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Why go for Vivanco? 
SR 250 "A real bargain and an obvious Best Buy ... " . Hi-Fi Choice, Mar '95 

SR 606 'lt sounds open and clean, with warmth and graciousness 
denied most of its competitors" - Hi-Fi Choice, Aug '94 

"An excellent buy" · What Hi-Fi?, Dec '93 

SR 850 "An all-round giant-killer'' - Hi-Fi Choice,Mar'95 
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SR 909" .. an articulate midband and the good price win through to 
make the SR909s a bargain"- What Hi-Fi?, Dec '92 

SR 1000 if/ "Able to open out the music and bring much-needed 

depth to listening .... " What Hi-Fi?, Nov. '95 

SR 2000 if/ "The sound ol the Vivanco's is beautifully crisp and 

clear with a last and powerful bass ... "- What Hi-Fi?, Sept '95 
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ditor's 
Notebook 

Stan Vincent welcomes you to the 
magazine that likes to say 'feng shui'. 

N
ow that Christmas is well our 

of the way, everyone can con­

centrateon the importantthings 

in life-like buyi.nglli-fi. If you've 
managed to keep your wallet 

intact over the Festive Season, this issue con­
tains numerous items that are actually worth 

spending money on. Whether it's a midprice 

CD player (pageS 6), an elegamtable for your 
system (page 48) or Harman/Kardon 's high­

end solution for both music and movies(page 

38 ), there's something for all tastes.! hope you 

enjoy our articles as much as vveenjoyed putting 
them together! 

Jack Russell syndrome 
"Tryournew microsystem,Stan!" barked the 
Philips PR man. "You'll love it!" Under this 
duress! had no option butto tartyawhilewith 

the £369 Philips FW/17, a small and frankly 

cheesy-looking device, gadget-laden as you might 

expect, and whosemainclaim to fame is a "gen­
uine 45 Watts per channel RMS". The only 

si ightca tch is the ten per cent distortion which 
you can expect if you crank it to the max. 

Messrs Sircom, Kennedy and I set it up in 
the office auditioning suite and had fun with 

Stairway To The Stars, a recording of T om 
Hazel ton playingtheSanSylmar Wurlitzer Pipe 

Organ (Klavier KD 77006). And the truth of 

the matter is that we were quite surprised at 

how good the sound was-in the middle fre­

quencies at least. 

There was a genuine sense of stereo imagery 
and musical integrity in the mid band, and a 

sweetertopthanl've heard from many a micro. 
As for the low frequencies-well, you have 
to press the 'Bass Kick' button and pray that 

the cones don't go into orbit. Could be worth 

investigating for the downstairs loo. 

The I Ching on the cake 
Audio practitioners Shun Mook Audio, !ne, 
operate in an extreme shoal of t he hi-fi ocean, 
even for a Californian company.lnvokingele­

mentsofthe T Chingand drawingparallelswith 

the finest musical instruments, hithertothecom­

pany has been known best for its exotic 

dra ughtspiece-sha peel M pin go Discs: stick 'em 

on your gear and- allegedly- listen to the 

way their exotic ligninssmooth outyoursound. 

Dropping in on my good friend Branko Bozic 
(the man behind Audiofreaks, which imports 
this stuff), I was intrigued to hear a more con­
ventional product from the Shun Mook sta­

ble: the Bel/a Voce 'High A.R.T.S.' loud­
speaker. The key with this design (which will 

sell for around £4,000) is that resonances are 

controlled by most unorthodox methods. 

There is no cross-bracing within the speaker; 
instead, the thickness ofthe sides, top and bot­

tom is varied inanasymmetricpattern by glued­

on wood panels. As you'd expect, there are 
Mpingo discs inside, as well as Kablejackets 
wrapped around internal wiring. 

Fromthesmall, informal audition I was grant­

ed, the speaker sounded most impressive. 

Many authorities would scoffatthe mysticism 

that seems to underpin this design; however, 

those sceptics would do well to ponder on the 

miraculous effects being ascribed around the 

world to(engshui, theartoffurniturearrange­

ment, which also looks to rhel Chingas a spir­
irual source. I shall not take a side in this argu­
ment, other than to say I'm raking a lor more 
care where I pur my sofa these days. 

sound, build and measurement 

Adventures in concert sound 
I wenttoseetwogrear bands duringNovember 

-The Beautiful South, at Wembley Arena; 

and Paul Weller, at the Brixron Academy. In 

each instance I left the gig bemoaning the fact 
that because sound engineers ea n getaway with 
a poor-quality Jive mix, they mix poorly. 

In thecaseofTheBeautiful South, the sound 

was unspeakably bad: woolly bass, a horn sec­

tion made to sound like a Bontempi organ, and 

a horrific tonal balance that put fa r too much 

weight on the bass drum. I'm a great fan of 
their music, bur no matter how hard I tried, I 

couldn't enjoy the show. 

Paul Weller fared much better- at least 
you could hear what he was singing, for some 

of the time-but sitting upstairs at this the­

atre-style venue, we missed out on the full assault 

of the main speaker rig, meaningthatonceagain 

we were on the end of a ragged tonal balance 

that made a mush of the bass guitar. 

There is only one solution to this problem: 
compulsory hi-fi education in schools. If the 

average sound engineer was regularly besieged 
by teen aged hordes complaining about upper 
mid-basssuckout,he'd _j...--soon have to change 
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THE fRONT END 

IN HI-FI ALL THE NEWS IS GOOD NEWS, SO HERE'S MALGOLM STEWARD WITH THE STORIES THAT COUNT. 

The latest in a long line of budget winners: NAD's new 312 integrated amplifier. 

NAD plus ten 
The new product train keeps rolling at NAD, with three "attractively priced" additions 
joining the company's range. 

The first and most expensive, at £249.95, is the 512 CD player. This remote-con­
trolled minimalist device has been developed from the 502 and uses a MASH D/A con­
verter with a five-pole filter. The player sports a new calendar-type display and bene­
fits from a buffered digital output for enhanced performance with outboard DACs and 
digital recorders. 

The 412 tuner continues NAD's pure and simple design philosophy. Based on the 
402, the new model comes with a redesigned chassis and improved display. Twenty-four 
stations- twelve FM and twelve AM- can be accommodated in its non-volatile preset 
memory. The price is £189.95. 

Last in the line-up is the 312 amplifier, which offers 25 Watts per channel continuous 
power but will deliver 75W short-term into a two Ohm load. lt has six line inputs, includ­
ing two tape loops, and a moving magnet phono stage. Also included in this £199.95 
integrated are a headphone jack, pre-out sockets, defeatable tone controls and NAD's 
Soft Clipping circuitry. s (0181) 343 3240. 

Neat 
tweek 
Neat Acoustics has revised 
its small but musically 
Petite loudspeaker. The 
most obvious change to the 
Petite 11 is the Tonagen 
EM IT tweeter, which 
replaces the titanium 
coated plastic dome unit 
used in the original design. 
Naturally, the crossover 
had to be altered to marry 
the new tweeter to Neat's 
paper cone bass/midrange 
and the company exploited 
the opportunity to revamp 
it with high tolerance com­
ponents. The result, says 
Neat, is lower colouration 
and improved all round­
compatibility. 

The Petite 11 comes in 
regulation black finish at 
£745 and in a new Cherry 
wood finish for £795. 
s (01833) 631021. 

Hl-FI CHOICE Neat's radical revamp on 
the Petite tweet. 

In brief 
Bravura has upgraded its 

Acce/erando and Brio corner 
horn loudspeakers. Changes to 
the shape and volume of the 

compression chamber, along 

with the damping materials 
used, have elevated both per­

formance and prices. The 

Accelerandos now sell for 

£6,600 while the Brios fetch 

£5,950. m (01732) 851408. 

Henry Azima, leader of the Mission 

Cyrus design team, has been 

appointed Managing Director of 

Mission. His brother Farad 
becomes the company's 

Chairman. 

Richer Sounds has opened new 

stores in London Road, 

Leicester and Oxford Road, 

Reading, and relocated its 

Liverpool branch to Berry Street. 

All these emporia are bigger 

than the chain's customary 
premises. m (0500) 10 11 12. 

Beyerdynamic has moved to Unit 

1, Albert Drive, Burgess Hill, 

RH15 9TN. m (01444) 258258. 

Chord Electronics has added 

Decca International to the 

impressive list of recording 

companies to whom it supplies 
amplification. m (01622) 
688480. 

NVA has announced it will build 

power amplifiers fuelled by 
rechargeable lead-acid cells. 

Prices for a 60W mono ampli­

fier-weighing around 80kg 
-will start at £2,000. 

m (01763) 272707. 

Phoenix Contact's Maintrab plug 
uses varistors and gas-filled 

surge resistors to protect sen­

sitive electronics from harmful 

mains spikes. The price is 
£11.75 plus £2.50 p&p, with 

discounts available for bulk 
buyers. m (01734) 442844. � 
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THE FRONT END 

A Statesman in the highlands 
Definitive Audio's £27,000 Living Voice Air Partner Statesman speakers were used at the 
launch party for Runrig's tenth CD, Mara. The event was organised in conjunction with 
Edinburgh's Music Mill which has been appointed as Scotland's official agent for Living 
Voice and is currently demonstrating the £14,700 Airscout. 

If those models sound a little too rich for your wallet, Definitive has announced the 
revised H0rning range of hybrid horns. These three-ways have a sensitivity of 96dB and 
above, use Lowther full range drivers and employ acoustic techniques to avoid using pas­
sive crossover components. Clad in high quality Danish cabinets, the range starts at 
£2,500 for the bronze spec Aristophane. m (0115) 9813562. 

Making plans for Orelle 

Orelle has four new high-end products launched under the 
XTC brand. The range opens with the CDT-ILE CD trans­
port, which uses a Philips swing arm pick-up and a unique 
Fast Rise Time Buffered clock. This is an XTC development 
that reduces jitter and decreases the interaction between 
digital integrated circuits. The transport comes with a 
remote control, BNC coaxial output and a solid silver digital 
interconnect cable included in its £1,250 price. The com­
plementary DAC-1 converter, which sells for £1,000, fea­
tures an Analog Devices 12-volt, 18-bit DAC and indepen­
dent power supplies for its analogue and digital sections. 
There are no capacitors in the signal path and, like the CDT-
1, it uses a resonance-controlled aluminium chassis with 
isolating feet and cones. The three-input unit provides auto­
switching between different sampling rates. 

The £800, remote controlled, PRE-1 preamplifier uses 
a class A MOSFET circuit that's claimed to give a valve-like 
sound. The partnering POW-1 power amplifier comes in at 
£2,000 and offers a choice of two-, three- or four-channel 
operation. In two-channel mode it delivers 175 Watts per 
channel. Like the rest of the XTC range it features a 
resonance-controlled aluminium chassis and direct-coupled 
circuitry. a (0181) 908 4126. 

HI-FT CHOICE 

Se art 
trickery 
Configuring an AV system can be 
hard work, even for those with con­
siderable experience in setting up 
complex  b u t  c o m p a r a tive l y  
straightforward hi-li systems. The 
B-Tech 8!201 AutoScart control 
centre aims to simplify the process. 

The 8!201 connects and 
switches any three Scar! devices to 
a television monitor or other AV 
component's input. Whichever 
device is in Play mode is automati­
cally routed to the 8T201's output. 
If more than one is working, a user­
defined priority system decides 
which input takes precedence. 

The control centre, which is 
powered by an external supply, 
incorporates a video amplifier to 
prevent signal loss. lt also has a 
second phono output to route sound 
to a hi-fi system. A status switch 
allows Scar! pin 8 to be switched, 
so overcoming the problem of 
equipment that won't switch auto­
matically to AV mode. The 
BT20l c o s t s  £29.95. 
a (01689) 848535. 

IIJJ·tS;J 

In brief 
Price cuts at JBL bring the cost of 

an HT-1 THX speaker system 

down from £2,500 to £2,000. 
The company's SoundEffects 
packages both drop by £200: 
the SFX Music/Movies 1 is now 

£499.99 while the SFX 
Music/Movies 2 costs £899.99. 
a (0181) 207 5050. 

Bush has a new range of retro­

styled portable radios including 

the £99.99 Overdrive, which is 

fashioned after a Corvette 

dashboard and includes a cas­

sette player. £29.99 buys the 

Jitterbug, Hip Hugger and 

Cruiser models. a (01923) 
859777. 

Danish loudspeaker manufacturer 

Eltax has set up aUK office in 

Milton Keynes to retail its broad 

range of hi-fi and home theatre 

systems. a (01908) 226464. 

Bib is selling a deluxe version of 

its SAY-A-DISC CD restorer pol­

ish kit. £19.98 buys a glass bot­

tle with applicator and a polish­

ing cloth, all housed in a laser­

engraved Walnut box. 

a (01442) 233233. 

Goldstar's new £250 F-191A sys­

tem, which includes a CD 

player, amplifier, tuner and 

cassette deck, is unusual in 

being designed for hanging on 

the wall. Traditionalists can 

place it on a shelf or table using 

a supplied stand. 

a (01753) 500400. 

Turntable manufacturer Wilson 

Benesch has won the Sheffield 

Newspapers and Chamber of 

Commerce award for being the 

most innovative company in 

Sheffield. The award includes 

£5,000 worth of research and 

development finance, and col­

laborative support from 

Sheffield Hallam University. 

a (0114) 2852656. 

B&O product designer David 

Whitfield Lewis has been 
elected to the Faculty of Royal 

Designers for Industry. Lewis 

already has work exhibited in 

the design collection of New 

York's Museum of Modern Art. 

Dol by Labs has developed a two­

speaker surround sound sys-

tem, Dolby Surround 

Multimedia, specifically opti-

mised for use with home com­

puters. The system is based on 

the existing Pro-Logic decoding 
process. a (01793) 842100. .,... 
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MOST SALES LITERATURE 
ON SPEAKERS GETS RECYCLED. 

OURS JUST GETS REREAD. 

As you may have noticed, tlw ·'high-t>nd" audio wodd that utilize complete absor·ption of evil, backwanls-

tends to rongn•gate in small sects ar·ound many eadiated enet·gy, and allow fot· vir·tuous, echo-

"gunrs" who pr·each unbelievable Cl·eeds about ft·ee sound repr·oduct.ion. 

wholly unbelievable technological br·eak-

thr·oughs. Tr·ue t:o our· tent't, following the To fm·thet· indulge in these and 

teachings of our· fir·st ofTicial Danish other· lnrths ft·om Skandet·-

Holyman, r·hief testpr· St.Er·ik "The The Hook ofTrnth bor·g, Denmm·k, please call 

� 
+4Y-40-S51:1-066 or· fa x 11 s 

pr·event fur·ther ador·at.ion of Golden at +4Y-40-H5Y-O:�S, to 

Calves, compar·able idols, and r·eceive a missionary 

other· pmfane fallacit·s. copy of our· small ma-

steepiece of twe audiophile 

Henre, "The Book of Tnrth", a musical litenLlut·e. In the meantime, you 

b ible cont aining such tower·ing con1- m a y  pondet· seeki.ng refuge 111 the 

mandments as: Thou shalt not listen to heavenly sounds emanating ft·om out· 

spcaker·s with unrler·siZf•d voir•·-coils. meticulously handcr.·afted speakers (like 

Thou shalt not listen to SJwa kt>r·s plagued the Contour· 1.3 our company r·accoon, 

with phase r·espon sE' 1wohlPms. Thou Knudsen, is pt·eaching from), whiJst on 

shalt. only listen to speaker·s that employ a piJgrimage to one of our few tr·ue 

one-piece MSP (MagnE'sium Silicate Po- dealer·s. Consequently, you may 

lymer) woofer· cones. Thou shalt only listen to speaker·s even consider n·cycling your· for·mer· speakers as well. 
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No honks from Harlech 
With the Twin Bass Tuning system incorporated into 
Castle's new floor-stander, the Harlech, you can kiss good­
bye to many of the low frequency difficulties that plague 
loudspeakers - according to the manufacturer. Twin 
Bass Tuning aims to improve the speaker's interaction 
with the room and so alleviate honk and boom problems. 

The Harlech uses two 130mm bass/mid units (one 
firing upwards) and a forward-facing 25mm alloy dome 
tweeter. Bi-wiring terminals are provided and sensitiv­
ity is quoted as 88dB, eight ohms. The 930mm-tall 
speaker sells for £799 in standard finishes or £949 in 
deluxe Santos rosewood or yew veneers. 
a (01756) 795333. 

Gemstone cables 
AudioQuest distribu­
t or, Arcam has t w o  
n e w  int erconnects 
from the Californian 
cable specialists. 
Audio Truth Opal x3 
and Audio Truth 
Emerald x3 both lea-

l�!!!!l!iifi:!!��� t ure AudioQuest's 
Triple Balanced Air-Hyperlitz construction and FPC-6 solid 
copper conductors. The two designs are differentiated by the 
dielectrics used as their primary insulation: Opal x3 uses air 
and polypropylene, while Emerald x3 employs an air and 
Teflon combination. Both cables have a PVC outer sheath 
and come terminated with Functionally Perfect Copper­
FPC-plugs. 

Opal costs £159 for a 0.5m pair and £189 for 1m, while 
Emerald is £189 for 0.5m and £249 f or 1m. 
Recommended uses are connecting CD players to pre­
a mplifiers, and preamplifiers t o  power amplifiers. 
a (01223) 861550. 

Behold the Vitalizer 
Beyerdynamic has introduced the SPL Vitalizer audio 
enhancer (formerly found only in professional circles) 
to the hi-fi marketplace. This £499 gadget uses "an 
ingenious combination of dynamic equalisation, phase 
shift manipulation and harmonic filtering to unlock the 
real potential of the audio spectrum." Apparently this 
device will make old recordings sound the way the 
engineers would have wanted them to, had modern 
equipment been available then, and give video sound­
tracks top and bottom end that you never knew was 
there. e (01273) 479411. 

Pyramid power 
As well as putting speakers inside anechoic chambers, B&W is now putting anechoic 
chambers inside its speakers. The company's new DM302 is the first to employ the 
newly-developed Prism system, which uses tapered pyramid shapes, like those used 
in anechoic chambers, to eliminate resonance inside the speaker's cabinet. 

Other features designed to help the DM302 provide big-speaker performance 
from a compact enclosure include a 120mm doped paper cone bass driver, mounted 
in a rigid steel chassis. A 26mm soft dome tweeter with a low diffraction faceplate 
takes care of high frequencies. Both drivers are internally clamped to the front baffle 
and six horizontal braces reinforce the reflex parted cabinet. Sensitivity is high at 
91dB and the speaker's crossover uses quality components and high performance 

B&W's innovative budget baby. B&W cable. The price of this budget baby is £129.99. e (01903) 750750. 

True Dynaudio Dealers. 

In brief 
There's been a slight reprieve for 

vinyl enthusiasts stunned by 
the announcement that Audio 

Technica was to cease produc­
tion of all moving coil car­
tridges. 1t will continue produc­
ing one model, the ATOC9. 
However, the ATOC7, ATOC10 
and ATOC30 will be no more. 
There's better news for moving 

magnet buyers because pro­

duction of these cartridges will 

continue indefinitely. And a new 

range that was previously only 

available in the USA will be 

here soon. e (0113) 2771441. 

Academy Sound is coming to the 
rescue of Quad 33 owners who 

love their preamps but not the 
OIN connectors with which 

they're equipped. For £185 
Academy will fit 33s with a new 

rear panel decked out in gold­
plated phono sockets, and will 

supply a set of lxos intercon­
nects. The conversion includes 
replacing the old power out 
sockets with a shrouded mains 
connector and replacing the 
Radio 2 input with a CO auxil­
iary input. The final part of the 

conversion is to enclose the 
tape and pick-up selector 

boards, which involves fitting 

new replacement boards. 
e (01872) 553317. 

Postponed from November, the 
£130,000 Dynaudio Arbiter bat­
tery powered preamp and 800W 

monoblocks will be on the road 
in the last week of January. The 
Arbiter duo will be appearing in 

Birmingham and Glasgow. 
Further details are available 
from Phi I Parker at Music 
Matters Solihull one (0121) 
742 0254 or Stuart Bailey at WM 
Cooper Music Room Glasgow on 

e (0141) 332 5012. 

HiFi Experience, 17 Coniscliffe Rd, Darlington, 01325-481418 

Music Matters, 351 Hogley Rd, Edgboston, Birmingham, 0121-4292811 

Music Matters, 93-95 Hobs Moot Rd, Solihull, Biminghom, 0121 -7420254 

Harrogate Hili Centre, 15 Commercial St, Harrogate, 01432-504274 

Cornflake Shop, 37 Windmill St, London, 0171 -6310472 

Holburn Hili, 441 Holburn St, Aberdeen, 01224-585713 

W.M. Coupar, 8-12 Wellmeodow, Blairgowie, 01250-872436 

W.M. Coupar, 33 Reform St, Dundee, 01382-229588 

Nichols Hili, 430-432 Lee High Rd, Lewisham, London, 0181-8525780 

Performance Hili Systems, 5 London Rd, Sevenoaks, Kent, 01732-740425 

Worthing Audio, 20 Teville Gate Precinct, West Sussex, 01903-212133 

Music Matters, 156-157 Lower High St, Stourbridge, 01384-444184 
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W.M. Coupar, 9 Scott St, Perth, 01738-634809 

The Music Room, 98 Bath St, Glasgow, 0141 -3325012 

Richer Sounds, 34 Wellington Quay, Dublin, 0103531-6719666 

Richer Sounds, 40-41 Smithlield, Belfast 

[it!� 
•·••••:•• ............ . 

Danes don't lie. 
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Don't believe all that 

you read 
• 

the press ... lll 

just this bit: 
B&W has pulled the stops well and 

truly out for these speakers, and boy 

does the result sound good.. the 

60 l 's sound like the voice coils of 

God. Up-to-the-minute design, gold­

plated biwiroble sockets: they're o 

bargain - magnificent for £200 

***** 

What Hi-Fi, November 1995 

B&vv 

LISTE N A N D Y O U ' L L S E E 

For details and stockists of the 600 range of loudspeakers, 'phone B&W UK on 01903-750750 
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axangs 
Jason Kennedy suffers thermionic overload as he reports 

from Budapest and investigates a new tube amp. 

0 
n each of the lasttwooccasionsthat 
l'vevisited Hungary forrhe Budapest 
High End show,l've returned say­
ing "Never again". It's not the 

show but the 16-hourdrive with PeterQvortrup 
{the Danish demon behind Audio Note) that 
takes days to recover from. This rime, what 
lured me East was a plane ticket. Now it was 
but a few instants before I kissed the rarmac 
of the overcast, sub-zero, two-stroke-in fused 
conurbation that is Budapest in November. 

Even though theaverage salary is only £200 
a month, there must be some citizens with forints 
to spare, since the dozen or so distributors and 
manufacturers first seen at this show three years 
ago are still around today. And none of rhem 
sells budget equipment. 

Even relatively real-worldhi-fi ismuchdear­
er in Hungary than it is over here. Take a 
Micromega Stage 1, for example- £550 in 
the UK bur 30 per cent more in Hungary at 
£725. Us Brits don't know how good we've 
got it! None of the home-grown Hungarian 
eq uipmenrcomes any cheaper, mainly because 

it has high end pretensions, and indigenous man­
ufacturers ha ve to buy from the same parts sup­
pliers as everyone else. However, this doesn't 
seem to stem the light butsready flowof ampli­
fiers and loudspeakers that are displayed at 
the show each year. 

Tubes ha veas much appeal to Hungarians 
as anyone else, so it came as nosurprise to chance 
uponwhatappearedtobeanAudioNoreOngaku 
copy made by Peter Denes. Could this have 
something to do with the influence of Audio 
Nore distributor (and show organiser) Merlin 
Audio? The 'Hungarongaku' was selling for 
£1,250, which seems quite reasonable for a 
single-ended ampequipped with211 tubes­
ler alone onerhar looked decent and had Audio 
Note aspirations. Even if you bought a circuit 
diagram and made one yourself, it could eas­
ily cost that much in parrs alone. 

Since my Hungarian islimitedto halfadozen 
words, I couldn't arrange a comparison 
between this and the real thing, which was shar­
ing table space with a pair of mighty Gaku­
ons in Merlin's room of excess. Also anchored 
in thisquierwarerofaudiophileoverload I sight­
ed a veritable fleetofJapanese-built Audio Note 
products floating on a sea of Sound Organisation 
tables,feedinga pair of Audio NoteAN-Espeak­
ers wired with full-on, as-much-silver-as-
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you-can-pack-in-there cable. Very nice it 
sounded too, and the master himself, Kondo­
san, was on the scene to give his blessings. 

Mol'e Bungal'ian Dances 
Back on P lanet Earth we stumbled over 
L 'A uditeur Pointe Hot, a £700 i nregra ted a m p 
using 6L6 tubes in a cherry-wood-faced cab­
inet. (The transistorised Pointe Cool is avail­
ablein rhesameclassy finish.)More sober bur 
nicely made were the Mellorn range of 
pre/power transistor amps, comprising the 
Crescendo passive pre, Anachron phono stage 
and Temptation monoblocs, heard drivingthe 
company's substantial Access mkll speakers 
to good effect. 

The true wild men of the Hungarian scene, 
however, are the proprietors of Alisca Orange: 
bearded dudes belting our some dynamic 
sounds with their 200 Watt Red Lion power 
amp and Focal-drivered hangdoboz (loud­
speakers). They also had a box of interesting 
second-hand records to sell, but their prices 
made yer average UK shop look generous. 

Another interesting product, though not 
at the show, was a pair of the stylish German 

Feeling horny'?- the amazing 
Avantgarde Acoustic speakers 

horn speakers from Avanrgarde 
Acoustic (A! an Sircom saw these a !so, 
atthe Frankfurt High End show last 
year).AlthoughPeterQvortrupisnoto­
riously fickle about horns, it looks 
as though he may find ir within his 
hearttotakethemon board and release 
a tweaked version. Cerrainly,it'll be 
interesting to hearwhatHerb Riechert 
(of Audio Note New York) can do 
to tame the rather brash balance of 
this unusual design. 

This is not the first time PQ has 
tried to source a horn speaker wor­
thy of AN's electronics. I remember 
being bowled over by Tommy 
H0rning's big four-ways in the late 
'80s, and more recently there was sup­
posed to have been a design in the 
offing from BruceEdgar(another lumi­

nary in tu be and horn circles), but it 
never appeared. When PQ findsahorn 
he wantsto back, it should be a killer. 
Watch this space! 

Getting heated 
I have come to understand why Paul Messenger 
wrote what he did in his column last month, 
on the subject of power supplies. In my case 
it's theeightor so tu be powersuppl ies that some­
time Choice contributor Rob Dowse is using 
with his new 'integrated' amp- on the end 
of some speakers that starred off as copies of 
the Living Voice Air Partner {this wardrobe­
sized enclosure was pictured on page 14 of the 
December 1995 edition, furniture fans). 

Subsequent to its inception, however, this 
amp has evolved into something else. It might 
look rather'hairshirt', but its brasschassis and 
matching door-handle volumecontrollend it 
an airofesoteric style thatquitetakes my fancy. 
More significant are the bass power and 
dynamicshe'sgettingourofits3.75Watts(devel­
oped by 6B4G triode valves). 

I'm rather worried that he's breaking the 
laws of physics- how can this little amp pro­
duce moregruntthan your average 1 OOW tran­
sistor amp? I reckon that the wall of tube-reg­
ulated power supplies has a lot to do with it. 
Here's to fantasy hi-fi in the flesh! � 
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JASON KENNEDY HAS THE KEY TO THE SECRETS OF THE HI-FI UNIVERSE- BUT DOES HE KNOW WHERE THE LOCK IS? 

The Powerplant's 

CD-based system 

lives up to the 

company's name. 

The Powerplant system: 
Micromega Stage I, 
Cyrus Ill, B&W CDM2 
As if to prove that not all good hi-li 

costs an arm and a leg, The Powerplant 

in Brighton keeps the prices down. 

X
avier Wilcox is the founder of 
Brighton's Powerpla nr hi-fi store, and 

I went to school with him. His tastes in 
hi-fi ha vedigressed from mine since the 
days when we sat around listening to 
LloydCole'sRattlesnakesonaLinnLP12, 
so I knew the risks I was taking when 
I asked him to recommenda£1,500 sys­
tem for me to review. However, it is 
nowhere near as hard to selectstu ffyou 
think you'll like as it is to get your ears 
around something that might bite 
back. Sol bit the bullet and called up a 
MicromegaStage 1 CD player(£550), 
Mission Cyrus III integrated amplifi­
er (£500) and a pair of B&W's new 
CDM11oudspeakers(£400)-norfor­
getting to dig out some Cable Talk for 
hooking up along the way. 

Apart from its inherent sonic and 
ergonomic qualities, this system 
offers a number of upgrade options 
for the enthusiast who wants to 

quality as the budget 
becomes available. 
Apart from the 
usual cable, stand 
a n d  s u p p o r t  
u p g r a d e s ,  t h e  
Cyrus can be aug-

mented by a PSX-R power supply 
and even a Cyrus power amp, while 
the Micromega can be taken up to 
Stage 2 and 3 if you want to get more 
our of your discs. So this is a flexible 
package that can be readily 
upgraded without huge expense. 

What's more, there are various 
ergonomic permutations. The 
Micromega remote is designed to 
drive the matching Stage amp and 
tuner (and is thus a sea of buttons), 
but by grace of remote-control-code 
standards, it will adjust volume and 
operate the mute facilitity on the 
Cyrus, which saves another piece of 
plastic on the coffee table. 

Of course, all of this would be as 
naught if you didn't want to listen to 
the system, and to begin with I did 
not. It was brash and edgy - just the 
sort of thing Xavier seems to like. 
However, being a persistent kind of 
chap I persevered, since most of the 
fundamental hi-fi parameters were 
present and correct. Musical timing 
was good, stereo imagery was con­
vincing and there was a reassuring 
feeling of solidity. Quite honestly, it 
was just the presentation that I 
found distasteful, and con-

veniently a simple change of cables 
was sufficient to refine the balance 
into to something that I could enjoy. 

For the record, Powerplant had 
recommended Cable Talk Studio 2, 
but alas this was languishing Chez 
Malcolm Steward, and I'd used 
Monitor 2 interconnect instead. 
Swapping this for Trichord 
Pulsewire, and exchanging the Talk 

3 bi-wire for two runs of Hitachi 
SSX-102K LC-OFC speaker cable, 
did marvels for the tonal balance -
even if did raise the price a little. 

The end result was a very fine sys­
tem. It was little more sparse-sound­
ing than the one I'd started out with, 
bur a whole lot cleaner, and its on­
the-button sense of timing (com­
bined with an excellent sense of 
stereo depth and oodles of detail) 
pur the instruments in space and let 
them groove. 

The tape hiss on a recording of 
William Burroughs and his Advice 
For Young People (on Material's 
Hallucination Engine album) was 
clear and present, as was the backing 
vamp stolen from Billy Cobham's 
fusion-tip Spectrum album (also 

sampled by Massive Attack for 
their June 1991 Safe From 
Harm single- Trivia Ed). 

This system has plenty 
of energy and power. You 
can belt out The Stone 
Temple P ilots at truly 
entertaining levels, yet both 
amp and speakers remain 
in control. Alternatively 
you can get into a mellow 
groove at mellow levels, 
without the sound shrinking 
out of the room. This com­
bination offers not only a 
taste of the high life, but also 

an open-ended invitation for 
future enhancements courtesy 

of a few waste-free upgrades. 
B&W UK Ltd � (01903) 750750 

Micromega Digital Audio Ltd � (0181) 502 1416 

Mission, Centra/force Ltd � (01480) 451777 

Powerplant � (01273) 775978 
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AcurusRLII/ A150 
pre/power amplifier 
The words 'US muscle amplifier' and 

'budget' are rarely seen together -

unless Richer Sounds is involved. 

T
his competitively-priced American 
pre/powercombo is brought over by 

pw1ter'sfavouriteand independent -retail­
er's Nemesis, Richer Sounds. This 
piece is made by a company called 

Mondia I, which used to produce ad is­
tinctive lookingampcalled theAragon. 

(You might remember the black box 
with a 'V'-shaped notch; it has recent­
ly returned in updated form). Now 
Mondial offers this tasteful if less­
remarkable-looking combo, sporting 
remote control and 150 Watts per 
chan ne! for ra rh er less shekels than one 
has become accustomed to paying for 
American hardware. 

The Acurus RL11 preamp is a 

line-only affair, with six inputs, two 
tape outputs and two pre outputs. 
The slim line remote doesn't cater for 
input or record selection, but covers 
volume, balance, mute and mains in 
straightforward fashion. The AlSO 

power amp is your usual hefty lump, 
with serious fins (heat sinking) at the 
back, and a pair of five-way binding 

posts per side. Nice switch, too. 

I christened this combo in place 

of the Cyrus liT in this month's sys­

tem, where it made a pretty dramatic 

impression. The 

US muscle, 

but with a British 

price tag from Acurus. 

improvement can only be 
described as extra 'body', 
underpinning the music with 
deep, solid grunt and opening 
our rhe soundstage to bring the 
acoustic of the recording environ­
ment into play. This trick can be 
ascribed largely ro the depth and 
solidity of bass coming through the 

speakers, but of equal significance is 
the fact that it sacrificed none of the 
Cyrus's musical magic in the 
process. Further swapping of ancil­
laries proved the Acurus pairing to 
be peculiarly capable of reproducing 
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derail and bandwidth without losing 
a sense of rhythm. 

The toughest test was with my 

Sonolith speakers. It handled this 
with aplomb, although the forward 
character became more apparent. So 
if you've got a pair of big speakers 
that won't do what they're told with 
the bass, this couch-friendly combo 
could be right up your alley. 
Richer Sounds a (0171) 403 4710 

Celestion Impact 10, 
Morclaunt-Short MS IOi, 
KEfCocla7 
The three big noises in the budget 

speaker market fight a pitched battle 

for supremacy in Jason's living room. 

T
he Mordaunr-Short MS10i and 
Celestion's Impact 10 are two new 

contenders in the highly-competitive 
budget speaker arena, and their arrival 

prompted us to stage a Small Speaker 
Shoot-Out. Thedefendingchamp in this 

arena is currently KEF's very effective 
Cod a 7, burit'snottheonlygood speak­
er at the price. Don't forget JPW's 
£120Sonata, which won a lot of admir­
ers when we rested it back in issue 71. 

The Mordaunt-Shorr MS1 Oi is 
second up in the Music Series range, 

and retails for £140. It stands just 

over 30 centimetres tall, and is the 
heaviest and (apparently) the most 

technologically brash of the three 

contenders. Reasons for this obser-

vation include 
a full-size, gold­
anodised metal dome 
tweeter, and a 90mm plastic cone on 
the mid-bass driver. 

Celestion's Impact 10 is a little 
bigger at 31 centimetres tall, and 
costs £129. It's quite similar to the 
M-S by virtue of its injection­
moulded front baffle, but Celestion 
has taken a leaf from KEF's book by 

treating the baffle to 
a sculptural effect 

that reminds one of 
a mollusc. Its driver 

complement is a lit­
tle less exotic: a 
90mm paper cone 
mid-bass unit joins 
an unusually-shaped 
25mm plastic tweeter, 
which is protected by a 
sort of phase plug. 

The £130 KEF Coda 7's enclo­
sure is the smallest of the bunch by a 

few millimetres, but it sports the 
largest mid-bass cone (95mm doped 
paper). Its 25mm fabric dome 

tweeter sits in the prettiest baffle for 
my money: sculpted, it integrates the 
drive units with the reflex port using 
a degree of finesse rarely seen in any 

hi-fi, let alone on budget kit. 
Drawing comparisons between 

these three speakers was compli­

cated by each one needing to be sited 

in a slightly different place. But with 
the help of some Atacama stands 
and a Mission Cyrus 
Ill amplifier, good 
music was enjoyed 
all round. 

Every one of 
these speakers made 

a very good impres­

sion. I was surprised 

at their imaging abil­

ities, and I was 

pleased to hear a dis­
ti net lack of boxiness, 

despite bass which 
had some weight and 
speed. The MS10i will be remem­
bered for decent dynamics and 

openness: give it enough space 
(about 18 inches from the 

wall) and it'll produce 
pretty clean low frequen-
cies as well. Any closer to 
the wall and the port can 
make itself obvious. This 
rosewood-look sample even 

managed to hang on when 

wicked up, although I 
wouldn't recommend it to the 

thrash-metal fraternity. 
The Celestion makes use of its 

extra few cubic centimetres to pro­
duce well-extended bass, in the con­
text of a relaxed 
p r e s e n t a t i o n .  
This adds realism 
to drums and sub­
stance to bass gui­
tar, but may also 

contribute to a 
slightly laid-back 
sense of timing. 

Next to the 
KEF, the Celestion 
sounds a shade 

The classic 

budget baby -

M-S's MSIOi. 

The challenger -

Celestion's 

Impact 10. 

The market 

dominator­

KEF's Coda 7. 
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With Cinema DSP, you'll be amazed at 
what comes out of the woodwork. 

Bats screech overhead. Wolves howl in the distance. And footsteps crunch across your 
living room floor. 

No, it's not your imagination. You're hearing sounds placed around the room, just as the 
director intended. 

All courtesy ofYamaha Cinema DSP. T he home theatre technology that gives dialogue 
more definition. Music, more dimension. And sound effects, more graphic detail. 

Only Yamaha Cinema DSP creates phantom speakers that fully replicate the experience 
you get in multi-speaker movie theatres. It sounds so real, in fact, you'll sw�q,r you hear 
sounds in places that you don't even have speakers. 

As you might imagine, a breakthrough like this is no small feat. It's accomplished by 
multiplying the effects of Digital Sound Field Processing and Dolby Pro Logic.® 

TM 

CINEMA DSP 

Only Yamaha 
CinemaDSP 
creates phantom 
speakers. It sound� 
so real, you'll swe£ 
you hear sounds in 

places you don't 
even have speaken 

Digital Sound Field Processing is Yamaha's unique technology that electronically recreates some of the finest performance venue: 
in the world. And Dolby Pro Logic is the technology responsible for placing sound around the room, matching the dialogue and 
sound effects with the action on the screen. 

Together, these two technologies allow Yamaha to offer a complete range of home theatre components that outperform other 
comparatively priced products on the market. 

Stop by your local Yamaha dealer for what could be a very eerie demonstration. Maybe we can't talk you into a system, but that 
doesn't mean we can't scare you into one. 

For your local Yamaha Dealer telephone: (01923) 233166. 

Yamaha Electronics (UK) Ltd, 200 Rickmansworth Road, Watford, Herts. WDl 7)S. Dolby Pro Logic is a tegistered trademark of Dolby Laboratories Licensing Corporation. 

To: Yamaha Electronics (UK) Ltd. 200 Rickmansworth Road, Watford, Herts. WD1 7JS. T el: (01923) 233166 

Please send me full information on Yamaha Hi-Fi Components and AN Range . 

Name ........ .. ............. ...................... . 

Please state where you saw this advertisement 

................................. ... .. Address. . .. . .. ............ ...... .... . 
. ........ Tel. 
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.,.. bland, but in the real world this 
might mean it is better suited to the 
sometimes-less-than-pristine output 
of budget amplifiers and CD players, 
with which the Impact .1 0 is likely to 
be partnered. 

The Coda 7 has already 
undergone Hi-Fi Choice's for­
mal review process (awarded a 
Best Buy in issue 145). It has 
the sort of qualities that bring 
our the life and character in 
music: it keeps time very nicely, 
the leading edges of notes are well 
defined without them sounding 
brash, and above all I heard clear 
differences between recordings. 
However, the Coda 7 is still a budget 
speaker; you can hear it in rhe cur­
tailed bass extension and the dis­
couraging noises it makes when you 
turn it up too much. 

For some tastes, the winner might 
well be the Mordaunt-Short or the 
Celestion, but for me the Coda 7 still 
rules the roost. None of these speak­
ers is a bad 'un, and all three serve to 
remind that the Budget Box is a 
remarkably good-value item which 
will often be bettered only through 
considerably greater expenditure. 
When selecting one of these small 
miracles, the most important thing is 
to stick with the amp and CD player 
you know, and choose the speaker 
that lets you forger hi-fi and enables 
you to hear all kinds of music from 
Shosrakovich to Frank Zappa .. . 

Celestion E (01473) 322222 

KEF E (01622) 672261 

Mordaunt-Short E (01705) 407722 

Tl'ichol'd Reseal'ch 
Black Box One 
Grandmasters of the CD player, 

Trichord, have even modified the 

mains to gel the hest from digital audio. 

M
ains filters don't have an impres­
sive hi-fi reputation. Mostofthem 

compress and restrict dynamics in 
exchange fora smoother tonal balance. 
NowT richord Research- purveyor 
of the Clock 2 CD pia yer modification 
rested last issue- reckons that ir has 
made the u ltimare 'original cu rrentclean­
ing device', in the shape of a solid cube 
that's been aptlydubbedBiackBox One. 

Trichord's Tom Evans designed a 
similar device for ECA (the 
Pandora), and this is a further step in 
the same direction. Made specifi­
cally for CD players, the BB1 can 
cope with a maximum load of 50 
Watts; try it on an amplifier, wait 
half an hour to reset its thermal fuse. 

For the most part the BB 1 had a 
subtle bur tangible effect, notably in 
the resolution of ambient and 
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acoustic detail, which 
aids the sense of three 

dimensionality in music, and 
hence tangibility. It's no surprise 
that the greatest effect occurred with 
the Trichord Digital Turntable CD 
transport (a modified Pioneer PD-

5703, due for imminent launch), 
which resolved much more low-level 
information. Musical intelligibility 
seemed to improve as a result. 

Taking the BB1 out of the system 
caused a notable increase in subjec­
tive loudness. However, I believe 
that to be due to greater distortion 
rather than an absolute increase of 
volume, which would make the BBl 

perfect for high-resolution systems. 
Trichord Research Ltd E (01684) 573524 

Audio Alchemy 
DAC-MAN 
'Dinner, dinner, dinner, dinner -

DAC-MAN' is a hit of a cliche, hut how 

does the Caped Crusader of CD fare? 

T
he DA C-M AN is a cute little device 
from those digitally-oriented 

Californians at Audio Alchemy. 
Remember the Digital Decoding Engine 

and DAC-In-The-Box? Both made a 
good impression on these shores. 

One key to AA's popularity is 
undoutedly their parsimonious 
price list, which makes some 
US equipment seem rather 
overcooked. The DAC-MAN 

sets an even lower price 
benchmark than its siblings, 
at just below £150. When the 
QED Digit and Cambridge 
DACm agic 1 turned up at 
this price they were consid­
ered remarkable; to survive 
an Atlantic crossing at this 
price is extraordinary. 

For your money you get a 
dinky little extruded metal 
case with sexy fins: inside 
there's a Crystal converter chip 
that can be addressed both opti­
cally and electrically at one end, 
while its analogue output is taken 
right to your amplifier by a pair of 
chewy purple interconnects. 

These captive cables are made by 
Tara Labs, no less, and offer 
the double whammy of 

saving you bunce that would have 
gone on decent-quality intercon­
nects, as well as offering one less 

mechanical joint. 
Not only is this little pack-

age neat; it is upgradeable, too. 
The power supply is a basic 
plastic moulded affair that sits 

half-way between the mains plug 
and the DAC, and it can be replaced 
with one of Audio Alchemy's Power 
Stations (from £59.95), that should 
bring worthwhile improvements. 

Like any DAC it relies on what it 
is fed by the transport, but it cer­
tainly improved on the Sony CDP-
361 's on board DAC even using the 
normally-second-rare optical feed. 
The '36.1 became more lively and 
colourful, and responded to various 
discs with energy and vigour. Even 
Orelle's fine CD-100 player lost 
some of its dryness, pumping up 
dynamics and weight. 

The result with the Trichord 
Digital Transport was suitably 
impressive: DAC-MAN brought our 
a great deal of its spatial resolution, 
fine sense of riming and all round 
naturalness. Trichord's own Pulsar 
One DAC (a more exalted specimen) 
put in an appreciably finer perfor­
mance, but it hardly wiped the floor 
with this Dark Knight of the audio 
world. It remains ro be seen how 
well DAC-MAN compares with its 
peers, but I have a sneaky suspicion 
that we could have an audiophile 
bargain on our hands here. 
Audio Alchemy E (01494) 441736 

(i{{i(e))$j 

Who knows the 

secret of the 

black magic 

(Trichord) box? 

with the DAC­

MAN converter. 
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The CDP-361- Sony CDP-361 
good, but is it Do Sony CD players get better as they 

sorted for Es get cheaper? If they do, then the new 

and wizz'? CDP-361 must be one of the best. 

}Nothing new' is 

not an insult to 

the Orelle CD-100. 

I
n our last budget CD player test 

(1ssue 147) we auditioned - and 
applauded-theSonyCDP-767 £.Then 
again, we worked up even more of a 
sweat over the still cheaper CDP-
561 E. Could it be that Sony CD play­
ers get better as they get less expensive? 
That might sound bizarre, butitproved 
to be the case with the company's 
penultimate range. (Remember the 
CDP-915£ and '715£? Paul Miller's 

still using the latter). To research rhis 

rheoremmore fully,lresolved to review 
Sony's budget baby CDP-361. 

(In case any nomenclature spotters 
our there are wondering, rhe missing 
suffix 'E' is nor an auspicious omen.lt 
indicates that this model has not had 
rhe audiophile treatment lavished on 
its more exalted siblings.) 

Enough portenring already. The 

CDP-361 is a fully-featured ban­

tamweight machine, wirh novelties 

such as remote digital ourput-level 

control (traditionally not tops for 

sound quality) and an optical digital 

output for future DAC upgrades. As 
far as casework is concerned, the 
low price accounrs for the cheesy 
feet (only the front ones look 
chunky) and the generally low mass. 

However, the lid does not rarrle 

when rapped, unlike another more 

expensive machine in this feature. 

When played in isolation on rhe 
front of an expensive system, rhis 
Sony puts on a good show. It has no 
obvious failings, and irs sins are of 

omission not intrusion - it 
adds very little to the 
sound. Musical energy 
was extracted and repro­

duced with plenty of 
vitality. The frequency 

response droops in nei­
ther treble nor bass, so 
the former has air and 
sparkle, while the latter 
has weight. What's more, 
it can get mellow and 
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groovy when circumstances require. 

More expensive CD players would 

provide a more natural tone and a 
considerably fuller-bodied sound, 
plus extra derail, bur the CDP-361 
covers most of the bases wirhour 
resorting to the abrasiveness of ear­
lier budget machines. 

The aspiring audiophile would be 
best advised to save another £50 for 

a CDP-56J (sorted with that all 

important 'E'), but those who want 
to fit and forget could do worse rh an 

this little charmer. 
Sony \:: (0181) 784 1144 

Orelle CD-100 
Orelle has a reputation for producing a 

sonic silk purse out of a technological 

sow's ear. Will the CD-100 follow suit? 

T
here are two ways of looking at rhe 
technology used intheOrelle CD 100. 

One is to regard it as rather'old har'­
after a 11, m ulti-bitdigital converters and 
swing-arm transport mechanismscame 
in with the first CD players back in1983. 

Alrernarively, even though swing­
arm lasers are no longer manufac­

tured, and the budget CD player mar­

ket has gone over to bitstream DACs, 

that's no reason to presume rhar mature 

technology is no longer capable of 

purring in a decent performance. 
The CD-1 00 is chunky and 

clunky. lrs case is all aluminium, 
with an eighr-millimerre-rhick 
anodised slab of rhe stuff on rhe 
front. Controls are of the basic 

'audiophile pretension' variety; the 

display is old-fashioned bur easy ro 

read; the remote is a mundane device 
off the shelf. lr's rhe innards rhar 
counr, and under rhe hood you'll 

you'll find 

THE FRONT END 

a Philips 51 crown chipset, a 50VA 
toroidal transformer and six TC 

regulators. These parts have been 

arranged by Chris Bryant, some­
rime hi-fi reviewer and a bir of a 
digital whizz. 

Designers such as he persevere 
with mulribir because of irs ability 

to reproduce leading edges, which 
are the key to timing. And rhe CD-
7 00 does have a keen sense of rim­

ing, which lends a sense of coherence 

and belivabiliry to rhe CD reproduc­
tion rhat often eludes other players. 

lnirially the sound is a little dry, with 
cymbals seeming more splashy rhan 
usual, but once you've become 
accustomed to the balance, it 
becomes apparent rhar the music is 
more engaging than usual. 

lt's not just timing, of course. 

This Orelle plucks plenty of infor­

mation from rhe pits in your discs, 
and ir is just as convincing with King 
Crimson as Paul Bowles. Nexr ro 
more expensive alternatives ir can 
sound a little 'hair-shirr', and high 
frequencies could be more natural, 
but for the money, and in an appro­
priately-oriented system (ie Orelle's 
own, Naim, Rega ere) it should 
prove a most able performer. 

Ore/le \:: 0181-810 9388 

EposES22 
The famous Epos stable sires another 

loudspeaker. Is it a thoroughbred 

stallion, or a carthorse? 

T
he new ES22 floorstander has been 

launched to bridgetheeconomicchasm 

between the ES25 rangeropperand rhe 

ES14 (now £675- it seems like only 
yesterday rh a tth is speaker cost 2/6 ere). 

Theeleganrnewcomerwill set you back 

a not-entirely-unreasonable £1,185. 
The ES22 is currently available 

in rhe tasty light-cherry veneer pic­
tured here, but apparenrly walnut is 
on rhe way. The speaker's compact 
(yet sturdy) frame measures nearly a 

metre and weighs 17kg, and rhe 

base houses high-torque threaded 

inserts so that you can lock spikes 
firm (but will they survive Paul 

Messenger's cruel 
spanner?). 
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THE FRONT END 

Viewed from the front, the ES22 

is a picture of simplicity, but the rear 

aspect reveals two flared ports and a 

plethora of 4mm sockets. Epos sup­

plies bridging plugs, but it's clear 
that for sonic purity, rri-wiring is the 

approach rh at they encourage. I 

started off with one run of Sonolith 
Monolith 20120 cable, but found 

that the addition of Cable Talk Talk 

3 Bi-wire brought the ES22s to life. 

The drive units consist of a 25mm 
alloy dome tweeter on a polyamide 

suspension, and a pair of injection­

moulded 150mm cones. The lower 

of the two has a stiff dust cap at its 
centre, and provides bass; while the 
upper one handles the all-important 

midrange frequencies. This driver 

has a phase plug attached to the 

chassis to improve dispersion. Both 

of the large cones feature substantial 

32mm voice coils for better power 

handling, so you can throw a party 

with them, yet they won't cramp up 

when you crank up. 
Li k e  t h e  M o r d a u n t-S h o r t  

Performance 860 I reviewed in issue 

146, the ES22 has a separate cham­
ber for the midrange drive unit, 

which should prevent interference 

from the long-throw bass driver. 

That bass driver has a lot to 

answer for, notably a claimed 38Hz 

low frequency roll-off point - in 
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plain language, it supplies grunr of 

significant substance. That claim is 

borne out on audition after you've 

found that special spot where bass 

extension is maximised and port 

audibility is minimised. Once you 

find that location you'll cemenr a 

musical foundation, and secure the 
essential musical underpinning nec­

essary for your imagination to truly 

suspend disbelief. Of course, you 

must also be able to follow the rune 

(as certain Scotsmen have been 

known to utter), and the ES22s are 

adept at this kind of portrayal. 

While bass gets your rib cage 
going, what gets your heart involved 
is the midrange, which in this 

instance is alluringly nimble and 
beguiling. Once the ES22s are fully 
tri-wired with something lively like 

Cable Talk 3, they have the energy 

and dynamics to march the require­

ments of your most spirited records, 

along with the subtlety and imaging 

qualities that bring out the atmos­

phere of more spiritual vibes. 
Only one disc gave the ES22s any 

trouble, and that was a Stereophile 
piano recording called Intermezzo. 

I'm used to hearing this record 

through the mighty Sonoliths; 

through the Eposes it sounded a 

shade less like the excellent transcrip­

tion 1 have become accustomed to. 

Most of the listening was done 

with Michell amps, but l hooked up 

the Cyrus TIT as well, which elicited a 

more open, lively sound that helped 

the midrange but left the bass less 
defined and controlled. Not a bad 

result overall, and consistently very 

musical. Having heard all of the 

Epos speakers at one time or 

another, I'd say that the ES22 is well 

worthy of a reputation that's the 
envy of many in the trade. It pos­

sesses a fine sense of timing, offers 

high resolution across the frequency 

range, and has just enough character 

to be endearing without obscuring. 
Epos W (01705) 407722 � 
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Red Bot on Impulse G R P us12 

The Impulse label was started in 1960 by Creed Taylor, 

and it was under his direction that the label signed John 

Coltrane. Yep, we're talking 1960s jazz, when the form 

moved out of bebop into free jazz and 

split into myriad shards. This album 

was put together by the Red Hot 

organisation to spotlight the incredi­

ble talent present on Impulse, at the 

same time swelling the war-chest of 

Red Hot's fight against AIDS. lt's a 

useful sampler for those of you 

tempted by Impulse's numerous 

recent reissues of COs and LPs. 

The compilation contains 11 tracks from artists both 

celebrated and relatively obscure, sporting names like 

John Coltrane, Charles Mingus and Archie Shepp. While 

this is elementary material for the jazz aficionado, it is 

also accessible to the unitiated. We are spared the 

heavier moments of Pharoah Sanders or Archie Shepp; 

instead there is gentle induction into a world of spiritual 

vibes and extraordinary talent. 

If the so-called Acid Jazz movement has caught your 

imagination, get acquainted with where it all began. 

King Cl'imson • Lal'k' s 
Tongues in Aspic EGco 1 

On a totally different tip to Red Hot on Impulse, here's 

the Virgin value rerelease of a classic Brit Rock album 

from 1973. This was Crimson's sixth album, and the 

first appearance of its classic power trio line-up: Robert 

Fripp on guitar and Frippertronics, John Wetton on 

bass, Bill Bruford on drums. That awesome parade of 

musicians is joined here by Jamie Muir on 'percussion 

and allsorts', with David Cross on violin and Mellotron. 

The title track. starts off barely audible 

with light drum and guitar, but becomes fr=!!!!!!!!!!!!!!!!!!!!!!!!d�­
a raging torrent at the flick of a switch. '/ 
There are subtle melodic tracks, but 

an ever-present menace lends an 

edge. The other stand-out track is 

Easy Money (nothing like the Ricki 

Lee Jones song), which features 

weighty, textural bass from Wetton�=�:---........ ���J 
as a counterpoint to the rhythmical extrava-

gances of 'human metronome' Bruford. Imagine early 

'80s Rush and you've not even begun to conceive the 

majesty of Crimson. Tom Sawyer with attitude, anyone? 

Tall tales from the Epos ES22. 
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Record on the new 353 tape and hear the difference. 

It's as simple as that. 

353 tape has been designed to convey the superior dynamics 

and clarity of digital sound from analogue tape. 

Reduced modulation noise, improved definition, higher 

output, and superb flat frequency response. 

From the deepest bass to the purest acoustic highs. 

353 liberates recorded music. 

(Cassette featured 353 Studio IV Metal. Range includes Ferric, Chrome and Metal tapes) 



Every cassette may look the same from the outside. But it's 

the performance inside that counts. Compare 353 with your 

usual brand of tape and discover the advantage for yourself. 

353. Advanced audio and video cassettes. 

Exclusive UK & Eire Disu·ibution: Sennheiser UK Ltd, Freepost, Loudwater, High Wycombe, Bucks HPIO 8BR.Telephone: 01628 850811. Fax: 01628 850958. 



Space: the final frontier 

for hi-fi - but David 

Vivian hasn't got much 

of it. Here he explains 

why size isn't important 

for great sound quality. 

S
hare a secret? I'd like a bigger room. 
Something with real depth and 
width and volume. Big enough to 
sit a tone end and see perspective lines 
converge at the other. Big enough 

for clouds to form up near the light 

fittings. Big enough to party in for weeks at a 

time. But, most of all, big enough to accom­
modate a sod-off, gigawatt hi-fi. 

I like big. I'd like my hi-fi to be more pow­
erful than my car and my car to be a Ferrari 
F40.llike shock wave bass, high velocity tran­
sients and visceral volume. 

Curious, then, that I live in a bijou semi­
detachedcottagewith but a thin wall separating 

my living space from next door's. Stranger still 

that I listen to hi-fi in the smaller of the two 

living rooms, a pretty little thing barely 13 foot 
by ten foot. Butthen I haveno choice. I bought 

the house because it has a mill pond outside 

and I like communing with the ducks. ! reck­

on you'd have done the same. 
Andsothestrugglecontinues-unachiev­

able sonic aspirations versus the real world.l 
don't want to move house for the sake of the 

hi-fi. Neither, if you're a sane and well adjust­
ed human being, do you. 

Now ,at this point,! should hedge my bets. 

My instinct here is to qualify like crazy. I mean, 

it's hard enough to be didactic about system 
bui ldinganyway. But the dreaded small room 
syndrome? You can'twin. People will tell you 

that it's well nigh impossible to extract a truly 
satisfying sound from a shoe box. They'll say 
it doesn't contain enough air for big speakers 
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to generate genuinely deep bass. Or to let the 
music "breathe". They'll point to the evils of 
near field listening; the in-yer-face presenta­
tion; the unconvincing soundstaging; the 

skull-drilling treble. 

And they'd be right. I've experienced all of 

this and moreoverthe years. Dragging a decent 

sound from a confined space isn't easy. But 

neither is it all that hard. Reviewer Malcolm 

Steward previously had a living/listening 
room almost as small as mine, yet his active 

Linn!Naimset-upsoundeddisgustinglydynam­
icand natural. No tweesystem for a tiny room, 
this. The aimSBLs were justacoupleofpaces 
from the sofa; each had its own N AP250. They 

went excitingly loud, but effortlessly. 

A couple of years ago T compared the 

remarkable Nakamich i/Soundstream/KEF 

combo inKen Chisholm's VW Gol(GTJ (prob­

ably rhe best in-carsound in the country) with 

the frighteningly expensive, exotic and gor­
geous system in Loughborough dealer Derek 

Whittington's house. We parked Ken's car in 
thedriveandshuffledberweenDerek'sspacious 
lounge-in which the outrageous Shahinian 
Diapason loudspeakers looked a bout right­

and the well packaged but decidedly intimate 

cabin of the compact German hatchback. 

Guess what? Derek's system sounded more 

impressive. But Ken's was tighter, faster and 

more musical. And because it focused atten­

tion on the music, the fact that we were sitting 
in a sound booth with the front speakers less 
than four feet apart ceased to matter. 

Interface explorations 
If music matters, the size of the room should­

n't. It might be harder to achieve some of hi­

fi's nearer tricks in a small room. Invisible speak­

ers, a stereo soundstage with convincing 

height and depth,su bterranean bass and a real­

istic rendering ofthe scaleand sha peofthe record­

ingacousric require space. But getting the music 
right-the pace, rhythm, tern po, cohesion and 
accurate resolution of timbre and harmonics 
-shouldn't be a problem. In fact, it's easier. 

Indeed, the more you explore the small 
room/system interface, the better it looks. Given 

thatthe room probably has a bigger influence 

on the sound of a system than any single com­

ponent in it, the effect tends to diminish with 
rhe sizeofrheroom. Because transmission and 
reflection pathsare shorrer, there's lessoppor­
tunity forrhe room to "get hold" of the sound 
and manipulate it. You hearitstraight and true, 
just as the producer intended. 

The old room size/amp 

powerequationsrill makes 
sense. You don't need as 
many Watts to fill a small 

room with sound, especial­

ly since efficient speakers have 

become so fashionable at the 

affordable end of the market. 

So you might as well make them 

goodWatts.Thesmoorhnessand 

easy-going musicality of valves 

have obvious attractions here. 
Let's face it, with the25 or so Watts 
a side of an Audio Innovations 

Series 500 to play with, you aren't 
going to rock the Albert Hall. Small 

is where it's at. 

The boppy Brit sound 
I think things are even betterthan that. 
Okay,acosy,glowinglittlevalve-amped 
system will probably be as soorhing as it 
is small-room friendly. And I bet a ny com­
petentdealercouldcome round with a selec­
tion ofballsy British components from Linn 

orNaimorArcamandknockupataut,punchy, 

tuneful ensemble that will keep your feet 

tapping for months. 

They'retheeasyoprions.But 

what if you don't want mel­

lifluous? What if you find the 
boppy Brit sound a little short on finesse and 
transparency. What if you want it all? A 
small-room system thatdoesn 'tcost the earth 
butsoundslikeamillion bucks. A system with 
space and pace, dynamite, dynamics and dis­

arming delicacy. A system that will keep you 

enthralled not just into the early hours of the 

morning but for weeks, monrhs,endeven years. 

I don't know what iris, either. Burl'vespent 
years trying to find out and picked up a few 

pointers on the way. Until! decided to exper­

iment wi rh small-room possi bil itiesfor rh is a rti­
cle, mysystemcomprisedaMeridian 602 trans­

port, Meridian 603 DAC/pre-amp (used pure­
ly as a DAC), a Pioneer A400 GTE integrated 
amp (as rweaked by theunfeasiblytalentedTom 
Evans of Trichord and Michell fame) and ­

getthis-a pair of KEF Coda 71oudspeakers. 

I've had speakers of all shapes and sizes in my 

room-from large, multi-drive-unitfloorstanders 
to dainty miniatures. They'veall worked roan 
extent. Because all the walls are different 
lengthsstandingwa veshave never been a prob­
lem-it's possible to pump quite a lot of bass 
energy without things becoming boomy or 
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c o n  -
gested. 

However,on the 
whole, the small speak­

ers have given the best bal­

ance. Ger rhe balance right in 

a small room and the battle's 
half won. 

The good news is that speak-
er makers have decided to make 

small, inexpensive models with meaty bass. 
Mission's 760i SE hinted that this might be 
possible, the Coda 7 left no one in any doubt. 
But they need carefulcontrolling.lt's no good 
plonking the baby KEF on weedy stands and 
expecting miracles. Mine sit on 24-inch Slate 

Audio stands that cost three times as much as 
theCodasand dampdown justenough of their 

tendency to become over exuberant at high­
ish volumes. Thus tamed, they're a wonder­
ful small room design: breezy, open and artic­
ulate with surprising low-end wallop and speed 
and trebleq ua lity that belongs to an altogether 
more expensive speaker. 
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XvsGTE 
Good treble is viral in the near field. A harsh, 

gritty high end, whether its the responsibility 
oft he electronicsor the tweeter, is anon-starter. 

The Evans GTE tweak adds some flesh and 

warmth ro theoriginalA400's hyper-clean tre­
ble, butsubstitutinga current, off-the-shelf A 400X 

ushers in even finer resolution and delicacy. 
Trouble is, the X doesn't hit as hard as the GTE. 

Upgrade from Coda 7stoCoda8sandtheshort­
falldisappears. The Ss have a bigger, more bass­
solid sound than the 7s with the attendant ben­
efit of being a little less obvious through the 
midrange. They also sound more relaxed and 
dynamic. Swapping them for a pair of Castle 

Severn's- slim, elegant £500 floorstanders 

-to see if I can keep the roll going, doesn't 
work. The Castles are a tad more cultured but 
sound a little sluggish and bass-heavy by com­
parison. Replacing the A400X with har­
manlkardon 's leaner and morezesty £200610 

integrated injects some life and bounce-a lit­
tle too much with either pair of Codas-but, 
overall the Pioneer/KEF team gels to best effect. 

Final question. How much of the overall 
sound is down to the once redoubtable 

Meridian 6021603 combo? Adding Pioneer's 
latest £400 Legato LinkS machine, the PDS-

904S, provides an intriguing answer. The Pioneer 

isn't quite as rich as the Meridians but even 

more detailed and atmospheric. 
So,oursound has taken on a real 'larger-than­

the-room' qualiry but lost none of its vibrancy 
or coherence in the process. Moreover, the sys­
tem value has actually fallen by£2, 700. Put back 
another £350 for REL's latest tuneable active 
subcube,theQ-Bass,andyoucanhavestillmore 
solidity and depth in the lower registers. 

More solidity than depth, to be honest. Perhaps 
that stomach-wobbling 'whoomph' you get 

with seriously deep bass really is the preserve 
of large rooms. Little else is, though. I had a 
good sound and found a better one. So don't 
assume that throwing time, effort (and, yes, 
even a little money) at a small-room system 
isn't productive. On the contrary, it's essen­
tial. And the results can be hugely satisfying. 
I still want a big room, though. 
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COPLAND CTA 301 MKII/CTA 505 STATEMENTS 

A fair cop 
Alan Sircom has his senses 

soothed by some seductive 

Scandinavian tube amps. 

T 
hreeyearsago,Scandinavian 
amplifierspecialistCopland 
introduced the critically­
acclaimed CTA301/S04: a 
combination ofpreand power 
amplifiers deploying valves. 

Today, Copland has radicallyupgrad­
edtheCTA301 preamprobecorneCTA 
301 mkll (now £1,349), while the 
redesignedS04 power amp has become 
the£2,099 CTA SOS. 

The 301 prearnplifier stilluses four 
power supplies: one each for the line 
amplifier stage (four inputs plus tape), 
phonostage and valve heaters. However, 
the rnkll has a new circuit board, 
improved circuit layout and two sep­
arate earth lines for the signal and 
power supply paths. These tweaks 

notwithstanding, I wouldguessthatthe 
most obvious change has been the 

switch to Russian valves. Copland has 
swapped from E82CC double triodes 
in the line stage to Sovtek 6922s, while 

the E83CC valves in the phone stage 
have been replaced with military-spec­
ification 12AX7 triodes. The good 
news is that the mkii version -signif­
icantly better than the mki, if memory 

serves - is retrofittable into the mk I 

chassis, at an as-yet-unconfirmed price. 

It is also worth noting that the pream­
plifier inverts phase at its outputs, so 
ideal! y the speak er connections should 
be inverted at the amplifier. 

TheCTASOSpoweramplifierislike­
wise modified. Thenewpoweramp has 
ceramic valve holders soldered direct­
lyto theci rcuit board, a switch-free sig­
nal path, custom-made transformers, 
higher specification filterca pacitors and 
many other improvements. In the tube 
stakes, a complement of 12AX7 and 
12 AU7s make up the low-level section, 
with a brace of four 6550 tetrodes to 
do the real work. This allows the CTA 
SOS to pump out 67 Watts per chan­
nelin tetrode mode, or 35W in switched 
triode mode. 

A major point in Copland's favour 
is the superb build quality of its prod­
ucts. There is massive attention to 

detail, manifest in theshapeofthedeeply-
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solid panelling; elegant, Cello-like 
alloy knobs; and circuit boards so 
thick that you could dig roads with them. 
The components tacked onto this board 
are pretty substantial, too, includingspe­
cialisttransformers made by Microtraf 

- Copland's in-house brand. 

lt would win the Eurovision 
Song Contest 
One can't help but describe the sound 
of this amplifiercombination as 'sweet' 
-especially when the power amp is in 
triode mode. However, it never gets 
bogged down in audio treacle, even when 
digging out the most syrupy soul bal­

lads.ltjust has an admira blyconsistent 
polishing effect that brings out the 
best in every record played. 

This sweetness is reinforced by an 
immense sense of control, especially 
remarkable fora valveamp drivingreal­
world loudspeakers (Ruark Equinox) 
with below 1 OOdBeffiiciency. There is 
little of the soggy bass associated with 
some tu be designs; instead: clean, tight 
bass with crisp mid-range and treble. 
If anything, the Cop land duo is rather 
too controlled, and sometimes errs 
towards the intellectual and mannered 
presentation. However, if-like me­
you are more King Crimson than King 
Kurt, a little extra control and a touch 
of the cerebrals can be a good thing. 

It can rock with the lads down the 
pub, if needed, but this Copland duo 
is far more relaxed with a refined night 
of jazz at the wine bar. However, it got 
behind thegursy ,crunchingguitars from 
the Foo Fighters' eponymous first 

album with as much aplomb when dig­
ging deep into Rachmaninov's Second 
Symphony. The latter highlighted 
anothercommendable trait: an impres­
sivedynamic range. Thisequipmentwon 't 
reproduce the sort of wild-stallion 

dynamics that you might hear from a 
no-feedback, single-ended triodedesign 
from Audio Note, forexample.lnstead, 
you get a more reserved version ofevenrs, 
with a strong sense of control. 

Imagery is clearly focused, with a 
superb sense of space around instruments 
in the soundstage. More than this, 
though, I commend the solidity of the 
Copland's sound which, like other 

products from this company, only adds 
roan innatesenseofrighmess in the sound. 

That's rightness in a bolted-down and 
natural sense, not rightness in the airy­
fairy manner of some of its valve peers. 

Conclusion 
As ever with Copland, this is a grown­
up amplifier that makes music with a 
refined, yet never over-civilised, air. I 
can'twaitforthenewCoplandHDCD 
CD player! � 

Absolute Sounds, 58 Durham Road, London 

'SW20 ODE e (0181) 947 5047 

Sweetness, control and a 
sexy set of knobs mark 
this distinguished pair of 
Swedish amplifiers. 

FEBRUARY 1996 25 



®PIONEER 
The Art of Entertainment 



MARK LEVINSON 

Levin on 
a player 
The prestigious Mark 

Levinson brand has 

released its first 'budget' 

CD player - a snip at 

£8,000. Alan Sircom 

dreams of the day when 

he'll be able to afford one. 0 nly Madrigalcouldcomeup 

with an 'entry level' eight 

grand CD player. The£3,995 
Mark Levinson No37trans­
porr and identically priced 
No38D/Aconverrerwould 

be flagships in any othercompany's range 
-but with its top transport and match­
ingDACweighing in atacool£21,000, 
eight grand is a mere bagatelle. 

TheNo37and No38arrive in huge 
boxes, but a re average-sized corn ponents 

- a  minor diappointment, for about 
a nanosecond. Then you feel the sheer 
hefrofthecasing, the quality ofthe black 
anodised finish,and rhe waythat noth­
ing flexes, even when you lean on it. 

Curiously, the AC plug socket for 
the No 38 is in the middle of its (soft 
white) underbelly. This shortens 
the path between the inflowing 

mains current and the DAC's 
powersupplycircuitry. (Most use 
lengths of wire, regardless of the 
digiraldamagethatcanensuefrom 
consequent stray fields). 

What's in the box? 
Ratherthan adoptinga conventional, 
off-the-shelf CD transport, Levinson 
has taken an 'ard-as-nails indus­
trial CD-ROM drive and totally 
rebuilt it to make it even tougher. 
Thistakesanageto run in, but 
the results are worth it. 

The DAC has also been 
givenrheoverkill treatment, with 
six digital inputs, and borh XLR 
(balanced)andgold-platedphono 
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(single-ended) outputs. Within this 
20-birdevice, there's a Pacific Microsonics 
HDCD processor,allied to Levinson 's 
own 'intelligent FIFO' buffer. This 
buffers the digita I signal from the trans­
port, in what is claimed to be a far less 
jirrer-infested manner. 

The user-friendly buttons and big 
red LED display seem too large- but 
have you ever tried to read a regular­
sized CD display across a large room? 
This value-added package includes 
comms ports for Levinson Thirty­
somethings to talk to one another and 
the facility to program functions or store 
information (down to minutiae like 
a bsolutephase) forthousands of discs. 

T'would make a statue weep 
Despite its overt sophistication, this 
Levin son pair is judged finally on sound 
quality. Just how good does eight 
grand's worth of American kit sound? 

Well, from the start it wasclear that 
this was no normal CD player. In fact, 
it operates so far beyond th'e average 
performance envelope as to have little 
in common with lessexpensivesiblings. 

This impression is founded pri­
marily on bass: the impact, depth and 
sheer resolution of it. No other player 
I have rested has the ability ro grab so 
much bass detail from the silver disc. 
lr seemsto reach down to the very bow-
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els of the loudspeakers to wring our a 
few more Hertz. 

With HDCD,yougetDickensianlev­
els of derail, and scale Tolkien would 
be proud of. PutawaytheHDCD discs 
and you get a similaroverall sound, only 
with slightly less detail and subse­
quently less sheen to the performance. 

Neil Young'sMirrorballaside, you also 
manage to by-passrherurgid amusicaliry 
of current HDCD discs. 

CD after CD sounded fresh and new, 
resolving information rh at remained hid­
den until now. Even poor recordings 
displayed subtle nuances more easily 
than ever before. This mannered per­
formance won't endear itself toward 
the most frantic music, bur even at its 
worst, it will delve deep into the disc. 

The big conclusion 
If I had to sum up the No 36/No 37 in 
one word, I'd pick 'majestic'. Majestic 
in bass performance; majestic in pro­
ducing a rock-solid soundsrage. Most 
of all ir is majestic in its control of music. 

Thinkofthistransport!DACduonot 

as an expensive CD player, but instead 
a cheap alternative to a McLarenF1 in 
the status ratings. Now, if only !could 
pickthosesixwinninglonerynumbers ... 

Path Premier, DesboroughParklnd. Est., Des borough 

Park Road, High Wycombe, Bucks HP 12 3BG 

�(01494)441736 � 
Good CD sound don't 
come cheap - it costs 
about £8,000, in fact . 
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21st Century 
A new 'Super CD' draws tantalisingly close, but 

will it founder on the rocks of sensational 

journalism? Barry Fox reports the latest news. 0 

I 
n the mid 80s, when serious listen­
ers were unhappy about the sound 
qua lity of CD, the price of discs and 
playerswastoohigh forrhemassmar­
ket. Thejapaneseelectronicsindus­
trydeveloped DAT, offeringlonger 

playing time and rhe bonus of home record­
ing. Most people in the hi-fi business saw DAT 
as no morethananadjunctro CD, butrhe Japanese 
could not resist hyping their new format. The 
popular press dressed up DAT as a predator 
for CD, with the result rh at people who had 
j usr bought CD players felrtricked. Those ready 
to buy CD pur the purchase on hold. 

More recently, a similar fate has befallen 
Video CD, the system that puts 74 minutes of 
VHS-quality video onto a standard CD. 
Publicity for DVD (the high-density disc that 
will hold a full movie ofbroadcasrqualiry) has 
seen to that. Even though thepromiseofa £500 
DVD player is already looking sick, and like­
wise the projected launch dateofautumn 1996, 
people 'know' something better is coming. 

For all the right reasons, the UK's ARA 
(Acoustic Renaissance for Audio) has been try­
ingto raise awareness oft he high-density disc's 

potential for amazing hi-fi applications. 
However, that idea could run out of control. 
TheARA proposed a High Quality Audio Disc 
(HQAD) withhighersamplingrates and more 
bits per word than standard CD. TheARA sug­
gested 96 kHz, twice the 48 kHz DAT stan­
dard. Philips would prefer 88.2 kHz, which 

is twice the CD standard, and thus better suit­
ed to remasters of existing discs. 

Pioneer has been planning a high-density, 
high-quality, three-inch stereo CD. Sony is way 
out on a limb, with a completely new idea for 
HD audio. Sony wants a 'bitstream' system, 
quitedi fferentfrom PCM. Instead affixed word 
lengths of 16 bits or more, a single bit would 
switch very rapidly to steer signals up or 
down. This would make it easy to build a very 
cheap Discman portable, with the disadvan­
tage of negating any digital signal processing, 
for instance filtering or shaping. 

Professor Malcolm Hawksford (of the 
Centre for Audio Research and Engineering 
at the University of Essex) has already writ­
ten a technical paper which compares PCM 
with a bitstream. In his opinion, "We believe 
the inherent advantages of a linear PCM sys­
tem to be overwhelming" he writes. 

"Actually, there is nothing very much 
wrong with the existing CD system," says the 
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ARA's Tony Griffiths, until recently the boss 
ofDecca 's recording centre, and one of the forces 
behind DCC's push to 18-bit resolution. "If 
there was anything wrong, studio engineers 
and producers would be jumping up and 
downatwhartheCDsystemdoestotheirrecord­

ings.l think people reallywantmore loudspeakers 
and more channels, to make the sound more 
realistic. Around 15 million people are using 
Dol by surround decoders, with uptofivespeak­
ers round the room." 

High density discs create the space for more 
channels, and higherq ualiry for each channel 
if people want it. So the ARA has made up a 
one-hour demonstration programmeon five­
channel digital rape. It pulls together exam­
plesofstereo,Ambisonicsandoldquadraphonic 
recordings. Oneexamplehas a singer on stage 
being heckled by the audience. Play it in sur­
round and the hecklers are at the rear of the 
room; play it in stereo and they are on stage 
alongside the singer. 

Thejapan Audio Association saw what the 
ARA was doing, and in July formed its own 
Advanced Digital Audio (ADA) conference. 
Most .Japanese audio manufacturers belong 
to AD A, and the group holds regular meetings 
to discuss future music recordingand pia yback. 
The ADA will make a formal proposal on hi­
fi high density CD by March 1996. Behind the 
scenes there is.J a panese Govern mentsupport, 
andlikeitornor, rheADA'sdecision will shape 
the future of hi-fi in the next century. 

Representing the ARA, Meridian Audio's 
BobStuartgavetvvodemonstrationsrotheADA 

Do we want higher resolution, or music all 

around the room? The debate begins here. 

in .Japan on 20 October. At!easthalfrheADA's 
hundred members turned up: it was the first 
time they had seen a presentation by a volun­

tary group, on a mission for the good of the 
industry, rather than a manufacturer trying 
to sell a new standard. 

Stuart told the audience: "T am not here to 
explain the benefirsofhigh sampling rates and 
high bit numbers. lam hereroshowwhat five­
channel discrete 16-bit linear PCM sounds like, 
and ask you to imagine what it would sound 
like with five channels of 20-bit code". 

The IFPI, world trade body for the record 
companies, is now having private talks with 
the RIAA and RIAJ, the record industry trade 
bodies in North America and japan. The 
IFPI'sDirecrorGeneral, Nicholas Garnerr, says: 
"We did norwantro be faced withafaitaccom­
pli assembled by the hardwareindustry. So we 
are getting everyone ro agree a laundry list of 
what we want from rhe new system. Top of 
the list is copyright control." 

o-one in music or hi-fi seriously expects 
rhe new hi-fi format, whatever form it takes, 
to be ready for several years. But as the debate 
widens, thereisa real risk that a national news­
paper will rake rheseshards of information and 
inflate them into a shock horror story. Heaven 
help the hi-fi marker if we have a new DAT­
sryle scare which advises consumers to wait 
for the 'revolutionary' new Super Audio CD 
which is 'just around the corner'. � 
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Sparkling neutrality 
I have a Philips CD473 CD 
player, NAD 3225 amplifier 
and Leak Sandwich 600 speak­
ers. The sound is very neutral, 
just as I prefer it, but I'd like to 
replace the CD473 with a 
player that has more sparkle in 
its treble and more oomph in 
the bass without compromising 
midrange neutrality. What do 

you recommend? 
Richard Clews, West Midlands 

The Rote! RCD- 970 B X  

recently impressed me a s  a 
player that mixed punch and 
panache in equal portions. It 
delivers a well-balanced sound 
that's enthusiastic but also 
open and articulate in the fre­
quency extremes. Try this 

Query of the month 
After 14 years listening to a Sharp Optonica system, I now have 

a 'real' hi-fi which I bought second-hand. My Linn LP12 
turntable, Ittok LVIII arm and K9 cartridge sit on a Man a 
Reference table, while my Micromega Stage 3 CD player, Nairn 

NAC72 pre-amplifier and NAP140 power amplifier with 
FlatCap power supply sit on an Apollo equipment table. 
Interconnect is Chord Solid, and my Linn Keilidh speakers are 
connected with Nairn NAC-A5 cable. 

However, from what I've read and heard, my turntable is 
'coloured', the cartridge is 'bright', the amps are 'warm', the 
cable is a 'dinosaur' and the speakers can sound 'shut-in'. Does 

this mean that my system works, or is it back to the drawing 
board? Also, listening to some albums on both CD and vinyl it's 
hard to tell the difference between the formats. 
Jeff Wilding, Manchester 

Welcome to the wonderful world of hi-fi paranoia. Don't worry 
about the remarks concerning your components: the vital ele­
ment in system building is attaining a workable balance and 
yours is reasonably well sorted. My own system 
uses the same 'coloured' turntable, 'warm' 
amps and 'dinosaur' cable, but I'm not fret­
ting: a reviewer's opinion of a product 
reflects not only his preferences but also the 
characteristics of the system in which he did 
the auditioning. 

What your system definitely needs, though, 
is being set up properly. The performance of the 
LP12, in particular, is entirely dependent upon the 
skill of the person who twiddles its 
springs. Get it tuned by a franchised 
dealer and you should have lit­
tle trouble hearing the dif­
ference between CD 
and LP. 

Linn LP12 needs 

professional set-up 

for tip-top results. 
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updated version of our old 
favourite, the RCD965BX. 

Compare it with other simi­
larly priced players such as the 
Kemvood DP-7060, the Onkyo 
DX750, and the Sony CO­
p 5 61 E. Don't forget to audi­
tion the A ream Alpha One and, 
for a few dollars more, the stal­
wart Alpha 5 Plus. 

Power pal'lnering 
Could you advise me on which 

sub-£500 amplifier best suits 
the Mission 752 speakers? I've 
been thinking about the Cyrus 
Ill and the Audiolab 8000A, 
both of which are available 
here in South Africa. 
]ustin Mueller, 
via the Internet 

Fancy equal portions of punch and 

panache? Try a Rote! RCD-970BX. 

The Audio/ab 8000A is thor­
oughly dependable, although 

you may find its sound errs 
towards caution and restraint. 
This probably won't suit you if 
you're looking for large doses 
of excitement. The Cyrus Ill, 

naturally, will work happily 
with the Mission 752s, but I 
find it more convincing when 
it's partnered with the PSX-R 

power supply (upping its price 
to around £800). 

Options I'd recommend you 
audition are the Arcam Delta 

290, Nairn NAIT3 and the 
more expensive Exposure XV. 

Standing a chance 
l was lucky to buy a second­
hand pair of Spendor SP100 
loudspeakers. My problem is 

discovering which stands 

would fit them best. 

Dirk Kalhveit, Bremen, 
Germany 

Spendor advises against using 
generic stands with the SPlOO 

because its dimensions and 
cabinet construction demand a 
dedicated support. The com­
pany supplies four stands, the 
first of which is an MDF 'furni­
ture' type. However, you'll 
achieve far better results with 
one of the three metal models, 
either one of the domestic 
designs - one is 350mm tall, 
the other 500mm - or the 
450mm tall, box-section, open­
frame stand aimed primarily at 
professional users. As Spendor 
rightly points out, there's no 
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situation won't nec­
essarily work as 
well in another. 
Call the company 
on +44 (0} 1323 
843474 for spe­
cific advice. 

The 
upgl'acle 
connection 
I have a Rega 
Planar 3 turntable 
fitted with Rega Elys 
cartridge, an Arcam 

Alpha 5 CD player, 
Creek 41 40 amplifier and 

Heybrook HB1 speakers on 

HBSl stands. I'm happy with 

these and don't want to change 

them. However, I want to 

improve the sound in subtle 
ways by upgra ding my £20 
interconnect and QED 79-
Strand. The Creek has DIN 
sockets: is this a problem? I'm 
also considering changing my 

Target TT2 equipment table to 

a three-shelf unit or upgrading 

the Alpha 5 to Alpha 6. I have 

about £250 to spend in total. 

Colin Cheeseman, Oxon 

The D!Ns on your Creek aren't 
a problem: Cable Talk, the 
C h o r d  C o m p a n y  a n d  
SonicLink all manufacture suit­
able interconnects fitted with 
high quality DIN connectors. 

Switching to better speaker 

cables alone will bring a dra­

matic improvement. Cable 
Talk's Talk 3 or Ixos 

Superstrand 603 make excel­
lent and inexpensive upgrades 
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79-Strand. 
to the 

With regard to stands, I'd 

suggest that if you have the 

floor space you retain the two­
tier table for your CD player 
and amplifier, and instead treat 
your Rega to its own separate 
support. 

Connection consistency 
What do you think would be the 

best speaker cable and intercon­

nect for a Mission DAD 7, Cyrus 

Ill and Mission753 combination? 

]atone Moreno Roca, Spain 

There's much to be said for using 
speaker cable and interconnects 
from the same manufacturer: it's 
a fair bet that one was developed 

using the other, which should 

provide consistentperformance. 
I would look at Cable Talk's 

range and also consider using 
Chord Company interconnects with 
Nairn NAC AS speaker cable. 

Listen to youl' 
heal't 
I'm having trouble 
here in Singapore 
choosing a new CD 

player to partner my 
Cyrus Ill, PSX-R and 
Neat Petite speakers 
on MAF stands. I've 
tried the Quad CD67, 
C y r u s  DA D7, 
Meridian 50 6 and 
Nairn CD3. My mind 
goes for the Quad but 

my heart goes out to 
the Nairn. I'm wor­

ried about system 
matching. 
Chin Yee Hock, 
via the Internet 

If the Nairn gives you 
a buzz then that's the 

player to 
buy. I'm more con­

cerned about the combination 
of amplifier and speakers 

you're using. 

I've found that the Neat 

Petite only delivers its full 
potential being driven by mus­
cular, tight-sounding power 
amplifiers such as the Nairn 
NAP250 and Exposure IV. 
While the Cyrus III is a very 
capable amplifier it's probably 
better partnered with a less 

demanding speaker, such as the 

Neat Mystique or Mission 752. 

Catch78 
My system consists of a Pioneer 
PD-5010 CD player, a Dual 
CS5000 turntable with an 
Ortofon OM20 cartridge for 
LPs and Shure M75ED for 78s, 
Pioneer A-400X amplifier, JVC 

TDW25 3 cassette deck, B&W 
DM220i speakers and a 
Technics SHGE70 equaliser. 

I have two problems. The 
first concerns the equaliser I 
bought because I listen to, 
research and re-record 78s. The 
instructions for connecting it 
seem to assume that the ampli­
fier has a tape monitor facility, 

and as the A -400X doesn't, I 
can't get full facility from the 

equaliser. 
The bigger problem is a lack 

of sound quality. There's prac­
tically no bass - on any input 
- and the system sounds boxy 
and restricted in all but the high 
frequencies. Do I need new 
speakers or a subwoofer? 
Stephen Sutton, 
Northumberland 

r am sorry to say that you 
shouldn't have bought an A-
400X. The man from Pioneer 
says you can't get off-tape mon­
itoring from that model's 
phono input because the ph ono 
stage isn't connected to the 

Cyrus Ill: a 
natural and convincing 

partner for Mission 752s. 

record selector: that facility 
was discarded to optimise 
phono sound quality. You're in 

an uncommon situation and 

the answer is either to buy an 

amplifier with a more conven­

tional tape loop configuration 
or to kludge an arrangement 
that will work. You could, for 
example, use a cheap second­
hand preamp - or a separate 
ph ono amplifier- and take the 
line-level signal from this to, 
say, the tuner input on your A-
400X. You could then connect 
your equaliser to the A-400X 
and your cassette deck to the 
equaliser's tape loop. 

If you retain the Pioneer, 
you should investigate loud­
speakers with a generous bass 
register rather than complicat­
ing already complicated mat­
ters with a subwoofer. Try 
models such as the TDL RTL2 
or the Rega EL8. 

No ci'Utches neeclecl 
I have the following gear: 
Marantz CD-65II CD player, 
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.... Arcam Alpha 6 amplifier, 
Mission 761i speakers, 
Thorens TDlSOII with Rega 
RB250 arm and Linn K9 car­
tridge. The problem is the CD, 
which sounds 'thin', lacking 
bass and life compared to the 
turntable. 

I could spend up to £500 
improving it, which puts play­
ers such as the Arcam Alpha 5 
and Micromega Stage 1 on the 
list. However, I could instead 
buy an external DAC such as 
the Arcam Black Box 50 or the 
cheaper QED Digit+. What's 
the best course of action? 
Peter Westwood, via the 
Internet 

It's nice to hear that the venera­
ble TDlSO can still hack it in 
the digital nineties. To partner 
this rocker from the locker I 

would choose either the Arcam 

or Micromega rather than try­

ing to tart up an old budget 

player. No disrespect to the 

CD-65II, but there's more to a 
decent sounding CD player 
than just the D A  C. The 

Micromega Stage 1 also conve­
niently offers a particularly 

worthwhile and cost-effective 

upgrade path if you decide to 
progress further with CD. 

I' m so excited- not! 
My system consists of a NAD 
304 amplifier, NAD 501 CD 
player, Aiwa AD-F450 cassette 

TDL RTL2s will really start to 

rock if you hi-amp them. 
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deck and Mission 760SE 
speakers bi-wired with Cable 
Talk Talk 3 on Atacama SE24 

stands. The speakers are 
sited 29 inches away from 
the rear wall. 

I am happy with the cas­
sette deck, but the CD doesn't 
always sound clear or tight 
enough. With £200 to spend, 
should I replace the CD or amp 
to get a more exciting sound? 
Maran Benadict, Essex 

Before doing anything else, 
move your speakers much 

closer to the wall: the 760SEs 

require boundary reinforce­
ment to deliver their intended 
response. 

The NAD 501 is probably 
what's not delivering the 
excitement you crave, so a new 
CD player would be your best 

upgrade. Listen to the Sony 

CDP-561£, Denon's DCD-

825, Kenwood's DP-3060 and 

the Marantz CD-53, all of 

which have a suitably spunky 
demeanour. 

Permission to experiment 
My system consists of a Rote! 
RBIRC970BX2 amplifier, Sony 
CD P-761£ CD player, NAD 
402 tuner, and TDL RTL2 

speakers. I'd like to add a sec­
ond Rote! power amp but won­
der whether bi-amping or 
bridging the power amps 
would provide the most 

improvement. Also, would 
putting spikes under my CD 
player improve the sound a lot? 
}erome Chung, via the Internet 

I'd always opt for bi-amping 
over bridging unless the speak­
ers are inefficient and starved of 
horsepowe1·, which is not the 
case with your RTL2s. Bi-amp­

ing will control the drivers bet­

ter, improving detail resolu­

tion, musical coherence, 

dynamics and imagery. 

I'm less convinced about 
spiking your CD player. 
Putting it on an equipment 
table or isolation platform will 

definitely be worthwhile. After 

that you're in suck-it-and-see 

territory. Some players respond 

to the oddest tweaks - Blu­

Tack balls beneath their feet, 

telephone directories on top of 

their cases to damp them ... 

There's plenty of scope for 
harmless experimentation. 
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Kenwood's DP-3060 
should invigorate a 

bland system. 

Keeping up with 
inventions 
My present system is a Pioneer 
PD9700 CD player, Audiolab 
8000AII amplifier and Mission 
781s on Target stands. I'm 
planning to change to an 
Audiolab CDM and DAC com­
bination. I'd also like to add an 
Audiolab BOOOP power ampli­
fier and change the speakers for 
733 floorstanders. Having dis­
cussed this with a number of 
dealers in Hong Kong, they all 
say I should wait for the new 
High Definition CD format 
before upgrading. Do you agree? 
Ben Gilbey, via the Internet 

For the current state-of-play 

regarding HDCD I'll refer you 

to Barry Fox's report in this 

issue (21st Century Fox, page 

29). My opinion is that what­

ever happens, it wouldn't be 

sensible for record companies 

to adopt a format that wasn't in 

some way compatible with the 
installed base of CD players. 
Imagine having to buy a new 

CD player just so that you 

could hear the latest disc by 

your favourite artist. That 

doesn't sound like a business­

like proposition to me. While 

hi-fi's techno-crazies might 
enjoy spending money on the 
week's latest invention, that 
doesn't apply to most ordinary 
record buyers. 

Upgrade: step 11 
Having recently upgraded from 
a Rotel RCD965BX to a Nairn 
CD3 I'm impressed by the 
energy and soundstage the 
Nairn has given my system. I 
now want to upgrade my 
Arcam Alpha 3 amplifier and 
Mission 760iSE speakers, and 
I'm considering the Arcam 
Delta 290 and Audiolab 
BOOOA. I want to add more 
body to the sound without sac­
rificing detail. Are there any 
other amps I should listen to? 

HI-FT CHOICE 
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I've heard the aim NAIT 3 but 

I found it sounds a bit too for­

ward and it doesn't have a 

headphone jack. 

GM Gridley, London 

Both the amps you mention are 

eminently suitable contenders. 

Other models with which you 
could compare them include, 

obviously, the Cyrus lii and the 

Musical Fidelity £100, which 

impressed our panel with its 

'almost dramatic' presentation. 

On the subject of head­

phones: many can actually be 

driven directly from the 

speaker outlets of an amplifier 

that doesn't provide a head­

phone socket (check with a 
dealer about your particular 

model). You just need to buy a 
simple adapter - try Tech­

Link on (0181) 771 8388. 

End-of-tonearm 

I have a Roksan Xerxes 
turntable, Moth arm and 

Audio Technica AT95E car-

tridge, and my problem is end­

of-side distortion. It's mainly 

noticeable as a sort of sibilance, 

and a hardening and sli ght 

edginess, particularly in the 

higher frequencies. I have had 

the cartridge realigned and the 

stylus replaced. Tracking 

weight and anti-skate settings 

are also fine. 

It has been suggested that 

the cartridge is being over­

whelmed by the turntable and 

that I should upgrade it. Would 

you agree? I have up to £150 
available. I've also considered a 
much better tone-arm. 

Nicholas Schofield, Lancashire 

The AT95E is a fine, inexpen­

sive cartridge but it's not the 
most sophisticated design in the 
world and it won't track as 
securely as more refined mod­
els. As a cost-effective upgrade 
I'd suggest a Roksan Tabriz 
tonearm fitted with a Denon 
DLllO high output MC. 

If you want to go all-esoteric 

you'll find that uni-pivots from 
Naim and Wilson Benesch pro­
vide astounding tracking, 
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although I have to admit that 

I've used neither on a Xerxes. 
I'm hopelessly biased towards 

uni-pivots because T prefer the 

less mechanical sound they 

offer. These uni-pivots have 

also turned me on to cartridges 

that I didn't appreciate one jot 

with 'rigid' tone-arms. 

Hoax or holy? 
I've tried hi-wiring, which some 

magazines reckon is an 

absolute must in high-end sys­

tems, but without any success. 

At first it surprised me with a 

greater insight into the music, 

but then it got unnerving with 

too much treble and poorer 

bass. The imagery suffered as 
well. I've tried many different 

cables hi-wiring Magnapan 

l.SSEs, Tannoy D700s and 

DSOOs, with Audio Research 

SP-11/D-200 and Yamaha CX-
1/MX-1 amplifiers, but it never 

seemed to work properly. So, 

I'm now happily using single­

wired speakers, worried that 

hi-wiring might be a big hoax. 

Michael Heine, London 

Bi-wiring can and does work 

for some loudspeakers and sys­

tems, but there are no guaran­

tees. If your system happens to 

sound better with just a single 

run of cable, there's no need for 

concern. 

Legal on the outside 
I have a Teac P-700 CD trans­

port and a Sony DTC-59E S 
DAT coupled through an 

Audio Alchemy DT1 to an 

EAD DSP-1000 outboard 

DAC. I'm very pleased with the 

CD copies I produce as it's 

almost impossible to notice any 

difference between the copy 

and the original. As I don't 

need the OAT's converters, I've 

started wondering about the 
possible benefits of a DAT 

transport. Is there such a thing? 

Jose F Valg6de, Spain 

Copying CDs isn't exactly legal 

here in the UK. I'd also suggest 
that it's rather pointless. Even 
DA T masters sound inferior 
through a revealing system. 
Double speed DAT, however, 
is another matter. If you're seri­

ous about performance T' d say 

do nothing until you've heard 

the 96kHz Pioneer D-07 or D-
05. The only pure DAT trans­

port I've come across IS 

Nakamichi's 1 OOODA T. 
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DIALIR DECISIONS 
Three well-known hi-fi dealers dole out expert advice. 

TheQaery 
I am currently using a _system comprising a Marantz CDSOSE CD 

player, Cambridge Audio DACmagic 1 0/A converter, P70 amp and 

Castle Durham speakers. Also included is an Aiwa ADF400 cassette 

player. Interconnects are home-made from expensive microphone 

cable, speaker cable is QED 79 Strand. 

The problem is that I've recently moved home and the sound of the 

system has become flat and undynamic as well as bass-light. I know 

that the front end is okay, because of tapes I have recorded on this 

system. When played back through my personal stereo, they sound 

better than the original source via the system! I suspect the speakers, 

which are ten years old. I have a budget of around £400. 
W Riley, Merseyside 

Paal Gnen Bi-Fi 
From your letter, I presume the system was all right before you moved, 

so the change of room seems to be the problem. Throughout my 30 
years in hi-fi, I've come across rooms that just never sound right- but 

these are rare. 

I do agree that ten-year-old loudspeakers could give way to a new 

pair, and I would suggest trying the TDL RTL2, Mission 733, Tannoy 

633, as well as the Systym 165 floorstanders. 

My advice to you would always be to find a good, friendly dealer 

near you, who will allow you to take things home and try them in your 

system. Only this way will you achieve the sound you want. 

Paul Green, Paul Green Hi-Fi, Bath 

Univenity Aadio 
Rooms can have a significant effect on the quality of the sound due to 

changes in volume, reflective surfaces, type and placement of furnish­

ings, and placement of speakers. Since you were happy with the the sys­

tem in your previous room, we don't think your equipment has anything 

to do with apparent change in the sound quality. My first suggestion is 

therefore to experiment heavily with the position of your speakers. 

If, at the end of the day, this has no real effect, it could be that your 

current speakers are not interacting with the room successfully and 

need to be chan�d. In that case, my advice would be to look at speak­

ers which have slightly more mid band presence than your current units. 

My suggestion would be to look at what Mission, Ruark or Monitor 

Audio have to offer. When choosing your new speaker, short list one or 

two and then ask for a home demonstration, as this is the only real way 

of seeing whether or not they are what you want. 

Colin Parr, University Audio, Cambridge 

ZeasAadio 
I agree with you in thinking that your loudspeakers are past their best. 

However, it is impossible to talk in absolutes without a proper demon­

stration. Additionally, in your case, I feel that a home demonstration 

would be almost mandatory. As an example that sticks closely to your 

budget, the new B&W DM610 speakers, with a pair of Kudos stands 

and some good cable from Cable Talk or The Chord Company, might 

well do the trick. 

Eventually, when you are happy with a particular pair of speakers, 

it would be worth looking at an amp and CD player that would move 

your system further forward. Once again, without demonstration, most 

recommendations are specious, but the upgradable Micromega Stage 

range of CD players and amps might be worth a look. Good hunting! 

Dennis Cope, Zeus Audio, Belfast 
-

Note: In last issue's Dealer Decisions, the query submitted to the 

dealers was slightly different to the version printed. Apologies to 

Grahams Hi-Fi Ltd of London Nl, whose answer-despite being in 

accord with the tone of the original letter -appeared rather over-

enthusiastic in recommending modifications to the Rega turntable. 
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The Jimmy Bughes 

Expe .. ience 
Hi-fi deviant Jimmy Hughes comes clean about the real path to sonic 

Nirvana, with one ear tied behind his back. 

R
ealism is the aim of high­

fidelity sound reproduction. 
The sound might be 'realistic' 

in hi-fi terms, bur the experi­

ence of real people making 

music together is rarely conveyed by even the 
best hi-fi,despire all the right ingredients seem­
ing to be present. Reluctantly, you conclude 
that even the best equipment is flawed- bur 
then hear a relatively modest system that by 
happy chance seems to excite and stimulate 
the emotions despite sonic limitations. 

As I make changes and improvements to 

my own system, frusrratingly I find that sonic 

excellence/realism and musical involvement 
don'ralwaysgo hand in hand. indeed, I some­
rimes feel that as a system gets better in hi-fi 
terms, iracrually punctures the illusion of'real­
iry' it tries to create, so you can't overlook it 
and just listen ro the music. 

The great actor plays a part so totally yet 
unobtrusively, you're convinced he is who he 
purports to be. It's art that conceals art. 
Likewise hi-fi needs this quality if it is to con­
vince. In other words, we should hearthe mes­
sage rather than the medium. 

Toconvincingly recreate rhescaleand range 

of a large orchestra calls for a system rh�t can 
handle wide conrrasrsand extremes, and pre­
sent information to the ear in a coherent, cohe­
sive manner. Yerrhe moreeffecrivelyyou meet 
the challenge of reproducing these extremes, 
the greater rhe risk of the whole sound falling 
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apart. That's why a good bur nor too ambi­

tious system, which does nor try to exceed its 
limits, is often musically more satisfying than 
something 'better' that aims higher bur miss­

es the ra rger. 

Then·endinaudiodesignisrowardssimpliciry, 
el iminaring unnecessary components to m a in­
rain a short, clean signal path. There's merit in 
rh is Less Is More approach, bur in my opinion 
it's sometimes necessary to lose a battle or two 
to win the war. Rather like Alice in A/ice 

Through the Looking Glass, ir'salmosras if the 
goal we seek gets further away the more we go 

straight for it. Mikhail Gorbachevrried to save 

Communism by reforms, yet ended up destroy­
ing it. Had he actually set out to destroy com­
munism, I doubt he'd have succeeded quire so 
quickly. Indeed, he might even have saved it! 

Hi-fi never seems to improve in a linear, 
cumula ri ve fashion; progress is invariably erra r­
icand eccentric. Early, pre-stereo music repro­
duction systems often had remarkable musi­
cal integriry,despiresonic limitations. Today, 
despite making massive strides over the past 
thirty or forty years, many of the 'gains' have 
been in areas like the elimination of noise and 
distortion, allied to grearer userconvenience. 

lt'seasyto assume that better sound is sim­
ply about eliminating certain readily identi­
fied problems - noise and distortion being 
obvious flaws with early sound reproduction. 
Yerwhile advanceshave unquestionably been 
made in rhesetechnical areas, it has often been 

With a speaker like this who needs stereo'? Get 
back to the life and soul of music with mono. 

ar rhe cost of musical integrity. It's akin to the 
way intensive farming crea reschea per and more 
readilyavailablefoodsofgoodappearanceand 
excellentconsistency, burarrheexpense of flavour 
and nutritional value. 

Ofcou rse, older methods of record i nga nd 
reproduction were flawed; yet often the loss­
es seemed hardlytotouch the music. You need 

onlycompare the best recordings made today 
to those produced thirty or forty years ago to 

hear how warmth, naturalness, and a certain 

ease have been replaced by a cold clinical 'per­
fection' thaterodes human individuality from 

the performance. 
In my darker moments l even rh ink stereo, 

which ushered in a whole new era ofsonic real­
ism, often distracts from what is essential. 
Listening in mono concentrates the mind 

superbly! It's satisfying because you simply 

have to listen to the music; there's no stereo 

to tickle the ear. And while the loss of spread 

can initially disappoint, the improvement in 
coherence and timing is ample reward. 

It's notdissimilartorheway black and white 
photography compels you to focus on essen­
tialsthatcolourdil utes. Mono sounds less glam­
orous than stereo, bur once you rune in, every­

thing is much more cohesive and integrated, 
and clarity is hardly impaired at all. You are 

nor chained to one spot to hear all the music; 

just like real life, you can move around. 
I deviate from the purist straight and nar­

row by having my speakers back to front and 
usinga line marchingrransformer between CD 
player and amplifier. More recently I began 
experimenting with an output transformer 
between amp and speakers. Since the amp I 
listen to (an OrelleSA-1 GO integrated) is tran­
sistorised, there's no need for a transformer. 

Yet to my ears music sounds so much better 
with it in place I can't take it our. 

Y oucould arguethatthisapproach is wrong, 
and rhar ir only serves tohidefaulrs betterrack­
led head on. You could well be right. Yerlfind 
i r virtually impossible to get the kind ofsound 
I wantwirhoursuch deviation. Even with unlim­

ited cash I doubt that I could get rhe colour, 
vibrancy and subtlety I enjoy now, without 
breaking a few rules ... 
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The quality of mains cabling and the mains supply itself are over­
looked when one is faced with the myriad details one can attend to 
when setting up a hi-fi system. Yet the mains supply is the 'petrol' 
on which the hi-fi 'engine' runs; no power supply, no music! The 
quality and consistency of mains electricity is certainly capable of 

affecting sound quality, and many enthusiasts report that their sys­
tems often sound best at weekends and after midnight, when 

demands on the National Guild are less taxing. 

