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JK celebrates the survival of the millennium and 
discovers some great sounds on the airwaves. 

I 
t looks like our hi-fis have survived the 

dreaded millennium bug- after all, 

electronics don't get 'flu do they? Even 

my ancient 386 PC seems to be happy so 

far. Was it all a con, or are we celebrating 

too soon? 

I decided not to mingle with the riverside 

crowds in London for new year's eve, but 

got together a suitably OTI system for a 

party with family and friends instead. I bor­

rowed horn speakers of the Air Partner 

inclination and bolted a couple of1 2-inch 

bass units into a wooden wall. The limita­

tion was inevitably the Technics turntables 

and mixing desk, but the end result was 

most entertaining and certainly the best 

sounding 'club' system I've heard. I even got 

to spin a few discs, and by the second stint 

had figured out what people will dance to­

it would seem you can't be too populist 

when catering for a party crowd. 

THE FUTURE 
Logo spotters among you may have noticed 

that Hi-Fi Choice is no longer published by 

Dennis Publishing, but has been acquired 

by Future Publishing. In effect all this 

means is that we (the staff) will be moving 

to new offices once this issue has gone to 

press - note the new e-mail and snail-mail 

addresses in the panel on this page. 

Inevitably there is some concern that our 

new masters may wish to change the maga­

zine's style, but initial suggestions are that 

they feel that our angle is about right if, 

perhaps. a little downmarket. 

If you'd like to add your own opinions 

and inf luence the way Hi-Fi Choice devel­

ops in (and at) future, please fill out the 

reader survey bound into this issue (p82)­

there's even an incentive in the form of 

B&W 603 S2 speakers up for grabs. 

BROADCAST NEWS 
Richard Black has been assessing a small 

group of DAB tuners for us this month. You 

may remember that his first encounter 

with the medium, in the form of Arcam's 

DAB 10, was not terribly inspiring. He felt 

that the medium didn't offer enough of an 

improvement over FM. He's still not entirely 

convinced, but managed to single out the 

better of the options currently available. 

Personally, I feel that while DAB may not 

offer the state-of-the-art sound quality that 

we would like to get off air it's still going to 

be a major upgrade in a lot of situations. 

The real advantage is that you don't need 

an external aerial in most circumstances, 

you get clean, interference-free reception 

from something the size of a mobile phone 

car antenna. I had to erect a substantial17 

element 'twig' to achieve that with FM, and 

I'm in a well served part of the country 

(reception-wise). 

What Richard is after is CD quality sound 

for free but, as he points out, that would be 

a godsend to pirates at a time when the 

music industry is more and more sensitive 

about such issues. So while we would love a 

higher quality digital radio system, this one 

is still in its infancy- and you'll remember 

how bad CD sounded when it first put in an 

appearance. So I remain optimistic that dig­

ital radio will bear tasty audio fruit in the 

near future. 

It would certainly be handy for recording 

BBC Radio 3's excellent Late ]unction show. 

This is the only national broadcast I'm 

aware of that plays a genuinely eclectic 

selection of non-pop, non-classical material. 

A mix that includes world music, ECM-style 

jazz, folk and many more genres that need 

greater exposure but are not considered 

commercial enough for most stations. If 

your tastes stretch beyond the usual con­

fines I can highly recommend it, R310.15-

11 . 30pm on weekday evenings. 

~ 
EDITOR'S CHOICE 

WADIA860x 
I have long been impressed by Wadia's CO players and, 

having spent a few weeks in the company of its flagship 

one-box model, I'm a total convert to the cause. The 
860X is very expensive for a hi-fi component. but its 
ability to turn the contents of silver discs into living. 

breathing music is the greatest I have encountered. The 
best exruse to buy COs I've heard in years. 

MANA STEALTH MA-1 
Mana goes a long way back with Hi-R Choice. I 

remember reviewing its lovely turntable spirit level 

way back, and recall the effect that sticking one of its 
stands under Paul Messenger's record player had on 

him and his partner. So it's appropriate that we 

should get first dibs on Mana's latest diversion: 

power amplification. lt sounds like Paul has finally 

found a competitor for his stalwart Naims. 
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11 HEAT SEEKERS 

This month sees the launch of our expanded first 

look reviews section, featuring the likes of the 

Cyrus dAD 3 024 CD player, Pioneer's new 

CD-RW player and AR's Status S 10 speaker. 

22 LOUDSPEAKERS 

New names emerge in this month's Mega Test of 
thirteen bookshelf and floorstanding loudspeakers. 

56 MANA STEALTH 

Paul Messenger gets to grips with a new high-end 

power amp from the highly respected equipment 

support manufacturer. 

59 MUSICAL FIDELITY NUVISTA 

Paul Miller reviews the NuVista A300, a power 
amplifier with smooth fins and plenty of grunt. 

60 WADIA860x 

Jason Kennedy finds the new Wadia CD player is 
the best reason for buying CDs in a long, long time. 

63 DAB TUNERS 

Richard Black takes a Super Test look at three of 
the first digital tuners in an 'all you need to know' 

guide to Digital Audio Broadcasts. 

71 ONE·MAKE SYSTEMS 

Part two of our extended Super Test look at six 
manufacturer-suggested systems for less than 
£1 ,000. Tim Bowern and Lee Dunkley reveal all. 

I 
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FEATURES 

6 NEWS & VIEWS 

The very latest technology and new gear is 
brought to you, along with the experts' thoughts of 
the day. If it's not hot, it's quite simply not here. 

112 DIRECTORY 

A complete listing of all currently available hi-fi 

components reviewed by Choice over the years, 

including our Best Buys and Recommendations. 

READER SERVICES 

87 SUBSCRIPTIONS 

Save time and money when you subscribe to the 
finest hi-fi magazine in the world. 

136 READER CLASSIFIED 

A plethora of lovingly pre-owned hi-fi kit is waiting 

for you to give it a good home. 

137 THE HI-FI CHOICE ARCHIVE 

How to access our archive of reviews and features 
via back issues, Factsback and photocopies. 



NEWS&VIEWS 
Ooh, we're just bursting with news. Tim Bowern and Lee Dunkley press the release button. 

NEWS IN BRIEF 

B&W has introduced a range of colour­
ful multi-purpose loudspeakers. The 
leisure Monitor (LM1) offers numer­
ous installation possibilities and is 
even weatherproof for outdoor appli­
cations. Priced at £200, the two-way 
speaker employs a 12.5cm mid/bass 
driver a 2.5cm tweeter and is available 
in metallic silver, burgundy, turquoise, 
pearl white and matt black. 
m (01903) 750750 

GAMUT AUDIO, formerly known as 
Sirius, chose January's CES show in 
las Vegas to announce the introduc­
tion of its M 250 monoblock amplifier. 
The company claims the M 250 
employs a large power supply capable 
of 250 Watts into an eight Ohm load. 
For the full Gamut range and contact 
details see its Website. 
www.ampspeker.com 

QED has introduced the Genesis Silver 
Spiral Bi-Wire speaker cable following 
the success of its two-core Genesis 
Silver Spiral. Manufactured from the 
same silver-plated 99.999 per cent 
OFC conductors the cable claims fur­
ther benefits to bi-wireable set-ups 
and retails at £60/m. 
m (01276) 451166 

SAMSUNG has announced plans for a 
new version of its Yepp MP3 players 
that will allow music videos to accom­
pany MP3 music files. The Motion 
Yepp should be available by the sum­
mer. The same company has also 
unveiled a mobile phone that doubles 
as a portable M P3 player. lt was only a 
matter of time- how long will it be 
before we're using our mobile phones 
to down load music and movies direct 
from the Net to entertain us on the 
train home from work? 
m (020) 8391 0168 

CERWIN-VEGA has 
launched its LS Series 

of loudspeakers, 
Featuring three floor­
standing models. The 
LS-15, LS-12 and LS-
10 are all three-way 
designs, while the LS-
8 is a two-way book­
shelf model. The AV 
range features the LS-6 and LS-5 mod­
els and the LS-6( and LS-5( centre 
channel models. All speakers are cur­
rently available and distributed exclu­
sively in the U K by lamba plc. Prices 
range from £130 to £700. 
m (01727) 840527 !) 
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Tannoy revamps Mercuries 
Tannoy's hugely popular Mercury range of 
speakers has been discontinued-and 
replaced with an all-new line-up called Mercury 

mX. The three models are claimed to offer performance 
substantially better than their acclaimed predecessors. 

One of the biggest changes is the switch from plastic 
to paper for the main driver's cone. According to Tannoy, 
this is "coated with a ceramic film to improve stiffness 
and widen the sound dispersion at the top end of the 
frequency range by increasing the speed of sound 
through the cone body". The 25mm soft dome tweeter 
is also new, and much is made of the speakers' build 
quality- tongue and groove joints on the rear panel 
combined with a glued and screwed front baffle, internal 
bracing and additional mass damping, all in aid of 
reducing sonic coloration. 

The range starts with the 29.8cm high mX 1 at£ 120, 
with the 33cm mX2 weighing in at£ 150 and the 85cm 
floorstanding mX3 at £230. Each is available in a choice 
of light maple or dark oak finish, with a new silver-grey 
grill and matching Tannoy badge tweaking things aes­
thetically. All should be available by the time you read 
this. The more costly Revolution range, as featured in 
the Marantz(Tannoy system on p73, continues in its 
original form -for the time being at least. 
Tannoy a (01236) 420199 

S..DVP·FII: 
�valuable 
boollshelf space. 

Sony's latest DVD-Video player puts a space­
saving spin on the booming sound and vision 
format. The DVP-F11 is an ultra-compact 

machine designed to operate on its side, taking up no 
more space than a medium-sized hardback book. it 
takes its styling cue from the forthcoming DVD-playing 
Playstation 11 video games console, and is compatible 
with all current surround sound formats-Dolby 
Digital, dts and MPEG 5.1. lt incorporates a 96kHz/ 
24-bit audio DAC, though it whether its performance 
will match a good quality horizontal remains to be 
seen. Price is expected to be around the £450 mark. 

Also new from Sony is the DVP-CX850D, a 200-disc 
DVD multi-player with an estimated price tag of £600. 
lt allows the user to store, organise and play back up 
to 200 DVD-Video and CD discs within the unit itself. 
Both players are available now. 
Sony a (0990) 111999 

DAB gathers pace 
The UK's first two digital-only radio stations are 
now on air, launched on 15 November 1999 
by Spice Girl Me\ C. Planet Rock and Core are 

broadcasting nationally with programming that encom­
passes "classic rock" and "contemporary hits" respec­
tively. A further five new stations are to follow shortly, 
including Capital UK, while 'simulcasts' of three existing 
FM commercial stations are already operating nationally 

-Virgin, Talk Radio and Classic FM. 
In London, it's now possible to get more than 20 sta­

tions pilot broadcasting on DAB. From the BBC, there 
are the national Radios 1 to 5 Live, Radio 5 Live Sports 
Plus, the World Service, Parliamentary coverage and 
regional station GLR. News stations are represented by 
LBC, WRN and News Direct, while contemporary music 
is covered by Heart, Magic, Capital Gold, Kiss and Xfm. 
Website: www. ukdigitalradio.com 
C> Turn to p63 for our DAB tuner Super Test. 



M F' s 11best amp ever" 
Musical Fidelity has added a new preamp and 
power amp to its ever-swelling ranks. The A3c• 
is touted to be "among the best in the world, 

regardless of price"; MF is never shy about hyping its 
own products, but given the firm's recent track record its 
got an excuse to blow its own trumpet. 

Both the preamp and the power amp are dual mono 
designs, putting in a performance alleged to be in line 
with the bandwidth requirements of SACD­
stretching out to 1OOkHz. Low distortion, 
massive dynamic range and three-

tape loop and one labelled 'SACD', together with a phono 
input. The price is £999 for each unit. 

Musical Fidelity boss Anthony Michaelson claims they 
combine to make his best amp ever. When we've heard 
it, we'll let you know if we agree with him. 
Musical Fidelity a (020) 8900 2866 

MF A3° pre/power: talked up, but can they get down? 

Stripped to bare bones, Musical Fidelity 0 � 
attributes such performance to three fac-

. . .. . ... ; 
dimensional imaging are also claimed. 

Qf:j® • ®®® 
tors: painstaking PCB layout, high quality 

c__C �· i@��!ii�iiiiiiiiill"liiiiiiiiiiiiiii���� circuit components- resistors, transistors 
r and capacitors- and the use of substan- """"" """"""""'"·"'"'"""' -" 

tial, choke regulated, dual-mono power 
supplies. The A3rn power amp is rated at 
160 Watts per channel, while the preamp 
supplies five line-level inputs, including a 

Awesome analogue 
Clearaudio's state-of-the-art turntable has 
been unleashed in the UK. The Master 
Reference costs a whopping £8,510 if 

bought outright, plus a further £3,620 for the Master 
TQ-IIinear tracking tonearm. However, its maker's 
upgrade philosophy means you can get there in 
stages- start with the entry-level Solution turntable 
and work your way up! 

The Master Reference uses a silicon/acrylic platter 
resting on an inverted bearing made form bronze and 
hardened steel. The chassis is described as "reso­
nance optimised", owing to its geometry and use of 
materials, while a high grade power supply delivers 
distortion-free voltage. Wow and flutter is minimised 
by trio of separate, synchronised motors and there's 
even room to accommodate up to three tonearms 
should you so wish. 

The Master TQ-1 tonearm is a stunning design, mas­
sively constructed from acrylic, brass and lead anti­
mony alloy. Both turntable and arm are available now. 
Audio Reference e (07483) 575344 

She's so modern 
Ruark has revamped its Contemporary range of 
speakers, incorporating a brand new design 
and substantial upgrades to almost all existing 

models. The result is the Contemporary R Series, the 'R' 
standing for 'Reference'. 

The new speaker is the Prelude R, an 82cm tall floor­
stander featuring an 18cm paper-coned mid/bass dri­
ver and a 25mm silk dome tweeter. Effectively replacing 
Ruark's long-running Templar 11, it costs £749. 

Then there's the Epilogue R (£375), an improved 
version of the existing Epilogue standmounting speaker, 
sporting upgrades to its crossover, input terminals and 
cabinet construction. lt is joined by the Epilogue R Stand 
(E 199), a matching, mass-loadable support. 

The range-topping Prologue One R floorstanding 
speaker (£949) has received a new tweeter and an 
improved crossover, as well as visual enhancements, 
and the Dialogue One R centre channel speaker 
(£379) is now fully wood veneered and features an 
improved cabinet. 

All Ruark's 'R' designated 
products come with the 
option of a new aluminium 
front baffle, while the 
Epilogue, Epilogue V and 
Log-Rhythm subwoofer 
continue unchanged at 
£249, £289 and £750. The 
standard Dialogue 
One also continues 
at a price of £329, 
but is now 
enhanced 
with a new 
tweeter, 
crossover 
and grille. 
Ruork a 

(07702) 
607410 

Ruark's 'Log pile, a nice bunch of Rs. 

Q NEWS IN BRIEF 

SHARP has unveiled a new MiniDisc per­
sonal player claiming IS hours playback 
time from the supplied rechargeable 
battery. The MD-MT831 H (above) is the 
company's smallest MD recorder yet 
and features gold-coloured casework, 
LCD stick remote control, anti-shock 
memory, easy to use editing controls. it 
costs about £2SO. w (0800) 2629S8 

LOUD & CLEAR, the Glasgow based hi-fi 
and home cinema retailer, has recently 
opened a new store in Edinburgh. 
Situated at 26 Hamilton Place, 
Stockbridge, the store offers demonstra­
tion rooms, service and repair facilities 
and an extensive stock range. Opening 
hours are Mon to Fri from lOam to 6pm. w (0131) 226 6SOO 

SACD software update: Jau label 
Challenge Records is the latest music 
software producer to commit to the new 
high-quality SACD format Its first 
release is already available, and it plans 
to release a further IS hybrid SACD discs 
before the end of the year. "Jau fits 
SACD very well," said the label's MD, 
An ne de Jong. "The music calls out for 
the wonderiul dynamics of this new 
recording format." British classical label 
Hyperion Records has also climbed 
aboard- it has already completed 20 
recording projects using SACD's Direct 
Stream Digital system. 

CUSTOM DESIGN has unveiled the 
e'lite range of hi-fi and AV equipment 
supports and speaker stands (above). 
Designed and manufactured in the UK, 
all equipment supports are modular for 
future expansion and come in three 
styles of finish. Speaker stands come in 
standard or chrome finish. w (0191) 262 4646 

SONY has introduced two new computer 
CD-RW drive kits. The CRXI40E-RP and 
CRXI40S-RP are being touted as the 
fastest CD writers on the market with 
32x CD-ROM read performance, Bx CO-

R and 4x CD-RW write 
speeds. They are sup­
plied with the software 
you need to create and 
record music, images, 
video and data, as well 
as back-up CDs. Prices 
are expected to be 
about £225 and £244 
respectively. m (0990) 111999 (> 



NEWS&VIEWS 
Q NEWS IN BRIEF 

NORDOST has launched a new, high­
performance electrical digital intercon­
nect. The Silver Shadow is touted as a 
state-of-the-art cable offering signifi­
cantly reduced jitter and timing errors 
for fast, accurate delivery of digital sig­
nals. Available as a 75 Ohm version at 
£284.95, or a 110 Ohm balanced 
version costing £334.95. 
11: (01352) 730251 

TANNOY has unveiled two Super 
Tweeter models. The Prestige ST100 is 
designed to complement the Prestige 
speaker range, but is also at home 
with other Tannoy dual Concentric 
design speakers. The Universal ST200 
model is designed to complement 
other quality speakers. Both models 
employ a 2.5cm titanium dome and 
are finished in solid wood with brass 
and gold fittings. 
11: (01236) 420199 

BRISTOL HI-FI SHOW update: 
Among the products debuting at the 
Sound & Vision Show will be Arcam's 
FMJ range, Cyrus' CLS 70 speaker, 
Exposure's new CD player and power 
amps from Nairn and Quad. There will 
also be plenty of opportunity to hear 
the SACD and DVD-Audio formats for 
yourself. The show runs between 18 
and 20 February at the Marriot Hotel, 
Lower Castle Street, Bristol. Entry is £6 
for adults, f3 for concessions and free 
for kids under 16. Visitors can also take 
the opportunity to visit a smaller 
high-end hi-fi show in Bath, timed to 
coincide on Saturday 19. 
fir Bristol (01865) 760844 
fir Bath (01225) 874728 

ERRATUM: Last month, pesky thieves 
broke into our office and stole some 
stars from the review of Roksan's 
Caspian DSP/5-channel amplifier. it 
appeared with three stars for sound, 
build and value; it should have been 
four for each. Our reviewer was very 
impressed with its performance, as 
anyone who read the piece will know, 
and it thoroughly deserves the 
Recommended tag it received. 

CLEARSOUND has unveiled the 
Speaker Hood, a five-sided cabinet 

lined with acoustically absorbent 
material. Designed to fit over 

conventional speaker 
cabinets, it is said to 

reduce unwanted 
vibrations, improving 

sonic performance. 
Currently designed for 

B&W 601s (£99.50 plus 
postage), other hoods follow shortly. 
fir (01684) 833155 

TUBE TECHNOLOGY has revamped 
its Fusion and Fulcrum CD players, fol­
lowing less than favourable reviews in 
HFC. it claims adjustments it made to 
filter values just prior to shipping for 
review inadvertently affected perfor­
mance. Both players are now being 
rebuilt- samples expected soon. 
fir (01932) 821111 
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No DVD-A until late 2000 

The murky waters surrounding the delayed 
launch of DVD-Audio are beginning to clear, 
and for UK buyers it's not good news. 

Matsushita Corporation has announced significant 
delays to the European launch of its Panasonic and 
Technics players, as reported in HFC last month, and 
Pioneer has followed suit. it now appears there will be 
no DVD-Audio players in the UK or US until Autumn at 
the earliest-Matsushita had promised early 2000, 
while Pioneer was gunning for Spring. 

The delay has been caused by a Norwegian hacker, 
who cracked DVD-Video's Content Scrambling System 
(CSS) using a PC and a DVD-ROM drive. DVD-Audio's 
copyright protection system uses a CSS variant called 
CSS2, and major music labels have insisted they hold 
back until a more advanced system is developed -that 
could take six months to a year. 

However, Pioneer has gone ahead with its plans for a 
Christmas 1999 hardware launch in Japan to comply 
with demand. The company points out that its DVD­
Audio machines are also upmarket DVD-Video players, 
so there is no shortage of usable software at launch. 

Roksan makes 
Caspian speakers 

Roksan has delved back 
into the world of speakers 
for its latest addition to the 

Caspian line-up. A new two-way 
model has joined the ranks, 
designed for use in both two and 
multi-channel systems. 

Each speaker features two 
polypropylene-coned l3cm 
mid/bass drivers sourced from 
Spend or, with a 20mm soft dome 
tweeter positioned between them. 
The cabinet is made from MDF, mea­
sures l5.6x48x28.5cm (WxHxD) and 
comes in 'video grey' to match TV fin­
ishes. You can buy them individually at 
£330 per speaker, or purchase a com­
plete multi-channel set-up-four 
speakers plus one centre -at the spe­
cial price off l ,600. The centre unit is 
built from the same components and 
is acoustically matched to the stan­
dard model. it costs £350 if bought 
separately and comes complete 
with an angle-adjustable stand. 
Roksan m (020) 8900 6802 

Roksan caspian speakers. 

Also, as the use of encryption is optional for software 
producers, Pioneer is supplying non-encrypted DVD­
Audio discs to support the launch, and expects a num­
ber of music labels to do the same. When a suitable 
encryption technology is approved, Pioneer will offer a 
free upgrade service for those who bought players early. 

But this is not a worldwide ploy. Customers in Europe 
and the US will have to wait until the copyright problem 
is solved before hardware or software eventually 
appears. How damaging this may be for the format is 
debatable; Sony and Philips' rival SACD format will get a 
useful head start, with Sony's two-channel players 
already in the UK and multi-channel models expected 
from Sony and Marantz during the course of this year. 

However, problems with software authoring would 
have led to a shortage of DVD-Audio discs had the origi­
nal hardware launch dates been hit. Encryption is car­
ried out in the final phase of manufacture, so labels can 
now continue to mix and author discs ready for a more 
concerted hardware/software launch later in the year. 

The more costly of Pioneer's two DVD-A players, the DV-AXlO. 



ProAc' s Futures 
ProAc has announced the launch of two new 
high-end loudspeakers. The Future One and 
Future Two are both floorstanding models 

priced at £5,800 and £10,500 respectively. The 
unique cabinet design is a departure from the more 
conventional box design speakers and employs an 
asymmetrical bass chamber for reducing standing 
waves a downward-firing port and an open-backed 
midrange driver. 

The Future One stands at 122cm tall and employs 
a ribbon tweeter with an 12.5cm polypropylene cone 
mid driver and an 18cm carbon-fibre cone bass driver. 

The Future Two is the larger model standing at 
153cm tall and employing a ribbon tweeter with a 
15cm woven glass fibre mid driver and two 18cm car­
bon fibre bass drivers. Impedance for both speakers is 
rated at eight Ohms and sensitivity is 87dB and 88dB 
respectively. Finished in a wide range of real-wood 
veneers both models are available in the shops now. 
Celef Audio Internationals (0 7 280) 700 7 47 

Passing fancy 
California-based high-end manufacturer Pass 
Labs has revealed details of a new stereo 
power amplifier. As part of the company's X 

Series range, the X350 features among some of the 
most powerful amplifiers in its product line up. 
Distributed by Zentek Music in the UK, the X350 has an 
output stage that employs 24 MOSFETs per channel 
offering 350 Watts a side and claims a dynamic range of 
greater than 150dB likely to benefit 24-bit recordings. 
The X350 is a substantial size and the front panel sports 
a meter indicating the total current being drawn by the 
power supply for both channels. 
Available in the 
shops now, the 
X350 retails at 
£9,950. 
Zentek Music 
Ltd s (O 7 892) 
539595 

X350: danger, Will 
Robinson, danger! 
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; 1 ·- • :_ Paul gets all misty-eyed about his first love. 

A
s a vinyl lover at heart, I've had fif­
teen years to practice clutching at 
straws. I've got pretty good at it by 

now, and every month seems to bring new 
ones within reach. it makes me chuckle to 
recall an argument I had with a Sony exec 
back in the mid-1980s, who'd tried to tell 
me vinyl would be dead by 1990 ... 

We vinyl fans owe a big debt of gratitude 

to the DJ scene, which has done much 

more than the hi-fi sector to keep the cut­
ters and stampers busy. The rather less 
palatable corollary is that large numbers of 
potential young hi-fi customers have 
instead moved towards the DJ mix scene, 
creating a market which is starting to rival 
'real' hi-fi, and is now big enough to 
develop its own technologies. 

"Grab your MP3 files off the net, and 
then cut them onto vinyl!" is the extraordi­
nary claim made in an ad which recently 
appeared in British DJ magazines. eo­
burners, eat your hearts out! Whether DIY 
vinyl-cutting has any real relevance to the 
hi- fi is doubtful, but the very idea of this 
machine is intriguing enough to deserve a 
few column inches. lt uses a new, softer 
vinyl compound than that used for com­
mercial releases, but which lasts much bet­
ter than acetates. Cutting direct to vinyl 
avoids the need for mothers, metalwork 
and the like, which is fine for one-offs (and 
great for DJs), but no use for duplication. 

Vestax is the Japanese specialist DJ 
scene manufacturer, and the VRX-2000, 
due out soon, is expected to cost about 
£5,000. A working prototype was demon­
strated (albeit in mono only) at the 
Autumn PLASA '99 pro-audio show in 
London, so the technology does work, but 
clearly needs some refining. Other tentative 
advance details include blanks at £25 for 
three discs, a record/play time of 24 min­
utes per disc, and a sapphire cutting head 
with an 80 hour life and a £50 price tag. 

Much more relevant to the hi-fi scene is 
the news that turntable sales in Britain 
seem to be on the rise. I mentioned this in 
my November column, quoting statistics 
from market researchers GfK showing that 
1998 turntable sales grew by 10 per cent 
(by volume, 6 per cent by value) during 
'97, and that 1998 was the third successive 

year to record double digit growth. 
1998 sales totalled 88,000 units, 

but at an average selling price close 
to f 150, so there must be plenty of 
budget models in the mix. That 'year­
on' figure had crept up to 91 ,000 by 
the end of September 1999, but such 
bald figures don't show the full pic­
ture. Nearly half of those are actually 
midi-/mini-size budget players, 

presumably purchased as accessories to 
midi-/mini-size systems, and these have 

actually been responsible for most of the 
growth. Sales of 'full-width' ( 430mm) hi-fi 
turntables have been more or less static 
(outside the 'bedroom DJ' sector). 

One guy intending to change that, how­
ever, is Laurence Armstrong, of distributor 

Henley Designs. In a recent interview in the 
British Audio Journal trade magazine, 

Laurence quoted some pretty spectacular 
growth rates for the Czech-manufactured 
Pro-ject turntables and (Danish) Ortofon 
cartridges Henley distributes. I rang him to 
confirm the figures and work out the fine 
detail, giving him an excellent excuse to 
escape from unloading the 40-foot con­
tainer which had just arrived from 

Czech land. Very hands-on, is Mr Armstrong. 

And very proactive too, in the way he's 
taking the turntable scene by the scruff of 
the neck. The Ortofon growth is partly 
fuelled by the hyperactive DJ scene, which 
is understandable, but a claimed 48 per 
cent increase in turnover on Czech-built 
turntables requires closer scrutiny. 

Some of it comes down to recent price 
cuts of some 30 per cent. Henley is taking 
something like half of Pro-ject's production, 
which naturally puts it in a strong bargain­
ing position. But it's probably more to do 
with the budget models which have come 
on the scene. Pro-ject now has three mod­
els in the f 100-£200 band which actually 
look like real hi-fi turntables (I can't com­
ment on the performance, as I haven't 
tried them). Technics apart, there's not a lot 
of competition: Regas start at £207, and 
Dual's new UK distributor Yello has only 
been operating since the Autumn. 

The big success seems to be the new 
Debut, which costs just f 1 10 on its own, or 
f 150 bundled with an Ortofon OMS car­
tridge and an MM/MC phono head amp. 
That's no more expensive than replacing a 
dozen or so LPs with CDs, Laurence points 
out. He's particularly chuffed to find some 
Debut customers are so pleased with the 
results they're already coming back to 
upgrade to one of the 'posher' 
models. All of which has 
to be good news 
for vinyl fans. 





NEWS&VIEWS 

PREVIOUSLY 
UNHEARD 

Phil Strongman digs out rare and classic 

tracks appearing on CD or virgin vinyl for 

the first time. Go strut your funky stuff ... 

THE CL ASH London calling/Super Black 
Market Clash 

London Coiling is one of Guy Stevens' 

finest productions, perhaps because the 

Clash were probably the world's greatest 

rock band at the time, circa 1979. The 

energy is so contagious it's easy to over­

look some sparky soundstaging and songs 

like Spanish Bombs and Jimmy Jazz as 

well as a blistering cover of Vince Taylor's 
Brand New Codil/oc. Black Market is a 1 0-

inch single containing the raw 7 977 and 

the reworked Capitol Radio. 
Simply Vinyl 180g double LP 

Music 00000 Sonic 00000 

VARIOUS The Big Green Experience. 
The BGE is an informal party using some 

surprisingly loud, solar-powered amps, this 

is the 'class of '98' CD. The most appealing 
cuts are the magically strange efforts by the 
accordion-led Praying For The Rain, the 
touching Space Goats and Dave 
Goodman's chilled-out New Age Radio. Oh 
yeah, and there's a beautifully arranged 
Headhunters number featuring some violin 

work by one Nigel Kennedy. For more info 

on this one, call (020) 8761 3288. 

Green Futures CD 

Music 00000 Sonic 00000 

B ILL BROONZY The Bill Broonzy Story 

Over 200 minutes of blues, work songs, 

spirituals and standards recorded in one 

boozy session by the man who influenced 
Big Boy Crudup and Elvis Presley. Unique. 

Verve triple CD 

Music 00000 Sonic 00000 

NINA SIMONE Piano!/Silk and Soul 
Silk And Soul is the jazzy soul diva in Stax 

territory, style-wise, while Piano! is the 

1970 album that, despite being erratic, has 

a terrific version of The Desperate Ones. 
Camden CD 

Music 00000 Sonic 00000 

SLY AND THE FAMILY STONE Best of... 
A hybrid of Hendrix, Mayfield and JB, young 

Sly was finally undone by the addictions 
which led him to PCP - and to mixing 

tapes until they crumbled. The irresistible 

Donee To The Music and the radio-friendly 

Thank You are among the surviving gems. 

Simply Vinyl double LP 

Music 00000 Sonic 00000 

LONDON SYMPHONY ORCHESTRA 

French Favourites 
This is a mix of LSO performances and vari­

ous solos - by Catherine Lenett, Adrian 

Leaper et al- all of which are superb. Part 

of a 'bluffer's guide to classical' series that 

includes Ballet, Russian and Baroque. 

ABM CD 

Music 00000 Sonic 00000 

ANIMALS ON WHEELS nuvol i cadira 
A mass of cutting-edge beats, breaks, vocal 

samples and ambient soundscapes, this is 
somewhere in between background and 
foreground. Fans of the Herbaliser-Coldcut­

DJ Food gang won't be disappointed. 

Ninja Tunes CD 

Music 00000 Sonic 00000 

King Canucks 
Canadian speaker brands 
Mirage and Energy are set 
for a new push in the UK, 

following the creation of an 
lpswich-based subsidiary of their 
manufacturer, Audio Products 
International -one of the largest 
speaker manufacturers in the 
world. Mirage has received limited 
distribution here for the past five 
years, but API (UK) is seeking to 
raise the profile of the brand that 
pioneered bipolar loudspeakers. 
Meanwhile, Energy is returning to 
the UK following a lengthy hiatus. 

The current Mirage line-up is 
headed by the OM-Series, consist­
ing of five floorstanders, two centre 
speakers and a pair of surrounds. 
Their design is Omnipolar, the 
intention to create an omnidirec­
tional sound field. Also available are 
the more affordable FRx-Series and 
the home cinema-specific High 
Definition Theater range. 

Energy is a more traditional 
brand, fronted by its entry-level e:XL 
line-up-two standmounters, three Energy e:XL-l8. 

floorstanders, a centre channel and a rear speaker. Next 
up the price ladder comes the Connoisseur Series, with 
the Veritas range representing the high end. Watch out 
for a review of the e:XL-26 in the next issue of HFC. 
API (UK) 2 (07473) 240205 

Reference revisited 
KEF has announced details of its revamped 
Reference Series of speakers. First from the 
traps is the range's entry-level Model One-Two, 

a three-way floorstander priced at f 1,350 per pair. 
Incorporated into its 86cm tall cabinet is one of KEF's 

now familiar Uni-Q drive units, featuring a 16cm 
polypropylene-coned midrange driver with a 25mm soft 
dome tweeter at its centre, a configuration which is said 
to result in more accurate imaging. Deeper bass fre­
quencies are handled by a third driver with a 16cm 
paper cone. 

Compared with the model it replaces, the crossover 
circuit has been improved with the use of new 
polypropylene capacitors for "a lower loss factor and a 
purer sound". Finish options have also changed -all the 

new generation Reference 
speakers are available in 
black ash, cherry and 
rosenut. 

Also new from KEF is the 
Cresta 1, a budget 'book­
shelf speaker which joins 
the Cresta 2 at the other 
end of the company's price 
range. Included in its vinyl­
covered cabinet is a 25mm 
silk dome tweeter and 
1 Ocm mid/bass driver, 
reflex loaded via a rear firing 
port. it's available at f 100. 
KEF 2 (0 7 622) 67226 7 



CYRUS dAD 3 Q24 £900.00 
Jason Kennedy clocks the latest 
CO player from the Cyrus stable. 

I
f the two CD players I've been trying this month are anything to 

go by, the battle against jitter that started with Trichord's Clock mod­

ification in 1993 is still in progress. Both the Wadia (p60) and this 

Cyrus have been recently upgraded with new clocks, the latter now 

named dAD 3 Q24. We reviewed its Q predecessor in '97 and were 

impressed enough to Best Buy it, and next month this model 

braves the Mega Test to see if it can repeat the feat. 

The main changes from the dAD 3 Q are 

introduced by the Q24 module, and 

include two more regulated power 

supplies, anti-jitter circuits, a 24-bit 

filter and a four-pole, post-DAC fil­

ter- elements which will have 

contributed to the fine mea­

sured results Paul Miller 

found in the lab. 

The player is typical Cyrus 

fare: a slim 'shoe-box' shape 

formed by a die-cast, non­

magnetic chassis, in this case 

with an ABS plastics base and 

alloy top and front. This and the 

star-earthing would hint at the 

hand of Dennis 'DNM' Moorcroft. He 

prefers metal-free casework, but practi­
cality doesn't appear as important to his 

thinking as it does to Cyrus' need for broad appeal. 

The dAD 3 Q24 is surprisingly lightweight for a £900 player, 

but there has rarely been a suggestion that mass and sound quality 
go hand-in-hand with disc-spinners. 

The features on this player appear to more extensive than usual 

for a domestic machine, and some of the legends on the remote are 

almost runic. Still, familiarity should help in this respect. Unusual keys 

include memory and phase invert, the latter being quite a scarce option 

outside of the high end these days, largely because you need high­

end ancillaries and bat-like hearing to appreciate the effect it produces. 
There's also Cyrus' excellent MC-bus integrated system control 
connection for owners of other Cyrus components. 

ifMI!@jli:!U(ij February 2000 I 

familiar looks, 

SOUND QUALITY 
I should say that I'm not, generally, a critical user of CD players in this 

price band or even near it. So it's a credit to the Cyrus that I needed 

to get in a few points of reference to find out what its failings were. 

Its strengths seem to centre around an ability to disappear from 

the equation of replaying music. This is particularly the case at higher 

frequencies, where most affordable players either smooth things out 

to the point of dullness or add a degree of insistence that can fatigue. 

The dAD 3 Q24 remains clean -that filter must be working. 

This Cyrus has a light, fresh balance that covers most of the bases 

in effortless fashion. There's plenty of bass weight combined with nim­

bleness that keeps timing firmly on the ball. A few more expensive 

players will outgun it in this respect, but you could never accuse 

it of lagging behind the musical moment. 

lmaging is also handled well. The dAD 3 

Q24 tends to project instruments and 

voices further forward than (again 

dearer) players whose strengths lie 

in this domain. it can lack a little 

in solidity by absolute standards, 

but without comparison you 

don't feel depth is restricted. 

And width of soundstage is 

up with the best of them. 

it strikes me as a pretty ana­

lytical player: detail is pre­

sented in a coherent fashion, 

however dense the material. it 

instills confidence that whatever 

you play through it will come out 

in a tidy manner. That's not to say 

it neutralises the music, it just 
refuses to get flustered and become 

uncomfortable, the way certain players can. 
Another point that struck me was the sheer silent 

darkness of backgrounds on sparse material. I don't know why 
you can hear what are often small differences in already van­

ishing levels of noise with various players, but it is one respect 

in which listening tallied with measurements on this occasion. 

CONCLUSION 
My first 'affordable' CD player review for some time turned out to 

be a pleasurable one thanks to this nimble little Cyrus. I wish it well 
in next month's group test showdown. 
00000 



AR Status S 10 f 129.99 

Tim Bowern tests a budget­
friendly blast from the post. 

B
ack in the early '80s, a legion of British hi-fi fans 

cut their sonic teeth on Acoustic Research speak­

ers. This US brand kick-started the entire 'bud­

get box' trend, a sector several British firms have since 

made their own, and created a hi-fi design classic in the 

process. The AR 18 was in a class of its own for first-timers 

-buy a pair, hook them up to an NAD amp and add a Rega 

turntable. The alternatives were negligible, the choice simple. 

By the mid-' 80s, AR's achievements had been overshadowed 

by rivals like Mission. Its products clawed their way through to the 

'90s, but eventually disappeared from our shores, seemingly for good. 

However, huge US firm Recoton has resurrected the brand, marking 

its return with an all-new portfolio. The S 10 is the most affordable 

of the lot at a distinctly 'budget'£ 130. 

The design offers nothing new, but is attractive enough and solidly 

built. Its main cabinet is dual-density chipboard, with an MDF front 

baffle, a 25mm silk dome tweeter and a 13.5cm mid/bass driver, 

held in a moulded ABS basket and sporting a coated paper cone. 

Around the back there's a small bass reflex port, tuneable via a pair 

of supplied foam bungs, and a set of reasonably solid single-wire cable 

terminals. Vinyl finish options are black ash or cherry. 

SOUND QUALITY 

Making a budget speaker is a delicate juggling act, weighing up bud­

getary compromises until you get a whole that's greater than the sum 
of its parts. The S 10 achieves this, conveying a sound that's smooth 

yet crisp and relatively detailed. it's not the most dynamic speaker 

under£ 150, nor is it particularly weighty in the bass, yet it treads the 

line between easy-going and invigorating with considerable poise. 

Matched alongside Tannoy's Mercury M 1 (£ 120), both speakers 

showed strengths and weaknesses. The Tannoy delivered greater bass 

weight and showed a more effusive voice band. But the AR has bet­

ter high frequency definition, giving a greater sense of 'air' and fine 

detail. This attribute is particularly appreciable with classical material: 

the Tannoy sounded more open with choral elements, but the S 10 

ensured instrumental timbre was better defined; the character of brass, 

string and percussive instruments was more easily discerned. 

This is AR doing what it does best- definitely one for the shortlist. 

00000 
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AUDIO REFINEMENT 
Complete integrated 
stereo amplifier £699.00 

�!(0110 

Tim Bowern courts controversy with 
Yves-Bernord Andre's latest offering. 

c 

c 

E 
very industry needs its characters, and hi-fi has more than its 

share: that's one reason why this business is so fascinating. 

Take, for example, Yves-Bernard And re, creator of French brand 

YBA and proponent of many unconventional sonic theories. 

Those familiar with And re's work may be surprised to hear the word 

"mainstream" uttered in reference to his latest project. He's created 

a brand called Audio Refinement, targeting a wider audience and allow­

ing YBA to concentrate up market. To that end, Audio Refinement prod­

ucts aren't hand-built; they're mass-produced in Taiwan. 
So far there are three components- a CD player, a tuner and this 

amp.lt's a conventional class AB design featuring a mix of outsourced 

and custom-made components, and YB/\s traditional trio of aluminium 

feet for additional isolation. There are six line-level inputs, including 

two tape loops, and a remote control is available as a £40 option. 

The amp's power is rated at 50 Watts per channel, although that's 

actually slightly conservative- we whipped it into the lab and mea­

sured it at 53 Watts into 8 Ohms. We also found distortion through 

the mid-band to be notably higher on the left channel than the right. 

SOUND QUALITY 
Whatever one thinks of Andre's theories, the proof is in the listening. 

This amp proves something of a gentle giant, a component with a 

broad sound and a soft heart. There's no shortage of bass weight, 

although it's rather bloated and sluggish, and the overall effect is 

a transistor amp playing music with a warm, smooth gush, not 

unlike the stereotypical character of a valve amp. 

