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... to reality 
If the Nautilus'" is a dream, here is the reality. B&W's Nautilus'"801, flagship of a stunning new range, fuses the innovative Nautilus'" 

tube technology with a series of industry firsts: Fixed Suspension Transducer'", Kevlar" drive units, Matrix"' cabinet bracing and 

Flow port'" technology. The result is an unprecedented purity of sound. The reason EMI's Abbey Road studios, along with the biggest and 

best in the recording industry, are now upgrading to the Nautilus'"801. Listen and you'll see- at your nearest authorised Nautilus'" 800 

Series dealer. For more information please contact B&W: 01903 750 750 or visit our website http:/ /www.bwspeakers.com 
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lmagmg & Sound Assooat1on (EISA) Every 

year EISA honours the fmest h1 fl and home 

cmema products throughout Europe 

Stan Vincent introduces a new look and content for 
Hi-Fi Choice. Plus: new Editor's Choice awards. 

A 
great philosopher once said: "They 

must often change who would be 

constant in happiness or wisdom.". 

Magazine publishers certainly subscribe 

to such a view. It is an easy way of blowing 

fresh air into a magazine to redesign it . 

But all too often, a cosmetic redesign is 

only skin-deep, when what's needed is a 

full-scale investment in editorial quality. 

Unlike other, glossier magazines. on Hi­
Fi Choice we have always tried to invest 

heavily in editorial quality. Our rigorous 

mega-tests. carried out by specialist review­

ers. are not cheap to undertake. So our pur­

pose in redesigning the magazine this 

month is to make a good thing better. Our 

Art Editor. Del Gentleman. has burned gal­

lons of midnight oil poring over typefaces 

and layouts, seeking not only to aid ease of 

reading and clarity, but at the same time, 

to cram in even more useful information. 

Del's done a great job. and gets my most 

sincere vote of thanks. 

However. not all of the changes are in 

design. We've also tried to enhance our 

content, to answer the charge that. some­

times. we assume too much technical 

knowledge on the part of our readers. 

Henceforth, we will include lots more glos­

saries, hints, tips and other advice 

throughout the magazine. 

Hi-Fi Choice has never been criticised for 

skimping on technical details. These are 

essential in a field like hi-fi. which deploys 

the laws of physics to communicate the 

full artistic beauty of music. But now, spec­

ification boxes have sprouted throughout 

the magazine. and specification compari­

son tables will also enhance our mega-test 

conclusion pages. And from next month. 

in our big group tests. Technical Editor 

Paul Miller will compare his measure­

ments of key product specifications, with 

those claimed by manufacturers. Readers 

will see straight away if product brochures 

are being economical with the truth. 

ENTER THE EDITOR'S CHOICE 
Rest assured, however. if you're worried that 

we're changing Owice for change's sake. 

We're not.ln fact, we are very conscious 

that Hi-Fi Choice is one of Britain's more ven­

erable titles, as it has been in business since 

the mid-' 70s. Throughout its life this maga­

zine has been respected for objective 

appraisals of hi-fi equipment. 

Perhaps the most instantly-recognisable 

aspects of Hi-Fi Choice's reputation are the 

'Best Buy' and 'Recommended' swing-tags 

which we a�ard to equipment which 

makes the grade, and has proved itself in 

the context of a price-matched group test. 

However, we recognise an elite raft of 

very expensive products which continually 

set new standards to which more afford­

able equipment aspires. The 'high end', as 

this exclusive breed is known, does not 

lend itself to group testing; most often, 

high-end pieces are one of a kind. However, 

to recognise the importance of the high 

end, and the ethos it embodies, we have 

introduced a new award for products 

which break moulds and set standards. 

This is the Editor's Choice, and the first 

two recipients appear in the box below. 

I hope our hard work has not been in 

vain, and that you find Hi-Fi Choice an even 

more pleasant read than usual. __1..--
Above all, enjoy your C\ _ _ .\J _ �A.\ 
listening this month! � 'ii'A(,JJJJ-

THIS MONTH'S EDITOR'S CHOICES 

Editor's Choice is a new HFC award 
conceived to recognise the 
achievements of unusual or 
expensive hi-fi components. 

This month I have selected 

two components which perform 

superbly in their own right, yet 

which also complement each 

other perfectly, making an 

excellent case for the European 

high end. 

B&W'S NIOl £6,000 (p36) 

is certainly a technological tour 

de force, the result of many 

years' R&D. Only a company like 

B&W, which makes even drive­

units in-house, could have con­

templated a speaker such as this. 

SIRIUS'S DlOO £3,000 (p35) 

meanwhile, offers a unique amalgamation 

of many key hi-fi virtues, such as timing and resolu­
tion, which are normally single facets of an amp's 
performance. 

Combined, the B&W and Sirius showed why it is 

worth saving up for top-notch hi-fi; lack of col­
oration. In both cases they domesticate the best 

parts of a studio monitor characteristic, which is 

neutrality. They prove that true neutrality is difficult 

and therefore expensive to achieve. In cooking, the 

best way to disguise cheap ingredients is to add 

any number of flavours; the same is true for inex­
pensive hi-fi components, especially those 
designed to sell themselves off the shelf. But neu­

trality and effortless music-making should be the 
goal to which we all aspire. 
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14 SYSTEM OF THE MONTH 

This month's system, from The Audio Consultant, 

is a right little looker, but is its beauty only skin 

deep' Alan Sircom investigates. 

35 SIRIUS D200 

Hamlet, bacon and now a quality amplifier -

do the Danes know no consumer boundaries? 

Jason Kennedy thinks not. 

36 B&W NAUTILUS 802 

it's the loudspeaker sensation of the year: 

a distillation of B&Ws finest loudspeaker 

technologies. Jason Kennedy is enthralled. 

39 WADIA830 

Jason Kennedy checks out Wadia's latest 'budget' 

CD player. After all, it's a snip at only £3,000! 

40 MICROGMEGA 
PREMIUM DVD PLAYER 

Alan Sircom and Paul Miller close in on a new 

DVD deck that claims to be the jack of all trades. 

Can it master music, though' 

44 SPEAKER CABLES 
PRICED BELOW £10/m 

An all· important (but oft-neglected) lifeline of your 

kit comes under Richard Black's careful scrutiny. 

58 POWER UPGRADES 
FOR INTEGRATED AMPS 

David Vivian investigates the option of bi-amping 

as a worthy upgrade for integrated amp owners. 

70 LOUDSPEAKERS 
PRICED £300 TO £700 

Can you experience true bass reproduction from a 

speaker in this price band? Paul Messenger and 

Paul Miller investigate 12 popular designs. 
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5 EDITOR'S NOTEBOOK 

Stan Vincent explains why we've changed the 

wallpaper at Choice Towers, and eulogises the 

first ever HFC Editor's Choices. 

CONTENTS 

PRODUCTS IN THIS ISSUE 

45 
45 
59 
59 
14 

11 
PAUL MESSENGER r:::::Bit�W;:: C
::::

D
=

M2
�

S
=

E
�:::=:====::::::

7J
� 

Television is going digital. Could be good news for Tube Distinctions amp. p17 :S6 
audiophiles, says our Consultant Editor. 60 

12 
PHIL STRONGMAN 

Are all the "bonus tracks" worth the silver stuff 

they're printed on7 Phil Strongman finds out. 

13 JIMMY HUGHES 

Jimmy Hughes meets the new compact, bijou 

floorstanding speaker from Eclipse -which has a 

surprisingly big sound. 

1
7 JASON KENNEDY 

There's more to Wales than fog and mountains­

a valve amp from Tube Distinctions shows why! 

18 PAUL MILLER'S 
OASIS OF SANITY 

Our Technical Editor Paul Miller explains all about 

bass, and how different speaker manufacturers go 

about supplying it. 

146 
DAVID VIVIAN 

David Vivian discovers Den on's latest CD and DVD 

players on his doorstep, and thought it would be 

rude not to have a little listen. 

FEATURES 

8 NEWS & VIEWS 

With only 92 shopping days till Christmas, now is 

the time to swat up on the latest gear for your 

most-wanted list. 

READER PAGES 

2
0 LETTERS 

T houghts, questions, complaints and much, 

much more from HFC readers. 

l5 HELP 

Is JK a limitless fountain of hi-li knowledge7 Keep 

sending in your queries and we'll soon find out! 

0 loudspeaker cables 
galore start on p44. 

BUYING GUIDES 

11 
0 PRICE GUIDE 

Choice's definitive guide to every hi-li component 

currently available in the UK. 

121 
MANUFACTURER CONTACTS 

Need a number7 Try our comprehensive listing of 

manufacturers and distributors. 

122 
DIRECTORY 

A comprehensive listing of all current hi-li 

components reviewed by Choice over the years. 

READER SERVICES 

30 SUBSCRIPTIONS 

Subscribe to the finest hi-li magazine in the world, 

and receive a free gift for your efforts. 

14 5 THE HI-FI CHOICE ARCHIVE 

How to access our archive of old reviews and 

features, via back issues, Factsback service, 

photocopies and Web site. 

COMPETITION � 

Densen 8·100 
Densen 8-:Soo 

Edl�e Statement 
GraafGM20 
lnftn Delta 60 
lamo Comet 195 
JBL LX70 
JM Lab Tantell 515 
JPW ML910 
Kel Transducers KT2 

Kimber 4VS 
UnniQO 
Ma Yector 77 

60 
146 
146 

61 
61 

14 
95 
75 
96 
81 
77 
97 
46 
46 
8:S 

Marantz CD-17 Kl Si&��ature 14 
Mlcrom�a Premium DVD 40 
Mission 774 85 
Musical Fidel� A2 62 
Musical Fidel� X·ASO 62 
Musical Technoloft PM 15 87 
Neat�ue 2 
Ortofon SPK200 
Precious Metals SL102 

November 1998 

89 
47 
47 
49 

6:S 
64 
64 
79 
:ss 

49 
51 
51 
91 
s:s 

9:S 
17 

One 14 

HI·FI CHOICE 7 



NEWS&VIEWS 
Whafs new and hot? Catch up on the top stories with Charlotte Ricca and Jason Kennedy. 

NEWS IN BRIEF 

• HIGH-END VIENNA '98 will be 

held at the Vienna Plaza Hotel, 

Schottenring 11, A-1170 Vienna, from 

October 30th to November 1st 1998. 

� (+43) 1 405 11 56 

• WILMSLOW AUDIO has been 

appointed sole U K distributor for 

Hovland Musicap capacitors, film and 

foil polypropylene devices often 

specified for high-end hi-fi gear. 

� (01455) 286603 

• SEVENOAKS SOUND & VISION, 

the hi-fi and home cinema dealer­

ship, has opened new stores in 

Bromley, Holborn, Hull, Ipswich and 

Southgate. � (01732) 741717 

• ERRATUM: In HFC 182 we printed 

the price of the Panasonic Sl-SXSOO 

CD portable (above) as f 1,199, 

though the correct price is a more 

affordable £149.95. The Revox 

Exception CD player, meanwhile, 

retails for £2,249. 

• TAG MCLAREN AUDIO has 

launched a Web site at 

http//www.tagmclarenaudio.com. 

� (0800) 7838007 

• DE-RtGLE of Wisbech has become 

the new UK distributor for California 

Audio Labs products, whose range 

sports DVD players (including the 

CL-25, above), CD players, DACs and 

CD transports.� (01945) 463077 

• LFD SPECIAL PROJECTS has 

engineered a modification for Sony 

XE200/XE210, XE300/XE310 and 

XE500/XE510 CD players. The Phase 

11 claims to enhance the power sup­

ply and analogue stages of these 

players, and upgrades the Toslink 

digital output. Price is £249 inc 

return carriage.� (01255) 422533 

• JAMO has announced the CS-5 

loudspeaker for computer multi­

media applications. This £200 prod­

uct has 20 Watts RMS bi-amping, and 

may be connected to an active sub­

woofer. Finish is black or grey, with a 

green grille. � (01327) 301300 

i:M:iijjljHeH!I November 1998 1 

Re-recordable CD for less 
Philips has finally fulfilled a promise made 
earlier this year, to launch a CD-R/RW deck 
with built-in CD transport for direct disc 

dubbing. Hot on the heels of the CDR880 single­
deck recorder (HFC 179), the CDR765 double­
decker is due for launch during September and 
October, priced around £400, undercutting the '880 
(and the rival Pioneer £500 PDR-555RW) by £100. 

In a clear development from the traditional twin­
tape deck, the CDR765 will copy COs onto CD-R or 
rewritable CD-RW discs at double speed. lt can also 
be used as a DJ-style machine with both decks hav-

ing independent playback and analogue/digital out­
put controls. Up to 30 tracks can be programmed 
between the two drives. However, the CDR765 does 
not share the CDR880's sample-rate converter, and 
thus will only record from 44.1 kHz CD sources. 

Philips has also set the same launch dates for the 
£350 CDR760 CD-RW deck (a CDR765 with only one 
mechanism) and the mini-sized CDR5605 (£350, or 
with the FW538R system for £550 complete). 
Philips CE Ltd e (0 181) 665 6350 

0 A new species: is CDR765 the ultimate home dubbing deck? 

Power-packed reception for DVD 
DVD-Video is rapidly 
becoming one of the 
most successful elec-

tronic product launches, so it's no 
surprise to see two new multi­
channel AV receivers from 
Technics. As the company's pub­
licity points out: "Just look at 

those hefty speaker terminals, 
tailor-made to squeeze the last 
ounce of power down heavy duty 
speaker cable:' Woof! 

video. To the AV enthusiast it 
offers built-in Dolby Digital and 
MPEG decoding, plus a full-func­
tion AV remote control, and is 
priced at £449.95. The SA-AX6 claims six 100 

Watts channels of 'Enhanced 
Class H+' power, and accepts 
five video sources, including 5-

The £299.95 SA-AX720 com­
bines a Dol by Pro-Logic decoder 
with six-channel 'Dolby-Digital­

KEF's new musical monitors 
KEF's Monitor Series' newest addition is the 
RDMthree (£ 1 ,499), claimed to work as a 
"high-end floorstanding monitor" that is also 

very "musical", and ready for AV duties with magneti­
cally-shielded drivers. In this three-way design, the bass 
driver is a new version of the B 169 'Racetrack' unit, 
loaded by a parted 27-litre enclosure. Its 160mm 
polypropylene mid range driver includes a centrally-

ready' inputs and 
claimed power to match 
the SA-AX6. lt accepts 
three video sources plus 
four audio inputs. 
e (0990) 357357 

0 Technics' SA-AX6 crams in 

Dolby Digital and MPEG 

discrete surround-sound 

decoders, plus a claimed 600 
Watts of power on tap. 

mounted 25mm soft-dome 
tweeter, in KEF's Uni-Q coaxial 
time-aligned configuration. Both 
Uni-Q drivers are loaded by a 
sealed 6.3-litre enclosure. 

Available finishes are red 
lacquer or high-gloss cherrywood. 
KEF e (O 7 622) 67226 7 

0 RDMthree: more fun from a monitor! 



Arcam dabbles with DAB 
Arcam has announced the first-ever hi-fi 
digital radio tuner, the Alpha 1 ODRT, which is 
due to have been launched at London's Live 

'98 show. Production samples are scheduled for late 
November, with full production volumes due in 
January 1999. The 1 ODRT will be priced at £799.90 to 
match Arcam's Alpha 9 CD player and Alpha 10 amp. 

At the heart of the 1 ODRT is Roke Manor 
Research's Gold Card receiver module. Arcam has 
added a Crystal DAC and eight separately regulated 
power supplies. Features include analogue inputs for 

0 Academy Millennium I: Italian audio design for the future. 

an FM tuner, accessible via a bypass switch, and digi­
tal outputs for use with external DACs or MD/CD 
recorders. There are seven presets plus program­
ming and search functions. 

Digital radio is said to reach 60 per cent of the UK 
population at present, and claims freedom from 
interference, 'near CD quality', scrolling text display 
and requires a smaller aerial than an FM tuner. 
Arcam � (0 1223) 203203 

0 Digital domesticity becomes a reality with Arcam Alpha IODRT. 

Millennium challenge 
ltal1an speaker specialist Chario has launched 
the Academy Millennium 1 (f 1 ,299), to 
replace the long-running Academy 1. This solid 

walnut stand-mount is a two-way reflex-loaded design 
with a large 29mm Scanspeak tweeter and a 130mm 
carbon fibre/paper mix woofer. 

Chario claims it is devoid of response aberrations in a 
180 degree horizontal plane, and that it will offer bass 
down to 50Hz. Sensitivity is a claimed 87dB/Wm, nomi­
nal impedance four Ohms. 

Chario recommends installation in what is called RLX 
geometry, whereby the listener sits in the middle of the 
room with the speaker axis crossing in front. In this way, 
allegedly, refledions give a wider perceived soundstagel 
Chario intends the Academy 1 as a produd with which 
to tackle the challenge of the year 2000. Indeed, it will 
be the forerunner of an entire Millennium range. 
The Musical Oes1gn Co � (0 I 992) 574343 

Keep it in the family with JVC 
JVC has announced new products to keep the 
whole family happy! First up is the XV-02000 
DVD-V player, priced at a ground-breaking 

f 199.99. it has a built-in Dol by Digital decoder (imple­
mented in LSI with JVC's one-bit PEM DAC), feeding six 
analogue outputs for multi-channel amps. Another pro­
prietary feature is the 'jitterbusting' K2 interface. JVC 
claims an 'industry-best' 1 OS dB dynamic range. 

The XL-MC334 200-CD changer (£399.99) is 
distinguished by CD Text compatibility 
and the facility to display on a 
TV screen via the 
matching RX-774R 
receiver. The 25 discs 

0 XV-D2000: new 

technology at old prices. 

exposed at the front can be swapped without interrupt­
ing play. The option to title your own COs allows you to 
store data on, and search for, up to 200 discs. 

The EX-CD90RMD (£799.99) and EX-CD70R 
(£399.99) are two new mini systems. The former incor­
porates a receiver, CD player, MD recorder, power amp 
and a pair of three-way, three-driver speakers with sub­
woofer. The EX-CD70R has a receiver, CD changer and a 

pair of two-way speakers. 
Last but not least, four new JVC 

personal CD produds. The three least 
expensive have 1 0-second 

'triple shock protedion', 
while the top model has 
a 40-second memory. 
JVC� (0787) 
4503282 

Music System at the Our House 

show, in Birmingham's NEC from 

October 28 to November 1. The 

Lifestyle 30 includes five 'jewel cube' 

speakers, a six-disc CD eh anger, amp, 

tuner and a RF remote handset. 

e (01795) 475341 

• SWISS HIGH-END SPECIALIST, 
Goldmund, has announced the 

Mimesis 28.4ff]onoblock power 

amps. The new DC-coupled amplifier 

circuit claims to deliver more than 

200 Watts RMS of continuous power 

per channel into eight Ohms, and 

over 600 Watts before clipping. 

There are four 'fast' transformers, a 

symmetrical circuit layout and bal­

anced inputs. e ( +41) 22 823 OS 65 

• MADRIGAL is taking over some 

sales and marketing functions for le\-

low Harman stablemate Revel, 

though the speaker specialist 

remains an independent company in 

Chatsworth, California. Another 

Madrigal brand, Proceed, has two 

new amplifiers on the market, both 

intended to build on the success of 

the company's AMP 5 with higher 

power outputs. The HPA2 and HPA3 

(above) are dual and triple monaural 

amps, respectively, both rated at 250 

Watts per channel into eight Ohms. 

e (Ot494) 441736 

• ROBERTS RADIO has launched the 

£79.99 R88t stereo 'world band' 

radio, equipped with MW/SW/FM 

wavebands. Functions include a 

memory for 45 stations, digital clock, 

travel pouch and earphones. Roberts 

has also released the new Sportsman 

radio (£29.99, below), which is ideal 

for the Test Match fan with its LW 

coverage (plus MW and FM) lt is 

smaller than a pack of cards and has 

headphones e (01709) 571722 
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NEWS IN BRIEF 

• THE JOB D/A CONVERTER was 

originally designed for the profes­

sional audio field in the USA, but is 

now being used by European audio­

philes. Measuring only l5x5x20cm, it 

has three switchable inputs, with con­

nections via balanced XLRs, S/PDtF 

coaxial, and Toslink. tt can convert 

signals up to 24 bits and, JOB claims, 

may be used in any system. 

e (+ l) 805 530 0252 

• THE SCOTTISH HI-FI & VISION 

EXHIBITION celebrates its 21 st 

anniversary at one of Scotland's most 

prestigious venues: the conference 

centre overlooking Scotland's national 

rugby stadium. The show will take 

place over three days: Friday 30th, 

Saturday 31 st October and Sunday l st 

November. e (0131) 556 7901 

• PIONEER (above) has unveiled its 

global business strategy and new 

corporate brand identity, in the most 

radical change of its 60 year history. tt 

aims to more than double its 

turnover by 2005 to nearly $9 billion 

and lead the world in DVD and 

plasma displays by the year 2000. e 

(01753) 789500 

• PHILEX SELECT'S latest accessory is 

the SLR863 rechargeable RF cordless 

headphones, which have a range of 

up to lOOm and can pass signals 

from the source of choice to the 

headset through walls and ceilings. 

Complete with a built-in charger they 

are set to retail at around £69.99. 

Two other new headphones are the 

£24.99 SLW-250, which has a built-in 

active bass amplifier with separate 

bass level control, and the E 12.99 

SLW240. e (018t) 457 2100 

• THE BUDAPEST HIGH END 

SHOW, Hungary's premium high 

end show, will be held between 

November 6th and 8th at the Hotel 

Atrium Hyatt, Roosevelt ter 2, 

Budapest, Hungary . 

• BAYGEN POWER, the company 

behind the Freeplay wind-up radio 

(as featured in HFC 179) has 

launched complementary accessories 

in the shape of lightweight head­

phones priced atE 10, plus 'digitech' 

in-ear phones at E6. To improve 

reception on the short wave band, 

there is the Sangean SW Antennae at 

E 15. Other products include E 10 

mains adapter and a £3.50 car 

adaptor e (01285) 659559. 
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TAG Mclaren races forward 
Following the preview in HFC 181, of TAG 
Mclaren Audio's new F3 range of hi-fi elec­
tronics, the company has confirmed pricing 
for the successors to Audiolab's 8000 com­
ponents. The amplifier line-up comprises 
the integrated 60i (£799), remote-control 
60iRv (£999), preamp PA 10 (£849), remote­
control preamp PA20R (£1,499), phono pre­
amp PPA20 (£1.499), 60 Watts per channel 

power amp 60P (£849), 100 Watts per channel 
power amp lOOP (£1,099) and monoblock 125M 
(£ 1,199). Many of these incorporate so-called 
'Straight Line' technology in which coupling capaci­
tors have been eliminated from the signal route and 
feedback paths have been direct-coupled. Other 
refinements are said to include premium-grade 
metal-film resistors, high-spec servo op-amps, and 
PTFE-shielded, silver-clad OFC wire. 

The F3 Series' digital components are the £1,249 
CD20R CD player ( with 20-bit Crystal DAC), the 

£1,499 CDT20R transport and the£ 1 ,249 DAC20 
DAC. The T20 tuner, priced at £1,099, is a digitally­
synthesised design with 39-preset station memory. 

TAG claims the F3 series will "set new standards of 
quality, precision, reliability and listening pleasure:· 
The range was formally launched at the September 
Hi-Fi Show with a celebrity appearance from 
Formula One driver David Coulthard. Products will 
be released in the UK, Austria, Germany and Hong 
Kong after the show, with rest-of-world introduc­
tions to follow. STOP PRESS: see page 8's News In 

Brief for details of the company's new Web site. 
TAG McLaren Audio E (0800) 783 8007 

0 60i Sl: TAG Mclaren Audio's bright hope for the future. 

0 Knobs and buttons are bead-blasted 6082-TF aluminium alloy. 



Polk's port power 
Polk Audio of Baltimore, Maryland has unleashed 
four second-generation RT Series loudspeakers 
onto the stereo and home-cinema markets. 

Priced between f 199 and £499 per pair, the RT 
Series of bookshelf designs incorporates a number of 
the company's technologies. Among these are the 

Power Port (a gas-flowed rear 
mounted orifice), and Acoustic 
Resonance Control ports on the 
front baffles designed to cancel 
standing waves. 

The range also benefits from 
Dynamic Balancing, courtesy of 
a Polk/John Hopkins University 
tie up that claims to have elimi­
nated cone resonance. The 
range-topping RTSS features a 
25mm tri-laminate dome 
tweeter made of polyamide, 
aluminium and stainless steel. 
Polk Audio � (0 I 582) 4 I 86 I 8 

0 RTSS: tri-laminate tweeter. 

Sapphires are forever 
Wharfedale has launched five new speakers, 
under the Sapphire brand. The range features 
offset mounted tweeters, claimed "to help 

ensure a flat frequency response", and moulded front 
baffles to reduce diffraction. 

The f 139.95 SP-83 is the only shelf/stand-mounted 
speaker in the group. it's a two-way reflex design with a 
l70mm bass/mid range unit and a 25mm dome 

tweeter. The larger SP-85 at f 199.95 features two 
chambers and its l70mm bass mid range unit has a 
mineral-loaded polypropylene cone. 

Third in line is the SP-87, a three-way; front ported 
reflex speaker priced at £249.95. The £299.95 SP-88 is 
also a three-way speaker, with front and rear ports in a 
braced MDF floorstanding cabinet, which incorporates 
two separate enclosures. 

Top of the new range is the SP-89, priced at £3 79.95. 
it, too is mounted in an MDF cabinet, and features a 
sealed-box two-way system within an upper section, 
plus a twin sub-woofer assembly beneath, which comes 
into operation below 150Hz. 
Whorfedole t!1 (01480) 447 700 

T
elevision today is unquestionably 
an important source of hi-fi quality 
sound. Music lovers might regard 

the medium with deep suspicion. But 
unless you're one of the poor unfortu­
nates living in a stiii-Nicam-free zone of 
the country, TV is now a potentially very 
respectable stereo sound source. 

Television is about to change radically, 
by going digital, and there's a potential 
format war between two rival services to 
come. There's Digital Terrestrial TV 
(DTIV), which is calling itself ONdigital 
(formerly BDB), and Digital Satellite TV 
(DSTV) under the Sky Digital 
Satellite/BIB banners. Both will be 
bundling together their own selection of 
packages from a variety of broadcasters. 

The two protagonists are already trot­
ting out their propaganda, and probably 
trying to sell a subsidised 'black box' 
decoder while persuading you to sign up 
for a monthly subscription service. 

it seems unlikely that there'll be much 
difference between the two systems on 
picture or sound-quality grounds. Much 
more TV material will be available with 
widescreen pictures, though we don't 
yet know how much data compression 
individual broadcasters will use, or 
indeed how this will affect quality. 

What does seem pretty certain is that, 
for the foreseeable future at least, the 
sound will be stereophonic. Hopefully it 
will also be broadly similar to Nicam in 
quality, though this is by no means guar­
anteed. The M PEG-format digital trans­
missions allocate much less bandwidth 
to the audio channels than Nicam, rely­
ing on data compression techniques to 
make up the shortfall. 

If quality is unlikely to be a factor for 
discrimination between the two services, 
the range of programming on offer is 
very different. ON digital is supposed to 
work using an existing terrestrial TV aer­
ial, which, if feasible, will be a maJOr con­
venience bonus. However, the roll-out 
will take time to reach the whole popu­
lation. ONdigital is planning around 30 
channels, 15 of them 'free' (including 
the five terrestrial networks). 

Sky will start up first and its satellite 
platform has the advantage of l 00 per 

W What does seem 
pretty certain is that, 

for the foreseeable 
future at least, the 

sound will be 
stereophonic. m 

cent coverage- once you've got a dish. 
Existing dishes will need to be re­
directed to pick up the digital satellite . A 
connection also needs to be made 
between the 'black box' and a tele­
phone line, to access some interactive 
services. Sky promises 'up to 15 free' 
channels including most terrestrial net­
works (not ITV), but that's only the tip of 
a total which is quoted as '200 plus'. 

Sky plans to include 40 audio chan­
nels of continuous, DJ-free music pro­
gramming, which could tempt the hi-fi 
enthusiast. I'll reserve judgement until 
I've heard what Music Choice sounds 
like, but the concept could mark a sea­
change in our 
whole percep­
tion of music 
consumption. 

I November 1998 IJI0314Btlt4MII 



V NEWS &VIEWS 

PREVIOUSLY 
UNHEARD 

Phil Strongman digs out rare tracks or 
albums appearing on CD or virgin vinyl for 

the first time. Ambrosia for the ear-canal! 

q !l-e eN f u-tu !2-es 
GLASTONBURY FESTIVAL 

VARIOUS ARTISTS: Green Futures, 

Glastonbury Festival (Creativeman) 

If you've ever seen ambient and world 
groups at Glastonbury, then forgotten 
their names, this is for you. Recorded in 
1997, it's an eco-trip with verbal tree­
hugging. Baka Beyond's Aziz Aziz con­
tains superb Latin guitar, while Hiroki 
Okano captures the spirit of the event on 
Sunshine. The mix by Dave Goodman 
has captured a wide dynamic range, and 
as this was a solar-powered recording, 
it's surprisingly clean-sounding. it sounds 
like a studio cut, not some group jam­
ming in a field. If you can't make 
Glastonbury '99, block your toilet and . 
stick this CD on instead I 00000 

JEFF BECK Blow By Blow (MFSL UDCD) 

In 1975 Jeff Beck made his first jazz­
fusion album and re-established himself 
as the planet's ultimate guitarist. 
Encompassing Beatles numbers, reggae, 
swing, funk and full orchestral work-outs 
(courtesy of George Martin), Beck's style 
veers between devastatingly simple and 
complicatedly interwoven. Hugely influ­
ential in the US. If you missed Sony's 
MasterSound version, catch this Mobile 
Fidelity Ultra Disc from Vivante London 
� (0 181) 977 6600. 00000 

ZOOT SI MS feat. JIM HALL 

The Bossa Nova Sessions (Westside) 

Cut in 1962-'63, with the late sax-man 
extraordinaire doing the Brazilian thing 
perfectly, aided by Ha[l's light-but-strong 
guitar. Easy listening of the highest order, 
crisply re-mastered by Adam Skeaping of 
Sound Mastering fame. One for the jazz 
generation-and their Lounge-core kids: 
00000 

JUNGLE BROTHERS 
Straight Out The Jungle (Gee Street) 

This came out in 1988 with two bonus 
tracks, one the single J'/1 House You, a 
pumping tune that still fills floors across 
the land. Back then the Jungle Bras 
attempted to add smiley-faced energy to 
a Hip Hop scene which was fast drifting 
towards out-and-out gangsterism, and 
elements of humour can still be heard 
on raps like Braggin' & Boastin. The JBs 
have gained a strong cult following but, 
for many, tracks like J'/1 House You and 
the tight Black Is Black represent their 
finest hour. Also available on limited-edi­
tion vinyl. 00000 

MENTIONED IN DISPATCHES ... 

THE SHEPPARDS Bunky's Picks 1959-69 
(Westside) Chicago's last great doo-wop 
-and first soul -group made some 
street-corner classics. They're all here 
showcasing some fine Windy City blues 
gee-tar. 00000 
JOHN COLTRANE Settin' The Pace (JVC 

XRCD2) Popular Jazz gem, back and bet­
ter than ever, thanks to JVC's XRCD 
process. 00000 
RALPH MACDONALD Sound of A 
Drum/The Path (Westside) Percussionist 
RMD shows his hit Calypso Breakdown 
was no one-off. The Path is an 
Africa/West lndies/NYC drum trip-and 
a half.OOOOO 

Movie magic 
The company which provides monitoring for 
the makers of films like Titanic and Jurassic 
Park, now announces the Bryston 9B-ST. 

This new power amplifier claims to deliver 120 Watts 
into eight Ohms, or 200 Watts into four Ohms from 
each of its five channels. Its chassis resembles a profes­
sional 'amprak' in miniature, with each channel benefit­
ing from its own toroidal transformer. 

lt is possible to run the amp's inputs in balanced or 
unbalanced mode, through either regular RCA inputs or 
XLR-type connectors. Loudspeaker connedions are via 
five-way gold-plated sockets. 

Weighing in at a mighty 75lbs, the 9B-ST commands 
a mighty price of £2,390, but this includes a 20-year 
warranty. As importer PMC states, "If it's a clean, potent­
enough sound for Hollywood, it'll do an awesome JOb in 
your home theatre sound system�' Say no more. 

A THX-approved version, the 9B-THX, costs £2,495. 
This has a remote 12-Volt circuit for use with suitable 
THX trigger-equipped components. 
PMC � (0 I 707) 
393002 

0 Bryston 98-ST: heavy in every sense. 

Budget with brains 
NAD has a new budget amplifier, the£ 199.95 
C320, which it alleges will be the "3020 of the 
Millennium". (The 3020 set the standard for 

affordable integrated amps back in the '70s.) 
This is one of the first NAD products to include 

Impedance Sensing Circuit topology, which allegedly 
permits the amp to deliver maximum performance 
under "virtually any circumstances�' According to NAD, 
the associated circuitry claims to automatically recognise 
the impedance characteristics of a connected loud­
speaker, then adjusts its power supply settings to best 
cope with that specific load. This also enables the RMS 
output to remain constant at 40 Watts, irrespective of 
whether eight or four Ohm loads are conneded. Power 
output is quoted as 160 Watts into two Ohms, with 35 
amps maximum current capability. 

The remote-control C320 includes traditional NAD 
features such as Soft Clipping. 

' 

Audio Club � (O 1296) 4820 I 7 

0 (320: hopes to take on the 'budget legend' mantle. 



The PC radio 
In this month's second digital audio broad­
casting (DAB) announcement (after Arcam's 
Alpha 1 ODRT on p9), software designer 

Radioscape has joined with DAB hardware special­
ists Rake Manor Research, to produce a PC DAB 
receiver planned for a Spring '99 launch. Price is due 
to be under£ 100. 

Radioscape has added its software to Rake 
Manor's OEM DAB module, which performs the 
demodulation and decoding processes on a stan­
dard Windows PC with a minimum of 133MHz MMX 
Pentium processor. Since both music and data can 
be broadcast on this new medium, the PC is poten­
tially a most cost effective way of gaining full access 
to DAB's potential. One obvious application is digital 
recording of music off air straight on to CD-ROM. 
www.roke.co.uk • www.rodioscape.com 

Happy families 
Musical Fidelity, the company whose new 
product department never rests, has added 
three new products to its swelling range. The 

£800 X-AS 100 power amp has been designed to offer 
the X-A200 monoblock's "essential" sound in a more 
compact package. lt has a rating of 100 Watts per chan­
nel, but a claimed peak current output of 34 to 40 
amps. Within the casework there's a pair of monaural 
power amps each fed by separate windings from an 
external transformer. 

To partner this amp, Musical Fidelity has introduced 
the £800 X-P 100 remote preamp. lt shares the same 
circuit topology as the Nu Vista preamp, but uses MOS­
FETS instead of the latter's rare Nuvistors. 

The £500 E624 24-bit CD player aims to be one of 
the best CD players in the world for under f 1 ,000. MF 
has placed great emphasis on jitter reduction, yielding a 
claimed figure of only 200ps. The DAC is a Burr-Brown. 
lt has an output impedance of under 50 Ohms which, 
Musical Fidelity claims, 
enables it to match any 
amplifier with ease. 
Musical Fidelity � 
(0181) 900 2866 

0 X·PIOO: NuVista 
without nuvistors. 

From ELB to Alya 
Rega Research has replaced its long-stand­
ing EL8 loudspeaker with the £350 Alya. 
This new floorstander is a two-way design 

with a 3/4·inch soft-dome tweeter and a five-inch 
bass/mid driver of the company's own creation. 

Rega has also launched a new turntable, the Planar 
6, at £600. Based on a solid plinth it features the 
manual speed change of the Planar 2 and 3 but has 
an electronic alignment circuit to eliminate motor 
vibration. lt also features a Klotz-wired RB300 arm. 
Finishes include maple, cherry, rosewood and ash. 
Rego Research � (O 1702) 333071 

.� JIMMY HUGHES 
, :-·- Horn speakers, every home should have a pair! 

A
bout a year ago, some people I 
knew imparted to me their inten­
tion to make a horn-loaded loud­

speaker. I wondered whether the dream 
would ever become a reality, but finally it 
has. Enter the £2,225 Eclipse Statement. 
I hoped it would be good, but it has 
turned out to surpass my wildest expec­
tations. This relatively compact floor­
standing speaker has a big vivid sound. 

The first surprise was its subjective 
sensitivity, high even by horn standards. 
This is due to two factors. First, the 
midrange horn, which with its extra 
depth and flare, subjectively increases 
articulation and presence at middle fre­
quencies. There is greater forwardness 
and attack in the midband, giving voices 
and instruments a louder, more pene­
trating quality. Second, the tweeter is 
used without a small series resistor for 
damping. This usually increases treble 
clarity and attack, but often at the 
expense of smoothness. 

However, in this case high frequencies 
are extremely sweet and clean, with no 
trace of spikiness. The tweeter is an 
inverted titanium dome unit from Focal. 
Despite sharpness and attack at high fre­
quencies, the overall balance was well 
integrated and homogeneous. 

The heart of the Statement is the 
mid range horn. Made partly from alu­
minium, but veneered to match the rest 
of the speaker, it produces a forward, 
highly-detailed sound, with unusually 
crisp articulation. The rest of the enclo­
sure is made from thick plywood. 

Bass is full, warm, and 
pretty deep given the size 
of the box. The maker 
describes the enclosure as 
a 'Quarter Wave Acoustic 
Line', terminated in an 
'Hyperbolic Slot'. The Line 
doubles back on itself, so it is 
quite long despite the rela­
tively small size of the cabinet. 
Like other compact horns, its 
bass isn't vastly deep. But it has 
a satisfying richness and weight 
while being 'fast' and animated. 

Despite outstanding dynamics, 
integration is very good, and 
there's a seamless quality through 
from bass to treble. Stereo imaging 
is absolutely outstanding; pin-point 
precise in terms of location, yet very 
'out of the box' too. Sounds placed at 
extremes of left and right in the sound­
stage are vividly portrayed, but the cen­
tre image is also very strong. 

Coloration is pretty low, and the tonal 

0 The Eclipse's Focal tweeter is resistor free. 

balance is nice and open. There's just a 
hint of tonal hardness at times, but it's 
not serious and after a few minutes one 
ceases to notice it. it's almost inevitable 
that a speaker which is as vivid and 
immediate as the Statement, will 
sometimes sound a touch hard. 

Certainly, I'm very taken with what I've 
heard so far, and I am sufficiently 
impressed to contemplate buying a pair 
to replace my Impulse H- 1 s. Yes, they 
really are that good. 
Nemesis Audio m (O 181) 686 9331 
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FOUR STEPS TO 
Alan Sircom visits an alternative audio retail 

outlet, only to fall for a somewhat Bohemian 

system at a suitably high-end price to match. 

amplifier (£2,750) lacks the sort 
of grunt needed to drive the 
DC! to any levels, especially in 
the bass. But, the concept of a 
set of tubes hooked directly to 

With only a single set of trans­
formers in the power amp 
audio path, the c-j sound was 
still remarkably alive and vivid. 

--------------------------� electrostatic panels was just too 
tempting to resist. And the 

Preamplifiers were a less 
black and white choice. The 
two main options were the 
£1,990 conrad-johnson PV12AL 
and the £1,750 Unison Research 
Mystery One. Both products are 
line only, both did without the 
remote control and both use 
valves. The differences between 
the two are simple: the Mystery 
One looks fabulous in its curvy 

THE SYSTEM 

Marantz CD-11 Kl Signature £1,100 

Unison Research Mystery One £1,750 

Graaf GM20 £2,750 

Audiostatic DCI £2,500 

Interconnects £200/m pair 

Speaker Cable £390/lm pair 

TOTAL COST £8,100 

e Audio Consultant is 

ot like your common-or-

garden hi-fi shop, proba­

bly because it isn't a shop! The 

company is based in Cam den 

Town, but not among the 

dodgy shoe-shops or veggie­

burger vendors. Instead, The 

Audio Consultant is based in 

Bayham Street, right in the 

heart of the arty bit. 

T11is is because when propri­
etor Steven Harper is not audio 
consulting, he is taking pho­
tographs for a living. T11e place 
is divided into two floors: the 
top studio is packed full of the 
finest hi-fi around. the bottom 
studio is full of camera equip­
ment and lighting gear. 

Usually, we approach a hi-fi 
dealer with specific price 
guidelines and tastes. However, 
for this month's excursion, we 
felt our system-building 
approach should reflect the 
diversity of wares available in 
the Audio Consultant's show-

I'M:ilji1Btlt11 November 19981 

room, and the 'funky' nature of 
its location. So, we asked Steven 
Harper to assemble a system 
based on smart design and neat 
lines. The sound quality was 
important, of course. but not as 
vital as the aesthetics. 

To this end, there was one 
part of the system that would 
be impossible to change- the 
Audiostatic £2,500 DC! electro­
static loudspeakers. These ele­
gant Dutch panels are the first 
electrostatic speakers not to 
have capacitors or any form of 
protection circuitry between 
amp and speaker. They are tall 
and thin full-range designs, 
very sensitive to their sur­
roundings and the amplifier 
which drives them. 

We had two power amp 
options that worked well with 
the DCI.T11e best match of all 
was with the £3,500 com·ad­
johnson Premier 11A tube 
power amplifiers from Virginia, 
USA. T11ese made rich. smooth 
and bold sounds that gave the 
speakers some dynamic range. 

The other option was less suc­
cessful in an amp/speaker 
matching kind of way, but 
made some extremely magical 
sounds and looked distinctive 
enough to count by our criteria. 
The Italian GraafGM20 OTL 
(output transformerless) power 

sound matched the concept, if 
the volume level and bass were 
kept to normal levels. T11ere was 
a cleanliness that made almost 
every other amp/speaker combi­
nation sound almost mushy. 

In the real world, the Graaf 
would not be used with the DC! 

W When you come to replay an audiophile 
disc , the sound is heavenly, but [the system] 

also sounds good on discs that have 
nothing to do with audiophiles at all. m 

by anyone. T wo of them- or 
the bigger and more expensive 
(£7.500) GM200 OTL power 
amplifier- would have the sort 
of grunt to avoid clipping at the 
first sign of a bass line. Neither 
of these options were on tap, 
however, which is why the 
Premier 11A was the best practi­
cal power amplifier in the shop. 

0 Mystery One: smooth, curvy lines 

with a warm sound to match. Nice. 

wood finish and sounds warm 
and soft, while the more con­
ventional gold-fronted c-j is a 
more natural-sounding super­
star. In a style-led system, or for 
those who seek their sounds as 
sleek as their looks, the Mystery 
One is perfect. The c-j is the 
more dynamic and open of the 
two, but there is not a great 

0 Graaf GM20: interesting design. but 

rather lacking in the grunt department. 



HEAVEN 
deal between the two in out­

right performance terms. 

Central to the system's per­

formance is the CD player and 

once again we had two options 

available, with one hailing 

from Virginia. The £1,695 con­

rad-johnson DF-2 and £1,100 

Marantz CD-17 KI Signature 

players share Philips internals 

and a few other features aside. 

The more expensive player has 

been extensively modified by 

conrad-johnson, with particu­

lar attention paid to the ana­

logue outputs, whereas the less 

expensive player has been 

extensively modified by Ken 

SYSTEM OF THE MONTH 

Ishiwata ofMarantz, with par­

ticular attention paid to the 

analogue outputs. Once again 

the c-j follows the family sound 

of smoothness and refinement, 

while the Marantz is a more 

crisp, bright and up-front 

player that matches well with 

the rest of the system. 

Cables, regardless of system 

were all Cardas Quad link, from 

the £200/m interconnects to 

the £59/m speaker cables. This 

stuff-never tested by HFC, alas 

-sounds excellent, managing 

to enrich and satisfy like all 

good American cables, without 

sounding as intrusive and 

music-stultifying as some wires 

of this type. 

Both versions of the 

Audiostatic system clearly 

excelled. If you opt for the all c-j 

kit, the sound does everything 

true high-end systems are capa­

ble of and then some. It com­

bined warmth, detail and 

openness with a deft touch . 

The other system, using the 

Marantz, Unison and Graaf, pro­

duced a sound that matched the 

sleek looks perfectly. It was as 

cool as a cucumber, but 

imparted a sense of urgency to 

the sound which would better 

VERDIO 

J1•11W .• 00000) 
Ji'WP?W ooooo) 
1'1;1!11 - 00000) 
� 
� Stunning looking system with a sound 
quality to match - but you need two 
power amps for best results. 
The Audio Consultant e (0171) 380 0866 

suit rock fans. (Even though 

more powerfi.tl amps are manda­

tory.) It was clean, open and 

dynamic, yet had enough grunt 

to sound coherent even with the 

likes ofTom Waits and Paul 

Well er. When you come to 

replay an audiophile disc of 

Patagonian Nose-Flute dances, 

the sound is heavenly, but it also 

sounds pretty good on discs that 

have got nothing to do with 

audiophiles at all. 

As this system was designed 

to be a 'looker' as much as a 

'sounder', the latter system was 

an obvious one, but only with 

the extra power amp. It sounds 

great and looks fabulous-but 

the c-j option has the 

upper-hand for 

audiophiles. 

T H E  S Y S T EM C OMP O N E N T S  

MARANTZ CD-17 Kl Signature £1,100 ,.,.,.:.:E::============�===::::!:!!! 
Popular CD player, 'breathed upon' by Ken 

lshiwata. Sounds cool and controlled and will 

work reasonably well in a wide variety of systems. 

ALTERNATIVES: conrad-johnson DF-2 £1,695, 

Copland COA-266 £1,199, Meridian 506£1,100 

Q 

Distinctive looking wooden tube preamplifier with a warm (if slightly 

CiRAAF GM20 £2,750 
20W Output transformerless design 

sounds remarkably perfect for elec­

trostatics, but two bridged amps are 

needed to drive speakers properly. 

ALTERNATIVES: 

conrad-johnson Premier 11A £3,500 

Copland CTA505 £2,099 

woolly) sound quality and a relaxed 

overall tone. 

ALTERNATIVES: 

conrad-johnson PV-12AL £1,990 

Copland CTA-301Mkll £1,399 

DNM 3( Primus £2,550 

AUDIOSTATIC DCI £2,500 
Tall, thin and elegant floorstanders with 

full-range electrostatic speaker panels. 

Very open, thanks to the electrostatic 

panels and the lack of protection circuits. 

ALTERNATIVES: 

Martin-logan CLS llz £4,555 

Quad ESL 63 £3,450 

Sound-Lab Aura £6,490 

CABLES & SUPPORTS 
Regardless of the electronics, this 

system rested on the sleek, if 

slightly Scandmavian-looking 

Pagode range of supports by the 

German high-end table makers 

finite elemente. Cables were from · 

the USA, all made by Cardas 

Audio and all called Quadlink. 

I November 199B i:iijjl!:t•lt3MbJ 



N E W CD 

RECORDER 

CDRBBO 

JULY ISJSJB 
S STAR AWARD 

Using the CD Record Once Digital Audio Disc and Philips CD 
Recorder deck, you can now make recordings that are as unique as 
you are. You can use as many different sources of your favourite 
music as you like and play back your recordings using any CD 
audio system. Now your CD collection can truly reflect your 
own personality through the music you love best. 

www.sv.philips. com 



Fancy your own hand-built, made-to-measure valve amp? 

Or how about something glowing in a tall, slim glass? 

T
here is a wonderful 

thing about valve ampli­

fiers: unlike semiconductors. the 

technology of vacuum tubes is compre­

hensible to most clued-up enthusiasts, 

and nearly anyone can build their own 

valve amp. As a consequence, many people 

do, some with inevitably greater success 

than others. Of course, it is quite tricky to 

design a decent valve amp that runs qui­

etly and reliably, and has usable power 

output and bandwidth. Probably 75 per 

cent of'homebrewers' would fail to man­

age such a feat. 

However, within the enlightened upper 

quartile is a small band of people who build 

custom-crafted amps for a word-of-mouth 

clientele. One such chap is A.nthony 

Matthews from Hengoed, South Wales. He 

has been building amps for five years now, 

selling them at barely more than cost and 

experimenting with tubes, configurations 

and parts that have led to the design you 

see on this page. This design is the Tube 

Distinctions KT88 push-pull, and the partic­

ular sample on this page has been made for 

a London-based, all-tube recording studio 

which specified the 'antique' GEC output 

tubes. So scarce are these highly-regarded 

0 The use of original GEC KT88s and a 4mm thick 

copper chassis set this amp apart from the crowd. 

0 Distinctively tubular, this push-pull power amp 

operates entirely in Class A and weighs five stone! 

valves, this is a more expensive variant of a 

product which normally costs £2,600, and 

uses Chinese-made bottles. 

Anthony claims pretty impressive specs 

for this five-stone behemoth: unclipped 

class A output is said to be 28 Watts RMS, 

while bandwidth, allegedly, stretches from 

20Hz to 30kHz. The componentry is as solid 

as the four-mil'-thick copper casework, 

designed to short out eddy currents and 

stop circulation of magnetic flux. Inside 

there are Rel Multicaps and Kadoc resistors 

with hard wire connections using 14-gauge 

solid-core cable. The excessive mass of the 

amp is put down to the case and the output 

transformers, which have been developed 

to give a high damping factor. 

MESSAGE IN A BOTTLE 

I tasted the fruits of Anthony's labours 

using an SJS Arcadia preamp and a number 

of speakers. First enclosures were the stal­

wart JBL 4312mkll, a nice, efficient design, 

and one which that 'all-valve' recording stu­

dio should consider installing above their 

mixing desk. The 4312 complemented the 

tight yet smooth character of the amp, 

drawing the listener into widely-varying 

musical pieces and styles. By comparison 

with the incisive Sirius (p35) the Tube 

Distinctions amp inevitably sounded mel-

1 TAKE THAT TUBE ANo PARTY I"Ph'wUM 

low, but it gave no quarter in resolution or 

timing. It sounded easily powerful enough, 

revelling in timbre and musical interplay. 

When hooked up to the mighty Living 

Voice Air Partner horns. the amp revealed 

its remarkably keen sense of timing by com­

parison with a more expensive single-ended 

(SE) valve amp. The latter was more open­

a classic single-ended hallmark- but strug­

gled to compete with the cohesiveness and 

speed of the copper-clad newcomer. 

Round three was with the heavyweight 

B&W Nautilus 802 (p36), which presents a 

somewhat more challenging load. 

Nonetheless, the Tube Distinctions rig 

remained unperturbed when played at a 

sensible volum.e level. Here again. the amp 

proved how well it stops and starts, and 

For the price of a trip 
to Mid Glamorgan, you 

could save yourself about 
£1,900. Looks like a 

pretty good deal from 
where I'm sitting! 

delved into the most subtle elements of 

instrumental interplay. Perhaps the bal­

ance was a little on the smooth side, but 

that never harms listenability. 

Anthony Matthews plans to continue 

making his amps only on demand. building 

them to customers' specs- he purveys 

bespoke amps to those more interested in 

sound quality than a snazzy badge. 

In a dealer's demo room, this kind of 

product would cost about £4,500, so for the 

price of a trip to Mid Glamorgan, you could 

save yourself about £1,900. Looks like a 

pretty good deal from where I'm sitting! 

Tube Distinctions e (01443) 814738 

GUM SHOE CORNER 

A
few designers specialise in vacuum-tube designs 

and make a living from established companies 

seeking to market a valve-based product. 

Occasionally such soldering-ironers make quite a 

name for themselves, and Andy Grove is a prime 

example of the breed. He has worked with Gamma 

Acoustics, Audio Note and World Audio Designs over 

the last few years; now he resides near Huntingdon 

where his efforts are being channelled into new 

products for lAG, the parent company behind 

Wharfedale and Quad. 

His current project is a range of electronics to be 

launched under the long-defunct leak brand at next 

January's CES show in las Vegas. First up will be a 

KT90-based push-pull power amp, developing 100 

Watts per channel, and housed in what preliminary 

designs would suggest to be a striking chassis, which 

incorporates curved glass and a tall, slim 

configuration. If the finished item even just 

resembles the concept, reborn Leak could become a 

serious competitor for the big US tube brands. Also 

planned is a matching preamp, natch, and - sit 

down now- an all-tube tuner! These blokes are 

clearly bankers. Marvellous! 

IAG m (01480) 447700 
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Our Technical Editor Paul Miller investigates 

the challenge of extracting good low frequency 

response from a ported wooden box. 

T
his month's Mega-Test 

(p70) takes more than a 

passing interest in the 

delivery of effective bass. For 

practical reasons, within that­

test, my individual Lab Reports 

must be economical in scope. 

But in this column I will 

explore the matter of low-fre­

quency performance in greater 

depth. Additionally, I can elab­

orate on the comprehensive 

loudspeaker measurements 

regularly performed behind 

the scenes at Hi-Pi Choice, 
while drawing together our 

earlier discussions on loud­

speaker bass tuning, imped­

ance and phase angles (HFCs 
168,175,176,177 and 179). 

The plots printed here com­

bine three or four sets of data 

from four speakers. A nearfield 

analysis of each speaker's port 

output from 10Hz-1kHz (black 

trace) and bass driver (red 

trace), is superimposed atop its 

impedance curve (light blue 

shaded trace). The left-hand 

scale refers to the speaker's SPL 

(sound pressure level), while 

the right-hand scale shows 

impedance in Ohms. Some of 

the plots also show changes in 

the speaker's phase angle (dark 

ll:l:iijji41UH!I November 1998 1 

blue trace) with an embedded 

scale to the left. In all cases, the 

horizontal scale represents the 

logarithmic frequency from 

10Hz to 1kHz (two decades). 

FIGURE ONE 

To start the ball rolling, I've 

chosen an ideal - if not 

entirely textbook- example 

from System Audio (see p89). At 

resonance, the output of its two 

bass drivers falls sharply (1) and 

the speaker's impedance (2) is 

largely determined by the voice 

coil plus cabinet losses. particu­

larly air leaks around the dri­

ver. The 'real' voice coil value 

appears at (4) (3.65 Ohms@ 

245Hz) after the system reso­

nance (5) and before the induc­

tance of the voice coil takes 

W The Low-Q port 
resonance attempts 

to squeeze out a 
uniform, albeit 

reduced quota of 
low bass, one of 

several engineering 
compromises 
available. m 

over (7). Properly tuned to 

58Hz, the bass driver's nulled 

output (1) corresponds to the 

0 There's more to bass quality than 

the size and design of your woofer! 

Helmholtz resonance of the 'peaky' (QB3 or Chebyshev) 

port (3) and the impedance which provide a bigger boost 

minimum (2) between the but poorer transients and a 

lower and upper system re so- sharper, typically 4th-order, 

nances (5) and (6) respectively. roll-off. Also, note how the re la-

The bass drivers do show a tively smooth decay in the 

slight emphasis in output port's contribution (9) allows 

before rolling-off(8). This the bass unit (red trace) to take 

response shape is neither opti- over unencumbered through 

mally flat (the Butterworth the upper bass. 

alignment) which con- ---ea 

fers ideal transient 

behavior nor especially 

0 Neat Critique: produces uni­

form albeit limited low bass. 

FIGURE TWO 

By contrast, the response 

shape of Neat's 160mm 

bass/midrange unit is 

noticeably 'peakier' (1) 



and the roll-off proportionately 

sharper (2), trading some extra 

level in the mid bass (130Hz) for 

a compromised transient per­

formance. Importantly, the 

Critique's bass tuning is not 

misaligned but it does demon­

strate a very low-Q behavior. 

The driver null is sharply artic­

ulated at 43Hz (3) but the 

restricted port diameter offers 

a broad reinforcement from 

23Hz-140Hz (4) and this is 

reflected in the equally broad 

sag in its impedance (5). TI1is is 

not accidental, for while the 

'peaky' upper bass (1) is 

intended to give the speaker 

some clout, the low-Qport reso­

nance (4) attempts to squeeze 

out a uniform, albeit reduced 

quota of low bass. This is one of 

several engineering compro­

mises available to designers of 

very compact loudspeakers. 

FIGURE THREE 

Thejamo Cornet 195 demon­

sn·ates the same technique, 

arguably used to excess, in a 

far larger enclosure. Once 

again, we see a peaked bass 

response at 90Hz (1) with a 

steep roll-off (2) allied to a very 

broad, low-Qport resonance 

that stretches from 28-98 Hz 

(3).ln this case, the net output 

of the two bass units, aug­

mented by this port resonance, 

is markedly higher than the 

mean midband level, prompt­

ing the listening panel to criti­

cise its 'boo my bass' (see p75). 

This plot also highlights 

some other features. The broad 

dip in impedance (4) at the port 

resonance will be familiar by 

now, although its sub-eight 

Ohm value is tougher than 

average. Some amplifiers may 

also be stretched by the bold 

m Mission's 77 4 
provides a very 

interesting example 
of how demands for 
a modern aesthetic 
can impact on the 
ultimate potential 

for a speaker's 
performance. m 

swings in phase angle (a differ­

ence in phase between current 

and voltage) that traverse the 

bass region. Here, as the imped­

ance trend increases to a 'safe' 

17 Ohms at the system reso­

nance (5), the amplifier will 

experience a 70-degree change 

in phase angle (-35 to +35 

degrees). Note that at the maxi­

mum +35 degree phase angle 

(6), the speaker's impedance is 

only just eight Ohms. 

Finally, instead of'disappear­

ing' above 200Hz or so, the port 

(black trace) releases some spuri­

ous energy (a pipe or cabinet res­

onance) at 360Hz (7). This is also 

clearly reflected as a notch (7) in 

the nearfield response of the 

bass driver (red trace). This addi­

tional amplifier loading and port 

coloration is likely to influ-

ence the subjective quality 

of bass in some systems. 

FIGURE FOUR 

Mission's 774 provides a 

very interesting example 

of how the demands for a 

modern aesthetic can 

impact on the ultimate 

potential for a speaker's 

performance. Its inherent 

LF reflex alignment is 

0 Mission 774: a new tweeter 

housing should prevent air leaks. 

1 A QuEsr•oN oF BAss lh911�m!nfill 

actually very good indeed. This is 

demonstrated by the coincidence 

of the dip in impedance (1) coin­

ciding almost exactly with the 

null in the drivers' output (2), the 

zero-cross point in phase angle 

(4) and peak in port output (3) at 

48-50Hz. Neither is the little 

'wobble' in phase angle through 

this region (dark blue trace) a 

problem for the amplifier. 

Yet this plot has obvious com­

plications. There's what appears 

to be a secondary port reso­

nance at 140Hz (5) together with 

another driver null at 105Hz (6). 

This is reflected in the speaker 

load by an impedance 'shoulder' 

at 110Hz (7) and additional vari­

ations in the associated phase 

angle (dark blue trace). TI1e spu­

rious output at 680Hz (8) is prob­

ably unrelated to this unusual 

LF behavior. 

Instead, I thought it possible 

that this additional 'resonance' 

could emanate from a visible 

gap between the bass unit's 

shiny chromed phase plug and 

the Aerogel cone. What other 

evidence do we have? Look at 

the big difference in impedance 

minima at the port resonance 

(1) and at 245Hz (9) where the 

inherent resistance of the voice 

coil is more accurately 

exposed. This difference is 

revealing of cabinet losses, 

and air-leaks in particular. 

I contacted Mission with 

these results who, while 

agreeing that the traces 

indicate box losses, have 

suggested the 'leak' is more 

likely to arise from a pre­

production tweeter hous­

ing. This housing has been 

subsequently modified to 

preclude the chance of this 

happening with full pro­

duction samples ... 

Do you have a subject matter for 

Paul Miller's Oasis Of Sanity? 

Please contact P.Miller 

via E-mail on: 

MILLER_AUDIO_RESEARCH 

@compuserve.com 
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Hi-Fi Choice's very own 'points of view' page, where you, the reader, can express your opinions! 

CLASS A UPGRADE 

Following your magazine's recent 
report on Tom Evans's Lithos A 
upgrade for the Michell!SO phono 
stage (p11, HFC 181), I decided that 
it might be worth a try. 

I could not wait to play my 
favourite vinyl when the upgraded 
ISO turned up. And now the 
weight and bass extension is just 
unbelievable. The treble is much 
clearer and sweeter and the over­
all resolution has improved too. 

For £199 this upgrade is THE 
bargain of the millennium! For 
the past two weeks I have not 
bothered to listen to COs. I could 
not believe my ears when I played 

· some of my collection of 1960s 
box sets of classical music. The 
violin and piano sonatas sound 
so real and spacious. In Santana's 
first album I can hear each 
instrument crystal clear and 
place each member of the band 
in our lounge. 

M Ngui, Ewell, Surrey 

TRY BEFORE YOU BUY 

I fully agree with David Vivian 's 
suggestion to listen carefully 
before buying hi-fi (HFC 181). He is 
also correct in saying that spend­
ing a lot of money does not guar­
antee a great sound. 

A few years ago a high-end 
shop opened in Tel Aviv, where I 
tried out a system comprising a 
Theta transport/DAC, Mark 
Levinson prefpower and a 
pair of Wilson Audio 
WATT/Puppies. I brought 
along some good classical 
COs, and what commenced 
to radiate from this £30,000 
system was quite horrible: a 
harsh, rei en tless sound 
which was thoroughly cold 
and unforgiving. 

However, the other day I 
visited a shop, where 1 was 
told to listen to a system. 
Handel's Ode for St Cecilia's 

Day came to life so convinc­
ingly, sweetly and vividly- I 
was stunned. Then I saw the 
components: an £80 Lenco 
CD player, feeding a 25-year­
old Scott valve integrated 
amp (around £300), into a 
pair of£60 JPW Mini­
Monitors. Rarely have I 

heard such magic in repro­
duced sound. Had I been 

emanate from this system, I 
would probably have dismissed it 
with some mockery. 

So, if music is important to you 
(and why else would you spend 
some good dough on hi-fi?), then 
do yourself a favour and listen 
before you buy. 

Yuval Goldstein, Rishon Lezion 

RUSTY HAZE 

I am writing regarding Paul 
Miller's Oasis of Sanity, HFC 181, 
which discussed CD sound quality. 

I have a number of COs that are 
going a rusty colour. This discol­
oration compromises the sound 
quality and gets worse as the 
colour deepens. T11ey all bear the 
brand "made in the UK by PDO"; 
some are on the budget Pickwick 
label, some on full-price labels. 

Is there any course of action 
one can take in matters like 
these, and should COs go 'rusty'? 

DB Evans, 

Norwich 

]a son Kennedy replies . .. We have not 
encountered this phenomenon 
per se, though in the late '80s 
there was a scare with a different 
kind of CD rot. Have any other 
readers had similar problems? 

DSD IS OK 

Many thanks for the detailed and 
thoughtful article on dCS con­
verters by Richard Black (HFC 

181). Mention was made of some 
reservations we had regarding 
the possible problems with the 
absolute sound quality of DSD, 
which arose whilst we were 
wrestling with some of the engi­
neering issues. Having done a lot 
more work on DSD, and learnt 
much in the process, I can now 
state that our initial concerns 
have been completely allayed. 

We are now shipping profes­
sional DSD A/0 and D/A convert­
ers and the feedback from users 
in the field, including Sony itself 

. and Tony Faulkner. has been 
without exception, excellent, for 
both our units and DSD itself. We 
have no hesitation in putting 
DSD badging centre stage on our 
professional equipment. 
Robert Kelly, Data Conversion Systems Ltd 

ATTAINABLE ASPIRATIONS 

I read with great interest and 
amusement the letter from Mr 
Stones (HFC 180), self.styled head of 
the Suffolk 'upgrading police'. He 
has no understanding or empathy 
with the manufacturers of con­
sumer goods. who toil away, 
researching and developing new 
and advanced products to bring to 
market. Yes, they turn in a profit, 
but they also generate real 
advances in their chosen fields 
while bringing employment to 
many. Without them, for example, 
how could a hi-fi magazine exist? 

Furthermore he has no compre­
hension of why the customers are 
happy to graft away so they can 
afford (and aspire to own) a more 
comfortable home, better car, or 



audio apparatus. Not the super­

luxury items available only to the 

super-wealthy, you understand, 

but realistic, attainable items 

which reward the efforts of many 

years labour, and combine to 

make life worth living. 

Kevin Bower, Alfreton, Derbyshire 

SERVICE WITH A SCOWL 
I am afraid that I am writing to 

condemn the service, or rather 

lack of service, that I have had 

from Mission Cyrus. A month ago 

I sent a letter to their Head 

Office, and they have not even 

acknowledged receipt of it. This 

is not the first time that they 

have ignored me. 

I think that if you buy a CD 

player for the best part of a £900, 

you don't expect to have to fork 

out another £100 in repair bills 

before two years of light use have 

gone by. 

Maybe they just think I'm a 

crazy foreigner who will go away 

if they ignore me! In fact, I'm 

English. One thing's for sure, 

when I return to the UK, I will not 

be buying any more Mission 

Cyrus products. 

Pete Longford, via the internet 

David MaJ·chant, Marketing Director; 

Mission Cyrus Gmup replies .. . .  

Tragically. M r  Langford wrote to 

our Managing Director at a time 

when we were in the process of 

moving our London office. and as 

a result a delay in replying 

occurred. 

However, as always at Mission 

in the unusual event of a com­

plaint, it has been dealt with in a 

way that has left the customer 

very happy. Mission operates a 

'no questions asked' service pol­

icy, and is recognised throughout 

the industry as the 'benchmark' 

by which all others are judged. 

WRITE TO US 

• The Editor-in-Chief, Hi·Fi Choice, 

• 19 Bolsover Street, London W1 P 7HJ 

• f - 0171-917 5512. 

• el3 editorial.hifichoice@dennis.co.uk. 

• We reserve the right to edit all letters. 
Concise correspondence preferred! 
• All letters must include address 
and daytime telephone numbers. 

WIN AT-SHIRT AND PEN! 
Every letter published on these pages 
wins a KEF pen while the best letter every 
month wins a stylish KEF polo-
shirt. 

ll 

Pioneer DVL-909: the 'how many bits make a DVD player' debate starts here. 

GOLDEN EYE 
My letter for your excellent maga­

zine is one which concerns a arti· 

cle on the Pioneer DVL-909 DVD 

LaserDisc combi player in HFC 180. 

In this article Alvin Gold (for 

whom I have the utmost respect as 

a hi-fi writer) states that "the 

audio section includes a 24-bit. 

96kHz digital converter stage." 

Maybe I am misunderstanding 

something, but, on the facia of 

the same item, you can clearly 

read the legend "96kHz 20-bit 

DAC". Besides, the literature 

issued by Pioneer Europe, about 

the new releases of both the DV­

SOS and the DVL-909, affirms that 

the audio DACs are in both cases 

96kHz/20-bit capable. As an 

owner and collector of PAL LDs. 

and given the lack of new 

releases in Europe, I am seriously 

considering the possibility of 

buying a Pioneer for reasons of 

compatibility first. but also I 

would like to know exactly what 

its technical capabilities are. 

Does Mr Gold know something 

that we have missed? 

FTonubia, Valladolid, Spain 

jason Kennedy replies ... In an ideal 

world all DVD players should 

achieve 24-bit resolution. In prac­

tice few do; most achieve 20 bits 

or below. What Pioneer says on its 

front panel is accurate, but Alvin 

is also correct in suggesting that 

the Pioneer, like all DVD players, 

can handle a 24-bit datastream. 

This is a very complex issue, 

which is still the subject of politi­

cal manoeuvering among manu­

facturers themselves. We hope to 

elaborate upon it in future issues. 

THE SAME, BUT DIFFERENT 
I normally read What Hi-Fi?, but 

came across your Web site. Why 

are the reviews presented by you 

and WHF? so completely different 

on most occasions? For example 

WHF? gave the Audiolab SOOOLX 

five stars. yet you seem to rate it 

as unimpressive. 

Paul S, via the internet 

jason Kennedy replies ... Tastes differ, 

of course, but at HFC we use 

unsighted panels of experienced 

listeners to objectively analyse 

the quality of like-priced equip­

ment. This eliminates the danger 

of prejudices. We also use a num­

ber of ancillaries to get a compre­

hensive idea of a component's 

capabilities. When other pundits 

offer views opposing ours, we can 

only assure readers that we have 

done our homework as thor­

oughly as possible. 

A ROM WITH A VIEW 
I have been interested to read a 

number of letters concerning the 

use of computer CD-ROM drives 

as transports for the replay of 

music COs. I understand and 

agree with all the reasons given 

for their unsuitability. However, I 

would be interested to know if 

computer CD recorders would be 

suitable for duplicating music 

COs onto CD-Rs. This would have 

two distinct benefits: computer 

CD recorders are little more than 

£200 in price, and blank com­

puter CD-Rs are about £1. I have 

heard COs copied from comput­

ers. and they don't seem to 

exhibit any obvious flaws. 

Is it detrimental to convert dig­

ital code into the hard drive's 

data-storage format and back 

again? Is a CD-ROM drive lacking 

YOUR VIEWS 

in any respect when it comes to 

reading or writing music COs? 

Daniel Turner, Bot1rnemouth 

The Editor replies ... You bring up 

some interesting points, which we 

plan to discuss fully in a future 

issue ofHFC. Watch this space. 

WHAT PRICE PROGRESS? 
Is the future of hi-fi going to be 

like computer hardware? 

For example, MiniDiscs. Loads 

of companies make machines 

which people purchase, thinking 

that there should be a few years 

before the next version is pro­

duced. Then those same con­

sumers are shocked to find that 

soon the new product is obsolete. 

Why do companies rush to pro­

duce hardware, sell it, find flaws, 

and produce the next one ASAP? 

It's like the computer industry 

always rushing to get the next 

chip out, so as soon as you buy it, 

it's out of date. 

D Murphy via e-mail 
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For the bigger picture 

on the new product range 

from Quad, please write to: 

Quad Electroacoustics Ltd., 

IAG House, Sovereign Court, 

· Ermine Business Park, 

Huntingdon, Cambs, PE18 6WA, 

or telephone: 

01480 447714/433777 

� 
QUAD 

for the closesl approach l.o the original sound 



MONITORAU O'S SILVER SERVICE 

A fantastic pair of Monitor Audio Studio lOSE 
Celebration speakers worth £2,500 must be won! 

onitor Audio celebrates 25 years in loudspeaker 

manufacturing during 1998, and to mark this 

milestone, the company has launched a very 

special loudspeaker called the Studio 20SE Celebration. 

The limited-edition Celebration model is based on 

Monitor Audio's successful Studio 20SE design, but with 

upgraded components and an enclosure sheathed in two 

special finishes. On offer is a choice of piano-lacquer silver 

or black, and this month's winner can choose either one 

for the prize. Each speaker is a true collector's item, with 

its serial number engraved on an affixed silver plaque. 

HOWTOENTER 
Answer the questions below by circling the coned answers, then fill in your name, 

address and daytime telephone number in the spaces given below. 

The Questions 
1) Where does the Celebration's tweeter unit come from? 

a) Warner Bros 
b) Monitor Audio's Studio 20SE 
c) Sylvester 
d) Monitor Audio's Studio 60 
2) What anniversary is Monitor Audio celebrating? 

a) Gold 
b) Silver 
c) Ruby 
d) Diamond 

Post this entry form to: 
Hi-Fi Choice Competition (CHFC811 A) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol 6512 OBQ 

All entries must arrive by First Post, Thursday November sth, 1998. 

Please remember to tell us whether you are over 18 years of age. 
Name __ _____________________ __________ ______ ___ 

[ 

Job Title --------------------------------------­
Company Name --------------------------------­

Address (inc. postcode) ------------------------------

8 
:S Day-time Telephone Number --------------------------

� 0 Please tick here if you are under 18. 

l 
0 Please tick here if you do not wish to receive further information on other products or services. 

Please tick one only of the following: 

5:: 0 Are you a current subscriber? OR 
i DAre you a regular reader? OR 
.g 0 Are you an occasional reader? 

6 COMPETITION RULES 
lt I) The Closing Date for the Monitor Audio competition is First Post, Thursday Sth November 1998. 
·r; 2) Winners of the Monitor Audio Competition will be judged from all correct entries submit1ed, and 
0 drawn at random after the Closing Date given in 1) above 
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::t:�:�: ���:�a��mployees of Denn� Publishing Ltd, Monitor 

g. 6) We regret this competition is open to UK residents only. 
'§ 7)Nocash alternatives will be otfered . 
.9 B) We reserve the right to substitute alternative prizes with equal value to these shown, in the unlikely 

i �: ;���n
k
g ���������!: :::��:��� be bound by the rules. 

� 10) All entries must be on this official entry coupon. If you do not wish to cut your magazine, you 
..g may send a photocopy of the page instead. Please note: only one entry form per household. 

g_ CHFC 811A 

Ultra-refined treble is promised by a unique, gold­

anodised, metal-dome tweeter, with a mounting plate 

milled from cast alloy. Normally this tweeter is the sole 

preserve of Monitor Audio's flagship speaker, the £6,000 

Studio 60! The mid-bass driver, meanwhile, is one of MA's 

famous spun-aluminium devices. 

Inside the cabinet, an uprated crossover network 

employs pure silver wiring; externally, the sumptuous fin­

ish remains uncluttered by grilles or mounting lugs. 

With a claimed sensitivity of 88dB, this speaker can 

partner amps from 22 Watts output, though maximum 

power handling is said to be a beefy 120 Watts. 

To enter, simply fill in the coupon, answer the questions, 

post back to us- and may the best entrant win! 

MONITOR AUDIO Studio 20 SE Celebration: £2,500 per pair 
Winner chooses silver (shown) or black piano lacquer finishes 





QUERY OF THE MONTH SONOLITH RIDES AGAIN? 

SPIKES, WHAT'S THE POINT? 
I wonder if you could enlighten a relative newcomer about 
the reason for using equipment spikes. I can see how spiking 
loudspeaker cabinets to a soft wooden floor would help to damp 

vibrations, but what about hard surfaces? How does perching a speaker 
on a concrete slab help? Similarly, why do equipment racks have spiked 
shelves when many people use Sorbothane feet? Surely these have 
opposite effects, one coupling and the other isolating7 I realise both 
approaches work but I'm curious as to the science behind it all. 

Thanks for an invariably fascinating magazine. 
Bill Buchanan via e-mail 

]K replies .. . To an extent science has been 
replaced by empiricism when it comes to 
equipment support design. There does 
seem to be little logic in spiking a rack to 
floorboards that are absorbing the 
speaker's energy. But this combination 
can yield good, even excellent results. 

In theory you want the minimum 
energy getting into your electronics and 
turntable. But equipment supports have 
been developed which try to tune out the 
problematic frequencies rather than attempting isola­
tion. In fact, we only know of one support that does this: the Townshend 
Seismic Stand (right), which uses air cells as energy insulators. 

GET A JAMO LEATHER CD WALLET! 
Every issue, the reader whose letter is our Query of the 
Month, will receive one of these stylish, leather CD wallets, 
courtesy of those lovely people at Jamo Loudspeakers. 

THE MISSING LINK 

I have the following sys­
tem: Sony CDP XE-510 
(Cambridge Pacific ijc), 

Audiolab 80005/8000PX 
(Audioquest Topaz 2 ijc), B&W 
CDM7 (Audioquest Indigo+ bi­
wire). 

My requirements at the time of 
purchase were a compromise 
between conflicting needs: a home 
system that could double as a 
sound system for a small-scale 
dance class. 

I was guided by local dealers 
and auditioned a number of sys­
tems. The speakers were rather 
pleasing for power and tactile 
qualities and the only pair I heard 

]K replies . . .  Unusual requests 
here, but you mentioned one of 
my favourite speakers, 
Electrofluidics Sonolith 2.2xi, so 
we'll see what we can do. 

Your CD player budget looks a 
little tight at E400, considering the 
quality of the rest of the system. 
Unless you can stretch a further 
E60 for a Pioneer PD-SSOS 
Precision, there would be little 
point in getting a new player. 
Sony's CDP-X3000ES is another 
alternative option at ESOO; other­
wise your money would be better 
spent on a Seismic Sink platform. 

I would be grateful if your 
team could assist me with 
the following. My brand-

transport it must be a bit quiet! The 
transport/DAC interface, we are 
gradually beginning to appreciate, is 
a pretty subtle one. As well as the 
complications of transmitting and 
receiving the bitstream signal 

W My requirements at the time 

new system consists of: Theta Digital 
Pro Basic Ill DAC, Audio Research LS9 
preamplifier, Meridian 557 power 
amplifier and Monitor Audio Studio 
50 speakers: Interconnects and 
speaker cables are all Transparent 
Audio. Please advise me whether a 
Meridian 500 Transport will be a 
good match for the Theta or whether 
I should only consider a Theta 
Transport Any other pertinent com­
ments on the system would be 
greatly appreciated. 

of purchase were a compromise 
between conflicting needs. m 

Victor Papadopoulos, Cyprus 

]K replies . .. This looks like a very 
saucy system! However, without a 

there's the sensitive issue of timing 
errors or jitter. For best results trans­
ports and DAC combinations need a 
clock link to avoid jitter problems. 

However, Theta doesn't go in for 
clock links. Instead, its approach is 
to build transports like the Data 
Basic 11 which have very low jitter in 
the first place. As you have a T heta 
DAC you either need to find an 
alternative transport with vanishingly 
low Jitter, which is unlikely to be 
cheaper than the Data Basic 11, or 
stick to the latter fine device. 

that did not balk at The Upsetters' 
Eastwood Rides Again. 

What I want to know is: how to 
improve upon what I've got with a 
E400 (max) CD upgrade? What 
cables would you recommend for 
speakers like Tannoy Westminster 
TWs and Electrofluidics Sonolith 
2.2xi? Do you have reports on 
these speakers and recommenda­
tions for suitable amplification? My 
total investment for all this would 
be from E 1 0-lSk. 
Steve Wells, Bisley, Glos 

As for cables and amps for 
your choice of big speakers, 
experience with the Sonolith 
would suggest something like a 
Michell Alecto monobloc or Sirius 
D200, attached via the 
Electrofluidic's Monolith 20/20 
cable. The same cable would 
also work with the Tannoy 
Wesminster TW, but here you'd 
probably get more appealing 
results with a decent tube amp 
such as the Art Audio Symphony 
or Border Patrol 300B SE. 

"THE SOUND OF EXCELLENCE" 
For 30 years jamo, Europe's largest loudspeaker manufacturer. has been offering creative 

solutions for hi-fi and surround sound. Millions of people around the world have chosen 

Jamo productS for their combination of technical excellence and the best in Scandinavian 

design. To find out why you should be choosing Jamo, call free on 0321 300316 for a 

free Information pack. Lines are open 24 hours a day, every day of the week. All callers 

will be entered for our free draw to win one of I 0 exclusive leather CD wallets every 

month. Don't forget to mention Hi-Fi Choice when you call. 

Jarno; 

Call Free 0321 300316 andWIN 
http://www.jamo.co.uk 
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•: • a"" AMPLIFIER ENQUIRIES 1 

POWER UP YOUR SYSTEM 

I have original Linn Kan 
speakers on Atacama 
SE24 stands with QED 

Qudos cable, an Arcam Alpha 7 
CD player with a QED Qnect 2 
interconnect and a Mission Cyrus 
One amplifier. 
I think that the Cyrus is the weak link 
in the chain and I would like to 
replace it with either an Audiolab 
80005, Cyrus llli, Audio Analogue 
Puccini SE, Linn Majik, Naim Nait 3R 
or any other suggestion you may 
have. The other option would be to 
go for the Creek OBH 12 preamp 
with an appropriate power amp. If 
this is the best route then which 
power amp would be suitable? 
My budget is up to f 1 ,000. 
]ulian Naylor, Teddington, Middlesex 

November 1998 

The Cyrus is the 
weak link in the 
chain and I would 
like to replace it. 

]K replies ... We remember the Kan 
as being an extremely power-hun­
gry Linn speaker and imagine that 
few of the options you list, possibly 
apart from the now-superseded 
80005, would be up to the job. 
What you need is as many decent 
Watts as your budget will allow. To 
this end Creek's P52/A52SE might 
be appropriate but we've not yet 
tried it. We can recommend: Arcam 
Alpha 10, AVI S2000MI, Orelle SA­
lOORX, Quad 77 integrated and 

Roksan Caspian. 

Try AVI's 52000 MI (below) on Kans 

or, if you fancy, the Roksan Caspian. 

I read your advice in the 
first Hungarian Hi-Fi 

Choice and wonder if you 
can help with my system query. I 
have a Rega Planar 3 turntable with a 
Roksan Corus Black cartridge on a 
Target equipment support and a pair 
of Spender SP 1 speakers. 

I listen mainly to acoustic jazz. 
Please could you recommend some 
appropriate amplifiers priced at 
around f 1 ,000? 
Gyula Tolmar, Hungary 

]K replies .. . Having looked at our 
issue 60 (around about the time 
Noah was building his Ark!) review 
of the Spendor SP 1, it would seem 
that this speaker, although not par­
ticularly sensitive at 87dB, is an easy 
amp load, which means that some 
of the less substantial integrated 

WORTHY PARTNERS 

MUSICAL FIDELITY 

I spent the last hour 
reading the amplifier 
reviews on your Web site 

and I cannot seem to find an 
amplifier that your reviewing staff 
liked. Please suggest some excel­
lent candidates to partner with 
Castle Eden speakers. 
Dale Yoder via e-mail 

]Kreplies ... You must have read the 
wrong ones, Dale, there are quite a 
few highly regarded models in 
the list. However, 
Castle Edens, with 
their carbon fibre 

designs would suit the system. 
However, nearly every appropriate 
amp we can find is devoid of a 
ph ono stage, so budget for an out­
board device. Nonetheless, a 
selection of excellent units are 
available from Michell, Musical 
Fidelity and Moth among others, 
so that shouldn't be a problem. 

The amplifiers to use them with 
include the Electrocompaniet ECI-2 
(above), Musical Fidelity's A2, 
Cop land's CSA8, Roksan's Caspian 
and Prima re's A-20 Mkll. 

There is only one apparently 
appropriate option with built-in 
phono circuitry, that is Copland's 
CSA 14 which comes in at £200 
over budget, but is a rather nice unit. 

Try a Musical Fidelity XAI (top), or 

Densen's Beat BIOO (middle), or if 

you're still not happy, the Magnum. 

cones and compact nature, would 
probably like a bit of muscle to give 
their best. We'd suggest you try an 
Arcam Alpha 9, Densen Beat 
B 100, Magnum lA 170 or Musical 
Fidelity's X-A 1 with the Edens and 
the source that you intend to com­
plete the system with. 

BI-AMP MY AMP 

My system includes: 
Marantz 63SE with X-

1 OD, Audiolab 8000A 
and Mission 752F. 

I'm considering bi-amping with 
either the Audio lab BOOOP or two 
Rote I RB970s, using the BOOOA as 
a preamp. Which option is better? 
'Thx' from our Web site 

)K replies ... The Rotels have plenty of 
cheap Watts, but the P is more 
refined. If you can find an 8000PX, 
use it with your 8000A in pre/power 
guise. Be aware that Audiolab has 
been superseded by TAG Mclaren. 



DIGITAL RECORDING DILEMMA 

I have a Phi lips COR 870 
CD recorder and a Sony 
CDP-X3000ES CD player. 

Recordings made on the analogue 
inputs are fine but recordings made 
from either digital input have slight 
irregular sound dropouts in them, but 
only when played back on the Sony. 
Other CD players have no problems! 

The Sony plays ordinary COs per­
fectly. lt only has problems with CD­
Rs and less trouble with CD-RWs. To 
try and remedy this I attached a 
Cambridge DAC Magic 2 to the Sony. 
CD-Rs then played perfectly, but I 
noticed that on the Cambridge the 
SCMS (Serial Copy Management 
System) light started flashing rapidly 
on and off with the tracks that gave a 
sound dropout, yet it stayed lit with all 
analogue recordings and two or three 
digital recordings. I take this to mean 
that I can 'copy a copy' which you are 
not supposed to be able to do. 

Philips told me that it was not · 

finalising properly and to return it to 
the shop, which I have done but to 
no avail, as the second Phi lips is no 
different. I have also spoken with 
Sony and the only answer it had is 
that the Sony is having problems 
reading CD-Rs and all X3000ES 
players may be the same. 

This leaves me with a Sony that 

-

I am trying to work out 
the best way to upgrade 
my very, very old NAD 

system. it consists of a 5320 CD 
player, 4225 tuner, 5120 turntable 
and 6325 tape deck with KEF Coda 
7 speakers. Two months ago I 
replaced the 3020i amp with a 
Musical Fidelity E 10. 

The next step I am thinking of is 
upgrading the CD player, and I want 

0 TEAC CDP-3450SE: a 

serious budget player. 

plays ordinary COs and CD-RWs but 
not CD-Rs and a Philips that won't 
finalise all digitally recorded tracks, 
which means I can break the law 
and make copies from copies! Alii 
want is to make compilation CD-Rs. 
Michael Darrington via e·mai! 

]K replies ... An unusual state of 
affairs we have to admit, but on re­
reading your letter it would seem 
that when using the DAC you can 
play back all types of disc and copy 
copies. Admittedly, however, you 
have a point and we forwarded 
your letter to Sony. Technical 
Marketing Manager Eric Kingdon 
replied: "The only thing I can tell 
you is that the X3000ES will play 
CO-R discs -we used them on the 
demo model last year at the 
Ramada show. However, I cannot 
tell you if the unit can handle CD­
RWs. If the customer returns it to 
his Sony dealer we can arrange for 
it to be checked with a CO-R or 
two but we have no test CD-RWs. 
My guess is that it will be probably 
be OK, which means that the 
Phi lips unit will be the problem. At 
least it will prove if we have a 
rogue X3000ES:' 

0 Sony's X-3000ES: not CO-R friendly? 

ANTIQUE UPGRADE 

to pay £300 or less. I am wondering 
about the Cambridge Audio CD4SE or 
CD6, or the Musical Fidelity E60 
(because of the amplifier, but it has 
not had good press). Unfortunately it 
is almost impossible to compare this 
equipment in one place in Hungary. 
Tibor Nagy, Hungary 

]K replies ... it's always difficult com­
paring products from different 
brands in an appropriate system, 

I SOURCE ENQUIRIES 11! #Hill 

THE SOURCE OF THE PROBLEM 

My system is thus: Arcam 
Alpha 8SE CD player, 
Alpha 8/8P amps, KEF 

RDMl speakers and a SonyTC­
KESOOS tape deck. 

I am thinking of buying another 
recorder, but am not sure of the best 
format to go for On the one hand 
MiniDisc seems the most practical, 
but how do the latest models com­
pare to a decent tape deck such as 
the TEAC V-6030S, or even a second­
hand Nakarnichi model? 

Then there's CD-R(W). I guess 
when you play an MD you hear the 

W MDis a 
superior medium 

to cassette ... effects 
of compression are 
outweighed by the 
bandwidth and s/n 

advantages. m 
effects of the ATRAC compression 
and the player's DACs when corn­
pared to the original. Also, would 
CD-RW discs play on my CD player? 
I heard somewhere that the latest 
Arcams have a suitable mechanism. 

I'm also considering a subwoofer 
The bass my system produces is 
taut, fast and well timed but 
inevitably limited in extension. Could 
you suggest a sub that would not be 
detrimental to the timing quality I 
currently enjoy? 
Daniel Turner, Bournemouth 

wherever you are. Your best 
approach would be to listen to 
some of our Best Buy rated players 
with similar amplification and 
speakers and take along a big pile 
of your discs. The shortlist, given 
your budget, is reasonably short so 
it shouldn't take too long to do the 
research. The players we suggest 
are the following: Arcam Alpha 7, 

Denon DCD-635, TEAC CDP-
3450SE and the two Cambridge 
players you mention. 

0 Sharp MD-R2: Best Buy MiniDisc. 

]K replies ... it has been established, 
and is likely to be further rein­
forced next month in our recorder 
round-up (December issue), that 
MD is a superior medium to cas­
sette tape. And while the effects of 
compression are detectable, they 
are outweighed by bandwidth and 
signal-to-noise advantages of the 
medium. 

CO-R is superior to both and at 
present the software is cheaper 
than MD blanks, although the 
recorders themselves are more 
expensive in the first place. Both 
Pioneer and Phi lips have CD-RW 
machines at £500 now, and if they 
gain popularity prices should drop. 

As for the 8SE's ability to play 
CD-RWs, Arcam has not come 
across any problems as yet but is 
reluctant to give a wholehearted 
guarantee. So it would seem to be 
a case of so far, so good. 

As for subs, the brands we've 
found to be effective are REL, M&K 
and JPW, so try one of these, but 
remember that you'll only get fully 
integrated, well-timed results with 
optimum placement. So take care. 

P1 HINTS & TIPS 

Source components­

turntables, CD players, 

radio tuners- play a vital part in deter­

mining the final quality of sound. If the 

source is badly flawed, it's very hard to 

get a good sound from your system. But 

what can go wrong? 

Take a poor CD player that sounds 

edgy and tonally thin with subjectively 

compressed dynamic range. On such a 

CD player, all discs (to a greater or lesser 

degree) would exhibit the characteristics 

outlined. Any recording that already 

sounded thin or edgy would have its 

faults emphasised by the complemen­

tary faults of the player. If the ideal sys­

tem lets you play most CDs and enjoy 

the music, you'd have a long way to go 

with one like this. 

Of course it's possible for weak­

nesses in other parts of the chain to 

highlight small shortcomings in the 

source. So if your system is unusually 

source-critical, it's possible the fault lies 

with the amp and speakers! JMH 
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I: I# 6" SPEAKER ENQUIRIES I 

AGREE TO DISAGREE 

In agreement with your 
review (HFC 160), I find 
my system, which 

includes GLL lmagio IC130 
speakers, gives a dull sound. 
However, you'd probably agree that 
having paid only £210 for them in a 
sale, I purchased something of a 
bargain. Married to them is a Rote I 
RCD-965BX source, a Chord Co 
Cobra interconnect, an ageing Cyrus 
Ill amp and Cable Talk cables. 

I have tried substituting the 
interconnect with another, bought 
direct through an ad in HFC a cou­
ple of years ago. This has improved 
the vocals slightly, but the open 
sound I seek is still missing. Do I 
need a more powerful (and bi­
wirable) amp? Or am I fighting a 
lost cause with these speakers? 
M Canham, Harlow, Essex 

- j-'j HINTS & TIPS 

: ,/ ! No component in a hi-fi 

· system is more sensitive 

to positioning and placement than the 

loudspeakers. Where you place the 

speakers in a room, what you sit them 

on, how far apart they're placed, where 

you sit in relation to them - all these 

things can profoundly influence the 

overall sound. 

11 helps clarity, bass tightness and 

control if the speakers are mounted 

solidly, and most enthusiasts use car­

pet-piercing steel spikes to couple the 

speaker firmly to the floor. Small speak­

ers should be mounted on rigid spiked 

stands with the high frequency unit at 

about ear level. 

The further apart the speakers are, 

the wider the stereo soundstage. But 

beware the 'hole in the middle' effect, 

which creates weak central images. 

Angling the speakers so that their axes 

cross in front of the listener helps give a 

more solid centre image, and also 

reduces treble brightness. JMH 
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]K replies ... I fear that your GLLs 
may not have been the bargain 
they first appeared, and although a 
new amp would introduce a little 
more clarity into the proceedings, 
the speaker is the main limitation 
in this respect. There's a variety of 
alternatives you could try, but one 
that you should consider is 
Tannoy's diminutive M2. While this 
would appear to be a bit of a bud­
get box for your system, it is an 
extremely open design that really 
sings when supported by 
Heybrook H BS 1 stands and 
Kimber 4TC cable. 

If the Tannoy doesn't appeal, 
have a listen to Rega Kytes and 
Heybrook Prim as. 

I have the following set­
up: MF The 
Preamp/Typhoon 

pre/power amps connected via 
supplied XLR interconnects, 
Kenwood DP-3080 mkll CD 
player passing through an MF X-
10D tube stage via QED Qnect2 
and LAT International IC-50. 
Tannoy Mercury M3 speakers are 
backed up by a Yamaha YST SW-
150 active subwoofer using QED 
Qudos speaker cables. 

My problem is this. I bought the 
Yamaha sub to bring the lower 
octaves to life whenever I listen to 
rock and dance music. However, 
whenever I shift to subtler types like 
jazz and classical, I notice a lack of 
clarity and detail, although mid pre­
sentation is OK. On some tracks, 
percussion and background 
voices seem to be a little dis­
tant, and treble seems a little 
rolled off. The snare drum on 
some of my favourite tracks 

POORMAN BLUES 

I've bought myself a set 
of used Nairn 
NAC62/NAP140 amps to 

go with my Marantz CD63SE CD 
player, Rega Planar 2 turntable, 
set of Cable Talk 3 wires and a 
pair of decent stands. My problem 
lies in choosing a pair of budget 
speakers that can sit close to the 
rear wall (due to space constraints). 
My music preference ranges from 
pop to vocal and classical. 

I've auditioned the Nairn Intra 
(already above my budget), and 
found it too edgy for comfort. I'm 
considering the B&W DM302 and 
Mordaunt-Short MS 1 Oi Pearl. Do 
they match Nairn amplification? 

Do you have any other buying 
recommendations that are in this 
price range? 
I an Chan via e-mail 

AS replies . . . No, unfortunately you 
have some problems that will not 
be solved simply by adding a pair of 
speakers. Obviously, you do need 
speakers and either the B&W or MS 

SUB STANDARD 

just doesn't seem to ring right. 
Should I replace the floorstanding 

M3 with a pair of more informative 
bookshelf types? I can spend up to 
a maximum of £230. 
Neil 0 Cabatingan, Riyadh K.SA. 

]K replies . . .  What we have here is a 
mis-matched system: the CD player 
is not really in the same league as 
the amplification and the subwoofer 
was designed for movie sound­
tracks. Your present budget is not 
really adequate for the source and 
speaker upgrade that you seek, but 
with a bit of judicious tweaking you 
might be able to improve matters . 

Start by eJecting the sub, it's 
not doing you any 

will suit your system well, with the 
B&W being more 'neutral', the MS 
being more 'fun'. You may also 
want to consider the Tannoy 
Mercury M2, which sits somewhere 
between the two. The MS and 
Tannoy need supporting on decent 

W Using cheaper 
sources with an up-

market amp will 
not produce a good 
sound; a lesser amp 
will sound better in 

the long run. m 
open-frame stands, while the B&W 
will work on single pillar-filled types. 

Trouble is, unless you improve 
your sources, this system will 
sound poor. Your amps are 
designed to work with high-quality 
turntables and CD players, far 
beyond the ken of the Rega and 
Marantz. Using cheaper sources 
with an up-market amp will not 
produce a good sound, and using 
a lesser amplifier more in line with 
your system will sound better in 
the long run. Try swapping the 
62/140 for a Marantz PM-66 Kl 
Sig or even an Arcam Alpha 7, 
which would work well. Otherwise, 
ditch the Rega for a Linn LP 12 and 
the Marantz for a Meridian and 
balance the system that way. 

0 MS IOi Pearls will enjoy Nairn amps. 

favours and you should be able to 
get decent bass extension (if not 
drive) out of the Tannoy with a bit 
of placement experimentation. 
Mana Soundframes would give it 
more kick (should be available by 
mail order); these cost£ 125 and 
seem to enliven the floorstanders 
they support. 

The other thing to do once 
you've saved a bit more cash is to 
get a set of Goertz M 1 speaker 
cables. These will give you serious 
resolution across the band and 
bring out the detail you seek. 

0 Mana Soundframes for 
floorstanding speakers. 



Improved bodily circulation undoubtedly allows new peaks of 

performance. This is also true for your Home Entertainment 

System. The fact is no matter how good your system components 

may be, correct quality cabling or signal circulation system, 

is critical to peak performance. 

GAMMA IXOS cables feature high quality materials and 

innovative design. Like Gamma Geometryr", a 

unique patent pending technology which 

actually lowers cable resistance while increasing 

signal bandwidth and rejecting unwanted signal 

contamination. Musical 

reproduction is less constricted, 

more natural and dynamic. 

Press reviews of IXOS technology 

have been enthusiastic in their endorsement. 

"And boy does it work, bringing resolute 
dynamics and awesome bandwidth within 
reach of virtually anyone buying a separates 
system ... it does seriously well against cables 
costing three and even four times its price." 

.......... .&.1&11.&1 ***** 10/97. 

Today IXOS is the leading European name in quality audio 

and video cables. 

IXOS will improve the signal circulation in your home 

entertainment system. It won't give your system new features, 

just as improved bodily circulation won't automatically make 

you do perfect handstands. But IXOS will let your system 

'breathe', allowing you to enjoy a more confident, controlled 

and rewarding performance. 

IXOS Limited, Unit 2, 

Desborough Industrial Park, 

Desborough Park Road, 

High Wycombe, Buckinghamshire 

HP12 3BG UK 

Tel: (44) (0) 1494 441736 

Fax: (44) (0) 1494 440360 

www.ixos.co.uk 
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GETTING STARTED 

I find myself increasingly 
confused by the 
prospect of constructing 
the optimal 
CD/amp/speaker sepa­
rates system for under 
£5,000. I'm positively 
desperate with the 
Herculean task of com­

bining hi-fi components in a mean­
ingful fashion. 

Can you offer some suggestions, 
with a Hi-Fi Choice system of 
choice as well? 
R Malik, NW London 

JK replies .. .When starting from 
scratch like this, whether your bud­
get is big or small, there's a lot to 
be said for enlisting the help of a 
specialist dealer. There is too broad 
a spectrum of alternatives for the 
newcomer to consider and a 
dealer can demonstrate some of 
the alternatives and give you an 
idea of how things sound and 
where your tastes lie. lt would pay 
to visit two or more dealers in an 
attempt to find one with whom 
you feel some audio affinity. 

Without knowing your situation, 
tastes and usage patterns it's diffi­
cult for us to recommend a set sys­
tem. Rather we would point you 
toward the dealer directory section 
at the rear of the magazine (p 140) 
where you will be able to select a 
local dealer or three to visit with 
your favourite music. 

I recently bought a pair 
of Castle Harlech speak­
ers and need an amp 
and CD player to match. 
I'm thinking of combining 
Marantz PM- 17 and CD-
17 or Arcam Alpha 10 
amp and 8SE/9 CD 
player. A friend of mine 

I need a new system. 
My TDL RTL-2s have 
been sold (too boomy) 
and my Pioneer A-402R 
relegated to the closet, 
leaving me with my 
(still decent) Pioneer 
PD-5702 and a pair of 
cans. Obviously I need 

new speakers first, and then an 
amp before replacing the CD 

Being an avid listener of all 
types of music (from opera to 
heavy metal), I'm finding it very 
difficult to find an enjoyable sys­
tem that doesn't cost more than I 
make a year (which is quite a lot 
really). Most systems seem to 
either sound foot-thumpingly 
good playing rock or sweetly soar-

BLINDED BY THE LIGHT 

has a Cyrus set and thought that 
would suit the Harlechs well. Would 
a Cyrus llli/dAD3Q be a good choice 
or are Audiolabs more appropriate? 

Which interconnect and speaker 
cables should I use, and should I bi­
wire? My budget is f 1 ,800 max. 
johan van der Laan, Utrecht, 

The Netherlands 

RAISE MY HAIR 

ing with classical, but not vice versa, 
no matter how you mix and match 
components. 

So I need help compiling a suit­
able short-list. My budget is roughly 
£2,000 (give or take a hundred) for 
a CD, amp and speakers. The clos­
est I've come so far is Sony's 
3000ES CD and amp paired with 
Son us Faber Concertino, but I feel it 
lacks the ultimate oomph and bass 
timing to play good rock. The most 
important quality a system must 
have, in my opinion, is the ability to 
make the hairs on the back of my 
neck rise. Help! 
Martin Eriksson, Stockholm, Sweden 

]K replies . . .  Try combining Pioneer's 
Precision range electronics: A-300R 

]K replies ... Questions, questions. 
Calm down Johan! Didn't you 
audition the Harlechs with a range 
of CD players and amps when you 
bought them? Presumably not, 
otherwise you might have been 
able to narrow down your exten­
sive shortlist a little. 

The Castle Harlech is a delicate 
and dynamic speaker that doesn't 
require a great deal of power and 
would probably appreciate some­
thing with a bit of finesse. 
All of the combos you mention are 
pretty good, though Audiolab has 
been purchased by TAG Mclaren 
Audio, with new products just 
being released, and neither the 
Cyrus llli nor the Marantz PM-17 
did too well when we tried them. 

