around. It's also the brand of long 

established Californian sub­

wooferspecialistMiller& Kreisel, 

four models from whom are just 

being introduced to Britain by 

newly founded distributor The 

Mafia Trading Co. 

With very few exceptions, sub­

woofers have never really ea ught 

on here in the UK, although 

they've featured prominently on 

the US scene for the last twenty 

odd years. 

The reasons are probably part­

ly to do with differences in con­

struction and size of rooms, but 

also because the products that 

were around in the early days 

were often poorly-conceived 

boom-boxes. 

That was until REL founder 

Richard Lord got his act together, 

and by happy coincidence the UK 

home cinema sound bandwagon 

started to get rolling. The last five 

years have seen a growing inter­

est in subwoofers, both for hi-fi 

and AV applications, with REL 

leading the way among serious 

active-drive devices. 

Now it looks like there's going 

to be some real competition. The 

MKV·l25which arrived for assess­

ment is a ve1y impressive piece of 

kit indeed. At £800 it's a fair bit 

more expensive than the REL 

Strata, which is my normal point 

of reference. and it doesn't offer 

quite as much in sheer material 

value terms (REL's new Sto1·m 

would make a closer price com­

parison here). But it is blindingly 

fast, even to the point of keeping 

up with my Rehdekos satisfacto­

rily on some material, which for 

me is a vital strength. 

One crucial factor which I sus­

pect favours the MK is that it uses 

simple sealed-box acoustic load­

ing (albeit with electronic EQ 

modification) which ought to 

ensure a more linear phase 

response than any parted system. 

TI1e difficulty facing the sealed 

system designer is in controlling 

the driver excursion. Starting off 

with a 12inch frame (240mm 

diaphragm) helps, but I suspect 

there's some clever electronic 

monitoring/limiting going on in 

the active drive circuitry- I never 

managed to crack it by bottoming 

the voice coil. 

Besides speed and unburstabil­

ity, the MK V-125 also has proper 

subwoofer extension down to 

20Hz in-room, and the capability 

of rolling off from a low enough 

frequency to avoid overlapping 

and interfering with typical high 

class miniature main speakers. A 

quick fiddlewith the flexible rear 

controls can supply boom box 

mode if preferred. 

It is, in short, the very model of 

what a subwoofer ought to be, 

sessions 

High-speed woofing 
from across the 
Atlantic, MK style. 

although I did find results a little 

variable - with some material it 

brought an obvious improve­

ment, sometimes it was more 

ambivalent, and on the most tax­

ing KLF tracks there was a little 

extra muddle and confusion 

along with the weight. 

But that's in the context of a sys­

tem which is about as sub­

unfi·iendly as you could hope to 

find. l11at the MK could perform 

as well as this under very difficult 

circumstances is very impressive 

indeed, and has me looking for­

ward to trying out some of the 

company's bigger bass bins. 

lt's cheaper. lt's sleeker. 
lt's a couple of quid a metre. 
It'll never take the terraces but 
QED's Qudos cable is a star buy. 

QEDQudos 
Since the late '70s, when we 

began to recognise the influence 

different cables have on the 

sound of a hi-fi, we've moved on to 

the point where decent cables are 

now a taken-for-granted part of 

any real hi-fi system. 

However, choosing the right 

cables (either to interconnect 

components and amplification, 

or to drive loudspeakers) has 

since become one of the more 

confusing elements in system 

building. One reason is that the 

underlying mechanisms which 

control cable effects are still not 
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fully understood; another is that 

cable suppliers have seized on the 

fact to introduce all manner of 

exotic confections which sell at 

prices which can easily dwarf 

those of the equipment itself. 

I'm not saying these loony links 

don't work. Under the right cir­

cumstances and depending on 

personal taste, there can be some 

justification. But with different 

equipment and aspirations, it's 

possible to waste a great deal of 

money. I recently tried some 

£150/m speaker cable described 

as 'legendary' in this journal. 

Although it sounded very nice, I 

actually prefer the £5/m Naim 

NACAS I regularly use, happily 

saving myself £1,500 

(without contemplat­

ing bi- or tri-wire 

options). 

As far as I'm con­

cerned, therefore, the 

exotics are for fanatics, and the 

arrival of QED Qudos at £2/m is a 

much more significant event. 

QED's 79-strand cable has been an 

industry workhorse for the past 

decade, and this new arrival is the 

distillation of lots of experience 

as well as the embodiment of a 

number of sensible ideas. 

There's a fairly convincing line 

of technobabble in the accompa­

nying leaflet, the nub being that 

this is a 79-strand low resistance 

cable with oxygen free copper 

and quite stiff polyethylene insu­

lation. Integral to the package are 

the special Qudos Airloc 4mm 

plugs (£2 each plus a £5 termina­

tion charge per set); dealers use a 

special crimping tool to create a 

tight and air-excluded join 

between wire and plug, in the 

interests of long term consistency 

of performance. 

The crunch comes in the lis­

tening, of course, when Qudos 
more than vindicates itself. I sub­

stituted it for my regular NACAS 
and noticed some loss of resol u­

tion towards the frequency 

extremes, a slight softening and 

smearing in the bass and a slight 

Definitive Audio's 
Micromega, Audio 

Innovations and Dali 
system for a match 

made in heaven 
(well, Nottingham 
really, but heaven 

sounds better). 

forwardness and untidiness in 

the lower treble. But the dynamic 

range, dynamics and overall mid­

band coherence and integrity is 

very impressive indeed- due, I 

suspect, to the fine mechanical 

integrity of the construction. 

Just to confirm the context, l 

asked QED to send equivalent 

leads made up using 79-strand 
(£1/m), and was quite surprised 

how much poorer this sounded­

everything was noticeably 

vaguer, sort of squidgier and less 

precise. Qudos sounded closer to 

NACAS than to 79-strand. My only 

real reservation is that it might 

sound a bit bright-bordering-on­

brash in some component com­

binations, without the sweetness 

of solid-core alternatives. But 

that's probably one of the 

unavoidable trade-offs when 

choosing between solid-core and 

multi-strand routes. 

A Definitive System 
This complete CD-based system 

costing around £2,700 was sug-

gested byKevin Scott ofDefinitive 

Audio in Nottingham. The amp 

and CD player both come with 

well established reputations for 

sound quality, but even their 

mothers wouldn't be tempted to 

enter them into the sort of beau­

ty contests which Mission regu­

larly wins. TI1e speakers are no oil 

paintings either, being utilitari­

an, compact, floorstanding Dali 

104s, which undergo some modi­

fication by Definitive prior to sale. 

It's been several years since I 

sampled a Micromega CD player, 

during which time this French 

brand has consolidated its posi­

tion as one of the most successful 

CD specialists around. The rather 

severe and understated presenta­

tion certainly doesn't provide the 

explanation, but there's one very 

neat trick which does distinguish 

the Stage series from most rivals: 

upgradeability. 

You can buy the basic Stage 1 

player for £550, but can then con­

vert this to Stages 2 and/or 3 inte­

grated players by means of 

sessions 

dealer-fitted upgrade kits. Which 

presumably explains why the 

basic unit is a bulky full-width 

player. The £900 Stage 3 isn't the 

end of the line, as the player can 

carry on being used as a transport 

only, alongside two further sepa­

rate DAC options. The total of five 

steps from £550 up to £1,750 rep­

resents exceptional flexibility for 

the purchaser unsure of how far 

to travel down the hi-fi road, 

allowing easy u pgrading wi thout 

starting over whenever funds and 

inclination permit. 

Less attractive than the Alto or 

crescent moon series, Audio 

Innovations' four-poster amps 

are pretty familiar components 

these days, often representing the 

starting point for those pursuing 

the therm ionic route to hi-fi hap­

piness. The £900 Classic 25 sup­

plied for Sessions is no budget 

starter, and has rather more 

power than the entry level mod­

els. Valves and the necessary cool-
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ing thereof are the inevitable rea­

son why this particular compo­

nent is bulky, while the 

undeniably functional perforat­

ed metal cover does li ttie for the 

aesthetics. Note that the pre- sec­

tion of this integrated amp is only 

suitable for line-level sources, so 

adding vinyl disc replay involves 

the addition of some sort of 

phono-stage head amp-a pricey 

extra in the AI ea talogue for those 

into moving-coil cartridges. 

The Dali speakers are new to 

me, though presumably they 

form part of the range which 

includes the 102 tested in issue 

114. The floorstanding 104 nor­

mally costs £450 with the mass­

loaded steel plinth, Definitive's 

additional internal modifica­

tions takes the price up to £650-

quite a jump, though this does 

involve complete re-wiring with 

OFC cable and crossover modifi­

cation which includes conversion 

to bi-wire connection. 

Whilst awaiting the arrival of 

the authorised connecting 

cables, I tried the Micromega 

straight into my regular system. 

Ohjoy!What a niceCD playerti1is 

is to be sure. There are no sore 

sonic thumbs poking out here or 

there to detract from the totality 

of the performance, and the 

whole thing consequently 

sounds all of a piece, with a con­

vincing musical and spatial 

coherence that communicates 

effectively and with little appar­

ent effort. About the only thing I 

don't like is the rather lurid 

red/blue display, but even that 

can be switched off. 

Connecting up the Gassic 25 

took me straight back twenty 

years to the Radford STA25 I used 

prior to acquiring my first Naim. 

No, I'm not saying they're com­

parable; no way can I recall accu­

rately across two decades, but 

switching on the Gassic 25 did jerk 

a few memory chords. 

Still, it's interesting that both 

use4xEL34 output valves, and the 

broad brush-stroke differences 

RegaXELs at 
floorstanding speakers 

- but is the new XEL 
better than before? 

between this new valve design 

and my current Naims remains 

much as it was all those years ago. 

The sobering factor is the broad 

midband, where altogether more 

convincing dynamics, openness, 

speed and tone colours demon­

strate where thermionics can 

continue to show transistors a 

clean pair ofheels, even if the best 

direct-coupled solid-states out­

perform them in bandwidth and 

top-to-bottom time coherence. 

Which is where the Dalis come 

into the picture. These are very 

good examples of the compact 

floorstander, which makes it all 

the more surprising they're not 

better known in the UK. 

The overall balance is com­

mendably flat, with a mid-range 

good enough to do ti1e source and 

amp justice, and a slightly fruity 

bottom end which provides a per­

fect foil for the amplifier's char­

acter. They're also nominally 

quite sensitive (91-92dB). but do 

make correspondingly heavy 

amplifier current demands, 

which limits the ultimate loud­

ness available from the system. 

The whole ti1ing comes togeti1-

er beautifully, driven from that 

excellent Micromega source and 

with the help of £150 worth of 

high class Hitachi speaker leads. 

It's not quite ti1e high-drama in­

yer-face experience I've been used 

to lately, but succeeds instead 

through the delicacy, subtlety 

and sheer naturalness of that 

superb midband. 

Although many will disagree, I 

wouldn't pick this system for an 

industrial design award, but 

there is an underlying sonic beau­

ty which far surpasses many 

sleeker looking rivals. 

Delightfully inviting and easy 

on the ears, it nevertheless has an 

uncanny ability to suck you into 

the musical experience, and is 

proof positive of what can be 

achieved through painstaking 

and thoughtful component 

matching, allied to a fair degree 

of system symbiosis. 

RegaXEL 
Rega's £1,000 XEL speaker was 

one of the standout successes of 

our 1994 speaker review pro­

gramme, so I approached the 

company to borrow a pair to act 

as a reference point in our recent 

upmarket group test (issue 143). 

Only ti1en did I discover ti1at XEL 
had just undergone a significant 

design change! A new-type pair 

was rushed over in time for the 

blind listening tests, but with 

rather disappointing results. 

Since our review group was 

already well over-subscribed, I 

put the new XEL into the pending 

tray to investigate further. 

TI1e change itself is interesting, 

involving the (probably unique) 

use of an eight-layer voice-coil for 

the bass driver. This increases its 

self-inductance and so reduces its 

natural roll-off frequency with­

out needing to use crossover net­

work components. 

The bonus, as Rega sees it, is 

that using just the single main 

driver through the upper mid­

banc! gives a clearer and more 

coherent presentation. My prob­

lem is that the loss of3dB through 

this critical part of the spectrum 

has added a rather dull and shut­

in character at the same time. 

Note that this is not just a person-

sessions 

al or panel reaction; it's fully 

backed up by room response mea­

surements which confirm that 

practice follows the theory 

behind the change. 

In an attempt to thrash out the 

problem. I persuaded Rega to dig 

out an old pair for side-by-side 

comparison. The differences are 

at least to some degree a matter 

of taste, and the newer model is 

rather closer to the market norm 

than its predecessor. 

However, the openness-bor­

dering-on-over-brightness which 

I particularly liked about the orig­

inal is replaced by a rather more 

distant and shut-in perspective. 

And although the upper mid­

banc! output is down some 3c!B, 

the relative treble level has been 

left as before, and is consequent­

ly now a little more exposed. 

Extended hands-on listening 

has managed to convince me that 

Rega does have a point. The new 

version is indeed significantly 

more delicate, precise and coher­

ent in the midband, and this is 

especially noticeable when repro­

ducing well recorded acoustic 

guitars (Christy Moo re's Live at the 
Point). In terms of figuring out 

what's going on musically, the 

new model does represent a 

worthwhile improvement, and 
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Rega is making update kits avail­

able for£150, so existingXEL own­

ers needn't feel left out. But that 

doesn't stop me preferring the 

more open tonal presentation of 

the original. 

KEFCODA7 
I first tried to borrow a pair ofKEF 

Coda 7s nearly six months back, 

for last October's budget speaker 

group test. KEF claimed unavail­

ability at the time, so !let it pass. 

Unavailable to whom, I wondered 

a month or so later when WhatHi­

Fi? devoted half an issue to 

singing its praises ... 

My findings often don't coin­

cide with WHF?'s, and I haven't 

been particularly enthusiastic 

about the KEF speakers which 

have recently passed my way, so a 

certain reticence by the compa­

ny's marketing operation was not 

unexpected. Why risk rocking the 

boat when one outstandingly 

good review in a rival magazine 

has already helped you to the 

number one sales slot? 

Several months later, Choice 

still hadn't tried what was now 

Britain's best selling speaker, I 

was getting a Sessions group 

together, and the £130 Coda 7 was 

still unavailable (as it was now 

sold out). Any student of conspir­

acy theories would have expected 

to stumble into a mausoleum of 

rats and the assassin ofJRand JFK. 

However, some effective PR 

chasing managed to prise out a 

pair two days before the deadline, 

leavingjust enough time to cany 

out a first impression review-

and confirm that this is definite­

ly one of the better sounding 

budget miniature speakers cur­

rently around. 

The basic ingredients and out­

line configuration are familiar 

enough for the type, with a 95mm 

doped-paper-cone main driver 

and 25mm soft fabric dome 

tweeter, rear-mounted on a most 

elegantly shaped - and acousti­

cally effective- plastic baffle with 

integral port.TI1is provides some 

stiffening for the modest 12mm 

wrap of woodprint-vinyl chip­

board, though the plastic back is 

held only by plastic clips. The box 

is lined with foam and a decent 

size magnet drives the main cone. 

The sonic advantage comes 

from a very well judged midband 

balance, which is broadlyflat and 

just a tad forward.TI1e treble too 

is relatively a shade brighter than 

usual, the net result being ve1y 

explicit and unusually open, if a 

bit edgy and harsh with the 

wrong material. The bottom end 

is not quite as impressive, being a 

little Jean and lacking in solidity, 

with a rather active port taking a 

dominant role. 

I suspect the clever and fash­

ionable styling has much to do 

with the Coda 7's commercial suc­

cess. The sound certainly makes 

the grade as well, with an unusu­

al and attractive openness. 

However, among budget speak­

ers there is never one clear win­

ner. Much will depend on the 

balance delivered by sources and 

amplification, and models like 

the Tannoy 631, Mordaun t-Short 

sessions 

KEF's Coda 7 speaker is 
the hippest budget box 
around - it's also one 
of the nicest. 

MS1 0 and JPW Sonata all present 

equally valid alternatives. It's still 

the case that speakers ought to be 

auditioned prior to purchase. 

KEF's Coda 7 isn't just a hot selling 

speaker; it's also a good 'un. 
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Record review 
TCHAIKOVSKY 

Manfred Symphony Op 58 

LSO/AndrePrevin 

Alto/EM/ ASD 3018 (LP only) 

W 
ritten between the 

fourt11 and fifth 

symphonies, 

Tchaikovsky's Manfred has always 

been neglected. Yet i t contains 

some of tl1e composer's most 

passionate music. The hour-long 

work is usually contained on a 

single LP. However, it's difficult to 

cut long sides without ruining 

fi·equency range 

and dY11amics. So 

Alto's limited 

edition reissue 

ofA.ndre 

Previn's 

1974EMI 

perfor­

mance on vinyl 

is recut on three sides 

and issued as a boxed double 

album at a special price. 

Alto's reissue sounds notably 

fuller and more comfortable than 

EMI's single LP original, with 

cleaner climaxes and improved 

soundstaging.TI1e organ at the 

close of the last movement has 

greater weight, while fine inner 

detail has greater clarity. 

Previn 's performance is ve1y 

musical, if a tad measured. There 

are wilder and more exciting 

accounts, but few treat the music 

with such respect. 

Another reason for Manfred's 

neglect is its technical difficulty. 

Fortunately, the LSO meets eve1y 

challenge with real bravura, 

giving a vintage display of 

virtuoso solo playing. 

TI1e original LP was released in 

1974 and never reissued, neither 

on vinyl nor CD. Alto's new boxed 

edition reproduces the original 

UK cover art and the LP pressings 

(on 180g vinyl, cut at EMI's Abbey 

Road studios) are superb. 

}immy Hughes 
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The Nairn of the prose 
Nairn addict Malcolm Steward has been down to the Salisbury 
factory to collect his latest fix, and he's come back smiling. 

N 
ew bits ofkit don'tappeartoo 

frequently for Naim Audio's 

high-end customers. Unlike 

many competing marques, Naim isn't 

continually churning out new prod­

ucts- partly because the company is 

regularly pushed just to satisfY the 

demand for its existing models; and 

partly, as Naim devotees will proudly 

tell you, because those products are 

inherently difficult to improve upon. 

Your humble reviewer, for example, 

has used NAP250 power amplifiers for 

over a decade and is still waiting to find 

an alternative product that offers a 

better blend of musical qualities. 

However, just like waiting for a bus, 

you can sometimes hang around wait­

ing for a new arrival from Naim and 

find that several turn up all at once. 

TI1at happened recently when I made 

the pilgrimage to see tl1e £1.5 million 

extension to the company's Salisbury 

factory, ostensibly to have my SBLs 

updated with a pair of the new bass 

units that are built there. I left with 

these and three new toys that have 

quietly slipped into the range: the 

S-NAXO (Super-NAXO) electronic cross­

over, Super-Cap power supply, and Prefix 

ph ono preamplifier. 

To assess the impact of each of these 

as scientifically as a studiously subjec­

tive being can, I started by reinstalling 

just tl1e re-drivered SBLs. Meanwhile, I 

powered up the rest of the gear to help 

it bed down and warm up.TI1at's essen­

tial with Naim's electronics, which are 

hardly in the Linford Christie class 

when it comes to accelerating towards 

their optimum performance. When I 

first installed my NAC52 it took about 

five or six weeks before it stopped 

improving. And that's in spite of being 

constantly powered up-even holidays 

and thunderstorms won't make me 

deprive my full-time system of its juice. 

Paul Messenger gave a full appraisal 

of the latest (passive) SBL in thejune 

issue of Hi-Fi Choice, and I'll simply add 

tl1a t I believe the new drivers represent 

a major step fmward in the speaker's 

evolution. I've always appreciated the 

SBL's dry, informative balance, but I 

could understand why some listeners 
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The calm before 
the storm. 
Mr Steward's 
Nairn electronics 
get ready to kick 
his neighbour's 
butts. V hard. 

found its voicing a little too forceful. 

That's no longer a valid criticism. The 

new drivers allow the SBLs to retain the 

same tightly controlled, communica­

tive character of their forebears, but 

their presentation is noticeably more 

easy-going. That's not to say that they've 

suddenly becom.e laid-back: no, they 

still come through rejoicingwhen a bit 

of artistically justified violence is 

required. In fact, they put the boot in 

even harder now but sound more com­

fortable doing so. 

They also dig deeper into music than 

before. They were never lacking in this 

respect but I've started finding stuff 

buried in albums that I thought I knew 

intimately. The 'new' SBLs navigate 

through dense and convoluted record­

ings so precisely that previously 

ambiguous elements now come out 

waving explanatory banners. 

Make no mistake, the improvements 

brought about by the new drivers are 

significant. Anyone who has a pair of 

SBLs with the original bass units -

easily recognised by their pressed steel 

chassis - should contact their dealer 

forthwith about having the new cast­

chassis drive units installed. This £300 

(approx) upgrade includes a factory 



overhaul and definitely represents 

money well spent. 

The first completely new product I 

tried was the £699 S-NAXO. I powered it 

initially with the Hi-Cap that was 

driving my NAXO 2-4 rather than the 

Super-Cap, so that I'd have a level 

playing field while I compared the old 

and new versions. The m a jar difference 

between the crossovers is in the way 

that power reaches the various stages 

of their circuits. In the NAXO. power 

lines snake around the circuit board to 

wherever they're going: the S-NAXO 

sports an increased number of separate 

rails which navigate through a wiring 

loom so power only hits the board 

when and where it's required. TI1e folk 

at Naim told me that this revision alone 

-in particular, separating the feeds 

to the roll-on/off filters, which tend to 

inject noise into the power lines -

provides a marked increase in the cross­

over's performance. 

Listening to.the S-NAXO substantiat-

Replacement 
bass unit for 
Naim'sSBL 
loudspeaker 
(above) and the 
Prefix phono 
preamp (below) 

ed that claim. TI1e new crossover 

showed noticeably improved grip and 

definition in the bass. It sounded just a 

little faster, more precisely defining 

the note envelope of string and key­

board bass lines, giving them a sense of 

increased slam and rhythmic urgency. 

The Doug Wimbish line that propels 

Skip 'Little Axe' McDonald's Dayton slid 

along at a subjectively quicker pace 

and sounded more purposeful. In 

addition, what had always seemed a 

respectably dynamic track now 

acquired a nitro-fuelled edge. Sharply 

plucked bass, forcibly struck percus­

sion and McDonald's hard-edged 

guitar chords all had added bite. 

Along with the gains in low­

frequency horsepower and 

midrange energy 

the music's 

timing seemed 

more exposed, 

vividly displaying 

the interplay 

between Keith 

LeBlanc's spty drum­

ming and Wimbish's 

Kango hammer bass. 

While the S-NAXO's low 

endwas now 

markedly superior, 

the Super cross­

over still bettered 

the original's performance 

evetywhere else. Its top-end seemed 

more refined playing Lake Of Fire 

fi·om Nirvana's Unplugged album, 

refusing to dull the music's abra­

sive edge but conveying its 

energy with greater 

STATEMENTS: NAIM GOODIES I 

finesse. Its imperturbable grip 

nothing I played made it sound in the 

least ragged -and smooth delivery 

across its bandwidth gave a much more 

candid insight into this provocative 

track. Instrumental timbre seemed 

more faithfully portrayed, suggesting 

that the revised power arrangements 

rid the circuitry of the electronic 

weasels that occasionally added a tinge 

of' mechanical' character to the sound 

of some instruments. Even Terence 

Trent D'Arby in full-bore, scream-until­

I'm-sick mode didn't rattle its compo­

sure. In all, if you have passive SBLs, 

now's the perfect time to go active: if 

you are already active, get thee to a 

Naim dealer and place an S-NAXO order 

hencewith and right away. 

Despite all this, using the new Super­

Cap power supply-at £1,909, the most 

expensive new item in the group­

powered the S-NAXO elevated system 

performance still further. It raised it to 

a degree that I hadn't honestly antici­

pated, even though I've previously wit­

nessed the effects that upgraded power 

supplies can have on Naim equipment. 

Describing the Super-Cap's influence 

isn't easy: the improvements are more 

abstract, but no less apparent, than 

obvious leaps such as an extra octave
.
of 

bass extension, sweeter treble or any 

other hi-fi artefact. Nonetheless, their 

impact is still dramatic, making the sys­

tem's presentation more substantial 

and persuasive in both cosmetic and 

musical respects. 

As I've discovered in the past. stuff­

ing additional tightly regu-
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lated power lines into a Naim preamp 

or active crossover opens up and tight­

ens the system's performance, partic­

ularly the way it handles low-level 

information.Years ago,when l switched 

from the SNAPS, Naim's first outboard 

supply, to a Hi-Cap, this was demon­

strated graphically. But even so, I still 

wasn't prepared for the effects of going 

from a Hi-Cap to the monster Super-Cap. 

To use a motoring analogy, powering 

the S-NAXO with a Hi-Cap is like putting 

a hot camshaft in your car; using a 

Super-Cap is like having FrankWilliams 

and posse descend on it and rebuilding 

it from the ground up. 

Naim designed the Super-Cap to be a 

super-low-noise supply, and doubtless 

this greatly influences the system's 

abilityto resolve low-level information. 

Subtle events that were previously 

inaudible, vague or didn't contribute 

much to your appreciation of the 

music now emerge crisply resolved and 

far more telling. By rendering silences 

more silent, the system becomes sensi­

tive to the tiniest slivers of information 

and playing nuances. This has a pro­

found influence on its pe1formance. 

While you might expect the timbral 

resolution of the S-NAXO to improve fur­

ther with Super-Cap muscle behind it, 

you probablywouldn 't expect music to 

undergo temporal changes. It does, 

though: the timing of polyrhythmic 

music or jazz played in uncomfortable 

time signatures makes better sense, 

and simple four-on-the-floor rock tracks 

groove like they never did before. I 

guess it's down to sharpening your per­

ception of the leading and trailing 

edges of notes. While the superficial 

evidence of this might be minimal, my 

aching ankles told me that my feet 

were indulging in more vigorous 

tapping than usual. 

Stimulating music just felt far more 

'right' and far more animated. For a 

convincing demonstration search out 

some vintage Trouble Funk percussion. 

Solos from the 1986 Say What! album 

did the trick for me. The Super-Capped 

portrayal of that track left me in no 

doubt that the drummer and roto-tom 

player were on a resurrection trip­

that groove was out to raise the dead 

and terminally doped. It even provoked 

a discernible twitch from a nearby 

ambient music fan. 

While I was hooked by the Super­

Cap's musical fluency - its effects on 

timing alone are enough to make me 

want it- I'll drop down to Planet Hi-Fi 

and note that it also enhances cosmetic 

presentation. This is no bad thing but 

it's less important: real music doesn't 

always sound 'nice' so why strive to 

The 5-NAXO 
crossover offers 
a better defined 
low-end, 
improved timing 
and a more 
refined treble 

romanticise recordings? Nonetheless, 

the Super-Cap does a finejobwith things 

like the characteristic quality 

of instruments. Check out the verita­

ble acid trip of tonal colour in live 

recordings such as Zappa's Once Again, 

WithoutTI1e N et (from the album Guitar). 

That mutha's vivid. And deep. Man: 

those sounds go on forever, boldly going 

into dimensions where timbre, tex­

ture, shards of shimmering percussion 

and pellucid midranges have neverven­

tured without their mums and dads or 

an adjectivally challenged hi-fi writer 

holding their hands. 

You can use the new Super-Cap in 

place of a I-Ii-Cap with most of Naim's 

older equipment. It will partner pre­

amplifiers from the NAC32-5 up to the 

top-of-the-range NAC52, or older NAXOs. 

Essentially it's a NAC52 power supply 

that's been re-configured to make it 

more universally applicable. It comes 

without interconnects not so that 

users can whittle their own but 

because the cable requirements alter 

according to what you're using it to 

power. It hooks up to most older equip­

ment through the familiar SNAIC-5 

powerjsignal lead, but to exploit items 

such as the NAC52 and S-NAXO you 

should use the eighteen-<:ore, SNAIC-18 

Bumdy cable. 

!f a £1,909 power supply with a £220 

interconnect is a bit too rich for your 

bank balance right now, then don't 

despair. Nairn's final newie isn't expen­

sive. But it's no less impressive. The 

£325 Prefix is a phono preamp. If you 

useit withany preamplifier otherthan 

a NAC52 - whose second (line-level) 

STATEMENTS: NAIM GOODIES I 

input feeds it power automatically­

you'll also need a power supply to make 

it light up - the £317 F!at-Cap is the 

prime budget choice. So you can get 

Prefixed for £642, which is peanuts in 

Naim high-end terms and competitive 

with other high quality phono stages. 

Naim designed the Prefix for use 

primarily with ARO-equipped Linn 

LP12s, but it would be easy to adapt it 

for any other high quality turntable 

and/or tonearm. Effectively, it does no 

more than take the phono input boards 

out of the preamp and stick them in a 

slim metal case at the base of the tone­

arm. The idea's not exactly a spin-off 

from rocket science, but it's potent 

nonetheless. Simply replacing a better 

than average, short, BNC-terminated, 

impedance-matched tonearm cable 

with a SNAlC carrying a line-level sig­

nal has made a consequential differ­

ence to my enjoyment of playing vinyl. 

All the format's admirable qualities 

remain - in fact, they're heightened, 

often quite dramatically-while its less 

likeable facets vanish. You can, for 

instance, forget quiescent system noise 

with the Prefix- it's relegated to the 

sub's bench. Even 'surface noise' drops. 

No, brothers and sisters, the turntable 

ain't solely responsible for intrusive 

noise-most cooking-sherry amplifier 

phono stages contribute theirtwo-pen­

n'orths as well. 

Anyone who has deserted vinyl for 

CD should give a wide berth to the com­

bination of Pink Triangle-modified 

LP12,NaimARO , Lyra GavisDCandPrefix 

that I use. It's made me regress ten 

years to when I railed against digital 

because it made me blow chunks. 

Domestic digital has advanced signifi­

cantly, but this analogue front end 

shows that it still has miles to go before 

it makes music that's this deeply satis­

fYing. Quite simply, Zappa has never 

sounded so skilful, Mary Coughlan so 

licentious, Art Pepper so cool, nor The 

Pogues so tanked. 

Much of this increased enjoyment 

comes from the way the Prefix tidies the 

cosmetics of vinyl replay, ridding its 

presentation of most 'mechanical' arte­

facts that spoil the otherwise flawless 

illusion it creates. Get one and remind 

yourselfwhat music really sounds like. 

Take that from one deeply blissed-out 

Luddite currently lucubrating with 

The Velvets circa 1969: not a recording 

but Lou, Sterling, Mo and Doug in the 

ashen flesh. I'm beginning to see the 

light ... again. 

Naim Audio Ltd, Southampton 

Road, Salisbury, Wiltshire SP12LN. 

� (01722) 332266. 
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o u r n e w c D'm p a c t fl o o r s t a'n 

Castle Severn, is at one with its namesake. 

A blend of custom-designed drive units, 

sophisticated circuitry and downright cunning 

internal design make for an easy to listen to, 

and easy to position, loudspeaker system. 

it's quite natural on the eye too, a narrow 

profile of elegant proportions clothed in a 

selection of real wood veneers. The hardest 

part is deciding which one. 

Ill 
CASTLE 

s E V E R N 

Castle Acoustics Umited. Park Mill. Short bank N.oad. Skip1011. 

North l'orksilire 13025 2"/T Euglaud. 

Tel. 101756) 795:;:;:; Fax. (01756) 795:;:;5 



radiohead 
How does the Beeb keep its radio 
listeners happy? Kevin Hi/ton looks at 
their 'it's really simple, honest!' recipe. 

A 
s far as radio was concerned, 

live recordings were usefi.1l as 

.padding, allowing the sta­

tions to broadcast more material by 

well-known bands back in the restric­

tive days of needle-time. Due to copy­

right protection, royalty agreements 

and other ownership regulations, 

broadcasters only had a set amount of 

time in any hour to play records, or 

at least the records that the listener 

really wanted to hear. 

For the rest of the time, schedulers 

had to find non-copyright material. 

which meant importing Scandinavian 

pressings of current hits, playing 

libra1y music, or filling up the gaps 

with chat, which gave rise to both the 

motormouth DJ and the 'phone-in'. 

T11e other solution was, if the station 

had the resources, to record perfor­

mances at the local gig venue.TI1e BBC 

was best placed to do this, with its fleet 

of OB trucks and the recording studios 

at Maida Vale. The now historically 

important Friday Night Rock Show and 

Peel Sessions were produced there. 

Now that needle-time is a rather 

bizarre footnote in broadcasting 

histo1y, it would have been logical to 

assume that programme directors 

would have turned away from live 

recordings and binged on playing all 

the stuff that had previously been 

denied them. But if anything, the 

amount of live music on radio, both 

BBC and commercial, has increased. As 

Radio 1 FM producer Chris Lycett said 

to me recently: "live recordings are 

being seen on their own merits". 

A specially recorded set (the live ses­

sion) or tracks taken from a big concert 

give the impression that the broad­

caster is making the effort, offering 

listeners with something different. 

There is also the altruistic element, 

promoting live music in certain 

areas, sometimes publicising new and 

upcoming bands. 

It is perhaps unfair to focus on the 

BBC's efforts in this field, given its 

resources, but this year the 

Corporation will be involved in a huge 

number of live music events, covering 

a wide range of styles. An annual event 

is Sound City, which is jointly organ­

ised by the Bee b. independent prod uc­

er SUJartGrundy, record industry body 

Radio has lost 
one of its great 
stars with the 
untimely death 
of Kenny Everett. 

the BPI. the Musicians' Union, and the 

local council of the host town. 

T11is year Bristol staged a full week of 

concerts, with BBC Radio lFM broad­

casting its lunchtime show live, with 

full relays of the gigs in the evenings. 

Two venues were used, with the broad­

casts sliced up into 35 minute seg­

ments for each band, alternating 

between the New Trinity Community 

Centre in the St Philips district and the 

An son Rooms some five miles away. On 

the Friday night, each site hosted three 

hours of music starting with the Trinity 

before moving onto Anson, while on 

the Sunday, the Rock Show came from 

the Bier Keller in the City Centre. 

T11is set-up called for quite complex 

communications between the two 

sites. T11e Trinity was the master loca­

tion, which took feeds from Anson via 

a mixture of microwave and UHF links. 

This involved a repeater station 

halfWay through, due to the height of 

buildings in the city centre, to make 

sure that it reached Trinity. From there, 

it was sent to Broadcasting House 

Bristol by microwave. and then on per­

manent BBC circuits to R1 head­

quarters in London. 

Among the bands appearing were 

Elastica, The Orb, Orbital, Pulp, 

Opinion J 

Chemical Brothers and the Prodigy 

(one of the sweatiest, nastiest sets I've 

ever seen), with plenty of stage-diving 

on the Friday night. Estimates put the 

cost of the week at £130,000, which 

must be seen as worth it for the pro­

motion of live music, especially as the 

BBC is involved in an even more ambi­

tious programme of events in 

Birmingham. And a 'mini' Sound City 

is due to take place in Cam den, London 

during September. 

A high spot for me was getting back 

down to the West Countryagain, catch­

ing up with BBC engineers Steve 

Richards, and Richard Earle, who I 

inadvertently promoted in Radiohead 

on the BRITS (issue 143). Needless to say, 

his colleagues had much sport with 

this, but then, why should anyone else 

have an easy time? 

Since that last column, the radio 

industiy has moved on, much of it in 

the unusual, unassuming way. Apart 

from Virgin Radio, that is. New figures 

have shown that the 24-hour rock ser­

vice is now the fastest growing station 

in the UK. Much ofVirgin's good for­

tune has been at the expense of Radio 

1, which is haemorrhaging listeners 

at an alarming rate.TI1is has not been 

helped by the departure of Steve 

Wright, although the arrival of Chris 

Evans should be seen as a giant Band 

Aid. ln otherrespects, the newswas sad, 

with the death of a major influence on 

Wright and Evans, Kenny Everett. 

Due to contractual wranglings, 

Wright stayed on the Breakfast Show 

longer than he intended, and there is 

still no word about what he's up to in 

radio terms. The ever-cheerful Evans 

has slipped into his slot comfortably, 

but is still pushing out the same show 

he did forGLR, Rl (the last time round), 

and Virgin, with the familiar old rou­

tines (Tickle Your Trout, The Kids Are 

Alright But Only IfTI1ey're Wrong). In 

my view, Evans worked brilliantly on 

local radio, but as soon as he went 

national, he lost his focus. 

Both Wright and Evans,like Adrian 

Juste, Noel Edmonds and other self­

consciously 'wacky' DJs, owe a great 

debt to Kenny Everett. He may have 

over-played the zany card on TV, bu t his 

radio shows were well-constructed, 

entertaining, and often hilarious. His 

political views were well known, but 

that didn't stop the now infamous gag 

about Margaret Thatcher which got 

him fired from Radio 2. For that alone, 

he should be remembered. 
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Faster than a speeding bullet and capable of leaping tall buildings with a single bound, meek, mild-mannered 

Jimmy Hughes dives into a phone-box and wears his underpants on the outside as he solves your hi-fi worries. 

Before you decide on floorstanders, check out the J BL L9o. 

CD solo 
� I want to buy a CD-only 

� system and my budget is 

about £3,500. I like a warm 

sound with good bass and prefer 

floorstanding speakers. 

W A Silverthorne, Hertfordshire 

lfi.. For many years, system 

'WJ recommendatwns 1wve been 

weighted towards spending a large 

percentage of the budget on a source 

component of the highest possible 

Query of 
the month 

Each month we're giving 

away a one metre pair of 

Precious Metals intercon­

nect cables to the writer of 

the most interesting letter. 

If you've any system 

queries send them to: Hi-Fi 
Choice (Help!) Dennis 

Publishing Ltd, 19 Bolsover 

Street, London W1 P 7HJ. 

quality. But with some truly 

excellent CD players and amplifiers 

available at ve1y reasonable plices 

this advice looks more and more out 

of date. Small inefficient speakers, 

however well designed, suffer major 

limitations in tenns of their ability 

to reproduce lifelike depth and scale. 

So, if the choice were mine, 1 'd go for 

a pair of]BL L90s or Audiovector 

3Xs and partner them with 

something like Musical Fidelity's 

El 00 integrated amp and perhaps 

AVJ's S2000MC CDplayer.Also 

check out the valve-based system in 

this month's Sessions. Finally, invest 

in some M ana supports to put under 

these fine components. 

Ready for retirement 
� I have a Fons CQ30 

� turntable fitted with an 

SME 3009 fixed-headshell arm 

and Shure ME-97HE cartridge, 

Marantz CD-63SE CD player, 

Ferrograph 20+20 amplifier, and 

Richard Allan Pavane speakers. 

I'm looking to upgrade the amp 

and speakers, which are both 

over 25 years old. I've listened to 

a set of Mission 780SEs, which 

impressed me. Do you have any 

other suggestions? 

M Lee, London 

lfi.. As the majority of your system 

'WJ is nigh on a quarter of a 

centwy old, why not take the 

opportunity to upgmde the entire 

Query of the month 
Travelling hum 
� Building a true separates system is no easy matter in Moscow, 

� where the market is dominated by cheap Japanese brands. 

Embarking on a complete upgrade based on 'British' sound I arrived 

at the following; Micromega Stage 1 CD player, Aura VA-SOSE 

amplifier, and Royd Merlin speakers on dedicated stands with MIT 

interconnects and Monitor bi-wiring cables. The system sounds good, 

but I soon noticed a distinct low-key humming noise from both 

speakers with the amp's volume at maximum. I identified the 

Micromega as the culprit, and further tests showed the hum 

remained during Play and Pause. I took the player back to my dealer 

for trials with only marginal improvements, but as the noise was 

most evident at full volume (which I'll never reach), I dedided to 

accept the fault. I now find, using the amps' line input instead of CD, 

the noise is now only on the right channel! What's going on? 

A Naumenkov, naum@tokoex.msk.su 

(grounding) loops; if you've got two or more 

pieces of hi:fi grounded to the mains em·th this can 

sometimes cause the problems you're expeliencing. Also 

expeliment with the position and direction of your interconnect cable 

between CD and amp; even with screened cables you sometimes have to 

olientate the cable for minimum hum pickup. Incidentally, t1y the Micmmega 

througlt the Aum's tape monitor input- you'!l find this gives better sound 

quality than the other line inputs because it by-passes the main selector. 

analogue section (tumtab!e, amp 

and speakers). Tite Fans and SME 

combo is really going to show its age 

through a modem amp and 

speakers. T1y a Rega Planar 3 

tumtable and Super Bias cartlidge, 

an Arcam Alpha 6 amplifier and 

either the Mission 780SE yat1 

mention, or a pair ofRogers LS2/all 

loudspeakers. Finally, connect the CD 

to amp with with Cable Talk 

Monitor 2 interconnect and amp to 

speakers Cable Talk 3 speaker cable. 

My mains dedication 
� I hope to be moving house 

� soon, and will then have 

the opportunity of running a 

dedicated mains supply for my 

hi-fi system.! propose running 

one (or maybe two) dedicated 

spurs fi·om my fuse box and 

intend to use the heaviest mains 

cable available, terminated in 

an unswitched socket. Any 

comments or thoughts on this? 

G Dew,10055S.1JOO@compuserve.com 

lfi.. Sounds good to me! Having a 

'WJ dedicated mains spur should 

give you a cleaner, more consistant 

quality of mains voltage that's less 

influenced by other appliances used 

in the house. If you can add the extra 

spur tlwt shnuld be all the better. 

A dedicated ea11:h made with a 

long copper pipe is also said to be 

beneficia!. just watch for the drains! 
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the new improved Arcam Alpha 5 system 

Close your eyes and see the difference between Arcam's new Alpha 5 RecOtnmendation in the 1994 What Hi-Fi? Awards. 

system of hi-fi components and anything else in its price range. Finally, feast your ears on the new Alpha 5 Plus CD player - quite 

Ignore the fact that the Alpha 5 amplifier is our best 'budget simply, the best value high performance CD player ever produced by a 

audiophile' amphfier ever, outselling all others in the UK for the past UK manufacturer. Over the past year the critics have heaped praise on 

year. Don't be tempted by its attractive styling or a price tag wluch its predecessor, the Alpha 5 CD player, calling it "the player to beat" 

looks too good to be true. Just listen, and discover for yourself a quality (What Hi-Fi?) and "standing head and shoulders above the rest" 

of sound that can only be described as exceptional. (Hi-Fi News)*. Now, thanks to new master clock circuitry, the 5 Plus 

Next, try the Alpha 5 FM tuner. Again, don't let its surprising sounds even better and once again sets the standards for other CD 

affordability seduce you. Instead, listen to broadcast sound that is natural, players to match. 

clear and dynanLic - qualities which gained it a class leading Just listen. Close your eyes, open your nund, and see the light. 

*If you already own an Alpha 5 CD player, we'd be happy to update it to fuiiS Plus specification. Please call our service department at che number below during office hours for full details and prices. 

ARC AM 

For more itlj{m11mion, including tlte uearest place }'Oil call listeu to Arca111, colllplete the coupon and post it 10: 

Arcam, Pe111broke Ave1111e, Waterbeach, Cambridge CB5 9PB, E11glm11l. Or telepho11e: (01223) 440964 (24 ho11rs). Fax: (01223) 863384 

�-------------------------------------------------------------------------------------------------------------------

Pk·as<.· send Ill<.' infonnation and reviews on (pk·asc tick boxes): PleaSL' '\end mt' a brochure with <.kt.1ih of ,Ill your prodtJCf' 

Arcam CD players 0 Arcam tuners 0 Arcam amplifiers 0 Arcam's cassette deck 0 Arcam speakers 0 AudioQuest cables 0 

Title ____ First Name _______________________ Surname ----------------------------------

Address ___________________________________________ _______ 
l'ostcode _________ --:-H-::F::-C::-:B:-/:-:9c-=5 

/u .Ar1s1ralia: Swlmack Audio PI)'· Lid .. P.O. Uox '139, S1. files, 1\'.S. I 11:, 207 5. Tel: {61) 2 -140 8755 . .1-"ax: (6 f) 2 440 8441. /11 Canada: Emerald Audio i?.es•mrces, Sussex e.O. Box /90/6, 720 Spadirra Allemu•. Suiu· 

IOOA, Toromo, Orrtario, M 55 3C9. Tcl: {416) 596 7657. Fax: {-116) 596 7171. In l\'eu' Zealand: A1Jalo11 Audio, 587 Mowrt Ede11 Rd., Aucklaud. Tel: (09) 369 9000. Fax: (09) 638 8888. /11 S,wtlt Africa: Hi-Fi 

Specialists, Durba11 Road 155, BeJitJilk, 7535. Tl'l: (021) 946 1-141. Fax: (021) 9-16-136-1. /11 USA: Aruliolliflux Corpom1ior1, P.O. Box 38/, Highland Lakes, i'ij 07422. Frl: (201) 76-1-8958. Fax: (201) 76-1-8-179. 



Is it my cables, doctor? 
� I have a Systemdek IIX/900 

� turntable with Rega RB-300 

arm and Audio Technica OC-7 

cartridge, Audiolab SOOOA 

amplifier, Denon DCD 2560 CD 

player, and Monitor Audio 

Studio 20SE speakers bi-wired 

with LinnK-20 cable, plus a set of 

Sennheiser HD560 Ovation 

headphones. Interconnects are 

Monster I500 between CD player 

and amp. I feel I've got some 

good components, but the 

sound lacks fullness and detail. 

When I tried the speakers at 

home (using a Rotel820BX4 

amp), the sound was detailed 

with nice forward placement of 

vocals. Now, the vocals linger 

behind the instruments as 

though the singer were at the 

back of the room. Yet on 

headphones the vocals sound 

fine. Since the Audiolab gives 

the sound I want on headphones 

and is regarded as a step up from 

the 820BX4, I've reached the 

conclusion that the problem 

must be my cables. I'm looking 

at Chord, DNM, Silver Sounds, 

and XLO; what do you think? 

5 Read, Munich, Germany 

� lt sounds like your system 

'W' needs livening up; DNM 

speaker cable would tilt the tonal 

balance away from bass towards the 

treble and could be your best bet­

although it might be necessary to use 

a double run for the bass connection 

given your 10m runs. Chord Flatline 

is excellent, but will sound richer and 

fuller than the DNM- possibly not 

what's needed here. I do think it 

would be worth trying another amp 

in place of the Audio lab (can you get 

the Rote! RA-820BX4 back?) since 

there's only so much cables can do. 

Sony down under 
� As the Sony CDP-715E CD 

� player (Best Buy in the Dec 

'94 issue) is not sold in Australia, 

I hoped to import one through a 

UK retailer. However, it appears 

this model is now discontinued 

and has been supersceded by the 

CDP-761E. Are the two players 

similar? The new 761 rnay be an 

improvement, but if the 715 was 

so good why change it? 

N Godfrey, Queensland, Australia 

� I checked with Sony UK, and it 

'W' seems the newCDP-761E will 

not be available in Australia-just 

like the 715. Sony UK claims the 

761 E is an improvement on the 

715E, and features a new digital 

filter, an FET line output stage, 

uprated power supply, and a display 

on/off The UK version also loses its 

vmiable line output and head phone 

socket. We hope to 1·eview the CDP-

761 E in our next issue. 

Amp equality 
� I have an Audiolab SOOOA 

� integrated amplifier 

drivingTDLRTD speakers and 

was thinking of upgrading my 

system by adding an SOOOP 

power amp and bi-amping the 

speakers. Audiolab suggested 

using the SOOOA for the tweeters 

and the SOOOP for the woofers, 

but as the two amps have 

help! 

different outputs, would I get 

too much low frequency? 

} Tester, West Sussex 

�Providing the two amps 

'W' produce equal output when 

fed from an identical sow·ce, it 

shouldn't matter that one has a 

higher Wattage than the other: 

you'll not get a greater outputfrom 

the more powe1jul amp. Of course, 

d1iven to its limit, the bigger amp 

will play louder before it reaches 

clipping, but given the falling energy 

response of most music in the treble 

1·egion, the lower-output SOOOA 

should more than hold its own 

against the SOOOP when used to 

d1ive a set of tweeters. 

Not the rock generation 
� I've owned an Arcam Delta 

� 60 for many years, and like 

it very much indeed. 

Unfortunately, it doesn't have 

tone controls and I find I need 

tonal correction when playing 

rock and jazz. I tried 

adding a 

graphic equaliser but 

wasn't happy with the sound. 

K Brady, London 

� TheArcam Alpha 5 and 

'W' Alpha 6 amplifiers both offer 

tone contmls and would give you a 

livelier, more assertive sound than 

you get with your old Delta 60. 

However, it's as well to appreciate 

that most modem amps with tone 

controls only offer limited correction 

-massive boost and cut isn't offered. 

NAD's 306 amplifier is worth 

checking out; it offers a useful 

switched deep-bass boost that beefs 

up the low:frequency pe1jormance of 

speakers without introducing boom. 
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Fading away 
� I've put together a system 

� in the past few years that 

works well, but it suffers a 

strange intermittent fault; after 

several hours' listening the 

volume fades. If! switch to tuner 

all is well. The only way to 

eliminate the problem is to 

switch the CD player off, and 

wait a few minutes. The CD 

machine is a Marantz CD-63 (less 

than a year old), used with an 

Arcam Alpha 5 amp and 

Systemdek Systym 931 speakers. I 

want to upgrade soon and 

wonder where to start- should I 

add a DAC or replace the amp? 

D Moldonodo, London 

1ft., What a strange fault! Since 

� your CD player is under a year 

old and still in warranty I'd get it 

fixed soon. Adding a DAC would 

seem to be your best upgrade bet 

(check out the QED Digit, Audio 

Alchemy's DAC-in-the-Box, and 

Cambridge Audio's DACMagic 1}, 

and as an added bonus it will almost 

mtainly cure your jading' volume 

problem. I1u other alternative is to 

send the Marantz to Trichord 

Research for their Clock 2 

modification, but doing this will 

invalidate your warranty- unwise, 

given your player's fault. 

High volume fatigue 
� Thanks to Hi-Fi Choice, I've 

� put together a system 

that's given me hours and hours 

of listening pleasure. I'm using a 

Marantz CD-52 CD Player, NAD 

3225PE amplifier, and ARMl 

speakers on sandfilled Target TR 

stands. Speaker cable is QED 79 

Strand. My only complaint is that 

the am.plifier sounds muddled 

and fatiguing at high volume; 

integrated amp costing around 

£350 that will help solve this 

irritating problem? 

T Leong, Lowrence, USA 

1ft., Before changing your amp 

� you should audition some 

Chord Fla tline speaker cable; this 

should sound much smoother and 

cleaner than your old QED 79 

Strand, and ought to reduce muddle 

at high volume levels. If the sound 

still isn't clean enough, Pioneer's A-

400X integrated amp should give 

the sort of improvement in sound 

quality that you 're after. If a little 

extra can be spared listen to Orelle's 

superb SA-1 00 integrated, which 

sounds bold and detailed but very 

smooth and sweet. 

What the dealer says 
� I listen to classical music 

� tl1rough an Arc am Delta 90 

amplifier and Rogers LS-7 

speakers using a six year old 

Marantz CD-65/II as the source. A 

well-known hi-fi shop tells me 

my CD player is the weak link in 

the chain and suggests l 

audition players in the £500 to 

£900 price range. Are they right? 

Dol need to spend such sums 

when Sony's CDP 715E and CDP-

915E seem to offer such good 

performance for £300 or less? 

ER Newmon, Middlesex 

1ft., A burning question! In terms 

� of build quality you certainly 

get what you pay for with most 

upmarket CD players, but quite a 

few of the good cheaper models 

produce such lively and engaging 

music that it's hard to justify 

spending more in sonic terms alone. 

Often, more expensive CD players 

sound smoother and more refined 

than their less costly counterparts, 

and since harshness is a common 

help! 

The QED Digit - a neat way to 
upgrade a budget player. 

problem in cheaper systems, an 

upmarket CD player can prove 

worthwhile. Ironically, a large 

system that sounds full and perhaps 

over-refined can often benefit from a 

good inexpensive CD player that has 

plenty of zap. 

Thin walls, big speakers 
� I am thinking of putting 

� together a system based on 

CD using either a Mission Cyrus 

III or Rote! RA-970BX2 amplifier, 

and a Sony CDP-715E or Marantz 

CD-63SE CD player. My problem 

concerns the choice of speakers. 

Living in a terraced house with 

thin walls, how do I get good 

solid bass without rocking the 

neighbours? With about £350 to 

spend, should I go for stand· 

mounts or floorstanders? 

S Ahmet, London 

1ft., If your house has thin walls, 

� then almost any speaker­

even one as devoid of bass as your 

average 1V speaker- will be audible 

next-door if played at a loud-ish 

volume. Bass seems to 'travel' more 

than middle or treble, so t1y to avoid 

something with a heavy, thumpy 

bottom end. It's difficult to 

generalise, but small stand-mounted 

speakers typically have better bass 

tightness and control than 

jloorstanders, albeit less bass depth. 

Try to choose a speaker that's lively 

and pleasantly assertive so that it 

fills the room without having to be 

played too loudly. Arcam's Delta 2 

offers very good bass for its size, 

while Mission's 733 jloorstander is 

also worth trying. 

Mission's 733 speaker for good bass, but will it wake the neighbours? 
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USIC 

T 
he editorial 

department of 

Hi-Fi Choice is 

rarely a quiet 

place. In fact, 

two years ago, 

our constant music playing 

meant that we got relegated to 

the deepest, darkest dungeons of 

Dennis Towers, along with other 

groups of noisy animals, such as 

Home Entertainment, Metal Ha m mer and PC Zone. 

Those studious computer types on ti ties like Network 

Reselle1· just couldn't take the endless stream of 

Metallica and The KLF. and the folk on MacUser 

objected to the entire margarita-fuelled Hi-Fi Choice 

editorial team playingEbeneezerGoode by The Shamen 

at maximum volume each and every Friday night 

(never understood why). 

Once we were locked in our basement with our 

own dedicated listening room and a storeroom full 

of hi-fi goodies, it wasn't too long before the Hi-Fi 

Choice office system switched into a higher gear. 

That the Metal Hammer crowd are in t11e next office 

with a pair of the large, loud Cerwin Vega speakers 

only highlighted the need for a good set-up. 

Our in-house system consists of an 

AVI 2000MC CD player, hooked 

up via solid-core Furukawa 

Analogue cables to a Musical 

Fidelity Elektra EJOO amplifier. 

This, in turn, is connected to a pair 

of Audio NoteAN:J speakers using 

Cable Talk 3 speaker 

cable. There's 

also a Ken wood KX-50605 Dol by S cassette deck. All of 

the electronics sit on a three-tier Alphason stand. 

Made up entirelyfi·om components that were lying 

in tl1e back of our store room, this improvised system 

just happens to blend together far better than we 

could realistically have expected or hoped, especially 

when it is cranked up loud enough to shout down 

the roar from Metal Hammer. 

Located as we are in uptown NoHo (North Soho), 

the lure of the Virgin Megastore in Oxford Street is 

often too great to withstand, especially around 

pay-day.Any resistance to ([}spend-frenzy is quid<ly 

removed at one of the many Dennis-approved pubs 

on the way. Unfortunately, this can also remove the 

last vestiges of taste, as tl1e spate of easy-listening 

albums currently on our playlist will testifY. 

So what music do we spend our hard-earned cash 

on when we aren't doing listening tests? By way of 

an answer, we present the Hi-Fi Choice Top 20. AS 

1. Stanley Road, by Paul Weller 

2. Post, by Bjork 

3. Leftism, by Leftfield 

4. Parklife, by Blur 

5. Headz, Mo' Wax records compilation 

6. Sleeps With Angels, by Neil Young 

7. Maxinquaye, by Tricky 

8. No Protection, by Massive Attack v Mad Professor 

9. Soundtrack to the film Pulp Fiction, various artists 

10. Words and Silence, by The Silent Poets 

11. Dummy, by Portishead 

13.111 Communication, by the Beasty Boys 

14. Explorations 1, Ubiquity records compilation album 

15. Sixteen Stone, by Bush 

16. Foo Fighters eponymous debut album 

17. Hed Phone Sex, by Funki Porcini 

18. The Sound Gallery compilation al�um 

19. Live at the Hollywood Palace, by King Sunny Ade 

20. Soundtrack to the film Superfly, by Curtis Mayfield 

... and finally a big mention for Chocolate 
Elvis. by Kruder & Dorfrneister. Not only is it a 

killer single, but it also has the smartest name 

since Paddock of Love, by Lubricated Goat. 
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For a modest fee, Trichord Research will give your CD player a 
heart transplant that set the critics raving. Paul Miller has been 
investigating the Clock 2 open-player surgery. 

W 
hat enthusiast has not been 
intrigued by the controversy 
surrounding the 'Trichord 

phenomenon'? Is this proprietary clock 
upgrade a sure-fire transformation for your 
ageing CD player, or is something less 
predictable at work? In the next three 
pages, all will be revealed ... 

Trichord's £141 Clock 2 modification 
consists of a small PCB (Printed Circuit Board) 
that must be hooked up, piggy-back style, to 
a convenient power supply line within the CD 
player. This operation is best performed by 
Trichord or one of its dealers. 

This board houses a discrete, custom­
specified crystal oscillator module (within a 
square screening can) which is fed from a 
high quality, RF-decoupled 3A regulator. 
Depending on system frequency of the CD 
player, the clock may vary between 11.3MHz 
(Philips-based players), 16.9MHz (most Far 
Eastern players), 33.8MHz (rechnics' MASH 
machines) or even 45MHz (Sony PLM players). 

Once installed, the Trichord board 
effectively replaces the player's existing 
master clock in an attempt to improve its 

just a humble Pioneer CD player on the 
outside - but see what's inside ... 
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stability (reducing any fundamental error 
to <sppm) and its immunity from cross· 
modulation via the power supply. All laudable 
stuff that is conceived to reduce levels of jitter, 
improve the accuracy of D/ A conversion and 
in the process help the player achieve its full 
subjective potential. 

The Proof of the Pudding 
Both unmodified and Clock 2-modified 
versions of Den on DCD-825 and Pioneer 
PD-5703 CD players were auditioned by our 
blind panel at matched listening levels, 
using an A/B/X technique to cross-check 
'repeatable' versus 'imagined' differences 
between the pairs of players. 

In the event there wasn't a huge difference 
observed between the sound of modified and 
unmodified DCD-825s. Where a preference 
was expressed, however, the unmodified 
player was criticised for lacking 'speed and 
attack', suffering a slight lack of stereo focus 
and crispness. 

By contrast the modified player was 
thought to possess more leading-edge detail 
despite emphasising sibilance from the likes 
of Cassandra William's In My Kitchen. Bass 
generally had more power and solidity while 
the main violin from Mendelssohn's concerto 
was more clearly positioned just as the 
accompanying orchestra enjoyed a better 
defined sense of urgency. In tandem with this 
extra zest, however, its music also sounded 
slightly brighter and dirtier. 

A greater difference was observed between 
modified and unmodified Pioneer PD-570]S. 
The basic character of the player, that of a 
rounded, smooth and slightly manipulative 
sound was retained. Yet the modified version 
was criticised for its restricted dynamic range 

and reduced 
tonal shading. 

'This is a difference 
rather than an improvement' our 
listeners' suggested 'trading what appears 
to be a slightly smoother and better defined 
sound for a loss in dynamics, crispness and 
speed'. Freddie Hubbard's brass certainly 
lacked its customary ve

.
rve while the weird El 

Malo sounded 'tamer', its compressed 
dynamics ensuring the entire performance 
was 'less exciting'. 

The Ingredients of the Pudding 
These subjective results indicate a very 
different outcome for the modification of both 
De non and Pioneer players. Fortunately, our 
application of advanced VI technology (issue 
143) helps to explain precisely what is going 
on. Indeed, the only feature common to the 
'upgrade' of both players is an improvement in 
basic clock accuracy from ·8oppm to ·o.sppm 
(Denon) and from ·26ppm to +2ppm (Pioneer). 

DENON OCIHZ5 SPURIOUS OUTPliT .1413 

Otherwise the Denon DCD-825 
demonstrates no significant change in 
distortion (1) (o.oo22-0.07 per cent at odB), 
rejection of stop band noise (2) (s4dB), low· 



level 
linearity 

(+o.6dB/-2.sdB 
over a full 1oodB range) or 

frequency response once modified. 

TRICHORD-WOOIFIEO DE NON OCO..eZS 

SPURIOUS OUTPUT tl -JOdB 

OENON DCD-825 SPURtOUS OUTPUT. -JOdB 

OUTPUT 
FREQUENCY 

At -3odB, where much of the musical 
action takes place, distortion remains 
between o.o7-0.16 per cent on both 
unmodified and modified players. However 
the complement of this distortion has clearly 
altered with 3rd, 4th and sth harmonics (3) 
shifting in level relative to the 2nd harmonic 
(4) which remains stronger on the unmodified 
Denon DCD-825 player. 
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Now we can see 3rd harmonic 
distortion (10) (typ. o.oo2-o.oo7 per 
cent) plus an in-band sampling image 
(11) from behind these huge stopband 
images (8). However, it does seem that 
Pioneer has engineered its budget 
PD-S703 player very 'close to the 
edge', with on-board power supply 
resources that are adequate for the 
basic player but are severely stretched 
by the demands placed upon it by 

FREQUENCY IN Hz 

At lower levels still, we find the 
player's overall S/N ratio has fallen 

from 111.9dB to 11o.6dB (A-wtd). 
Meanwhile the low-rate jitter suffered 

by the standard DCD-825 (s) has clearly 
been banished by the Clock 2 mod (6), 

even though this is at the expense of more 
spurious high-rate jitter (7). 

In general, very low frequency or low-rate 
jitter brings about a general confusion, a 
thickness or muddling of the sound, 
compromising the solidity of stereo images 
and the spaciousness of the music's 
soundstaging. High-rate jitter, meanwhile, 
introduces traditional gritty-sounding digital 
distortions that are often mistaken for 'extra 
attack or detail'. This fully explains the 

difference in sound quality between modified 
and unmodified OCD-825's. 

Pioneer's player is an entirely different 
kettle of chips, not least because its Legato 
Link digital filter throws up huge stopband 
images (8). So this data must be viewed from 
another angle (9). 

PIONEER PO·S70J 
SPURIOUS OUTPUT 8 OdB (NEW ANGLE) 

OUTPUT 
FREQUENCY 

Trichord's Clock 2 board. 
The upshot of this additional stress is 

increased levels of noise on the power supply 
feeding both the PD2029A oversampler /DAC 
and analogue op-amp. 

TRICHORD-MOOIAEO PIONEER f'O.S7Dl 
SPURIOUS OUTPUT e OdB 

OUTPUT 
FREQUENCY 

So, once modified, there is a 30-fold 
increase in 2nd harmonic distortion (12) (0.04 
per cent) and in-band sampling images (13) 
(typ. -75dB). In addition, there is a massive 
increase in noise, clearly evident from the 
colour of the 3D plot (14). 

Low-level signals are modulated (or 
bounced) by this noise which, in turn, 
accounts for the small differences in linearity 
detected between the original and Trichord 
Clock 2-modified players. 

The influence of this added noise (15) is 
most obvious from the -7odB plot which 
clearly illustrates the deterioration in S/N from 
103dB (unmodified) to just 78dB (modified) 
together with an increase in sampling 
distortions (16). This is the poorest signal to 
noise ratio I have encountered for any CD 
player and is equivalent to reducing the 
practical dynamic range to little more than a 
meagre 14 bits. 
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Additional evidence is supplied by 
comparing the -6odB frequency responses 
of original (red) and modified (blue) players, 
the latter clearly infested with significant 
quantities of broad-band noise (17). But is 
the intrinsic level of digital jitter improved 
by the Clock 2 modification? 
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Sadly, the answer is no. This plot shows 
that the original PD-5703 suffers some low­
rate jitter (visible as the broadening of the red 
peak near its base) plus some simple mains­
induced jitter at +/-1ooHz and +/-2ooHz (18). 

The signal derived from the modified player 
seems sharp enough (19) but its dynamic 
range is clearly restricted by the 2odB increase 
in noise. Moreover, the level of mains-induced 
jitter has increased (20) by 8dB along with the 
emergence of additional, spurious high-rate 
components (21). 

Previously unaware of these side-effects, 
Trichord subsequently re-routed the Clock 2 

power supply feed from its original point on 
the main board to a new position immediately 
off the bridge rectifier on this hot-rodded 
PD-5703. This improved the modified player's 
S/N by some s-6dB, although the spurious 
jitter sidebands (20 & 21) remained unaltered. 
This demonstrated the influence of Clock 2 is 
highly critical of both the CD player's power 
supply regulation and layout. 

PIONEER PO-S70l SPURIOUS OUTPUT. -JOdB 

Finally, the observations of our 
listening panel concerning the modified 
player's 'compressed dynamics' are 
graphically illustrated by first viewing the 
wide and distortion-free nodB range 
achieved by the original player (22) and 
then comparing it with the reduced 

ff'!i€1 
Trichord the verdict /!jjjj 

TRICHORI>--MODIFIED AONEER PI>-S70J 
SPURIOUS OUTPUT. ·lOdB 

OUTPUT 
FREQUENCY 

90dB range of the modified player (23) 
along with its additional 44.1kHz spurious 
sampling tone (24). Once again, this shows 
the effects of placing unforeseen stress on a 
power supply that has already been honed 
down for a specific application. 

Conclusion 
Clearly, such an 'upgrade' cannot be generally 
recommended at this stage, not only for its 
unpredictable effect with different players but 
also for its invalidation of existing guarantees 
and potential compromise of EMC compliance 
(see our feature on this subject in the 
September issue). However, Trichord does 
guarantee the clock module and any work 
that it carries out. And should you decide that 
Clock 2 is not your cup of tea the company will 
remove the module, refund you and return the 
player to its nominal standard specification. 

Given that results seem to vary from player 
to player we'd be interested in hearing from 
those of you who have had machines clocked 
or indeed anyone who has an opinion on the 
matter. The Clock debate starts here. 
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21st century fox 
A new }VC television claims to produce five 
speakers' worth of surround sound from 
two built-in drivers. Barry Fox investigates. 

H 
i-fi and movie buffs like to 

have a home cinema system 

with a Dolby Pro-Logic sur­

round sound decoder feeding five loud­

speakers round the room- three at the 

front and two at the rear. However, 

buffs' beloved ones usually veto any­

thing more than two loudspeakers at 

the front- preferably the size of a pea 

or built into the TV set. In the end, they 

usually settle for two big ones, as long 

as there are only two. So, the ideal sol u­

tion for a 'harmonic home' would be a 

two-speaker Pro-Logic system ... 

Two years ago. Panasonic tried to cre­

ate a surround effect with rear speakers 

at the front of the room and angling 

them. so that the sound bounced off the 

walls and seemed to come from 

behind. But bouncing sound was not a 

commercial success. You get phasey 

effects if the room is too lively and no 

effects if the room is too dead. 

Now ]VC is offering a way of elec­

tronically processing the sound intend­

ed for five loudspeakers and feeding it 

to two.]VC's system, which it variously 

calls 'Dol by Pro-Logic 3D-Phonic', 'Pro­

Logic 3D-Phonic' and 'Pro Logic 3D­

PHO IC' in the same announcement, 

builds on technology called Bi Phonics, 

which ]VC developed in the '70s during 

the craze for quadraphonic sound. 

Several rival quadraphonic systems 

relied on four loudspeakers. one in 

each corner of the room. Buffs' loved 

ones quickly sprang into action to 

object, but their worries soon faded.As 

fate would have it, the systems died 

anyway, mainly because there were so 

many of them- all incompatible and 

with only mediocre improvements in 

the sound quality on offer. 

Bi Phonics itself was built on binau­

ral sound. That's the dramatic sur­

round sound effect created when the 

left ear only hears the sound recorded 

by a microphone to the left of an 

orchestra. and the right ear only hears 

the sound from the right. Binaural is 

regularly re-invented. The latest itera­

tion, Thorn EMI's Sensaura, was 

launched last year. But when I last 

asked EMJ's Record division about 

Sensaura releases, I couldn't find any­

one who knew what Sensaura was. 

Binaural stereo surround usually 

works only with headphones. When 

sound is emitted by loudspeakers, the 

left and right halves mix in the room 

and are heard by both ears. Bi Phonics 

compensated for this by playing two 

tricks with the signals before they 

reached the speakers.A tiny part of the 

signal from one channel was bled into 

the other channel, with the bled sound 

slightly delayed and deliberately ou t of 

step or phase. This meant that sound 

from one speaker cancelled out the 

unwanted sound from the other. 

Bi Phonics surround died with . 

quadraphonics because it relied on 

analogue delay lines, which were 

imprecise and added unwelcome hiss 

to the music. Only one or two people 

could hear the effect, and they had to 

sit in a ve1y tightly defined position in 

the middle of the room. 

Updated by ]VC. the new system uses 

digital circuits, which add no hiss and 

are much more accurate. A standard 

Dol by Pro-Logic decoder delivers five 

channels of sound to the 3-D Phonic 

processor, which condenses them into 

two channels, fed to two loudspeakers, 

one on either side of the TV screen. 

]VC recently flew a hundred lucky 

retailers to Athens for a demonstra­

tion; they later told me that 3-D Phonic 

worked well as long as they sat cosily 

on a three seat sofa in a carefully cho­

sen position in the room. However, 

Dol by Laboratories, who licence Pro­

Logic, objected that this requirement 

is too limiting. ]VC therefore delayed 

press demonstrations and reviews. 

"We didn't eo-develop or approve 

JVC's 3-D Phonics," says David Fraser at 

Dolby's Licensing Operations. "We 

believe you need all five speakers to get 

the full effect." 

]VC counters with the argument that 

five speaker surround is flawed, as peo­

ple sitting too near the back of the 

room only hear the rear speakers. 

Early injune, we finally got to hear 

3D Phonics working, under ideal con­

ditions; a few people at a time on a sofa 

in a quiet hotel room, with the chance 

to switch the new effect on and off. 

With the system 'on', there is an airi­

ness about the sound which spreads 

well outside the TV set, much like the 

super stereo effect of some hi-fis. 

Can JVC's new 
3-D Phonic 

system really 
offer surround 
sound without 
the speakers? 

Opinion I 

But however hard I tried, and how­

ever much I wanted to hear surround 

from the rear, therejust wasn't any.An 

experienced home cinema listener 

who was in the same room at the same 

time independently drew exactly the 

same conclusion. 

I'd say Dol by are right, you do need 

five speakers for Dol by Surround. 

The powers of suggestion are. how­

ever, ve1y strong.And theSymphonix TV 

set is ve1y easy on the eye. With high 

profile publicity, ]VC may well sell 3-D 

Phonic TV sets to people who can't 

abide extra speakers and then grow to 

assume that this is the way Dol by Pro­

Logic is supposed to sound. Whether 

Dol by Labs is happy for the Pro-Logic 

trademark to be used this way remains 

to be seen. 

For me the most interesting thing 

about 3-D Phonics is the news that the 

system can be used to deliver Pro-Logic 

surround to stereo headphones. It pre­

sents the opportunityfor warring cou­

ples to reach a new compromise. One 

half gets to have a TV with two quiet 

speakers, while the other half gets to 

watch Tite Fugitive at deafening level in 

surround through headphones. 

TI1is could also have an impact on a it� 

lines. Long haul passengers already get 

stereo headphones. With 3-D Phonic 

they could have movies in surround. 

But only if the movie studios stop sup­

plying mono sound tracks to airlines. 
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Do you want to choose your hifi in a 
comfortable and relaxing environment .. ? 

Do you want friendly and helpful advice 
(and a cup of tea) . . ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) .. ? 

Do you live in GUILDFORD .. ? 

... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, 
Camberley, Chertsey, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Frimley, Godalming, 
Hartley W intney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, New Maiden, 
Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, Virginia Water, Walton-on­
Thames, West Byfleet, Wey bridge, Windsor, Waking? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audio 
Innovations, Audiolab, Aura, B&W, Celestion, Creek, Cy rus, Epos, DPA, Harman Kardon, Hey brook, 
Infinity, JPW, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission, 
Musical Fidelity, NAD, Nakamichi, Onix, QED (Sy stemline), Quad, Rega, Revox, Rogers, Rote!, Sony, 
Supra, Sound Org, Target, Yamaha (including Home Cinema Sy stems) & Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where you 
can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as 
stocking selected items from the above manufacturers we are able to service and/or repair on the 
premises all the above brands (and others also). 

The Shop 
Guildford's only REAL Hi-Fi shop 

There is no alternative ... 
We are at: 

3 BRIDGE STREET, GUILDFORD 

(by the traffic lights -
next door to Alfred Marks) 

01483 504801 • 01483 304756 
Access • Visa • Switch Open Monday - Saturday 9am - 6pm (later by appointment) 



Uptight about the stupid design of those grommets on the back 

of your amp? Write to us! We'd love to share the experience. 

Aswad's Fourth Symphony 
I've read a lot about hi-fi recently, 

and have noticed that your Help! 

pages are always full of problems 

of the "too laid back", "speakers 

too fotward ","not enough bass", 

"lacks transparency" variety. 

Isn't it about time for a 

change in the way hi-fi is tested? 

If a dozen CD players are on test 

and a Best Buy tag is given, you 

should name the amp and 

speakers that are best suited and 

ones to avoid. Surely this would 

help avoid mis-matching. 

How many times do we read 

that a particular Best Buy CD 

player would sound 'a bit thin' 

in the wrong system?It's the 

same with amps; some sound 

great if you're into classical 

music. but wouldn't suit reggae 

fans and vice versa. Speakers 

also play a major role in what 

the end-product sounds like. 

I was brought up to believe 

that hi-fi is all about how low 

and how high- and not how 

loud-a system goes.lt seems 

Piquant! 

Each month, we're giving 

away a fabulous suave Hi-Fi 

Choice sweatshirt to the 

writer of the most interesting 

letter we receive. 

So get scribbling and send 

in your views on anything to 

do with hi-fi or music to: The 

Editor, Hi-Fi Choice, 19 

Bolsover Street, London W1 P 

7HJ, or fax us on 0171-323 

3547, or e-mail us on 100433. 

1130@compuserve.com. 

that hi-fi has lost its way of late, 

despite advances in technology. 

If components aren't matched 

well, a system can sound too 

bright or too dull, even with the 

best-designed components. 

CS May, Scunthorpe 

Panel play 
Paul Messenger's letter (Issue 

143) mentions the subtle (and 

successful) enclosure design of 

the Spendor BC1 and asks 

whether Deflex damping would 

offer any advantage over the 

delicate compromise achieved 

by the manufacturer. Unless the 

bitumen is new, then I suggest it 

will: Deflex Panels are made 

from high memory plastic and 

do not dry out. My experience of 

modifYing speakers suggests 

that when bitumen is fitted to 

cabinet walls, it often dries out 

and can become brittle and 

crumbly. Rather than damp out 

cabinet resonance it just rattles 

along to the music. 

I Morris, Clwyd 

Techno nightmare 
I read your magazine avidly and 

enjoy your no-nonsense reviews. 

However, articles on matching 

various components seem to be 

studiously ignored in Choice, 

which is vety frustrating. If we 

have to have articles on 

measured performance by Paul 

Miller, then why not advice on 

system matching in plain 

English so that the average 

reader can get the benefit. Paul 

Miller's latest article-The 

Virtual Laboratory (issue 143)­

was a nightmare to read, let 

alone understand. 

I appreciate that we all have 

our individual tastes in hi-fi 

sound, but surely your readers 

would be interested in reading 

your suggestions so that when it 

comes to making up their own 

minds about good combinations 

the process will be easier. In the 

letters section you give advice to 

hi-fi up graders -why not 

expand on it and do a �pecial 

feature on system matching? 

V Romiszewski, Carshaltan 

Hi-Fi Choice t!ies to cover every 

aspect of hi:fi. Agreed, Paul Miller's 

recent Virtual Laboratory article 

was not the most easily accessible, 

but it was about a highly technical 

subject. Such articles may be dense, 

but are extremely useful to those of a 

technical bent who are after the 

bigger picture. When it comes to 

system-based reviews, watch this 

space. We will soon incorporate 

regular system advice into Choice. 

Alan Sircom, Reviews Editor 

Cookin', US style 
TI1e article American Excess Quly 

1995), on TI1e Stereophile High 

End Show in Los Angeles got me 

cookin'. 

Andy Giles' personal dislike 

for all things An1erican was on 

display throughout the piece. Is 

he upset that the US market is 

more buoyant than the UK 

market, and therefore feels the 

need to mount a personal 

attack in which his allegiances 

to the BFA and others were 

made cringeingly plain on 

numerous occasions? 

Giles should have asked 

why the show was so "well 

attended", why there was so 

"much enthusiasm in the 

corridors" and how UK show 

organisers could learn from 

their US counterparts. The 

shrinking market for hi-fi 

reflects on and is compounded 

by poorly-organised and ill­

attended UK shows. 

If! was American, I would 

feel insulted by the whole tone 

of the piece. Indeed, it insulted 

the intelligence of a largely 

lmowledgeable readership. it 

did nothing to help an indusny 

badly in need of a break. This 

was pointless, damaging 

journalism in what is othetwise 

a fast-improving magazine. 

Mark Browell 

Wollaton Audio, Nottingham 

Upgrade Wars 

Quad ESL63: "not half bad" 
according to Mrs Lach 

I 
f there's one thing you can 

bet on, it's that the wife 

will never aclmowledge 

the benefits of an upgrade. It 

doesn't matter if you're going 

from a Shetwood AJ-2210 to an 

Ongaku, as far as she's 

concerned, "it's just more 

noise" . So, imagine my 

surprise when Russ Andrews 

waved his magic wand over my 

ESL63s. "Hey, that's not half 

bad," she said. Well**** me. 

there is a God. Thanks Russ. 

Daniel Loch 

1000J1.256.r,@compuserve.com 

The piece was intended as a light­

hem'ted overview of a brilliantly 

organised show.It was written with 

w1y observation on the Americans 

attending as an altemative to the 

standard room-by-room show repo1't. 

At heart, the US market is no 

more buoyant than the UK's. It is 

growing faster but that's due to the 

earlier 1·ecove1y that has taken place 

in the US. I have been travelling to 

the US for 20 years and on the whole 

I love the place and its peoples. I was 

in Califomia at my own expense and 

have many friends there, including 

both the show organiser and 

Stereophile's publisher. AndyGiles 
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COMMUNICATIONS � TELECOMS & HOME OFFICE � MUSIC & MUSICAL INSTRUMENTS 
._ 

F'! repare yourself for 

LIVE '95 - Britain's most 

exciting consumer 

electronics event. 

LIVE '95 has got it all. 

1V, hi-fi, video, computers, 

software, cable and satellite, 

games, cameras, musical 

instruments, multimedia, 

telecoms, in-car, home 

cinema and much more. 

THE LATEST PRODUCTS. 

You'll be among the first to see 

the complete range of the very latest 

products from the biggest brands in 

home entertainment - and unlike a 

retailer, there won't be any salesmen 

hovering over you. 

You'll come face to face 

with the future and get 

a taste of the 

technology that's 

transforming the way 

we all live. 

You'll be able to meet the 

manufacturers, get your questions 

answered and gain first hand advice 

from the experts. 

\Jakmg il t>asier 

Best of all, at LIVE '95 you're 

positively encouraged to get hands-on, 

press the buttons, play with the controls 

and try out the technology. 

THE INTERA CTIVE 

ENTERTAINMENT EXPERIENCE. 

T he chance to catch up with 

the very latest in consumer electronics 

is more than enough reason to spend 

a day, or even two, at LIVE '95. 

But LIVE '95 is an interactive 

entertainment experience in its own 

performances, live studios, seminars 

and a host of celebrities. 

Enjoy the on-stage entertainment 

with your favourite DJ's and top ten 

artists when 95.8 Capital FM goes live 

at LIVE. You can even test your talents 

as a DJ. 

Meet Carlton 1V live at LIVE. 

Take part in their live shows or try 

your hand at newsreading from 

the "London Tonight" studio. 

See the final stages of LIVE's 

Battle of the Bands where 

sixteen independent local 

radio stations compete for 

the national title. 

Watch the winners of 

Yamaha's National Youth 

Rock & Pop Awards - as 

judged by Phil Collins! 

NON-STOP EXCITEMENT. 

T he list of attractions at LIVE '95 

just goes on and on. 

Free-play the next generation 

of computer games in the Games 

Zone, with over 300 consoles to 

preview the season's new releases. 

Experience the latest in 

home cinema and digital video disks 

in the Future 'Home Entertainment' 

Zone. See the state-of-the-art in 

widescreen, high definition, digital and 

PaiPius 1V. 

Hear the best in audio at the 

Hi-Fi Choice LIVE listening rooms. 

Surf the Internet with the UK's top cyber­

punks. Or try the top designer labels for 

size in the FHM Lifestyle Pavilion. 

more at LIVE '95. 

Get ready for the experience 

now. To find out more, just return the 

coupon below. 

MEET YOUR MAKER. 
LIVE '95 is your chance to meet the 

top names in consumer electronics 

including: 

95.8 Capital FM 
Alpine 
Apple 
Bose 
BT 
Canon 
Celestion 
Cell net 
Clarion 
Clifford 
Compaq 
Creative Labs 
De non 
ElectronicArts 
Fuji 
Goldstar 
Grundig 
Harman 
Hitachi 
ICL 
KEF 
Kenwood 
Konami 
Korg 
Leica 
Marantz 

Maxell 
Microsoft 
Mission 
Mitsubishi 
Motorola 
Nikon 
Nintendo 
Nokia 
Novell 
Orange 
Ortofon 
Panasonic 
Pioneer 
Polaroid 
Polk 
Quad 
Roland 
Samsung 
Sanyo 
Sharp 
Sony 
Sun soft 
Technics 
Wharfedale 
Yamaha 
Over 200 of the 
top names. 

YES! I want to experience LIVE '95. Please 

send me more details about the UK's most 

exciting consumer electronics event. 

(Please use BLOCK CAPITALS.) 

Name: ............................................. . 

Address: . ......................... ........................ . . 

Postcode: 

Please return to : LIVE '95, Blenheim House, � : 630 Chiswick High Road, London W4 5BG I • 

And brace yourself on Saturday 

and Sunday for the latest in in-car 

audio and security at In-Car Electronics 

at LIVE '95, featuring the National 

Sound-Off Challenge. 
I • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

T here's all this, plus demos, 

seminars, workshops and a whole lot 

______ .. 

0171 396 4 54 5 First Coli for tickets. 
Open 24 hrs. Booking fee payable. 

Or your ticket at the door on the day. 





S
ay goodbye to lottery los­

ing (or winning) blues and 

enter a competition with 

considerably better odds. This 

month Sony is offering three home 

cinema systems in our super soar­

away summer special. First prize is 

the £1300 MHC-EX10 mini hi-fi 

component system. 

This is a fully-featured audio 

system comprising1-bit CD player, 

twin dubbing Dolby-equipped tape 

decks, RDS tuner and a four-preset 

digital signal processor. lt also 

comes complete with electrostatic 

loudspeakers for accurate music 

replay as well as a full Dolby 

Pro-Logic system for the finest in 

home cinema surround sound. 

As ifthat's not enough, two lucky 

runners up will receive a Sony STR­

D515 Dolby Pro-Logic integrated 

receiver, with built in AM/FM tuner. 

This is complemented by a pair of 

Sony SS·EJOO front loudspeakers, 

an SS-CR10 centre chan ne I speaker 

and a pair of SS-SR10 rear channel 

speakers. Each complete package 

would cost £380 in the shops, but 

you can win one of these three 

superb systems for the price of a 

short phone call. 

THE QUESTIONS 

1. What unique drive unit Is 

used In the front speakers of the 
MHC-Eho mini hl-fi system? 

a) lsodynamic 
b) Panchromatic 

c) Electrostatic 

d) Ecstatic 

COMPETITION RULES 

2. How many individual 

loudspeakers are used in a 

standard Dolby Pro-logic 
surround sound set-up? 
a) fifteen 
b) Five 

c) Three 

d) Seven 

The Editor's decision is final and no correspondence will be entered 

into•AII winners will be notified by post•The competition is not open to 

employees of Dennis Publishing Ltd, Sony (UK) Ltd, their suppliers, agents 
or associates • We regret that the competition is open to UK residents 

only • No cash alternative will be offered • The act of entering the 

competition will be taken as acceptance of the rules • You must notify us 

if you do not wish to be informed of any special offers or promotions • 
For a list of winners, write enclosing a stamped address El/lVelope to 

Hi-Fi Choice, Dennis Publishing Ltd, 19 Bolsover Street, London Wl P 7HJ. 



liudio lle�ign� 26 High Street, 

East Grinstead, 

West Sussex of 

East 

Grinstead 
RH19 3AS 

Tei/Fax: (01342) 314569 

The Friendly Hi-Fi Specialists for Music Lovers Open Monday-Saturday 9.30-6.00 

Summer Special Offer 

0°/o INTEREST FREE CREDIT 0°/o 

Over 6, 9, 12, 18 or 24 months 
For example buy a £3,000 system for 

only £100 per month with a £600 deposit 

• Easily arranged within 1 hr for personal callers 

• Offer available on most products 

• Full written details on request 

We are friendly, approachable 
Hi-Fi specialists with comfortable 

demonstration facilities 
• Audio Designs are authorised stockists for all the manufacturers 

listed below 

• A minimum 2 year BADA Warranty applies to all the products 
we sell 

• We offer a free 24 hour mail order service should you be 
unable to visit us 

• Audio Designs are specialists in multi-room design and 
installation (inc. Linn Knekt) 

• We have a constantly changing stock of ex-dem and used 
products. Call for details 

ARCAM, AUDIOLAB, CASTLE, CHORD CO., CYRUS, EPOS, KEF, LINN, MARANTZ, 
MISSION, NAIM , NAK AMICHI , QUAD , REGA , REL,  SONY, YAMAHA + MORE 

Qudos@, The Perfect Balance 
The speaker cable forms a vital interface between your amplifier and loudspeaker system. 

The properties of the speaker cable you use will determine how well your amplifier can communicate 
with your speakers. Use the wrong cable and your speakers could be missing the message. 

To minimise the signal degrading properties present in all cable, QED's own research programme has 
established that a Balanced Design Concept is essential for optimal performance. 

QED's Qudos speaker cable lowers all the cable's degrading Characteristic Properties in proportion and 
with the correct balance thereby delivering a superior and more accurate all round performance. 

WHATHI·FI? 
* * * * * 

"Sensational Sound. You won't 
find a better cable at this price." 

MAY 1995 

Qudos, The Perfect Balance, The Perfect Choice. 

2 mins from Liverpool Street station 
119 Middlesex Street 

(off Bishopsgate) 

London E1 7JF 

Telephone 0171 247 5000 

Fax 0171 247 0990 

Opening times 

Monday to Friday 1 10.30am -7.00pm 

Saturday 

11.00am-4.00pm 

+ 
QED Audio Products Ltd 

Ridgeway House, Ridgeway Close, 

Lightwater, Surrey GU18 SXU 
Telephone: (01276) 451166 

A d. 17'-. U ItO riUID 
---- HI-FI IN THE CITY 



T 
he cable world is a nightmare of 

complexity and confusion. lt 

sometimes seems that for every 

company making hi-fi hardware, 

there are three cable companies struggling to 

hook up a living. Many of these companies 

rely on a single interconnect or speaker 

cable, but the larger cable suppliers have 

entire families of cables. 

While Choice has a reputation for the finest 

tests of individual cables, testing speaker and 

signal cable together defeats the object of a 

blind test, as more than one parameter of the 

system is changed. Therefore, rather than 

completely overlooking the synergistic match, 

we decided to give non-technical overviews of 
some of the key families of cables, suggesting 

in what systems they may be applicable. This 

in no way undermines any blind-test cable 

showdowns past or future, but is meant to 

simply highlight any magic combinations that 

may miss the blind eye of our panel. 

To this end, the cable combinations were 

tested in a range of matched systems, ranging 

from the mid-priced to the high-end. We also 

included a low-powered valve amp in the tests, 

as these can show up any difficulties in drive­

ability. The cables were tested in families and 

individually, comparing wherever possible to a 

known reference at the price. The reference 

cables and electronics are largely arbitrary; 

they are simply products I am familiar with. 

Cable Talk 
Resolutely British in its approach, Cable 

Talk's popular Cable Talk 3 speaker cable 

has dominated the low and mid end of the 

speaker cable market since its introduction. 

Very similar to Linn, Nairn and Exposure 

speaker cables, Cable Talk 3 is admirably 

copper-heavy and down to earth. 

Its construction has changed little since 

the early days, but today's bi-wire Cable Talk 3 

(£4.50 per metre) has two sets of 42-strand 

o.3mm 6N copper conductors, kept apart by 

a dark-blue PVC dielectric sleeve. This is 

complemented by the new purple Monitor 2 

interconnect (£so per pair). it's a straight­

forward four-core copper cable, using o.2mm 
6N copper filaments. Three of the foil-wrapped 

filaments are used for the signal itself (one of 

these is reversed as a return); the third is an 

RF drain wire, connected at the CD end only. 

This combo is full, weighty and powerful, 

especially when partnered with British-style 

equipment. it sang with products like the 

Arcam Delta 290 amp and the Epos ES14 

speakers, adding a touch of zest without too 

much zing. On such systems, Cable Talk's 

combo possessed a fine sense of control. For 

example, on Woodcutter's Son from the 

superb Stan/ey Road CD by Paul Weller, the 

bass and drums shifted into a higher gear, yet 

the piano and organ still stayed up in the mix 

(if the tonal balance of the cables is not spot 

on, these intruments often disappear behind 

the guitar and percussion). 