However, unlike the best valve designs, this amp isn't par­
ticularly open and airy in the mid-to-treble. Alongside Musical 

Fidelity's excellent X-A 1 (£498), it's considerably looser and 
less well-defined in virtually all departments. Although avoid­

ing the trappings of harshness, it fails to propel rock and dance 

tracks with sufficient energy and gives a rather cloudy vision 

of individual instruments in an orchestral context. 

But the comparison is closer with a gentle slice of female 

vocal-this AR seemed to suit Maria McKee's Nobody's Child, 

presenting a well-focused image, good soundstage depth and a 

rich swell as the track entered the chorus. This is an amp you might 

love, or may well hate. lt seems And re will always be controversial. 

00000 
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Prices range from £1o to £1o,ooo. Ask your hi-fi retailer for the Sennheiser that's right for you. 

That's it - "Sen-hi-zer"! 

fZi SE 1\11\1 HE IS ER bringing music to your ears 
For more information call us on 01494 551571 

Fax: 01494 551549 E-mail: info@sennheiser.co.uk Website: www.sennheiser.co.uk 

Sennheiser UK Ltd, FREEPOST, High Wycombe, Bucks HP12 3BR 



ACOUSTIC ENERGY 
Aegis Three £349.00 
Paul Messenger's been waiting 
aegis for a speaker like this ... 

T
he £150, standmounted, two-way Aegis One 

was tested and Recommended in HFC 187, 

while the £250 Aegis Two is essentially a One 

built into a floorstander (most of which acts as a stand). 
This £350 Aegis Three, on the other hand, has a proper 
bass driver operating alongside the other two drivers to 
add some extra weight and scale. 

In fact, this review arose because the Three performed 
so creditably as part of AE's Aegis Surround speaker pack­
age (tested last issue). A neat, vinyl-clad floorstander, it comes 
already mass-loaded, supplied with a plinth and decent 8mm 
spikes to improve the stability and the appearance still further. 

This type of speaker - where an extra drive unit augments the 
bass region of a basic two-way - is a very popular compact floor­

slander recipe. But whereas most simply duplicate the driver used 
for bass/midrange, the Aegis Three intelligently uses a larger, paper 
cone driver for the bass only, and a smaller, metal cone unit for 
bass/midrange. Both operate in separate port-loaded chambers, 

and the whole thing has been most skilfully tuned to give an excep­
tionally even bass alignment and in-room frequency balance, impres­

sively smooth throughout, surprisingly deep in the bass, and well 

integrated from mid to treble too. 

And that's exactly what it sounds like. Smooth, open, coherent, and 

subjectively 'bigger' than one expects from a speaker in this price range. 

Neutrality isn't the only important factor in sound quality, but it's 

arguably the single most important one, and here the Aegis Three is 
quite outstanding. it's also, sensibly, a little more ambitious than the 
Aegis One, delving significantly deeper into the bass and balancing 

this with a brighter and more open top end. 
This speaker's budget status is more obvious in some lack of 

dynamic vigour and expression. However, the dynamic range itself is 

pretty good, while the sound as a whole, and the imaging in partic­

ular, are reassuringly solid. 

Budget floorstanders are just about the most competitive segment 

of the speaker market, and there's no doubt in my mind that the Aegis 

Three is right up at the head of the pack, simply because it has the 
best bass and the best balance I've encountered at the price. A splen­
did budget loudspeaker- and one that's relatively easy to drive, too. 

00000 

PIONEER PDR-509 £300.00 
Paul Miller lifts the lid on the latest 
CO-R from the technology's pioneer. 

P
artly through the falling price of digital technology and the pres­
sure brought to bear by cheap CD-record drives for PCs, the 

price of domestic CD-R/RW audio recorders is falling fast. 
Hence the new PDR-509 from Pioneer. At just £300, it's a third the 

cost of Pioneer's first domestic CD-R recorder with the added bene­
fit of CD-RW recording and a raft of new facilities. 

This slimline recorder will copy HDCD and dts-encoded multi­
channel discs, for example, and will either down- or upsample all con­

ventional digital sources to the 44. 1 kHz required by the CD standard. 

CD sources are copied without any sample-rate conversion, so jitter 
is held to a very low 21 Opsec. This is the sort of result expected of a 
high quality CD player, let alone a CD recorder. 

Technically, the PDR-509 provides entirely transparent digital 
copies. If a CD-R 'facsimile' of a silver CD sounds slightly different in 
your reference player then this is a function of the CD-R substrate 

(see HFC 191) and not due to any degradation in the data through 

its recording on the PDR-509. 
Of course, although most modern CD players will recognise and 

play finalised CD-R discs, few are able to deal with CD-RW soft­
ware, finalised or not. Ironically, many DVD players with twin­

laser pick-ups (including Pioneer's own) will play back CD-R 
and CD-RW discs. Otherwise, your CD-RW copies may only 

be played back via the PDR-509 itself, whereupon its 
quality as a standalone CD player is the deciding issue. 

In this respect, the PDR-509 is dominated by 
Pioneer's use of a Legato Link digital filter which pro­
vides a gentle treble roll-off but a greater amount of 
ultrasonic distortion than is typical. This makes the 
sound of the player (but not its recordings) a little sus­

ceptible to choice of music and amplifier but, ideally, 

can sound very open and unforced. Music with a busy­
sounding treble can seem slightly manipulated, but 

never harsh or fatiguing. 
You can always rely on the PDR-509 to sound smooth 

and enjoyable, if not entirely natural. This, I stress, is a func­

tion of the PDR-509's playback and not its CO-R or RW 
recording which, frankly, is about as good as it gets at any price. 

00000 
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European amplifier of the 
Audio specialists of nineteen European countries concluded: "TAG nnc:Lm·a 

Audio has succeeded in developing an extremely refined integrated nmnlifliil 

which combines truly high-end technology, audiophile components, ... n�tinli.ari 

and, most important, audiophile sound- all at a reasonable price." 

The 60iRv is shown here with TAG Mclaren Audio's ground-breaking analog and digital tuner T32R, both in 

TAG Mclaren Audio, The Summit, Latham Road, Huntingdon, Cambs. PE 18 6ZU 

freephone: 0800 783 8007 tel: 01480 415600 fox: 01480 52159 

e-mail: helpdesk@tagmclarenaudio.com 



ZINGALI Colosseum £975 

Jason Kennedy wonders if good 
things come in small packages ... 

W
e first came across this distinctive Italian brand 
in issue 195, when the standmounted Overture 
25 impressed us. The Omniray range from 

whence it came has now given birth to, well, twins. These 
are in the form of two satellite and subwoofer systems 
dubbed, rather unimaginatively, Small and Large. We have 
the tinier of the two, and very cute it is. The satellites appear 
to have been designed for a paperback book shelf, while the 
sub is smaller than most air passengers' carry-on luggage. The 

intention is clearly to bring decent sound to environments where 
regular speakers would be unfeasible. 

The Omniray name relates to the horn-loaded tweeter; in this case 
it's 2.5 inches in diameter at its largest and carved from solid wood. 
The sarne wood graces the back of the satellite and the top and bot­
tom of the sub, the latter's base featuring a pair of chamfered edge 
ports. The drive unit complement includes a 70rnrn rnidrange cone 
and 19mm dome tweeter on the satellites allied to a brace of 132rnm 
drivers in the passive subwoofer. Both sats and sub are driven from 
the arnp directly, the sub preferring bi-wired operation; in this instance 

one half of a set of QED Profile 4x4 cables had been split lengthways 
to feed the sats, with the full width length driving the sub. 

SOUND QUALITY 

lt is remarkable that speakers this tiny produce anything like decent 
sound at all. This example was surprising because it did dynamics 
better than expected, but irnaging wasn't as impressive as one might 

have hoped. This presumably is down to that Omniray horn which 
tends to affect high frequency dispersion and keep it a little box-bound 

but enhances coupling to the air which aids dynamics. These are quite 

fizzy sounding speakers with high energy treble material, but midrange 

isn't found lacking- often a shortcoming of tiny speakers. The sub 
is subtle; it doesn't go that far down, but it's well controlled and quite 
tuneful (if not placed too close to the wall). 

I compared the Zingalis with sorne Dali Royal Menuet lis- nearly 
as titchy but less than half the price. The Dalis walked it. The moral 
is, if you must have bookshelf speakers the Colosseums are a good 

compromise, but if you can get them onto stands look elsewhere. 

00000 

NAD C300 £145.95 

Lee Dunkley stretches NAO's latest 
wallet-friendly amp to the limits. 

C 
ontrary to NAD's recent move into the upmarket arena with 

its Silverline range of components, this British brand is well 
established as a no frills, affordable hi-fi manufacturer. Its rep­

utation is further cemented with the company's introduction of a new 
integrated amplifier. The new super-budget C300 replaces the 310 

in NAD's amp line-up and follows the recent success of the popular 
C320 and C340 (see p74). 

A particularly slender looking design, the C300 is finished in 
NAD's characteristic battleship grey. The minimalist aesthetic design 
allows the company to spend the money where it counts, concen­
trating on components under the lid in favour of sound quality. Rated 

at 25 Watts per channel, the C300 features an entirely MOSFET out­
put stage, large toroidal transformer and impedance sensing circuitry 
offering maximum performance irrespective of speaker load. 

Despite the amp's budget price point, there's no sign of skimping 

on features. Five line level inputs and two tape loops, one with record 
monitor, give adequate socketry provision although there's no phono 

input stage. Speaker connections are via binding posts but don't 
accept 4mm plugs. Tone controls are bypassable offering benefits 

to sound quality with shorter signal paths. Other notable features 
include a motorised volume controlled via the natty supplied 

remote, which also offers a mute control for convenient arm­
chair listening. A headphone socket completes the picture. 

SOUND QUALITY 
For all its unassuming looks, the C300 delivers the goods 
with power and drive. Hooked up to B&Ws 602 52 
speakers it has plenty of bass weight, giving William 
Orbit's version of Adagio for Strings plenty of welly, 
but is perhaps not as well controlled as some. Both 
ends of the frequency scale are well defined and in 
good proportion, but can tend to make for a clinical 
and synthetic sound, with classical pieces at times lack­
ing the balance of some other amps. Joni Mitchell's 

Little Green was portrayed in tremendous detail, 
capturing the space and openness of the recording. 

For a budget amp the C300 is a capable performer 
across the musical spectrum. From dance to classics this 

model will appeal to many. Possibly not the most refined 
amp around, but a serious budget buy nonetheless. 

00000 
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DAVID VIVIAN 
When Mr V forked out on a spanking new DVD player 

recently, he didn't find it quite as versatile as he'd expected ... 

I 
bought a DVD player the other day. 
Colleagues were stunned at what they 
saw as an inexplicable lapse in my 

unflagging ability to borrow kit on a long­
term basis and suggested !lie down in a 
darkened room. 

But I had a hunch it would be enlighten­

ing to take the wad option on this occasion. 

Especially as owning a DVD had suddenly 

become so ... how to put this? ... inexpensive. 

Everything I read in magazines told me 

what I needed was a Korean-made Samsung 

709, which retailed at a comparatively pif­

fling £279 but was being offered at a wallet­

seducing £240 by Comet and Currys. Not 

the greatest DVD player on the planet, the 

reviews agreed, but fine picture and sound 

for the money, a few nicely hidden 'all 

I wasn't too fussed about. Sure, the 5.1 
Samsung (909)/Myryad system I'd played 

with for a few weeks was fun, but not 

something I couldn't live without. 

Besides. the Chord amps and AVI 

speakers in my main system were 

more than capable of setting up 

images three-dimensional enough 

to have you ducking shells- even 

from a Blockbuster VHS cassette. 

What I hadn't bargained on was 

being unable to generate that sort of 

impact and excitement with DVD. I 

don't know about other DVD players, 

but when the 709 reduces a 5.1 
soundtrack to plain PCM stereo it 

seems to sap much of the life and 

vitality from it. Turning up the vol-

ume doesn't 

'61 bought the Something About Mory DVD. 
really help -

the detail and 

resolution are 

impressive, but 

dynamically even 

films as kick-ass as 

Funny filmJI crammed with special features 

- a natch for the format. You'd think." 

region' hacks to allow the determined to 

play discs from across the pond and the Far 

East, and no glitches. I detected an encour­

aging 'why pay more?' vibe and concluded 

that, with DVD still in its infancy, this was 

probably the right approach. 

Better still, the Samsung didn't look 
cheap. The silver gunmetal sheen of the cas­

ing. the generous array of features. the cud­

dly, ergonomically smart remote all gave 

the impression of mid-market maturity. No 

stripped-down budget special this. 

And, initially, everything was fine. I 

should mention I had no intention of using 

the 709 at the heart of a multi-channel sys­

tem- the modest home theatre set-up in 

my bedroom, I'd dismantled to accommo­

date another bed- but merely as an 

adjunct to the Panasonic VCR in my main 

two-channel system in the living room. 

Missing the point? I don't think so. What 

I really wanted from DVD was the sharper 

picture, digital sound, fast scene access, 

rock-solid freeze frame and, of course, all 

those 'special features' you simply don't get 

with video cassettes. The multi-channel bit 

Contact and Stars hip 
Troopers come across as dullards. 

Disappointing for stereo fans. 

Then I bought the Something About Mary 
DVD. Funny film, crammed with special fea­

tures- a natch for the format. You'd think. 

Slipped it eagerly into the tray, thumbed 

'play' and ... nothing. Not even interesting 

static. The 709 wouldn't so much as look at 

1 ovo DIVERsioNs •·N•h"h'l 

it. This struck me as being- as Keanu Reeves 

might once have said- bogus, dude. 

The country's best-selling DVD player was 

incompatible with the country's best­

selling DVD. And talking ofKeanu, the 

Samsung wasn't going to be getting it 

together with the next blockbuster DVD on 

my list, either. Which was a pity, because 

The Matrix had figured heavily in my think­

ing when I made the decision to buy a DVD 

player in the first place. 

I talked to the people at Samsung. 

This is what they said: "Hybrid 

DVD-VideojDVD-ROM discs (such as 

Something About Mary and The 
Matrix) are still in an evolutionary 

phase, and a number of examples 

have confirmed that they can 

cause novel situations in some 

DVD-Video players, such as 

Samsung's DVD-709, due to code 

exceptions generated in the 

transport firm ware. 

"Samsung has worked very 

quickly to upgrade its existing stock 

of DVD-709 players, and is offering a 

free upgrade to all of its existing 

DVD customers. Customers need 

only to return their product to the 

point of purchase and the dealer 

will organise the upgrade at 

Samsung's expense." 

Haven't bothered. I returned the DVDs, 

bought the videos instead and saved myself 

a tenner. In fact, I'm surprised at how much 

more I watch videos than DVDs. For the 

time being my faith in the latter has been 

rocked. Technical problems happen- and of 

course, there's a delicious irony that they 

should do so within The Matrix- but why 

only with the films you really want to 

watch? Looks like I picked the wrong week 

to become a consumer. 
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Hi-Fi Choice's very own 'points of view' page, where you, the reader, can express your opinions! 

L ETTE R O F THE MONTH 

GOODEVANS 
You have recommended the Pioneer A-300R Precision amplifier so many times through the pages of your 

magazine that I felt I should listen to one myself. Full marks Hi-Fi Choice! I was so amazed by its sound 

that I bought one. On your recommendation, I gave tweak-meister Tom Evans a phone call to see if he 

could gild the lily. He was so enthusiastic that I found myself posting off my newly purchased amp for 

what he called "the full monty". 

What arrived back was a revelation in every sense. The 

amp's soundstage is wider and deeper giving tremen­

dous resolution and separation, making me feel as 

though I could walk around the performers. And 

bass is satisfyingly deep and tuneful, adding infinite 

pleasure to jazz double bass lines. 

I wonder what Tom Evans could do given a clean sheet and 

a bucket load of top-quality components? 

MAPLIN MARVEL 
Until recently, I have been scrutin­

ising interconnects of various 

prices to find one of a neutral 

character that adds nothing of 

itself to the music. My system is 

relatively neutral and revealing 

and suitable for disclosing the 

true 'character' of an interconnect 

used within it. 

My auditions revealed cables 

that sounded too warm, lacking 

attack and resolution, while oth­

ers sent the soundstage to noth­

ing, ruined the bass and sounded 

compressed throughout the fre­

quency range. This is pretty repre­

sentative of the sort of wayward 

sound my tests have shown and, as 

you can imagine, I have been 

tremendously disappointed with 

their performance so far. 

However, I believe I have found 

the solution to my interconnect 

pickle with a high-quality 1.5m 

phono-to-phono interconnect pro­

duced by Maplin Electronics, cost­

ing just £6.99. I would be very 

interested to read your findings to 

see if we agree on its open, spa­

cious, neutral and detailed audio 

properties. 

Christopher Lloyd, via e-mail 

The Editor Replies ... ]udging by the 

amount of letters we receive at HFC 

on this and other cable topics, this is 

an area of great interest to many 

readers. With this in mind, next 

month's issue carries a Super Test look 

at ten interconnects ranging in price 

from£40 to£115. 

'ONE TIUNG' RADIO 
As an avid reader and subscriber 

to Hi-Fi Choice, I would like to draw 

your attention to a hi-fi compo­

nent that would perhaps benefit 

those readers who enjoy listening 

to radio. 

I recently had my old Quad FM 

11 valve stereo tuner serviced and a 

modern stereo modulator 

installed inside its compact 

dimensions. The modulator, 

called 'One Thing', was supplied 

by Classique Sounds of Leicester 

and fitted by Mr Ron Bets of 

Coventry. This modification has 

resulted in a tuner that, in my 

opinion, out performs my 

resident Naim 101 set-up. 

Mike Rodway, Do1·set 

SKIPPING CD PLAYERS 
In the December issue of HFC you 

published a readers letter entitled 

Denis Gifton, Hull 

Mysterious Forces regarding a prob­

lem with CD players skipping. I 

have read many letters concern­

ing this problem in various hi-fi 

magazines and would like to offer 

the following tips: 

1. A CD player is extremely 

sensitive to the surface it is placed 

upon. This must be stable, flat 

and hard; glass or marble are 

ideal material surfaces. 

2. CD players are extremely 

sensitive to components placed on 

top of them which can cause skip­

ping when an amplifier or tuner 

is placed on top of a player. 

Ideally, each component should 

be supported separately. 

3. Always allow sufficient time 

for a player to read a disc's table of 

contents (number of tracks and 

total disc time). 

4. Handle COs with care. If they 

become dirty, clean them with a 

specialist cleaning device or a lint­

free cloth. 

M. Adamic, Croatia 

SPEAKER SATISFACTION 
Thank you for the pair of Acoustic 

Energy AE509 speakers I received 

as a winner of the competition in 

issue 192. They are absolutely 

excellent, not only sonically but 

aesthetically as well. They have 

stirred my love of music - I have 

played my entire music collection 

and have fallen in love with vinyl 

again as a result. 

I was stunned to win a prize in 

the first place, but especially one 

that fulfilled my long-held desire 

for a substantial f loorstander. In 

one fell swoop I had my ultimate 

speaker upgrade without having 

to justifY it to my family. 

But you have, of course, 

presented me with the problem of 

an unbalanced system. I cannot 

hope to do justice to the speakers 

with my fairly modest front ends 

and amplifier, and further 

upgrades are obviously the order 

of the day (although tri-amping 

may have to wait). 

Although my disparate collec­

tion of hi-fi would raise the odd 

belly-laugh in your office, it does 

offer a discernible sonic improve­

ment over what I had before. 

Moreover as the speakers are truly 

wonderful sights to behold, they 

have raised the whole listening 

experience to another level. 

Mark Knowles, Worcestershire 
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MEGATEST 

NTEST! 

Was one-of your new year's resolutions to finally get those new speakers you've been 
promising yourself? Pauls Messenger and Miller check out thirteen tempting offerings. 

THE CAST LIST 

Acoustic Energy 120SE £599.95 

B&W Nautilus 805 £1,400.00 

Dynaudio Audience 70 £1,100.00 

Elac CL102 Mkll £599.00 

Heybrook Duet £750.00 

Indigo Three £500.00 

JMLab Cobalt 815 £999.00 

Mission 782 £699.00 

NHT Super Two £550.00 

PMC LB1 £999.00 

Tannoy Rl £550.00 

South Coast Speakers Lancelot £895.00 

Vienna Acoustics Mozart £1,500.00 

0 ur price band, from £500 

up to £1,500, could be 
said to represent the 

broad middle ground of serious 
loudspeakers. A £500 retail price 
is sufficiently above the bargain 
basement to permit the designers 
and marketeers some flexibility in 
how the budget is apportioned. 

There's always been some 
debate over whether real wood 
veneer contributes significantly to 
the sound quality of a speaker 

(the veneer laminate is bound to 
make a given panel stiffer than 
sticking on a vinyl woodprint, so 
it's certainly going to have some 
sonic impact). But there's no 
denying its important contribution 
as a 'value-added' feature in the 
eyes of consumers, which is prob­
ably the main reason why ten of 
our thirteen have real wood finish. 

However, real wood also comes 
in a wide range of grades and fin­
ishes, from the relatively plain to 
the highly figured, and from the 
'natural' to the 'high gloss' lacquer, 
and all these factors play a part in 
the cost equation too. 

Aesthetics has probably had 
much to do with the steady 
growth in the popularity of floor­
slanders in recent years. Speaker 
stands aren't, generally speaking, 
the most beautiful of objects, so 
there's a obvious attraction in 
bringing stand and speaker 
together in one object. But the sit­
uation with regard to performance 
is rather more complex. The extra 
size of the floorstanding enclosure 
can be an embarrassment, not 

only because it may be too large, 
but also because a tall column is 
an awkward shape acoustically 
speaking. while the relatively large 
surface area involved is likely to 
increase colorations. 

From a purely performance 
point of view, the stand mount 
speaker clearly still has plenty 
going for it. Floorstanders might 
be in the majority in this test 
group, but it's by no means an 
overwhelming one. In fact, they 
represent about 60 per cent­
eight out of our total of thirteen 
models. An important point to 
bear in mind, however, is that 
unless you already have suitable 
stands, purchasing the same will 
put a significant chunk onto the 
effective price of your stand­
mount speaker system. 

Yet speaker stands do have the 
notable advantage of flexibility, as 
different stands can have a quite 
dramatic effect on the net sound 
of a speaker. Choosing stands 
carefully, with the help of an 
experienced dealer (of course), 
can work wonders in 'tuning' the 
overall performance of your 
complete system. 

The other obvious difference 
between the models in our test 
group is in the number of drivers 

they use, and whether they 
operate as two-ways, 'two­

and-a-half-ways' (where 
an additional main driver 

gives a two-way an extra 
helping hand in the bass), 

and three-ways. 
No one configuration is 

superior to the others- it's all 
about choices. Stereotypically, 

the simpler a speaker, the better 
its total coherence, which favours 
the two-way, but bass weight and 
extension can be compromised. 
The three-way, on the other hand, 
will offer superior power handling, 
and probably give lower distortion 
when it's being driven hard. it's all 
about choices. 

GLOSSARY 

BALANCE: Most loudspeakers have 

a characteristic frequency balance 

which results from emphasising 

some parts of the audio range and/or 

de-emphasising others. 

BASS: The lowest three octaves of the 

audio band - hence 'low bass' refers 

to the bottom octave (20-40Hz); 'mid­

bass' the middle octave (40-80Hz); 

and 'upper bass' the S0-160Hz octave. 

BI-AMP (SOMETIMES TRI·AMP): 

loudspeakers equipped with separate 

access terminals to each drive unit can 

be driven by separate (matching) 

power amplifiers for each driver. 

BI-WIRE (SOMETIMES TRI-WIRE): 

loudspeakers with separate access 

terminals to each driver can be driven 

by separate cable runs between the 

power amp and each driver. 

CROSSOVER: A simple electrical net­

work which divides the full bandwidth 

signal received from the power amp­

lifier, apportioning appropriate parts of 

the spectrum to the various drive units. 

DRIVE UNIT/DRIVER: A transducer 

which converts electrical energy into 

acoustic energy, eg main driver, tweeter. 

FREQUENCY RESPONSE: The range 

of frequencies, from low to high, 

which a loudspeaker will reproduce. 

IMPEDANCE: The complex electrical 

load that a loudspeaker presents to 

the amplifier which is driving it. 

MAIN DRIVER: A drive unit 

which reproduces both bass and 

midrange frequencies. 

MIDRANGE: The middle three or so 

octaves of the audio band, where the 

ear is most sensitive, covering the 

approximate frequency span from 

160Hz up to 1.5kHz. 

NETWORK: see Crossover. 

PRESENCE: Critical section of the 

band between midrange and treble. 

SENSITIVITY: The relative loudness 

generated for a specific voltage input. 

TREBLE: The top end of the audio 

band, eg above 3kHz. 

TWEETER: Treble driver. 

WOOFER: Bass driver. 



CROUP A £500-£700 

CROUP B £701-£1,000 

CROUP C £1,001-£1,500 

D-
__,j HINTS & TIPS 

/ ! Standmount speakers 
t ' • require proper stands to 

ensure stable, predictable 

support and get the drive units the 

same distance off the floor as your 

ears. (Choice of stand can have a big 

influence on the sound, if you feel like 

experimenting.) Floorstanders should 

have spikes fitted carefully - this is a 

potential weak spot in cheaper models. 

Finding the right place to position the 

loudspeakers acoustically (with respect 

to the room walls) is equally impor­

tant. Our reviews include suggestions, 

but every room is different, so take 

time and trouble experimenting. And 

don't forget to use decent speaker 

cable if you want your system to 

perform at its best. 

T
he unsighted listening tests were 

carried out in a room which is a little 

larger than average- 5.5x4.2x2.6m 

(LxWxH) - but not excessively so. The 

speakers were installed one pair at a 

time behind an acoustically transparent 

curtain, and positioned according to the 

results obtained from a series of 

sinewave sweeps taken in the room itself 

across the listening arc. 

Each presentation took roughly half 

an hour, covering as broad a range of 

music as possible, split evenly between 

vinyl and CD sources. 

Care was taken to try to match the 

SPEAKERS GROUP A 

£500-£700 

These speakers are by no means the 

smallest or lightest here - rather the 

reverse, since five are floorstanders. 

All fall within a £500-£700 price 

band, yet show plenty of variety in 

configurations, drivers and finish. 

There are two straight two-ways -

the standmount. real wood Indigo 

and the floorstanding. vinyl-dad 

Elac. Tannoy and Acoustic Energy 

are both 'real wood' floorstanders. 

the former with one extra bass unit. 

the latter with two. NHrs three-way 

Super Two follows its own path, 

with shiny black laminate surfaces, 

while the Mission is ultra-svelte. 

Acoustic Energy 120SE £599.95 

Elac CLIOl Mkll £599.00 

Indigo Three £500.00 

Mission 782 £699.00 

NHT Super Two £550.00 

Tannoy Rl £550.00 

SPEAKERS GROUP B 

£701-£1,000 

Group B is another mixture of 

standmounters and floorstanders, 

which will again disturb the relative 

value side of the equation. 

All four of these models feature 

real wood veneer finish, which is 

another factor to bear in mind when 

trying to assess relative value for 

money. 
On sheer elegance grounds, the 

advantage would seem to lie with 

the floorstander, although the 

large main drivers used by the 

standmounters do give them a 

rather more purposeful air than the 

twin driver arrangements adopted 

by the floorstanders. 

£799.00 

JMLab Cobalt 815 £999.00 

PMCLB1 £999.00 

scs Lancelot £895.00 

HOW THE TESTS WERE DONE 

relative volume of each loudspeaker, 

although differences in frequency bal­

ance, bass extension and room drive 

unavoidably get in the way; grilles are 

also removed, if possible, to take 

account of the mild influence of the 

black net curtaining. 

The tests were spread over two days, 

allowing for a number of repeat presen­

tations. Extensive hands-on listening 

was also carried out, spread over a 

period of about two weeks, allowing 

ample opportunity for further experi­

mentation in positioning and alternative 

ancillary components. 

The main reference system used for 

the blind and hands-on work consisted 

of the usual Mana-supported Nairn and 

Linn components: linn LP12 turntable, 

Nairn ARO tonearm, linn Arkiv 2 car­

tridge, Nairn CDS CD player, NATOl 

tuner, NAC52 pre-amp and NAP 135 

power amps. The Mana Stealth MA-l 

monoblock power amps were also used 

(see p56). Speaker cables were NACAS 

and Nordost SPM, and speaker stands 

were primarily Kudos S lOOs. 

Our thanks to the participating panel­

lists: David lnman (Castle); Russell 

Kauffman (More!, Densen); Guy 

SPEAKERS GROUP C 

£1,001-£1,500 

A smaller group which actually 

covers a wider price band than the 

other two Groups, once again the 

three speakers have very little in 

common with each other. 

Dynaudio's seriously solid Audience 

70 puts the emphasis firmly on engi­

neering content. even to the extent 

of using vinyl finish on an over­

£1,000 speaker. B&Ws Nautilus 805 

is also something of an engineering 

tour de force among two-way stand­

mounts, using various new tech­

niques especially in the enclosure 

and tweeter. Meanwhile, Vienna 

Acoustics is a new name to the UK, 

and the Mozart is undoubtedly one 

of the best looking floorstanders 

around at any price. 

B&W Nautilus 805 £1,400.00 

Dynaudio Audience 70 £1,100.00 

Vienna Acoustics Mozart £1,500.00 

Sergeant (AGI); Ken Weller (B&W); and 

Stuart Neville (B&W). 

MUSIC USED 

Music used during the testing included 

excerpts from the following albums 

(among others). BBC Radios 3 and 4 

were also used extensively. 

Rain Dogs/TOM WAITS (Island) 

Strictly PersonalfCAYTAJN BEEFHEART 

AND HIS MAGIC BAND (Sunset) 

Bring lt On/GOMEZ (Virgin) 

MingusfJONI MITCHELL (Asylum) 

Brothers Gonna Work lt Out/CHEM­

ICAL BROTHERS (Freestyle Dust) 

folfin/MARI BOINE (Antilles) 
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ACOUSTIC ENERGY 120SE 

A 
little over two years ago 
Choice reviewed an 
AE 120 (HFC 170), finding 

a number of flaws in this superfi­
cially very attractive design. Now 
the 120 has returned, prettier than 
before thanks to a classy real 
wood veneer instead of a more 
prosaic vinyl skin, and with an 'SE' 
suffix on its name. The price has 
gone up E 100 along the way, but 
E600 still looks very reasonable 
for the sort of package on offer 
here (superficially speaking). 

Unfortunately, it wasn't that long 
into the review before it became 
apparent that the newly veneered 
box was the only real change, and 
none of our previous criticisms 
had been addressed. The likeli­
hood of the 120SE improving on 
its predecessor seemed remote. 

In order to keep the front view 
attractively and fashionably slim, 
there are three small main drivers 
each with 1 OOmm cones, the 
upper one acting as a mid range 
only unit, while the lower two 
operate in parallel as bass drivers, 
with a combined cone area equiv­
alent to a single 140mm unit. 
Various ports, front and rear, will 
also make their contributions. All 
the drivers are flush-mounted, 
keeping the front view clean if the 
grille is left off. The tweeter has a 
soft fabric dome. 

The speaker comes fitted with 
mass-loading ballast, the 25kg 
total weight feeling reassuringly 
solid and stable, the more so 
because a neat little plinth 
extends the footprint and 
accommodates the chunky 
8mm spikes. I was particularly 
pleased to note the 120SE is fitted 

with a three-way terminal block, 
allowing any combination of 
bi-/tri-/wiring/amping to be 
explored, now or in the future. 

The far-field in-room measure­
ments confirmed the AE 120SE is 
essentially the same as before, 
with very strong output in the mid­
and upper-bass, yet a trace which 
starts falling steadily above 150Hz 

allow its dynamic strengths to 
shine through. This speaker can 
pack a punch, it sounds very solid, 
stable and clean, and is also quite 
expressive, if a touch coloured, 
through the voice band. 

CONCLUSION 
The AE 120SE might look like a 
persuasive proposition with its 

,.,...is speaker sounds very solid, stable and 

dean, and is also quite expressive, if a 

touch coloured through the voice band." 

so it's down by nearly lOdB by the 
mid treble. Some roll-off on this is 
expected and desirable, but the 
120SE takes things further than 
usual. Paradoxically, perhaps the 
bass starts to roll off gently below 
1OOHz, so close-to-wall siting is at 
least feasible, although it does 
tend to make the bass that much 
more obvious. 

SOUND QUALITY 
The listening test findings were 
clearly hampered by the balance 
deficiencies, and especially the 
rather dominant mid-bass charac­
ter, described variously as 
"thrummy", "woody" or "hanky". 
One panellist summed it up rather 
well: "Vocals rather distant... 
enthusiastic and lively if not espe­
cially neutral. .. Easy 'big' quality 
with a good sense of scale, but 
others are more refined:' 

I guess there may be systems, 
tastes and rooms which will suit 
the 120SE's unusually warm and 
rather dull balance, and that will 

imposing row of drivers, real wood 
veneer and hefty mass-loaded 
enclosure. But this new version is 
essentially the same as the origi­
nal, and suffers from the same 
basic flaws of a lumpy, heavy bal­
ance and a tricky amplifier load. 

Acoustic Energy's similar size 
and shape Aegis Three (see p 13) 
actually offers superior perfor­
mance at a much lower asking 
price, albeit without the attractive 
real wood veneer. PMe 

VERDICT 

IN•W·· ooooo) 
l :pm ... ooooo) 
lfb1!1!- 00000) 
� 
� Attractive presentation and good sonic 

headroom, but a heavy, overall balance, 

and a tricky amp load too. 

• FIVE YEAR GUARANTEE 

181 Acoustic Energy, 16 Bridge Road, 

Cirencester, Gloucester GL7 1 NJ 
iil (01285) 654432 

THE LAB REPORT HOW IT COMPARES 

T 
here are obvious parallels between the 

AE120SE. the equally weighty AE520 

and original AE120 (see HFC 190 and 170}. 

llollt use a combination of three bass/mid 

units, the upper extending from a notional 

bass crossover point at 375Hz to 'fill in' up 

to 3.2kHz where the tweeter takes over. 

This driver is dearly a bit stretched, 

for there's an obvious cone mode at 
1.3kHz and distortion (typically 0.3 

per cent through bass and treble) 

rises above 1 per cent through the 

midrange thanks to a strong third­

harmonic. Phase and impedance 

plots are complex. the former with 
ten swings (max. +40/-45•) from 

20Hz-20kHz. the latter with a 3 Ohm 

Choosing the right listening position is 

critical in adlieving a lively enough balance 

from these speakers. They have a slightly 

depressed mid/treble balance thafs clearly 

exacerbated off-axis and, while raising 

yourseH to listen in line with the.tweeter 

certainly adds some upper treble bright­

ness, it also reveals a depressed lower 

treble/presence band. 

Point yourseH at the front-mounted 

ports (which are largely aesthetic in 

purpose) to achieve the smoothest bal­

ance and healthiest 89.6dB sensitivity 

(re. 2.83V/1 m). The 'real' rear-facing 

port offers a broad 28-120Hz rein­

forcement. although the main drivers 

are extremely peaky in alignment with 
high-order slopes either side of the 

120Hz mark. PMi 

A complex speaker with an equally 
complex load, suffering relatively 

high levels of midband distortion but 
offering a good sensitivity by way of 
recompense. 

1 EASE OF DRIVE -
l RELATIVE LOUDNESS -
] MAXIMUM LOUDNESS -
4 AUDIBLf DISTORTION .. 
5 BASS EXTENSION .. 

SPECIFICATIONS 

0 ( BELOW ) 
AVERAGE 

SPECIFICATION CLAIMED MEASURED 

• Sensitivity @ I mjl.BlV 89dB -----8-9-.6d-,.8 ____ _ 

• Impedance (Nominal/Mean) 8 Ohms 10.2 Ohms 

• Estimated Bass Extension 38Hz 41Hz 



ELAC Cl102 Mkll 

A 
relative newcomer to the 

I 
spikes are highly polished, and a 

UK scene, Elac Electra- set of gliders is provided for use 
acustic GmbH is a German with polished wooden floors. The 

company that came into existence 
in 1926, and has been involved 
in turntable, cartridge and loud­
speaker manufacture over the 
years. The company has operated 
under the same management 
since 1981 and is proud of the 
fact that it makes all the drive 
units in its upmarket models. 

The CL 1 02 Mkll is one of a 
select handful of Elac loudspeak­
ers which are being distributed in 
Britain by headphone specialist 
Sennheiser. it's a two-way design 
with very striking looking drive 
units, mounted in a generous 
and substantial floorstanding 
enclosure, and retailing for £599. 
That seems competitive in a 
group context, although you 
don't get the real wood finish 
other brands are supplying at this 
sort of price- nor the multi-dri­
ver arrays, for that matter. 

Still, at least Elac has paid 
some attention to the styling, 
coming up with an interesting 
two-tone front baffle treatment, 
which somehow makes it look 
slimmer than it really is, and pro­
vides a further incentive to dis­
card the grille and show off the 
main driver's shiny, dish-shaped 
metal diaphragm . Vinyl wood­
prints are quite realistic these 
days, and the CL 102 Mk lllooks 
fine from a couple of feet away, 
but what lets this surface down 
is its feel, which is resolutely syn­
thetic and not nice to the touch. 

Elsewhere the detailing is 
impressive and thorough. The 
chunky and well-founded 8mm 

SPEAKERS £50G-£700 MEGATEST 

tweeter uses an alloy dome, inte­
gral with the voice-coil dome for­
mer for improved heat dissipation, 
under its own protective mesh 
grille, while the main driver bonds 
0.2mm aluminium to doped pulp 
fibre. Advanced gas flow tech­
niques were used to design the 
port. Bi-wire terminals are fitted, 
permitting bi-wire/-amp operation. 

a little weak, although sound is 
very clean and even-handed . The 
bass didn't entirely convince. 
Although there's plenty of ultimate 
weight and scale, it seemed a little 
detached from the very well 
focused midband, and somewhat 
lacking in 'kick' and 'drive'. Stereo 
images are well formed and 
projected, with little boxiness. 

'7his is a decent enough loudspeaker, 
showing plenty of evidence of professional 

design and high quality manufadure." 

The far-field averaged in-room 
trace looks very well controlled 
overall, but with surprisingly strong 
low-bass output 30-50Hz (corre­
sponding to the port tuning). The 
midband isn't as smooth as some, 
but looks well balanced, while the 
top end is very flat and smooth. 

SOUND QUALITY 
A rating close to average in the lis­
tening tests is fair enough consid­
ering the price, but also indicates 
that the CL 1 02 is a competent 
rather than exceptional performer 

- worthy, but not very exciting. 
One panellist concluded: "Very 
competent, not bad, but ultimately 
unrewarding", while another com­
plained that although it sounded 
reassuringly solid, it was also 
rather mechanical and boring, and 
seemed to struggle with fast, 
dynamic music. 

lt has an attractively 'open' bal­
ance, albeit one which might be a 
touch 'shiny' for some tastes and 
systems, while dynamics seemed 

CONCLUSION 
This is a decent enough loud­
speaker, showing plenty of evi­
dence of professional design and 
high quality manufacture, espe­
cially in the fine detail and the 
drive units. But its sonic perfor­
mance didn't seem particularly 
inspired, under our listening condi­
tions at least, and that tacky vinyl 
finish doesn't really measure up to 
what the competition is offering at 
this price. PMe 

VERDICT 

IN'W·· ooooo) 
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� 
� Chunky floorstancler with dassy drivers 

has a neutral, slightly 'shiny' character, but 
it could have ntetre punch. 

• ONE YEAR GUARANTEE 

181 Sennheiser UK, 3 Century Point, Halifax 

Road, High Wycombe, Bucks HP12 3SL 

fir (01494) 551551 

THE LAB REPORT HOW IT COMPARES 

T
his speaker's vivid bass/mid cone - a 

O.lmm sandwich of alloy and doped 

pulp- boasts a long throw and high power 

handling. Indeed, with a 200W capadty, the 

CLI02 Mkll will sustain levels as high as 

106dBA in-room although its inherent sen­

sitivity is a more modest 88ciB/2.83V. 

The bass alignment is not quite so 

straightforward, for although the main 

reflex resonance matches the driver 

null at 35Hz (dragging the in-room 

bass extension to 37Hz or so), there's 

also a secondary output at 165Hz 

which bolsters the mid-bass. This coin­

cides with a 'blip' on phase and imped­

ance plots, the former providing 

+/-40" swings through bass, the latter 

dipping to its minimum of 3.2 Ohms. 

Elac has the decency to rate its CL 102 

as a nominal four Ohm load even though 

ifs only slightly tougher than the 'eight 

Ohm-rated' AE120SE ... 

Indeed, the averaged third-octave 

response shows the speaker to have a very 

flat. well integrated mid and treble, 

but there's no mistaking some 

emphasis of upper bass as far . as 

300Hz. Off-axis, the mid/treble 

response looks smoother still(!) but 

this bass emphasis becomes steadily 

more prominent until it dominates 

performance. Bass and midrange 

distortion hovers around one per 

cent. decreasing to <0.3 per cent 

once the alloy tweeter takes over. 