That leaves the Arcams, or alter­
natively, a combo that we discov­
ered earlier in the year (HFC 177), 
which matched the Musical Fidelity 
A2 with a Helios 3 CD player, and 
employed Hitachi LC-OFC speaker 
cable with Living Voice intercon­
nect to fine effect. 

I SYSTEM ENQUIRIES I: j M! ij 

amplifier and PD-S505 CD player 
with Acoustic Precision FR l loud­
speakers and connect them with 
Acoustic Precision Interconnect 
and Electrofluidics speaker cable. 
Place the FR 1 s on 24-inch-plus 
high speaker stands and support 
the electronics on Seismic Sink 
style isolation. AS tried this recipe 
for his system review in HFC 174, 
and I have used it at home- both 
parties have been very impressed. 

Its only shortcoming, and there 
will always be one at this level, is 
that bass grunt is in limited supply, 
as is loudness if you have a big 
room. But when it comes to the 
hairs on your neck, it can't be beat. 

0 The Precision system: hairy! 

0 HINTS & TIPS 

Although it's possible to 

buy a complete separates 

hi-fi system from a single maker, most 

people prefer to assemble their set-up 

from different manufacturers, cherry­

picking the best items from each range. 

By taking the latter course, you should 

end up with a combination that gives 

the best sound for a given price. Sadly, 

it might not work out that way ... 

Although magazines do their best to 

give authoritative and impartial advice 

about which components sound best, a 

system put together from 'Best Buys' 

won't necessarily produce stunning 

results. When selecting a system, 

you're building a team that (hopefully) 

will produce results greater than the 

sum of the parts. 

So take care to listen to the various 

combinations before you buy, and take 

advice from your dealer as to what 

goes best with what. Careful choice of 

interconnect cables will help to fine­

tune the sound to your exact taste, but 

won't save a mis-matched system. JMH 









SIRIUS DlOO POWER AMP mGHENDTEST 

But Siriusly, folks 
Can an amplifier combine power with speed? Sirius seems to think so; Jason Kennedy investigates. 

T
he Danes are famous for a 

variety of things. Hamlet. 

bacon, Bang & Olufsen 

and loudspeaker manufacture 

to name a few, but one thing 

which rarely appears from this 

leg of northern Europe is a 

high-end amplifier. There have 

been Danish amps, notably 

Wazoos and Primares, and 

undoubtedly there are plenty 

that haven't broken the UK 

market. One that has hit these 

shores, and appears to be gath­

ering pace, is the Sirius D200. 

The brand's claim to fame, if 

you like, is its dedication to 

using single pairs of MOSFET 

output devices per channel-

the claimed and fairly accept- and two sets of speaker termi-

able argument being that mu!- nals: normal and direct.l11e lat-

tiple devices will create ter bypasses the coil/resistor 

distortions by virtue of the network on the former and 

inevitable variations in their claims better tweeter damping. 

characteristics. Those who have The drawback is reduced cam-

heard a decent single-ended patibility with highly capacitive 

amplifier will appreciate the loads. In practice the direct out-

'less is more' approach. put gave greater high-frequency 

W The Sirius prompted me to recall Noel 
Coward's superb line: "Extraordinary 

how potent cheap music is". m 

The other angle is the more 

common one of dual mono 

design. Amps that offer this 

level of duality, separate mains 

transformers et al. usually cost 

more than this. However, the 

0200 still costs £2,995, a not 

inconsiderable amount, and 

the casework doesn't seem too 

special. But this price seems rea­

sonable once you become accus­

tomed to the D200's potential. 

Unusual aspects of its interfaces 

include balanced-only inputs 

0 The tiny Sirius Control Unit uses a 

state-of-the-art stepped attenuator. 

0 lt looks ordinary but the money's 

been spent where it counts: inside. 

resolution with all the speakers 

used, and a sound quality edge 

that sets the amp apart. 

The £895 Sirius Control Unit 

is a six-input device with bal­

anced output, two tape outputs 

and a loop for active equalisers. 

It contains gold-plated selector 

switches and a 24-step switched­

resistor signal level control, 

from the noted Swiss manufac­

turer ELMA. The level control is 

con figured so that only three of 

the one per cent resistors are in 

the signal path at a time. In 

operation this proved transpar­

ent, if somewhat microphonic. 

SPECIFICATIONS 
• Dimensions 43x15x39cm 

• Power Output 200 Watts/8 Ohms 

SOUND QUALITY 

Initially, I tried to substitute 

the Sirius for my DNM PA-3 

power amp, but the partner­

ship with the DNM 3C preamp 

was not electrically quiet 

enough, so I deployed the 

Control Unit. The result was 

worth the struggle-from the 

outset the sound was crisp, 

beautifully timed, atmospheric 

and tactile. In a word, snappy. 

It's rare to come across a high­

power amp (the 0200 claims 

400 Watts into four Ohms) that 

has a keen sense of timing, but 

this one does. It portrays the 

'life' in a recording with star­

tling vivacity, but without the 

often attendant glare. 

It comes down to the combi­

nation of power to drive the 

lower registers and detail in the 

higher ones, with a fluid mid­

band that's apparently trans­

parent to whatever's coming 

down the line.l11e coincidence 

of having a CD player with 

adjustable volume and bal­

anced outputs (in the form of 

the Wadia 830) meant that I 

could plug into the 0200 

directly. Inside the amp there is 

a switch to vary sensitivity, to 

account for the output voltages 

of individual sources. Feeding 

the signal direct yielded differ­

ent results to those obtained 

when operating via the Control 

Unit. But they were pretty elec­

trifying nonetheless. 

The arrival of the B&W 

Nautilus 802 (p36) further 

opened out the 0200: this low­

compression speaker proved 

that the Sirius is at home with 

0 An unlikely looking pair but the 

Control Unit and 0200 deliver the goods. 

studio monitor levels. That is 

its character; it has a degree of 

transparency that reminds me 

of the better studios I've visited 

-effortless and resolute with 

perhaps a hint more detail 

than the tube fan would be 

comfortable with. But I like 

tubes (see my column, pl7) and 

the combination of the SJS 

Arcadia tube preamp with the 

Sirius prompted me to recall 

Noel Coward's superb line: 

"Extraordinary how potent 

cheap music is"; after a fine bit 

of communication had made 

its way through the system. 

CONCLUSION 

While clearly the creation of a 

pro-oriented company. this 

Sirius amplifier combines 

Naim-style timing with 
Levinson-style power and reso­

lution. It may not look like 

much for the money, but it 

sounds like a bargain. 

VERDICT 

IN•W·· ooooo) 
1:1111!· .. 00000) 
11/;1!11 - 00000) 
� 
� Single MOSFET pair per side gives 

tremendous resolution and timing 

(balanced inputs only). 

• THREE YEAR GUARANTEE 

Sirius, RT Services m (01235) 810455 

November 1998 



HIGH END TEST B&W NAUTILUS 802 

B&W has created a hybrid using technology from its 

top-end Nautilus loudspeaker and the classic 

Matrix range. Jason Kennedy tried out the 

end result - the beguiling Nautilus 802. 

N
early 10 years ago, a 

young designer got it 

into his head to build a 

loudspeaker that neither 

added to nor detracted from 

the signal it was fed. That 

designer was Laurence Dickie, 

and as he was employed in 

B&Ws research labs, he had a 

greater chance than most to 

achieve his goal. The end result 

was the B&W Nautilus- a fab­

ulous sonic snail which, with 

its four actively-driven metal 

drivers. solved virtually all of 

the problems that hamper box­

based loudspeakers. But there 

was a catch. The Nautilus 

ended up costing as much as a 

half-decent Mercedes, and it 

needed eight channels of top­

notch amplification, which 

would set you back more than 

half as much again. But this 

was sky-reaching stuff. 

Having capitalised on the 

potential ofNautilus to turn 

heads and bend ears, B&W then 

concentrated on downscaling 

the Nautilus know-how into a 

more affordable product. It did 

this by integrating Nautilus 

with existing Matrix technol­

ogy to produce the Nautilus 

800 range. This has replaced 

the Matrix 800 range at some­

what greater expense but with 

the built-in benefit of seriously 

radical technology. 

Why change a long-running 

legend like the Matrix 800 

series? According to B&W. 

although the flagship Matrix 

801 was highly acclaimed in the 

world of classical recording. it 

was not making much headway 

in non-classical studios. It didn't 

have the power handling or bass 

character that pop and rock pro­

ducers needed, and thus. 

despite its 'accuracy', it was 

being passed over for more rock­

'n'roll designs. The Nautilus 802 

has greater sensitivity and 

hence power handling than its 

Matrix predecessors, and com­

bines this with a drier bass char­

acteristic for greater 'slam'. The 

real changes in the N800 series, 

however, are those devolved 

from the original Nautilus, 

namely the tweeter and 

midrange 'head'- the latter 

incorporating the so-called 'sur­

roundless' Kevlar drive unit. 

Starting from the top, the 

25mm alloy-dome tweeter is 

devoid of a conventional rub­

ber surround. Instead, it termi­

nates in a foam surround 

which compresses and expands 

with the movement of the 

dome. The Nautilus element 

comes in behind the driver, 

where the centrally ported 

0 The 25mm alloy dome tweeter has 

no conventional rubber surround. 

0 The bass enclosure is reflex loaded 

via a gas-flowed port on the base. 



magnet allows rearward firing 

energy to be dissipated by a 

gently tapering, damped tube 

that can be seen protruding 

from the back of the housing. 

This tu be also acts as a he a tsink 

for the drive unit. 

The Nautilus head is made of 

Marlan, a resin which is both 

self damping and very rigid, 

not to mention beautifully fin­

ished. Its bulbous shape is 

totally functional- on the out­

side it provides a non diffrac­

tive surface, while on the inside 

there's a standing-wave-busting 

spherical enclosure backed up 

by another tapered tube. 

Midrange is produced by a 

150mm Kevlar drive unit also 

with a foam surround; however 

in this case, the surround has 

the same impedance as the dri­

ver and thus acts as a totally 

non-reflective tennination. To 

put this into perspective, I 

don't know of any other 

cone/surround interface that 

will do this; all the others ea use 

energy to be reflected back 

towards the cone centre. 

w The Nautilus 
802 is a fit-and­

forget loudspeaker: 
it'll let you forget 

about hi-fi and 
revel in music. m 

Another unusual element is 

the use of isolation layers 

between the head, tweeter body 

and rest of the speaker, as well 

as between it and the midrange 

chassis. The only place B&W 

hasn't used decoupling is on 

the bass drivers, which are 

attached to their birch ply 

enclosures. The main bass 

enclosure houses the 802's pair­

ing of 200mm (eight inch) dri­

vers, their resin and Kevlar­

impregnated paper cones fea­

turing large Kevlar dust 

caps which provide a 

firm link to the 

30.6mm diameter coil. 

The cabinet itself is 

made out of two 

pieces of bent ply 

which form a horse­

shoe shape in sec­

tion, which is in turn 

solidified by internal 

Matrix bracing. TI1e 

bass enclosure is 

reflex parted via a 

0 The main cabinet is 

made from birch ply. 

gas-flowed port underneath, 

and supported on an alloy cast­

ing which encases the crossover 

network and sits on bearing-style 

castors. Spikes are optional. 

SOUND QUALITY 

TI1e asking price for this pair of 

70kg beauties is a reasonable 

£6,000. That's a giveaway com­

pared to the £35,000 Nautilus 

itself, and not at all expensive 

when compared to the alterna­

tives at the price: the Wilson 

WATT 5, Wilson benesch ACT1 

and Naim DBL all cost more. But 

it's not about how much tech­

nology you get for your money, 

it's about how much music you 

can appreciate, and the more 

characterless a speaker is, the 

less it gets in the way. 

The Nautilus 802 is remark­

able in this respect. What char­

acter it does have, it hides so 

well that you'd have to do live­

versus-recorded comparisons to 

find it, and even then you'd 

blame the recorder. Initially 

N802 sounds polite, but as you 

get used to its dearth of col­

oration it becomes clear that it 

is devoid of compression, an 

aspect so common in box loud­

speakers that one accepts it as 

the norm and no longer hears 

it. But take it away and sud­

denly you can play as loud as 

the amplifier (and the neigh­

bours) will let you, without the 

slightest hint of effort. In effect 

it means that the term 'dynam­

ics' takes on a new meaning, a 

meaning that suggests all other 

uses of the term are describing 

a form of attractive distortion. 

The N802 is extremely capa­

ble. It reproduces timbre. tim­

ing and imaging with precision 

and coherence that is addictive. 

It gives an impression that 

you're sitting at the mixing 

desk listening to big wall­

mounted monitors- appar­

ently you can hear everything, 

yet there's no forwardness 

unless it's on the recording. 

Turn the thing up as loud 

as you dare and it just 

gets better. When B&W's 

Steve Roe came up with 

the speakers and kept 

turning up the Janis I an 

to make sure they 

sounded OK, I com­

plained that speaker 

designers always play too 

loud. His retort was that 

"speaker designers don't 

play loud, everyone else 

plays too quietly". I have 

come to see his point, 

B&W NAUTILUS 802 HIGH END TEST 

INSIDE THE N802'5 'HEAD' 

0 The 802' s head is made of Marlan; 

externally, its bulbous shape prevents 

sound-wave diffraction. 

and now I desire that big house 

in the country even more. 

This speaker appreciates 

space. Pulling the N802 away 

from the wall doesn't seem to 

reduce bass extension or power, 

it just gives a deeper, richer 

image; and I suspect that my 

room, at 13x15ft, is only just 

adequate, though there was no 

hint of boom to suggest this 

wasn't the case. But I'm told 

that off-axis imaging improves 

if you can get the N802s well 

out from side walls. Only two 

speakers have managed that 

trick in my room, but neither 

of them was this good overall. 

The N802 is totally compe­

tent across the audio band­

width. The high frequencies are 

clean and explicit without a 

trace of grain, and the bass is 

fast and agile with depth­

plumbing abilities that will let 

you know the limitations of the 

room. But the mid range is stag­

gering- the breadth of expres­

sion, the subtlety and fluency 

and the transparency puts it in 

a class of its own. It lets the 

speaker reproduce 'back-of­

your-hand' records so that you 

hear everything in correct per­

spective, and makes regular 

loudspeakers sound like toys. 

INSIDE THE NAUTILUS 

0 Foam surround and lsopath 

damping between chassis and Head. 

0 lsopath damping between Head 

and treble/bass enclosures. 

0 Rear fixing for driver is also sup­

ported on lsopath damping ring. 

0 Tube behind tweeter is heatsink 

and absorbs rearward radiation. 

0 Centrally vented magnet on 

tweeter avoids internal reflections. 

SPECIFICATIONS 
• Dimensions 39xlllx55cm 
• Sensitivity 9ldB 

• Nominal impedance 8 Ohms 

• Bass From 34Hz 

CONCLUSION 

This loudspeaker shows how to 

combine electrostatic trans­

parency with horn dynamics 

and cut out the coloration in 

the process. Clearly it demands 

the best ancillaries you can put 

with it- high amp power is 

essential despite the decent 

91dB sensitivity. And all those 

lovely colorations. that certain 

source components specialise 

in, will be abundantly clear, so 

you'd better like them. 

The Nautilus 802 is a fit-and­

forget loudspeaker. It'll let you 

forget about hi-fi and revel in 

music. You'll find plenty of char­

acter in the pits and grooves of 

your silver and black discs, but 

you'd be wasting your time 

searching for them with the 

N802s. Only the music counts. 

VERDIO 

IN'W · · ooooo) 
I:Jill!• .. 00000) 
li/;1!11 - 00000) 
I Ail t3 .. £6,000.00 ) 
� Outstanding example of the high-tech 

loudspeaker builder's art. 

• FIVE YEAR GUARANTEE 

• B&W Loudspeakers a (01903) 750750 
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WADIA830 HIGH END TEST 

Wadia know how 
Jason Kennedy gets a chance to try out the new 'least expensive' CD player from Wadia. 

W
adia is an unusually 

specialised company 

- even by high-end 

standards, where specialisation 

is in vogue. It builds only digital 

products, and very few of them 

at that. The current count is 

three integrated CD players, a 

transport and a DAC- almost 

restrained for a nearly 12-year­

old company with an enviable 

track record. TI1ere has been a 

power amp/DAC in develop­

ment for several years, and we 

expect to see surround-sound 

processors before the end of 

next year, but there's no 

sense in holding your 

breath. These people are 

in no hurry to jump on 

any bandwagons. 

Which makes the 

appearance of the 830, 

the brand's least 

expensive 

player at £3,000, 

quite a novelty 

for us; and quite a chal­

lenge for Wadia. The prob­

lem is thatWadia feels the 

need to incorporate the same 

key elements in all its players, 

specifically: disc clamping 

transports, its Digimaster filter, 

multiple Burr-Brown 1702K 

DACs, temperature-stabilised 

clocking, digital volume con­

trol, resonance-controlled cabi­

nets and modular design. 

While three grand would 

appear to be sufficient to do 

this, for a company used to 

charging at least five big ones 

for some of the most bomb­

proof chassis in the business, 

three k required some effort. 

To its credit Wadi a has made 

the savings where they are least 

likely to affect sound quality, in 

the aesthetics and ergonomics. 

The rubber buttons on the facia 

require too much pressure and 

FEATURES 
• Dimensions 43x llx35.5cm 

• Analogue Outputs Balanced XLR. 

Single ended RCA 

• Digital Outputs Optional 

platter transport mechanism. 

are obscurely labelled, while 

those on the remote are nearly 

as bad, and there's no direct 

track access, even if you have a 

Pioneer remote. Why Pioneer? 

Because the 830 uses that com­

pany's Stable Platter transport 

mechanism. The last aspect to 

have been approached more 

economically is the chassis. 

Given that the 830 is more sub­

stantial than most £2,999.99 

players, only when compared to 

sibling 850 or 860 models does 

it start to look like a 'budget' 

chassis by Wadia's standards. 

So the 830 has all the key 

Wadia ingredients and con­

tains virtually the same elec­

tronics as the 850 for £2,000 

less. It uses two pairs of Burr­

Brown converters and boasts 21 

bits of'real' resolution, and 

0 Obscurely-labelled rubber buttons 

ergonomics. 
m 

with its modular construction 

and options for digital in and 

outputs, it's ready to act as a 

DVD-A processor when the for­

mat's specifications are set. 

SOUND QUALITY 

T wo words characterise Wadi a's 

830: dynamics and muscle. 

While it may not have the sub­

tlety of my reference Eikos CD, 

it more than made up for this 

with vigour. Music received a 

power boost, imagery expanded 

into lower registers and devel­

oped a firm foundation from 

which to flow. The 830's solid 

bass provided the requisite 

underpinning for the fiery 

dynamics of the midband. But 

it's not crude- far from it: 

there's a calmness and finesse 

that comes close to the Eikos. 

What the dynamic and 

imaging strengths of the 830 

give you is an extraordinary 

sense of realism. Acoustic 

instruments are more tactile 

than you would give the CD 

medium credit for, with beau­

tiful timbre and full, firm 

body. it's one to savour. 

While one expects serious CD 

players to have the bass power 

and control that was on display 

here, I was still taken aback by 

the dynamics, one area where 

turntables nearly always beat 

their polycarbonate-spinning 

cousins. And the Wadia's real 

strength lies in combining life­

giving dynamics with a sense of 

musical coherence that evades 

many hi-fi sources. I had the 

chance to compare the 830 with 

an older, dearer model, the 21, 

through the fabulous Air 

ScoutjRW26 'bass-bin' horn 

speakers. There appeared to be 

little contest- when it came to 

musical cohesion the new boy 

stole the show. Next to the £7.5k 

860, however, the advantages of 

that player's chassis and mech 

showed through in the form of 

greater power and depth, but 

you would expect nothing less 

for a near doubling of price. 

CONCLUSION 

With the 830, Wadia has pro­

duced a CD player that betters 

much of the competition at its 

price and will undoubtedly 

trouble more expensive units 

as well. It's a little powerhouse, 

and a credit to its maker's abil­

ity to squeeze maximum sound 

quality out of a relatively 

affordable product. So if you 

can cope with the 'gameboy' 

buttons, why not discover what 

your COs really sound like? 

You'll be pleasantly surprised.• 

VERDICT 

JNIW·· ooooo) 
l:lill!· .. 00000) 
1@!11 .. 00000) 
� 
� Envelope-busting dynamics, power and 

imaging in a rather unexciting case. 

• FIVE YEAR GUARANTEE 

181 The Musical Design Co. 

w (01992) 573030 
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HIGH END TEST MICROMEGA PREMIUM DVD 

THEC 

Micromega's new Premium DVD player claims to offer top-notch video performance, and 

audiophile sound quality in one box. Alan Sircom and Paul Miller test its mettle. 

M 
icromega's new 

Premium DVD player, 

priced at a cool £1,500, 
claims to be an 'audiophile' 

DVD player. Should we evaluate 

it as a DVD-Video player, a CD 

player, or a device which repro­

duces the new 24-bit/96kHz 

sampling-rate Advanced Audio 

Discs (AADs, designed to effect 

a quantum leap in stored music 

replay quality)? 

Micromega has long relied 

on Philips digital components 

for its CD players, so it comes as 

no surprise that the Premium's 

DVD-specific components are 

from the same Dutch conglom­

erate. Grundig's DVD player, 

which also uses the same trans­

port mechanism, has exactly 

the same menus, graphics, 

typefaces -even the same dis­

tinctive (and intrusive) whine. 

The Premium is unique 

among DVD players in a signifi­

cant respect. Uniquely, the 

company has not implemented 

the 'regional coding' system 

which splits the world of DVD 

into several distinct regions, 

with the idea that movie discs 

intended for one region will 

not play in·another region's 

hardware. For example, the US 

is Region One, while Europe 

is part of Region T wo. There 

is rumour that in 'Region 

Zero' players like this one, 

certain US DVDs will not 

play; but merely for stand­

ing up to the Hollywood cor­

pOI·ate bullies, Micromega 
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deserves praise. 

The Premium treads a deft 

path berween hi-fi and AV 

applications. The AV buff will 

notice the single S-Video socket 

(SCART also available) on the 

rear panel, while hi-fi enthusi­

asts will home in straight away 

on the gold ph ono sockets. 

IT'S SHOWDOWN TIME 

No less than three times did we 

test the Premium's mettle. 

First, I played it through my 

own vaguely Francophile sys­

tem (a pair of Rehdeko RK115 

speakers, connected to Crimson 

and Meridian electronics using 

DNM solid-core cable through­

out), comparing it directly with 

a Meridian 508 CD player using 

only 16-bit CD sofrware. 

Through the same system I 

listened to AAD discs and the 

appropriate counterparts in 

conventional CD. Finally, I 

hooked up the Premium to a 

complete Dolby Digital 5.1 

multi-channel surround-sound 

rig, and compared it directly 

against a good (but cheaper) 

Toshiba 3107 DVD player. In the 

absence of true AAD players 

which are expected any day 

now, I also used the Toshiba 

3107 player to compare 

AAD discs against the 

Premium in my regular hi­

fi system. 

Used as a CD player, the 

Micromega sounds warm 

and soft and very, very ana­

logue.lt sounds like a old 

0 Micromega ha§ cho§en not to 

implement DVD's regional coding - this 

will play US movies with no hesitation. 

record player. This analogue­

nature is only skin-deep, how­

ever, as the true sound is 

actually rather spongy and 

rolled-off in the treble. Some 

years ago, in the great crossover 

period from LP to CD, compa­

nies like Micromega produced 

CD players with a deliberate 

analogue air, as an antithesis to 

the bright and brash sound of 

other early iterations of CD 

hardware. 

Today, the modern CD lis­

tener has become more famil­

iar with the clean sound of 

W 96kHz/24-bit 
DVD audio discs 
will not enjoy a 

frequency response 
much beyond that 

of CD when 
replayed on the 

Micromega 
Premium DVD. m 

digital, and may find the 

Premium's sound just too retro. 

As its warmth comes at the 

expense of imagery and focus, 

it sounds distinctly muffled by 

comparison with even a £500 

CD player. I don't think this is 

the ultimate convergence 

player it is cracked up to be. 

AAD HABIT TO BREAK 

On AAD discs, the player fares 

slightly better, although it does 

truncate some of the sound 

quality of the full 24-bit/96kHz 

datastream. The sound quality 

is considerably more open and 

spacious with the superior for­

mat, but I am not convinced 

that we are getting the com­

plete picture with the 

Micromega (or, in fairness, with 

the Toshiba either). I have 

heard AAD discs played 

through 20/96 Pioneer and pro­

totype 24/96 AAD devices else­

where and there is a great deal 

more to reproduce than the eo­

plus sound we heard from 

Micromega or Toshiba. 

John Lee Hooker's Mr Lucky is 

one of the first AAD discs that is 

also a CD in the public domain, 



0 The Premium DVD uses a 
thermometer-style track listing. 

and permitted us to perform 

direct comparisons between the 

two formats. With AAD , both 

the Micromega and Toshiba 

players displayed an increase in 

space and airiness, top-end 

detail was smoother, and a layer 

of background noise seemed to 

be wiped away. Instrument sep­

aration was also better. 

However, the CD (as played on a 

CD player) sounded more cohe­

sive and more like a perfor­

mance - the AAD disc sounded 

like a collection of session musi­

cians 'having a go.' I am con­

vinced this is not a fault of 

AAD , as I have heard examples 

of it making the musicians­

good musicians, at that- seem 

to be in the room with you. 

DEVOLVED TO THE 
REGIONS 
Finally, speaking as the Reviews 

Editor of Home Entertainment 
magazine, the Premium's DVD­

Video performance is pretty 

much on par with other players 

out there. We have yet to see 

the results from other high-end 

DVD players such as the Theta 

DaViD, or Meridian's 500 and 

800 series players, but here the 

colours are clear, the artefacts 

are minimal and the visual 

sharpness sets a standard that 

is difficult to better. And 

there's the added bonus of all­

region disc playback. 

Unfortunately, apart from its 

unique independence from the 

regional coding system, I can see 

little to justifY the exalted price 

of this DVD player over a model 

costing half as much- the dif-

ferences are just too small. AS 

VERDICT 

Jj.}IW·· 00000) 
1:1111!· .. 00000) 
1@!11- 00000) 
� 
� Unique lack of regional coding. but 
both CD and DVD replay are compromised. 

• TWO YEAR GUARANTEE 
• Surrey Sounds lil (01932) 254297 

MICROMEGA PREMIUM DVD HIGH END TEST 

L A B R E P 0 R T 

T
here are two facets to the audio 

performance of every DVD player. 

In the first instance, all DVD players 

will replay silver CD software (not CO­

R material) so their quality - or other­

wise - may be compared directly with 

conventional CD machines. In this 

instance, Micromega's player does 

rather better than expected because 

the original DAC board with its 

TDA 1305 hybrid converter (as supplied 

by Philips) has been replaced by a cir­

cuit of Micromega's own design. Not 

only does this include the DAC and 

analogue stage, but also the power 

supplies, which are considerably 

improved in the DVD. 

Unlike the Philips DVD unit upon 

which it is based, the Premium DVD 

uses a D/ A converter that's found in 

Meridian's 508.24 and Talk's Thunder 3 

CD players. This is the CS4390 from 

Crystal, a bitstream converter with 

built-in oversampling that provides an 

excellent > 105dB suppression of digital 

images and low, low distortion (typical­

ly 0.001 per cent at peak output). 

Errors in low-level linearity are kept 

within tight +0.2/-0.1dB limits over a 

full 100dB dynamic range while the 

practical S/N ratio works out at about 

104-105dB or between 17-18 bits. 

Importantly, Micromega's analogue 

stage adheres strictly to the 2V stan­

dard while its very low 1 Ohm source 

impedance helps eliminate any vari­

ability from different interconnect. 

JITTER YE NOT 
Most importantly of all, the low 

201 psec of jitter puts the DVD in the 

top class for CD replay. Using the high­

ly magnified scale in Fig. 1, we see that 

jitter comes in the form of very low­

level data-induced peaks (all red­

coloured markers) along with two 

characteristic peaks (1) which, at this 

low amplitude, are unlikely to exert 

any subjective impact. 

That brings us onto the second facet 

of the DVD player: its ability to replay 

DVD PCM audio at an elevated 96kHz 

sample rate. Theoretically, such materi­

al will have a very extended frequency 

response, capturing musical harmonics 

and other information well beyond the 

20kHz limit imposed by CD. Material 

recorded at 96kHz (at up to 24-bit res­

olution) can be replayed on all current 

DVD machines, although a definitive 

audio standard for the DVD format has 

yet to be fully ratified. There's also the 

fact that though a number of D/ A con­

verters are specified to run at an ele­

vated 96kHz, their performance- par­

ticularly distortion and noise - has 

been known to suffer. 

As a consequence, Micromega, or 
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more accurately, Philips, has opted to 

downsample all incoming 96kHz audio 

data to a more manageable 48kHz. 

After all, the CS4390 DAC will not han­

dle sample rates beyond 50kHz 

although it will accept data up to a 24-

bit wordlength. This means that 

96kHZ/24bit DVD audio discs will not 
enjoy a frequency response much 

beyond that of CD when replayed on 

the Micromega Premium DVD. 

CUT SHORT IN ITS PRIME 
This is most easily demonstrated by 

using music from a pukka 96k/24-bit 

DVD audio disc, in this case A Time 
Remembered by Art Davis (Classic 

24/96 DAD, DAD1001). The black trace 

(Fig. 2)shows a peak average of one 

minute from the first track and clearly 

shows 'real' information stretching out 

to 45kHz or so. Toshiba's SD-31078 

was used here, though any other (non­

Philips) DVD player would give the 

same result. In the Micromega, howev­

er, the DSP chip that handles Dolby 

Digital decoding also downsamples the 

96kHz digital audio to 48kHz before 

passing it to the CS4390 DAC. Hence its 

response is limited to 22kHz or so (2), 

cutting-off any ultra high frequency 

information (red trace). 

Downsampling from 96kHz to a 

48kHz sample rate also causes spo­

radic increases in distortion and jitter. 

For example, THD at 20Hz (bass) and 

20kHz (treble) is a low 0.001 and 0.006 

per cent respectively. But at 1kHz it 

jumps to 0.06 per cent just as its linear­

ity drifts alarmingly below -100dB (24 

bit data has a theoretical 144dB range). 

So, the PremiumDVD may well play 

96kHz discs, but any advantage therein 

is lost. PMi 
EDITOR'S NOTE: All listening tests on 

this player were performed prior to 

and wholly independently of the lab 

tests, and Alan's conclusion was based 

purely on his judgment of the 

Premium's sound quality. Paul Miller's 

laboratory tests reinforce Alan's 

impression of 'something missing' in 

the Premium DVD's reproduction of 

24-bit, 96kHz software. 

FEATURES 
• Dimensions 43x8.7X27.6cm 
• Outputs RCA analogue/digital. S-Video 
• Dolby Digital decoding no 
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MEGATEST 

MEGATEST! 

To complement this month's loudspeaker test, Richard Black takes on the role of the 

Cable Guy with wires up to £10 per metre. Have we got the ideal cable for you? 

THE CAST LIST 

ALR/lordan £5/m p41 

AQ Type 6+ £9/m p41 

Kimber 4VS £94/lm pair( +plugs) p42 

Linn K20 £4/m p42 

Ortofon SPK200 £4.99/m p4l 

Precious Metals SL 102 £10/m p4l 

QED Silver Anniversary £5/m p45 

Soniclink ASTI50 £3.95/m p45 

Straight Wire Quartet £8/m p47 

Supra Ply 1.4 £6.95/m p47 

Tara Labs Prism Klara £2.95/m p49 

vdH The Gold Water £6.99/m p49 

W
e've stressed the need 
many times of purchasing 

some 'real' cables in order to get 
the best from a system. In fad, 
what's more interesting is what a 
good cable can do for your sys­
tem. Or perhaps that should be: 
what a bad cable can do to spoil 
your system. That, I think, is the 
essential point and one which a 
lot of manufacturers would proba­
bly have us overlook. 'Smoother 
sound', 'richer bass' etc- all the 
usual sales puff promising great 

improvements, but over what? 
Over another cable, basically, 
which does its job even less well 
than the original one on offer. This 
kind of thinking does clarify things 
and should lead to a lot less care­
less buying, which after all costs 
money. 

Part of the problem with cables 
is that according to simple electri­
cal theory even a chunk of three­
Amp mains cable could serve as a 
speaker cable, at least over mod­
erate lengths. We simply don't 
know exactly what is at work, elec­
trically and psychoacoustically, to 
make cables the villains they can 
be so demonstrably. What we do 
know, from a vast amount of 
admittedly anecdotal evidence, is 
what you can expect to suffer at 
the hands of poor-quality cables: 
loss of bass, grainy treble, poor 
imaging (and particularly front-to­
back imaging, a hard trick to 
achieve at the best of times). 
Perhaps most insidious of all, is 
loss of musical detail. 

can do a lot to 'listen into' compro­
mised hi-fi and winkle out the 
salient fads, but this takes a lot of 
effort and basically you don't buy 
a hi-fi in order to make an effort, 
you buy it to relax. What's needed 
is a system that preserves the 
detail in a good recording and 
allows you to hear as much, or as 
little, as you want. 

To put it even more simply, the 
best cable is the one that allows 
you to relax your hearing apparatus 
most completely without missing 
anything. Now it's well known that 
people hear slightly differently, so 
flaws that seem irrelevant to one 
person may irritate another, and for 
this reason alone there is no 'per­
fect' hi-fi. What's more, cable 
sound is to an extent a function of 
the equipment at either end of it, 
so ideally a speaker cable should 
be matched to the particular ampli­
fier and speaker in use. 



ALR/JORDAN QMM 

The ALR/Jordan 
got off to a shaky start on 

auditioning when it turned out that 
the end of one cable had red and 
black plugs reversed, leading to a 
rather obvious out-of-phase 
system. In design, this is a typical 
spaced figure-8 cable, as exempli­
fied over the years by various 
Naim, Cable Talk and other 
designs. Two plain-copper 
stranded conductors of 2.5sq mm 
overall size are insulated in blue 
PVC and terminated - not 
amazingly neatly- with clamp-fit 
banana plugs. 

SOUND QUALITY 

This cable might have wished to 
start the audition with something 
other than solo voice plus orches­
tra, which showed up a distinct 
tendency to dryness. 

Unfortunately, the trend contin­
ued through a variety of material, 
removing some of the 'bloom' 
from sounds as diverse as Grover 
Washington's sax and Ronald 
Stevenson's piano. Probably 
related to the dryness, the 

AUDIOQUEST Type 6 

Audioquest prints plenty of 
pseudo-science about the 

technical merits of its cables, but 
concludes its puffs honestly by 
reporting that the cable is 'the 
result of 16 years of empirically­
driven evolution' In other words, 
they don't really know why it 
works, but it seems to. 

Nevertheless, this cable 
matches Audioquest's other 
'Hyperlitz' designs in being an 
enthusiast's cable: it's thick and 
inflexible and therefore not in the 
running if you want a wire that can 
be hidden. Both features are con­
sequences of the design, which 
employs several, quite thick, indi­
vidually insulated solid conductors 
wound together under an overall 
sheath. These are brought out into 
four-inch tails at the ends and fit­
ted (in this case) with nickel­
plated banana plugs, 
immaculately soldered. Other ter­
minations are available. 

SOUND QUALITY 

If you nurture any preconceptions 
about fat cables and fat bass, this 
one will only strengthen them. 
Actually, on the whole the bass was 

0 The Audioquest wires are fitted here 

with nickel-plated banana plugs, but 

other terminations are available. 

full bodied in the best sense, with 
just the occasional hint of overhang 
and once or twice (in music involv­
ing deep bass) a 'rumbly' effect. 
The other tonal oddity was a mild 
coloration on orchestral violins but 
otherwise this cable is pretty neu­
tral. lt tended to push solo voices 
forward, and its front-to-back imag­
ing was not quite up with the best; 
side-to-side imaging, however, was 
good. Climaxes are uncompressed, 
and ambience was well preserved, 
losing the last fraction of a second 
of delay on occasion. 

ambience enveloping the musi­
cians was slightly curtailed, reduc­
ing the apparent size of the 
recording venue. 

Tonally the cable seemed neu­
tral, with no obvious colorations. 
Bass was extended but became 
rather shy in dense textures, an 
effect for some reason more 
marked with the haman/kardon 
amp than the EARs. lmaging was 
slightly 'ping-pong' and lacking in 
depth, and in passages involving 
opposed bodies of sound- par­
ticularly chorus and orchestra -
things became rather 
homogenised and difficult to fol­
low. None of which made the 

• Conductor: stranded 'Long Crystal Copper' 

• Dielectric: PVC 

CONCLUSION 

Electrically Audioquest Type 6 is 
good: capacitance is highish but 
losses are low. lt will be compati­
ble with almost anything. Its only 
real drawback is its cumbersome 
size. Unfortunately at the price its 
sound doesn't quite make the 
recommendation grade. 

• Conductor: solid 'Long Grain Copper' 

• Dielectric: PTFE, polyurethane 

MEGATEST 

0 This spaced figure-s cable came 

fitted with clamped-on plugs; soldered 

alternatives could also be used. 

sound offensive, but it was never 
the most communicative. 

CONCLUSION 

The electrical characteristics of the 
cable are typical of the type- very 
low capacitance, high inductance 
(not high enough, probably, to 
cause audible rolloff) and quite 
low-series resistance. All of which 
makes for a cable that should be 
compatible with any amp and 
speaker. In view of its modest 
sonic attainments, however, these 
attributes are less impressive. 

� Generally neutral, if sometimes bass­
shy, and not very communicative. 

• FIVE YEAR GUARANTEE 

181 Picture the Sound, 13 Weston Road, 

Guildford GU2 6AU 

e (o7ooo) 443426 

� A very inflexible cable in which the 

sonic ends don't quite justify the means. 

• TWO YEAR GUARANTEE 

181 A&R Cambridge Ltd. Pembroke Ave, Denny 

lnd. Centre, Waterbeach, Cambs CBS 9PB 

e (01223) 203203 
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MEGATEST 

KIMBER4VS 

Y
ou can spot a Kimber cable, or 
Kable as the company has it, a 

mile off- they're the ones with 
several conductors plaited 
together in an open weave. it's a 
formula which has served Kimber 
well, in terms of both sales and 
critical acclaim, and it makes for a 
cable which is easy to handle and 
robust too. The grey and black 
colour scheme of this version dis­
appears tolerably well against a 
variety of decors, unlike some of 
the more garish options. 

O
f all the cables reviewed here 
-perhaps make that 'of all 

cables' -this one is probably the 
most system-based. Linn is the 
system brand par excellence: if 
you like what one of the com­
pany's products can do, the think­
ing goes, you'll love a complete 
system. Still, plenty of folks use a 
part-Linn system and so perhaps 
they'll forgive us for reviewing this 
cable in an otherwise Linn-free 
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SOUND 

QUALITY 

it's not at first obvious what the 
differences are between 4VS and 
the more expensive 4TC (see HFC 

168): they measure almost identi­
cally and sonically they are quite 
alike. A major similarity is in the 
bass, which is generally a Kimber 
strong point: deep and full but 
always controlled. In the main lis­
tening sequence, 4VS followed 
the Supra cable and exhibited bet­
ter controlled bass but also slightly 

comparis�o�n !�-������������""-
K20 is an unpretentious 

spaced-figure-8 cable, generally 
very similar to the ALR/Jordan 
cable but rather thicker and 
broader. it's not all that flexible but 
will stay where it's put. Finish is a 
little rough, with standard banana 
plugs (nickel-plated) soldered, 
sans body, to the cable ends and 
insulated with heatshrink. it's 
pretty tough, though. 

0 Kimber Kable is not sold by the 

metre but pre-cut with or without plugs. 

less resonance, one of those 
choices which really comes down 
to taste as neither seemed obvi­
ously right or wrong. In the course 
of a typically virtuoso Miles Davis 
solo, the Kimber gave the cleanest 
and sweetest trumpet sound of 
the batch, never getting it mixed 
up with the accompanying lines. 

Things became slightly compro­
mised in the area of imaging, 
which seemed rather behind the 
standard of 4TC. In the opera 
excerpts, the chorus was hard to 
place precisely and the depth of 
image seemed decidedly lacking 
(although by the standards of this 
particular cable group it was 
good). Loud and busy passages 
were uncompressed but affected 
by just a hint of grain. 

Like other Kimber cables, 4VS 
has high ish capacitance and low 
inductance, together with quite 
low resistance, a mix likely to give 

SPECIFICATIONS · 

• Topology: pseudo-Litz open weave 

• Conductor: vari-stranded copper 

• Dielectric: polythene composite 

0 Linn's K20 is the base model in a 

range of linn system oriented cables. 

SOUND QUALITY 

The strongest impression made by 
this cable was of a strong but 
coloured and unsubtle bass. As 
long as the bass action is vigorous 
this can be fun, but when some­
thing more restrained is required it 
becomes apparent that the bass is 
not well integrated with the rest of 
the sound. In addition, true bass 
extension is limited, the impact 
coming from frequencies above 
the bottom octave. 

Higher up the spectrum a feel­
ing of dryness persists, noticeably 
in music recorded with a good 
deal of ambience, which can get 
quite brutally cut off. Full-on cli­
maxes are handled with aplomb, 
but the crescendo leading to them 
can be edgy and coarse. Strangely, 
unlike the majority of cables, this 
one fared less well in the more 
expensive (EAR/ATC) system, 

SPECIFICATIONS' 
• Topology: spaced figure-s 

• Conductor: stranded copper 

• Dielectric: PVC 

good results in a variety of sys­
tems without upsetting amplifiers. 
A good all-round performer and 
definitely Recommended. 

V�RDICT 

J1•11W ·• 00000) 
1:1111!· .. 00000) 
1@!11 - 00000) 
� 
� Generally neutral, if sometimes bass­

shy, but not very communicative. 

• LIFE TIME GUARANTEE 

181 Russ Andrews Accessories Ltd, Edge Bank 

House, Skelsmergh, Kendal, Cumbria LAB 9AS 

e (01539) 823247 

seeming to suit the hk/J BL better. 

CONCLUSION 

Electrical parameters are as 
expected -low capacitance and 
resistance, highish inductance: no 
problem there. Try it in a Linn sys­
tem, and/or with energetic music. 

1:1111!·- 00000) 
11/;j !I! .. 00000) 

£4/m ) 
� Seems to work best with lively, 

unsubtle music - can be dry and edgy 

• ONE YEAR GUARANTEE 

181 Linn Products Ltd, Floors Road, Waterfoot, 

Eaglesham, Glasgow G76 OEP 

e (0500) 888909 



ORTOFON SPK200 

W
ith its four flat conductors 
this cable offers options of 

bi-wiring or parallel configuration. 
it also allows under-carpet use as 
it is only 2mm thick, and its high 
degree of flexibility facilitates neat 
cable runs. The review samples 
came terminated with banana 
plugs from Insert Audio, which on 
close inspection showed evidence 
of some slightly below-par solder­
ing, more critical in this case 

because there's no cable clamp or 
strain relief. 

SOUND QUALITY 

Several of the cables in this group. 
seemed to 'do bass' particularly 
gleefully, this being one. it may be 
a little too resonant for some, to 
the point of ringing and overhang 
(more noticeable, oddly, with the 
sealed-box ATCs than the reflex­
loaded JBLs), but there's no deny-

PRECIOUS METALS SL 102 

T
his cable consists of two sepa­
rate conductors, quite thin, 

tightly twisted together and termi­
nated with clamp-fit banana plugs. 
In fact each conductor is actually a 
miniature coaxial cable (appar­
ently an industry-standard type) in 
which a very thin centre conductor 
is insulated with Teflon and sur­
rounded with a braided screen. 
The outer insulation seems to be 
PVC. Core and screen are con-

nected together 
and the overall effect should be 
that of a normal stranded con­
ductor, though distributor Picture 
the Sound claims otherwise. 

SOUND QUALITY 

Starting at the bottom, bass is 
well defined but lacks extension. 
lt also tended to become coarse 
when driven hard. Pizzicato dou­
ble bass sounded tuneful but 

SPEAKER CABLES MEGATEST 

ing that SPK200 can go low and 
stay tuneful. it's got real extension, 

too, as witness the subtlety 
achieved with quiet double 

bass or piano, and what's more 
the bass doesn't suffer in reaction 

to busy midrange and 
treble. Higher up the 

spectrum there's still 
much to praise, though with a 

few qualifications. Solo voice suf­
fered a little dryness, and also 
seemed to move forward in the 
mix. Full chorus on the other hand 
came across well, with perhaps a 
little front-back image compres­
sion but excellent tone and com­
munication. In very busy passages 
it was still possible to follow the 

SPECIFICATIONS 
• Topology: flat quad 

• Condudor: stranded copper 

• Dieledric: PVC 

0 The Precious Metals combines the 

conductor and screen of a coax cable. 

again lacked weight and somehow 
stood out against the rest of the 
band, rather than quietly under­
pinning it. The operatic baritone 
excerpt made a world-class singer 
sound more like a struggling stu­
dent, straining to produce more 
sound than he knows how. 

Up in the treble, orchestral vio­
lins sounded distinctly coloured, 
and a prominent triangle in one 
excerpt sounded far less pure and 
resonant than with better cables. 
Loud climaxes became coarse and 
congested and an extended pas­
sage for chorus was distinctly 
undramatic. it's not all completely 
doom and gloom -a quick spin 
of Claire Martin, with her charac­
teristically spare accompaniment, 
was more communicative and 
immediate, but not more so than 
several of the other cables here 
could manage. 
' 

SPECIFICATIONS 
• Topology: twisted pair 

• Condudor: stranded 'silver alloy' 

• Dieledric: PVC 

0 SPK200 is ideal for laying under 

carpets thanks to a thickness of 2mm. 

inner lines, albeit with some con­
scious effort, and ambience was 
quite well portrayed. 

CONCLUSION 

The connector chosen for the 
sample gives moderate capaci­
tance and inductance: resistance 
is quite low. Other connectors, 
with the same resistance but dif­
ferent inductance and capaci­
tance, might well alter the sound 
-tune-to-taste cable I Be that as it 
may, this is a practical cable and 
deserves Recommendation. 

VERDICT · :.::·.::. 

I'NIW·· 00000) 

l:ll!l!·� 00000) 

111;1!11 - 00000) 

� 
" Good strong bass and fair detail, only 

slightly marred by a little dryness. 

• FIVE YEAR GUARANTEE 

I8J Henley Designs Ltd, The Old Coach 

House, The Street, Crowmarsh Gifford, 

Wallingford, Oxon OX10 8EH 

e (01491) 834700 

Electrical tests showed nothing 
unusual except high resistance, 
although this doesn't infer poor 
sound per se . An oddball cable: it 
must have some natural applica­
tion; we just couldn't find it! 

VERDICT · 

I'NIW·· 00000) 

I:JI!I!·� ooooo) 

1'1;1!11 - 00000) 

� 
� Unusual construction gives rather 

strained sound, only really cheering up 

with simple musical textures 

• FIVE YEAR GUARANTEE 

I8J Picture lhe Sound, 13 Weston Road, 

Guildford GU2 6AU 

e (07000) 443426 
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ARCAM Pembroke Avenue Cambr1d e CB5 9PB En Land. Tel:(01223l 203203 

In Australia: Stolmack Audio Pty. Ltd., P.O. Box 162, L1ndf1eld, N.S.W., 2070. Tel:(612l 9416 4799 

In Canada: Emerald Aud1o Resources, RRI Palgrave, Ontano, LON 1PO. Tel:(905) 880 7170 

In New Zealand: Avalon Audio, 587 Mount Eden Road, Auckland. Tel: (09) 638 9000 
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Described as "Arcam's finest hour", the new Alpha 9 CD player boasts 

not only Arcam's renowned engineering principles, but something else 

rather unique. Patented technology in the guise of a ring DAC chip that 

delivers unheard-of definition and accuracy. Exactly the same 

technology, in fact, that's used in the radar system in the Eurofighter. 

You see, the technology that tells the Eurofighter's pilot whether 

that's a friend or a foe lurking over the horizon, is precisely the same 

ARC AM MADE IN CAMBRIDGE 

technology that enables the Alpha 91istener to tell whether that's a 

Steinway or a Bechstein lurking behind the conductor. 

There's one big difference, however. The Eurofighter will set you back 

thirty two million pounds. The Alpha 9, on the other hand, has been 

described as "the best sound available for less than a thousand pounds". 

[all us today for the co-ordinates of your nearest dealer. And prepare 

to be blown away. 
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QED Qudos Silver 

Q
ED has launched this cable to 
mark the firm's 25th anniver­

sary. Considering the price and 
that the conductor is indeed silver­
plated copper, it's one of the best 
material value cables going. it's 
based on the standard Qudos, 
itself a refined descendant of the 
QED79. Construction is basic fig­
ure-S, with each conductor con­
sisting of many rope-laid strands 
of silver-plated OFHPC (Oxygen 
Free High Purity Copper), insu­
lated in translucent hard poly-

thene and terminated in crimp-fit 
banana plugs. it's moderately flexi­
ble and about as small as the 
amount of copper (2.5sq mm) 
will allow. 

SOUND QUALITY 

The sound quality question here 
hinges not only on how Qudos 
Silver compares with the rest of 
the world at the price, but how 
much better it is than the basic 
Qudos version. lmaging, perhaps 
the most obvious weak area for so 

SONIC LINKAST150 

A
ST stands for Aero Space 
Technology, inferring the pres­

ence of materials similar to those 
for aerospace applications. 
Actually, this cable is relatively 
modest technologically, using 
tinned copper conductors insu­
lated in silicone rubber- a Sonic 
Link favourite. it's basically a fig­
ure-S design with an outer sheath 
giving a circular overall cross sec­
tion. The·cable's brown colour is a 
lot more appealing than some of 
Sonic Link's more garish offerings! 

it's quite thick, 
the cable is very flexible. 

SOUND QUALITY 

Sonic Link's designs don't resem­
ble anyone else's, and they sel­
dom sound like any others. 
Starting with a fairly bassy bit of 
music (the opera Ambrosio ), the 
first impression was of a bass 
which lacked low extension but 
was surprisingly plummy in the 
mid-bass area, an effect notice-

SPEAKER CABLES MEGATEST 

copper conductors, the only example of 

this desirable stuff in the group. 

(Tlany cables, was moderate to 
good both front-back and side­
side, and detail in busy passages 
of music was reasonably easy to 
follow. Rather disappointing was a 
degree of roughness in loud and 
complex music, but in simpler 
and/or quieter moments the over­
all quality was detailed and 
smooth. Bass seemed to lack 
some extension but made up for 
this by being easy to follow and to 

SPECIFICATIONS 

• Topology: figure-S 
• Conductor: stranded silver-plated copper 

• Dielectric polythene 

0 A Curate's Egg cable whose strengths 

should outweigh it weaknesses. 

I 

able in both systems used. By 
contrast, male voices sounded 
slightly higher in timbre, which 
was not unpleasant but probably 
isn't very accurate. The strength of 
this cable, though, was its ability to 
hold everything together through 
thick and thin, regardless of loud­
ness or complexity. The bass 
stayed constant too, which meant 
that once one had adjusted it was 
still possible to follow the low 
parts in densely orchestrated tex-

SPECIFICATIONS 

• Topology: figure-S 

• Conductor: stranded tinned copper 
• Dielectric silicone rubber 

pitch, and generally well integrated 
with higher sounds. Vocals com­
municated well but perhaps could 
have been more exciting at times. 

CONCLUSION 

Test results show moderate 
resistance and the usual quite low 
capacitance/moderate inductance 
of figure-S cables, with low dielec­
tric loss. it's a perfectly competent 
cable, though not outstanding and 
the financially challenged may 
wish to compare it carefully with 
basic Qudos, itself a decent 
option. Nonetheless, Qudos Silver 
firmly deserves Recommendation. 

VERDICT 

Ji•IIW·· ooooo) 
1:1111!· .. 00000) 
1@!11 - 00000) 
� 
� Basic figure-s cable adds value with 
silver plating. to generally smooth and 
detailed effect 
• FIVE YEAR GUARANTEE 
181 QED Audio Products Ltd, Ridgeway 

House, Ridgeway Close, Lightwater, Surrey 

GU18 SXU 

Ill (01276) 451166 

tu res. lmaging was fair though not 
precise. Reverberation was quite 
well served, though some sounds 
had a tendency to decay naturally 
to a point and then JUSt disappear. 

CONCLUSION 

Electrically, Sonic Link AST150 
behaves like many another figure­
S, although its resistance is a little 
higher than most. The dielectric 
has low loss. Like so many other 
Sonic Link cables it's a Curate's 
egg and as such seems to 
deserve Recommendation, if only 
to encourage you to try its 
strengths and see if you can live 
with its weaknesses! 

VERDICT 

IH'UI·· ooooo) 
1:1111!· .. 00000) 
l!f!1!11 - 00000) 
� 
� Slightly plummy bass and a useful 
way of holding musical strands together. 

• FIVE YEAR GUARANTEE 
181 Sonic Link, Derwent Business Centre, 

Clark SI, Derby DEl 2BU 

Ill (01332) 361390 

November 1998 



For Fast �Free 2411r UK AlaU Order Contact: 0.18.1 852.132.1 

LINN HI-FI 

AV 51 & Knekt 

THE CHOICE IS YOURS 

1�1 e carry the finest range of Hi-Fi in London and you 

rr can be sure that any of the products you see advertised 

here are on display and available for audition. Our helpful experi­

enced staff are always on hand to help explore new possibilities 

open to you. This month- New goodies from Arcam, Linn, Naim, 

Rega, Yamaha, DVD and -some great ex-dem bargains, call now! 



STRAIGHT WIRE Quartet 

S
econd only to the Audioquest 
in the chunkiness stakes 

(though a lot more flexible), 
Quartet also bears a conceptual 
similarity to the latter in having 
separately insulated conductors­
four, in this case- twisted 
together inside a common sheath. 
The conductors are of plain 
stranded copper and are insulated 
in 'hybrid foam' - it actually feels 
like natural rubber. Crimp-fit 
bananas were fitted to the review 

sample, perfectly decent connec­
tors but with a soft plastic sleeve 
which can come adrift when you 
try to pull the plug out of a socket. 

SOUND QUALITY 

Quartet went down well on audi­
tion. If it had a consistent flaw it 
was its lack of bass weight in the 
presence of complex textures, 
something shared by many 
cables. When there's not so much 

SUPRA PLY 3.4 

S
upra has been making cables 
for a while; in fad the com­

pany's brochure appears to imply 
that Supra 2.5 was the 'original' 
dedicated speaker cable in 1976: I 
can't argue. Supra Ply 3.4 is more 
recent , and the brochure makes 
great play of its 'logical and scien­
tific design'. it's a modified figure-8 
cable in which two conductors of 
rectangular cross-sedion are 
placed face-to-face in an overall 
sheath. The idea is to minimise 

inductance, hence 
maximising bandwidth. Supra's 
brochure makes several mistakes, 
such as claiming that fat cables 
have high inductance- certainly 
untrue. Still, the basic idea of low 
inductance is sound enough and 
Supra's approach is arguably a lot 
more practical than that of Goertz 
and Eledrofluidics. The conductors 
are of multi-strand tin-plated cop­
per, Supra claiming that this has 
several advantages over silver plat-

SPEAKER CABLES 

happening the bass can be gratify­
ingly extended and full, which 
leads to excellent results with jazz 
trio or passages of organ music 
using only the pedals, but can 
slightly reduce the impad of an 
orchestra or a full rock band. With 
the operatic excerpts this cable 
was as successful as any in the 
group, ensuring that voices were 
always full in tone and commu­
nicative, though they sometimes 
seemed a little too 'forward'. 
Ambience was well preserved and 
detail easy to hear through any 
amount of complication. This 

• Topology: pseudo-Litz twisted quad 

• Conductor: stranded 'Oxygen-Free 

High Conductivity Copper' 

• Dielectric: 'Hybrid Foam' 

ing, including long-term reliability. 
The review cables came with com­
mercial gold-plated banana plugs, 
well fitted. 

SOUND QUALITY 

Ply 3.4 put up a good case for 
Supra's construction, with a pleas-
ing tonal balance and good detail. 
it offered a deep, resonant bass, 
perhaps slightly 'fat' but not the 
worse for it; clean and effortless 
midband and JUSt a hint of restric­
tion on the treble- not so much 

• Conductor: stranded tinned SN 

Oxygen-Free Copper 

• Dielectric: ion-stabilised PVC 

0 Straightwire Quartet: a chunky 

American cable with a good attitude. 

cable seemed to show more of its 
'character' in the less expensive 
amplifier/speaker system, making 
it a very attractive and appropriate 
proposition in such a case. 

CONCLUSION 

Electrically it's not unusual, with 
moderate capacitance (slightly 
lossy, though) and inductance, 
and below-average resistance. The 
Straightwire Quartet is good all­
round choice, in fad, and given its 
fairly modest price, good sound 
and practicality, it seems more 
deserving than most of a Best Buy. 

• LIFE TIME GUARANTEE 

181 CSE. Unit 9, Centre Park Holdings, The 

Airfield, Tockwith, York Y05 8QF 

a (01423) 359054 

0 Supra's Scandinavian maker claims 

to have started this whole cable thing. 

lack of treble as a lack of free­
dom. However, imaging was 
convincing with quite decent 
front-back too, and the sound 
stayed clean up to high levels. 

CONCLUSION 

As mentioned, the inductance of 
Ply 3.4 is only slightly lower than 
most figure-8 cables, although 
capacitance is a little higher. 
Resistance is low and it should 
be a good match to most amps 
and speakers. Recommended. 

touch of treble resbiction. 

• FIVE YEAR GUARANTEE 

181 Glaive Ltd, Unit 7, Wren lnd. Est, Coldred 

Rd, Maidstone ME15 9XN 

a (01622) 664070 
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TARA LABS Klara 

��. 
,__;_ ,;' 

"'tlo. ·�''" 

T
ara is an American firm ----�-� .. --.--� 
which includes some frighten- and arrived for review with good-

ingly expensive cables in its prod- quality banana plugs fitted. it's 
uct line, but Klara is a budget buy worth noting that the review sa m-
by any standards. it's a simple fig- pie was only 3m long (all other 
ure-8 design, although it has a cables except the van den Hul 
couple of subtleties: apparently were between 4.5 and S.Sm). 
the insulator is a double-layer 
affair with an inner layer of poly­
thene and an outer of PVC, and 
the stranded copper conductors 
are 'Pressure-Stranded' to increase 
the contact between them along 
the length. it's a very flexible cable, 

SOUND QUALITY 

Considering this was the cheapest 
cable in this survey, it put up a 
creditable fight In more rarefied 
areas of hi-fi it would be damning 
with faint praise to say there were 

VAN DEN HUL Gold Water 

A
part from the 
unusual and attractive 

colour, this cable is externally a 
dead ringer for various other 
speaker cables. Van den Hul is 
king of the non-metallic cables, 
but at this price you get good ol' 
copper, stranded beneath an insu­
lation material that looks like 
polyurethane but is described as 

Hulliflex. The insulation is 
quite thick but soft, and as a 

result the cable is flexible. Plugs 
fitted to the review sample were 
of the '0-Z' type which give a 
good grip on the socket 
Unfortunately the length supplied 
was only 2.4m, making strict com­
parisons with other cables slightly 
unfair in vdH's favour. 

SPEAKER CABLES MEGATEST 

no obvious flaws, but in a case like 
this that's generally something to 
be grateful for. The weakest area 
was probably imaging, but even 
there performance was no worse 
than average. Bass extends a fair 
way down and is always tuneful 
and well balanced with the upper 
registers, and treble is generally 
clean and tidy, though occasionally 
very bright instruments like trum­
pet seemed to be a bit out on a 
limb and separated from the rest 

SPECIFICATIONS 

• Topology: figure-s 

• Condudor: stranded 'Oxygen-Free 

High Purity Copper' 

• Dieledric: polythene 

SOUND QUALITY 

Gold Water suffered from a shy­
ness in the bass when there's a lot 
going on. Give it a simple bass line 
and it's happy, allowing the full 
weight through unhindered, but 
add some drums, a guitar and a 
sax and the balance definitely 
shifts upwards. Again, some dry­
ness on reverberant decay accom­
panies this, and there was a slight 
haze or graininess over overtone­
rich sounds such as violin or trum­
pet. That said, this cable managed 
the test of choir well, with only a 
slight lack of imaging precision to 
compromise things. Detail was not 
its strongest point and it was 
sometimes hard to follow, for 
instance, the solo piano in the 

SPECIFICATIONS 

• Topology: spaced figure-s 

• Condudor: stranded copper 

• Dieledric: Hulliflex 

0 With models priced up to hundreds 

of pounds per metre, Tara has done 

some serious belt tightening with Klara. 

of the band. Voice was well 
served, singly and en masse, and 
ambience seemed a little dry. 
Individual lines in dense music 
were quite easy to follow- a 
good result at this price. 

CONCLUSION 

This cable has slightly higher resis­
tance and inductance than aver­
age, and low capacitance: it 
should suit budget amps and 
speakers especially well. Good 
value, and Recommended. 

� 
� A good budget cable with an even 

spread of virtues - and very minor vices 

- auoss the board. 

• LIFE TIME GUARANTEE 

Bl Sound Image UK Ltd, 52 Milton Rd, 

London SW14 SJR 

a (0181) 255 6868 

0 Despite its lovely Hulliflex coating 

Gold Water is neither glittery nor wet. 

louder moments of a piano con­
certo. Climaxes could become 
rather coarse at times and this 
seemed to reduce the dynamic 
impact of music 

CONCLUSION 

The results for this cable sh.ow 
unusually low capacitance and 
correspondingly high inductance 
(though still not enough to cause 
directly audible treble loss unless 
you're driving Apogee ribbons 
through lOm of cable!). No great 
cause for excitement overall. 

VERDIO · . 

J1·11W,. ooooo) 
l :pm , .. ooooo) 
I@ !IJ - 00000) 
� 
� Generally neutral, if sometimes bass­

shy, but not very communicative. 

• LIFE TIME GUARANTEE 

Bl van den Hul UK, Unit 12, lmex Ho., 6 

Wadsworth Rd, Perivale, Middx UB3 7JS 

a (0181) 997 4280 
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MEGATEST 

�RCABLES 

D
espite the protestations of 
many manufacturers, it still 
seems plausible, on exami­

nation of the evidence, that a 
cable's 'sound' is largely deter­
mined by the basic parameters of 
resistance, inductance and capaci­
tance. Still, no two cables here had 
anything like identical values for all 
three parameters, so there's noth­
ing if not room for variety. 

I passed over five of the l 2 
cables for official accolades. The 
Precious Metals was rather odd in 
concept and sound, but it proba­
bly suits some systems down to 
the ground. Linn cable is so much 
allied to Linn systems that perhaps 
testing outside one is unfair: then 
again if its merits don't extend to 
more general application it fails 
the recommendation test anyway. 
Audioquest only just missed its 
swing tag, but as one of the dearer 
cables, it just failed to better some 
cheaper designs. The other two 
likewise failed to offer anything in 
particular not found elsewhere for 
the same or less money, and 
seemed to have specific draw­
backs that limit their appeal. 

Straight Wire Quartet attracted a 

� HINTS & TIPS 

r �J Some cables are only 

-�------' sold pre-terminated with 

plugs or spades, but if a cable is 

available straight off the roll there's 

nothing wrong with simply baring 

the ends and using the screw-down 

terminals fitted to most amps and 

speakers. Do, however, be meticu­

lous in avoiding short circuits(+ to ­

terminals)! Check terminals for tight­

ness every few months as they can 

'relax' and lose their grip. 

smattering of criticism on the sub­
Ject of bass, so why did it end up as 
the solitary Best Buy7 Largely 
because in this price range it would 
be unreasonable to expect perfec­
tion (the 'reference' Goertz cable is 
over twice the price and carries a 
penalty in practicality too): what's 
more, the complaints levelled were 
minor and more than offset by the 
general feeling of ease which the 
cable managed to impart with the 
widest variety of musical material. 
Its construction also makes it totally 
practical � compatible with any 
amp and flexible enough not to 
break easily in use. 

HOW THE TESTS WERE DONE 

Two amp/speaker combinations 

were used in the course of this test: 

my usual setup of EAR 519 power amps 

and ATC SCM20 speakers, and the con­

siderably less expensive partnership of 

harmanjkardon HK3500 integrated 

amp and JBllX20 speakers, the latter 

probably nearer the general league of 

the cables being tested. Sources were 

both CD (modified Marantz) and LP 

(Pink Triangle, Highphonic, EAR pre), 

and listening included both quick-fire 

comparisons (2-3 minutes per cable, 

one track at a time) and longer ses­

sions with a variety of musical excerpts 

in each. Music varied widely, but 

included extracts from the following via 

all the cables: 

THE TEST MUSIC 
VERDI: Rigoletto 
Domingo/CotrubasjCappuccilli, 

VPO, Giulini on DG 415 288 

MAREK: Triptych Ronald Stevenson 

(piano) on Altarus AIR-CD-9043 

GROVER WASHINGTON JR: 

Mister Magic on Motown 530 103-2 

CLAIRE MARTIN: Old Boyfriends on 

linn AKD 028 

S P E A K E R C A B L E S 

£58/3mpair 
A fine all-rounder, likely to periorm 

well in all kinds of systems. it's on the 

dear side but it seems good value. 

QED Qudos Silver £5/m 
Scraped its Recommendation: if you 

try this one, check out also QED's 

basic Qudos and the even cheaper 

Qudos Micro. 

C OMP A R I S O N 

£3.95/m 
Seemed to have enough positive 

features to make it worthy of 

Recommendation, but do try it first. 

...--

TARA LABS Klara £2.95/m 
This is what a decent budget cable 

should be- at least 80 per cent of the 

real thing in most areas and duff in 

none. 

T A B L E 

MAKE _-.;' :<·· ALR/JORDAN AUDIOQUEST KIMBER UNN ORTOFON PRECIOUS METALS 

MODEL QMM TYPE 6 4VS KlO SPK200 SL102 
lite lltc 

PRICE 

' 
QED SONIC LINK 

QUDOS SILVER AST ISO 
Rtc lite 
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THE CAST LIST 

Arcam Alpha 10/10P 

£799.90/£599.90 p59 

Cyrus llli/Cyrus Power 

£598.00/£498.00 p60 

Densen Beat B 100/BlOO 

£800.00/£650.00 p61 

Musical Fidelity A2/X-A50 (x2) 

£500.00/£500.00 pair p62 

Quad 77 lntegrated/77 Power 

£699.95/£599.95 p6l 

Roksan caspianjcaspian Power 

£795.00/£595.00 p64 

Once upon a time, it was suffi­
cient to have a single run of 

cable between amp and speaker. 
Then some bright spark had the 
idea of permitting separate runs of 
cable to each drive-unit in a 
speaker- the process of bi-wiring, 
for a two-way speaker. This can 
result in better sound than single­
wiring, but how much better 
depends on the physical layout of 
the speaker's frequency dividing 
(crossover) network. However, bi­
wiring opens up an ideal upgrade 
for many hi-fi users: bi-amping. 
When you can afford it, have a sep­
arate channel for each drive unit! 

To the uninitiated, bi-amping 
might appear a ridiculous extrava­
gance. Why on earth use a power­
ful integrated amp (say, 100 Watts 

per channel) to drive a couple of 
tweeters that will never call on 
more than a tiny fradion of the 
available power/ Bit of a waste, eh/ 
But look at it this way: if you want 
better amplification than your cur­
rent integrated (one-box) amp can 
provide, you have two options. You 
could sell your integrated amp and 
trade up (at a premium) to a shiny 
new pre-power combo. All well 
and good, but the bi-amping route 
still won't be an option. 

Alternatively, if the integrated 
amp has preamp output sockets, 
you could hang onto it and just 
buy the power amp. Not only do 
you save yourself a few bob, you 
end up with a dynamic duo that, 
some say, will show a very clean 
pair of heels to comparably-priced 
pre-power rigs. 

That's the beauty of a good inte­
grated amp- it's a decent pre 
and power amp in one box. If it 

W Not only do you 

save yourself a few 

bob , you end up with 

a dynamic duo that , 

some say, will show a 

clean pair of heels to 

comparably-priced 

pre-power rigs. m 

also has pre-out sockets, you're in 
bi-amping business. Note that a 
preamp output is not the same as 
a tape output, for example. The 
latter stays at a fixed level no mat­
ter how much you've cranked the 
volume control. A preamp output 
will be ideal in level and imped­
ance for a power-amp input, and 
will vary in step with the main vol­
ume knob- an essential prereq­
uisite for bi-amping operation. 
Consult your 
operating manual or dealer for 
further details. 

All of this month's integrated 
amps have earned their spurs in 
Hi-Fi Choice group tests over the 
years, so we won't devote much 
space to detailed technical 
descriptions. Often the outboard 
power amps will be based on the 
same modules fitted within the 
integrated designs, so it goes 
without saying to check the origi­
nal reviews for more info. 

=������ 

Instead, we've devoted more 
space than usual to a blow by 
blow account of what these com­
ponents adually sound like, when 
reproducing a wide range of 
music styles (from Joni Mitchell to 
Motorhead, adually), both in sin­
gle and bi-amp guise. We have 
attempted to answer two main 
questions: does bi-amping really 
work? And, if so, which is the best 
kit for applying it in your system? 

�= 



ARCAM Alpha 10/lOP 

D
on't be fooled by the famil­
iar Arcam house styling. 
Under the bonnet of the 10 

there are modular boards and 
microprocessor-based control sys­
tems which are significantly more 
advanced than any seen in previ­
ous Arcam amps. The 10, 
Recommended in HFC 181 and 
voted European Amplifier of the 
Year '98-'99 by EISA, is a flexible 
piece of kit that can grow into a full­
blown home cinema rig. lt delivers 
a conservatively-rated lOO Watts 
per channel into eight Ohms. The 
matching £600 1 OP stereo power 
amp shares the same circuit topol­
ogy and identical power stages. 

SOUND QUALITY 

Listening first to Joni Mitchell's 
Edith and the Kingpin from The 
Hissing of Summer Lawns, we 
were struck by the strong, well­
shaped bass and naturalness of 
Joni's voice. When we hooked up 
the 1 OP, there was a subtle but 
significant increase in presence 
and focus which contributed to 
believability. 

Brian Wilson's Your Imagination 
from the album Imagination had a 
happy, sing-along quality. lt 
sounded forthright and colourful, 
but the improvement with the 1 OP 
in situ wasn't hard to hear. Treble 
sounded more open and detailed 
with crisper leading edges and a 
pleasingly unstrained quality. 

Motorhead's remarkable Snake 
Bite Love album is a severe test 
for any amp. The indicator light on 
the Arcam Alpha 8SE CD player 
says it's an HDCD recording but it 
sounds like a car crash played half­
speed and mixed down through a 
transistor radio. it's reassuringly 
easy on the Alpha 10. The muscu­
lar Arcam even seeks to invest the 
track with some bass and dynam-

0 The 10 can work with the lOP as a 

Dolby Digital surround-sound system. 

mi.cro processor­
based systems are 

more advanced than 
any seen in previous 

Arcam amps. 
................. .-� 

ics. lt motors, but there was no 
change of gear when the 1 OP 
kicked in. If anything, the absence 
of bass was more obvious. 

At the start of Aimee Mann's 
version of Nobody Does it Better 
from David Arnold's Shaken And 
Stirred 007 tribute, there's a great 
big bas:;-drum kick with masses of 
reverb. Through the Arcam it's 
huge. lt digs up plenty of detail 
and bite and, for the most part, 
delivers a clean, lean and coherent 
performance. Adding the 1 OP 
helped smooth things out while 
improving dynamics still further. 

Madonna's ballad This Used To 
Be My Playground was treated 
sympathetically by the Arcam, 
which gave plenty of presence 
centre �.tage and a big, wrap-

around acoustic. Bi-amped with 
the 1 OP, though, the bass became 
simply awesome. lt would have 
been hard to imagine a bigger 
sound. The Arcam combo clearly 
takes broad brush strokes like this 
and handles them with aplomb. 

There are some astonishing 
sonic fireworks on Hate U from 
The Cold Experience by squiggle 
(Prince). The lO brings consider­
able muscle and headroom to the 
party but, at really high volumes, 
its tonal character hardens. Its grip 
tightens, though, with the 1 OP on 
side. Not so impressive is the way 
the treble becomes a bit obvious 
and there seems to be a small 
loss of subtlety. 

Less convincing was the inte­
grated's handling of Diana Krall's 
They Can't Take That Away From 
Me on the album Love Scenes. 
This is a beautifully-judged record­
ing, but here the whole thing was 
somewhat airless and matter-of­
fact. Things improved hand over 
fist with the 1 OP in place- Krall's 
voice acquired better diction, her 
piano a firmer tone, and the dou­
ble bass a richer balance. 

The late Jeff Buckley's So Real 
from his debut album Grace has 

SUPER TEST 

0 Arcam's 10/lOP combo packs a rated 

power of 400 Watts. 

tripped up many an amp. Almost 
painfully beautiful with a piercing 
vocal and melancholy lilt, it does­
n't have much bass welly or top­
end sparkle, and can sound thin 
and flat. Not a criticism that could 
be levelled of the Arcam's rendi­
tion, but neither did it really draw 
you into the music. lt lacked that 
crucial tingle factor. Some emo­
tional electricity was restored by 
the 1 OP, along with an extra help­
ing of meat and dynamics. 

Lee Ritenour's immaculately­
produced slice of easy-going jazz­
funk This Is Love, from the album 
of the same name, sounded spa­
cious and relaxed but although the 
bass was well extended, there was 
a hint of upper-bass boom, too. 
This remained with the 1 OP even 
though, generally, the power amp 
added f.reedom and control. But 
while it made the track sound 
more explicit, it didn't really make 
it any more enjoyable. 

VERDICT 

JN•W·· ooooo) 
I:Jill!· .. 00000) 
1@!1)- 00000) 
IQ;l!3J £799.90/£599.90) 
� Solid improvements when bi·amped 

future-proof Alpha 10 an even more 

attractive proposition. But there are 

better-sounding combos for less money. 

• TWO YEAR GUARANTEE 

181 A&R Cambridge Ltd. Pembroke Avenue, 

Denny industrial Centre, Waterbeach, 

Cambridge CB5 9PB 

1!: (01223) 203203 

SPECIFICATIONS 
• Rated power into B Ohms (WPQIOOWX2 

5 

optional 



SUPER TEST 

CYRUS lllijPower 

T
he £598 Cyrus llli is the 
most recent update to 
Mission's range of popular 

shoebox-shaped amplifiers. it's 
compact, unobtrusive and a 
delight to use with tidy facia 
ergonomics and a simple yet fully­
featured remote. Technically, it's a 
bang up-to-date design with sur­
face-mount components and cur­
rent feedback technology, all 
configured in a state-of-the-art 
lightweight die-cast alloy chassis. 
Its 50 Watts-per-channel output is 
an exact match for the £498 Cyrus 
Power which, like the llli (and, 
come to that, the Arcam models) 
uses BFA-approved speaker termi­
nals which require special connec­
tors- supplied by Mission -or 
hollow 4mm plugs. Unfortunately 
the llli flopped on audition at its 
last outing with us (HFC 162). The 
competition's just as tough this 
time round. 

SOUND QUALITY 

If we had to define the Cyrus's 
sound in one word, that word 
would be 'refined'. Maybe too 
refined for its own good. As 
expected, both Joni Mitche\1 tracks 
sounded smooth, ungrainy and 
inviting, with excellent bass pitch, 
articulation and tonality. But, oddly, 
imagery was quite small and the 
soundstage very much between 
rather than beyond the boundary 
of the speakers. That said, pres­
ence and detail were very good at 
its edges. Adding the Cyrus Power 
tidied things up more or less 
everywhere. Bass gained agility 
and articulation, treble definition 
and extension. Overall, the sound 
firmed up without losing its poise 
and refinement. 

Certainly, by itself, the Cyrus llli 
sounded thinner and less gutsy 
when tackling Brian Wilson than 
the big-boned Arcam or Quad, but 
there seemed to be more going 
on. Wilson's vocals weren't 
quite as well focused as they 
had been with the Arcam, and 
carried quite a sibilant sting. But 
the Cyrus produced a comfort­
able, unfatiguing, sophisticated 
sound. The Cyrus Power's influ­
ence, in this case, was to make 
the overall sound bolder, 
brighter and more vivacious 
with heaps of inner detail and 
notably snappy drums. 

And it was only with the 
power amp in play that the 
Motorhead tracks made any 
sense at all. On its own, the 
Cyrus just couldn't come to 
terms with Dead or Alive which 
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WThe Cyrus Power 
ushered in an 

altogether tighter, 
clearer, more 

enjoyable sound 
with remarkable 

resolution. m 
suffered from splashy treble, poor 
intelligibility and a lack of grip and 
discrimination. The even more 
chaotic Screamer sounded 
pinched, lightweight and generally 
unpleasant. If there is an open and 
shut case for bi-amping, this is 
surely it. Connecting the Cyrus 
Power ushered in an altogether 
tighter, clearer, more enjoyable 
sound with remarkable resolution 
and analysis. 

Aimee Mann and Madonna 
both enjoyed fine midband clarity 
and treble definition, Diane Kra\1 a 
lovely smoky (if rather diffuse) 

quality to her voice and well­
rounded piano sound, though 
with somewhat softened leading 
edges. All, to some extent, experi­
enced less than inspiring bass­
amorphous and one-note (Mann), 
loose and boomy (Madonna), soft 
and rubbery (Kra\1). The Cyrus 
Power made what was already 
good even better, but didn't do 
much to whip the slow, flabby 
bass into shape which, frankly, was 
a big disappointment. 

The power amp's contribution 
transformed the Prince track, 
though. Without it, the Cyrus llli 
struggled to achieve any worth­
while impact, even with the wick 
turned up. The rather bloated bass 
lacked power, the drums snap and 
drive. Despite the good midband 
separation, the music sounded 
unusually processed and shut in. 
Introducing the Cyrus Power was 

0 The Cyruses each deliver 50 Watts 

per channel. Both models use BFA 

approved speaker terminals. 

0 Quality sound in two shoeboxes: the 

Cyrus Power completes this combo. 

like unlocking a door. Treble 
gained striking energy and defini­
tion -almost too much - the 
drum kit more whack, thwack and 
drive. The whole thing took on a 
forceful, good-time demeanour. 

Jeff Buckley was clearly to the 
Cyrus integrated's liking, sounding 
appropriately expressive and 
melancholy with a natural timbre 
and fine midband resolution. 
More so than the Lee Ritenour cut 
which, although benefiting from 
the Cyrus's by-now-expected 
midrange lucidity, wasn't helped 
by the soft, sluggish bass. In both 
cases, adding the power amp 
wrought improvements: still 
deeper, warts'n'a\1 insight for 
Buckley, greater projection, crisper 
timing together with a firmer bass 
for Ritenour. 

VERDIO 

J1•11W·· 00000) 

1:1111! ... 00000) 

1@!11 .. 00000) 

IQ;Jl3J £598.00/£498.oo) 
� Good at cruising along with a loose, 

relaxed feel. Clear midband with bags of 

detail. But although Cyrus Power adds a 

little life and excitement, it doesn't cure 

soft bass and narrow soundstage. 

• FIVE YEAR GUARANTEE 

CBI Centralforce Ltd, Stonehill, Huntingdon, 

Cambs PE18 6ED 

m (01480) 451777 

SPECIFICATIONS 
• Rated power into 8 Ohms (WPQ50Wx2 

• Number of inputs 

• Phono input? moving-magnet 



DENSEN Beat B 100/8300 

D
ensen's £800 B-300 
power amp claims lOO 
Watts a side, despite having 

identical casework to the distinc­
tively minimalist Beat B-100 mk 11 
integrated (£650), rated at a more 
modest 65 Watts. A certain brawn 
in output is suggested by the 
strength needed to heave these 
heavyweight slabs of Danish 
audiophilia onto an equipment 
table. As previous experience with 
the B-1 00 has shown (Rec, HFC 
175), a rather quirky set of specs 
and dislike of difficult speaker 
loads hardly qualifies it as a pile­
driver. In fact, it's a lot fussier than 
its stark brushed-alloy facia sport­
ing those now famous oversized 
brass knobs. But get the partnering 
equipment right, and the B-1 00 
knows how to rock. The B-300's 
contribution should be interesting. 

SOUND QUALITY 
The Beat B-1 OO's rendition of Joni 
Mitchell's Edith and the Kingpin 
was the smoothest and most mel­
lifluous of all. And absolutely gor­
geous. Bass, in particular, had a 
strong and rich flavour with beauti­
fully-rendered note shaping. On 
Shades of Scarlett Conquering, 
though, Joni's vocal chords were 
almost too caramel-coated to be 

After a period 
of listening it 

became obvious 
that together the 
amps had a hold 

on your attention 
like little else. m 

true, and as a result sounded a bit 
veiled. The song stayed achingly 
beautiful nonetheless. Adding the 
B-300 diluted the sweetness a lit­
tle but improved clarity and focus. 
Both tracks remained effortlessly 
tuneful, lush and natural with fab­
ulous string tone, even so. 

Brian Wilson's Your Imagination 
wasn't as explicitly detailed as it 
had been on the Arcam, Cyrus or 
Musical Fidelity, but it didn't seem 
to matter. The B-1 00 majored on 
the music and sounded beguil­
ingly natural and unforced, playing 
down the chromium-plated edge 
to the track. With the B-300 split­
ting the workload the song 
sounded just as natural but less 
flabby with tighter bass, sharper 
transients and a cleaner treble. 

Even on its own, the Densen 
integrated inJected some wel­
come energy and fun into 
Motorhead. Drumming was fast 
and rhythmically compelling, 

Lemmy's voice a cement-mixer 
growl. With the B-300 on side, the 
treble hash that had proved all but 
unbearable on some of the other 
combos virtually disappeared, yet 
intelligibility remained high. The 
track steamed along and sounded 
vastly better on the Densen 
combo than anything else. 

Aimee Mann sounded sexier 
through this amp, while Madonna 
basked in a sumptuous, wide­
open soundstage underpinned by 
a deep, solid and even bass. 
Diane Krall's piano-jazz attitude 
was smoochier, the double bass 
creamier, guitar warmer-bodied. 
With the B-300 pulling its weight, 
qualitative leaps included a 
clearer, fresher midband, more 
tonal colour and a certain richness. 

The Prince track sounded 
remarkably convincing on the 
Densen: coherent, all-of-a-piece, 
radically un-hi-fi and so organic it 
was almost chewy. Easier to play 
loud and enjoy, even if- in terms 
of decibels- the Beat's maximum 
volume fell some way short of the 
Arcam's and Quad's. This was 
fixed, to a certain extent, by the bi­
amping regime. 

We've already established that 
Real from Jeff Buckley's Grace 
isn't an easy recording to get right. 

0 The minimalist Densen duo, with the 

B100's trademark gold knobs, provides 

165 Watts per channel. 

SUPER TEST 

0 These hefty Densen slabs take some 

strength to lift! 

it meant something on the 
Densen, though, which cut 
through to the heart of the music 
and brought out its beauty with an 
almost valve-like felicity. Throwing 
the B-300 into the equation made 
little cosmetic difference to the 
sound but, after a period of listen­
ing, it became obvious that 
together the amps had a hold on 
your attention like little else. 

Finally, after Lee Ritenour's 
west-coast fusion had massaged 
away all remnants of stress, it was 
hard not to conclude that the Beat 
is simply superior to your everyday 
£650 integrated amp. As a solo 
act, the Densen manages to com­
bine transparency with a warm, 
organic feel. With the B-300 in 
place, it became even easier to 
latch onto different strands of 
Ritenour's Bob Marley tribute, Th1s 
Is Love. Smooth but not smother­
ing, the B- lOO is undoubtedly an 
amp with 'a character' but, like an 
oaky Australian red, it's big, gener­
ous and extremely more-ish. 

VERDICT 

IN•W· · ooooo) 

I:Jim ... ooooo) 

111;1!1) .. 00000) 
IQ;B3J £aoo.oo/£&so.oo) 
" Already an amp for music lovers, the 

Beat gains stature and control with the 

muscular 8-300 taking care of business in 

the basement. A combination to boogie 

on down with . 

• FIVE YEAR GUARANTEE 

181 Densen Audio Technologies, Randersvej 

28, DK-6700 Esbjerg, Denmark 

e (07000) 443426, or 

(01582) 561227 

(UK number, links dired to Denmark) 

SPECIFICATIONS 
• Rated pwr into 8 Ohms (WPC) ffJW/100W 

• Number of inputs 
• Phono input? optional 
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SUPER TEST 

MUSICAL FIDELITY A2/X-A50 (x2) 

V
isually, Musical Fidelity's 
£500 A2 integrated (Rec, 
HFC 162) and identically­

priced X-ASO monoblocks (HFC 
169) are an odd couple. The con­
ventional shape of the A2, with its 
glossy black facia, and the ribbed 
canister appearance of the X-ASOs, 
are fine in their own right but they 
form an uneasy aesthetic alliance. 
Technically, the match is 
much better. A beefier 
version of MF's giant­
killing A 1, the A2 runs 
mostly in Class A and 
therefore gives off a lot of 
heat, needing plenty of 
ventilation space. You 
might wonder if it's worth 
the trouble given the amp's 
modest 25 Watts per channel 
output. But remember these are 
quality Class A Watts and that the 
X-ASOs (also biased towards Class 
A) pump out 50 Watts each. The 
A2's shortfall is of little conse­
quence in bi-amp guise. 

SOUND QUALITY 
lt was clear the A2 is an amp with 
outstanding mid band transparency 
and insight. On the Joni Mitchell 
tracks it sounded a little under­
nourished in comparison with the 
Arcam, Quad and Densen, but it 
had them all licked for sheer hear­
through clarity. Shades of Scarlett 
Conquering, in particular, was gor­
geously fluid, fluent and articulate. 

Plumbing in the X-ASO 
monoblocks, if anything, made the 
overall balance even leaner but 
the sense of air and space in the 
soundstage was dramatically 
enhanced. Treble detail was now 
so explicit and the bass so clean 
and well-shaped, The Hissing of 
Summer Lawns might as well 
have been a brand new digital 
recording. But somewhere in the 
detail, part of the emotional con­
tent had gone missing. 

Back to the straight A2 for Brian 
Wilson, and an unusually revealing 
nature was evident. The A2 
was as bright as the record­
ing and that's all there was 

0 The A2's 25 Watts are 
quality - they're class A! The 

X-A50s provide 50 Watts each. 

W Plumbing in the 
X-A50s made the 

overall balance even 
leaner, but the sense 

of air and space 
was dramatically 

enhanced. m 
to it; although tuneful, the track's 
harsh edge was hard to ignore. 
Predictably, perhaps, things got 
worse with the X-ASOs. The amaz­
ing stereo and separation set out to 
impress but both tracks sounded 
even brighter and harsher than 
before- and with accentuated sibi­
lance for good measure. 

On Motorhead's Snake Bite 
Love, even with the solo A2, the 
intelligibility of Lemmy's singing 
was the best of the lot and both 
speed and timing were excellent. 
lt would have been wrong-headed 
to hope that the X-ASOs could 
inject the muscle the tracks need 
to work. In fad, they did the oppo­
site, exposing even more of 
Le m my's gruff vocal styling and 

0 They look like chalk 

making the balance sound still 
thinner- albeit with superbly taut, 
lean and fast drums. 

An easier ride was on the cards 
with the more glamorously pro­
duced COs featuring Aimee Mann, 
Madonna and Diane Krall. By itself, 
the A2 was at the top of its form 
with Madonna and Krall, creating 
deep, spacious soundstages with 
big, show-off bass and snuggle-up 
vocals. The Mann track was vivid 
and vibrant, too, but with a slightly 
brittle treble. That improved with 
the monoblocks doing their stuff 
and stereo images acquired an 
almost reach-out-and-touch tangi­
bility. Madonna's voice was set in 
a massive acoustic with sweeping 
stereo perspectives while Krall's 
performance took on an 
enthrallingly 'live' quality. 

Prince's extravagent production 
values came across equally well on 
the A2. But although the bass was 
solid and tuneful, it didn't seem to 
integrate properly with the rest of 
the audio band and the effed was 
rather disjointed. Using the 
monoblocks did draw your atten­
tion away from this by spotlighting 
parts of the mix that were previ­
ously hidden and presenting them 

in a more structured fashion. 
By now a pattern had 

been established. If the A2 
liked a track, the X-ASOs 
would improve it. If it didn't, 

they'd exacerbate the prob­
lems. Both Jeff Buckley and 

Lee Ritenour, though vastly differ­
ent performers, fell into the first 
category. Despite a rather obvious 
treble, Buckley's So Real was raw 
and emotional with fine focus and 
control while Ritenour's This Is 
Love was suitably chilled, laid 
back and effortlessly detailed. 
Plugging in the monoblocks 
brought about the anticipated 
improvements. More atmosphere, 
pinpoint imaging and exceptional 
low level detail for Buckley and 
jazz-funk that positively gleamed 
for Ritenour. 

VERDICT 

J1•11W·· 00000) 
l:llll!· .. 00000) 
111;!!11 - 00000) 
1 A jl r3 1 £5oo.oo/£5oo.oo) 
� Fine transparency becomes startling in 

bi-amp form. A combo that bubbles with 

detail, strong on timing and bass 

articulation. But can sound harsh and 

aggressive with bright recordings. 

• FIVE YEAR GUARANTEE 

!El Musical Fidelity Ltd. 15/16 Olympic 

Trading Estate, Fulton Rd, Wembley HA9 OTF 

"'(0181) 900 2999 

SPECIFICATIONS 
• Rated pwr into 8 Ohms (WPC) 25W/50W 

• Number of inputs 

• Phono input? moving magnet 



QUAD 77 integrated/77 Power 

e Quad 77 inte­
rated's 84 Watts per 
hannel are more than 

ample. That so much brawn 
can be contained in a box so 
slim and stylish is always a 
surprise when we get to use 
a 77. Quite apart from the 
high level of connectivity and 
user friendliness it offers 
when used with other 77 
series components, the Quad 
packs plenty of goodies into its 
compact casing. Along with the 
identically-sized £599 77 Power 
amp, technical highlights include 
multiple independent regulated 
power supplies and output stages 
that claim to yield less distortion 
than typical Class AB output stages 
Quad's 77 s have impressed before 
both in integrated (HFC 168) and 
pre-power (HFC 165) forms, so we 
had high expectations of the bi­
amped pairing. 

SOUND QUALITY 

The Joni Mitchell tracks sounded 
warm, natural and undemonstra­
tive. No spatial fireworks, no 
stereo FX, just an easy, inviting lis­
ten with fine bass weight and 
shaping. Shades of Scarlett 
Conquering simply sounded 'right' 
on the Quad; not unlike the 
Densen but less manipulative, 
slightly clearer and cooler, more 
muscular. Bringing the 77 Power 
amp into play didn't change the 
character of the Quad's delivery, it 
just made more of it. Although 
retrieval of fine detail wasn't tops, 
listenability moved onto a higher 
plane with luscious bass and sub­
lime musicality. 

The 'same-only-better' effect of 
bi-amping with the Quads was 
even more evident on the Brian 
Wilson tracks. Your Imagination 

0 The Quad partnership has output 

stages claiming to yield less distortion 

than typical Class AB devices. 

kicked along with great verve but 
no harshness or hardness through 
the 77 integrated. This was a big, 
happy sound with bags of drive 
and sparkle- as good as any in 
the test. Cry, a slower and more 
reflective track, came across with 
bags of feel-good factor- big and 
spacious, packing serious wallop 
behind the drums and a great mix 
of delicacy and grunt. But working 
together, the Quads became even 
better 'big picture' amplification -
more physical and palpable with 
tonal textures you could really sink 
your teeth into. 

Exactly what was needed with 
Motorhead's problem child CD. 
The 77 integrated got just about 
everything right with Dead or Alive. 
For once, the track had balls and 
drive, some much needed meat 
on the bones. Similarly, Screamer 
possessed speed, spirit and slash­
ing guitars. As much Motorhead as 
anyone could reasonably ask for. 

Except with the 77 power taking 
care of business downstairs, you 
got more. More body, less hash 
(much less than the Cyrus or 
Musical Fidelity). What sounded 
like gross tonal balance aberra-

What sounded 
like tonal balance 
aberrations with 
some of the more 
analytical combos 

sounded spot on 
with the Quads. m 

tions with some of the more ana­
lytical combos, seemed just about 
spot on with the Quads. A case of 
losing one battle to win the war7 

Girl power as defined by Mann, 
Madonna and Krall was given full 
reign by the 77 integrated. Bass 
lines were easy to follow on the 
Aimee Mann track, a strength mir­
rored with Madonna's This Used 
To Be My Playground. Both per­
formers had plenty of presence 
and big, lush enveloping sound­
stages. Krall sounded a more tal­
€nted performer on the 77, 
singing with greater colour and 
expression, playing piano with 
renewed precision and feeling. 

But her appeal took another 
step in the right direction with the 
Quads in bi-amp configuration. 
The improvement wasn't dramatic 
but you were aware of the double 
bass moving more air and Krall's 

SUPER TEST 

0 A low-key 'carbon-fibre' finish 

endows this duo with a subtle look. 

already warm and intimate voice 
sounding still sweeter. Mann's set 
was bigger and weightier, 
Madonna's magically airy with 
smooth, sexy vocals. 

Switching back to the 77 inte­
grated, Prince was explicit without 
being in-yer-face. Hate U sounded 
more musical than it had on some 
of the other amps, yet hit amaz­
ingly hard considering the Quad's 
compact dimensions. This contin­
ued with the 77 fired up. Only 
now it played loud even more 
comfortably. 

Excellent ambience and separa­
tion were features of Jeff Buckley's 
So Real played through the 77 
integrated. The track was strong in 
emotion and eminently listenable. 
But Lee Ritenour didn't really 
come alive. The track was focused 
and full bodied with a less boomy 
bass than most, but rather two­
dimensional. it perked up with the 
77 power amp in place, though, 
becoming bigger, bouncier and 
more vivid. Buckley's was a grittier, 
harder performance, too. 

VERDICT 

1Qjl[3J £699.95/£599.95) 
� The n integrated's musical appeal 

grows with familiarity. Sounds natural, 

bold and confident, though it doesn't ram 

detail down your throat Bi-amping 

improves what's already good . 

• TWO YEAR GUARANTEE 
IBI Quad Eledroacoustics Ltd, 30 St Peters 

Road, Huntingdon, Cambs PE18 7DB 

e (01480) 433777 

SPECIFICATIONS 
• Rated power into 8 Ohms (WPC)84Wx2 

• Number of inputs 

• Phono input? n/a 
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SUPER TEST 

ROKSAN Caspian/Caspian Power 

C
ompleting the group is the 
Caspian collective from 
Roksan, now part of the 

Verity empire. The style and 
technical philosophy of the 
good-looking Caspian duo, 
though, very much belongs to 
the Roksan tradition. Both are 
purist, straight-line designs 
using quality materials and 
components, and a simple, 
elegant interface that includes 
powered volume and input 
selection. Power outputs are 
nothing to write home about-
70 Watts per channel for the inte­
grated and the recently introduced 
Power- but as a current Best Buy 
(HFC 168), the £695 Caspian is 
one of the best sub-£700 integrat­
eds we know. If the £595 power 
amp is anything like as good, this 
will be a tough act to follow. 

SOUND QUALITY 

If any amp hit the ground running, 
it was the Roksan Caspian inte­
grated The Joni Mitchell tracks 
were sensationally natural and 
musical -yet not in a romantic, 
rose-tinted way. Shades of Scorlett 
Conquering was almost impossi­
bly gorgeous through the Caspian, 
with a massed string sound to die 
for. Intriguingly (but not disas­
trously) the bi-amped rig sounded 
a bit more literal. More hi-fi, less 
soul. In this case, we preferred the 
Caspian on its own. 

And it was hard to see how the 
elegant Roksan's treatment of 
Brian Wilson could be bettered. 
Your Imagination sparkled without 
sounding brittle, clanky or harsh. it 
was all very hummable and tune­
ful without any damping down of 
the frequency extremes. However, 
on this track, the Caspian Power's 
influence did reap significant 
rewards: notably a cleaner, more 
brilliant treble, crisper transients 

0 Power outputs are 70 Watts per 

channel for the two Roksans; but the 

quality makes up for the quantity. 

W The Caspian is 
one of the best sub­

£700 integrateds 
we know. If the 

power amp is good, 
this will be a tough 

act to follow. m 
and better separation. These were 
all subtle effects but, in the end, 
they made for a more believable 
performance. 

Motorhead wasn't the awkward 
customer for the Roksan inte­
grated it had been for some. 
Lemmy's buzz-saw voice was 
treated to terrific intelligibility and, 
although the upper-mid-treble 
hash wasn't as subdued as it has 
been with the Densen or Quad, 
neither was it a real disincentive to 
break out the air-Strat. What really 
clicked, though, was the drum­
ming, which seemed tauter, faster 
and harder-hitting than it had 
done on any other amp. With the 
power amp in play, Lemmy's 
vocals became even clearer, but 
the overriding effect was as if the 
gas pedal had been squeezed all 

m:•tl 

the way to the floor. With the 
Roksan bi-amp combo in charge, 
Motorhead was really moving. 

But the best was yet to come. 
Given some high-gloss produc­
tions to play with, the Caspian 
found yet another gear. In short, 
Aimee Mann, Madonna and Diane 
Krall sounded just that bit classier 
through the Roksan. With Krall 
there was a natural, rich, sumptu­
ous acoustic, crisp yet resonant 
piano runs and the nagging feeling 
you wanted this woman's tele­
phone number. Madonna had a 
broad soundstage and lovely 
string tone. Aimee Mann gloried in 
great stereo and a thudding 
bassline that, for once, actually 
played a tune. 

The effect of bi-amping, in this 
instance, wasn't entirely consis­
tent. it made the Aimee Mann 
track sound more tactile, focused 
and sharply etched; new details 
emerged from the mix. With 
Madonna, the improvement was 
smaller but mainly physical in 
nature, embracing a more muscu­
lar bass and smoother, cleaner 
backing vocals. Diane Krall gained 
vocal power and presence and a 
richer, deeper bass backing. This is 
simple music, but the extra amp 
did make a difference. 

• 

0 The Roksan's clear interface includes 

powered volume and input selectors. 

it did with Prince, too. With the 
straight Caspian integrated, Hate 
U came over with oodles of power 
and authority. Drums didn't have 
quite the killer impact they did 
with the Arcam, but actually 
sounded more like wood hitting 
skins. The potential for this track to 
sound overblown wasn't enter­
tained by the Roksan which gave it 
full reign but stayed masterfully in 
control. Nothing sounded better, 
except the two Caspians working 
together. Impact, coherence, sepa­
ration, detail, solidity and cruising 
ability all took a notch up. Arguably 
there was too much going on 
already. This time, we were too 
blown away to notice. 

Jeff Buckley's simple, dark tune 
was captivating through the 
Caspian integrated, but more 
tense and dramatic bi-amped. Lee 
Ritenour sounded relaxed but 
vaguely synthetic with one, less 
electronic and more human with 
two. Bi-amping wins again. 

VERDIO 

Ji•}IW · · 00000) 
l:ilii!t .. 00000) 
lf/;1!11- 00000) 
I A M3 I £795.00/£595.00) 
� By itself, the Capsian is a superb amp, 

capable of drawing the best out of all 

types of music. The matching power amp 

elevates its performance into the low 

high-end. Enthralling. 

• TWO YEAR GUARANTEE 
181 Roksan Audio Ltd. Unit 15B, Atlas Business 
Centre, Oxgate Lane, London NW2 7HJ 
m (0181) 830 7733 

SPECIFICATION 5 
• Rated power into 8 Ohms (WPC) 70W 
• Number of inputs 

• Phono in,__pu_t'_. ������n"- /a_, 



D 0 N 'T B U Y IT J U S T BECAUSE 

Titanium dome tweeter. 

Extruded aluminium cabinet. 

Die.cast aluminium top cap. 

Gold plated bi-wire terminals. 

Audiophile crossover components. 