Those serious about music will probably run their system from its 

own dedicated mains spur, thereby avoiding some of the distortion 
and noise dumped on the supply by devices like TV sets and com­

puters. If you find certain hi-fi components suffer with audible 
buzzing from the power transformer, it's possible a cleaner mains 

supply may reduce or eliminate this noise. A dedicated spur will 

also reduce mains borne clicks produced by fridge-freezers, for 

example, though often this disturbance is only cured by suppression 

of the offending item itself. 

Power conditioners are available to clean up a dirty mains sup­

ply, but whether or not the results are fully beneficial is controver­

sial. Such devices often lead to a smoother cleaner sound, but can 

sometimes sap dynamics and punch from the sound, leading to a 

slight loss of focus and immediacy. However, if your system sounds 

rough and edgy it is likely such treatment will prove beneficial. lt 

may have limited power handling, so don't plug in a big power amp 

until you've read the small print! 

You can also use 'twin and earth' solid-core cable (obtainable in 

different thicknesses, quite cheaply, from any electrical hardware 

shop) to replace the cable fitted to mains distribution boards and 

gain a beneficial improvement in clarity and definition. Replacing 

captive mains cables is not recommended for the average enthusiast, 

and will void your warranty. But detachable mains cables using the 

popular IEC plug are fair game and can easily be fitted with a solid 

core replacement lead. Indeed, several companies market a range of 

ready-made solid-core replacement mains cables and distribution 

boards. The improvement wrought by special mains cables seems to 

vary, but at its best you can expect a big improvement in treble 

cleanness; a tighter, more powerful bass; and greater dynamics. 

Some hi-fi components are supplied with a detachable, reversible, 

figure-of-eight plug-in mains lead- many Marantz and Phi lips CD 

players for example. Because mains polarity can influence sound 

quality, it's worth trying these cables both ways rather than just 

trusting to luck- sometimes the difference can be quite large. 

Quite a lot of today's hi-fi equipment is supplied with a two-core 

mains lead, and it's not unusual to find systems with-

out an earth wire. With equipment built to dou­

ble-insulated standard, this isn't necessarily 

a safety hazard, but the lack of an earth can 

lead to variations in sound quality. CD 

players (especially older ones) tend to 

produce quite a lot of RF noise that 

is lessened considerably if the 

player (or the amp it's con­

nected to) is earthed. 

If your CD player is not 

earthed to the mains, try this 

simple test. Switch on the CD 

player and bring a small portable 

FM radio, tuned to an FM station, 

close b;!. You may find the signal is obliter­

ated by the 'noise' being radiated by the CD 

player. Earth the unit (often it's best to earth the 

amp as the central component, and this should in 

turn earth all items connected to it), and usually the 

radiated noise will dramatically fall, sometimes to the point 

where the radio can sit on the CD player without interference. 
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While writing this, I checked the grounding of the Trichord­

modified Marantz CD-12 I use, and found the interference quite 

bad - the noise itself was pretty vicious. The transport itself was 

grounded, but Trichord's digital output board is not connected to 

the chassis. So I tried grounding the body of the digital output plug 

and found a slight lessening of RF noise as picked up by the radio. 

More important, the sound seemed cleaner and more precisely 

focused, with less 'hash' around voices and instruments. 

Because of RF noise from CD, it's a good idea to turn off unused 

CD players and DACs when listening to sources like turntables and 

(obviously) tuners. However, this must be offset by the length of 

time it takes to warm up the CD player. In the case of a machine 

like the Nairn CDS, for example, which takes upwards of eight days 

to warm up, switching off the CD player is a bitter pill to swallow. 

it's also useful to consider where each component is placed in rela­

tion to its partners: you should avoid close proximity between 

'noisy' items like CD players, and noise-susceptible components 

'like amplifiers. 

If you do decide to ground various components in your system, 

take care not to create an earth loop. This occurs when the system 

is grounded to the mains at two points, and may cause an audible 

hum through the speakers (especially when switched to turntable) 

that increases with volume. Some increase in residual hum may 

also occur. Usually just one item in the system (the amplifier prefer­

ably) needs to be earthed to ground the whole system. Some amps 

are designed to earth only the casework and keep the signal nega­

tive free from ground. In such cases the components connected to 

the amp will not be earthed. 

I don't know anyone else who does this, but I ground the metal 

equipment support stands I use with a series of wires connected to 

croc clips. Whether this helps damp any tendency to pick up RF I 

don't know, but it does make a difference and leads to a cleaner, 

firmer sound. If you don't mind the bother of making up the cables, 

try it; it's a simple but effect tuning tip and it costs very little. 

Finally no article on mains wiring is complete without a warning; 

don't delve into equipment or mains wiring (even component earth­

ing) unless you know precisely what you're doing. Always switch off 

your equipment before attempting any work, and make sure you 

unplug any items to be modified. 

Jimmy Hughes 
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and only available from these dealers ... 
ABERDEEN 
Sevenoaks Hi-Fi 
01224 587070 
ALDERLEY EDGE 

AstonAudio 
01625 582704 
ALDERSHOT 
Sextons Hi-Fi 
01252 20728 
AYLESBURY 

Northwood Audio 11 
01296 28790 
BANGOR 
I&H Griffiths & Sons 
01248 370655 
BARNSTAPLE 
J & A Video Centre 
01271 24384 
BARKING 

Hyper-Fi 
0181 591 6961 
BARROW IN 
FUR NESS 
Sevenoaks Hi-Fi 
01229 838757 
BATH 

Moss of Bath 
01225 465085 
Paul Green Hi-Fi 
01225 316197 
BEDFORD 
Richard's Audio 
Visual 
01234 365165 
BELFAST 

Audio Times 
01232 249117 
Zeus Audio 
01 232 332522 
BEVERLEY 

Baxter Hi-Fi 
01482 881830 
BIDEFORD 
J & A  Cameras 
01237 421791 
BIRMINGHAM 
Five Ways Hi-Fi 
0121 455 0667 

Music Matters 
0121 429 2811 

Music Matters 
0121 742 0254 

Norman H. Field 
Hi-Fi 
0121 622 2323 
Richer Sounds 
0121 643 1516 
Superti 
0121 631 2875 
BISHOP'S 
STORTFORD 
Chew & Osborne 
01279 656401 
The Audio File 
01279 506576 
BLACKBURN 
Practical Hi-Fi 
01254 691104 
Romers Hi-Fi 
Centre 
01254 887799 
BLACKPOOL 
Practical Hi-Fi 
01253 300599 
BLOXWICH 
Sound Academy 
01922 473499 
BOGNOR REGIS 
Jaysound Audio 
01243 826355 
BOLTON 
Practical Hi-Fi 
01204 395789 

BOURNEMOUTH 
Mike Manning Audio 
01202 751522 

Movement Audio 
01202 529988 
Suttons 
01202 555512 
BRACKNELL 

B&B Hi-Fi 
01344 424556 
BRENTWOOD 

Brentwood 
Hi-Fidelity 
01277 221210 

Hi-Spek 
Electronics 
01277 226303 
BRIGHTON 
Richer Sounds 
01273 673333 
Sevenoaks Hi-Fi 
01273 733338 
The Power Plant 

Hi-Fi 
01273 775978 
BRISTOL 
Richer Sounds 
0117 973 4397 
V' Audio 
01 1 7 968 6005 
BROMBOROUGH 
CROSS 
Peter's Hi-Fi 
0151 344 1874 
BROMSGROVE 
Spains 
01527 872460 
BURTON UPON 
TRENT 
Grange Hi-Fi 
01283 533655 
BURY 
ST.EDMUNDS 
Sevenoaks Hi-Fi 
01284 724337 
CAMBORNE 
E.T.S. 
01209 712344 
A.J.F. Audio Visual 
01209 612260 
CAMBRIDGE 
Campkins Hi-Fi 
01223 312240 
The Audio File 
01223 68305 
CANTERBURY 
Sevenoaks Hi-Fi 
01227 462787 
CARDIFF 
Richer Sounds 
01222 465654 
CARLISLE 
Practical Hi-Fi 
01228 44792 
CASTLEFORD 
Eric Wiley Hi-Fi 
01977 556774 
CHATHAM 
Sevenoaks Hi-Fi 
01634 846859 
CHELMSFORD 
Colvill Hi-Fi 
01245 325125 
Richer Sounds 
01245 355668 
CHELTENHAM 
Sevenoaks Hi-Fi 
01242 241171 
CHESTER 
Peter's Hi-Fi 
01244 319392 

CHICHESTER 
Chichester Hi-Fi 
01243 776402 
CHIPPENHAM 
JD Stereo Center 
01249 654357 
CHORLEY 
Monitor Sound 
01257 271935 
COLCHESTER 
Pro Mustca 
01206 577519 
CONGLETON 
TheHi-Fi 
Showrooms 
01260 280017 
COVENTRY 
Frank Harvey Hi-Fi 
Excellence 
01203 525200 
Superli 
01203 223254 
CROYDON 
Richer Sounds 
0181 667 1100 
Sevenoaks Hi-Fi 
0181 655 1203 
Spaldings Hi-Fi 
0181 654 1231 
DARLINGTON 

Hi-Fi Experience 
01325 481418 
DERBY 
Superli 
01332 360303 
DOUGLAS 
Island Compact 
Disc Centre 
01624 674505 
DUBLIN2 

Hi Fi Corner 
003531 671/4343 
Richer Sounds 
003531 67119666 
DUBLIN 4 
The Sony Centre 
003531 667 0990 
DUNDEE 
J.D. Brown 
01382 226591 
W. M. Coupar 
01382 229588 
EAST GRINSTEAO 

Audio Designs 
01342 314569 
EAST 
TWICKENHAM 
Riverside Hi-Fi 
0181 892 7613 
EDGWARE 
AAusical lmages 
0181 952 5535 
EDINBURGH 

Bill Hutchinson HI-FI 
0131 220 0909 

Bill Hutchinson Hi-Fi 
0131 667 2877 
Richer Sounds 
0131 226 3544 
ENFIELD 
Sevenoaks Hi-Fi 
0181 3421973 
EPPING 
Chew & Osbome 
01992 574242 
FALKIRK 

Hi-Fi Comer 
01324 629011 
FOLKESTONE 

Halksworth Wheeler 
01303 255688 
V.J. Hi-Fi 
01303 256860 

GATESHEAD 
Lintone Audio 
0191 460 0999 
LintoneAudio 
0191 477 4167 
GLASGOW 

Bill Hutchinson 
0141 248 2857 
Richer Sounds 
0141 226 5551 
The Music Room 
0141 332 5012 
GODSTONE 
Surrey Hi-Fi 
01883 744755 
GUILDFORD 
Rogers Hi-Fi 
01483 61049 
Sevenoaks Hi-Fi 
01483 36666 
HALIFAX 

Huddersfield Hi-Fi 
Centre 
01422 368832 
HARROGATE 

Harrogate Hi-Fi 
Centre 
01423 504274 
Sounds Addictive 
01423 536256 
HARROW 

Harrow Audio 
0181 883 0938 
HASTINGS 

Adams & Jarrett 
01424 437165 
HEREFORD 
English Audio 
01432 355081 
HIGH WYCOMBE 

B&B Hi-Fi 
01494 535910 
The Sound Gallery 
01494 531682 
HORS HAM 

Horsham Hi-Fi 
01403 251587 
HOUNSLOW 

Musical Images 
0181 569 5802 
HUDDERSFIELD 

Huddersfield Hi-Fi 
Centre 
01484 544668 
HULL 

A. Fanthorpe 
01482 223096 
Superfi 
01482 324051 
Zen Audio 
01482 587397 
ILFORD 
PRC Hi-Fi & Video 
0181 514 7448 
INVERNESS 
The Music Station 
01463 225523 
IPSWICH 
Eastern Audio 
01473 217217 
KETTERING 
Classic Hi-Fi 
01536 310855 
KINGSTON UPON 
THAMES 
Infidelity 
0181 943 3530 
Richer Sounds 
0181 549 9999 
Surbiton Park Radio 
0181 546 5549 

LANCASTER 
Practical Hi-Fi 
01524 36991 
LEEDS 
Richer Sounds 
0113 2455717 

Bill Hutchinson 
01 13 242 7777 
Superti 
0113 244 9075 
LEICESTER 
Leicester Hi-Fi 
Company 
0116 2539753 
Listen Inn 
0116 2623754 

May's Hi-Fi 
0116 262 5625 
Sevenoaks Hi-Fi 
0116 2557518 
The Stereo Shack 
0116 253 0330 
LINCOLN 
Superli 
01552 520265 
LIVERPOOL 

Beaver Hi-Fi 
0151 709 9898 

BetterHi-Fi 
0151 227 5007 
Richer Sounds 
0151 708 7484 
LLANDUDNO 
Peter's HiFi 
01492 876788 
LONDON 

A&M Electronics 
0171 580 1577 

Audio Concept 
0181 567 8703 

Auditorium 
0171 24 7 5000 
Aza1 
0171 580 4632 

Bartletts Hi-Fi 
0171 607 2296 

Billy Vee Sound 
Systems 
0181 318 5755 
Chelsea Audio 
Visual Centre 
0171 352 2596 
Citysounds 
0171 436 5366 
Francis of Streatham 
0181 769 0466 

Hi-Fi Care 
0171 637 7879 

Hi-Fi Care 
0171 637 891 1 

Hi-Fi Confidential 
0171 233 7225 

Hi-Fi Experience 
0171 580 3535 

Hi-Fi Surplus Store 
0171 323 6712 

Hi-Fi Surplus Store 
0171 935 7582 

Hi-Spek Electronics 
0181 349 1166 

HIWay Hi-Fi 
0171 636 5974 
Kamla Electronics 
0171 323 2747 
K.J. West One 
0171 486 8262 

LONDON 
M. O'Brien Hi-Fi 
0181 946 1528 

Musical Images 
0171 497 1346 

Myers Audio 
0181 520 7277 
Oranges & Lemons 
0171 924 2040 
PRC Hi-Fi & Video 
0181 470 3499 
Richer Sounds 
0171 352 8496 
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0171 323 0333 
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0171 402 2100 
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0171 637 8702 
Superti 
0171 388 1300 
The Cornflake Shop 
0171 631 0472 
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Organisation 
0171 403 2255 
Uxbridge Audio 
0181 742 3444 
LOSSlEMOUTH 
John Munro 
01343 812340 
LUTON 

B&B Hi-Fi 
01582 459915 
MAIDENHEAD 

B&B Hi-Fi 
01628 73420 
MAIDSTONE 

Halksworth 
Wheeler 
01622 756756 
MANCHESTER 

Bill Hutchinson 
0161 832 1600 
Central Radio 
0161 834 6700 
Practical Hi-Fi 
0161 839 8869 
Superti 
0161 835 1156 
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0161 832 0888 
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V.J. Hi-Fi 
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Now That's Hi-Fi 
01705 811230 
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Practical Hi-Fi 
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PRESTWICH 
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Cosmic 
01932 854522 
WEYMOUTH 
Weymouth Hi-Fi 
01305 785729 
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Sevenoaks Hi-Fi 
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Audio 
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01978 364500 
YEOVIL 
Mike Manning 

Audio 
01935 79361 
YORK 
Vickers Hi-Fi 
01904 629659 

Cable Talk, Unit 12, Farnborough Business Centre, Eelmoor Road, Farnborough, Hants GU14 7XA 
Tel: 01252 373434. Fax: 01252 371818 

Please quote HFC 02/96 





STATEMENTS SPECIAL 

W
hen a great industrial power 
focuses its resources on a well 
defined goal, mountains can be 
moved. And the re launch ofhar­
man/kardon'sCiration brand 
is an exemplary lesson of this 

principle in action. The Citation 7000isa high­
end A V-and-music reproduction system that 
synthesises theta lentsofth ree key corn pan ies 
within the US-based Harm an Audio umbrel­
la. To wit, these are harman/kardon, Fosgate 
Audionicsand Audioaccess. Many readers will 
know already that harmanlka rdon makes a mpli­
fiers and other high-fidelity electronics. 
Audioaccess, meanwhile, was acquired by 
Harman about two years ago, and is one of 
the most prestigious names in multi-room audio 
and A V systems. In this instance its conrribu­
tion was to add a multi-room interface into 
the Citation processor, that can be fully 
exploited with appropriate ad d-ons. 

The difference is Fosgate 
However, the most distinctive contribution 
is probably in the area of 
soundquality,andhere 
the honour fa lis to 
Fosgate. This brand's 
main claim to fame is 

in the area of multi­
channel directional 
enhancement(see box­
out, 'A Short History 
offosgate & Citation', 
page 41) ,  notably 
throughtheuseofpro­
prietary 'discrete' cir­
cuits, rather than the 
usual inregrated cir­
cuits. Fosgate claims 
better sound and spa­
tial performance from 
thei rei rcu its made up 
of individual transistors 
and resistors, not because 
ICs are inferiorperse, but because Fosgare 
has been able to pursue its own agen­
da, rather than that of re designers. 
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HARMAN/KARDON CITATION 7000 SYSTEM 

Alvin Gold finds that 

Harman's new flagship 

system provides music 

and movie soundtracks 

beyond the call of duty! 

Characteristically, Fosgateci.rcuits ha veshorr, 
simple signal paths, and passive components 
chosen for sound quality. Home grown cir­
cuit parameters are engineered to stay with­
in the limits dictated by Dol by Laboratories 
for official Pro-Logic surround sound per­
formance, yet they are sufficiently quick and 
accurate to keep up with the demands of the 
latest digital film soundtrack systems such as 
Dol by's AC-3 six-channel system. From one 
pointofview, the '6-Axis' process (main tech­
nicalclaim to fame within the Citation system) 
is a logical extension of Fosgare's basic ideas 
(see boxout, 'Directional Enhancement and 
the 6-Axis Mode'). 

lt' s THX Jim, but not as we know it 

Taken at face value, the Citation 7000 is sim­
plyanotherTHXsysrem, bur irs beauty is much 
more than skin-deep. The speaker system is 
the most familiar part, being based upon the 
original Fosgate home cinema system, albeit 
with extensive revamping. The main speak­
ersfor fronrlefr,centreand right (LCRforshorr) 
have the usual pairofrweetersflanked by bass/mid 
units, which are con figured vertically (tech­
nically ,a 'semi-line array') togivethe required 
wide lateral and narrow vertical dispersion. 
The carcass of t he speaker is much more solid 
and less resonant than the Fosgate original, 
however; the baffle, meanwhile, is felt-lined 
to kill secondary reflections, and stepped for 
time alignment purposes. 

To partner the LCR speakers, the system 
comes with two passive sub woofers sporting 
14-inch,pulp-coneddrive units. The latter are 
mounted in simple but solid vented enclosures, 
yielding a claimed bass response extending down 
to 21Hz (at -3dB). The surround speaker is a 
large, dipolar design, each side of which con­

rains t�peakers fitted a tan angle. Unusually, 

thetwolialves arewired independently. They 
are driven together in ami-phase (opposition) 
during Dol by Surround and THX surround 
sound modes, burrheycan be operated in phase 
when using the 6-Axis for example. 

Ailofthespeakersare bythreemas-

The basic 
building blocks of a Citation 7000: the 
white speaker handles surround duties. 

Hl-FI CHOICE 



IIARMAN/KARDON CITATION 7000 SYSTEM STATEMENTS SPECIAL 

sive Citation power amplifiers, each capable 
ofsupplyingfourlotsof150Wartsintoaneight­
Ohm load. (Peakcurrentisquotedasa whop­
ping 130 Amps.) Alternatively each amplifi­
ercan have its outputs bridged to give two lots 
of 450 Watts and even more Amps. In total, 
the system requires nine channels of 
amplification, which means that 
you can dedicate two 
biamplified channels 
to the subwoofers, 
and have a single 
channel left unused. 
I suggest you plug 
your doorbell into 
that one, because 
there's no way you're 
goingtohearitotherwise. 

Processed ease 
Most of the clever stuff is incorporated into 
the processor. The Citation 7. 0isa largec.om­
ponent, loosely based on harman/kardon's 
Fosgate-designed A VPl processor, but with 
greatly improved spatial processing, increased 
flexibility and that elusive property that has 
become known as 'intelligence'. The basics include 
eight inputs (including two tape circuits) and 
a range of sound-processing algorithms, 
including Dolby Pro-Logic, 70mm mode, 
THX, various generic acoustic modes (rock, 
jazz, classical, four that are user-programmable), 
mono enhance and-of course- 6-Axis. 

The unit is controlled by a precision­
stepped attenuator (volume control) with 
ldB increments. With the multi-channel cir­
cuits switched off, the 7.0 will function as a 
minimalist audiophile-grade preamplifier, 
butwith the additional (swirchable) ability to 
handle composite video or S-Video signals from 
videorecorders or LaserDisc players. 

Given thecomplexiryofthissystem, its ease 
of use rates highly. The processor's video our­
put carries a comprehensive set of on-screen 
displays with nested menus. Thesearealso dis­
played on the unit's front panel in a display 
that can turn itself off automatically. Ultra­
discreet 'Power On' indicators on the power 
amps mean there are nodistractionswhen using 
the system in a darkened room, and the amps 
have a control wire to the processor so that 
they will switch on and off automatically. 

Only very basic facilities are provided on 
the processor's front panel, but the remote con­
trol makes up fortheseomissions, and has illu­
minated key buttons like those on many 
mobile phones. System setup is basically sim­
ilarto thatofother A V systems: for best results 
a sound pressure level meter would be rec­
ommended, but alternativelythere is an auto­
matic routine using a microphone included with 
the system (we didn 't have time to test it, alas.) 

The Numben of the Beast 
It's an Herculean task to assess a system with 
so many varia bles-all the more so given that 
different peoplewill ascribedi fferent levels of 
importance to the multiple facilities provid­
ed. For example, anyone who cares nothing 
for A V material or multi-channel reproduc-
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tion will have little interest in this system. On 
the other hand, the Citation 7000 is a much 
less specialised A V -onlyproductthan any pre­
vious THX system, with the arguable excep­
tion of the Meridian Digital Theatre (the two 
are compared head to head in the box-our, 

'Citation 7000 vs. Meridian Digital 
Theatre', page 41 ). 

Nevertheless,  the 
Citation 7000isfirsrand 

foremost an A V sys-
tem, and in this form 
it was tested with a 
SonyLaserDisc(LD) 
player and JVC S-

VHSVCR-as one 
might predict, the L D  

playergave cleaner, bet­
ter focussed sound, with 

much smoother mid band and tre­
ble. I compared three replay modes: Dol by 
Surround Pro-Logic, 70mm (a proprietary Dol by 
derivative that pulls information from the left 
and right front channels to their respective sur­
round speakers, giving a wider, potentially more 
involving sound) and 6-Axis. 

Swanky modes 
Each of the latter-mentioned configurations 
is capable of superb results. In any compari­
son, the Citation always goes higher, louder, 
smoother and better. The bass energy from 
many of the more dramatic soundtracks 
comes in tidal waves that threaten to engulf 
anyone who stands in the way, which is stir­
ring stuff even by THX standards. However, 
the most impressive feature of the Citation, 
with Dol by Surround material, is its subtle­
ty. THX systems can sound a little soft and 
defocused, in part because their re-equalisa­
tion and timbre matching (psychoacoustic 
processes to make the surround sound effect 
less noticeable) sit uneasily with ancillary elec­
tronics and speakers that lack the necessary 
resolving power. 

In this case, the 6-Axis circuit (operative 
in all multi-channel modes, not just 6-Axis) 
'steers' the soundtrack image from speaker to 
speaker with much greateraccuracythan I have 
heard before. Sounds 'panning' acrossthesound­
stage did so in a smoother, more progressive, 
better focussed way, yet at the same time the 
larger ambient sound field was presented in a 
much more coherent and distinctive form. Even 
tonal colours seemed more vital than usual. 

Dinctional Enhancement 
and the 6-Axis Mode 

Dolby Surround Pro-Logic works by inter­

preting combinations of in-phase and out­

of-phase signals to 'steer' particular 

sounds to one of four speakers: front left, 

front centre, front right, or the rear. The 6-

Axis process is different in two key areas. 

First, as the name suggests, it detects six 

directions rather than four. Pro-Logic's 

single surround signal is replaced by side 

and rear sensing point on each side of the 

system: the rear signals combine to form a 

phantom rear channel at the centre-back 

position. Of course, this means that the 

playback system requires separate side 

and rear speakers, which explains why the 

Citation 7.3 surround speaker has been 

designed as two systems in a single box. 

In 6-Axis mode these two systems are dri­

ven in phase but from separate amplifiers. 

Some of you may be wondering how 

the system manages to derive 'stereo' rear 

channel information, given that a conven­

tional surround soundtrack, on VHS or 

LaserDisc, only carries mono information 

for the rear. However, due to the way that 

the surround signal is actually encoded on 

your video software, you will find that 

some side channel information is present 

in the playback signal, which 6-Axis 

makes use of. 

The other difference between 6-Axis 

and Dolby Surround Pro-Logic is the 

nature of the detection process itself. In 

standard Dol by-type detectors, the incom­

ing signal is only averaged to determine 

whether it will be steered towards front 

speakers or rear. In the 6-Axis process, a 

circuit called the Dominant Peak Detector 

performs much faster arithmetic on the 

incoming waveforms, tracking the chang­

ing signal dynamics much more closely. 

The result is much greater steering accu­

racy and response speed. Note that the 

Dominant Peak Detector is not limited to 

the 6-Axis process; it is used for all the 

remaining sound processing, including 

Dolby and THX. 

What's in Harman/Kardon's Citation 7000 system? 

ITEM COST AS TESTED 
Citation 7.0 Processor/preampllfler £3,500 

Three Citation 7.1 Power Amplifiers £7,500 

Three Citation 7.2 Left, Centre, Right Speakers 
-

£3,300 

Two Citation 7.3 Surround Speakers £1,700 

Two Citation 7.4 Subwoofers 
- - �000-

Total price of units when purchased separately £18,000 

Total price when purchased as a complete system £16,500 
For more information, contact: 

Harman Audio UK Ltd, Unit 2, Borehamwood Industrial Park, Rowley Lane, 

Borehamwood, Herts WD6 5PZ tit 0181-207 5050 
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How KEF's interior design 

can help 

KEF" Ci Series 

yours. 

KEF's new Ci Series speakers are 

stylish and space-saving - but that's 

not all. 

They also have KEF's patented 

Uni-Q® technology, to give you 

astonishingly accurate tonal balance 

throughout the room. 

Most loudspeakers, even ones with 

pivoting l'..veeters, only sound their 

best in one small area of the room. 

That's because they have a separately 

mounted woofer and tweeter. But 

with KEF Uni-Q® loudspeakers the 

tweeter is mounted at the exact 

acoustic centre of the woofer cone. 

So they sound great 

wherever you are (or 

wherever they need to 

be installed!). 

And great sound is 

only part of KEF's Ci Series design. 

They're easy to install in new or 

existing homes and you can paint 

them to match your decor. They 

come in round and square shapes to 

complement ceilings or walls and 

because all of them have stainless 

steel grilles and weather resistant 

components, you can put them 

where you want- even in bathrooms, 

or under the eaves outdoors . 

So if installed speakers are part of 

your interior design, choose the ones 

designed with your 

interior in mind. 

The experience 

of sound 

MODEL SHOWN IS THE Ci 160 OS. KEF AND UNI-0 ARE REGISTERED TRADEMARKS. UN I-Q IS PROTECTED UNDER GB PATENT 2 236929. 

WORLDWIDE PATENTS PENDING FOR DETAILS ON THE KEF Ci SERIES PLEASE CLIP THE COUPON AND SEND IT TO: KEF AUDIO (UK) LIMITED. 

FREEPOST MA 1332, ECCLESTON ROAD. TOVIL. MAIDSTONE. KENT ME15 6BR. TELEPHONE (01622) 672261 
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.... .... 6-Axis of the best 
The 6-Axis process has much to recommend 

it with DolbySurround material. The rear image 
was weak, but there was a clear impression of 

a stereoeffect at the sides ofthe listening area, 

albeit with much less spatial definition than 
that existing between the front speakers. 
Perhapsmoretothepoint, switching from THX 
to 6-Axis made 2 massive change, from a stereo 
image rooted in the plane of the screen, with 
occasional excursions in the depth plane, to 

a fully-fledged three-dimensional sound field, 

with no preferred axis. Theeffectwas very like 

thatofDolby AC-3-which is only to be expect­

ed given the declared aims for the system. 

Still, my preference remains with the 6-Axis­
enhanced THX mode, for two reasons. First, 
the 6-Axis mode alone nega res one of the key 

A Short History of 
fosgate &: Citation 

Jim Fosgate set up Fosgate Research and 

Fosgate Audionics to develop high-grade 

surround decoders. These had been his 

passion since the days of SQ, QS and CD-

4 quadraphonic systems in the '70s. He 

was not alone in recognising these sys­

tems' deficiencies, but unlike most pun­

dits he also recognised that directional 

enhancement would become important in 

the future. Fosgate firsts have included 

active steering logic and logic-derived cen­

tre channels, which Dolby Labs incorpo­

rated (nine years later) into their ubiqui­

tous Pro-Logic system. Fosgate was 

acquired by Harman three years ago. 

A lhoat Blstory of Cltatloa 
The prestigious Citation brand was estab­

lished around 1960 by Or Sidney 

Harman, to produce the very best of 

Harman audio. Key Citation models of 

yesteryear have included the Citation 2 (a 

60-Watt, wide-bandwidth valve amp) in 

1963, and in 1972 the Citation 14 FM 

tuner, which was the first in the world to 

include a Phase-Locked Loop (PLL) multi­

plex decoder. In 1977 the Citation 19 pio­

neered low levels of negative feedback in 

a solid state amplifier, and in a joint ven­

ture in 1981, with legendary Finish 

designer Matti Otala, the celebrated 

Citation XX power amplifier was the first 

to accommodate Otala's model of how a 

loudspeaker's impedance changes when it 

is stressed with transient waveforms. 

Subsequently the brand lost impetus, 

eventually becoming no more than a 

badge applied to Japanese-built electron­

ics of no special distinction. Citation even­

tually ceased production in 1986. The 

current relaunch represents a return to the 

original ideals, and all products are 

designed and built by Harman in the USA. 

The Citation 7000 will be followed by 

more affordable models, systems and 

processors in the future, but no details are 

currently available. 
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advantages ofTHX, which is that it detaches 
the sound from the side speakers. With 6-Axis, 

they could often be identified clearly. Second, 

the 6-Axis system has the effect of unsrirch­

ing the stereo image from the TV screen.ln both 
cases, I suspect the problem is associa red with 
the nature of Dol by Surround, and that it will 
disappear with discrete multi-channel record­
ings. On the other hand, the 6-Axis process, 
though more intrusive, is also keener and sharp­
er than THX, and with dramatic special 
effects it can be more involving. Many will pre­

fer it forth is reason; 6-Axis is very easy to like. 

Bow does it perform with music? 
I felt more sympathetic to the aims of the 6-
Axis process with conventional two-channel 

stereo material, where it was often very con­
vincing indeed. A stereo recording of the 
Eagles's Hotel California was a !together more 

involving, rounded and three-dimensional with 
6-Axis than with twin speaker stereo, and it 
was curiously lacking in image-placement anom­

alies. The same observation applied to an off­
air recording of Mahler's 2nd from the 

Birmingham Symphony Hall, with a gloriously­
large-scale, listener-immersing sound. In real 

life, however, the hall acoustic is said to be much 
more distant and less forthcoming. 

With each of the stereo recordings l tried, 
which rangedfromElla Fitzgerald to k d  lang, 
from Britten to the Bearles, 6-Axis processing 
produced a wider stereo image, superior 
stereoseparationand-amazingly-veryfew 

imaging nasties. When 6-Axis was used with 
DolbySurround material there was an almost 

subliminal feeling that the sound was being 

mechanically manipulated behind the scenes, 

bur this impression was largely absent when 

listening to plain ol' stereo. Now just imagine 
if there were recordings that had been mixed 
using a complementary 6-Axis matrix, pur­
posefully for replay through this system. No­
one has even hinted that such recordings will 
ever be made, but their ability to suspend dis­

belief would be devastating. 

Conclusion 
At the end of a fortnight's intensive listening, 

I still had a lot left to learn about the Citation 
7000. However, I have no doubt that this is a 

landmark productwhich,li.ketheMeridianDigital 
Theatre before it, marks a kind of reconcilia­
tion between the multi-channel reproduction 
ofmoviesoundtracks, and the stereo reproduction 
of music.lt points the way towards a future of 
a udioph ile-q ual i ty multi-speaker systems, and 

in the light of its performance, superbconstruction 

quality and future-proof design, the £16,500 

price tag is more than justified. � 

The Absolute Beginner's 
Guide to Home Cinema 

You'll find a complete glossary of Horne 

Cinema terminology in the FREE booklet 

supplied with this issue. 

CITATION 7000 VS. 
MERIDIAN DIGITAL THEATRE 

The obvious foil for the Citation 7000 is 

Meridian's Digital Theatre system (reviewed 

in issue 140). Both systems have the 

uniquely high-falutin' aim of treating stereo 

source material with the same thoroughness 

that is brought to bear on film-based (Dolby 

Surround) material. However, beyond this 

basic common principle, there is surpris­

ingly little similarity between the two. 

• The Citation is a THX system through 

and through. The Meridian is not because 

the speakers are not THX compliant. 

• The Meridian system is designed to 

reproduce a number of potentially impor­

tant (though not widely used) matrix 

recording processes, such as Ambisonics 

and Trifield. The Citation system limits 

itself mainly to vanilla stereo and Dol by 

Surround sources. 

• The Meridian is an all-digital system, 

making extensive use of DSP, and using 

high-bit-rate internal arithmetic to pro­

duce the required audio resolution. 

The Citation system takes a quite 

different approach, using purist ana­

logue circuits at the front of the 

soundstage, with discrete {non-IC 

A different approach to multi-channel 

from Meridian's Digital Theatre system. 

based) spatial circuits handling the 

surround feeds. 

• The Citation's 6-Axis technology is an 

audacious attempt to redesign spatial 

enhancement systems such as Dolby Pro­

Logic. Meridian has left this area alone. 

In practice, the Meridian system has the 

edge with non Dolby sources, thanks 

largely to a speaker system which sounds 

more balanced with stereo recordings. The 

Citation, which can sound unwieldy with 

stereo material, has the edge with Dol by 

Surround sources. In the Citation's favour, 

however, the 6-Axis system offers advan­

tages over its Meridian counterpart through 

more accurate, smoother, more progressive 

steering, and superior image focus- which 

works in all multi-channel replay modes. 
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SEE YOUR NEAREST 

DEALER FOR A 

DEMONSTRATION 

SCOTLAND, NORTHERN ENGLAND 

CD 
AND IRELAND 

Aberdeen 
Sevenoaks Hi Fi 01224 587070 
Holburn Hi Fi .01224 585713 
Ballymena 

n 
Nicholl Bros 01266 49616 
Banow in Fumes• 
Sevenoaks Hi Fi 01229 838757 
Belfall1 
Audio Times 01232 249117 
Zeus Audio 01232 240933 

m 
L.R.G. 01232 451381 
Birkenhead 
Peters Hi Fi 0151 647 5626 
Blackpool 
Norman Audio 01253 295661 
Blaekburn 
Practical Hi Fi 01254 691104 

c 
Bolton 
Cleartone 01204 531423 
Practical Hi Fi 01204 395789 
Bradford 
Cleartone 0127 4 309266 
Bromborough 

en 
Peters Hi Fi 0151 334 1874 
Carlisle 
Practical Hi Fi 01228 44792 
Peter Tyson 01228 46756 
Chester 
Chester AV 01244 320414 

CD 
Peters Electrical 01244 319392 
Chorley 
Monitor Sound 012572 71935 
Crewe 
John Clough 01270 257030 
Douglas, Isle of Man 
Island CO Centre 01624 674505 
Dublin 
Ceol Products 00 3531 4961358 
Dumfries 

3 
T N Mackay .01387 254117 
Dundee 
WM Coupar 01382 29588 
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Andrew Thompson 01383 724541 
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Bill Hutchinson 0131 220 0909 
Gateshead 
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Lintone Audio 
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Bill Hutchinson 0141 248 2857 
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WM Coupar 0141 332 5012 
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en 
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Lintone Audio 0191 232 3994 
J G Windows 0191 232 1356 
North Allerton 
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Maxwelts 01609 773535 
Nottingham 
Superfi 0115 9786919 
Perth 
WM Coupar 01738 634809 
Preston 

,.. 

Practical Hi Fi 01772 883958 
Norman Audio 01772 253057 
Rishton 
Romers 01254 887799 
Rochdale 

,.. 

Cleartone 01706 524652 
Rotherham 
Moorgate Accoustics 01709 370666 
Sale 
Hi Fi Stereo 0161 973 5577 

CD 
Sheffield 
Superfi 0114 2723768 
Moorgate Accoustics 0114 2756048 
Stirling 
Stirling Audio 01786 479958 
Warrington 

.. 

Practical Hi Fi 01925 632179 
Doug Brady 01925 828009 
Warrington AN 01925 636215 
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Cleartone 01942 323897 
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COMPETITION 

We have 26 pairs of Wharfedale 

Valdus speakers, worth over £3,000, 

for you to win. Ideal for Hendrix! 

ne of the legendary 

names in hi-fi, 

Yorkshire's Wharfedale 

is one of the best­

known speaker 

builders around, with a reputation that 

dates back longer than anyone dare 

remember. Not only that, Wharfedale 

boss Stan Curtis is the kind of guy that 

lives for detail. Who else would know 

that Jimi Hendrix used a Mallory PP9 

battery in his Cry-Baby wah-wah pedal 

during the second Isle of Wight 

Festival? That festival was 26 years 

ago, so it's fitting that there are 26 

prizes up for grabs in this most 

excellent Wharfedale competition. 

This plethora of competition prizes is 

drawn from Wharfedale's new Valdus 

range. Like all Wharfedale products, 

the Valdus speakers combine high-tech 

materials and fine sound quality with 

superb value for money - not to men­

tion ass-kick bass. First lucky winner 

out of the hat will receive a pair of 

£300 Valdus 500 floorstanding loud­

speakers. Joint Second Prize is one of 

two pairs of superb Valdus 400 speak­

ers, worth £200 per pair. The joint Third 

Prize is one of three pairs of the £150 

Valdus 300s, while the four joint Fourth 

Prize winners will each receive a pair 

of £110 Valdus 200s. Finally, the 16 

runners-up will each win a pair of the 

cute little £90 Valdus 100s. 

Hl-Fl CHOICE 

TBE QUESTION 
What ...U ol PP9 ban.y did .n.d lleDddx -la Ills...._... peclal 
........, .... _... 1s1e oi"Wiglat r..ahral? 
a) Duracell 

b) Mickey 

c) Mallory 

d) Ever-Ready 

TO E TER, PHONE 

NOW ON 0891 333315 
• You will be asked to state the answer to the question above. Please 
speak clearly, and don't forget to leave your name, address and daytime 
phone number. Winners will be picked at random from all correct entries. 

You will be asked to inform us if you do not wish to receive details of further 

offers or promotions. 

• Calls cost 39p per minute cheap rate, 49p per minute at all other times. 

Calls should take no longer than two minutes. 

• Lines open at midnight on Friday January 5, 1996, and remain open 
until midnight on Friday February 9, 1996. 

• Alternatively, write the answer on the back of a postcard or sealed-down 

envelope, together with your name, address and daytime telephone number. 
Please state whether you are over 18 years of age. 

Address this entry to: 
Hi-Fi Choice Competition (CHFC602A) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS12 OBQ. 
All postal entries must arrive by first post, Friday February 9, 1996. 

COMPETITION RULES 
e The Closing Date for this competition is February 9, 1996. 
e Winners of the Wharfedale competition will be judged from all 

correct entries submitted by telephone and post, and drawn at random 

on the Closing Date. 
• All winners will be notified by post. 
e The Editor's decision is final and no correspondence will be entered into. 

e The Wharfedale competition is not open to employees of Dennis 

Publishing Ltd., Wharfedale (UK) Ltd., nor their suppliers, agents or 
associates. 

e We regret that this competition is open to UK residents only. 

e No cash alternative will be offered. 

e The act of entering the competitions will be taken as acceptance of 
the rules. 

e You must notify us if you do not wish to be informed of any special 

offers or promotions. On postal entries, please indicate clearly on your 

entry if you do not wish to receive details of further special offers. 

e We will assume you are over 18 years of age unless you state otherwise. 
e For a list of winners of the Wharfedale competition, write enclosing a 

stamped, addressed envelope, to: Hi-Fi Choice Winners, Dept 151/1, 

19 Bolsover Street, LONDON W1P 7HJ. 
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Yu walk in to the Hi-Fi shop. 

Across a crowded showroom, a Hi-Fi system 

catches your eye, then seduces your ear. 

Infatuated, you pay your money. 

Unfortunately, you also take your chances. 

On the other hand, once the ear is wooed 

by the sumptuous sound quality unique to 

Arcam, a life-long love affair usually ensues. 

Year after year, our dedication to sonic 

excellence is rewarded with top industry awards 

and, believe us, luck has nothing to do with it. 

All of our Hi-Fi is produced at our 

Cambridge HQ, where it must pass the most 

rigorous set of tests, checks and double checks. 

Then, JUSt when another quality Arcam 

product thinks it's safe to go into the loving 

arms of a new customer, we check it again. 

We work hard to produce Hi-Fi separates 

of the highest quality, keeping construction 

simple and building in long service and 

reliability at every stage of production. So, if 

you're about to invest in Hi-Fi, invest in an 

Arcam. After all, we don't leave anything to 

chance. 

Should you? 

ARC AM 

Return the coupon below to: Arcam, Pembroke Ave. 

Waterbeach, Cambridge CB5 9PB, England. 

Or telephone: (01223) 440964 (24 hours) 

Please send me il-iformation on: (Please tick) 

Arcam amplifiers 0 Arcam CD players 0 

Arcam tuners 0 Arcam home cinema 0 

Arcam DACs 0 all Arcam products 0 

and t.he name of my nearest authorised dealer. 

First Namc(s) 

Surnarne 

Address 

Postcode 
HFC 2-96 



IF UPPER-MIDBASS SUGKOUT KEEPS YOU UP AT NIGHTS, HERE'S A VERBAL REMEDY TO EXPUNGE YOUR INSOMNIA 

LBTTBR 01' THB MONTH 

Standing waves 
After living with the same system for 20 years or so, I have 

recently returned to the world of hi-fi buying, and I have noticed 

three new ideas - hi-wiring, hugely expensive kit and spikes for 

loudspeakers. 
It's the spikes that provoked this letter. There always seem to 

be four per speaker. If it is reaUy important that a speaker sits on 
the floor in a solid and stable way, why fit four spikes? Why not 
three? With four (or more) points of support, it is very difficult to 
get all of them in equal contact with the floor, even if the floor is 

not uneven. 

This is known to anyone who has studied elementary geome­

try, and also to anyone who has wrestled with a wobbly table in 

a pub. There must be people in the hi-fi industry who fall into at 

least one of these categories. 
Am I missing the point? (This was not 

just an opportunity for a pun: I really would 
like to know). 
Allan Beattie 
Dhahran, Saudi Arabia 

You're quite right that three feet are in many 

respects better than four from a load­

spreading point of view, and there are quite a 
few tri-pointed stands on the market. 

However, loudspeaker stands are often 
designed to act as a drain for 
energy coming from the 
speaker cabinet, so more 

points of contact mean 

better energy sinking. 

Also most speakers are 

rectilinear and tend to respond bet­

ter to four point support from spikes or 
Blu-tack. - Ed 

Music vs Bi-Fi 
I bought issue 149 of HFC for 
its review of the Sony QBric 
which I have just bought. 

I nearly feU out of my chair 
when I read the letter from your 
open-minded Australian corre­

spondent (on p53 ). I buy music 
to hear through my hi-fi and 
had stupidly presumed most 
people do likewise. Terry 
Pullen obviously listens to the 
hi-fi not to the music. Either his 
taste in music has been ques­
tionable and is now maturing 

HI-Fl CHOICE 

nicely (as seems likely) or that 
his mind has been kept open for 
so long that his brains have 
fallen out. 

Your job as professional 

reviewers is to hear the barely 
perceptible and justify to those 
who change their system, or 
their partners, that they have 
done the Right Thing. We poor 
amateurs should try to find 
what, admittedly, you recom­
mend overall; a transparent 
system which allows us to listen 
to the music we choose. 

I would suggest that Mr 
Pullen and others like him place 

a voluntary embargo on buying 

hi-fi magazines (except Hi-Fi 

Choice of course- Ed) and lis­

ten to their music instead. 

David O'Keeffe 

Galway, Ireland 

Dare to be diHerent 
I recently bought the December 
issue of Hi-Fi Choice because I 
need a cassette recorder. I also 

have the November issue of 

WhatHi-Fi? 

What struck me was that 
there seemed to be little agree­
ment between the two maga­

zines. In low-priced tuners, 

the nearest agreement seemed 
to be for the Denon TU-
260L; for cassette recorders, 
you seem to agree about Aiwa 

ut nothing else. When it 

comes to loudspeakers, the 
same applies. 

I accept that assessment is 
bjective, but I find this 

fference of opinions rather 
disquieting -

hether the 
tews are 

subjective or 

obje c t i v e ,  t h e r e  

should be more agree­

than this. 

On the evidence of your own 
eyes, you must decide which 
magazine has the greatest 
integrity and authority. Our 
reviewers have over 1 00 man­
years of experience in audition­

ing and selecting hi-fi. Can 
What Hi-Fi match this? 

Net gains 
Your December 1995 article 
about the Internet didn't have 
the usual hype and errors, but 
you should know that Hi-Fi 
On WWW is not US-based. 
The last part of the domain 

name indicates that the server is 
situated in Norway. 

Meridian Audio and 

Grahams Hi-Fi are the only 

British companies that are 

making information available 
over the Net so far. There are 

others like Moorgate Acoustics 
who have pages where they just 
ask people to use more tradi­
tional means to contact them. 

I would also like to com­
ment on the digital amplifier 

under development by 

Harman, even if no such prod­

uct has yet reached the market. 

I believe that there is an in-car 
amplifier using the same princi­
ple, and I also saw a prototype 

from Wadia back in '92. If I'm 
not too mistaken they were 
using several Class D amplifiers 
in order to get a 'multibit 
power-DAC' instead of a bit­
stream scheme. 

Robert Lundemo Aas 

via the fnternet 

M mm m! 

awarded to the writer of 

the most interesting letter of the 

month. Available only in capacious, 

figure-hugging XL size! 

OUR ADDRESS 
The Editor-in-Chief, Hi-Fi Choice, 
19 Bolsover Street, LONDON W1P 

7HJ • Fax: 0171-323 3547 • e-mail: 

100433.1130@compuserve.com. 

"We reserve the right to edit all 
letters that we publish." 
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C•VIifii 

Malcolm Steward tests eight 

equipment tables, and quickly 

discovers that there's more 

to solid sound than a few 

bits of mild steel ... 

E 
veryexperiencedaudiophileacknowl­
edges the importance of equipment 
supports. Indeed, it is a sadly misin­
formed person who doubts that 
stands are vital to exploiting the 
potential of a good hi-fi system. 

However, if you truly believe that your 
turntable or CD player sounds wonderful sit­
ting on the carpet then please write and tell 
me. I wantthenameofthegeniuswhohasman­
aged to produce equipment that's wholly 
impervious to the effects of air and structure­
borne vibration! 

Over the past few years I've realised that 
it is not just turntables and CD pia yers whose 
performance can be profoundly influenced by 
parking them on a suitable support. In an ideal 
world, those of us who seek ultimate perfor­
mance would possess rooms largeenoughfor 
every hi-fi component to have its own, dedi­
cated platform. Sadly that's rarely possible, 
so let's all give thanks for the multi-tier tables 
being tested here. 

A few words on the practicalities and set­
up of such supports are in order. First, I sug­
gest strongly that you use a separate support 
for your favourite source component, rather 
than simply siting it atop a multi-tier stack. I 
realise that this isn't always possible, but it is 
worthwhile if you demand the best results. 

Second, when you're contemplating buy-
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EQUIPMENT TABLES 

inga multi-tierstand, I'd recommend that you 
look beyond your immediate needs. In other 

words, if your system currently requires four 

tiers, go for a five- or six-tier table, or a mod­

ulardesign. The reason is simple: as and when 

you expand your system, the new addition will 

work better on its own shelf than it will pig­

gy backed on top of another component. 

Finally, spend as much rime as is takes to 
set up your multi-tier table just so. Levelling 

problems tend to be magnified in stands that 

are three or four feet tall, so if you don't set up 

the table accurately it'll be the top-most com­

ponent-mostlikelyyourCDplayerorturntable 

if the stand's supporting a corn plete system­

that comes off the worst. 

lt'snearimpossibletodeliverconcretejudge­

ments upon stands simply because there are 

too many variables involved. Not only do you 

have toconsiderrhe interaction between indi­

vidual components and the stand, but also how 

the stand interacts with the floor. And there 
is the small question of your floor's solidity­

norto mention its construction, where the stand 

is sited relative to the loudspeakers, and how 

loud you play your music. All these factors influ­

ence the performance of any given support. 

Forrhistestthesrandswereusedon a wood­

en floor and placed some twenty-fivefeetaway 
from the speakers, which wereplayingat "real­
istic" volume levels. They were tested supporting 
variouscomponents, but the mainstay was my 
Na im CDS CD pia yer, which has proved, over 

the years, to be very revealingaboutwhatkeeps 

its feet off the floor. This test procedure can't 

give results that are guaranteed to be accurate 

for all possible domestic circumstances, but 

it does provide a reliable guide to compara­

tive performance. A specimen that is criticised 

for sounding bright in this test won't neces­
sarily peel wallpaper in your room, bur will 

probably sound brighter than its peers. 

WILL I REALLY HEAR A 

DII'I'ERENCE BETWEEN TABLES? 

You might regard the performance of an 

equipment stand as a fairly esoteric con­

sideration; you might believe that special­

ist tables ought to remain the sole pre­

serve of tweakers and anorak-wearers. 

However, we're not talking about subtle 

differences or nuances here - at least not 

all the time. Some of the differences 

between these tables were dramatic and 

totally 'real world'. This point was ably 

illustrated wJ!ile I was playing discs to a 

friend who is a music fan but not espe­

cially interested in hi-fi equipment. I 

moved the CD player from one table to 

another between tracks and he immedi­

ately asked what on earth I'd done to 

make the disc sound so much better. He 

found it impossible to believe that a 

change from one platform to another -

both ''virtually the same" in his estimation 

- could change the music's pace, dynam­

ics and the venue's perceived acoustic . 
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AUDIOPHILE FURNITURE BASE 

£480 u tested (modular) 

A
nd the prize for ease of set-up goes to ... 

Audiophile Furniture's Base system. If 

you hate inhaling carpet fibres, this is 

the stand for you. The three-legged design is 

a cinch to level up, and the process is further 

simplified by hand-adjustable support cones. 

This design is modular and therefore 

easy to expand as your system grows. The 

table I tested consisted of a £70 SPOl 

starter pack, which includes a shelf, three 

adjustable floor-cones and screw caps. To 

bring it up to four-tiers I added three £50 

S120 shelf packs, each comprising a shelf 

and three support legs . (Different legs are 

available if you need more than 120mm 

between shelves.) Each shelf supported a 

£65 Base 01 isolation platform. The final 

touch is the cable management system 

which enables you to route mains, line-level 

and speaker cables neatly and separately. 

Sound Quality 
The system managed to make music sound 

lively yet easy going at the same time. Its 

presentation hovered closer to restraint and 

neutrality than a 'heads-down, no-non­

sense-boogie' approach; it was polite with­

out being dull. I reckon that makes it appeal­

ing for rock fans who like their music loud, 

but don't appreciate it when high notes are 

portrayed too vividly. Sibilant vocals and 

splashy cymbals certainly weren't a problem 

here. Middle and lower frequencies seemed 

clear and open, while lower notes made 

themselves felt without being excessive. 

If the tonal balance of this table was 

essentially ordered, so too was its portrayal 

of musical imperatives such as rhythm and 

pace, which were precise. Musical dynam­

ics were a little muted compared with live­

lier tables, however. The Base is nonethe­

less a clear front-runner, with only a slightly 

restrained sound to detract from its undeni­

able utility and flexibility. 

Audiophile Furniture Ltd, The Square, Forest Row, 

East Sussex RH18 5ES s 01342 826262 

F
i-Rax manufactures a range of tables, 

and builds supports to order. Glass side 

panels and doors are an option on sev­

eral of the company's designs. The R4 

reviewed here, however, is a standard 

"open" model. Mind you, calling it standard 

hardly seems appropriate given its dazzling 

appearance, but fear not: more subdued 

finishes are also available. 

The R4 is constructed from quadrant­

shaped aluminium tubing, joined with con­

toured "knuckles" (the base joints have 

adjustable spikes). The six shelves sit on 

lockable studs, that can be moved within 

the uprights to provide appropriate spacing. 

Rubber '0' rings isolate the tinted 6mm 

glass shelves. 

Sound Quality 
Despite not having the absolute rigidity of 

welded, braced structures, the R4 sounded 

quite respectable. There was a lively, exu­

berant quality about its presentation but not 

to the extent that you'd call it bright or for­

ward. Christy Moore's voice on Live at The 

Point, for instance, projected vigorously but 

stayed well short of being in-yer-face. Shane 

MacGowan's effusive The Snake, which 

readily provokes misbehaviour in a poor 

support, came across in a ship-shape man­

ner although the R4 didn't extract quite as 

much of the music's low frequency content 

as more uncompromising designs. This lent 

the presentation a tonal liveliness that 

might not complement bright or forward­

sounding components. 

The R4 proved itself a likeable performer. 

Its balance wasn't completely neutral, but it 

didn't rob recordings of their vitality or expres­

sion, which is a far worse sin. Moreover, it 

conveyed timing and dynamics with the kind 

of energy that keeps you involved. 

JEM Distribution, Springfie/d Mills, Spa Street, Osset, 

Wakefield WF5 OHW s 01924 277626 
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MANA ACOUSTICS 
5 TIER EQUIPMENT STAND 

£600 

W
hile this table is often referred to 

as the Amplifier Stand, it can also 

be used to support a whole sys­

tem, including source components. Like all 

M ana supports it is upgradable, for example 

by replacing its top glass shelf with a lami­

nated board and adding a glass-shelved Flat 

Top. You can also put one or more Sound 

Stage platforms beneath the whole caboo­

dle, which improves the performance of 

every item on the stand. 

Setting up this all-welded stand is a time­

consuming process. On a basic five-tier stand 

there are twenty-four spikes that need twid­

dling and locking, and each of them requires 

precise adjustment to get the full nine yards' 

worth of performance. That effort, however, 

pays dividends. Other Hi-Fi Choice scribes 

and I have raved about the Mana effect 

before, but quite honestly even our loftiest 
superlatives don't do full justice to the trans­

formation these stands can produce in a sys­

tem with any vestige of potential. 

Sound Quality 
The Mana table enhanced all the hi-fi 

aspects of the system's performance. Bass 

went deeper, treble became cleaner, dynam­

ics and detail seemed more pronounced, 

and tonal colour was more vividly rendered. 

That much you'd expect for the price. 

Harder to describe - yet infinitely more 

valuable - was the dramatically increased 
reality and presence of the sound. The 

broader harmonic compass, expanded 

dynamic contrast, sharper delineation of 

instruments, extended sound-stage and 

duck's-bottom tightness of the music's tim­

ing combined to make the sonic presenta­

tion more persuasive and thrilling. Mana 

tables are not cheap but they're essential if 
you want to unlock your system's full poten­

tial. Best Buy' 
M ana Acoustics, 59 Jubilee Close, P1/mer, Middlesex, HAS 

3TB a 018 1429 0118 
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QUADRASPIRE 04 

£200 as tested (modular) 

I 
applaud manufacturers who take a mod­

ular approach to hi-fi. Why should the 

consumer have to junk perfectly service-

able components that could have been 

designed to allow simple additions or modi­

fications? That situation is unlikely to occur 

with the Quadraspire table. The basic Q4 

(four-tier) stand costs £200, and may be 

expanded easily when extra shelves are 

required (£50 each). Alternatively, it can be 

altered to accommodate equipment of dif­

ferent heights. This elegantly simple unit 

consists of four cherr y-veneered MDF 

shelves supported by solid aluminium rods, 

which thread together to clamp the shelves. 

The standard shelf height is 140mm, with 

lOOmm and 180mm being 'standard' alter­

natives. 

Sound Quality 
The Q4 provided a very neutral sound sup­

porting the finicky Naim CDS. Unlike many 

supports, the Q4 seemed to emphasise no 

part of the frequency spectrum unduly. Bass 

was full-blooded and articulate, the 

midrange clear and balanced, while treble 

information was projected cleanly in an 

orderly fashion. 

In spite of its neutral character, though, 

the table never made music appear 

restrained or over-damped. Briskly-struck 

acoustic guitar had its characteristic 

dynamic bite, while percussive bass lines 

started and stopped precisely. Perhaps most 

noticeable, however, was the absence of 
'edge' or intrusive colouration on singers' 
voices. As a result, the table's sound, or lack 

thereof, provided a detailed, informative and 

easy-going insight into recordings . 

While the Mana table, for example, is 

ultimately more revealing, the Q4 is still a 

decided cut above average. Less tricky to set 

up and more forgiving, it won't expose short­

comings in your system quite so ruthlessly. 
This combination of attributes means that 

the Q4 definitely merits a Best Buy tag. 
Ouadrasp1re Ltd, 62 Riverside, Sir Thomas Longley Road, 

Rochester, Kent ME2 4BH a 01634 296615 

EQUIPMENT TABLES 

SOUNDORGANISATION Z038 

£129.95 

L
ike the original Sound Organisation 

turntable stand that started the whole 

equipment table ball rolling, the Z038 

five-tier is a back-to-basics, no nonsense 

design. lt comes fully welded and ready to 

use once you've fitted its floor-spikes, 

inserted the four join-hiding plastic caps, and 

dropped the shelves into position on the fixed 

hangers. Level it up and you're in business. 

Finished in a crackle black paint, it looks 

smarter than early Sound Organisation 

stands. lt isn't exactly an oil-painting to 

behold, but its sober, form-following-func­

tion styling isn't without appeal. it's also 

amenable to mild tuning. Serious audio­

philes might want to change the supplied 

lightweight shelves for 9mm MDF boards: 

this beer-money operation can make an 

appreciable difference to the performance of 

some sensitive components. 

Sound Quality 
The sound of this stand seemed to err on the 

lively side of neutral, imparting an animated, 

briskly-paced quality to music. I didn't spot 

any of the excessive high-frequency ragged­

ness or poor bass definition that often goes 

hand in hand. lt has to be said, however, that 

the Naim CDS didn't appear to resolve infor­

mation at the frequency extremes as pre­

cisely on the Z038 as it did on more neutral­

sounding platforms. Substituting a Medite 

board for the supplied shelf noticeably tight­
ened the low and high ends, and brought an 

improved sense of order and instrumental 

separation to energetic music. Forceful 

vocals and strident sax became more 

dynamic, yet easier to listen into. 

In its defence, though, the Sound 

Organisation table isn't what you'd call 

expensive, and it's hardly likely to be used 

by someone who has spent big bucks on 
sensitive components. As supplied it's a fun­

damen.tally solid design, well suited to mid­

dle market systems or supporting less criti­

cal components. At its budget price it 

deserves to retain its Recommended status. 

Sound Orgamsat1on, 8 Greyfriars Road, Bury St Edmunds, 

Suffolk IP3 2 7DX a 01284 701101 



EQUIPMENT TABLES 

SOUND STYLE SELECT X6105 

S
oundStyle reckons the X6105, part of 

its new Select range, is a cut above 

average. While beauty certainly 

resides in the eye of the beholder, it's hard to 

argue that this support is anything but a 

striking piece of audio furniture. it follows 

the usual SoundStyle pattern of using tubu­

lar legs - four rather than the three 

employed in its basic range - with rectan­

gular-section cross members providing the 

support for its glass shelves. All the metal­

work is finished with a lustrous paint job 

(you can choose from a selection of colours). 

The toughened glass shelves sit on ther­

moplastic pads in the cross members. 

There's no ringing when you rap the shelves, 

although the stand's legs sound a little 

lively. Setting up the stand is easy and it's a 

weighty, stable structure once assembled. 

Sound Quality 
To complement its physical characteristics, 

the X61 05 turns in an impressively weighty 

and colourful performance. The COS's low 

end lost only a little of its slam and body 

compared to the Mana, while the treble 

extreme seemed satisfactorily sorted. The 

SoundStyle didn't have the precise resolu­

tion of the more costly reference, and there 

was a hint of added brightness evident but it 

would be churlish to complain unduly. 

The X6105's performance proved gener­

ally well balanced and easy to enjoy. An 

instrumental factor here was the stand's 

healthy respect for timing: even with music 

that provoked a little added tonal liveliness in 

the presentation, rhythm sections stayed 

tightly locked to the rest of the musicians. I 

didn't detect the smearing or imprecision that 

often accompanies a vigorous presentation. 

Given its highly respectable sonic show­

ing, fine structural integrity and smart 

appearance, the X61 05 thoroughly war­

rants a Recommended rating. 

SoundStyle, 8 Greyfriars Road, Bury St Edmunds, Suffolk 

IP32 lDX m (01284) 701101 

Hl-FI CHOICE 

STANDS UNIQUE SOUNDTOWER 

T
he Sound Tower is a self-assembly 

five-tier stand that uses glass shelving 

and wooden uprights. The top and 

bottom shelves are fixed, while the middle 

three sit on movable lugs that enable the 

stand to accommodate components of dif­

ferent heights. The review sample came 

with an additional isolation shelf (£44.64): 

a sheet of glass with adjustable spikes that 

locate into the top of the stand's uprights. 

Over the past decade or so I have assem­

bled a number of equipment supports, and 

alas the Sound Tower isn't among the easi­

est to build or adjust for perfect levelling and 

stability. Final set-up is complicated by the 

floor-spikes being structural components: as 

well as supporting the table they also clamp 

the lower shelf between the uprights and 

decorative feet. 

Sound Quality 
Under the support-critical Nairn COS, the 

Sound Tower seemed to disjoint music's 

timing, impair detail resolution and corn-

press dynamics. Strangely, the isolation 

platform worsened its performance. On the 

table alone a rapid-fire flurry of guitar chords 

sounded merely imprecise, but with the 

platform it sounded as though the player 

was wire-brushing the strings. 
The stand seemed to favour simpler, 

slower-paced music; busy recordings 

sounded far less of-a-piece. it also seemed 

to introduce a degree of coloration into some 

singers' voices. In general, vocals and 

instruments lacked substance and depth. 

Acoustic guitars, which emerged rich and 

full-bodied on the Mana, sounded harmoni­

cally diluted and less gutsy here. Audience 

noise and applause on some live recordings 

sounded off-puttingly effusive: the table 

seemed to be adding undue energy here. 

Though not a hit from an audiophile per­

spective, as a piece of furniture the Sound 

Tower proved more successful. 

Stands Unique, 18 Spencer Parade, Stanwick, Northants 

NN9 6QJ m (01933) 461058 

TARGET 85 

fram£175 

T
arget's 85 uses welded tubular-sec­

tion steel uprights and braces, with 

generously-spaced fixed shelves. As 

you'd expect it comes in the ubiquitous 

black finish for £175 with wood shelves, or 

£210 with glass. However, if you're after 

something more jazzy you can opt for the 

slightly dearer 85 deluxe. This comes in a 

range of finishes including the metallic black 

of the glass-shelved £224 review sample. 

Setting up the 85 is plain sailing. it's 

sturdily built, and once I'd adjusted its floor 

spikes it rooted itself solidly to the floor. The 

glass shelves sit on rubber domes attached 

to the corners of the table's frame. The 

whole assembly is commendably rigid: also 

there's no chance of the shelves slipping 

because they sit within rather than upon the 

metal framework. 

Sound Quality 
I'd be loath to use my Nairn COS on a "reg­

ular" support like the 85, but I have to say 

that the table acquitted itself admirably sup­

porting this sensitive source component. 

And it did so with the sort of ambitiously­

recorded CDs that usually seek out a sup­

port's weak points. The 85 demonstrated 

excellent grip at the frequency extremes. 

Bass'lines had commendable weight and 

were surprisingly well articulated: both their 

timing and intonation sounded spot on. 

High frequencies were as clean as a 

whistle, full of vitality yet free of smear and 

exaggerated sheen. Simpler acoustic record­

ings showed the 8 5 to be free from any overt 

colorations or musically disruptive artefacts. 

it also sounded realistically dynamic, dis­

criminating clearly between small changes 

and providing the slam and speed required 

to cope with larger ones. 

All round, I was sufficiently impressed by 

this design to reach into the drawer for a 

Recommended tag. 

Target Audio Products plc, Suite 6A, Britannia House, 

Britannia Estate, Leagrave Road, Luton LU6 1 RJ 

m (01582) 401244 
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SEVENOAKS HI Fl 

system, la 

..... A GE NUINE 
HIFISEPARATES 
STARTER SYSTEM 

£249.00 
RRP £� 

PHILIPS CD710 CD PLAYER 

Quality CD Player with top Phi lips 
performance 
OPTION MARANTZ CD46 EXTRA £40 

NAD 310 AMPLIFIER 

This amplifiers an absolute steal 
WHAT HI Fl? ***** Febru�ry 1995 

JPW MINIM SPEAKERS 

Fast, dry bass which never goes missing 
WHAT HI Fl? ****November 1992 

system, 3a 

..... AN AUDIOPHILE MARANTZ CD 63 CD PLAYER 
HI Fl SEPARATES Exceptional performance, excellent value 
SYSTEM WHAT HI Fl? *** * * May J99s 

OPTION MARANTZ CD63MKII EXTRA £40 £499.00 KENWOOD KA3020SE AMPLIFIER 
The best amplif1er in the 1994 Awards 
WHAT HI Fl? ***** Aw.:m:ts 1994 

KEF CODA 8 SPEAKERS 

Thetr lively sound makes them spectac ularly sat1sfy1ng 

RRP £� WHAT HI Fl? *****September 1995 

OPTION MISSION 732 NO EXTRA CHARGE 

system, 2a 

..... A QUALITY 
HIFISEPARATES 
SYSTEM 

£349.00 
RRP £� 

..... A TRUE 
AUDIOPHILE HI Fl 
SEPARATES 

SYSTEM £599.00 
RRP £� 

MARANTZ CD63 CD PLAYER 

Exceptional performance, excellent value 
WHAT HI Fl? ***** M<Jy 199s 

OPTION CD46 DEDUCT £40 

MARANTZ PM34 AMPLIFIER 

Solid value; powerful; well built 
WHAT HI Fl? ****August 1995 

KEF CODA 7 SPEAKERS 

These budget boxes are absolutely knockout 
WHAT HI Fl? ***** Apn! 1995 

OPTION MISSION 731 NO EXTRA CHARGE 

PIONEER PDS703 CD PLAYER 

The best CD Player in the 1994 Awards 
WHAT HI Fl? ***** Aw<Jrds 1994 

PIONEER A400X AMPLIFIER 
Voted best amplifier in the Federation of 
British Aud10 Awards 1995 

MISSION 733 SPEAKERS 

Floorstanders with deep bass and a big 
soundstage 
WHAT HI Fl? ***** August1995 

OPTION TDL RTL2 NO EXTRA CHARGE 

2 1 BRANCHES 
new branch open now in Bedford 01234 272779 29-31 St Peters Street 



THE SPECIALIST 

HI Fl PRODUCT SELECTION Allprice sare validuntilat 
least February 17th, 1996 

AMPLIFIERS HOME CINEMA TURNTABLES 
Alchemist Maxim £ 299.9S Area m Xeta One Amplifier £ 999.9S 

Dual CS 435 inc... cart yri9 
Arcam Alpha 5+ £239.95 

Arcam Xeta Tvvo Processor £ 649.9S 

Arcam Alpha 6+ £349.95 
Base Acoustimass Systems LIST Dual CS 455 lnc cart 
Denon AVR900 £ 349.9S v19 Arcam Delta 290P £ 399.9S GLL Arena System £ 394.9S Dual CS 505.4 inc. cart 

Area m Delta 290 I ne remote £ 499.9S JBL MR Centre £ 99.9S Michell 

Audiol_ab SOOOA 
Kef 605 Surround (Pr) £ 1 99.9S 

Nad 5120 inc. cart � £499.95 Kef 705 Surround (Pr) £ 299.9S 
Audiolab BOOOC £519.95 Kef 80 Centre £ 1 29.9S Nad 533 inc.. cart 

Audiolab 8000S £ 649.95 
Kef 90 Centre £ 2S9.9S Project 0.5 inc. cart 
Kef 100 Centre £ 3S9.9S 

Audiolab 8000P £699.95 Kef 200 Centre £ 699.9S 
ProJeCt 1 inc. cart 

v6 
Audiolab SOOOM (each) £ 749.9S 

Kef 308 Subwoofer £ 499 9S Project 6.1 inc. cart 
Kenvvood KAV3700 Amplifier £ 299 9S 

Audiolab BOOOPPA £ 849.9S Kenwood KRV5570 Receiver £ 299.9S 'T...:hnics SL 1210 11 y49 Audiolab 80000 £ 999.9S Kenwood KRV6070 Receiver £ 349.9S 
Aura VA10011 Blk £ 349.9S Kenwood KRV7070 Receiver £ 399.9S TUNERS 
Cyrus PSXR £ 299.95 Meridian 541 Processor [ 999.9S 
Cyrus Power £ 449.9S Meridian 565 THX £1999.9S Arcam Alpha 5+ 
Cyrus Ill £ 499.9S Mission 73S Surround (Pr) £ 99.9S Arcam Delta 280 
Cyrus Pre £ 649.95 Mission 73C Centre [ 149.9S 
Denon PMA250111 [ 1 S9.9S Mission 75C Centre £ 249.9S Audioiab 8000T 
Exposure 1 5 Super £ 799.9S NAD 71 6 Receiver £ S99.9S Cyrus FM7 

Pioneer VSX804RDS £ 399.95 
Kenwood KA30205E � £169.00 Pioneer CLDS315 LD £ 399.9S 

Denon TU260L 

� 
Denon TU21 5RDS 

Marantz PM34 £� £119.00 Pioneer CLD·D515 LO £449.00 Denon TU380RDS 

Marantz PM44SEMKII £� £149.00 Pioneer CLD2950 lD £599.00 Meridian 504 

Marantz PMS3 £ 9 £ 199.00 Polk LIST 
Micromega Minium 

� Marantz .PMSSSE £249.95 Rei 0-Bass Subwoofer £ 349.9S ·Nad 402 

Meridian 501 Pre £ 624.9S 
Rei Strata 11 Subwoofer £ S49.9S 

Nad 414 
Meridian 555 Pwr £ 624.9S Rei Storm Subwoofer £694.95 Pioneer F204RDS 

Meridian 551 £ 694.9S Rei Stadium 11 Subwoofer £ 999.9S 
Pioneer F304RDS 

Micromega Minium [ 349.95 Rei Stentor Subwoofer £1494.9S Quad 66FM � Micromega Tempo 1 £ 699.9S Yamaha DSPE390 Processor £ 249.9S 
Musical Fidelity E 10 £ 299.9S Yamaha DSPE580 Processor £ 449.9S Rote I RT93 SAX 

Musical Fidelity E 100 £ S99.9S Yamaha DSPE 1000 Processor £ 699.9S Rotel RT9SOBX y49 Musical Fidelity E200 £ S99.9S Yamaha DSPA590 Amplifier £ 349.9S 
Musical Fidelity E300 £ 699.9S Yamaha DSPA780 Amplifier £ S99 9S Sony STS261 
Nad 310 £ 1 49.9S Yamaha DSPA970 Amplifier £ 799.9S 

Yamaha DSPA2070 Amplifier £1099.9S Yamaha TX480L 
Nad 302 � £149.00. Yamaha RXV390 Receiver £ 299.9S CD PLAYERS Nad 304 £ 199.00 Yamaha RXV590 Receiver £ 449.9S 

Pioneer A203 £ 149.9S Yamaha NSC80 Centre £ 99.9S ,Arcam Alpha One 

Pioneer A300R 

� 
Yamaha NSC 11 0 Centre £ 149.9S Arcam Alpha 5+ 

£ 169.00 Yamaha NSESO Surround (Pr) £ 1 19.9S Arcam Alpha 6 
Pioneer A400X £229.00 Yamaha YSTSW60 Sub £ 1 99.9S 
Pioneer A404R £ 219,00 Yamaha YSTSW120 Sub £ 299.9S Arcam Black Box 50 

Arcam Delta 250 Transport 
Quad 77 £ 649.95 SPEAKERS A ream Delta 2 70 

Quad 606 � £599.00 B&W DM601 £ 1 99.9S Audio Alchemy DAC v19 
Quad 66 inc R1 £759.00 B&W DM602 £ 279.9S 

B&W CDM1 £ S99.9S Audiolab 8000 CDM 
Rotei RA920AX £ 119.95 B&W P4 £ S99.95 Audiolab 8000 DAC 
Rotel RA930AX 11 £ 149.95 B&W PS £ 799.9S Aura CD 100 Blk 

Castle lsis £ 229.9S 
Rotel RA9308X £ 199.95 Castle Durham 900 £ 299.9S 

Cyrus DAD7 
Rotel RA970BX £ 299.9S Denon DCD315 

Rotel RC970BX 11 £ 1 74.9S Castle Severn £499.95 Den on DC 062 5 

Rotel RB9708X 11 £ 224.9S Castle Chester 11 £ 699.95 
Den on DC 082 5 

09 Castle Howard 11 (1099.9S 
Denon DCD1 01 5 

Sony TAF246E £ 169.00 Marantz CD46 

� 
JPW Minim yJ9 £ 54.00 Marantz C063 � Technics SUA600 Mkll £ 199.95 

Technics 5UA700 Mkll £249.95 Kef Coda 7 £ 129.95 Marantz CD6311 
Te-chnics SUA900 "Mkfl £399.9.5 Kef Coda 8 £ 189.95 Marantz CD63SE KefCoda 9 £299.95 

MINI/MICROS Kef 030 £ 379.9S 
Marantz CD6311 Kl Signature £ 499.9S 

� 
Kef 050 £ S29.9S 

Marantz C017 £ 799.9S 

Aiwa NSXV30 £269.00 Kef Ref One £1099.9S 
Meridian 563 DAC £ 749.9S 

Aiwa NSXVSO £309.00 Meridi·an ASOO £ 694.95 
Meridian 506 £ 874.9S 

Aiwa N.SXV70 £359,00 Micromega Minium £ 299.9S Meridian 500 Transport £1094.9S 

Aiwa NSXV90 £449.00 Meridian 508 20 bit £16S9.9S 
Mission 731 £ 129.95 Micromega Minium £ 349.9S 

Denon DC 1 lnc Speakers £ 379.9S 
Mission 731 LE £ 149.9S 

Micromega Stage 1 £ S49.95 
Denon DC30 lnc Speakers £ 499.9S Mission 732 £ 199.9S 

Micromega Stage 2 £ 699.95 
Denon D77 Ex Speakers £ 649.9S Micromega Stage 3 £ 899.9S 

Denon 090 Ex Spe�kers � £ 59_9.00 
Mission 733 £299.95 Micromega Drive 1 £ 699.95 

Mission 734 £ 429.9S 
Micromega Drive 2 £ 999.95 

Denon D 1 10 Ex Speakers £ 799.9S Mission 735 £ 599.9S 
Micromega DAC £ 699.9S 

Denon OF 10 Ex Speakers £ 999.9S Mission 751 (R/\IVood add £ 29) £ 299.9S 
Nad 510 £ 1 99.9S 
Nad 502 £ 249.9S 

Kenwood U0403P � £489.00 Mission 752 (R/\IVood add £79) £ 499.9S Nad 514 £ 369.9S 
Kenwood H0600 inc C a 7 £ 599.00 Mission 753 (RIVVood add £ 99) £ 699.9S 

Philips CD710 � Monitor Audio Studio 2 (Bik) £ S99.9S 

Sony MHC801 -� £359.00 
Monitor Audio Studio 6 (Bik) £ 899 9S 

Pink Triangle Monitor Audio Studio 12 (Bik) £ 999.9S 
Pioneer PO 104 

CASSETTE DECKS Monitor Audio Studio 20SE (Bik) £2199.95 Pioneer PD204 

Denon DRM550 £ 1 59.9S Monitor Audio Studio 50 (Bik) £3999.95 ,Pioneer PDS504 

ei Denon DRM740 £ 269.9S Mordaunt Short MS 1 Oi £ 1 39.9S Pioneer PDS703 
Denon DRS640 £ 209.9S Revolver Purdey � £ 199,00 Pioneer PDS904 

Denon DRW580 £ 199.9S Pioneer PDM603 

Nakamichi DR3 � £399.95 Ruark Swordsman+ 11 y:t9 £ 199.00 Pioneer PDM703 

Nakamichi DR2 £ 599.95 Ruark Icon £ 3S9.9S 
Quad 77 Bus 

Ruark Templar £ 499.95 
Quad 77 Powered 

Nad 613 £ 229.9S � 09 
Ruark Talisman 11 £ 749.9S Quad 67 

Pion�er CTS440S £ 179.95. Ruark Paladin £1099 9S 
Rotel RCD930AX Ruark Crusader 11 £1S99.9S 

Pioneer CTW504R [ 1 79.9S Ru
_
ark Equinox £1849.9S Rotel RCD970BX 

Pioneer CTW604RS £ 229.9S Rotel RCD975 

Pioneer CTS830S £ 499.95 5ony SS176E £199.95 
Sony CDP313 � Sony TCWR46S Twin 

� 
£129.00 Tangent Monitor 2 £ S9.9S Sony CDP761E 

Sony TCK5615 £159.00 Tannoy 631 £109.00 Teac DT1 DAC 
Sony TCK6615 £249,00 Tannoy 632 £169.00 Teac VRDST1 Transport 

09 
Tannoy 633 £249.00 Teac VRDS 1 OSE 

Technics RSBXS01K £ 169.00' 
Technics SLPG570AK TDL NFM £ 79.00 

Yamaha KX380 £ 169.95 TDL RTL2 £299.95 Technics SLPS670AK 

Yamaha KXS80 £249.95 TDL RTL3 £399.95 �Ya!"aha CDX480 

NATIONWIDE 
new branch opening soon in Kingston 0181 547 0717 43 Fife Road 



TRUE MUSICAL 
quality hi fi products with style and value 

ALPHA 6CD 

Arcam's reputation has long 
been established for class 
leading performance with their 
remarkable ALPHA 1 and 5+ 
CD Players. The new ALPHA 6 
carries on from these. 
The secret is Arcam's new 20 bit 
digital audio board, which 
delivers a musical presentation 
with more detail, clarity and 
depth than ever before. 
The ALPHA 6 offers slimline 
styling and a minimalist layout, 
ensuring ease of operation as 
well as making it an ideal 
aesthetic match for Arcam's 
own Alpha series of amplifiers, 
especially the new ALPHA 6+. 
These two models combine to 
provide the convenience of full 
remote control operation and 
outstanding sound quality. 
However, the astounding sonic 

performance of the ALPHA 6 
means that it will also 
complement more expensive 
ancillary products like the 
superb Delta series from Arcam. 
At every Sevenoaks Hi Fi branch 

. you will discover the Arcam 
Alpha and Delta series of 
products. 

All Meridian components, from 
the simplest to the most 
complex, are designed to be 
operated by the touch of a 
single button. The 508 
integrated CD Player is no 
exception. 
Utilising a high mass drawer 
mechanism and a steel chassis 
means that CD transportation is 
remarkable. With an upgraded 
20 bit Delta Sigma conversion 

stage ensuring realistic 
reproduction of all music, the 
508 is a very fine CD Player. 
However, the real benefits of 
the 508 are only realised when 
it is used with other Meridian 
components, creating a flexible 
remote control system. 

STUDIO 20SE 

The breathtaking Studio series 
of loudspeaker's from Monitor 
Audio, offer a no compromise 
approach to design and 
construction. This is obvious the 
first moment that you see them. 
Whether they are finished in a 
standard satin veneer or a 
luscious grand piano lacquer, 
the STUDIO 20SE are stunning. 
All the models within the Studio 
series offer a combination of a 
gold anodised tweeter and an 
aluminium alloy bass/mid range 
driver. When they are partnered 
with suitable amplification the 
STUDIO 20SE's will offer 
remarkable transparency and 
the necessary focus to 
reproduce complex passages of 
music with glorious accuracy. 
To experience the Monitor 
Audio Studio series contact your 
local Sevenoaks Hi Fi branch. 

-

M.. : � -

8000Q 
With the introduction of the 
8000Q pre amplifier, Audiolab 
are able to offer an audiophile 
product, capable of working 
within any quality ancillary 
combination. 
New Zq technology ensures 
ultra low noise and distortion, 
while a printed circuit layout 

realises the optimum signal 
path. 
The 8000Q is best described as 
a purist design. Six line and 

three tape inputs mean it is an 
ideal partner for Audiolabs own 
8000P or 8000M power 
amplifiers. Yet, the convenience 
of remote control operation 
does not detract from the 
8000Q's outstanding 
performance. 
Every Audiolab product offers a 
logical upgrape path, ensuring 

every model purchased today 
will perform for many years. 
For more information on the 
complete Audiolab range, 
including the 8000A, 8000C, 
8000T, 8000CDM, 8000DAC, 
8000PPA and the new 8000S, 
then contact your local 
Sevenoaks Hi Fi branch. 

77 CD 

authorised dealers for quality brands of hi fi se�arates 
Sevenoaks Hi Fi have been at the forefront of Hi Fi retail in the UK for over 23 years. 
We sell quality products to discerning customers and we firmly believe in a meaningful 
demonstration and helpful unbiased advice. 

All the products we sell are brand new, fully guaranteed and maintained by our own service 
department. We also offer Peace of Mind with our own 'No Quibble' extended warranty. 

We are able to install the products you purchase, ensuring their optimum performance. 



EXPRESSION 
for hi Ji connoisseurs and n1usic lovers 

The introduction of the new 77 

CD Player enables Quad to offer 

a system with almost limitless 

expansion capabilities. Available 

in two guises, either as a 
conventional mains powered CD 

Player, which offers all the 
hallmarks of performance and 
style you associate with Quad or 
a bus powered CD Player which 

must be connected to the 
revolutionary new 77 integrated 

amplifier and operated by the 

new intelligent remote control. 
With the addition of a 77 digital 
tuner this exciting family of 

products will soon be complete. 

Thus, ensuring Quad continue 
to master the art of combining 
innovation and tradition. 

SEVERN 

Each model in the superb Castle 

range is engineered to look 
good and sound great. 

The new SEVERN are Castle 
Acoustic's two-way, reflex 
floorstanding loudspeakers. 

Their hand crafted enclosures 

incorporate newly developed 
drive units. A long throw 
bass/mid range driver and a s-:Jft 

dome ferro fluid tweeter, with 

off-set configuration, ensures 
outstanding stereo imagery, 
making them adept at handling 
all types of music, like the 
bigger Castle HOWARD 11. 
Although the SEVERN has a 
slim profile and a very small 
'footprint' it generates a 
surprising level of controlled 
bass. A matching veneered 
spiked plinth in one of Castle's 
extensive finishes provides extra 
stability and style. 

CD63SE 

The CD63SE offers the kind of 
sparkling performance normally 
associated with audiophile CD 
Players. 
Marantz are one of the few 
dedicated manufacturers that 
aim to make recorded sound as 
realistic and enjoyable as is 
possible. This development of 

hifidelity has led the Hi Fi press 

to bestow numerous Best Buys 

and Recommendations upon 

models within their range. 

The most recent being the 
award of Best Buy status upon 
the CD63SE from What Hi Fi7 
At the heart of the CD63SE a 
high mass drawer mechanism 
provides precise transportation 
with accurate tracking and 
retrieval of the information 

stored upon the CD. 

The CD63SE also offers a logical 

upgrade path with its optical or 
coaxial digital outputs. With 

this pedigree the CD63SE 
represents exceptional value for 
money. 

For a demonstration on the 
Marantz SE series, Including the 

new CD6311 Ken lshiwata 
Signature, visit your local store. 

RA970BX 

Designed and developed in the 

UK, like all of their models, the 
RA970BX integrated amplifier 

offers the same solid build 

quality and delivers the type of 
performance you expect from 

this discerning manufacturer. 
Four line inputs, a tone defeat 
switch and a split volume knob 
provides finite adjustment. 
When partnered with suitable 
loudspeaker's the RA970BX 
delivers music with a close 
attention to detail. 

For further details on the Rotel 

range, including the superb 

RCD970BX CD Player and the 
RC/RB970BXMKII pre and 

power amplifiers, then visit your 
local Sevenoaks Hi Fi. 

753 

Mission have been at the 
forefront of quality loudspeaker 
production for many years. 
However, until they launched 
the 753's the market for slim 
floorstanding loudspeaker's was 
very small indeed. The 753's 
changed that almost overnight. 
From the day of their launch 
they received critical acclaim 
from the Hi Fi press. 

The four identical bass/mid 
driver and tweeter array offers a 
fine balance and a lively open 
performance, which ensures 
that all music is delivered with 
stunning realism, especially 
when combined with quality 
amplification like the Cyrus 
range of electronics. 
At Sevenoaks Hi Fi you can 
audition the Mission 753's, 
752's and 751 's in all of our 
branches. 

ring any one of our branches for a competitive quote 
Simply ask your local branch for details. 
If you thought this level of service might be expensive -then you would be wrong. We always 
try to ensure that our prices are competitive. 
However, in the unlikely event an authorised competitor within 30 miles advertises an identical 
product as avaihilble from stock at a lower price, even in a sale, we will match that price! 

Added value offers not available on price match sales. 



This month Paul Miller tests 

ten CD players in the all 

important £250-£500 price 

band. Which offer the best 

blend of facilities and sound? 
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M 
ore than in any other area of 

the hi-fi market, when it comes 

to CD players, the number sold 

is inversely proportional to the 

cost of the units. Some compa­

nies (P hilips, in particular) 

have shifted their entire range below the 

£200 watershed. Others, including JVC and 

Denon, will not cross the £300 bar­

rier, in this country at least. 

Meanwhile, players 

that wou Id 

have been 

described as 'flagships' from the likes of 

Yamaha, Kenwood, Pioneer, Technics and 

Sony are now pitched below £500. 

With attention polarised by classic 

£200-£250 players from Marantz, Pioneer 

and Sony (in particular), it's hardly surpris­

ing that life is becoming increasingly tough 

for all those £300+ players sitting on the top 

shelf. Competition, however, is 

bringing innovation 

to the fore. 

So what should 

you expect for 

HI-FI CHOICE 



CD PLAYERS 

your £300-£400? Features are usually pro­

vided by the truckload, enhancing the 

player's operation without compromising its 

sound quality. Full remote control, direct 

track access and various programming/ 

repeat modes are typically joined by index 

search, intra scan, peak search, 

C D /t a p e  e d i t i n g  

options, fader, auto­

cueing and random 

play operations. 

The most com­

p r e h e n s i v e l y ­

equipped players will 

even offer a non-volatile 

custom program facility, 

selections of tracks to be stored and recog­

nised the moment the CD is loaded. Digital 

outputs will facilitate future upgrades while 

the option of both fixed and variable ana­

logue outputs allow the player to be con­

nected directly to a power amplifier 

instead of an intermedi­

ate preamp or all-in­

o n e  i n t e g r a t e d  

amplifier. 

This cuts down 

on s u p e r f l u o u s  

boxes and unnec­

e s s a r y  c i r c u i t r y  

t h a t ,  i n  m a n y  

instances, simply get in the way of the 

music. If a player is equipped with a digital 

volume control, however, do check it has not 

defaulted to maximum output before loading 

a CD! Enhanced build and component qual­

ity are further rewards for spending that little 

bit extra on your new player. 

P l a s t i c  m o u l d e d  

chassis and facias 

are replaced by 

c h u n k y  a l l o y  

casework, just 

as the mechanical 

integrity of the transport mechanism should 

see a welcome boost. 

In terms of internal technology, there is 

still a broad range of ideas being pursued by 

different manufacturers. This is especially 

true in the realm of Digital Signal 

Processing, where data manipu-

lation, rather than 

s t r a i g h t f o r w a r d  

oversampling and 

conversion, is fast 

b e c o m i n g  t h e  

order of the day. 

N a t u r a l l y, s o m e  

players still use conventional multi-bit 

verters to translate the CD's digital data into 

recognisable music. This relies on convert­

i
'
ng entire 16-bit 'words' of information at 

once, yielding a wide dynamic range at the 

expense of slightly increased 

distortion. 

Other players rely on 

a new generation of bit­

stream converters that 

reduce these unwieldy 

16-bit digital words into 

HI-FI CHOICE 

smaller packets of four 

bits or less. Smaller 

chunks of data are 

processed at an appro 

higher speed, avoiding the uneven 

steps and distortions of multi-bit con­

verters at the expense of extra 

noise, generated both 

in and out of the 

audio band. 

In an effort to gain 

the best of both 

worlds, some CD 

players employ part multi-bit 

and part bitstream (so­

called hybrid) converters, 

although inevitably these 

suffer from their own, 

unique distortions. 

There is, however, no 

need to worry about the rela-

tive compatibility of different CD 

players. Regardless of 

the technology, 

they must all con­

form to certain 

agreed standards. 

Every CD player 

12cm and 5cm silver 

discs, offer the same basic 

track-skip, pause and stop 

facilities, and require a line 

input on your amplifier. 

Unless you have a death 

wish, never connect a CD 

player to an input marked 

'phono' or 'disc' on your amp, 

but use any line-level connec­

tion such as aux, tuner, tape 

or one marked specifically 

for CD. So CD compatibil­

ity is assured. But sound 

quality? Well, that's 

another matter ... 

Tricks of the Tl'ade 
I've broached this topic 

during all recent CD player 

tests, but the subject of 

output levels bears repeat-

ing. Only when all CD 

players adhere to a standard 2V 

output will direct NB com­

parisons be conducted on a 

fair and level playing field. In 

this test, only JVC hit the 2V 

nail squarely on the head, 

while NAD, Marantz, Onkyo 

all managed to score within + 1dB 

or so of the target. 

Unfortunately, it only takes one manufac­

turer to squeeze 2.3V or 2.4V from its player 

in order to confer some advantage on audi­

tion and, quite naturally, 

the competition gets 

wise and ups the ante 

to 2.5V or more. Even 

w i t h i n  t h i s  d i g i t a l  

dozen, our tests revealed 

a massive +3.5dB gulf 

b e t w e e n  t h e  

quietest (JVC XL­

Z674) and loudest 

( A u d i o  I n n o v a t i o n s  

Alto) C D  players. All 

er things being equal, this advan­

tage in level will often be perceived as a big­

ger and bolder sound in-store. 

Hi-Fi Choice is the only magazine to con­

duct blind listening tests where the outputs 

of all players are normalised to a fixed level. 

As a result, we can compare genuine rather 

than artificial differences between players­

which ensures our tests are 

authoritative. 

The Listening 
Days 

Each CD player was 

auditioned over a period of two 

strict, blind conditions at a pre­

cisely matched listening level. This way, the 

3V output of Audio Innovations' Alto could 

not secure it any advantage over the lower 

2V of JVC's XL-Z674. Crucial though they 

are, level-matched listening tests remain 

unique to Choice. 

Each player was left spinning on 'all 

repeat' for at least 48 hours 

to ensure every con­

tender was well 

and truly 'cooked' 

prior to the listen­

ing tests. A broad 

repertoire of vocal, folk, 

pop and classical CDs were auditioned 

before the collective impression of the two 

panels was entered directly into a computer. 

Sound, value and swing tag ratings were all 

awarded before the identity of each CD 

player was revealed. 

The system used for the test included 

DPA-lOOS pre and power amplifiers plus 

Audio Note AN-£ (main) and 

REL Stentor (sub) loudspeak­

ers. Sony's CDP-

715£ ( i s s u e  

137) was used 

throughout as a 

r e f e r e n c e  C D  

thanks t o  Roger 

(Denon), Mark Hockey 

(Trio/Kenwood), Mike Martindell (Arcam), 

Guy Sargeant (Audio Innovations) and Alan 

Sircom (Hi-Fi Choice)- this month's blind 

but golden-eared panel. 

THE CAST LIST 

Arcam Alpha 5+ .......................... £480 

Audio Innovations Alto (chrome) .... £450 

Harman/Kardon HD7525 .............. £400 

JVC XL-Z674 ............................... £300 

Marantz CD-63mkll ...................... £270 

NAD 514 ..................................... £370 

Onkyo DX-7510 ........................... £350 

Pioneer PD-S904 ......................... £400 

Sony CDP-XA2ES ......................... £350 

Teac CD-5 .................................... £350 
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A ream 

Alpha 5 Plus 

A
lthough we never formally 

tested Arcam's Alpha 5 CD 

player, this model incorpo­

rated the 16-bit innards of 

the original Alpha, within 

the slimline casework of 

Arcam's Alpha One. (Those two models 

were thoroughly reviewed in issues 112 

and 137 respectively.) I mention this 

because the latest Alpha 5 Plus looks all 

but identical to the Alpha 5, which, in 

turn, looked just like the Alpha One. 
Still with me? Good, because the 16-

bit heart of this 'brand new' player is tra­

ditional to the core, despite being gilded 

with a few internal refinements and fea­

turing a slightly more up-to-date CDM9 

transport mechanism. And there is noth­

ing wrong with a little traditionalism. At 

least you're assured of a player whose 

construction and reliability has already 

passed the test of time. 

Features include a dimmer for the 

attractive yellow display, shuffle (random) 

and program play, plus a ten-second intra 

scan, repeat play, direct track access and 

standby operation -all courtesy of 

Arcam's remote control. Remote volume 

and display adjustment are inoperative, I 

might add. Incidentally, existing owners 

may have the audio board of their Alpha 5 
upgraded to the '5 Plus' specification for 

£100. Just see your local Arcam dealer. 

Souncl Quality 

emphatic sense of drive that exaggerated 

the club-like atmosphere of Leftfield's 

Original. "lt is almost," it was suggested, 

"as if the player was designed for this sort 

of aggressive, synth-based music." 

The Alpha 5 Plus still sounded decid­

edly big and butch with John Mclaughlin, 

although the Hammond organ dominated 

the proceedings with a huge swell of mid­

bass, creating a one-note effect that 

undermined the subtlety of the track as a 

whole. In similar fashion, the natural 

vibrancy of the raw and breathy character 

in Dusty Springfield's voice, throughout 

Casino Royale, had been replaced by an 

altogether flatter sound. 

Here, and with the jazz selection, our 

panel likened the Alpha's performance to 

"a mainspring slowly winding down," its 

music sounding uneventful despite enjoy­

ing a superficial sense of dynamics. 

Conclusion 
Although the technical heritage of Arcam's 

latest Alpha 5 Plus can clearly be traced 

back to the original 16-bit Alpha and 

Alpha Plus CD players, this particular 

sample demonstrated a sag in both the 

technical and musical performance of a 

respected lineage. Sure enough, the obvi­

ous first impressions are of a fairly up-beat 

and dynamic sound, but this disguises a 

genuine lack of transparency, of contrast 

and shading that impairs the natural 

colour and individuality of the different 

pieces of music. 

S01JND 

VALVJ: 
***** 
***** 

PRICE £480 

Judging by the furrowed 

brows and puzzled expres­

sions of our blind panelists, 

I was prepared for some­

thing of a struggle in our 

description of this CD 

player's performance. The 

crux of our panel's criticism 

concerned the sheer 

unevenness of the way this 

player highlighted differing 

aspects of sound. At one 

point, there was an 

.A Good for dynamic, synth­
dominated rock and pop. 

'f' Hot strong on subtlety or 
musical insight. 

Our blind listening tests 

involve a very wide selection 

of musical styles. Yet 

whether we were listening 

to pop, jazz, classical or 

'urban rave', there was a 

'sameness' about the tunes 

that rolled across the car­

pet. Nothing nasty, but so 

many years after the original 

Alpha was launched, nei­

ther is it terribly inspiring. 
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IEI Arcam, Pembroke Avenue, 

Denny Industrial Centre, 

Waterbeach, Cambridge 

CBS 9PB 

til (01223) 440964 

LAB REPORT 

UN/DITHERED -70ciB 

SPURIOUS OUTPUT AT -30ciB 

AACAt.4 ALPHA 5 PLUS: SPURIOUS OUTPUT� -JOdB 

TOTAL JITTER 

ARCAM ALPHA 5 PLUS: JITTER SPECTRUM 

-90d8 

-9Sd8 

L 
·IOOdB 

E 
V -105dB 

E 
l -110dB 

-115d8 

-120dB 

(7) 

.·�·' I'... 
/ I \ 
I I. I \ I .I 

lilt .. 11 � J u 11, lit �1 .J.L. 
-3kHz -2kHz -1kHz DHz tlkHz t2kHz t31::Hz 

FREQUENCY OF JITTER 

As ever, the characteristic ' fingerprint' of Philips's 

SAA7220 four-times oversampling filter and long-stand­

ing TDA1541A 16-bit DAC dominate this player's perfor­

mance. Unlike more modern designs , this multi-bit con­

verter is responsible for spikes of distortion (rather than 

the random noise of a bitstreamer) at all signal levels 

(1), which are not completely removed by dithering (2) 

and which, along with spurious sampling tones (3), 

extend far into the realm of ultrasonics (4). 

The filter still releases a familiar pattern of stopband 

images (5), although the extensive range of distortion 

harmonics (6) and crashing 0.3 per cent THD witnessed 

at maximum output has been seen in all previous 

Alphas. The pattern of data-induced jitter (7) is also 

linked to Arcam's implementation, even if the character­

istic -&dB 'glitch' in low-level linearity is a little more 

severe than usual. The change from 26 Ohm to 44 Ohm 

output impedance also suggests the analogue stage has 

been altered. ..,. 
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LAB REPORT 

UN/DITHERED -70dB 

SPURIOUS OUTPUT AT -30dB 

AUDIO INNOVATIONS ALTO: SPURIOUS OUTPUT e ·JOdB 

TOTAL JITTER 

AUDIO INNOVATIONS ALTO: JITTER SPECTRUM 

-90dB 

-95dB 

L 
-10Dd8 

E 
V -loSdB 

E 
L -IIOdB 

-115d8 

-120d8 

(6) 

li 
iU liJ. .�J..L&.MJ I .IJ ,Jh..j 

-3kHz -ZkHz -1kHz OHz tU:Hz tZkHz •3kHz 

FREQUENCY OF JITTER 

Because Audio Innovation's Alto uses two of Philips's 

TDA1305 CC/Bit stream converters, it shares a common 

'fingerprint' with Cambridge's DACMagic-1 (issue 136). 

Similar analogue stages yield a -0.8dB dip in treble out­

put, while the differential operation helps to suppress 

the levels of ultrasonic re-quantisation noise (1). 

Distortion is maintained to within 0.001-0.002 per cent 

(@ OdBl while the player offers a textbook response to 

dithered signals (2). 

At -30dB, distortion increases to just 0.004-0.03 per 

cent- revealed in a lone third harmonic (3)- below 

the level of the stopband images (4) released by its digi­

tal filter. The overall 1lldB S/N looks pretty impressive 

(5) but remains tainted by the huge + 16dB noise modu­

lation. The 3V output level is also very high, but at least 

the < 1 Ohm impedance means it'll drive long intercon­

nects with ease. litter, meanwhile , is low and principally 

limited to data-induced patterns (6). 
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Audio Innovations 

Alto 

F 
rom a company that success­

fully promotes the merits of sub-

20-Watt valve amps, here's a 

product that smacks of modern­

day realism. Yep, it's Audio 

Innovations' first CD player and, 

like its matching Alto integrated amplifier, 

there's not a glowing tube in sight . 

The 'flying wing' aesthetics are elegant 

in the extreme, but make little provision 

for extraneous buttons and widgets. A 

simple display graces the right of the 

drawer, for example, while a solitary 'eject' 

key lurks inconspicuously beneath. 

Fortunately, a gaggle of features, including 

direct track access, intra scan, program, 

repeat and random play, are available on 

the matching remote, which happens to 

look suspiciously similar to that provided 

with Cambridge's CD4 player (issue 147). 
Then again, both Cambridge and Audio 

Innovations have their links via the vast 

Richer Sounds empire, so some cross­

fertilisation might be expected. Anyway, 

although the Alto uses aii-UK-designed 

DAC and analogue electronics, the trans­

port assembly is an off-the-shelf linear­

tracking affair sourced from the Far East. 

And if anything is going to let the side 

down it's this, especially bearing in mind 

the sluggish six-to-seven second track 

access time. 

Sound Quality 

• I 

either its lower registers or the richer, more 

resonant timbre of the violas. 

Woodwinds were also brought to the 

fore as the player emphasised more of the 

body and 'woodiness' of the clarinets. 

These encouraged, in turn, a rich, polite, 

perhaps over-polite balance. One panelist 

took issue with the word 'balance', 

because the player seemed, in his view, to 

lose one or more elements of a recording. 

The slurred intonation of Dusty 

Springfield's voice was cited by way of 

example, while the guitar and organ from 

Mclaughlin's Afro Blue would also occa­

sionally "blur into one". 

Tre incisive thrumm of guitars from 

Shawn Colvin's One Cool Remove was 

picked out clearly but, as was often the 

case, the piece as a whole was just a little 

too introspective. So, just as individual 

elements from each performance were 

lost, others would be brought to the fore. 

The end result is far from unpalatable but, 

for our listeners at least, the distinction 

between contributing instruments was 

often too soft and polite. 

Conclusion 
Audio Innovation's refreshing piece of 

'audio sculpture' is not just entertaining to 

the eye. Its easy and unforced sound is 

also very relaxing to the ear. Nevertheless, 

we were left with the sense that our 

(admittedly early) sample 

lacked the dynamic subtlety 

SOUND 
VALtJE 
PRICE 

***** 
***** 

and discrimination taken for 

granted with Al's various 

amplifier designs. 
£450 CCBROMIII 

"Hmm," muttered one pan­

e l i s t .  "No t te rri bly 

i m p r e s s e d , "  rej o i n e d  

another. Why? Well, the 

Alto's music is rather 'spo­

radic'. Turning our beady 

ears to Mozart's Sinfonia 
Concertante revealed what 

was described as "an 

unusual string tone" - a 

predisposition to the upper 

registers of the violin, 

which sounded snappier 

and more vibrant than 

• Civil-sounding player that 
reveals some aspucts very 
well ... 

Perhaps there is more to be 

teased from the current Alto 
concept but, while this 

player will not offend your 

granny and has much to its 

credit, its inconsistent 

behaviour must preclude a 

formal Recommendation. 

Watch this space for possi-

T ... while others are not given 
the attention they deserve. 

181 Audio Innovations, Audio 

Components ltd, Albany Court, 

Albany Road, Granby lnd Est, 

Weymouth, Dorset DT 4 9TH 

lil (01305) 761017 
ble future updates. 
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Harman-Kardon 

HD7525 

R 
ealtime Linear Smoothing 

(RLS) finally comes alive in 

Harman Kardon's HD7525, 
the third player we've tested 

using this proprietary tech­

nology. There's nothing 

exciting about the sluggish track access or 

the basic features on its black plastic facia, 

but the remote adds direct track access, 

index skipping and intra search to the stan­

dard repeat and program play facilities. 

The crucial action all takes place under 

the sheets, however, where H K uses two 

18-bit DACs per channel. One provides a 

reference for both the direction and rate of 

change of samples emerging from the sec­

ond, this being delayed by a period equal 

to the four-times oversampling rate. After 

conversion, a comparator circuit interpo­

lates (joins the dots) between successive 

samples, encouraging a smoother wave­

form that requires less aggressive ana­

logue filtering. Nice idea in theory, but in 

practice RLS may simply represent a dif­

ferent set of compromises. 

Sound Quality 
"Bloody good," exalted one listener. "Spot 

on," concluded another. What they were 

referring to, of course, was the "instantly 

more open, balanced and instinctively if 

indefinably 'right' sound" of this refreshing 

player. Mozart's Sinfonia Concertante 
enjoyed a fresh, dynamic freedom that 

allowed the various strings 

and horns to soar from an 

erful sense of rhythm without sounding 

relentless. Similarly, the complex percus­

sion that accompanies Mclaughlin's Afro 
Blue was now laid bare for our enjoyment. 

Rather than the drum and tom-toms 

sounding like a 'hollow thud', the reso­

nance of the drum shell was accurately 

depicted alongside the unique character of 

the Hammond organ and the dextrous 

brushwork of percussion. 