Incidentally, the tweeter's ultrasonk 

output is very well controlled with 

no sharp break-up modes. PMi 

The toughest speaker to drive in this 
group, but capable of good loud­

ness with only moderate distortion. 
Smooth midrange is countered by a 
strong but uneven bass. 
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0 

0 

a 

0 

EASE OF DRIVE -400/o 

RELATIVE LOUDNESS 1 15% 

MAXIMUM LOUDNESS I 20% 

AUDIBLE DISTORTION I 0% 

BASS EXTENSION 30% 

( ABOVE ) 
AVERAGE 

SPECIFICATIONS 

SPECIFICATION CLAIMED 

• Sensitivity @ 1 m/2.83V 88dB 

• Impedance (Nominal/Mean) 4 Ohms 

• Estimated Bass Extension 34Hz 

( BELOW ) 
AVERAGE 

MEASURED 

88.0dB 

8.7 Ohms 

37Hz 
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MEGATEST 

INDIGO Three 

A 
new name on the scene, 
Indigo was created early in 
1999 by a group of peo­

ple with plenty of experience on 
the hi-fi scene who felt the time 
was right to try to do things differ­
ently. As a result, they've come up 
with something that's a long way 
from the usual marketplace 
stereotypes, and which takes 
many of its styling cues from the 
professional monitoring sector. 

The marketing buzz-crossover 
phrase 'Home and Studio' further 
reinforces the intentions of the 
range, while the Three's squat, 
dumpy shape flies in the face of 
current hi-fi fashion -which only 

The most unusual feature of the 
Three is that internal damping has 
been omitted. While not unique, 
this controversial approach 
requires scrutiny. Internal damping 
is used to try to absorb the sound 
waves radiated from the back of 
the main driver cone, especially 
the standing waves created 
between parallel surfaces. But 
damping adds its own colorations, 
so some sort of compromise is 
usually made. Indigo has taken an 
extreme position, with obvious 
consequences in the measured 
and subjective performance. 

Far-field in-room average mea­
surements confirm this design's 

''The Three's intrinsic lack of time-smear 
confers a rare ability to cut through to the 

heart of the music." 

makes it more welcome to my 
mind, if only because it widens 
the choice available. The shape 
reminds me of one of the last of 
the BBC monitors (I think it was 
an LSS/9), while the white doping 
on the main driver's 120mm pulp 
cone carries echoes of the popular 
Yamaha NS 10 nearfield monitor. 

A simple two-way stand mount 
with an internal volume of 15 
litres, the whole thing is magneti­
cally shielded. The front baffle is 
attractively sculpted, and the rest 
is 21 mm thick MDF clothed in real 
wood veneer. A small port is 
mounted on the front, as the 
Three is intended to be sited close 
to a wall. Twin terminals permit 
bi-wire/amp operation. 

suitability for close-to-wall siting, 
while the omission of damping 
results in a decidedly uneven 
response, albeit one that's funda­
mentally very well balanced. Bass 
extension is wrprisingly good for 
such a compact speaker (assisted 
by the port being tuned to a low 
30Hz) but, somewhat surprisingly, 
the metal dome tweeter rolls off 
rather rapidly above 1OKHz. 

SOUND QUALITY 
Playing around with the speakers 
prior to the formal listening tests, I 
was really taken by the Indigo's 
fine timing, crisp dynamics and 
effortless communication skills. So 
I was rather disconcerted when 
the panel awarded it relatively 

poor marks -the more so when I 
went back to give it another whirl, 
and was again immediately 
seduced by its charm and a 'fun 
factor' that in my estimation 
surpassed the whole test group. 

I guess the Three's 'different­
ness' might have been why opin­
ions were so polarised -that and 
coming towards the end of a hard 
day's listening. The sound is more 
obviously coloured than smoother 
designs, with some hollow, 
'wooden box' and 'cuppy' effects, 
while the rolled-off top end robs it 
of a little air and transparency too. 
However, its intrinsic lack of time­
smear confers a rare ability to cut 
through to the heart of the music, 
coping admirably with the com­
plex rhythmic interplay of modern 
dance beats in particular. 

CONCLUSION 
Controversially different in presen­
tation, technical and sonic abilities, 
the Three is nevertheless one of 

the more interesting debut loud­
speakers to come my way for 
quite some time. it's qualitatively 
too different to appeal to all listen­
ers, and the exaggerated sensitivity 
claim does nothing for its credibil­
ity. But fine basic communication 
skills just makes music of all types 
interesting and involving, which is 
ultimately the most persuasive 
argument of all for a (cautious) 
Recommended flag. PMe 

VERDICT 

Jj.}IW· · 00000) 
l =l•m ... ooooo)' 
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� 
� Cute'n'chunky standmount is an 

entertaining communicator. Great fun, 

despite some sonic weirdness. 

• FIVE YEAR GUARANTEE 
1811ndigo Technologies, PO Box 2, Stonely, 

Huntingdon, Cambs PE 18 ONY 
1il (01480) 861175 

THE LAB REPORT HOW IT COMPARES 

M
easured on the planet Aardvark, ifs 

possible that Indigo's attractively­

(oloured model Three may, indeed, achieve 

its rated 92dB sensitivity. On planet Earth 

where, in all likelihood, the Three will enjoy 

the bulk of its sales, a figure 

some 5.7dB lower (86.3dB for 
2.83V /1 m) is more realistk. 

This is equivalent to the dif­

feren(e between a SOW and 

185W amplifier, for example, 

and puts the speaker into the 

low sensitivity (ategory. At 

least the ovel'tlge 16.9 Ohm 

load looks easy enough to drive. 

So the Three needs plenty of power, but 

from 300Hz to 10kHz its response is essen­

tially flat and smooth and the load a 'safe' 

average of 16.9 Ohms. This makes the large 
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+50" swing in phase around the (rossover 

region more manageable. Even mounted 

free of walls, there's some emphasis 

around 200Hz (providing some subjective 

'woomph') and a marked loss of 

treble above 10kHz. A nar­

rowband analysis shows 

this is due to a -11 dB (an­

(ellation not(h at 14kHz. 

Sharp glitc:hes at 645Hz 

and I. 15kHz appear on the 

nearfield tra(es of both the 

170mm bass/mid unit and 

narrow-gauge port. The 

bass alignment. meanwhile, is 

rather peaky up to about 125Hz and is tied 

to a very broad port output (20·140Hz, 

·3dB), all of whith (Ontributes to a general 

'heaviness' in this area. PMi 

N either as sensitive nor as 'loud' as 
Indigo suggests, the Three never· 

theless has a smooth midrange bal· ( A��E ) 
an(e. Bass distortion is relatively high, 
however, and the reflex port very 
broadly tuned. 

) EASE OF DRIVE -
2, RELATIVE LOUDNESS -
] MAXIMUM LOUDNESS -
4 AUDIBLE DISTORTION -
5 BASS EXTENSION IlD 

SPECIFICATIONS 

SPECIFICAnON CLAIMED 
• Sensitivity @ 1 m/2.83V 92dB 

• lmpedan(e (Nominal/Mean) &Ohms 

• Estimated Bass Extension 33Hz 

( BELOW ) 
AVERAGE 

MEASURED 
86.3d8 

16.9 Ohms 

45Hz 



SPEAKERS £501-£700 MEGATEST 

MISSION782 

T 
he first to appear of four 
new 78-series models at 
the top of Mission's price/ 

performance/presentation ladder, 
the 782 can be seen as a replace­
ment for either or both of the suc­
cessful 752 and 753 models. lt 
more or less splits the difference 
on price, looks smaller than either, 
yet follows the three-way driver 
configuration of the larger 753. 

The 782 is really a new and rad­
ical design, and unquestionably 
maintains Mission's deserved rep­
utation at the forefront of modern 
industrial design. it's exceptionally 
slim from the front because the 
bass driver has been mounted on 
the side of the enclosure and the 
front baffle only has to accommo­
date the smaller midrange and 
tweeter drivers. 

The speakers are built as mirror­
image pairs: you can experiment 
to figure out whether to mount 
the speakers with the bass units 
pointing in or outwards. These 
bass drivers are mounted along­
side their loading ports, low down 
and close to the floor, to deliver a 
more even and predictable 
response in room-coupling terms. 

The midrange driver uses a new 
cone material, Keraform, which 
Mission has helped develop with 
drive unit specialist Audax. Much 
closer to a true ceramic than the 
surface coatings sometimes 
applied to metal alloy cones, 
Keraform impregnates a fibre 
matrix with a china day/resin 
compound, and is then oven­
cured, creating a cone that's stiff 
enough to keep the first break-up 
mode comfortably outside the 
required pass-band. 

So far so handy, but there are 
always question marks about new 
materials, such as whether it's light 
enough for a decent sensitivity, 
and how well that out-of-band 
resonance is damped (or not). 

This midrange driver has a small 
90mm Keraform cone, while the 
bass driver's 120mm cone is not a 
whole lot larger. The tweeter has a 
25mm fabric dome. Twin termi­
nals provide a bi-wire/-amp option 
which is rather inflexible for a 
three-way design such as this. 
The far-field, in-room averaged 

seemed to lose the plot. The Mari 
Boine track Modjas Katrin is pro­
pelled along by its driving bass, yet 
on the 782 it seemed to lose all 
sense of direction. 

CONCLUSION 
A beautiful and exceptionally 
lounge-friendly design in the 

��e superb midband will seduce many 
customers, and also seems sufficient 

justification for cautious Recommendation." 

responses proved interesting. 
Sited in free space, the 782 
showed a substantial lack of rela­
tive output in the upper bass/ 
lower midband (100Hz-250Hz). 
Best results in overall balance 
terms were found with the 
speaker positioned as close as 
possible to the wall, close­
coupling the bass drivers to floor 
and wall, but that arrangement 
also created some alarmingly large 
modal swings. 

SOUND QUALITY 
"Nice mid, shame about the bass," 
was the comment from one pan­
ellist who hit the nail firmly on the 
head. Another singled out the 
sweetness of the treble for praise, 
and there's no disputing the 782's 
exceptional class through the mid­
band and top end. There's a highly 
seductive delicacy, coherence, 
sweetness and transparency here. 

But the bass is the Achilles heel, 
as much for its unpredictability as 
anything. Sometimes it worked 
adequately, yet on another disc it 

Mission tradition, the 782 follows 
another company practice in 
favouring midband performance 
over the bass. Its performance is 
uneven (and the claimed sensitiv­
ity optimistic), but all things in 
speaker-land involve compromise. 
The superb midband will seduce 
many customers, and also seems 
sufficient justification for cautious 
Recommendation. Do take time to 
experiment with the positioning of 
these speakers, as optimum bass 
alignment is not easy. PMe 

VERDICT 

I'N'W· · 00000) 
l :pm ... ooooo) 
''41!'1 - 00000) 
� 
@D Lovely ultriHompad floorstancler has 
a glorious miclband and slightly odd bass. 
Good communication skills. 
• FIVE YEAR GUARANTEE 

CBI Mission Electronics, Stonehill, 

Huntingdon, Cambs PE18 6ED. 

w (01480) 451777 

THE LAB REPORT HOW IT COMPARES 

T
he averaged, in-room third-octave 
response suggests the 782 has a very 

smooth and even midrange. This is con­
firmed by a narrowband analysis which 
shows Mission's latest 'Keraform' ceramic 
midrange cone is free of the response 
irregularities that occasionally 
accompanied its use of Aerogel dri­
vers in the 75 Series. But despite the 
claimed 89dB sensitivity, my figure of 
just 85dB (re. 2.83V/1 m) indicates 
that uniformity has been traded for 
outright level. And rightly so. Mission 
factors in an additional LF peak to 
give a higher figure but. Watt for 
Watt. the 782 quite simply will not 
play as loud as either the 773 or 774 
(see HFC 193 and 183 and this month's 
Oasis, p52).1t will, however, sound a 

lot smoother, even though the bass peak 
may cause trouble in some rooms. 

These frequencies (below 135Hz) are 
handled by a 165mm bass driver, reflex­
loaded, side-firing and mounted into its 

own enclosure. Maximum output 
occurs at 85Hz with a broader 33Hz-
90Hz supplement from the con­
cealed port. bringing the computed 
in-room response down to a 
healthy 45Hz or so. There's an addi­
tional phase swing here (and five 
Ohm minimum), but the 'real' min­
imum of -39" occurs way out at 
!.5kHz where the impedance is a 

N ot as sensitive as Mission's earlier 
75-series (see Oasis, p52) but dis­

tortion is pretty low and the midrange 
appears to be that bit more neutral 
than before. 
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( ABOVE ) 
AVERAGE 

SPECIFICATIONS 
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£1165.00 

We make loudspeakers for the world's 
leading Mastering engineers. Broadcasters, 
Film scorers, Recording engineers 
and some other famous people. 

We can make some for you if you like. 

Ashford (Kent) Soundcroft HiFi 

Aylesbury Northwood Audio 

Bishops Stortford The Audio File 

Bournemouth Sutlons HiFi 

Brighton The Powerplant 

Bristol Rodfords 

Cheltenham AudioT 

Chelmsford Rayleigh HiFi 

Enfield Audio T 

Epsom Audio T 

Hltchin Dovid Orlon 

Ipswich Signals 

Guildford PJ Hifi 

High Wycombe Audio T 

lakeslde Rayleigh HiFi 

Leicester Leicester Hifi 

London (Wl) The Cornflake Shop 

London (NW} Audio T 

London (SE) Billy Vee 

London (SW) Auditorium 

London (SW) Oranges & Lemons 

London (SW) 5MC 

London (W) Thomas Heinilz 

Morgate LMD Audio 

Newton Abbot Audio Specialists 

Oxford Audio T 

Peterborough The HiFi Company 

Rayleigh Rayleigh HiFi 

Sheffield Moorgote Acoustics 

Southampton AudioT 

Southend Rayleigh HiFi 

St Albans Radlell Audio 

Swansea Audio Excellence 

Taunton Mike Manning 

Worthing Phose 3 

Worcester Seven Oaks HiFi 

Yeovil Mike Manning 

Sound & Vision 

Bristol 

Marriott Hotel 
Feb 1B-2oth 

2000 

PIVIC:: 
01707 393002 
www.bryston.co/pmc 
sales@promonitor.co.uk 

01233 624441 

01296 428790 

01279 506576 

01202 555512 

01273 775978 

0117 944 1010 

01242 583960 

01245 265245 

0208 367 3132 

01372 748888 

01462 452248 

01473 622866 

01483 504801 

01494 558585 

01 708 680551 

0116 253 9753 

0207 631 0472 

0207 794 7848 

0208 318 5755 

0207 384 3030 

0207 924 2040 

0171 819 1700 

0207 229 2077 

01843 220092 

01626 333871 

01865 765961 

01733 341755 

01 268 7797 62 

0114 275 6048 

023 8025 2827 

01 702 435255 

01727 855577 

01792 474608 

01823 326688 

01903 245577 

01905 612929 

01935 479361 



NHT Super Two 
11 

N
ow Hear This" was 
the challenging slo­
gan that helped build 

this American brand -along with 
some rather good loudspeaker 
designs, it should be pointed out. 
NHT has since joined forces with a 
number of other brands in the 
Recoton group, but so far shows 
no sign of losing its quirkily effec­
tive individuality. Whether that 
individuality, especially the black, 
shiny laminate finish, will appeal 
to the conservative British buyer 
remains to be seen, but at least it 
offers something which looks 
refreshingly different, but also 
makes good engineering sense. 

Choice reviewed NHT's Super 
One and 1.5 models under a pre­
vious distributor, and both did very 
well. This £550 Super Two three­
way is a logical step up from those 
two smaller models. More specifi­
cally, and as the name might 
imply, it's a larger variation on the 
Super One theme- essentially a 
One with built-in subwoofer. Take 
a Super One, extend its enclosure 
to the floor, mount a bass driver in 
the base (firing downwards), and 
put a large port on the side. 

The all-over shiny black lami­
nate doesn't quite match up to a 
genuine piano lacquer finish, but it 
serves well enough, and there's 
no attempt to soften the edges or 
corners here. But there are clever 
touches elsewhere, especially in 
the shaped steel brackets which 
take the place of plinth and spikes, 
looking neat, keeping the bass dri­
ver the requisite distance above 
the floor, and ensuring good 
mechanical coupling with 
excellent overall stability. 

The bass driver is completely 
hidden from view - the port is on 
the rear panel -so the Super Two 
looks quite understated, even 

T
his is an unusual speaker with an actu- 75Hz and allowing the port to continue 

rately specified 87dB sensitivity (2.83V down to 23Hz. An estimated 35Hz in-room 

at 1 m) and sufficient power handling to bass extension looks likely with no obvi­

generate levels as high as 105dBA in the ous upper bass emphasis. Indeed, the aver-

average room. But distortion is rather 

high near the subjbass crossover 

point (typically 2-3 per cent) where 

there are also two positive swings in 

phase. Fortunately, this reduces to 

about one per cent once the 'mid­

woofer' gets into its stride and drops 

to a low 0.3 per cent from the soft­

dome treble unit. There is plenty of 

bass, but ifs simply not as 'dean' as 

the mid and treble. 

aged third-octave response looks fairly 

even (toeing the speakers in slightly 

will take out any suggestion of 

brightness). A narrowband analysis 

shows a slight irregularity around 

the 2.2kHz mid/treble crossover, but 

ifs the upper bass that provides the 

lowest 3.8 Ohm minimum imped­

ance, in line with NHTs specifica­

tion. With an average8.5 Ohm load, 

a nominal 6 Ohm rating seems jus-

though its midrange driver's 
120mm pulp-cone is as large as 
most bass units these days. The 
tweeter is a soft fabric dome affair, 
25mm in diameter and modified 
by short horn in its faceplate. Both 
drivers are flush-mounted into the 
front panel, while twin terminal 
pairs permit bi-wiring/-amping. 

The far-field in-room average 
measurement shows a beautifully 
balanced trace, which is also 

MEGATEST 

has a self-effacing sound which 
would be easy to live with long­
term, its open balance assisting 
intelligibility when playing at low 
levels. There's some lack of exu­
berance too, and on some mater­
ial the bass could sound detached 
and thumpy. The sound could also 
become a little uncomfortable at 
higher listening levels, drawing 
attention to a top end which could 
be sweeter and cleaner. 

��The panel was quite taken with the Super 

Two, appreciating its unusually open, 

smooth and even-handed balance." 

smoother than usual. lt peaks up 
slightly at around 50Hz in the 
bass, restricting the ultimate exten­
sion a little (as tends to be the 
way with port-loaded systems), 
and the treble is also a touch 
brighter than average. 

SOUND QUALITY 

The panel was quite taken with 
the Super Two, appreciating its 
unusually open, smooth and 
even-handed balance, and rating it 
ahead of several more expensive 
models. However, although get­
ting the frequency balance right is 
important, it's only part of the 
story. In other respects, the Super 
Two aroused rather less enthusi­
asm: ''The music seems to flow 
well without quite taking off ... too 
controlled, never seems to get 
going ... lacks agility:' 

lt must be said that the Super 
Two is a little lacking in 'x-factor', 
where 'x' stands for excitement. lt 

Any 'character' possessed by this 
speaker is linked more to the 

increase in distortion at lower frequen­
cies than any wobbles in its response. 
Not to be dismissed, at any rate. 

0 
0 
0 
a 
0 

EASE OF DRIVE 

RELATIVE LOUDNESS 

MA XIMUM LOUDNESS 

AUDIBLE DISTORTlON 

BASS EXTENSION 

.. 
-
-
.. 
-

CONCLUSION 

NHT is a brand to watch, and the 
Super Two only serves to enhance 
that reputation. Three-ways are 
tricky things: it's not an easy ampli­
fier load, and it doesn't always 
sound quite as coherent as its 
smaller brethren, but it should go 
significantly louder given sufficient 
amplification, and clearly deserites 
Recommendation. PMe 

VERDICT 
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� 
� Black and shiny compact three-way 

floorstander has marvellously even 

balance and good coherence. 

• FIVE YEAR GUARANTEE 
CBI Recoton, PO Box liS, Highworth, Near 
Swindon, Wilts SN6 UY 
lit (01367) 252605 

SPECIFICATIONS 

Otherwise, the unusual bass 

arrangement seems to work well, 

with the downward-firing driver 

crossing-in at 120Hz, peaking at 

tified, making the Super Two one of ::cSPc._:: E:..::C:..::IF:..:: ICA:..:: :rJ:..::O.:_N.,:---:---:-,-----'-=C=LAI=M=ED'-----__:_M:.:.:EAS:::..:::.,U:..::R:..::E:::.D ___ _ 

the tougher loads in this group, _•_Se_n_s_itivi_._,ty'-@=--lm�/'--2_.B_lV _____ B7_d_B ______ B_7. _Dd_B ____ _ 
albeit one thars largely resistive in _•_l_m':-ped_an...,ce_,__(N_om_ina_I/'--M_e_an-') ___ 6_0_hm_s ______ a_.s _O_h_m_s ___ _ 

PMi • Estimated Bass Extension 35Hz 35Hz 



MEGATEST SPEAKERS£5�700 

TANNOY Revolution R3 

T
annoy's three Revolution 
series loudspeakers are 
designed particularly to 

appeal to the audiophile commu­
nity, and incorporate a number of 
specific techniques to elevate their 
performance above that obtained 
with the 'beer budget' Mercury 
series. They also come in real 
wood veneers at very competitive 
prices, thanks no doubt to the 
'made in Hungary' label. 

The R3 is the third and largest 
Revolution to come our way. The 
small R 1, reviewed in HFC 187, 
proved a slight disappointment in 
our largish room, whereas the 
compact floorstanding R2 was a 
conspicuous success with the 
listening panel, achieving a Best 
Buy rating in HFC 193. The ques­
tion is, can this larger R3 repeat 
the same trick7 

At first sight the R3 looks the 
same as the R2, but put them side 
by side and the R3 is comfortably 
bigger, even though the propor­
tions remain similar. Each basic 
dimension is increased by some 
10-20 per cent, including the 
weight and main driver diameters 
-but not the price. At £550, the 
R3 is nearly 60 per cent more 
expensive than the R2: not such 
an obvious bargain. That said, it 
still looks thoroughly competitive 
in the context of this test group. 

Tall, slim and quite deep, this is 
a handsome-looking speaker, the 
real wood finish obvious enough 
to eyes and touch; although it 
doesn't quite qualify for a luxury 
label, it did seem a cut above my 
recollection of the cheaper 
Revolution models. The extra 
depth assists stability, though I do 

wish Tannoy would make a sepa­
rate plinth available, and use 
something a little more substantial 
than these indifferently secured 

6mm spikes. A separate compart­
ment in the base allows mass to 
be added to improve the stability. 

The bass and bass/mid drivers 
have 1 15mm doped paper cones 
in plastic baskets, and the tweeter 
has a 25mm soft fabric dome. 
Twin bi-wire/-amp terminals are 
fitted. The 24 litre enclosure is rear 

One panellist said: "A cleverly 
contrived balance makes every­
thing sound warm and cuddly, if 
lacking impact. This character 
might well irritate after a while:' 
While the bass through midband 
is generally fine, the presence is 
shut-in and treble sounds 
restrained and a bit detached. The 

'�hile the bass through midband is 

generally fine, the presence is shut-in and 

treble sounds restrained." 

parted, and foam bungs are sup­
plied to convert to a sealed box 
alignment if preferred. 

However, our far field in-room 
measurements show a fine bass 
alignment with the port active and 
the speakers well clear of walls, so 
the bungs are only likely to be 
needed if close-to-wall siting is 
unavoidable. The family resem­
blance between R2 and R3 is 
unmistakable, but also show that 
the larger main driver (and baffle 
width) used here is struggling 
rather more at the top of its oper­
ating range, giving a more pro­
nounced dip centred on 3KHz. 

SOUND QUALITY 

The R3 neither disgraced nor dis­
tinguished itself in our tests, deliv­
ering an average ranking with 
remarkable consistency between 
presentations. One listener 
described (on both occasions) its 
"rose-tinted" view onto the music, 
and the comments in general 
included adjectives such as 
"inoffensive" and "innocuous". 

I 
bottom end has fair drive, but also 
some woody, plummy colorations, 
which are rendered more obvious 
by the laid-back presence, while 
the top end sounds just a little 
detached and isolated. 

CONCLUSION 

The R3 is a decent enough 
speaker, but suffers by compari­
son with the R2 at less than two­
thirds its price. The R-series as a 
whole seems to suffer a little from 
Goldilocks syndrome. PMe 

VERDICT 
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£ Handsome real-wood floorstander 

does a decent enough job but lacks the 

overall evenness of its smaller R2 brother. 

• FIVE YEAR GUARANTEE 

11"<:1 Tannoy, Kingsbridge House, Padbury Oaks, 

575-585 Bath Rd, Longford, Middx UB7 OEH 

lil (01753) 680868 

THE LAB REPORT HOW IT COMPARES 

T
his three-driver, two-way design is a 

natural extension oflannoy' s R 1 and 

R2 loudspeakers. In the R3's case, the 

upgrade to larger 160mm bass/mid units 

and an increase from 17.5 to a 241itre 

cabinet volume really has brought 

dividends. Sensitivity is up from the 

R2's 86.4dB to a useful 88.9dB, match­

ing Tannoy's 89d8 specification with 

low (<0.5 per cent) distortion to bool 

On-axis, there's a 2· 3d8 suckout 

around the 2.3kHz crossover point 

but, averaged in-room, this becomes 

part of a broad mid/lower treble 

depression that's best dealt with by 

toeing the speakers inward by 10· 

20". This also takes out a slight treble 

prominence which could also find the 

R3 lacking 'bite' or 'airiness', so small 
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changes in positioning could make a big 

subjective difference with this speaker. 

The R3 presents a sub-a Ohm load from 

30Hz-530Hz with a minimum of 3.8 Ohms, 

suggesting it's the bass end that will tax 

some amplifiers more than others. 

Otherwise, its bass looks flat 

enough on the averaged plots and, 

indeed, a nearfield analysis reveals 

a well-tuned system with a moder­

ate-Q (unplugged) port resonance 

at 40Hz. 

Importantly, the R3 is free of 

what I described as a uthumping 

great 730Hz resonance• in case of 

the R 1 and R2, ensuring it is a gen­

uinely lower-coloration design. 

Perhaps someone does read this 

stuff after all... PMi 

G
ood sensitivity, low distortion and 
a high 200W+ power handling 

combine to produce a speaker that'll 
sound loud and clean, if you like that 
sort of thing. 
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SPECIFICATION 

• Sensitivity @ I m/2.83V 
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SPECIFICATIONS 

CLAIMED 

89d8 

• Impedance (Nominal/Mean) 60hms 

• Estimated Bass Extension 39Hz 

0 
BELOW 

AVERAGE 

MEASURED 

88.9d8 

8.4 Ohms 

40Hz 



HEYBROOK Duet 

H 
eybrook now operates as 
the upmarket brand under 
the Audio Group 

International umbrella, a large 
speaker specialist based in the 
West Country whose other brands 
most notably include JPW. That 
said, Heybrook has shown little 
sign yet of losing its identity -
indeed, this Duet is one of a three­
strong range whose introduction 
predated the AGI takeover. 

A heftily built and generously 
proportioned two-way stand­
mount, the Duet carries a similarly 
hefty £799 price tag, reflecting the 
high-class nature of both cabinet­
work and drive units. But it's 
actually the least expensive of 
three models with a close family 

The styling looks a little old­
fashioned, perhaps because of the 
'classic' proportions and dimen­
sions, or the 'traditional', if some­
what anonymous, deep red real 
wood veneer. The separate top is 
chamfered and fillets are fitted 
either side of the baffle to soften 
the edges around the front and 
top, but the net effect somehow 
looks a little bitty, to these eyes at 
least. Two pairs of terminals are fit­
ted, using the new-style shrouded 
pins-which in my view does 
nothing for their performance or 
convenience -and the main dri­
ver is loaded by a rear port. 

The far-field in-room response 
shows a fairly 'dry' bass alignment 
which suggests that some wall 

��Beneath the Duet's rather forward and 
coloured charader lies a rare ability to 

hold the whole thing together." 

resemblance, and is very much a 
scaled-down variation on the 
Octet we reviewed in HFC 180. 

Said Octet had four drivers -
two cast-frame, carbon-fibre-cone 
bass units, an aerogel midrange 
and a strikingly gilded lozenge­
shaped tweeter. The Duet simpli­
fies this considerably (and 
probably to advantage) by using 
just one 120mm carbon-fibre 
cone unit as the main driver, plus 
that unusual Audax-sourced 
tweeter, which has a quite large 
(28x42mm) elliptical diaphragm 
made of gilt polymer, driven via a 
gas-filled envelope from a piezo­
electric transducer. 

reinforcement might be beneficial 
-try placing the speakers about a 
foot clear of the wall for starters. 
Elsewhere the balance looks 
uneven but pretty good overall 
through the midband, and is well 
maintained up to 3kHz. The treble 
is slightly downtilted to 1OkHz and 
more seriously so thereafter. 

SOUND QUALITY 
I used the Duet as the (sighted) 
warm-up act to the first listening 
test day, and the panel was quite 
uncomplimentary. I didn't much 
like it myself at first, and was quite 
surprised when the second day's 
panel pwt it close to the top of 

their lists. 
Subsequent 
familiarity has 
brought not 
contempt but 
respect, though 
the Duet took a 
little time to 
worm its way 
into my 
affections. 

In truth, it 
does sound 
rather 'middly', 
and the relative 
lack of treble is 
immediately 
obvious, espe­
cially under 
direct compari­
son with other 
speakers. But 
what there is of said top end 
is at least delicate and free from 
attention-grabbing resonances. 

Listening to loudspeakers has a 
lot to do with adjusting to their bal­
ance idiosyncrasies in order to get 
at the underlying qualities, and 
beneath the Duet's rather forward 
and coloured character lies a rare 
ability to hold the whole thing 
together with fine temporal coher­
ence and lively midband dynam­
ics. The bottom end could be 
smoother and more energetic-it 
has an occasional tendency to 
thump, and also seems short of 
warmth and drive-but again, it 
hangs on in there with a timing 
dexterity that stands out in the 
context of the whole test group. 

CONCLUSION 

A chunky, slightly old-fashioned 
looking large standmount, the 

MEGATEST 

come cheap and does have its 
peculiarities and colorations. 

However, its heart is in the right 
place, with fine temporal coher­
ence and a liveliness that serves 
the music well, and is therefore 
deserving of a cautious 
Recommendation. PMe 

VERDICT 
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� Looks slightly old-fashioned and 

sounds a bit coloured, but its line timing 

and liveliness serves music: well. 

• TWO YEAR GUARANTEE 
CBl Audio Group International, Language 

Science Park, Plymouth, Devon PL7 SHJ 

Ill (01752) 333800 

THE LAB REPORT HOW IT COMPARES 

A
s the smallest in Heybrook's trio (with 

the Quintet and Odet), the Duet still 

employs the eclectic mix of Aerogel 

bass/mid unit and oval-shaped, gold piezo­

polymer film tweeter. These are similar to 

the units used in the floor­

standing Octet (HFC 180) and, 

perhaps unsurprisingly, betray 

similar foibles. Sensitivity, for 

example, is rather lower than 

the 91 dB mimed at 88.3d8 (re. 

2.BlV/lm) while the eflitient 

Aerogel bass/mid unit betrays 

two rather obvious breakup 

modes at 2kHz and l.9kHL This is just 

prior to the 4kHz aossover point where the 

mild-mannered piezo-tweeter takes over 

and where the impedante minimum of 5.65 

Ohms is achieved. Either way, an axial 

listening position is a must to realise the 

Du er s brightest treble output. 

Low distortion is one feature of the 

Aerogel unit (not to be confused with a neu­

tral response) though this increases from 

typkally 0.5 per cent midband to 

per cent second harmonic 

disllort:ion as the gold tweeter 

over. The Odet. by contrast. 

had far lower HF distortion. The 

Duet does enjoy a dean 42Hz out­

put from its rear-firing reflex 

port, however, and this helps 

drag the in-room bass response 

to 50Hz or so when used in a free­

standing location. As a load, the Duet is a 

little easier to drive than the bigger Odet 

with a mean impedance of 11.3 Ohms and 

maximum swings in phase of +/-36". PMi 

A 
brave application of some unusual 
drivers delivers moderate sensitiv­

ity and a relatively easy load for the 
amplifier. but HF distortion and an 
untidy response will colour the whole 
musical picture. 

0 

0 

EASE OF DRIVE 500/o 

RELATIVE LOUDNESS 15'/o 

:J MAXIMUM LOUDNESS ·20% 

4 AUDIBLE DISTORTION ·40% 

5 BASS EXTENSION ·45% 

SPECIFICATIONS 

SPECIFICATION CLAIMED 

• Sensitivity @ I m/2.83V 91dB ---

• Impedance (Nominal/Mean) BOhms 

• Estimated Bass Extension 45Hz 

MEASURED 
88.3d8 

11.3 Ohms 

50Hz 
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MEGATEST SPEAKERS £701·£1,000 

JMLAB Cobalt 815 
5 o many models, so many 

ranges- it's hard work 
keeping up with the vast 

selection of models in this French 
manufacturer's extensive portfolio. 
JMLab started out as manufacturer 
of the highly regarded Focal dri­
vers, so it's not surprising that said 
drive unit technology forms the 
first foundation stone of its five(!) 
complete ranges of loudspeakers. 

The seven-strong Cobalt line-up 
fits exactly at JMLab's halfway 
mark in terms of price and preten­
sion, and this £999 815 is just 

base damped with resins and tiny 
hollow glass micro-spheres). They 
operate in a 'two-and-a-half-way' 
configuration, both drivers working 
together (along with the front 
port) through the bass region, the 
lower one then rolling off early 
while the upper one carries on up 
to the tweeter crossover point. The 
tweeter - mounted between the 
two cone drivers here- is one of 
Focal's classy Tioxid (oxide-coated 
titanium) inverted domes. 

The box proper is finished in a 
decent real wood veneer, though 

SOUND QUALITY 
The panel members were rather 
unimpressed by the Cobalt 815s, 
complaining variously that the 
sound was heavy-handed, soggy 
and lacking coherence. This rather 
surprised me, because I'd thought 
they'd sounded quite good from 

behind the black curtain (but then 
I knew what was playing). 

11lt is a touch laid-back and 1toppyl but I 

quickly came to resped its lack of strain 

and effortless dynamics. n 

I still don't know why we dis­
agreed on this occasion. The 815 
does have a certain 'boom'n'tizz' 
character, not unlike a 'loudness' 
contour, which imposes itself on 
the music, and the broad upper 
midband does seem a bit under­
nourished and laid back. But I 
quickly found myself getting into 
this speaker again during the 
hands-on listening. it is a touch 
laid-back and 'toppy', but I quickly 
came to respect its lack of strain, 
effortless dynamics, and the sort 
of dynamic tension small speakers 
simply don't seem to generate. In 
other words, it knows how to kick. 

CONCLUSION 
As big speakers go, this one's far 
from perfect, but its heart's in the 
right place, and it does the 
dynamic thing in a way no small 
design can manage. At a grand it's 
decent enough value too, earning 
a Recommendation but with the 
caveat to consider its particular 
balance anomalies in the context 

one step below the biggest Cobalt. 
it's a very substantial loudspeaker, 
comfortably the biggest (but by no 
means the most expensive) in the 
whole test. Following on so close 
after the even bigger Electra 915 
(HFC 195), I feel almost obliged 
to point out that size isn't every­
thing in the UK market. Mission 
(to quote one example) has done 
very well by making its speakers as 
small, discreet and lounge-friendly 
as possible, and several of the 
leading British brands tend to 
make their larger loudspeakers 
primarily for export markets. 

That said, you do get plenty of 
speaker for your money here. The 
whole shebang weighs 21 kg with­
out any assistance from mass 
loading, and is fitted with two 
hefty cast-frame main drivers with 
120mm 'polyglass' cones (a pulp 

the front baffle is a rather more 
severe black, with or without the 
grille in place. 

Bi-wire/-amp twin terminals are 
fitted, and the speaker comes sup­
plied with rather feeble 6mm 
spikes- 8mm might be more 
appropriate to such a heavy 
speaker. The brochure indicates 
that a plinth is also available, 
which seems like a good idea, 
although this was not supplied 
with our review sample. 

The far-field in-room averaged 
traces confirm this speaker is best 
kept well away from walls, and 
even here the balance looks rather 
strong through the bass and lower 
midband. In contrast, the upper 
midband and presence are rather 
too restrained, the more so 
because the treble stages a 2-3dB 
recovery above 4kHz. 

of the system and room. PMe 

VERDICT 
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� Hefty real-wood lloorstander has a 

slight 'boom'n'tizz' character but delivers 

big speaker grip and dynamia 

• THREE YEAR GUARANTEE 
B Sound Image UK, 52 Milton Road, East 

Sheen, London SWI4 BJR 

lil (020) 8255 6868 

THE LAB REPORT HOW IT COMPARES 

1 A fith more than one speaker in this test 

VV claiming an unrealisti<ally high sen­

sitivity, it's refreshing to find one that offers 

a genuinely high figure of 90.5dB (re. 

2.8 3V/Im)- the only box to break 90dB 

in this survey, in fact. Wdh a generous 

175W power handling. the Cobalt 815 

should sustain peak programme of 

the order of 108dBA - provided you 

have no respect for your long-term 

hearing. of <ourse ... 

The speaker's averaged response 

shows a gentle treble uplift, not a 

sharp 'sting' but sufficient to bring a 

slight but uniform emphasis a<ross 

the presen<e and treble odaves. 

There's also a suggestion of bass 

lumpiness around lOOHz and 200Hz 

(around the 120Hz uossover) 

although this will be dependent of room 

and pla<ement The biggest swings in phase 

(+48/-36 degrees) also O((ur through this 

region together with a mistermination 

'glit<h' at 150Hz that appears on both 

phase and impedan<e spedra. 

Wdh a mean 9.5 Ohm load and 

minimum of 4.3 Ohms (4.9 Ohms 

is quoted by JM Labs), I'd rate the 

Cobalt as 6 Ohm nominal load. 

Distortion is very low at typically 

<0.2 per <ent through the bass, but 

this still <annot disguise a rather 

'peaky' bass alignment reinforced 

by a strong 45Hz port resonan<e. 

Q
uite the loudest box in this 
month's survey with low distor­

tion, plenty of bass and the <apa<ity to 
sound very 'lively' indeed. 
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Product of the Year 
(AV processors/Amps/Receivers) 
Receiver STR-08930 

Product of the Year 
(Recorder) 
MO Player MO-SJB930 

Best Buy 
(£201-£300) 
CO Player CDP-XB930 

Best Buy 
(£151-£200) 
Tuner STS-8920 



MEGATEST SPEAKERS £701·£1,000 

PMC LBl 

F
irst reviewed and 
Recommended by HFC 
more than seven years ago 

(HFC 11 0), when PMC was but a 
fledgling company, the LB 1 
seemed an expensive but unques­
tionably high quality design. Now 
it has returned for reassessment, 
following a change in the design 
and manufacturer of the 
tweeter. Twin conventional 
socket/binder terminals 
replace the wacky Neutrik 
Speakons fitted to the origi­
nal, but otherwise it's diffi­
cult to distinguish the new 
from the old. Further good 
news is that the price has 
remained the same, and 
the £999 price tag 
somehow seems less 
intimidating in Y2K. 

The LB 1 is a small, 
rather curiously shaped 
stand mount-slim, but 
quite tall and deep, with 
an oblique slice through 
the top and back which 
helps direct internal 
reflections down into the 
absorbtive transmission 
line that loads the main 
driver. Beautifully finished 
in real wood veneer, it's 
actually a Daline variation 
on the transmission line 
theme, with a decoupling 
cavity between driver and 
line. The drivers are at 
the top, loaded immedi­
ately by the cavity, which 
in turn feeds into a twice­
folded line that exits at the 
base of the front, the internal 
partitioning considerably stiffening 
the box. Rebated drivers enhance 

1Within inevitable limitations of loudness 

capability and power handlin� this is a 

genuine monitor design.'' 

the appearance, the main unit a 
small Dynaudio device with 
1 OOmm plastic dome/cone, 
while the tweeter has a 
25mm fabric dome. 

The in-room far-field 
responses confirm that the 
LB 1 should be kept well clear 
of walls, whereupon it deliv­
ers an impressively smooth 
and flat balance from 40Hz 
to above 1kHz. There's a 
notable suckout 1.5-2.5kHz, 
followed by a tidy, smooth 
and well behaved treble. 

SOUND QUALITY 
Top gun on the first day's lis­
tening, with excellent consis­
tency too, the LB 1 was rather 
less well received on the sec­
ond day, perhaps reflecting 
the subtle changes in listen­
ing conditions and panellists, 
and the latter's reactions to 
that mild suckout through the 
presence region, which is 
really the LB 1 's most obvious 
manifestation of 'character'. 

While it's clearly no great 
bass excavator, the LB 1 has 
sufficient vigour and good 
enough timing through the 
bass region to give clear 
insight into what the bottom 
end is doing and where it's 
going, while the midband as 
a whole is sufficiently 

smooth and well balanced to 

provide a very clear and transpar­
ent view onto the recording ses­
sion. Within inevitable limitations 
of loudness capability and power 
handling, this is a genuine monitor 
design that adds very little of its 
own signature to the sound. 

CONCLUSION 
Still very much a contender 
despite its long history, the LB 1 
retains the fundamental character 
that earned Recommendation way 
back in HFC 110- that it imposes 
very little character of its own, onto 
either the system or the music. 
Individual reactions to the slightly 
recessed presence will vary, 
according to taste, system and lis­
tening distance -the LB 1 is 
voiced with more than half an eye 
on its role as a nearfield monitor. 