FOR DETAILS ON CELESTION C SERIES PLEASE CONTACT' CELESTION CONSUMER DIVISION, DEPT HFC12FREEPOST MA 1332, 
ECCLESTON ROAD, TOVIL, MAIDSTONE, KENT ME15 6BR. TELEPHONE (01622) 687442. WEBSITE http,//www.celestlon.com 

I T ' S BEAUTIFUL 

These may be the best looking speakers ever 

made - but our engineers hope you'll ignore their 

stunning appearance. 

They admit that the extruded aluminium cabinets 

are undeniably elegant. But they want you to 

appreciate how their shape and rigidity reduces 

internal resonance. 

And they can understand how you might be 

seduced by the gorgeous titanium dome tweeter. 

But they'll ask you to close your eyes and enjoy its 

remarkable clarity instead . After all, it's thanks to 

their pioneering work in Finite Element Analysis 

that the HF response is so uncannily accurate 

and smooth. 

Of course, they acknowledge that people are 

impressed by the sight of dual sets of gold plated 

binding posts and massive bus bar connections 

between the terminals and the crossover. But they 

respectfully point out that uncompromised signal 

transfer is what really counts. 

At Celestion, we've always been quietly proud of 

our loudspeaker technology. But sometimes, 

design genius is just impossible to hide. 

c�ELESTIDn 





B
i-amping isn't new but it is 
becoming more fashionable. 

That's because it works. lt would 
be wrong to think of it as a poor 
man's pre-power combination, 
even though it's a more cost­
effective upgrading route. Out of 
interest, we compared a conven­
tional Quad 77 pre/power with 
the 77 integrated/power from this 
test. As it turned out the pre­
power sounded more refined, the 
bi-amp pairing slightly clearer and 
more controlled. 

Bottom of a tall pile in this com­
parison is the Mission Cyrus duo. 
The Cyrus llli integrated is an amp 
with some outstanding qualities 
that don't quite gel. Its main 
strength is its lovely mid band; its 
principal weakness a rather soggy 
bass. The Cyrus Power is a real 
wake-up call for the integrated, 
adding muscle and definition 
where it's most needed, though 
the bass still doesn't quite cut it. 

The Arcam Alpha 10 is clearly a 
more capable amp. Not as cuddly 
as previous Arcams, but leaner and 
clearer. lt has masses of power 
and a full-on bass. The overall 
character of its sound is solid and 
architectural and its up-front hi-fi 
attributes serve it well. In league 
with the Alpha 1 OP, it makes a 

r;::} HINTS & Tl PS 

r � r Interconnect cables are 
· 

the umbilical cords of 

music. And whatever brand of cable 

you are using, you can ensure they 

remain on top form by keeping their 

contacts free from of dirt and oxide. 

RCA phono plugs and sockets can be 

cleaned by plugging and unplugging a 

few times, using a proprietary cleaning 

solution to remove oxide. 

To avoid damage, remember to turn 

the amp(s) off before doing this. 

fairly persuasive case for bi-amp­
ing with worthwhile increases in 
authority, control and insight. 

Sweeter-sounding but fussier is 
the A2/X-ASO combo from 
Musical Fidelity. The strong Class A 
aspect of the A2 gives it a very 
lucid, see-through quality that's 
hard to resist. Its midband is strik­
ingly clear and detailed; bass is full 
and agile, too. Yet the treble is a 
bit obvious, there isn't much 
power and the amp can some­
times sound a little lightweight. 
The X-ASOs add power and con­
trol but make the combination 
even more unsympathetic 
towards edgy recordings. On the 
other hand, it's an outstanding 
package; with careful system 
matching it could work a treat. 

HOW THE TESTS WERE DONE 

E
ach integrated amp was auditioned 

individually and then in bi-amped 

configuration before moving on to the 

next. Partnering CD players included 

Arcam Alpha 8SE, Quad 77, Oenon 

OCD-835 and Denon DV0-3000. 

Pioneer's A-300 Precision and AVI's 

52000 pre-monoblocs were chosen as 

reference amps, and speakers 

included the Quad 77 10l and AVI 

Positron. Cables were supplied by 

Audioquest, van den Hul, Straightwire 

and Kimber. 

THE MUSIC WE USED 

PRINCE: Hate U from The Gold 

Experience, Warner Bros 9362-45999-2 

JONI MITCHELL: Edith and the 

Kingpin from The Hissing of Summer 

Lawns, Asylum 7759-60332-2 

JEFF BUCKLEY: So Real from Grace, 

Columbia 475928-2 

MADONNA: This Used To Be My 

Playground from Something To 

Remember, Warner Bros 9362 46100-2 

MOTOR HEAD: Dead Or Alive and 

Screamer from Snoke Bite Love, 

Steamhammer SPV 085-18892-P 

A M P L I F I E R  

MAKE 

MODEL 

CYRUS 

1111/POWER 

• • 

ROKSAN Caspian/power 
If not quite the best argument for bi-amping, this duo is clearly the best­
sounding package here. The Caspian is a terrific amp - a real class act. lt 
combines strong technical ability with a rare, addictive feel for music mak­
ing. it's subtle but colourful, analytical but sympathetic, powerful but not 
pushy. And a real pain to assess because, to be honest, once you've 
heard it you don't want to move on. lt gets an A+ for music and will 
charm the CD collection from your shelves. To be brutally honest, the 
integrated amp is superior to most of the bi-amp combos here. Two 
Capsians are dynamite- they could end your amp wanderlust for good. 

DENSEN BEAT 8100/8300 
lt may not be the most powerful or "technically correct'' of 
amps, but the Densen Beat B 100 is a superbly musical device that plays 
tunes, keeps time and doesn't insult its listeners with crass hi-fi artefacts. And, 
the good news gets better when it's teamed with the B300. Amplification for 
people who are more interested in music than the niceties of hi-fi. 

QUAD 77 integrated/power 
The 77 integrated has power with composure, an open, 
generous sound that goes loud without strain. it's 
equally at home with all types of music; it was one of the few amps to 
make some sense of Motorhead. The 77 power provided a straightforward 
but very worthwhile reinforcement of the integrated's already fine sound. 
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MD-MS722H 
Portable Mini Disc 
Recorder/Player 

MD-ZV30H 

MD-STUDIO 

MD-RlH MKI! 

MD-DECK 



Listen, a new creativity is changing the world, and its source is 
MiniDisc by Sharp, Digital recording, 

Sharp. Innovation and leadership in digital technology is bringing 

editing and playback 

new concepts. Concepts like Sharp MiniDisc. Providing 

digital recordings of excellent clarity for enjoyment anywhere. 

As you'd expect from a company at the forefront of MiniDisc 

---�-
,._,.,. - . . . -- --- - - --� 

_____ --_:_::._=: -�-

�---- - �r"'�� - • . - '  
�- �- 0 : -l ) - . .. 0 

..... *do 
MD-R3H MD-DECK 

technolog y, our latest range is simply 

breathtaking. For those on the move, there's 

the coolest in high-tech street fashion with ultra-compact and 

lightweight personals and portables. Or, for those taking it easy at 

home, the choice is as wide as anyone's musical tastes. From 

Internet ready 'Network Audio' systems that can down load the 

hottest digital sounds from cyber space, through to full and mini size 

MD decks. This is audio entering a whole new age. 

�--==:.� The Digital Age, where Sharp is shaping the future. 

I',*J:f.ii:!OiiJ if'***** 
***** 

June 1998 March 1998 

MD-MS702H(2) Portable MiniDisc Recorder/Player 

MD-X5H MD/CD 

Micro System 

'Network Audio' 

MD-X60H MD/CD 

Mini System 

'Network Audio' 



MEGATEST 

NTEST! 

Is it possible to get quality bass from a budget loudspeaker? Paul Messenger and 

Paul Miller put 14 models through the rigorous Hi-Fi Choice testing mill. 

THE CAST LIST 

B&WCDM2SE £399.95 p73 

Infinity Delta 60 £699.95 p95 

Jamo Cornet 195 £350.00 p75 

JBL Xl70 £549.99 p96 

JMLab Tantal 515 £495.00 pSI 

JPW ML910 £329.98 p77 

Kelly KT2 £700.00 p97 

Magnat Vector n £449.00 pBl 

Mission 774 £499.90 p85 

Mus Tech PM15 £475.00 p87 

Neat Critique £445.00 p89 

Ruark Epilogue £239.00 p79 

System Audio 1130 £499.95 p91 

T DL CFIOO Chiltern £449.95 p93 

F
or audiophiles, the concept 
of 'real bass' can mean differ­
ent things to different listen­

ers. A loudspeaker has to do much 
more than generate high-quality 
bass to deserve a Hi-Fi Choice 

Recommendation! Nonetheless, 
as part of the brief for this month's 
test, we took more than a passing 
interest in each speaker's bass­
generating abilities. Each review 
includes a measured figure of the 
lowest effective frequency each 
speaker will generate. 

Though low frequencies inspire 
the most superficially 'exciting' hi-fi 
experience, it is short-sighted to 
focus only on a loudspeaker's 
bass performance. Treble quality is 
at least as important, while the 
midband is the most important of 
all, by a significant margin. (Most 
musical-instrument flavours are 
determined in the midband.) 

So that guy cruisin' up and 
down in his XR3i, annoying the 
neighbourhood with a loud 
thump-thump, he is confusing 
quantity with quality. They' re not 
the same thing at all. In fact, our 
experience suggests that quantity 
of bass is almost always mutually 
incompatible with quality. The 
best-quality bass is not 'heavy' and 
does not 'thump'. 

it's an inevitable consequence 
of physical laws, that to reproduce 
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really deep bass, say down to 
20Hz, you would require a horn­
loaded speaker 20ft long, with a 
mouth area of 20 square feet (for 
just one channel!). Designers of 
more practical speakers usually 
rely on some sort of resonator - a 
reflex-loading port, for example, in 
which a column of air vibrates. 

This is less than ideal for music 
reproduction. Musical instruments 
work by generating and manipu­
lating tuned resonances of various 
kinds. So in theory, the ideal 
speaker should be as free from 
resonance as possible, to avoid 
colouring the instrumental reso­
nances themselves . Even the lis­
tening room contributes its own 
low-frequency resonances, mak­
ing it almost impossible to a pre-

did how a given speaker will per­
form in a given room. Low-fre­
quency output will also be 
affected by an enclosure's proxim­
ity to a wall or floor. 

Given so many imponderables, 
some speaker designers deliber­
ately avoid the lowest octave of 
frequencies from 20 to 40Hz. 

Even the smallest of the speakers 
assembled for our test can deliver 
practical in-room bass down to 
50Hz. The art of successful 
speaker design is in balancing the 
myriad compromises inflicted on 
any system, and for true hi-fi appli­
cations, it would be inappropriate 
to pursue huge slabs of bass out­
put if this means compromising 
higher-frequency reproduction. A 

little bass goes a long way! 

W That guy in his XR3i, annoying the 
neighbourhood with a thump-thump, is 

confusing quantity with quality. m 



GROUP A BELOW £400 

GROUP B £400·£500 

GROUP C OVER £500 

THE PRICE BANDS 

We divide our candidates into 

groups based on price (see right). 

Each band is colour-coded as above. 

[2] HINTS & TIPS 

Sp�akers are unlike other 

h1-fl components. they 

need to be positioned with care. As 

they come closer to a wall or floor, bass 

output increases - see individual 

reviews for specific advice. You may 

also see advice to 'toe-in' a speaker to 

adjust its tonal balance. This means 

rotating speakers inwards, towards 

each other. They need to be placed 

roughly as far apart as they are from 

the listener. PLUS: A good speaker 

needs quality cable for hook-up to 

amps. Don't miss our cable test on p44! 

H
i-Fi Choice's product tests are 

among the most rigorous anywhere 

on the planet, and a crucial component 

is the unsighted panel listening sessions. 

These are so called because the panel of 

listeners is unaware of the identity or 

price of each model. Listening tests take 

place in a room which is slightly larger 

than average- 5.5x4.2x2.6m (LxWxH). 

The speakers are installed one pair at a 

time, behind an acoustically transparent 

curtain, and positioned according to the 

results obtained from a series of sine­

wave sweeps taken in the room itself 

across the listening arc. Each presenta­

tion takes roughly half an hour, covering 

as broad a range of music and speech as 

possible, and split evenly between vinyl 

and CD sources. 

SPEAKERS GROUP A 

BELOW £400 

Our £200-£400 price band com­

prises a very mixed quartet of mod­

els, from the tiny 'sub-miniature' 

Ruark Epilogue, via the slightly 

larger but still stand-mounted B&W 

CDM2SE, to two very generously 

proportioned floorstanders: the 

Jamo Cornet 195 and JPW ML910. 

The four have very little in common 

apart from their prices, and even 

these will be distorted in practice by 

the need to provide stands for the 

smaller models. While the two 

ftoorstanders give much larger 

boxes and more drive units for your 

money, in loudspeakers size isn't 

everything. and quantity should not 

be confused with quality. 

B&W CDM2SE £399.95 p73 

Jamo Cornet 195 

JPW Ml910 

Ruark Epilogue 

£350.00 p75 

£329.98 p77 

£289.00 p79 

SPEAKERS GROUP B 

£400-£500 

Half our total complement of 14 

models squeeze into the relatively 

narrow £4D0-£500 band, and again 

the seven contenders tend to show 

greater disparity than commonality. 

Price comparisons are distorted by 

distinctions between the four floor­

slanders - JMLab, Magnat, Mission 

and System Audio - and the Musical 

Technology, Neat and TDL stand­

mount models. The asking prices are 

determined as much by the quality 

of surface finish as any other factor, 

which leaves the real-wood Mission 

standing out 

JMLab Tantal 515 

Magnat Vector 77 

Mission 774 

Mus Tech PM15 

Neat Critique 

System Audio 1130 

TDL CF100 

£495.00 p81 

£449.00 p83 

£499.90 p85 

£475.00 p87 

£445.00 p89 

£499.95 p91 

£449.95 p93 

HOW THE TESTS WERE DONE 

Care is taken to try and match the rela­

tive volume of each loudspeaker, though 

differences in frequency balance, bass 

extension and room drive get in the way; 

grilles are removed if possible to take 

account of our black net curtaining. 

The unsighted listening tests were 

spread over two days, allowing for a 

number of repeat presentations. 

Extensive hands-on listening was also 

carried out, spread over a period of 

about two weeks, allowing ample oppor­

tunity for further experimentation in 

positioning and alternative ancillary 

components, and in particular to explore 

the bass performance via a variety of 

'torture tracks' (see below). 

The main reference system used for 

the unsighted and hands-on work con-

sisted of a collection of Mana-supported 

Nairn and Linn components, viz: linn 

LP12 turntable, Nairn ARO tonearm, 

Linn Arkiv 2 cartridge, Nairn CDS CD 

player, Nairn NATOI tuner, Nairn 

NAC52 preamp and Nairn NAP135 

power amps. Speaker cables were Nairn 

NACAS and Nordost SPM, and speaker 

stands were primarily Kudos S 100. 

THE LISTENING PANEL 

Our thanks to the panellists: 

• David lnman (Castle), 

e Robin Marshal! (Mission), 

• Russell Kauffman (More!, Densen), 

• Guy Sergeant (JPW) 

e Ken Weller (B&W) 

THE TEST MUSIC 

Music used during the testing included 

excerpts from the following albums. 

Jamo Cornet 195 

JBL Xl70 

!Mlab Tantal 515 

JPW ML910 

Kelly KT2 

Magnat Vector 77 

Mission 774 

10) Mus Tech PM15 

11) Neat Critique 

12) Ruark Epilogue 

13) System Audio 1130 

14) TDL CF100 

SPEAKERS GROUP C 

OVER £500 

Just three models fall into our top 

price band. All are floorstanders, 

which is much less surprising than 

the discovery that all are clothed in 

humble vinyl woodprint. which I 

daresay some potential customers 

will find a littJe disappointing. Each 

brand justifies its premium price-tag 

by focusing on exclusive drive unit 

technology and the alleged benefits 

derived therefrom. The JBL and 

Infinity examples are both three­

ways. which necessarily complicates 

the crossover network and cabinet· 

worll, while enclosure size and build 

quality is pretty substantial through­

out However, models in the two 

lower price brackets exhibit equally 

chunky construction. 

Infinity Delta 60 £699.95 p95 

JBL n10 £549.99 p96 

Kelly m £700.00 p97 

• MASSIVE ATTACK: 

Mezzanine on Virgin 7243 8 45599 1 5 

• VAN MORRISON: 

Moondance on WB 46040 

• JONI MITCHELL: Turbulent Indigo on 

Reprise 9362-45786-2 

•PRODIGY: 

The Fat of the Land on XLLP 121 

• GRATEFUL DEAD: 

Reckoning on DARTY9 

• ION I M ITCH ELL: 

Mingus on Asylum AS53 091 

• CHEMICAL BROTHERS: Dig Your 

Own Hole on XDUSTCD2 42950 2 8 

• CAMBRIDGE SINGERS: 

There is Sweet Music on 

RutterjCollegium COLCD 104 

BBC Radios 3 & 4 were also used exten­

sively during the hands-on work. 
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B&W CDM2SE 

B
ritain's most successful 
speaker brand internation­
ally, B&W, has achieved this 

exalted position without compro­
mising a premium-quality reputa­
tion by resorting to large-volume, 
low-cost products. Now it is vying 
for the top spot on the wider 
European stage too. 

Among several diverse ranges, 
the CDM SE range is a 'designer 
series', with luxury real-wood fin­
ish, unusual shapes and comfort­
ably premium price points. The 
CDM series started with the 
decidedly cute, multi-award-win­
ning CDM 1, and has since 
evolved to incorporate the SE 
engineering improvements; there 
are two more hi-fi stereo models 
and a dialogue speaker. 

W TheB&WCDM 
SE range is a 

'designer series' 
with luxury 

real-wood finish 
and comfortably 

premium prices. m 
The £400 CDM2SE is the least 

expensive and smallest of the 
three. The brochure promises that 
it "features all the ... aesthetic quali­
ties of the CDM Special Edition 
range". Shame it doesn't benefit 
from the clever and attractive slant­
baffle-section or external tweeter 
of the CDMs 1 & 7. What you do 
get is an altogether more prosaic 
and conventional rectangular box, 
albeit with some good detailing. 
The brochure fails to explain 
whether the concentric ridges 

around the tweeter are func­
tional as well as decorative, 
but they probably help break 
up baffle-standing waves. 
The box has post-formed 
edges, cleverly combining 
high-class real-wood­
veneered flat surfaces with 
colour co-ordinated MDF fil­
lets to elegant effect. 

The cast-frame main dri­
ver has a 120mm Kevlar 
cone, and is loaded by a 
40mm rear port, while the 
tweeter has a 25mm metal 
dome. Bi-wire/bi-amp twin ter­
minals are fitted, and foam bungs 
permit sealed-box operation if pre­
ferred. The most visible change 
with the SE series is a 'phase plug' 
fixed to the magnet pole-piece, to 
widen the dispersion in the upper 
midband. Crossover network mod­
ifications put bass and treble sec­
tions on physically well-separated 
boards, the former using extra ele­
ments for more precise control, 
while the latter replaces electrolytic 
with polypropylene capacitors. 

The far-field in-room response 
shows a relatively 'dry' bass char­
acter which will benefit from some 
wall reinforcement- a foot gap 
between speaker and wall would 
seem a good starting point. 
Elsewhere the trace is rather 
uneven and gently falling as one 
progresses up through the mid­
band and treble, with a slight 
notch centred on 3kHz. 

SOUND QUALITY 

The listening test results were 
rather disappointing- surprisingly 
so, given B&Ws historically strong 
track record under our blind test 

conditions. However, the panel 
displayed some reservations over 
B&Ws CDM7 (HFC 174). 

The midband attracted praise: 
"Very mid-oriented, but classy 
enough in its way ... light, clean, 
good freedom from box sound 
and chestiness; nice voicing:' 

But the bottom end doesn't 
seem to provide the necessary 
coherent foundation, and bass 
lines aren't easy to follow. 
Furthermore, there was wide 
(though not severe) criticism of an 
edgy, slightly hard treble quality. 
Dynamics seem somewhat lacking 
in grip and drive, and leading 
edges are indifferently delineated. 

CONCLUSION 
On the surface this CDM2SE has 
a lot going for it. it's a good-look­
ing stand mount with slicker 
styling and presentation than 
some rivals which cost at least 10 
per cent more. But the sound is 
mid-dominant, and while the 
mid band works very well, the per-

MEGATEST 

from one of Britain's famous names. 

formance at the frequency 
extremes lets it down. (However, 
Kevlar cones are known to have a 
very long 'run-in' period, so this is 
one speaker which may repay 
extended acclimatisation. 
Regrettably, this is simply unfeasi­
ble during group tests in Hi-Fi 
Choice. -Ed) PMe 

VERDICT 

JieiiW • • 00000) 
l :lill! · .. 00000) 
lllc1!11 - 00000) 
� 
� Beautifully styled and finished compact 

two-way standmount with a very 

respectable midband, but lacks definition 

towards the frequency extremes. 

• FIVE YEAR GUARANTEE 

181 B&W loudspeakers ltd, Marlborough Rd 

lancing, W Sussex BN15 8TR 

s (01903) 750750 

THE LAB REPORT HOW IT COMPARES 

' ' 

... 

0 Good bass alignment but 

may need to be toed in. 

might prove a little excessive 

As we've discovered with 

previous B&W speakers, 

the CDM2SE provides some big 

phase angles for the amplifier 

to drive, amounting to +56/-47 

degrees through the bass 

region, -35 degrees @ 530Hz 

and +41 degrees @ 2.8kHz 

where distortion increases to 2 

-o� � ! 
' 

for such a small enclosure and, 

indeed, toeing in the speakers 

by 20 degrees or so affords a 

very 'mild' balance, perhaps 

per cent. However, the speaker's average 
load is a mild 12.3 Ohms, its minimum a rel­

atively safe 5. 7 Ohms. 

B&W's specification is on the money 

with its claimed 87dB sensitivity measured 

at precisely 87.1 dB. Accurate, but don't 

expect clean, ear-shattering peaks beyond 

103dBA. Bass alignment is first class with 

a low-Q port resonance at 38Hz extending 

from 25-90Hz (-3dB). The tuning, however, 

lacking in bite and attack. 

A narrow-band, axial analysis shows a 

somewhat recessed, U-shaped response 

with some unexpected peakiness through 

the 3kHz crossover region. However, the 

room-averaged 3rd-octave trace indicates 

that a far smoother and more uniform mid 

and lower treble will be realised in prac­

tice, even if there's some prominence at 

16kHz and a potential for 'boominess' in the 

l00-200Hz bass region. PMi 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

) EASE OF DRIVE 0 
0 
0 
a 
0 

) RELATIVE LOUDNESS 

MAXIMUM LOUDNESS 

AUDIBLE DISTORTION 

BASS EXTENSION 

ED 
-
-
-
-

( BELOW ) 
AVERAGE 

SPECIFICATIONS 
Specification Measured 

• Sensitivity 87.1dB 

• Average Impedance 12.3 Ohms 

• Estimated Bass Extension ( -6dB) 40Hz 
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TEAC 

T-H300 
TUNER 0 

A-H300 
AMP 

PD-H300 
CD PLAYER 

-

"The best little hi-fi in the 
world"? You bet your boots it is" 

T3 Magazine, May 1998 

Visit your TEAC Stockist for a 
demonstration or call TEAC 

on 0 1923 8 19630 
for more information 

TEAC 

So What! 



JAMO Cornet 195 

I
n a windswept coastal land­
scape in northern Denmark sits 
one of the largest and most 

advanced speaker manufacturing 
plants in Europe. Jamo produces 
and sells a vast range of models all 
around the world, and is one of the 
biggest and most successful 
European brands. Indeed, Jamo 
has more ranges than some rivals 
have models. One of the secrets of 
its success has come from identify­
ing new niches in the marketplace, 
and then coming up with cre­
atively-styled ranges to suit, often 
before others have realised that 
the sector exists. 

However, the Cornet is a much 
more mainstream and established 
affair, aimed fair and square at the 
budget hi-fi buyer. The first Cornet 

W TheJamo 
Cornet 195 has 

plenty of headroom 
and loudness 

capability, so it 
should go down 

well at parties. m 
came in for Choice scrutiny way 
back in 1991, and moved into 
mk2 mode in 1994, so the arrival 
of a completely new range for 
1998 comes as no surprise. There 
are four models, codenamed 145, 
165, 175 and 195, leaving obvi­
ous gaps for the future. 

The Cornet 195 is the largest 
and best endowed in terrns of dri­
vers, and looks very good material 
value for money at its £350 asking 
price. it's a floorstander of chunky 
proportions, which is a necessary 

consequence of the decision to 
use two seriously large bass dri­
vers (by current standards), each 
with 160mm cones and backed 
up by a rear port. The midband 
driver uses a 95mm cone (as 
something of a filler, with stated 
crossover points at 1 .5kHz and 
4.5kHz), while the tweeter has a 
25mm soft fabric dome. 

Vinyl finish is an inevitable con­
sequence of the size and price, 
though the textured woodprint is 
certainly better looking than usual. 
The slight radiusing around the 
front edge is very neatly accom­
plished, and integrates very well 
with the slim moulded-frame 
grille. The drivers themselves are 
surface mounted on the front baf­
fle. One minor puzzle is that the 
brochure lists black and mahogany 
options, while the sample sup­
plied looked like neither of these. 

More serious is the omission of 
any spike provision for floor-cou­
pling. Cones can be used, but are a 
less satisfactory solution. There's 
only one set of terminals on the 
rear too, which is a further sign that 
this model is aimed more towards 
markets other than the UK. 

The in-room, far-field response 
traces show a rather bizarre bal­
ance which is much stronger 
through the mid and upper bass 
than further up the range. One 
might assume that free space sit­
ing was mandatory, but that does­
n't necessarily follow, and in any 
case achieving a neutral in-room 
balance looks an impossible task. 
Further up the band the response 
looks smooth, but lacking in the 
central midband and boosted in 
the presence zone, 1.3-3kHz. 

SOUND 

QUALITY 

Given the balance 
anomalies, it's no 
surprise that the 
Cornet 195 ended 
up least favourite 
of the listening 
panel. Though 
most of the criti­
cisms were 
directed towards 
the recessed and 
distant vocal repro­
duction, even the 
overblown bass 
came in for its fair 
share of stick, not 
just for the way it 
seemed to swamp 
the rest, but also 
for a lack of pur­
pose and direc­
tion, and a 
tendency to blur 
complex figures 
together. Still, 
there's plenty of headroom and 
loudness capability, so this model 
should go down well at parties. 

CONCLUSION 

Much more a tuba than a cornet, 
the 195 is a speaker for those 
who don't want all that nasty 
mid range nonsense getting in the 
way of their bass-lines. Hi-fi it's 
not, but the strongly tailored bal­
ance is, I suspect, quite deliberate, 
and will probably find its con­
stituency among those whose cars 
thump to a disco beat as they 
pass in the night. Potential pur­
chasers, however, should watch 
out for the wicked impedance 
swings in the upper midband. PMe 

MEGATEST 

0 Not short on bass: the Cornet 195 

boasts two 160mm LF drivers. 
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"- Loads of bass but not much else. 

Should have yoof-appeal, as it looks the 

business, and is priced attractively. 

• ONE YEAR GUARANTEE 

IBI Jamo UK Ltd, 5 Faraday Close, Drayton 
Fields, Daventry, Northants NNII SRD 

"' (01327) 301300 

THE LAB REPORT HOW IT COMPARES 

For whatever reason, Jamo's two bass the main drivers. Indeed, an averaged 3rd­

drivers tend to overwhelm the octave response shoi(VS this lOOHz region 

midrange 'filler' and treble dome of the up to IOdB above the mean midband out­

Cornet 195. Moreover, the speaker's out- put. even though, between 300Hz-8kHz, 

put is contaminated by a buuing sound the speaker's axial responselooks smooth. 

(possibly caused by loose internal con nee- Move off the listening axis, however, and 

tion, crossover board, components lr.llr.,..,..lt"""rn this boominess extends well into the 

or wiring) right around 200Hz. This lower midrange. 

alone may explain the excessive Otherwise, the 195 offers a good 

upperbass andlack of transparency 89.5dB sensitivity, rather high 1.5-2 

described by Paul's panel. per cent distortion (re. 96dBA) and a 

lt isn't aided by an abrupt QB3- load which might catch some ampli-

like bass alignment: a nearfield fiers napping as an unexpected+50 to 

analysis showing the drivers peak- -36 degree swing in phase angle and 

ing at 88Hz followed by a sharp dipto 3.20hms occursjust beforethe 

r o l l-o f f .  T h e  p o r t ,  t o o ,  h a s  a 3kHzaossover frequency. PMi 

tremendously extended range, right 

from the driver null at 34Hz to a 

peak at 83Hz which coincides with 

0 Keep your filigree percussion 

for other models - this kicks bass! 

T
here will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

) EASE OF DRIVE 0 
0 
0 
a 
0 

RELATIVE LOUDNESS 

MAXIMUM LOUDNESS 

AUDIBLE DISTORTION 

) BASS EXTENTION 

Specification 

• Sensitivity 

• Average Impedance 

• Bass Extension (-6dB) 

-
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-
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.. 

SPECIFICATIONS 
Measured 

89.5dB 

10.2 Ohms 

26Hz 
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Quatttro 4x4 (bi-wire), 
.�' Ply 2.0 & 3.4 

�(low inductance) 
., and **NEW** 
[INC 2.5mm & 4mm 
:; (shielded) 
:t, 
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:supra D Audiovector D Insert Audio D 

:Name:. 
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.......... HFC9811 

L-----------------------------� 

Analogue, Digital, Video and Optical 
interconnect cables for 

hi-fi and home cinema applications. 

For all your present and future 
needs .. .look no further. 

**NEW** 

Optic 2.1 
fibre optic cable 

specially designed 

for Do/by Digital 

(AC-3) home 

cinema systems. 

Wide choice of 

lengths available 

from 0.5 metre 

to 10 metres long 

Data line 750 superior s-video cables 

for DVD and LaserDisc players 

Image 5.1 silver plated OFC analogue 

or digital cable "Highly commended" 

(Home Cinema Choice 1998 Awards) 



JPW ML910 

J 
PW is a major player in British 
speaker manufacture, and is 
active in many export markets 

too. The company has spent much 
of the past year overseeing its 
multi-million pound investment in 
a new factory down in Plymouth. 

Although it does not change 
ranges frequently, JPW launched 
its Millennium series in 1997, 
which consists of no fewer than 10 
different models squeezed into a 
relatively narrow price band from 
£69.99 up to £399.99. Such a 
profusion of options could 
become a source of confusion, 
and surely creates unnecessarily 
fine distinctions between the vari­
ous upgrade options. it will take 
Choice some years to work its way 
right through the whole range, but 

W On the plus 
side, the JPW 

ML910 does sound 
big and powerful. 

It's free from strain 
with plenty of 
headroom. m 

JPW's strategy has more to do with 
export markets, where distributors 
can cherry-pick the ones that best 
suit local currency price points. 

Logically enough, this ML91 0 
sits one rung down from the top­
of-the-line ML 1010 reviewed (and 
Recommended) in HFC 170, and 
two rungs above the ML710 which 
was less well received in HFC 177. 
The 91 0 costs a very modest 
£299.99, considering its sizable 
bulk and weight, though our sam­
ple came with an optional plinth 

which adds a further £29.99 to 
make a £329.98 total. 

Despite being among the 
cheapest in the test group, the 
ML91 0 is also one of the largest 
and heaviest, so there's no deny­
ing its perceived material value is 
high. lt remains debatable how 
important that is to today's loud­
speaker buyer. Speakers which 
stand four square and over a 
metre tall are not necessarily wel­
come in every lounge, especially 
when the surfaces are not finished 
in luxurious real wood. The cherry 
(or black) vinyl woodprints used 
here are decent enough examples 
of the type, but vinyl's negative 
aesthetic impact is proportional to 
its surface area, and there's plenty 
of that here. 

In a true three-way design, the 
bass driver uses a moulded frame 
and 120mm doped-paper cone, 
with additional bass assistance 
from a large (70mm) rear port. 
The midband is handled by a 
75mm paper cone, and the treble 
by a small 19mm fabric dome. 

JPW deliberately stays with 
wood-based enclosure materials: 
a double-thickness front panel 
aids structural integrity and allows 
subtle shaping and decoration. 
The terminal block commits a cou­
ple of minor sins, first by fitting 
twin terminals (where a three-way 
should surely have triplets), and 
secondly by residing near the top 
of the back panel, so that dangly 
cables are unavoidable. 

Even when mounted well clear 
of walls, the in-room, far-field 
response shows a strongly exag­
gerated output at 50Hz, coinci­
dent with the port tuning. Further 

up the band the 
balance is 
uneven through 
the broad mid­
band, though 
better ordered 
above 1kHz, with 
just a slight notch 
centred on 
2.5kHz. 

SOUND 
QUALITY 
The ML910 
underwent sepa­
rate presenta­
tions on both 
listening days, 
and failed to gen­
erate much of a 
following on 
either. Only one 
of the seven lis­
teners 
showed any 
real enthusi­
asm, the majority verdict 
being that the sound was a bit dull 
and lacking in dynamic drive and 
transparency. 

On the plus side it does sound 
appropriately big and powerful. it's 
free from strain with plenty of 
headroom, though the bottom 
end does have 'one-note' tenden­
cies, and there's some lack of 
agility and coherence. 

CONCLUSION 
This is a lot of speaker for the 
money, no question, but there's 
more to a loudspeaker than mere 
physical presence and material 
value for money, and the ML91 0 
proved a little disappointing on the 
vital issue of sound quality. PMe 

the money - but size isn't everything ... 
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� Loads of loudspeaker for the money, 
with plenty of headroom and loudness 
capability, but sounds dull. 
• FIVE YEAR GUARANTEE 
181 JPW Loudspeakers, Langage Science Park, 

�ymouth, Devon PL7 SHJ 
fi: (01752) 333800 

THE LAB REPORT HOW IT COMPARES 

A s Paul has said, the ML910 does offer 

1"\a lot of box for the money and it's very 

sensitive too, offering very close to IPW's 

rated 91 dB at 90.6dB/1 m/2.83V. With a 

120W amplifier, you should achieve levels 

approaching 106- 107dBA in most 

rooms. The averaged forward 

response looks fairly even-handed 

through mid and treble, and espe­

cially so off the main listening axis, 

though there's a suggestion of lumpi­

ness from 80Hz-300Hz. Mounting the 

ML910 clear of walls certainly seems 

like a good idea. 
Box losses are high, but the bass 

looks pretty clean, with distortion 

very low at 0.4-0.8 per cent all the way 
up to 96dBA. Moderate (42 degree) 

phase angles and low and high Ire-

quency minima of 3.9 Ohms will tax some 

amplifiers. Distorti(!n does increase to 

around 1 per cent once the mid range filler 

unit takes over, but then it falls way back 

to 0.2-0.3 per cent as the treble dome takes 

control. A nearfield analysis shows 

the reflex port is accurately tuned to 

53Hz though there's an unusual quar­
ter-wave cancellation visible in both 

the port and driver outputs at 212Hz. 

This also shows as a glitch in both 

phase and impedance spectra. In 

every other respect, the port contri­

bution is free of spurious resonances 

and should help stretch its 'usable' 

T
here will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 
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• Sensitivity 90.6dB 
0 The ML9to has the potential to 
reach 106dBA with a 120W amp. 

• Average Impedance 6.63 Ohms 
• Bass Extension (-6dB) 43Hz 
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DVD mihhix ferkit 
AC3 wihhle wihhle 

THX snarkle hlarhty 
DTS flootlehy snark 

hi-wire flertyhoop 
hi-amp digit nonny 

nonny !!! 
If HI-Fi and Home Cinema makes 

as much sense to you as the above 

- we can help. We sell great Hi-Fi 

and Home Cinema and won't add 

to our confusion. 

ttta 
moorgate acoustics 

184 Fitzwilliam Street, 
Sheffield, 

Tel: (0114) 2756048 

www.demon.eo.uk/moorgate 

• ••• •• . . . 
. 

, 

Aleph 3 
30W Single Ended Stereo 

X 1,000 
1,000 W Class A Mono Block 

DAC 01 
Fully BalancedNolume Control Output 

'IN A CLASS OF 
THEIR OWN' 

Call for more details to our specially selected dealers below. 



RUARK Epilogue 

E
ssex-based speaker specialist 
Ruark Acoustics might have 
started out with its prime 

expertise on the cabinetwork side 
of loudspeaker manufacture, but 
that was many years ago. While 
fine veneer work and high-class 
joinery remain very much part of 
the company's stock in trade, it has 
more than proved its expertise in 
the art of acoustic design. 

Ruark eschews the beer-budget 
end of the market, preferring to 
concentrate on producing higher­
quality products, where classy 
woodwork and presentation is 
essential. The company offers at 
least three distinct ranges­
Classic, Contemporary and the 
seriously expensive Sterling. 

This little Epilogue slots in at the 

W The bass end 
works rather well, 
with good timing 

and pace, provided 
the material isn't 

too heavy or played 
too loud. m 

bottom of the Contemporary 
range, and is the least expensive 
speaker in the Ruark line-up. The 
base version, finished in satin 
black, sells at £239; the 'normal' 
real-wood veneers (natural cherry, 
natural oak, walnut and rose­
wood) come in at £269, and the 
yew supplied for our tests is £289. 

it's the smallest speaker in our 
test group by a comfortable mar­
gin, which would seem likely to 
compromise its bass performance 
to some degree. But it shouldn't 

be discounted that the smaller the 
loudspeaker, the larger its driver­
to-total-surface area ratio is likely 
to be. Add in the fact that small­
box panels need little if any extra 
bracing to maintain high stiffness, 
and the miniature speaker has 
quite a lot going for it qualitatively, 
even if it might not match bigger 
units in terms of weight, head­
room and loudness capability. 

Ruark makes a virtue out of the 
fact that it buys in drive units from 
OEM suppliers, as this enables it 
to tap into the know-how of a 
number of specialists. The main 
driver here, for instance, has a 
140mm moulded plastic frame 
and 90mm doped-paper cone, 
which is unusual in having a pen­
tagonal rather than circular edge, 
the better to avoid edge reflec­
tions. The tweeter has a 19mm 
fabric dome, and part of its front 
plate is cut away to allow it to be 
mounted closer to the main driver. 

lt came as no surprise to dis­
cover that such a small loud­
speaker needs the assistance of 
close-to-wall siting to help out in 
the bass. Elsewhere the balance is 
impressively flat, if slightly unusual 
in being a bit stronger through the 
treble than the midband. 
However, the most obvious 
source of 'character' is likely to be 
a mild but broad forwardness, 
900Hz- 1 .5kHz. 

SOUND QUALITY 
The Epilogue started off with a bit 
of a credibility problem. During the 
review program Ruark paid me a 
visit to bring down the enormous 
Excalibur for a future project. After 
an hour or so of the Excalibur, it 

0 The Epilogue's pentagon-edged cone 

aims to avoid edge reflections. 

was probably a mistake to put on 
the tiny Epilogue, as the contrast 
was altogether too dramatic. 

In the group context, however, 
things went rather better. This is 
comfortably the smallest speaker 
in the group, with the smallest 
main driver area too, so it's no sur­
prise that it does have a some­
what thin and lightweight sound. 

However, though overload was 
never far away in our largish room, 
the bass end works rather well, 
with good pace and timing, pro­
vided the material isn't too heavy 
or played too loud. Dynamic con­
trasts could be stronger, and some 
felt the forwardness might prove 
fatiguing over the long term, but 
others welcomed the openness, 
liveliness and general freedom 
from boxiness. 

CONCLUSION 
There's no escaping the fact that 
this is a very small loudspeaker. 
This is reflected in the strengths 

and weaknesses of its perfor­
mance, and makes it difficult to 
put the Epilogue into context with 
the rest of the test group. By 
miniature standards it's rather 
good, if a bit lightweight and 'up­
front' - maybe too much so for 
some systems and tastes. But it's 
also a lively and communicative 
little thing, and quite a looker too, 
with more than a touch of class. 
Recommended, but only for 
smallish rooms. 
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� T iny  and bea utifully-finished 
miniature with a lively, up-front balance 
and plenty of charm; but best suited to 

smaller rooms. 

• FIVE YEAR GUARANTEE 
CBI Ruark Acoustics Ltd, 59 Tailors Court, 

Temple Farm Industrial Est, Southend-on-Sea, 

Essex SS2 5TH 

ti: (01702) 601410 

THE LAB REPORT HOW IT COMPARES 

As we've said, bass is the topic 

of interest this month and it's 

good to see that Ruark, despite 

employing a modest-sized enclo­

sure, has not been tempted to 

jack-up its bass alignment with a 

sharp peak. This technique might 

give a 'honk' that'll fool some lis­

teners but transients will be seri­

0 Toeing-in could help cut 

down on bright balance. 

response shows a gradual lift 

through mid and treble, giving the 

speaker a bright overall balance. 

Toeing the speakers inward, how­

ever, goes a long way to amelio­

rating this trend. However, there's 

some untidiness around the 3.5kHz 

crossover frequency where distortion also 

leaps from the low 0.5 per cent recorded 

through the bass, to 3-4 per cenl This might 

also encourage a more 'aggressive' char­

acter even though its safe eight Ohm load 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 
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SPECIFICATIONS 

ously compromised. Instead, the Epilogue 

appears to employ an optimally-flat 

Butterworth alignment with the bass dri­

ver rolling off to a -6dB point of 68Hz and 

supplemented by a low-Q port resonance 

at 50Hz. The eventual bass extension might 

not amount to more than 47Hz in-room, but and mild +/-20 degree mid/treble phase -'Sp,_e_c_ifi..
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•c
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at least it will retain its dynamic integrity. angles are unlikely to prove stressful for the =•,...s=-'e _ns'-it_iv_ity'----:-
------------
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The Epilogue's 87.1 dB sensitivity is accu- majority of amplifiers. Just avoid those _•_A_v _er_a,_g e_l _m_,_p _ed_a_nc_e ___ __________ 9_.4_0_h_m_s ____ _ 
rately specified but its averaged, axial with a hard or forward balance. PMi • Bass Extension (-6dB) 47Hz 
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CLASSIC ALBUMS AS YOU'VE NEVER 

HEARD THEM BEFORE 
,\IASTERED BY AMERICA'S TOP AUDIOPHILE REISSUE CmiPA�IES FRO�I THE 

ORIGINAL SESSION TAPES AND PRESSED 0� 24 CARAT GOLD · 

CD'S SO GOOD YOU WON'T BELIEVE YOUR EARS 

A SELECTION OF CURRENT TITLEES: 
�liKE OLDFIELD: TUBULAE BELLS 25TH A\�1\'ERSARY EDITIO� · £17.95 
JA\IES TA YLOR: DAD LOllS HIS WORK -£11.95 
DO� llcLEA�: A.IIERICAN PIE -£11.95 
JOCC: THE ORIGINAL SOUNDTRACK· £21.95 
LOGGI\S & MESSI1\�: FULL SAIL -£11.95 
TEARS FOR FEARS: SONGS FRO) I THE BIG CHAIR (1 BO\US TRACKS) -£11.95 
JOH\ COLTR��E: BALLADS· £21.95 
MT ·'KI�G" COLE: THE GREATEST HITS -£23.95' 
JEFF BECK: BLOW BY BLOW -£21.95 
�JJUS DA \'IS: RELAX I\' -£19.95' 
ERIC CWTO�: JLST ONE NIGHT (1CD) -£31.95 
JETHRO TilL: AQUALU�G · £21.95* 

SIJIO\ & GARFC\Kil: BOOK£\DS. £ll.9; 

TO PLACE A� ORDER OR TO REQUEST AN A@IOPHILE CD OR m\'L CA TA LOG LE, PLEASE 
CO�TACT: 

VIVANTE 
UNIT 4, 60 HIGH STREET, HA�·IPTON \liCK, SURREY KTl 4DB 

TEL: 0181 977 6600 FAX: 0181 977 4H5 

EUROPE'S PREMIER AUDIOPHILE MAIL ORDER CO�IPANY 

T/TLESII'/T/1 A.\'* ARE ALSO A I:.JII.ABLE 0.\' 180G 11/GH QWITI' 11.\TL 

audio edge 

Surrey's Premier Absolute 
Sounds Dealer 

As Surrey's most 
exclusive Absolute 
dealer, we carry 
most products on 
DEM. 
Including the new 
releases from Hi-Fi 
98. Please ring for 
the new stock lines 
and products. 

ALR, Jordan, System 
Studio, Cadence, 
LFD, Audio Physic, 
Meracus, Anthem, 
Audio Research, 
Martin Logan, Krell, 
Theta, YBA, 
Copland, Rega, 
Nordost, Helios, 
Sonus Faber, 
Audion, DAC, Pass, 
Electrocompan iet, 
Transparent, JBL, 
Harman, Denson. 

64 Goldsworth Road, 
Woking, Surrey. 

H RS 1 0.30 - 6.30 6 days 
FREEPHONE 0800 052 1966 



JM LAB Tantal515 

A
lthough Focai.JMLab is 
approaching its 20th 
anniversary, and has been 

exporting for more than a decade, 
this French company's complete 
loudspeaker systems (the JMLabs, 
as distinct from Focal's raw drive­
units) have only been available in 
Britain for less than a year. 

Choice's first close encounter 
was with a large luxury floorstander 
called the Spectral 909. 1, which 
proved a mild disappointment in 
HFC 180's group test. Although we 
didn't realise it at the time, the 
Spectral range was about to be 
phased out, and in June this year I 
was invited to see and hear the five 
new JMLab ranges which were 
being launched. I left the demo very 
impressed, and looked forward to a 

W The dynamic 
range throughout 
the bass and mid­

band is impressive, 
allowing details to 

be distinguished 
deep in the mix. m 

chance to try the new models. 
I'm still hoping to get my hands 

on a Mezzo Utopia, but the new 
'entry-level' Tantal range arrived in 
Britain first, and this 515 fits neatly 
into our test group. JMLab's idea 
of 'entry-level' is different from 
most major brands, as this vinyl­
clad floorstander carries a f495 
price tag -not outrageous, but 
not exactly beer budget either. 

However, the company's main 
claim to fame is its drive unit tech­
nology, and even the Tantals have 

versions of the famous 'inverted 
dome' tweeters, with titanium 
diaphragms. The 515's bass-only 
and bass/mid drivers use specially 
damped paper cones in cast chas­
sis with generous magnets. 

Compared to the drivers, the 
enclosure looks prosaic-neat 
enough, but sharp-edged and 
rather monolithic in appearance, 
especially with the nearly full­
length grille in place. Still, the dri­
vers are flush-mounted, so 
everything looks tidy, and the 'rose­
wood' vinyl is easy on the eyes. 

The in-room far-field response 
definitely favours free-space siting. 
There's some upper bass empha­
sis centred on 1OOHz, and the 
broad midband could be 
smoother too, though the treble 
looks well behaved above 2kHz. 

SOUND QUALITY 
Decent enough overall listening 
test results disguise the fad that 
this speaker appealed rather more 
to some panellists than others. 
The Tantal 515 has a bright and 
up-front sort of sound -some­
thing of a characteristic of French 
designs, in my limited experience 
- and the consequent presenta­
tion was much more pleasing and 
to some tastes than others. What 
some panellists found open and 
involving, others considered too 
clinical and edgy. 

Now I like an up-front sound, 
and over the weeks in which the 
hands-on work was carried out 
this Tantal became my firm 
favourite among the group. 
Personal preference comes into 
this, of course, and while I'll con­
cede that sibilants and vinyl sur-

face noise can some­
times be intrusive, 
the simple fad that 
clear diction is main­
tained even at very 
low levels is, for me, 
a major plus. 

There's an ele­
ment of compromise 
in all loudspeaker 
designs, and what 
made Joni Mitchell's 
Mingus sound won­
derful, revealed the 
dire recording quality 
of Oasis's Be Here 
Now all too clearly. 
But even the simple 
fad that the 5 15 
makes these differ­
ences very obvious is 
a point in its favour. 

The bass doesn't 
have quite the same 
deep grunt and 
authority as some of the 
larger three-ways in the group, 
and there's a touch of upper bass 
'honk' too, but the dynamic range 
throughout the bass and midband 
is very impressive, allowing details 
to be distinguished deep down in 
the mix. 

CONCLUSION 
Although the 515's up-front bal­
ance won't appeal to all tastes, and 
the styling might be a bit lacking in 
flair, to me this is the most effort­
lessly communicative speaker in 
the group. lt is more capable than 
most of conveying the dynamic 
contrasts and tensions that are the 
essence of musical reproduction, 
so confident recommendation is 
mandatory. Best Buy. PMe 
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"' Lively and very open if a little 

bright Sound is highly entertaining and 

infonnative, but physical presentation 

rather nondescript 

• THREE YEAR GUARANTEE 

181 Sound Image UK Ltd, 52 Milton Road, 
East Sheen, London SW14 8JR 
lll (0181) 255 6868 

THE LAB REPORT HOW IT COMPARES 

In many respects, the low frequency char­

acteristics of this Tantal 515 bear a resem­

blance to those of the lamo Cornet 195. 

Sure enough, its bass output is more sen­

sibly integrated with mid and treble, but the 

lower bass driver shows the same 

'peaky' QB3 or Chebyshev-like bass 

alignment at 90Hz followed by a 

3rdj4th-order rolloff. Furthermore, 

just as the driver null is not very easy 

to distinguish, the port resonance is 

similarly ill-defined and offers a 

broad reinforcement from 28Hz-

90Hz. If you are going to avoid any 

potential boominess, then the '515 is 

another floorstander that must be 

kept well clear of walls. 

Otherwise, JM's 91.5d8 sensitivity 

rating is spot-on (I measured 91.6dB/ 

2.83V /I m) and enables sound levels as high 

as IOBdBA to be achieved in the 'average' 

room with just 125W of power to hand. The 

speaker is barely taxed at 96dBA where dis­

tortion at or below 1 per cent is typical. So, 

where's the catch? Well, there's 

some peakiness in the speaker's 

response around the 3-4kHz 

crossover frequency but the tricky 

load, with its +/-45 degree phase 

angles and 4-26 Ohm impedance 

swings might just as likely 'harden' 

the sound from less-than-capable 

amplifiers. There's also a clear mis­

termination 'glitch' at 156Hz in both 

phase and impedance spectra. PMi 

0 To avoid bass boom, position 

the Tantal 515 clear of walls. 

T
here will be differences between 

the cheapest product in our test and 
the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

EASE OF DRIVE 

RELATIVE LOUDNESS 

MAXIMUM LOUDNESS 

0 
0 
0 
0 
0 

) AUDIBLE DISTORTION 

) BASS EXTENSION 

Specification 
• Sensitivity 

• Average Impedance 

• Bass Extension ( -6dB) 

-
ED 
-
-
-

SPECIFICATIONS 

Measured 
9l.6dB 
49.5 Ohms 
32Hz 
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Two of our favourite music 

<makj ng·,ma_ehines ... 
/_ . . "' .K, 

Audio Synthesis DAX Decade 

Audio Physic Virgo 
*Unbiased advice 

with experience. 

*Comfortable 

studio. 

*No hard sell. 

*Home trials. 

*Second hand LPs. 

*A sense of 

humour 

(uncommon in our 

business). 

ATC 

Audio Analogue 

Audio Physic 

Audio Synthesis 

Audion 

Balanced Audio 

Technology 

Bravura 

DNM 

E.A.R. Yoshino 

Eggleston Works 

Electrocompaniet 

Final 

Graaf 

Helios 

JM Lab 

Living Voice 

March 

Musical Fidelity 

Opera 

Pass Labs 

Rega 

Rehdeko 

Stax 

Unison Research 

'Walr£ts .$ystems 
11 New Quebec St, London WIH 7DD 

Tel: 0171 724 7224 Fax: 0171 724 4347 
mail@walsys.demon.co.uk www. walrus.co.uk 



MEGATEST 

MAGNAT Vector 77 

P
art of the International 
Jensen Group, Magnat is a 
long-established German 

brand that has only recently 
turned its attention towards the 
UK market, courtesy of distributor 
Henley Designs. The brand made 
an auspicious Choice debut with 
the up market Vintage 720, 
Recommended in HFC 180, so 
now it's time to turn our attention 
towards one of the company's 
more cost-effective ranges, the 
mid-price Vectors. 

Tall, dark and in its way quite 
handsome, the vinyl-clad Vector 
77 is a lot of speaker for its £449 
asking price, hefty 22kg weight 
and four-driver line-up. The latter 
are configured as a three-way sys-

W The success 
of the first 

presentation 
derived from this 

speaker's superbly 
even and natural 

balance. m 
tern, rear-port-loaded twin bass 
drivers keeping the dimensions 
fashionably slim. However, the 
overall height of 1 14cm might 
prove a little daunting in some 
lounges. This does ensure that the 
midrange and tweeter are well off 
the ground, however. 

The bass and midrange drivers 
look identical to all intents and 
purposes, and are rebated neatly 
into a thick MDF front panel with 
post-formed edges, keeping 
everything neat and tidy if the 
grille is not used. These drivers 

use moulded ABS plastic frames 
which ventilate the voice-coil area, 
and paper-based cones, each 
120mm in diameter, while the 
tweeter diaphragm has a 25mm 
ceramic dome. Twin terminals per­
mit bi-wiring or bi-amping. 

The in-room, far-field response 
is unusually well balanced, espe­
cially for such a large loudspeaker, 
and not surprisingly it favours siting 
well clear of walls. it could, how­
ever, be smoother, showing slight 
notches at 550Hz and at 2.8kHz. 

SOUND QUALITY 

The Vector 77 delivered rather 
curious listening test results, which 
needed some careful examination 
and interpretation. The Magnat 
was chosen (at random) as the 
first speaker of the day. This hon­
our can result in ambiguous per­
ceptions among the panellists, as 
they get used to the room and 
system. For this reason we have a 
solid rule that the first model must 
always make a repeat appearance 
later in the day. 

This Magnat doubly con­
founded expectations, first by 
scoring a joint 'top-mark-of-the­
day' on that first presentation, and 
then by faring significantly worse 
the second time around. 

My interpretation of these find­
ings is that the success of the first 
presentation derived from this 
speaker's superbly even and neu­
tral balance, which made it a diffi­
cult speaker to criticise especially 
while system, program and room 
were unfamiliar. Later on, having 
gone through the learning curve of 
several other presentations, the 
panel was more aware of some 

rather more insidious 
weaknesses. For exam­
ple, there's certainly a 
touch of hardness and 
forwardness that can 
become wearing over 
time, and the bass 
could have a bit more 
drive and enthusiasm. 

But the midband is 
the main problem, 
sounding rather 
processed and 
squashed, giving the 
music an almost 
mechanical feel with 
little in the way of tan­
gibility and trans­
parency. Although all 
the sounds seem to 
come out well enough 
ordered, it's quite diffi­
cult to get properly 
immersed in the musi­
cal flow, and one is left 
feeling rather detached 
from the proceedings, rather than 
truly involved. 

CONCLUSION 

This tall, handsome speaker will be 
an imposing sight in any lounge, 
and is unquestionably fine per­
ceived material value for money. lt 
also delivers a notably neutral and 
even in-room balance with impres­
sively deep bass extension, all of 
which are undoubted strengths. 
The down side, however, is that 
the music comes through some­
how sounding a bit processed, and 
that in turn weakens its ability to 
carry the holistic musical message 
- something which smaller and 
simpler designs are often better 
able to deliver. PMe 

give it a purposeful appearance. 
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§' Tall, dark and a lot of speaker for the 

money. Beautifully judged overall 
balance, but rather lacking in subtlety 

and transparency 

• FIVE YEAR GUARANTEE 
t8l Henley Designs Ltd. The Old Coach 

House, The Street, Crowmarsh Gifford, 

Wallingford, Oxon OXIO BEH 

� (01491) 834700 

THE LAB REPORT HOW IT COMPARES 

llsound mit biss" declares a banner on 

the rear of this speaker, which is still 

some ldB less sensitive than Magnat might 

have us believe. However, if 89.1 dB/ I m/ 

2.83V is more realistic than 92d8, the 

Vector 77's prodigious power han­

dling still enables musical peaks in 

excess of 107-I08dBA to be achieved 

in the comfort - or otherwise - of 

your own home. For such a complex 

design, the Vector 77 also has a well 

integrated response with a smooth 

upper bass and midrange that ties into 

a gently rising treble. Toe the speaker 

inward by 20 degrees or so, and its 

response flattens out almost perfectly. 

Distortion remains respectably 

low (increasing to a maximum of 0.6 

per cent through the midrange) but 

the speaker load is quite tough, with mod­

erate 30 degree shifts from 600Hz-7kHz 

where the impedance trend reaches a mox­

imum of 10.8 Ohms. Up to 730Hz the imped­

ance is sub-8 Ohms, with minima of 

4.8 Ohms at (420Hz) and 4.5 Ohms 

{15.5kHz). 

Magnat's dual-port bass loading 

offers a broad reinforcement from 

35Hz-73Hz and remains free of any 

midrange interference. There is, how­

ever, a small'blip' at 168Hz that's evi­

dent from both ports and a nearfield 

analysis of the bass driver(s). Either 

way. bass extension down to 30Hz in­

room looks possible. PMi 

0 Toeing in should flatten 

out response almost perfectly. 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

0 

fJ 
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0 

EASE OF DRIVE 

RELATIVE LOUDNESS 

MAXIMUM LOUDNESS 

AUDIBLE DISTORTION 

BASS EXTENSION 

-

-

-

-
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( ABOVE ) 
AVERAGE 

SPECIFICATIONS 
Specification 

• Sensitivity 

• Average Impedance 

• Bass Extension (-6dB) 

Measured 

89.1dB 

6.9 Ohms 

30Hz 



Definitive Audio serves a national and international market representing an holistic, 
system based approach. The results we achieve are acclaimed worldwide. 

You can telephone for specific details or for an informal chat. 

"The Living Voice Auditorium 
Hi Fi Choice Best Buy 
(£1500). 
Compact and beautifully finished, 
yet sounds even better than it 
looks, with high sensitivity and a 
wonderful coherence which 
reflects its essential simplicity, 
quality ingredients and 
painstaking development." 
Paul Messenger. July 1998 

Definitive Audio Starter 
System 
"I have heard far too many 
conventional systems that cost in 
excess of £40,000 which exhibit 
only fractional amounts of this 
cleverly matched outfit's musical 
dexterity. I have encountered few 
systems that sound as good as 
this one • at any price." 

Alan Sircom. April 1998 

Second Hand Items Include: 
Audio Research SP8 Pre Amp (box & man) 

MF A2 CD 

Voyd 5 Reference turntable 

Monarchy Audio Dig lnt Processor 

Impulse H5 loudspeakers Ash 

Impulse H2 loudspeakers Ash 

Impulse Taus 

Kelly KT3 loudspeaker (new) 

Vitavox AK 157 Bass Driver (pair) 
Lowther PM6A (Boxed) 

Carver Platinum (Hybrid Ribbon/Dipole) 

Audio Note DAC3 (112 Sig) 

Meridian 5001563 with VdH 1st dilc 

Micromega Drive 2 and DAC 

Audio Innovations 5.500 Integrated 

Audio Innovations S.1000SE silver monos 

Monarchy Audio M18 DAC 

Linn LP12 Valhalla Akito 

Border Patrol 300 BSE (Blue) 

Various high-end ilc & speaker cables 

AMEX • VISA • MASTERCARD 

Tei/Fax 0115 981 3562 

Sale New 
£ 800 (£2500) 
£ 250 (£ 500) 
£2200 (£5500) 
£ 90 (£ 250) 
£ 700 (£1850) 
£1100 (£2250) 
£2100 (£3100) 
£1000 (£1850) 
£ 450 (£ 900) 
£ 140 (£ 210} 
£ 800 (£3000) 
£ 700 (f1BOO) 
£ 980 (£1800) 
£ 700 (£1600) 
£ 500 (£1200) 
£1500 (£2500) 
£ 400 (£1300) 
£ 400 (£1300) 
£1250 (£2500) 
P.O.A. 

• Living Voice • Border Patrol • Art Audio • SJS Electroacoustics • Wadia • 

• Vitavox • Lowther • Helios • MF • • Nott'm Mat • SME • WB Ortofon • 

Our 
starter 
system 

Buying a new hi-fi system can be totally confusing. 

Trichord Research Limited 

CD UPGRADE 
CLOCK3 

CD PLAYER UPGRADE FROM 
£132 

From the designer of the original Clock 2 upgrade. 
A new generation of Master Clock 

"Significantly better than anything else I've experienced 
to date." - Jimmy Huges 

"Superior Clarity & lmaging - Irresjstibly foot-tapping". 
- Clive Meakins, Hi-Fi News -June '98 

• High accuracy (5ppm) low jitter performance master 
clock 

• Up to five times reduction in date related jitter 

• Increased transparency, resolution and sound staging 

• Greater dynamics and sheer listening pleasure 

• Can be fitted to most players or transports regardless of 
price. The level of improvement is just as significant with 
expensive transports as it is with inexpensive players . 

T hese modifications can be carried out by Trichord 
Research Ltd or by your local Trichord dealer. Also 
available in kit form with instructions for the technically 
competent. 

Pulsewire Digital + Analogue Cable 
Major Credit Cards Accepted 

Tel: (01684) 573524 

Fax: (01684) 577380 
6 Woodland Close, Malvern Wells, 

Worcs WR14 4JD 

At Grahams Hi-Fi we understand that. Which is why, although we're 

highly specialised, we won't baffle you with science. In a relaxed, friendly 

environment, we'll listen to what you want from your system. And then, 

using our expertise and passion for music, we'll recommend a system 

that reflects your taste. 

GRAHAMS HI-FI 

"One of the five best 
hi-fi shops in the world" 

So over tea and biscuits, we won't sell you a system, we'll give 

you the information you need to buy one. 

Hi-Fi · Home Cinema • Multi-Room Installations 

Grahams Hi-Fi, Canon bury Yard, 190a New North Road, London N1 7BS, Tel: 0171 226 5500, Fax: 0171 359 7620 

E-mail: what@grahams.co.uk, Web site: http://www.grahams.co.uk 



MISSION774 

M
ission's nomenclature is 
not the most straightfor­
ward around, and the 

company's obsession with the 
number seven can sometimes 
cause confusion. Those with 
memories as long as mine, for 
example, will doubtless recall a 
previous 774- not a loudspeaker, 
but an ingenious tonearm design 
which flourished in the late '70s. 

The new 77 Series of loud­
speakers represents one of two 
distinct ranges which have just 
been introduced to succeed the 
long-standing (and highly success­
ful) 73-series of budget models. 
The super-slimline 77s are a more 
upmarket solution. Designed to 
appeal to Mission's 'traditional cus­
tomer base', they're better looking, 

w The whole is 
somehow more than 
the sum of the parts: 
razor sharp timing 
with good dynamic 
expression are the 

keys to its skills. m 
better finished and altogether 
neater than the 'rude-boy' 700s. 

Those into playing dance/ 
techno type music at high levels 
should maybe look towards the 
700s, which I daresay will at least 
out-bass the smaller and more 
delicate 77s. But those giving 
physical elegance as much priority 
as high-quality sound should cer­
tainly put the 77s on any shortlist. 

As top model in its range, this 
£500 774 is without question the 
best-looking speaker in the test 

group, and an object lesson in 
what can be achieved by combin­
ing professional industrial design 
with modern manufacturing tech­
niques. Its success has much to 
do with the front baffle treatment, 
which cleverly narrows the front 
panel with heavy chamfering, 
helped by a combination of real 
wood and a bonded leatherette 
finish. it's also 38mm thick, which 
should ensure good rigidity, while 
areas behind the drivers are 
routed away to avoid early reflec­
tion of rearward radiation. As 
Mission puts it: "it's far removed 
from the usual plank with holes". 

Beneath an exceptionally neat 
grille are two small Aerogel drivers 
with 90mm cones, mounted 
above and below a mechanically­
decoupled tweeter, and backed 
up by a port. The slim-but-deep 
shape ensures good fore-and-aft 
stability, but to ensure it doesn't 
get knocked over from the side, a 
moulded outrigger is fixed to the 
base at the rear. 

The in-room, far-field response 
would seem to favour free space 
siting, and is unusual in several 
respects. The lower midband is 
rather uneven, there's a pro­
nounced suckout centred on 
35kHz, and the treble is much 
brighter than average above 6kHz. 

SOUND QUALITY 
There are some contradictions to 
address here. This isn't the most 
neutral speaker around in balance 
terms; the 'sucked out' presence 
and brighter-than-average treble 
are quite evident subjectively, and 
the bass tuning tends to favour 
mid over low bass. But despite 

0 The slimline 

774 has a 38mm 

thick front baffle -

"far removed from 

the usual plank". 

those criticisms 
of the cosmet­
ics of the sound 
presentation, 
this is a thor­
oughly enter­
taining and 
engaging loud­
speaker. 

The whole is 
somehow more 
than the sum of 
the parts here, 
and razor-sharp 
timing with 
good dynamic 
express1on are 
the keys to its 
fine communi­
cation skills. For 
some the 
sound will be a lit­
tle too 'thin', and it isn't at its 
best when playing very quietly, but 
those are forgivable quirks in the 
overall picture. 

CONCLUSION 
"Flawed but lots of fun" has to be 
the overall sound quality verdict; 
the balance anomalies mitigate 
against too enthusiastic an 
endorsement. While I believe the 
774 could benefit from some 
reassessment of the relative tre­
ble level, the sensational styling, 
fine finish at an affordable price, 
and excellent communication 
skills all add up to a comfortable 
Recommendation. PMe 
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� Gorgeous slimline ftoorstander is a 

thoroughly entertaining communicator, 

despite some balance oddities such as 

bright treble. 

• TWO YEAR GUARANTEE 
C8J Mission Electronics, Stonehill, 

Huntingdon, Cambs PE 18 6ED 

'oil (01480) 451777 

THE LAB REPORT HOW IT COMPARES 

As expected, the lightweight Aerogel 

bass/mid drivers and simple 1St/2nd 

order crossover network confer a high 

90dB sensitivity, a full 1 dB better than 

Mission's 89dB specification. There's 

no free lunch so the slightly uneven 

midband response and 12kHz treble 

'sting' are arguably all part of the 

trade-off. However, there's a slight 

shortfall in the speaker's forward 

response between 3-5kHz (both on 

and off axis) following the crossover 

point. This is a problem for the light­

weight Aerogel cones that all manu­

facturers are forced to deal with. 

Presumably, because of an air leak 

around the cone and magnet pole­

piece, the speaker's bass alignment is 

not especially straightforward. For 

example, the port Helmholtz frequency 

matches the Aerogel drivers' null at 48Hz 

but there's an equally broad, secondary 

resonance at 140Hz together with a second 

driver null at 105Hz. Associated with 

this are additional burdens in both the 

speaker's phase angle and impedance 

spectrum that the amplifier must deal 

with (see Oasis, pl6). 

There's also a sharp 665Hz pipe 

mode escaping the port, which corre­

sponds to a notch in the speaker's fre­

quency response. The chrome-plated 

phase plug on the pole-piece will also 

'ring' unlike the rubber alternative 

T
here will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 
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• Sensitivity 90.4QB 
0 High sensitivity is the trade-off 

for a slightly uneven midband. 

• Average Impedance 6.65 Ohms 
• Bass Extension (-6dB) 40Hz 
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R I V E R S I D E 

422 Richmond Road, East Twickenham 
Middlesex TW1 2EB 

T H E CHOSEN 

Tel: (0181) 892 7613 
Fax: (0181) 892 7749 

FEW 
COPLAND CDA 266 KRELL KAV 250CD 

XRAY CD 

X-1AAMP 

KT2 SPEAKERS Total Price for 
SONUS FABER 

Total Price for Total Price for CONCERTI NO 

System System System 

£1 977 £3443 £8494 

Deposit: £777 Deposit: £1043 Deposit £3494 
Balance £5000 

12 monthly payments 24 monthly payments 36 monthly payments 
of £100 of £100.00 of £159.42 

APR APR Total charge for credit 

Oo/o Oo/o 0°/o 
Subject to status Subject to status Subject to status 

AND MORE SE A L!!• 181 8 2 7613 
Export enquiries welcome. Mail Order Facilities. Prices correct at time of going to press. 

ARCAM, AUDIOLAB, AUDIO RESEARCH, B&W, BOSE, COPLAND, CASTLE, DENON, KRELL, KEF, MERIDIAN, MARANTZ, MONITOR AUDIO, MICHELL, MUSICAL F IDELITY, 
MARTIN LOGANS, NAD, PIONEER, PROJECT, REL, RCF, SONY, SONANCE, THORENS, TEAC, TANNOY, THETA, VIDIKRON, WILSON, YAMAHA- DVD MACHINES TO ORDER 

" ... /thought they worked 
very well on some low-cost 
CD players I had Knocking 

About. .. • 

HI-FI Cllolce 
July 1995 

FOCULPODS & POLIPODS are high performance vibration absorbing 

supports designed to be placed under Compact Disc Players, Turntables, 

Amplifiers, Loudspeakers and all other Audio & Video equipment. 

Designed using computer modelling techniques the spherical surface 

provides even contact and uniform energy distribution 

4 FOCULPODS will support 
a maximum of 20 Kilos POLiPODS 

Desi�ned to support a �air of bookshelf � � 2 ��;�::..;1"""� 
£14.95 � 40mmdia. x14mm � 

4 POLIPODS will support a maximum of 5 Kilos 

50 mm dia. x 20 mm 

per pack 4 
available from 
most good 
Hi-FI 
deafer.s 

� 'iJlXl3 � DM\1'113 'ii@ M:f{1 £14 95 per pack 8 • 
" ... We found they worked best with YES 811 CD players; allowing the transport to run 1 •• 

more smoothly to give a more open and available from most 
natural sound��;�:;

,
s:e���;aging . ." good Hi- Fi dealers 

For a information pack and details of 
other products from S IECRA D IC$ 
(01745)360070 Fmxf01745)360086 

e-mail: smason@enterprise.net 
' 

Unit A l , Ffordd Derwen Industrial Estate, Rhyl, Denbighshire, LLJ8 2YR 

Buying hi-fi should be a delight. 
If you would rather chose your new hi-li in a civilised and relaxed 
atmosphere from a well-chosen selection of genuine performance 
equipment, then we are for you. Bring along your own records or 

CDs, we'll provide the coffee, and hear the difference we can make to 
your enjoymenl of music. 

9 High Slreel, Hamplon Wick, Kingston upon Thames, Surrey KTl 4DA 

11. Open: Tues · Fri 10.30am · 7pm, Soturdoy lOom · 6pm. !."�:::: 



MEGA TEST 

MUSICAL TECHNOLOGY PM15 

C
hoice first encountered 
Musical Technology in 
1995, when the Kestrel 

floorstander scored a Best Buy first 
time out. Since then we've tried 
some half-dozen models from this 
creative company, to good effed. 
All have been floorstanders, pen­
tagonal in plan sedion, and all 
have been based on M-Tech's 
own particular implementation of 
metal diaphragm driver technol­
ogy, which is rather different from 
the competition. 

Compad floorstanders have 
been the popular choice in the 
past few years, which is a major 
reason why M-Tech has been 
making them. But the company is 
aware that stand mounts have 
their own advantages, and has 

W The dynamic 
range and subtlety 

through the bass 
and midband set it 
clear of the pack -
an involving easy 

listener. m 
developed two such models as 
part of its MTp series. These were 
initially developed for (and sold 
to) professional users for monitor­
ing, but are now being introduced 
onto the domestic marketplace. 

The £475 PM 15 is the less 
expensive of the two, and follows 
a classic redangular 1 5-litre book­
shelf-type format, using drivers 
based closely on the 19-litre 
Harrier SE floorstander. Styling is 
conservative but timeless, with the 
speaker being well-finished in a 

real-wood veneer, with flush­
mounted drive units and neat baf­
fle-edge treatment. Given the 
need for high-quality stands, it's 
maybe not quite as cost-effedive 
a package as the Harrier SE (which 
costs from £525 in real-wood fin­
ish), but the stand mount 
approach does have certain innate 
advantages- greater diaphragm 
to box surface area, for example. 

The main driver has a 170mm 
cast alloy frame, 125mm metal 
cone, and a high flux magnet. lt is 
loaded by a flared front port. The 
tweeter has a 25mm black 
anodised metal dome, and twin 
terminals are fitted to facilitate bi­
wire or bi-amp operation. 

The in-room far-field response 
shows an inherently dry bass align­
ment that looks well suited to the 
suggested close-to-wall position­
ing. The lower midband could be 
smoother, but above that region 
the trace looks well behaved, gen­
tly tilting downwards above 1kHz, 
with a slight notch at 2kHz the only 
feature to disturb the smoothness. 

SOUND QUALITY 

The PM 1 5 drew a mixed readion 
in the blind listening tests the 
panel divided, as the following 
quotes illustrate: "Fluid and tune­
ful bass ... clarity at high frequen­
cies makes for a 'shiny' yet most 
pleasant performance" would 
seem to cancel out contrary opin­
ions such as "harsh and steely ... 
the string tone is very synthetic:' 

Such inconsistency is irritating 
but unavoidable when the 
methodology makes no attempt 
to force a consensus view, leaving 
the reviewer to ad as referee. And 

during the extended hands-on 
sessions that followed the panel 
tests, the PM 1 5 repeatedly came 
up trumps, across a much broader 
range of programming than is pos­
sible in the formal sessions. it 
does have a touch of 'charader', 
with a slightly forward midband 
and 'hooded' presence, but the 
dynamic range and subtlety 
through the bass and mid band set 
it comfortably clear of the pack­
an easy-listener, but a thoroughly 
involving one. 

CONCLUSION 
The more time I spent listening to 
the PM 15, the more I came to 
resped this subtle and beautifully­
voiced design. The sound might be 
too cautious and restrained for 
some, but this can prove a blessing 
with much modern programming, 
and few competitors can match its 
fine focus, transparency and 

0 The PM15 looks classy, with 

conservative but timeless styling. 

dynamic range. The solid technical 
performance further vindicates the 
virtues of this 'classic' loudspeaker 
configuration. A solid Buy flag is 
richly deserved. PMe 

VERDICT 

J1•liW·· 00000) 

l:lll!!· .. 00000) 

1@!1)- 00000) 

� 
� A subtle, understated but very 

involving example of the 'classic' luxury­

finish stand-mounl 

• TWO YEAR GUARANTEE 

tBI Musical Technology, Unit I, 

Penllwyngwent Industrial Estate, Saville Road, 

Ogmore Vale, Glamorganshire CF32 7 AX 

w (01656) 842000 

THE LAB REPORT HOW IT COMPARES 

This looks like a well-con­

structed box but, as my sam­

ple was devoid of any annotation 

or documentation (Company/ 

model name, serial number, 

power handling etc), I am bound 

to suggest that it may not be fully 

representative of production. 

Sensitivity is only moderate at 

87.6dB/2.83V/1 m butthe speaker 

still manages to keep distortion 

below 1 per cent across the range at 96dBA 

-a good result. Interestingly, the PM 15 has 

a dominant 2nd harmonic through the bass, 

not unlike the favoured System Audio 1130. 

The PM15's averaged 3rd-octave 

response has a 'humped' appearance with 

a distinct midrange 'lift' from 500Hz to 

l.SkHz followed by a shallow depression 

0 Mild balance off axis, but 

with a tough 6.3 Ohm load. 

through the presence band. 

There's an increase in treble 

energy above 11kHz but, off-axis, 

the PM15 looks to have a 'mild' 

tonal balance. The average 6.3 

Ohm load is quite tough, particu­

larly as there's an additional swing 

in phase angle and dip to 4.0 

Ohms, through what I presume is the 2kHz 

crossover region. 

Not unlike the Infinity Delta 60, the 

PM15's bass tuning is misaligned with the 

broad, 55Hz port resonance skewed upward 

of the 34Hz driver null. The driver roll-off 

is not heavily peaked, thereby preserving 

its handling of musical transients. PMi 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 

bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

EASE OF DRIVE 

) RELATIVE LOUDNESS 

0 

0 

0 

0 

0 

) MAXIMUM LOUDNESS 

AUDIBLE DISTORTION 

) BASS EXTENSION 

-
-
ED 
.. 
-

ABOVE 
AVERAGE 

SPECIFICATIONS 
Specification Measured 
• Sensitivity 87.6dB 
• Average Impedance 6.34 Ohms 
• Bass Extension (-6d8) 38Hz 
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LE GRAND SPECTACLE DU SON 
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Tel 0181 255 6868 • Fax 0181 255 6869 • http://www.focal.tm.fr 
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If music really matters ... 

EMC 1 Integrated CD Player 

Sound Image UK Ltd. 52 Milton Road. East Sheen . London. SW14 8JR 
Tel: 0181 255 6868 • Fax: 0181 255 6869 



H
ailing from Barnard Castle 
in County Durham, Neat 
Acoustics is one of Britain's 

smaller speaker specialists, with a 
select range of relatively up market 
models which sell through an 
equally select number of dealers. 

The company built its initial rep­
utation on the tiny-but-pricey 
Petite, creating a recognisable 
house style which has carried 
through into the larger but less 
expensive Mystique 11 (Best Buy, 
HFC 177) and Critique models. 

The latter is the subject here, 
and comes to us in its mk2 incar­
nation - somehow or other we 
never got around to reviewing the 
original. For the record, this version 
uses a fabric-dome tweeter, in 
place of the titanium-coated plastic 

W The top end is 
beautifully judged, 

giving an open, airy 
char acter, though 
ther e was the odd 

complaint of a 
slight 'edginess'. m 

diaphragm used before, and now 
has a first-order (rather than sec­
ond-order) network on the main 
driver, with heavier gauge inductor 
wire to boot. The main driver itself 
has a 120mm doped paper cone 
in a 160mm frame. 

The styling is quite delightful: 
Neat by name and double-neat by 
nature, thanks in no small part to 
the omission of any form of grille 
and hence unsightly mounting 
lugs. it's a classic bookshelf-type 
two-way, with an internal volume 

of 10.3 litres, and a 
small rear port. it's 
solidly built, available in 
black or cherry real­
wood veneer, and has 
internal damping pads 
and offset blocks to 
break up standing 
waves. The sharp edges 
of the box are nicely 
smoothed and rounded 
to soften the lines, and 
the tweeter is off-set 
from the centre line, 
helping to distribute 
baffle-edge standing 
waves. The speakers are supplied 
in mirror-imaged pairs, and with 
the suggestion that they're used 
with the tweeters towards the 
inside edge. 

The in-room far-field trace 
shows a very dry bass alignment 
which would seem well suited to 
the suggested close-to-wall siting, 
plus a pretty well ordered trend 
elsewhere, perturbed by small 
notches at 33Hz and 2.5kHz, plus 
a small peak at 5kHz. 

SOUND QUALITY 

The panel- nay, both panels, on 
the two separate days- really 
warmed to the Critique, which 
makes my own (and one other 
panellist's) reservations seem 
almost churlish. There's nothing 
democratic about this reviewing 
business, but so fulsome was the 
praise of its supporters I feel 
obliged to give them due weight. 

The midband attracted most 
praise, for its voicing and overall 
naturalness. Good control is 
another plus, the music coming 
through with a refreshing lack of 

0 The Critique's lack of a grille means 

its facia has no unsightly mounting lugs. 

'overhang', and with a bass delivery 
that doesn't try to tackle too much, 
and therefore remains creditably 
unruffled. The top end is beautifully 
judged, giving an open, 'airy' char­
acter, though there was the odd 
complaint of a slight 'edginess'. 

The minority view is that it errs 
too much on the side of restraint, 
especially at the bottom end, 
which was rather more obvious 
when exploring the ultimate bass 
capabilities in line with the brief for 
this group test. The Critique did 
prove quite critical of positioning, 
and while both the instructions 
and room measurements indi­
cated close-to-wall siting, the 
hands-on sessions suggested that 
leaving a little more air around the 
boxes could be beneficial. 

CONCLUSION 

Gorgeous contemporary presenta­
tion and sound according to the 

MEGATEST 

majority view make 
Recommendation mandatory. But 
the verdict wasn't unanimous -
one man's meat etc- and some 
might find the sound a little too 
self-controlled for easy communi­
cation. Sensitivity is modest, but in 
other respects the technical per­
formance is largely impressive, 
and the price realistic for the fine 
finish and attention to detail. PMe 

VERDICT 

J1•1iW·· 00000) 
1 :1111!·� 00000) 
1@!11 - 00000) 
� 
" Clean, crisp and contemporary 

stand-mount has a dean, crisp sound 

with lovely natural midband voicing. 

• FIVE YEAR GUARANTEE 
181 Neat Acoustics, Unit I, Stainton Grove 

Industrial Estate, Barnard Castle, Co Durham, 

DLI2 8UJ 

� (01833) 631021 

THE LAB REPORT HOW IT COMPARES 

The Critique is reflex-loaded 

via a relatively thin rear­

facing port which, in practice, 

0 HeaHhy power handling 

will preserve peaks to IOldBA. 

behaves more like a controlled amp's output impedance. 

leak. The Helmholtz resonant Otherwise, the Critique's 

frequency is indistinct, for response is notable for a gener-

example, as the port offers a ally depressed midband leading 

broad reinforcement from to a peak at 5kHz. This is 

13Hz-140Hz (-ldB). The 160mm undoubtedly responsible for the 

bassjmidrange unit, meanwhile, has a 'sinle' reported on audition though, off­

decidedly peaky alignment that gives it a axis, the averaged lrd-octave trend indi­

maximum output at 130Hz followed by a cates this might be less apparent 

sharp roll-off. Transient behaviour suffers 

as a resuH and there are some sharp swings 

in phase angle through this band. 

Otherwise the 8 Ohm load won't cause any 

amp-related strain but the big 36 Ohm 

swing around 1-4kHz might reflect changes 

in the system response depending on the 

Sensitivity is second-lowest to the TDL 

at 86.ldB, but then Neat claims no more. 

Its heaHhy power handling will preserve 

peaks to IOldBA though distortion does 

climb from a low 0.3 per cent through the 

bass closer to I per cent through the mid­

band at just 96dBA. PMi 

T
here will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

0 
0 
0 
0 
0 

EASE OF DRIVE 75% 

RELATIVE LOUDNESS -45% 

MAXIMUM LOUDNESS -25% 

AUDIBLE DISTORTION 15% 

BASS EXTENSION -65% 

SPECIFICATIONS 

Specification Measured 

• Sensitivity 86.2d 

• Average Impedance 15 Ohms 

• Bass Extension ( -6d8) 50Hz 
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VK D5 CD Player 

VK 60 Power Amplifier 

VK 31 Remote Pre Amplifier 

'THE PERFECT BALANCE' 
Fully balanced technology commanding some truly 

outstanding reveiws. Call below for details 

SO N I <=-LIN K 
Make The Worl d's F inest Hifi Cables 

\___��or11_�he_�g h��-��-a�i!�t\t1aterials 

Do your cables allow music to decay naturally 

The Leading Edge and Decay in Music 

The Derwent Business Centre,Ciarke Street, Derby DE1 2BU 
Sales Office Hot Line: 07000-SONICLINK 

Tel: + 44 (0) 1332 361 390 
Fax:+ 44 (0) 1332 298 836 

It costs the same to get it right 

as it does to get it wrong 
At the Listening Rooms, we pride 

ourselves on matching your needs with 
exactly the right equipment, whatever 
your budget, and because we only stock 
the best, that's what you'll get. 

What you'll also get is sound 
professional advice and a chance to relax 
and listen to some of the world's finest 
Hi-Fi equipment. 

35 years combined experience. 
Two Fully equipped listening rooms. 

Home installation service. 
Multi-room design and installation. 
2 years Parts and Labour guarantee. 

Home cinema surround-sound 
Export and Credit facilities 

• ACOUS'nC ENERGY • ARCAM • AUDIO RESEARCH 
• AUDIOLAB • AURA • BOSE • • CELESTION • COP LAND 

• CYRUS • DEN ON • EPOS • HARMAN KARDON 
• JBL • KEF • KREU • LINN • MARANTZ 

• MARTIN LOGAN • MERIDIAN • MICHELL • MICROMEGA 
• MISSION •· MONITOR AUDIO • MUSIC FIDELITY X SERIES 

• NEAT PIO'nTE • PINK TRIANGLE • PIONEER • PROAC 
• QUAD • REL • ROGERS • SME • SON US FABER 
• STAX • THETA • WILSON AUDIO • YAMAHA • 
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161 Old Brompmn Rd. London SW5 OLJ. 
Tel: 0171-244 7750/59. Fax: 0171-370 0192 

Monday - Saturday 1 Oam - 6pm. 
Nearest Tube: South Kensington or Gloucester Road 



SPEAKERS £400-£500 MEGATEST 

SYSTEM AUDIO 1130 

T
he relatively small Danish 
speaker specialist, System 
Audio, is a well-established 

operation which was founded in 
1984. lt made one previous 
appearance in Hi-Fi Choice when 
British cable specialist The Chord 
Company brought in the com­
pany's tiny 905, which quickly 
gained a Recommended flag in 
HFC 148, although unfortunately 
the distribution arrangements 
eventually came to an end. 

Now a rather larger selection of 
System Audio speakers is becom­
ing available in the UK, courtesy of 
speaker stand specialist Atacama 
Audio. And they're not all stand­
mounts either. The 1130, the sub­
ject of this review, is just one of 
five floorstanders in the line-up, 
which includes some of the most 
elegantly slim examples this 
reviewer has ever seen. 

The 1130 is the slimmest, 
smallest and least expensive of 
the floorstanders, with a box that's 
just 13cm wide - only fractionally 
wider than a CD jewel case. That 
fact alone will, I suspect, count far 
more with buyers than the obser­
vation that £499 is a pretty sub­
stantial price tag for a vinyl-clad 
box. lt is at least a decent quality 
woodprint, and the detailing is 
nicely handled too, with a proper 
plinth to improve the stability. We 
haven't quoted the weight, 
because the review samples 
arrived with a substantial amount 
of Sound Bytes mass-loading 
already fitted in the separate lower 
chamber intended for such a pur­
pose. Since this is strongly recom­
mended in the manufacturer's 
literature, and certainly ensures 

0 The System Audio box is just 13mm 

wide: about the size of a CD jewel case! 

W Stereo images 
are exceptionally 
well formed, and 

the sound is 
refreshingly free 
from unpleasant 

'boxiness'. m 
they'll never get knocked over, I 
guess it's fair enough. 

A slim front view might be what 
the public wants, but, unless you 
mount a bass driver in a side 
panel, it does restrict the size of 
the main drivers. The 1130's mini­
malist front view provides room 
for two main drivers with just 
70mm cones in 11 Omm cut­
down frames, and these operate 
d'Appolito-style above and below 
the 19mm tweeter. Twin terminals 
permit bi-wiring or bi-amping, 
while twin ports give those little 
main drivers an extra helping hand 
in the bass. 

Despite its compact dimen­
sions, the in-room, far-field trace 
shows the 1130 should give opti­
mum results when placed clear of 
room boundaries. The frequency 
balance is very good overall, if 
slightly uneven, and characterised 
by a rather pronounced presence 
suckout centred on 2kHz. 

SOUND QUALITY 
Although the 1130 is quite obvi­
ously no bass excavator, it has very 
real strengths elsewhere -
enough to pick up a 'best-of-the­
day' ranking from the listening 
panel. The bass may lack the 
weight and loudness capability of 

larger rivals, and does show a 
slight tendency to thump and 
'hang on', but it makes up for 
these limitations with decent drive 
and timing, and excellent bass­
through-mid coherence. 

Stereo images are exceptionally 
well formed and focused, and the 
sound is refreshingly free from 
unpleasant 'boxiness'. it's very 
even-handed and polite- per­
haps a little too polite at times, as 
the presence band is slightly 
pinched and hooded. In other 
respects the midband is impres­
sively free from colorations, while 
the top end is clean and well 
judged, if a little detached. 

CONCLUSION 
it's good to see System Audio 
back in the UK, not just because 
the company makes some fine­
sounding loudspeakers, but also 
because they offer a real alterna­
tive to the mainstream in style and 
presentation. The 1130 is not the 
ideal solution for those who like 
their Prodigy loud, but for most 
normal purposes it deserves warm 
Recommendation. PMe 

VERDIO 
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� 
� Super-slim, super-smooth, and a very 
involving experien ce, but not ideal if you 
like your bass deep and loud. 
• THREE YEAR GUARANTEE 

181 Atacama Audio, Winston Avenue, Croft, 
Leicester LE9 3GQ 
m (01455) 283251 

THE LAB REPORT HOW IT COMPARES 

Both System Audio's lightweight 

11 cm bass/mid drivers work into 

their own reflex-loaded enclosure 

and both are precisely aligned. The 

relatively narrow ports give a high­

Q resonance at 61Hz which matches 

the equally sharp driver null and 

impedance minimum seen on the 

load trace. The latter shows a 35 

degree shift in phase angle through 

the 3.4kHz crossover region where 

the impedance also drops to 5.4 

Ohms. Other minima of 3.7 Ohms 

(250Hz) suggest the 1130 is not a 

doddle to drive, despite suggestions 

to the contrary. 

The bass, meanwhile, though not 

the most extended of the group, 

should indeed sound appropri-

0 low impedance minima mean the 

mo is not as easy to drive as it looks. 

ately 'colourful' thanks to its dominant 

(1-2 per cent) 2nd-order distortion. I'd 

also advise against mounting the 1130s 

close to rear walls to avoid aggravating 

a 100-300Hz emphasis. The mid and 

lower treble look very well integrated, 

particularly through the crossover 

region (see above) but there is a 'sting' 

at 16kHz that may or may not be a 

source of irritation. Certainly, if this 

sort of peak were at 10kHz and not 

16kHz then the 1130 would sound obvi-

T
here will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

1 EASE OF DRIVE 

l RELATIVE LOUDNESS 

3 MAXIMUM LOUDNESS 

4 AUDIBLE DISTORTION 

5 BASS EXTENSION 

-
.. 
.. 
-
-

SPECIFICATIONS 
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should be possible. PMi • Bass Extension (�B) 43Hz 

HI-FI CHOICE 91 



Do you want to choose your hifi in a 
comfortable and relaxing environment .. ? 

Do you want friendly and helpful advice 
(and a cup of tea) . . ? 

Do you want to buy your system 
based on w}Jat you hear (and not what 

somebody tells you) .. ? 

Do you live in GUILDFORD .. ? 
... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), New Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, Windsor, Woking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audiolab, 
Aura, B&W, Cyrus, Epos, DPA, Harman Kardon, Heybrook, Infinity, JPW, KEF (Reference), Linn 

Products (including records), Marantz, Meridian, Mission, Musical Fidelity, NAD, Nakamichi, Onix, 
Pioneer, PROAC, QED (SystemJine), Quad, Rega, Revox, Rogers, Rote!, Sony, Sound Org, Target, 
T.D.L., Yamaha (including Home Cinema Systems) & Top Tape. 

Visit us f"rrst and you won't need to go anywhere else, we have superb demonstration rooms where you 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service- We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/or repair on the premises all the 

above brands (and others also). 

I 
Guildford's only REAL Hi-Fi shop 

We are at: 
3 BRIDGE STREET, GUILDFORD 

(by the traffic lights -
next door to Alfred Marks) 

Access • Visa • Switch Open Monday- Saturday 9am- 6pm (later by appointment) 



TDL CFlOO Chiltern 

T
DL (and its IMF predecessor) 
must be about the longest­
established brand in Britain 

still operating under the original 
management. The company built 
its reputation largely on big floor­
standing transmission line-loaded 
loudspeakers with prodigious bass 
capabilities (which continue in the 
Studio series models), but TDL has 
since diversified to create more 
lounge-friendly models at more 
affordable prices. 

At the budget end is the vinyl­
finished RTL series (the floor­
standers combining reflex and 
transmission line-loading tech­
niques), while real-wood finish 
was used first for the polypropy­
lene-coned T-lines and now for 
the new carbon-fibre-coned CF-

W Presentation is 
demure but tidy, 
with a touch of 

class in the way the 
drivers are 

flush-mounted into 
a front baffle. m 

series- the floorstanding CF200 
Cotswold (HFC 177) and CF300 
Cheviot models, plus this £450 
CFl 00 Chiltern standmount. 

The key feature is the use of 
carbon-fibre composites (CFCs) 
for the main driver cone. Mounted 
in a lSOmm cast chassis, the 
90mm cone follows the same 
profile as larger examples, and 
shares the same 25mm black­
anodised metal-dome tweeter. 

Whether CFCs offer significant 
benefits over other materials must 

be debatable. The leaflet 
points out that carbon 
fibres have a strength-to­
weight ratio greater than 
steel, and that the moulded 
matrix which holds the 
fibres in place adds self­
damping, which is true. But 
it's not difficult to find 
counter-arguments- CFCs 
are much stronger under 
tension than compression, 
for example. Still, it's an 
interesting development, 
and one already popular with 
some other manufacturers. 

The physical presentation is 
demure but tidy, with a touch of 
genuine class in the way the dri­
vers are flush-mounted into a front 
baffle with neatly post-formed 
edges. The real-wood veneer of 
our sample looks a little under­
stated, but there are four options 
to choose from - oak, cherry, 
rosewood and mahogany. Twin 
terminals permit bi-wire/bi-amp 
options, while the crossover net­
work uses air-cored coils, 
polypropylene capacitors and oxy­
gen-free copper wiring. 

One might have assumed, 
given its modest dimensions, that 
the Chiltern was likely to favour 
close-to-wall siting. The in-room, 
far-field trace shows that this is not 
the case: it is definitely a free­
space design. The overall balance 
is well ordered, if not particularly 
smooth, with a slightly recessed 
presence region, 1.5-3kHz. 

SOUND QUALITY 
Be lying - or maybe because of -
its modest size, the Chiltern came 
through the listening tests strongly, 

0 Carbon-fibre composites in main 

driver cone are elegantly flush mounted. 

attracting plenty of praise from the 
panellists: "Very communicative of 
mood ... engaging:' "Big, bold 
sound without being in your face ... 
doesn't draw unnecessary atten­
tion to itself' 

However, there was criticism. 
One panellist complained "These 
small speakers aren't breathing in 
the way the larger ones did ... the 
lack of cabinet colorations seems 
to be outweighed by the lack of 
dynamic contrast:' Which seems 
to sum up the compromises 
rather well. 

The CFlOO does indeed sound 
surprisingly 'big', but to be frank, 
the bass has a rather thickened 
texture, doesn't go particularly 
deep, and can get embarrassed by 
any attempt to play modern 
dance/techno type of material at 
decent levels. Timing could be 
sharper here too, but the midband 
has a fine understated clarity and 

MEGATEST 

transparency, and a welcome free­
dom from boxiness. 

CONCLUSION 
Modest sensitivity and loudness 
capability are inevitable conse­
quences of the dimensions. This is 
not a speaker for bass freaks, but it 
puts its small dimensions to good 
effect by delivering a delicate and 
transparent midband that is its 
own reward. Recommended. PMe 

VERDICT 
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� Tiny b ut classy monitor has a laid­

back balance, a fine midband and a 

sur pr ising bass; need s space ar ound it 

and pl enty of power. 

• FIVE YEAR GUARANTEE 

181 TDL Electronics, PO Box 98, High 
Wycombe, Bucks HPIO 9SH 
e (01628) 850111 

THE LAB REPORT HOW IT COMPARES 

Despite its use of novel dri­

ver materials, the techni­

cal performance of TDL's 

Chiltern speaker does look a 

little dated. At just 85.0dB/ 

2.83V/1m, it's by far the least 

0 CFIOO is the least sensitive 

design in this month's test. 

TDL's bass loading is text­

book stuff and very well exe­

cuted. The 15cm bass/mid unit 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 

sensitive boxin our surveyand, has not been unnecessarily 
O with its modest power han- 'peaked' as it rolls off past its 

dling, unlikely to realise dean 145Hz apex and the sharply- 0 
peaks much in excess of lOOdBA in the defined 55Hz null is complemented by an €J 
average room environment. Nevertheless, equally high-Q port resonance at 60Hz.Jt's 

a even at 96dBA, the Chiltern keeps THD not unlike the System Audio speaker in 

below 1 per cent, even through the bass. this respect. Where the Chiltern really sui- 0 
As a load, the minimum of 6.1 Ohms at fers is in the gently declining and very 

2.4kHz will not put the shivers up any self- 'mild' tonal balance. To get any hint of 

EASE OF DRIVE -
RELATIVE LOUDNESS -
MAXIMUM LOUDNESS -
AUDIBLE DISTORTION -
BASS EXTENSION -
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The Mission 752 Freedom is 
available at the following 
authorized dealers I I I I 

To advertise on this 

page please call 

Clare at Hi-Fi Choice 

on 0171 917 3935 

WIDE SCREEN, PLASMA & PROJECTION TV - LASER DISC & DVD 

Thorr · · z Ltd lll 
E T ' 1952 
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supplied audio--.. i"'ual §ys t em� of the h1g�t calibre. 

stlected frotn SOO\e of the fine.,t m.�:nuf�C'tute . If 
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Practical Hi-Fi 
Oo/o Finance available on 

selected items 
..... MANCHESTER: 65 Bridge Street- 0161 839-8869 

110- PRESTON: 43 Friargate- 01772 883958 

.... WARRINGTON: 88 Bridge Street- 01925 632179 

..,.. BOLTON: 33 Knowsley Street- 01204 395789 

110- CARLISLE: 106 English Street- 01228 44792 

..... BLACKPOOL : 81 Whitegate Drive- 01253 300599 

..... LANCASTER: 84 Penny Street - 01524 39657 

THE LEAMINGTON HI-FI COMPANY 
23a Regent Street Phone: 01926 888644 
Leamington Spa Fax: 01926 887486 
Warwickshire CV32 SEJ E-mail:thehi·ficompany@dial·pipex-com 

THE LEADING HI-FI SPECIAUST 
ARCAM AUDIOLAB QUAD MERIDIAN MARANTZ DENON PIONEER 

YAMAHA NAD MICROMEGA MISSION KEF ACOUSTIC ENERGY 
CELESTION ATACAMA TECHNICS TRICHORD TDL RELEXOS 

Single speaker dem room. We do not use any comparators. 

We also have full demonstration of projection tv with 
laserdisc and full prologic systems. 

Part exchange welcome please phone or e-mail for prices. 
We have in stock over 200 laserdiscs call for our latest 
catalogue. 



MEGATEST 

INFINITY Delta 60 

U
S brand Infinity is part of 
the multinational Harman 
operation, but operates 

quite autonomously as far as 
design and technology are con­
cerned. Infinity has scored a num­
ber of notable hits during its long 
30-year manufacturing history. 

The latest range to appear is the 
Delta: five floorstanding three-way 
designs plus a matching dialogue 
speaker, all distinguished from the 
herd by enclosures which are 
trapezoidal in plan shape. To 
quote the brochure: "A delta is ... a 
triangular shape, embodying per­
fect harmony and balance. What 
better name could we have cho­
sen for the all-new Infinity Delta 
range?" Trapezoidal maybe? No, 
too difficult to spell and pro-

W The Delta 60 
certainly packs an 

impressive 
bottom-end thump, 
but it lets the side 

down further 
up the band. m 

nounce; simple is beautiful. .. 
This Delta 60 is the fourth most 

expensive model in its range, one 
from the top, and hits our price 
band ceiling at £700. My muscles 
tensed when I saw the size and 
felt the weight of the cartons, and 
contracted still further when I dis­
covered that someone of limited 
intelligence had packed the spikes 
at the bottom of the cartons, 
necessitating laying them on their 
sides and crawling inside. 

it's comfortably the heaviest 

speaker in this test, and the largest 
in every dimension. The trape­
zoidal shape translates as a back 
panel that's only 16cm wide, but 
the front is 28.5cm across, and 
the taper spreads lateral internal 
standing wave frequencies. I cer­
tainly wouldn't call it the prettiest 
speaker around, but plenty of care 
has gone into creating distinctive 
styling, with an attractive moulded 
plinth that accommodates tripod 
spikes, and a curiously protruber­
ant tweeter housing that remains 
visible with the grille in place. 

Under the grille are twin bass 
drivers with generous 155mm 
cones, and a mid range cone, all 
made up from a complex mixture 
of plastics with mineral and fibre 
fill. The visible tweeter is a pla­
nar/area-drive affair based on 
Infinity's proprietary Emit technol­
ogy. Here the 'voice coil' is printed 
directly onto the 28mm plastic 
diaphragm of the drive unit. 