"This live studio recording truly comes 

alive," suggested one panelist. Revealing 

plenty of busy detail, the HD7525 deliv­

ered with a remarkable but never restric­

tive composure. Any criticisms? "Just a 

tad too enthusiastic at times, but not suf­

ficient to mark the player down," was the 

overall consensus. 

Conclusion 
This is a glorious-sounding player that 

apparently succeeds in capturing oodles of 

information without sacrificing the unique 

essence of different styles of music. Our 

panel's immediate instinct was to award 

the HD7525 a Best Buy on the basis of 

this breathtaking performance. 

Nevertheless, with both subjective and 

comprehensive lab reports to hand, I feel 

compelled to utter a mild word of caution. 

lt is not unreasonable to suggest that the 

success of this particular HD7525 is 

linked to the precise nature of the mis­

matching between its twinned RLS con­

S01lND 
VALUE 

***** 
***** 

PRICE £400 

inky-black acoustic, rather 

than the 'dirty greyness' 

which had formed the 

musical undercoat of so 

many other players. 

.&. A tippy-top player with every­
thing going its way ... 

verters. There was a gentle 

but profound alteration in its 

treble response - a fortu­

itous anomaly that could 

not be guaranteed to occur, 

in precisely the same fash­

ion, with every HD7525 out 

there in the shops. Whatever style of music 

we chose, its portrayal 

never came across as intru­

sive. Leftfield's Original 
was "kicking without bruis­

ing," as the potent bass I i ne 

retained a strong and pow-

HI-FT CHOICE 

'f' ... except, perhaps, the most 
sophisticated of widgets and 
the promise of consistency. 

181 Harman Audio UK ltd, Unit 2. 

Borehamwood Industrial Park, 

Rowley Lane, Borehamwood, 

Hertfordshire WD6 5PZ 

m (0181) 207 5050 

With this in mind, a strong 

Recommendation seems 

most appropriate. And the 

advice of the panel? "Don't 

pass by a hi-fi shop without 

buying onel" 

1·)\\1; fi. 

LABRIPORT 

UN/DITHERED -70dB 

' 
SPURIOUS OUTPUT AT -30dB 

HARMAN KAROON H07525: SPURIOUS OUTPUT. ·lOdB 

TOTAL JITTER 

HARMAN KARDON HD7525: JITTER SPECTRUM 

-90dB 

-95dB 

L 
-100dB 

E 
V ·105dB 

E 
L -110dB 

·115dB 

-120dB 

(5) 

\ 
I .I I 
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FREQUENCY OF JITTER 

At first sight, you'd expect the H07525 to sound like a 

dog's dinner. After all, the player suffers from an array of 

ghastly high frequency and sampling distortions (1) that 

are only partially ameliorated by dithering (2). Moreover, 

the meagre 15dB suppression offered by its 'digital filter' 

(I use the term loosely) releases vast stopband images 

(3) into the spectrum. The weird frequency dependency 

of conventional harmonics (4) also adds to the unique 

colour of the player. 

However, it's this colour that apparently brings sub­

jective success, tailored by mismatches between the 

'reference' and 'delayed' RLS DACs. These mismatches 

cause errors in low-level linearity (-5dB at -80dB and­

lOdB at -90dBl which, in turn, provide a treble roll-off 

that progressively 'sweetens' with reducing level. Simply 

put, where the nastiest distortions occur, RLS (by com­

plete coincidence) helps suppress their subjective 

impact. This, plus the minute level of data-induced jitter 

(5), all contributes to the H07525's clout. ..,. 
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CD PLAYERS 

JVC 

XL-Z674 

R 
eflecting the tumbling costs 

of advanced digital technol­

ogy, the majority of JVC's CD 

player range hovers at or 

below the £200 mark. So at 

£300, this XL-Z674 repre­

sents the very apex of JVC's digital tree. 

This position was held until recently by the 

now discontinued XL-Zl 050 costing 

£500 (issue 119). 
The general appearance of the XL­

Z67 4 is clearly based upon cheaper mod­

els like the XL-V284 (issue 147), with its 

centralised mechanism flanked by direct 

track access, display-off and digital output 

selection facilities. The matching remote 

control adds useful extras like index cue­

ing, repeat and program play modes. The 

player is even fitted with a separate set of 

variable output sockets linked to an inter­

nal motorised volume control. 

The approximate output level is dis­

played over a 48dB range on the display. 

Despite appearances, this superior (and 

costlier) technique should not be confused 

with the more common digital volume 

control found on competing players. 

Moreover, the XL-Z674's internal tech­

nology represents a marriage between the 

'K2 Interface' of the XL-Zl 050 and the 

latest PEM (Pulse Edge Modulation) bit­

stream DAC used in the XL-V284. K2 is a 

proprietary jitter-busting chip developed 

by JVC for all manner of digital products. lt 

works by using an internal optical inter­

appreciated by the listening panel. In par­

ticular, what the player lacks in depth, 

scale and emotive content it more than 

redresses with its very even-handed tem­

perament. Track by track, almost every 

description of this player was prefaced 

with the adjective 'smooth'. This included 

Mozart's Sinfonia Concertante, which 

sounded "brisk and very pretty but still 

slightly diffuse". 

In similar vein, Shawn Colvin's One 
Cool Remove was apparently rubbed with 

'wet and dry', ensuring a very smooth 

(there's that word again) and wholesome 

sound, even if the clubby atmosphere was 

diluted in the process. So, in an effort to 

render a very agreeable sound from every 

disc, some of the uniqueness, delicacy 

and intimacy of the recording is lost. 

When on form, Dusty Springfield 

should sound as if she were whispering in 

your ear. On this occasion, and throughout 

Casino Royale, she sounded a little disin­

terested- a little impassive. And yet our 

panel was at pains to point out that 

despite its slightly restricted palette of 

tonal colours, the unassuming and pleas­

antly lively quality of the XL-Z674 should 

win it many friends. 

Conclusion 
JVC's XL-Z674 is neither the most insight­

ful nor transparent-sounding CD player. But 

it paints with a broad brush and succeeds 

in communicating the essence of the musi­

face to 'break' and then re­

form the chain of digital 

data before sending the 

cleaned up digits to the D/A 

converter. This is really hi­

tech stuff made available 

to the hi-li-buying public at 

a surprisingly modest price. 

SOUliiD 

VALUE 

***** 
***** 

PRICE £300 

• Even-handed, coherent and 

T 
frisky-sounding player. 
Glosses over the most inti-
mate moments. 

8 JVC UK Ltd, JVC House. JVC 

Sound Quality 
Although the XL-Z674 

proved difficult to pigeon­

hole, it was universally 

Business Park, Priestley Way, 

London NW2 IBA 

cal picture without labouring 

over subtle detail. "Not 

unlike a canvas from Roll 

Harris," it was suggested. 

Nevertheless, as one of the 

cheaper entries in this 

month's tussle, the XL­

Z674 does represent some­

thing of a technical tour-de­

force, that's strong on both 

value and compatibility. A 

Recommendation then, by 
e (0181) 450 3282 

the skin of its chips. 

HT-FJ CHOTCE 
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LAB REPORT 
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SPURIOUS OUTPUT AT -30dB 
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FREQUENCY OF JITTER 

JVC may have succumbed to the 'dodgy S/N ratio' ruse, 

disabling the DAC during a typical S/N measurement, 

which leads to a fabulous but highly suspect figure like 

114dB. This keeps (European) spec-happy reviewers 

content, even though the similarly unrealistic + 13.7dB 

noise modulation suggests a 'real life' S/N closer to 106-

107dB. More than good enough, I would suggest, to 

stand its ground without digital artifice. 

All else is similarly state-of-the-art, with JVC's K2 

interface eliminating any power-supply-induced jitter 

while reducing data (1) and frame-induced (2) jitter to 

just 173psec. Conventional distortion is also suppressed 

to remarkably low levels: typically 0.0004-0.0025 per 

cent at peak output and just 0.0013-0.004 per cent at -

30dB- below the level of background noise (3). 

The player's lack of digital 'images' and ultrasonic 

noise (4) also sets the standard for other players to fol­

low. At lower levels still, all fixed quantisation errors (5) 

are successfully converted to harmless noise (6). 

A fabulous result. ..... 
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LAB REPORT 

UN/DITHERED -70dB 

SPURIOUS OUTPUT AT -30dB 

MAAANTZ CD-63mldl: SPURIOUS OUTPUT e -lOdB 

TOTAL JITTER 

IIAARANTZ CD-63mldl: JITTER SPECTRUM 
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-IDDdB 11---f--f-'---,rf----tr-+--J 

� ·1D5dB 11---f--,-t--'rh--,ff+-+--J 
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FREQUENCY OF JITTER 

As expected, the CD-63mkll bears more than a passing 

technical resemblance to both the CD-63 (issue 137) 

and CD-63SE (issue 1411. All three players use NPC's 

combined eight-time oversampling filter and DAC; the 

SM5872, revealed in the characteristic splurge of 

requantisation noise (1) and rippled but mild stopband 

images (2). Distortion remains low at 0.0006-0.02 per 

cent at maximum output, but increases to around 0.25 

per cent at low ( -70dBl signal levels where, even with 

digital dithering (black trace), some harmonics (3) poke 

clear of the background noise. 

Talking of noise; the C0-63mklfs 101dB S/N ratio is 

1-2dB short of its predecessors even though other 

specs, including the -1.2dB glitch in linearity at -90dB 

and astonishing > 130dB channel separation, remain 

unchanged. This is the first '63 to be treated to my jitter 

test, however, which reveals relatively high levels of 

data-induced (4) and spurious (5) jitter components. If 

the latter can be improved we'll have an even better 

buy on our hands. 
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Marantz 

C0-63mkll 

F 
irst there was the CD-63 (issue 

137), followed by the CD-

63SE (issue 141). Now, 

superseding them both, comes 

the CD-63mkll. The latter 

seems to be a very si ightly 

trimmed-down version of the £350 CD-

635£: it features exactly the same case­

work and facilities as both older models, 

but its price is now pitched at a highly 

competitive £270. 

As ever, Marantz is offering full remote 

control with variable output, program and 

repeat play, peak search, display dimmer 

and tape edit facilities. Unusually, both 

coaxial and optical digital outputs are pro­

vided to service future upgrades, while a 

hard-wired BUS connection enables the 

CD-63mkll to be fully integrated into a 

complete Marantz system. 

Under the bonnet, the CD-63mkll 

adopts the reinforcing brace, perforated 

rear panel and OFC-wired (Oxygen-Free 

Copper) mains transformer originally used 

in the CD-63SE. Similarly, the combina­

tion of Philips linear-tracking transport 

and NPC's bitstream DAC with Marantz's 

proprietary HDAM output buffer, is 

retained from the first CD-63. The move 

away from Philips's own conversion tech­

nology (remember that Marantz is part of 

the Philips empire) also explains why the 

CD-63mkll lacks the familiar Philips Bit 

Stream logo seen on numerous earlier 

players. 

CD PLAYERS 

of player you'd appreciate in the long 

rather than short term". 

There is certainly a rich and occasionally 

tranquil quality about the CD-63mkll, 

although this does not soften the music's 

impact in the fashion of the Pioneer, for 

example. So Dusty Springfield sounded 

suitably sultry, her voice and accompanying 

sax oozing the sort of languid mellowness 

guaranteed to seduce our listening panel. 

Dragged out into the winter fog to cool 

down, our panel continued by applauding 

the player's ability to retrieve very subtle 

detail, such as the marimba from Casino 

Royale, even though this finesse was 

slightly compromised as the track got 

busier. The same effect was noted with 

Leftfield's Original, where we glimpsed 

the faint echo of the lead voice before it 

was quickly submerged beneath a ripple 

of synthesisers. Not unlike Nessie, really. 

The player's warm but lively quality 

was equally evident from the gutsy sound 

of Mozart's Sinfonia Concertante, without 

the player really imposing a colour of its 

own. "Always making sense of the musical 

chaos," our panel concluded, "this player 

is partying but not raving." 

Conclusion 
If Harman's HD7525 had not made such 

an impact on both sets of listening panels, 

Marantz's CD-63mkll would "undoubt­

edly have been voted Top Banana". 

Sound Quality 
Given a firm thumbs-up by 

the panel, Marantz's latest 

offering was judged to lie 

"midway between the 

Pioneer and HK"- players 

known only as 'numbers 

two and three' in our blind 

running order. Moreover, 

the CD-63mkll has, it was 

suggested, "the added 

advantage of being the sort 

SOUND 

VALVE 

PRICE 

***** 
***** 

Nevertheless, this remains 

a very smooth-sounding 

and highly satisfying player 

that successfully combines 

the best aspects of both the 

CD-63 and CD-63SE with­

out financial penalty. 

Moreover, this product is 

likely to offer a more consis­

tent performance than the 

costlier HK. Our verdict? Yet 

another Marantz player to 

£270 

.6. As rich, crisp and light as a 
fruity Riesling. 

'Y Perhaps a little too sweet and 
'valve-like'. 

181 Marantz Hi-Fi UK Ltd, 

Kingsbridge House, Padbury 

Oaks, 575-583 Bath Road, 

Longford, Middlesex U87 OEH 

m (01753) 680868 
buy in haste and savour at 

your leisure. 

HT-FT CHOICE 



CD PLAYERS 

N 

514 

P 
romoted in NAD's literature as 

a 'no-compromise CD player', 

the £370 514 is, to all intents 

and purposes, a more refined 

and flexible version of the 

£220 502 (issue 119). The 

latter was itself a revision of the acclaimed 

5425 (issue 95), and as a result, the 514 

has an unmistakable lineage stretching 

back at least four and a half years. 

Otherwise, the distinctive but rather 

dated-looking grey facia of  the 514 

adheres to a theme maintained by NAD 

for longer than most of us care to remem­

ber. At least the faceplate is struck from 

alloy and not plastic on this occasion I 

The standard battery of track access, 

program and repeat play, music scan and 

display options are shared between the 

player and its remote control, along with a 

NAD-specific widget called CDR. CDR 

stands for Controlled Dynamic Range, a 

facility that boosts the level of quiet 

sounds so that they are not lost during 

late-night listening or drowned-out when 

recorded on tape for playback in a car. it's 

all achieved with mirrors (a digital com­

pressor from Yamaha called the 

YM3412), and while CDR has its uses, it 

must never - and I mean never - be 

selected if you're listening under critical 

conditions. 

Sound Quality 
our panel 

Concertante were certainly heard within a 

recognisable sense of space, while the 

horns maintained a more distant yet 

appropriate perspective. 

The very deep but not especially wide 

soundstaging was obvious from the 'geog­

raphy' of John Mclaughlin's Afro Blue, 
where the drummer and guitarist sounded 

physically closer without appearing clut­

tered or confused. Similarly, Dusty 

Springfield's spot in Casino Royale was 

specifically mentioned for the spread of 

sound achieved by the piano, marimba 

and guitar - a combination that suc­

ceeded in enhancing the sensuality of her 

voice as well as the atmosphere of the 

piece as a whole. 

However, the light-hearted ardour of 

the player can get a little out of hand with 

busier and more intense pieces of music. 

The chorus from Shawn Colvin's One Cool 
Remove succeeded in pushing the 514 

over the edge, whereupon the voices 

sounded a little too brusque and relent­

less. Kept within its limits, however, this 

player is a spirited and thoroughly enter­

taining performer. 

Conclusion 
Despite being the product of several 

years' continuous development, the NAD 

514 is still something of a boisterous and 

idealistic teenager, lacking the perceived 

maturity of players employing 'younger 

technology'. Nevertheless, there's no 

denying the attraction of the 

Holding craggy thumbs aloft, 

proclaimed their enthusi­

asm for the open, lively and 

earnest sound of NAD's 

514. This is the sort of 

player that makes ever y 

style of music accessible 

while still having fun with 

SOtJND 

VALUE 

PRICE 

***** 
***** 

514's spacious and invigo­

rating presentation - rec­

ompense for the modest 

array of widgets and work­

manlike rather than hi-tech 

internal construction. it's 

one of those cleverly-judged 

players that deserves to 

succeed almost in spite of 

self-imposed odds. Judge 

the 514 with ears - not 

eyes- and you could be in 

for a treat. 

its content. Another I istener 

suggested that it "teases 

out the three-dimensional 

elements of a recording to 

develop a believable 

acoustic". The strings from 

M oza r t ' s  Si nfo ni a 

Hl-FI CHOICE 

£370 

,A Deep, dynamic and lively­
sounding player that puts the 
fun back into its music. 

"' Could sound sibilant and 
harsh with more complex 
mixes. 

181 NAD Marketing ltd, NAD 

Building, 401-405 Nether Street, 

Finchley, London N3 JOG 
lil (0181) 3433240 

LAB REPORT 

UN/DITHERED -70dB 

SPURIOUS OUTPUT AT -30dB 

LEVEL 

-1D:IB,Ott 

HAD 5H: SPURIOUS OUTPUT 8 -JDdB 

OIJTP\JT 
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TOTAL JITTER 
� 

NAD 514: JITTER SPECTRUM 
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E 
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3kHz 
FREQUENCY OF JITTER 

Both the NAD 502 (issue 119) and the 514 are suppos­

edly equipped with 'five-pole active filters' which, in the 

past, have successfully attenuated any requantisation 

noise above 35kHz. The continuous splurge of noise (1) 

emerging from the 514, however, is far closer in appear­

ance to players like Technics's SL-PS620A (issue 112), 

which have used the same MN6474 DAC with gentler, 

lower-order analogue filters. This one feature is proba­

bly the prime reason for any sonic differences between 

the 502 and 514. 
The requantisation noise, tailored by the DAC's noise­

shapers , is just as visible on the 3D plot (2), where it all 

but conceals a ripple of stopband noise (3 -leaking 

from the digital filter) and spray of high-order harmonic 

distortions (4). NAD also matches the standards of ear­

lier Technics players with its excellent low-level linearity 

and useful 103dB S/N ratio-besting its own 502 in the 

process. litter is also suppressed, with fundamental 

data-induced distortions (5) accounting for the bulk of 

its 225psec total. ..,. 
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LAB REPORT 

VN/DITHERED -70dB 
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ONKYO 0>(.751 0: SPURIOUS OUTPUT. ·30d8 
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FREQUENCY OF JITTER 

Evidently based upon the OX-750 (issue 141), the OX-
7510 employs the same combination of NPC's unusual 

SM5843 eight-times oversampling filter and SM5861 bit­

stream DAC. Onkyo's implementation still results in a 

just-about-16 bit S/N of 96dB with a similar penalty in 

its dynamic range (1). This is also evident from the 

increase in background noise (2) visible on the jitter 

spectrum which, otherwise, is populated with mild 

spikes (3) from power supply ripple. 

Otherwise, and judging by the fairly substantial out­

put of requantisation noise (4), the 2.2V output level and 

370 Ohm output impedance, there's no appreciable 

change in Onkyo's analogue filtering. However, the com­

ponent types could well have been altered. 

Eventually, it's the 3D plot that reveals the effect of 

Onkyo's FPCS technology, simulating an extended far­

treble response by gently merging 'real' audio data (5) 

with its 'reflection' (6). This rises up out of the noise (7) 

to merge at 22.05kHz (8). 
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Onkyo 
OX-7510 

L
ess than a year ago, Onkyo's 
DX-750 (issue 141) wowed our 
blind listening panel with its 
eccentric but sensational 
sound. Now comes the DX-
751 0, which looks similar 

(okay, exactly the same), and even 
employs the same armoury of highly 
stylised digital ingredients. Has Onkyo 
become a little too confident in its cookery7 

Superficially, nothing has changed, 
and so the player still offers a generous 
spread of widgets including direct track 
access, a 36-track program, shuffle and 
various repeat play options, a motorised 
volume control and Music File facility that 
automatically recognises your favourite 
tracks from up to 204 different CDs. The 
remote control looks slightly different from 
its predecessor, but the same facilities are 
on offer- albeit with a new presentation. 

Under the bonnet, Onkyo's Fine Pulse 
Conversion System (FPCS) still takes pride 
of place, acting rather like a mild version 
of Pioneer's Legato Link, reducing the 
ringing associated with impulses and tran­
sient detail at the expense of extra stop­
band noise (see lab report). Just another 
twist in the digital tale that sets this large, 
feature-packed machine apart from its 
conventional competition. 

Sound Quality 
Returning to our panel's recurring 'metal­

CD PLAYERS 

The player seemed most comfortable with 
our Mozart  selection, which was 
described variously as "vibrant, open and 
richly detailed," responding slickly to 
changes in dynamics and tempo. 

Moving onto Casino Roya!e, the DX-
751 0 maintained the "big and sexy voice" 
but applied a generally 'big and sexy' col­
oration to almost every other element 
within the performance - including, as 
our panel noted, the tiny little marimba 
which now sounded as if someone were 
running a crowbar across a metal radiator. 

An equally unusual accent was applied 
to Jqhn Mclaughlin's guitar, which now 
sounded "vast and bloomy". The duet 
between Shawn Colvin and Mary Chapin­
Carpenter seemed, once again, too big and 
blowsy - huge voices, welded together. 
"Meaty, beaty, big and bouncy," the panel 
suggested, "more like Meat Loaf colliding 
with Jennifer Warnes". Similarly, we never 
really got a chance to appreciate the clever­
ness of Leftfield's Leftism mix, recoiling, 
instead, from great dollops of music, ladled 
too generously onto our auditory plate. 

Conclusion 
This regimental sergeant-major of a player 
knows where it's going and woe betide 
any disc that thinks otherwise. There's 
certainly more than a hint of the DX-750's 
unique charm here, but the brew is now 
somewhat over -cooked. P lenty of fine 

SOUND 

VALUE 

***** 
***** 

detail, then, rising from an 
equally quiet, hash-free 
acoustic, but with an 
unwelcome 'wham' or 

PRICE £350 machismo that can sound 

working theme': if the 
Pioneer PD-S904 was 
described as a 'planishing 
hammer' and the JVC XL­
Z674 as incorporating 
some 'wet and dry', then 
the DX-7510, by compari­
son, was likened to a 
"ruddy great metal press". 
There is an inevitability and 
finality about the DX-
751 O's presentation that 
tends to regiment its music 
with a cast iron discipline. 

,A A firm-sounding and revealing brutish or heavy-handed. 
machine with truckloads of 
confidence. 

... A medallion-wearing, chest­
wig of a CD player. 

IEI Onkyo UK, 401-405 Nether 
Street, Finchley, London 
N3 JOG 

m (0181) 343 2082 

Even though our panel 
thought a formal recom­
mendation too dicey, we all 
grew to appreciate its 
assertive quality. The six 
million dollar question must 
be: can you live with a CD 
player with attitude? 

HI-Fl CHOICE 



CD PLAYERS 

Pioneer 

PD-8904 

0 
ver the last three years, 

Pioneer has been blazing a 

very distinct trail with its 

Legato Link Conversion 

(LLC) system: an unusual 

filter technology that 

behaves like the expensive DigiMaster kit 

from US brand, Wadia. Instead of axing 

the audioband directly above 20kHz, the 

LLC filter applies a more gentle roll-off. 

This allows spurious digital reflections 

(normally removed in other CD players) to 

provide a sense of the 'musical energy' 

which might have existed if CD had a 

wider frequency response. 

it's a neat idea, but one that is fatally 

flawed, because this post-20kHz energy 

bears absolutely no harmonic relationship 

with the audio itself. (Or so I pointed out 

from issue 112 onwards.) Legato Link 

Conversion-S (LLC-S), however, is a very 

different proposition because here digital 

trickery is used to synthesise real harmon­

ics of real musical signals. Does this turn 

out to be just as daft? Read the Lab Report 

for a few clues. 

Back to the PO-S904 itself, the very 

first model to feature LLC-S in anger. In 

terms of features, we find little departure 

from Pioneer's established themes. So the 

player incorporates a familiar 'Stable 

Platter Mechanism', requiring you to load 

all COs upside down. Peak search, ran­

dom and repeat play modes 

that this is a firm and articulate-sounding 

player, yet it's just as easy to notice the 

lack of 'magic' and musical flair that is 

ably demonstrated by the likes of Harman­

Kardon's HD7525. 
Without being aware of the technology 

incorporated into the PO-S904, our listen­

ers specifically criticised its inability to 

correctly resolve transient or percussive 

detail. Instead of delivering a clear attack, 

sustain and release, the strongest musical 

'pulses' were blunted in impact. The sepa­

ration between performers was very good, 

and John McLaughlin's instrumental mix 

on A fro Blue was a pleasure to follow. Also 

present, however, was an unusual, almost 

diaphanous quality that smeared the clar­

ity of tonal colour, if not the focus of the 

stereo images themselves. 

In similar fashion, Dusty Springfield's 

voice was solidly pin-pointed throughout 

Casino Royale, despite lacking its familiar 

colour and intonation. Our panel also 

pointed out a "flattening of the end of each 

word- and sibilants in particular." 

Conclusion 
Pioneer certainly has some interesting 

ideas up its corporate sleeve and, by refus­

ing to conform, succeeds in offering a 

unique product. The power of existing 

technology, however, remains inadequate 

when it comes to 'recreating lost musical 

detail'. A more flexible tech-

nological approach is on the player join direct 

track access, program play 

and other useful widgets on 

the remote control. In every 

SOOND 
VALVE 

***** 
***** 

required for the purpose. 

PRICE £400 

respect, the PO-S904 is an _.. A smooth and comfortable-

acquired taste. 
sounding player with great 
stereo solidity. 

As it stands, the archetypal 

and slightly harder sound of 

Yazoo or Scritti Politti might 

fall snugly into the lap of the 

PO-S904 with its "comfort­

able and curly sound". But 

for many other recordings 

made outside the commer­

cial studios of the early '80s, 

this player brings a little too 

much Legato- in the literal 

sense- to its music. 

Sound Quality 
"Mostly harmless," began 

the pane I, "for a I though 

this player started out 

encouragingly, we soon 

began to lose our concen­

tration." There's no doubt 

HI-FI CHOICE 

"Y Not particularly vivid or 
colourful-sounding. A musical 
planishing hammer. 

181 Pioneer Hi-Fidelity (GB) Ltd. 

Pioneer House. Hollybush Hill, 

Stoke Poges, Slough, Berkshire 

SL2 4QP 

m (01753) 789789 

LAB REPORT 
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FREQUENCY OF JITTER 

The practical limitations of Legato Link Conversion-S 
are laid bare by the 3D plot which uses an audio fre­
quency sweep (1) running across the entire audioband 
at the musically important level of -30dB. Here, the bold 
harmonics produced by Pioneer's internal DSP are 
clearly visible. 

LLC-S is, however, only capable of producing odd (i.e. 
third [2), fifth [3) and seventh [4)) harmonics rather 
than both the odd and even harmonics produced in 'real 
life'. Furthermore, these harmonics suddenly 'appear' 
immediately outside of the audio range (5), which other­
wise enjoys very low levels (0.0014-0.01 per cent) of dis­
tortion. Sadly, this approach seems too inflexible to even 
begin to approach the reality of, er ... 'real music'. 

LLC-S aside, the PD-S904 is a joy, offering a flat 
response (unlike the older LLC), excellent low•level res­
olution and distortion (6), a wide 107dB S/N ratio, very 
low digital jitter (7) and a freedom from the PSU-
induced ripple suffered by earlier players. ..,. 
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LABRBPORT 
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FREQUENCY OF JITTER 

Because the heart of Sony's CDP-XA2ES beats to the 

rythm of the older CXD-2562 DAC (used here to generate 

the bitstream of pulses) instead of the newer CXD-8505, 

its technical 'fingerprint' bears closer comparison with 

the CDP-715 (issue 137) and CDP-915 (issue 141) from 

Sony's previous range. Just compare the action of its 

noise-shapers Ul captured in the -70dB plot. 

In this instance, the wide 106-107dB SIN ratio and 

modest +5.6dB noise modulation are both representa­

tive of 'real life'. Low-level linearity is great, and the 

141psec jitter- although not quite as low as that 

achieved by the CDP-715 - is still the lowest in this 

test. Note the 'skirt' of random, low-rate jitter (2). 

Distortion is fabulously low at between 0.0016-0.006 

per cent at -30dB- well below the level of noise (3) 

and utterly free of any incoming sampling images from 

the ultrasonic region (4). Near peak output, however, the 

new CXA-8042 bit-converter is taxed, pushing distortion 

up to 0.06 per cent. Whoops! 
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Sony 
CDP-XA2ES 

A
s the sibling of superb CD 

players like the CDP-715, 

CDP-915, CDP-561 and 

CDP-761 (issues 137, 141 

and 147 respectively), the 

new CDP-XA2ES represents 

an elaboration of existing technology. lt 

sports a blend of old and new chips, 

wrapped in a crisp newspaper to tease 

audiophiles with a radical musical aroma. 

Features are suitably excessive, and 

include a motorised volume control, 

edit/time fader, peak search, program, 

repeat and shuffle play modes . 

Conspicuous by their absence, however, 

are advanced widgets like Sony's Custom 

File programming and Edit Navigation 

guide. By way of recompense, Sony has 

employed the CDP-XA2ES as a vehicle to 

launch a revised two-part D/A conversion 

technology. 

In similar fashion to Yamaha's 1-PDM 

and Philips' DAC7 Bit-Converters, Sony's 

latest 'Current Pulse' system reverts to a 

slightly older Pulse DAC (last seen in the 

CDP-715) to provide the 'bitstream' for a 

new and entirely independent analogue 

conversion IC; the CXA8042. This, plus 

differential filter stages and top-notch pas­

sive components - including Marantz's 

favourite Silmic capacitors - adds up to 

plenty of 'hidden engineering' at a rela­

tively modest cost, even if its carcass lacks 

this technical excellence, neutrality and 

solid imagery, there remains a lack of 

what our listening panel described as 

"musical romance". 

Sony's CDP-XA2ES raced through 

Mozart's Sinfonia Concertante, bringing 

its mix of "earth and fire" to the fore with 

a performance that was seemingly played 

in double quick time- without ever los­

ing its grip. 

In similar fashion, the background con­

versation that opens Shawn Colvin's One 

Cool Remove proved especially lucid, 

while her duet with Mary Chapin­

Carpenter brimmed with detail. The brew 

was strengthened by the added meat of its 

bass, althought the word 'bass' hardly 

does Sony's CDP-XA2ES justice ... 

This was the one player that success­

fully retrieved the low bass pedals from 

John Mclaughlin's Hammond organ on 

Afro Blue, while the bass synths from 

Lef tfield's Original seemed to extend 

down an extra octave or two, prompting 

cries of "whoa" from the 'Beavis and 

Butthead' corner of the listening panel. 

Conclusion 
Clearly taken aback by the brutal charm of 

this player's performance, the members of 

our panel suggested it has something 

along the lines of "don't mess" stamped 

across its facia. Describing it as a "night­

the sheer mass of heavy­

weight CD players like the 

Teac CD-5. SOtlND 
VALUE 

***** 
***** 

club bouncer of a player," 

they hinted that its disarm­

ing confidence would keep 

most listeners from reach­

ing for the eject key before 

the player was good and fin­

ished with the disc. 

Sound Quality 
The technical presentation 

of this player is all but fault­

less: from the tremendous 

extension of its bass to the 

highest treble; from its reso­

lution of subtle musical 

details to its confident han­

dling of the most daunting 

dynamics. Yet, through all 

PRICE £350 

"'- One helluva player with fea­
tures to match. 

... Not for the faint-hearted; will 
give any subwoofer a serious 
workout. 

181 Sony UK Ltd. The Heights, 

Brooklands, Weybridge, Surrey 

KT3 OXW 

"' (0181) 784 1144 

In every respect a heavy­

weight performer, Sony's 

CDP-XA2ES is hi-fi's 

answer to Frank Bruno. 

Recommended for its 

knockout punch - know 

what I mean, Harry? 

HJ-Fl CHOICE 
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TEAC 

CD-5 

T
rust Teac to dream up a CD 

player that's a little out of the 

ordinary. Such is the CD-5; a 

heavyweight player that takes 

its basic styling from the 

cheaper CD-3, with the addi­

tion of conical supports standing proud 

from each corner. T he inverted cones are 

terminated in individual, adjustable, gold­

plated points to support the player on tip­

toes. And if you're worried about damag­

ing your furniture, Teac has thoughtfully 

supplied four protective cups to prevent its 

stilettoed feet from drilling holes in your 

precious woodwork . 

Mounted on a proprietary hi-fi equip­

ment table, however, Teac's pointy feet 

certainly provide a more secure founda­

tion than the rubberised blobs that lurk 

beneath almost every other player. And if 

this wasn't enough, Teac can also supply a 

gold-coloured version of the CD-5. 

Whether black or gold, the CD-5 

houses the same Philips-based Bit Stream 

technology applied in earlier players, like 

the CD-P4500 (issue 107). Teac has also 

used its centralised mechanism to sub­

divide the digital and analogue 'halves' of 

this player. On the outside, the CD-5 is 

only equipped with basic track skip facili­
ties, leaving its matching remote control to 

light up the fluorescent display with extra 

repeat and program play options, direct 

healthy pace, vim and vigour displayed by 

Mozart's Sinfonia Concertante, the 

impression left by the CD-5 on our hard­

bitten panel took a slight downturn. Its 

performance was likened to a "brilliant 

fa<;ade": a glittering portrayal that was 

high on style but just a little short on sub­

stance . "Full of sound and fury, but signi­

fying nothing," muttered one of our more 

literary-minded panelists. 

Specifically, the CD-5's balance is not 

tonally restricted, but there is a tendency 

for it to sound a little too shrill or unsym­

pathetic. T he percussive accompaniment 

from John Mclaughlin's Afro Blue and 

Shawn Colvin's One Cool Remove were 

criticised for "shimmering incessantly", 

and both gave us the impression that the 

CD-5 would "mince through the music 

rather than drive purposefully along". 

T here's no doubt that the generally 

light, bright and fresh sound of the CD-5 

CD player will prove attractive in some 

systems. Yet, by lacking the meatiness 

and musical substance of its more sophis­

ticated peers, it often falls into the trap of 

sounding too mechanical, as if "going 

through the motions" . 

Conclusion 
Although this player looks and feels like a 

million dollars in gold bars, the sound of 

Teac's CD-5 is arguably closer to silver 

plate. Nevertheless, it does­track and index searching, 

fast search (with cue lock) 

and tape edit facilities. 

- l_>t' I l..__ n't come across as a cynical 
attempt to dress digital mut­

ton as lamb for, beyond that 

Art Deco panelling, the CD-

5 also incorporates a deal of 

modern bitstream technol­

ogy. A gallant attempt then, 

albeit one that has not sig­

nificantly evolved from its 

closest in-house relative, 

the CD-P4500, originally 

In common with earlier 

Teac players, the CD-5 is 

even equipped with a pitch 

control, which adjusts the 

musical tempo over a +/-12 
per cent range. Aerobics 

instructors, please take note. 

Sound Quality 
After an initial burst of 
enthusiasm following the 

Hl-FI CHOICE 

SOUND 
VALUB 
PRICE 

***** 
***** 
£350 

A Bright, breezy and up-beat 
sound. 

... Plenty of mouth but a little 
short in the trouser depart-
ment. 

181 Teac UK ltd, 5 Marlin House, 
The Croxley Centre, Watford, 
Hertfordshire WO! 8YA 

m (01923) 819630 
Recommended over three 

and a half years ago. 

I·J01ifil 

LAB REPORT 

UN/DITBERED-70dB 

SPURIOUS OUTPUT AT -30dB 

TEAC CD-5: SPURtOUS OUTPUT. -3048 

TOTAL .liTTER 

-!5d8 

l -100d0 

E V ·IOSdB 
E 
L -11DdB 

-115d8 

-120d8 

TEAC C0-5: JllTER SPECTRUt.4 

(6) (5) 

J' I 
I I I I 

IJt .I J. .l _LI A d 
-3kHz -ZkHz ·U:Hz OHot tlkHz tZkHz tlktlz 

FHEQUENCY OF JllTER 

This player employs the same combination of NPC's 

SM5840 eight-times oversampling filter and Philips's 

SAA7350 DAC as Teac's older CD-P4500 (issue 107). 

Hence the characteristic suppression of ultrasonic noise 

(1) with small clusters of stopband images (2) -all 

indicative of the SAA7350 running with a 16.9MHz clock. 

Philips would use a lower ll.JMHz clock in players 

using the same DAC, dramatically changing the 'finger­

print' of the machine. 

Conventional distortion is low at just 0.009-0.015 per 

cent (ref. -30dB), although sampling images (3) are still 

released by the digital filter. More importantly, gritty­

sounding sampling patterns (4) radiate back into the 

audioband courtesy, once again, of the SAA7350. This is 

a great pity because other causes of audible displeasure 

-such as random jitter (5)-are mightily sup­

pressed, leaving a hint of data-induced jitter (6) to bring 

the total to a low 198psec. And do take account of its 

high 2.7V output during any A/B dems! 
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CONCLUSIONS 
Best Buys and Rec:o111111endations 

W
hile the hot commercial action 

remains concentrated on 

players below £250, 

all the models featured 

here suggest that vari­

ety, rather than consensus, is the 

key attraction for those with a I ittle extra to 

spend. And variety (in appearance, feature 

content, technology and the actual sound) is 

cultivated within this month's test group. 

Rather than there being a communal goal of 

'ideal sound quality', it seems instead that 

the more you spend, the more out­

landish becomes your choice of 

musical interpretation! 

Even the players that 

slipped through the net of for­

mal Recommendation possess a 

certain spark of innovation. 

S904 and Onkyo's DX-7510 sport unique 

digital signal processing, while the Teac CD-

5 and Audio Innovations Alto are examples 

of stunning aesthetics. As ever, if you are 

prepared to stump up a little extra cash, 

there will always be a player to satisfy the 

demand for flair and individuality. 

Nevertheless, neither reputation nor aes­

thetic genius cuts any ice with the educated 

ears of our hard-bitten, blind listening panel. 

As a consequence, Arcam's latest Alpha 5 

Plus was undermined by its superfi­

cially dynamic but unsophisticated 

sound, just as the pyrotechnic 

antics of Onkyo's DX-7510 

proved a little too emphatic for 

our panel's musical constitution. 

CHANNEL BALANCE 
CHANNELSE�nON 
FREQUENCY RESPONSE 
THD���� 

--·---

PEAK OUTPUr LEVEL 
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Pioneer's PD-S904 was even likened to a 

"cheese sandwich in the haute cuisine of 

audio, one that's filling enough (though the 

edges are curling) but still lacks sufficient 

colour to tickle the palette". 

In similar fashion, the artistic Alto from 

Audio Innovations was heard to 

a d o p t  a p i e c e m e a l  

approach to its music -

an uneven quality that 

aggravated what was other-

wise a very polite and 

graceful performance. A cer­

tain smugness was also identi­

fied in the lazy tone of vocals 

from Teac's CD-5, a player 

whose visual 'gravitas' mirrors a cavalier 

over-confidence that often leads it to bite off 

more than it can comfortably chew. 

JVC's XL-Z674 gains a swingtag by 

virtue of its well-upholstered bass, smooth 

o v e r a l l  

2 0 H z  1kHz 20kHz 20Hz 1 k H z  2 0 kHz 
O.!dB O.!dB 0.3dB O.OdB O.OdB O.OdB 
98d8 !04d8 !OldB 139d8 129d8 132d8 
·0.2db O.OdB ·0.3dB O.OdB O.OdB ·O.BdB 
·104d8 -98d8 ·51dB ·99d8 ·99dB ·93dB 
·69dB -63dB -63dB ·88d8 ·82dB -7ldB 
-47d8 -47d8 -37d8 ·63d8 ·58d8 -57 dB 
-18d8 ·24d8 ·37d8 -3!d8 ·40d8 -4ldB 
·BdB -15d8 ·30dB -15d8 ·30d8 ·28d8 

·12d8 -25d8 
+!dB -13d8 
O.OdB +0.2dB O.OdB O.OdB 
0.4d8 ·O.ldB -- o:ods- O.OdB 
6.!d8* ·0.4dB ·D.! dB 
-2.7dB +3.5d8 -0.5d8 ·0.6d8 
2.336V 3.034V 
2.3!5V 3.044V 
+1.3dB +3.6dB 
440hm <I Ohm 

·77d8 ·IOOdB 
40.9db 62.2d8 
+22.5d8 + 16.2d8 
116.ldB -111.2dB 
115.3d8 111.1dB 
115.3d8 lll.OdB 
268�sec 243@SOC 
Coaxial Coaxial 
+76�pm +13@pm 
4secs 6.5socs 
AC0050350 0134 
£480 £450 (chrome) 
* ·5.5d8 on R channel 

sound, generous features and, 

by the standards of the group, 

relatively low price. it's an 

undemanding all-rounder, albeit 

one that lacks the gut-wrench­

ing dynamics of Sony's CDP­

XA2ES -a player that walks the tightrope 

of detail and sophistication while harbouring 

an astonishing 'kick' to its bass. 

If you are looking for a player that errs on 

the 'romantic' side of neutrality, the spacious 

and invigorating sound of NAD's 514 is 

likely to fit the bill. But I'd hesitate to partner 

it with an amp or loudspeaker that already 

sparkled with boisterous enthusiasm. Ditto 

for Harman's HD7525, which is equally up-

beat but altogether more enticing 

with its bold sense of the 

dramatic, its see-through 

transparency and ability to 

reveal the subtlest of con­

from the widest possible selection of 

musical styles. 

All of which leaves us with Marantz's CD-

63mkll which, because of its £270 price 

tag, could easily have been overwhelmed by 

its costlier competition. In the event, the 

CD-63mkll put up a courageous struggle 

with a mature, understated performance 

that not only belies the player's modest 

ticket but also promises long-term lis­

tening satisfaction. So if Harman's 

RLS player is out of reach at £400, 

then save yourself a few COs and opt, 

instead, for the latest in a long line of 

bitstream thoroughbreds. 

20Hz 1kHz 20kHz 20Hz 1kHz 20kHz 
O.OdB O.OdB O.OdB O.OdB O.OdB O.OdB 
llBdB 11ldB 89dB 113dB 114dB 102dB 
O.OdB O.OdB --:riiiB -O.OdB O.OdB ·0.3dB 
·89dB -86dB -72dB -!09dB .JQ9d8 ·92dB 
·74dB ·11dB ·62dB ·98d8 ·93d8 ·BBdB 
-44d8 -46d8 ·29d8 -64d8 -6!d8 -67d8 
·13d8 ·23d8 --:rdB -30d8 ·37d8 ·48d8 
·6d8 ·17d8 +12d8 -20d8 -25d8 ·38d8 

·IOdB ·22d8 
No Sianal -15d8 
O.OdB ·0.5d8 O.OdB O.OdB 
-0.3d8 ·5.4d8 ·O.ldB ·O.ldB 
+0.3dB ·IO.!dB ·0.3dB -0.4d8 
+8.4dB +7.ldB ·O.ldB ·0.2dB 
2.2!8V 1.994V 
2.225V 2.002V 
+0.9d8 +O.OdB 
151 Ohm 179 Ohm 

-93d8 ·105d8 
15.0d8 >103d8 
+10.ld8 -+13.7d8 ___ 

-rro.sdB ltUdB 
107.0d8 114.2d8 
106.8dB 114.2dB 
160�soc 173psoc____ -
Coaxial Optical 
-72ppm +29ppm 
7secs 2.5socs 
S231-06065 11900129-
£400 £300 
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BOW TO GBT TBB MOST 
froiD the ne"', full-colour plots 

SPURIOUS OUTPUT AT -30dB 

EXAMPLE PLOT: SPURJOUS OUTPUT@ -JOdB 

Distortion and sampling images are graphi­
cally illustrated on this 3D plot, which opens 
a new window on our search to explain and 
confirm the sound of different CD players. 

Rather than at just one frequency, an 
audio frequency sweep from OHz to 
22.05kHz (4), at  -30d8 (in the thick of  the 
music), reveals continuous changes in per­
formance. Distortion harmonics (5) may be 
seen radiating out to the right of this sweep, 
and the lower the distortion, the less obvious 
such harmonics will appear. 

In addition, sampling (or stopband) 
images are represented as whole or partial 
V-shaped patterns (6) centred on multiples 
of the 44.1 kHz sample rate. These are espe­

cially obvious on our example plot, which 

also reveals the rippling pattern caused by 

the player's digital filter. Ideally, such 

images will be removed altogether, allowing 

the noise floor to descend, undisturbed, into 

the darker green region of the graph. 

This plot covers a full lOOdB dynamic 

range, running from -30d8 to an incredibly 

low -130d8. So, by looking at the 'colour' of 

the noise in the audioband (7), we can get a 

direct indication of the dynamic range of one 

combination versus another. 

JITTERPLOT 

-90dB 

-95d8 

l -100d8 
E V -105dB 
E 
L -11Dd8 

-115d8 

-120dB 

EXAMPLE PLOT: JITTER SPECTRUM 

- (8) 

r l 
(10)\ l/ 

L 
(11) 

� (1\ I 
� \f./ � 

I 

1 1 -t JI .. ll L&illJ.L. ll.l.J. . 

-JkHz -2kHz -1kHz OHz +lkHl! +2kH<!: +lkHl 

FREQUENCY OF JITTER 

(9) 

This latest test probes fluctuations in the 

timing of digital signals during D/A conver­

sion - variations caused by interference 

from the player's own power supply, inter­

ference from adjacent clocks and even from 

the ones and zeros that form the data itself. 

Ideally, the plot would show a sharp, 

central peak (8) rising from as little back­

ground noise (9) as possible. In practice, we 

find jitter (see feature, issue 147) repre­

sented as sidebands alongside this central 

peak. Jitter caused by power supply noise 

(10), such as ripple and diode switching, is 

usually seen close to the main peak. This, 

together with very low-rate jitter, causes the 

peak to broaden, influencing the stability 

and focus of stereo images. 

Jitter caused by interaction with the data 

itself, or from other repetitive processes 

within the player, is represented on this plot 

by the more widely-spaced sidebands (11). 

This type of jitter is often directly audible 

and is linked to muddling or harshness, par­

ticularly where the music contains sus­

tained treble detail. 

I kBz -70 dB PLOT 

Dither is a special type of low-level noise 

used to randomise the predictable quantisa­

tion errors that cause unwanted harmonic 

distortion. Ideally, these harmonics (1) are 

then traded for a slight increase in inaudible 

hiss (2), although some DACs are clearly 

more proficient at this than others. 

Look out for a build-up of ultrasonic 

noise (3) beyond the audioband 

(>20,000Hz). This is a by-product of some 

bitstream DACs. Traditional multi-bit DACs 

produce less of this noise and, as a result, 

may perform more consistently when part­

nered with different amplifiers. 

MARANTZ CD-63MKII • : NAD ONKYD DX-751 D PIONEER SONY CDP·XA2ES ·" ' TEAC : . 

20Hz 1kHz 20kHz 
O.OdB O.OdB O.OdB 
155dB 134dB 143dB 
O.OdB O.OdB -0.2dB 
·104dB -102dB -74dB 
-97dB -92dB ·69dB 
-51dB -47d8 -37dB 
-20dB -24dB ·13d8 
-BdB ·14dB -4dB 

·lldB 
7d8 
O.OdB O.OdB 

-O.ldB ·0.2dB 
+O.ldB -1.2dB 
+0.2dB +0.4dB -----
2.276V 
2.288V 
+l.ldB 

----210 o""'h "---m --
-102dB 

�s
9
'��:�B----

-123.7dB ---
- i23JiiB 

100.9dB 
650psec 
Coaxial & Optical 
+22ppm 
2.5secs 
S¥029532002419 
£270 
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20Hz 1kHz -
O.OdB O.OdB 
117dB 121dB 
O.OdB O.OdB 
-98d8 -99d8 
-94d8 -82dB 
-6ldB -54d8 
-28d8 ·3ldB 
-20dB -22dB 

-16d8 
·BdB 
O.OdB 
+O.ldB 
-O.ldB 
+0.2dB 
2.223V 
2.227V 
+0.9d8 
ll1 Ohm 

-104dB 
81.5d8 
+6.8d8 
108.5dB 

"fos.7dB 
102.7dB 
225psec 
CGalial 
+47ppm 
4secs 
E514N06151 
£370 

20kHz 20Hz 1kHz 20kHz 
O.OdB O.OdB O.OdB 0.2dB 
116d8 85dB 102dB 67dB 
·0.2dB -O.ldB O.OdB -0.9d8 
-73dB -97dB -95d8 -86dB 
-63dB -75dB -71dB -70dB 
-40dB -46dB -40dB -37dB 
·20dB -27dB ·21d8 ·lldB 
-6dB -15dB -7dB -IOdB 

-5d8 
·I dB 

O.OdB -O.ldB O.OdB 
O.OdB +0.3d8 +0.6dB 
+0.3dB -O.ldB +2.5dB 
-0.6d8 -0.4dB +5.7d8 

2.209V 
2.21JV 
+0.9dB 
367 Ohm 

-IOOdB 
7.5dB 
+3.9d8 
110.6dB 
110.7dB 
96.0dB 
216psec 
Optical 
+66ppm 
3.5secs 
3505026084 
£350 

20Hz 1kHz 20kHz 20Hz 1kHz 20kHz 20Hz 1kHz 20kHz 
0.4dB 0.4d8 0.4d8 O.OdB O.OdB O.OdB O.OdB O.OdB O.OdB 
151dB 137dB 126dB 124dB 108dB 83dB llOdB 109dB 93dB 
O.OdB O.OdB ·O.ldB O.OdB O.OdB O.OdB O.OdB O.OdB ·0.3d8 
-105dB -100dB . 3d8 -91dB -88dB -64d8 ·102dB -104dB -92dB 
-97d8 -91dB -80d8 ·96dB -93dB -85d8 ·81dB -79dB -7JdB 
-62dB -57 dB -64dB -59dB -56dB -55d8 -49dB -45dB -55dB 
·28dB ·39d8 -4ldB -29dB -3ldB -34dB ·26dB -26dB -38dB 
-18dB -24dB -32dB ·19dB ·23d8 -26d8 ·16dB -IJdB -26d8 

-18dB -19d8 -15dB 
·BdB -BdB -3dB 
O.OdB O.OdB O.OdB O.OdB O.OdB O.OdB 
-O.ldB -O.ldB ·O.ldB ·O.ldB ·0.2dB +0.7d8 
·0.3d8 -0.4d8 -O.SdB -0.4d8 -1.2dB +2.0d8 
-0.2dB +O.ldB -0.3d8 -0.3dB ·l.OdB +5.3d8 
2.427V 2.501¥ 2.673V 
2.535V 2.505V 2.66JV 
+1.9dB +1.9dB +2.5dB 
181 Ohm 673 Ohm 1.1 kOhm 

-98d8 -95dB ·102dB 
82dB >105d8 6l.OdB 
+ 7.2dB +5.6dB -+4.7dlf ____ 

119.7d8 107.3dB 104.ld8 
lTI.3dB- 107.3dB 104.7d8 
107.2dB 106.8dB 103.5d8 
146psec )�!J!sec 198psec 
Coaxial & Optical Optical Optical 
+6ppm +5ppm +130ppm 
3.5secs 2secs 2.5secs 
PD8503111N 75022 018010 
£400 £350 £350 
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Aria. A new way to 

look at hi-fi support. 

Introducing the Aria Modular Hi-Fi Support 

System. lt can change the way you look 

at your components. 

Build up separate vertical shelves. Or link 

units side by side. Either way, Aria lets you 

vary shelf heights to suit your components. 

Start with a Base Pack and go from there. 

There's no limit to the number of ways 

you can build it up. 

Not only does Aria give you more flexibility 

than any other hi-fi system, it also 

provides sound deadening and 

decoupling benefits. With black tubular steel 

legs. Grey tinted glass or black MDF shelves. 

And adjustable carpet-piercing spikes. 

The Aria Support System. Hi-Fi will never 

look the same again. 

I want a good look at the Aria system. Please send me a brochure. 

Name Address 

Post Code 

AP�JLIJ!j Our components improve yours 
HI-FI FURNITURE 

Zenith Crown Ltd., Tipton Road, Dudley, West Midlands, DY1 4SQ Tel: 0121 520 5070/1432 



EW! NEW! NEW! NEW! NEW! NEW! NEW! NEW! NEW! NEW! NEW! NEW! 

Many back issues of Hi-Fi Choice are still 

available. They cost £4.00 each in the UK 

and £6.95 for overseas orders. This price 

includes postage and packing. 

Oct 1994- Issue 135 

Presenting the 

European lmaging & 

Sound Awards94/95. 

Europe's best hi-fi 

equipment. Eight new 

loudspeakers; Pro-

Logic AV amplifiers. 

(Order rei AE35B) 

Nov 1994- Issue 136 June 1995- Issue 143 

Budget cassette Performance 

decks and turntables speakers £1,000 -

reviewed. PLUS EAR £2,000: 12 tested, 

volume no. two FREE High Definition CD in 

- a  supplement that's practice, comput-

essential reading for eri sed test proce-

audiophiles. dures. 

(Order rei AE36B) 

Dec 1994- Issue 137 . July 1995 - Issue 144 

CD player reviews, a Lab test on CD 

look at valve amps & Transports/DACS, 

Pro-Logic processors top-end Turntables, 

for surround sound Pear Audio System, 

effect. Free supple- Sennheiser Interview. 

ment of Hi-Fi Choice The recent Spectrum 

cover photography. report discussed. 

(Order rei AE37B) (Order rei AE44B) 

Jan 1995 -Issue 138 Aug 1995- Issue 145 

Amplifiers-eight PrejPower Amps for 

£300-£400 amps. Big under £2000, Cables 

Speakers for less unravelled, Trichord 

than £1,000, Free Investigation-Clock 2 

Simply Systems upgrade, Naim 

Beginners Guide with Upgrades including 

this issue. the Super Cap. 

(Order rei AE38B) (Order rei AE45B) 

Feb 1995 - Issue 139 Sept 1995 -Issue 146 

CD players-ten tested, Subwoofer secrets. 

speakers, best home over 151oudspeaker 

recording medium, supports pro-audio 

Quad 77 amp, Arcam debated on. Sony's 

Alpha 5 plus CD WM-D6C Professional 

player. FREE ultimate walkman and the 

blank tape guide. LS3/5a. 

(Order rei AE39B) (Order rei AE46B) 

Mar 1995 - Issue 140 Oct 1995- Issue 147 

Meridian Digital The 1995 Ultimate Hi 

Theatre, Amplifiers Fi Awards. The EISA 

and Cassette Decks winners and reviews 
on test, House Pod of the successful Hi-Fi 

speaker, FREE pocket products plus a dozen 
guide for mobile budget CD players go 

audiophiles. through their paces. 

(Order rei AE40B) (Order rei AE47B) 

April1995- Issue 141 Nov 1995 -Issue 148 

An exclusive test on 

Pioneers all-new 

£1,300 domestic 

CO-R machine plus 

reviews on loud speak-

ers and four integral-

ed valve amps. 

(Order rei AE48B) 
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Hi-Fi Choice 
Binder 
Keep your copies of Hi-Fi Choice 

protected in our bind�s. 

LE01A £5.95 

'I 

How to order 
To order any items from the Hi-Fi Choice Mail Order and back issues pages, use 

the Dennis Direct Order Line- 01789 490 215 or enter your details on the coupon 

and send it with the correct payment to: 

Dennls Direct, PO BOX 2505, Alcester, B50 4JU 

Prices shown include VAT and fulfilment in the UK. Be aware that all items on 

offer are subject to availability and a maximum of 28 days should be allowed 

for delivery. 

Overseas orders 
Orders other than back issues should add £3.50 (Europe) or £6.00 (Rest of the 

World) to the order total to cover the additional postage. Please note that we can 

only accept Visa;Mastercard, American Express, EuroCard, JCB, Eurocheques in 

£s sterling or sterling cheques drawn on a London bank. 

FAX your order to us on 01789 490 878 
or ... CALL us direct on 01789 490 215 

�- (E) � V/SAI 

r------------------------

0 r de r for m If you don't want to cut up �our magazine. or need more 
space, you may send details on a separate sheet. 

Please enter codes clearly to prevent any delay with processing your order. 

Order ref: Description Qty. Price 

Total number of items ordered 

For Europe add £3.50 

For Rest of the World add £6.00 

Total of Order £ 

D I enclose a cheque/postal order made payable to Dennls Direct for £ _____ _ 

or .. 

Please charge my D MasterCard D Visa D Amex D Delta D Switch £ _____ _ 

Card number 1_1_1_1_11_1_1_1_11_1_1_1_11_1_1_1_1 Expiry Date 1_1_11_1_1 

Signed 

NB. If using Switch, please enter your card issue number 1_1 

Mr/Mrs;Ms Surname Initials 

Address 

Postcode 

Daytime telephone number 

D Please send me a VAT receipt 05-96-02 

D This information may be added to our mailing list. Please tick here if you would prefer not to receive details of special offers. 

Send completed form to: Dennis Direct, PO BOX 2505, Alcester, B50 4JU 



All shops are closed on Mondays 

6�eaf Value Sound 3< 
AMONGST 
THIS MONTH'S 
SPECIAL OFFERS ... 

Basingstoke 
Item Type Price New/Sale £ 

LINN Aktiv Kaber Boards Ex-dem 749 549 
Aktiv Kaber Speakers Ex-dem 998 798 
Majik P Amplifier S/hand 640 580 

MARANTZ PM40SE Amplifier S/hand 180 99 
MERIDIAN 506 CD player Ex-dem 875 799 
PROJEKT 5 shelf 1/oak Eqpt. rack Display 240 175 
QUAD 44/405 Amplifier S/hand 399 
SONY KVX2952 29" Nicam TV Ex-dem 829 699 
SOUNDSTYLE X053 Eqpt. rack Display 199 149 
TECHNICS SLPS740A CD player Ex-dem 250 180 

Cheltenham 
AURA CD 50 CD player Ex-dem 400 319 

VA80 Amplilier Ex-dem 280 240 
EPOS ES11/stands Speakers S/hand 540 299 
KEF Model 1 Speakers Ex-dem 1100 950 

050 Speakers Ex-dem 529 469 
MICRDMEGA Junior CD player Ex-dem 299 199 
QUAD 66 Pre-amp Ex-dem 863 790 

66 Tuner Ex-dem 532 480 
RUARK Swordsman Speakers Ex-dem 329 199 
YAMAHA CDX880 CD player Ex-dem 340 250 

Stage 1 CD Player, Updated software, B Grade 
Normal price £549 Now £449 

Available at all branches 

Oxford 
CANON S50 AN Spkrs Ex-dem 349 149 
DEN ON DCD590 CD player S/hand 80 
MONITOR AUDIO MA202 Speakers New 450 349 
NAD 7020 Receiver S/hand 120 
PANASONIC NVHD1 00 Nicam video Last One 500 449 
PIONEER PDS801 CD player S/hand 150 
ROTH RCD965BX disc. CD player Ex-dem 425 349 

RCD965 
YAMAHA NSAC85 

Enfield 
AR A06 
ARCAM Alpha CD 

Delta 270 
CELESTION 5.2 
MARANTZ CD62 

SP50 
MERIDIAN 508 

200 
MICROMEGA CD3.1 
SONY TAF442 

CD player S/hand 120 
Centre spkr New 99 79 

Receiver S/hand 399 119 
CD Player S/hand 379 185 
CD player S/hand 799 495 
Speakers Ex-dem 180 130 
CD player S/hand 299 159 
Dol by process. S/hand 250 145 
CD player Ex-dem 1500 1250 
CD transport S/hand 895 485 
CD Trans. Ex-dem 1500 1250 
Amplifier S/hand 250 145 

know you won't find better service. 
• We know you won't find a better sound. 
• But if you find a better price, let us 

know and we'll be more than happy 
to match it. Plus you will still get our 
3 YEAR Guarantee'' 

* 2 Year on TV /Video/Mini • 1 Year on Ponables 

W. Hampstead 
ADCOM GFP345 
ARCAM Delta 2 

Delta 70.2 
AUDIOPLAN Kontrast 2 
AURA VA80 
B&W Passive Sub 
DEN ON DCD 1700 
MISSION 770/HJ1 0 
YAMAHA TX540 
AUDIOLAB 8000C 

Pre-amp Ex-dem 
Speakers Ex-dem 
CD Player S/hand 
Speakers S/hand 
Amplifier Ex-dem 
Sub-woofer S/hand 
CD Player S/hand 
Spks/stands S/hand 
Tuner S/hand 
Pre-amp Ex-dem 

299 199 
330 275 
700 350 

2750 1250 
279 229 
150 79 
500 295 
570 350 
175 80 
520 469 

SEPARATES STARTER SYSTEM 
MARANTZ CD46 CD PLAYER 
ROTEL RA920 AX AMPLIFIER 
CELESTION ONE SPEAKERS 

Normally £410 Special Price: £349 

Gants Hill 
DUAL CS505.3 Turntable S/hand 
MERIDIAN 208 CD/pre-amp S/hand 
MICROMEGA leader CD player B grade 

Leader 2 CD player B grade 
MISSION 731 Speaker S/hand 
MUSICAL FIDELITY Synthesis Amplifier S/hand 
ROTEL RCD965discrete CD Player Ex-de m 

RA935 Amplifier S/hand 
TECHNICS SAGX370L Pro logic rec.Ex-dem 
YAMAHA AX470 Amplifier Ex-dem 

Swindon 
ARCAM Delta 270 CD player Ex-de m 

Delta 70.3 CD player S/hand 
LINN Majik L Amplifier Ex-de m 

LK1/Dirak/LK1 00 Pre/power Ex-dem 
MERIDIAN A500 Speakers Ex-dem 

501/555 Amplifier Ex-dem 
NAIM CDi CD Player Ex-dem 
RUARK Paladin Speakers Ex-dem 

Templar Speakers Ex-dem 
TANNOY 633 Speakers Ex-dem 

159 
1500 

800 
800 
129 
389 
350 
225 
280 
250 

799 
699 
580 

2038 
695 

1250 
1997 
1099 

500 
340 

Please check availability before travelling. 
We can transfer products to a branch near you. 

85 
695 
249 
299 

89 
89 

299 
188 
239 
200 

675 
449 
500 
799 
550 
999 

1697 
950 
450 
290 

* Demonstration rooms at all branches * Part Exchange 

* 7 Day Exchange of goods and 30 day Free Upgrades 

* Mail Order and Export service 

* 3 year guarantee on all hi-fi separates (transferable to any BADA member) 

* We are founder members of BADA and your deposits are fully BADA Bonded 

* We offer Interest Free Credit (Oo/o APR) on selected items 



E
ver wanted to look back at a Hi-Fi 
Choice review or needed some sound 

independent advice to make up that 

'Best Buy' system? Factsback is a personal 

service designed to help you navigate the 

ever-increasing list of available products. 

Now, all our reprints over the last 12 months 

are instantly available to you via your fax (or 

fax/modem) 24 hours a day. You get the 

review you need, just when you need it. 

How much will it cost? 
The cost of our easy-to-use service is 39p per 

minute off-peak and 49p per minute at all other 

times. The pages you will receive have been 

designed to keep user costs to a minimum. The 

Factsback system was put together by 

Starcomm Ltd (01132) 940600 

0 Now avaUable on I m• o How Hi-Fi Choice jiff!- works 

0 Call the Factsback system from the handset of your fax 

machine. The handset must be switched ro 'tone'. 
f) Every Hi-Fi Choice test review from April 1994 ro the present. 

Complete with prices, Best Buys and Recommendations. 

4D Every Hi-Fi Choice Directory entry. Plus, exclusively through 

Factsback: the Price Guide; a complete listing of every hi-fi 

component available. 

f) Following voice prompts, select either an index of documents 

or specific documents by a known document number from 

the kcypad of your fax machine. 

C) Quick or in-depth system index. Includes the length of each article. €) Facts back delivers your choice of documents to your fax 

machine complete with coversheet. 

RV T NOW! CA L 0891 616518 

watt -adu -int. an utterance of surprise expressed by 
our customers. 

35years combined experien ce. 
Two fully equipped listening rooms. 

Home installation service. 
Multi-room design and installation. 
2 years Ruts and Labour guarantee. 

Home cinema surround - sound. 
Export and Credit facilities. 

BADA approved. 

LINN. QUAD. MERIDIAN. NAKAMICHI. 

SME. AUDIO RESEARCH. KRELL. THETA. 

CLASSE AUDIO. STAX. MARTIN LOGAN. 

PIONEER . TANNOY. CY R US. BOSE. 

SONUS FABER . PINK. AUR A .  ARCAM. 

EPOS. ACOUSTIC ENERGY. MONITOR 

AUDIO. YAMAHA. KEF. SY STEMDEK. 

MARANTZ. APOGEE. REL. TRIANGLE. 

MICROMEGA. MICHELL. AUDIOLAB. 

MISSION. DENON. NEAT ACOUSTIC. 

�CJ;listening 
- E--

The Lstening Rooms, 161 Old Brompton Road, 
London SW5 OLJ. Telo 0171 244 7750/59 

Fax 0171 370 0192 



Dealer Guide 
BIRMINGHAM 

lVI lJ SI� lVI .A. TT E � S 
TI-lE ALJL:>/C> SF>ECIAL/STS 

Latest additions to our extensive range of products include Audio 
Research, Theta, Dy naudio, and Sonus Faber. The Midlands' best 

HiFi store also offers the latest fronl B&W, Orelle, DPA, Musical 

WE TAKE:-
:!: RilE� 
INTEREST FREE 
CREDIT AVAILABLE Fidelity, Ruark, TEAC, Meridian, CYRUS, Yan-,aha and KEF 

EMONSTRATIONS BY A PPOINTMENT 
OPENING TIMES: 

TUES·SAT 1 0.30·6.00 
Late Night Friday 8pm 

AVON 

V1AUDIQ 36Drui� Hill 
Stoke B1shop 

Tel: 0117 9686005 Bristol BS9 1 EJ 
ATC, AVI, Acoustic Energy, Alon, Audiomeca, AMC, 
Cadence Valve. Chord AMPS, Electronic Companiet, 

Harmon Kardon. Heybrook. Jamo. Lyra. Ortofon. 
Perception. Pink Triangle. Ruark. Michell. REL. Sansui. SME 
(inc 20A). Sonic Link. Stax. Sugden. \ 1 .,tt ..A_. 
Sumiko, Townsend, Triangle. Wadia .�� LY..! 

Demos by appomtment only. Home trial facilities. 

.,. 
Free mstallattons. Servtcmg factltttes. -� We are not a shop. -

BERKSHIRE 

B&B Hi-Fi 
Berkshire's Leading Specialist 

Aiwa, Akai, Alphason, Aura, Bang & Olutsen, Beyer, Base, B+W, 
Canon, Castle, Celestion, Denon, Dual, Jamo, JPW, JVC, Kef, 
Kenwood, Marantz, Micromega, Mission, Mitsubishi, Monitor 

Audio, MordaunVShort, Musical Fidelity, NAO, Nakamichi, 
Panasonic, Path, Philips, Pioneer, Project, QED, Quad, Rei, 
Rogers, Rotel, Sennheiser, Sony, Tannoy, Target, Technics, 

TDK, Thorens, Wessex, Whariedale, Yamaha. 

Ask about FREE delivery & FREE installation 
11·12 Market Place, Reading• Tel: 01734 583730 
18 King Street, Maidenhead' Tel: 01628 73420 
Princess Square, Bracknell' Tel: 01344 424556 
4 Priory Road, High Wycombe Tel: 01494 535910 
62 Northbrook Street, Newbury Tel: 01635 32474 
12a Park Square, Luton• Tel: 01582 459915 

*DEMONSTRATION ROOMS 

: FOR BETIER HI·FIIN THE THAMES VALLEY 

Agents for: 

TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W, 
MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI, 

PHILIPS, AIWA, J.V.C., WHARFEDALE, INFINITY 
FREE DELIVERY • DEM ROOMS AT* 

37 Stoke Road, Slough SL2 5AH (017531538287 

252/254 High Street, Slough SL1 1BN (01753) 538288' 

117/119 Oxford Road, High Wycombe HP11 2DN (01494) 528605' 

9 Market Street, AylesbUiy HP20 2PN (01296) 25119' 

11 West Street, Marlow, Bucks SL7 2LF (01628) 483555 

83 High Street, Maidenhead, Berks SL6 1JX (01628) 778611 

20 Chequer Street, St. Albans, Herts All 3YD (01727) 834046' 

11 Princess Square, Bracknell, Berks RG12 1LS (01344) 869898 

BIRMINGHAM 

Norman H. Field �i-7i 
Consultants for Home High Fidelity 
•B&W nme"' 

I
NADI • Denon • Tannoy 

• Castle • Yamaha 
• Dual • Kenwood 
• Mordaunt-Short 
• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM BS 4BJ 

Telephone: 0121-622 2323 

CAMBRIDGESHIRE 

University Audio 
HI·FI SPECIALISTS 

MAIN AGENTS FOR: 
AoToC. • AVI • QUAD • DENON • MISSIO 

• ROTEL • MARANTZ • YAMAHA • 

MERIDIAN • DENSEN • LINN 
3DEMOROOMS 

TELEPHONE: 01223 354237 � 
FACSIMILE: 01223 322079 � 

ESSEX 

Akai • Alphason o A ream* • B& W o Bang & Olufsen • Bose o Celestion • 
Dual• Harman Kardon • Kenwood • Quad* • Marantz • Mordaunt-Shon • 

NAD • Nakamichi* • Pioneer o Ruark • Sony o \Vharfcdalc • Yamaha • 

* CjJpi11g and Saffron \V a/den only 
148 HIGH STREET • EPPING • TEL: (01992) 574242 

26 KING STREET • SAFFRON WALDEN • ESSEX • TEL: (01799) ;23728 
70 SOUTH STREET BISHOP'S STORTfORD • HERTS • TEL: (01279) 65�01 

HI Fl CHOICE 

156·157 Lower High Street, 
Stourbridge DYB 

Tel: 01384 444184 
FAX: 01384 444968 

ESSEX 

GRAYSTON 
sound&vision 

Comfortabk demo rooms 
Free delivery/installation 
Home trials 
Musical evenings 
6 months interest-free credit 

LINN QUAD 
MERIDIAN 

ARCAM B&W 
NAKAMICHI 
PH/LIPS NAD 

DEN ON 
SENNHEISER 

PIONEER 

33 S1r lsaac s Walk Colchester Tel 01206 5 77682 

HERTFORDSHIRE 

The Audio File 
Speclallsts In excellence 

FOR THE BEST IN BRITISH HI-FI 
& HOME CINEMA ENTERTAINMENT 

VISIT OR CALL TO ARRANGE A 
DEMONSTRATION WITN PRODUCTS FROM: 

•AUDIO LAB •MICROMEGA •KEF 
•ARCAM 

~ 
•SONY 

•MISSION •YAMAHA 
•LINN •REL 
•NAIM •QUAD 
•REGA •RUARK 
• CYRUS • ABSOLUTE SOUNDS • DENON 
27 Hockerill Street. Bishop's Stortford, Herts 

Tel: (01279) 506576- l'ax: (01279) 506658 
41 Victoria Road, Cambridge 

Tel: (01225) 68505- l'ax: (01225) 545975 

Aiwa, Arcam, Aura, Base, B&W, Canon. Cerwin Vega, 
Denon, )amo, )PW, Ken wood. Marantz, Mission, 

NAD, Philips, Pioneer, Rogers, Rolel, Sennheiser, 
Tannoy, Target. Technics, Thorens. Wharfedale. 

O% CREDIT AVAILABLE • FREE LOCAL DELIVERY 
12 YEARS SOUND ADVICE LASERDISC 

FRIENDLY PROFESSIONAL ADVICE 
WATFORD (01923) 226 169 I 

15 CHARTER PLACE, HlliH S'l REEl', WAI'HlRD : 
-· -�----------------------------� 

lJOUr No. 1 9uide to buljin9 Hi Fi 



Dealer Guide 
To find out more about 

advertising in the 
finest HiFi magazine 

in the world, 
call Amy Cosslett on 

(0171) 917 3935 

HUMBERSIDE 

Lend us your ears and 
we'll blow your mind .. 
Audio Innovations, B & W, Celestion, Denon, 

Ken wood, Kef, Marantz, Meridian, M_ichell, 
Micron1ega, Mission, Mordaunt-Short, NAD, 
NakamiChi, Pioneer, Panasonic, Quad, Rotel, 

Sony, Tannoy, Technics, Wadia 
and n1ore. 

Audition the very best at South Humberside's 
premier 1-li-Fi dealer. 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

IRELAND 

We Never Compromise On Quality 
<" Class8 /:1 

liLGIE'�'"·� .. ... Cl 
Gl ,. � 
\ rf' 
�.. ,.o 

tqlfl"' .:::. 
55 Main St Blackrock Dublin 

Tel (00 3531} 288944912888477 
Fax (00 3531)2834887 

Open Tue/Sat 10am-6pm. Thur/Fri 'ti119pm 
Closed Monday 

KENT 

KIMBERLEY HI FI 
A Sound Investment 

SEPARATE DEMONSTRATION ROOM 
BRA�DS STOCKED: DHiO� TECHNICS KE�II'OOD AI IV A �AD DUAL 

WHARFEDALE MISSIOi\' �'IARA:\TZ SPKS TAI\'i\OY CASTLE MOKITOR 

AUDIO HECO JAMO CERIVI� VEGA CELESTIO,\ ROTEL � 
SOUTH LONDON'S AND NORTH KENT ONLY � 

LARGE RANGE OF ICE INC PIONEER, 
I'ANASONJC & JVC. KENWOOD, ETC 

193 BROADWAY, BEXLEYHEATH. KENT 
Telephone: 018! 304 3272 

LIVERPOOL & WIRRAL 

�t:!;t::[��e 1a:v,h0.55 
16 C-ook 5fr-u-f � 5� 015"1 22 7 5"007 If you live in 

lt--/V�)()fl-2 9teF 6 -n1 015"1 2'J6 HO'J the following 
Low Rate & 
O'Ji. Finance 
All Cards 
Accepted 

A-vdiol<lb A-ve-<lm Kef 5?0 Ro�d 5?W 
N<lim M<lv<lnh Mi��ion Mie-vome-;¥l L--inn 
TC.<le- R.e-f¥ Rotd C.<l�tfe- C.hovd Tl/L­
De-non e::po� �vv� Son� N<lbmidli e-te-

areas:-) 
Liverpool, Wirral. 

Cheshire, Lancashire 

or North Wales. 

KENT 

I----BEST BUYS-----I 
ELECTRICAL DISCOUNT CENTRE 

TOP MAKES OF T.V. -VIDEO - HI-FI 
AT UNBEATABLE PRICES 

MAIL ORDER - CREDI T CARDS ACCEPTED 
Unit C3, The Industrial Centre, St Peter St., 

Maidstone, Kent. ME 16 OST 
01622 - 695769 

m ELECTRICAL 
DISCOUNT 
CENTRE 

SALES & SERVICE 

.JVC ALU 
T•d!!ftkw 
@PIONEER 

B&W jamo 
.......... -... 
PRO • LOGIC 

plus many more ... 
BRANCHES AT 

The Broadway, 

Bexleyheath, Kent. 

Tel' (0181) 298 7880. 

Fax: (01474) 535 937 

138 Pelham Rd. 

Gravesend, Kent 

Tel' (01474) 326600 

(01474) 569601 

LANCASHIRE 

� fj__I-FI t!P�IAU5r 
MONITOR I TECHNICS I SONY I PIONEER SOUND I PANASONIC I KENWOOD I DUAL 

I AIWA I CASTLE I QUAD IB&W I MARANTZ 

I SPENDOR I THORENS I ARCAM I ROTEL 

I WHARFEDALE I DENON I YAMAHA I TANNOY 

I PHI LIPS CD I CELESTION I ROGERS 

I MORDAUNT SHORT I MONITOR AUDIO I JPW 

I TDL I AND MANY MORE 

t BIG DISCOUNT t TWO YEAR GUARANTEE ON HI-FI t 
t FREE HOME INSTALLATION t EXCELLENT COMPARATOR 
DEMONSTRATIONS t PRIVATE LISTENING ROOM t 

CHORLEY (01257) 271935 
---- 54 CHAPEL STREET, CHORLEY ___ _. 

NORFOLK 

Basically Sound of Norfolk 
STOCKISTS OF LEADING HI-Fl 

The Old School 
School Road 
Bracon Ash 

Norfolk 
Tel: (01508) 570829 

liiTil 
Acoustic Energy, Arcam, Audio Alchemy, Audiolab, 
Creek, Denon, Epos, Heybrook, Micromega, Nairn, 

Nakamichi, Rotel, Ro d, TDL, and others. 

LEICESTERSHIRE 

SOUND ADVICE 
THE MIDLANDS LEADING 

BRITISH EQUIPMENT 
SPECIALISTS, 

FOR OVER A DECADE 
NAIM • LINN • MICROMEGA • MISSION 

CYRUS • ROYD AUDIO • REVOX 
• SENNHEISER • ROTEL • YAMAHA 

• NAKAMICHI • EPOS • CREEK • REGA • JPW 
• ARCAM • MERIDION • MORDAUNT-SHORT 

EXCLUSIVE REGA AGENT: 
LEICESTERSHIRE & NOTTINGHAMSHIRE 
TEL LOUGHBOROUGH: 01509 218254 

LONDON 

27 BOND STREET, EALING WS � 0181 567 8703 
ACOUSTIC ENERGY, AMC, APOLLO, AUDIOLAB, AURA, B&D, B&W. CANON, CASTLE, 

CHORD, DENON, DUAL, EVOLUTION, JPW, KEF, MARANTZ, MICROMEGA, MISSION, 

MONITOR AUDIO, MUSICAL FIDELITY, NAD, NAKAMICHI, ONIX, QUAD, REL, ROGER$, 

ROTEL, ROYD, SOUND STYLE, SYSTEMDEK, TARGET, TEAC, THORENS, VAN DEN HUL 

Two demonstration rooms. Free local delivery & installation. 
Repairs & Service. Closed Wednesday 

Audit o rit'J rn 
ARCAM • BANG & OLUFSEN • CYRUS • DE NON 

KEF • MICROMEGA • MISSION • NAIM AUDIO 

NEAT ACOUSTICS • PIONEER • REL • SHAHINIAN 

119 \liddle�cx Stn.:ct. Lon•lon. cl ijf'. 
0 J/J ;2cJ/ 5000 

THE INNOVATIVE 
AUDIO/VISUAL 
HIFI RETAII_ER 
SERVING LONDON 
FROM BATTERSEA 

ORANGES 
& LEMONS 
0171-924 2040 

61/63 WEBBS ROAD, SWII 



Dealer Guide 
WEST MIDLANDS 

• J Hi-Fi Studios 
• Home Trials 

• Home Cinema Theatre 
•Audio Visual Equipment 

� •lnhouse Service Department 
---- • Mail order available 

Audio Equipment from leading and specialist 
brands for you to listen to and choose from. 

•Interest Free Credit {On Selected Items. 
APRO%-written details on request) 

Tel: 01922 493499/473499 
Hi-Fi for those with 
an eye for Quality 

THE FIRST MIDLAND SPECIALIST FOR NAIM AACAM AUDIO LAB CHORD KESWICK RESEARCH ALSO: APOLLO A.T. AUDIO ALCHEMY AUDIO QUEST B&W BOSE BEYER CABLE TALK 

CHORD COMPANY GYRUS CELESTION OPA EPOS EXPOSURE KEF REFERENCE KENWOOO MARANTZ MICHELL MOROAUNT SHORT MERIDIAN MICROMEGA MISSION MOTH MUSICAL FIDELITY 

NAKAMICHI ORTOFON PROJECT OUAD AOKSAN ROGER$ ROTEL SENNHEISER SONY SUMIKO SYSTEMDEK TARGET TDL TUBE TECHNOLOGY VAN DEN HUL YAMAHA 

MANCHESTER 

NOTTINGHAM 

StJ �V���1!1%i-��e�!r? 
A fresh approach to the World of Specialist Hi-Fi 

3 Demo Rooms inc. Home Cinema 
Pink .A, Audio Research, Micromega, SME, Meridian, Audion, CA 
Developments, Alchemist, Rotei/Michi, NVA, Ruark, Martin 
Logan, Monitor Audio, SO Michell, Lumley, Creek. Sonus Faber, 
Denon, Celestion, d.p.a. Jamo, Ortofon, Rose+ much more. 

Friendly service and advice in relaxed surroundings. 
First- Time Buyer to High End Enthusiasts 

EASY ACCESS FREE PARKING 
16·18A Eldon Street, Tuxtord, Nr. Newark, Notts NG22 OLH 
Telephone (01777) 870372 Facsimile (01777) 870437 

OXFORDSHIRE 

a ream 

audioquest 

denon 

mission 

nad 

naim audio 

nakamichi 

quad 

yam a ha 

SUFFOLK 

SURREY 

Front End Problems? 
contact: 

The Cartridge Man 
lt doesn't have to cost an arm and a leg to get the 
best - listen to my Koetsu -and- Decca- eater. 

Also agents for Croft. Sugden. Thorens. Pentachord Speakers 
& Noningham Analogue - plus cartridge re-tipping sen·ice 

(0181) 688 6565 

�URR'EYOHiFi'"""". 
45 HIGH STREET GOOSTONE SURJIEY RH9 8LS 
GODSTONE (01883) 744755 

ATACAMA STANDS • 
AUDIOLAB • 
BEYER HEADPHONES BAN STEAD 
BOSE • CABLETALK • 1� 
DENON • JPW • KEF • 
MARANTZ • MICHELL • M25 � 
MUSICAL FIDELITY • REI< TE 
NAKAMICHI • QUAD • 
REL • SEISMIC SINK •DORKING REDHILL 
SENNHEISER • 
SOUND STYLE • 

G� TANNOY • TARGET • 
TDL • THORENS • 

CA-== TUBE TECHNOLOGY • 
VAN DEN HUL CABLES • �AMAHA • 

SUSSEX 

J7 

CATERHAM J6l# 
A2' su� 

M23 GO�S 

EAST GAINSTEAD 

2iFi 
ONE 
' 
A22 

_,J 

WORTHING AUDIO 
20 Tevillc Gate, W. Sussex. BNII IUA Tcl: (01903) 212133 

The friendly shop with the best sound sys1ems in rile Sow h. 
Friendly advice • 3 yr guarantees • easy parking 

Open Man-Sat I Oam-6pm Late night Wed 7:30pm 

Agenicies include: A ream. Exposure, JPW. Naim Audio, 

Marallt:_, Orelle. Origin Live, Ruark. Audio Tecllllica, 

Targe1, TDL. Tripod, Kinshaw E!ec11vnics and many more. 

YORKSHIRE 

Moorgate Acoustics 
Want unbiased advice? Want wide choice ofHi-Fi and Home Cinema? 

Want help, not technotalk? Want a shop that will help you to listen, offers 

installation, extended warranty and 7-day exchange? 

='!•t:l Well you've found us- and we're blowing our own trumpet! � 
� 

Sheffield (0114) 2756048 and Rothcrham (01709) 370666 

WEST SUSSEX 

PHASE J HIFI 
-t•}!ii THE LEADING Hl·FI �· 
� & 'HOME CINEMA' · 

SPECIALISTS 
LISTENING AND VIEWING STUDIOS . 

ARCAM • AUDIOLAB • CABLE TALK 
CELESTION • CHORD • DENON • KEF • MARANTZ 
MERIDIAN • MONITOR AUDIO • NAD • PIONEER 

SHEARNE • TANNOY • TDL • THORENS • YAMAHA 

213-215 TARRL\G ROAD, \\OKTHI:'\G, \\£STSlSSIX B:'\ill4H\\ 

TELEPHO\t.: 101903) 245517 

YORKSHIRE 

We've a great 
deal in store ... 

AE, Atacama, Audio Innovations, Audiolab, 
Cable Talk, Cyrus, Harman-Kardon, JBL, 

KEF, Kenwood, Marantz, Michell, Mission, 
Monitor Audio, Mordaunt-Short, Musical­

Fidelity, Pickering, Pink Triangle, Pioneer, 
Quad, REL, Rogers, Ruark, SME, 

Systemdek, Tannoy, TDL, Thorens, Tube 
Technology, Yamaha & lots more .. 

�,;�� . . �-.�}·; .. 
. -

- .. 

� 

-�--

Best place in town 
for Hi-Fi and 

Home Cinema ... 

• Widest choice in the area 
• Independent advice 

• Qualified stafi" 
• Comfortable dem rooms 

Superb showrooms 
• Main road location 

Major car parks nearby 

• Insurance estimates 

• Over 28yrs experience. 

• Service Dept 

• Delivery & installation 

• Part Exchange 

• Interest Free Credit 
up to 2 yrs, subject to status 

• Open l0:30- 5:30 6 days 

Hzgh Fideltty Specwhsts Est. 1 96' 

To find out more about advertising in the 
finest Hifi magazine in the world, call Amy 

Cosslett on (0171) 917 3935 



Dealer Guide 

SALES & SERVICES 
LUXURY LOUDSPEAKERS 

THEBANDOR 

"TRIDENT" 

rn3&[RIJ[Q)@[}B 
DESIGN & DEVELOPMENT STUDIO 
11 PEN FOLD CO IT AGES 
PENFOLD LANE 

MINIATURE LOUDSPEAKERS HOLM ER GREEN 

THE BANDOR 'TRIDENT' 

The Bandor "Ji-ident"' 
Loudspeake1: is a triple 
cabinet. ultra compac1. 
full range srstem. that 

is strled to be both 
discrete ret allraC!ive. 

in aimost any 
environment. 

Breathtaking cfaritr and 
open11ess from the 

linyest real hi-fl srste/11 
around. - rruh 

exceptional.· 

DESIGN (J. PO\I'e/1- 1995) 

Retail price £707.35p 
vat included 

HIFI SUPPORTS 

FrameWorks DIRECT 
Triangulated for maximum rigidity. 

Uprights can be damped for fine tuning. 
lndividuatly spiked 1 Omm toughened glass shelves. 

£145 

Lively, excellent clarity and separation ... 
confidently recommended. 

Jimmy Hughes, Audiophile. 

Yet to find anything close. 
Dominic Baker, HiFiWorld. 

arrow 
consultancy ltd 

Send for 
full information pack. 

17 Abbeville Mews 
22 Clapham Park Road 

London SW4 7BX 
Tel 0171 498 2896 

Fax 0171 622 5665 

Prices include VAT. Please add 
£10 carriage for UK per item and allow 28 

days for delivery. 14 day money back guarantee. 

KIT LOUDSPEAKERS 

WilmslowT Audio 
WIDE RANGE OF HIFI EQUIPMENT 

Drive units and Kit loudspeakers 
ATC. Coles. Dynaudio. KEF. More!. Peerless. R.C.L .. 

Scanspeak, Seas, Spectra Dynamics. Volt. 

Over 30 kits. 4 demonstration rooms. 

No appts necessary. Closed Mondays 

Send for free catalogue. Mojoc Oed;t Cords accepted 

Wellington Close. Parkgate Industrial Estate. 
Knutsford. Cheshire WA 16 BDX. Dept HFC. 

Telephone (01565) 650605 Fax (01565) 650080 

HI-FI ACCESSORIES 

KLIPSCH 
Horn loudspeakers - a legend 

in sound for over 50 years, KLIPSCH 
hi-efficiency speakers are used in many 

studios, top hi-fi and stage systems. 

FOR DETAILS CALL 

(0"12"1) 430 78"17 

LOUDSPEAKERS 

"Magnificent Music" 
The RMS Revelation Series Loudspeakers 
will ASTOUND you, today and for many 
years to come. 
Call free to receive written details, all with 
No-Quibble Money-Back Guarantees 

0800 - 45 44 68 
©Copyright 1995 AudioGOLD 

HI Fl CHOICE 
lJ.OUr No. 1 9uide 
to bulJ.infJ Hi Fi 

BUCKS, HP15 6XR 
Tell Fax: {01494)714058 

"PICTURES" by BANDOR 
Pictures are slim. attractive. wall-mounted 
loudspeakers. only 2 inches thick. offering 
superb sound quality. 

Pictures contain an advanced driver. with spun 
aluminium cone. in a cabinet with a ceramic 
front. allowing their use in steamy environments 
such as kitchens and ba1l1rooms. whilst being 
equally suitable in surround systems. 
DESIGN (J. Powell- 1994) 
Very high quality --- very small. Banish 
mediocre extension speakers forever! 

Retail one pair £329 vat included. 

For more information on these and other Bandor 
systems please send a SOp stamp for brochure. 

MAIL ORDER 

�Ollll� �onnection& . Tei/Fa• 0151 348 1988 . 

For a wide range of Audio Accessories:-
Speaker Cables • Interconnects • Headphones • Carrridges 

DACS • Equipmenr Tables • Enhanccmenr Producrs 
Records & CDs • RCA and Banana Plugs 

Agencies include:-
Chord Company • Sonic Link • DNM Reson • Audioqucst 

QED • IXOS • Van den Hul • Sennheiser • Stax 
Beyer • Onofon • Sumiko • Gold ring • Target • Audio Alchemy 

Soundsryle • Konrak • Nordosr • WBT • Mobile Fidelity 
Kimber Kable • XLO • Trichord • TOwnshend • Lyra 

IWE OFFER A HOME TRIAL SERVICE ON A SELECI'ED I _ 
RANGE OF CABW AND AOCFSSORIFS . 

Prease telephone or fax for our Winter product and price list 
Most major credit cards accepted 

52 Green Lane, Grear Surron, Sourh Wirral. Cheshire L66 4LE 
Mon-Fri 9.30am ro 8.00pm (Sat to 5.00pm) 

IAN HARRISON HIFI 
TEL 01283 702875 
9am 9pm 

CARTRIDGES 

ORTOFON '"TRADE IN YOUR TRANSFORMERS 

AUDIO TECHNICA OLD MOVING COIL & PHONO STAGES 

DE NON CARTRIDGE (ANY AGE 

TRANSFIGURATION MAKE OR CONDITION) ORTOFON 

BENZ MICRO AND SAVE UP TO 40% SOWTER 

SHURE OFF THE NORMAL EXPRESSIVE TECHNO-

GOLDRING SELLING PRICE LOGIES 

CD PLAYERS CASSETIE DECKS TUNERS 

TEAC, SONY AIWA, TEAC, QUAD. MARANTZ, 

MARANTZ NAKAMICHI, SONY, SONY, DENON 

MARANTZ 

AMPLIFIERS HI-FI FURNITURE CABLES 

OUAD, CONRAD SOUND ORGANISATION, AUDIOOUEST, COGAN 

JOHNSON, MUSE. APOLLO. SOUND HALL 

MARANTZ, SONY, FACTORY TRIPOD. SONIC LINK. SILVER 

TECHNICS, TEAC SOUNDSTYLE. PROJECT SOUNDS. QED 

GOLORING 

BLANK TAPES HEADPHONES ACCESSORIES 

TDK, MAXELL. SONY SENNHEISER, BEYER, QED, DISCWASHEA. 

BASF, FUJI, AMPEX. AKG. KOSS GOLDRING 

SCOTCH. JVC 

KONICA 
TEST CASSETIES & CO'S 

PHONE OR WRITE FOR DETAILS 

MAIL ORDER ONLY 
PLEASE PHONE TO CONFIRM PRICE AND AVAILABILITY 

PRIOR TO ORDERING. ALL GOODS ARE BRAND NEW WITH 
FULL UK GUARANTEES 

GOODS ARE NOT SUPPLIED ON APPROVAL 
MAIL ORDER FROM· IAN HARRISON HI Fl, 7 MILL HILL, REPTON, 

DERBY, DE65 6GQ 

TEL 01283 702875 9am-9pm lnc Sunday 



Dealer Guide 
SALES & SERVICES 

EX-DEM 

ex dem and second hand bargains 
Apogee Centour Minor 
loudspeakers 
9 months old � £850 

Audion IMT loudspeakers block 
exdem�£.300 

Audion Silver Night mono-blocs 

Arian EOS class A valve power s/h mint � £1175 
amplifier (old shape) new � 
S'bOO Audion Silver Night SE stereo 

Heybrook Quartet loudspeakers Noim NAT 101 tuner with SNAPS 
w1th matching moss loaded s/h £350 

stands black with burr yew 
ex dem � £500 Quod ESL 63 loudspeakers block 

S/h�£1250 

Heybrook Sextet loudspeakers 
light ash with burr yew trim ex 

dem latest spec � £850 

Rega ELA loudspeakers block 
s/h £275 

power amp ex 
Aud10 Innovations L 1 pre- amp dem £+QQQ £650 
exdem� £225 

Celestion 300 
Audio Innovations L2 pre- amp loudspeakers 

� -��� -:�-=- --�-� �-- � 
%:if� ·-- ;, Keswick Audio Royd Herald loudspeakers black 

Research Volonte ex dem � £100 
loudspeakers lt 

cherry s/h� 
£350 

ex de m� £475 block 
.:�� '�r '�,: ';:- �) 

Sig@al,� 
SPECTACULAR LOUDSPEAKERS' 

Audio Innovations series 200 
pre- amp ex dem � £225 

Audio Note OTO integrated 
amplifier with phono stage 
S/h £750 

S/h�£500 

Heybrook Heystak 
Loudspeakers 
exdem 
,_ £325 

Keswick Audio 
Research Aria 

loudspeakers Dk 
Cherry exdem 

�£175 

One pair only 
Morel drivers in Chinese built 

hand pointed lacquered toll. 
slim transmission line cabinets 

hi-fi for grown-ups 

Absolutely wonderful both 
sonically and aesthetically 

Even my wife likes them I 
£1450 

p s w c h 01473 622866 mob le 0802176319 

LOUDSPEAKERS 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
The M3- TL, S3TL, S4TL and S5TL are superb Hi-Fi Transmission Lines using 
excellent SEAS, IPL, Audax and MOREL drive units to achieve sound quality and bass 
extension which is equivalent to speakers costing in the range of £700- £2000. 
The kits include sturdy cast chassis bass units, quality textile dome tweeters, quality 
crossover components for hardwiring, grille material, acoustic foam, T-nuts and bolts, 
Dual terminals for BIWIRING, spikes and assembly plans and instructions. 

M3TL - 5 0" bass unit, cab size 810 x 186 x 210mm £166.00 + £5.75 p&p 
S3TL - 6.5" bass unit, cab size 903 x 230 x 350mm £179.50 + £5.75 p&p 
S4TL 8.0" bass unit, cab size 960 x 275 x 400mm £211.00 + £6.75 p&p 
S5TL - 10" bass 5" mid., cab size 1080 x 320 x 400 £373.00 + £7.50 p&p 

Plain or preveneered MDF Cab kits also available. Please phone for details, or 

Send cheque or PO to: /.P.L ACOUSTICS 
2 Laverton Road, Westbury, Wiltshire BA13 3RS. Tel: 01373 823333 

ALTERNATIVELY send 1:1.50 for 36-page SPEAKER BUILDING CATALOGUE comprising: 
VALUABLE ADVICE on DESIGNING, BUILDING & TESTING speakers, and full technical specs, 

including response curves of eight speaker kits, drive units, cables and quality accessories. 

REVOX SERVICING 

REVOX SERVICE 
Fully Guaranteed Service and Repair 

Insured Carriage arranged 

Free Estimation 

Also: Tape Supplies 

Second User Reconditioned 

Machines 

Spare parts orders welcome 

Free Advice 

RamTek 
Tel: (0181) 207 6159 

Fax: (0181) 953 1118 

Kinetic Centre, T heobald Street, 

Borehamwood, Herts. WD6 4SE 

To find out more about advertising 
in the finest HiFi magazine in 

the world, call Amy Cosslett on 
(0171) 917 3935 

PRE-OWNED 

HEATHERDALE AUDIO LTD 
WE HAVE THREE COMFORTABLE DEMONSTRATION 

LOUNGES WHERE YOU CAN AUDITION 
APOGEE • AUDIO RESEARCH • AUDIONOTE • BASIS • CAT • CLEAR • AUDIO 

COP LAND • CREEK • EMF • GRAHAM HEYBROOK • KLIPSCH • KRELL • LUMLEY 
MONITOR • LUMLEY REFERENCE • MAGNEPLANAR • MAGNUM/DYNALAB 
MARTIN LOGAN • ROTEL • SME • SONUS FABER • TEAC • THETA • VOYD 

HEATHERDALE PRE-OWNED GUARANTEED EQUIPMENT. 
EXPORT FACILITIES AVAILABLE 

M<:lntosh MCC lOO'JMCmtn<lgf(NEW) .. . . £795 Audiolnl'lC"IaDons800t.1C transformer £120 
lumley 120R'IOI'IOblods(ex demo} ........ W95 Audio lnOO'Ia�onslOOO poweramps £995 
B&W Matm 3 �akers . . ...... £595 Audio lnl'lC"Iabons 1000 �·Nmp £595 
Sequarr�FMI panoramic d�ytooe� ... .£3995 DiamondAcwshnREf l-;peaken £895 
lad� 8fJ watt mOI'\O-bjoch (ex{e!lfnt) .... £J995 Klipsch l.l Xalis £1495 

���a
l��f�urr:�;�:�ta(fj £��� �ttCentaur�-;peakers -g:� 

��i�R��:r�,l�l� amp (ex demo)
. :£��� ��:� tr;�: ���tu guarant�.. 1995 

ClearaudioAccurate cartndgeOCM'hrs) . ... £149> Cambridge CDlCDplayeJ . . .... 1175 

Nakam1thi 1000ZXL<a�ttedec1 ....... £2m C!faraudio tumt.lble.arm cartridge(demo) .£2795 

Audio Researchlitzlinkinterconne<t{from) 1200 Sool<frontierSfS 40Valveamp. £795 
Magnep.�n SMGb �akers (new) rfduced to .£765 Revox A78 inte-grated amp. . £175 
Pinklriangle tumtable1 Mi&ln arm . . .. £295 Audionote M7 tLbe j:(Nmp (£146SO). £5995 
SME V mint coodittoo (boxed) £895 Magnum reference �IP300 pre·arnp 1325 
The• cooot DAC {e<de"") £575 loly 5511701 CDTIAC MINT/BOXED & RARE £1195 
'"111 '-00r1l $?fOAl OffER. VOYOW:llil'lt (LIR{;i MOTORI) Pf.lljQ fNSHI'1NMJI fiLID'MT HP..m IM! V70'i£lll.l.l.'{) 

CGWOOIO IKMai\E CA'fRIOC!. Tlil IM)JJl C05i NEW TODAY £9751. »>IISO'IOffERfffiO\'tY £66gJ 
ALSO IN STOCK, A LARGE SELECTION OF VINTAGE HI-FI 
INCLUDING SCOTT, LUXMAN, MARANTZ, BRAUN, 8&0, 

PIONEER, THORENS. PLEASE TELEPHONE FOR LIST. 
QUAD MAIN DEALERS. VISA-SWITCH-MASTER CARD-

DINERS CLUB WELCOME 
WE TAKE PART EXCHANGE ON NEW AND USED STOCK. 

202 Findon Road, Worthing, Sussex BN14 OEJ 
TEL: (01903) 872288 after hours number (0860) 660001 

FAX: (01903) 872234 

AMPLIFIERS 
Nakamichi Stasis power amp 
NVA P50 + 2 x A70 Monoblocks 
Arcam Delta 290 -ex demo 
Audio lab BOOOA- ex demo 
Audiolab 8000P- ex demo 
Meridan 555 - ex demo 
Technics SUA900 Mk2 -ex demo 
Yamaha DSPA2070-7 channel AN - ex demo 
Meridian 565 Digital Processor- ex demo 

CAREFULLY USED HI-FI 
BOUGHT FOR CASH 

CD PLAYERS 
Meridian 208 -ex demo 
Meridian CD200 Transport 
Meridian 506 - ex demo 
Arcam Alpha 5 Plus -ex demo 
Techics SLPG570A-ex demo 
Marantz CD63SE -ex demo 

TURNTABLES 
AR EB101 
Ariston RDBO 
Linn LP12/lttok LVII/K9 
Manticore Mantra 
Michell Focus 1 
Oracle/Grade Arm/Signature 8 

LOUDSPEAKERS 
Acous1at (inc subwoofer) 
Harbeth HL3 
Linn Sara 9 (inc s1ands) 
Monitor Audio MA800 Gold 
ProAc Tablet 2 
Quad ESL63 - ex demo 
Royd Sintras 2 
Tannoy 609 (inc stands) 
Rega ELA 
Spender BC1 
Meridian DSP5000 Digital Rosewood-ex demo 
Meridian DSP5000C Digital Centre- ex demo 
Mission 753 Black - ex demo 
KEF Model 1 Burwood - �x demo 

LARGE SCREEN TV 
Pioneer SDT4000-ex demo 

£849 
£900 
£399 
£399 
£499 
£499 
£359 
£899 

£1650 

£799 
£399 
£699 
£399 
£149 
£279 

£170 
£140 
£575 
£275 
£175 
£675 

£899 
£295 
£299 
£550 
£300 

£1599 
£300 
£250 
£225 
£295 

£2699 
£1350 

£499 
£999 

£2700 

lkHiFi� 
TRADING STATION 

35-42 Cowgate Peterborough 
Telephone (01733) 341755 



Reader classified 

Advertise in Hi·Fi Choice FREE! 

ALCHEMIST AXIOM int amp, 30 
wpc, gold plated knobs and 
terminals. New, boxed, never 
used. £250 (300) or best offer. 
Medway (01634) 869102 

AUDIO INNOVATIONS Ll, Pl, 
First Audio pwr amp; combo, 
£1100. May split. SME series V 
tonearm, Audionote silver 
wired, £850. Jon, Birmingham 
(0121) 434 4594 

AUDIO INNOVATIONS S300 amp, 
very good condition, £250. 
Derek, Wales (01874) 658370 
or (01222) 552831 

AUDIONOTE 'J' spkrs (black) 
silver wired c/w 4-leg M.A.F. 
stands, £495. 15" M.A.F. 
stands, £90. Genexxa Pro L.X5 
spkrs (new £150), £100. 'Base' 
isolation platforms £35 each. 
Audio Alchemy 'Ciearstream' 
dig. int. conn. £30. Audioquest 
Video X int. conn. (0.75m) £10. 
Simon, Surrey (01483) 271669 

BOSE 901 Vl. Direct reflecting 
speakers with stands. £850. 
Gloucester (01285) 653159 or 
644503 

BUR M ESTER 838 AND 846 
phonoline preamps in chrome 
w/psu, mint, £1200. Infinity 
Kappa 8 spkrs, mint, £895. 
Sumo Andromeda 2 pwr amp, 
vgc, £750. Pioneer PDS 901 CD 
player, £275. London (0181) 
989 9785 

CHORD SPM 800 pwr amp, as 
new (£2155) £1195 ono. AEl ll 
£425 ono. Offers or p/x consid­
ered. Bath (01225) 480990 

CONCORDANT Exquisite valve 
preamp, £1050 (RRP £1950). 
Surrey (01372)468266 

CYRUS 2 PSX desperately 
wanted. May take amp if both 
unseparable. Glasgow (0141) 
945 4041 

CYRUS 780 spkrs (black ash), 
vgc, boxed, £95. Partington 
PP4 single leg spkr stands, 
£25. SE Essex (01702) 556116 

E.A.D. T7000/DSP7000 Mk3 
HDCD, lastest spec, £2500 
(£5000). Audio Research LS7, 
black, mint, £1250. Herts 
(01442) 877853 

EXPOSURE XV integrated amp. 
3 yrs. mint condition, boxed, 
£280. London (0181) 523 1134 

ION Systems JC lA speakers + 

external crossovers. Linn Kan 
stands and 2x6m Linn bi-wired 
cable. £250 ono. Len, St. 

HI-FI CHOICE 

r or a limited period only, we are offering to advertise your 

hi·fi free of charge. Simply write your advert in block cap· 

itals and send it to: Hi-Fi Choice, Reader Classifieds, 19 

Bolsover St, London W1 P 7HJ. The advert will appear for one 

issue only and must be no more than 15 words (or four lines) 

long, including all spaces and your phone number. Reader 

Classifieds are for the use of private individuals only and 

adverts from dealers will not be accepted. All Reader Classified 

adverts will be printed on a first come, first served basis, sub· 

ject to available space, and Dennis Publishing Ltd accepts no 

liability for the accuracy of the information contained therein, 

nor any consequence arising from it, nor for any minor typo­

graphical errors. We reserve the right to amend or refuse 

adverts at the Editor's discretion and sadly we cannot guaran· 

tee that an advert will be inserted in any specific issue. 