That aside, this loudspeaker is 
an object lesson in the virtues of 
maintaining design stability over 
the long haul, rather than introduc­
ing change for marketing's sake. 
The LB 1 is a modern classic, and a 
valuable benchmark in a world 
which should perhaps value stabil­
ity more highly. PMe 

VERDICT 

J1•IIW · · 00000) 
I:!IJ!! ... 00000) 
11/;1!11- 00000) 
� 
" Still fully competitive eight years after 

our original review, this genuine compact 
monitor is now a modern classic. 
• FIVE YEAR GUARANTEE 

ll3l PM(, Unit 72, Hazelmere lnd Est, Tewin 

Rd, Welwyn Garden City, Herts AL7 1 BD 
lil (01707) 393002 

THE LAB REPORT HOW IT COMPARES 

D
espite using a modest Dynaudio bass 
unit. its substantial three-inch • 

voice coil and aluminium former 
yields a surprisingly high 250W 
power handling and enables the LB1 
to hammer out nearly 106dBA in a 
studio con,text. Even at 96dBA. dis­
tortion remains very low (<0.3 per 
cent through the bass and <0. 75 per 
cent midband). Its axial sensitivity 
measures 1dB below PMC's 88dB 
spec at 87dB (re. 2.83V/1 m), but this 
figure increases to 87.8dB if the calculation 
extends from 200Hz-20kHz and the LBI's 
boosted treble is taken into account As a 
load, the LB1 is tough; while the +40"/-30" 
phase angles are manageable, the meon 6.6 
Ohm impedance and 3.3 Ohm minimum 
(285Hz) suggest ifs very current-hungry. 

Februa 2000 

The PMC LB 1 is designed to be 
toed-in by 15", so the listening axis 
crosses over behind your head. 
This tames the post-7kHz treble 
lift otherwise experienced if you 
listen directly on the speaker's 
axis at the expense of a little 
upper bass 'lumpiness'. Not that 
a speaker of this size suffers 
from an overdose of bass: an in­
room extension of 49Hz seems 

realistic,. perhaps achieving PMCs 
37Hz specification with reinforc:ement 

from wall-mounting. The resistively­
loaded port. meanwhile looks a little untidy 

A 
complete sod to drive (from the 
amplifier's point of vie w) but 

cleverly engineered to deliver a punchy, 
low distortion performance from a 
compact enclosure. 

1 EASE OF DRIVE -
RELATIVE LOUDNESS -

3 MAXIMUM LOUDNESS -
4 AUDIBLf DISTORTION -
5 BASS EXTENSION -

SPECIFICATIONS 

0 

for though the main 53Hz resonance ties- '-SP _E_;_CI_FI..c.CA_n_O_N ________ CLAI_ M_E_D _____ M_EAS_U_R_E_D ___ _ 
in with the driver null (52Hz), there are sub- _•_Se_ n_sitivi

-,
· ·_· ....,ty-=@=---1 m-=/,-2 -,.B _3V _____ BB d-,-B ______ B_7._od,..,B ____ _ 

sequent pipe modes at noHz and 660Hz =:•...::lm -"'pe'-'-"da= n:.:-ce'::-("'N"'-om...::i...::na""l/c...,M.:..::e.::.:an.:.c) ___ 4..c.O:--hm .... s=-------6-.,-.6,..0_h_m_s ___ _ 
that muddy the overall picture. PMi • Estimated Bass Extension 37Hz 49Hz 
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SOUTH COAST SPEAKERS lancelot 

A 
new brand to Hi-Fi Choice 

reviewing, South Coast 
Speakers has become bet­

ter known for selling loudspeakers 
in kit form than for marketing the 
finished item. In fact, the Lancelot 
is one of four complete speakers 
in the company's catalogue, one 
step up from the Odette, but 
below the Classic 200 and 
Excalibur models. SCS also has 
ties with German drive unit manu­
facturer Visiton, using its drive 
units in SCS speakers and kits, and 

not be entirely fair, but wouldn't 
be entirely inaccurate either. 

Perhaps the best justification for 
the price tag lies in the ribbon­
style tweeter that handles the tre­
ble end of things, made by Visiton 
using a 1 OxSOmm flat diaphragm 
with short-horn loading built in the 
deep plastic faceplate. For the 
diaphragm, the 'voice-coil' wire is 
printed onto a polymer substrate. 
The main driver is also unusual, 
being a More! device with a 
lOOmm dome/cone diaphragm, 

way, but is rather weak in 
the dynamic and 

musical commu­
nication stakes 
when compared 
and contrasted 
with its peer 
group here. 

..,Perhaps the best justification for the 

Lancelot's rather hefty price tag lies in the 

ribbon-style tweeter." 

The ribbon 
tweeter certainly 
did nothing to 
cause offence, 
and sounded very 
clean and delicate 
when listening 
close-up. But 
because its rela­
tive output level is 
well down from 
the midband, its 
contribution is far 
from obvious 
anyway. marketing Visiton kits in the UK. 

The Lancelot is a small and 
compact two-way standmount, so 
an £895 price tag must be consid­
ered rather hefty, and will take 
some justification. Granted, the 
real wood veneer used on all six 
faces of the enclosure looks very 
nice indeed, with very attractive 
figuring and finish. 

But the devil's in the detail here: 
there's no grille (which is accept­
able on performance grounds), 
but its absence leaves the surface­
mounted drivers looking a trifle 
cheap -flush-mounting by rebat­
ing the frames would have given a 
more polished appearance. 
Likewise, a little gilt SCS badge is 
stuck onto the top corners, and 
mirror-imaged between the pair, 
which looks both odd and lacks 
class. To say it reminded me of 
assembled kit loudspeakers may 

and this is reflex loaded by a small 
front port (maybe that could have 
been offset, rather than the 
badge?). Bi-wire/-amp twin 
terminals are fitted. 

The in-room far-field averaged 
traces show a balance not untypi­
cal of small two-ways, with a bass 
alignment that benefits from siting 
fairly close to a wall. The upper 
midband is a little strong (700Hz-
15kHz), while output drops nearly 
6dB between 2kHz and 4kHz, and 
the treble level remains rather 
restrained thereafter. 

SOUND QUALITY 

The Lancelot did competently 
enough on the listening tests, suf­
ficient to register an average rating 
from each of the panellists. 
Surprisingly, perhaps, the slightly 
wayward balance caused little 
offence, attracting a measure of 

praise from the 
panel, although there was some 
complaint about "nasal", head­
cold" coloration on voices, which 
may well be balance-related. 

The more general complaint, 
however, was that the sound was 
too smooth and "soft around the 
edges". One listener complained 
of "a loss of tension in the perfor­
mance, a bit like a camera a little 
out of focus ... This speaker lacks 
drama and interest-it's too soft 
and too easY:' Another took the 
view that dynamics-or rather, the 
lack of them -was the main prob­
lem, which pretty much amounts 
to coming at the same problem 
from a different perspective. 

Ultimately, this is a pleasant 
enough speaker in an easy-going 

Pleasant and pretty enough in its 
way, the Lancelot is nevertheless a 
bit of an under-achiever in this test 
group, especially in view of its 
hefty price tag. PMe 

VERDICT 
Ji·11W·· 00000) 
1:!111!·- 00000) 
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� 
� Pretty but pricey compa<t stand mount 
has nice ribbon tweeter but sounds a bit 
50ft and lacks dynamic vigour. 
• THREE YEAR GUARANTEE 
181 South Coast Speakers, 58 Wilton Road, 

Southampton SO IS SLB 
lil (01703) 703221 

THE LAB REPORT HOW IT COMPARES 

W
hile this speaker undoubtedly has its 

problems, there are some positive 
features on which the design can evolve. 
Bass alignment. in particular, is very deanly 
executed and although the reflex 
port looks inappropriately nar­
row, the 3 8Hz Helmholtz reso­
nance is free of secondary pipe 
modes. The roll-off of the chunky 
Morel bass/mid driver adopts a 
neutral alignment with no false 
'peak' to enhance its subjective 
punch. Distortion, too, is very low 
at better than o. 7 per cent through 
the bass, even though the Lancelot's sensi­
tivity is way below average at just 84.3dB 
(re. 2.83V/1 m) and, with an overage 8.3 
Ohm load, is no picnic to drive ... 

An averaged third-octave plot provides 

a good indication of the speaker's overall 
balance and here, while the output is rea­
sonably uniform up to 3kHz, it's impossi­
ble to miss the -7 dB suckout centred 

around the high 5kHz crossover 
frequency and extending through 
the speaker's vital 'presence' 
region. There's also an additional 
swing in phase and, latterly, a dip 
to 5.3 Ohms through this band. 
Off-axis, this suckout broadens 
still further into a general depres­
sion through upper mid and 
treble, helping to explain the 

lower-than-expected sensitivity. SCS 

W
hile distortion is impressively low 
sensitivity leaves something to be 

desired and this coupled with the uneven 
response suggests the Lancelot could do 
with a little more refinement 

0 

0 

0 

a 

0 

EASE OF DRM 10% 

RELAnVE LOUDNESS ·55% 

MAXIMUM LOUDNESS ·50% 

AUDIBLE DISTORnON · 30% 

BASS EXTENSION -55% 

SPECIFICATIONS 
acknowledges that it has a QC issue and is 

_
SP

_
E _CI _F _ICA_T_IO_N ________ C _LAI

,..
.M_ED __ _ __ M_EAS_U _R _E _D ___ _ 

now working to reduce the variations in =•c.: s..::.en:.::s.:.:iti..:.:vity"-'--'@::c.:.l m:.::fc::l.:.:.a..::.3V :,--..
,

--__ ..::.a6d� B _____ __:84c.: . ..::.3d=.:B:,--___ _ 

response that currently exists between 
_
•_lm_,_peda_n _ce

_
(,_ N_om_i _na _I/'--M_e _an-'-) ___ a _O _hm_s ______ a_.l_O _h _m _s ___ _ 

different samples of the Lancelol PMi • Estimated Bass Extension 40Hz 50Hz 
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B&W Nautilus 805 
5 mal lest and least expensive 

of B&W's upmarket Nautili, 
for a compad stand­

mount the 80S's price tag 
is a substantial 
E 1 ,400, but ele­
gance and 
advanced tech­
nology provide 
some justifica­
tion. lt is, in truth, 
successor to the 
Matrix 805, 

loudspeakers, and consequently 
avoids the frequency­

specific internal box 
modes which a rectilinear 

shape tends to 
generate. The 
curved shape, 
made up from 
carefully bent 
plywood-type 
laminate, is 
already inher­
ently very stiff, 
and is rein­
forced by an 
internal 'honey­
comb' matrix 
that braces the 
box in every 
diredion. 

which cost £915 
when Choice 

reviewed it way 
back in 1991. 
Given the inter­
vening years and 
the many techni­
cal improvements, 
the new price is 
not unreasonable. 

The 
•••••••� teardrop­

The striking styling is 
likely to be a major selling 
point for many prospec­
tive purchasers, who will 
presumably be delighted 
to find that B&W has 
come up with an equally 
attractive matching stand. 
This, again, is a costly 
item, but it looks compe-
tently conceived, as well 
as very prettily executed. 

A classic compad two­
way standmount in out­
line, this design is 
stuffed with various 
features designed 
to promote sound 
quality. First there's 
the curved cabinet­
work, which avoids 
the parallel sides found 
with most conventional 

shaped tweeter is no less 
radical. it's mounted externally 
on top of the enclosure proper, 
to provide the smallest possible 
source and hence the widest 
radiating area, while the teardrop 
itself consists of a long, tapered 
tube which ads as a transmis­
sion line to absorb (rather than 
refled) the rearward radiation 
from behind the tweeter dome. 
Compad neodymium magnets 
further aid the escape of this 
unwanted rearward radiation. 

The main driver has to 

range, so there's 
no opportunity 

here to use 
the 'surround­
less' driver 

SPEAKERS £1,001·£1.500 MEGATEST 

series models. Instead, B&W is 
using its familiar cast-frame main 
driver with 120mm Kevlar cone 
and large phase plug. 

A front panel port provides 
reflex loading, and features the 
stippled 'golf ball' surface which 
minimises turbulence with high air 

and even, with a remarkable free­
dom from the usual 'boxy' col­
orations, and with a wide dynamic 
range that provides an often sur­
prising amount of previously 
unnoticed detail on familiar 
recordings. However, the midband 
could be more convincing dynam-

••this is definitely a bright-sounding 

speaker, but the top end is very dean with 

it, so it remains relatively easy on the ear:' 

velocities. Twin terminal pairs 
permit bi-wire/-amp operation. 

The in-room far-field averaged 
traces show a very well ordered 
overall balance, with an impres­
sive combination of sensitivity and 
bass extension considering the 
modest size and impedance. The 
bass starts to roll off very gently 
below 150Hz, so some (but not 
too much) wall reinforcement 
might well be helpful (but see 
below). A 2-3dB downward 'step' 
at 800Hz should give a slightly 
laid-back perspective. 

SOUND QUALITY 

The Nautilus 805 had a mixed 
reception in the listening tests: 
results were disappointing on the 
first day, when the speaker was 
about one foot away from the 
wall, but much better when it was 
placed clear of walls second time 
around -even though it was 
recognisably a little bass-light here. 

This is definitely a bright sound­
ing speaker, but the top end is 
very clean with it, so it remains rel­
atively easy on the ear. it's smooth 

ically. lt sounds just a bit limp and 
box-bound here, without the 
transparency and tension devel­
oped by other designs. 

CONCLUSION 

This remains at heart a small loud­
speaker, with limited dynamic 
vigour and excitement. However, 
it has a wickedly clean treble, a 
lovely lack of boxiness, loads of 
detail, and looks very stylish 
indeed, all of which seem to add 
up to a cautious Recommendation 
in my book. PMe 

VERDICT 

J1•11W·· 00000) 
1:1111! ... 00000) 
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� 
" A small-sounding loudspeaker 
dynamically, but very stylish, dean and 
'unboxy'. delivering loads of detail. 
• FIVE YEAR GUARANT EE 
181 B&W, Marlborough Rd, Churchill lnd Est, 

Lancing, West Sussex BN 15 8TR 

til (01903) 750750 

THE LAB REPORT HOW IT COMPARES 

A
lthough the 805 is the smallest 

I 
in phase)but the speaker's response is very 

Nautilus by far, B&W has succeeded in smooth and even thereafter with no 
stretching its low bass response obvious treble emphasis. Off-axis 
down to a good 48Hz in-room. Its too, the behaviour of this alu-
blurb quotes 42Hz. but also sug- minium dome tweeter remains 
gests some shortfall in sensitivity free of 'peakiness'. Distortion 
(to 88d8) as a consequence. just nudges above one per cent 

In practice, B&W is doing itself prior to 3kHz but remains below 
an injustice, for the 805 achieves this figure through bass and tre-
89.2dB (2.83V /I m) and a full ble up to 96dBA under dynamic 
105dBA maximum loudness before 
signing off for the evening. Perhaps 
the larger 803, with which it is com­
pared, will achieve proportionally 
more than its rated 90d8. 

conditions. The bass driverfport alignment 
is very slightly de-tuned, and big swings in 
impedance indicate little damping. with its 
'FiowPorf resonance cleanly executed at 
50Hz above the 37Hz driver null and 42Hz 

I 
t does seem that a healthy sensitiv­
ity, maximum loudness and a rela­

tively neutral response has been 
achieved at the expense of- by B&W's 
standards - relatively high harmonic 
distortion. 

EASE OF DRIVE 

) RELATIVE LOUDNESS 

0 
0 
0 
a 
0 

MAXIMUM LOUDNESS 

AUDIBLE DISTORTION 

BASS EXTENSION 

-
.. 
.. 
-
ID 

SPECIFICATIONS 

Response-wise, there is some 
slight. axial irregularity just prior to 
the 3kHz crossover frequency 
(where there's also a +36" swing 

dip in its LF impedance trend. _SP_ E_C _IF _IC_AT_ IO_N 
___ ___

__ 
C_LA_IM_ ED _____ M_EAS

--:::-
U_RE_D ___ _ 

An average load of 11.9 Ohms and min- • Sensitivity @ 1 mj2.83V aadB 89.2dB 

imum of 4.6 Ohms at 200Hz shouldn't • Impedance (N ominal/Mean) a O hm 11.9 Ohm 
too challenging. PMi • Estimated Bass Extension 42Hz 48Hz 
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DYNAUDIO Audience 70 

D 
anish brand Dynaudio 
operates at rather higher 
prices than most, justify­

ing this on the basis of superior 
engineering content. The 
Audience series comprises the 
company's most affordable 
models, making some cost sav­
ings through the use of vinyl 
rather than real wood finish, but 
£ l, l 00 still looks decidedly 
pricey when compared with, 
say, this group's real-wood 
Tannoy and Acoustic Energy 
models at only half the cost. 

In loudspeakers, however, 
assessment on the basis of 
superficial perceived value 
rather misses the point. The 
same sort of comparison could 
be made about Dynaudio's 
much smaller Audience 40-
but that didn't stop it earning 
our Best Buy accolade in HFC 

190 and going on to win further 
gongs elsewhere. 

The Audience 70 might use 
vinyl for the surface finish, but 
it's a good enough quality vinyl 
that no one really need be any 
the wiser- and of course, it's 
wipe-clean too! The business 
end of this loudspeaker consists 
of two of Dynaudio's main dri­
ver units, operating in a 'two­
and-a-half-way' configuration 
where the lower one is rolled 
off by the crossover network 
prior to the upper one, plus one 
of the company's tweeters. 

Each of the main drivers has 
a ll5mm plastic cone/dome 
diaphragm, a cast alloy frame, 
and the large diameter voice coil 
which is very much a trademark, 
conferring more than ample 

power handling. The tweeter is the 
familiar soft fabric dome, and the 
speaker has just one terminal pair, 
as is Dynaudio's way. A large port 
is fitted into the rear panel, and a 
foam bung supplied to block it off 
(if the speaker has to be placed 

the Audience 70 proved a little 
disappointing. it's all very compe­
tent, but rather lacks charisma and 
charm. There's a certain conges­
tion through the midband, either 
dynamic or temporal or both, 
which squashes some of the 

''There's no gainsaying the neutrality, but 
in some other respects the Audience 70 

proved a little disappointing." 

close to a wall). A plinth is fitted to 

I 
tension and expression from the 

the base of the enclosure, accom- music. One panellist described it 
modating chunky Bmm spikes 
but not extending the footprint, 
which seems like a lost opportu­
nity in styling and stability terms. 

The far field in-room averaged 
response is typically Dynaudio­
very well balanced right across 
the band. Relative bass output is 
a bit full, even with speaker well 
clear of walls, so those foam 
bungs could be useful. The top 
end here looks notably smooth, 
much more so than the midband 
(300Hz-l kHz). 

SOUND QUALITY 

The Audience 70 did pretty well 
on the listening tests, thanks in no 
small part to its resolutely neutral 
balance. On the first day it was 
played with ports open, attracting 
some comment that the bass was 
a little full, so it was played on the 
second day with ports blocked. 
Now it was considered a touch 
too dry, which shows that the bass 
alignment is very well judged. 

There's no gainsaying the neu­
trality, but in some other respects 

as: "Lacking conviction; all show 
and no go!' 

CONCLUSION 

The Audience 70's price tag is 
high for a vinyl-covered enclosure 
of this size and, while it's a highly 
competent and neutral loud­
speaker which is very good at 
avoiding drawing attention to itself, 
some lack of transparency and 
dynamic tension means that it's 
less good at attracting attention to 
the music. PMe 

VERDIO 

J"NIW •• 00000) 
l:lll!!· .. 00000) 
lf41!1!- 00000) 
� 
� A highly competent and neutral 

speaker, but pricey for vinyl finish, and 

doesn't quite drag you into the music. 

• FIVE YEAR GUARANTEE 

181 Dynaudio UK, 29 Robyns Way, Sevenoaks, 

Kent TN 13 3EB 

fil (01732) 451938 

THE LAB REPORT HOW IT COMPARES 

D 
ynaudio's use of related polypropy­

lene-coned bass/mid units and 28mm 

soft-dome tweeters lends its Audience 

range a predictable behaviour. There are 

parallels in performance between 

this floorstanding Audience 70 and 

the smaller 50 and 40 models (see 

HFCs 190 and 174).1ts response still 

em on the bright side of neutral 

while the midband is broken by a 

series of cone modes at 2kHz and 

4kHz, either side of the high 3.6kHz 

crossover point. But a loss in neu­

trality isn't the same as high distor­

tion. Indeed, with two of its bass/ 

mid drivers in parallel, the Audience 

70 enjoys even lower levels of THD 

than its smaller cousins, falling as 

low as 0.2 per cent through the 

40 HI-FI CHOICE 

midrange at sound levels as high as 96dBA. 

A third-octave average from 200Hz· 

5kHz indicates a sensitivity of BBdB for 

2.3V/lm, I dB higher than Dynaudio's con­

servative 87dB spec, and promises 

maximum in-room levels as high 

as 106dBA. Bass extension is 

impressive, but alignment looks 

slightly 'peaky' with a broad port 

output (plug removed) from 25-

78Hz. The partnering amp won't 

be troubled by modest swings in 

phase, but the average imped­

ance of 5.85 Ohms seems very 

current-hungry indeed, varying 

between just 4·9 Ohms across 

the audioband. As a result, the 70 

will prove amp and cable sensi­

tive (see Oasis, HFC In). PMi 

A
strong treble and extended bass 
are possible from the Audience 70 

along with impressively low distortion, 
but the (mainly resistive) load is no 
cakewalk. 

0 .. 

0 -

0 -

a • 

0 .. 

SPECIFICATIONS 

SPECIFICATION CLAIMED 

• Sensitivity @ lm/l.BlV 87dB 

• Impedance (Nominal/Mean) 4 Ohm 

• Estimated Bass Extension 35Hz 

0 

MEASURED 

88.0d8 

5.85 Ohm 

36Hz 



MINID ISC SYST EM WITH HIGH SPEED 

DIGITAL RECORDING 

DESIGNED BY SHARP, INSPIRED BY FERRARI 

.,, 
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"" 
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As a brilliant digital recording and playback medium, MiniDisc 

has raced forward in popularity. With its compact design, editing 

features and convenient operation, it's by far the best audio format 

Now though, with the new Sharp MD-M3H MiniDisc Micro 

System, we've really pressed the accelerator. 

' 

With unique High Speed Digital MD Recording, it's twice as fast as anything else. 

It also leaves the rest standing in features and styling. 

High gloss fmish two-way speakers and a powerful 20W /CH RMS ( 10%THD) combine 

to deliver dynamic Surround Sound. 

While an RDS EON Tuner with Radio Text facilities, 3 mode preprogrammed graphic 

equaliser and X-Bass (extra bass) system completes the impressive performance. 

But what else would you expect from Sharp, the Formula 1 in MiniDisc. 

For more information, including your nearest stockist. ring Freefone 0800-262958. You can 

also visit our corporate website at www.Sharp-world.com 

WIDE SCREEN TV LCD VIDEO PROJECTOR 

� � 

DVD VCR VIEWCAM INTERNET VIEWCAM PERSONAL MINIDISC 

The MD�MJH srand is available as an optional extra. 

IGH SPEED 
DIGITAL RECORDING 

SHARP 
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Yamaha Electronics (UK) Ltd 

200 Rickmansworth Road 

Watford 

Hertfordshire WD1 7 JS 

Tel: (01923) 233166 

I ain't going out. Tell me more about Yamaha Cinema DSP. 

Name ......................................................................................... . 

Address .................................................................................... . 

· · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·  

e.mail sales@yamaha-hifi.demon.co.uk ........... . ........................... . ............... Postcode ............................ . 
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VIENNA ACOUSTICS Mozart 

A 
new name on the UK 
scene, Vienna Acoustics 
speakers come from 

Austria (now there's a sur­
prise!). This is the com­
pany's first model to 
come under Choice 

scrutiny, so we've no 
previous experience 
of the brand to pro­
vide a context. There 
are currently five 
models in VIIs 
'Composers' series, 
and this f 1,500 
Mozart sits exadly 
halfway up (or down) 
the ladder. 

Even though it's 
neither the biggest nor 
the heaviest, this is 
the most expensive 
speaker in the group 
test, but it does lay a 
fair claim to being the 
most elegant. There's 
real wood finish and 
there's real wood fin­

ish these days, and 
the Mozart has a 
lovely, highly polished 
and figured rosewood 
veneer. The brochure 
mentions a mix of real 
wood and laminates, 
but I don't think any­
one's going to find it 
less than lovely. 

it's not just the fin­
ish that looks good, 
the shape is the height 
of fashion too- ultra­
slim from the front, with 
nicely rounded-off baffle 
edges too. The enclosure is 
deep to give good fore-and-

I 
aft stability, but so narrow I won­
der whether it might not get 

knocked over accidentally. 
There's a com­
partment in the 
base for adding 
extra mass to aid 
stability, but I 
can't help feeling 
some sort of 
plinth is called for. 
Spikes are sup­
plied (indeed it 
came with them 
already fitted, 
which was an 
unwelcome sur­
prise): although 
only of the 6mm 
variety, they fixed 
securely enough. 

The two main 
drivers are small, 
classy cast-frame 
affairs, and their 
95mm cones use 
a hard, clear plas­
tic codenamed 
XPP, which the 
brochure claims 
is a 'breakthrough 

material'. 
Each 
operates 
into its 
own cham­
ber, sepa­

rately port-loaded 
at the rear. The 

dome, and 
power is fed in 
through a single 
pair of terminals. 
The far-field 

in-room averaged response was a 
little startling, first because there 
was too much output around 
50Hz, but more importantly 
because of a dramatic crossover 
suck-out, roughly 8dB deep, cen­
tred on 2.2kHz. However, the 
broad midband looks usefully flat 
and smooth from 60Hz-1kHz. 

suppressed, so the volume has to 
be turned up higher than normal 
in order to hear words clearly. The 
bass has an occasional tendency 
to 'thump' depending on the disc 
being played, but such caveats 
notwithstanding, there's no deny-

1 ing the all-round quality and 
essential musicality of this design. 

''To my surprise, in view of the balance 

anomalies, the panel really warmed to the 

Mozart, and gave it top score of the day." 

SOUND QUALITY 

Rather to my surprise, in view of 
the balance anomalies, the panel 
really warmed to the Mozart, and 
gave it the top score of the day. 
The distancing of brass and voices 
in particular was obvious enough, 
but it somehow didn't seem to 
spoil things unduly. 

This speaker remained musi­
cally convincing and communica­
tive despite- or perhaps because 
of- what one panellist aptly 
described as an "easy-listening" 
balance. The compliments kept 
coming: "Expressive and musical 
with good but not 'shoving it down 
your throat' detail retrieval:' 
"Lovely, clean and easy to live 
with ... a good balance of virtues 
with no obvious weaknesses:' 

The Mozart's sucked-out pres­
ence region became rather more 
obvious during the longer hands­
on listening work, where the 
speaker is operated across a wide 
range of listening levels. Its effed 
was most noticeable on speech 
from radio and TV: consonants are 

CONCLUSION 

Under normal circumstances the 
Mozart's balance anomalies -
especially its sucked-out presence 

- might be expeded to disqualify 
it from formal commendation. 
However, the panel spotted the 
underlying virtues of a musically 
very literate and communicative 
design that deserves to carry the 
Choice Recommended flag, albeit 
with a firm 'try before you buy' 
qualification. PMe 

VERDICT 
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� 
� Gorgeous slimline floorstander sounds 
very laid-back but very charming and 
musically literate, too. 

• FIVE YEAR G U AR ANTEE 
181 Henley Designs, The Old Coach House, 

The Street, Crowmarsh Gifford, Wallingford, 

Oxford OXIO 8EH 

w (01491) 834700 

THE LAB REPORT HOW IT COMPARES 

V
ienna's two 'XPP' polymer bass/ 
mid units are reflex-loaded 

via a pair of staggered rear-firing 
ports tuned to a sharp 45Hz. This 
ties in with the driver null and 
impedance minimum but. sadly, is 
joined by a severe pipe resonance 
at 615Hz that very nearly matches 
the bass level in output. With any 
luck this will not adversely colour 
the lower midrange (there's no 
obvious blip on the forward 
response) which, otherwise enjoys 
a low-ish <0.45 per cent distortion 
right up until the silk dome treble 
unit takes over. 

The Mozarfs axial response 
shows a broad midrange/lower 
treble droop thafs not atypical of 

multi-unit, two-way designs and can be 
partially ameliorated by toeing the 

boxes in by 15" or so. Nevertheless, 
this shallow depression does force 
the speaker's overall sensitivity 
down from its rated 90dB, rather 
closer to 87.8dB (re. 2.83V at I m). 
If the third-octave bands from 
200Hz to 20kHz are computed, the 
figure works out at 88.9dB which 
is rather closer to spec:ification (see 
Oosis, p52). There's a big drop in 
phase to -51" at !.6kHz where the 
speaker's impedance has only just 
risen above 8 Ohms! And with a 3.2 

D
espite its classical pretension, the 
Mozart needs an amplifier with the 

muscles of a navvy to tackle its load. 
Otherwise, distortion is low but the 
response is rather uneven. 

0 
0 
0 
0 
0 

fJISE OF DRIVE 

RELATIVE LOUDNESS 

MAXIMUM LOUDNESS 

AUDIBLE DISTOR110N 

BASS EXTENSION 
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SPECIFICATIONS 

Ohm minimum together with a 7.6 
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MEGATEST 

SPEAKERS 

RECOMMENDED 
OB&W Nautilus 805 £1,400.00 
This remains at heart a small loudspeaker with limited 

dynamic vigour and excitement, but it has a wickedly clean 

treble, a lovely lack of boxiness, loads of detail, and looks 

very stylish indeed. 

OHEYBROOK Duet £750.00 
A chunky and slightly old-fashioned looking standmount, the 

Duet has its peculiarities and colorations, but its heart is in 

the right place, with fine temporal coherence and a liveliness 

that serves the music well. 

0 INDIGO Three £500.00 
Controversially different in presentation, technical perform­

ance and sonic abilities, the Indigo Three is qualitatively too 

different to appeal to all listeners, but its fine basic communi­

cation skills make music of all types interesting and involving. 

JMLAB Cobalt 815 £999.00 
0 As big speakers go, this one's far from perfect, but it does 

the dynamic thing in a way no small design can manage. At a 

grand it's decent enough value too, although beware its 

particular balance anomalies. 

MISSION 782 £699.00 
0 An exceptionally good looking and lounge-friendly design, 

the 782 has a radical midrange drive and does tend to favour 

midband performance over the bass end of things. Take time 

to experiment with precise positioning. 

NHT Super Two £550.00 
O Unusually finished in shiny black laminate, and with a very 

clever stand arrangement, this attractive three-way has a 

beautifully even and neutral balance, but dynamics seem a bit 

lacking in enthusiasm and vigour. 

PMC LB 1 £999.00 
0 The new LB 1 imposes very little character of its own, onto 

either the system or the music, apart from a slightly recessed 

presence - a valuable benchmark in a world which ought to 

rate stability more highly. 

VIENNA ACOUSTICS Mozart £1,500.00 
0 The Mozart might suffer from a significant presence 

suck-out and have a tendency to thump in the bass, but it's 

musically a very literate and communicative design, and it 

looks stunning too. 

MAKE 
MODEL 

PRICE 

SOUND 

BUILD 

VALUE 

CUARANnE 

SIZE (WxllxD, ans) 

WEIGHT 

SENSmvrTY 

LOAD(MEAN) 

BASS FROM 
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£599.95 

00000 
00000 
00000 

Syrs 

18x97x28 

25kg 

883dBjW 

113 Ohms 

45Hz 

E A K E R 

-
£1,400.00 

00000 
00000 
00000 

Syrs 

24x42x31 

lOkg 

89.2dBjW 

11.90hms 

48Hz 

C O M P A R I S O N  

DYNAUDIO 
AUDIENCE 70 

£1,100.00 

00000 
00000 
00000 

Syrs 

20.5x93x25 

16kg 

88dBJW 

5.85 Ohms 

36Hz 

£599.00 

00000 
00000 
00000 

lOyrs 

20x95x28 

16kg 

88dBjW 

8.7 Ohms 

37Hz 

and on heart, this wasn't 
the most exciting group of 
speakers ever to come in 

for a test. Despite going through 
them with the usual diligence, we 
were unable to come up with one 
example which truly deserved a 
Best Buy rating. Even though the 
Recommended ratio came out 
close to normal, most of the flags 
came loaded with qualifications. 

The problem with reviewing 
loudspeakers comes in trying to 
cope with the wide variations in 
size, complexity and finish which 
exist at every price level. The 
broad range of speaker types 
available is unquestionably wel­
come, giving the consumer plenty 
of opportunity to choose a pair 
which suits his/her room size, 
decor, system and personal taste. 

But it does make it hard to com­
pare like with like- all too often 
it's like trying to compare apples 
with pears. And/or bananas. it's 
not difficult to come up with crite­
ria against which a given speaker 
or group of speakers can be 
assessed. The problem comes in 
applying appropriate weighting to 
come up with an overall judge­
ment. Some people like large 
loudspeakers, others small; some 
are prepared to pay for real wood 
veneer, others aren't fussed. 

Picking through the models 
assembled here, I wouldn't give 
any one of them an entirely clean 
bill of health. If we look first at the 
Group A models, the AE 120SE is 
just as bad as its AE 120 predeces­
sor, and comfortably outclassed by 
Acoustic Energy's much less 
expensive Aegis Three (see p 15). 

T A B L E 

£750.00 £500.00 £999.00 

00000 00000 00000 
00000 00000 00000 
00000 00000 00000 

Syrs Syrs 3yrs 

23x43x30 23x30.5x32 22x100x31 

9kg Bkg 21kg 

90dBjW 86.3dBjW 90.5dBjW 

80hms 16.90hms 9.50hms 

27Hz 45Hz 35Hz 



Likewise, Tannoy's R3 is bigger 
and more expensive than the R2 
(HFC 193), and is rather more 
convincing through the bass 
region too, but its mid-to-treble 
integration is more suspect. If the 
Elac's classy drive units are a big 
plus, its vinyl finish is a definite 
minus, and I couldn't help won­
dering if the bottom might have 
benefited from either a smaller 
enclosure or an extra bass unit. 

Arguably the most interesting 
speaker in the whole test, the 
Mission 782 is a beautifully com­
pact package with a superb new 
midband driver, but its bass is 
rather less convincing. 

Of the two Recommendations, 
the compact Indigo seems a bit 
pricey among the floorstanders, 
but deserves recognition for dar­
ing to be so different from the 
norm, with a sound that's 
coloured but entertainingly coher­
ent. In contrast, the NHT might be 
an object lesson in achieving an 
exceptionally even, neutral bal­
ance, but sounded just a little too 
cautious and constrained. 

Group B scored three out of 
four Recommendations, only the 
compact Lancelot falling short, 
hampered by its price tag. One 
could say something similar about 
the Heybrook Duet, but it scores 
at least a B+ for all-round effort 
and enthusiasm, and is a better 
musical communicator than most. 
That applies equally to the JMLab, 

SPEAKERS £500·£1,500 MEGATEST 

which is plenty of speaker for the 
money, but suffers from a slightly 
'boom'n'tizz' balance. 

PMCs LB 1 is proof, if it were 
needed, that a good speaker is a 
good speaker, regardless of the 
age of the design. However, 
because it's been voiced in part 
as a professional nearfield moni­
tor, it can be a bit too laid-back 
when listening from further away. 

In the top priced group, the 
floorstanding Dynaudio seemed 
to have similar strengths and 
weaknesses as the NHT- an 
exceptionally even balance but a 
lack of dynamic vigour. Some of 

the same applies to B&Ws pricey 
standmount, but its superb 
tweeter supplies oodles of fine 
detail. The Vienna Acoustics can 
seduce the eyes and ears, which 
makes its lack of overall balance 
evenness all the more frustrating. 

lt would be nice to identify pat­
terns, but they're too nebulous to 
pin down. The standmounts have 
scored a higher hit rate than the 
floorstanders on this occasion­
but the opposite was true in our 
last major group test (HFC 193). 
But speakers are idiosyncratic 
things, and trying to stereotype 
them is rarely useful. 

BEST BUYS & RECOMMENDATIONS 
� BEST BUYS: Our famous Best Buy swing-tag is 

a. 4i'l\1�&VJ awarded to hi-fi equipment which off�rs an
.
excellent 

. J_ .. : .. - standard of performance at an attractive pnce. Best Buy 
winners are superb all-round components. 

I RECOMMENDED: Recommended products are first­�\t � ��t \1 �lf class audiophile propo�itions, l�sing out to Best ��y sta­
. �!�'.1 :M ·- tus only because of a h1gher pr1ce or less compet1t1ve 

overall sound quality. 

UNDERSTANDING OUR BAR·GRAPH MEASUREMENTS 

B ehind Hi-Fi Choice's unique 

bar-graphs are some of the most 

advanced measurements made 

anywhere on the planet. They are 

provided by our Technical Editor, Paul 

Miller, using both GP IS-controlled 

measurement hardware and his own 

award-winning, PC-based Virtual 

Instrument software. Each bar-graph 

value is derived from a weighted statistic 

of several key measurements and is 

displayed relative to a notional zero 

per cent which represents the group 

average for that particular category. 

THE BAR GRAPHS 

0 EASE OF DRIVE: This is derived from 

the reactive and resistive components of 

the speaker load, indicating how tricky it 

is for the amp to drive. 

0RELATIVE LOUDNESS: Speaker 

sensitivity is measured at 1 m with a 

2.83V input across third-octave bands 

17-29, then weighted according to the 

human loudness contour to indicate 

how 'loud' one speaker will sound 

relative to another. 

0 MAXIMUM LOUDNESS: This takes 

into account the speaker's sensitivity, 

distortion, the maximum useable ampli­

fier power and the effects of placement 

in an 'average room' to gauge the maxi­

mum practical Sound Pressure Level. 

9 AUDIBLE DISTORTION: This test 

momentarily raises the output to 96dBA 

with dynamic signals through bass, 

midrange and treble. This allows us to 

more realistically assess distortion. 

0 BASS EXTENSION: This gives an 

indication of the likely bass extension in 

an 'average' room, according to the 

maker's suggestions for positioning. 

RIVAL BUYS 

CASru Hartech £880 
A luxury finish lloorstander' which 
probably suits acot.1Siic musk bellxt 
than synthesised Dance. ll provides an 
entertaining and enjcJyable musical 
experience at a very mi"ISiic price. 

�Zephyr U £599 
Oddball appearance, but ils unUsllal 
high sensitivity main driver supple$ 
fine dynamic tension ancl1ivid exdle­
ment, with reasonable neutrality too. 

S P E A K E R C O M P A R I S O N  T A B L E 

MAKE 
MODEL 
PRICE 
SOUND 
BUILD 
VALUE 
GUARANTEE 
SIZE (WxHxD, ans) 
WEIGHT 
SENSmvrTY 
LOAD(MEAN) 
BASS FROM 

£699.00 

00000 
00000 
00000 

5yrs 

16.5x82x28 

28kg 

85dlljW 

9.55 Ohms 

45Hz 

.. 
£550.00 

00000 
00000 
00000 

5yrs 

18.5x100X26 

17kg 

87dB/W 

8.5 Ohms 

35Hz 

PMC 
LBt 

£999.00 

00000 
00000 
00000 

5yrs 

17.5x53x26 

9kg 

87dB/W 

6.60hms 

49Hz 

SOUTH COAST SPKRS 
LANCE LOT 

£895.00 

00000 
00000 
00000 

5yrs 

19x36x26 

6kg 

84.3dB/W 

8.3 Ohms 

50Hz 

£550.00 

00000 
00000 
00000 

5yrs 

18.5X103x28 

17kg 

88.9dB/W 

8.40hms 

40Hz 

VIENNA ACOUSTICS 
MOZART 
£1,500.00 

00000 
00000 
00000 

5yrs 

17x97x30 

18kg 

87.8dB/W 

43Hz 
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VINYL JUSTICE 

I've recently purchased a second­
hand Linn LP12 record player. 
My current set-up is far from 

perfect for such a machine, with 
a Marantz PM66-KI Signature 
amp, KEF Q35 speakers and 
Soniclink AST200 cable showing 
their shortcomings. 

My conundrum is two-fold: I am a total novice 
when it comes to the charms of the LP12 and have no 
idea as to whether I have set the weight on the tonearm to 
the correct setting. Any adjustments I implement seem to make no 
difference to the sound. 

Secondly, my amp/speaker combination is very "middle of the 
road", with plenty of room for improvement. Could you suggest a 
combination around £1,500-£2,000 to complement the turntable? 
]onathan Bullock, Warrington 

First things first, take your new LP 12 to a Linn dealer and have it serviced. 
They should be able to make a dramatic difference to its sound. LP 12s, 
particularly the older models, appreciate a bit of mollycoddling. 

On your budget it would be well worth listening to Linn's Majik Phono 
integrated amp (£800) and Keilidh speakers with Aktiv boards(£ 1 ,000). 

If this proves unsuitable, try Nairn's Nait 3 (£575) and Linn's Keilidh 
(£750). Other amplification to consider would be the Creek P43R/A52SE 
(£350/£599) pre/power combination with the OBH-9 (£ 129) phono 
stage. Have a good listen with a couple of speakers such as Dynaudio's 
Audience 50 (£578) and Neat's Elite (£ 1, 195). 