Taken on their own, both cables worked 

in broadly the same direction and could 

confidently be recommended separately. The 

new Cable Talk3 was slightly two-dimensional 

and blurred when put under serious signal 

pressure. Adding the Monitor 2 helped 

matters greatly, improving the image depth 

and seemingly the dynamic headroom of 

the speakers at the same time. 

Both sounded a trifle brash and loud when 

hooked up to a more high-end system, made 

up of two-box CD, valve amplifier and a pair of 

even-handed loudspeakers. However, in 

fairness, most cables of the price and design 
will give a broadly similar performance in this 

context, and this makes Cable Talk the stuff 

of low-cost systems. 

Transparent Audio 
American cable manufacturers often wrap 

their product in the sort of hyperbole that 

sticks in the throat of the more conservative 

British audio buyer. Fortunately, there is less 

hype than normal surrounding Transparent 

Audio's Wave speaker cable (£22.84 per 

metre) and Link (£92) interconnect. These are 

at the lower end of a range that stretches up 

into megabuck territory. The Wave and Link 

are also free from filter boxes that are a 

signature of the more expensive Transparent 
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The best loudspeakers in the 
world (without a decibel of a 

doubt) are by no means the 
most expensive. 

A pair of ATC SCM50As- each 

with their unique 3" soft dome mid­

range units and 350 Watts of 

dedicated built-in amplification -

will cost you around £4,722. 

While if you want something a little 

larger (and a little better and more 

powerful too) you can add another 

£800 for a pair of SCM100As. 

In either case, however, you 

will have acquired definitively the 

best loudspeakers in the world -

regardless of price. 

ATC speakers alone reproduce 

the entire dyna mic range of live 

music without effort, a udible dis­

tortion or 'artificial' colouration. 

Not surprisingly, such fidelity 

has earned ATC monitors pride of 

place in many of the top recording 

studios, film studios and music 

establishments in the world. (Users 

include EMI, Telarc, Warner Bros, 
Denon, Pioneer, the BBC, The Royal 

Opera House, The Sydney Opera 

House, The San Francisco Symphony 

Orchestra, The Royal Academy of 

Music, Pink Floyd, Sting and 

Neneh Cherry.) 

After all that, you may wonder 

why there a r e  other speaker 

systems costing, in some cases, 

many times the price of ATC? 

There's only one answer: 

What you hear is far closer to 

the actual recording than has ever 

been achieved before. 

Before you spend loads of 

money, talk a little sense with 

Ashley James on 01285 760561. ATC Loudspeaker Technology Limited, 
Gypsy Lane, Aston Down, Stroud, Gloucestershire, GL6 8HR. 

�� 
PRODUCTION TEAM:­

WANT TO ADD AN TO YOUR PRESENT SYST�M? 
NEED TO KNOW WHICH SYSTEM IS FOR YOU? 

I BOOK YOUR A·VEE AUDITION AND LET us ..... 
I 
1 GIVE YOU THE FULL PICTURE! 

I CALL 0181318 5755 
AND GET SURROUNDED TONIGHT! 

Bedini C.D. Clarifier 

Shahinian Acoustics Loudspeakers 

WELL TEMPERED TURNTABLES 

Dynavector ea rtridges 
Dynavector tlexfet Amplifiers 

Stockists and iqfOnncllion from: 

ARCAM · DENON 
KEF • MISSION 
POLK · PIONEER 
ROTEL -TANNOY 
)...- NAD • YAMAHA 

PEAR AUDIO, 3 NORTHUMBERLAND MEWS, ALNMOUTH, NORTHUMBERLAND, NE66 2RS 

Telephone .. Facsimile: 01665 830862 



cables. Both use a straightforward twisted 
twin copper core design; the Wave cable has 
a drain wire terminated at one end only. 

Where these Transparent cables score is 
in their neutrality. They aren't as up-beat and 
zingy as cheaper cables, but have an adm irable 
'no·cable' invisibility. Im agery, coherence and 
detail, especially inner detail; everything is 
portrayed without ring or artifice. They have a 
slightly dark tone, but one that's never bass­
heavy or m oody. This type of sound will score 
highly with classical enthusiasts: The Sixteen's 
rendition of Bach's Mass in B Minor had a 
sense of balance and poise that was more 
honest than forthright. On a fast-paced rock 
system , one may prefer the added zing of a 
brighter, cheaper cable, even though m ore 
detail is presented by the m ore transparent 
Transparent (sorry, couldn't resist that). 

Balance and coherence are the words that 
sum up the Transparent Audio sound, all 
wrapped up in a rem arkably grain-free 
package. This can m ake a less-well-matched 
system sound rather anodyne, however, so 
you need to get the rest of your system sorted 
before going Transparent. In the States, 
Transparent Audio suggests that the user 
should spend at least ten per cent of the total 
cost of the system on cables (but they would, 
wouldn't they?). As I would recomm end using 
the Transparent cables with even-toned 
system s in the flsoo-fsooo range, the ten 
per cent rule seem s too arbitrary, but it's more 
accurate than one m ight believe at first. 

Two small observations should be made. 
First, the Link interconnect cable has a very 
slight bloom in the upper bass. This only adds 
to the warmth of the system's sound and is 
not a criticism , especially when used with a 
bare-faced preamplifier or CD player. Instead, 
this is m ore like a deliberate attempt to 
smooth out a shortcom ing inherent in many 
low and mid-priced products. Second, this 
cable is a somewhat capacitive and 
dem anding load for a low-powered am plifier. 
While for almost every other application this 
would pose no difficulty at all, one should be 
aware that Transparent Cables and three-Watt 
triodes are not a m atch m ade in heaven. 

This cable duo would be perfect to hook up 
to a pair of well-balanced speakers, like Rogers 
or ProAcs; to decent am plifiers such as the 
Quad 77, Audio Research LS7/VT6 o, Copland 
CSA14 or similar; and a tidy-sounding CD 
player of the Marantz CD-1 6 or Quad 67 
school. This contrasts greatly with the sort of 
system s that the Cable Talk family m atches 
well. This is not to say that Transparent Audio 
cables will not work with British 'flat-earth' 
system s m entioned above (they add a healthy 
weight and ease to them ) but simply that they 
suit slightly m ore even-sounding system s with 
their roots firmly planted in high-end soil. If 
you have to use a cable to correct im balances 
in your system, pass Transparent swiftly by. 
Otherwise, this is one of the finest cable 
system s you can buy at the price. 

Cables and interconnects from 
Cable Talk (inset, page 49), Transparent 
Audio (top), and Cardas (above) 

Manufacturer hype doesn't get any m ore 
florid than that ofGeorge Cardas. Printed on 
recycled paper, Cardas Audio information is 
broken up into single-sentence stanzas. "This 
ring becomes a song/sung to the resonance/ 
of the alternating current." Very Zen. 

Cardas's cables stretch from the relatively 
cheap 3008-Microtwin (£115 per m etre pair) 
to the five-metre set of Hex/ink Golden-Five C 

speaker cable that, at £1750, sends a shiver 
through even the deepest wallet. From that 
range I tested the £360 Cardas Cross inter­
connect, a 1.5m set of Quad/ink-Five speaker 
cables at £250, and a 1.5m long power cord, 
the £210 Hex/ink-Five C. All are sheathed in a 
neat PTFE-Iike outer shield of m yriad colours. 
Beneath this casing lies Cardas's patented 
cable stranding. Each strand of cable is laid to 
avoid sharing com mon nodes or resonant 
points, in accordance with the 'golden ratio' or 
the Fibonacci sequence, as used in everything 
from architecture to classical painting. This is 
said to eliminate stray resonances produced 
by alternating current and other influences. 
The company also patented the use of sm aller 
strands toward the centre of the cable, which 
is claimed to reduce inductively stored energy 
and overcom e cable resonance. These 
concepts are considered to be of greater 
im portance than the cable m aterial, though 
the company uses high-purity copper Litz 
throughout, with PTFE and air dielectrics. 

I have rarely encountered cables this 
expensive and, in fairness, my system 
probably doesn't have the resolving power to 
unveil all the changes that these Card as 

S - �= Cable-:; 

cables brought about. One thing, however, is 
clear: if a chain is only as good as its weakest 
link, you can be sure that the weak link in my 
system was not the Card as cables. I have 
never heard rny equipment sound as detailed 
or as smooth as it did with this stuff. 

Music is possessed of easy dynamics and 
considerable grace, yet the overall balance is 
not so smooth that the sound is corrupted or 
bland. Although we claim that we have an 
exclusive on m usicality on this side of the 
pond, Cardas undermines that idea. These 
cables give detail without a hint of brightness. 
Those glib, prissy phrases found in Am erican 
hi-fi m ags - microdynamics, liquidity and 
dim ensionality - lose their hyperbole and 
take on significance, even with decidedly 
un-American tracks like Radiation Ruling the 

Nation from Massive Attack v Mad Professor. 
Cardas (Cross in particular) m akes almost 

every other cable sound aggressive and 
pinched. Paradoxically, Card as was not the 
type of cable that sounds like 'no-cable', yet 
the sound it produced was neither coloured 
nor subtractive. Card as m ust be the Good 
Times cable of audio, making all it touches as 
honest as possible. Only the finest silver 
cables can do better. 

In the right system , Audio Note cable can 
sound free, open, dynamic and m ore m usical 
than almost any other cable around. In the 
wrong system , however, it sounds like you've 
slugged the system with a couple of heavy­
weight capacitors. Card as cables have the 
sam e dynamic freedom and m usicality, but 
with the advantage of being m ore universal. 

Finally, I am very sceptical of fancy m ains 
cables. Granted, they can m ake a difference, 
but I often wonder if it is really a step forward. 
If all m ains cables m ade as big an im prove­
m ent as the Cardas, I'd wire up my kettle. 

Conclusion 
it's very fortunate that with three different 
cable system s at three price points, all three 
have plenty to offer different users. If you 
have a humble, fun and typically British 
system , Cable Talk's bouncy boppy nature 
is the perfect complement. If you have 
progressed into even-handed high-end 
systems, Transparent Audio is the one for 
you, and if you are the sort of person who 
demands the best wine, the best car and 
the best hi-fi, then get your butler to hook 
up som e Cardas forthwith. 

Cable Talk: Cable Talk, U nit12, Farn­

borough Business Centre, Eelmoor Road, 

Farnborough, Hampshire GU14 7XA. 

� (01252) 373434 

Transparent Audio: A bsolute Sounds 

Ltd, 58 Durham Road, London SW2o oDE. 
� (0181) 947 5047 

Cardas: A udio freaks, 15 Link Way, Ham, 

Surrey TWw 7QT. � (0181) 948 4153 
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Bill Wilson announces a new 

service for Hi Fi Choice Readers 

Now you can buy 
your co·s at 

dealer's cost price 
e As a member of the WSL Records at 

Cost Service you can buy any brand 
new CD (subject to availability) at 
cost price plus a small handling charge 
of only SOp. 

e Now you have no need to shop around 
for the best discounts. Here at last 
clearly stated are COs at the ultimate 
saving- The Dealer's cost price. 

e Only WSL- offering a mail order 
service for more than 30 years - can 
offer you such ·1ow cost listening. 

So why not see what savings you really can 

make by checking our prices! 

Return the coupon or write to 
me now and I'll send you full 
details of the Records at 

Cost Service, together 

with a special promotional 
membership offer. 

Please send me full details of the new Records at Cost Service. Without 

obligation( I enclose two first class stamps for speedy reply). 

Name: ______________________________________ __ 

Address:------------------------------------

imll 
Postcode: Est. 1961 

To: Bill Wilson Wilson Stereo Library 
PO Box 32 St. Leonards·on·Sea East Sussex TN38 OUZ 

Telephone: (01424) 718254 Fax: (01424) 718262 

R I V E R S I D E 

SUPERLATIVE IS STANDARD AT RIVERSIDE HIFI 

JUST ARRIVED 

Products stocked:· 
• Apogee • Arcam • Audio Innovations • 
• Audiolab • Audio Research • Aura • 
• B&W • Bang & Olufsen • Base • CasHe • 
• Class€ • Audio • Copland • Denon • 
• Exposure • Jadis • Kef • Krell • 
• Meridian • Marantz • Martin Logan • 
• Michell • Micromega • •Mission • 
• Monitor Audio • Musical Fidelity • NAD • 
• Nakamichi • Project • Pioneer • 
• QED (Systemline) • Ouad • Rotel • 
• Son us Faber • Sony • T annoy • TDL • 
• Theta • Totem • Wilson • Yamaha • 
Accessories from: Audiaques t, Beyer, 
Cabletal k, Har monix, Jeckli n, 
Sen n heiser, S tax, Transparent, 
van den Hu l. 

Sonus Fober Extreme 
All monitor audio studio series 
on permanent demonstration 

INTEREST FREE CREDIT AVAILABLE ON 
SELECTED PRODUCTS 

422 Richmond Road, 
East Twickenham 
Middlesex TW1 2EB 
at the foot of Richmond Bridge 

Tel: 081 892 7613 
Fax: 081 892 77 49 

Audiofreaks 
FOR t[le LOVE 

offfiUSlC 

Arcici Inc. 

Benz-Micro 
Conrad-]ohnson 

Ca.-das Audio 
Enlightened Audio 
Designs 

Expr-essive 
Technologies 
Fourler Components 
SP] 
Kuzmtl 
Muse Electronics 

Paragon Acoustics 
Shun Mook Audio Inc. 

Sound Lab 
Straigbt Wire 
Wbeaton Triplanar 

Quad ESL dedicated sta11ds a11d 
aucUnjJhile accessories 
A1ouiJtg coil pbmw cartridges 
Valt•e & FET pre-a111plijiers, porrer 
amplifiel�< a11d 0/A cmwe•·tei'S 
Cables, analogue recordi1lgs 

CD tmllspnrts. U!A cnlluerters, 
!11tegmted CO playe•'S a11d bnme 
theatre processors 

Step up tmiiSjormers a11d cables 
Value O'TI fJOioer amplifiers 
Dual-piuot titanium toHe ann 
70Heanns & trnntables 
Solid -state pre-alllplifiers, pmrer 
amplifimx, active subwoofers aud 
f)/A C01ltte11er 
Dy11amic lmtdspeaker .�)'stems 
Resmw11ce control tuniug devices 
a11d Origi11al KableJackets"' 
Electrostatic loudspeakers 
Cables 
Tm1eanns 

AUDIOI=REAKS 
Di.�tributors of Flm! Audio & J-fome Tbeatre Equipme11t 

15, Unk Way, Ham, Surrey TW10 7QT. Tel: 0181.948 4153 Fax: 0181.948 4250. 



Zounds 
Bravely will Sir Alvin Gold joust 

with a dozen multi-headed beasts 
of Cassette Deckke. And there will 

be much rejoicing and toasts of 
ye ffynest tape cleaner. 

Gadzooks 
Two evergreen hi-fi classics 

gambol and frolic with a hey nonny 
nonny. Verily these products doth 
compare favourably to new stuffe. 

And there will be much rejoicing and 
supping of flagons of mead. 

Lawks a Lordy 
September Sessions shall cleave 

thee in twain with wonder at Sony's 
latest CD player. Court jester Jimmy 

Hughes runs hither and thither 
through ye New Forest of Audio. 

And there will be much rejoicing and 
feasting upon suckling pig. 

NEXT MONTH IN 

*Except for the stories, they're in Chaucer's 'The Canterbury Tales' 

God's Teeth 
Bawdy yeoman of the bard Jason 

Kennedy goes on a crusade, as he 
uses ye ffynest alchemy to turn 

molten Resin Rock into Mordaunt­
Short Performance B6o speakers. 
And once again there will be much 

rejoicing and boiling of oil. 

Plusse 
Wynne wonderful Alpine in-car 

systems • Wynne fine Solid speaker 
systems • Learne ye storyes of ye 

Merrie Wyffe of Bath, ye Noone 
(a Prioress), ye Shepherd and ye 

Reeve • Plentie more ffyne stuffe*. 

Get thee to ye Shoppe 
September's issue (warts 'n' all) will 

be in ye shoppe on Friday 11 

August, in ye year of Our Lord, 
ninteen hundred and ninety five. 

May God have mercy on our souls. 

SEPTEMBER ISSUE IN YE SHOPPE FRIDAY 11 AUGUST 
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widescreen edition 

YOU KNOW IT MAKES SENSE 

Why not take out a subscription to Home 

Entertainment? it will cost you less than 

buying it at the newsagents each month, 

you get free delivery straight to your door, 

and you never have to risk missing an 

issue. Oh yes, and we'll throw in a free 

widescreen film of your choice! 

Home Entertainment costs £2.50 every 

month, however if you take out a subscrip­

tion you can save up to 30% on the cover 
price. If you choose to pay by direct debit 
(the hassle-free way for you and for us) 

your subscription will cost as little as £23. 

Hearts of Darkness And don't forget post and packaging are 

wide screen edition free- Home Entertainment will appear, as 

if by magic, on your doorstep every month 

-you need never leave the comfort of your 

living room again. 

And while you're sitting at home waiting 

for your next copy of Home Entertainment 

to arrive you can watch one of our great 

Cinema Paradiso free cult classics. Yes indeed, not content 

widescreen edition with sending you your home cinema bible 

Home Entertainment 
Europe's premier home cinema magazine 

at a discount, we'll also send you 

a FREE widescreen film on video. 

You can choose any one of the 

fabulous films pictured on these 

pages. Any one of these best­

selling films would be a valuable 

addition to any self-respecting 

film goer's collection. 
The Abyss- special edition 
1994 Awards Best widescreen edilion 

To sign up for this fantastic offer all you 

have to do is fill in the coupon, and send 

it to us with payment- we'll do the rest! 
You just sit back and wait for your film and 
your issues of Home Entertainment to 

arrive. it's as easy as that! 

SUBSCRIBE TO HOME ENTERTAINMENT 

• Have Home Entertainment delivered 

to your door every month 

• Get up to 30% off the normal price 

• Receive a FREE video of your choice 
• Get to impress your friends with your 

vast and up to the minute knowledge 
• An extra £2 off when you subscribe by 

direct debit 
YOU REALLY CAN'T LOSE! 

Man Bites Dog 

widescreen edition 



HOME ENTERTAINMENT SUBSCRIPTION APPLICATION FORM 

D Start my subscription from the next available issue and send me my free film. 
or D I am already a subscriber, please extend my subscription and send my film. 

1 year (£2.08 an issue) 
2 years (£1.88 an issue) 
3 years (£1.69 an issue) 
Annual direct debit 

0 UK £25 
D UK£45 
D UK£61 
D £23 (UK only) 

D Europe£40 
D Europe£69 
D Europe £99 

OWorld£53 
OWorld£91 
OWorld£133 

The film I would like is 
_

_______________
___ 

_ 

I am over 15/18 ( delete as applcable) Signed 
_______________ 

_ 

DETAILS 

Name 
Addre
_
s

_
s 

___________________________________________________ _ 

Postcode. 
___________________________ 

D�a��im�e�p�h� o� n�e�-- -----------------

POSTAGE DETAILS 

UK READERS: Home Entertainment Subscriptions, FREEPOST WD7 Bristol BS12 OBR. 

OVERSEAS ReADERS: Home Entertainment Subscriptions, Bradley Pavilions, 
Bradley Stoke North, Bristol BS12 OBQ. 

PHONE OUR SUBSCRIPTION HOTLINE ON: 01454 620070 OR FAX: 01454 620080 

METHOD OF PAYMENT Complete section0 Direct Debit, f) Cheque orE) Credit Card 
0 D I would like to pay by direct debit AND SAVE £2. 

Instruction to your bank or building society to pay by Direct Debit. 
To the manager·bank name 

__________ ____________________________ _ 

Address 
_______________

___ _____ �
P
�
o

-
s
�
tc

_
o

_
d
�
e
-------

Name of account holder( s) 
Bank sort code I_I_II _I_�

-
_--:-_

--:--:A�c
-
c

_
o
_
u-nt�n

-
u
-
m--:-b

-
e

-
r�l_--:-_�_---;-_--;-_

--:-_--:-_�_---;- _--;-
--

-- -

Originators identification number I�I�I�I.§.IJ!.I_QI 

Please pay Dennis Publishing Ltd. direct debits from the account detailed on this 
instruction subject to the safeguards assured by The Direct Debit Guarantee. 
Bcinks and building societies may not accept direct debit instructions for some types of account. 

� gnature(�sL_ 
____________________ �D�at�e�-- --------------------------

f) D I enclose a cheque for£ ( sterling) made payable to: 
Dennis Publishing Ltd -Home Entertainment 

e D Please charge my D Visa D Access;Mastercard D AMEX 
Card Number 1_1_1_1_11_1_1_1_11_1_1_1_11_1_1_1_1 Expiry date 1_1_11_1_1 

Today ' s date
�-

--:---:-----:--:----:---:-�S� i �n� e�d�----:----;-:-----------���� 
D Please indicate here if you do not wish to rece i ve details of further special offers or new products.P0508HC 



revisiting audio 

H 
aveyou ever upgraded your hi-fi,only 

to find that you're dissatisfied with 

your purchase within months or even 

weeks? You've been to Audio HelL But if you' re 

prepared to change the way you listen to new 

equipment, there is a way out. 

We often approach component assessmen t 

with the hope of hearing something that we 

already accept as very good, but with more 

information, detail, resolution, dynamics and 

so on. In other words, what we've liked so far, 

but better. Ve1y compelling, very linear. and 

unfortunately very misleading. The problem 

with this approach is that it assumes there is a 

fundamental correctness about our reference 

system and our evaluation methodology.After 

all, we spend countless hours listening to 

endless components and combinations there­

of, and pay big bucks for them. How could we 

be on the wTong track altogether? Under the 

circumstances, how could we even imagine 

ourselves to be on the wrong track? 

So many of us are in Audio Hell not because 

we're suckers for consumerism (though this 

does play a part), but because we choose new 

components with a methodology that more 

or less guarantees it. We choose a component 

or system on the basis that it satisfies our taste 

for particular sonic effects -I call them 'musi­

cal theatre effects'- as presented by selected 

recordings. For instance, when listening to a 

recording of a harpsichord concerto, we apply 

our notions of soloist/orchestra balance to 

what we want to hear. We may feel that the 

harpsichord should be presented at a certain 

distance and size; or that it should be of a 

certain weight; or that it should buried in the 

orchestral texture, yet still distinct. 

Comparison by reference 
We make assumptions about the 'reference' 

recordings we use, based on our past experi­

ence with them in other audio systems, and in 
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Ever found that upgrading your system only keeps you 
happy for a few weeks? Tube aficionado Leonard Norwitz 
believes that finding a way out of this 'audio hell' depends 
on choosing hi-fi that reveals the variety in recordings 

this way come to believe that we '!mow' what 

they should sound like. We then use these 

recordings as evaluating tools. When sound 

approximates to our notions of correctness 

(especially in systems we come to believe are 

similarly 'referential'), and more information 

is delivered on 'better' systems, we believe our­

selves to be on the right track. And why not? 

The problem is that we refer back to the sound 

in our memmy. Since we have come to use these 

recordings more or less reliably in a variety of 

systems, we come to believe in the validity of 

the test. It is plausible, however, that there 

appears to be a sufficient degree of similarity 

of presentation from these recordings simply 

because the systems are not as different frmn 

one another as we would like to believe, or 

because these recordings aren't sufficiently 

engaging to permit us to respond to the com­

municative potential of the music. 

Some of us are sophisticated enough to 

point to 'correctness of timbre' as evidence 

that system X is better than system Y. And 

some lucky listeners can make comparisons 

with the recording session they were privy to ... 

as if any recording or recording equipment 

is accurate enough to convey real musical 

timbres or an exactly sim.ilar realisation of the 

live musical event. With all the inaccuracies 

of recording method and playback compo­

nents combined in infinite permutations, it is 

likely that a semblance of 'correctness of 

timbre' could just be a confluence of near 

misses and mishaps. 

The illusion of the live reference 
Let's say that you're present at the recording of 

the aforementioned harpsichord concerto. If 

the recording is made with more than a single 

microphone, how could you position yourself 

in the room to get an accurate understanding 

ofhow the array of microphones will translate 

into the mix of sound? And even if you could 

do that, would you know how the recording 

electronics and wires affect the manufactured 

software? The problem is multiplied when we 

consider that few pop recordings are entirely 

acoustic and that artists aren't always recorded 

at the same time or venue. Given that it's 

impossible to !mow what's really on a record­

ing, how can we rely on our predilections 

about instrumental balance and timbres in a 

way that confidently leads us to a purchase? 

At some level we seem to !mow this, because 

many of us resort to more manageable and 

perceivable musical theatre effects such as the 

height, width, and deptl1 of the stage; or the 

relationship of the instruments on the stage; 

or the balance of vocal to instruments, or the 

shape and size of the vocal; or the frequency 

balance; or textual intelligibility. All of these 

things certainly play a part in our enjoyn1ent 

of the audio experience, but they may or may 

not be present in the degree desired or pre­

sumed in a given recording. Since components 

and playback systems actually produce these 

effects either deliberately or willy-nilly, we fall 

into the trap of believing that certain record­

ings can and should be used as discriminating 



tools. (And this doesn't begin to address the 

frequently made error when we substitute a 

component in our 'reference' system and con­

clude that the resulting poor sound is due to 

that component and not that it might have 

revealed an inadequacy or incompatibility 

elsewhere in the system.) 

While relying on theatrical effects can be 

seductive. we will eventually become bored 

because there is no dependable correlation 

between these effects and the communication 

of a musical performance. and because we 

have limited our listening to a narrow range 

of recording productions and musical styles. 

(Haven't you ever been profoundly moved by 

music played over a simple radio. or an old 

mono recording?) 

If the bass in recording X has greater weight. 

depth. texture. or pitch definition- all very 

desirable ends-when played through a par­

ticular system. it may just be because that 

recording's energy and frequency colorations 

are complemented by the system in use. Yet 

the recording becomes grandfathered into the 

evaluation process forever. So misleading is 

our desire to hear certain theatrical effects 

thatistrongly recommend that any evaluating 

experience should include a spell with mono 

recordings and another listening well off-axis. 

A good system will convey the musical sense of 

a performance, and if it satisfies the rules 

described shortly. it will also do the best job 

overall of realising the theatrical effects that 

are actually recorded. 

A final canard about the 'comparison by ref. 

erence' method is that it encourages non­

musical listening. How can we reliably 

anticipate musical pleasure at home with our 

extended recorded library when we audition 

components in the classic AfB or AfB/A style? 

Music isn't made up of sound bites; it takes the 

whole piece to work its wonders on us. And if 

we don't use fairly small chunks as we must 

in A/B evaluations. how are we to reliably 

compare two temporal events? 

An alternative obJective 
So what are we to do? We have to depend on 

present technology. and we must use t11e very 

recordings we own since t11ese are where the 

music is encoded. My solution is to take advan­

tage of the discrepancies between recordings. 

to make their realisation the objective of our 

evaluation methodology. The essentials of this 

method (which I call'comparison by contrast') 

are first. that an ideal system should create an 

exact acoustic analogue of the recorded musi-

cal programme. Second. our objective should 

be that our playback system involves us emo­

tionally. physiologically. and intellectually 

with our existing music library. Third. that our 

playback system should be accurate-despite 

recording errors. only the more accurate sys­

tem will colour t11e music less and reveal more 

of each recording's unique character. warts 

and all.If you try to get around the warts. you 

will also drive Iight past tl1e music! And fourth. 

that whichever playback system gets least in 

the way of realising the differences between 

our recordings is the most accurate. 

In this way it is not necessary- in fact it's 

counter-productive- to compare a recording 

against any reference at all. whether it be live 

' 

Opinion: how do you listen? 

diminish your reliance on familiar cues. try 

the experiment while sitting 180° off-axis. 

The following example should help inspire 

your own invention: Play a dozen or so vari­

ants of Bob Dylan over his long career; from 

the twang of Freewlleelin ·to the laments of 

Blood On The Tracks to thework with The Band. 

Play these as a group on two different systems 

-varied by one or as many as all components 

in the chain. If what we hear through either 

or both systems is that same whiney then 

croaky voice we know and love so well. we're 

on the wrong track. There are no two record­

ings which reproduce Bob the same way. so 

what we should be hearing are young Bob and 

old Bob; thin Bob and fat Bob; smooth Bob and 

music. the best audio system 

we've ever heard. or what we 

liked about t11e sound we heard 

just a few moments ago. It is 

only necessa1yto compare a few 

recordings at a sitting. and 

whichever playback system dif­

ferentiates individual record­

ings better is the more accurate, 

the one which will give us more 

§: -D'tlAII-WAYti1RlMSITRD 

coarse Bob; sad Bob and happy 

Bob; fabulous Bob and so-so Bob. 

The system that presents us 

with more different Bobs is the 

more accurate. I t will also be the 

one that better preserves the 

unique qualities of our other 

recordings. The same test could 

be made for different record­

ings of the same orchestra; dif­

pleasure from all our recordings. It is also 

unnecessary-and similarly counter-produc­

tive-to rely on recordings we knowvery well 

because we will almost certainly begin search­

ing for familiar theatrical cues. 

What we're after is the rescue of our music 

library from disuse. There are more myths 

about our recordings than I 

have room here to reflect upon, 

but for now it is important to 

observe that the unique charac­

ter of a recording has as much 

to do with a performance as 

with the producers' ideas about 

sonic presentation. Each vocalist 

or musician has an individual 

wayof shapingwords, notes and 

phrases. These are a function of energy as well 

as of frequency and time, and can be perceived 

as such with appropriate components. 

Comparl on by contrast 
How do we achieve this end in practice? Easy. 

Instead of playing sound bites from our best 

demo records in A/B fashion. 

play at least a half-<lozen record­

ings that you've never heard 

before on two different systems. 

The system that reveals more 

differences between the record­

ings is more accurate. To help 

ferent pressings from tl1e same master; groups 

of COs together witl1 groups ofLPs (tl1e differ­

ences between the mediums should always be 

apparent); and, most interestingly. groups of 

recordings of totally different musical styles. 

Since no two recordings are produced in the 

same way. it follows that the most accurate 

playback system is t11e one that 

gets least in tl1e way of those dif­

ferences. Conversely. the more 

accurate system is the one 

which shows more differences 

between various programme 

sources, and therefore will 

do so with our entire music 

library. providing us with a 

longer-lived pleasure. 

Moreover. this methodology guarantees 

that the system will eventually sort itself out 

in the same general direction. ensuring that 

each additional or replacement component 

introduced will provide similarly improved 

gratification of playback over tl1e years. And 

since you won't be relying on t11e same record­

ings each time. you will further 

improve your chances for the 

preservation of t11e unique. 

Leonard Norwitz runs 

Tl1e Audio Note Co USA in 

Sanjose. California. 
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made for music 
Affordable. quality hi-fi equipment with no compro­

mise on fidelity; that has been the consistent aim in 

designing the Deva range. 

Through innovation. through art and through logic. 

this is now a reality. 

A range of hi-fi amplifiers and digital source equip­

ment. hand-built in England. Developed for the 

music lover without sacrificing the facilities needed 

in todays home entertainment music/video system. 

Made for music .... to hear is to believe. 

For further information In 
please contact 11":. 
Morgan Audio Systems Limited 
141 Vauxhall Rood, Liverpool L3 6BP 
T el 0 151 255 0946 Fox 0151 258 1614 

Just pure music. 

The PRISMA 

The VISTA "S" 

The LECTERN "S" 

The SERVO A.2 

.9L1l'Dio �rrs 
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Sometimes aea[ers just cion 't unaerstana 

tfie aifference. If you want to fiear music 

at its Gest, come to 52l11'DIO .Yl!l{_'IS ana 

auaition tfie fa6u[ous range of 

52l11'DIO 9\[0TE proaucts. 

'Don't Gefieve tfie fiype! (jooa fiiji (sorry) 

music (I!) is avai[a6[e at afforaa6[e prices. 

%an� for ta/(jng tfie time to reaa tfiis. 

(jive us a ring 0181-893-4485 

asf(to spea/(to PauL 
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Tel: 0181 830 5128 or 
Fax: 0181 208 1271 
for your nearest stockist 

Phono-Amplifier 

Line-Amplifier 

Power-Amplifier 

True Ribbon Speakers 

ECA DISTRIBUTION P.O. BOX 3023 London NW2 7RW 
Overseas Distributor & Dealer Enquiries please ring above number 

Also the "IN CONCERTO"; the "PRELUDIO" and the "GRAN FINALE" Cables. 
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Tel: 0181 318 5755 
and 0181 852 1321 
Open 1 Oam-6.30pm 
Fax: 0181 318 0909 

AVAILABLE COURTESY OF: 

ARCAM AUDIOALCHEMY AIWA : 
CvRus CASTLE DENON HEYBROOK 

KEF LINN PRODUCTS MARANTZ 

MISSION NAIM AuDIO PRoAc 

NAD NAKAMICHI PIONEER OuAD 

RuARK REGA RoTEL RoGERS 

NEED SOME HELP OR ADVICE? 
CONTACT OUR HELP LINES ABOVE OR 

VISIT US AND LISTEN AT YOUR LEISURE. 

NAD 501 CD PLAYER 

NAD 310 AMPLIFIER 

KEF CODA 7 SPKRS 

248 lee High Rd 
Lewisham 
London SE 13 5Pl 

YOU CHOOSE THE DEPOSIT 

THE TIME & THE AMOUNT 

INTEREST FREE! 

1.0% DEP UP TO £1.000 

20% DEP UP TO £2000 

30% DEP £3000 & OVER 

PLEASE CALL FOR DETAILS. 

OUR SERVICES ALSO INCLUDE. 
•Auditions by appointment 

•Two listening rooms 

•Two year warranty (Min) 

•Free 24hr delivery service 

•Part exchange service 

•outstanding product ran 

•AN & Hi-Fi installation 
Our helpful and experie 
staff will always be pleased 
welcome you and help explo 

the possibilities open to you. 

It costs the same to get it right 

as it does to get it wrong. 
At the Listening Rooms) we pride ourselves on 

matching your needs with exactly the right 

equipment) whatever your budget) and because we 

only stock the best) that's what you
)
ll get. 

What you
)
ll also get is sound professional 

advice and a chance to relax and listen to some 

of the world
)
s finest Hi-Fi equipment. 

35 years combined experience. 

Two Fully equipped listening rooms. 

Home installation service. 

Multi-room design and installation. 

2 years Parrs and Labour guarantee. 

Home cinema surround-sound. 

Export and Credit f.1cilirics. 

\' 

• ACOUSTIC ENERGY • APOGEE • ARCAM • AUDIO RESEARCH • AUDIOLAB • AURA • BOSE • CELESTION • CLASSE AUDIO • 
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• REL • ROGERS • SME • SON US FABER • STAX • SYSTEMDEK • TANNOY • THETA • YAMAHA • 

161 Old Brompton Rd. London SW5 OLJ. Tel: 0171- 244 7750/59. Fax: 0171-370 0192. 

Monday- Saturday lOam- 6pm. Nearest Tube: South Kensington or Gloucester Road. 



T 
he best part of two years has 

expired since a group of pre/power 

amplifiers were last left to the 

tender mercies of our blind listening 

panel. Two years in which integrated 

amplifiers, and particularly a slew of budget 

models, have stolen much of the limelight. 

Let's assume that you bought one of those 

integrateds and you are ready to upgrade. You 

want more power, an improvement in sound 

quality and the inherent flexibility offered by a 

two-box pre/power combination. But you 

don't want to re-mortgage your house, part­

exchange the company car or be forced to 

advertise·granny in your local paper. 

With this in mind, we've endeavoured to 

track down six of the hottest new pre/power 

amplifiers without falling foul of the f2,ooo 

price barrier. Okay, so Audiolab's 8ooo-series 

sneaked under the fence at f2,soo, but this is 

a three-box combination, employing two 

mono block power amps instead of a single 

stereo chassis. Otherwise, our six-pack of 

kicks off at a positively affordable f1,2oo, 

thanks to Meridian's latest 501 and 555· 
This price level allows the designer to 

indulge in a little innovation. lt justifies the use 

of custom-specified mains transformers, input 

selectors, volume controls and 'tweaky' 

components like high-tolerance resistors and 

capacitors. More attention can be paid to the 

quality of the circuit board itself, in addition 

to its layout and screening. At this price 

level, refinement is just as important as 

the pursuit of brute power. 

Audiophile pretensions are often high on 

the agenda, so don't expect an abundance of 

fancy widgets. All six of these preamps have 

abandoned a built-in MM/MC phono stage in 

favour of line-only operation, with phono 

modules available as add-ons or as 

standalone units in their own right. Puritans 

will relish the stark 'hands-on' operation of 

Audio Innovations, ECA and Sumo amplifiers, 

while armchair enthusiasts may prefer the 

remote-controlled convenience offered by 

Musical Fidelity, Audiolab and Meridian. 

Nevertheless, not one of these amplifiers is 
willing to trade a drop of sound quality for the 

dubious advantage of bass and treble tone 

controls. The most flexible of the sextet offers 

adjustment of volume, balance, input and 

record-out selection, muting, and 'direct' line 

operation. And that, as they say, is your lot. 

As ever, for an amplifier to be 

Recommended it must achieve a given 
quality within this broad £2,000 price 

band. This is a benchmark judged 

to be above average for those 

suitably deep of pocket. By 

contrast, a Best Buy is something 

very special indeed, a reliable, 
compatible and supreme performer 

fJrr 1•",1 Pre/poweramplifiers 

What's in a Watt? 

F 
irst things first. Do not worry 

overmuch about 'matching' the 

nominal output of an amplifier to 
the power rating of your speakers. If the 

boxes have soW slapped on the back, 

this does not prohibit the use of a 30W 

or even a tooW amplifier. Similarly, a 

10 or 20 Watt difference between two 

nominal woW amplifiers will not exert 

much subjective influence. 

For example, an increase in loudness of 

just 3dB is only achieved by doubling the 

output of the amp from, say, soW to woW 

or from 1ooW to 2ooW. Then again, 3dB is 

rather less than the difference in sensitivity 

between competing speakers these days. 

More power doesn't always mean more 

quality, but it's easier to damage your 

speakers by pushing an under-powered amp 

too hard than blasting out the occasional 

clean peak from a monster amp. 

So what's all this fuss about 

maximum current? Well, current comes into 

the equation because a certain number of 

amps (or milliamps) are required to maintain 

the voltage across the speaker load, and 

the lower the load (or impedance), the 

more current is demanded for any given 

voltage level. 

Combine a demanding style of music with 

low impedance speakers and your amplifier's 

current reserve may run dry. Distortion 

momentarily goes through the roof, stunting 

dynamic impact and potentially damaging 

the speakers en route. If this sounds like you, 

then look for amps with amperes. 

that represents astonishing value. Many are 

the amplifiers conceived with a Best Buy ticket 

in mind, but very few realise its glory! 

How the listening tests were done 
Variety and objectivity are the keys to the 

reliability of our comprehensive listening tests. 
Variety comes in our choice of music which 

extends from pop, rock and jazz through to 

classical, female vocal and folk - an 

extensive battery of software chosen by our 

listeners at the beginning of each session. 

Objectivity, meanwhile, is maintained 

by the use of a consistent and familiar 

hi-fi system that allows the cross-
correlation of results from 

one test to another. 

So, Sony's COP-715£ 
CD player was retained 

from issue 137 

alongside Audio Note's 
AN-E loudspeakers and 

cabling from Silver Sounds (issues 108 and 

109). Furthermore, before auditioning, each 

preamp/power amp combination was 

thoroughly 'burned-in' using a white-noise 

generator in the lab. 

Our use of precisely matched listening 

levels is yet another unique feature of the 
Hi-Fi Choice reviews, ensuring that every amp 

is auditioned on a fair and level playing field. 

On this occasion no less than two separate 

panels were employed. At the beginning of 

each day's listening, the volume level was 

adjusted according to the taste of the panel, 

and after that time it remained constant 

from amp to amp. 
Thanks, as ever, go to Roger 

Batchelor (Denon), Mark Haughey 

(Kenwood), Jason Kennedy 

(Hi-Fi Choice), Guy Sargeant 

(Audio Components Ltd) and 

Alan Sircom (Hi-Fi Choice) for the 

loan of their experienced ears. 
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AUDIO INNOVATIONS l1/5ERIES 
ANN IVE RSA RV 

L 
ooking for something a little 

different? Well, in a market 

dominated by high-powered 

solid-state electronics, amplifiers 

are rarely more 'different' than Audio 

Innovations' anachronistic Series Boo 

power amp and L1 preamp. 

Regular readers will undoubtedly 

recognise the stylised appearance of the Boo, 

with its concentric semi-circles of triodes and 

pentodes - the older Series 700 was 

reviewed in issue 116. it's pretty much the 

same beast, minus an input selector and 

volume control, of course. Nevertheless, the 

Series Boo has witnessed a general polishing­

up of its construction: the perspex top-plate, 
for example, is now much more firmly 

affixed than before. 

The 'Anniversary' model features a silver­

plated circuit board and silver-plated, Teflon­

coated wiring, but otherwise the topology is 

unchanged. Pairs of EL34 pentodes are run in 

'ultra-linear push-pull mode' with custom­

made output transformers to keep distortion 

low, especially through the mid-band. 

The partnering L1 preamp, by contrast, is 

like an 'active' version of Audio Innovations' 
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Series woo passive control unit, providing a 

modest amount of gain with a uniform if not 

particularly low output impedance. There are 

three line inputs and a tape input. Under the 

gauze-effect bonnet, a single ECC82 double 

triode provides a buffered output. 

If Audio Innovations had wanted a 

lower output impedance, it would have 

used a cathode-follower topology. Instead, it 

plumped for a higher-gain anode-follower 

circuit using switchable feedback around the 

output triode to provide two gain settings. 

For optimum results, the L1 should be used 

in its 'low' setting when partnered with the 

Series Boo power amp. 

Sound Quality 
Generous and well-natured, this 

combination can sound explicitly detailed 
without any explicit edginess, conveying the 

message of the music as a whole rather than 

concentrating on one or two key players from 

within the mix. Sure enough, there's not the 

bass extension, dynamics or 'cleanliness' 

heard elsewhere in this test, but the sweet 

sound of percussion from both Freddie 

Hubbard and Robert Cray still managed to 

convey a sense of power without brashness. 

Our first panel was impressed by the 

'togetherness' of its music, although our 

second session found it to be straining at the 

leash when played at a higher volume (+6dB). 

The sound was big but could also come across 

as 'wobbly and blowsy', even through the 

sensitive Audio Note Ell. lt certainly worked 

well with El Malo's percussive Floppy Loop 

Stomp which had a bruisin' bass that did 

justice to the impact and excitement of this 

unusual track. When pushed a little harder, 

Victoria Williams' vocals were lifted bodily 

from the mix, sounding lush and articulate 

while presenting the backing instrumentation 

'like a big girl's blouse'. Here, our listeners 

balked at the forwardness of her voice which 

left the harmonica, strings and percussion 

languishing in what was described as a 

'greeny purple-ish hallucinogenic haze:. 

Yet, on the first day's listening, and at a 

6dB lower volume, the airy studio recording 

of Robert Cray's Things You Do To Me had 

sounded especially 'balanced' rather than, as 

is often the case, allowing one facet of the 

performance to leap-frog another. This sense 

of proportion and harmony was just as evident 

with the swinging sound of Cassandra 

Wilson's In My Kitchen, where the awkward 

rhythm was preserved to good effect. 

At higher, but never excessive levels, the 

busy Life In The Fast Lane from the Eagles 

sounded distorted but enjoyable. In similar 
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fashion, Mahler's awesome Eighth failed to 

present itself quite as airily or spaciously as 

we knew possible, while the massed chorus 

was steeped in a imperceptible mist, limiting 

its resolution of the subtlest detail. 

Conclusion 
Attractive though it is, there's simply no 

escaping the laws of physics when dealing 

with this breed of under-powered, mid-band 

orientated valve amplifier. The upshot is 

an easy-going and thoroughly unfatiguing 

combination which, for all its virtues, will 

quickly run out of steam at anything other 

than modest listening levels and with anything 

less than very sensitive loudspeakers. 

VERDICT 

Accept these 

foibles, dress the 

Relaxed and natural remainder of 
sounding. Coherent. 
Could sound better 
organised. Needs very 
sensitive speakers. 

:::?�-!!�· �:� ;a/:: 
£1249 

tBI Audio Components Ltd, 

Albany Court, A/bony 

Road, Granby Industrial 

Estate, Weymouth, Dorset 

DTq9TH. 

(01]05) 761017 

your system 

around the 

warmth of its 

glowing triodes, 

and this Audio 

Innovations duet 

will provide a 

worthy 

alternative to the 

solid-state 

convention. 

Distortion intensity - soW I 40hm 
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RFI susceptibility 

L
ike the Series 700 before it 

(issue 116), this silver-plated 

Series Boo is destined for use 

with high sensitivity, easy-load 

speakers. Why? just take a look at 

the response curves: they clearly 

show how the Boo's 25W mid-band 

output quickly sags to 6W and toW at 

the respective frequency extremes. 

As the iron core of the output 

transformer begins to saturate, 

distortion increases more rapidly at 

low frequencies (t) while magnetic 

stewing progressively limits its 

output at higher frequencies (2). As 

a result, the amplifier is technically 

- and subjectively - biased in 

favour of mid-band frequencies 

where it offers a greater dynamic 

headroom and lower distortion. 

This is also reflected in the low 

frequency toneburst, which demon­

strates a degree of overshoot (3), a 

long settling time (4) and a saddle­

like distortion (s). The asymmetry of 

this waveform, along with its high 

t.sOhm output impedance, explains 

the softening of dynamic bass detail. 

The L1, meanwhile, uses an anode­

follower circuit with a high 4.9kOhm 

output impedance, so long pre/power 

interconnects are not advisable. The 

extra 9.5dB boost provided in the 

'high' setting (yielding an overall 

input sensitivity of 7omV for full 

output) is best suited to low output 

tape decks and tuners, rather than 

CD players or DACs. 

Furthermore, the full range of its 

volume control is little more than 

6odB, even if its massive 26V output 

seems to imply bags of headroom. 

Ultimately, the triode preamp 

provides extra gain, but it also adds 

extra thermal noise which, in turn, 

contributes to a deterioration in the 

overall 5/N ratio to just 70-73dB 

5/N ratio (ref tW). 

This compressed range is evident 

from the lighter blue noise floor (6), 

which also shows simple second har­
monics (7) and second-order IM pat­

terns (8) produced by the Series Boo 

power amp. When driven harder, it 

responds with additional odd-order 

harmonics (9) (typ. >O.t per cent ) 

and odd-order lM distortions (typ. 

>O.t per cent), both outside (to) and 

well within the audio band (tt). 

This combination of background 

noise and shifts in distortion con­

tributes to the 'colour' of its sound 

although, in practice, it may also 

serve to disguise the clumps of RF 

IMD visible in response to spurious 

signals around t-4oMHz (t2) and 

6oo-8ooMHz (t3). 
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Au DIOLAB 8000Q/8000M 

A 
udiolab's products are not 

especially famous for their racy 

aesthetics, but their internal 

design is typically a reflection, if 
not the model, for the latest in leading-edge· 

technology. This line-only BoooQ preamplifier 

is no exception even if, by comparison, the 

matching BoooM monobloks both look and 

sound a little long in the transistorised tooth. 

At the BoooQ's heart lies Audiolab's 

proprietary 'Zq technology', a novel seNo 

arrangement that dynamically stabilises the 
preamp's DC offset rather than using 

conventional AC-coupled or capacitor­
coupled circuitry. And anything that removes 

in-line capacitors is probably worth pursuing. 

A chase, I might add, that began with 

Audiolab's BoooPPA ph ono preamp, the 

natural partner to this combination. 

Audiolab rightly claims there are no 

capacitors in the signal path because the 

'coupling capacitor' has effectively been 

moved into the feedback loop, where it 
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defines the low frequency response of the 

amplifier- in this case around o.tHz! This 

novel and fully integrated Zq circuit offers full 

protection against DC inputs from ancillary 
equipment and enables the BoooQ to quickly 

whittle away any residual (and potentially 

speaker-busting) offset. 

Full remote operation of its volume knob 

and rotary input selector is available courtesy 

of Audiolab's system handset, although 

record-out selection must be accomplished 

manually. The overall gain or 'amplification­
factor' of the preamp is also adjustable in six 

steps, which ensures that the range of the 

volume control can be optimised for high or 
low-output line sources. 

The BoooM power amp is no less 

conseNative in appearance nor less reliable in 

design, even if its guts are a more traditional 

arrangement based on the BoooP reviewed 

way back in issue 97· This mono version still 

uses Audiolab's favourite San ken power 

transistors, for example, but has now been 

revised to comply with all up-and-coming 

European standards (including IEC6s). The 

only feature that might be described as 

'unusual' is the option, via an additional 

phono socket, to change the input loading 

of the amplifier to suit different preamps 

and/or interconnect runs. 

Sound Quality 
Described as 'ballsy' for its portrayal of deep 

and solid bass, this combination still lacks a 

comparable extension at higher frequencies, 
smothering a little of the air and expectancy 

that might otherwise have been anticipated. 
Our second panel agreed that the amp "lacks 

some dimensionality". Despite sounding 

meaty and powerful, it was "neither especially 

airy nor spacious" in character. 

With plenty of "big amp control" at its 

disposal, Freddie Hubbard's jazz track 

sounded as if it was "caNed out of stone", 

appearing very solidly focused and articulate 

in the broadest terms but hardly sweet or 



colourful. This makes it easier to grasp 

the message, conveyed in a forceful fashion, 

rather than the aesthetics or subtle tonal 

quality of the instruments themselves. 

Victoria Williams seemed to be going 

through the motions, just as the very flat and 
colourless choral section from Mahler's Eighth 

Symphony fell "below the amplifier's dynamic 

threshold". In similar fashion, Mendelssohn's 

Violin Concerto lacked a little crispness, its 

vague presence obscuring the leading violins 

and, as a result, failed to either grasp or 

maintain our attention. Once again the lack 

of treble brilliance brought a slightly 

claustrophobic atmosphere to the piece as 

a whole - a breath of fresh air was 

undoubtedly required to re-awaken both its 

music and our panel. 

Then again, the powerful bass line from 

Cassandra Wilson's In My Kitchen quickly 

kicked our panel into touch, even if the 

remainder of the track proved a little shaky. 

This combination certainly seems better 

suited to the raw energy of rock, where its 

rigid bass and authoritative grip over the 

music proves more important than pandering 

to the niceties of presentation. 

Conclusion 
Our listeners concluded by likening the 

costly BoooQ/BoooM to a "grand-sounding 

but slightly old-fashioned amplifier, struggling 

to sound like a classic Class A monolith but 

ending up sounding like a tree - big, knotty 

and wooden". 
This duet often starts out with bags of 

enthusiasm but soon runs out of steam, which 

suggests that Audiolab's older power amp 
design is squandering the Zq technology of its 
BoooQ preamp. As a result, I'm waiting until 

VERDICT 

Strong, controlled sound 
with confident bass_ 
Slightly colourless, 
lacks dynamic contrast-

!::::·***** ?l!I!J 

*
**
*
* 

£1000/ 
2x £750 

181 Cambridge Systems 

Technology Ltd, Spitfire 

Close, Ermine Business 

Park, Huntingdon, 

Cambridgeshire PE18 6XY 

( 01480) 52521 

Audiolab's direct­

coupled Zq­

circuit is applied 

throughout the 

Booo-series 
chain before 
passing final 

judgement on 

its potential. 

Fortunately, a 

Zq BoooM 
power amp is 
just around 
the corner ... 

:zoHz toneburst 

CHANGE IN 
NOISE 
FLOOR 

AUOIOLAD 8000t.t SUSCEPTIBILITY TO RF INTERf'ERENCE 

RFI susceptibility 

Distortion intensity - 10W I 40hm 

A
nyone looking for a healthy 
excess of power will not be 
disappointed by the BoooM's 

prodigious 150W output, but it's 
worth noting that this is by far the 
costliest combination in our survey. 
The low o.osOhm output impedance 
is also in line with the BoooP (issue 
97), just as its maximum current 
(equivalent to bursts of 28oW into 
10hm) is still cut short by Audiolab's 
conservative protection circuitry. 

The combined pre/power response 
shows a mild o-4dB drop at 2okHz 
and the merest hint of sagging (1) as 
the amp drives lower impedances at 
higher output. Nevertheless, it's the 
toW I 40hm toneburst that reveals the 
second-order response of Audiolab's 
very conventional AC-coupled power 
amplifier, visible in the ringing (2) 
and protracted settling time (3) -
features that will be eliminated in 
the forthcoming 'Zq BoooM'. 

On a more positive note, 
Audiolab's attention to detail outside 
of the audioband continues to ensure 
that the BoooM is entirely impervious 
to RF interference. Furthermore, 
revisions to the amp's two-pole feed­
back network have reduced distortion 
to less than o.oo1 per cent through­
out the audiorange (4), leaving the 
merest hint of high-order IM 

patterns (5) outside the loop at 
ultrasonic frequencies. 

These persist at higher outputs 
and lower impedances (6) along with 
a very slight increase in second-order 
IM distortion (7). Nevertheless, com­
pared to much of its competition, the 
'character' of the BoooQ/BoooM 
remains remarkably consistent 
regardless of either output or 
loudspeaker load impedance. 

There is a momentary burst of 
distortion as the Zq servo tracks 
changes in volume and keeps any 
DC offset under control which, 
otherwise, would cause the 
preamplifier to mute. Furthermore, 
there are only slight changes in 
distortion (o.ooo7 to 0.0013 per 
cent) as different gain settings are 
selected on the BoooQ preamp. 

This, in addition to the 
deterioration in noise, is to be 
expected as extra gain is selected. 
The maximum 95dB 5/N (re. 1W) can 
only be obtained at the unity-gain 
(odB) setting, where a preamp input 
of 1.2V is required to deliver full 
power from a pair of BoooMs. This 
is well within the compass of today's 
CD players, which suggests that 
higher gain settings will only be 
required with, for instance, lower­
output tape decks and tuners. 
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ECA VISTA/LECTERN 

S 
o who or what is ECA? I'd love 

to tell you, but the organisation 

is rather secretive and its key 

designers appear to be working 

for other companies at the moment! 

According to its masters, ECA distribution, the 
acronym 'ECA' doesn't stand for anything in 

particular. However, I can't help but note that 

ECA's preoccupation with what it describes as 

'phase coherence' and 'phase linearity' bears 
more than a passing resemblance to similar 

claims made by Trichord, to name but one. 

This leaves us with an intriguing if rather 

'cottage industry'-ish pre/power combination 

- I was certainly unimpressed by the Vista's 

loose mains transformer. This preamp is a 
line-only affair with inputs marked for four line 
sources and one tape deck. One of these 

inputs is padded-down with a pair of extra 
4.7kOh.m resistors for use with very high 

output CD players or 0 I A converters (typically 
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>2.51/). LP sources are serviced by ECA's 

matching phono preamplifier, the Prisma. 

Both the Vista and Lectern power amp 

benefit from large and well-regulated power 

supplies and both appear to employ wholly 

symmetrical, complementary circuit 
configurations. Otherwise, they might just as 
easily have emanated from two entirely 

different sources. 

The Vista, for example, is based entirely 
on op-amp ICs (each with its own heatsink), 

while the Lectern power amp is almost wholly 

discrete, even to the point of using LED's as 

stable references in the biasing of its 

constant-current sources. The Vista is also 

distinguished by its use of quality Ho Ieo 
resistors and Siemens layer capacitors, 
popularised by Rote I some years ago. 

Apart from that, what you see is very much 
what you get: no-frills engineering conceived 

to deliver great sounds at a reasonable price. 

Sound Quality 
Our first panel of listeners were content to 

place the ECA duo on a par with the Sumo, 

but they did so for entirely different reasons. 

Specifically, the ECA is not quite as relaxed or 

sweet-sounding as the Sumo, relying on a 

more explicit and overtly detailed 
performance as a "very solid and precise 

platform on which it builds its music". 

Lower listening levels reveal what was 
described as a "hint of saccharin", an upper­

mid coarseness reflected in the extra verve of 

brass from Robert Cray's Things You Do To Me 

and the stripped-back vocals of Cassandra 

Wilson's In My Kitchen. "Sounds as if she 

could do with another drink," quipped one 

listener. Every word was clearly audible yet 
the 'sexiness' that had oozed from our 

speakers with the MF combination was 
traded for a slightly meaner and less 

passionate dialogue. Our second panel 



concurred, pointing to a hint of edginess 
which persisted with both Victoria Williams's 
voice and the soprano vocals that punctuate 
Mahler's Eighth. 

Nevertheless, this was the only occasion 

where the 'space between the notes' was 

clearly defined with Mahler's Eighth 
Symphony, this complex recording now rising 

out of a genuinely black acoustic. Similarly, 

Freddie Hubbard's trombone solo sounded 
both vivid, alive and natural. Even El Malo's 
Loop Stomp sounded powerful and gutsy 

with a "groovy and funky bass" juxtaposed 

between the drifting quality of a Hammond 

organ and accompanying farmyard animals. 

"Great fun," beamed the listeners. 

At modest listening levels the amp would 

benefit from less liveliness and more drama, 

often lacking the weight or momentum to 
keep everything driving along. But once the 
volume is raised over a few Watts, its sense 
of contrast and scale broadens to great effect. 
The opening sequence of Mahler's Eighth 

proved especially memorable as the brass 

section soared along with the massed choir 

to deliver a very dramatic and uplifting 

performance. "This is real God-fearing stuff," 

remarked one awe-struck listener. 

Conclusion 
At its very best, the Vista/Lectern 
combination is like a proverbial breath of 
fresh air, even if it's not thunderously 

powerful. More importantly, it possesses an 

indefinable 'rightness' that succeeded in 
uplifting the spirits of our ear-battered panel 

at the end of a long day's listening. 

Furthermore, and despite always looking 
on the sunny side of its music, it seems more 
than capable of revealing the contrast 

VERDICT 
Very detailed, sharply 
focused and exhilarating 
sound. 
Slightly coarse upper 
mid range and lack of 
very deep bass at lower 
listening levels. 

1:::· 
***** 

� '/l!I!J ;7��;** 
£880 

3023, London NW2 7RW 

between different 
recordings with 
what was 
described as a 
"comfortable 

enthusiasm". 
These are 

evidently small­

time, low 
production 
amplifiers yet, by 
majority verdict, 
ECA still steals 

itself a Best Buy. 

Frequency response 

CHANGE IN 
IOOIS£ 
FLOOR 

EC AUDIO L£CTERH SUSCEPllBIUTY TO RF tNTERFEAENCE 

RFI susceptibility 

Distortion intensity- 1oW/40hm 

T
here is much that is impressive 

about the ECA Vista/Lectern 
combination. Nevertheless, 

after a short time on the test bench, 

the power amp imparted a feeling of 

'twitchiness'. Disconnecting a 'scope 

probe from the dummy load, for 

example, caused both of the Lectern's 
6.3A supply fuses to blow, suggesting 

that the amp may not respond too 

successfully to the new breed of flat 

and highly capacitive speaker cables. 

There was no further suggestion 

of instability, yet the Lectern is 

clearly a very 'fast' or wide band­

width amplifier whose response 

remains flat well beyond 1ookHz (1). 

Indeed, it's this extended response 

that gives rise to the blip of RF IMD 

between 1-2MHz (2), for otherwise 

the Lectern proves utterly resilient 

to on-line interference. 

The generous +2.3dB increase in 

power of 53W to 90W suggests a very 

'stifr and load-tolerant power supply 

(as does the comparably low +o.sdB 

dynamic headroom), while the direct­

coupled output ensures a usefully 

low o.o20hm output impedance. 

Nevertheless, when the Lectern clips, 

it does so very abruptly indeed. 

The low frequency toneburst 

also demonstrates less modification 

(3) than with other power amps due 

to what, I assume, is a combination 

of single-pole compensation plus 

a sympathetic DC servo. This lack 

of filtering, in part, is presumably 

linked to ECA's suggestion of 

'phase coherence'. 

ECA's Vista preamp has no serious 

'oddities', although the 1okOhm 

impedance of its standard line inputs 

will place added stress on the output 

of some CD players. Similarly, its 

2.5V overload limit only represents a 

headroom of some +2dB over the 

nominal 2V CD output level. When in 

doubt, use the attenuated line input 

(marked LATT). 

The overall 84dB 5/N ratio 

(re. 1W) is adequate, but there is a 

marked change in distortion as the 

Lectern drives lower impedance loads 

(typically increasing from o.o1 per 

cent to 0.2 per cent at just 

10W /1kHz). At lower listening levels, 

conventional harmonic (4) and IM 

patterns (5) are suitably suppressed 

(typ. <O.ol per cent). However, at 

modest levels with lower 

impedance speakers, there is an 

obvious increase in audible, even­

order IM patterns (6). This may 

account for the perceived 'improve­

ment' in its overall balance when 

qUditioned at a higher level on our 

second day. 
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MERIDIAN 501/555 

D 
espite regular appearances in 
our CD player, transport and DAC 

tests, Meridian's amplifiers have 

avoided the tender mercies of 

our blind listening panel for at least seven 

years. So the time is ripe, if not fully perished, 

for Meridian's 501 preamp and 555 power 

amp to strut their high-tech stuff. 

And, sure enough, the 501 does feature its 
fair share of novel thinking, despite being 

Meridian's only 'analogue' design. All sources 
are addressed via electronic input switching 

which flashes up information on a yellow four­

digit display. Simply press the 'Source' button 

to cycle through its six line inputs, one of 

which can be loaded with an optional £75 

MM or MC phono module. In similar fashion, 

Meridian also offers an additional video input 

switching module to enhance the sol's 

compatibility with AV systems. 
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Another key, labelled 'copy', lets you 

assign different input sources to both tape 

and main outputs. This is the equivalent of 

independent record-out switching. But few 

other amps come complete with two and 

three-room multi-room software allowing the 

501 to display CD or tuner information from 

products in another room, for example. 

Furthermore, this internal software is user­
configurable, allowing you to re-assign new 

input sources and legends using the MSR 
system remote (£49). All this, plus muting, 

display on/ off and a 99-step switched-ladder 

volume control from just six function buttons! 

By comparison, the 555 power amplifier is 

positively conventional, even if its styling, 

with a black perspex top-plate and midi-sized 

casework, is clearly struck from the Meridian 

mould. it's a twin-mono design, DC-coupled 

throughout with fully complementary circuitry 

that's reinforced by pairs of bipolar Motorola 

output transistors. These are bolted to fluted 

heatsinks that run the length of the 555. Dual 

4mm binding posts, for instant bi-wiring, 

complete this tidy package. 

Sound Quality 
The general lack of humanity displayed 

by this combination was summed up by 
Cassandra Wilson's Come On In My Kitchen 
where, our listeners suggested, "instead of 
sounding seductive, she simply invited us 

in to do the washing up". So although the 

amplifier does not sound overtly bright or 

aggressive its music can still sound a little 

hard and mechanical, lacking both 

spontaneity and inspiration. 

Nevertheless both Robert Cray's Things 
You Do To Me and Freddie Hubbard's Plexus 
benefited from a decent sense of acoustic 



despite the former's voice sounding "slightly 

stilted or cropped" and the latter's tenor sax 

adopting the register of an alto. All were in 

agreement that this amp "places an accent on 

the upper registers of its music". 

Our second panel described the 501/555 
as "pear-shaped with a shock of orange hair", 

referring to its blend of brilliance with a 

weighty but leaden bass. So Victoria Williams's 

CD may have sounded more complete than it 

had with Audio Innovations' euphonic combo; 

yet for all this apparent composure, it still 

ended up sounding too intense. 

These listeners also remarked upon the 

amplifier's emphasis of upper-mid detail by 

complementing its quick and lucid handling 

of El Malo's percussion. Unfortunately, 

Mendelssohn's Violin Concerto now suffered a 

loss of colour, contrast and range, prompting 

our panel to suggested "the ensemble were 

there simply to make up the numbers". 

Sadly, because the 501/555 tends to drain 

music of richness and colour, its purpose 

often becomes difficult to discern, leaving us 

listening to a collection of individual players 

with little sense of musical comm·unity. 

Conclusion 
All things considered, this is a very 

unfortunate result for Meridian, which has 

clearly tried to keep its 501/555 combination 

on the technical straight-and-narrow. None­

theless, by providing something of a "wide 

open window" on the music, this vista also 

exposes the unsympathetic effects of both RF 

and very low-leveiiM distortions suffered by 

power amp and preamp respectively. 

This may well account for the slightly "dry, 

mechanical and uncompromising" sound 

described by two successive panels of 

VERDICT 

Keeps things spinning 
along with a tight and 
positive sound. 
Dispassionate sound, 
lacking fluidity; sounds 
too intense at higher 
listening levels. 

!55!
' ***** 

1Z.UIIJ ***** 
£695/ 
£625 

181 Meridian Audio Ltd, 14 

Clifton Road, Huntingdon, 

Cambs PE18 7E} 

E (01480)434334 

listeners. A great 

pity then, bearing 

in mind both the 

existing flexibility 

and upgrade 

potential of this 

design. Having 

forwarded all my 

data to Meridian, 

I'm confident it 

will soon bounce 

back with 

customary 

innovation. 

Distortion intensity - 10W I 40hm 

CHANGE IN 
NOISE 
FLOOR 

MERIDIAN 555 SVSCEPTIBILilY TO RF INTeRFERENCE 

RFI susceptibility 

H 
aving secured its technical 

front-door, Meridian's own 

'cleverness' has let a number 

of gremlins in via the back gate. Let 

me explain. At first sight the +1.8dB 

power increase from 83W to 125W 

into 4ohm seems pretty generous as 

does the +1.2dB headroom for 

musical peaks. Yet, into trickier 

loads, its maximum current is limited 

to just sA (25W into 1ohm) as a 

result of its comprehensive thermal 

and DC offset protection which, with 

the benefit of hindsight, seems a 

little too invasive for its own good. 

Furthermore, by placing an 

inductor in series with its output, 

thereby ensuring full stability into 

silly speakers with silly capacitive 

cables, the 555 now has a higher 

o.120hm output impedance. This, in 

turn, could modify its HF response, 

already -o.6dB down at 2okHz (1), 

with certain cable/speaker 

combinations. Then again, 

Meridian's DC-coupled 555 with its 

single-pole feedback network 
ensures a clean, first-order 

response with transient signals. Do 

note, however, the 501/555 is phase­

inverting (2), so it may be worth 

swopping over your red and black 

speaker cables. 

Then there's the issue of noise 

versus distortion. On the one hand 

Meridian has engineered a fabulous 

1W /Soh m 5/N ratio of 9odB - quite 

the best in this test. Distortion, 

meanwhile, has been squidged down 

to around 0.001 per cent at all 

frequencies and output levels. A 

technical tour-de-force, and no 

mistake. However, the setting of the 

tape function apparently influences 

the nature of the amp's low-level but 

extensive-order intermodulation (I M) 

patterns (3) in addition to limiting 

the 501's input headroom. 

Unfortunately, this busy nest of IM 

distortions, which extends beyond 

7th and 8th orders, sails directly into 
the audioband (4) and remains unas­

suaged by higher power levels (s). In 

case the blue IM patterns get lost in 

the magazine printing process, I 

have highlighted the worst offenders 

with a series of white dashes (6). 
Sadly, these peculiar and unmusi­

cal artefacts would have been buried 

by an inferior 5/N ratio, which might 

also have served to disguise the 

555's clear susceptibility to RF 

interference around 300MHz (7) 
and 450MHz (8). In practice, if the 

501/555 were 'noisier' or bathed in 

the warmth of moderate 2nd-order 

distortions, it may well have fared 

better in our listening te�ts ... 
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MUSICAL FIDELITY E200/E300 

T 
hese Elektra amplifiers have class 

written all over them. Not class as 

in the 'Class A' topology of earlier 

Musical Fidelity amplifiers, but 

an aesthetic class that sets the £200 

preamplifier and E300 power amp apart from 

the mundane matt black boxes that comprise 

its competition. 

Both are built into matching cases and 

both feature very heavy, piano-black facias 

dotted with gold livery. The E]oo power amp 

is a straightforward bipolar design with 

internal heatsinking, offering both single­

ended and balanced input options together 

with chunky, gold-plated speaker terminals. 

Mono, but not bridged, operation allows a 

pair of E]oos to be used for what MF 

describes as 'passive bi-amping'. 

Neither pre nor power amp is based on 

any previous design from Musical Fidelity. 

Indeed, the £200 is its first product to feature 
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electronic (Toshiba) input switching together 

with full remote control of source selection, 

output muting and its motorised volume 

knob. Two line inputs, labelled 'option 1 and 

2
'
, include balanced XLR terminals while the 

remaining two line and two tape inputs use 

standard phono sockets. Each input selection 

button is fitted with its own indicator LED. 

Under the bonnet, MF has held the volume 

control within the feedback loop of a central 

gain stage, sandwiching it between both 

input and balanced output stages. There's 

even a separate amplifier for the head phone 

socket which, in case you were wondering, is 

on the side - not the front - of the E2oo 
apparently for reasons of "stylistic integrity"! 

Sound Quality 
"Safe", replied one listener in response to my 

request for a comprehensive description of 

this amplifier's performance. Nevertheless, 

this combination does enjoy a distinctly 

mellow and relaxed style of presentation, a 

laziness that suited the languid and sultry 

performance of Cassandra Wilson if not the 

turbo-charged energy ofThe Eagles' Life In 
The Fast Lane. Our second panel concurred, 

pointing out that the Elektra combination 

sounded very smooth and fluid, encouraging 

a "well-rounded, seamless and glossy sound" 

that was very much more enjoyable than 

that from the Audiolab that had just passed 

before our ears. 

Yet, in truth, the Elektra combination 

turns in a very mixed performance. At its best 

it relishes the idiosyncrasies of different 

recordings, emphasising Victoria Williams's 

quirky vocal style and exposing the "donkey 

and bagpipe solo" from El Malo's Loop 



Stomp as easily as reproducing the vast 

concert hall acoustic of Mahler's Eighth. 
it's this reproduction of light and shade 

that, on the whole, intrigued our listeners. 

But this weighty, warm balance and grand 

sense of scale still fails to provide a truly 

penetrating insight. As a result it could 

sound slightly congested, 'tight' or even too 

conservative at times. "lt plays within its 

limits and never takes risks" suggested one 

pane list. For example El Malo's bass notes 

now sounded a little too rounded, almost as 

if a hard guitar pick were _traded for a soft 

pick, losing a little bite and attack but filling 

out the body of the sound. So upper bass 

detail often appears a "little too warm and 

wobbly" though this rarely detracts from 

the fun and frolics of the music. 

The Elektra's congestion, however, was 

more obvious with the likes of Mendlessohn's 

Violin Concerto, which was perhaps too 

smooth and lacking in contrasting detail, 

giving the piece as a whole a slightly 

restricted, even constipated feel. Otherwise 

the Elektra typically sounds very measured, 

and is seemingly best-suited to music that 

meanders, rather than music that sets a 

more energetic tempo. 

Conclusion 
"A rich-sounding and weighty little number" 

concluded one panel, "lacking a little incisive 

drama and pizzazz in an effort to promote 

long-term easy-listening". Technically, too, 

there's no doubt that MF has deliberately 

engineered its Elektra amplifiers to turn a 

friendly face on all styles of music, leaving us 

with an undemanding and chummy-sounding 

VERDICT 
0 Weighty and luxurious 

sound complements the 
piano-black aesthetics. 
Balanced operation. 

0 Verypleasant,but 
hardly scintillating 
stuff. Sensitivity to RF 

interference is 
unchecked. 

:::�· **
*

** 

181 Musical Fidelity Ltd, 
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amplifier that's 

unlikely to set 

your pulses 

racing. 

Best teamed 

up with a pair of 

lively-sounding 

loudspeakers, 

the E2oo;E]oo 
is a quart of 

mild in a pub­

full of keg bitters 

-well worth 

considering if 

you've a thirst 

for a big sound. 

Frequency response 

2oHz toneburst 

CHANGE IN •I See 

NOISE 
FLOOR 

AUDIO fREQUENCY 
ILOG SCALE) 

RFI susceptibility 

Distortion intensity- tw/80hm 

Distortion intensity- tow/�tOhm 

(5) 

(6) 

T
he Elektra combination is a 

story of musical manipulation: 

and bearing in mind the 

results, one that works surprisingly 

well. For starters the bandwidth of 

the amplifier has been deliberately 

restrained by a -1.3dB droop at 2okHz 

(1); slightly more than MF's o.8-t.odB 

specification. This is the first indica­

tion of a potential sonic 'sweetening'. 

As for power, its 109W /8ohm 

output seems beefy enough, as does 

the 13.6A reserve of current for 

musical peaks (equivalent to 185W 

into 10hm). Furthermore, MF is using 

multiple high-current output devices 

which contribute to its low o.o1sohm 

output impedance. Even so, there's 

no avoiding the collapse in power 

bandwidth at lower impedances, 

amounting to a loss of some o.7dB 

even with a modest 40hm load. So, 

speaker impedance may prove more 

important than speaker sensitivity. 

You may also care to experiment 

with speaker phasing as the E2oo/ 
£300 combination is evidently phase­

inverting (2). Furthermore, MF's use 

of two feedback loops, the outer as a 

DC servo, gives rise to a second-order 

response to transient signals and a 

slightly longer settling time (3). 

The issue of balanced against 

single-ended operation is 

complicated in this instance by the 

extra circuitry in the E2oo (op-amps 

from Analogue Devices) and E300 
(from Signetics) necessary for its 

balanced mode. Instead of reducing 

noise and distortion, these additional 

op-amps contribute an extra +6dB of 

gain (amplification) together with 

some +4.5dB of noise. In single­

ended mode, the 1W /8ohm 5/N ratio 

is closer to 83dB. 

However, we must not overlook 

the E3oo's disturbing sensitivity to 

RF interference (measured in single­

ended mode) - there are clumps of 

distortion from signals at 2ooMHz 

(4), ssoMHz (5) and 8ooMHz (6). The 
common-mode rejection in balanced 

mode could prove invaluable in 

combating radiated interference. 

The extra noise also has benefits 

in the audio band where it cloaks the 

higher-order IM distortions visible 

out-of-band (7), leaving relatives of 

the 2nd-order pattern (8) to bring a 

hint of extra warmth into the audio 

range (g). At higher output levels, 

the restriction in bandwidth is joined 

by higher distortion (increasing from 
0.007 to around 0.1 percent into 

40hm), visible mainly as innocuous 

2nd harmonics (10) and 2nd-order 

intermodulation (11). Once again, it's 

all pretty inoffensive stuff. 
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SUMOATHENA IlB/POLARlS Ill 

I 
ronically, just as Far 

Eastern majors like 

Pioneer, Technics and 

Kenwood have taken a 

conscious decision to adopt 

Western-sounding brandnames, 

it's an all-American company that lies 

behind the )apanese-sounding Sumo brand. 

The origins of its products are confused 

further by Sumo's adoption of model names 

like Athena, Andromeda, Polaris and Ulysses, 
all of which have a distinctly Greek flavour. 

Those readers with particularly good 

memories will recall the predecessors of the 

Athena 1/8 preamp and Polaris Ill power amp 

from issue 8o, in which they won the hearts 

of our listening panel and a Recommendation 

into the bargain. Five years on and, in this 
respect at least, little has changed. 

The Athena retains its super-slim profile 

though the phono stage has been abandoned 

in favour of six line inputs, one of which will 

accept either a MM/MC phono module (£209) 

or a DAC module (£524) to service the digital 

outputs of CD players and transports. Three 

rotary controls, complete with LED indicators, 

dominate its low-profile facia. These cater 

for volume and balance, input selection and 

independent record-out switching. 
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Balanced outputs are another 

new option for the Athena (hence 

the 1/8 iteration) which elevates the 

basic price of £734 to £944. Naturally, 

this complements the balanced inputs which 

now come as standard on the Polaris Ill 
power amp. The Polaris still features a chunky 

MOSFET output stage but now benefits from 

full DC-coupling (like the Athena), a bigger 

power supply (which means more Watts) and 

an improved symmetrical circuit layout. 

All in all, these new Sumo amplifiers 

represent a fearsome blend of high-power, 

high-value engineering that could easily 

wrestle the crown from many a so-called 

high-end champion. 

Sound Quality 
In a remarkable correlation with results 

obtained over five years ago in issue 8o, our 

listeners reiterated their predecessors' critique 

with descriptions like "big, natural and tidy­

sounding". Once again, both panels remarked 

upon the very natural reproduction of both 

acoustic and electric instruments -

at least Freddie Hubbard's brass now 

possessed a vitality and natural energy that 

enhanced the overall performance. 

Similarly, individual performers were now 

heard to work in greater harmony. A fact 

reflected in the range of expression displayed 

by Robert Cray, who now only sounded 

"passionately strained" during the tensest 

of sequences rather than "sounding 

strangled all of the time". 

Nevertheless there was a suspicion. 

that the amp was tampering with the 

decay of individual notes. So though the 

percussive impact of El Malo's Floppy Loop 
Stomp was clear for all to hear, our listeners 

suggested that it was "bumping" rather 

than "bouncing" along. Occasionally the 

amplifier will let its music slip, tending 

towards over-exuberance or even a slight 

vagueness in an effort to be as open and 

free-sounding as possible. 

Otherwise, the textures of the various 
instruments from Mendelssohn's Violin 
Concerto were clearly differentiated: the 

differences between the cellos, violas and 

violins, for example, were rendered with 

conviction rather than being allowed to wash 

from the speakers en masse. Furthermore, 

as the orchestra gives way to the chorus in 

Mahler's Eighth, the opening soprano 

sounded distant, as it should, yet the amp was 

still able to sustain the tremulous atmosphere 

built-up only moments before. This is an 



exceedingly difficult piece of music to 

tackle, yet the Sum os, as ever, passed 

muster without any obvious distress. 

Conclusion 
These amps make an enjoyable and involving 

combination, one that's easy to sit and listen 

with, encouraging you to delve into your 

music collection through the wee small hours. 

Since they sound neither over-controlled nor 

too relaxed, the Athena and Polaris succeed 

in towing a convincing path through all styles 

of music, a feat achieved without recourse 

to euphonic colorations. just like the original 

Athena/Polaris, in fact, way back in issue So. 

VERDICT 
Colourful and lively­
sounding combination 
likely to prove appealing 
in the long term. 
Slight loss of both 
transparency and 
biting clarity. 

;:::· ***** 

181 Audusa & Co, 4 Arunde/ 
Road, Kingston upon 
Thames, Surrey KT13RZ 
0181942 6241 

"Rather than 

set upon you like 

a Doberman, the 

performance of 

this amplifier will 

worm its way into 

your affections 

like a Golden 

Retriever". At 

£7.30 per Watt, 

even your bank 

manager might 

smile. Highly 

Recommended. 

Frequency response 

CHANGE IN 

NOISE 

FLOOR 

SUMO POlARIS Ill SUSCEPTIBILilY TO RF INTERFERENCE 

RFI susceptibility 

Distortion Intensity - 10W I 40hms 

5 umo's Polaris Ill is a power­

house and no mistake. The 

five years since we first 

looked at it have seen its output go 

up from 128W to 164W (8ohm) and 

212W to 253W (4ohm) though its 

reservoir of current remains fixed at 

a heady 29A (see issue So). This is 

equivalent to short-term bursts of 

840W into 1ohm loads at less than 

1 per cent distortion. Few speakers 

are going to argue with such belts of 

power, though it's worth noting the 

Polaris's output is phase-inverting 

(1), so try swapping red and black 

cables to achieve the best sound. 

Its fully complementary MOSFET 

output stage enjoys a low o.o4ohm 

output impedance and is clearly a 

very 'fast', wide bandwidth design. 

This is evident from the extended 

response of both Athena and Polaris 
(2), as it is from the mild RF 

instability which occurs just prior 

to true clip at very high frequencies 

- an anomaly common to other 

MOSFET designs. Otherwise the 

Sumo Polaris is utterly resilient to 

the ravages of external RF 

interference. The blip at 18oMHz 

(3) is inconsequential. 

Like Musical Fidelity's E2oo/EJoo, 
the Athena/Polaris combination 

may also be operated in balanced 

mode where common-mode noise 

and distortions should be reduced 

according to the CMRR (Common­

Mode Rejection Ratio). Once again, 

this additional circuitry adds to the 

overall system noise, in practice, 

decreasing the single-ended 5/N 

ratios of 83dB and 10odB (re. 1W 

and 2/3 output) to 79dB and 93dB 

respectively. 

This is evident from the 1W /Soh m 

distortion plot where a smooth carpet 

of in-band noise (4) successfully 

masks potential distortions. 

Unlike the Elektra, however, the 

ultrasonic range (s) remains free 

of any obvious distortion. 

I say this because, at 1oW into 

4ohm, the distortion spectra of both 

MF and Sumo amplifiers - both 

low-feedback, DC-coupled designs -

prove remarkably similar. Both incur 

mild 2nd harmonic (6) and 2nd-order 

intermodulation distortions (7), 

though the extra bandwidth of the 

Sumo (which contributes to its 

crisper sound) is revealed in the 

oHz-sokHz-oHz sweep which 

extends, unabated, to sokHz (8). 

This also demonstrates the futility 

of single-frequency distortion 

measurements which would have 

the Athena/Po/aris TH D hovering 

around a minute o.oo6 per cent! 
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On i�:si: Pre/Power Amplifiers 

PRE/POWERAMPLIFIER COMBINATIONS 
Best Buys and Recommendations 

T 
he long and rocky road to a Hi-Fi 
Choice swingtag is paved with the 

good intentions of products that 
stumbled by the wayside. And who 

could argue with the intent of either Meridian, 

Audiolab or Musical Fidelity? Three 

companies responsible for three very different 

amplifiers, but each with an Achilles heel that 

tripped up its subjective performance. 

This is especially disappointing as the 

three designs are among the most 

professionally crafted in their field, from 
companies who know how to build reliable 
products and give good value for money. The 

Meridiansm/sss. with its microprocessor 

heart, is especially adaptable, yet its music 

sounds rather dry, brittle and colourless. The 

Audiolab BoooQ/BoooM, by contrast, is too 

mechanical and dispassionate in delivery. it 

tends, as one listener suggested "to wheel 

individual sounds on and off the stage rather 
than allow them to flow and intermingle in a 

more colourful fashion". Hopefully, the up­

and-coming Zq-based power amp will redress 

the balance. 

Musical FideUty's Ezoo/EJoo picks up 

where the resplendent vibrancy of the Ewo 

(issue 140) leaves off, even if the end result is 

perhaps too ripe, big and soulful for its own 

good. On the other hand, if your system is 

bereft of chromatic detail, these Elektra 
amplifiers will certainly provide more than an 

occasional daub of music pigment. 
Not that Audio Innovations' u preamp 

and Series Boo Anniversol)' power amp are 

exactly colourless. Far from it. However, as 

long as this undynamic duo is not distressed 

with insensitive and/or low impedance 

speakers, it will surely charm your socks off 

with its generous, subtle and insightful 

performance. These are amplifiers for the 

specialist, rather than the enthusiast who 
wants to raise the roof once in a while. And if 

that isn't enough for Recommendation, you 
can even toast crumpets on them too ... 

On the opposite side of the technical 

universe comes the mighty and 

Recommended Polaris power amp along 

with theAthena preamp from Sumo, though 

its beefy soundstaging has the same 

'blossoming effect' heard with the Series Boo 
on a good day. Watts come by the truckload 
thanks to Sumo's MOSFET power amp 

(actually they're HEXFETs, but it's nearly 

impossible to tell the difference), ensuring 

they plough through the likes ofThe Eagles' 

Life in the Fast Lane with what was described 

as 'a natural vitality'. This is a marvellous and 

Measurement data at a glance 

Audio Innovations 
Lt/Series Soo 

Anniversary 

Audiolab 
SoooQ/BoooM 

ECA Vista/Lectern 
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CD/Aux CD/Aux CD/Aux 
STEREO SEPARATION (1KHZ) ;:;580::Dc; B_______ �11;-" 6c; DB"--------- =960-'o:;,B 

______ _ 
(20KHZ) 32DB 90DB 70oB 

CHANNEL BALANCE (1KHZ, -20oBV) =o."'2o"= B,---------- 71.7 3o"=B,---------- "'
o.
7
oo
"=Bc--------

(-60oBV) 1.8oB 0.6oB 0.3oB 
TOTAL HARMONIC DIST. (OoBW) :,;_7,::C3o="B"{-' 7"4o"'B;-;; *).------- ""-1�03:C:o'-;;B-::-T0:- ·-;;- 98"' o"'B.-* 

---- =;_8�0o::i8;-------
(2/3 POWER) -5908 (-57o8*) -l!OoB TO -107oB* -6808 

---C�O�RI� NTE== RMO� DU�LA�n=o�N0� 1��(��8�W) �-6�7o:-;8�(� -6=9o�B� *)�---- �-9� 90:;: 8�------ �-7�6:-;08;-------
(2/3 POWER) -63o8 (-62o8*) -103oB -6408 

---------;N"'oc-: IS-=-E'-(A-"wr='o,-;; Ooc:;B� W) -70.5oB (-73.0o8*) -94.8 TO -83.9o8* -83.9o8 
(2/3 POWER) -81.308 (-83.5o8*) -113.9 TO -100.3o8* -95.708 

---
-----,R"'E.,.-51 -DU_ A_L N- 0-"IS",E'T(u-" N"' W-3 TD) -55.4o8V (-57.3o8V) -73.1o8V TO -70.4o8V* -70.6o8V 

INPUT SENSITIVITY (FOR OoBW) �13"'M'C; V,f.(4;.:;1';i'M:'; V*-f;) ,..------ f96c;M';;' V:-';TO'i-=:18� M'f; V,-:-
* :;-;..---- �24�.8:"M'ii V ______ _ 
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_
* --- "'1873;7MT,

V
.....,-,=,-----­

l1NE OVERLOAD (1KHZ) :_;>1� 6Vc,------
-- ,_;>1;76VC;-------- ::;'2-�54

i;C
V;-)(3"'.6�7o;';V)(-;*----­

(20KHZ) ,_;>1;7 6VC;-------- ,_;>1;7 6VC;-------- ::;'2.";c 50:;;'V;-)(3"'.6';;6;;';V)(-;*-----
(50KHZ) >16V >16V 2.37V (3.48V)* 

PREAMP OUTPUT/IMPEDANCE "'28:;;'-V,..,/74."9KC:OCCH"C: M_____ ';ClJ:CC.3"-V"/"82�-�74C::OCCHM:-c*.---- :;:12�.0:iV,-\/-c<1;":0"- H'-:-M _
___ _ 

PRE/POWER INPUT LOADING 110KOHM / 216KOHM 19KOHM/60Pf / 48KOHM 10KOHM/15KOHM* / 48KOHM 
DC OFFSET, LEFT RIGHT OCOM"'V'+ /"' OM;;: V:o

:------- �-0'"'.2"" M"' V=�==o-=--- c;OM� V�/c:--OM� V��----SERIALNUMBER 120532/02 214A02061/218009193 V$216/95106 
TYPICAL RETAIL PRICE .;:£20:::90; 9/T;£;!C12="4'= 9

----- -';-£1'"'00:700'/C'; £"'75"c 0';'(M'-" O"'N"-'; O)�:.__- .;,£7=' 6co07l/£f.o88�00""------
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**RELAY PROTECTED 

.. ATTENUATED liNE INPUT 

rugged all-rounder that includes the option of 

both MM/MC phono and internal D/A 

converter modules. Try to hear one soon. 
Less powerful and possibly a little fussier in 

its compatibility with different cable/speaker 
combinations, ECA's Vista/Lectern 
combination nonetheless stole the heart of 

our second panel. Its quick and exceptionally 

lucid sound comes into its own at moderate to 

high listening levels, where it cuts through the 

'thickest' of recordings to reveal layers of 

underlying detail. 
However, this is not without reservation. 

The general standard of construction suggests 
these are not items of mass-production and, 

with their limited availabilty, they also lack a 

long-term track record in the mainstream of 

hi-fi. I would certainly like to see more 

sophisticated protection for the Lectern power 

amplifier, particularly bearing in mind its 

uncommonly substantial mains transformer. 

Yet, with the ECA combination at the helm, 

music soars to the rafters, filling the room with 
a sparkling and effervescent performance 

that's hard to resist. ECA's 'top brass' should 

come out from its self-imposed exile. After all, 

the Vista and Lectern are worth shouting 

about. Putting on our most magnanimous hat, 

a Best Buy is more than appropriate. 