One would hardly expect such a 
large and generously-endowed 
loudspeaker to be short of bass, 
and even when mounted well 
clear of walls the sub-1OOHz bass 
delivery comes out rather stronger 
than the midband on our in-room, 
far-field traces. Further up the 
band the mid band looks well 
ordered but there are mild peaks 
at 1.3kHz and 6kHz, plus a broad, 
shallow depression 1.5-3kHz. 

SOUND QUALITY 

"Was that the disco speaker?" 
enquired one of the panellists 
innocently during the denoue­
ment at the end of the day's pro­
ceedings, his notes praising the 
scale and drama but criticising a 

0 The Delta 60's tweeter 

housing remains visible 

with the grille in place. 

perceived lack of refine­
ment, coherence and 
consistency. 

The Delta 60 certainly 
packs an impressive 
bottom-end thump, but 
as is all too common 
with large and relatively 
complex models, it lets 
the side down further 
up the band. Van 
Morrison seemed to 
have caught a cold, 
according to one panel 
member, and while 
there was plenty of 
midband detail and 
expression, the top-to­
bottom coherence which is a 
key ingredient in creating musical 
intimacy seemed weak. 

The hands-on work highlighted 
the Delta's 60's ability to deliver 
plenty of deep, powerful bass with 
more than ample headroom, but it 
wasn't the most authoritative or 
purposeful in the group, and 
seemed a touch flabby at times. 
The top end can be a little over­
insistent too, perhaps because the 
midband proper is a little cramped 
and under-developed. 

CONCLUSION 

I can't honestly see this speaker 
going down that well with the 
Great British public, if only 
because such an assertive visual 
statement will dominate the typi­
cal loungescape. it's not a bad per­
former by any means, but the 
bass alignment does seem to 

have been chosen with more than 
half an eye on the home cinema 
scene, while the musically vital 
mid band comes across as a bit of 
an afterthought. Ultimately, the 
whole is rather less than the sum 
of the parts. PMe 

VERDICT 

Ji•liW·· 00000) 
1:1111!· .. 00000) 
111;1!11 - 00000) 
� 
� Striking and massive floorstander is 

lots of speaker for the price, but seems a 

victim of its own complexity. 

• FIVE YEAR GUARANTEE 

181 Gamepath Ltd, 25 Heathfields, Stacey 

Bushes. Milton Keynes, Bucks MK12 6HR 

e (01908) 317707 

THE LAB REPORT HOW IT COMPARES 

The combination of Infinity's two 'Acrylic 

Polymer Graphite' bass drivers, novel 

EMIT-R planar treble unit and 4-in 

midrange driver confirm its 90d8 sensitiv­

ity specification and should also sustain 

levels to 108dBA in-room. The Delta 

60's performance is very dependent 

on the listening axis. For example, 

both the narrowband (axial) and 

averaged, 3rd-octave responses 

show plenty of energy right from the 

bass to 1kHz or so, but a 'trough' 

thereafter until the planar treble unit 

really begins to kick in above 5kHz. 

Distortion also increases from 

typically 0.6 per cent through bass 

and treble to 2-3 per cent through 

this upper mid range region. Off-axis, 

distortion does not improve but the 

midrange unifs 300Hz-3.5kHz band is rein­

forced, leading to the more familiar 'three­

humped' response thafs not uncommon 

with such large, multi-way designs. 

Deep bass to 25Hz in-room should not 

be a problem with Infinity's low-Q 

bass-reflex alignment, though the 

porfs broad 18-68Hz range (-3d8 

points) and 25Hz driver null are 

slightly de-tuned. The former coin­

cides with a +66 degree phase swing 

which adds to the burden of its sub-

6 Ohm impedance (70Hz-1.5kHz). 

With a minimum of 3.6 Ohms and an 

average of 4.8 Ohms, the Delta 60 

will prove tough for some amps. PMi 

0 The Delta 60 will present a 

challenge to flyweight amplifiers. 

T
here will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 
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SPECIFICATIONS 
SPECIFICATION 

Sensitivity @ 1 m/2.83V 

Average Impedance 

Estimated bass extension (-6d8, in-room) 

MEASURED 

90.2dB 

4.82 Ohms 

25Hz 
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MEGATEST 

JBLLX70 

J 
BL is the biggest name in loud­
speakers worldwide, and as 
such carries an enormous cat­

alogue of loudspeaker ranges, sev­
eral of which are primarily oriented 
towards the domestic hi-fi listener. 
The LXs are at least one step up 
from the entry-level TLX range, 
and comprise no fewer than nine 
different models, without counting 
the home cinema variations. 

Such a huge number of models 
based on a core technology 
seems like marketing-led mad­
ness. Loudspeakers are not shoes 
or shirt collars, where an exact fit is 
important, so surely a simple 
'small, medium or large' would 
suffice7 When I put this point to 
another manufacturer who'd just 
launched a l 0-model range, I was 

W The bass is a 
bit weighty, and 
inclined to show 

up male voice 
'chestiness', but it 

shows good timing 
and drive. m 

told that it's all to do with satisfying 
world markets. Each country has 
its own loudspeaker peccadilloes 
and preferred price points, and will 
pick the models that suit its mar­
ket best 

This LX70 stands on the sixth 
rung up the ladder. it costs £549, 
for which you get a pretty substan­
tial vinyl-finished box, a smart 
metal-frame grille, separate and 
quite advanced bass, mid range 
and treble drive units, a (very) 
large rear port, an appropriate 

crossover network, and a single 
pair of terminals. it's not bad from 
a material value-for-money point 
of view, though it's no steal, as 
JPW supplies a similar outline 
spec for only £330. And there's 
one significant ingredient missing 
here: a set of spikes and their 
sockets so that proper floor-cou­
pling can be achieved. 

it's a chunky affair, less than a 
metre tall yet wider than the cur­
rent fashion, in order to accom­
modate the 21 Omm frame of the 
single bass driver. Both bass and 
midrange drivers use plastic 
diaphragms and baskets, measur­
ing l60mm and 95mm in diame­
ter respectively. The latter is 
housed in its own asymmetric 
sub-enclosure. The tweeter has a 
25mm titanium metal dome with 
pleated surround. 

The far-field, in-room response 
confirms expectations that the 
LX70 is best kept well clear of 
walls, under which circumstances 
it delivers an impressively even 
balance through the bass and 
lower mid band. Things become 
markedly less smooth above 
500Hz, however, and while the 
upper midband presence is quite 
restrained, the upper treble peaks 
up rather obviously above 6kHz. 

SOUND QUALITY 

The listening tests gave rather dis­
appointing results overall, and 
while the panel's criticisms were 
reasonably consistent, their reac­
tions to to its failings did vary 
somewhat The bass is really 
rather good. lt is a bit on the 
weighty side, and a little inclined 
to emphasise male voice 'chesti-

0 The LX70 is 

supplied with 

three drivers and a 

large rear port. 

ness', but shows 
good balance, 
control, timing 
and drive, and 
handles 
dynamic peaks 
with aplomb. 

The problem 
is that the 
midrange and 
treble fall well 
short of that 
high standard, 
the former 
sounding 
'smalled', 
recessed and 
boxy, the latter 
edgy, sizzly and 
over-exposed. 
And as seems 
to be the way 
with modestly­
priced three­
way designs, there seems 
to be less top-to-bottom coher­
ence than that found in simpler 
configurations. 

CONCLUSION 

Very much the proverbial mixed 
bag, the LX70 does indeed deliver 
more of the bottom-end goods 
than any of its competitors in the 
test group. The trouble is, the mid­
band isn't that great, and the top 
end has an irritating 'sizzle' which 
rather detracts from the virtuous 
bass. Still, it does go satisfyingly 
loud, with high sensitivity and 
good 'slam'. PMe 

VERDICT 

J'NIW·· 00000) 
1:1111! ... 00000) 
111;1!11 - 00000) 
� 
� Bassmeister supreme, but reproduction 

of other frequencies doesn't quite match 

up. Fine sensitivity but a scratchy treble. 

• ONE YEAR GUARANTEE 
181 Gamepath Ltd, 25 Heathfields, Stacey 

Bushes, Milton Keynes, Bucks MK12 6HR 

w (01908) 317707 

THE LAB REPORT HOW IT COMPARES 

This speaker is very sensitive at 

90.7dB/1 m and so the 210mm bass unit 

is barely stretched at our 96dBA reference 

level where bass distortion is typically just 

0.5 per cent. Bass alignment is spot-on, 

with the low-Q port resonance at 40Hz 

coinciding precisely with the driver null 

and impedance minimum. This rein­

forces the bass driver which has a 

natural roll-off below 82Hz and a 

-6dB point of 58Hz. The in-room 

bass extension is computed to be 

around llHz. 

Like the Infinity (which looks to 

have come from the same factory), 

the LX70 also features a big +65 

degree phase swing through the bass 

with (bigger) 3.5-28 Ohm swings in 

impedance. A mistermination glitch 

shows in phase and impedance traces at 

135Hz with some evident 'unevenness' 

through the upper bass/midrange (250-

550Hz). Some amplifier dependence might 

be expected, as a result. 

The LX70 has another sting in its tail. At 

the lkHz mid/treble crossover point there's 

a strong peak in the forward response 

which then sags through the pres­

ence band to recover with a power­

ful slug at 10kHz. Ouch! Indeed, the 

entire 9kHz-20kHz band is uniformly 

some 4dB up on the mean midband 

level and even shows a sharp spike at 

19kHz - a possible breakup mode of 

the treble dome. PMi 

0 The LX70 displays a big +65 deg 

phase swing through the bass. 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 
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KELLYKT2 

K
elly Transducers is perhaps 
best described as a 
new/old brand on the 

speaker scene. Now living in 
retirement, St,an Kelly was one of 
the founding fathers of British hi-fi, 
and sold his company name to 
electronics manufacturer Musical 
Fidelity a year or so back. MF has 
since been using its new speaker 
wing to good effect, creating a 
strong brand identity by engineer­
ing its KT3 model to give an 
unusually high sensitivity- the 
better to reproduce 'microdynam­
ics', according to the propaganda. 

The KT3 certainly went down 
well with the Choice review panel, 
gaining a Best Buy rating in HFC 
174, which should bode well for 
this KT2, since the two models 

W It's the 'big 
picture' which the 

Kelly handles so 
well, and total 
coherence and 

believability are 
what matter. m 

have a great deal in common. 
Indeed, the only real difference 
between the two is that this KT2 
has a somewhat smaller and less 
substantial box, finished in vinyl 
wood print rather than a real wood 
veneer, with the net result that the 
price is a more attractive £700. 

Unfortunately, it's by no means 
the prettiest vinyl wood print I've 
seen, and there's rather a lot of it 
to look at too, even though the 
ensemble doesn't stand particu­
larly tall. Also slightly reprehensible 

is that the KT2 arrives fitted with 
rubber 'door-stop' feet, though 
these may be removed and 
replaced by 6mm thread spikes. 

The key to the high sensitivity is 
the use of two decent-size 
(120mm diameter), ultra-light­
weight Aerogel diaphragm main 
drivers, separately port-loaded and 
mounted d'Appolito-style above 
and below a horn-loaded tweeter. 

The far-field, in-room response 
shows a dry character when 
mounted clear of walls, but a well­
judged alignment overall. The 
broad mid band is a bit forward, 
and smooth bar a modest suckout 
around 500Hz, while there's a 
rather abrupt downward 'step' of 
around 4dB at l.SkHz, and the 
treble proper is a little uneven. 

SOUND QUALITY 
From a normal seated position I 
can see the top surface of this 
speaker, and since there's a large 
main driver between the top and 
the tweeter, the latter is several 
degrees below ear level. Which is 
probably one reason why the KT2 
seems lacking in spaciousness 
and air. Height is an important and 
often ignored component in the 
overall soundstage presentation. 

In other respects the KT2 is 
almost all good news, and cer­
tainly delivers the same 'micrody­
namic' communication skills as its 
bigger brother, registering good 
scores on the listening tests with 
unusual unanimity. 

The midband dynamics are very 
involving, though they can sound 
a bit harsh, despite the presence 
and top end sounding rather shut 
in. There are other minor deficien-

SPEAKERS OVER £500 MEGATEST 

cies too. The 
bottom end 
hangs on in, 
but does lack 
some drive 
and authority 
(even on 
cones, which 
are clearly 
better than 
the door-
stops sup­
plied), while 
the top end 
lacks 
smoothness, 
air and deli­
cacy. But it's 
the 'big pic­
ture' which 
the Kelly han­
dles so well, 
and total 
coherence 
and believ­
ability are 
what really matter, 

"'1''� 

• 

which the Kelly has in spades. 

CONCLUSION 
Genuinely high sensitivity even 
with a current-hungry load would 
seem to be its own reward, and 
the Kelly still leads the way. The 
KT2 represents a largely success­
ful down-grading/-pricing opera­
tion from the '3, certainly in 
performance terms, though it's a 
shame that its vinyl woodprint 
looks so tacky, and that proper 
spikes aren't actually supplied 
along with the door-stops. The 
cosmetics of the sound have a dis­
tinctive character which won't suit 
every taste, but few will match its 
communication skills. PMe 

could be replaced with spikes. 

VERDICT 

Ji•11W·· 00000) 
l:pm ... ooooo) 
lf/:1!111111 00000) 
� 
;;: Chunky floorstander unfortunately has 

a tacky finish but also boasts whopping 
sensitivity and a very involving, if 
characterful, sound. 
• TWO YEAR GUARANTEE 
181 MF House, 15·17 Olympic Trading Estate, 

Fulton Road, Wembley, Middx, HA9 OTF 

e (01903) 750750 

THE LAB REPORT HOW IT COMPARES 

MF's KT2 is altogether more carefully pipe resonance still escapes the KT2 at 
conceived than the costlier KT3. Sure, 640Hz, a high-Q coloration thars reflected 

there's a drop of 2dB or so in sensitivity, in the speaker's slightly irregular upper 
but at94.2dB/lm/2. 83V, the KT2 is still the b a  s sfl o w e r  m i d  r a n g e  r e s p o n s e .  
'liveliesr speaker in our test and capable Nevertheless, this i s  still tidier than the 
of sustaining ear-shattering levels up to multiple resonances detected in early sam­
llOdBA in the average listening ...,.....--..,- pies of the KT3, just as the speaker's 
room. Phase angles are moderate axial response is now stronger and 
butthedriveis still reasonablytough more uniform above the 3kHz 
with minima of 3.7 Ohms at 225Hz crossover region. Off-axis, there's a 
and an average of 6 Ohms. noticeable loss in upper-mid/treble 

The dual-port bass-loading tech- energy but on-axis, the KT2 looks 
nique prompts a broad, low-Q res- remarkably smooth for such a high 
onance centred on 43Hz and which, sensitivity design. Midband distor-
ideally, 'lines up' alongside the null lion, too, is very low at 0.4 per cent 

There will be differences between 
the cheapest product in our test and 

the most expensive, so we split our test 
candidates into two or more price 
bands. This bargraph data provides an 
instant visual indication of relative 
technical abilities within each group. 
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THE BEST IN THE TEST 

F
irst things first. Which speaker 
came out as the best for 
bass? In our measurement 

summary table at the bottom of 
this page, on the bottom line, 
you'll see which model offers the 
deepest bass. Infinity's Delta 60 is 
our Captain Nemo at 25Hz, while 
Jamo's Cornet 195 is Jacques 
Cousteau at 26Hz. Look a little 
closer, however, and you'll see 
that neither of the latter particu­
larly impressed us with their 

� 

� 

� 

� 

� 

� 

� 

� 

MAKE 

MODEL 

PRICE 
SOUND 
BUILD 
VALUE 

0 JMLAB Tantal 515: This 
floorstander has a pretty up-front. 

in-yer face balance, combining lively 

dynamics with fine coherence. 

0 KELLY KT2: owes much to 

its i<T3 big brother, unusually high 

sensitivity conferring fine dynamic 

expression alongside a slightly 

over-cautious balance. 

0 MUSICAL TECHNOLOGY 
PM 15: A traditional format two-way 

standmount, modest in sensitivity 

but offering a fine, laid-back trans-

parency with good dynamic range. 

0 MISSION 774: Simply one of 

the most elegant floorstanders ever. 

Clean lines match clean sound. 

0 NEAT Critique: Clean, crisp 

and contemporary, with lovely 

natural midband voicing. Top end 

is beautifully judged. 

0 RUARK Epilogue: 
The cheeky chappie in the group, 

full of charm if sometimes a little 

too forward. 

0 SYSTEM AUDIO 1130: 
Super-smooth and super-slim; a very 

involving experience. Not ideal if you 

like your bass deep and loud. 

0 TDL CFlOO: A classic 
miniature but one which packs a 

surprising thump, and therefore 

demands free-space stand-mounting. 

S P E A K E R 

£399.95 

00000 
00000 
00000 

GUARANTEE 5 years 
SIZE (WXHXD) 22x32x25an 

WEIGHT 6.5kg 

SENSITMTY@ 1M/2.83V 87.1dB 

AVERAGE IMPEDANCE 1230hms 

BASS EXTENSION (-6DB) 40Hz 
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C O M P A R I S O N  

£699.95 £350.00 

00000 00000 
00000 00000 
00000 00000 

5 years 1 year 

28.5x 115x41 cm 20.5x91 x31 cm 

26kg 15kg 

90.2dB 89.SdB 

4.82 Ohms 10.20hms 

25Hz 26Hz 

sound overall. By the same token, 
the third deepest response scored 
its enclosure a Best Buy flag - the 
JMLab Tantal 515. lt all goes to 
justify our belief that one must 
always look at the big picture 
when it comes to speakers. 

Indeed, perhaps it is no less illu­
minating to examine the links 
between perceived sound quality 
and the acoustical configurations 
of our 14 contenders this month. 
Five of them were two-way 
designs with two drive-units (B&W, 
Ruark, M-Tech. Neat and TDL); four 
were two-way designs with three­
drive-units. 

The latter are interesting, 
because three of them (Mission, 
System Audio and Kelly 
Transducers) use a configuration 
called d'Appolito, in which the mid­
bass drivers are mounted above 
and below the tweeter. The JMLab 
is a two-and-a-half-way design. 

The five remaining designs 
(Jamo, JPW, Magnat, JBL, Infinity) 
are full three-way enclosures, and 
surely it is no surprise that, of the 
six boxes not warranting any form 

T A B L E (P A R T  0 N E ) 

£549.99 

00000 
00000 
00000 

1 year 

26.5x94x30cm 

17kg 

90.7dB 

7.00hms 

33Hz 

JMLAB JPW 

TANTAL 515 
88 

ML910 

£495.00 £329.98 

00000 
00000 
00000 00000 

3 years s years 

20x94X26cm 23x104x30cm 

13.5kg 17kg 

91.6dB 90.6dB 

9.5 Ohms 6.63 Ohms 

32Hz 43Hz 

KEL1Y 

KT2 
Bs 

£700.00 

00000 

2 years 

23x89x34an 

17kg 

94.2dB 

6.00hms 

33Hz 



SPEAKERS £300-£700 MEGATEST 

of Recommendation, five of them 
had adopted a three-way drive­
unit line-up. 

Don't misunderstand us. We 
are not making a sweeping state­
ment that three-way speakers 
don't work. Our point is that a 
three-way remains unlikely to be 
the best option below £700. 
However, in a twist of irony, the 
three-way design is likely to 
measure better than a compara­
ble two-way on nearly every 
parameter, except perhaps 'ease 
of drive'. A three-way is certainly 
likely to offer superior bass per­
formance, but music reproduction 
is a fundamentally holistic affair, 
and the additional complexity of a 
three-way design seems to 
undermine overall musical coher­
ence in subtle ways. 

On the other hand, in a three­
way design built to a strict budget, 
maybe the engineering content is 
spread that little bit more thinly 
than in a two-way. However, we 
note consistency between this 
test's results and those from the 
group of more upmarket (£800-
£ 1 ,800) enclosures tested in HFC 

180. In that test, too, the 
d'Appolito two-way designs 
(Magnat, Living Voice, Celestion, 
JBL) were consistently more suc­
cessful that the three-ways. 

In many ways, this was not the 
most impressive group of speak­
ers I have had to test -there 
were interesting models, to be 
sure, but none bowled me over. 

However, on a more positive 
note, average sensitivities appear 
to be rising, especially among the 
floorstanding speakers. That has 
to be good news, not only 
because it makes life so much 
easier for the driving amplifier, but 
also because it can add an extra 
element of dynamic realism to 
the whole musical experience. 
However, only you can decide 
whether to side with this or the 
opposing school of low-efficiency 
speakers driven by massive amps! 

BEST BUYS & RECOMMENDATIONS 

� 
BEST BUYS: Our famous Best Buy swing-tag is awarded to hi-fi 

equipment which offers an excellent standard of performance at an 

attractive price. Best Buy winners are superb all-round components. 

7ti 
� 

RECOMMENDED: Recommended products are first-class 

audiophile propositions, losing out to Best Buy status only because 

of a higher price, an operational flaw or a cosmetic quirk. 

HOW TO BUY HI-FI 

Our Recommended and Best 

Buy swing-tags are a great 

way to begin your hi-li shop· 

ping list. However, at Hi·Fi Choice we 

believe firmly that only individual lis­

teners can decide which hi-li gear to 

buy. There is only one golden rule of 

buying hi-li: hear it for yourself. And 

for this you need the services of a good 

local hi-li dealer. (See page 102 for the 

HFC dealer guide, to find your nearest 

hi-li specialist.) If you are upgrading an 

existing system, you must hear any 

proposed new component with gear 

you use already. Either take your kit to 

the dealer, or arrange a home trial 

which most decent retailers will 

arrange. Listen for as long as possible 

(a weekend is ideal) because initial 

impressions can be misleading. Hi-li 

you find exciting and zingy 'on the 

shelf', may well sound unbearably 

bright in time. If you find dealers you 

can trust. rely on their recommenda­

tions, even if they're not totally in line 

with ours. Hi-li is part science, part art! 

UNDERSTANDING OUR BAR-GRAPH MEASUREMENTS 

B
ehind Hi-Fi Choice's unique bar­

graphs are some of the most 

advanced measurements made 

anywhere on the planet. They are pro­

vided by our Technical Editor, Paul 

Miller, using both GP\B-controlled 

measurement hardware and his own, 

award-winning, PC-based Virtual 

Instrument software. Each bar-graph 

value is derived from a weighted statistic 

of several key measurements and is dis­

played relative to a notional zero per 

cent which represents the group aver­

age for that particular category. 

0EASE OF DRIVE 
This statistic is derived from the reactive 

THE BAR-GRAPHS 
( ABOVE ) 

AVERACE 

and resistive components of the 

speaker load, indicating how tricky it is 

for the amplifier to drive. 

0RELATIVE LOUDNESS 
The sensitivity of the speaker is meas­

ured at 1 m with a 2.83V input across 

third-octave bands 17-29, then weighted 

according to the human loudness con­

tour to indicate how 'loud' one speaker 

will sound relative to another. 

E) MAXIMUM LOUDNESS 
This takes into account the speaker's 

sensitivity, distortion, the maximum use­

able amplifier power and the effects of 

placement in an 'average room' to 

gauge the maximum practical Sound 

Pressure Level obtainable from a given 

pair of loudspeakers. 

0AUDIBLE DISTORTION 
This valuable test momentarily raises 

the output to 96dBA with dynamic sig­

nals through bass, midrange and treble. 

This allows us to assess distortion under 

realistic, transient conditions. 

0BASS EXTENSION 
This provides an indication of a 

speaker's likely bass extension in an 

"average" living room, according to the 

maker's suggestions for positioning. 

DAU 606 £399.95 
An unusual combination of good man­

ners. high sensitivity, power handling 
and fine bass extension, at a low 

S P E A K E R C O M P A R I S O N  T A B L E ( P A R T 

PRICE £449.00 

SOUND 00000 
BUILD 00000 
VALUE 00000 
GUARANTEE 5 years 

SIZE (WXHXD) 22x115x29cm 

WEIGHT 22kg 

SENSITIVITY@ 1M/2.83V 89.1dB 

AVERAGE IMPEDANCE 6.90hms 

BASS EXTENSION (-6DB) 30Hz 

MISSION MUSICAL TECHNOLOGY 

774 •tc 
PMIS /;8 

£499.90 £475.00 

2 years 2 years 

18x95X31cm 20x41x27cm 

13kg 7.5kg 

90.4dB 87.6dB 

6.65 Ohms 6.340hms 

40Hz 38Hz 

£445.00 £239.00 £499.95 £449.95 

00000 00000 00000 00000 
00000 00000 00000 00000 
00000 00000 00000 00000 

5 years 5 years 3 years Lifetime (orig. purch.) 

22x32x24cm 17x29x23cm 13x100x21cm 20x29x23cm 

?kg 4kg nja (see review) S.Skg 

86.2dB 87.1dB 88.6dB 85.0dB 

15.0 Ohms 9.40hms 7.39 Ohms 11.36 Ohms 

50Hz 47Hz 43Hz 50Hz 

I November 199a l:llii!:�•H!II�I 



3 5 SEVENOAKS HI Fl OUTLETS NATIONWIDE 

UK 

TOP TEN 

CD Albums 

Participating outlets only. 

Offer subject to availability. 
Personal callers only. E&OE. 

L 
B�A ap�j�����J 

WE ONLY lEll PRODUCTS FOR WHICH 
,,,.. "' ''''"'' ••t ._, • ,,.,,\ WE ARE AUTHORISED DEALERS 

• ��������ssss 
109-1 13 London Road 

. ABERDEEN 
01224 587070 
491 Union Street 

. BEDFORD 
01234 272779 
2 9-31 St Peters Street 

• BIRMINGHAM 
0121 233 2977 
12 Queensway Arches, 
Livery Street 

• :����T�3
N
3338 ; 

57 Western Road, Hovli 
.BRISTOL 

0117 974 3727 
92B White Ladies Road, 
Clifton 

0 BROMLEY 
0181 290 1988 
39a East Street 

. CARDIFF 
01222 472899 
104-106 Albany Road 

. CARLISLE 
01228 590775 
3 Earls Lane 
(Next to Bus Depot) 

. CHELSEA 
0171 352 9466 
403 Kings Road, SW I 0 • CHELTENHAM 
01242 241171 
24 Pittville Street 

.CROYDON 
0181 665 1203 
373 London Road 

8) EDINBURGH 
Opening Soon . ESSEX 
01376 501733 
I The Grove Centre, 
With am .GUILDFORD 
01483 536666 
73b North Street 

0 HOLBORN 
0171 837 7540 
144-148 Grays Inn Rd 

. HULL 
01482 587171 
I Savile Street 

�IPSWICH 
� 01473 286977 

12-14 Dogs Head Street Mail Order 01732 458985 

• KINGSTON 
(LATE NIGHT THURSDAY) 
0181 547 0717 
43 Fife Road 

• LEEDS 
(OPEN SUNDAY) 
0113 245 2775 
I 12 Vicar Lane 

• �t���T�:6;66 
96 Week Street 

• :��c:��L�32o 
19 Newgate Street 

• NORWICH 
01603 767605 
2 9/2 9A St Giles Street 

• �:;�:�41773 
41 St Clements 

• PETERBOROUGH 
(LATE NIGHT THURSDAY) 
01733 897697 
36 Park Road 

• PRESTON 
0 1772 825777 
40-41 Lune Street 

• :��� ���9 7768 
3 & 4 Kingswalk 

• SHEFFIELD 
0114 255 5861 
Old Sheffield Savings 
Bank, 635 Queens Rd, 
Heeley 

• SOUTHAMPTON 
01703 337770 
33 London Road 

�SOUTHGATE 
� 0181 886 2777 

79-81 Chase Side, N 14 

8) SWANSEA 
Opening Soon 

• SWISS COTTAGE NW3 
Opening Soon 

• TUNBRIDGE WELLS 
01892 531543 
28-30 St Johns Road 

• WATFORD 
(OPEN SUNDAY) 
0 1923 213533 
478 St Albans Road 

• WORCESTER 
01905 612929 
2 Reindeer Court 

* NEW SEVENOAKS HI Fl OUTLETS * 
HOLBORN 0171 837 7540 144-148 Grays Inn Rd 

HULL 0 1482 587171 I Savile Street 

IPSWICH 0 1473 286977 12-14 Dogs Head Street 

SOUTHGATE 0181 886 2777 79-81 Chase Side, N 14 



PLEASE NOTE NOT ALL PRODUCTS ARE AVAILABLE AT ALL BRANCHES. PLEASE TELEPHONE TO VERIF Y PRICE AND AVAILABILIT Y BEFORE TRAVELLING. 

CD PLAYERS Kenwood KT 2080RDS £ 89.00 Rotel RB971 £ 199.95 DVD & LASER DISC PLAYERS 
Arcam Alpha 7 £ 329.95 Marana ST48 £ 119.95 Rotel RB981 £ 299.95 Denon DVD3000 £ 699.95 
Arcam Alpha 8 £ 449.95 Marana STI7 £ S99.95 LOUDSPEAKERS (Pair) Panasonic DVDA350 £ 539.00 
Arcam Alpha BSE £ 599.95 Meridian 504 £ 739.95 Acoustic Energy Aegis One £ 149.95 Pioneer DVSOS £399.00 
Arcam Alpha 9 £ 799.95 Myryad T 30 £ 399.95 Acoustic Energy AE I OOi £ 199.95 Pioneer DVL909 £799.00 
Cyrus DAD I £ 399.95 Myryad MTIOO £ 529.95 Acoustic Energy AE I 09 £ 349.95 Sony DVPS3 IS £449.00 
Cyrus DAD3 £ 599.95 Roksan Caspian £ 694.95 Acoustic Energy AE 120 £ 499.95 Sony DVPS715 £ 539.00 
Cyrus DAD3Q £ 899.95 Sony STSESOO £ 99.00 Acoustic Energy AE505 £ 849.95 Yamaha DVDS700 £ 599.95 
Denon DCD425 £ 149.95 AMPLIFIERS Acoustic Energy AE509 £ 999.95 SURROUND AMPLIFIERS 
Denon DCD635 £ 179.95 Arcam Alpha One £229.95 Acoustic Energy AE520 £1199.95 Arcam AVSO £ 699.95 
Denon DCD735 £ 229.95 Arcam Alpha 7R £299.95 AVI NuNeutron £ 499.95 Yamaha DSPA492 £ 199.00 
Denon DCDB35 £ 279.95 Arcam Alpha BR £379.95 B&W DM601 £ 199.95 Yamaha DSPA592 £299.00 
De non DCD 1550 AR £ 349.95 Arcam Alpha 9 £ 499.95 B&W DM602 £ 299.95 Yamaha DSPA I £1599.95 
Exposure CD £1049.95 Arcam Alpha I 0 £ 799.95 B&W DM603 £ 499.95 Yamaha DSPA I Gold £1699.95 
Marantz CD4B £ 199.95 Cyrus SL £ 399.95 B&W CDMISE £ 599.95 SURROUND RECEIVERS 
Marantz CD6711 £ 249.95 Cyrus MR3 Multi room £ 599.95 B&W CDM7SE £999.95 Denon AYR IIOORD £ 299.95 
Marantz CD67110SE £ 299.95 Cyrus Ill i £ 599.95 Castle lsis (Deluxe Extra)£ 249.95 Denon AVRI400 £ 499.95 
Marantz CD6311KI Signature £399.95 Denon PMA250SE £ 139.95 Castle Kendal (Deluxe Extra)£ 399.95 Denon AVR3200 £ 999.95 
Marantz CD 17KI Signature £1099.95 Denon PMA350SE £ 179.95 Castle Severn 2 (Deluxe Extra)£ 579.95 Kenwood KRV5090 £ 119.00 Meridian 506 20 Bit £1194.95 Denon PMA 1500R £ 499.95 Castle Avon (Deluxe Extra)£ 729.95 Kenwood KRV9090 £249.00 Meridian 508 24 Bit £2149.95 Exposure Super 20 £ 799.95 Castle Harlech (Deluxe Extra)£ B79. 95 Kenwood KRV8B8D Ex Demodulator £ 349.00 Myryad TIO £ 399.95 Exposure Super IS £ B99.95 Epos ESI2 £499.95 
Myryad T 20 £ 599.95 Exposure 25 £ 999.95 Sony ST RDB925 £ 539.00 

Epos ES22 £1184.95 Yamaha RXV392 £ 179.00 Myryad MC I 00 £ 699.95 John Shearne P.O.A. Epos ES30 £2384.95 
Myryad MCD500 £1299.95 Marantz PM57 £ 199.95 Yamaha RXV592 £ 369.00 

Naim Audio P.O.A. 
KefQ15 £ 199.95 SURROUND PROCESSORS Marantz PM66SE £ 229.95 Kef Q3S· £ 349.95 

Pioneer PDSSOS Precision £ 459.95 Marantz PM66KI Signature £ 399.95 Cyrus AV Master £ 699.95 

Roksan Caspian £ 994.95 Marantz PM 17KI Signature £1299.95 
KefQSS £499.95 Meridian P.O.A 

Rotel RCD971 £ 349.95 Meridian 551 £ B44.95 
Kef Reference P.O.A. Yamaha APDI Demodulator £ 99.95 
Mission 700 £ 129.95 

Sony CDPXE31 0 £ 99.00 Musical Fidelity X·A I £ 479.9S Mission 701 £ 159.95 
Yamaha DSPE492 £ 249.95 

Sony CDPXE520 £ 129.00 MyryadHO £ 399.95 
Mission 771 £ 169.95 

Yamaha DDP2 AC3 Decoder £ 349.95 
Sony CDPXB920 £249.00 Myryad Ml 120 £ 599.95 

Mission 772 £ 229.95 
CENTRE SPEAKERS 

Yamaha CDX493 £ 179.95 NAD C320 £ 199.95 
Mission 773 £ 349.95 

Acoustic Energy AE I 07C £ 149.95 
CD MULTIPLAYERS Naim Audio P.O.A. 

Mission 774 £ 499.95 
B&W CC6 £ 229.95 

Arcam Alpha MCD £449.95 Pioneer A300R Precision £ 399.95 
Mission 750LE £ 249.95 

Kef BOC £ 129.95 
CD TRANSPORTS Roksan Caspian £ 794.95 

Monitor Audio Silver 53 £ 299.95 
Kef Q95C £ 199.95 

Meridian 500 £I 324.95 Rotel RA921 £ 99.95 
Monitor Audio Silver SS £ 399.95 

Mission 70c l £ 99.95 
DACS Rotel RA931 £ 149.95 Mission 70c2 £ 149.95 
Meridian 566 24 Bit £1379.95 Rotel RA971 £ 199.95 

Monitor Audio Silver $7 £ 599.95 
Mission 77C £ 169.95 

Musical Fidelity X-ACT £ 129.95 Sony TAF24BE £ 159.00 Monitor Audio Silver $9 £ 999.95 
Ruark Dialogue One £ 299.95 Ruark Epilogue (Deluxe Extra)£ 239.95 MINI DISC/CD RECORDERS Sony TAFB920R £249.00 

Ruark Icon (Deluxe Extra)£ 399.95 Tannoy MC £ 99.95 
De non DMD I 000 £ 299.95 PRE AMPLIFIERS Yamaha NSC60 £ 59.95 
Kenwood DM3090 £ 169.00 Arcam Alpha 9C £ 399.95 Ruark Templar 11 (Deluxe Extra)£ 559.95 

Yamaha NSC I OS £ 79.95 
Marantz DR700 CD Recorder£ 599.95 Cyrus AEQ7 Ph ono £499.95 Ruark Sceptre (Deluxe Extra)£ 599.95 

Yamaha NSC ISO £ 109.95 
Philips CDRBBO CD Recorder£ 399.00 Cyrus ACA7 £799.95 Ruark Talisman 11 (Deluxe Extra)£ 799.95 

SURROUND SPEAKERS (Pair) 
Pioneer PDRSSSRW CD Recorder £ 429.00 Exposure 13 Ph ono £ 799.95 Ruark Prologue One (Deluxe Extra)£ 799.95 

Boston P.O.A 
Sony MDSJE520 £ 179.00 Exposure 21 £ 999.95 Tannoy Mercury M I £ 119.95 

Tannoy Mercury M2 £ 139.95 Kef 65DS £ 399.95 
Sony MDSJB920 £ 249.00 Meridian 501.2 £ 739.95 

Tannoy Mercury M2.5 £ 169.95 Mission 73S £ 99.95 
Yamaha MDX793 £ 299.95 Meridian 502 £1384.95 
CASSETTE DECKS Myryad MP I 00 £ 599.95 Tannoy Revolution RI £ 199.95 Yamaha NSE60 £ 79.95 

Denon DRMSSO £ 159.95 Musical Fidelity X-Pre £ 199.95 Tannoy Mercury M3 £229.95 Yamaha NSE I OS £ 99.00 

Denon DRWSBO Twin £ 199.95 Naim Audio P.O.A. S YSTEMS SUB WOOFERS 

Yamaha KX393 £ 129.95 Rotel RC971 £ 149.95 Denon DM3 ex spks £ 229.95 Acoustic Energy AE I OBS £ 299.95 

Yamaha KX580SE £ 179.00 POWER AMPLIFIERS Denon DCI inc spks £ 379.95 Rei QSO £ 374.95 

TURNTABLES Arcam Alpha BP £ 249.95 Denon DF88 ex spks £ 569.95 Rei QIOOE £ 494.95 

Michell Gyrodec inc RB300 £1019.95 Arcam Alpha 9P £ 399.95 Denon DM7 ex spks £ 579.95 Rei Strata 11 £ 574.95 

Project 0.5 £ 169.95 Arcam Alpha I OP £ 599.95 Denon System 6.5 ex spks £849.95 Rei Storm £ 694.95 

P:oject I £ 209.95 Cyrus XPA £ 299.95 ]VC UXDBB inc spks £299.00 Rei Stadium 11 (Bik) £ 994.95 

Technics SLI21 0 £ 359.00 Cyrus PSXR Power Supply£ 329.95 )VC EXTDS inc spks £359.00 Rei Stentor 11 (Bik) £1799.95 

T horens T D2BOIIV inc AT 95E £ 209.95 Cyrus Power £ 499.95 Pioneer NS7T with tape inc spks £449.00 T sunami TS200 £ 299.95 

T horens T D  166NI inc RB250 £ 399.95 Exposure Super IB £ B99.95 Sony CMTEDI inc spks £269.00 T sunami T S21 0 £ 399.95 

TUNERS Exposure Super IB Mono (pair) £1799.95 Teac Ref 300 ex spks £ 599.95 Yamaha YST SW40 £ 139.95 

Arcam Alpha 7 £ 229.95 Meridian 556 £ 949.95 Teac Ref 500 ex spks £799.95 Yamaha YST SW80 £ 179.95 

Arcam Alpha 8 £ 279.95 Meridian 557 £ 1524.95 Technics SCHD51 inc spks £359.00 SPEAKER PACKAGES 

Creek T 43 £ 399.95 Myryad T 60 £299.95 Technics SCHD55 inc spks £449.00 Boston Micro 90t £ 999.95 
Cyrus FM7 £ 399.95 Myryad MA 120 £ 479.95 Technics SCHDBI inc spks £ 539.00 Mission Cinema I £ 299.95 
Denon TU260L £ 119.95 Musical Fidelity X-ASO Mono (pair) £ 499.95 Yamaha AVS7 inc spks £ 399.95 
Denon TU215RDS £ 149.95 Naim Audio P.O.A. Yamaha AVI inc spks £649.95 Advertisement valid until at least end of 
Denon TU ISOORD £249.95 Roksan Caspian £ 594.95 Yamaha CLAY I 0 ex spks £ B49.95 October, 199B E&OE 



Dealer Guide 
BIRMINGHAM 

�� lVI LJ �I C::: lVI ..A..-- E Fl � �� 
HI-FI HI-FI 

Our extensive range of products includes the very finest hi-fi and home cinema from Arcam, Audiolab, Audioquest, Audio Research, 
B&W, Celestion, Chord, Cyrus, Denon, DPA, Dynaudio, Exposure, Jamo, KEF, Kenwood, Drell, Marantz, Martin Logan, Meridian, 

Michell, Mission, Monitor Audio, Musical Fidelity, NAD, Panasonic, Pioneer, Polk, Pro-Ac, Project, Quad, REL, Rogers, Rotel, 
Ruark, Sennheiser, SME, Sonus Faber, Tannoy, TEAC, Technics, Theta, Thorens and Yamaha. 
A wide range of classical CD's is available at our Birmingham branch. 

Open Tuesday to Saturday 10.00 - 5.30. late night (not Stourbricf( e) Thursda till 7.00 
INTEREST FREE CREDIT ON SELECTED ITEMS 
APR 0%. Written details on request. 

363 HAGLEY ROAD, EDGBASTON, 93·95 HOBSMOAT ROAD, SOLIHULL, 9 Market Stree� Stourbridge, NEW BRANCH NOW OPEN 
10 Boldmere Road, Sutton Coldlield, 

West Midlands B73 STD Licensed Credit Broker. BIRMINGHAM Bt7 SOL. WEST MIDLANDS B92 SJL West Midlands DY81AB 

v1sA. AccEss. swiTCH. AMEx. DINERS TEL: 0121-429 2811 FAX: 0121-434 3298 TEL: 0121·742 0248 FAX: 0121·742 3471 Tel: 01384 444184 Fax: 01384 444968 Tel: 0121 354 2311 Fax'; 0121 3541933 

BERKSHIRE BIRMINGHAM 

BRISTOL 

V'AU 0 IQ 36 Drui� Hill 
Stoke B1shop 

Tel: 0117 9686005 Bristol BS9 1 EJ 
Alchemis t, Alon. Arion. ATC. Audiomec a. AVI. 
C adence , Chord AMPS, Electrocompaniet ,  Harman 
Kardon. Heybrook. Jamo, Lyra. Michell, Origin Live. 
Ortofon, Pink Triangle. Pro-ject. Ruark. REL. Shearne 
Audio, SME. Sonic Unk, Stax. Sugder.. \ i _. ...D._. 
Sumiko, Townsend. Triangle ��� L.Y..l. 
!�Eemos by appointment only. Home trial facilities. �I Free installations. Servicing faciliti .... m:• � We are not a shop. iiiiiiiill 

CAMBRIDGESHIRE 

��ti�l!IN� •.-� 
I:J·/Ili#tl•l?tirctfl,l[ll 

A.T.C. • SONY • NAD • DENON 
• QUAD • TEAC • ROGERS • MISSION 

• PROJECT • YAMAHA • MONITOR AUDIO • 

MUSICAL FIDELITY • PIONEER 
• MERIDIAN • ALCHEMIST 

Also Quality In-Car and Computing 
19c East Street, St. Ives, Cambridge PE17 4PD 

Tel: 01480 465888 

Agents for: 

TECHNICS, KENWOOD, B&W, MORDAUNT 
SHORT, SONY, PANASONIC, MITSUBISHI, 

PHI LIPS, AIWA, J.V.C. 
FREE DELIVERY • DEM ROOMS AT* 

37 Stoke Road. Slough SL2 5AH (Ot 753) 538287 

252/254 High Street, Slough SL 1 1 BN (01753) 538288' 

117/119 Oxford Road, High Wycombe HP11 2DN (01494)528605' 

9 Market Street, Aylesbury HP20 2PN (01296)25119' 

11 West Street. Marlow, Bucks SL7 2LF (01628)483555 

83 High Street, Maidenhead, Berks SL6 1JX (01628)778611 

11 Princess Square, Bracknell, Berks RG12 1LS (01344)869898 

BUCKINGHAMSHIRE 

HAZLEMERE AUDIO 
We offer music loYers the chance to increase your enjoyment of music. 
Objectil'e ad1•ice, comrortable lislening rooms, home demonstrations, 
(ree installations, exceptional CUStomer SCfl'iCe, and some o( the world's 
finest equipment (sound, yaJue & reliability). 

Alchemist, Accuphase, A.T.C., Audio Analogue, Basis, BAT .. 
B.K.S., Classe. Electrocompaniet, Fanfare, Helios. Mirage. 
Monrio, Passlabs, Opera, Ortofon, Rockport. Sirius. Teac. 
Trichord, Unison Research, Y.P.I. 

FOR A 'APPOINTMENT (DAY OR EVENING) CALL 
HIGH WYCOMBE (01494) 437892 

Norman H. Field lft:...r;· 
Consultants for Home High Fidelity 

: �!: : �=����s 

I 
NAD 

I 
• Castle • Yamaha 
• Dual • Kenwood 
• Mordaunt-Short 
• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM 85 4BJ 

Telephone : 0121-622 2323 

CHESHIRE 

HI-FI& 
HOME CINEMA 

SPECIALISTS 

ARCAM. CYRUS. DENON. 
KEF REFERENCE, MERIDIAN, 
MISSION. EPOS + OTHER 

DEM ROOMS & LEADING BRANDS. t INTEREST 
INSTi\LLATION FREE CREDIT AVAILABLE 

SERVICE 

CHESHIRE 

p • TECHNICS • PIONEER • MARANTZ • TEAC " ALPHASON • IXOS • S 
�Who's No. 1 in Home Cinema?!E 
� DVD -LASER DISCS -WIDESCREEN -SEPARATES i: � (DOLBY PRO-LOGIC AND AC3 ALWAYS ON DEMONSTRATION INSTORE) IH S wARRINGTON AV We are:WARRINGTON:o: ) CHESTER AV lE � 1os::����G�6RNEET ( _ CHESTER 47 sr. �������H Row � 
I TEL: 01925 636215 RUD I 0-VI su RL TEL: 01244 320414 IEi 

C • R01EL • ATACAMA • TARGET • TANNOY • TDL • GEIINI • AKG • R 

Doug Brady Hi-Fi Esr 38 YEARs 
Serving the North West with the very best in specialist Hi-Fi. 

Demonstrations and delivery. 
CD - VINYL - HOME CINEMA- SYSTEMS £300-£60,000 

Most leading makes 
0% Finance on Selected Items 

KINGSWAY NORTH, WARRINGTON 
TEL: 01925 828009 FAX: 01925 825773 

2miles J21-M6 - Private Parking - Send for map 



Dealer Guide 
CHESHIRE 

The North Wests newest 
dealership demonstrating some 

of the worlds finest Hi-Fi 

Home Demonstrations a 
speciality (see dealer directory 

for complete product range) 

Tel/fax 0161 304 7494 
Mobile 0780 1498934 

Evening calls welcome 

CORNWALL 

Sounds Perfection 
Cornwalls 

Q 
; 
\ 

-

Audio Consultancy 
Home Demonstrations 

Premier 
Retailer 

Tel/Fax 01326 221372 
Mobile 0469 554357 

TilE VERY Ut:ST IN AUDIO ENTERTAINMENT 
QUALITY SEH:VtC•: TO YOUR DOOR 

SoNtC fRONTrt:Rs, MYRAD, TEAC, 
STANDS UNIQUE, ROSTON ACOUSTICS, 

Kt:LLY St•t:,\KERs, HENLEY DESJ(;Ns 
foR A FULL I.IST OF IIRANDS, FINJ) US IN 

DEALER DIRECTORY 
fOR SERVICE AVAII.i\HLE TO YOUR DOOR 7 DAYS 

A WEEK, CONTACT N!Gt:L 
WE NOW ACCEPT VISA AND MASTERCARO 

CUMBRIA 

�� .. ..Setting new standards 
� in Hi-Fi retailing! 

If you want to see the best brands - want a 
great deal with the best service and demo 

included -pay us a visit. 
6 ABBEY STREET, CARLISLE (01228) S46756 

ESSEX 

GRAYSTON 
sound &vision 
CO>ujortable den1o rooms 
Free deliverylinstallatiarl 
Home trials 
M11sical evenings 
Excellent credit facilities 
available 

LINN QUAD 
MERIDIAN 

ARCAM B&W 
BOSTON 

HARMAN!KARDON 
PH/LIPS M/CH ELL 

THORENS 
DENONIROTEL 

MUSICAL FIDELITY 
ALCHEMIST HARBETH 

KEF REFERENCE 
PIONEER PRECISION 

INFINITY 
33 Sir lsaac's Walk. Colchester. Tel 01206 577 682 

Akai • Alphason • A ream • B&W • Bang & Olufsen • 

Cable Talk • Celestion • Dual • Harman Kardon • 

Kenwood • Quad • Marantz • Mordaunt-Short • NAD • 

Pioneer • Ruark • Sennheiser • Sony • Yamaha • 

148 HIGH STREET • EPPING • TEL: (01992) 574242 
26 KING STREET • SAFFRON WALDEN • ESSEX • TEL: (01799) 523728 

HERTFORDSHIRE 

The A:udio File 

COME AND 
EXPERIENCE 
HI FI AND 
HOME CINEMA 
AT ITS BEST 
THE AUDIO fiLE, 

27 HOCKERill STREET, 

BISHOP'S STORTFORD, 

HERTFORDSHIRE CM23 20H 

TEL: 01279 506576 

FAx: 01279 506638 

studio 

82 
HARPENDEN L TO 

HI·FI & TV 
82 The High Streel, 
Harpenden 
Herts Al5 2SP 
Tel: 01582 764246 
Fax: 01582 467022 

ARCAM, ATACAMA, AUDIOIAB, AVI, BANG & OLUFSEN, 

BOSE, CHORD CO., DENON, HAIIBETH, JAMO, 

KEF, MARANTZ, MUSICAL FIDEUTY, MUSICAL TECHNOLOGY, 

MYRYAD, PANASONIC, QED, QUAD, ROBERTS RADIO, 

SENNHEISER, SOUND STYLE, 

TANNOY, TARGET AUDIO, TDL, TEAC, ETC 

Radlett Audio� 
1.._,1 1'1,:-.C 

THE HIGH-END SPECIALIST SINCE 1978 
AE, ATC, Audio Analogue. Audiolab. AVI. B+W. Bow. 
Chario. Copland. Denon, Lyra, Marantz. Mark Levinson, 
MIT, Myryad. NottsAnalogue, Primare. Proceed, Pro-Ac, 
Ruark, Sonus Faber. Stax. Sumiko. Teac. Theta. Trichord 

and more. 

9 Holywell Hill, St. Albans, Herts. ALl lEU 
Tel: 01727 855577 • Fax: 01727 858727 

IRELAND 

Hearing is Believing 

CLIHEJ 
t1ui/IO 

30 years of Excelfence 

55 Main Street, 
Blackrock, 

Dublin. 
Tel: (01) 2889449/2888477 

Open: Tues- Sat 10 am lo 6 pm. 
Thur · Fri 10 am to 6 pm. 

A ream 
B&W 

Audiolab 

Nairn 
Sony 
REL 

KENT 

m ELECTRICAL I� I mniSCOUNT � 
......... -•z· 

SALES & SERVICE 

Technics 
®PIONEER 

JVC SONY 
BBrW Jamo_ 

DVD • CD • SEPERATES TDL & others ••• 

DIGITAL CENTRE 
AT 109 Broadway, Bexleyheath, Kent DA6 7JH 

0181 298 7880 
or Mail Order Hot line: 01474 326600 

Best place in � 
UN I LET 
lfound&vilfion 

town for Hi-Fi 
and Home Cinema 

* Three superb demonstration rooms 
* Interest Free Credit 
* All Leading Brands 
*Open 9.30-5.30pm Mon-Sat 

Late night until 8pm on Thursday 

UNILET SOUND & VISION 
24-26 Union Street, Maidstone, Kent ME 14 

Tel: 1016221676703 Fax: 1016221676723 

LINCONSHIRE 

Lend us your ears and 
we'll blow your mind .. 

Audiolab, Arcam, ATC, B & W, Celestion, 
Denon, Ken wood, Kef, Marantz, Meridian, 
Michell, Mission, Mordaunt-Short, NAD, 

Pioneer, Panasonic, Quad, Rote I, Ruark, Sony, 
Tannoy, Teac, Technics, Yamaha 

and more. 

Audition the very best at South Humberside's 
prem1er J1i-Fi dea_ler ... 

2-4 EO WARD STREET (Off Pasture St.) 

GRIMSBY. TEL: (01472) 351391 

LONDON 
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think audio think... ('7'.., ii= 

Auditorium � 
-----------

27 BOND STREET, EALING W5 1:: 0181 567 8703 
APOllO, ASH DESIGN, AUDIOL\8, AUDIO ALCHEMY, BOSTON, 8&0, B&W, CABLE TAU<. 

CASTU. CHORD COMPANY, COSM�, DENON, EPOS, HARMON KAROON, KEF,� 

MISSION, MUSICAL ROEUTY, NAD, NO ROOST, ONKYO, OOELLE, OUAD, RE� ROKSAN, ROTEL, 

RUARK, SON�UN� SOOND STYLE, STANDS UNKlU� STRIGHTW1RE DP� 

TA!X E\ETRONICS, TARGET, TEAC, THORENS, VAN DEN HUL 

Two demonstration rooms. Free local delivery. 
Repairs & Service. Closed Wednesday 
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LANCASHIRE 

We are authorised dealers for ... 

ARCAM, CYRUS & LYNN 
For more information please see 

Dealer Directory- under Lancashire. 

94-96 High Street, Rishton, 
Nr 81ackburn, Lanes 881 4LQ 

Tel: 01254 887799 

SCOTLAND 

THE INNOVATIVE 
AUDIO/VISUAL 
HIFI RETAILER 
SERVING LONDON 
FROM BATTERSEA 

ORANGES 
& LEMONS 
0171-924 2040 

61/63 WEBBS ROAD, SW l l 

Now in our fourth phenomenal year 
0% Credit Finance available 

ARCAM. B& \V. CABLET ALK. CASTLE. CHORD CO. 
DENON. EPOS. KEF. MARANTZ. 

MICROMEGA M-SHORT NAD. NAIM. 
NEAT. QUAD. REGA. ROTEL. 

ROYD. RUARK. SOUNDSTYLE. 
STA DS UNIQUE.YAMAHA. 

with more to come 

O'Brien Hi-Fi • 
AACAM • ANTHEM • AUOIOOIIAM • AUDO RESEARCH • AUOIO 
TECHNICA • BEYER • tABLEt AlK • CHORD • CREEK • DENON • 
DENSE!� • JAilS • JECT<JJN • MICHELL • MUSICAL FIDEUT'I' • NAO • NAJM • OPERA • PREQOUS MflAlS • QED • REGA • 
AOGERS • RO't'O • SEf�NHEIS ER • SlTECH CABlES • SME • 
SONNETEEA • SONUS FABER • fEAt • THORENS • TRANSPARENT 
CABLES • UNISON RESEARCtl • WllSON 

Clearance/Second H&nd/ ExOenlEQUipment • Detailsonraquest 
0% Instant Finance Avnilable Wntll:n dttods on request 
New Otmonstration Room • frM cat parking • MIJQ' Credit CafdS 

Ptwsonal Export • Mill Ordw • flstallation SlfYICt • Rep•• l�ttliues 
5 mm Wllk R�es Pn BR • 20 mm Watwloo 

'I · 5 rnlls from AJ !Rayoes Park 8282uit) • 25 mills M25 .ll"tc 10 
60 Durham Rd. West Wimbledon, London SW20 OTW 

Tel.(0181 )946-1528 Fax 10181 )946-0331 

r-------T;;;;��;:�-;;o�·t/�k�;{�l�lgf-�------1 
� : 

Hi-Fi ·Home Cinema : 
.­ Multi-Room Installations : 

-.. 0171 226 5500 -.. 
Grahams Hi-Fi, Cilllonbury Yard, 190<1 New North Rot�d,london N 1 7BS 

Tei:Ol71226SSOO f<�lc01713S97620 

I 
I 
I 
I 
I 
I 
I 
I 

E-mail:choiCe@yr<�harn�.co.uk Web s•te: http://www.grah;uns.co.l•k : 
L----------------------------------------J 

" ((lt<ll tliSt OIIH.:r l<Hl" 
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pnltlllll.llltc ,IIHI \· ,due 
l't·J..,tJII.d dcllltlll..,ltJtiOil" 
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:\ lu nlH" d d 1\TI")/ i:llld lll<.,(;lJI,\liOI'I opli(Jil 
ltJt t lp t umtlll pc.:rltum.:tntc 

MANCHESTER 

MIDDLESEX 

Bupokt Audio Vlsu�l Consulhnts 

- ONCE IS NOT ENOUGH -

·we at Aud ioVenue are entertain ment. so whether 

committed to providing an you are buying, se lling. 

unrivalled service together 

with state of t he art 

equipment to achieve 

the ult i mate in home 

exchang ing or jus t 

looking for u nbias e d  

advice. ensure y o u r  

first call is to 

.,_Export Orders Welcome .,_ Home Demonstrations 

.,. Multi-Room DEsign & Installation Service 

Components from 
£120 - £72,000 

Ocro Credit available. 

Written quotations on request. 
Subje c t to s t a tus. 

Tei/Fax: +44 (0)181 707 4849 
Mobile: +44 (0)973 471 426 

email: audiovenue@vossnet.co.uk 

NORFOLK 

Basically Sound of Norfolk 
StOCKIST'S OF LEAiliNG HI-FI 

The Old School 
School Road 
Bracon Ash 

Norfolk NR14 8HG 
Tel: (01508) 570829 

='!j•'' 
Nairn Audio, Arcam, Audio Alchemy, Audiolab, Cable Talk, 

Chario, Chord Co. Opera Speakers, Denon, Densen, Epos, 
Heybrook, Micromega, QED, Rogers, Rote!, Royd, Soundstyle , 

TDL, Unison Research and others. 0% fiNANCE AVAILABLE 

"J(,tal P<"<l<l" of mind 
I ,.\ Ill d.tv pun h,,..,c c: -.; t. h,Jngt' pn,gt,\lllllll" 

! t cllltll.., ,,.., Ill"\\' � t'\dtidlll;..! "Pt_'LJ,ll tlldcr.., 'i 
BA!),\'..., I ft'l' t''\tcndnl 2 \'l"�lr ( ; u ,nanttT 
on .tiiJH:\\. ht·lt and homt· t lllt'm;l ..,cp;n,ltt ·.., 
rhe OJ1ll011 to l l.lll ... kl the: Cu;n;m l l"l" ltl 

anv t 1tw ot I�() BA!),.\ mc:mhn ... n.Jttonwide 
I );.po�• h ... atcgu.udnl hv tlw B:\1 ) .. \ 
Btltltling Sc..:hc: m c 

SCOTLAND 

Loud 
°Clear 

Glasgow's newest * Naim * Monitor Audio 

friendliest & best * Marantz 'Epos 
Hi-jl Store. 

'Exposure • Royd 
520 St Vincent St 

*Alchemist *Kef Finnieston, Glasgow 
0141 221 0221 ' Mordaunt Short * Denon 

Interest free credit- installation & service 
facilities · three comfortable demo rooms 

SOMERSET 

DIGITAL DIRECTIONS 
the South West's Specialist 

DPA Dealer 

Tel: 01278 653283 

YORKSHIRE 

:: Ynrlr �.:. T�k a g'relt !J!te•�r ... 
g� r.-W .,..id_es_oc_h-,o i-ce-in-1 -hc - ..--,.-,, 
Hannan-Kardon 
JBL 

KEF 
Kenwood 
Kr�l 
Marantz 

Mlrttn-log., 
Mendian 

§�.y l�;��;��� 
Pid<ering k , " 
Pink Trtangte \, • 
Pioneer \t' n ._. _./., Quad � .... ....--· 
REL 

• lndt.l'endem advi� 
• Qualiticdsaafr 
• Comfo rtlablc dcm rooms 

Superb showrooms 
• Main road location 

Major ctU" parks nearby 
• lnstJrasl« estimates 
• Over JO}'rs experience. 
• Service Dt�pt 

• Delivery & installation 
• Part E: �chsngc 
• Open 1 0 JO-S·JO 6 days 

RogoB 
R_. 
SME 
Sorus-f'­
TIWIO\I 

� 
V 

lJ p lo 3 yrs. 
lnlcrcsl Free 

Credit 
deposit only 20% of 
£500+ for 12 months 

£.1500+ for 24 months 
TDL 
Thcnona 
Yamaha 

& lots more .. 

Best place m /QWn 
for H1-F1 and 
HomeCmema 

24 Gillygate. York 
Tel. 01904 629659 

£3000+ for 36 months subjedtoltfltus 

High Fidelity Specialists est.1967 

a��.�!2� � the symbol of security 
BRITISH AUDIO DEALERS ASSOCIATION 

P.O. Box 229 London N t 7UU 
Phone, 0171 226 4044 Fax, 0171 359 7620 

E-mail: badal@compuscrve.com 
For further 1nformauon pl�as� s�� our w�b s•te 

hup 1/www bada eo uk or rm11 for our mfom1a11on pack 
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SURREY 

� 
UN I LET 
sound&vision 

Best place in 
town for Hi-Fi 
and Home Cinema 

* 6 superb demonstration rooms 
* Interest Free Credit 
* All Leading Brands 
* Open Mon-Sat 9.30-5.30pm 

late night until Bp m on Thursday 
UNILET SOUND & VISION 

35 HIGH STREET, NEW MALDEN, SURREY KT3 4BY 
TEL: 0181 942 9567 FAX: 0181 336 0820 

SPALDINGS 
-THE SOUTH EASTS LEADING HI-FI COMPANY 

3 DEMO ROOMS AV., HOME DEMO'S., 
0% CREDIT, FREE INSTALLATION 

KEF • LlNN • NAIM • QUAD • AUDIO LAB • 

ARCAM • MISSION • CASTLE • DENON • 

MARANTZ • RUARK • OTHERS 

MON TO SAT 9.00 TO 6.00. TUE 9.00 TO 8.00 
CLOSED WEDNESDAY 

SERVICE DEPT. 
352-354 Lower Addiscombe Road, Croydon, 

Surrey CRO 7 AF 

Tel: 0181 654 1231/2040. Fax: 0181 655 3922 

Front End Problems? 
COIIUICI: 

The Cartridge Man 
it doesn't have to cost an arm and a leg to get the best- listen to my Koetsu­

and- Decca- cater. Also agents for Croft. MOth. Real Music Company. 
Hadcock & Michcll & EAR. 

Valve equipment rc·build service available. also Cartridge Man Electronic 
stylus scales. 

-Plus cartridge re.1ippi11g service 

(0181) 688 6565 

t h e 
otc 

audio analogue 

audiomeca 

audiophysic 

audio synthesis 

chord eo 

densen 

graaf 

harbelh 

'" 

HAMPSHIRE 

For Students to 
Lottery Winners 
Established in 1969 at our current Store, we continue 10 

offer excellence in the choice of Hi-Fi. We have added 
demonstrating Home Cinema with an 8 fool screen. 

Located within 3 miles of Junction 14 (M3fM27) 
Junction 13 (M3) and Junction 5 (M27) 

HAMPSHIRE 
ftUDIO 

12 Hurslcy Road, Chandlers Ford, lbnts, 5053 2FU 
Tel: SOUTHAMPTON 252827 

SUFFOLK 

worlds inest h -fi 
pure a nd simple mlchell 

signals 

hi-fi for grown-ups 

"" 

nordost 

ortofon 

qlo 
royd 

sugden 

teac 

tnchord 

unison research 

Ipswich 01473 622866 fax: 01473 631588 
w w w  sign al s de m o n e o  uk 

WEST MIDLANDS 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex. BNll 1UA 

Tel: (01903) 212133 
T he friendly shop with the best sound 

systems in the South. 
Friendly advice • 3 yr guarantees • easy parking 

Open Man-Sat I Oam-6pm Late night Wed 7:30pm 

Agenicies include: A ream, Exposure, JPW, Naim 
Audio, Marantz, Ore/le, Origin Live, Ruark, Audio 

Tee/mica, Target, TDL, Tripod, Kinshaw 
Electronics and many more. 

PHASEJ HIFI 

LEADING HI-FI & 'HOME CINEMA' SPECIALISTS 
FOUR LISTENING AND VIEWING STUDIOS 

•EXJ>ERIENCED AND t'RLENDLY SALES STAt'F 
•INSTALLATION SERVICE •CREDIT FACILITIES 
•HOME DEMONSTRA TIO�S *PART EXCHANGE 

ARCAI\1 • AUDIOLAB • B&W • CASTLE • DENON • KH •liNN 

• LOEWE • MARANl'Z • MJ.:RIDIAN • N,\IM • PIONEI::R • ROTE!. 

•YML\IL\ 

213-215 TARRING ROAD, WORTHING, 
WEST SUSSEX BN11 4HW 

TEL: (01903) 245577 FAX: (019031 505824 

ut•·mnt'""' � for tile n1idlands IJ/1 •i@I'F.f!J4+f!WHMI •. 3 Hi • Fi Studios • Home Trials • Home Cinema Theatre • In House Service 

1fT ii£k;S .,;;; 
Department • Mail order available • Interest

_ 
Free Credit available • j 

1 • ----•- - 1 (On Selected Items. APR 20% wnHen detaots on request) � 
. .. mi"'�ion ... �hort .. . meri(lia.n ... micromega ... research ... apollo ... at .. atHlio alchemy .. chorrt company .. cynts .celestion ... rtpa ... epos ... exposure ... kef reference ... kenwoorl .. mara.ntz ... michell ... montaunt ... moth ........... [ 

Output Pulse 

50 micro/sec pulse response 

LUX LOUDSPEAKERS 

[]3£[R::!J[Q)@[}B 
MINIATURE LOUDSPEAKERS 
DESIGN AND MANUFACTURE OF MINIATURE 
LOUDSPEAKERS AND SYSTEMS 

DESIGN & DEVELOPMENT STUDIO 
11 PENFOLD COTTAGES 
PENFOLD lANE 
HOLMER GREEN 
BUCKS, HP15 6XR 
T� I Fax: (01494)714058 

Bandor loudspeakers - the specialist product of Englishwoman with 35 years experience in this field - embody numerous features which ensure 
excellent performance. Cone. voice-coil former and voice coil are formed from aluminium alloy. providing good heat dissipation and low thermal 
compression 1983 Bandor originated the use of a thin. curvilinear, spun cone. subsequemly anodised. yielding a structure both light and rigid. The 
cone assembly is mounted in the chassis by carefully-tenninated suspension components. so that Fo is lower than in most other drivers of comparable 
size. Voice-coil connections ensure linear motion and reliability, even m large amplitudes. 

Possessing outstanding ability to reproduce transients faithfully. and reproduce a wide frequency band, the 50mm unit covers 100 Hz-20 k.Hz, allowing 
flexibility in the choice of crossover frequency for multiple-driver loudspeakers: e.g. 200 Hz (or lower for modest power handling) may be chosen 
thus avoiding the critical zone 1-4kHz where phase errors are most audible. and assists in securing good imaging. fn the bass drivers, generous Xmax 
values allow the realistic reproduction of the pedal organ and bass drum, when correctly loaded. A manufacturer who used Bandor exclusively. 
advertises that his sales are mostly to professional musicians. 

SEND £1.00 FOR FULL BROCHURE (Stamps) 
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REV OX 

RE.\IoX 
SERVICE 

THE MANUFACTURERS 
AUTHORISED SERVICE COMPANY 

RE.\IoX 
SERVICE 

Correct Revox Spare Parts Pricing 

24 Hour Estimation procedure 

Manufacturer Upgrades and Advice 

Delivery and Collection Service 

Comprehensive Guarantees 

Factory Trained. Engineers 

Rapid ResponS: Turnaround. 

Full Revox range serviced 

Written Technical Reports 

Late Evening Opening 

THE 11111 R TE c H N aLa a v I: :1: M :1: T Eo 
TTL House, Sheep'tlck End, Near Lldllng'ton, Bedfordshire, MK43 
Telephone 01525 841999 Facsimile 01525 841009 

@1JQD[Q)8� - REVOX 
SALES - SERVICE- SPARES 

Service & Repair of A77, 877, 
A700, PR99 & 36 series 

HiFi Spares to order 
Serviced Machines in Stock 

E.M.A.S. 
TEL: 01246 275479 
FAX: 01246 550421 

SPEAKER KITS 

SOUTH COAST SPEAKERS LTD. 
proud to be the Official UK Distributor for 

VISATON LOUDSPEAKER KITS 
High Quality Driver Units & Accessories 

ALSO Driver units from : 
SEAS, VOLT, MOREL, PD, RCL, LRD. 
Design services: Crossover & Cabinet 

Full loudspeaker testing undertaken. 
Vintage loudspeaker up-grades a speciality 

DIY LOUDSPEAKER BUILDERS HEAVEN 
326, Ports� Rd 
Southarrpton Free catalogue I price list 
�la!qJshire inc. detailed cabinet diagram; 
SO 17 2DT. & useful hints & tips. 
Tel I Fax: 01703- 559312 

STANDS 

£':� TOWNSHEND 
�� A UD/0 

THE SEISMIC SINK STAND 
Revolutionary double air suspension equipment rack. 1, 3, 4, 5 and 

6 shelf, 17", 19" and 22" width. 
"This is the first shelving unit to do it right, the first one worthy of 
high end audio. Suddenly, all other shelving units are obsolete ... 

. That's why the Townshend Audio Seismic Sink Stand is a 
necessary audio component. The only necessary component. 

Choose whatever power amp, preamp, program source you want. 
But put them on this stand." Peter Moncrieff, International Audio 

Review (IAR) Hotline, Best of 199B 
"the difference was night and day" Hi Fi Choice Nov 97. 

GOERTZ CABLES 
lmpedence matched speaker and interconnects 

"my favourite" Home Entertainment Mar 98. 
For demonstration, information, dealers and sales 

Tei/Fax 0181 979 2155 
7 Bridge Rd, Hampton Court, Surrey, KT8 9EU 

http:/ /ds.dial.pipex.com/townshend.audio/ 
h"lutnc-h.cnA ':l11rlintmrli�l ninPv rn 

ACCESSORIES 

BUILD YOUR OWN 
LOUDSPEAKERS 

and pay 1/4 of t he price for better sound 

quality than at your normal Hi-Fi retailer 

We have over 30 years experience in designing 
loudspeakers of the highest quality. 

We also have a large range of replacement units should your 
existing loudspeaker cones fail. 

Phone for your FREE catalogue 
\Vilmslow Audio, Dcpt lll-C, 50 !\'lain Street, Broughlon 

Asllcy, Leicester LE9 6RD. 

Tel: 01455 286603 Fax: 01455 286605 
Email: wilmslow.audio@dial.pipex.com 

OVERSEAS 

·. ·�.. ���-·-�9� -� � '.__/ I :::.�"' � 1 T .;r 
V . -�� -

..tllftl Class •p; symmetrical amplifiers "'•• HPA2: Headphone Amplifier for high Impedance Headphones. 
"Best Buy" HI-FI CHOICE, England, December 1997 
·especially recommended• stereoplay, Germany. etc. 

We manufacture high-end: 45W monoblocks, double mono preamps for 1 
slereo input, slereo inlerconneclions, and our high rated headphones 
amplifiers. All amps are de coupled, full symmetrical, class A circuits and 
have a very high purity. 

Please call, or fax us for your order or for our product information. 

Anderson Electronics, Amity HIFI, BrahmsstraBe 12, 
D-74193 Schwaigern-2, Germany 

Tel. 0049-7138-3225, Fax. 0049-7138-3325 

PRE-OWNED 

HEATHERDALE AUDIO LTD 
HEATHERDALE PRE-OWNED GUARANTEED 

EQUIPMENT. EXPORT FACILITIES AVAILABLE 
FOR AN-UP-TO-THE-MINUTE LIST VISIT OUR WEB SITE: 

http:llwww.hifi-stereo.com 
fuolklten:tl6m ��C·ui:J�.ll 

ALL USED CARTRIDGES ARE CHECKED UNDER A 
MICROSCOPE BEFORE BEING OFFERED FOR SALE. 

VISA-SWITCH· MASTER CARD· DINERS CLUB-AMERICAN EXPRESS WELCOME 
WE TAKE PART EXCHANGE ON NEW ANO USED STOCK & BUY IN FOR CASH 

202 Flndon Road, Worthing, West Sussex BN14 OEJ 
TEL: (01903) 872288 after hours number (0864) 660001 FAX: (01903) 872234 

e-mall: heatherdale@hlfi-stereo.com 

MAIL ORDER 

CARTRIDGES: Trade in your old moving coil 
and save up to 45% off a new one!! 

I CAN ALSO SUPPLY: TURNTABLES, TONEARMS, CASSETTE DECKS, 
CD PLAYERS, OAT, MINIDISC, COR, LOUDSPEAKERS, HI Fl 

FURNITURE, AMPLIFIERS, TUNERS, ACCESSORIES, BLANK TAPES & 
DISCS, TEST CD'S, TEST RECORDS, TEST CASSETTES, CABLES, 

AERIALS, TRACKING FORCE GAUGES, ALIGNMENT PROTRACTORS. 

All goods are brand new & boxed with full U.K. guarantees. No ex-dem 
or ex-display equipment. No grey imports. Delivery is free. Sorry, no 

general catalogue. Please phone or write for specific details. 

IAN HARRISON HI Fl (MAIL ORDER ONLY) 
From: 7 MILL HILL, REPTON, DERBY, 

DE65 6GQ. TEL: 01283 702875 9am-9pm 
including Sundays 



The Winners of the EISA Awards 1998 are ... 
Compact System 
Loud Speaker 
High End Audio 
Amplifier 
CD Player 
Car Audio 
Audio Recorder 
Audio Innovation 

The following dealers 
stock some of the 

award winning 
products ... 

Radlett Audio 
EST 191:-> 

THE HIGH-END SPECIALIST SINCE 1978 
Stockists of the High End Audio EISA Winner 

Sonus Faber Electra Amtor II 

AE, ATC, Audio Analogue, Audiolab, AV!, BtW, Bow, Chario, 
Copland, Denon, Lyra, Marantz, Mark Levinson, M!T, Myryad, 
NottsAnalogue, Primare, Proceed, Pro-Ac, Ruark, Sonus Faber, 
Stax, Sumiko, Teac, Theta, Trichord and more. 

9 Holywell Hill, St. Albans, Herts. ALl 1EU 
Jl Tel: 01727 855577 • Fax: 01727 858727 

·Frasers• 
Independent Audio Visual Specialists for over 16 years 

Demo Room Available 

Stockists of EISA Winners: 

Loudspeaker - Tannoy Mercury M 1 
Amplifier - Area m Alpha 1 0 

CD Player - Pioneer PD - 506 
Audio Recorder - Sony MDS - JB920 
Audio Innovation - Mission X-Space 

Brands include: 

• MISSION • DENON • (DENON GOLD) • CASTLE • KEF • JAMO • ARCAM 
• MARANTZ • NAD • PIONEER • QUAD • REL • ROTEL • 

EISA·. 

TALK ELECTRONICS • LOEWE •TANNOY • TEAC • YAMAHA 

Unit 35, Observatory Centre, High Street, Slough, 

Berkshire SL 1 1 LE Tel: (01753) 531785 

JVC UX-MD9000R 
Tannoy Mercury M 1 
Sonus Faber Electa Amtor 11 
Arcam Alpha 10 
Pioneer PD-S06 
JVC KD-MX300R 
Sony MDS-JB920 
Mission X-Space 

Canterbury hifi 
Stockists for the following EISA Award winners: 

J.V.C. HRS 9500 
YAMAHA DSP. Al 

KENWOOD SERIES 21 
J.V.C UXMD 9000 R 

TANNOY MERCURY Ml 
SONY MDS JB920 

50 BURGATE, CANTERBURY, KENT CT1 2HW 

11 TELEPHONE: (01227) 765315 

Sonusfaber 
WINNER OF THE EISA 

HIGH END AUDIO AWARD 

Come and listen to the range at: 

4co.1tic4rls 
ONE OF THE COUNTRY'S LEADING 

SPECIALIST HI-FI & CINEMA SOUND CENTRES 

Practical Hi-Fi 
Stockist of EISA Winners: 

loud Speaker - Tannoy Mercury Ml • Ampliner - Arcam Alpha 10 

eo Player - Pioneer PO -SOB • Audio Recorder - Sony MOS - JB920 

0% Finance available on selected items 
� MANCHESTER: 65 Bridge Street- 0161 839-8869 
� PRESTON: 43 Friargate- 01772 883958 
..... WARRINGTON: 88 Bridge Street- 01925 6l2179 
� BOLTON: 33 Knowsley Street- 01204 395789 
� CARLISLE: 106 English Street- 01228 44792 , 

�BLACKPOOL : 81 Whitegate Drive- 01253 300599 
..... LANCASTER: 84 Penny Street- 01524 39657 

11 



SECOND HAND HI-FI 

READER CI,ASSIFIED 

• Acoustic Energy AE1 speakers, with 

dedicated lead-filled stand. Suits top­

notch partnering equipment £400. 

Possible exchange for Ruark Talisman 

2. Edinburgh (0131) 228 9989. 

e Acoustic Research AR18LS 

speakers £100. Pioneer A400X amp, 

boxed, £140. 2 x 6m Linn K20 

speaker cable £35. (0171) 937 5900. 

e Arcam Delta 290 integrated amp 

75W + 75W. MM/MC phono stage. 

Full remote. As new £275. W London 

(01895) 236258. 

• Audio Innovations BOO 

Anniversary amp, as new with 

certificate, just serviced £700 ono. 

Pioneer CD player, remote, new £75. 

Oxon (01608) 811908. 

• Audiolab 8000S & 8000P amps, 

£1,450 new, 12 months old, must sell 

as a pair £750. Kidderminster 

(01562) 67411. 

e Audio Note CD3 CD player, as 

new, just burnt in. Boxed, etc. £1,400 

(saving of £300) (01952) 406759. 

e Audio Synthesis Passion passive 

preamp. All Vishay. 3 inputs plus 

direct in/tape out. SE. Gold knobs. 

£350 ono (cost £695). (01922) 477682. 

e Cables: 2 x 10m Cable Talk 3 £15. 

4 x 4m Nairn NACA5, terminated one 

end. £38 or £20 pair. 

Essex (01255) 675115. 

e Cable Talk 3.1 bi-wire speaker 

cable 2 x 7.5m lengths. 8 months old. 

£40. Leeds (01132) 168164. 

e Cerwil] Vega E315B speakers, 15in 

woofers, 400W, BOhms each, £525 

(£750 RRP). Sony TCK-E600S cass 

deck, 3 head, Dolby-S, £150 (£300 

RRP). Both mint, unmarked, boxed, 

hardly used. (0181) 405 4599. 

e Cyrus dAD7 CD player, £650. 

Cyrus Ill amp £350. Denon TU-260L 

tuner, £80. All mint, boxed. Tom, 

London (0171) 359 8020 (eves). 0976 

608543 (mobile). 

e DA Tascam Semi-Pro DAT 

Recorder 19" rack mount £650. 

Pioneer A-400X amp £150. 

Pioneer tuner £40. All mint. 

Devon (01803) 865406. 

ADVERTISE IN HI-FI CHOICE FOR £5* 

T
o advertise on this page, write your 

advert in block capitals and send it 

to: Hi-Fi Choice, Reader Classifieds, 19 

Bolsover St, London W1 P 7HJ. Include a 

cheque for £5* made payable to Dennis 

Publishing Ltd. The advert will appear in 

one issue only and must be no more 

than 20 words (or five lines) long, 

including all spaces and your phone 

number. Reader Classifieds are for the 

use of private individuals only. All 

Reader Classified adverts will be printed 

e Dynaudio 1.8 speakers £1,250. 

Restek Fable amp (chrome) £1,100. 

Audio Alchemy DDE3 DAC/PS3/ DTI+ 

£700. James (01344) 741300 

(daytime). 

e JBL 4312, reissued professional 

monitors, highly reviewed. 93dB, 

awesome dynamics, 3 weeks old, as 

new, bargain when £1,000, sell for 

£885. Brighton (01273) 749304. 

• Kenwood DP-R4060 5 multi-disc 

player, with remote. £100 ono. 

London (0171) 917 7745. 

e Krell KAV-300i amp, 3 months old 

£1,950. Rega ELA Mk I speakers £150. 

Bristol (01454) 857251. 

e Linn LP12/Akito/AT-OC5, Cyrus 

2/PSX, Sony TCK-777ES top of the 

range cassette. Ark 101 speakers cjw 

stands £1,000. Herts (01279) 725757. 

e Meridian D600 digital active 

speaker system, remote (£2,995) 

£1,350. Lexicon CP3+ plus THX digital 

surround processor (£3,325) £1,350. 

(01704) 879171. 

e Michell Gyrodec Bronze/Gold, 

Gyropower-QC RB300/MC10Super & 

LVX/OM10 £845ono. Bryston 4B-NRB 

power amp 250+ Watts/channel £745 

ono. Mint, boxed. Beds/Bucks 

(01234) 713199. 

e Micromega T-Dac, 4 in/outs inc 

opt and AES. Boxed, superb sound 

£200. Exposure 19& 18 pre/power, 

includes Sal 1/C. Bargain at £750. Full 

demo, reviews/ instructions. 

on a first-come, first-served basis, sub­

ject to available space, and Dennis 

Publishing Ltd accepts no liability for the 

accuracy of the information contained 

therein, nor any consequence arising 

from it, nor for any typographical 

errors. We reserve the right to amend or 

refuse adverts at the Editor's discretion 

and cannot guarantee that an advert 

will appear in any specific issue. 

*This service is FREE to subscribers, pro­

vided their subscriber number is enclosed. 

Edinburgh (0131) 538 9073. 

e Musical Fidelity A200 amplifier, 

larger powerful version of the classic 

A 1. £275. Central London 

(0171) 833 5641. 

e Nairn Audio CD3.5 CD player 

£700, Nairn Flat Cap power supply 

£150, under 1 year old. Glos 

(01452) 539357. 

e Nairn NAC72 (with phono boards) 

£450. Nairn NAP180 £700. Target 5 

shelves (smoked glass) £120. Ex 

cond. London (0181) 516 3071. 

e Nairn NACDS CD player (new 

£3,940) £3,150 ono. NAC52 preamp 

(new £3,450) £2,800 ono, Supercap 

power supply (new £2,125) £1,725 

ono, NAP135 Mono power amps 

(new £3,410 £2750 ono. All one year 

old, mint & boxed. (0118) 958 5463 

days, (0118) 946 1421 eves. 

e Nairn Nail One integrated amp, 

complete with Cable Talk and QED 

interconnects £150. James, Lancaster 

(01524) 847331. 

e Parasound C/BD-2000 belt drive 

CD transport. Boxed, manual, as 

new, excellent condition (£1,600) 

£850. London (0171) 370 2404. 

e Quad 66 preamp with stylish 

remote, lovely sound, oodles of 

inputs, perfect condition, £440 ono. 

Gosport (01705) 552259. 

e Rega ELA Mklll speakers, black, 

VGC £300. Glos (01594) 844763. 

e Rega Planar 11, unpacked, list 

price £214, offers. Johnson, 77 

Bewick Court, Princess Square, 

Newcastle, Tyne NE1 BEQ. 

Rogers Studio 3 loudspeakers in 

rosewood, £240. REL Strata 2 sub 

£275. Both VGC. Andy (0802) 

434778. 

e Tannoy Profile 632 speakers, 

black, Dec '94, on Profile stands. 

Mission 75C centre speaker, black, 

boxed, Sep 97. Roksan Corus black 

MM cartridge, boxed. Offers (01462) 

813573, eves. 

e Thorens TDI66VIjRB250, HFC Best 

Buy, cost £400, sell for £195. 

Heybrook HB3/2 inc stands, black, 

£225. Rotel RB980BX £275. (01926) 

740254. 

e Yamaha digital processor (DDP-2) 

Dolby Digital, 3 months old, boxed, 

£350 new, sell for £195 for quick 

sale. (01708) 447048. 

WANT E D  

e Audiolab BOOOC preamp. 

(0181) 405 4599. 

e Audio Note CD2 compact disc 

player, must be unmarked, with box 

etc. (01952) 406759. 
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HI - FI PRICE GUIDE 

� BEST BUYS: Awarded to group-tested products which display an 
� unbeatable blend of performance and value for money. 

� RECOMMENDED: Top performers in group tests: perhaps not 
C,4.,j the cheapest but possibly more sophisticated than Best Buys. 

�1 EDITOR'S CHOICE: More expensive components which exhibit 
� outstanding engineering, industrial design and sound quality. 

Our Three Step Guide to Buying Hi-Fi 
The Hi-Fi Choice Price Guide and Directory are extremely simple 

to use, but contain all the information you need to select and buy 

the perfect hi-fi system. Here's how it works. n DISCOVER which products fall within your budget by using our 

Price Guide, which starts on this page. The product listing is updat­

ed using manufacturers' data every other month, and aims to 
include every hi-fi component currently available in the UK. (But please tax 
us on 0171-917 5512 with any omissions!) lt is an alphabetical listing divided 
into different types of hi-fi component, and also into price bands. 

PRODUCTS whose names are printed in RED are those we have 

reviewed, which you can read about in the Directory (starts after 
the Price Guide). Here you will learn which items have been sin-

gled out for our famous Best Buy, Recommended or Editor's Choice 
awards, denoting products of exceptional quality and value. The Directory is 

sorted by product type and listed alphabetically, and the beginning of each 
section provides essential information about each kind of hi-fi component. m FIND your nearest hi-fi store in our Dealer Directory (at the end 

of the Directory) to book a demonstration of the hi-fi equipment 
you want to hear. Remember to take your own LPs or COs! 

DIRECTORY INDEX 
ITEM 

PRICE GUIDE 

REVIEWED PRODUCTS 

INTEGRATED AMPLIFIERS 

PREAMPLIFIERS 

POWER AMPLIFIERS 

CABLES 

ANALOGUE INTERCONNECTS 

DIGITAL INTERCONNECTS 

LOUDSPEAKER CABLES 

CARTRIDGES 

CASSETTE DECKS 

CD PLAYERS 

CD TRANSPORTS 

DACS 

DVD PLAYERS 

DIGITAL RECORDERS 

HEADPHONES 

LOUDSPEAKERS 

SUBWOOFERS 

STANDS & SUPPORTS 

TONEARMS 

TUNERS 

TURNTABLES 

FACTSBACK SERVICE 

MANUFACTURER CONTACTS 
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PAGE NUMBER 

110 

122 

123 

123 

124 

125 

125 

126 

127 

128 

130 

130 

130 

130 

131 

132 

134 

135 

136 

136 

137 

145 

121 

Akai AMI lOO (i) sow l30 
AMC 30l0 0 lOW 100 
AMC 30lSA 0 30W 140 
AMC 30SOA 0 4SW 110 
Ariston AX900 0 30W 80 
Ariston AX91 0 0 30W 100 
Cambndge A I Mk Ill 0 ;ow 119 
Cambndge A3r 0 60W 200 
Denon PMA·250SE (i) 30W 160 
Denon PMA·3SOSE (i) sow lOO 
Denon PMA-42SR (i) 4SW 230 
Denon PMA·I OOM (i) BOW l40 
Goodmans Delta 900A (i) IOOW 130 
H/K HK610 0 30W 180 
H/K HK6l0 @ 40W 2SO 
JVC AX·V4BK 30W 200 
JVC AX·A372BK (i) 40W 200 
JVC AX·RSBK (i) 4SW lOO 
Kenwood KA· toBO 0 60W 140 
Kenwood KA· 30BOR 0 lOW 110 
Kenwood KA· 3020SE (i) sow lOO 
Marantz PM-41 (i) 40W ISO 
Marantz PM·Sl (i) sow lOO 
Marantz SR·41 0 40W 200 
Marantz PM·66SE (i) sow 230 
Musical Fidelity E I @ 30W 199 
NAD 310 @ lOW 100 
NAD 312 (i) lSW 200 
Pioneer A· lOS (i) 30W 130 
Pioneer M04R (i) 2SW 160 
Proneer A·300R (i) sow lOO 
Pioneer A· 30SR (i) sow 200 
Proneer A-40SR (i) 4SW 2SO 
Rega Brio 0 30W 229 
Rote! RA9ll (i) lOW 100 
Rotel RA·931 0 3SW ISO 
Roiel RA911 (i) lOW 200 
Sansui AUX-41 OR (i) sow ISO 
Sansui AUX·SI OR @ lOW 230 
Sherwood AX 40SOR (i) sow ISO 
Sherwood AX·1030R (i) 9SW 2SO 
Sony TME210 (i) 4SW 130 
Sony T ME3 toR @ 4SW ISO 
Sony TM248E @ 40W 200 
Sony TM448EB @ ssw 2SO 
TEAC A·R300 @ 4SW 200 
TEAC A·RSOO @ 90W 2SO 
Technics SU·V300 @ 2SW tSO 
Technics SU·VSOO @ 30W 180 
T echnrcs SU·A600 Mk3 @ 37W 200 
Technics SU·V620 @ lOW 230 
Technrcs SU·AlOO Mk3 (i) 4SW 2SO 
Yamaha AX·392 (i) 60W 110 
Yamaha AX·9 (i) sow 200 
Yamaha AX·492 (i) 8SW 220 

£151 TO £500 

Alchemist Maxrm (i) 30W 3SO 
AMC OfT 3030A @ 30W 400 
Arcam Alpha 7 (i) 40W 260 
Arcam Alpha 8 (i) sow 360 
Arcam Alpha 9 9 lOW soo 

Audio Analogue Puccrnr (i) 40W 4SO 
Audrogram MBI 0 40W 493 
Aura VA·lOO 11 (i) lOW 3SO 
CR Dev CR324 (i) lOOW 499 
Creek 4330 (i) 3SW 279 
Creek 4340 (i) 3SW 279 
Creek 4330R (i) 3SW 3SS 
Creek S2SO @ sow 4SO 
Cymbal CAl @ 40W 499 
Denon PMA·72SR (i) 6SW 350 
EMF Audio Sequel (i) sow 4SO 
H/K HK640 @ 5SW 400 
Kenwood KA·S090R (i) 6SW 300 
Kenwood KA·7090R @ 8SW 400 
Magnum lA 120 @ 6SW 26S 
Magnum IAI70 @ 96W 330 
Magnum lA 170SE @ 90W 430 

Marantz PM·68 
Marantz PM·66 Kl Srg. 
M1cromega Min1um 
Mission Cyrus SL 
Monrio Asty 
Musrcal Fidelrty Ell 
Musrcal Fidelrty X·A I 
Musrcal Fidelrty A2 
MyryadHO 
NAD 314 
NAD 3tl 
Onkyo A9210 
Onkyo A921 
Onkyo A922 
Orelle SA· 100 
P1oneer A·400X 
Proneer A·60SR 
P1oneer A-300R Pre<ision 
Rega Luna 
Rega Mira 
Shearne 2.5 
SonyTMA3ES 
Sony TM3000ES 
Talk Electronrcs Storm I 
TEAC A·HSOO 
Technrcs SU·ABOOD Mk2 
Technics SU·A900D Mk2 
Yamaha AX·S92 

£501 TO £700 

Alchemrst Kraken APD6A 
Alchemist Nemesis 
Audro Analogue Puccrnr SE 
Audio Note Kanji line SE 
Audio Note First integrated 
Audiogram MB2 
CR Dev Kalypsro 
CR Dev CR32S 
Creek 5250R 
Creek S2SOSER 
Densen Beat B·IOO Mkll 
DPA Renaissance mt. 
Exposure XX Super 
Fase Evoluzione Performance 2.0 
Gamma Gem1ni 
H/K HK660 
Hi Q Sound MCI 
Jolrda 202 
LFD Integrated 0 
linn Majik (line) 
Lynwood Opal 
Magnum IA200 
Magnum Class A 
Miss1on Cyrus llli 
Musrcal Fidehty A220 
Myryad Ml 120 
Narm Nart 3 
Orelle SA· t OORX 
Prrme Desrgn A· tOO 
Quad 77 Integrated 
Roksan Caspian 
Rose Scion 
Shearne Phase 2 
Stemfoort SF60 
TAG Mclaren 60i 
Talk Electronrcs Storm 2 
TEAC A·BXlR 

£70 I TO £1000 

Alchemist Forseti Integrated 
Audio Note Oto Line PP 
AV! S2000MI 
Copland CSA8 
Credo IMP102 
Credo IMP103 
Electrocompanret ECI·2 
Exposure XV Super 
Fase Evoluzione Performance 1.1 
Fase Evoluzione Performance 1.0 
Golden Tube Audio SI·SO 
H/K HK680 
LFD 0 LE Integrated 
Lrnn Ma1ik (Phone) 
Magnum Class A SE 
Marantz PM·Il 
Meridian 551 
Micromega Tempo 1 
Micromega Tempo 2 
Nairn Nait 3 R 
Opera Aida 
ProneerMJ7 
Pnmare A20mkll 
Rega Elicit 
Shearne Phase 2 Reference 
Sonneteer Alabaster 
Stemfoort SFIOO 
TAG Mclaren 60iRV 
TEAC AB·XIO 

£1001 TO £1000 

An Audio Integra 
ATC SIA2·1SO 
Audio Note Sore Line PP 
Audro Note (llo Lrne SE 

@ 90W 300 

(i) sow 400 

@ 40W 3SO 

(i) sow 398 

(i) ssw 400 

@ 60W 300 
@ sow 480 

(i) 2SW soo 

(i) sow 400 
@ 3SW 260 

0 BOW 410 

(i) 40W 260 

9 sow 3SO 

9 lOW 400 

9 sow 499 

(i) sow 300 

(i) BOW 400 

(i) 3SW 400 

@ 40W 31S 

(i) 60W 4SO 

(i) 3SW 489 

@ lOW 400 

g 3SW soo 

0 sow soo 

@ sow 280 
(i) ssw 300 

(i) lOW 400 

(i) tOOW 280 

(i) ssw 600 

@ sow 100 

(i) sow S9S 

9W 699 

40W 699 

(i) 60W S99 

(i) !SW S99 

(i) llSW 699 

0 sow S15 

@ 60W 66S 

(i) 60W 6SO 

(i) 40W S9S 

@ ssw 100 

@ 40W SlO 

€) 12W 699 

0 6SW 100 

0 30W S6S 

(i) 40W 69S 

(i) sow S49 

@ 33W 6SO 

sow 68S 

9 lOOW S99 

@ 8SW 690 

@ sow S98 

(i) sow 100 

@ 60W 600 

(i) 30W SlS 

9 lSW 649 

@ IOOW 6SO 

€) 8SW 100 

@ lOW 69S 

(i) 6SW 6tS 

(i) sow 649 

(i) 60W 549 

0 72W 799 
0 sow 6SO 

(i) sow 700 

@ IOOW 1,000 

llW 9SO 

(i) lOOW 999 

(i) 60W 94S 

(i) lOW a so 

70W 1,000 

0 sow 99S 

SSW 800 

0 lOW 190 

0 60W 190 

€) sow 1,000 

@ BSW 1.000 

(i) 60W 199 
(i) 33W 800 

g SOW 19S 

0 60W 900 
0 S5W 19S 

@ sow lSO 

@ lSW 9SO 

(i) 30W 160 

€) 60W 19S 

(i) sow 999 

0 60W 199 

0 lOW 130 

(i) sow 199 

(i) sow 900 

(i) IOOW 849 

0 72W 999 

(i) IOOW 1,000 

30W 1,499 
0 !SOW 1,984 

20W 1,200 
0 12W t.200 



Audio Note Oto Phono SE €1 1lW 
Audio Note Soro Line SE lBW 
Beam-Echo SA-50 €1 SOW 
Bow Technologies Wazoo @ sow 
Bryston B-60 (!) 60W 
Copland CSA 14 (!) 70W 
Copland CSA2B (!) 
Copland GA401 (!) l5W 
CR Dev Ramulus V3 (!) 35W 
CR Dev Rem us V3 (!) 60W 
Credo LIM 701 
Credo LIM 703 
EAR B34 @ 40W 
Graaf Venticinque (!) lOW 
LFD Integrated I (!) 65W 
Meracus lntrare @ 60W 
Primare A301 @ BOW 
Rogers E-lOa 0 lOW 
Rogers E-40a 0 40W 
Sonic Frontiers Anthem Integrated @ l5W 
T+A PA1200 0 90W 
T+A RI 200R (!) 90W 
T+A PA1500 0 135W 
T+A RI 500R @ 135W 
Untson S1mply Two (!) 12W 
Unison Simply Four P (!) 24W 
Unison Pentode 35 (!) 35W 
Unison Simply Four T (!) liW 
Woodside ISA230 Line (!) 30W 
Woods1de ISA230 D1sc 0 30W 
YBA lntegre DT @ 

OVER £1000 

Adyton Opera 
Audio Note Meishu Line 
Aud10 Note Ongaku 
Audio Research CA50 
Cary CAD-300SEI 
Conrad-Johnson CAV-50 
EAR V20 
EAR B59 
Elearocompaniet ECI-t 
Gamma Rhythm 
Gamma Rhythm Ref 
Gamma Moment 
Jadis DA3D 
Jad1s DA60 
Krell KAV3001 
Mclntosh MA6400E 
Mclntosh MA6800E 
Meracus Onesta 
Musical Fidelity AlDOl 
Pioneer A-o9 
Rowland Concentra 
Tube Tech Unisis Sig_ lnt. 
Tube Tech Synergy PPS 
Unison S1mply 845 
Unison Pertormance One 
Unison 845 Absolute 

PREAMPS 
KEY 

0 sow 
9W 

€1 26W 
(!) 
0 I I W  
(!) sow 
@ 24W 
@ 13W 
@ IOOW 
0 18W 
0 20W 
0 40W 

30W 
0 60W 
0 ISOW 
(!) IOOW 

150W 
0 75W 
@ 200W 
0 45W 
@ 100W 

30W 
0 150W 
0 24W 
0 25W 
0 40W 

1,500 
1,699 
1,950 
1,79S 
1,249 
1,199 

1,299 
1,699 
1,198 
1,989 
1,191 
1,249 
1,999 
1,695 
1,099 
1,09S 
1,699 
1,229 
1,900 
1,299 
1,350 
1,495 
1,6SO 
1,895 
1,100 

1,600 
1,6SO 
1,6SO 
1,099 
1,249 
1,6SO 

2,595 
2,7SO 

56,000 
3,990 
3,99S 
2,495 
2,49S 
2,499 
2,195 
2,499 
3,499 

19,999 
3,490 
5,750 
• 55( 
3,999 
5,999 
2,59S 
2,500 
4,000 
S,SOO 
2,300 
6,900 
3,195 

4,SOO 
11,99S 

€l (et c) - Number of line-level inputs. 

Ph - Phono input fitted as standard 

(may be an option on some other models). 