KEEP IT GREEN WITH HI-FI CHOICE! 
The reader whose letter is our Query of the Month will 
rec:eive one of these stylish, lovingly crafted and, dare we 
say it. groovy green clothing items courtesy of- well, us. 

CHOICE CHALLENGE 

I have a budget of £350 to 
spend on an amp and 
speakers (preferably 

floorstanders). I am into '70s 
disco, rock and '60s music 
(Beatles, Bee Gees, Led Zep etc). 
Can you help? 
Richard Pike, via e-mail 

As our powers of clairvoyance are 
running at an all-time low this month 

(too much Millennial cheer!), we will 
assume that you have a fairly neutral 
sounding CD player. You're also 
pushing the envelope somewhat if 
you're after an amp and floor­
slanders for £350, but no challenge 
is too big for us at Hi-fi Choice! 

To stay within budget and get the 

best sound for your money, it would 
be most sensible to abandon the 
floorstander idea. You will get a bet­
ter sound if you invest about £150 
on a pair of standmount speakers 
and about £200 on an amplifier. 

On the amp front, we'd have a lis­
ten to Harman/Kardon's HK610 
amplifier(£ 180), Sony TA-FB730R 

(£ 199), NAD C3 (£ 199) and AMC's 
3025a (£ 140). All are fine amplifiers 
and offer superb value for money. 
The speakers will be more down to 
personal preference, but try to listen 
to the Acoustic Energy Aegis One 

(£ 149.95), Heybrook Heylette B 
(£199), KEF QlS (£199) and 
Mission 771 (£ 169.90). 

Harman/Kardon HK610. 

MULTI-ROOM MAYHEM 

I have had my 
Systemdeck 11/Rega 
RB250/Audio Technica 

95E turntable, Musical Fidelity 
B 1 amp and Rogers LS4A speak­
ers for about eight or nine years 
and think it's about time for an 
upgrade of some sort. I would 
certainly like to improve the 
cartridge, so could you suggest 
one at about £1 00-150? Perhaps 
a De non DL 11 0, Ortofon 510/ 
530 or Grado 
Prestige Gold. 
Should I stick with 
moving magnet or 
consider moving 
coil? 

I would also like 
to link this system 
into an adjoining 
room. The new lis­
tening room is 
large at 30x 14x9 
feet, so I think 
floorstanding 
speakers would 
be a good bet to 
fill the room. 
Martin Tomms, 

Worcester 

The cartridges you 
have suggested are 
all good performers 

with the Denon (£70) and Grado 
(£ 149) really shining. You should 
also consider a Linn K9, although 
the Grado will give you a sound 
more atuned to the Audio Technica 

(but significantly better). 
Multi-room is always a tricky one, 

with QED's System\ine range being 
one of the only ones in which you 
can use your present amplifier, but 
make sure you go to a reputable 
dealer for installation as it can get 

very expensive if it 
goes wrong. A 
Systemline installa­
tion into a second 
room (with full con­
trol of components), 
including cabling, 
can start from as 
little as £400- a lot 
cheaper than a sec­
ond system. Other 
solutions to have a 
look at include 
Cyrus and Linn 
Knekt. 

In terms of your 
speakers, the 
Revolution R2s 
would do a good job 
of filling the space 
and should comple­
ment your system 
very well. 

CONNECTION CAPERS 

I have a pair of original 
Linn Kans driven by a 
Creek CAS4040 amp 

(both of early/mid '80s manu­
facture) and a Marantz CD46. I'm 
using lxos 6003 speaker cable 
and the excuse for an intercon­
nect that came with the CD 
player (plus a DIN adaptor). 

The system sounds pleasant 
enough, but is lacking in bass 
and detail, and gets a bit muddy 
with complex music. I've had 
conflicting advice as to what to 
upgrade first- some say a gut­
sier amp, others a better CD 
player (and, of course, a proper 
interconnect!). In an ideal world I 
would do both, but finances only 
really allow for one at present, 
with a limit of £350. 

What would your choice be? I 
would require that either the 
amp or CD player has a head­
phone socket and I also need an 
MM phono input. 
Nigel Morrison, Clevedon 

A host of things are giving you 
the muddy sound, not least the 
nasty interconnect that came with 
your CD player. Our first upgrade 
would be the interconnect: try lis­
tening to a Soniclink Silver Pink 

(£35), or, at a slightly higher price, 
a Kimber PBJ (£61 ). 

Beyond the interconnect, we'd 
look at the amplifier and then the 
CD player. Try listening to a Cyrus 
SL (£398): the expressive midband 
should suit your Kans very well. 
Other amps that deserve a listen 
are the Magnum lA 170 (£330) 
and Rote\ RA-971 Mkll (£225). 
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OUT WITH THE OLD 

I wonder if you could 
give me some quick 
advice. A shop nearby is 

selling an ex-dem Quad-77 Main 
CD player for less than £350. Is 
this player still worth the price, 
or should I spend my money on 
the new Arcam 7SE? In other 
words, is the older model still so 
good that it sounds better than 
an up-to-date budget CD player? 

The rest of my system consists 
of KEF Reference 2 speakers and 
Prima re A20 Mkll amplifier. The 
latter was bought thanks to your 
review. My listening range starts 
with Elgar and finishes with U2. I 
am also a little afraid that the 
Quad player will be a little soft 
for my equipment. 
Yoram Pomer, via e-mail 

The simplest answer is to have a 
listen for yourself. The Quad 77 

Ar<am Alpha 7SE. 

was a thoroughbred CD player, but 
not as dynamic as some, whereas 
the Arcam is a real star at its price 
point. Whether or not the Quad is 
better is up to your ears, but the 
sound is relatively laid back. The 
Arcam is far more involving, but will 
lack some of the Quad's detail, so 
the choice really comes down to 
personal preference. 

The Quad is more like your amp 
and speakers, but the combination 
might end up being a little too 
smooth and sophisticated, and lack 
the edge that brings music to life. 

In many respects neither is really 
in the same league as your Prima re 
and KEF Reference 2 combination, 
though, and you should really be 
looking in the realms of the 
Meridian 506 (£ 1,1 00), Densen 
Beat B-400 (£ 1 ,000) or NAD 
Silverline 5500 (£ 1,1 00) to get a 
well balanced result. 

RINGING THE CARTRIDGE CHANGES 

turntable and have 
recently received a Shure 

M95ED cartridge from someone 
and want to know if it's any 
good. If I buy a new cartridge, 
such as a Shure VlSVxMR, will it 
make a big difference? 
Alexander C Ionescu, Romania 

Only your ears can tell if the car­
tridge you have is any good! If you 
like it, then it is, but if not, it will 

ii:M:IIilti:t•lt!l February 2000 I 

Denon DLIIO. 

need changing. A new cartridge will 
make a difference, but without 
details about the rest of your system, 
we can only speculate on suitable 
choices. We rarely look at Shure car­
tridges because they tend to appeal 
to the DJ market rather than hi-fi, but 
let your ears be the judge. We'd 
look at a Goldring 1012GX 
(£79) or a Denon DL 110 
(£70), both are decent 
upgrades on the Shure. 
A big difference for sure. 

TURNTABLE WOES 

My system consists of a 
Musical Fidelity A-1 00 
amp, Rote! RCD-971 CD 

player and Linn Nexus speakers. 
All cables are Linn (K-400 bi­
wire speaker cable and Linn 
interconnects). I recently added 
a Pro-Ject 6 turntable with a 
Grado Prestige Gold cartridge 
which sits on a granite slab on 
top of a Sound Organisation 
Z560 support. 

The sound is satisfactory on 
CD (although it could do with a 
bit more presence and space), 
but the turntable worries me. 
Although rhythmic, the sound is 
rather lightweight and lacks bass 
and midrange. What went 
wrong? Is it the cartridge, the MF 
built-in phono stage or is it 
something else? Is the amp still 
considered good even though 
it's ten years old? 
Stefan Ketels, Belgium 

I have recently pur­
chased a Talk Electronics 
Storm 1 and found a 

great improvement in the perfor­
mance of my system. My Sony 
CDP-XE51 0 CD player is now the 
obvious weak link in the system, 
so I am looking to upgrade on a 
budget of about £300. 

I was thinking about a Sony 
CDP-XB930E or Arcam Alpha 7 
(or Alpha ?SE if the funds can 
stretch that far!). 
Robert Gaskell, via e-mail 

Sony CDP-XB930E. 

The A- 100, while still a good amp, 
is probably the source of your 
problems. it would be worth invest­
ing in a good ph ono stage if you 
can't afford to upgrade completely. 
A Creek OBH-9 (£ 129) would 
extend the bass considerably and 
should do a good job of clearing up 
the problems with the turntable. As 
you're not completely satisfied with 
CD either, why not try upgrading 
your amp to an Arcam Alpha SR 
(£380)7 That will transform your 
entire sound and give you the pres­
ence and space that you would like 
on CD as well as vinyl. 

''The Pro-Ject 

turntable worries 

me. Although 

rhythmi,, the sound 

is rather lightweight 

and ladl5 bass and 

midrange. What 

went wrong?" 

You've got a hard decision to 
make, and it looks like you'll be 
auditioning for a little while yet! 
There are several top quality play­
ers between £300 and £400, with 
Rotel's RCD-971 giving the models 
you mention cause for concern. 
The two players that you've sug­
gested are very fine, but the Arcam 
should work slightly better with 
your amp (although playing with 
the filters in the Sony may also cre­
ate a suitable result). The control 
and detail that either player will 
bring to your system will be a real 
upgrade to listening pleasure. 



QUIETLY DOES IT 

My current system is a 
Yamaha RXV-592 Pro­
Logic receiver, Marantz 

CD-67SE Mk 11 CD player 
(Cambridge Audio Pacific inter­
connect and Cable Talk 3.1 
speaker cable) and Mordaunt­
Short MS- 6 Floorstanders in a 
4x7 metre room. 

How would I gain the greatest 
improvement by upgrading? 
Assuming my CD player is still 
adequate, where would £500 be 
best spent? My thoughts 
included Marantz PM-66 Kl 
Signature or Arcam Alpha BP 
power amp. My tastes are mainly 
rock and acoustic pop, but at 
low volumes due to neighbours. 
P Marley, Cheshire 

Upgrading your receiver to a hi-fi 
amplifier will make the greatest 

NAD317. 

impact on the system as a whole, 
although you'll probably want to 
look at the speakers and speaker 
cable in time. 

If you need to listen at low vol­
umes, then you need a powerful, 
dynamic amplifier and for that rea­
son we'd look somewhere other 
than the PM-66 Kl Signature. We'd 
listen to an Arcam Alpha 9 (£499), 
NAD 317 (£399.95), Denon PMA-
1500R (£500) or Magnum lA 200 
(£599). All are powerful amps that 
will allow you to listen at low vol­
umes yet retain most of the detail 
offered at higher volume levels. 

A good choice for your 
Mordaunt-Shorts would be the 
Arcam: its smooth performance 
should reduce the brightness that 
can occur when mixing Mordaunt­
Short speakers and a Marantz CD 
player such as yours. 

WHY NO RECEIVERS? 

I am shopping around 
with the intention of 
buying an AV receiver 

and a CD player (and speakers of 
course). I will be choosing 
between Marantz and Harman/ 
Kardon. I was also wondering 

why there are no reviews avail­
able for receivers in Hi-Fi Choice? 
Pi m Bezemer, Netherlands 

We don't tend to review 
receivers because they usu­
ally do not compare 
favourably with their straight 
amplifier counterparts. The 
extra circuitry required for a 
tuner inside an amplifier (and 
the process of creating the 
tuner sound) tends to coarsen the 
sound of the main amplifier-unless 
properly shielded. 

The modern receiver is increas­
ingly equipped for surround sound 
with multiple channels, processing 
etc which compromises matters 
further. But there are some good 
ones nonetheless, such as Marantz's 
SR5000 (£500) tested last month. 

, AMPLIFIER ENQUIRIES •: • a H iJ 

I need some advice on 
my selection of amps for 
my B&W Nautilus 805 

speakers. I was impressed by 
their sonic capabilities, but they 
were driven by a pair of Mark 
Levinson pre/power amps (way 
out of my budget) at the dealer's 
demo. My budget is around 
$1,200 and I mostly listen to 
Jazz, vocals, soundtracks and 
rock. My room is small at about 
four metres square. 
K Hoosy, Singapore 

Sadly, $1 ,200 wouldn't get you 
very far in the U K, but as prices are 
lower in Singapore, let's assume 
you would have about£ 1 ,500 to 
spend in the UK. Perhaps the per­
fect amp for you is the Prima re 
A30.1 (£ 1 ,499.99), capable of dri­
ving large loads. The Prima re will 
integrate well with the B&Ws to cre­
ate a spacious, open sound, bring­
ing out plenty of subtle detail and 
giving a coherent, unobtrusive yet 
greatly involving sound. But we 
don't know about your source ... 

WHAT'S THE NAIM OF THE GAME? 

My current system is a 
Nairn 32.5/Snaps/160 
(32.5 has been 

upgraded to NAC72 specifica­
tions), a Rotel RCD-965BX and 
Wilmslow Audio Studio Monitor 
11 speakers on matching 
veneered wooden stands. 

When I first purchased a Nairn 
amplifier, a 42.5/110 combina­
tion, it was using an LP12 and 
Linn Kans. As I lived alone, I 
didn't concern myself with how 
much space the equipment 
occupied. Now that I have chil­
dren, the vinyl has had to go and 

the 
living room has diminished in 
size. I'm now bothered about the 
way the system looks and the 
space it occupies, and would 
often appreciate headphones. 

Due to the move away from 
Linn/Naim-type systems, I'm 
interested in your opinion 
regarding what I should do to 
change my system. I realise that 
this will not be an 'upgrade'. 

I have auditioned a Nairn CD3, 
but found little improvement 
over the Rotel, and a Micromega 
T-DAC and T-Drive were good, 
but expensive. 

In your opinion, has Nairn 
altered the basic sonic character 
of its equipment with the advent 

of newer designs? I have about 
£800 to spend on adding to my 
equipment, plus the proceeds of 
any equipment sold. I have a 
16x14 feet room (including bay 
window) and listen to mainly 
pop, rock and Motown. 
Ran Bagshot, Skipton 

The basic sonic characteristics of 
Nairn equipment hasn't really 
changed, although the lower end 
of the range is significantly brighter 
than older models. 

Your amplification is still perfectly 
good: if you're happy with the 

system, 

don't change it. If you 
want something better look­

ing, the easy answer is to 
change the whole system. The 
Cyrus range looks like a lifestyle 
product, particularly with the Hark 
rack and offers the convenience of 
a mini with its bus system. 

As regards an upgrade, the 
weakest link is the CD player (and 
make sure you buy a good 
interconnect - it can make all the 
difference), so try listening to a 
NAD Silverline S500 (£ 1,1 00), 
Arcam Alpha 9 (£799), Talk 
Electronics Thunder 3 (£999.95) 
or Rote! RCD-991 (£750). All of 
these players will give you masses 
of extra detail and soundstaging 
and should counter any brightness 
that you might get from the Nairn 
amplification. 

I February 2000 1111ilj!lelt3Mpi 
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NET SHOPPING NIGGLES 

Having just purchased a 
pair of Tannoy 
Revolution R2 speakers 

'blind' over the Internet, I have to 
say that I find them to be very 
thin and severely lacking in bass. 

The review in your magazine 
(HFC 193) suggested that the 
bass has a "fine weight and 
scale", but that seems totally 
lacking in my set-up. My equip­
ment consists of a Marantz CD-
52 Mkll CD player and Denon 
PMA-250 amplifier (bi-wired). 

I'm not sure whether it's my 
equipment or the comparison 
with my old Mission 733s that 
makes the Tannoys seem light. 
What could I do to improve the 
system in terms of overall bass 
weight? 

I still have the Missions and 
am currently undecided as to 
which speakers to keep. How 
much difference does running in 
speakers really make? 
Nigel Knea!e, via e-mail 

Running in will make a marked 
difference to the sound, as the 
speaker diaphragms need time and 
play to stretch and 'free up': this 
will result in greater bass weight. 
However, after your Mission 733s, 
many speakers would sound 
somewhat lightweight! 

Although you can save by buying 
over the Web, your case illustrates 
the importance of visiting a rep­
utable dealer and auditioning kit. 

If you are after more weight, you 
will probably need to upgrade your 
Denon amp. Try listening to a 
Pioneer A-607R (£300) and a NAD 
C340 (£269.95) with your 
Tannoys and CD player to find out 
if an amp upgrade would solve the 
problem. Both amplifiers are far 
more powerful and should give the 
Tannoy R2s much more power in 
the bass. 

The other answer is that if it ain't 
broke, don't fix it. If you were happy 
with your original speakers, then 
why not switch back? 

THE RIGHT STUFF 

My system consists of a 
Rotel RCD-930AX CD 
player, Rotel RA-930AX 

Mkll amplifier and Mission 732 
loudspeakers. I am quite happy 
with my system, but think that 
more expensive speakers like 
Dynaudio's Audience 40s would 
be a big improvement. I went to 
a local dealer and he told me 
that they are not the best choice 
for rock music because they lack 
bass and he suggested Tannoy's 
Revolution R2 floorstanders, 
but another salesman said 
that the Tannoys sound 
awful with classical music. 

I like a warm and 
detailed sound with as lit­
tle colour as possible. My 
room is only 2x5 metres 
and I listen to Aphex Twin, 
Beck, Pixies and classical 
music. 
Nico, Belgium 

If you are quite happy with 
your system, why would you 
want to change it? A better 
pair of speakers would 
enhance your set up, but 

isn't necessarily the place to start 
an upgrade path. You've also been 
badly informed by the dealer you 
visited! The Dynaudios are defi­
nitely not bass light and the 
Tannoys do tend to perform well 
with classical music, if not as well 
as some. The Dynaudios would be 
a good choice for your require­
ments, and should partner your 
Rotels nicely as an excellent 
upgrade from the Missions. 

Dynaudio Audience 40. 

CRANK UP THE BUDGET 

My current system is a with the speakers as they are the 
Marantz CD-63 Mkll Kl main source of coloration in a sys-
Signature CD player, PM- tern and, as such, should be the 

66 Kl Signature amplifier and last addition to a system. When 
B&W CDM2 speakers l"""'==o;;;;====----"J upgrading your amp 
on Atacama SE24 and CD player, try to 
stands. I have have a listen to the 
Audioquest Quartz 3 Roksan Caspian range 
interconnect and (amp is £795 and CD 
Nordost Super £895), Arcam Alpha 
Flatline Gold speaker 9C/10P (£399/599) 
cable. I am about to and Alpha 9 CD player 
move the system into (£799.90), and the 
a larger room (4.5x3 Musical Fidelity 
metres) and intend to X-A 1 OOR (£999) and 
upgrade over the next E624 (£500) CD 
six to nine months. I player. 
have a budget of up The speakers that 

to £3,000. you mention aren't 
I want to change • e really an upgrade, 

the speakers first and ProAc Studio lOO. 
more a sidestep from 

am considering floor- your current equip-
slanders such as B&W P4, Castle ment. Try increasing the budget for 
Severn 2, Mission 752 Freedom speakers a little: if you have £3,000 
or Tannoy Revolution R3. Would to spend in the long term, then 
any of these speakers be suitable spending £500 now will mean 
for my rooms (my current room you'll have to upgrade again in nine 
is 3x3 metres) or should I stick months time. 
with stand mounts? The B&W CDM 1-SE would give 

As for the CD and amp, I will you a significant improvement with 
probably audition from the its wonderful midband trans-
Marantz, Arcam and Cyrus range, parency. Other speakers to audition 
but am open to suggestions. would be the ProAc Studio 100 
Chlis Blight, Swansea (£699) and, slightly further up, the 

To be perfectly honest, Chris, it's 
probably not the best idea to start 

Dynaudio Contour 1.3 Mk 11 
(£ 1, 198). All these speakers 
should make your music a joy. 

ELEGANT BLASTS FROM THE PAST 

I would like your advice 
on speakers. Some years 
ago I bought a pair of 

Rogers LS6 speakers on the rec­
ommendation of a London hi-fi 
dealer (following a demonstra­
tion). I had intended to go for a 
'flavour of the month' model 
which as it turned out didn't suit 
my taste. The Rogers LS6 was the 
one for me with its full and ele­
gant sound. Now th.at Rogers is 
no more, is there a speaker man­
ufacturer in the UK with that ele­
gant type of sound? Would I 
be right in thinking that 
Harbeth or Spender may lean 
in that direction? I realise that I 
would have to spend more 
today, maybe £600-1,300. 
Keith Wilding, Germany 

If you like your current speakers, 
why do you want to change? 
Harbeth and Spender have a rela­
tively similar sound to your old 
Rogers, but that sound is quickly 
going out of fashion nowadays. it is 
always a challenge to recommend 
speakers without knowing the rest 
of the system, but here goes! 
We can create a similar sound 

throughout the price range, but 
none will come close to Zingali's 
Overture 2S (£ 1 ,975), giving you a 
wonderfully detailed and open 
sound thanks to a well worked 
horn tweeter. Within your price 
range, the Celestion A 1 and A2 
would give a fairly similar sound 
with a detailed but slightly laid-back 
presentation. Otherwise the 
Spender, Harbeth and Ruark ranges 
would be well worth listening to. 

Zingali Overture 25. 
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I want to forget my cur­
rent system and build a 
new one. I have about 

£800-1 ,000 to spend -what 
would you recommend? I like a 
warm sound for pop and 
acoustic music and have an 
average sized room. 
YonniAroussi, Israel 

There's nothing like a good new 
system to forget a bad old one! 
You should have a listen to a few 
set-ups from a reputable dealer to 
get an idea of the sound you like. 
If that isn't possible, then a combi­
nation of Arcam Alpha BR ampli­
fier (£379.90), Arcam Alpha 7SE 
CD player (£349.90) and 
Heybrook Heylette B Speakers 
(£ 199) would give you a great 

....... ArGua and 

Heybrook CHiblnatlon 

would Jive you a 

wana, rich sou• w1t11 
plenty .. detail for 

aceustk IIIUSk 

.-e..pthump 
fordaiiCe ... 

starter system at about £930 ( plus 
cables). If you spend about£ 100-

£150 on cables, for example 
Kimber PBJ (£61) and Kimber 4PR 
(£65/Sm pair) or van den Hul PBS 
(£49.95/0.Bm pair) and QED 
Qudos Silver (£5/m), you won't go 
far wrong. The Arcam and 
Heybrook combination would give 
you a warm, rich sound with plenty 
of detail for acoustic music and 
enough thump for dance. Add the 
Kimber cables and you'll have all 
that plus an added dimension of 
space and dynamics. 

SYSTEM SHOCKS 

fi system comprising of a 
Quad 33/303 pre and power 
amp, Quad FM3 tuner, Quad 
ELS57 speakers, Rogers sub­
woofer, Nakamichi BX2 cassette 
deck, Pioneer PD 102 CD player 
and ERA turntable. 

My quandary is that I am inter­
ested in improving this system, 
but I'm on a budget and not sure 
of the best approach. 

A more dramatic move would 
be to sell everything and buy a 
package from somewhere like 
Richer Sounds, but a local dealer 
suggested I might be disap­
pointed in the long run as I could 
only afford about £600-£700. 
jeremy Scothem 

Your weak link here is the CD 
player and possibly the cables. Your 

local dealer is quite 
right in saying that selling your pre­
sent kit won't get you very far and, 
while the new gear will look prettier, 
it's not likely to sound better. 

To be in keeping with the rest of 
your system, you'll have to spend a 
fair amount on a CD player and 
should be looking at a player such as 
Roksan's Caspian (£895) or Rotel's 
RCD-991 (£750). 

There are a few players at lower 
prices that are worth a listen, 
though: Sony's XB930E (£299), 
Cyrus dAD 1.5 (£400) and Musical 
Fidelity E624 (£500) should all fit 
well with your system. The important 
thing is system matching, and it's 
essential that you visit a good dealer 
so you can take the products home 
to try in situ. 

1 svsTEM ENQUIRIES •: • a H" 

NEW FIRE CRACKERS 

I used to own a pair of 
Epos ES 14 loudspeakers 
and a Meridian 200/3 

CD player with a Heybrook 
Signature pre/power/power 
supply (the one with two volume 
controls!) The speakers and CD 
player met their demise in an 
unexpected house fire, which 
was a real shame as I thoroughly 
enjoyed the sound of the system. 
I was thinking of changing the 
speakers due to their size, so 
perhaps it was well timed! I have 
about £1,700 to spend on the 
two including cabling. 
Christopher Wray, via e-mail 

Given that your Heybrook amps are 
no longer made, it would be worth 
taking them along with you when 

auditioning ancillaries. £ 1,700 is 
probably a sensible amount to 
replace your previous equipment. If 
you want a similar sound, ES 14s 
are still in production, although 
their baby brothers, ES 12s (£499), 
are somewhat more detailed and 
provide better imaging. Another 
speaker to consider would be 
Dynaudio's Audience 50 (£578), 
which will combine very well with a 
Meridian CD player. 

Meridian's recent update to the 
506 CD player has given it an even 
livelier and more detailed perfor­
mance. The combination of Epos 
and Meridian gives a very detailed 
and lively midrange to really let you 
enjoy vocals, acoustic and classical. 

Meridian 506. 

MAKING THE GRADE 

I've recently upgraded 
my CD player to a Rotel 
RCD-991 and I think the 

rest of my system isn't up to 
scratch. The Rotel is hooked up 
to a NAD C340 amp and Mission 
702e speakers with Cable Talk 
Monitor 2 interconnect and a 
Talk 3.1 Bi-Wire speaker cable. 

I'm therefore searching for an 
amp and speakers in the £400-
£500 price bracket. Although the 
Rotel is £750 in the UK, it's only 
£500 here in Australia. I have 
either the NAD 319 or Marantz 
PM-66 Kl Signature amps in 
sight and am considering 
Mission 773e, 774, Tannoy 
Revolution R3 or B&W 603S2s 
for the speakers. I was wonder­
ing if the 774 is a great improve­
ment over the 773e? I also don't 
think that upgrading the inter­
connects is worthwhile -what 
do you think? 
Kenny Cheong, Australia 

There are several upgrades you can 
make right now, first the amp and 
speakers, but also the interconnect 
and speaker cable. 

If we start with the amp, at the 
lower end of your price range, an 

Arcam Alpha 8R (£379) would be 
a good choice, but to make the 
most of your new CD player, we'd 
probably spend the whole budget 
and more besides. 

We'd listen to a Densen Beat B-
1 00 (£650) and Arcam Alpha 9 
(£500), both will work well with 
the Rotel and give you enough 
power to effectively drive the 
floorstanders you suggested. 

If we assume that you've spent 
around £500 or more on the amp, 
we'll try to keep the speaker prices 
down a little! The speakers that 
you've suggested are very bass­
heavy speakers that are well suited 
to heavy rock or dance music. The 
B&W in particular has a massive 
bass, but controls the rest of the 
music slightly better than its coun­
terparts,. as long as you don't have 
to listen quietly. Other speakers 
you might want to consider are the 
Rega Juras (£475) with their 
superb dynamics and decent bass. 

And yes they make a difference. 
Make sure you invest in good qual­
ity speaker cable, such as the 
Kimber 4PR (£65/Sm pair) or the 
QED Qudos Silver (£5/m) and an 
interconnect such as Kimber PBJ 
(£61) or Supra EFF-ISL (£79.95). 

Februa 2000 
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Paul Miller gets sensitive about some of the claims made by loudspeaker manufacturers. 

A
longside the dubious 

power output specifica­

tions cited for many a 

mini and micro-system, loud­

speaker sensitivity figures are 

also fertile ground for the 

manufacturer's imagination. 

This is one reason why we 

compare the loudspeaker sen­

sitivity quoted by the maker 

alongside our practical mea­

surement in all group tests, 

this issue included. So why is 

there so often a big gap 

between what is specified and 

the enthusiast is concerned, 

will be a price that is well 

worth paying. 

Naturally, the whole situa­

tion is made murkier still by 

the ambiguous manner in 

which figures for loudspeaker 

sensitivity are often quoted. 

Most manufacturers would 

accept that sensitivity is a 

measure of loudness (or SPL­

Sound Pressure Level) achieved 

by a speaker for a given electri­

cal voltage. T ypically, we would 

apply 2.83V across the speaker 

''The whole situation is made murkier still 

by the ambiguous manner in which figures 

for speaker sensitivity are often quoted." 

what is achieved 

in practice - and 

why is the former 

typically higher 

than the latter? 

Specmanship is 

the answer. Just as 

next year's ampli­

fier could not pos­

sibly be rated any 

lower than, say, 

the SOW claimed 

for this year's 

model, so speaker 

manufacturers 

often find it diffi­

cult to justifY a 

lower sensitivity 

for their new 

range of boxes. 

All of which is 

rather daft, 

because improve­

ments to the 

speakers' fre­
quency response. 

to bass extension 

and easing the 

'load' presented 

to the attached 

amplifier may, in 

many cases, only 

be achieved at the 

expense of some 

small loss in sen­

sitivity. And 

that, as far as 

ijiilljiiiUHil February 2000 I 

terminals and measure 

the SPL at lm dis­

tance, taking care 

to position the 

speaker uniformly 

away from reflec­

tive boundaries like 

the floor, ceiling 

and walls. 

FREQOUT 
If this voltage is 

applied at a single 

frequency, say 

1kHz, then the 

appropriate only at 

this frequency and 

gives us little or no 

real idea of how 

'loud' the speaker 

will sound in prac­

tice. Furthermore, 

if there's a small 

peak in the 

speaker's response 

around 1kHz, then 

the returned sensi­

tivity will be that 

bit higher- which 

is precisely what 

some companies 

rely upon. Better, 

instead, to drive 

the speaker at 

2.83V using a 

noise-like signal 

__ SOO.Hz 
I 

---87dE)--

that covers the entire audio­

band and then compute the 

speaker's average SPL across a 

suitable frequency range. 

For our measurements, I've 

created a program that divides 

the audible range into third­

octave bands and then calcu­

lates the mean output, in dB, 

from 500Hz to 8kHz (between 

the vertical dotted lines on 

Figure 1). As this is the region 

to which our ears are most 

acutely tuned, the figures for 

loudspeaker sensitivity are 

directly related to how loud the 

speaker will sound in 'real life', 

all else being equal. 

By this method, the usual 

sensitivity of today's speakers is 

between 87-88dB for 2.83V/1m, 

with high sensitivity designs 

achieving more than 90dB. It's 

a reliable and repeatable tech­

nique that, having stored the 

data for all speakers tested dur­

ing the past three years or so, 

allows precise comparisons to 

be made between competing 

loudspeakers. So let's take a 

look at some examples ... 

MAN ON A MISSION 
First up to bat is Mission,. 

which succeeded in producing 

the very sensitive model 774 

NHT Super Two (left) 
Mission 782 (right) 
Indigo Three (far right) 

I 
I 
I 

way back in issue 183. This 

speaker was rated at 89dB/1m 

but, thanks to the enhanced 

output between 500Hz-2.5kHz 

of its Aerogel bass/mid driver, 



Figure 3: Both the JMLab Tantal515 and Indigo Model Three are rated at 92dB, 
but the latter falls some 5-6dB short. 

actually delivered a thumping 

90.4dB. A change of drivers 

later, and the 782 reviewed in 

this issue still offers a remark­

ably similar response 'shape' to 

its predecessor, but is obviously 

less sensitive. 

Incidentally, you can clearly 

see the exposed bass (60-100Hz) 

of the 782 that's mentioned in 

Paul's listening test (see p29). 

Mission, meanwhile, has 

held on to the 89dB specifica­

tion, although a figure of just 

85dB is evidently nearer the 

mark. In practice, it's the differ­

ence between the sound level 

achievable with a 20W and 

70W amplifier, a loss in sensi­

tivity traded for a speaker load 

that's less current-hungry than 

the 774 and a narrowband 

Which is 

why the 

'quieter' 

782 has 

been 

awarded a 

swingtag. 

Of 
. 

course, as 

the 782 is 

an easier 

load than 

the 774, 

then it'll be 

drawing 

less current 

from the 

I sENSE" SENSITIVITY '; g; I IN" !.Xijli 

amplifier to sustain the 2.83V 

of the test signal. Historically, 

the value of 2.83Vis chosen 

because it represents a power 

output of 1W into a nominal 8 

Ohm load (Power= V2/R). 
In Oasis in HFC 179, we saw 

that a 'real' loudspeaker load 

typically varies quite wildly 

with frequency. As a result, nei­

ther power nor current are ide­

ally suited as indicators of 

speaker sensitivity. In fact, 

power is used to determine 

loudspeaker efficiency, which 

is a ratio of electrical power 

input to the acoustical power 

output by the speaker. 

Now you can see the benefits 

of storing every bit of data from 

our computer-based measure­

ment regime. This data sug­

gests a 'real-life' sensitivity 

rather closer to 86.3dB for the 

Indigo, some 5-6dB short of the 

claimed spec. Just assuming 

both speakers were of an equiv­

alent load (which they're not, 

exactly) you'd need to upgrade 

from a 30W to a 100W amp to 

bridge the gap in loudness 

between these two speakers. 

Naturally, any modestly­

equipped manufacturer could 

provide a realistic and mean­

ingful specification for the 

11Aithough a sensitive speaker will almost 

invariably be an efficient speaker, the two 

terms are not interchangeable." 

Loudspeaker efficiencies are of 

the order of just 1-5 per cent, 

the remaining 95-99 per cent 

being lost as heat in the voice 

coils, cones and driver suspen­

sion. So, although a sensitive 

speaker will almost invariably 

be an efficient speaker, the two 

terms are not interchangeable. 

PLAYING THE RATES 
So, who are the most reliable 

manufacturers when it comes 

to facts and figures? In my 

experience, you can always rely 

on B&W to provide a specifica­

tion that matches reality. Its 

sensitivity figures are usually 

true to within a fraction of a 

dB, so its under-specification of 

the Nautilus 805 by 1.6dB (this 

issue) is extremely unusual. In 

this instance, the company's 

doing itself an injustice­

rather like rating a 70W ampli­

fier as a 50 Watter! 

JMLab is also one of the few 

producers of genuinely high 

sensitivity speakers not to over­

inflate its ability. The Tan tal 

515 (HFC 183), Tan tal 507 (issue 

193) and Cobalt 815 (see p34) 

are rated by JMLab at 91.5dB, 

90.5dB and 91dB respectively, 

and achieved 91.6dB, 90.2dB 

and 90.5dB respectively in our 

tests. Impressive and consistent 

results by any standard. 

In comparison, the third­

octave response of the Indigo 

Model Three (see p28), with its 

claimed 92dB sensitivity, is 

plotted against the true 91.5dB 

output of the aforementioned 

JMLab Tan tal 515 (issue 183). 

sensitivity of its speakers, if it 

so wished. In which case, we'll 

just have to wait until our next 

loudspeaker group test to see 

whether this Oasis has suc­

ceeded in tweaking the con­

science of the hi-fi industry's 

spec-doctors. 

Do you have a subject for the Oosis? 

Please contad Paul Miller via e-mail 

on MILLER_AUDIO_RESEARCH 

@compuserve.com 

GLOSSARY 

81-AMP (SOMETIMES TRI-AMP): 
loudspeakers equipped with separate 

access terminals to each drive unit can 

be driven by separate (matching) 

power amplifiers for each driver. 

CROSSOVER: A simple electrical net­

work which divides the full bandwidth 

signal received from the power amp, 

apportioning appropriate parts of the 

spectrum to the various drive units. 

DRIVE UNIT: A transducer which 

converts electrical energy into acoustic 
energy, eg main driver, tweeter. 

FREQUENCY RESPONSE: The range 

of frequencies, from low to high, 
which a loudspeaker will reproduce. 

IMPEDANCE: The complex electrical 

load that a loudspeaker presents to 

the amplifier which is driving it. 
MAIN DRIVER: A drive unit which 
reproduces both bass and midrange 
frequencies. 

MIDRANGE: The middle three or so 
octaves of the audioband, where the 
ear is most sensitive, covering the 

approximate frequency span from 

160Hz up to l.SkHz. 
PRESENCE: Critical section of the 

band between midrange and treble. 

SENSITIVITY: The relative loudness 
generated for a specific voltage input. 
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Why use a specialist hi-fi dealer? The short answer is because 

he knows one hell of a lot more about hi-fi than you do. And if 

you've gone to the trouble of picking up a specialist magazine on 

the subject, you're obviously interested in something rather more 

than a mini system from the nearest electrical superstore. 

You've probably bought this magazine for one of 

two reasons. You're looking for advice (presum­

ably unbiased and good) on choosing and using 

your hi-fi system, and/or you're checking out the 

ads to decide where to go and buy it. 

The independent specialist dealer doesn't 

know everything, and he doesn't know much 

about you, but if music's an important part of your 

life, he's the only guy around who's able (and 

hopefully willing) to help you choose the equip­

ment which will give you the best long term 

satisfaction. 

Power of the Press 

Dealers sometimes moan to me about the power 

of the press, and the disproportionate influence 

of its 'Best Buy' and multi-star ratings. Well, I've 

been in the press for twentysomething years, and 

still feel more ignorant than powerful. 

The more I mess around with hi-fi gear, the 

more I become aware of our lack of real under­

standing of the subtleties involved, and the mor� I 

appreciate the importance of the dealer's skills 

and experience, in bringing together components 

so that the whole is greater than the sum of its 

parts. 

We hacks get paid to write words, often about 

components in isolation, because individual 

product reviews are still the staple diet of the 

press. They can sometimes provide a useful guide 

to the way a product performs, but only under the 

particular circumstances in which the review was 

conducted. 

The hi-fi reviewer attempts, with varying 

degrees of success, to evaluate a particular 

component, and find something interesting (and 

hopefully positive) to say about it. That's about 

the end of it, and it's on to the next product. 

The magazine prints the review, and that very 

process magically confers a measure of authority. 

Experienced hi-fi enthusiasts, who read reviews 

over a period of years and try out various prod­

ucts themselves, soon start to realise the limita­

tions of that approach. Some reviews are better 

than others, but none can get to grips with the 

real heart of the problem - whether a given 

product will improve your musical satisfaction, in 

your system and your room. 

The Role of the Dealer 

The dealer's role is very different, and potentially 

much more valuable. He has the chance to talk 

one-on-one. If he's good at his job, he'll use that 

opportunity to find out what you as an individual 

are looking (or listening) for. 

His motivation is very different too. Sure he 

wants to make a sale. That's the lifeblood of any 

shop. But he also knows that if something he 

sells really does deliver long term satisfaction, 

there's a very good chance you'll come back 

again to see if he can repeat the trick some time 

in the future. 

If you go into a shop and demand a particular 

CD player, on the basis that it got seven stars 

(out of five) in last month's magazines, the shop 

will probably simply take the line of least resist­

ance and sell it to you. (Or switch-sell you to a 

similar price alternative, if he's fresh out of stock 

of that particular flavour-of-the-month.) 
If you go in and say you're looking for a CD 

player, and want his advice on what to choose, 

things are liable to become more interesting. The 



specialist dealer if you are searching for real hi-fi satisfaction 

onus is now on the dealer to show what he can 

do. His first task is to ask the right questions to 

try and get some idea of what you might be after. 

Asking the questions is the easy bit. The real 

skill comes in using the information to come up 

with a shortlist of likely contenders, and then 

conducting a demonstration so that you have a 

real chance to play a central role in the decision 

making process. 

Putting together a successful hi-fi system 

might not be as difficult as it was twenty or thirty 

years ago, but it's just as easy to make a mess of 

things. Put the 'wrong' combination of compo­

nents together and it'll still sound a lot better than 

any cute little mini system package. lt might even 

"If music is an essential 

ingredient in your daily diet, 

you owe it to yourself to 

become a member of the 

discriminating minority:' 

rate a five star review. But it won't match the 

potential of a carefully balanced and properly 

installed system, and it certainly won't cater for 

your own particular preferences and personality. 

We British are notoriously undiscriminating 
consumers, at a mass market level at least. The 

majority of the population don't even bother to 

drive a car they're thinking of buying, never mind 

take the trouble to listen to hi-fi equipment. 

The majority will therefore end up with 

hyperstore mediocrity, and hi-fi that's about as 

tasty as supermarket bread. But if music is an 

essential ingredient in your daily diet, you owe it 

to yourself to become a member of the discrimi­

nating minority. 

You know full well that your music collection is 

as individual as your wardrobe, and just as 

precious too, so it's worth taking the time and 

trouble to search out the dealer and equipment 

that will make that collection come alive, and give 

you a new buzz every time you play your favourite 

discs. 

The independent specialist may not beat the 

chain store on price, but he continues to thrive in 

a hostile environment because real hi-fi is so 

much more than a matter of price. The people 

who work in these shops are themselves enthusi­

asts, often with many years of experience in 

meeting customer's needs, and the very neces­

sary expertise to ensure that the whole thing is 

properly set up to deliver the best results. 

The better the hi-fi, the more important it is to 

get the fine details right at the installation end of 

things, but even the least expensive equipment 

can be made to sound a whole lot better if good 

care is taken over the fine details - the support 

furniture, the cabling, the positionmg of speakers 

and so on. 