Meridian 501/555 

20Hz 1KHZ 20KHZ 
73W 83W 77W 
104W 125W 109W 

+1.2oB (llOW) 
S.OA 
0.1200HM 
66.6 

CD/Aux 
106o8 
78o8 
0.108 
0.2oB 
-98o8 
-97DB 
-96o8 
-9708 
-89.7oB 
-99.1oB 
-77.8o8V 
18.6MV 
171MV 
4.5V 
4.5V 
3.6V 
3.3V / 570HM 
17KOHM/12Qpf 13KOHM 
1MV/+3MV 
101000/100872 
£595/£595 

Musical Fidelity 
Elektra E2oo/E300 

20Hz 1KHZ 20KHZ 
108W 109W 97W 
170W 175W 149W 

+l.OoB (137W) 
13.6A 
0.0150HM 
539 

CD/Aux 
7908 
5608 
O.SoB 
8.3oB 
-8308 
-78DB 
-8208 
-78o8 
-78.3oB* 
-93.6oB* 
-66.7o8V 
36MV 
381MV 
10.5V 
11.3V 
ll.SV 
6.6V / 990HM 
31KOHM/70Qpf 15KOHM 
-16MV/-6MV 
E020530/E030544 
£600/£700 
"'BALANCED MODE 



Sumo Athena 11/ 
Polaris Ill 

20Hz 1KHZ 20KHZ 

163W 164W 150W 

248W 253W 235W 

+1.2o8 (215W) 

29.0A 
0.0410HM 
194 

CO/Aux 
99DB 
75DB 

0.1oB 

0.1DB 

-87oB 

-82DB 

-95DB 

-83oB 

-78.5DB* 

-93.3oB* 

-60.0DBV 
14.6MV* 

191MV* 

>16V 
>16V 
>16V 
19.7V/790HM 

42KOHM/150Pf 106KOHM 
-2MV/+7MV 

6302345/3300327 

£944/£891 
"BALANCED MOD£ 

M 
ost hi-fi buffs are interested in the 

more obviously macho areas of 
objective performance, like power 

output, headroom and maximum 

current. So it's as well to know that all three 

parameters are quoted to a fixed limit of just one 

per cent distortion. 

However, more power does not necessarily. 

mean more quality. Instead, if you want a power 

amp to drive difficult or multiple speaker 

combinations, look for a high-current device that 

gets close to doubling its power output between 8 

and 4 Ohm loads. 

Unfortunately, any amplifier with an 

appropriately stiff power supply will, perversely, 

also suffer from a limited dynamic headroom. This 

latter figure gives us some idea of the maximum 

short-term power available under dynamic music 

conditions encountered in real life. 

THE FREQUENCY RESPONSE PLOT 

These plots detail the frequency response of the 

amplifier from the deepest sub-bass (t) to beyond 

the limits of our hearing (2) at tW into a standard 8 

Ohm speaker load and 10W into a lower 4 Ohm 

load. In this example, I have also marked out the 

2oHz-2okHz audio range, showing the regions 

related to bass, mid-range and treble performance. 

The example shows that the amplifier has a 

mild bass roll-off (t) allied to a significantly more 

'droopy' treble (3)� Ideally, the amplifier's response 

should not change with power output or variation 

in the speaker load impedance. If differences do 

exist, they are usually most obvious between 

2okHz and sokHz, where the amplifier begins to 

struggle and distortion starts to climb. 

THE 20Hz TONEBURST PLOT 

This plot demonstrates the perfect symmetry of 

the low-frequency toneburst fed into each 

amplifier in this test. lt compares to a synthesised 

drum beat which starts and stops abruptly rather 

than gently decaying away. 

Depending on the nature of compensation 

within the amplifier (negative feedback and/or DC 

servos), which defines its low frequency response, 

this toneburst usually emerges with a certain 

amount of modification. 

The more brutal but thoroughly conventional 

feedback schemes usually disrupt the symmetry of 
the first few cycles (4) while taking longer to settle 

overall (s). If the amp is phase-inverting, the 

leading edge is reversed from positive to negative­

going (6). Ideally, the output toneburst should look 

identical to this input. 

THE DISTORTION INTENSITY PLOTS 

lt would be convenient for us to believe that very 
low distortion goes hand-in-hand with very high 

sound quality but, unfortunately, this is not the 

case. If it were, many far cheaper integrated 

amplifiers would be superb performers. In practice, 

the amount ofTHD (Total Harmonic Distortion) is 

less important than how its composition varies 

with the changing power output of the amplifier. 

As long as distortion rises and falls in sympathy 

with the music, most listeners quickly become 

accustomed to its presence. Naturally, some types 

of distortion are more tolerable than others, but 

using the new distortion intensity plots we can 

now examine all types of distortion in one shot. 

Rather than using a single test tone, this 

method taxes the amplifier in a more realistic 

fashion by inputting a combination of signals. 

These signals are highlighted in red on all the 

Intensity plots and include a sweep from o to 

2okHz (7), a fixed 2okHz tone (8) and a further 

sweep (some -24dB lower in level) from o to sokHz 

to oHz (9). 
The amplifiers are raised to a tW output into a 

standard 80hm load where, as with real music, 

both harmonic and intermodulation (I M) 

distortions occur simultaneously. Without 

changing the input, the amp's volume is then 

increased to toW into a tougher 40hm load to see 

whether the 'pattern' or fingerprint of these 

distortions changes. 

Broadly speaking, any pattern that's not 

highlighted in red is a distortion and the brighter 

its blue colour the higher, or more intense it is. 

In our example we can see simple 2nd 

harmonics of (7) and (8) being indicated by the 

markers (to) and (11) respectively. lntermodulation 

or 'beating' between (7) and (8) is represented by 

one half of the 'V-pattern' (t2), whose 'other half 

reflects directly into the audioband (13). Higher­

order IM patterns (14) - which are subjectively 

more distracting- can also occur. 

THE NEW 3D RF SUSCEPTIBILITY PLOT 

These busy lattices of distortion are further 

complicated by electrical noise leaking in from 

central heating systems, dimmer switches, 

fluorescent lights, CD players and all manner of 

domestic or external appliances. 

This is called Radio Frequency (RF) noise and, 

once inside an amplifier, it will often mask subtle 

detail by disrupting the natural background of hiss. 

Even if background noise seems inaudible, RF 

interference can still make music sound fatiguingly 

hard, gritty or just plain muddled. 

The magnitude of this effect shows up as raised 

areas on the new 3D RF susceptibility plot which, 

in this example, draws attention to the amplifier's 

sensitivity to RF noise at t6oMHz (ts) and 42oMHz 
(t6). By looking across to the audio frequency 

scale we can see how the audibility of this effect 

will be most obvious beyond skHz or so - the 

treble region. 

The plot also shows a slightly milder 

susceptibility at 270MHz and 320MHz (17). it's 

worth noting that if the amplifier is exposed to any 

electrical interference within these ranges, it is 

unlikely to storm through with flying colours. 

Sadly, no-one can ensure that his or her 

environment is entirely free of such electrical 

appliances causing stray interference. But by 

referring to the new RF plots, we can now 

determine accurately which amps are most 

susceptible in the first place. 
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Dealer Guide 
BIRMINGHAM 

THE .A..UDIC> SPEC::I.A..LISTS 
for the most exciting range of equipment available in the Midlands which includes: 

Aiwa, Alphason, Apollo, Arcam, Audiolab, Audioquest, Audio-Technica, B&W, Bever, Canon, Celestion, Chord, Gyrus, Deltec, Denon, Dual, Epos, Exposure, Harman Kardon, Heybrook, Infinity, KEF, Luxman, 
Marantz, Meridian, Michaelson Audio, Michell, Micromega, Mission, Monitor Audio, Monster, Mordaunt Short, Musical F idelity, Nakamichi, Panasonic, Pink Triangle, Pro-Ac, Revolver, Revox, Rogers, Roksan, 

Wide range of classical CDs in stock Rotel, Royd, Ruark, Sansui, Sehnheiser, Shure, SME, Str itwire, Systemdek, Target, Technics, Thorens, Whartedale, Yamaha, etc. Full servicing facilities available 

INTEREST FREE 
(for Limited Period) APR 0% 

Written details on request. Licensed Credit Broker 
VISA • ACCESS • SWITCH 

AVON 

V'AUDIO 36orui� Hiu 
Stoke Bishop 

Tel: 0117 96B6005 Bristol BS9 1 EJ 
ATC, AVI. Acoustic Energy, Alon. Audio Innovations, 

Audiomeca. Audio Technica. AMC, Analogue Electronics. 
Cadence Valve. Chord AMPS, Electronic Companiet. 
Exposure. Goldring. Harmon Kardon. Heybrook. Jamo. 

LFD, Lyra, Ortofon, Perception, Pink Triangle, Ruark, 
Michell. REL Sansui. SME (inc. 20A), Sonic Unk. Stax. 

Sugden, Sumiko, Townsend, Triangle, Wadia. 

Demos by appomtmenf only Home fna/ tacrllfres 

.._ Free installations. Servtcmg factlifies -
� We are not a shop .;a. 

BERKSHIRE 

B&B Hi-Fi 
Berkshire's Leading Specialist 

Aiwa, Akai, Alphason, Aura, Bang & Olufsen, Beyer, Base, BtW, 
Canon, Castle, Celestion, Denon, Dual, Jamo, JPW, JVC, Kef, 
Kenwood, Marantz, Micromega, Mission, Mitsubishi, Monitor 

Audio, MordaunVShort, Musical Fidelity, NAD, Nakamichi, 
Panasonic, Path, Philips, Pioneer, Project, QED, Quad, Rei, 
Rogers, Rotel, Sennheiser, Sony, Tannoy, Target, Technics, 

TDK, T horens, Wessex, Wharfedale, Yamaha. 

Ask about FREE delivery & FREE installation 
11-12 Market Place, Reading* Tel: 01734 583730 
18 King Street, Maidenhead* Tel: 01628 73420 
Princess Square, Bracknell* Tel: 01344 424556 
4 Priory Road, High Wycombe Tel: 01494 535910 
62 Northbrook Street, Newbury Tel: 01635 32474 
12a Park Square, Luton* Tel: 01582 459915 

*DEMONSTRATION ROOMS 

To find out more about adverti5ing in 
the fine5t HiFi magazine in the world, 

call Amy Co55lett on 
(0171) 6311433 

Agents for: 

TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W, 
MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI, 

PHILIPS, AIWA, J.V.C., WHARFEDALE, INFINIT Y 
FREE DELIVERY • DEM ROOMS AT* 

37 Stoke Road, Slough SL2 5AH 

252/254 High Street, Slough SL 1 1 BN 

117/119 Oxford Road, High Wycombe HP11 2DN 

9 Market Street, Aylesbury HP20 2PN 

11 West Street, Marlow, Bucks SL7 2LF 

83 High Street, Maidenhead, Berks SL6 1 JX 
20 Chequer Street, St. Albans, Herts AL 1 3YD 

11 Princess Square, BrackneiJ, Berks RG12 1LS 

(01753) 538287 

(01753) 538288' 

(01494) 528605' 

(01296)25119' 

(01628) 483555 

(01628) 778611 

(01727) 834046' 

(01344) 869898 

363 HAGLEY ROAD, EDGBASTON, BIRMINGHAM BH SOL. 
TEL: 0121-429 2811 FAX: 0121-434 3298 

OPENING TIMES 
Tues-Thurs 10.30-6.00 

�''-·-·:.:·.:.·-c.·.:.·--�;.:.•• STOUR��WrG�itfj_�To�1g���t Je
E
L�: �12�;;'�2� 

Friday 10.30-8.00 Saturday 10.30-5.00 
Demonstrations by Appointment 

BIRMINGHAM 

Norman H. Field �t-?i't 
Consultants for Home High Fidelity 
• B & W •Thoffins 

I 
NADI • Denon • Tannoy 

• Castle • Yamaha 
• Dual • Kenwood 
• Mordaunt-Short 
• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM BS 4BJ 

Telephone: 0121-622 2323 

BUCKINGHAMSHIRE 

0 

OUR AIM Is 10 11e1p music 1oYen1 w.c- their 
enjoyment of rnusrc in their"""'-· 
To listen to the b&aut�ul music produced by 
lhe world's finest audio equipment can for an 
appointment day or evening: 

High Wycombe (01494) 437812 
ARION, ART AUOtO • .t.IJOK:JI«CA, IASIS, ..,..,-r ST.ut. OONIIftt.O JON!tiON. 
FOUNDATlON AUOIO, QRAHAM. ICJNSHAW. LR>. LUMLEY REFERENCE, MJSE. 
NOTTINGHAM ·ANALOGUE. ORTOFON. PROJECT. SO ACOUSTICS. SIL VEA 
SOUNDS, SONIC LINK. TE.AC. TRIANGLE. TRILOGY. VP1 

...... 1:r 
01-494 531682 

CAMBRIDGESHIRE 

University Audio 
HI-FI SPECIALISTS 

MAIN AGENTS FOR: 
A.T.C. • AVI • QUAD • DENON • MISSION 

•ROTEL•MARANTZ•YAMAHA• 
MERIDIAN • DENSEN • LINN 

3DEMOROOMS 
=t•:tl TELEPHONE: 01223 354237 � 

FACSIMILE: 01223 322079 --

DARLINGTON 

lff·Ff EXPERIENCE 
Mission • Cyrus • Denon • Arcam • KEF • NAD 
• Audiolab • Musical Fidelity • Quad • Marantz 
• Meridian • Tanno y • Thorens • TDl • Yamaha 

• Rotel • Rogers • Sony, etc 

BANG & OLUFSEN SOUND & VISION CENTRE OOLBY DSP 
HOME CINEMA SPECIALISTS 

Britain's Top Specialist 
Hi·Fi Store 

17 Coniscl iffe Road, 
DARLING TON 

DL3 7EE 
Help Line 01325 481418 

EDINBURGH 

RUSS ANDREWS HI- FI 
34 Northumberland Street, Edinburgh. 

Telephone: 0131 557 1672 

Linn, Naim, Rega, A ream, Rote!, Marantz, 
Nakamichi, Quad, Creek, Yamaha. 

Demonstrations. 
ii1ii Open 10.00am-5.30pm, Sat IO.OOam-S.OOpm iiiii 

Closed Monday. 

ESSEX 

�Lhew � Osborne 
Akai • Alphason • Arcam' • B& W • Bang & Olufsen • Bose • Celeslion • 
Dual• Hannan Kardon • Kenwood • Quad* • Marantz • Mordaunt·Shon • 

NAD • Nakamichi* • Pioneer • Ruark • Sony • Wharfedale • Yamaha • 

* Epping and Saffron \Valden only 
148 HIGH STREET • EPPING • TEL: (01992) 574242 

26 KING STREET • SAFFRON WALDEN • ESSEX • TEL: (01799) 523728 
70 SOUTH STREET BISHOP'S STORTFORD • HERTS • TEL: (01279) 656401 

HERTFORDSHIRE 

Aiwa, Arcam, Aura, Base, B&W, Canon, Cerwin Vega, 
Denon, jamo, JPW. Ken wood, Marantz, Mission, 

NAD, Philips, Pioneer, Rogers, Role!, Sennheiser, 
Tannoy, Targel, Technics, T horens, W harfedale. 

O% CREDIT AVAILABLE • FREE LOCAL DELIVERY 
12 YEARS SOUi\'D ADVICE LASERDISC 

! FRIENDLY PROFESSIONAL ADVICE ' WATFORD (01923) 226 169 
15 CHARTER PLACE, HIGH STREET. WATFORO 
·- ·�,--,-�....___....... 
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HERTFORDSHIRE 

Easy Parking 

ARCAM ,CYRUS DENON KEF LINN PROAC QUAD 
REGA YAMAHA SONY NAIM ROKSAN 

HUMBERSIDE 

Lend us your ears and 
we'll blow your mind .. 
Audio Innovations, B & W, Celestion, Denon, 
Kenwood, Kef, Marantz, Meridian, Michell, 

Micromega, Mission, Mordaunt-Short, NAD, 
Nakamicl1i, Pioneer, Panasonic, Quad, Rotel, 

Sony, Tannoy, Technics, Wadia 
and more. 

Audition the very best at South Humberside's premier Hi-Fi dealer. 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

IRELAND 

We Never Compromise On Quality 
""Ci esse� 

(-��., \ I' 
,� .t:J 

ttt,,N d� 
- -

55 Main St Blackrock Co Dublin 
Tel {00 3531) 2889449/2888477 

Fax (00 3531) 2834887 

Open Tue/Sat 10am-6pm. Thur/Fri 'till 9pm 

Closed Monday 

KENT 

KIMBERLEY HI FI 
A Sound Investment 

SEPERATE DEMONSTRATION ROOM 
BRANDS STOCKED: DENO:'\' TECHNICS KENWOOD AI \V A NAD DUAL 

\VHAFEDALE �·11SSIOI\ MARANTZ SPKS TANNOY CASTLE MONITOR 

AUDIO HECO JA'>IO CERWJ,� VEGA CELESTJON ROTEL � 
SOUTH LONDON'S AND NORTH KENT ONLY 'V" 

LAKGE 1{,\NGE OF ICE I�'C PIOi'I'HR, I'A;'\'ASONIC & JVC, KENWOOD. ETC 

193 BROADWAY, BEXLEYHEATH, KENT 
Telephone: 0181 304 3272 

KENT 

m ELECTRICAL 
DISCOUNT 
CENTRE 

.JVC ALU 
'l"achnlcw 

@PIONEER' 
B&W jamo 

SALES & SERVICE ........... _.'Z. 
plus many more ... 

BRANCHES AT 
The Broadway, 

Bexelyheath, Kent. 

Tel: (0181) 298 7880, 

Fax: (01474) 535 937 

138 Pelham Ad, 

Gravesend. Kent 

Tel: (01474) 326800 

(01474) 569601 

LANCASHIRE 

� fi!-FI t!Pa.IAU6r 
MONITOR 1 TECHNICS I SONY I PIONEER SOUND I PANASONIC I KENWOOD I DUAL 
I AIWA I CASTLE I QUAD IB&W I MARANTZ 
I SPENDOR I THORENS I ARCAM I ROTEL 
I WHARFEDALE I DE NON I YAMAHA I TANNOY 
I PHI LIPS CD I CELESTION I ROGERS 
I MORDAUNT SHORT I MONITOR AUDIO I JPW 
I TDL I AND MANY MORE 
o BIG DISCOUNT o TWO YEAR GUARANTEE ON HI-FI o 
o FREE HOME INSTALLATION o EXCELLENT COMPARATOR 
DEMONSTRATIONS o PRIVATE LISTENING ROOM o 

CHORLEY (01257) 271935 
---- 54 CHAPEL STREET, CHORLEY ___ .. 

LEICESTERSHIRE 

MAX MUSIC! 
QUALITY AUDIO SYSTEMS 

' 11 
An alternative solution for the serious music lover 

SystemsbyATC AVI 
Eve/Home Dem & Pt ex facilities 

Leicester 01858 545416 (Evening calls welcome) 

LEICESTERSHIRE 

ANNOUNCEMENT 
Listen Inn are pleased to announce that 

we now are the exclusive dealer for 
Linn Products in Leicestershire 

The complete range is available for 
demonstration in one of four listening 

rooms or at your home. For Linn 
service and sales, come to Listen Inn 
Li ste.h '"'"' 6 Hotel Street 

Leicester 
0116 262 3754 The Hi-Fi Specialists 

LIVERPOOL & WIRRAL 

Finance 
16 COOK STREET 

LIVERPOOL l29RF 

m 0151 227 5007 

plus many more 
We �ell great Hi-Fi & 
�t·rve excellent t·offec 

"Our aim is wmr tow/ sati.ifcK:Iion., 

-Win-al Hili== 
DPA, Magnum, Moth, Orellc, Rose, Teac, 

Audio Synthesis, Audio Alchemy, Base, Castle. 

For: Friendly advice and excellent service 
Free local delivery and installation 
Demonstration facilities by appointment 

17 Shore Bank, Wirral, L62 1DB 

Tel : 0151 645 46i2!1 

LONDON 

A d. !"':\ u Itorium 
---· 
ARCAM • BANG & OLUFSEN • CYRUS • OENON 

KEF • MICROMEGA • MISSION • NAIM AUDIO 

NEAT ACOUSTICS • PIONEER • REl • St-WilNlAN 

119 Middl�sex Stn�t!l, London� cl 7jf. 
0171 247 5000 

lff-Ff EXPERIENCE 
Mission • Cyrus • Denon • Arcam • KEF • NAD 
• Audiolab • Musical Fidelity • Quad • Marantz 
• Meridian • Tannoy • Thorens • TDL • Yamaha 

• Rotel • Rogers • Sony, etc 

HI Fl CHOICE 
lJOUr No. 1 9uide to bu1Jin9 Hi Fi 
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WEST MIDLANDS 

AUDIO EQUIPMENT FROM LEADING AND SPECIALIST BRANDS ON TWO FLOORS FOR YOU TO LISTEN AND CHOOSE FROM 

• 3 Demonstration Rooms 

• Home Trials 

• Home Cinema - lnstore Demonstration Theatre 

• Audio Visual Equipment 

• Evening Demonstrations by appointment � 
• lnhouse Service Department � " /?"\ uality, Clarity, Expertise ... 
• Mail Order Available U and that's just the service!" 
• Interest Free Credit on Selected Items (Apr. 0%- Written details on request) 

Hi-Fi for the Beginner, the Enthusiast and the Audiophile Telephone (01922) 493499/473499 il:iJ 

LONDON 

THE INNOVATIVE 
AUDIO/VISUAL 
HIFI RETAILER 

SERVING LONDON 
FROM BATTERSEA 

ORANGES 
&LEMONS 
0171-924 2040/3665 
6!/63 WEBBS ROAD, SW! 1 

MANCHESTER 

.......... --==. � c::::> IL...J <=:: � ......... � --­� -== -== c::::> � -=::» 
., c::> t t c::> l i :lS. t � .,  t c::> 

NORFOLK 

Basically Sound of Norfolk 

The Old School 
School Road 
Bracon Ash 

Norfolk 
Tel: (01508) 570829 

="'·•t·l 
-

Acoustic Energy, Area m, Audio Alchemy, Audiolab, 
Creek, Denon, Epos, Heybrook, Micromega, Nairn, 

Nakamichi, Rote!, Ro d, TDL, and others. 

NORTHAMPTONSHIRE 

THE AUDIO SHOP 
Appointed stockists of:-

DENON, ROTEL, MARANTZ, MOTH, 
JPW, PROJECT, PHILIPS 

Full range of an·essories avail:1ble. No appts required. Service dept. 

Free installation. Home trials. Open Mon-Sat 9-5.30. Weds 9-12.30 

Six Hill Street Raunds, Northamptonshire 
Telephone: 01933 622325 

NOTTINGHAMSHIRE 

S/1 ���r��!!Xi��e�!r� 
A fresh approach to the World of Specialist Hi- Fi 

3 Demo Rooms inc. Home Cinema 
Pink A. Audio Research, Micromega, SME, Meridian, Audion, CA 
Developments, Alchemist, Rotei/Michi, NVA, Ruark, Martin 
Logan, Monitor Audio, SO Michell, Lumley, Creek, Sonus Faber, 
Denon, Celestion, d. p.a. Jamo, Ortofon, Base+ much more. 

Friendly service and advice in relaxed surroundings. 
First- Time Buyer to High End Enthusiasts 

EASY ACCESS FREE PARKING 

16-18A Eldon Street, Tuxford, Nr. Newarlt, Notts NG22 OLH 
Telephone (01777} 870372 Facsimile (01777} 870437 

OXFORDSHIRE 

SUFFOLK 

mission 

nad 

naim audio 

nakamichi 

quad 

yamaha 

SURREY 

Front End Problems'� 
COIIIliCt: 

The Cartridge Man 
It doesn't have to cost an ann and a leg to get the 
best- listen to my Koetsu- and- Decca- eater. 

Also agents for Croft. Sugden. Thorens. Pentachord Speakers 
& Nottingham Analogue - plus cartridge re-ripping sen•ice 

(0181) 688 6565 

SURREY 

� uRRiev OHrFrRATION " 

�45 HIGH STREET GODSTONE SURREY RH9 BLS 

GODSTONE (01883) 744755 
ATACAMA STANDS • 
AUDIOLAB • 
BEYER HEADPHONES BANSTEAO 
BOSE • CABLETALK • 

CATERHAM. 

��R'!�;Z
J�����:[L ·.M25 J::"';,;;;;�jE���':: 

MUSICAL FIDELITY • 
NAKAMICHI• QUAD·--��--�������� RU • SEISMIC SINK •DORKING REOHILL 
SENNHEISER • 
SOUND STYLE • 
TANNOY • TARGET • 
TDL • THORENS • 
TUBE TECHNOLOGY • 
VAN DEN HUL CABLES • CRAWLEY 
YAMAHA • 

SUSSEX 

EAST 
GRIN STEAD 

A22 

WORTHING AUDIO 
20 Te"illc Gate, \V. Sussex. BNII IUA Tcl: (01903} 212133 

The ji-iendly shop with the best SO/tlld systems in the South 

Friendly advice • 3 yr guarantees • easy parking 

Open Mon-Sm I Oam-6pm Late nigh I Wed 7:30pm 

Agenicies include: A ream. Exposure. JPW, Naim Audio. 

Marc/1/IZ. Ore!le. Origin Live, Ruark, Audio lf:clmica, 

Target, TDL, Tripod, Kinshaw Electronics and many more. 

WEST SUSSEX 

PHASE J HIFI 

� THE LEADING HI-Fl �· 
� & 'HOME CINEMA' · 

SPECIALISTS 

LISTENING AND VIEWING STUDIOS 
. 

ARCAM • AUDIOLAB • CABLE TALK 
CELESTION • CHORD • DENO '• KEF • MARANTZ 
MERIDIAN • MONITOR i\ 010 • Ni\D • PIONEER 

SHEARNE • Ti\NNOY • TDL • THORENS • YAMAHA 

21.\·21;; T\RRIM, RO\IJ, \\ORllll\(,, \H-'H Sl SSI-\ U\11411\\ 

n I EPIIO.,.F.· t019IBI 2-1:0577 
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YO RKSHIRE 

Moorgate Acoustics 
Want unbiased advice? Want wide choice of Hi-Fi and Home Cinema? 

Want help, not technotalk? Want a shop that will help you to listen, offers 
installation, extended warranty and 7-day exchange? 

=ti•til Well you've found us- and we're blowing our own trumpet! �· 
� 

Sheffield (0114) 2 7 56048 and Rotherham (01709) 370666 

To "find out how you can reach 
"1 00,000 discernable hi"fi buyers 

ring Amy Cosslett on (0"17"1) 63"1 "1433 

Audio Reflections 
DISCOVER ACCURACY IN FIDELITY 

On permanent demonstration exclusively in Yorkshire and the North East of 
England - ATC: SCM 10, SCM20, SCM20 Tower, SCMSCA and SCM100A. 
ATC, AY International. Bryston Amphf1ers. Castle York, Chester & Howard, 

Concordant, Chord SPM Power Amptifiors, Equ1nox, Harbeth Acoustics, 
JPW, Sequence Loudspeakers, Marantz. Michell Gyrodec. Michi. Ortofon 

premier range. Rotel, Sansul reference grade fully balanced DC players and 
integrated amplifiers, SME, SpeOOor , Target, TEAC, Townshend Seismic 

Sink QED van den Hul The Fa1rst & The Second Cables 
· Demonstrations by arrangement in LEEDS, or in your own home w1thout 
obligation. For further details contact JOHN BLEAKLEY. Phoneffax LEEDS 

{01132) 528850 (even1ng calls welcome) 
Part Exchange and Second Hand Equipment available 

TEAC® MICHI spendor dtL 
---

-.U�A:ri 
N!OUITIC l_ti'�NlfRS AVW1tlll1rU,_,..l 

CHORD 0 

SALES & SERVICES 
KIT LOUDSPEAKERS 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
T he M3-TL, S3TL, S4TL and S5TL are superb Hi-Fi Transmission Lines using 
excellent SEAS, IPL, Audax and MOREL drive units to achieve sound quality and bass 
extension which is equivalent to speakers costing in the range of £700- £2000. 
The kits include sturdy cast chassis bass units, quality textile dome tweeters, quality 
crossover components for hardwiring, grille material, acoustic foam, T-nuts and bolts, 
Dual terminals for BIWIRING, spikes and assembly plans and instructions. 

M3TL - 5.0" bass unit, cab size 810 x 186 x 210mm £166.00 + £5.75 p&p 
S3TL - 6.5" bass unit, cab size 903 x 230 x 350mm £179.50 + £5.75 p&p 
S4TL - 8.0" bass unit, cab size 960 x 275 x 400mm £211.00 + £6.75 p&p 
S5TL - 1 0" bass 5" mid., cab size 1080 x 320 x 400 £331.00 + £7.50 p&p 

Plain or preveneered MDF Cab kits also available. Please phone for details, or 

Send cheque or PO to: I.P.L. ACOUSTICS 
2 Laverton Road, Westbury, Wiltshire BA13 3RS. Tel: 01373 823333 
ALTERNATIVELY send large SAE with 36p stamp for 36-page SPEAKER BUILDING CATALOGUE 

comprising: VALUABLE ADVICE on DESIGNING, BUILDING & TESTING speakers, and full technical 
specs, including response curves of eight speaker kits, drive units, cables and quality accessories. 

LUXURY LOUDSPEAKERS 

ID) /A\ it::\ n 1[)1 r(5\ re:=;-) DESIGN & DEVELOPMENT STUDI O 
��U � L!:::::::'.-) � l_jQ 11 PENFOLD COTIAGES 

PENFOLD LANE 
MINIATURE LOUDSPEAKERS HOLMERGREEN 
DESIGN AND MANUFACTURE OF MINIATURE BUCKS, HP15 6XR 
LOUDSPEAKERS AND SYSTEMS (01494) 714058 & FAX 

BANDOR DRIVERS 
• Audio Visual drivers (Shielded) 

• All Aluminium Anodised Cones. 

e Exceptional Transient. 

Please enclose a 47p stamp 
for a copy of our latest brochure 

e Any one loudspeaker covers 2/3rds of musical spectrum. 

• Power handling - 35 watts/1 00 watts (RMS). 

e Humidity Proof. 

• Passive & Active Crossovers. 

• 35 years experience. 

REVOX SERVICING 

REVOX SERVICE 
A77, B77, PR99 

For fully guaranteed professional service 
and repairs, call RamTek. 

Tel: (0181) 207 6159. Fax: (0181) 953 1118 
Suite 33, Kinetic Centre, Theobald 

Street, Borehamwood, Herts WD6 4SE 

Do you have a Specialist 
Service or product to 

offer our Reader? 
If so, ring Amy Cosslett on 

0171 631 1433 
to advertise in 

Trade Sales & Services 

WilmslowT Audio 
WIDE RANGE OF HIFI EQUIPMENT 
Drive units and Kit loudspeakers 

ATC, Celestion, Coles, Dynaudio, KEF, Jordan, 
Morel. RCL. Peerless, Scanspeak. Seas. Volt. 

Over 30 kits. 4 demonstration rooms. 

No appts necessary. Closed Mondays 

Send for free catalogue. Mator Credit Cards accepted 

Wellington Close. Porkgote Trading Estate. 
Knutsford. Cheshire WA 16 8DX. Dept HFC. 

Telephone (01565) 650605 Fox (01565) 650080 

VALVES 

VALVES MADE IN WEST 
EUROPE OR RUSSIA 

We have one million valves, CRTs, Sockets and 
Tubes in stocks by brnuds such as Billiugtou 
Gold, Brimar, GE USA, GEC UK, Mullard, 

Sovtek/Russia, Testa, T henuiouic, Tuugsrnm, etc. 

Types include: 6L6GC, 12AT7, 12AU7, 12AX7, DG732, 
ECC81, ECC82, ECC83, EL34, EL84, KT66, KT88. 

SEND FOR OUR 40 PAGE VALVE CATALOGUE! 

Billington Export Ltd 
lE Gilmans Industrial Estale, 

Billingshurst, Sussex RH14 9EZ, UK. 
CALLERS STRICTLY BY APPOINTMENT ONLY 

FAX: (01403) 783519. TEL: (01403) 784961 
Minimum order: UK£50.00 plus VAT Export £100.00 

HIFI ACCESSORIES 

KLIPSCH 
Horn loudspeakers - a legend 

in sound for over 50 years, 
KLIPSCH hi-efficiency speakers 

are used in many studios, 
top hi-fi and stage systems. 

FOR DETAILS CALL 

(0121) 430 7817 



Classic G£oice 
QUALITY SECOND HAND H 1-FI 

Inaccessible accessories 
by post. 

If you can't get to us, we'll get our accessories to you. 

CARTRIDGES: Arcam, Audio Technica, Denon, Dynavector, Goldring, Lyra, Ortofon, Sumiko. 

CABLES: Audioquest, Cable Talk, Goertz, Heybrook, lxos, Kimber, Kontak, LFD, Monster, 

Ortofon, Precious Metals, QED, Sonic Link, Van den Hull, XLO. STANDS: Alphason, Apollo, 

Atacama, Sound Organisation, Sounds Style, Stands Unique, Target. HEADPHONES: Beyer, 

Sennheiser, Stax. AccESSORIES: Audio Technica, Audioquest, BIB, Discwasher, Goldring, 

Hunt, lxos, Kontak, Last, Michell, Milty, Moth, Nagoaka, Pixall, QED, Shure, Townshend. 

PLUS A FULL RANGE OF QUALITY EQUIPMENT AVAILABLE. SEE OUR MAIN ADVERTISEMENT 

BURY AUDIO 47 CHURCHGATE STREET, 
BURY St. EDMUNDS, 
SUFFOLK IP33 IRG TEL & FAX 01284 724337 

MOBILE 0802 206761 

End of line REAL HI-Fl bargains 
MOREL 602 SUGDEN A28 

Compact stand mount 

monitor loudspeaker. Ea�y to 

drive wilh remarkably deep, 

clean bass. 

Buil! in Ipswich to an 

exceptional �tandar<l. 

Origin<tlly retailed at ( 1300 

and were very well reviewed 

at that price (�cc back of thi� 

magat:ine). 

Few remaining samples in 

light oak to clear at an 

amazing price: 

Cla.":>sic be!:>t .'!>CIIing export 

model. 40 watt:-. cla:-.:-. AB 

amp \Vith lots of clas:-. A 

from the inventors of 

transistorised cla.'!>:-. A. Hand 

built in Hcckmondwikc. 

Yorkshire from recycled 

Land Rover:-.. Similar to the 

current A2 1 A. 

£299 line £349 Phono 

SUGDEN A25 
Current RRP £299 with 

phono stage. Hand buih a� 

above, silly price 

£549 per pair £199 

..9Lrion 'EOS 
The power amplifier (with 
volume corllrol) \Crsion of 
the well reviewed Elecktra 
integrated valve amplifier. 

For use with prc amp. passive 
controller. �implc input 

!.Witch box or. for single 
�ourcc. nothing at all. 

I3uili in Bclfa:-.t, offering IS 
wan� of pure clas!) A. Audio 
note tran!'>formcrs. ultra high 

quality c.:omponcms 
throughout. 

Originally retailed at £899 

hi-fi for grown-ups 
Signals is an authorised retailer for 

a wide range of solid state. valve. 

analogue and digital products. 

Sec the advertiscmcnl in dealer 

guide (Suffolk) for further dcwils. 

All goods advertised arc new and 

boxed with full rnanufacum.:rs 

warranty. Copies of review� 

available on request. 

These arc genuine reductions on 

the very last few iicm!'>- cg only 

six Arion EOS'!> remain 

£599 /STOP PRESS' 5 

Telephone Ipswich (01473) 622866 
l available loo. Pho • � ugden A 48's no,0 ne or pnces/specs. / 

"Crystal clear sound cornes frorn 
this brilliant interconnect" 

"A great upgrade" 

VERDICT***** What Hi-Fi, Feb 1995 

£21 .00 (inc. p&p) only available direct 

49 BISHOPS ROAD, PETERBOROUGH PE1 SAP 
TEL/FAX 01733 897379 EVENING CALLERS 

WELCOME 

TRADE IN YOUR OLD MOVING COIL(S) FOR A BRAND NEW ONE. THE AMOUNTS 

SHOWN !N BRACKETS ARE WHAT YOU CAN SAVE COMPARED WITH THE 

NORMAL SELLING PR!CE. PLEASE PHONE OR WR!TE FOR EXACT PRICES. THE 

EXACT PRICE WILL DEPEND ON HOW MANY AND WHAT TYPE OF CARTRIDGE 

YOU WISH TO TRADE IN. MOVING MAGNETS CANNOT BE TRADED IN. 

I can also supply: 
Conrad Johnson 

Kuzma 

Benz Micro 

Muse 

Wheaton Music 

McCormack 
Expressive Technologies 

E.A.D. 

CARTRIDGES 
ORTOFON 

AUDIO TECHN!CA 

DYNAVECTOR 

GOLDRING 

ARCAM 

STANTON 

NAKAMICHI 
DRAGON £POA 

DR1/2/3 £POA 

SONY 
OTC60ES 

PRE-OVVNED 

HEATHERDALE AUDIO LTD 
WE HAVE THREE COMFORTABLE DEMONSTRATION 

LOUNGES WHERE YOU CAN AUDITION 
CLEARAUOIO • AUOIONOTE o I<REll o AUDIO RESEARCH • I<UPSCH • MARTIN 

LOGAN • SON US FABER • APOGEE o THETA o SME o COPLAND o VOYD • 
MAGNEPLANAR • LUMLEY REFERENCE • CREEK • ROTEL o EMF o HEVBROOI< o 

CAT o BASIS o LUMlfY MONITOR o MAGNUM/DYNALAB • GRAHAM and much 

THIS MONTHS PRE-OWNED BARGAINS 
Audiooole M7 tube (l'.i\h phono) pre-amp . . . £6500 Magnep.1n SMGb spEakers (new) . .. ... ... ... .. £790 
Audionote Neiro{�lver) Ex-demo . .. . .. . . .. £6950 Audio Research 0400 amp (ex demo) .. . . . ... £4750 
PmklriangleDe.Capo . ... . .. . .. .. . ... .. . .... .. 1995 AudiolnnOYations IOOJMC transformer .. .. £250 
MusiCal fidelity P180 p}amp 1:i psu... .£695 Meridi.ln 105 monoblod:.>/101 pre-amp ... ..... £49} 
Audio Innovations 800 MC transformer .... .... £120 Tanberg TD20A 7 1/l/lSip> reel to reel . ... .... £395 

linniJil... . ......... £395 .AJ.JdioResearch SP11 Mk28M .. .. .. £1995 
Wadiax320AC . . ..... .. . . .... .. .. .. .. . 1795 KreUKSA 200.. .11995 
Sony lOl DAC ... . 1795 

Thorens TO 150 ·s.M.E./Sllure Vl 5 Ill . . .1275 
linnlP12JSMEJOrt.MC20 cartridgt .£595 

.. .. 1575 Aud10n0te ANI speakers, from .. . . .. 1650 Thet.a Cobalt OAC (ex demo) ... 

� Cent.Jur Minor loudspeakers ... ..£995 Mark Leo,.;nS('fl Model 30 OAC . .. .. £6995 

Klipschla-ScalaspeaJ.ers . .£149$ ClearaudtOtumtable'arml:icartndge ... .. £2995 

Olarrood Acousti<Ref.2>inc. stands. ..£995 NakamichiOragon casselledeck . . . . ..... 1 1250 

Lumley 120 monobloc:ks (IWltchable) .... ... .. £2795 8/:i W 802 MOI'lltor speakers . .. . .. .... ..... 11495 

Nakami<hi ltXXlul fully Serviced {rare) .. . . . moo Musical fidelity A lOO int amp .... .. .... .. . ... ll9S 

MAIN DEALERS FOR QUAD 
VISA SWITCH MASTER CARD WELCOME 

WE TAKE PART EXCHANGE ON NEW&. USED STOCK 
TEL: (01903) 872288 or (01860) 660001 after houn 

FAX: (01901) 8722J4 
202 Findon Road, Worthing, W. Suuex BN14 OEJ 

Whether selling or buying pre-owned 
audio, dealing in mail order, or 

specialising in vintage hi-fi 

(]�ass1c (]jjo1ce 
is the only choice. 

To advertise your business, 

call Amy Cosslett on 

(0171) 631 1433 

£POA 

£POA 

£POA 

£POA 

£POA 

£POA 

MODELS £POA 

MARANTZ 
CO PLAYERS 

CASSffiE DECKS 

AMPLIFIERS 

RECEIVERS 

TUNERS 

SHURE 
VN5MR LPOA 

OTHER STYU £POA 

TEST CASSETIES, 
CO'S & RECORDS 

For full Product Listings of Specialist Dealers 1n 
your area, check out the Dealer Directory. 

If they're not in it,they're not with itl 
• 



ART AUDIO Quintet, VPI valve amps, 
sonic link violet interconnect, £775. 
Garry, Yorkshire, (01924) 365376 (eves) 

ARCAM Delta 290 amplifier inc. R/C. 
boxed, immac, £300. Mission 780SE inc. 
foundation stands, £200. Kent (01689) 
877230 

AUDIO ALCHEMY DDE v.3.0 HDCD latest 
model with digital remote control, 
power station 4, £595. Middlesex (0181) 
905 6331 

AUDIO INNOVATIONS 700 integrated 
amplifier, excellent condition, recently 
serviced, £540 ono. Pandora mains filter 
and kimber 4TC mains lead, £60 ono. N. 
London (0171) 704 6775 

AUDIOLAB 8000CfP and Audioquest 
Topaz interconnect. Brand new and 
boxed, latest spec. £1000. Nottingham 

(0115) 952 4396 

AUDIOLAB 8000T tuner. New, boxed and 
complete, £450. Will demonstrate. SW. 
London (0181) 949 7809 

AUDIOPLAN Kontrapunkt speakers, v.g.c. 
mahogany finish, £400. SW. London 

(0181) 870 7611 

AUDIOTECHNICA OC9s, brand new, 
£175. Quad 34, mint, £380. Nairn 42.5, 
90, £450. Boxed etc. Swansea (01792) 
280061 

BANG & OLUFSEN Beocentred 7000, S45 
speakers, remote, stands & cabinet, 
£320. Rugby(01788) 813076 

BOSE 901 speakers, perfect condition, 
boxed with manual, genuine reason for 
sale, £695 ono. Nottingham (0115) 967 
8042 

BURMEISTER 785 preamp. MM/MC. Cost 
new £1500, asking £400. Aylesbury 

(01296) 630986 

CABLES for sale. Cabletalk Reference 1 
metre, £80 ono. Cabletalk Professional 1 
metre £65 ono, 0.5 metre £45 ono. 
Wanted: cheap Revox H208 remote. 
Reading(01734) 875964 

CHAPMAN model 305 valve power amp. 
True Audiophile sound. Best offer, may 
pfx. Devon (01752) 691095 

CHORD 1000 power amp. 250 wpc, 
black, rave reviews, mint, boxed. £1000 

(new £2400). Essex (01206) 825887 

DPA50 prefpower amps, £1,000. Meridian 
200, £350. AE1 speakers/stands, £550. 
Isle of Man (01624) 832568 

ELITE Rock, Excalibur arm, £400. 
Acoustic Energy AE1s, £380. Linn Intek 
amp, £150. London (0181) 299 3642 

GARRARD 301, crafted plinth, SME3009 
Mk3 arm, mint, £250. Linx Theta tuner, 
MA Liquid Sounds, £150. Coventry 

(01203) 679165 

KENWOOD DP2060 remote CD, boxed, 
£110. Marantz PM-55 amp, 90pwc, £120 
ono. Essex(01992) 523228 

LINN Basik/Akito/K9, £250. Original 
Cyrus One amp, £100. Chelmsford 

(01245) 355517 

LINN Khelids + ceramic bases, mint, 
boxed inc. manuals, Linn warranty, 
£495. Hants (01252) 629746 

LINN K18 II cartridge, one year old, hard­
ly used, £55. Kent (01959) 573816 

LINN LP12/AkitofK9fTrampolinn, £370. 
Royd Sintra bi-wired + LK400 4m cable + 
stands, £280. London (0171) 585 0783 

LINN LP12fValhallafAkitofK9, latest spec. 
bar Cirkus. Costs £1270, £500 ono. 
London (0171) 258 7300 

LOWTHER integrated amp and valve 
tuner in teak cabinets, museum pieces, 
£20. Surrey(01372) 720087 

MA300 spkrs, £95. MA14 spkrs, £275. 
Audiolab 8000 afp amps, £250/350. NAD 
3130 amp, £75. Hants (01252) 344460 

MARANTZ CD10 CD player, new, boxed. 
Will demonstrate. £650. SW. London 

(0181) 949 7809 

MARANTZ CD65DX CD player, immac, 
boxed, can dem. Reason for sale, 
upgrade. £60 ono. Bournemouth (01202) 
432973 

MISSION 753, £500. Meridian 506 CD 
player, Trichord Clock 2, £600. Rega 
Elicit amp, £500. 

MONITOR AUDIO R352 spkrs + stands. As 
new, blk ash. QED cable, £90. Warwick 

(01926) 812767 May deliver. 

NAIM Nac 52 preamp (new £5,005) 
£4,200 ono. Naim SBL (bk) speakers (new 
£1,826) £1,475 ono. Linn Ekos tonearm, 
latest spec (new 1,398) £990. All 1year 
old, mint, boxed. Berkshire (01250) 
24311 day, (01734) 461421 eves 

NAIM Nait 2, mint condition, current 
style, £275 ono. Call daytime. Bargain! 
Alan, Hants (01256) 24311 

PIONEER receiver (valve), Armstrong 
receiver (626), Nytech receiver. All per­
fect. Other items, all cheap. Essex 

(01621) 869461 

QUAD 33, 303 amps & FM tuner, £175. 
Epos ES14 + stands £325, mint condi­
tion. Shropshire (01743) 718830 

QUALITY speakers, 240Watts, 2 yrs. man­
ufacturer's warranty. Only £600 ono. 
Brighton (01273) 776168 

REEL to reel tape decks, Akai GX4000D. 
Akai 4000DS Midi. Tandberg cross field 
3300X. PairAKG Acoustic mikes w. short 
stands and leads. Large quantum tapes, 
mixed sizes up to 7" some mint. £750 
the lot. Cheshire (01270) 767562 

REVOX A77 boxed tape rec. incl. tapes. 
Carefully maintained and loved. £350 
ovno. Halifax (01422) 886029 

ROTEL RCD 965BX CD player, boxed, very 
little used, £165. Solihull (0121) 733 1961 

SONY CDP-CX151 100 disc CD changer, 
unused/boxed, £495. S. Manchester 

(0161) 4 74 0343 

SPEAKERS, Meridian M1s, sensible 
offers. Cervin Vegar S-2s, £500. N. 
London (0181) 372 1802 

SPIKED heavy duty equipment stand, 
four shelf, with dedicated CDfturntable 
support, £150. Nottingham (0115) 946 
3693 

TDL Monitor loudspeakers with stands, 
walnut, 4 way transmission line, as new, 
superb sound, will demonstrate, £950. 
Northampton (01604) 410726 

THORENS TD160B mkll, SME series Ills 
with damper, A&R Cambridge P77, £200. 
London(0171) 433 1041 

THORENS TD160 super, Rega RB300, 
Audio Technica F5, £175. Beyerdynamic 
DT880 headphones, £35. Liverpool (0151) 
356 3200 

WANTED, A&R Cambridge T21 tuner, 
walnut veneer, vgc. Luton (01582) 391311 
after 6pm 

WANTED, Arcam Alpha 5+ CD, Alpha 6 
amp & tuner. Also B&W 620i spkrs. Will 
collect. Suffolk (01502) 711572 

2x Seismic Sink platforms, £110 each 
inc. p+p. Rote! RSP960 prologic proces­
sor, RB956 power amp offering 3x90w or 
6x30w, and KEF 100 centre speaker. Cost 
new £1070, asking £650. Aylesbury 

(01296) 437314 
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EST. 1972 

MAIL ORDER 
Our mail order seNice is fast and efficient. All we require are 

your credit card details when your order is placed. Our Data 

Post Service operates daily, ensuring quick, safe delivery. 

Carriage is FREE OF CHARGE FOR ANY SALE OVER 
£100 throughout the UK, but not on price match· ex display. 

Delivery charge of £8 per unit below 1 OK. 

FREE DELIVERY MAINLAND UK 

FOR FAST & EFFICIENT 
MAIL ORDER 

� HOTLINE z 

0181-520 7277 
1. All goods fully guaranteed 
2. All goods brand new 
3. Delivery free 
4. All prices include VAT 

6-7 Central Parade Hoe Street 
Walthamstow London E 17 4RT 
(Near Tube and Cinema) Fax: 0181-503 6677 0181-520 7277 

• Our own service department will make sure 
you continue to enjoy that great sound both 
during and after our one year warranty period. 
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PM&lii!Pt.A15 ...... . .. . . ..... t479rt2999 TUNERS 
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THESE PRICES ARE VALID END AUG. 1995 

DISCOUNT VOUCHER 

150/c)F 
Please present this coupon when making your purchase. 
Any equipment you purchase from Myers Audio at Recommended Retail 
Price en1itles you to a voucher of 15% oH. This discount does no1 apply to 

offers, interest free credit, mail order or · matches. 
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....... t129.M149.99 
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· ······£279 �i�i�:��� ···················::::::� �: ...... ......................... ·.�:= MINI SYSTEMS i���:rk1 ....... .. ...... t1owt129 
VPSOO ....................... ... ................. £699 602... . . • •·• ·· · ··· • •  ...... £199 STGT 350 ........ . . . . .............. ... .£139 SlPGSOOAJ< £199 SSCH510 ...•••.. ••••••.•• �: STS31 HB>STS505ES .......... .£1991£249 
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POTM3/POF100 .. .... £499/£:599 KA3060A/4060A.£229/£279 KXW8060 ..................... £259 MINI SYSTEMS MINI SYSTEMS 
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£���1£149 CS505-4/CS705-1 .. ... £229/£349 KX3060/KX5060S .... £169/£249 KE2060/GE7030 ..... £149/£229 M97G/M97MG ... £1249/£1299 OOLBY PROKIT 2 .............. . ....... £349 
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GRSSS/777 .. £199/£249 
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JV600/J700 .... .. . . .. . . £879/£999 
JV600LD lnc lazer VISIOn DISC 
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NSOWfiOW... . .. ... £349/£399 760i/760iSE ........ £109/£129 
N70WM/100W ... ... £449/£499 731/?BOSE .... .... £129/£239 
N0100WM .. .. . .. ... . .... £549 732/733 .............. £199/£299 

734/735 .............. £429/£699 
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HEADPHONES 
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SPEAKERS 1/3 ............. £99.99/£.119.99 
MR5/MR25 .......... £99/£129 5/7 ..... ..... £159.99/£209.99 AMPLIFIERS 

9/11/15 £259.99/£279.99/£369.99 2001/2002 . .... .. £119/£159 AXASBK/562 . ... £249/£249 
MR26/MA28 ..... £179/£199 AXA372/472 ... .. £199/£249 

DM6001/6101 ...... £189/£249 AXA662/Z1010 .. £329/£649 MR38/MAV308 .£279/£379 
MR\1310/MRCENTRE .. . £479/£99 

CViiif\lii 
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SPEAKERS 
SC10/S30 .......... £119/£159 
SS0/570 ............ £319/£649 
SSOST/2 ....... . ...... £379.99 
VSB100N100 .... £229/£199 

CERWINVEGA 
t·11ii:t•1;1&43"•'=0•3;1 

SPEAKERS 
L7/SAT6 .. 
VS8NS10 
VS12NS15 
OC10 

DM6201/6301 ... .. £429/£699 ���6��F
S

X572 ..... £1291£199 
f·11Ji#[e];J&4#•I•l:t·11§;1 TEM/CENTALE ... £139/£149 CASSETTE DECKS 

g�E����� .................. £109 THREATROffi'IIIN BASS .. £299/£229 +g��g���g�::::::���jg:� 

�g����������O ... £�;���� TEAM BASSIOVALE . .. £159/£299 +g�;:;��2·::::::g��jg� 
MODUS 1/THAEE .... £159/£119 VERTICALE/ARRAY .... . £399/£89 CO PLAYERS 
MODUS SfTHAEE .... £2591£339 XLM408/MC100.£299/£799 
MODUS MOVIES FIVE . . ... .. . . £349 XLV174/274 ... .. £139/£159 
MODUS MOVIES SEVEN .... £459 r:-.,-,rW"W"-"T"".,r .. XLV574/674 ....... £249/£299 

��� ����)·· ���:S;-;;sTEMS ��6�7��i9 uamo� 0ill:tel;J&4#•1•13'·11§;1 S50/S50R ........... £469/£499 
G7/G9 ................ £799/£999 

631/632 .............. £149/£189 MINI SYSTEMS 
633/636 ............ £319/£419 W48CD/58 ......... £429/£499 

MICRO SYSTEMS 
............. £499/£599 UXT/UXA4 .......... £299/£349 

. ............ £89/£89 UXC7/A55R ........ £359/£369 

Visit our 
Showrooms 

Open: Mon-Sat 9arn-6prn 
Please ring before coming 

for stock availability 

TARGET STANDS 
IN STOCK 

MAIL ORDER (0181) 520 7277 
Please supply ___ _____ _ 

I enclose cheque/PO for £ ____ _ 

Expiry Date ______ ___ _ 

Name ___ _______ __ _ 

Address ___________ _ 
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E 
ver wanted to look back at a HI-Fi Choice review or need some 

sound independent advice to make up that 'Best Buy' system? 

Factsback is a new service designed to help you through the ever­

increasing list of available products. Now, all of our reviews from the 

past 12 months are instantly available to you via your fax or fax/modem 

21t hours a day. You get the review you need, just when you need it. 

HOW MUCH WILL IT COST? 

The cost of our easy-to-use service 

is 39P per minute off-peak and lt9P 
per minute at all other times. The 

pages you will receive have been 

designed to keep user costs to a 

minimum. The Factsback system 

was put together by Starcomm Ltd 

(01937) 580901 

TRY IT NOW! CALL 0 

oS 

Now available on Foctsback 

f) Every Hi-Fi Choice test review from April1994 to the present. 

Complete with prices, best buys and recommendations. 

$ Every Hi-Fi Choice Buyer's Guide and Directory entry. From amplifiers 

to cartridges - we give you the hottest tips before you buy. 

(/) Quick or in-depth system index. Includes the length of each article. 

How Hi-Fi Choice Foctsback works 

0 Call the Facts back system from the handset of your fax machine. 

The handset must be switched to 'tone'. 

f) Following voice prompts, select either an index of documents 

or specific documents by a known document number from the 

keypad of your fax machine. 

E) Factsback delivers your choice of documents to your fax machine 

complete with coversheet. 
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Just look at the quality of those widgets, 

missus! Here are two nifty additions to our 

catalogue of gorgeous goodies 

Anti-surge 4-Way Plug 
A mains spike or surge can spell disaster for any hi-fi system. A surge-protected plug 
will overcome most of the mains-borne surges caused by light switches, freezers and 
so on, thereby preventing damaged speakers and amplifiers. 

As today's hi-li system can often include many different sources, the hi-fi is often 
awash with plugs and sockets. If each plug was surge-protected separately, the cost 
would be dramatic. Fortunately, the Stands Unique plug is designed to take up to four 
separate mains leads, with the added safety of avoiding multiple plugs hanging off a 
wall socket. In addition, this is doubly useful for star-earthed components, such as 
Naim and Exposure, that benefit from being earthed to the same point. 
JE38A £20.99 

Carbon Fibre Isolators 
These two-piece equipment feet are made by Stands Unique and can be placed 
underneath any source component, amplifier or loudspeaker. They are made up of 
a conical brass base and a cross shaped carbon fibre isolator which interfaces with 
the underside of the supported component. They are designed to be used with any 
type of equipment support but come into their own with glass shelves. Sold in packs 
of three, they will support equipment that weighs up to 20kg. Sonically, they provide 
a substantial boost to stereo imagery and fine detail. Musically, they rock! 
JE37A £10.99 

Hi-Fi Choice has travelled the globe in 

search of system-enhancing extras to 

your music that little bit extra ... 

ORGANISERS 

• CD carry case- 15-disc capacity 
portable holder with front pocket. Also 
takes double CDs. CD15 £7.99 

• CD disk wallet- 12-disc capacity 
portable black organiser that holds 
discs without jewel boxes. Durable 
nylon with foam padding. CDW12 £8.99 

• Cassette carry case- Zipper bag 
that holds 10 tapes and comes with tray 
organiser. cu.o £4.99 

CLEANERS 

• Radial CD cleaner- An automatic 
radial cleaning action to help stop CDs 
skipping or jumping. 5911 £12.99 

• CD Lens cleaner- Cleans the laser 
lens and is as safe as your CDs, though 
not quite as musical. 5920 £9.99 

• Kontak Cleaning solution- A two 
stage contact cleaner for all audio and 
mains connections. JE17A £19.00 T 

• AudioQuest LaserGuide- Effective 
optical disc treatment. Improves CD and 
Laserdisc performance. 
ZBLBG £14.95 

ACCESSORIES 
• Anti-static record sleeves- Packs 
of 50 plastic record ,sleeves that can be 
used on their own or inserted into an 
existing card or paper sleeve. Keeps 
records dust free and eliminates static. 
JE15A £6.99 

• Banana plugs- 24 Karat Gold 4mm 
banana plugs ensure vibration-free 
service and maximum metal-to-metal 
contact under sustained pressure! 
JE24A £8.95 

• Hi Fi Flip Tray- Interlocking 
CD rack. Order 4 and get one free. 
JE36A £1.25 

• CD Jewel Case (three pack)­
Replace broken CD jewel cases and 
ensure that your discs are properly 
protected. P21045 £3.95 T 

Hl·fl CHOICE LISTENING 

COLLECTION 

Five superb Jazz CDs offered at only 
£9.99 each including postage and 
packing. Don't miss out on these 
classic recordings- a must! 

• THELONIOUS MONK/SONNY ROLLINS 
Friday The 13th, Work, Nutty, The Way 
You Look Tonight, I Want To Be Happy. 
With Julius Watkins, Percy Heath, 
Tom my Potter, Willie Jones, Art Blakey, 
Arthur Taylor. 
OJCCD 059 

• JOHN LEE HOOKER 
The Country Blues of John Lee Hooker 
Black Snake, How Long Blues, Wobblin · 

Baby; She's Long, She's Tall, She 
Weeps Like A Willow Tree; Pea Vine 
Special, Tupelo Blues, I'm Prison 
Bound, I Rowed A Little Boat, Water Boy, 
Church Bell Tone, Bundle Up And Go; 
Good Mornin', Lil' School Girl; Behind 
The Plow. 
OBCCD 542 

• MILES DAVIS 
Cookin' with the Mjles Da is Quintet 
My Funny Valentine, Blues By Five, 
Airegin, Tune Up/When Lights Are Low 
With John Coltrane, Red Garland, Paul 
Chambers, Philly Joe Jones. 
OJCCD 128 

• JOHN COLTRANE 
Soultrane 
Good Bait, I Want To Talk About You, 
You Say You Care, Theme For Ernie, 
Russian Lullaby. With Red Garland, 
Paul Chambers, Arthur Taylor. 
OJCCD 021 

• SONNY ROLLI NS 
And the Contemporary Leaders 
I've Told Ev'ry Little Star, Rock-A-Bye Your 
Baby With A Dixie Melody, How High The 
Moon, You, I've Found A New Baby, Alone 
Together, In The Chapel In The Moon­
light, The Song Is You, plus CD bonus 
tracks I've Found A New Baby (alter­
nate), The Song Is You (alternate). With 
Japtone Hawes, Barney Kessel, Leroy 
Vinnegar, Shelly Manne, Victor Feltman. 
OJCCD 340 



Many back issues of Hi-Fi Choice are still 
available. They cost £4.00 each (UK) and 
£6.95 (overseas). This price includes 
postage and packing. 

�"=""""'�"'."l:::::::rl Jun 1994-Issue 131 

Systems or 

����. I separates: six tested, 

Nicam hi-fi VCR, four 

-� ���--� � top pre;power 

amplifier combina­

tions, budget hi-fi. 

recycled amplifier. 

lliii�;S,�;;[,d (Order rei AE31B) 

�����::l lu11994- Issue 132 

Loudspeakers, tuner; 

amplifier revival. 

CD multiplayers, Free 

pocket guide on 

speaker stands, 

Audiolab's 8000PPA 

phono stage. 

(Order rei AE32B) 

Aug 1994- Issue 133 

Two-box CD players­

eight tested. Digital 

head-to-head for 

CD-R, MD, DCC & 
SuperDAT, head­

phones reviewed. 

Speaker supplement. 

(Order rei AE33B) 

Sept 1994- Issue 134 

FREE Sound On The 

Run mag: perfect 

personals plus small 

satellite;subwoofer 

combinations. 

Integrated amplifiers 

from £200-250. 

(Order rei AE34B) 

Oct 1994 - Issue 135 

Presenting the 

European lmaging & 
Sound Awards 94/95. 

Europe's best hi-fi 

equipment. Eight new 

loudspeakers: 

Pro-Logic AV amps. 

(Order rei AE35B) 

Nov 1994- Issue 136 

Budget cassette 

decks and turntables 

reviewed. PLUS issue 

two of EAR -a 

supplement that's 

essential reading for 

audiophiles. 

(Order rei AE36B) 

Dec 1994-Issue 137 

CD player reviews, a 

look at valve amps & 
Pro-Logic processors 

for surround sound 

effect. Free Choice 
cover photography 

supplement. 

(Order rei AE37B) 

Jan 1995 -Issue 138 

Eight £300�400 

amplifiers. Big 

Speakers for less 

than £1,000, Free 

Simply Systems 

Beginners Guide with 

this issue. 

(Order rei AE38B) 

Feb 1995- Issue 139 

Ten CD players tested, 

speakers. best home 

recording medium, 

Quad 77 amp, Arcam 

Alpha 5 plus CD 

player. FREE ultimate 

blank tape guide. 

on test, House Pod 
speaker, FREE pocket 

guide for mobile 

audiophiles. 

June 1995-Issue 143 

Performance 

speakers £1,000-

£2,000: 12 tested, 

High Definition CD 

in practice, 
computerised test 

procedures. 

Transports/DACS, 

top-end Turntables, 

Pear Audio System, 

Sennheiser Inter view. 

Radio Spectrum 

report discussed. 

Hi·Fi Choice 
Binder 
Keep your copies of Hi-Fi Choice 

protected in our binde s. 

LE01A £5.95 

How to order 
To order any items from the Mail Order and back issues pages, 

use the Dennis Direct Order Line-(01789) 490215-or enter your details 

on the coupon and send it with the correct payment to: 

Dennis Direct, PO Box 2505, Alcester B50 4JU 
Prices shown include VAT and fulfilment in the UK. Be aware that all items on 

offer are subject to availability and a maximum of 28 days should be allowed 

for delivery. 

Overseas orders 
Orders for anything other than back issues should add £3.50 (Europe) or £6.00 

(Rest of the World) to the order total to cover the additional postage. Please note 

that we can only accept Visa;Mastercard, American Express, EuroCard, JCB, 

Eurocheques in £s sterling or sterling cheques drawn on a London bank. 

FAX your order to us (01789) 490878 
or ... CALL us direct on (01789) 490215 

� - (E) � VISA 

r------------------------

order form lfyou don'twanrto cur �pyourmagazine,or need 
more space. send details on a separate sheer. 

Please enter codes clearly to p;event any delay with processing your order. 

Order ref: Description Qty Price 

Total number of items ordered 

For Europe add £3.50 (except back issues) 

For Rest of the World add £6.00 (except back issues) 

Total of Order £ 

D I enclose a cheque/postal order made payable to Dennis Direct for£ -----� 
or .. 

Please charge my D MasterCard D Visa D Amex D Delta D Switch £ ___
_

_ _ 

Card number 1_1_1_1_11_1_1_1_11_1_1_1_11_1_1_1_1 Expiry Date 1_1_11_1_1 

Signed 

NB. If using Switch, please enter your card issue number 1_1 

Mr/MrsjMs Surname 

Address 

Daytime telephone number 

D Please send me a VAT receipt 

Initials 

Postcode 

04-95-08 
0 This information may be added to our ma11ing list. Please tick here if you would prefer not to reteive deta11s of special offers. 

Send completed form to: Dennis Direct, PO Box 2505, Alcester B50 4JU 



AUGUST 

RIP OFF! 
New-wave crimes 
(and how to beat them) 

Keep your hair on 
New baldness busters 

Let your hair down 
New boredom blasters 

Film & Music ... 
Fitness ... 
Sport ... 

•.• & Sex! 
rrii PLUS - EXCWSM 

�;CfOIOI I· HIGHUGHTS Of THE NEW 

.._.,. WINDOWS '95 

FREE CD-ROM 

'No Anorak Required' is your easy to use invitation to the exciting 

world of interactive enjoyment, FREE with this month's i\{axim! 

It's stuffed with clips and previews including: 

Sex- enjoy previews and clips from Pleasures qfSex, Making Love, and 

gasp at the erotic horror of Female Vampire. 

Health & fitness- interactive reviews of the latest workout videos. 

Music & film- highlights from Four Weddings And A Funeral, T he Rolling Stones live 

and Lcslic Nielsen playing golf very, very badly. 

Sport & leisure- manage a football team, torture your boss, build New York in a day 

and rap with ex Python Terry Gilliam. 

PLUS! Highlights from Microsoft's new Windows '95, the future of home computing. _X J 









BEST PBICfS IJUJIBINTffB 

ALL 

BILL HUTCHINSON 

HI-FI SHOPS 

ARE DEDICATED 

AUDIO VISUAL 

CENTRES 

Hi-Fi • CD • Audio Visual Centre 

T H E P R  0 FE S S  0 N A L S 

W hen you purchase from Bill Hutchinson 

you're buying the best names in Hi-Fi 

from the best name for Hi-Fi. 

Our Product Guarantee and Pricing Policy 

ensure you obtain an excellent deal. 

My staff and I look forward to being of 

service to you. 

PRICE PLEDtJE 

Should you find any local dealer offering 
a better price for goods currently in stock at 

Bill Hutchinson and the alternative quoting retailer, 
we will better that deal. 

LICENSED CREDIT BROKERS ASK FOR DETAILS 

HEAR TECHNICS'S INNOVATION WINNING 

STEREO CASSETTE DECK - RS BX501 

YAMAHA DSP-2070 -AV AMPLIFIER -INNOVATION WINNER '94 

PIONEER PDS-703 -CD PLAYER -INNOVATION WINNER '94 

MARANTZ- 1020 -LYFE STYLE SYSTEM -INNOVATION WINNER '94 

KEF-100 -SPEAKERS -INNOVATION WINNER '94 

DENON DF-10 -CD PLAYER -INNOVATION WINNER '94 

MISSION731 -SPEAKERS -INNOVATION WINNER '95 

SONY TV-KVS 3432 -TELEVISION -INNOVATION WINNER '95 

THE LARGEST SELECTION OF QUALITY HI-FI AND AUDIO VISUAL SYSTEMS 

OPEN MONDAY- SATURDAY OPEN MONDAY- SATURDAY OPEN MONDAY- SATURDAY 
9.30AM- 6.00PM 9.30AM - 5.30PM 9.30AM- 6.00PM 

Jlll WITH 2 YEliB GUJIBJINTff_ 



The most comprehensive hi-fi listing in the known universe 

WE CHOOSE THE BEST HI-FI FOR YOU 

Welcome to the Hi-Fi Choice 
Buyer's Guide, the UK's 
biggest and best guide to 
choosing hi-fi. Over 2,500 
items are listed, with 
up-to-date prices and 
specifications. Part two 
comprises the unique 
review-based Directory, 
giving our views on over 
700 components that have 
been tested and rated by 
the Hi-Fi Choice experts. 

Index 
YOUR AT-A-GLANCE REFERENCE TO HI-FI 

PRICES, TECHNICAL SPECIFICATIONS AND 

OPTIONS. OVER 2,500 ITEMS LISTED! IF IT'S 

HOT AND HI-FI, IT'S HERE. 

PRODUCT CATEGORIES 

AMPLIFIERS PAGE 93 

CASSETTE DECKS PAGE 97 
CD PLAYERS PAGE 98 

CD TRANSPORTS PAGE 99 

DACs PAGE 99 

DIGITAL RECORDERS PAGE 100 

HEADPHONES PAGE 100 

LOUDSPEAKERS PAGE 101 

RECEIVERS PAGE 109 

SYSTEMS PAGE 109 

TUNERS PAGE 110 

TURNTABLES PAGE 111 

CARTRIDGES PAGE 112 

TONEARMS PAGE 113 

THE DIRECTORY PAGE 115 

THE ORIGINAL, THE MOST AUTHORITATIVE, 

THE BEST. OUR UNIQUE REVIEW-BASED 
GUIDE TO OVER 700 PRODUCTS TESTED IN 
Hl-fl CHOICE. BEWARE CHEAP IMITATIONS ••• 

Hi-Fi Choice August 1995 91 



at eh 
Out! 

Incredible Range of Branded Products 

Must Be Cleared At Appetising Prices 

Over The Next Few Weeks! 

(Display & Ex-Demo Items*) 

Ring us last on our GreenLine 
0171--497 1 3 46 

You Decide • We, p-rovide 
The Powerho use of Choic e 

6 Dedicated Hi-Fi & Audio Visual Demo Rooms 

Main Authorised Dealer for over 100 Manufacturers 
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Musical Images 

4 5  High Street 

Hounslow, Midd'x 

TW3 1RH 

Tel: 0181 569 5 802 
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Musical Images 

173 Station Road 

Edgware, Midd'x 

HA87JX 

Tel: 0181 952, 5535 

Fax: 0181 9 5 1  5864 
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Key to amplifiers Type: lnt-integrated, Pre-preampli- Key to amplifiers Type: lnt-integrated, Pre-preampli· 
Price -typical retail, to nearest fier, Pwr- power amplifier. Price -typical retail, to nearest fier, Pwr-power amplifier. 
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ound. Head phone-Y- yes, N- no. 
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ut power in watts, per Remote -V · yes, N - no. Remote· Y-yes, N - no. 

channel, R 5. Size · width x height x depth in cm. channel, RMS. Size -width x height x depth in cm. 
Inputs-MM/MC- phono moving coil Inputs- MM/MC- phone moving coil 
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etc), T- tape. etc), T- tape. 
A/V- includes Dolby Surround or Pro Directory for full test results. A/V- includes Dolby Surround or Pro The Directory for full test results. 
Logic decoder and amplification . Logic decoder and amplification. 
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Model 'g !!l ll Size Special Model 

... ., !!l or ll Size Special .. .. .. .. 

Adyton PSU 569 N PSU Audio Research VT130 5600 Pwr N 65 N N Stereo tube, balanced 
Adyton CHORUS 1295 Pre N MC N N 44,3,25 RIM phono staoe Audio Research D-40011 6200 Pwr N 200 48,23,33 Sin le ended, balanced 
Adyton TEMPER 1795 Pre N MC,2L N N 44,3,25 Phono & line source preamp Audio Research V140 8960 Pwr N 120 48,22,30 Monoblocks, hybrid 
Adyton MODUS 2095 Pre N 4L,2T N N 44,5,25 Line control amp Audio Research VT150 14940 Pwr N 130 37,31,56 2 x monoblocks, tube 
Adyton OPERA 2395 lnt N 50 MM/MC,3L,2T N N 21,33,13 Optional phono Audiolab 8000A 500 lnt N 60 MM/MC,2L,3T y N 45,8,36 PreouVmain in 
Adyton COROIS 1.6 3399 Pwr N 120 N N 45,9,35 Stereo power amp Audiolab 8000C 520 Pre N MM/MC,2L,3T y N 45,8,36 2 pairs of outputs 
Adyton COROIS 38 11950 Pwr N 290 49,39,43 Reference 2x dual mono Audiotab 8000P 700 Pwr 100 N 45,8,36 Si-wire speaker terminals 
Alchemist Kraken/pre An V 0 Pre N MM,3L,2T N N 25,9,25 Stainless steel/gold finish Audiotab 8000M 750 Pwr 125 N 45,8,36 Single monoblock 
Alchemist Kraken!Pwr An iv 0 Pwr 60 N N 32,9,25 Stainless steel/gold finish Audiolab 8000PPA 850 Pre N MM/MC 45,8,36 Phono preamplifier 
Alchemist Kraken!Pre 380 Pwr 60 32,9 25 Bridgable Audiotab 80000 1000 PRE N 3L,2T y y 45,8.36 "Pure Direct' signal path 
Alchemist Kraken/mono 380 Pwr N 60 N N 32,9,25 Audiolink Sterling 11 350 lnt N 60 MM/MC N N 43,7,270 Available in chrome 
Alchemist Kraken 395 Pre N 5L,1T N N 25,9,25 Bridging circuit built-in Audiolink P400 467 Pre N 4L N N 43,7,270 Available in chrome 
Alchemist Kraken!Pwr 399 lnt N 60 3L,2T N N 32,9,25 MM £45 option Audiolink PR401 583 Pwr N 100 N N 43,10,37 Available in chrome 
Alchemist Kraken Anniv 499 lnt N 60 MM,3L,2T N N 25,9,25 Stamless steel/gold finish Aura VA100 11 330 lnt N 70 MM,4L,1T y N 43,6,31 Chrome finish add £50 
Alchemist Forseti 899 lnt N 100 4L,2T N N 47.10,39 AVI S2000MA 599 Pwr 90 
Alchemist Freva 1020 Pre N 6L,1T N N 31,7,30 AVI S2000MI 799 lnt N tOO 4L, 1T y 31,25,9 Includes S200RC handset 
Alchemist Odin 1020 Pwr 80 31,14,30 Stereo AVI S2000MP 799 Pre N 5L.1T N 31.25,9 includes S2000RC handset 
Alchemist Genesis 1525 Pwr 110 25,14.30 Pair monoblocks AVI S2000MM t099 Pwr 150 2x monoblocks 
AMC AV81 Control 289 Pre y 8L,2T N y Bryston .4 641 Pre y 4L,1T N N 48,5,25 
AMC 2445 299 Pwr 45 4 channels Bryston BP1 673 Pre y MM or MC N N 48,5.25 Phono stepup, bal & unbal 
AMC 1030 379 Pre N MM N N Brvston 28-LP 750 Pwr y 75 N N 48.5.25 Bridgable 
AMC 2030 449 Pwr 30 Bryston BP4 802 Pre y 4L,1T N N 48,5,25 Balanced out 
AMC S84 479 Pre y 8L N y Multiroom, bal/unbal inputs Bryston BP5 889 Pre y MM/MC,3L, 1T N N 48,5,25 MM or MC, balanced out 
AMC AV81 H.T. Control 499 Pre y 8L,2T N N As AV81 plus Oolby Pro Loqi Bryston BP20 1126 Pre y 8l,1T N N 48.5.25 Balanced in/out 
AMC CVT3030 529 tnt N 30 6l,1T y N Tube amp Brvston 3B-NRB 1159 Pwr y 150 N N 48,13,23 Bridgable, bal & unbalanced 
Analogue Saturn 75 Pre N MM N N Bryston THX3B 1262 Pwr y 150 N N 48,13,23 2 channels, THX approved 
Analooue Saturn MC 75 Pre N MC N N Bryston 4B-NRB 1756 Pwr y 300 N N 48,13,39 Bridgable, bal & unbalanced 
AnaiQQUe Jupitor 330 lnt N 30 MM,4L,1T N N Bryslon 7B-NRB 1815 Pwr y 500 N N 48.13,39 Single monoblock 
Arcam Alpha 5 230 lnt N 40 MM,3L,2T y N 43,8,30 Bypassable tone controls Bryston THX4B t858 Pwr y 300 N N 48.13,39 2 channels, THX approved 
Arcam Alpha 6 330 lnt N 50 MM,3L,2T y y 43,8,30 Remote volume facility Bryston THX78 19t7 Pwr y 500 N N 48,13,39 1 channel, THX approved 
Arcam Delta 290P 400 Pwr N 75 y N 43,9,30 Can b1amp with Delta 290 Bryston 8B-NRB 2195 Pwr y 150 N N 48,13,39 4 channels, bridgeable 
Arcam Delta 290 480 tnt N 75 4L.2T y y 43,9,32 Opt MM/MC phono module Bryston THX8B 2400 Pwr y 150 N N 48,13,39 4 channels, THX approved 
Arcam Delta 11 OS 520 Pre N MM/MC,3L,2T y y 43,7,30 As Delta 110, w/o DAC C.R. De Kalypso 499 lnt N 15 5L 
Arcam Delta 11 0 750 Pre N MM/MC,2L,2T y y 43.7,30 On-board DAC, 2 inputs C.R. De Ramulus 998 In! N 35 5L 
Arcam Xeta One 999 lnt y 50 MM,5L,2T y N 43,13,32 Video switching, 5ch Dol by CAT SL 1 Sig line 5500 Pre N 3L,tT N 31,48, t4 2 outputs, valve 
Arian EOS 899 Pwr N 18 With volume control CAT SL 1 Siq phono 6000 Pre N MM,2L N 31,48,14 2 outputs, valve 
Arian Elektra 999 lnt N 18 4L,1T N N Class A valve CAT JL 1 t3500 Pwr N 200 
Arian Eras Une 1050 Pre N 4L,1T N N Dual mono construction Ch1mera X -150C 800 Pre N 4L,1T N N Balanced CD in, balanced ou 
Arian EOS Export 1099 Pwr N 18 With volume control Ch1mera X-80 800 In I N 80 4L,1T N N MOSFET, s/steel & chrome 
Arian Elektra Export 1199 lnt N 18 4L,1T N N Class A valve amp Ch1mera X-150P 1200 Pwr 150 MOSFET, balance, bridgable 
Arian T riton 1250 Pwr 10 Triode, volume control Chimera X -1 00 1200 In I N 100 4L,1T N N Ext PSU, s/steel & chrome 
Arian Eras Phono 1250 Pre N 3L,1T N N Dual mono construction Classe Audio Audio 30 1320 Pre N MMIMC,4L,lT A 48,7,28 
Arian T alas Line 1350 lnt N 10 4L,1T N N Triode Class A valve amp Classe Audio Audio 70 1399 Pwr 75 48.12,30 Single ended, balanced 
Arian T alas Phono 1550 lnt N 10 MM,3L,1T N N Triode Class A phono amp· Classe Audio Audio 4L 1697 Pre N 5L,1T N 48,9,34 Remote option 
Arian Tycho Pwr 1650 Pwr N 50 Pure Class A Classe Audio Audio 4 1735 Pre N MM/MC,4L,1T N 48,9,34 Remote option 
Arian T ycho lnt 1850 lnt N 50 4L,1T N N Pure Class A integrated Classe Audio Audio 1 0 2299 Pwr 125 48,17,42 Single ended. bal bridqable 
Art Audio Minuet 499 Pre N 5L,1T N N Classe Audio Audio 5L 11 2395 Pre N 5L,1T N 48,15,43 Remote option 

Art Audio Headline 600 Pre N L y N Single ended triode Class A Classe Audio Audio 5 11 2657 Pre N MMIMC,4L, 1T N 48,15,43 Remote option 

Art Audio VPL 741 Pre N 6L,2T N N Classe Audio Audio 15 3399 Pwr 175 48,19,42 Single ended, bal bridgable 

Art Audio Conductor Phon 750 Pre N MM/MC N N Separate PSU, u(l9radable Classe Audio Audio 6L 11 3469 Pre N 5L,1T N 48,15,43 Remote option, sep PSU 

Art Audio VP1 952 Pre N MM,5L,2T N N Classe Audio Audio 6 11 38t7 Pre N MMIMC,4L,1T N 48,15,43 Remote option, sep PSU 

Art Audio Conductor 1100 Pre N 6L.2T y N Upgradable Classe Audio Audio 25 4639 Pwr 250 48,20,53 Single ended, bal bridgable 

Art Audio Quintet 1393 Pwr 15 Class A triode/pentode Classe Audio Audio M-70 7690 Pwr 700 48,19,44 Single ended, bal monoblock 

Art Audio Integra 1499 lnt N 30 5L,2T N N Class A Pentode Classe Audio Audio M-1 0 09968 Pwr 1k 48,22.53 Single ended, bal monoblock 

Art Audio Concerto 1669 Pwr N 50 2x mono triode/pentode Concordant Exhilerant 900 Pre N 5L N N 6 tube pre, wood case option 

Art Audio Conductor Expo 2000 Pre N 6L,2T y y Separate PSU, mono Concordant Exquisite 1950 Pre N 5L N N 1 0 tubes, 2 line out, exl PSU 

Art Audio Tempo 2499 Pwr 30 2x mono Class A lriode Conrad-Johnson PV1 OAL 995 Pre N 5L N N Line version of PV-1 OA 

Art Audio Maestro 3524 Pwr N 100 2x mono triode/pentode Conrad-Johnson PV-1 OA 1250 Pre N MC,4L N N Tube 

Audio Innovation L 1 299 Pre N 3L,1T N N 25,10,30 Conrad-Johnson PV -12L 2250 Pre N 5L N N Line version of PV -12 

Audio Innovation Alto 299 lnt N 35 4L,2T N N 43,8,30 Conrad-Johnson PV-12 2750 Pre N MC,4L N N Tube 

Audio I Alto Chrome 329 lnt N 35 4L,2T N N 43,8,30 C-J Premier 11A 3500 Pwr N 70 Baby Premier 8 

Audio Innovation T2 399 Pre N MC N N 12,16,8 MC stepup C-J Premier t 0 3900 Pre N 5L N N Line version of Premier 78 

Audio Innovation P2 679 Pre N MM N N 50,12,30 Phono stage C-J Evolution 20 SP EO 6700 Pre N MC,4L N N Poor man's Premier 78 

Audio Innovation L2 699 Pre N 4L,lT N N 50,12,30 C-J Premier 12 7000 Pwr N 140 Monoblock pair 

Audio Innovation Ser 800 849 Pwr N 25 N N 41,15,34 C-J Premier 78 11000 Pre N MC,4L N N Ext PSU, twin mains leads 

Audio I Classic 25 899 lnt N 25 4L,1T N N 46,15,34 Kit amplifier C-J Premier 8A t6000 Pwr N 275 Monoblocks, price per pair 

Audio Innovation P2MC 899 Pre N MM/MC N N 50,12,30 Phono stage Copland CSA 14 999 lnt N 60 MM,3L,1T N N 43,13,38 Hybrid tube/transistor 

Audio Innovation Sar 500 999 lnt N 25 MM,3L,2T N N 41,15,34 Copland CTA-301 t250 Pre N MM,3L,1T N N 43,13,38 Tube, soft start 

Audio Innovation Ser 700 999 lnt N 25 4L,1T N N 41,15,34 Copland CTA-501 t420 Pwr N 30 2L N N 43,18,38 Tube, has vol control 

Audio Innovation 1000 1499 Pwr N 50 N N 41,15,34 Monoblocks Copland CTA-401 1495 lnt N 30 MM,3L,1T N N 43,18,38 Tube push/pull ultra-linear 

Audio I First Audio 1549 Pwr N 7.5 N N 41 ,t5,34 Copland CTA-504 1750 Pwr N 50 N N 43,18,38 Switchable lelrode/triode 

Audio Innovation 1 OOOSE 2249 Pwr N 50 N N 41,15,34 Silver circuit board Counterpoint Solid 1 EM 995 Pwr 100 25 6,27 Mono 

Audio I 2nd Audio 2999 Pwr N 15 N N 41,t5,34 Monoblocks Counterpoint SA-t OOOE 1195 Pre N MM/MC,3L, 1T N N 49,12,32 

Audio Note Ongaku 22411 In! N 26 6L N N Single-ended Class A tube Counterpoint Solid 8E 1195 Pre N 3L,1T N N 49,6,27 

Audio Note Oto t250 lnt N 24 MM/MC,4L, 1T N N Counterpoint SA 1 ODE 1495 Pwr tOO Hybrid 

Audio Research PH-1 t690 Pre N MM/MC N N 48,14,26 Phono preamp Counterpoint Solid 1 E 1495 Pwr 100 Mono 

Audio Research LS-3 t695 Pre N 5L,1T N N 48,14,26 I direct input Counterpoint SA-2000E 1695 Pre N 4L,2T N N 49,12,33 

Audio Research LS-3b 2250 Pre N 5L,1T N N 48,14,26 1 direct input Counterpoint NPS-1 ODE 1995 Pwr N 100 

Audio Research VT60 2430 Pwr N 35 N N S1ngle ende tube mono Counterpoint SA-3000E 2195 Pre N MM/MC,4L,2T N N 49,12,33 Separate PSU 

Audio Research 0·200 2800 Pwr N 110 48,14,31 S1ngle ended, balanced Counterpoint Solid 2E 2495 Pwr 200 49,17,49 Hvbnd 

Audio Research SP911 2850 Pre N MM/MC,4L,2T N N 48,14,26 Hybnd Counterpoint NPS-200E 2995 Pwr 200 N N Rated at 4ohms, hybrid 

Audio Research PH-2 2895 Pre N MM/MC N N 48,14,26 Balanced Counterpoint SA4 3575 Pwr 140 Hybrid 
Audio Research LS-211 2997 Pre N 5L.1T N N 48,14,26 t direct inpuVhybrid Counterpoint SA-5000E 3995 Pre N MM/MC,4L,2T N N 49,12,27 Separate PSU 
Audio Research V35 3355 Pwr N 30 48,18,37 Balanced in, hybrid Counterpoint SA-9 3995 Pre N MM/MC N N 49,12,37 Phono stepup 
Audio Research LS· 2b 11 3398 Pre N 5L.1T N N 48.14.26 1 balanced direct inpuVhybri C'point Nat PrO\Iress 4125 Pwr 150 Mono, hybrid 
Audio Research V70 4480 Pwr N 60 48,18,40 Balanced in, hybrid 
Audio Research 0-300 4800 Pwr N 160 48,18,33 Sinqle ended, balanced 

. , .. I 

Audio Research LS·5 11 5290 Pre N 5L 1T N N 48 t4 30 Full balanced in/out j Audiolab 8000A 450 lnt N 60 MM,MC, 1T,3T y N 45,8,36 PreouVmain in I 
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Key to amplifiers 
Price ·typical retail, to nearest 

li 
�
ound. 
ower-ou

}X
ut power in watts, per 

channel, R 5. 
Inputs-MM/MC-phono moving coil 
and moving magnet, l-line (CO, aux 
etc), T- tape. 
A/V· includes Dolby Surround or Pro 
Logic decoder and amplification. 
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Model � IJ 

Counterpoint NPS-400E 4395 Pwr 400 N 
Counterpoint NPM-E 8995 Pwr t50 
Credo PMP003 385 Pre N N 
Credo HMP003 388 Pre N y 

Credo MMP002 439 Pre N N 
Credo IMP702 499 lnt N 70 6L 
Credo IMP703 538 lnt N 70 MM/MC, 6L 
Credo CMP004 799 Pre N 6L N 
Credo CMP005 1119 Pre N 6L N 
Credo PMP154 1699 Pwr N 150 
Credo PMP303 1699 Pwr N 30 
Credo PMP1 02 2181 Pwr N 100 
Credo PMP252 2509 Pwr N 250 
Creek P42 250 Pre 4L,2T y 

Creek A42 250 Pwr 50 
Creek 4240 250 lnt N 40 3L,1T y 

Crimson 620 395 Pwr N 40 
Crimson CS61 0 395 Pre N MM!MC,2L, 1T N 
Crimson CS620 395 Pwr N 40 
Dawn Audio Cmd 2 bv 20 890 Pwr 200 N 
Dawn Audio Prelude +50 951 Pre N MM!MC,2L,2T N 
Denon PMA-250 m 160 lnt N 30 MM,3L,1T y 

Denon PMA-350 n 220 lnt N 50 MM,3L,2T y 

Denon PMA-480R 220 lnt N 50 MM,3L,2T y 

Denon PMA-45DSE 270 lnt N 60 MM,3L,2T y 

Denon PMA-715 300 lnt N 60 MM,3L,2T y 

Denon AVC-1530 480 lnt y 70 MM,2L.2T y 

Denon AVC-3530 1000 lnt y 110 MM,4L,4T y 

DNM 3 Stan 850 Pre N MM/MC,2L, 1T N 
DNM 3A Stan 1200 Pre N MM!MC,2L, IT N 
DNM PAl 1450 Pwr N 45 
DNM 38 Primus E 2050 Pre N MM/MC,4L, 1T N 
DNM 38 Twin E 3050 Pre N MM!MC,4L, 1T N 
DNM PA28E 3550 Pwr N 90 
DNM 38 Six E 4050 Pre N MM!MC,4L, 1T N 
DNM PA2BS 4450 Pwr N 90 
DNM PA28S-I 4800 Pwr N 90 
DPA DSP200S 495 Pre N 5L.1T N 
DPA Renaissance 595 lnt N 40 MM,4L,1T y 

DPA DPA200S 750 Pwr 60 
Dvnavector Pl DO 1495 PRE N MM, MC 
Dvnavector L 1 DO 1995 PRE N 3L,2T N 
Dynavector HX1.2 3995 PWR N 130 
EAR 834P 399 PRE N MM/MC N 
EAR 834L 449 PRE N 5L,1T N 
EAR 859 1595 INT N 13 6L N 
EAR 834 1599 INT N 50 6L N 
EAR 802MC 2599 Pre N MM!MC,2L,2T N 
EAR 509 Mk 11 3499 PWR N 100 N 
EAR 519 4699 PWR N 100 
EAR 549 6999 PWR N 200 
EAR G88 6999 Pre N MM/MC,3L,2T N 
EAR P52 15999 PRE N MM!MC,4L,2T N 
EAR Yoshino P52 15999 Pre N MM!MC,4L,2T N 
ECA Vista 760 Pre N 4L,1T N 

ECA Prisma 760 Pre MM,MC 
ECA ectern S · 880 Pwr 50 
Electrocompaniet ECP-1 535 Pre N MM/MC N 

Electro ECP-1 SF 699 Pre N MM/MC N 

Electro EC-4 Line 1315 Pre N 5L,2T N 
Electrocompaniet EC-3M 1485 Pre N MM,4L,2T N 
Electro EC-4 Line SF 1565 Pre N 5l,2T N 
Electrocompaniet EC-3M 1810 Pre N MC,4L,2T N 
Electro EC-3MM SF 1995 Pre N MM,4L,2T N 
Electro AW100DM8 2030 Pwr N 100 
Electro EC-3MC SF 2075 Pre N MC,4L,2T N 
Eleclrocompaniet ECl-1 2100 lnt N 100 5L,2T N 
Electro AWl OODMB-SF 2175 Pwr N 100 
Electro EC1-1 SF 2350 lnt N 100 5L,2T N 
Eleclro AW25DDM8 3620 Pwr N 250 
Electro AW250DM8-SF 3980 Pwr N 250 
Electrocompaniet AW180 84200 Pwr N 180 
Electro AW180M8-SF 4430 Pwr N 180 N 
EMF Audio SeQuel 349 lnt N 50 MM,4L,1T y 

EXoosure XX Suoer 699 lnt N 55 4L.2T N 
Exposure XiX 799 Pre N 5L N 
Exposure XV Suoer 799 lnt N 55 MM,MC,3L,2T N 
Exoosure XVII 849 Pre N MM,MC,3L,2T N 
Exposure XVIII Super 849 Pwr N 70 N 
Exposure XIV 1400 Pre N MM,MC,3L,2T N 
Exposure XVIII (pr) 1599 Pwr N 65 N 
Exposure IV 2199 Pwr N 80 N 
Fullers Pre 1 599 Pre N MM/5L,2T N 
Fullers Pre 1 + 649 Pre N 6L,2T N 
Fullers AlO 1200 Pwr 10 
Gamma Aeon Signature 78600 Pwr N 98 
Gamma Acoustics Gemin 699 lnt N 12 3L 
r.;�mm� ��., �t'lnri'l�rl 000 0" " UU'JI " 

Type: lnt ·integrated, Pre · preampli· 
fier, Pwr-power amplifier. 
Headphone -Y- yes, N -no. 
Remote - Y- yes, N - no. 
Size -width x height x depth in cm. 
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Directory for full test results. 