Helens (01744) 732133 LINN LP12 (black groovy), Aro, MUSICAL FIDELITY P180 pwr 

JPW AP3 spkrs, £115. Heybrook Dynavector XX-lL, £1250. Nairn amps (x2) mono switchable 

HB5 I spkr stands, £55. Both SBL (wall, £1300. So'ton w/ext pwr supply. Choke-reg 

£140. Leak Trough line (mono), (01703) 849973 pwr supply. P173 preamp 

mint, offers. Walker CJ55 t.t. LINN LP12, Valhalla, Trampolin w/sep pwr supply. Mint, little 

w/SME Ill arm & moving mag- Cirkus Ekos Mk2. New K18, use, £1500. Staffs (01785) 

net cart. £195 ono. Edison £1400. N. Hants (01933) 850535 

Twelve, £225. Wanted: 626170 MUSICAL FIDELITY P150, £195 
Innovations 800 preamp. Leeds LINN LP12, lttok arm, new K9 ono. Rega Ela walnuVblack, 
(0113) 255 9475 cartridge, recent overhaul, superb, £375 ono. Heybrook 

KEF Reference 104aB, teak, good condition, £350 ovno. HB31 1 only £250 ono. Bath 

with sand-filled Target stands. Staines (01784) 453634 (01225) 460169 

Excellent condition, £150. LYNWOOD mains filter, one NAIM NAC 72 Hi-Cap; 

Surrey (0181) 660 1148 source, 3 mega inputs, marble NAP110X2; Micromega T-Drive; 

KEF Reference 104/2 speakers, front panel, £150. St Helens Roksan DS-U & Rok DA-l;Epos 

excellent condition, £750 (new (01744) 883856 11 w/stands. Boxed, £2603. 

£1700). Sussex (01903) 716275 MADRIGAL MDC Fatboy, v. high 
Nottingham (0115) 2437 53 

KEF 103/4 Reference spkrs, quality dig. cables. For details: PENTACHORD speakers and 

£799 ono (were £1200). 2 KEF St Helens (01744) 883856 stands with passive subwoofer 

'lOO' centre channel A/V spkrs, MARANTZ CD50 SE CD player 
and crossover. Cost £1100, 

bi-wirable, £250 each ono (Best Buy), Clock 2 upgrade 
accept £400.Cornwall (01803) 

(were £350 each). Mint cond, (worth £141) incl. Its, £130. 
297691 

hardly used, boxed. Bristol Bucks (01494) 815430 PIONEER PD-S703 Trichord 

(0117) 942 6564 
MERIDIAN 563 DAC, £47�. 

Clock 2, £195. A400 amp, £120. 

KENWOOD Dol by Pro-Logic Cardas Cross i/c 1m pair (see 
Royd Minstrels, £120. All mint. 

receiver (tuner/amp). Exc. HFC 8/95), £200. Surrey 
Gwent (01633) 212375 

cond. £165. B&W Solid spkrs, (01372) 468266 PROAC Response 3 speakers, 

£65. Lancaster (01524) 383499 MICROMEGA Stage 3 CD player. 
mahogany, £1950. Bradford 

LINN Helix spkrs, black asb, Pert cond & genuine sale. £700 
(01274) 817035 

pert cond, boxed, £175. W. ono. Stephen, Herts (01707) PS AUDIO 6.1 preamp, 

Midlands (0121) 681 1224 652985 unwanted prize win. (£799) 

LINN Index 11 + stands, £195. MICROMEGA T -DRIVE, £800. 
£399 ovno. Crewe (01270) 

Rotel RCD 965 BX Discrete CD Roksan DS-U, ROK DA-1, £160. 
586759 

player, £225. All exc. cond. Nairn NAP 110, £100. Epos 11, QED 'Digit plus' DAC, Best Buy, 

Manchester (0161) 336 3070 £240. Notts (0115) 9243753 new, unused, £89. Essex 

LINN Kaber passive spkrs, MISSION 753, £550. Nairn Nail (01279) 426647 

black. Boxed, little use, £525. 2, £250. Mint, boxed. London QUAD 33/303 amp in mint 

Staffs (01785) 850535 (0181) 968 8873 cond. with manuals & boxes, 

LINN Keilidh, black ash, MONITOR AUDIO 852 Gold £170. Nottingham (0115) 925 

ceramic plinths as new £495 or speakers, immac. in teak 3807 

swap for Meridian 206 COP. veneer, boxed, £350 ono. QUAD 33/303 & tuner, £250. 

Reading (01734) 412987 Wigan (01942) 876472 Tandberg 3000X deck, £100. 

Acousta PM7s, £200. Mint. 
Cumbria (01697) 473528 

QUAD 606 absolutely mint, 

boxed, etc. £500 + postage. 
Leicester (0116) 253 2513 

QUAD 60611 pwr (new) + set of 
Thunderline interconns. £450. 
No offers. London (0171) 613 
1290 

ROGERS LS6 speakers. Mint 
cond. £160. Nottingham (0115) 
951 5164 day I 938 9481 eve 

SME 3009 series 11 detachable 
headshell tonearm, boxed, mint 

cond. £50 ono. Essex (01268) 
751247 

SONY CDP-CX151100 disc CD 
player, unused/boxed, £490. 
Manchester (0161) 474 0343 

SPENDOR BBC LS3/5A spkrs, 
'single wire' in walnut, exc. 
cond. (now £600 + ), 
Foundation 'bespoke' stands 
(only sold w/spkrs) £525. 

Surrey (0181) 643 8844 eves 

SUGDEN AU41 pre & pwr amps, 
boxed, as new, £580 ono. 
Rogers LS8A floorstanding 
speakers, black ash with Deflex 
panels, £199. Manchester 
(0161) 653 8338 

SUGDEN SOT CD player, £550. 
Quad 67 CD player, £460. Aiwa 
AD 410 cassette deck, offers. 
Shropshire (01952) 4067 59 

TEAC P500 CD transport, VRDS, 
mint, champagne finish, elec­

trical, optical outputs. Teac 
0500 multi-DAC, mint, cham­
pagne finish, plus free inter­
connects. Sensible offers. 
Manchester (0161) 626 0879 

YAMAHA separates: CDX850 CD 
player, AX570 lOOW remote 
amp, TX350L tuner (were £750) 
£450. Surrey (0181) 643 8844 
eves 

WANTED: Audio Alchemy DOE 
Vl.l DAC. Amersham (01494) 
724495 

WANTED: Bang & Olufsen CD­
X/CD-X 11, working or not. Also: 
B&O CD50 CD player and B&O 
555 spkr stands. Tim, Hants 
(01252) 616938 

WANTED: Sonab OA5s or OA6s 
type 2 omni-dir. spkrs + into 

on OA14s spkrs. Chester 
(01244) 836131 after 6pm 

WANTED: Technics RSB765 
cass deck. Functional or non­
functional. Samir, Sussex 
(01293) 517014 
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BEST PRICES GUJIBliNTEID 

ALL 
BILL HUTCHINSON 

HI-FI SHOPS 
ARE DEDICATED 
AUDIO VISUAL 

CENTRES 

ALL 
BRANCHES 
ARE MAJOR 
LASER DISC 
STOCKISTS 

Hi-Fi • CD • Audio Visual Centre 

T H E PR O FE SSI O N ALS 

[B]]l�am:J� 

S N0.11V 
Of all the audio visual stores throughout 
the UK, you the public voted us the 
best by far. An accolade such as the 
Home Entertainment "SONY" Audio Visual 
retailer of the Year simply doesn't come easy. 

Which is why we are extremely delighted to receive 
this year's award courtesy of all our satisfied customers 
of our Manchester store. 

If you haven't already found out what makes 
Bill Hutchinson such a favourite when it comes 
to RANGE, QUALITY, PRICE and most importantly 
CUSTOMER SERVICE, call in to your nearest 
Bill Hutchinson Audio Visual Store today. 
LICENSED CREDIT BROKERS ASK FOR DETAILS 

THEPOLICl' 
Our Product Guarantee and Pricing Policy ensure you 
obtain on excellent deal. My staff and I look forward 
to being of service to you. YJ;_U 

HEAR KENWOOD'S INNOVATION WINNING 

DOLBY PRO-LOGIC AV RDS RECEIVER KR-V6070 

OENON OF-10 

NCAX-V6 

-MINI SEPARATE -INNOVATION WINNER '94 

-PRO-LOGIC AMP -INNOVATION WINNER '95 

-LYFE STYLE SYSTEM -INNOVATION WINNER '95 

-AV SPEAKER PACK -INNOVATION WINNER '95 

PIONEER PDS703 - CD P LAYER -INNOVATION WINNER '94 

-SPEAKERS -INNOVATION WINNER '94 

Should you find any local dealer offering a better price for goods 
currently in stock at Bill Hutchinson and the alternative quoting retailer, 

we will better that deal. 

THE LARGEST SELECTION OF QUALITY HI-FI AND AUDIO VISUAL SYSTEMS 
LEEDS 

26-28 WOODHOUSE LANE 

0113-242 7777 
SUNDAY -lO.OOAM- 4.00PM 

MON-SAT- 9.30AM-6.00PM 

LATE NIGHT THURSDAYS 

OPEN JANUARY 2ND 

MANCHESTER 
50-52 DEANSGATE 

0161-832 1600 
SUNDAY- ll.OOAM- S.OOPM 

MON-SAT-9.30AM-6.00PM 

LATE NIGHT THURSDAYS 

OPEN JANUARY 2ND 

NEWCASTLE 
87A CLAYTON STREET 

0191-230 3600 
SUNDAY lOTH & 17TH DEC ONLY 

MON- SAT- 9.30AM- 5.30PM 

OPEN JANUARY 2ND 

GLASGOW 
43 HOPE STREET 

0141-248 2857 
SUNDAY -ll.OOAM - 4.00PM 

MON-SAT-9.30AM- 6.00PM 

LATE NIGHT THURSDAYS 

OPEN JANUARY 2ND 

EDINBURGH 
��· '!1f 11 ��m· ��·, �, ��� .:11 

I �l ��. �A I I:. 1�. 
SUNDAY-ll.OOAM - 4.00PM 

MON-SAT -lO.OOAM- 6.00PM 

LATE NIGHT THURSDAYS 

OPEN JANUARY 2ND 

HUBE DISCOUNTS ON ALL Hl·ll C.OM'-DNENTS 





THE ALL NEW 

-DIRECTORY-

The most influential symbols in our Directory are the 

B'BUY and REC commendations found at the end of 
the entries for particularly fine products. 
• B'BUY A product carrying the Best Buy swingtag is 
of excellent quality and good value for money in its 
price category. 
• REC Recommended products are runners up, but 
they are still definitely worth considering within their 
price bands. 

Please note, however, that an expensive 
Recommended product will nearly always sound 

better than an inexpensive Best Buy. 
An ideal situation would be to choose suitably 

priced B'BUY or REC products from relevant 
categories and create a Best Buy system. However, 
due to the varieties in tonal balance that exist in many 
audio products, and differences in taste, system 
building is unfortunately not that simple. These 
ratings make a useful guideline for short-listing 
components, but only by experiencing the actual 
combination in a dealer's listening room will you be 
able to decide whether it works for you. 

TBE DIRECTORY 

BUYING Hl-rl EQUIPMENT 

The key to putting together a great hi-li system 

is finding a dealer with whom you can commu­

nicate, and who is sympathetic to your require­

ments. So the first stage in your quest is to look 

up your local dealers in our Dealer Directory, at 

the end of the product Directory, and go to see 

the people behind the counters. Listen to the 

sound they make, check out their record collec­

tions, sip their coffee and find the store with the 

right attitude. Then take your records in and listen 

to them through a variety of components within 

your budget. Use our Recommendations and Best 

Buys to narrow options down, but bear in mind that 

dealers have a lot of experience in putting systems 

together, so don't worry if parts of the system are 

not Best Buys. it's the end result that counts. 

Listen for the system that shows you the greatest 

differences in your software, (regardless of musi­

cal content, records should sound distinctly dis­

similar). This is a good way of assessing which 

system is the most revealing. 

If you can borrow equipment to try at home, do 

this before you buy. Loudspeakers in particular can 

sound very different according to the room they are 

in. Don't forget that cables and supports play an 

important part in the sound of a system: if you take 

your bits home and plonk them on the sideboard 

with a bit of mains flex to connect them up, don't 

expect sonic ecstasy! 

PRODUCT CATEGORY INDEX 

Amplifi�rs ' 89 

Digital Recorders 105 

. Tuners & Recievers 120 

HI-FT CHOICE 

Cables 97�, 

Stands & Supports .' 105 .; 

Turntables & Arm�i : 123 

Cassette Decks . 98 · 

.,.eadphones 108 

.Cartridges . 124 . 

. . 

.Transports & DACs�1o1, 

Loudspeakers · · -L 110 

Manufacturer & Distributor 

.Cont�ct List:_. · .·1_,127 

FEBRUARY 1996 87 





- /•·' .,,. . .· . . � ' 
. · . . -- · ' . · "' . · .�; / .: ._, ' · AMPLifiERS £75 £280 � � ,.·�'"t�::� "';• �� :_� : • ;·�::t��;�/.: '� ;,r -

1 • .- :' �\.. • • '·, ' "· • • � ' ' • ! 
... �,.--� ..... ..::_..;_ .. _-r ... ��.::L�� ....... ��..v.;.;� ... � --�� .. J;. .. ��..L�"'-' �..J>·.- . ...... ., .. �A.-<r",_,.._ . ,- .. !!!-:!' .. ·- ·--·-.... -""= "�' ... .,.,�:: ... . .J".> - • 

T 
he amplifier sits at the heart of the 
system, processing the outputs 
from the various music sources as 

necessary and then driving the loudspeakers. These two 
(quite separate) functions are integrated into a single box at 
the low-to-middle price points; but separated pre and power 
amplifiers, even separate power supplies, become 
increasingly common as one moves upmarket. 
• Bear in mind that output power and sound quality are not 
necessarily related. Some of the finest amplifiers around 
have outputs as low as 12 Watts, but team them with high 
efficiency loudspeakers and you can achieve loudness 
aplenty. Only when using loudspeakers of low sensitivity 
(below 87dB/Wl or difficult load do you need lots of power. 
•As general rule, the more widgets an amplifier has Oe 

tone controls, remote control, DSP) the more money will 
have to be spent on it to match the sound quality that can 
be achieved with a minimalist design. The sort of facilities 
that are useful include tape monitor switching and a source 
direct button on models with tone controls. 
•An increasing number of amplifiers are supplied without 
vinyl disc stages, or with the phono stage as an optional 
extra. If you use a turntable, make sure that the amp has an 
MM or MC stage to suit your cartridge. 

A/V amps 
In practice an A/V amplifier provides all the standard CD, 
tuner, tape, aux and phono inputs offered by a standard 
stereo amplifier. In addition many also incorporate an 
AM/FM tuner section, making them A/V receivers. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Analogue Saturn 15 preamp • MM __ 
Analogue Saturn MC 15 weamQ •_M_C_ __ 
Creek OBM-8 99 mrrw__o__MM_o_JQ!,11cm • Phono stepup 
Sherwood Al1110 .lQQ__ �egrated • 55W • MM.4UT • hdoh 

• More importantly an A/V amplifier includes a Dolby Pro 
Logic decoding chip along with extra circuitry to effect the rear 
channel delay. Naturally there are at least four channels' worth 
of amplification under the bonnet to feed the five loudspeaker 
outputs. 

Key 
integrated, preamp, power amp . .. . . . . . . . . .amplifier type 
A/V ... . ....................... ... ... ... .... ........ includes surround sound capability 
50W ... . . . . . .. .  power output per channel in Watts RMS 
MM,5l,2T . . .... number of inputs of each type (l-Ime, T- tape, 
...................... MM mov1ng magnet cartridge, MC- moving coil cartridge 
hdph ........ ..................... ......................... . .  headphone output available 

Creek OBM--9 110 preamp • MC • 10,6,11cm • Phono steou 
Grundig V210 130 inte rated • ""so'"wf•""i'.Mi-1M 75Li'-1'"T"'·"\h'"id"-;p h"'· "' r�e' m'c-•-;;3""L,""12" ,3"'0.,-cm,---• "Pr...,.e""· m"'a�in...,.s"'pli,..t 

------------------------
Pioneer A--1 03 130 integrated • 30W • MM 3l 2T • hd h • 42 11 31cm 
Aiwa XA--003 140 inte rated • 40W • MMJUJ • hdph • 2 speaker circuits 
Kenwood KA--1060 140 integrated • 140W • MM,ll,2T • hdph • 44 13 25cm • logical Flow' construction __ _ 
Moth 30 Passive 149 109 preamp • 4L,1T • 5,10,35cm • Modular srstem gives cracking results. Passive prelfJ.ower am/) warrant Best Buy (tested with 30/Stereo 60). 
Grundig Fine Arts V1 150 integrated • SOW • MM,51,1T • hdph • rem • 43 14 30cm • Tone defeat 
Marantz PM--34 150 intg&@ted • 40W • MM 3L 2T • hd�14,28cm • Source direct 
PioneerA--203 150 integrated • 45W • MM,3l,2T • hdph • 42,11,31cm ___ ___ _ 
�� TAF211B 150 integrated • 30W • MM/2L • hdph • 43 14l]c�Source direct 
Denon PMA--250 Ill 160__llljntegrated • 30W • MM,3l,1T • hdph • 44,10,28cm • High resoii!Jipn amp, can loses its gtjtJ. but is engagiflg and enjgr,.ab�le,_,. _____ _ 
Grundig V310 llQ__ integrated • lOW • MM,il) T • hdph • rem • 36)2,30cm • Pre-mairl_SQliL 
Kenwood KA·2060R 110 integ@!�SW • MM,ll,,2T • hdph • rem • 44,13,30cm • System control 
Sherwood AI SOlO 110 integrated • lOW •_MM,3LJ2T •_MRh_ 
Technics SU-V300 110 _ integrated • 25W • MM,21,1T • hdph • 43,13,32cm • NB speaker select 
Rote! RC970BX� 175 144 preamp • 3L,2T • hdph • 44,8,29cm • Confident, consistent sound. Reviewed (in Sessions) with RB970BXMkll power amfJ..._S ___ _ 
"'NAD33f 189 116 integrated • 25W • MM,3L,2T • hdph • A spi@/J' and UfJ.Iifting_fJ.erformance. Sounds loud, but never intrusive or fatiguing�. _____ _ 
Moth 30 RIAA 199 Qreamp • MM/MC, • 5,1QJ5cm • Stand alone ilhQno stag,.._e _____ _ 
QED Vector One 199 preamp • 4l,lT __ __ _ 
Grundig Fine Arts V2 200 integrated • SOW • MM,Sl) T • hdph • rem • 43J4,30cm • Tone defeat 
JVC AX-RSBK 200 149 integrated • 45W • MM 3L 2T • hd�m • 44 15 31cm • Versatile, and lots of even-handed, articulate detail; but let down b11.21!fierficiality_ 
Kenwood KA-3020SE 200 _1_34 integrated • 50W • MM,3L,2T • hdph �·-�.H.l5cm • l!.IU�I Edition 
luxman A--312 200 integrated • 40W • MMJ4l 2T • hd h • 13 44 36cm • CD direct, NB speakers 
Marantz PM--44 Mkllse 200 ___ll!_integrated • 40W • MM,3l,]T • hdph • 42J_4,28cm • Two generations on from the PM-40SE,__.lfli_s new model gives a disappointingly grey view of music 
Marantz PM--43 200 integrated • 55W • MM,3l,2T • hdph • 42,14,�0cm • Twin speaker sockets 
Nakamichi IA4s 200 _irltggrated • 30W • 3l lT • 43 1 32 cm • 'Harmonic Time Alignment' __ - --------

B'BUY 

REC'D 

REC'D 
B'BUY 

_REC'D 

....Qn.l\�o A--801 200 integrated • 40W • MM,3l,2T • hdph • 46,12,33cm 
.fhilips FA930 200 integrated • 65W • MM.2l,3T • hdph • rem • 4';';4:";,1",-4."30"'c- m

---�:::_:::_-:::_:::_�:::_:::_:::_:::_:::_:::_-_:,-:;_:::_:::_:::_:::_:::_�:::_�-,::---c.- "'7'7i"----:-c-,----------;;=;;-
Pioneer A-303R 200 134 integrated • 45W • MM,3l,2T • hdph • rem • 42,13,36cm • Fresh and uncomtJ.Iicated sound bests much of the audiophile comtJ.etition. REC'D 
�� TAF244B 200 integrated • 40W • MM/2l • hdph • 43 14.31cm • MOSFET power stage 
Teac AR300 200 integrated • 45W�M/M�3l,lT • hdph • rem • 44,13,36cm • Mic inpu_:::t :::_:::_:::_--
Technics SU-V500 _1Q!) integrated • 30W • MC!MM,3l,2T • hdph • rem �3J3,31cm • New Class A 
Rote! RB910BX Mkll 225 144 power a.!!!P • 60W� 29cm • Tested with R�JOBX Mk/1 in Sessions (see above) 
NAD Monitor 1000 229 preamp • MM/MC,3L,2T • hdph _ 
�g� __ 229 ___ ir@g�· 30W • MM,3l)T • 43,7,15cm _ _ 
Denon PM� _no 134 integrated • 50W •_M.M,1!,2T • hdph • 44,1211!cm • Mods give this af11fJ._M/PWerful up-front and comfJ.ellingJJerformance. 

Denon PMA-480R 230 integrated • SOW • MM,3l,2T • hdph • rem • 44JV9cm�oc-----=C7."'--=-
REC'D 

JVC AX-V6BK 230 integrated� • SOW • MM 3L,2T • hdph • rem • 44,13,46cm • Dolby Pro log_ic_ 
Kenwood KA-3060R 230 �grated • 45W • MM 3L,2T • hdph "_lem • 44,13,30cm • Classy engmeerin&_Pyt sound is over-dry often frustratingly restrained and rather unsophisticated. 
Pioneer A-300X 230 1lli integrated • 40W • MM 3l 2T • 42.13,36cm • This revamQed version of the A300 sounds more confiden1_'1L a CD than MM,yet our panel was unmoved. 
Technics SU-V620 230 ___ integrated • lOW • MM,MC,3l,2T • hdph • rem • 4D1,32cm �Core transforme1 THCB __ _ ____ _ 
Technics SU-A600 Mk2 _nQ_14i_j_r@grated • 37W • MCiMM,ll,2T • hdph • 43 13,32cm • An amfJ.Iifier that's great fun to be with, but a little untidx from time to time 
Moth 30 Series Power 239 power amp • 30�_10� 
Yamaha AX--490 ..nL_J49 integrated • 85W • MMJ.1�:Jl.IT�dph • rem • 44 1i19cm • Widgets aQien but unemotional sound evoked an uncertain response from panel 
Arcam Alpha 5 Plus 240 149 integrated • 40W • MM 3L,2T • hdph • 43Jt30911_• Detailed improvement on predecessor, but lacks 'air' 
Magnum IA120 249 integrated • SOW • MM,5L,2T • hdpll_ _ _ _ 
Moth 30 Active 249 preamp • 4l,lT • SJO 35cm _ 
NAD 304 249 121 integrated • 35W • MM,4L,2T • hdplt_o Good with CD and vinyl, this is a successful and entertaining amtJ.Iifier for rour shortlist. _B'BUY 

Grundig Fine Arts V3 250 integrated • 120W • MM,illT • hdp� rem • 43 14 30cm • Pre-main SIJiit 
JVCAX-A472BK 250 142 intggrated • 65W • MM,3L)T • hdph • 44A36cm • Unpredictab�erforme-r "th -atocisc-I�·m "'tia '"lly impressive but often ends UfJ. sounding starchy and tiring�. ___ _ 
Luxman A--331 250 �grated • 60W • MM,4L,2T • hdph • 1M4,36cm • lnc CD direct 
Marantz MA-500 250 power amp • 125W • 9 15 4Scm • D-bus, monoblocki,_)lridg.,.ab,le'--c_�� 
Marantz PM-53 250_ integrated • 65W • MM.3l,2T • hdQh • rem • 42 11,30cm • Remote coni[Q[_ 
Rote! RA935BX Mkll 250 integrated • SOW • 3l,2T • hdph • 41J0)5cm�arate listen/rec selectors __ 
Sony TAF444E 250 142 integrated • SOW • MM,3L,2T • hdph • 43,15,38cm • Sheds all friQfJI:_f'l for an audiophile�pproach, but s/IJI sounds grubbx_..a..,nd,_,s""ti,·IIe"'d"-. ________ _ 
Teac AR500 - � integrated • 90W • MM,3L,2T • hd!lh__o_ill]_• 44,13,36cm • Mic inl)llt __ 
lecson 380X 255 integrated • 35W • MM!MC,§L • 44,§,£lcm ______ __ 
Pro-ject Model 7 259 142 integrated • 40W • MM,3L,2T • A mimmalist amplifier brimming with good in"'tiG-,ntccbc-u""t tc-oo-,q-- uirkr for its own good. fii"' h""erc'M..,M.._,..or-'oM"-'C":. --;---;----
Onkyo A803 260 142 integrated • 60W • MM/MC 3L 2T • hdph • rem • 46,12,33cm • This arr]{Jsounds lifelesl,_l&gue and disinterested in the music at hand. _____ _ 
Creek P42 219 preamp • 4L,2T • hdph • 4f,6J20cm • Plug-in modules available 
Creek A42 219 po}'fer amp • SOW • 42,6,20cm • 150 watts in mono __ 
Creek 4240 279 134 integrated. • 40W • 3L,lT • hdph • 41_6J20cm • Bea[irlg no relation to earlier Creek designs. this radical rethink IS more successful via MM than C""D'-. ---==-
Denon PMA-4� _1_8Q_ 142 in�grated • SOW • MM,3l,2T • hdph • 44,14,36cm • Baser/....Q_n th_e l!!fginal '450, and offers a fast,_]_urious and entertaining sound. REC'D 
Kenwood KA-4060R 280 integrated • lOW • MM,3l,2T • hdph • rem • 44,14,35cm • System control __ 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Technics SU-A100 Mkll 280 integrated • 4SW • MC/MM.;l12T • hdph • rem • 43,13,32cm 
AMC AV81 Control 289 preamp • A/V • 8L,2T • rem 
Lecson Stereo 383X 29S- integrated�60W • MM/MC,6L • hdph • 44,6,21cm 
AMC 244S --299 power amp • 4SW • 4 channels 
MOth30 RIAA !OOVA 299 preamp • MM/MC • S,l0,3Scm • Standalone phono stage 
QED Vector Reference 299- ream • 4L IT 
Yam a ha AX-S90 299 ---"in"'te"'gr!!lat'-e7d '"· '71\COO'"'Wc;--• ""M"'M'"'M""Cco3c-L"L2To;-• -,-hdph • rem • 44J2.39cm • UK specified, system remote 
Denon PMA-71S _lQQ__ integ[ated • 60W • MM,3L)T • hdph • rem • �AQcm _____ _ 
Ken wood KA-V3100 300 integl]ted • A/V • MM,4L,2T • hdph • rem • 44 14 30cm • Dol by Pro Log_ic __ 
Marantz PM-63 300 ___ integrated • lO'!J • MM,3L,2T • hdph • rem • 4UUQcm • Remote cont_rol __ 
Mission PSX-R 300 __ lZ,8,36cm • Outboard PSU 
Musical Fidelity ElO 300 144 integrated • 40W • MM,3L,2T • hdph • 44,1Q,J_4cm • Minima list features 
NVA P-SO 300_ preamp • 3L, IT 
Onix OA30 300 integrated • 40W • 51,1T • hdQh • 43 77 33cm __ _ 

REC'D 

Pioneer A-400X 300 138 integrated • 50W • MM/MC4,2 • hdQh • 42,13,36cm • Orl_segmd aud� this amp was tonally_ unchanged but less comp_el/ing_ REC'D 
Pioneer A-=503il 300 138 integrated • lOW • MM 3L,2T �ph • rem • 42,13,36cm • Besl via MM disc, the dull and claustrophobic sound is otherwise deeply uninsp_irin,,. ___ --===-
Rotel RA970BX 300 138 integrated • GQW • 4L,2T • hdph • 44,7,35cm • Lively, fresh and perky with plenty of power, but not so clever with comp_.,le"'-x_,re"'c"'or.,.d"'in.,;gs,_. ____ frRE..,Cu' D,_ 
__s.gny TAFS42E 300 integrated • 90W • MM/MG,3L 2T • hdJ1h_•_Alii38cm • UK oQ!i_mised s� __ _ _ ___ _ 

Nairn Flat-Call___ 311 43 56 30cm • Power supply _ _ __ _ 

Moth 30 Integrated 32�grated • 30W �T • 8�18,3Scm 
Lumley Reference PP10 325 pream�IT • 36 46 §cm • Passive, bolts to STIO 
Lum_ill Reference PP40 32S __ preamp • 6L,!T • 29,40,6cm • Bolts to ST40 
Luml�y Referencji PP! 32S __ preamp • 6L,IT_o_29,44,6cm • Passive, stand alone 
Audio Innovations Alto 329 138 integrated_o_ 35W • 4L,2T • 43,8,30cm • Despite a lack of bass, it still sounds open, natural and relaxed. __ _ __ 
Magnum Quartet 329 121 integrated • 36W • MM 3L 2T • hd h • An inte rated model that incor orates four monoblocks op_timised for bi-winng,_Qyt_sound is sandy in the treble. 
Analogue JuQi!Qr_ 330 inte�d • 30W • MML4UT 
Aura VA100 11 330 138 integrated • lOW • MM 4L IT • hdQh • 43 6 3lcm • 81g smooth yet slightly disjointed sound was equally familiar. 
JVC AX-A662BK 330_ integl]ted • 90W • MM/MC,3L,2T • hdph • 44,13,31cm • Compu-link system 
EMF Audio Sequel 349 109 integrated • 50W • MM�4LJ T • hdph • 43j1,28cm • Relaxed and restrained design from Mike Creek. 
Harman-Kardon PA2100 349 QQwer amp • 45W • 45 11 31cm ___ ___ 

_ 

Moth 30 Active IOOVA 349 preamp • 4L,IT • 5,10,35cm 
NAD Monitor IOOOS 349 124 _QreamQ • MM/MC,3L 2T • hdph • Sounds a little restrained_ . __ 

NAD 306 --- 349__ integrated • SOW • MM,4L�2T • hdph 
Arcam_Aipha 6 �Ius 350 __jJ9 integrated_o__50W • MM,3L,2T • hdph • rem • 43,8,30cm • A new MOSFET design with a subtle an_d melodic sound. 
Audiolink Sterling 11 350 integrated • 60W • f11MLMC • 43_L210cm • Available in chrome 

B'BUY 

REC'D 

Creek 4240SE 350 integrated • SOW • 3l)T • hdph • 42,6,20cm • 0 tional MM MC 
Inca Tech Oberon Pre 3SO �Q • MM/MC 6L,2T • 43,8,-�22""c""m"'·"'c:;;o "'d7ir� ec..,.t"'&"'Tw "'o"'o"'u'C-tpecut"'s�-���===--�����--:-:-:-: -= -= --:: --:c-= -= =====-===----- ---
Kenwood KA-5050R 350 129 integrated • 95W • MMJLli • hdph • rem • 44 IS 40cm • A listenable but neither p_articularlv communicative nor captivating amplifier. 
Luxman A-3S3R l2Q__ integrated • 60_1111• MM/MC,4L,2T • hdph • rem • 13,A4,31cm • Motorised volume control 
Qnl<l'Q.&_911 ___ 3SO integrated • IOW • MM 3L 2T • hdph • rem • £HJ2,33cm • Mini comQonent, 4ohm rating 
Pioneer A-602 350 integrated • 80W • fi1MLMUUT o_llQJJh • 42 11 44cm __ 

Rotel RC980BX 3SO 109 preamp • MM/MC,3L,2T • hdph • 44,7,33cm • Powerful, expansive but lacks poise, control and detaiL:_disappointi[lg (tested with RB9808X). 
Technics SU-CIOOO 350 preamp • MM/MC,3L,2T • rem • 43,/QJlcm • Partner wllh SE-AJOOO 
Technics SU-A800 � 3SO_I34 integrated_o__SSW • I.ID'MM,3L,2T • rem • 43,14,Pcm • Long term listening_shows this model is a little bit bluff 
Quad 306 364 power amp • 50W • 33,7,21cm • Stereo power amp 
Audio Innovations P1 lm_ preamp�MM • 2SJ_QJOcm • Phono stepup 
Audio Innovations Ll 369 145 preamp • 3L,IT • 25,10,30cm 
NVA AP-30CD J1!)__ inmgrated • SOW • MM/MC,3L,IT 

__ 
_ 

�yo A850 310 integrated_o_QOW • MMJMC,3UT • hdph • rem • 46,1S,35cm 
AMC 1030 319 pream • MM 
Alchemist Kraken/Pre 380 124 power amll_•_j()W_•_lb!!�m • Quirky Class A design with an eqyallr warm and colourful sound. 
Alchemist Krakenf!nono 380 power amp • 60W • 32,9,25cm • Mono version of Kraken power amp 
Credo PMP003 38S preamp • 22,6,24cm • Phono amp MM/MC, & PSU 
Credo HMP003 388 _ preamp�ph • Class A head phone amp 
Alchemist Kraken 39S 116 preamp • 5L,IT • 2S,9)Scm • Class-A objet d'art that's far too sensitive to RF interference. Can sound cold and fierce as a resu/J,__ 
Rega Elex � integrated • SOW • MM 3L IT •_41L2Scm • Minima/is! amplifier sounds forward,_ hard and unforgiving� 

REC'D 

Alchemist Kraken/Pwr 399 124 integrated • SOW • 3L,2T • 32.!!,25cm • Hardi}'Mcurate, but entertaining nevertheless. REC'D 
EAR 834P 399 __ gream�Mr.t/MC • 40,40,15cm • Valve phono stepup _ _ __ _ 

_
_ 

Harman-Kardon HK1400 399 129 integrated • 40W • MM/MC,3L,2T • 45,11,37cm • Relaxed, confident sound is only troubled by the most dense of recording.,_ REC'D 
Arcam Delta 290P 400 141 power amp • 75W • hdph • 43,9,30cm • Crisp dy_namics and deta!!!il'...:·..!te!1!swte1l!d'..!in!!...!!'Sel1i!s�st:!!!·on!!JSc..._ _________ ____ ____ _.B,_,'B"U"-Y-
Inca Tech Oberon Pwr 400 Qower amQ • lOW • hdph • 43,8,22cm • Two inputs __ ___ _ 
Luxman A-313 400 _ integrated • A/V • BOW • MM/MC,4L)T • hdph • rem • 13 44 31cm • Also has AV inp_till__ ___ _ 

NVA P-90 400 __ pream� _ 
Onix OA24 400 preamp • MM/MC,2L,2T • 15�23,37cm • lnternally_switchable MMJMC 
Onix OA401 400 power amp • SOW • IS,23,31cm • With internal supply for OA24 
Sony TAF-A3ES 400 integrated • IOW • MMLMC�3L�2T • hdph • 43,14,38cm • Toroidal transforlllli._MOSFET 
� TA-AVSIOB 400 integrated • A/V • lOW • MML4lli_o_hdph • 43 1SJ6cm • Oolby Pro Logic 
Technics SU-A800D 400 ___ integrated • S5W • MM/MC,3L,2T • _MQh • 43 84 3Scm • Two box prefpower combination 
Technics SE-AIOOO 400 Qower amQ • IOW • hdph • 43J4,35cm • Mov11Jg coi/ meters. Partner wllh SU-CJOOO 
l.fuhej11so 1lL_ preamp • MM or MC • smallcm • Phono stage __ 
Quad 34 4�reamp • MM 2L T • 33 1,21cm • Good filtering and above averagfl_tone controls, but lacks detail and dynamics 
Nairn NAP90/3 416_____llower amp • 30W • 43,56J!)cm • Latest style Suits 92 __ 

Lecson Quattra 420 integrated • 30W • rM,1/MC + N/A • 44,6�21cm�e out/main in 
Audio fnnovatiOiiST2 425 reamp • MC • 12,16,8cm • MC stepup transformer _ __ 
Onix OA21S 430 91 integrated • SOW • MMLMC,3L, IT • 1S,23,37cm • CD input sounds deact but via MM disc� th1s amplifier has a fresh, vibrant sound. 
Nairn NAC92 435 __ preamp • 5 (L or T) ·�,5Q.30cm • Latest style. Suits 90/3' 
Credo MMP002 439 preamp • Mic amll,_phantom power 
N� 440 integrated • 80W_o_l!,JT 
AMC 2030 449 power amQ • 30W 
EAR 834L 449 __ gream�5L,IT • Valve line-oi]ly__ _ __ 

OrelieSA-100 449 140 integrated • SOW • 6L IT • 44,7)3cm • Tested tn Sessions - clean, natural and articulate sound 
CrimsoJL(:S610C 4SO____p_rg_an}P • MM/M<;JL)T • mJS_cm 
Crimson CS620C 4SO power amp • 40W • :U0�35cm __ 
Inca Tech Oberon ___ 450 integrated • MMft,1C,6L,2T • hdph • 43�8,22cm • Preoui, biwire 
Marantz PM-100AV 450 12S integrated • A/V • 45W • MM,SL,2T • hdph • rem • 42,16,34cm • Sounds just great through front and centre channels but surround sound is very weak 
Rose RV-23 @_ll preamp • MM,2L,IT ..".]_3,9,26cm • You can pay more to get a more transparent sound but it's hard to criticise at the price. 
Rotel RB980BX 4SO 109 power amQ • 120W • 44,n1Jcm • Sound is expansive but lacks p_oise, control and fine detail- disapp_ointing @sted with RC980B:Q_ _ 
Technics SU-A900 Mk2 450 138 integrated • 90W • MC/MM,3L,2T • rem • 43,JA,37cm • Jekyll and Hy_de amplifier with a dismal-sounding phono s�ge but transJ}arent CD input. 
Moth 30 Mono/40 4S9 __ power amp_• 40W • S,IO 35cm • 2x monoblocks 
Audiolink P400 461 preamp • 4L • 43�L210cm • Available in chrome 
NVA Control Tube CD 410 preamp • S_Lll 

-- --

NVA AIO 470 __ power_MTlll • IOW • Mono 
AMC S84 419 preamp • A/V • 8L • rem • Multiroom, bal/unbal inputs 
Denon AVC-1S3- 0 -- 480 integrated • A/V • 70W • MM,2L,2T • hdph • rem • 44,14,34cm 
Onix OA31 480 140 integrated • 60W • MM/MC,4L,IT • hdph • 43,77,33cm 

_lill'D 

REC'D 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Grant COlD 482 preamp • 4L 
NVA A60 490 power amp • 60W 
Arian Adonis (kit) 495 integrated • 20W • 4Lll • Pre Class �tegrated kit 
DPA DSP200S 495 lli_preamp • 5],1 T • 22,30,8cm • Dramatic but detailed and transparent sound belies modest power rating (tested with DPA-200S). 
Unison Res SirT11liY Phono 495 preamp • MM/MC • For Simply series 
Alchemist Kraken Anniv 499 integrated • 60W • MMJL,2T • �.z:;cm • Stainless steel/gold finish 
Alchemist Krake!)/Pwr A 499 power amp • 60W • 32,9,25cm • Stainless steel/gQid finish 
AMC AV81 H.T. ConlrQL_ 499 preamp • A/'1_• 8],2T • As AV81 plus Dolby Pro Logic 
Art Audio Minuet 499 preamp • 5L,IT _ 
CR Developments 1\illl'pso 499 integrated • 15W • 5L_ 
Credo IMPl02 499 integrated • lOW • 6L • 44,6,3!gll 
Harman-Kardon AP2500 499 preamp • MM/MC.6L,2T • 45,11,35cm ___ _ 
LFD Integrated Zero 499 140 integrated • SOW • 5L,IT • 30,6)lcm • Li� and bris� but at the same time cold ilf][} _i!!]FJ!Ipat.,he,ti ,_c ____

__ ____ ______ _ 
lFD Linestage LSD 499 preamp • 5L,IT • 30,6,3lcm • Zero feedb& 
lFD Powerslage PAD 499 power am�OW • 30 6 3lcm • Stereo MOSFET __ _ 
Arcam Delta 290 500 11S integrated • 75W • 4bll • hdph • rem • 43,9,32cm • Combines dry restraint with detail, dynamics and musical colou_r. __ 

Audiolab SOOOA 500 140 integrated • SOW • MM/M�Zl,JT • hdph • 45,8,3Scm • The BOOOA remains a highly disiplined and mature sounding_M�P� 
Mission Gyrus Ill 500 140 integrated • 50W • MMJ5L,1T • hdph • 2f,8,3Scm • The classic Gyrus 1/ sounds convincing, masterful and musical. 
PioneerVSA-101S 500 integrated • A/V • 55'tl_o MM.2L 2T 5V • hdph • rem • 42,1l,42cm • Dolby Pro Logic 
Rote! RC990BX 500 preamR • MM/MC,2L,2T • hdph • rem • 44))3cm 
Sentec PP9 RIAA MM 500 preamp • MM • SJ2,23cm • Phono step-up· MM 

REC'D 
REC'D 
B'BUY 

Technics SU-A900D 500 _ integrated • lOW • MM/MC,3L,2T • hdph • 43M,l5cm • Pre/power, Master Series CiJRS 
Thorens TIP2000 500 139 preamp • MM/MCjL�nima/ist shoe box preamp, rhythmical, warm balance. Tested i�n "se c:sccsiccon:::s �w:o;ith i:TiTT."�2"'0"'0"0 -------_-_ -_-_-_-_____ _ 

Magnum MFI2S 515 power amp • 140W • Monoblocks _ 
Audiolab 8000C 52�preamll_"_MM/MCJL,3T • hdph • 4S , 8,36c_m

_
•_D"'i,...,str.,-.nc""'tr.,-.ve, stark neutrality that will not appeal to all. Good value engineering. 

NVA AP-50CD S20 integrated • 60W • 5LJT _ 
Linn Majik-1 (Line) S24 integrated • 33W • 4L,2T • hdph • 32,8,33cm • Works as preanJfJ_Or integrated· multiroom capafJilitJ. __________ _ 
Rose RV-23S -- 525 preamp • MM/MI;lbfl_o_ 31,9,26cm • Tube, separate PSU ______ _ _ 

AMC CVT3030 529 116 integrated • 30W • 6L, 1 T • hdph • Attempt to mix transrstors with valves only shines with simple musical styles. 
Myryad Mll20 530 integrated • 60W • 4Ul_• hdph • rem • 44,10,31cm • OptiotlilLMM or MC modules __ 
Electrocompaniet ECP-1 535 preamR • MM/MC_•_l4l,l6cm • Adjusts to match cartridge _ _ __ 

Credo IMP103 538 _ integrated • lOW • MM/MC, 6L • rem • 44,§.3lcm • As above,_yillh remote 
Rose Scion 545 integrated • SOW • MM/MC,3L,2T • 1£,1,30cm • 2-box, purist design 
Linn LKlOO 549 power amp • 50W • 3248,33cm • Stereo 
Moth 30 Stereo/50 549 109 power amp • 60W • 5.JS,35cm • Tested with 30 Passive -see comments earlier on page 89 
Nairn NAIT 549 integrated • 30W • 3L,IT • 43,S§,30cm 
Stemfoort Audio SF60 549 integrated • 60W • 4L,IT • 43,8)Scm • Passive line amQ�Iif�ie� r _____________________ _  _ 

KAl Magician 5SO pream�IT • hdoh • Tube ___ ____ _ 
Rose RP-190 (Dual Mode) 5SO _power amp • 15W • 33,9,30cm • Low feedback monoblock mode 
Thorens TIA2000 5SO lJi_power amp • 35W • Tested with TIP2000 (see above) in Sessions 
He�brook Integra 555 integrated • lSW • MM&tC • hdph • 77,44,30cm 
Adyton PSU S69 PSU for Chorus, Tempe� Modus 
Tube Tech Seer Line 51S preamp • 51, IT • 3S,8,2Scm • Entry level, 10 yr guarantee 
Harman-Kardon PA2200 Sl9 power amp • lOW • 4S,l4,38cm 
Nairn NAC92R 519 preamp • 5(L or T) • rem • 43,56,30cm 
Audiolink PR401 583 power amp • lOOW • j1!0)lcm • Available in chrome 
NVA AP-SO 590 _ integrated • 60W • MM/MC�5L,1T 

_ _ __ _ 

Linn Majik-1 (Phono) 593 129 integrated • 33W • MM,MC,3L,2T • hdph • 32,8,33cm • The cornerstone of Linn's modular hi-li system is innovative, but sounds vague and confused. 
DPA Renaissance 59S 140 integrated • 40W • MM"4L,1T •_MRh • 40 28 8cm • DPA's firs/integrated amp is /yJJ.ically innovative, but a little too 'cris!L!J.Ji!y_' for our tastes 
Magnum MF300 __ 5_9S __ Qower amR • l80W • Monoblocks 
Monrio ADN 595 preamQ • MM/MC • 14,8,36cm • Phono preamp, ext PSU 
AVI S2000MA 599 power amp • 90W 
Fullers Pre 1 599 preamp-; MM/51lT�DOcm • Optional MC stage 
Magnum Class A 599 116 integrated • SOW • MM/MC,3L,1T • Lashings of rich and compelling music, but the Class A trades lushness for accuracy. 
Musical Fidelity E200 599 145 preamp • 5L,2T • hdph • rem • 44,12,35cm • Weighty, luxuriant but hardly scintillating. Tested with MF E300 __ 
Musical Fidelity ElOO 599 140 integrated • 70W • MM,411T • hdph • rem • 44,12,35cm ·�autifully crafted with a vibrantly colourful,_ almost dramatic sound. 
Art Audio Headline 600 preamp • hdph • Single ended triode Class A 
Ken wood KA-V7700 __ 600 _ integrated • A/V • MM 11L IT�Rh • rem • 44,13,30cm • Pro Logic, learning remote 
Nakamichi IAL __ 600 _integrated • SOW • MM/MC,3L,2T • hdRh • rem • 43 12 36cm • 'Harmonic Time Alignment' __ _ 
Pioneer VSA-0802S 600 125 integrated • A/V • S5W • MM.2L,2T,5V • hdph • rem • 42,ll,42cm • The WJ. sound lacks attack and confidence, underminrngJension 
Sentec PP9 RIAA MC 600 preamp • MC • 5)2� • Phono step-up -� 
Shearne Phase 3 619 power amp • 50W • Can biamp with Phase 2 
NVA Power Tube 620 power amp • 60W _ _ ___ _ 
NVA The Tube 620 integrated • 60W • 5!,1T ____ _ 

Meridian 50! 625 145 preamp • MM,4L,T • hdph • 33,9,34cm • Tight, positive sound, but dispassionate; intense at high levels. Tested with 555 
Meridian S55 625 145 power amp • 60W • 33,9,32cm • Tested with the 01 ·see comments above 
Bryston .4 641 preamp • A/V • 4L)T�,1,2lgll_ 
Fullers Pre I+ 649 _ prea]llJJ�2T • �30cm • No phono option - hard wired 
He�brook SIG CA __ 649 __ �R

,_
•c"M,M"-; /M:;" C"'5 "'L, 2,T

-:-:-c __ _ 
Nairn Hi-Cap 649 21,76,30cm • Power �Qi!IY 
Shearne Phase 2 649 integrated • 50W • 5L • M'"'M""!M"'C.-p7h- on- o7i/'R "£8"'7'e""'xt- ra ___ _ 
Tube Tech Seer Phono 649 preamp • MM._4L IT • 35 8 25cm • Tube Qhono stage __ 
Audiolab 8000S 650 integrated • 60W • 3L 3T • hdoh • rem • 45,8,36cm • Mode switch, biwire terminals __ 
Quad 77 6SO 139 integrated • SOW �3 6 30cm • S /ish remote driven amp, bright and lively Tested in Sessions 
Triangle TE60SE 6SO integrated • lOW • MM/MC,3L,IT • hdQ

"';
h
"" c=--c-;c:-:-c:-:c;-:- ;;;;;;

---
Lecson Quattra Plus 655 integrated • SOW • MM/MC + N/A • 44,611cm • Sep,..ar""atocec'

c'PS"'U"'"";;
:----

Naim NAC72 610 preamp • 2MM� • 21,Z§,30cm • Ugradable with PSU�M= C�II�P __ _ 

NVA Control Tube 610 Qreamp • MM/MC,4L,IT -,--�---:�---
Bryston BP! 613 __ weamp • A/V • MM or MC • 4ll,5,25cm • Phon�JlfJ balanced and unbalancf{i_QJJ.�er�a�tio�n ________ _ 

REC'D 

LFD lnt. Zero (Ph) 619 integrated • SOW • MM/� IT • 30 6 3lcm • Phono version ofJr!LZero__ _ _________________ _ 

Lynwooc1j) pal 68S integrated • SOW • ll,lT 
Meridian 562 685 preamp • MM,8L,T,60 • 33 9 34cm • Digital main out. MC option 
Meridian S51 695 _ integr�ed • 5SW • MM,4L,T • hdph • rem • 33L9�m • M(;_Qption 
Monrio MJ 69S integrated • 50W • 5l._1T 
Heybrook SIG MNEX 698 power amp • 140W • Mono, uses ext SIG/DCPS PSU 
Electrocmpn't ECP-1 SF 699 _ preamp • MM/MC • 24,7,16cm • Blue stone facia 
Exposure 't/, Super 699 integrated • 5SW • 411J • 43,ai35cm • Upgraded model _ 
Gamma Acoustics Gemini 699 148 integrated • 12W • 3�23 8cm • Genuine single-ended triode design but low power, mundane sound and poor build 
Marantz AV-500 699 preamp • A/V • MM,Z!,1T • rem • 42,10,34cm • Dolby Pro Logic 
Musical Fidelity E300 699 145 power amp • lOOW • 44,1V5cm • Tested with £200-see comments above 
Nairn NAPI40 699 power amp • 45W • 21,76,30cm ____ _ 

Onix OA601 699 power amp • lOW • l5,46,36cm • Regulated PSU 
Thule PR200 699 preamp • 5L,2T • Q!!Q)l • rem�B�nced in and outputs 
Audiolab 8000P lOO power amp • tOOW • 45,8,36cm • Si-wire speaker terminals 
Aura CA200 100 preamp • MM,lL,2T • hdph • rem • 43,6,34cm • Chrome finish, add £50 
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made for music 

Affordable. quality hi-fi equipment with no compro· 

mise on fidelity; that has been the consistent aim in 

designing the Deva range. 

Through innovation. through art and through logic. 

this is now a reality. 

A range of hi-fi amplifiers and digital source equip­

ment. hand-built in England. Developed for the 

music lover without sacrificing the facilities needed 

in todays home entertainment music/video system. 

Made for music .... to hear is to believe. 

For further information IQ 
please contact 
London- Grahams Hi-Fi . .. 0171 226 5500 
Midlands- West Midlands Audio .. . 01905 458046 
North- Chris Brooks Audio . . .  01925 261212 
South- Jeffries, Brighton . .. 01273 609431 
Overseas- Morgan Audio ... Tel 44 151 255 0946 

... Fax 44 151 258 1614 

ELECTROSTATIC LOUDSPEAKERS 

Now AVAILABLE IN KITS. 

The ESL Ill electrostatic 
loudspeaker is a full range, 
three panel design, which 
has all of the typical sonic 
advantages of panel 
speakers but with the price 
advantage of doing it 
yourself. 

Assembly is easy and 
straightforward, with no 
assembly jigs or stretching 
frames used at all. 

If we have tickled your 
aural tastebuds and you 
would like more 
information, please send 
SAE for our brochure and 
info-pack. 

E.R. Audio, Magnolia Cottage, West Common, 

Blackfield, Hants S045 lXJ. 

Qudose, The Perfect Balance 
The speaker cable forms a vital interface between your amplifier and loudspeaker system. 

The properties of the spea]\er cable you use will detennine how well your amplifier can communicate 
with your speakers. Use the wrong cable and your speakers could be missing the message. 

To minimise the signal degrading properties present in all cable, QED's own research programme has 
established that a Balanced Design Concept is essential for optimal perfonnance. 

QED's Qudos speaker cable lowers all the cable's degrading Characteristic Properties in proportion and 
with the correct balance thereby delivering a superior and more accurate all round perfonnance. 

WHATHI·FI? 
* * * * * 

"Sensational sound ... You won't 
find a better cable at this price." 

MAY 1995 

Qudos, The Perfect Balance, The Perfect Choice. 

2 mins from Liverpool Street station 

119 Middlesex Street 

(off Bishopsgate) 

London E1 7JF 

Telephone 0171 247 sooo 

Fax 0171 247 0990 

Opening times 

Monday to Friday 

10.30am -7.00pm 

Saturday 

11.ooam-4.00pm 

• 
QED Audio Products Ltd 

Ridgeway !louse, l

.

{idgeway Close, 

Lightwater, Surrev GUI8 SXU 

Telephone:(Ol276) 451166 

Audi 
1'7\ 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

�rM)!ga Tempo 1 lOO integrated • SOW • 6L,ll • hdph • 43,9,2Bcm • Optillr@l MM/MC 
Teac A-BX72 lOO integrated • 60W • MM,3L.2T • rem • 44.10.3Bcm 
Technics SU-C2000 lOO __ preamp • rem • 4�.13�35cm • Rotary resistor atjenuator 
Woodside SC2l Line 105__ pream�2L,ll 
Michell Argo 115 preamp • 3L,ll �9cm • 2 pairs of outputs 
Quad 606 liB 124 power amp • l40W • 33 14 24cm • Amplifier with classic lineage buJsgrrlpromiseQly an equally dated, soft and undynamic sound (tested with 66). 
Nairn NAil R 724 integ@ted • 30W • 3L,ll • 43d§,l0cm __ _ 
Sonic Link DM30 725 integrated • 25W • MM/MC 3L IT • 23,B,43cm 
NVA ABO 130 power amp • lOW • Mono _ __ 
Rega Elicit 130 __ integrated • lOW • MM M!;,:ll,IT • 43�1 25cm • Full dual mono 
Art Audio VPL l 41 __j)ream�612L__ 
Audio Innovations L2 149 preamp • 4L,IT �!.UOcm 
Audio Innovations P2MM ill_____Qreamp�MM • 50,12,30cm • Phono stage 
Arcam Delta 1 lO 150 preamp • MM/MC,2L,2T • jlQQh • rem • 43 l 30cm • On-board DAC 2 in uts 
Art Audio ConilUciOrPliOnO 150 ream�/MC • Separate PSU, upgradable __ 
Audiolab BOOOM 150 145 power amp • 125W�B 36cm • Strong, controlled sound; confident bass� but colourless. Tested with 8000_Q __ 

Bryston 28-LP 750 power amp • A/V • l5W • 4B,5,25cm • Bridgable 
DPA 200S 150 124 power amp • SOW • 22,30,8cm • Dramatic but crisp, open sound belies power rating (tested with DSP-200S). 
KAL Harlequin 150 preamp • MM/MC,ZUJ ..."...llQp

e'-
h _• _,Tu ...,be,__ __ _ 

Rotel RB990BX 150 power amp • 200W • 44) 2)Bcm ___ __ _ __ 

REC'D 

ECA Vista S 760 145 preamp • 4L,1T • 39,U!,39cm • Wind UfJ. the volume and blow a breath of fresh music into vour svstem (tested with Lectern). __ ____ _..B,_..'BUY 
Grant GlOOP 764 preamp • MM,2L,ll -
Meridian SOl V 7B5-- preamp • A/V • M_MALT�dph • 33,9,34cm • As 501, plus video switching 
_Michi-RHC-10___ 795 preamp • 5L • 47,B,34cm • Passive 
Monrio Primus 11 795-- preamp • 6L,IT �J!,36cm • Line only_l!@illllil 
AVI S2000MI 799 inte rated • lOOW • 4L IT • rem • 31 25 9cm •-,-ln"'clu'"'d,-es--,S"'2"'00""R "'"Cl;:ha�n�ds;;:et:=======---------------------
AVI S2000MP 799 preamp� IT • 31 25 9cm • includes S2000RC handset 
Credo CMP004 799 preamp • 6L • 44,hllcm • 3 outputs 
_Qposure XiX 799 preamp....-..2L • 43,B5�35cm • Line'"'o"n"--ly-v

""
e
�
rs
�
io -=_n-:,o-;-;f�XC:.:V I�I ______ _ 

_Mposure XV Super 799 integrated • 55W • MM MC,3L,2T • 43,B5,35cm 
LFD lnt. Zero LE 799 integrated • 60W • 5L IT • 43_J,33_cm ____ _ 

PS Audi06.1 799 preillf1�4UT • 43,6,19cm • Outboard PSU 
Chimera X-lSOC BOO preamp • 4L,� Balanced CD in, balanced out __ _ 
Chimera X-80 BOO 13B integrated • BOW • 4L,IT • Stinki[Jg looks� powerfu( but ultimately lacking in dynamics. Tested 1n Sessions 
Crimson CS630C-- BOO power amp • 90W • 9,10,35cm 
Sentec SC9 800 preamp • 4L,2T • _llc!p_h • 34 7 15cm __ _ 

Sherwood AM/AVPBSOO BOO A/V • 230W • hdph • rem • A/V Pre/power amp_ _ 

XTC PRE-1 BOO preamp • SUT • hdph • rem • Single ended MOSFET preamp 
_!ryston BP4 B02 preamp • A/V • 4l.ll • 4BA25cm • Balanced out __ 

Heybrook SIG CAP B29 preillflp • 6L 2T • Line only __ _ 

_Mposure XVII B49 142 pream�,MC,3L2l."_ 4�B5,35cm • Superbly rhythmi@;_rnaybe a lad overpowering in the midband. Tested in Sessions with XVIII Super 
_Mposure XVIII Super � power amp • lOW • 43,B5,35cm • Upgraded model 
Onix OABOl 849__ power amp�OW • 75�46)6cm�2x monoblocks, massive PSU 
Stemfoort Audio SF lOO B49 integrated • lOOW�L)T • 43,8,40cm • Passive line amplifier 
AudioJab BOOOPPA B50 preamp • MM/MC • 45,8,36cm • Phono preamplifier 
Michelllso HR B79 preamp • MM or MC • smallcm • Phono stage 
Moth 30 M.QI!QLlOO 879 power amp • lOOW • 5 15.35cm • 2x mono, separate PSU 
Shearne Phase 5 Mono B79 power amp • lOOW • Monoblocks - bal(unbalanced 
ECA Vista HO BBO preamp • 4L lT • 39 10 39cm • High definition version __ 
ECA Lectern S 880 145 power amp • SOW • 39,1Q,30cm • Tested with £760 Vista S- see above for comments. 
ECA Prisma BBO preamp • MM,MC • 39,10,23cm • Phono stepup 
Woodside SC27 MM 881 preamp • MM,2LJL_ _ 

_!_ryston BPS BB9 preamp • A/V • MM/MC,3L,IT • 4B,5,25cm • MM or MC, balanced out_ 
Dawn Audio Cmd 2 by 200 B90 power amp • 200W • 3B,ll,26cm • Single monoblock 
Meridian 562V 895 _140 preamp • A/V o_MM ,�L,T,GD • 33,�,34cm • As 562, plus video switching 
Monrio MC-200S B95 integrated • 60W • 6L,IT • 43,10,37cm • Simplified version of MC-205 
Monrio MC-25 B95 power amp • BOW • 4U0,36cm • Dual mono construction 
Shearne Phase 6 Pre B95 pl]illflp • MM,6L • Bal/unbal, can use battery ___ __ __ __ __ 

Quad 66 B97 124 weamp�MM�4L,2T • rem • 33,B,26cm • Amplifier with classic lineage but comprom1sed by an equally daterL soft and undynamic sound (tested with 606). 

Alchemist Forse _ti _ � integrated • lOOW • 4UT .."...ALlQ,licm 
Harman-Kardon PA2400 B99 power amp • 120W • �16,,;.4.,lc-"'m����� 
PS Audio 6.2 B99 preamQ_• MM/M�3L,2T • 43,6,19cm • Outboard PSU ___ _ 
PS Audio Phono Link 89_ 9 _ preamp • MM/MC • 4U,l9cm • Outboard PSU __ __ __ 

Woodside ISA230 Disc B99 116 integrate_d • 30W • MM 2L,IT • Smooth and inoffensive valve amplifieG though it lacks the sparkle and euphonyJ!!quired for a truly entertaining sound. 

Woodside ISA230 Line B99 integrated • 30W • 4L,2T 
Concordant Exhilerant 900 preamp • SL • 6 tube pre, wood case option 
Marantz SC-22 900 preamp • 4L,lT • 25,9,22cm • Audiophile micro component 
Micromega Tempo 2 900 integrated • 75W • 6L,l T • hdph • 43,9,2Bcm • Optional MM/MC 
Minstrel Ultra Linear 900 integrated • 26W • 3L IT • 3B 310 16cm • Low feedback hybrid __ _ 

__IIDbrook SIG (SPX 922 power a_[lj) • 140W • Stereo power amp 
Audio Innovations P2MC 949 preamp • MM/MC • 50,12,30cm • Phono stage 
L FD MC! Phonostage 949 preamp • MC • 30 7 36cm • Discrete circ:_.,ui'\-t ---,---;o---

Thule lA lOO 949� � • lOOW • 5L2T • rem • Fully balanced operatio""n,__ ___ _ 

Woodside ISA 240 949 power amp� 
DNM 3_Start___ 950_ preamp • MM)MQJL,lT • UJ3,J6cm • Solid core" slit foil caps 
Dawn Audio Prelude +50 951 preamp�M/MC,2L,2T • 38,9,26cm • Pre out line driver 
Art Audio VPl 952 preamp • MM,Slli_ __ _ 

Lynwood Ruby 9 _85 ___ power amp • 120W 
Nairn NAP180 9B7 power .illflR • 60W • 43,76J(Jcm __ _ 

Electrocompaniet ECl-2 990 integrated • SOW • 3L IT • 46,1J,38cm 
Conrad-Johnson PVlOAL 995 preamp • SL • Line version of PV-lOA 
CouJl!MJ!oint Solid !EM � power amp • lOOW • 25,6,27cm • Mono 
Michi RHB-05 99_5 __ power amp • lOOW • 4Z,B� 
Mic_lli RHQ-10 995 pre_am�MM....M C • 47,8,34cm • Phono e_qualiser 
MichiJlHA-10___ 995_ preamp • SL • rem • 47LB,J4cm • Active 
Roksan ROK-L2.5 !l!!L_ preamp • 4L.IT • 43,1!,33cm • Revised 
CR Developments Romulus99B integrated • 35W • SL __ _ 

Linn Kairn Pro 99B preamo • 4L, 2T • 32,BJ3cm • Multi-room compatible __ 

Arcam Xeta One 999 integrated • A/V • SOW • MM�5L,2T • hdph • ..4l.n32cm • Video switching, Sch Dolby 
Audio Innovations Ser 800 999 148 power amp • 25W • 41 15 34cm 
AVI S2000MP+P 999 ll@.illllP__" MM 4L IT • rem"'·""3"'-1,2""�"'9- cm-· �in-;-- cludes S2000RC handset __ 

�pland CSA-14 999 148 integrated • GOW • MM,3L,1T • 43,13,38cm • Great sound and looks, but watch out for high capacitance cables 
Gamma Acoustics Era Std 999 prea.mp�M,:JL.Jl• 44,17 ,30cm • Triod!tluUy regul� 
LFD LSl Linestage 999 preamp__. 4L,IT • �7,33cm • Zero feedback 
LFD PAl Powersta e 999 power amp • 60W • 4B,7,33cm • MOSFETs, custom parts_ 
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LFD PPS 999 p� • 2l !T • 13.6.27cm • Switched attenuatQf,_Jl_assive 
Musical Fidelity_f22 999 preamp • SLIT • rem • 49 12 33cm • 0Rtional Rhono/dig�ita,_l ,bo,..ar� ds,.__ __ 
NAD Monitor 20S 999 124 ROwer amp�2SOW • Truly a beefy amplifier 
Teac A-BX!O 999 inJm&ed • IOOW • MM/MC.3l.2T • 44.10.3Scm • Balanced injl(Jj_ _____ _ 
Woodside SC27 MC 999 Rream ·MC 2l)T 
YBA lntegre line 999 integrated • 4SW • 4LIT • 43 9)3cm 
Audiolab SOOOQ I 000 14S preamp • 3l,3T • hdRh • rem • 4S S 36cm • Tested with £750 BOOOM monoblocks - see comments 
Lumley Reference LVI 1.000 preamp • 6l.l T • 29.44.6cm • Active valve circuit 
Marantz PH-22 1.000 preamp • MC.MM • 2S.9.22cm • Phono step�IL_ 
NVA TSS (Pre) 1.000 weamR • SLIT 
Sentec PA9 I 000 power a'-- m� p""•"-'6""o"'w '·-,2"'0" .s".3"'0'"' cm::-•'M'o-:-:no"" bl' oc:-ck-:- s ------------------

Alchemist Freya _l.Q20 weamp • 6LIT • 31 7 30cm 
Alchemist Odin ___l,_Q2Q_ power a-m-=.�s""ow-;-;--"-·'*3""1 ""J4"'3"'o-cm-· ""'st' er- eo 

__ ___ ____ ____ _ 

Electrocompaniet ECI-2SFI,09S integrated • SOW • 3l.IT • 46.38,1Icm • As EC1-2 +Blue Stone facia 
Sonic Frontiers SFP-1 I 09S Jl1]£1TlR • MM/MC • 4S,I2.2Scm • Tube/J-FET Rhono stage __ _ 
Audio lnnovsCiassic 2S 1,099 integrated • 2SW • 4l.IT • 46.IS.34cm • Enclosed valves 

Credo CMPOOS 1.1 I 9 preamp • 6l • rem • Remote controlled preamR 
_!_ryston BP20 I 126 preamp • A/'1 • Sl.IT • 48.S.2Scm • Balanced7in!'o---,ut,-----
Grant GSOA _ _l,l2S power amp • 60W • Monoblocks 
Unison Res Simpjy Two _!,Ha_ 14S inte rated • 12W �1l�_)_lj6.1Qcm • Looks fantastif,_but sound is confused ___ _ 
Arion Eros line Mk 11 I 1SO Rreamp • 4l.IT • Dual mono construction 
Michell Alecto Stereo _J_JSO power amp • SOW • 32,fl!,36cm 
..]aston 3B-NRB 1 1S9 power amp • A/11 • 1SOW • 4S 13 23cm • Balanced and unbalanced operation 
Counterpoint SA-1000E 1.19S pi]£1Tl .,_p .:..• -'C"M""M'!! /M""C.,..,3"=l,

'
-'c!T
'-o

•�49,_,, 1"'2 ,.,_,32._.c"'m'--------------
Counterpoint Solid SE 1,19S preamp • 3l,IT • 49,6,27cm 
Audio Innovations SSOO 1.199 integrated • 2SW • MM 3l 2T • 41 1S 34cm 
Audio Innovations S700 1,199_116_jntegcate_d�2_5W • 4l ll �.15"".3;;"4f'c'"'m�.�,.-u-[n-s"""'th'e-roughest of digital sounds into understated and graceful music. 
Tube Tech Prophet 1.199 preamp • 4l.l T • 3S.S.2Scm • Two box pre. separate PSU 
YBA 3 Power _1.m_n__Rower amp • 4SW • 43 9 33cm • Tested with £1250 3 Pre- see below for comments. 

--- --- ---

_llli;' O 

YBA lntegre 1 199 121 integrated • 4SW • MM,4L,IT • 43.9.33cm • Audiophile spec French integrated with good resolution and nice phono stag"'-e. ________ ___ _ 
Aura PA200 I 200 power amp • IIOW • 43,10,34cm • Balanced & unbalanced in 
Chimera X-I SOP I 200 ROwer amR • !SOW • MOSFET, balance, bridgable 
Chimera X-lOO I 200 integrated • IDOW_�_!L__Il_•_Outboard PSU, s'"'; s""te....,el"""'"&-:ch-ro-me 
Fullers AIO I 200 power amp • IJ)W • 4S.l3.30cm • Single ended Class,_,A,__ ____________ _ _ 
Woodside MASO Class A 1,224 ROwer amp • SOW • I channel monoblock 
Conrad-Johnson PV-IOA__L2SO 139 weamp • MJ;AL • Beautiful imagin�UYperb �plenty of gain on the phono inpuj;_clas_sy build too. Tested in Statements. 
�pland CTA-301__ _l,_2_SO __ Qreamp • MM,3l.IT • 43.13,3Scm • Tube, soft start 
Lumley Reference ST40 L£20 power amp • 40W • 30 40 17 • Pentode 
Micromega Amp I.2SO _power amp • IOOW • 43j,2Scm 
Micromega TemRO P I.2SO preamp • 7l.IT • hdph • 43,9,2Scm • Optional MM/MC 
YBA 3 Pre 1 2SO 72 RreamR • MM,3l,IT • 43 9,33cm • See-through ethereal stereo 1mages, but more convincing towards centre of soundstage (tested with £1199 3 Pw!). 
Mclntosh MC7100 I 2S9 ROwer amR • IOOW • 4S 9 S4cm • jystem controller 
..]aston THX3B I 262 power amp • �!SOW • 4S 13�· 2 channels THX approved 
_Myjon CHORUS I 29S preamR • MC • 44 3 2Scm • RIAA phono stage 
�num MASOO L_29S_ power amp • 2SOW • Monoblocks 
Arion EOS_�port Mk 11 1,299 power amp'--·�Js"' w ,_,. •-:-:'W'Cith"'v"'o"-'lu"' m"'e -co-nt'ro_,- 1 --------------------
NVA TIS I 3QQ __ j�grated • 60W • SL IT 
Electrocmpn't EC-4 lin.L...lJ.lL Rream'"Q�. "'SL,->;2�T"-·�4'*8".:-9';1,23"'c""m -·� i-,nc--;:X;;-;LR o;cbc-:a"""la-,nc-,- ed""i-,- n).--ou-,- t 

___ 
_ 

Classe Audio Audio 30 I 320 preamp • MM C 4l IT • 48 7 2Scm 
Woodside STA3S 1,323 100 power amp • 3SW • Svnergistic with SC26, with a cool, controlled sound, good focus and transparenq More poise than grunt (tested with SC26). 
Michell ArgQ__I1R .UTI_ weamp • 3L IT • 36 S"22cm • 2 pairs outp_tlli__ 
Arion Eros Phono Mk 11 1,3SO preamp • 3l IT • Dual mono construction 
Art Audio Quintet 1,393 109 power amp • 15W • Switchable triode. ultralinear outp_ut stage. In triode mode, these are 15 of the sweetest Watts around. Surp_rising/y_gJiliy� 
Sonic Frontiers SFL-1 1 39S RreamR • 4l,2T • 4S,l2,2Scm • Tube/FET hybrid line stage 
Linn Kairn Preamp 1,39S preamp • MM, MC 3l,2T • 32,S,32cm • Multi-room compatible 
Arion Triton Mk 11 I 399 ROwer am�r iod�lume control 
Arion Elektra Export Mk� �grated • lBW • 4LIT • Class A�va'-' lv� e�a_m_p 

___
_

__
_

__ _ 

Classe Audio Audio 70 !.JTI.__ power amJL• ?SW • 48,12,30cm • Single ended, balanced 
---------

__Mjisical Fideli!Y AIOOO 1 399 integrated • SOW • MM/MC 3LIT • 49,13,36cm • SeRarate PSU 
Shearne Phase I Pre Ref L199 preamp • MM MC SL2T • Owners of old non-ref model can have their amps uJJg@...ded 
Tube Tech Unisis S'line I 399 integrated • 30W • 4UT • 3S.l7,27cm • line leve

"'
l "Cve"-' rs':": io"'n -"'of'-'U'fn"'is,.is ________ ______ _ 

Tube Tech Unisis 1,399 integrated • 30W • MM 3l !T • 3S 17 27cm • One tube hono stage 
_!!posure XIV I 400 � • MM,MC,3l 2T • 4S S,30cm • Needs 9 power SUJlP_Iy 
Copland CTA-SOI 1,420 power amp • 30W • 2l • 43,18,3Scm • Tube, has vol control ____ _ 

Woodside SC2S line I 420 Rreamp • 2l 2T 
Papworth TVASO 1,42S power amp ". _,.s o"'w;;- •""""'4 """3 �19'"""3�3'cm-·""""'Tc-:ub-e stereo 
Arion Talos Line Mk 11 ��grated • IOW • 4l,IT • Triode Class A valve am_p 
Audio lnnovsSSOO Anniv I 475 power amp • 2SW • 43,16,3Scm • Limited edition, silver pcb 
Mclntosh C712 I 479 pream� 2T • hdph • rem • 4S 9 4Scm�stem controller 
ECA lectern HO I 4SO ROwer amR • SOW • 39,10,23cm • High definition version==----
Eiectrocompaniet EC-3MM!A§S preamp • MM.4l,2T • 4S,9,23cm • Balanced X� LR-"i'"'n/"'ou"-'t,---;c--::-�land CTA-401 1 495 integrated • 30W • MM 3LIT • 43 18 38cm • Tube J!.Sh}pull ultra-linear 
Counterpoint SA!OOE !.�ower amp • IOOW • Hybrid 
Counterpoint Solid lE 1,49S ROwer amp • IOOW • Mono 
Dynavector P 100 I 49S preamp ·"'M"M-! ,M."iC� •-'-;4-'f4,7 6,';;'22:,-c-m-·- P"'h-on- o-s"'"�-RtJJ1

-
,_ -_ ___ _ 

Roksan ROK-SLS I 49S power amp • lOW 
· Sonic Frontiers SFP-1 �g_l,m__l@arn�M/MC • 4S.l2,2Scm • Tube/J-FET phono step"'u"':p

-
. ___ _ 

Unison Res Simply Four P 1 49S integrated • 24W • 4l !T • 3S 16 40cm • Sin le ended Pentode 
Art Audio lntegr_a __ .....L15J9 integrated • 30W • _jL2T • Class A Pentode 
LFD Phonostage MC2 1 499 preamp • MC • 30 7,36cm • Hand tuned MC! 
Minstrel Partridge 1,499 integrated • 26W • 3L IT • 3S 3JJ6cm • Zero feedback hybrid 
PS Audio 100 Delta � power amp • 120W • 42 IS,3Scm 
Audio Note Oto SE l,§QQ 126 integrated • 24W • MM/MC.i!,,ll • Transparent, dvnamic, clear and subte, but limited power.. _____ _ 
DNM 3A Start l,SOO preamp • MM/MC 2l,IT • 27 13 16cm 
Lumley Reference PVI 1,500 preamp • MM,SUT • Phono_,_.ve""rs'-Cio ""n"'ot"J:�Vl ;----
Monrio MC-20S I SOO integ@!_ed • SOW • 6LIT • 43 10,36cm • lnc p-:-re-:-_-cou"""' t-,-so--c'kec-ts-- _ ___ _ 
Tesserac TAAOA I SOO preEI!lP� 
Tesserac TALA I SOO preamp • SUT __ _ 
Thorens TRP3000 1,200 preamp • MM/MC • Phono stepuR" valve 
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EAR 834 I.S99 integrated • SOW • 6L • 40,40.1Scm • Valve 
Exposure XVIII (pr) 1.599 power amp • 65W • 43.8S.3Scm • Up� ... ra_.,de'7d-ie2i'-x ... m.,. on.,ob.,.lo.,..c""'ks,__ ___ _ _ 
LFD Line stage LS2 1 S99 preamp • 4L 1 T • 48 7 37cm • Hand tuned LS! __________ _ 
LFD Powe_rstage PA2 I.S99 power amp • 7_SW • 4�.L33cm • Hand tuned PAl 
Marantz MA-22 1 600 ower amp • SOW • 23,9,22cm • Audiophile monoblock x2 
Arion Talcs Phono Mk 11 1.6SO integrated • IOW • MM,3L,IT • Triode Cl ""as'""s7A""ph"-"o_""no"'a"'m"'

p����=---
-__________ _ 

Michi RHB-10 1 6SO ower am�OW_c•.,c:4"-7'-'19"'3"'7"'cm�___,c-7'----------- ______________ _ Art Audio Concerto 1.669 power amp • SOW • 2x mono triode/pentg®__ 
Audio Research PH-! 1.690 preamp • MM/MC • 48,14,26cm • Phono preamp 
Audio Research LS-3 I.69S preamp • SL,!T • 48 14 26cm • 1 direct input 
Counter oint SA-2000E l 69S reamp • 4L 2T • 49 12 33cm __ 
Monrio Cento HP 1 69S ower amp • 13SW • 43,10,36cm • Dual mono, high current -----------------------------
Sonic Frontiers SFS-40 I.69S power amp • 40W • 40,18,32cm • Stereo tube power ampc__ _____ _ 
Classe Audio Audio 4L lmZ_ � • SL IT • 48 9 34cm • Remote o lion 
Credo PMP!S4 1,699 power amp • !SOW • 11,16� 
Credo PMP303 __ l�ower amp • 30W • Class A power amp__ __ __ 
YBA 2 Pre l,6�pream�,ll,,ll • 43,�,33cm • SuM!il/:t finished, good SfiaCe and transparency. Needs transformer for MC cartridges (tested with £2150 2 PwrJ. REC'D 
Classe Audio Audio 4 l)3S preamp • MM&1C,4LJL • 48J.,�cm • Remote opjiQn __ _ 
Audio lnnovs First Audio 1 749__j)ower amp • 7.SW • 41JiJ±cm __ 
ATC SCA2 1,750 preamp • 6L,2T • rem • 44,36,10cm • Balanced & unbalanced in/out 
CoplanifCTA:"S04 1 750 l!Q'@r amp • SOW • 43,1.a.;J8cm • Switchable tetrode/triode 
DNM PAl !)_21)_ power amp • 45W • 27 13 18cm • Triwire out ut 
LFD Linestage LS2P 1,750 preamp • MM/MC.4UT • 48 7,37cm • As LS2 with phono stage 
Unison Res Mystery One 1,7SO preamp • 4L IT • For Smart 84S __ ___ _ __ 
_!_ryston 48-NRB 1,7S6 power amp • A/V • 300W • 48,13,39cm • Bridgable, bal & unbalanced 
Ad \'Ion TEMPER _____ll9S preamp • MC,lL • 4�3,25cm • Phono & line source preamp_ 
Sonic Frontiers SFC-1 1 79S 126 integrated • SOW • 4L 2T • 4S,l9,43cm • Smooth,2()JJhisticated Canadian valve am12 with a decent drrect input and more features than average. 
Sonic Frontiers SFL-1 Sig l] _9S __ preamp • 4L,2T • 4S,l2,28cm • Tube/FET hybrid line stag,"-e _____ _ 
Thule PA200 1)98 power amp • 200W • High power balanced desi n 
Audio lnnovs Ser 1000 1,799 _power amp • SOW • _1115"34cm • Monoblocks��=-------

-------------------------
Tesserac TAHA 1 800 preamp • MC... • hdph 
Electrocompaniet EC-3MC 1.810 preamp • MC,.1l,2T • 48"9"23cm • XLR in/out, adj MC inpllj_ 
Bryston 78-NRB 1.81S power amp • AN • 500W • 48,13,39cm • Single monoblock 
Arian Tycho Pwr Mk 11 1.850 power amp • _sow • Pure Class A 
Bryston THX4B 1 8S8 power amp • AN • 300W • 48,13,39cm • 2 channels, THX app""ro"'ve"'-d ___ _ 
linn Klout t895 power amp • 80W • 32,mm • Stereq,Jrtwire connectors ___ ___ _ 
Musical Fidelity F!S 1,899 __ power amp • !OOW • 49 19 38cm • Sal/unbalanced in/hybrid 
Nairn Super-Cap 1.909 43,&30cm • Power supply 
Bryston THX7B l 917 power amp • A/V • SOOW • 48 13 39cm • l channel THX approved 
Wood side SC26 Phono 1,931 lOO preamp • MMLM.C�3L,ZT • &:_nergistic with STA35, with a coo"'"/ ... co�n"'"tro .,.,JJ""ed7s-:-: o-un,..,d, good focus and transpa."re ,.n,_,cv._.("'te _.,st,.ed-_w...,r,..th "'S"'TA "'3"'5)"-. _________ _ 
Concordant Exquisite 1,9SO � • SL • 10 tubes 2 line out ext PSU 
lumley Reference ST70 l.9SO power a- m�p"·-c;7o;; OW�·""3"'6.s 46'-' ,1"'8c.._m"

"
.'L• 'f!sw"'it'-'ch""a� blc- e octri�od"'e/7'p-en�to-cde _

____ ________ _ 
Michell Alecto Mono 1 989 power amp • !OOW • 32 20 36cm 
Counterpoint NPS-!OOE 1 99S ower amp • !OOW 
Dynavector L!OO \.,99S __ preamp • 3L 2T • 44 6.24cm • Line ream 
Electrocmpn't EC-3MM � �- ·"'M"'M"".4.;-,L"", 2�T ""·'-"4"'8."'9,"' 23;-cm"'"'"·�X"'LR"'i ... n/!'-ou7t,-,-b"'lu-e s..,.to

_
n

_
e 7'fa"'cia 

__ _
_ _ 

Unison Res Phono One l,ji3S pre�p • MM,MC • For_Mystery/Pert/Absolute ___ _ 
Nairn NAC82 \...997 preamp • 6 (L or Tl • rem • 43,76,30cm 
Arion Tycho lnt Mk 11 1.999 integrated • SOW • 4L IT • Pure Class A integrated 
LFD Linestage LSB 1 999 preamp • 4l,lJ • 48 7 37cm • Balanced LS2 
LFD Powerstage PA2M 1.999 power amp • 90W�137cm • Mono'"P-"A�2 cc---------------
Art Audio Conductor Export 2,000 weamp • 6L.Zl..�_hdph • rem • Separate PSU mono 

_]horens TRA3000 2.000 power am�W • Valve._�
-

��
-

--
---XTC POW-! ___1,000 power_arnp • AN • 17SW • 4 channel multi-purpose amp 

Electrocmpn't AWIOODMB 2,030 _power amp • !OOW • 48,13,36cm • Hig)uurrent (80A) ----
Eiectrocm n't EC-3MC SF 2 07S reamp • MC..!L2T • 48,123c�LR in/out, blue stone facia ____ _ 
Adyton MODUS 2,09S _preamp • 4L,2T • 44.S 2Scm • Line control amp 
Mclntosh C38 ;>,09S __ preamp • MM SL 3T • hdph • rem • Multi-room balanced oul 
Mclntosh C22 2 099 preamp_�_]L • hdph • rem • Retro style valve pre 
Electrocompaniet ECl-1 2,100 integrated • !OOW • SL,2T • 4S,l3,36cm • High current (80A) 
YBA 2 Power__ 2,150 56 power amp • 70W • 43,9,33cm • Su� finished, but with slightly_ softened bass (tested with £1699 2 Pre). 

Electrocmpn't AW!OODMB 2,17S power amp • !OOW • 48 13 36cm • High current blue stone facia 
Credo PMP102 2,181 power amp • IOOW • 44 21,3lcm • Class A power amQ____ 
_!nlston 88-NRB _1,19S __ power amp� • !SOW • 48.13,39cm • 4 channels, bridgeable 
CounlliPoint SA-3000E 2J9S preamp • MM!MC.4L.2T • 42,ll,33c_m__0eparate PSU 

=----
Exposure IV 2 199 power amp • 80W • 48 13 3Scm • Fllily...@gll@t&__ 
Shearne Phase l Pwr Rei 2,199 __ power amp �W • Owners of old non-ref model can have their am12s upgrark!L_ 
Mclntosh MC7108 2 249 power amp • NY • 40W • 4S,l6,Slcm • 8 channel (5�) 8x4S watts 
Audio Research LS-3b 2,2SO preamp • SLIT • 48,l4,Z6cm • 1 direct inflll1_ 
Conrad-Johnson PV-12L 2.2SO preamp • SL • Line version of PV-12 
Roksan ROK-Ll.S 2,2SO preamp • 4L,IT • 43,8,33cm. �-----
PS Audio 200 Delta 2,279 power amp • 200W • 42 1S 4Scm ___________ ___________ _ 
Mclntosh MC71SO 2 29S power amp • !SOW 
Classe Audio Audio 10 2,299 power amp �2SW • 48 17 42cm • Single ended, bal brid . .,ga,bl"'-e __ _ 
Matisse Fantasy_ 2,300 preamp • NY • 6L,2T • Line stage.__ __ _ _ 
NVA TCS UOO inte rated • lOW • SL IT =c-----,-..,.,---,- _ 
Electrocmpn't EC!-1 SF lJSO integrated • !OOW • SL 2T • 4S 13 36cm • High current blue stone facia 
Adyton OPERA 2 39S integrated • SOW • MM C 3L 2T • 21 33 13cm • Optional pho'"'no,__ __ _ 
Classe Audio Audio SL 11 2)9S preamp • SL IT • 48 !Sj3cm • Remote o �pt ,.,io'!-n -..,.-=,..---,--
_!_ryston THX8_8__ 2J400 power amp • NY • !SOW • 48,13,39cm • 4 channels, THX approved 
Marantz MA-24 2 400 power amp • 30W • 21,17,36cm • Class-A mo"'n""ob""lo,c,_k ,.x2�------------------
Audio Research VT60 2,430 power amp • 3SW • Single ende tube mono 
PS Audio 200b Delta 2,4!tll_____Qower amp • 200W • 42J i4Scm 
Counterpoint Solid 2E 2 495 power amp • 200W • 49,17.49cm • Hybrid 
Art Audio Tempo 2"49_9 __ power amp • 30W • 2x mono Class A triode 
Audio lnnovs Ser IOOOSE 2J99 power amp • SOW �lS,34cm • Silver circuit board 
Gamma Acoustics Rhythm2,499 integrated • 22W • MM 3L • 38,30,2lcm • Single ended phone integ@ted 
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Credo PMP252 2,509 power amp • 250W • 44,21,3lcm 
EAR 802MC 2,599 63 preamp • MM/MCJ2l,2T • Tested with £3499 509 Mk 11- see comments 
Tube Tech Genesis 2,599 power amp • IOOW-• 3l,15,27cm • 2x monoblocks 
Papworth M100 2,645 power amp • IOOW • 25)7,38cm • Tube monoblock 
Chord SPM1000B 2L650 power amp • 200W • XLR/unbalanced • 42,36,14cm • Two pairs loudspeaker out 
Classe Audio Audio 5 11 2,657 preamp • MM/MCAL,JT • 48,15,43cm • Remote option 
Mclntosh MC7104 2_]29 power amp • AN • IOOW • 45,16,51cm • 4 channels 
Conrad-Johnson PV-12 2_]50 preamp • MC,4l • Tube 
Meridian 601 2]50 preamp • MM_Ah,_T • hd�h • rem • DSP tone control, MC option 
Audio Research D-200 1jQQ__ _power amp • llOW • 48,14,31cm • Single endedjlalanced 
Audio Research SP9 11 2,850 preamp • MM/MCM]T__-_ 48J4,26cm • Hybrid 
Mclntosh MC150 2,855 power amp • 150W • 45)4,45cm • Blue meters 
Audio Research PH-2 2jl95 preamp • MM/MC • 48,14,26cm • Balanced 
Sonic Frontiers SFS-80 2,895 power amp • BOW • 45,22,35cm • Stereo tube power amp 
PS Audio 250 Delta 2,980 _power amp • 250W • 42)5,45cm • Monoblocks 
Counterpoint NPS-200E 2,995 power amp • 200W • Rated at 4 Ohms, hybrid 
Unison Res Smart 845 2,995 power amp • 24W • Single ended triode monoblocks 
Audio Research LS-2 11 2,997 preamp • Sl.lT • 48,14,26cm • 1 direct inpui/!Jy_llliQ__ 
DNM 3B Twin E _],@__ preamp • MM/MC,4UT • 27.13�m 
Mc1ntosh C39 U29 preamp • AN • MM, 10l (6 Vid) • hdph • rem • 45,1lJ5cm • Two zone, THX compatable 
Mclntosh MCl300 3,195 power amp • 300W 
lumley Reference M120 3100 power amp • 120W • 29,44,18cm • 2xmono, triode/pentode 
NVA TDS 3,200 power amp • lOW • Mono 
Mclntosh C40 3)39 preamp • MM, 6l, 3T • hdph • 45, 14,45cm • Balanced in/out 
Audio lnnovs Second Audio3,299 power amp • 15W • 41,15,34cm • Monoblocks 
Krell KSL-2 3,331 preamp • 4l,lT • 48,7,36cm • Opt. MM/MC stage 
Audio Research V35 3]55 power amp • 30W • 48,18,3/cm • Balanced in, hybrid 
Audio Research LS-2b 11 3,398 preamp • SUT • 48J4,26cm • 1 balanced direct input/hybrid 
Adl'!on_g)llDIS 1.6 3,399 power amp • 120W • 41j,35cm • Stereo power amp 
Classe Audio Audio 15 3,399 power amp • 175W • 4!L_19,42cm • Single ende�l bridgable 
Mc1ntosh MC/106 3 425 __power am� • IJI'j_• JOOW • 45,16_j1cm • Six x 100w THX amp 
Mark Levin son 29 3,450 power amp • SOW 
Grant G350A 3,455 power amp • 350W 
Classe Audio Audio 6l ll 3,469 preamp • Sl,lT • 48,15,43cm • Remote option, sep PSU 
EAR 509 Mk 11 3,499 63 power amp • 100W • 36,20,25cm • Combining sonic strengths of transistors and valves, this amp warrants attention (tested with £2599 802). 
Conrad-Johnson Prem 11A3_j00 power amp • lOW • Baby Premier 8 
Matisse Reference 3,500 preamp • AN • MM/MC,5l,2T 
Art Audio Maestro � power amp • JOOW • 2x mono triode/pentode 
Counterpoint SA4 3,515 power amp • 140W • Hybrid 
Mc1ntosh MC2l5 3,595 power amp • 75W • Classic valve amp 
Electrocmpn't AW250DMB 3,620 power amp • 250W • 48L22,45cm • High current OOOA) 
DNM 3B Primus E 3,630 preamp • MM/MC,4l,JT • 27,13,16cm 
KAL Emwess �preamp • MM}_LMC)l,lT • hdph • Tube 
Krell KSA-50s 3,690 141 power amp • SOW • 48,22,40cm • Sustained Plateau Bias 
NVA TSS (Power) 3,700 power amp • lOW 
Mc1ntosh MA6800 3,735 integrated • 150W • hdph • rem • 45,18,51cm • Blue meters 
YBA 1 Pre 3,750 62 preamp • MC,4L,ll • 43,9,33cm • Tested with £4250 1 Pwr- see below for comments. 
Grant G200AMS 3260 power amp • 200W • Monoblocks 
Mclntosh MC300 3,765 power amp • 300W • 45_j_6,46cm • Bridgable to 600w, blue meters 
Jadis DEFY-P60 3]74 preamp • MM/MC,4l,lT • 43,17,30cm • Tube 
Sonic Frontiers SFL-2 3,795 preamp • 4l,2T • 45J2)3cm • Tube, dual mono,_llalanced 
Classe Audio Audio 611 3,817 preamp • MM/MC,4l,lT • 48,15,43cm • Remote option, separate PSU 
Papworth M200 3,825 power amp • 200W • 46,20,31cm • Tube monoblock 
Chord SPM1200B 3_Jl40 power amp • 250W • Balanced/unbal • 42,36,14cm • Two pairs loudspeaker out 
Conrad-1ohnson Prem 10 3,900 preamp • 5l • line version of Premier 7B 
ElectrogTJpn't AW250DMB 3,980 power amp • 250W • 48,45,22cm • High current stereo 
Counterpoint SA-5000E 3,995 weamp • MM/MC,41,2T • 49,12,2lcm • Separate PSU 
Counterpoint SA-9 3,995 preamp • MM/MC • 49J1Jlcm • Phono stepup 
Dynavector HX1.2 3,995 power amp • 130W • 44,13,3lcm • High current capability 
Mark Levinson No 38 3j95 preamp • 6l,2T • rem • Fully remote, balanced 
Gamma Acoustics Space R 3j99 power amp • 18W • 3L • 43,22,31cm • line integr;Jted 
Gamma Acoustics Era Ref 3,999 preamp • MMJL • 44,17,30cm • Single ended Triode 
Musical Fidelity Fl8 3,999 power amp • 220W • 49,19,6/cm • Bal/unbalance!LiiJjhybrid 
Tube Tech Synergy 1 3,999 integrated • 150W � • rem • 47)8,4lcm • Bias monitor, soft-start 
Exposure XVI 4,000 power amp • 125W • 48_j3,35cm • Pair of regulated monoblocks 
Counterpoint Nat Progress 4,125� power amp • 150W • Mono, hybrid 
Krell KRC-2s 4,190 141 preamp • 6L,ll • rem • 48,V6cm • Opt MM/MC stage 
Electrocmpn't AW180MB 4l(JO power amp • 180W • 28�,48cm • High current, price per pair 
DNM PA2BE 4,250 power amp • 90W • 27,13,18cm • Triwire output 
YBA 1 Power 4,�0 62 power amp • 85W • 43�4,33cm • Well finished_]Jre/power amp with front rank imaging and transparency (tested with £37501 Pre). 
__IIAL Emperor 4,315 power amp • 9W • Single ended tube Class A 
Counterllli!Jt NPS-400E 4,395 power amp • 400W • Rated at 4 Ohms, hybrid 
Electrocmpn't AW180MB 4,430 power amp • 180W • 28,29,48cm • High current, price per pair 
Audio Research V70 4,480 power amp • 60W • 48,18,40cm • Balanced in, hybrid 
LFD Disc Preamp 4,499 preamp • MC • 30,5.36cm • Battery powered 
Roksan ROK-Ml.5 4,500 power amp • 160W • 48 11 34 • Pair of monoblocks 
Unison Res Performance 1 4,500 integrated • 25W • 4L lT • Single-ended triode 
Classe Audio Audio 25 4,639 power amp • 250W • 48,20,53cm • Sing!!J ended�nce bridga 
EARjfl__ 4,699 power amp • lOOW • 43,14,20cm • Valve monoblock xl 
Chord SPM1600 4,700 power amp • 250W • BalancedL_unbal • 42)_§J4cm • Two pairs loudspeaker out 
Jadis JPL 4,720 preamp • 5l,1T • 43_j7jpcm • Tube 
lad is JPP-200 4,778 preamp • 4L,lT 
DNM 38 Six E 4,780 preamp • MM/MC,4�27J3,16cm 
Audio Research D-300 4,800 power amp • 160W • 48,18,33cm • Single ended, balanced 
Chord SPM2000 4� ower amp • AN • 200W • 6l • 42,36,14cm • Three channel, 6 speaker amp 
Nairn NAC52 5,006 preamp • 6 (see note) • rem • 43,76,30cm • Optional phono board 
DNM PA2BS 5,250 power amp • 90W • 21, 13)8cm • Triwire outQ!Jt 
Audio Research LS-5 11 5,290 preamp • 5LJT • 48,14,30cm • Full balanced in/out 
1adis DEFY-7 5,290 power amp • lOOW • 4m63cm • Tube 
Tesserac TAP-A 5,300 preamp • MM,3LZT 
Mclntosh MC2600 5,395 power amp • 600W 
Mark Levinson 27.5 5,399 power amp • JOOW 
lad is JP-30MC 5,444 61l preamp • MM/MC,4L,1 T • French t•Jbes, JP-30MC has beautiful build, nostalgic styling and delightful mid rang� (tested with JA30). 
Sonic Frontiers SFS-t60 5,495 power amp • 160W • 45,22,35cm • Twin tube monoblocks 
CAT Sll Sig line 5,500 preamp • 3l,1T • 31,48,14cm • 2 outputs, valve 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Audio Research VTI30 5,600 power amp • 65W • Stereo tube, balanced 
DNM PA2BS-I 5.650 power amp • 90W • 27,13,18cm • Triwire output __ 
lad is JA-30- 5 760 60 power amp • 3_0W • 21,21�m • French tubes, JP-JOMC has beautiful build, nostalgic styling and_deligfl_tful midrange !testeqyd th £5978 JPJO). REC'D 
Krell KSA-IOOs 5 843 ower amp • IOOW • 48,22, 50cm • Sustained Plateau Bias 
CAT SLI Sig.""p";" h'-on_o __ -"'6�,00�0---"-Prill:l"'-ea""'m'-'"p • MM 2L • 31 4814cm • 2 outputs,_yalve 
Audio Research D-40011 6,200 power amp • 200W �23,JJcm • �gle ended, balanced 
Mclntosh MC500 6,265 power amp • 500W • 45,27,51cm • Blue meters 

Conrad-Johnson Evol 20 6 700 preamp • MCJL • Poor man's Premier 7B __ 
Krell KRCs 6 949 _jl..@.amp • 6L IT • rem • 48 7 36cm • Opt MM&IC stage 
EAR 549 6,999 power amp • 200W • 43,27)2cm • Valve monoblock xl 
EAR G88 6.999 pream�MM/MC)L,2T • Valve 
Conrad-Johnson Prem 12 7.000 power amp • 140W • Monoblock pair 
Tesserac TAMP-60 7 350 ower amp • 60W • 2x Monoblocks 

Key 
loudspeaker; interconnect; C 

abies are not accessories, but an 
integral part of a system. 
Inevitably some cables are 

greater than others. The best cable for your system will only 
be found through trial and error, but by combining our 
Recommendations with those of a dealer, you will end up 
with something suitable. Generally speaking, budget to 
spend about ten per cent of the total system cost on cables. 
• Analogue interconnects are the leads that connect source 
components to amplifiers and pre to power amps. The cables 
in this section are priced for a one metre terminated pair. 

are used. Coaxial means that there is a central 'hot' 
conductor and a shield that carries the negative signal. 
Stranded cables have multiple strands and solid core uses 
individually insulated strand(s). digital, electrical; digital, optical ....... . .... these are the different 

• Digital interconnects connect CD transports to DACs, and 
are traditionally coaxial with a 75 Ohm impedance. They 
come in optical and electrical varieties, the former being 
made of plastic or glass. The prices shown are for a 
terminated linear metre. 

. ... . ................................ ... ... .. ... .. ....... .. . . .... types of cable 

this information is followed by . 

for loudspeaker cables ............. construction type, materials used, 

... . ... ................ ..... .. ... . capacitance (high, med. or low) 

for analogue interconnects ...... construction type and topology, 

• Speaker cables are used between the amplifier and 
speaker. Our prices are for a terminated five metre pair 
unless otherwise indicated. 

.................................................................................. materials used 

for digital interconnects... . .... type of cable (elec. or optical), 
• Symmetrical indicates where a twisted pair of conductors .. ...................................... ......... materials used, impedance in Ohms 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

CABLE 
QED 42 Strand I Loudspeaker cable • stranded • med • low • copp_QI"_"_PVC outer, figure-of-8 
Cable Talk Flat One 2 speaker cable • stranded • copper • low intrusion budget cable 
Cable Talk Theatre 2 2 speaker cable • stranded • copper • entryjevel fol&_purposes 
lxos 603 2 Loudspeaker cable • stranded • copper ----"""""'-c--,--cc---c---,-
QED Fl-4 2 Loudspeaker cable • stranded • med • low • copper • Flat construction,jl_Q)y outer 
QED 79 Strand 2 Loudspeaker cable • stranded • low • low • copper • PVC outer, fig-of-8 
QED Qudos 

--
2 145 Loudspeaker cable • stranded • low • low • OFHC copper • Polyethylene cover 

Cable Talk Talk 3 3 s eaker cable • stranded • copper • bud et hi-fi cable 
TxOS60l 3 Loudspeaker cable • stranded • OFC • 6 core 
QED Rl-4 3 Lauds� cable • stranded • med • low • copper • 4-core, round constructio_n __ 

B'BUY 

Cable Talk Overture 2 4 speaker cable • stranded • copper __ ___ __ """C"----c---cc-----c--------- ----
�ybrook Heywire 4 109 Loudspeaker cable • solid core • COP!lli • This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven. 

Cable Talk Talk 3 Biwire 5 speaker cable • copper • 4 conductor� 6N 
Cable Talk Talk 4 5 speaker cable • stranded • copper _ 
lxos 604 5 __ L_oudspeaker cable • strande�copper • Bi-wire __ 
lxos 602 5 Loudspeaker cable • stranded • OFC • 12 core 
QED Qudos Profile 8 5 Loudspeaker cable • stranded • OFHC • Flat 8-core OFHC poly 
Cable Talk Concert 2 6 speaker cable • stranded • copper • Signal Return Flow System 
Cable Talk Talk 4 Biwire 9 speaker cable • stranded • copper • 4 conductors, 6N 
Chord Flatline Gold 9 Loudspeaker cable • stranded • solid core • low • copper 
"MiSsiOn Quartet 9 Loudspeaker cable • solid core • copper • 4-conductor OFC solid core 
Sonic Link First Mains IQ Mains cable • stranded • 12A • silver plated copper • PTFE insulated 
Arian LS0.5 12 Loudspeaker cable • stranded • silver • Priced per meter 
Cable Talk Concert 4 __ 12_ _ speaker cable • stranded • copper • 4 conductor version of Concert 
Chord Flatline Twin 16 __ Loudspeaker cable • stranded • solid core • low • copper __ _ -----;-...,.-,,...-,,..,-----c,----
QED Digiflex 19__.!!!!_Qigita)Lelectrical • coaxial • stranded • copper ..-._.4_ top performance, low-loss 75 ohm coax with a very open, almost liquid quality, __ 
DPA Opti-link 20 108 Oigitai,.Qptical • plastic • Vffl' similar to Bandridge AL560, sound is lacklustre 
lxos 104 20 Interconnect • coaxial • stranded • OFC • 24 ka@t plugs 

REC'D 

B'BUY 

lxos 603/10 20 Loudspeaker cable • stranded • copper • Unterminated ___ _ __ 
Mission Stranded 20 109 Loudspeaker cable • stranded • copper • This Swedish made cable proved a real fit with our listeners - a slick {Jerformer and Best Buy upgrade, B'B_llL 
Sonic Link Pure Mains 20 Mains cable • stranded • 3A • HPMC • PTFE insulated 
QED P2 Gold 22 Interconnect • Symmetrical • stranded • OFHC copper 
QED In con PI Gold 23 Interconnect •_;;ymmetrical • stranded • OFHC copper __ _ 
Cable Talk Improved 2/CO 25 Interconnect • Symmetrical • coaxial • solid.Jore • copper • Entry level CD etc pho_r]o-phono 
DNM MLI25UK 25 Mains cable • solid core • 13A • Higl!_purjjy_copper 
lxos I 05 25 Digital,_electrical • 75 Ohms • copper • OFC_screen 
QED Optiflex 25 Di ital o tical • lastic fibre 
QED lncon P2 Seold 25 Interconnect • coaxial • stranded • OFHC co er 
QED lncon PI Seold 26 Interconnect • Symmetrical • coaxial • stranded • OFHC cop�er __ _ 
DPA Digi.:lin.!L___ 28__.!!!!_Qigital,�ctrical • coaxial • stranded • 75ohms • co�per • Can seem sligf11/y_jmpassive but there's no avoiding its exceptionally_ detailed sound. B'BUY 
Arion LSI 30 ____I,QLJ(Is_peaker cable • stranded • silver • Priced per meter 
Chord Chrysalis_ _ _3_0_ Interconnect • stranded • copper 
Sonic Link Super Mains 30 Mains cable • stranded • 30A • silver plated copper • PTFC insulated 
Sonic Link Light Brown 30 108 Digital,_electrical • coaxial�hms • PTFE • Deviates from the 75 ohm standard and provides an unbalanced sound. 

vdHMV Videolink 75 30 108 Digital, electrical • coaxial • 75ohms • copper • An AV-cum-digital cable that nearlr beats QED's Digit/ex, but emphasises sibilants. 
Chord Codac 32 108 Digital, electrical • coaxial • stranded • 75ohms • _copper • A connection with a stranded inner core and a sound that lacks integration. 

QED Qudos Terminated 33 Loudspeaker cable • stranded • low �OFHC copper • Various length��t �er
-
"m,in,a ,te"'d ____ _ 

DNM TCC75 34 Analogue • solid core • medium • low • high purity copper • Non-coaxial 
Cable Talk Advanced 2 35 Interconnect • Symmetrical • coaxial • solid core • 6N copper • phono-p.illJno, for CD etc 
Sonic Link Pink 35 Interconnect • coaxial • stranded • silver plated copper 
Kimber Cable PSB D'link 37 ____lQL!ligital, electrical • copper • An analogue interconnect inappropriately pressed into digital service. A visible deterioration 1n the digital signal results. 