Without expert assistance even high class hi-fi 

can give mediocre results. With it you'll stand a 

very good chance of ending up with something 

rather more than a consumer durable - something 

which will be a source of considerable pleasure 

and genuine emotional satisfaction for decades 

to come. 

I agreed to write this signed piece, irrespective 

of the specific sponsors, because I believe the 

independent specialist dealer plays a vital role in 

giving customers long term hi-fi satisfaction. 

The views and opinions expressed here are my 

own and not necessarily those of Hi-fi Choice. 

Paul Messenger 

The specialist Dealers listed here are 

professional and enthusiastic. 

Give your nearest a ring for a demonstration. 

STAR QUALITIES 
value for money 

service 

facilities 

verdict 

***** 
***** 
***** 
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TOP20UK 

SPECIALIST 
HI·FI DEALER 

LONDON 
N1 GRAHAMS HI-FI 
1 90a New North Road 
0171 226 5500 

SW11 ORANGES & LEMONS 
61 /63 Webbs Road, Battersea 
0171 924 2040 

W4 MARTIN-KLEISER Ltd 
1 09 Chiswick High Road 
0181 400 5555 

SOUTH 
Ashford, Kent 
SOUNDCRAFT HI-FI 
40 High Street 
01 233 624441 

Chelmsford RAYLEIGH HI-FI 
21 6 Moulsham Street 
01245 265245 

East Grinstead 
AUDIO DESIGNS 
26 High Street 
01342 314569 

Kingston-upon-Thames 
INFIDELIT Y 
9 High Street Hampton Wick 
0181 943 3530 
Lakeside Retail Park 
RAYLEIGH HI-FI 
Dansk International Furniture 
World 
01708 680551 

Rayleigh, Essex 
RAYLEIGH HI-FI 
44a High Street 
01268 779762 

South end-on-Sea 
RAYLEIGH HI-FI 
132/4 London Road 
01702 435255 

Uxbridge UXBRIDGE AUDIO 
278 High Street, 
01895 465444 

MIDLANDS 
Banbury OVERTURE 
3 Church Lane 
01295 272158 

Birmingham SOUND ACADEM' 
152a High Street, Bloxwich 
01922 493499 
Leicester C YMBIOSIS 
6 Hotel Street 
0116 262 3754 
Northampton LISTEN INN 
32 Gold Street, 01604 637871 
Shrewsbury 
CREATIVE AUDIO 
9 Dog pole 01743 241924 

NORTH 
Cheadle (Stockport) 
AUDIO COUNSEL 
14 Stockport Road 
0161 428 7887 

Oldham AUDIO COUNSEL 
12/14 Shaw Road 
0161 633 2602 

Sheffield MOORGATE 
ACOUSTICS 
184 Fitzwilliam St 
0114 275 6048 

SCOTLAND 
Edinburgh 
RUSS ANDREWS HI-FI 
34 Northumberland Street 
0131 557 1672 

Glasgow STEREO STEREO 
260 St. Vincent Street 
0141 248 4079 
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RHYTHM AND STEALTH 
Paul Messenger looks 
into the curious tale 
of the support builder 
that opted to go into 
high-end electronics. 

M 
ana Acoustics proba­

�ly needs �o introduc­

tion to senous 

enthusiasts, but even industry­

watchers might be surprised 

to hear that the most talked­

about company in the equip­

ment support business is 

moving into the rather more 

sophisticated and complex 

world of high-end electronics. 

The Mana factor first came to 

our attention at Hi-Fi Choice 
about ten years ago. I clearly 

recall my astonishment when 

(now editor) Jason Kennedy 

brought in this new turntable 

table from his car at the end of 

a day's speaker listening tests. 

Although it was well known 

that equipment supports had a 

significant effect upon the 

sound quality of a component 

or system, few appreciated how 

dramatic these effects could be. 

Mana's combination of open­

frame supports, hardened steel 

spikes and carefully tuned and 

damped glass shelves woke up a 

lot of people to the potential 

benefits of support furniture. 

In recent years the Mana 

crew has further refined its 

system, mainly through the 

addition of extra levels or 

decoupling 'stages', each of 

which seems to add an incre­

mental boost to sound quality. 
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As the Man a systems became 

more refined, so the crew 

became increasingly dissatis­

fied with the performance of 

the available hardware, eventu­

ally deciding, some five years 

ago, to start developing its own 

electronics. It's one of hi-fi's 

eternal frustrations that the 

Mana's key objectives was to 

create an amplifier which not 

only sounded wonderful, but 

which also had significantly 

greater power output and head­

room than the better sounding 

amplifiers currently around. 

It didn't rush things, but set 

about a protracted, painstaking 

''lt's not easy to make a power amp look 
interesting as well as keeping it pradical; 
someone's gone to a lot of trouble here." 

good sounding amplifiers tend 

to be the less powerful ones; 

while the more powerful ones 

might go louder, they tend to 

lack subtlety and agility. One of 

development programme, 

which has finally born its first 

fruits with the Stealth power 

amplifiers. There are two 

Stealths. the MA-l monoblock, 

which costs £4,800 per pair, 

and the MA-2 stereo model, 

which carries a £3,500 price 

tag. MA-2 purchasers will have 

the option to trade up to MA-ls 

at no net increase in price. 

The name Stealth is well cho­

sen, given the cunning angles 

of the casework. These at least 

look as though they will help to 

reduce the radar signature 

(although I didn't carry out any 

objective tests). It's not easy to 

make a power amp look inter­

esting as well as keeping it prac­

tical, but it's clear that 

someone has gone to a lot of 

trouble here. In fact, the styling 

work was done by industrial 

designer Lawson Swinfield, 

who has a lot of experience on 

both sides of the motor indus­

try, doing work for names such 

as Jaguar, Triumph and Ducati. 

Mana is focusing on the 

design and marketing of its 

amplifiers, and has a much 

larger 'silent partner' on the 

manufacturing side with con­

siderable expertise and 

resources. The whole thing is 

made using production facili­

ties that conform to ISO 9002 

standards, and Mana is deter­

mined that build quality will 

rival the very best. 

Electronically speaking. this 

is essentially a simple design 

that pays careful attention to 

component selection, board 

layout and earthing. The manu­

facturer claims an output 

power rating of 200Watts into 4 

Ohms, which is delivered by 

four bi-polars per channel, 

backed up by a massive SOOVA, 

tightly toleranced toroid 

transformer and 20,000uF of 

capacitance. 

SOUND QUALITY 

T wentysomething years ago I 

took on an Amplifiers edition of 

the then-AS format Hi-Fi Choice, 
simply because I believed that 

amplifier sound quality differ­

ences were both real and 

important. At the time, general 

UK opinion was that such 

differences were mythical -



-"lhe idband a d upper bass sound 

wonderfully clean, with great coherence 

and dynamic expression." 

and admittedly, it was quite dif­

ficult to hear the differences 

between amps back in the 

1970s. It's a measure of the 

progress hi-fi has since made 

that the differences today are 

all too obvious, but I was still 

surprised how 'different' the 

Stealth sounded from my regu­

lar power amplification. 

Pinning the difference down 

wasn't so straightforward. My 

regular amplification is Nairn 

front-to-back, and when the 

Stealth arrived I was temporar­

ily using a NAP250 stereo power 

amp while two ten-year-old 

NAP135s were enjoying a (long 

overdue) service. That does, of 

course, mean that except for 

the support furniture, from a 

Mana perspective, this was very 

much an 'Away' fixture, to see 

how well the Stealths would 

slot into a system well known 

for its internal consistency. 

Day one, with the Mana crew 

in the driving seat, was both 

exceptionally positive and a bit 

confusing. Some years back 

Mana had offered to build a 

pair of its speaker stands for my 

Rehdeko RK175s. These arrived 

at the same time as the 

Stealths, and 'phase one' con­

sisted of installing these under 

the speakers- with truly dra­

matic consequences for the 

sound they were delivering. 

The combination sounded mar­

vellous on most material, but 

occasional tracks proved unex­

pectedly disappointing. The 

trouble is, I couldn't get my 

head around what my speakers 

were now doing- they were 

still very interesting, but in dif­

ferent ways, and weren't doing 

the things I'd bought them for. 

Not without some regret, I 

went back to the Rehdekos' reg­

ular 'deck-chair' stands, and 

the familiar ground this 

afforded. I also powered up the 

now re-furbished NAP135s as a 

further known reference. 

First and most obviously, the 

Stealths seem to roll off the top 

end somewhat, and as such 

there's some loss fine har­

monic detail and 'air'. However, 

the mid band and upper bass 

sound wonderfully clean, with 

great coherence and dynamic 

MANA S1'EAil1l MA-1 HIGH-END TEST 

expression, and that was the 

part that got under my skin, 

and kept sending me back to 

explore old record collection 

favourites- a sure sign of a 

component that's doing a lot of 

things very well, especially in 

terms of rhythm and timing. 

I've tried numerous solid 

state power amps in my system 

over the years, and this is the 

first time I haven't felt impa­

tient to go back to my NAP135s. 

I'd use one pair for a couple of 

days, then move to the others, 

enjoying each for the things it 

did best. (Sometimes I even had 

to glance over to check which I 

was using at the time!) 

I tried a large number of dif­

ferent speakers, probably (ironi­

cally) spending most time with 

Nairn's new NBL three-way (due 

for review next month). Irony 

upon irony, this was probably 

the speaker that suited the 

Stealths best, especially when 

driving the system hard, and 

the combination did sterling 

duties delivering The Offspring 

at high level to a millennia! 

party of teenagers. 

On a sound level meter there 

wasn't a great deal of differ­

ence in the maxima the Nairn 

and Mana amps could achieve, 

but the Stealths tended to be 

kinder and more listenable at 

those high levels. 

However, they seemed rather 

less happy when I repeated the 

max level test using theJMLab 

Mezzo Utopia speakers- a 

lower impedance and therefore 

more current-hungry load. 

Here the Mana-driven speaker 

started making distressed 

noises at a lower level than that 

attained with the nominally 

less powerful Nairn. Exactly 

what this means I'm not cer­

tain, but perhaps it has some­

thing to do with the difference 

between large unregulated and 

smaller regulated supplies. 

One minor point that must 

be mentioned concerns toroid 

transformer mechanical hum. 

I'm not sure what causes it, but 

my system suffers occasional 

intermittent bouts of this prob­

lem- most days it's fine; some­

times it just happens! It seems 

that the larger the toroid, the 

louder the hum, and in this 

regard the big toro id in the 

Stealth was more obvious than 

the smaller ones used by Nairn. 

I also noticed (but only with the 

very high sensitivity Rehdeko 

speakers, under very low, late 

night ambient noise levels) a 

slight background noise at idle. 

CONCLUSIONS 
It's only right to point out that 

these were very early produc­

tion samples ofMana's Stealth 

MA-1, but assuming they're rep­

resentative, this is a very excit­

ing new amplifier indeed. It 

might not be the most neutral 

sounding amp around, but it's 

certainly one of the most seduc­

tive, and something of a master 

in the subtle art of extracting 

maximum communication 

from your music signals. 

VERDICT 

Ji•liW · · 00000) 
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£4,800.00 ) 

serious power amp sc:ene, the Stealth has 
an uncanny ability to drag you into the 
music - leaving you spending half the 
night sitting up listening to records. 
• 5 YEAR GUARANTEE 
CBI Mana Acoustics, 59 Jubilee Close, Pinner, 
Middx HAS 3TB 
lil (01753) 655744 
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MISSILE Fidelity 
The NuVista 300 might have a military heritage, but Paul Miller reckons the result is lounge-friendly. 

U 
nderstated excess is the 

hallmark of Musical 

Fidelity's glorious 

Nu Vista 300 power amplifier, 

an amplifier capable of huge 

outputs and yet styled with 

sleek curves to minimise its 

substantial bulk. Our picture 

shows two lookalike boxes, but 

the '300 is no mono block. 

Instead, one enclosure houses 

independent power supplies 

for each channel while the 

other supports the amplifier 

proper, complete with cast 

heatsinks to moderate its tem­

perature without slicing your 

fingers off should you grasp it 

by the sides. A small point, 

perhaps, but one still lost on 

competing 'super-amps' with 

razor-sharp fins. 

TI1e power supply and ampli­

fier are linked with what, at 

The 300 has huge reserves of power. 

first sight, look like 

a pair of braided 

steel hoses but are, 

in fact, a set of 

screened leads 

equipped with 

Neutrik Powercon 

connectors. A thin­

ner control cable 

also bridges the 

gap, ensuring all is 

well with the inter­

nal logic and activating the 

amplifier's soft mute, for 

example, if the supply is 

turned on or off. LEDs for the 

power supplies and control cir­

cuitry grace the 300PSU itself, 

complementing the 'stand by' 

and 'protection' LED's that illu­

minate the amplifier. I should 

point out that if you ever see 

the latter flicker into life in 

'normal' use, then you've 

either dropped a spanner 

across its gold-plated binding 

posts or are using 

the world's least 

sensitive speakers. 

As you might 

expect, there's 

plenty of interest­

ing technology 

behind the thick 

wedge of alu­

minium fascia. The 

huge power sup­

plies, for example, 

use a mix of conven­

tional reservoir capaci­

tors with choke 

regulation (a large coil 

or transformer). This 

provides an additional 

'reservoir' of energy 

while reducing the 

sort of ripple com­

monly associated with 

huge power supplies. 

It's a technique culled 

from valve amplifier 

designs of the 40's 

through to the early 

60's, before large 

value capacitors 

became affordable. 

Which brings us 

onto the Nu Vista 300 

amplifier. Named after 

the miniature nuvis­

tor valve (itself some 

40 years old), this 

lightweight, ruggedised, metal­

screened triode was originally 

conceived for military applica­

tions (missiles rather than 

amplifiers). Because of its small 

size and -by valve standards -

very low power consumption it 

was also seen as a viable alter­
native to the fledgling transis­

tor back in the days of the first 

'portable' radio sets. Naturally, 

it's the unique sonic quality of 

this device, not to mention its 

novelty, that's of key interest to 

Musical Fidelity. In this applica­
tion, the Nu Vista valve provides 

just the first stage of amplifica­

tion and a 'safe' load for any 

preamplifier to drive, while 

multiple pairs of chunky bipo­

lar Sanken power transistors 

provide the real muscle. 

And what muscle! I mea­

sured a full 350 Watts into 8 

Ohms, increasing to 467 Watts, 

1.54k Watts and 1.2k Watts into 

4, 2 and 1 Ohm loads, respec­

tively, under dynamic condi­

tions. This profile, showing the 

amplifier's optimal output 

into 2 Ohm loads (blue trace), is 

vividly depicted in the graph. 

This huge reserve of power 

lends the Nu Vista 300 a gen­

uinely graceful sound, one that 

swells to accommodate the 

grandest of orchestral crescen­

dos without batting a transis­

torised eyelid. This easy 

magnificence might even 

sound slightly 'undynamic' 

when compared with lesser 

amplifiers. But it's important 

not to confuse the sound of an 

amplifier struggling to repro­

duce musical peaks (where 

bursts of distortion bring an 

'edge' to the sound) with one 

like the '300 which has the 

capacity to handle real-world 

dynamics without adding extra 

distortion. As a result, it sounds 

smooth, effortless and equally 

at home with the simplicity of a 

solo vocalist as with the tumult 

of a runaway brass band. 

The Nu Vista 300 also boasts 

tremendous bass control and 

successfully grapples with the 

deepest rhythms that either 

Leftfield or Massive Attack 

might bring to bear. Small 

speakers will often sound a lit­

tle 'bigger' than you might 

expect while full-range boxes 

(like the Audio Note EII's used 

here) are finally driven to their 

full potential. The power, 

potency and scale of all musi­

cal styles are expounded with 

an illusive ease and clarity by 

this amplifier for, like all 

skilled performers, it makes 

the trickiest of acts seem 
deceptively simple. 

VERDICT 
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"' Powerful yet silky-smooth sound with 

tremendous bass extension and the 

capacity to fulfil the demands of the most 

dynamic material. Regardless of volume. 

the NuVISia 300 always manages to 

sound effortless. 

• FIVE YEAR CiUARANTtE 
m (020) 8900 2999 
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K 
evin Scott, proprietor of 

Definitive Audio in 

Nottingham, is one of 

the few tube enthusiasts I 

know who managed to make 

the transition from turntables 

to CD players and continue to 

put on spectacular demonstra­

tions. In the past I've put this 

down to the extreme tube amp 

and horn loudspeaker combi­

nations he sells, but there has 

been a third consistent factor 

in his systems: a top flight, 

one-box Wadia CD player. 

From the Model 6 to the 16 

and on to today's 850 and 860, 

Kevin's always used one of 

these high mass monsters. Now 

that I've had a chance to use 

the latest incarnation myself, I 

can see why his systems always 

had more than a fighting 

chance of success- Wadia's top 

single-box player is the best rea­

son I've heard for buying CDs in 

a long, long time. 

The latest incarnation is 

called 860x and it represents a 

fairly small change from the 

860 that Paul Messenger 

reviewed in issue 189 . While 

Paul clearly enjoyed the 860, he 
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didn't seem to get the result 

that I did with the 860x, so 

either his Nairn CDS is a better 

player or, more likely, it gels 

with his Nairn amplification so 

well that it's unlikely that any 

newcomer could challenge it 

when it comes to the rhythm 

and timing factor that Nairn 

owners live and die by. The 

other possible explanation is 

the ability to accept full 24-bi t/ 

96kHz digital inputs and the 

capacity to Clocklink external 

processors. 

Having four sets of digital in 

and outputs and a volume con­

trol, the 860x is a preamp as 

well as a CD player, and as the 

internal DAC runs at a theoreti­

cal24 bits (the best that can 

currently be achieved is 21 bits) 

�wadia's top single-box CD player is the 

best reason I've heard for buying CDs 

in a long, long time." 

that the £5,000 that differenti­

ates the Wadi a from my CD 

player (Acoustic Precision 

Eikos) defies the law of dimin­

ishing returns. Or it could, of 

course, be the 'x' factor. 

The new suffix on this player 

indicates three things. First, 

the player has what Wadi a con­

siders to be a higher quality 

clock, which is the only part of 

the 'x' configuration which 

affects its standalone perfor­

mance. The other elements are 

it makes sense for the player to 

accept the output of DVD-Video 

players so that the advantages 

of the DAD format can be 

appreciated. 

It's an advantage which may 

not be fully taken due to the jit­

ter problems that unsynchro­

nised digital connections can 

suffer from, and which the 

third element of'x' is designed 

to negate. This is the synchro­

nising of output against input 

when an external processor is 
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used, by which they mean such 

rare devices as digital room or 

speaker equalisers. 

It would seem to be a much 

more useful facility to have in 

high-end, multi-channel set­

ups where standalone Dolby 

Digital or dts processors have to 

be connected to a preamp. In 

fact, if the 860x were a DVD 

player with six analogue out­

puts instead of two you'd have 

the potential for serious sur­

round sound. But that's 

enough fantasy. Back in the 

real world, the ability to use 

what is effectively a form of 

timing feedback on a digital 

loop like this offers consider­

able f lexibility for the well 

heeled audio experimenter. 

The digital preamp factor, on 

the other hand, is potentially 

more useful. The ability to 

adjust full output between 0.25 

and 4.4 Volts means that the 

860x can be optimised for use 

with most power amp/speaker 

set-ups. Because the volume 

control operates on the basis 

that 12 digits on the display are 

equal to 1 bit and 6dB (ergo a 

single digit equals 0.5dB). the 



closer you can run the output 

to 100 (24-bits) the higher the 

resolution. But removing the 

preamplifier from the signal 

path does become a viable if 

not necessarily practical 

option, should you use ana­

logue sources as well, for 

instance. Analogue to digital 

convertors are available from 

Wadia at a price, but that 

rather goes against the grain. 

Operationally the 860x isn't 

quite as slick as one might 

hope; this may be due to its 

cornpu ter-like flexibility. or 

just the price you pay for great 

sonic results, but as a £399 

mini system is easier to use 

than most separates cornbos, so 

a £250 CD player is easier to use 

than a seven-and-a-half grand 

one. TI1e only real gripes are 

the sometimes recalcitrant 

nature of the stop/open button 

and the narrow operating 

angle of the remote control. 

The remote is a substantial 

lump, the sort of thing you 

would hope to get with a rnega­

bucks audio component, albeit 

favourites: RCA phono and 

AES/EBU balanced analogue 

outputs combined with digital 

injouts in ST glass, Toslink, XLR 

and BNC varieties. Wadi a rec­

ommends the ST glass route, 

whereas the preference on 

these shores is for coax connec­

tions (BNC or XLR in this case) 

but that could be because the 

glass option is so rare. 

SOUND QUALITY 
As you may have guessed, the 

Wadia 860x proved an 

extremely entertaining CD 

player for its all too brief visit 

(for too brief, read anything less 

than a year or two). I really 

didn't believe CD could be as 

good as this player proved. The 

key talents in its considerable 

array were the ability to resolve 

timing, dynamics and vanish­

ingly low-level detail. It 

provides a highly analytical 

picture yet holds the musical 

performance up in all its glory 

(or otherwise) for what it is. 

One might have thought that 

tracking level accurately would 

11The key talents in its considerable array 

were the ability to resolve timing, 

dynamics and vanishingly low-level detail.11 

perhaps not as ergonomic as its 

lighter relations. But the range 

of facilities is certainly broad 

once you master navigation. 

Alongside the usual disc­

driving options there is volume 

and balance control, input 

selection, on/off for each out­

put, phase inversion and 

Clocklink configuration. I 

mainly used the input selector, 

which responded consistently 

if reluctantly. 

The rear panel connections 

consist of all the An1erican 

be easy for CD players - after 

all, it's only Os and ls, as the 

computer fraternity is so keen 

to point out- but turning them 

into a convincing facsimile of 

music is a fine art, and one 

which few digital devices fully 

master. The 860x is one of the 

few. It is extraordinarily fluid 

and immediate, so much so 

that music feels like it's being 

played then and there - as long 

as the amp and speakers are up 

to the task. It seems to be able 

to extract all the musical 
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energy without adding the 

subtle glare that tends to reveal 

most digital sources when they 

are really going for it. 

In many ways the 860x is like 

a record player: it has the 

rhythm and timing qualities as 

well as the immediacy or 

energy, with truly powerful 

bass to boot. There aren't many 

turntables that can do every­

thing this CD player can, and 

even fewer that have such van­

ishing levels of noise. Coming 

from an analogue die-hard 

that's praise indeed. 

CONTRASTS 
Another thing this player man­

aged to do was to make my sys­

tem sound better at higher 

levels. It overcame what I had 

thought to be limitations in the 

speakers, giving them greater 

apparent bandwidth and 

power. They always said the 

source is paramount, but you 

don't often get proof like this. 

Given the preamplitying 

capabilities of the 860x, I exper­

imented with and without reg­

ular preamps and got even 

better results (without), gener­

ally in the vein of increased 

subtlety in the dynamic and 

tonal domains. I also noticed 

that running the player at full 
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output, as opposed to 83 on the 

scale, had as great an impact on 

quality as omitting the preamp. 

So don't be tempted to use the 

Wadia for remote control vol­

ume if you're also using a pre­

you won't feel the benefit. 

As we had some DVD players 

available after last month's 

multi-channel extravaganza, I 

pulled a Pioneer into service to 

try out the Wadia's converting 

abilities. These certainly proved 

to enhance matters, but the dif­

ference in quality between the 

two players meant that a full 

24/96 DAD disc didn't sound as 

good as a regular CD played on 

the Wadia, which is a surpris­

ing result. Or perhaps not, if 

Wadia's theories about clock 

synching are correct. 

CONCLUSION 
I didn't get a chance to corn­

pare the standard 860 with this 

latest incarnation, but some­

how I don't think the change 

will have brought about the dif­

ference between my findings 

and those of Paul Messenger. 

Taste and ancillaries probably 

explain that. What I can't 

explain is how good COs can 

sound and to what degree the 

law of diminishing returns has 
been broken with this Wadia. 

Forget new formats and find 

out what your software is really 

capable of with one of these. 

VERDICT 
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£7,495.00 ) 

� Quite simply this player offers state­
of-the-art perfonnaiKe and plaa!s the 
humble CD in the realm of genuine high 

fidelity . 

• FM YEAR GUARANTEE 
(MECH ONE YEAR GUARANTEE) 

Musical Design Company fir (01992) 573030 
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SUPER TEST 

SUPER TEST 

THE CAST LIST 

Arcam Alpha 10 DRT £799.90 

Cymbol C-DAB £999.00 

Technics ST-GTIOOO £499.95 

A
fter something of a slow 
start, DAB finally hit the 
road running in 1999 and 

is now being heavily promoted by 
the BBC and, to a slightly lesser 
extent, by commercial broadcast­
ers. Most of the major FM stations 
are now available; a few AM sta­
tions turn up as well and there are 
quite a few DAB tuners on the 
market, although most so far have 
been designed for in-car use. 

That's all very fine and nice, but 
the broadcasters know that the 
biggest turn-on for the public will 
be the availability of new stations 
and services on DAB that do not 
appear on the other wavebands. 
Sure enough, at its official launch 
in November, commercial DAB 
operator Digital One announced 
the availability of two all-new 
national radio stations, Core and 
Planet Rock, the former offering 
teen-chart music (ughl) and the 
latter rock (that's more like it!). 

Those stations join Classic (they 
can't really call it Classic FM when 
it's on DAB, can they?), Talk Radio 
and Virgin as national commercial 
stations, while the BBC is putting 
out Radios 1 to 5 plus experimen­
tal Parliament and sports chan­
nels. Meanwhile, in London at 
least, there are many local 
commercial stations as well as the 
BBC's GLR. 

As for services, DAB has the 
ability to carry data as well as 
audio in its digits, and we are 
promised that eventually we'll 
even have pictures along with the 

GLOSSARY 

DAB - Digital Audio Broadcast, the 

system used throughout Europe to 

broadcast digital audio. 
ENSEMBLE -A group of DAB stations 

all sharing a common frequency. 
MPEG2 - One of a family of audio 

data reduction systems which aims to 

cut the data rate by a factor of up to 

20 while maintaining audio quality. 

Also called Musicam. 

''DAB's aHradiveness is only enhanced by 

the fad that you no longer need to know 

about such things as frequencies." 

sounds and traffic announce­
ments (perhaps you'll be able to 
see the traffic jam you're being 
alerted to while listening to Steps). 

it's a neatly designed system, 
and its attractiveness is only 
enhanced by the fad that you no 
longer need to know about such 
things as frequencies- just tune 
in a station by name, anywhere in 
the country. Oh, and it's 'green' 

too, because a devilishly clever bit 
of signal processing design allows 
it to use the same frequency for 
each station everywhere in the 
country and so the total transmit­
ted power need not be as high. 
This should eventually mean an 
end to 'fading' when listening in 
the car, although to date transmit­
ter coverage doesn't extend to the 
whole UK. So far so funky. 

HOW THE TESTS WERE DONE 

W
ith only three tuners and an aerial for each, it was, for once, practical to 

set the whole lot up at once, each feeding one input on a preamplifier (via 

a fixed attenuator made up to match the slightly different audio levels of the 

three) and all tuned to the same station, so that instant comparisons could be 

made. An FM tuner on the 'same' station provided an interesting reference, 

although the audio compression - used by all FM stations but avoided by most 

DAB ones (how long that will last remains to be seen, but it's certainly a good 

thing) - makes the comparison of limited application. Some listening was also 

conducted via an external DAC to give some kind of neutral ground for 

comparison, and basic checks were carried out to ensure all tuners were operating 

correctly with no data errors. 
Ancillary equipment included EAR pre- and power-amps, Quad Electrostatic 

speakers (ESL57) and cables from Goertz and my own workbench. Each tuner 

was used with its supplied DAB aerial which proved to give perfectly satisfactory 

results at the test location in South London. 

Unfortunately, DAB relies heav­
ily on digital data reduction 
(sometimes confusingly called 
compression), which does a lot to 
sabotage its outward promise of 
CD-quality sound (48KHz/ 16-bit 
-actually a gnat's thingy better 
than CD). 

The data rate used in the high­
est quality broadcasts put out at 
present is only just over half that 
of Mini Disc and accordingly the 
sound is, frankly, not what one 
might wish - as you will discover. 

HI-FI CHOICE 63 



lVI CC EL. IC 

Small is beautiful! 

The stiffer a structure the less it will flex and vibrate. The more massive the less it will vibrate. Therefore to be structurally inert, with 

a given weight of metal, a turntable should be a compact as possible. The extreme opposite, ie the same weight of metal spread 

over a large enough area, would be aluminium foil. These simple facts of physics should be borne in mind if you aim to hear your 

records rather than your turntable! 

Details and reviews on request from: 

SME LIMITED • STEYNING • SUSSEX • BN44 3GY • ENGLAND • "B'+44 (0)1903 814321 • � +44 (0)1903 814269 

www.sme.ltd.uk • e-mail - sales@sme-ltd.demon.co.uk 



DAB TUNERS £510·£1,000 SUPER TEST 

ARCAM Alpha 10 Digital Radio Tuner 

T
his tuner has already 
featured in HFC, albeit in 
pre-production form, when 

it was the subject of a first peek at 
DAB in HFC 188 (March 1999). 
Since then nothing has changed 
externally and apparently not 
much internally either, although a 
few minor niggles have been 
sorted out (the control software 
still threw one wobbler during the 
test, when it refused to tune to the 
BBC stations: however, it reset 
quite happily when switched off 
and back on). The smart front 
panel is common to the entire 
Alpha range and the metalwork 
behind is also regular Alpha fare. 
Like all Arcam products, this tuner 
is tidily and efficiently built. 

The business end of DAB recep­
tion and decoding is handled by a 
sealed module bought in from 
Roke Manor Research. Arcam's 
contribution to proceedings, in 
audio terms, consists of converting 
the digital output provided by the 
module to analogue, plus control 
logic and power supplies. 

Connections are much as for 
any analogue tuner: there's an 
aerial input (on a BNC socket) and 
two pairs of audio outputs. In addi­
tion, there are two digital outputs, 
Toslink optical and coaxial, for con­
nection to an external DAC and/or 
digital recorder, and a thoughtfully 
provided pair of inputs so that 
your old FM/AM tuner can be 
looped through, via a front panel 
switch, to give access to stations 
not yet on DAB. 

Ergonomically, this seems to be 
the friendliest of the three tuners 
here. lt can scan the entire DAB 

1'The lack of interference is welcome and, 

on the whole, the Alpha 10 seems the best 

of the group by a small margin." 

spectrum for stations and store 
the lot in memory, so all you have 
to do is spin that chunky knob to 
scroll through stations, which 
appear by name on the display­
no need to know anything at all 
about frequencies. There are also 
seven one-touch presets for 
frequently-accessed stations. 

Arcam has built in an 
'Engineering Mode' which gives 
access to the broadcast data rate 
of each station and some useful 
information on incoming data 
error rates: useful, because it gives 
a very good feel for signal strength 
and hence the need for a better 
aerial. At my South London loca­
tion, the supplied wire dipole was 
more than adequate. Finally, 
Arcam has implemented a switch­
able dynamics compression 
scheme which relies on dynamics 
information broadcast with the 
audio to give 'Optimod-style' 
compression at the user end. 
However, it appears that broad­
casters aren't supporting this yet. 

SOUND QUALITY 

On 'DAB-friendly' material (not too 
much high-frequency energy and 
nice simple textures- anything 
mellow, basically), this unit's 
sound is good, the lack of interfer­
ence is welcome and, on the 
whole, the Alpha 1 0 seems the 
best of the group by a small but 
significant margin. lt lacks nothing 
in clarity and spaciousness and its 
trump card is the feeling of solidity 
it can, at best, give the sound. 
There's also just the smallest hint 
of warmth compared with the 
other two tuners; not to the extent 
that it sounds like distortion, but 
rather a lack of the thinness that 
mildly afflicts the others. 

All the same, in busy textures 
where the MPEG2 data reduction 
has the most work to do, the 
seemingly intrinsic characteristics 
of the system come to the fore. 
You might not spot it at first, but 
it's a kind of distortion which 
becomes increasingly obvious: the 
nearest analogy I can think of is a 

metallic tinkling, as lots of little 
bits of metal which hang from 
wires bounce off each other. 
That's the extreme form, which 
can be heard, for instance, plagu­
ing the trumpets and saxophones 
of a big band. In milder form, it 
afflicts woodwind and voice, 
while on percussion the natural 
irregularity of the sound leads to 
coarsening which makes tam­
bourines, snare drums and hi­
hats all sound much the same. 

CONCLUSION 

This tuner is the nicest and the 
most pleasant sounding of the 
group. The current state of DAB 
where only three or four stations 
are exclusive to the format com­
bined with the fact that this price 
would buy one helluva FM aerial 
set-up go against the Arcam. 

However, as it's the best we've 
heard a Recommendation seems 
to be appropriate. RB 

VERDICT 
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� 
� The first DAB tuner and arguably still 

the best. but only as good as the system. 

• TWO YEAR GUARANTEE 
181 Arcam, Pembroke Ave, Waterbeach, 
Cambs, CBS 9PB 
Ill (01233) 203203 

SPECIFICATIONS 
• Bands DAB 

• Audio compression 

• Digital outputs 

Yes 

Toslink. coaxial 

2000 



SUPER TEST DAB TUNERS £500·£1,-

CYMBOL C-DABl 

I 
t's interesting, and indeed 
impressive, that a relatively 
small outfit like Cymbal should 

be so early in the DAB fray-new 
technology more often stems 
from the giants. In fact, all the 
funky stuff is courtesy of a giant, 
Robert Bosch, whose RF/MPEG 
decoder module forms the heart 
of this tuner. In a similar manner 
to Arcam, Cymbal takes the 
S/PDIF output of this module and 
passes it through a quality DAC, 
adding the necessary control logic 
and - look at that photograph and 
drool!-some of the finest bright­
work you'll see. 

In true UK high-end fashion, the 
features are a bit thin but still 
probably adequate for most users. 
Obviously there's an aerial input­
and Cymbal supplied an intriguing 
indoor aerial made from coaxial 
cable in a style I've never before 
seen outside amateur radio circles 

-plus a pair of analogue outputs, 
a lone coaxial digital output and a 
Toslink Radio Data Interface. At the 
front, a dozen push-buttons han­
dle all the control functions, since 
DAB obviates the need to tune as 
such it's a lot less of a fag to scroll 
through stored stations with Up 
and Down buttons. Anyway, there 
are eight one-touch presets. 

The alphanumeric display 
shows the usual station name info 
and scrolling programme descrip­
tion, and can be made to give a 
direct reading of error rate in per­
centages (down to 0.000000%). 
As with Arcam's error display, this 
gives the necessary clues for set­
ting up an aerial: when the error 
rate drops to zero you've got a 
good enough aerial, that simple. 
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��e construdion of this tuner is very good, 

with considerable laudiophile cred' in the 

choice of components on the DAC board." 

The construction of this tuner is 
very good, with considerable 
'audiophile cred' in the choice of 
components on the DAC board. 
The power supply is generous and 
everything is securely fitted 
together. it behaved impeccably 
on test without any logic hiccups 
or strange behaviour. 

SOUND QUALITY 

As with the other two tuners, 
sound varied considerably with 
the type of programme material. 
it's important to stress that the dig­
ital output from all three tuners is 
identical (apart from some 'dither' 
which is only low-level hiss) since 
despite differences in design they 
all decode the data according to 
the same rules (encoders, on the 
other hand, can legitimately differ 
considerably in transfer function). 

The distortion associated with 
the MPEG encoding of the mater­
ial on any given station will, there­
fore, be exactly the same on any 
tuner, differences between mod­
els being entirely due to differ­
ences in their DACs. That in turn 

relies on subtle differences in dis­
tortion and filter characteristics, 
plus jitter, which so far is a bit of 
an unknown quantity in subjective 
terms with DAB. 

So this tuner, too, was happiest 
with the less aggressive end of the 
musical spectrum -instruments 
without too many high harmonics, 
recordings miked up at a moder­
ate distance rather than close-up, 
simple scoring. Under these cir­
cumstances, sound is detailed and 
clean with very low background 
hiss (mostly microphone hiss at 
that). next to no distortion and a 
more relaxed sound than FM, 
thanks to the lack of final com­
pression as used on practically all 
FM stations to their audible detri­
ment. On balance, though, the 
C-DAB 1 's sound was just a shade 
less full and involving than that of 
the Arcam. The difference is not 
vast but seems fairly consistent, 
with the Cymbal sounding just a 
little cold and detached and, 
sometimes, rather hard. 

With more difficult material, the 
result sounds much the same as 

on the other tuners: harsh treble, 
distinct metallic spurious sounds 
at worst (modulated by a fast 
warbling), indistinct and splashy 
sibilants, percussion and 
applause. The big irony is that the 
result sounds not unlike an FM 
tuner failing to cope with moder­
ately serious multi-path distortion, 
although the causes are 
completely different. 

CONCLUSION 

it seems mean to carp when 
Cymbal has obviously made a big 
effort to produce this impressively 
high-tech product, so beautifully 
finished too. 

However, not only is its audio 
performance (and, frankly, its flex­
ibility) bettered by the less expen­
sive Arcam, but it is only possible 
to recommend the entire DAB 
system with very serious reserva­
tions at present, none of which 
relate to the Cymbal. RB 

VERDICT 
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� 
� The first 'high-end' DAB tuner, 

although, sadly, sound benefits little 

overall. Gorgeous finish. 

• TWO YEAR GUARANTEE 

CBI Cymbol, 2 Manor Farm Cottages, 

Herriard, Basingstoke, Hants RG25 2PH 

lil (01256) 381569 

SPECIFICATIONS 
• Bands DAB 
• Audio compression No 

• Digital outputs Coaxial 

1 

1 
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Why we need Super Audio CD! 
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"Through its phenomenal acoustic performance and completely integrated com­

patibility with compact disc, Super Audio CD offers today's 

home listener a unique proposition." 

Jeffry van Ede, Sony HiFi Europe 
SUPER AUDIO CD 

To realise the dream of truly outstanding sound quality 

Last year, Sony introduced us to Super Audio CD. Magazine reviews have praised the outstanding sound quality provided by the first Sony 

SACD player, the SCD-1, but do we really need another new audio format? 

At its European SACD premiere, Sony announced initial plans to target the audiophile community. Will SACD ever be adopted as a main­

stream audio carrier with similar potential to compact disc (CD), or will it remain a niche format? 

The first Sony SACD products were launch­

ed at last year's IFA exhibition in Berlin. 

Developed for the high-end audiophile mar­

ket, interest and sales have been strong. 

Across Europe, music lovers are enjoying 

the outstanding sound quality of SACD. 

Looking ahead, Jeffry van Ede, General Manager, Marketing at Sony HiFi Europe sees a fu­

ture packed with potential for SACD. Is van Ede a realist or an optimist? We talk to the man 

responsible for introducing Sony's new family of HiFi systems in Europe. 

Sony launched its first two SACD players 

several months ago. How are consumers 

reacting to the new format? 

Reactions have been very positive. Ever since 

the Japanese launch last spring we have seen 

success, but now, even our most optimistic 

forecasts look conservative. When we have 

such large numbers of top-end players ordered 

even before they enter the stores, we know 

that something special is happening. At last 

year's IFA show in Berlin, we staged hourly 

sound demos on each of the ten public days. 

Even on the last day, people were standing at 

the back of the room. Most demonstrations 

prompted applause from the audience. 

What has been the reaction from the retail 

sector? 

Retailers welcome this new audio concept and 

see great potential for future sales. SACD 
gives retailers a completely new story to tell 

and sell. lt introduces a new standard in home 

sound quality and gives the consumer a new 

level to aim for. lt motivates consumers to visit 

stores and experience the new medium, like 

they did with CD many years ago. Such inno­

vations in home music listening are few and far 

between. 

2. The TA-E 1 Pre-amplifier from Sony. 

So are you helping retailers promote 

SACD? 

You bet. For the consumer to know it is in the 

stores is very important. We offer a full in-store 

promotional support package covering hard­

ware, software and even public demonstration 

assistance. SACD is here now and we want as 

many people as possible to experience it. 

Your first players are expensive. Can 

equipment costing so much ever win 

mass-market appeal? 

Our initial intention is to target the high-end 

audiophile community. To establish SACD as a 

revolutionary new audio format that offers a 

significantly enhanced listening experience 

compared to any current technology, even 

compact disc. We plan to broaden our prod­

uct range in the near future. DSD is not an 

inherently expensive technology and within the 

next few years virtually all our CD player range 

will feature SACD playback, making it afforda­

ble for everyone. 

Can you put timescales on these intro­

ductions? 

We already have the reference SCD-1 and ES 

range players available. A lot depends on mar-

1. The SCD-1 is the world's first stereo Super 
Audio CD compatible player, providing outstand­
ing SACD and conventional CD playback. 



PJJP 
Pit Signal Processing 

Using the newly developed Pit Signal Processing (PSP) technology, each 
SACD has an invisible watermark that protects consumers and artists against 

illegal copying. In addition, a visible watermark in the form of a text or image 
can also be imprinted on the disc. This ensures that you will always 

have original versions for the best sound possible. 

ket dynamics, but already, we plan to intro­

duce mid-range players this year. 

What's the bottom line incentive for 

consumers' evolution from CD to SACD? 