"' 
.. 
3 

� Size Special 

N Rated at 4 ohms. hybrid 
49,t8,49 Twin monoblock.s 

N 22,6,24 Phono amp MM/MC, & PSU 
N Class A headphone amp 
N Mic amp, phantom power 
N 44,6,31 
y 44,6,31 As above, with remote 
N 44,6,31 3 outputs 
y Remote controlled pre 
N 44,16,31 
N Class A power amp 
N 44,21,31 Class A power amp 
N 44,21,31 

42,6,20 Plug-in modules available 
42,6,20 

N 42,6,20 OptionaiJJhono irljlut 

N 9,10,35 
9,10,35 

N 38,11,26 Sinole monoblock 
N 38,9,26 Pre out line driver 
N 44,10,28 UK design 
N 44,12,28 UK design 
y 44,12,29 
N 44,14,36 UK design 
y 44,16,40 
y 44,14,34 
y 44,16,43 Learni_n_g_ remote 
N 27,13,16 
N 27,13,16 

27,13,18 Triwire output 
N 27,13,16 
N 27,13,16 

27,13,18 Triwire output 
N 27,13.16 

27,13,18 Triwire output 
27,13,18 T riwire output 

N 22,30,8 
N 40,28,8 'Compound Class A' o/p 

22,30,8 Bridgable to 200 watts mono 
44,6,22 Phono stepup 

N 44,6,24 
44,13,37 High current capability_ 

N 40,40,15 Valve phono stepup 
N Valve, line-onl 
N 40,40,15 Single ended valve 
N 40,40,15 Valve 
N Valve 
N 36,20.25 Valve monoblock x1 

43,14,20 Valve monoblock xl 
43,27,22 Valve monoblock xl 

N Valve 
N Valve 
N Valve 
N 39,10,39 Phase coherent design 

39,10,23 Phono stepup 
39,10,30 Phase coherent design 

N 24,7,16 Adjusts to match canridge 
N 24,7,16 auto-ad'uts, blue stone facia 
N 48,9,23 inc XLR balanced in/out 
N 48,9,23 Balanced XLR in/out 
N 48,9,23 XLR in/out, blue stone facia 
N 48,9,23 XLR in/out, ad· MC input 
N 48,9,23 XLR in/out, blue stone facia 

48,13,36 High current (80A) 
N 48,9,23 XLR in/out. blue stone facia 
N 45,13,36 High current (BOA) 

48,13,36 High current, blue stone facm 
N 45,13,36 Hi h current, blue stone facia 

48.22,45 H1 h current (1 OOA) 
48,45,22 H1gh current stereo 
28,29,48 High current, price per pair 

N 28,29,48 High current. price per pair 
N 43,65,28 
N 43,85,35 Upgraded model 
N 43,85,35 Line only version of XVII 
N 43,85,35 
N 43,85,35 MM/MC optional 
N 43,85,35 Uporaded model 
N 48,8,30 Needs 9 power supply 
N 43,85,35 Upgraded 2x monoblocks 
N 48,13,35 Fully regulated 
N 48,9,30 Oplional MC stage 
N 48,9,30 No phono option - hard wired 

48,13,30 Single ended Class A 
N 29,21,53 SE Class A 
N 33.23,8 Single ended, triode 
" AA 17 'ln T .:�.-�,., f .• u .. -��· .1�+,.,...1 

HI-FI CHOICE BUYER'S GUIDE 95 

Key to amplifiers 
Price -typical retail, to nearest 
pound. 
Power· output power in watts, per 
channel, RMS. 
Inputs· MM/MC· phono moving coil 
and moving magnet, L-line (CD, aux 
etc), T ·tape. 
A/V-includes Dolby Surround or Pro 
Logic decoder and amplification. 

lnt 60 MM.MC.1T.3T 

Type: lnt-integrated, Pre-preampli­
fier, Pwr ·power amplifier. 
Head phone· Y ·yes, N ·no. 
Remote · Y ·yes, N · no. 
Size· width x height x depth in cm. 

������r}f�t�?,���\��:��e�=��o���� 
Directory for full test results. 
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96 HI-FI CHOICE BUYER'S GUIDE 

Key to amplifiers Type: lnt ·integrated, Pre · preampli-
Price -typical retail, to nearest tier, Pwr- power amplifier. 

�
ound. Head phone-Y-yes, N- no. 
ewer- ou

�
ut power in watts, per Remote · Y · yes, N - no. 

lll 
channel, R 5. Size· width x height x depth in cm. 
Inputs· MM/MC· phone moving coil 
and moving magnet, l· line (CD, aux 

��l�'Wt}J�t�?c���
t
t��:��e�:��o1�t� etc), T • tape. 

A/V-includes Dolby Surround or Pro Directory for full test results. 
logic decoder and amplification. 

Key to amptifiers Type: lnt-integrated, Pre-preampti-
Price -typical retail, to nearest fier, Pwr-power amplifier. 

�
ound. Head phone-Y-yes, N ·no. 
ower-ou

�
ut power in watts, per Remote- Y -yes, N -no. 

.r...tl 
channel, R S. Size- width x height x depth in cm. 
Inputs- MM/MC-ph ono moving coil 

������r}1�t�?c���\��:��e�:��o1��� 
and moving magnet, l- line (CO, aux 
etc), T-tape. 
A/V- includes Dolby Surround or Pro Directory for full test results. 
Logic decoder and amplification. 
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� Model .. !ll :1 Size Special 

LFD Lineslaoe LS2 1599 Pre N 4l, IT N N 48,7,37 Hand tuned LSI Monrio Primus B95 Pre N 6L,1T N N 26,B,36 Line only preamp 

LFD Powerstage PA2 1599 Pwr N 75 N N 4B,7,33 Hand tuned PAl Monrio MC-200S 950 lnt N 60 6L,1T N N 43,10,37 Simplified version of MC-20S 

LFD Linestage LS2P 1750 Pre N MMIMC,4L,1T N N 4B,7,37 As LS2 with phono stage Monrio MC-25 995 Pwr BO 43,10,36 Dual mono construction 

LFD Linestage LSB 1999 Pre N 4L,IT N N 48,7,37 Balanced LS2 Monrio MC-205 1595 lnt N 80 6L,IT N N 43,10,36 lnc pre-out sockets 

LFD Powerstaqe PA2M 1999 Pwr N 90 N N 30,7,37 Mono PA2 Monrio Cento HP 1695 Pwr N 135 43,10,36 Dual mono, high current 

LFD Disc Preamp 4499 Pre N MC N N 30,5.36 Battery powered Moth 30 Passive 149 Pre N 4L,IT N N 5,10,35 

Linn Majik-1 (line) 524 lnt N 33 4L,2T y N 32,8,33 Works as preflnt multi rocm Moth 30 RIM 199 Pre N MM/MC, N N 5,10,35 Stand alone phono stage 

Linn LKIOO 549 Pwr 50 32,8,33 S1ereo Moth 30 Series Power 239 Pwr 30 5,10,35 

Linn Ma'ik-1 Phono 593 lnt N 33 MM,MC,3L,2T y N 32,8,33 As line Maik Moth 30 Active 249 Pre N 4L,1T N N 5,10,35 

Linn Kairn Pro 99B Pre N 4L, 2T N N 32,8,33 Multi-rocm compatible Moth 30 RIM 1 OOVA 299 Pre N MM/MC N N 5,10,35 Stand alone phono stage 

Linn Kairn Preamp 139B Pre N MM, MC 3L,2T N N 32,B,32 Multi-rocm compatible Moth 30 Integrated 320 lnt N 30 8L,T N N 8,18,35 

Linn Klout 1895 Pwr BO 32,8,33 Stereo, tri-wire connectors Moth 30 Active 1 OOVA 349 Pre N 4L,IT N N 5,10,35 

Lumley Reference PP70 325 Pre N 6L,1T N 36,46,6 Passive, bolts to ST70 Moth 30 Mono/40 459 Pwr 40 5,10,35 2x monoblocks 

Lumlev Relerence PP40 325 Pre N 6L,1T N 29,40,6 Bolts to ST 40 Moth 30 Stereo/60 549 Pwr 60 5,15,35 lx stereo, lxPSU 

Lumley Relerence PP I 325 Pre N 6L,1T 29,44,6 Passive, stand alone Moth 30 Mono/1 00 879 Pwr 100 5,15,35 2x mono, separate PSU 

Lumley Relerence LVI 1000 Pre N 6L,1T N N 29,44,6 Active valve circuit Musical Fidelity El 0 299 lnt N 40 MM,4L,IT y N 44,10,34 Optional phono/DAC modules 

Lumley Relerence ST40 1250 Pwr N 40 30,40,17 N N Pentode Mus-Fid A 1 Final Edition 399 lnt N 40 MM/MC,3L, 1T N N 41,6,25 Separate PSU, limited edition 

Lumley Relerence PV1 1500 Pre N MM,5L,IT N N Phono version ol LVI Musical Fidelity E200 599 Pre N 5L,2T y y 44,12,35 0 tional phono/DAC modules 

Lumley Reference ST?O 1950 Pwr N 70 N N 36,46,1B Switchable triode/pentode Musical Fidelity El 00 599 lnt N 70 MM,4L,1T y y 44,12,35 Pre/power removable link 

Lumley Reference Ml20 3200 Pwr N 120 29,44,18 2xmono, triode/pentode Musical Fidelity E300 699 Pwr N 100 44,12,35 Mono/stereo switch 

Lumley Reference M500 12000 Pwr N N 35,8D,30 2xmono, triode/pentode Musical Fidelity F22 999 Pre N 5L,1T N y 49,12,33 Optional phono/digital boards 

Luxman A-312 200 INT N 40 MM,4L,2T y N 13,44,36 CD direct, A/8 speakers Musical Fidelity FX 1099 Pwr N 90 N N 49,12,38 Ball/unbalanced in 

Luxman A-331 250 INT N 60 MM,4L,2T y N 13,44,36 lnc CD direct Musical Fidelity A 1 000 1399 lnt N 50 MM/MC,3L, 1T N N 49,13,36 Separate PSU 

Luxman A-353R 350 INT N 60 MMIMC,4L,2T y y 13,44,37 Motorised vol control Musical Fidelity F15 1B99 Pwr N 100 49,19,3B BaVunbalanced in/hybrid 

Luxman A-373 400 INT y 80 MM/MC,4L,2T y y 13,44,37 Also has AV inputs Musical Fidelity FIB 3999 Pwr N 220 49,19,67 Sal/unbalanced in/hybrid 

Lynwood Opal 6B5 lnt N 80 7L,1T N N NAD 302 1B9 lnt N 25 MM,3L,2T y N 

Lynwood Ruby 985 Pwr 120 NAD Monitor 1000 229 Pre N MM/MC,3L,2T y N 

Magnum IA120 249 lnt N 50 MM,5L,2T y N NAD 304 249 lnt N 35 MM,4L,2T y N 

Magnum Quartet 329 lnt N 36 MM,3L,2T y N NAD Monitor 1000S 349 Pre N MM/MC,3L,2T y N 

Magnum MF125 515 Pwr 140 Monoblocks NAD 306 349 lnt N 50 MM,4L,2T y N 

Magnum MF300 595 Pwr 180 Monoblocks NAD Monitor 208 999 Pwr 250 THX approved 

Magnum Class A 599 lnt N 60 MM/MC,3L, 1T N N Naim Flat -Cap 317 43,56,30 Power suppl 

Magnum MA500 1295 Pwr 2BO Monoblocks Naim NAP90/3 416 Pwr 30 43,56,30 Latest stvle. Suits 92 

Marantz PM-34 150 lnt N 40 MM,3L,2T y N 42, 14,2B Source direct Naim NAC92 435 Pre N 5 (L or1) N N 43,56,30 Latest style. Suits 90/3 

Marantz PM-44 Mk llse 200 lnt N 40 MM,3L,2T y N 42,14,28 Custom components Naim Hi-Cap 649 21,76,30 Power supply 

Marantz PM-43 200 lnt N 55 MM,3L,2T y N 42,14,30 Twin speaker sockets Naim NAC72 670 Pre N 2MM/MC, L,2T N N 21,76,30 Ugradable with PSU, MC 1/P 

Marantz MA-500 250 Pwr N 125 9,15,45 D-bus, monoblocks, bridgabl Naim NAP140 699 Pwr 45 21,76,30 

Marantz PM-53 250 lnt N 65 MM,3L,2T y y 42,14,30 Remote control Naim NAPIBO 9B7 Pwr 60 43,76,30 

Marantz PM-63 300 lnt N 70 MM,3L,2T y y 42,14,30 Remote control Naim NAP135 1529 Pwr 70 43,76,30 

Marantz AV-500 699 Pre y MM,7L,2T N y 42,10,34 Dolbv Pro Loqic Naim NAP250 1529 Pwr 70 43,76,30 

Marantz SC-22 900 Pre N 4L,1T N N 25,9,22 Audiophile micro component Naim Super -Cap 1909 43,76,30 Power supply 

Marantz PH-22 1000 Pre N MC,MM N N 25,9,22 Phono stepup Naim NACB2 1997 Pre N 6 (L or1) N y 43,76,30 

Marantz MA-22 1600 Pwr N 50 23,9,22 Aud1ophile monoblock x2 Naim NAC52 5006 Pre N 6 (see note) N y 43,76,30 Opt1onal phono board 

Marantz MA-24 2400 Pwr N 30 21,17,36 Class-A monoblock x2 Nakamichi IA4s 200 lnt N 30 3L, IT N N 43,7,32 'Harmonic Time Alignment' 

Mark Levinson 29 3450 Pwr 50 Nakamichi IA2 600 lnt N 50 MM/MC,3L,2T y y 43,12,36 'Harmonic Time Alignment' 

Mark Levinson No 3B 3995 Pre N 6L,2T N y Fullv remote, balanced Nakamichi lA 1 750 lnt N 80 MM/MC,3L,2T y y 43,12,36 

Mark Levinson 27.5 5399 Pwr 100 NVA P-50 300 Pre N 3L,1T N N 

Mark Levinson No 3BS 6495 Pre N 6L,2T N y Special Edition, balanced NVA AP-30CD 370 lnt N 50 MM/MC,3L, 1T N N 

Mark Levinson 23.5 7399 Pwr 200 NVA P-90 400 Pre N 5L. N N 

Mark Levinson 20.6 15790 Pwr 100 Monoblocks, Class A NVA AP-30 440 lnt N BO 3L,1T N N 

Matisse Fantasy 2300 Pre y 6L,2T N N Line stage NVA Control Tube CD 470 PRE N 5L,IT N N 

Matisse Reference 3500 Pre y MM/MC,5L,2T N N NVA A70 470 Pwr 70 Mono 

Mclntosh MC7100/2 1095 Pwr N 100 NVA A60 490 Pwr 60 
Mclntosh C712 1295 Pre N 6L, 2T y y NVA AP-50CD 520 lnt N 60 5L,1T N N 
Mclntosh C3B 2095 Pre N MM, 5L,3T y y Multi-rocm, balanced out NVA AP-50 590 lnt N 60 MM/MC,5L, 1T N N 
Mclntosh MC7150 2295 Pwr N 150 N N NVA Power Tube 620 PWR 60 
Mclntosh C39 2795 Pre y MM, I OL (6 Vid) y y Two zone, THX compatable NVA The Tube 620 INT N 60 5L,1T N N 
Mclntosh C40 2795 Pre N MM, 6L, 3T y N Balanced in/out NVA Control Tube 670 Pre N MM/MC,4L,1T N N 

Mclntosh MC71 06 2995 Pwr y 100 N N Six channel THX amp NVA ABO 730 Pwr 70 Mono 

Mclntosh MC7300 3195 Pwr N 300 N N NVA TSS (Pre) 1000 Pre N 5L,1T N N 

Mclntosh MC275 3595 Pwr N 75 N N Classic valve amp NVA TIS 1300 lnt N 60 5L,1T N N 

Mclntosh MC2600 5395 Pwr N 600 N N NVA TCS 2300 lnt N 70 5L,1T N N 

Mclntosh MCIOOO 9595 Pwr N 100 N N Monoblocks NVA TDS 3200 Pwr 70 Mono 

Meridian 501 625 Pre N MM,4L,T y N 33,9,34 MC option, svstem handset NVA TSS (Power) 3700 Pwr 70 

Meridian 555 625 Pwr 60 N N 33,9,32 Stereo NVA TUS 5800 Pwr 80 1 x Monoblock 
Meridian 562 685 Pre N MM,BL,T,6D N N 33,9,34 Digital main out. MC option Onix OA30 300 lnt N 40 5L, IT y N 43,77,33 
Meridian 551 695 lnt N 55 MM,4L.T y y 33,9,34 MC option Onix OA24 400 Pre N MM/MC,2L,2T N N 75,23,37 Internally switchable MM/MC 
Meridian 501V 7B5 Pre y MM,4L,T y N 33.9,34 As 501, plus video switching Onix OA401 400 Pwr 50 75,23,37 W1th Internal supply for OA24 
Meridian 562V 895 Pre y MM,8L,T,6D N N 33,9,34 As 562, plus video switching Onix OA21S 430 lnt N 50 MM/MC,3L, IT N N 75,23,37 
Meridian 601 2750 Pre N MM,4L,T y y DSP tone control, MC option Onix OA31 4BO lnt N 60 MM/MC,4L,IT y N 43,77,33 
Metaxas lkarus 11 995 lnt N 40 MM/MC,3L.1T N N 40,7,40 Onix OA601 699 Pwr 70 75,46,36 Regulated PSU 
Metaxas Charisma 1095 Pre N MM/MC,3L,2T N 36,6,29 Separate PSU Onix OABOI 849 Pwr 190 75,46,36 2x monoblocks, massive PSU 
Michell lso 412 Pre N MM or MC N N small Phono stage Onkyo A801 200 lnt N 40 MM,3L,2T y N 46,12,33 
Michell Aroo 715 Pre N 3L,1T N N 33,7.19 2 pairs outputs Onkvo A803 260 lnt N 60 MM/MC,3L,2T y y 46,12,33 
Michell lso HR 879 Pre N MM or MC N N small Phono stage Onkyo A-911 350 lnt N 70 MM,3L,2T y y 28,12,33 Mini component, 4ohm ratin 
Michell Alecto Stereo 1150 Pwr N 50 N N 32,20,36 Onkyo A850 370 lnt N 60 MM/MC,3L,2T y y 46,15,35 
Michell Argo HR 1339 Pre N 3L, IT N N 36,B,22 2 pairs outputs Orelle SA-l 00 379 lnt N 50 6L,1T N N 44,7,23 DC coupled MOSFET 
Michell Alecto Mono 1989 Pwr N 100 N N 32,20,36 Papworth PPA6 0 Pre N 6L N N 25,13,33 Bi-mono valve 
Michi RHC-1 0 795 Pre N 5L 47,B,34 Passive Papworth PPA6/P 0 Pre N MM,MC,6L N N 25,13,33 Bi-mono valve 
Michi RHB-05 995 Pwr N 100 47,8,36 Papworth TVA50 1425 Pwr N 50 N N 43,19,33 Tube stereo 
Michi RHO-I 0 995 Pre N MM,MC 47,8,34 Phono equaliser Papworth M I 00 2645 Pwr N 100 N N 25,17,38 Tube monoblock 
Michi RHA-1 0 995 Pre N 5L y 47,8,34 Active Papworth M200 3B25 Pwr N 200 N N 46,20,31 Tube monoblock 
Michi RHB-1 0 1650 Pwr N 200 47,19,37 Phili s FA930 200 lnt N 65 MM.2L,3T y y 44,14.30 
Minstrel Ultra Linear 899 INT N 30 3L,IT N N Low feedback hybrid Pioneer A-103 130 lnt N 30 MM,3L,2T y N 42,11,31 
Minstrel Partridge 1499 lnt N 30 3L,1T N N Zero feedback hybrid Pioneer A-203 150 In I N 45 MM,3L,2T y N 42,11,31 
Mission PSX-R 300 N N N 22,B,36 Outboard PSU 
Mission Cyrus Ill 500 lnt N 50 MM,5L,IT y N 22,B,36 PSX-R outboard PSU option l&!h@I@Httffrtt!®Tff'tfflf\ffl(I;Jij.!ii§;�:�Jttfitl§d&,mt§.f@l.!,l I 
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Key to amplifi ers Type: lnt ·integrated, Pre-preampli-
Price ·typical retail, to nearest fier, Pwr ·power amplifier. 
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� Model CD � Ill Size Special 

Pioneer A-303R 200 lnt N 45 MM,3L,2T y y 42,13,36 Thorens TRA3000 2000 PWR N 90 Valve 
Pioneer A-300X 230 lnt N 40 MM,3L,2T N N 42,13,36 Thule IA50 599 lnt N 50 4L,1T N N Fully balanced operation 
Pioneer A-400 280 lnt N 60 MM/MC,3L,2T y N 42,13,36 Thule lA tOO 899 lnt N 100 4L,2T N N Fully balanced operation 
Pioneer A-400X 300 lnt N 50 MMIMC4,2 y N 42,13,36 Triangle TE60SE 649 lnt N 70 MMIMC,4L,1T y N 
Pioneer A-503R 300 lnt N 70 MM,3L,2T y y 42,13,36 Triangle Nemo Allion 02 1550 lnt N 80 5L,2T N N 
Pioneer A-602 350 lnt N 80 MMIMC,3L,3T y N 42,17,44 Tube T ech Seer Line 575 Pre N 5L,1T N N 35,8,25 Entry level, 1 0 yr guarantee 
Pioneer VSA-701S 500 lnt y 55 MM.2L,2T,5V y y 42,17,42 Dolby Pro Logic Tube T ech Seer Ph ono 649 Pre N MM,4L,1T N N 35,8,25 Tube phono stage 
Pioneer VSA-D802S 600 lnt y 55 MM.2L,2T,5V y y 42,17,42 Dolby Pro Looic, DSP TI Unisis Power Amp 1099 Pwr N 30 N N 35,17,27 Stereo power amp 
Pro-·ect Model? 259 lnt N 40 MM,3L,2T N N Tube T ech Prophet 1199 Pre N 4L,1T N N 35,8,25 Two box pre, separate PSU 
PS Audio 6.1 799 Pre N 4L,1T N N 43,6,19 Outboard PSU TI Unisis Super Line 1399 lnt N 30 4L,1T N N 35,17,27 Line level version of Unisis 
PS Audio 6.2 899 Pre N MMJMC,3L,2T N N 43,6,19 Outboard PSU Tube T ech Unisis 1399 lnt N 30 MM,3L,1T N N 35,17,27 One tube phono staqe 
PS Audio Phono Link 899 Pre N MM/MC N N 43,6,19 Outboard PSU Tube T ech Genesis 2599 Pwr N 100 N N 35,15,27 2x monoblocks 
PS Audio 100 Delta 1499 Pwr 120 42,15,35 Tube T ech Synergy 1 3999 lnt N 150 5L,1T, N y 47,18,47 Bias monitor, soft-start 
PS Audio 200 Delta 2279 Pwr 200 42,15,45 Unison Simply Phono 495 Pre N MM/MC N N For Simply series 
PS Audio 200b Delta 2490 Pwr 200 42,t5,45 Unison Simply Two 995 lnt N 12 4L,1T N N 25,16,40 Single ended triode Class A 
PS Audio 250 Delta 2980 Pwr 250 42, t5,45 Monoblocks Unison Simply Four P 1495 lnt N 24 4L,1T N N 35,16,40 Single ended Pentode 
QED Vector One 199 Pre N 4L, 1T N N Unison Sim >IY Four T 1545 lnt N 11 4L, 1T N N 35,16,40 Sinqle ended triode Class A 
QED Vector Reference 299 Pre N 4L,1T N N Unison Smart 845 2995 Pwr N 24 SE triode monoblocks 
Quad 306 350 Pwr N 50 N N 33,7,21 Stereo power amp Woocside SC27 Line 705 Pre N 2L, 1T N N 
Quad 34 398 Pre N MM,2L,T N N 33,7,21 Optional MC phono input Woocside SC27 MM 881 Pre N MM,2L,1T N N 
Quad 77 595 INT N 50 2L,T 33,6,30 System remote £279 Woocside ISA230 Disc 899 lnt N 30 MM,2L,1T N N 
Quad 606 690 Pwr N t40 N 33,14,24 Stereo power amp Woocside ISA230 Line 899 lnt N 30 4L,2T N N 
Quad 66 863 Pre N MM,4L,2T N y 33,8,26 Variable inputs, inc R!C Woocside ISA 2.40 949 Pwr 40 
Reoa Brio 229 lnt N 30 MM,3L,1T N N 43,7,15 Woocside SC27 MC 999 Pre N MC,2L,1T N N 
Rega Elex 398 lnt N 50 MM,3L,1T N N 43,7,25 Woocside MA50 Class A 1224 Pwr 50 1 channel monoblock 
Rega Elicit 730 lnt N 70 MM,MC,3L, 1T N N 43,7,25 Full dual mono Woocside STA35 1323 Pwr 35 
Roksan ROK-L2.5 995 Pre · N 4L.1T N N 43,8,33 Revised Woocside SC25 Line 1420 Pre N 2L,2T N N 
Roksan ROK-S1.5 1495 Pwr N 70 N N Woocside SC26 Phono 1931 Pre N MMIMC,3L,2T N N 
Roksan ROK-L1.5 2250 Pre N 4L,1T N N 43,8,33 Yamaha AX-490 239 lnt N 85 MM,MC,3L,2T y y 44,15,39 UK specified, system remote 
Roksan ROK-M 1.5 4500 Pwr N 160 48,11,34 N N Pair monoblocks Yamaha AX-590 299 lnt N 100 MM,MC,3L,2T y y 44,15,39 UK specified, system remote 
Rose RV-23 450 Pre N MM,2L,1T N N 33,9,26 Tube, zero feedback YBA lntegre Line 999 lnt N 45 4L,1T N N 43,9,33 
Rose Scion 499 lnt N 50 MMIMC,3L,2T N N 42,7,30 2-box, purist design YBA 3 Power 1199 Pwr 45 43,9,33 
Rose RV-23S 525 Pre N MMIMC,2L,2T N N 33,9,26 Tube, separate PSU YBA lnteQre 1199 lnt N 45 MM,4L,1T N N 43,9,33 
Rose RP-190 (Dual Mode 550 Pwr N 75 33,9,30 Low feedback monoblock (x2 Y8A 3 1250 Pre N MM,3L,1T N N 43,9,33 
Rotel RC970BX M�l 175 Pre N 3L,2T y N 44,8,29 YBA 2 1699 Pre N MM,3L,1T N N 43,9,33 
Rotel RB970BX M�l 225 Pwr N 60 44,8,29 New upgrade YBA 2 Power 2150 Pwr 70 43,9,33 
Rote! RA935BX Mkll 250 lnt N 50 3L,2T y N 44,10,35 Separate listenfrec selectors YBA 1 3750 Pre N MC,4L,1T N N 43,9,33 
Rotel RA970BX 300 lnt N 60 4L,2T y N 44,7,35 YBA 1 Power 4250 Pwr 85 43,t4,33 
Rotel RC980BX 350 Pre N MMIMC,3L,2T y N 44.7,33 
Rote! R8980BX 450 Pwr N 120 44,12,33 
Rotel RC9908X 500 Pre N MMIMC,2L,2T y y 44,7,33 
Rotel RB990BX 750 Pwr N 200 44,12,38 
San sui AU-X117 170 lnt N 30 MM,3L,1T y N li ! 

! 
li 

., "" 
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Special Model C! Size 
San sui AU-X3172. 275 lnt N 40 MM,3L,1T y N 
Sansui AU-X4t7R 280 lnt N 45 MM,3L,2T y N I Aiwa AD-F450 120 I s B,C y 1 2 Super DX head 
Sansui AU-X5t7R 450 lnt N 60 MMIMC,3L,2T y y I Aiwa AO-WX727 170 I T B,C y 1 2 Twin auto-reverse 
Sansui AU-Aipha 607 1300 lnt N 90 MMIMC,2L, 1T y y I Aiwa AD-F850 230 Is B,C y 1 3 Super DX head, twin capstan 
Sansui AU-Aipha707 1500 lnt N 90 MM/MC, 4L3T y y Built in BS OAC I Aiwa AD-S950_ 30 : s 8, :,s y 1 3 1ual capstan, remote control 
Sentec PP9 RIM MM 500 Pre N MM N N 5,12,23 Phono step-up - MM I Arcam Delta 1 00 899 . s B,C,S N 1 3 43,12,34 Dolby S, designed & made in UK 
Sentec PP9 RIM MC 600 Pre N MC N N 5,12,23 Phono step-up - MC I Denon DRM-540 160 • s B,C y 1 2 1 44,13,28 
Sentec SC9 BOO Pre N 4L,2T y N 34,7,15 I Denon DRS-640 200 s B,C y 1 2 I 44,13,31 Drawer 1oad1nq 
Sentec PA9 1000 Pwr N 60 20,8,30 Monoblocks I Denon DRW-7!;()_ 250 B,C y I 2 1 44,13,28 
Shearne Phase 3 569 Pwr N 55 Can biamp with Phase 2 I Denon DRM-740 260 § B,C y 3 1 44,13.28 1ual caostan 
Shearne Phase 2 599 lnt N 55 5L N N MM/MC phono ilp £87 extra I DeMn DRS-810 300 s B,C y 3 I 44,13,32 
Shearne Phase 1 Pre 1099 Pre N MMIMC,5L,2T N N Si-amp upgradeable 'Ual CC8000 RS 200 T B,C N 2 1 44,13,25 Remote via 9000RS 
Shearne Phase 1 Power 1799 Pwr 100 Dual mono I GoocmansDelta 100 T 8 N 2 I 36,13,28 
Sherwood AI 111 0 100 lnt N 55 MM,4L,1T y N I Goodmans GSW650 130 T B N 2 1 43,12,27 Both auto-reverse 
Sherwood AI 5010 170 lnt N 70 MM,3L,2T y N I GfU11dig CF21 0 150 ·,AR B N 2 1 36,12,30 AMS, CO copy, hi speed dub 
Sherwood AMIAVP8500 800 y 230 y y !VV Prelpower amp I Grundig Fine Arts CCF2 170 T 8 N 2_ I 44,11JO AMScremote, display off 
Sonic Link DM20 Gold 598 lnt N 30 MMIMC,3L, 1T y N 23,8,43 I Grundig CCF31 0 190 T,AR B.C y 2 1 36, 12,3o Elapsed time, CD copy, AMS 
Sonic Link DM30 725 lnt N 25 MMIMC,3L, 1T N N 23,8,43 I Grundig Fine Arts CCF3 200 T,AR B,C y 2_ I 44�13,30 ElaJlsed time. displav switch 
Sony TAF211B 150 lnt N 30 MMI2L y N 43,14,31 Source direct ! Grundig Fine Arts CF4 250 s B,C y 3 I 44,13,30 Manual bias, AMS, monitor 
Sony TAF244B 200 lnt N 40 MMI2L y N 43,14.31 MOSFET power stage D4400 349 s 8/C y 2 I 45,13,35 
Sony T AF444E 250 lnt N 50 MM,3L,2T y N 43,15,38 1 TD4500 499 s 8/C y 2 I 45,13,35 
Sony TAF542E 300 lnt N 90 MMIMC,3L,2T y N 43,15,38 UK optimised sound 1 OG550 599 B,C y 2 I 45,13,35 
Sony TA-AV5708 400 lnt y 70 MM,4L,5T y N 43,15,36 Dol by Pro Logic T!J1@ 6!l!l_ s B,C,S y 2 1 45,13.35 
Stemfoort Audio SF60 549 lnt N 60 4L,1T N N 43,8,35 Passive line amplifier 1 DC5700 699 T B,C y 2 I 45,13,35 Both transoorts record 
Stemfoort Audio SF1 00 849 lnt N 100 4L,1T N N 43,8,40 Passive line amplifier T04800 1299 s B,C,S y 3 1 45,13,35 
Synergy 3080 0 N 15 MM, N N JVC TO·W106BK 120 T 8 N 2 1 44,13,24 Twin, one recording deck 
Teac A-X1030 180 lnt N 40 MM,3L,2T y N 44,13,36 Mic input JVC T0·218BK 170 T B,C y 2 1 44,13,33 'Ccmpu' auto tape calibration 
Teac A-X3030 220 lnt N 60 MM,3L,2T y N 44,13,36 Mic input JVC TO·W208BK 170 T B,C y 2 1 44,13,33 Twin, one recording deck 
Teac A-X5030 260 lnt N 75 MMIMC,3L,2T y N 44,16,36 .NC TO-X3728K' 170 s B,C y 2 I 44,13,33 
Teac A-BX10 999 INT N 100 MMIMC,3L,2T N N Balanced input JVC T0·3188K 200 T B,C y 2 1 44,14,34 'Silent' mechanism 
Technics SU-V300 150 lnt N 25 MM,2L,1T y N 43,t3,32 NB speaker select JVC D-W308BK 200 T,AR B,C y 2 I 44,13,33 Twin, one recordinq deck 
Technics SU-A600 Mkll 200 lnt N 37 MCIMM,3L,2T y N 43,13,32 MOS, R-Core transformer 220 s B,C y 3 1 44,13,33 Cassette stabiliser 
Technics SU-A700 Mkll 250 lnt N 45 MCIMM,3L,2T y y 43,13,32 JVC ID·718BK 250 T B,C y 2 1 44,14,34 Tape calibration, stabiliser 
Technics SU-A800 Mk2 350 lnt N 55 MC/MM,3L,2T N y 43,14,37 JVC ID-W708BK 250 T,AR B,C y 2 1 44,13,33 Twin record/play 
Technics SU-A900 Mk2 400 lnt N 90 MC/MM,3L,2T N y 43,14,37 Virtual Battery operation JVC TO-V662BK 270 s B,C y 3 1 44,13,33 Dual capstan 
Technics SU-C2000 700 Pre N N y 45,13,35 Rotary resistor attenuator Kenwood KX·W4070 170 T B,C I Y 2 Auto bias function 
Technics SE-A2000 1050 Pwr 100 y 45,19,44 Meters, R-Core, MOS AA Kenwood KX·3060 170 s B.C I Y 2 I 44,12,37 Tape path stabiliser 
T esserac T AAOA t500 Pre N MM/MC N N Kenwooc KX-W6070 200 t I B.• y 2 Auto-bias function 
Tesserac TALA 1500 Pre N 5L.1T N N Kenwooc KX-5060S 235 s I B.':.s 2 I 44,12,3C Auto bi�s 
T esserac TAHA 1800 Pre N MC, y N Kenwooc KX-WilQZ()S 280 I B,,:.s 2 I Auto_bias functl{)ll, pow�_loi!d 
Tesserac TAP-A 5300 Pre N MM,3L,2T N N Kenwooc KX-7060S 329 s I 8.1 3 I 44.13,3C I Auto tape calibration 
Tesserac TAMP-60 7350 Pwr 60 2x Monoblocks LUBTlan K-32g_ 200 I B.' y 2 I 13.44J_� I R_emote control, muSic search 
Thorens TIP2000 500 Pre N MMIMC,4L N N Minimalist, shoebox form 
Thorens TI A2000 550 Pwr N 35 Matches TIP2000 
ThnrL>nt" TOD'ln{'\{1 11::"n ooc " AHJ/lJf" f'"\1..--- -•- · ·- · ·- ·· ·-
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Key to cassette decks Heads - 2 -combination record
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Key to compact disc players, trans- R emote Control - Y- yes, N -No. 
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Model CD 'i .S' CD Size Special 
' ' '  

Luxman K-373 400 s B,C y 3 13,44,35 System bus, mic inputs Cambs CD200 Mk 11 150 1bit y 42,9,29 
Marantz S0-53 200 s B,C y 2 43,14,30 0-bus Cambridge Audio CD200 150 MB N y 42,9,29 Can play in reverse order 
Marantz S0-535 250 T B,C y 2 43,14,32 Synchro record Denon DCD-615 180 MB E y 44,11,29 Digital attenuator 
Marantz S0-63 270 s B,C y 3 43,14,30 0-bus Denon DCD-825 220 MB E y 44,11,28 UK desi n 
Marantz CP-230 400 s 8 N 2 DC portable, semi-pro Denon DCD-1015 300 MB E,O y 44,11,28 Alpha processor 
Marantz S0-635 400 T B,C y 2 43,9,32 Drawer loading DPA Renaissance 895 BS E,O y 40,28,8 DPA 0Pt6 DAC 
Marantz DC-1 01 0 450 s B,C y 2 42,8,31 lnc CD player module Dual CD t135RC 140 MB E y 42,8,28 Var. headphone out 
Marantz CP -430 500 s B N 3 Portable, dbx NR, anti-roll Dual CD 1150RC 150 MB E y Var. headphone out 
NAD 602 199 s B,C y 2 Play Trim Dual CD t DOORS 170 BS E N Remote control via CR9000RS 
Nakamichi DR3 400 s B,C N 2 43,10,32 Dual CD1180RC 180 BS E y 44,9,29 Var. headphone out 
Nakamichi DR2 600 s B,C N 3 43,10,32 Diffused resonance transport Eclipse CD101 80 MB y 36,8,29 
Nakamichi OR 1 850 s B,C N 3 43,10,32 Manual azimuth calibration Eclipse CD420 tOO MB y 42,8,29 
Nakamichi Dragon 2350 AR B,C N 3 45,14,30 Auto azimuth correct Goodmans Delta 700 110 MB N y 

Onkyo TA-RW313 250 T B,C y 2 46,12,31 Gocdmans GCD360R 120 MB N y 

OnkVo KR-609 350 AR B,C y 2 28,12,31 Mini component Grundig_ CD210 120 BS E y 36,8,30 30 m em, random repeat 
Onkyo TA250 350 s B,C y 3 46,12,31 Grundig Fine Arts C01 140 BS E y 44,9,30 30 track memorv, auto-space 
Onkyo K-W606 370 T.AR B,C y 2 28, t 2,32 Mini component Grundig Fine Arts C02 190 BS E y 44,9,30 
Onkvo K-611 430 AR B,C y 3 28, t 2,32 Mini component Grundog fine Arts C03 240 BS y 44,9,30 
Pioneer CT -S330 170 s B,C y 2 42, t 3,28 Audio tape setup, FLEX Grundig_ CD3 240 BS E y 44,9,30 FTS, display off, fade, DAC7 
Pioneer CT-W503R 200 T,AR B,C y 2 42,13,25 Auto NR, FLEX Harman-Kardon HD7225 230 BS y 45,10,33 
Pioneer CT -S430S 200 s B,C,S y 2 42,13,28 Auto tape setup, FLEX, OolbJ S Harman-Kardon HD7325 299 BS E,O y 45,10,33 
Pioneer CT-W603RS 230 T,AR B,C,S y 2 42,13,25 Auto tape setup, FLEX, Dol by S Harman-Kardon HD7425 349 MB E y 45,10,33 
Pioneer CT -W803RS 300 T.AR B,C,S y 2 42,13,25 Twin record, mic i/p Harman-Kardon HD7525 449 MB E y 45,10,33 
Pioneer CT -S630S 300 s B,C,S y 3 42,13,38 Auto tape setup Harman-Kardon HD7625 549 MB E y 45,10,33 
Pioneer CT -M60 t R 380 AR B,C y 2 42,14,38 Six tape record/play, r/cntrl Harman-Kardon HD7725 799 MB E,O y 45,10,33 
Pioneer CT -S830S 500 s B,C,S y 3 42, t 4,38 Slant Z transport mech Jadis JS-1 8068 MB 
Pioneer CT -95 1000 s B,C,S y 3 44,15,38 Copper plated chassis JVC XL-V174BX 140 !bit y 44,10,28 
Sansui D-X117HX 220 s B,C y 2 JVC XL-284 160 1bit y 44,11,28 
Sherwood OS 1150 80 s B,C N 2 .NC XL-V274BK 160 1bit y 44,10,28 
Sherwood DS1 01 QC 100 s B,C y 2 Mic input JVC XL-F116 180 1bit y 44,13,40 5-disc carousel 
Sherwood DD1 030C 100 T B N 2 JVC XL-F216 200 1bit y 44,13,40 5-disc carousel 
Sherwood DS301 OC 120 s B,C y 2 .NC XL-Z674 300 1bit y 44,11,28 
Sony TCFX2t 1 B 100 s B,C N 2 43,12,29 .NC XL-M408BK 300 I bit y 44,13,32 Six disc 
Sony TCK 215B 130 s B,C y 2 43,12,31 Tape calibration JVC XL-Z1050TN 500 I bit E y 45,11,34 
Son TCK311B 130 s B,C y 2 43,12,31 Auto calibration JVC XL-MC100 800 tbit y 36,37,38 100 disc pi aver 
Sonv TCW445B 150 T B,C y 2 43,12,31 Full logic control Kenwood DP-2060 160 1bit y 44,10,26 Cenlral mechanism 
Sony TCK415B 180 s B,C y 3 43,12,31 UK optimised sound Kenwood DP-R4070 200 !bit y 5-disc tray loading 
Sony TCWR545B 200 T B,C y 2 43,12,29 Auto calibration Kenwood DP-R4060 200 1bit y 44,12,38 Five disc carousel 
Sony TCWR645S 250 T B,C,S y 2 43,12,31 UK optimised sound Kenwood DP-3060 200 1bit y 44,10,26 Hi h precision master clock 
Sony TCK511 S 250 s B,C,S y 3 43,12,31 UK optimised sound Kenwood DP-M5570 250 1bit y 6+ 1 disc changer 
Sonv TCK611S 300 s B,C,S y 3 43,12,30 UK optimised sound Kenwood DP-5060 250 1bit 0 y 44,12,31 D.R.I.V.E. 
Teac V-600 150 s B,C y 2 44,15,29 Fine bias Kenwood DP-7060 380 !bit 0 y 44,12,31 D.R.I.V.E 
Teac R-550 200 AR B,C y 2 44,14,29 Blank scan Kenwood DP-J2070 600 1bit y 44,19,38 100 disc autochanqer 
Teac W-750R 200 T B,C y 2 44,15,29 Krell CO-DSP Mk 11 5000 y 42,13,28 D_igital inputs facility 
Teac V-1010 250 s B,C y 3 44,15,29 Fine bias adJUSt Krell CD DSPII 5000 5000 MB 2E y 42,13,28 Has diqital in, balanced out 
Teac V-3010 350 s B,C y 3 44,15,36 Remote control, pitch adjust Krell KSP20i 9950 E y Balanced out, top loader 
Teac W-6000R 450 T B,C y 2 44,15,33 Pitch conlrol, remote Krell KPS20i 9990 E y Balanced out, Bit Strinq conv 
Teac R-9000S 500 AR B,C y 3 49,15,36 Remote control Linn Mimik 798 os E y 32.8,33 BNC di ital 
Teac V-6030S 550 s B,C,S y 3 Dual capstan Linn Karik 1497 os E,O y 32,8,33 BNC digital 
Teac V-8030S 650 s B,C,S y 3 Quartz locked, dual capstan Luxman 0-322 200 MB y 44,10,28 t 8bit, 8x oversampling 
Teac V-80005 699 s B,C,S y 3 48,15,36 Direct drive. tape cal, remote Luxman D-373 550 MB 0 y 44,11,35 S)istem bus remote 
Technics RS-TR373 180 T,AR B,C N 2 43,14,29 Play transport unidirectional Luxman 0500XS 4500 MB 0 y 44,12,39 Top loadinq 
Technics RS-TR4 7 4 200 T,AR B,C y 2 43,14,29 High speed FFIREW Marantz CD-53 200 BS E y 43,9,30 New transport, DAC. cirCUit 
Technics RS-BX601 230 AR B,C y 3 43,13,29 Mic inputs, auto tape cal Marantz CC-45 250 BS 0 y 44,12,40 5 disc carousel 
Technics RS-TR575 250 T,AR B,C y 2 43,14,29 Optical quick reverse Marantz CD-63 250 BS E,O y 42,9,30 As CD-53 
Technics RS-TR701 270 AR B,C y 3 43,13,30 Anti-vibratiOn base Marantz CD-1 010 300 1bit 0 y 42,8,31 Slim Series component 
Technics RS-BX747 300 s B,C y 3 43,13,30 Fine bias ad·, THC lo-red base Marantz CD-1 020 334 1bit 0 y 42,8,31 Slim Series, motorised cover 
Technics RS-TR979 380 T,AR B,C y 2 43,13,28 Both decks record, quick rev Marantz CD-72 Mk 11 600 BS E,O y 42,13,30 OAC7 
Yamaha KX-380 169 s B,C y 2 44,13,29 Play Trim, manual bias Marantz CD-1 0 1200 BS E,O y 46,14,36 Twin DAC-7, heavy bUild 
Yamaha KX-W282 199 T B,C N 2 44,13,28 Twin auto-reverse, 1 records Marantz CD-16 1400 BS E y 25,29,13 Twin DAC-7 
Yamaha KX -480 199 s B,C y 2 44,13,28 Auto-tape tuning, Play Trim Marantz CD-15 3000 BS E y 46,14,36 Twin Star Mark DAC-7 
Yamaha KX-W482 249 T B,C y 2 44,13,28 Twin recording auto-reverse Marantz CD-23 4000 BS E y 25,29,13 CDM-9/DAC-7 DAC 
Yamaha KX-580 249 s B,C,S y 2 44,13,28 Award winning Dol by S deck Mclntosh MCD7008 1995 MB E y Seven disc multipla er 
Yamaha KX-650 260 s BIG y 3 Meridian 506 875 os E,O N 33,9,34 Recently improved sound 
Yamaha KX-W952 599 T B,C y 2 44,16,37 Twin record, opt remote Meridoan 606 1350 1M 3E,O N 

Meridian 508 1475 os E,O N 33,9,34 
0 

Cl s 
.. ... 

.. 
" � a � ... 

Model �- :g !2 � Size Special ... 

Micro-Seiki CD-M2DC 3695 MB E y 

MICro-Seiki CDM2000X 4689 MB E y 

Micromega Stage 1 450 BS E y 43,28,88 Upgradable 
Micromega Stage 2 600 BS E y 43,28,88 Upgradable 

' '  Micromega Stage 3 800 BS E y 43,28,88 U�adable 
Aiwa XC-300 150 1bit 0 y Micromega Trio 6000 BS E y 34,48,31 AES/T oslink digital output 
Aiwa OX-C1 OOM 500 1bit 0 y 1 00+ 1 disc autochanoer Mission DAD7 900 MB E y 22,8,36 
AMCCD6 349 BS E,O y Mission Oisc/Dacmaster 1900 MB E y 22,8,36 Two box, inc Dacmaster DAC 
ARC CD1 3278 y 'Bit Strinq' conversion Musical Fide!ty_ E60 299 BS E y 44,10,34 
Arcam Aloha One 300 os E y 43,8,29 Musical Fidelity_ E600 599 BS E y 44,12,35 Balanced XLR output 
Arcam Alpha 5 Plus 470 MB E y 43,8,27 Upgradable DAC , display off Musical Fidelity FCD 1499 BS 2E,O y 49,12,33 XLR balanced out, tube o/p 
Arcam Delta 270 BOO Hybrid 2E y 43,9,28 Convertable to 250 transport NAD 501 189 BS N 
Audio Innovation Alto 299 BS y 43,8,30 Dual diff DAC NAD 502 239 M E y 

Audio I Alto Chrome 329 BS y 43,8,30 Dual diff clock NAD 517 400 BS E y 44,108,40 5-disc carousel player 
Audiomeca Kreatura 1299 E,O y 25,14,39 Nairn C03 949 MB y 43,56,30 1 box 
Audiomeca Kreature SE 1450 MB E y 25,14,39 Trichord clocked Nairn CDI 1997 MB y 43,56,30 One box 
Aura CD50 400 BS E y 43,7,34 Chrome linish £50 extra Nairn C05 3642 MB y 43,56,30 Two box 
AVI S2000 MCII 799 BS 31,25,9 Low noise clock system Nakamichi MB4s 300 MB y 43,9,27 6+ 1 Music Bank, 16 x 4 o/s 
AVI S2000MC 1149 MB E y 31,25,9 20 bit Burr Brown OACs Nakamichi MB3s 500 MB y 43,9,38 6+ 1 Music Bank, t 8 x 8 o/s 

Hoghlighted listings (as shown below) are covered in the Ho-Fi Choice Directory Nakamichi MB2s 700 MB E y 43,9,38 6+ 1 Music Bank, t 8 x 8 o/s 
Nakamicbi MB1 s- 900 MB E y 43,9.27 6+ 1 Music Bank, 20 x 8 o/s 
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Key to compact disc players, trans- Remote Control - Y- yes, N · No. Key to compact disc players, trans- Remote Control - Y ·yes, N - No. 
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Size -width x height x depth in cm. 
��i�; �7�P?:a1�etail, to nearest 

Size-width x height x depth in cm. 
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������;�}1�C�?,���\��:;�e�:��o1��� bit, B - Bitstream, OS - Delta Sigma, bit, B - Bitstream, OS · Delta Sigma, 
M - MASH, Hybrid- combines multibit Directory for full test results. M- MASH, Hybrid- combines multi bit Directory for full test results. 
and single bit. and single bit. 
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Model �· i .;;· � Size Special Model g· i � � Size Special 
' .  ' • .  ., . 

NVA T.T.S 3200 BS E y Krell M0-10 7990 2E.D y 42,13,28 
NVA T.L.S 3300 BS E y Krell KPS 20T 8490 E,O y AT&T, AESIEBU balanced 1n 
Onix CD33 999 BS 43,8,33 DAC7 Krell OT-10 9090 2E,O y 42,13,28 Front loader 
Onkyo OX710 200 1bil 0 y 46,11,31 Meridian 200 895 E.O y 32,32,10 
Onkyo DX703 240 1bit 0 y 46,11,31 Meridian 500 1095 E.O y 32,33,9 
Onkyo C-711 290 1bit 0 y 28,8,30 Mini component Meridian 602 1750 E,O y 32,33,10 
Onkyo DX750 350 1bit 0 y 46,11,31 Micromeoa Drive 1 600 E.O y 43,28,88 Upqradable, AES!EBU out 
Orelle C0-1 00 500 MS E y 44,10,28 DC coupled Micromeoa Drive 2 900 E,O y 43,28.88 Upqradable, AESIEBU out 
Phi lips CD71 0 120 MS y 16 bit continuous technoloov Microm�a T·Orive 1200 E y 22,28.88 Tray loading, AES/EBU out 
Philips C0740 130 MB E y Hybrid 5-blt DAC Micromega Duo CD3·1 1350 E.O y 34,9.31 Top loading, AES/EBU out 
Philips CD720 130 MS y 16 bit Continuous Calibration Micromega Duo C02-I 2500 E.O y 34,9,31 Top loading, AES/EBU out 
Philips CDC745 199 ss E y Multi-disc tray Orelle CD 1 0-T 799 E y 44,10,32 Isolated PSU, silver wiring 
Philips CD750 199 ss E y Selected SS DAC, differential Pink Triangle Gardinal 795 46,8,36 Upgradable transport & player 
Pioneer PO-77 100 1-bit E,D y 44,13,33 Salin gold finish PS Audio Lambda tr 2250 E y 38,8,34 AT&T, AESIEBU optional 
Pioneer PO-103 140 1-bit N 42,11,28 Display off Roksan ATT-DP2 Mkll 1295 E y 46,12,35 AT&T optical, AESIEBU optional 
Pioneer PD-203 160 1-bit y 42,11,28 As 103, vanable output & remo T eac VRDS· T I 499 E.O y 44,15,33 VROS mechanism 
Pioneer PD-S503 200 1-bit y 42,11,29 Legato Link Teac P-700 899 E,O y 23,14,40 Half width. anti-resonance cha 
Pioneer PO-M603 250 1-bit y 42,11,30 Six disc Teac P-2S 4299 O.E y 23.14.49 Gold plate circuit boards 
Pioneer PD-S703 300 1-bit 0 y 42,13,27 SPM, Leoato Link , twin PSU Theta Data Basic 1997 E y 42,8,34 AT&T, AES/EBU option 
Pioneer PO-M703 300 1-bit y 42,13,30 Six disc. DSP soundfield cntrl Theta Data 11 NTSC 3290 E y 42,12.40 AT&T, AESIEBU option 
Pioneer PD-DM802 450 1-bit y 42,14.31 Dual magazine 12-disc Thela Data 11 PAL 3490 E,O y 42,12,40 AT&T, AESIEBU balanced in 
Pioneer PO-S901 499 1-bit E,D y 42,13,33 SPM, Legato Link, Twin DAC Wadia 20 4370 Glass, plastic, BNC, AESIEBU 
Pioneer PO-TM3 500 1-bit y 42,18,35 Triple magazine, 18-disc Wadia 7 9995 y 35,16.46 
Pioneer PD-F1 00 600 1bit y 42,19,40 100 disc, Legalo Link 
Pioneer PD-95 2500 1-bit E.D y 44,16,34 Balanced out. Leoato. SPM 
Quad CD67 825 os E y 33,8,26 � 

5' 

i 
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Roksan ATT-DP2P Mkll 1495 os E y 46,12.35 Player. four level isolation "' 
� 3 "· c s. Rotel RC0-930AX 200 1bit y 44.9,29 " i Model .. .;;- .. Size Special 

Rolel RC0-940BX 250 MB y 44,10.32 ' ' 

Rotel RCD-965BX 300 BS E y 44.10.32 Audiophile components Arcam Black Box 50 450 Hybrid E.D N 43,7,28 Two inputs. svnc lock 
Rotel RC0·9708X 375 BS E y 44,8,30 Arcam Black Box 500 750 BS E,O y 43,9,28 7 inputs, sync-lock 
Rotel RCD-9658X 0 375 ss E y 44,10,32 Discrete output Audio Alchemy DAC-in-th -box23 MB E Upgradable external PSU 
Rotel RC0-9658X LED 425 BS E y 44,10,32 Discrete & slit foil caps AUdiO Alchemy 00Ev1.1 399 BS E.O Upradable external PSU 
Sansui CD· 270 180 BS N N Audio Note DAC1 600 MS E,O y 

Sansui CD· 117K 11 200 MS N N Audio Note OAC3 1650 MB E/0 y 

Sansui CD-X217i 200 MS E N Audio Research DAC2 3940 MS 48,14,26 20bit, 8x o/s 
Sansui CO-X317 250 BS E,O y Audiolab 8000DAC 800 BS 45,8,36 Balanced AES/EBU input 
Sansui CD-X617 350 BS E,O y Audiomeca Elixir 745 BS E,O y 25,39.9 
Sentec Diana 1100 MB E,O N 12,5,23 20 bit AVI S2000MD 549 MB 31.25.9 16 bit, oplical & elec Vp 
Sherwood CD3020R 130 BS y N Counterpoint AD20 255 MB DACGard for DA· I DE 
Sherwood CDC5030 200 1bit N y 44,10,38 Five disc carousel Counterpoint CS18 395 MB OACCard lor OA-I OE 
Sony CDP-M302 130 1bil N y 36,10,33 Midi-size, full remote control Counterpoint BB69 655 MB DACCard tor DA· 10E 
Sony COP-312 150 1bit y 43,10,29 Digital servo Counterpoint UA20 1295 MB OACCard for DA· I OE 
Sony COP-C325M 230 1bil N y 36,10,39 Midi size, 5-disc player Counterpoint DA· 11 E 1495 E,O y 49,6,27 Oplional AT&T & AESIUBU balanc 
Sony CDP-C345 230 1bit y 43,13.39 Five disc pi�'JOr Counterpoint DA· 1 OE 1895 E,O y Interchangeable DACs, optional 
Sonv CDP-715E 250 1bit 0 y 43,11,30 UK optimised sound OPA Renaissance 550 BS 20.28,8 Unique DPA OX16 DAC 
Sony CDP-915E 300 1bit 0 y 43,11,36 UK optimised sound OPA Enlightenmenl 795 MS 20,28,8 Unique DPA DX32 DAC 
Sony COP·CXIOO 800 1bil 0 43,13,38 100 disc autochanqer DPA PDM256 2995 BS E,O 20,28,8 Unique DPA DX64 DAC 
T eac CO-P3200 150 MB y 44,12,28 DPA PDM1 0924 5995 BS E,O 40,30,8 Unique DPA 0Xt28 DAC 
T eac P0-0880 250 MS y 44,11,38 5-disc carousel EMF Audio Crystal 500 BS 
Teac CD-3 250 BS E y 45,13,28 Central mechanism Krell Studio 2 3198 MS 42,13,27 AT&T in 
Teac CO-P4500 280 BS E y 44,12,29 Digital attenuator Krell Studio 4450 MB 42,6,32 AT&T in 
Teac VROS-7 599 BS E.O y 45,15,34 Twin SS, VRDS mech Krell Reference 64 14900 MS 42,13,39 AT&T in 
T eac VROS-1 0 770 BS E,O y 45,15,34, Twin OAC7, balanced output LFD DAC3 2699 MS N 48,7,37 Optional balanced output 
Teac VRDS-20 1299 BS E,O y 50,15,34 Twin OAC7, balanced output Unn Numerik 1075 MB 32,8,33 CD sync link with Karik 
Teac X-1 2500 MB y 46,14.40 Balanced oul, 4x20bit Mark Levinson No 36 3995 MB E 20 bit, FIFO input buffer 
Technics SL-PG370 120 M N N Remote control ready Meridian 563 750 os 3E,O N 33,9,34 
Technics SL-PG470AK 140 M 0 N CD edil Micromega Microdac 349 BS E.O 22,5,15 Coax/optical 
Technics SL-PG570AK 160 M y Diqilal servo. THCB base Microme<Ja DAC 600 BS 43,28,88 AESIEBU inpul 
Technics SL·P670A 200 M 0 y 45,12,29 Virtual Battery operatron Micromeoa Duo BS2 600 BS 8,28,9 AES input 
Technics SL -PS770 250 M 0 y 43,13,29 S-Advanced MASH Mrcromega T -OAC 800 SS 22,28,88 Four inputs 
Technics SL-PS840 450 M 0 y 43,13,34 Advanced MASH converter Micromega Duo Pro 2 1350 BS 34,48,31 AES input 
Technics SL-P2000 1000 M 0 y 45,13,33 THCB base, R-Core transformer Mission OAC5 300 BS 7,11,29 Oulboard DAC, matches DAD5 
Wadia 16 7395 MB Glass, plastic, BNC & AES/EBU Monrio 18B 925 MS E,O N 14,8,36 lnc outboard PSU 
Yamaha CDX-480 169 BS y 44.10,28 Entry level model NVA Oacon 320 BS E N 
Yamaha CDC-555 199 MB y 44,11,39 Enlry level Orelle OA-188 399 MS N 22,7.23 DC coupled, optrcal & coax in 
Yamaha CDX-580 229 BS E y 44,10,28 UK specified o/p stage Perception DAC 695 MS 
Yamaha CDC-655 249 BS 0 y 44,11,39 Tray load multi-player Pink Triangle Ordinal 837 BS E.O 23,8,35 lnlerchangable DAC & filter 
Yamaha CDX-880 339 ss E,O y 44,10,29 UK specified componenls Pink Trianole DaCapo 1536 ss E,O 46,8,35 Unique discrete DAC 
YBA 2 2999 MB E.O y 43,10,33 Outboard power supply Pink T rian le DC 1590 46,8,35 Massive batterv PSU for DaGapo 

PS Audio Oigilink 11 688 MB 38,8,16 
0 PS Audio Superlink 2 1230 MS 38,8,16 

&? 
s. 

� 
"' PS Audio Ultralink 2 2650 MB 38,6,20 AT&T input option 

" 
� "Jl ... PS Audio Ref Link 4550 MB 38,8,36 AT&T inpul 

g· 
... 

� s. Upgrade PSU for Digit Model � .. Size Special QED Positron 89 
' ., . QED Di it Plus 139 BS E N 

ATD Drive 1 3499 E,O y 44,9,34 Top load. 2-box acrvlic QED Di it Reference 299 BS Combined 2x Positron/Di il 
Audiolab 8000CDM 1300 E,O y 45,8,36 Precision master clock Roksan ATT·DA2 549 os N 22,10,33 DAC 4 inputs. optional AT&T 
Audiomeca Damnation 950 E,O y 29,10,32 Sentec Diana 993 MB E,O 
Audiomeca Damnation 8 1100 E,O y 29,10.32 T richord clocked Teac D-T1 450 BS E.O 44,10,33 Multi-input converter 
Audiomeca Kreatura 1199 E,O y 25,14,39 Heavily modified COM Teac 0-700 599 MB E.O 23.14.40 Matches P· 700, 4x20bit 
Aud1omeca Kreatura SE 1350 E.O y 25,14,39 Trichord clocked Teac 0-2 2499 MB 23,14,49 18 bit, balanced output 
Audoomeca Meohisto 2100 E,O y 43,15,33 Integral platter. layer suspen Theta Pro-Prime 11 1800 BS E 42,5,23 
Audiomeca Mephisto SE 2250 E,O y 43,15,33 Trichord clocked Theta Probasic 11 2299 MB 42,5.29 
CounterPOint OA-11.5E 1895 E,O y Theta Pro Gen Ill 5690 MB 42,8,34 AT& T inpul option 
DPA Enlightenment 635 y 40,28,8 Clock locks to DPA DACs 
Jadis JCDT 8000 y Top load ' . , , . . . , ' ' 

Krell MD-20 4999 E.20 y 42 13 28 Top load. AT&T optical out I Audiolab 8000A 450 In! N 60 MM,MC,1T,3T y N 45.8,36 Preout/main in I 
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e Key to headphones Weight-without cable. 

Price -typical retail, to nearest Price -typical retail, to nearest Impedance -in ohms. 

�����-MD -Mini Disc-DCC-Di ital 
Size · width x height x depth in cm. 

��
u
;�-Opn -open back, vented or 

��
g
i�1W;�}f�t�?,���\��:��e�:��o1�t� Compact Cassette, OAT -Digita' Audio 
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g
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veracity type: gives less environmen-
Cassettes. tal isolation, but is usually more nat- Directory for full test results. 
Digital In & Out'- E-Electrical 

�
usual- Directory for full test results. ural feeling in extended use. Sld-

I ly coaxial 5/PDIF), 0- optical, usual- sealed -the headphones form an air 
ly Toslink). seal around the ears, helping reduce 

sound leakage.IR -Infra red cordless. 
Ear· in·ear model. 
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Model i 5! � Size Special Model �· i " 

Special " .. " 

. . ' . ' , 

Theta Pro Gen V 8500 MB E N 42,8,34 Grado Presti e SR200 230 Opn 40 

Wadia 12 1530 MB E,O N Balanced and AT&T input Grado Presti e SR300 320 Opn 40 

Wadia 15 3790 MB E,O y 35,9,41 Software upgradable Grado Signature HP3 410 Opn 40 

Wadia 64.4 4750 MB E,O N 35,8,28 Balanced output Grado Signature HP2 510 Opn 40 

Wadia 9 t2790 MB E,O y 44,9,36 Digital volume, separate PSU Grado Signature HPl 615 Opn 40 

Woodside DAC2 509 MB E,O Jecklin Float Model 1 75 Opn 400 200 

Woodside DACl 909 MB E,O Jecklin Float Model 2 99 Opn 400 200 

Jecklin Float ELS 399 Opn 600 8 Electrostatic 

JVC HA-22 6 Ear 38 32 
Cl JVC HA-M3 6 Sld 33 32 1 .2m dual plug lead Cl ,. 

� �· ... 
JVC HA-F15 9 Opn 6 16 Mini 1.2m, 3.5/6.3mm plug Jl � C> � 

Model �· i 5' s i Size Special JVC HA-X55 12 Sld 45 32 2m dual pluq lead 

. , . ,  JVC HA-0410 15 Sld 90 32 2m, 3.5/6.3mm pluq 

JVCXM-01BK 900 MD E,O E,O BS 18,5,13 JVC HA-X77 16 Sld 40 32 2m dual plug lead 

Meridian COR 4500 CO-R E,O E BS in/ JVC HA-F35 16 Opn 6 32 Mini 1.2m, 3.5/6.3mm plug 

Nakamichi 10007 0 OAT E,O E,O MB in/ JVC HA-CD88 18 Opn 38 32 

Philips DCC300 179 DCC E y BS in/ 36,11,30 JVC HA-0525 20 S/d 

Philips DCC600 199 DCC E y BS in/ 44,12,30 JVC HA-F65 20 Ear 32 In-ear 

Philips DCC951 300 DCC E,O E MB T urbodnve mech, 18 bit JVC HA-0510 20 Sld 110 32 3m, 6.3/3.5m'acks 

Pioneer D-05 800 OAT 96kHz sampling JVC HA-0625 25 Sld 

Pioneer D-07 1150 OAT E,O E,O 44,14,38 96kHz record, Leqato Link JVC HA-0610 25 Sld 120 32 3m, 6.3/3.5mjacks 

Sharp MD-M11E 450 MD y 8,3,11 Recorder, title generator JVC HA-0727 43 Sld 

Sony MBS501 800 MD E,O E,O BS 43,9,35 Sample rate cpnverter JVC HA-0710 55 Sld 210 32 3m, 6.3/3.5mjacks 

Sony DTC80ES 800 OAT E,O E,O BS 43,11,55 SBM JVC HA-0910 65 Sld 220 32 3m, 6.3/3.5m;acks 

Teac R-9 1200 OAT E,O E,O BS 45,16,36 Based on TASCAM technology JVC HA-01 000 250 Sld 340 32 5m, 6.3/3.5m;acks 

Technics RS-DC8 40 DC E RS 4:1121S Till inn11t canahl• JVC HA-F25 699 Ear 32 In ear 

Kenwood KH-535 15 Ear 32 3.5mm pluq 

3 
Kenwood KH-757 20 Ear 32 3.5mm pluq 

... Kenwood KH-1 000 20 Opn 30 32 2m OFC lead 
:e ! Kenwood KH-959 25 Ear 32 3.5mm plug Jl � !!. 

.. " 
Model �· i ;;[ 

" Special Kenwood KH-2020 40 Sld 210 32 2.5m OFC lead " 
. . . , Kenwood KH-5000 70 Sld 280 32 2.5m OFC lead 

Aiwa HP-V141 7 Ear 5 16 Bass resonator ducts Maxell EB-125 4 Ear 15 32 Stereo ear buds 

Aiwa HP-A160 7 Opn 45 32 Banded, 3.5/6.3mm Maxell HP-1 00 4 Ear 3 32 Re lacable pads, 1 m lead 

Aiwa HP-JB33 8 Opn 18 16 Vertical ear fit, ultra light Maxell HP-200 5 Opn 30 32 Replacable pads, 1 m lead 

Aiwa HP-V143 9 Ear 5 16 Bass resonator ducts Maxell EB-225 8 Ear 44 21 Stereo ear buds, winder case 

Aiwa HP-A260 9 Opn 54 32 Banded, bass resonator ducts Maxell HBS-150 8 Ear 25 32 Water resistant head buds 

Aiwa HP-V145 10 Ear 5 16 Carl)'ing case included Maxell HP-400 B Ear 4 32 With pouch, 6/3/3.5mm lit 

Aiwa HP-V147 10 Ear 5 16 Bass resonator ducts Maxell EBS-325 9 Ear 13 32 Water resistant earbuds 

Aiwa HP-X201 13 Sld 230 Dual plug Maxell EB-425 10 Ear 13 32 Stereo ear buds, winder case 

Aiwa HP-A360 13 Opn 65 40 Banded, bass resonator ducts Maxell HP-700 10 Opn 56 22 Adjustable locking headband 

Aiwa HP-X301 20 Sld 230 3m lead, dual pluq Maxell HP-500 13 Opn 45 32 2.7m lead, 6.3/3.5mm lit 

Aiwa HP-VX303 25 Sld 230 In-line controls, dual pluqs Maxell HP-1000 15 Opn 95 32 2.7m lead, di ital ready 

Aiwa HP-X705 40 Sld 130 Dual plug, 2m exl cable Maxell HP-2000 20 Opn 140 32 Volume control d1 ital readv 

AKG K2 23 Opn 70 200 Mini Maxell HP-3000 30 Sed 120 32 Volume control d1gital ready 

AKG K33 25 Opn 90 50 Nakamichi SP7 70 Opn 150 45 

AKG K44 42 Qpn 90 50 Pioneer SE-5 16 Opn 60 30 2m OFC cable 

AKG K135 46 Opn 160 150 Pioneer SE-15 20 Opn 65 30 2m OFC cable 

AKG K141 74 Opn 225 600 Pioneer SE-32 23 Qpn 94 40 2.5 OFC cable 

AKG 1<240 Monitor 82 Opn 240 600 Pioneer SE-52 25 Opn 104 40 2.5 OFC cable 

AKG K270 112 Sld 250 75 Pioneer SE-15V 30 Opn 65 30 5m OFC cable 

AKG K280 Parabolic 117 Opn 250 75 Pioneer SE-3300 35 Sld 165 35 3m cable, bass boost duct 

AKG K400 118 Opn 250 120 Pioneer SE-4000 37 Sld 185 35 3m cable, dual bass horn 

AKG K270 Studio 121 Sld 250 75 Pioneer SE-5000 48 Sld 175 35 3m cable, dual bass horn 

AKG K500 138 Opn 250 120 Pioneer SE-7000 60 Sld 180 35 3m cable, dual bass horn 

AKG K340 191 Qpn 380 400 Ross RE-233 5 Qpn 25 8 Micro 

AKG K1000 646 Opn 270 120 Ross RIH-150 6 Ear 5 16 Inner ear head phone 

Audio Technica ATH-P1 10 Opn 88 24 'Omniphones' Ross RE-235 6 Opn 5 16 Personal stereo 

Audio Technica ATH-S22 11 Opn 5 16 Inner ear Ross RE-234 6 Opn 5 16 Personal stereo 

Audio Technica ATH-P3 15 Opn 90 22 'Omniphones' Ross RE-229 6 Opn 35 8 Folding 

Audio Technica ATH-S44 16 Opn 5 16 Inner ear Ross RE-2030 6 Opn 5 8 Personal stereo 

Audio Technica ATH-Ptn 20 Opn 55 25 'Omniphones', vol control Ross RMH-300 7 Opn 51 8 Lightweight 

Audio Technica ATH-P5 20 Opn 70 40 'Omniphones' Ross RE-280 7 Ear 10 16 Vertical inner ear 
Audio Technica ATH-M2 28 Sld 115 22 Mid size Ross RE-246 7 Opn 5 16 Micro stereo phones 

Audio Technica ATH-M4 42 Sld 139 28 Mid size Ross RE-223 7 Sld 155 8 Stereo/mono 
Audio Technica ATH910P 0 70 Sld 280 40 Dynamic, lull size Ross RMH-500CD 9 Opn 48 16 Lightweight 
Audio Technica ATH-M7 78 Sld 210 40 Mid size Ross RIH-360CD 9 Ear 16 16 Vertical inner ear 
Audio Technica ATH911 90 Opn 280 600 Dynamic, lull size Ross RE-2060CD 9 Opn 5 16 Inner ear headphone 
Audio T echnica ATH9000 273 Opn 240 32 Electret, bypass switch Ross RMH-310TV 10 Opn 51 8 For video and TV 
Beyer DT211 33 Opn 120 40 Ross RIH-550 10 Ear 5 16 Inner ear, with volume control 
Sever DT311 49 Opn 124 40 Ross RIH-460CD 12 Ear 16 16 Vertical inner ear, volume pot 
Beyer DT331 59 Opn 210 40 Ross ROH-200CD 13 Sld 150 8 Closed back 
Sever DT411 69 Opn 120 250 Ross RDH-1 OOCD 15 Sld 144 8 CD headphone 
Beyer DT431 89 Opn 210 40 Ross RDH-300CD 17 Sld 155 8 CD headphone 
Beyer OT511 99 Opn 200 250 Ross RDH-400CD 22 Sld 186 8 Digital headphone 
Beyer DT531 129 Opn 245 250 Sennheiser HD16 10 Opn 45 32 Mini, 1.2m lead, dual plug 
Beyer IRS790 129 Opn 270 Cordless infra-red Sennheiser HD36 13 Opn 62 32 Mini, 1 .2m lead, dual plug 
Bever OT770 Pro 139 Sld 250 600 Sennheiser HD56 15 Opn 72 32 Mini, 1.2m lead, dual pluq 
Sever DT100 139 Sld 350 600 Choice ol impedances Sennheiser Veoas 28 Opn 118 32 3m lead, 3.5/6.3mm 
Beyer OT801 159 Sld 250 250 Sennheiser Manhattan 28 Opn 118 32 3m lead, 3.5/6.3mm 
Beyer DT990 Pro 163 Opn 230 600 Sennheiser HD60TV 38 Opn 118 32 6.8m lead 0nc vol control) 
Beyer OT811 179 Opn 245 250 Sennheiser HD440 11 38 Opn 125 60 3m lead, 3.5/6.3mm 
Beyer IRS890 199 Opn 270 Cordless infra-red Sennheiser HD414 Classi 50 Opn Limited edition HD414 
Beyer DT901 199 Sld 280 250 Sennheiser HD455 50 Opn 3m lead, 3.5/6.3mm 
Beyer DT911 219 Opn 275 250 Sennheiser HD465 65 Opn 3m lead, 3.5/6.3mm 

Grado Prestige SR60 90 Opn 40 
· d§ii@W@Mii§@ifhjij.(TIJIJ.irti!ffj:tjUHifi@j.t@{.!·' Grado Presti e SR80 125 Opn 40 



Model 
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Sennheiser HD4 75 
Sennheiser HD25 SP 
Sennheiser HD535 
Sennheiser HD545 Ref 
Sennheiser HD565 Ova 
Sennheiser HD265 Linear 
Sennheiser IS450 
Sennheiser H025 
Sennheiser IS550 
Sennheiser HO 580 Prec 
Sennheiser Charleston 
Sennheiser HD580 Jubile 
Sennheiser IS850 
Sennheiser HE60/HEV70 
Sennheiser Orpheus 
Sonv MDR-E505 
Sonv MDR-E515EX 
Sony MDR·OO? Mk 11 
Sony MDR-009 
Sony MDR-WO?L 
Sony MDR-A009 
Sony MDR-E515V 
Sony MOR-V50 
Sony MDR-E525 
Sony MDR-24 
Sony MDR-25 
Sony MOR-W12L 
Sony MOR-008TV 
Sony MDR-E535 
Sony MDR-44 
Sony MDR-009TV 
Sony MDR-35 
Sony MDR-CD30 
Sony MDR·E747MP 
Sony MOR-CD50 
Sony MOR-5747 
Sony MDR-P1 TV 
Sony MDR-A22L 
Sony MDR·CD250EX 
Sonv MDR-CD450 
Sony MDR-IF21 0 
Sony MDR-CD550 
Sony MDR-033 
Sony MDR-IF210K 
Sonv MDR-055 
Sonv MDR-CD750 
Son1_ MDR-077 
Sony MDR-61 Ok 
Sony MDR-CD1 000 
Stax SR34 
Stax SR Gamma 
Stax SR84 
Stax SR Lambda 
Stax Gamma Pro 
Stax Lambda Pro 
Stax Lambda Si 
Stax Omega 
Technics RP-HT77 
Technics RP-HT86 
Technics RP-HT600 
Technics RP-HT700 

echmcs RP-F10 
Technics RP-F30 
Vivanco SR60 
Vivanco SR12 
Vivanco SR52 
Vivanco SR54 
Vivanco SR14 
Vivanco SR 16 
Vivanco SR250 
Vivanco SR606 
Vivanco IR5700 
Vivanco IR5000 
Vivanco SR850 
Vivanco IR6000 
Vivanco SR909 
Vivanco IR6500 
Vivanco SR10001 FL 
Vivanco IR7100 
Vivanco IR7600 
Vivanco SR2001FL 

., 

I IAIIison AL 100 l 
I 

... 
::!. 
" "' 

75 
85 

100 
120 
140 
140 
150 
160 
180 
200 
225 
230 
860 
998 

9652 
8 
8 
8 

10 
11 
12 
12 
13 
15 
15 
16 
16 
17 
18 
18 
19 
20 
20 
20 
20 
20 
22 
22 
28 
45 
50 
60 
70 
80 
90 
90 

120 
190 
200 
169 
239 
259 
349 
399 
449 
549 

1695 
30 
40 
50 
60 

100 
180 

3 
3 
5 
7 
7 
8 

19 
40 
50 
50 
50 
70 
70 
90 

110 
120 
140 
140 

100 

Key to headphones Impedance- in ohms. Price- typical retail, to nearest 
��u��-Opn- open back, vented or ������;�}r�C�ic��P1t��:��e�:��o1T�1� veracity type; gives less environmen- Directory for full test results. tal isolation, but is usually more nat-ural feeling in extended use. Sld -sealed- the headphones form an air seat around the ears, helping reduce sound leakage. IR- Infra red cordless. Ear - in-ear modeL 
Weight - without cable. 
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Opn Single sided cable 
Sld 115 85 Monitoring headphone 
Opn 255 150 3m lead, 3.5/6.3mm 
Opn 255 150 3m lead, 3 5/6 3mrn 
Opn 255 150 3m lead, 3.5/6.3mm 
Sld 260 150 Closed back 

160 Infra-red cordless- hi-fi 
Sld 140 70 Professional, closed back 

170 Infra-red cordless 
Opn 260 300 Flagship model 
Opn 210 140 3m lead, dual plug, leather tr 
Opn Limited edition HD580 

330 Oi ita! audiophile 1nfra-red 
Opn 260 Electrostatic with energiser 
Opn 365 Electrostatic, valve energiser 
Ear Supplied soft case 
Ear 5 1 m lead, mini plug 
Opn 36 2m, 3.5/6.3mm plug 
Opn 40 2m, 3.5/6.3mm plug 
Ear 13 1m mini plug 
Opn 
Ear 5 1 m lead, mini plug 
Sld 
Ear 5 I m lead, mini plug 
Opn ?m, 3.5/6.3mm plug 
OPN 
Ear 1.2m mini plug 
Opn 5m, 3.5/6.3mm plug 
Ear 5 1.2m lead, mini plug 
Opn ?m, 3 5/6.3mm plug 
Opn 5m, 3.5/6.3mm plug 
OPN 
Sld 2m, 3.5/6.3mm plug 
Ear 6 1.2m lead, mmi plug 
Sld 180 24 2m, 3.5/6.3mm plug 
Ear 6 1.2m lead, mini pluq 
Sld 5m, 3.5/6.3mm plug 
Ear 1.2m mini plug 
Sld 3m, 3.5/6.3mm lead 
Sld 260 24 3m, 3.5/6.3mm plug 
IR 170 Extra h/phone w/o transmitter 
Sld 270 45 3m, 3.5/6.3mm plug 
Sld 120 45 1.5m, 3.5/6.3mm plug 
IR 170 Seven meter ranqe infra red 
Sld 120 45 1.5m, 3.5/6.3mm plug 
Sld 290 45 3m, 3.5/6.3mm plug 
Sld 140 45 1.5m, 3.5/6.3mm plug 
IR 470 Seven meter range infra-red 
Sld 330 45 1.5m, 3.5/6.3mm pluo 
Opn 170 Electrostatic 
Opn 300 Electrostatic 
Opn 160 Electrostatic 
Opn 325 Electroslatic 
Opn 300 Electrostatic 
Opn 325 Electrostatic 
Opn 325 Electrostatic 
Opn 400 Electrostatic 
Sld 160 32 3m lead, OFC wire 
Sld 165 35 3m lead, XBS acoustic load 
Sld 3m lead, double headband 
Sld 5m lead, double headband 
Sld 300 32 3m lead, XBS pipe phone 
Sld 340 32 3m lead, XBS double drive 
Opn Mini, fits outer ear 
Opn In ear, with spare plug 
Opn Mini headphones 3.5mm pluo 
Opn Mini, volume control, 3.5mm 
Opn In ear, micro 
Opn Micro, volume control 3.5mm 
Sld Xtra bass feature 
Opn 225 32 3.5/6.3mm plug 

Infra-red cordless 
Mono, infra red cordless 

Opn Double bow design for comfort 
Stereo infra-red cordless 

Opn 285 600 Remote control lead, all pluos 
Stereo infra-red with charQer 

Oon 265 100 In-front localisation 
Stereo infra-red cordless 
Stereo infra-red cordless 

Opn In-front localisation 

,. ' . , 

2x 90 4 150 33,24,19 Boundary, stand mount 
I 
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Key to loudspeakers level. 
��i�! � ����;���t_a�1U�b��a�fr�!e0�e"n�- Impedance· in ohms. Power- maxi-
dent drive units, Pt - parted, IB- ffi�:-r!13��t�1:�t �m!el���i���-

ut. 
sealed, Active- dedicated active crossover, needs amps for each dri-

��l�'W;�}j�f��c��P\��::�e�=��o1T�� ���bA::ar:r�t�f-2: -b�H �a,�i�-���·a�ia� Directory for full test results. drive unit, Horn - horn load in�, MC-moving coil, ESL- electrostatic, CC-coupled cavity, Hybrid - dynamic bass/ESL or nbbon top. Sens- output at given power input 
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Acoustic Energy Aegis I 452 2x Pt 86 8 150 21,39,26 Stand mounl, metal cone 
Acoustic Ener y Ae is 2 799 2x PI 86 8 200 33,106,26 Floor, reflex, metal cone 
Acoustic Enerov AE1 870 2x Pt 88 8 200 26,30,18 Metal dome/cone, solid enc 
Acoustic Energy AE2 1175 2x Pt 91 6 200 24,40,32 Twin bass, metal cone 
Acoustic Energy AE3 1650 3x Pt 87 4 250 37,27,63 Simplified metal dome/cone 
Advent Mini 99 88 8 120 16,28,14 Bookshelf/stand mount 
Advent Baby 2 149 2x 89 8 75 26,39,15 Bookshelf/stand mount 
Advent Graduate 219 2x 89 8 210 28,44,17 Bookshelf/stand mount 
Advent Prodi9y_ 299 89 8 300 24,68,20 Floor standing, free space 
Advent Legacy 2 349 90 8 500 38,67,22 Floor standing. free space 
Advent Laureate 499 90 8 500 21,80,29 Floor standing, free space 
Advent Heritage 579 90 8 600 25,89,31 Floor standing, free space 
Allison AL100 100 2x 90 4 150 33,24,19 Boundary, stand mount 
Allison AL 105 170 2x 90 4 150 24,37,21 Boundary, stand mount 
Alii on MS200 220 90 4 75 13,25,14 Boundary, stand mount 
Allison AL110 220 90 4 150 24,40,23 Floor slanding, free space 
Allison AL 115 280 90 4 150 28,51,26 Boundary, stand mount 
Allison CD6 300 90 4 150 29,29,29 Cuboid, wall mount 
Allison CD? 380 90 4 150 24.70,24 Floor standing, free space 
Aflison AL 120 420 90 4 200 28,61,29 Floor standing, free space 
Alllson COS 550 90 4 200 27,73,27 Floor standing, free space 
Allison AL 125 650 90 4 200 28.78,29 Open space, free standing 
Allison AL 130 800 90 4 200 32,95,34 Open space, free standing 
Allison I.C. 10 2500 87 6 200 48,102,27 Floor slanding, free space 
Allison I.C. 20 5500 87 6 400 53,122,31 Floor standing, free space 
AMC WM50 120 86 8 60 19,28.7 Ceiling mount 
AMC WM75 160 86 8 80 22,30,9 Ceiling mount 
AMC WMIOO 210 86 8 100 26.36,10 Ceilinq mount 
Apoqee Grand 0 Ribbo 86 71 '194,86 Three wav ribbon. active sub 
Ajl(lg_ee Centaur Minor 1345 Hybrid 88 4 100 30,88,20 Ribbon/dynamic 
Apogee Ribbon Wall 1750 Hybrid 89 27,120,7 Ribbon/dynamic 
Apogee Centaur 2300 Hybrid 88 4 150 33,102,25 Ribbon/dynam1c 
Apogee Centarus Slant 6 2400 Hybrid 88 Ribbon tweeter, dynamic bass 
Apoqee COD Subwoofer 3490 Hybrid 87 63,38,55 Active movinq coil sub 
Apoqee Stage Sub 3645 MC 86 58,25,42 Active mov1no coil sub 
Apogee Centarus Slant 8 3700 Hybrid 88 Ribbon treble, dynamic mass 

IIApogee Caliper Sig · 3998 Ribbo 87 58,127 Two way 
Apogee Stage 1 GS 4100 Ribbo 86 55,82,5 Two wav 
Apogee Centaur Maor 4980 Hvbrid 88 4 200 40,141,27 R1bbon!dynamic 
Apogee Studio Grand 14900 Hybrid 87 63.160,55 Three way ribbon, active sub 
ARM.5 t39 2x 88 6 18,21,15 Boundary, bookshelf mount 
AR Pi One 149 90 8 60 19,32,17 Stand mount. boundary siting 
AR Fun Partner 170 90 6 75 27,15.20 Utility model 
AR Pi Two 199 90 8 100 27,44,2 Stand mount, boundary sitino 
ARM1 199 88 8 100 28,27,20 Boundary, bookshelf mount 
AR Pi Three 219 89 8 100 21,51,22 Stand mount. boundary siting 
AR Active Partner 230 Active 19,27,15 Utility model 
AR Rock Partner 240 90 8 100 24,37,22 Utility powered (active) 
ARM2 299 90 8 125 24,42,36 Boundary, bookshelf mount 
AR Subwoofer I MS 300 90 4 180 30,21,48 Compact subwoofer 
AR M3 349 90 8 125 24,55,40 Boundary, bookshelf mount 
AR Powered Partner 350 Active 15 19,27,15 Stand mount, free space 
AR Pi Four 399 88 8 125 25,57,27 Stand mount, free space 
AR M4 429 88 8 150 20,72,40 Floor standing, free space 
AR M5 799 90 8 175 22,92,27 Floor standing, free space 
AR M6 899 90 8 200 22,106,27 Floor standing, free space 
Arcam Delta 2 300 2x Pt 88 8 75 22,38.28 Stand mount. walnut or black 
ATC SCMIO 995 2x IB 80 8 300 18,38,26 Mnimum 1 OOwpc, wall/free use 
ATC SCM20 1505 2x 18 83 8 300 31,72,34 Minimum 1 OOwpc, wall/free use 
ATC SCM20 Tower 1999 2x IS 83 8 300 24.103,34 Floor standing SCM20 
ATC SCM50 3480 3x PI 85 8 150 31,72,43 Passive/to spec1al order only 
ATC SCMIOO 4033 3x Pt 88 8 40,84,53 Passive/to special order only 
ATC SCM50A 4864 Active 8 350 31,72.48 With int x'over and amps 
ATC SCM100A 5660 Active 8 350 40,84,59 With int x'over and amps 
ATC SCM200A 11207 Active 91 8 850 83,73,440 With ext x'over and amps 
ATC SCM300A 11995 Active 94 850 With ext x·over and amps 
Audio Note AN-KB 499 90 8 100 28,46,23 Free space, stand mount 
Audio Note AN-K/SP 699 90 6 100 28,46,23 Free space. stand mount 
Audio Note AN-JIB 799 93 8 150 38,58,25 Free space, stand mount 
AudiO Note AN-J/SP 999 93 8 150 38,58,25 Free space, stand mount 
Audio Note AN-E/8 1299 94 8 150 36,84,28 Free space, stand mount 
Audio Note AN-E/SP 1599 94 8 150 26,84,28 Free space, stand mount 
AUdiO Physic STEP 1299 2xPt 84 4 60 14.33.23 Time aligned, space frame stan 
Audio Physic SPARK 1599 2xPt 86 4 70 17,40,25 Time align. space-frame stand 
Audio Physic TEMPO 1999 2xPt 88 8 150 22,107,47 Floor stand, time aligned 
Aud10 Physic VIRGO 3399 4xPt 90 4 150 16,100,42 Floor stand, decoupled tweeter 
Aud10 Physic TERRA 3499 Sub Active sub, adjustable 
Audio Physic AV ANTI 5599 4xPt 86 4 200 19,107,40 Decoupled mid/tweeter 
Audio Physic CALDERA 9999 5x 91 4 250 25,111,50 Pneumatic baHie, 3 cabinet 
Audio Physic MEDEA 20999 4xPt 91 4 400 24,110,50 Phase linear 
Audio Vector 2X 850 2x 89 8 120 17,90,22 Black ash 
Audio Vector 3X 1500 3x 89 8 150 19,98,52 Black ash + cuba 
Audio Vector 5X 2500 4x 91 8 200 24,110,34 Black ash + cuba 
Audio Vector 6 4600 3xPt 92 6 250 38,115,42 Black piano lacquer 
Aura SP50 400 2xPt 87 4 120 21,40,24 Carbon fibre bass unit 
B&O Beovox RL 1 000 215 3x 86 8 60 32,40,13 Srmplified RL6000 
8&0 Beovox CX50 285 2x IS 89 6 100 12,21,21 
8&0 Beovox CX1 00 395 2x IB 89 6 200 12.32.21 
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Key to loudspeakers bass/ESL or ribbon top. Key to loudspeakers bass/ESL or ribbon top. Price- typical retail, to nearest Sens · output at given power input Price - typical retail, to nearest Sens · output at given power input 
¥����-zx, JX etc - number of indepen- level. ¥����-zx, 3x etc- number of indepen- level. Impedance- in ohms. Power - maxi- Impedance- in ohms. Power- maxi-dent drive units, Pt- parted, IB-