Chord Cobra 39 Interconnect • strande� er 
lxos 103 40 Interconnect • coaxial • slrand'Ce'"; d-· -cO"F'"Cc-•"Do-u-.cbl"eccsh'"'ie...,lded, locking plu&L__ 
Sonic Link ASTI50 40 Loudspeaker cable • stranded • low • copper 
Nairn NAC05 44 109 Loud�peaker cable • stranded • copper • Described as a 'dinosaur of a c� this stiff wire rod doesn't belong.!!!!J_side NaifTI_JJ'stems. 
Audioguest F-1L 45 ____!!!!_loudspeaker cable • solid core • copper • Ideal for laying under carpets, F-14 encourag!!J. a slightly warm and vibrant sound REC'D 
_M_onste.r.!n.terlink LS100 45_ 108_j)igital, optical�plastic • Well constructed stepped-index fibre with polished ends and connectors. Lean, fuzzy,�ngaging pe_rj_ormaMe. �C'D 
Monster Datalink 100 45 108 Digital, electrical • coaxial • 75ohms • copper • A colourful coaxial interconnect with an equally_ colourful and up-beat sound. Very compatible.-riff.'D 
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Sonic link Red 45 Interconnect • coaxial • stranded • HPMC 
DPA Slink 47 lnterconnec0coaxial • stranded • low • silii_er �phono terminated 
Chord Prodac 49 Digitai,J!Iectrical • 75ohms 
Chord Cobra-mono 49 Interconnect • stranded • copper 
Kronos Konnekt 3 49 Interconnect • coaxial • stranded • COQ er 
Arian lS-2 50 loudspeaker cable • stranded • silver ·"'B""iw-ci-:-:re- , c-pr"'ic-,-ed'""p:-:e- r ""m-:cetc:-er------�����-
Audioquest Video Z 50 108 Digital, electrical • coaxial • stranded • 75ohms • copper • The very best available, with an exfJ_{essive sound, but generously priced. 
Cable Talk Monitor 2 50 lnteconnect • copper • Signal Return Flow System 
Cable Talk lmp.!Qv�O Interconnect • Symmetrical • coaxial • solid core • coQp_er • Entry level phono-phono 
Sonic link Green 50 Digital, electrical • coaxial • 75ohms • PTFE 
Sonic link Derwent 50 Interconnect • stranded • silver Qlated copper 
vdHThe Clearwater 50_ 109 Loudspeaker cable-;-stranded • silver/coppe�Despitii.ll:s eJ!S!cative tit� the Clearwater turns out to be a disapp ointrngfx.JJWrky soundinfliEb/f. 
Kimber Cable KC-1 D'link 52 108 Digital, electrical • copper • This cable adopts a woven construction with the addition of a conductive screen. Musrc lacks detail and spirit. 

j(imber Cable Opti-link 59 108 Digital, optical • plastic • Hardly cheap for what appears to be a bog-standard PMNA f� yet it sounds a little brighter and livelier than most. 
lxos 102 60 lnterconnec�a xial�anded • OFC • Double shielded, locking plugs 

REC'O 

_JI'BUY 

REC'D 

Trichord Pulsewire 75/D 64 digital interconnect • Symmetrical • coaxial • solid core • 75 ohms • silver plated cop,.pf e":r..,•c'm"'o"'n"'o _______ _ 

Cable Talk Studio 2 65 Interconnect • S�mmetrical • coaxial • solid core • coQ.,pe,.r _::•_.Eo"n,.,ha,_,_n"'cee>-d,_.v,_.,e ,.,rs,.io'-'-n '"of'-'M'"o'"n"'ito,_r_,2 ______
__

________

___
__ _ 

Chord Siren 65 Interconnect • coaxial • stranded • Silver plated CQpper 
Chord Chameleon 68 Interconnect • stranded • copper 
Arion SA0.5 75 Interconnect • Symmetrical • stranded • silver 

___ _ __ 

Audioquest Type 4 75 109 LoudsQeaker cable • coQper • Four 18-gauge OFHC copper conductors wound in a Litz-type fashron increases capacitance but restrains the cable's 'bite'. 
DPA White Slink 75 interconnect • coaxial • stranded • silver plated OFC • polyethylene/PTFE dielectric 
Sonic link AST150X2 80 loudspeaker cable • stranded • low • copper • B.i!Y_ure___ __ _ 

Cable Talk Professional 2 85 interconnect • Symmetrical • coaxial • solid core • copper • MGT Multi Ground construction 
Sonic link Violet 85 Interconnect • Symmetrical • stranded • HPMC 
Audioquest Digital PRO 90 108 Digital, electrical • coaxial • stranded • 75ohms • silver • A silver cable with all the drive of Video Z but lacking its clear cut transparency. 
Sonic link Grey__ 90 109 Loudspeaker cable • solid core • silver plated copjler • A SQEghetti-thm silver plated cable lacks bass impact and treble 'air' 
Kimber Cable KC-AG D'link 95 108 Digital, electrical • silver • An asymmetric cable using silver SQnductors that deviates from the 75ohm standard. Not ideal for digital applications. 
Arian DAC1 99 Digital, electrical • coaxial • stranded • 75ohms • silver 
Kronos Konnekt 2 99 Interconnect • coaxial • solid core • COQPiJ:r-��c-;-�--��-----;c�-;-c-�� �,..,.,--:-�----;ccc-
Audio Note AN-D ___ 100 109 Loudpeaker cable • solid core • coQper • Supplied in linear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather grippv and forward. 
Audioquest Optilink Z 100 108 Digital, optical • glass • Good level of midband detail but freque_(}fy_§_xtremes lack depth and extension. 
Electrocompaniet EC-K3.2 100 Mains cable • stranded • 13A • copper • Terminated, woven conductors 
lxos 101 100 Interconnect • coaxial • stranded • silver plated OFC • Double shielded, locking plugs 
Sonic link AST75X2 100 �Qeaker cable • stranded • C()JJper • Biwire 
Sonic link Blue 115 Interconnect • solid core • HPMC 
Arian SAl 125 Interconnect �y_mmetrical • stranded • silver 
Chord Solid 130 Interconnect • coaxial • solid core • co�'!'-Qe"'ru./ s"'ilv'-'e"-r--

-;;;--- .,-
�-,--,---------------- ------"R, EC"-''D"-

Cable Talk Reference 140 interconnect • Symmetrical • coaxial • solid core • copper • Phonos, anti-microphonic 
Moth Le�line Datalink 140 108 Digital electrical • coaxial • 75o Ohms • COQPer • A thrn, coaxral version of Leyline Black w1/h a rather hard and unforgiving character Too expensive. 
Sonic link Care Music 150 LoudsQeaker cabl!)__�_stranded • IQ\V • silver plated copper 
Trichord Pulsewire 75 150 interconnect • Symmetrical • coaxial • solid core • 75 ohms • silver plated copper • stereo 
Audio Note AN-B 165 109 Loudspeaker cable • solid core • copper • High,£apacitance Litz-type cable may act as a taming influence in many systems. 
Sonic Link Black 165 Interconnect • stranded • silver plated copper 
DNM LBCB500 170 109 loudspeaker cable • solid core • copper • High impedance can influence the treble response, but this was a winner on sound per pound. 
Arian DAC2 199 Dig@! electrical • coaxial • stranded • 75 Ohms�ilver 
Arian SA2- 199 Interconnect • Symmetrical • stranded�_ve_ r __ 

Kronos Konnekt 1 199 Interconnect • coaxial • stranded • copper 
J)onic link Blue 200 LoudsQeaker cable • solid core • high • HPMC • Biwire 
Sonic Link DerwenVspkr 200 Loudspeaker cable_'_ low • silver plated copper • Biwire 

REC'O 

B'BUY 

A�dioquest Midnight Hypltz260 109 loudspeaker cable • solid core • copQer • Similar to TVfJ"'-e .:r4--;,b�u'-'t w"' i-"'th�a'-'d"'el"!' ic""at"'e-"'sm"f"'oo"' th, n";es"' s.'uc,.......c-:-:---::--:-c-=-:-:-:-:o:-:co-:===-:;- --------
vdHThe Magnum 265 109 Loudspeaker cable • stranded • copper/silver • Touted as vdH's most prestigious twinlead cable, Magnum sounds soft and old fashioned. 
DPA IS19 275 109 Loudspeaker cable • solid core • WYer/copper • Clear, neutral and transparent sound of the older 8S without the clarity of Gore-Tex Black 16. 
vdHThe Wind 330 109 loudspeaker cable • stranded • silver/copper • 'The Wind' kicks up a storm with its lush midrange and bone-crunching bass! 
Kimber Cable D-60 513 Digital electrical • coaxial • 75ohm • Silver • Teflon jacket 

___ _ 

Kimber llluminati DV50 552 Interconnect • coaxial • stranded • solid core • 110 ohm XLR balanced • Woven shield + drain wire 
Kimber Cable Orchid 1 183 Interconnect • coaxial • 55ohms �er • AES/EBU, Teflon diselectric 

_ 

_Alldio Note AN-SP I 270 Loudspeaker cable • silver • Some 15 individually insulated silver strands make up this a civilised and excep_tionally detailed sounding cable._ 

T
he compact cassette is still the 
world's most versatile and 
ubiquitous music storage 

usually with some mechanical compromise. 

Key 

REC'D 

REC'O 

medium. Buffs may wrinkle their noses, but they're happy to 
use cassette decks to make up tapes for the car. 

(Trial and error is one effective technique, but many decks 
have manual bias adjustment and some match up to the 
tape automatically.) Lab performance and sound quality 
often go hand in hand, and are frequently somewhat 
dependent upon factory alignment. The mechanical integrity 
of the mechanism is another crucial factor. 

single, twin ... .. ... .... ..... ... .............................. type of cassette deck 
Dol by B, C, HX·Pro ............ ......... no1se reduction and other circuitry • There should be no problems in connecting a cassette 

deck to any normal amplifier, but some care needs to be 
taken in choosing the best tapes for a specific machine. 

• Twin decks offer the option to dub tapes and play two 
cassettes sequentially. Autoreverse is a useful feature, but 

2 head . ................ . .. . ... number of heads 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Sherwood DS1150 80 single • Dolby B, C • 2 head 
Goodmans Delta 700W 100 123 twin • IJQIQy�ead • 36J3,28cm • Com_j)_act and ultra-basic twin deck which is rough and bass sh'(,__with a less than stable tafJf.JJ_"'a,.,th-._ . __

__
__ _ 

Sherwood DS1010C 100 _
_ s_in�_B, C • HX Pro • 2 head • Mic input 

SherWood DD1030C 100 twin • Dolby B • 2 head 
.J!>nnC-FX211B 100 ��gle • Dolby B, c • 2 head • 43,12,29cm 

__ _ 

Teac V395CHX _l()
Q

_ single • Dol by B, C • HX Pro • 2 head • 44, 13,21cm • Dual ca_pstru1 remote control 
___ _ 

Aiwa AO-F450 120 136 single • Dolby B, C • HX Pro • 2 head • Basic but well designed budget deck, astonishing value; only the poor metering gives the game away. 
JVC fil-W106BK 120 twin • Dolby JLo 2 head • 44,13,24cm • Twii),_Qrle....@cording deck 
Sherwood DS30'!'1"''0C,__�120 117 Single • Dolby� HX Pro • 2 head • Good range of facilities let down by poor transport and iffy electronics. 
Goodmans GSW650 _130 twin • Dolby B • 2 head • 4],12,27cm • Both auto-reverse 

____ _ 

�_TI;-K215B 130 single • Dolbyll., C • HX Pro • 2 head • 43 12 31cm • Tape calibration 
Sony TC-K311B 130 single • Dolby B, C • HX Pro • 2 head • 43.J..U..!cm • Auto calibration 
Teac V-610 ....1J.Q_ __sillgl!)__ • Dolby B, C • HX Pro • 2 head �.14,28cm • Logic control FL disl!@y_ 

_

__ _ 

Grundig CCF210 150 twin • auto reverse • Dolby B • 2 head • 36,12,30cm • AMS, CD copy, hi speed dub 
Sony TC-W445B 150 tw� Dolby B, C • HX Pro • 2 head • 43,12,31cm • Full logic control 
Den on DRM-540 160 146 single • Dol by B, c_._ HX Pro • 2 head • 44,13,28cm • Excep_tionall,
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und quality and a bargain price .. _____ _ 

Yamaha KX-380 169 single • Dolby B, C • HX Pro • 2 head • 44,13_29cm • ..E@y Trim manual bias 
__ _ 

Aiwa AD-WX727 170 146 twin • Dol by B, C • HX Pro • 2 head • High class twin for those who want bells, whistles - and music. 

B'BU¥ 

B'BUY 

B'BUY 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Grundig Fine Arts CCF2 170 twin • j)Q)Qy 8 • 2 head • 44 13 30cm • AM�emo� display off 
JVC TD-W2188K 170 twin • Dolby 8 C • HX Pro • 2 head • 44 13 33cm • 'Coi!)RU' auto taRe calibration 

-JV-Cm:ITI28_K _ 170 single • QQihy 8, C • HX Pro • 2 head • 44,13)3cm • Entry level single deck ____ _ 
Kenwood KX-W4070 170 twin • DoiQI'Jl, C • HX f'l:o • 2 head • 44)4,fll:m • Auto bias function __ _ 
Kenwood KX-306f 170 139 single • HX Pro • 2 head • 41,ll,37cm • Based on CD-53 DAC/filter, but with a more transparent, sober and insightful sound. 
Pioneer CT-S330 170 sin� 8 C • HX Pro • 2 head • 42 13 28cm • Audio ta e setup, FLEX __ 

B'BUY 

5ony TC-K4615 180 146 sing le • Dolb� 8, C, 5 • HX Pro • 2 head • 43,11,31cm '_]ransport is good, and sound quality is fine, though undy_namic. Marginal with metals. __ REC'D 
_jQ!!� TC-K415B 180 136 single • Dolby 8, C • HX Pro • 3 head • 43,12,3lcm • Mainly UK designed with audiophi/e intent, but spoiled by erratic OLJlJ2UI at worst with metal tape 
Teac R-560 180 Dolby 8 C • HX Pro • 2 head • 44 14 28cm • Logic control FL disll@y 
Teac W-760R 180 twin • Dolby 8 C • HX Pro • 2 head • 44 14 29cm_o__ll&_IQgic & FL di�sp7IID' 

__ _ 

Grundig CCF310 190 twin • auto reverse • Dolby BJ_k_o_HUro • 2 head o_lU2,30cm • Elapsed ti�CD �J,_,A,M,S_������ -----
__

__ _ 
NAD 602 199 127 single • Dolby.JL C • HX Pro • 2 head • Minima/is/ deck for the audiopllile market. Unfotunately.§Mineering is minima/is! too. 
Yamaha KX-W282 199 twin • Dolby�· 2 head • 44,131l\cm_0wirl__auto-revers_e, one records __ _ 
Yam a ha KX-480 199 single • Dol by 8, C • HX Pro • 2 head • 44J l328cm • Auto-tape tuning, Play Trim 
Denon DRW-580 200 twin • Dolby 8 C • HX Pro • 2 head • Music search. hi speed dub 
Dual CC8000 RS 200 twin • Dolb 8 C • 2 head • 44 13 25cm • Remote via 9000RS 
Grundig Fine Arts CCF3 200 146 twin • auto reverse • Dolb 8 C • HX Pro • 2 head • 44 l_UOcm • Unstable sounding twin thanks to a primitive tansport mechanism. 
JVC TD-R472BK 200 single • D� B, C • HX Pro • 2 head • 44 13 33cm 
JVC TD-W318BK 200 twin • Dolby 8 C • HX Pro • 2 head • 44 14 34cm • 'Silent' mechanism 
Kenwood KX-W6070 200 twin • Dolby 8, C • HX Pro • 2 head • 44,14,2Ign • Auto-bias function __ _ 
Luxman K-322 200 146 sin le • Dolby 8� • HX Pro • 2 head • 13,44,18cm • Gives best value results with lower bias ta12es helped bra successful Dolby_r;_i_nstallation. 
Marantz SD-53 200 146 sin le • Dolby� • HX Pro • 2 head • 43Jl4J()cm • Mo@M equi[!Md 12fEy_er is short-changed by a rough transport, and dull prerecorded quality 

Pioneer CT-W503R 200 twin • auto reverse • Dolby_!l,J; • HX Pro • 2 head • 4U1£5cm • Auto Nil, FLEX _ __ __ _ ___ _ 
Pioneer CT-S430S _100 136 single • Dolby B, U • HX Pro •_1_head__o_fl,q,28_cm �gainst tfl_e odds - a 2-head Do/by S deck that works. Well set up and fully equipped. 
Sony TC-WR5458 _l()O ___ twin • Dolby_!l,J; • HX Pro • 2 head • 43,12,29cm • Auto calibration 
Technics RS-TR373 200 twin • auto reverse • QQihy IU__o__2 head • 43,li,29cm • Play transport unidirectional_ 
TeChnics RS-BX501 200 Dolby 8, C • HX Pro • 2 head • 43 13 30cm • Centre tra ATC _ 
Denon DRS-640 210 140 single • Dolby B, C • HX Pro • 2 head • 44,13,31cm • Drawer loading deck, with simple facilities and smooth, well adjusted sound. 
JVC TD-V562BK 220 123 single • Dolby_!l, C • HX Pro • 3 head • 44,13,33cm • Ultra-sophisticated transport at a silly pri�und quality is stable but slightly opaque. 
Technics RS-TR474 220 twin • auto reverse • Dolby BJ C • HX Pro.'l_hea!l_•_1V4,29cm • High speed FF/REW 
Aiwa AD-F850 230 single • DolbyJL C • HX Pro • 3 head • Super OX head twin capstan__ ___ __ 
NAD 613 230 sin�lbyJLC �Pro • 2 head • 44,13,29cm • Block repeat, R/C links 
Pioneer CT-W603RS 230 twin • auto reve�D�M,j__o_HX Pro • 2 head • 4ill25cm • Auto tape setuR, FLEX, Dolby_S_ 

---- ----

Kenwood KX-50605 235 140 single • Dolby_!l, C, 5 • HX Pro • 2 head • 44,12,30cm • Well engineered transport and Do/by S star in this refined and detailed design. 
Yamaha KX-W482 249 _twin • Dolby.Jl...t • HX Pro • 2 head • 44J3,28cm • Twin recording auto-reverse 
Yamaha KX-580 249 146 single • Dol by B, C, 5_•J!!Pro • 2 head • 4!1J.28cm • Stable a!ld clean, if bright. Play_ Trim helps wake UfJ reca/critrant recordings. 
Grundig Fine Arts CF4 250 single • Dollly 8�C • HX Pro • 3 head • 44 13 30cm • Manual bias, AM1_ monitor _ _ _ 
JVC TD-W7188K 250 twin • Dolby 8, C • HX Pro • 2 head • 44,l4,_34cm_�-1�JJ_e calibration stabiliser 
Maiiiirtz SD-535 250 twin • Dolby 8, C • HX Pro • 2 head • 43,14_,32cm • _jynchro record 
Onkyo TA-RW313 250 twin • Dolby 8, C • HX Pro • 2 head • 46,12,3lcm 

"""''-"""""'-----

5ony TC-WR645S 250 twin • Dol by 8, C, S • HX Pro • 2 head • 43J1,:3_1gTl__'_ UKOQtimised sound 
-----------------

_jQ!!y TC-K511S 250 single • Dol by ll, C, S • HX Pro • 3 head • 43,12,3lcm • UK optimised sound 

B'RUY 

B'f!UY 
REC'D 

REC'D 

B'BUY 

Teac V-1030 250 �ing�oll!y_!l.j; • HX Pro�ead • 44,15,29cm • Optional remote control _ __ ___ _ REC'D 
Technics R5-BX60l 250 146 Dol by B, C • HX Pro • 3 head • 43,13,29cm • Remarkably fast cassette wind means it will suit those with large collections. Good all-round sound. REC'D 
Denon DRW-760 260 twin • Dol by 8, C • HX Pro • 2 head • 44,13)8cm __ 
Denon DRM-740 270 136 single • Dol by 8, C • HX Pro • 3 head • 44,13,28cm • Breathed-on DRM-710, with good externa/ treatment offers good, if somewhat detached sanies. 
JVC TD-V662BK __ '110 146 sing�oi_IJyJl, C • _ll!l'ro • 3 head • 44,13,1Jcm • Assured, clean and agile sounding recorder, if not quite the most refined in its class. 
Marantz SD-63 270 single • Dolby 8, C • HX Pro • 3 head • 43,14,30cm • D-bus 
NAD 614 270 singlt_• Dolby_ll,_C �Pro o_l_llead • 44J3,32cm • Play Trim, CAR compression 
Kenwood KX-W8070S 280 twin • Dolby�· HX Pro • 2 head • 44,14,27cm • Auto bias function, Qower load 
Technics RS-TR575 280 twin • auto reverse • DQIIJy BLC ·� PrQ_'_ 2 head • 43J1,£9gTl__'_ Optical quick reverse ____ _ 
Aiwa AD-S950 300 140 single • Dolby_!l, C. 5 • HX Pro • 3 head • Higftvalue, f]igh-spec 12ackage is both well sej UfJ and musically_ well sorted. 
Pioneer CT-W803RS 300 _twin • auto reverse • DQU!y 8, G._S • HXfrQ_o 2 h� 42,13,25cm • Twin record, mic i/p _ ��-c----c- --o-c -� �,---� Pioneer CT-S6305- 300 140 single • Dolby B, C, S • HX Pro • 3 head • 42,13,38cm • 3 heads and Do/by S feat/@_ in an excellent deck that is underbiased with Type I V tapes. 
Sony TC-K6115 300 1 1Uingle • Dolby_l!, C, S • HX Pro • 3 hea� 43,12,30cm • Good Do/by S deck - slightly let down by lack of att�tion to detail. 
Technics RS-BX701 300 136 Dolby B, C • HX Pro • 3 head • 43,13,30cm • Costly, but well built, this decks is a �asure to operate and listen to. 
Den on ORS-8lQ__ 310 127 single • Dol by ll, C • HX Pro • 3 head • 41,l3,32cm • Drawer loading�ck, carefully designed yet lackingjrJ_ subte/ly.J!II audition. 
NAD 61_ 6 __ ____ 32_0 __ twin • Oolby�HXfrQ_o 2 head • 4ti129cm • Twin auto-reverse, R/C link __ 

B'IIUY 

REC'D 
REC'D 
REC'D 

Kenwood KX-70605 329 146 single • HX Pro • 3 head • M,l3_,30cm • Although s/igf11/y__dull sounding with prerecorded m� this is a well equipped and fine sounding deck. REC'D 
Onkyo KR-609 350 Dolby 8, C • HX Pro • 2 head • 28,12,3lcm • Mini compon�t __ _ 
Onkyo TA250 350 single • Dolby 8 C • HX Pro • 3 head • A§JZJlcm _ 
Technics RS-8X747 350--sing� Dolby Jh C • HX Pro • 3 head • _!U_3,30cm • Fine bias adj, THC la-red base _ 
...l!!!hYo K-W606 370 twin • auto reverse • Oolby 8, C • HX Pro • 2 head • 28,12,32cm • Mini component 
Pioneer CT-M601R _380 _Dolb 8 C • HX Pro • 2 head • 42 14 38cm • Six tape record/play, r/cntrl 
Luxman K-373 400 single • Dolby 8, C • HX Pro • 3 head • 13,44,35cm • System bus, mic inputs 
Marantz CP-230 400 single • Dolby 8 • 2 head • DC portable, semi-pro 

Tel: 0181 348 5676 (2.00--7.00 pm) 
Fax: 0181 341 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec,€--lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 
... in YOUR system 

... for YOUR ears 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, tax, or letter and we'll do 
our best to help you achieve your goal. 

(Auditions may be subject to a handling charge) ... in YOUR home 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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For Fast 'n Free 24 hour Mail Order Contact: 0181 8521321 

Arcam CD Players-Full range? YES! 

Arcam Alpha One (F/L) .......... £299.00 

Arcam Alpha 5 Plus (F/L) ...... £479.00 

Arcam Delta 270 (F/L) .......... £799.00 

Arc am Delta 250 Transport ..... £7 99.00 

Arcam Black Box 50 ....... £479.00 

Arcam Black Box 500 ... £745.00. 

Audio Alchemy Dac in the box . £199.00 

Denon DCD 315 ... . £149.00 

(F/L) = FREE CHORD COMPANY 
INTERCONNECT WORTH £25.00 

Denon DCD 825 

Linn Mimik CD Player .. 

Llnn CD Players - Full range? YES! 

Marantz CD63/2 .................. £249.00 

Marantz CD63se .................. £349.00 

NAD 501 (New) ... .. £179.00 

NAD 502 (F/L) .................. £225.00 

Nalm CD3 (F/L) .. £949.00 

Nalm CD Players. Full range? YES! 

Pioneer PD -S703 .................. £219.00 

Quad 67 CD (F/L) .................. £825.00 

Rotel RCD 930AX .. £199.00 

Rote I RCD 970BX ( F /L) ......... £345.00 

TURNTABLES 

AMPLIFIERS 
Arcam Alpha 5 Plus £239.00 
Arcam Alpha 6 Plus . £349.00 

Arcam Delta 290 ................ . £499.00 

Arcam Delta 290P ...... . ..... £399.00 

Denon PMA 250/3 ... . ... £159.00 

Linn Majik (line) . £579.00 

Linn Wakonda (line) ................ £579.00 

THE CHOICE IS TRULY YOURS 

We carry the finest range of Hi-Fi in London and you can be 

sure that any of the products you see advertised here are on 

display and available for audition. Our helpful experienced 

staff are always on hand to help explore the possibilities 

open to you. This month- check our Interest Free, for the 

most flexible way to buy what you really want! 

Arcam Alpha 5 Tuner Plus ....... £219.00 

Arcam Delta 280 Tuner (F/L) £399.00 

Denon Tu 260L Tuner ....... £119.00 

Linn Kudos (New) .................. £595.00 

NAD 402 Tuner ............. £179.00 

Marantz ST55 Tuner .............. £1.29.00 

Nalm NAT 03 Tuner (F/L) ....... £549.00 

Pioneer F203 RDS Tuner ........ £129.00 

Quad FM4 Tuner (F/L) ............ £429.00 

Quad 66FM Tuner(F/L) .. ....... £529.00 

Rega Radio AM/FM Tuner (F/L)£229.00 

Rotel RT 940AX (Remote) ....... £199.00 

Rotel RT 950BX (F/L) .. . ... £249.00 

CASSETTE 
Arcam Delta 100 .................. £899.00 

Denon DRM 540 (F/T) ........... £159.00 

Denon DRS 640 (F/T) ............ £199.00 

Denon DRW 750 (F/T). . ... £249.00 
NAD 613 (New) .................. £229.00 

Nakamlchl DR3 (Was 399) .... £349.00 

Nakamlchl DR2 (F/L x 2) ...... £549.00 

Nakamlchl DR1 (F/T) ............ £799.00 

Nakamlchl Dragon (E/D) ..... £1890.00 

Yamaha KX380 (F/T) ............. £169.00 1 
Yamaha KX480(F/L) ............. £199.0G 

Yamaha KX-W482 .................. £249.0(' 

LOUDSPEAKERS 
(FREE C.T.3) = FREE CABLETALK 3. 

Castle Durham 900(Free C.T.3) £279.00 

Heybrook HB1 (Free C.T.3) .... £279.00 
KEF Coda 7 ....... £129.00 

KEF Q10 (Free C.T.3) ........... £199.00 
Llnn Full range stocked & on De m? YES! 

Mission 731 ............. £129.00 

Mission 751 (Free C.T.3) ....... £299.00 

Mission 752 (Free C.T.3) ....... £499.00 
Mission 753 (Free C.T Blwlre) £699.00 

Musical Technology- Kestral ... £249.00 

ProAc Response One ....... £999.00 

Quad ELS63 on Demonstration? YES! 

Rega Kyte (Bik or Wal) ............ £198.00 

Rega Ela (Black) ...... £498.00 

Revolver Purdey .................. £199.00 

Rogers LS2a/2 (Free C.T.3) ... £249.00 
Ruark Swordsman 2 ............... £299.00 

Ruark Talisman (Free C.T.3) .. £699.00 

Tannoy 631 Speakers .. .. ...... £149.00 

Tannoy 632 (Free C.T.3) ........ £189.00 

Tannoy 633 (Free Plinth) .. ..... £319.00 

AUDIO VISUAL 
A/V AMPLIFIERS 

Arcam Xeta One ........... £999.00 

Denon AVC1530 ...... £479.00 

Yamaha DSP970 .................. £799.00 
LASER DISC PLAYERS 

Pioneer CLD·900 ............ £399.00 

Pioneer CLD-950 .................. £499.00 
Pioneer CLD-2950 ................. £699.00 

SURROUND- SPEAKER SYSTEMS 

KEF Q30/90/70s System ...... £899.00 

KEF 90 (Centre) .................. £249.00 

Mission 73S (Surround) ............ £99.00 

Polk RM5000/2 System ......... £899.00 
Pioneer V201 SatjSub System £249.00 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Marantz S0-635 400 twin • Oolby_]_, C • HX Pro • 2 head • 43"9,32cm • Drawer loading 
Technics RS-TR979 400 twin • auto reverse • Oolby B" C • HX Pro • 2 head • 43,13,28cm • Both decks record, quick rev 
Onkyo K-611 430 146 Dolby B, C • HX Pro • 3 head • 28,12,32cm • Cute drawer loading mini-size component with 3-heads and dual capstan transport. 
Marantz OC-1010 450 single • Dolby B, C • HX Pro • 2 head • 42,8,31cm • !ne CO player module 
Nakamichi DR3 450 123 single • Dolby B, C • 2 head • 43,10,32cm • Refined, exquisitely detailed and solid sounding 'budget' Nakamichi 2-header. 
Teac W-6000R 450 twin • Dolby B, C • HX Pro • 2 head • 44,15,33cm • Pitch control, remote 
Marantz CP-430 500 single • OQ]Qyjl_ • 3 head • Portabill,Jibx NR, anti-roll 
Pioneer CT-S830S - �50� 0�1"'4"'-6 _.s,ingle • Dolby_ll, � HX Pro • 3 head • 42��8cm • High class mechanism, if lacking in battleship externals, and superb sound. 
Yamaha KX-W952 599 twin • Dolby B, C • HX Pro • 2 head • 44,16,37cm • Twin record, opt remote 
Teac V-8030S --�650 single • OQIIJyjl" C, S • HX Pro • 3 head • 43,15,35cm • Quartz locke(j, dual capstan -� 
Nakamichi DR2 700 127 single • Dolby B, C�3 head • 4V0,32cm • Accomplished design with simple features (manual tape select!) but s�perb sound and serviceability. 
Nakamichi OR! 850 117 single • Dolby B, C • 3� • 4V0,32cm • Trpica//y_oddba/1 Nakamichi with everything. Good azimuth adjustment and dynamic sound. 
Arcam Delta 100 899 111 single • Dolb.!, C S • 3 head • 43 12 34cm • Suf!.erb trans{!ort and a ri�spacious sound. Do/by S is more successful than some. 
Pioneer CT-95 1,000 single • Do lily B, G, S • HX Pro • 3 head • 44,15 38cm • Copp_M_Q@ted chassis 
Nakamichi Dragon 2 350 Dolb �3 head • 45,14,30cm • Auto azimuth correct 

box, expensive players are usually two-box affairs. 

REC'D 

REC'D 

REC'D 

B'BUY 
REC'D 
REC'D 

N 
ow established as the prime audio 
source, the CD player continues to 
evolve. Manufacturers have 

accepted that 'Perfect Sound Forever' (an early 
Philips slogan) was a trifle optimistic. Now the medium 
is being slowly transformed into something worthy of 
the audiophile's enthusiasm. 

players can be upgraded by adding an outboard DAC 
(see below). To do this the player needs a digital output 
of either electrical or optical persuasion; sonically the 
former is preferable. 

• The first thing listed for a DAC is the type of convertor 
chip employed. However, in much the same way that an 
amp's output is not indicative of its sound quality, the 
DAC chip is only one factor in a CD player's sound. 

Transports lk DACs 
Key 

• All CD players offer a basic selection of facilities , and 
some can keep you entertained for hours as you 
programme in disc names and track orders. All but the 
excessively inexpensive feature remote controL Most CD 

A CD player can be split into two basic components: the 
disc drive or transport, and a device which turns the 
digital bitstream coming off the disc into an analogue 
audio signaL This is called a digital to analogue convertor, 
or DAC Although most players are contained in a single 

multibit, 1-bit ...... ... .. . . ..... ... .. .. ......... . ........ .. . .. . ..... .. . . .. . OAC type 
electrical/optical out . ... .... .. . ...... ... ... ...... . digital output(sl 
rem ... ............ .... ... ... .remote control 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

CD PL&'DRII , 
Eclipse CD101a 80 144 multibit • @Ill_" 36�2� 
Eclipse CD420 100 multibit • rem • 42,8_l9cm 
Philips C0163 100 multibit • 36Jl_9,8cm • Midi size 
Philips CD711 lOG multibit • 44,26,9cm • With Bitcheck 
Pioneer P0-77 100 1 bit • electrical out • optical out • rem • 44,13,33cm • Satin gold finish 
Goodmans Delta 700 110 128 multibit • rem • A 16-bit alternative to the CD6501/ that furnishes a colourful and animated sound. 
Goodmans GCD360R 120 multi� rem 
Grundig CD210 120 bitstream • electrical out • rem • N,8,30cm • 30 mem, random repeat 
JVC XL-V184BK 120 I bit • 44,11,28cm 
Philips C0721 130 multibit • rem • 44,30,llcm • With B1tstream 0/A conversion 
Sherwood CD3020R 130 119 bitstream • Although this budget wonder has little respect for musical convention, what emerges is still remarkaQJy_ entertaining� 
Sony CDP-M302 130 1 bit • rem • 36,10,33cm • Midi-s@,Jull remote control 
Technics SL-PG370 130 mash • 43m4cm • Remote control ready 
Dual CD1135RC 140 multibit • electrical out • rem • 42,8,28cm • Variable headphoneoutput 
Grundig Fine Arts CD! 140 bitstream • electrical out • rem • 44"9,30cm • 30 track memory, auto-space 
JVC XL-V284BK 140 147 1 bit • rem • 44,11,28cm • Featuring a new set of bitstream innards, this flexible player also boasts a refined, if occasionally unpredictable sound. 
Pioneer PD-103 140 I bit • 42,11,28cm • Display off 
Teac CD-Pl!OO 140 ___________f!l!tibit • rem • 44�m • Headphone jack 
Aiwa XC-300 !50 I bit • optical out • rem 
Cambridg�udio CD4 150 147 electrical out • rem • 43 il_9cm • Basic appearance and s/yggish track access/track search belies its up and at 'em sound quality. 
Denon DCD-315 150 bitstream •_ rgrr1_• 44 11 28cm 
Dual CD 1150RC !50 multibit • electrical out • rem • Variable head phone output 
Sony CDP-312 !50 139 I bit • rem • 43, I 0,29cm • Something of a rough diamond, offering a raft of f�ures and good butfd but a decidedly Technicolor sound 
Teac CO-P3200 !50 147 multibit • rem • 44,@cm • A pninitive looking CD player, housing primitive 16-bit electronics which deliver an equally primitive and uninsprfing sound. 
Technics SL-PG470AK !50 mash • optical out • rem • 43,96,24cm • CD edit 
Kenwood DP-2060 160 147 I bit • rem • 44,10,26cm • A player that bears absolutely no relatron to the 0�3060, despite appearances. Sounds vague and thoroughly uninteresting. 
Pioneer PD-203 160 1 bit • rem • 42,11,28cm • As 103._ variable H/P output 
Yamaha CDX-480 169 147 bitstream • rem • 44,10,28cm • A dispassionately calm sounding player that delivers the musical goods with little or no apparent enthusiasm. 
Dual CD1000RS 170 bitstream • electrical out • Remote control via CR9000RS 
Phili�s CD740 -� 170 139 multi� electrical ()\JG rem • One of several Pfli/ip_J_pilJers usi[rg hybrid DAC technologies. Strll sounds insufferably boring, however 
Technics SL-PG570AK 170 mash • rem • 43103,29cm • Digital servo, THCB base 
Dual CDTiBORC __ 180 ___ b_ itstream • electrical out • rem • 44,9,29cm • Variable headphone output 
JVC XL-Fll6BK 180 I bit • 44J.M!lcm • 5-disc carousel 
Teac CO=P3450 180 I bit • optical out • rem • 44,10,25cm • 8x o/samplin&Jillle record edit 
NAD 501 -�189 _Ni_Mstream • A thoroughly typical frills-free player with a slightly too cautious, even_restrained musical outloo)L_ 
Grundig Fine Art�D2 190 128_1)itstream • electrical out • rem • 44 9 30cm • A stylish looking player, with a disappointingly vague approach to music making. 
Yamaha CDC-555 199 multibit • rem • 44,11,39cm • Entry_kvel 
Den on DCD-825 200 137 multi bit • electrical out • rem • Despite extensive revisions, this latest �y_er still sounds like a typica/18-bit Denon, which is no bad thing! 
Denon DCD-625 200 147 multibit • electrical out • rem • 4til�cm • DCD-615 replacement is generously equipped but lacks SOf!.histicated sound of its forebear. 
JVC XL-F216BK 200 1 bit • rem • 44,13,40cm • 5-disc carousel 
Kenwood DP-R4070 200 I bit • rem • 44,12,34cm • 5-disc tray loading 
Kenwood DP-3060 200 139 I bit • rem • 44,10,26cm • Based on the same filter/DAC as Marantz's CD-53. but with a more transparent, sober and highly jJillghtful sound. 
Luxman D-322 200 147 bitstream • rem • 44,10,28cm • Well bred player sounds smooth and cultured without appee!i�Jg g@' or boring. 
Marantz CD-53 200 !39 bitstream • electrical out • rem • 43,9,30cm • Looks idential to CD-63, but internal costs are cut, exposing a slightly ragged performer. 
Onkyo DX710 200 I bit • optical out • rem • 46,11,31cm 
Pioneer PD-5504 200 147 bitstream • electrical out • rem • 42,11,29cm • More consistent than the old PD-S503 and capable strong atmosp_here and 'occasion'. 
Rote! RCD-9301\X 200 1 bit • rem • 44,9,29cm 
Sanyo CPM2403 200 bitstream • rem • 24 disc 'mtelligent' changer 
Sherwood CDC5030R 200 132 1 bit • rem • 44,10dfu;m • This rfQiacement for the 5-disc CDC50JOR sounds messt disjornted and gen� unpleasant. A disappointment. 
Sony CDP-561E 200 147 bitstream • optical out • rem • <Q,11,30cm • Combines pi@JY of features with an open, transparent and sparkling_J_ound. 
Technics SL-PS670AK 200 ___lll3_Sh • optical out • rem • 45,12,29cm • Virtual Battery operation 
Yamaha CDX-580 229 bitstream • electrical out • rem •__4tilll§gn • UK specified o/!Ulage 
Harman-Kardon Hon-zs- 230 bitstream • rem • 4�33cm 
Sony COP-C325M 230 1 bit • rem • 36,!0,3�m • M1d1 si�5-disc player 
Sony CDP-C345 230 132 1 bit • rem • 43,13,39cm • Sony's Hybrid Pulse DAC sounds great in the CDP-311 but in thtldrsc carousel it provides a mere skeleton of a performance. 
NAO 502 239 119 mash • electrical out • rem • Updated 5425 trades spontaneity for precise, but mechanical style. 

REC'O 

B'BUY 

REC'D 

REC'D 

REC'D 

B'BUY 

REC'D 

B'BUY 

B'BUY 

REC'D 
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Music with Life 

��----------------------------� 

The MANA Reference 5-tier Amplifier Stand 
with Sound Stage 

For information on MANA products please contact: 

MANA ACOUSTICS 

59 Jubilee Close 

Pinner 

Middlesex HA5 3TB 

Telephone/lax 0181-429 0118 

Telephone 0181-868 2788 

Just a few 'sound' reasons to visit Switched On 96, 
The Consumer Electronics Show of 1996 ... 

Admission - only £5 (adults) & £12.50 (family of 4) • Easy Access - plen­
ty of parking and the famous Manchester Tram Service every few min­
utes, direct to the venue • More to see - Switched On is made up of a 

series of shows - Photographic & Video, Hi-Fi & Audio, In-Car & Security, 
Computers etc - each with all the leading names & major retail spon­
sors • Buy everything - unlike other 'consumer' shows, everything you 

see will be for sale • Special Offers - there will be many 'once only' 
show offers • Advance Tickets - on sale from 1.1. 96. Includes free 

'goody bag' on the day, entry into 3 prize draws, plus many privileges & 

offers (including many on future purchases) unique to you as a 
Switched On customer • Location - provides the first major consumer 

electronics show for the North of England • Activity areas - unique inter­
active displays to inform, educate & entertain • Facilities - From the high 

quality listening rooms to state of the art home cinema, the show will 
entertain & excite • lihe Cyber Library - whatever 
your interest you can dial up the latest into on the 

interne! • Meet the Media - each event is sponsored 
by leading media titles • Oh yes! - There will be an 

awful lot of exhibitors -
probably more than ANY similar event before! 

SAFE&SOUND 

Feb 10th & 1 1th 
G-Mex Centre 

Manchester 

HI+FI 
NEWS 

• Photo Club News • 

The Photographer • Photon 

Cttewe Ctutte'Ut Exclumge 

- -

For More details Please return this coupon: 
I 
I 

Name .......................................................................................................................... . 

I Address ...................................................................................................................... . 

I 
I 

.................................................................................................................................. .. 

I ................................................................................................................................... . 

L-----------------------� 

Post to Top Events, PO Box 1 008, Chester CH3 1 GF 



PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Denon DCD-825 240 multibit • electrical out • rem • 44 I! 28cm • UK design 
Grundig Fine Arts CD3 240 bitstream • rem • 44 9 30cm ___ _ 
Grundig CD3 240 bitstrea;n;- electri-"ca�l "'ou"' t "'·"'re'-m- · -c44'""" .9oc-.�30c-c-m- ·�FT=s"-;d� is-:pl a_y_ o_,ff"� f-ad.,-��D"'A� C""7 --

-
_ 
- ----- ------ - --

��0 DX703 2_ 40 ___ 1 bit • optical out • rem • 46,11.31cm 
Yam a ha CDC-655 249 bitstream • optical out • rem • 44,UJ9cm • lr.§Y loilCL!n_ulti-plijye_r __ 
JVC Xl-V574BK 250 139 I bit • o tical out • rem • 44 11 28cm 
Kenwood DP-M5570 250 I bit • rem • 44 13 37cm • 6+ I disc changer 
Kenwood DP-5060 250 I bit • o tical out • rem • 44 l �R�"'.I'".V"'.E. _____ _______ _ _ 

Marantz CC-45 250 bitstream • o tical out • rem • 44 12 40cm • 5 disc carousel 
-------------------------

Marantz CD-63 250 137 bitstream • electrical out • optical out • rem • 42,9,30cm • New technololfl has enabled Marantz to steal a march on CD-52 series. 
Pioneer PD-M603 250 I bit • rem • 42 11 30cm • Six disc 
Rote I RCD-940BX 250 137 multibit • rem • 44 10 32cm • A sea change in transflPrl and DAC technolofJ' lies behind this untidy-sounding and irritatingf)@ye.r,_ 
�y CDP-761E 250 147 bitstream • o�tical out • rem • 43,11,40cm • Tarted up CDP-561£ with less widgets and a slig!Jllr overcooked performance. 
Teac CD-3 250 bitstream • electrical out • rem • 45 13 28cm • Central mechanis=m�----

TeaCPD-02200 250 multibit • rem • 44 11,38cm • 5-disc carousel -cc-c----,.,----,---,;---;---;-,-----;;--:--;-;--;;---c--;-;-,--
Technics SL-PS770A 250 147 mash • o tical out • rem • 43.13.29cm • AA mellow soundingJl/Ey_er that never quite rouses from its slumber to really tackle the music at hand. __ 
Onkyo DX-7210 260 147 bitstream • rem • Well-bred Cl}_plajler features an unusual digital filter is smooth and cultured without appearing gm or boring_. __ _ 
Teac CD-P4500 280 107 bitstream • electrical out • rem • 44,12,29cm • Teac's first genuine 1-bit plqjler its sound has a certain 'organic warmth'. 

REC'D 

REC'D 

REC'D 
REC'D 

Onkyo C-711 290 I bit • optical out • rem • 28,8,30cm • Mini compon"\en';\- t ______________________________ _ Harman-Kardon HD7325 299 bitstream • electrical out • optical out • rem • 45,10�33cm __ 
...ALCam Alpha One 300 137 delta si gm a • electrical out • rem • 43,8,29cm • The first UK-built plaver under £300 is hampered by a tidy but rather grey and uninspiring sound. 
Denon DCD-1015 30_0 141 multi bit • electrical out • o tical out • rem • 44 11 2Bcm • Execllent middle range player - fast, fluid and lean 
JVC XL-Z674BK 300 I bit • rem • 44 11 28cm 
JVC XL-M408BK 300 I bit • rem • 44JM2"'-cm"--o• 

"i'
Si �x �dis,c��--o- -c- -

Marantz CD-1010 300 I bit • optical out • rem • 42,8,3lcm • Slim Series component 

REC'D 

Musical Fideli!)t E60 300 bitstream • electrical out • optical out • rem • 44JQ 34cm _
___ _ Nakamichi MB4s 300 132 multibit • rem • 43,9,27cm • Entry level Music-Ba·"'n7' k""pti-ar_e_ r7ha_s_p-,le-n7 ty-o--;f-;d,-yn _a_ m7 ic_s _a -nd7d7 e7ta-:il""b-u7 tl"'itt"'l,-e -,st,-e� - e -o--;de -p7th;-. - --

REC'D 
Pioneer PD-S703 300 137 1 bit • o�tical out • rem • 42,1127cm • Legato Link and bitstream [!_layer sounds_as rrwH/Julative and intriguin. �r!�a�s =ev=e�r. ________ REC'D 
Pioneer PD-M703 300 I bit • rem • 42 13 30cm • Six dis"'c �D?" SP�so

�
un"" d"'fie..,.ld"ic,.,.n"'tr ._l ;c-�-;c--:-:---c--�--.--c-:--c:--;--;- ---;-; 

Rote! RCD-965BX 300 100 bitstream • electrical out • rem • 44,10,32cm • Excep_tionally refined: transparent, exquisitely detailed and powerfully emotive. A landmark. B'BUY 
Marantz CD-1020 334 I bit • OQtical out • rem • 42,8,3lcm • Slim Srn motorised cover 
Yamaha CDX-880 339 141 bitstream • electrical oul_o__Qptical out • rem • 44 t'io.'iC29'C'c"=m"'·"'uciiK'f's'=_p.,.,ec'"if""ied:.-:::coc:mc:-Qo:cn:cen" ts=--- -- ------------ -----
AMC COG 

-
349 124 bitstream • electrical out • optical out • rem • Based on Hotel's RCD-965BX. but has a raunchier. beefier but less transparent sound. REC'D 

Harman-Kardon HD7425 349 141 multibit • electrical out,. ,.,·=- r"'em"';;; •-;4';'5;;1;;: 0"':33,c"'-m.__ ________ _________ _ 
Onkyo DX750 _-_ :i5o-----y,jft bit • optical out • rem • 46,1!,31cm 
Teac CD-5 350 bitstream • rem • 48 12 29cm • Uni ue chassis design 
Rotel RCD-970BX 375 bitstream • electrical out • rem • 44 8 30cm 
Rotel RCD-965BX D 375 141 bitstream • electrical out • rem • 44,10,32cm • Discrete output 
Kenwood DP-7060 380 141 I bit • optical out • rem • 44,12 31cm • D.R.I.'lE 
Audio Innovations Alto 399 bitstream • electrical out •rem • ·4�3'0c,8� .3"o0c-cm-=- ·"'o"u"'al-;dc;;iff""DcoA�C -------- ----- ---- --

Aura CD lOO 400 bitstream • electrical out • rem • 43 6 28cm • Chrome fini� £50 extra 
NAD 517 400 bitstream • electrical out • rem�I08,40cm • 5-disc carousel pill:ler _

_ _______ _ 
Pioneer PD-S904 40_0 I bit • electrical out • optical out • rem • 42_,14,29cm • S-Advanced Legato Link 

__ _my_ 

REC'D 

Sony CDP-XA2ES 400 __ optical out • rem • 43,13,35cm • Motorised volume 
Rotel RCD-965BX LED 425 bitstream • eleJ;trical out • rem • 44"�1";;-0'ii32�c'='m"'·"'i<'Di'='scc:-re""te"'&;-:-;sli"t f"o7 il :ccac:-p,-s ---- - ----- -- ---- --------- -

Audio Innovations Alto Chr 449 bitstream • electrical out • rem • 43"�30cm
.
�·2D�u� al�d� iff2D� A�C ______ _ 

Harman-Kardon HD7525 449 multibit • electrical out • rem • 45 10 33cm 
Pioneer PD-DM802 450 I bit • rem • 42.14 3lcm • Dual magazine 12-disc 
Technics SL-PS840 450 mash • optical out • rem • 43 13 34cm • Advanced MASH converter 
Arcam Alpha 5 Plus 470 139 multibit • electrical out • rem �.8,27cm • Upgradable DAC , display off 
Pioneer PD-S901 499 1 bit • electrical out • optical ou�rem • 42,13)3cm • SP�gato Link Twin DAC,__ ____________ ____ _ 
Aiwa DX-CIOOM 500 I bit • optical out • rem • 100+ !_disc autochanger 
Creek CD42 500 electrical out • rem • 42 8 30cm 
Nakamichi MB:JS 500 multibit • rem • 4W8cm • 6+ I Music BanlJ 8  x 8 � 

_Orelle CD-TOO -- 500 multibit • electrical out�m • 44�cm • DC coupled 
Pioneer PD-TM3 ___ 500 I bit • rem • 42J!Ll5cm • Triple magazine, 18-disc 
Harman-Kardon HD7625 549 multibit • electrical out • rem • 45 10 33cm 
luxman 0-373 550 multibit • o tical out • rem • 44,1 1,35cm • System bus remote 
Micromega Stage I 550 bitstream • electrical out • rem • 43 28,88cm • Upgradable 
Musical Fidelity E600 599 bitstream • electrical out • optical out • rem • 44 12 35cm • Balanced XLR output 
Teac VRDS-7 599 bitstream • electrical out '_Qptical out • rem • 45 15 34cm • Twin BS VRDS mech 
Arcam AIQha 6 600 electrical out • rem • 43 8 27cm • Upgradable from 5/5 Plus 
Kenwood DP-J2070 600 I bit • rem • 44,liJ8cm • 100 disc autochanger 
Marantz CD-72 Mk 11 600 bitstream • electricalj>ut • opticM_out�em� Oc_,m..._• -"DA"'C,_7 ___ _ 
Pioneer PD-FIOO QQQ_ I bit '_llill • __42,19,40cm • 100 disc, Lega

""
to"-'L""in"':k.,----;-;-Micromega Stage 2 700 bitstream • electrical out • rem • 43,28,88cm �pgradable 

Nakamichi MB2s 700 multibit • electrical out • rem • 43,_!L38cm • 6+ I Music Bank, 18 x 8 o/s 
Teac VRDS-10 770 119 bitstream • electrical out • OQiical out • rem • 45,15,34,cm • A basic analogue stagillfl]Qromises performance. Lacks bass enerfJ'�---------
linn Mimik 798 delta sigma • electrical out • rem • 32.8,33cm • BNC di� 
AVI S2000MCII 799 119 multibit • rem • 31,25,9cm • A stylish, midi-width player with an exceptionally refined and comfortable sound. Lacks passion. 
Harman-Kardon HD7725 799 124 multibit • electrical out • optical out • rem • 45J0,33cm • This flag.mp_ implimentation of RLS sounds impressively_bpld and dynamic. REC'D 
Arcam Delta 270 800 124 hybrid • 2 electrical out • rem • 43,9,28cm • Dry, tighjly-focussed sound will either beguile or aggravate" depending_,o,_n,.ta..,st""e''-------------
JVC XL-MCIOO 80_0 I bit • rem • 36,3U8c� IOO_disc _pl£y,,er'------c,--,--- -- -

_Sony CDP-CXIOO__ 800 I bit • optical out�l�m • 100 disc autochanger 
Thule CDIOO 849 bitstream • electrical out • optical out • rem • Balance-�d;-:o-,ut:-, "Cry:-sccta"l_-,chipset 
Teac VRDS-IOSE --850 bitstream • electrical out • optical out • rem • 45j_!i,;l4cm �Q. mechanism & chassis 
Meridian 506 875 della sigma • electrical out • optical out • 33J�L34cm • Recently improved sound 
Quad 67 875 124 delta sigma • electrical out • rem • 33,8,26cm • Powerful, fluid and captivating sound reminiscent of Meridiaccn..,_'s..,20.,6.,_. __ ___ _ 
DPA Renaissance 895 bitstream • electrical out • optical out • rem • 40 28 8cm • DPA DPI6 DAC 
Micromeg�e 3 900 bitstream • electrical out • rem • 43 28 88cm • Upg,.,ra..,da,..,b...,le __________ _ 
Mission DAD7 900 145 multibit • electrical out • rem • 22 8 36cm 
Nakamichi MBis _____1QQ__ multibit • electrical out • rem • 43,9)7cm • 6+ I Music Bank, 20 x 8 o/s 
Nairn CD3 949 multibit • rem • 43 56 30cm • I box 
Onix CD33 999 bitstream • 43 8 33cm • DAC7 ______ _ 
Technics SL-P2000 __ ILOOO __ mash '_Qpticill_out • rem • 45 13 33cm • THCB base, R-Core transformer __ _ 
Sentec Diana lJQQ_ multibit • electrical out • optical out • 12,5 23cm • 20 bit 
AVI S2000MC 1,149 multibit • electrical out • rem • 31,25,9cm • 18bit 4x oversampling 
Marantz CD-10 1 200 bitstream • electrical out • optical ou�rem • 46,14,36cm • Twin DAC-7, heaV'/ build 
Audiomeca Kreatura 1,299 multibit • electrical out • optical out • rem • 25,14,39cm 
Teac VRDS-20 I 299 bitstream • electrical out • optical out • rem • 50,15,34cm • Twin DAC7, balanced output 
Meridian 606 l,;l50 I bi- t -- --- __ 
Marantz CD-16 JAQQ bitstream • electrical out • rem • 25,Thl3cm • Twin DAC-7 _ 
Audiomeca Kreatura SE I 450 141 multibit • electrical out • rem • 25 14 39cm • Trichord clocked 
Meridian 508 1,475 140 delta sigma • electrical out • optical out • 33,9,34cm 
Roksan ATI-DP3P 1,495 delta sigma • electrical out� rem • 46.12,35cm�lay�our l�lillJiation 
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linn Karik __ 1.1!17 144 delta sigma • electrical out • optical out • rem • 32 8 33cm • Based on eariJ'linn transport, the Karik is dry but Vl!fY positive. detailed and engoross1n . .,. ___ _ 

Musical Fidelity FCD 1 499 bitstream • 2 electrical out • optical out • rem • 49,12,33cm • XLR balanced out tube o/p 
Mission Disc/Dacmaster 1,900 multibit • electrical out • rem • 22,�6cm • Two box, inc Dacmaster DAC 
Naim CD2 1,997 multibit • rem • 43,56,30cm • One box 
NVA T.E.S. 2>000 bitstream • electrical out • rem 
Mclntosh MCD7008 2,195 multibit • electrical out • rem • 45,14,45cm • Seven disc multip.@yer 
Pioneer PD-9_5_ _2,1_1)0 1 bit • electrical out • optical out • rem • 44,16,34cm • Balanced output, Legato, SPM 
Mclntosh MCD7009 2,635 bitstream • electrical out • rem • 42,14,38cm • VRDS_QJ__player 
...m1_ _ 2 999 multibit • electrical out • optical out • rem • 43)0,33cm • Outboard power supply 
Marantz CD-15 3,000 bitstream • electrical out • rem • 4fi,l4,36cm • Twin Star Mark DAC-7 
NVA US 3 200 bitstream • electrical out • rem 
NaTniCD5 3_Mf_ __l!llJitibit� • 43,56}0cm • Two box 
Micro-Seiki CD-M2DC 3 695 multibit • electrical out • rem 

._,.,.__ __ _ 

Marantz CD-23 4,000 bitstream • electrical out • rem • 25,29,13cm • CDM�/DAC-7 DAC 
Luxman 0500XS 4,500 multibit • optical out • rem • 44,12,39cm • Top loading 
Micro-Seiki CDM2000X 4,689 multibit • electrical out • rem 
Krell CD-DSP Mlill 5 000 rem • 42 13 28cm • _[)tgital irrputs facility� 
Krell CD DSPII 5000 5,QQQ__ multi bit • 2 electrical out • rem • 42,13,28cm • Has _digit&i_n,JM@_nced QlJI_ 
Micromega Trio 6,450 bitstream • electrical out • rem • 34,48,31cm • AES/Toslink digital output 
Wadi a 16 7 395 multibit • Qm, plastk,_ BNC & AES/EBU 
Jadis JS-1 8,068 multibit 
Krell KSP20i 9,950 electrical out • rem • Balanced out, lop loader 
KreiiKPS20l 9 990 bilstream • electrical out • rem • Balanced o_l!tput 

CD TRANSPORTS 

Teac VRDS-Tl 550 144 transP.ort • electrical out • optical out • rem • 44,15,33cm • Suf!.erb qualitU!JK. ineering is mated to tidy and composed sound (tested with 0-Tl}. 
DPA Enlightenment 635 transport • rem • 40,28,8cm • Clock locks to DPA DACs 
Audio Alchemy DDS Ill ___]00 ...!@mllQ.rt • electrical out • optical out • rem • Design�_prmarifv as transfJ2fL_/)as analogue output 
Micromega Drive I 700 ...J@mport • electrical out • QIJtical out • rem • 43,28,88cm • Upgi]dabllh.A_E:S/EBU out 

REC'D 

Arcam Delta 250 750 130 transport • rem • 43,9)8cm • Arcam's best effort yet is a new design based on Philips CDM9 tran�fl.Qrt. Sf!.ecification includes Sy.nc Lock facility. REC'D 
Pink Triangle Cardinal 795 144 transport • 46,8,36cm • Soud quality is warm and commumcativ�. but over-f!.olished compared to PT Ordinal (tested with DaCapo and DC PSU). 
Meridian 200 895 !!6 transport • _llictrical out • optical out • rem • 32,31,10cm___oligl!f, fresh and very bubblv sound that is natural, engaging and unfatiguing,�--�R�E�C'o"D-TeatP-700 900 120 transport • electrical out�ptical.Q![ t  • re� 23,1.1,40cm • Tested with D-700, low resolution sound is waf!!l, bubbly_ and entertaining�_ B'BUY 
Audiomeca Damnation 950 transport • electrical out • optical out • rem • 29,10,32cm 
Roksan ATI-DP3 995 transport • electrical out • rem • 46,12,35cm • AT&T optical, AES/EBU optional 
Micromega Drive 2 1,000 transport • electrical out • optical out • rem • 43 28,88cm • Upgradable�AES/EBU out _ 
Meridian 500 _1095 133 transllQ.rt • electrical out •_QQtical out • rem • 32,33,9cm • Used with the 563 DAC, the combination is thiJJ, brash and uncomfortable. 
Audiomeca Damnation SE 1,100 transport • electrical out • optical out • rem • 29�,32cm • T
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Audiomeca Kreatura U99 transport • electrical out • optical out • rem • 25,14,39cm • Heavily modified CDM ___________ ____ _ 

Micromega T-Drive 1 200 __j@rlsport • electrical out • rem • 22,28,88cm • Tray loading, AES/EBU out 
Audiomeca Kreatura SE 1,250 transport • electrical out • QIJtical out • rem • 25 14 39cm • Trichord clocked 
XTC CD Transport 1,250 tra�p_jirt • electrical out • rem • Phillp_i_laser, FRTB cl� 

-

Audiolab 8000CDM _1,300 transport • electrical out • optical out • rem • 45,8,36cm • Precision master clock 
Microm_ega Duo CD3.1 1,500 transport -;electrical out • optical out • rem • 34,9,3Icm • Top loading, AES/EBU out 
Meridian 602 1,750 120 transport • electrical out • optical out • rem • 32,33,10cm • With matching 606 DAC, Meridian's top player sounds distinctive and elegant. 
Counterpoint DA-11.5E 1,895 130 tran�port • electrical out • optical out • rem • This model elivers a remarkably vivid and natural sound. 
Theta Data Basic I 997 130 transport • electrical out • rem • 42,8,14cm • Includes a budget version of Teac's VROS mechanism in a fancy case, OVfl!J_Jjced. __ _ 

REC'D 
REC'D 

Audiomeca MeP.histo _1,100 144 transport • electrical out • optical out • rem • 43,15,33cm • Tested with Trichord Pulsar. the duo provides a higl]jy composed�d tactile sound. REC'D 
PS Audio Lambda tr 2,250 133 transport • electrical out • rem • 38,8,34cm • With Ultra/ink TwoJ sound positively sparkles with co.,.lo..,u'-'r a,.,n,.,d_,_r.,.es,.,o"'na""n"-t"'de ,_,t'"ai ,_/ . _______ _!R,_,E, C_.' Dc__ 
Micromega Duo CD2.1 -=2 72Q___ transport • electrical out • optical out • rem • 34 9 3lg:n_• Top�ing AES/EBU QliL_ 
Wadi a 8 3,195 130 transport • rem • 35,16,4lcm • Includes a budget verswn of Teac's VROS mechanism 1n a fancy casli;_iust to�ensive for the performance on offec 
Theta Data 11 NTSC 3,290 transport • electrical out • rem • 42JL40cm • AT&T, AES/EBU option 
Theta Data 11 PAL 3,490 transport • electrical out • optical out • rem • 42,12,40cm • AT&T, AES/EBU balanced in 
ATO Drive 1 3,499 transport • electrical out • optical out • rem • 44,9,34cm • Top load, 2-box acrylic 
Teac P-2S 4,000 130 transport • rem • 23,14,49cm • The latest version of Teac's luxury_ P-2 transport sounds as over-engineered as it looks. 
Wadia 20 4,370 transllQ.rt • Glass, plastic, BNC, AES/EBU 

_Krell MD-20 4,999 transport • rem • ill328cm • Top load, AT&T optical out 
Krell MD-10 7,990 transport • 2 electrical out • optical __,o �ut'--•--'r"'em"'--•-4,2,_,_ ,1 ,_3"""28,c""m�------------
Jadis JCDT 8 000 transport • rem • Top load 
Krell KPS 20T 8"490 transport • electrical out • optical out • rem • AT&T AES/EBU balanced in 
Krell DT-10 9 090 transport • 2 electrical out • optical out • rem • 42,13,28cm • Front loader 
Wadia 7 9,995 transport • rem •__l2,1§,_4� 

DACS 

QED Positron 89 IJpgrade PSU for D1g1t _ ___ _ _ _ 
QED Digitplus 139 113 bitstream • electrical out • Bearing in mind its expensive but very forgiving performance, the Digit is almost embarrasingly cheap. 
Cambridge DA�ic 1 150 136 hybrid • Ridiculously under-priced, this DAC is best suited to high end transports. 
Audio A DAC-in-the-Box 230 127 multi bit • electrical out • This giveaway DAC may still rescue the oldest of players from obsolescence. 
Counterpoint AD20 255 multibit • DACCard for DA-1 DE 
QED Digit Reference 299 136 bitstream • No great advance on the basic QED Oigit_rrt its enthusiastic sound is more than competitive at the price. 
NVA Dacon 320 bitstream • electrical out 
Micromega Microdac_ 34!1__113 bitstream�lectrical out • optical out • 22 5 15cm • Modest but entertaining performer, the Microdac is bnlliant with Arcam's 0170.3 transport. 
Counterpoint CSI8 395 multibit • DACCard for DA-lOE 
Audio Alchemy DDEvu_;l99 b1tstream • electrical out • optical ou�pgradable external PSU 
Orelle DA-188 449 multibit • 22 7 23cm • DC cou k9..Jlptical & coax in 

B'BUY 
REC'D 
REC'D 

REC'D 

Arcam Black Box 50 480 127 hybrid • electrical out • optical out • �7,28cm • Measured and sophisticated sound from a DAC that leaves plenty in reserve for future upgrades. B'BUY 
Teac D-Tl _ 50L H1_ bitstream • electrical out �plical out • 44,10,33cm • Teamed with VRDS-Tl for teil, this superb quafity unit is ]ilfy and composecf._ REC'D 
Woodside DAC2 509 101 multibit • electrical out • optical out • Sharp,_rf ynamic sound is captivating for its lack of grain and 'fizz'. REC'D 
AVI S2000MQ__ 549 136 multi bit • 31 ,25,9cm • Despite using a very_ different chips et, the S2000MD sounds �vilised and refined as A VI's other digital separates. 

-

Roksan ATI-DA2 549 delta sigma • 22,10,33cm • DAC 4 inQllli, optional AT&T 
DPA Renaissance 550 bitstream • 20,28,8cm • Unigue DPA OX16 DAC 
Audio Note DAC1 __ 600 127 multi bit • electrical out • opticTout • rem • Oddba/1 DAC with manual deemphasis switch. Needs a hig/l_preamf!. 1nput.irflpgdance or bass will suttee 
Teac D-700 600 120 multibit • electrical out • optical out • 23,14._10cm • With P-700, the D-700 may lack the resolutiQr], butls bubblr. and entertaining 
Micromega Duo BS2 650 101 bitstream • 8,28,9cm • Has a tendency to sound ligt!J, �_and 'fast' but it can also become a little hard or fatiguing with some digital outputs. 
Counterpoint BB69 655 multibit • DACCard for DA-lOE 
PS Audio Digilink 11 --6-88 multibit • 38,8,16cm 
Perception DAC 695 multibit 
Audio AlcherTl)' DDEvlQ_� multi bit • Upgradable external PSU 
Sonic Frontiers Transdac 699 multibit • 24,5,17cm 
Sonic Frontiers U.J.B_llg 699 multibit • 24 5 17cm • litter reduction interlace_ 
Micromegi!_DAC _lOO bitstream • 43 28 88cm • AES/EBU input 
Audiomeca Elixir 745 141 bitstream • electrical out • optical out • rem • 25 39 9cm 
Arcam Black Box 500 750 136 bitstream • electrical out • optical out • rem'-- · -';'43C"9'C'2:!;8C"cm"'---·'S'oll. "'h�is "'tic -a-:-te "'d ,--u-m c--t with Sync Lock and discrete OAC. Earlv �les sounded grUbby and restrained. 

B'B.!!L 

__M_eridian 563 750 127 delta sigma • 3 electrical out • optical out • 33,9,34cm • Warmer but no less detailed than 200-seri� the 563 flies with a top rate transport �C'D_ 
DPA Enlightenment 795 multibit • 20>28"8c� Unique DPA DX32 DAC 
Audiolab 8000DAC 800 127 bitstream • 45,8 36cm • Just as smooth and refined as its predecessor yet, sadlY, stiff manages to obscure the passion or fire of music. 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Micromega T/DAC 800 bitstream • 22 28 88cm • Four inRuts __ ___ _ 
Pink Triangle Ordinal 837 136 bitstream • electrical out • optical out • 23,8,35cm • The cheapest dual-differential DACl converter available offers toi!.J!jght sound IJJ@}ity. __ B'BUY 
Monrio 188 850 multibit • electrical out • optical out • 43.8.36cm • 18x4 bit. inc outboard PSU 
...,w?o.,o..,ds..,id'!' e_..D"' AC,I,__ __ 909 87 multibit • electrical out� optical out • Fine but slightjy_ dated and co

-
�m"'l_�p�ac"'��g�fU!l.Q�in-e'rfo�rm-an- cc- e "'teccrm ccs:-_-,bcc ut"fl"'lex ""'ib"le:-. c:m:- us"'icc::: al an:-d,-w"'e"'ll 7bu""'il"t.--------

Sentec Diana 993 ___ multibit • electrical out • optical out 
XTC DAC-1 I 000 multibit • electrical out • optical out-·'3:-;;- 2--"'48"'kHc-z-:. Vishay resistors 
�L"'in"'n"'"N'!'u"'m'Ofer ,..ik�C7C=-�I._,0�7C'-5�1"'4"-4 -'m"-'u!!i lti.,bi.,_t _• �32�.33cm • A new 20 bit DAC and revised Kao.cCk"'tr� i111_�sp�o�rt"h-a-ve-c71e- an- e'd-uQ-,;'""'b-ut,-s-ou- n'ds a lad dry_§nd humourless. 
PS Audio Superlink 2 I 230 multibit • 38 8 16cm 
-!C-!'o'"" un"'te""rp""o""in"!'t¥;'UA2�0�-�1.2§;9� 5--"m'"u�ltibit-·-;D:-;-AC;:-; CC!-' a'Crd'7fo- r""DA-:--"'IO"'E--
Counterpoint DA-11 E 1.495 144 electrical out • optical out • rem • 49 6.2/cm • (Tested with DA-11 E!. Harsh and fatiguing sound. 
Micromega Duo Pro 2 I 500 bitstream • 34 48 31cm • AES input 
Wadia 12 I 530 multibit • electrical out • o tical o"'ut�•'B'"a.,..la -nc-e7d -an'"' d'"""'A"'T&"' T"'in-p-ut;------------ ---------
Pink Triangle DaCapo 1.536 144 bitstream • electrical out • optical out • 46.8.35cm • With Cardinal and DC PSU. the DaCapo is best with its 22bit OQtion. 11 IS warm"bu::;tc:o:-veccr_c:po"lloc:shc:e�d.-----
Pink Triangle DC Su I I 590 144 46 8 35cm • Massive battery PSU for DaCapo 
Audio Note DAC3 I 650 multibit • rem 
Theta Pro-Prime 11 I 800 bitstream • electrical out • <\f,�23cm __ _ 
c"'ou"' n"'te'-'rp"-o�in7 t""DA'"-' -"' Io"'E,.-�I-":.80" 95�17 44:-":el"'ec7tr� ical out • optical out • rem • Interchangeable DACs, ORtional 
...;T�he�ta� P�r�ob� as� ic�l�l ��-2�2�9� 9

-
-�m,_.u� ltib�it•42 5. �2 �9c�m���--� 

'"'S="o'Cni"'-c -'CFr"'o'!!nt,ie"'rs�S'":F� D-"'1"'/2'--'2?' .4� 9�5-=-=-;:--'m"-'uC'Iti"'bi"ct _• _,4
�
8.1. 0,33cm • HDCD compatible. tune output 

-;P�S';CA� u�di"- o "U"'Itr,.a,.Li.,nk�2.___, 2�, 6�5�0 �1.,.3"'-3-'m"'u'!' lt,.,..ibit • 38,6,20cm • With Lambda transport, the sound positiveluQarkles with colour and resonant detail. R� 
..!L�F�D �DA� C"-! 3o=-____ �2,cl!'69� 9��m""u""lti,bi,_t c..• ,48017)7cm -...QRtional balanced outuut __ 
DPA PDM256 2.995 133 bitstream • electrical out • op_!kal out • 20,28,8cm • H1ghlv advanced. with adjustable dither. but the different setting� leads to compromise. 
Krell Studio 2 l!98 multi bit • 42JJ.ZZcm • AT&T in 
Wadi a IS .l..790 __ multibit • electrical out • "'op'"ti'-' ca7 1 -ou7 t - . - re_ m_• ""35"',""9.�4 1,- c -m-·'s'"o"'ttw-a -re

_
u_p-gr- ad.,..

a"'bl,-e -----------
-

Audio Research DAC2 3j40 multibit�JU6cm • 20bi1, 8x o s  
Mark LeVIiiSOrlNo 36 3 995 multi bit • electrical out • 20 bit";F,;;IFS<O""inccp'ut-.:b::;uff-=eccr -----------------------
Krell Studio 4JSO multibit • 42 6 32cm • AT&T in 
PS Audio Ref Link 4 550 multi bit • 38J,36cm .,•.cAe;T& '-'T'"'i n ""pu,_t .,--��-

_Wl!-a., d;>' ia'-'6""4 "'.4'-,-.....,;o;;-;c;;;-- �4 750 multibit • electrical out • optical out • 35 8 28cm • Balanced _QIJ)R_ ut __ 
Sonic Frontiers SFD-2/2 5.295 multibit • 48.10.33cm • HDCD COf11p..,at.., ib.., le�, t,.,u..,ne� o"'u�tp..,ut�--------------- ___ _ 
Theta Pro Gen Ill 5 690 multibit • 42 8 34cm • AT&T input ORtion 
DJiAPDMT0924 5 995 bits_tream • electrical out • optical out • 40.30,8cm • Unique DPA DXI28 .,.DA"'C'-------------------
Theta Pro Gen V 8 500 multibit • electrical out • 42 8 34cm 
Wadi a 9 1V90 ___!!!!!)!jQ)_t�electrical out • optical out • rem • 44,116c�Digital volume, separate PSU. ______ _ 
Krell Reference 64 �00 multibit • 42)3,39cm • AT&T in ________________ _ 

D 
igitat recorders come is a variety of 
different guises, but have yet to 
make much of an impact on the 

Key 
MiniDisc, Digital Audio Tape, 

domestic market. At present there are four types to choose 
from: OAT (digital audio tape), MD (Mini Disc), and DCC 
(digital compact cassette) and CO-R (CD Recordable). DCC is 
backwards compatible inasmuch as the machines can play 
regular audio tapes. MD's claim to fame is its optical disc 

format, which offers instant track access and can't be worn 
out like a tape. OAT has been on the market for quite some 
time now, but has never really 'made it' as a consumer 
medium. In the last year or so it has began to carve itself a 
niche at the top end of the market, replacing reel to reel 
tape recorders as the audiophile's tape-based medium. CO­
R is just coming into its own with the release of Pioneer's 
PD-Ros. 

Digital Compact Cassette . . . . .. ... type of recording medium 
electrical, optical in .................................................. .......... digital input(s) 
electrical, optical out ......... .............................................. digrtal output(s) 
bitstream, multibit etc ..... ..... .............................................. ...... .OAC type 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

DIGITAL RECORDERS 
Phi lips DCCI34 ISO Digital Compact Cassette • bitstream • IIJ0"4cm • Portable: Dolby ILcharge_ r __ 
J'llillus DCC730 250 Digital Compact Cassette • electrical in • bitstream • 44)0,9cm 
Philips DCCI70 2:� 5�0 -- �D,. igital Compact CaSSette • electrical in • bltStfeam • 11 10 9cm • Portable wired remote 
Phi lips DCC9,5�1 ,.--_..,28!"0'--

-
�D.,;igital Compact Cassette • electrical in • optical in • electrical out • multibit • Turbodrive mech"-"18.,_b"' it,__ ______ ___ _ 

�p _MD-MIIE 450 MiniDisc • 8 3 11cm • Recorder title enerator _________ _ 
Pioneer D-05 800 Digital Audio Cassette • 96kHz sampling 
Sony MBSSOI 800 Mini Disc • electrical in • optical in�trical out • optical out • bitstream • 43,9,35cm • Sa mule rate cRnverter 
Sony DTC80ES 800 Digital Audio Cassette • electrical in • ORtical in • electrical out • ORtical out • bitstream • 43J ld5cm • SBM 
JVC XM-DIBK 900 MiniDisc • electrical in • ORtical in • electrical o� ORtical out • bitstream • 18,5,13cm • Minidisc record and player 
Pioneer 0-07 1..150 Digital Audio Cassette • electrical in • optical in • electrical out • optical out • 44.14,38� 96kHz recorcL Legato Link __ 
Teac R::g- -- \)00 Djgital Audio Cassette�ectrical in • optical in • electrical out • optical out • bitstream • 45"1fi._36cm • Basejl on TASCAM technology 
Meridian COR 4 500 CD-R • electrical in • optical in • electrical out 

H 
i-fi furniture is more important 
than you might imagine; the 
effect it can have on the sound of 

There's a variety of approaches and materials used include 
particle board, hardwood. glass and all manner of steel 
tube and section. The majority are built for sound quality 
first, aesthetics second, but there are attractive examples. 
• Speakers stands come in a variety of sizes and styles to 
suit different models. Use dealer or manufacturer 
recommendations to narrow down the choice of types, but 
as a general rule the you want the tweeter at ear height. 

Key to stands & supports 

your system is far from subtle. Hi-fi furniture can be split up 
into two categories - equipment supports and 
loudspeaker stands. 
•u is not entirety clear what makes a great equipment 
support, but some are definitely more equal than others. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

EQUIPMENT SVPPORTS 
lxos 800 35 Equipment support • single shelf • Mini/midi_pedes.rnl_ 
Deadrock 701 40 �illRment SUPROrt • Sing. _ ..._le_,m, o,du'i'le�

--------
-

� 40 Eg!Jipment sugport• sing,�le�m�o�du�le��---------- --------------
JPW Add-on 50 Eg!Jigment SUQQOrt • Add-on shelves lx2) 
lxos 711 --- �60�:.:_:.:_-=_"'Equipment_support • I shelf • Tough�-'e"'ne'"'d"'gl,-as-s""'shelf _ 
Sound Organisation Z022 60 _!glJi)Jment sugport • Wall mountable • SOw 4/dcm • Removable shelf 
lxos 802 70 _l_q!Jigment suguort • 2 shelf • Mini component. 215mm spacing 

_S_o_ und J!.r:g�isation Z230 70 __ Eq!Jipment support • 3 shelf • 50.4Q&cm • Satin finish, self a·'"'ss-,- em"' b"ly _
__ _ 

HI-FI CHOICE 

shelf pitch .. . . . . gap between shelves 
60, 39, 48cm .................................. size width, depth, height in cm 
MDF ............................ ......................... medium density fibreboard 
pillar/frame .. . . . ..... multi leg stand 
column ........................ ..................... ................... single leg stand 
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Over the years he'll take your car, your 

hard earned cash and years off your life. Do 

you really think it will be any different with 

your Arcam? 

We can confidently predict that you will 

enjoy the top quality sound of your Arcam 

Hi-Fi separates for many years to come. 

Jt's a simple enough prediction, when you 

consider just how hard we work to produce 

Hi-Fi of the highest quality. 

Like any good parem, we ensure that our 

little treasures go out imo the world with every 

advantage. 

So, before we bid a tearful farewell, the 

Hi-Fi produced at our Cambridge factory must 

pass the most rigorous set of tests, checks and 

double checks. This means that each Arcam 

separate is blessed with a long, active and 

productive life. 

Then again, sonic excellence and 

reliability are bound to feature on all Arcam 

products, since we design them in fi·om the 

outset. 

A very pleasing aspect of all this dedication 

is that year after year our products make us 

rather proud with lots of top Hi-Fi industry 

awards. 

So, do keep a close eye on Jumor. He also 

knows quality when he hears it. (Well, you 

can't really blame rhe little angel for inheriting 

your good taste') 

On the other hand, you could invest in a 

lesser Hi-Fi system than Arcam .. 

But why deprive yourself, never mind 

future generations' 

ARCAM 

Ret11n1 The coupou below ro: A ream, Pe111broke Ave. 

Wa!erbeac/1, Cmnbridge CB5 9PB, Euglaud. 

Or te/ephouc. (0"1 223) 440964 (24 hours) 

Pleas'!"Send me informaTion on: (Please tick) 

Arcam amplifiers 0 Arcam CD players 0 

Arcam tuners 0 Arcam home cinema 0 

Arcam DACs 0 all Arcam products 0 

aud t.he 11a1ne of my uearest mlfl10rised deal a 

First Name(s) .. 

Surnan1e. 

Address ... 

Postcode. 



PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Sound Organisation Z021 75 Equipment support • 2 shelf _• -"50=40'"3,6,..cm"--------- ___ _ 

JPW 3 tier 80 Equipment support • 3 shelf rack 
lxos 803 90 Equipment supQort • 3 shelf-"·"'M"'i ccni=c'"'om=on-:-:e=nt.-;-;12"'5=m=m=s=a:-:c:::in.i.:===========------ _ __ _ 

Sound Organisation Z030 95 _lguipment support • 3 shelf • 50.40.43cm 
Alphason R24/24 100 E ui ment support • 3 shelf, MDF • 60,39,48cm 
Alphason R17!17 100 _l_quipment support • 3 shelf, MDF • 6QJ!L34cm 
..![Qhason R12/12 100 Equipment support • 3 shelf, MDF • 60,39,24cm 
lxos 802P 100 Equipment support • 2 shelf • mini - with pedestai(CD store 
lxos 703 100 ___1g�nt support • 3-shelf _ __ 

JPW 5 tier 100 Equipment support • 5 shelf rack _ 

lxos 803P !tO Equipment supPQI1• 3 shelf • mini - with pedestai/CD store 
lxos 804 1 tO Equipment support • 4 shelf • Mini component 125mm sp<!]:ing 
Sound Organisation Z060 115 Equipment support • 4 shelf • 50,40,62cm 
Alphason TV24/17 120 TV base module • 3 shelves, MDF • 67,39,4lcm 
DNM DOMOWS 125 Turntable wall stand • Lightweight • 37 deepcm 
DNM DOMOPS 125 Turntable support • Lightweight • 37,50,46cm 
M ana Sound Frame 125 Equipment supports • 1 shelf • Used sing]y {glass) fof_MJ!jp_ment, or in pairs for �JJilakers 
Sound Organisation Z551L_l25 Equipment support • 5 shelf • 50 40 77cm • Satin finish� assembly 
_!!phason GR24/24 130 Equipment support • 3 glass shelves • f(l,39 48cm 
Alphason GR17/17 130 EQ!!]Qment SUQ�Iass shelves • 60 39 34cm 
_Mphason GR 12112 130 EquiQment SUQQ�Crt • 3 glass shelves • 60,:l!l24cm 
lxos 713 130 Equipment supQ�Crt • 3 shelf • Toughened glass shelf 
Sound_Qrganisation Z038 130 Equipment support • 5 shelf • 5MQ,84cm 
lxos 804P 140 Equipment support • 4 shelf • mini - with pedestai/CD store 
lxos 704 140 Equipment support 
Alphason TV24/175 150 TV base module • 3 shelves, MDF • 67J39)4cm • Swivel top 
Mana Mini Table 150 Equipment support • Glass shelf 
Alphason VR24/24 160 Equipment suRQ�Crt • 3 shelv� rosewood • 60,39,48cm 
Alphason VR17/17 160 Equipment support • 3 shelves, rosewood • 60,39,34cm _ 

Alphason VRI2/12 l60 Equipment supQort • 3 shelves rosewQQQ_o_ 60)�34cm 
lxos 705 170 _ Equi11!I!_ent suQPQri• 5�f_ 
Soundstyle X300 170 __ EgtJiQment support • 41egs • 59,38,51cm • Glass shelves 
lxos 714 l90 Equipment support • 4 shelf • Toughened glass shelves 
Alphason AV24jj]_ _200 AV base module • 5 shelves, MDF • 127J9,94cm • T shaped 
Mana Sound Stage 200 Upgrade unit • Upgrades amp stand or Reference table 
Soundstyle X305 200 Equipment support • 3 shelf • 77,44,51cm • Glass shelves 
Soundstyle X053 200 Equipment support • 4 shelf • 64cm • 3 pillar, 16.9cm shelf pitch 
SouncWyle X050 2oo _ Equipment support • 4 shelf • 64cm highcm • 3 piller, 12.8cm shelf ptch 
Soundstyle X100 210 _ Equipment support • 4 glass shelves • 58�4cm • 16.9cm shelf pitch 
Alphason AV24/17S 230 AV base module • 6 shei!._MDF • 127,39,94cm • Swivel base for TV 
lxos 715 _ 230 Equipment support • 5 shelf • Toughened glass shelves _ _ 

Soundstyle X05_8 __ _1N__ _ Equipment support • 5 shelf • 78cm • 3 pilla� 15.3cm shelf pitch. _ 
Mana Sound Table 235 Equipment supPQrt 
Sound style X310 240 Equipment support • 3 shelves • 103,44,51cm • Glass shelves 
Sound style X120 -240 Equipment support • 6 glass shelves • 59,49,109cm • 16.9cm shelf pitch 
Sound style X105 240 Equipment supQ�Crt • 5 glass shelves • 59,49,84cm • 16.9cm shelf pitch 
Mana 2 Tier Amp stand .-325 Equipment supports • 2 shelves • Infinitely upgradable 
Mana Reference Table 350 Equipment support • uhelf • lnfinitely_11p_gradable single-tier stand for source components. 
Mana 3 Tier Amp Stand 450 _ _E_qtjipr11�nt supports • 3 she�· Infinitely upgradable ___ _ _ 

M ana 4 Tier Amo.5 tand 500 Equipment supports • 4 shelves ."_)flfin@ly_IIPgradable _ _ __ 
Mana 5 Tier Amp Stand�OO 151 Equipment supports • 5 shelves • lnfinifM' upgradable. Gets the wholuy.Jtem organised 
Mana 6 Tier Amp Stand _]00 Equipment supports • 6 shelves • Infinitely upgradable. King among equipment stands __ _ 

SPEAKER STANDS 

JPW WB 30 Wall brackets 
Alphason NC1-QQ_ 40 PillaLI)'pe • 23w 60hcm • Double column, steel 
Alphason NC1-50 40 Pillar type • 23w,50hcm • steel 
Alphason NC1-40 40 Pillar_!)' pe • 2JI'!,40hcm • steel 
Apollo 1/4, 1/5, 1/6 40 Single column • • 40.5, 51, 61cm • low mass 
Sound Organisation Z023 42 Speaker wall bracket _ _ 

�polio 1/7, 1/9 45 Single column • 71, 9L5cm high • low mass 
JPW MS2 45 3 leg • 39,29,45cm • for Sonata 
Target SP 47 Frame type • 40 - 60hcm • low mass 
Apollo ]}.1,1/5,1/6 50 Two column • 40.5, 51, 6lcm • low mass 
lxos 903 50 Single column • 60cm high 
lxos 902 50 Single column • 47cm high 
lxos 901 50 Single column • 39cm high 
Sound Organisation Z026 50 _ High..:J[ipod base • 60cm 
Sound Organisation ZOfLJQ_ _ Mid _:l[iQQll b� 45cm tall 
Sound Organisation Z037 50 Low - tripod base • 30cm tall 
Target XL 50 Single column • 30- 60hcm • tillable 
JPW MS3 55 _ 3 leg__o_3L_3Q,Qlj;m • For Minim 
Target T20/30/!Q_ -58 FralllLtype • 20- 40hc111_ • low mass 
Apollo AFP 2, 3, 4, 5, 6, 7 60 Frame type • low mass 
Target T5D/60/7D 60 Frame type • 50 - 70hcm • low mass 
Target TR 65 Multi-pillar • 30 - 70hcm • low mass 
Alphason NC11-60 70 Pillar type • 23w,60hcm • Double column, steel 
Alphason NC11-50 70 Pill�pe • _n.t/,50hc� Double column, steel 
Alphason NC11-40 70 Pillar type • 23w,4Dhcm • Double colum�el 
_!�llo Olympus 4� _]D Single 10cm dia columf) • 4D.5, 51, 6Jcm 
Apollo 3/4, 3/5�3/6 ID Three column • 40 �5.1_6lcm • low mass __ _ 
_!polio CKD 3, 4,ll _]D Twin column • 36,_!6, 53.5, 6lcm high • high mass 
Apollo_J;KD 7 80 Twin column • high mass 

__ --· 

Sound Organisation Z040 70 Frame type • 45cm tall • Fixed top spikes 
Sound Organisation Z055T2 Frame type • 60cm taii�Fixed top spikes 
Target HS 8/12/16 75 Frame type • 20- 40hcm • medium mass • tillable 
Sound Organisation ZO 10 76 PillaLtype • 25cm tall 
Target HS20/21m _]7 Column type • 50 - 70hcm • bolt tog,...,et"'he.,_ r __ _ 
Sound Organisation Z018 78 Pillar type • 46cm tall _ 

Apollo 4/U/U/6 70 Fouuolumn o_i0 5 51 61cm • lovt mass ���=---_-_-_-__ _ 
JPW MS! 80 4-leg • 39,32,46cm • For A1'2., AP3, PI 
Sound Organisation Z024 80 Pillar type • 61cm tall 
Target ST 98 Column type • 20 - 70hcm • medium mass 
Alphason Titan S-50 100 Pillar_type • 21w"50hcm • cast iron 
Alphason Titan S-40 100 Pillar type • 29w,40hcm • cast iron 
Apollo AZ 3, 4, 6 100 Single IDem square column • 36, 46, 61cm high• welded, filled 

HI-Fl CHOICE 

_____ REC'D 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Soundstyle X024 lOO 
Soundstyle_X020 ___ 100 

6lcm 
48cm tall 

Soundstyle XOI6 100 4lcm tall 
_Sound�tyle XOI2 100 ___ 3fcm tall 

Sound or
"'

ga
-"
n

"-'
is"':at.,-io

-
n""'Z1'""28 108 Column type • 45cm tall�djustable top/bottom sp';"ike"'s.

_ 
_______________ _ 

Sound Organisation Zl29 110 Pillar type • 6lcm tall • Adjustable tollLQQ!1om stands ________________ _ 
Alpha son Tital L-60 130 Pillar type • 29w 60hcm�cast iron 
_Mphason Tital L-50 130 Pillar type • 29w 50hcm • cast iron 
_Mphason Titan__L-40 130 Pillar type�27w 40hcm • cast i"'ro"'n ____________________________________ _ 
_Mphason Titan S-60 130 Pillar type • 29w.60hcm • cast iron 
JPW HS2 130 For Rub 2 • 26 29 45cm 
JPW HSI 130 For fuJIJy I • 21Q,_58cm 

_fug,,etc;
H
o.
J ____ -cl"'37 0 __ -::M:";"ultipillar • 25 - 6lcm high • fuiiY.!.'eldeJ!jiller_pJOVided.__ _______________ _ 

_fuget R3 255 Column type • 60cm high • high mass 
_Target RI 275 Column type • 53hcm • high mass 

T 
here are a variety of different 
approaches to head phone 
design. Among the more 

expensive models, electrostatic drivers are used in open­
backed phones. The more down-to-earth models feature 
dynamic (moving coil) drivers in circular, open or closed­
back designs. The advantage of open backs seems to be a 

correspondingly open sound, but one can also hear external 
noise, of course. Closed-back designs are useful in 
situations where it is necessary to block out noise. 
• There are three styles of headphone: circumaural models 
enclose the ear; supra-aural designs feature a flat pad 
which presses on the outer ear; and intra-aurals On-ear) rest 
inside the ear itself, ii la personal stereos. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

HEADPHONES 
Vivanco SR60 _()pen back • Mini, fits outer ear 
VlVarlco SRI2 open back • In ear, with spare plug 
Maxell EB-125 in-ear model • 15g • 32 Ohm • Stereo ear buds 
Maxell HP-lOO in-ear model • 3g • 32 Ohm • Replacable pads lmiQQrJ_ _ 
Maieil HP-200 5 open back� 30g • 32 Ohm • Replacable pafh, Jm l� ______ _ 
Ross RE-233 _i_ __ __Qpen back� • 8 Ohm • Micro 
Vivanco_SR52 5 open back • Mini headphones 3.5mm plug 
JVC HA-22 6 in-ear model • 38g • 32 Ohm -
Ross RIH-ISO 6 in-ear model • 5g • 16 Ohm • Inner ear head phone 
Ross RE-235 _Q_ open back • 5g • 16 Ohm • Personal stereo 
Ross RE-234 6 open back • 5g • 16 Ohm • Personal stereo 
Ross RE-229 6 open back • 35g • 8 Ohm • Folding 
Ross RE-2030 6 open back • 5�8 Ohm • Personal stereo 
ROsSRMH-300 7 open back • 5lg • 8 Ohm • Lightweight 
Ross RE-280 7 in-ear model • lOg • 16 Ohm • Vertical inner ear 
Ross RE-246 7 open back • 5g • 16 Ohm • Micro stereo phones 
Ross RE-223 7 sealed • l55g • 8 Ohm • Stereo/mono 
Vivanco SR54 7 open back • Mini, volume control, 3.5mm 
Vivanco SR14 7 open back • In ear, micro 
MaXell EB-225 8 in-ear model • 44g • 21 Ohm • Stereo ear buds, winder case 
Maxell HBS-150 8 in-ear model • 25g • 32 Ohm • Water resistant head buds 
Maxell HP-400 8 in-ear model • 4g • 32 Ohm • With pouch, 6/3J3.5mm fit 
_jQ!!}' MDR-E505 8 in-ear model • Supplied soft case 
_jQ!!}' MDR-E515EX 8 in-ear model • 5g • !m lead, mini plug, ____________ _ 

Key 
open back, sealed, in-ear .. . . . . ............... headphone type 
175g.. . . ....... ................................................ wetght in grams 
160hm ... ..... ........................................................ impedance 

So11� MOR-007 Mk 11 8 open back • 36g • 2m, 3.5/63mm plug_ ---------------------------------
Vivanco SR16 8 open back • Micro, volume control 3.5mm __ _ _ 
Maxell EBS-325 9 in-ear model • 13g • 32 Ohm • Water re�@n! e.ill!Jud..,s ______________________________ _ 
Ross RMH-500CD 9 __ open back • 48 • 16 Ohm • Li htwei ht 
Ross RIH-360CD 9 in-ear model • l6g • 16 Ohm • Vertical inner ear 
Ross RE-2060CD 9 open back • 5� Ohm • Inner ear headphone 
Audio Technica ATH-Pl 10 open back • 88g • 24 Ohm • 'Omnip� 
Maxell EB-425 10 in-ear model • l3g • 32 Ohm • Stereo ear buds, winder case 
Maxell HP-700 10 open back • 56g • 22 Ohm • Adjustable locking headband 
Ross RMH-310TV 10 open back • 5lg • 8 Ohm • For video_.,a, nd,_TV"-�-��--Ross RIH-550 10 in-ear model • 5g • 16 Ohm • Inner ear, with volum.,.,e:"c"'on .,.tr,.ol._ _______ _ 
Sennheiser HD26 10 open back • 45g • 32 Ohm • Mini l.2m lea<!.Jjual plug 
_sony MDR-009 ___ 10 open back • 40g • 2m, 3.5/63mm piu 
Audio Technica ATH-S22 11 qpen back • 5g� 16 Ohm • Inner ear

._
_ ___

_ _ 

Sony MDR-W07L ll in-ear model • 13g • !m mini plug 
Ross RIH-460CD _ll_ in-ear model • l6g • 16 Ohm • Vertical inner ear� volume pot 
Sony MDR-A009 12 open back • in-ear 
Sony MDR-E515V 12 in-ear mode" l -"-·'-';5� g'-c•'lc=m'lc:c ea"'d-, m::ci"'ni--:p;-lu.,--
Aiwa HP-X201 13 sealed • 230g_-_Q_ual plug 
Aiwa HP-A360 13 open back • 65g • 40 Ohm • Banded bass resonator ducts 
Maxell HP-500 13 45g • 32 Ohm • 2.7m lead, 6.3/3.5mm fit 
Ross RDH-200CD __ _li sealed • 150g • 8 Ohm • Closed back 
Sennheiser HD36 13 open back • 62g • 32 Ohm • Mini. l.2m lead, dual plug 
Son� MDR-V5_0 13 sealed • -
Audio Technica ATH-P3 15 -- -"'

o 
""
en
""

b:'-a- ck,--• ""90;;-·-2"'2'"'0""h_m_·-·"'o-m�ni�ph- on-es ' 
Beyer DTlll Alpha 15 open back • 30g • 32 Ohm • Miniature 
Kenwood KH-535 15 in-ear model • 32 Ohm • 3.5mm plug,_.i"-n--"'ea,_ r-"-m"'od,e"' l _____ _ 
Maxell HP-1000 15 _o_pen back • 95g • 32 Ohm • 2.7m lead, digital ready ___ _ 
Ross ROH-!OOCD 15 sealed • l44g • 8 Ohm • CD head� 
Sennheiser HD56 15 open back • 72g • 32 Ohm • Mini, l.2m lead dual piu . ._ ____ _ 
.JQI!� MDR-E525 15 in-ear model • 5g • !m lead. mini plug 
Sony MDR-24 15 _()pen back • ?m. 3.5/6.3mm plug 
Vivanco SRI20 15 sealed�2g • 32 Ohm • Large earcups 
Audio Technica ATfi:_S44 .1§ open back • 5g • 16 Ohm • Inner e_ar "----
Pioneer SE-5 16 open back • 60g • 30 Oh�2m OFC cable 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Son� MOR-25 16 _Qp_m! ba""ck�� o;-�--c Sony MOR-Wl2l 16 in-ear model • l.2m mi!li.P.LtJg __ ___ _ 
Ross RDH-300CD ll 133 sealed • l55g • 8 Ohm • In-lead controls are theJJjgh/ights of this shoddy, sometimes aggressive sounding.sfesign. 
Son� MOR-008TV ---!1 open back • 5m, 3.5/63mm plug 
JVC HA-C088 18 _QJJen back • 38g • 32 Ohm 
�� MDR-E535 18 in-ear model • 5g • l.2m lead, mini QILJg 
Son� MOR-44 18 open back • lm, 3�3mm plug 
Sony MDR-009TV 19 open back • 5m, 35/63mm plug __ _ 
Vivanco SR250 ---19 sealed • Xtra bass feature 
Aiwa HP-X301 20 sealed • 230g • 3m lead dual Qlug 
Audio Technica ATH-Pl/TV 20 open back • 55g • 25 Ohm • 'Omniphones',_yol control 
Audio Technica ATH-P5 20 open back • lOg • 40 Ohm • 'Omniphones' 

--
��er DTIII Beta 20 op_en back • 30g • 16 Ohm • Neodymium magnet_ 
JVC HA-0525 20 sealed 
JVC HA-F65 20 in-ear model • 32 Ohm • In-ear 
Kenwood KH-751 20 in-ear model • 32 Ohm • 35mm plugJrlcear mo@l_ __ __ 
TeiiWoiiiiKH-1000 20 121 Jlpen back • 30g • 32 Ohm • First step up from a true mini: a near miniature which is cheafJJQmfortable and inoffensive 
Maxell HP-2000 ___ 20 open back • 140g • 32 Ohm • Volume control digital ready 
Pioneer SE-15 ___ 20 ___ open back • 65g • 30 Ohm • 2m OFC cable 
Son� MDR-35 __ 20 ___ open back 
Sony MOR-C030 20 __ sealed • 2m, 3.5/63mm plug --_-
Sony_MDR-El41MP 20 in-ear model • 6g • l.2m�d, mini plug 
Sony MOR-CD50 20 sealed • l80g • 24 Ohm • 2m, 3.5/63mm plug 
Sony MDR-5141 ___ 20 in-ear model • 6g • l2m lead, mini plug 
Vivanco SRI 50 20 sealed • 32g • 32 Ohm • In-line volume control 
Ross RDH-400CD 22 sealed • l86g • 8 Ohm • Digital head phone 
Sony MDR-PlTV 22 _ sealed • 5m, 3.5/63mm plug 
Sony MDR-A22l 22 in-ear model • l.2m mini jliug 
AKG K2 23 _ open back • lOg • 200 Ohm • Mini __ 
Pioneer SE-32 23 open back •11g • 40 Ohm • 2.5metre OFC cable 
Aiwa HP -VX303 25 �led�Og • In-line controls, dual jliugs 
AK� 25 open b�90g • 50 Ohm 
Beyer OTf!TGamma 25 open back • 32g • 16 Ohm • With volume control 
JVC HA-0626 25 sealed - -
JVC HA-0610 25 sealed • 120g • 32 Ohm-· - 3"rn-, '6.�3/""3.""5m-cja -c;--ks 
Kenwood KH-959 25 in-ear model • 32 Ohm • 3.5mm plug, in-ear model 
Pioneer SE-52 25 open back • l04g • 40 Ohm • 2.5metre OFC cable 
Vivanco SR200 25 sealed • 32g� Ohm • Titanium finish 
Audio Technica ATH-M2A 28 sealed • 115g_o_R Ohm • Mid size 
Sennheiser Ve� 28 open back • ll8g • 32 Ohm • 3m lead 3.5/63mm 
Sennheiser Manhattan 28 OQen back • JJ8g • 32 Ohm • 3m lead, 3.5/63mm 
Sony MOR-C0250EX __ 28 sealed • 3m, 3.5/63mm lead _ _ 
Maxell HP-3000 30 UU20g�Ohm • SQM smooth sounding supra-aural headphor&_but congested and undynamic. Includes in-lead controls. 
Pioneer SE-15V 30 open back • 65g • 30 Ohm • 5m OFC cable 
Technics RP-HT77 30 sealed • l60g • 32 Ohm • 3m lead, OFC wire 
Vivanco SR300 30 _ sealed�g • 32 Ohm • Single cable design 
Be�er 01211 33 open back • 120g • 40 Ohm • SuQra-aural 
Pioneer SE-3300 35 sealed • l65g • 35 Ohm • 3m cable, bass boost Q.tJU_ ___ ____ __ _ 
Pioneer SE-4000 37 133 sealed • 185g • 35 Ohm • Acceptable, if unexciting all-rounder, this SUfiU-aural phone has good long-term comfort levels. _REC'D 
_jennheiser H060TV 38 open back • 118g • 32 Ohm • 6.8m lead (inc vol control) 
Aiwa HP-Xl05 40 sealed • 130g • OJ@!_QILJg,_f_ m  ext cable 
Kenwood KH-2020 40 sealed • 2l0g • 32 Ohm • 2.5m OFC lead, closed model 
Sennheiser H0445 11 40 121 open back • ITsg-;-52 Ollm • Stii!J!!Lone by which others at the price are measurM, though now�ghtly leaden sounding, with a cold treble B'BUY 

Technics RP-HT300 40 _ sealed�gle sided cord _ 
Vivanco SR606 40 133 open back • 225g • 32 Ohm • Although slightly overblown at times, this model is eMY on the ears and essentially enjoyable REC'O 
AKG K44 _ 42 99 open back • 90g • 50 Ohm • Good quality personal oriented phone, could have a better sense of space but is musically quite communicative. 
Audio Technica ATH-M4A 42 __ sealed��28 Ohm • Mid size 
JVC HA-0727 43 sealed 
Sony MOR-C0450 45 133 sealed • 260g • 24 Ohm • Fair acoustic isolation and comfortable constructiQrl, moderate sound. __ ___ __ REC'O 
AKG Kl35 46 63 _I)Qen back • 160g • 150_Qil_nl_ • The K135s doesn't live up to the usual AKG standards, though it does have the ability to convey rhythm well. 
Pioneer SE-5000 48 sealed • ll5g • 35 Ohm • 3m cable, dual bass horn __ _ 
Beyer OT311 __ 49 133 open back • 124g • 40 Ohm • /Jgharacteristically tight, unrefined sound quality from this otherwise wel/_fflgineered 'phone 
Sennheiser H0414 Class 50 __ oililll_back • 80g •_2_0hm • The origjmllives on_'_ 
Sennheiser HD455 50 open back • 3m lead, 3.5/63mm 
Sony MOR-IF210 50 infra-red cordless • 170g • Extra h/Qhone w/o transmitter 
Technics RP-HT 400 50 sealed • Single sided cord 
Vivanco IR5700 50 Infra-red cordless 
Vivanco IR5000 50 Mono, ill!@_ red cordless 
Vivanco SR850 50 open back • Double bow design for comfort 
JVC HA-D710 55 sealed • 210g • 32 Ohm • 3m, 63/3.5mjacks 
Beyer DT331 59 open back • 210g • 40 Ohm • Circum-aural 
Pioneer SE-7000 60 sealed • 180g • 35 Ohm • 3m cable, dual bass horn _ 
Sony MDR-CD550 60 99 sealed • 270g • 45 Ohm • Competent headphone creates remarkable space from a closed back @Nn and sounds natural to boot. B'BUY 

Technics RP-HT600 60 --sealed� lead, double headband -
JVC HA-D910 65 ill sealed • 220g • 32 Ohm • Broadly acceptable if unexciting design with low /eve/ losses and some colourations. 
Sennheiser HD465 65 open back • 3m lea11.] 5/6.3mm 
Beyer DT411 69 ....lll open back • 120g • 250 Ohm • A reasonable but not vel}' thnlling headphone that doesn't really offer enougll_at the pnce. 
Kenwood KH-5000 10 sealed • 280g • 32 Ohm • 2.5m OFC lead 
Nakamichi SPl 70 o�n back • 150g • 45 Ohm 
Sennheiser 15360/IJ_I\__ 70 __ sealed • 240g • Budget infra-re� _ 
Sony MDR-D33 70 sealed • 120g • 45 Ohrn • 15�.5/6.3mm plug 
Technics RP-HT700 -- 70 � sealed • 5m I� double headb� 

-

Vivanco IR6000 70 Stereo infra-red cordless 
Vivanco SR909 10 open back • 285g • 600 Ohm • Remote control lead, all plugs 
AKG Kl41 14 open back • 225g • 600 Ohm 
Jecklin Float Model 1 75 � open back • 400g • 200 Ohm • Whilst very unuusal in appearance, the Floats give remarkable sound quality and openness at a reasonable price. B'BUY 

Sennheiser HD415 75 OQen back • Selected drivers/diaphragrll__ 
Audio Technica ATH-MlA 78 sealed • 210g • .c4.,_0""0hc;;m"-- •-;;Mc>id'-'s"'iz""e...,..... __ ,...,--.,..--------
�Y MOR-IF210K 80 infra-red cordless • 170g • Seven metre range infra red ....,.,.::-;::= =""" ===....,.,= = = u:- __ _ __ 
AKG K240 Monitor 82 63 o�n back • 240g • 600 Ohm • Something of a cfassiq, these AKGs are very user-friendl!i in all respects; sonically on the warm side of normal. _REC'O 
Sennheiser HD25 SP 85 _ sealed • 115g • 85 Ohm • Monitoring headpjlQilL_ 
Beyer DT431 89 OQen back • 2!0g • 40 Ohm • Circum-aural __ ___ _ 
Audio Technica ATHiJ.L 90 __ open b� 280g • 600 Ohm�namic, fuiTSize ___ ___ ___ __ 
A Technica ATH910PRO 90 � sealed • 280g • 40 Ohm • The closed back 910s are an improvement on the 909s, with a nice rhythmic quality rarely found with headphones. REC'D 
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�y MOR-055 90 sealed • 120g • 45 Ohm • l.Sm, 35/6.3mm plug�� _ 

Sony MDR-CD750 90 111 sealed • 290g • 45 Ohm • Reasonablr comfortable and eminently_ listenable, these Sony_s h� characteristically good bass power and relaxed HF. 
Vivanco IR6500 90__ Stereo infra-red with charger ___ _ __ __ _ 
�er DTSll 99 _oQen back • 200� Ohm • Circum-aural __ __ _ � __ 

Jecklin Float Model 2 99 �P.en back • 400g • 200 Ohm • Helmet ShE/led, but open sounding and comfortable in long term, despite lack of asJjustment. 
Sennheiser HOS3S lOO open back • 2SSg • ISO Ohm • 3m lead, 3.5/6.3mm 
Technics RP-FIO 100 121 sealed • 300g • 32 Ohm • Another very comfortable sealed circum-aural model, has modest sound isolation and uneven sound favouring bass. 
Vivanco SRIOOOIFL 110 open back • 26Sg • 100 Ohm • In-front localisation 
AKG K210 112 sealed • 2S0g""•71..._5 "'0 hc;o;m!=----;o---;��-;-c�-c-�--:c---��-o-
AKG K280 Parabolic 117 63 OP.en back • 250g • 75 Ohm • Revealing twin-driver design uses the same design principles as a satellite dish to beam sound into ear. 
AKG K400 _11j! ___121_o�b_a_ck�250g • 120 Ohm • Comfortable over long sessions. Sound is exquisitely detajj_ed,_Qy_namic and unco/oured_. __ 
Sennheiser HOS4S Ref 120 open back • 2SSg • ISO Ohm • 3m lead 3.S/6.3mm 
�Y MOR-077 120 sealed • 140 • 4S Ohm • l.Sm 3.S 6.3mm plug ____________ ________ __ _ 

REC'D 

REC'D 

REC'D 
REC'D 

Vivanco IRl!OO 120 Stereo infra-red cordless -------------

AKG K210 Studio 121 sealed • 2S0g • lS Ohm 
�yer DT531 129 144 open back • 245g • 250 Ohm • Circum-aural 
�yer IRS190 129 open back • 210g • Cordless infra-red 
AKG K500__ 13Ll!!.._Qpen back • 250g • 120 Ohm • KSOO offers impressive definition. Balance is on the light side but transparency is high. 
Beyer OT770 Pro 139 sealed • 2S0g • 600 Ohm • Circum-aural 
�er OTIOO 139 sealed • 3S0g • 600 Ohm • Choice of impedances 
Sennheiser HOS6S Ovat'n 14_ 0��0pJiJLbac�2SSg • ISO Ohm • 3m lead,J.�6.3mm 

_Sennheiser H026S Linear 140 sealed • 260g • ISO Ohm • Closed bac,k __ _ 

Vivanco IR1600 140 Stereo infra-red cordless 
Vivanco SR2001FL 140 open back • In-front localisation 
Sennheiser IS4SO ISO 160g • Infra-red cordless - hi-fi 
�yer OT801 1S9 sealed • 2S0g • 2SO Ohm • Circum-aural 

REC'D 

REC'D 

Sennheiser HD2S 160 sealed • 140g • 10 Ohm • ProfessionaL closed back ---- ----

�YM OT990 Pro 163 open back • 230g • 600 Ohm • Circum-aural 
Stax SR34 169 open back • !lOg • Electrostatic 
Beyer OT811 119 open back • 24Sg • 2SO Ohm • Circum-aural 
Sennheiser ISSSO 180 170g • Infra-red cordless 
Technics RP-F30 180�

-- sea- led • 340g • 32"'o"'h" m"-· "'3m.....,...le-ad.,-,"'XB"'Sc- do-o-,ub71e- d"'ri -ve----- -� 

Sony M_OR-610k 190 infra-red cordless • 410g • Seven meter range infra-red 
AKG K340 191 75 open back • 380g • 400 Ohm • Heavyweight cans in most respects, the K340 with its electrostatic tweeter is a very revealing headp_/l_one. 
Beyer IRS890 199 open back • 210g • Cordless infra-red 
�yer OT901 199 sealed • 280g • 2SO Ohm • Circum-aural 
Sennheiser HO S80 P 200 open back • 260g • 300 Ohm • Flag�p model 

REC'D 

Sony MDR-CD1000 200 111 sealed • 330g • 45 Ohm • A fine soundiflg and comfortable headphone that's likelY. to work well with most s;"; o,ur..._ce _,s';-
. --�----- --;;R�EC"''D;;-

�er DT911 219 111 open back • 275g • 250 Ohm • Probably too revealing for manr headphone amps,jJJese are very subtle and fine, if expensive cans. REC'D 
Stax SR Gamma 239 55 open back • 300g • One down from the Lambda, the Gamma is an excellent headphone with little to criticise bar the price. REC'D 
JVC HA-01000 2SO sealed • 340g • 32 O"!!h"" m'-•_,S,m,.,;c6.""3/"c3.,Sm"'j"'ac"" ks,__ ____ _ ___________ _ 

Stax SR84 2S9 open back • 160g • Electrostatic __ 

Audio Technica ATH!!()()O 213 Ill opell_back • 2!0g • 32 Ohm • Elec]@ts which connee]JQJhe amp's speaker outputs� They sound a little too smooth, but would suit aggressive amps. 
Stax SR Lambda 349 open back • 32Sg • Electrostatic 
Jecklin Float ELS 399 55 open back • 600g • 8 Ohm • These electrostatics have an openness of sound that is rately found in the breed, with good dynamic range to boot. 
Stax Gamma Pro 399 63 open back • 300g • With SRO-X Pro, the Gamma Pro is like a stethoscope for your hi-li revealing subtelties that many louds/)eakers fail to resolve. 