Two things - wonderful sound quality and 

security. Nowadays, when people replace 

their CD players they normally look for a higher 

specification model, capable of better 

sound reproduction. The step-up to SACD 

yields a far more tangible quality improve­

ment than even the highest performance CD 

player can provide. Add to this future devel­

opments, such as multichannel sound and 

the capability to access extra data stored on 

the disc, and the proposition becomes clear. 

So where does security come in? 

Security comes from care and protection. 

Two generations have grown up with CD 

and many people have their entire music 

libraries stored on this format. Consumers 

don't want to restart their music collections. 

They want to play their old COs on their new 

player. As well as providing incredible high 

resolution SACD sound, the new Sony play­

ers are also great CD players. Furthermore 

the compatibility is two-way. Through its 

hybrid disc option, SACD lets you play your 

latest SACD disc on your old CD player. lt is 

the only format that provides such support. 

The two carriers are completely integrated 

so that the decision of when to step-up to 

SACD is up to each consumer - not the 

manufacturer. 

What about mobile SACD players? 

That is some time away. But already, the 

hybrid disc option allows SACD replay 

through your CD Radio cassette in the park, 

your CD-Walkman'" on the move and your 

in-car CD player on the way to work. When 

you return home, you can hear the same 

music in high definition on your SACD player. 

No other format combines outstanding sound 

quality with this versatility and compatibility. 

3. The Sony TA-N1 Power Amplifier. 
Sony's new reference models, the TA-E1 Pre­
amplifier and TA-N1 Power Amplifier are designed 
to support the SCD-1 reference Sony SACD 
player. Capable of handling the very high-resolution 
audio information that makes Super Audio CD so 
remarkable, these amplifiers excel at reproducing 
the purest audio quality. 

4. The SS�M9ED speaker system focuses on 

several key areas of performance in order 

to reproduce Super Audio CD's 

superb sound quality and realism: 

playback resolution and detail, wide dynamic 

range and expanded bandwidth. 

What is your expectation for SACD in 

the near future? 

it's hard not to sound too emotional but I 

believe that SACD will have a major impact 

in Europe - very similar to CD in the 80's. 

Time and again during development, we 

asked the simple question, 'what does the 

consumer want.' The consumer wants 

exceptional sound quality and also a way of 

preserving their much-loved CD collections. 

This is SACD: such customer focus will 

benefit us in the future. This year, our prod­

uct diversification and pricing strategy are 

set to build on SACD's early success. 

SACD is here, now. If you haven't already 

heard SACD, then go into a store and ask 

for a sound demo. During my entire career in 

the HiFi industry, I've never heard anything 

that compares with this innovation. We want 

all music lovers to experience the fantastic 

audio quality that is SACD. 



SACD- superior audio tech nology 
developed ou t of experi ence 

Direct Stream Digital DSD audio technology 

2.8224MHz sampled 1-bit audio for 100kHz frequency D�D range, more than 120dB dynamic range within the audible J 
(frequency) range and a pure waveform very closely resem- Direct Stream Digital 

bling the analogue original. 

SACD provides backwards and forwards compatibility with CD 
SACD offers three disc variations, including a hybrid disc which can be 

played by SACD players and standard "Red Book" CD players. 

Sony's top London studio fits DSD Mastering & Editing 

DSD Mastering and Editing at Whitfield Street Studios is hailed for its high 

standard and ease of use. 

SACD ensures complete copyright protection 

Mandatory invisible watermarking; optional visible watermarking; and optional 

encryption protects copyright holders against unauthorised copying 

and piracy. 

Many record companies produce SACDs 

Since the launch, many leading record companies, including key audiophile 

labels and multinationals have started producing SACDs. 

Sony launches new state-of-the-art amplifiers and wide-range 

loudspeakers to optimise SACD playback 

SACD launched in Japan on 21 May, in Europe on 27 August 
and in North America on 31 August 

DSD and Super Audio CD is attracting keen interest in the European record industry. 
Sony Music's SACD catalogue continues to expand and includes many music genre from 
classical to jazz, rock and pop. Also, a growing number of independent record labels in 
Europe are producing SACDs - many highlighting the appeal this enhanced audio system 
has amongst their artists and record producers. 

Sony Consumer Products Group 

Registered Head Office: 

Part 1: 
SACD Format 

Part 2: 
SACD Key Technologies 

Part 3: 
SACD Software 

Sony United Kingdom, The Heights, Brooklands 
Weybridge, Surrey, KT13 OXW 

SONY 

So line 

http:/ /www.sony-europe.com 



DAB TUNERS £500·£1,000 SUPER TEST 

TECHNICS ST-GTlOOO 

T
echnics is more the kind of 
company one expects to 
find around new technol­

ogy: this appears to be the first 
DAB tuner from a 'major' to hit 
these shores. Apart from the 
favourable price, what marks this 
model out as different is its inclu­
sion of good ol' FM and AM along­
side DAB, obviously a sensible 
design decision from many points 
of view. Now, if your existing tuner 
is perfectly OK you won't benefit, 
but otherwise you could argue 
that with a budget FM/AM tuner 
worth about E 120, Technics is 
flogging a DAB tuner for less than 
half the price of the competition. 
Attractive? For many, it will be. 

Construction is typical of Far 
East models. The front panel is 
reasonably intelligently laid out, 
with many of the push-buttons 
hidden behind a door which also 
dims the display somewhat. 

What did bother me was the 
method of tuning, which requires 
the user to tune to the 'ensemble 
frequency' (DAB stations are 
broadcast in blocks or 'ensembles' 
all sharing one frequency) and 
then select the station from within 
the ensemble. This seems plain 
daft to me, because one of the 
attractions of DAB is that the user 
should never need to know any­
thing about frequencies. OK, so 
there are presets, but you still 
have to program them somehow. 

Another grouse concerns the 
DAB signal quality meter, which is 
a bargraph display: the manual 
doesn't actually tell you how long 
the bar should be to show decent 
reception, which would have been 
rather nice to know. 

·�his tuner is by far the quickest to tune to 

a new DAB station - it performs the task 

effedively and instantaneously." 

Inside the unit, almost every­
thing is concealed inside shielded 
modules, but it's well assembled. 
Connections are the basics: aerial 
sockets for all three bands (a 
screw-down 'F-connector' for DAB 
-a matching indoor wire dipole 
aerial is supplied), Toslink digital 
audio out and a Toslink Radio Data 
Interface socket. If you were won­
dering, there's no digital output 
when FM or AM is selected. This 
tuner is by far the quickest of the 
three here to tune to a new DAB 
station -it performs the task 
effectively and instantaneously. 

SOUND QUALITY 

Once again, the sound is, not sur­
prisingly, strongly programme­
dependent. What did seem fairly 
consistent, though, when com­
pared with the other two tuners, 
was a lack of detail. it's not vast, 
but when switching rapidly from 
one tuner to another (yes, with 
adjustment for the subtly different 
output levels of all three), there 

was almost always a sense that 
this one was just a little veiled. it's 
similar to the sort of difference 
one might expect between CD 
players at, say, the E 120 and £250 

price points-and that figures, 
since the differences between two 
DAB tuners (assuming sufficient 
signal level to ensure correct oper­
ation) are down to their DACs and 
output stages, just like the differ­
ence between two CD players. 

I suppose in a way the differ­
ence is rather like that between a 
cheap FM tuner and an expensive 
one, but that would be assuming 
'perfect' reception conditions: FM 
tuner engineering has a lot of 
variables to contend with. 

On balance, this tuner comes 
quite close to its more costly 
brethren, and with the 'right' pro­
gramme material it sounds very 
nearly as lifelike as they do, with 
the usual DAB attributes of low 
noise, extended treble (clean JUSt 

I 
as long as there's not too much of 
it) and solid, well defined bass. 

But, as with the others we've 
looked at, it all goes rather horri­
bly wrong with 'busy' music, with 
the data reduction artefacts 
quickly noticeable and long-term 
listening relatively fatiguing. 

The GT 1000 puts in a decent 
performance on the FM band, in 
the 'decent budget tuner' ballpark 

-perfectly listenable with no 
obvious nasties and commend­
able detail under good reception 
conditions. 

CONCLUSION 

This is certainly the most enticing 
DAB prospect yet, although no 
doubt time will bring substantially 
cheaper models once all the 
manufacturers are fully tooled-up. 
As it is, and with the current state 
of DAB quality (improvements 
will have to be at the broadcast 
end), even £500 seems a rather 
heavy tariff for such a curate's 
egg. But it's the best price yet and 
you get a regular radio too. RB 
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IQ il t3 - £499.95 ) 
@ Combines DAB, FM and AM and 
substantially lowers the entry price bar. 

• ONE YEAR GUARANTEE 
181 Technics, Panasonic House, Willoughby 
Road, Bracknell, Berks RG12 BFP 
ill (0990) 357357 

SPECIFICATIONS 

• Bands DAB, FM, AM 

• Audio compression No 
• Digital outputs Toslink 
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I 
t is quite hard to recommend 
DAB at present. Undeniably, 
there are situations when it 

will be a godsend: consider the 
hapless soul stuck in a block of 
flats with a crummy communal 
FM aerial and not enough radio 
signal for decent FM reception. 
For such folks DAB is a dream 
come true - in good reception 
areas (and that means, according 
to the BBC, 69 per cent of the UK 
population and rising fast), you 
can get noise-free, interference­
free stereo from DAB with only an 
indoor aerial. There's not much 
feedback yet to say how well DAB 
will fare in country districts with 
lots of hills and not many trans­
mitters, though no doubt such 
areas will have to wait till last for 
really good reception. However, 
most of the major population 
centres are already well covered. 

The problem is that DAB really 
doesn't sound that good. Quality 
varies between broadcasters too, 
with only the BBC making invari­
able use of high bit rates for 
music broadcasts (192Kbit/s): 
the lower the bit-rate, the lower 
the quality and at 128Kbit/s 
Planet Rock is pretty rough. The 
BBC is using good quality coders 
too, and its broadcasts sound 
good at first hearing, but after a 
while the persistent edginess on 
any kind of treble sound can 
become wearing. 

There are good reasons for not 
continuously broadcasting audio 
at full CD quality- it would be 
just too much of an invitation to 
piracy. The problem is that a lot of 
the most important broadcasts, 
especially on Radios 3 and 4, are 
not from commercial recordings 
and can only be heard on the 
radio. FM has not fully realised its 

SOUND 

BUILD 

VALUE 

GUARANTEE 

BANDS 

potential, largely due to the way it 
has been implemented during 
the last two decades. Still, for 
most people it was possible to get 
good reception, at least if one 
shelled out a bit for an aerial and 
a good tuner. With DAB, we're 
being offered a system which has 
definite limits to its performance: 
no tuner will get rid of the data 
reduction artefacts, only better 
encoding can do that, and it will 

still have to be compatible with 
the specification. But this was the 
way we felt when CD was 
launched, and that format has 
come on a long way since then 
despite fundamental limitations. 

DAB looks to be analogous with 
MP3, the compression system 
used for music files on the 
Internet, it uses similar bit rates in 
order to reduce the time it takes to 
download music. However, it uses 

what appears to be a more ele­
gant compression system than 
DAB's MPEG Layer 11. When the 
test kit becomes available we will 
find out where DAB stands in the 
new digital hierarchy. 

For those situations where 
DAB really is the best thing 
going, it seems reasonable to 
recommend both the cheapest 
tuner currently available and the 
best sounding one in this group. 

RECOMMENDED 

TECHNICS ST-GT1000 

The cheapest way to get into DAB, also includes FM and AM on board. Apart from its rather daft tuning arrangement it 

does its job quite efficiently, and if the sound's not quite up to the more expensive tuners it's not too far behind - and 

identical at the digital output. 

2yrs 2yrs 

DAB DAB 

Yes No 

Toslink. coaxial Coaxial 

TECHNicS 
HlflCHOiCE 

ST-GTIOOO RECOMMEilD ED 

£499.95 

lyr 

DAB, FM, AM 

No 

Toslink 
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products 
�ompare Sony's SACD with DVD Audio • Watch DVD on Plasma televisions 

• Enjoy home cinema through DlP projectors • listen to digital radio 
and flat loudspeakers • See the new Quad 11 Forty amp- based on the 

1953 classic • See the AE Aegis Compact • See the UK launch of Arcam's 
up-market FMJ - in its sleek new, all-metal casework • the Gyrus 
ClS70 speakers and AV5 home cinema amplifier • the Elac NXT sur­
round sound system • the Mission 782 speakers • the Myryad M series 
and lifestyle Cameo system • the Nairn NAP500 1 OOW power amp • the 
Neat Elite speaker • the new o'heocha speakers • the PMC AMll 
speaker and much, much more from over 140 brands 

�our opportunity to see everyone who is anyone in the world of hi-fi and 
home cinema under one roof 

�hat Hi-fi? there in person to answer all your questions 

�reat deals and special offers available only at the Show 

�nter the Show competition to win great prizes, including a QED MusiQ 
- ;stem 

tf' learn all about custom installation 

BRANDS ON SHOW: AKG, ATC, Acoustic Energy, Alchemist, Aldenkamp, 
All sop, Apollo, Arcam, AR Phantom, Atacama Audio, Audio Analogue, Audio 
Note, Audio Physic, AudioQuest, Audiophile UK, B&W, BCD, Beard, Bedini, 
Beyer, Base, Boston, Bryston, Cable Talk, Case Logic, Castle Acoustics, 
Cherished Record Co, Chord Co, Chord Electronics, Cyberwave, Cyrus, Dali, 
Denon, Densen, Diapason, Dual, Dynaudio, Dynavector, Elac, Electro­
companiet, Energy, Exposure, Final Acoustics, FMJ, Fone, Genelec, Goldring, 
Graaf, HNE Systems, Henley Designs, Heybrook, Hi-Fi News, Hi-Fi Plus, Hi-Fi 
World, Incognito, Indigo, lsos, Jamo, KEF, Kontak, Kudos, Lexicon, Mana, 
Marantz, Meracus, Meridian, Michell, Mirage, Mission, Monitor Audio, 
Monrio, Morgan Audio Systems, Moth, MusiQ, Myryad, NAD, Nairn, 
Nakamichi, Neat Acoustics, NHT, Nordost, Nova Sonique, NXT, O'heocha 
Design, Onkyo, Opera, Optimum lntl 2000, Ortofon, PMC, Parasound, Path, 
Pathos, Pioneer, Polk, Primare, Pro-ject, ProAc, Prowire, QED, Quad, 
Quadral, Reference Music Systems, REL, Ruark, Samuel Johnson Audio, 
Sennheiser, Shahinian, Solid, Sonic Link, Sonus Systems, Sony, Sound 
Organisation, Soundstyle, Stands Unique, Stewart Filmscreen, Storex, 
Systemline, T3, TAG Mclaren, Tannoy, Target, Teac, Technics, The Direct 
Disc, Unison Research, van den Hul, Vienna Acoustics, Vivanco, Vivante, 
VPI record cleaning, Well Tempered, What DVD7, What Hi-Fi7, Wilsen � 
Benesch, XTC, Yamamura Churchill, Yamaha 

make it a 
18-20 February 2000, 10-5 ever:y gay at the 
Marriott Hotel, Lower Castle Street, Bristol 

Great year 
.bristolshow.co.uk 

The Bristol Show is brought to you by the 

UK's two; leading specialist dealers 

audio T 

www.audio-t.co.uk 

www.audio-excellence.co.uk 

GETTING TO THE SHOW 

Temple Meads Station is a short 

distance from the Marriott and is 

accessible by bus, foot or taxi. 

By car, from the M4 (Wales to 

London) take Jl9 (M32 

Bristol) at J3 the M32 

becomes a 

conventional dual 

carriageway. 

M5117 

Easy local parking in 
Parkway NCP 

ADMISSION 

Adults 

Students/OAP/U B40 

£6.00 

£3.00 

• Accompanied children under 16 free 

in association with 

WHATHI*FI? 



dge mode amplification are 
Id. CEMAC now offer a range of stereo 

bridge mode amplifiers to give the listener the 
best possible musical sound. 

e 200w rms 8 ohm for truly dynamic music. 

e Full stereo bridge mode from four internal amplifiers. 

e Superior sound performance puts you in the crowd. 

e Integrated, Power and Subwoofer amplifiers available. 

AUDIO 
RLLUSRON 
23 Langley Broom 

Langley 
Berkshire SL3 SNB 
TEL: 01753 542761 FAX: 01753 772532 
O pening Hours IO.OOa m- 8.00pm Mon-Sat (By Appointment Only) 

AERIAL 
ACOUSTICS 

"Emperors of the Air" 

- Stereophile, April 1996 
"engaging musicality and beautiful build 

quality at an affordable price" 

- Fi Magazine 

"One of the best complete systems we've 

ever heard, beautiful woodwork that will 

impress even the decor-conscious. A great 

high-end value you'll keep forever" 

- Home Theatre Magazine 

Whether you are an Audiophile or 
Home Theatre enthusiast give us a 

call at AUDllO llLLU§llOI\-
01753 542761 

EMAC LTD 
Unit 7 Gentlemans Field, Ware, Herts SG12 OEF. England. 

Tel: 01920 464848 Fax: 01920 465416 

http://www.cemac.eo.uk/ 



SUPER TEST 

SUPER TEST 

Q
uid pro quo. You're reading 
Hi-fi c_hoice, so you already 
know the score. Pre­

packaged mini systems are merely 
mediocre; if you love music, you 
owe it to yourself to enter the har­
monious world of hi-fi separates. 
But knowing the truth is one thing. 
Acting on it is quite another. 

it's really not surprising that 
minis and micros are so popular. 
They look neat, they give you all 
the functions you could ever want 
(and often more besides) and 
they're so damn easy to buy. In 
contrast, separates may seem 
messy, cumbersome and expen­
sive, not to mention a right pain 
when it comes to choosing and 
buying. With all that to contend 
with, the promise of superior 
sound just isn't enough for the 
average consumer. 

But allow us to evangelise for a 
moment. Sit anyone anyone with 
a penchant for music down in 
front of a separates system and 
the difference is quite literally 
clear. Your favourite discs just 
won't sound the same if played 
through anything else; the results 
undoubtedly justify the means. 

And for anyone who feels sepa­
rates are too much trouble to 
bother with, we're here to make 
life easier. Our uniquely thorough 
testing process and our focus on 
'quality' equipment mean that 
music fans can trust our recom­
mendations like those of no other 
magazine- simply draw up a list 
of the kit that suits you best using 
our reviews and the back-of-the­
mag Directory. Then visit a special­
ist dealer, audition your chosen 
components and make an 
informed decision. 

Even with our help, that first 
step into separates can still feel 

like a hurdle, so let's narrow the 
field a little more. The pages that 
follow contain a test of six afford­
able separates systems, each con­
sisting of CD player, amp and 
speakers. Their prices range from 
£550 to £1 ,000, perfect for any­
one building their first hi-fi system 
or looking for a second step up 
the ladder. 

To get the test together, we 
approached six top manufacturers 
operating at the 'affordable' end of 
the separates market. "Send us a 
CD player and an amp from your 
range that work well together," 
said we, "and recommend a set of 
speakers to complete the set-up�' 
This they duly did. Naturally, those 
that make suitable speakers under 
their own name recommended 

their own product, which means 
the systems from Sony and 
Yamaha are complete 'one brand' 
set ups. In the case of Marantz 
and NAD, speakers were recom­
mended from brands with which 
they have strong business links­
Tannoy and Dali respectively. And 
in the absence of such an obvious 
link, Denon and Pioneer simply 
recommended speakers from 
another firm they hoped would 
work well with their electronics, 
both plumping for B&W. 

If you're looking for an 'entry­
level' set-up, you may find the 
next few pages provide an ideal 
solution, both in terms of sonics 
and matching aesthetics. 
However, if your sights are a little 
more upmarket and the 'one 

HOW THE TESTS WERE DONE 

E
ach system was tested in the Hi-Fi Choice listening room using extensive 
subjective listening with a wide range of music. The same cables were used 

with each system: QED Qudos Silver speaker cable (£5/m) and QED Qnect 2 

interconnects (£30). These were chosen for their smooth, even-handed balance 

and strong compatibility across a range of products. Marantz also specifically 

requested we listen with Kimber 4VS speaker cable (£9/m) and Cable Talk Studio 

2 interconnects (£65), and our conclusion takes this into account. The electronic 

components were sited on Mana equipment supports and the speakers were 

placed on Target Rl stands, with experimentation to find the best room position. 

Many COs were enjoyed during the course of the review, including: Dot Allison 
-Afterglow; Ben Christophers -My Beautiful Demon; John Digweed - Global 

Underground Hong Kong; Joni Mitchell -Blue; Carl Orff- Carmina Burana 

(RSO Berlin/Chailly/Decca); Talvin Singh- OK; The Chemical Brothers­

Surrender; Underworld - Beaucoup Fish; Mahler - Symphony No.4 (Royal 

Philharmonic/Hirokami/Denon); Madonna- Ray of Light; Paul Simon- The 

Rhythm of the Saints; The Raming lips - The Soft Bulletin. 

brand' system idea appeals, get 
hold of our December 1999 

issue (see Archive on p 137 for 
details of how). There you'll find 
tests of complete systems from 
British brands Area m, Creek, 
Cyrus, Nairn, Rega and Roksan. 
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SUPER TEST SYSTEMS £551-£1,000 

THE DENON/B&W SYSTEM 

D 
enon is a well respected 
Japanese electronics 
manufacturer that will be 

familiar to regular readers of these 
pages for its high quality hi-fi com­
ponents which have collected 
numerous Best Buy and 
Recommended swing tags over 
the years. Always at the forefront 
of technological advances, Denon 
built the world's first digital audio 
recorder and continues in the 
digital arena producing high per­
formance DVD players and AV 
amplifiers for the increasingly pop­
ular world of surround sound. With 
its own software label and press­
ing plants producing CD and DVD 
discs, the company has a wealth 
of experience at both ends of the 
market spectrum. 

Two big hi-fi names, one goal: to produce a great sounding 

system at an affordable price. Lee Dunkley investigates. 

For this system, De non nomi­
nated components that it consid­
ered would work well together 
accompanied by speakers from 
B&W, the UK's largest manufac­
turer of hi-fi loudspeakers. 

The two electronic components 
nominated here have both been 
seen before in Hi-Fi Choice receiv­
ing Recommended swing tags for 
their efforts. B&Ws DM601 speak­
ers however, have yet to go head­
to-head in a HFC group test in this 
new and improved Series 2 ver­
sion -but that's a situation we 
intend to rectify. 

Denon's DCD-835, reviewed in 
HFC 184, is a solid, budget CD 
player which replaced the long­
running DCD-825 offering a sub­
stantial step forward in sound 
quality. Designed in the UK, the 
DCD-835 features a centrally 
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mounted transport mechanism 
and dual-mono 18-bit Burr-Brown 
DACs with an 8x oversampling 
filter. The player sports a simple 
cosmetic design with only basic 
features adorning the front panel 
and an easy-to-read, extinguish­
able display. 

No CD player is complete with­
out a remote control, and the 
DCD-835 comes supplied with a 
chunky handset for armchair con­
venience with output level adjust­
ment. Around the back there are 
coaxial and optical digital outputs, 
plus a synchro control socket for 
hooking up to a recorder. 

Power and control come via 
Denon's budget priced PMA-
350SE (reviewed in issue 162). 
As with the DCD-835, this 
integrated amplifier is a UK design 
offering 50 Watts per channel and 
a minima list approach, with the 
absence of tone controls promis­
ing sound quality benefits via short 
signal paths. Volume is motorised 
and can be controlled from a 
remote control (not supplied) for 
an extra f 14.99. 

Five line level inputs are pro­
vided, including one tape loop, but 
there is no tape monitor switch. 
One input can be converted to 
phono operation for another 
f 14.99. Two sets of speaker con­
nections are fitted for bi-wiring 
purposes or additional speakers. 

As mentioned, this is the first 
time B&Ws DM601 Series 2 
speakers have graced these 
pages. lt replaces the highly 

regarded original DM601, 
reviewed in HFC 156. With little 
external evidence of the new 
broom, internally the 600 Series 2 
range is derived from the much 
acclaimed Nautilus 800 Series 
technology, with tapered tweeter 
tubes, flat-ring tweeter suspen­
sion, mid/bass bullet dust caps 
and a woven Kevlar fibre cone. 

The baby in the range, the 601 
Series 2 is a two-way standmount 
design employing a 165mm 
mid/bass driver and a 26mm 
metal dome tweeter. Finished in 
cherry or black ash vinyl, it two 
promises to give even greater lev­
els of performance- still for the 
original price of £200. 

SYSTEM SOUND 

The Denon/B&W system faired 
slightly less favourably than the 
Recommended Marantz/Tannoy 
set-up. There's no doubt that this 
is an extremely musical combo, 
but in comparison it needs to be a 
little smoother and less congested 
when the music gets demanding. 

Tonally the frequency balance 
doesn't quite hit the mark, with 
the lower end of the scale sound­
ing thin and lacking in bass grunt 
when compared with the 
Marantz/ Tannoy set-up. As a 
system it offers more detail over­
all, but with an uncomfortable 
tendency towards harshness at 
higher volume levels. 

Things mellow out quite consid­
erably at lower volumes, when a 
more rounded personality is taken 

on. The lack of coloration in the 
mid range is particularly notable, 
and vocal and choral works are 
portrayed with openness and 
sense of space. However, it 
fails to pack a punch at the lower 
end of the register, lacking in 
scale and sounding compressed 
and restricted. 

CONCLUSION 

This system isn't designed to rock 
the party with pumping bass. The 
speakers tend to err on the bright 
side for my taste, and the combi­
nation with this Denon amp does 
not achieve the best all-round 
balance. The system proves to be 
more of a subtle performer, pre­
ferring classical and acoustic 
pieces played at a moderate level. 

it's a credible cocktail of com­
ponents, but the mix here may 
ultimately prove a little too thin 
for some. 

VERDICT 

J1·11W·· 00000) 
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� 
;;: A well respected bunch of 

components which are musical and 

sonically appealing in many respects, but 

somehow fall short of the highest 

standards in this test 

• TWO YEAR GUARANTEE (DENON) 

• FIVE YEAR GUARANTEE (B&W) 

Denon til (01753) 888447 
B&W til (01903) 750750 



SUPER TEST 

THE MARANTZ/TANNOY SYSTEM 

T 
his system brings together 
two of the biggest names in 
the UK hi-fi market, with 

electronics from Marantz and 
speakers from associated com­
pany Tannoy. These two highly 
successful manufacturers formed 
their alliance during 1995, with 
Marantz taking responsibility for 
Tannoy's UK consumer product 
distribution after similar ties were 
established between the two 
brands throughout Europe. The 
partnership's success soon 
became evident, with Marantz's 
involvement in the development 
of Tannoy's Mercury range and the 
more recent introduction of its 
Revolution speakers, which are 
included here. 

Regular readers will undoubt­
edly recognise the components 
that make up this affordable sys­
tem, each having appeared on 
these pages in recent times. Both 
the system source and amplifica­
tion comprises two recently intro­
duced components born of 
Marantz's long awaited Range­
Series stable. 

The CD 6000 OSE (Original 
Special Edition), reviewed in HFC 
196, is a mid-priced CD player set 
to replace the similarly priced CD 
67Mkll OSE. A bitstream player, 
the 'new look' styling features a 
round-edged, brushed-alloy facia, 
while under the lid the improved 
technical specification offers 
scrolling CD text, where available, 
as well as CD-RW (rewriteable) 
disc playback. 

THE COMPONENTS 

CD PLAYER 
Marantz CD 6000 OSE £299.90 

Marantz's evolutionary CD 6000 OSE 

replaces the well established CD 
67Mkll. A mid-priced player, the CD 
6000 OSE is an adept sonic performer 

handling music with true finesse and 

no treble harshness. Socketry: 
analogue and digital (optical and 

coaxial) outputs. 

INTEGRATED AMPLIFIER 
Marantz PM-6010 OSE £229.90 

The PM-6010 OSE offers more than its 

rated 50 Watts per channel suggests. 

it's free of tone controls, making sure 

the sound is heard at its very best. 

Socketry: three line inputs plus one 

phono and two tape loops. 

SPEAKERS 
Tannoy Revolution R 1 £200.00 

A high specification mini-monitor at an 

attractive price. Features include 

tuneable rear port and bi-wireable 

connections. Big and transparent 

sound for such a compact speaker. 

Sensitivity is rated at 87dB, impedance 

is 8 Ohms. 

Here's a starter hi-fi system that combines two respeded and 

closely associated companies in the UK. Lee Dunkley reveals all. 

The front panel is limited to a 
few basic functions, with more 
advanced features to be found on 
the natty little remote control. A 
few CD text and editing controls 
also grace the front panel, of 
which the oddly placed peak 
search control is easily and, at 
times, annoyingly mistaken for the 
drawer open/close button. At the 
back of the player connections 
include both coaxial and optical 
digital outputs giving the feel of a 
more expensive model. 

The 601 0 OSE integrated amp, 
reviewed in HFC 196, is a substan­
tial looking, if rather bulky, power­
house offering a measured 98 
Watts per channel. Sporting a 
matching brushed-alloy facia, the 
601 0 comes without tone controls, 
showing a large, sparse front panel. 
Interestingly, though, there is a 

source direct button for bypassing 
of the record monitor loops and 
balance control which should fur­
ther benefit sound quality. 

The amp has adequate socketry 
provision with five line level inputs, 
including two tape loops, plus an 
MM phono input and earthing 
point. Other notable features 
include a headphone socket and 
full system remote with volume 
and mute control. 

The Revolution series of speak­
ers is a fairly recent introduction, 
with this system opting for the 
baby £200 R 1 s, reviewed in HFC 
187. Pitched above the Mercurys, 
Tannoy's Revolutions utilise 

selected components from the 
range but to a tighter tolerance 
and with a special crossover, while 
maintaining an extremely attrac­
tive price point with exceptional 
sonic abilities. 

The mini-monitors employ a 
1 OOmm paper cone mid/bass 
driver and a 25mm soft dome 
tweeter. Neatly packaged and fin­
ished in a natural cherry wood 
veneer, they offer a surprising 
amount of bass for their size. 

SYSTEM SOUND 
After removing the speakers' foam 
port dampers, designed to be 
used in more confined listening 
environments, there was no doubt 
that this system is capable of pro­
ducing a big sound that belies the 
size of its dinky loudspeakers. 
Coupled to the aforementioned 
Marantz electronics, the R 1 s are 
capable of producing exceptionally 
agile and surprisingly low bass. 

As you'll have gathered, I was 
initially surprised by this system's 
sonic performance. Its weighty 
bottom end and transparent 
midrange portrayed William Orbit's 
remixed version of Barber's 
Adagio for Strings with drive, 
rhythm and more conviction than I 
expected, making it a lot of fun. 
Stereo imaging and soundstaging 
is equally impressive, radiating far 
and wide and making it difficult to 
aurally locate the exact position of 
the speakers. 

While the system seems adept 

with the lower frequency range, 
mid bass frequencies lack impact 
and gave a hard, almost com­
pressed sound on Underworld's 
Jumbo. Classical pieces also 
faired less favourably and 
seemed to be dynamically chal­
lenged, with a notable lack of 
high-frequency detail and clarity 
masking the sound. 

CONCLUSION 
This system is guaranteed to wow 
anyone who's just starting out 
down the hi-fi road. Its excep­
tional drive and stereo imaging 
makes you think twice about the 
size of the speakers, but hearing 
is believing. While it has a charac­
terful and appealing sound, ulti­
mately it's a little too laid-back 
and lacking in detail to really grab 
you. But it's well worthy of 
Recommendation at the price. 

VERDICT 

Ji•liW·· ooooo) 
li'WU?'M ooooo) 
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� 
� A well matched choice ol components 

that at their best are capable of 

producing a full and engaging sound, if a 

little dynamically challenged. 

• TWO YEAR GUARANTEE (MARANTZ) 

• FIVE YEAR GUARANTEE (TANNOV) 

Marantz m (01753) 680868 
Tannoy m (01236) 420199 

HI-FI CHOICE 7l 



SUPER TEST SYSTEMS £558-£1,000 

THE NAD/DALI SYSTEM 

Y
ou can't do 'affordable sys­
tems' without the presence 
of NAD- it just wouldn't 

I be the same. This British brand 

Here's a great small-room system from NAD and Dali. lt's 

important you play to its strengths, as Tim Bowern discovers. 

has built its considerable reputa­
tion on low-cost separates which 
eschew gimmicks in favour of 
good, honest sound. World­
beating, entry-level amps have 
been its cornerstone, a platform 
cemented by budget turntables, 
CD players and even loudspeak­
ers, the quality of which has made 
NAD the classic budget hi-fi brand. 

When it came to speakers, NAD 
could have easily picked a pair of 
its six-year-old 801s (flOO) for 
this test, perhaps hooked up to its 
cheapest electronics. Instead, the 
company decided to be more 
inventive, choosing more costly 
components coupled to a pair of 
Royal Menuet lis from Danish 
speaker specialist Dali. To cut a 
long story short, the two firms 
have had close business ties for 
years through Dali's head honcho 
Peter Lyngdorf and share distribu­
tion via Lenbrook UK, formerly 
known as the Audio Club. 

The Royal Menuet 11 is a tiny 
speaker, its wood veneered cabi­
net measuring just 15x25x17cm 
(WxHxD) and incorporating an 
equally dinky 80mm mid/bass 
cone and a 20mm soft dome 
tweeter. it's unutterably cute, but 
when we group tested it in HFC 

190 it received only faint praise. 
This was down to the rigorous 
nature of our group testing 

process, a vital part of which 
involves our panel's 'blind' listen­
ing test against rivals at a similar 
price - some of these were con­
siderably larger, and seNed to 
highlight the Dali's deficiencies as 
vividly as its strengths. 

But look at it another way. If 
your listening space (or your aes­
thetic sense) demands you use a 
speaker of such diminutive dimen­
sions, this is as good as you'll get 
at f400 and some way beyond. 
it's considerably better than a 
Bose sub/sat set-up and virtually 
as invisible; a sound this good 
from a cabinet so small is really 

I 
quite remarkable. 

Partnering the Dalis is a brace of 
components from NAD's ever­
growing product portfolio, the 
quality of which seems to be 
improving by the month. Spinning 

I 
the discs is the new C540, a rela­
tively expensive player by this 
company's standards, although 
nowhere near the price of the 
Silverline 5500 (f 1, 1 00). 

The C540 sports NAD's familiar 
grey battle garb, although its 
appearance is altogether more 
'styled' than that of previous play­
ers - it seems even NAD has had 
to concede that sales are driven 
by more than just what's under 
the lid. Thankfully, that doesn't 
mean skimping on the internals, 
and a 24-bit DAC and op-amps 
from Burr-Brown together with 
neat interference-minimising cir­
cuit topology should set it up 
nicely for its group test next issue. 

We tested the C340 amp in 
HFC 192 and found it an emi­
nently ear-friendly performer. it is 
smooth and civilised yet rarely 
lacks 'grunt', thanks in part to 
impedance-sensing circuitry which 
optimises its delivery according to 
load - handy, given that the Dali is 
relatively tough. Our measure­
ments show a fairly hefty output of 
62 Watts per channel into eight 
Ohms, and it's not short of facili­
ties - you get remote control, 
defeatable tone controls and 
seven line-level inputs, including 
two tape loops. 

SYSTEM SOUND 

it's important you know this sys­
tem's limits: for starters, its sound 
lacks the scale to fill large rooms, 
so it's important you only consider 
it if you want hi-fi for a confined 

I 
space. If you've got a larger area, 
there's no problem with the elec­
tronics, but you'll need to choose 
a different pair of speakers. 

You will also find it restrictive if 
you like to listen at high volume­
push it beyond a low-to-moderate 
level and the Dali's drivers start 
crashing the end-stops, particularly 
with a thumping bass line. it's also 
a touch fizzy with cymbals and the 
like, and a little soft-centred when 
it comes to dynamics. it's not a 
system to headbang to, so air 
guitarists should look elsewhere. 

However, there's much more to 
hi-fi than just cavernous volume 
and pounding bass. If you play 
within its limits, this is a hugely 

enjoyable performer, civilised and 
communicative, able to hang an 
image adroitly between the 
speakers and present a sound­
stage unbettered by any system 
in this group. it's not musically 
fussy: as long as you respect its 
volume limits, it thumps out 
trance or rock with solid assur­
ance, while quieter vocal pieces 
sound fluid and controlled. 

But it's its performance with 
classical material that really sets 
this system apart from the other 
five featured in these pages. 
Listening to On the Green from 
Carmina Burana, its sound is 
cogent and unforced; none 
sound more 'together' and none 
bring the piece to life with such 
three-dimensional depth. 

CONCLUSION 

This is a system with a very partic­
ular application. If you want dis­
crete hi-fi to play at moderate 
volumes it delivers in spades. 

VERDICT 

00000) 
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� 
� A highly enjoyable small room system 

- as a disc:rete set-up for the bedroom or 

office its just about ideal. 

• TWO YEAR GUARANTEE (NAD) 

• FIVE YEAR GUARANTEE (DALI) 

Lenbrook UK Ill (01296) 482017 



SUPER TEST 

THE PIONEER/B&W SYSTEM 

P 
ioneer is at the cutting edge 
of the digital media busi­
ness, being quick to 

respond with a number of well 
positioned and highly regarded 
products for the AV and home 
recording markets. lt has success­
fully secured its place in the digital 
future, partnering the Matsushita 
Corporation in a venture into the 
delay plagued DVD-Audio format 
(see HFC 198). 

Always at the forefront of tech­
nological advances, Pioneer's 
more recent success in the AV 
field is built on the company's 
substantial foundation as a well 
regarded hi-fi electronics manufac­
turer. With such experience, here 
is a Pioneer set-up to really get our 
teeth into. 

The amplifier and source com­
ponents have both appeared in 
HFC before, specifically in our 
stringent Miller and Gold Mega 
Tests. Like Denon, Pioneer chose a 
pair of B&W loudspeakers to com­
plement its electronics in the form 
of the newly introduced DM602 
Series 2, a well regarded speaker 
in its original guise, but as yet 
unreviewed here. 

The source is Pioneer's PD­
S507 CD player which was out­
performed by other models in our 
recent group test (HFC 191 ). 
However, it makes for just one 
third of the system, and the 

THE COMPONENTS 

CD PLAYER 

Pioneer PD-S507 £200.00 

An all-singing and dancing CD player 

with a lively, forward sound, but was 

outperformed by competitors in our 

group test in issue 191. Features 

Pioneer's inverted transport 

mechanism requiring discs to be 

played label-side down. 

Socketry: analogue and digital 

(optical) outputs, CD synchro out. 

AMPLIFIER 

Pioneer A-407R £230.00 
A full-function integrated amplifier 

with an upfront and not particularly 

well controlled sound. There are more 

powerful amps around at a similar 

price point. 

Socketry: three line inputs plus one 

phono and two tape loops, additional 

set of speaker terminals. 
SPEAKERS 

B&W DM602 Series 2 £300.00 

A substantial size for a standmounted 

speaker with improved technology 

derived from the Nautilus 800 Series. 

Little has changed externally from the 
original: this still rates as a fine 

speaker, but careful system-matching 

is called for. Sensitivity is rated at 90dB 
and impedance at 8 Ohms. 

Here's a meaty looking system from a company whose name 

befits its outlook. Lee Dunkley finds out if it's in the spirit of hi-fi. 

partnering amplifier and loud­
speakers hopefully will prove to be 
a positive influence. 

A £200 player, it employs a cen­
trally mounted transport and an 
inverted Stable Platter Mechanism. 
This offers a more secure clamp­
ing method, allowing the laser to 
work more efficiently, but means 
you must remember to insert the 
disc label-side down. Features 
include useful editing functions, 
full-function remote control and a 
head phone socket with indepen­
dent level control. An informative 
calendar-type display gives the 
usual track timing information, but 
can be switched off to minimise 
front panel clutter. 

Amplification comes from 
Pioneer's A-407R £230 integrated 
amp, Recommended in HFC 186. 
At a rated 45 Watts per channel, 
the amp appears to be pricey 
when compared with others in its 
class. Further investigation reveal 
that actual output is 78 Watts into 
8 Ohms under dynamic condi­
tions, which is quite credible. 

it's an all-singing, all-dancing 
amp with an array of controls on 
the alloy front panel, although pro­
vision is made for bypassing tone, 
'loudness' and balance controls. 
There are three line inputs plus 
connection for a turntable and two 
tape loops. Terminals are provided 
for two pairs of speakers which 
can be switched independently 
but don't accept 4mm plugs. A 
system remote with volume 
control is supplied. 

But what of the first HFC outing 
for B&W's revised DM602 Series 2 
loudspeaker7 A replacement for 
the highly regarded original, this 
£300 model is the bigger brother 
to B&W's DM601 Series 2 (as 
endorsed by Denon, see p72) 
standing at 49cm tall and derived 
from the acclaimed Nautilus 800 
Series technology. A two-way 
standmounter, the DM602 Series 
2's substantial cabinet employs a 
larger 180mm mid/bass driver 
and the same 26mm metal dome 
tweeter as used in the DM60 1 
Series 2. 

SYSTEM SOUND 

First impressions count for a lot, 
and this combination of compo­
nents has all the markings of a seri­
ous hi-fi set-up. Wired and fired, 
the system's forthright and appeal­
ing sound is keen to impress with 
a sense of urgency in its portrayal 
that grabs your attention. 