UPTO £500 

Art Audio Minuet 
Audio Analogue Bellini 
Audio Note The M 
Beam-Echo PP-21 
Bryston BPI 
CaiVer G-24 
CR Dev Them is 
Creek P43 
Creek P52 
Crimson CS61 OC 
EAR 834P 
EAR 834L 
Electrocompamet ECP-1 
Fase Evoluzione Phonodrive 1.0 
Henley HMCSO 
Henley HMC I 00 
Hi Q Sound LCP2 
LFD M1stral L1nestage 
LFD LSD Linestage 
Lumley PP70 
Lumley PPt 
Magnum MPI 20 
Magnum MP660 
Magnum MP330 
Monrio ADN-N 
Monrio !>sty L 
Moth 30 Pass1ve 
Moth 30 RIAA 
Moth 30 Act1ve 
Musical Fidelity XI o-D 
Musical Fidelity X-LP 
Mus1cal Fidelity X-PRE 
Musical Fidelity E2D 
NAD 114 
NAD 116 
Nairn Prefix 

0 Ph 

Ph 
0 Ph 
@ Ph 

Ph 
@ 
@ 
0 Ph 

Ph 

0 
0 

0 

Ph 
Ph 

Ph 

Ph 

Ph 

0 Ph 
@ Ph 
@ Ph 

499 
47S 
3SO 
499 
438 
499 
349 
399 
499 
450 
349 
449 
495 
445 
lOO 
4SO 
149 
449 
499 
34S 
345 
330 
500 
500 
295 
500 
149 
249 
349 
110 
130 
200 
400 
270 
430 
350 

HI - FI PRICE GUIDE 

Naim NAC92 (!) 
Parasound P/HP-1 00 
Parasound P/HP-850 0 
Rega EOS 
Rega Cursa (!) 
Roksan Artaxerxes 10 
Rose RV-23 €) 
Rotel RQ970BX 
Rotel RC97l (!) 
Rotel RC972 (!) 
Talk Elearonics Hurricane t @ 
Technics SU-CIOOO Mk2 @ 
Trilogy 905 
Trilogy 904 
Trilogy 900 €1 
Unison Simply Phono 

£501 TO £1000 

Adyton Chorus 
Alchemist Kraken Pre (!) 
Alchemist Forseti Pre @ 
Art Audio Headline 0 
Art Audio VPL 
Art Audio Conductor Phono 
Art Audio VPI 
Art Audio Conductor 0 
Art Audio Conductor Export 
Audio Note M I Line 
Audio Note M I RIAA 
Audio Note Ml Line 
Audio Note Discovery 
Audio Note M2RIAA 
Audio Research LS7 (!) 
Audio Research LS3 (!) 
Audio Synthesis Pro Passion 0 
Audio Synthesis Pass1on €) 
Audio Synthesis Passion 85 0 
Audio Synthesis Passion 8M @ 
Aura CA-200 
AVI S2000MP @ 
AVI S2000MP+P (!) 
Beam-Echo SP-2 I 0 
Bryston A (!) 
Bryston BPS 0 
Bryston BP20 
Bryston BP-15 
Cary SLP-50 €1 
Cary SLP-74 0 
Cary PH-301 
Chord CPA I BOO @ 
Concordant Exhilerant 
Concordant Exquisite 
Conrad-Johnson PV-IOAL (!) 
Conrad-Johnson PV- I OA (!) 
Conrad-Johnson PV-12AL (!) 
Conrad-Johnson EF- I 
Conrad-Johnson PF-2 (!) 
Copland CSA303 (!) 
Copland GA301 Mktl 0 
CR Dev Carmenta (!) 
CR Dev Argento 
Credo CMP004 
Credo CMP005 
Densen DM·20 @ 
DNM 3 Start 0 
DNM 3A Start 0 
DPA Enlightenment pre 
DPA DSP500S 
Dynavector L200 (!) 
Dynavector PI 00 
Dynavector L 1 00 (!) 
Earmax Pre 0 
ECA V1sta S (!) 
ECA Vista HD (!) 
ECA Prisma 
Eledrocompaniet EC-4.5 
Electrocompaniet EC-4R @ 
Electrocompaniet EC-4.6 @ 
Exposure XIX 
Exposure XVII (!) 
Fase Evoluzione Controlsource 2.0 @ 
Fase Evoluzione Controlsource 1.0 (i} 
Golden Tube Audio SEP-1 (!) 
Graaf WFB Two (!) 
Graaf WFB One (!) 
Henley HMC200 
Heybrook Signature 11 Pre @ 
Hi Q Sound MCB2 
H1 Q Sound MCL2 0 
Jadis DPL2 (!) 
LFD MC 1 Phonostage 
LFD LS I Linestage (!) 
LFD MC2 Phonostage 
LFD LS2 Linestage (!) 
LFD LSB Linestage (!) 
Linn Wakonda (!) 
Linn Linto 
Linn Kairn 
Lumley LVt.5 
Lumley LVI 
Lumley PVt.5 
Lumley PVI 
Matisse Atom 
Mclntosh Oil 
Meracus lngredi 
Meridian 501 

Ph 
Ph 
Ph 
Ph 
Ph 
Ph 
Ph 

Ph 

Ph 
Ph 
Ph 

Ph 

Ph 

Ph 

Ph 
Ph 

Ph 

Ph 

Ph 

Ph 
Ph 
Ph 
Ph 

Ph 

Ph 
Ph 

Ph 

Ph 

Ph 
Ph 

Ph 
Ph 

Ph 

Ph 

Ph 

Ph 
Ph 

Ph 

470 
130 
400 
398 
4SO 
395 
4SO 
130 
ISO 
22S 
500 
300 
375 
37S 
499 
500 

1,99S 
S50 
950 
700 
741 
7SO 
952 

1,250 
2,000 

550 
550 
999 
999 

1,099 
1,750 
1,997 

S9S 
69S 

1,295 
1,695 

700 
949 

1,199 
1,116 
642 
8B9 

1,126 
1,326 

995 
1,795 
1,795 
t,774 

900 
1,950 

995 
1.295 
1,990 
1,990 
1,990 
1,199 

1,399 
659 
699 

1,246 
1,876 
1,200 
1,000 
1,650 

795 
2,000 
1,19S 
1,495 
1,99S 
1,895 

760 
B80 
880 

1,19S 
1,49S 
1,750 

800 
8SO 
62S 

1,395 
990 

l,t95 
1,72S 

7SO 
sss 
54S 
64S 

1,790 
949 
999 

1,499 
l,S99 
1,999 

7SO 
8SO 

1,400 
89S 

1,150 
1,700 
1,700 
1,000 
1,999 

925 
695 

Meridian 562 
Meridian 562V 
Merid�an 502 
MIChell Argo 
Michi RHC-10 
Mich i RHQ-10 
Michi RHA- I 0 
Micromega Tempo P 
Mission Cyrus Pre 
Monrio Pluri·L 11 
Muse Model 3 
Musical Fidelity F25 
NAD 118 
Na�m NAC9lR 
Naim NAC72 
Naim NACI Ol 
Quad 77 Pre 
Rega Hal 
Roksan ROK-L2.5 
Rose RV·23S 
Rotel RC995 
Shearne Phase 6 Pre 
Shearne Phase I Pre Ref 
S�emel MClO 
Siemel MM20 
Siemel TU I D  
Siemel TR2D 
Sonic Frontiers Anthem Pre 1 P 
Sonic Frontiers Phono 1 
Sonographe SC25 
Sumo Athena 11 Line 
Sumo Athena IIB/11 LS 
Sumo Athena Ill 
Sumo Artemis uP 
T+A PllOOR 
TAG McLaren PA 10 
TAG McLaren PA2DR 
TAG McLaren PPA20 
Talk Electronics Hurncane 2 
Talk Electronics Hurricane 3 
Talk Eledronics Hurricane 4 
Talk Electronics Hurricane 5 
Technics SU-Clooo 
Tesserac TAADA 
Tesserac TAlA 
T esserac TAHA 
Thorens TIP-2000F 
Trilogy 901 
Trilogy 906 
Trilogy 902 
Tron Retro 
Tron Nucleus Phono 
Tron Nucleus 
Tube Tech Seer Line 
Tube Tech Mac Phono 
Tube Tech Prophet 
Unison Feather One 
Umson Mystery Two 
Umson Mystery One 
Unison VPP One 
Van Den Hul Pre-amp 
Wilson Benesch Stage One 
Woodside SQ7 Line 
Woodside SC26 Line 
XTC PRE-t 
Yamaha CX-2 
YBA 3 
YBA lntegre 
YBA 2 

OVER £1000 

Adyton Temper 
Adyton Modus 
Alchemist The Alchemist pre 
ATC SCA2 
Audio Note M3Line 
Aud1o Research LS 15 
Aud1o Research LS22 
Audio Research LS5 Mklll 
Audio Research REF 1 
Boulder L3AE 
Boulder L5AE 
Boulder L5M 
Boulder 2010 
Cary SLP-98L 
Chord CPA 2200 
Chord CPA 2800 
Chord CPA 3200 
Chord CPA 4000 
Conrad-Johnson PF-R 
Conrad-Johnson PV-12A 
Conrad-Johnson Premier 15 
Conrad-Johnson Premier 14 
Conrad-Johnson Art 
CAT SL I Sig Mk3 
CR Dev Kastor 
Credo LPR 001 
DNM 3C Primus 
DNM 3C Twin 
DNM 3C Six 
EAR 802MC 
EAR G88 
EAR PS2 
Gamma Era Ref 
Graaf GMI 3.5B 
Jadis DP60L 

(!) 
(!) 
@ 
0 
@ 
(!) 
0 
(!) 
@ 
@ 

@ 
@ 

Ph 

Ph 

Ph 

Ph 
Ph 

Ph 

Ph 
Ph 

Ph 
Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 

Ph 
Ph 

Ph 

Ph 
Ph 
Ph 
Ph 
Ph 
Ph 
Ph 

765 
99S 

1,295 
730 
795 

I,ISO 
I , ISO 
1,250 

648 
900 

1.991 
1,500 
1,000 

630 
725 

1,050 
8SO 
998 

1,2SO 
S2S 
S25 
B99 

1,399 
6SO 
650 

1,599 
1,599 

899 
1,999 

99S 
767 
987 
9B7 

l,S95 
890 
849 

1499 
1499 
650 
900 

I,S50 
1,900 

700 
l,SOO 
l,SOO 
1,800 

699 
7SO 
99S 

1,S9S 
1,000 
2,000 
2,000 

93S 
1,150 
1,970 

795 
1,750 
1,750 
1,995 
1,700 

995 
949 

1,557 
1,250 

6SO 
1,199 
1,199 
1,999 

2,495 
2,695 
4,995 
2,499 
l,6SO 
3,399 
4,391 
6,435 
9,900 
1,100 
3,400 
3,800 

19,995 
2,59S 
l,3S5 
3,246 
3,320 
6,210 
1,490 
2,S90 
3,99S 
4,49S 

14,995 
6,SOO 
2,995 
1,815 
l,SSO 
3,BOO 
5,050 
2,S99 
9,999 

IS,999 
7,999 
3,750 
2,800 

Jadis DPL 
Jadis DPMC 
Jad1s JPL 
Jad1s JPP200 
Jad1s JP30MC 
Jadis JPS2 
Jadis JP80MC 
Krell KRO 
Krell KRC·HR 
LFD Disc Preamp 
Mark Levinson 2SS 
Mark Levinson 380 
Mark Levinson 380S 
Matisse Fantasy 
Matisse Reference 
Mclntosh C22 
Mclntosh C40 
Mclntosh 09 
Meracus Pretare 
Naim NAC82 
Naim NACS2 
Roksan ROK-L 1.5 
Rowland Synergy 
Rowland Coherence 
Sonic Frontiers Line 1 
Sonic Frontiers Line 2 
Sonic Frontiers Line 3 
T +A Pre DA3000 
T esserac TAP-A 
Trilogy 91B 
Unison Dream 
Woods1de SC25 Lme & Phono 
YBA 1 

POWER AMPS 
KEY 

Ph 

Ph 

Ph 

Ph 
Ph 

Ph 
Ph 
Ph 
Ph 
Ph 

Ph 
Ph 

3,190 
3,190 

4,720 
4,998 
S.97B 
7,900 

11,989 
3,150 
6,949 
4,499 
2,950 
3,99S 
6,49S 
2,SOO 
3,500 
2,999 
4,999 
5,999 
2,19S 
2,160 
3,3SO 
2,150 
4,999 

14,999 
1,499 
3,299 
4,999 
2,800 
5,300 
2,775 

11,99S 
2,233 
3,SOO 

'lOW' - Rated RMS output power per 

channel into nominal load of 8 Ohms. 

UP TO £500 

Arcam Alpha 8P 
Arcam Alpha 9P 
Arcam Delta 290P 
Creek A43 
Creek A52 
Crimson CS6lOC 
Earmax Headphone 
Earmax Headphone Pro 
LFD M1stral Power 
LFD PAD Powerstage 
Magnum MF120 
Marantz MA-SOD 
Marantz MA-700 
Mission Cyrus XPA 
Mission Cyrus Power 
Moth 30 Series Power 
Moth 30 Monof40 
Musical Fidelity X-CANS 
Musical Fidelity E30 
Mus1cal F1dellty X-ASO 
Myryad MA 120 
NAD 912 
NAD 214 
NAD 216THX 
Na�m NAP90/3 
Parasound HCA-7SOA 
Rega Maia 
Rotel RB97t 
Rotel RB981 
Rotel RB99t 
Shearne 3.5 
Talk Electronics Tornado I 
Technics SE-A I OOO Mk2 

£501 TO £2000 

Alchemist Kraken pwr 
Alchemist Forseti PY...r 
Art Audio Quintet 
Art Audio Quintet SE MB 
M Audio Concerto 
Audio Analogue Donizetti 
Audio Note The P 
Audio Note PO 
Audio Note PI 
Audio Note PI  SE 
Audio Note Pl 
Audio Note PlSE 
Audio Note Conqueror 
Aura PA· I OO 
Aura PA-200 
Aura PA-100 C 
AVI S2000MM 
Bryston 2B-LP 
Bryston 3B-ST PRO 
Bryston 3B-ST 
Bryston THX3B 
Bryston 7B-ST PRO 
Bryston 4B·ST PRO 
Bryston 7B-ST 
Bryston THX4B 
Bryston THX7B 
CaiVer A-500X 
Can�er A-760X 
Chord SPM 400 

sow 
lOW 
7SW 
sow 
70W 
sow 
O. I W  
0.1W 
60W 
50W 
BSW 
125W 
200W 
sow 
sow 
lOW 
40W 
O.tW 
IOOW 
sow 
60W 
30W 
BOW 
12SW 
30W 
75W 
85W 
70W 

130W 
200W 
35W 
sow 
70W 

60W 
150W 
15W 
-W 

sow 
60W 
40W 
9W 

12W 
t2W 
20W 
18W 
8W 

IOOW 
IIOW 
IOOW 
150W 
75W 
150W 
I SOW 
150W 
soow 
300W 
soow 
300W 
soow 
l5DW 
380W 
100W 

2SO 
400 
400 
399 
499 
4SO 
375 
475 
449 
499 
36S 
2SO 
400 
298 
498 
149 
469 
130 
500 
soo 
4SO 
200 
370 
470 
450 
450 
450 
200 
300 
500 
469 
450 
350 

S50 
1,3SO 
1,393 
1,500 
1,669 

S7S 
550 
599 
750 
999 

1,000 
1,499 
1,599 

700 
1,200 
1,2SO 
1,399 

7SO 
t,l60 
1,160 
1,261 
1,545 
1,7S6 
1,8t5 
1,8SO 
1,886 

949 
1,299 
1,325 
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(5/: HI-FI 
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HELP 
Let our experts help with 
your hi-fi problems. Send 
your query to 'Help' at 
the usual address. 

POWER AMPS (CONTINUED) 
Chord SPM 600 130W 1,720 
Conrad-Johnson MV-55 sow 1,995 
Copland CTASOI 30W 1,750 
CR Dev Am ph ion 12W 1,949 
Credo PMP B04 l,Bl6 
Creek A52SE BOW 599 
Crimson CS630C IOOW BOO 
Densen DM-30 IOOW 1,200 
DNM PA Start 45W 1,000 
DNM PAl Start 45W 1,650 
DPA Enlightenment pwr IOOW 995 
Earmax Power 25W l,B95 
ECA Lectern S sow BBO 
ECA Lectern HD sow 1,4BO 
Electrocompaniet AW60B 60W 1,095 
Exposure XVIII Super lOW BSO 
Fase Evoluzione Powersource 2.0 65W B60 
Fase Evoluzione Powersource 1.0 IOOW 1,670 
Golden Tube Audio SE-40 40W 1,100 
Golden Tube Audio SE-3008 Mkll SW 1,490 
Golden Tube Audio SE-lOO IOOW 1,995 
Graaf Venticinque P 25W 1,395 
Heybrook Signature 11 Pwr 120W 1,045 
Hi Q Sound MCM 70W 715 
Jadis DA5 40W 1,991 
lexicon 212 120W 1,850 
LFD PA I Powerstage 60W 999 
LFD PA2 Powerstage 75W 1,599 
LFD PA2M Powerstage 90W 1,999 
Linn LKIOO sow 650 
Linn LK240 120W 150 
Linn AVSIOS IOOW 1,200 
Lynwood Ruby 120W 9B5 
Magnum Mf330 I SOW 6B5 
Magnum Mf660 125W B25 
Magnum ASOOSE 200W 1,4B5 
Magnum ASOSE 200W 1,59S 
Mclntosh MOl 00 IOOW 1,999 
Meracus Ciere 60W 1,09S 
Mend�an SSS 60W 150 
Meridian 556 IOOW B9S 
Meridian 557 200W 1,400 
Meridian 505 160W l,S90 
M1chell Alecto Stereo sow 1,150 
Michell Alecto Mono IOOW 1,9B9 
Mich1 RHB-05 IOOW 1,100 
Michi RHB-10 200W 2,000 
Micromega Amp IOOW 1,2SO 
Monrio Asty P IOOW 950 
Monrio Cento 135W 1,49S 
Monrio HP-I 135W 1,750 
Moth 60 Stereo 60W S99 
Moth 30 Mono/ I 00 IOOW B79 
Muse Model I 00 IOOW 1,490 
Musical f1delity X-A200 200W 1,000 
NAD 21BTHX 200W BSO 
Nairn NAP140 45W 150 
Nairn NAP ISO 60W 1,060 
Naim NAP135 lSW 1,6SS 
Naim NAP250 70W 1,65S 
Papworth lVASO sow 1,425 
Parasound HCA-IOOOA 125W 600 
Parasound HCA-ISOOA 20SW 1,000 
Prime Design P-150 I SOW 6SO 
Quad 77 Power BSW 600 
Quad 101 140W BOO 
Rega EXS lOW S98 
Rega Exon 12SW 1,196 
Roks.Jn Caspian 70W S9S 
Roks.Jn ROK-S 1.5 IOOW 1,495 
Rose RP-190 (Dual Mode) 15W sso 

Shearne Philse 3 sow 619 
Shearne Phose 3 Reference sow 729 
Shearne Phase 5 Mono IOOW 1,500 
Sonic Frontiers Anthem Amp I 40W 1,299 
Sonographe SA250 125W 1,19S 
Sonographe SA400 220W 1,695 
Sumo Polans Ill 164W 9SO 
Sumo Model Five 60W 1,91S 
Sumo Andromeda Ill 240W 1,915 
T+A AI200 IIOW B4S 
T+A AISOO 140W 1,49S 
TAG McLaren 60P 60W B49 
TAG McLaren I OOP IOOW 1,099 
TAG Mclaren monoblock 125M 145W 1,199 
Talk Electromcs Tornado 2 65W 600 
Talk Electronics Tornado 3 IOOW 150 
Talk Electronics Tornado 4 IIOW 1,100 
Technics SE-A2000 IOOW 1,100 
Thorens TI A-2000 30W 599 
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HI - FI PRICE GUIDE 

Trilogy 94B 
Trilogy 948T 
Tube Tech Syrinx 
Tube Tech Unisis Sig. Pwr 
Unison Power 35 
Woodside SA240 
Woodside MA 100 
Woodside STASO 
XTC POW-2 
Yamaha MX-2 
YBA 3 stereo 

OVER £2000 

Adyton Cordis 1.6 
Adyton Cordis 3B 
Alchemist The Alchemist pwr 
Alchemist The Alchemist mono 
M Audio Tempo 
Art Audio Quintet SE 
Art Audio Maestro 
ATC SPA2-200PRO 
ATC SPA2-ISO 
Audio Note P3 
Aud1o Note Quest 
Audio Note Yubi 
Audio Note Conquest 
Audio Note Tomei 
Audio Note Neiro 
Audio Note Ankoru 
Audio Research D 130 
Aud1o Research VT60 
Audio Research 0300 
Audio Research VT100 
Audio Research 0400 Mkll 
Audio Research VTI30 SE 
Audio Research VTISO SE 
Audio Synthesis Desire Decade 
Beam-Echo DLl-35 
Border Patrol 300B SE 
Boulder I 02AE 
Boulder I 02M 
Boulder SOOAE 
Boulder SOOM 
Boulder 2060 
Boulder 2050 
BI'(Ston THXBB 
cary CAD-572SE 
(ary CAD-300SE 
(ary 300SE Sig 
cary CAD-BOS 
Chord SPM 800 
Chord SPM IOOOB 
Chord SPM 1200B 
Chord SPM 1200C 
Chord SPM 1600 
Chord SPM 1400B mono 
Chord SPM 5000 
Conrad-Johnson Mf-2300A 
Conrad-Johnson Premier I lA 
Conrad-Johnson Premier 12 
Conrad-Johnson Premier 8XS 
Conrad-Johnson Premier SA 
CAT Jll 
Copland CT ASOS 
CR Dev Artemis 
Credo LPO 804 
Credo PMP 155 
Credo LPO 455 
Credo LPO ISS 
DNM PA3 
DNM PA3S 
DPA DAPSOOS 
Dynavector HX15 
Dynavector HX1.2 
EAR 861 
EAR 509 Mk 11 
EAR 519 
EAR 549 
Eledrocompaniet AWIOODMB 
Electrocompaniet AWI20DMB 
Electrocompaniet AW250DMB 
Electrocompaniet AWl BOMB 
Exposure IV 
Exposure XVI 
Gamma Aeon 
Gamma Space Ref 
Gamma Aeon Ref 
Graaf 5050 
Graaf GM20 
Graaf GMIOO 
Graaf GM200 
Jadis DAB 
Jadis DAl 
JadiS JA30 
Jadis JA300B 
Jadis JABO 
Jadis JA200 
Jadis JA500 
Krell KAVS00/2 
Krell FPB200 
Krell FPB300 
Krell FPB600 
Krell KAS2 
Lexicon 22S 
lexicon 501 
Linn Klout 

sow 

22W 
45W 
30W 
35W 
40W 

IOOW 
sow 

I SOW 
I SOW 

120W 
280W 
220W 
ssw 

30W 
-w 

IOOW 
200W 
200W 

9W 
9W 

lBW 
lBW 
30W 
7W 

60W 
130W 
3SW 

300W 
IOOW 
400W 
130W 
I SOW 
200W 
30W 
IOW 

IOOW 
IOOW 
I SOW 
I SOW 
600W 
999W 
I SOW 
20W 
12W 
12W 
sow 

160W 
200W 
2SOW 
31SW 
200W 
3BOW 
415W 
250W 
lOW 
140W 
I SOW 
27SW 
IOOW 
67W 
3SW 

sow 

23W 
250W 
7SW 
130W 
32W 
IOOW 
IOOW 
200W 
IOOW 
120W 
250W 
I BOW 
BOW 
125W 
20W 
lBW 
lOW 
sow 

60W 
IOOW 
200W 
BOW 
IOOW 
30W 
IOW 
60W 
160W 
400W 
IOOW 
200W 
300W 
600W 
200W 
250W 
soow 

SOW 

l,B9S Lumley Ml25 120W 3,750 
l,B9S Lumley M2SO 250W 7,SOO 
1,150 Magnum Class A mono I BOW 2,4SO 

1,900 Magnum A200SE 21SW 3,7SO 
1,500 Mark Levinson 331 IOOW 4,495 
1,199 Mark Levinson 332 200W 6,495 
1,133 Mark Levinson 333 300W 8,49S 
l,BBO Mark levinson 33H I SOW 19,395 
1,4SO Matisse Ref Monoblocks I BOW B,OOO 

lSO Mclntosh MC ISO I SOW 3,499 
1,299 Mclntosh MC300 300W 3,999 

Mclntosh MC500 soow B,999 
Mclntosh MCIOOO 999W 14,999 
Meracus T emare 7SW 2,245 

3,495 Meracus Cantare -W B,995 
12,99S Muse Model 160 Ser. 11 160W 2,290 
3,99S Muse Model 150 125W 2,690 
B,995 Muse Model 115 Ser. 11 17SW 3,490 
2,499 Muse Model 300 Ser. 11 300W 3,990 
2,500 Musical Fidelity fl6 200W 2,500 
3,524 Musical Fidelity fl9 300W 4,000 
2,056 Papworth M lOO IOOW 2,645 
2,500 Papworth M200 200W 3,82S 
2,1SO Roks.Jn ROK-M1.5 160W 2,250 
2,150 Rowland Model 2 lSW 4,999 
3,BSO Rowland Model 6 I SOW 10,999 
4,450 Rowland Model BT 250W 12,499 
B,SOO Rowland Model 9T 3SOW 21,999 

11,360 Shearne Phase I Pwr Rei IOOW 2,199 
14,500 S1emel TA20 2,3SO 
2,299 Sonic Frontiers Power 1 SSW 2,499 
2,395 Sonic Frontiers Power 2 I IOW 4,999 
4,61B Sonic Frontiers Power 3 220W 8,S99 
4,995 Sumo Model Ten/M 240W 4,200 
6,B50 Sunfire Sunfire 300W 2,110 
B,SOO T+A A3000 190W 3,000 

11,000 Talk Electronics Tornado 5 200W 2,100 
2,495 Tesserac TAMP-60 60W 1,350 
3,525 Trilogy 95BT 4SW 3,395 
3,495 Trilogy 95B IOOW 3,395 
2,800 Tube Tech Genesis Sig. IOOW 4,700 
3,100 Tube Tech Synergy DMA I SOW 6,400 
4,995 Unison Smart 845 24W 3,SOO 
5,500 Unison Smart 300B 24W 4,2SO 

19,000 Unison Palladio 32W 11,995 
35,000 Van Den Hul Power amp 6SW 2,SOO 

2,3B5 XTC POW-I 200W 2,250 
2,495 YBA 2 stereo 2,200 
3,995 YBA I HC stereo 4,999 
4,795 
8,99S 
2,265 
2,7BS 
3,S2S 
3,91S 
4,71B 
l,B30 

13,544 
2,990 
3,500 
6,900 

11,000 
11,000 
IB,OOO 
2,099 
4,995 
2,4S6 
2,616 
4,915 
6,9B3 
2,SOO 
3,750 
3,000 
2,19S 
3,995 
3,299 
3,699 Apertura Model B © 260.00 
4,699 Apertura Model A © 469.00 
6,499 Art Yam Church 5000 © SIS.OO 
2,095 Audio Note AN-A @ 18.00 
2,695 Audio Note AN-1 © 35.00 
3,995 Audio N,1te AN-S © 99.00 
4,S9S Aud10 Note AN-v @ 119.00 
2,199 Audio Note AN-Vx © 4SO.OO 
4,000 Audioquest Jade © 30.00 
4,999 Aud10quest Turquo1se 2 © 40.00 
1,999 Audioquest T 1paz 2 @ S9.9S 

49,999 Audioquest Ruby 2 © BO.OO 
2,100 Audioquest Quartz © 125.00 
2,750 Audioquest Opal © 200.00 
4,250 Audioquest Emerald © 260.00 
l,SOO Audioquest Lapis © 399.00 
3,333 Audioquest Diamond © 549.00 
5,290 Cable Talk Improved 2/CD © 26.00 
5,980 Cable Talk Advanced 2 © 34.9S 
9,000 Cable Talk Improved 2/Tape © 47.00 
9,912 Cable Talk Monitor 2.1 @ 50.00 

IS,SIB Cable Talk Stud1 2 © 65.00 
21,500 Cable Talk Professional 2 @ BS.OO 
3,485 Cable Talk Broadcast 2 © 100.00 
6,490 Cable Talk Reference 2 © ISO.OO 
9,500 Cable Talk Signature 2 Gold @ 300.00 

12,900 Cambridge Atlantic @ 10.00 
20,000 Cambridge Arctic © 20.00 

2,SOO Cambndge PaCific © 30.00 
5,000 Cambndge )IL Referer © 40.00 
2,400 Cambridge Silver Spirit 40 @ 70.00 

Cambridge Silver Spirit 60 @ 100.00 
Cardas Audio 300B-Microtwin © 115.00 
Cardas Audio Quad link-Five © 200.00 
Cardas Audio Cardas Cross © 360.00 
Cardas Aud1o Hexlink-Frve C © S30.00 
Cardas Aud1o Hexlink Golden-5 C © 600.00 
Cardas Audio Golden Cross © 700.00 
ChordCo Chrysalis © 33.00 
ChordCo Cobra 2 © 50.00 
ChordCo Siren © 6S.OO 
ChordCo Chameleon © 8S.OO 
ChordCo Sohd @ 99.00 
ChordCo Chorus © IBS.OO 
Connections UK Ultra @ 28.00 
Connections UK M1das © 39.00 
Connections UK HD © 46.00 
DBF Acoustics Black Velvet @ 30.00 
DBF Acoustics Black Velvet SE @ 40.00 
DBF Acoustics Azure SE © lS.OO 
DNM-Reson TCC75 @ 34.00 
DPA Shnk @ 41.00 
DPA Wh1te Shnk @ 75.00 
DPA Black Slink @ 245.00 
Expressive Tech IC-1 @ 100.00 
Gamma Wow Balance © 199.00 
Goertz MI Interconnect @ @ 145.00 
GT Audio lntercon @ 130.00 
Henley HSPIO @ 20.00 
Henley HSPSO © 3S.OO 
Henley HSPIOO @ 6S.OO 
Henley HSP200 © 9S.OO 
Heybrook Black Flash @ 49.95 
Insert Audio Focus 1.2 @ 21.50 
Insert Aud10 ICIOO Mk 11 © 46.9S 
Insert Audio Status 3.4 @ 160.00 
lxos 104 @ 20.00 

lxos 1003 @ 30.00 
lxos Gamma 1002 @ 39.9S 
lxos 103 @ 4S.OO 
lxos 102 @ 60.00 
lxos 101 @ 100.00 
lxos I OO.X03 @ ISO.OO 
Kimber PBJ @ 68.00 
Kimber KCI © 96.00 
Kimber Hero @ 110.00 
Kimber Silver Streak © IBO.OO 
Kimber KCAG © 390.00 
Kimber KCTG @ 720.00 
Kronos Konnekt 3 @ 49.00 
Kronos Konnekt 2 @ 99.00 
Kronos Konnekt 1 @ 199.00 
lAT International le-50 @ 31.00 
lAT lnternationaiiC-BO © 60.00 
lAT lnternationaiiC-1 oo-D @ 89.00 
lAT lnternationai iC-200 Mk 11 @ ISI.OO 
Lieder Chanson @ 340.00 
Lieder Lek @ 420.00 
Lieder Het Lied @ 420.00 
Lieder Song © 5BO.OO 
Lieder Maas @ 620.00 
Lieder Rijn @ 1,000.00 
Lieder Waal © 1,400.00 
Lumley Silver 12/2 @ IIS.OO 
Lumley Silver 14/4 © llS.OO 
Moth Leyline Black @ 100.00 
Moth Leyline Grey © 200.00 
Nordost Magic © 35.00 
Nordost Black Kmght @ 60.00 
Nordost Blue Angel © 9B.OO 
Nordost Blue Heaven 1/C @ 144.9S 
Nordost Red Dawn @ 285.00 
Nordost SPM © B2S.OO 
Ortofon lN interconnect © 250.00 
Precious Metals Silver Signal 35 © 40.00 
Precious Metals Silver Signal 50 © 50.00 
Precious Metals Silver Signal 52 © 10.00 
Precious Metals Silver Signal 53 © 90.00 
Precious Metals Silver Signal 100 © 100.00 
Precious Metals Silver Signal 102 © 130.00 
Precious Metals Silver Signal 103 © 160.00 
Precious Metals Silver Signa! 104 © 190.00 
Precious Metals Silver Signal 200 @ 220.00 
Precious Metals Silver Signal 202 © 290.00 
Precious Metals Silver Signal 203 © 360.00 
Precious Metals Silver Signal 204 © 430.00 
Prow1re Silver @ 60.00 
PAD Elementa @ 14500 
QED Qnect 2 @ 30.00 
QED Qnect 4 @ 60.00 
Roksan ROK-Intercon @ 15.00 
Shinpy Red Devil © BO.OO 
Shinpy Red Star 2 © 120.00 
Shinpy Black Star 2 © 240.00 
Shinpy Pulsar 2 @ 495.00 
Shinpy Quasar 2 BSO.OO 
Siltech MQ-12 © 308.00 
Siltech MC4-24S @ 400.00 
Siltech FTM-3S © 130.00 
Silver Sounds SS2 © 99.00 
Silver Sounds SS I @ 199.00 
Silver Tone Ex-StatiC @ 35 .00 

Silver Tone Sci-Fi @ 95.00 
SME S2LB-4 © 46.18 
SME S3LB-4 © 52.06 
SME 4900A © 76.83 
SME 5900A © 102.51 
Sonic Link Red © 2S.OO 



Son1c Link Silver Pink e 35.00 

Some L1nk Black e 49.00 

Sonic Link White e 65.00 
Sonic Link Brown @ 70.00 
Sonic Link Violet e B5.00 
Sonic link Maroon © 125.00 
Sonic Link Blue Nickel @ 150.00 
Sonic link Vermilion @ 195.00 
Sonic Link Red Eanh @ 300.00 
Sonic Link Black eanh @ 
Sonic Link Blue eanh @ 
Sonic Link Black Rhodium @ 
Stra�ghtw1re Chorus © 
Supra DAC-X e 
Supra Eff-ISL © 
Supra Eff-XLR © 
Transparent Cable Musichord lnt © 
Transparent Cable The Link e 
Transparent (able MusiC Link e 
Trichord Pulsewire 75 @ 
Vampire Wire CC e 
Vampire Wire CCC/11 © 
Vampire Wire S(/11 © 
Vampire Wire S(/IV © 
Vampire Wire Al/2 © 
Vampire Wire SL © 
Van Den Hul Storm @ 
Van Den Hul Source HB e 
Van Den Hul DI02 Ill e 
Van Den Hul Thunderline HB © 
Van Den Hul f1rst © 
Van Den Hul Second © 
Van Den Hul MC Gold © 
Van Den Hul MC Silver IT © 
Van Den Hul MC Silver IT Sal © 

© 

© 

© 

Apenura Model B © 139.00 
Apenura Model A e 255.00 
Apogee Dig1tal Wyde Eye © 20.00 
Apogee Digital Wyde Eye Sal © 30.00 
M Yam Church 5000 © 275.00 
Audioquest Digital/video I © 30.00 
Audioquest Digital/video 2 e 60.00 
Audioquest Optilink X 90.00 
Aud1oquest D1g1tal PRO © 100.00 
Audioquest Optilink Pro 149.00 
Aud1oquest Optihnk Z 179.00 
(able Talk Digital 2 © 78.00 
cardas Audio Lightning © 190.00 
ChordCo Codac e 36.00 

ChordCo Prodac @ 50.00 

DNM-Reson DIGJOO @ 26.00 
DPA Opt1-hnk 20.00 
DPA Digi-link e 28.00 

lnsen Audio Dataline 500 © 24.95 
lnsen Audio Optic 2.1 29.95 
lnsen Audio Dataline 700 e 39.95 
lnsen Audio Image 5.1 © 44.95 
�os 105 @ 25.00 

lxos 106 30.00 
K1mber Opt1-hnk 50.00 
Kimber llluminati DV-30 © 70.00 
Kimber llluminati D-60 e 325.00 
Kimber llluminati DX-50 e 350.00 
Kimber 11\uminati Orchid e 750.00 
LAT International DI-20-D © 79.00 

Moth Leyhne Datahnk e 140.00 

Nordost Moonglo © 155.00 
Precious Metals Silver Dig 35 e 20.00 
Precious Metals Silver Dig 100 © 50.00 
Precious Metals Silver Dig 200 © 110.00 
Precious Metals S1lver Dig 202 e 145.00 
QED D1glflex e 20 .00 

QED Optiflex 25.00 
Roksan ROK-Intercon © 45.00 
Shinpy Digital e 265.00 
S1ltech HF<; e 145.00 

HI - FI PRICE GUIDE 

Sonic Link Green @ 60.00 Lieder Bel Canto e 450.00 

Supra EFF-ID e 45.00 Lieder Spoor e 580.00 

Supra DAC-XLR e 45.00 Lieder Straat e 1,000.00 

Transparent Cable PDL e 199.00 Lieder Weg e 1,400.00 

Trichord Pulsewire 75D @ 75.00 Linn K20 e 4.00 

Trichord Pulsevvire 1100 @ 145.00 Linn K400 e 10.00 

Vampire Wire Dl/1 @ 150.00 Linn K600 e 15.00 

Van Den Hul Source HB e 30.00 Lumley Silver 12/2 e 35.00 

Van Den Hul Videolink e 60.00 Lumley Silver 14/4 e 40.00 

Van Den Hul AES-EBU 110 e 65.00 Mission Duet © 1.90 

Van Den Hul f1rst e 125 00 Mission Quartet bi·wire @ 3.90 

Van Den Hul Second © 130.00 Na�m NACA 5 © 5.50 

Nordost Octava @ 3.00 

NordosJ4-Rat @ 12.00 

Nordost Blue Heaven Spkr © 55.00 

Nordost Red Dawn © 110.00 

Nordost SPM © 325.00 

onofon SPK 1 oo e 3.00 

Onofon SPK200 © 5.00 

Onofon SPK300 e 8.00 
Precious Metals Silver L'r 32 e 7.50 

Precious Metals Silver L'r 102 © 10.00 

Precious Metals Silver L'r 34 © 15.00 

Precious Metals Silver L'r 104 © 20.00 

Precious Metals Silver L'r 106 © 30.00 

Precious Metals Silver L'r JOB e 40.00 

Puresonic OFC 7B92 © 1.20 

Puresonic OfC 7B44 e 1.65 

Puresonic OfC 7845 © 1.95 

PuresoniC OFC 7891 © 2.BS 

Puresonic OFC 7816 © 3.75 

Puresonic OFC 7B32 © 3.75 
Puresonic OfC 7BI2 © 3.75 
Puresonic OfC 7825 © 6.95 

Puresonic PSOCC 7BOI © 9.50 

Puresonic PSOCC 7802 © IB.OO 

Acoustic Energy AESC-0 © 11.95 Puresonic PSOCC 7B03 © 27.00 

Apertura Silver © 82.50 QED Qudos Micro © 1.25 

M Yam Church M2000 e 470.00 QED Qudos micro 4 core © 2.00 

M Yam Church 5000 © 795.00 QED Qudos 4 core © 4.00 

Aud10 Note AN-D e 4.50 QED Qudos Bi-Wire © 4.50 

Aud10 Note AN-B e 16.50 QED Qudos Silver © 4.95 

Audio Note AN-L e 29.50 QED Prof1le 4x4 © 9.00 

Aud1o Note AN-SP © 150.00 QED Profile Silver 12 © 15.00 

Audio Note AN-SPx e 450.00 Rega REGA © 2.00 

Audioquest Type 2 e 3.50 Roksan ROK-Speaker © 6.00 

Audioquest F-18 e @ 3.60 Shinpy Red Devil © 30.00 

Audioquest Type 6+ e 9.00 Shinpy Red Star 2 © 39.00 

Audioquest Indigo + © 15.00 Shinpy Black Star 2 © 62.00 

Aud10quest Crystal + e 2500 Shinpy Pulsar 2 © 104.00 

Audioquest Forest e 75.00 Shinpy Quasar 2 208.00 

Audioquest Argent + e 125.00 Siltech LS2·45 e 109.00 

Audioquest Clear 3 © 200.00 Siltech FT-12 Mkl © 240.00 

Bandndge LC7409 e 4.00 Siltech LS4·120 e 549.00 

Bandridge LC4110 © 2B.OO Silver Sounds 12 Gauge e 15.00 

Bandridge L0410 © 40.00 Silver Sounds 10 Gauge © 35.00 

Bandridge L0210 e 75.00 Silver Sounds 8 Gauge © 75.00 

Bandridge L0219 © 75.00 Silver Tone Silver-Sonic © 10.00 

Bandridge L0220 © 90.00 Silver Tone Silver-Sonic HC © 15.00 

Bandridge L0310 e 95.00 Silver Tone Silver-Voice © 55.00 

Bandridge L0240 e 125.00 Silver Tone Silver-Voice Ultra e 85.00 

Cable Talk Theatre 2 © 1.50 Some link AST50 © 1.95 

Cable Talk The Rat One © 2.00 Sonic Link AST75 © 2.75 

(able Talk Talk 3.1 e 2.25 Sonic Link AST200 © 5.95 

Cable Talk Ovenure 2.1 e 3.25 Sonic Link AST200x2 © 10.00 

Cable Talk Talk 4.1 © 4.25 Some L1nk S300 e 18.00 

Cable Talk Talk 3.1 Biwire © 4.50 Sonic Link S 130x2 © 20.00 

Cable Talk Concen 2.1 © 7.00 Sonic Link S300x2 © 35.00 

Cable Talk Talk 4.1 Biwire © 8.50 Sonic Link S900 © 50.00 

Cable Talk Symphony 3 e 12.50 Sonic Link S600x2 e 70.00 

Cable Talk Concen 2.1 Biwire e 14.00 Sonic Link RE3.1 @ 90.00 

Cardas Audio 300B-Microtwin SC © 35.00 Sonic Link RE3.4 © 330.00 

Cardas Audio Quadlink-Five SC © 59.00 Supra Classic 2.5 e 2.49 

Cardas Audio Cross SC © 99.00 Supra Line 2.5 Rex © 3.49 

Cardas Audio Hexlink-Five SC e 109.00 Supra Classic 4.0 © 3.95 

Cardas Audio Hexlink GoldenS SC e 175.00 Supra Ply 2.0 © 4.95 

Cardas Audio Golden Cross SC © 789.00 Supra Line 4.0 Aex e 4.95 

ChordCo Myth @ 6.00 Supra Ply 3.4 e 6.95 

ChordCo Legend © 15.00 Supra Quanro 4x4 © 8.95 

DNM-Reson LSC @ 6.95 Supra ClassiC 10 © 9.95 

DNM-Reson LSCB @ 11.95 Tech +link SPC 79 © 1.20 

DPA Black Sixteen @ 100.00 Transparent cable MusiChord Spkr © 11.00 

Electrocompaniet EC-K2 e 30.00 Transparent Cable The Wave e 23.00 

Gale XLI OS © 1.00 Transparent Cable Music Wave Spkr © 25.00 

Gale Xl189 e 1.00 Vampire Wire SC-384 © 11.00 

Gale XL315 e 2.00 Vampire Wire SC-554 © 15.00 

Gale XLJ60-2 © 250 Vampire Wire ST-1 @ 30.00 

Gale XL315-2 e 3.99 Vampire Wire SC-11 08 © 30.00 

Gamma Wonder line e 99.00 Vampire Wire ST-11 @ 48.00 

Goertz MI @ 16.00 Vampire Wire ST-Ill @ 73.00 

Goertz M2 @ 32.00 Van Den Hul Skyine HB © 3.50 

Goertz Big Boy @ 64.00 Van Den Hul Snowline e 5.00 

GT Audio Speaker e 50.00 Van Den Hul Skytrack HB © 5.50 

lxos 607 e 2.00 Van Den Hul Clearwater © 7.00 

lxos 6004 © 3.00 Van Den Hul Snowtrack © tO.OO 

Jxos 6003 © 3.00 Van Den Hul CSI22 HB e 12.00 

lxos 605 e 3.00 Van Den Hul Cleanrack e 13.00 

Kimber 4PR © 3.90 Van Den Hul D352 HB © 20.00 

Kimber 4VS © 9.00 Van Den Hul Teatrack HB e 22.00 

Klmber 4TC e 19.60 Van Den Hul SCSI2 e 34.00 

Kimber BTC e 32.70 Van Den Hul Magnum HB e 38.00 
Kimber 4AG © 394.00 Van Den Hul The W1nd HB e 40.00 

Kimber BAG e 656.00 Van Den Hul RevolutiOn HB e 76.00 
LAT International SS 800 e 21.00 Van Den Hul Revelation HB © 120.00 
LAT International BIWIRE © 27.00 Van Den Hul The Third © 900.00 

LAT International SS 1000 © 42.50 XLO Pro 625 e 4.00 
Lieder Pad e 340.00 XLO Pro 600 e 16.60 

I 

Audio Technica AT-91 MM 15 

Aud10 Techmca AT-95E MM 20 
Audio Technica AT-I tOE MM 2B 

Audio Technica AT450E MM 70 
Audio Technica AT440ML MM 90 
Benz-Micro MC20EII MC 70 
Denon DL110 MC 70 

Denon DL160 MC 90 
Denon DLJ03 MC 100 
Goldnng Elan MM t9 

Goldring Elektra MM 29 
Goldring 1006 MM 59 
Goldnng I 012GX MM 79 

Goldnng I 022GX MM 99 

Grado liE+ I MM 27 
Grado ZCE+l MM 37 
Grado Zf3E+ I MM 48 
Grado Prestige Black MM 49 
Grado Prestige Green MM 59 
Grado Prestige Blue MM 69 
Grado Zfl+ MM 83 
Grado Prestige Red MM 99 
N'ham Tracer I MM 9B 
Onofon VMS2 MM IS 

Onofon OM SE MM 20 
onofon OM 10 MM 30 
Ortofon 510 MM 40 

Onofon OM DJ MM 50 
Onofon OM 20 MM 70 
Onofon 520 MM 70 

Onofon MCI Turbo MC 75 
Onofon Concorde DJ MM 80 
Onofon OM 30 MM 90 
Ortofon 530 MM 100 

Pickering TE-15 MM 20 
Pickering VE-15 MM 25 
PickeringH MM 25 
Pickering V 15-DJ MM 28 
Pickering TL-E MM 35 
Pickering TL-2E MM 45 
Pickering XVI5-625E MM 50 
Pickering XVIS-ISQ-DJ MM 50 
Pickering TL-2-S MM 55 
Pickering XVIS-757S MM 60 
PICkering XVIS-625DJ MM 60 
PICkering XVI S-I BOOS MM 70 
Pickering TL3S MM 80 
Pickering XEV-3001 E MM 95 
Pickering XLZ-3500 MM 100 
Pickering TL-4-S MM 100 
Rega B�as MM 39 

Rega RB7B MM 39 
Rega Super Bias MM 59 
Rega Elys MM 85 

Shure M70BX MM 21 
Shure M92E MM 22 
Shure SOSC MM 29 

Shure M447X MM 35 
Shure M44GX MM 35 
Stanton 500AL 11 MM 35 
Stanton 500EL MM 44 
Stanton 680AL/X MM 59 
Stanton 680EL/X MM 74 
Sumiko Oyster MM 30 
Sumiko Black Pearl MM 50 
Sumiko Pearl MM 70 
Sumiko Blue Point MC 100 

OVER £100 

Audio Note 102 MM 139 
Audio Note Soara MC 795 
Audio Note 10 I V MC 1,095 
Audio Note lOUd MC 4,500 
Audio Technica AT-0(9 MC 330 
Benz-Micro The Glider MC 650 
Benz-Micro M090 MC 700 
Benz-Micro l040 MC 700 
Benz-Micro H200 MC 700 
Benz-Micro Reference MC 1,100 
Benz-Micro Reference Ruby MC 1,500 
Benz-Micro Ruby Open Air MC 1,600 
Clear audio Aurum-Alpha MM 135 
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CARTRIDGES (CONTINUED) 

Clearaudio Aurum-Beta 
Clearaudio Aurum-Beta/S 
Clearaudio Gamma-S 
Clearaudio Signature 
Clearaudio Accurate 
Clearaudio Insider 
Denon Dl304 
Dynavector 10X411 
Dynavector 23RS 
Dynavector t 702 
Dynavector XX-I L 
Dynavector XX·l 
Dynavector Te-Ka1tora 
Goldrmg EroiCa LX 
Goldnng EroiCa 
Goldnng 1042 
Goldnng Elite 
Goldnng Excel VX 

Grado Prestige Silver 
Grado Prest1ge Gold 
Grado Signature Junior 
Grado Signature BMZ 
Grado Signature MCZ 
Grado Signature TLZ 
Grado Signature XTZ 
Grado Reference 
Koetsu Red T 
Koetsu Red K Sig 
Koetsu Urushi 
Koetsu Signature 
Koetsu Gold PR 
Lmn K9 
Linn Klyde 
Linn Arkiv 
London Decc; Maroon 
London Dem Gold 
London Oecca Maroon Dp 
London Decca Gold Dp 
London Decc; S Gold 
London Decca S Gold Dp 
London Decca Jubilee 
Lyra Lyd1an 
Lyra Clavis Da Capo 
Lyra Parnassus DC! 
N'ham Tracer 11 
N'ham Tracer Ill 
N'ham Tracer IV 
Ortofon MC 15 Super 11 
Ortofon 540 
Ortofon MC3 Turbo 
Ortofon M05E 
Ortofon M05FL 
Ortofon M Cl o Supreme 
Ortofon M<:lO Supreme 
Ortofon MC30 Supreme 
Ortofon MOOOOII 
Onofon MC Rohmann 
Ortofon MC3000 11 
Ortofon MC7500 
Pickering TL-3003 
Pickering XLZ-4500 
Pickering TL-4004 
Pickering XSV·5000U 
Pickering XLZ-7500 
Pickering TLZ-75IJO-S 
Reson Mica 
Reson Reca 
Reson Aciore 
Reson Etile 
Reson Lexe 
Roksan Corus Black 
Roksan Shiraz 
Shure Vi5XMR 
Stanton 890AL/X 
Sumiko BPS 
Transfiguration Spirit 
Transfiguration Temper 
Van Den Hul MM· I 
Van Den Hul MM-2 
Van Den Hul DDT-11 
Van Den Hul MC-10 
Van Den Hul MC-One 
Van Den Hul MC-ONE Super 
Van Den Hul MC-Two 
Van Den Hul The Frog Low ofp 
Van Den Hul Grasshopper IIISlA 
Van Den Hul Grasshopper IIIGLN 
Van Den Hul Grasshopper IIIGlA 

MM 
MM 

MM 

MM 
MM 
MM 
MM 
MM 
MM 
MM 
MM 

MM 

MM 
MM 
MM 
MM 
MM 
MM 
MM 

MM 
MM 
MM 

MM 

MM 
MM 
MM 
MM 
MM 
MM 
MM 
MM 

MM 

MM 
MM 

MM 
MM 

MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 

MC 
MC 

MC 
MC 
MC 
MC 
MC 

MC 
MC 

MC 
MC 
MC 

MC 

MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 

MC 
MC 
MC 

MC 

MC 
MC 
MC 

MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 
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210 

525 

119 
149 
150 
250 
375 
650 
975 
995 

1,550 
1,998 
2,197 
3,218 
5,498 

125 

500 
1,000 

299 
319 
379 
399 
439 

519 
999 
649 

995 
1,895 

310 
410 

660 
140 

140 
150 
200 
2SO 
300 
450 
5SO 

800 
I 000 
1,200 

2,000 
145 
ISO 
175 
200 
200 
200 
18S 
250 
199 
45S 

1,300 
130 
970 
295 
120 
250 

1,000 
1,9SO 

2SO 

300 
600 
7SO 
900 

1,050 
1,200 
1,500 

2,000 
2,800 
2,800 

HI - FI PRICE GUIDE 

Van Den Hul Grasshopper IIICMN 
Van Den Hul Grasshopper IIICHN 
Van Den Hul Grasshopper IVGlA 
W1lson Benesch Matnx 
Wrlson Benesch Carbon 

Aiwa AD-F460 
Aiwa AD-S750 
Akai DXWIIOO 
Akai DX1200 
Ariston WX·SI o 
Denon DRM·SSO 
Denon DRW-S80 
Denon DRS-640 
Goodmans Delta 801 
JVC TD·Xl72BK 
JVC TD-R472BK 
Kenwood KX·W4080 
Kenwood KX-3080 
Kenwood KX-W6080 
Kenwood KX-S080S 
Marantz SD-455 
Marantz S0-57 
Onkyo K 18S 
Pioneer G·S2SO 
Pioneer G-W20SR 
Pioneer 0-WSOSR 
Pioneer CT-54SOS 
Pioneer GW606DR 
Sony TC-KE200 
Sony TC-WE40S 
Sony TC-KE4005 
Sony TC-WE50S 
TEAC W-416 
TEAC V-610 
TEAC W-780R 
TEAC R-560 
TEAC R-H500 
T echn1cs RS·BKSO I 
Technics RS-TR373 
Technics RS-TR474 
T echmcs RS-AZ6 
Vamaha KX-393 
Vamaha KX-W321 
Vamaha KX-493 

OVER £200 

Aiwa AD-F8SO 
Aiwa AD-WX929 
Carver TDR·15SO 
Denon DRM-6SOS 
Denon DRM-740 
Denon DRS-810 
H/K TD420 
H/K TD4SO 
JVC TD-V662BK 
JVC TD-W718BK 
NAD 613 
NAD 614 
NAD 616 
Onkyo TA 6210 
Onkyo TARW 211 
Onkyo TARW 311 
Onkyo TA 6310 
Onkyo KR 609 
Onkyo KW 606 
Onkyo TARW 411 
Onkyo K 611 
P1oneer a-sssos 
P1oneer G·W8060R 
Pioneer Q-55505 Precision 
P1oneer G-S830S 
Pioneer G-95 
Rotel RC960BX 
5ony TC-WE80S5 
Sony TC-KA6ES 
T+A CCI200R 
TEAC W-850R 
TEAC V-1030 

3·H 

3·H 

3•H 
3·H 

3·H 
3·H 

3·H 
3·H 

3·H 
3·H 
3·H 

3·H 

3·H 

2,800 
2,900 
3,000 

786 

200 
200 

80 
160 
200 
200 
130 
170 
200 

160 
160 
200 

200 
169 
199 
200 
ISO 
160 
180 
200 
200 
120 
ISO 
180 
180 
100 
100 
170 
180 
200 
170 

180 
200 
200 
130 
170 
180 

230 
230 
619 
230 
270 
310 
250 
3SO 
270 
300 

230 
170 
300 
230 
270 
320 
330 
3SO 
370 
370 
460 
2SO 
300 
340 
soo 

1,000 
250 
2SO 
550 
990 
250 
250 

TEAC W-6000R 
TEAC V-60305 
TEAC V-8030S 

Akai CDIIOO 
Akai CDMI200 
AMC CD9 
AMC CD8A 
AMC CD9/DAC8 
Ariston CDX700 
Ariston CDX71 0 
Ariston CDX91 0 
Ariston CDC610 
Cambndge (04 
Cambridge CD4SE 
Cambndge C06 
Denon DCD-635 
Oenon DCD-62S 
Den on DCD· 715 
Denon DCD·82S 
H/K HD710 
JVC XL-V120BK 
JVC XL-V130BK 
JVC XL-V230BK 
JVC XL·F116BK 
JVC XL-F216BK 
JVC XL-Z574BK 
Kenwood DP·I 080 
Kenwood DP-1080 
Kenwood DP-R3090 
Kenwood DP-R4090 
Kenwood DP-3080 
Kenwood DP-R6090 
Kenwood DP-4(190 
Marantz CD-38 
Marantz CC-38 
Marantz CD-48 
Marantz CD-57 
Marantz CD-6711 
NAD S22 
NAD SIO 
NAD S13 
NAD S12 
Philips CD711 
Ph1hps (0721 
Ph1l1ps CD7Sl 
Philips COOS I 
Pioneer PD-1 06 
Pioneer PD-206 
Pioneer PD·F606 
Pioneer PD·M603 
Pioneer PD-5505 
P1oneer PD-F706 
Rotel RCD·930AX 
Rotel RCD950 
Sansui CD220 
Sherwood CD-4030R 
Sherwood CDC6BO 
Sherwood CDC60SOR 
Sony CDP-M205 
Sony CDP-XE210 
Sony CDP·M305 
Sony CDP·XE310 
Sony CDP-CE I OS 
Sony CDP-XESIO 
Sony COP-CEllS 
Sony CDP-C32SM 
Synergy CDJI210 
TEAC CD-PI BOO 
TEAC CD-P34SOSE 
TEAC PD·HSOO 
TEAC PD-02200 
Technics SL-PC390A 
Technics SL-PC490A 
Technics SL·PCS90A 
Technics SL-PD688 

3·H 
3·H 
3·H 

il!l10 

il!ltO 

il!ltO 
il!ltO 
il!l10 

il!ltO 

il!l10 
il!ltO 
iJj]to 

iJj]10 

il!l10 

il!ltO 
il!l10 

iJj]tO 

il!l10 

iJj]tO 

il!l10 

iJj]10 
il!l10 

iJj]10 

450 
sso 
650 
270 
280 
2SO 

200 
230 
130 
150 
200 

60 
100 
120 
140 
ISO 
lOO 
250 

180 

200 
235 
240 

lOO 
110 
120 
140 
180 
200 
L50 
110 
130 
140 
160 
110 
200 
250 
130 
200 
200 
230 
250 
170 

200 
250 
250 
120 
130 

ISO 
180 
130 
ISO 
200 
200 
200 
250 
180 
2SO 
100 

80 
180 
180 
110 
110 
130 
140 

150 
180 

200 
200 
120 
130 
200 
240 
250 

90 
100 
120 
140 

Technics SL-P0888 
Techmcs 5L-PS670D 
T echn1cs SL-MC410 
Technics SL-PS770D 
Vamaha CDX-393 
Vamaha CDC·56S 
Vamaha CDX-493 
Vamaha CDX-9 
Vamaha CDC-66S 
Vamaha CDX-S93 

051 TO £500 

Arcam Alpha 7 
Arcam Alpha MCD 
Aura CD lOO 
Carver MV-S 
Denon DCM-260 
Denon DCD-IS50AR 
Den on DCD-10 IS 
H/K HD730 
H/K FL8300 
JVC XL·Z674BK 
Kenwood DP-R7080 
Kenwood DP-9090 
Kenwood DP-S090 
Kenwood DP-7090 
Marantz C0-67SE 
Marantz CC-870 
Marantz CD·6311KI 
Musical Fidelity EGO 
Mus1cal F1dehty A2 CD 
Myryad T-10 
NAD S13 
NAD SIS 
NAD 514 
NAD 517 
Onkyo OX 7210 
Onkyo C721 
Onkyo DXC 320 
Onkyo OX 7510 
Onkyo CM 716 
Parasound (/DP-1000 
Pioneer PD-F80S 
P1oneer PD·S70S 
P1oneer PD-F906 
P1oneer PD·S904 
Pioneer PD-5505 Prectston 
Sony CDP-CX5S 
5ony CDP·XE900E 
5ony CDP-CX200 
Sony CDP-XAZOES 
Sony CDP-XJOOOES 
TEAC CD·S 
Yamaha CDX-993 

£501 TO £1000 

Acurus ACD 11 
Alchemist Nexus 
Arcam Alpha 8 
Arcam Alpha 8SE 
Audio Analogue Paganini 
AVI S2000MQ 
Creek (042 
Denon DCD-3000 
DPA Renaissance int CD 
Fase Evoluzione Laserdrive 1.0 
Helios Model 3 
Helros Model 2 
Heybrook S1gnature 11 
Lmn Mtmik 
Magnum CD2020 
Marantz CD· I 7 
Micromega Stage 4 
Micromega Stage s 
MICromega Stage 6 
MISSIOn dA03 
MISSIOn dA03Q 
Monrio Asty PL 
Monno Pnvilege 
Myryad T-20 
Myryad MCIOO 
Narm CD3 
Orelle CD IOOeA 
Orelle CD-IIJOeSA 
P1oneer PDS-{)6 
Primare 020 
Quad 77 Bus 
Quad 77 Ma1ns 
Roksan Casptan 
Sony CDP-XASOE5 
Synergy CDJ 1220 
T+A CDI200R 
TEAC VRD5-7 
TEAC VROS-9 
TEAC VROS-1 OSE 
Technics SL-P2000 
Tnchord GenesiS 
Trichord Digital Jukebox 2S 
Trichord Digital Jukebox 50 
Trichord Digital J'box lOO 
Tnchord Revelat1on 
YBA Special 

Acousttc Prectston Etkos 

il!l10 

i§• il!l10 
il!l10 

il!l10 
il!l10 

iJj]10 

il!l10 

llil10 
llil10 
lliJtO 

llil10 
llil10 
llil10 
llil10 
lliJtO 
llil10 
il!l10 

llil10 
llil10 
lliJtO 
llil10 

llil10 
llil10 

llil10 
llil10 

llil10 

llil10 

lliJtO 

llil10 

iJj]tO 

llil10 
llil10 

il!l10 

iJjJtO 
llil10 
Oi]10 

OiltO 
il!l10 
llil10 

il!l10 
lliltO 

il!l10 
il!l10 
il!l10 
llil10 
llil10 
llil10 

il!l10 
llil10 

il!l10 
il!ltO 
llil10 
llil10 

il!l10 
llilto 

il!l10 
llil10 

llil10 

il!l10 
llil10 
il!l10 

llil10 

llil10 

il!l10 
llil10 
llil10 
il!l10 

llil10 
llil10 

llil10 
llil10 
il!l10 
il!ltO 

llil10 

il!ltO 

160 
200 
2SO 
250 
130 
170 
180 
200 
220 
230 

330 
450 
400 
469 
300 
350 
350 
300 

300 
300 
300 
300 
300 
400 

350 
400 
400 

300 

500 
400 
290 
3SO 
370 

400 
260 
290 
380 
400 
4SO 
500 
300 
300 

350 

400 
460 
280 
300 
380 
450 
500 
350 
400 

899 
600 
520 
600 
69S 
899 
599 

1,000 
950 
995 
6SO 
9SO 
989 
87S 
59S 
800 

600 
7SO 
950 
598 
898 
675 
99S 
600 
700 

1,000 
649 
999 
S50 
799 
700 
900 

89S 
1,000 

600 
895 
599 
700 
8SO 

1,000 
549 
599 
649 
699 

799 
625 

1,8SO 



Alchemist Forseti il\JIO 1,995 
Audio Research COl il\J10 3,290 
Audio Research C02 il\JIO 4,100 
Audiomeca Talisman il\JIO 2,1SO 
Audiomeca Talisman SE il\JIO 2,300 
AVI52000MC il\J10 1,399 
Gary CD-301 il\J10 2,49S 
Conrad-Johnson DF-2 1,695 
Conrad-Johnson DV-2b 2,49S 
Copland CDA-266 il\J10 1,199 
Copland CD277 il\l10 1,800 
Copland CDA288 il\J10 2,199 
Cyrnbol CDP\2 il\J10 1.299 
Helios Model 1 il\J10 1,2SO 
Helios Stargate il\l10 2,250 
Kre\1 KPS30i il\l10 S,490 
Krell KPS· 20i il\J10 9.990 
Marantz CD· 17KIS il\J10 1,100 

Mark Levinson 39 il\JIO 4,995 
Mclntosh MCD7009 il\JIO 3,699 
Meracus Tan to il\J10 \,395 
Meracus Imago Player il\l10 4,495 
Meridian 506 il\J10 1,100 

Meridian SOB il\J1D 1,99S 
Micromega Solo il\JIO 2.750 
Myryad MCDSOO il\J10 1,300 
Na1m C02 2,000 
Naim COX 2.200 
Naim COS 3,940 
Oracle CD Player il\JIO 7,300 
Pink Triangle Numeral il\J10 1,049 
Pink Triangle Litaural il\J10 2,200 
Primare 0302 il\J10 1.799 
Roksan Anessa-DP3P il\J1D 1,49S 
Sherwood CD I il\J10 1,100 
Sonic Frontiers Anthem COl 5 .. il\JIO 1,699 
Sonic Frontrers SFCD-1 il\J1D 3.799 
TAG McLaren CD20R il\l10 1,249 
TEAC VRDS· 25 il\l10 1,300 

Theta Digital Miles il\l10 2.49S 
XTC CDP-1 il\J10 1.250 
YBA lntegre il\J10 1,250 
YBA CD3 il\l10 2,250 
YBA C02 il\J10 3,3SO 
YBA COl il\J1D 4,500 

Alchemist Forseti Drive il\JIO 1,100 
Altis CDT\11 il\JIO 4,995 
Arcam Delta 250 il\JIO 800 
Audio Research CDTI il\J10 3,290 
Audio Synthesis Transcend Decade il\J10 2,995 
Audiomeca Damnation il\JIO 999 
Audiomeca Damnation SE il\JIO 1,100 
Audiomeca Talisman il\J10 1,850 
Audiomeca Talisman SE il\l10 1,999 
Audiomeca Talisman DOB il\J10 2,250 
Audiomeca Meph1sto il\J1D 2,350 
Audiomeca Mephisto SE il\J10 2,500 
Audiomeca Mephisto il\l10 2.750 
Cambridge Discmagic One il\l10 300 
Conrad-Johnson OR-I il\J10 1,795 
DPA Enlightenment Drv il\JIO 725 
Jadis JD3 il\J10 4,850 
Jadis JD2 il\l10 4,990 
Jadis JD\ il\J10 12,500 
Kre\1 KPS-201 il\J10 8,490 
linn Kank il\l10 1,850 
Mark Levinson 37 il\l10 3,995 
Mark Levinson 31.5 il\l10 9,295 
Meracus Imago il\J10 3,995 
Meridian 500 il\J1D 1,245 

Micromega Drive 3 il\JID 750 
Micromega Data il\l1D 2,250 
Monrio Bitmatch il\JID 950 
Muse Model 5 il\JID 1,800 
Or<lcle CD Drive il\JID 4,680 
Prnk Trrangle Gardrnal 11 il\JID 909 
PS Audro Lambda TR il\J1D 2,250 
PS Audio Lambda AT&T il\J10 2,778 
Roge� SC·Bt il\JIO 2,699 
Roksan Anessa-DP3 il\J10 1,295 
Sonic Frontiers Transport 3 5,999 
T+A CM1200R il\J10 990 

HI - FI PRICE GUIDE 

TAG McLaren CDT20R 
TEAC VRDS·TI 
TEAC P-30 
Theta Drgrtal Data BasiC 11 
Theta Digital Dala Ill NTSC/PAL 
Thorens TCD-2000 
Trrchord Drgital Turntable 
Tube Tech Fulcrum 
Wadra 8 
Wadia 20 

Alchemist Fo�eti DAC 
Altis Reference E) 
AMC DAC8 
Apogee Digital DA· 1 000 E) 
Arcam Black Box 50 
Arcam Black Box 500 0 
Audro Nole DACl 
Audio Note DAC2 
Audio Note DAG 
Audio Research DACS 
Audio Research DAC5 
Audio Research DAG 
Audio Research DAG 
Audro Synthesis DAX Decade 0 
Audiomeca El�rr 0 
Audiomeca Ambrosia 
Boulder 2020 ell 
Cambridge Dacmagic 2 Mk I\ 
Chord DSC 11 00 0 
Chord DSC 1500 0 
Conrad-Johnson 0/A-3 0 
Conrad-Johnson D/A-2b 
dCS Elgar E) 
Denon DCD-425 
DPA Little Bit 3 E) 
DPA Renaissance DAC 
DPA Enlightenment DAC 
DPA SXI28 
DPA SX256 
DPA SX512 
Jadis JS3 
Jadis JSI 
LFD DAC2 
LFD DAG 
Linn Numerik 
Manley Professional DAC·20 0 
Mark Levinson 36 ell 
Mark Levnson 30.5 
Meracus Auriga 
Meracus Flagrare 
Meridian 566 
Micromega DAC 2 
Micromega Dialog 
Monrio 18B2 E) 
Muse Model 2 
Muse Model 2 Plus E) 
Musical Fidelity X-ACT 
Musical Frdelrty X-DAC 
Onkyo OX 7310 
PS Audio Dll 
PS Audio SL3 
PS Audio UltraLrnk 2 HDCD 
PS Audro Rei Link 
Roge� SC·8m 0 
Roksan Anessa-DA2 0 
Sonic Frontiers Processor 3 0 
Sumo Theorem 11 
Sumo Theorem IlB 
TAG McLaren DAC20 0 
Talk Eleclronics Thunder 3 
TEAC D·Tl 0 
TEAC D-700 
Theta Digttal Chroma Sid 
Thela Digital Pro Geny 
Theta Digital Pro Prime 11 
Theta Digital Pro Basic Ill 
Theta Digital Gen V SE 
Thela Digital Casablanca LS 
Thorens TDA-2000 E) 
Trrchord Pulsar Ser One 
Tube Tech Fulcrum 
Wadia 12 
Wadia 15 
Wadia 64.4 

il\J10 1,499 
il\J10 550 
il\J10 2,500 
il\J10 . 2,397 
il\l10 
il\l10 
il\J1D 
il\J10 
il\JIO 
il\JIO 

1,100 
4,995 

130 
3,395 

350 
soo 
675 

1,099 
1.750 
2,148 
2,335 
4,19S 
4,555 
2,795 

799 
1,8SO 

17.750 
150 

2,575 
3,B50 
1,195 
1,990 
8,500 

150 
325 
570 
825 

2,000 
4,000 
8,000 
2.129 
8,068 
1,950 
3,000 
1500 
6,950 
3,995 

IS,950 
1,295 
2.495 
1,095 

750 
2,000 

795 
2,190 
2,500 

200 
300 
330 
777 

1.449 
2,590 
4,550 
\,899 

595 
5,999 

945 
1,155 
1,249 
1,000 

500 
600 
849 

1,145 
1,800 
2,990 
4,300 
S,910 

700 
1,395 
1,400 
1,530 
3,790 
4,7SO 

Wadia 16 7,395 
Wadia 7 9,995 
Wadia 9 12.790 
Woodside DVAC.\8 1,499 

Denon DMD·lOOO 
Denon DMD·I 300 
Kenwood DM-7090 
Kenwood DM-9090 
Onkyo MD-121 
Onkyo MD 122 700 
Philips CDR870 499 
Pioneer PDR-D4 700 
Proneer D-os OAT 900 
Pioneer PDR-o5 1,000 
Pioneer 0-(88 OAT� 2,000 
Sharp MD-R2 MD 300 

Sharp MD-RlE MD 300 
Sharp MD·MS200H MD !!il'i!:i 350 
Sharp MDXV300H MD 1,000 
Sony MH20 MD !!il'i!:i 180 
Sony MDS-JES\0 MD 250 
Sony MHJO MD !!il'i!:i 280 
Sony MDS-S38 MD 300 
Sony MZ·R30 MD !li1lll 300 
Sony MDS-JA30ES MD 6Q9 
Sony MDS-JASOES MD 1,300 
TEAC MD-H500 MD 650 
TEAC MD-10 MD 950 
Yamaha MDX-9 MD 300 

Arwa HP-XJOI D � 20 
Arwa HP-VX303 D � 25 
Aiwa HP·X705 D "I 40 
AKG Rox D � 30 
Aural Envelope DX200 D "I 20 
Aural Envelope DX220 .D "I 30 
Beyer DT111 D 'i 15 
Beyer DT21 1 D '11 31 
Beyer DT21 1 TV D 'i 35 
JVC HA·CD88 D 'i 18 
JVC HA-0525 D I� 20 
JVC HM65 D I� 20 
JVC HA-0626 D ltl 25 
Kenwood KPM-310 D ltl 18 
Kenwood KPM-41 0 D ltl 25 
KLH KHP201TW D ltl 21 
KLH KHP-300V D ltl 25 
KLH KHP-420V D 'i 33 
Maxell HP-2000 D � 20 
Pioneer SE-A40 D I� 20 
Pioneer SE-A20V D 'i 23 
Pioneer SE·M250 D ltl 25 
Pioneer SE-M350 D iil 30 
Sennheiser HD56 D 'i 18 

Sennheiser HD433 D 'i 20 
Sennheiser HD400 D 'i 25 
Sennheiser HD470 D 'i 35 
Sennheiser HD60TV D 'i 40 
Sony MDR-W20G D 'i tB 
Sony MDR·EB37 D 'i 18 
Sony MDR-P70 D � 18 
Sony MDR-ED238 D 'i 20 
Sony MDR-D09TV D 'i 20 
Sony MDR-A34L D 'i 20 
Sony MDR-E848 D 'i 20 
Sony MDR-PITV D � 25 
Sony MDR-(0270 D � 30 
Sony MDR-EB68 D 'i 3S 
Sony MDR-V400 D '� 40 
Sony MDR-011 D '� 40 
Stanton ST Pro D � 25 
Technics RP·F200 D � 30 
Technics RP-HDOO D � 40 
Vivanco SRlSO D � 20 
Vivanco SR200 D � 25 
Vivanco SR250 D � 25 
Vivanco SR300 D � 30 
Vivanco IR5700 D � 40 

OVER £41 

AKG K301 D 'i BO 
AKG K2221R D �- 100 
AKG K401 D 'i 120 
AKG KSOI D 'i ISO 
AKG K3331R D � ISO 
AKG K4441R D � 180 
AKG K290S D � 250 
AKG K1000 D 'i 700 
Audio Techmca ATH910PRO D " 80 
Audio Technica ATHD40FS D � 120 
Audio TechniCa ATHM40FS D ltl 120 
Audro Technica ATH91 1 D 'i 120 
Beyer DT31 1 D 'i so 

Beyer DT41 1 D 'i 63 
Beyer DTSll D 'i 106 
Beyer DT801 D � 125 
Beyer DT81 1 D 'i 145 
Beyer DTIOO D .. 160 
Beyer DT901 D 'i 160 
Beyer DT91 1 D 'i 170 
Denon AH-0210 D � 45 
Denon AH-0350 D � 65 
Denon AH-DSSO D " 80 
Denon AH-0650 D � 95 
Denon AH-0750 D " 130 
Denon AH-D9SO D � 150 
Grado SR40 D 'i 45 

Grado SR60 D 'i 79 
Grado SRBO D 'i 100 
Grado SRI25 D 'i \50 
Grado SR225 D 'i 200 
Grado SR325 D 'i 300 
Grado R52 D 'i 495 
Grado RSl D 'i 695 
Jeckiln Float Model 1 D 'i 79 
Jecklrn Roat Model 2 D 'i 99 
Jecklin Float ELS E 'i 399 
JVC HA·D727 D � 43 
JVC HA-W60 D .. 49 
JVC HA-0910 D .. 65 
JVC HA-01000 D ltl 250 
JVC HA·F25 D � 699 
Philips SBC 3396 D a 70 
Phrlrps SBC HP9000 D .. 90 
Pioneer SE·M550 D � 50 
Pioneer SE-M750 D I� 60 
Precide Ergo Model I D 'i 120 
Precide Ergo Model 2 D 'i 140 
Sennheiser IS 380 D • 55 
Sennherser HD455 D 'i 55 

Sennheiser HD465 D 'i 65 
Sennheiser H0570 D 'i 80 
Sennherser H0475 D 'i 80 
Sennheiser HD25 SP D I� 90 
Sennheiser IS450 D 'i 110 
Sennherser HD545 Rei D 'i 125 

Sennheiser HD265 Linear D � 125 
Sennheiser HD25011 D � ISO 
Sennheiser HOC 451· 1 D 'i 150 
Sennherser HD565 Ovarn D 'i 150 
Sennheiser HD25· 13 D � 160 
Sennheiser HD25 D ltl 160 
Sennheiser H0580 P'cision D 'i 200 
Sennheiser HD600 D 'i 250 
Sennheiser Lucas � 280 
Sennheiser ISBSO D 'i 859 
Sennheiser HE60/HEV70 E 'i 998 
Sennheiser Orpheus E 'i 9,652 
Sony MDR-IF120K D ltl 50 
Sony MDR-E888 D 'i 55 
Sony MDR·IF125RK D ltl 60 
Sony MDR·V600 D ltl 70 
Sony MDR·Fl D 'i 100 

Sony MDR-NC5 D � 100 
Sony MDR-IF420RK D ltl 100 
Sony MDR-CD770 D .. 100 
Sony MDR-077 D ltl 130 
Sony MDR-IF520RK D iil ISO 
Sony MDR-CD1 700 D .. 200 
Stanton DJ Pro 101/HB D I� 65 
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HEADPHONES (CONTINUED) 
Stanton DJ Pro 1000 D � 95 
Stanton DJ Pro 1001 D � 150 
Stax SR�l E "' 280 
Stax SR-lambda Nova C E "' 370 
Stax lambda Nova Ba�c E 11 449 
Stax SR-lambda Nova S E "' 450 
Technics RP-F800 D � 50 
Technics RP-HT600 D � 60 
Technics RP-DJ1200 D 'li 130 
Vwanco IRSBOO D 11 50 
Vivanco SRBSO D � 50 
Vivanco SR650 D 'li 50 
Vivanco FMH 3000 D a 60 
Vivanco SR750 D 'li 60 
Vrvanco IR6000 D '11 70 
Vivanco SR909 D "' 70 
Vivanco IR7600 D '11 100 
Vivanco SRIOOOIFL D '11 100 
Vivanco SR20001Fl D '11 120 

Alphason NCI 60 47 
Alphason Akros I 60 49 
Alphason RS! 120 49 
Alphason Akros 11 60 59 
Alphason NCII 60 84 
Alphason HDS-40/M 60 85 
Alphason Titan S 60 125 
Apollo l\l6 66 80 
ArciciQ-1 30 299 
ArciciQ-2 30 299 
Atacama BD21 56 55 
Atacama BD17 55 
Atacama BD25 60 

IIIJ:i§iiiit.Hii November 19981 

HI - FI PRICE GUIDE 

Atacama SE 16  
Atacama SE  12 
Atacama SXSOO 
Atacama F2 
Atacama Fl 
Atacama SX600 
Atacama Sl200 
Atacama SE24 
Atacama SE20 
Atacama SX700 
Atacama SLJOO 
Atacama TP600 
Atacama TPSOO 
Atacama SE6t5 
Atacama SEStS 
Atacama SE4 t 5 
Atacama Sl400 
Atacama SE I 0005 
AVF Tower P6t44BP 60 
BCD Model 1010 60 
Credo STD 00 I 
Custom Design CD 500 50 
Custom Design AS t 30 25 
Custom Design AS 630AV 65 
Custom Design T ri t 00 50 
Custom Design R/S 200 50 
Custom Design R/5300 60 
Custom Design T ri 300 55 
Custom Design SCS 24 60 
Custom Design X24 61 
Custom Design C 20 50 
Custom Design HI 50 
Deadrock 903 60 
Deadrock 902 47 
Deadrock 90 I 39 
Dynaudio Trophy 60 
Dynaudio Master 60 
Dynaudio Ultima 60 
Harbeth HL-Stands 21 
Heybrook Stand-Ul T 3 
Heybrook Stand-56 63 
Heybrook Stand-54 48 
Heybrook Stand-S t 47 
JPvV MS2 45 
JPvV MS3 61 
JPvV MS! 46 
JPvV HS! 58 
JPvV HS2 45 
Kudos Audio Arrow 60 
Kudos Audro S-50 60 
Kudos Audio S-100 63 
Mission Micrometer 58 
Mission Entasis 58 
Opera 51 60 
Pioneer CP-7 
Pioneer CP-8 

o Don't discount the value of a 

good quality support, like this 

Optimum International OPT 490G if 

you want to get the best from your 

sources and amps. 

65 
65 
67 
70 
70 
70 
70 
70 
70 
73 
73 
75 
75 
75 
75 
75 
76 
80 
35 

595 
284 

35 
35 
40 
50 
50 
70 
85 
85 

109 
109 
275 
60 
60 
60 

120 
200 
290 
249 

55 
69 
69 

119 
45 
55 
80 

120 
120 
50 

100 
270 

70 
98 

345 
50 
80 

Projekt Signature 55 80 
Revolver RSJ 50 70 
Royd Royd 55 99 
SD Acoustics SD Alexandra 50 369 
Silverado Silverado 1 Stand 60 350 
Sonus Faber lronwood 475 
Son us Faber Stonewood 497 
Sound Org Z037 55 
Sound Org Z027 55 
Sound Org Z026 55 
Sound OrgZ518 45 65 
Soundstyle X6118 42 100 
Stands Unique Speaker support 59 159 
Stands Unrque Tuned Spkr Support 220 
Stands Unique Tuned Carbon Fibre 
Stands Unrque Vivas CF Spkr Supp 
Target TR60 
Target RI 

Alphason SM t 7 49 
Alphason VSM 17 85 
Alphason GSM 17 BS 
Alphason GMV! P 110 
Alphason R17/17 120 
Alphason GMH!P 150 
Alphason GR17/17 150 
Alphason VR17/17 190 
Audiophile Base 01 79 
Audiophile S4T120 280 
Audiophile S4T120P 560 
BCD Model 1006/8 795 
BCD Model 1000 1,250 
Custom Design G3 130 
Custom Design Aspect 650 240 
Custom Design Aspect SOOAV 270 
Custom Design Aspect 850 270 
Deadrock 701 60 
Deadrock 802 90 
Deadrock 703 130 
Deadrock 704 190 
Deadrock 705 230 
Ft-Rax R4 399 
Frameworks H 175 130 
Frameworks FS 1 ISO 
Frameworks FT2 285 
Frameworks FT3 350 
Frameworks H700 355 
Frameworks H900 389 
Frameworks HSOO/H175 404 
Heybrook Stand-Signature 249 
Impulse !so-plate 190 
JPvV 3 Tier 80 
JPvV 5 Tier 100 
Kudos Audio Corinthian 600 
Linn K3000 85 
Mana Sound Frame 125 
Mana Mini Table ISO 
Mana Power supply table !50 
Mana Reference flat top ISO 
Mana Sound Shelf 175 
Mana Sound Base 175 
Mana Sound Stage 200 
Mana Sound Table 235 
Mana Ref Shelf 325 
Mana Reference Table 350 
Mana 2 Tier Amp stand 375 
Mana 3 Tier Amp Stand 450 
Mana 4 Tier Amp Stand 500 
Mana 5 Tier Amp Stand 600 
Mana 6 Tier Amp Stand 700 
Mission Hark 298 
Optimum G2 69 
Optimum G2/Pedestal 99 
Optimum G4/Pedestal 130 
Optimum OPT 3406 149 
Optimum GS/Pedestal ISO 
Optimum OPT 4906 199 
Optimum OPT 6606 249 
Optimum OPT 340 249 
Optimum OPT 490 299 
Optimum OPT 440 299 
Optimum OPT I 0206 299 
Optimum AV 300 329 

T 700 Optimum OP 
T 610 Optimum OP 349 
T 660 Optimum OP 349 
T 1020 Optimum OP 399 
T l190 Optimum OP 450 

Pro1ekt A3 145 
Projekt A4 190 
Projekt AS 235 
Projekt 63 255 
Projekt A6 280 
Projekt B3i 300 
Prowkt B4 340 
Projekt B Multi 345 
Projekt B3ii 345 
Projekt 0 375 
Pro1ekt D3 12 420 
Projekt Oi 8 420 
Projekt BS 10 425 
Projekt Oiii 11 465 
Projekt Oii 10 465 
Projekt D3i 12 500 
Projekt (4 12 500 
Projekt Oiv 10 510 
Projekt D3ii 14 545 
Projekt C Multi 9 555 
Projekt D4 16 560 

Quadraspire Q4S mini shelf 1 65 
Quadraspire Q4S shelf 65 
Quadraspire QKS Cabinet shelf 80 
Quadraspire QAV shelf 130 
Quadraspire Q4M mini table 250 
Quadrasprre Q4 table 250 
Quadraspire Q4SP Table 320 
Quadraspire QAV table 350 
Quadraspire QAVSP Table 400 
Quad rasp ire QK Cabinet 450 
Reson DOMOPS 195 
Reson DOMOWS 195 
Sound Org Z022 65 
Sound Org Z021 78 
Sound Org Z030 tOO 
Sound Org Z060 120 
Sound Org Z038 135 
Sound Org Z540 140 
Sound Org Z545 140 
Sound Org Z560 160 
Sound Org Z530 170 
Soundstyle X300 180 
Soundstyle X305 210 
Soundstyle X053 210 
Soundstyle X050 210 

300 Soundstyle X6 215 
Soundstyle X!OO 220 
Soundstyle X6 110 230 
Soundstyle X058 240 
Soundstyle X31 0 250 
Soundstyle XI OS 250 

6053 Soundstyle X 255 
Soundstyle X6 100 265 

310 Soundstyle X6 275 
6058 Soundstyle X 290 

Soundstyle X6 lOS 300 
Soundstyle Fi newoods W105 320 
Stands Uniqu e Isolation Plartorm 52 
Stands Uniqu e Sound Suppon 249 

e Sound Tower Stands Uniqu 5 289 
Stands Uniqu e Compad Sound Supp 4 315 
Stands Uniqu e Sound Support 10 4 315 
Stands Uniqu e Sound Twr Cabinet 5 369 
Stands Uniqu e Ref Wall Support 550 
Stands Uniqu e Ultimate Tower 10 689 
Stands Uniqu e Ref Roor Support 6 799 
Target BS . 175 
Townshend S eismic Sink I-CD 110 
Townshend S eismic Sink !·3D 400 

Sink Stand 1-4 Townshend S/ 999 
Townshend Se ismic Sink 3-4 1,250 
Vibraplane Pa ssive 1,895 
Vibraplane Active 3,600 
Wilson Benesc h Standard Shelf 130 
Wilson Benesc h Mono Block 265 
Wilson Benesc h Kevlar Shelf 270 

eh Asside Basic Wilson Benes 590 
Wilson Benesc h Asside 720 
Wilson Benesc h Triptych 990 



Allison Micro Monitors 
Allison Mini References 
Ariston MSX os 

Celestion 12i 
Denon SC-M2 
Gale Mini Monitors 
Gale Gold MoniJors 
Genexxa GX300 
Genexxa GX330 
Gll Arena 
Goodmans Active 75 
lnteraudio XLIOOO 
Jamo Studio-80 
Jamo SAT-90 
Jamo Cornet 25 
Jamo D-110 
Jamo SAT-170 
Jamo Studio-110 
Jamo Cornet 145 
Jamo Cornet 35 
Jamo Artina 
Jamo D-1 15 
Jamo 28 
JBl TlXIII 
JPW M1m Momtor 
JPW Ml!IO 
JPW Gold Momtor 
JPW Ml210 
JPW Ml310 
JPW Ml410 
JPWMLSIO 
JVC SX-SCIVBK 
JVC SP-VSO 
JVC SP-X220TBK 
JVC SP-XSSOBK 
KEF Coda 7 
Kenwood LS-90UK 
Misston 700 
Misston 7311 
Mordaunt-Short VS-I 00 
Mordaunt-Short MSOSi 
NAD 801 
Paradigm Micro 
Paradigm Atom 
Pioneer CS-3030 
Polk AB410 
Realistic Minimus 26 
Realistic Minimus Pro-77 
Revolver Beretta 
R Alien Minette 2 
Solid HCM2 
Sony SS-86E 
Tangent Monitor 3 
Tan gent Momtor 5 
Tannoy Mercury M! 
TDl Nucleus I 
TDL Nucleus 2 
TEAC LS-X8 Mk 11 
Technics SB-CSSS 
Technics SB-CS6S 
Technics SB-CS75 
Visonik S202 
W'dale Valdus lOO 
Wdale Diamond 7.1 
W dale Valdus 200 
Wdale Modus Micro 

£131 TO £100 

Acoustic Energy AE 1 DO 

� Ill 

� Ill 

R Ill 

R Ill 

� Ill 

� Ill 

R Ill 

R Ill 

R Ill 

R Ill 

R Ill 
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� Ill 
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!! Ill 

e Ill 

i Ill 

Ill 

Ill 

Ill 

Ill 

!1 Ill 

E Ill 

!l. Ill 

e Ill 
� Ill 

R Ill 
Ill 

Ill 

!1 Ill 

E Ill 
!1 Ill 

R Ill 

:tl Ill 

:tl Ill 

!! Ill 

R Ill 

!1 Ill 

E Ill 

s Ill 

E Ill 
R Ill 

� Ill 

R Ill 

s Ill 

:!1 Ill 

� Ill 

� Ill 

� Ill 

� Ill 

Ill 

Ill 

� Ill 

!1 Ill 

E Ill 

.!'_ Ill 

Ill 

E Ill 

� Ill 

E Ill 

� Ill 

E Ill 

� Ill 

E Ill 

Ill 

� Ill 

HI - FI PRICE GUIDE 

Allison Model 4A 
B&WDM302 
B&W CWMS 
B&WDM601 
Bose 201 IV 
Boston CR6 
Boston 325 
Boston Micro 80 Sat 
Boston Runabout 
Boston 335 
Boston 351 
Boston CR7 
Boston Runabout 11 

Celestion !Si 
Cerwm-Vega 0-165 
Denon SC-Elll 
Gale 2i 
Gale 4i 
Gale 3i 
Genexxa GX650 
GenexxaPro 
Gll lmagio ICIOO 
Heybrook Pnma 2 
Infinity SM6S 
Infinity Reference 11 
Infinity Reference 11 i 
lnteraudio Xl2000 
Jamo Cornet 16S 
Jamo 38 
Jamo s2s 

Jamo S60 
Jamo 660 
Jamo Cornet 65 
Jamo Studio 180 
Jamo Dl65 
Jamo 68 
JBL TLX121 

95 JBLLX20 
120 JPW Ml61 0 
80 JPW SSSSI 

119 KEF Coda 8 
80 KEF QJS 
70 KEF Model 60S 
90 Kenwood LS-200G 
80 KlH Model 21 
80 KlH Model 11 
90 KLH Model 31 
6S Magnat Vector 22 

130 MISSion 7311 Pro 
70 M1ssion 732i 
90 Mordaunt-Short MSIOi Pearl 

100 Mordaunt-Short VS-200 
100 Mordaunt-Short MS20i Pearl 
110 Mordaunt-Short VS-300 
110 Paradigm Titan 
110 Pioneer CS-S030 
120 Polk M2 
120 Polk RT3 
120 Polk AB610 
125 Rega Kyte 
120 Revolver Cott 
60 Revolver The 230 
70 
80 
80 
90 

100 
130 
60 
80 

100 
130 
129 
130 
130 
130 
100 
100 
100 
100 
130 
120 
100 
56 

100 
100 
129 
130 
100 
60 
80 

120 
75 

130 
80 
80 

100 
100 
129 
80 

100 
110 
110 

200 

E Ill 

a Ill 

:!1 Ill 

!1 Ill 

E Ill 

Ill 

:!1 Ill 

E Ill 

� Ill 

:!1 Ill 

:!1 Ill 

Ill 

Ill 

� Ill 

:tl Ill 

� Ill 

e Ill 

:tl Ill 

� Ill 

3:1 Ill 

a Ill 

!l. Ill 

a Ill 

E Ill 

e Ill 

E Ill 

g Ill 

Ill 

Ill 

:!1 Ill 

:!1 Ill 

:!1 Ill 

:tl Ill 

3:1 Ill 

3:1 Ill 

� Ill 

� Ill 

� Ill 

E Ill 

E Ill 

E Ill 

� Ill 

� Ill 

E Ill 

E Ill 

� Ill 

� Ill 

E Ill 

B Ill 

!! Ill 

E Ill 

� Ill 

� Ill 

:tl Ill 

E Ill 

� Ill 

:!1 Ill 

� Ill 

:!1 Ill 

E Ill 
� Ill 

R Ill 

170 Revolver Purdey Mkll 
ISO R Alien Minette 3 
170 R Alien Dim'n 5/1 Compact 
199 R Alien RA6 
200 Roger.; GS I 
149 Royd A7X 
149 Sequence 200 
169 Solid Monrtor 
169 Sony SS-126EB 
179 Sony SS-176E 
189 Tangent MoMor 9 
199 Tangent Monitor 11 
200 T annoy Mercury M2 
199 TDL Nucleus 3 
200 Technics SB-CS95 

160 Technics SB-M20 

140 V1sonik 6003 
140 Visonik 500 I 
200 Wdale D�mond 7.2 
140 W'dale Valdus 300 
160 W'dale Modus Music Two 
170 Wdate Valdus 400 

159 W'dale Diamond 7.3 
ISO 
ISO 
200 

£201 TO DOO 

200 Acoostic Energy AE200 
ISO Audio Gem Opal 
ISO B&W CWM6i 
ISO B&W DM602 
ISO Bose !SI 

170 Bose 30 I IV 
170 Boston 361 
180 Boston CR8 
200 Boston 381 
200 Boston CR9 
150 Boston Voyager 
200 Castle Is� 
170 Celestion 23i 
200 Cerwin-Vega VS-8 
189 Cerwm-Vega 0-330 
199 Chano Syntar I 00 
199 Chario Ref I oo 

200 Chario Hiper I 000 
!SS Dali 102B 
!SS Dali ISO 
18S Eltax Linear Response 
179 Faraday FS I 
140 Gale 51 
200 Glllmagio ICIIO 
ISO Glllmagio ICIIS 
ISO Heybrook Optima 
200 Heybrook Heylette 
200 Heybrook HB 1 

ISO Infinity SM85 
170 lnteraudio Xl3000 
180 lnteraudio Xl4000 
200 Jamo 892 
200 Jamo Cornet 175 
198 Jamo Classic 4 
139 Jamo Art 

169 Jamo D26S 

l! Ill 
:tl Ill 

� Ill 

� Ill 

l! Ill 

� Ill 

:!1 Ill 

E Ill 

� Ill 

3:1 Ill 

:tl Ill 

:tl Ill 

E Ill 
:tl Ill 

E Ill 

R Ill 

E Ill 

E Ill 

B Ill 

� Ill 

E Ill 

:tl Ill 

3:1 Ill 

� Ill 

R Ill 

:!1 Ill 

.!'_ Ill 

R Ill 

� lil 

:!1 Ill 

� Ill 

:!1 Ill 

� Ill 

� Ill 

� Ill 

3:1 Ill 

� Ill 

:tl Ill 

a Ill 

R Ill 

R Ill 

� Ill 

R Ill 

g Ill 
!! Ill 

3:1 Ill 

:tl Ill 

:tl Ill 

:tl Ill 

E t'J 
R Ill 

S Ill 

R Ill 

R Ill 

:!1 Ill 

3:1 Ill 

!! Ill 

:!1 Ill 

:tl Ill 

199 Jamo 307A 

IS9 JBLLX2 
179 JBl TLXISI 
199 JPW Ml710 
179 JPW Ml810 
!SS JPW Ml910 
199 JVC SX-SWIO 
200 KEF Coda 9 
ISO KEF Model 70S 
200 KLH 83A 
150 KLH 183A 
180 KLH Soundb!les System 
140 KlH Model 81 
200 KLH Model 41 
ISO M�sion ?SOLE 
200 M-A Monitor I 
143 M-A Monilor 2 
170 Mordaunt-Short MS30i 
140 Mordaunt-Short MSIOi Classic 
ISO Mus Tee Kestrel SE 
200 NAD 802 
200 NHT Super Zero 
200 Paradigm Mini Monitor 

Paradigm Monitor 5 
Pioneer CS-7030 
Pioneer CS-9030 

250 Pioneer S-LCI 
230 Polk ABSOS 
280 Polk M3 11 
300 Polk RTS 
220 Polk RT7 

300 Polk MS 
219 Promenade SPI 
239 Rega El8 
259 Revolver The 250 
279 R Alien Dimension Five 1 
299 R Alien RA8 
250 R Alien RA8M 

299 R Alien Dimension Five 2 
250 RogetS db 101 
300 Rogers GS3 
249 Royd The Envoy 
299 Royd Minstrel 
299 Ruark Epilogue 
260 Sequence 300 
300 Solid HCM I 
249 Sony SS-176EB 
24S Tannoy Mercury M3 
220 Tannoy Precision PlO 
260 Visonik 7003 
300 Visonik SUBS 
259 W'dale Modus Music Four 
269 W' dale M FM I 
269 W dale Valdus 500 

250 Yamaha NS!OM 
230 ZVP AI 
260 zyp I\2S 
220 
230 
250 

£301 TO £500 

270 AcoustiC Energy AEt09 
300 Acoustic Energy AE209 
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:tl Ill 
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:tl Ill 

E Ill 

:tl Ill 
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E Ill 

:tl Ill 
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E Ill 

9. Ill 
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:tl Ill 
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3:1 Ill 

B Ill 
E Ill 
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:tl Ill 
£ Ill 

:!1 Ill 

i Ill 

3:1 Ill 

3:1 Ill 
� Ill 

E Ill 

E Ill 
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300 
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280 
218 
220 
250 
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300 
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239 
249 
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250 
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249 
275 
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249 
250 
250 
230 
300 
203 
2S9 
230 
2SO 

300 

300 
2t9 

29S 

350 

450 



SPEAKERS (CONTINUED) 
Acoustic Energy AE 120 .!1 r.l 500 
Allison Model 2A E r.l 420 
AVI Neutron r.l 499 
B&O Beovox CX50 � r.l 325 
B&O Beovox CXI 00 E r.l 425 
B&W CWM8i :tJ r.l 350 
B&W DM305 .!1 r.l 3SO 
B&W CDM2 r.l 400 
B&W DM603 .!1 r.l 500 
B&W Signature 7 :tJ r.l 500 
Bandor Pictures :tJ r.l 3S2 
Blue Room Min1 Pod E. r.l 400 
Boston M1cro 90 Sat � r.l 369 
Boston Micro 80 Sys .!1 r.l 369 
Boston VRlO .!1 r.l 380 
Castle Tay � r.l 3SO 
Castle Eden E r.l 470 
Castle Kendal .!1 r.l soo 
Celestion 2Si .!1 r.l 399 
Celestion 30i .!1 r.l 449 
Celestion 3Si .!1 r.l 499 
Cerw�n-Vega VS-I 0 .!1 r.l 3SO 
Chario Syntar lOOT .!1 r.l 399 
Chario Rei I 000 r.l 499 
Clements 300Si � r.l 39S 
Dali I04B .!1 r.l 370 

Dali 606 .!1 r.l 400 
Dali Royal .!1 r.l soo 

Del Tech CelSius s r.l 39S 
Dynaud1o Aud1ence 5 � r.l 400 

Epos ES12 r.l 499 

Faraday SG £ r.l 34S 
Faraday S�ren E r.l 44S 

GLL lmagio IC120 .!1 r.l 400 
GLL lmag10 IC130 .!1 r.l soo 

Heybrook Heyllos r.l 389 
Heybrook Heylo .!1 r.l 439 

Infinity SM I OS £ r.l 3SO 
Infinity SMIIS .!1 r.l 400 
Infinity SMI2S .!1 r.l soo 

Jamo Classic 6 .!1 r.l 330 
Jamo Cornet 7S .!1 r.l 330 
Jamo Cornet 19S .!1 r.l 350 
Jamo BX-1 OOA .!1 r.l 3SO 

Jamo 98 .!1 r.l 3SO 
Jamo 407A r.l 3SO 
Jamo D36S .!1 r.l 400 
Jamo Cornet 9S .!1 r.l 400 
Jamo Classic 8 .!1 r.l 400 

Jamo Graphic r.l 400 
Jamo 128 .!1 r.l 4SO 
Jamo BX-1 SOA .!1 r.l 450 
Jamo Atmosphere :tJ r.l 480 
Jamo 477A .!1 r.l 500 
JBL LX60 .!1 r.l 350 
JBL LX6 .!1 r.l 350 

HI - FI PRICE GUIDE 

JBL TLX161 !l r.l 400 R Alien Dimension Five 4 .!1 t:l 429 
JBL PS8 !l r.l soo Rogers GSS .!1 t:l 379 
JBL TLX171 .!1 t:l 500 Rogers GS6 .!1 t:l 429 
JM Lab Micron £ t:l 395 Rogers GS8 .!1 t:l 479 
JM Lab Megane B t:l 495 Rogers C6/20 E. t:l 499 
Jordan Watts JHFLG B t:l 380 Royd The Squire .!1 t:l 350 
JPW 55553 .!1 t:l 400 Royd Minstrel SE .!1 r.l 399 
JPW MLI010 .!1 t:l 400 Royd Doublet .!1 r.l 485 
JPW Ruby I s r.l 400 Ruark Icon E. t:l 359 
JPW Ruby 2 E r.l soo Sequence 400 :tJ r.l 329 
KEF Q3S .!1 t:l 349 Solid Verticale E t:l 400 
KEF QSS .!1 t:l 499 Spendor 52 E r.l 399 
KEF RDM One a t:l 499 Spendor 2020 £ r.l 399 
KeswKk Aria 11 B r.l 379 Spendor SI p_ r.l 499 
KLH 283A .!1 t:l 310 Tannoy Prec1sion P20 .!1 t:l 400 
KLH 383A .!1 t:l 335 TDL RTL2 SE .!1 r.l 330 
KLH Model SI .!1 t:l 375 TDL RTL 3SE .!1 t:l 450 
KLH Model 71 .!1 r.l 420 TDL Chiltern CFIOO t:l 450 
KLH Model 62T .!1 r.l 486 Technics SB-M300 E t:l 350 
linn Sekrit :tJ t:l 395 Techmcs SB-MSOO .!1 t:l 450 

Magnat Vector SS .!1 t:l 349 Totem Mite r.l 49S 
Magnat Vector 77 .!1 t:l 449 Triangle Tit us TZe t:l 379 
Mission 7331 .!1 r.l 330 Triangle Lunn .!1 t:l 500 
MISSIOn 751f R t:l 348 Visonik TB IS t:l 366 
MISSIOn 734i .!1 t:l 499 W'dale Modus Music So .!1 t:l 330 
M-A Momtor 3 .!1 r.l 400 W'dale MFM3 .!1 r.l 350 
M-A Mon1tor 4 .!1 r.l 500 W'dale Modus MusiC Eight .!1 t:l 430 
Mordaunt-Short MS2Si Pearl .!1 t:l 330 W'dale MFMS .!1 t:l 450 
Mordaunt-Short MS40i .!1 r.l 4SO W'dale Modus Music 1/6 .!1 r.l soo 

Mus Tee Harner .!1 r.l 400 

NAD 804 .!1 t:l 400 £501 TO £800 

Neat Critique a t:l 385 
NHT SuperOne E. t:l 338 AcoustiC Energy AEI-11 £ t:l 795 