REC'D 
REC'D 
REC'D Stax Lambda Pro 449 55 open back • 325g • Tested with SRD-78 PJ]L this is an industa reference, and is frighteningly revealing. 

Stax Lambda Sig 549 72 open back • 325g • With SRM-Tl. the Signature must be the most trans/)arent head/)hone available. __ 
----m:·o 

AKG K1000 646 99 open back • 270g • 120 Ohm • One of the best dynamics on the market, hooks directlv into speaker outputs. REC'D 
JVC HA-F2S 699 in-ear model • 32 Ohm • In ear 
Teniiheiser IS8SO 860 330g�gital audiophile infra-red 
Sennheiser HE60/HEV10 998 __ ogen back • 260g • Electrostatic with energLs,..ec_r -----� 

Stax Omega I 69S open back • 400g�Eiectrostatic 
Sennheiser Orpheus _9,�QpeJLback • 3_65g�Eiectrostatic, valve energiser 

A
s the last item in the hi-fi chain, 
the loudspeaker is merely the 
slave of what has gone before; it 

is capable only of reproducing a signal as good as it is fed. 
Nevertheless, the distortions (colorations and stereo effects) 
introduced by loudspeakers (and rooms) tend to be greater 
than those anywhere else in the hi-fi chain, so careful 
selection of models is very important. 
• The average loudspeaker consists of an enclosure (much 
of which may have begun life as part of a tree) plus a couple 
of drive units hidden behind a removable grille. Inside the 
box lurks a simple electrical circuit known as a crossover, 
which divides the incoming (full range) signal into the right 
bits for the drivers to handle. The designer's primary task is 
to balance the 'sensitivity' of the loudspeaker (how loud it 
goes for a given electrical input) against the bass extension 

(how low it goes), for the given box size. After that, such 
subtleties as coloration (or lack of it) and dispersion come 
into the equation. 
• Careful placement of the loudspeakers within the room is 
as important as the initial choice of model. For good stereo 
the enclosures need to be more or less the same distance 
from nearby walls. 
• There are two subsections within the overall heading of 
loudspeakers: these are satellites and subwoofers, and 
active subwoofers. The former is a combination of small 
mid/treble units and a single subwoofer which provides the 
bass. They are primarily designed for situations where the 
sight of loudspeakers would harm domestic harmony. Active 
subwoofers have built in power amplifiers and offer 'real' 
bass extension. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Key to loudspeakers 
horn, parted, sealed etc ... . ............. .................. ....... cabinet type 
2 driver... . . . ... .... ..... .... ........... ....... number of drive units 
108dB... sensitivity@ !metre for 2 83 volts 
BOhms.. .. .. ... .... ......................... nominal impedance 
1 OOW ................... ................................ manufacturer's power ratmg 
Key to satellites lr: subwoofers 
89d8 ................................... ..... sensitivity@ !metre for 2.83 volts 
70 W ........ ............................................... . ........ power rating in Watts 
Key to active subwoofers 
stereo .. .. .. .. ... ............................ subwoofer type 
50W ... ... .. . ... ... ... . .... .. ...... . .  amplifier power 
THX .............................................. THX-approved (where appropriate! 

JPW Minim 80 82_omed • 2 driver • 87dB • 6 Ohms • 70W �ll.20cm • Civilised but undynamicalfy,j!Je Mini111 is great in small rooms_and at limited volume. REC'D 
JVC SP-VSO __ 8_ 0 ported • 2 driver • 23A_Uicm • Mag()lltically shielded__ _ __ 

�Y SS-ESOO 80 sealed • 2 driver • 88dB • 8 Ohms • 120W • 3S,41,20cm • Magnetically__.,s,hi..,eld""e"-d ________________ _____ _ 

Teac LS-X8 80 gorted • 2 driver • 8 Ohms • 30W • 11 18 !!cm • In black or white 
Technics SB-CSSS 80 gorted • 2 driver • 8 Ohms • 60W •-;2�S�4� 3."'2s� c"'m'-·-S�h-"el""ft'"'st""an"-;d-"-. s""h� ie"" ld -ed;---------------------------

_GLL Arena ___ 89 ___ 8ld�6 Ohms • lOW • 26 23 14cm 
JPW Minim Pair Solid 89 parted • 2 driver • 8ldB • 6 Ohms • lOW • 19 28 20cm • Shielded 
Wharfedale Valdus 100 89 parted • 2 driver • 88dB • 8 Ohms • !BOW • 21 17 18cm • 2-wa bookshelf 
_Jamo Cornet 20.4 90 gorte_d�2 driver • 90dB • 8 Ohms • SOW • 2LJ6,13cm • Black/maho!@!Jl' ______ _________________ _ 

Advent Mini 99 2 driver • 88dB • 8 Ohms • 120W • 16 28 14cm • Bookshelf stand mount 
Celestion Little I 99 sealed • 2 driver • 90dB • 8 Ohms • SOW • 9 20J5cm 
Celestion 1 99 114 ported • 2 driver • 86dB • 8 Ohms • SOW • !i11.11cm • it sounds a bit scrappy and untidy, but its heart is in the right /)lace. B'BUY 
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Wharfedale Diamond_§B__ 99 ___ ported • 89dB • 8 Ohms • lOOW • 1§1L22cm • Stand/bookshelf mount_ 
Yamaha NS-C80 99 2 driver • 90dB • 6 Ohms • 80W�1�4S,17cm 
Allison ALIOO 100 94 parted • 2 driver • 90d8 • 4 Ohms • !50W • 33,24,19cm • Loud and lively budget wall-mount is big and beefy, but lacks sparkle and refinement 
Gale Ref Monito-rs _

__ 
100 __ ported • idriver • 88dB • 8 Ohms • lOW • Bookshlill,_black finish 

Goodmans HT!OO 100 2 driver • 86dB • 8 Ohms • 60W • 2S,S3,20QTL_ 
lnteraudio XL!OOO 100 2 driver • 8 Ohms • SOW • 19"�7cm 
Jamo Studio 110 100 ported • 3 driver • 91dB • SOW • 42,24 22c� Black finish 

B'BUY 

JPW Sonata Viny_l __ 1QQ__port�2 driver • 87dB • B Ohms � 213Uf£.mc_ __________________ ________ _ 
JVC SP-X220TBK 100 __ ported • 3 driver • 90dB • 8 Ohms • 60W • 24,li6,24cm __ 
Jt1jssion 73S 100 parted • 2 driver • 89dB • 8 Ohms • SOW • 15 26,l1cm • Stand mount shelt w/brackets 
Realistic Minimus Pro-77 100 parted • 2 driver • B6dB • B Ohms • SSW • 14,22,llc_m • Revised design 

=-------------

Revolver Beretta lOO parted • 2 drive�dB-;-6 Ohms • BOW • 30,19,22cm • Bookshelf/stand mount 
� SS-J90AV 100 2 driver • 167 Ohms • I'L_12,1Scm • Shielded centre speaker 
Sony_SS8SE 100 sealed�iver�8SdB • 4 Ohms • lOW • 9,32,24cm • UK optimised sound 
TDL NFM2-S 100 parted • 2 driver • 90dB • B Ohms • lOOW • 18,4S,l7cm • Priced for single speaker 
TDL NFM 100 130 parted •.lJiriver • 88dB • 8 Ohms • lOW • 18,30,17cm • A disapf)ointingynderperformer in our tests,_2t a low pri� 
Technics SB-CS7S IOO __ ported • 3 driver • B Ohms • 60W�9)Scm • Composite mica cone mid 
Wharfedale Valdus 200 109 ___ ported • 2 driver • 89� 8 Ohms • !BOW • 38,21,22cm • Stand/bookshelf 
Wharfedale Modus Micro 109 parted • 2 driver • 86dB • 8 Ohms • 7SW �2112cm • Shielded 
Canon SV-IS llQ __ _jlorted • 2 driver • 86dB • 8 Ohms • SOW • 24,17cm • Utility- wide dispersion _____ __ _ 
Jamo Sat 160 110 _sealed • 2 driver • 90dB • 8 Ohms • SOW • 14,20,BBcm 
Jamo Dl1S 110 2 driver • 9ldB • 7SW • 42,24,22cm ____ _ __ 
Jamo Cornet 30.4 110 parted •2 driver • BBdB • B Ohms • SSW • 32,20,2Tcm • Black ash or Mahogany 
Mordaunt-Short MS051 110 141 ported • 2 driver • 87d8 • 8 OliiiiS"'• SOW • 26,17,18cm • Tiny and hence bass light, but fine voicing. lredesignated T but unchanged). 
Bose XL!OOO 115 parted • 2 driver • B Ohms• sow • 29,19,17cm 
JBlj:ontrol One 11S !JQ__ported • 2 driver • B7dB • 4 Ohms • !SOW • 24JSmcm • Sub-miniature with forward midrange and real bass; price justified by build 

REC'D 

Mordaunt-Short CS! S 11S parted • B7dB • B Ohm�IOOW • 16,23,13cm • Shielded, Positec protected _ _ 
GLL Maxim __ 119 122 86d8 • 6 Ohms • 100W • 10,2j,l7cm • Budget miniature offers well balanced strengths and few weaknesses at a bargain price; a bit feeble"�· __ _,R.., EC,_ 'O,_

-

Wharfedale Modus Centre 119 _parted • 87dB • 8 Ohms ._7SW • 46,14,12cm • Shielded centre2�ker __ _ 
AMC WMSO 120 2 driver • B6dB • B Ohms • 60W • 19 N,7c�eiling mo_ un_ t __ _ ___ _ 
Jamo Artina__ 120 parted • 2 driver • 90dB • B Ohms • SOW • 2S 29,Bcm • Small, flat wall speaker _ _ 
JPW Sonata 120 7_L ported • 2 driver • 87dB • 8 Ohms • 70W • 23,32,22cm • Fine sound if limited bass and dynamic range, wood veneered af.Lsilly price. 
Pioneer CS-3030 ___ 1_20 __ po� 3 driver • 90dB • 8 Ohms • 120W • 27_,Sfficm�Bookshelf 
j)_qr�y SS12SE 120 sealed • 2 driver • B6dB • 4 Ohms • 90W • 22,3B,3Bcm • UK optimised sound 
Yamaha NS-EBO 120 _2 driver • 90dB • 6 Ohms • SOW • 27,20,7cm 
B&W Solid HCM1S _ 12S parted • 2 drive�dB • B Ohms • 1SOW_oj7,24,17cm • White & black finishes 
Celestion Impact 10 __ 129 .. __ parted • 2 driver • BBdB • 6 Ohms • 7SW • 3JJ9�2lcm • Inverted drivers 
Celestion CSC_ 129 ___ parted • 2 driver • B9dB • 6 Ohms • 7SW • 3:1,13,l�m • Centre channe_ l __ 
KEF Coda 7 129 1�ported • 2 driver • 91dB • 6 Ohms • 70W • 18,30,24cm • 2-way stand/shell 
B&W Solid HCM2 ___ 13Q__ parted • 2 driver • B7dB • B Ohms • 7SW • 14 20 14cm • White or black finishes 
Canon S-CIO 130_ parted • 2 driver • B7d!i_•_8 Ohms • 9SW • 34 IS !Scm • Dolby P-L centre sQeaker 
Jamo Sat 200 11 130 parted • 2 driver • 90dB ."_§J)hms • SOW • IS,22,BBcm • Stereo passive sub for S�W"'2""00'"'II,----------------
JPW Subwoofer 130 __ ported • 1 driver • 9SdB • B Ohms • BOW • 26,Sl,27cm 
JVC SP-XSSOBK 130 parted • 3 driver • 90dB • B Ohms • 60W • 24,66,24cm 
Mission 731 

-
130 141 parted • 2 driver • B9dB-;-8 Ohms • 7SW • 31,17,20cm • Good looking and clevery conceived high-tech miniature could have more brio. 

Visonik David SOOI __ 132 SOW • 10,17,10cm _ 
Boston Acoustics HDS 139 110 parted • 2 driver •_89dll_-_8 Ohms • SOW • 22J6,18cm • Pretty miniature lacks boxine&but is short of drama ancljfynamic drive. 
Boston Acoustics 32L_ 139 ___ 2 driver • 90dB _._g Ohms • SOW • 17,17 ,Scm • Wall/ceiling white flush mount 
Celestion CS13S 139 128 subwoofer • 2 driver • 86dB • 8 Ohms • 90W • SZ,}i34cm • ComQact hideawa�J'Passive sub lacks deep bass, for high sensitivity_Jf]_fakers 
Heybrook Prima___ -13S ll0 parted • 2 driver_-_ 87dB • 6 Ohms • 60W_.__20,£!!,1SCm • Fine pace and timing, but balance is forward and bass is tight. __ 
Revolver Colt 139 parted • 2 driver • B8dB • 6 Ohms • lOOW • 30,1922cm • Bookshelf/stand mount 
Wharfedale Modus � 139 _ABR • B6dB • B Ohms • 7SW�39,12cm • Shielded two-way 
Genexxa GX6SO_ 140 90dB • 8 Ohms • 60W__o_l176,26cm ___ _ 
lnteraudio XL2000 140 2 driver • B Ohms • lOW • 23,36,1B�c�mc=

---
--

-
Jamo Studio 140 140 __ portejj_-_3 driver • 91dB • sow • S0,22,26cm 
J_runo Sat 300 11 _ 140 parted • 2 driver • 90@_-_8 Ohms • SOW • IS�21,Bcm • Use with SWSOO & SW300 
Jamo Cornet 40.4 140 130 parted • 20 driver • B9dB • B Ohms • 60W • 32,20,22cm • Pretty presentation and a strong box, but poor driver fixing Decent if brigflt sound. 
Mordaunt-Short � 140 _parted • 2 driver • BBdB • 8 Ohms • 60W • !ill)2cm 
Advent Baby 2 ___ 149 __ parted • 2 driver • 89dB • 8 Ohms • 7SW • 26,39,1Scm • Bookshelf/stand mount 
Boston Acoustics CR6 149 parted • 2 driver • 8BdB • 8 Ohms • lOOW • 2�JS2Qcm_._r.1agnetically shielded 
Celestion MP! 149 JAfl__ported • 2 driver_-_90Qil_o_8 Ohms� 150W • 22,30,15cm 
Celestion CS2 149 ported • 2 driver • B6dB • B Ohms • 60W • 16,29,22cm _ __ 
Harman-Kardon LS0200 149 130_ parted • 21!river�87d� 8 Ohms�50W_-_21,3S,30cm _-_Laid back to a fault but entertaining nevertheless, and a big box for the price. 
NAD 800 149 parted • 90dB • 6 Ohms • 60W • 20,32,24cm • 10 litre enclosure __ 
Rogers LSI 149 143 parted • 2 driver • B7dB�6 Ohms • lOOW • 20,20,30cm • A well-balanced mid-band can't mask the shut-in performance of this near-recommended mini. 
Tannoy 631 149 141 parted • 2 driver • 87d8 • 6 Ohms • 70W • 19,34,15cm • Balanced, open, unboxy and quite lively, but lacks muscle. 
Wharfedale Valdus 30_ 0_149 __ 1J.orted • 2 driver • 90dB • B Ohms • !BOW • 47 22,Th;�aml,IQ() okshe_lf __ 
_lamaha NS-CI_ IO_ 149_ 2 driver • 90dB • 6 Ohms • 120W • IS,47,1Bcm 
B&W CWMS 1SO 2 driver • B7dB • B Ohms • lOW • 16,22,7cm • In wall __ _ -
CanolLS..::£S ISO --portecr-;-2 driver • S9dB � Ohriis-_lOOW • 33,21,22cm • Magnetically shielded 
Gale Model 2 ISO parted • 2 driver • 88dB • 8 Ohms • lOW • Bookshelfcblack finish 
Goodmans HT170 ISO 2 driver • 92dB • 8 Ohms • lOOW • 2S,Z0,22cm 
Infinity SM6s __ ISO_p orted • 94dB • 8 Ohm�lOOW • 34)0,19cm • Auto reset protection circuit 
Infinity Reference li _ ISO _sealed • B9dB • 6 Ohms • SOW • 34,20,20cm • Pedestal _ _ 
JPW PI Vinyl !50 102 ported • 2 driver • 89d8 • 8 Ohms • 70W • 26,44,25cm • Competent loudspeaker for the price, with a safe sound that won't disappoint. 
Mission 73C ISO parted • 2 driver • 90dB • 8 Ohms • 7SW • l6,_20"43cm • TV top, shielded 
Mordaunt-Short CS-I OM ISO sealed • 2 driver • 87dB • 8 Ohms • 23,16,13cm • 2 compact paintable speakers 
Mordaunt-Short HT30 ISO parted • 90dB • B Ohms • 120W • 2S,43,29cm • Shielded, Positec protected __ _ _ 
Mordaunt-Short SW I __ ISO ll!L.gJbwoofer • 90dB • 8 Ohms • lOOW • 24,S8,26cm • Prettily finished and inexpensie pass1ve subwoofer is only really useful with sub-miniature speakers 
Technics SB-CS9S ISO parted • 3 driver • 8 Ohms • lOOW • 29,S4,2Scm • Composite mica cone mid 
Visonik Sub 4 IS4- _lOOW • 3�9,3lcm 
Wharfedale Modus One 1S9 parted • 2 driver • 89dB • 8 Ohms • lOOW • 22,41,29cm • Stand/bookshelf mount 
AMC WM7S - 160 _2 driver • 8fu!B • 8 Ohms • BOW • 2V0,9cm • Ceiliog mount 
Bose XL2_0j)O 160 parted • 2 driver • B Ohms • lOW • 36,23, 1Bcm 
Denon SC-E313 160 _parted • 2 driver • BBdB�B Ohrm_o lOOW • 2:l,�m • Shielded, red mahogany veneer 
Oenon SC-E313 ___ l@___ported • B8dB • B Ohms • lOOW • 22,]])3cm • UK designed & built 
GrundigjlX1 160 parted • 2 driver • 4 Ohms • 60W • 23,40,30cm • 161itre 
lnteraudio XL3000 160 2 driver • 8 Ohms • IOW • 29,46,23cm 

B'BUY 
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B'BUY 

B'BUY 

Jamo Dl3S 160 2 driver • 94dB • 90W • S2,28,2Scm __ _ __ 
VisonikDaVId 6001 163_74_2 driver • B7dB • 60W • 13,20,12cm • Sharp styling but the complex grillwork worsens a sound which starts off with too much to[! and not enoug.,h_,�bo ,.tt.,o,m�. __ _ 
Boston Acoustics Runabt 169 2 driver • B9dB • 8 Ohms • 50W • 22)SJ6cm • White indoorjoutdoor system 
Celestion CS4_ 169 _parted • 2 driver • B7d� Ohms • 7SW • IB�23cm _ 
GLL Mezzo 169 14_Lported • 2 driver�8d� Ohms • IOOW •_21,36,25cm • Splendid midband but a dull treble. Could suit budgrt.systems well. 
Allison ALl OS 170 78 parted • 2 driver • 90dB • 4 Ohms • !SOW • 24,37,2lcm • Pretty enough in appearance; sonically the AL105 doesn't really make the grade at thJLpnce. 
GLL lmagio IGlOO 170 parted • 2 driver • 88dB �Ohms • lOOW • 3S,23,24cm • ICT coaxial driver 

REC'O 
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Hrorrhrd1fference. 

_A_ C _A_ E JVI: "'¥" 

�----------��--.---------� 
A Lesson in buying Hi-Fi .... No.l 

Howard didn't expect his new Hi-Fi to be so Loud. .. 

... Infact, itwasn'tHi-Fi, itwasjustloud! 

Common Sense Prevails 
Our Three Hi-fi Studios and dedicated Large Screen Theatre are here for you to 

experience the ,·ery best in sound and \·ision technology. Interconnects to 

installations, whatever your retjuirements our professional guidance will help you 

make the right choice. 

Established in 1981 in the heart of the country, Sound Academy is accessible by the 

Jvl6, only five minutes from junctions 10 & 11, and just 15 minutes drive from 

Birmingham City Centre. Sound Academy have Hi-Fi for the beginner, the enthusiast 

and the audiophile. 

• Specialist impartial advice • 3 Hi-Fi Studios 

• Mail Order available • Free home surveys available 

•Enquiries welcome for Interest Free Credit 

(APR 0%) Written details available on request 

Sharing ASDA Carpark, Off High Street, 
Bloxwich, Nr. Walsall, West Midlands. 
Off M6 junctions 10 & 11. 

Open 6 Days a week, 9am -6pm, Friday late night. 

01922 493499/473499 
ARCAM AUDIO LAB CHORD NAIM KESWICK AUDIO RESEARCH ALSO,·APOLLO A.T. AUDIO ALCHEMY AUDIO QUEST B&W BOSE BEYEA CABLE 

THE ULTIMATE IN 
SOUND ADVICE 

TALK CHORD COMPANY CYRUS CELESTION DPA EPOS EXPOSURE KEF REFERENCE KENWOOD MARANTZ MICHELL ' MORDAUNT SHORT MERIDIAN 

MICROMEGA MISSION MOTH MUSICAL FIDELITY NAKAMICHI ORTOFON PROJECT QUAD ROKSAN ROGERS ROTEL SENNHEISER SONY SUMIKO SYSTEMOEK 

TARGET TOL TUBE TECHNOLOGY VAN DEN HUL YAMAHA 

VISA -
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Jamo Studio IBO 110 parted • 3 driver • 92dB • BOW • 22JQ,26cm 
Jamo Sat 500 110 parted • 2 driver • 90dB • 8 Ohms • SOW • 16.21.14cm • Satellites for SW,SO, O��-��-��--c----o�-�..,.-,--,--�----, JiiW P1 170 _HLported • 2 drive�89dB • 8 Ohms • 70W • 26,44,25cm • LOI]gstanding design is remarkable material value (real wood etc) and sounds p_ret(y_ too. B'BUY 
Pioneer CS-5030 110 I!Qilid • 3 driver�Od�8 Ohms • 140W • 31,53,25cm • Bookshelf 

BoStOn Acoustics 350 119 2 driver • 4 Ohms • 5� 24,ll,6cm • Wall/ceiling white flush mount 
Boston Acoustics 335 119 2 driver • 90dB • B Ohms • SOW • lli9cm • Wall mount white flush 
Boston Acoustics Satellitesll9 parted • 2 driver • 89dB • 8 Ohms • Also A/V spkrs, blacl</white'-""""--�����----------------------

Whartedale Modus Sub 119 parted • BBdB • B Ohms • 200W • 5l,23,3Bcm • Two channel double tuned sub-w 
Dose XL3000 IBO _parted • 2 driver • B Ohms • 90W • 4l,29,23cm

.��c-- ---oo-�--o--�--=---c---c-----:c��--��--:-:-��--,---:------- ---c==-Canon S-30 180 1 14 parted • 1 driver • 90d8 • lll!rns • 75W • 23,27 .24cm • Moulded_ design_ has lively_ coherence, with 'wide imagfflg�s,te,_,re "'o�·· _______ _.R" E.,C_..'Dc_ 
Jamo Converta !BO parted • 2 driver • 90dB • B Ohms • SOW • 235�cm • Lamp-like appearance 
TDL NFM2 lBO parted • 3 driver • 90dB • B Ohms • IOOW • 18,45,1lcm 

_Celestion Centre 2 1B9 __parted • 2 driver • 90dB • B Ohms • lOOW • ll 16 42cm • Centre channel 
Celestion 5 Mkll 1B9 __ parted • 2 driver • B9dB • B Ohms • 90W • 25 35_llcm • La
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KEF C_ o_da B 1B9 orted • 2 driver • 9ldB • 6 Ohms • IOOW • 2],JU;Jcm • Developed from Coda 7 
Tannoy 632 189 135 parted • 2 driver • 88d8 • 8 Ohms • 90W • 51,43,27cm • Clever cabinet avoids boxiness and promotes focus imaging and bass 8'8UY 

B&W DM600i 190 135 sealed • 2 driver • 87d8 • 4 Ohms • 100W • 21,36,25cm • Smart cosmetics and a even balance, but billHI; and currents hung[}'_ _____ --"R,EC'IL 
�e 101 M'ble Monitor 190 ___ l_driver • 4 Ohms • 60W • 13 23 15cm • Black finish 
Polk RT3 190 parted • 2 driver • 89dB • 8 Ohms • !OOW • 19 32 22cm • Shielded stand/shelf 
�R!\yle 198_114 parted • 2 driver • 87d8d8 • 8 Ohms • 50W • _ll,ll,lfu:m • Has splendid t'"im - Jc-.ng-an-do-c- o�he-r -en-c -e,-s -ou-n--ods very_Millicit and informative. 

_I!Qyd The Herald 19B parted • B6dB • B Ohms • lOOW • 3))0,1Bcm • Stand mount 
B&W DM601 19_ 9 __ ported • 2 driver • BBdB • B Ohms • IOOW • 26,21,25cm • Kevlar bass, metal dome 
Boston Acoustics CRl 199 2 driver • 8BdB • B OhmL' IOOW • 30,22,24c�gnetically shielded 

Celestion Impact 15 199 parted • 2 driver • B9dB • 6 Ohms • 90W �9,24,25cm • Inverted drivers 
GLL Ma nu m 199 B6dB • 6 Ohms • lOOW • 25,42,29cm 
Harman-Kardon LS0300 199 BBdB • B Ohms • l5W • 213MOcm __ _ 
Heybrook Solo 191_1 0 sealed • 2 driver • 89d8 • 6 Ohms • 75W�3�,23cm • Untidy bass and treb�, but handles complex rtythmic material well. 
KEF 60S 199 parted • 2 driver • BldB • 6 Ohms • 60W • 15,25,17cm�fli::Q,_shielded AV & hi-fi 
Revolver Purdey Mk 11 199 parted • 2 driver • BBdB • 6 Ohms • 120�J!L22cm • Floor stand, spiked base 
Whartedale Modus Three 199 __IJorted • 2 driver • 90dB • B Ohms • IOOW • 22 57 29cm • Sta_lliiLbookshelf mo.,u,nt,__ ______ _ 
Whartedale Valdus 400 __ 199 parted • 3 driver • 9ldB • 8 Ohms • 250W • 80,25,26cm • Floor standing 
ZYP AI ___ 199 __]10 sealed • 88dB • 8 Ohms • 50W • 14,22,12cm • Cute metal case"'d"'m'"ic"-ro---m�in�ia -,ture is quite coloured but great fun. 
_Acousjic Energy AEIOO 200 __ ported • 2 driver • 89dB • 6 Ohms • 75W _'_]0,1BQcm • Internally braced MDF box 

B'BUY 

REC'O 

REC'D 

B&W Solid Monitor 200 __ ported • 90dB • B Ohms • !SOW • 1U4J5cm • Various colours 
Canon S-B20 200 subwoofer • BldB • B Ohms • lOOW • 4B,39,37cm • Free sta

""
nd;', inc:-g,--:-pc:-as:-: sc-iv-:- e ------- -----------

-- - ____ _ 
Cerwin Vega HED162__2_ 00 parted • 2 driver • B9dB • 4 Ohms • 120\'L'12,M,£2cm 
Gale Model 4 _ 200 parted • 2 driver • BBdB • B Ohms • l5W • Boo� black finish 
Infinity Reference lli 200 sealed • 6 Ohms • 75W • 39 22 34cm • Pedestal 
lnteraudio XL4000 200 2 driver • B Ohms • 75W • 32d§,29cm __ 
Jamo Converta Light 200 parted • 2 driver • BBdB • B Ohms • 60W • 235� lJ!ili!y_speaker inc ligbL_ 
Jamo 0165 200 2 driver • 94dB • IOOW • 6(),1Ulcm __ _ 
Jamo Cornet 60.4 200 _j)orted • 2 driver • 90dB • B Ohms • BOW • 42,23,22cm • Black ash - Mahqgany 
JPW AP2 _200_ 106 parted • 2 driver • 89d8 • 8 Ohms • 80�2�A1,_25cJT1 • Real wood finil11, and perfoflT/anc_e is cleaner but similar to Pl Viny_l overalL_ REC'D 
Kenwood LS-200G 200 __ ported • B7dB • 4 Ohms • 60W • 21,35,30cm • European design __ _ _ _  _ 
Mission 132 _ 20Q___J1Lported • 2 driver • B9dB • B Ohms • IOOW • 41,21,3lcm • Attractive presentation but a rather duff and thick sound1ng speaker, and a fad priHY too

-
. ==����-

Monitor Audio MA301 200 �ed • 2 driver • BBdB • 6 Ohms • lOOW • 2l,1l,20cm • GoiQdome teeelli_ 
Monitor Audio Monitor 1 G 200 sealed • 2 driver • 8BdB • B Ohms • lOW • 16 24 16cm • Miniature stand shelf mount 
Mordaunt-Short CS-I T 200 parted • 2 driver • B7dB • B Ohms • IOOW • 16,23,]3cm • Shielded, Positec protected 
Mordaunt-Short MS20i 200 135 ported • 2 driver • 89d8 • 8 Ohms • 75W • 22,ll,22cm • Alloy tweeter, MCS woofer 
J'hili�gend F872011 200 122_Rorted • 2 driver • 90d8 • 6 Ohms • 75W • 21,37,31cm • LivefiMll, coheren�c�e�a�nd' t"in-e�in'�'or _m_acctio�n-r- e�tr'ei�va'l�ju - st"it"ie-s"th'e-o'dd"looking baffle. 
Technics SB-M20 200 parted • 2 driver • 60W • 20df,23cm 

Boston Acoustics 360 Sll 209 2 driver • B9JIB • B_Ohms • 60W • 22.15,7cm • Wall/ceiling, flush mount 
AMC WMIOO 210 2 driver • B6dB • B Ohms • 10Q_W •_1Q,36,10cm �Ceiling mount __ _ 

�non'{JOO 210 parted • 2 driver 00d� Ohms • 75W�25"3Ul_cm • Corner mount� wide dispe_rsion 
_Advent Graduate 219 parted • 2 driver • 89dB • 8 Ohms • 210W • 2B,44,17cm • Bookshelf/stand mount 

ZYP AIT 219 sealed • 8BdB • B Ohms • SOW • 14 22 12cm • Magnetically shi,.,el,.de.,d-c-___ _ 
Allison MS200 220 2 driver • 90dB • 4 Ohms • 75W • 13�14cm • Boundary, stand mount 
Allison AlllO 220 102 2 driver • 90d8 • 4 Ohms • 150W • 24,40,23cm • Compact bookshelf model is a little dry and mid-forward, but bass is extended and solid. 
Base XL4000 220_ parted • 2 driver • B Ohms • IOOW • 5L32J(krn ____ _ __ 
Polk M3 11 220 parted • 2 driver • B9dB • B Ohms • IOOW • 17 29 21cm • Multi-apQ"'i ,nc,_l w,a,ll-"b,ra"'ck,et�--------

B'BUY 
8'8UY 
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Visonik0avid 8001 228 BOW�2Jlcm __ _ __ _ _ __________ _ ____ ____ _ 
Castle 1515 229 parted • 2 driver • B Ohms • BOW •__liJ!i.zlkm • Available in 9 finishes 
KEF QIO 229 parted • 2 driver • BBdB • 6 Ohms • IOOW • 19.32.26cm • Ul]i_Q, s'"'hi,el,de,_ d __ 
Grundig BX2 230 __ ]JQ!t�3 driver • 4 Ohms • BOW �99.33cm • 22 litre 
JPW AP3 230 46 _Rorted • 2 driver • 88dB • 8 Ohms • lOOW • 26,52,29cm • Good stereo and well balanced overall; character is well suited to vinJLLe� 
JVC SP-X990BK 230 parted • 3 driver • 9ldB • 8 Ohms • IOOW • 31 B6 2lcm 
Pioneer CS-7030 230 Qorted • 3 driver • 90dB • 8 Ohms • 190W • 35,7QJB� Bookshelf 

Boston Acoustics CRB 239 ABR • 2 driver • 90dB • B Ohms • 125W • 39 22 27cm • MagneticaUy shielded 
Celestion l Mkll 239 ported • 2 driver • B9dB • B Ohms • 120W • 31J2,£4cm 

B&W CWM6i ___ 240 2 driver • B9dB • B Ohms • lOW • 2:i,32,Bcm • In wall _ 
Monitor Audio Man 7 Gll 245 parted • 2 driver�B9dB • B Ohms • lOW �IJ_5,_llcm • Stand/shelf mount 

B&W Solid HCMl 249 ported • 2 driver • 89dB • B Ohms • SOW • 17,24,17cm • White or black tin� 
Boston Acoustics 380 249 2 driver • 90dB • 8 Ohms�l5W • 3124"Bcm • Wall!ceilingJ'Ihite flush mount 

Chord_Sys Audio 905 249 porte�2 driver • B9d�B Ohms • lOW • 27,15,19cm • Black Ash+ Kumarka (brown) 
NAO 802 249 parted • 90dB • 6 Ohms • BOW • 20.40,26cm • 11.5 litre enclosure 
_I!Qgers LS33 _2_49__ parted • 2 driver�dB • 8 Ohms • IOOW • 36 24 2lcm • Biwire terminals 

B&W OM610i 250 141 sealed • 2 driver • 89d8 • 4 Ohms • !SOW • 24,<ti3lcm • Fine bass extension and a smooth well-balanced but sfi htfy heavy and laid back sound. 
Base VS lOO 250 2 driver • 8 Ohms • 23 15 15cm 
Canon S-35 250 parted • 2 driver • 90dfl__o_Q_Ohrns • 75W o_lJ,�cm • Wide lmagirlg� 
Cerwin Vega VSB 250 parted • 2 driver • 94dB • 4 Ohms • IOOW • HigiJsensiti\li_ty 
Cerwin Vega VSB 250 parted • 2 driver • 94dB • 6 Ohms • IOOW • 2B 51 29cm • Bookshelf 
Infinity SM85 250 parted • 9BdB • B Ohms�l25W • 46,29,27cm • Auto reset prQjection circuit 
Jamo Classic 4 250 parted • 2 driver • 90dB • 4 Ohms • IOOW • 4l,20_J5cm 
Jamo Art 250 _parted • 2 driver • BBdB • B Ohms • 60W • 35,40�9cm • Shape and size of shallow 20i 

_fjgneer S-4UK 250_139_ported • 2 drive�8� Ohms • SOW • 21,37,28cm • Latest version now balanc�prelly we/� wih a coherent lightweight bass. 
Polk RTS 250 _ parted • 2 driver • 90d8 • 8 Ohms • 125W ��Scm • Shielded stand/shelf 
System Audio 905 250 l4f_j)orted • 2 driver • B9dB • B Ohms • lOW • 15,2l,21cm 
Yamaha NSIOM 250 2 driver • 90dB • B Ohms • lOOW • 21 3B 20cm 
Royd Minstrel __ 259 135 parted • 86d8 • 8 Ohms • 100W • 69,18,12cm • Not much we/lie or loudness but fine coherence and timing a bit bright. 
Whartedale Modus Five 259 ported • 3 driver • 90dB • B Ohms • 125W • 22,65,29cm • Stand/bookshelf mount 
Oali l02B 260 BBdB • 6 Ohms • IOOW • 21,32,26cm 
Celestion 9 -:::::__269 _102 parted • 2 driver • B9dB • B Ohms • IOOW • 21,50,25cm • Ni@J presented and fair material value, with impressivefv flat mid tObass balance. 
__!IDbrook HB_l 269 sealed • 2 driver • 90dB • B Ohms • l5W • 29.4l,23cm • Boundary, shielded option 

_Bose 151 Environmental 210 _2 driver_. 6 OhmL'_Q_0�24,_14,16cm • Waterpro_ol__ 
Pioneer S-60 2lO ___ ported • 2 driver • 87dB • 4 Ohms • BOW • 22,4l,2Bcm • Bookshelf 

8'8UY 
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Bose IGI Freestyle 215 2 driver • G Ohms • GOW • 25 14 !Gem 
Mordaunt-Short MS30i 215 parted • 2 driver • 90dB • 8 Ohms • IOOW ��cm �tweeter MCS woofer 
Mordaunt-Short HT50 215 __ porte�O_dB • 8 Ohms • 120W • 25,81J3cm • Positec" integrated s"': ub"'w"'ooe;fe"'r-"""""----------
zyp A2S 215 sealed • 2 driver • 81dB • 8 Ohms • SOW • 21,14,12cm • Studio nearfield monitor 
Boston Acoustics CR9 219 ABR • 2 driver • 9!d8 • 8 Ohms • !SOW • 50,25,29cm • Stand/shelf, shielded __ _ 

Celestion Impact 20 219 parted • 2 driver • 90d8 • 8 Ohms • 120W • 41,28,29cm • Twin vented,_,s,..,h..,iel..,de,d'-------------
AIIison ALl IS 280 2 driver • 90d8 • 4 Ohms • !SOW • 28,51,2Gcm • Boundary stand mount _____ _______ _ 
B&W DMG02 2BO parted • 2 driver • 90d8 • B Ohms • 120W • 49,24 3lcm • Gold anodised dome 
Monitor Audio MAIOOG 2BO sealed • 2 driver • B9d8 • 8 Ohms • 120W • IG,24,1Gcm • Shie"" ld,_.e"'d ,fo,_.r A.,.V '-'u..,se..__ ____ _ __ _ � 
Pioneer CS-9030 2BO parted • 3 driver • 92dB • B Ohms • 220W • 39 15 29cm • Bookshelf ��� -�-�----� 

Origin live Ol-IB 2B9 135 2 driver • B9dB • B Ohms • IOOW • 20)0J9cm • Pretty miniature has a I!Y!!f!!y�ynamic midband but costs a lot for the engineering on offer. 
Bose 201 Ser Ill 290 3 driver • B Ohms • GOW • 38,20,25cm • DirecVreflecting technology�,----,-,-,-,-,-

----
� 

lYP A25T 295 sealed • 2 driver • 81d8 • 8 Ohms • IOOW • 22,14 12cm • Magnetically shielded __________ ____ _ 
Linn Sekrit On Passive 298 _parted • 2 driver • 90d8 • 4 Ohms • GOW • 26,13,48cm • Bi-wire or bi-amp ready ___ _ _ 

linn Sekrit In Passive 29_8 __ ported • 2 driver • 90d8 • 4 Ohms • 30W • 20,28,!)Qcm • IB or bass reflex __ 
�ga ELB 298 122 parted • 2 driver • 8 Ohms • 17,12,20cm • Kyle drivers in comeact floorstander gives more bass but less coherence. REC'D 
Royd Merlin 298 parted • 8GdB • B Ohms • IOOW • 31,20,1Bcm • Veneered 
Advent Prodigy 299 2 driver • B9d8 • B Ohms • 300W • 24,GB,20cm • Floor standingc free space 
Boston Acoustics Voyag� 2 driver • B9dB • 8 Ohms • GOW • 2GJG,l]cm • White indoor/outdoo_,.r _,.m,e,..ta� l ------c----
Celestion 11 299 _ parted • 2 driver • 89d8 • B Ohms • 120W • 31,51,24cm ________ _ 
KEF Coda 9 29_L____g)upled cavity • 2 driver • 91d8 • 4 Ohms • 120W • 2Q,M,J0cm 
KEF 70S 299 sealed • 2 driver • 81d8 • G Ohms • IOOW • 17,25,12cm • Uni-Q, shielded, AV surround 
Wharfedale Valdus 500 299 parted • 4 drive�ldB • 4 Ohms�SOW • 108,�29cm • Floor stannding 
Alii son COG 300 2 driver • 90d8 • 4 Ohms • !SOW • 2��29cm • Cuboid,_,w,_,a,_ll ,_,m, ou'"-nt,__ ________ _ 
8&0 Beovox CX50 300 sealed • 2 driver • B9dB • G Ohms • IOOW • 12,21,21cm _______ ___ _ 
B&W Solid Powerbass 3()(1_ subwoofer • 15W • 33 39,34cm • Active sub to match Solids _______ ___ _ 
B&W CWMBi -- 300 2 driver • 90d8 • 4 Ohms • IOOW • 2B,38,9cm • In wall _______ _ 

Bose C'puter RoomMate 300 active • 2 driver • GOW • 24,14,1Gcm • �f p:"ow..,e,.,re,..d_cA'?' C/� s!"hie..,ld"'e"'d�
---

---
Bose Video RoomMate 300 active • 2 driver • 60W • 24:.�cm • Self powered AC/shielded REC'D 
Bose Roomate 11 300 active •_l_clliver • GOW • 24 14,1Gcm • Self powered AC/12V DC 
Castle DUrhaiii900 3� 135 parted • 90d8 • B Ohms • 85W • 22,40,23c

�
m
=
· ""Lo�v"'el;-cy�ve�n �e�er-a- n'd 'lo 'ts-o' f -en-g-oin -e -er-oin-c g create a very uefront, coherent and exciting sound. REC'D 

Cerwin Vega HE02G5 300 parted • 3 driver • 9ld8 • 4 Ohms • 140W • 22,88"26cm 
Cerwin Vega SAT-6 30_0 _

_ 
subwoofer • 95dB • 4 Ohms • 1251!_o_2V5�m • 3 box s�lliteLsub_Wlofer 

Glllmagio ICllO _ 300 parted • 2 driver • BBdB • G Ohms • IOOW • 13,23)9cm • ICT coaxial drive_uhielded_ 
lnfini!YJ.rrt.lli Sat 300 sealed • 90dB • G Ohms • BOW • IG 24 18cm • Wall mount, shielded 
Jamo 02650 300 orted • 3 driver • 95d8 • I SOW • G4 39 2Bcm 
Jamo 301A 300 QQrted • 2 driver • BldB • G Ohms • lOW • 3l,IB,2Gc"' m'-•--'S� ta""n!'Cd-'Cm"" ou,n-'-t -,.-------,------� 
JVC SX-SWIO 300 ��parted • 2 driver • 90d8 • G Ohms • IOOW • 29,39,45cm • Satellite subwoofer system 
Kenwood LS-300G 300 parted • 81dB • B Ohms • GOW • 21.]5)0cm • European design 
Mission 133 300 139 parted • 2 driver • 89d8 • 8 Ohms • lOOW • 84,21,31cm • Stylish and a lot of speaker for the mone� and sounds pretty_good too. B'BUY 
Mission 151 300 125 parted • 2 driver • B9dB • 6 Ohms • 15W • 1�,3Wcm • Great sonic potential, but our review samples have been marred bx sample variations. 
Monitor Audio Sub 200/92 300 B Ohms • IOOW • 4�3Gcm_� __ _ __ 
Monitor Audio MA201 30_0 _1_35 parted • 2 driver • 9_0d8 • 8 Ohms • 100W • 22,_4l,40cm • Lively and cohere-ne-t w�i-;-;-th -g _-oo--; d power handling, but also a bit sl!Y_Ull_and coloured. REC'D 
Mordaunt-Short MS25i 300 parted • 2 driver • B9dB • B Ohms • 75W • 13,21,21cm • 2xMCS bass drivlli, biwirable ___ __ _ 
Polk RT7 300 parted • 2 driver • 90d8 • B Ohms • I SOW ·l!�l!lcm • Shielded stand/shelf 
Polk MS 300 parted • 2 driver • 91dB • 8 Ohms • 125W • 21,3U3cm • Multi-app" inc brackets 
TOL RTL2 300 parted • 2 driver • B7dB • B Ohms • SOW • 20 13�22cm • Reflex transmiss�io�n,li� ne�---
Tanno� 633 319 139 sealed • 3 driver • 89d8 • 8 Ohms • lOOW • 29.75,28cm • Real extension and coherence without booming, though midband is dubious.__ B'BUY 
Triangle Titus TZe 325 2 driver • 90dB • B Ohms • 75W • 20 25,32cm • New tweeter, lifetime warranty 
Audio Innovations Alto 329 �orted • 2 driver • 88dB • G Ohms • IOOW �21l,Z§cm • Biwire 
Keswick Audio Aria 11 329 148 parted • 2 driver • 89dB • B Ohms • lOW • 21,42,f_4cm • Bookshelf 
Ruark Swordsman Plus 11 329 sealed • 2 driver • B7d8 • 8 Ohms • IOOW • 20,3B,21cm • Near wall/'""sc- ta-nd-c-m- o-u--cnt,--------
Jamo Classic 6 _ 33_ 0__ parted • 2 driver • 90d8 • 4 Ohms • IOOW • B4,20,29cm • lnc spiked feet 
Wharfedale Modus Seven 339 parted • 3 driver • 90d8 • 8 Ohms • 125W • .ll,B_l10cm •_liQor standirJg_ __ 

Faraday_jll_ -� 345 parted • 2 driver • 89dB • 4 Ohms • 15W • lll§,�cm • Matt black or granite effect 
Advent legacy 2 349 2 driver • 90dB • 8 Ohms • 500W • 38,G1 ,22cm • Floor standing, free space 
Origin live Ol-28 3_ 49 __ 2 driver • 90d8 • 8 Ohms • !SOW • 19"m!,19cm • Floor standing 
Royd The Squire 349 �orted • 2 driver • 81dB • B Ohms • 80 IB !Ocm • Sand filled shielded 
Cerwin Vega VS10 350 �orted • 3 driver • 95dB • G Ohms • 125W • 33,70,29cm • Floor standing 
Grundig BX3 11 350 parted • 2 driver • 4 Ohms • 120W • 24 101 34cm • 53 litre 3 drivers 2 wa 
Infinity SMI05 350 parted • IOOdB • B Ohms • I SOW • 53,30J0cm • Auto reset protection circuit 
Jamo BXIOOA 350 parted • 3 driver • 91dB • 8 Ohms • IOOW • 54 31 21cm • Floor or stand mount 
Jamo 401 A 350 parted • 2 driver • BBdB • 4 Ohms • BOW • 40 22 2Gcm • Stand mount 
Monitor Audio Mon 9 Gll 350 parted • 2 driver • 8Bd8 • B Ohms • IOOW • 2Q,illlcm • Stand/shelf mount 
Sony SA-W90 __ 350 2 driver • lOW • 22,§,5lcm • Active subwo_Qfur_ __ 
Technics SB-M300 350 parted • 4 driver • 85d8 • lOW • 22)1,34cm • 3-way, 4-driver 
Ruark Icon 359 parted • 2 driver • GdB • G Ohms • IOOW • 35_,19"2Gcm • Inverted drive� han� 
Castle York 310 110 parted • B9dB • B Ohms • IOOW • 2G,43,22cm -. Real wood comeact has an engagillg transparencv, fine balance and timing, but could use some authority 
Dali 1048 310 93dB • 4 Ohms • 120W • 8G,22,21cm ___ ---=--c-c-""""""""-------------------------

Pioneer S-80 310 parted • 2 driver • 8BdB • 4 Ohms • BOW • nsG,2Bcm • Booksh."'el"-:1 -,----,---:--o---:--�----c---:---=-�----;----=� 
_!IDbrook Trio 373 11B sealed • 2 driver • 89d8 • 8 Ohms • 75�24,47,25cm • HBS1 drivers in real wood enclosure give a sweeter and more forgiving sound. REC'O 
lumle� Refere_nce LM4 3ZL__11§_ p_orted�2_driver • BGdB • 6 Ohms • 120W • 18,3G,llcm • Metal dia{Jj]@gm and wood veneer: balance uneveiJJ![JQer and has susll§.ct timing 
KEF Q30 319 12G parted • 2 driver • i!fujB • G Ohms • 125W • 19_J3]0cm • Fine focus from Uni-0 driver, but lacks drive and tim._,_,e..__.,co,_,he.._,r .._,en "'c"'e. __________ _ 

Allis_9n CD1 3BO 3 driv�90dB • 4 Ohms • !SOW • 24,70,24cm • Floor standing, free space 
Bose 301 VM 3B_ 0 __ 3 driver • B Ohms • 15W • 24,43,21cm • DirecVreflecting technology 
Jamo GraQhic 380 orted • 2 driver • 8BdB • B Ohms • GOW • 44 39 90cm • Decor mo::;de"J.,-::s"'wi"'tc-.:-h -=-Qa:-::n"'els=-----------------
Polk RTB 380 parted • 2 driver • BOdB • B Ohms • 125W • 19,j!O.J.Gcm • Shielded floorstander 
Celestion 15 389 114 ported • 2 driver • 89d8 • 8 Ohms • 100W • 21,100,25cm • Big box and but-,.sh"'o--=rt'""'o--=n-,.su--.btletx_ and control though long on both enthusiasm REC'D 
Heybrook Heylo 3B9 parted • 2 driver • B8dB • 8 Ohms • BOW • 13,23,19cm • compact floorstander 
Clements 300si 395 89dB • 90W • 24 3G 3Gcm • Compression line 
KAL Mini-Re! MKII 395 2 driver • 8Gd8 • 8 Ohms • 120W • 23 27 17cm 
Celestion lm�act 25 399 parted • 2 driver • 90ds"'·-,B"'o"'h"'m"-s-·-'li'0:2'0;; 0W'*"· -"B'*2, """ 2B=29�c-m-·-;Mc-� -g-ne"'"'�- a""ll- s-ch� ie'""ld-e�d'":-: _______ _ ___ _ ___ _ 
Fullers Sultan 399 QQrted • 2 driver • 9ld8 • B Ohms • SOW • 24 51 30cm • 3 finishes 
Origin live Ol-IAS 399 2 driver • B9d8 • 8 Ohms • 199W • 20 30 190cm • Floor standing 

------� 

Origin live Ol-IA 399 2 driver • BGdB • B Ohms • I SOW • 20,30,19cm __ -� 
SO Acoustics SD3R 399 �ported • 87d8 • 8 Ohms • 100W • 20,�,30cm • New S03 has the agifiJy_ and charm of a quality miniature, good bass and low sensitivity,____ REC'D 
Tanno� Subsat3 399 parted • 3 driver • 88dB • B Ohms • 120W • 11 1G 9cm • Subsat s stem with ICT tech 
8&0 Beovox CXIOO 400 sealed • 2 driver • B9dB • G Ohms • 200W • 12 32 21cm _ 
B&W CDM2 400 parted • 2 driver • 81dB • 8 Ohms • 120W • 32 22 25cm • Kevlar bass, metal dome treble 
B&W Solid Verticale 400 subwoofer • 88dB • 4 Ohms • IOOW • lifestyh!, 3 boxes 
Infinity lnf Micro 11 400 parted • 90dB • G Ohms • IOOW •.l..Lx 121dcm • Two satellites and passive sub _ ______ � 
Jamo Classic_B__ 400 parted • 3 driver • 90dB • 4 Ohms • !SOW ·�.Z2._29cm • lnc sp�ik� ed�f� ee.,_ t _____ _ 
Jamo 03650 40_ 0 __ 3 driver • 9GdB • 200W • 78,4�35cm _ _  _ 
Monitor Audio MA302 400 parted • 2 driver • B9dB • G Ohms • 200W • SQJUOcm • 2 bass units, front port 
TDL RTL3 400 126 ported • 3 driver • 90dB • 8 Ohms • 120�20,90,37cm �rgain price floorstander has rich, heavy and bright sound with a good scale. REC'D 
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Tannov 636 419 sealed • 3 driver • 90dB • 6.�0�hm"'cs'---'-c• !-ll2� 0 �W=·c-'2"'9,,_75'"o2"'8""cm"'----��---,�����---c�-
----c

-��
-

�� ���-
-----

� 
Allison ALI20 420 98 2 driver • 90dB • 4 Ohms • 200W • fl!,§l,29cm • Pretty well balanced if slightly mid-forwarr[, but sound quality is disappointing at the price. 
GLL lma io ICI20 420 orted • 3 driver • 89dB • 6 Ohms • 130W • 9L2129cm�CT coaxial, shielded 
Jordan Watts JHFLG 420 Fla on JlQ!lliy colour 

'-----------------

Celestion Impact 30 429 JJQrted • 3 driver • 90dB • 4 Ohms • 150W • 82,24,25cm �gnetically shielded ___ _ _ __ __ _ __ 
Celestion SL6Si 429 94 sealed • 2 driver • 84dB • 8 Ohms • 120W • 20 �27cm • This stereotme /uxurycomp_act can sound a bit dull and conge�_llvours CD. 
J!Qgers LS55 429 rted • 3 driver • 90dB • 6 Ohms • 125W • 88"2U2cm • Black - biwire extra 
B&W DM620i 430 126 ABR • 2 driver • 90dB • 4 Ohms • !50W • 24,75,31cm • Good value comfJ.act f/oorstander has well voiced midband, but iffy bass REC'D 
Bose 305 430 78 parted • 3 driver • 8 Ohms • IOOW • 23 45,lfu;m • Fine dynamic liveliness and a good room match counter strange imagjng �a,nd,_t�re,_,b,le ,_. ___ _.,_RE..,C..., 'D._ 
Mission 734 430 oorted • 3 driver • 90dB • 8 

�
Oh'"m ""s

_
•--cl� 2�5W,_•

"'8<:c 4� .2 ==
1, �33"' c'"m_•-,'FC!>Io,o'-'r s,ta""n,.,di!!!Jng.._, �bo� u'"nd, a!J.ry ____ _____________ _ ___ � 

Fullers Sultan H.E. 439 oorted • 2 driver • 98dB • 8 Ohms • 90W • 24 51 30cm • High _sensitivi)y" 3 ,..fin""is,..h,...es.___ __ 
Wharfedale Modus 1-3 439 orted • 3 driver • 90dB • 8 Ohms • 150W • 22.109,29cm • Floor standing 
Polk RTIO 440 parted • 2 driver • 89dB • 8 Ohms �W • 22,86,26cm • Shielded floorst'-an""'d -er 

_______ 
_ 

-f os ESll 445 94 orted • 87dB • 8 Ohms • 75W • 20,38,25cm • IIJ!gral baffle/driver gi!_es remarkable coloura@J], tr��Mpare.m;y amj_Jpeed. B'BUY 
Faraday Siren 445 94 parted • 2 driver • 90dB • 4 Ohms • BOW • 27,25,46cm • High mass concrete cabinet is let down by imbalance o[Meing driver combination. 
Boston Acoustics SWIO 449 12S subwoofer • 2 driver • IOOW • 34Jl,42cm • Clever flOwered subwoofer system integrates well and improves system loudness and power hanl[/t]g. REC'D 
Boston Acoustics SubSat 6449 subwoofer • 2 driver • 89dB • 8 Ohms • JOOW • Passive subs and two satellite 
Celestion CS6i 449 JJQrted • 3 driver • 90dB • 8 OhfilS • JOOW • 19,85olli;m__ _ __ 
Linn Tukan 449 sealed • 2 driver • 87dB • 8 Ohms • 30W • 19 30 18cm • MultipJl!llOSe 
Polk LS fix Surround 449 parted • 2 driver • 87dB • 8 Ohms • 200W • 22,28,16cm • A/V surro"'u�nd '&.--cut'"ili' ty_ - s -pe- a'ke-r 

-
----

J!Qyd Doublet 449 parted • 89dB • 4 Ohms • 120W • 91,18,17cm • Double parted 
J!!!Mk Sabre 11 449 sealed • 2 driver • 87dB • 8 Ohms • lOOW • 23 37,27cm "','CW'C'a""ll!""fr e_e_, o-n-s'ta-nd' s

-

B&O Beovox RL6000 45_ 0 __ ported • 3 driver • 87dB • 8 Ohms c.. f.1o"'o�w--'·--'4�1.1 54.;.-, ��18 c" cm!.!!....:.• -!;S"'illl!!i.P!'ilif"'ied"'R!HL �70�0'!!' 0"'----------��=---_-_---=== 
J!!linity SM115 450 orted • 3 driver • 100dB • 8 Ohms • 175W • 76.�!32cm • Auto reJ;et protectioll_l:ircuit_ 
lame Silhouette 450 3 driver • 90dB • 5 Oh� 80W • 12Z,25,17cm • Elegant design --�� 
lame Atmosphere 45Q_Jlorted • 2 driver • 88dB • 8 Ohms • 60W • 37,26,16cm • Gives ligllt, sound & movement _ 
lame BXI50A 4_50 __ ported • 3 driver • 92dB • 8 Ohms • !SOW •....§137,30cm • Floor mount 
Manticore Minaret 450 sealed • 94dB • 8 Ohms • lOOW • 231illcm • Nearfield monitor ___ __ 
Monitor Audio MA202 450 139 parted • 2 driver • 90dB • S Ohms • !OOW • 22,R27cm • Unevef!, informative and easy-listening floorstander delivers decent scale. 
Mordaunt-Short MS40i 450 ribbon • 3 driver • 90d�8 Ohms • !SOW • .ll..82,28cm • Alloy'-'tw�e.., e"'tec>cr ,.,M"'CS'L"'wo.., o""fe,_r _________ _ 
Sony SSAIL 450 sealed • 2 driver • 85dB • 4 Ohms • 120W • 19,30,J;>cm • Bio-cellulose tweeters 
UKD-ORera Prima 450 parted • 87dB • 8 Ohms • 75W • 20,JJ,25cm • Solid.!@\. stand mount 

REC'D 

_ Acoustic Energy Aeg�452 11S ported • 2 driver • S6dB • 8 Ohms • !SOW • 21,39,26cm • Rich and slightly heavy balance doesn't mask fine mid/treble and transfJ.arency�. --�R�E�C�'P 
Origin Live OL-2AS 469 122_2 dri_ve�90dB�S Ohms • !OOW • 19,S0,19cm • Compact floorstander sounds open, transparent and evenly.Palanc_ed; ne_eds a big amp. REC'D 
Origin Live OL-2A 469 2 driver • 86dB • 8 Ohms • -"'15�0WP--':·�1� 9�80'.::1� 9"' cm�·;!-'FI""oo"

:
r ..,st,an"'d'!"in5,... __________________ _ 

Tentachord A 469 139 sealed • S7dB ;a Ohms • SOW • 21 28 20cm • Direct couRied 
B&O Beovox 4500 475 oorted • 2 driver • 87dB • 8 Ohms • 90W • 45,38 8cm 
Triangle Comete TZe 475 2 driver • 9ldB • 8 Ohms • IOOW • 22,28,40cm • High sensitivity_� 
Prof Monitor Co TB! 48l __ ported • 2 driver • 90dB • 8 Ohms • !SOW • 20,40,25cm • Shielded versi- on_ a_ v--,ai'la '"'ble 

______
_ _ 

Dawn Audio Chorus BS 482 sealed • 2 driver • 89dB • 8 Ohms • 26 38 2lcm • Bookshelf 
Roksan Roksan I 49S __ ported • 2 driver • 21.44,33cm • Rosewood £5P extra 
__l!tlga El.A Mk 11 49_S 139 parted • 2 driver • 8 Ohms • 30,�20cm • Floor stand 
Advent Laureate 49_9 3 driver • 90dB • 8 Ohms • 500W • 21.80,29cm • Floor standing,_l!:ee space._ ____ � 
Audio Note AN�KB 499 2 driver • 90dB�8 Ohms • IOOW • 28,46,23cm • f!lle sp�staJ]ll mount 

_Celestion CS8i 499 parted • 3 driver • 90dB • 8 Ohms • 120W • 19,100,3lcm 
�ybrook Hey� � 141 ABR • 3 driver • 89dB • 8 Ohms • IOOW • 98 22 28cm • lnc stands 
Lumley Reference LM5 499 parted • 2 driver • 88dB • 6 Ohms • !SOW • 25 46 2lcm • Stand mount 
Origin Live OL-1 499 106 2 driver • 86dB • 8 Ohms • !SOW • 20,30 19cm • Luxury miniature has very good overall balance sacrificing sensitivity for bass. 
�ers AB1 499 143 ABR • I driver • 82dB • 8 Ohms • 35W • 57,19,16cm • Desi ned as artner for LS3 5a or similar miniatures 
Rogers Studio 3 499 118 ROrted • 2 driver • S5dB • 8 Ohms • 505W • 19,30,16cm • Price:r LS3/5A derived miniature. excitingly_ coherent if lightweig!JJ, can't go loud. 
Ruark TemRiar 499 122 sealed • 2 driver • 87dB • 8 Ohms • IOOW • 1�.70_27cm • Striking baffle gives decent bass/mid but dull treble; could tame over-bright system. 
Tannoy 637 499 sealed • 3 driver • 9ldB • 6 Ohms • !SOW • 33 86 32cm 
...!Q!,_Studi!l 0.5 499 94 ported • 2 driver • 85dB • 8 Ohms • 75W • 20,§2,3_0cm • Tiny floorstandingjransmission line lacks coherence or the balane of Studio 1. __ -

KEC'D 

REC'D 

B&W AS6 500 subwoofer • 1 driver • IOOW • 51 45 46cm • Active�pOjylllfd __ __ 
_ B&W DM603 500 ported • 2 driver • 90dB • 8 Ohms • 120W • 8�.ll.3lcm • 2-way, ABR, port foam plu.,sc.__ __ _ 

B&W Signature 7 500 2 driver • 88dB • 8 Ohms • !SOW • 28J],!Ocm • In-wall monitor, Kevlar cone 
Bose A' mass AM3 11 500 2 driver • SOW • 36,20,20cm • Acoustimass technology 
Bose 401 500 110 3 driver • 4 Ohms • IOOW _•_JQ,JQ.llifn • �_/y bui"'lt 7bu--:t--cd c-ist :cin-c""tiv-e/J''rgy-s,..-lc-;ed , the 401 suffers from heavy_-"m"'"id"'b"'an"'d"-. --------� 
Castle Severn 500 parted • 87dB • 8 Ohms • IIOW • 2W.20cm • Free standing; n..,in"'e._.f ..,in""ish"'e'"'s ___ ________ _ 
Infinity SSW-10 Sub 500 active • 34 34 33cm 
Jamo BX200A 500 parted • 3 driver • 93dB • 8 Ohms • 250W • 72 43 32cm • Floor mount 
Jamo 477A 500 138 oorted • 2 driver • 88dB • 4 Ohms • IOOW • 77 19 28cm� prettily styled, but build and sound quality are disappointing at the fJ."-'ric� e� . :--------� 
JPW Ruby 1 500 139 parted • 2 driver • 87dB • 6 Ohms • 120W • 32,19,2lcm • Very fJ!§]!y_ but J!!KgjuxuJY metal-cone miniature has good, if.l}jghtly lt!fgy baj_ance. 
Kenwood lS-500G 500 118 parted • 87dB • 4 Ohms • 100W • 22,44,28cm • Japanese designed and built luxua comMft delivers an invigorating and exciting sound. 
Mission 752 500 13S ROrted • 2 driver • 90d�8_0hms • 125W • 20,84,26cm • Brilliant s_tyje, engineering and sound _ _ _ __ _ _ 
Monitor Audio MA303 500 parted • 2 driver • 90dB • 6 Ohms • 200W • 92,17,20cm __ 
Monitor Audio Mon 14 Gll 500 parted • 3 driver • 88dB • 8 Ohms • 120W • 20,76�m�loor/shelf standing_c--____ __ _ 
Jordan Watts JH200 510 sealed • 1 driver • 86dB • 8 Ohms • 80W • 19"33,17cm • Bookshelf or stand mount 
Pentachord B 519 139 sealed • 87dB • 8 Ohms • SOW • 52,35,52cm • Active crossover 
Celestion Impact 35 529 parted • 3 driver • 9ldN Ohms • 200W • 90�.29cm • Magnetically shielded 

_KEF 050 529 139 ROrted • 3 driver • 89dB • 6 Ohms • !SOW •·19,�30cm • Compact twin-driver floorstander with Uni-Q treble and a rather midbass, heavy overall balance. 
GLL lmagio IC300 530 parted • 4 driver • 90dB • 6 Ohms • !SOW • 111,23,29cm • ICT coaxial, shie,.ld�ed.___ __ 
Celestion 100 __ 539 _ sealed • 2_driver�84dB�8 01]ms�l20W • 21.42,1§gn__ ___ _ ______ _ 
Boston Acoustics SubSat 7 549 3 driver • 89dB • 8 Ohms • 125W • Passive sub & 2 satellites 
_AIIison CD8 -550 3 driver • 90dB • 4 Ohms • 200]V • 27,73,27cm • Floor standing, free spa -ce 

_ _ _ 
Cerwin Vega VS12 --� __ ported • 3 driver • 97dB • 4 Ohms • 250W � • .al.J8cm • Floor standing 
Cerwin Yega DCIO __ 55 _0 __ ported • 3 driver • 96dB • 4 Ohms • 200W • 29 94 35cm • Floor standing

_ 
_ ____ _ 

lnfiniJy SM125 550 parted • 3 driver • lOOdB • 8 Ohms • 200W • 89,37 32cm • Auto reset protection circuit _ _ ___ _ 
Mordaunt-Short MS50i 550 138 ported • 3 driver • 90dB • 8 Ohms • 200W • 25,87,33cm • Big value big box with fine engineering content and a Qig, laid back sound·lacks charisma. 
UKD-Opera Seconda 550 parted • 87dB • 8 Ohms • IOOW • n�.34cm • Solid oak, stand mount __ �� 

REC'D 
RrC'D 

�ybrook Quartet 575 122 parted • 2 driver • 90dB • S Ohms • SOW • 24,41,22cm • Solidly large bookshelf model with good sensitivitHnd a lively, forward sound. REC'D 
Advent Heritage 579 3 driver • 90dB • 8 Ohms • 600W • 25,89 3lcm • Floor standing free s� _ ______ _ 
Polk RT12 580 � parted • 3 drivedOdB • 8 Ohms • 200W • 19,93,32cm • Shielded floorstander 
Clements 600si 595 88dB • IOOW • 24 81 36cm • Corn ression line 
Neat Petite 595 102 ribbon • 2 driver • S7d8 • 6 Ohms • 100W • 20 30 !Scm • Among the most_entertaining and enjoyable, despite colouratirws 
Royd The Sorcerer 595 139 ROrted • 86dB • S Ohms • 120W • 31,20,18cm • Front JJQr!, n_ear _,.fi...,el..,_d-"m"'on"'it"'o,__r _______ _ 

J!EC'D_ 
REC'D 

Tannoy_§£5 __ 595_ag ive • 90W • 5�_12J5cm • Servo, current drive subwoofer -------------------
Proac Tablette 50 599 parted • 2 driver • 89dB • 8 Ohms • !SOW • 28,17,23cm • special finis "'he
';'
s
"
£"' 60'!--"'EXT

'!'
R"'AL..,-===..,..,-=::-: Tanno� 599 138 ROrted • 3 driver • 9ldB • 6 Ohms • 175W • 33,9�,32cm • Big value �/ big box has good balance and lots of loudness, but needs a good afl)p. 

B&W COMI ___ 60_ 0 __ ported • 2 driver • 88dB • 8 Ohms • 120W • 37.ll,28cm�gled tweeter sub-baffle _ _ __ _ 
B&W P4 600 parted • 2 driver • 88dB • 8 Ohms • 120W • 20 8! 24cm • 3 real wood veneers,__ ____ _______________ ___ _ 
Keswick Audio V�OO ROrted • 2 driver • 90dB • 8 Ohms • 85W • 21 85 27cm • High sensifuii!y_ 
Mission 735 600 Rorted • 3 driver • 90dB • 8 Ohms • !SOW • 106,21,33cm • Floor stand, boundary 
Monitor Audio Studio 2 600 parted • 2 driv�89dB • 8 Ohms • 1001'L.� _ _2LlUOcm_�_Shielded for__AV IJSe_� 
Pioneer S-200 60_0 __ ported • 2 driver • 89dB_• 4 Ohms • 120W • 26,9Q,34cm • Biwi@._floor standing 

-----
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KAL Mini-Tower 619 2 driver • 89dB • 6 Ohms • !SOW • 1)',90,22cm 
Celestion Impact 40 629 parted • 3 drivel_• 9ldB • 4 Ohms • 22SW • IOO�n29cm • Magnetically slllillded 
Spendor LS3/SA 630 parted • 2 driver • 82dB • 8 Ohms • 40W • 19,30,16cm • BBC inspired location monitor 
Fullers Pharaoh 1 649 __ parted • 2 driver • 88dB • 8 Ohms • 60W • 20,30,20cm • Curved sides, various finishes 
KEF LS3 Sa 649 sealed • 2 driver • 82dB • 11 Ohms • 30W • 19 30 16cm • Ra mond Cooke S ecial Edition 
linaeum LFX Wood 649 hybrid • 90dB • 16,22,18cm • Modified ribbon/dynamic _ 
linn Kelidh Passive 649 114 sealed • 2 driver • B7dB • 4 Ohms • 60W • W,B:l,2Bcm • Stunning timing a]lll coherence, and awesome bass drive. 
Orlglii tJYelj[:2 649 2 driver • 86dB • 8 Ohms • !SOW • 19,80,19cm • Floor standing 
Tannoy 0100 649 parted • 2 driver • 89dB • 8 Ohms • 120W • 2�36,22cm • 6.S inch Dual Concentric 
Allison ALI2S 6SO 2 driver • 90dB • 4 Ohms • ZOOW • 28,78,29cm • Open s�ce�free standing 
Cerwin Vega DCI2 6SO parted • 3 drive� 98dB�4 Ohms • 300W • 36,98,3Scm_. Floor standjllg __ � 
jnfini!Y SMISS 6SO parted • 4 driver • 102dB • 8 Ohms • 300W • 102,4S,32cm • Auto reset protection circuit 
KAL Compact Ref 6_SO __ 2 driver • 89dB__.__8 Ohms • 140W • 23)6,2lc _m __ 
Lumte� Reference LM6 6SO parted • 2 driver • 88dB • 6 Ohms • !SOW • 2S,_8!,2lcm • Floor standing _ 
JVC SX-911WD 660 parted • 3 driver • 9ldB • 6 Ohms • !SOW • 38,63,3Scm • Walnut finish 
UKD-Opera Operetta 660 parted • 86dB • 8 Ohms • lOW • 22,30,26cm • Solid walnut, stand mount _ -----� 
Royd Abbot 66S 118 parted • 90dB • 8 Ohms • IZOW • 8_1,2(),30cm • DY.&_mic and fine transient qualitiliHf'e hampered by a rather coloured mid-forward balance. 

REC'D 

_lpos ES14 675 9B ported • B7dB • B Ohms • lOOW • 23,49,29cm • Substantial stand mount delivers delightful midrange focus and delicacy with good bass control. REC'D 
Polk RTI6 680 parted • 3 driver • 90dB • 8 Ohms • 2SOW • 22,10f,39cm • Shielded floorstander 
Polk RTI6 680 parted • 3 driver • 8dB • 90 Ohms • 2SOW • 22,i02,J9cm • Shielded'-'f"'-loo,.._ rs""ta""n"Cde""r---------� 
Meridian ASOO 69S parted • 2 <lffi'er • 90dB • IOOW • 83_l(),_28cm • Shelf/stand, shielded 
Dawn Audio Chorus FS 698 11 sealed • 2 driver • 89dB • 8 Ohms • 26,88)lcm • Compact floorstander with superb coherence but rather forward midband. Would suit smaller rooms best. 

Audio Note AN- SP 699 2 driver • 90dB • 6 Ohms • IOOW • 28_,.1li"23cm • Free spaclh_stand mount 
Harbeth BBC LS3)SA 699 66 sealed • 2 driver • 82dB • 10 Ohms • 30W • 30,19,!8cm • Still a classic miniature, though not to every taste, and none the better for the recent update 
Nairn S-NAXO 3-6 699 2l,l§_,)Ocm • Active crossover 
Nairn S-NAXO 2-4 699 21,76,30cm • Active crossover 
Orelle Orator 11 699 parted • 2 driver • 9!dB • 8 Ohms • IOOW • 21 AQ,30cm • Time aligned, biwire 
PrOaC Studio 100 699 parted • 2 driver • 88dB • 8 Ohms • !SOW • 41,20,2Scm • Stand mount 
__I!Qgers LS3/5A 699 14Jsealed • 2 driver • B2dB • 12 Ohms • 35W • 19,31,17cm • Clever ABl standlsubwoofer helps the classic 3!5A monitor give its besl_shot. REC'D 
__I!Qgers Studio 5 699 13B parted • 2 driver • 89dB • 8 Ohms • 100W • 25,25,48cm • Luxury finish bookshelf size model has genuine monitoring capabilities. REC'D 
TDL Studio 1 699 7B parted • 2 driver • B6dB • B Ohms • 120W • 23,77,33cm • Genuinely extended bass from a compact enclosl@._xm detailed but a shade clinical. REC'D 
Castle Chester 700 9B horn • 90dB • 8 Ohms • 100W • 23,91J5cm • A brilliant throwback, using a horn tyllilfJproach to provide startling dvnamics and coherence. B'BUY 
Cerwin Vegi!..'ill_L_ lQQ_ ported • 3 driver • 102dB • 4 Ohms • 400W • 4§,90.1_7cm • Floor standing __ 
Jamo SOlA lOO ported • 3 driver • 90dB • 4 Ohms • !SOW • nJ.§.9lcm • spiked feet 
JPW Rubyl_ lOO _p_Q_rted • 2 driver • 88dB • 6 Ohms • !SOW • 43,22,2Scm • Alloy cones 
JVC SX-SOO 700 parted • 2 driver • 90dB • 6 Ohms • !BOW • 21�4S,28cm • Super_[Ji g� __ 
Mission 1S3 100 114 parted • 2 driver • 90dB • 6 Ohms • !SOW • 2i,88,32cm • Georgeous presentation and potential for open transparency 
KEF QlO 729 parted • 4 driver • 90dB • 6 Ohms • llSW • 19,10S,30cm • Uni-0, shielded, floor stand 
PeiiiacliOrd Pentode 729 __ sealed • 8ldB • 4 Ohms • BOW • 20,74,20cm • Active crossover ___ _ 
Ruark Talisman 11 749 118 parted • 2 drive_r_o_B8dB • 8 Ohms • lOOW • 23,84,32cm • Less ideo/a� committed than some, strength lies in fine all-round coherence.._. _ ___,R,.E.,C'_.,O_ 
Manticore Minaret Fl lSO sealed • 94dB • 8 Ohms • !OOW • 23)S._IIcm • Neartield monitor 
Bose SE-S Ser iiSystem 160 2 driver • IOOW • 90,100.l�m 
Base A' mass AMSII 160 2 driver • 200W • 49,3S,l9cm • Acoustimass direcVreflecting __ _ 
_jQendor S1!L__ -� 760 102 ported • 2 driver • B4dB • B Ohms • lOW ��.26cm • Maintains Spendor's tradition for peerles mid-to-treble coherence and perspectives .. 
Nairn IBL Active 776 6SW • 2S �8cm • Boundary� floor standing 
Shahinian Super Elf _19 _0 __ ported • 2 driver • 8ldB • 6 Ohms • IOOW • 21 26 3lcm • Finnish birch cabinet 
Roksan Ojan Sub 193 subwoofer • I driver • 28 54 55cm • Passive/pr. Rosewood + £200 _ 
Faraday FS!O 19S parted • 3 driver • 9ld8 • 4 Ohms • IOOW • 1Z,2S,93cm • Matt black or granite effect 
KAL Tunejal 19S 2 driver • 89dB • 8 Ohms • !SOW • 23,100,27cm 
Roksan Ojan 3 Black 795 132 ported • 2 driv�BBdB • B Ohms • 250YL-_fUMQ.cm • Squat, stylish and black, great bass extension and somewhat uneven balance. 
S(lendor SP3/l 19S ported • 2 driver • 8SdB • 8 Ohms • lOW • AQ,ll�cm • Stand mount� free space 

l!lC'D_ 

REC'O 

Acoustic Energy Aegis 2 199 parted • 2 driver • 86dB • 8 Ohms • 200W • 33.lQ_6,26cm • Floor._rell_eL_!!'Jetal cone 
Audio Note AN-JIB 

-
799 110 2 driver • 93dB • B Ohms • !SOW • 38,58,25cm • Light damping and local unevenness adds some colouration, but doesn't spoil a great speaker. REC'D 

Castle Harlech 199 horn • 2 driver • 90dB • 8 Ohms • IOOW • 20,94,32cm • available in 9 finishes 
Harbeth HL-P3ES 199 118 sealed • 2 driver • 83dB • 6 Ohms • 4SW • 31,19,18cm • Shielded, biwir�iampable 
Allison ALI30 800 2 driver • 90dB • 4 Ohms • 200W • 32,9S,34cm • Open space, free standing 
li&WPS 800 144 ported • 3 driver • 90dB • 8 Ohms • 200W • 20�90,28cm • 3 real wood veneers 
Monitor Audio MAG901 800 parted • 2 driver • 89dB • 8 Ohms • !OOW • 2l,il,20cm • Metal bass cone, wood veneer 
Polk LS50 BOO 138 parted • 2 driver • B9dB • 8 Ohms • 250W • 27,B3,29cm • No enthusiast tweaks here, but powerful and beautiful balance 
Celestion SL600si 820 68 sealed • 2 driver • 82 dB • 8 Ohms • 120W • 20,31,24cm • Some will find this speaker irresistible but it needs careful svstem and room matching 

REC'D 

Jordan Watts JH400 820 106 sealed • 1 driver • B6dB • 8 Ohms • BOW • 28,32,17cm • Piano finish hexagon has controversial souflll, with uneven balance but delightful mid. REC'D 
Base A' mass AMl 830 2 driver • !OOW • 3S 49 19cm • Acoustimass diregfreflecting 
Fullers Sphinx 839 parted • 3 driver • 89dB • 8 Ohms • lOW • 21._91J(Jcm • various finishes 
Audiovector 2X 8SO 2 driver • 89dB • 8 Ohms • 120W • 11�90"22cm • Black ash 
Cerwin Vega DCIS 8SO parted • 3 driver • IOOdB • 4 Ohms • SOOW • 44,!03,46cm • Floor standing 
Chord SysAudio Sig 8SO parted • 2 driver • 89dB • 8 Ohms • 120W • 2l,li_2Scm • Cherry, rosewood, black ash 
Meridi'!fL DSP6000 B50 140 133,28,43cm • Digital active DSP based __ __ 
Acoustic Energy__&L_ 810 102 ported • 2 driver • B8dB • 8 Ohms • 200W • 26)0" 18cm • Exceptional mid focus and coherence, but it is Q[ifey and could be more agile. 
UKD-Opera Super Pavarotti 81S ported • 8ldB • 8 Ohms • !SOW • 23,_SS123cm • Solid mahog<lrl)'�nd mount 
Bose 601 MKIII 880 3 driver • 8 Ohms • 200W • 32 31 16cm • DirecVreflecting technology 
Lumley Reference LM3 895 106 ported • 3 driver • 90dB • 8 Ohms • 120W • 27,B7,28cm • Despite indifferent bass alignment, LM3 is fasJ, coherent, solid and informative 
UKD-Opera Callas 11 89S parted • BldB • 6 Ohms • !SOW • 34,22)2cm • Solid maho!@!ly@sh.,_,_,Fo,ca,_l ____ __________ _ 
Pink Triangle Ventrical 896_14Lilybrid • 86dB • 11 Ohms • !OOW • IS 80 32cm • Ribbon hybird 
Sonus-Faber Minuetto 898 parted • 2 driver • 88d8 • 2ldl._Z8cm • Compact stand mount 
Canon S-lS 899 parted • 2 driver • 90dB • 4 Ohms • !SOW • · �2s"',7�8�.2�s ""cmC!.!.!>•";';W\"id,..e7im

_
a
_
g,.-ing---,ste-r -eo� 

REC'D 

REC'D 

Keswick Audio figaro Evol 899 parted • I driver • 86d8 • 8 Ohms • 12SW • 19,28,2lcm • Piano lacquer finishes ___ _ 
Rogers Studio 7 899 122 parted • 2 driver • 90dB • B Ohms • 125W •_1Q,63,30cm • Latest variation on classic BBC-monitor theme has beautifully voiced, laid back sound. REC'O 
Ruark Broadsword 11 899 sealed • 2 driver • 86dB • 8 Ohms • !20W • 29J43J§cm • Free space, stand mount 
TDL Studio 1m B99 118 ported • 2 driver • B6dB • 8 Ohms • 120W__o_1:l.l134cm • Transmission line helps bring the best from metal cone drive_ r. 

_
_ _ 

JamolOlA 900 132 parted • 3 driver • 90dB • 40hms • 200W • 26,38,104cm • Sup_erb sty_ling and cosmetics and decent balance apart from detached� 
Monitor Audio Studio 6 900 118 ported • 2 driver • 88dB • B Ohms • 200W • _ll,Th25cm • Metal diap_hragm compact has transparent midband but lacks rigour and drive. 
Naim IBL Passive 905 94 86dB • 6 Ohms • 65W • 25,80,28cm • Outstanding dynamics, speed and detail marred by pronounced up_per mid forwardn� 
Spe_!!di!LSP2/3 930 parted • 2 driver • B8dB • 8 Ohms • BOW • 28_2i_,J;lcm • On stands, free space 
Pioneer S-400 9SO parted • 2 driver • 89dB • 4 Ohms • 160W • 21,96,38cm • Biwire� floor stand� shielded 
Jordan Watts JH400M 910 parted • I driver • 86dB • 8 Ohms • BOW • 82,28,2lcm 
_Qrigin Live OL-3 91S parted • 3 driver • 88dB • 8 Ohms • !SOW • !9J_3,23cm • Floor standi(] . ._ __ _ 
Triangle Antal 91S 2 driver • 92dB • 8 Ohms • !SOW • llJJ!U!Jcm 
JIQ�d The Prior 918 parted • 90dB • 8 Ohms • !SOW • 96 31 26cm • Floor standing, free s� 
__!t1agnepan SMG-C SE 990 electrostatic • 2 driver • 908dB • 4 Ohms • !SOW • 43,122,-cm • 2x Quasi-ribbon 
Linaeum LSII 991 hybrid • 90dB • 3_Q,J]OJ8cm • Modified ribbonL!Jy� __ _ 
ATC SCMIO 995 sealed • 2 driver • 80dB • 8 Ohms • 300W • 18,38,2§cm • Mnimum IOOwpc, wall/free use __ 
B&W Matrix B05 V 995 __1L ported • B7dB__.__B Ohms • 120W • 33,33,21cm • StyJill1_remarkable i�giflg,_good balance and low colouration. 
j;lements Reference I 99S 86dB • 8 Ohms • IOO_IY__-_20_.!3,29cm • Ribbon tweeter 

REC'D 

REC'D -
REC'O 

REC'D 

Infinity Kapp_Q_§Jj_ 99S 132 polled • 89dB • 6 Ohms • !SOW • 31,9S,2Scm • Good extension, but bass is fat and slow, and r/ynamics are unconvincJn . .,. __________ _ 
Roksan Oj<l!!l_ Rosewood 99S parted • 2 driver • 88dB • 8 Ohms • 2SOW • 28,7 4,46cm 
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Totem Model One 995 122 parted • 87dB • 4 Ohms • 120W • 17,31,23cm • Utterly delightful but exasperatingly ex�sive luxury miniature sets the benchmark for its size. REC'D 
UKD-OI!lli_Callas Gold 995 parted • 2 driver • BldB • B Ohms • Solid mahogany, ScanSpeak 
Pro! Monitor Co L81 998 llO parted • 2 driver • 8_9d8 • 4 Ohms • 300W • 1_8,53,25cm • Delightful smoothness and transparency, though bass and treble are both limited. REC'D 
Audio Note AN-liSP 999 2 driver • 93dB • B Ohms • !SOW • 3B,5B,25cm • Free space, stand mount 
Proa�sponse IS 999 Qorted • 2 driver • B6dB • B Ohms • 30,lB,23cm 
8&W DM604 tOOO ported • 4 driver • 90dB • B Ohms • 200W • l00�24,41cm • 3-wayLtwin bass drivers 
8&W P6 __j_J)OO parted • 3 driver • 90dB • B Ohms • 200W • 20 100 30cm • Time aligned tweeter 
JPW Ruby_3 1,000 parted • 3 driver • Bld_ll_• 6 Ohms • I SOW • l5,19,22cm • Alloy cones 
Monitor Audio MAG902 1,000 ported • 2 driver • 90dB • B Ohms • 200W • 50 ll 20cm • Dual metal cone wood veneer 
Monitor Audio Studio 12 1,000 143 ported • 2 driver • 90dB • B Ohms • 200W • 9_U7,20cm • A real looke_r,_l)yJsound and content are a bit on the small side for the erice. 
Morel 104/2 _LOOO 143 sealed • 4 driver • BBdB • !SOW • 80,23,2lcm 

�ga XEL L.Q40 132 parted • 2 driver • 89d8d8 • 6 Ohms • 40�,82,30cm • Looks and sounds great: balance bright but even, with delightful coherence and timing. 8'BUY 
Impulse Kora tm_s horn • BBdB • B Ohms • l0w__._j,B6J3lcm • Floor standing 
Celestion 300 � lB 2 driver • B4dB • B Ohms • l20W • 2l,9l,33cm • Splendid bass extension and fine panel-like openness, but dynamics and timing are suspect. 
KEF Model One � coupled cavity • 3 driver • B9dB • 4 Ohms • lS0_\'1__• 23�B6,30cm • Uni-Q, floor stanQ,__shielded 
Ruark Paladin � ported • 2 driver • 90dB • B Ohms • !SOW • BB,29,3Bcm • Floor standing 
Castle Howard S2 1 100 132 horn • 3 driver • 90d8 • 8 Ohms • 125W • 26,104,41cm • Ably fills the gap between Chester and Winchester; has a rich, laid back balance. REC'D 
�extet 1 129 102 Qorted • 3 driver • 88d8 • 8 Ohms • 200W • 27,90,20cm • Coherent and highly analyti�. partly due to distinct ueper-mid forwardness. REC'D 
linn Keilidh Aktiv I 144 sealed • 2 driver • 2D B3 2Bcm • Floor�nding, boundary 

-Acoustic Energy AE2 I llS ported • 2 driver • 90dB • 6 Ohms • 200W • 24.40.32cm • Twin bass. metal cone 
_1Qos ES22 1 1B5 Qorted • 3 driver • BldB • 6 Ohms • llSW • BB2_L2Scm • Light cherrywood ven" e,.e.._r _____ _ 
J.n!!.rlity Kappa l.li 1,� ported • Bfulli_• 6 Ohms • 225W • 36,10B,26cm • Floor standing __ 
Roksan Ojan 3X Black 1,19S ported • 2 driver • BBdB • B Ohms • 300W • 2B,76,4Bcm • As 0Jan 3, improved drivers 
8&0 Beolab 4500 1,200 active • 4SW • 4S_,3�m • Attaches to wall, display 
FullersPharaoh 2 1,200 ported • 3 driver • BBdB • B Ohms • BOW • 3!1J.Q0,3lcm • Pharaoh l with added bass 
Kenwood LS-lOOG 1,200 ported • B3dB • 4 0� l20W • 31L2.Q.30cm • European design __ _ 
Polk LSlO 1)00 132 ported • 2 driver • 90Q!l_o B Ohms • 2SOW • 3l,94,3lcm • High sensitivity, but balance has too much midbass boom; mid-top is laid back. 
SO Acoustics SD5 1,235 132 parted • 3 driver •_lld8 • 8 Ohms • 200W • 20,ll0,30cm • Bass suseect but forward midband is delightfully smooth. Has ribbon tweeter. REC'D 
Harbeth BBC �2A -=l 2� ported • 2 driver • BldB • B Ohms • lOOW • 30,lB,23cm • BBC broadcast miffi, biwire 
Electrocomponiet Oube 1,265 Qorted • 2 driver • B9dB • B Ohms • 20DW • l_MQ,_2Bcm • D'AilQQiito nearfield mo'n""it'-"or___ _ __ _ 
Audio Note AtHLI!_ 1,299 106 2 driver • 94dB • 8 Ohms • 150W • 36,84,28cm • Coherent dynamic and transparent, with extended bass and high sensitivity- but ugly! REC'D 
Audio Physic STEP t299_ ported • 2 dijyer • B4dB • 4 Ohms • 60W • l4,33,23cm • Time aligned, with frame stand _____ _ 
Keswicj\_Audio Alto 1,299 subwoofe�l drive�ldB_'__B Ohrrl�_�_lSOW • 19 lO 2lcm • Subwoofer to match Figaro 
Cerwin Ve�a IS IS I �ort� 6 d.[ill_er • 103dB • 4 Ohms • 600W • 44,l35,46cm 
JBL L90 1,300 143 sealed • 3 driver • 91d8 • 200W • 94,24,35cm B'BUY 
JPW_fuJI)y 4 1,300 parted • 3 driver • B9dB • 6 Ohms • 200W • 9_QJ2,26cm • Alloy cones 
Manticore Matisse l 300 __ sealed • 9� B Ohms • 200W • !OO,Z.B,22cm • Fibrelam honeycomb cabinets __ 
Monitor Audio MAG903 ...!JQQ__ parted • 2 driver • 90dB • B Ohms • 200W • 92JL20cm • Dual metal co�ood veneer 
Philips DSS930S 1,300 active • 2 driver • 7SW • 5B,1J12cm • Acti�italloudsQeaker __ 
Harbeth HL Com� _ l,32_9 __ parted • 2 driver • B6dB • B Ohms • lOOW • 52,2l,32cm • Free-space. shielded, biwire __ 
Spendor SPl/2 1,330 ported • 3 driver • BBdB • B Ohms • 90W • 3Q,§l}_Oc�tand mount� space 
Apogee Centaur Minor 1,345 hybrid • BBdB • 4 Ohms • lOOW • 30 BB�20cm • Ribbon/ljynamic __ 
Keswick Audio Amber 1,349 ported • 3 driver • 90dB • B Ohms • l2SW • 2l,l00,30cm • Features magnesium cones 
Mag�p_an MG-0.6 SE 1,310 electrostatic • 2 driver • BSdB • 4 Ohms • 2SOW • 4B,l2I,-cm • 2x quasi dbbon 
Thiel SCS 1,379 ll4 active • 2 driver • 87dB • 4 Ohms • 150W • f,23,41cm • Class leading coherence and communication, but can sound shut-in and dark REC'D 
Linn Kaber Passive 1,389 ll8 sealed • 3 driver • 87dB • 4 Ohms • SOW • 20,90,28cm • Dry, bright balance emphasises dynamics and transients, but can sound unforgiving. REC'D 
UKD-Opera Divina l.lmL___ QOrted • BBdB • B Ohms • !SOW • 24 39 40cm • Solid ash stand mount 
Roksan Ojan 3X Rosewood l,39S ported • 2 driver • BBdB • B Ohms • 300W • 2B,74,46cm • As Ojan 3, improved drivers __ 
Vandersteen 2Ce ___1,39S B6 ported • 4 driver • BBdB • l Ohms • l60W • 4UQ1,2lcm • Elegant staggered baffle contributes to a refreshing freedom from boxiness. 
Linaeum LFX Corian 1,399 hybrid • 90dB • l62VBcm • Modified ribbollLQy_r1amic _ 
Proac Studio !50 1,399 ported • 3 driver • BBdB • B Ohms • !SOW • 9B,l9,25cm • Spacial finishes £140 extra __ 
Triilflg�Zays__ 1,399 3 driver • 92dB • B Ohms • 2SOW • 9922.2Bcm 
Yamaha NS-1000 1,39_ 9_ 2 driveeJ)DdB • B Ohms • 2SOW • 3�6B,36cm_ _ 
Celestion lOOSE 1,435 sealed • 2 driver • B2dB • B Ohms • 120W • 2Q,3l,24cm • Aerolam lightweight enclosure 
8&0 Beolab 6000 l,4SO active • BOW • 20,110,2lcm • Column, two amps, shielded 
Lowther Fidelio 1,465 horn • 96dB • B Ohms • lOOW • 29,J00,43cm 
Tannoy_DSOO 1Al0__]_4J parted • 3 driver • 91dB • 6 Ohms • llSW • 3L93,34cm • Plen_ly_Qf muscle and stereo. but short of poise and delicacy. Hard work for amps. 
8&W BOOASW l,49S subwoofer • l dri�43,50� • Active, self-powered subwoofer 
Sonus-Faber M Amator l 49B ported • 2 driver • BBdB • 20 34 3lcm • Compact stand mount __ 
KEF Model Two 1,499 CQl!Jlled cavity • 4 driver • 9.llilli_o_ 4 Ohms • ZOOW • 23,l0!,30cm • Uni-0, floor stand,_5hie_I_QW_ _ 
Thiel2 1 499 active • 2 driver • BldB • 4 Ohms • !SOW • 22 2B 63cm • IS wood veneers + black 
Thie�S t499 active • 2 driver • BldB • 4 Ohms • !SOW • 20,2B,B0cm • IS wood veneers + black ___ _ _ _ 
Audiovector 3X 1,500 143 ported • 3 driver • 89d8 • 8 Ohms • 150W • 19,32,98cm • Superior time coherence, a wide dy_namic range and exception bas�(mid balance. �D 
B&W Solid BOOASW l,SOO subwoofer • 200W • 43,SO,SBcm • Active, Matrix enclosure __ __ 
J8L IUOOO l,SOO llB sealed • 2 driver • B9dB • 4 Ohms • !SOW • 2JUI),l3cm • Performance compromised by over enthusiastic midbass output from _port. 
KAL Trans-double l,SO_ O _ 2 driver • B9dB • B Ohms • 2SOW • 23,ll2,36cm _ 
ATC SCM20 !,SOS B6 sealed • 2 driver • B3dB • B Ohms • 300W • 24,44,3lcm • Mas� builtJ!J';ariaiJ/y informative but the rather forward presentation can be uncomfortable. 
Rogers LS5 9 LS3_1 __ parted • 2 driver • B9dB • B Ohms • l25W • �46,2lcm • BBC monitor 
Rogers Studio 9 l,S49 ported • 3 driver • 90dB • 6 Ohms • !SOW • 22.lll,2Scm • free..M@ce __ 
Rehdeko RKl1S !,no ported • 104dB • B Ohms • 34,42,28cm __ 
Harbeth HL-5ES 1,559 ported • 3 driver • B6dB • B Ohms • lOOW • 6tl2,3lcm • Free space, biwire/biampable 
Genelec 1019A 1_.5u___ active • 2BW • 23.3.U_Scm 
Chord BBC LS.W,2A 1,593 __ ported • 2 driver • � • B Ohms • 120W • 3Q,19,22cm • Choice of !I wood veneers 
8&W Matrix B04 1,595 ported • B9dB • B Ohms • 200W • 26Ji2,26cm_.__Matrix enclosure 
Impulse Lali l,S9L horn • 9ldB • B Ohms • lOOW • 25J99,36cm • Floor standing 
Prof Monitor Co AB! l,S9B 114 ported • 2 driver • B9dB • 6 Ohms • 400W • 2§J9,43cm • Lovely panel-like transparency, slightly shut-in balance, needs a big room. 
Audio Note A� tS!lL 3 driver • 94dB •.1..Qhms • !SOW • 26,B4,2Bcm • Free space, stand mount 
Audio Physic SPARK l,S99 parted • 2 driver • B6dB • 4 Ohms • lOW • ll.AQ,25cm • Time alignLspace-frame stand 
Ruark Crusader 11 l S99 ported • 3 driver • BBdB • 6 O_ll_ms • !SOW • 24,92,32cm • free space, floor standing 
KAL Warlock l 600 2 driver • 90dB • 6 Ohms • 2SOW • 25 113 36cm 
Origin live Congueror L60D_ ported • 3 driver • B9dB • B Ohms • !SOW • 23 Bl 23cm • Floor standin,,. _ __ _ 
Pentachord P'column 1,649 sealed • 2 driver • BldB • 4 Ohms • BOW • 2UDB,2Dcm • lncl.llifu!g ac.-"tiv"'e'-'c"-'ro,. ss,., o_,ve"'rs,___ ___ _ 
8ose 901 VI I 6SO 9 driver • B Ohms�S3,32cm • Direct/reflecting technology 
Castle Winchester __ 1,650 90 parted • 3 driver • 90dB • 8 Ohms • 150W • 42,108,23cm • Large for its bass extension but engagingly agile, open and ai[y. _MC'D 
�ll!!.l!l!ilfl MG-10 SE l,6SO electrostatic • 2 driv�Sd� Ohms • 2SO.\'i._o_26.173,:.cm • 2x uasi-ribbon 
Epos ES25 l,65S 143 ported • 3 driver • BBdB • 6 Ohms • 200W • 9.Q11,3Scm • Handsome floorstander with a rather uneven and bass heavy balance. 
Shahinian Arc _ l�6lS 110 sealed • 3 driver • BBdB • 6 Ohms • !SOW • 35 69 25cm • Occasionally wonderful small floorstanding_gr171lj;l]right but coherent and revealing,�----
Naim SBL Active 1,692 l5W • 2l,l!U_lcm • i:!Q_undary�Jioor standing__ _ ____ _ 
Mordaunt-Short P B60 l 69S 90dB • 6 Ohms • 225W • B6 26 35cm • T ime-aligned Resin Rock box _ 
Kenwood LS-lOOOG 1,700 ported • BldB • 4 Ohms • l60W • 34JlO)Bcm • European desjgn 
Polk LS90 ..llQQ__ ported • 3 driver • 90dB • B Ohms • 2SOW...'..ll!M,3lcm • Floorstandingjliampable 
Jordan Watts JHl + l Asp 1,730 ported •lJ!!jyer • BSdB • B Ohms • lOOW • 92JQ,22cm 
Apogee Ribbon Wall 1 150 hybrid • B9dB • 2UZQ,lcm • Ribbon/dynamic _ _ 
Tan.!!QY Sterli!Jgll'!_ 1.750 ported • 2 driver • 93dB • B Ohms • !SOW • 4B,70,3lcm 
Mag�pan MG-l.S SE l,7BO electrostatic • 2 driver • BSdB • 4 Ohms • 2SOW • 4B,l63,-cm • 2x quasi-ribbon 
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CORINTHIAN COMPONENT STAND 
a product of Kudos Audio Ltd 

MANUFACTURED TO FULL PROFESSIONAL SPECIFICATION 
• COMPLETE ELECTRICAL INTEGRATION, EACH SHELF POWER 
SOURCED • FUSE RATED FILTERATION ON MAINS INLET 
• SHUTTERED SOCKETS, ALL ELECTRICAL FITTINGS TO BSI 
STANDARD • NET WEIGHT 40 KILOS, HEAVY GAUGE SINGLE 
COLUMN CONSTRUCTION • TOP ADJUSTABLE SPIKED FLOOR 
CONTACT • DURABLE 50 MICRON STOVE BAKED FINISH • RADIO 
FREQUENCY SHIELDED POLYMER CONCRETE ISOLATION PLATFORMS 
WITH EXCELLENT LINEAR SELF DAMPING PROPERTIES TO CHANNEL 
VIBRATION FROM COMPONENTS THROUGH TO EARTH 

The sound it creates with all this is fabulous. it's clear and 
beautifully detailed, so that you can separate every 

instrument. Voices are more revealing, but at the same 
time it sounds easy on the ear. A great stand. 