��:-
r:rgt��1�1:�t �mcfel��������t- dent drive units, Pt ·parted, IB · 

���-
r:fgt��1�1:�t 3xmcfet���i���-ut. sealed, Active ·dedicated active sealed, Active- dedicated active crossover, needs amps for each dri- crossover, needs amps for each dri-

��JbA!:af:r����O ���� �ar�i:.1��·a��a� ��gi�1�;�}?�t�fc������;;�e����o
tt�� ���bA!oRof:r�t�f_(I_b�H �ar�i�-t��·a��a� ������;�}?�f�?c���\��;;�e����ott�t� drive unit, Horn - horn loadin�, MC - Directory for full test results. drive unit, Horn- horn load in�. MC- Directory for full test results. moving coil, ESl- electrostatic, CC- moving coil, ESl- electrostatiC, CC-coupled cavity, Hybrid- dynamic coupled cavity, Hybrid- dynamic 
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B&O Beovox RL6000 435 3x 87 8 100 41,54,18 Simplified RL7000 Celestion Little 1 99 90 8 50 9,20,15 
B&O Beovox 4500 450 2x Pt 87 8 90 45,38,8 Celestion 1 119 86 B 50 16,27,21 
B&O Beovox RL7000 665 3x BB B 200 50,70,24 Twin bass Celestion CSC 129 B9 6 75 33,13,15 Centre channel 
B&O Beolab 4500 1125 Active 45 45,38,8 Anaches to wall, display Celestion CS135 139 B6 B 90 52,19,34 
B&O Beolab 6000 1350 Active 80 20,110,21 Column, two amps, shielded Celestion 3 MKfl 139 88 8 75 21,31,18 Integrated LF/baffle moulding 
B&O Beolab BOOO 1900 Active 100 15,132,15 Shielded column, int amps Celestion MP1 149 90 B 150 22,30,15 
B&O Beolab Penta 3 2375 Active 150 22,165,34 Line array column, display Celestion CS2 149 B6 8 60 16,29,22 
B&W Solid HCM2 130 2xPt 87 8 75 14,20,14 White or black finishes Celestion CS4 169 87 8 75 18,33,23 
B&W CWM5 150 2x 89 B 70 16,22.7 In wall Celestion Centre 2 179 90 8 100 17,16,42 Centre channel 
B&WDM500i 190 2x IB 87 4 100 21,36,25 Stand/shelf mount Celestion 5 Mkll 1B9 89 8 90 25,35,21 Larger version of Celestion 3 
B&W Solid Monitor 200 Pt 90 8 150 17,24,15 Various colours Celestion 7 Mkll 239 89 8 120 31,45,24 
B&W CWM6i 240 2x 89 B 70 23,32,8 In wall Celestion 9 269 89 8 100 21,50,25 
B&W Solid HCM1 250 2xPt 89 8 50 17,24,17 White or black finishes Celestion 11 299 89 8 120 31,57,24 
B&W DM610i 250 2x IB 89 4 150 24,49,31 Stand/shelf mount Celestion 15 389 89 8 100 21,100,25 
B&W Solid Powerbass 300 Sub 75 33,39,34 Active sub to match Solids Celestion SL6Si 429 2x B4 B 120 20,38,27 Compac1 stand mount, free spac 
B&W CWM8i 300 2x 90 4 100 28,38,9 In wall Celestion CS6i 449 90 B 100 19,85,31 
B&W CDM2 400 2xPt B7 8 120 32,22,25 Kevtar bass, metal dome treble Celestion CSBi 499 90 8 120 19,100,31 
B&W Solid Verticale 400 SaVsu B8 4 100 Lifestyle, 3 boxes Celestion I 00 539 84 B 120 21,42, 26 
B&WDM620i 430 2x AB 90 4 150 24,75,31 Floor standing Celestion SL600si 820 82 8 120 20,37,24 Aerolam lightweight enclosure 
B&W Signature 7 500 2x 88 8 150 28,37,10 In-wall monitor, Kevlar cone Celestion 300 1099 84 8 120 21,97,33 
B&W CDM1 600 2xPt 88 8 120 37,22,28 An[led tweeter sub-baffle Celestion 700SE 1435 82 8 120 20,37,24 Aerolam liQhtwei ht enclosure 
B&W P4 600 2xPt 88 B 120 20,81,24 3 real wood veneers Celestion Kingston 2500 2x 84 8 150 101,24,36 Pal mer box, inc stand 
B&W P5 800 3xPt 90 B 200 20,90,28 3 real wood veneers Cerwin Vega VS8 250 2x 94 6 100 28,51,29 Bookshelf 
B&W Matrix 805 V B95 Pt 87 8 120 33,33,21 Outboard tweeter Cerwin Vega SAT-6 300 SaVsu 95 4 125 22,25,32 3 box satelliteisubwoofer 
B&W P6 1000 3xPt 90 B 200 20,100,30 Time aligned tweeter Cerwin Vega VS I 0 350 3x 95 6 125 33,70,29 Floor standing 
B&W Solid 800ASW 1500 Sub 200 43,50,58 Active, Matrix enclosure Cerwin Vega VS 12 550 3x Pt 97 4 250 42,81,38 Floor standrng 
B&W Malrix 804 1595 Pt 89 8 200 26,92,26 Matrix enclosure Cerwin Veqa DC I 0 550 3x Pt 96 4 200 29,94,35 Floor standing 
B&W Matrix 803s2 1995 4xPt 90 8 250 26,101,34 Matrix enclosure Cerwin Vega DCI2 650 3x Pt 98 4 300 36,98,35 Floor standing 
B&W Matrix 802s3 2795 3xPt 90 8 500 30,104,37 Matrix enclosure Cerwin Vega VS 15 700 3x Pt 102 4 400 46,90,47 Floor standing 
B&W Matrix 801 s3 3795 Pt 87 8 600 44,100,56 Floor, studio monitor Cerwin Vega DC 15 850 3x Pt 100 4 500 44,103,46 Floor slanding 
B&W Silver Signature 5000 PI 88 8 120 25.45,24 External crossover Cerwin Veqa 1515 1300 6x Pt 103 4 600 44,135,46 Floor standing, hi sensitivity 
Base XLIOOO 115 Pt 8 50 29,19,17 Chord Sys Audio 905 249 2x 89 8 70 27,15,19 Black Ash + Kumarka (brown) 
Base XL2000 160 Pt 8 70 36,23,1B Chord SysAudio Sig 850 2xPt 89 8 120 27,15,25 Cherry, rosewood, black ash 
Base XL3000 180 Pt 8 90 47.29,23 Clements 300si 395 89 4·8 90 24,36,36 Compression line 
Base 101 M'ble Monitor 190 4 60 13,23,15 Black finish Clements 600si 595 88 4-8 100 24,BI,36 Compression line 
Base XL4000 220 Pt 8 100 57,32,30 Clements Reference I 995 86 8 100 20,43,29 Ribbon tweeter 
Base VSIOO 250 8 23,15,15 Clements Reference 7 1995 88 4.5 200 25,114, 4 Ribbon tweeter 
Bose 151 Environmental 270 6 60 24,14,16 Waterproof/suitable for extrem Dali 102B 260 88 6 100 21,32,26 
Base 161 Freestyle 275 6 60 25,14,16 Dali 104B 370 93 4 120 86,22,27 
Base 201 Ser Ill 290 8 60 38,20,25 DirecVreflectrng technology Dawn Audio Chorus BS 482 2x IB 89 8 26,38,21 Bookshelf 
Base C'puter RoomMate 300 Active 60 24,14,16 Self powered AC/shielded, vol Dawn Audio Chorus FS 698 2x IB 89 8 26,88,21 Floor standing 
Base Video RoomMate 300 Active 60 24,14,16 Self powered AC/shielded, vol Dawn Audio Symphony 1995 3x IB 91 8 34,113,32 Floor standing 
Base Roomate 11 300 Active 60 24,14,16 Self powered AC/12V DC Denon SCM2 80 IB B7 6 70 19,2B,20 UK desr need & built 
Base 301 VM 380 B 75 24.43.27 DirecVreflecting technology Denon SC·E313 160 Pt 88 8 100 22,75,23 UK designed & built 
Base 305 430 2x 8 100 23,45,28 Tall stand mount, boundary ECA SERVO A.2 1850 2x Pt 80 8 150 22,102,30 True ribbon tweeter 
Base A'mass AM3 11 500 4· 50 36,20,20 Acoustimass lechnoloov Eoos ESII 445 Pt 87 B 75 20,3B,25 Free space, stand mount 
Base 401 500 4 100 30,30,76 DirecVreflecting technology Ep()s ES14 675 Pt B7 B 100 23,49,29 Free space, stand mount 
Base SE-5 Ser 11 System 760 4-8 100 90,100,18 Epos ES25 1650 3xPt 88 6 200 90,24,35 Floor standing 
Base A'mass AM511 760 4-E 200 49,35,19 Acoustimass drrecVreflecting Faraday SG 345 2x 89 4 75 27,26,25 Matt black or granite effect 
Base A'mass AM7 830 4-E tOO 35,49,19 Acoustimass direct/reflecting Farada Siren 445 2x 90 4 BO 27,25,46 Matt black or granite effect 
Base 601 MKIII 8BO B 200 32,31,76 OirecVreflectino technolooY Faraday FSI 0 795 3x 91 4 100 27,25,93 Matt black or granite effect 
Bose 901 VI 1650 lx B 33.53,32 DirecVreflectino technolooy Fullers Sultan 399 2xPt 91 B 50 24,51,30 3 finishes 
Boston Acoustics HD5 139 2x B9 B 50 25,16,18 Bookshelf, black Fullers Sultan H.E. 439 2xPt 98 8 90 24,51,30 Hi h sensitivity, 3 finishes 
Boston Acoustics 325 139 90 4 50 17,17,5 Wall/ceiling white flush mount Fullers Pharaoh I 649 2xPt 88 8 60 20,30,20 Curved sides, various finishes 
Boston Acoustics CR6 149 2xPt 88 B 100 26,15,20 Magnetically shielded Fullers Sphinx 839 3x 89 B 70 25,91,30 Floor standing, var finishes 
Boston Runabout 169 B9 8 50 22,15,16 White indoor/outdoor system Fullers Pharaoh 2 1200 3xPt B8 B 80 39,100,31 Pharaoh I with added bass encl 
Boston Acoustics 350 179 4 50 24,17,6 Wall/ceiling white flush mount Fullers Pharaoh 3 2499 4xPt 88 8 150 46,118.45 Pharaoh + bass & subbass encls 
Boston Acoustics 335 179 90 8 50 18,9 Wall mount, while flush Gale Reference Monitors 100 2x 88 8 70 Bookshelf. black finish 
Boston Satellites 179 2x 89 8 Also AN spkrs, black/while Gale Model2 150 2x 88 8 70 Bookshelf, black finish 
Boston Acoustics CR7 199 88 8 100 30,22,24 Magnetically shielded Gale Model 4 200 2 88 8 75 Bookshelf, black finish 
Boston 360 Ser 11 209 89 8 60 22.15,7 Wall/ceiling, white, flush mou Gamma Epoch Five 799 90 B 100 25,20,50 Time aligned 
Boston Acoustics CRB 239 2x AB 90 8 125 39,22,27 Maoneticallv shielded Gamma Epoch Ref Five 2999 90 8 100 95,26,26 Trme alioned, floor stand 
Boston Acoustics 380 249 90 8 75 31,24.8 Wall/ceiling white flush mount Genelec 1019A 1572 Active 28 23,31,25 
Boston Acoustics CR9 279 2xABR 91 8 150 50,25,29 Stand/shelf, shielded Genelec Blamp I 031 A 2068 Active 104 25,39,29 
Boston Acoustics Voyage 299 89 B 60 26,16,17 White indoor/outdoor, metal Genelec T riamp S30 3055 Active 108 32,50,32 
Boston Acoustics SW1 0 449 Sub 100 34,17.42 Powered subwoofer Genelec T riamp I 037 A 4982 Active 191 40,68,30 
Boston SubSat Six 449 SaVsu 89 B 100 Passive subs and two satellite Genexxa GX330 BO 6 50 35,21,24 
Boston SubSat 7 549 89 B 125 PAssive sub & 2 satellites Genexxa GX650 140 90 B 60 23,76,26 
Boston Lvnfield 300L 2000 B3 B 250 23,34,28 lnc stands, black GLL Arena 89 87 6 70 26,23,14 
Boston Lynfield 500L 4449 B5 5 350 122,23,47 Free stand, separate bass/top GLL Maxim 119 86 6 100 10,26,17 
Bravura Brio 4750 1xHorn 101 B 100 129,39,81 Coaxial Lowther driver GLL Mezzo 169 88 6 100 21,36,25 
Bravura Accelerando 5500 1xHorn 103 8 100 129,39,81 Coaxial Lowther driver GLL Magnum 199 86 6 100 25.42.29 
Canon S·C10 130 2x 87 8 95 34,15,15 Shielded, wide-imaging stereo Goodmans Active 75 65 Active 80 
Canon SV-15 130 2x B6 8 50 24,17,17 Utility· wrde dispersion Goodmans M lOO 80 2x 86 8 75 17,26,20 Bookshelf, close to wall 
Canon S-30 180 1x Pt 90 6 75 23,27,24 Wide imaqrno stereo Goodmans HTl 00 100 86 B 60 25,53,20 
Canon S·B20 200 Sub B7 8 100 48,39,37 Free standing, passive Goodmans HT170 150 92 8 100 25,70,22 
Canon V-lOO 210 2x Pt 90 4 75 25,33,17 Corner mount, wide dispersion Grundi MBX220 40 2xPt 4 30 Stand/shelf use 
Canon S-35 250 2x 90 6 75 23,27,24 Wide lma inq Stereo Grundi MBX31 0 80 3xPt 4 70 18,42,29 3 drivers, 2 way 
Canon V-SBIOO 250 Sub 85 6 100 37,34,21 Subwoofer for V1 00 Grundi BXI 160 2x Pt 4 60 23,40,30 161itre 
Canon S-50 350 IX Pt 87 8 75 25,31,25 Wide imaging stereo Grundig BX2 230 3x Pt 4 BO 24,49,33 221itre 
Canon S-70 700 2x Pt 87 6 100 25,78,25 Wide imaging stereo Grundig BX3 11 350 2x Pt 4 120 24,107,34 53 litre, 3 drivers, 2 way 
CasUe Trent 11 200 Pt 89 8 60 20,34,1B Shelf/stand, nine finishes Harbeth BBC LS3/5A 675 IB 82 10 30 30,19,18 Free standing 
Castle Durtlam 900 300 Pt 90 8 85 22,40,23 Shelf/stand, nine finishes Harbeth HL ·P3 699 IB 83 8 45 31,19,1B Free standing, shielded, biwir 
Castle York 370 Pt 89 8 100 26,43,22 Stand mount, stands inc Harbeth BBC LS5/12A 1195 Pt 81 8 100 30,1B.23 Free standing, biwire 
Castle Severn 500 Pt 87 B 110 23,77,20 Free standinq, 9 finishes Harbeth HL Compact 7 1295 Pt 86 B 120 52,27,32 Free-standing, shielded 
Gastle Chester 700 Horn 90 8 100 23,91,25 Quarter wave, nine finishes 
Castle Howard 52 1100 3xHorn 90 8 125 26,104,41 Improved driver/x'over/encl 

. , , . . ., ' . I 
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Key to loudspeakers bass/ESL or ribbon top. Key to loudspeakers bass/ESL or ribbon top. 
Price -typical retail, to nearest Sens- output at given power input Price -typical retail, to nearest Sens - output at given power input 

¥����-2X, JX etc- number of indepen-
level. 
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� � Model � !!I Size Special Model " a Size Special 
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Harbeth HL -5 1495 Pt 86 8 100 64,32,31 Free standing, biwire J Warts Classic JH2KM 4250 2x 87 8 150 47,82,34 Line tweeter array 
Harman-Kardon LS0200 149 87 8 50 21,35,30 J Warts Classic JH5K 4875 2x IB 89 8 250 47,126.40 Floor stand, line array 
Harman-Kardon LS0300 199 88 8 75 21,38,80 J Warts Classic JH5KM 5860 2x 89 8 250 47,125,40 Line driver array 
Helius Syrius 11 2395 pt 95 4 300 36,107,16 J Warts Classic JHI OK 9340 2x IB 92 8 500 47,156,40 Floor stand, line array 
Helius Syrius I 2850 pt 93 4 500 36,107,16 Floor standmg, biwire Jordan Warts JHIOKM 10495 2xiB 92 8 500 47,156.40 Line driver array 
HeY!irook Pnma 139 2xP! 87 6 60 20,29,18 Bookshelf or stands, shielded JPW Minim SGL SHD 50 2x 87 6 70 19,28,20 Shielded, single speaker 
Heybrook Solo 199 2x 89 6 75 23,36,23 Boundary, shielded JPW Satellite SGL SHD 50 2x 85 8 70 13,24,11 Shielded, single speaker 
Heybrook HB I 269 2x 90 8 75 29.47,23 Boundary, Shielded option JPW Satellite 80 2x 85 8 70 13.24,11 Shielded, sinole speaker 
Heybrook Trio 373 2x 89 8 75 24,47,25 Shielded option JPW Minim 80 2x 87 6 70 19,28,20 135mm bass, 14mm treble 
Heybrook Heystak 499 3xABR 89 8 100 98,22,28 lnc stands JPW Minim Pair Solid 89 2x 87 6 70 19,28,20 Shielded 
Heytirook Quartet 575 2xPt 90 8 80 24,41,22 Matching stands available JPW Sonata Vinyl 100 2x 87 8 70 23,32,22 
Heybrook Sextet 1129 3xP! 88 8 200 27,90,20 With stands JPW Sonata 120 2x 87 8 70 23,32,22 165mm bass. 14mm treble 
Impulse Kora 1095 Horn 88 8 70 1,86,31 Floor standmq JPW Subwoofer 130 1x 95 8 80 26,51,27 
Impulse Lali 1595 Horn 91 8 100 25,99,36 Floor stand1ng JPW PI Vinyl 150 2x 89 8 70 26.44,25 
Impulse Ta'us 2695 Horn 94 8 100 31,121,49 Floor standing JPW P1 170 2x 89 8 70 26,44,25 200mm bass, 19mm treble 
Infinity SM65 150 pt 94 8 100 34,20,19 Auto reset protection circuit JPW AP2 200 2x 89 8 80 26.44,25 200mm bass. 19mm treble 
Infinity Reference I i 150 IB 89 6 50 34,20,20 Pedestal JPW AP3 230 2x 88 8 100 26,52,29 200mm bass, 19mm treble 
Infinity Reference 11 i 200 IB 6 75 39,22,34 Pedestal JPW Ruby 1 500 2x 87 6 120 32,19,21 Alloy cones 
Infinity SM85 250 Pt 98 8 125 46,29,27 Auto reset protection circuit JPW Ruby 2 700 2x 88 6 150 43.22,25 Alloy cones 
Infinity Reference 21 i 300 Floor standing JPW Ruby 3 1000 3x 87 6 150 75,19,22 Alloy cones 
Infinity lnf IV Sat 300 IB 90 6 80 16,24,18 Wall mount, shielded JPW Ruby 4 1300 3x 89 6 200 90,22,26 Alloy cones 
Infinity SM I 05 350 Pt 100 8 150 53,30,30 Auto reset protection circuit JVC SPX220TBK 100 3x pt 90 8 60 24,66,24 
Infinity lnf Micro 11 400 Pt/sub 90 6 100 21 ,X 127d Two satellites and passive sub JVC SPX550BK 130 3x PI 90 8 60 24.66,24 
Infinity SM115 450 3xPt 100 8 175 76,34,32 Auto reset protection c JVC SPX770BX 150 3x PI 90 8 80 28,75,25 
Infinity SSW -I 0 Sub 500 Active 34,34,33 JVC SPX990BK 230 3x pt 91 8 100 31,86,27 
Infinity SM125 550 3xP! 100 8 200 89.37,32 Auto reset protection circuit JVC SX-SW9 300 2xPt 90 6 100 Satellite subwoofer system 
Infinity SM 155 650 4xPt 102 8 300 102,45,32 Auto reset protection circuit JVC SX911WD 660 3x Pt 91 6 150 38,63,35 
Infinity Kappa 6.11 995 Pt 89 6 150 31,95,25 Floor standing JVC SX500 700 2x Pt 90 6 180 27,45,28 
Infinity Kappa 7 .I i 1195 Pt 89 6 225 36,108,26 Floor standing KAL Mini-Ref MKII 395 86 8 120 23,27,17 
Infinity ARS Epsilon 9995 IB 87 4 500 152,47,41 Includes own servo control amp KAL Mini-Tower 619 89 6 150 17,90,22 
lnteraudio XL I 000 100 8 50 19,29,17 KAL Compact Ref 650 89 8 140 23,36,27 
lnteraudio XL2000 140 8 70 23,36,18 KAL Tunejal 795 89 8 150 23,100,27 
lnteraudio XL3000 160 8 70 29,46,23 KAL T rans-double 1500 89 8 250 23,112,36 
lnleraudio XL 4000 200 8 75 32,56,29 KAL Warlock 1600 90 6 250 25,113,36 
Jamo Studio 80 60 2xP! 91 4 45 22,35,17 KEF 010 199 2x pt 88 6 100 19,32,26 Uni 0, shielded 
Jamo Studio 110 100 3xP! 91 4-8 50 24.42,22 KEF 70S 299 2x!B 87 6 tOO 17,25,12 Uni-0, shielded, AV surround 
Jamo Sat 160 100 2x IB 90 8 50 14,20.88 Shelf/wall mount. w1th wall br KEF 030 349 2x pt 88 6 125 19,73,30 Uni 0, shielded. floor standin 
Jamo DI15 100 91 4-8 75 24.42,22 KEF I 0113 Black 549 2x pt B7 6 150 22,33,26 Uni 0, Kube option 
Jamo Cornet 30.4 100 2x pt 88 8 55 20,32,23 Black ash - Mahoqany £20 extra KEF LS3/5a 599 2x!B B2 11 30 19,30,16 Raymond Cooke Spec1al Edition 
Jamo Sat 200 110 2x 90 8 50 15.22,B8 Stereo passive sub KEF 070 699 4xPt 90 6 175 19,105,30 Uni-0, shielded, floor stand 
Jamo Sat 300 120 2x 90 B 50 15,21,8 use w1th SW500 KEF Model One 999 3xCC B9 4 150 23,B6,30 Uni-0, floor stand, shielded 
Jamo Comet 40.4 140 2x PI B9 B 60 20,32,23 Black ash - Mahogany £20 extra KEF Model Two 1499 4xCC 90 4 200 23,101,30 Uni-0, floor stand, shielded 
Jamo Studio 1BO 150 3xPI 92 4-8 80 22,50,26 KEF I 04/2 REC 1799 5xCC 92 4 200 2B,90,41 Raymond Cooke Special Edition 
Jamo Artina 150 2xPt 90 B 50 29,25,8 Small. flat wall speaker KEF Model Three 1999 5xCC 91 4 300 27,114,34 Uni-0, floor stand, shielded 
Jamo Sat 500 150 2x pt 90 8 50 16,21,14 Satellites for SW500 KEF I 07/2 REC 3999 4xCC 90 4 300 33,116,45 Raymond Cooke Special Edition 
Jamo 0135 150 94 4-8 90 28,52,25 Kenwood LS-200G 200 pt 89 4 60 21,35,30 European design 
Jamo Converta 150 2x PI 90 8 50 9,25,24 Lamp-like appearance Kenwood LS-300G 300 Pt 82 8 60 21,35,30 European design 
Jamo Cornet 604 IBO 2x Pt 90 8 80 23,42,27 Black ash - Mahogany £20 extra Kenwood LS-500G 500 Pt 87 4 100 22,44,28 European design 
Jamo 0165 190 94 4-8 100 2B.52,25 Kenwood LS· 700G 1200 pt 87 4 120 30,90,30 European design 
Jamo SWI60 System 200 90 8 100 20,34,48 Subwoofer, adjustable Kenwood LS-1000G 1700 PI B7 4 160 34, 110,3B European design 
Jamo Art 200 2x pt BB B 60 35,40,9 Shape and size of shallow 20 i Keswick Audio Aria 269 2x BB 8 70 21,42,27 Bookshelf 
Jamo Classic 4 230 2xP! 90 4 100 20,47,25 Keswick Audio Volante 499 90 8 85 21,85,27 Floor standing 
Jamo 0265 300 3xPt 95 4-8 150 44,6B.32 Keswick Audio Figaro 799 B6 8 125 19,2B,27 Features solid timbers 
Jamo Classic 6 300 2xP! 90 4 100 20.B4,29 !ne spiked feet Keswick Audio Alto 999 Sub 87 8 150 19,70,27 To match Figaro 
Jamo BXIOOA 300 3x Pt 91 8 100 32,55,28 Floor or stand mount Unaeum LFX Wood 649 Hybrid 90 16,22,18 Modified ribbon/dynamic 

Jamo 307 300 2x pt B7 6 70 IB,31,27 Stand mount Unaeum LSII 991 Hybrid 90 30, 150,3B Modified ribbon/dynamic 
Jamo Cornet 90-4 330 3x!B 91 4 140 26,B7,27 Linaeum LFX Corian 1399 Hybrid 90 16,22,18 Modified ribbon/dynamic 
Jamo 407 350 2x pt 8B 4 BO 22.41.29 Stand mount Linn Index 259 2x IB 87 8 21,44,24 30 watts minimum 

Jamo Graphic 350 2x pt 88 8 60 39,44,8 Wall mount Linn Tukan 39B 2x!B 87 8 30 19,30,18 Multipurpose 

Jamo Atmosphere 380 2x Pt 88 8 60 27,37,16 Wall mount, doubles as lamp Linn Kelidh Passive 595 2x IB 87 4 60 20,83,2B Floor standi no, 60w min 

Jamo Cornet 1 00-4 400 3x!B 91 4 200 32,95,27 Unn Keilidh Aktiv 1090 2x IB 20,B3,2B Floor standinq, boundary 
Jamo Classic 8 400 3xP! 90 4 150 23,90,29 !ne spiked feet Linn Kader 1298 3x 4 60 20,2B,90 Black ash or walnut 

Jamo S1lhouerte 400 90 5 BO 25.122,17 Unn Kaber Passive 1298 3x IB 87 4 60 20,90,28 lnteQral stands, 60w minimum 

Jamo 0365 400 96 4-8 200 46,78,35 Linn Kaber Aktiv 1995 3x 18 20,90,28 lnteQral stands, boundal}' 

Jamo BX150A 400 3x Pt 92 B 150 3B.63,31 Floor mount Unn Keltik Aktiv 4400 3x IB 26,104,37 lnteQral stands, boundary 

Jamo SW500 System 430 2x 90 8 140 41,38,53 Passive stereo subwoofer L Vo1ce Homing Agathon 3400 Horn 96 8 100 36,4B,115 Floor standing_ 

Jamo BX200A 450 3x PI 93 8 250 29,17,13 Floor mount Living Voice Tone Scout 7249 Horn 104 8 100 64,110,70 Floorstanding, three-wa1 

Jamo 477 500 2x pt 88 4 100 19,77,29 Floor standing Living Voice Air Partner 16400 Horn 108 8 tOO 64,160,90 Floorstanding, Vitavox drivers 

Jamo 507 700 3x pt 88 4 150 22.91,37 Lowther Fidelio 1465 Horn 96 8 100 29,100,43 

Jamo 707 900 3x PI 90 4 200 24,104,39 Lowther Academy 1805 Ho m 98 4 100 29,100,43 16ohm option 

Jamo Oriel 6000 3x 87 6 300 40,178,30 Floor standing, coupled cavity Lowther Bel Canto 2035 Horn 97 8 100 28,132.44 Including ad'ustable stand 

JBL Control One 115 2xP! B7 4 150 24,156,14 Shielded. wall mountable Lowther Delphic 2525 Horn 98 4 100 28,137,44 With adjustable stand, 16ohm o 

JBL Ti 1000 1500 2x IB 89 4 150 20,30,13 Asymmetric, double wall Lumley Reference LM4 375 2x B6 6 120 IB,36,22 Stand mount 

JBL Ti 2000 2000 3x IB 89 4 200 33,82,30 Asymmetric, double wall Lumley Reference LM5 499 2x B8 6 150 25,46,21 Stand mount 

JBL Ti 3000 2499 3x IB 90 6 200 46,105,35 Asymmetric, double wall Lumley Reference LM6 650 2x B8 6 150 25,81,21 Floor standing 
JBL i 5000 3499 3x IB 91 6 300 48,114,38 Asymmetric, double wall Lumley Reference LM3 895 3x 90 8 120 27,B7,2B Floor standing 
Jordan Watts JHFLG 420 Flaqon portel}' colour Lumley Reference LM2 2500 4x 88 8 200 33,110,29 Open baHie, floor standing 
Jordan Warts JH200 510 IX IB B6 B 80 19,33,17 Bookshelf or stand mount Lumley Reference LMI 8500 5x B9 4 500 71,122.40 2 box, floor standing 
Jordan Watts JH400 820 IX IB 86 B 80 28,32,17 Marble finish available £970 MAG Audio Audio A90 3600 Ribbon BO 3.7 300 52,150,B Two-way full range ribbon 
Jordan Warts JH400M 970 lx 86 B 80 82,28,21 Magnepan SMG-C SE 990 Panel 908 4 150 43,122,· 2x Quasi-ribbon 
J Warts JH1 + t Aspect 1730 2x 85 8 100 92,40,22 Magnepan MG-0.6 SE 1370 PANEL 85 4 250 48,127,- 2x quasi ribbon 
J Warts JH 1 + 1 Aspect K 2310 2x B5 B 100 92.40.22 Magnepan MG-10 SE 1650 PANEL 85 4 250 26,173,· 2x quasi-ribbon 
J Watts JH 1 + 1 Aspect M 2745 2x 85 B 100 92,40,22 Magnepan MG-1.5 SE 1780 PANEL 85 4 250 48,163,- 2x quasi-ribbon 
J Warts Aspect JHI +I 2745 2xiB 85 8 100 40,93.23 Matt - alt finishes extra Magnepan MG-2. 7 SE 2650 PANEL B7 4 250 56,1BO,· 3x quasi-ribbon 
Jordan Watts JH2K 3230 Magnepan MG-3.5 SE 3800 PANEL B5 4 250 61,1BO,· 3x planar, ribbon tweeter 

Magnepan MG-20 SE Pa •ve103 0 PANE 87 4 250 74,201,· 3x planer, ribbon tweeter ., ,. I 

Maonepan MG-20SE Acti el1000 PANEL 74,201,· Active MG-20SE Passive 
Audiolab 8000A , 450 lnt N 60 MM,MC.1T.3T y N 45.B.36 Preoutlmain in I Manticore Minaret 450 IB 94 B 100 23 15 11 Nearfield monitor 



SEVENOAKS HI Fl -

DISPLAY & 
DEMONSTRATIONS 

The moment you walk into a 
Sevenoaks Hi Fi branch you 
can be sure that you'll be 
well looked after. With over 
23 years experience in Hi Fi, 
Video and TV retail, we pride 
ourselves on supplying the 
equipment that best suits 
your needs and your budget. 

You'll find a wide range of 
products with the emphasis 
on quality. Not only is 
everything we sell on display, 
but it's also available for 
audition in any of our 
branches dedicated Hi Fi or 
Home Cinema 
demonstration rooms, 
helping you to enjoy 
choosing your

' 
equipment. 

If you thought this level of 
service might be expensive -
you'd be wrong. Our prices 
are the most competitive 
around and our added value 
offers famous throughout 
the industry. 

AFTER SALES 
CARE 
Each Sevenoaks Hi Fi 
branch is served by our 
dedicated Central Service 
Department. Approved 
by all the leading 
manufacturers, our team 
of fully trained engineers 
are capable of repairing 
99% of all faults - in our 
own workshops. Once the 
repair is complete we give 
you a 3 month warranty. 
The kind of back up you'd 
expect from the leading 
independent Hi Fi retailer in 
the country. 

PRICE PROMISE 

We always try to ensure 
that our prices are 
competitive. However, in 
the unlikely event a 
competitor within 30 miles 
advertises an identical 
product as available from 
stock at a lower price, 
even in a sale, we will 
match that price! 
Added value offers not available on 
price match. 0°/o FINANCE 

We offer 0% finance 
on a wide range of 

Hi Fi & AA/ separates. 

Package 1: 10% deposit 
followed by 6 equal monthly 
payments. Example: Cost 
£600. Deposit £60 plus 6 
payments of £90. 

Package 2: 25% Deposit 
followed by 9 equal 
monthly payments. 

Package 3: 50% Deposit 
followed by 1 2 equal 
monthly payments. 

All Options: Minimum 
balance £400. 

Subject to status. 0% APR. 
Personal shoppers only. 

' 
SUGGESTED SYSTEMS 

System 1 
CD REPLAY FROM 

A QUALITY HI Fl 

SEPARATES 

SYSTEM ... 

RRP £�00 

System 2 
CD REPLAY FROM 

AN 'AUDIOPHILE' 

HI Fl SEPARATES 

SYSTEM ... 

£449.00 
00 

System 3 
CD REPLAY FROM A 

'TRUE AUDIOPHILE' 

HI Fl SEPARATES 

SYSTEM ... 

NAD 502 

CD PLAYER 

A sensational player which plays 

all music well 

HI Fl CHOICE 

NAD 302 AMPLIFIER 

European amplifier of the year 

1994/1995 
HI Fl CHOICE BEST BUY 

MORDAUNT SHORT 

MS10 SPEAKERS 

An outstanding small speaker, 

dynamic and well controlled 

WHAT HI Fl? *****June 1994 

OPTION KEF CODA 7 
EXTRA £50 

PIONEER PDS703 

CD PLAYER 

The best CD Player in the 

1994/95 Awards 
WHAT HI Fl? *****Awards 1994 

MARANTZ PM44SEMKII 

AMPLIFIER 

Even better in Mark 2 form 

WHAT HI Fl? *****June 199s 

KEF CODA 7 

SPEAKERS 

These budget boxes are absolutely 

knockout 

WHAT HI Fl? ***** April1995 

OPTION MISSION 731 
NO EXTRA CHARGE 

MARANTZ CD63 

CD PLAYER 

Exceptional performance, 
excellent value 
WHAT HI Fl? ***** M•y1995 

MARANTZ PM54SEUK 

AMPLIFIER 

Weighty, system friendly sound 
with plenty of power 
WHAT HI Fl? ****March 1995 

TDL RTL2 SPEAKERS 

Enthralling, room filling and 
rhythmic 
WHAT HI Fl? ***** Feb 1995 

OPTION MISSION 733 
NO EXTRA CHARGE 

NB- Regrettably we are unable to offer 0% Finance with these systems. 

TDK TAPE SPECIAL 

090 54p SA90 99p 

16 BRANCHES NATIONWIDE 



THE SPECIALIST 

AMPLIFIERS 
Area m Alpha 5 
Area m Alpha 6 
Arcam Delta 290P 
Area m Delta 290 lnc remote 
Aura VA 100 11 Black 
Audiolab 8000A - 94 
Audiolab aoooc - 94 
Audiolab 8000P - 94 
Audiolab 8000M -94 (each) 
Audiolab 8000PPA 
Audiolab 8000Q 
Cyrus PSXR 
Cyrus Power 
Cyrus Ill 
Cyrus Pre 

£ 229.95 
£ 329.95 
£ 399.95 
£ 479.95 
£ 349.95 
£ 499.95 
£ 519.95 
£ 599.95 
£ 749.95 
£ 849.95 
£ 999.95 
£ 299.95 
£ 449.95 
£ 499.95 
£ 649.95 

Technics RSTR474K 
Yamaha KX380 
Yamaha KX580 

HOME CINEMA 

£ 199.95 
£ 159.95 
£ 249.95 

Arcam Xeta One Amplifier £ 999.95 
Base Acoustimass Systems LIST 
Denon AVC2800 Amplifier £ 799.95 
GLL Arena System £ 394.95 
JBL Music & Movies Systems LIST 
Kef 90 Centre £ 249.95 
Kef 100 Centre £ 349.95 
Kenwood KAV3700 Amplifier£ 299.95 
Kenwood KAV7700 Amplifier£ 599.95 
Kenwood KRV5570 Receiver £ 299.95 
Kenwood KRV6070 Receiver £ 349.95 

'Denon PMA250111 £ 1s9.95lFG 
Kenwood KRV7070 Receiver £ 399.95 
Mission 73C Centre £ 149.95 
Mission 75C Centre £ 249.95 
Mission 73S Surround (Pr) £ 99.95 
NAD 716 Receiver £ 599.95 
Pioneer CLD 1950 Laser Disc £ 599.95 
Pioneer CLD2950 Laser Disc £ 599.95 
Rei Strata Subwoofer £ 494.95 
Rei Storm Subwoofer £ 594.95 
Rei Stentor Subwoofer £1494.95 

£ 299.95'FG 

Yamaha DSPE390 Processor £ 249.95 
Yamaha DSPESBO Processor £ 449.95 
Yamaha DSPE 1000 Processor £ 699.95 
Yamaha DSPA590 Amplifier £ 349.95 
Yamaha DSPA780 Amplifier £ 599.95 
Yamaha DSPA970 Amplifier £ 799.95 
Yamaha DSPA2070 Amplifier £1099.95 

Pioneer A203 
Pioneer A400X 
Project 7 
Quad 77 
Quad 605 
Quad 66 inc RI 
Rotel RA930AX 11 
Rotel RA930BX 
Rotel RA970BX 
Rotel RC970BX 11 
Rote! RB970BX 11 
Technics SUA500 Mkll 
Technics SUA700 Mkll 
Technics SUA900 Mkll 
Yamaha AX490 

MINI/MICROS 

£ 149.95 
£ 299.95 
£ 259.95 
£ 594.95 
£ 689.95 
£ 862.95 
£ 149.95 
£ 199.95 
£ 299.95 
£ 174.95 
£ 224.95 
£ 199.95 
£ 249.95 
£ 399.95 
£ 249.95 

Aiwa, JVC, Sony, Technics & Bose P.O.A. 
Denon 090 Ex Speakers £ 669.95 
De non 0110 Ex Speakers £ 799.95 
De non DF1 0 Ex Speakers £ 999.95 

Yamaha RXV390 Receiver £ 299.95 
FG Yamaha RXV590 Receiver £ 449.95 

Yamaha NSC80 Centre £ 99.95 
FG Yamaha NSC110 Centre £ 149.95 

Yamaha NSE80 Surround (Pr) £ 119.95 
Yamaha YSTSW60 Sub £ 199.95 
Yamaha YSTSW120 Sub £ 299.95 

FG SPEAKERS 
FG J!lltVIi'"soJ id �nitP,.rJPL%'., 

B&W P4 
FG B&W PS 

Castle Trent 11 
Castle Durham 900 
Castle Severn 
Castle Chester 11 
Castle Howard 11 
Celestion 

KefCod.;·7 
Kef Coda 8 
Kef Coda 9 
Kef Q10 
Kef Reference Model One 
Meridian ASOO 

£ 179.95 
£ 299.95 
£ 229.95 
£1099.95 
£ 594.95 

tollissiQn 7;31,.;)£ £ 129.95 FG 
£ 199.95 
£ 299.95 

FG 

TURNTABLES 

A ream Alpha 5 
Arcam Delta 280 
Audiolab 8000T 
Cyrus FM7 

Denon TU260L 

Audio Alchemy DDEV1 
Audiolab 8000 CDM 
Audiolab 8000 DAC 
Cyrus DA07 
Denon DCD315 

Denon DCD825 

Marantz CD63SE 
Marantz CD7211 
Marantz CD10 
Meridian 563 DAC 
Meridian 506 

(B<mwood Ho6oo inc Coda 7 £ 699.95 
Marantz 1020 Ex Speakers £ 999.95 

CASSETTE I DCC 
Meridian 500 Transport 

FG Meridian 508 

� 

� 
y4'9 
Y""9 

�9 

f. J9.o0 NOR 
£ 159.95 FG 

£ 199.95 
£ 259.95 
£ 199.95 
£ 249.95 

£ 1'1i9.00 

£289.00 
£699.00 

£ 599.95 FG 

£299.00 NOR 
£ 499.95 
£ 229.95 

NOR 

Monitor Audio Studio 2 (Bik) £ 599.95 
Monitor Audio Studio 6 (Bik) £ 899.95 
Monitor Audio Studio 12 (Bik) £ 999.95 
Monitor Audio Studio 20SE (Bik)£2199.95 

Mordaunt Sl1ort M� J CL 9" £ 88.00. NOR 
Mordaunt Short MS20 £ 189.95 
Nad 801 £ 99.95 
Quad ESL 53 £2859.95 
Rogers P.O.A. 
Ruark Swordsman Plus 11 £ 329.95 
Ruark Templar £ 499.95 
Ruark Talisman 11 £ 749.95 
Ruark Paladin £1099.95 
Ruark Crusader 11 £1599.95 
Ruark Equinox £1849.95 

Tannoy 631. f; 14g.9�FG 

£_ 189.9SjFG 

Mt;!�ical Fid E60 

Nad 51 3 Multi 
Nad 514 

£ 199.95 
£ 249.95 

� · £169.00 
£ 249.95 

FG . Ask in irtore for deta ils or see our Free_Goods Advertisement in What Hi Fj7 l\llag;>zine. 
. 

NOR - Pa'ICJ!;)f �1\(0 QEMONSTRATiqN REQUIRED". A� $�venoi.ks HI Fi ;._.e believe in quality servic!! and ...•. • • 
meaningful· demonstration- both cost us time and money. The products above marked NOR are priced up 

in store with a !:10 surcharge, but may be purchased at the advertised price if bought on a strictly 'no 
demonstr .. tion cash and carry' basis. These products. offer.exceptional.va.lue tor money. Pl.ease note that this 
promoti�n pnly ,applies .to the p,roducts·marked NOR. E:veo'ything else' is business as usual! ,. 'C'N'' :·. : .�·._;.· . . . . 



and only available from these dealers ... 
ABERDEEN BOGNOR REGIS 
Astral Audio Jaysound Audio 
01224 582825 01243 826355 
Hi-Fi Excellence BOLTON 
01224 322520 Practical Hi-Fi 
ALDERLEY EDGE 01204 395789 
Aston Audio Ltd BOURNEMOUTH 
01625 582704 Mike Manning 
ALDERSHOT Audio 
Bryants Hi-Fi 01202 751522 
01252 20728 MovementAudio 
AYLESBURY 01202 529988 

Northwood Audio 11 Suttons 
01296 28790 01202 555512 
BANGOR BRACKNELL 
I&H Griffiths & B&B Hi-Fi 
Sons 01344 424556 
01248 370655 BRENTWOOD 
BARKING Brentwood Hi· 
Hyper-Fi Fidelity 
0181 591 6961 01277 221210 
BARROW IN Hi-Spek 
FUR NESS Electronics 
The Hi·Fi Centre 01277 226303 
01229 838757 BRIDLINGTON 

BATH Quay TV 
Moss of Bath 01262 672870 
01225 465085 BRIGHTON 

Paul Green Hi·Fi Richer Sounds 
01225 316197 01273 673333 
BEDFORD Sevenoaks Hi·Fi 
Richard's Audio 01273 733338 
Visual Ltd The Power Plant 
01234 365165 Hi-Fi Ltd 

BELFAST 0273 775978 
Audio Times BRISTOL 

01232 249117 Richer Sounds 

BEVERLEY 0117 973 4397 
Baxter Hi·Fi V'Audio 

01482 881830 0117 968 6005 
BIRMINGHAM BROMSGROVE 

Five Ways Hi-Fi Spains 

Ltd 01527 872460 
0121 455 0667 BURTON UPON 

Music Mat1ers TRENT 

0121 429 281 1 Grange Hi-Fi 
Music Matters 01283 533655 
0121 742 0254 BURY 

Norman H.Field ST.EDMUNDS 
Hi-Fi Ltd Bury Audio 
0121 622 2323 01284 724337 
Richer Sounds CAM BORNE 
0121 643 1516 E.TS. Ltd 
Superfi 01209 712344 
0121 631 2875 R.J.F. Audio Visual 
BISHOP 01209 612260 
STORTFORD CAMBRIDGE 
Chew & Osbourne Campkins Hi-Fi 
Ltd 01279 656401 01223 312240 
BLACKBURN The Audio File 
Practical Hi-Fi 01223 68305 
01254 691104 CANTERBURY 
Romers Hi-Fi Sevenoaks Hi-Fi 
Centre 01227 462787 
01254 887799 CARDIFF 
BLACKPOOL Richer Sounds 
Practical Hi-Fi 01222 465654 
01253 300599 CARLISLE 
BLOXWICH Practical Hi-Fi 
Sound Academy 01228 44792 
01922 473499 CASTLE FORD 

Eric Wiley Hi-Fi 
01977 556774 

CHATHAM FALKIRK LEEDS LONDON NEWQUAY 
Sevenoaks Hi-Fi Hi-Fi Corner Aston Audio Ltd Richer Sounds Quartetdeck Music 
01634 846859 01324 629011 0113 2467689 0171 403 1201 01637 851441 
CHELMSFORD FLEET Richer Sounds Richer Sounds NORTHAMPTON 
Rhythms (Colvill FleetAudio 0113 2455717 0171 722 3359 Listen Inn 
Hi-Fi) 01245 01252 811088 Bill Hutchinson Ltd Richer Sounds 01604 37871 
325125 FOLKESTONE 0113 242 7777 0171 831 2888 NOTTINGHAM 
Richer Sounds V.J Hi-Fi Superfi Sevenoaks Hi-Fi Forum Hi-Fi 
01245 355666 01303 256860 0113 244 9075 0171 352 9466 & Video Centre 
CHELTENHAM GATESHEAD LEICESTER Sevenoaks Hi-Fi 0115 962 2657 
Sevenoaks Hi-Fi Lintone Audio Leicester Hi-Fi 0181 855 8016 Richer Sounds 
01242 241171 0191 460 0999 Company Shasonic 0115 9241551 
CHICHESTER Lintone Audio 0116 2539753 0171 323 0333 Superfi 
Chichester Hi-Fi 0191 477 4167 Listen Inn Son et Lumiere 0115 9412137 
01243 776402 GLASGOW 0116 2623754 0171 580 9059 OBAN 
CHORLEY Bill Hutchinson May's Hi-Fi Sound Sense Frank Walton Hi·Fi 
Monitor Sound Ltd 0141 248 2857 0116 262 5625 0171 402 2100 01631 62917 
01257 271935 Richer Sounds Sevenoaks Hi·Fi Superfi OLD HAM 
COLCHESTER 0141 226 5551 0116 2557518 0171 388 1300 Audio Counsel 
Pro Musica GODSTONE The Stereo Shack The Sound 0161 633 2602 
01206 577519 Surrey Hi-Fi 0116 253 0330 Organisation OXFORD 
CONGLETON 01883 744755 LINCOLN 0171 403 2255 Oxford Audio 
The Hi-Fi GUILDFORD Superfi Thomas Heinitz Consultants 0171 229 2077 Showrooms Rogers Hi-Fi 01552 520265 01865 790879 
01260 280017 01483 61049 LIVERPOOL Uxbridge Audio Sevenoaks Hi·Fi 
COVENTRY Sevenoaks Hi·Fi Beaver Hi·Fi 0181 742 3444 01865 241773 
Frank Harvey Hi·Fi 0483 36666 0151 709 9898 LOSSIEMOUTH PETERBOROUGH 

Excellence HARROW Richer Sounds John Munro The Hi-Fi 
01203 525200 HarrowAudio 0151 708 7484 01343 812340 Company 
Superfi 0181 863 0938 LONDON LUTON 01733 341755 
01203 223254 HASTINGS A&M Electronics B&B Hi-Fi PLYMOUTH 
CROYDON Adams & Jarret1 0171 580 1577 01582 459915 The Hi-Fi Attic 
Richer Sounds Ltd Audio Concept MAIDENHEAD 01752 669511 
0181 667 1100 01424 437165 0181 567 8703 B&B Hi-Fi POOLE 
Sevenoaks Hi·Fi Citysound Auditorium 01628 73420 Movement Audio 
0181 655 1203 01424 429991 0171 247 5000 MAIDSTONE 01202 730865 
DARLINGTON HEREFORD Bartletts Hi-Fi Halksworth PORTSMOUTH 
HI·Fi Experience English Audio 0171 607 2296 Wheeler Now That's Hi-Fi 
01325 481418 01432 355081 Billy Vee Sound 01622 756756 01705 811230 
DERBY HIGH WYCOMBE Systems MANCHESTER PRESTON 
Superfi B&B Hi-Fi 0181 318 5755 Bill Hutchinson Goodrights Ltd 
01332 360303 01494 535910 Citysounds 0161 832 1600 01772 257528 
DOUGLAS HOUNSLOW 

0171 436 5366 Central Radio Practical Hi·Fi 
Island Compact Musical Images 

Francis of (Manchester)Ltd 01772 883958 
Disc Centre 0181 569 5802 Streatham 0161 834 6700 PRESTWICH 
01624 674505 HULL 

0181 769 0466 Practical Hi·Fi Richer Sounds 
DUBLIN 2 A.Fanthorpe Ltd 

Hi·Fi Care 0161 839 8869 0161 773 0333 
Hi Fi Corner 01482 223096 0171 637 7879 

The Hi-Fi Room RAMSEY 
003531 671/4343 Superfi 

Hi Fi Care 0161 832 0888 Island Compact 0171 637 8911 
Richer Sounds 01482 324051 Hi-Fi Components MARGATE Disc Centre 
003531 671/9666 Zen Audio 0171 223 1110 V.J. Hi-Fi 01624 815521 
DUBLIN 4 01482 587397 Hi-Fi Experience 01843 226977 READING 
The Sony Centre IPSWICH 0171 580 3535 MILTON KEYNES B&B Hi-Fi 
003531 667 0990 Eastern Audio Hi-Fi Surp:us Store Audio Insight 01734 583730 
DUNDEE 01473 217217 0171 323 6712 01908 561551 Reading Hi·Fi 
J D. Brown (Est KETTERING Hi-Fi Surplus Store Technosound 01734 585463 
1919) Ltd Classic Hi-Fi 0171 935 7582 01908 604949 ROTHERHAM 
01382 226591 01536 310855 Hi-Spek NEW MALDEN Moorgate 
EAST KINGSTON UPON Electronics Grandix Acoustics 
TWICKENHAM THAMES 0181 349 1166 0181 336 0012 01709 370666 
Riverside Hi-Fi Infidelity Kamla Electronics NEWBURY RUGBY 
0181 892 7613 0181 943 3530 0171 323 2747 B&B Hi-Fi Sounds Expensive 
EDGWARE Richer Sounds M.O'Brien Hi·Fi 01635 32474 01788 540772 
Musical Images 0181 549 9999 0181 946 1528 NEWCASTLE SAFFRON 
0181 952 5535 LANCASTER Musical Images Bill Hutchinson WALDEN 
EDINBURGH Practical Hi-Fi 0171 497 1346 0191 230 3600 Chew & Osbourne 
Bill Hutchinson 01524 36991 MyersAudio Richer Sounds Ltd 01799 523728 
0131 667 2877 LEAMINGTON 0181 520 7277 0191 2301392 SEVENOAKS 
Richer Sounds SPA Oranges & Lintone Audio Performance Hi-Fi 
0131 226 3544 The Hi-Fi Lemons 0191 232 3994 Systems 
ENFIELD Company 0171 924 2040 NEWPORT 01732 740425 
Sevenoaks Hi-Fi 01926 888644 Richer Sounds Hi-Fi Western Ltd Sevenoaks Hi-Fi 
0181 3421973 0171 352 8496 01633 262790 01732 459555 

Cable Talk 

For further information please write to: 

SHEFFIELD TORQUAY 
Moorgate Acoustics Chelston Hi-Fi 
0114 2756048 01803 606863 
Richer Sounds TRURO 
0114 2661616 E.T.S. Ltd 
Superfi 01872 79809 
0114 2723768 TUNBRIDGE 
SHREWSBURY WELLS 
Creative Audio Sevenoaks Hi-Fi 
01743 241924 01892 531543 
Shropshire Hi-Fi TUXFORD, 
01743 232317 nr.Newark 
SLOUGH Chantry Audio 
Frasers Hi-Fi 01777 870372 
Video UXBRIDGE 
01753 520244 Uxbridge Audio 
SOUTHAMPTON 01895 230404 
Richer Sounds WALLINGFORD 
01703 231311 Astley Audio Ltd 
Southampton Hi-Fi 01491 839305 
Centre WARRINGTON 01703 228434 Doug Brady Hi-Fi 
SOUTH PORT 01925 828009 
Goodrights Ltd Practical Hi·Fi 
01704 543615 01925 32179 
ST. ALBANS WATFORD 
Radlett Audio Acoustic Arts 
01923 856497 01923 245250 
Square Deal Hi Fi City 
Electrical 01923 226169 
01727 852501 Richer Sounds 
ST. AUSTELL 01923 218888 
E.T.S. Ltd Sevenoaks Hi·Fi 
01726 75400 01923 213533 
ST. NEOTS WEST WICKHAM 
AN Audio Stirling Sounds 
01480 472071 0181 777 9321 
STAMFORD WEYBRIDGE 
Stamford Hi·Fi Cosmic 
Centre 01932 854522 
0178062128 Weymouth Hi-Fi 
STOCKPORT 01305 785729 
Richer Sounds WHITHAM 
0161 480 1700 Sevenoaks Hi·Fi 
Ward & Williams 01376 501733 
Ltd WOKING 
0161 440 0201 Bartletts Hi-Fi 
Ward & Williams 01483 771175 
Ltd WORCESTER 
0161 430 2934 Sevenoaks Hi-Fi 
STOKE 01905 612929 
Living Designs West Midlands 
01782 260047 Audio 
Superfi 01905 458046 
01782 265010 WORTHING 
STOURBRIDGE Bowers & Wilkins 
Music Matters 01903 264141 
01384 444184 Phase 3 Hi-Fi 
STRAFFORD 01903 245577 
UPON AVON Worthing Audio 
Strafford Hi-Fi 01903 212133 
01789 414533 WREXHAM 
SWANSEA Acton Gate Audio 
Ouinn's Audio 01978 364500 
Visual Systems YEOVIL 
01792 773644 Mike Manning 
SWINDON Audio 
Audio Exchange 01935 79361 
01793 539008 YORK 
THAME Vickers Hi-Fi 
Thame Audio 01904 629659 
01844 215431 

Cable Talk, Unit 12, Farnborough Business Centre, Eelmoor Road, Farnborough, Hants GU14 7XA 
Tel: 01252 373434. Fax: 01252 371818 
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Music with Life 

The MANA Reference 5-tier Amplifier Stand 
with Sound Stage 

For information on MANA products please contact: 

MANA ACOUSTICS 
59 Jubilee Close 

Pinner 

Middlesex HAS 3TB 

Telephone/lax 0181-429 0118 
Telephone 0181-868 2788 

CORINTHIAN COMPONENT STAND 
MANUFACTURED TO FULL PROFESSIONAL SPECIFICATION 
• COMPLETE ELECTRICAL INTEGRATION, EACH SHELF POWER 
SOURCED • FUSE RATED FILTERATION ON MAINS INLET 
• SHUTTERED SOCKETS, ALL ELECTRICAL FITTINGS TO BSI 
STANDARD • NET WEIGHT 40 KILOS, HEAVY GAUGE SINGLE 
COLUMN CONSTRUCTION • TOP ADJUSTABLE SPIKED FLOOR 
CONTACT • DURABLE 50 MICRON STOVE BAKED FINISH • RADIO 
FREQUENCY SHIELDED POLYMER CONCRETE ISOLATION PLATFORMS 
WITH EXCELLENT LINEAR SELF DAMPING PROPERTIES TO CHANNEL 
VIBRATION FROM COMPONENTS THROUGH TO EARTH 

The sound it creates with all this is fabulous. it's clear and 
beautifully detailed, so that you can separate every 

instrument Voices are more revealing, but at the same 
time it sounds easy on the ear. A great stand. 

What Hi-Fi? June 1995 

KUDOS AUDIO, BEECHES, MOUNT HARRY ROAD, SEVENOAKS, KENT TN13 3/L 
Tel: 01732 461648 Fax: 01732 462949 

Q. Can I buy any of your products using Interest Free? 
A. Yes! Just choose what you want to buy, if you don't 
know what you want, use our listening rooms to compare. 
Q. How much deposit do I need to put down? 
A. The minimum is 10% over that, whatever you like. 

OJ 
Q. Do I have a choice of re-payment periods? 
A. Yes! Basically you choose what you want to pay per 
month, the period could range from 6 to 36 months. 
Q. How much can I borrow using your scheme? 

OJ 
A. The minimum loan is £350 the maximum is up to you 

� Q. How long does it take, and what makes it so good? 

� A. Normally only 5 to 10 minutes to process and it allows 
, "'-' you to buy what you really want, visit us or call for details 

INTEREST FREE CREDIT- 081 318 5755 & & & 

Cable Talk 
BRITISH 

MADE 

Rated interconnects and speaker cables are available from your local specialist dealer . 

• STOP PRESS • • •  STOP PRESS • • •  STOP PRESS • • •  STOP PRESS • • •  

"A good all-rounder capable of fine results in most systems" 

Can now be obtained in a convenient bi-wire format at £4.50 per metre. 

PLEASE TELEPHONE 01151-373434 FAX 01151-371818 FOR FURTHER INFORMATION 
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Model 
. ' 

Manticore Minaret F1 
Manticore Matisse 
Martin-Logan Statement 
Martin-Logan Aerius 
Martin-Logan Stylos 
Martin-Logan Seguel ll 
Martin-Loqan CLS llz 
Martin-Logan Quest Z 

M·L Monolith I liP 
M·L Monolith IIIX 
Meridian A500 
Meridian DSP6000 
Meridian OSP5000 
Mission 73S 
Mission 731 
Mission 73C 
Mission 732 
Mission 780SE 
Mission 733 
Mission 751 
Mission 734 
Mission 752 
Mission 735 
Mission 753 
MA Monitor 1 Gold 
MA Monitor 7 Gold 11 
Monitor Audio MA 1 OOG 
Monitor Audio MA201 
MA Monitor 9 Gold 11 
Monitor Aumo MA202 
MA Monitor 14 Gold 11 
Monitor Audio Studio 2 
Monitor Audio Studio 6 
Monitor Audio Studio 12 
MA Studio 20SE 
Monitor Audio Studio 50 
M·S CS-1 Dialogue 
Mordaunt·Short MS05 
M·S CS1 Stereo 
Mordaunt-Short MS1 0 
Mordaunt-Short HT30 
Mordaunt-Short SW1 
Mordaunt·Short MS20 
M·S CS-1 Triple 
Moroilunt-Snort MS30 
Mordaunt-Short HT50 
Mordaunt·Short MS40 
Mordaunt-Short MS50 
M·S Pertormance 860 
NAD 800 
NAD 802 
Naim S-NAXO 3-6 
Naim S-NAXO 2·4 
Naim IBL Active 
Na m IBL Passive 
Naim SBL Active 
Naim SBL Passive 
Naim DBL Active 
Nairn DBL Passive 
Neat Petite 
Orelle Orator 11 
Origin Live OLIB 
Ori in Live OL2B 
Origin Live OL ·1 AS 
Origin Live OL ·1 A 
Origin Live 01 ·2AS 
Ongm Live 0 -2A 
Origin Live Ot:-1 
Ori in Live OL-2 
Origin Live OL3 
Oriqin Live Conqueror 
Pentachord A 
Pentachord B 
Pentachord Pentode 
Pentachord P'column 
Phili s Legend FB720 
Philips DSS930 
Pink T rian le Ventrical 
Pioneer CS-3030 
Pioneer CS-5030 
Pioneer CS· 7030 
Pioneer S-4UK 
Pioneer S-60 
Pioneer CS-9030 
Pioneer S-80 
Pioneer S· 200 
Pioneer S-400 
- .. - .  

'!! 
n' 
.. 

750 
1300 

0 
2286 
2993 
3277 
4333 
4998 
8730 
9354 

695 
850 

2995 
100 
130 
150 
200 
270 
300 
300 
430 
500 
600 
700 
200 
245 
280 
300 
350 
450 
500 
600 
900 

1000 
2200 
4000 

60 
110 
115 
140 
150 
150 
190 
200 
270 
275 
400 
530 

1450 
149 
249 
699 
699 
776 
895 

1692 
1821 
6991 
7672 

595 
699 
289 
349 
399 
399 
469 
469 
499 
649 
975 

1600 
469 
519 
729 

1649 
200 

1300 
896 
120 
170 
230 
250 
270 
280 
370 
600 
950 
non 

. . .... - .. .... 

Key to loudspeakers bass/ESl or ribbon top. Price- typical retail, to nearest Sens · output at given power input 
�����-2x, Jx etc- number of indepen- level. Impedance- in ohms. Power- maxi-dent drive units, Pt- ported,IB- Si�:- r!f3t��1�1:�t �m/el��hi���-ut. sealed, Active- dedicated active crossover, needs amps for each dri-
��Jb�oRof:r����a �:n �ar�1�.���·a;ra� �:fi�1�;�}/�C�fc������::�e�:��otT�� drive unit, Horn - horn loadin�. MC - Directory for full test results. moving coil, ESL- electrostatic, CC-coupled cavity, Hybrid· dynamic 

3 
1 ... 

... "' .. .. 
... !! '" :E 
i " � Size Special .. .. 

IB 94 8 100 23,15,11 Nearfield monitor 
IB 90 8 200 100,28,22 Fibrelam honevcomb cabinets 
Hybrid 87 23,140,10 ESUdynamic, biwire, 
Hybrid 89 23,122,30 Two-way 
Hybrid 2x 88 23,35,28 In wall 

I Hybrid 89 31 '160,29 Dynamic bass/electrostatic, tw 
ESL 86 62,127,32 Full range panel 
Hvbrid 90 42,160,29 Dvnamic bass/electrostatic, tw 
Hybrid 89 59,163,28 ESUdynamic, two-way 
Hybrid 89 59,163,26 ESUdynamic, active crossover 
2x 90 100 83,20,28 Shelf/stand, shielded 
OSP 133,28,43 Oi ita! active DSP based 
DSP 225 90,21,30 Digital active OSP floor stand 
2xP1 89 8 50 15,26,15 Stand mount, shelf, wlbrackets 
2xP1 89 8 75 31,17,20 Stand mount, bookshelf 
2x 90 8 75 16,20,43 TV too, shielded 
2x 89 8 100 41,21,31 Stand mount, boundarv 
2x pt 89 6 75 18,30,26 Stand mount, boundary siting 
2x 89 8 100 84,21,31 Floor standing, boundary 
2x PI 89 6 75 19,32,27 Stand mount, boundary 
3x 90 8 125 84,21,33 Floor standing, boundarv 
2x P1 90 8 125 20,84,26 Floor stand, boundarv 
3x 90 8 150 106,21,33 Floor stand, boundary 
2x P1 90 6 150 21,88,32 Floor stand, transverse folded 
2x IB 88 8 70 16,24,16 Miniature stand/shelf mount 
2x Pt 89 8 70 17,35,17 Stand/shelf mount 
2x IB 89 8 120 16,24,16 As MA Monitor I, shielded 
2xP1 90 8 100 22,41,27 Gold dome tweeter, pulp bass 
2x P1 88 8 100 21,37,21 Stand/shelf mount 
2xP1 90 8 100 22,89,29 Gold dome tweeter, pulp bass 
3x 88 8 120 21,76,24 Floor/shelf standing 
2x 89 8 100 27,17,20 
2x P1 88 8 200 22,35,25 Stand/shelf mount, metal bass 
2 90 8 200 92,17,20 Black - rosewood extra 
2x Pt 88 8 200 20,92,26 Floor stand, metal cone bass 
2x 90 8 300 20,104,30 floor stand, metal bass & mid 
2xP1 87 8 100 16,23,13 Shielded, Positec protected 
P1 87 8 60 26,17,18 Bookshelf, wall positioning 
P1 87 8 100 16,23,13 Shielded, Positec protected 
Pt 88 8 60 19,31,22 Alloy tweeter, MCS woofer 
P1 90 8 120 25,43,29 Shielded, Positec protected 
Sub 90 8 100 24,58,26 Coupled cavitv, matches CS1 
P1 89 8 75 22,37,22 Alloy tweeler, MCS woofer 
2xP1 87 8 100 16,23,13 Shielded, Positec protected 
P1 90 8 100 25,43,28 Alloy tweeter, MCS woofer 
P1 90 8 120 25,87,33 Positec, integrated subwoofer 
P1 90 8 150 23,82,28 Allov tweeter, MCS woofer 
P1 90 8 200 25,87,33 Alloy tweeter, MCS woofer 

90 6 225 86,26,35 Time-aligned, Resin Rock enc 
P1 90 6 60 20,32,24 10 litre enclosure 
P1 90 6 80 20,40,26 11.5 litre enclosure 

21,76,30 Active crossover 
21,76,30 Active crossover 

65 25,80,28 Boundary, floor standing 
86 6 65 25,80,28 Boundary, floor standing 

75 27,89,27 Boundarv, floor standing 
88 6 75 27,89,27 Boundarv, floor standing 

200 65,120,40 Boundary, floor standing 
92 4 200 65,120,40 Boundary, floor standing 

2x 87 6 100 20,30,18 
2xP1 91 8 100 27,40,30 Time aligned, biwire 

89 8 100 20,30,19 
90 8 150 t9,80,19 Floor standing 
89 8 199 20,30,190 Floor standmg 
86 8 150 20,30,19 
90 8 100 19,80,19 Floor standing 
86 8 150 19,80,19 Floor standing 
86 8 150 20,30,19 
86 8 150 19,80,19 Floor standing 

3x 88 8 150 19,83,23 Floor standing 
3x 89 8 150 23,87,23 Floor standing 
IB 87 8 80 21,28,20 Direct coupled 
IB 87 8 80 52,35,52 Active crossover, including el 
IB 87 4 80 20,74,20 Active crossover, including el 
2xiB 87 4 80 21 '108,20 Including active crossover, fo 
P1 80 7 75 21,37,31 
Active 75 22,58,33 Active di ital loudspeaker 
Hvbrid 86 11 100 15,80,32 Ribbon hvbird 
3x P1 90 8 120 27,54,24 Bookshelf 
3x P1 90 8 140 31,53,25 Bookshelf 
3x P1 90 8 190 35,70,28 Bookshelf 
2x Pt 88 6 80 21,37,28 No crossover, UK optimised 
2x 87 4 80 22,47,28 Bookshelf 
3x P1 92 8 220 39,75,29 Bookshelf 
2x 88 4 80 23,56,28 Bookshelf 
2x 89 4 120 26,90,34 Biwire, floor standing 
2x 89 4 160 27,96,38 Biwire, floor stand, shielded 
�-� "' 0 'M ,,. 'ln 10 Ct.,nrl """ 1nt fn:>P C!t:�nrlinn 

Model 
. ' 

Polk M311 
Polk MS 
Polk S6 
Polk S8 
Polk S10 
Polk LS50 
Polk LS70 
Polk LS90 
Posselt Alpha I 
Posselt Alpha 11 
Posselt Alpha Ill 
Posselt Alpha IV 
Posselt Albatros 
Proac Tab let 3 
Proac Studio 1 00 
Proac T ablette 3 Sig 
Proac Response One S 
Proac Response Two 
Proac Studio 200 
Prof Monitor Co TB 1 
Prof Monitor Co LB1 
Prof Monitor Co AB1 
Prof Monitor Co MB 1 P 
Prof Monitor Co BB5P 
Quad ESL-63 
Realistic Minimus 3.5 
Realistic Minimus 21 
Realistic M'mus 26 
Realistic Minimus Pro-7 
Realistic Minimus Pro-77 
Rega Kyle 
Rega EL8 
Rega ElAMk ll 
Rega XEL 
Rehdeko RK115 
Rehdeko RK 125 
Rehdeko RK145 
Rehdeko RK175 
REL Strata 
REL Stadium 
REL Stentor 
REL Studio 
Revolver bv Ram Beretta 
Revolver by Ram Colt 
Revolver by Ram Purdey 
Rogers LS1 
Rogers LS2a/2 
Rooers LS4a/2 
Rogers AB1 Subwoofer 
Rogers Studio 3 
Rooers P20 
Rooers LS3/5A 
Rogers Studio 5 
Rogers P22 
Rogers Studio 7 
Rooers P24a 
Rogers LS5/9 

1 Roksan Ojan 3Biack 
Roksan Ojan 3 Rosewood 
Roksan Ojan 3X Black 
Roksan Ojan 3X Rosewoo 
Royd The Herald 
Rova The Minstrel 
Royd Merlin 
Royd The Sorcerer 
Royd The Abbot 
Royd The Prior 
Ruark Swordsman Plus 11 
Ruark Sabre 11 
Ruark Temolar 
Ruark Talisman 11 
Ruark Broadsword 11 
Ruark Paladin 
Ruark Crusader 11 
Ruark Equinox 
Ruark Accolade 
Sansui SP·Xt11 K 
SO Acoustics SD3R 
SO Acoustics SOS 
SO Acoustics 501 
Shahinian Super Elf 
Shahinian ARC 
Shahinian Obelisk 
Shaninian Hawk 
Shahinian Diapason 
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220 
300 
300 
450 
600 
800 

t200 
1700 

950 
1200 
1350 
1500 
2200 

479 
699 
779 
999 

1634 
1850 

481 
998 

1598 
4681 
6754 
2860 

30 
30 
56 
60 

100 
198 
298 
498 

1040 
1200 
2300 
3400 
6500 

499 
795 

1495 
2995 

100 
149 
249 
199 
250 
330 
499 
499 
599 
699 
699 
832 
899 

1268 
1531 

795 
995 

1195 
1395 

198 
259 
298 
595 
665 
978 
329 
449 
499 
749 
899 

1099 
1599 
1849 
2699 

125 
399 

1235 
2695 

790 
1675 
2490 
4950 
8350 

' 

450 

Key to loudspeakers bass/ESL or ribbon top. Price- typical retail, to nearest Sens · output at given power input 
�����-2x, )X etc · number of indepen- level. Impedance- in ohms. Power· maxi-dent drive units, Pt - parted, IB - si�:- '!f3t� �1�1:� 1 �

m!el��hi���-
ut. sealed, Active- dedicated active crossover, needs amps for each dri-

���bA!oRof:r����� ?�n �ar�i:.
t��·a��� ��i�'W;�}f�f�fc���t���::�:r:�ro1T�� drive unit, Horn· horn loadin�. MC· Directory for full test results. moving coil, ESL- electrostatiC, CC -coupled cavity, Hybrid· dynamic 
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i � Size Special 

2x P1 89 8 100 17,29,21 Multi·aoo, including wall brac 
2xP1 91 8 125 21,33,23 Multi·app, inc brackets 
2x ABF 91 8 125 26,54,20 Stand mount 
2x ABF 90 8 150 29,64,22 Stand mount 
2x ABF 91 8 200 32,74,26 Floorstanding 
2x Pt 89 8 250 27,83,29 Floorstanding 
2x P1 90 8 250 31,94,37 Floorstanding, biampable 
3x P1 90 8 250 31,94,37 Floorstanding, biamoable 
P1 89 8 60 24,44,28 
P1 89 8 90 23,100,27 
P1 89 8 100 26,102,30 
P1 89 8 135 27,104,31 
Hrn 93 6 200 31,186,32 Ultra sensitive 

87 8 100 17,28,23 Stand mount 
87 8 150 20,40,25 Stand mount 
87 8 100 16,28,23 Stand mount 
87 8 100 18,30,23 
88 8 150 23,45,28 
89 8 250 23,115,28 Floor standing 

2x P1 90 8 150 20,40,25 Shielded version available 
2x 89 4 300 18,53,25 Transmission line 
2x 89 6 400 26,79,43 Transmission line 
2x 91 8 500 38,87,53 Transmission line 
2x 91 4 600 43,104,79 Transmission line 
ELS 86 8 100 66,93,27 Panel, simulates point source 

8 15 9,15,5 
8 10 15,24,13 

87 8 40 18,28,11 
2xP1 87 8 50 11,18,11 Revised design 
2xP1 86 8 55 14,22,11 Revised design 
2x 8 19,31,19 Stand/waiVshelf mount 
2x 8 17,72,20 Floor stand 
2x 8 30,80,20 Floor stand 
2x 6 20,82,30 Floor stand 
P1 104 8 34,42,28 
Pt 102 8 34,61,28 
P1 102 8 39,66,29 
P1 106 8 50,96,37 
Sub 1kw 42,52,31 Active, internal amp 
Sub 1kw 58,52,36 Active, internal amps 
Sub 1kw 60,56,37 Active, internal amp 
Sub 1kw 69,62,53 Active, internal amp 
2xP1 87 6 80 30,19,22 Bookshelf/stand mount 
2xP1 88 6 100 30,19,22 Bookshelf/stand mount 
2xP1 88 6 120 75,19,22 Floor stand, with plinth 
2x 6 85 20,20,30 Stand reguired 
2x 86 8 100 23,36,21 Use about 30cm from wall 
2x 88 8 100 25,65,45 Various finishes 
1x 8 50 57,19,16 Passive subwoofer 
2x 85 8 45 19,30,16 Stand required 
2x P1 88 8 150 26,42,30 Stand mount 
2xiB 83 11 30 31,19,16 Small broadcast monitor 
2x 87 8 100 25,25,48 Stand required 
2x P1 88 8 150 26,85,30 Floor stand, sloping baffle 
2x 89 8 150 30,63,30 Stand required 
3x 86 4 250 25,104,35 Internal bass, floor standing 
2x 87 8 100 28,46,27 BBC monitor 
2xPt 88 8 250 28,76,46 Floor standing, sprung tweeter 
2xP1 88 8 250 28,74,46 
2xP1 88 8 300 28,76,48 As Ojan 3, improved drivers 
2xPt 88 8 300 28,74,46 As Ojan 3, improved drivers 
P1 86 8 100 31,20,18 Stand mount 
P1 86 8 100 69,18,12 Side port,. floor standing 
P1 86 8 100 31,20,18 Veneered 
P1 86 8 120 31,20,18 Front port, near field monitor 
Pt 90 8 120 81,20,30 Floor standing, free space 
P1 90 8 150 96,37,26 Floor standing, free space 
2x IB, 87 8 100 20,38,27 Near waiVstand mount 
2x IB 87 8 100 23,37,27 Wall/free, on stands 
2x IB 87 8 100 19,70,27 Wall or free, no stands reqd 
2x Pt 88 8 100 23,84,32 Free space, floor standing 
2x 18 86 8 120 29,43,38 Free space, stand mount 
2xPt 90 8 150 88,29,38 Floor standing 
3x P1 88 6 150 24,92,32 Free space, floor standing 
2x P1 88 6 150 25,88,34 Free space, stands mcluded 
3x Pt 89 8 200 29,100,38 Free space, floor standing 

89 6 50 18,30,20 
P1 87 8 100 20,38,30 Free standino, ribbon tweeter 
3x P1 88 8 200 20,110,30 Ribbon tweeter 
IB 88 8 250 30,125,30 Open mid, ribbon tweeter 
2x 87 6 100 21,26,37 Finnish birch cabinet 
3x 88 6 150 35,69,25 With passive bass radiator 
3x 89 6 200 37,74,32 Omni-directional 
3x 90 6 250 43,95,32 Modular omni-directional 
5x 91 6 300 58,100,38 Omni-directional, floor standi 

, . ' . , I 

lnt N 60 MM,MC, 1T,3T y N 45,8,36 Preout/main in I 



Key to recievers video signal routing. 
:��� �r�����er���i���;���s� ����:· Remote -control. Size -width x height x depth in cm. Surround/Pro-Logtc circuitry. Power-watts/channel, both channels ��i�'�r}f�C�fc������;��e�:��o1��� driven RMS Sohms, 20Hz-2okHz. Wavebands· FM, L -long wave, M- Directory for full test results. medium wave. Presets-number thereof. 
�r;,{����}�g ��/n�� l �\i����- tape, V-audio input or tape circuit with 
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Sonus-Faber Minuetto 898 2x 88 23,35,28 Compact, stand mount 
Sonus-Faber Minima Am or1498 2x 88 20,34,31 Compact, stand mount 
Sonus-Faber Electa 1790 2x B8 3B,27,24 Compact, stand mount 
Sonus-Faber Amator 2992 2x 88 37,22,35 Compact, stand mount 
Sonus-Faber Guarneri 5500 2x BB 19,3B,3B Compact, limited edition 
Sonus-Faber Extrema 5991 2x BB 55,27,46 'Reference Standard' 
Sony SS-E300 50 18 88 B 160 73.41.20 Maoneticall shielded 
Sony SS-V77 50 90 16 19,9,14 Full range surround speakers 
Sony SS-E500 80 18 88 8 120 35,47.20 Magnetically shielded 
Sony SS-J90AV 100 16 19,12,15 Shielded centre speaker 
Sony SS85E 100 IB 85 4 70 9,32,24 UK opt1m1sed sound 
Sony SS125E 120 IB B6 4 90 22,3B,3B UK optimised sound 
Sony SA-W90 350 70 22,49,51 Active subwoofer 
Sony SSA1 L 450 18 B5 4 120 19,30,32 Bio-cellulox tweeters 
Sound-Lab Dynastal 3790 Hybrid B8 B 350 44,1B3,41 Oak or walnut finish £3990 
Sound-Lab Pristine 11 6990 ESL BB B 300 72,153,69 Steel frame, curved panel 
Sound-Lab A3 11990 ESL BB B 300 7B,1B7,23 Any finish, curved panel 
Sound-Lab A 1 13990 ESL B8 B 400 91 ,20B,27 Curved panel, any finish 
Spendor LS3/5A 630 2x B3 B 40 19,30.16 BBC inspired location monitor 
SDemlor S20 760 B4 B 70 22,3B,26 On stands, free space 
Spendor SP3/1 B90 2x B5 8 70 40,22,25 Stand mount, free space 
Spendor SP2/3 1100 2x 88 B 80 2B,55,33 On stands, free space 
Spendor SP1/2 1430 3x B9 B 90 30,63,30 Stand mount, free space 
Spendor SP7/1 2000 2x B9 B 100 85,30,35 Floor standing 
Spendor SP1 00 2230 3x 90 B 100 37,70,43 Classic monitor, free space 
Spendor SP9/1 3300 3x 90 B 125 106,37,44 Floor standi no monitor 
S ica Anoelus 1295 18 B7 B 200 53,117,26 Free space, floor standi no 
Tannoy 631 149 2xPt B7 6 70 19,34,15 Advanced 'silent' enc 
Tannoy632 189 2xPt 88 8 90 51,43,27 
Tanno 633 319 3xiB B9 8 100 29,75.28 
T annoy Subsat3 399 3xPt 88 B 120 11,16,9 Subsat system with ICT tech 
Tannoy 636 419 3xiB 90 6 120 29,75,28 
Tannoy 637 499 3xiB 91 6 150 33,86,32 
Tannoy 625 595 Active 90 5B,49,45 Servo, current drive subwoofer 
Tannov638 599 3xPt 91 6 175 33,96,32 
Tannoy D100 649 2xPt B9 B 120 25,36,22 6.5 inch Dual Concentric 
Tannoy D500 1470 3xPt 91 6 175 31,93,34 8 inch Dual Concentric 
Tannoy Sterlino TW 1750 2x 93 8 150 4B,70,31 
Tannoy D700 2100 3xPt 93 6 200 37,99,36 10 inch Dual Concentric 
Tannoy Edinburgh TW 2700 2x 95 B 180 66,102,42 
T annoy GRFM TW 3500 2x 95 B 200 80,100,4B 
Tannoy Cantebury 12A 5500 2x 94 B 200 58,90,43 
Tannov Westminster TW 6000 2x 99 B 200 
Tannoy Canterburv 15A 7000 2x 96 B 250 68,110,48 
Tannoy Westminster Roya 13500 2x 99 8 200 98,139,56 
TDGJear Field Monitor 90 2x 88 B 70 18,30,17 
TDL NFM2-S 100 2x 90 B 100 18,45,17 Priced for single speaker 
TDL NFM2 1BO 3x 90 B 100 18,45,17 
TDL RTL2 300 2x 87 8 80 20,73,22 Reflex transmission line 
TDL RTL3 400 3x 90 B 120 20,90,37 Reflex transmission line 
TDL Studio 0.5 499 2x 85 8 75 20,62,30 Transmission line 
TOl Studio 699 2x 86 8 120 23,77,33 Transmission line bass 
TDL Studio 0. 75m 749 2x 85 B 100 20,67,30 Metal drive units, TLS 
TDL Studio 1 m 899 2x 86 8 120 23,77,34 Metal drivers, TLS 
TDL Studio Monitor M 2449 3x 87 8 150 27,112,43 TLS, metal drivers, int stands 
TDL Rei Standard-M 4999 7x 89 8 BOO 56,121,50 Dual TLS, metal drivers 
Teac LS-XB BO 2x B 30 11,18,11 In black or white 
Teac S·W1 120 Sub 6 100 17.44,30 Coaxial, shielded 
Teac S-300 150 2x Pt 6 100 17,24,17 
Technics SB-CS55 BO 2x Pt B 60 25,43,25 Shelf/stand, shielded 
Technics SB-CS75 100 3x Pt 8 60 27,49,25 Composite mica cone mid 
Technics SB-CS95 150 3x Pt 8 100 29,54,25 Composite mica cone mid 
Technics SB-M20 200 2xPt 60 
Technics SB-EX2� 200 2x Pt B4 4 100 24,4B,29 Composite mica cone mid 
Technics SB-EX3 250 3x Pt B4 4 125 24,60,29 Mica dtaphraoms, separate LF b 
Technics SB·M300 350 3xPt 70 
Technics SB-EX7 450 3x Pt B4 4 180 29,85,32 Mica d1aphr�ms, separate LF b 
Technics SB-MX100D 2000 2x Pt B6 6 100 23,47,34 Floor standing, separate LF ba 
Technics SB-MX200D 4000 3x Pt B8 4 125 35.91.43 Mica bass/tweeter 
Totem MOO.I One 995 Pt B7 4 120 17,31,23 
Triangle Titus TZe 325 90 B 75 20,25,32 New tweeter, lifetime warranty 
Triangle Comete TZe 475 91 B 100 22,28,40 High sensitivity 
Triangle An tal B99 92 B 150 22,102,30 
Trian le Za s 1299 92 8 250 99,22,2B 
Triangle Aitinis 1B50 90 B 300 104,22,22 
Triangle Altair 2450 92 4 300 35,120,30 Propnetary tweeter 
Triangle Octant TXe 3750 94 4 300 42,150,19 Ultra high sensitivity 
UKD-Opera Prima 450 Pt BB 8 75 20,33,25 Solid walnut, stand mount 
UKD-Opera Seconda 550 Pt BB B 100 23,35,34 Solid walnut, stand mount 
UKD-Opera Operetta 660 Pt B7 B 70 22,30,26 Solid walnut, stand mount 
UKD-Opera Super Pavaro i 875 Pt B8 8 150 23,55,23 Solid mahogany, stand mount 
UKD-Opera Callas 11 B95 Pt B7 6 150 34,22,32 Solid walnut, Focal drivers 
UKD-Opera Divina 1390 Pt B6 B 150 24,39,40 Solid walnut, stand mount 
UKD-Opera Caruso 11 2250 3xPt 88 8 200 22,97,2B Solid walnut, floor standing 
Vandersteen 2c e - 1395 4x 88 7 160 41,101,27 Free standi no, phase aliqned 
Vi sonic David 500 I 132 4-8 50 10,17,10 
Visonic Sub 4 154 4-8 100 36,49,31 
Visontc Oavtd 600-,-=""" 163 4-8 60 13.20 12 
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Visonic Oavid 8001 228 
Whartedale Centre Cube 49 
Whartedale Valdus 100 B9 
Whartedale Diamond 6R 99 
Whartedale Valdus 200 109 
Wharfedale Modus Micro 109 
Whartedale Modus Centr 119 
Whartedale Modus Mini 139 
Whartedale Valdus 300 149 
Whartedale Modus One 159 
Whartedale Modus Sub-b ss 179 
Whartedale Modus Three 199 
Whartedale Valdus 400 199 
Whartedale Modus Five 259 
Whartedale Valdus 500 299 
Whartedale Modus Seven 339 
Whartedale Modus One-T ree439 
Wilson XI Grand Slam 0 
Wilson WAP Puppy 11 5600 
Wilson WAP Puppy 5 7375 
Wilson WATT 5 8800 
Wilson WHOW 11 12500 
Yamaha NS-C80 99 
Yamaha NS-EBO 120 
Yamaha NS-C11 0 149 
Yamaha NS10M 250 
Yamaha NS-1000 1399 
ZVPlll 199 
zyp A1T 219 
zyp A2S 299 

� 
Model g· 

B&O Beomaster 7000 920 
Oenon DAA-265R 200 
Denon DAA-365RO 250 
Denon DAA-565RO 320 
Denon AVR-1 000 520 
Dual CR9000RS 200 
Grundig R21 0 150 
Grundig Fine Arts R2 250 
Harman-Kardon AVR-30 999 
JVC RX-212XBK 200 
JVC RX-308BK 230 
JVC RX-416VBK 270 
JVC RX-616RBK 350 
JVC RX-508VBK 350 
JVC RX-816RBK 570 
JVC RX-808VBK 570 
Kenwood KR-A4070 230 
Kenwood KR-V5570 300 
Kenwood KR-V6060 350 
Kenwood KR-V7070 400 
Kenwood KR-X1000 1300 
Marantz SR-73 599 
Marantz SR-82 899 
NAD 701 279 
NAD 705 349 
Philips FR940 450 
Pioneer SX-203RDS 200 
Pioneer SX-303RDS 250 
Pioneer VSX-452 400 
Sansui RZ790 250 
Sansui RZ-3500 11 370 
Sherwood RX1 010 120 
Sherwood RV5030R 330 
Sherwood RV6030R 400 
Sony STRD311 230 
Sony STRD511 2BO 
Sony STRD611 330 
Teac AG-V3020 450 
Technics SA-GX170L 230 
Technics SA-GX370L 2BO 
Technics SA-GX470L 350 
Technics SA-GX670L 450 
Yamaha RX-385ROS 269 
Yamaha RX-V390RDS 299 
Yamaha RX-V590RDS 449 

' 0  

11 vandersteen 2Ce 1 1395 

- -

Key to systems Price -typical retail, to nearest 
����cdfs-eo- compact disc, R- radio tuner, Tu · turntable, T-cassette tapel V-vrdeo signal routing (composite and/or 5-Vtdeo). 
�h:'ne����RtMSt. power in watts, per 
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4- 80 16,25,17 
Pt 87 8 75 14,13,12 
2xPt BB B 1BO 27,17,1B 
Pt B9 B 100 16,27,22 
2xPt B9 B 1BO 38,21,22 
2x Pt B6 B 75 14,23,12 
Pt B7 B 75 46,14,12 
ABR 86 8 75 14,39,12 
2xPt 90 8 180 47,25,23 
2xPt 89 8 100 22,41,29 
Pt 88 8 200 57,23,38 
2xPt 90 B 100 22,57,29 
3xPt 91 B 250 B0,25,26 
3xPt 90 8 125 22,65,29 
4xPt 91 4 350 10B,25,29 
3xPt 90 B 125 22,B1 ,20 
3xPt 90 B 150 22,109,29 
3x 94 

•Sub 91 25,53,35 
Sub 91 
2x 91 27,31,36 
Sub 98 B8/65,36 

90 6 BO 14,45,17 
90 6 50 27,20,7 
90 6 120 15,47,1B 
90 8 100 21,38,20 
90 B 250 38,68,36 

18 88 8 50 14,22,12 
18 88 8 50 14,22,12 
2xl8 88 B 50 22,14,12 
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N 75 FM,M,L 20 MM,2L,2T y 

N 35 FM,M 40 MM,2L,1T y 

N 45 FM,M 40 MM,3L, 1T y 

N 55 FM,M 40 MM,3L,2T y 

y 70 FM,M 16 MM,2L,2T y 

N 55 FM,M,L 30 MM,4L,2T y 

N 50 FM,M,L 59 MM,5L y 

N 50 FM,M,L 59 MM,5L y 

y 50 FM,M 16 MM,3L,3T,6V y 

N 50 FM,M,L 40 MM,3L,1T y 

N 70 FM,M,L 40 MM,3L,1T y 

y 50 FM,M,L 40 MM,1L,3T y 

y 50 FM,M,L 40 MM,1L,3T y 

y 50 FM.M.L 40 MM.1L.3T y 

y 70 FM,M,L 40 MM,1L,3T y 

y 70 FM,M,L 40 MM,1L,3T y 

N 60 FM,M 20 MM,3L,2T y 

y 70 FM,M 20 MM,8L,2T y 

y 100 FM,M 20 MM,3L,2T y 

y 100 FM,M 20 MM,3L,2T y 

y 110 FM,M 20 MM,BL,2T y 

y 75 FM,M 30 MM,3L,3T y 

y 75 FM,M 30 MM,3L,2T y 

N 25 FM,M 24 MM,2L,1T y 

N 40 FM,M 39 MM.2L,2T y 

y 100 FM,M,L 30 MM,4L,4T y 

N 35 FM,M 30 MM,2L,2T y 

N 50 FM,M 30 MM,2L,2T y 

y 50 FM,M 30 MM,2L,2T,2V y 

N 30 FM,M 30 MM,2L,2T y 

N 30 FM,M 30 MM,2L,2T y 

N 30 FM,M MM,2L,1T N 
y 80 FM,M,L MM,4L,4T y 

y 100 FM,M,L MM,4L,4T y 

y 60 FM,M,L 30 MM,2L,2T y 

y 50 FM,M,L 30 MM,3L,2T y 

y 60 FM,M,L 30 MM,3L,2T y 

y 95 FM.M 30 MM,4L,3T y 

N 80 FM,M,L 30 MM,2L,2 y 

y 80 FM,M,L 40 MM,2L,2T y 

y 60 FM,M,L 30 MM,4L,1T y 

y 60 FM,M,L 30 MM.4L.1T y 

N 40 FM,M 40 MM,3L.1T y 

y 60 F,M 40 MM,3L,2T,2V y 

y 70 F,M 40 MM,3L,3T,4V y 

,. , I 

4x 88 7 160 41,101,27 

Size-main unit dimensions -width x height x depth in cm. 