NHT Modeii.S R t:l 450 AcoustiC Prec1s1on E1kos FRI £ t:l BOO 
Opera Duetto £ t:l 395 Allison Model lA £ t:l 525 
Origin Live OL-IAS £ r.l 399 Audio Gem Emerald .!1 t:l 540 

Origin live Monarch E r.l 399 Audio Note AN-K/D E. t:l 620 
Paradigm Monitor 7 £ r.l 330 Aud10 Note AN-J/B £ t:l 799 
Paradigm Studio/20 p_ r.l 3SO Audiovedor Ml £ t:l 759 
Paradigm Monitor 9 .!1 t:l 400 B&O Beolab 2500 p_ r.l 750 
Pentachord A £ t:l 469 B&W CDMI SE £ r.l 600 

Pioneer S-LC2 .!1 r.l 4SO B&W P4 .!1 t:l 675 

Polk AB705 :tJ t:l 330 Bose SOl p_ t:l 600 
Polk RT8 .!1 t:l 400 Base A' mass AM3 E. r.l 650 
Polk RTIO .!1 r.l 500 Boston VR30 .!1 r.l 600 
Polk ABBOS :tJ r.l 500 Castle Severn 2 .!1 t:l 580 
Prof Monitor Co TB ISM R r.l 403 Castle Avon .!1 r.l 730 

Prof Momtor Co TB I _:_ r.l 410 Celestion 4Si .!1 r.l 599 
Prof Momtor Co TB IS £ r.l 430 Cerwin-Vega VS-12 .!1 t:l 550 
Pro! Momtor Co TB I M !l t:l 447 Cerwin-Vega VS-IS .!1 t:l 700 
Prof Monitor Co XBI _:_ t:l 499 Chario Ref lOOT .!1 r.l 599 
Promenade SP2 R t:l 399 Chario Hiper IOOOT .!1 t:l 699 
Promenade SP3 .!1 t:l 499 elements 600si .!1 t:l S9S 
Rega Jura .!1 r.l 450 Dali 107 .!1 t:l 600 
Rega ELA Mkll .!1 r.l 498 Dali 350 .!1 t:l 600 
Revolver The 260 .!1 r.l 350 Dali 450 .!1 t:l 700 
R Alien Dimension Five 3 .!1 t:l 349 Dali 109 .!1 r.l BOO 

Def T ech BP6B .!1 r.l 7SO 
Diapason Micra 11 a t:l 7SO 
Dynaudio Audience so i t:l S77 

Epos ES14 t:l 675 

Faraday FSIO .!1 t:l 795 
Harbeth BBC LS3/5A � t:l 699 

Harbeth HL-P3ES r.l 799 
Heybrook Ultima .!1 r.l 649 

Heybrook Quartet a r.l 649 

lnfimty SMISS .!1 t:l 550 
Jamo BX-200A .!1 r.l 530 
Jamo Classic 10 .!1 r.l 600 
Jamo 507A .!1 r.l 700 

Jamo 707i .!1 r.l BOO 
JBL LX70 .!1 r.l 550 
JBL LX7 .!1 r.l 550 
JBL TLX181 .!1 t:l 600 
JBL SVAISOO £ t:l 700 

JBL L20 a t:l 700 
JBL PS12 .!1 r.l 750 
JM Lab ProfiiSS .!1 t:l 625 
JM Lab Opal 59 ti .!1 r.l 750 
Jordan Watts JH200 B t:l StO 
Jordan Watts JH400 £ t:l 565 
JPW Ruby 3 .!1 r.l 800 
KEF LS3/Sa E t:l 649 
KEF ROM Two E r.l 699 
KEF Q65 .!1 r.l 799 
Kelly KT2 .!1 t:l 700 
Keswick Volante .!1 t:l 729 
KLH Modei82Ta .!1 t:l 690 
linn Tukan Passive s t:l 550 
Llnn Keilldh Passive .!1 r.l 750 
Magnat V1ntage 710 E. t:l 799 
Manticore Minaret s t:l 690 
Meridian ASOO .!1 t:l 750 
M&K S-85 s t:l 700 
Mission 752f .!1 t:l 578 
Mission 735i .!1 t:l 650 
MISSIOn 7531 .!1 t:l 798 

M-A Studio 2SE B t:l 600 
M-A 700 PMC £ t:l 600 
M-A 702PMC B t:l 700 
M-A 703PMC .!1 t:l BOO 
Mordaunt-Short MSS01 .!1 t:l 550 
Mordaunt-Short MS30i Classic !! t:l 600 
Mus Tee Falcon .!1 t:l 575 
Naim Intra .!1 t:l 660 
Neat Myst1que 2 .!1 t:l 575 
Neat Pet1te 11 £ t:l 745 

Opera Seconda t:l 595 
Opera Operetta 11 t:l 770 
Opera Platea .!1 t:l 795 
Origin Live Resolution t:l 732 
Origin Live Victory .!1 t:l 750 
Paradigm Studio/50 .!1 t:l 650 
Parad1gm Studio/SO B t:l 750 
Pentachord B £ t:l 519 
Pentachord Pentode .!1 r.l 729 
Polk RTI2 .!1 t:l 600 
Polk RTI6 .!1 t:l 799 
Polk LSSO .!1 t:l BOO 

Proac Tablene so !! t:l 599 
Proac Studio I 00 l! t:l 699 
Promenade SP4 .!1 t:l 650 
Quad IOL !! t:l 600 
Rogers GS9 .!1 t:l 579 
Rogers LS3/SA E. r.l 699 

Rogers C6/25 .!1 r.l 799 
Roksan ROKone I E. r.l 595 
Roksan 01an 3 :!:J t:l 795 
Royd The Sorcerer g t:l 595 

Royd Abbot .!1 t:l 695 
Ruark Templar 11 .!1 t:l 599 
Ruark Sceptre t:l 599 
Ruark Talisman 11 .!1 r.l 749 
Ruark Prologue One .!1 t:l 799 
SD AcoustiCS SDJR £ t:l 649 
Shinpy Polarys t:l 595 
Silverado Raider E. t:l 695 
Sonus Faber Concertino p_ t:l 599 
Spendor 2030 .!1 r.l 599 
Spendor LS3/SA l1 t:l 630 
Spendor SP3/l P B t:l 795 
T+A TB lOO .!1 r.l 690 
Tannoy Precision P30 .!1 t:l 600 
Tannoy Definition 0100 £ r.l 689 
Tannoy Pre<ision P40 .!1 r.l 800 
TDL Cotswold CF200 .!1 t:l 650 
TDL RTL 4 .!1 r.l 650 
TDL T-Une 3 .!1 t:l 700 

Totem Rokk B t:l 695 
Triangle Comete TZe B t:l 525 
Triangle Zephyr .!1 t:l 799 
Wdale MFM7 .!1 t:l 650 

£801 TO £1500 

Acoustic Energy AESOS .!1 t:l 850 
Acoustic Energy AE509 .!1 r.l 1,000 
AcoustiC Energy AEl-11 E t:l 1,095 
Acoustic Energy AE520 .!1 r.l 1,200 
Acoustic Solutions Eight E r.l 1,200 
Alon I Mk 11 .!1 r.l 1.500 
Ambience Mod. 4.0 a r.l t,l85 
Apertura Prima .!1 r.l 1,095 
Apertura Nova .!1 t:l 1,395 



ATC SCMIO tZl 999 
Audio Note AN-J/D tZl 930 
Audio Note AN-KjSPx tZl 1,060 
Aud1o Note AN-f/B .iJ tZl t,299 
Audio Note AN-J/SPx B_ tZl 1,41S 
Audio Physic Step e tZl t,299 
Audiovector M I Super E tZl 999 
Audiovedor M2 .iJ tZl t,399 
Audiovector M I Sig g tZl 1,449 
AVI Pos1tron .iJ tZl 899 
B&O Beolab 4000 .iJ tZl l,too 
B&W PS .iJ tZl 875 
B&W CDM7 .iJ tZl t,OOO 
B&W DM604 .iJ tZl 1,000 
B&W P6 .iJ tZl t,09S 
B&W Matrrx SOS V tZl 1,095 
Bandor Tndent B tZl 846 
Bandor Moril .iJ tZl t,260 
Bandor Bandora .iJ tZl 1,340 
BKS Audio Hybrid 107 .iJ tZl t,500 
Bose A' mass AMS B_ tZl 900 
Bose 701 B tZl 1,000 
Boston VR40 .iJ c 1,000 
Cabasse Farella 400 .iJ tZl 950 
Castle Harlech .iJ tZl 880 
Castle Howard 52 .iJ 0 1.200 
Celest1on Al -"- tZl 899 
Celes11on A2 .iJ tZl 1,499 
Cerwin-Vega AL -I 000 .iJ tZl 1,100 
Cerwin-Vega IS IS .iJ tZl 1,300 
Chario Ref I OOOT .iJ tZl 999 
Chario Academy I i tZl 1,299 
Clements Reference I i tZl 99S 
Dali 8SO .iJ tZl 1,100 
Def T ech BP8B .iJ tZl 1,000 
Def Tech BPIOB .iJ tZl 1,500 
Drapason Prelude 11 !I tZl 87S 
Diapason Karis 11 tZl 1,250 
Oynaudio Contour 1.1 i tZl 879 
Dynaudio Contour 1.3 i tZl 1,198 
Electrocompaniet EC-Qube i tZl 1,195 
Electrocompaniet EC-Qube SE R tZl 1,49S 
Epos ES22 .iJ tZl 1,185 
Harbeth HL-K6 11 tZl 1,049 
Harbeth HI-Compact 7 i tZl 1,499 
Harbeth BBC LSS/12A 11 tZl 1,499 
Heybrook Sextet .iJ tZl 1,299 
Impulse Kora .iJ [ll 1,2SO 
Jamo Concert 8 .iJ tZl 1,300 
JBL 140 -"- tZl 1,000 
JBL PSIS .iJ tZl 1,000 
JBL SVA 2100 .iJ tZl 1,2SO 
JBL 180 .iJ tZl 1,2SO 
JBL 190 .iJ tZl l,SOO 
JM Lab Prof1l 77 .iJ tZl l,OSO 
JM Lab P.S S.l i tZl 1,2SO 
JM Lab Spectral 909.1 .iJ tZl 1,37S 
Jordan Watts JH 1 + 1 .iJ tZl 99S 
JPW Ruby 4 .iJ tZl 1,000 
KEF Q7S .iJ tZl 999 
KEF Ref. Model One .iJ tZl 1,199 
Kelly KT3 .iJ tZl 1,200 
Kesw1ck Ton no .iJ tZl 999 
Keswick Figaro Evolution 11 tZl 1,099 
Keswick Milano .iJ tZl 1,199 
Keswick Legato .iJ tZl 1,199 
Keswick Amber .iJ tZl 1,499 
Linn Tukan Aktiv i tZl l,OSO 
Linn Keilidh Aktiv .iJ tZl 1,2SO 
l Vo1ce Audttonum .iJ tZl l,SOO 
Lowther Accolade 2 .iJ [ll 1,199 
Lumley ljM3.5 .iJ tZl l,OSO 
Magnat V1ntage 720 .iJ tZl 1,199 
Magneplanar SMG-C SE .iJ 0 990 
Magneplanar MG-0,6 SE .iJ 0 1,370 
Meridian Argent 1 g c 99S 
M&K S-12S 9. tZl l,ISO 
MISSIOn 754f .iJ tZl 1,298 
M-A Studio 12 .iJ tZl 1,000 
M-A 70SPMC .iJ 0 1,400 
Mordaunt-Short Pert 820 .iJ c 1,49S 
Mus Tee Condor .iJ tZl 1,000 
Mus Tee Hawk .iJ tZl 1,250 
Mus Tee Eagle .iJ tZl 1,500 
Narm Credo .iJ tZl 1,060 
NHT VT-1.2 .iJ tZl 999 
NHT Model 2.5 .iJ tZl 1,299 
Opera Terza .iJ c 999 
Opera (alias Gold B tZl 1,050 
Opera Oivina 11 !1 tZl 1,500 
Origin Live Soveriegn .iJ tZl 97S 
Paradigm Studio/ I 00 .iJ tZl 9SO 
Polk L$70 .iJ tZl 1,200 
Polk RT20p .iJ tZl l,SOO 
Proac Tablette SO SIG !1 tZl 899 
Proac Response I SC !I tZl 1,199 
Prof Monrtor Co LB I -"- tZl 935 
Prof Monrtor Co AB I -"- tZl 1,496 
Rega XEL .iJ tZl 1,040 
RMS Revelation S I .iJ 0 1,299 
Rogers (6/28 .iJ 0 1,399 
Roksan Otan 3X .iJ tZl 995 
Royd The Albion !1 tZl 98S 
Ruark Broadsword 11 !1 tZl 899 
Ruark Paladin .iJ tZl 1,099 
Shahinian Super Elf B_ tZl 875 
Shahinian Compass .iJ tZl 1,395 

HI - FI PRICE GUIDE 

Shinpy Micraphonica R 0 1,099 Polk LS90 .iJ tZl 1,700 
Silverado Ryder .iJ tZl 1,39S Posselt Albatross .iJ [ll 2,SOO 
Sonus Faber Minueno -"- tZl 898 Proac Response 2S E tZl 2,000 
Sonus Faber Concerto B_ 0 1,09B Proac Studio 2SO .iJ tZl 2,249 

Spendor 2040 .iJ tZl 899 Proac Response 2.5 .iJ c 2,700 

Spendor SP2/3E g tZl 1,050 Prof Monrtor Co IBIS E tZl 2,099 
Spendor SP1/2E g tZl 1,390 Rehdeko RK liS _q c 1,700 
T+A T AS 1200E .iJ tZl 990 Rogers LSS/9 lil tZl 1,549 
T+A TB 120 .iJ tZl 990 Ruark Crusader 11 .iJ tZl 1,599 
Tannoy Definit1on 0300 .iJ tZl 999 Ruark Equ1nox -"- c 1,849 
TDL Cheviot CF300 .iJ tZl 850 Ruark Accolade .iJ tZl 2,699 
Technics SB-MIOOO .iJ tZl I,SOO SD Acoustics SOS .iJ tZl 1,S49 
Totem Model One -"- tZl 1,19S SD AcoustiCS SDI E .iJ tZl 2,995 
Triangle Antal .iJ tZl 1,099 Shah1nran Arc .iJ c 1,87S 
Vandersteen 2Ce .iJ 0 1,395 Shahinian Obelisk .iJ tZl 2,695 
Visonik LBI !1 tZl 935 Shinpy Euritmica E tZl 1,99S 

Shinpy Altarr g tZl 2,895 
£1501 TO £3000 Silverado Silverado I g c 1,995 

Sonus Faber Minima Amator E tZl 1,566 
Acoustic Energy AE 1 Sig c 1,69S Sound-Lab Quantum .iJ 0 2,150 
Acoustic Energy AE2 Sig !1 tZl 2,695 Spendor SP7/1 .iJ c 1,990 
Alon 11 Mk ll .iJ tZl 2,300 Spendor SPIOO .iJ tZl 2,099 
Ambience Mod 3.2 !I tZl 1,780 T+A TB 140 .iJ tZl 1,680 
Apertura Agora Signature !1 tZl 2,29S Tannoy Def1n1t1on DSOO .iJ c 1,999 
Apertura T anagra .iJ tZl 2,39S Tannoy Stirling TW .iJ tZl 2,200 
Apertura T anagra Sig .iJ tZl 2,79S Tannoy Definition 0700 .iJ c 2,SOO 
ATC SCM20 � c 1,599 TDL Studio Monitor-m .iJ tZl 2,750 
ATC SCM20 Tower .iJ tZl 2,099 Totem Mann-2 g tZl 2,79S 
Audio Note AN-f/D !1 tZl 1,520 Triangle Zays .iJ tZl 1,7SO 
Audio Note AN-f/SPx B tZl 2,2SO Triangle Altinis .iJ tZl 2,250 
Audio Physic Spark 2 B tZl 1,749 Triangle Extan .iJ tZl 2,9SO 
Aud1o Physic Tempo .iJ tZl 1.999 Wilson Benesch Orator .iJ tZl 2,700 
Audiovector M3 .iJ tZl 1,899 
Audiovector M3 Sig .iJ tZl 2,499 OVER£3000 

Avalon Monitor E 0 2,99S Acoustic Energy AE5 .iJ tZl 7,99S 
B&O Beolab 6000 .iJ tZl I,SSO Alon IV Mk 11 .iJ tZl 3,49S 
B&O Beolab 8000 .iJ 0 2,100 Alon Lotus SE .iJ tZl 3,495 

B&O Beolab Penta 3 .iJ tZl 2,6SO Alon V Mk Ill .iJ tZl 4,99S 
B&W Matro 804 .iJ tZl 1,695 Alon Adriana R tZl S,SOO 
B&W Matrix 803s2 .iJ tZl 2,495 Alon Circe .iJ tZl 9,99S 
B&W Matrix 802s3 .iJ tZl 2,99S Alon Phalanx .iJ tZl 19,000 
BKS Audio Hybrid 128 .iJ tZl 2,549 Ambience Mod S.O .iJ tZl 9,550 
Bose 901 VI g c 1,6SO Apertura Athena .iJ tZl 6,99S 
Boston Lynfield 3001 B tZl 2,000 Apertura Atlante .iJ tZl 8,99S 
Bravura Virtuoso Bronze .iJ [li 2,99S ATC SCM20A B tZl 3,049 
Carver AL-l liP .iJ 0 1,999 ATC SCMSO .iJ c 3,7SO 
Cary SP-301 .iJ c 2,29S ATC SCMIOO .iJ tZl 4,499 
Celestion A3 .iJ 0 2,399 ATC SCMSOA .iJ tZl S,2SO 
Celestion Kingston .iJ tZl 2,SOO ATC SCMIOOA .iJ tZl S,999 
Chano Academy 2 E tZl 1,649 ATC SCM200A .iJ tZl 12,999 
Chord LS5/ 12A B tZl 1,S9S ATC SCM300A .iJ 0 14,999 
Chord CEL 201 g 0 2,130 Audio Note AN-JSE Silver -"- tZl 7,900 
Chord CEL 202 .iJ c 2,37S Audio Note AN-ESE Silver R tZl 9,600 
Chord CEL 301 .iJ tZl 2,840 Audio Physic Virgo 2 .iJ tZl 3,399 
Clements Reference 7 .iJ tZl 1,995 Audio Physic Avanti 2 .iJ tZl 6,699 
Credo SPB 003 .iJ tZl 1,820 Audio Physic Caldera .iJ tZl 10,599 
Credo SPB 009 .iJ 0 2,4S3 Audio Physic Medea .iJ tZl 24,999 
Dali Grand Coupe .iJ c 2,SOO Audiovedor SX .iJ c 3,999 
Def T ech BP2002 .iJ tZl 2,400 Audiovector 6X .iJ tZl S,699 
Diapason Adamantes 11 !1 tZl 1,895 Avalon Avatar .iJ tZl 4,49S 
Diapason Adamantes Ill a tZl 1,99S Avalon Arcus .iJ c 6,000 
Dynaud1o Contour 1.8 .iJ 0 1,842 Avalon Eclipse .iJ tZl 6,495 
Dynaudio Cratft E c 2,598 Avalon Radian .iJ tZl 10,995 
Dynaudio Contour 3.0 .iJ c 2,930 Avalon Osiris .iJ tZl 72,000 
ECA Servo Al .iJ tZl 2,450 B&W Matrrx 801s3 .iJ tZl 3,995 
ELS Res'ch Vision .iJ 0 2,800 B&W Sliver Signature B tZl S,SOO 
Epos ES30 .iJ tZl 2,3BS B&W Naut1lus .iJ 0 3S,OOO 
Gamma Epoch Ref Five .iJ tZl 2,999 B&W Nautilus 802 .iJ c 6,000 
Harbeth HL-S8 .iJ 0 1,999 Bandor Bandoline .iJ c 3,290 
Helius Syrius 11 .iJ tZl 2,395 Bandor BandorajMora .iJ tZl 3,290 
Helius Syrius I .iJ tZl 2,8SO BKS Audio Hybrid 17S .iJ tZl 3,99S 
Heybrook Octet .iJ c 1,800 Boston Lynheld SOOL .iJ tZl 4,449 
Hi Q Sound SMIOB .iJ c 2,000 Bravura Virtuoso Gold .iJ [ll 3,395 
Homing Aristophane .iJ [ll 2,600 Bravura Virtuoso Reference .iJ [li 3,99S 
Impulse Lali .iJ [ll 1,850 Bravura Accelerando .iJ [ll 6,600 
Jamo Concert 11 .iJ tZl 2,000 Chario Academy 3j .iJ tZl S,999 
JBL LIOO .iJ tZl 1,7SO Credo SPB 012 .iJ tZl 3,147 
JM Lab Spectral 913.1 .iJ tZl 1,8SO Credo SOL 001 .iJ c S,677 
JM Lab An1ea .iJ tZl 2,850 Dali Grand .iJ tZl 4,000 

Jordan Watts JH2K .iJ tZl 2,820 Def Tech BP2000 .iJ tZl 3,600 
KEF Ref. Model Two .iJ c 1,S99 Diapason Adamantes Ltd -"- c 3,99S 
KEF Ref. Model Three .iJ tZl 1,999 Dynaudio Contour 2.8 .iJ tZl 3,198 
linn Kaber Passive .iJ c 2,000 Dynaudio Contour 3.3 .iJ tZl 4,81S 
Linn Kaber Aktiv .iJ tZl 2,640 Dynaudio Confidence 3 .iJ tZl 4,846 
Lowther Fidelio .iJ [ll 1,999 Dynaudio Confidence 5 .iJ tZl 5,924 
Lowther Academy .iJ [ll 2,399 Dynaudio Consequence .iJ tZl 14,S66 
Lowther Bel Canto .iJ [li 2,699 Electroflu1dics Sonohth 2.2xi .iJ c S,999 
Lumley l/Ml Mk3 .iJ tZl 2,995 ELS Res'ch Vista .iJ 0 3,900 
Magna! Vintage 760 .iJ tZl 1,999 ELS Res'ch Illusion Mkll .iJ 0 9,000 
Magneplanar MG-10 SE .iJ 0 1,6SO Fase Evoluzione Aria g c 3,100 
Magneplanar MG-1 ,5 SE .iJ 0 1,780 Horning Agathon .iJ [ll 3,S5S 
Magneplanar MG-2,7 SE .iJ 0 2,650 Impulse Ta'us .iJ [ll 3,100 
Manticore Matisse .iJ tZl 1,890 lnfmity Sigma .iJ tZl S,99S 
Martin-Logan Aerius i .iJ 0 2,299 lnf1nity Epsilon .iJ tZl 9,99S 
Meridian M60 !I tZl 2,1SO Jamo Oriel .iJ c 7,000 
M-A Studio 20SE .iJ tZl 2,200 JBL S2600 .iJ c 3,SOO 
Mordaunt-Short Pert 860 .iJ c 1,895 JBL S3100 .iJ c 4,000 
Mordaunt-Short Pert 880 .iJ tZl 2,795 JM Lab Alcor .iJ tZl 4,99S 
Nairn SBL Adive .iJ tZl 1,830 JM Lab Utopia .iJ c 16,000 
Narm SBL Pass1ve .iJ tZl 1,970 JM Lab Grande Utopia .iJ tZl 33,000 
Neolith NEO 1 lil c 2,999 Jordan Watts JHSK .iJ tZl 3,9SO 
NHT VT-2 .iJ tZl 1,600 Jordan Watts JHIOK .iJ tZl 7,S70 
NHT Model 2.9 .iJ tZl 2,199 KEF Ref. Model Four .iJ tZl 3,299 
Opera Caruso 11 .iJ tZl 2,3SO Keswick Zero 2 .iJ tZl 7,000 
Orig1n lrve Conqueror .iJ c 1,650 L1nn Keltik Aktiv .iJ tZl 6,000 
Paragon Jubilee .iJ tZl 1,99S L Vo1ce Arr Scout .iJ � 19,500 
Pentachord P'column .iJ tZl 1,649 L Vorce Arr Partner S .iJ '); 37,200 

Lowther Delphic 
Lowther Opus One 
Lumley ljM 2 Sig. Mk3 
Magnat Vintage 770 
Magneplanar MG-3.5SE 
Magneplanar MG-20 SE P 
Magneplanar MG-20 SE A 
Martin-Logan SL3 
Martin-Logan CLS llz 
Martin-Logan Re-Quest 
Martin-Logan Monolith S 
Martin-Logan Monolith IIIP 
Martin-Logan Monolith IIIXPB 
Merrdran DSPSOOO 
Meridran DSPSSOO 
Merrdran DSP6000 
M-A Studio SO 
M-A Studio 60 
Naim DBL Active 
Neolith NEO 2 
Neolith NEO 3 
NHT Model 3.3 
Paragon Regent 
Proac Response 35 
Proac Response S 
Proac Response 4 
Prof Monitor Co MBl P 
Prof Monitor Co BB5 A 
Quad ESL6l 
Rehdeko RK 12S 
Rehdeko RK145 
Rehdeko RK175 
Revel Gem 
Rockport Smgy 
Rockport Procyon 
Shahinian Hawk 
Shahinian Diapason 
Shinpy Enigma 
Sh1npy Euphonia 
Shinpy Magnifica Suprema 
Shun Mook Bel la Voce 
Sonus Faber Electa Amator 
Sonus Faber Extrema 
Sound-Lab Dynastat 
Sound-Lab Aura 
Sound-Lab Prist1ne Ill+ 
Sound-Lab A-3 
Sound-Lab Ultimate 11 
Sound-Lab A-1 
Sound-Lab Ultimate Ill 
Sound-Lab Ultimate I 
Spendor SP9/1 
T+A AD4 
T+A AD3 
T+A AD2 
Tannoy Edinburgh TW 

Tannoy Definition 0900 
Tannoy GRF Memory TW 

Tannoy Westminster TW 

Tannoy Canterbury IS TW 

Tannoy Westminster Royal 
TDL Ref Standard-m 
Triangle Nemo Altiar 
Wilson Audio Cub 
Wilson Audio WATT S 
Wilson Audio WITT 
Wilson Benesch Actor 
Wilson Benesch AQI spkr 

Acoustic Energy AE 1 08S 
Allison Mini Ref Sub 
Alon Poseidon 
ATC SCM 0.1/IS 
Audio Physic Terra 
B&W ASWIOOO 
B&W AS6 
B&W ASW2000 
B&W ASW3000 
B&W Matnx BOOASW 
B&W Matrix BOOASW 
Boston CR400 
Boston VRSOO 
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3,099 
4,999 
4,SOO 
3,SOO 
3,800 

10,300 
11,000 
3,499 
4,555 
5,87S 
7,440 
8,SSO 

11,900 
3,295 
S,950 
9,400 
4,000 
6,000 
7,414 
3,499 
4,999 
3,500 
3,490 
4,250 
9,000 

12,000 
4,370 

16,68B 
3,450 
3,200 
4,800 
B,BOO 
S,29S 

1S,OOO 
32,SOO 

4,99S 
8,895 
3,99S 
S,99S 

14,SOO 
6,800 
3,293 
6,500 
3,790 
6,490 
7,990 

11,990 
13,950 
13,990 
18,950 
23,950 

3,450 
3,940 
4,660 
B,S90 
3,2SO 
3,999 
4,000 
6,600 
7,720 

14,920 
6,000 
4,250 
5,49S 
8,7SO 
8,888 
3,800 
6, 857· 

300 
210 

12,000 
2,750 
3,499 

500 
soo 
BOO 

1,000 
l,SOO 
l,SOO 

300 
4SO 
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SUBWOOFERS (CONTINUED) 
Boston VR2000 1/;l)(DD 
Celestion S 1 i 1/;1) 
Cerw1n-Vega HT·IOD 
Cerw1n-Vega HT·llD 
Chario Syntar Bass 
Chario Hiper Bass 
Credo SDC 001 1/;1) 
H/K Citation 74 
Infinity SSW-10 
Jamo SW303E 1/;1) 220 
Jamo SW400E 1/;1) 330 
Jamo SW505E 1/;1) 400 
Jamo Sub One @> 400 
Jamo SW600e 1/;1) 530 
JBL Contol Sub 6 @> 200 
JBL PSW800 1/;1) 275 
JBL Sub 10 1/;1) 300 
JBL PSWIOOO 0 325 
JBL PSWI200 1/;1) 375 
JPW Subwoofer 130 
JPW SW40 0 199 
JPW SW60 0 350 
JPW SW-120 1/;1) 500 
KEF Model 20B 0 349 
KEF Model 30B 0 499 
KEF Model AVI 0 mD 2,499 
Kenwood SW500 250 
Keswick Alto 1,299 
KLH ASWIIJ-100 1/;1) 350 
KLH ASWll-120 @> 380 
Llnn AV5150 1/;1) 2,850 
L Voice RW24 11,500 
Magna! Vector Sub 30P 149 
Magna! Vector Sub 30A @> 299 
Meridian M2500 @> 1,595 
M&K VX-7Mkll @> 450 
M&K V-75 MKII 1/;1) 650 
M&K V-125 0 800 
M&K V-125 (THX) @>(DD 800 
M&K MX-70 @> 900 
M&K MX-150 (THX) O mD 1,500 
M&K MX-200 @> 1,800 

M&K MX-300 @> mD 2,500 
M&K MX-5000 (THX) 1/;1) mD 2,900 
Mission 73AS 1/;1) 450 
Mission 75AS @> 548 
Mordaunt·Short T2000 @> 500 

Mus Tee Sub @> 650 

Muse Model 22 @> 1,890 
Muse Model IB 0 3.790 
Neat Gravitas 1,095 
NHT SW2P1 @> 699 
Paradigm PDRIO @> 250 
Polk PSW50 0 350 
Polk PSW150 <!ill 500 
Polk PSW300 <!ill 750 
REL Q50 @ 375 
REL Q-IOOE @ 495 
REL Strata 11 @> 575 
REL Storm @> 695 
REL Stadium 11 @ 995 

REL Stentor 11 0 1,800 
REL Stud10 11 @ 4,000 
Revel Sub-15 0 2,195 
Revolver The Re<oil 100 
R Alien Gold Sub 0 149 
R Alien Oim'n Active @> 499 
R Alien Magnum Active @> 699 
Rogers ABI 549 
Rogers Sub-bass 1/;1) 679 
Roksan Otan 3S 795 
Sequence FWI20 249 

Solid PBIOO 0 350 
Sony SA-WIOI 1/;1) 230 
Sunfire True Sub 0 1,450 
TDL Nucleus SBR 200 
Triangle Sat Ill @ 650 
Tsunami TS200 0 300 
Tsunami TS210 @ 400 
Velodyne VA·68XII 0 399 
Velodyne VA-81 OXII @ 599 
Velodyne VA·I012XII @ 699 
Velodyne VA·1215XII @> 999 
Velodyne FSR-12 1/;l) 1,099 
Velodyne FSR-15 @> 1,299 
Velodyne f-1 80011 @ 1,999 
Wdale Modus Sub Bass 180 
Wdale Modus Powered Sub 1/;l) 350 
Wilson Audio Puppy 5.1 8.450 
Wilson Audio Whow Ill @ 12,500 
Yamaha YST-SW40 @ 140 
Yamaha YST-SW80 1/;l) 180 
Yamaha YST-SW150 1/;l) 280 
Yamaha YST-SW300 @> 350 
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Arcam Delta 280 P20 300 
Ariston TX-51 0 P20 60 
Aura TUBO P30 350 
AVI S2000MT Pl6 599 
AVI S2000MT2 P99 RDS 899 
Carver TX-8R P20 469 
Creek T43 P68 399 
Day Sequerra FM Rei 5,937 
Day Sequerra S B' dcast M on 14,640 
Denon TU-26l P20 120 
Denon TU·215RD P40 RDS 150 
Denon TU-42 ,RD P40 RDS 200 
fanfare fT1 P08 1,395 
H/K TU930 P30 150 
H/K TU950 P30 RDS 200 
Kenwood KT-2080 P20 RDS 130 
Kenwood KT-3080 P30 RDS 180 
linn Kudos P50 775 
L1nn Krernl1n PBO 2,600 
Magnum Oynalab FTII 550 
Magnum tynalab IOIA 825 
Magnum Oynalab Etude 1,250 
Magnum Oynalab 108 4,500 

Air Tangent IC # 4,600 Maranlz ST-48 P30 RDS 119 

Air Tangent lOB # 8,600 Maranlz ST-17 P60 RDS 600 

Air Tangent Reference # 14,000 Mclntosh MR7084 P50 2,499 
Audio Note AN-ARM I $ 169 Mclntosh MX118 P50 4,999 

Audio Note AN-os $ 795 Mclntosh MXI30 P50 6,999 

Audio Note AN-Is $ 995 Meridian 504 P30 695 

Audiomeca SL5 # 2,500 Michi RHT-10 Pl6 895 

Clearaudio TQ-1 Improved # 1,950 Micromega Minium FM Mk2 P39 329 

Oynavector 507 $ 1,995 M1cromega Tuner P39 750 

Graham 1.5 Basic $ 1,695 MISSIOn Cyn1<> M 7  P29 400 

Graham Mk 2.0 $ 2,650 Musical f1del ty E50 P20 300 
Hetius Orion 4 Copper ® 549 NAD 412 P24 190 
Helius Cyalene 2 $ 1,495 NAD 414RDS P30 RDS 250 

Kuzma Stogi $ 750 NAD 710 P24 270 
Kuzma Stow Ref ,.. 1,250 NAD 712 P24 330 
Linn Akito $ 500 Nairn NAT03 595 
lmn Ekos "' 1,500 Na�m NAT02 1,080 
Manticore Musician 11 $ 595 Na�m NATO I 1,730 

Manticore Magician 11 ® 895 Onkyo T 4210RDS P30 RDS 180 

Manticore Magician 12 ® 995 Onkyo T 409 P30 230 
Moth Mk 0 109 Onkyo T 411RDS P30 RDS 260 

Moth MKIII Stainless ® 146 Pioneer f-204RDS P30 RDS 140 

Moth Mk Ill Tungsten ® 174 P1oneer F-504RDS P40 RDS 250 

Moth Moth 900 ® 598 Pioneer F·504ROS Precis1on P40 RDS 300 

Nairn ARO ® 1,040 Quad 77FM P25 RDS 700 

N'ham Space ® 450 Rega Radio P24 298 

N'ham Paragon 3 # 550 Roksan Caspian P50 595 
N'ham Paragon 2 # 800 Rote! RT-935AX P20 160 

N'ham Mentor $ BOO Rote! RT940AX P20 200 

N'ham Foot ® 1,100 Sony ST-SE200 P30 100 

N'ham Paragon I # 1,600 Sony ST-SE300 P30 RDS 120 

Rega RB250 ® 109 Sony ST-SESOO P30 RDS 140 

Rega RB300 �) 174 Sony ST-SE700 P30 RDS 180 

Rega RB900 $ 598 Sony ST-SA3ES P30 RDS 250 

Rockport Senes 7000 # 6,000 T+A Tl200R RDS 745 

Rok.san TabP $ 320 TAG McLaren T20 P39 1,099 

Roksan Tabriz Zi ® 420 TEAC T-R400 P20 120 

Roksan Artemiz $ 895 TEA( T-H500 P30 RDS 170 

SME 3009 Ser 11 Imp ® 309 TEAC TB·XIO P20 RDS 400 

SME 3009 52 Ser ll lmp ® 338 Technics ST-GT3 P30 130 

SME Series 11 3009-R ® 514 Technics ST-GT550L P39 RDS 180 

SME Series 11 30 I IJ-R ® 526 Technics ST-GT650L P39 RDS 230 

SME Series 11 3012-R ® 565 Thorens ·RT-2000 P59 RDS 499 

SME 309 �- 689 Yamaha TX·480L P40 100 

SME 310 ® 705 Yamaha TX-10 11 P40 RDS 130 

SME 312 ® 802 Yamaha TX·492RDS P40 RDS 130 

SME Senes lv � 983 Yamaha TX-59 2RDS P40 RDS 180 

SME Senes V �- Yamaha RX·396RDS P40 RDS 250 

Wheaton Music Tri·Pianar 4i ® 
Wheaton Music Tri-Pianar Si ® 
Wilson Benesch Act 0.5 $ 
Wilson Benesch AG2 $ 
Zeta AS ® 
Zeta VDH $ 

Audio Note AN-TT I 
Dual C5435·1 01 • 
Dual CS455 01 • 
Dual 505-4 IK 01 • 
Eclipse TT430 01 • 
Genexxa lab-710 01 • 
Genexxa Lab-810 01 • 
Kenwood KD-492F 01 • 

Akai AT1200 P30 Michell Mycro 455 
AMC T7 P30 Moth Alamo 01 199 
o\rcarr1 Alpha Pl4 Moth Kanoot Mkl Arm 01 279 
Arcam Alpha 8 P24 Moth Kanoot Mk3 Arm 01 329 

NAD 533 01 • 220 
N'ham Interspace 500 
Pioneer PL-J2501J-C 01 • 80 
Pioneer PL ·990 01 • 130 
Pro-Ject o 5/0M I 0 01 • 170 
Pro-Ject 1/510 01 • 210 
Pro-Ject 2/520 01 • 325 
Pro-Ject 6/MCI5 01 • 500 
Rega Planar 78 01 214 
Rega Planar 2 01 214 
Rega Planar 3 01 274 

Roksan Rad1us 470 
SheiWood PM8550 01 • 130 
Sony PS-LX 150H 01 • 90 
Sony PS-LX300H 01 • ISO 
Systemdek 1/920 136 
Systemdek IIX/900 01 230 
Systemdek 1/920/Moth 01 235 
Systemdek IIXE/900Ap 388 
Systemdek 960 500 
Systemdek 2X2 500 
TechniCS SL·JIIOD 01 • 120 
TechniCs SL-BD20 01 • 160 
Technics SL-BD22 01 • 180 
Technics SL-1210Mkll 01 400 
TechniCS SL-1200Mkll 01 400 
Thorens 10·180 AT91 01 • 190 
Thorens T0-280 IV/UK 01 • 210 
Thorens T0-166 VI/UK/RB 01 400 

Thorens T0-318 111 TP50 01 500 

OVER £500 

Audio Note AN· TT 2 995 
Audio Note AN· TT 3 1,995 
Audiomeca Romance 01 1,895 
Audiomeca Jl 3,500 
Basis 2000 1,995 
Basis 2001 2,995 
Basis Ovation 11 5,400 
Basis 2500 5,495 
Basis 2800 01 • 7,495 
Basis Debut Gold Sid Ill 8,200 
Basis Debut Gold Vacuum 10,300 
Chantf'{ QT Level 2 01 705 
Clearaudio Evolution 01 • 1,790 
Clearaud1o Reference 3,990 
DNM·Reson Rota I 01 • 3,900 
DNM-Reson Rota 2 01 • 5,600 
Impulse Moskito 01 695 
Kuzma Stab1 1,950 
Kuzma Stabi Reference 3,750 
Linn LP12 Basik 1,100 
L1nn LP12 Lingo 1,750 
Manticore Mantra 895 
Manticore Magister 4,400 
MIChell Gyrodek 875 
Michell Orbe 1,995 
N'ham Spacedeck 750 
N'ham Graphic 1,200 
N'ham HyperSpacedeck 1,500 
N'ham Mentor 2,600 
N'ham Anna Log 5,500 
Oracle Paris 1,100 
Oracle Delphi 3,370 
Oracle Delphi 15th Anniv 3,800 
Pink Triangle Tarantella 680 
Rega Planar 9 01 • 1,598 
Reson RS IM 01 • 600 
Reson Rota 1 01 • 3,900 
Rockport Capella 11 7,000 
Rockport Sirius Ill 01 50,000 
Roksan Xerxes 10 1,295 
Roksan TMS 2,750 
SM E Model 20/2 3,403 
SME Model 20/2A 01 4,863 
SME Model 30/l 10,675 
SME Model 30/2A 01 12,135 
Stratosphere STI 6,500 
TechniCS SL-1200LTO 01 700 
Thorens T0-146 VI TPSO 01 550 
Thorens T0-2001 TP90 01 700 
Thorens T0-520 SME 1,050 
Well Tempered Record Player 01 1,850 
Well Tempered Classic 01 2,980 
Well Tempered Super 01 3,900 
Well Tempered Reference 01 5,300 
Wilson Benesch Circle 795 
Wilson Benesch WB Turntable 1,775 
Wilson Benesch Full Circle 1,995 



MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS 

Acoustic Energy • tel 01285 654432 
Acoustic Precision • tel 01483 267516 
Acurus • Audro Illusion • tel 01753 542761 
Adyton • Aanvil Audio • tel 01359 240687 
Air Tangent • Absolute Sounds • tel 0181 971 3909 
Aiwa • tel 0181 897 7000 
Akai • tel 0181 897 6388 
AKG • Path Group plc • tel 01494 441736 
Alchemist· Henley Designs ·tel 01491 834700 
Allison Acoustics • tel 01484 603333 
Alon • Sound Image U K • tel 0181 255 6868 
Alphason • tel 01942 678000 
Altis • HEAR· tel 01232 319148 
Ambience • Esoteric Aud. Imp. • tel 01243 533030 
AMC ·Tangent Acoustics • tel 0500 828620 
Analysis • Audio Spedrum • tel 01752 363355 
Apertura • Audiophile Club • tel 0181 882 2822 
Apogee Digital • Sound Image • tel 0181 255 6868 
Arcam • A&R Cambridge • tel 01223 203203 
Ariston • Richer Sounds plc • tel 0171 940 2240 
Art Audio • tel 0115 963 7795 
Atacama • Sambell Eng. • tel 01455 283251 
ATC Loudspeaker Technology· tel 01285 760561 
ATD • Aanvil Audio • tel 01359 240687 
Audio Analogue· UKD • tel 01753 652669 

Dawn Audio • tel 01932 355040 
Day Sequerra • Abs. Sounds· tel 0181 971 3909 
Deadrock • Path Distribution • tel 0121 749 2240 
Definitive Tech • Gecko lnc • tel 0181 681 1817 
Denon • Hayden Laboratones • tel 01753 888447 
Densen • tel 01582 561227 
Diapason • UKD • tel 01753 652669 
DNM ·Virtual Reality • tel 01277 227355 
DPA • tel 01446 747288 
Dual • Revolver UK • tel 0161 973 0505 
Dynaudio UK • tel 01732 451938 
Dynavedor • Pear Audio • tel 01665 830862 

EAR· Yoshino • tel 01480 453791 
Eclipse • Richer Sounds plc • tel 0171 940 2240 
Eledrocompaniet • Sound lm • tel 0181 255 6868 
Eledrofluidics • tel 0171 735 3300 
Eledrostatic Res. • Audusa • tel 0181 241 9826 
EMF Audio· tel 0181 361 6734 
Epos Acoustics· tel 01705 498866 
Exposure Eledronics • tel 01273 423877 

Fase Evoluzione • Esoteric AI • tel 01243 533030 
Finite Elemente • Audiofreaks • tel 0181 948 4153 
Frameworks· Arrow Consult· tel 01702 611451 

Audio lnnovs • Richer Sounds • tel 0171 940 2240 Gale • Richer Sounds plc • tel 0171 940 2240 
Audio Note· PM Components· tel 01474 560521 Genesis· MDC • tel 01992 573030 
Audio Physic • Aanvil Audio • tel Ot359 240687 Genexxa • lntertan • tel 01922 434000 
Audio Research· Abs. Snds • tel 018t 971 3909 "'G.,.LL,__·--'t"'-ei'-'O"-t7,_, 0"'5--'4-"-92"'7-'-7'-7 _______ _ 

Audio Synthesis· tel 0115 922 4138 Goertz • Townshend Audio • tel 018t 979 2t55 
Audio Technica • tel 01 t3 277 t441 Golden Tube Audio • Audiofreaks • tel 0181 948 4t53 
Audiogram· Absolute. Sounds· tel 0181 971 3909 Goldrin Products· tel 01284 701101 
Audiomeca • Kronos Distrib • tel Ot868 748632 Goodmans Industries· tel 01705 391000 
Audiophile Furniture· tel 01342 826262 Graaf • UKD • tel 01753 652669 
Audiophile International • tel 01932 821111 Grado • Goldring Products • tel 01284 701101 
Audioquest • A&R Cambridge· tel 01223 203203 Graham • Audro Reference • tel 01483 575344 
Audiostatic • Audiofreaks • tel 0181 948 4153 GT Audio • tel 01895 833099 
Audiovedor • Glaive • tel 01622 664070 
Avalon • Audiofreaks • tel Ot81 948 4153 
AVF • tel 01952 670009 
AVI • AV International • tel 01453 765682 

B&O • Bang & Olufsen UK • tel 0118 969 2288 
B&W Loudspeakers • tel 01903 750750 
Bandor • tel 01494 714058 
Basis • RT Services· tel 01235 810455 
BCD Engineenng • UKD • tel 01753 652669 
Benz-Micro • Audiofreaks • tel 0181 948 4153 
Beyerdynamic • Veda Products· tel 01279 501111 
Base UK • tel 01795 475341 
Boston Acoustics· Portfolio· tel 01489 795519 
Boulder· Sound Image UK • tel 0181 255 6868 
Bow Tech ·Path Premier· tel 01494 441736 
B*a • Thomas Transducers· tel 01424 813888 
Bryston • PMC • tel 01707 393002 

Cable Talk· tel 01276 686717 
Cambridge Audio • Richer Snds • tel 0171 940 2240 
Cardas Audio· Audiofreaks • tel 0181 948 4153 
Carver • Sound Dept • tel 01235 555622 
Cary • Audiophile Club • tel 0181 882 2822 
Castle Acoustics • tel 01756 795333 
CAT· Audio Reference • tel 01483 575344 
Celestion International • tel 01622 687442 
Cerwin-Vega! • CSE • tel 01423 359054 
Chario • MDC • tel 01992 573030 
Chord • The Chord Company • tel 01722 331674 
Chord Eledronics • tel 01622 764874 
Classe Audio ·Audio Illusion • tel 01753 542761 
Clearaudio • Absolute Analogue • tel 01425 654488 
Clements • Wollaton Audio • tel 0115 928 4147 
Connedions UK • tel 01487 832424 
conrad-1ohnson •Audiofreaks • tel 0181 948 4153 
Co land ·Absolute Sounds· tel 0181 971 3909 
CR Developments • tel 01702 469055 
Credo· Townshend Audio· tel 0181 979 2155 
Creek Audio· tel 0181 361 4133 
Crimson • Virtual Reality· tel 01277 227355 
Croft • tel 01902 656517 
Custom Design • tel 0191 262 4646 
Cymbal • tel 01273 517358 

Dali • Audio Club • tel 01296 482017 

Harbeth Acoustics • tel 01444 440955 
harman/kardon • Gamepath • tel 01908 317707 
Harmonix • Audiofreaks • tel 0181 948 4153 
Helios • Absolute Analogue· tel 01425 654488 
Henley Designs· tel 01491 834700 
Heybrook Hi-Fi • tel 01752 333800 
Hmning • Definitive Audio • tel 0115 981 3562 

Impulse Loudspeakers • tel 0181 766 0474 
Infinity· Gamepath • tel 01908 317707 
Insert Audio • Glaive • tel 01622 664070 
lnteraudio • Base UK • tel 01795 47534t 
lxos • Path Distribution • tel Ot21 749 2240 

Jadis ·Absolute Sounds· tel 0181 971 3909 
Jamo UK • tel 01327 301300 
JBL • Gamepath • tel 01908 317707 
Jecklin • May Audio Marketing • tel 01535 632700 
JM Lab • Sound Image· tel 0181 255 6868 
John Shearne • tel 01438 740953 
JoLida • Wollaton Audio • tel 0115 928 4147 
Jordan Watts Acoustics • tel 0181 985 t646 
JPW Loudspeakers • tel Ot752 333800 
JVC UK • tel 0181 208 7654 

KEF Audio· tel 01622 672261 
Kenwood Eledronics UK • tel 01923 8t6444 
Keswick Audio • tel 01977 67t823 
Kimber Kable • Russ Andrews· tel 01539 823247 
KLH Europe • tel 01473 833228 
Koetsu ·Absolute Sounds • tel Ot81 971 3909 
Krell ·Absolute Sounds • tel 0181 97t 3909 
Kronos Hi-Fi • tel 01868 753606 
Kudos • tel 01732 461648 
Kuzma • Audiofreaks ·tel 0181 948 4t53 

LAT International • Audusa • tel 0181 241 9826 
Lexicon • Harman Audio • tel 0181 207 5050 
LFD • tel 01255 422533 
Lieder • Esoteric AI • tel 01243 533030 
Linn Products • tel 0500 888909 
Living Voice· Definitive Audio· tel 0115 98t 3562 
London • Presence Audio· tel 01444 461611 
Lowther Voi ht • tel Ot81 300 9166 
Lumley Ref. • Sounds of Music· tel 01892 547003 

Lynwood Eledronics • tel 01709 873667 
Lyra· Path Premier· tel 01494 441736 

MAG Audio (UK) • tel 0181 555 1222 
Magneplanar • tel 01865 883535 
Magnum • Hailey Audio • tel Ot992 442425 
Magnum Dynalab • Audiofreaks • tel 0181 948 4153 
Mana Acoustics • tel Ot753 655744 
Manley Pro ·Sound Image UK • tel 0181 255 6868 
Manticore Audio Visual • tel Ot767 318437 
Marantz Hi-Fi UK • tel 01753 680868 
Mark Levinson • Path Premier· tel 01494 441736 
Martin-logan • Abs Sounds • tel 0181 971 3909 
Mclntosh • Pidure the Sound • tel 01483 45499t 
Meracus • Aanvil Audio • tel Ot359 240687 
Meridian Audio· tel 01480 434334 
Michell • Michell Engineering· tel 0181 953 0771 
Michi • Gamepath • tel Ot908 317707 
Micromega • Surrey Sounds • tel 01932 254297 
Miller & Kreisel • Gecko lnc • tel 0181-681 18t7 
Mission • Centralforce • tel 01480 45t777 
Monarchy ·Wollaton Audio • tel Ot 15 928 4147 
Monitor Audio· tel 01223 242898 
Monrio • UKD • tel 01753 652669 
Mordaunt-Short • tel 01705 498866 
Moth Marketing • tel 01234 741152 
Muse Eledronics •Audiofreaks • tel 0181 948 4153 
Musical Fidelity· tel 0181 900 2866 
Musical Technology • tel 01494 793t37 
Myryad Systems • tel Ot705 265508 

NAD ·Audio Club· tel 01296 482017 
Nairn Audio • tel 01722 332266 
Neat Acoustics· tel 01833 63t021 
Neolith • Pidure the Sound •tel 01483 454991 
Nordost • tel 01352 730251 
Nottingham Analogue • tel 01773 762947 
NHT • + I 707 748 5940 

Onkyo ·Audio Club· tel 01296 482017 
Opera • UKD • tel Ot753 652 669 
Optimum lnt. 2000 • tel 01274 583249 
Oracle • Esoteric Audio Imports· tel 01243 533030 
Orelle Hi-fi • tel 0181 810 9388 
Origin Live· tel 01703 442183 
Ortofon • Henley Designs • 01491 834700 

Paradigm • Richer Sounds plc • tel 0171 940 2240 
Paragon Acoustic • Audiofreaks • tel 0181 948 4153 
Parasound • CSE • tel 01423 359054 
Pentachord Loudspeakers • tel Ot81 788 2228 
Philips Consumer Eledronics • tel 0181 665 6350 
Pickering Cartridges • tel 01904 642463 
Pink Triangle Projects • tel 0171 703 5498 
Pioneer High Fidelity (GB) • tel 01753 789500 
Platinum • Woodstock M & F • tel Ot865 481415 
Polk Audio • tel 01727 827311 
Posselt • GT Audio • tel 01895 833099 
Primare • MDC • tel 01992 573030 
Pro-Jed • Henley Designs • tel Ot491 834700 
ProAc ·DNA Marketing • tel 01798 343414 
Professional Monitor Co • tel 01707 393002 
Prowire ·Absolute Sounds· tel 0181 947 5047 
PS Audio· Absolute Sounds· tel 0181 971 3909 
Puresonic • Tech + Link· tel 0181 771 8388/9 

QED Audio Products· tel 01276 451166 
QLN UK • tel 01352 730251 
Quad· IAG • tel 01480 431737 

RA Labs • RDL Acoustics • tel 01484 603333 
Rega Research • tel Ot702 333071 
Rehdeko ·Virtual Reality· tel 01277 227355 
REL Acoustics· tel 01656 768777 
Reson ·Virtual Reality· tel 01277 227355 
Revolver UK • tel Ot61 973 0505 
Revox • MDC • tel 01992 573030 
Richard Allan Loudspeakers • tel 01484 549899 
RMS Ltd • tel 01284 769848 
Rockport • Abs Analogue • tel 01425 654488 
Rogers International • tel 0181 640 2172 
Roksan • Centralforce • tel 01480 433777 
Rose Industries • tel 01235 847023 
Rotel • Gamepath • tel 01908 317707 

Rowland • Musical Design Co • tel 01992 573030 
Royd Loudspeakers Co • tel 01952 290700 
Ruark • tel 01702 601410 

SD Acoustics· tel 0181 399 6308 
Sennheiser UK • tel 01494 551551 
Sequence· May Audio • tel 01535 632769 
Shahinian • Pear Audio • tel 01665 830862 
Sharp Eledronics (UK) • tel 0161 205 2333 
Sherwood • Richer Sounds plc • tel 0171 940 2240 
Shinpy • Audiophile Club • tel 0181 822 2822 
Shun Mook • Audiofreaks •tel 0181 948 4153 
Shure • HW International • tel 0181 808 2222 
Silver Sounds • CR Devs • tel 01702 469055 
Silver Tone· tel 0973 743054 
Silverado • tel 0181 567 0260 
SME • tel 01903 814321 
Solid • B&W Loudspeakers • tel 01903 750750 
Sonic Frontiers • MPI • tel 01483 454993 
Sonneteer • tel 01372 468676 
Sonographe • Audiofreaks • tel 0181 948 4153 
Sonus-Faber • Absolute Sounds· tel 0181 971 3909 

Sony U K • tel 0990 111999 
Sound Organisation· Goldring • tel 01284 70110t 
Sound-Lab • Audiofreaks ·tel 0181 948 4153 
Soundstyle • Goldring • tel Ot284 701101 
Spendor Audio Systems· tel Ot323 843474 
Stands Unique • tel 01933 461058 
Stanton • Lamba plc· tel 017278 40527 
Stax • Path Premier· tel 01494 441736 
Stemfoort Audio ·Audio Synergy • tel 01924 406016 
Straightwire • CSE • tel 01423 359054 
Sugden ·Audio Synergy • tel 01924 4060t6 
Sumiko • Path Premier • tel 01494 441736 
Sumo • Audusa & Co • tel 0181 241 9826 
Sunfire • Audusa & Co • tel 0181 241 9826 
Supra • Glaive • tel 01622 664070 
Synergy • Richer Sounds plc • tel 0171 940 2240 

T+A • Richard Hirschmann • tel 01234 345999 
TAG McLaren Audio • tel 0800 7838007 
Talk Eledronics • tel 01276 686030 
Tangent Acoustics • tel 0500 828620 
Tannoy • tel 01236 420199 
Tara Labs· Sound Image UK • tel 0181 255 6868 
Target Audio Products· tel 01582 401244 
TDL Eledronics • tel 01628 850111 
TEA( U K • tel 01923 819630 
Tech + Link • tel 0181 771 8388/9 
Technics • Panasonic • tel 0990 357357 
Tesserac Research Ltd • tel 0181 669 0011 
Theta • Absolute Sounds • tel 0181 971 3909 
Thiel • Pidure the Sound· tel 01483 454991 
Thorens • Portfolio Marketing • tel 01489 795519 
Titan • tel 01702 206870 
Totem • May Audio Marketing • tel 01535 632700 
Townshend Audio· tel 0181 979 2155 
Transfiguration •Audio Ref.• tel 01483 575344 
Transparent Audio ·Abs. Sounds· tel 0181 971 3909 
Triangle • Kronos Distribution • tel 01868 748632 
Trichord Research • tel 01684 573524 
Trilogy Audio Systems • tel 0181 856 2499 
Tube Technology· tel 01932 821111 

UKD-Opera • UKD • tel 01753 652669 
Unison Research· UKD• tel 01753 654531 

van den Hul • tel 0181 8t0 9388 
Vandersteen • A&R Cambridge· tel 01223 203203 
Vivanco UK • tel 01442 403020 
Vivante • tel 0181 977 6600 
VPI ·Absolute Analogue • tel 01425 654488 

Wadia • MDC • tel Ot992 573030 
Well Tempered • Pear Audio· tel 01665 830862 
Wharfedale •IAG • tel 01480 431737 
Wilmslow Audio • tel 01455 286603 
Wilson Audio • Absolute Sounds· tel 0181 971 3909 
Wilson benesch • tel 0114 285 2656 
Wireworld • Richer Sounds plc • tel 0171 940 2240 
Woodside Eledronics • tel 01994 44827t 

Yamaha Eledronics UK • tel 01923 233166 
YBA • Kronos Hi-Fi • tel 01686 753606 
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DIRECTORY OF TESTED PRODUCTS 

Amplifiers 
KEY TO SPECIFICATIONS 

UNE INPUTS: Number of input phono pidup cartridges_ FACTSBACK REFERENCE: 
sockets for line-level (non<ir¥) REMOTE CONTROL: f><l infra- The Fad5bacl. Reference number -
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_ .. soun:es such as CD playeJs, red handset to adjust volume etc permR5 direct access to our taxed 

various music sources, increasing the amplitude of their �gnal and then tuner; and cassette deds. HEADPIIONE SOCKET:"" re-.iew reprint service. For full 

dril.ing the loudspeakers to produce sound. One-box 'integrated' amps ruk> the MM PHONO INPUT: f><l input integral output for headphones. info, see the Factsback advert on 

roost at low-to-middk> price points, but rr )IJU pay more, the low-level and high- special� designed for m<Mng POWER 01/lPUT (Watts): p 145 of the magazine. 

level �gnal proce;ses are separated into preamp and P<J'Ml' amp boxes, and magnet (high output) phono Our measurement of an amp's ISSUE NUMBER: The issue of 

even separate 'outboard' P<J'Ml' suppies come into play. Another ILOOJry 5 a pickup cartridges_ RMS power output into 8 Ohms. Hi-Fi Choke in whid1an ori�nal 

separate amp for each stereo channel: such d&ices are knO'Ml as monoblocl<s. MC PHONO INPUT:"" nput RECEMR: "" amplifier with re-.iew appeared. 

Finally, output P<J'Ml' and sound quality are not necessarily related. Some of the for m<Mng ccil (low output) buitt<n radK> receive< (tuner). 1t ll&h EDd Review 

finest amplffiers outputs only 12 Watts, but V>ill yied loudness aplenty Wien 
partnered V>ith high-€fficiency loudspeakers. RECOMMENDED �1 EDITOR'S 

�CHOICE 

Amplifiers 
SPECIFICATIONS 

Alchemist Maxim 
Alchemist Kraken APD6A 
Alchemist Nemesis 

4 AMC 3025a 
4 AMC 3050a 

AMC CVf3030a 
Arcam Alpha 7 
Arcam Alpha 8 

4 Arcam Alpha 9 
4 Arcam Alpha I 0 
� Audio Analogue Puccini 

Audio Analogue Puccini SE 
Audiogram MB I 

4 Audio Note Oto SE 

Audiolab 8000LX 
4 Audiolab 8000A 
4 Audiolab BOOOS 
4 AVI S2000MI 

Bryston B60R 
� cambndge Audio A3i 
4 Copland CSA8 
4 Copland CSA 14 

CR Developments CR324 
Credo IMP702 
Cymbal CAI 
Creek 4330 

4 De non PMA-250SE 
4 Denon PMA-350SE 

Denon PMA-425R 
Denon PMA-725R: 

4 Denon PMA-1500R 
4 Densen Beat 8-100 Mkll 

DPA Renaissance 
EMF Audio Sequel 
Exposure XX Super 

4 Electrocompaniet EC1-2 

Gamma Acoustics Gemini 
Goodmans Delta 900A 

� Harmar)IKardon HK61 0 

� Harmar)IKardon HK620 
Holfi Audis Signature 
JoLida 202 
JVCAX-V4 
JVC AX-R5 

4 Kenwood KA-3020SE 
Kenwood KA-5090R 
LFD Integrated Zero 
Linn Majik (phono) 

4 Magnum IA120 
� Magnum IA170 

4 Magnum IA-200 
4 Magnum Class A 

Magnum Class A SE 
Marantz PM-57 

4 Marantz PM-66SE 

� Marantz PM66 KI-Signature 
Marantz PM-17 

319 Vivid and colourful-sounding amp, but just too bold and brassy e 
579 Compact, with Darth Vader styling, yet sound quality is meek and mild, despite strong midband dynamics e 
700 Good if ultimately undistinguished amplifier whose strengths include warmth, authority and distinctive aesthetics 
140 Surprisingly potent and easy on the ear, if not especially analytical - classic bargain-basement material, in fad 4 e 
170 Tremendous value for money, and a full, big, if rather uninformative sound 4 e 
400 Beer-budget valve amp, with valve-like virtues (euphony with dynamics) and vices (system dependency, noise) 6 e 
260 Decent, if slightly system-fussy amplifier that generally pulls all the right strings e 
360 Enjoyably soft-centred amp, won't frighten the animals. Upgradeable via preamp output, and optional remote e 
500 Not quite a match for the Alpha 9/9P combo, the solo integrated is nevertheless colourful and explicitly detailed 
800 Although not the best sounding in its class, the Alpha tO's modular nature demands it be taken seriously 
450 Superbly finished, the entry-level Audio Analogue performs way out of its class e 
595 Upgraded, more powerful Puccini is disappointingly sluggish and curiously lacking in musical vitality e 
493 The only flaws are the amateurish build, a number of technical problems and inconsistent sound quality 4 e 

1,200 Transparent, dynamic, clear and subtle, but offers limited power output 4 
470 Well built, entry-level model lacks bottle and pizzazz. Superseded by new TAG McLaren Audio products 6 
500 The 8000A is a highly disciplined and mature-sounding amp. Superseded by new TAG McLaren Audio products e 
700 Informative in every sense, only a slight lack of bite detracts. Superseded by new TAG McLaren Audio products 6 
999 Fine, detailed amplifier with excellent timing and strong control of a wide range of loudspeaker loads 5 

1,249 Great build, but the lazy bass and opaque treble bracket an articulate midband. Comes with 20 year guarantee 
200 "Maxmum mformatlon" design, With plenty of usable and reasonably refined power. A sntpl 4 • 
945 Sophisticated yet transparent, this is one of those amplifiers that sounds good even when the gloss has worn off 
1,199 Great sound and looks, but avoid high capacitance speaker cables e 
569 Solid and capable on paper, this is a brt of a blunt instrument when let loose on the music 
850 Old-fashioned looking, but bags of clarity and precision, though it can sound brash in the wrong system 
499 Lacklustre amplifier tends to underperform with complex material. Best V>ith straightforward compact loudspeakers 
279 Compact, even pretty, but sounds dark and uninviting, with coarse treble and 'woompy' bass 
160 This amp can sound rough when extended, but within its limits it is open, detailed and likeable 
200 Reinvented in the minimalist tradition,this SE model is a control freak, but can sound wonderful 
230 Well-equipped and generally enjoyable but slightly ragged performer 
350 Warm, bold, up-front presentation, but musically unexciting 
500 Recommended for its outrageous power, especially with problem speakers. 
650 High 'air guitar factor, and can punch above its weight, but check it will complement your system 
595 DPAs first integrated amp is typically innovative, but a little too 'crisp'n'dry' for our tastes 
450 Relaxed and restrained design from Mike Creek 
700 Rather transistorised, unexciting sound. Good coherence and rhythm. Best played loud 
995 A 50 watt amplifier which sounds more powerful, and makes 'real sounding' music. 

699 Genuine single-ended triode design, but with low power, mundane sound and poor build 

• 
5 • 
5 • 

• 
• 

6 
4 

130 Coloured and raw sound tarnish high power yield and remarkable pricing, and noisy fan cooling is a real joy-killer 5 e 
180 Lrvely and fnendly sound, but could prove too excrtmg for the faint hearted 6 e 
250 Capable and musical amplifier which IS one of the nicest at this pnce. Optional add-rn MM/MC board available 6 

750 A 'no-feedback' circuit giving outstanding resolution, but significant load dependency 
695 Well-built and technically accomplished, affordable valve integrated wth subtle refined, rr not qurte gripping sound 

• 

30 
55 
80 

• • • 30 
• • • 45 

• 30 
• 40 
• 50 

• • 70 
• 100 

• 40 

• 40 
• • 40 

24 
• 60 

• • 60 
• • 60 
• 100 

• • 60 
60 

60 
60 
150 
70 
40 
40 

• 30 
• 50 

• • 45 
• • • 97 
• • •  70 

60 

• 40 
• 50 

55 
50 
12 

• • 100 
• 30 

• •  40 

65 
40 

200 Respectable performance for a Pro-Logic AV amplifier. Lacks resolution and sparkle, though • • • 63 
200 Versatile, and lots of even-handed, articulate detail; but let down by superficiality • • • 45 
200 Not a brilliant phono stage, but this is a lively, exuberant-sounding amp via CD · • • 50 
300 Large, well equipped and high tech integrated, but TRAITR output still gives a harsh, unsubtle performance • • • • 65 
549 Lively and brisk, but at the same time cold and unsympathetic 
800 The cornerstone of Linn's modular hi-fi system is innovative, but sounds vague and confused 5 e 
265 Mirror finish amplifier with bold, colourful delivery, but needs careful system matching to avoid loss of clarity 6 

330 G1ves a realistic sense of 1nstruments playrng within a very bel1evable acoustic; preserves colour and dynam1cs 6 

599 Sweet, valve-flavoured solid state amplifier which flatters where it doesn't cast light 
690 Lashings of rich and compelling music, but the Class A circuits trade lushness for accuracy e 
795 A MOSFET amplifier drawing inspiration from the world of valves, this is an erratically refined, detailed amplifier e 
200 Well equipped but ultimately anodyne amplifier which lacks for nothing but star quality e 
230 A bit lush, and power output is limited, but it gives airy, large-scale music. An excellent budget buy e 
400 tt knows how to rock and roll V>ith holographic detail and stereo, but prefers smaiVmedium scale acoustic material e 
900 Probably worth it for the WBT terminals and other build features alone, but this model doesn't sing as it should e 

50 
• • 33 

• 65 
• 96 

160 
• 60 

80 
• • 50 
• • 50 
• • 50 

• • 60 

1737 154 
2150 175 
2006 168 
2045 171 
1970 167 

2001 168 
1971 167 
1853 162 
2007 168 

181 
2147 175 

181 
2235 178 

126 
2148 175 
1581 140 
1740 154 
2155 175 
2156 175 
1972 167 

2010 168 
1416 148 

181 
2157 175 
2236 178 
2052 171 
2046 171 
1856 162 
1973 167 
1802 157 

181 
1855 175 
1582 140 

109 
1743 154 
2158 175 

1416 148 
2228 178 
1465 149 

1858 162 
181 

2011 168 
1805 157 
1466 149 
1130 134 
2053 171 
1584 140 
1013 129 
2054 171 
1260 142 

1860 162 
116 

2159 175 
2049 171 
1969 167 

2003 168 

181 



DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Amplifiers 
SPECIFICATIONS 

4 Microme a Tern o 2 
Mission Cyrus llli 

4 Mission Cyrus SL 

Monrio ASTY 

4 Musical Fidelity El 
Musical Fidelity Ell 

4 Musical Fideli X-AI 
4 Musical Fideli A2 

4 Musical Fideh A220 

4 Myryad Ml120 

4 NAD310 

4 NA0312 
4 NAD 314 

4 Nairn Nait3 
4 Orelle SA-lOO 

4 OrelleSA-IOORX 

4 Pioneer A-204R 

4 Pioneer A-300R 

4 Pioneer A-405R 

4 Pioneer A-400X 

4 P1oneer A-300R Precision 
Pioneer A-605R 

Pioneer A-D7 

4 Primare A-20 Mk 11 

Pro-ject Model 7 

4 Quad 77 lnte rated 
Rega Elex 

4 Roksan Cas ian 
Rose Scion 
Rotel RA-931 

4 Son TA-F448BE 

4 Son TA-F3000ES 

4 Talk Electronics Storm 1 

4 Talk Eledronics Storm 2 
TEAC A-BX7R 
Technics SU-A700 Mk 3 

4 Technics SU-A8000 Mk 2 
Technics SU-A9000 Mk 2 

Woodside ISA230 Disc 

4 Yamaha AX-492 
Yamaha AX-592 

PREAMPLIFIERS 

Audiolab 8000( 

Audiolab 8000Q 

4 Copland QA-301Mkll 
Crimson 61 OC/620C 

4 EAR 802MC 

4 ECA Vista 
Exposure XVII 

4 Jadis JP-30MC 
LFD Mistral Linestage 
Meridian 50 I 

Meridian 562V 
Meridian 502 

4 Moth 30 Passive 
Moth 30 Adive Line Stage 
Muse Model Three 

4 Musical Fidelity X-PRE 
Musical Fidelity Nu-Vista 

4 NAD 114  
Nairn NAC92R 

4 Quad 77 Pre 

4 Re aHal 

4 Rose RV-23 
Rote! RC -971 

4 Sumo Athena IlB 
Talk Hurricane 2L 
Thorens TTP2000F 
Woodside SQ6 Phono 

900 Idiosyncratic but flexible amplifier with an attradivel fonward and expressive sound uality 
598 Beautifully presented, but mid-dominated balance was not liked. Upgradeable using PSX PSU unit e 

398 Articulate amplifier with build quality to die for, superb, out oin midband and lean, thou h well-extended bass 
400 Engaging, but ill-disciplined, even OT T amplifier with unpredictable system compatibility 5 

199 Richly flavoured tone and realistically-scaled imagery distin uish this entry-level Richer Sounds special 6 
299 Well built m1nimalist amp with a 5 year guarantee, but can sound congested when extended 

479 ld1osyncrat1c v1suals JUSt another plus for an amp that 1s powerful, well built, and serves the mus1c superbly 
500 • 

700 • 

600 

100 

200 • 

� . 

575 
499 
649 
� . 

� . 

250 Fully featured, open and dynamic sounding; makes up in enthusiasm what it occasionally lacks in refinement e 

• • 70 
• 50 

50 
55 

30 
60 

50 
25 

50 
• • 60 

20 

• 25 
• 53 

30 

50 
0 t 75 
• • 25 
• • 50 

• • 45 

300 On second audition, this amp was tonally unchan ed but less compelling than on its first outin e • • 50 

400 Sophistrcated vanant of the A-300R. Not an obv1ous wrnner, but w1ll slowly plys you w1th 1ts subtle charms • • • 35 

400 Intriguing technology, but execution is certainly impeded by excessive gadget count • • • 80 

700 Compad and sophisticated amp. Has lim�ed inputs when used with 'forei n' corn nents. (0 tional sytem remote) 
398 Minimalist amplifier, derived from Elicit, is a little uninspiring, though at least it is well behaved • 

695 Well-bu1lt, open and articulate amplifier, which is also consistent from s tern to system, and well bu1lt 
615 Unique two-box integrated gives real subtlety and low level resolution, but the sound lacks scale and weight • 

• 80 

• 70 
40 

84 
50 

• 70 
• 65 

150 Rather dry and unforgiving sound from this internally well specified and attradively priced amplifier e • 35 

250 Minimalist interface is matched to carefully considered circuit with satisfadory effect- but keep the volume in check e • 55 

500 • • • • 35 

500 
650 Crisp, clean, well defined sound, arguably lacking warmth, but a good midrange purchase overall 
700 Charaderful balance mars a meticulously designed amplifier. Includes a balanced input, optional MM/MC stage 

50 

• 50 
• 50 

250 Fully equipped, high-tech amplifier ultimately fails the authenticity test, and can sound messy and inarticulate e • 45 

300 Two-box amplifier looks great, has plenty of gadgets, and makes good, if slightly over-exuberant music • • • 55 

400 Looks like a pre/power amplifier, but in effect it's an integrated, with a rather soft-centred sound to match • • • 70 

1,249 

220 
280 Fine, middle ranking amplifier, with a detailed midband but performance declines at frequency extremes 

1,250 

1,399 Sweet soundin but never ets bogged down in audio treacle 
875 Not entirely satisfadory preamp which has dynamic strengths, but underachieves when the volume is raised 

2,599 Tested with 509 Mk 2 power amp. (See Power Amplifier sedion) 
760 Wind up the volume and blow a breath of fresh musrc 1nto our em (Tested with Lectern ower amp) 
850 Superbly rhythmical; maybe a bit overpowering in the midband. Tested in Sessions with XVIII Super 

5,978 French tubes,beautiful build, nostalgic styling and delightlul midrange. (Tested with JA 30 power amp) 
449 Strong ergonomics, generally decent sound, but a little lacking in detail 
695 Tight, positive sound, but dispassionate; intense at high levels. (Tested with 555 power amp) 

1,295 

149 Modular system g1ves cracking results. Pass1ve preamp and power am warrant Best B 
349 Excellent-sounding ultra-simple miniature preamp 

1,990 Natural sounding tranny preamp with useful audiophile features. Works beautifully with 160 power amp 

200 Cleverly configured preamp with many upgrade options, and open, lively and engaging sound 
1295 Fully remote, nuvistor tube equipped, with fine coherence and musicality 

270 
630 

850 
998 
450 
150 

767 
649 

flexible 

2,233 Synergistic with STA35, with a cool, controlled sound, good focus and transparency. (Tested with STA35) 

• 30 

• • • 85 
• • • •  100 

• • • 

• • 

4 • 

• 

• • 

• • 

5 • 

6 
• • 

9 • • • 

• 

• 

• • 

• • • 

• 

• • • 

• • • 

• 

• • • 

• • 

• 

181 
1854 162 

168 
2237 178 

2050 171 
2232 178 

181 

1862 162 

2012 168 

2153 175 

1468 149 

2051 171 
1807 157 
1748 154 

1749 154 
181 

2047 171 

1469 149 

2230 178 

1545 138 

1863 162 
2005 168 

2160 175 

181 
1264 142 

2013 168 
1865 162 

2014 168 
2009 168 
2048 171 

2055 171 

2239 178 

1868 162 
2154 175 
1869 162 

1870 162 

2234 178 
2149 175 

116 

2231 178 
2056 171 

97 

1301 145 

1630 151 
181 

63 
1302 145 

142 

60 
1930 165 
1303 145 

140 
162 

109 
1931 165 

166 

2152 175 H 

182 

1932 165 
1936 165 

1941 165 

1942 165 

77 
178 

1305 145 
1937 165 
1938 165 

100 

November 1998 HI-FiCHOiCE 123 



DIRECTORY OF TESTED PRODUCTS 

SPECI F ICATIONS 

KEY TO SPECIFICATIONS 
e SYMM£T1UCAI.: A I'Msted pa" of 

I ---------------------------------... mM�� • 
• COAXIAL: A central 'hol' ffiM�or and a 

C 
abies are an integral part of a hi-fi sy;t:em, required to connect source 

shield !hat carries the negative signaL 
components to amplifiers, and the latter to speakers. 

• SlliANDED: Muruple strands v.ith no 
e Analogue Interconnects connect source componenls and amplifiers, and run inJervening insulation 
� pre and JX1M'Y amps. They are priced for Of1e-lretre terminated pairs. 

e souo CORE: Single or muruple, indMdually 
e Digital intercoonects coonect CD transports to DACs or digital recOfders. 

insulaied strands 
They come in optical and electriGll varieties, the focmer oong made of plastic e COPPER: Material used for cond�or. 
or glass. The prices shown are for a terminated linear metre. • SILVER: Material used for conductor. 
e Speaker cables are used between the amplifier and speaker. Our prices are 

per unterminated metre. Termination (plugs and soldering) costs vaty. 

e DIG CABl£ TYP£: 0 - optiGJI digital; 
E - eledrical digital for CD Players, DACS and 
digital recorders. 
e rACTSIIACK REFERENCE: The Fact5back 
Reference number permits direct access to our 
taxed review reprint seNice. For full into, see the 
Fact5back advert on p 145 of the magazine 
ISSUE NUMBER: The issue of Hifi Choice in 
which an original review appeared. 
H:HI&hEIIIIIReview 



DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Cables 
SPECIFICATIONS 

4 lxos 104 

lxos Gamma I 002 

4 lxos 103 

lxos 102 

lxos 101 

4 Kimber Hero 

4 Moth Ley Line Black 

Moth Ley Line Grey 

Nordost Black Knight 

4 Nordost Blue Heaven 

4 Prowire Silver 

PAD Elementa 

4 QEDQnect2 
Silvertone Ex-Static 

4 Soniclink Silver Pink 

4 Sonic Link Black 

4 Straight Wire Chorus 

van den Hul The Storm 

4 van den Hul Source HB 

4 van den Hul DI02 Mklll 
4 van den Hul The First 

4 van den Hul The Second 

XLO Type ISO 

4 XLO Type 0.1 

DIGITAL INTERCONNECTS 

Audioquest Digital Pro 

Chord Codac 

4 Chord Prodac 

DPA Opti-link 

4 DPA Digi-link 
4 lxos 105 

4 Kimber Kable Opti-link 

Moth Leyline Datalink 

4 QED Diglflex 
Siltech HF-6 

4 Soniclink Green 

4 van den Hul The First 
LOUDSPEAKER CABLES 

ALR Jordan QMM 

Audio Note AN-D 

4 Audio Note AN-B 

4 Audio Note AN·L 

4 Audio Note AN·SP 

4 Audioquest F-14 

Audioquest Type 4 

Audioquest Type 6 

Audioquest Crystal 

4 Bandridge LC7409 

4 Cable Talk Talk 3.1 

Cable Talk 4.1 

DNM LSGSO 

4 DNM LSCBSOO 
4 DPA Black Sixteen 

4 Gale Xlt89 

20 Open and deta1led presentation, full bass and s1lky if overly smooth treble e e 
39 Lumpy bass, grainy treble, and poor integration. Nice colour, though e e 
45 Even-handed and generous sound, bass has a well-rounded, bouncy quality e e 
60 A bit bright and undynamic, th1s cable is nevertheless a good all-rounder, whose faults are largely subtractive e e 

• 
• 
• 
• 

lOO A cable with personality: its veiled and shut in quality bring an earthiness to vocals and rhythm guitar alike e • • • 
110 Slight roughness detracts from some music; seems well suited to rock and jazz. Lively and detailed e • • 
lOO Offers a full sound, neutral yet very solid and confident in delivery. Expansive imaging retains music's energy e • • • 
200 Detailed, but there's a sense of distance between music and listener vocals are coarse rather than liquid e • • • 
60 Flat black cable that is distinctive but slightly coloured -but not in a wholly negative manner e 
14S Very good bass and only slightly grainy treble add up to a well integrated, natural-sounding cable e 

• • 
• • 

60 A good cable in every way, with just the occasional hint of coloration and coarseness 

14S A fat, heavy and frankly rather lazy-sounding cable; best with music for small forces e 
• • 
• • 

30 Very well balanced, refined and detailed, this is everything a good cable should be, and excellent value • • 
35 Pleasantly unfatiguing and competitively priced cable that lacks detail and insight e • • 
35 Dynamically sensitive and muddle-free. We're unsure about the flesh-coloured finish though e e 
49 Nickel-plated copper with a slight dryness in the bass and a hint of treble roll-off don't compromise integration e e 
40 A very confident cable with good bass, though perhaps a shade of treble loss e e 
25 Price for 0.8m. Rich and warm but bass is rolled off: however there's plenty of drive and top end is clean • 

• 
• 

• • 
50 Price for 0.8m. Hybrid carbon-fibre/copper cable that is a paragon of naturalness 

70 A cable with everyth111g; good bass, treble, 1mag111g and naturalness 

• • • 
• • 

210 Using 12,000 carbon fibres, a gentle and subtle sounding cable that conveys oodles of informatio • • 

• 

240 Wonderfully open and relaxing but also intimately detailed, slightly softens percussive dynamics 

SO A restrained but useful cable for taming lively CD players, dynamics lack freedom, treble lacks clarity 

• • • •  
• • • 

180 Unusual but highly expressive and detailed with a hint of graininess on powerful vocals • • 

1692 131 
2169 176 

1692 131 

160 

1693 131 

2170 176 

108 

108 

160 

176 

2171 176 

2171 176 

2172 176 

160 

16u 
2172 176 

2173 176 

1701 131 

160 

2173 176 
1702 131 

1702 131 

1703 131 

1703 131 

100 A silver cable with all the drive of Video Z but lacking its clear-cut transparency 
-------· 

36 A connection with a stranded inner core and a sound that lacks integration 

SO Price for 0.6m length. Lively detailed treble, drives music along confidently with no hint of fizz 

20 Sound IS lacklustre 

28 Can seem sl1ghtly 1mpass1ve but there's no avo1d1ng its exceptionally detailed sound 

2S Extended but soft-edged treble that's mercifully free of fatiguing colourations; plenty of weight, smooth 

SO Appears to be a bog-standard PMNA fibre, yet sounds a little brighter and livelier than most 

140 A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive 

20 A top performance, low-loss 75 Ohm coax w1th a very open, almost liqUid quality 

14S Sounds detailed, very clean and extended, but bass is less well resolved - a treat for high-end systems 

60 Spacious, positive and engaging if a bit over-crisp at times- very compelling, however 

12S Exceptionally natural albeit slightly caut1ous compared to some. Plenty of subtle Information and Integration 

• 

Generally neutral, if sometimes bass-shy, but not very communicative e 
4.50 Supplied in linear, non-polarised lengths that are twisted into stereo pairs. Sounds rather grippy and forward 

16.50 Well suited to valve systems, elastic bass, methodical but unintrusive and musical 

29.50 Fruity bass and expressive vocal rendition was appreciated by the panel, which was happy to accept its foibles e 
t SO A calm and civilised presentation, very quiet in the way it reveals subtle low level detail. Great poise and clarity e 
2.2 Ideal for laying under carpets. F- t4 encourages a slightly warm and vibrant sound 

Four 18-gauge OFHC copper conductors wound in a Litz-type fashion increases capacitance but restrains 'bite' e 
A very inflexible cable in which the sonic ends don't quite justify the means e 

2S Neutral balance is spoiled by some graininess and smearing 

Detailed and up-beat cable. A bit too steely for classical strings 

2.2S Quite well-balanced but tends to lose bass lines in complex music 

4.2S Smooth and cultured sound that lacks fine detail and is a bit too restrained 

• 

• 

6.9S Majors on midband and lower treble lucidity at the expense of bass and extreme treble extension e 
12 High 1mpedance can Influence the treble response, but this was a w111ner on sound per pound. B1-w1re 

lOO Unflappable resolution of musical details. No dampening of dynamics, simply oodles of taut information e 
Slightly bnght and not too subtle, but a perfectly acceptable cable for any starter system e 

• 
• 
• 

• 
• 

• 
• 

• 
• 

• 108 

• • 108 

• • 

• • 
• • 

• • • 
• • • 
• • 

1706 131 

0 108 

E 108 

1707 131 

0 108 

108 

E 108 

1709 131 

• • e E 1709 131 

• 

• • 
• • 

• • 
• • 
• • 
• • 

• • 
• • 

• • 
• • 
• • 
• • 

• • 
• • 
• • • 

• • 

E 1710 131 

183 

109 

17lt t33 

1712 133 

109 

109 

109 

183 

168 

1800 157 

168 

1800 157 

168 

1716 133 
1717 133 

168 

Tel: 0181 348 5676 (2.00-7.00 pm) 
Fax: 0181 341 9368 

Esoteric High Fidelity CABLES 
Dealers in: Absolute, Audio Note, Audioquest, Deltec,€-lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 

... in YOUR system 

... forYOURears 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, tax, or letter and we'll do 

our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) ... in YOUR home 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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DIRECTORY OF TESTED PRODUCTS 

Gables 
SPECIFICATIONS 

Gale Xl315 
Gale XL160-2 2.50 

Goertz M2 32 

Heybrook Heywire 3.5 

Hitachi LC-OFC 7 

Kimber 4TC 19.6 

Kimber 4VS 9 

Linn K20 4 

Naim NACA 5 5.5 

Nordost Octava 

Ortofon SPK I 00 

Ortofon SPK200 4.99 

Ortofon SPK300 

Precious Metals Sll 02 10 

Puresonic 7845 1.95 

Puresonic 7891 2.85 

QED Qudos 2.25 

QED Profile 4x4 9 

QED Qudos Silver 

Silver Sounds 12 gauge IS 

Sonic Link S300 18 

Soniclink ASTSO 1.95 

SonicLink AST150 3.95 

Straight Wire Quartet 

Supra Ply 3.4 6.95 

Tara Labs Klara 2.95 

van den Gold Water 

van den Hul The Clearwater 

van den Hul The Magnum 38 

van den Hul The Wind 40 

van den Hul Revolution 76 

XLO Pro Type 625 4 

XLO Pro 600 16.60 

A little lacking in detail but plenty of life and excellent value • • 1800 157 

Rhythmic and bouncy-sounding bi-wire cable. Can be slightly manipulative • • 1800 157 

Remarkably detailed, smooth, neutral and with excellent bass; check amplifier compatibility • • • 168 

This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven • • 109 

Very crisp, very clear and very confident In the right system would be very expensive to better • • • 109 

A well-balanced cable with good performance in all areas • • • 168 

A good mix of virtues including particularly fine bass • • • 183 

Seems to work best with lively, unsubtle music - can be dry and edgy • • • 183 

A 'dinosaur of a cable', this stiff wire rod doesn't belong outside Naim systems, where it works a treat • • 109 

Fair bass but confused treble and some coloration • • • 168 

Grey-sounding- strips instruments of their natural richness and resonance. A bit bass-shy, too • • 133 

Good strong bass and fair detail, only slightly marred by a little dryness • • • 183 

Tremendously open and atmospheric, with robust, full-blooded bass - if slightly bright at times • • 133 

Unusual construction gives rather strained sound, only really cheering up with simple musical textures • • • 183 

Bi& weighty sound - but too messy and bloated for its own good • • • 183 

Chunky cable design; shame about the sound quality • • • 1800 157 

Despite high-tech design and excellent Air-Lac plugs, its music-making failed to gel • • 1800 157 

Good midrange and treble balance, but bass is rather slack and detail not outstanding 168 

Basic figure-S cable adds value with silver plating, to generally smooth and detailed effect • • • 183 

Basic 'homemade' construction gives fairly neutral sound. Price not outstandingly competitive • • • 168 

Happiest with simple music; tends to smudge detail in complex pieces • • • 168 

lt may look like bell-wire, but ASTSO sounds detailed, ordered and balanced • • 1800 157 

Slightly plummy bass and a useful way of holding musical strands together • • 1800 157 

A good all-rounder w1th full tone, clear detail and natural amb1ence • • • 183 

Clean sound which stays together well at high levels, with full bass - perhaps a touch of treble restriction • • • 183 

A good budget cable with an even spread of virtues - and very minor vices - across the board • • • 183 

Bass becomes shy when there's a lot happenin& and detail could be clearer • • • 183 

Despite its evocative title, the Clearwater turns out to be a disappointingly murky-sounding cable • • • 109 

Touted as vdH's most prestigious twin-lead cable, Magnum sounds soft and old fashioned • • • 109 

'The Wind' kicks up a storm with its lush midrange and bone-crunching bassi • • • 109 

Silver-plated OFC combined with carbon fibre prompts a sombre character with an easy and relaxed treble • • • 1726 133 

Lively but natural and relaxed-sounding - a hint of congestion at frequency extremes • • • 1726 133 

Basically neutral tonality but can become aggressive and two-dimensional • • • 168 

KEY TO SPECIFICATIONS 
Cartridges •w.tMcM�r.rtr>Jge..maoomal 

--------------------.. output, suitablefor all amplifier phono inputs. 

artridges fall high MM ( · ) � 
• MC: M<:Mng<or1 cartr>Jge with a k>w output, 

( nto Mo �: oulj:xJt m::Mng rT1ill'fl€! ' ' """"" 
oo� suiable for hi� MC amplifier 

cap001e of v.a1<ing diredfy into rmst phono n� and geooaDy rme pi10no inputs_ 
�IoN- and verybNru1put MC (rrx:Mng triO rmdeli MC cartridges 

e REPIACfAIII.E STYUJS: Most MM 
U9Jaity IRR betff mechanical integrity, tightfr tolerances and &i-" betff Glrtridges hiMe a st,ius (needle) that can be 
perfam:rre Marry amplifier; are no bnge- equipped Wth the rros>ary phono removed and replaced v.11en worn out 
input for a cartridge, and a sepaate phono s1age � rros>ary. Pmnoinput- e OUWUT (MV): cartridge output in miiiM>hs. 
equ!Jped vaM: ar11JS need a trcniorrner to cope Wth MC cartridges e MASS (G): n-e mass of your chosen cartr>Jge 

affedS the choice of partnefing tonearm. Consuk 
deale!s or manufacturers to establish vmKh arms 
and pidups v.OO< well tog<!her 
e rACT58ACK RfFEJifNa: The Fad5back 
Reference number permits dired aaess to our 
!axed review reprint Sfl\/ice. For full into, see the 
Fad5back advert on pl45 of the magazine. 
eiSSUE NUMBER: The issue of H>Fi Choice in 
vmKh an ori�nal review appeared. 
lt ..... Eood llnlew 

• 001 OOsic h� MM cartridge cles@ls >M I btr6it from a custom� 
am(:Jilier nput loOO. Coo5ult your dealer for further deails on lh� tqJic_ RECOMMENDED �1 EDITOR'S 

�CHOICE 

Cartridges 
SPECIFICATIONS 

..,.., 
... � ... �0 � "'-f.s '""0-s. /ss&� 4tc �q. !);, s � �c..- 4-&.ft 

S'J'I't � +o ��.., &s . 

Audio Technica AT-95E 20 Clear and dynam1c, though nchly balanced • • 2.8 48 

Gearaudio Signature 1,495 A great all-round performer w1th fine dynam1c vitality and a seductive m1dband mt1macy • 0.55 11.5 2142 175 

Denon DlliO 70 A fine all-rounder, this high output MC model IS likely to perform well • 1.0 6 48 

Denon DL160 90 Although listeners just preferred the 110, its brother here survived lab tests and is still 'thoroughly competent' • 0.1 6 43 

Denon Dll03 100 Good performance in bass and good 'life' Is seriously let down by its spherical stylus which kills subtle detail • 0.1 103 

Denon Dl304 200 Uncoloured, detailed, tracks superbly. Top notch altogether, and a bargam at the pnce • 103 

Dynavector Karat 1 7D2 mk2 450 Clean and controlled sound with taut, tuneful bass. Detailed and musically cogent • 0.15 5.3 158 
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CONTINUED 

Cartridges 
SPECIFICATIONS 

4 Dynavector Te-Kaitora 

4 Dynavector XX-I L 

Dynavector XX-I 
4 Goldring Elan 

4 Goldrin 1012GX 

4 Goldring 1022GX 

4 Goldring Eroica LX 

Gold ring I 042 

Goldring Elite 

Goldring Excel VX 

(j Grado Prestige Gold 

Grado Reference 

(j Llnn K9 

London Decca Maroon 

London Decca S Gold 

4 Lyra Lydian 

(j Lyra Clavis Da Capo 

Lyra Parnassus D.c.t 

(j Ortofon 51 0/P 

4 Ortofon 520/P 

4 Ortofon MC3 Turbo 

(j Ortofon MC15 Super 11 

Ortofon MQSE 

Ortofon MQSFL 

Ortofon MOO Supreme 

(j Ortofon Rohmann 

4 Ortofon MGOOOII 

Ortofon MC5000 

Rega Bias 

4 Rega Elys 

4 Roksan Corus Black 

4 van den Hul MM-I 

van den Hul DDT-11 

4 van den Hul MC-10 

4 van den Hul MC-One 

4 van den Hul MC-Two 

4 van den Hul Frog 

4 van den Hul G' hopper IIIGLA 

4 Wilson benesch Matrix 

4 Wilson benesch Carbon 

1,698 A real smoothie, but pricey. Worth checking out for its delicate laid-back transparency and low needle-talk 

998 Very clear, very detailed; a response lift around 20kHz seems to do no harm 
998 Good, but not immensely competitive at the price, and not helped by comparison with the low output version 

19 A li htweight and frisky-sounding MM apparently based on Na aoka MM4 body 

79 Slightly harsh but plenty of life and detail. Some high frequency colouration apparent 

99 As with 1012, a touch harsh; detail and transient purity im roved 

110 Not the most subtle cartrid e in the world: can sound ed at times, but lively and informative 

120 Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively, though 

220 The basics are right, and it will cheerfully tackle any source material, but its sound is not the cleanest 

149 

995 Loads of tracking headroom but treble is limited. A prospect for mid-oriented valve amp users 

125 Linn tmproved thts model by beefin up the Basik's bodywork and addin a super stylus 

259 Now manufactured under the London brand name, this Decca cartridge is as iconoclastic as ever 

399 Immediate and detailed, but coloured and nonlinear, with a questionable effect on records 

649 Superbly capable all-round musical performer that improves markedl when its body cover is removed 

995 A stable tracker, and one of the ftnest cartridges we've heard 

1,895 A real little jewel of a cartridge, with many good qualities, but handicapped by a rather too obvious treble peak 

38 For the price, a good blend of virtues- weight, clarity and neutrality 

65 Sensitive to load capacitance, but the 520/P has a lively, effervescent sound 

130 The 3 Turbo is bright, cheerful and bouncy, but unsubtle- take it as it comes' 

130 A good all-rounder, with outstanding resolution, if slightly bnght and close up 

180 An excellent upgrade for a mid-price turntable 

250 A bit too stark and honest, but faithful to what's on the LP 
525 Highly detailed and even-sounding cartridge that has a special affinity with female vocal recordings 

1,000 A class act in nearly every respect, wtth fine roove secunty and a very smooth and even-handed sound 

1,100 A real ear-opener. Nothing to criticise anywhere- one of the very best 

1,500 Limited tracking ability, bright and forward sound, but good stereo 

39 Difficult to mount in some arms due to its shallow body, but the Bias offers a gentle, refined sound 

85 Clearly superior to the Bias, the Elys is more detailed, accurate and convincing 

130 Recognisably related to the Corus Blue, but smoother and more civilised 

250 If woody midrange could be tamed, imaging and security would pull it through 

600 Outstanding stereo imaging and neutral balance are appealing, but rhythmically the DDT-11 is a bit lazy 

750 A neutral, balanced performer, gives fine depth and focus and a firm, extended bass 

900 This extends all the positive qualities of the 10, but adds greater authority and scale- worth all the extra money 

1,200 MC-Two rewards with a highly detailed yet fluid and musically convincing portrayal 

1,500 Seems to control/suppress surface noise better than its rivals. This delicate and subtle performer has great charm 

2,800 Undoubtedly one of the finest cartridges available. lt has tremendous bandwidth, energy and finesse 

786 Extraordinarily well balanced cartridge: neutral and detailed yet lively and rhythmically assertive 

1,573 Carbon fibre body contributes to a delighrtully clean and open midrange, and a quick, lively and coherent sound 

• 

• 

0.25 8.5 2142 175 

0.25 12 84 

• 2.0 12 84 

• • 5.0 7 67 

85 

85 

84 

91 

• • 6.5 

• • 6.5 

• 0.5 

• • 6.5 6 

• 

0.45 

• 4 6 

1.7 6.5 

• 4.5 

5.0 6 

5.0 6 

• 0.3 

• 0.1 

• 0.22 10.5 

• 3.0 5 

• 3.0 5 

• 3.3 4 

• 0.35 7 

• 0.5 11 

103 

2143 175 

158 

2143 175 

Col 

67 

84 

158 

143 

2144 175 

85 

67 

103 

103 

139 

• 0.5 11 139 

• 0.5 10.7 158 

• 0.25 8.5 2144 175 

• ru2 10 M 

• 

• 

• 

• 

• 

0.12 10 91 

• 5 67 

• 5.0 67 

• 6.5 5 91 

• 5.5 6 103 

0.35 7.6 

0.4 6 

0.4 6 

0.4 6 

0.65 7 

0.4 6 

0.58 6 

0.45 

158 

60 

60 

72 

2145 175 

122 

158 

2145 175 

Cassette Pecks 
KEY TO SPECIFICATIONS 

• DOIBY BfC: The first and deds for dubbing and • FACTSIIACK REFERENCE: 
second Dolby hiss-killers. cootiJlJous play. The Fadsback Reference number 

_
J

_he_ com_pad_cassett _ _  e _is _sll_·ll ·the·wo-rld • .,•m•ost• versatJ--le • a •nd • u •bKj•u •�ous-m•USIC•. _stora_ge _ "' • DOIBY S: A desirable • AIITORMRSE: pe1111ils direct iJW5S to our faxed 
medium. Cassette decks hook up to the 'tape loop' tnputs and outputs offered by derivative of Dolby SR AutomJtical� plays both sides of review rep<int sef'lice For full 

most modern amplifiers. �s worth taking care to choose the best tapes for a spedfic professional noisefeduction. the cassette. into, see the Fadsback aa..rt"" 

madline. For example, expens;.. metal tapes v.ill be a \\llSted investment for a cheap • DOlBY IIX-PRO: Extends • AUTO CAIJBRATION: The P 145 of the magazine. 
headroom for cassette recordifl!> deck v.ill automatically set up ISSUE NUMBER: The issue of 

deck Many better� deds have manual or automatic blli adjustment to get the • HIEAD: Pe!mils mon�ng bkls and EQ for any tape Hi-fi Choice in l'.fiich an original 
best from spedfic samples of tape. Tv.in decks offer the posslbilily of co!¥ng from tape to off-tape l'.hile )OO're recordin& e ADJUSTABL£ BIAS: Pe!mils l'elliew appeared. 
tape, playing M<> cassettes sequent�lly or recording onto M<> tapes at once. Autoreverse is e TWIN DE(](: Contains M<> manual optimisation of tape. tt Hizh End 11ov1ow 
a useful feature, but unKJirediooal mechanisms promise better sound. Dolby S is the t-""!"-----,-�-------"T"-------t ultimate noise reduction �)'tern, and three-head deds pe1111� record monrtoring off-tape RECOMMENDED �1 EDITOR'S 

�CHOICE 

Cassette Decks 
SPECIFICATIONS 

4 Aiwa AD-F450 

4 Aw;a AD-WX727 

(j Denon DRM-550 

Denon DRW-580 

4 Denon DRS-640 

4 Denon DRM-650S 

Denon DRM-740 

Denon DRS-81 0 

120 Basic but well-designed deck. Astonishing value; only the poor metering gives the game away 

170 Htgh-class twin for those who want bells, whistles - and music 

160 There are some techntcal l1mttat1ons, but this remains a fine-sounding deck, and excellent value 

200 Twin deck: OK for casual use, but will quickly pall with more quality critical applications 

200 Draw-load1ng deck, wtth simple facilities and smooth, well-adjusted sound 

230 An improvement on predecessors, it offers a wide-ranging. sound. Dolby S is not the best feature 

270 Breathed-on DRM-710, with good external treatment, offers good, if somewhat detached sanies 

310 Draw-loading deck, carefully designed yet lacking in subtlety on audition 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 1513 136 

• 1377 146 

• 158 

• • • 171 

• • 1591 140 

• • 1920 164 

• • 1514 136 

127 
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CONTINUED 

Cassette Decks 
Harman/Kardon TD420 

HarmanjKardon TD450 

4 JVC TD-R472 
4 JVC TD-V662BK 

JVCTD-W718 

4 Kenwood KX-W6080 

NAD 613 

NAD 616 

4 Onkyo K-61 1 

4 Pioneer 0-55505 

Pioneer 0-W806DR 

4 Pioneer 0-58305 

4 Sony TC-KE6005 

4 Technics RS-AZ6 
4 Technics RS-Al7 
4 Yamaha KX-490 

4 Yamaha KX-580SE 

250 Minor inconsistencies detract from a well-conceived, minimum features design 

200 

270 

300 Twin deck. Good for creative live recording. but no timer standby. Respectable performance 

200 Modestly decent-sounding twin deck, with some transport instability and ragged bass. 

230 Rough and ready, but enjoyable sound, though marred by mechanical motor noise 

300 Twin deck with basic features. No Dolby setting memory, transport is too unstable for audiophile use 

• 
• 
• 
• 
• 
• 
• 

• 
• 
• 
• 
• 
• 
• 
• 

460 Cute drawer-loading mini-size component with 3-heads and dual capstan transport • • 
250 Great features, good with cheap low bias tapes, but slightly synthetic sound quality • • • 
300 

500 

300 

200 

270 

200 

250 

Had it not been for the iffy transport quality, this sophisticated twin would have been Recommended e 

High-class mechanism, if lacking in battleship externals, and superb sound e 

Mild setting-up problems notwithstanding. this UK-tweaked design has a smooth, open sound e 

For those who can't afford the RS-Al7; clanty over the w1dest bandwidth thanks to AZ thm-film head e 

Thin-film head gives a solid, almost CD-Iike bass and midrange. A clear advance 1n state-of-the-art e 
Electrifyingly transparent and capable deck whose only flaw is a trace of audible wow and flutter e 
Subtle, engaging and transparent deck, with a lightweight tonality, but stability and strong detail e 

• 
• 

• 

• 
• 
• 
• 
• 
• 
• 

• 1592 140 

• • 1920 164 

• 

• 
• 

• • 158 

• • 1380 146 

• • • 2039 171 

• • • 2040 171 

• 158 

• • 2041 171 

• • 

• • 1384 146 

• 1920 164 

• 2042 171 

• • 1385 146 

• • 158 

• 1920 164 

• • 158 

• • 158 

• • 2043 171 

KEY TO SPECIFICATIONS 

CD/DVD Players ·EIKTRKAL�ITALOUIPUT:For 

--------------------4
electrical connection to an outboard DAC 
e AES/EBU ElK DIG OUIPliT: Balanced 

A 
11 CD players offer a �c selection of fa dirties, and some can keep 
you entertained for hours as you programme in disc names and trad< 

orders All but the exc� inexpensM> feature remote control. Most CD 
players can be upgraded by adding an outboard DAC (see below). To do 
this the player needs a digital output of either electrical or optical type. The 
fanner is preferab� for the u�mate sound. A CD player can be spirt into 
two �c components the disc drive or transport, and a devce which 
converts the disc's digital bitstream into an analogue audio �gnal. This is 
called a digital to analogue convertor, or DAC Although most players are 
contained within a �n�e bo� expensive players are usual� two-box affairs. 
The first new DVD players have not excelled with CD software. 

digital output to be used with �milarly 
equipped DACs. 
• OPl1CAI. DIGITAl. OUIPUT: For optical 
connection to an outboard DAC 
eST OPT DIG OUIPUT: High-5peed optical 
output to be used with �milarly 
equipped DACs. 
e BAl ANALOGUE OUIPliT: Balanced 
analogue output for amplifier; equipped 
with balanced inputs. 
• HEADPIIONE SOCKET: For 'can' users. 

t-��--------"T"-�-----------""'T---------I •VARIABl£01/lPUT: Remote� adjustable 
output 1€\lel (usual� non-audiophi�). 
• MUllHHSC: Equipped with a carousel or 

multi-tray system for continuous play of 
multiple discs. 
e DAC TYPE: BS- Philips Bitstream; MB­
multib� � -hybrid of multibrt and 
bitstream tedhnologies; 1 brt- �ngle brt types 
eg MASH, bitstream, PWM, etc; CC­
constilnt calibration. 
• fiiiC15BA£K REFERENCE: The Faotsbad< 
Relerence number pennrts direct access to 
our faxed revew reprint seM<:e. For full 
infolll13tion, see the Faotsbad< advert on 
p 145 of the magazine. 
eiSSUE NUMBER: The issue of Hifi Choice 
in which an original revew appeared. 
Faotsbad< infonnation page. 