What Hi-Fi? June 7 995 
KUDOS AUDIO l TO. BEECHES. MOUNT HARRY ROAD, SEVENOAKS, KENT TN73 3JL 

Tel: 01732 461648 Fax: 01732 462949 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Sonus-Faber Electa 1 790 orted • 2 driver • 88dB • 38 27 24cm • Corn act. stand mount�----=---o-------o---:-:-----c,---------o-----c,-----:----o:-;---;-;:= .------o:---;-;------,--�---== :-KEF 104 2 REC 1 799 60 coupled cavity • 5 driver • 92dB • 4 Ohms • 200W • 28,90.41cm • A reference point for dynamics, best without KUBE, suited to many r"'oo"'m..,s,_. _ _____,REC'D 
lowther Academ ! 80S horn • 98d8 • 4 Ohms • !OOW • 29,100,43cm • 16 Ohm oJillQrl___ 
Nairn SBL Passive 1,821 143 88dB • 6 Ohms • 75W • 27 89,27cm • Uvely�unchy- smoothe

-:-
r-.b

,_
u .,..t m"'o-:- r:-:-e

--,up-cc�.cro "'nt than before. REC'D 
Ruark E uinox 1 849 140 ported • 2 driver • 88d8 • 6 Ohms • 150W • 25,88,34cm • Free s�, stands included___ REC'D 
Proac Studio 200 � parted • 3 driver • 90d8 • 8 Ohm�OW • 117 23 28cm • Floor standing _ ___________ ___ _ 
Triangle Aitinis 1 9SO 3 driver • 90d8 • 8 Ohms • 300W • 104,22,22cm 
Spendor SP!OO L96S parted • 3 driver • 90d8 • 8 Ohms • !OOW • 37 70 43cm • C Ja,�s�sic"-m"'o

'!'
n"'ito '!Cr,""f "'re,_e �sp,ac..,e'-----------------------

�pendor SP7/l 1.990 parted • 2 driver • 89d8 • 8 Ohms • !OOW • 8SAQgicm • Floor standing 
Acoustic Energy AEl Sig 1.99S parted • 2 driver • 88d8 • 8 Ohms • 200W • 26.30,18cm • Special Edition version of AEl 
B&W Matrix 803s2 1.99S parted • 4 driver • 90d� Ohms • 2S."'OW�·-c;2"'6 �10,._1,34
7
c"'m'--•--'M'"a"'tr-"' ix-"en,_,c "'lo ,su"-'re,__ _________ _ 

Clements Reference 7 1 99S 88d8 • 4.S Ohms • 200W • 2S 114 4cm • Ribbon tweeter 
Jtawll_audiQjymphony 1.99S sealed • 3 driver • 9ldB • 8 Ohms • 34,113,32cm • Floor standing �:-:c-:c-::o;,....-;;:;;---
ATC SCM20 Tower 1 999 sealed • 2 driver • 83dB • 8 Ohms • 300W •11J03J34cm • Floor standing SCM20 ___ _ __ 
Audio Physic TEMPO 1 999 143 orted • 2 driver • 88d8 • 8 Ohms • !SOW • 22,107,47cm • Tall and unusualjy J!Y.Ied floorstander has stunning stereo but suspect bass tuniflg 
8&0 Beolab 8000 1 999 active • !OOW • 1S,l32,1Scm • Shielded column,lnt amp_s__ _ __ 
Gamma Acs Epoch 5 1 999 2 driver • 90dB • 8 Ohms • !OOW • 28,26,90cm • Time aligned, piano black 

KEF Model Three 1 999 coupled cavity • S driver • 9ld8 • 4 Ohms • 300W • 27 114"i3 "f4c '-'m'""'· �U!!!ni ")-Q;"- , --,m.,-ag=n -:-;et=ic-:-;alccly
"

'sh"' ie:;:ld;::e:;-d 
-

--
-

-
----------

-
Boston Acoustics 300L 2,000 2 driver • 83dB • 8 Ohms • 2SOW • 23 34 28cm • lnc stands black 
JBL Ti 2000 2.000 sealed • 3 driver • 89�0hms • 200W • 33,82,30cm • Asymmetric, double wall 
j'roac Response 2S 2 000 parted • 2 driver • 87d8 • 8 Ohms • 17SW • 462U§�pecial finishes £, 2 ,00,_,e,xt.,.ra.__ _________________ _ 
lowther Bel Canto 2,03S horn • 97d8 • 8 Ohms_o_lOOW • 28,132 44cm • lncludl!)g..ill!justable stand 
Genelec Blamp lllliA__ 2�068 _ active • 104W • 2 �29cLII m

!!-oc:=
---;;

=
:-:-c

;;,-;;;;-;;-=...,..,;::c:-c= -;;::::;-;;-::::-::-:=:-----------------------
Tannol'Jlli)O VOO por:ted • 3 driver • 93dB • 6 Ohms • 200W • 37 99 36cm • Ten inch Dual Concentric 
Chord CEL201 2 130 parted • 3 driver • 8Sd8 • 8 Ohms • 120W • 46,28,33cm • Biwireable, 6 wo

"'
ad

"'v
"'
e
"'
ne
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er _s 

_________
__

__
_

_ _  
_ 

Linn Kaber Aktiv 2 13S sealed • 3 driver • 20�28cm • Integral stands ___ _ __ ...M.Q_nitor Audio Studio 20SE2.200 parted • 2 driver • 88d� Ohms • 200W • 20,92,26cm • Floor stand, metal cone bass 
Posselt Albatros 2,200 parted • 93dB • 6 Ohms • 200W • 3l_,lli_6,32cm • Ultra sensitive __ _ 
UKD-Opera Caruso 11 �parted • 3 driver • 88d8 • 8 Ohms • 200W • 22,9L28cm • Solid walrlll1, floor stan!fu!g 
Martin-logan Aerius 2.286 hybrid • 89d8 • 23,122,30cm • Two-way 
_APQgee Centaur VOO llybrid • 88d8 • 4 Ohms • !SOW • 33 l0"'2 "1ccSc-:: m-·ccR'"ib" bc:con"/d:c-y::cna-::mcc ic

-
- -----------------

Jordan Watts JH1 + 1 As K 2,310 parted • 2 driver • 8SdB • 8 Ohms • !OOW • 92,40,22c"" m,__ ________________ _
_

_________ _ 
Helius Syrius 11 2,39S parted • 95d8 • 4 Ohms • 300W • 36.10U6cm 
_Apogee Centarus Slant 6 Z,_!QQ____I]ybrid �88dB • Ribbon tweetgr, dynamic bass 
TDL Studio Monitol..M_______l449 parted • 3 driver • 87dB • 8 Ohm,.s_::·�l� S*!

OW�
·
�
2
,;

,7
�
1
�12c;4;;; 3"'cm"--'-•_,T,LS"-";m>,' et,.,al�d'-' riv.,e':" rs,_,i""ntc;s"' ta"' nd"'s'-----------------------

ECA SERVO A.2 f,4SO parted • 2 driver • 80dB • 8 Ohms • !SOW • 22 102 30cm • True ribbon tweeter 
Shahinian Obelisk 2 490 parted • 3 driver • 89dB • 6 Ohms • 200W • 37)4,32cm • Omni-directional 
Fullers Pharaoh 3 2 499 parted • 4 driver • 88d8 • 8 Ohms • lSO

�"
w .,·--;'46'"1"'1"'8'*4S"'c�m'--•-P7h� a�ra�oh'-;+-7:-'b'7as� s;:':&�s �ue;bbC'as"'s�e� nc= ls�---------------

JBL Ti 3000 2 499 sealed • 3 driver • 90dB • 6 Ohms • 200W • 46�35cm • Asymmetric.J!ou . .,.bl,._e "'wa.,..II�------
AIIison l.C. 10 2 500 3 driver • 87d8 • 6 Ohms • 200W • 48,102,27cm • Floor standing free SQ""ac'-"e'-------------- --------- -
Audiovector 5 2,SOO 4 driver • 9ld8 • 8 Ohms • 200W • 24,11_Q,34cm • Black ash+ cube 
8&0 Beolab Penta 3 2,SOO active • !SOW • 22,165,34cm • Line array colum.rr,_Qisplay 

_Celestion Kingston 2 SOO __ sealeW driver • 84dB • 8 Ohms • !SOW • 99,21,35cm • P�r bo1._in.,_c ,st,.,an,.d...,.. _____ _____________ _ 
__l.umle� Reference LM2 _l.SO_ O __ po_rted__o_i_driver • 88d8 • 8 Ohms • 200W • 33)l0)9cm • Op.mJ baffle, floor standing 

Lowther Delphic f,S25 horn • 98dB • 4 Oh�OOW • ZU37 ,14cm • With adjustable stam!.__l6ohm o 
_Magnepan MG-UjL _lliSO ___ electrostatic • 2 driver • 87d8 • 4 Ohms �·ci2�S '!C OW�·:-"5� 6 . ..!.18�0o.:,-':'! cm'!!..::•-'3!!:.x.\lau!!f a� si':!-r!!1ib!ilbo1!!n ___________ ____ ________ _ 
Jmpulse Ta'us �5- horn • 94d8 • 8 Ohms • !OOW • 31 121 49cm • Floor standin 
SO Acoustics SOlE 2,695 80 parted • 88dB • 8 Ohms • 250W • 30,125,30cm • Large scale, airy and unusually_ detailed, with excellent dynamics. 
Ruark Accolade 2,699 parted • 3 driver • 89d8 • 8 Ohms • 200W • 2UQQ,38cm • Free space, floor stancJirlg, ___ _ 

REC'D 

_froac Response 2.S 2,700 parted • 3 driver • 86dB • 8 Ohms • 200W • 10712 25cm 
Tannoy Edinburgll_IIY___f, 700 porte!l_o_l driv,-"e,_r ·

�
9S�d 'l-B �· _g8-'jO"o"hm��: s�_•"-¥.18� 0W� · -'!6� 6 '!!l0!!' 2'A4Z:2c,tmC;c--c--c--,.-�-c----------------------

Jordan Watts AsQ JHl + 1 2 745 sealed • 2 driver • 8Sd8 • 8 Ohms • !OOW • 40�93)3cm • Matt - other finishes extra 
Thiel CS2.2 2,749 active • 3 driver • 86dB • 4 Ohms • 250W • 30.33,106cm • 15 wood vene"'er,_s _,_+ --'b,la"'c,_k _ ________ ____ _____ _ 
_Rehdeko RK12S 2 750 parted • 102dB • 8 Ohms • 34Jl,28cm ______ _ B&W Matrix 802s3 2,795 parted • 3 driver • 90dB • 8 Ohms • SOOW • 30,104,llim • Matrix enclosure 
Chord CEL301 2,841 parted • 3 driver • 85d8 • 4 Ohms • 120W • 92,19,2lcm • Biwirable, 6 woo

.
"-d -ve- n -ee-rs 

_________ 
_ 

Helius S�rius I 2 850 parted • 93dB • 4 Ohms • SOOW • 36,107, fll6� cm�·.J:F
�
Ioo!i!.r
�
st�anill!dcWin�g, J!.bi�wm ire;__ _ ______________________ _ 

Triangle Altair 2 8SO 3 driver • 92d8 • 4 Ohms • 300W • 3SJlQ,30cm • Proprietary tweeter 
�d ESL-63 2 860 60 electrostatic • 86d8 • 8 Ohms • 100W • 66,9:l,27cm • Classic elecjrostatic lacks punch, but has strenglhs some can't live without. 
Sonus-Faber Amator 2,992 parted • 2 driver • 88d8 • 37,22,35cm • Compact, stand mount 
Martin-Logan_Th<los 2,993 hybrid • 2xdB • 88 Ohms • 23,3S,28cm • In wall 

REC'D 

Acoustic Energy� ,995 parted • 2 driver • 90d8 • 6 Ohms • 200W • 24J0,32c�pecial edition vers.,., io "n'"ofc>:A'-'E2.._ __________________ -==
-Meridian OSP5000 1,995 140 225W �21,30cm • Digital active OSP floor stand REC'D 

Gamma Acs Epoch RS 2 999 2 driver • 90d8 • 8 Ohms • !OOW • 95 26 26cm • T im:c:e--=a"'lig=nc:ced;-_ 
"

'flo"'o,-r s"' ta=-=nc;d'<-_--;
_�-.,.-,...-;_ -_-___________ _ 

KEF Model Four _1,�99 coupled cavity • 3 driver • 92dB • 4 Ohms • 350W • 3QJ.27,48cm • Uni-Q, shielded ________ _ 
Genelec Triamp S30 ____1,Q&_ active • 108W • 32,S0,32cm _______ _ 
Jordan Watts JH2K 3 230 
Martin-Logan Sequel II 3 277 hybrid • 89d8 • 3l,l60,29cm • Dynamic bass/electrostatic 

�endor SP9/l 3JQQ_ parted • 3 driver • 90dB • 8 Ohms • 125W • 106,37,44cm • Floor standing monito"rc---,----------------------
Audio Physic VIRGO 3,399 parted • 4 driver • 90dB • 4 Ohms • !SOW • 16,100,42cm • Floor stand, decoupled tweete"-r _________ ___ _______ _ 
ATC SCMSO 3,480 ported • 3 driver • 85dB • 8 Ohms • !SOW • 3l.ll..43cm • Passive/to so,ec �ia� l o� r"'de�r�on�lv�-------
Ap.Qgee COD Subwoofer 3.490 hybrid • 87dB • 63,38,5Scm • Active moving coil sub ________________ _ 

_A!!dio Physjc_IERRA ....J..ili subwoofer • Active sub, adjustable __ 
JBL Ti 5000 3 499 sealed • 3 driver • 9ldB • 6 Ohms • 300W • 48,114,38cm • Asymmetric, double wall 
Tanno� GRFM TW _l,iOO--ported • 2 driver • 9Sd8 • 80hms�OOW • �lOO� 
Horning Agathon 3 570 horn • 2 driver • 96d8 • 8 Ohms • 38 48 l!Scm • Lowther drivers 
MAG Audio Audio A90 3,600 ribbon • 80d8 • 3.7 Ohms • 300W • 52,1S0,8cm • Two-way full range ribbon 
Apogee Stage Sub 3,645 moving coil • 86d8 • 58,2S,42cm • Active moving coil sub 
__Mogee Centarus Slant 8 3.700 hybrid • 88d8 • Ribbon treble, dynamic mass 
Electrocompaniet Ellipse 3 760 parted • 2 driver • 89dB • 43 120 23cm • D'Ap olito monitor 
Sound-Lab Dynastat 3�brid • 88dB • 8 Ohms • 350W • 44 183 4lcm • Oak or walnut finish £3990 
B&W Matrix 801s3 3 795 81 parted • 87dB • 8 Ohms • 600W • 44 100,56cm • Lacks transparency_ and the drama of the best drnamics. but acoustically a tour de force. REC'O 
�flli)an MG-3.S SE 3 800 electrostatic • 2 driver • 8Sd8 • 4 Ohms • 250W • 61 180 -cm • 3x planar, ribbon tweeter 
Thiel CS3.6 3 899 active • 3 driver • 86dB • 4 Ohms • 400W • 32 43 123cm • 15 wood veneers + black 
Triangle Octant TXe 3,950--3 driver • 94dB • 4 Ohms • 300W • 42,1SO,l9cm • Ultra high sensi"'tiv"'i �--=----;-;---;-;-----,-c,...---.-.--,-------

_Apogee Caliper Sig_ l,998 81 ribbon • 87d8 • 58,127cm • Remarkable transparencx and delicacy; loudness and 'grunt' are a bit lacking. _________ .!!R-"' EC._'D,_ 
KEF 10712 REC 3,999 coupled cavi!Y • 4 dffi'er • 90d8 • 4 Ohms • 300W�4 5cm �mond Cooke S ecial Edition 
Monitor Audio Studio 50 4 000 parted • 2 driver • 90dB • 8 Ohms • 300W • 20,104,30cm • Floor stand,

"
"m

""
e""ta7 1 ;"ba"' s ""

s &
oi"':"m-":: id�-"_"'_"'_"'_-::_-::_-::_-::_-::_-::_-::_-::_-::_-::_-::_-::_-::_-::_-::_-__________ _ 

ATC SCM!OO 4 033 parted • 3 driver • 88d8 • 8 Ohms • 40 84 53cm • Passivejto _l p"'ec'"'ia ""l" "or"'de� r �on� ly, _ _________ _ 
_A@gee Stage 1 GS __!_ lOO ribbon • 86dB • 55,82,5cm • Two way ________________________ _ 
Jordan Watts Class JH2KM 4,250 parted • 2 driver • 87d8 • 8 Ohms • 150W • 47,82,34cm • Line tweeter array 
Proac Response 3.5 4 250 parted • 3 driver • 89dB • 8 Ohms • 2SOW • 127,28,32cm 
Rehdeko RK145 4J50 _parted • 102dB • 8 Ohms • 39 66 29cm 
Martin-Lo�nCLSJk___JJ33 e� le �ct �ro--;st� at�ic� •�8� 6 �dB �•�6�2.�12�7� ,3�2c
�
m
�

•�Fu�ll��- n-ge_ p_a -ne� I---------------
Linn Keltik Aktiv __i40Q__ sealed • 3 driver • 26,104,37cm • Integral stands. lsob�_,a'"'rik"-:b""a"Css,__...,....,-------; Boston Acoustics SOOL__AML 3 driv�85dB • 5 Ohms • 350W • 122,23,47cm • Free stan�parate bass/to p�---------
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Audiovector 6 4,600 parted • 3 driver • 92clll_o 6 Ohms • 250W �1l5,42cm o_!lillck piano lac(j(J_er 
Prof Monitor Co MBIP 4,681 parted • 2 driver • 9ldB • 8 Ohms • SOOW • 38,87,53cm • Transmission line 
Bravura Brio 4)50 horn • l driver • lOldB • 8 Ohms • lOOW • l29.39,8lcm • Coaxial Lowther driver 
ATC SCMSOA 4,864 active • 8 Ohms • 350W • 3l,72,48cm • With int x'over and amps 
Jordan Watts Classic JHSK 4,875 sealed • 2 driver • 89dB • 8 Ohms • 250W • 47,llli,40cm • Floor stand, line array 
Shahinian Hawk 4,950 parted • 3 driver • 90dB • 6 Ohms • 250W • 43,95,32cm • Modular, omni-directional 
Apogee Centaur Major 4,980 hybrid • 88d8 • 4 Ohms • 200W • 40J41,27cm • Ribbon/dynamic 
Genelec Triamp l037A 4 982 active • l91W • 40 68 30cm __ 
Martin-logan Quest Z 4,998 hybrid • 2 driver • 90d8 • 4 Ohms • 42,160"29cm • Dynamic bass/electrostatic top 
TDl Rei Standard-M 4j99 _ parted • 7 driver • 8!M!l_o 8 Ohms • 800W • 5UZ1,50cm • Dual TLS, metal drivers 
B&W Silver Signature 5,000 parted • 88d8 • 8 Ohms • l20W • 25,45,24cm • External crossover 
Alliso!!lC 20 5"500 2 driver • 87d8 • 6 Ohms • 400W • 53j22,3lcm • Floor standingJree space 
Bravura Accelerando 5,500 horn • I driver • 103dB • 8 Ohms • lOOW • 129_j9,8lcm • Coaxial LowtherMiver 
Sonus-Faber Guarneri 5,500 parted • 2 driver • 88d8 • 19,38,38cm • Compa�imited edition 
Tannoy Cantebury 12 � 5,500 parted • 2 driver • 94d8 • 8 Ohms • 200W • 58,90,43cm 
Audio Physic AVMID_ 5,599 parted • 4 driver • 86d8 • 4 Ohms • 200W • 19,107,40cm • Decoupled mid/tweeter 
Wilson WAP Puppy 11 5,600 subwoofer • 9ld8 • 25,53,35cm • Passive subwoofer for WATT 
ATC SCMlOOA 5,660 active • 8 Ohms • 350W • 40"8�m • With int x'over and amQL __ 
Jordan Watts Class JHSKM � parted • 2 driver • 89d8 • 8 Ohms • 250W • 47 125 40cm • line driver array ____ _ 
Sonus-Faber Extrema 5,991 parted • 2 driver • 88d8 • 55,27 46cm • 'Reference Standard' __ _ 
Tannoy Westminster TW 6,000 Col p_orted • 2 driver • 99� 8 Ohms • 200W • These awesome horn loaded speakers are remarkably_ controlled and impressive. 
Jamo Oriel 6,500 parted • 3 driver • 87d8 • 6 Ohms • 300W • 178"40,30cm • Coupled cayity.J@gshiQ mod""el,_ _ _______ _ 
Pro! Monitor Co BBSP 6)54 parted • 2 driver • 91Q!Lo 4 Ohms • 600W • 4:l,l.M,79cm • Transmission line 
Sound-lab Pristine 11 6,990 electrostatic • 88d8 • 8 Ohms • 300W • 72,153,69cm • Steel frame, curved panel 
Naim DBL Active 6,991 200W • 65,120,40cm • Boundary, floor standing 
Tannoy�nterbury 15 7,000 parted • 2 driver • 96d8 • 8 Ohms • 250W • 68,ll0,48cm 
Wilson WAP Puppy 5 7,375 _ subwoofer • 9ld8 • Passive sub for WATTs 
Rehdeko RKl75 7)50 parted • 106d8 • 8 Ohms • 50,96,3/cm 
Shahinian Diapason 8,350 _ parted • 5 driver �6 Ohmj_"_300W • 58 100 38cm • Omni-directional 
lumley Reference LMl 8,500 parted • 5 driver • 89d8 • 4 Ohms • SOOW • 71,ll2,40cm o_l_bo.&_floor standing 
Martin-logan Monolith IIIP 8.nQ__ hybrid • 89d8 • �QU!lcm • E�.n.amic.Jl'! O:l'@' 
Wilson WATT 5 8,800 parted • 2 driver • 9ld8 • 27,31,36cm 
Jordai!Watts ClaSSliiTOK 9 340 sealed • 2 driver • 92d8 • 8 Ohms�500W • 47,156"40cm • Floor stand, line array 
Martin-logan Monolith IIIX 9,354 hybrid • 89dB • 59,163,26cm • ESUdynamic, active crossover 
Infinity ARS Epsilon 9,995 sealed • 87dB • 4 Ohms • 500W • l5Z,47,41cm • Includes own servo control amp 
Audio Physic CALDERA 9,999 5 driver • 91dB • 4 Ohms • 250W�11,50crri_�_l'neumatic baffle, 3 cabinet 

SATELLITES a: SUBWOOFERS 
JPW AV2 
JPWA� 
B&W Solid Verticale 
JPW AV4 
JPWM 
Polk M Solution 
Polk RM/000 

300 
300 
400 
400 
400 
999 
999 

sub & 5 sats • 8ohms • 87d8 • 51 26 27cm • Minim/Subwoofer 
sub & 5 sats • 8ohms • 85dB • 51,26,27cm • Satellites(Subwoofer 
Sub, 2 x sat • 89 • l�,45cm 
2 sub & 5 sats • 8ohms • 87dB • 51,26,2/cm • Minim/Subwoofer 
2 sub & 5 sats • 8ohms • 85dB • 51,26)/cm • Satellite/Subwoofer 
sub, 4 sats • 8ohms • 89dB • 28,50,36cm 
8ohms • 89dB • 28,50,36cm • su, 2 x sat, l x centre 

ACTIVE SUBWOOFERS 
Aiwa TS-WS 
Aiwa TS-W7 
Kenwood SW-500 
Kenwood SW-900 
B&W Solid Powerbass 
Polk PSWIOO 
Triangle SAT Ill 
B&W 81l(JASW 

150 Stereo • SOW 
200 stereo • lOOW 
25_ 0 ___ stereo • SOW • 2�038cm • Active crossover 
260 Stereo • lOW • 21,40,56cm • remote control 
300 stereo • 75W • 33 34 39cm 
499 !-box sterep • 65 W • 28,50,36c_m __ 
650 stereo • 140W 
1,500 stereo • 200W • THX • 43,58,50cm 

he radio medium operates at a the former will depend on local reception conditions, but 
money invested in a high-quality outside aerial system is 
well spent 

they offer a variety of other features as welL 

T 
lower profile than TV, but in areas 
outside pop music the BBC 

service is the envy of the world. Live Prom concerts rival all 
other sources from a hi-fi perspective. 
• Only the FM (VHF) bands give stereo hi-fi sound, though 
AM (MW & LW) are useful for certain transmissions in the UK. 

• Something of a hi-fi afterthought, tuners are often 
selected merely to match the cosmetics of a chosen 
amplifier. However, the task they discharge is far from 
simple, since it requires the skills of RF (reception) and 
audio (signal processing) engineering. The importance of 

• Tuners come in two basic types. Analogue models tune 
gradually (and usually manually) across the bands, and can 
have analogue or digital displays; they are often preferred 
for sound quality, and are certainly best for AM bands. 
Digital tuners offer convenient automatic tune facilities and 
pre-set memories. 
• RDS (radio data system) is a feature t originally designed 
for in-car applications. Basically RDS tuners can identify and 
display the name of the radio station being received, but 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

TVNERS 
Goodmans GST650 90 FM,M,L • 36 presets 
Sherwood TD1120 __ 90 FM M • 24 presets 
Goodmans Delta 700 lOO FM,M,L • 36_�ets • .ThJJJ!Icm 
Sherwood TX!OlOC __ 10_ 0 __ FM,_M • 30 presets 

• Receivers are amplifiers with tuners built in. They are 
often equipped with surround-sound processing. 

Key 
FM, M .. .................................................................. wavebands received 

A/V... . . ... . . . .. . .. . .  surround sound capability 

75W ................................... .... ..... . .. power outpuVchannel in Watts RMS 

30 presets .. ... .................... .......................... . number of presets offered 

MM,3l,3T ................... number of 1nputs oflered (see Amplifier category) 

RDS . . .. ............................... has Radio Data System compatibility 

Denon TU-26Dl 120 93 FM,M,L • 20 presets • 44,8,24cm • Careful minima/is! desigf]_promises a surprisinglyypen and vivacious sound� 
Grundig T2l0 120 FM,M,L • 59 presets • Manual station name 
Kenwood KT-l060L 120 FM,M,L • 30 presets • 44"8,26cm • Preset scan 
Sherwood TX30lOC 120 120 FM, M • 30 presets • Lots of features and fine FM discrimination for price. Sound is commumcative but inconsistently tacky. 
Teac T-R400 120 FM,M • 20 presets • 44,!!,30cm 
Grundig_Iine Arts Tl 130 FM�MJ • 59 presets • 44,9,30cm • User station name, gain switch _ 

_ 
_ _ 

JVC FX362BX 130 129 FM,M,L • 40 presets • 44,8,30cm • DisaQpoinliflg all-round Qerformance- watch out for aerial overload in strong signal areas. Tuning knob uns� 
Pioneer F-203RDS 130 FM_.M.,L_"_]j)_pJllsets • RDS • 42�cm • RDS at very budget Q[ice 
Sony STS211LB 130 _ FM_,MJ • 30 presets • 43,9,30cm • Station naming 
Yamaha TX-480L 139 FM,M,L • 40 presets�Ocm 
Grundigjl!Q_ _ 140 ____EM,_r-1,�9 presets • RDS • 36,.8""7030c-cm-· -=R""'DS'""'(!'SJ:""PS,-C'T, RL PTYI 
Kenwood KT-2060L __ 140 FM_,M,�O presets • 44,8,26cm • Built-in timer, RDS 
Teac T-R_150 140 __EM,M_ •  20 presets • RDS • 44 9 30cm 
Denon TU-215RD 150 FM M • 20 presets • RDS • 44,8,24cm • ROS Radiotext 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Marantz--cS� T-� 55�oc-- ISO FM.M.L • 59 presets • 42.10.34cm • 0-bus 
Technics ST-GT350L ISO __ lRlM,M,� 30 presets • 43,7,30cm •Jlemote control capable, _______ ______ _ 
OJ!hyo T-401 

-
160 FM,MW • 40 presets • 46,B 31cm 

Phi lips FT930 160 FM M L • 40 presets • RDS "'" · -"'4'f'4,"'11',3"'0c-, m 
__ _ 

Grundig Fine Arts T2 170 FM,M,L • 59 presets • RDS • .MJ,30cm • RDS (PS, RT) 
Ken wood KT-3050L 170 120 FM M L • 39 presets • RDS • _11�cm • Excellent RF performance and plenty of features including RDS, but ordinary sound. 
Pioneer F-303RDS 1BO FM M • 40 presets • RDS • 4f�29cm • RDS with FON 
�o T-430RDS 190 142 FM/MW • 30 presets • RDS • 46.2JQ(:m __ _ 
Yamaha TX-5BORDS 199 FM M • 40 presets • RDS • 44�,30cm 
Denon T U-3BORD 200 FM,M • 40 presets • RDS • 44,B,24cm-::_·�R� D-;;- S�-;;- R� a:.d�i"';'ot:ex:V ,EO�N,----__________ _ 
Luxman T-353 200 FM M • 30 �ts • 9 44 36cm • System bus remote control 
� STS3liLB 200 FM M,L • 30 presets • RDS • 43.9,30cm·�·""R� DS�EO"'N"'. 'A""u7 to"'be'"ti"'ca'"l '.,.se"le=-=-ct,------------------------
Technics ST-GT550L 200 ..£M,.Ml_o_J9_wesets • RDS • 43 7 31cm • Remote control capable, RDS 
Grundig Fine Arts T4 210 FM"M • 59 presets • RDS • 44,9,30cm • RDS (PS CT RT PTY) 
An;�ha 5 Plus 220 142 FM,M�L • 24 presets • 43 B 27cm • Si nal str

'
ec'n':C&lliJn':ch 'Cm'c;etc>.!er

'-'-'-!
L.---------------

Rotel RT-950BX 220 142 FM M L • 20 resets • 44 B 24cm 
Onkyo T-409 230 FM,MW • 30 presets • 2B,B,30cm • Mini component 
Pioneer F -502RDS 250 FM M • 40 presets • RDS • 42 9 34cm • 2 ariel inputs _ 
Son STS505ES 250 FM M L • 30 resets • RDS • 43,9,35cm • UK optimised sound 
Technics ST-GT650L 250 FM,M,L • 39 presets • RDS • 43J0,31cm • Class AA. remote control ready _____ _ 
..Qrlllyo T-450RDS 260 FM MW • 30 presets • RDS • 46,Q,:J_lcm ��--
Onkyo HIIRDS 2BO FM,MW • 30 presets • RDS • 2B,B,30cm • Mini component 
Harman-Kardon TU9400 299 ____M2 FM, M • 24 presets • 4�8,33cm • This striking tuner exceeded our expectations. On ster_eo FM, it's HK's best yet 
Kenwood KT-6050 

-
300 FM,M • 39 presets • RDS • 41_,10,33cm • IF switch, two antennae. RDS 

Marantz ST-72 300 FM M L • 59 resets • RDS • 42,10J1Qn • 0-bus, IF switch, local switch 
Musical Fidelity ESO 300 FM • 20 presets • 44 10 34cm __ _ 
Aura TUBO 350 FM.M,L • 30 presets • 43,6,27cm • Chrome finish add £50 _ 
Nakamichi ST3s 350 FM • 30 presets • 43 7�m _ 
Arcam Delta 2BO 399 120 FM • 20 presets • 43,7,28cm • Fine sound quality marred bx mild svnthesiser whine:}lfjJerformance only average. remote £60 extra 
Mission Cyrus FM7 400 ___lR_EM • 29 presets • 22,B,36cm • Remote control bus 
Onix BWDI 420 FM • 75 23 37cm • In-house front end 
_Qrll\yo R-811RDS 420 FM MW • 30 presets • RDS • 2B l2 33cm • Mini component incl timer 
Harman-Kardon TU9600 499 109 FM M • 24 presets • 45,�33cm • Good bass. detail· and slig(]Jiy enhanced dymmic_ s _____ _ 
Musical FidelitY ESOO 499 �presets • 44,ll�cm • AGC/IF switch�mote contro_ l _ 
Rote I RT-990BX 500 FM • 16 presets ��cm • Remote control 
Nairn NAT03 549 FM • 43"56,30cm 
�gnum Dynalab FTll 550 FM • Analog�lack finish 
Quad FM66 554 142 FM • 19 presets • 33,1ll§£m • Very pretty and compact but techJlKQI!y unadventurous. Sound is smooth but Of]ly makes sense in Quad_g,ste,_,m,_,c.,o,nt,ext "'-. ___ _ 
AVI S2000MT 599 �resets • 31 25 9cm • B&.\'[a system han . ..,ds,e"- t ------ -------------------
Meridian 504 625 FM • 30 presets • 33 9 34cm • System handset ---�� 
Audiolab 8000T 750 142 FM,M�presets • 45,8,36cm • Unusually combination of fine sound quality and RF performance line AM), and supub ergonomics B ' BUY 
Magnum_l!ynalab FTlOl 825 72 FM • Although fairlx ex�&nsive given its minimum set of facilities, its excellent sound wovided ample comeensation. �· o 
Michi RHT-10 895 FM • 16 resets • 4l,B,34cm • Remote control 
Musical Fideli FT 899 FM • 20 presets�ill3cm • Remot: �e=co"'nt""ro" I, 'A "'GC"!I'"F switch 
Nairn NAT02 99B FM • 43,56JQ_cm 
Magnum FTIOI Etude 1,250 FM • AnalogQt black finish _ _ __ 
Meridian 604 1 350 120 FM • 30 presets • Unique digital converter makes most sense in Meridian�stem context: smooth, sweet sound with fine front end. 
Mclntosh MRlOB4 1,550 FM,M • SO presets • 45,14,4Scm • Links to Mclntosh r/control ___ :-z-:-:--::-:-::--:-----
Naim NATO! 1,599 142 FM • 43,56,30cm • There mar be better sounding tuners in the world, but we have yet to hear one. 

_Rfe'O 

Linn Kremlin 1_,995 14�resets • 32,8,33cm • Controversia/jy__good sounrj at a veryJijgh price. The r�wer's saving up but you should check it out for ourself. 

RECEIVERS 
Sherwood RXIOIO 120 FM M • 30W • MM 2L IT 
Grundigl!_210___ ISO FM,M,J,_ • SOW • 59 pmets • MM SL • rem • 3_§,_12,30cm • Gain switch, remote 
Denon DRA-26SR 200 FM,M • 35W • 40 presets • MM 2L IT • rem • 44 12 31cm 
Ouai CR9000RS 200 FM M L • SSW • 30 resets- ·"'M""M;';";;4L�2"'T-'·"'r"'em --"· ":4· 4¥,1:":4,'-" 3"'oc'- m-·....,.Sy"' st -em-co- m -po-n -en7t ----------------

JVC RX-212BK 200 FM,M,L • SOW • 40 presets • MM,3L,IT • rem • 44,n34cm • 4ch surround 
Pioneer SX-203RDS 200 FM M • 3SW • 30 presets • MM,2L,2T • rem • 42 14.29cm • RDS tuner 
Technics SA-GXI90L 200 FM,M.L • 60W • 30 presets o__MM,fll_o rem • 43,_l3,llcm 
Kenwood KR-A40l0 230 FM,M • 60W • ;>Q_presets • MM 3L 2T • rem • 44 13 33cm • RDS 
� STRD311 230 FM M L • AN • 60W • 30 presets • MM.2L,2T • rem • 43J4.30cm • Sy�ste""m�r=em= o= te�--------
Denon DRA-365RD 250 FM,M • 4SW • JQ_presets • MM 3L.IT • rem • 44,12,32cm�stem remote 
Grundig Fine Arts R2 250 FM,M,L • SOW • 59 presets • MM,SL • rem • 44,14,30cm�RDS, Radio text, re...,m...,ot,._e __ _ 
Pioneer SX-303RDS 2SO FM.M • SOW • 30 presets • MM,fl,� rem • .AVU_4cm • RDS tuner 
Teac AG-V4200 250 __ FM.�A!V • 60W • 3_ 0_presets • MM,4UT • rem • 44,13,32cm • Dolb-y""'Pr-o "Lo-g�ic==-=--=-
Yamaha RX-3BSRDS 269__ FM_,M • 4DW • 4Q_presets • MM,31ll_o_rem •_M,l3,30cm • System remote 
JVC RX-416VBK 27Q_ _lM,M.L-_AN • SOW • 40 wesets • MM,IL,3T • rem • 44J3,3Scm • DQIIJy_f'ro Logic 
� 279 FM,M • 2SW • 24 presets • MM,ZI,JT • rem _ __ _ __ 
Sony STRDSII 2BO FM.M.L • A/V • SOW • 30 presets • MM,3L,2T • rem • 43.14 30cm • Dolby Pro Lo&!L___ 
Yamaha RX-V390RDS 299 F,M • A/V • 60W • 40 presets • MM 3L 2T2V • rem • 44 14 30cm • AV amp,_' stereo' surround 
Kenwood KR-V5S70 300 FM,M • A/V • SOW • 20 presets • MM,L,2T • rem • 44,14J4cm • Dolby Pro [Jlgi�:, "'RD"'S ____ _ 
Technics SA-GX39oc--300 FM,M.L • AN • SOW • 30 presets • MM 2L 2T • rem • 43 13 36cm • Dolb� Pro Logic 
Oenon DRA-565RD 320 FM,M • 55W • 40 presets • MM 3L 2T • rem • 44 12 32cm • RDS _ 
Sherwood RV5030R 330 FM,M,L • A/V • BOW • MM 4L 4T • rem • Dolby Pro Logic 
�y STRD611 330 FM M L • • 60W • 30 Qresets • MM,3L.2T • rem • 43.14.30cm • Dolby Pro Logic 
NAD 105 349 FM.M • 40W • 39 presets • MM 2L 2T • rem 
JVC RX-616RBK 350 Ff!M,L • AN • SOW •__11J_presets • MM.JL3T • rem�l6 4lcm • Dolb� Pro Lo ic RDS tuner __ _ 
JVC RX-SOBVBK 3SO FM M L • • SOW • 40 presets • MM IL 3T • rem • 44 13 34cm • Sch Dolb Pro Logic 
Ken wood KR-V6Dl0 350 __ _EM, M • AN • lOW • 20 presets • MM 4L 2T • rem • 44 ll ,34cm • RDS, Dol by Pro Log,"'ic ____ _ 
Technics SA-GX470L 350 FM,M,L • A/V • BOW • 30 presets • MM,4L,IT • rem • 43,1!,:36cm oj)QIIJy Pro Logic =--------------- -----
Kenwood KR-VlOlO 400 FM M • A/V • IOOW • 20 presets • MM,31_2T •_Em • 44,1S,40cm • Do_ltly_frQ_iogih.flOS ____ _ 
Pioneer VSX-4S2 400 FM M • AN • SOW • 30 presets • MM,2L,2T,2V • rem • 42 14 35cm • Dolby Pro-Logic _______ _ 
Sherwood RV6030R 400 ___IM,M,L • }./V • l00W��4L,4T �m _ _ _ __ 
Teac AG-V6200 400 FM� BfV • 90W • 30 presets o__MM,1L!f • rem • 44,1MOcm • Dolby Pro Logic ___ __ _ 
Yamaha RX-VS90RDS 449 F.M • NV • 70W • 40 presets • MM,3L 3T 4V • rem • 44 15 39cm • True DSP 
_l'llilips FR940 450 ___ FM,M,L • A/V • IOOW • 30 presets • MM 4L 4T • rem • 44,14,30cm • Dolby Pro Logi!; 
Technics SA-GX690L 450 FM,M,L • A/V • IOOW • 30 presets • MM,4L IT • rem • 43,16,36cm • JlQIQ)' Pro-Logic, help function 
JVC RX-BOBVBK 500 FM.MJ,• AN • lOW • 40 presets • MM)L,3T • rem • 44,16,40cm • 5ch DoltlY Pro Logi _c_ 
Denon AV-1000 530 FM M • AN • 70W • 16 presets • MM 2L 2T • rem • 44 15 33cm • Auto input balance 
Marantz SR-73-- 599 FM.M • NY • 75W • 30 presets • MM 3L 3T • rem • 4115 3Bcm • Do!lly Pro Logic 
Marantz SR-B2 B99 FM,M • AN • l5W • 30 presets • MM,3L)T • rem • 43,1L43cm • Dolby Pro Logic multi-room __ 
B&O Beomaster 7000 920 FM.M,l_ • IOOW • 20 preset§_"_ t.1M21,2T • rem • 4U,33cm 
Harman-Kardon AVR-30 999 FM.M • AN • SO�resets o__MM,3LJT,6V • rem • 4� 5"',1"3,"'"35c:c-= m-·'D'Ceo;o:-lb.Y Pro Logi_c _ 
Kenwood KR-XIOOO 1,300 FM,M • AN • liOW • 20 presets • MM,�2T • rem • 44,.!140cm • Tjj!, Dolby PL, RDS 
Mclntosh MXIIB - 3,075 FM,M • AN • 12 presets • SL • rem • 45,14"45cm • AV tun_er control centre 
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Key to turntables 

S 
pecialist turntables are 

what high fidelity sound is 
all about. CD players may 

cheaper end of the market tend to be supplied with a 

matching tonearm, and often include a 'starter' cartridge. 
Still better quality is found at higher prices among the 
separate motor units and tone arms. Careful partnering and 
set-up is essential for these components, but many so­
called 'sympathetic' combinations exist. 

manual, automatic ........... ..................................... type of operation 
33/45 rpm ..................................... . . . . .. . .... speeds offered 
Key to tonearms offer silent backrounds and ftat frequency responses, but 

they can't match the dynamics and superlative timing that 
serious turntable users take for granted. Turntables at the 

SME fit... . .......................... ........ type of cut-out into which arm mounts 
233mm .. . . . . ... .......... ... ......... effective length of arm 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 
T1JRNTABLES 

Goodmans Delta 700 55 semi arm lift • 33/45rpm • 36,90"37cm •_f';lrt of Delta system 
Genexxa Lab-710 60 manual • 33/45rpm • Includes MM cartridge 
Genexxa Lab-810 70 semi arm lift • 33/45rp_ m • Includes MM cartridge 
SiieiWoOd PS1870 70 semi arm lift • 33/4� • Budget turntable with arm 
Dual CS3700/370-l ---85 semi arm lift • 33/�-�-J.§_J0,36cm • Midi-sized turntable 
�� PSlX150H ---90- semi arm lift • 33/45rpm • 43,10,36cm • Pla�er. with MM cartridg,"-e _____ _ 
Kenwood KD-492F 100 auto • 33/45r�m • 44 10 39cm • Includes cartridge 
l'i_oneer PL-225 120 semi arm lift • 33L1fujlm • 42 10 36cm • Belt drive fitted cartridge 
NAD 5120 129 semi arm lift • 33/45rpm • Includes arm 
Dual CS435 130 33/45rpm • 4!12J6cm • Turntable includes cartridge 

.J�stemdek 1/920 136 _jllanu� 33�5rpm • Semi-suspended deck _ 
Pro-ject 0.5 145 semi arm lift • 33/45rpm • 42,11, 3cm • With Ortofon OM5 cartridge 
Pioneer PL-335 150 auto • 33/45rpm • 4l,10)6cm • Belt drive, fitted cartridge 
Sony PSLX431B 150 auto • 33/45rpm • 43,ltl§.cm • P@yf1C auto rec size select 
Ariston Pro-1200 160 manual • 33/45rpm • Semi-pro disco deck 
Technics SL-BD20 160 semi arm lift • 33/45rom • 43.10�cm • Belt drive, includes T 4 l'Cartr 
Dual CS503-2-- 170 91 �mi arm lift • 33/45rpm • 44,ll,37cm • Coarse and woolly sound- not inoffens@,_but betterei[Jiy the CS-M_S-3. 
Moth Alamo 175 __rn_anuill_o 33}45rpm • Comes with RB250 arm _ 
Akai AP A950 179 _rl1anual • 33/45rpm • 44,12,35cm • lnc cartridg� __ _ 
Grundig m _ 180 auto�3_L!5r�m • Black finish __ 

Technics SL-BD22 180 semi arm lift • 33}45rpm • 43,10,38cm • Belt drive, includes T4P cartridge. 
Thorens TD180LAT91 180 semi arm lift • 33/45rpm • Belt drive 
Pro-ject 1 185 manual • 33/45rpm • 42, 11, 3cm • With Ortofon 510 cartridge 
Rega Planar 78 198 manual • 78rpm • 1iJ3,3_Lc_m • As Rega Planar 2, 78 only 
�a Planar 2 198 48___!tlanual • 33/45rpm • 45,13,37cm • A remarkable product atjhe p_rice, surprisingly articulate and confident. 
Moth Turntable 199 manual • 33/45rpm_"_SpliJ::plinth design 
Dual 505-4 UK 200 lO�mi arm lift • 33/45rpm • 44,15,37cm • Consistent soundi�g_pnd well isolated turntable. it is slightly_lftcking in oomph. 
Thorens TD180/S500 200 33/45/78rpm • Belt drivt_l!@ys 78s _ 

Thorens TD280 IV/UK-- 200 __3em.!Mm lift • 33}45rpm • Electronic belt drive" AT95E 
Thorens TD16Q.Y!Ll)IVBC 200 manual • 33/45rpm_0ll�rmboard, cut to shape, 
Pro-ject 1 (E) 209 semi arm lift • 33,45rpm • 42,11,32cm • Semi-auto version of Pro-tect _ _ _ 

REC'D 

B'BUY 

REC'D 

Systemdek IIX/900 230 103 manual • 33/45rpm • A high performance budget turntable that }J_[i_articularly strong at fine detail resolution and imagery. __ ..n!JY 
�stemdek 1/920/Moth 235 115 manual • 33/45rpm • The motor is derivative of the Rega Planar 2 with a Moth arm. Uptpmpo, even bright at times but never lacks enthusiasm. REC'D 
Moth Kanoot Mk I Arm 249 manual • 33/45rpm • lnc Rega RB250 arm 
Pro-ject 2 

-
249 manual • 331'15rpm • 46, 12, 3cm • Metillfgla�!J[atter. clamp _ _ _ 

Rega Planar 3_ 260 48 mai!!@L• 33/45rpm • 45,13,37cm • The '3 (with RB300 arm) sounded fl11l§ical in a balanced and coherent manner 
Thorens TD166 VI/UK/AT 270 _maill@L• 33/45rpm • lnc TP50 manual arm, AT95E 
f'r'o-ject 2/0rtofon 275 man� 331'15rpm • 46, 12, 3cm • With Ortofon MC! cartridge_ _ =- _ 

Moth Kanoot Mk Ill Arm 299 manual • 33/45rpm • lnc Rega RB300 arm 

.i'JIUY 

Thorens TD166 Vl/UK/RB 300 103 manual • 33/45r�m • Refined and solid sound with well focussed imagery; suitable for use with good MM and budget MC cartridges. B'aUY 
Ui1ii Basik 349 103 manual • 33/45rpm • 45,14,36cm • Strong midband analysis and imagery; clean if sharp treble is matched to a good if occasionally wooden bass. MC' D 
Dual CS750-l 350 semi arm lift • 33/45/78rpm • 44,14,38cm ·Turntable includes cartridge 

j'r_o-ject 6 379 manual • 33/45rpm�JL 3cm • S�pended turntable _ _ 
Systemdek IIXE/900Ap_ 388 103 manual • 33/45rpm • The acrylic platter IIXE is one of the mos�able budget decks on the market: good resolution, dynamics and timing. 
Michell Mycro 397 manual • 33 45r m • 46 14 34cm 
....!TI:ject 6/0rtofon 435 manual • 3YJ5rpm • 46" 17, 3cm • As above with Ortofon MC15 
Dual Golden 11 500 semi arm lift • 33ill/78rpm • 44, 14,38cm • Piano finish CS750-l 
Technics SL-1210Mkll 500 manual • 33/45rpm • 46.17,36cm • Quartz DD, no cartridge 
Technics SL-1200Mkll 500 manual • 33/45rpm • 43JQ,_38cm • Quartz DD, includes T4P cartri 
Miche J L MycrQ@:r)l _ 539 manual • 33/45rpm • 4U4,34cm • Includes Rega RB300 arm 
Manticore Madrigal 570 manual • 33_1115rpm • 46,3_§_,12cm • Turntable, lifetime guarantee-

---

Roksan Radius - 595 manual • 33/45rpm • 45,12,35cm • Motor unit 
Notts Analogue Spacedeck 600 manual • 33.45rpm 
Notts Analogue Illusion 600 _rllilnual • 33/45rpm _ 
Thorens TD3001BC 630 manual • 33/45rpm • No arm, but various arm�rds are available 
l'r]-ject 6/Sumiko 699 138 manual • 33/45rl!ffi_"__ �113cm • With Sumiko arm_ _ R£C'D 
Thorens TD2001 700 91 semi arm lift • 33/45rpm • Similar to TD320 but much dearer- why' Sound is comfortable but not very detailed. _ 
Unn ffi2 Basik 745 103 manual • 33rpm • �14"36cm • Trails the full LP12 significantly, but pace, rhl1!!m, timing etc still to[i_ rank ..J!iC' O 
Mic hell Gyrodek 765 55 manual • 33/45r�J!!.4lcm • Sweet and natiural sounding_[i_@y_er. well matched with the Rega RB300 ___ __ill'O_ 
Thorens TD3001/UK 770 103 manual • 33/45rpm • Excellent middle ranking esoteric a, with stfQ!!g all-round abilities rather than excellence in particular areas. ___ 11R.._EC, 'D_ 
Roksan Radius/Tabriz-�795 manual • 33/45rpm • 45)2,36cm • As above,J'I_ith Roksan arm 
Townshend Mklll Rock 799 manl@[ • 3]M5rpm • Headshell end arrn damping 
Alphason Sonata 835 manual • 33rpm • Good sound in all areas - bass, clarity and neutrality all in top class (tested with HR lOOS MCSJ. 
Manticore Mantra 890 manual • 33/45rpm • 46J§,l2cm • Turntable, lifetime guarantee 
Linn LP12 Valhalla 894 manual • 33/45rpm • 45.14,36cm • Electronic PSU, upgradable _ 
_fu>ksan Radius/Tabriz zi 895 103 manual • 33/45rpm • 45,12,3�m • Musically_jt offers exceptionil}_performance with a minimum of fuss. 
_Q[igin Live Oasis-S 899 manual • 33rpm • Suspended turntable _ _ _ 

Thorens TD520 900 semi arm li_ft • 33/45/78r[lr11 • Pitch control no_M_m 
Mli:hell Gyrodek/arm ____!!!!l manual • 33/45rpm • 53,19,4lc_i11_" Includes Reg�B300 arm __ _ 
Pink Triang�ort___M! 91 manual • 13/45rpm • 46,15,37cm • The PTlOO with built-in PS. Transparent and neutllLbut review sample had high motor noise. 
Kuzma Stabi/PS __ !,100 91 manual • 33/45rpm • 51, 18, 4cm • (Tested with Stogi Reference) Solid oak plinth;_ sound is very cle.E£ detailed and extended. 
Jljltts Analogue H.Space 1,200 manual • 33/45rpm 
Notts Analogue Grap� U!JO manual • 33_1115rpm _ 

Alphason Sonata/Atlas 1,235 manual • 33/45rpm • Motor unit inc PSU _ 

Linn LP12 LingQ_ _ 1� 91 manual • 33/45rpm • 45,14,36cm • The classic reference is improved by the Lingo, but charming character remains. 
Roksan Xerxes 10 li95 manual • m45rpm • 45,1V5cm • Black/rosewood veneers 
Wilson Benesch 1,550 manual • 33/45rp� High-tech turntable 
Rivelin Audio Ecli� 1.595 144 manual • 33/45rpm • 45 13 38cm • Motor unit 
Audiomeca Romance 1.675 manual • 33/45rpm • Wi!ll_Romeo unipivot arm __ _ 
Pink Triangle Anniversary_ll97 91 manual • 33/45rpm • 45,15,37cm • Possibly the most detailed, clear and neutral sounding de_ck around. Likeness_jo master tape is uncanny. 
Well Tempered Rec Playerl,800 61_ manual • 33/45rpm • 45,18,36cm • Intriguing and challenging d�gn. Has a limpid qualiJy and a lack of artificiality that sets standards. 
_A!phason Symphony Ul60 manual • 33/45rpm • Motor unit & PSU __ 

J!EC'D 

REC'D 

_RfC'Q 
..J!iC' D_ 

REC'D 
_REC'1L 
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Michell Orbe 1,950 manual •_]JMful>m • 55 29 7lcm • lnc QC ROWer suppjy_ 
Pink Triangle Anni/DC PSU 2,173_ . manual • M5rpm • 45,!5,37cm • Battery PSU version of above 
Notts Analogue Mentor 2,200 manual • 33/4�m • 751b alley or graphite_platte_ r __

_ 
_ 

Audiomeca Jl 2,500 manual • 33/45rpm • 50, 40, 2cm • Top of the range model ---- ------
Roksan TMS 2,750 manual • 33/45rpm • 41,Jl,35cm • Black la!(l�r 
Well Tempered Classic _1,800 _ manual • 3:j/�pm • 48J9,39cm • The orig.,ina.,I_,W"'el"-1 �"'ewm"p� e, re..,d ____________ _ 
Kuzma Stabi Ref/PS _ 3 000 manual • 33/§rpm,_•_l.!.'.w, o

f'-'
m �o

,
to'!:r ='be'"ltc"d.!.'.riv;o- e"- n -c7-.,.-..,.�---------------

SME Model 20 3,240 manual • 33/4508rpm • 42,16,32cm • Precision turntable 
DNM Reson Rota I 3 500 manual • 33/45rpm • 59,14,37cm •_lr!Larm & cart ridge 
Well Tempered Super 3,500 manual • 33/45rpm • 49,19,39cm • Classic with carbon arm 
Manticore Magister 3,800 manual • 33/45rpm • 57,46,18cm • Special order only 
Voyd 0.5 3,940 144 manual • 33/45rpm • 51,16,42cm • Cross between-stc-a- nd7a-rd7a- n--c dccRc-et� e-re -n -ce-�cco-yd7s-. S�u-p-er-ob-cf,c-.n77ish, colourful and dynamic. 
Audiomecali.LS_LS 

_
_ t250 __ manual • 3JB5Jpm • 50 40...1cm • Yrrth parall!il_trackin!Ufm _ 

SME Model 20A 4,535 118 manual • 33/4508rpm • 42)5,32cm • Supplied with Series V arm. Engineered to last a lifet1� giving excellent stereo and detail retrieval. 
Basis Ovation 11 _!800 manual • 33/45rpm • 5�42,14cm • Lead)brass, record clamped 
DKM_Rota 2 4L800 144 manual • 33/45rpm • 59,14,37cm • Includes arm and cartridge 
Notts Analogue Mentor Ref 4,800 manual • 33/45rpm • !501b ]latter, g@phite top--cc:--.--. Well Tempered Reference 5,000 fllilnual • 33}45rpm • 4�..19�39cm • ' Fountainhead' base/carbon arm 
....Yl!yd Reference 6 500 91 manual • 33/45rpm • 51.16,48cm • Vord's f/a��l!fPJ!.ed with three substatial motors,_ is a strong contender for world's best. 
Basis Debut Gold Std Ill 7,200 manual •_]Jl151pm • SMmm • Belt drivi1Jljgh mass 
Basis Debut Gold Vacuuf1Li250 manual • 33/45rpm • 58 42 !9cm • Includes suctio ""n""pl, att,e,._r __________ 

_ SME Model 30 IQ,l66 manual • 08rpm • 45,22)5cm • Flagship turntable 
.JME Model 30A 11,460 manual • 33/4508rpm • 45)2,35cm • As above" with Series V arm 

TONEARMS 
Decca Ll Arm 49 changeable armtube • proprietary fit • 212mm • Damped 

REC'D 

REC'D 

REC'D 

Moth Arm 95 60 fixed armtube • The ultimate budget arm? Refined. sweet, detailed and natural. B'BUY 
Rega RB250 95 fixed armtube • 237mm • Scaled down RB300 
Decca LIR Arm 99 changeable armtube • proprietary fit • 212mm • Rewired version of Ll 
Rega R8300 139 60 fixed armtube • 237mm • Despite its modest price it sets exceptional standards and could be used on many high end turntables. B'BUY 
Moth Mk Ill 146 fixed armtube • Reb.ill!g�d Rega RB300 
Linn AkiiO 209 fixed armtube • Linn/Aiphason fit • 229mm • Statically balanced 
SME Series IllS 242 changeable armtube • SME fit • 233mm • Econom version of Series Ill 
SM_D009 Ser ll lm� fixed armtube • SME fit • 23Imm • Fixed headshell, low mass _ 
Roksan Tabriz Basic 275 91 fixed armtube • _propriei!_ry fit • �mm • Targetted at the Xerxes, this is a good alternative to the Rega arm in many cases- a touch bright though. REC'D 
Alphason Xenon 286 fixed armtube • Linn.ffilphason fit • 229mm • !-piece tit '"an,iu"-'m'-'a"'rm"' t.,ub,.e._ _______ _ 
SME 3009 S2 Ser ll lmp 292 removable headshell • SME fit • 23lmm • Detach headshell, medium mass 
SME Series Ill 335 changeable armtube • SME fit • 233mm • V-low mass for hi-compliance 
Notts Analogue Space 350 changeable armtube • prQprilliry fit • Opt silver wiring,jJflipivot 
.l!Rhason Xenon MCS 370 fixed armtube • Linn/Aiphason fit • 229mm • vdH silver wiring ---,-----------------
Manticore Musician 395 fixed armtube • Linn/Aiphason fit • 230mm • Handmade, lifetime guarantee 
Roksan Tabriz Zi 395 fixed armtube • prQprieta_ryjit • 240mm • 'lntelllig.,e,nt._' "'co,.,u..,nt� erw"""eig�h\\; t c.---------------------------
SME Series 11 3009-R 445 removable headshell • SME fit • 233mm • Heavier version of Ser 11 S2 I 
SME Series 11 3010-R_lli __ removable headshell • SME fit �39mm • Detachable headshell, 10 inch 
Zeta as 469 Pivoted 
SME Series 11 3012-R 489 removable headshell • SME lit • 308mm • Detachable headshell 12 inch 
Alphason HR100S 490 86 fixed armtube • Linn/Aiphason fit • 229mm • S- shaped"'ar"'m

"
"-'so
"'

u-"nd"'s
"-
s -m -o-ot� h,-cb'"" u7 t n-e-v- ert-ch'""e7le-ss_ r_e- pr-o-odu- ces transients with fine attack. REC'D 

Jjelius Orion �PM_ 549 fixed armtube • prQprietary fit • 254mm 
Alphason HR lOOS MCS 550 fixed armtube • Linn/Aiphason fit • 229mm • vdH silver, top bearing_s _ 
SME Series 300-309 597 79 removable headshell • SME fit • 232mm • Beautifully made and finished: fully�ustable and a hig/lfyneutral performer. REC'D 
Kuzma Stogi 600 fixed armtube • p[Qprietary lit • Effective mass 13 m 
SME Series 300-310 611 removable headshell • SME fit • 238mm • 10 inc'h .. "'( n-om')-v-er� sio_n_o.-;f 3"'0" 0-'3 __________ _ 
SME Series 300-312 694 removable headshell • SME lit • 308mm • 12 inch (nom) version of 300-3 

----------------------

Manticore Magician! � fixed armtube • LinnfAiphason fit • 230mm • Polished armtube finish 
Helius Orion 4 Silver 725 fixed armtube • proQrietary fit �mm 
Notts Analogue Mentor 750 chmlgeable armtube • prQprietary fit • Silver wiring,_unipiltQt___ 
Manticore Mag�ian2 795 fixed armtube • Linn/Aiphason fit • 305mm • Polished arm'!'t,ub�ec"fi,ni"!sh'----------------
Townshend Excalibur 799 fixed armtube • proprietary fit • 220mm • Outrigger headshell damPlr!'!'-c:;--c7--:-7--cc��;-:-:-=C"'C:'==-c:-:=,-,=c:-::-=====.,----;=;-;;-
SME Series IV 869 60 fixed armtube • SME fit • 233mm • Su£erb engineering and finish with a finely balanced sound, impressive stereo focus and low colouration. REC'D 
Roksan Artemiz 895 fixed armtube • proprietary fit • 240mm • Flag,,.,sh..,ip._.a.,rm,.,,'-'n"'ew"--"'sty,"le"-------------------
Naim ARO 963 changeable armtube • proprietary fit • Unipivot 
Wilson Benesch ACT! 975 fixed armtube • prop� _ ,fi"ct "'• _.,c.,.,ar,.bo"'n '-'-f.,ib.,.re-"'a"'rm"'tu..,b"'e,,_,u"-'n "'ipi,..vo""t __ --,----�--cco-c---��-o--c7'-:- "'7:-,-;:-:---Kuzma Sto� _1000 79 fixed armtube • proprietary fit • Larg�, solid and well made arm, gives exce£tionally clear sound with just a hint of brightness. REC'D_ 
Notts Analogu_e Alie_ n __ l,.f_OO�eable armtube • pJ9prietaJVJit • Graphite _tub�pjvot 
SME Series V 1,294 60 fixed armtube�SME fit • 233mm • Excellent in all respe

'
ccc t

c-

s, --;t-;-hi'"" s.,.ar-- m--a--r..,.gu --a-,.b-;-ly""'s.,.etc- s""th'"'e""'s"" ta,-n""da --�"'ds:-�;cor - £-c i:- vo-,.te :-:d'"'a.,.rmccs,-,"'re:-:gccar.:-:d"'le .,.ss:-o"f'""p-cri "ce:- . ------;R;-; E"" C'"'D-
Linn Ekos ),297 67 fixed armtube • Linn/Aiphason fit • 229mm • SufiM[], state of the art design which builds significantly on predecessor's strengths. REC�D-
_Qynavector 507 1,400 fixed armtube • proprietary fit • Biaxial design 
Helius Cyalene 2 I� fixed armtube • proprieta_ry ""'fic;- t -. "'2�54"'m

""m""·�Si;- lv- er-w7ir- ed�i- vo7 te""' d _
___________________________ _ 

Audiomeca SLS 1,999 fixed armtube • proprietary fit • Parallel tracking,c-c ___ _ 
Graham I.ST 2 550 changeable armtube • SME fit • SME base, unipivot 
Wheaton Tri-Pianar 4 2� fixed armtube • proprietary fit • With terminal box _ 
Wheaton Tri-Pianar 4C 3,000 fixed armtube_o_proprL� fit •_.A�s'C'4'-'w"!it" h"'Ca..,r,.,da.,. s-'ca,.b"'le._ _____________________________ _ 
Air Tangent Tangent !OB 6,900 changeable armtube • Q£9prietary_,fi� t _• �A,._ir--"'be�a""rin""----------------------------------

C 
artridges fall into two groups: 
high output MM (moving 
magnet) models, capable of 

working directly into most phono inputs; and generally 
more expensive low and very low output MC (moving 
coil) models. MC cartridges usually have better 
mechanical integrity, tighter tolerances and give better 
performance. Many amplifiers are no longer equipped 

with the necessary phono input for a cartridge, and a 
separate phono stage is necessary. Phono input 
equipped valve designs need a transformer to cope 
with MC cartridges. 
• Cartridge/amplifier interfacing can be very subtle, but 
even basic high output MM designs benefit in overall 
balance from optimised amplifier capacitance loading. 
Cantilever compliance (how springy it is) needs to be 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

CARTRIDGES 

considered in the light of the effective mass of the 
tonearm. High compliance (le soft suspension) cartridges 
are best used with low mass tonearms and vice versa. 

Key 
fixed stylus, moving coil, moving magnet .................. cartridge type 
1.4 mV .. .. . ... ........ ....... ............. cartridge output in millivolts 

Ortofon VMS2 10 141 moving_magnet • 5 mV • removabl�c.;-Dc:g,•__,E"'nt,__ry,_,l "'ev" 'el._.e""lli"'t"'ic,al_,c, art_,_ ________________________ _ 
�A�u"' di� o_,Te.,c

�
hn�ic�a'-'A,T-_,9.:.l_�l":C 3 movin&Jmg@�2.8 mV • removable stylus • 5.8g 

Ortofon OM-SE 16 moving magnet • removable stylus 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Goldring Elan P 17 moving magnet • 5.0mV m V • removable stylus • T 4P version of Elan __ _ 
Goldring Elan 17 67 moving magnet • 5.0mV mV • remo_yable stylus • A lightweight andjrisky-sounding MM apparently based on Nagi]Qka_AIM4 body 
Ortofon OMP-5E 17 moving coil • 4 mV • removable stylus • 5.0g 
Shure ME70B 18 moving magnet • 6mV mV �moyable stylus • Conical stylus 
Audio Technica AT-95E 19 48 moving magnet • 2.8 mV • removable stylus • 5.7g • Clear and dyJgmic, though richly balanc,.,ed"''------- J!]IUY 
__pickering TE-15 20 moving magnet • removable stylus • Tracks 1.5gm 
Ortofon OM Pro S __ 2_1 _ moving magnet • 5 m V • removable stylus • 5 Og • Budget disco cartridge _ 

------------

Shure M92E 22 moving magnet • 5mV m V • removable sty� • Dual T 4P & normal fit 
Audio TeClililCaAT- l iOE 24 moving magnet • 3.8 mV • removable stylus • 72g 
Goldring Elektra _2_ 5_ moving magnet • 5.0mV mV • removable stylus • Elliptical stylus 
Ortofon OM10 Super 25 moving magnet • 4 mV • rem_gvable stylus • 5.0g • Elliptical stylus 
_Ej_ckering VE -15___ 25 moving magnet • removable stylus • Tracks I - 3gms 
PickeriQg T-E ___ 25 moving magnet� re_movable_ stylus • Elliptical 
Grado lTE + l 27 moving magnet • removablu._ tylus�Moving flux, high output 
Pickering VIS-DJ 28 moving magnet • removable stylus • Disco model 
Shure SC35C 28 moving magrNt • 5mV mV • removable stylus • For broadca� st'-' u

�
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Aream C77 30 48 moving magnet • 4mY mY • removable stylus • 6g • A sensible movi!Jg magnet package with good bounce at a competitive price. _____ __,B,_,'B,UY"-
Sumiko OJJiter 30 _fl)Qyjr]g magfNI • removable stylus 
Ortofon OM NigtJt Club S 32 moving magnet • 6 mV • removab 'l

_
e_sty"' lc-us- · 75. -;;:0g

-· -;;:S--:h
-
er7 ic- a,--l s�lu_s _

____ ________________ ______ _ 

Ortofon 510/P 32 85 moving magnet • 3 m V • removable stylus • 5.0g • For the price. a good blend of virtues - weight. clarity and neutrality,� _______ _-B_.'B .,.UY._ 
Shure M44C 33 moving magnet • 9mV m V • removable stylus • Profession aiL spherical styj�JL 

-Rega Bias 34 67 moving magnet • removable stylus�J.Jg • Difficult to mount in some arms due to Jts shallow bwld, the Bias offers a gentle, refined sound. 
Rega RB78 -- 34 moving magnet • 4.0g • for 78rpm records 
Stanton 500EL 34 moving magnet • removab[Utyi�E IIiptical stylus 
Stanton 500AL 11 34 moving magnet • removab[Utylus • Spherical stylus 
Pickering TL-E 35 moving magnet • removable stylus 
Grado ZCE +I 37 moving magllilt • removable stylus • Moving flux __ 
Ortofon OM t-/ight Club E 37 moving m_ggnet • 6 mV • removable stylus • 5.0g • ElliQtical sty"'lu"-s --- ------------------ -------Shure ME95ED 38 movin�gnet • 5mV mV • removable stylus • Elliptica_LIDius __ 
Trcam C77MG _A!) __ 6l_movin�net • 4mY mY • removable stylJis • 6g • Punchy, with plen--: ty_ o_f"'e-n- er-gx----:to-l"'iv-en---cth""in_g_L_U_Ii_· �;;h_e_s- o/07id "'b;-o-d)';-7is-w- e"'ll""w-o-rt"'h-:t"'he_e_xt"'�-a--:£;-;1"'0 .

-
-.B'"' B"U'"Y ,-

Ortofon Concord Pro S 40 moving magnet • 5 mV • removable stylus • 19g • Pro useJ inc headshe_ll_ 
Pickering XV15-350C 40 moving magnet • removable stylus • Conical stylus 

_Shure M55E 42 moving magnet • 6mV mV • removable stylus • Professional, spherical stylus 
Shure M 1 04E 44 moving magnet • 5mV m V • removable stylus • Du a IT 4P & normal fit 
Pickering TL-2E 45 moving magnet • removable stylus . 
Grado Z3E +I 47 moving magnet • removablu._ tylus • Moving flux 
Arcam E77 � moving magnet • 4mV mV • removable stylus • 6g • EIIIRtical sty"'lu"-s ___ _ GoldringlQQL 50 moving_magnet • 6.5mV mV • removable stylus • Elliptical stylus 
Pickering XV15-625E 50 moving magnet • removable stylus 
Pickering XV15-150-DJ 50 moving magnet • removable stylus • Professional cartridge 
Stanto� 50_ moving_magnet_._removable s_tylus • Spherical stylus 
Sumiko Black Pearl 50 moving magnet • reJllilvable stylu_s __ 
Rega Super Bias ___ 52 movin�g�---,-;--- -o 
Linn K5 54 67 moving magnet • 4.5mm mY • removable stylus • 6g • Not as crisply_}Qcussed as the othe Linn magnetics. but the K5 is smoother. REC'D 
Ortofon Concord NC S 55 moving magnet • 6 mV • removable stylus • 19g • Pro use, inc headshelj _ 
Ortofon 520/P 55 67 moving magnet • 3 mY • removable stylus • 5.0g • Sensitive to load capacitance, the 520/P has a lively,'-'e"'ff<"'erv= es.,.c"'en,_,t_.s,ou"'n""d.�--------'R"E"'C-" 'D'--
Pickering TL-2-S 55 moving magnet • removable stylus • Line contact stylus ___ _ 
Stanton 680EL!X 56 moving magnet • removable mlt!s • Elliptical stylus 
Arcam E77MG --6- 0 48 moving magnet • 4mY mY • removable styl!!L• Our sample had a disa{JJiOinting.Jjylus, but gave a coherent,_flf/1 and Ja,..id,_.b.., a"" ck.._.,.so..,u,..n..,d.�----'R.,E,.Cc-'D'--
Ortofon OM20 Super 6D moving magnet • 4 mV • removable stylus • 5.0g 
Ortofon MC! Turbo 60 moving coil • 3.3 mV • removable stylus • 4 lg ___ -�---Ortofon Concord NC E 60 moving magnet • 6 mV • removabje >Mus • 19g • Spherical version of Concord 
Pickering XV15-757S 60 moving magnet • removable stylus • Line contact stylus 
Pickering XV15-62SD-J --60 moving magnet • remova� stylus • Broadcast cartridge __ _ Shure ME97HE 60 48 moving magnet • 4mY mY • removable stylus�g • it won't turn a sow's ear into a silk� but it will produce an ac�ptable resu'"/t .,_. ___ ___,R,_,E, C'_,D_ 
Arcam P77 � moving magnet • 4mV mV • removable stylus • 6g • 'Profiled' stylus 
Gold ring 1012GX 65 85 moving magnet • 6.5mY mY • removable stylus • Slightly harsh but plent)' of life and detail. Some high freq@!ID' colouration a(Jfl"'ar-"enw t�. -----';;R:;; EC;;,',_D_ 
Denon DL110 70 48 moving coil • fixed stylus • A fine all-rounder, this high output MC model is likelr_.,to,._,p,..e.,rf.,.o'-'rm "--" we..,l ,_/ _______________ _,B_. 'B.,.UY_,__ 
Pickering XV15-1800S 70 moving magnet • removablu._ tylus • Line contact sJylus 
Sumiko Pearl 70 moving magnet • removable stylus 
Area m P77MG 73 48 moving magnet • 4mY mY • removable s_tylus • �g • Preferred to its cheaper partner thanks to a better tili'-· C"'h"a,..n,..ne..,Jo"b"'at.,.a,..nc.,ec ,P"'O"'o'--r -------'.:R�E"' C'�D-_ 
Rega Elys 74 67 moving magnet • removable stylus • 4.7g • Clearly superior to the Bias, the firs is both more detailed, accurate and convincing. REC'D 
Shure MliOHE 74 moving magnet • 4ml{_mV • removable stylus • 7g • Dual T4P & normqLfil __ 
Ortofon OM30 s;;per- 80 moving magnet • 4 mV • removable stylus • 5.0g • Fine line stylus _ 
Pickering TL3S 80 moving magnet • removable stylus 
Grado ZFI + 82 moving magnet • removable stylus • Moving flux 
Stanton 890AL!X 82 movin magnet • removable s Ius • Professional cartridge 
Goldring_l()22GX 85 85 moving magnet • 6.5mV mY • removable stylus • As w'"cit :;-h-;10 ""1 "'2, -a--ct:-ou -c7 h7harsh: detail and transient purity improved � 
Ortofon MC10 Super 85 48 moving coil • 0.3 mY • fixed stylus • 7.0g • 'What a delig!!J1J!Jjy_ sweet-sounding cartridge this is.... · �w� e�sa�id�·------------�s ·�e�UY� 
Ortofon 530/P 85 rnoving_111agnet • 3 mV • removable stylus_o_Mg • T4P fit 
Denon DLI60 90 43 moving coil • fixed stylus • 6g • Although listeners just preferred the 110 its brother here survived lab tests and is still 'thorougiJ!y_-"c,om,p,e"'te"'n,_t ·.�------
Pickering XEV-30QlL _ ___15 _moving magnet • removable stylus • Elliptical stylus 
Notts Analogue Tracer I 98 moving magneL __ _ 
Denon DLI03 100 103 moving coil • fixed_>_tyl�g • Good performance in bass and good 'life' is seriously let down by_jts spherical stylus which kills subtle setail. 
Gold ring Eroica LX - lOO -84 moving coil • 0.5mY m V • fixed stylus • Not the most subtle cartridge in the world: can sound edgy at times, but lively and informative. 
Gold ring Eroica 100 moving coil • 2.5 mV • fixed stylus • Gyger 11 stylus 
Pickering XLZ-3500 100 moving magnet • removable stylus 
Pickering TL-4-S 100 moving magnet • removable stylus 
Sumiko Blue Point 100 moving coil • fixed stylus • High output MC 

REC'D 

Gold ring 1012_ __ 105 91 moving_111agnet • 6.5mV mV • removable stylus • Not terribly subtle,_2fld not such good value alongside 1012 and 1022. Quite lively thoug,h. __ --c-c----...-....--
Linn K9 109 Col moving magnet • 4.5mm m V • removable stylus • 7g • Linn improved this model b:t beefing up the Basik's bodrwork and addingnJIP� ... Ju...,s.�--;;B�'Biii Ui<:Y _ 
Ortofon MC3 Turbo 110_103 moving coil • 3.3 mY • fixed stylus • 4.lg • The 3 Turbo is brighJ, cheerful and bounc� but unsubtle · take it as it comes. ________ .;:R:;.E�c·�o_ 
Ortofon MC15 Super 11 110 103 moving coil • 0.35 mY • fixed stylus • 7.0g • A good all-roundf!£ l'!ilh outstanding resolution, if wg/J1fyJl!jght and close up. B'BUY 
Ortofon 540/P___ 110 moving magnet_._3 mV • removable stylus • 5.0g 
Roksan Corus Black 130 91 moving magnet • 6.5mV mY • removable stylus • RecognisabiYJe/ates!Jo the Corus Blue, but more civilised and smoo]her. REC'D 
Pickering TL-3003 145 moving magnet • removable stylus __ 
Audio Technica AT-OC5 146 103 moving coil • 0.4 mY • fixed stylus • 8.0g • Effortless and detailed, but rather relentless and tiring eventually.�--- REC'D 
Grado Signature Junior 149 moving magnet • removable stylus • Moving flux 
DNM Reson Mica !50 moving magnet • removable stylus 
J'i!;kering]LZ-4500 !50 moving magnet • removable stylus • Line contact 
Dynavector 50X !59 movll]g_g�il • 2 mV • removable_>_tylus • 4 5g_- High outpuUJ<change scheme 

_Ortofon MC25E __ 1_ 60 _j3Lm_q•{tng _co�0.5 mV • fixed stylus • 10.5g • High outRut elliQtical sty'-"lu"'s __ _ 
Notts Analogue Tracer 11 175 moving J!lM,,ne� t ___ ;-;---;--;------------------
_fickeringJL-4004 175 moving magnet • removable stylus ---------------------------
_l!ynavector !OX 189 moving coil • 2 mV • fixed stylus • 4.6g • High output, exchange �hMllil._ 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Linn K18/ll 197 movingflillgnet • 4.5mV mV • removable stylus • 8g • Metal body 
DNM Reson Aciore 199 moving coil • fixed� _ 
London Decca Maroon 199 67 moving magnet • 5.0mV mV • fixed stylus • Now manufactured under the London brand nam� this Decca cartridge is as iconclastic as ever. 
Denon DL304 200 moving coil • fixed sjylus • Elliptical stylus 

___ ___ _ __ 
Goldring Elite 200 103 moving coil • 0.5mV mV • fixed stylus • The basics are right, and it will cheerfJ!jly tackle any source mater.JEL but its sound has a certain dirtine� 
Pickering XSV-5000U 200 moving magnet • removable stylus • High output 
Pickering Xll-7500 200 __ moving_ magnet • removable sjy� brid, low impedenc"-e _______ ------------------------
Pickering Tll-7500-S 200 moving magnet • removable stye"lu,_s ---c=- -=c--,-
Ortofon MC25FL 210 139 moving coil • 0.5 mV • fixed stylus • 10 5g • Migh output Fine Line ffi'lus 
DNM Reson Reca 225 moving magnet • removable stylus _ 
London Decca Gold 239 moving magnet • 5.0mV mV • fixed stvlus • l!!iQtical styJus 
Audio Technica AT-OC9 245 moving coil • 0.38 mV • fixed stylus • 8.8g 
Audioquest MC5 250 moving coil • l.4mV mV • fixed_j_tylus • High output MC, line contact 
Grado Si nature 8MZ 250 moving magnet • removable stylus • Moving flux __ 
Ortofon MC10�eme 250 moving coil • 0.5 mV • fixed stylus • 10.7g • High output MC 
Sumiko BPS 250 moving coil • fixed stylus • Nude stylus __ _ __ _ 
van den Hul MM-1 250 103 moving magnet • 5.5mV mV • removable stylus • If wooJ}Jt midrange could be tamed, imaging and security_ would pull it through ____ --�R� E�C'�D_ 
London Decca Maroon Dp 259 moving magnet • 5.0mV mV • fixed stylus • Deccapod mou_rilirlg__ __ 
Shure V15V-MR 265 38 moving magnet • 3mV m V • removable stylus • 6.6g • Extended familiarity gave the feeling of a lack of energy and a 'shut in' sound. 
DNM Reson Elite 299 moving coil • fixed� 
London DeccajiQIQ_Dpd 299 movi[IR.f!illgnet • 5.0mV mV • fixed stylus • Elliptical stylus, DeccaQQQ__ _---o----,--,-- �-,---,----,--,--.,--�o-,.,.-, ---ccc-"""7""0c----�=� 
Milltek Aur_()@____ __ 299 __ moving coil • 2.0mV mV • fixed stylus • An overall feeling_gf_J_elaxed ease characteris ed this clear and atmosf!heric Kiseki- built cartridge. REC' D 
van den Hul MM-2 299 moving magnet • 5.5mV mV • removable stylus __ _ 
London Decca S Gold 339 84 moving_ magnet • 5.0mV mV • fixed stylus • Immediate and detailed, but coloured, nonlinear with a questionable effect on records. 
Notts Analo ue Tracer Ill 350 moving magnet 
Ortofon MC20 Supreme 350 moving coil • 0.5 mV • fixed stylus • 10.7g • High-output elliptcal MC 
Dynavector 23RS 375 moving coil • 0.15 mV • fixed_ID_ILJ�- · 2]g • Jewel cantilever, exchange 
Grado Signature MCZ 375 moving magnet • removablutYius • Moving_fl_ ux __ 
London Decca S Gold Dp 399 moving magnet • 5.0mV mV • fixed stylus • Deccapod mounting_ 
Millteji_Qiympia 399 __ mol/irlg coil • 2.0mV mV • fixed stylus • As Auroril_, sapphire canlllever __ _ 
Linn Klyde 449 moving coil • 150uV m.Y__o__jixed stylus • 8g • Alloy body 
Dynavector 1702 450 91 moving_ coil • 0.15 mY • fixed stylus • 5 .3g • C� detailed, neutral and �rally informative- excellent. 
Ortofon MC30 Supreme 450 moving coil • 0.5 mV • fixed sty�_lQ]g _• _..H .... igh"-o"'u"'tp"'ut,___ ___________ _ 
Kiseki Blue GS 499 movin coil • 0.4mV mV • fixed sjylus ---------------
Notts_!_n_alogue Tracer IV 550 moving magnet • __ _ 
Audioguest 404L 599 84 moving coil • 0.5mV m V • fixed stylus • Slight harshness detracted from the performance of this otherwise clear-sounding and detailed cartridge. 
Benz-Micro The Glider 600 __ moving coil • 1mV mV • fixed stylus • Semi-nude design _ 
Audio Technica AT-OC30 619 moving coil • 0.4 mV • fixed styjLJ_s_ • 7.8g • Nude micro linear sty� 
Grado Signature T ll 650__ movi�g�� removable styjl!s • Mol/irlg flux 
Ortofon MC200011 650 __ moving coil • 0 12 m V • fixed stylus • 9.6g 
Lyrajydian___ 699 moving_coil • removable stylus _ 
van den Hul DDT-11 699 moving coil • 0.4mV mV • fixejl_jjylus • Silver coils 
Benz-Micro H200 700_ moving coil • 2mV mV • fixed stylus 

--

Benz-Micro M090 700 mol/irlg coil • 0.9mV mV • fixed stylus 
__lllli-Micro LON__ 700 moving coil • 0.4mV mV • fixed stylus __ __ 

van den Hul MC-10 799 60 moving coil • 0.4mV_rill'_ • fixed stylus • A neutral, balanced performer gives, fine �pth and focus and a firm, extended ba� 
Audioguest 404iMH 899 movin coil • 1.4 mV • fixed stylus • Boron cantilever 
DNM Reson Lexe 899 144 moving coil • fixed st� 
Kiseki PHS 899 movi[ig coil • 0.4mV mV • fixed stylus __ _ 
Audio Technica ART-! 944 72 moving coil • 0.4 mV • fixed_stylus • 8.8g • This is a delicate and very: fluid-sounding MC that tracks well. 
Ortofon MC300011 950 ____M_ mQ_I'i[ig coil • 0.12 m V • fixed stylus �g • A real e�ener. Nothing to criticise anyw� one of the very_best. 
Grado Signature XTZ 975 mQIIi[Jg magnet • removable stylus • Moving flux _ 

MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS 

lr.'l Acoustic Energy Ltd • tel 0181 840 6305 • lax 0181 579 1761 
tl.l Adcom • Celestion International Ltd • tel 01473 322222 • lax 01473 729662 
ADT • Aanvil Audio • tel 01359 240687 • lax 01359 240687 
Advent • Entel Ltd • tel 01483 425702 
Adyton • Aanvil Audio • tel 01359 240687 • lax 01359 240687 
Air Tangent • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
Aiwa UK • tel 0181 897 7000 • lax 0181 564 9446 • Dealers 2000+ 
Akai (UK) Lid • tel 0181 897 6388 • lax 0181 897 1508 • Dealers 250 
AKG • Harman Audio UK Ltd • tel 0181 207 5050 • lax 0181 207 4572 • Dealers 30 
Alamo • Moth Marketing • tel 01234 741152 • Dealers 50 
Albarry • Ortofon UK Ltd • tel 01753 888949 • tax 01753 889636 
Alchemist Products • tel 0181 883 3008 • lax 0181 883 1160 
Allison Acoustics Ltd • tel 01484 603333 • lax 01484 607774 
Alphason • tel 01942 678000 • lax 609913• Dealers 700 
AMC • Campus International Ltd • tel 01494 431290 
Apogee • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
ARC • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
Arcam • A&R Cambridge Ltd • tel 01223 440964 • lax 01223 863384 • Dealers 211 
Anon • Kronos Distribution • tel 018687 48632 • lax 018687 48281 
Ariston • Hi-fi Direct • tel 0171 827 9827 • lax 0171 827 9009 • Dealers 23 
Art Audio • tel 0115 9653604 • lax 0115 9637795 
ATC Loudspeaker Technology Ltd • tel 01285 760561 • lax 01285 760683 • Dealers 25 
ATD • Aanvil Audio • let 01359 240687 • lax 01359 240687 
Audio Alchemy • Path Premier • tel 01494 441736 • lax 01494 461209 
Audio Innovations • Audio Components • tel 01305 761017 • lax 01305 761492 • Dealers 20 
Audio Note • Audio Note UK • tel 01273 220511 • lax 01273 731498 • Dealers 15 
Audio Physic • Aanvil Audio • tel 01359 240687 • lax 01359 240687 
Audio Research • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
Audio Technica Ltd • tel 0113 2771441 • lax 0113 2704836 • Dealers 100 
Audiolab • Cambridge Systems Technology Ltd • tel 01480 52521 • lax 01480 52159 • Dealers 82 
Audiomeca • Kronos Distribution • tel 018687 48632 • lax 018687 48281 
Audioquest • A&R Cambridge Ltd • tel 01223 440964 • lax 01223 863384 
Audiostatic • Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • Dealers 12 
Audiovector • The Chord Company • tel 01722 331674 • lax 01722 411388 
Aura • B&W Loudspeakers (UK Sales Ltd) • tel 01903 750750 • lax 01903 750694 • Dealers 80 
AVI • AV International Ltd • tel 01453 765682 • lax 01453 752777 • Dealers 23 
[] B&O • Bang & Olufsen UK Ltd • tel 01734 692288 • lax 01734 693388 • Dealers 167 

B&W Loudspeakers (UK Sales Ltd) • tel 01903 750750 • lax 01903 750694 • Dealers 400 

Basis • RT Services • tel 01235 813058 
Benz-Micro • Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • Dealers 12 
Beyerdynamic • tel 01273 479411 • lax 01273 471825 • Dealers 300 
Bose UK Ltd • tel 01795 475341 • lax 01795 427227 • Dealers 496 
Boston Acoustics • Portfolio Marketing • let 01494 890277 
Bravura • Thomas Transducers • tel 01732 851408 
Bryston • Professional Monitor Go • tel 01923 249119 • lax 01923 249219 
r:1 Cable Talk • tel 01252 373434 • lax 01252 371818 
t.:;l Cambridge Audio • Hi-fi Direct • tel 0171 827 9827 • lax 0171 827 9009 • Dealers 23 
Canon UK Photo Division • tel 01483 740005 • lax 01483 740054 • Dealers 300 
Castle Acoustics Ltd • tel 01756 795333 • lax 01756 795335 • Dealers 264 
CAT • Reference International • tel 01435 868004 
Celestion International Ltd • tel 01473 322222 • tax 01473 729662 • Dealers 200 
Cerwin Vega • CSE Administration • tel 01423 359054 • lax 01423 359058 • Dealers 98 
Chimera International Amplification • tel 0181-441 1951 
Chord • The Chord Company Ltd • tel 01722 331674 • lax 01722 411388 • Dealers 210 
Classe Audio • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
Clements • Wollaton Audio • tel 0115 928 4147 
Concordant • Sambell Engineering • tel 01455 283251 
Conrad-Johnson • Audiofreaks • tel 0181 948 4153 • tax 0181 948 4250 • Dealers 12 
Copland • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • Dealers 32 
Counterpoint • MPI Electronic UK Ltd • tel 01483 454993 • lax 01483 454992 
Credo • Townshend Audio • tel 01784 455866 
Creek Audio Ltd • tel 0181 361 4133 • lax 0181 361 4136 • Dealers 40 
CR Developments • CR Developments Ltd • tel 01702 469055 • lax 01702 601883 • Dealers 3 
Crimson • Virtual Reality Audio Systems • tel 01277 227355 • lax 01277 224103 
Croft • Eminent Audio • tel 0121 373 1442 • lax 0121 377 8309 
� Dali • Onkyo UK • tel 0181 343 2082 • tax 0181 346 4925 
L.:.ol Dawn Audio Ltd • tel 01932 355040 • tax 01932 355041 
Day Sequerra • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
Deadrock • Path Distribution • tel 0121 749 2240 • lax 0121 748 3838 • Dealers 700 
Denon • Hayden Laboratories Ltd • tel 01753 888447 • lax 01753 880109 • Dealers 350 
DNM • Virtual Reality Audio Systems • tel 01277 227355 • lax 01277 224103 
DPA • let 01222 795621 • lax 01222 794267 • Dealers 17 
Dual • RAM UK Ltd • let 0161 973 0505 • lax 0161 905 1965 • Dealers 450 
Dynavector • Pear Audio Ltd • tel 01665 830862 
r::1 EAR • Yoshino • tel 01480 467788 
11.:1 ECA Distribution • tel 0181 830 5128 • lax 0181 208 1271 • Dealers 5 

REC'D 

REC'D 

REC'D 
REC'D 
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Do you want to choose your hifi in a 
comfortable and relaxing environment . .  ? 

Do you want friendly and helpful advice 
(and a cup of tea) . .  ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) . .  ? 

Do you live in GUILDFORD . .  ? 

... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, 
Camberley, Chertsey, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Frimley, Godalming, 
Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, New Maiden, 
Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, Virginia Water, Walton-on­
Thames, West Byfleet, Weybridge, Windsor, Waking? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audio 
Innovations, Audiolab, Aura, B&W, Celestion, Creek, Cyrus, Epos, DPA, Harman Km·don, Hey brook, 
Infinity, JPW, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission, 
Musical Fidelity, NAD, Nakamichi, Onix, QED (Sy stemline), Quad, Rega, Revox, Rogers, Rote!, Sony, 
Supra, Sound Org, Target, Yamaha (including Home Cinema Sy stems) & Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where you 
can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as 
stocking selected items from the above manufacturers we are able to service and/or repair on the 
premises all the above brands (and others also). 

The Hi Fi Shop 
Guildford's only REAL Hi-Fi shop 

There is no alternative ... 
We are at: 

3 BRIDGE STREET, GUILDFORD 
(by the traffic lights -

next door to Alfred Marks) 

01483 504801. 01483 304756 
Access • Visa • Switch Open Monday- Saturday 9am-;- 6pm (later by appointment) 



MANUFACT11RJ:RS & DISTRIBUTORS BY BRAND 

Eclipse • Hi-li Direct • tel 0171 827 9827 • lax 0171 827 9009 • Dealers 23 
Electrocompaniet • Esoteric Audio Imports • tel 01243 533030 • lax 01243 533030 • Dealers 12 
EMF Audio • tel 0181 361 6734 • lax 0181 361 4136 
Epos Acoustics • tel 01705 407722 • lax 01705 400099 • Dealers 64 
Exposure Electronics • tel 01273 423877 • lax 01273 430619 
I"":J Faraday Sound • tel 01603 762967 
Lll Forte Audio • Acoustic Energy Ltd • tel 0181 840 6305 • lax 0181 579 1761 
Fullers • Fuller's Audio • tel/fax 01702 612116 
r:J Gale • Hi-fi Direct • tel 0171 827 9827 • tax 0171 827 9009 • Dealers 23 
..:.I Gamma Acoustics • Gamma Acoustics • tel 01753 526939 • tax 01753 526939 
Genelec • Project • tel 0171 359 0400 
Genexxa • lntertan ltd • tel 01922 434000 • lax 01922 710789 • Dealers 346 
Glanz • Presence Audio • tel 01444 461611 • lax 01444 461510 
Gll • Goodmans Gll • tel 01705 492777 • lax 01705 470875 • Dealers 250 
Goldring Products ltd • tel 01284 701101 • tax 01284 750040 • Dealers 100 
Goodmans Industries ltd • tel 01705 673763 • lax 01705 664333 
Grade • Goldring Products ltd • tel 01284 701101 • tax 01284 750040 • Dealers 50 
Graham • Reference International • tel 01435 868004 
Grant Amplifiers • tel 01705 837392 
Grundig International ltd • tel 01788 577155 • lax 01788 562354 
GT Audio • tel 01895 833099 
1"'!"1 Harbeth Acoustics Ltd • tel 01444 440955 • tax 01444 440688 
LI.J Harman-Kardon • Harman Audio Ltd • tel 0181 207 5050 • tax 0181 207 4572 • Dealers 120 
Helius Designs • tel 01386 830083 • Dealers 5 + direct 
Heybrook Hi-fi ltd • tel 01752 731313 • lax 01753 733954 • Dealers 75 
H0rning • Definitive Audio • tel 01159 813562 
Impulse loudspeakers • tel 0181 766 0474 • tax 0181 766 0468 • Dealers 11 

D 
Infinity • Gamepath ltd • tel 01908 317707 • tax 01908 322704 • Dealers 85 
lnteraudio • Base UK Ltd • tel 01795 475341 • lax 01795 427227 

lxos • Path Distribution • tel 0121 749 2240 • lax 0121 748 3838 • Dealers 700 
Jadis • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
n Jamo UK ltd • tel 01327 301300 • tax 01327 300511 • Dealers 300+ 
U JBL • Harman Audio UK ltd • tel 0181 207 5050 • lax 0181 207 4572 • Dealers 150 
Jecklin • May Audio Marketing (UK) Ltd • tel 01943 864930 • tax 01943 863814 • Dealers 20 
Jordan Watts Acoustics ltd • tel 0181 985 1646 • tax 0181 986 0112 
JPW loudspeakers Ltd • tel 01752 607000 • tax 01752 607001 • Dealers 200 
JVC UK ltd • tel 0181 450 3282 • tax 0181 208 3038 • Dealers 5000 
M':l KAL UK ltd • tel 01303 245005 • lax 01303 221736 
Ll.J KEF Audio Ltd • tel 01622 672261 • lax 01622 672939 • Dealers 240 
Kenwood • Trio-Kenwood UK • tel 01923 816444 • lax 01923 819131 • Dealers 1000 
Keswick Audio • tel 01977 671823 • Dealers 13 
Kimber Cable • RATA ltd • tel 01539 823247 • tax 01535 823317 
Kiseki • Presence Audio • tel 01444 461611 • lax 01444 461510 • Dealers 10 + direct 
Koetsu • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • Dealers 20 
Koss • HW International • tel 0181 808 2222 • tax 0181 808 5599 
Krell • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • Dealers 17 
Kronos Distribution • tel 018687 48632 • lax 018687 48281 
Kuzma • Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • Dealers 12 
n lecson Systems • tel 01480 498211 
I.:I LFD • tel 01255 422533 • lax 01255 221370 • Dealers 7 
linaeum • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 
linn Products • tel 0141 644 5111. • lax 0141 644 4262 
living Voice • Definitive Audio • tel 01159 813562 
London • Presence Audio • tel 01444 461611 • lax 01444 461510 • Dealers 10 +direct 
lowther Voight Ltd • tel 0181 300 9166 
Lumley Reference • Reference International • tel 01435 868004 
Luxman • Hi-fi Direct • tel 0171 827 9827 • lax 0171 827 9009 • Dealers 23 
Lynwood Electronics • tel 01709 873667 • Dealers 25 
lyra • Path Premier • tel 01494 441736 • lax 01494 461209 
1'T1 MAG Audio (UK) Ltd • tel 0181 555 1222 
� Magnepan • Audionord UK • tel 01235 813058 
Magnum • Hailey Audio Ltd • tel 01992 442425 • Dealers 6 
Mana Acoustics • tel 0181 868 2788 • tax 0181 429 0118 
Manticore Audio Visual • tel 01767 318437 • Dealers 5 + direct 
Marantz Hi-fi UK Ltd • tel 01753 680868 • lax 01753 680428 • Dealers 200+ 
Mark Levinson • Path Premier • tel 01494 441736 • lax 01494 461209 
Martin-Logan • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • Dealers 20 
Matisse • GT Audio • tel 01895 833099 
Mclntosh • MPI Electronic UK Ltd • tel 01483 454993 • tax 01483 454992 
Meridian Audio Ltd • tel 01480 434334 • tax 01480 432948 • Dealers 98 
Metaxas • UK Distribution • tel 01753 654531 
Michell Engineering • tel 0181 953 0771 • Dealers 8 
Michi • Gamepath ltd • tel 01908 317707 • lax 01908 322704 • Dealers 18 
Micro-Seiki • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
Micromega DA Ltd • tel 0181 502 1416 • tax 0181 502 1438 • Dealers 104 
Milltek • Presence Audio • tel 01444 461611 • lax 01444 461510 
Minstrel • Quantum Audio ltd • tel 01563 571122 • lax 01563 571133 • Dealers 4 + direct 
Mission Electronics • tel 01480 451777 • Dealers 259 
Monitor Audio Ltd • tel 01223 242898 • lax 01223 214532 • Dealers 45 
Monrio • UK Distribution • tel 01753 654531 
Monster • Gamepath Ltd • tel 01908 317707 • lax 01908 322704 • Dealers 181 
Mordaunt-Short Ltd • tel 01705 407722 • tax 01705 400099 • Dealers 485 
Morel • Clere Electronics ltd • tel 01635 297717 • lax 01635 297717 
Moth Marketing • tel 01234 741152 • Dealers 30 
Musical Fidelity ltd • tel 0181 900 2866 • tax 0181 900 2983 • Dealers 145 
m NAD Marketing Ltd • tel 0181 343 3240 • lax 0181 346 4925 • Dealers 380 
� Nairn Audio • tel 01722 332266 • tax 01722 412034 • Dealers 70 
Nakamichi • B&W Loudspeakers (UK ltd) • tel 01903 750750 • lax 01903 750694 • Dealers 70 
Neat Hi-Fi • tel 01325 460812 • Dealers 15 
Nottingham Analogue • tel 01773 762947 • lax 01773 533566 • Dealers 4 
NVA • tel 01763 272707 • lax 01763 271694 • Dealers 3 
r, Onix Electronics • tel 01273 517358 
11..:.1 Onkyo UK • tel 0181 343 2082 • lax 0181 346 4925 • Dealers 120 
Orelle Hi-li • tel 0181 908 4126 • Dealers 30 
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Origin live • tel 01703 442183 • Dealers 25 
Ortofon UK Ltd • tel 01753 888949 • lax 01753 889636 • Dealers 200 
1"':'1 Panasonic UK Ltd • tel 01344 853550 • lax 01344 853081 • Dealers 3000+ 
� Papworth Audio Technology • tel 01480 830345 
Pentachord Loudspeakers • tel 0181 788 2228 • Dealers Direct 
Perception • Kinshaw Electronics Ltd • tel 01209 715878 • lax 01209 711939 
Philips • Matthew Thomas • tel 0181 689 2166 • Dealers 5000+ 
Pickering Cartridges • tel 01904 642463 • lax 01904 652225 
Pink Triangle Projects • tel 0171 703 5498 • Dealers 47 
Pioneer High Fidelity (GB) Ltd • tel 01753 789564 • lax 01753 789536 • Dealers 500 
Polk Audio • tel 01727 827311 • lax 01727 827284 • Dealers 104 
Posselt • GT Audio • tel 01895 833099 
Pro-ject • Ortofon UK Ltd • tel 01753 888949 • lax 01753 889636 • Dealers 70 
Proac • DNA Marketing • tel 01403 753180 • lax 01403 753181 • Dealers 19 
Professional Monitor Co • tel 01923 249119 • lax 01923 249219 • Dealers 12 +direct 
PS Audio • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 
r, QED Audio Products Ltd • tel 01276 451166 • lax 01276 452211 • Dealers 150+ 
..:J Quad Electroacoustics Ltd • tel 01480 52561 • lax 01480 413403 • Dealers 130 
1"':'1 RCF • HW International • tel 0181 808 2222 • lax 0181 808 5599 
W RA Labs • RDL Acoustics • tel 01484 603333 • Dealers 4 + direct 
Realistic • lntertan Ltd • tel 01922 434000 • lax 01922 710789 • Dealers 346 
Rega Research ltd • tel 01702 333071 • lax 01702 432427 • Dealers 54 
Rehdeko • Virtual Reality Audio Systems • tel 01277 227355 • lax 01277 224103 
REL Acoustics Ltd • tel 01656 766093 • Dealers 80 
Revolver • RAM UK Ltd • tel 0161 973 0505 • lax 0161 905 1965 
Richard Alien Loudspeakers • tel 01274 872442 
Rivelin Audio • Sonic link • tel 01332 674929 • lax 01332 361390 
Rogers • Swisstone Electronics Ltd • tel 0181 640 2172 • Dealers 100+ 
Roksan Ltd • tel 01895 436384 • lax 01895 436385 • Dealers 35 
Rose Industries Ltd • tel 01235 847023 • Dealers 10 
Ross Consumer Electronics ltd • tel 01703 666363 • lax 01703 666190 
Rotel • Gamepath Ltd • tel 01908 317707 • tax 01908 322704 • Dealers 232 
Royd Loudspeakers Co Ltd • tel 01952 290700 • lax 01952 290190 • Dealers 65 
Ruark • tel 01268 728890 
n Sansui UK • tel 01204 700139 
U SD Acoustics • tel 0181 399 6308 • lax 0181 399 6308 
Sennheiser UK Ltd • tel 01628 850811 • lax 01628 850958 • Dealers 850 
Sentec • MAG Audio (UK) Ltd • tel 0181 555 1222 
Shahinian • Pear Audio Ltd • tel 01665 830862 • Dealers 15 
Sharp Electronics (UK) ltd • tel 0161 205 2333 
Shearne Audio • tel 01438 740953 • lax 01438 740995 
Sherwood • Hi-fi Direct • tel 0171 827 9827 • lax 0171 827 9009 • Dealers 23 
Shure • HW International • tel 0181 808 2222 • lax 0181 808 5599 
SME ltd • tel 01903 814321 • lax 01903 814269 • Dealers 125 
Sonic Frontiers • MPI Electronic UK Ltd • tel 01483 454993 • lax 01483 454992 • Dealers 0 
Sonic link • Audiokits • tel 01332 674929 
Sonus-Faber • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • Dealers 30 
Sony United Kingdom ltd • tel 0181 784 1144 
Sound Organisation • Goldring ltd • tel 01284 701101 • lax 01284 750040 • Dealers 100+ 
Sound-Lab • Audiolreaks • tel 0181 948 4153 • lax 0181 948 4250 
Soundstyle • Goldring Products ltd • tel 01284 701101 • lax 01284 750040 • Dealers 170 
Spender Audio Systems • tel 01323 843474 • Dealers 17 
Spica • Presence Audio • tel 01444 461611 • lax 01444 461510 
Stanton • Lamba Electronics Ltd • tel 017278 40527 • tax 017278 37811 
Stax • Path Premier • tel 01494 441736 • lax 01494 461209 
Stemloort Audio • Audio Synergy Ltd • tel 01924 406016 • tax 01924 410069 
Sugden • Audio Synergy Ltd • tel 01924 406016 • tax 01924 410069 • Dealers 12 
Sumiko • Path Premier • tel 01494 441736 • lax 01494 461209 
System Audio • The Chord Company • tel 01722 331674 • lax 01722 411388 • Dealers 210 
Systym • Systemdek ltd • tel 01294 271251 • lax 01294 277095 
1:""::1 Tannoy ltd • tel 01236 420199 • lax 01236 428230 • Dealers 400 
Ll TDL Electronics ltd • tel 01494 441191 • lax 01494 461803 • Dealers 274 
Teac UK Ltd • tel 01923 819630 • lax 01923 236290 • Dealers 200 
Technics • Panasonic UK Ltd • tel 01344 853550 • lax 01344 853081 • Dealers 2000 
Tesserac Research Ltd • tel 0181 669 0011 • lax 0181 773 0406 
Theta • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • Dealers 17 (TLC - 50) 
Thiel • MPI Electronic UK ltd • tel 01483 454993 • lax 01483 454992 
Thorens • Portfolio Marketing • tel 01494 890277 
Thule • Virtual Reality Audio Systems • tel 01277 227355 • lax 01277 224103 
TOGA • TOC'A' Ltd • tel 01460 242290 
Totem • May Audio Marketing (UK) ltd • tel 01943 864930 • lax 01943 863814 • Dealers 6 
Townshend Audio • tel 01784 455866 
Transfiguration • Reference International • tel 01435 868004 
Triangle • Kronos Distribution • tel 018687 48632 • tax 018687 48281 
Tube Technology • tel 01932 850354 
m UKD-Opera • UK Distribution • tel 01753 654531 
L:.l Unison Research • UK Distribution • tel 01753 654531 
m van den Hul UK • tel 0622 721636 • Dealers 160 
U Vandersteen • A&R Cambridge ltd • tel 01223 440964 • lax 01223 863384 
Visonic • Canlord Audio, tel 0191 415 0205 
Vivanco UK Ltd • tel 01442 231616 • lax 01442 235421 • Dealers 1000+ 
Voyd Turntables ltd • tel 01242 574528 
VPI • Audiolreaks • tel 0181 948 4153 • tax 0181 948 4250 
m'l Wadia • Acoustic Energy ltd • tel 0181 840 6305 • lax 0181 579 1761 
� Well Tempered • Pear Audio Ltd • tel 01665 830862 
Whartedale Loudspeakers Ltd • tel 0113 2601222 • lax 0113 2600267 
Wheaten • Audiolreaks • tel 0181 948 4153 • lax 0181 948 4250 
Wilson • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • Dealers 7 
Woodside Electronics • tel 01934 520248 
m Yamaha Electronics UK Ltd • tel 01923 233166 
Ll YBA • Kronos Distribution • tel 018687 48632 • lax 018687 48281 
Yoshino • tel 01480 467788 
n Zeta • Moth Marketing • tel 01234 741152 • Dealers 50 
L.:..ll lYP • Presence Audio • tel 01444 461611 • tax 01444 461510 • Dealers 2 + direct 
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• Focus on Blur as they tour the US. 