������;�}f�C�fc���tl��:��e�:��ot��� Directory for full test results. 

Special 

Shielded centre speaker 
2-way bookshelf 
Stand/bookshelf mount 
Stand/bookshelf 
Shielded 
Shielded centre speaker 
Shielded two-way 
Stand/bookshelf 
Stand/bookshelf mount 
Two channel double tuned sub-w 
Stand/bookshelf mount 
Floor standing 
Stand/bookshelf mount 
Floor stanndmg 
Floor standmo 
Floor standino 
Three-way reference 
Passive subwoofer for WATT 
Passive sub for WATTs 

Active subwoofer for WAD 

Wall mount 
Magnetically shielded 
Studio nearfield monitor 

Size Special 

44,12,31 
44,12,32 System remote 
44,12,32 RDS 
44,15,33 Auto input balance 
44,14,30 System component 
36,12,30 Gain switch, remote 
44,14,30 RDS, Radio text, remote 
45,13,35 Dolby Pro Logic 
44,13,34 4ch surround 
44,13,34 4 channel surround 
44,13,35 Dolbv Pro Lo ic 
44,16,41 Doltly Pro Logic 
44,13,34 5ch Dol by Pro Logic 
44,16,41 Dolby Pro Logic 
44,16,40 5ch Dolby Pro Logic 
44,13,33 RDS 
44,17,40 RDS, Dolby Pro l,_ogic 
44,15,40 Dolby Pro Logic, ROS 
44,15,40 Dol by Pro Logic, ROS 
44,17,40 THX, Dolby PL, RDS 
43,15,38 Dol by Pro Logic 
43,17,43 Dolby Pro Logic, multi-room 

44,14,30 Dolbv Pro Lo ic 
42,14.29 RDS tuner 
42,14,34 RDS tuner 
42,14,35 Dolby Pro-Logic 

Dolby Pro L<>g_ic 

43,14,30 System remote 
43,14,30 Dolby Pro Logic 
43,14,30 Dolby Pro Logic 
44, 16,3B Dolby Pro Logic 
43,13,31 
43,13,31 Dolby Pro LO!JiC 
43,14,36 Dolby Pro Logic 
43,16,36 Dol by Pro-I,Qgic, help function 
44,13,30 System remote 
44,14,30 AV amp, 'stereo' surround 
44,15,39 True DSP 

Free standing, phase aligned I 
I 
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Model 

Aiwa LCX-500 

Aiwa NSX-V20 

Aiwa NSX-V25 

Aiwa NSX-V70 

Aiwa LCX-60 

Aiwa LCX-65 
Aiwa NSX .V30 

Aiwa NSX-430 

Aiwa NSX-V50 
Aiwa Z-1290 

Aiwa NSX-V70 

Aiwa Z-1500 
Aiwa NSX-999 

Aiwa Z-1800 

Aiwa NSX-V90 

Aiwa Z-1800 

Aiwa NSX-V150M 

Aiwa Z-2300 

Aiwa NSX-D757R 

Aiwa NSX-D858 
Aiwa Z -D3300M 
Aiwa Z -D8300M 

Aiwa Z -D9300M 
Akai MX92 
Akai MX92/T 

Akai MX115 

Akai RX590 

Akai MX115T 

Akai RX590T 

Akai RX690 

Akai RX690T 

Akai RX890 

Akai MX950 

Akai RX890T 
Akai RX890 Compo 

Akai MX950 Compo 
Amstrad MC500 
Amstrad Micro 1000 

Amstrad Micro 1500 

Amstrad C03-500 

Amstrad Micro 2000 

Amstrad Mini 3000 

Arcam Alpha One 

Arcam Alpha 5 

Arcam Alpha 6 

Arcam Delta 

B&O BeoSound Centurv 
B&O Beocenter Overture 
B&O Beocenter 9300 
B&O Beosystem 2300 
8&0 Beosystem 7000 
Denon D-65/S 

Denon D-90/S 

Denon D-11 0/S 
Denon D-250/S 

Denon D-F1 0/S 

Dual MS2600 

Goodmans System 700 

GrundiQ MC10 

Grundig M10 
Grundig Mini 15 
Grundig R 120 
Grundig Mini 25 
Grundig Fine Arts S1 
Grundig Fine Arts S2 

Hitachi AX1 0 
Hitachi AXC1 0 
Hilachi AXC15 

JVC S200 

.NC S300 

.NC S330 

JVC Midi -W48CD 
JVC Adaqio S50 

JVC S500 
JVC S700R 

JVC Adagio G7 
JVC Adagio G9 
Kenwood UD-303 
Kenwood UD-403 
Kenwood UD-403P 
Kenwood M-28MG 
Kenwood UD-703 

Kenwood UD-753 

Kenwood HD-600 

Kenwood UD-952 
Kenwood HD-1 000 

Kenwood M-97G 
. . .  --· ·-
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250 

280 

280 

280 

300 

300 

300 

330 
350 
350 

400 

400 

450 

500 

500 

500 

550 

600 

600 

650 

700 

800 
1000 

279 

329 
399 

449 

449 

499 

549 

599 
799 

799 

849 

999 

999 
100 
150 

170 

200 

230 

250 

1050 

1220 

1320 

2880 
995 

1100 

1500 
1500 

3075 
640 
740 

870 

1000 

1150 

499 

600 

300 

330 

350 
400 

430 
750 
890 

280 
330 
370 

330 

380 

400 
400 

450 

500 
700 
800 

1000 
400 
500 
550 
600 
750 

800 

900 

1000 
1000 

1250 
� _,..,.. 

Key to systems Price ·typical retail, to nearest 
������s ·CD· compact disc, R- radio tuner, Tu- turntable, T- cassette tape, V- video sig-nal routing (composite and/or S-V1deo). 
��:'ne���.

o�t��t-
power in watts, per 

� ... 
c i 
� = Size 

CD,R.T 10 

CD,R,2T 20 

CO,R 25 

CO,R,2T 20 

CD,R,T 25 

CD,R,T 10 

CD,R,2T 25 

CD,R,2T 40 

CD,R,2T 40 
CD,R,Tu,2T 20 

CD,R,2T 85 

CD.R,Tu,2T 30 36,48,35 

CO,R,2T 150 

MM,CD,R,2T 100 

CD,R,2T 60 

CD,R,Tu,2T 100 

CD,R,2T 60 

CO,R,Tu,2T 60 

CO,R,2T 60 

CD,R,2T 60 

CO,R,2T,Tu 75 

CO,R,Tu,2T 75 

CD,R,Tu.2T 80 
CO.R,2T 25 26.38,24 

CO,R,P,2T 25 27,46,31 

CD.R,2T 35 27,39,26 

CO,R,2T,P 38 27,31,33 

CD,R,P,2T 35 27,48,31 

CO,R,2T,P 38 27,40,33 

CO,R,2T 50 27,40,33 

CO,R,2T,P 50 27,49,33 

CO,R,2T 60 27,42,33 

CO.R.2T 65 27,42,34 

CD,R,2T,P 60 27,51,33 

CD,R,2T,P 60 64,78,35 

CD,R,P,2T 65 64,78,36 
CD,R,T 3 16,22,22 

CD,R,T 5 15,20,26 

CD,R,T 5 15,20.26 

CD,R,2T 5 28,34,30 

CD,R,T 5 17,28,23 

CD,R,2T 8 26,32,49 

CD,R 40 43,23,30 

CO,R 40 43,23,30 

CD,R 50 43,23,30 

CD,R,T 75 43,37,34 

CD,R,T 75,37,17 

CD,R,T 32,36,16 

CD,R,T 80 76,11,34 
CD,R 83,36,16 

CD,R,Tu,T 100 42.8,33 

CD,R,2T 30 27 wide 

CD,R,Tu.T 30 27 wide 

CD.R.Tu.2T 40 27 wide 

CD,R,Tu,2T 50 27 wide 

CD,R,Tu,lT 50 

CD,R,2T 30 27,39,30 

CD,R.2T 50 

CD,R.T 25 18,36,29 

CD,R,2T 22 27,37,34 

CD,R,2T 30 
CD,R,2T 30 
CD,R,2T 30 
CD,R,2T 50 44,45,30 
CD,R,2T 80 44,45,30 

CD,R,2T 20 23,29,28 
CD,R,2T 20 23,29,28 
CD,R,2T 35 45,34,63 

R,CD,2T 40 17,27,25 

R,CD,2T 45 17,27,25 

CD,R,2T 45 19,32,25 

R,CD,2T 50 36,50,34 

R,CD,2T,V 40 25,36,35 

CD,R,2T 50 21,37,25 
CD.R,2T 100 14.21,14 

R,CD,2T,V 50 28,43,28 
R,CD,2T,V 55 28,43,28 
CD,R,Tu,2T 50 27,36,31 
CD,R,Tu,2T 55 27,41,31 
CD,R,Tu,2T 55 27,41,31 
CD,R,T,2T 30 36,56,38 

CD.R,Tu,2T 80 27,41,31 

CO,R,Tu,2T 80 27,41,31 

CD,R.Tu,T 40 27,40,35 

CO,R,Tu,2T 70 27,41,31 
CO,R,T 40 27,40,35 

CD,R,V,Tu,2T 85 36,64,38 
.............. .., _ _  ,...,. oc '"'�'-' c� �o 

Size· main unit dimensions-width x height x depth in cm. 

������;�}f�C�fc���\��:;�e�=��o1��t� Directory for full test results. 

Special 

Micro, remote, DC operation 

Mini, 3-CD 

Mini, sin le box 

Mini, remote 

Micro, front loading CD 

Micro, inc 25watt subwoofer 
Mini, 3-CD player 

Mini, inc front surround sokrs 
Mini, 3-CD player 
Midi, 3-CD player 

Mini, front surround, hi-power 

3 CD player 
Mini, 3-CD, high power 

Midi, 3-CO, front surround 

Pro-Logic,3-CD. front surround 

Midi, front surround, hi-power 

Mini, 50 CD changer 

Midi, Pro Looic 

Mini, Pro-Logic, ADS EON 

Mini. Pro-Logic 

Midi, 3-CD, high power 

Midi, 3-CO, hioh power 

Midi, Pro Looic 

As MX92, with mini turntable 

Graphic equaliser 

3x CD player, Dolby B 
As MX115, with mini turntable 

As RX590, with mini turntable 

3x CD player, Dolby B&C 

As RX690 with mini turntable 

Virtual Room Simulator, ADS 

Tri le CO. separates 

As RX690, with mini turntable 

RX890 with stand & AP A950 

As MX950, with speaker stands 
FM,MW 20 presets, bass boost 
15 presets. FM, MW, LW 
20 presets, FM.MW,LW 

Three disc CD player, FM, MW 

20 presets. FM, f!IN. LW 

ADS tuner, mic mixing 

Based on Arcam separates 

Based on Arcam separates 

Including Alpha 6 RIG amp 

Fully remote controllable 

Wall mounted active speakers 

Audiomaster, replaces 2500 

As 2500, without cassette 
Components, speakers extra 
Includes optional UK speakers 

ADS. inc optional UK speakers 
ADS, inc optional UK speakers 

ADS, inc optional UK speakers 

All components sold separately 

Karaoke support 

'Super Mini', Dolby NR 

Five band qraphic & full remot 

Mini system 

Midi system 
7 dosk CD changer, mini 

Separates system 

lnc Qraphic equaliser 
6-disc , oraphic equaliser 
Multi-disc player 

Music jog, live surround 

Music jog, live surround 

6+ t CD, music iDll 
Live Surround 

Live Surround system 

Music jpo control 

Dolby Pro Logic 
Panoramic surround 
Panoramic surround 
3�disc carousel 
3-disc, Pro Logic 
As UD-403, + Pro Logic spkrs 
Five disc CO carousel 
Pro Logic, ADS 

6-disc, Pro-Looic, ADS 

'Audiophile' mini 

Dolby Pro LOQiC 
MD & equaliser options 
Dolby Pro LOQiC 
u . . 1t; rn 

Key to systems Size· main unit dimensions· width x Price· typical retail, to nearest height x depth in cm. 
�����s-CD- compact disc, R- radio ������i�}f�C�fc���1t��::�e�:��o1��t� tuner, Tu· turntable, T ·cassette tape, Directory for full test results. V- video si�nal routing (composite and/or S-V1deo). 
���e�;���t�S� power in watts, per 
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Model g = Size Special 

Maranlz System-3 750 CO,R,T 45 42,16,31 Basic Slim Series system 
Marantz System-1 900 CO,R T 45 42,77,31 System Link Operation 

Maranlz System-2 1000 CD,R,T 45 42,77,31 Motorised Front Panel 
Marantz The Arch 1500 CD,R 35 6-CD, clock, lamp 

Nakamichi S'space 7 1495 CD.R 40 Multi-GO, aux & tape input 
Onkyo L-909 1200 MM,3L,2T 70 Ciomponent system, 4ohm rated 
Panasonic SC-CH32 300 CO,R,2T 20 
Panasonic SC-CH33Z 370 CD,R,2T 30 
Panasonic SC-CH170 400 CD,A,T, 20 18,25,28 51 cm wide, including speakers 

Panasonic SC-DH80 430 CO,R,2T 5 

Philips FW21 300 CD,R,2T 12 26,30,22 

Phi lips AS44CD 329 CO,R,2T 20 36,38,29 

Phi lips AS540CD 379 CO,R,2T 40 36,398,29 

Phi lips FW41 400 CO,R,2T 30 26,30,25 

Phi lips AS640CO 429 CO,R,2T 30 36,38,29 Five disc CO 

Philips FW91 499 CD,R,DCC 60 26,35,26 DCC mini 

Philips FS380 499 CD.R,DCC 100 44,50.30 DCC midi 

Philips FW370 900 CD,R,DCC 75 36,50,35 DCC midi 

Pioneer N-25 299 CD,R,2T 20 Double cassette, three-disc CD 

Pioneer N-50W 349 CD,R,2T 50 One touch Karaoke, smart timer 

Proneer J-200 399 CO,R,2T,Tu 50 Mic mixing, five band equalise 

Pioneer N-70W 399 CO,R,2T 70 Double auto-reverse cassette, 

Pioneer N-lOW/M 449 CD,R,2T 70 Multi-play version of N-70W 

Pioneer N-1 OOW 499 CD,R,2T 100 Double auto-reverse cassette, 

Pioneer J-300 549 CD,R,2T,Tu 49 Sinole play CO with SmM tu me 

Pioneer N-1 OOW/M 549 CD,R,2T 100 Multi-play version of N-1 OOW 

Pioneer J-400M 649 CD,R,2T,Tu 50 Six-disc multiplay. Dolby Surr 

Pioneer lmpresso-3 749 CO,R,T 35 Separate components. CD with S 

Pioneer J-500 779 CD,R,2T,Tu 65 Dolby Surround, seven band equ 

Pioneer J-500M 829 CD,R,2T,Tu 65 Six-disc multiplay version of 

Pioneer J-V600 879 CO,R,2T,Tu 65 Dol by Pro Logic A/V system, Mo 

Pioneer Impressa-7 899 CD,R,T 45 As Impressa 3, with ADS tuner 

Pioneer J-700 999 CD,R,2T,Tu 115 CD with Stable Platter mechani 

Pioneer J-V600LD 1199 CO,R,2T,Tu 65 Includes PAUNTSC LaserDisc pi 

Samsung SCM6550 230 CD.R.Tu,2T 5 35,33,29 Midi, remote control 

Samsung MAX335 230 CD,R,2T 10 23,30,30 Mini, remote control 
Samsung SCM81 00 300 CD,R,Tu,2T 20 36,37,26 Midi, remote control 

Samsung MAX370 300 CD.R,2T 20 45,32,34 Mini, remote control 

Samsung SCM8300 329 CD,R,Tu,2T 20 36,37,30 Midi, equaliser, 5 CD carousel 

Samsuno SCM91 00 430 CO,R,Tu,2T 30 36,47,29 Midi, remote control 

Sansui MS6901 420 CD,R,2T 50 18,26,34 

Sanyo SYS 220 300 CD,R,2T 15 36,36,37 

Sanyo MS1 300 CO,R,T 25 22,21,22 

San oDC D10 300 CO,R,2T 15 27,36,32 

Sanyo DC·D15 350 CD,R,2T 15 27,36,32 10 disc CD player 

Sanyo DC-D40 400 CD,R,2T 30 27,36,32 1 0 disc CD player 

Sanyo SYS915 430 CD,R,2T 30 36,43,36 Four -disc CD player 

Sharp Mini C2400 230 CD,R,2T 10 61,32,31 Remote 3 disc CD changer 

Sharp Midi CDR160E 270 CD,R,2T 10 76,40,38 X-bass boost feature 

Sharp Mini S3460 300 CD,R,2T 30 63,32,30 3 mode prporammed equaliser 
Sharp Midi CDR260 300 CD,R,2T 25 76,40,38 3 mode prOQrammed equaliser 

Sharp System C0170E 300 CD,R,Tu,2T 10 36,40,36 Remote control, auto-reverse 

Sharp System-08E 330 CD,R,T 12 15,19,26 Ultra compact 

Sharp Mini C4450 350 CD,R,2T 20 63,32,30 3 disc CD changer 

Sharp Micro XL 12E 399 CD,R,lT 50 48,23,31 

Sharp Mini S64 70 399 CD,R,2T 100 63,32,30 

Sony MHC 450 300 CD,T,Tu,2T 20 22,29,27 Remote, double cass deck 

Sony MHC 590 330 CD.T,Tu,2T Auto reverse 

Sony Compact 190 330 CD,R,Tu,2T 9 35,48,34 

Sony MHC 650 380 CD,T,Tu,3T 35 22,28,26 Full remote 
Sony Compact 195 380 CD,R,Tu,2T 9 35,49,41 

Sony Compact 290 400 CD,R,Tu,2T 30 35,48,35 
Sony Compact 295 450 CD,R,Tu,2T 30 35,49,41 Full remote 
Sony MHC C50CD 500 CD,T,Tu,3T 30 22,33,32 Five-disc CD 
Sony MHC 2900 500 CD,T,Tu,3T 40 22,28,26 Electronic EO 
Sony Compact 490 500 CD,R,Tu,2T 40 35,59,36 Five-disc CD 
Sonv MHC C70CD 600 CD,T,Tu,3T 40 22,39,31 Five-disc CD 
Sony Compact Plus 590 600 CD,R,Tu,2T 60 43,48,39 Five-disc CD. electronic EO 
Sony Compact Plus 695A 800 CD.T,Tu,2T 60 Full size separates. Dol by P-L 
Sony MHC 4900 800 CO,T,Tu,3T 60 22,41,28 

Sony MHC 5900AV 1000 CD,T,Tu,3T 60 22,41,28 UK sound, Dolby Pro Logic 
Sony Compact Plus 795A 1000 CD,R,Tu,2T 60 43,48,39 Dolby Pro Logic, Dolby s 

Sony Compact Plus 995A 1500 CD,R,Tu,2T 60 43,47.42 Dolby Pro Lpoic, LaserDisc 
Technics SC-CH40 350 CD,R,2T 30 
Technics SC-CH510 450 CD,R,Tu,2T 35 27,42,34 Mini, including speakers 
Technics SC-CH610 550 CD,R,2T 35 27,42,34 Mini, multi·changer 
Technics SC-CH1060 700 CD,R,2T,Tu 40 Mini, inc 'air coupling' spkrs 
Technics SC-LS10 800 CD.R.T 20 30,32,20 Slim. lifestyle system 
Technics CD-X120Z 800 CD,R,2T 40 36,41,32 Midi, including speakers 
Technics SC-CA1080 850 CD,R,Tu,2T 55 Mini, Dol by Pro Logic 
Technics CD-X520Z 900 CD,R,Tu,2T 60 36.41.32 Midi, includinQ speakers. basi 
Technics SC-CH909D 1000 DCC,CD,R 60 27,42,34 DCC equipped mini system 
Yamaha CC70 600 CD,R,2T 50 28,33,34 YST active bass 

Arcam Delta 280 399 FM 43,7,28 Remote control, IF switchinq 
Audiolab 8000T 750 FM,M.L 9 45,8,36 Switchable IF, m uti no, mono 

., ,. ' ' . , . I 

11 Audiolab 8000T 700 FM,M,L 39 N 45,8,36 Switchable IF, muting, mono I 
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Key to tuners RDS ·Radio Data System, which pro- Key to turntables. Size -width x height x depth in cm. 
Price -typical retail, to nearest vides station lOs and sometimes Price -typical retail, to nearest 
�����--FM-VHF, stereo and hi-fi 

other data on the FM waveband. 
�����S- 33, 45 and/or 78 revolutions 

Special -Cartridge and/or arm indud-Size· width x height x depth in cm. ed etc. 
�;.P���eO.�: ���'Wa:e��������t��i- �er minute. 

��i�1�;�}1�C�fc���\��:��:r:��o1��� ype -A -Auto, that is, automatic flay ��g;�1W;�}1�C�k���\��;;�e�:�ro1��� 
�0���-

N · Nicam Oigital TV stereo initiation, and arm return at end o Directory for full test results. side. Directory for full test results. Presets- total number of presets on 5- Semi, arm lift or arm return at end all bands. of side. M -Manual. 
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I .. 4' � 1 "· i Model g Cl 
Size Special Model �

· 
i Size Special "' 
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Aura TU80 350 FM,M,l 30 N 43,6,27 Chrome linish add £50 Dual CS3700/3701 85 s 33/45 36,10,36 Midi-sized turntable 
AVI S2000MT 599 FM 16 N 31,25,9 R/C via system handset Dual CS435 130 F 33/45 44,12,36 Turntable includes cartridge 
Day SeQuerra FM 11el 5937 FM Dual CS503-2 170 s 33/45 44,13,37 Turntable includes cartridge 
Day-Seq S B'dcast Mon 14640 FM Dual 505-4 UK 200 s 33/45 44,15,37 Turntable inc cartridge 
Denon TU· 260L 120 FM,M,L 20 N 44,8,24 Low impedance output Dual CS750-1 350 s 33/45/78 44,14,38 Turntable includes cartridge 
Denon TU-380AD t90 FM,M 40 N 44,8,24 ADS AadiotexVEON Dual Golden 11 500 s 33/45/78 44,14,38 Piano linish CS750· t 
Goodmans GST650 90 FM,M,l 36 N Genexxa Lab-71 0 60 M 33/45 Includes MM cartridge 
Goodmans Delta 700 tOO FM,M,l 36 N 36,11,30 Genexxa Lab-81 0 70 s 33/45 Includes MM cartridge 
Grundig T210 t20 FM,M,L 59 N Manual station name Goodmans Delta 700 55 s 33/45 36,90,37 Part of Delta system 
Grundig Fine Arts Tt t30 FM,M,l 59 N 44,9,30 User station name, gain switch Grundig Tit 180 AUTO 33/45 Black finish 
Grundig T3t0 t40 FM,M,l 59 y 36,8,30 ADS (PS, CT, AT, P1Y) Kenwood KD-492F 100 A 33/45 44,t0,39 Includes cartridge 
Grundig Fine Arts T2 t70 FM,M,L 59 y 44,9,30 ADS (PS, AT) Kuzma Stabi/PS 1200 M 33/45 51, 18, 4 Belt driven, external PSU 
Grundig Fine Arts T 4 210 FM,M 59 y 44,9,30 ADS (PS, CT, AT, P1Y) Kuzma Stabi Aef/PS 3000 M 33/45 Two motor, belt driven 
Harman-Kardon TIJ9400C 299 FM,M 24 45,8,33 Linn Basik 349 M 33/45 45,14,36 Complete with Akito arm 
Harman-Kardon TIJ9600C 499 FM,M 24 45,8,33 Linn LP12 Basik 745 M 33 45,14,36 Non-crystal motor drive 
JVC FX362BX t30 FM,M,L 40 N 44,8,30 Linn LP12 Valhalla 894 M 33/45 45.14,36 Electronic PSU, upgradable 
Ken wood KT· 1 060L t20 FM,M.L 30 N 44,8,26 Preset scan Linn LP12 Lingo t345 M 33/45 45, t4,36 Outboard hi h grade PSU 
Kenwood KT-2060L t40 FM,M,L 30 N 44,8,26 Built-in timer, ADS Manticore Madrigal 570 M 33/45 46,36,12 Turntable, lifetime guarantee 
Kenwood KT-3050L t70 FM,M,L 39 y 44,10,28 IF selector, ADS Manticore Mantra 890 M 33/45 46,36,12 Turntable, lifetime guarantee 
Kenwood KT -6050 300 FM,M 39 y 44,10,33 IF switch, two antennae, ADS Manticore Magister 3800 M 33/45 57,46,18 Special order only 
Unn Kremlin 1995 FM 80 N 32,8,33 Dual aerial capability Michell M cro 397 M 33/45 46,14,34 
Lux man T · 353 200 FM,M 30 N 9,44,36 Svstem bus remote control Michell Mycrolarm 539 M 33/45 46,14,34 Includes Aeoa RB300 arm 
Magnum D�alab FT11 550 FM N Analogue. black finish Michell Gyrodek 765 M 33/45 53,19,41 Optional outboard PSU 
Magnum Dynalab FT1 01 825 FM N Analogue, black finish Michell Gyrodeklarm 907 M 33/45 53,19,41 Includes Aega AB300 arm 
Maonum FT1 0 t Erude 1250 FM N Analogue, black finish Michell ORBE t950 M 33/45 55,29,71 lnc QC power supply 
Marantz ST-55 150 FM,M,l 59 N 42,10,34 D-bus Moth Alamo 175 M 33/45 Comes with RB250 arm 
Marantz ST · 72 300 FM,M,l 59 y 42,10,34 D-bus. IF switch, local switch Moth Turntable 199 M 33/45 Split-plinth design 
Mclntosh MR7083 2095 FM,M 16 N lntertace to Mclntosh remote c Moth Kanoot Mk I Arm 249 M 33/45 lnc Rega RB250 arm 
Meridian 504 625 FM 30 N 33,9,34 System handset Moth Kanoot Mk Ill Arm 299 M 33/45 lnc Rega RB300 arm 
Meridian 604 1350 FM 30 N NAD 5120 129 s 33/45 Includes arm 
Michi RHT-10 895 FM 16 N 47,8,34 Remote control N'ham Spacedeck 600 M 33.45 
Mission Gyrus FM7 400 FM 29 N 22,8,36 Remote control bus N'ham Illusion 600 M 33/45 
Musical Fidelity E50 300 FM 20 N 44,10,34 N'ham HyperSoacedeck 1200 M 33/45 
Musical Fideli!): E500 499 FM 20 N 44,12,35 AGC/IF switch, remote control N'ham Graphic 1200 M 33/45 
Musical Fideli!): FT 899 FM 20 N 49,12,33 Remote control, AGC/IF switch N'ham Mentor 2200 M 33/45 751b alloy or graphite platter 
Nairn NAT03 549 FM N 43,56,30 N'ham Mentor Rei 4800 M 33/45 t 501b platter, graphite top 
Nairn NAT02 998 FM N 43,56,30 Ori in Live Oasis-S 899 M 33 Suspended turntable 
Nairn NATO! t599 FM N 43,56,30 Pink Trian le PT Export 948 M 33/45 46,t5,37 Suspended turntable, acrylic p 
Nakamichi ST3s 350 FM 30 N 43,7,32 Pink Trian le Anniversarv t797 M 33/45 45,t5,37 Two box reference deck 
Onix BWD1 420 FM N 75,23,37 In-house front end Pink Triangle Anni/DC PS 2173 M 33/45 45,15,37 Battery PSU version of above 
Onkyo T-401 160 FM, MW 40 N 46,8,31 Pioneer PL · 225 120 s 33/45 42,10, 36 Belt drive, fitted cartridge 
OnkyQ_ T 430RDS t90 FM/MW 30 y 46,9,30 Pioneer PL-335 t50 A 33/45 42,t0,36 Belt drive, fitted cartridge 
On�T-409 230 FM,MW 30 N 28,8,30 Mini component Pro- ect 0.5 t45 s 33/45 42, tt, 3 With Ortofon OM5 cartridoe 
On�o T-450RDS 260 FM,MW 30 y 46,9,31 Pro-ject t 185 M 33/45 42, 11, 3 With Ortofon 51 0 cartridge 
On�o T-4ttRDS 280 FM,MW 30 y 28,8,30 Mini component Pro-ject 1 (E) 209 s 33,45 42,1t,32 Semi-auto version of Pro-ject 
Onk�o R-8t1RDS 420 FM,MW 30 y 28,12,33 Mini component, incl timer Pro-ject 2 249 M 33/45 46, t2, 3 Metal/glass platter, clamp 
Philips FT930 t60 FM,M,L 40 y 44,11,30 Procect 2/0rtofon 275 M 33/45 46, 12, 3 With Ortofon MC 1 cartridoe 
Pioneer F-203RDS t30 FM,M,L 30 y 42,8,29 RDS at verv budoet price Proj_ect 6 379 M 33/45 46, 17, 3 Suspended turntable 
Pioneer F-303RDS t80 FM,M 40 y 42,8,29 RDS with FON Pro-ject 6/0rtofon 435 M 33/45 46, 17, 3 As above, with Ortofon MC15 
Pioneer F-502AOS 250 FM, M 40 y 42,9,34 2 ariel inputs Pro-ject 6/Sumiko 699 M 33/45 46,17,3 With Sumiko arm 
Quad FM4 434 FM 7 N 33,7,21 Rega Planar 78 198 M 78 45,13,37 As Rega Planar 2, 78 only 
Quad FM66 532 FM t9 N 33,8,26 For use with Quad 66 system Rega Planar 2 t98 M 33/45 45,13,37 Includes RB250 arm 
Aotel RT -950BX 220 FM,M,L 20 N 44,8,24 Aega Planar 3 260 M 33145 45,13,37 Includes RB300 arm 
Rote I AT -990BX 500 FM t6 N 44,8,29 Remote control Rivelin Audio Eclipse 1595 M 33145 45,13,38 Motor unit 
Sansui TU-X317 t70 FM,M 20 Roksan Radius 595 M 33/45 45,12,35 Motor unit 
Sansui TU-X519 220 FM,M 30 Aoksan Aadius/Tabriz 795 M 33145 45,12,36 As above, with Roksan arm 
Sherwood TO 1120 90 FM,M 24 N Roksan Radiuslfabriz zi 895 M 33/45 45,12,35 
Sherwood TX1010C tOO FM,M 30 N Roksan TMS 2475 M 33145 45,12,35 Suede black 
Sherwood TX301 oc t20 FM,M 30 N Roksan TMS 2750 M 33/45 45,12,35 Black lacquer 
Son� STS2tt LB t30 FM,M,L 30 N 43,9,30 Station naming Sherwood PS1870 70 s 33/45 Budget turntable with arm 
Son� STS3t1 LB 200 FM,M,L 30 y 43,9,30 RDS EON, 'Autobetical' select SME Model 20 2950 M 33/45/78 42,16,32 Precision turntable 
Sony STS505ES 250 FM,M,L 30 y 43,9,35 UK optimised sound SME Model 20A 4244 M 33145/78 42,15,32 As above, with SME Series V ar 
Teac T-X4030 t20 FM,M 20 N 44,9,28 SME Model 30 10166 M /78 45,22,35 Flagship turntable 
Technics ST-6T350L 140 FM,M,l 30 N 43,7,30 Remote control capable SME Model 30A t1460 M 33/45/78 45,22,35 As above, with SME Series V ar 
Technics ST-GT550L t90 FM,M,L 39 y 43,7,31 Remote control capable, RDS Sony PSLX150H 90 s 33/45 43,10,36 Player, with MM cartridge 
Technics ST-GT650L 230 FM,M,L 39 y 43,10,31 Class AA, remote control ready Sony PSLX431 B 150 A 33145 43,11,36 Player, auto rec size select 
Yamaha TX-480L 139 FM,M,L 40 N 44,9,30 Systemdek V920 136 M 33145 Semi-suspended deck 
Yamaha TX-580ROS t99 FM,M 40 y 44,9,30 I SVstemdek JIX/900 230 M 33/45 Fully suspende<l desi n 

Systemdek V920/Moth 235 M 33145 As above with RB250 arm 
�emdek IIXE/900 330 M 33/45 As above with separate PSU 

"' Technics Sl·BD20 t40 s 33/45 43,10,38 Bell drive, includes T 4P cartr 

4' � 1 
Technics SL·BD22 160 s 33/45 43,10,38 Belt drive, includes T 4P cartr 

Model ;;· i Size Special Technics SL· t210Mkll 450 M 33145 46,17,36 Quartz DD, no cartridge .. 
Technics SL-t200Mkll 450 M 33/45 43,10,38 Quartz DD, includes T 4P cartri 

Akai AP A950 179 M 33/45 44, t2,35 lnc cartridae Thorens TO· t80/AT91 180 s 33/45 Belt drive 
Alphason Sonata 835 M 33 Motor unit, suspended Thorens TO 180/S500 200 p 33/45/78 Belt drive, plays 78s 
Alphason Sonata/Atlas 1235 M 33/45 Motor unit inc PSU Thorens T0-280 IV/UK 200 s 33145 Electronic belt drive, AT95E 
Alphason Symphony 1860 M 33/45 Motor unit & PSU Thorens TO· 166 vt/UKIB 200 M 33/45 Blank armboard, cut to shape, 
Ariston Pro-1200 160 M 33/45 Semi-pro disco deck Thorens TO· 166 VIIUKIA �5E270 M 33/45 lnc TP50 manual arm, AT95E 
Audiomeca Romance 1675 M 33/45 With Romeo unipivot arm Thorens TO· 166 VI/UKIR a 300 M 33/45 With Rega RB250 arm, no cart 
Audiomeca Jl 2500 M 33/45 50, 40, 2 Top of the range model Thorens T0-300tBC 630 M 33/45 No arm, various arm boards avai 
Audiomeca J1/SL5 4250 M 33145 50, 40, 2 With parallel tracking arm Thorens TD-2001 700 s 33/45 Includes Thorens TP90 arm, no 
B&O 7000 555 Auto 33/45 42,8,33 lnc MMC2 cartridge, RIAA pream Thorens T0-300t/UK 770 M 33/45 Suspended , Reqa arm no cart 
Basis Ovation 11 4800 M 33145 58,42,14 Lead/brass, record clamped Thorens T0-520 900 s 33/45/78 Pitch control, no arm 
Basis Debut Gold Std Ill 7200 M 33/45 58,42,19 Belt drive, high mass, four DO T ownshend M kill Rock 799 M 33/45 Headshell end arm damping 
Basis Debut Gold Vacuu 9250 M 33145 58,42,19 Includes suction platter 
DNM Aota 1 2850 M 33145 59,14,37 Includes arm and cartridge 

. , , . . , ' " I  

DNM Rota 2 4000 M 33/45 59 14 37 Includes arm and cartridae 
11 Systemdek V920 • 136 M 33/45 Semi-suspended deck I I 



Key to cartridges. 
Price - typical retail, to nearest 

f����-MM ·moving ma net (output 
typically lmV/cm/sec), � (-moving 
coil (output typically O.lmV/cm/sec). 
Output-in mV/cm/sec 
lnt. stylus- Y for removable/replace­
able styli and N for fixed styli. 

Fit- N for normal half inch mountings, 
T forT 4P plug in types. 
Weight- in grams. 

������;�}i�J:�/c��P\��;��e�=��o1Tt,1� 
Directory for full test results. 

Key to cartridges. 
Price- typical retail, to nearest 

V����-MM- moving ma net (output 
typically 1mV/cm/sec}, \1c- moving 
coil (output typically O.lmV/cm/sec). 
Output- in mV/cm/sec 
lnt. stylus- Y for removable/replace­
able styli and N for fixed styli. 

Fit- N for normal half inch mountings, 
T forT 4P plug in types. 
Weight- in grams. 

������i�ii�t�k��P\��:��e�:�rot��� 
Directory for full test results. 



® 
... 

Model g' 
Stanton 500EL 34 
Stanton 500AL 11 34 
Stanton 680ALJX 50 
Stanton 680ELJX 56 
Stanton 890ALJX 82 
Sumiko Q):ster 30 
Sumiko Black Pean 50 
Sumiko Pearl 70 
Sumiko Blue Point 100 
Sumiko BPS 250 
Transfiguration AF-1 Mk 11 1595 
T ransfi uration Supreme 1995 
van den Hul MM- t 260 
van den Hul MM-2 299 
van den Hul DDT-11 699 
van den Hul MC-· 0 799 
van den Hul MC-One 999 
van den Hul MC-One/Hi 1149 
van den Hul MC--wo 1349 
vdH GrasshopQer IIISLA 2200 
vdH Grasshop�r IIISLN 2200 
vdH Grasshopper IIICMN 2750 
vdH Grasshopper IIIGLN 2999 
vdH Grassho r IIIGLA 2999 
vdH Grasshop er IIICHN 3400 
van den Hul Type IVGLA 3450 
Virtual Reali Aciore 199 
Virtual Reali Etil3 299 
Virtual Reality Lexe 899 

� 
Model ... .. . 
Air Tangent Tangent 108 6900 
Air Tan Tangent Het. Sio. 11000 
AIQhason Xenon 286 
Alphason Xenon MCS 370 
AIQhason HR1 OOS 490 
Alphason HR1 OOS MCS 550 
Audiomeca SL5 1999 
Oecca Ll Arm 49 
Decca LIR Arm 99 
D�navector 507 1400 
Graham 1.5T 2550 
Helius Orion 4 Copper 495 
Helius Orion 4 Silver 645 
Helius Cyalene 2 1495 
Kuzma St!ll!i 600 
Kuzma Sl!ll!i Ref 1000 
Linn Akito 209 
Linn Ekos 1297 
Manticore Musician 395 
Manticore Magic anl 695 
Manticore Magic an2 795 
Moth Arm 95 
Moth Mk Ill 146 
Naim ARO 963 
N'ham Space 350 
N'ham Mentor 750 
N'ham Alien 1200 
Rega R8250 95 
R�a R8300 139 
Roksan Tabriz 275 
Roksan T abriz Zl 396 
Roksan Artemiz 895 
SME Series IllS 242 
SME 3009 Ser ll lmp 268 
SME 3009 S2 Ser ll lmp 292 
SME Series Ill 335 
SME Series 113009-R 445 
SME Series 113010-R 455 
SME Series 11 30 t 2-R 489 
SME Series 300· 309 597 
SME Series 300·31 0 611 
SME Series 300-312 694 
SME Series IV 869 
SME Series V 1294 
T ownshend Excalibur 799 
Wheaton Tri-Pianar 4 2750 
Wheat on T ri-Pianar 4C 3000 
Wilson Benesch ACT1 975 
Zeta 469 
Zeta 555 . , I SME Series V 1232 

Key to tonearms Weight range -the range of cartridge 
Price-typical retail to the nearest masses that the arm can accept in 

V���� f- fixed armtube/headshell, A ��
a
e�i�l -characteristics of the arm. 

-Interchangeable armtube, H-inter-
��:t��gi�1�1-�!���J:!. 

h
��:s

b
e
e
;e"rer to 

changeable headshe\1. 
Base type-S-SME fit, L · 
Unn/Alphason fit, P ·proprietary fit. The Directory for full test results. 
Effective length-from pivot point to 
head shell in millimetres. 

� ;!! 0 � ... i ... ., .s· 
1 � 

c: 
;t Special .. "' 

MM N 
MM N 
MM N 
MM N 
MM N 
MM y 

MM N 
MM y N 
MC N Hi h output MC 
MC N Nude s Ius 
MC 230uV N MC, transformer & preamp 
MC 200uV N okeless rin ma net system 
MM 5.5mV y 

MM 5.5mV y 

MC 0.4mV N Silver coils 
MC 0.4mV N 
MC N 
MC N 
MC N 
MC N 
MC N 
MC N 
MC N 
MC N 
MC N 
MC N 
MC N .N 
MC 
MC N N 

.. i ;I .. 
:£ :;;· � � :< 

.. 
i 1 ii' ... Special " .. 

Air-bearing 
Remote version of above 

F L 229 3-20 1-piece titanium armtube 
F L 229 3-20 vdH silver wiring 
F L 229 3-20 Superior quality bearing 
F L 229 3-20 vdH silver, top bearings 

Parallel tracking 
H L 212 5-12 Damped 
H L 212 5-12 Rewired version of Ll 

Biaxial desiqn 
s SME base, unipivot 

p p 254 
p p 254 
p p 254 Silver wired, pivoted 

EHective mass 13gm 
Effective mass 12 5qm 

F L 229 2-10 Statically balanced 
F L 229 4-9 Dynamically balanced 
F L 230 Handmade, lifetime guarantee 
F L 230 Polished armtube finish 
F L 305 Polished armtube finish 

Rebadged Rega RB250 
Rebadged Rega RB300 
Unipivot 
Optional silver wiring, unipiv 
Silver wiring, unipiv 
Graphite tube, unipivot 

F R 237 Scaled down RB300 
F R 237 Pivoted arm 
F p 240 9-12 Uporadable 
F p 240 5-12 'lntellligent' counterweight 
F p 240 5-14 Flagship arm, new style 
A s 233 0-12 Economy version of Series Ill 
F s 231 3-7 Fixed headshell, low mass 
H s 231 3·8 Detachable headshell, medium m 
A s 233 0-13 Ultra· low mass for hi-complian 
H s 233 0-28 Heavier version of Ser 11 S2 I 
H s 239 0-25 Detachable headshell, 10 inch 
H s 308 0·25 Detachable headshell, 12 inch 
H s 232 6-17 Ser V derivative wilh detach h 
H s 238 6-17 10 inch (nom) version of 300-3 
H s 308 5-14 12 inch (nom) version of 300-3 
F s 233 5-16 Economy version of Series V 
F s 233 0-14 Flagship model 
F p 220 3-14 Outrigger headshell damping 

With terminal box 
As above with Cardas cable 
Carbon· fibre armtube, unipivot 
Pivoted 
Pivoted, vdH wired . , . , 

F s 233 0-14 Flagship model 

Mail Order Madness 
Phone For A Catalogue 

The 
,:,::::, SPEAMER � ll...\- Company.,f0,0' 

eo,., seas � 

G ,,,1:1� 
�&AaJ 

EMINENCE 
�LESTIIJn 

4) PRECISION DEVICES 

Boxcalc cabinet design software now available 
design your own Band pass, Reflex and IB systems 

Only£69.00 inc p&p -- · - -

Unit 9 Waterside Mill 
Waterside Macclesfield 

Cheshire SK11 7HG == 
Tel No 01625-500507 VISA 
Fax No 01625-500508 

a serious digital to analogue converter 

TRicltoRd REsEARch LiMiTEd 
Td: 01684 HH24 FAX: 01684 HH80 

ExpoRT ENQUiRiEs, Td: 44 1868 7486J2 FAx: 44 1868 748281 

(KRoNos DisTRibuTioN) 



AMPLIFIERS 

AUDIO INNOVATIONS 
Alto· ................... £279.90 

L 1 ..................... £29 9.90 

Series 300 .............. £49 9.00 

AURA 
VA5 o·. 

VA8o·. 

VA10011 

DE NON 
PMA250111 . 

. £189.90 

. £19 9.90 

. £349.90 

PMA35011 ......... . 

.... £15 9.90 

£219.90 

£249.90 

.... £19 9.90 

PMA450 SE' 

PMA480 R' 

KENWOOD 
KA10 60 . 

KA30 20 SE 

KA30 20 . 

KA50 40 R' .. 

MARANTZ 

. ..... £119.90 

.... £19 9.90 

.... £149.90 

. .. £214.90 

SR73. . . .. £479.90 

PM44SE 11. . ... £189.90 

NAKAMICHI 
IA4 ......... £19 9.90 

PIONEER 
A20 3 .................. £129.90 

A300 X ................. £189.90 

A400 X . . . . . . . . . . . £29 9.90 

ROT EL 
RA9 30 AX 11. . ... £149.90 

RA9 30BX .............. £19 9.90 

RA9 35BX 11. . ... £249.90 

RA9 70BX .... £29 9.90 

RC9 70BX 11. .. £174.90 

RB9 70BX 11 ............. £224.90 

SONY 
TAF442B' . . ... £19 4.90 

TAF5 42B. . . . . . . . . . . . . £19 9.90 

TECHNICS 
SUA600 11 .............. £19 9.90 

SUA700 W .... £249.90 

SUA900 11 . . £39 9.90 

THORENS 
TTA2000' 

TTP2000' 

YAMAHA 
AX470' 

AX5 7o· 

AX380 . 

.... £39 9.90 

... £449.90 

.... £219.90 

... £269.90 

. £19 9.90 

TUNERS 

AURA 
TU50' . 

DE NON 
TU260l 

TU215 RD 

TU380 RD 

MARANTZ 
ST5 3' 

ST50 

.... £219.90 

.... £119.90 

.... £149.90 

... £189.90 

.... £134.90 

... £10 9.90 

*FREE DELIVERY 

THROUGHOUT UK MAINLAND 

ABOVE £250.00 
(EXCEPT CLEARANCE ITEMS AND SPECIAL OFFERS] 

350 EDGWARE ROAD, LONDON W2 lEA 
Tel: (0171) 402 2100 Fax (0171) 724 7750 

Estd 
1976 

PIONEER 

*SPECIAL OFFERS 

F20 3L • . . . . . . . . . . . . . . . . . . £9 9.90 

F50 2RDS £229.90 

ROTEL 
RT9 30 AX· . . .. £139.90 

RT9 50BX .............. £249.90 

SONY 
STS211 LB' 

STS311 LB' 

STS50 5 ES. 

TECHNICS 

..... £10 4.90 

.... £15 9.90 

. .... £249.90 

STG350.. . ......... £139.90 

STG5 50 ................ £189.90 

STG650. . ... £229.90 

STG90 L'. . ....... £25 9.90 

YAMAHA 
TX480 .. . .... £139.90 

TX5 80 RDS ............. £19 9.90 

YAMAHA 
KX380 . . ............. £169.90 

KX480 ................. £19 9.90 

KX5 80 ...... £249.90 

KXW282 . . £19 9.90 

KXW482 . . £249.90 

TURNTABLES 

TECHNICS 
SLBD20. 

SLBD22. 

SL1210 MII 

THORENS 

..... £129.70 

. .. £149.90 

. £39 9.90 

TD18o· . . ......... £15 9.90 

TD166 v1· .............. £239.90 

TD166 VI REGA' . . .. £269.90 

TD280· . . ..... £179.90 

CLEARANCE BARGAINS 
normal CLEARANCE 

price PRICE 

HARMON KARDON 
HK65 50 ... £429.90 .... £289.90 

HK1200 ... £279.90 .... £19 9.90 

HD7450 ... £29 9.90 .... £19 9.90 

TD4200 ... £279.90 .... £19 9.90 

HK3300 ... £379.90 .... £19 9.90 

AIWA 
ADF850 ... £229.90 .... £19 9.90 

XKS7000' . £5 49.9 5 .... £39 9.90 

XKS9000' . £69 9.90 .... £479.90 

ROTEL 
RA9 40BX .. £249.90 .... £189.90 

RA9 60BX .. £29 9.90 .... £25 4.90 

RCD9 5 5 AX £279.90 .... £19 9.90 

RA9 35BX .. £19 9.90 .... £149.90 

RA9 80BX .. £439.90 .... £319.90 

KEN WOOD 

normal CLEARANCE 
price PRICE 

KRV60 60 .. £349.90 .... £279.90 

DP70 50 ... £349.90 ... £25 9.90 

UD50 2 .... £49 9.90 .... £419.90 

UD5 5 2  .... £5 49.90 .... £469.90 

UD75 1M ... £749.90 £619.90 

UD9 5 2  .... £9 9 9.90 .... £829.90 

M9 7G .... £1249.90 .... £9 9 9.90 

NAKAMICHI 
REC3 ..... £369.90 .... £19 9.90 

IA3 . . £349.90 .... £19 9.90 

SONY 
TAAV5 70 .. £39 9.90 .... £319.90 

TAAV670 .. £679.90 .... £5 49.90 

ST730 ES .. £349.90 . .. £219.90 

ST5 70 ES ... 229.90 .... £169.90 

CASSETTE DECKS I ._I _ _ c_D _P_L _A_v _E_R_s _ ___, 

DE NON 
DRM5 40 . . .. £15 9.90 

DRS640. . .. £19 9.90 

DRM740 ... £25 9.90 

DRS840 ................ £29 9.90 

DRW760 . . . £249.90 

KENWOOD 
KX30 50' . . .. £129.90 

KXW60 6o· ............. £15 9.90 

KXW80 60 . . £25 9.90 

NAKAMICHI 
DR1 ................... £849.90 

DR2. . .. £5 9 9.90 

DR3 ................... £39 9.90 

SONY 
TCK5 11. £19 9.90 

TCK611' ............... £239.90 

TCWR635 S'. . .. £229.90 

TECHNICS 
RSTR373' .............. £149.90 

RSTR474'. . .. £169.90 

RSTR5 75'. . .. £219.90 

RSTR9 79'. . .. £329.90 

RSBX50 1 .............. £179.90 

Mail Order: simply send your 
cheque together with your 

name and address, or phone 
your access or visa number 

AURA 
CD50 C' ................ £29 9.90 

DE NON 
DCD315 . . .. £149.90 

DCD615 . . . ..... £179.90 

DCD1 0 15 ...... £349.90 

DCD825 ............... £219.90 

HARMON KARDON 
FL84o o· ................ £29 9.90 

MARANTZ 
CD63 .................. £249.90 

CD63SE ...... £349.90 

PIONEER 
PD20 3. . ...... £15 9.90 

PDS50 3.. . .... £164.90 

PDS70 3 ................ £249.90 

ROT EL 
RCD9 30 AX. 

RCD9 40BX. 

RCD9 70BX. 

SONY 
CDP761 

CDPX30 3ES'. 

TECHNICS 

. ..... £19 9.90 

. ..... £249.90 

. .. £349.90 

.. £249 90 

. . £45 9.90 

SLPG5 60' .............. £149.90 

SLPD867. . .. £19 9.90 

SLPD66T. . .. £15 9.90 

SLPS670. . ..... £179.90 

SLPS740........... £229.90 

SLPS840'. . ..... £349.90 

LOUDSPEAKERS 

B&W 
200 1'. 

200 2' 

DM600'. 

P4 .......... . 

P5 .......... . 
BOSE 
AM3 11 

AM5 11 

AM3 System. 

AM5 System. 
BOSTON 

£79.90 

£10 9.90 

....... £139.90 

...... £5 9 9.90 

....... £79 9.90 

.... £49 9.90 

. ... £75 9.90 

£5 9 9.90 

... £10 79.90 

40 4V ............. ..... £9 9.90 

5 25 V  .................. £149.90 

HD5 . . . . . .. . . £119.90 
CELESTION 
1 . . .............. £119.90 

311 . ................... £139.90 

511. . .. £189.90 

711. . .............. £239.90 
CERWIN VEGA 
VS8 . . ............. £249.90 

VS1 0 .................. £349.40 

VS12. . £5 49.90 

DC10 . . .......... £5 49.90 
JBL 
MR5 ................ . £84.90 

MR25. . . £10 9.90 

MR26. . ..... £15 4.90 

MR28. . £169.90 

MR38 .................. £239.90 
KEF 
010 . . . . . . . . . . .. . . . . . £19 9.90 

050 ... £49 9.90 

M90 ...... £249.90 

M100 . . ..... £349.90 

CODA7 ................ £129.90 

CODA8 . . ..... £179.90 
MONITOR AUDIO 
MA14-II ................ £49 9.90 

MA20 1  ................. £29 9.90 

MA20 2  ................. £449.90 

REVOLVER 
PURDEY ............... £249.90 

COLT .................. £149.90 

BERETTA ............... £9 9.90 

SURROUND PACKAGE .. £29 9.90 
ROGERS 
LS1 A/2' . . . . . . . . . . . £19 9.90 

LS2 A/2 ................ £249.90 

LS4 A/2 ................ £29 9.90 
TAN NOV 
PROFILE 631 

PROFILE 632 . 

PROFILE 633 . 

PROFILE 636 . 

PROFILE 637 . 

PROFILE 638 . 

..... £149.90 

. ... £189.90 

. . £319.90 

. . £419.90 

..... £49 9.90 

... £5 9 9.90 

625 ALF ................ £5 9 5.00 

SUBSAT3' .. £29 9.90 
TDL 
NFM. . ... £119.9 9  

RTL 1 . . . . . .. .. .. . . . . £19 9.9 5 

RTL2 .. £29 9.9 5 

RTL3 .................. £39 9.90 

RTL4 .................. £649.90 

FREE £40 SPEAKER 
STANDS WITH ANY 

BOOKSHELF 
SPEAKERS WORTH 

£1500R OVER 

BANG & OLUFSEN OF KENSINGTON 

186 KENSINGTON HIGH STREET 

LONDON W8 TEL: 0171 937 9444 

NOW STOCK 
MERIDIAN& 

BOSE LIFESTYLE 
SYSTEMS 



The 

The original and best review based hi-fi guide 

This is the legendary Directory, 

the second part of the H/-F/ 

Choice Buyer's Guide, based 

entirely on comprehensive 

technical and subjective reviews. 

Each entry carries the weight of 

our exhaustive test procedures 

and should be read in 

conjunction with the prices and 

specifications given in our index 

starting on page 91· 

T 
he Hi-Fi Qwice Directory was 

conceived as a reference 

guide to all the audio 

products reviewed by Choice that 

are currently available. The 

products are split into 

categories, each with its own 

introduction containing 

information about the product 

type and its applications. They 

are particularly relevant to the 

uninitiated first time buyer and 

help sort out the order of 

priorities when buying a piece 

of equipment. 

Each product along with its 

current retail price is placed in 

its respective category in 

alphabetical order. The prices of 

the products are updated on a 

regular basis, although it should 

be noted that our value ratings 

are based on the product's price 

at the time of review. 

Sound quality 

This column contains the ratings 

for the standard achieved in our 

listening tests. T11e sound quality 

ratings range from Poor to 

Excellent. Their meaning and 

order are as follows: 

GOOD+ 

VERY GOOD 

ExCELlENT 

With P being the worst and E the 

best rating within a section. 

One important point to 

remember is that these cannot 

be used to compare products 

from different categories. For 

example, a cassette deck rated 

Excellent in sound quality will 

not usually offer the same 

How to use this guide 
Perhaps the most influential symbols in the Directory are the little red 
triangles A found in the value column at the beginning of each entry 
where appropriate. 

Products that make the grade are awarded the Best Buy or Recommended 
accolade. 

A A product carrying the Best Buy swingtag is of excellent quality and 
good value for money in its price category. 
A Recommended products are runners up, but still definitely worth 
considering within their price bands. 

Please note however, that an expensive Recommended product will 
nearly always sound better than an inexpensive Best Buy. 

An ideal situation would be to choose suitably priced AA Best Buy or 
A Recommended products from relevant categories and create a Best Buy 
system. However, due to the variety in tonal balance that exists in many 
audio products, and differences in taste, system building is unfortunately 
not that simple. These ratings make a useful guideline for shcirtlisting 
components, but only experiencing the actual combination will tell you 
whether it works for you. 

Finding that component 
Before you shop, follow our top eight tips for better buying: 
1. Check out the components' recommended retail prices in the Directory. 
:11. Find out as much as you can about the products you want by reading Hi-Fi 
Choice's reviews and lab tests. 
3· Visit local dealers that stock some of the brands you want to hear and try to 
find one that seems sympathetic to your needs. 
4· Don't discount a dealer's suggestions just because the products don't have 
rave reviews. 
5· Take your own software (records, COs, tapes) along for a demonstration of 
the equipment that the dealer recommends. 
6. listen at the sort of volume you would normally use at home - systems 
often sound more impressive when played loud. 
1· If you are unsure about something or want to hear an alternative, just ask. 
8. Audition a system for a reasonable amount of time, say three quarters of an 
hour or so, before making a decision. 

standard of fidelity as a similarly 

rated turntable or CD player. 

Unless you have first generation 

masters of course. 

Comments 

The Comments column contains 

a potted summary based on the 

original review, emphasising the 

salient points of a product's 

character and sonic 

performance. The space available 

doesn't allow for great �etail but 

we have attempted to put across 

the essence of the review. 

Obviously. important 

information on compatibility or 

auxiliary equipment used in the 

test cannot be included, and we 

would advise you to refer to the 

original review for this. 

Please note that these 

comments are those of our own 

reviewers and not. as is the case 

with some magazines, those of 

the manufacturer. 

Features 

Product features are shown with 

a combination of figures and 

blob charts, with headings at the 

top of each column indicating 

the appropriate category, a blob 

indicating the existence of a 

particular feature. 

There are different headings 

for each section and the more 

complicated categories are 

explained in the individual 

introductions. Where figures 

are used the unit of 

measurement is shown in the 

heading. 

Back issues 

The final column refers to the 

issue ofHi-Fi Choice which 

featured the complete review. 

Index 
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_._.Best Buy 

_. Recommended 

Amplifiers 

T
he amplifier sits at the heart of the system, 

processing the outputs from all the various 

music sources as necessary and then driving 

the loudspeakers. These two (quite separate) 

functions are integrated into a single box at the low· 

to-middle price points; separated pre· and power 

amplifiers, even separate power supplies, become 

increasingly common as one moves upmarket. 

There is a substantial difference between 
specialist (sound quality oriented) amplifiers and 
the consumer electronics style models. The former 

are bleakly simple, avoiding all unnecessary 
features to provide the most direct signal path in 

the interests of sound quality. The latter range 

THE DIRECTORY 

from models with basic tone controls to those with 

remote control (including volume), surround sound 
options etc. 

We include our measured power output (RMS, 

Soh m load, 1 channel driven)- but again, 

paradoxically, this doesn't necessarily correspond 
to the loudness capability of the amplifier, which 

has as much to do with the elegance of the 
overload characteristics within a given system 
(valve amplifiers invariably sound more powerful 
than their rating would suggest). 

Apart from output the facilities listing shows 

how many line (that is inputs besides those for 

phono cartridges) inputs a product has and 

includes tape inputs. The MM and MC blobs 

indicate which types of cartridge can be 
accomodated. Integrated, preamp and power amp 

indicate the type of amplifier and in some 

instances that a pre/power combination has been 

tested. In such instances the price given is for both 

components. The remote control and headphone 
socket blobs indicate the existence of these 
facilities. 

An increasing number of amplifiers are 
supplied without RIM disc stages, or with the 
phono stage as an optional extra. If you use a 
turntable, make sure that it has a MM or MC stage 
to suit your cartridge. 

Amplifiers 
Product £Price Comments 

Alchemist Kraken 395 A Class-A ob jet d'art that's far too sensitive to RF interterence. Can sound cold and fierce as a result. 

_. Alchemist Kraken AP07/APD8 775 G A quirky Class A number with an equally warm and colourtul sound. Hardly accurale but entertaining nonetheless. 

AMC CVT3030 529 A A well meaning and affordable attempt to mix transistors with valves, albeit one that only really shines with simple musical styles. 

Arcam Alpha 5 230 A+ A pared-down version of the Alpha 6 that suffers little penalty in power but a significant forteit in sound quality. 

_. Arcam Alpha 6 300 VG A new MOSFET design with a subtle and melodic sound that takes a conservative view of powertul dynamics 

_. Arcam Delta 11 OS/120.2 1070 VG Now in mkll guise this established combination has matured into a very articulate, powertul if dry-sounding amplifier. 

_. Arcam Delta 290 480 VG Combines the dryness and restraint of Arcam's older models with a refreshing sense of detail, dynamics and musical colour. 

_. Art Audio Quintet 1393 VG Switchable triode/ultralinear output stage. In triode mode these are 15 of the sweetest watts around. Surprisingly gutsy 

_._. Audio Innovations Alto 300 VG Despite a shortfall in very deep bass this unusual amplifier still sounds beautifully open, natural and relaxed. 

_. Audio Innovations Series 30011 500 G+ Under-powered and over-distorted yet capable of realising an open and captivatingly expressive sound. Sensitive speakers are a must 

_. Audio Innovations Classic 25 899 G+ Warm, cuddly and immensely musical amp that almost transcends 'hi-li' with its sheer listenability. Available in kit form 

_. Audio Innovations Series 700 999 G+ Valve amp I hat can turn the roughest of digital sounds into music, both understated and graceful. Sensitive speakers are a must 

_. Audio lnnov L 1/Series 800 Anni 1550 G+ Prefered at moderate listening levels, this valve combination offers a distinctly midband-orientated yet undeniably compelling sound. 

_. Audio Note Oto SE 1500 VG Transparent, very dynamic, excellent clarity and subtlety with limited power make for a very clean sounding amp 

_. Audio Note Dngaku 43125 E A single ended, zero negative feedback, triode, line level integrated amp and a half. Probably the best amplifier in the world' 

_. Audiogram MB1 500 G+ It'll successfully tackle the most difficult of speakers and still provide a very warm, rich and euphonic sound. 

.. Audiolab 8000A 500 VG Now fully compliant with European electncal safety standards, the 8000A remains a highly disciplined and mature-sounding amp. 

Audiolab 8000C/8000P 1220 G Very distinctive, almost stark neutrality that will not appeal to all listeners. Good value engineering, nevertheless 

Audiolab 80000/8000M 2500 G With only the preamp currently featuring Audiolab's Zq circuitry, the resulting 'big-amp sound' was coolly received. 

_.Aura VA-80 280 G+ The lower-powered basis for Aura's VA-1 00 offers a smoother and more natural sound that sparkles with detail. 

Aura VA-10011 Evolution 350 G- Our sample failed to confirm Aura's claims for more power. The big, smooth yet slightly disjointed sound was equally familiar. 

_. Conrad-Johnson PV·1 OA 1250 E Fabulous preamplifier. Beautiful imaging, superb detail, plenty of gain on the phono stage; classy build quality too. 

_. Conrad·Johnson Premier 7 11000 E The 'Seven is designed without compromise, and is clearly one of the finest (valve) preamplifiers money can buy. 

Creek 4240 249 G· Bearing no relation to earlier Creek designs, this radical re-think is very much more successful via MM than CD. 

_. Oenon PMA-250111 160 A· Pretty high resolution for the price, occasionally looses its grip but is generally engaging.and enjoyable 

_. Oenon PMA-35011 220 G+ In-depth modifications have brought the original PMA-350 out of 1ts shell with a powertul, up-front and compelling pertormance. 

_. Denon PMA·450SE 270 G A racy little number based on the original '450 lhat offers a similarly fast, furious but undeniably entertaining sound. 

DPA Renaissance 595 G DPA's first integrated amp is typically innovative but sounds a little too 'crisp 'n dry' for our tastes. 

_. DPA Digital DSP·200S/DPA·200S 1245 E The very dramatic but exceptionally detailed and transparent sound of this combination belies its modest power rating. 

_. EAR 802/509mkll 4200 VG Extremely well made and combining the sonic strengths of both transistors and valves this EAR combo warrants attention 

_._. EC Audio Vista/Lectern 1640 VG This pairing can sound a little edgy unless given its head. Wind-up the volume and blow a breath of fresh music into your system. 

EMF Audio Sequel 349 G+ A fresh start for Mike Creek has resulted in the Sequel, a minimalist amp with a very refined but mildly restrained sound 

_. Harman Kardon HK1400 400 G+ HK's first line-only amplifier exudes a relaxed but confident sound that is only troubled by the most dense of recordings. 

Harman Kardon HK640 400 G- A light and breezy-sounding line-only amp with full remote control. Needs more substance to counter its flyaway balance. 

_. Jadis JP30/JA30 12204 E French tubes. Beautiful build, nostalgic styling and delightlul sounding m1drange transcend limitations at frequency extremes 

JVC AX-A472 250 A A rather unpredictable pertormer that can initially sound impress1ve but offen ends up sounding starchy and tiring. 

JVC AX-R562 250 A· More fuss and bluster than detail and dynamics was how one listener concisely described this less than wondertul model 

_. Kenwood KA-3020SE 230 G+ A lower-powered but more load tolerant version of the KA-3020 with an up-beat yet very comfortable and generous sound. 
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Kenwood KA-3060R 230 G Oodles of classy engineering for the money but a sound that's over-dry, offen frustratingly restrained and usually rather unsophisticated. 69 

Kenwood KA-5050R 350 A A listenable but neither particularly communicative or captivating amplifier that puts features ahead of sound. 103 

LFD Integrated Zero 499 A· A basic amplifier at a not-so-basic price. Provides a rather fierce and generally uncomfortable sound. 60 

Unn Majik-1 593 A The cornerstone of Unn's modular hi-fi system has many innovations to its credit but its sound is vague and confused. 33 

_._. Magnum lA 170 270 VG This is a disarmingly powertul amplifier capable of recreating a deep and naturally colourtul sound. Optional phono stage. 96 

Magnum Quartet 329 A· An integrated model that incorporates four monobloks optimised for bi-wiring, but sound is sandy in the treble. 72 

_. Magnum Class A 599 G+ Lashings of rich and compelling music, lrading a hint of lushness for stark accuracy. An unexpected find. Phone stage option 55 

Marantz PM·44SEmkll 200 A· Two generations on from the PM·40SE, Marantz' latest £200 contender provides a disappointingly grey view of music. 56 

Marantz PM-54SE 330 G· A beefed-up variation of the PM·40SE inside a PM-52SE case. lt has a very quick but forward and ultimately tiresome balance. 79 

Marantz PM-80mkll 480 G· Less the revision and more an entirely new amp, this model sounds at its sweelest and most agreeable in the 31W Class A setting. 130 
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Amplifiers continued 
Product £Price Comments 
Meridian 501/555 

A Moth Series 30 

AA Mission Gyrus Ill 

A Musical Fidelity Elektra E1 00 

Musical Fidelity E200/E300 

AA NAD302 

AA NAD304 

NAD 1 OOOS/208 

A Nakamichi IA-3 

Onix OA31 

Onix OA-21 S/SOAP 

Onkyo A-803 

A Pioneer A-303R 

Pioneer A-300X 

AA Pioneer A-400 

A Pioneer A -400X 

Pioneer A-503R 

Pro-Ject 7 

A QED C300/P300 

Quad 34 

Quad 66/606 

Rega Elex 

A Rose RV-23 

AA Rotel RA-930BX 

A Rotel RA-970BX 

Rotel RC-980BX/RB-980BX 

Rotel RA-980BX 

AA Sansui AUX-417R 

Sherwood Al-221 0 

Sonic Frontiers SFC-1 

Sony TA-F444E 

Sugden A21 a 

A Sumo Athena liB/Polaris Ill 

Technics SU-A800mk2 

A Technics SU-A900mk2 

Thule Audio IA50 

Woodside ISA230 

Woodside SC26/STA35 

YBA lntegre 

A YBA 1 pre/power amp 

A YBA 2 pre/power amp 

YBA 3 pre/power amp 

AA Best Buy 

A Recommended 

1190 G- Plenty of sophisticated software on offer here but the sound remains rather grey and unattractive. More colour and emotion is required. 83 6 . 145 

587 G+ A modular system capable of cracking results. The passive preamp and power amp combination warrant a Best Buy in their own right. 35 109 

500 E The classic Gyrus 11 is given a new lease of life with full remote control. Sounds convincing, masterful and musicaL 73 5 140 

599 VG A beautifully crafted amplifier with a vibrantly colourful, almost dramatic sound that's uninterested in technical niceties. 84 6 140 

1300 G A bigger, bolder version of the E1 00 integrated. Can sound magnificent but suffocates for a lack of airiness and sparkle. 109 6 . 145 

170 G+ A spritely and uplifting performance. Sounds loud but never intrusive or fatiguing. 39 5 . 116 

230 G+ Equally effective with CD and vinyl this is another successful and entertainmg NAD amplifier for your shortlist 50 6 . 121 

1120 A+ One of the beefiest amplifiers we've ever tested. Unfortunately it sounds too restrained and lightwerght. 314 5 . 124 

350 G A minimalist outing for the cassette heroes I hat's very confident if a tad restrained. 62 3 . 121 

450 A+ What this amplifier lacks in subtlety in makes up for in enthusiasm, though the big and brash sound is strll tiring. 56 6 . 140 

730 G- Via MM disc this amp comes alive with a fresh and vibrant sound though its CD input sounds utterly dead by comparison. 60 97 

260 A This amplifier certainly looks the part but, sadly. sounds surprisingly lifeless, vague and disinterested in lhe music at hand. 88 5 . 142 

200 G A remote-controlled amp with a surprisingly fresh and uncomplicated sound that bests much of its audiophile competition 56 . 134 

230 A+ This revamped version of the A-300 was also more confident sounding via CD than MM, yet our panel were still left unmoved 55 5 116 

280 VG Pioneer's design concept snaps into focus with an amp that seems to bubble with musical detail. A budget bench-mark 71 5 92 

300 G+ Now firmly in production and thoroughly retested, this erstwhile Best Buy was tonally unchanged but less compelling on audition. 67 5 138 

300 A- At its best via MM disc, the dull and claustrophic sound of this remote-controlled amp is otherwise deeply uninspiring. 75 6 . 138 

259 A A minimalist amplifier brimming with good intent but too quirky for its performance to be reliably predicted. Either MM or MC. 38 142 

630 G A cost-effective combo, limited in its resolution bul less beguiling as a result. Disc stage is sweeter but samey 58 85 

398 A Well-built durable preamp, filtering and above average tone controls but was found lacking in sound quality (viz: detail/dynamics) 44 

1553 G Amplifiers with a classic lineage but compromised by an equally dated, soft and undynamic sound. 138 124 

359 A Minimalist amplifier that sounds too forward, hard and unforgiving for its own good. Shows plenty of promrse, however. 51 116 

450 G+ Beautifully built British 'hybrid' You can spend more lo get a more transparent sound but it's hard to criticise at the price 77 

200 VG A gilded version of the classic RA-930AX with a dark and luxurious sound that's reminiscent of Rotel's heyday. 50 . 134 

300 G Sounds lively, fresh and perky wilh plenty of power to manhandle tricky speakers. Not so clever with complex recordings however. 99 6 . t38 

800 A Plenty of watts per pound, sound is expansive but lacks a sense of poise, of control and fine detail - a  disappointment 143 5 . 109 

425 A This integrated version of the 980BX pre/power is certainly very powerful but also lacks poise and subtlety 139 5 . 129 

280 G+ Unusually clean and precise with more subtlety than is usually attributed to remote control amps 53 5 . 121 

80 p Lightweight in all respects this is better than you'd find on a midr and at least its reasonably parnless. 47 . 121 --

1500 G+ Smooth, sophisticated Canadian valve amp with a decent direct input and more features than average 54 6 126 

250 A+ A hi-tech MOSFET-based amplrfier that sheds all frippery for an audiophile approach. Still sounds grubby and stilted, however. 61 . 142 

469 G The modern-day relative of Sugden's original Class A amp and one thal offers a smooth, easy-g01ng sound. 25 92 

1835 VG Several generations on and an old favourite found equal favour with our latest listening panels. Sounds smooth, natural and effortless. 164 145 

350 A A quick audition might convince you the '800mk2 is something special, but longer term listening shows it's little but bluff. 79 . 134 

400 G+ A Jeckyl and Hyde amplifier with a dismal-sounding phono stage but delightlully transparent and engaging CD input. 117 . 138 

499 A+ Best used as part of Thule's balanced-line system, otherwise its performance lacks any meaty substance. 67 140 

900 A Smooth and inoffensive valve amplifier if one lhat lacks lhe sparkle and euphony required for a truly entertaining sound. 27 116 

3254 G+ Synergistic pairing with a cool, controlled sound, good focus and transparency. More about poise than grunt 35 5 100 

1199 G+ Audiophile spec French integrated with good resolution and nice phono stage. 57 . 121 

8000 E Well fimshed pre/power amp offers front rank stereo staging and transparency, and is capable of driving the most difficult loads 85 62 

3849 G+ Superbly finished with very good space and transparency, slightly softened bass. Needs transformer for MC cartridges 

2449 G This duo produced see-through, ethereal stereo images that were more convincing towards the centre of ll1e soundslage 

I
n practice an A/V amplifier provides all the 

standard CD, tuner, tape, aux and ph ono inputs 
offered by a standard stereo amplifier. In 

addition many also incorporate an AM/FM tuner 

section, making them A/V receivers. 

More importantly a modern A/V amplifier 

includes a Dolby Pro Logic decoding chip along 

with extra circuitry to effect the rear channel delay_ 

Naturally there's at least four channel's worth of 

amplification under the bonnet to feed the five 

loudspeaker outputs (Front L and R, Centre and 

Rear mono L +R), 
Some A/V amps offer other surround modes 

like simulated stereo, Hall surround (L+R is fed to 

the rear) and Matrix surround (L-R is fed to the 

rear). Others use an element of Digital Signal 

Processing (DSP) to steer the Dol by Pro-Logic or 

permit a variable rear channel delay. Some also 

include DSP options like Jazz, Church, Hall and 

Stadium modes which use different delay and 

steering levels to generate different ·sound fields'. 

From left to right the headings below indicate 

70 56 

56 72 

how many watts per channel each amp has for its 
front, centre and surround outputs. 

Surround modes indicates how many different 

surround effects are available and includes DSP. 

The audio inputs are for both hi-fi and AV 

components. S-type and phono video inputs are 

for VCRs, Laserdisc players and CTVs, S-type being 

the better of the two _ 

Subwoofer outputs are of the phono socket variety 

for active subs, and AM/FM tuner denotes if the 

unit is effectively a receiver_ 

AV amplifiers 
Product £Price Comments 

Denon AVC-3530 

Harman Kardon AVR30 

1000 VG A true heavyweight with a richly detailed sound and flexible features to match 

1 000 G+ Limited surround options are offset by a very secure sound with excellent control over effects_. 

142 141 46 10 5 • 125 

74 75 30 10 6 0 • 125 
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AV amplifiers continued 
Product £Price Comments 
Marantz PM-700AV 450 A+ Sounds just great through front and centre channels but surround is very weak. 

Philips FR940 450 A- Perhaps as a result of the mismatch between fronVcentre channels, the FR940 proved a great disappointment on dem. 

Pioneer VSA-08028 600 A- The disappointingly grey sound lacks attack and confidence, undermining the tension of movie soundtracks. 

Yamaha DSP-A2070 1200 G+ The ultimate in AN flexibility with full manual control over ever conceivable soundfield. 

69 52 51 6 3 125 

180 24 24 0 . 125 

53 55 32 125 

101 99 35 24 10 6 125 

C
ables are not accessories but an integral part 

of your system. You can make do without 

accessories but no conventional system will 

function without cables. Inevitably some cables are 

greater than others. The best cable for your system 

will only be found through trial and error, but 

hopefully by combining our recommendations with 

those of a dealer you will end up with something 

that suits both your pocket and your system. 

Generally speaking budget to spend about ten per 

cent of the total system cost on cables. 

connect source components to amplifiers and pre 

to power amps. The cables in this section are priced 

for a one metre terminated pair. Symmetrical 

indicates where a twisted pair of conductors are 

used. 

Coaxial means that there is a central 'hot' 

conductor and a shield that carries the negative 

signal. Stranded cables have multiple strands and 

solid core use individually insulated strand(s). 

Copper and silver indicates whether these metals 

are used as conductors . 

DACs, and are traditionally coaxial with a 750hm 

impedance. They come in optical and electrical 

varieties, the former being made of plastic or glass 

and the latter in coaxial or alternative 

configurations. The prices shown are for a 

terminated linear metre 

.A..A. Best Buy 

.A. Recommended 
Analogue interconnects are the leads that Digital interconnects connect CD transports to 

Speaker cables are used between the amplifier 

and speaker. Our prices are for a terminated 

smetre pair. Resistance and capacitance are 

indicated as low (L), medium (M) or high (H). 
Neither high resistance nor high capacitance cables 

are suitable for long runs. 

Analogue interconnects 
Product £Price Comments 

Audio Note AN-A 

Audioquest Ruby Hyperlitz 

.A. Audioquest Lapis Hyperlitz 

Audio Technica AT620 

.A. Chord Blue Angel 

Chord Chameleon 

.A. Chord Solid 

.A. Cogan-Hall Intermezzo Ref 

Cog an Hall Intermezzo E-M 

.A. .A. ONM Interconnect 

Goldring ·studio Quality' 

.A. lsoda Electric HA-08-PSR 

,A. Madrigal HPC 

Magnan Type Vi 

.A. Monster lnterlink 500 

.A. Moth Ley Line Black 

Moth Ley Line Grey 

.A. Panasonic RP-CA91 0 

29.50 A- A well-rounded and cuddly sound from a high-ish resistance interconnect. Lacks a sense of scale and dynamics 

70 A+ A crisp, fast and articulate-sounding cable if one that's a little too pointed for our listeners 

329 E An expensive cable that justifies its tag with a beautifully poised sound - natural, relaxed and very compatible. 

28 A Plenty of cable for the money but its performance is distinctly lightweight, lacking depth and subtlety 

85 G A parallel array of multi-stranded silver conductors promotes a light open sound with a wealth of detail, a tad dynamically restrained 

59 A+ An unpredictable cable with an ·anomalous treble' that can sound harsh one moment and oddly recessed the next' 

130 VG What looks like a military RF cable actually provides a slightly forward but incisive and intimately detailed performance. DIN available 

185 E A user-hostile cable with a tight, convincing bass allied to a very relaxed and involving mid/treble. 

320 G+ This bigger, thicker and thoroughly unwieldy 3-core version of the Intermezzo Reference actually sounds a little coarser 

40 VG Fresh, transparent and packed full of detail, this slither of a cable scored a direct hit with our listeners 

20 A- A bog-standard OFC coaxial cable that might otherwise be given away with a new amp or CD player. Cheap but nothing special. 

199 G+ Th1s odd-ball cables utilises a mix of copper, brass and aluminium strands to achieve a very distinct sound 

215 VG A very unusual cable design with a business-like approach to music-making that barely conceals its underlying 'fizz'. 

595 A+ With a series resistance some 500-1000 times higher than average, the furry sound of the Type Vi will alter from system to system. 

60 G+ Plenty of hype to keep the marketing bandwagon rolling plus a lively and lucid balance to cheer up the enthusiast 

100 G+ The cheapest of Moth's Ley Line series uses just two twisted conductors to achieve a very solid and confident sound. 

200 G+ The four twisted conductors of this cable actually mark a downturn in audio quality 

50 G This conventional coax employs plenty of hi-tech materials which encourage an even-handed balance. A good upgrade. 

.A. Silver Scunds 12/2 and 12/3 99/150 VG Both these cables share a similarly open, transparent and dynamic sound though the latter is arguably the better integrated 

Tel: 0787 348 5676 (2.00-7.00 pm) 
Fax: 07 87 34 7 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec, Harmonix, Kimber, Mandrake, MIT, Siltech, Symo, 

. . . the RIGHT cables 
... in YOUR system 

.. . for YOUR ears 

Transparent, Van den H ul, WBT and others . 

Contact us by phone, tax, or letter and we'll do 
our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) ... in YOUR home 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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Analogue interconnects continued 
Product £Price Comments 
Sonic Link Yellow 

A Sonic Link Violet 

Straight Wire Laser Link 

Straight Wire LSI-Encore 

A Tara Labs Prism 

A A T ara Labs Quantum CD 

Tara Labs Quantum 11 

A van den Hul The Source 

van den Hul MC D-1 02mklll S 

60 A An interesting non-copper cable with an up-front sounded described as 'heavy-handed and pushy'. 

99 G+ Another nickel-based cable but with a very much better-balanced sound than Sonic Link Yellow 

50 A+ Thanks to its high parallel capacitance this interconnect helps remove ultrasonic noise. Unfortunately it still sounds very odd! 

90 A+ A solid-sounding cable with a strong mid and bass but a disappointingly sat-upon treble 

36 G 6N-purity copper. aero-grade insulation and spaced solid-core conductors all add-up to a slightly bright but frisky sound 

63 G+ Praised by our panel for its lack of obvious vices, Quantum CD encourages a sweet and positive sound. 

99 G Bass power and extension is the key to the sound of this unusual and hi-tech cable 

70 G+ Accurately reflects the life of the music without detail forcibly from the speakers 

80 A+ A rather coloured sound thanks to its full and resonant bass but spoiled overall by a dirty treble 

Digital interconnects 
Product £Price Comments 

A A Audioquest Video Z 

Audioquest Digital PRO 

Audioquest Optilink Z 

Bandridge AL560 

ChOrd Codac 

A Chord Pro-DAC 

AA DPA Digi-link 

DPA Opti-link 

Kimber PSB Digilink 

Kimber KC-1 �igilink 

Kimber KC-AG Digilink 

A Kimber Opti-Link 

A Monster Cable Datal ink 100 

A Monster Cable lnterlink LS100 

Moth Leyline Datalink 

AA QED Digiflex 

Sonic Link Brown Digital 

Straight Wire Silver link 

A van den Hul MC Videolink 75 

50 E The very best available with an expressive sound but generous price to sweeten the pill 

90 A+ A silver cable with all the drive of Video Z but lacking its clean-c�t transparency 

100 A Good level of midband detail but frequency extremes lack depth and extension 

20 P The disappointingly heavy and muddled sound of this basrc fibre thwarts any recommendation 

34 A A connection with a stranded inner core and a sound that lacks integration 

49 VG A narrow copper tube filled wrth PTFE surrounds a silver plated copper conductor to provide confident and detailed sound 

27.50 VG Can seem slightly impassive but there's no avoiding its exceptionally detailed sound 

20 P Very similar to Bandridge AL560 with an equally naff sound 

24 A- An analogue interconnect inappropriately pressed into digital service. A visible deterioration in the digital signal results. 

52 A This cable adopts a woven construction with the addition of a conductive screen. Music lacks detail and spirit. 

222 A- An asymmetric cable using silver conductors that deviates from the 75ohm standard. Not ideal for digital applications. 

70 G Hardly cheap for what appears to be a bog-standard PMMA fibre, yet it sounds a little brighter and livelier than most. 

45 G+ A colouriul coaxial interconnect with an equally colouriul and up-beat sound. Very compatible. 

45 G Well constructed stepped-index fibre with polished ends and rugged connectors. Slightly lean, fuzzy but engaging pertormance 

140 A- A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive. 

19 VG A top periormance, low-loss 75ohm coax with a very open, almost liquid quality that allows its music to ease naturally across 

35 A- A solid-core, twisted-pair interconnect that deviates from the 75ohm standard and provides an equally unbalanced sound 

60 G+ A genuine attempt to get things right with a silver-plated, multi-strand coax. Yet it still sounds too dry and mechanical 

30 VG An AV-cum-digital cable that comes very close to besting QED's Digiflex. Still some emphasis of vocal sibilants, however 

Speaker cables 
Product £Price Comments 

A Audio Note AN-8 

Audio Note AN-D 

A Audio Note AN -SP 

A Audioquest F-14 

Audioquest Type 4 

165 G+ A very high capacitance Litz-style cable whose sound may well act as a taming influence in many systems 

100 A Supplied in linear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather gritty and forward 

1270 VG Some 15 individually-insulated silver strands go to make up this very civilised but exceptionally detailed-sounding cable 

44.50 A+ Ideal for laying flat under carpets, F-14 encourages a slightly warm and vibrant sound 

75 A+ Four 18-gauge OFHC copper conductors wound in a Litz-fashron increases capacitance but restrain the cable's 'bite' 

Audioquest Midnight Hyperlitz 260 G Very similar to Type 4 but with a delicate smoothness that contrasts with the brighter sound of cheap cables 

A Bandridge LC7259 & LC7401 20/30 A Two very traditional figure-of-eight cables. The thinner version (LC7259) sounds lighter and coarser than LC7401 

Bandridge LC8258 & LC8408 30/50 A- Two versions of the Silvertlex series that, sadly, encourage very little sense of poise or decorum rn their music 

A Chord Blue Heaven 

A Chord Flatline Gold 

580 VG Allowed the panel to drift into the emotive realm of the music rather than dissect its technical quality 

85 VG Military spec cable that affords very open and uncluttered sound, driven along without fatigue. bass lacks weighty resonance 

A Cogan-Hall lntermezzo Full-Range 465 VG Extra care must be taken to prevent shorting this user-hostile cable. Nevertheless it sounds superb' 

A DPA IS19 275 G+ Shares the clear, neutral and transparent sound of the older SS without the tremendous clarity of Gortex Black-16 

AA DNM Rainbcw 

Heybrook Heywire 

lsoda Electric HA-20 

AA Mission Stranded 

Monitor PC KC27/KC34 

Monster Powerline 3 Plus 

Naim NAC A5 

QED Si-wire 79-Strand 

A Silver Sounds 12/2 

A Silver Sounds 16/4 

Sonic Link Grey 

A Straight Wire Waveguide 1.5 

A Straight Wire Flex-4 

T ara Labs Quantum Ill 

84 A+ High impedance can influence the treble response of some speakers. But this was an out and out winner on sound per pound 

66 A This well-meaning facsimile of earlier ribbon-style cables ends up sounding lumpy and uneven 

400 A+ This unorthodox cable employs a combination of copper, brass and aluminium strands. lt sounds 'oddly impure'! 

20 G+ Thrs Swedish-made cable proved a real hit with our listeners - a slick pertormer and Best Buy upgrade 

40/60 A Two heavyweight multi-strand cables with a thick and chesty (1 0027) or light and wispy (1 0034) balance. Take your pick 

75 A- The archetypal 'old-style Monster Cable' that labours under a soggy bass and untidy treble 

44 A- Described as a 'dinosaur of a cable' by our listening panel, this stiff rod of wire has little application outside of a Naim system 

35 A Reminiscent of curtain track, this bi-wire version of 79-strand is unfortunately saddled with a 'loud, hard and untidy' balance 

300 E Tonally accurate and exquisitely detailed, this cable opens a very transparent window on the music 

200 VG A prime choice for bi-wire systems even if this cable does lack the full finesse of its sister 12/2 

80 G- A spaghetti-thin cable composed of silver-plated OF-copper and PTFE insulation. Lacks bass impact and treble 'air' 

20 G A conventional multi-stranded cable with a refreshingly up-beat, crisp but slightly lean-sounding balance 

50 G+ Another very quick and dynamic-sounding cable from Straight Wire. A little short on subtlety but very engaging nonetheless. 