CD/DVD Players 
SPECIFICATIONS 

(i} Acunus ACD 11 

Acoustic Precision Eikos 

4 Alchemist Nexus APD32A 

AMC CD8A 

4 AMC CD9/DAC8 
Anthem CD! 

(i} Arcam AI ha 7 

4 Arcam Alpha MCD 

4 Arcam Alpha 8 
4 Arcam 8SE 

Audiolab 8000CD 

Audio Research CD 1 

AV! S2000MQ 

4 AVI S2000MC Reference 

4 cambridge Audio CD4 
(i} cambrid e Audio CD4SE 

4 (ambrid e Audio CD6 
4 Copland CDA-266 

Copland CDA-288 

4 Cymbal CDP12 

Denon DCD-625 

4 Denon DCD·825 
Denon DCD-1550AR 

4 Denon DCD·1015 
4 Denon DCD·3000 

4 Denon DCD-635 

Eclipse CDlOia 

899 First-rate if costly player, which combmes a delightful transparency with an uncontnved naturalness 

1,850 Seriously customised Pioneer with extraordinary resolution and world beating imagin nd bass 

597 Refined treble, constrained yet capable bass and attractive all-round presentation 

150 Has balanced output, but is otherwise rather grey and unremarkable 

200 Beer-budget two-box system (player + DAC) is smooth, attractive and easy on the ear 

• 
• 
• 

• 
1,595 Unusual combination of high-end player, complete with HDCD, and changer. Good, but noisy e 

330 Mildly rehashed favourite comes up smelling of roses. e 
450 Excellent bass and natural midband, but just a touch of treble dryness, from this very listenable changer • 
520 Refined, intricalely detailed but a little cautious. Should be broad� compatible with a variety of amps • 
600 Excellent (and very reasonably priced) HDCD-mmpatible player is a stron all-rounder • 

1,000 Developed from the Green Cross Code of digital audio. Superseded by TAG Mclaren audio products. e 

3,290 Suspends disbelief with a real yet obviously coloured sound. A rare proposition among CD players e 
899 A chip off the old block. This model's in-yer-face balance obstructs an otherwise finely detailed sound e 

1,399 Lean, dry, high resolution player, built to outlast most of us. A fine performer in a sympathetic system e 
!50 Basic appearance and sluggish track accesS/track search belies its up and at 'em sound quality e 
200 Amon the best encountered at the pnce, considerably more refined and conv1ncmg than the CD4 e 

250 A sharp, articulate player, a real thoroughbred m fact. perhaps too sharp and live� for some systems e 

1,199 Simple yet elegant design is unexpected� sophisticated under the skin, and effectJve in execution e 
2,199 A gentle giant of a player that errs in favour of pastel shades ralher than bold daubs of colour 

1,299 Clean, detailed and airy HDCD-equipped player with minimalist trappings 

200 DCD-615 replacement is generously equipped but lacks sophisticated sound of its forebear 

240 Despite extensive revisions, this player still sounds like a typical18-bit Denon - great! 

• 
• 
• 
• 

• 

• 

• 

• • 

• 

• 
350 Disappointing bland and ploddy sound from an immaculately constructed, high tech player • • 
350 Excellent, mid-range player - fast, fluid and lean 

1,000 Sings with the temperament of a huge orchestra under the baton of a t1mid conductor 

180 Modest presentation gives little clue to the thoroughbred electronics ticking away inside 

80 If you want to know the sound of high order distortion, this is probably as good a place to start as any 

• • • 
• • 

• 

• 

• • • 

• 

• 

• 
• 
• 
• • 
• 

• 

1 bit 1962 166 

1 bit 165 

Hyb 169 
BS 2071 172 

cc 2261 179 

e MB 2219 178 

BS 1872 179 

e MB 2220 178 
BS 1873 163 
1-bit 176 

BS 1874 163 

BS 1875 163 

MB 2179 176 

MB 169 
Hyb 1268 147 
BS 1877 163 

BS 159 

MB 2183 176 
MB 1880 163 

Hybrid 2184 176 
MB 1269 147 

MB 1531 137 
MB 2266 179 

MB 1599 141 
MB 1881 163 
MB 2075 172 

MB 144 



DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

CD/DVD Players 
harmanfkardon HD71 0 

� harmanjkardon HD730 

� harmonjkardon FL8300 

� Helios Model 2 

� JVC XL-V184BK 

� JVC XL-V284BK 

JVC XL-Z574 

� JVC XL-Z674BK 

<J Kenwood DP-3080 

<J Kenwood DP-4090 

Kenwood DP-5090 

<J Kenwood DP-7090 

Linn Mimik 

� Marantz CD-63Mkll Kl Sig 

� Marantz CD-67SE 

� Marantz CD-67 Mk 11 

Marantz CD-48 

� Marantz CD- 1 7  

� Marantz CD- 17KIS 

� Meracus Tanto 

<J Mendian 506 

Meridian 508 (2G-bit) 

� Mission Cyrus dAD3 

(J MISSIOn Cyrus dAD3Q 

Monrio Privilege 

Musical Fidelity E60 

<J Musical Fidelity A:2 
Musical Fidelity FCD 

� Myryad MC100 

Myryad MCD500 

NAD 522 

NAD 510 

NAD 512 

NAD 523 

� NAD 514 

� Naim Audio CD3 

� Naim Audio CD2 

� Onkyo DX-721 0 

Onkyo DX· 7510 

� Orelle CD-1 OOEA 
(J Philips CD-721 

Philips CD751 

Pioneer PD-5705 

Pioneer PD-F906 

Pioneer PD-S904 

� Pioneer PDS-06 

<J P1oneer PD-S505 PreCISion 

� Quad 77 

Revox Exception E426 

� Roksan DP3P 

� Roksan Caspian 

� Rotel RCD-970BX 

� Sherwood CD-4030R 

Sherwood CD 1 

� Sony CDP-XE31 0 

Sony CDP-XE51 0 

� Sony CDP·XE900E 

Sony CDP-XA20ES 

(J Sony CDP-X3000ES 
(J T eac CDP-3450SE 

Teac CD-5 

Teac VRDS-7 

Teac VRDS-9 

T eac VRDS-1 OSE 

T eac VRDS· 25 

Technics SL·PG480A 

� Technics SL-PS670D 

Technics SL -PS770D 

� Technics SL-MC410 

Trichord Genesis 

Trichord Revelation 

200 A player of integrity, but can sound a bit hard and rough when extended, and is amplifier fussy 

300 Competitive at the price, with a coloured but dynamic and outgoing sound, good features 

300 Generally capable changer with relaxed sound and firm bass. Just a hint of roughness on occasion 

950 This player may not be to everyone's taste, but it is an individual, with some interesting things to say 

120 Excellent budget player, well presented, a little opaque, but its heart is in the right place 

140 Featuring a new set of bitstream innards, this flexible player has a refined sound 

250 Strong resolving power, good midband and dynamics, but slightly raw and thin 

300 Even-handed, but glosses over the most intimate moments 

170 Bold, dynam1c and outgomg sound, though somewhat aggress1ve. Poor build quality and finish 

250 Focuses a clear, wide aperture lens on the music- and has CD Text tool 

300 Disappointing senior brother to the excellent DP-4090, but surface interface is good 

400 A lively and compelling performer w1th an even-handed and coherent disposition 

875 Useful multi-room features matched to strong bass, but poor imagery and transparency 

500 it's the quintessential sound of Marantz - warm, open, and smooth almost to a fault 

350 Refined, enjoyable player, though ultimately a little soft-centred 

250 The digital equivalent of a safe pair of hands. Smooooth 

200 Somewhat inconsistent, middle ranking player which hints at better things 

BOO Fabulous packaging and an excellent all round performer: smooth, detailed and consistent e 
1,100 Minor QC problems aside, this is a superbly turned-out machine, but ultimately a little bland e 
1,395 Believable tonal colours and lextures, refinement takes preference over dynamics- but it's not cheap e 
1,100 Rev1sed 506 Includes MSR remote and a new D/A chip, whiCh makes it livelier and more detailed e 
1,995 Combines a delicate mid and treble with rich, opulent bass and has impressive low-level resolution e 
598 A relaxed style of delivery that convinces with guile and subtlety rather than orchestral ordnance 

898 Lucid, transparent and uncontnved sound quality, superb bUild, and readily upgradeable 

995 Costly and well-engineered, but ultimately rather heavy-handed and dull, if refined player 

300 This entry-level player lacks proper stereo localisation and clarity 

500 Warm (too warm), attractive and open player, a great improvement on (related) E60 

1,500 A forward disposition makes this perfect for Fenders but less appropriate to Guarneris 

700 A little extra get-up-and-go wouldn't go amiss, but its sheer maturity and composure ensure listenability 

1,300 Well-built, attractive player, showing much promise, but can be a little heavy-going. on audrtion 

170 Crude, mechanical sounding player fails to tickle the music buds 

200 Pale version of NAD's senior CD players with a stripped-down feature count 

250 Simple, well-focused presentation, and articulate with it. Hard-nosed quality is not everyone's cup of tea e 
250 Nothing seriously amiss with this classic NAD 'no-frills' changer, but it lacks that vital spark 

370 Boisterous sound, but undeniably attractive 

1,000 The idiosyncratically packaged CD3 is solid and highly articulate. Always has its feet on the ground 

2,000 Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible 

260 Well-bred CD player features an unusual digital filter, is smooth and cultured without appearing boring 

400 Strongly flavoured, assertive sound e 
649 Excellent imagery, timing and transparency, and readily upgraded or reconfigured e 
130 Surprisingly well-sorted, articulate 1f slightly glossy and attractively presented sound. Captive signal lead 

150 Inconsistent and occasionally opaque and scrawny sounding cheapie e 
300 This machine was loved by some for its articulacy and disliked by others for sounding too impressive! e 
350 Interesting appearance and concept, but this changer's sound is lacklustre and ergonomics frustrating 

400 Too much legato - literally - in sound, but a very smooth performer e 
550 Technologically sophisticated. Pioneer's first multi-bit player for years is polished and capable e 
460 Assured, fluid-sounding player, with great spat1al coherence e 
900 A true thoroughbred combining a penetrating insight into detail with poise rarely found at the price 

2250 Very stylish with a light, agile sound that extends superbly and has fine timing e 
1,495 Dramatic and compelling. Classical listeners should be ready to 'air conduct' when auditioning e 
895 Solid, articulate, and fundamentally well-engineered player, but with some subtle low-level limitations e 

375 A combination of solid build, useful facilities and an attention-grabbing sound make this a winner e 
180 Easy on the ear, smooth-sounding player, with limits set by the slightly soft, compressed quality 

1,100 A very neutral, even handed sounding player with a rather flat, lifeless sound. Beautiful construction e 
140 Excellent value and bright as a button, but can sound on in some systems 

180 Souped up CDP-XE500 which tells a rather bland and unengaging story 

300 Refined and analytical disc scavenging tool, some distinctive colourations make auditioning vital 

450 High tech. with a long list of gadgets, oddly configured player that ultimately sounds less than compelling 

500 Shoebox format player, looks to die for, switchable dig1tal filters to tweak the already excellent sound 

200 For once a budget player where gadgets take second place to respectable, budget amp-friendly sanies 

350 Brigh� breezy and up-beat - but short in the trouser department 

599 Although bold and outgoing, this player can sound both intrusive yet lacking in fine detail 

700 Well-presented. This Teac is crisp, yet shallow, and inconsistent in sound quality and partnering skills 

850 Superbly built and presented, but rather leaden bass, with an over-prominent mid/top 

1,300 A solid player in all respects, combining powerful sound with state-of-the-art technology 

130 Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end 

200 Fine, middle ranking player which sounds solid, sometimes even a little stolid 

250 High tech and well built technology battleship which smoothes the rough edges off the music 

250 If you fancy a CD player that holds Ill discs, this one's cheap, pretty capable, and easy to use 

549 Breathed-on Pioneer is warm and mellifluous, but ultimately lacks drive and authority. 

799 Well-ordered and clean sound that may be a little too refined for some, images well 

SPECIFICATIONS 

• • 

• 

• 
• 
• 

• 
• 

• 

• 

• 

• 

• 

• 
• 

• 

• 

• 

• 
• 

• 

• 

• 
• 

• 

1brt 159 

BS 1957 166 

e MB 2220 178 

1 bit 2180 176 

1 bit 2072 172 

1 brt 1270 147 

1bit 159 

I bit 1637 151 

1bit 159 

I bit 2076 172 

1-bit 2267 179 

MB 1885 163 

Hyb 1762 155 

Hyb 169 

BS 1958 166 

BS 2268 179 

I bit 2077 172 

BS 1763 155 

BS 2181 176 

DS 169 

I brt 2182 176 

BS 1886 163 

BS 1887 163 

MB 1887 169 

MB 1963 166 

BS 1959 166 

BS 169 

BS 1888 163 

BS 1889 163 

1 bit 2185 176 

I bit 2262 179 

1 bit 2078 172 

1bit 159 

e Hyb 2222 178 

• 

BS 1639 151 

MB 1765 155 

MB 1890 163 

BS 1273 147 

BS 1640 151 

MB 1964 166 

1bit 159 

lbit 172 

BS 1891 163 

I bit 2223 178 

1bit 1641 151 

MB 2176 176 

1 bit 1965 166 

Hyb 1893 163 

BS 18 2 H 

BS 1896 163 

Hyb 169 

BS 1897 163 

BS 159 
BS 1899 163 

1-bit 179 

1bit 172 

BS 159 

1-brt 2177 176 

BS 169 

I bit 1960 166 

BS 1643 151 

BS 1769 155 

l·bit 2178 176 
BS 169 

MB 1903 163 

• lbit 159 

• • 1 bit 2264 179 

e e BS 2080 172 

e Hyb 2224 178 

e e Hyb 169 

• 1 bit 1966 166 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

CD/DVD Players 
SPECIFICATIONS 

xrc coP-t 1,250 Bright and sometimes abrasive, but detailed player • e MB 2186 176 
Wadia W830 3000 Envelope busting dynamics, power and imaging in a rather unexciting box (digital volume control) e e MB 183 H 

4 Yamaha CDC -665 220 Thts player offers many features and htghly listenable sound, wtth tidy and tuneful bass and good tmagtng e • • • • • !bit 2225 178 

TRANSPORTS 

4 Arcam Delta 250 
Audiolab 8000COM 
Linn Karik 
Meridian 500 

4 PS Audio Lambda 

Roksan Attessa ATI-DP3 
Teac VRDS-Tl 
Theta Data Basic 11 
Thorens TCD2000 

4 Trichord Digital Turntable 

Wadia 8 
DACS 

4 Arcam Black Box so 

Arcam Black Box 500 
Audio Note DACl 

800 This model is based on a Philips COM9 transport Specification includes Sync Lock facility 
1,400 Super-slick transport and basically very honest sound. Superseded by TAG McLaren Audio products 
1,850 Based on early Linn transport, the Karik is dry but very positive, detailed and engrossing 
1,245 When used with the 563 DAC, we found the combination is thin, brash and uncomfortable 
2,250 With Ultralink Two, sound positively sparkles with colour and resonant detail 

• • 

• • • 

• • 

• • 

• • 

1,295 Not the most detailed or refined but capable of sounding exciting with the right material e • 

550 Superb quality engineering is mated to tidy and composed sound (tested with D-Tl) e 

2,397 Uses a Philips COM9 Pro mechanism and works a treat with more lively DACs e 

999 Lively presentation not helped by rather loose bass and splashy treble. (Tested with T DA 2000 DAC) e 

• 

• 

699 Very detailed, precise, controlled yet involving; a first-rank performer 
3,195 Budget version of Teac's VRDS mechanism in a fancy case; too expensive for the performance on offer 

• • 

• • • 

350 Measured and sophisticated sound from a DAC that leaves plenty in reserve for future upgrades 
500 Sophisticated unit with sync lock and discrete DAC 
675 Oddball DAC with manual de-emphasis switch. Needs a high preamp input impedance or bass will suffer 

Linn Numerik 1,500 A new 20-bit DAC and revised Karik transport have cleaned up; but sounds a bit dry and humourless 
4 PS Audio UltraLink 2 �DCD 2,590 The sound positively sparkles with colour and resonant detail. (Tested with Lambda transport) 

PS Audio Reference Link 4,550 Consolidates reputation of PS Audio for high performance digital electronics 
Roksan Attessa ATI-DA2/DS5 1,145 Not the most detailed or refined but capable of good excitement with the right material 
Teac D-TJ 500 Teamed with VRDS-Tl for test, this superb quality unit is tidy and composed 

4 Teac D-700 600 With P-700, the D-700 may lack the resolution, but IS bubbly and entertaintng 
Thorens TDA2000 700 Lively and up-front presentation not helped by rather loose bass and splashy treble 

4 Trichord Pulsar Series One 1,395 Very detailed, precise, controlled yet involving; a first-rank performer. Switchable phase, dither etc 
DVD PLAYERS 

4 Denon DVD-3000 

4 Panasonic DVD-A350 

4 Pioneer DV-505 

Pioneer DVL-909 

4 Sony DVP-S715 

Toshiba SD3t 07B 

700 EnJoyable rather than analytiCal, includes 24/96 and AC-3/MPEG-2 Audio e 

700 24/96 converter and AC-3 & MPEG-2 Audio included, well balanced, if slightly blurred and shut in e 

450 Plenty of analysis, with a slightly ragged edge. Rescued by the price & S/PDIF capabilities e 

900 DVD and LD player: self-recommending to AV nuts; musically detailed but occasionally seems disjointed e 

600 24/96 converter for DAD compatibility, sharp, forward, but slightly unsubtle sound e 

550 Dynamic sound and good stereo which lacks lowest stratum of detail • 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

1491 130 
1867 162 
1323 144 
1103 l33 
1106 l33 

l bit 1867 162 
1325 144 
1494 130 
1867 162 
1867 162 
1495 130 

Hyb 1506 133 

BS 1519 136 
MB 127 
MB 1323 144 
MB 1106 l33 
MB 1069 l32 
1 bit 1867 162 
BS 1325 144 
MB t20 

BS 1867 162 
Hyb t867 162 

BS 
BS 
BS 
BS 
BS 

BS 

180 
180 
180 
180 
t80 
180 

YOU MUST LISTEN TO ITJll..UQO FOR DETAILS OF YOUR NEAREST STOCKIST, 
(01480) 451777. OR VISIT THE COMPANY'S WORLD WIDE WEB SITE- HTTP://WWW.MISSION-CYRUS.COM 

Digital Recorders 
KEY TO SPECIFICATIONS 

• FORMAT: Type of recorder - sound into digits during Jr, 

see "'" \or descriptions. rer:ordin� Types of NJC are as ·o -o
·
mestJ--.c -di-grt.a· l- reco -rd- in_g _has_been-- possl-.b- le•SI-.nc

·
e•th•e•la

·
u -ndh-of •d-ig

·
rt.a-1 _ .. • DAC TYPE: Digital to per DACs (qv). 

audio tape (DAT) in the '80s. Since then DAT has remained expensive and analogue converter: BS -l'tlilips • PORfABLE: Battery 

largely esoteric. favoured only by well-heeled or professional users. Digrt.al llilstream; MB- mu�b� Hyb - operab�, but not neces>'!rily 

Compact Cassette and MiniD� (MD) were launched in the early '90s but only h)brid of muloba and bitstream; personakterecrsized. 

MD has stayec the course. A little later came domestic eo-Recorders using CD- 1 ba- single ba types such as • OPTlCAL IN/otrrPIIl'S: 

R discs, while the latest tv.ist � the arrival of rerecordable CDs know as CD-RW MASH, bitstream, FWM etc Digital sod<etry for opt<a\ cable. 

discs The recording quality h�rdhy � as follows: DAT, CD-WCD-RW, MD. e ADC TYPE: The analogue 10 e ELEC IN/otrrPIIl'S: Digital 

MD � probably the most convenient to use, and offers sophisticated editing digital convertor (NJC) converts sod<etry for eler:trical cable. 

facil�es. while CO-R � ideal for ma�ng digrt.al 'dones' of prerecorded CDs. DAT 
�the medium of dhoice for high-quality location recording. 

• rACTSIIACK REfBifNCE; 

The Fadsback Relerence number 
permils direct access to our faxecl 

revew reprint ser.ice. For full 
info, see the Fadsbad< advert on 
p 145 of the magazine. 
eiSSUE NUMBER: The i;sue 

of Hi-Fi Choice in whK:h an 
original revcw appeared. 
H: liP End llevlew 
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Digital Recorders 
SPECIFICATIONS 

Denon DMD-1300 
4 Kenwood DM-9090 

Onkyo MD-121 
Philips CDR-880 
Pioneer PDR-04 
Pioneer D-05 
Pioneer PDR-05 
Pioneer D-C88 

4 Sharp MD·R2 

500 Sound sometimes lacks integration but tonal balance is good and it handles loud music with panache MD BS BS 
550 
450 
500 
700 
900 

1,000 

Slight sibilance and image vagueness do not detract from excellent balance and solid bass 
Midi-sized deck that sounds slightly coloured at times, though immediate and lively 

MD BS 
MD BS 

Philips' second CO-ReWritable deck sets new low price point and banishes its forbear's jitter problems. CO-R BS 
Scaled down version of the PDR-05 with auto level setting but all the socketry and features you need to make CDs CD-R BS 
Second generation 96kHz DAT recorder can offer startling realism DAT BS 
The first domestic CO-R deck - excellent sound quality CO-R BS 

BS 
BS 
BS 
BS 
BS 
BS 

• 

• 

• 

• 

• 

• 

• 

2,000 State-of-the-art portable 96kHz DAT recorder, the size of a lap-top computer DAT BS BS e e 

300 Budget recorder that loses little or nothtng tn comparisons with much more expensive models - htghly capable 
November 1998 
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2193 m 

• 2194 m 

2195 m 

• 179 
• l7l 
• 1652 152 
• 1652 152 
• 1431 150 
• 2196 m 



DIRECTORY OF TESTED PRODUCTS 

Headphones KEY TO SPECIFICATIONS 

• TYPE: Operating prindple: 
0 - cl,rnmic; E - elearoslatiL 

-------------------..... e5UPRA-AIJRAI.: \\ffie a flat 

T
h€re are several differe11t W¥ of nna�ng a head phone. The most pad pr""" 00 tt-e outer""· 
expensive models employ electrostatically-driven d�phragrns Wthin an e ORCUMAURAL: 1\ffie tt-e 

open-backed earcup. Most mid-price designs feature dynamK:, mOIIing-mil- earrup erdoses tt-e"" 
driven d�phragrns in ope11, semi-open or dosed-back designs. An open- • OPEN BACK: Offers an 

bad.ed head phone can sound rernarl<obly transparent but also permits the open sound but lets in noise 
e CI.OSfD BACK: Keeps out 

ingress of external noise. Oosed-back designs keep out unwanted sound, but externa noise. 
may be less comfortable to wear and more coloured. The latest developme11t e MASS (g): Mass in grams 
is the cordless headphone using either infrared light or, more rece11tly, radio 
wave;_ Quality is imprOIIin& but has yet to matdh the best corded designs. 4BESTBUY 

eiMPEDANa (Q): Load 
offered to tt-e headphone 
am�ifier. Many headphones 
offer a s�nront� higher value 
than kludspeakers. for oomple, 
but this does not mean they v.11 
be incornpa�e l'ilh lhe 
majority of amplifiers. 
el.SMM JA(]( ADAPillR: 
CJJmpatiJiel'ith muijad<ed 

compD00115, eg persorJ stereos. 

RECOMMENDED 

e rACT58ACX REFERENCE: 
The Factsbad< Reference number 
pennR5 direct aCCfSS to our taxed 
review reprint ser.;ce. For lull 
info, see tt-e Factsbad< a<Mrt at 
lhe rear of this Directory. 
eiSSUE NUMBER: The fisue 
of Hi-Fi Choice in v.llich an 
�nal review appeared. 
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Headphones 
SPECIFICATIONS 

4 AKG KHlOO 700 One of the best dynamics on the market, hooks diredly into speaker outputs D 
4 Audio Technica ATH910PRO 80 The closed back 910s are an improvement on the 909s, with a nice rhythmic quality rarely found 

Beyer DT1 OD 160 Rugged, modular professional design, but bass is woolly and treble lacks detail 
D e 
D 

Beyer DT31 1 50 Uncharaderistically tight, unrefined sound quality from this otherwise well engineered 'phone D e 
Beyer DT41 1 

4 Beyer DTSll 

4 Beyer OT531 

4 Beyer OT911 

Denon AH-0550 
Denon AH-0750 
Grado SR-40 
Grado SR-80 

4 Grado SR-225 
4 Jecklin Flwt Model I 
4 Jecklin Float Model 2 

JVC HA-0910 
JVC HA-W60 

Precide Ergo Model 2 

4 Ph!lips SBC 3396 

Philips SBC HP900 

Sennheiser IS 380 
4 Sennheiser HO 45S 

63 A reasonable but not very thrilling headphone that doesn't really offer enough at the price D 

106 Superb midband clarity and speed slightly at odds with soft bass. High tingle fador, even so D 

135 A good buy for serious, heavy-duty music making D 

170 Probably too revealing for many headphone amps: these are very subtle and fine, if expensive cans D 

80 A competent 'phone with integrity, but little panache or charisma. Hard headband causes brain strain D 

130 Loud and gutsy, meaty bass, good with rock and dance. Can sound thick and clumsy D 

45 Cheap and nasty appearance largely redeemed by cheerful, up-beat sound. Very comfortable D 

100 Open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes D 
200 Warm, darkly-coloured tonally and ultimately lacking in clarity, but true to the spirit of the music 0 
79 While very unusual m appearance, the Flwts giVe remarkable sound quality and openness 0 
99 Helmet shaped, but open sounding and comfortable in the long term, despite lack of adjustment 0 
65 Broadly acceptable if unexciting design with low level losses and some colourations D 

49 Remarkable lack of interference and hiss ameliorates adequate sound of this cordless design D 

140 Still has much of the spaciousness of the Float from which it is derived, but coarse mid/top D 

70 Remarkably a1ry for dosed-back des1gns. Fine tonal balance, punchy delivery. Amazing for money D 

90 Sharper, snappier midrange than 3396: initially impressive but blows it on balance and listenability D 

55 As close as you'll get to real hi-fi with infrar-red phones at this price. Inevitable hiss spoils the illusion D 
55 Inoffensive, if nondescript sound; modular, but can become dislodged from head 0 

Sennheiser HD 475 80 Elegant, uncluttered sound and very comfortable but lean bass saps satisfadion D 
4 Sennheiser HO 54S 125 Fine all-rounder that takes all styles of music in its stride. Ear-clamping headband 0 
4 Sennhetser HD 565 Ovatron ISO Wide bandwidth design wh1ch IS refined, expressive and extremely comfortable 0 

Sennheiser HE 60/HEV70/UK 998 Very nearly a superb electrostatic, with a pure midband, but top end is sibilant and edgy E 
Sony MDR-CD770 100 Neutrality and comfort make the Sony easy to live with. Corred-sounding too, yet musically unrewarding D 

4 Sony MOR-CD1700 200 Astonishingly detailed, uncoloured and free of the usual artefads from a sealed back headphone 0 
Sony MDR-FI 100 Natural, easy-going sound teamed with great looks and comfort. Shame about the lightweight bass 0 
Technics RP-011200 130 Fundional design with head-pulping bass and muggy tonal balance. Good JOb they're sweat-proof 0 

4 Stax Lambda Nova Basic 449 Refined, ar1Jculate, yet with real presence - and a notable bargain by electrostatic standards 
Vivanco IR5800 

4 Vivanco SR650 

4 Vivanco SR750 

so Consistently musical infra-red design. Doesn't reach for sonic heights so hiss can be forgiven 
SO Unusually comfortable 'phone with excellent detail resolution but aggressive 
60 Cossettmg physical des1gn, attractrve sound, though suffers overhang and lacks ult1nnate dynamics 

0 
0 
0 

• 

• 
• 
• 

• 
• 

• 
• 
• 

• 

• 
• 
• 

Vivanco Cyberwave FMH3000 80 The only cordless 'phone to offer genuine walkabout freedom, but. sounds like a cheap FM tuner D e 

• • 270 120 99 
• 280 40 55 

• • 350 600 157 

• 
• 
• 
• 
• 

• 
• 

• 
• 

• 
• 
• 
• 
• 
• 

• 

• 124 40 • 1098 133 
• 
• 
• 
• 

• 
• 
• 
• 
• 

• 

• 
• 

• 
• 

• 

120 250 
200 250 

245 250 

275 250 
200 35 
250 30 

120 32 

60 
200 32 

400 200 
400 200 

220 32 
165 1/R 

380 100 

2SS 32 
• 200 32 
• 192 1/R 

Ill 
2063 172 

144 
Ill 

• 1801 157 
• 2063 172 
• 2064 172 
• 1801 157 

1883 163 
55 

63 

• 121 
• 172 

1892 163 

• 2064 172 
• 2065 172 

• 172 
• 185 60 • 1801 157 

• 120 

• 2SS 
• 2SS 
• 260 

• 
• 32S 

• 300 

• 230 

• 347 
1/2 226 
• 175 
• 188 

60 • 2065 172 
ISO e 2066 172 

ISO e 1801 IS7 

n/a 1898 163 

• 1801 157 

32 • 1901 163 

12 • 2066 172 

32 • 2067 172 

nfa 1902 163 

1/R e 172 
• 1801 157 

• 1801 IS7 
e 210 FM e 172 
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Hi-Fi Loudspeakers 
KEY TO SPECIFICATIONS 

e 5IZI wXhXd (an): Wdth bot 
lleij"l bot depth " centimetres. 

.._---------------------1 . FlOORSTANDER: Req�res 

A
s the last link in the hi-li chain, loudspeakffi are at the mercy of incoming no stand support 
signals. Neverthele;s, distortions introduced!:>{ loudspeakffi (and rooms) • S£NSITMTV (diiJW): H<M' 

tend to be tre most oi:Mous. The average loudspeaker comprises an enclosure much sound resu� for a gi.len 
containing l'Ml dri.Je units. Inside the box. a simple eledrical circurt (the eledrical input -the h� the 

crossover or dMding ne\wori<) spits the incoming fulefrequency-range signal figure, the louder the sp€0ker. 

into the right portions for specific dri.Je units to handle: highs to the 'tweete(, • IMPEDANCE (!1): 
low; to the \M:Jofe( For any given box size, d�gnffi must balance the Impedance, measured in Ohms, 

'sensitivity' of the loudspeaker {hCIN loud rt goes for a given eledrical input) 
ooicales how much resistance 

against bass extension (OOw low rt goes). Su!N.oofffi augment bass and are 
either passive (unamplified) or, preferably, active (self-amplified). � BEST BUY 

the sp€0ker presents to an 
am�ifier. 1'5 impedance 
decreases. demands on an 
amplifier increase. 
e BASS FROM (Hz): The 
�frequencythat a sp€0ker 
can reproduce elf�. 

e FREE SPAa: Speakffi 1\lli:h 
sluJd rd sit dose to""" 
• QDSl ro WAU; Speak"" 
whidl shoukl sitbet\\een 3 and 

RECOMMENDED 

t2an from the rear wall 
e rAmBACK REFERfNa: 
The Fadsba<k Reference number 
permil5 direct access to our faxed 
r"""'reprintseiVice. For full 
into, see the Fadsba<k a<Nert at 
the rear oflhisDirectory. 
eJSSUE NUMBER: The issue 
of Hi-Fi Choice in which an 

Hi-Fi Loudspeakers 
SPECIFICATIONS 

4 Acoustic Ener AE200 

4 Acoustic Ener AE 1 09 
Acoustic Energy AE120 

ATC SCM20 

4 Audio Gem Emerald 

4 Audio Note AN-J/B 

4 Audio Note AN-f/8 

Audio Physic Tempo 

4 Audiovector M2 

AVI Positron 

B&W CDM2SE 

� B&WDM302 

4 B&WDM601 

4 B&WDM602 

4 B&WDM305 

� B&WDM603 

4 B&W CDM1SE 

B&W CDM7 

4 B&W Matrix 805 V 

4 B&W Matrix 804 
B&W Nautilus 802 

4 Gabasse Farella 400 
4 Castle Is� 
4 Castle Kendal 

Castle Severn 2 

Castle Avon 

� Castle Harlech 

4 Castle Howard 52 

Celestion 12i 

Celestion 23i 

� CelestionA1 

4 Celestion A2 
Cerwin-Vega VS 10 

Chario Syntar 1 00 

4 Chario Academie 

� Dali 606 

Dynaudio Audience 5 

� Dynaudro Audience 50 

4 Dynaudio Contour 1.8 

Eltax Linear Response 

Epos ES12 

4 Epos ES14 

Epos ES25 

Faraday Siren 

Gale 2i 

Genexxa Pro 

GLL lmagio IC130 

4 Heybrook Prima 2 

Heybrook Heylette 

� Heybrook Heylros 

Heybrook Heylo 

4 Heybrook Quartet 

Heybrook Ultima 

4 Heybrook Sextet 

Heybrook Octet 

Infinity Delta 60 

Infinity Reference I i 

250 Metal cone miniature has a tendency to shout but is still lots of fun, and W€11 built too 

350 Lots of mass-loaded twin-driver speaker for the money, especially for loud, driving bass 

500 Attractive presentation and good sonic headroom, but a heavy, uneven overall balance 

1,599 Massively built, invariably informative but the rather forward presentation can be uncomfortable 

540 Pretty compact floorstander with lively if lightweight sound 

799 Light damping and local unevenness add some coloration, but don't spoil the speaker 

1,299 Coherent dynamic and transparent with extended bass and high sensitivity- but ugly! 

1,999 Tall and unusually-styled floorstander has stunning stereo but suspect bass tuning 

1,399 High-class, smooth and slightly laid-back performer has driving bass. it's upgradeable, too' 

899 This 'minefloor>tande( is Cilpable of great precision and deliCilcy, but in a rather small SCille II>Z'/ 
400 Beautifully styled and finished, respectable midband. Lacks definition towards frequency extremes 

150 

199 

300 

350 

500 

600 

1,000 

1,095 

1,695 

6000 

Hrghly competent and neutral all rounder; clever Pnsm enclosure 

Great main driver for the price, entertaining dynamics 

Prefers tall stands and space, but offers impressive mid band dynamics and musiGJI tension 

Ridged paper cone gives lively sound, clever box. but a little uneven 

Squat floorstander wrth decent dynamrcs and well-judged, restrained balance; bass could go deeper 

A great looking stand-mount with one of the best midbands around, and a subtle blend of other qualities 

A combination of serious welly and physiGJI elegance; but a basic lack of midband smoothness 

Stylish, remarkable imaging good balance and low coloration 

A great all-rounder which combines exceptional bass extension with fine sensitivity 

Outstanding example of the high tech speaker builder's art 

Exciting but very upfront-and-in-yer-face sound. High sensitOiity, fine build and good dynamic drive 

18.5,30,25 87 

18,90,25 • 88 

18,98,28 • 89 

24,44,31 83 

18,94,21 • 87 

38,58,25 93 

36,84,28 • 94 

22,107,47 • 88 

20,102,30 • 89 

17.5,74,24 . .5 • 85 

22,32,25 87 

19,32,22 

20.5,35.5,23 

88 

88 

24,49,31 90 

22,87,31 • 89 

23.5,88,29 • 89 

22,37,29 

22,97,29 

33,33,21 

26,96,26 

39,111,55 

26,92,32 

88 

• 90 

87 

• 88 

• 91 

950 

250 

500 

A great miniature at a competitive price. Sound is lightweight but very coherent with a fine overall balance 17, 35.5,21 

A beautifully finished compact floorstander with a decidedly forward but communiGJtive sound. 17,76,20 

• 92 

87 

• 86 

539 Carbon fibre cone gives lovely, subtle midband but treble is a bit dull and bass a bit thumpy 

730 Lovely box and lovely voices from carbon-fibre composite cone 

880 Handsome brg-soundrng ftoorstander, great value and dynamrc mrdrange 

1,200 Ably fills the gap between Chester and Winchester; has a rich, laid-back balance 

119 

300 

899 

1500 

Not without virtue, but the relentless enthusiasm and mid-band colourations can become wearing 

CosmetiGJIIy flawed, but the bottom end has fine get-up-and-go, and works well with dance tracks 

Rich, warm and lard-back, but a true qualrty sound; lovely burld 

Full scale, big sound from ultra-elegant floorstander. Smooth and slightly laid back presentation 

350 Not very refined but extremely ballsy; these rock boxes have no shortage of gung-ho 

249 Pretty with a pleasantly easygoing balance, but not the most communiGJtive or exciting sound around 

1650 Pricey Italian stand-mount has high class sound and appearance. Solid walnut endosures 

400 A brg bruiser at a tempting price. Sounds refined and polite, but also packs some punch 

400 

577 

1,842 

249 

499 

675 

1,655 

445 

140 

160 

500 

159 

269 

389 

Follows the Dynaudio tradition for fine midband transparency, but the overall timbre is a bit thin 

Thrs stand·mount doesn't look brg, but sound quality can match many models at twrce the prrce 

Wonderful voice-band delicacy and loads of deep bass from a very elegant and compact box 

A curiously dumpy shape, this smooth, laid-back performer is easy on the ears, with fine tonal accuracy 

High quality luxury stand-mount has great midband and stereo imaging 

Substantial stand-mount delivers delightful mid range focus and delicacy with good bass control 

Handsome floorslander with a rather uneven and bass heavy balance 

High mass concrete cabinet is let down by imbalance of ageing driver combination 

Unspectacular sound and appearance fail to help this solid little miniature stand out from the crowd 

Terrific treble and upper-mid but coloured and cuppy lower-mid and bass. A mixture of genius and grot 

LotS of speaker for the money, but sound is decidedly dull and shut in 

Great openness, speed and timing. Sounds fresh and vital, though sometimes lacks scale and weight 

Attractive traditional-style near-miniature has fine bass-to-mid integrity, but dull and shut-in top end 

Great all-round perfonmance rn a pretty package at a sharp prrce 

439 Good vocal reproduction, but sounds thin and bass seems an afterthought 

649 Solid, large bookshelf model with good sensitivity and a lively, forward sound 

649 Has the bass wallop to justify its dual hi-fVhome cinema roles, but doesn't excite 

1,299 Coherent and highly analytical, partly due to distinct upper-mid forwardness 

1800 Good-looking but pricey floorstander with novel drivers and a fine ceramic-enclosure midband 

21,84,25 • 87 

22,91,28 • 85 

20,96,33 • 88 

26,104,41 • 90 

19,31,21 

24,86,27 

24,41,35 

24,93,39 

88 

• 89 

88 

• 89 

33,70,29 • 95 

18,32,27 87 

25,40,31 84 

22,97,32 • 91 

20,31,26 85 

20,33,25 86 

21,95,.19 • 85 

25,35,32 85 

20,38,25 85 

23,49,29 87 

24,90,35 • 88 

25,27,46 90 

22,40,27 88 

14,27,14 86 

22,112,29 • 88 

20,29,18 87 

19.5,30,20 89 

24,36,27 87 
23,73,19 • 88 

24,41,22 90 

22,97,29 • 89 

27,90,20 • 88 

24,97,31 • 90 

700 Striking and massive floorstander, lots of speaker for the price, but seems a victim of its own complexity 16-29,115,41 • 90 

150 Although not to our tastes, this is a competent speaker, and decent material value 20,34,20 89 
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• 86 
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2130 174 
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1908 164 
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• 98 
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183 H 
• 180 
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• 
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2120 174 

1909 164 

1820 160 

1078 132 

2254 179 

2200 177 

1910 164 

180 

1758 155 

2020 170 

180 

2121 174 

2205 177 

2122 174 

1986 167 

2201 177 

1823 160 

98 

1346 143 

94 

2021 170 

2255 179 

1824 160 

2256 179 

2026 170 

1912 164 

1658 152 

122 

2126 174 

102 

180 

183 

1403 148 



DIRECTORY OF TESTED PRODUCTS 
{CONTINUED 

SPECIFICATIONS 

� Hi-Fi Loudspeakers 
... ... ... ... ... ... ... ... ... 

�J�am�o �B X�I�OO�A�-------- �3 �50��0�ff�e r�in�g�a �cr�ac�k �in�g �o �ut �pu�t �fo�r �th�e �ir �si�ze�, t�h�5e�ro�c �k �bo� x�5�c�a �n �be�a �bi �t b�r �ig�ht�b�u�t h� a�ve�d�e�ce� n�t �ba�s �s
�

--�3�1�.5 �,5 �4, =28�
�

�9�1 --�-4�0��·------�17�5�8--�15
�
5 

�J�am�o �C �Ias�s�ic �8 __________ �4�00��A�Io� t �o �f s�p �ea�k �er�ro� r�th� e�m�o=n�ey�;�g �oo�d�w�h�e �n �pl�a ��·n�g�q�u�ie�tly�, �bu�t �b �oo= m�·�n ·=ti u�ch� a�ra�d�er��� un� d�ed�cr =ud�e�---=22� ,9� 0� ,2� 9--�•��9=0--��2=8��·------�16= 5� 9--�15
�
2 

�J�a �m=o �C=o�rn=ff�I�9=5 ________ =3 �50�-=Lo�a=d=s �of�b=a=ss�, s=h=o=ul=d �h=av�e�p�le�n���o�f �yo�o���ap�p=e�al_-�i�t l=o�ok=s �th�e�b=u=si�ne=s=s.�a�nd�is �p�ric=e�a�tt�ra=d�iv=el�y ____ �2=0�.5�,9� 1,�3�1 � •��9=0--��2=6��·----------�18
�
3 

�J=am�o�47�7A�----------=500�--V�e���p�re= tt�i ���� ed=·�b �ut�b=ui=ld�a �nd�s=o=un� d�q�ua=li ���a =re�d=i�� p�p�oi =nt =in �g �at�th�e�p=ric�e----
��

--
�

---- ���9,�77�,2=8--�•--=88���40��·---- --1=54�9�1=38� 
�J�am�o =50=7�A�----------=700�-- =Im= a�g =in �at =we�s�� li �ng�k=�=p=s=th�e�f =ro=nt�v�iew�s=up= e�r =sli =m�y�e =t s=til�l i�t =pa�c��a�p=un=c=h�.G�Ia=s =s t=o �p �is�a�n=ic =e �t o=uc�h�-- --=2 �2,9�4= ,3�7--�•��8=8--� -4�0��·------�2�12=6--�17

�4 
(j JBL lX2 250 Invigorating. 1f a touch crude. th1s good-hearted speaker reproduc5 mus1c w1th considerable enthus1asm 22,40,27 87 40 • ______ ..::2.::02::::2��1 7�0 
4 JBL L20 700 Pricey, heavy and a bit laid back, but this is a fine rock'n'roller which is dynamic and communicative 26,42,28 86 30 e ______ _:l:::55:::0c_.::l3�8 

�J�B �L =S V�A�I�500�-------- --= 700�--�A�d=is�tin� d�w�e �P=ro�- �� le�b�i- �ra�di.::al=h=or�n�w�e�e�te��=w�it �h �a �fu�n ��� u� n=d,�e�n =liv=en=e�d�b�y�a Lju�i��b �as�s �th�u �m�p ________ �l7.::.5�,52t,3� 1'----- �8=6--�-4�0��•------�2�12�7--�17
�4 

4 JBL L40 1,000 Classic. large, stand-mount three-way is full of vim and vigour. w1th a superb sense of balance 30,65,31 88 23 •------�1 =97c:6 __ .:.:16"-l7 
4 JBL SVA 2100 1250 Monstrously large and brutish s�ling._go5 ve� loud as well as deep. Fine focus but �me boxiness 37,114,52 e 91 <20 •---------- �18'-=-10 
(j JBL L90 1,500 A class1c monrtor wh1ch communicates w1th gusto and enthus1asm, though 1t can sound a b1t crude 24,94,35 e 91 23 •------ �l=-34�8'---"t4 "'-13 

�J�B�L ��� 7�0--
�

-------- �5�50� �B�as=sm
�

ei =�=er�s=upcr=em�e,�s�ha�m�e�t�he�re=st�d�o=es�n�·t �m2a=tc�h�u �p.�F�
in2e�s=en2s�iti�vi���b�u�t a�n�it�

c�hy�s�c �ra�tc�hy�t�re�b�le��2�62.5�,9
�
4

�
,3�0 � ·

�
�9

�
1 _____ 3
�
3-- �·----------�18� 3 

�J�M�L=a=-b �Sp�e=d=������-� ------=1,3�7=-5--�M2u=lt l�-d�riv� e�r =arr�aly 2in�a�l=a r�ge�a� n=d-'v=e��su= b=s t =an2ti=al�e�nc=lo=s=ur�e �.G= o=o=d =s c=a 21e�b�ut�la=c=��d= e �lic=a��a�nd�sw��=t�n=5=s-- �27�,1=07��= 5��·��9=0 --��2= 0'--�·----------�18�0 
(j JMLab Tantal 515 495 Lively and open if bnght. Sound IS entertarn1ng and rnformat1ve, but presentation IS nond5cnpt 20,94,26 e 92 32 e __________ __.:.:1 8"'-

1
3 

4 Jordan Watts JH400 565 Piano-finish hexagon has controversial sound, with uneven balance but delightlul mid 28�8.21 86 50 • 106 
(j JP\N Minr Monrtor 60 Ultra-cheap m1nrature war� well 1n a l1m1ted way 18,27,175 86 50 e 178t 156 
(j JP\N Gold Monrtor 80 More 1nformatwe than M1n1 Mon1tor-but fiercer too 18.27,175 86 50 e 1782 156 
(j Jf¥1 MLSIO t30 Lots of good-quail� speaker for the pnce. but not an 1deal match for cheap budget components 20,34,22 88 50 •-----------'16:.:91 

�J�P\N�M= L�7�10�----------"'2 �30��G=o =od�m� at =er 2ia�l v=a =lu =e =bu�t�d�is�ap�p=ol�nt=in�g �ly�u�ne=v=en�ba=ss� -� ch�e=ck�o=u=t =t h=e =-5 21 �� in=� =�=d----
���

-----=2 �0,=88� ,3= 0--�•�� 8=8--�_4.:.:0��·------�2=20=2��17�7 
�J�P\N�M� L=9�1 0�----------=-3�30�-=Lo=a=d=-s =of�sip=ea�k=er�f=or�t�he�m=on�e�y�, p�le�n���o�f �h=ea=d�ro=o�m�a�n=d�lo=u=d�ne=s=-s =ca�p=ab�il�i��·=b�ut�s=o =un.:.:d=s�d=ul�l --

� 
__ =23�,1=0 �4,=30��·'--�9�1 --�4 __ 42 3��·----------�18= 3� 

4 JP\N MLIOIO 400 A seriously substantial speaker for the price, and an obvious choice for those who like their music loud 22.5,115,40 • 91 6 25 • ______ :::20=3'-1 ---'17:.:0� 
�J::.P\N.:..:....:R.:.:u.::.by'-'-1 ---------- �4 =00�-'- Ve.:::�.!...Lpr�etty::.J....:b:..: u::.t r:..:Pr .:.:ic "'ey�l =ux;.:u '-'��m:c e:::ta� l-=c o::.n=e �m:c:.inc::ia:::tu� re::..:c:ha=s_,g =oo:.: d�, "-if :::sli"'ghc:t i :Ly �ed=>gy?.L..:b.::al =an.:.:c =-e ______________ ...:t :.:9 ·::.:32::: ,2::.1 ____ �8"-7---=- -_5:..:5'--�•-------"15�7=-2 ---'-13:..: 9� 

4 JP\N Ruby 4 1,000 Twin mffal -cone main drivers improve the dynamic performance and bass extension, with little �crifice 22,94,26 • 88 25 •-------=-21=32=-�1�74� 
4 KEF Coda 7 129 Lovely open voice reproduction, but bass could be tauter; build tougher 18,30,23 88 50 e 1783 156 
4 KEF Coda 8 189 Outstandingly well-balanced, bass is deep but a little vague 20,32.5,29 86 28 1784 156 

_K:::E::.F.:..:C�od= a�9� __ ________ .::2::.:99'--�U'-n =ev:..:e �n -=-bu=d�g =et=3�-w� a:Ly'-flo:..:o�rs=ta::.n.::.de::: r �wc:ith�po:..:o::.r �ba= s-=-s-=-de::: fi�ni �tio:::n� __________________________ .::2:.:�=86� ,2=8-- � •��8-=-9---=-- �3=-=0��•------'-17:..:85=-�15:..: 6� 
KEF ROM One 499 Cute and tiny, nice midband but lack of bass warmth and weight 23,30,24 88 70 e 1913 164 
_K:::E::.F �R=ef.::. er=e�nc:..:e:.::M� o=d =ei�2 ____ -=1,5:..:9.::.9 __ �C=Ia=ss�y , '-la���e�fl=oo=rs= t =an2d .::.er-'t :::ha::.t'-ha=s-'m"' a=ss� iv�e�h=ea=d"-ro= o'-m-'a"-n=d =cl =ea�n�m� i-=-d-�to:.:-t:.:re=b:..:le,�b:..:u.::.t l =im"'it=e-=-d.::de= e�p�b-=as= s ____ _.:::23� ,1=03:.:,3=-4��·��8-=-9--�4�3=-=0��·-------"19�8'-7 ---'16= 7� 

(j Kelly KT2 700 Chunky floorstander has tacky fin1sh but whopp1ng sens1t1v1� and a ve� 1nvolvrng. (if charaderful) sound 23,89,34 e 94 4 33 e __________ I::::8=-J3 
(j Kelly KT3 1,200 Super -h1gh-sensitivi�. hefty floorstander sacrifiCes smoothness for dynam1c realism 25,95,36 e 95 28 • ______ :::21=3=-3 ---'t7�4� 
(j K5w1ck Audio Aria 11 379 Conf1dent and dynamiC sound, 1f a little crude and shut 1n 21,42.24 89 20 •------'-14:.::0=-5 -'14.:.:8� 
4 K5Wick Audio Torino 999 Good value, lively contender with distindive styling. Go5 loud and deep but could be smoother 18-26, 93,28 e 90 20 •-------'1 "'97�7---"t6 "-l7 
4 Linn Keilidh Passive 750 Stunning timing and coherence, and awesome bass drive 20,83,28 e 87 22 e 1552 138 
4 Linn Kaber Passwe 2,000 D�. bright balance emphasis5 dynamics and transients, but can sound unforgiving 20,90,28 e 87 25 e 118 
(j Lru1ng Voice Aud1torium 1,500 Pretty, compact floorstander has wonderful coherence. h1gh sensit1v1� and fine dynam1c 1ntegn� 21.5,98,29 e 91 25 •----------�18:.. :0 � 

_M= ag"'n"'at-'V-"ed-"o'-r-'7�7 ________ ...:4=-50�---'-Ta:::ll.._, d::.:ac.rkcca::.n:..:d:..:a_:_lo:..:t �o'-f s'-'p=ea:ck.::.er-'f�or�t"-he'-"-m�on"'e"-y�. B:..:e.::.au:.:tc:ifu::.l.::.ba.:::la::.n;.:ce2, =b-=-ut-'la::.:c::.:.ki-"ng=in�s-=-ub:..:tl:..:e�:o_c_a:cnd=-t"-ra"-n"'sp:..::a.:..:rec.n.::Jcy'--=22�,1:..:.15:.:,2=9�-'•��8=9---=---'3:..:0'---"-•----------__:18�3 
4 Magnat Vintage 720 1200 Slightly crude in some r5pects but lots of heart, fine scale, decent dynamic coherence and integri� 29,113,32 e 88 20 •----------�18:..:0� 
4 Mission 700 130 A lot of speaker for the money. Good bass weight and extension and goes loud with ease 18,34,26 87 40 e 2257 179 
4 Mission 731 PRO 140 Caut1ous balance mak5 a frne match w1th budget equipment. A classy baby for smaller rooms 17.5,31.5,20 89 55 e 169 
4 Mission 750LE 250 Fabulous cosmetics and a great midband carry the day, though size w1ll out and bass is inevitably limited 17,28,27 86 45 e 2203 177 

4 Mission 733i 330 New tw�ter gw5 a more open sound; a good all-rounder that do5n't sound as big as it loo� 20.5,88,30 e 88 45 •------�2=02"-7--'-17-=-JO 
4 Mission 774 500 Gorgeous floorstander is an entertaining communicator, d5pite some balance oddities (bright treble) 18,95,31 e 90 40 •------------"18�3 
4 MISSIOn 752 Freedom 578 A beautifully fudged comprom1se 1n the art of combrn1ng presentation w1th a decent sound 20,90,25 e 89 45 •------�2-'12=3---'17

-'
-
1

4 
4 Mission 753 Freedom 798 Great �ing. New, more r5tralned weeter reveals fine midband dynamics 21,90,31 e 89 40 e 1914 164 

�M�iss�io�n�7�54�Fr�ee�d�o �m�5�--�t,2=9=8-- ��=ll�b�ut�e=x �ce�p�tio�n�al �ly �e �le�ga�n �t f�lo�o =�=a =nd�e�r �giv� 5�fin� e�m:::i=db�a�n.::_d �p =m�ject� io �n ;� g�o=5:..:IO:.:U::: d:..:b�u �t l =im=it=e d�de�e�p �b �as�s __ _::22:.:,1:..:t�l,3:..:1 __ �•�=8=8-- �-4�0��·
------ -

l
'-
98

-
l
--�

16
-;
7 

Monitor Audio Monitor 3 400 An exceptionally discreet floorstander; sonically uneven, but capable of fine r5ults 16,91,21 • 88 30 • 2032 170 
4 Monitor Audio Monitor 4 500 An oddball balance but an entertaining sound, and a good looking real-wood-box at a realistic price 20,87,24 • 84 23 •------�2=-21:::0 __ �17-47 
4 Monitor Audio MA700 PMC 600 Good-looking luxu� compad with all-metal diaphragms: lovely midrange, but occasionally edgy 22,35,26 89 45 •------1=66:.:1 

__ 
1 :::52� 

4 Monitor Audio 702PMC 700 A good all-round �and-mount with intimate midband focus 20,40,25 87 30 • 2128 174 
4 Monitor Audio MA703 PMC 800 Lovely but pricey floorstander has up-front, coheren' 'shiny' �und 20,89,27 • 88 50 .
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Monitor Audio 705PMC t400 Beautifully finished compact floo�ander with fine midband coherence, but limited bass and t op end 2 0,94,28 e 89 25 • 180 

(j Mordaunt-Short MSIOi t40 Up front, bouncy and a whole lot of fun 18.5,30.5,2� 86 50 • 1789 156 
4 Mordaunt-Short MS30i 275 Slightly shut -in and coloured quali� is offset by fine bass and impr5sive communication 25,43,28 90 28 •-------'16:..:62=-_15:..:2� 

Musical Technology Kestr el SE 300 Brighter and drier-sounding than the �andard K 5trel (and not the better for it) 20,84,19 • 84 50 • 1915 164 
�==���==���������������������������--���������.�----��� 4 Musical Technology Harrier 400 Ve� pretty package, good measured performance and even sound. Sensrtivi� is low, and dynamics limp 25,80,23 e 86 25 1663 152 

4 Mus1cal Technology PM15 450 A subtle, understated but ve� Involving example of the 'classic' luxu�·finrsh compad standmount. 20,41,27 88 38 183 
4 Musical Technology Condor 1,000 Lots of clever ideas in a floorstander. which plac5 transparency and smoothn5s ahead of dynamic drama 25,91,23 • 85 28 • ______ .::_21=34-'-� 1 �741 
4 Musical Technology Hawk t250 Strikingly original, purposeful and attractive enclosure, but upper midband is decidedly shut in 2D-36,93,24-38 • 87 23 •-------- ,--�18=01 
4 Nairn lntro 660 Great dynamic range and info retneval, but th1n, lac� warmth 24,89,27 • 89 30 e ______ ..:.:l9:..:16��16=-4� 
4 Nairn Credo 1,060 Involving sound, but rather forward and cold. Good clari�. but �me coloration and a lack of richn5s 24,89,30 • 88 28 •--

-::
---

--:-::c---
--18:.:01 

4 Nairn SBL PassWe 1,970 Lively and punchy-smoother but more upfront than before 27,89,27 • 88 25 • 1352 143 
4 Neat Crrtique 2 445 Contempora� standmount has a clean, crisp sound with lovely natural midband voicing 22,32,24 86 50 • 183 
4 Neat Myst1que Mk2 575 Th1s elegant package delivers a fine overall sound qual,�; some m1ght frnd the top end too 1ns1stent 20,86,t8 e 85 23 • ______ .::;22'-' 1'-1 ---'17;_;7� 

�N..:.:e=at;_;P�e �tit �e �I V� G��::.v �ita:.:.s ____ �2�,000�--=Be=a=ut�if.::;ul �ly �p �r5= e�n =te =d:.::mc:: in�ia::.tu:::r ��.::;su:.:b_.:w:.:.oo�f =er�c =om�bo=-��·=th:..:r2ib=bo� n�w�ee"- t e.:::r_,g �iv 5�S�m=o =o ��·� la:::id=-- =-=ba�ck::.s:..:o:..:u:.::nd=--- -2=3�,1:..:05� ,4:..:0 __ �•---"8=-5 ---=-- �2=5---=-•-------'19�8=-8 __ 1=-�� 
_O�r-"'ig"-in :..:L:..:w =e �C=on.:.:qo::u:::er.::.or'--____ 1::.:,6:.:.5.::.0 __ �Ch..:.:u:::.nccky'-f.:.:lo=o =�=a..:.:nd:::in-"' g'-'th"'r-'-ee-=-w:.:: a=-- y-=-h-=-as=-l�ov:...:e.:o.ly�c =ab"'in�e:..:w:...:o.:.crk:...:ac.:n-=-d-"liv:.::e"-ly =�:..:u=-n-"d,c.:b:..:u.:.:t l"-im-"it=ed.:....::.d�=p-=-b.:::asc:.s ________ -=.24-',9'-4"',2"-7-- � •--- '-8'-8 ---'--�3-'0---=-•------�19-' 8=-9 __ 1.:..67� 

(j PMC TB IS 430 Pro-audio vers1on of TBI 20,41,30 87 40 e 2207 177 
(j PMC TB I 482 A classy , laid-back performer that lik5 going loud and lov5 the bass gu1tar 20,40,31 87 45 .

-------'--
18

'-'-
30

---
160

--1 

4 PMC LBI 935 Delightlul smoothn5s and transparen�. though bass and treble are both limited 18,53,25 89 4 33 •----------�1�101 
�P�M:c:C:..:A=B�I _____________ I�,4=9-=-6 --=Lo�v =el�y �pa:::.n:..:el:..: -li =ke�t�ra�n::rspa=re�n c:.:y'-', s:::.lig"' h�tly,_,s=h�u �t -i =n =ba::la:::.n00ce::c·�n:.:ee=d =s ::.a =bi:o:g.:.:ro::: o�m'------ -------------- -=-26:c ,7:..: 9'-.4=3--

-,-
--=8 �9 --=6 �2= 2---=-•---------- �1-'-141 

4 Polk LS50 800 No enthusiast wea� here, but powerful and beautiful balance 27,83,29 e 89 25 e I t55 t38 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Bi-Fi Loudspeakers 
SPECIFICATIONS 

Polk LS70 

Proac Response 2.5 

QLN Signature 

4 Quad ESL -63 

4 Rega Kyte 

4 Rega EL8 

4 Rega ELA Mk 11 

4 Rega XEL 

4 Rehdeko RK 1 15a 

4 Revolver Colt 

Revolver 250 

RMS Revelation Series 1 

Rogers GSI 

4 Rogers dB101 

4 Rogers LS3/SA 

4 Rogers C6/28 

Roksan ROKone 

4 Roksan Ojan 3 Black 

4 Roksan OJ3X Black 

� Royd Minstrel 

� Royd Doublet 

4 Royd The Sorcerer 

Royd Abbot 

4 Ruark Epilogue 

Ruark Sceptre 

4 Ruark Talisman 11 

4 Ruark Crusader 

4 Ruark Equinox 

4 SO Acoustics SD3R 

4 SO Acoustics SOS 

4 Sequence 400 

Shahinian Arc 

Silverado Raider 

4 Spender 2030 

4 System Audio 1130 

Tangent Monitor 5 

� Tangent Monitor 9 

� Tannoy Mercury M I 

� Tannoy Mercury M2 

� Tannoy Mercury M3 

Tannoy Precision P20 

4 Tannoy 0300 

Tannoy 0500 

4 Tannoy Westminster 1W 

4 IDL RTL3SE 

4 IDL CFIOO Chiltern 

TDL CF200 Cotswold 

TDL T-Line 3 

Technics SB-M20 

Technics SB-MSOO 

4 Totem Model One 

Vandersteen 2Ce 

Wharfedale Diamond 7.2 

Wharfedale Valdus 400 

� Wharfedale Valdus 500 

4 Wharfedale MFM-3 

4 ZVPAI 

SUBWOOFERS 

Acoustic Energy AE1 OBS 

B&W ASW1000 

B&W AS6 

Celestion CS 135 

Jamo SW600 

4 JPVVSW60 

KEF Model 30B 

KEF AV1 

M&K VX-7B 

4 M&KMX70 
4 RELQSO 

Rogers AB1 

• • • • • • • • • 
799 Bass rich, lively and powerful, but suspect top end; big and not very pretty 

1,200 

2,700 

1,000 

High sensitivity, but balance has too much midbass boom; mid-top is laid back 

For aspirant high-enders looking for seriously good boxes, this speaker should be first port of call 

Attractive pyramidal stand-mount with heavy, laid-back balance but remarkably unboxy sound 

Classic electrostatic lacks punch, but has strengths some can't live without 

Has splendid timing and coherence, sounds very explicit and informative 

Kyte drivers in compact fioorstander give more bass but less coherence 

Pretty and smooth, the latest incarnation has a superb midband and excellent communicative skills 

Looks and sounds great: balance bright but even, with delighrlul coherence and timing 

Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic coherence 

A good all-rounder, if a little bland, and excellent value for money 

22,105,39 • 91 

31,94,37 

22,107,25 

27;57;56 

66,93,27 

19,31,19 

17,72,20 

30,80,20 

• 90 

• 86 

• 83 

• 86 

87 

• 86 

• 87 

20,82,30 • 89 

34,42,27 95 

30,19,22 88 

3,450 

198 

298 

498 

1,040 

1,700 

139 

250 A nice price for a floorstander, but over-bright sound balance has potentially fatiguing consequences 21,85.5,25 e 87 

1,299 Innovative metal-box compact with integral porVstand - clean with good timing but very laid-back balance 20,99,24 e 81 

179 

250 

699 

1,399 

595 

795 

995 

275 

485 

595 

695 

269 

599 

749 

1,599 

1,849 

649 

1,549 

329 

1,875 

695 

599 

499 

80 

ISO 

120 

140 

230 

400 

999 

1,999 

Classy looking small box with equally classy, if slightly over cautious sound 

Tthis shapely sub-miniature is fast and agile but lightweight and fonward: great voices; lacks bass 

Clever AB1 stand/subwoofer helps the classic 3/SA monitor give its best shot 

Large floorstander with carbon-fibre tweeter. Sounds better than it looks, especially through the midband 

Large stand-mount is musically very communicative if a little coloured 

Squat. stylish and black, great bass extension and somewhat uneven balance 

Innovative low-line, 2-way floorstander with decoupled tweeter; great bass and fine dynamic range 

Not much wellie or loudness but fme coherence and t1mmg; a b1t bright 

Great value compact floorstander: lively and very 1nfonmative, if a little uneven 

Extremely musical and communicative speaker thars fun to listen to. Aesthetics could be better, though 

Dynamic and fine transient qualities are hampered by a rather coloured mid-fonward balance 

Beautifully finished miniature with a lively balance and plenty of charm; best suited to smaller rooms 

1raditional' cabinetwork with dassy veneer and shiny gin foongs, hampered by rather wayward sound balance 

Less ideologically committed than some, strength lies in fine all-round coherence 

Elegant luxury three-way with wonderfully even-handed, if rather laid-back balance 

The primary strength of this speaker is its ability to vanish behind the music 

New SD3 has the agility and charm of a quality miniature, good bass and low sensitivity 

Bass suspect but !onward midband is delighrlully smooth. Has ribbon tweeter 

Clever hang-on-wall panel is well voiced, though bass isn't too great 

Occasionally wonderful, small, floorstanding omnidirectionaldesign: bright but coherent and revealing 

Beautifully built audiophile compact: neutral if bright. tough work for amps 

Discreet slim line floorstander with delicately coherent. laid-back sound 

Super-slim, super smooth, involving experience, but not ideal if you like your bass deep and loud 

An uneven performer best suited to small rooms and generous volume levels 

Budget floorstander that motro when the music demands, with a solid bass but occasionally fiNI treble 

Sounds much b1gger and expensNe than it IS. Sol1d, tuneful bass. Wide open soundstage, excellent 1mag1ng 

A fine alkounder with big box and deep bass for the price; could be sweeter and tighter 

Good-look1ng floorstander; very neutral and e<Jenhanded, with fine m1dband but weak dynam1cs and dnve 

A creative and attractive design with time-aligned drivers, but the sound lacks sufficient excitement 

Gorgeous-looking compact floorstander. And a fine all-round performer, too' 

Plenty of muscle and stereo, but short of poise and delicacy. Hard work for amps 

These awesome horn-loaded speakers are remarkably controlled and impressive 

A touch of boom'n'tizz might be to taste, but this is a lot of box for the money, with floor-shaking bass 

19,30,17 

20,26,20 

19,31,17 

25,103,29 

21,45,33 

28,76,46 

28,79,46 

18,69,12 

18,93,19 

20,31,18 

20,81,30 

85 

88 

• 82 

• 88 

89 

• 88 

• 84 

86 

• 90 

86 

• 90 

17,29,23 87 

21,38,31 87 

23,84,32 • 88 

24,94,31 • 85 

25,88,34 • 88 

20,38,30 87 

20,110,30 • 88 

25,100,7 86 

35,69,25 88 

20,40,25 83 

18,89,27 • 87 

3,100,21 • 89 

17.5,27,18 83 

19.5,75.5,22.5 • 90 

17,30,20 87 

20.5,38,28 87 

20.5,87,28 • 87 
21,80,30 • 88 

16-24,85,23 • 87 

31,93,34 • 91 

large e 99 

20,91,39 • 89 

6,600 

450 

450 

650 

Tiny but classy monitor has a laid-back balance, a fine midband and a surprising bass; but needs space 20,29,23 85 

Fine midband tonality and dynamic range, but less happy towards the bandwidth extremes 22.5,78,23 e 86 

700 

200 

450 

1,195 

1,395 

140 

200 

300 

350 

199 

Plenty of bass and treble, but broad midband is rather repressed 

Well-balanced with natural perspectives and fine mid band coherence, but bass is a bit boxy and uneven 

This model offers a clean, open sound, offset by midbass, heavy balance and low sensitivity 

Utterly delightlul but exasperatingly expensive luxury miniature sets the benchmark for its size 

Elegant staggered baffle contributes to a refreshing freedom from boxiness 

A good-hearted, lively and up-front performer thars a little lacking in subtlety and smoothness 

Very loud with a minimum of amplification, but the sound is thick and uneven, with a heavy upper bass 

These rock boxes can move plenty of a1r, albeit not as subtly as alternatives 

Smooth broad midband gives fine voice rendition; bass could be better 

Cute metal-cased micro-miniature is quite coloured but great fun 

299 Lots of loud subwoofer for your money, though ultimately more film than music oriented 

499 (Active) Very competently engineered all round, and goes (unnecessarily) very loud 

500 (Adive) Good material value with a fair amount of low bass from IOOW design 

139 Compact hideaway passive sub lacks deep bass for high sensitivity speakers 

530 (Active) Has some neat styling touches and remote control, but deep bass is limited 

349 A real heavyweight. sounds clean and transparent, if perhaps a little understated. Usefully flexible 

499 (Adive) Commendably discreet with good sense of timing but limited extension 

2,499 (Active) Works well, looks great. shakes the windows but costs a lot and is bulky 

450 (Adive) Baby of a big range; this active design delivers deep, plenteous bass but lacks transparency 

20,97,38 • 86 

20,32,23 70 

25,78,37 • 85 

17,31,23 87 

41,101,�7 • 88 

19,29.5,23 88 

25,80,26 • 91 

25,108,26.5 • 91 
22,89,28 • 87 

14,22,12 88 

50,42,43 

54,47,48 

45,51,45.5 • 
52,19,34 • 86 

38,41,53 • 
55,47,39 

38.5,37,43 • 
56,43,50 • 
35,25,37 • 

900 

375 

549 

(Active) Justifies cost and belies its diminutive size, with an agility that makes sense of the toughest material 25.5,46,35 

(Active) Genuinely deep, clean bass from an attractively compact and cost effective package 40,41,42 

Subwoofer-<um-stand designed as partner for LS3/Sa or similar miniatures 19,57,16 e 82 

22 • 
22 • 
30 • 

4 25 • 
8 34 • 
8 so 

ss 

40 • 
40 • 
55 

48 • 
22 • 
22 • 
45 • 
45 

12 45 • 
6 20 • 

30 

20 • 
20 • 
30 • 
28 • 
35 • 
43 • 
47 

40 • 
30 • 
22 • 
45 • 
25 • 
30 • 
45 

24 • 
3 30 

8 30 • 
4 43 • 
8 55 

6 45 • 
8 50 • 
8 25 • 

20 • 
25 • 
26 • 
20 • 
38 

22 • 
8 so • 
6 40 

20 • 
so • 
25 • 
28 • 
23 • 
45 • 
30 • 

4 40 • 
40 • 
30 • 

20 

20 

30 

45 

30 

20 

45 

45 

40 

25 

20 

• 

• 
• 

• 

• 

• 

• 

• 

• 

• 

• 

1831 160 

1084 132 

1457 149 

167 

60 

114 

122 

1578 139 

1083 132 

1982 167 

1407 148 

2023 170 

1983 167 

2258 179 

2024 170 

1354 143 

167 

1834 160 

1082 132 

1979 167 

1167 135 

1835 160 

139 

118 

183 

2129 174 

118 

1990 167 

1227 140 

106 

1081 132 

1917 164 

110 

1918 164 

1836 160 

183 

169 

1926 165 

2259 179 

169 

2025 170 

2208 177 

167 

1355 143 

C93 

2124 174 

183 

2212 177 

1921 164 

1413 148 

1666 152 

122 

86 

169 

1414 148 

1758 155 

1922 164 

110 

• 2247 179 

• 2248 179 

1736 154 

• 128 

1736 154 

• 2249 179 

• 
• 

1736 154 

128 

1736 154 

2250 179 

2251 179 

1354 143 
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DIRECTORY OF TESTED PRODUCTS 

Stands & Supports 
KEY TO SPECIFICATIONS 

e HEIGHT (on): Haw ran o your support? 
elOP PLAlt SIZE (on): Dimensions of top �------------------..... surface oostand cxequipment support_ Hi-fi supports are more important than you might ima�ne- they am have 
• AUABLE: Some speaker stands can be mass· 

very unsubtle effects on the sound of your sy;tem' There are l'Ml �nds of loaded with sand "' lead-4'0t 10 imiJ«M' sound. 
support: those for equipment and those (stands) for loudspeakers. Equipment e WElDBl: The better stands and supports are 
supports keep -.ibrations and resonances from affecting electronic components, ...-,lded t�ether rather than just bolted. 
v.llile speaker stands hold endosures stock-still and ensure they are at the e NUMBER OF SHEIYES: The number of tiers 

on an equipment rack or supp:lft. 

are made 'Mlod general� means Medium 
Density Fibreboard (MDF). 
e rACTS8ACK REFERfNCE: The Factsback 
Reference number permits direct access to our 
!axed review rep!int S€1Vice. For full into, see the 
Factsback advert at the "'"of th5 Directocy. 
e ISSUE NUMBER: The 5sue of Hi-Fi CJm in 
1/v'hich an original review a�red. 

e SHElf TYPE: The mateM frcxn whidl shelves H: tllh End-

correct height for your ears. Equipment supports may be rigid affairs fabricated 
from steel or more exotic materials; or they may have a form of suspension. 
Speaker stands come in a variety of sizes and slyies to surr drrterent models, 
and vary between open-frame and solid-pil�r types. fWzys chedk with speaker 
and electronic; manufacturers to see v.llich supports they recommend. RECOMMENDED �\ EDITOR'S 

�CHOICE 

SPECIFICATIONS 
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DIRECTORY OF TESTED PRODUCTS 

KEY TO SPECIFICATIONS 

Tone arms • EFFECTM MASS: Ths relates to cartridge from bearing to 01rt00ge mountin� 

.._ ___ _______________ ..... 
compl.,nceGeneral�tigh mass arrnsaresuitabl€ 
for low compl•nce cartrdges and ;ice lffi<l. 

e ADJUSTABl£ HEIGKT: Important for 
acrurate GlrtOOge set-up. 

L
ess expensive turntables are usually supplied 1\ith a matching tonearm 
(and often a 'starter' cartridge, too) �. hankore >ir¥ fans should 

invest in a more expensive separate Jrotor una 1\ith specialist ton�rm -the 

only way to make the most of >ir¥ LPs. � is essential to achieve operational 

9{flfff;l between such components, so this is one area of h�fi where the skills 
of a kooMedgeable dealer are invalua�e The qual ay of a tonearm's 
construction and design affect sound qualay �gnificantly. These are three basic 
arm designs listed in the kty, and each has strengths, but pW0ted designs are 
the most popular, being usually the most praaical and affordable. 

• PMALW. 111ACKJNG: An arm 1111ich alk>M 
the cartrdge to tJod< the disc in a linear fashK>n. 
e PIVOltD: Arms 1111ich �low the cartrdge to 
desaibe an arc as they tJa\<rse the record. 
• UNH'IVDT: Pivoted arms with a bearing that 
�lo.>< nmement in tV<J planes. 
• EFFECTM I.ENGlH (CM): Length of arm 

e rACT5IIA£K REFERENCE: The Factsback 
Reference number pennits direct access to our 
taxed review reprint seM:e. For full info, see the 

Factsback advert at the rear of this Direaory 
eiSSUE NUMBER: The issue of H>Fi Choice 01 
which an original revievv appeared 
H: lli&h Elld Review 

RECOMMENDED �1 EDITOR'S 
�CHOICE 

SPECIFICATIONS 

Tone arms 
, , , , , , , , 

Kuzma Stogi Ref 1,250 large, solid and well-made arm, gives exceptionally clear sound with just a hint of brightness High • • 79 

linn Ekos 1,500 Superb, state-of-the-art design which builds significantly on predecessor's strengths Medium • 229 • 67 

Moth Arm 95 The ult1mate budget arm7 Refined, sweet, detailed and natural low • 237 60 

Rega RB300 174 Desp1te 1ts modest pnce 1t sets exceptional standards and could be used on many h1gh-end turntables Low • 237 60 

Roksan Tabriz Basic 275 Targeted at the Xerxes, this is a good alternative to the Rega arm in many cases- a touch bright though Low • 240 • 91 

SME Series IV 983 Superb engineering and finish with a finely balanced sound, impressive stereo focus and low coloration low • 233 • 60 

SME Series V 1,461 Excellent in all respects, this arm arguably sets the standards for pivoted arms, regardless of price low • 233 • 60 

Tuners 
KEY TO SPECIFICATIONS 

e WAVEBANDS: FM-(VHF), 
M-MW,L-LW 

--------------------4 ePRESETS:Numberofstation 
TV has stolen radio's statl£ as the foremost broadcast entestainment rnedium, frequencies that can be �eted. 
but 1\ith as Radio Four plays and Radio Three music, the BBC still makes a e RDS: (Radio Data Sy;tem) 
potent case for audiophile reception equipment For how much longes, undes was original� designed for irKDr 
the cost-conscious Birtist regime, resnains to be seen . Anothes new applications. RDS turm can 

impondera� is the arrival of digaal radio broadcasting, though reception identify and display the name of 
apparatus is currently nD!l-€Xistent outside of the in-car market These days the radK> station being received, 

traffic """' and other 
tuner.; play second fiddle to h� sources like m, but in many WCJf> thty are a information aboot brodGl515. 
greates engineering challenge than digaal equipment and thus highes price­
tags clearly equate to superior performance. HigtHjualay, roof-mounted 
antennae are essential for audiophile listening, so factor them into your budget 

Tuners 
AMC T7 130 Performance adequate but price is sharp, especially with remote control. Some hum 

Arcam Alpha 7 230 Indifferent RF performance but a touch of audiophile sound quality with clean, strong signals 

Arcam Delta 280 300 Fine sound quality marred by mild synthesiser whine; RF performance only average. Remote £60 extra 

Audiolab BOOOT BOO Unusual comb1nat1on of fine sound qualtty and RF performance (inc AM), and superb ergonomics 

Denon TU-260l 120 Careful m1mmal1st des1gn prom1ses a surpnsingly open and vivacious sound 

Denon TU-425RD 200 A f1ne all-rounder w1th advanced RDS, good RF performance and decent sound. Remote extra 

Harman/Kardon TU950 200 Bulky but effectiVe, deiiVenng fme RF performance and good sound for the pnce 

Linn Kremlin 2,600 Controversially good sound at a very high price. 

Magnum Oynalab Ffl01 825 Although fairly expensive given its minimum set of facilities, its excellent sound provided ample compensation 

Micromega Tuner 750 Has digrtal output but even without the Micromega DAC, this provides exceptional sound quality. Looks good too 

Mission Cyrus FM7 400 Open, generous soundstaging gives the music plenty of foundation, if a touch shut-in at the top 

Musical Fidelity E50 300 Sounds involving if coloured and with a subjectively larger-than-life presentation 

Nairn NATO I 1,730 There may be better sounding tuners in the world, but we have yet to hear one 

Pioneer F-504RDS 250 Cable-friendly with advanced RDS and excellent RF performance; slightly disappointing sound 

Rotel RT-935AX 160 Good ergonomics and sound qualtty at a realistic price, but limited features and RF selectivity 

Sony ST-SA3ES 250 Clean, lean presentation but needs a quality aerial to perform at its best 

Technics ST-GT350l 130 Decent RF performance is offset by sound quality more typical of a mini(midi system 

Thorens TRT2000 499 Not exactly neutral sounding, but nonetheless makes listening fun 

November 1998 

e REMOlE CONTROl: Infra­
red control handset supplied 
e SIGNAL STRENGTll 
METER: Indicates strength of 
signal from aerial - useful for 
aligning your 'tv.ig' during 
installation, 
e ROTARY tUNING KNOB: 
tlperience has sh<mn that this 
anak>gue throwback o 
ergqnomical� far superior to the 

RECOMMENDED 

button-based approach. 
e FACTSBACK REFERENCE: 
The Factsback Reference number 
permits direa access to our taxed 
review reprint seM:e. For full 
info,seetheFactsbackadvertat 
the rear of this Drreaory. 
eiSSUE NUMBER: The issue 
of Hm 010ke in 1111ich an 
original review appeared 
H:HizbEIIIIReview 

�1 EDITOR'S 
�CHOICE 

SPECIFICATIONS 

, , , , , , , , 

FM, M 30 • 1945 166 

FM,M,l 24 1946 166 

FM 20 • 120 

FM,M,l 39 • • 1254 142 

FM,M,l 20 93 

FM, M 40 • 1947 166 

FM,M,l 30 • • 1948 166 

FM 80 • • 1254 142 

FM 72 

FM 39 • • 1810 157 

FM 29 • • • 1254 142 

FM 20 1810 157 

FM 1254 142 

FM,M 40 • • • 1949 166 

FM,M 20 1950 166 

FM,M,l 30 • • • 1810 157 

FM,M,L 30 • • 1254 142 

FM,M 59 • • • • 1810 157 
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DIRECTORY OF TESTED PRODUCTS 

Turntables 
KEY TO SPECIFICATIONS 

e MANUAL: You do all the oorll 
• AUTO: The record player does all the \\Or1l 

-------------------..... eSEM�AIITO: You put the needle on, the 

S 
pedalist turntables are at the �rt of high-fidel� sound. CD players may turntable lifts �off at the end of the record. 
offer ultra-low noise and a flat frequency resporN', but they can't match the e SPEEDS: In RPM to correspond ..;m long-

dynamics and superlative rhythmical timing taken for granted by serious playing �Kords or seve;'12-indl sin�es. 

tumtabk> users. Less expensM> turntables are usual� supplied with a matohing • SUSPENDED SUBOtASSIS: Sprung 

toneann (and often a 'starter cartridge, too). Still better qual�� found at suspension to minimise slrueturol interfffer<e. 

higher prices among the separate motor unils and toneanns. Because • EX1BINAL PSU: Outboard JXll"'f supply; 

turntables are mechanical devices, designed to retrieve miaon-;;mall 
gfflefillly indicative of higher-qual� performar<e. 

modulations engraved into vinyi, en�neerng qual� � of paramount 
• SUPPUED WITH ARM: Many turntables do 

importance. Th� �also the reason >Mly turntables cost as muoh as they do, 
and require the finest equipment support systems. 

not mme l'ith a tonearm fitted, but rr th5 category 
0; ct-.cked, the deck 0; already thus equipped. 
e SUPPUED WITH CARTRIDGE: �a turntable 
comes complete Yoi1h ann and cartridge. 
elliCTSIIACK REFERENCE: The Factsback 
Referer<e number permits direct access to our 
taxed re.ieN reprint service. For full into, see the 
Factsback advert at the rear of this Directory. 
eiSSUE NUMBER: The O;sue of HeFi Choke in 
""ich an ori�nal ,...;ew appeared. 

H: fll&h End-

SPECIFICATIONS 

Turntables 
Clearaudio Reference 3,990 Opulent beast tested with Souther TQ-1 arm. Tends to gloss over detail, but can sound bold • 33/45 1328 144 

DNM Rota 2 5,600 Tonally slightly bleached, but extracts detail like few others. Works well on its own table • 33/45 • • • 1328 144 

Dual 505-4 UK 250 Consistent sounding and well isolated turntable. lt is slightly lacking in oomph • 33/45 • • • 103 

Kuzma StabVPS 1,950 (Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended • 33/45 • • • 91 

Linn LP12 Basik 1,100 Trails the full LP12 significantly, but pace, rhythm, timing etc still top rank • 33 • • 103 

Linn LP12 Lingo 1,750 The classic reference is improved by the Lingo, but charming character remains • 33/45 • • 91 

Michell Gyrodec 875 Sweet and natural-sounding player, well matched to Rega RB300 arm • 33/45 • • 55 

Moth Kanoot 329 Rather coarse-sounding deck that requires decent isolation and comes with a Rega RB300 arm • 33/45 • 1907 164 

Notts Analogue Spacedeck/ Anm 750 No frills, JUst a first-rate, outstandingly natural-sound1ng deck that will last forever • 33/45 • • 159 

Pink Triangle Anniversary 2,500 Possibly the most detailed, clear, neutral-sounding deck around. Likeness to master tape is uncanny • 33/45 • • 91 

Pro-Ject 2 300 Remarkably effectJVe at the price, w1th decent tim1ng and a generally well defined sound • 33/45 • • 1907 164 

Pro-ject 6/Sumiko 850 Don't think of this as a deck with a good arm, but as a scaled-down Oracle Delphi - it's that good • 33/45 • • • 138 

Rega Planar 2 214 A remarkable product at the pnce, surpnsing� articulate and confident • 33/45 • 48 

Re a Planar 3 274 Sounds musical in a balanced manner, needs decent isolation and suffers a little pitch instability • 33/45 • 1907 164 

Reson RS1 600 Suppl1ed set-up and ready-tuned, th1s unconventional deck is packed with mid-band detail • 33/45 • • 159 

Roksan Radius 3/Tabriz zi 890 Elegant-looking turntable with a tidy, ordered sound. Bright and breezy if a shade lightweight • 33/45 • • \59 

SME Model 20A 4,863 Supplied with Series V arm. Engineered to last a lifetime, giving excellent stereo and detail retrieval • 33/45/78 • • • 118 

Thorens TD 166 VI!UK/RB 400 Ref1ned, sol1d sound w1th well-focused 1magery; su1table for use w1th good MM/MC budget cartndges • 33/45 • • • 103 

Thorens TD200 1 700 Balances convenience and sound well, but deck lacks detail and bass could be better controlled • 33/45 • • 159 

Well Tempered Record Player 1,850 Intriguing and challenging. Musically not ideal, but its limpid quality and lack of artificiality set standards • 33/45 • • 1180 136 



• 

l 

• • 

Why use a specialist hi-fi dealer? The short answer is 

because he knows one hell of a lot more about hi-fi than 

you do. And if you've gone to the trouble of picking up 

a specialist magazine on the subject, you're obviously 

interested in something rather more than a mini system 

from the nearest electrical superstore. 

You've probably bought this magazine for one of 

two reasons. You're looking for advice (presum­

ably unbiased and good) on choosing and using 

your hi-fi system, and/or you're checking out the 

ads to decide where to go and buy it. 

The independent specialist dealer doesn't 

know ever ything, and he doesn't know much 

about you, but if music's an important part of 

your life, he's the only guy around who's able 

(and hopefully willing) to help you choose the 

equipment which will give you the best long term 

satisfaction. 

Power of the Press 

Dealers sometimes moan to me about the power 

of the press, and the disproportionate influence 

of its 'Best Buy' and multi-star ratings. Well, I've 

been in the press for twentysomething years, and 

still feel more ignorant than powerful. 

The more I mess around with hi-fi gear, the 

more I become aware of our lack of real under­

standing of the subtleties involved, and the more 

I appreciate the importance of the dealer's skills 

and experience, in bringing together components 

so that the whole is greater than the sum of its 

parts. 

We hacks get paid to write words, often about 

components in isolation, because individual 

product reviews are still the staple diet of the 

press. They can sometimes provide a useful 

guide to the way a product per forms, but only 

under the particular circumstances in which the 

review was conducted. 

The hi-fi reviewer attempts, with varying 

degrees of success, to evaluate a particular 

component, and find something interesting (and 

hopefully positive) to say about it. That's about 

the end of it, and it's on to the next product. 

The magazine prints the review, and that ver y 

process magically confers a measure of authority. 

Experienced hi-fi enthusiasts, who read reviews 

over a period of years and try out various prod­

ucts themselves, soon start to realise the 

limitations of that approach. Some reviews are 

better than others, but none can get to grips with 

the real heart of the problem - whether a given 

product will improve your musical satisfaction, in 

your system and your room. 

The Role of the Dealer 

The dealer's role is very dif ferent, and potentially 

much more valuable. He has the chance to talk 

one-on-one. If he's good at his job, he'll use that 

opportunity to find out what you as an individual 

are looking (or listening) for. 

His motivation is very different too. Sure he 

wants to make a sale. That's the lifeblood of any 

shop. But he also knows that if something he 

sells really does deliver long term satisfaction, 

there's a ver y good chance you'll come back 

again to see if he can repeat the trick some time 

in the future. 

If you go into a shop and demand a particular 

CD player, on the basis that it got seven stars 

(out of five) in last month's magazines, the shop 

will probably simply take the line of least resist­

ance and sell it to you. (Or switch-sell you to a 

similar price alternative, if he's fresh out of stock 



specialist dealer if you are searching for real hi-fi satisfaction 

of that particular flavour-of-the-month.) 

If you go in and say you're looking for a CD 

player, and want his advice on what to choose, 

things are liable to become more interesting. The 

onus is now on the dealer to show what he can 

do. His first task is to ask the right questions to 

tr y and get some idea of what you might be after. 

Asking the questions is the easy bit. The real 

skill comes in using the information to come up 

with a shortlist of likely contenders, and then 

conducting a demonstration so that you have a 

real chance to play a central role in the decision 

making process. 

Putting together a successful hi-fi system 

might not be as difficult as it was twenty or thirty 

"If music is an essential 

ingredient in your daily diet, 

you o we it to yourself to 

become a member of the 

discriminating minority." 

years ago, but it's just as easy to make a mess 

of things. Put the 'wrong' combination of compo­

nents together and it'll still sound a lot better 

than any cute little mini system package. lt might 

even rate a five star review. But it won't match 

the potential of a carefully balanced and properly 

installed system, and it certainly won't cater for 

your own particular preferences and personality. 

We British are notoriously undiscriminating 

consumers, at a mass market level at least. The 

majority of the population don't even bother to 

drive a car they're thinking of buying, never mind 

take the trouble to listen to hi-fi equipment. 

The majority will therefore end up with 

hyperstore mediocrity, and hi-fi that's about as 

tasty as supermarket bread. But if music is an 

essential ingredient in your daily diet, you owe it 

to yourself to become a member of the discrimi­

nating minority. 

You know full well that your music collection is 

as individual as your wardrobe, and just as 

precious too, so it's worth taking the time and 

trouble to search out the dealer and equipment 

that will make that collection come alive, and give 

you a new buzz every time you play your favourite 

discs. 

The independent specialist may not beat the 

chain store on price, but he continues to thrive in 

a hostile environment because real hi-fi is so 

much more than a matter of price. The people 

who work in these shops are themselves enthusi­

asts, often with many years of experience in 

meeting customer's needs, and the very neces­

sary expertise to ensure that the whole thing is 

properly set up to deliver the best results. 

The better the hi-fi, the more important it is to 

get the fine details right at the installation end of 

things, but even the least expensive equipment 

can be made to sound a whole lot better if good 

care is taken over the fine details -the support 

furniture, the cabling, the positioning of speakers 

and so on. 

Without expert assistance even high class hi-fi 

can give mediocre results. With it you'll stand a 

very good chance of ending up with something 

rather more than a consumer durable - something 

which will be a source of considerable pleasure 

and genuine emotional satisfaction for decades 

to come. 

I agreed to write this signed piece, irrespective 

of the specific sponsors, because I believe the 

independent specialist dealer plays a vital role 

in giving customers long term hi-fi satisfaction. 

Paul Messenger 

The specialist Dealers listed here are 

professional and enthusiastic. 

Give your nearest a ring for a demonstration. 

STAR QUALITIES 

value for money 

service 

facilities 

verdict 

***** 

***** 

***** 

***** 

TOP 20 UK 
SPECIALIST 
HI·FI DEALERS 

LONDON 
N1 GRAHAMS HI-FI 
190a New North Road 
0171 226 5500 

SW11 ORANGES & LEMONS 
61/63 Webbs Road, Battersea 
0171 924 2040 

W4 MARTIN-KLEISER Ltd 
109 Chiswick High Road 
0181 400 5555 

SOUTH 
Ashford, Kent 
SOUNDCRAFT HI-FI 
40 High Street 
01233 624441 

Chelmsford RAYLEIGH HI-FI 
216 Moulsham Street 
01245 265245 

East Grinstead 
AUDIO DESIGNS 
26 High Street 
01342 314569 

Kingston-upon-Thames 
INFIDELITY 
9 High Street Hampton Wick 
0181 943 3530 

Lakeside Retail Park 
RAYLEIGH HI-FI 
Dansk International Furniture 
World 
01708 680551 

Rayleigh, Essex 
RAYLEIGH HI-FI 
44a High Street 
01268 779762 

Southend-on-Sea 
RAYLEIGH HI-FI 
132/4 London Road 
01702 435255 

Uxbridge UXBRIDGE AUDIO 
278 High Street, 
01895 465444 

MIDLANDS 
Banbury OVERTURE 
3 Church Lane 
01295 272158 

Birmingham SOUND ACADEMY 
152a High Street, Bloxwich 
01922 493499 

Leicester C YMBIOSIS 
6 Hotel Street 
0116 262 3754 

Northampton LISTEN INN 
32 Gold Street, 01604 637871 

Shrewsbury CREATIVE AUDIO 
9 Dogpole 017 43 241924 

NORTH 
Cheadle {Stockport) 
AUDIO COUNSEL 
14 Stockport Road 
0161 428 7887 

Oldham AUDIO COUNSEL 
12/14 Shaw Road 
0161 633 2602 

Sheffield MOORGATE 
ACOUSTICS 
184 Fitzwilliam St 
0114 275 6048 

SCOTLAND 
Edinburgh 
RUSS ANDREWS HI-FI 
34 Northumberland Street 
0131 557 1672 

Glasgow STEREO STEREO 
260 St. Vincent Street 
0141 248 4079 



BATH/BRISTOL 
AUDIO EXCELLENd , 65 Park Street, Bristol. 

Tel (0117) 9264975. All that's best in Hi-R carefully 
selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all  budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected rtems. T ues­
Sat 9.00-5.30. Closed Mon. liWI'i1 
THE RIGHT NOTE, Tel (01225) 874728. Give your 
ears a new reference point for the best sounds at 
any price. Forget reviews and trying to put together a 
system like a patchwork quilt with the 'best' bits 
around. it's our job to do the assessing, you judge 
the results. Come here, or we'll come to you, and 
plan a system for the future, even if you spread the 
purchases. Leave "upgrade-itis" behind, save 
money and enjoy music. Just listen, and you'll know. 
Ask also about our ex-dem and mint used items if 
you must! Our credentials - CD: Acurus, Audio 
Synthesis, Classe, Enlightened Audio Design, 
Meracus, Orelle, Wadia, XTC. Vinyl: Basis, Graham, 
Michell, Sumiko. Amps: Arcurus, Audio Scultpture, 
CAT, Classe, DNM, Kora, Lumley, Meracus, Michell, 
Orelle, Sirius, Sonneteer, XTC. Speakers: Audio 
Artistry, Audio Physic, Ethos, Harbeth, Lumley, 
Magneplanar, Mirage, NEAT, Spendor, Totem. 
Tuners: Fanfare, Magnum Dynalab. Cables: Chord, 
DNM, Silvec Sounds, SonicUnk, nee. 
V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol BS9 
1 EJ. Tel (0117) 9686005. Alon, ATC, Audiomeca, 
AVI, Cable Talk, Cadence Valve, Chord Amps, 
Electrocompaniet, Exposure, Goldring, Harman 
Kardon, Heybrook, Jamo, LFD, Lyra, Mesa Baron, 
Michell, Opera, Oracle, Ortofon, Pink Triangle, Pro­
Ac, Project, REL, Ruark, Shearne Audio, Silver 
Sounds, SME (inc 20A), Sonic Link, Stax, 
Townshend, Triangle, Trichord, Unison Research. 
Dems including home cinema by appt only, home 
trial facilities, free installation, service facilities. 
Access, Visa. For full product listing please see 
Dealer Guide. 

BEDFORDSHIRE 
RICHAROS AUDIO VISUAL, 4 Greyfriars, Bedford, 
Tel (01234) 365165. Stockists of Arcam, Audioquest, 
Beyer, B&W, Bose, Cabletalk, Celestion, Gyrus, 
Denon, Marantz, Mission, Moth, Ortofon, Pioneer, 
Pro-ject, REL, Rotel, Ruark, Sennheiser, Soundstyle, 
Stands Unique, Talk Electronics, Target, Teac, Van 
den Hul & more! Hi-Fi Listening Room. Free credit 
available. Open 6 days 9.30-5 30. 