• Drown in Courtney Love's Internet Stream of 

Consciousness. 

• Roast in Internet Hell - the Blender team give you the low down 

on downloading. 

• Go to the Movies with the Blender reviewers- hear their views on 5 new 

film releases, plus 60 minutes of original video including clips of The 

Addiction and the Secret Adventures of Tom Thumb. 

• Plus reviews of video and computer games- Battle Beast, Terminal 

Velocity and Phantasmagoria. 

• 25 music reviews with full colour video and audio. 

Av 
or 

Virg · 
re " t 

from 
by 

Windows 

MCP2 strongly recommended 

Winclows 3.1 (or later) w1th DOS 6.2 

(or later) 

486 or Penhum PC reqwred 

4 Megabytes FREE RAM (6 recommended) 

Sound Card (Most modules) 

13" VGA or SVGA mon1tor 

QU1ckt1me 2.02 for Windows (supplied) 

CO-ROM dnve (double speed or better 

recommended) 

Macintosh 

Macintosh System 7 

68030 processor reqwred 

60040 or better strongly recommended 

4 Megabytes FREE RAM (6 recommended) 

13" colour screen (256 colour) 

Qu1ckt1me 2.0 +Apple Mult1med1a Tuner 

(supplied) 

CD-ROM dnve (double speed or better 

recommended) 



AVON 
AUDIO EXCEL L ENCE, 65 Park Street, Bristol. 
(0117) 9264975. All that's best in Hi-R carefully 
selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
lues-Sat 9.00-5.30. Closed Mon. limii1 
PAUL GREEN HI-FI LTO, c/o Harper Furnishings, 
Kensington Showrooms, London Road, Bath BA 1 
6AD. (01225) 316197. Technics, Denon, Sony, 
Rotel, AVI, Quad, Rogers, Mission, Tannoy, Aura 
and many many more. 2 demo rooms, home 
demos, appointments required, service dept, free 
install, home trial. Access, Visa, lnt free credit, 
instant credit. Tue-Fri 9-5.30, Sat 9-5, closed 
Monday. 

RADFORDS, 12 James Street West, Bath, BA 1 
2BX. Tel 01225 446245 (Contact lain Marshal!). 
Premier HiFi & Home Cinema, carefully selected 
to offer outstanding sound and picture quality, 
whatever your budget. Staff who care about what 
they sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. limii1 
RAOFORDS, 10-12 Gloucester Road, Bristol. Tel 
(0117) 944 1010 (Contact Chris Tuck). Premier 
HiFi & Home Cinema, carefully selected to offer 
outstanding sound and picture quality, whatever 
your budget. Staff who care about what they 
sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. limii1 
THE RIGHT NOTE, Tel (01225) 874728 and 
(01426) 315092. We specialise in giving upgrade 
advice and demonstrations in your own home, 
where you can best judge the benefits. Your long 
term satisfaction is our aim. Brands stocked for 
their excellent sound (not just a passing review), 
their reliability and suppliers' back-up: Lumley 
Reference (amps and speakers), Michell, Orelle, 
CAT, Magnum Dynalab, Transfiguration, NEAT, 
Musical Technology, Cogan Hall, Silver Sounds, 
MAF, Atacama. 

V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol B59 
1 EJ. (0117) 9686005. Alon, ATC, A VI, Acoustic 
Energy, Audio Technica, AMC, Analogue 
Electronics, Cadence Valve, Chord Amps, 
Electrocompaniet, Exposure, Goldring, Harman 
Kardon, Heybrook, Jamo, LFD, Pink Triangle, 
Pro-Ac, Michell, REL, Ruark, Sansui, SME 
(inc20A), Sonic Link, Stax, Townshend, Wadia. 
Dems by appt only, home trial facilities, free 
installation, service facililies.Access, Visa. For full 
product listing please see Dealer Guide. 

BERKSHIRE 
LAKES, 254 High Street, Slough. Tel (01753) 
538288. For better hi-li in the Thames Valley. 
Agents for: Aiwa, B&W, Infinity, JVC, Kenwood, 
Mitsubishi, Mordaunt Short, Nakamichi, 
Panasonic, Philips, Rotel, Sony, Tannoy, Technics. 
Free delivery. Dem rooms at High Wycombe, 
Ay lesbury, Marlow, Maidenhead, St AI bans, 
Chiswick High Road, London, and Bracknell. 
Please see our advert in the Dealer Guide or ring 
for your nearest branch·. 
RADFOROS, 43 King Edward Court, Windsor, SL4 
1TG. Tel 01753 856931 (Contact Pete Budd). 
Premier HiFi & Home Cinema, carefully selected 

to offer outstanding sound and picture quality, 
whatever your budget. Staff who care about what 
they sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. limii1 

READING 
B&B HI-FI, 11-12 Market Place, Reading, 
Berkshire, RG1 2EG. (01734) 583730. Aiwa, 
Denon, Kenwood, Mission, NAD, Panasonic, 
Pioneer, Rotel, Sony, Technics. Free installation, 
Service dept. Access, Visa, Credit Facilities 
including interest free credit subject to status. 
9.30-5.30, Sat 9-5.30. Also at: Bracknell, 
Maidenhead, High Wycombe, Newbury. 

READING HI-FI CENTRE, 4 Queen's Walk, Broad 
Street Mall, Reading RG1 7QF. (01734) 585463. 
Your first choice for real hi-li and home cinema 
sound. Arcam, Audiolab, B&W, Celestion, 
Micromega, Meridian, Quad, Rega, Rotel, 't.:lmaha 
etc. Demonstration facilities (including home 
cinema). Free local installation. Bada guarantee. 
Open lues-Sat 9.30-5.30pm. Open Thurs 10.00-
7.00pm. limii1 

BIRMINGHAM 
SOUND ACADEMY 152a High Street, Bloxwich, 
Nr Walsall W. Midlands, (01922) 493499/473499. 
Audio equipment from leading and specialist 
brands on two floors, with 3 demo floors, home 
trials, home cinema with instore demo theatre, 
evening demo's by appointment. In house service 
dept. Mail order avail. lnt free credit subject to 
status.Open 6 days 9am - 6pm.Late night friday. 
Expert advice, cable dressing and free installation 
is what makes Sound Academy the Midlands 
most exclusive Hi-Fi studio. 
FOR FULL PRODUCT LISTING SEE ADVERT IN THE 
DEALER GUIDE limii1 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 

(0121) 692 1359/(0121) 622 2230. Please see 
full entry under West Midlands limii1 

BUCKINGHAMSHIRE 
AUDIO INSIGHT LTD, 53 Wolverton Rd, Stony 
Stratford, Milton Keynes, Bucks MK11 1 ED. 
(01908) 561551. Alchemist Products, AVI, Arcam, 
Audiolab, Aura, Heybrook, Meridian, Moth, Rotel, 
Royd, Ruark, TDL, UKD and more. Records and 
COs, record cleaning service. SGL speaker demo 
room. Access, Visa and Rnance. 
NDRTHWOOD AUDIO 11, 98 Cambridge SI, 
Aylesbury, Bucks HP20 1 BA. Tel. 01296 28790 
(AlP). Selected sounds from Alchemist, Audio 
Meca, Aura, Boston, B&W, Cabletalk, Castle, 
Celestion, Chord Company, Denon, D.P.A., 
Exposure, Grado, Harman Kardon, Heybrook, Kef, 
Marantz, Michell, Micromega, Monitor Audio, 
Moth, Musical Technology, NAD, Nakamichi, Pink 
Triangle, Pro-Ac, Rei, Rose, Rotel, Royd, Ruark, 
Sy stemdek, Tannoy, T DL, Teac, T horens. 
NOBODY EVER REGRETTED PURCHASING THE 
BEST. Export orders welcome. 2 Dem rooms. 
Credit facilities available. 

CAMBRIDGESHIRE 
THE AUDIO FILE, 41 Victoria Road, Cambridge 
CB4 3BW. Tel (01223) 68305. See our main entry 
under Hertfordshire. limii1 
THE HI-FI COMPANY, SOUND AND VISION 
STUDIO 42 Cowgate, Peterborough, Cambs PE1 
1 NJ. Tel (01733) 341755. The region's largest 

� ,� I 

e Two year guarantee, lrans-

ferable to another BADA dealer should lhe purchaser 

move more than 30 miles from his/her original 

address 

e low cost five year guaranlee 

option 

e proper demonstration facilities 
e seven day exchange or refund scheme if the 

dealer's advice is laken on producl selection 

e fully guaranteed service work 
e customer complaints procedure in the event of 

problems 
For more information, contact BADA on 

� (0171) 226 lfOiflf 

range of new and used hi-li and audio visual 
equipment. Dedicated hi-li and AV demonstration 
rooms, including LaserDisc and Projection TV. 
Arcam, Audiolab, Aura, Celestion, Denon, JBL, 
JVC, KEF, Kenwood, Marantz, Meridian, Mission, 
Mitsubishi, NAD, Pioneer, QUAD, Sony, REL, 
Revolver, Rolel, TDL, Technics, Yamaha, and 
many more. Laser Disc to projection TV. Part 
exchange especially welcome. All major credit 
cards and interest-free credit on many items. 
Open Mon-Sat 1 Dam - 5.30pm. 
UNIVERSITY AUDIO, 1-2 Peas Hill, Cambridge. 

(01223) 354237. Mission-Gyrus, Arcam, Rotel, 
Denon, Meridian, Ruark, ATC, AVI, Quad, Linn. 
3 dems, 1 single speaker. Home trial, free install, 
Service Department Visa, Access, Amex, Credit. 
Open 9-5.30. limii1 

CHESHIRE 
ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel 
(01244) 344227. All that's best in Hi-R from Linn, 
Naim, Arcam, Audiolab, Ruark, Rotel and many 
more. Multi room sy stems from Lion Knekt. 
Superb demonstration facilities, home demons­
trations and installations a pleasure. We offer the 
best products, the best service and the best 
sounds. Open Tuesday to Saturday, evenings by 
appointment. 

ASTON AUDIO, 4 West St, AJde�ey Edge. (01625) 
582704. For the very best in hi-fi separates and 
home cinema. Wide range of specialist audio, 
interest free credit. Visa, Access. Home trial. 

limii1 
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. (0161) 428 7887. Please see entry 
under Greater Manchester. limii1 
AUDIO EXCELLENCE, 86-90 Boughton, Chester, 
CH3 5AQ (01244) 345576. All that's best in Hi-R 
carefully selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
lues-Sat 9.00-5.30. Closed Mon. limii1 
CHRIS BROOKS HI-FI, 29 Gaskell St, Stockton 
Heath, Warrington. (01925) 261212. lues-Sat 
10-6. 3 dem rooms. Credit facilities. All credit 
cards. Total absence of bull*-. limii1 
CONGLETON HI-FI, 1/1a Duke St, Congleton, 
Cheshire, CW12 1 AP. (01260) 297544. Area m, 
B&W, Canon, Denon, Epos, Kef, Linn, Miller & 
Kreisel, NAD, Nakamichi, Onix, Royd, Target, 
Yamaha, etc. Superb single speaker demo facili­
ties, 3 listening rooms with one dedicated to 
Home Cinema. No appts nee, home trial facilities, 
free installation. 2 year  guarantee on all 
equipment. Access, Visa. Credit facilities available 
on request. Open Man-Sat. limii1 
DDUG BRADY HI-FI, Kingsway Studios, 
Kingsway North, Warrington, WA 1 3NU. Phone 
(01925) 828009, Fax (01925) 825773. For the 
widest range of high quality hi-li  in the 
Northwest. Family business est. 35 years. 3 dem 
rooms, ind home cinema, home trials; deliveries 
throughout NW; Access, Visa, Credit Facilities. 
Open 1 0-6; 6 days. Send for free map and/or 
5 page sale list limii1 
HALE HI-FI, 2 Bold St, Hale Road, Altrincham, 
Cheshire WA14 2ER. Tel 0161 929 0834. Open 
Man-Sat 10-6 & later by appointment. 
Specialising in equipment by: Nairn, Quad, Royd, 
Nad, Denon plus selected others. Large range of 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

quality accessories. On site service department. 
Installation & delivery. Home demonstrations 
a pleasure. 

THE HI-FI SHOWROOMS, 12A West Str, 
Congleton, Cheshire (01260) 280017. Celestion, 
Creek, Exposure, Musical Rdelity, Nairn, Project, 
Rotel, Royd, Ruark, Tannoy, TDL, Technics, 
Thorens, UKD opera. 5 Dem Rooms, Home trial, 
Free install, Service dept. Access, Visa, Lombard 
Tricity. Open 9-5:30, Closed Wed. 

SWIFT Hi-Fi, St Annes Parade, Wilmslow. 
(01625) 526213. Aura, B&W, Denon, Kenwood, 
Marantz, NAD, Pioneer, Rotel, Systemdek,Tannoy, 
Revolver, JPW. Open 9:30am-6:00pm dem room. 
No pressure! limii1 
WILMSLOW AUDIO Wellington Close, Dept HFC, 
Parkgate Trading Estate, Knutsford, Cheshire 
WA16 8DX. Tel (01565) 650605. Fax (01565) 
650080. A wide range of hi-li equipment, drive 
units and loudspeakers. ATC, Celestion, Coles, 
Dynaudio, Jordan, KEF, Morel, Peerless, RCL, 
Scanspeak, Seas, Volt. Over 30 kits available. 
4 De m rooms, no appt necessary. Please send for 
free catalogue. Major credit cards accepted. 
Closed Mondays. 

CLEVELAND 

ACTION ACOUSTICS, 155-157 High Street, 
Redcar, Cleveland TS1 0 3AN. 01642 480723: 
Audio Innovations, Audio Note, Denon, Harman­
Kardon, JBL, Michell, Musical Fidelity, Pink 
Triangle, Rogers, Sonic Link, Sugden, Teac, 
Thorens, Townshend etc. Dem Room. Appts nee. 
Home trial facilities, free installation, service dept. 
Access, Visa & H.P. Open 9.15-5.30. Interest free 
credit. 
GILSON AUDIO LTD, 172 Borough Road, 
Middlesbrough. (01642) 248793. Exposure, 
Arcam, Mission, Denon, Marantz, NAD, Rotel, 
Pioneer, Audiolab, Tannoy, Teac, Yamaha. 
Micramega, Rei. Demonstration facilities in main 
shop and 2 dem. rooms, 1 AV room, appt nee, 
home trial facilities, free install. on request, ser­
vice department. Access, Visa, HP. 1 0-5 - 6 days. 

CORNWALL 
RJF AUDIO VISUAL, 84 Pendarves Str, Tucking 
Mill, Camborne, Cornwall T R14 8NJ. (01209) 
710777/612260. Audio Note, Audio lnnovaUons, 
Impulse, TDL, Musical Fidelity, NAD, Nakamichi, 
SME, Micromega, Pro-jekt, Harman Kardon, 
Triangle. Parasound, Analysis, Macintosh, Monitor 
Audio, J.P.W., JBL, Klipsch, Sugden, XLO, 
Audioquest, Sonic Link, Rotel, Kinshaw, Integral 
Demo room/ showroom and special home dems. 
Appts nee, home trial, free install, service dept. 
All cards, switch and transax. Open Man-Sat 
9.30-5 30. Please see advert in Dealer Guide. 

DEVON 
CHELSTON HI-FI 38 Walnut Road, Chelston, 
Torquay, Devon T02 6HS. Tel (01803) 606863. 
Where you can compare a range including 
Acoustic Energy, Base, Castle, Celestion, Creek, 
Denon, Hey brook, JPW, Kenwood, Marantz, 
Musical Fidelity, Pioneer, Rotel, Sony etc. Two 
dem rooms (including AV room 25 x 18ft. Free 
installation. Access, Visa, Amex, Diners. Credit 
facilities. 9.30 - 7.30. Mon-Fri. 9.30-6.00 Sat. 
RADFORDS, 28 Cowick Street, St Thomas, 
Exeter, EX4 1 AL. Tel 01392 218895 (Contact 
Peter Smith). Premier HiFi & Home Cinema, 



carefully selected to offer outstanding sound and 
picture quality, whatever your budget. Staff who 
care about what they sell and have the ability 
and knowledge to demonstrate the differences. 
Full workshop, delivery, installation and part­
exchange facilrties available. � 
RADFORD S, 107 Cornwall Street, Plymouth, PL1 
1 PA. Tel 01752 226011 (Contact Colin Massey). 
Premier HiR & Home Cinema, carefully selected 
to offer outstanding sound and picture quality, 
whatever your budget. Staff who care about what 
they sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. � 

DORSET 
DAWSONS, 23 Seamoor Road, Westbourne, 
Bournemouth, Dorset. (01202) 764965. B&D, 
Castle, canon, Jamo, JBL, Pioneer, Sony, Target, 
TDL, Technics. No appts necessary. Free install, 
Service depart. Various credit facilrties available. 
Open 9-5.30 6 days a week. 
MIKE MANNING AUDIO New branch now open 
at: 128 Pool Road, Westbourne, Bournemouth. 
(01202) 751522. For details see main entry 
under Somerset. 
SUT TONS HI-FI, 18 Westover Road, 
Bournemouth. 01202 555512. Linn, Arcam, 
Mission, Quad, Audiolab, Rotel, Yamaha, 
Denon,etc, 2 Single Speaker Listening Rooms, 
Home Demonstrations, Free lnstallations.Open 
Man-Sat 9-5:30. Gall for details. � 

DURHAM 
HI-FI EXPERIENCE, 17 Coniscliffe Road, 
Darlington DL3 7EE. Tel Help Line (01325) 
481418. Agencies include: Arcam, Audiolab, 
Bang & Olufsen, Celestion, Gyrus, Denon, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Fidelity, Meridian, NAD, Pioneer, Quad, Rotel, 
Shearne, Tannoy, Yamaha. 3 listening rooms. 
3 years guarantee. Free delivery and simple 
installation North Yorks/South Durham. Home 
cinema specialist. � 

ESSEX 

AUDIO T, 442-444 Cranbrook Rd, Gants Hill, 
llford, Essex 1G2 6LL. Tel: (0181) 518 0915, Fax 
(0181) 554 8463. Great Hi-Fi from Arcam, 
Audiolab, Gyrus, Denon, KEF, Kenwood, Linn, 
Marantz, Meridian, Mission, Micromega, Rotel, 
Technics, Yamaha & many more. Tues/Thur/Fri 
10-7, Wed/Sat 9.30-5.30. Trained staff. 3 year 
guarantee on Hi-Fi. Free delivery & installation. 
30 day free upgrade scheme. Home demonstra­
tions. Part exchange. Interest Free Credit on 
selected items. 2 listening rooms. Home Cinema 
specialists. BADA Bonded. � 
B RENT WOOD HI-FIDELIT Y, 2 lngrave Rd, 
Brentwood, Essex, CM15 SAT (01277) 221210. 
Fax (01277) 261175. Audio Innovations, Aura, 
AR, Gastle, Cable Talk, Chord Electronics, Denon, 
DNM, EAR., Lumley Reference, Marantz, Micro­
mega, Musical Technology, Mission, Musical 
Fidelity, Pink Triangle, Project, Quad, Ruark, 
Shearne Audio, Systemdek, Tannoy & Tan nay 
Definition, TDL. Single speaker demonstration 
room, home trials, home demonstrations (high 
end), Dolby Pro Logic and Multi Room installa­
tions, Monday-Saturday 9.30-5.30 (Closed 
Tuesdays and Sundays) Access/Visa/Switch. 
Service facilities and 0% finance available 
through Lombard Tricity. � 
HOME CINEM A STUDIO, 5 E a s t  Street,  
C o lch e s ter, Essex C01 2 T X. T e l  01206 
796096.  Surround Sound Special ists .  
Dedicated Home Cinema demonstration room. 
Brands include Canon, Jamo, J.V.C., Kef, 
Onkyo, Pioneer. Home demonstrations by 
arrangement. Free local delivery. Service 
workshop o n  premises. Visa & Mastercard 
accepted. Credit facilities available. Interest 
free credit available on selected items. Open 
Man-Sat, 9.00am-5.30pm. 
PRO-MUSICA, 6 Vineyard St, Colchester, Essex. 
Tel (01206) 577519. Roksan, Naim, Rega, 
Micromega, Arcam, Creek, Onix, Rotel, Denon, 
Ruark, Royd, Epos, Sound Organisation, Sound 
Factory, Chord Company, Audio Tee, Audio 
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Technica, Mana Acoustics, Shahinian, 
Dynavector, Neat. Open 1 0-6 Man-Sat. 
RAYLEIGH HI-FI, 44a High Street, Rayleigh, 
Essex. (01268) 7797621747571. 216 Moulsham 
St, On-the-Parkway, Chelmsford. (01245) 
265245. 132-134 London Road, Southend-on­
Sea. (01702) 435255. A&R, Audiolab, Gyrus, 
Denon, Epos, Linn, Marantz,Meridian, Mission, 
Naim, Quad, Rega, Roksan, Royd. 0% finance. 
Excellent audio visual range, home cinema Dolby 
Pro-Logic, multi-room specialist. � 

GLOUCESTERSHIRE 
AUDIO EXCELLENCE, 58 Bristol Road, 
Gloucester. (01452) 300046. All that's best in 
Hi-Fi carefully selected and demonstrated by 
friendly knowledgeable staff, at prices to suit all 
budgets. Delivery and installation, home dems, 
part exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat 9.00-5.30. Closed Mon. � 
AUDIO T, 40-42 Albion Street, Cheltenham, 
Gloucestershire, GL52 2RO. (01242) 583960. Fax 
(01242) 226435. Great Hi-Fi from Arcam, 
Audiolab, Aura, Denon, Epos, Linn, Marantz, 
Meridian, Micromega, Mission, Quad, Rotel, 
Technics, Yamaha & many more. Tues-Fri 9.30-6. 
Sat 9.30-5.30. Trained staff. 3 year guarantee on 
Hi-Fi. Free delivery & installation. 30 day free 
upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected items. 
Listening room. BADA Bonded. � 

HAMPSHIRE 

AUDIO SOUTH for further details see Surrey 
entry. 
AUDIO T, 4 Feathers Lane, Basingstoke, 
Hampshire, RG21 1AS. (01256) 24311. Fax 
(01256) 24430. Great Hi-Fi from Arcam, 
Audiolab, Gyrus, Denon, Linn, Marantz, Meridian, 
Micromega, Mission, Naim, Rotel, Technics, 
Yamaha & many more. Tues-Sat 9-5.30. Trained 
staff. 3 year guarantee on Hi-R. Free delivery & 
installation. 30 day free upgrade scheme. Home 
demonstrations. Part exchange. Interest Free 
Credit on selected items. Listening room. BADA 
Bonded. � 
HAMPSHIRE AUDIO LTD , 2-12 Hursley Rd, 
Chandlers Ford, Hants S053 2FU. (01703) 
252827/265232. 3 hi-fi and 2 home 
cinema/Dolby surround sound demo studios. 
'Winner for Southern England Sony/Hi-Fi News 
Dealer Awards.' Projection TV with 8' Screen. 
T hurs late eve, closed Man (except in Dec). 
2-year guarantee, service dept. on site, large free 
car park, junctions 4 (M27/M3), 5(M27), 12(M3), 
13(M3) all within 3 miles. Est 1969. BADA 
Bonded. � 
JEFFERIES HI-FI 29 London Road, Portsmouth. 
P02 OBH. Tel (01705) 663604. Hi-li, home cinema 
and multi-room specialist. Range indudes Arcam, 
Beyer, Celestion, Chord, Definitive Technology, 
Denon, Heybrook, KEF, Lexicon, linn, Meridian, 
Miller & Kreisel, Mitsubishi, Naim, Panasonic, Polk, 
Rega, REL, Rotel, Royd, Ruark, Seleco, 
Sennheiser, Sony, Sound Organisation, Sound 
Style, Top Tape, Yamaha. 2 dem rooms. Open 
Tues-Sat, late night Wed. Free parking, bus route, 
credit facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. � 

HEREFORDSHIRE 
ENGLISH AUDIO, 37 Whitecross Road, Hereford 
HR4 ODG. (01432) 355081. Arcam, A.T.C., 
Audiolab, Audion, B&W, Castle, Celestion, Gyrus, 
Denon, Exposure, KEF, Marantz, Michi, 
Micromega, Mission, Musical Technology, 
Nakamichi, Pink Triangle, Pioneer, REL, Rotel, 
Ruark, Shearne, Stax, Systemdek, TDL., Yamaha 
and others. Single Speaker Dem room. Home trial. 
Free install. Service dept. Access, Visa, Credit 
arranged.Open Man-Sat 9.30am-5.30pm. � 

HERTFORDSHIRE 
ACOUSTIC A R T S  LTD , 101 SI Albans Rd, 
Watford, Herts. (01923) 245250. Fax (01923) 
230798 Apogee, Audiolab, Audio Research, B&W, 
Base, Castle, Celestion, Chord, Classe, Copland, 
Denon, KEF, Magneplanar, Marantz, Martin 
Logan, Michell, Micromega, Orelle, PS Audio, 
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Professional Moitor, Roksan, Ruark, SME, Sonus 
Faber, Sonic Link, TDL, Theta, Thorens, Wilson. 4 
demonstration rooms. Purpose built AV studio. 
Credit available, 100 yards from Watford Junction 
station. Open Tues-Sat 1 0-5:30 (Thursday open 
until 8pm). � 
AUDIO FILE, 27 Hockerill SI, Bishops Stortford, 
Herts CM23 2DW. (01279) 506576. 9.30-5.30 open 
6 days,9.30-8pm Thursdays. Linn, Naim, Quad, 
Gyrus, Arcam, Roksan, Denon, Epos, KEF, Marantz, 
ProAc, Rega, Yamaha. 0% credrt. � 
HALEY AUDIO ltd, 328 Ware Road, Hailey, 
Hertford SG13 7PG. Tel (01992) 442425, fax 
(01992) 448387. Enjoy choosing your system in 
one of our three listening rooms. Relax with cof­
fee or something from the bar. Demonstrations 
include Lexicon CP3 with THX surround sound 
with the guaranteed deepest, tightest bass avail­
able. Choose your hi-fi (lop valves and MOS­
FETS), LD, CDi etc in a realistic domestic environ­
ment. Brands include; REL, AC Magnum, CR 
Devs, Rotel, Celestion, Micromega, Lumley 
Reference, Acoustic Energy, Royd, JPW, Sonic 
Link, Harmon, etc. We deliver anywhere in the UK 
for home audition, or mail order, Access, Visa etc. 
STUDIO 82 (Harpenden) ltd, 82 High Street, 
Harpenden, Herts AL5 2SP (01582) 764246, Fax 

(01582) 467022. Arcam, AT C, Audiolab, Aura, 
A VI, Bang & Olufsen, Base, Castle, Chord Co, 
Denon, Harbeth, KEF, Marantz, Mission, Musical 
Technology, NAD, Naim Audio, Nakamichi, 
Panasonic, Quad, Roberts Radio, Sennheiser, 
Soundstyle, Tannoy, Target, TDL. Single Speaker 
Demonstration room. Free installation. Service 
dept. Access, Visa, Switch. Open 9am-5.30pm 
Man-Sat � 

HUMBERSIDE 

ZEN AUDIO FIDELIT Y George SI, Hull. Tel 01482 
587397 - Evening (01964) 670849. Audiolab, 
Audio Innovations, Aura, B&W, Cabletalk, DPA, 
Heybrook, JPW, KAR, Micromega, Michell, 
Harmon Kardon, Impulse, Ruark, Totel, Sugden, 
Comfortable Listening Room, Home Trial facilrties, 
free installations - personal, friendly service. 

KENT 

ASHFORD SOUNDCRAFT HI-FI, 40 High Street, 

Ashford. Seeking music lovers, male or female 

any age, to share common interest in, musical 

Pro-aktiv Hi-Fi Systems, Multi Room or Home 

Cinema. Attractive unusual equipment in unusual 

setting, your place or ours, we guarantee lasting 
pleasure.Open Man-Sat, Appointment Service or 

just pop in. Tel: 01233 624441. � 

JOH N MARLEY HI-FI CENTRES, 2 Station Rd, 
West Canterbury. (01227) 769329. Also at Dover 
- (01304) 207562. Arcam, Audiolab, Aura, B&W, 
Electrocompaniet, Heybrook, JPW, NAD, Pro-Ac, 

Pioneer, Rotel, Ruark, Tannoy, TDL, Technics. 

Dem and home trial facilities. Man-Sat 9-5.30 

closed T hurs. Free install. Credit to £1,000. 

Access, Visa, Credit charge. Service dept. 

KIMBERLEY HI-FI, 193 Broadway, Bexleyheath, 

Kent. (0181) 304 3272. Pioneer, Technics, 

Kenwood, Denon, NAD, Aiwa, Tannoy, Mission, 

Wharfedale, B&W. Separate dem room, no appt 

nee. Free installation. Service Dept. Instant credit 

facilities. 9.30-5.30. No early dosing. 
V J HI-FI, 29 Guildhall SI, Folkestone. (01303) 

256860. Mission, Kenwood, Tannoy, Marantz, 
Sony, Rogers, Denon, Musical Fidelity, Quad, 
Yamaha. Dem and home trial facilities, free local 

install. No appts necessary, service dept. Amex, 
Diners, Visa, Access, lnt free credit, Instant credit. 

Man-Sat 9-6. � 
V J HI-FI, 119 High Street Margate. (01843) 

226977. For full details see our above entry . llil'ili7.il 

LANCASHIRE 

NORMAN AUDIO, 131 Friargate, Preston, Lanes 
PR! 2EE. Tel (01772) 253057. Fx (01772) 562731. 
Marantz, Pioneer, Yamaha, Audiolab, Arcam, 
Mission, Gyrus, B&W, KEF. Send for catalogue. 
Home cinema demo room. No appointment nee, 
home trial facilities, free installation. Instant credit 
subject to status. Open 9.30-5.30, late night Wed 
till 8pm. � 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

NORMAN AUDIO, also at 216 Church Street, 
Blackpool, Tel (01253) 295661, Fx (01253) 
295722. � 

LEICESTERSHIRE 
LEICESTER HI-FI CO, 6 Silver Walk, St Martins 
Square, Leicester LEt SEW. Tel: (0116) 2539753. 
Fax (0116) 2626097. Arcam, B&W, Mission Gyrus, 
Marantz, Harman Kardon, Quad, KEF, Sonus 
Faber, Roksan, Aura, Copland, Pink Triangle, 
Musical Fidelity, Nakamichi, Rolel, Technics, 
Michell and more too numerous to mention. 
2 Dem rooms. We can demonstrate deliver and 
install. Credit Facilities. All cards taken, 6 days 
9.30-5.30 � 
LISTEN INN, 6 Hotel Street, Leicester. (0116) 262 
3754 Fax (0116) 262 3758. Arcam, Audiolab, Cable 
Talk, Chord Co, Creek, Denon, Epos, Heybrook, Kef, 
Linn, Micromega, Nakamichi, Onix, Rotel, Royd. 
Multi-room specialist. 4 Dem Rooms. 
Home demonstrations, free installation. Open 6 days 
10.00- 5.30. � 
SOUND ADVICE, The Factory, Duke SI, 
Loughborough LE11 1 EO. (01509) 218254. 
Shahinian, Rega, Naim, Well Mannered, 
Dynavector, Royd, Yamaha, Rotel, Arcam, 
Nakamichi, JPW. 3 demonstration areas, no 
appts necessary, free installation, service 
department. Lombard credit charge, Access, 
Visa. Mon-Fri 9.30-6.00, Sat 9.30-5.30. 
STEREO SHACK, 1-3 Guildhall Lane, Leicester. 
Tel (0116) 2530330. Fax (0116) 2626097. 
Yamaha, Kenwood, NAD, Mission, Teac, Aiwa, 
Cerwin Vega, Pioneer, TDL, Thorens, JBL, Rolel, 
Celestion, Jamo and many more. We are A.V. 
specialists, 2 dem rooms. We can demonstrate, 
deliver & install. Credit facilities and all cards 
taken. 6 days 9.30-5.30. 

LINCOLNSHIRE 
BOSTON HI-FI CENTRE, 65a Wide Bargate, John 
Adams Way, Boston, Lines PE21 6SG. (01205) 
365477. Denon, Quad, Nakamichi, Arcam, 
Onyoko, Marantz, NAD, Castle, Tannoy, Rogers, 
etc. Separate demo studio. Home trial. Free 
installation. Access, Visa. Tues-Sat 9-Spm. 
STAMFORD HI-FI CENTRE, 9 Red Lion Square, 
Stamford, Lines PE9 2AJ. (01780) 62128. 
Pioneer, Technics, Marantz, Gyrus-Mission, Rotel, 
NAD, Yamaha, Kenwood, Quad, plus all major 
speaker manufacturers. Expert advice, compara­
tor demonstrations, on two floors, part exchange 
Hi-Fi purchased for cash. No appointments nec­
essary, home trial facilities, free installation, ser­
vice department. Mastercard, Visa & credit 
charge, finance available. Man-Sat 9-5.30pm, 
closed Thursdays. 
SUPERFI, 271 A High Sir, Lincoln LN2 1 JG. 
(01522) 520265. See main entry under 
Nottinghamshire for full details. 

LONDON 

ANALOG AUDIO 849 High Road, Finchley, N12 
0181-445 3267. For friendly service and advice. 
AKG, Arena, Audio Technica, Beyer, Denon, Dual, 
Goodmans, Harman-Kardon, JPW, JBL, Jamo, 
Kenwood, Lift, Marantz, NAD, Ortofon, Pioneer, 
Rotel, Sennheiser, Thorens, Teac, Tannoy, TDL, 
Wharfedale, Vivanco, Yamaha. Large range of 
hi-li accessories. 
AUDITORIUM 119 Middlesex St, Bishops Gate, 
London Et 7JF. Tel: 0171-247 5000; Fax 0171-
247 0990. 2 mins walk from Liverpool St station. 
Friendly and professional advice on all your hi-fi, 
home cinema and television requirements. 
Experienced engineers for all your multi-room 
and multi-broadcast installation needs. Range 
includes Arcam, Bang & Olufsen, Gyrus, Denon, 
KEF, Micromega, Mission, Naim Audio, Neat 
Acoustics, Pioneer, REL, Shahinian. Mon-Fri 
10.30am-7.00pm; Sat 11.00am-4.00pm. See our 
main advert for further details. 
AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 1 SO. (0171) 794-7848, Fx (0171) 
431-3570. Great hi-fi from Arcam, Audiolab, 
B&W, Denon, Epos, Linn, Marantz, Meridian, 
Micromega, Mission, Nakamichi, Rotel, Technics, 
Yamaha & many more. Tues-Sat 10-6. Late Thurs 
until 8.00. Trained staff. 3 year guarantee on Hi­
Fi. Free delivery & installation. 30 day free 



upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected items. 
2 listening rooms. BADA bonded. lllili1J 
BILLY VEE SOUND S Y S TEMS, 248 Lee High 
Road, Lewisham, London SE13 5PL. 0181-31S 
5755/01S1-S52 1321. Arcam, Denon, Marantz, 
Linn, Mission, Gyrus, Naim, Nakamichi, Quad, 
Rega, etc. 2 domestic style listening lounges. 
Appts required, service dept, home trial facili�es, 
lnt. free credit, instant credit. Access, Visa. Open 
Mon-Sat 10-6.30, Closed Thurs. lllili1J 
THE CORNFLAKE SHOP, 37 Windmill Street 
Fitzrovia, London W1 P 1 HH. Tel 0171-631 0472, 
Fax 0171-436 7165. Open Tues-Sat 1 0-6, 1 0-7 
T hurs. The specialists for the highest quality of 
sound, for one room or many more. Friendly 
advice, full delivery and installation service 
available. 2 listening rooms (appointments 
preferred), service department, home trial facility. 
Access, Visa, Amex, Switch. Worldwide mail 
order service. Brands carried include; ATC, AVI, 
Arcam, Mark Levinson/Proceed, Nairn, 
Nakamichi, Rega, Royd, and many more ... 
GRAHAMS HI-FI, Canonbury Yard, 190a New 
North Rd, London N1. 0171-226 5500. Winner 
Sony/HFN Greater London Dealer Award 
19S6/S9/90."0ne of the 5 best hi-li shops in the 
world". Arcam, Linn, Meridian, Nairn, Rega, etc. 
Systems from £500. FREE PARKING, 4 dem 
rooms, service dept, open Tues-Sat. RING FOR 
APPOINMENl lllili1J 
HI-FI & COMPONENTS, S4 Battersea Rise, 
London, SW11 1 EH. Tel: 0171 223 1110. ESTAB­
LISHED 31 years. Beyer, Celestion, Denon, Dual, 
Gemini, Goodmans, Harman Kardon, Jamo, 
Kenwood, NAD, Ortofon, Rotel, Sennheiser, 
Shure, Stanton, Tannoy, Wharfedale, etc. Appts 
nee, Service Dept. Access, Visa, Diners, Amex, 
Open 1 0-6 Closed Wed. 
HI-FI EXPERIENCE, Lion House, 227 Tottenham 
Court Road, London W1 P -HX. Tel Help Line 0171-
5SO 3535 24 hour, tax 0171-436 4733. Agencies 
include: Arcam, Audiolab, Bang & Olufsen, Castle, 
Celestion, Chord, Gyrus, Denon, Heybrook, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Fidelity, Meridian, Nakamichi, Nad, Pioneer, Quad, 
Rotel, Shearne, Tannoy, TDL, Yamaha. S listening 
rooms, 3 years guarantee. Free delivery and 
simple installation (M25 periphery), home cinema 
specialist. lllili1J 
INFIDELITY, 9 High Str, Hampton Wick, Kingston­
upon-T hames. (01S1) 943 3530. For lull details 
see entry under SURREY lllili1J 
K.J. WEST ONE, 26 New Cavendish SI, London, 
W1M 7LH. (0171) 486 S262/63. Fax (0171) 4S7 
3452. Most established brands stocked. Two Hi­
Fi and two Home Cinema dem' studios Appts nee 
Home trial. Free installation. Service dept. Major 
credit cards. Interest free credit usually available 
- ask for details. Man-Sat 1 0-6pm. (Late night 
Thurs till ?pm) 
KAMLA 251 Tottenham Court Rd, London, W1 P 
9AD. Tel: 0171-323 2747. Kenwood, Pioneer, 
J VC, Phi l ips , Toshiba, Boston, B&W, AR, 
Mitsubishi. Demonstration room available. Appts 
required. Service dept. Access, Visa, Amex, 
Diners. Open Man-Sat 9-6. 
MUSI CAL IMAGES LTD, 173 Station Road, 
Edgware HAS 7 JX. 01S1-952 5535, lax 01S1-
951 5S64. 
MUSICAL IMAGES LTD,  45 High Street,  
Hounslow, Middlesex TW3 11R. 01S1-569 5S02, 
fax 01S1-569 6353. 
MUSICAL IMAGES LTD, 1S Monmouth Street, 
Coven! Garden, London WC2H 9HB. 0171-497 
1346, fax 0171-497 9205. Main authorised deal­
ers for over 100 manufacturers. Interest free 
credit, anywhere in the UK, subject to status. 
Demo rooms including big screen TVs. Repairs 
and service. Open all week including Sundays. 
Home cinema specialist. Mail order worldwide. 
Part exch. Musical Images club. 
ORANGES & LEMONS, 61-63 Webbs Road, 
Battersea SW11. Tel 0171-924 2040/3665. Juicy 
fruit from London's newest, freshest hi-li/home 
cinema retailer. Telephone demonstrations or just 
pop in. All the usual, ie friendly and efficient ser­
vice, free home installation, credit cards, 0% 
finance available, plus all the very best from: 
Cable Talk, Chord Go, Demion, Denon Lifestyle, 
Epos, Micromega, NAD, Nairn, QED Multi room, 
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Quad, Rega, Roksan, Rotel,  Royd,  Ruark, 
Soundstyle, Stands Unique, with more to come. 
The innovative AudioNisual retailer. 
SON ET LUMIERE 67 Tottenham Court Rd, 
London W 1  P 9PA (next to Goodge SI 
Underground station.) Tel 0171 5SO 9059. Superb 
demonstration rooms (appointment preferred) 
and home demonstrations. B&O, Linn, Nairn, 
Rega, Micromega, Amex, Diners, Access, Visa. 
Credit facilities available - details on request. 
S TUDIO 99, 79-S1 Fairtax Road, Swiss Cottage, 
London NW6. 0171-624 SS55, Fax 0171-624 
5315. Nairn, Meridian, Quad, Mission/Gyrus, 
Rega, KEF, Arc am, Epos, Acoustic Energy, 
Yamaha, Nakamichi, NAD, Sonus Faber, B&O etc. 
Single speaker dem room, AV demos. Mu�iroom. 
Service dept. Visa/Access credit facilities. 10-7 
Mon-Fri, 10-6 Sat. lllili1J 
THOMAS HEINITZ, 35 Moscow Rd, Bayswater, 
London (Off Oueensway) W2 4AH 0171 229 2077 
Open Tues-Sat 10.30-6.30. 

UXBRIDGE AUDIO LTD - CHISWICK W4, 
109 Chiswick High Road, London, W4 2ED 
Voice 01S1 400 5555 
Fax 01S1 400 5550 
email 1 00614.3026@compuserve.com 
Good Hi-Fi systems from £SOD 
Home cinema 
Multi-room sound systems 
Authorised dealer Linn, Naim etc 
Home trial and installation 
30 day free upgrade scheme 
Part exchange 
Interest free credit 
Service department 
Tuesday - Saturday 1 Oam to 6pm 
Bada bonded lllili1J 

ZEBRA, 1S-24 Brighton Road, South Croydon 
CR2 6AA. 01S1 6SS 2093. Audio lab, Arcam, KEF 
Reference, Lexicon, Meridian, Micromega, 
Panasonic, Pioneer, REL, Rotel, Sony, Tannoy, and 
large range of AV equipment. 52 Air Conditioned 
Demo Rooms. in a more casual environment. 
Service department. T he UK's leading home 
cinema centre. Mon-Sat 9.30-6.00. Access, Visa, 
Switch & instant credit up to £1 000 subject to 
status. 

GREATER MA NCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Oldham, OL 1 
3LQ. Tel: (0161) 633 2602 Fax: (0161) 633 2502. 
Linn, Naim, Rega, Arcam, Rotel, Royd, Mission, 
Micromega, Marantz, Shahinian, Celestion, 
Nakamichi, Dynavector. Free installation. Record 
club. Major credit cards and credit facilities. Open 
Tuesday-Saturday 10.00 to 5.30, Spm on Thurs. 

lllili1J 
CENTRAL RADIO, 30-32 Shudehill, Manchester 
M4 1 EY. Tel 0161 S34 6700. Technics, Kenwood, 
Pioneer, Aiwa, Marantz, Mission, B&W, 
Wharfedale, JBL, Thorens, Panasonic, etc. New 
demonstration room. TV video, surround sound, 
AV systems, service dept, free delivery. Access, 
Visa, Switch finance. Man-Sat 9-5.30. 
SWIFT OF WILMSLOW, 4-S SI Annes Parade, 
Wilmslow. (01625) 526213 Aura, B&W, Denon, 
Kenwood, Marantz, NAD, Pioneer, Rotel, Tannoy, 
Revolver, JPW. Open 9:30am-6:00pm 2 dem 
rooms. No pressure! lllili1J 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex 
EN2 OPW. (01S1) 367-3132, Fax (01S1) 367-
163S. Great Hi-Fi  from Arcam, Audiolab, 
Celestion, Gyrus, Denon, Linn, Marantz, Meridian, 
Micromega, Mission, NAD, Rotel, Yamaha & 
many more. Tues-Fri 9.30-6. Sat 9.30-5.30. 
Trained staff. 3 year guarantee on Hi-Fi. Free 
delivery & installation. 30 day free upgrade 
scheme. Home demonstrations. Part exchange. 
Interest Free Credit on selected items. 2 listening 
rooms. Home Cinema specialists. BADA bonded. 

lllili1J 
HARROW AUDIO, 27 Springfield Rd, Harrow. 
(01S1) S63 093S. Man-Sat 9.30-5.30. A&R, 
Audiolab, Gyrus, Denon, Epos, Monitor Audio, 
Musical Fidelity, Nakamichi, Quad, Rotel, Tannoy, 
Thorens, Yamaha. etc. lllili1J 
RIVERSIDE HI-FI LTD, 422 Richmond Road, East 
Twickenham, Middlesex TW1 2EB. Tel. (01S1) 
S92 7613. Fax (01S1) S92 7749. Arcam, 

Audiolab, Audio Research, Audio Alchemy, B&W, 
Bose, Copland, Castle, Denon, Dual, Krell, KEF, 
Meridian, Marantz, Monitor Audio, Musical 
Fidelity, Michell, Micromega, Mission, Martin 
Logan, Nakamichi, Pioneer, Quad, Rotel, Sony, 
Sonus Faber, Tannoy, T heta, Wilson, Yamaha. 
Appointments recommended. Finance available. 
All major credit cards accepted. Man-Sat 10-6, 
Thurs 10-7 lllili1J 

UXBRIDGE AUDIO LTD- UXBRIDGE, 

27S High Street, Uxbridge, Middx. UBS 1LQ 
Voice 01 S95 465 444 
Fax 01 S95 465 440 
email 100614.3026@compuserve.com 
Good Hi-Fi systems from £SOO 
Home cinema 
Multi-room sound systems 
Authorised dealer Linn, Nairn etc 
Home trial and installation 
30 day free upgrade scheme 
Part exchange 
Interest free credit 
Service department 
Monday - Saturday 1 Dam to 6pm 
Bada bonded lllili1J 

WEST MIDLANDS 
AMA DEUS SOUND & VISION, 10 Boldmere 
Road, Sultan Goldfield, West Midlands. 0121-354 
2311. Audio Innovations, aura, B&O, B&W, Castle, 
Marantz, Micromega, Musical Rdelity, Nakamichi, 
Harman Kardon, QED. Single speaker demo, 
appts preferred, service available, installations, 
B&O link install, home trials. Access, Visa, inter­
est free credit available subject to status. 
9.30-6pm, 6 days. lllili1J 
FRANK HARVEY HI-FI EXCELLENCE, 163 Span 
Street, Coventry. Tel: 01203 525200 Fax: 01203 
631403. Audiolab, Audio Alchemy, Atacama, 
Aura, Arcam, Audio Quest, Alphason, Apollo, 
Bang & Olufsen, Base, Castle, Canon, Cable Talk, 
Celestion, Chord, Gyrus, Denon, Dual Foundation, 
Heybrook, IXOS, Kef Reference, JBL, JPW, Jamo, 
Kenwood, Laser Disc Marantz, Meridian, Monitor 
Audio, Micromega, Mission, Michell Gyrodek, 
Monster, Mordaunt Short, Musical Fidelity, 
Nakamichi, NAD, Ortofon, Onkyo, Panasonic, 
Pioneer Polk Audio, Quad, QED, REL, Rega, 
Revolver, Rogere, Rotel, Royd, Sennheiser 
Systemdek, Target, Teac, Technics, Tannoy, 
Tl10rens, TDL, Van Den Hul, Wessex, Yamaha. 
Much Much More in Store on 3 Floors 4000 SO 
Feet with 3 Dedicated Hi Fi Demo Rooms of the 
very Best Hi Fi Plus 2 AN Demo Rooms. Nice 
staff Nice Coffee. Appts Nee. Service Dept. Free 
Install & Home Trial. All Credit facilities. Plus 
Interest Free Credit. Open 9.30am to 5.30pm 
Monday to Saturday. lllili1J 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 
(0121) 622 2230/(0121) 692 1359. 40 years in Hi­
Fi and still the best in the Midlands.We sell great 
Hi-Fi from Arcam, Creek, Denon, Linn, Marantz, 
Musical Technology, Nakamichi, Nairn, Quad, Rega 
and Shahinian. Arcam Xeta Home Theatre. Open 
Tues-Sat 10.00-6.00. lllili1J 
MUSIC MATIERS, 351 Hagley Road, Edgbaston, 
Birmingham B17 SDL. (0121) 429 2S11. Rote I, 
Denon, Lexicon, Tannoy, Ruark, Alchemist, Exposure, 
Pioneer, Roksan, Nakamichi, Arcam, Audiolab, 
Musical Fidelity, Mission/Gyrus, Meridian, KEF, 
Monitor Audio, Pink Triangle. 2 single speaker luxury 
demo rooms. Appts nee, home trial facilities, free 
installation, service dept Access, Visa, instant credrt 
up to £1000, interest free credrt available. Tue- Thur 
10.30-6, Fri 1 0.30-S, Sat 10-6. Branches also at: 
93-95 Hobs 
Moat Road, Solihull, W Midlands B92 HJI. 0121-742 
0254. 156-157 Lower High Str, Stourbridge, W 
Midlands D1S 1TS. (01384) 444184. lllili1J 
SOUND ACADEMY, 152a High Stree� Bloxwich, Nr 
Walsall, W. Midlands (01922) 493499/473499. 
Please see entry under BIRMINGHAM. lllili1J 

NORFOLK 
AUDIBLE DIFFERENCE, Near Diss, Norfolk. Tel 
(01379) 7 40227. Absolute Sounds, Audion, Art 
Audio, ATC, Audio Innovations, Audio Note, AVI, DPA, 
EAR, Impulse, LFD, Pink Triangle, Roksan, SME, Tube 
Technology. Full demonstration facilities including 
evenings. Appts required, free installation, home trial 
facilities. Open Mon-Fri 12-9pm, Sat 9-5pm. 
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AUDIO IMAGES, 7 All Saints Road, Pakefield, 
Lowestoft, NR33 OJL. Tei/Fax 01502 5S2 S53. 
Please see main entry under SUFFOLK. 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich NR14 SHE. (01508) 
570S29. Audio Alchemy, Arcam, Micromega, 
Nairn, Denon, Spendor, Audiolab, Sound 
Organisation, Epos, Rotel, Royd, Heybrook, TDL, 
Nakamichi, etc. 2 comprehensive dem rooms. 
Home trial. Free installation. Visa, Access, HP 
facilities. Tues-Sat 9.30-1, 2-5.30. lllili1J 

NORTHAMPTONSHIRE 
CLASSIC HI-FI + VI DEO, School Lane, Kettering, 
Northants. (01536) 31 OS 55. Aura, B&W, 
Heybrook, Rotel, Yamaha, Onkyo, Nad, Pioneer, 
Marantz, Kenwood, Kef, Shearne, Sugden, Teac, 
Muscial Tech. JBL, Harman Kardon, Rogers and 
many more. Home trial, free instal., service dept. 
Access, Visa, credit facs. 9.30-5 .30pm. 
LISTEN INN, 32A Gold Street, Northampton. 
�160� 37S71 (Fa� (01604) 601430. 
Linn, Nairn, Rega, Epos, Royd, Mission, Gyrus, 
Arcam, Audiolab, Neat, Creek, Quad, Denon etc. 
2 Dem Rooms. lllili1J 

NOTTINGHAM 
DEFINITIVE AUDIO serves the first time purchas­
er and the seasoned audiophile with the same 
high level of care and interest. Our aim is long 
term customer satisfaction. We achieve this with 
quality impartial advice, quality back up and ser­
vice and genuine interest in your needs. We have 
an established reputation for achieving sound 
quality benchmarks w1th innovation. We have an 
extensive range of carefully selected agencies. 
We are open Mon-Fri 9.30-6.30, Sat 10.00-1.30. 
Visa I Mastercard I Amex. Deliveries nationwide 
and worldwide. Extensive second hand stock. 
Components from £10.00 to £75000. Call for 
more information. Tei/Fax (0)115 9S13562. 
NOTIINGHAM HI-FI CENTRE, 120-122 Alfreton 
Road, Nottingham. (0115) 97S6919. T he 
area's oldest established specialist (Est. 1969). 
Two superb demo rooms, easy free parking. 
Stockists of: Arcam, Audiolab, Celestion, Denon, 
Kenwood, KEF, Linn, Marantz, Mission-Gyrus, 
Michell ,  NAD, Nakamichi,  Rotel,  Tannoy, 
Sennheiser. Mon-Sat 9.00-5.30. lllili1J 
PE TER ELLIS AUDIO 29 Kirkgate Newark, 
Nottingham, NG24 1AD (0636 704571) Quad, 
Castle, Arcam, Audio Innovations, JVC, QED, 
Sugden, Tannoy, TDL, Thorens, Marantz, Denon, 
Teac. Demo room, Free install ,  Service 
Department. Home cinema dem room. Home trial 
facilities.' Switch, American Express, Access. 
Visa, Mon-Sat 9-5:30 Close at 1:OOpm on 
Thursday. 

OXFORDSHIRE 
AS TLEY AUDIO LTD, 3 Marketplace, Wallingford. 
(01491) S39305. Aura, B&W, JPW, Technics, 
Panasonic, Pioneer, Kenwood, Marantz, Sony, 
Yamaha, Denon, Dual, Mission, TDL, Tannoy. 
Home trial, free installation. Service dept. Access, 
Visa, Amex, Diners. Instant credit. Tue-Fri 9-5.30, 
Sat 9-5. Records & CDs stocked. 
AUDIO T, 19 Old High Street, Headington, Oxford 
OX3 9HS. (01S65) 65961, Fax (01S65) 60415. 
Great Hi-Fi from Aream, Audiolab, Gyrus, Denon, 
Kef, Linn, Marantz, Meridian, Micromega, Mission, 
Pioneer, Rotel, Tannoy, Technics, Yamaha & many 
more. Tues-Fri 10-6, Sat 9.30-5.30. Late Thurs to 
8.00. Trained staff. 3 year guarantee on Hi-Fi. Free 
delivery & installation. 30 day free upgrade 
scheme. Home demonstrations. Part exchange. 
Interest Free Credit on selected items. 2 listening 
rooms. Home Cinema specialists. BADA bonded. 

lllili1J 
OVERTURE HI-FI, 3 Church Lane, Banbury, OX16 
SLR. (01295) 27215S. Arcam, Heybrook, Mission, 
Quad, Denon, Linn Products, NaimAudio, N.A.D., 
Nakamichi. For sensible unbiased advice, call 
Oxfordshire's audio experts. Superb demo facili­
ties. No appts nee, service dept, free install, 
home trial. Access/Visa, instant credit. Mon-Fri 
10-6, Sat 9.30-5.30. lllili1J 
O XFORD AUDIO CONSULTANTS, Cantay Hse, 
Park End Street, Oxford OX1 1 JE. (01865) 790S79 
fax (01S65) 791665. Quad, Denon, Spender, Aura, 
Micromega, Ruark, B&W, Pink Triangle, Roksan, 



Krell, Sonus Faber NAD, Rotel, Musical Fidelity, 
Pioneer, Marantz, Rogers, TDL. Demo room. Home 
trial and free installation. Instant credit, Access, 
Amex, Visa. 10-6 Man-Sat. liT.i.'lf1lJ 
RADFORDS, 6 South Parade, Summertown, 
Oxford, OX2 ?JR. Tel 01865 511241.(Contact 
Mark Franks) Premier HiR & Home Cinema, care­
fully selected to offer outstanding sound and pic­
ture quality, whatever your budget. Staff who 
care about what they sell and have the ability and 
knowledge to demonstrate the differences. 
Full workshop, delivery, installation and part­
exchange facilities available. liT.i.'lf1lJ 
WESTWOOD AND MASON, 46 George SI, Oxford. 
Tel: (01865) 247783. Aura, Arcam, Denon, Epos, 
Kef, Infinity, Marantz, Mission, Monitor Audio, 
Nakamichi, Naim, Quad, Rega, Rotel, Royd, Solid, 
TDL, Yamaha. Open 1 0-5pm. Dem room. Closed 
Thur. AccessNisa 

SHROPSHIRE 
AVON HI-FI, 12 Barker Street,Shrewsbury, 
Shropshire SY 1 1QJ. (01743) 355166. NAD, 
Quad, B&W, Kenwood, Aiwa, Base, Nakamichi, 
Onkyo. Oem room. Home trial. Free install. 
Service dept. Access, Visa. £1000 instant credit. 
Man, Tues. Wed, Fri, Sat 9-5.30. 
CREATIVE AUDIO, 9 Dogpole, Shrewsbury. 
(01743) 241924. One of the largest ranges of 
quality hi-li/audio visual equipment outside of 
London. Arcam, Audiolab, Celestion, Gyrus, 
Denon, Epos, KEF, Meridian, Mission, Nad, Naim, 
Quad, Rega, Roksan, Rotel. Comfortable listening 
room, home installation, specialist workshop and 
service department. AccessNisa/Switch/Amex 
and low cost finance from £350 up to £15,000. 
Tues-Sat 9.30-5.30. 

SOMERSET 
MIKE MANNING AUDIO, 110 Middle Street, 
Yeovil, Somerset BA20 1NE. (01935) 79361, 
Fax (01935) 32923, Mobile(0850) 325965. 
Naim, Roksan, Pink. Triangle, A+R (Arcam), ATC, 
AVI, NAD, Pioneer, Rotel, Denon, etc. Dedicated 
listening lounge, for relaxed and unpressured 
demonstrations. Appts not usually nee. but best 
to phone first. Home trial facilities on request. 
free installation, service department. Instant 
credit,  Access & Visa, etc.9-5.30 closed 
Mondays. 

STAFFORDSHIRE 
GRANGE HI-FI LTD, 153 Branston Rd, Burton-on­
Trent, Staffordshire DE14 3DQ. (01283) 533655. 
Albarry, Audio Innovations, Arcam, Cabletalk, 
Castle, Denon, JPW, Marantz, Mission, Moth, Pink 
Triangle, Pioneer, Polk, Systemdek, SME, TDL, 
Yamaha. Home cinema and hi-fi demo rooms, 
appts nee on Sat, Service dept Access, Visa, 
interest free credit available, subject to status. 
Open Tues-Sat 9.00-5.30pm. liT.i.'lf1lJ 

SUFFOLK 
AUDIBLE DIFFERENCE, Near Diss, Norfolk - see 
main entry under Norfolk. 
AUDIO IMAGES, 7 All Saints Road, Pakefield, 
Lowestoft, NR33 OJL. Tei/Fax 01502 582 853. 
Arcam, Castle, Oenon, Marantz, Michell, Moth, 
Ortofon, Pioneer, Project, Quad, Revolver, Rotel, 
Royd, Sugden, Triangle, Yamaha, Grundig, Nokia 
A/V, plus amazing Rothwell amps. Separate 
Demo room; 10-6.30 Tues-Fri, 5.30 Sats. 
All  main credit cards. Home trial. 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich. (01508) 570829. For full 
details see entry under Norfolk. liT.i.'lf1lJ 
BURY AUDIO, 4 7 Churchgate St, Bury St 
Edmonds, Suffolk, IP33 1 RG. Tel (01284) 724337. 
Arcam, Castle, Heybrook, LFD, Marantz, 
Meridian, Monitor Audio, Michell, Musical Rdelity, 
Orelle, Pink Triangle, Proac, Quad, Rotel, Ruark, 
Target, van den Hul, etc. Single Speaker Room. 
No appointments necessary. Home trial fac. Free 
Installation. Access, Visa, Switch. 9.30-6pm 
Mon-Sat. Closed Wed 
EASTERN AUDIO, 41 Bramford Rd, Ipswich. 
(01473) 217217.Established nearly 20 years. 
Easy parking, dem room. Mon-Sat 9.30-6. Quad, 
Arcam, Marantz, Meridian, Denon, Nakamichi, 
Audiolab, Technics, NAD, TDL, Celestion, Mission 
and B&W. liT.i.'lf1lJ 

SURREY 
INFIDELITY, 9 High Str, Hampton Wick, Kingston 
Upon T hames, Surrey. Tel: (0181) 943 3530. 
Arcam, Creek, Epos, Heybrook, Micromega, Naim 
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Audio, Roksan, Rega Research, Shaninian, TEAC. 
Single speaker listening room. Appts pref, free 
installation, service dept. Major credit cards. 
Closed Man, Tue-Fri 10.30-7, Sat 10-6. liT.i.'lf1lJ 
PJ HI-FI, 3 Bridge Street, Guildford, GUI 43Y. 
Tel (01483) 504801/304756. Man-Sat 9-6pm 
Authorised dealer for:- Linn, Meridian, Rega, 
Mission/Gyrus, Arcam, Quad, Audiolab, KEF, Rotel, 
NAD, Marantz, Musical Fidelity, TDL, Nakamichi, 
EPOS, Target, Stands Unique. Home Cinema & 
HiFi Demonstration rooms, Free parking, Delivery 
& Installation service. Service department on the 

premises. liT.i.'lf1lJ 
RIVERSIDE HI-FI, 422 Richmond Road, East 
Twickenham. TWt 2EB. Tel: (0181) 892 7613. 
Fax: (0181) 892 7749. See main entry under 

Middlesex. liT.i.'lf1lJ 
ROGERS HI-FI, 13 Bridge Street, Guildford, 
Surrey. (01483) 61049. Castle, Creek, De non, 
Marantz, Micromega, Pioneer, Rogers, Ruark, 
Systemdek, Tannoy, TDL. Demonstration facilities 
available, no appointment necessary. Free instal­
lation. Service department. AccessNisa. Instant 
credit up to £1,000 subject to status. Monday­
Saturday 9.30-6pm, later by appointment. 
SPALDINGS HI-FI, 352-4 Lower Addiscombe Rd, 
Croydon, Surrey CRO 7 AF. 0181-654 1231/2040. 
Linn Naim, Quad, Meridian, Audiolab, Mission, 
Marantz, Denon, Ruark, Tannoy, Arcam. 3 dem 
rooms including AV room. Service dept, free 
install, home trial facilities, appointments 
advisable. Access, Visa, Amex, Interest free credit, 
instant credit. Man-Sat 9-5.45. Tues-8. Closed 
Wed. Service dept. liT.i.'lf1lJ 
SURBIT O N  PARK RADIO, 48 Surbiton Rd, 
Kingston-Upon- T hames, Surrey. (0181) 546 
5549. Quad, Castle, Dual, Denon, Kenwood, 
Mordaunt-Short, Rotel, Pioneer, QED, B&W, 
Tannoy. Demo facilities. Access, Visa. 9.30-5.00 
Mon-Sat. Service dept. 
SURREY HI-FI, 45 High St, Godstone, Surrey RH9 
8LS. (Just off M25), Free Parking. Closed 
Wednesdays. Tel (01883) 744755, Home Cinema 
on demo. Atacama Stands, Audiolab, Beyer 
Dynamic headphones, Base, Cabletalk, Denon, 
JPW, KEF, Marantz, Michell, Musical Fidelity, 
Nakamichi, Quad, Qued Oudos Cable, REL, 
Seismic Sink, Sennheiser, Sound Style, Tannoy, 
Target, T DL, T horens, Van den Hul cables, 
Yamaha. Interest free credit available. For direc­
tions please see our advert in the Dealer Guide. 
U NILET SOU N D  & VISION, 35 High Street 
(Opposite Waitrose), New Maiden, Surrey. KT3 
4BY. Tel (0181) 942 9567. The very best hi fi and 
home cinema brands on show with 3 hi fi PLUS 3 
home cinema demonstration rooms fully 
equipped at New Maiden. Knowledgeable staff. 
Free car parking. Open Sundays. liT.i.'lf1lJ 
ZEBRA 18-24 Brighton Road, South Croydon CR2 
6AA. 0181 688 2093. See main entry under 
London. 

SUSSEX (EAST) 
JEFFRIES HI-FI, 69 London Road, Brighton BNt 
4JE. (01273) 609431. Hi-fi, home cinema and 
multi-room specialist. Range includes Arcam, 
Beyer, Celestion, Chord, Denon, KEF, Kinshaw, 
Lexicon, Linn, Meridian, Miller & Kreisel, 
Mitsubishi, Naim, Panasonic, Rega, REL, Rotel, 
Royd, Ruark, Sennheiser, Shahinian, Sony, Sound 
Organisation, Sound Style, Top Tape, Yamaha. 2 
dem rooms. Open Tues-Sat, late night Wed. Free 
parking, bus route, credit facilities. W inner 
Sony/Hi-Fi News Best Southern Deale[ ll!ili1.il 
JEFFRIES HI-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 1 SO. (01323) 31336, Fax 
(01323) 416005. Hi-fi, home cinema and multi­
room specialist. Range includes Arcam, Beyer, 
Celestion, Chord, Definitive Technology, Denon, 
Heybrook, KEF, Lexicon, Linn, Meridian, Miller & 
Kreisel, Mitsubishi, Naim, Panasonic, Polk, Rega, 
REL, Rotel, Royd, Ruark, Seleco, Sennheiser, 
Sony, Sound Organisation, Sound Style, Top Tape, 
Yamaha. Two demonstration rooms. Open Tues­
Sat, late night Wed. Free parking, bus route, cred­
it facilities. W inner Sony/Hi-Fi News Best 
Southern Dealer. ll!ili1.il 
THE POWERPLA NT, 66 Upper North Street, 
Brighton BN1 3FL. (01273) 775978. Gyrus, 
Roksan, Micromega, Epos, Rega, Arcam, 
Audiolab, ATC, Theil, Rotel, Audionote etc. Single 

speaker demonstration room, home trial 
available, no appts required, service dept, free 
installation.Access, Amex, Visa, Interest free 
credit, instant credit. Tue-Sat 1 0-6pm. ll!ili1.il 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. TeVFax (01342) 314569. 
Arcam, Audiolab, Castle, Gyrus, Epos, Kef, Linn, 
Marantz, Mission, Naim, Nakamichi, Quad, Rega, 
Rei, Sony, Yamaha & more. Listening room, 
installation, multi room design, service dept. 
Credit cards and credrt facilrties 9.30-6.00 Man­
Sat late by appointment. ll!ili1.il 
BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 
Buildings, Littlehampton Rd, Worthing. (01 903) 
264141. 1 minute from A24 & A27. Free local 
parking. Aura, B&W (inc. Matrix), Castle, Denon, 
Mission, Nakamichi, Quad, Teac, Technics, 
T horens, and many more in 4 Dem Rooms. 
Systems, Hi-Fi and Home Cinema. Service Dept., 
Installations. Open 6 days a week. Access, Visa, 
instant credit to £1 000 subject to status. 
CHICHESTER HI Fl, 7 St. Pancras, Chichester, W. 
Sussex POt 9 1 SJ. Tel: (01243) 776402. linn, 
Naim,Rega, Creek, Nakamichi, A&R, Denon, 
Roksan etc. Tues-Sat, 10-1, 2-5.15 (closed Mon). 

ll!ili1.il 
PHASE 3 HIFI, 215 Tarring Road, Worthing, West 
Sussex, BN11 4HW. Tel (01903) 245577. The 
South's leading Hi-Fi specialists. Premise facilities 
include listening rooms and dedicated 'Home 
Cinema' demonstration rooms. Adcom, Arcam, 
B&W, Castle, Celestion, Denon, Heybrook, KEF, 
Reference, Kenwood, Lexicon, Marantz, Meridian, 
Monitor Audio, NAD, Shearne, Spender, Tannoy, 
Thorens, Yamaha. ll!ili1.il 

WARWICKSHIRE 
FRANK HARVEY HIFI, 163 Span Street, Coventry, 
Warwickshire, CVt 3BD. Tel 01203 525200. 
Arcam, Mission, Gyrus, Musical Rdelity, Marantz, 
Rotel, NAD, Tannoy, Yamaha, KEF. Open 9:30-
5:30 closed Thursday. ll!ili1.il 
SOUNDS EXPE NSIVE , 12 Regent Str, Rugby. 
(01788) 540772. Arcam, Audiolab, Quad, 
Meridian, Marantz, Mission, Celestion, KEF, Rotel, 
Ruark, Rote!, Heybrook. IMPROVE YOUR IMAGE, 
BE SEEN WITH US. Appts required, no service 
dept, free install, home trial facilities. Access, 
Amex, Visa, Diners, Instant credit. Open 9-
5.30pm Man-Sat. ll!ili1.il 
THE HI-FI COMPANY, 23a Regent Street, 
Leamington Spa. Tel (01926) 888644. 
A superb range of hi-fi and audio-visual equip­
ment. Dedicated hi-fi and AV demonstrations. 
Arcam, Audiolab, Aura, Celestion, Denon, JBL, 
JVC, KEF, Kenwood, Marantz, Meridian, Mission, 
Mitsubishi, NAD, Pioneer, QUAD, Sony, REL, 
Revolver, Rote!, T DL, Technics, Yamaha, and 
many more. Part-exchange, especially welcome. 
All major credit cards and interest free credit on 
many items. Open Man-Sat 1 Oam-5.30pm. 

WILTSHIRE 
THE AUDIO EXCHANGE, 52 Morse Str, Swindon, 
Wiltshire SN1 SOP. (01793) 539008. Acoustic 
Energy, Audio Innovations, Cerwin Vega, CR 
Developments, Heybrook, Impulse, Micromega, 
Michell, REL, Sequence, Sugden. AV and single 
speaker demo room. Home trial facilities, free 
installaUon, service dept. 10-6 Man-Sat. 
AUDIO T, 60 Fleet St, Swindon, Wiltshire, SN1 
IRA. (01793) 538222. Fax (01793) 487260. Great 
Hi-R from Arcam, Denon, Linn, Marantz, Meridian, 
Micromega, Mission, NAD, Naim, Rote!, Technics, 
Yamaha & many more. Tues-Sat 9.30-6. Trained 
staff. 3 year guarantee on Hi-Fi. Free delivery & 
installation. 30 day free upgrade scheme. Home 
demonstrations. Part exchange. Interest Free 
Credit on selected items. 2 listening rooms. Home 
Cinema specialists. BADA bonded. Wili1 

WORCESTERSHIRE 
COLORAMA HI-FI, 27 Kingfisher Walk, Kingfisher 
Centre, Redditch, Wares B97 4EY. (01527) 
597260. Aura, Nad, Onkyo, Kenwood, Oenon, 
TDL, Polk Audio, B&W, Tannoy, Full Pro-Logic 
products. In-store integrated dem facilities. No 
appts required, service dept. Access, Visa.Open 
9-5.30, closed Thur. 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

SPAINS HI-FI, 2&2a New Road, Bromsgrove, 
Worcestershire. Tel: (01527) 872460. B&W, 
Denon, Kef, Kenwood, Marantz, Mission, Nad, 
Pioneer, Rote!, Sony, Tannoy and more. 
Comfortable listening lounge for hi-fi and AV 
equipment. Free installation. Access & Visa, 
interest free credit. 
WEST MIDLANDS AUDIO, 158 Ombersley Road, 
Worcester WR3 ?HA. (01 905) 58046. Audiolab, 
Arcam, Naim Audio, Rega, Kef, Roksan, Epos, 
Quad, Nakamichi, Absolute Sounds and lots 
more. 4 demo rooms for budget & high-end 
audio. Dedicated DSP room. Appointments 
required. Free install, service dept. Access, Visa, 
Amex, Diners, Switch. Chartered Trust. Mon-Sat 
9.00-5.30 late evenings by appt. 

YORKSHIRE (NORTH) 
HARROGATE HI-FI, 15 Commercial Str, 
Harrogate, N Yorks. (01423) 50427 4. One of the 
best ranges of quality hi-fi in the North of 
England, including: Lumley valve amplification, 
Audio Research, Musical Fidelity, Martin Logan, 
Sonus Faber, Castle, Orelle, Michell, Ruark, Stax, 
Copland, Tannoy, NAD, Alchemist, Onkyo, Rote!, 
Marantz, Meridian, Lexicon, Project, 
Silversounds, Cogan Hall, DNM. Home cinema 
dems. Home dems (appts not always reqd.). 
Service dept. All major credit cards accepted. 
Credit facilities available. Open 1 0-6pm. Why? 
Because music matters. ll!ili1.il 
SOUND ORGANISATION YORK, 2b Gillygate, York 
Y03 ?EO. Tel: (01904) 627108. Closed Mondays. 
Linn, Naim, Rega, Creek, Meridian, Arcam, 
Denon, Royd, Rote! and other well chosen 
makes."You can't go wrong- we wouldn't let 
you". ll!ili1.il 
VICKERS HI-FI, 24 Gillygate, York. (01904) 
629659. Audiolab, Harman-Kardon, Marantz, 
Musical Fidelity, Pink Triangle, Quad, Systemdek, 
Tannoy, Technics, & lots more. 3 demonstration 
studios (2 by appointment) superb showrooms, 
2 year guarantee on all hi-fi products. Appts as 
above, home trial facilities, free installation, 
service department. Qualified and experienced 
staff, over 25 years experience.12 months 
interest free credit. 10.30-5.30 Mon-Sat. 

YORKSHIRE (SOUTH) 
HI-FI STUDIOS, Sunnyfields, Doncaster, DN5 85A. 
(01302) 781387. TDL, Audio Alchemy, Sugden, 
Arcam, Proac, Ruark, Castle, Teac, Unison valves, 
Impulse Horns, Oenson Amplifiers, Apogee, 
Stemfoort, Kinshaw Amplifiers and Phono stages, 
Pink Triangle, More! Loudspeakers, Heybrook, 
Monrtor Audio, Harbeth, Keswick Audio Research, 
Michell Turntables, AMC (CD and valves). CR 
Developments (valves), Art Audio (valves), R.E.L. 
Subwoofers, Pro-ject, Plus Yamaha and Klipsch 
Home Cinema Pro-Logic Demonstrations, 
Systemdek, Alphason, Target Sonic Link, Chord, 
Audio Quest. Listening room, dems, home trial, 
tree delivery and install, 2 year guarantee. Access, 
Visa. 1 0-8pm Mon-Fri, 10-6 Sat. Phone for further 
info. & FREE fact pack. ll!ili1.il 

YORKSHIRE (WEST) 
AUDIO REFLECTIONS, For friendly advice from 
one of the UK's longest established, truly indepen­
dent audio consultants. Audition some of the 
worlds finest equipment. Chord pre-power amps, 
Audio Synthesis, Atacama, Spender, SP9/1, SP7 /1, 
SPt/2, SP2/3. ATC, AVI, Sumo, Castle, Harbeth, 
Chameleon, Bryston, TEAC, Van Den Hul, XLD etc. 
Demonstrations by arrangement in Leeds, or in 
your own home without obligation. For further 
details contact • John Bleakley. Phone/Fax 
Leeds (0113) 252 8850 (evening calls welcome.) 
Generous part exchange and second hand 
equipment available. ll!ili1.il 
AUDIOVISION (BRIGH OUSE) LTD. 5 Bethel 
Street, Brighouse, W Yorks HD6 1 JR. (1 mile from 
junction 25, M62) (01484) 713996. Yorkshire's 
experts for the entire range of Technics hi-fi 
separates and systems, Panasonic Nicam T V, 
satellite, audio, VCRs and camcorders, Philips 
widescreen TV, CDi and Laserdisc players and 
Yamaha cinema DSP separates. Also, Castle 
Acoustics, Mordaunt-Short, Base, T DL, Cerwin 
Vega and Aiwa hi-fi separates. Hi-fi, home 



DEALER 
Directory 

cinema and Dolby ProLogic surround sound 
systems on continuous demonstration. Free 
specialist advice and expert installation. In store 
service dept, Access,  Visa, Credit charge. 
Man-Sat 9-5.30. 
ASTON AUDIO, 19 Crossgate, otey, Leeds, LS21 
1 AA. (0194 3) 467689. Nairn, Mission Gyrus, 
Arcam, Audiolab, Meridian, TDL, Micromega, 
Quad, B&W, Nakamichi, Denon. Home Cinema, 
dem rooms, int free credit, Visa, Access. Open 
Tues-Sat 9-6pm . lil'io1ll'jJ 
HUDDERSFIELD HI-FI CENTRE, 4 Cross Church 
St, Huddersfield. (01484) 544668. Also at 3-5 
Kings Cross Street, Halifax, West Yorks. Tel: 
(01422) 366832 Fax (01422) 349954. B&W, Gyrus, 
Kenwood, Denon, Rotel, Arcam, Musical Fidelity, 
Quad, Audio Lab, Marantz, Mission, etc. Dem facil­
ities appointment reqd. Man-Sat 
9-5.30, Thurs 9-8. Closed Wed. Free installation, 
credrt facilities. Access, Visa. lil'io1ll'jJ 
IMAGE HI-FI, 17 The Springs, Wakefield, WF1 
10E. (01924) 200272. Arcam, Linn, Meridian, 
Mission, Quad, Rotel, Etc. 2 Listening Rooms . Free 
Parking, Dem & Instal  Man-Sat 9:30 
5:30 pm lil'io1ll'jJ 
IMAGE HI-FI, 8-10 St Annes Road, Headingley, 
Meridian, Mission, Quad, Rotel, Etc. 3 Listening 
Rooms. Free Dem & Instal.  Open 
Man-Sat 9:30 - 6:00pm lil'io1ll'jJ 
READ YVISION LTD, 92-94 Lockwood Road, 
Lockwood, Huddersfield. Tel 01484 532294. 
We've been giving sound advice and personal ser­
vice for over 20 years. Specialist main agents sales 
and service. Base, B&W, Dolby, Hitachi, Jamo, JVC, 
KEF, Panasonic, Prologic surround sound, Sony, 
Technics, Toshiba. Huge range of home cinema 
TV's, Satellite, Video, Hi-R systems and separates 
all at the lowest prices. Free parking. Free 
delivery and installation. Open Man-Sat 9-6 
Sunday 11-4pm. 

NORTHERN IRElAND 

BELFAST 
LYRIC HI-FI, 161/163 Stranmillis Road, Belfast. 
(01232) 381296, Fax (01232) 661115. Linn, Nairn, 
Rega, Arcam, Castle, Denon, Rotel, Royd, Epos, 
Shahinian, Sehring etc. Free delivery and installa­
tion, service dept, 3 single speaker demo rooms, 
interest free credrt available. Open Man-Sat 10-6, 
Late night Thurs. closed all day Wednesday. 

COUNTY DOWN 
ASTON AUDIO, Unit 8, Kings Road Shopping 
Centre, Kings Road. Belfast. Tel: 01232 402220. 
Akai, Aiwa, Technics, JVC, Mitsubishi, Samsung, 
Toshiba, Panasonic, and many more. Demos avail­
able, Open Mon-Fri 1 0-8pm Sat 1 0-5pm 

SCOTlAND 

ABERDEEN 
HI-FI EXCELLENCE, 293 Union Grove, Aberdeen, 
AB1 6TD. Tel (01224) 322520. Aiwa, Audio 
Innovations, Denon, Impulse, Infinity, Musical 
Fidelrty, Rotel, Roksan, TDL. 2 large single speaker 
dem rooms. Appts necessary after 6.00pm. Home 
trial facilities, Free Installation, Service Department. 
Various offers. 3 Yr guarantee. Open 1 0-6.00pm 
6 days. 

AYRSHIRE 
THE SOUND FOUNDATION, 22 Nelson St, 
Kilmamock, Ayrshire, KA1 1BA. Tel: (01563) 74185, 
lax (01563) 74186. Stockists of Proac, Castle, Audio 
Innovations, Harman Kardon, Sugden, Pink Triangle, 
Rotel etc. Open Monday to Saturday 9.30 - 5.30, late 
night Thursday til ?pm. Home dems and delivery 
installation service available. Credit facilities also 
available. Contact Kevin for more information and 
directions. 

EDINBURGH 
MUSIC MILL, 72 Newhaven Rd, Edinburgh EH6 
5QG. Tel 0131-555 3963. The only stockist of the 
full range of Micromega in Scotland. Plus: DPA, 
Stand unique, Alchemist, Royd, Proac, Audio 
Innovations, Lumley Reference. Tube Technology, 
DNM, B&W, Systemdek, Nottingham Analogue, 

Nakamichi, Rehdeko, Dali, Crimson, Harmon 
Kardon, Goldring, Plus DNM Cables, Tiny Tubes + 

Designer Hi-R furniture. Man-Sat 10-6 by appt. 
Closed Wednesdays. A l l  major credit cards 
accepted. Contact Fraser or Mark. Phone for 
Directions, more information & product evenings. 
Car parking available. 

GLASGOW 
STEREO STEREO, 278 St. Vincent Street, Glasgow 
G2 5RL. Tel: 0141-248 4079, Fax: (01555) 
820358. E mail Stereo @ cix.compulink.co.uk. If 
music is important it makes sense to let us help 
you personally select a system that will surt your 
listening tastes and matches your l�e and home. 
Open 1 0-6.00pm closed Sunday, Tuesday. Interest 
free credit available. 

STIRLING 
STIRLING AUDIO, 19 Barton Str, Stirling, Scotland 
FK8 1HF. (01786) 479958. Linn, Mission, Gyrus, 
Marantz, Arcam, TDL, Heybrook, Tannoy, Aiwa, 
Audio Innovations. Dem room. No appts necessary, 
service dept,  free installation, home trial. 
Access, Visa, lnt free credit, instant credrt. Man-Sat 
10-5.30, closed Wed. 

WALES 

CLWYD 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham 
(01978) 364500. Audio Visual specialists. Aiwa, 
Arcam, AMC, Base, B&W, Beard, Canon, Celestion, 
Castle, Gyrus, Jamo, Marantz, Michell, Mordaunt­
Short ,  Musical Fidelity, NAD, Nakamichi, 
Micromega, Quad, Radford, Rotel, Rogers, Rega, 
Ruar1<., Spender, Tannoy, Wharfedale, UKD, Yamaha 
DSP member. Demonstration room, installation 
service. Easy parking and motorway access. 
Access, Visa etc. 

WEST GlAMORGAN 
AUDIO EXCELLENCE, 9 High St, Swansea. 
(01792) 4 7 4608.AII that's best in Hi-Fi carefully 
selected and demonstrated by friendly knowledge­
able staff, at prices to suit all budgets. Delivery and 
installation, home dems, part exchange, in-house 
wor1<.shops, full credit facilitjes' with interest free on 
selected items. Tues-Sat 9.00-5.30. Closed Mon. 

lil'io1ll'jJ 
RADFORDS,449-451 Cowbridge Road East, 
Canton, Cardiff CF5 1 JH. Tel 01222 398121 
(Contact Andy Baker) Premier HiFi & Home 
Cinema, carefully selected to offer outstanding 
sound and picture qualrty, whatever your budget. 
Staff who care about what they sell and have the 
ability and knowledge to demonstrate the differ­
ences. Full workshop, delivery, installation and 
part-exchange facilities available. lil'io1ll'jJ 

GWYNEDD 
I&H GRIFFITHS & SONS, 313 High St, Bangor 
LL57 1 YA. (01248) 370655. Aura, Yamaha, 
Tannoy, Teac, Sony, B&W, SVC, Rotel. Demos 
available, no appts nee, home trial facilrties, free 
installation, service dept. Access, Visa, Lombard 
credit charge. Mon-Sat 9-5.30, Wed 9-1. Audio 
Visual Specialists. 
PETERS HI-R Victoria Buildings, Mostyn Avenue, 
Craig-y-don, Llandudno. (01492) 876788. Single 
speaker dem room. Open 9-5.30. Closed Wed. 
See Cheshire branch for details. 

REPUBLIC OF IRElAND 

DUBLIN 
DUBLIN HI-R, 38 Aungier Street, Dublin 2. Tel: (01) 
4785205. Fax: (01) 4785219. We all have two ears 
and one mouth - use them accordingly. We only 
stock the best products, based on performance and 
reliabilrty- not reviews or sales patter! Gal Mar1<. or 
drop in for a listen. Three single speaker demo 
rooms. Free delivery and installation. Full service 
department Open Mon-Fri 10-7, Sat 10-6. 

To advertise in this section 
call Amy Cosslett 
on 0171-917 3935 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 



AMPLIFIERS 
AUDIO INNOVATIONS 

L 1 . . .......... £369.90 
Series 500 . £119 9.90 

AURA 

VA8o· ............... £19 9.90 
VA100 1 1  ..... o . . .  £349.90 

DE NON 

PMA250 111 . £15 9.90 
PMA350 11. .. £229.90 
PMA450 SE' ........... £279.90 
PMA480 R'. . £15 9.90 
AVC 15 30 . . .. £479.90 
AVC 2800 .... £79 9.90 

KENWOOD 

KA30 20 SE· . 

MARANTZ 

. .. £169.90 

SR73 • . . . . . . . . .  o o .... £479.90 
PM5 5 SE .... £249.90 
PM5 3' . £19 9.90 
PM 34 ......... o o . .  £149.90 

PIONEER 

A20 3. 
A300 X' . 
A300 R. 
VSA 80 25 ·. 

ROTEL 

RA9 30 AX 11 
RA9 30BX .. 
RA9 35BX 11. 
RA9 70BX. 
RC9 70BX 1 1. 

..... £129.90 
......... £169.90 

£19 9.90 
.. £489.90 

... £149.90 

. .. £19 9.90 
£249.90 

. £29 9.90 
£174.90 
£224.90 RB9 70BX 11 ... o .  o o o .  

SONY 

TAF442B' 
TAF5 42B. 

TECHNICS 1 
SUA600 11 
SUA700 11'. 
SUA900 11 . 
SU800 D (NEW) . 
SU900 D (NEW) . 

THORENS 

TTA2000 '. 
TTP2000 ' 

YAMAHA 

.. £169.90 
£179.90 

... £19 9.90 
. £249.90 

£449.9 5 
... £39 9.90 

. . £49 9.90 

£39 9.90 
£449.90 

AX47o· ........ o ..... £219.90 
AX5 90 . . ... £29 9.90 

AX380 . £19 9.90 

AX490 . . ....... £249.90 

TUNERS 
AURA 

TU80 .  

DENON 

TU260 L 
TU215 RD 
TU380 RD 

MARANTZ 

ST5 3' . 
ST50 ' . . . . . . .  0 .  

PIONEER 

F20 3L' 
F50 2RDS. 

ROTEL 

. ... £349.90 

.. £119.90 
... £149.90 

..... £19 9.90 

. £134.90 
£10 9.90 

£9 9.90 
. . £229.90 

RT9 30 AX' ... o .  o .  o o ... £139.90 
RT950BX .... o . o . o . . .. £249.90 

*FREE DELIVERY 
THROUGHOUT UK MAINLAND 

ABOVE £250.00 
!EXCEPT CLEARANCE ITEMS AND SPECIAL OFFERS) 

350 EDGWARE ROAD, LONDON W2 lEA 
Tel: (0171) 402 2100 Fax (0171) 724 7750 

Estd 
1976 

*SPECIAL OFFERS 

SONY 

STS211 LB' £9 9.90 
STS261 . £139.90 
STS361 .......... o ... £19 9.90 

TECHNICS 

STG350 . 
STG5 50 
STG650 . 
STG90 L' 

THORENS 

TRT 2000 RDS 

YAMAHA 

TX480 
TX5 80 RDS 

£139.90 
£189.90 
£229.90 
£19 9.90 

£449.90 

£139.90 
.. £19 9.90 

TURNTABLES 
TECHNICS 

SLBD20 £129.70 

SLBD22 £149.90 

SL1210 MII' £429.90 

THORENS 

TD180 . £179.90 

TD166 VI (UK) £289.90 

TD166 VI REGA £329.90 

TD280 £19 9.90 

CLEARANCE BARGAINS 
normal CLEARANCE ............ normal. CLEARANCE 

price PRICE price PRICE 

HARMON KARDON KENWOOD 

HK65 50 £429.90 . £289.90 KRV60 60 . £349.90 . £264.90 
HK1200 £279.90 ... £19 9.90 DP70 50 £349.90 . £25 9.90 
HD7450 ... £29 9.90 ... £19 9.90 KX30 50 £169.90 ... £129.90 
TD4200 £279.90 . . £19 9.90 KRA50 40 .  £19 9.90 . £15 4.90 
HK3300 £379.90 £19 9.90 DP50 60 ... £249.90 ... £19 4.90 
AVI200. . £49 9.90 ... £429.90 CS6 ...... £149.90. . £119.90 
AVR20 .  £49 9.90 ... £39 9.90 KA50 40 R  £269.90 . . £15 4.90 

ARCAM KRV60 70 . £349.90 ... £289.90 

Alpha 3 Amp£200.00 . . . £140.00 KAV7700 .. £5 9 9.90 ... £49 9.90 

Alpha 5 Amp £230.00 .. £190.00 KRV5 5 70 .  £29 9.90 £239.90 

SONY KXW60 60. .£19 9.90 . £15 4.90 

SCALA2 .. £89 9.90 ... £769.90 SS3300 . £249.50 . . . . £19 9.90 

SCALA1 . £139 9.90. .. £119 9.90 NAKAMICHI 

DENON REC3 ..... £369.90 £19 9.90 
AVR1000 . . £5 29.90 ... £429.90 IA3 ....... £349.90 . ... £19 9.90 
AVR900 . ..... £349.90 IA4 ....... £29 9.90 . £174.90 

I CASSETTE DECKS I L,_l __ c_D_P_L_A_v_E_R_s _ __, 
DENON 

DRM5 40 ... £15 9.90 
DRS640. £19 9.90 
DRM740 ... £25 9.90 
DRS810 .......... o ... £29 9.90 
DRW5 80 . . .. £19 9.90 

NAKAMICHI 

DR2. . ... £5 9 9.90 
DR3 .......... o ...... £39 9.90 

PIONEER 

CTW50 3R' 
CTS830 .  

SONY 

... £144.90 
£49 9.90 

TCK5 11' . . .. £19 9.90 
TCK215 ' .  £9 9.90 
TCWR5 45° ... £15 9.90 
TCK5 15 ' ......... o ... £20 9.90 
TCK5 61 . . . £239.90 

TECHNICS 

RSTR373'. 
RSTR474'. 
RSTR5 75 '. 
RSTR9 79 ' 
RSBX50 1 

YAMAHA 

. .. £164.90 
.. £179.90 
.. £219.90 
.. £349.90 
. . £179.90 

KX380 ........ o .  . .. £169.90 
£19 9.90 

...... £249.90 
£19 9.90 
£249.90 

KX480 .  
KX5 80 
KXW282 
KXW482 . 

Mail Order: simply send your 
cheque together with your 

name and address, or phone 
your access or visa number 

AURA 

CD50 Co. 

DE NON 

DCD315. 

DCD625. 

DCD10 15. 

DCD825. 

.. £29 9.90 

. .. £149.90 

. .... £19 9.90 

.. £349.90 

£239.90 

HARMON KARDON 

FL8450 . £29 9.90 

MARANTZ 

CD6311. 

CD63SE 

CD46' 

CD63KIS. 

PIONEER 

£269.90 

... £349.90 

... £15 9.90 

. £49 9.90 

PD20 3 ......... o ..... £15 9.90 

PDS50 2. . . £164.90 

PDS70 3. £249.90 

ROT EL 

RCD9 30 AX .  

RCD9 40BX . 

RCD9 70 BX 

SONY 

CDP5 61. 

CDP761 

TECHNICS 

SLPG5 70 '. 

SLPD867. 

£19 9.90 

. . £249.90 

...... £349.90 

£189.90 

£249.90 

SLPD68T .... . . .  0 .  

£149.90 

£179.90 

£164.90 

SLPS670 

SLPS740 .  

SLPS840° 

. £179.90 

. £229.90 

. £349.90 

THORENS 

TCD2000 . . . £89 9.90 

LOUDSPEAKERS 
B&W 

60 1 £19 9.90 
60 2 £279.90 
60 3 . £49 9.90 
CDM1 £5 9 9.90 
CDM2 £39 9.90 
200 2  .. £10 9.90 
DM600' £139.90 
P4 £5 9 9.90 
PS ........... o . . .... £79 9.90 

BOSTON 

40 4V' £79.90 
5 25 Vo ........ 0 £129.90 
VR 12· ........ 0 o ..... £279.90 
VR40 '  ................ £69 9.90 

CELESTION 

1° £89.90 
311° ..... £9 9.90 
5 11° ..... £129.90 
711' £179.90 

.JBL 

MR5 .... £84.90 
MR25 . .. 0 0 0 • • •  0 • • • • •  £10 9.90 
MR26 ...... o ... o ..... £15 4.90 
MR28. £169.90 

MR38. . .......... £239.90 

KEF 

050 ' (EX DEM) . . £39 9.90 
M90 . . ..... £249.90 

M100 . . .... £349.90 
CODA7 . . . £129.90 
CODA8 .............. £189.90 
CODA9 .............. £29 9.90 

MONITOR AUDIO 

MA20 1  . . ... £29 9.90 
MA20 2  ............... £389.90 

REL 

STRATA 11. 
STORM. 
STADIUM. 
STENTOR. 
STUDIO. 

REVOLVER 

. . £5 45.00 

. . £69 4.90 
£9 9 4.90 

. ..... £149 4.90 
. . £29 9 4.90 

PURDEY' . . £179.90 
COLr . . £10 9.90 

BERETTA'. £69.90 
SURROUND PACKAGE'. £249.90 

ROGERS 

LS1 N2' ... £149.90 
LS33 ...... 0 • •  0 • • • • • •  £249.90 
LS5ti £429.90 
LS3/5 A ... £69 9.90 

TANNOY 

PROFILE 631 
PROFILE 632 
PROFILE 633 
PROFILE 636' 
PROFILE 637 .. 
PROFILE 638 
625 ALF. 
SUBSAT3'. 

TDL 

NFM ..... o o ... 
RTL1. 
RTL2 
RTL3. 
RTL4. 
ccs 

... £129.90 

... £189.90 
.. £29 9.90 
.. £369.90 
.. £5 49.90 
.. £5 49.90 

. ...... £5 9 5.00 
. .... £29 9.90 

. ... £119.9 9 
. .... £19 9.9 5 

.... £29 9.9 5 
. . £39 9.90 

. .. £649.90 
.. £149.90 

FREE PAIR OF SPEAKERS 
WITH EVERY YAMAHA 

PROLOGIC AMPLIFIER OR 
RECEIVER 

BANG & OLUFSEN OF KENSINGTON 

186 KENSINGTON HIGH STREET 

LONDON W8. TEL: 0171 937 9444 

NOW STOCK 
MERIDIAN& 

BOSE LIFESTYLE 
SYSTEMS 



IN SEARCH OF THE 
ULTIMATE RECORDER 

Melissa screamed as the roar of 

the jet engines grew, ripping her 

clothes into tatters. She clung 

for dear life to the man she 

loved- Horst. "Acrually, my 

real name's Alvin Gold," he 

whispered, his strong jaw thrust 

powerfully into the jetstream. 

"And have you seen any cas­

sette recorders lying about?" 

PLUS: 

YOU'LL LOVE NEXT MONTH'S 

LOUDSPEAKERS 

"Is it serious, Dr Messenger?" Angela asked, her eyes 

brimming with tears. He drew her close, enclosing her 

in his manly arms. "Yes, I'm afraid it is," Paul 

growled in his dark, dusky tones. She could feel his 

hot breath on her cheek, her hands pressed closely 

against his heaving chest. "It's 14 mid-price speakers, 

including new models from Heybrook, Mission and 

Monitor Audio, all tested in next momh's issue." 

DAVE BERRIMAN EXPLAINS AMPLIFIERS 

As the lions tore into his side, Capt. 'Daktari' Berriman 

drove further into the jungle, in search of his long-lost, 

unrequited love, Sister Mary. She was last seen ten 

miles from her Mission, explaining the intricacies of 

hi-fi amplifiers to Pygmy tribes in the surrounding area. 

"Perhaps they were not ready for Class A circuitry," he 

pondered, thinking of the young noviciate with a kind of lustful 

protectiveness ... 

All the latest, most ruggedly-handsome products reviewed in Sessions by swarthy Malcolm Steward • Win a romantic 

evening for two in front of a blossoming hi-fi system • Pouting, heaving breasts in Regency A-line dresses • Sweaty 

men in jodhpurs • Plus loads, loads more. 



Personal 
Looking for a good reason to re-explore vinyl? 

Paul Messenger believes it's called Rega Planar 9. 

L 
ast month's Sessions feature car­

ried an all-too-brief mention of 

one of the most interesting prod­

ucts to come my way in a long 
time. The item in question is a brand new 
and decidedly unusual hi-fi component: a 

very serious and radical turntable, from one 

of the best established and most successful 
practitioners of the art. 

When CD first rook off in the mid '80s, a 

Sony spokesperson told me in all seriousness 

that vinyl would be dead byrheend ofrhardecade. 
Happily,this has proved untrue, and I still make 

the majority of my purchases on vinyl. 
However, while some LP software is still 

available, thedevelopmentofvinyl replayequip­
ment has slowed to a trickle. There are 

berweenfiftyancl hundred new 

CDplayerseach year, 
but just a handful of interest-

ing vinyl components. And since hi-fi 
magazines a re de term inedl y review-oriented, 
vinyl ends up with the lowestofprofiles. Choice 

gave itsannual six-page allocation lastjuly­
in an issue which also devoted 14 pages tO sep­
arate CD transports and outboard DACs! 

I'm nor denying that important differ­
ences exist between CD pia yers, but substituting 
vinyl components is an altogether more dra­
matic experience, as a few hours playing with 
Rega's Planar 9 clearly illustrates. P9 sounds 
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essages 
verydifferentfrom my normal Linn/Naim hybrid 
turntable system - even betrer, in some 

important respects. But whether one or the other 
is more 'correct' is far less important than the 
way each expands musical horizons in irsown 

particular way. 
I was relieved that Sessions only required 

Planar 9 to be reviewed as part of a complete 
end-to-end sysrem. This is an altogether eas­
ierrask than trying to define a turntable in iso­

larion. However,curiositygotthe betterofme, 

and I quicklydiscovered that Rega 's 'norma I' 
top moving magnet cartridge (rhe £74 Elys) 

was one limiting factor. A good quality mov­
ing coil rype sweetened things up a lot. 

However, it also brought 
home how I had become 

poorly equipped ro 
isolate variables 

and do proper 

rurnrablecom-

The guys from 
Rega came down for a 

fascina ri ngda y, trying our various 
com binarions, mixingand marching between 

the two sysrems. I srill wouldn't say I've gor 

rheP9 properly pinned down, but this did start 
a craving for its unique strengths which will 
only be satisfied by buying one. 

For any reviewer or enthusiast, the arch­
rest for any component is how much you miss 
it when it's gone. Trial by Deprivation is the 
only truly valid means of cutting through all 
that superficial perceptual bullshitandgetting 
down to rhe hearr and essence of the marrer. 
I'mcurrenrly P9-less,and it hurts. Irwasa delib­
erate ploy. l asked them to take ita way in order 
to discover the consequences. 

ln a few weeks I'll get another stab, only 
this rime it'll be fitted with an Naim A R 0 arm 

pillar. T'll also have rhe right preamp boards 
insralled, sol don't have to worry about ton­

ea rm and cartridge factors when getting to grips 

with what's going on. 
One high point of the Planar 9 day was a 

chance to try a pre-production sampleofa new 
cartridge planned by Rega.lt's a variation on 
the Elys theme, and still operates according 
to rhe moving magnet principle. This has rhe 
attenclanr advantage of high ourput voltage 

wirh no need for addirional step-up arrange­
ments. The essential differences between rhe 
as yet unnamed newie and Elys is rharrhe for­

mer has hand-wound coils inside, and a classy 
Viral sryl us on the end of the cantilever. 

The resulranr improvemenr when mount­
ing the P9/RB300 was little short of sragger­

ing. This MM model will be quire capable of 
mixing it wirh rhe top MCs. The pricerag will 

be pretty firmly up in MC country too, prob­
ablyaround£250,asrheexrra work sends pro­
duction cosrs soaring. 

Regardless of carrridge, the Planar 9 does 
astonishing things in the mid band, generar­
inga coherence, focus and seductive, i ncl isputa ble 
rightness. Piano music is one of the roughest 

vinyl tests of all, and P9's ability to caprure 
the percussivequalitiesas well as the tonal and 
decay character is breathtaking. 

, Experience has made me suspicious of 
stunningmidbancls, which often seem to 

be achieved by sacrificing bandwidth. 

Added to which, my speakers are bet-
ter suited to a turntablewitha richer and 

more laid back characte. �_ than the resolutely 
extended but indispurablydry P9.1tcould even 
turn our to be a case of two rights making a 
wrong. l chose the Rehdekos mainly for their 
extraordinary voice band focus-and Planar 

9 does something similar at the source encl. 
This could prove to be the rescue of many 

a laid-back system. Forwhareverreason-ptob­
ably associated with that high inertia/sri ffness 
ceramic pia tter- Planar 9 sports the u p-ft·onr 
precision one associa res with good quali ry CD 
players. Yet, it performs that trick wirl1 in the 
effortless musicality of the vinyl medium. 

lr is, in short, an ideal machine to lure CD 
converts back into re-exploring vinyl. £1,600 
isn'rcheap, but it's well belowrheserioushigh­
end, and very good value forrhe performance 
and engineering on offer. The solid construc­
tiongivesa fuss-freeslicknessofoperation which 
can match virruallyanysilverdiscspinner. Roll 
back the tide! � 

HI-FT CHOICE 



THE NEW CHORD COMPANY INTERCONNECT 

su'en n. 1. (Gk Myth.) 
creatures half woman, 
half bird, 
living on rocky 
isle to which 
they lured 
seafarers with 
enchanting 
smgmg. 
2. sweet singer. 

BRITAIN'S FAVOURITE CABLE COMPANY 

RRP £65.00 

AVAILABLE 

NOW AT YOUR CHORD 

COMPANY DEALER 

SILVER-PLATED COPPER 

AIR FOAM DIELECTRIC 

SILVER-LAPPED SCREEN 

I NAME I 
I ADDRESS 

I 
I (J"� I 

"'-?-

1 (0 1 t...= ________ _j 
T he Chord Company Ltd., 

30 Sarum Business Park, Portway, 
Salisbury, SP4 6EA. 

Tel (01722) 331674 Fax (01722) 411388 
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