238 G An imaginatively-named cable that encourages an equally colourtul sound. Described as 'dark and fruity' by our panel' 

Electrical 

Electrical 

Optical 

Optical 

Electrical 

Electrical 

Electrical 

Optical 

Electrical 

Electrical 

Electrical 

Optical 

Electrical 

Optical 

Electrical 

Electrical 

Electrical 

Electrical 

Electrical 

M 

H 

M 

M 

M 

M 

H 

H 

M 

M 

H 

M 

L 

H 

M 

M 

H 

H 

M 

M 

H 

108 

108 

108 

108 

108 

108 

108 

108 

108 

• 108 

• 108 

108 

108 

• 108 

131 

• 108 

108 

108 

108 

108 

108 

• 108 

108 

• 108 

• 108 

108 

• 108 

• 108 

109 

109 

109 

109 

109 

109 

109 

109 

133 

133 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

109 

Hi-Fi Choice August 1995 119 



THE DIRECTORY 

Speaker cables continued 
Product £Price Comments 

van den Hut MC The Clea!Water 

van den Hut MC The Magnum 

.A. van den Hut MC The Wind 

.A..A. Best Buy 

.A. Recommended 

50 A Despite its evocative title, the Ctea!Water turns out to be a disappointingly ·murky sounding' cable 

265 A Touted as vdH's most prestigious twinlead speaker cable, the Magnum sounds surprisingly soft and old-fashioned 

330 VG Blown-in from the continent, vdH's Wind' kicks up a storm with its lush midrange and bone-crunching bass' 

T
he bad odour of copyright theft hangs around 

the compact cassette, but there is no doubt it 
is the world's most versatile and ubiquitous 

music storage medium. Buffs may wrinkle their 

noses, but are happy to use cassette decks to 

make up tapes for the car or personal. 

There is no problem in connecting a cassette 

deck to any normal amplifier, but some care needs 

to be taken in choosing the best tapes for a specific 

machine. (Trial and error is one effective technique, 

but many decks have manual bias adjustment and 

some match up to the tape automatically.) Lab 

performance and sound quality often go hand in 

hand, and are frequently somewhat dependent 
upon factory alignment. The mechanical integrity of 

the mechanism is another crucial factor, that is 

reflected in the price. 

The columns on the right indicate when the 

facilities shown in the headings are available on a 

deck. Dolby B and Coffer varying degrees of noise 

reduction and the HX Pro system gives significant 
treble improvements with ferric (Type I) tapes. 

Dolby S increases the level of noise reduction with 

less signal degredation than B or C. Three-head 

Cassette decks 
Product £Price Comments 

.A. .A. Aiwa AD-F450 

.A. .A. Aiwa AD-F810 

.A..A.Aiwa AD-S950 

.A. .A. Aiwa AD-WX828 

.A. .A. Aiwa AD-WX929 

120 VG Bas1c but well designed budget deck; astonishing value, only the poor metering gives the game away 

230 G F1rst class budget 3-head machme with a dual capstan transport that really works at reducing the 'fudge' factor 

300 VG High value, high spec package featuring Dolby S, 3 heads, tape calibration - well set up and musically well sorted . 

200 G- Equipment levels strong, and sound is both vivid and presentable, but control system daunting . 

230 A Superbly equipped twin deck that works and works well - remote control 

700 G+ Fabulous build, clunky transport and sharp, refined sound quality with Dolby S or B and metal tapes 

M 

M 

109 

109 

109 

recorders allow you to listen to a recording as it's 

being made, a useful qulaity control function. Bias 
adjustment allows you to fine tune the deck to suit 

different types of tape when recording. Auto 

calibration is a an automatic system for setting bias 

and Dolby levels. 

Twin deck offers the option to dub tapes or to 

play two cassettes simultaneously. Autoreverse is a 

useful convenience feature, but usually with some 

mechanical compromise. In the case of twin decks 

a blob is inserted in this column even if only one 

transport autoreverses. 

136 

99 

140 

.A. Aiwa XK-59000 

.A. Arcam Delta 1 00 

Denon DRM-7 40 

.A. Denon DRS-61 0 

850 E Superb transport and a ripe, spacious sound. The Dolby S installation more successful than most. Some replay incompatibility 

• 123 

117 

105 

111 

136 

1t1 

140 

t27 

.A. .A. Denon DRS-640 

Denon DRS-81 0 

Goodmans Delta 700W 

Harman/Kardon TD420 

.A. Harman/Kardon TD4400 

Harman Kardon TD4600 

JVC TD·R452 

JVC TD-X352 

.A. JVC TD-V562 

.A. Kenwood KA-5060S 

NAD 602 

.A. Nakamichi DR-3 

.A. .A. Nakamichi DR-2 

.A. Nakamichi DR-1 

Onkyo TA-201 

Philips DCC600 

.A. .A. Pioneer CT -S430S 

.A. Pioneer CT -S520 

.A. Pioneer CT -S630S 

Sansui D-X117WR 

She!Wood DD·3010C 

Sony TC-K415 

Sony TC-K515S 

.A. .A. Sony (WMD6C) Pro Walkman 

.A. Sony TC-K611S 

Teac R-9000 

.A. Teac V-8000S 

.A. Technics RS-BX501 

.A. .A. Technics RS-BX646 

.A. Technics RS-BX701 

260 A Breathed-on DRM-710, with good external treatment offers good, if somewhat detached sonics 

200 G Unique loading mechanism provides stability, and the deck has a cnsp, clean quality. Occasionally anaemic bass . 

200 VG Drawer loading deck, with simple facilities and smooth, well adjusted sound. 

300 G- Drawer loading deck, carefully designed, yet lacking in subtlety on audition. 

100 P Compact and ultra-basic twin deck which is rough and bass shy, with less than stable tape path. 

280 A+ Minimalist audiophile deck, with good but not outstanding sound quality, and mediocre setup of the test sample. 

350 G S1mple features plus excellent engineering make this a model of integrity. 

700 A Original Oolby S deck has improved over the years and now sounds very acceptable. A strong, solid sounding deck - but expensive. 

180 A- Tidy, stable but ultimately rather soul-less experience. Auto-reverse is useful though. 

150 A- Disappointingly amorphous sound despite decent measured results . 

200 G+ Ultra-sophisticated transport at a silly price; sound quality is stable but slightly opaque . 

250 G Well engineered single capstan transport and Dolby S star in this refined and detailed sounding design. 

200 G Minimalist deck for the audiophile market Unfortunately engineering is minimalist too 

400 VG Refined, exquisitely detailed and solid sounding 'budget' Nakamichi 2-header. 

600 VG Accomplished design with simple features [manual tape select!) but superb sound/serviceability . 

850 VG Typically idiosyncratic Nakamichi with manual everything, Good azimuth adjustment and dynam1c, authoritative sound. 

200 A· Slightly old fashioned no-frills design, with some wow & flutter, and limited metal tape headroom. 

500 A+ Simplified circuit and mechanism, but the Philips badly needs a 0/A converter transplant 

200 VG Against the odds - a 2 head Dolby S deck that works. Well set up and fully equipped . 

280 G Decent 1f slightly coloured middle ranker with FLEX to revitalise old or soggy sounding tapes . 

300 G+ 3 heads and Dolby S feature in an excellent deck that is underbiased with Type IV tapes. 

220 P Bass is thin and coloured, and the sound lacks dynamics, pitch accuracy and overall stability - the sound is neither stable nor solid. 

120 P Good range of features, let down by poor transport and iHy electronics. 

180 A+ Mainly UK designed with audiophile intent, but spoiled by errat1c output, at worst with metal tapes. 

250 A+ Transport limitations and some brightness slightly mark down this refined, articulate design. 

290 G+ One of the finest sounding cassette decks on the market today. A mandatory Best Buy, which also fits in your pocket 

300 G Cheapest Dol by S three header yet, yet slightly let down by lack of attention to detail 

500 G Much better than average auto-reverse deck, well worth considering. Nicely engineered too. 

700 G Superb stability and real subtlety. this must be the best TEAC yet The only disappointment was the Dolby C 

180 G+ This is a well priced auto-reverse deck, with good sound quality and pricing . 

230 G+ Unusually well built and non-microphonic deck with sophisticated facilities and lucid midband . 

270 G+ Not cheap, but extremely well built deck, moderately well equipped a pleasure to operate and to listen to. 
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..&...&. Best Buy 

..&. Recommended 

N 
ow over a decade old, this all digital music 
source is well established despite high disc 
prices and the opposition of some hi-fi 

enthusiasts. Compact Disc's strengths over 

conventional vinyl are complete freedom from 

surface noise, ease of use, and more robust 

software. 

However, many vinyl enthusiasts still find CDs 

sound less involving than top quality vinyl. But, 

with the dominance of CD in the high street, even 

vinyl die-hards need a CD player today. 

THE DIRECTORY 

The columns on the right indicate when the 
facilities shown in the headings are available on a 

CD player: DAC type indicates the type of convertor 

chip used in each player, 16, 18 and 20-bit are 

multi-bit types, all the others are bitstream variants. 

In much the same way that an amp's output is not 

indicative of its sound quality, the chip used in a 

DAC isn't the only determining factor in a CD 

player's sound, but it is an important one. Remote 

control is not yet universal, and we have included a 

tick box, more to show which machines don't have 

one than which do. The existence of electrical 

and/or optical digital outputs is important for 

future upgrading with an outboard DAC, as a rule 

electrical outputs are the most desirable. Phase 

inversion in the digital domain is rare on one box 

players but can make quite a big difference if 

you've got golden ears. Head phone sockets are 

useful but beware of those without volume 

controls. Track entry keypads are those with 

calculator style buttons which makes track access 

much quicker. 

CD players 
Product £Price Comments 

Aiwa XC-750 

..&. AMC CD6 

Arcam Alpha One 

Arcam Delta 270 

Aura CD-50 

AVI S2000MC 

..&. Denon DCD-615 

..&. Denon DCD-825 

Denon DCD-1290 

..&. Denon DCD-1 0),5 

Dual COt 001 RC 

..&. Goodmans Delta 700 

Grundig Fine Arts C02 

Harman Kardon HD7 425 

..&. Harman Kardon TL8600 

..&. Harman Kardon HK7725 

JVC XL-V274 

JVC XL -Zt 050 

..&...&. Kenwood DP-3060 

..&. Kenwood DP-7060 

..&. un·n Karik 

..&. Marantz CD-53 

..&. Marantz CD-63 

..&. Marantz CD-5211SE 

Marantz CD-63SE 

Marantz CD-72SE 

NAD 501 

..&. NAD 502 

Nakamichi CD-4 

..&. Nakamichi MB-4s 

..&. ..&. Onkyo DX-750 

Onkyo DX·C110 

..&. Philips CD732 

Philips CD? 40 

Philips CD750 

Pioneer PD-S503 

..&. Pioneer PD-S703 

..&. Pioneer PD-S901 

..&...&. Quad 67 

Rotel RCD-940BX 

..&. Rotel RCD-945AX 

..&...&. Rotel RCD-965BX 

Rotel RCD-965BX Discrete 

Sansui CD-X317 

Sansui CD-X617 

Sansui GO-Alpha 717DR 

..&...&. Sherwood CD-3020R 

..&. Sherwood CD-501 OR 

200 A A refined version of the XC-700, sadly it has lost the magic of the original 

349 G+ Based on the same 1-Bit circuit as Rotel's RCD-965BX but with a raunchier, beefier but less transparent sound. 

300 A+ The first UK-built player under £300 is hampered by a tidy but rather grey and uninspiring sound. 

800 G+ The dry but tightly-focussed and supremely detailed sound of this player will either beguile or aggravate, depending on taste! 

400 G- Based on an older Philips board with new CDM9 transport, this is a slim player with an innocuous sound 

999 G+ A stylish, midi-width player with an exceptionally refined and comfortable sound. Lacks passion 

180 G Builds upon the smooth and composed sound of the DCD-595 while offering extra widgets at no extra cost. 

220 G Despite extensive revisions, this latest player still sounds like a typical'18-bit Denon', which is no bad thing' 

330 G- Looks the business but sound is a real five-minute wonder. Its compelling fizz lasts about as long as a firework. 

350 G+ Equipped with Denon's Alpha processor, this top-flight player still sounds beefy but also more refined than its cheaper relatives. 

180 A- This Yamaha-based CD player is compromised by a number of technical flaws and a fundamental lack of bass. 

110 A+ A 16-bit alternative to the CD65011 that furnishes a colourful and animated sound 

190 A- A stylish-looking player with a disappointingly vague approach to rnusic-rnaking 

349 A Harman·s cheapest RLS player sounds unpretentious but also rather too rough, abrasive and generally tiring for contented listening. 

700 G+ A refined and more flexible version of the TL8500 multiplayer with a significantly more expressive sound 

800 VG This flagship implementation of RLS sounds impressively bold and dynamic - a genuine rock 'n roller! 

160 A This appears to be a re-badged version of JVC's XL-V264, retaining an over-heavy bass and generally gaudy sound. 

500 A Technically advanced and luxuriously equipped, this player remains rather bland and unsatisfying on audition 

200 G+ Based on the same filter/DAC as Marantz' CD-53 but with a more transparent, sober and highly insightful sound. 

380 G+ A lyrical-sounding and very expressive player that, from time to time, can sound almost too determined to impress. 

1497 VG Based on Unn's original CO transport, th1s player sounds dry but very positive, detailed and engrossing 

200 G Looks identical to the C0-63 but component costs are cut inside, exposing a slightly ragged but enthusiastic performer. 

250 VG New technology has enabled Marantz to steal a march on its old CD-52 series and, once again, regain the upper hand. 

300 G A new mains transformer plus the full complement of internal mods has recaptured the frothy if startling sound of the original '52 

350 G Based on the C0-63 but with largely mechanical revisions, this SE version sounds forthright and 'bouncy' but also charmless. 

600 G+ A recommendation just eluded the grasp of this superbly built player thanks to its very polished but restrained sound. 

180 G- A thoroughly typical frill-free player but with a slightly too cautious, even restrained musical outlook. 

220 G This updated version of the 5425 has traded the spontaneity of its forebear for a more precise but mechanical style of music 

380 A- This looks new enough but sounds little better than the older CO Player 4 upon which it is firmly based. 

300 G Entry-level MusicBank player that sounds like it's come lrom a studio control room: plenty of dynamics and detail but little stereo depth 

350 VG This is a big, bold and very dramatic-sounding player that offers a highly vivid view of all musical styles. 

350 G- A big and beefy 6-disc carousel that strides confidently through rock and pussyfoots around gentle ballads 

140 A+ A cross between Philips CD690 and CD920 is no more technically accomplished but encourages a very lively and entertaining sound 

170 A One of several Philips players using a hybrid of DAC technologies. Still sounds insufferably boring, however. 

200 A+ The costliest player in Philips range and the last to use its BS OAC lacks a sense of integration and stereo focus. 

200 A The cheapest Legato Link player yet but another that sounds unpredictable and generally hard work . 

300 G+ Legato Link and bitstream are combined into a cheaper IC though the player sounds as manipulative and intriguing as ever. 

500 G+ The very refined but confident, crisp and powerful sound of the '901 snatches Pioneer's LLC concept from the jaws of del eat 

790 E Deceptively sleek in appearance but with a powerful, lluid and captivating sound reminiscent ol Meridian's 206. 

230 A- A sea-change in transport and DAC technology lies behind the most untidy-sounding and irritating player to emerge from Rotel. 

230 G Based on the same GO-player-on-a-chip as Philips C0690 but with improved execution and build. 

300 E An exceptionally relined bitstreamer: transparent, exquisitely detailed and powerfully emotive. A landmark player 

375 G- Featuring a new and discrete analogue output stage, this revamped '965BX lacks the poise of its forebear. 

250 A Not in the same class as older CO-X311 mkll. Same technology but the sound is neither as responsive or engaging 

350 A This 'double-DAC' version of the CD-X317 is more impressive, sounding light and tizzy with pop but dull with classical GO's 

1560 G+ A beautifully constructed if rather dated flagship player with an equally sedate and unadventurous sound. 

130 G Although this budget wonder has little respect for musical convention, what emerges is still remarkably entertaining 

160 G+ A warm, detailed and enjoyable performance from a solidly built but affordable package. 

POM Bitstrm 119 

POM Bitstrm • 124 

PWM bitstrm • 137 

Hybrid • 124 

SAA7321 • 119 

20-bi1 119 

18-bit • 139 

18-bi1 • 137 

18-bit • 107 

18-bi1 • 141 

POM Bitstrm • 139 

16-b� 128 

SAA7350 128 

18-bit • 141 

MASHIPWM • 132 

18-bit RLS • 124 

PEM Bitstrm • 139 

PEM Bitstrm • 119 

NPC bitstrm • 139 

OAC7 • 141 

Crystal BS • 119 

NPC bitstrm • 139 

NPC bitstrm • 137 

PDM Bitstrm • 119 

NPC bitstrm • 141 

bitstream • 112 

SAA7323 139 

MASH/PWM • 119 

18-bit • 124 

16-bit • 132 

NPC Bitstream • 141 

Bitstream • 132 

SAA7341 • 128 

Hybrid • 139 

PDM Bitstrm • 137 

PFM Bi1strm • 139 

PFM bits1rm • 137 

PFM Bitstrm • 119 

Crystal BS • 124 

Hybrid • 137 

SAA7341 • 124 

PDM Bitstrm • 100 

Bit Stream • 141 

MASH/PWM • 107 

MASHIPWM • 112 

MASHIPWM • 124 

NPC bitstrm • 119 

PDM Bitstrm • 124 
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CD players continued 
Product £Price Comments 

THE DIRECTORY 

Sherwood CDC-5030R 200 A- The replacement for the successful 5-disc CDC-501 OR sounds messy, disjointed and generally unpleasant. A great disappointment Bitstream • 132 

Sony CDP-312 150 G Something of a rough diamond, offering a raft of features and good build but a decidedly technicolour sound. PLM bitstrm • 139 

Sony CDP-C345 230 A+ Sony's Hybrid Pulse DAC sounds great in the CDP-311 but in this 5-disc carousel it provides a mere skeleton of a pertormance PLM Bitstrm • 132 

Sugden SOT -1 

Teac CD-P3500 

.6. Teac CO-P4500 

T eac VROS-1 0 

Technics SL-PG460A 

Yamaha COX-670 

Yamaha CDX-880 

.A..A. Best Buy 

.A. Recommended 

850 A Bearing in mind Sugden's SDA-1 converter lies at the heart of this player, its unpredictable pertormance is disappointing 

200 A A well-meaning attempt to pare-down the CD-P4500 results in a similar looking player with a thoroughly uninspiring sound 

280 G TEAC's first genuine 1-bit player its sound described as having a certain 'organic warmth', very composed and easy-going. 

770 A+ A basic analogue stage compromises the potential of TEAC's superb engineering and digital electronics. Lacks bass energy 

160 A Sadly this player lacks the fire of Technics' earlier budget wonders. lt looks similar but sounds terribly apathetic. 

290 G- Yamaha has retained the CDX-660 casework but cut costs with a new multi-task IC that's not entirely de-bugged. 

340 A+ A very well-built player with an appropriately tidy and composed sound. Sadly there's no heart or soul to bind it all together. 

A 
CD player can be split into two basic 
components; the disc drive or transport, 
and a device which turns the digital 

bitstream coming off the disc into an analogue 

audio signaL This is called a digital to analogue 
convertor or DAC. Although most players are 

contained in a single box, expensive players are 
usually two box affairs. 

Although many of these units will be 
purchased as matching pairs, a DAC can also be 

used to upgrade an existing CD player. Thus an 
early machine with a satisfactory transport can be 
rejuvenated by adding an outboard DAC. 

The columns on the right indicate the facilities 

available on a transport or DAC. Remote control is 

self explanatory. The existence of electrical and/or 

optical digital in and outputs is pretty fundamental 

to transports and DACs, as a rule electrical outputs 

are the most desirable. Class 1 transports are those 
with an output whose crystal clock accuracy that's 

CD transports 
Product £Price Comments 

.A. Arcam Delta 250 

.A. Counterpoint DA-11 E 

.A. Meridian 200 

TEAC P-2 

TEAC P-2s 

.A. Theta Data Basic 

Wadia 8 

DACs 

750 G+ 

1495 VG 

895 G+ 

3500 G 

4300 A+ 

1990 G+ 

3195 G 

Arcam's best effort yet is a new design based on the Philips CDM9 transport; specification includes Sync Lock facility. 

By rights this transport should be highly incompatible yet it delivers a remarkably vivid and natural sound. 

Broadly compatible and offering a light, fresh and very bubbly sound that is both natural, engaging and unfatiguing 

Beautifully styled and constructed but sound is bleached and generally less inspiring than that of the P-1 0 

The latest version of Teac's luxury P-2 transport sounds as over-engineered as it looks. 

A mild-mannered transport capable of marvellous results with lively-sounding outboard converters. 

Includes a budget version of Teac's VRDS mechanism in a fancy case; just too expensive for the pertormance on offer. 

Product £Price Comments 

.A. .A. Arc am Black Box 50 450 VG A very measured and sophisticated sound from a OAC that leaves plenty in reserve to accommodate future upgrades. 

Arcam Delta Black Box 500 750 A+ A very sophisticated unit equipped with Sync Lock and discrete DAC circuitry. Early samples sounded restrained and grubby. 

.A. Audio Alchemy DAC-in-the-Box 200 G Despite its slightly veiled sound this giveaway DAC may still rescue the oldest of players from obsolescence. 

Audio/ab 8000DACmkll 750 G Just as smooth and refined as its predecessor yet, sadly, still manages to obscure the passion or fire of music. 

Audio Note DAC 1 600 G An oddball DAC with manual de-emphasis switching. Needs a high preamp input impedance if bass is not to suffer. 

AVI S2000MD 549 G Despite using a very different chipset, the S2000MD sounds as civilised and refined as AVI's other digital separates . 

16-bit 119 

PDM Bitstrm • 112 

PDM Bitstrm • 107 

DAC7 • 119 

MASHIPWM • 139 

PDM Bitstrm . t24 

Bit Stream • 141 

better than • soppm (parts per million), certain 
DACs won't lock onto transports with a lower clock 
accuracy. DAC type shows the specific convertor 
chip employed. In much the same way that an 

amp's output is not indicative of its sound quality, 
the chip used in a DAC isn't the only determining 

factor in a CD player's sound. Phase inversion in 
the digital domain can make quite a big difference 

if you've got a high resolution system and golden 
ears. 

Hybrid 

Bit Stream 

18-bit 

DAC7 

20-bit 

16-bit 

130 

130 

96 

96 

130 

130 

130 

127 

136 

127 

127 

127 

136 

.A. Cambridge Audio DACMagic-1 

DPA Digital Little Bit 11 

150 VG Ridiculously under-priced, this DAC is better suited to high-end transports than the budget players it was intended to partner. Hybrid 136 

.6. OPA Digital Bigger Bit 

Kinshaw Overture 

.A. Kinshaw Perception 

.A. Meridian 563 

Meridian 606 DAC7 

Micromega Duo BS2 

Micromega Microdac 

.A. Mission DAC5 

.A. Musical Fidelity T ubalog 

.A..A. Pink Triangle Ordinal 

.A. .A. QED Digit 

.A. QED Digit Reference 

Select Systems Dacula 

.A. Sugden SOA-1 

400 G A new on-board mains filter promotes a smoother and richer sound at the expense of some life and vitality. 

695 G With either P-1 0 or Meridian 200 transports it delivers a very taut and dynamic sound, bathed in an open acoustic 

235 A- A neat enough package that's infested with a variety of technical bugs and severely chastised on audition. 

745 VG A two-box converter that sounds loud, quick and very dynamic without tripping over complex material. A good 'un. 

695 G+ Warmer but no less detailed than the earlier 200-series, the 563 really comes into its own with top-flight CD transports. 

1350 G By refining the 203's sound further Meridian have also tempered its vibrancy and 'life' . Fickle with other transports 

600 G Has a tendency to sound light, airy and 'fast' but it can also become a little hard or - fatiguing with some digital outputs 

300 A+ Described as a modest but entertaining pertormer, achieving its sweetest balance with Arcam's 0170.3 transport. 

300 G+ Another modest DAC but one capable of a lean but clean and detailed sound that's typical of the DAC7 breed . 

499 G+ The animated character of the Tubalog ensures it's a great upgrade on budget CD players. 

750 E The cheapest dual-differential DAC7 converter available. Offers interchangeable digital filters and top-flight sound quality. 

139 G+ Bearing in mind its expressive but very forgiving pertormance the Digit is almost embarrassingly cheap 

425 G+ No great advance over the basic QED Digit yet its enthusiastic sound is more than competitive at the price. 

400 G The overly warm and heavy bass of this DAC is quite atypical of the Crystal Bit Stream DAC. 

749 G+ A pleasant surprise from the fuddy-duddies of audio, judging by its ·masses of high resolution detail and tremendous dynamics' 
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SAA7350 127 

DAC7 103 

Hybrid 136 

Hybrid 136 

Crystal 127 

DAC7 101 

SAA7321 101 

SAA7321 113 

DAC7 113 

18-bit 127 

DAC7 136 

PDM Bitstrm 113 

Bit Stream 136 

Crystal 127 

TDA1541 113 



DACs continued 
Product £Price Comments 

THE DIRECTORY 

Thule Audio OAC-200 

Woodside DAC1 

799 A A good first effort from Thule even though its fizzy and over-eager sound could do with house-training. 

.... Woodside DAC2 

909 G Fine but slightly dated and costly package in pertormance terms - but flexible, musical and t well built 

509 G+ Offering a sharp and dynamic sound, all the more captivating for its lack of graininess and 'tiu' A reliable upgrade 

Transport/DAC combos 
Product £Price Comments 

........ Arcam Delta 250181ack Box 50 1200 VG A very sophisticated combination that sounds silky-smooth without appearing soh or sugar -coated. A bargain two-box player. 

Audio Alchemy DDS/DTI/XDP/P52 2047 A+ A multi-box combination with a Bit Stream DAC that is fundamentally more inspiring than its partnering transport. 

A'meca MephistofT'chord Pulsar 3595 VG Hailing from two independent companies but otten sold as a pair, thts duo combines style with a highly composed and tactile sound. 

.... California Audio Labs Delta/Alpha 2899 VG Equipped with a triode-based output stage, this innovative combination sounds both luxurious and larger-than-life. 

Counterpoint DA-11 E/DA-1 OE 3790 A Despite an earlier DA-11 E transport having scored a hit, this revised version sounded harsh and fatiguing. 

.... Gyrus Discmaster/Dacmaster 1900 G+ A powertul-sounding and perhaps slightly heavy-handed combination that cuts right to the heart of its music. 

DPA Digital T1/PDM 256 

.... EAD T -1000/0SP-1 000 

3890 G A highly advanced duet with adjustable dither facility. Sadly its different settings only usher -in different compromises. 

2195 VG A two-box player based on Pioneer's Stable Platter CD transport. Its music always sounds fast, furious and fascinating. 

DAC7 

16-bit 

16-bit 

Hybrid 

DAC7 

Hybrid 

Crystal 

Interchangeable • 

20-bit 

Bit Stream 

20-bit 

Linn Karik/Numerik 

Meridian 200/263 

2572 G+ A new 20-bit DAC and revised transport have cleaned-up this pair leaving a pertormance that is perhaps a little too dry and humourless. 20-bit 

1390 G Now updated with Crystal Bit Stream technology, this popular duet has unfortunately lost much of the charm and poise of the original. Bit Stream 

Meridian 500/563 1670 A+ Combined with its own 500 transport, the recommended 563 sounds disapointingly thin, brash and uncomfortable. 

.... Meridian 602/606 3100 VG Meridian's top-of-the-range two-box player looks and sounds both distinctiue and elegant, the pertect partner for a cultured systemt 

.... Monarchy Audio OT-40A/M-33 3090 VG An intriguing combination that provides a beefy and enthusiastic pertormance via its balanced AES/EBU connection. 

PT Cardinai/DaCapo/DC PSU 3700 G+ Preferred with its 22-bit filter option, the DaCapo sounds warm and communicative but over-polished compared to the PT Ordinal. 

Proceed PDT3/PDP3 5214 G+ The third in a series of unusual transport/DAC combinations and a pairing that retains a powertul, confident and rugged sound 

.... PS Audio Lambda/Uitralink Two 4900 VG In direct contrast with its appearance, this duet positively sparkles with colour and resonant detail 

.... Teac VRDS-T11D-T1 950 G Superb quality engineering at an affordable price with a pertormance thatis equally tidy and composed. 

........ Teac P-700/0-700 1500 VG They may lack the resolution of high-end colleagues but still sound warm, bubbly and perpetually entertaining. 

Teac P-2s/D-2 

Theta Data Basic/Cobalt 307 

6000 A- Teac's VROS statement looks a million dollars but sounds rather thin and uninvolving. A great disappointment. 

2696 G+ A cautious and slightly over -refined combination that fails to make the best of either component. 

Crystal 

DAC7 

20-bit 

Bit Stream 

20-bit 

20-bit 

Bit Stream 

20-bit 

18-bit 

Hybrid 

136 

87 

101 

• 133 

• 120 

• 144 

• 144 

• 144 

• 133 

• 133 

• 120 

• 144 

• 120 

• 133 

• 120 

• 133 

• 144 

• 120 

• 133 

• 144 

• 120 

• 133 

• 133 

O
AT, or digital audio tape, has been on the 

market for quite some time now but has 

never really 'made it' as a consumer 

medium, probably due to the fact that very little 

prerecorded software has been made available. 

to reel tape recorders as the audiophile's tape 

based medium. 
to give a longer recording time for a given length of 

tape, this is shown in the LP mode column. 

In the last year or so it has began to carve itself 

a niche at the top end of the market replacing reel 

OAT players 
Product £Price Comments 

The OAT standard specifies a 48kHz sampling 

rate, which is higher than CD, so direct copying in 

the digital domain is only possible on those 

machines with dual sampling frequencies, ie 48kHz 

and 44.1kHz. Some machines also record at 32kHz 

The optical and electrical in/outputs in the 

column headings are for digital signals, analogue 

in/outputs are universal. The AES/EBU and 5/PDIF 

socketry is for connection to professional 

components such as mixing desks. 

JVC XO-Z1 01 OTN 

Panasonic SV-3700 

Tascam DA-30 

900 A+ Ambitious but ultimately disappointing deck with an opaque musical delivery and more features than you can shake a stick at 111 

111 

111 

1111 A Slick, powertully equipped, this pro OAT has a clear, quick and colourtul sound somewhat lacking in weight and substance 

1199 A+ Interesting pro OAT deck with solid, tangible sound quality which is nevertheless lacking in analysis 

DON'T RISK MISSING AN ISSUE OF THE WORLD'S MOST TIP-TOP HI-FI MAGAZINE. CALL THE HI-FI CHOICE SUBSCRIPTION HOTLINE ON 
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Headphones 

T
here are a variety of different approaches to 

head phone design. Amongst the more 

expensive models, electrostatic drivers are 
used in open-backed phones. The majority of these 
come with some form of transformer which usually 

takes the signal from the speaker terminals on the 

amplifier, but some can run from a pair of tape out 

sockets. 

THE DIRECTORY 

The more down to earth (see affordable) 
models feature dynamic, or moving coil, drivers in 

circular open or closed backed designs. The 
advantage of open backs seems to be a 

correspondingly open sound, but one can also of 

course hear external noises. Closed-back designs 

are useful in situations where it is necessary to 
block out background noise, but they aren't 

Headphones 
Product £Price Comments 

.t. AKG K240 Monitor 82 G Something of a classic, these AKGs are very user friendly in all respects; sonically on the warm side of neutral 

.t. AKG K280 Parabolic 117 G+ A very revealing and unusual twin driver design that uses the same principle as a satellite dish to beam sound into the ear 

.t. AKG K340 191 E Heavyweight cans in most respects, the K340 with its electrostatic tweeter is a very revealing headphone 

.t. AKG K400 118 VG Comfortable over long sessions. Sound is exquisitely detailed. dynamic and uncoloured 

.t. AKG K500 138 G+ Open and clear, they reproduced music with impressive definition, balance is on the light side but transparency is high 

generally as good sonically. 
Another means of distinguishing different 

types is the way they sit on your head. There are 
three styles: circumaural models enclose the ear 

and rest on the side of the head; supra-aural 

designs feature a flat pad which presses on the 
outer ear (pinna); and intra-aurals rest inside the 

ear itself, and are popular with personal stereos. 

Circumaural 

Circumaural 

Circumaural 

63 

63 

75 

Supra-aural 121 

Circumaural 111 

.t. AKG K1 000 646 E One of the best dynamics on the market, hooks directly to speaker outputs and makes much of the competition sound lame Extra-aural 99 

.t. Audio-Technica ATH-910 90 G The closed-back 91 Os are an improvement on the 909s with a nice rhythmic quality rarely found with headphones Circumaural 55 

Beyer OT311 49 A+ Uncharacleristically tight, unrefined soud quality from otherwise well engineered 'phone Supra-aural 133 

Beyer OT411 69 G A reasonable but not very thrilling head phone that doesn't really offer enough at the price Supra-aural 111 

.t. Beyer OT911 219 ·VG Probably too revealing for many headphone amps these are very subtle and fine if expensive cans Circumaural 111 

.t. Jecklin Float Electrostatic 399 E These electrostatics have an openness of sound rarely found in the breed. with good dynamic range to boot Circumaural 55 

.t..t. Jecklin Float Model 1 75 G+ Whilst very unusual in appearance, the Floats give remarkable sound quality and openness at a reasonable price Circumaural 55 

.t. Jecklin Float Model 2 99 G+ Helmet shaped and pretty unflattering but open sounding and comfortable in the long term. te lack of adjustment Circumaural 63 

JVC HA-0690 40 A Competent but rather undistinctive cans, a bit middle of the road and well suited to aggressive sources Supra-aural 111 

JVC HA-0910 65 A Broadly acceptable if unexciting design with low level losses and some colourations Circumaural 121 

.t. Pioneer SE-4000 37 G- Acceptable if unexciting all-rounder, with good long-term comfort levels. Supra-aural 133 

.t. Ross RCH-300CD 17 p In-lead controls are the highlights of this shoddy, sometimes agressive sounding design. Supra-aural 133 

.t..t. Sennhesier H0320 45 E Superb value: articulate, accurate and musically effective, but location on ears can be uncertain. Supra-aural 133 

.t. .t. Sennheiser H0440 11 38 A+ Still the one by which others at the price are measured, though now slightly leaden sounding, cold treble Supra-aural 121 

.t. Sony MOR-C01000 200 G+ A fine sounding and comfortable headphone that's likely to work well with most sources Circumaural 111 

.t. Sony MOR-C0450 45 G- Fair acoustic isolation and comfortable curcum-aural construction, moderate sound quality Circumaural 133 

.t..t. Sony MOR-C0550 60 G+ A very competent headphone, creates a remarkable sense of space for a closed back design and sounds natural to boot Circumaural 99 

.t. Sony MOR-C0750 90 G+ Reasonably comfortable and eminently listenable these Sonys have characteristically good bass power and relaxed hf Circumaural 111 

.t. Stax Gamma pro/SRO-X pro 678 E The Gamma pros are like a stethoscope for your hi·fi, revealing subtleties that many loudspeakers fail to resolve Circumaural 63 

.t. Stax Lambda Signature/SRM- T1 1644 E The Srgnature when combined with the SRM-T1 valve driver must be the most transparent headphone available Circumaural 72 

.t. Stax SR Gamma 239 G+ The next model down the Stax range from the Lambda, the Gamma is an excellent headphone with little to criticise but the price Circumaural 55 

.t. Stax SR Lambda Pro/SR0-7SB 

.t. Stax SR Lambda Pro/SRM-1 

Technics RP-F10 

.t. Vivanco SR606 

.t..t. Best Buy 

.t. Recommended 

674 G+ An industry reference, frighteningly revealing, bringing across more rnformation than loudspeakers costing twice as much 

1239 E Extracts layers of information that other headphones only hint at. The SRM-1 has more edge than the SRM-T1 

100 A Another very comfortable sealed model, modest sound isolation and uneven sound favouring bass 

40 G+ Although slightly overblown at times. this model is easy on the aers and essentially enjoyable. 

L
ast item in the hi-fi chain, to some extent the 
loudspeaker is merely the slave of what has 
gone before, capable only of reproducing a 

signal as good as it is fed. Nevertheless the 

distortions (colorations and stereo effects) 

introduced by loudspeakers (and rooms) tend to 
be more immediately obvious than those 
anywhere else in the chain, so careful choosing 
according to taste is very important. 

The average loudspeaker consists of a smallish 

enclosure, much of which may have begun life as 
part of a tree, plus a couple of drive units hidden 
behind a removable grille. Inside the box lurks a 

simple electrical circuit known as a crossover, 

which divides the incoming (full range) signal into 

the right bits for the drivers to handle. Variations 
on the above formula are specifically identified in 

the entries. The designer's primary task is to 
balance the 'sensitivity' of the loudspeaker (how 

loud it goes for a given electrical input) against the 

Loudspeakers 
Product £Price Comments 

.t. Acoustic Energy Aegis 1 

Acoustic Energy AE1 

452 G Rich and slightly heavy balance doesn't mask fine mid/treble coherence and transparency. Entry level for all-metal drivers 

950 G Amongst the best miniatures around, shows exceptional mid focus and coherence, but is pricey and could be more agile. 
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Circumaural 55 

Circumaural 75 

Circumaural 121 

Circumaural 133 

bass extension (how low does it go), shown as 

'bass from', for the given box size. After that such 
subtleties as coloration (or lack of it) and 

dispersion come into the equation. 

Careful placement of the loudspeakers within 
the room is as important as the initial choice of 
model. See siting columns for guidance. For good 

stereo they need to be more or less the same 
distance from nearby walls. Models not ticked as 
'floorstanding' will require rigid stands. 

39x21x26 

29.5x18x25 

28 84 

48 84 

118 

102 
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Loudspeakers continued 
Product £Price Comments 

.& Acoustic Energy AE3 

.&.A Alii son All 00 

Allison All 05 

.& Allison AL110 

Allison AL 120 

Allison MS 200 

.& Apogee Caliper Signature 

.& Arcam Delta 2 

ATC SCM20 

.& Audio Note AN-EJB 

.6 Audio Note AN-JIB 

Audio Physic Tempo 

.A Audiovector 3X 

Aura SP50 

B&W 2003 

.6 B&WDM600i 

B&W DM610i 

.6 B&WDM620i 

.A B&W Matrix 801 

.A B&W Matrix 805 

.& Base 305 

Base 401 

Base 901 VI 

Boston Acoustics HD5 

.A Boston Acoustics SW1 0 

.A Canon S-30 

.& Canon S-50 

.A .A Castle Chester 

.A Castle Durham 900 

.A Castle Howard 

.& Castle Trent 11 

.& Castle Winchester 

Castle York 

.&.A Celestion 1 

.&.& Celestion 3 Mkll 

Celestion CS 135 

1650 G+ Solid, authoritative and impressively accurate- if a shade ponderous and slow 

100 A Loud and lively budget wall-mount is bigger and beefier than most of the competition, if lacking some subtlety and refinement 

170 A- Pretty enough in appearance, sonically the AL 105 doesn't really make the grade at the £150 asking price 

220 G- Compact bookshelf model is a little dry and mid forward, but bass is extended and solid 

420 A Pretty well balanced if slightly m1d forward, but sound quality is a little disappointing for the price 

220 A- Small and solid as a brick, this micro-miniature has limited bass and bright balance, but sounds agile and communicative 

3995 G+ Power hungry full range ribbon panels have remarkable transparency and delicacy, loudness and 'grunt' are a bit lacking 

300 G Pretty luxury compact sounds a shade forward and coloured but has dynamic and lively bass for its size 

1461 G+ Massively built, invariably informative but the rather forward presentation can be uncomfortable 

1300 G+ Lovely coherence, great mid band dynamics and transparency, extended bass and high sensitivity -pity it's so darn ugly! 

799 G+ Light damping and local unevenness adds some coloration, but doesn't spoil the very lively, dynamic and coherent sound 

2000 G Tall and unusually styled floorstander has stunning stereo precis1on but suspect in-room bass tuning 

1500 VG Monolithic floorstander has a restrained but time-coherently informative sound plus a fine in-room balance 

400 A Two very tasty drivers rather outclass the cabinetwork; a capable but slightly dull compact stand mount 

1 90 A- Flashy and assertive ghetto blaster styling is not reflected in the rather bland, if well balanced sound 

180 A+ Smart cosmetics and a very even balance overall, but dynamically rather bland; amplifier current demands are quite high 

250 A Large bookshelf model has fine bass extension and a smooth, well balanced but slightly heavy and laid back sound 

399 A+ Good material value, this compact floorstander has a beautifully voiced midband, less happy bass tuning 

3500 G+ Lacks the transparency of the best panels, and the drama of the best dynamics, but is something of an acoustic tour de force 

845 G Stylish, with remarkable imaging properties, good balance and low coloration, though less successful at musical communication 

430 G- A bit of an oddball, fine dynamic liveliness and a good room match more than make up for the strange stereo imaging and treble 

500 A Cheaply built but distinctively styled semi-omni floorstander suffers from heavy midbass but still sounds lively and open 

1650 A The pre-equalised multi-driver 901 IS cleverly engineered to deliver exceptional loudness 

139 A Tiny and prettily shaped miniature has an attractive lack of boxiness, but is a little short of drama and dynamic drive 

449 G- Clever powered subwoofer system integrates well and improves system loudness and power handling 

180 A+ Clever and unusual moulded design has attractive lively coherence, along with 'wide imaging stereo' effect 

350 A+ Only a small cone miniature at heart, the fascinating styling and extended sweet spot feature make it utterly original. 

699 G+ A bnlliant throwback, using horn-type approach to provide startling midrange dynamics and coherence. 

299 G Lovely veneer and lots of engineering create a very upfront, coherent and exciting sound-maybe too much so for budget systems 

999 G+ Ably f1lls the price/size/sound gap between Chester and Winchester; a spacious semi-omni with a rich, laid back balance 

t 90 A Very classy finish for the price, plus a sound that passes muster without setting anything much alight 

1499 G+ Unconventional and beautifully crafted, large for its bass extension but engagingly agile and attractively open and airy 

349 A+ Pretty little real wood compact has an engaging transparency, good balance and fine timing, could do with more authority 

109 A Pretty basic pertormance but at a very bas1c price- it all sounds a bit scrappy and untidy, but its heart's in the right place 

130 A+ Smooth and polished by budget speaker standards, if a bit laid back for some tastes 

139 A· Compact hideway passive subwoofer lacks serious bass extension; for high sensitivity speakers only 

389 G Big box and bang for your bucks, short on subtlety and control, but long on both enthusiasm and perceived vinyl wood grain 

269 A Nicely presented and fair material value, with impressively flat bass-to-mid balance 

820 G Has certain remarkable qualit1es that some will find irresistible, but needs careful system and room matching 

429 A+ This stereotype luxury compact can sound a bit dull and congested, but really opens up on Slate Audio stands; favours CD 

63x26.5x37 23 85 

33.5x24x21.5 30 87 

37x24x21 45 87 

40x24.5x22.5 28 86 

63x28x27 30 88 

25.5x14.5x15 50 85 

122x70x6.5 30 

37.5x22.5x27.5 40 

81 

87 

44x24x31 28 82 

80x36x28 20 9 t 

58.5x33x24.5 25 90 

1 07x22x28-46 28 86 

1 03x22x27 -35 20 88 

40x22x25 

43x21x25 

35X20.5X25 

49x23.5x31 

77x24x32 

30 87 

30 88 

25 88 

28 89 

40 89 

77/99x56x43 <20 86 

42x26x22.5 30 87 

28x45x23 40 88 

78.5x30x28.5 28 89 

33x54x32 28 89 

25x16x18.5 30 86 

50x28.5x42 35 NA 

27x22.5x23.5 50 88 

30x24(diam) 48 84 

94x23x27 45 87 

40X21.5X24 45 89 

1 04x23x35 25 87 

33.5x1 8x20 50 88 

11 4x24x47 25 87 

43x22x26 30 86 

27.5x16x21 50 87 

3tx18.5X20 45 87 

52x1 9x34 45 88 

103x20.5x25.5 28 90 

49.5x20.5x24 30 89 

27x20x23 52 82 

37.5x20x25 30 86 

.A Celestion·15 

Celestion 9 

Celestion SL600Si 

Celestion SL6Si 

Celestion 300 1099 G Splendid bass extension and fine panel-like openness and transparency, but dynamics and timing are suspect, balance very laid back. 100x21x31 <20 86 

Dawn Audio Chorus FS 

.6.6 Epos ES11 

.6 Epos ES14 

Epos ES25 

Faraday Siren 

.6 GLL Maxim 

.6 GLL Meuo 

Harbeth LS3/5A 

.6 Harbeth HL -P3 

.& Harman-Kardon LS 0200 

.& Heybrook Prima 

.A Heybrook Quartet 

.A Heybrook Sextet 

.& Heybrook Solo 

.A Heybrook Trio 

Impulse H7 

Infinity Kappa 6.1 i 

Infinity Modulus 

.A Infinity Reference 1 0 

Infinity Reference 20 

.A Infinity Reference 30 

Infinity Infinitesimal sub 

Jamo Cornet 40.3 

698 G Compact floorstander with superb coherence but rather forward midband. Would suit smaller rooms best 

395 G+ Integral baffle/driver to give a remarkable combination of low coloration, transparency and speed; bass is a bit shy 

595 G+ Substantial stand mount delivers delighrtul midrange focus and delicacy with good bass control. System sensitive 

1505 G+ Handsome floorstander with f1ne intrinsic sound quality but a rather uneven and bass heavy balance 

375 A- Interesting if ugly high mass concrete cabinet is let down by imbalance of ageing driver combination 

11 9 A Budget miniature offers well balanced strengths and few weaknesses at a very realistic price; a bit feeble 

160 A Good value budget compact has splendid midband but foxy extremes; dull treble could suit budget system well 

539 A Still a classic miniature, though not to every taste, and none the better for the recent update under our listening conditions 

479 G Very limited loudness but impressive full-range scale from uncoloured and very well balanced but time-smeared sub-miniature 

1 50 A Laid back to a fault but entertaining nonetheless, and a big box for the price 

130 A+ Neat and discreet miniature delivers fine coherence, pace and timing, though balance is a trifle forward and bass a bit light 

555 G Beautifully presented and built large bookshelf model with good sensitivity and a lively, forward sound 

1099 G+ Engagingly coherent and highly analytical, partly due to distinct and not always comfortable upper-mid forwardness 

189 A+ Discreetly styled, sounds a l1ttle untidy in both bass and treble but handles complex rhythmic material much better than most 

359 G Same drivers as HBS1 in prettier real wood enclosure give a sweeter and more forgiving if less committed sound 

785 A Ultra-compact horn has fine midband contrasts but very little bass and detached treble; gives amplifiers a hard time 

995 A Good extension and laid back balance from high-tech drivers in classy cabinet, but bass is fat and slow and dynamics unconvmcing 

795 A+ Carefully conceived and beautifully built. Undeniably attractive in the m1d and treble, it failed to handle the bass as well 

200 A An engaging and lively sound from a prettily finished and substantial small bookshelf size model 

300 A Well presented and balanced with good bass control, but somehow lacks convincing cohesion and agility 

400 G Budget price floorstander has good overall balance and bass extension, but is rather coloured and uneven 

499 A Cute but pricey amplified subwoofer is too small to deliver real bottom octave grunt 

130 A Pretty presentation and a strong box, but poor driver fixing. Decent if bnght sound 

91 x26x21 

37.5x20x25 

49x22.5x29 

94x23.5x35 

30 86 

45 86 

25 85 

22 87 

46x27x27 48 87 

26x1 7x20 30 85 

37x21.5x23.5 40 89 

30.5x1 9x1 6 60 81 

31x19x17 23 82 

38x21 x29 30 86 

29x1 9.5x1 8 

41x24x23 

96x27x20 

36x23x22 

47x24x25 

87x15x30 

97x30x24 

30x18x26 

36x23x23 

46x27x24 

86x27x24 

34x34x34 

32x20x22 

50 86 

48 89 

25 85 

28 87 

45 89 

45 85 

25 89 

45 84 

50 87 

27 88 

25 89 

40 NA 

48 86 

86 

94 

78 

102 

98 

106 

81 

94 

86 

106 

110 

• 143 

• 143 

126 

122 

135 

141 

• 126 

81 

98 

78 

• 110 

86 

110 

• 128 

114 

102 

98 

135 

• 132 

122 

90 

110 

114 

130 

• 128 

• 114 

102 

68 

94 

118 

11 

94 

98 

• 143 

94 

122 

141 

66 

118 

130 

110 

122 

• 102 

90 

118 

• 132 

• 132 

86 

98 

102 

• 122 

• 128 

130 
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Loudspeakers continued 
Product £Price Comments 
Jamo 447 

Jamo 707 

JBL Control 1 Plus 

JBL L1 

A JBL L20J 

AA JBL L90 

JBL ti1000 

A Jordan JH400 

A JPWAP2 

A JPWAP3 

AA JPW Gold Monitor 

A JPWMinim 

AA JPW Mini Monitor 

AAPWP1 

AA JPW P1 Vinyl 

AA JPW Sonata 

JPW Sonata Plus 

JPW Ruby 1 

A JRT AD1 

A JRT AD1 Micro 

A KAR Volante 

A KEF 104/2 

KEF K120 

KEF 030 

KEF 050 

KEF 080 

KEF 090 

KEF AV1 

A Kenwood LS-770G 

A Kenwood LS-500G 

AA Legend 11 

A Linn Kaber 

A Linn Keilidh 

Living Voice Air Partner 

A Lumley Monitor Reference 3 

Lumley Monitor Reference 4 

Magneplanar SMGa 

Meridian Argent 1 

Meridian Argent 2 

Meridian M30 

Mirage M-890i 

Mission 731 

Mission 732 

AA Mission 733 

Mission 751 

A Mission 752 

A Mission 753 

Monitor Audio MA200 

A Monitor Audio MA201 

A Monitor Audio MA202 

Monitor Audio MA 1200 Gold 11 

A Monitor Audio Studio 6 

Monitor Audio Studio 12 

A Mordaunt-Short MS05 

A Mordaunt-Short MS1 0 

Mordaunt-Short SW-1 

AA Mordaunt-Short MS20 

Mordaunt-Short MS50 

Morel 70411 

Morel Bassmaster 602 

AA Musical Technology Kestrel 

Musical Technology Eagle 

NAD 801MM 

A NAD 804 

Nairn IBL 

500 A- Very prettily styled, but build and sound quality is disappointing for the price 

900 G- Superb styling and cosmetics but indifferent build and engineering quality; decent balance apart from detached bass 

250 A Sub-miniature with !onward midrange and real bass; highish price partly 1ustified by near-indestructible Pro build 

81x19x29 

105x26x39 

23x15.5x14 

40 89 

25 88 

50 89 

479 G Good power handling, decent transparency and deep but current hungry bass from a compact and solid enclosure 40x21 x25.4 47 87 

800 G+ Lovely if pricey bookshelf model has that old JBL magic, full of bounce and brio, needs a good quality stand and can sound a bit heavy 44x26x28 30 87 

1300 VG Large horizontal bookshelf model vindicates classic three-way 'studio monitor' format, with lively dynamic drive and fine balance 40x60x34 23 91 

1500 G Ultra-engineered, beautifully crahed bookshelf model. Pertormance compromised by over enthusiastic midbass output from port 44x30x28 45 89 

590 A+ Piano finish hexagon has single full range driver and controversial sound, with uneven balance but delightlul mid coherence 

180 A Offers real wood veneer at a bargain price; pertormance is cleaner but broadly comparable to P1 Vinyl overall 

225 A+ Pretty good stereo and well balanced overall it had its own character which is well suited to vinyl replay 

80 A Great sound for pound value through bass and midband, but the top end's rather coarse 

79 A- Very civilised but dynamically limited, the Minim is well suited to the smaller room and where limited loudness is acceptable 

60 A- Ultra cheap Richer Sounds special is lightweight and short of welly, but a snip for surround sound use 

170 A+ Longstanding design is remarkable material value (real wood etc) and sounds pretty good too- a touch aggressive maybe 

135 A A lot of highly competent loudspeaker for the price, with a safe sound that's unlikely to disappoint. 

115 A+ Well balanced and integrated, offers fine sound if limited bass and dynamic range, plus real tree wood at a nearly silly price 

135 A- This luxury variation on the redoubtable Sonata theme features a metal dome tweeter, and isn't the better for it 

500 G Very pretty but pricey luxury metal-cone miniature has good, if slightly edgy balance 

500 G+ A fair share of cosmetic deficiencies do little to spoil the impressive coherence and timing 

389 G Dellghrtullife and coherence, gives surprising impression of scale; some aggressive tendencies but very open to system tuning 

600 G+ Beautiful real wood floorstander doesn't sound as big as it looks, sound is coloured but lightning fast and great fun 

1595 G+ A reference point for dynamics, preferred without KUBE, suited to many rooms. Good stereo, high sound level 

169 A Physically pretty and sonically competent but undistinguished bookshelf size model has good sensitivity but limited extension 

349 A Fine focus from Uni-0 driver, but lacks drive and time coherence; acoustically smaller than it looks 

500 A Compact twin-driver floorstander with Uni-0 treble, and a rather midbass heavy overall balance 

569 A+ Uni-0 floorstander has good stereo and fine midband coherence, but bass lacks extension, drive and resolution 

739 A Generous floorstander has even balance and decent extension but fails to communicate excitement and involvement effectively 

2499 G- Awesomely built, finished and powertul subwoofer lacks the subtlety and unintrusiveness for top class hi-fi applfications 

260 G Impressively communicative bookshelf model has fine vigour, scale and dynamics, if not the smoothest sound around 

33x24x30.5 

43.5x25.5x26 

52x25x29.5 

50 83 

45 86 

57 90 

27x18x18 50 85 

27.5x18x19.5 28 85 

27x18x17 50 85 

43x26x24.5 40 87 

43.5x25.5x26 32 87 

32x23x20 55 86 

32x23x21 30 87 

32x19x21 42 85 

59.5x28x36 28 86 

28x17x21 50 87 

88x21x27 40 88 

90x28x41.5 50 92 

34x20.5x26 45 87 

73x19x29 44 88 

84x19x28 30 88 

85x24.5x26.5 45 87 

90x25x32 25 88 

43x56x50 

48x27x25 

<20 NA 

25 89 

500 G Japanese designed and built luxury compact delivers an invigorating and exciting sound; an interesting contrast to some lazier models 45x23x26 48 89 

200 G Liveliness, coherence and fine information retrieval justifies the odd looking moulded baffle construction 

1298 G+ Dry, bright balance emphasises superb dynamic range and transient precision, but can sound unforgiving 

595 G+ Stunning timing and coherence and awesome bass drive, especially with ceramic plinth; sounds a bit shut in 

11990 E Formidable horn design with astounding transparency, dynamics and speed. Its idiosyncracies are compensated by sheer energy 

895 G+ ·Lovely free slander suffers from indifferent bass alignment, but is fast, coherent, solid and very informative indeed. 

375 A All metal diaphragm and real wood at fair price; balance uneven - upper mid !onward with suspect bass tuning 

668 A Tonally 'rich', in the right room it proved a satisfactory musical experience 

995 G+ Beautifully built, finished and shaped, has fine bass extension and virtual absence of 'boxiness'; needs a big amplifier 

875 G Beautiful high-tech 'large compact' delivers extended, smooth and neutral sound with fair speed. Slate Audio stands essential 

950 A Pricey active speaker, easy on the ears and worth considering especially where space is at a premium 

1075 G Intriguing 'bi-polar' (omnidirectional) design gives spacious, very smooth but rather heavy and laid back sound 

130 A- Good looking and cleverly conceived high-tech miniature sounds best when driven hard; could have more brio 

200 A- Atlractive presentation but a rather dull and thick sounding speaker, and a lad pricey too 

300 A+ Stylish floorstander represents a lot of speaker for the money, and sounds pretty good too 

300 A Attractive luxury miniature has great sonic potential, but our our review samples have been marred by sample variations 

500 G+ Brilliant style ans packaging, great engineering and build, plus a sound quality that can give the 753 a run for its money 

700 G+ Gorgeous presentation and potential for open transparency. Floorstander with lots of drivers that gives lots of loudness 

200 A Cute but pricey sub-miniature sounds lively and entertaining but uneven and obviously coloured; best for small rooms 

250 A+ Goodlooker with solid engineering sounds lively and coherent with plenty of power handling, but also a bit shut-in and coloured 

450 G- Uneven but informative and easy-listening floorstander delivers decent scale from big vinyl box 

1200 G Pricey but classy floorstanding variation on MA800 theme; beautifully voiced mid band, heavy mid bass 

800 A+ Pretty but pricey metal diaphragm compact has clear and transparent midband but is ultimately lacking in vim, v1gour and drive. 

1000 G A beautiful looking compact floorstander, but sound and content are a bit on the small side for the price 

110 A Tiny and hence bass light but fine voicing at a competitive price; could well suit the smaller room 

130 A Hi-tech baby has fine bass/mid integrity but the top end is less appealing 

150 A- Prettily finished and inexpensive passive subwoofer is only really useful with sub-miniature speakers 

180 G Sober 'bookshelf' model uses hi-tech plastics to deliver a notably good midband at a very sharp price- a fine all round compromise 

540 G- Big value big box with fine engineenng content and big lazy, laid back sound; lacks charisma 

1000 G+ Classy compact three-way floorstander has firm, deep bass with a lively mid band, but twin-tweeter treble is less satisfactory 

1200 G+ Superbly built compact stand-mount, did well in listening tests but suffers (enjoys?) upper midband peak 

250 A+ Cute little metal cone floorstander brims with clever ideas; sounds very clear and clean if cautious 

1400 G+ Huge but very cleverly styled floorstanding two-way has massive low bass output but lowish midband sensitivity. Good material value 

1 00 A- A rather undistinguished sub-miniature with low sensitivity and indifferent sound quality 

320 A+ Good value compact floorstander sounds lively and coherent, but quite coloured due to uneven balance too 

895 G This tiny floorstanding wall mount del1vers outstanding dynamics, speed and detail, marred by pronounced upper mid fonwardness 
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AVON 
AUDIO EXCELLENCE, 65 Park Street, Bristol. 
(0117) 9264975. All that's best in Hi-Fi careful­
ly selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all bud­
gets. Delivery and installation, home dems, 
part exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat 9.00-5.30. Closed Mon. lili1.l1i1 
PAUL GREEN HI-FI LTD, c/o Harper 
Furnishings, Kensington Showrooms, London 
Road, Bath BA1 6AD. (01225) 316197. 
Technics, Denon, Sony, Rotel, AVI, Quad, 
Rogers, Mission, Tannoy, Aura and many 
many more. 2 demo rooms, home demos, 
appointments required, service dept, free 
install, home trial. Access, Visa, lnt free credit, 
instant credit. Tue-Fri 9-5.30, Sat 9-5, closed 
Monday. 

RADFORDS, 12 James Street West, Bath, BA1 
2BX. Tel 01225 446245. Visit us for the largest 
range of Hi-Fi & Home Cinema equipment in 
the South-West. Demonstration rooms, Home 
Installation Service, Access, Visa, Amex. Open 
9.00-5.30 Mon-Sat. ll'li'll1i1 
RADFORDS, 52-54 Gloucester Road, Bristol, 
BS& BBH. Tel (0117) 9428247. Visit us for 
the largest range of Hi-Fi & Home Cinema 
equipment in the South-West. Demonstration 
rooms, Service depts, Home Installation 
Service, Access, Visa, Amex. Open 9.00-5.30 
Mon-Sat. ll'li'll1i1 
THE RIGHT NOTE, Tel (01225) 874728 and 
(01426) 315092. We specialise in giving 
upgrade advice and demonstrations in your 
own home, where you can best judge the ben­
efits. Your long term satisfaction is our aim. 
Brands stocked for their excellent sound (not 
just a passing review), their reliability and sup­
pliers' back-up: Lumley Reference (amps and 
speakers), Michell, Orelle, CAT, Magnum 
Dynalab, Transfiguration, NEAT, Musical 
Technology, Cogan Hall, Silver Sounds, MAF, 
Atacama. 

V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol 
B59 1 EJ. (0117) 9686005. Alon, ATC, A VI, 
Acoustic Energy, Audio Innovations, Audio 
Technica, AMC, Analogue Electronics, Cadence 
Valve, Chord Amps, Electronic Companies, 
Exposure, Goldring, Harman Kardon, Heybrook, 
Jamo, LFD, Pink Triangle, Ruark, Michell, REL, 
Sansui, SME (inc20A), Sonic Link, Stax, 
Townshend, Wadia. Dems by appt only, home 
trial facilities, free installation, service facili­
ties.Access, Visa. For full product listing please 
see Dealer Guide. 

BERKSHIRE 
ARC AUDIO, 9 Dukes Ride, Crowthorne, Berks, 
RG116L2. (01344) 762201. Denon, Harman 
Kardon, JPW, Marantz, Monitor Audio, Onix, 
Rogers, Ruark, Tannoy, T horens, Yamaha. 
Demo facilities, no appt necessary, home trial 
facilities, free install. Access, Visa, Diners. 
Open Mon-Sat 9-6pm (closed Wed at 1 pm) 
LAKES, 37 Stoke Road, Slough. Tel (01753) 
538287. For better hi-li in the thames Valley. 
Agents for: Technics, Kenwood, Rotel, B&W, 
Nakamichi, Mordaunt Short, Sony, Panasonic, 
Mitsubishi, Philips, Aiwa, JVC, Wharfedale, 
Infinity. Free delivery. Dem rooms at High 
Wycombe, Aylesbury, Marlow, Maidenhead, St 
Albans, Chiswick High Road, London, and 
Bracknell. Please see our advert in the Dealer 
Guide or ring for your nearest branch. 

RADFORDS, 43 King Edward Court, Windsor, 
Sl4 ITG. Tel 01753 85693. Visit us for the best 
range of Hi-Fi in the South-West. Linn, Nairn, 
Meridian, Quad etc. Home Installation Service, 
Demonstration rooms, Access, Visa, Amex,. 
Open 9.00-5.30 Mon-Sat. ll'li'll1i1 

READING 
B&B HI-FI, 11-12 Market Place, Reading, 
Berkshire, RG1 2EG. (01734) 583730. Aiwa, 
Denon, Kenwood, Mission, NAD, Panasonic, 
Pioneer, Rotel, Sony, Technics. Free installa­
tion, Service dept. Access, Visa, Credit 
Facilities including interest free credit subject 
to status. 9.30-5.30, Sat 9-5.30. Also at: 
Bracknell, Maidenhead, High Wycombe, 
Newbury. 

READING HI-FI CENTRE, 4 Queen's Walk, 
Broad Street Mall, Reading RG1 7QF. (01734) 
585463. Your first choice for real hi-li and 
home cinema sound. Arcam, Audiolab, B&W, 
Celestion, Micromega, Meridian, Quad, Rega, 
Rotel, Yamaha etc. Demonstration facilities 
(including home cinema). Free local installa­
tion. Bada guarantee. Open lues-Sat 1 Oam-
6pm ll'li'll1i1 

BIRMINGHAM 
SOUND ACADEMY 152a High Street, Bloxwich, 
Nr Walsall W. Midlands, (01922) 
4934991473499. Audio equipment from lead­
ing and specialist brands on two floors, with 3 
demo floors, home trials, home cinema with 
instore demo theatre, evening demo's by 
appointment. In house service dept. Mail order 
avail. lnt free credit subject to status.Open 6 
days 9am - 6pm.Late night friday. Expert 
advice, cable dressing and free installation is 
what makes Sound Academy the Midlands 
most exclusive Hi-Fi studio. 
FOR FULL PRODUCT LISTING SEE ADVERT IN 
THE DEALER GUIDE ll'li'll1i1 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 
(0121) 692 13591(0121) 622 2230. Please see 
full entry under West Midlands ll'li'll1i1 

BUCKINGHAMSHIRE 
AUDIO INSIGHT LTD, 53 Wolverton Rd, Stony 
Stratford, Milton Keynes, Bucks MK11 1 EO. 
(01908) 561551. Alchemist Products, AVI, 
Arcam, Audiolab, Aura, Heybrook, Meridian, 
Moth, Rotel, Royd, Ruark, TDL, UKD and more. 
Records and COs, record cleaning service. SGL 
speaker demo room. Access, Visa and Finance. 

CAMBRIDGESHIRE 
STEVE BOXSHALL AUDIO, 41 Victoria Ad, 
Cambridge CB4 3BW. (01223) 68305. 1 0-6 - 6 
days, (closed Wednesdays). 3 dem rooms, 
home trial, appts. preferred. Free installation 
and service dept. Access, Visa & credit. 

ll'li'll1i1 
UNIVERSITY AUDIO, 1-2 Peas Hill, Cambridge. 
(01223) 354237. Mission-Gyrus, Arcam, Rotel, 
Denon, Meridian, Ruark, ATC, AVI, Quad, Linn. 
3 dems, 1 single speaker. Home trial, free 
install, Service Department Visa, Access, 
Amex, Credit. Open 9-5.30. lll'i1!1i1 

Members of the British Audio 

Dealers Association are able to 

offer: 

e Two year guarantee, tranfer­
able to another BADA dealer should the purchaser 

move more than 30 miles from his/her original 

address 
e low cost five year guarantee 

option 
e proper demonstration facilities 
e seven day exchange or refund scheme if the 

dealer's advice is taken on product selection 
e fully guaranteed service work 
e customer complaints procedure in the event of 

problems 
For more information, contact BADA on 

a (0171) 2261fOiflf 

CHESHIRE 
ASTON AUDIO, 4 West St, Alderley Edge. 
(01625) 582704. For the very best in hi-li sep­
arates and home cinema. Wide range of spe­
cialist audio, interest free credit. Visa, Access. 
Home trial. ll'li'll1i1 
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. (0161) 428 7887. Please see entry 
under Greater Manchester. ll'li'll1i1 
CHRIS BROOKS HI-FI, 29 Gaskell SI, Stockton 
Heath, Warrington. (01925) 261212. Tues-Sat 
1 0-6. 3 dem rooms. Credit facilities. All credit 
cards. Total absence of bu11••••. ll'li'll1i1 
CONGLETON HI-FI, 1/1a Duke SI, Congleton, 
Cheshire, CW12 1 AP. (01260) 297544. 
Acoustic Energy, Arcam, B&W, Denon, Epos, 
Kef, Linn, NAD, Nakamichi, Onix, Royd, Target, 
Yamaha, etc. Superbly appointed single speak­
er demo facilities. 3 listening rooms with one 
dedicated to home cinema. No appts nee, 
home trial facilities, free installation. 2 year 
guarantee on all equipment. Access, Visa. 
Credit facilities available on request. Open 
Mon-SAT, ll'li'll1i1 
DOUG BRADY HI-FI, Kingsway Studios, 
Kingsway North, Warrington, WAI 3NU. Phone 
(01925) 828009, Fax (01925) 825773. For the 
widest range of high quality hi-fi  in the 
Northwest. Family business est. 35 years. 3 
dem rooms, incl home cinema, home trials; 
deliveries throughout NW; Access, Visa, Credit 
Facilities. Open 1 0-6; 6 days. Send for free 
map and/or 5 page sale list ll'li'll1i1 
HALE HI-FI, 2 Bold SI, Hale Road, Altringham, 
Cheshire WA14 2ER. Tel 0161 929 0834. Open 
M on-Sat 10-6 & later by appointment. 
Specialising in equipment by: Nairn, Quad, 
Royd, Nad, Denon plus selected others. Large 
range of quality accessories. On site service 
department. Installation & delivery. Home 
demonstrations a pleasure. 
NORMAN AUDIO, 106 Victoria Str, Crewe. 
(01270) 211091 Fx (01270) 211795. For full 
details see our Lancashire entry. ll'li'll1i1 
PETERS HI-FI, 4 SI Michaels Sq, Grosvenor 
Precinct, Chester,. (01244) 3220631319392. 
Arcam, Technics, Sony, Marantz, Dual, Denon, 
Tannoy, Wharfedale, Quad. 2 Single speaker 
Dem rooms, no appts nee, free installation 
service dept. Access, Visa, Amex. Peters 
credit chargecard. Mon-Sat 9-5.30. 
THE HI-FI SHOWROOMS, 12A West Str, 
Congleton, Cheshire (01260) 280017. 
Celestion, Creek, Exposure, Musical Fidelity, 
Nairn, Project, Rotel, Royd, Ruark, Tannoy, 
T DL, Technics, Thorens, UKD opera. 5 Dem 
Rooms, Home trial, Free install, Service dept. 
Access, Visa, Lombard Tricity. Open 9-5:30, 
Closed Wed. 
SWIFT Hi-Fi, SI Annes Parade, Wilmslow. 
(01625) 526213. Aura, B&W, Denon, Kenwood, 
Marantz, NAD, Pioneer, Rotel, 
Systemdek,Tannoy, Revolver, JPW. Open 
9:30am-6:00pm dem room. No pressure! 

ll'li'll1i1 
WILMSLOW AUDIO Wellington Close, Dept 
HFC, Parkgate Trading Estate, Knutsford, 
Cheshire WA16 BOX. Tel (01565) 650605. Fax 
(01565) 650080. A wide range of hi-li equip­
ment, drive units and loudspeakers. ATC, 
Celestion, Coles, Dynaudio, Jordan, KEF, Morel, 
Peerless, RCL, Scanspeak, Seas, Volt. Over 30 
kits available. 4 Dem rooms, no appt neces­
sary. Please send for free catalogue. Major 
credit cards accepted. Closed Mondays. 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

CLEVELAND 
ACTION ACOUSTICS, 155-157 High Street, 

Redcar, Cleveland TSI o 3AN. 01642 480723. 

Audio Innovations, Denon, Harman-Kardon, 
JBL, Michell, Musical Fidelity, Pink Triangle, 

Revox, Rogers, Sonic Link, Sugden, Thorens, 

Townshend etc. Dem Room. Appts nee. Home 

trial facilities, free installation, service dept. 

Access, Visa & H.P Open 9.15-5.30. 

GILSON AUDIO LTD, 172 Borough Road, 

Middlesbrough. (01642) 248793. Exposure, 

Arcam, Mission, Denon, Marantz, NAD, Rotel, 

Pioneer, Audiolab, Tannoy, Teac, Yamaha. 

Micramega, Rei. Demonstration facilities in 

main shop and 2 dem. rooms, 1 AV room, appt 

nee, home trial facilities, free install. on 

request, service department. Access, Visa, HP. 
1 o-s·- 6 days. ll'li'll1i1 

CORNWALL 
RJF AUDIO VISUAL, 84 Pendarves Str, Tucking 

Mill, Camborne, Cornwall TR14 8NJ. (01209) 

7107771612260. Audio Note, Audio 

Innovations, Impulse, T DL, Michell, Musical 

Fidelity,NAD, Nakamichi, Bower & Wilkins, 

SME, Micromega, Pink Triangle, Pro-jekt, 

Perception, Harman Kardon, Triangle. Integral 

Demo room/ showroom and special home 
dems. Appts nee, home trial, free install, ser­

vice dept. All cards, switch and transax. Open 

Mon-Sat 9.30-5.30. Please see advert in 

Dealer Guide. 

DEVON 
CHELSTON HI-FI 38 Walnut Road, Chelston, 

Torquay, Devon T Q2 6HS. Tel (01803) 606863. 

Where you can compare a range including 

Acoustic Energy, Bose, Castle, Celestion, 

Creek, Denon, Heybrook, JPW, Kenwood, 

Marantz, Musical Fidelity, Pioneer, Rotel, Sony 

etc. Two dem rooms (including AV room 25 x 
18ft. Free installation. Access, Visa, Am�x. 
Diners. Credit facilities. 9.30 - 7.30. Mon-Fri. 

9.30-6.00 Sat. 

THE HI-FI ATTIC, 58 New George St, 

Plymouth, Devon PL1 1RR. (01752) 669511. 

We stock most leading makes and have an 

expert enthusiastic staff. Premises include 

attractive hi-fi and home cinema demonstra­

tion rooms. We offer free installation and credit 

facilities (written details on request) also a fully 
equipped service department. We can also 

provide a mail order service for all your 

Laser Disc requirements. We accept Visa, 

Access, Amex. 

RADFORDS, 28 Cowick Street,St T homas, 

Exeter, EX4 tAL. Tel 01392 218895. Visit us for 

the largest range of Hi-Fi & Home Cinema 
equipment in the South-West. Demonstration 

rooms, Service depts, Home Installation 

Service, Access, Visa, Amex. Open 9.00-5.30 
Mon-Sat. lili1.l1i1 



RADFORDS, 107 Cornwall Street, Plymouth, 
PL 1 1 PA. Tel 01752 226011.Visit us for the 
largest range of Hi-Fi & Home Cinema equip­
ment in the South-West. Demonstration rooms, 
Service depts, Home Installation Service, 
Access, Visa, Amex. Open 9.00-5.30 Man-Sat. 

� 
RADFORDS, 6 Fore Street, St Maiychurch, 
Torquay. Tel 01803 326723.Visit us for the 
largest range of Hi-Fi & Home Cinema equip­
ment in the South-West. Demonstration rooms, 
Service depts, Home Installation Service, 
Access, Visa, Amex. Open 9.00-5.30 Mon-Sat. 

� 

DORSET 
DAWSONS, 23 Seamoor Road, Westbourne, 
Bournmouth, Dorset. (01202) 764965. B&O, 
Castle, Canon, Jamo, JBL, Pioneer, Sony, 
Target, T DL, Technics. No appts necessary. 
Free install, Service depart. Various credit 
facilities available. Open 9-5.30 6 days a 
week. 
MIKE MANNING AUDIO New branch now open 
at: 128 Pool Road, Westbourne, Bournemouth. 
(01202) 751522. For details see main entry 
under Somerset. 
SU T TONS HI-FI, 18 Westover Road, 
Bournemouth. 01202 555512. Linn, Arcam, 
Mission, Quad, Audiolab, Rotel, Yamaha, 
Denon,etc, 2 Single Speaker Listening Rooms, 
Home Demonstrations, Free lnstallations.Open 
Mon-Sat 9-5:30. Call tor details. � 

DURHAM 
HI-FI EXPERIENCE, 17 Con.isclitfe Road, 
Darlington DL3 7EE. Tel Help Line (01325) 
481418. Agencies include: Arcam, Audiolab, 
Bang & Olufsen, Celestion, Gyrus, Denon, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Fidelity, Meridian, NAD, Pioneer, Quad, Rotel, 
Shearne, Tannoy, Yamaha. 3 listening rooms. 3 
years guarantee. Free delivery and simple 
installation North Yorks/South Durham. Home 
cinema specialist. � 

ESSEX 
AUDIO T, 442-444 Cranbrook Rd, Gants Hill, 
llford, Essex 1G2 6LL. Tel: (0181) 518 0915, 
Fax (0181) 554 8463. Great Hi-Fi from Arcam, 
Audiolab, Gyrus, Denon, KEF, Kenwood, Linn, 
Marantz, Meridian, Mission, Micromega, Rotel, 
Technics, Yamaha & many more. Tues/Thur/Fri 
10-7, Wed/Sat 9.30-5.30. Trained staff. 3 year 
guarantee on Hi-Fi. Free delivery & installation. 
30 day tree upgrade scheme. Home demon­
strations. Part exchange. Interest Free Credit 
on selected items. 2 listening rooms. Home 
Cinema specialists. BADA Bonded. � 
BRENTWOOD HI-FIDELITY, 2 lngrave Rd, 
Brentwood, Essex, CM15 BAT. (01277) 
221210. Audio Innovations, Denon, DNM, EAR, 
Marantz, Micromega, Mission, Pink Triangle, 
Quad, Tannoy plus many more. Single speaker 
dem rooms, home trials, evening appts (high 
end), home installations. Mon-Sat 9.30-5.30 . 
Access. Visa. Service Facilities. Advice second 
to none. � 
LYON AUDIO, 16 Peartree Business Cntre, 
Peartree Road, Stanway, Colchester, Essex 
C03 5JN.(01206) 560259. Mission, Arcam, 
Denon, Rotel, KEF, Rogers, NAD, Tannoy, 
Yamaha, Dual, Michel, Castle. Dem facilities. 
Mon-Sat 9-6. Installations. Access, Visa, 
Instant credit. Service dept. 
PRO-MUSICA 6 Vineyard St, Colchester, Essex. 
Tel (01206) 577519. Roksan, Nairn, Rega, 
Micromega, Arcam, Creek, Onix, Rotel, Denon, 
Ruark, Royd, Epos, Sound Organisation, 
Sound Factory, Chord Company, Audio 
Tee, Audio Technica, Mana Acoustics, 
Shahinian, Dynavector, Neat. Open 10-6 
Mon-Sat. � 
RAYLEIGH HI-FI, 44a High Street, Rayleigh, 
Essex. (01268) 779762/747571. 216 
Moulsham St, On-the-Parkway, Chelmsford. 
(01245) 265245. 132-134 London Road, 
Southend-on-Sea. (01702) 435255. A&R, 
Audiolab, Gyrus, Denon, Epos, Linn, 
Marantz,Meridian, Mission, Nairn, Quad, Rega, 
Roksan, Royd. 0% finance. Excellent audio 
visual range, home cinema Dolby Pro-Logic, 
multi-room specialist. � 

DEALER 
Directory 

GLOUCESTERSHIRE 
AUDIO EXCELLENCE, 58 Bristol Road, 
Gloucester. (01452) 300046. All that's best in 
Hi-Fi carefully selected and demonstrated by 
friendly knowledgeable staff, at prices to suit 
all budgets. Delivery and installation, home 
dems, part exchange, in-house workshops, full 
credit facilities with interest free on selected 
items. Tues-Sat 9.00-5.30. Closed Mon.� 
AUDIO T, 40-42 Albion Street, Cheltenham, 
Gloucestershire, GL52 2RQ. (01242) 583960. 
Fax (01242) 226435. Great Hi-Fi from Arcam, 
Audiolab, Aura, Denon, Epos, Linn, Marantz, 
Meridian, Micromega, Mission, Quad, Rotel, 
Technics, Yamaha & many more. Tues-Fri 
9.30-6. Sat 9.30-5.30. Trained staff. 3 year 
guarantee on Hi-Fi. Free delivery & installation. 
30 day free upgrade scheme. Home demon­
strations. Part exchange. Interest Free Credit on 
selected items. Listening room. BADA Bonded. 

� 

HAMPSHIRE 
AUDIO SOUTH for further details see Surrey 
entry. 
AUDIO T, 4 Feathers Lane, Basingstoke, 
Hampshire, RG21 1AS. (01256) 24311. Fax 
(01256) 24430. Great Hi-Fi from Arcam, 
Audiolab, Gyrus, Denon, Linn, Marantz, 
Meridian, Micromega, Mission, Nairn, Rotel, 
Technics, Yamaha & many more. Tues-Sat 9-
5.30. Trained staff. 3 year guarantee on Hi-Fi. 
Free delivery & installation. 30 day free 
upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected 
items. Listening room. BADA Bonded. � 
HAMPSHIRE AUDIO LTD, 2-12 Hursley Rd, 
Chandlers Ford, Hants S053 2FU. (01703) 
252827/265232. 3 hi-fi  and 2 home 
cinema/Dolby surround sound demo studios. 
'Winner for Southern England Sony/Hi-Fi News 
Dealer Awards.' Projection TV with 8' Screen. 
Thurs late eve, closed Mon (except in Dec). 2-
year guarantee, service dept. on site, large free 
car park, junctions 4 (M27/M3), 5(M27), 
12(M3), 13(M3) all  within 3 miles. Est 1969. 
BADA Bonded. � 
JEFFERIES HI-FI 29 London Road, 
Portsmouth. P02 OBH. Tel (01705) 663604. Hi­
li, home cinema and multi-room specialist. 
Range includes Arcam, Beyer, Celestion, 
Denon, Dynaudio, KEF, Lexicon, Linn, Meridian, 
Mitsubishi, Nairn, Panasonic, Polk, Quad, Rega, 
REL, Rotel, Royd, Ruark, Sennheiser, Sony,Top 
Tape, Yamaha. 2 dem rooms. Open Tues-Sat, 
late night Wed. Free parking, bus route, credit 
facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. � 

HEREFORDSHIRE 
ENGLISH AUDIO, 37 Whitecross Road, Hereford 
HR4 ODG. (01432) 355081. Arcam, Audion, 
Audio Technica, Chord, Gyrus Centre, Denon, 
Exposure, Heybrook, JPW, KAR, KEF Reference, 
Marantz, Michi, Micromega, Mission, Musical 
Fidelity, Moth, NAD, Nakamichi, Orelle, Pink 
Triangle, Rogers, Rotel, Ruark, SME, Stax, 
Systemdek, Tannoy, TDL, Yamaha and others. 
Single Speaker Dem room. Home trial. Free 
install. Service dept. Access, Visa, Credit 
arranged. Open Mon-Sat 10am-6pm. � 

HERTFORDSHIRE 
ACOU STIC ARTS LTD, 101 St AI bans Rd, 
Watford, Herts. (01923) 245250. Fax (01923) 
230798 Apogee, Audiolab, Audio Research, 
B&W, Bose, Castle, Celestion, Chord, Classe, 
Copland, Denon, KEF, Magneplanar, Marantz, 
Martin Logan, Michell, Micromega, Orelle, PS 
Audio, Professional Moitor, Roksan, Ruark, 
SME, Sonus Faber, Sonic Link, T DL, Theta, 
T horens, Wilson. 4 demonstration rooms. 
Purpose built AV studio. Credit available, 100 
yards from Watford Junction station. Open 
Tues-Sat 10-5:30 (Thursday open until 8pm). 

� 
AUDIO FILE, 27 Hockerill St, Bishops Stortford, 
Herts CM23 2DW. (01279) 506576. 9.30-5.30 
open 6 days,9.30-8pm Thursdays. Linn, Nairn, 
Quad, Gyrus, Arcam, Roksan, Denon, Epos, 
KEF, Marantz, ProAc, Rega, Yamaha. 0% cred1t. 

� 

HALEY AUDIO Ltd, 328 Ware Road, Hailey, 
Hertford SG13 ?PG. Tel (01992) 442425, lax 
(01992) 448387. Enjoy choosing your system 
in one of our three listening rooms. Relax with 
coffee or something from the bar. 
Demonstrations include Lexicon CP3 with THX 
surround sound with the guaranteed deepest, 
tightest bass available. Choose your hi-fi (top 
valves and MOSFETS), LD, CDi etc in a realistic 
domestic environment. Brands include; REL, 
AC Magnum, CR Devs, Rotel, Celestion, 
Micromega, Lumley Reference, Acoustic 
Energy, Royd, JPW, Sonic Link, Harmon, etc. 
We deliver anywhere in the UK for home audi­
tion, or mail order, Access, Visa etc. 
STUDIO 82 (Harpenden) Ltd, 82 High Street, 
Harpenden, Herts AL5 2SP. (01582) 764246, 
Fax (01582) 467022. Arcam, ATC, Audiolab, 
Aura, AVI, Bang & Olufsen, Blaupunkt, Bose, 
B&W, Castle, Chord Co, Denon, Epos, Harbeth, 
Marantz, Mission, NAD, Nairn Audio, 
Nakamichi, Panasonic, QED, Quad, Roberts 
Radio. Quiet single speaker dem room. Appts 
nee. Home trial, free install. Service Dept. Visa, 
Access & finance terms. Open 9-5.30pm 
(Mon-Sat). � 

HUMBERSIDE 
ZEN AUDIO FIDELITY George St, Hull. Tel 
01482 587397 - Evening (01964) 670849. 
Audiolab, Audio Innovations, Aura, B&W, 
Cabletalk, D PA, Heybrook, JPW, KAR, 
Micromega, Michell, Harmon Kardon, Impulse, 
Ruark, Totel, Sugden, Comfortable Listening 
Room, Home Trial facilities, free installations -
personal, friendly service. 

KENT 
ASHFORD SOUNDCRAFT HI-F I, 40 High 
Street, Ashford. Seeking music lovers, male or 
female any age, to share common interest in, 
musical Pro-aktiv Hi-Fi Systems, Multi Room or 
Home Cinema. Attractive unusual equipment in 
unusual setting, your place or ours, we guar­
antee lasting pleasure.Open Mon-Sat, 
Appointment Service or just pop in. Tel: 01233 
624441. � 
JOHN MARLEY HI-FI CENTRES, 2 Station Rd, 
West Canterbury. (01227) 769329. Also at 
Dover - (01304) 207562. Arcam, Audiolab, 
Aura, B&W, Electrocompaniet, Heybrook, JPW, 
NAD, Pro-Ac, Pioneer, Rotel, Ruark, Tannoy, 
TDL, Technics. Dem and home trial facilities. 
Mon-Sat 9-5.30 closed Thurs. Free install. 
Credit to £1,000. Access,Visa, Credit charge. 
Service dept. 
KIMBERLEY HI-FI, 193 Broadway, 
Bexleyheath, Kent. (0181) 304 3272. Pioneer, 
Technics, Kenwood, Denon, NAD, Aiwa, 
Tannoy, Mission, Wharfedale, B&W. Separate 
dem room, no appt nee. Free installation. 
Service Dept. Instant credit facilities. 9.30-
5.30. No early closing. 
V J HI-FI, 29 Guildhall St, Folkestone. (01303) 
256860. Mission, Kenwood, Tannoy, Marantz, 
Sony, Rogers, Denon, Musical Fidelity, Quad, 
Yamaha. Dem and home trial facilities, free 
local install. No appts necessary, service dept. 
Amex, Diners, Visa, Access, lnt free credit, 
Instant credit. Mon-Sat 9-6. � 
V J HI-FI, 119 High Street Margate. (01843) 
226977. For full details see our above entry. 

� 

LANCASHIRE 
HELEN KOCZU R ,  161 Yorkshire Street, 
Rochdale, Lancashire. (01706) 42107. Harman 
Kardon, Quad, Revox, Aura, Teac, JBL, Tannoy 
- including Definition Range - B&W, KEF, 
Castle, Canon, Bose, Nakamichi, Grundig large 
screen TVs. Two demo rooms, service dept, 
home installations and free delivery. Mon-Sat 
9-5.30 Closed Tuesdays. Visa, Access, Credit 
facilities. 
NORMAN AUDIO, 131 Friargate, Preston, Lanes 
PR1 2EE. Tel (01772) 253057. Fx (01772) 
562731 Marantz, Pioneer, Yamaha, Audiolab, 
Arcam, Mission, Gyrus, B&W, KEF. Send for cata­
logue. Home cinema demo room. No appointment 
nee, home trial facilities, free installation. Instant 
credit subject to status. Open 9.30-5.30, late 
night Wed till 8pm. � 
NORMAN AUDIO, also at 216 Church Street, 
Blackpool, Tel (01253) 295661, Fx (01253) 
295722. � 
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LEICESTERSHIRE 
LEICESTER HI-FI CO, 6 Silver Walk, St Martins 
Square, Leicester LE1 SEW. Tel: (0116) 
2539753. Fax (0116) 2626097. Acoustic 
Energy, Arcam, Marantz, Micromega, 
Mission/Gyrus, Musical Fidelity, Nakamichi. 
Exposure, Rogers, Roksan, "and oodles more". 
2 Dem rooms, home trial arranged, free install, 
service dept, Credit facilities, Access, Visa, 
Diners, Amex, 6 days 9.30-5.30. � 
LISTEN INN, 6 Hotel Street, Leicester. (0116) 
262 3754 Fax (0116) 262 3758. Arcam, 
Audiolab, Cable Talk, Chord Go, Creek, Denon, 
Epos, Heybrook, Kef, Linn, Micromega, 
Nakamichi, Onix, Rotel, Royd. Multi-room spe­
cialist. 4 Dem Rooms. Home demonstrations, 
free installation. Open 6 days 10.00- 5.30. 

� 
SOUND ADVICE, The Factory, Duke St, 
Loughborough LE11 1 ED. (01509) 218254. 
Shahinian, Rega, Nairn, Linn, Royd, Yamaha, 
Rotel, Arcam, Nakamichi, JPW. 3 demonstra­
tion areas, no appts necessary, free installa­
tion, service department. Lombard credit 
charge, Access, Visa. Mon-Fri 9.30-6.00, Sat 
9.30-5.30. 
STEREO SHACK, 1-3 Guildhall Lane, Leicester. 
Tel (0116) 2530330. Aiwa, A.R., Denon, 
Kenwood, Jamo, Mission, NAD, Phillips, 
Pioneer, Rotel, AN Speciality. Free Install Open 
9.30 - 5.30 6 days. Credit available. 

LINCOLNSHIRE 

BOSTON HI-FI CENTRE, 65a Wide Bargate, 
John Adams Way, Boston, Lines PE21 6SG. 
(01205) 365477. Denon, Quad, Nakamichi, 
Arcam, Onyoko, Marantz, NAD, Castle, Tannoy, 
Rogers, etc. Separate demo studio. Home trial. 
Free installation. Access, Visa. Tues-Sat 9-
Spm. 
STAMFORD HI-FI CENTRE, 9 Red Lion Square, 
Stamford, Lines PE9 2AJ. (01780) 62128. 
Pioneer, Technics, Marantz, Gyrus-Mission, 
Rotel, NAD, Yamaha, Kenwood, Quad, plus all 
major speaker manufacturers. Expert advice, 
comparator demonstrations, on two floors, part 
exchange Hi-Fi purchased for cash. No 
appointments necessary, home trial facilities, 
free installation, service department. 
Mastercard, Visa & credit charge, finance 
available. Mon-Sat 9-5 30pm, closed 
Thursdays. 
SUPERFI, 271 A High Str, Lincoln LN2 1 JG. 
(01522) 520265. See main entry under 
Nottinghamshire for full details. 