BERKSHIRE 
AUDIO T, 4 Queens Walk, Broad Street Mall, 
Reading. Tel (0118) 958 5463. Fax (0118) 956 6417. 
Open Tues-Sat 9-5.30. Evening dems arranged by 
appointment. See our main entry under Oxford. We 
also sell A VI, Linn, Michell, Naim, Rega, BQycl_ & 
Ruark. liWI'i1 

BIRMINGHAM 
GRIFFIN AUDIO, Birmingham, for music and pic­
tures at home. Forty five years experience in quallly 
sound and vision. For expert and friendly advice call 
Bob Griffin on 0121-622 2230. We are agents for 
Arcam, Chord, Denon, Dynavector, Linn, Musical 
Technology, Naim, QED, Quad, Quadraspire, Rega, 
Sennheiser, Shahinian, Stands Unique, Stax and 
Teac. Open Tuesday to Saturday 1 Dam to 5.30pm at 
94 Bristol Street, Birmingham B5 7AH. 
MUSIC MATTERS, 351 Hagley Road, Edgbaston, 
Birmingham B17 8DL. Tel (0121) 429 2811. Rotel, 
Denon, Lexicon, Tannoy, Ruark, Alchemist, 
Exposure, Pioneer, Roksan, Nakamichi, Arcam, 
Audiolab, Musical Rdelity, Mission/Gyrus, Meridian, 
KEF, Monitor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 
free installation, service dept. Access, Visa, instant 
credit up to £1000, interest free credit available. 
Tue-Thur 10.30-6, Fri 10.30-8, Sat 10-6. liWI'i1 

MUSIC MATTERS, 93-95 Hobs Moat Road, Solihull, 
W. Midlands B92 HJ1. Tel (0121) 742 0254. See 
main entry under West Midlands. liWI'i1 
MUSIC MAT T ERS,  156-157 Lower High ·Str, 
Stourbridge, W Midlands D18 1TS. T EL (01384) 
444184. See main entry under West Midlands. 

liWI'i1 
SOUND ACADEMY 152a High Street, Bloxwich, Nr 
Walsall W. Midlands, Tel (01922) 493499/ 473499. 
Audio equipment from leading and specialist brands, 
with 3 demo ftoors, home trials, home cinema with 
instore demo theatre, evening demo's by appoint­
ment. In house service dept. Mail order avail. lnt free 
credit subjectto status. Open 6 days 9am - 6pm. Late 
night Friday. Expert advice, cable dressing and free 
installation liWI'i1 

BUCKINGHAMSHIRE 
NORTIIWOOD AUDIO, 98 Cambridge St, Aylesbury, 
Bucks HP20 IBA. Tel. (01296) 428790 (AlP). 
Selected sounds from Alchemist, Audio Meca, 
Boston, B&W, Cabletalk, Castle, Celestion, Chord 
Company, Denon, D.P.A., Exposure, Harman Kardon, 
KEF, Marantz, Michell, Micromega, Monitor Audio, 
Musical Technology, NAD, Pro-Ac, Rega, REL, Rose, 
Rotel, Ruark, Tannoy, Teac, Thorens Neat Acoustics, 
Talk Electronics, Chord, Heart, Audio Note, Epos, 
Klipsch, Acoustic Energy, Stax, Pioneer, D.N.M .. 
NOBODY EVER REGRETTED PURCHASING THE BEST. 
Export orders welcome. 2 Dem rooms. Credrt facili­
ties available. 
TECHNOSOUND and AUDIO INSIGHT, 7-8 Granville 
Square, Willen, Milton Keynes, Bucks, MK15 9Jl. 
Tel: (01908) 604949. Main lines include Meridian, 
Arcam, B&W, Acoustic Energy, Musical Fidelity, 
Mission, Ruark, Royd, Teac, UKD. 4 Dem Rooms, 
Custom Home Cinema, Video Projection and Dolby 
Digital. Service Department, Free Installation and 
Home Trial Facilities. Access & Visa accepted and 
Interest Free Credit available. Open Mon 1-6pm, 
Tues-Sat 1 0-6pm, late night Fri till 7.30pm. 

CAMBRIDGESHIRE 
INTUNE PROFESSIONAL AUDIO, 19 East Street, St 
Ives, Cambridge P17 4PD, telephone: 01480 
465888. Main agents for ATC, Sony, NAD, Denon, 
Quad, Teac, Project, Yamaha, Monitor Audio, Rogers, 
Mission, Musical Fidelity, Pioneer, Meridian, 
Alchemist, also quality In-Car and Computing. 
THE AUDIO FILE, 41 Victoria Road, Cambridge CB4 
3BW. Tel (01223) 68305. Sae our main entry under 
Hertfordshire. liWI'i1 
UNIVERSITY AUDIO, 1-2 Peas Hill, Cambridge. Tel 
(01223) 354237. Acoustic Energy, Mission-Gyrus, 
Arcam, Rotel, Denon, Meridian, ATC, AVI, Quad, Linn. 
3 dems, 1 single speaker. Home trial, free install, 
Service Department Visa, Access, Amex, Credit. 
Open 9-5.30. 

CHESHIRE 
ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel 
(01244) 344227. Naim, Arcam, Celestion, Chord 
Company, Densen, Epos, Mission, Rega, Ruark, KEF, 
Micromega, Myryad,. Rotel, Royd, Teac, Quad etc. 
Full demonstration facilities, home dems and instal­
lation a pleasure. INTEREST FREE CREDrT (subject to 
status). Open Tuesday to Saturday, evenings by 
arrangement. For the best products and the best 
service, call ACOUSTICA. 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham. Tel 
(01978) 364500. Demonstration room, installation 
service. Easy parking and motorway access. 
Access, Visa etc. Sae main entry under CLWYD. 
ASTON AUDIO, 4 West St, Alderley Edge. 
Tel (01625) 582704. Arcam, Bang & Olufsen, Gyrus, 
KEF, Meridian, Mission, Yamaha and other leading 
brands. For the very best in hi-li separates and 
home cinema. Wide range of specialist audio� 
est free credit. Visa, Access. Home trial. ........, 
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. Tel (0161) 428 7887. Please see entry 
under Greater Manchester. 

BADA 
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Members of the British 
Audio Dealers Association 
are able to offer: 
e Two year guarantee, 

transferable to another BADA dealer should 
the purchaser move more than 30 miles from 
his/her original address 

e low cost five year guarantee option 
e proper demonstration facilities 
e seven day exchange or refund scheme if the 

dealer's advice is taken on product selection 
e fully guaranteed service work 
e customer complaints procedure in the 

event of problems 
For more information, contact BADA on 

e (o•11l 226 4044 

AUDIO EXCELLENCE, 86-90 Boughton, Chester, 
CH3 5AQ Tel (01244) 345576. All that's best in Hi-R 
carefully selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. lues­
Sat 9.00-5.30. Closed Mon. liWI'i1 
CHRIS BROOKS HI-FI, 29 Gaskell St, Stockton 
Heath, Warrington. Tel (01925) 261212. Tues-Sat 
10-6. 3 dem rooms. Credit facilities. All credit cards. 
Total absence of bull-. liWI'i1 
DOUG BRADY HI-FI, Kingsway Studios, Kingsway 
North, Warrington, WA1 3NU. Phone (01925) 
828009, Fax (01925) 825773. For the widest range 
of high quallly hi-fi in the Northwest. Family business 
est. 35 years. 3 dem rooms, incl home cinema, 
home trials; deliveries throughout NW; Access, Visa, 
Credit Facilities. Open 1 0-6; 6 days. Send for free 
map and/or 5 page sale list liWI'i1 
INPUT AUDIO, Dukinfield Cheshire (Tel) 0161 304 
7494 (Mobile) 0402 268490. We have the time, we 
have the patience, we have the desire and we have 
the products to help you reach your goals. featuring 
ART, Audiogram, Audio Analogue Puccini, 
Audiomeca, Audio Physic, Audio Vector, Base, Chord 
Cables, Diapason, Graaf, Insert, lmmedia, LFD, 
Meracus Michell, Monrio, Neat, Pink Triangle, Stands 
Unique, System Audio, Triangle, UKD Opera, Unison 
Research, Yamamura Churchill, YBA and much more 
arriving soon. Specialising in home demonstration. 
Please phone for more information or friendly chat. 
Credit card facilities. Input for the pleasure of music. 
PRACTICAL HIFI, 88 Bridge Street, Warrington, 
(01925) 632179. The audio video specialist, exert 
advice, instant demonstrations, best pries, interest­
free credrt, part-exchange welcome. Extended war­
ranty. Stockists of Yamaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, Mission, KEF, 
Jamo, Celeston, B&W. Also stockists of LaserDiscs. 

m 
THE HI-FI SHOWROOMS, 12A West Str, off West St 
Car Park, Congleton, Cheshire Tel (01260) 280017. 
E-mail: mail@hifishowrooms.co.uk. Web site: 
hifishowrooms.co.uk. Naim Audio, Audiolab, Rega, 
REL, Arcam, Technics, KEF, NAD, Harman-Kardon, 
Yamalha, Rotel, Lexicon, RCF, Millennium, NHT, JBL, 
Onkyo, Sony, Marantz, Toshiba, Panasonic, Ruark, 
Jamo, Celestion, Qed, Teac, Castle. Front and rear 
projection systems, 3 Demonstration rooms, 1 AV 
with 8ft screen. Customer car park. The North 
West's Premier Audio Visual Specialist. Access, Visa, 
Amex, JCB. 9.15-5:30, Closed Sun/Mon. 

CLEVELAND 
ACTION ACOUSTICS, 155-157 High Street Redcar, 
Cleveland TS1 0 3AN. Tel (01642) 480723. Audio 
Note, Denon, Harman-Kardon, Heybrook, Jamo, 
JBL, Michell, Ortofon, Pink Triangle, Rogers, Royd, 
Sonic Link, Teac, Thorens, Townshend etc. Dem 
Room. Appts nee. Home trial facilities, free installa­
tion, service dept. Access, Visa & H.P. Open 9.15-
5.30. Interest free credit. 

CORNWALL 
SOUNDS PERFECTION, Nightree House, Mawgan, 
Helston, Cornwall, T R12 6AX. Tei/Fax (01326) 
221372. Alchemist, Analysis, Audio-note, Audio 
Spectrum, A.T.C., Cable Talk, Boston Acoustics, 
Henley Designs, Magna! Speakers, Myryad, Michell, 
Nordost, Parasound, Monitor Audio, Moth Group, 
Musical Rdelity, Projekt Furniture, Project Turntables, 
Lexicon, R.E.L., S.M.E., Sonic Frontiers, Soundstyle, 
Stands Unique, Elemental Audio, Philosophy Cables, 
Audioquest, Kelly Transducers, Target, Teac, 
Thorens, V-Damp Isolation. 

CUMBRIA 
PRACTICAL HIFI, 106 English Street, Ca�isle, Tel: 
(01228) 44792 The audio video specialist, expert 
advice, instant demonstrations, best prices, interest-
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free credrt, part-exchange welcome. Extended war­
ranty. Stockists of Yamalha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, Mission, KEF, 
Jamo, Celestion, B&W. Also stockists of LaserDiscs. 

DEVON 
AUDIO EXCELLENCE, 156 Sidwell St, Exeter EX4 
6RT. Tel (01392) 491194. All that's best in hi-fi, care­
fully selected and demonstrated by friendly knowl­
edgable staff at prices to suit all budgets. Delivery 
and installation, home dems, part exchange, in­
house workshops, full credit facilities with interest 
free on selected rtems. Tues-Sat 9.00-5.30. Closed 
Monday. liWI'i1 
UPTON ELECTRONICS, 31 Torquay Road, Paignton, 
Devon T03 3DT. Tel (01803) 5513298. Friendly and 
knowledgable service from a dealer with over 20 
years experience, stockists of Denon, Pioneer, 
Marantz, Alchemist, Nad, Myryad, Orelle, 
Micromega, Castle, Tannoy, T DL, Jamo, Project 
Mordaunt-Short, GLL, Sony, Rei, Onkyo, Cabletalk, 
Qudos etc, etc. Large range of Accessories. Credit 
facilities, interest free on certain items. Free delivery 
and installation, Demonstration facil it ies, 
Mastercard, Visa, American Express, in house ser­
vice department. Part exchange. 

DON CASTER 
HI-FI STUDIOS, Sunnyfields, Doncaster, DN5 8SA. 
Tei/Fax (01302) 781387. Audiolab, 
Electrocompaniet, Pro-Arc, Ruark, Castle, T EAC, 
Unison Research, T +A, Impulse Horns, Monitor 
Audio, Harbeth, Alchemist, Michell Turntables, 
Nottingham Analogue Studios, Blueprint, Audio 
Anal09ue, Exposure, Uving Voice, Densen, Celestion, 
(A senes only), Opera, Etalon, Audio Physic, Trichord 
research, Yamaha and Klipsch Home Cinema Pro­
Logic demontrations Nordost, Stands Unique, stax 
Electrostatics, Ortofon, Ringmat Developments, 
Audio Technica, Goldring. Listening room, 
Demonstrations, Home Trial, Free Delivery and 
Installation. 2 Years Guarentee. Access, Visa. 1 0-
8pm Tues-Fri, 10-6pm Sat, Closed Monday. phone 
for further information & FREE fact-pact. 

DORSET 
DAWSONS, 74 Poole Road, Westbourne, 
Bournemouth, Dorset Tel (01202) 764965. Bang & 
Olufsen, JBL, Lexicon, Myryad, Sony, Technics. 
Suppliers and installers of complete home cinema 
systems. Cedia member. Various credit facilities 
available, open 9-5.30 Monday to Saturday. 
MOVEMENT AUDIO, 588 Ashley Road, Poole, 
Parkstone, Dorset BH14 OAQ. Tel (01202) 730865. 
Arcam, Audiolab, B&W, Cas�e. Gyrus, Denon, KEF, 
Marantz, Meridian, Michell, Micromega, Pioneer, 
Ruark, Sheame Audio. 2 Dem rooms. Listen to the 
available choice and decide at your leisure - no 
pressure, no obligation. Our staff enjoy music, with 
our choice of products, you can tool Service 
Department. Free installation. Home trial facilities. 
Access, Visa, Amex, Diners card. Credit facilities 
available. Open Mon-Fri 10-6, Sat 9-6. liWI'i1 
MOVEMENT AUDIO, 336 Wimbome Road, Winton, 
Bournemouth, Dorset, BH9 2HH. Tel (01202) 
529988/520066. Arcam, B&W, Denon, KEF, 
Marantz, Meridian, Mission, Pioneer, Sony, Yamaha. 
Full dem facilrties available, also home dem. Friendly 
expert advice. Service Department. Free installation. 
Home trial facilities. Access, Visa, Arnex. Open Mon­
Fri 9-5.30. liWI'i1 
PHONOGRAPHY Star Lane, Ringwood, BH24 tAL. 
Tel (01425) 461230. 
SUTTONS HI-FI, 18 Westover Road, Bournemouth. 
Tel (01202) 555512. Linn, Arcam, Mission, Quad, 
Audiolab, Rotel, Yamaha, Denon,etc, 2 Single 
Speaker Listening Rooms, Home Demonstrations, 
Free Installations. Open Mon-Sat 9-5:30. Call for 
details. liWI'i1 
WEYMOUTH HI-FI, 33-35 Maiden Street, 
Weymouth, Dorset DT4 8BA. Tel (01305) 785729. 



Arcam, Aura, B&W, Denon, Kenwood, Marantz, 
Micromega, Musical Fidelity, Panasonic, Quad, Sony, 
Technics, Yamaha. Dem room. Friendly professional 
advice. Only quality hi-fi dealer in Weymouth area. 
Service Department. Free installation. Home trial 
facil it ies. Access,  Visa, Amex, Switch, Delta 
Mastercard. Interest free credit. Instant credit. Open 
Mon 9.30-5 30, Fri-Sat 9.30-5.30 lilil!1iil 

DOVER 
JOHN MARLEY HI-FI CENTRES LTO, DOVER HI 

Fl, 43 High Street, Dover. Tel (01304) 207562. 
Arcam, JBL, Mordaunt Short, Musical Fidelity, NAD, 
Pioneer, Panasonic, Rotel, Ruark, Short, Tannoy, 
TDL, Technics, Yamaha. NV Dem Room. Full service 
department. Mon-Sat 9-5.30. Free installation. 
Credit to £1000. Access, Visa, Switch, Electron. 
Established 25 years. Expert advice. Friendly service. 

DARLINGTON 
HI-FI EXPERIENCE, 17 Coniscliffe Road, Danington 
DL3 7EE. Tel Help Line (01325) 481418. Fax (01325) 
382982. Agencies include: Arcam, Audiolab, Bang & 
Olufsen, Gyrus, Denon, Dynaudio, KEF, Marantz, 
Mission, Musical Fidelity, Meridian, NAD, Quad, 
Rotel, Sheame, Tannoy, TDL, Teac, Yamaha. 3 listen­
ing rooms. 3 years guarantee. Free delivery and 
simple installation North Yorks/South Durtlam. Home 
cinema specialist. lilil!1iil 

ESSEX 
AUDIO T, 442-444 Cranbrook Road, Gants Hill, 
lllford, IG2 6LL. Tel (0181) 518 0915. Fax (0181) 554 
8463. Open Tues-Fri 10-6. Sat 9.30-5.30. Late 
Thurs until 8.00. See our main entry under Oxford. 
We also sell AVI, Celestion, Epos, Michell, Monitor 
Audio, Proac & Technics. lilil!1iil 
AUDIO T, 30 Crown Street, Brentwood CM14 4BA. 
Tel: Ot277 264730 Fax: Ot277 26473t. Open Tues­
Sat 9.30-6 Late night Thursday until 8pm. See our 
main entry under Oxford. We also sell Michell, Ruark 
& Technics. 
RAYLEIGH HI-FI, 44a High Street, Rayleigh, Essex. 
Tel (Ot268) 779762/74757t. Arcam, Atacama, 
Audiolab, Chord, Gyrus, Celeco, Denon, Epos, KE� 
Lexicon, Linn, Loewe T VS, Marantz, Micromega, 
Mission, Miller & Kreisel, Nairn, Ortofon, Quad, QED, 
Rega, Roksan, Rotel, Ruark, Revox, Sennheiser, 
Stands Unique, Stak, Target, Van den hul.  
WWW.RayleighHiR.Com/ lilil!1iil 
RAYlEIGH HI·FI,  2t6 Moulsham St, On-the­
Parkway, Chelmsford. Tel (01245) 265245. lilil!1iil 
RAYLEIGH HI-FI, t32-134 London Road, Southend­
on-Sea. Tel (Ot702) 435255. lilil!1iil 
RAYLEIGH HI-FI, At Danksa International Furniture 
World, Lakeside Retail Park, West T horrock. Tel 
(Ot708) 68055t Open on Sundays. lilil!1iil 

GLOUCESTERSHIRE 
AUDIO EXCELLENCE, 58 Bristol Road, Gloucester. 
Tel (Ot452) 300046. All that's best in 
Hi-R carefully selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part  
exchange, in-house workshops, full credit facilities 
wrth interest free on selected items. Tues-Sat 9.00-
5.30. Closed Mon. lilil!1iil 
AUDIO T, 40-42 Albion Street, Cheltenham, GL52 
2RQ. Tel (Ot242) 583960. Fax (Ot242) 226435. 
Open Tues-Fri 9.30-6. Sat 9.30-5.30. Evening dems 
arranged by appointment. See our main entry under 
Oxford. We also sell Celestion, Epos, Linn, Michell, 
Naim, Roksan, Ruark & Technics. lilil!1iil 

HAMPSHIRE 
AUDIO T, 4 Feathers Lane, Basingstoke, RG2t t AS. 

Tel (01256) 3243tt. Fax (Ot256) 324430. Open 
Tues-Sat 9-5.30. Evening dems arranged by 
appointment. See our main entry under Oxford. We 
also sell Epos, Linn, Michell, Naim, Royd & Technics. 

lilil!1iil 
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HAMPSHIRE AUDIO LT D, 2-t2 Hursley Rd, 
Chandlers Ford, Hants S053 2FU. Tel Southampton 
Ot703 252827 Hi-R & Home Cinema for students to 
lottery winners. Winner of Southern England 
Sony/ Hi-R News Dealer Awards. Projection TV with 
8ft Screen. Thurs late, closed Mon (except in Dec). 
2yr guarantee, service dept. On site free parking, 
junctions 4 (M271M3), 5 (M27), t2 (M3), t3 (M3) all 
within 3 miles. lilil!1iil 
JEFFRIES HI-Fl 29 London Road, Portsmouth. P02 
OBH. Tel (Ot705) 663604. Hi-li, home cinema and 
multi-room specialist. Range includes Acoustic 
Energy, Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harlleth,Heybrook, KEF, Lexicon, 
Linn, Loewe, Miller & Kreisel, Naim, Panasonic, Polk, 
Rega, REL, Rotel, Royd, Ruark, Seleco, Sennheiser, 
Sound Organisation, Sound Style, Top Tape, Yamaha. 
2 dem rooms. Open Tues-Sat, late night Wed. Free 
parking, bus route, credit facilities. Winner Sony/Hi­
R News Best Southern Dealer. lilil!1iil 
NOW THATS HI·FI 32 Arundel St., Portsmouth. Tel 
(Ot705) 8tt230. Pioneer, Yamaha, Marantz, 
Kenwood, Mi�on, T.D.L, REL, Attacama and much 
more. Laserdisc and AC3 specialists. Accesory cen­
tre at 24 Arundel Way, Portsmouth. Tel (Ot705) 
8t16t8. 
PHONOGRAPHY Star Lane, Ringwood, BH24 tAL 
Tel (Ot425) 46t230. Contributions to music from; 
Chord Go., Densen, Dynavector, Nairn Audio, Rega 
Research, Rotel,  Royd,  Shahinian and Well 
Tempered. Relaxed and friendly service, two demon­
stration rooms, free installation, long guarentees. 

HEREFORDSHIRE 
ENGLISH AUDIO, 37 Whitecross Road, Hereford HR4 
DOE. Tel (Ot432) 355081. Arcaydis, Arcam, A.T.C., 
Audiolab, B&W, Castle, Gyrus, Denon, Dynaudio, 
Heybrook, KEF, Marantz, Mission, Naim, Pink 
Triangle, Pioneer, Proac, REL, Rotel, Ruark, Sheame, 
Stax, Quad, Tannoy, Teac, Yamaha and others. Single 
Speaker Dem room. Home trial. Free install. Service 
dept. Access, Visa, Credit arranged.Open Mon-Sat 
9.30am-5.30pm. lilil!1iil 

HERTFORDSHIRE 
ACOUSTIC ARTS LTD, 1 Ot St AI bans Rd, Watford, 
Herts. Tel (01923) 245250. Fax (Ot923) 230798 
Apogee, Audiolab, Audio Research, B&W, Bose, 
Castle, Celestion, Chord, Classe, Copland, Denon, 
KEF, Marantz, Martin Logan, Michell, Micromega, 
Orelle, Roksan, Ruark, SME, Sonus Faber, Sonic 
Link, TDL, Theta, Thorens, Wilson. 4 demonstration 
rooms. Purpose built AV studio. Credit available, too 
yards from Watford Junction station. Open Tues-Sat 
t 0-5:30 (Thursday open until 8pm). lilil!1iil 
THE AUDIO FILE, 27 Hockerill St, Bishops Stortford, 
Herts CM23 2DW. Tel (Ot279) 506576. 9.30-5.30 
open 6 days,9.30-8pm Thursdays. Linn, Nairn, 
Quad, Gyrus, Arcam, Roksan, Denon, Epos, KEF, 
Marantz, ProAc, Rega, Yamaha. 0% credit. lilil!1iil 
DARBY'S OF ST. AL BANS 6 Market Place, St. 
Albans, Herts. Tel (01727) 85t596. Hert's premier 
Hi-Fi/AV specialists est. 1 946. Full Home Cinema 
demonstration suite. Whether your needs are large 
or small, we stock it all; Arcam, Yamaha, Quad, 
Denon, Sony, B & 0, Pioneer, REL, JVC, KEF­
Reference, Mission-Gyrus, Ruark, Celestion, Polk, 
and many more. Free delivery and installation. Open 
9-6 Mon-Sat. lilil!1iil 
DAVID ORTON AUDIO VISUAL 6-8 Bancroft, 
Hitchin, Herts. SG5 1 JQ Tel (01462) 452248 Fax 
(Ot462) 458424. Stockists of Apollo, Arcam, B&W, 
Celestion, Gyrus, Denon, Marantz, Mission, Pioneer, 
Quad, Rotel, Ruark, Soundstyle, Teac, and many oth­
ers. Hi-Fi listening room and A/V dem. room. 
Workshop off premises. Access, Arnex, Visa, Diners, 
Interest free and instant credit. Open 9.30-5.30 
Mon-Sat. 
STUDIO 82 (Harpenden) Ltd, 82 High Street, 
Harpenden, Herts AL5 2SP. Tel (01582) 764246, Fax 
(Ot582) 467022. Arcam, ATC, Audiolab, AVI, Bang & 
Olufsen, Bose, Go Company, Chord, Denon, Harbeth, 
Jamo, KEF, Marantz, Musical Fidelity, Musical 
Technology, Myryad, Nairn, Panasonic, QED, Quad, 
Roberts Radio, Sennheiser, Soundstyle, Tannoy, 
Target, TDL, Teac. Single Speaker Demonstration 
room. Free installation. Service dept. Access, Visa, 
Switch, Arnex. Open 9am-5.30pm Mon-Sat. lilil!1iil 

BADA 
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KENT 
ASHFORD SOUNDCRAFT HI-FI, 40 High Street, 
Ashford. Seeking music lovers, male or female any 
age, to share common interest in, musical Pro-aktiv 
Hi-Fi Systems, Multi Room or Home Cinema. 
Attractive unusual equipment in unusual setting, 
your place or ours, we guarantee lasting 
pleasure. Open Mon-Sat, Appointment Service or just 
pop in. Tel (01233) 624441. lilil!1iil 
HALKSWORTH WHEELER, 34 Guildhall Street, 
Folkestone Tel (Ot303) 255688. See previous entry. 
LINN STUDIO, 123 Snargate Street, Dover, Kent, 
C T 17 9AP. Tel (Ot304) 20t525, Fax: (01304) 
240t35. Specialist in Home Cinema, Hi-Fi, Multi 
Room. Excellent and friendly service, we can 
arrange demonstrations in listening room or in the 
convenience of the customers home. With our 50 
years of experience, we will help you to design you 
ultimate system for your budget. Full home, com­
mercial and marine service. All major credit cards 
accepted. ®. 
MUSICAL IMAGES LTD, t26 High St, Beckenham, 
Kent BR3 1ED, Tel (Ot81) 683 3777, Fax (Ot8t) 663 
3555. Email: sales@musical-images.co.uk. AV 
Dealer of the Year. Home Cinema, Hi-R, multi-room 
specialists. Main authorised dealers for over t 00 
brands. Interest free credit anywhere in the UK, sub­
ject to status. Mail-order wo�dwide. t 0 demonstra­
tion rooms throughout Musical Images, including 
projectors and big screen TVs. Professional home 
installation and design consultancy. Part exchange, 
service and repairs. Active Musical Images Club. 
Open all week including Sundays. t Oam-6pm 
(1 Oam-4pm Sundays.) lillllilil!liil 
PROGRESSIVE AUDIO, 2 Marylane Court, Rainham, 
Kent, ME8 BOY. Tel: 01634 389004. Agencies 
include: Audio Note, Audion, B&W, Conran Johnson, 
Marbeth, Tube Technology, Michell,  Pro-Ac, 
Townsend, Sugden, SME Audio Synthesis, Unison 
Research, Pink Triange, Analysts and more. 
SOUNDS OF MUSIC, t0/12 Chapel Place, Tunbridge 
Wells, Kent TN1 tYQ, tel (Ot892) 547003, Fax 
(01892) 547004. Quad, Exposure, Marantz, Tannoy, 
REL,  Magnum, Ruark, Musical Technology, 
Micromega, Acoustic Energy, Anthem, Audio Note, 
Pink Triangle, A.V.I. Electrocompanies, Teac, Audion, 
B&W, KEF, Pro-Ac, Michell, Copland, Trichord, 
Thorens, Pass, Lumley, Woodside, BAT, CAT, Osbom, 
Wadia, Krell, Audio Research and many more. We 
offer the very best service and advice along with 
some very special deals. t month's trial exchange, 
good prices and free delivery, the widest range of 
equipment, systems from £300-£1 OOK, valve + 

vinyl specialist. All major credit cards accepted. 
HTTPJIWWW.SOUNDSIOFIMUSIC.Co.UK 
UN I LET SOUND & VISION 24-26 Union Street, 
Maidstone ME14 t EO. Tel (Ot622) 676703. 
5 minutes from M20. Open 9.30 to 5.30 
Monday-Saturday. Late night ti l l  8pm T hursday. 
Three superb hi fi and home cinema demonstration 
rooms. Most leading brands. Home survey and set 
up. Friendly and interested staff. Interest free credit 
and credit cards. "The best place in town for hi fi 
and home cinema." Bada Bonded. lilil!1iil 

LANCASHIRE 
AUDIO EXCELLENCE, 13t Friargate, Preston, lanes 
PR1 2EE. Tel (01772) 253057 Fx (Ot772) 56273t. 
All that's best in Hi-R carefully selected and demon­
strated by friendly knowledgeable staff, at prices to 
suit all budgets. Delivery and installation, home 
dems, part exchange, in-house workshops, full 
credrt facilities with interest free on selected rtems. 
Tues-Sat 9.00-5.30. 
Closed Mon. lilil!1iil 

ROMERS HIFI 94-96 High Street, Rishton, Nr 
Blackburn, Lanes, BBt 4LQ. Tel (Ot254) 887799. 
Suppliers of quality hi-fi equipment including Linn, 
Arcam, Gyrus, Quad, Yamaha, Mission, Ruaik, Sony, 
Monitor, Audio, NAD, Onkyo, Bose, Castle, Nordost, 
Strightwire, Panasonic, Pioneer, Loewe, TDL, JVC, 
Target, Stand Unique, Specialist multiroom installa­
tion. Access Visa,Switch, Credit facilities. Opening 
hours 9.00am - 5.30pm Monday to Saturda, 5.00pm 
Wednesday - Saturday. Demonstration room and­
home demonstration available. lilil!1iil 

INDI C A T ES M E MBERSHIP 
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CLEARTONE, 235 Blackbum Road (t/2 mile from 
city centre on the A 666 Blackbum Road), Bolton, 
Lanes BL t 8HB. Tel (Ot204) 531423. Bolton's 
biggest Hi-R superstore. � top brand & ail the 
best buys at guaranteed unbeatable prices. Aiwa, 
Akai, Arcam, Audiolab, B&W, Bose, Castle, Celestion, 
Denon, Hitachi, Infinity, JBL, JVC, KEF, Kenwood, 
Marantz, Meridan, Mission, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, T DL, 
Technics, Toshiba, Yamaha. 2 Dedicated Hi-R Demo 
rooms and 2 AN Demo rooms, no appointments 
necessary. Service department, free installation, 
home trial facilities. free parking. Access, Visa, 
Amex, Diners. Interest free credrt. Open Man - Wed 
t 0.00-6.00, Thurs - Fri 10.00-7.00, Sat 9.00-6.00, 
Sun t1.00-5.00. 
PRACTICAL HIFI, 43 Friargate, Preston. Tel (Ot772) 
863958. The audio specialist, expert advice, instant 
demonstrations, best prices, interest-free credit, 
part-exchange welcome. Extended warranty. 
Stockist of Yamaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, Mission, KEF, 
Jamo, Celestion, B&W. Also stockists of LaserDI;. 

PRACTICAL HIFI, (also in) 
81 Whitegate Drive, Blackpool. Tel (Ot253) 300599. 
33 Knowsley Street, Bolton. Tel (0t204) 395789. 
84 Penny Street, Lancaster. Tel (01524) 39657. 

LEEDS 
IMAGE AUDIO, 17 The Springs, Wakefield, WF1 
tOE. Tel (01924) 200272. Fax (01924) 200404. The 
finest in Home Cinema, Multiroom installation and 
classic stereo systems from Arcam, B&W, Gyrus, 
Denon, Linn, Mission, Nairn, Rega, Yamaha, DSP. 
Open Monday to Saturday 9.30am to 5 30pm lilil!1iil 
IMAGE AUDIO, 8 St Annes road, Headingley, Leeds 
LS6 3NX. tel (Ott3) 2789374, Fax (0tt3) 2754252. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Area m, B&W, 
Gyrus, Denon, Linn, Mission, Naim, Rega, Yamaha, 
DSP Open Monday to Saturday 9.30am to 6= 

LEICESTERSHIRE 
CYMBIOSIS, 6 Hotel Street, Leicester., LEt 5AW Tel 
(0116) 262 3754 Facsimile (Ott6) 262 3758. 
Arcam, Audiolab, Denon, Epos, KEF, Linn Hi-R, Linn 
AV 51,  Loewe Televisions, Micromega Stage, 
Micromega Classicline, Mordaunt Short, Myryad, 
Naim Audio, Projekt Furniture, Rega, Rotel & Royd, 
Multiroom Design and Installation Service.4 
Listening Lounges. Rnance available. Open 6_(jays 
10 am-5.30pm lilil!1iil 
LEICESTER HI-FI CO, 6 Silver Walk, St Martins 
Square, Leicester LEt 5EW. Tel: (01t6) 2539753. 
Fax (Ott6) 2626097. Arcam, B&W Matrix, Copland, 
Mission Gyrus, Marantz, Hannan-Kardon, KEF, M&K, 
Michell, Pink Projects, Quad, Roksan, Rogers, Rotel, 
Sonus Faber, Talk Electronics, Teac, Technics, 
Yamaha. 3 Dem areas. We can demonstrate, deliver 
and install. Credit Facilities. All cards taken, 6 days 
9.30-5.30 lilil!1iil 
WIL MSLOW AUDIO, 50 Main St, Broughton Astiey, 
Leicester LE9 6RD. Tel (01455) 286603. Suppliers of 
high quality loudspeaker kits, drive units, acoustic 
sound damping, cross-overs, and components. ATC, 
Dynaudio, KEF, Morel, Peeness, Scanspeak, Seas. All 
major credit cards taken. Open 9-5.30 Mon-Fri, 9-t 
Saturday. 
ZOUCH AUDIO, The Old Coach House, off South S� 
Ashby-de-la-Zouch, LE65 tAN. Tel: Ot530 414128 
or 0976 57t875 (mobile). Suppliers of quality Hi-Fi. 
Artemis Audio Analogue, AVI, Balanced Audio 
TechnolcQy, Bow Technologies, Cat, Celestion, Chord 
Electronics, Creek, DCS, Eggleston Works, Graham, 
John Sheame, Lat, Lumley, Lyra, Magnum Dynalab, 
MIT, Monrio, Musical Fidelity, Musical Technology, 
Neat, Opera, Orchid, Orelle, Pall Laboratories, 
Proceed, Sirius, Stands Unique, Sumiko, Teac, Tice, 
Townshed, Transfiguration, Unison Research, Wilson 
Benesch, XTC. Open 1 0.00-5.30; Closed Monday. 

LINCOLNSHIRE 
STAMFORD HI·FI, 9 Red Lion Square, Stamford, 
Lines PE9 2AJ. Tel (Ot780) 762t28. Aiwa, Denon, 
KEF, Kenwood, Marantz, Mission, NAD, Pioneer, 
Quad, Techmcs, Yamaha, Plus all major speaker 
manufacturers. Expert advice, comparator demon­
strations, on two floors, part exchange Hi-R pur­
chased for cash. No appointments necessary, home 
trial facilities, free installation, service department. 
Mastercard, Visa & credit charge, finance availaible. 
Mon-Sat 9-5.30pm, closed Thursdays. 



LONDON 
ALPHABEC, 392 Finchley Road, London NW2 2HA. 
Tel (0171) 431 9133. Main product lines include 
Denon, Sony, JVC, Onkyo, Linn, Loewe, Grundig, 
Yamaha, Teac, Boston Acoustics, Jamo. One demo 
room with full cinema surround system available 
and service dept. Interest free credit available. 
Access, Amex, Visa and Mastercard accepted. Open 
Mon-Sat 1 0-6pm, half day Thurs 10-1 pm. 
AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 1SQ. Tel (0171) 794 7848. Fax (0171) 
431 3570. Open Tues-Sat 10-6 Late Thurs until 8.00. 
See our main entry under Oxford. We also sell 
Celesion, Michell, Monitor Audio, Proac, Aoksan, Van 
den Hul & XTC. lllili1,;1 
BILlY VEE SOUND SYSTEMS, 248 Lee High Road, 
Lewisham, London SE13 5PL. Tel (0181) 318 
5755/(0181) 852 1321. Arcam, AVI, Denon, Unn, 
Marantz, Mission, Naim, Pioneer, Rega, Rotel, etc. 
Two domestic style listening lounges. Appts required, 
service dept, home trial facilrties, Interest free credit, 
instant credit. Access, Visa. Open Mon-Sat 1 0-6.30, 
Closed Thurs. lllili1,;1 
THE CORNFLAKE SHOP, 37 Windmill Street, London 
W1P 1HH. Tel (0171) 631 0472, Fax (0171) 436 
7165. Email: comflake@dial.pipex.com Open lues­
Sat 10-6, Thurs 10-7. The specialists for high quality 
sound, be it for one room or many more. They offer 
friendly advice, and a full delivery and installation 
service is available. Two listening rooms with full AN 
facilities demonstrating Arcam, ATC, AVI, iiarco, 
Bryston, Dynaudio, Mark Levinson, Linn Knekt, 
Naim, Origin Live, Proceed, Pro Monitor Co, Aega, 
Royd, Yamaha and more. Service Depantrnent. Amex, 
Mastercard, Switch, Visa and wm1dwide mail order 
service. They used to be the coolest HiFi shop in 
London, now they're the hottest. 
GRAHAMS HI-FI, Canonbury Yard, 190a New North 
Rd, London Nl. Tel (0171) 226 5500. Winner 
SonyiHFN Greater London Dealer Award 
1986189190."0ne of the 5 best hi-fi shops in the 
world" Arcam, Linn, Meridian, Naim, Rega, etc. 
Systems from £500. FREE PARKING, 4 dem rooms, 
service dept, open Tues-Sat. RING FOR APPOINT­
MENT. lllili1,;1 
HI-FI & COMPONENTS, 84 Battersea Rise, London, 
SW11 1EH. Tel (0171) 223 1110. ESTABLiSHED 33 
years. Beyer, Celestion, Cerwin Vega, Denon, 
Eminence, Goodmans, Harman Kardon, KAM, Jamo, 
Kenwood, QED, NAD, Ortofon, Sennheiser, Shure, 
Stanton, Tannoy, Project, Marantz, Vivanco, Wide 
range of accessories & stylis. Appts nee, Service 
Dept. Access, Switch, Visa, Diners, Amex, Open 1 0-
6 Closed Wed. 
HI-FI WAY HI-FI LTD, 318-324 Edgware Road, 
London W2 1DY. Tel (0171) 723 5251. Fax (0171) 
258 1682. Email: Sales@hiwaygroup.co.uk. ftJso at 
242 Tottenham Court Road, London Wl 9AD. All 
major brands stocked, established since 1978, price 
match policy, extended guarantees, mail order ser­
vice, home cinema equipment, hi-fi seperates, midi, 
mini & micro systems portable audio video recorders 
for home & export, televisions for home & export, full 
range of video accessories, digital camcorders, VHS 
Bmm camcorders, video editing equipment, digital 
STill cameras, 35mm & APS photo cameras. 
HI-FI EXPERIENCE, 227 Tottenham Court Road, 
London Wl P OHX. Tel Help Line 0171-580 3535 24 
hour, Fax 0171-436 4733. Agencies include: 
Acoustic Energy, Arcam, Audio Alchemy, Audiolab, 
Bang & Olufsen, Castle, Celestion, Chord, Gyrus, 
Denon. KEF, Marantz, Mission, Musical Fidelity, 
Meridian, NAD, Naim, Quad, REL, Rotel, Auark, 
Tannoy, TDL, Teac, Yamaha. 8 listening rooms, 3 
years guarantee. Free delivery and simple installa­
tion (M25 periphery), Home cinema specialist. 

lllili1,;1 
INFIDELITY, 9 High Str, Hampton Wick, Kingston­
upon-Thames. Tel (0181) 943 3530. For full details 
see entry under SURREY. lllili1,;1 
K.J. WEST ONE , 26 New Cavendish St, London, 
Wl M 7LH. Tel (0171) 486 8262/63. Fax (0171) 487 
3452. Hi-R, THX Home Cinema and Multiroom spe­
cial ists. Dem' studios bookable. Home trial.  
Installations by arrangement. Major credit cards. 
Interest free credit • ask for details. Most major 
brands stocked. Open 1 Oam-6pm (Closed 
Wednesday & Sunday). E·mail: 106435.121 @com· 
puserve.com. 
KAMLA 251 Tottenham Court Ad, London, Wl P 
9AD. Tel (0171) 323 2747. Kenwood, Pioneer, JVC, 
Philips, Toshiba, Boston, B&W, AA, Mitsubishi. 
Demonstration room available. Appts required. 
Service dept. Access, Visa, Amex, Diners. Open 
Mon-Sat 9·6. 
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MUSICAL IMAGES LTD, 18 Monmouth Street, 
Coven! Garden, London WC2H 9HB. Tel (0171) 497 
1346, Fax (0171) 497 9205. Email: sales@musical­
images.co.uk. AV Dealer of the Year. Home Cinema, 
Hi·R, multi-room specialists. Main authorised deal­
ers for over 1 00 brands. Interest free credit any­
where in the UK, subject to status. Mail-order wand­
wide. 10 demonstration rooms throughout Musical 
Images, including projectors and big screen TVs. 
Professional home installation and design consultan­
cy. Part exchange, service and repairs. Active 
Musical Images Club. Open all week incltJQirlg 
Sundays. 10am-7pm (10am--4pm Sundays). lllili1,;1 
MUSICAL IMAGES LID, 173 Station Road, Edgware 
HAS 7JX. Tel (0181) 952 5535, Fax (0181) 951 
5864. E-mail: sales@musical-images.co.uk. See 
main entry under Middlesex. Glllllili1,;1 
MUSICAL IMAGES LID. 45 High Street, Hounslow, 
Middlesex TW3 11R. Tel (0181) 569 5802, Fax (0181) 
569 6353. E-mail: sales@musical-images.co.uk 

Glllllili1,;1 
NICHOLLS HI·FI, 115 Eltham Road, Lee Green, 
London SE12 BRW. Tel (0181) 852 5780. ATC, 
ftJchemist, Audio ftJchemy, Boulder, Celestion, Cello, 
Chario, Dynaudio, Electroacompaniet, Harman, 
Jamo, JBL, Levinson, Micromega, Project, Revox, 
Jeff Aowland Group, AEL, Aevox, Thorens, Technics, 
Sony, Marantz, Kenwood etc. Dem Room, Home 
Dem facilities. Interest free credit, Instant Credit, 
Access, Visa, Amex etc. Mon!Fri 9.30-6.00 Thurs. 
ORANGES & L E M ONS, 61-63 Webbs Road, 
Battersea SW11. Tel (0171) 924 2040. Juicy fruit 
from London's newest, freshest hi-li/home cinema 
retailer. Telephone demonstrations or just pop in. All 
the usual, ie friendly and efficient service, free home 
installation, credrt cards, 0% finance available, plus 
all the very best from: Arcam, Cable Talk, Chord Co, 
Demion, Denon Lifestyle, Epos, Micromega, NAD, 
Naim, QED Multiroom, Quad, Aega, Roksan, Aotel, 
Royd, Ruark, Soundstyle, Stands Unique, Yamaha 
with more to come. The innovative AudioNisual 
retailer. 
RICHER SOU INDS, The wond's busiest hi-fi retailer. 
30 branches nationwide and Eire. Call 0500 1 01112 
for a free fun packed catalogue including a full 
branch listing and opening times. Full range of bud­
get and high end equipment, semi pro and DJ and 
home cinema from all top brands. Demonstration 
facilities in all stores. If in the incredibly unlikely 
event you see an offer remotely approching one of 
ours, simply tell us about rt and we'll smash it by up 
to £50 .. (most brands). Ask_ in store for details. 
STUDIO 99, 79-81 Fairiax Road, Swiss Cottage, 
London NW6. Tel (0171) 624 8855, Fax (0171) 624 
5315. Naim, Meridian, Quad, ATC, Mission, Gyrus, 
Rega, KIEF, Arcam, Epos, Acoustic Energy, Yamaha, 
Philips, Aoyd, Rotel, Sonus Faber, Bang & Olufsen. 
High quality demonstrations. Home Cinema. Multi­
room. Service Dept. Visa/Access credit facilities. 
Mon-Fri 10.00am-7.00pm, Sat. 10.00-6.=. 
THOMAS HEINITZ, 35 Moscow Road, Bayswater, 
London, W2 4AH. Tel (0171) 229 2077. Fax (0171) 
727 9348. Nearest tube stations Queensway and 
Bayswater. Plenty of parking meters available. 
Demonstration room available by appointment. 
Stockists of B&O, Naim, Rega, Micromega, Gyrus, 
Denon and Epos Payment via, ACCESS, VISA, 
cheques, cash and interest free credit facilities 
(details on request). Open 1 0.30am-6.00pm, 
Tuesday-Saturday. 

GREATER MANCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Oldham, OL 1 
3LQ. Tel (0161) 633 2602 Fax (0161) 633 2502. 
Arcam, Audiolab, Rega, Naim, Rotel, Aoyd, Marantz, 
Sonus Faber, Auark, Epos, Denon, Yamaha, Bang + 
Olufsen. Free installation. Major credit cards and 
credit facilities. Open Tuesday-Saturday 10.00 to 
5.30, Bpm on Thurs. 
PRACTICAL HIFI, 65 Bridge Street, Manchester. Tel 
(0161) 839 8869. See main listing under Lancashire 
for details. 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex EN2 
OPW. Tel (0181) 367·3132, Fax (0181) 367·1638. 
Open Tues-Fri 9.30·6. Sat 9.30·5.30. Evening dems 
arranged by appointment See our main entry under 
Oxford. We also sell Celestion, Linn, Naim, Monitor 
Audio & Moth. lllili1,;1 
MUSICAL IMAGES LID, 173 Station Ad, Edgware 
HAS 7JX. Tel (0181) 952 5535, Fax (0181) 951 
5864. Email: sales@musical-images.co.uk. AV 
Dealer of the Year. Home Cinema, Hi-R, multi-room 
specialists. Main authorised dealers for over 1 00 
brands. Interest free credit anywhere in the UK, sub· 
ject to status. Mail-order worldwide. 10 demonstra­
tion rooms throughout Musical Images, including 
projectors and big screen TVs. Professional home 

installation and design consultancy. Part exchange, 
service and repairs. Active Musical Images Club. 
Open all week including Sundays. 1 Oam=§jJ_rll 
(1 Oam--4pm Sumlaysl. Gll lllili1,;1 
MUSICAL IMAGES LID. 45 High Street, Hounslow, 
TW3 11R. Tel (0181) 569 5802, Fax (0181) 569 
6353. E·mail: sales@musicaf.images.co.uk. See 
above entry. Glllllili1,;1 
MUSICAL IMAGES LID, 18 Monmouth St, Coven! 
Garden, London WC2H 9HB. Tel: (0171) 497 1346, 
Fax (0171) 497 9205. E-mail: sales@musical· 
images.co.uk. See main entry undifij= 
RIVERSIDE HI-FI LTD, 422 Richmond Road, East 
Twickenham, Middlesex TW1 2EB. Tel (0181) 892 
7613. Fax (0181) 892 7749. Internet: 
httpllwww.riversidehifi.eo.uk/ "Where dreams come 
true." e-mail: Soundadvice@riversidehifi.co.uk 
Angstrom, Arcam, Audiolab, Audio Research, B&W, 
Bose, Copland, Castle, Denon, Dwin, Krell, KEF, 
Meridian, Marantz, Monitor Audio, Musical Fidelity, 
Michell, Micromega, Martin Logan, Nakamichi, NHI, 
Pioneer, RCF, REL, Sony, Sonus Faber, Tannoy, Theta, 
Vidikron, Wilson, Yamaha. Appointments recom­
mended. Rnance available. All major credit cards 
accepted. Mon-Sat 1 0-�. Thurs 10-7 

WEST miDLANDS 
DOWNING & DOWNING, 31·35 Market Street, 
Stourbridge, W. Midlands DYB lAB. Tel: 01384 
371747. 44 High Street, Bromsgrove, Wares. B61 
BHQ. Tel: 01527 872976. Hi-R from a local compa­
ny. We stock surprising Hi·R providing solutions to 
sound problems. Discrete Hi·R. Visually stunning Hi­
Fi. Mull-room Hi-Fi, multi-source Hi-R. Integration 
with visual products. Home Cinema- we have tack­
led the lot. Perhaps we have the solution - tell us 
your problems. 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham, 
West Midlands. Tel (0121) 622 22301(0121) 692 
1359. 40 years in H i-Fi and still the best in the 
Midlands. We sell great Hi-R from Arcam, Denon, 
Linn, Marantz, Musical Technology, Nakamichi, 
Naim, Quad, Aega, Shahinian and Loewe Television. 
Arcam Xeta HDirTe Theatre. Open Tues-Sat 10.00-5.30. 
MUSIC M ATTERS, 10 Bold mere Road, Sutton 
Goldfield, West Midlands. Tel: 0121 354 2311. Rotel, 
Denon, Lexicon, Tannoy, Ruark, Alchemist ,  
Exposure, Pioneer, Aoksan, Nakamichi, Arcam, 
Audiolab, Musical Rdelity, Mission/Gyrus, Meridian, 
KEF, Monitor Audio, Pink Triangle. 2 sin�le speaker 
luxury demo rooms. Appts nee, home tnal facilities, 
free Installation, service dept. Access, Visa, instant 
credit up to £1000, interest free credit available. 
Tue·Thur 10.30-6, Fri 10.30·8, Sat 10-6. Branches 
also at: 156-157 Lower High Str, Stourbrid�. 
Midlands D18 1TS. Tel: (01384) 444184 lllili1,;1 
SOUND ACADEMY, 152a High Street, Bloxwich, Nr 
Walsall, W. Midlands Tel (01922) 4934991473499. 
Please see entry under BIRMINGHftJM. lllili1,;1 

NORFOLK 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich NR14 BHG. Tel (01508) 
570829. Arcam, Audiolab, Beyer, Cabletalk, Chord 
Go. Opera Speakers, Denon, Densen, Dynavector, 
Epos, Grado, Heybrook, Micromega, Naim, Opera, 
Sound Organisation, Rogers, Royd, Soundstyle, TDL, 
Teac, Unison Research, etc. 2 comprehensive dem 
rooms. Home bial. Free installation. Visa, Access, HP 
facilities. 0% Finance. Tues-Fri 9.30-1, 2-5.30. 
All day Sat lllili1,;1 
MARTIN'S HI-FI est. 1968, Ber St, Norwich. Tel 
(01603) 627010 Fax (01603) 611302. Arcam, 
Atacama, Audiolab, Audioquest, Cable Talk, 
Celestion, Gyrus, Denon, GLL, KEF, Marantz, Mission, 
Meridian, Monitor Audio, NAD, Pioneer, Quad, Rotel, 
REL, Ruark, Sennheiser, Soundstyle and Target, sep­
arate AV and Hi·R demo rooms, Home Cinema spe­
cialists, Open Monday to Saturday 9-5.30. Home 
delivery and installation available. Interest free cred­
it. Price promise • we will match any genuine local 
price. lllili1,;1 

NORTHAMPTONSHIRE 
CLASSIC HI-FI + VIDE O ,  School Lane, Kettering, 
Northants. Tel (01536) 310855. Aura, B&W, 
Exposure, Heybrook, JBL, KEF, Kenwood, Marantz, 
Musical Rdelity, NAD, Orelle, Pioneer, Aogers, Aotel, 
Sheame, Sugden, Tannoy, Teac, Yamaha and many 
more. Home trial, free installation, service depart­
ment. Interest Free Credit. All major credit cards. 
Open 9.30-5.30pm. 
H.G. RAPKIN,11 Kettering Road, Northampton, Tel: 
01604 637515. Atacama, Bose, B&W, Jamo, JBL, 
Kelly, Musical Fidelity, Panasonic, Pioneer, Project, 
QED, REL, Rogers, Sonic Link, Tannoy, Target, TDL, 
TEAC, Technics, Yamaha. 2 Floors of Hi-R, Audio 
Visual Home Installation on most systems. Access -
Visa - AMEX. Open 9.00 - 5.30 Man-Sat. 
LISTEN INN, 32 Gold Street, Northampton NN1 1 AS. 
Tel (01604) 637871. Making music with help from 
Linn, Naim, Aega, Myryad, Arcam, Denon, Rotel, 
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Yamaha, Marantz, Castle, Shahinian, Epos, Kef, 
Mission, Tannoy, Sennheiser, Chord Company, Cable 
Talk, lxos, Dynavector, Sumiko and others. With sup­
port from Target, Projekt, Something Solid. 2 listen­
Ing rooms. Open 1 Oam-5.30pm M on-Sat (Closed 
Thursday). lllili1,;1 
OVERTURE, 3 Church Lane, Banbury, OX16 BUR. Tel 
(01295) 272158. See main entry under Oxfordshire. 

lllili1,;1 
NOTTINGHAM 

CASTLE SOUND & VISION 48-50 Maid Marian Way, 
Nottingham NG1 6GF, Tel (0115) 958 4404. 
Nottingham's newest and largest hifi and home the­
atre store, serving the whole of the region. brands 
stocked include ftJchemist, Audio Valve, Blueprint, 
Boston, Acoustics, Castle Acoustics, Chario, Chord 
Electronics, DMP, Denon, Henley, Jeff Rowland, 
Jolida, Kef, Keswick, Klyne, Lexicon, Loewe, 
Marantz, Mark Levisnson, Micromega, Monarchy, 
NHT, Naim, Nordost, Pink Triangle, Pioneer, Proceed, 
Project Tumtables, Precious Metals, QLN, Quad, REL, 
Aevox, Sheffield Lab, Solidsteel, Sonic Frontiers, 
Sony Projection Sustems, Stand Unique, Stereophile, 
Talk Electronic, Wilson Benesch and XLO. New 
brands arriving all the time. Large showroom and 
three demonstration rooms. Home demonstrations 
and a full installation service available, including 
multi room. Open 1 o.ooam to 6.00pm Tuesday, 
Thursday, Friday and Saturday, 11.30am to 8.00pm 
Wednesday. Appointments out of normal shop open­
ing hours can also be arranged. 
CHftJNTRY AUDIO 16·18a Eldon Street, Tuxford Nr 
Newark, Nottingham NG22 OLH, Tel  (01777) 
870372. Product l ines include Krell ,  T heta, 
Copeland, Epos, Audio Research, Ruark, Meridian, 
Sonus Faber, D.P.A., Mordaunt Short and many 
more. 3 dem rooms inc. home cinema. Service dept, 
free installation, home trial facilities. Access, Amex 
and Visa Accepted. Interest free credit available. 
Open Mon-Sat. 
DEFINITIVE AUDIO serves the first time purchaser 
and the seasoned audiophile with the same high 
level of care and interest. Our aim is long term cus· 
tamer satisfaction. We achieve this with quality 
impartial advice, quality back up and service and 
genuine interest in your needs. We have an estab· 
lished reputation for achieving sound quality bench­
marks with innovation. We have an extensive range 
of carefully selected agencies. We are open Mon-Fri 
9.30-6.30, Sat 10.00-1.30. Visa I Mastercard I 
Amex. Deliveries nationwide and worldwide. 
Extensive second hand stock. Components from 
£10.00 to £75000. Call for more information. TeVFax 
(0115) 9813562. 
NOITINGHAM HI-FI CENTRE, 120-122 Alfreton 
Road,  Nottingham. Tel (0115) 9786919. The  
area's oldest established specialist (Est. 1969). Two 
superb demonstration rooms, easy free parking. 
Home Cinema and Multi Room. Stockists of: Arcam, 
Audiolab, Celestion, Denon, KEF, Linn, Loewe T.V., 
Marantz, Micromega, Michell, Mission-Gyrus,� 
Sennheiser, Yamaha. Mon-Sat 9.00-5.30. li!.il:.iil 

OXFORDSHIRE 
ASTLEY AUDI O LTD, 3 Marketplace, Wallingford 
OX1 0 OEG. Tel (01491) 839305 Fax: 01491 825024. 
Founded 1975. Great deals on Aura, B&W, Denon, 
Dual, KEF, Kenwood, Marantz, Mission, Mordaunt 
Short, Panasonic, Pioneer, Sony, Tannoy, Technics, 
Yamaha. Home bial, Installation and delivery service. 
Service dept. on site. 2 yr guarantee on most prod­
ucts. Interest free credit on selected items. 1 Home 
cinema room, 2 listening rooms. Access, Visa, 
Amex, Diners. Instant credit. Tues-Fri 9-5.30, Sat 9· 
5. Tapes & C.D's stocked. 
AUDIO T, 19 Old High Street, Headington, 
Oxford OX3 9HS. Tel (01865) 760844, Fax (01865) 
60415. E.mail :  hif i@audio-t.co.uk Web site: 
http:/lwww.audio-t.co.uk Great Deals on Acoustic 
Precision, Arcam, Audiolab, B&W, Cable Talk, Castle, 
Celestion, Gyrus, Denon, Densen, Dynaudio, KEF, 
Marantz, Meridian, Mission, Mordaunt Short, NAD, 
Pioneer, Quad, AEL, Rotel, Talk Electronics, Tannoy, 
Teac, Yamaha & many more. Tues-Fri 10-6. Sat 
9.30-6. Late Thurs until 8.00. 3 year guarantee on 
Hi-R separates & systems. Price Promise. 30 day 
free upgrade scheme. Part exchange. Interest Free 
Credit on selected items. 2 listening rooms. Home 
trials. 30 years in business. Home Cinema special· 
ists. BADA Bonded. Serious hi·fi shops · Silly = 
OVERTURE HI-FI, 3 Church Lane, Banbury, OX16 
8LA. Tel (01295) 272158. Arcam, Bose, Denon, 
Heybrook, KEF, Linn Products, Mission, N.A.D., Naim 
Audio, Quad, Yamaha. For sensible un-biased 
advice, call Oxfordshire's audio experts. Superb 
demo facilities. No appts nee, service dept, free 
install, home bial. Access/Visa, instant credit. Mon· 
Fri 10-6, Sat 9.30-5.30. lllili1,;1 



OXFORD AUDIO CONSULTANTS, Cantay Hse, 
Park End Street, Oxford OXt 1 JE. Tel (01865) 
790879 Fax (01865) 791665. Email: 
oxford.audio@btinternet.com Quad, Denon, B&W, 
Pink Triangle, Krell, Sonus Faber NAD, Rotel, Musical 
Fidelity, Pioneer, Marantz, Copland, Teac, Audio 
Analogue, castle, Yamaha, Proac, REL Demo room. 
Home trial and free installation. Instant � 
Access, Am ex, Visa. 1 0-6 Mon-Sat. IOliilloJ 

PORTSMOUTH 
HOPKINS HI-FI, Technics approved specialist deal­
er. full range of products stocked from seperates 
cinema sound and mini systems. Denon, NAD, 
Onkyo, Castle, B&W, Tannoy, and lots more plus 
demo facilities. With over 30 years experience of 
giving sound advise service and best prices, visit 
Hopkins Hi-R your local specialist dealer. 40 Fratton 
Road, Portsmouth, 01705 Tel: 822155 Fax: 611999. 
Finance available on request, most cards taken. 
Phone orders welcome. 

SHROPSHIRE 
CREATI VE AUDIO, 9 Dogpole, Shrewsbury, 
SY1 1EN. 01743 241924. One of the largest ranges 
of quality HiFi/Audio Visual equipment outside of 
London. Arcam, Atacama, Cabletalk, Celestion, 
Chord, Gyrus, Denon, KEF, Miller & Kreisel, Mission, 
Onkyo, NAD, Nairn, Noka, Pace, Quad, Rega, Roksan, 
Soundstyle, Stands Unique. Comfortable listening 
room, home installation (including multiroom and 
tracking satellrte), free 2 & 5 year warranties, selected 
used equipment, part-exchange welcome, specialist 
wOO<shop facilities. Access/ Visa/ Swrtchl Amex and 
low cost f inance from £250 up to £15,000. 
W. OWEN, 58 Market Street, Oakengates, Telford, 
Shropshire, tel (01952) 613818. AudioMdeo special­
ists. Pioneer, Reference Point, Kenwood, Sony, Jamo, 
B&W, Bose, Dolby Pro-Logic specialist 16:9 screens 
in stock. Free installation and home deliveries. 
MID SHROPSHIRE AUDIO, 24 Peveril Bank, Dawley, 
Telford, Shropshire TF4 2BU. 01952 502092. Ex­
Demo & used HiR equipment from: Unn, Nairn, Quad, 
Teac, Celestion, Arcam, etc, ect, etc. Home Cinema 
equipment also available, including, Laser Discs. Why 
buy new, use your budget for a better system or save 
money. Call anytime seven days a week until 
9.00pm. Appointments necessary. Mail order service 
available. 

SOMERSET 
MIKE MANNING AUDIO • 110, Middle Stree� Yeovil, 
Somerset BA20 1 NE Tel (01935) 479361. 54, 
Bridge Street, Taunton. Tel (01823) 326688. The 
HiR and AV specialists. The best in HiR from: Arcam, 
ATC, Aura, B&W, Castle, Denon, Heybrook, KEF, 
Marantz, Nairn Audio, NAD, Pioneer, Rega, Rotel, 
Royd, Shahinian, TDL, Teac. Somerset's Bang & 
Olufsen centre. Dedicated listening lounge for 
relaxed and unpressured demonstrations. Home 
installations on most systems, Full service depart­
ment. Access, Visa, Instant Credit. Closed Mondays. 

SUFFOLK 
AUDIO IMAGES , 128 London Road North, Lowestoft 
NR32 1 HB. Tel (01502) 582853. THE shop for Real 
Hi·R separates and Home Cinema. refreshingly dif­
ferent range as well as established manufacturers. 
Hi·R from budget to high end, transistor & valve. AV 
from £100 to a £100,000 custom install. Projection 
systems, DVD players and movies. Separate dem 
room, range of credit facilities, free fitting & the best 
and friendliest service available. 1i1'i!1;J 
EASTERN AUDIO, 41 Bramford Rd, Ipswich. 
Tel (01473) 217217. Easy parking. Dem Room. 
Giving sound advice for over 21 years. Arcam, 
Audiolab, Meridian, Denon, B&W, Technics, Quad, 
Castle, Celestion, Top Tape, plus all the usual head­
phones, leads, racks etc. lil'i!1;J 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich. Tel (01508) 570829. For full 
details see entry under Norfolk. lil'i!1;J 
STOWSOUNDS, Stone Farm, Borough Lane, Gt 
Rnborough, Suftolk IP14 3AS. Tel: 01449 675060. 
Specialist hi-fi dealer with great products from 
Acoustic Solutions, Alchemist, Atacama, Audioquest, 
Beyer, Cable Talk, dpa, Electrocompaniet, Exposure, 
Grado, JM Labs, Kimber, Neat, Nordost, QED, 
Soniclink, Sonneteer, Sound Organisation, 
Soundstyle, Stands Unique, Van den Hul, other makes 
and used equipment available, call us for more details. 

SURREY 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. 
See main entry under West Sussex. lil'i!1;J 
AUDIO T, 173-175 London Road, Cambertey GUtS 
3JS. Tel: 01276 685597 Fax: 01276 685327. Open 
Tues-Fri 10-6 Sat 9 30-5.30 Late Thurs until 8pm. 
See our main entry under Oxford. We also sell 
Celestion, Michell, Nairn & Ruark. 

DEALER 
Directory 

COSMIC HI-FI SUPERSTORE EST 1962, 244-256 
Station Road, Addlestone, Weybridge, Surrey KT15 
2PS. Tel (01932) 854522/843769/851753 Fax 
(01932) 841615. Open 7 Days a week, Mon-Sat 9· 
6pm, Fri till 8pm, Sun 1 0-4pm Large free car park, 
fully equipped service depart, massive showroom. 
Arcam, Audio Quest, B&W, Cable Talk, Denon, Dual, 
Jamo, Marantz, Mission, NAD, Pioneer, Quad, Rogers, 
Sennheiser, Sony, Tannoy, Target, TDL, Technics, 
Thorens, Yamaha. Home cin, widescreen 1Y, projection 
1Y, laserdisc. In! free credit. .AJI Major credit cards. 
INADELITY, 9 High Street, Hampton Wick, Kingston 
Upon Thames, Surrey. Tel (0181) 943 3530. Arcam, 
Densen, Epos, Heybrook, Linn, Micromega, Nairn 
Audio, Neat Acoustics, Rega Reserch, Roksan, Royd, 
Shahinian, Yamaha. Single speaker listening room. 
Appts pref, free installation, servce dept. Major cred­
it cards. Closed Mon, Tues-Fri 10.30-7, Sat 10� 
PJ HI-FI, 3 Bridge Street, Guildford, GUI 4RY. 
Tel (01483) 504801/304756. Mon-Sat 9-6pm. Linn, 
Rega, ProAc, EPOS, Rotel,  Audiolab, Arcam, 
Meridian, Musical Technology, NAD, Quad, KEF, 
Acoustic Energy, Marantz, B&W, Nakamichi, Rogers, 
Mission/Gyrus, Pioneer (precision). Listen to Linn/ 
Meridian AC3 here now! Home Cinema & HiR Dem 
rooms, parking, Free delivery & installation. Service 
department on the premises. Call now 1i1'i!1;J 
RIVERSIDE HI-FI, 422 Richmond Road, East 
Twickenham. TWt 2EB. Tel: (0181) 892 7613. Fax: 
(0181)892 7749. See main errtry under Middlesex. 
ROG£RS HI-FI, 13 Bridge Street, Guildford, Surrey. 
Tel (01483) 561049. B&W, Castle, Denon, Harrnan­
Kardon, Marantz, Micromega, Musical Rdelrty, Myryad, 
Ruark, Tannoy, and many more. Demonstration facili­
ties available, no appointment necessary. Free installa­
tion. Service department. Access/Visa. Instant credrt up 
to £1 ,000 subject to status. Monday-Saturday 9.30· 
6pm, later by appointment. 
SPALDINGS HI -FI, (Established 30 years), 352-4 
Lower Addiscombe Rd, Croydon, Surrey CRO 7AF. Tel 
(0181) 654 1231/2040. Linn Nairn, Quad, Meridian, 
Audiolab, Mission. Marantz, Denon, Ruark, Tannoy, 
Arcam, KEF, Cas�e. 3 dem rooms including AV room. 
Service dept, free install, home trial facilities, 
appointments advisable. Access, Visa, Arnex, Interest 
free credit, instant credit. Mon-Sat 9-5.45. Tues-8. 
Service dept. lil'i!1;J 
SURREY HI·FI, 45 High Street, Godstone, Surrey 
RH9 8LS. (Just off J6 - M25) Tel (01883) 744 755, 
free parking. Home Cinema on demo. Acram, 
Audiolab, KEF, KEF Reference, Beyerdynamic head­
phones, Bose, Cabletalk, Denon, Marantz, Mitchell, 
Musical Fidelity, Partington Stands, Qudos Cables, 
Target, TDL, Thorens, Yamaha, Stands Unique, Roger, 
Miller & Kreisel Sub Woofers, MIT Cables, Alphascn 
Stands, Sennheiser headphones and many others. 
Interest free credrt available. Closed Wednesday. 
UNILET SOUND & VISION, 35 High Street (Opposite 
Waitrose), New Maiden, Surrey. KT3 4BY. Tel (0181) 
942 9567. Open Mon-Sat 9.30-5.30pm. Late night 
Thurs 8pm. The very best hi fi and home cinema 
brands on show with 3 hi fi PLUS 3 home cinema 
demonstrabon rooms fully equipped at New Maiden. 
Knowledgeable staff. Free car parking.� 
Sundays. lil'i!1;J 

SUSSEX (EAST) 
ADAMS & JARRETT, 6-18 Norman Road, 
St. Leonard's-on-sea, East Sussex, TN37 6NH, Tel 
(01424) 437165/432398. Stockists of B+W, Cabletalk, 
KEF, Marantz, Meridian, Micromega, NAD, REL, Rotel, 
Ruark, Sennheiser, Tannoy, Target, Yamaha, Talk 
Electronics, Stands Unique, Dynaudio, Musical Rdelrty, 
Denon, Dali, Myryad, Onkyo, Aura. Two demo rooms, 
home trial, AV specialists. Instant and interest-free 
credrt available. Open Mon-Sat 9-5.30. 
JEFFRIES HI-A, 69 London Road, Brighton BNt 4JE. 
Tel (01273) 609431. Hi-fi, home cinema and multi­
room specialist. Range includes Acoustic Energy, 
Arcam, Beyer, Celestion, Chord, Definrtive Technology, 
Denon, Harbeth, KEF, Kinshaw, Lexicon, linn, loewe, 
Miller & Kreisel, Nairn, Panasonic, Rega, REL, Rotel, 
Royd, Ruark, Sennheiser, Shahinian, Sound 
Organisabon, Sound Style, Top Tape, Yamaha. 2 dem 
rooms. Open lues-Sat, late night Wed. Free parking, 
bus route, credit facilities. Winner Sony!Hi-R News 
Best Southern Dealer. lil'i!1;J 
JEFFRIES HI-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 t SD. Tel (01323) 731336, Fax 
(01323) 416005. Hi-fi, home cinema and mu�i-room 
specialist. Range includes Acoustic Energy, Arcam, 
Beyer, Celestion, Chord, Definitive Technology, Denon, 
Harbeth, Heybrook, KEF, Lexicon, Linn, loewe, Miller 
& Kreisel, Nairn, Panasonic, Polk, Rega, REL, Rotel, 
Royd, Ruark, Seleco, Sennheiser, Sony, Sound 
Organisation, Sound Style, Top Tape, Yamaha. Two 
demonstrabon rooms. Open lues-Sat, late night Wed. 
Free parking, bus route, credit facilities. Winner 
Sony/Hi-R News Best Southern Dealer. 1i1'i!1;J 

BADA 
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THE POWERPLANT, 66/67 Upper North Street, 
Brighton BN1 3FL. Tel (01273) 775978 Fax (01273) 
7 48419 Email: email@powerplant.co.uk Whatever 
your budget we can help you choose from our care­
fully selected range of todays finest hifi and home 
cinema equipment. Recommended agencies include 
Arcam, Audiolab, ATC, B&W, B&O, Gyrus, Exposure, 
Epos, linn, Marantz, Micromega, Mark Levinson, Pro 
Ac, Rega, QED Systemline, Yamaha. Excellent 
demonstration facilrtes, Knowledgeable and Friendly 
Staff. Multi Room specialist, CEDIA member. Open 
Tues - Sat 10am-6pm late evenings by appointment. 
All major Credrt Cards. Full Credrt facilities. lil'i!1;J 

SUSSEX (WESTl 
AUDIO DESIGNS, 26 High Street, -tast Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. Hi­
Fi,  Home cinema & Multi-room specialists. 
Authorised stockists of: Arcam, Audiolab, Cabletalk, 
Castle, Cyrus, Epos, KEF (inc. Reference), Linn (inc. 
AV51), Marantz, Mission, Nairn, Pioneer (inc 
Laserllisc), Quad, Rei, Rotel, Sennheiser, Sony, 
Soundstyle, Stands Unique, Target Thorens, Yamaha 
& more. 3 dedicated demonstration rooms - Hi-R & 
Home cinema. Service dept. 0% finance available. 
9.30-6.00 Mon-Sat. Late by apQOintment. 
BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 
Bui ldings, Litt lehampton Rd, Worthing. 
Tel (01903) 264141. 1 minute from A24 & A27. Free 
local parkmg. B&W, Denon, Harman-Kardon, JBL, 
Jamo, Marantz, NAD, Philips, Solid, Tannoy, TDL, 
Technics, Thorens and many more in 4 Dem Rooms. 
Systems, Hi-R and Home Cinema. Service Dept., 
Installations. Open 6 days a week. Access, V1sa, 
instant credrt to £1000 subject to status. 
PHASE 3 HI-A, 215 Tamng Road, Worthing, West 
Sussex, BNtt 4HW. Tel (01 903) 245577. Em ail: 
pea�@msn.com. Whether your requirements are for 
the best in HiR, Home Cinema, Multi room, or full sys­
tems integration, contact us to discuss bespoke sys­
tems to match your needs and your budgel Three lis­
tening and viewing studios. Agenc1es include, 
Acoustic Energy, Arcam, Audiolab, B&W, Castle, 
Celestion, Denon, KEF, Unn Knekt, Marantz, Meridian, 
M&K, Nairn, Pioneer Precision, Shearne, Talk 
Electronics, Yamaha. Open Mon-Sat 9.30am-5]QQ[n, 
All major credrt cards. Full credrt facilities. li1iWi1 

TYNE AND WEAR 
LINTONE AUDIO LTD 7/11 Park Lane, Gateshead 
0191 477 4167. 6/8 The Arcade, Metro Centre, 
Gateshead 0191 460 0999. Email: lintone.audio@vr­
gin.net, Web site: http://www.lintone.co.uk. Three 
demonstration rooms plus home theatre, 
suppliers/installers of multi room systems, full service 
facilities. Stockists of Nairn, B&O, Meridian, Audiolab, 
Krell, Cvrus, Mission, Audio Analogue, Arcam, Castle, 
Ruark, 'reac, Technics, Kef, Opera, Tannoy, Marantz, 
Yamaha, Proac, etc. All major credrt cards. Interest 
free Credrt, Mail Order. 

WARWICKSHIRE 
THE LEAMINGTON HI-FI COMPANY, 23a Regent St, 
Royal Leamington Spa, Warwickshire CV32 5EJ. 
thehi-ficompany@dialpipex.com Tel: (Ot 926) 
888644 Fax: (01926) 887 486. E-mail: 
K.brown@bbcnc.org.uk. Accoustic Energy, Arcam, 
Audiolab, Quad, Meridian, Marantz, Denon, Pioneer, 
Yamaha, Nad, Micromega, Mission, Kef, Celestion. 
Atacama, Technics, Trichord, TDL, REL, IXOS. Singl 
speaker dem room. We do not use any comparetors. 
We also have full demonstration of proJection TV wrth 
laserdisc and full Pro-Logic systems. Part exchange 
welcome. Please phone or e-mail for prices. We have 
over 200 laserdiscs in stock. Call for our latest cata­
logue. 

WILTSHIRE 
AUDIO T, 60 Reel S� Svvndon, Wiltshire, SNt 1 RA. 
Tel (01793) 538222. Fax (01793) 487260. Open 
lues-Sat 9.30-6. Late Thurs until 8.00. See our main 
entry under Oxford. We also sell Linn, Michell� 
Ruark & Technics. • · · 

SALISBURY HI-FI LTD, 15 Catherine Street, 
Salisbury, Wiltshire SPt 2DF Tel (01722) 322169. 
Arcam, B&W, Celestion, Denon, KEF, Kenwood, 
Marantz, Meridian, Micromega, NAD, Ruark, Sony, 
Yamaha. 2 Dem rooms. Friend� relaxed atmosphere. 
Professional advice. Home dem available. Service 
Department. Free installation. Home trial facilities. 
Access, Visa, Amex. Interest free credrt. Instant credit 
Open Mon-Sat 9-5.30 � 

WORCESTERSHIRE 
SOUND & VISION Independence House, The Trinity. 
Tel :  01905 619059. Tues-Sats 9am-5.30pm. 
Evening dems arranged by appointment. 

YORKSHIRE (NORTH) 
SOUND ORGANISATION YOl!K, 2b Gillygate, York 
Y03 7EQ. Tel (01904) 627108. Carefully chosen Hi-R 
& AV equipment includes Arcam, B&W, Denon, linn, 
M&K Subwoofers, Nairn, Rega, Rotel, Royd etc. 3 
Dem rooms incl Home Cinema & Multiroom facilities. 
Service department. Home installations. Instant Credrt 
and Major credrt cards. Closed Mondays. Phone for a 
chat & more details. 

INDIC ATES MEMBERSHIP 
OF THE BRITISH AUDIO 
DEALERS ASSOCIATION 

YORKSHIRE (EASTl 
THE AUDIO ROOM, 38 St Augustines-�le, Hedon, 
Nr Hull HU12 SEX. Tel: 01482 896166. Fabulous 
new showrooms, complete with 2 demonstration 
rooms now open. Authorised agents for .AJchemist, 
Atacama, B&W, Cable Talk, The Chord Go, Dali, 
Denon, Gamma, Audio, Helios, Jamo, Marantz, 
Monrio, Musical Fidelity, NAD, Neat, Opera, Orelle, 
Onkyo, Ortofon, Pro-Ject, QED, Quad, Sonneteer, 
Sound Style, Stand's Unique, Talk Electronics, 
Tannoy and many more. Opening times, Mon-Sat 
9.00am till 7.00pm. Credit facilities, home demon­
strations available. Friendly, personal service guar­
anteed. 
ZEN AUDIO, 35 George St, Hull 
Tel (01482) 587397. Comfortable listening rooms; 
Home dems; Personal, friendly service; Free installa­
tions. Agencies include: Acoustic Energy, Arcam, 
Aura, Audiolab, Atacama, Audio Note, Auction, B&W, 
Cable Talk, The Chord Company, Conrad-Johnson, 
D.P.A, Densen, Denon, E.A.R., Graff, Harbeth, 
Heybrook, Impulse, KEF, Meridian, Mlchell, Monitor 
Audio, Mordaunt-Short, NAD, NAIM, Pioneer, Pro-Ac, 
Rega, REL, Rehdeko, Rotel, Royd, Ruark, Sheame 
Audio, Stands Unique, Sugden, Spendor, Sonic Link, 
TEAC, Unison Research . . .  and many others. 

YORKSHIRE (SOUTH) 
HI·FI STUDIOS, Sunnvfields, Doncaster, DN5 85A. 
Tel (01302) 781387. l'DL, Audio Alchemy, Sugden, 
Aud1olab, Electrocompaniet, Proac, Ruark, Castle, 
Teac, Unison valves, Impulse Horns, Apogee, 
Stemfoort, Pink Triangle, Heybrook, Monitor Audio, 
Harbeth, Keswick Audio Research, Michell 
Turntables, CR Developments (valves), Art Audio 
(valves), R.E.L. Subwoofers, Pro-ject, Plus Yamaha 
and Klipsch Home Cinema Pro-Logic 
Demonstrations, Systemdek, .AJphascn, Target Sonic 
Link, Chord, Holfi, Q.L.N., Audio Quest. Listening 
room, dems, home trial, free delivery and install, 2 
year guarantee. Access, Visa. 1 0-8pm Tues-Fri, 10-6 
Sat. Closed Monday. Phone for further info. & FREE 
fact pack. lil'i!1;J 

YORKSHIRE lWE 
AUDIOVISIDN est 1957 (YOR"kSHIRE) 5 Bethel 
St, Brig house, HD6 1 JR 1 mile from junction 25, M62, 
West Yorkshire, (01484) 713996. 4oth Year 
Celebrations 1957-97 •Cash savings & interest free 
credit. •Informed, independent advice on digrtal wide 
screen TV & Hi·fi. •Oualrty DVD & dolby digital dems. 
•Professional pro logic home installs. •Keen Prices 
on award winners. Yorkshire's largest & latest range 
of Panascnic & Technics. The North's No. 1 Polk Audio 
dealer. BOSE multiroom Lifestyle systems. Yamaha 
DSP, Philips widescreen TV. Speakers by 
Cerwin'vegal Miller & Kreisel, Mordaunt-Short & TDL 
Pioneer laserdisc & Panasonic DVD, VCR & 
camcorders. Qualified in-store service team. 
Mailorder sales (01484) 718116 (Mastercard, Visa) or 
why not visit our showroom? We're not too far! Open 
9-5.30. Mon-Sat. 
CLEARTONE (FORMERLY ERRICKS), Rawson 
Square, Bradford Crty Centre, BDt 3JR. Tel (01274) 
309266. Bradford's leading Hi-R specialists. Every 
top brand & all the best buys at guaranteed 
unbeatable prices. Aiwa, .AJkai, Arcam, Aud1olab, B&W, 
Bose, Cas�e. Celestion, Denon, Hitachi, Infinity, JBL, 
JVC, KEF, Kenwood, Marantz, Micromega, Mission, 
Mordaunt Short, NAD, Panasonic, Pioneer, Rotel, 
Sony, Tannoy, TDL, Technics, Toshiba, Yamaha. 2 
Dedicated Demo rooms, no appointments required. 
Service department, free installation, home trial 
facilibes. Access, Visa, Amex, Diners. Interest free 
credit. Open Mon - Sat 9.30-5.30. 
EMPIRE ELECTRICAL MEGASTORE, lngleby Road, 
(Ginington), Bradford, BD8 9AN. Tel (01274) 575000. 
The N"orth's biggest electrical megastore. Every top 
brand & best buy at guaranteed unbeatable prices. 
.AJwa, Akai, B&W, Bose, Celestion, Denon, Grundig, 
Hitachi, Jamo, JVC, KEF, Kenwood, Marantz, Mission, 
Mitsubishi, Mordaunt Short, NAD, Panasonic, 
Pioneer, Rotel, Sony, Tannoy, TDL, Technics, Toshiba, 
Yamaha. 3 Dedicated Hi-R & AN Demo rooms, no 
appointments required. Service department, free 
installation. Free parking, Access, Visa, Amex, 
Diners. Interest free credit. Open Mon - Fri 9.30-
8.00, Sat 9.30-6.00, Sun 11.00-5.00. 
EMPIRE ELECTRICAL SUPERSTORE, The Clock 
Buildings (formerly the Clock Cinema), Roundhay 
Road, Leeds (on the junction of the A 58 & Roundhay 
Road), LS8 2SH. Tel (Ott3) 2351701. Leed's largest 
range of Hi-R separates & systems including all the 
best buys at guaranteed unbeatable prices. Aiwa, 
.AJkai, B&W, Bang & Olufsen, Bose, Castle, Celestion, 
Denon, Hitach1, JVC, KEF, Kenwood, Marantz, 
Mission, Mitsubishi, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel ,  Sony, Tannoy, TDL, 
Technics, Toshiba, Yamaha. 2 Dedicated Hi-R Demo 
rooms and 2 AN Demo rooms, no appointments 
necessary. Service department, free installation. 
home trial facilities. Free parking. Access, Visa, 
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Amex, Diners. Interest free credit Open Mon - Wed 
10.00-6.00, Thurs - Fri 10.00-8.00, Sat 9.30-5.30, 
Sun 11.00-5.00. 
HUDDERSFIELD HI-FI CENTRE, 4 Cross Church St, 
Huddersfield. Tel (01484) 544668, Fax (01484) 
423140. Also at 3-5 Kings Cross Street, Halifax, West 
Yorks. Tel (01422) 366832, Fax (01422) 349954). 
B&W, Gyrus, Kenwood, Denon, Rotel, Arcam, Musical 
Rdelity, Quad, Audio Lab, Marantz, Mission, etc. Dem 
facilities- appointment reqd. Mon-Sat 9-5.30, Thurs 
9-8. Closed Wed. Free installation, credit facili�es. 
Access, Visa. 
IMAGE HI-FI, 17 The Springs, Wakefield, WF1 1 QE. 
Tel (01924) 200272. Fax (01924) 200404. The finest 
in Home Cinema, Mu�iroom installation and classic 
stereo systems from Arcam, B&W, Gyrus, Denon, 
Linn, M1ssion, Quad, Rega, Yamaha DSP.JJMo 
Monday to Saturday 9.30am to 5.30pm llTill1i1 
IMAGE HI-FI 8 St Annes Road, Headingley, Leeds, 
LS6 3NX. Tel '(0113) 2789374, Fax (0113) 2754252. 
T he finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, Gyrus, 
Denon, Unn, MissiOn, Quad, Rega, Yamaha DSP. 
Open Monday to Saturday 9.30am to 6.00pm. 

llTill1i1 

NORTHERN IRELAND 

BELFAST 
LYRIC HI-FI, 161/3 Stranmillis Road, Belfast. 
Tel (01232) 381296. Demonstration and Installation 
of the finest Hi-R, Home Cinema and Multi-room 
systems, including Arcam, Gyrus, Denon, Linn, 
Loewe, Mission, Nairn, Yamaha and many more. Our 
experience will help you to choose the right system 
for your needs. Open Mon-Sat 10-6, Late night 
Thurs, closec all day Wednesday 
THE HI-FI SHOP, Bruce House, Bruce Street, 
Be�ast, BT2 7 JD, Tel (01232) 327 604. Product lines 
include Arcam, Audiolab, 8&0, B&W, Castle, Chario, 
Keswick Audio, Micromega and Rotel. Dem room 
and Earl Gray available. Service Dept, free installa­
tion, home trial facilities. Access and Visa, instant 
and interest free credit. Open Tues-Sat 1 Oam-6pm. 

DUNGANNON 
KRONOS HI-FI, 7 Scotch Street Centre, Dungannon 
BT70 1AR. Tel (01868) 753606. Fax: 753006, Email: 
David@KronosHi-Fi.demon. co.uk, website: 
h t t p:/ / w w w .  K r o n o s H i- F i .  d e  m o n .  c o .  u k 
We have one of the largest ranges of quality Hi-A-in 
Ireland. Our agencies include Absolute Sounds, 
Apogee, Audion, Audiomeca, Blueprint, BOW 
Technology, Cadence, Copeland, Densen, 
Frameworks, Harman Kardon, Helios, JBL, Kelly, 
Kimber, Klipsch, Living Voice, Lyra, LFD, Marantz, 
Michell, MIT, Musical Rdelity, Nottingham Analogue, 
Orelle, QLN, Rogers, Roksan, Rotel, Ruark, Silver 
Sounds, SME, Triangle, Trichord, Unison, UKD, Wilson 
Benesch, YBA and much more. Demo rooms for Hi­
R and A/V Free installation, home demos and home 
trial. Access and Visa. Credit including instant and 
interest free. Multi-Room specialists. Open Mon-Fri 
9.30-5.30. Closed Wed. Sat 10-5. We are also open 
any evening by appointment. 

SCOTLAND 

DUNDEE 
J 0 BROWN, 28 Cas�e Street, Dundee for real HiR 
and home cinema in Tayside. Our friendly, knowl­
edgeable staff will be delighted to give you a demon­
stratioo and help you to choose your system. Phone 
and book one of our listening rooms. Interest Free 
Credit Available. Tel. 01382 226591 

EDINBURGH 
MUSIC MILL, 72 Newhaven Rd., Edinburgh EH6 
5QG. Tel (0131) 555 3963 or Fax (0131) 555 3964. 
Audio Research, Copland, Nairn Audio, Krell, Roksan, 
Marantz, AVI, Rote!, Grado, Transparant Audio, Theta 
Digital, Wilson Benesch, Quadrospire, Stands Unique, 
Sequence, Target, Ortofoo, Ringmat Michell, Project, 
Tannoy, Jecklin Aoat, Crimson, Sonus Faber, Wilson 
Audio, ProAc, Alchemist, Teac, Martin Logan, Revox, 
Goldring, Koetsu. Listening Rooms, Free Parking, 
Workshop, Delivery and Installation. Open Monday to 
Saturday 1 Oam-6pm. Call Mark, John, Raoul or Mike 
for information or directions. 

GLASGOW 
DESIGN AUDIO CLASSICS, 1 Park Gate, Glasgow G3 
6DL Tel: 0141 353 7474 Fax: 0141 353 7444. Offers 
Scotland's only true hi-end Hi R and Home Cinema 
specialists. All our equipment is carefully sourced 
from the USA, The Far East, Europe and the UK. Our 

BADA 

exclusive-line brands include Avantegarde's stunning 
horn speakers (from Germany) and Cary's (USA) 
amazing valve amps and pre amps. We are also 
Sco�and's main authorised dealers in Krell, Martin 
Logan, Pro-Ac, Wilson Benesch, Lexicon (exclusive), 
Audiolab, Sugden (exclusive), Tannoy, Sonas Faber, 
JBL, Marantz Reference, H. Kardon, Reference 
Cables, Pink Triangle (exclusive), DVD (exclusive) & 
Laser, Copeland,DTS (exclusive) & AC3, REL, Myryad, 
Loewe, Sony & Sanyo Projectioo, etc etc. We have 
FIVE superbly comfortable permanent dem rooms 
including Sco�and's only DTS I AC3 I THX I DVD I 
Laser Home Cinema demonstrator and leisure room 
and offer relaxed friendly service to all our valued 
customers. All our equipment is available for free 
home demonstrations. We also offer interest free 
credit, and a specialist repair service. All major credit 
cards welcome. Mon-Sat 1 Oam - we're finished. 
GLASGOW ANALOGUE STUDIO, 3 Boghead Road, 
Lenzie, Glasgow G66 4EG Tel (0141) 776 3642. 
Illusion of music systems for the vinyl enthusiast fea­
turing turntables, arms and cartridges from 
Nottingham Analogue, amplifiers from Croft and 
loudspeakers from Dantax. Experience the beauty of 
music in our relaxed and friendly listening room. 
Demonstration by appointment only. Free installation 
anywhere in Scolland. 
GLASGOW AUDIO, 135 Great Western Road 
Glasgow G4, Tel  (0141) 332 4707. Main product 
lines include Arcam, Caslle, Gyrus, Harman-Kardon, 
Marantz, Meridian, Mission, Onkyo, Polk, REL, Rotel, 
Royd, Ruark etc. 3 Dem rooms, AN and Hi-fi, service 
facilities installatioo sevice, and home trial facilities 
available. Access and Visa accepted. Instant and 
interest-free credit Open Mon-Sat 10am-5.30pm 
Sun 1-4pm. 
KEVIN GALLOWAY AUDIO, Phone: 01563 574185. 
Fax: 01563 573207. Audio Physic, Accuphase, 
Audion, Basis, DCS, Pink Triangle, Electrocompaniet, 
Sugden, Nagra, Tara Labs. Nationwide delivel)l and 
installation. Demonstration by appointment 
LOUD & CLEAR, 520 St Vincent St, Finnieston, 
Glasgow, G3 8XZ Tel (0141) 221 0221 - not just 
another hi-li shop, combining friendly advice with 
specially selected products and the keenest prices. 
Three comfortable demonstratioo rooms, lull service 
and installation facilities, interest free credit available 
on selected products. Nairn, Exposure, Alchemist, 
Marantz, Monitor Audio, Denon, Rotel, Teac, Aiwa, 
Kef, Kef Reference, Tannoy, T DL, Mordaunt Short, 
Royd, Epos. Mon-Sat 1 Oam-6pm. Thurs 1 oam-7pm. 
Complimentary parking at PC World, Rnnieston St 
STEREO STEREO, 260 St Vincent Stree� Glasgow 
G2 5RL. Tel (0141) 248 4079. Emailstereo@cix. 
compulink.co.uk We will help you choose a system 
to suit your needs precisely. Wihether it's a complete 
distributed audio and video system or just a repair to 

your old speakers. WE'RE NOT JUST STEREO 
STEREO. Open 10-6.00pm closec Sunday, Tuesday. 
Interest free credit available. 

WALES 

CLWYD 
ACOUSTICA, 17 Hoole Road, Chester, Cheshire CH2 
3NH. Tel (01244) 344227. See main entry under 
Cheshire. 
ACTON GATE AUDI O ,  4 Ruabon Rd, Wrexham 
Tel (01978) 364500. Audio Visual specialists. Arcam, 
Bose, Boston, B&W, Celestion, CasUe, Denon, GLL, 
Harman-Kardon, Jamo, JBL, Marantz, Michell, 
Mission, Mordaunt-Short, Musical Rdelity, Myryad, 
NAD, Micromega, Quad, Rotel, Rogers, Roksan, 
Ruark, Tannoy, Teac, TDL, UKD, Yamaha DSP mem­
ber. Demonstration room, installation service. Easy 
parking and motorway access. Access, Visa etc. 

SOUTH GLAMORGAN 
AUDIO EXCELLENCE, 134 Crwys Road, Cardiff. 
Tel (01222) 228565. All thafs best in Hi-R carefully 
selected and demonstrated by hiendly knowledge­
able staff, at prices to suit all budgets. Delivery and 
installation, home dems, part exchange, in-house 
workshops, lull credit facilities with interest free on 
selected items. Tues-Sat 9.00-5.30. Closed Mon. 

llTill1i1 
AUDIO EXCELLENCE, 9 High St, Swansea. 
Tel (01792) 474608. All  thafs best in Hi-R carefully 
selected and demonstrated by friendly knowledge­
able staff, at prices to suit all budgets. Delivel)l and 
installation, home dems, part exchange, in-house 
workshops, lull credit facilities with interest free on 
selected items. Tues-Sat 9.00-5.30. Closec Mon. 
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10/12 Chapel Place 
Tunbridge Wells 

KentTN11YQ 
'PIP·nhnn,p· 01892 547003 

WHAT SINGLE ITEM EFFECTS THE 
SOUND OF YOUR HI-FI SYSTEM 
MORE THA N ANYTHING ELSE? 

'YOUR ROOM' 
Thnts obvious, you all know thnt - or do you! How many times hnve you JJUrchnsed 
an item of Hi-Fi after hearing it in a shop, taken it home and- 'Oh dear' it doesn't 
sound the same. How many of you have purchased a system mail order on a reviewers 
advice and found the same thing. lt doesn't sound the same at home. The truth is chat 
iris very rare thnt any item of Hi-Fi sounds the same in a different environment to the 
shop one and buying Hi-Fi on a shop demo or indeed, a recommendation can 
sometimes lead to disaster. At Sounds of Music we hnve a solution for this problem­
a months trial at home. This system hns proved to be enomwusly successful and we 
hnve a huge number of very satisfied cuswmers who hnve taken advantage of this and 
are now very hnJ!J!y. Yes we do hnve a few conditions bur they have not presented a 
problem to any of our customers yet and we wll work with you with different items of 
equipment until you get the sound thnt is right for you and your home. Add to this 
service our incredible range of some of the very best products available across a wide 
price range and also covering some very high end products not available everywhere 
and tuhnt more could you want. Couple all this to our excellent demonstration facilities 
(soon w be improved even further) our expert system building and matching advice, 
our free delivery and installtion service and our generous part exchnnge and you hnve 
got the best of all worlds. Call us today for the best deals and service you can get. If 
music is your priority, then Sounds Of Music is the place to come. 
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2. GET REVIEW REPRINTS BY FAX 

HOW TO USE 
FACTSBACK 

(UK readers only) 

0 Call the Factsback system on 
� (0930) 110118, from the 
handset of your lax machine. The 
handset must be switched to 
'tone'. You will be connected to an 
automated switchboard. The 
system works using a series of 
index numbers corresponding to 
individual reviews and features. 
Some index numbers are printed 
in The Directory (pl22 onwards). 

f) The switchboard will offer you a 
number of actions to choose from. 
If you know the index number of 
the reprint you seek, enter it on 
your lax machine's handset, when 
prompted to do so. Alternatively, 
you may request an index of stored 
pages, at all times using the 
handset of your lax machine and 
following the voice prompts. 

9 Fadsback will send your chosen 
documents to your lax machine, 
complete with a cover-sheet. 

HAVE HI-FI CHOICE DELIVERED TO YOUR DOOR EVERY MONTH! 
SUBSCRIPTION RATES START AT JUST £14.97 

-SEE PAGE 30 FOR DETAILS!-

4. ORDER A REVIEW REPRINT 

THE DECEMBER 1998 EDITION OF 
HI-FI CHOICE WILL BE ON SALE THURSDAY 

OOOBER 22, 1998. DON'T MISS IT! 

November 1998 HI-FI CHOICE 145 



CnQ!.'IuJ01 ovo: THE NEW VINYL? 1 

T
wo Denon boxes turned up on my 

doorstep recently. One contained the 

company's new budget CD player, 

the £280 DCD-835. The other, in a 

rather more battered carton, its much­

acclaimed £700 DVD-3000 DVD player. 

It was time for one of thosejeremy 

Clarkson moments where you slap 

your palms together, rub them vigorously 

and- suppressing a wicked chuckle­

utter just one word: "Right" ... 

Arguably hi-fi's hottest question at the 

moment is if DVD machines make a better 

fist of playing conventional COs than ordi­

nary players. Some commentators say DVD 

players sound superior at a fundamental 

level, others that there are so many micro 

processors in there, generating unwanted 

noise, that the opposite is true. This is with 

good old 16-bit silver discs, of-course. Audio 

discs encoded with 24-bit/96 kHz informa­

tion should be a different matter. 

Another factor counting against DVD is 

that its first generation products are pricey. 

Subsequent players will become cheaper 

and better, as we already know from the 

way CD players have improved in quality 

and decreased in price. Indeed, standards 

continue to improve so rapidly in the CD 

arena that newness is probably a better sig­

nifier of sonic ability than expense. 

I warmed up the DCD-835 and ran a com­

parison with my resident Arcam Alpha 8 SE 

(£600). It didn't sound quite as rich and 

0 Denon DVD-3000: a lovely relaxing CD player. 

0 Denon DCD-835: a snappy budget CD player. 

organic as the Arcam but 

it was just about as good- more or less 

what I'd expect given its newer design and 

the imperative for excellence driven by a 

fiercely competitive market sector. 

SOMETHING FOR NOTHING? 
The secret of the 835's low-level resolution 

is claimed to be the NPC digital filter used 

in conjunction with dual-mono 18-bit Burr 

Brown DACs. In additional to a liberal sprin­

kling of components chosen purely on the 

ground of sound quality, other features are 

said to include a large transformer, 10 sepa­

rately-regulated power supplies and high­

quality Burr Brown op-amps used 

downstream. of the DAC. According to 

Denon, the latest Silmic capacitors are pre­

sent both in the DAC and audio sections, 

and the output stage is direct-coupled. 

Now, I wouldn't know a Silmic capacitor 

from my elbow, and neither would you. But 

you've got to assume it works because you 

can hear the difference. I've used an old 825 

as a budget reference for many months. 

Few sub-£300 machines have such a bold, 

colourful, vibrant sound. Next to the 835, 

though, the 825 is rougher than Richard 

Harris after a night on the town. 

What I want to know is whether it will be 

blown out of the water by DVD. (Other 

scribes have attempted this investigation, 

for example Alvin Gold in HFC 184, who also 

tested the DVD-3000 against a selection of 

its competitors.- Ed) For my comparison I 

used AVI amplification, Quad 7710L speak­

ers and tracks including the excellent 

Timber by Cold cut and Hexstatic. This is a 

tight, fast and rhythmic piece with a com­

plex mix and taut, deep bass synth sweeps. 

W Rhythms seemed less 
forced; bass weight and 
drive less obvious, but 

more addictive. m 
On the 835 it had a truly epic feel and 

cruised along in a loose, relaxed manner. 

There was a wealth of midband detail 

and imaging was almost tangibly 

solid. The whole presentation was 

clean, energetic and impressive. 

The same wouldn't have been true 

of the DVD-3000. Cosmetically it 

sounded a little dull and over-polite. 

The tang and freshness seemed to have 

gone. In fact, it didn't sound like CD at all. 

But the longer I listened the more I liked it. 

Although it wasn't as explicit as the 835, it 

was more coherent. Rhythms seemed less 

forced, bass weight and drive less obvious, 

but more addictive. I played more COs and 

the DVD's ability to produce richer textures 

and sweeter tunes grew. Sound familiar? It 

should. This is what a good turntable 

sounds like. 

I wouldn't pretend to know what's going 

on here. DVD's 'sound' could be a result of 

superior technology or little understood 

aberrations. Don't know, don't really care. 

Maybe, as some have said, it's a different 

flavour of CD. I'd just call it tasty. 

Denon Brochureline z (01234) 741200 

HIGHLIGHTS OF NEXT MONTH ' S  ISSUE ... 

IN POLE POSITION ... 

TAG Mclaren Audio's new hi-fi range (below) 
is the most exciting story in hi-fi this year. The 
company has an amazing pedigree in motor 
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racing, but will its 
first electronic 
components break 
new records? We'll 
take an in-depth 
look at the new 
CD20R CD player, 
60iRV integrated 
amp, PA20R pre-

amp, PPA20 phono preamp and 125 
monoblock power amps. Vroom! 
DIGITAL VS ANALOGUE 
HOME RECORDERS: 

How do the latest cassette decks compare 
with MD and CO-R for CD dubbing conve­
nience? Under scrutiny: cassette decks from 
TEAC and Marantz, MiniDisc (MD) recorders 
from Denon, Sony and Sharp, plus CD-R/RW 
decks from Philips and Pioneer (below). 

�·�_......, -

-- tl"'!! -

� 

- ' 

"' .. . 

MODELS PRICED £250-£800. 

Arcam Alpha 9, Denon DCD-835, Marantz 
CD-67mkll OSE, Musical Fidelity X-RAY, 
Myryad T-1 0 (above), Parasound CDP-1 000, 
Pioneer PD-5707, Rotel RCD 971, Sony 
XB-720, TEAC VRDS-8, Yamaha CDX-993 



The Ultimate in Custom AudioNisual Installation 

a 

Boston Acoustics 

lexicon 

• 
ea 

You think you know your favourite movie. Think Again. 

Nothing you have experienced can prepare you for the definitive 

sight and sound of a Kamla demonstration. 

ln the hands of our experts, many of the World's most exclusive 

audio-visual designs combine to deliver the most compelling 

surround-sound magic in air-conditioned comfort. Unforgettable. 

Since the introduction of surround-sound for the home, Kamla 

has led the way in custom installation, lighting, multi-room and 

everything audio-visual. 

0% finance available, see our Web-site for more details . 

I(AMLA 
251 Tottenham Court Road, London Wl. 

Tel: 0171 323 2747. Fax: 0171 637 2690. 

Web: http//www.kamla.com e-mail: hifi-info@kamla.com 

@PIONEER. 
The Art of Entertainment 

B&W. Boston, Citation, Crestron, Definitive Technology, Genesis, Harman/ Kardon, JBL, Kenwood, 

Lexicon, Lutron, Onkyo, Panasonic, Pioneer, REL, Runco, Sony, Toshiba, Vidikron and more ... 
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