LONDON 

ANALOG AUDIO 849 High Road, Finchley, N12 
0181-445 3267. For friendly service and 
advice. AKG, Arena, Audio Technica, Beyer, 
Oenon, Dual, Goodmans, Harman-Kardon, 
JPW, JBL, Jamo, Kenwood, lift, Marantz, NAD, 
Ortofon, Pioneer, Rotel, Sennheiser, Thorens, 
Teac, Tannoy, T DL, Wharfedale, Vivanco, 
Yamaha. Large range of hi-fi accessories. 
AUDITORIUM 119 Middlesex St, Bishops Gate, 
London Et 7JF. Tel: 0171-247 5000; Fax 
0171-247 0990. 2 m ins walk from Liverpool St 
station. Friendly and professional advice on all 
your hi-fi, home cinema and television require­
ments. Experienced engineers for all your 
multi-room and multi-broadcast installation 
needs. Range includes Arcam, Bang & Olufsen, 
Gyrus, Denon, KEF, Micromega, Mission, Nairn 
Audio, Neat Acoustics, Pioneer, REL, Shahinian. 
Mon-Fri 1 0.30am-7.00pm; Sat 11.00am-
4.00pm. See our main advert for further details. 
AUDIO T, 190 West End Lane, West 
Hampstead, London NW6 1SQ. (0171) 794-
7848, Fx (0171) 431-3570. Great hi-li from 
Arcam, Audiolab, B&W, Denon, Epos, Linn, 
Marantz, Meridian, Micromega, Mission, 
Nakamichi, Rotel, Technics, Yamaha & many 
more. Tues-Sat 10-6. Late Thurs until 8.00. 
Trained staff. 3 year guarantee on Hi-Fi. Free 
delivery & installation. 30 day free upgrade 
scheme. Home demonstrations. Part exchange. 
Interest Free Credit on selected items. 
2 listening rooms. BADA bonded. � 



BILLY VEE SOUND SYSTEMS, 248 Lee High 
Road, Lewisham, London SE13 5Pl. 0181-318 
5755/0181-852 1321. Arcam, Denon, Marantz, 
Linn, Mission, Gyrus, Nairn, Nakamichi, Quad, 
Rega, etc. 2 domestic style listening lounges. 
Appts required, service dept, home trial facili­
ties, lnt. free credit, instant credit. Access, 
Visa. Open Mon-Sat I 0-6.30, Closed Thurs. 

ll1i1lli1 
THE CORNFLAKE SHOP, 37 Windmill Street 
Fitzrovia, London Wl P I HH. Tel 0171-631 
0472, Fax 0171-436 7165. Open lues-Sat 10-
6, I 0-7 Thurs. The specialists for the highest 
quality of sound, for one room or many more. 
Friendly advice, full delivery and installation 
service available. 2 listening rooms (appoin­
ments preferred), service department, home 
trial facility. Access, Visa, Amex, Switch. 
Worlwide mail order service. Brands carried 
include; ATC, AVI, Arcam, Mark 
Levinson/Proceed, Nairn, Nakamichi, Rega, 
Royd, and many more ... 
GRAHAMS HI-FI, Canonbury Yard, 190a New 
North Ad, London NI. 0171-226 5500. Winner 
Sony/HFN Greater London Dealer Award 
1986/89/90. "One of the 5 best hi-fi shops in 
the world". Arcam, Linn, Meridian, Nairn, 
Rega, etc. Systems from £500. FREE PARKING, 
4 dem rooms, service dept, open lues-Sat. 
RING FOR APPOINT. ll1i1lli1 
HI-FI & COMPONENTS, 84 Battersea Rise, 
London, SW II I EH. Tel: 0171 223 Ill 0. 
ESTABLISHED 31 years. Beyer, Celestion, 
Denon, Dual, Gemini, Goodmans, Harman 
Kardon, Jamo, Kenwood, NAD, Ortofon, Rotel, 
Sennheiser, Shure, Stanton, Tannoy, 
Wharfedale, etc. Appts nee, Service Dept. 
Access, Visa, Diners, Am ex, Open I 0-6 Closed 
Wed. 
HI-FI EXPERIENCE, Lion House, 227 Tottenham 
Court Road, London Wl P -HX. Tel Help Line 
0171-580 3535 24 hour, lax 0171-436 4733. 
Agencies include: Arcam, Audiolab, Bang & 
Olufsen, Castle, Celestion, Chord, Gyrus, Denon, 
Heybrook, Harman, IMF, KEF, Marantz, Mission, 
Musical Fidelity, Meridian, Nakamichi, Nad, 
Pioneer, Quad, Rotel, Shearne, Tannoy, TDL, 
Yamaha. 8 listening rooms, 3 years guarantee. 
Free delivery and simple installation (M25 
periphery), home cinema specialist. lllilllil 
INFIDELI TY, 9 High Str, Hampton Wick, 
Kingston-upon-Thames. (0181) 943 3530. For 
full details see entry under SURREY. ll1i1lli1 
K.J. WEST ONE, 26 New Cavendish St, 
London, WIM 7LH. (0171) 486 8262/63. Fax 
(0171) 487 3452. Most established brands 
stocked. Two Hi-Fi and two Home Cinema 
dem' studios Appts nee Home trial. Free instal­
lation. Service dept. Major credit cards. 
Interest free credit usually available - ask for 
details. Mon-Sat I 0-6pm. (late night Thurs till 
?pm) 
KAMLA 251 Tottenham Court Rd, London, Wl P 
9AD. Tel: 0171-323 2747. Kenwood, Pioneer, 
JVC, Philips, Toshiba, Boston, B&W, AA, 
Mitsubishi. Demonstration room available. 
Appts required. Service dept. Access, Visa, 
Amex, Diners. Open Mon-Sat 9-6. 
KRAFT I Montpelier Street, Knightsbridge, 
London SW? 1 EX. Tel: 0171-581 8877 Fax: 
0171-581 9292. Absolutely fabulous hi-fi for 
absolutely fabulous people. Acoustic Energy, 
Denon, Final I .2, Grundig TV, Linn hi-fi, Linn 
Knekt systems, Mark Levinson, Nakamichi, 
Proceed, Sennheiser 'Orpheus', Terzani light­
ing. Multi-room and home theatre specialists. 
Custom furniture. Mon-Sat 10 till 7. All major 
cards, finance facilities. 
MUSICAL IMAGES LTD, 173 Station Road, 
Edgware. 0181-952 5535, lax 0181-951 5S64 
& 45 High Street, Hounslow, Middlesex. 0181-
569 5802, tax 0181-569 6353. See under 
Middlesex for further information. Main autho­
rised dealers for over 100 manufacturers. 
ORANGES & LEMONS, 61-63 Webbs Road, 
Battersea SW II. Tel 0171-924 2040/3665. 
Juicy fruit from London's newest, freshest hi­
fVhome cinema retailer. Telephone demonstra­
tions or just pop in. All the usual, ie friendly 
and efficient service, free home installation, 
credit cards, 0% finance available, plus all the 
very best from: Cable Talk, Chord Co, Demion, 
Denon Lifestyle, Epos, Mission, NAD, Nairn, 
Rega, Roksan, Rotel, Royd, Ruark, Soundstyle, 
Stands Unique, with more to come. The innov­
ative AudioNisual retailer. 
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SON ET LUMIERE 67 Tottenham Court Ad, 
London Wl P 9PA (next to Goodge St 
Underground station.) Tel 0171 580 9059. 
Superb demonstration rooms (appointment 
preferred) and home demonstrations. B&O, 
Linn, Nairn, Rega, Micromega, Amex, Diners, 
Access, Visa. Credit facilities available - details 
on request. 
SOUND SENSE, 350 Edgeware Road, London 
W2 I DX. (0171) 402 2100. Alphason, B&W, 
Kenwood, Nakamichi, Celestion, Denon, 
Monitor Audio, Marantz, NVA, Sony ES , 
Yamaha. Appts preferred. Installations avail­
able. Access, Visa, Standard credit facilities. 
M on-Sat 9.30-6.30. 
STUDIO 99, 79-81 Fairfax Road, Swiss 
Cottage, London NW6. 0171-624 S855, Fax 
0171-624 5315. Nairn, Meridian, Quad, 
Mission/Gyrus, Rega, KEF, Arcam, Epos, 
Acoustic Energy, Yamaha, Nakamichi, NAD, 
Sonus Faber, B&O. etc. Single speaker de m 
room, AV demos. Multiroom. Service dept. 
Visa/Access credit facilities. 10-7 Mon-Fri, 
10-6 Sat. ll1i1lli1 
THOMAS HEINITZ, 35 Moscow Rd, Bayswater, 
London (Off Queensway) W2 4AH 0171 229 
2077 Open Tues-Sat 10.30-6.30. 
UXBRIDGE AUDIO - C HIS WICK, I 09 
Chiswick High Road, Chiswick, W4 2ED (0181) 
742 3444 Fax (0181) 742 3295. 2 Demo 
Rooms, Installations, 2 Year Guarantee, 7 day 
exchange. Major credit cards, lues - Sat I 0 -
6, li1.ilt1.il 
ZEBRA, 18-24 Brighton Road, South Croydon 
CR2 6AA. 0181 688 2093. Audio lab, Arcam, 
KEF Reference, Lexicon, Meridian, Micromega, 
Panasonic, Pioneer, REL, Rotel, Sony, Tannoy, 
and large range of AV equipment. S2 Air 
Conditioned Demo Rooms. in a more casual 
environment. Service department. The UK's 
leading home cinema centre. Mon-Sat 9.30-
6.00. Access, Visa, Switch & instant credit up 
to £1000 subject to status. 

GREATER MANCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Oldham, 
OLI 3LQ. Tel: (0161) 633 2602 Fax: (0161) 
633 2502. Linn, Nairn, Rega, Arcam, Rotel, 
Royd, Mission, Micromega, Marantz, 
Shahinian, Celestion, Nakamichi, Dynavector. 
Free installation. Record club. Major credit 
cards and credit facilities. Open Tuesday­
Saturday 10.00 to 5.30, 8pm on Thurs. li1.ilt1.il 
AUDIO COUNSEL, 14 Stockport Road, Cheadle, 
Cheshire OL I 3LQ. Tel: (0161) 428 7887. Linn, 
Nairn, Rega, Arcam, Rotel, Royd, Mission, 
Micromega, Marantz, Shahinian, Celestion, 
Nakamichi, Dynavector. Free installation. 
Record club. Major credit cards and credit 
facilities. Open Tuesday-Saturday 10.00 to 
5.30, 8pm on Thurs. li1.ilt1.il 
CENTRAL RADIO, 30-32 Shudehill, 
Manchester M4 I EY. Tel 0161 834 6700. 
Technics, Kenwood, Pioneer, Aiwa, Marantz, 
Mission, B&W, Wharfedale, JBL, T horens, 
Panasonic, etc. TV video, surround sound, AV 
systems, service dept, free delivery. Access, 
Visa, Switch finance. Mon-Sat 9-5.30. 
SWIFT OF WILMSLOW, 4-8 SI Annes Parade, 
Wilmslow. (01625) 526213. Aura, B&W, Denon, 
Kenwood, Marantz, NAD, Pioneer, Rotel, 
Tannoy, Revolver, JPW. Open 9:30am-6:00pm 
2 dem rooms. No pressure! li1.ilt1.il 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex 
EN2 OPW. (0181) 367-3132, Fax (0181) 367-
1638. Great Hi-Fi from Arcam, Audiolab, 
Celestion, Gyrus, Denon, Linn, Marantz, 
Meridian, Micromega, Mission, NAD, Rotel, 
Yamaha & many more. Tues-Fri 9.30-6. Sat 
9.30-5.30. Trained staff. 3 year guarantee on 
Hi-Fi. Free delivery & installation. 30 day free 
upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected 
items. 2 listening rooms. Home Cinema spe-
cialists. BADA bonded. li1.ilt1oil 

HARROW AUDIO, 27 Springfield Rd, Harrow. 
(OISI) S63 0938. Mon-Sat 9.30-5.30. A&R, 
Audiolab, Gyrus, Denon, Epos, Monitor Audio, 
Musical Fidelity, Nakamichi, Quad, Rotel, 
Tannoy, Thorens, Yamaha. etc. ll1i1lli1 
MUSICAL IMAGES LTD, 45 High Street, 
Hounslow, Middlesex TW3 IIR. (0181) 569 
5802. FAX (OISI) 569 6353. Authorised dealer 
for over I 00 brands. Interest free credit, any­
where in the UK, subject to status. Demo 
rooms including big screen TVs. Repairs and 
service. Open all week including Sundays. 
Home cinema specialist. Mail order world 
wide. Part exch. Musical Images club. 
MUSICAL IMAGES LTD, 173 Station Road, 
Edgware HAS 7JX Tel: 0181-952 5535. Fax: 
0181-951 5864. 
RIVERSIDE HI-FI LTD, 422 Richmond Road, 
East Twickenham, Middlesex TWI 2EB. Tel. 
(0181) 892 7613. Fax (0181) 892 7749. A.R., 
Arcam, Audio Innovations, Castle, Dual, Denon, 
KEF, Luxman, Michell, Musical Fidelity, 
Micromega, Marantz, Nakamichi, Rotel, 
Spender, Systemdek, Tannoy, Yamaha. One 
demo room, in-car demo for car hi-fi systems. 
Appts not always necessary. Home trial facili­
ties. Free installation, service dept. Lombard 
Tricity, Access, Visa, Amex, Diners Club. Man-
Sat 9.30-6, Thurs, Fri 9.30-7. ll1i1lli1 

MERSEYSIDE & THE WIRRAL 
PETERS HI-FI 11 Werburgh Sq, Grange 
Precinct, Birkenhead. 0151-647 5626. 9-5.30 
closed T hurs. See Cheshire entry for full 
details. 
PETERS HI-FI, 11 St Werburgh Squ, 
Birkenhead. Also at 8 High Sir, Bromborough. 
0151-334 1874/2825. Open 9-5.30 6 days a 
week. See Cheshire entry for details. 

WEST MIDLANDS 
AMADEUS SOUND & VISION, I 0 Bold mere 
Road, Sutton Goldfield, West Midlands. 0121-
354 2311. Audio Innovations, aura, B&O, 
B&W, Castle, Marantz, Micromega, Musical 
Fidelity, Nakamichi, Harman Kardon, QED. 
Single speaker demo, appts preferred, service 
available, installations, B&O link install, home 
trials. Access, Visa, interest free credit avail­
able subject to status. 9.30-6pm, 6 days. 

li1.ilt1.il 
FRANK HARVEY HI-FI EXCELLENCE, 163 
Spon Street, Coventry CUI 3BB. (01203) 
525200.FAX 01203 631403. Audiolab, Arcam, 
Bang & Olufson, Mission-Gyrus, Denon, 
Marantz, Meridian, Nakamichi, NAD, Quad, 
Rega, Rotel, Yamaha. 3 floors, 3 demonstration 
rooms, nice staff, nice coffee. Appts nee, ser­
vice dept, free install, home trial facilities. All 
credit facilities available. Mon-Sat 9.30-5.30. 
Wed til 8pm. li1.ilt1.il 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 
(0121) 622 2230/(0121) 692 1359. 40 years in 
Hi-Fi and still the best in the Midlands.We sell 
great Hi-Fi from Arcam, Creek, Denon, Linn, 
Marantz, Musical Technology, Nakamichi, Nairn, 
Quad, Rega and Shahinian. Arcam Xeta Home 
Theatre. Open Tues-Sat 10.00-6.00. li1.ilt1.il 
MUSIC MATTERS, 351 Hagley Road, 
Edgbaston, Birmingham Bl7 8Dl. (0121) 429 
2SII. Rotel, Denon, Lexicon, Tannoy, Ruark, 
Alchemist, Exposure, Pioneer, Roksan, 
Nakamichi, Arcam, Audiolab, Musical Fidelity, 
Mission/Gyrus, Meridian, KEF, Monitor Audio, 
Pink Triangle. 2 single speaker luxury demo 
rooms. Appts nee, home trial facilities, free 
installation, service dept. Access, Visa, instant 
credit up to £1000, interest free credit 
available. Tue-Thur I 0.30-6, Fri I 0.30-8, 
Sat I 0-6. Branches also at: 93-95 Hobs 
Moat Road, Solihull, W Midlands B92 HJI. 
0121-742 0254. 156-157 Lower High Str, 
Stourbridge, W Midlands DIS ITS. (013S4) 
444184. li1.ilt1.il 

NORFOLK 
AUDIBLE DIFFERENCE, Near Diss, Norfolk. Tel 
(01379) 740227. Absolute Sounds, Auction, Art 
Audio, ATC, Audio Innovations, Audio Note, AVI, 
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DPA, EAR, Impulse, LFD, Pink Triangle, Roksan, 
SME, Tube Technology. Full demonstration 
facilities including evenings. Appts required, 
free installation, home trial facilities. Open 
Mon-Fri 12-9pm, Sat 9-5pm. 
BASICALLY SOUND, The Old School, School 
Rd, Bracon Ash, Norwich NRI4 SHE. (01508) 
570829. Audio Alchemy, Arcam, Micromega, 
Nairn, Denon, Spendor, Audiolab, Sound 
Organisation, Epos, Rotel, Royd, Heybrook, 
TDL, Nakamichi, etc. 2 comprehensive dem 
rooms. Home trial. Free installation. Visa, 
Access, HP facilities. Tues-Sat 9.30-1, 2-5.30. 

ll1i1lli1 

NORTHAMPTONSHIRE 
CL ASSIC HI-FI + VIDEO, School Lane, 
Kettering, Northants. (01536) 310855. Aura, 
B&W, Heybrook, Rotel, Yamaha, Onkyo, Nad, 
Pioneer, Marantz, Kenwood, Kef, Shearne, 
Sugden, Teac, Muscial Tech, JBL, Harman 
Kardon, Rogers and many more. Home trial, 
free instal., service dept. Access, Visa, credit 
facs. 9.30-5 .30pm. 
LISTEN INN, 32A Gold Street, Northampton. 
(01604) 37871 (Fax) (01604) 601430 . Linn, 
Nairn, Rega, Epos, Royd, Mission, Gyrus, 
Arcam, Audiolab, Neat , Creek, Quad, Denon 
etc. 2 Dem Rooms ll1i1lli1 

NOTTINGHAMSHIRE 
NOTIINGHAM HI-FI CENTRE, 120-122 Alfreton 
Road, Nottingham. (0115) 9786919. T he 
area's oldest established specialist (Est. 1969). 
Two superb demo rooms, easy free parking. 
Stockists of: Arcam, Audiolab, Celestion, 
Denon, Kenwood, KEF, Linn, Marantz, Mission­
Gyrus, Michell, NAD, Nakamichi, Rotel, Tannoy, 
Sennheiser. Mon-Sat 9.00-5.30. li1.ilt1.il 
PETER ELLIS AUDIO 29 Kirkgate Newark, 
Nottingham, NG24 lAD (0636 704571) Quad, 
Castle, Arcam, Audio Innovations, JVC, QED, 
Sugden, Tannoy, T DL, T horens, Marantz, 
Denon, Teac. Demo room, Free install, Service 
Department. Home cinema dem room. Home 
trial facilities. Switch, American Express, 
Access. Visa, Mon-Sat 9-5:30 Close at 1:OOpm 
on Thursday. 
WOLLATON AUDIO, 134 Parkside, Wollaton, 
Notts NG8 2NP. Tei/Fax (01159) 284147. Audio 
Valve amplifiers, Clements loudspeakers, 
Maplenoll turntables, Monarchy digital, XLO 
cables. Demonstrations by appointment. Home 
trial facilities. Call us for details. 

OXFORDSHIRE 
ASTLEY AUDIO LTD, 3 Marketplace, 
Wallingford. (01491) 839305. Aura, B&W, JPW, 
Technics, Panasonic, Pioneer, Kenwood, 
Marantz, Sony, Yamaha, Denon, Dual, Mission, 
TDL, Tannoy. Home trial, free installation. 
Service dept. Access, Visa, Amex, Diners. 
Instant credit. Tue-Fri 9-5.30, Sat 9-5. Records 
& COs stocked. 
AUDIO T, 19 Old High Street, Headington, Oxford 
OX3 9HS. (01865) 65961, Fax (01865) 60415. 
Great Hi-Fi from Arcam, Audiolab, Gyrus, Denon, 
Kef, Linn, Marantz, Meridian, Micromega, 
Mission, Pioneer, Rotel, Tannoy, Technics, 
Yamaha & many more. Tues-Fri 10-6, Sat 9.30-
5.30. Late Thurs to 8.00. Trained staff. 3 year 
guarantee on Hi-Fi. Free delivery & installation. 
30 day free upgrade scheme. Home demonstra­
tions. Part exchange. Interest Free Credit on 
selected items. 2 listening rooms. Home Cinema 
specialists. BADA bonded. li1.ilt1.il 
OVERTURE HI-FI, 3 Church Lane, Banbury, 
OXI6 8LR. (01295) 272158. Arcam, Heybrook, 
Mission, Quad, Denon, Linn Products, 
NaimAudio, Epos, Meridian, Nakamichi. For 
sensible unbiased advice, call Oxfordshire's 
audio experts. Superb demo facilities. No appts 
nee, service dept, free install, home trial. 
AccessNisa, instant credit. Mon-Fri 10-6, Sat 
9.30-5.30. li1.ilt1.il 
OXFORD AUDIO CONSULTANTS, Cantay Hse, 
Park End Street, Oxford OXI 1 JE. (01865) 
790S79 tax (01865) 791665. Quad, Denon, 
Spender, Aura, Micromega, Ruark, B&W, Pink 
Triangle, Roksan, Krell, Sonus Faber NAD, 
Rotel, Musical Fidelity, Pioneer, Marantz, 



Rogers, TDL. Demo room. Home trial and free 
installation. Instant credit, Access, Amex, Visa. 
1 0-6 Mon-Sat. l!!llll'i1 
RADFORDS, 6 South Parade, Summertown, 
Oxford, OX2 7 JR. Tel 01865 511241. Visit us 
for the largest range of Hi-Fi & Home Cinema 
equipment in the South-West. Demonstration 
rooms, Service depts, Home Installation 
Service. Access, Visa, Amex. Open 9,.00-5.30 
Mon-Sat. l!!llll'i1 

WESTWOOD AND MASON, 46 George St, 
Oxford. Tel: (01865) 247783. Aura, Arcam, 
Oenon, Epos, Royd, Marantz, Mission, Monitor 
Audio, Nakamichi, Nairn, Quad, Rotel, Rega, 
Tannoy, Teac. Open 1 0-5pm. De m room. 
Closed Thur. 

SHROPSHIRE 
AVON HI-FI, 12 Barker Street,Shrewsbury, 
Shropshire SY1 1QJ. (01743) 355166. NAD, 
Quad, B&W, Kenwood, Aiwa, Base, Nakamichi, 
Onkyo. Dem room. Home trial. Free install. 
Service dept. Access, Visa. £1000 instant 
credit. Mon, Tues, Wed, Fri, Sat 9-5.30. 
CREATIVE AUDIO, 9 Dogpole, Shrewsbury. 
(01743) 241924. One of the largest ranges of 
quality hi-li/audio visual equipment outside of 
London. Arcam, Audiolab, Celestion, Gyrus, 
Denon, Epos, KEF, Meridian, Mission, Nad, 
Nairn, Quad, Rega, Roksan, Rotel. Comfortable 
listening room, home installation, specialist 
workshop and service department. 
AccessNisa/Switch/Amex and low cost finance 
from £350 up to £15,000. lues-Sat 9.30-5.30. 

SOMERSET 
MIKE MANNING AUDIO, 110 Middle Street, 
Yeovil, Somerset BA20 1 NE. (01935) 79361, 
Fax (01935) 32923, Mobile(0850) 325965. 
Nairn, Roksan, Pink Triangle, A+R (Arcam), 
ATC, AVI, NAD, Pioneer, Rotel, Denon, etc. 
Dedicated listening lounge, for relaxed and 
unpressured demonstrations. Appts not usually 
nee. but best to phone first. Home trial facili­
ties on request, free installation, service 
department. Instant credit, Access & Visa, 
etc.9-5.30 closed Mondays. 

STAFFORDSHIRE 
GRANGE Hl-fl LTD, 153 Branston Rd, Burton­
on-Trent, Staffordshire DE14 3DO. (01283) 
533655. Albarry, Audio Innovations, Arcam, 
Castle, Denon, JPW, Marantz, Mission, Moth, 
Pink Triangle, Pioneer, Rogers, Systemdek, 
SME, TDL, Yamaha. Home cinema and hi-li 
demo rooms, appts nee on Sat, Service dept 
Access, Visa, interest free credit available, 
subject to status. Open lues-Sat 9.00-5.30pm. 

l!!llll'i1 

SUFFOLK 
AUDIBLE DIFFERENCE, Near Diss, Norfolk -
see main entry under Norfolk. 
BASICAllY SOUND, The Old School, School 
Ad, Bracon Ash, Norwich. (01508) 570829. For 
full details see entry under Norfolk. l!!llll'i1 

BURY AUDIO, 47 Churchgate St, Bury St 
Edmonds, Suffolk, IP33 1 RG. Tel (01284) 
724337. Arcam, Castle, Heybrook, LFD, 
Marantz, Meridian, Monitor Audio, Michell, 
Musical Fidelity, Orelle, Pink Triangle, Proac, 
Quad, Rotel, Ruark, Target, van den Hul, etc. 
Single Speaker Room. No appointments neces­
sary. Home trial lac. Free Installation. Access, 
Visa, Switch. 9.30-6pm Mon-Sat. Closed Wed 
EASTERN AIIDIO, 41 Bramford Rd, Ipswich. 
(01473) 217217.Established nearly 20 years. 
Easy parking, dem room. Mon-Sat 9.30-6. 
Quad, Arcam, Marantz, Meridian, Denon, 
Nakamichi, Audiolab, Technics, NAD, TDL, 
Celestion, Mission and B&W. l!!llll'i1 

SURREY 
AUDIO SOUTH, 24 (The Woolmead) East Str, 
Farnham, Surrey GU9 7TT. (01252) 714555. 
Audio Note, Deltec, JPW, Marantz, Rote!, Teac, 
etc. AV specialist. Dem room and evening 
appointments available. Home trial facilities. 
Free installation. Access, Visa. 10.30-6 Man­
Sat. 
lNFIDEl llY, 9 High Sir, Hampton Wick, 
Kingston Upon Thames, Surrey. Tel: (0181) 943 
3530. Arcam, Creek, Epos, Heybrook, 
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Micromega, Nairn Audio, Aoksan, Aega 
Research, Shaninian, TEAC. Single speaker lis­
tening room. Appts pref, free installation, ser­
vice dept. Major credit cards. Closed Mon, 
Tue-Fri 10.30-7, Sat 10-6. l!!llll'i1 
PJ HI-FI -the Hi-R Shop, 3 Bridge St, Guildford, 
Surrey GU1 4AY. (01483) 504801/304756. 9-6 
Mon-Sat. Linn, Meridian, Arcam, Quad, Aevox, 
Rotel, NAD, Nakamichi, Marantz, Yamaha, 
Deltec, Rega, Audiolab,Mission/Cyrus. l!!llll'i1 
RIVERSIDE HI·FI, 422 Richmond Road, East 
Twickenham. TW1 2EB. Tel: (0181) 892 7613. 
Fax: (0181) 892 7749. See main entry under 
Middlesex. l!!llll'i1 

ROGERS HI-FI, 13 Bridge Street, Guildford, 
Surrey. (01483) 61049. Aiwa, Creek, Denon, 
JPW, Marantz, Micromega, Rogers, T EAC, 
Pioneer, Systemdek, Tannoy. Demonstration 
facilities available, no appointment necessary. 
Free installation. Service department. 
AccessNisa. Instant credit up to £1,000 subject 
to status. Monday-Saturday 9.30-6pm, later by 
appointment. 
SPALDINGS HI-FI, 352-4 Lower Addiscombe 
Ad,  Croydon, Surrey CRO 7AF. 0181-654 
1231/2040. Linn Nairn, Quad, Meridian, 
Audiolab, Mission, Marantz, Denon, Auark, 
Tannoy, Arcam. 3 dem rooms including AV 
room. Service dept, free install, home trial 
facilities, appointments advisable. Access, Visa, 
Amex, Interest free credit, instant credit. Man­
Sat 9-5.45. Tues-8. Closed Wed. Service dept. 

l!!llll'i1 

SURBITON PARK RADIO, 48 Surbiton Rd, 
Kingston-Upon-Thames, Surrey. (0181) 546 
5549. Quad, Castle, Dual, Denon, Kenwood, 
Mordaunt-Short, Aotel, Pioneer, QED, B&W, 
Tannoy. Demo facilities. Access, Visa. 9.30-
5.00 Mon-Sat. Service dept. 
SURREY HI-FI, 45 High St. Godstone, Surrey 
AH9 8LS. (Just off M25), Free Parking. Closed 
Wednesdays. Tel (01883) 744755, Home 
Cinema on demo. Audiolab, Beyer Dynamic 
headphones, Bose, Cabletalk, Denon, JPW, KEF, 
Marantz, Michell, Musical Fidelity, Nakamichi, 
Quad, REL, Seismic Sink, Sennheiser, Sound 
Style, Tannoy, Target, TDL, T horens, Tube 
Technology, Van den Hul cables. Interest free 
credit available. For directions please see our 
advert in the Dealer Guide. 
ZEBRA 18-24 Brighton Road, South Croydon 
CR2 6AA. 0181 688 2093. See main entry 
under London. 

SUSSEX (EAST) 
JEFFRIES HI-FI, 69 London Road, Brighton 
BN1 4JE. (01273) 609431. Hi-li, home cinema 
and multi-room specialist. Range includes 
Arcam, Beyer, Celestion, Denon, KEF, Kinshaw, 
Lexicon, Linn, Meridian, Mitsubishi, Nairn, 
Panasonic, Polk, Aega, AEL, Aotel, Aoyd, Auark, 
Sennheiser, Shahinian, Sony, Top Tape. 2 dem 
rooms. Open Tues-Sat, late night Wed. Free 
parking, bus route, credit facilities. Winner 
Sony/Hi-Fi News Best Southern Dealer. l!!llll'i1 
JEFFRIES 111-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 1 SO. (01323) 31336, Fax 
(01323) 416005. Hi-fi, home cinema and multi­
room specialist. Range includes Arcam, Beyer, 
Celestion, Denon, Dynaudio, KEF, Lexicon, Linn, 
Meridian, Mitsubishi, Nairn, Panasonic, Polk, 
AEL, Aotel, Aoyd, Auark, Sennheiser, Sony, Top 
Tape, Yamaha. Two demonstration rooms. Open 
Tues-Sat, late night Wed. Free parking, bus 
route, credit facilities. Winner Sony/Hi-Fi News 
Best Southern Dealer. l!!llll'i1 
THE POWERPLANT, 66 Upper North Street, 
Brighton BN1 3FL. (01273) 775978. Gyrus, 
Aoksan, Micromega, Epos, Aega, Arcam, 
Audiolab, ATC, Theil, Rotel, Audionote etc. 
Single speaker demonstration room, home trial 
available, no appts required, service dept, free 
installation.Access, Amex, Visa, Interest free 
credit, instant credit. Tue-Sat 1 0-6pm. l!!llll'i1 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East 
Grinstead, West Sussex AH19 3AS. Tei/Fax 
(01342) 324569. Arcam, Audiolab, Castle, 
Gyrus, Epos, Kef, Linn, Marantz, Mission, Nairn, 
Nakamichi, Quad, Rega, Rei, Sony, Yamaha & 
more. Listening room, installation, multi room 
design, service dept. Credit cards and credit 
facilities 9.30-6.00 Mon-Sat late by appoint-
ment. l!!llll'i1 

BOWERS & WILKINS LTD, (Est. 1945) 1 
Becket Buildings, Littlehampton Rd, Worthing. 
(01903) 2 64141. 1 minute from A24 & A27. 
Free local parking. Aura, B&W (inc. Matrix), 
Castle, Denon, Mission, Nakamichi, Quad, 
Teac, Technics, Thorens, and many more in 4 
Dem Rooms. Systems, Hi-Fi and Home 
Cinema. Service Dept., Installations. Open 6 
days a week. Access, Visa, instant credit to 
£1 000 subject to status. 
CHICHESTER HI Fl, 7 St. Pancras, Chichester, 
W. Sussex P019 1 SJ. Tel: (01243) 776402. 
Linn, Naim,Aega, Creek, Nakamichi, A&R, 
Den on, Aoksan etc. Tues-Sat, 10-1, 2-5.15 
(closed Mon). l!!llll'i1 

WARWICKSHIRE 
FRANK HARVEY HIFI, 163 Spon Street, 
Coventry, Warwickshire, CV1 3BD. Tel 01203 
525200. Arcam, Mission, Gyrus, Musical 
Fidelity, Marantz, Rotel, NAD, Tannoy, Yamaha, 
KEF. Open 9:30-5:30 closed Thursday. l!!llll'i1 
SOUNDS EXPENSIVE, 12 Regent Str, Rugby. 
(01788) 540772. Arcam, Audiolab, Quad, 
Meridian, Marantz, Mission, Celestion, KEF, 
Aotel, Ruark, Rotel, Heybrook. IMPROVE YOUR 
IMAGE, BE SEEN WITH US. Appts required, no 
service dept, free install, home trial facilities. 
Access, Amex, Visa, Diners, Instant credit. 
Open 9-5.30pm Mon-Sat. l!!llll'i1 

WILTSHIRE 
THE AUDIO EXCHANGE, 52 Morse Str, 
Swindon, Wiltshire SN1 SOP. (01793) 539008. 
Acoustic Energy, Audio Innovations, Cerwin 
Vega, CR Developments, Heybrook, Impulse, 
Micromega, Michell, REL, Sequence, Sugden. 
AV and single speaker demo room. Home trial 
facilities, free installation, service dept. 10-6 
M on-Sat. 
AUDIO T, 60 Fleet St, Swindon, Wiltshire, SN1 
1 RA. (01793) 538222. Fax (01793) 487260. 
Great Hi-Fi from Arcam, Denon, Linn, Marantz, 
Meridian, Micromega, Mission, NAD, Nairn, 
Rotel, Technics, Yamaha & many more. lues­
Sat 9.30-6. Trained staff. 3 year guarantee on 
Hi-Fi. Free delivery & installation. 30 day free 
upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected 
items. 2 listening rooms. Home Cinema 
specialists. BADA bonded. l!!llll'i1 

WORCESTERSHIRE 
COLORAMA HI-FI, 27 Kingfisher Walk, 
Kingfisher Centre, Redditch, Wares 897 4EY. 
(01527) 597260. Aura, Nad, Onkyo, Kenwood, 
Denon, TDL, Polk Audio, B&W, Tannoy, Full 
Pro-Logic products. In-store integrated dem 
facilities. No appts required, service dept. 
Access, Visa. Open 9-5.30, closed Thur. 
SPAINS HI-FI, 2&2a New Road, Bromsgrove, 
Worcestershire. Tel: (01527) 872460. B&W, 
Denon, Kef, Kenwood, Marantz, Mission, Nad, 
Pioneer, Rotel, Sony, Tannoy and more. 
Comfortable listening lounge for hi-li and AV 
equipment. Free installation. Access & Visa, 
interest free credit. 
WEST MIDLANDS AUDIO, 158 Ombersley 
Road, Worcester WR3 7HA. (01905) 58046. 
Audiolab, Arcam, Nairn Audio, Rega, Kef, 
Roksan, Epos, Quad, Nakamichi, Absolute 
Sounds and lots more. 4 demo rooms for bud­
get & high-end audio. Dedicated DSP room. 
Appointments required. Free install, service 
dept. Access, Visa, Amex, Diners, Switch. 
Chartered Trust. Mon-Sat 9.00-5.30 late 
evenings by appt. 

YORKSHIRE (NORTH) 
HARROGATE HI-FI, 15 Commercial Str, 
Harrogate, N Yorks. (01423) 504274. One of 
the best ranges of quality hi-fi in the North of 
England, including: Lumley valve amplification, 
Audio Research, Musical Fidelity, Martin Logan, 
Sonus Faber, Castle, Orelle, Michell, Ruark, 
Stax, Copland, Tannoy, NAD, Alchemist, Onkyo, 
Rote I, Marantz,. Quad ESL, Lexicon, Project, 
Silversounds, Cogan Hall, DNM. Home cinema 
dems. Home dems (appts not always reqd.). 
Service dept, All major credit cards accepted. 
Credit facilities available. Open 1 0-6pm. Why? 
Because music matters. l!!llll'i1 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

SCARBOROUGH HI-FI CENTRE, 14 Northway, 

Scarborough, N. Yorks Y011 1 JL. (01723) 

374547. Alchemist, Lumley Reference, Nad, 

Aotel, Onkyo, Mission, Celestion, Orelle, 

Marantz, Tannoy, Auark. Dem room, home 

dems. Appts required, service depart, free 

install, home trial. Access Visa lnt free Credit, 

Am ex, Diners. Open 1 0-6 Mon to Sat. l!!llll'i1 

SOUND ORGANISATION YORK, 2b Gillygate, 

York Y03 7EO. Tel: (01904) 627108. Closed 

Mondays. Linn, Nairn, Aega, Creek, Meridian, 

Arcam, Denon, Aoyd, Aotel and other well cho­

sen makes. "You can't go wrong - we 

wouldn't let you". l!!llll'i1 

VICKERS HI-FI, 24 Gillygate, York. (01904) 

629659. Audiolab, Harman-Kardon, Marantz, 

Musical Fidelity, Pink Triangle, Quad, 

Systemdek, Tannoy, Technics, & lots more. 3 

demonstration studios (2 by appointment) 

superb showrooms, 2 year guarantee on all hi­

li products. Appts as above, home trial facili­

ties, free installation, service department. 

Qualified and experienced staff, over 25 years 

experience.12 months interest free credit. 

10.30-5.30 Mon-Sat. 

YORKSHIRE (SOUTH) 
HI·FI STUDIOS, Sunnyfields, Doncaster, DN5 

85A. (01302) 781387. Stemfoort, Auark, 

Absolute Sounds, Impulse, Proac, Martin­

Logan, Sugden, Conrad-Johnson, SME, Michell 

Gyrodek, Teac CD and tape, REL, Pro-ject, CA 

Developments, Art Audio valves, Keswick 

Audio Research, Yamaha DSP Home Cinema, 

Harbeth, Systemdek, Audio Innovations, 

Ortofon, Goldring. Home cinema Pro-Logic 

demonstrations, listening room, dems, home 

trial, free delivery and install, 2 year guarantee. 

Access, Visa. 1 0-8pm Mon-Fri, 10-6 Sat. 

Phone for further into. & FREE fact pack. 

SOUND WITH STYLE - The Hi-Fi Experts, 284 

Glossop Road, Sheffield (01142) 737893, 81 

Nether Hall Road, Doncaster (01302) 321421. 

Stockists of Linn, Nairn, Rega, Arcam, Quad, 

Denon, Yamaha, Audiolab, Castle, Heybrook, 

Nakamichi, Marantz, KEF, Target, Acoustic 

Energy. Please send for full details of our 

newsletter and privilege club. 

YORKSHIRE (WEST) 
AUDIOVISION (BRIGHOUSE) LTD, 5 Bethel 

Street, Brig house, W Yorks HD6 1 JR. (1 mile 

from junction 25, M62) (01484) 713996. 

Yorkshire's experts for the entire range of 

Technics hi-li separates and systems, 

Panasonic Nicam TV, satellite, audio, VCRs and 

camcorders, Philips widescreen TV, CDi and 

Laserdisc players and Yamaha cinema DSP 

separates. Also, Castle Acoustics, Mordaunt­

Short, Bose, TDL, Cerwin Vega and Aiwa hi-fi 

separates. Hi-fi, home cinema and Dolby 

ProLogic surround sound systems on continu­

ous demonstration. Free specialist advice and 

expert installation. In store service dept, 

Access, Visa, Credit charge. Mon-Sat 9-5.30. 

ASTON AUDIO, 19 Crossgate, Otley, Leeds, 

LS21 1AA. (01943) 467689. Nairn, Mission 

Gyrus, Arcam, Audiolab, Meridian, T DL, 

Micromega, Quad, B&W, Nakamichi, Denon. 

Home Cinema, dem rooms, int free credit, 

Visa, Access. Open Tues-Sat 9-6pm . l!!llll'i1 

tiUDDERSFIEl D KI-FI CENTRE, 4 Cross 

Church St, Huddersfield. (01484) 544668. 

B&W, Gyrus, Kenwood, Denon, Aotel, Arcam, 

Musical Fidelity, Quad, Audio Lab, Marantz, 

Mission, etc. Dem facilities - appointment 

reqd. Mon-Sat 9-5.30, Thurs 9-8. Closed Wed. 

Free installation, credit facilities. Access, Visa. 



IMAGE HI-FI, 17 The Springs, Wakefield, WF1 
1QE. (01924) 200272. Arcam, Linn, Meridian 
Mission, Quad, Rote!, Etc. 2 Listening Rooms : 
Free Parking, Dem & Instal Man-Sat 9:30 5:30 
pm l!1ili1i.1 
IMAGE HI-FI, 8-10 St Annes Road, Headingley, 
Meridian, Mission, Quad, Rote!, Etc. 3 Listening 
Rooms. Free Dem & Instal. Open 
Man-Sat 9:30 - 6:00pm l!1ili1iJ 

NORTHERN IRELAND 

BELFAST 
LYRIC HI-FI, 161/163 Stranmillis Road 
Belfast. (01232) 381296, Fax (01232) 661115: 
Linn, Nairn, Rega, Arcam, Castle, Denon, Rote!, 
Royd, Epos, Shahinian, Sehring etc. Free deliv­
ery and installation, service dept, 3 single 
speaker demo rooms, interest free credit avail­
able. Open Man-Sat 10-6, Late night Thurs. 
closed all day Wednesday. 
ZEUS AUDIO, 2-4 Grt Victoria Str, Belfast BT2 
7BA. (01232) 332522. Audio Innovations, Pink 
Triangle, Roksan, Marantz, Tannoy, Rote!, 
M1cromega, Mend1an, Mission Gyrus etc. Open 
M on-Sat 10.00-5.30. Late night Thursd-

COUNTY DOWN 
ASTON AUDIO, Unit 8, Kings Road Shopping 
Centre, Kings Road. Belfast. Tel: 01232 
402220. Akai, Aiwa, Technics, JVC, Mitsubishi, 
Samsung, Toshiba, Panasonic, and many 
more. Demos available, Open Man-Fir 1 0-8pm 
Sat 10-5pm 

SCOTLAND 

ABERDEEN 
HI- F I  EXCELLENCE, 293 Union Grove 
Aberdeen, AB1 6TD. Tel (01224) 322520 : 
Aiwa, Audio Innovations, Denon, Impulse, 
Infinity, Musical Fidelity, Rote!, Roksan, TDL. 2 
large single speaker dem rooms. Appts neces­
sary after 6.00pm. Home trial facilities, Free 
Installation, Service Department. Various 
offers. 3 Yr  guarantee. Open 1 0-6.00pm 6 
days. 
HOLBURN HI-FI, 441 Holburn St, Aberdeen 
AB1 6DU. Tel: (01224) 585713/572729, Fax: 
(01224) 584194. Arcam, Audiolab, Castle, 
Gyrus, Denon, Heybrook, KEF, Marantz 
Meridian, Mission, NAD, Pioneer, Quad, Rega: 
Rote!, Royd, Tannoy, TDL, Technics, Yamaha 
etc. Separate demo room, installation service, 
AV systems stocked, easy parking, established 
21 years, Man-Sat 9.30-5.30pm, late night 
Thurs 1111 8pm. Access, Amex, Visa, Switch 
accepted. Full service facilities available.l!1ili1i.l 

AYRSHIRE 
THE SOUND FOUNDATION, 22 Nelson St, 
K1lmarnock, Ayrshire, KA1 1 BA. Tel: (01563) 
74185, lax (01563) 74186. Stockists of Proac 
Castle, Audio Innovations, Harman Kardon: 
Sugden, Pink Triangle, Rote! etc. Open Monday to 
Saturday 9.30- 5.30, late night Thursday til 7pm. 
Home dems and delivery installation service 
available. Credit facilities also available. Contact 
Kevin for more information and directions. 

EDINBURGH 
IN HI-FI, Galloway House, 8-10 Bakers Place, 
Corner of St Stephen St, Stockbridge, 
Edinburgh EH3 6SY. 0131-225 8854. Arcam, 
Castle, Gyrus, Marantz, Meridian, Mission, 
Quad, Rogers,Sony, Yamaha, and other good 
brands. Full home cinema demonstration 
lounge. 2 hi-fi demo lounges. No appts 
reqUired, serv1ce dept, free install, home trial 
facilities. Access, Amex, Visa, instant credit. 
Open Man-Sat 9.30-6pm. l!1ili1iJ 
MUSIC M ILL, 72 Newhaven Ad, Edinburgh EH6 
SQG. Tel 0131-555 3963. The only stockist of 
the full range of Micromega in Scotland. Plus: 
DPA, Stand unique, Alchemist, Royd Proac 
Audio Innovations, Lumley Referenc'e. Tube 
Technology, DNM, B&W, Systemdek, 
Nottingham Analogue, Nakamichi Rehdeko 
Dali, Crimson, Harmon Kardon, Goidring, Plus 
DNM Cables, Tmy Tubes + Designer Hi-Fi fur­
niture. Man-Sat 10-6 by appt. Closed 
Wednesdays. All  major credit cards accepted. 
Contact Fraser or Mark. Phone for Directions 
more information & product evenings. cai 
parking available. 

GLASGOW 
STEREO STEREO, 278 St. Vincent Street,· 
Glasgow G2 SAL. Tel: 0141-248 4079, Fax: 
(01555) 820358. All of our products are 
stocked on the basis of how well they perform 
and not on what the reviewers say this month. 

From individual components to complete sys­
tems. Multiroom and AV. If you are confused or 
would just like good advice. Listen to the 
equipment before deciding. Give Alan or lan a 
call. 3 demonstration rooms. Free installation 
with deliveries throughout Scotland. Interest 
free credit. Man-Sat 10-6, closed Tues. 

HIGHLANDS 
THE MUSIC STATION, 49 Church Str, Inverness 
IV 1 DR. Tel: (01463) 225 523. Beyer Dynamic, 
Celestion, Denon, Jamo, Kef, Kenwood, 
Marantz, Mission, Musical Fidelity, Pioneer, 
Rote!, Sony. Listening room service dept, free 
delivery to local area, part exch, full range of 
credit facilities. 

STIRLING 
STIRLING AUD IO, 19 Barton Str, Stirling, 
Scotland FK8 1 HF. (01786) 479958. Unn, 
Mission, Gyrus, Marantz, Arcam, T DL ,  
Heybrook, Tannoy, Aiwa, Audio Innovations. 
Dem room. No appts necessary, service dept, 
free installation, home trial. Access, Visa, lnt 
free credit, instant credit. Man-Sat 10-5.30, 
closed Wed. 

TAYSIDE 
J.D. BROWN, 28-36 Castle St, Dundee DD1 
9NZ. (01382) 226591. Hi-Fi dem room and 
superb new AV dem room. Mission, Mordaunt­
Short, Technics, Rote!, Denon, Pioneer, Aiwa, 
Castle, Base, JPW, Jamo, JVC. No appt neces­
sary, free installation, service dept. Open 9.30-
5.30 six days a week. 

WALES 

CLWYD 
A CTON GATE AUDIO, 4 Ruabon Ad, Wrexham 
(01978) 364500. Audio Visual specialists. 
Aiwa, Arcam, AMC, Base, B&W, Beard, Canon, 
Celestion, Castle, Gyrus, Jamo, Marantz, 
Michell, Mordaunt-Short, Musical Fidelity, NAD, 
Nakamichi, Micromega, Quad, Radford, Rote!, 
Rogers, Rega, Ruark, Spender, Tannoy, 
Wharfedale, UKD, Yamaha DSP member. 
Demonstration room, installation service. Easy 
parking and motorway access. Access, Visa 
etc. l!1ili1iJ 

SOUTH GLAMORGAN 
AUDIO EXCELLENCE, 134 Crwys Road, Cardiff. 
(01222) 228565.AII that's best in Hi-Fi carefully 
selected and demonstrated by friendly knowl­
edgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat 9.00-5.30.Ciosed Mon. l!1ili1iJ 

WEST GLAMORGAN 
AUD IO EXCELLENCE, 9 High St, Swansea. 
(01792) 474608.AII that's best in Hi-Fi carefully 
selected and demonstrated by friendly knowl­
edgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat 9.00-5.30. Closed Mon. l!1ili1iJ 

GWYNEDD 
I&H GRIFFITHS & SONS, 313 High St, Bangor 
LL57 1 YA. (01248) 370655. Aura, Yamaha, 
Tannoy, Teac, Sony, B&W, SVC, Rote!. Demos 
available, no appts nee, home trial facilities, 
free installation, service dept. Access, Visa, 
Lombard credit charge. Man-Sat 9-5.30, Wed 
9-1. Audio Visual Specialists. 
PETERS HI-FI Victoria Buildings, Mostyn 
Avenue, Craig-y-don, Llandudno. (01492) 
876788. Single speaker dem room. Open 9-
5.30. Closed Wed. See Cheshire branch for 
details. 

REPUBLIC OF IRELAND 

DUBLIN 
DUBLINN HI-FI, 38 Aungier Street, Dublin 2. 
Tel: (01) 4785205. Fax: (01) 4785219. We all 
have two ears and one mouth - use them 
accordingly. We only stock the best products, 
based on performance and reliability - not 
rev1ews or sales patter! Call Mark or drop in for 
a listen. Three single speaker demo rooms. Free 
delivery and installation. Full service depart­
ment. Open Mon-Fri 10-7, Sat 10-6. 

To advertise in this section 
call Amy Cosslett 
on 0171-6311433 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

Buying hi-fi should be we make it so. Listen to a well chosen selection of 
quality hi-fi equipment in our comfortable and relaxed listening room. Bring 
along your own records or COs, we'll provide the coffee, and hear the 

difference we can make to your enjoyment of music. 

ARCAM, EPOS, LINN, MICROMEGA, NAIM, NAKAMICHI, NEAT, REGA, 
ROKSAN, ROTEL, ROYD, SHAHINIAN and more. 

9 High Street, Hampton Wick, Kingston upon Thames, Surrey KTl 4DA 

Telephone: 0181-943 3530 if� 
Open: Tues- Fri l 0.30am- 7pm, Saturday lOam- 6pm. 

Analogue lovers ... 

Our world 
renowned precision 
pick-up arms and turntables 
await you. 

Sales and service enquiries to: 

SME LTD • STEYNING • SUSSEX • BN44 3GY • ENGLAND 

� 01903 814321 � 01903 814269 
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Loudspeakers continued 
Product £Price Comments 

A Naim SBL 

A Neat Petite 

Origin Live OL1 B 

A Origin Live OL2A 

Origin Live OL1 

A Pioneer S-4UK 

A Polk LS50 

Polk LS70 

Polk RM 1 OOOW 

A Professional Monitor Go LB 1 

Professional Monitor Go AB1 

A Quad ESL -63 

RATA Two-Way 

AA REL Strata 

A Rega EL8 

AA Rega ELA 

AA Rega Kyte 

AA RegaXEL 

A A Rogers LS2a/2 

Rogers LS4a/2 

Rogers LS6a/2 

Rogers LS8a 

A Rogers Studio 3 

Rogers Studio 5 

A Rogers LS3/5A + AB 1 

A Rogers Studio 7 

A Roksan Ojan 3 

Royd Topaz 

A A Royd Minstrel 

Royd Abbot 

Ruark Templar 

A Ruark Talisman 2 

A SO Acoustics SD3 

A SO Acoustics SD5 

A SO Acoustics SD1 

SO Acoustics Ribbon 

Shahinian Arc 

A Spendor S20 

Spica Angelus 

Spica TC50 

Spica TC50SE 

A Systemdek Systym 937 

TDL NFM 

A TDL RTL3 

TDL Studio 0.5 

A TDL Studio 1 

A TDL Studio 1 M 

AA Tannoy 631 

AA Tannoy 632 

AA Tannoy 633 

Tannoy 638 

Tannoy 0500 

A Tannoy Westminster 

Technics SB-EX2 

A Thiel SCS 

Thiel CS1.2 

A Totem Model One 

Vandersteen 2Ce 

Visonik David 6001 

A A Whartedale CRS3 

Whartedale Diamond V 

A Zyp A1 

1821 VG Clever multi-box enclosure gives big scale sound with small box agility.Lively and punchy- smoother but more up-front than before 88.5x26.5x16-27 25 87 

525 G+ Far from pertect, but one of the most entertaining and enjoyable speakers around, colorations notwithstanding. 30.5x20x18 33 86 

290 A+ Pretty little miniature delivers a punchy and dynamic midband, but costs quite a lot for the engineering on offer 

469 G Compact floorstander sounds open, transparent and evenly balanced; needs a big amp but enjoys hard driving 

499 G Luxury miniature has very good overall balance, sacrificing sensitivity to achieve remarkable bass extension for the box size 

250 A+ Latest version now balances pretty well, with a lively and copherent if bass light sound; dull packaging 

800 G No enthusiast tweaks here, but plenty of power and beautiful overall balance from a gocd looking compact floorstander 

31x18.5x22 

B2x19x19 

30.5x19x21 

45 89 

25 85 

25 82 

37x21 x27 42 88 

84x23-27x29.5 25 90 

1200 A+ High sensitivity and lots of loudness potential, but in-rocm balance has far toe much midbass bocm; mid and treble are very laid back 96x31x37 22 91 

349 A- Not a true subwoofer at all, but rather the bass section of polk's elegant upmarket three box speaker system 31x52x33 45 90 

996 G+ Delightlul smoothness and transparency, though bass extension and sensitivity are both limited 53.5x18x26 33 86 

1600 G Bulky stand-mount transmission line has lovely panel-like transparency, slightly shut in balance, and needs a big room 79x27x43 22 89 

2364 G+ This classic electrostatic may not be punchy in the bass. but has strengths that some can't live without 92x66x27 34 84 

1795 G Essentially the mid and top sections of the Three-Way, bass is very limited but fast and tight, while midband is dynamic and invigorating 46x32.5x25 50 92 

499 G+ Outstandingly value and pertormance active subwocfer adds serious bass unintrusively to any small speaker system 52x42x31 <20 NA 

296 G Kyle drivers in compact floorstander give more bass but a shade less coherence; gocd for small rooms and budget systems 75x16.5x21 55 86 

500 G- Classy new styling for one of the original compact floorstanders- lovely midband life and coherence 1f a bit bright and lightweight 

198 G Has splendid timing and coherence, sounds very explicit and informative, if a bit bright and short of grunt 

1040 VG Looks good, measures well and sounds great toe; balance is bright but even, with delightlully bass-to-mid coherence and timing 

229 G Balance is a bit warm and rich but 2a/2 has delightlul mid-to-treble coherence and transparency, and more welly than Mk1 

300 A+ CiviliSed but a trifle lazy, this large bookshelf model hasn't quite the timing or agility to be particularly engrossing 

399 G Largish stand-mount is well built, measures well, good matenal value, but sounds a bit heavy and lacklustre 

499 A+ A mixed bag, with plenty of scale and welly but lacking the subtlety, clarity and agility delivered by some rivals 

450 G Pricey LS315A-derived wall-mount sub-miniature is excitingly coherent if a bit lightweight; no real loudness capabilities 

700 G- Luxury finish bookshelf size model has genuine monitoring capabilities. but can sound a little thin and unromantic 

1200 G+ Clever AB1 stand/subwocfer helps the classic 3/5A miniature monitor give its best shot. Loudness is limited but balance lovely 

680 G Latest variation on classic BBC-monitor theme locks old fashioned but has beautifully voiced, laid back sound 

695 G+ Squat, stylish and black, with unusual tweeter decoupling; great bass extension and flat but somewhat uneven balance 

173 A+ Cheertul, articulate and essentially communicative miniature can also sound a trifle scrappy and shut in; well worth trying 

229 G Imaginatively packaged super-slimline floorstander. Not much welly or loudness but fine coherence and timing; a bit bright 

666 A+ Engaging and dramatic dynamics and fine transient coherence are hampered by a rather coloured mid-forward balance 

479 A+ Compact floorstander with striking baffle has decent bass/mid but dull treble; could tame over-bright system 

700 G Less ideologically committed than some compact flocrstanding rivals, its key strength lies in fine all round compromise 

399 G Port firmly blocked, the new SD3 has the agility and charm of a quality miniature, with good bass extension but low sensitivity 

1235 G Bass tuning and coherence suspect but forward midband is delightlully smooth; high class drivers include ribbon tweeter 

1650 G+ A large scale, airy and unusually detailed system with excellent dynamics. A warmer balance than original model 

2950 G+ Amplifier sensitive, Ribbon is a lively and loud hybrid marred by some colorations; some like it, others don't 

1675 G Unusual and occasionally wondertul small flocrstanding omni; too bright but exceptionally coherent and revealing 

579 G Maintains Spendor's tradition for peerless mid-to-treble coherence and perspectives. Bass is rather unconvincing. 

1295 A A little bass shy and soft 1n the bass and lower mid, otherwise tidy, extremely lively and fluid, if uneven overall 

649 G This triangular-profile 'grown up' miniature is a shade boxy and laid back but has good rhythmic and musical integrity 

649 G A heavily UK-modified TC50, the SE sounds less boxy and more spacious, but lacks some of the urgency of the standard model 

600 G Compact real-wocd floorstander incorporates transmission bass loading to give fine bass extension and an open midband 

120 A- A disappointing underpertormer in our tests, at a price that's not very nice either 

400 A+ Bargain price flocrstander has nch, heavy and bright sound with good scale and fine basic neutrality 

499 G Tmy flocrstanding transmission line has good agility but doesn't provide the coherence or even balance of Studio 1 

699 G Genuinely extended bass from a compact enclosure, very detailed but a shade clinical and detached in presentation 

899 G+ Transmission line helps bring the best from metal cone driver: lovely transparency and fine bass extension 

150 A+ High class miniature is beautifully balanced, open, unboxy and quite lively, if a bit short of real muscle 

190 G Clever cabinet shaping avoids boxiness and promotes focus and imaging; fine bass extension but tricky stand compatibility 

330 A+ Compact floorstander with slammin' bass- real extension and coherence without boom- but dubious midband 

84x20x20-31 

31x19x20 

40 67 

50 87 

102x21x33 40 89 

35.5x23x22 30 64 

43x25.5x25.5 25 86 

51x28x29.5 22 87 

89x25.5x25 48 91 

31x19x17 30 63 

44x24.5x24.5 40 88 

93x19x16.5 45 83 

63x30.5x30.5 30 88 

78x28x45 <20 85 

30.5x20.5x19 50 !J,Z 

69x18x12-24 30 85 

83x20x34 43 

73x19x27 25 

86x25x31 30 

3Bx19.5x29 25 

112x20x30 30 

123.5x38.2x32 50 

152x30x(15-30) 30 

69x35x25 24 

38x22x26 25 

116.8x53.3x26 50 

40.5x33x29 55 

40.5x33x29 55 

93x22.5x25 25 

27x18x18 50 

88 

85 

86 

83 

86 

90 

91 

85 

83 

86 

88 

86 

88 

86 

92x20x38 25 88 

55x20x30 40 85 

76x23x33 25 84 

81x23x33 <20 84 

34x19.�x17 40 66 

41x14-24x23 25 87 

7 4x24x23 <20 87 

599 G Big value vinyl big box has pretty gocd balance and lots of loudness capability, but needs a good amp and bass isn't entirely convincing 94x16-29x27 25 

20 

38 

20 

45 

30 

90 

90 

96 

66 

87 

86 

86 

87 

87 

88 

86 

85 

1560 G Big luxury heavyweight has muscle and balance but a little short of poise and delicacy. Fine stereo but hard work for amps 96x16-30x35 

6000 G + These awesome horn loaded speakers are remarkably controlled and impressive, if only suited to a few pockets and rocms 

200 A Nicely presented, well built and decent size enclosure sounds solid but somewhat dull 

1069 G+ Luxury piano-gloss compact sets class-leading standards for coherence and communication, can sound a shade dark and shut in 

1219 G Elegant compact floorstander has fine balance and dynamic range, but transient timing and dynamics are less convincing 

995 G Utterly delightlul but exasperatingly expensive luxury miniature sets the benchmark for its size 

1395 G+ This compact American floorstander's elegant staggered baffle arrangement contributes to a refreshing freedom from boxiness 

163 P Sharp styling but the complex grillework worsens a sound which starts off with too much top and not enough bottom 

89 A+ Loads of fun- a remarkably coherent and lively pertormer at any price; pity it doesn't lock prettier 

130 A This mimature is smoother than most, but rather stodgy with it, inspiring little enthusiasm among our listeners 

199 A+ Cute metal cased micro-miniature is quite coloured but great fun, with surprising dynamics and fine wall-loaded rocm balance 

Huge 

4Bx23.5x27 

40x22x23 

94x27x27 

31x16.5x23 28 

100x30.7x25.6 23 

20x12x13 130 

38x22x18 50 

27x18x20 50 

22.5x14.5x13 30 

• 143 

102 

135 

• 122 

106 

no 139 

• 138 

• 132 

• 126 

110 

114 

60 

143 

• 128 

• 122 

• 139 

114 

• 132 

106 

110 

114 

102 

118 

138 

• 143 

122 

• 132 

114 

• 135 

118 

• 122 

• 118 

106 

• 132 

60 

61 

• 110 

102 

60 

71 

71 

• 136 

130 

• 126 

94 

78 

• 118 

141 

135 

• 139 

• 138 

• 143 

Col 

96 

114 

• 118 

122 

86 

74 

122 

114 

110 
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.AA. Best Buy 

.A Recommended 

Systems 

Systems 

S 
ystems is a generic title that we've chosen 

to describe any form of complete system 

package. Fundamentally what we're talking 

about here is midi and mini systems, you know 

those all singing all dancing, lights blazing systems 

that hi-fi snobs are allergic to. 
Sold on the basis of their abilitiy to play virtually all 

mediums at the flick of a remote control switch 
stack systems offer a plethora of features, and the 

dearer the system the more complex they tend to 

THE DIRECTORY 

become. With things like double cassette decks, 

multi preset tuners, CD players and graphic 

equalisers supplied as standard the big boys of the 

stack world offer such luxuries as Surround Sound, 

separate chassis for different components and 

occasionally a record player. They usually have a 
few line inputs for extra sources and a few are 

available without loudspeakers. As the latter are 
often the weakest part of a stack system buying 
good quality speakers separately will bring 

Product £Price Comments 

A Oenon 0110/S 

Goodmans System 700 

A JVC Adagio G7 

A Kenwood HD-1000 

Marantz 1020 

Onkyo L-909 

Philips FW91 

A Technics SC-CH950 

.AA. Best Buy 

.A Recommended 

Tuners 

870 G Nearly hi-li from pretty but pricey silver stack; richer, fuller speakers would help 

600 A Separates flexibility and upgraeability in remote midi package; anodyne sound 

799 A Wondrous 2-speaker surround movie sound system, but a very uneven package elsewhere. Four by 20W output 

1000 E Mini lifestyle system. well built with m1nimalist facilities and exacting performance standards all round 

1000 G Component lifestyle system which is as elegant on audition as it 1s to look at 

1200 G Stmple yet flexible lifestyle mini system suffers iffy cassette deck set-up, but otherwise satisfies 

999 A+ Good looking and performing package rendered expensive by inclusion of OCC deck 

1000 A+ Classy if rather bland allrounder Includes useful Dolby Pro-Logtc AV capabilities 

T
he radio medium operates at a much lower 

profile than TV, but in areas outside pop 

music the BBC service is the envy of the 

world. Live Prom concerts can rival all other 

sources from a hi-fi perspective. 

Only the FM (VHF} bands give stereo hi-fi 

sound, though AM (MW & LW) are useful for 

certain transmissions in the UK. 

Something of a hi-fi afterthought, tuners are 
often selected merely to match a chosen amplifier 

cosmetically. However, the task they carry out is far 
from simple, combining the skills of RF (reception) 

and audio (signal processing) engineering. The 

importance of the former will depend on local 

reception conditions, but money invested in a high 
quality outside aerial system is well spent. 

Tuners come in two basic types. Analogue 

models tune gradually (and usually manually) 
across the bands, and can have analogue or digital 
displays; they are often preferred for sound quality, 

Product £Price Comments 

Aiwa XT-003 

A Aiwa XT-950 

Arcam Delta 280 

A A Audiolab 8000T 

Aura TU-50 

AA Oenon TU-260L 

A Denon TU-580AD 

Harman Kardon TU9200 

120 A- Economically designed and built in the UK, but trade-offs have a marked influence on FM and AM sound quality. 

150 A Decent enough performance all round given the modest price, though RF tweaks have limited value 

350 G+ F1ne sound quality marred by mild synthesiser wh1ne; RF performance only average, remote £60 extra 

700 VG Unusually combines fine sound quality and AF performance (inc AM); superb ergonomics are a JOY to use 

300 G Tonally neutral, but with rather poor imaging and a certain woodenness to the sound. 

120 G+ Bare minimum of features. Careful designwork promises a surprisingly open and vivacious sound, so don't overlook it! 

220 G Fine feature package including remote and ADS. plus excellent AF performance and decent sound quality 

219 A The listening panel appreciated tls liveliness, but found it a little muddled 

worthwhile improvements. The section headings 

for stack systems include size of the complete 

stack without speakers and rated output per 

channel - where a system has more than two 

channels this is indicated in the comments . Tuner 

presets and the existence of a remote control are 

self explanatory. A blob in loudspeakers shows 

that they supplied, an "o" indicates that they are 

optional. The final column is for those of you with 

records to play. 

37x27x33 40 30 125 

69x35x37 50 20 . 125 

42x28x28 20 40 125 

30x27x35 40 30 131 

22x42x32 30 20 131 

38x28x32 40 30 . t31 

37x26x32 60 30 . 125 

42x27x34 60 39 125 

and are certainly best for AM bands. Digital tuners 
offer convenient automatic tune facilities and pre­

set memories. 

The 'Presets' column heading shows how 

many different frequencies a tuner can memorise 

for instant station access. FM, LW and MW shows 

which wavebands a tuner can access. 'Signal 
strength meters' are useful for aerial alignment. 

'Automatic tuning' means that a tuner can seek out 
signals for you. 

30 93 

24 129 

20 120 

39 120 

16 109 

20 93 

30 120 

32 109 

A Harman Kardon TU9400 

Harman Kardon TU9600 

JVC FX-362 

299 G+ Striking in appearance and with a sound to match. it comfortably exceeded our expectations. On stereo FM it's HK's best yet. 24 93 

Kenwood KT2050L 

Kenwood KT-3050L 

A Linn Kremlin 

A Magnum Oynalab FT101 

Marantz ST-53 

A Meridian 604 

A Nairn NAT 01 

A Quad FM4 

Quad 66 

A Aotel AT-930AX 

Sherwood Tl<-301 QC 

AA Teac T-X4030 

Yamaha TX-350L 

499 G Good bass and detail, and good- perhaps slightly enhanced dynamics 

140 A- Disappointing all round performance- watch out for aerial input overload in strong signal areas. Tuning knob unspecial 

150 A- Decent RF capabilities despite Simple front end. Sounds a bit bright and ergonomics are a bit complex 

170 A Excellent RF performance and plenty of features including ADS, but did sound rather ordinary under our conditions 

1995 E Controversially good sound at a very high price. The reviewer's saving up but you should check it out for yourself 

825 G+ Although expensive for its fairly minimum set of facilities, its excellent sound makes up for what it lacks elsewhere 

170 A+ Sweet sound could well satisfy audiophile sensibilities, but selectivity is not great 

1350 VG Unique digital convertor makes most sense in Meridian system context; smooth sweet sound with line front end 

1453 E There may be better sounding tuners in the world, but we have yet to hear one 

434 G+ Fine sound, excellent ease of use, good build and finish and a more than satisfactory technical performance 

532 G+ Very pretty and compact but technically unadventurous. Smooth sound but only makes sense in Quad system context 

175 G- A competent rather than exciting performer, with low audible mterference though slightly compressed and muddled sound. 

120 A Lots of features and fine RF discnminatton for price. Sound is communicative but inconsistently tacky 

120 A Not exactly special, but still a well balanced, tolerable and capable allrounder at a very reasonable price 

130 A- Enticingly pretty and compact presentation but performance isn't great; beware of aerial overload 

24 109 

40 129 

30 129 

39 120 

80 120 

0 72 

59 129 

30 120 

50 

50 

19 120 

20 108 

30 120 

20 129 

40 129 
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C
artridges fall into two groups: high output 

models, capable of working directly into 

most amplifiers and categorised as having a 

normal (N) output, and more expensive low and 

very low output models (L, VL). Stereotypically,low 
output cartridges use the moving coil principle of 

operation, have better mechanical integrity and 
tighter tolerances, and give better performance but 

THE DIRECTORY 

at much higher cost. With CD now the dominant 

medium many amplifiers are no longer equipped 

with the necessary phono input for a cartridge and 

a separate phono stage is necessary. Valve designs 

need either an extra head amp or transformer to 
cope with the low output of moving coil cartridges. 

Cartridge/amplifier interfacing can be very 
subtle, but even basic high output MM designs 

Turntables- cartridges 
Product £Price Comments 

.&.& Arcam C77 

.&.& Arcam C77Mg 

.& Arcam E77Mg 

.& Arcam P77Mg 

A Audio Note 10 IIV 

.& Audio-Technica ART1 

.& Audio-Technica AT-420E 

.&.& Audio-Technica AT-95E 

.& Audio-Technica OC-5 

Audioquest AO 404i-L 

Audioquest AO 7000 

Denon DL 103 

.&.& DenonDL110 

Denon DL160 

.& Denon OL304 

.& Dynavector 1 702 

Dynavector XX-1 

.& Oynavector XX -1 L 

Empire Benz Micro MC-Gold 

.& Empire Benz Micro MC-Silver 

.& Empire Benz-Micro MC-3 

Glanz GMC-1 OLX 

A Glanz GMC-20E 

.& Goldring 1 012 

.& Goldring 1 022 

Gold ring 1 042 

.& Goldring Elan 

Goldring Elite 

Goldring Eroica H 

.& Goldring Eroica LX 

Goldring Excel 

Goldring Excel GS 

.& Linn K5 

.&.& Unn K9 

London Maroon 

London Super Gold 

.& Milltek Aurora 

.&.& Ortofon 510 

.& Ortofon 520 

30 A+ A sensible moving magnet package w1th good bounce at a competitive price 

40 A Punchy sound quality with plenty of extra energy to liven thrngs up. The solid body seems well worth the extra £10 

60 A Our sample had a disappointing stylus, but gave a coherent, nch and laid back sound, with good 'scale' 

73 A+ Preferred to its cheaper partner by virtue of a better tip. Channel balance could have been better 

1395 E One of the best, giving 'an extraordinarily relaxing midrange clarity', needs a transformer 

850 VG This is a delicate and very fluid-sounding MC that tracks well, offers very low distortion and exceptionally good separation 

36 A Better suited to pop recordings, this MM bears some of the sonic hallmarks of the Linn K5 

20 A Clear. dynamic if richly balanced. the magnetic '95E is a definite Best Buy 

130 G For the price, it's unusually effortless and detailed, but it tends to become rather relentless and tiring atter a while. 

500 G+ Slight harshness detracted from the performance of this otherw1se clear-sounding and detailed cartridge 

1295 G+ Stunning stereo imaging and good detail at low levels are spoiled by less-than-perfect tracking and high sensitivity to arms. 

100 A+ Good performance in bass and general 'life' is seriously let down by its spherical stylus which kills subtle details. 

70 G Firmly recommended as a fine all-rounder. this high-output MC model is likely to perform well in nearly all circumstances 

90 G Although listeners JUSt preferred the 110, its brother here proved a twin in lab tests and is still "thoroughly competent" 

200 VG Uncolored. detailed. neutral. superb tracking; top notch altogether, and a top notch bargain too. 

450 VG Clear, detailed. neutral and generally very informative - excellent 

988 G+ Good, but not immensely competitive at the price, and not helped by comparison with the low output version 

988 VG Very clear, very detailed, no troubles with tracking; response litt around 20kHz seems to do no harm 

150 G Nothing is obviously wrong, but nothing is stunningly right either. Safe, but perhaps a little too safe 

150 G Ultimately not the peer of the MC Gold is more appropriate to the sort of equipment it's likely to be partnered with 

800 G+ Offers a warmer and very transparent account of the music. Its tracking prowess IS slightly limited 

80 A+ Bearing some of the hallmarks of the '1 OEH. the '1 OLX is still less competitive in the sonic stakes 

129 G+ Very good tracking, smooth sound and good detail Very slight surface noise enhancement 

50 G Slightly harsh sound but plenty of life and quite good detail Some very high frequency coloration apparent 

70 G As with 1012, a touch harsh; detail and transient purity improved, though, and it goes well with electric guitar! 

90 G Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively, though 

20 A A lightweight and frisky-sounding MM that appears to be based upon the same body as the Nagaoka mm4 

200 G The basics are right. and it will cheertully tackle any source material. but its sound possesses a certain dirtiness 

1 00 G- More confused and coloured than low-output LX. high output less of an issue these days 

100 G Not the most subtle cartridge in the world; can sound edgy at times, but lively and informative 

549 G Errs on the warm and heavy side of neutral Strong bass lines are its forte, but resolution of subtle treble deta1ls is weak 

600 G+ True high end quality in its lack of colorations, but tracking seems indifferent and high levels tend to sound rough and edgy. 

49 A+ Not as crisply focused as the costlier Linn magnetics. the K5 offers a smoother presentation 

98 G Linn threw this model into the leading pack by beefing up the Basik's bodywork and adding a super stylus 

199 A+ Now manufactured under the London brand name this Oecca cartridge is as iconoclastic as ever 

339 A- Immediate and detailed, but very coloured, very non linear and questionable effect on records. Devotees swear by it 

299 G+ An overall feeling of relaxed ease characterised this clear and atmospheric Kiseki-built cartridge 

32 G+ For the price, a good blend of virtues weight, clarity and neutrality 

55 A+ Very sensitive to load capacitance this new Ortofon maintains the company tradition for a lively, effervescent SO 

85 G+ Very clean and assured sound; transients not quite perfectly pure but plenty of detail. 

benefit in overall balance from optimised amplifier 

capacitance loading. The mechanical characteristic 

of cantilever compliance ('springiness') needs to be 

considered in the light of the effective mass of the 

tonearm, and to achieve a good match compare 
the effective mass requirements figures with the 

actual effective mass of specific arms. 'turntables' 
and 'tonearms' sections. 
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.& Ortofon 530 

Ortofon 540 110 A Graced with FGII stylus but possessed of too high a compliance for broad arm matching. lt could also sound a little unforgiving 
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.&.& Ortofon MC1 0 Super 

.&.& Ortofon MC15 Super 

.& Ortofon MC3 Turbo 

A Ortofon MC3000 Mkll 

Ortofon MC5000 

Rega Bias 

.& Rega Elys 

.& Roksan Corus Black 

Roksan Corus Blue 

A Shure ME97HE 

Shure V15 VMR 

85 G "What a delightfully sweet -sounding cartridge this is " we said 

110 G+ A good all-rounder, with outstanding pertormance in detail retrieval. even if it can be very slightly bright and close-up 

110 G Not terribly subtle, but it obviously doesn't aim at that. The 3 Turbo rs bright, cheertut and bouncy - take it as it comes' 

950 E Low levels of body resonance are a real ear-opener. Nothing to criticrse elsewhere; one of the very best 

1500 G Review sample could not be fully run-in, limited tracking ability, bnght and forward sound, though 1maging is excellent 

34 A+ Difficult to mount in some arms due to its shallow build, the bias offers a gentile, refined SO 

74 G Clearly superior to the Bias, desp1te their common heritage, the Elys is both more detailed, accurate and musically convincing 

t 30 G Recognisably related to Corus Blue. but distinctly more civilised and smoother. 

75 G Roksan-specified modified Goldring 1012; slight harshness detracts from otherwise good sound 

55 A+ 11 won't turn a sow's ear of a turntable into a silk purse. but will at least keep going and produce an acceptable result 

220 A+ Initial listening gave promising results, but extended familiarity gave the feeling of a lack of energy and a "shut-in" sound 
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Turntables- cartridges continued 
Product £Price Comments 

van den Hut Grasshopper IIIGLA 

.& van den Hut MC One 

van den Hut MC One/High 

.& van den Hut MC Two 

.& van den Hut MC1 0 

.& van den Hut MM1 

.&.& Best Buy 

.& Recommended 

3200 E Undoubtedly one of the finest cartridges available, it has tremendous bandwidth, energy and finesse 

975 G+ This extended all the positive qualities of the '1 0 but added greater authority and scale worth it for the extra money 

1100 G+ Slight sottening on transients was the only real flaw, but it didn't quite seem to have that special touch one expects 

1300 G+ Connected directly to any standard MM input it rewards with a highly detailed yet fluid and musically convincing portrayal 

775 G+ A neutral balanced pertormer giving transparent midrange, fine depth and focus with firm extended bass. Gosh1 

275 G+ If woody midrange coloration could be tamed, the excellent imaging and admirable security would make it excellent 

S
pecialist turntables are what high fidelity 

sound is all about, CD may offer silent 

backrounds and flat frequency responses but 
they can't match the dynamics and superlative 
timing that serious turntable users take for granted. 
Turntables at the cheaper end of the market (sub­
£350) tend to be supplied with matching tonearm, 
and often include a 'starter' cartridge. Still better 
quality is found at higher prices amongst the 

separate motor units and tonearms. Careful 

partnering and set-up is essential for these 
components, but 'sympathetic' combinations exist. 

The columns show from left to right, 'arm 
effective mass' relates to cartridge compatibility 
with regard to compliance (springiness) and is 
explained in the 'Cartridges' introduction . 
'Suspended suchassis' - decks which have some 
form of internal isolation, generally in the form of 

Turntables 
Product £Price Comments 

.& Alphason Sonata/HR1 DOS MCS 1785 G+ Good sound in all areas - bass, clarity and neutrality all in the top class and bettered by very few decks at price 

.& Dual CS-503-2 160 A Not wholly inspiring; generally coarse and wooly sound is at least not offensive, but easily bettered by the CS505-4 

6-10 122 

6-12 60 

8·15 84 

6-13 N 72 

5-10 60 

7-15 103 

springs but occasionally more solid materials such 

as rubber. 'Manual' and 'Automatic' refer to the 

operational tendencies of the deck/ arm 

combination - automatic high end turntables are 

as rare as hens teeth. 'Cartridge' - if one is 
supplied. 'Belt drive' as opposed to direct drive is 
the preferred method in most quality decks. An 
'Electronic PSU' offers switchable speed change 
and a 'smoother' power supply for better sound. 

13 79 

10 91 

.& Dual CS-505-4 200 A Consistent sounding and well isolated turntable. lt is slightly lacking in balls, compensates with a consistently unmuddled presentation 10 103 

.& Kuzma StabVStogi Reference 2000 G+ Beautifully made solid oak plinth, the Stabi also sounds very clear, detailed and extended. Stogi Reference is very capable. 

.& Linn Basik 299 A+ Strong midband analysis and imagery, clean if sharp treble is matched to a good if occasionally wooden bass 

.& Linn LP12 Basik/Akito 904 G Trails the full LPt 2 significantly, but pace, rhythm, timing etc. still in top class, and bass tauter than of old 

.& Linn LP12-Lingo/Ekos 2642 G+ The classic reference is improved by the Lingo but charming character remains. Ekos is well made and suited to many decks 

.& Michell Gyrodec 697 G Sweet and natural sounding player, well suited to Rega RB300. Aesthetics, and the acres of clear acrylic are very distinctive 

.& Michell Syncro 325 G A happy blend of qualities endows the stylish Syncro with a blend of subtlety and force - the mailed fist in the velvet glove 

.& Pink Triangle Anniversary t495 E Possibly the most detailed, clear and neutral deck around. Likeness to master tape is uncanny 

.& Pink Triangle Export 890 E The PT TOO with built in PS. Retains features of great transparency and neutrality. Review sample had highish motor noise 

.& .& Rega Planar 2 185 G A remarkable product at the price, surprisingly articulate and confident 

.&.& Rega Planar 3 250 G A long time leader in its category, the '3 (with excellent RB300 arm} sounded nicely 'musical' in a balanced and coherent manner 

.& Roksan Radius/Tabriz zi 740 G Design IS subtle, refined and easy on the eye. Musically it offers exceptional pertormance with a minimum of fuss 

.& Systemdek 1.920 235 A- The motor unit is derivative of the Rega Planar 2 with a Moth arm. Up tempo even bright at times but never lacks enthusiasm 

.&.& Systemdek IIX/900 230 G A high pertormance budget turntable which is particularly strong at fine detail resolution and imagery 

.& Systemdek IIXE/900AP 388 G+ The acrylic platter'd IIXE is one of the most capable budget decks on the market, good resolution, dynamics and timing 

SME Model 20A 3763 E Supplied with Series V arm. Engineered to last a lifetime, giving excellent stereo and detail retrieval. 

.& Thorens TD-3001/TP90SF 760 G Excellent middle ranking esoterica, with strong all round abilities rather than excellence in particular areas 

.&.& Thorens TD166 VIIUKIRB250 280 A- Refined and articulate sound with well focused imagery, suitable for use with good MM and budget MC cartridges 

Thorens TD2001 650 G- Similar to TD320 but much dearer - why? Sound is comfortable but not very detailed 

.& Voyd 0.5 3368 E Halfway between standard and Reference Voyds with the latter's platter and bearing. Superb finish, colourtul and dynamic sound 

.& Voyd Reference 5950 E Voyd's flagship, equipped with three substantial motors, a Lexan platter and brute PS. A strong contender for world's best 

.& Well Tempered WTAT 1800 G+ Intriguing/challenging design. Musically it is not ideal, but has a limpid quality and a lack of artificiality that sets standards 

Tonearms 
Product £Price Comments 

.& Alphason HR100S 

.& Kuzma Stogi Reference 

.& Unn Ekos 

.&.&Moth arm 

.&.& Rega RB300 

.& Roksan Tabriz 

.& SME 309 

.& SME Series IV 

.& SME Series V 

490 VG S-shaped arm sounds smooth, but nevertheless reproduces transients with fine attack 

1000 VG Large, solid and well made arm, gives exceptionally clear sound with just a hint of brightness 

1297 VG Superb, state of the art design which builds significantly on predecessor lttok's strengths 

95 G+ The ultimate budget arm? Refined, detailed, sweet and natural 

139 VG Despite its modest price it sets exceptional pertormance standards and could be used on many high end turntables 

190 G+ Targetted at the Xerxes, this is a good alternative to the Rega arms in many cases· a trifle bright 

568 VG Beautifully made and finished, fully adjustable, a highly neutral pertormer 

828 VG Superb engineering and finish with a finely balanced sound, impressive stereo focus and low colouration 

1233 E Excellent in all respects, this arm arguably sets the standard for pivoted arms regardless of price 

12 91 

10 103 

10 t03 

9 91 

NA 55 

NA 67 

NA 91 

NA 91 

11.5 48 

11.5 48 

9 103 

12 115 

NA 103 

NA 103 

10.5 118 

NA 103 

11.5 103 

15 91 

NA 72 

NA C91 

7.5 67 

10 C86 

12 79 

9 67 

12 60 

11.5 60 

9 91 

10 79 

10.5 60 

10.5 60 
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personal messages 
Paul Messenger has found a young 
waterfowl of a hi-fi system that pleases 
his ear- if not his eye. 

C
arrying out this month's 

Sessions trawl through the 

latest goodies may not be the 

most profitable form of reviewing, and 

the work involved does rather pre­

empt the sort of experiences I normal­

ly use for this column. But it has also 

proved to be a rather educational pro­

ject, thanks to the decision to include 

a complete system supplied by a spe­

cialist dealer. I also benefited from the 

overall perspective which exposure to 

such a wide cross-section of different 

devices forces onto the reviewer. 

For an inevitably brief review of 

Definitive Audio's CD-based package, 

please turn to Sessions, starting on 

page 12. Each of the three components 

involved has genuine merit in itself, no 

question, but it was theway they fitted 

together hand-in-glove sonically that 

really impressed me. 

I've no way of telling how much of 

this was due to the selection of the com­

ponents themselves, to the choice of 

ancillary interconnects and cables, or 

whether it had to do with the modifi­

cations which Definitive carries out on 

the Dali 104s. But it's still revealing that 

the crucial X-factor which distinguish­

es a great from a good hi-fi system will 

only be achieved when a committed 

and experienced specialist dealer is 

involved in the selection process. 

Reviewing a complete system is itself 

an interesting challenge.( imagine all 

reviewers utilise some sort of reference 

system for day-to-day use, and this pro­

vides a framework into which compo­

nents for test can be inserted. It's not 

an ideal approach because the system 

context is bound to exert some influ­

ence on the outcome, but it's probably 

the only practical way of achieving 

some consistency within inevitable 

time and budgetaty constraints. 

With a complete system, this refer­

ence context becomes an irrelevance, if 

not a positive handicap. Much mental 

and perceptual gear changing is nec­

essaty in order to clear the brain of 

existing preconceptions and expecta­

tions and tune in to whatever the new 

package is providing. 

For an expanded first impression, I 

tried each component in my normal 

system before connecting the full pack­

age. Predictably, the Micromega Stage3 
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"Quack, quack. 
Quacky, quacky, 
quack, quack." 

CD player source was the most suc­

cessful in that context. However, it was 

when the whole thing came together 

that the harmony shone through, with 

each bit helping to make the vety best 

of the others. This wasn't the kind of 

system I was used to, nor was it near 

anything I would have chosen for my 

own indulgence. But it was thorough­

ly engrossing and entertaining, and so 

inviting and easy on the ears that I was 

soon embarking on the re-exploration 

of musical favourites- my definitive 

behavioural clue to system success. 

What you're getting is Definitive's(ie 

Kevin Scott's) best shot at a particular 

price point. The personal element per­

meates throughout, the hallmark of 

the true enthusiast being a willingness 

to put up with hair-shirt ergonomics 

(no remote amplifier control) and a 

mish-mash of styling for the sake of 

sound quality and musical values. 

Taking components from different 

brands and putting them together art­

fully so that the whole is greater than 

the sum of the parts used to be the vety 

raison d 'etre of the specialist hi-fi deal­

er. lt's a role which has been under­

mined the past decade or two with the 

emergence of complete 'real hi-fi' sys­

tem packages from many British spe­

cialist manufacturers. 

There's no denying the appeal of the 

one-make package's consistent and 

attractive presentation, convenience 

and presumably coherent and consis­

tent sonic character. But it was good to 

rediscover that the ultra-specialised 

bit-by-bit approach still represents a 

vety potent and cost-effective route to 

audio nirvana, if handled with sensi-

Opinion I 

tivity and experience. After all, the 

Naims, Linns, Meridians, Arcams et al 

started out as component specialists, 

offering the sound quality alternative 

to japan Inc's feature-rich component 

systems of the Seventies; plusc;a change. 

I understand Kevin's under-£3k sys­

tem has been selling vetywell, which is 

also very encouraging. Why? Because 

the only reason anyone would possibly 

choose such an uninteresting looking 

collection of bits at such a price would 

be because it sounds wonderful. Proof 

positive that there are still people out 

there who take the trouble to listen to 

what they're buying rather than allow­

ing their eyes to make the decision. 

You can say what you like about tra­

ditional values, but the amp is a real 

aesthetic clunker, taking the retro con­

ceptwell beyond classic valve circuitty 

in to the oil-rig styling and agricultural 

switchgear. Maybe it's all part of achiev­

ing that luscious mid-band, as is the 

need to install air-conditioning for 

summer listening, but it falls a long 

way short of the user- and family­

friendliness of today's typical transis­

torised gear. (I can't help feeling that 

someone could clean up by creating a 

valve amp with modernremoteswitch­

ing at a fair price, for those enthusiasts 

who are currently unwilling to pay the 

ergonomic price of thermionics.) 

It remains that there are customers 

prepared to pay serious money for ugly 

hi-fi, provided it sounds great. The fas­

cinating corollary, via a gentle appli­

cation of reductio ad absurdum, is that in 

any given hi-fi shop there's a very good 

chance that the best sounds are going 

to emanate from the ugliest gear. 

The prettiest components will 

always attract customers. Great look­

ing equipment like Quad, Mission 

Cyrus and Meridian will chalk up sales 

si�ply on the basis of reputation and 

demonstrable competence. But if 

there's a thousand pound amp on the 

shelf which looks like it's been in store 

since VE day, it's going to stay there 

until the millennium unless it's offer­

ing something else vety special indeed. 

A worthwhile rule of thumb when 

searching out the best hi-fi is therefore 

to keep a sharp eye open for the ugly 

ducklings. They wouldn 't be there a tall 

ifthey didn't sell,and iftheydo sell that 

must be because their beauty is more 

than skin deep. Needless to say, it does­

n't by any means follow that good look­

ing gear need sound any the worse for 

its design artistry. 



Micromega Stage 

never 

upstageable 
The Micromega Stage is the first truly 

upgradeable CD Player. A top quality unit 

with interchangeable circuit boards that provide 

three increasing levels of sound performance. 

Just select the entry level Stage that suits your 

current budgetary and Hi-Fi needs- Stage 1,2 

or 3. Then, when you're ready to move up to a 

higher level of performance, simply take your 

Stage to your local dealer and they will upgrade 

it to the next level. All it will cost is the difference 

in retail price between the two stages. 

New upgrades will regularly be introduced to 

keep your Stage at the leading edge of Audio 

technology, so you can be confident that it will 

be Upstaged. 

To hear why Stage is both the CD Player you need 
today and the CD Player you'll want tomorrow. 

@ miCJDmEGa 
call now on 0 181-502 1416 
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