In comparison with the smaller 
B&W speakers used in the Denon 
system, the bigger 602s provide 
oodles of tuneful bass, bringing 
the music to life with pace and 
rhythm. Vocals come through clear 
and detailed with perhaps a hint 
of midband forwardness, provid­
ing an open and transparent air. 

Closer scrutiny over prolonged 
listening sessions reveals a num­
ber of less appealing characteris­
tics that counterbalance the initial 
appeal. Bass is plentiful, and in 
most instances in good propor­
tion, but it isn't particularly well 

significant amount of bass weight 
in their production are turned into 
a lumpy mess, swamping the 
music with boominess and 
detracting from other elements of 
the recording. 

At higher volumes an abrasive 
and scratchy top end is revealed, 
which on several occasions 
resulted in a rapid reduction of 
volume level to reduce its harsh­
ness. These two elements make 
for a slightly 'boom'n'tizz' sound 
that goes unnoticed at lower vol­
umes, but crank up the level and 
it overshadows the music. 

CONCLUSION 

An impactful system that shouts 
"ready for action" both sonically 
and aesthetically. Has bags of get­
up-and-go, but can sound 
uncomfortable at higher volumes. 

VERDICT 
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� 
� A serious looking combination of 

components that is anything but subtle in 

its sonic perfonnance. Best with pop and 

dance material, but high level listening 

can prove fatiguing. 

• ONE YEAR GUARANTEE (PIONEER) 

• FIVE YEAR GUARANTEE (B&W) 

Pioneer fil (01753) 789789 

B&W fil (01903) 750750 
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SUPER TEST 

THE SONY SYSTEM 

W
ith the DVD-playing 
PlayStation 2 games 
console launching its 

assault this year, Sony's attempt at 
world domination might just suc­
ceed - well, the world of home 
entertainment at least. People use 
its products to listen to music, 
watch T V, play video games, talk to 
each other or take in a movie (or 
perhaps make one), with an ever­
decreasing number of boxes 
required to perform each task. 
More and more homes are joining 
the Sony Republic; factor in the 
firm's huge software interests and 
it's clear Sony's multimedia net is 
closing. Surely only Microsoft can 
claim such a powerful position for 
the future. 

But while Sony's rise to the top 
of, say, the video games tree has 
been meteoric, its inroad into the 
UK hi-fi market has been more 
laboured. it's taken a long time to 
compete musically with products 
from specialist brands, even 
longer to persuade hi-fi purists 
that Japanese gear can cut it with 
the best of British. 

During the past few years things 
have changed. Aided and abetted 
by the talented tweakers at its UK 
HQ, Sony's hi-fi arm has created 
some of the most consistently 
impressive budget-to-mid-priced 
separates of the late 1990s. And 
whether you're looking for a multi­
channel, DVD-based set-up or 
two-channel CD sound, its 'one­
make' systems are among the 
best around for 'sound per pound'. 

76 HI-FI CHOICE 

Sony has produced some superb value hi-fi components in recent 

years. Is this system true to form? Tim Bowern investigates. 

The set-up Sony submitted for 
this test starts in the best possible 
way, with the brilliant CDP­
XB930E CD player as source (HFC 
195). it's a must-hear model for 
anyone checking out the scene 
below £500, dropping by with the 
kind of build quality few compa­
nies can aspire to at such a price, 
then mixing in a sonic cocktail 
guaranteed to set ears sizzling. 

Various UK-specific modifica­
tions aim to lift its performance 
above and beyond, and the sonic 
result majors on timing and 
dynamics, with superb resolution 
in the mid-to-upper region. it's a 
touch hard and steely at times, but 
generally thoroughly appealing. 

This player's partnering amp 
was also new in '99, although it 
bears strong resemblance to mod­
els that have gone before. This is 
no bad thing- Sony's recent two­
channel amps have been able 
contenders and the TA-FB730R, 
complete with UK-specific tweaks, 
is arguably the best yet. 

The word 'arguably' is important 
in this context, because not every­
one will warm to its presentation. 
On test in HFC 196, some of our 
blind listening panel found it vital 
and engaging, while others 
thought it strident and thin­
sounding. We prefer to err on the 
positive side, given the right part­
nering gear, because few amps 
under £200 make music sound so 
alive. lt is well-stocked with facili­
ties too, proving amps don't have 

to be Spartan to sound good -

you get remote control, tone and 
balance adjust, five line inputs 
plus one for phono, two switch­
able sets of speaker outputs and a 
'loudness' control. 

Sony had hoped to supply a 
brand new speaker to match the 
electronics, but as deadline 
loomed it was still unfinished. 
Instead it supplied the SS-86E, a 
model that's been around years 
and visibly shows it age- a 1 Ocm 
paper mid/bass cone, 25mm soft 
dome tweeter and their mount­
ings appear rudimentary by mod­
ern loudspeaker standards. 
Nevertheless, it remains one of 
the stronger competitors at f 1 00, 
with good bass weight and a 
reasonably smooth and well 
scaled performance. 

SYSTEM SOUND 

The speakers are undoubtedly the 
limiting factor here, without the 
resolution, extension and control 
needed to show the electronics at 
their best (and occasionally bril­
liant) light. it also puts quite seri­
ous restrictions on the ability to 
play loud - push the volume knob 
much beyond "1 0-to-12" and the 
sound hardens before serious dis­
tortion sets in. 

However, given the speaker's 
particularly modest price, overall 
results are surprisingly good. The 
razor-sharp timing and strong 
dynamic ability of both CD player 
and amp is pervasive, ensuring 
music is conveyed with its ener­
getic spirit intact. From the leading 

edge of a piano note to the snap 
of a pulsing rhythm, this system 
shows resolution rare in a set-up 
costing less than £600, coupled 
to a commendable ability to pull 
ambience from a recording and 
present a believable sound stage. 

lt may not be the smooth est 
musical ride around, particularly 
when played above moderate 
volume, but it certainly talks to 
you with heart and soul. 

CONCLUSION 

Consider the speaker as a tempo­
rary measure, a good stop-gap for 
someone who has set his or her 
heart on the electronics but can't 
afford to spend much more. 

With an upgrade in that depart­
ment the CD player and amp 
show they have more to give, but 
even as it stands this is an 
impressive little system for the 
price. Worth a Recommendation, 
with said provisos attached. 

VERDICT 
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" The speakers are a worthy stop-gap 

for those with limited funds, and the 
electronics fonn the perfed spring-board 

towards a higher-end sound. Overall, a 

highly effective place to start 

• ONE YEAR GUARANTEE 

m (0990) 111999 



SUPER TEST 

THE YAMAHA SYSTEM 

Y
am a ha is a remarkable 
company. Not only is it a 
world leader in the manu­

facture of motorbikes and musical 
instruments, it has also played a 
pioneering role in taking multi­
channel cinema sound into the 
home. Its amps and processors 
have been consistently recom­
mended by critics across the 
world, making its products an 
obvious choice for movie fans at 
both entry-level and mid-market 
price points. But when it comes to 
traditional hi-fi- two-channel 
components created with the 
express purpose of making beauti­
ful music- it's hardly the first 
name that springs to mind. 

In recent times, the company 
has been seeking to change that. 
Well, the last bit anyway. Its CD 
players and two-channel amps are 
now seen in a more favourable 
light, with rave reviews from some 
quarters suggesting a major 
change in musical philosophy. And 
the introduction of a new range of 
speakers for both two-channel 
and multi-channel use has made 
an entire Yamaha system a more 
viable proposition, whatever your 
intended application. 

For us at Choice, it's the speak­
ers that are the real unknown 
quantity. The one supplied for this 
system goes by the name of NS-
1 00 and looks impressive for the 
money - more the sort of thing 
you'd expect from a dedicated 
European speaker manufacturer 
than a Japanese electronics spe­
cialist. Its neatly chamfered, 41 cm 

THE COMPONENTS 

CD PLAYER 
Yamaha CDX-493 f 179.99 

A player that delivers plenty of vim 

and vigour, able to grip rhythms 

tightly and bash out the beats with 

aplomb. However, its resolution is 

wanting and its delivery lacks 
ambience. Socketry: analogue and 
digital (optical) outputs. 
AMPLIFIER 
Yamaha AX-392 f 169.99 

This smooth budget contender puts in 

a solid if unspectacular performance. 

Certainly not the best for the money, 

but aesthetic detail weighs in its 

favour. Socketry: three line inputs plus 

one phono and two tape loops, 

second set of speaker terminals. 

SPEAKERS 
Yamaha NS-100 f 199.99 
Part of Yamaha's new range of 
speakers, this model is well put 
together and thoughtfully designed. lt 
does OK in this system and it'll be 
interesting to see in a group test 
context. Impedance is 6 Ohms. 

Yamaha is very strong in the home cinema market, but can it c:ut 

it in the tough world of stereo? Tim Bowern calls judgement. 

tall stand mounting cabinet sports 
a 25mm silk dome tweeter and a 
120mm Polymica mid/bass cone, 
reflex-loaded via a front-firing port. 

If the speakers were something 
of a surprise, the electronics are 
more familiar territory. We 
reviewed the CDX-493 CD player 
in HFC 191 and found it to be a 
spirited performer with good pace 
and rhythm. However, its resolu­
tion is not all that it might be, even 
at f 180. it conveys the fundamen­
tal dynamics of the music with 
urgency, but when it comes to 
micro-dynamics and fine detail 
there's not a great deal going on 
below the surface. 

Conversely, the 60 Watts-per­
channel AX-392 amplifier (HFC 
192) doesn't convey a great deal 
of urgency in its sound, although 
the same criticisms of indistinct 
detail could apply. it's smooth and 
inoffensive, with a clean midband 
performance worthy of praise, but 
bass lacks definition and its timing 
isn't all it could be. 

Both electronic components 
lack the solidity of build offered by 
the likes of the Sony in this group, 
but Yamaha's gear has always 
looked smart and this will no 
doubt add to the system's value in 
the eyes of the punter. Both come 
with a natty remote control, and 
the amp hides tone, balance and 
loudness controls behind a neat 
aluminium flap. A rotary dial is 
used to select between six source 

inputs, including one for phono 
and two loops for 'tape' and 'MD', 
twin sets of speaker outputs are 
provided around the back. 

SYSTEM SOUND 

Although lauded in home cinema 
circles, Yamaha's multi-channel 
gear has been criticised by some 
of the hi-fi fraternity for lacking 
musicality. But on this evidence, its 
standard two-channel kit is 
improving: many listeners would 
find first impressions favourable, 
particularly at such a low price. 

Slip on a CD and it immediately 
sounds taught, clean and robust, 
at least relative to plenty of other 
systems at this level. Compare it 
with a set-up like the Marantz or 
Sony, for instance, and you might 
even prefer it at first, believing it to 
be crisper and better defined; but 
the longer you listen, the more its 
limitations become evident. 

First there's the bass. On the 
plus side, it's reasonably punchy 
and avoids the over-blown flab 
some budget set-ups wallow in, 
but it also lacks weight and tune­
fulness. The stereo image and 
soundstage are flat and shallow, 
and there's no real depth to the 
sound- the music's surface 
appears firm and resolute, but 
there's a lack of inner detail to 
bring it to life. 

Such is the nature of hi-fi reso­
lution; even at this level it can be 
attained to a degree, but the 

Yamaha ignores such finery and 
goes instead for solid, upfront 
immediacy. 

Though it lacks the bass, it's a 
little reminiscent of a half-decent 
club system. it's got plenty of sur­
face presence and goes quite 
loud without losing its smooth 
solidity, and the speaker's tweeter 
is clearly a capable unit. But in hi­
fi terms this simply isn't enough -
played alongside the Sony sys­
tem, Dot Allison's ethereal Colour 
Me sounded Earth-bound, lacking 
3D depth, air and ambience. · 

CONCLUSION 

This system certainly has appeal: 
it's well featured, smartly dressed 
and delivers a robust perfor­
mance, all for £550. But ulti­
mately it's a shallow experience 
compared with some of the alter­
natives, and that's no way to start 
a long-lasting relationship with 
your music collection. 

VERDICT 

Ji•liW · · 00000) 
Jii:U;tfiW 00000) 
111;1!11- 00000) 
� 
� A reasonable padlage at the pri<e, but 
more suited to general pop/daiKe fare 
than anything more demanding. 

• TWO YEAR GUARANTEE 
Yamaha w (01923) 233166 
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G 
ood though some of these 
systems are, you'll have 
noticed that none are 

rated as a Best Buy. This is for two 
reasons. First, all could be 
improved to some degree with 
some careful mixing and match­
ing of brands, even at their rela­
tively lowly price points. Second, 
by reviewing complete systems 

we are cutting down the variables 
open to the user in choosing part­
nering gear to suit their specific 
needs. That's fine if one of these 
set-ups happens to suit your lis­
tening space and taste in music to 
a T, but it's impossible to make a 
universal recommendation. 

Here's an example: the 
NAD/Dali is impressive in the 
right environment, but would 
need bigger speakers to work well 
in a large room. One has to be 
aware of its limitations to reveal 
its true strengths. 

However, even if none of these 
systems are ideal for your needs, 
there are still some excellent start­
ing points for anyone seeking to 
build an affordable system from 
scratch. For example, listen to the 
excellent eledronics available 
from Sony or NAD in tandem with 
a set of speakers of your choos­
ing. The Dynaudio Audience 40, 

say, or Acoustic Energy's Aegis 3. 

The results would be very 
interesting indeed. 

Ultimately, we have judged 
three of our six systems worthy of 
Recommendation. The Marantz/ 
Tannoy set-up plays it a little safe 
sonically, but its virtues outweigh 
its vices by a considerable margin. 
lt proves that you don't need big 
speakers to get a big sound. 

The NAD/Dali combo is 
arguably the strongest of the 
bunch sonically, particularly with 
classical music, but craves a small 
room and dislikes being played 
loud. However, that's largely as a 
result of the compad and very 
pretty Dali speakers. Sony's cre­
ation can be terrifically engaging, 
even if the speakers don't show 
the eledronics in their very best 
light. And by the time you read 
this, Sony will have more 
appropriate speakers available. 

In fad, all three of these 
systems would benefit in one way 
or another from a change of 
speakers. What's more, if you're 
prepared to spend some time 
auditioning you may find an even 
better sound by combining the 
best elements of each system. 
But as a convenient starting point, 
our favourites here will do very 
nicely indeed. 

RECOMMENDED SYSTEMS 

MARANTZ/TANNOY £729.80 
A smooth, ear-friendly all-rounder from the MarantzjTannoy partnership. 
Some may prefer a brighter sound, but few systems at this price are as 
balanced across a range of music. Midrange performance is excellent and 
it has a particular penchant for vocals. 

NAD/DALI £999.85 
Used correctly, this cogent and fluid-sounding system can soothe and engage 
in equal measure. it's the most costly set-up here and in many ways it's also 
the best, although it's only suitable for use in small-ish spaces. 

SONY £599.97 
The CD player and amplifier are superbly built and highly capable - an 
excellent foundation for an affordable hi-li system. The speaker isn't in the 
same league, but as a low-cost stop-gap it does enough to earn the entire 
set-up a Recommendation. 



Accuphase - A.T.C. 
Audio Analogue 

Basis- B.A. T. - BKS- ONM 

Classe- Clearaudio - DCS 

Elect�ocompaniet -Fanfare - Helios 

Magneplanar - Mirage - Monrio - Nagra - Passlabs -Piinius - Opera 

Ortofon - Rockport- Sirius- Sudgen- Unison Research V.P.I. 

We offer music lovers the chance to increase your enjoyment 
of music. Objective advice, comfortable, listening rooms, 

home demostrations, free installations, exceptional customer 
service, and some of the worlds finest equipment. 

For an appointment Day or Evening call High Wycombe 01494 865829 

Sale of part exchanged and new items 

Poetic 
Snell E + Huygens 4 leg. Classic. bargain. 
Sncll K + Huygens 4 log. Classic, bargain. 
Snell J + Pirate 4 leg. Classic. bargain. 
Living Voice Auditorium w Walnut (HFC Best Buy) 
Living Voice Avatar. Battle scarred. ex- dem 
Audio Innovations $.800 Mk.1. 25w Class 'A' 
Audio Innovations 5.1000 Mk Ill rnonos- silver. 
Art Audro Diavoto. Black, gold 
Art Audio Quartet. Nearly new. 
Audro Note ANSP speaker cable 2 x 3m sets. 
Wilson Benesch Act2 Tonearm 
Witson Benesch Act1 Tonearm. 

Prosaic 
Cary B05c. 2 years old. 845 single ended 30w monas 
Jadis JABO. 18 months old, 6550 push pull 60w monas. 
Audio Note P4. 2 years old parallel 3008 1Bw monas. 
Audio Note Dac3 Signature. Valve 0/P stage 
Sonus Faber Guaneri. 
Sonus Faber Elector Amalor 

Prescription Only 
Solartron SR 152 PSU x 2. Valvo regulated DC supply 
SJS Arcadia Parallel WE 3008 SE- eJo�traordinary. 
Living Voice RW24 horn bass bin system 
Vitavox RH330. Mid range horns. Pair cosrnetic seconds 
Vitavox AK157. 15" bass drivers. 105 d8/w 
Lowther TP1 'London" PM2 A 

Sale 

£950 
£500 
£650 
£900 

£1800 
£450 

£1000 
£3000 
£1400 
p.o.a. 

£800 
£600 

£4800 
£.4800 
£2100 
£1500 
£.3500 
£.2000 

each £300 
£4500 
£5500 

£350 
£550 
£995 

AMEX • VISA • MASTERCARD 

Now 

£1500 
£2400 

£2500 
£4000 
£1850 

£1200 
£1000 

£8500 
£10000 

£.4000 
£:2850 
£.5795 
£2849 

£6500 
£.11500 

£970 
£900 

Tel 011 5 973 3222 Fax 011 5 973 3666 
internet: www.definitiveaudio.co.uk email: shout@definitiveaudio.co.uk 
Living Voice · Helios · Border Patrol ·Art Audio · SJS Electroacoustics · Wadia 

Vitavox · Lowther · MF · Nott'm Analogue · Western Electric· SME · Ortofon 

You've heard it a million times before.lt's one of your all­

time favourites. But whether that's Aretha Franklin, The Rolling 
Stones, Blur or Beethoven, you'll never have heard it sound 

quite as good as through a Grahams Hi-Fi system. Why? 

Because at Grahams we really sit and listen to what you want 

from your hi-fi. And only then will we use all our expertise to 
recommend a system that's right for you and your tastes. 

We won't sell you a system, we'll give you the information 

you need to buy one. Now that's what we call RESPECT. 

Grahams Hi-Fi Canonbury Yard, 

190a New North Road London N 1 785 

Tel: 020 7226 5500 Fax: 020 7359 7620 

E-mail: enq@grahams.co.uk 

www.grahams.co.uk 

GRAI!AMS HI-FI 
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YOUR CHANCE TO WIN one of 
these superb pairs of B&W DM603 52 
loudspeakers worth £550 each 

E
ach year, the Hi-Fi Choice readership sW"Vey 

tells us what you think of Olll' magazine. 

The results of the survey help us to judge 

whether you want to see more reviews, or more 

featlU'es? Do you want to see reviews of more 

expensive kit, or stay close to the bargain 

basement? Only you can tell us! 

It's only fair that we offer something in return for 

your time and trouble. This year we've teamed up 

with B&W to offer three pairs of B&W DM603 82 

loudspeakers worth a total of £1,650. Featuring a 

distinctive kevlar midrange unit , compact neodymium 

tweeter and separate bass driver, the new 603 likes 

TERMS AND CONDITIONS FOR PRIZE DRAWS: 

READER 
SURVEY 
IIIIIN 

to be played loud. The bottom end drive , control 

and sheer headroom are in a different class to 

the competition. The emphasis here is firmly on 

engineering , the 603 was conceived to give 

maximum sound quality for the money, a fact born 

out by its Hi-Fi Choice Recommended status. 

The B&W DM603 82 loudspeakers will be given 

away in a Prize Draw, which you enter by filling in 

your answers to our questions, and posting the 

whole form by Monday, 28th February 2000 to the 

FREEPOST address (no stamp required) which is 

given at the end of the questionnaire. 

DON'T DELAY- WRITE IN TODAY! 

1) All entries must be on the survey form provided. Photocopies will be accepted. but not multiple entries. 2) To be eligible for the draw, the survey form must be completed in full. 3) There is no cash alternative to the prizes. Should a 

prize be unavailable for whatever reason, an alternative prize of equivalent value will be provided in its place. 4) Employees of Dennis Publishing Ltd, B&W, their agents and associates are not eligible to enter the prize draw. 5) We regret 

that the competition is only open to UK residents. 6) Survey forms must be received by first post on Monday February 28 2000. Proof of posting will not be accepted as proof of delivery. 7) The prizes for the draw will be awarded to the 

first entry chosen at random by the Editor after the closing date on Monday February 28 2000. No correspondence will be entered into, and the Editor's decision is final. 8) Winners will be notified by post. 9) For a full list of winners, 

write, enclosing a stamped addressed envelope, to: Hi·Fi Choice Reader Survey Winners, Marketing, 19 Bolsover Street, London Wl P 7HJ, within six weeks of the draw date. 1 0) Please tick if you do not wish to receive details of fur­

ther special offers from companies other than Dennis Publishing OR if you are under 18 years of age. 0 
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ABOUT THE MAGAZINE 

1. How many issues of Hi-Fi Choice have you read in the last year? 
1-2 01(6) 
3-4 D 
5� 03 
7-8 D 
9-1o D 
11-12 0 
None 0 

2. How do you obtain your copy of Hi-Fi Choice? 
From the newsagent 

On subscription 

Borrow a copy 

01(7) 
D 
03 

3. How many other people read your copy of Hi-Fi Choice? 
1 o� 
2 D 

03 
4or more 0 
�� D 
4. What happens to your copy of Hi-Fi Choice when you 
have finished reading it7 
Kept lor reference 

Passed on to somebody else 

Certain articles cut or copied 

Throw it away 

Other 

5 How do you rate Hi-Fi Choice in terms of the following: 
Excellent Good Average 

Overall appearance 01(10) 01(11) 01(12) 
Depth of information D D D 
Appeal of articles 03 03 03 
Design of articles D D D 
Overall interest D D D 
Overall usefulness 0 0 0 
Usage as a buyer's guide 0 D D 
Value for money []s []s []s 

01(9) 
D 
03 
D 
D 

Poor 

01(13) 
D 
03 
D 
D 
0 
D 
[]s 

6. If you are a regular reader you will notice Hi·Fi Choice has 
recently been redesigned. Is your opinion that it is now: 
Better than before 01 (14) 
TheSame 0 
Worse than before 03 
7. Overall, how do you find Hi-Fi Choice's product coverage? 
Too technical 0• (15) 
About right 0 
Not technical enough 03 
Ba. How do you rate the balance of personal opinions 
and product reviews? 
Too little opinion 

Too few reviews 

About right 

01(16) 

D 
03 

Bb. Which contributor do you feel the most entertaining and 
informative? (Please rate each one on a scale of 1-10, where 
I is the least entertaining and informative and 10 is the most 
entertaining and informative). 
Richard Black 0 17) 
Alvin Gold 018) 
Jimmy Hughes 019) 
Paul Messenger 0(20) 
Paul Miller 0(21) 
Phil Strongman 022) 
David Vivian 023) 

9. For which of the following reasons do you buy Hi-Fi Choice: 
To keep up to date with hi-fi products 0• (24) 

Specifically for hi-li information 

To keep up to date with future technologies 

As an aid when purchasing equipmenVsoftv.lare 

Impressed by cover 

tt was recommended by a friend/dealer 

10. To what extent are you influenced by free 
supplements/cover gifts when buying H1-Fi Choice? 
Very influenced 

Slightly influenced 

Not influenced at all 

11. What type of cover gift would you most like to see? 
Book 

Supplement 

Accessories (e.g. cleaning kit) 

Vouchers 

CD/tape 

Calendar 

Cover flap promotion (e.g. special offer) 
DVD sampler 

D 
03 
D 
D 
0 

01(25) 
D 
0 

01(26) 
D 
0 
D 
D 
0 
D 
[]s 

12. What would you like to see more or less of in the magazine? 
More Same less 

News 01(27) 01(28) 0t(29) 
Short reviews D D D 
In-depth reviews 0 0 0 
Tests: Product comparison D D D 

Product in isolation D D D 
Complete systems 0 0 0 
Individual components D D D 

Readers' letters []s []s []s 
Surround sound 0 0 0 
Technical features Do Do Do 

Special Promotions D D D 
Hints &tips D D D 
Competitions 01(30) 01(31) 01(32) 
Readers' queries D D D 
Readers' systems 0 0 0 
Beginners' guides D D D 
New technology D D D 
Buying advice 0 0 0 
Buyer's guide D D D 
DIY features []s []s []s 

Software (music) reviews 0 0 0 

OTHER READING HABITS 

1l Which of the following magazines do you read, and how often? 
Regularly Occasionally Never 

Gramophone 01(33) 0t(34) 01(35) 
Hi-Fi News D D D 
Hi-Fi World 0 0 0 
WhatHi-Fi' D D D 

Home Entertainment D D 0 
Men's lifestyle Magazines (e.g. Maxim) 0 0 0 
Mojo D D D 
Q []s []s []s 
Record Collector 0 0 0 

Stereophile D D D 
Stuff D D D 
T3 D D D 

THE EQUIPMENT YOU OWN 

t4 Which of the following items do you own, and which do you 
intend to buy in the next year"? 

Currently own 

Micro system with CD 01(36) 
Mini system with CD D 
CD personal stereo 0 
NtCAM VCR D 

Surround sound equipment D 
Home computer 0 
DVD player D 
DVD-A player []s 

SACD player 0 
MP3 player D 
DAB tuner D 
Turntable D 
Arm 01(38) 
Cartridge D 
Amplifier 0 

Surround sound processor D 
CD player D 
OAT recorder 0 
D/ A converter D 
Cassette deck []s 
MiniDisc recorder 0 
Tuner D 
loudspeakers D 
Flat panel speakers D 

Speaker stands 0(40) 
Equipment support D 
Cables 0 

Headphones D 

PURCHASING HABITS 

15 When you buy hi-li e'l,uipment, what are your 
main sources of mformahon? 

Hi-fi magazines 

Manufacturers' literature 

Manufacturers' advertisements 

Dealers' literature 

Dealers' advertisements 

Dealers' demonstrations 

Newspapers 

Exhibitions 

tnterneVweb sites 

Other, please specify ... . 

Intend to buy 

01(37) 
D 
0 
D 
D 
0 
D 
[]s 
0 
D 
D 
D 
0t(39) 
D 
0 
D 
D 
0 
D 
[]s 
0 
D 
D 
D 
0t(41) 
D 
0 
D 

0t(42) 
D 
0 
D 
D 
0 
D 
[]s 
0 

16 How important are the following factors when purchasing your 
hi-li equipment? (Please give a score to each factor of 1-10 where: 
1 = not important 10 =very important). 
Performance 

Reliability 

Compatibility with existing equipment 

Dealer demonstrations 

Value for money 

After sales service 

Price 

Brand reputation 

Magazine endorsement 

Previous experience with dealer 

Previous experience with maker 

Product appearance 

Availability 

Country of origin 

Ease of Use 

01(43) 
D 
0 
D 
D 
0 
D 
[]s 
0 
Do 
D 
D 
01(44) 
D 
0 

17 Where do you currently buy your equipment from, and where 
do you expect to buy it from in the future? 

Specialist hi-fi dealer 

Department store 

High street chain 

Discount warehouse 

Mail order/off the page 

Second-hand 

Via the Internet 

Other, please specify 

Currently buy from 

01(45) 
D 
0 
D 
D 
0 
D 
[]s 

Expect to buy from 

01(46) 
D 
0 
D 
D 
0 
D 
[]s 

18 How often in the past 12 months have you visited a hi-fi dealer? 
�·�� or� 0� 
Every couple of months 0 
Once every 6 months 0 
��·- D 
less often than this 0 
Never 0 
19 In miles, about how far would you be prepared 
to travel to buy hi-li products? 
Q-25 miles 

26-50 miles 

51-100 
101-200 
201+ miles 

20 Has advertising in Hi·fi Choice ever influenced 
your purchasing decisions? 
Yes 

No 

21 If yes, about how many purchases has it influenced 
in the last 12 months? 
1-5 
6-to 
More�an tO 

22 What influences do you respond to in an advert? 
Product specifications included 

Price listings 

Offers 

Pictures of the product 

Company brand name 

Humour 

Size of adverstisement 

Full colour advertisement 

Position among editorial 

Position at front of magazine 

Position at back of magazine 

23 Have reviews in Hi-Fi Choice ever influenced 
your purchasing decisions? 
Yes 

No 

24 If yes, about how many purchases have they 
influenced in the last 12 months? 
1-5 
6-10 
More than 10 

25 When buying new equipment, have you made up your 
mind about the brand before reading your hi-fi magazine? 

01(48) 
D 
0 
D 
D 

01(49) 
D 

01(50) 
D 
0 

01(51) 
D 
0 
D 
0 
0 
D 
[]s 
0 
D 
D 

01(52) 
D 

01(53) 
D 
0 

Yes 01(54) 
No D 
Don't know 0 
26 Do you pass on advice or recommendations to anyone else about 
their own equipment or about any of the purchases they make? 
Yes 01(55) 
No 0 
27 If 'yes', do any of these same people read hi-fi 
magazines themselves? 
Yes 

No 

Februa 2000 
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28 About how often would you say that you have passed on 
advice or recommendations to someone else about hi-fi products 
in the last month? 
less often than once a month 

Once/month 
01(57) 
D 
D 
D 
D 

Twice/month 

Three times/month 

Four or more times/month 

29 Can you remember approximately what the average cost of the 
item was that you recommended? 
<£300 01 (58) 
£300-£599 
£600-£999 
ft,000-£3,999 
£4,000+ 

D 
D 
D 
D 

30 Approximately how mudl have you spent on the following to date? 

DVD player 

CD player 

Tape deck 

Tuner 

DAB Tuner 

Turntable 

SACD player 

MP3 player 

Amplification 

Speakers 

Speaker stands 

Nothing less than £501- £1,001- £4,000+ 
£500 £1,000 £3,999 

01(59) 01(60) 01(61) 01(62) 01(63) 
D D D D D 
D D D D D 
D D  D D. D 
D D D D D 
0 0 0 0 0 
D D D D D 
D D D D D 
D D D D D 
D D Do D D 
D D D D D 

Equipment supports D D D D D 
Suro.rd SOlRi f<W1lEl1 01 (64) 01 (65) 01 (66) 01 (67) 01 (68) 
Cables 

Car hi-li 

Other accessories 

D D D D D 
D D D D D 
D D D D D 

31 Approximately how much do you expect to spend on the same 
hi-fi equipment in the next 12 months? 

DVD player 

CD player 

Tape deck 

Tuner 

DAB tuner 

Turntable 

SACD player 

MP3 player 

Amplification 

Speakers 

Speaker stands 

Nothing less than £501 - £1,001- £4,000+ 
£500 £1,000 £3,999 

01(69) 01(70) 01(71) 01(72) 01(73) 
D D D D D 
D D D D D 
D D D D D 
D D D D D 
0 0 0 0 0 
D D D D D 
D D D D D 
D D D D D 
D D D D D 
D D D D D 

Equipment supports D D D D D 
Suro.rd SOlRi f<W1lEl1 01 (74) 01 (75) 01 (76) 01 (77) 01 (78) 
Cables 

Car hi-li 

Other accessories 

D D D D D 
D D D D D 
D D D D D 

32 Approximately how many of the following products have you 
bought in the last month? 

lPs 

Cassettes 

1-3 4-10 11-29 30+ None 

01(79) 01(80) 01(6) 01(7) 01(8) 
D D D D D 

COs 0 0 0 0 0  
Video tapesom-- D D D D D 
MiniDiscs 

Blank CD-Rs 

DVDs 

D D D D D 
0 0 0 0 0 
D D D D D 

Computer software 0 0 0 0 0 

LISTENING HABITS 

33 What type of music do you listen to? 
Classical 

Rock 

Opera 

In die 

Dance 

Jazz 

Folk;World 

Classic Rock 

ll:tlU: tll�:lr Februar 2000 

D<9J 
D 
D 
D 
D 
0 
D 
D 

34 Where do you buy videos/DVO-Videos from? 
WH Smiths 

John Menzies 

Woolworths 

HMV 

Virgin 

Our Price 

MVC 

Tower Records 

High Street chain (e.g. Currys, Dixons) 

Blockbusters 

Supermarkets 

Mail order 

Internet 

Specialist independent dealer 

INTERNET 

35 Are you connected to the Internet? 
Yes 

No 

Plan to be in the next year 

01(10) 
D 
D 
D 
Os 
D 
D 
D 
D 
Do 

D 
D 
01(11) 
D 

01(12) 
D 
D 

36. If you are connected to the Internet. where do you access it from? 
Home 01(13) 
Work 0 
Other 0 
37 If you are connected, have you visited the Hi Fi Choice 
web site and, if so, how often? 
Never 

Yes - occasionally 

Yes - frequently 

38 How useful do you find the site? 
Very useful 

Quite useful 

No use at all 

39 How do you use the Internet in relation to 
technology products? (tick all that apply) 
lt keeps me informed of the latest technology releases 

To browse company's products 

To buy/order products on-line 

To obtain specific product details/specifications 

To use as a price guide 

40 What products have you bought through the Internet? 
None 

CDs 

Books 

Travel tickets 

Videos 

DVDs 

Electronics 

Financial services 

Other 

41 Is your main use of the lnternet/on-line services 
for business or pleasure? 
Business 

Pleasure 

Both the same 

ABOUT YOUR LIFESTYLE 

42 Are you ... 
Married/living with partner 

Single 

Divorcedjwidowedfseparated 

43 Do you ... 
Rent your home 

Pay a mortgage on your home 

Own your home outright 

Intend to buy/move home 

Live with parents 

Other 

44 Do you have children and if so, how old are they? 
None 

0·4 years 

5·10 years 

11-15 years 

15 years old or more 

45 Do your children have any influence on the kind 
of hi-fi products you buy? 
Yes 

No 

01(14) 
D 
D 

01(15) 
D 
D 

01(16) 
D 
D 
D 
Os 

01(17) 
D 
D 
D 
D 
0 
D 
D 
D 

01(18) 
D 
D 

01(19) 
D 
D 

01(20) 
D 
D 
D 
D 
0 

01(21) 
D 
D 
D 
D 

ABOUT YOU AND YOUR WORK 

46 How old are you? 
701 Under 15 
702 15-17 
703 18-24 
704 25-34 
705 35-44 
706 45-54 
707 55·64 
708 Over 65 

47 Are you? 
Male 

Female 

48 Which of the following best describes your occupation? 

01(23) 
D 
D 
D 
D 
0 
D 
D 

01(24) 
D 

601 Senior managerial/senior professional 01 (25) 
602 Managerial/professional 

603 Executive 

604 Clerical 

605 Work from home/sell-employed 

606 Manual 

607 Unemployed 

60B Retired 

609 In lull-time education 

610 Other 

49 About how much do you earn a year? 
801 Under £10,000 
802 £10,000-£14,999 
803 E15,000-£19,999 
804 £20,000-£24,999 
805 £25,000-£29,999 
806 £30,000-£39,999 
806 £40,000-£59,999 
806 £60,000+ 

50 If you are in a long-term relationship, about how 
much does your partner earn per year? 
Doesn't work 

Under E10,000 
£10,000-£14,999 
£15,000·£19,999 
£20,000-£24,999 
£25,000-E29,999 
£30,000-£39,999 
£40,000·E59,999 
£60,000+ 

51 What is the cost of your stereo speakers? 
£1-E299 
£300-[749 
£750-£1499 
£1500+ 

52 Is real wood veneer important in your decision making 
(when purchasing new speakers)? 
Yes 

No 

53 Are the speakers part of a home cinema package? 
Yes 

No 

D 
D 
D 
D 
0 
D 
D 
D 
Do 

01(26) 
D 
D 
D 
D 
0 
D 
D 

01(27) 
D 
D 
D 
D 
0 
D 
D 
D 

01(28) 
D 
D 
D 

01(29) 
D 

01(30) 
D 

THANKYOU FOR YOUR 

PARTICIPATION AND TIME 

In order to be entered into the FREE prize draw please fill in your 

details below, and return your survey to the Freepost address 

given by Monday February 28th 2000. 

NAME 

ADDRESS 

POSTCODE 

DAYTIME PHONE NO. 

EMAIL ADDRESS 

D Please tick here if you do not wish to receive details of further 

relevant special offers or new products OR if you are under 18 years of age 

NOW SEND YOUR SURVEY TO: 

Hi-Fi Choice Survey 2000, Freepost WD7, BRISTOL, BS32 OZZ 

(No stamp needed it posted within the UK) 



PROMOTION �VERTISEMENT 

CE G loud and clear 
lt would seem that with the advent of surround sound receivers are set to 
make a comeback. Jason Kennedy investigates Marantz's contributions to the cause. 

aving established its multi­
channel credentials with 
the Best Buy SRSOOO AV 

receiver last month, Marantz is 
seeking to reinforce its foothold 
with that model's sibling the 
SR4000. Priced at £399 (£ 100 
less than the SRSOOO) this all 
singing unit combines many of the 
features of its bigger brother with 
MPEG processing, a phono stage 
and 5.1 channel inputs for 
processor-equipped DVD players. 

Onboard Dolby Digital process­
ing combined with 80 Watts 
(RMS/six Ohms) for all three front 
channels and 40 Watts for the sur­
rounds mean that this receiver 
should have no trouble creating a 
persuasive sound-field with music 
and movies. Outputs for a sub­
woofer and centre (stereo) Dolby 
Pro-Logic enhancing power amp 
mean the SR4000 has the flexibil­
ity to make the most of all current 
surround formats. 

The RDS tuner section works 
across FM, MW and LW bands and 
offers 30 presets so that favourite 
stations, virtually all the radio sta­
tions available in any one place in 
the UK, can be memorised. 

A rotary source selector can be 
used to access any one of six 
inputs, under labels including DVD 
and CD-R. The latter reflecting 
Marantz's expectation that record­
able CD will replace CD altogether 
before too long. Digital sources 
can be connected in both tradi­
tional ways: Toslink optical or 
coaxial electrical. 

Marantz has simplified set-up 

(Above) Marantz's new SR4000. 

(Below) The Best Buy SRSOOO. 

••1t has a moodier, darker personality that 
portrays the natural roughness of a 

performance to good eflect." 

by displaying relevant information 
on the SR4000's display, so there 
is no need to hook up the TV. 
Video connections are, of course, 
supplied for routing the signal 
from source to monitor. 

SR5000 

In the January issue Paul Miller 
included the SR5000 in his multi­
channel amplifier Super Test. This 
is what he and his listening panel 
discovered: 

"Our blind panel was unani­
mous in its view of this amplifier 
with its big, bold and confident 
sound. it has a moodier, darker 
personality that portrays the raw­
ness and natural roughness of a 
performance to good effect. Both 
the Cassandra Wilson and Meshell 
NdegeOcello CDs sounded some­
what sleazier, their voices possess­
ing a live edge that was glossed 
over by other amplifiers. it was 
suggested that this encourages a 
more immediate and bouncier 

sound 'that's miked up for a live 
performance through a PA rather 
than inside a recording studio'. 

"The multi-channel DTS mixes 
did sound a little cleaner. Lyle 
Lovett's She Makes Me Feel Good 

was rather less grubby than his 
two-channel cousin, the guitar 
strings plucked with equal aplomb 
regardless of which front, centre or 
rear speaker he happened to have 
stumbled across on his acoustic 
walkabout. Steely Dan's Gaucho 
also delivered a very punchy per­
formance, the driving bass line 
sounding as dry and positive. 

"The explosive timpani that 
populate the DO-encoding of 
Carmina Burana played directly 
into the hands of-the Marantz with 
its full-on sound, a combination of 
gruffness, dramatic presence and 
sheer 'welly' that blew out the 
acoustic cobwebs. Once again, the 
SR5000's musical flair prompted 
the suggestion it was 'brazen and 
clearly up for a good time'. 

"it's difficult to see how the 
SRSOOO, with its onboard decod­
ing and 5. 1 channel analogue 
inputs to accommodate future 
outboard decoders, can be any­
thing other than an unqualified 
success:' 

Not a bad result for a £499 
receiver in a field ranging up to 
£2,500, and clear enough expla­
nation for its Best Buy accolade. 

RANGES AND PREMIUMS 

Of course, the SR4000 and 
SR5000 are not the only multi­
channel amps in Marantz's exten­
sive portfolio. The Range series 
which includes these two models 
also contains the SR3000 base 
model and SR7000 with 100 
Watts available on all five chan­
nels. Moving up the Range you'll 
find the AV/MM9000 pre-tuner/ 
multi-channel power amp 
combo. A THX Ultra certified pair­
ing that offers full DD and DTS 
decoding, 24/96 converters and 
HDAM output stages in the con­
troller and five times 140 Watts 
from the MM9000 power amp. 

If you thirst for greater quality, 
Marantz has a state of the art inte­
grated receiver in its Premium 
range. The SR-14 is a substantial 
and glamorous machine offering 
sound quality that matches the 
brand's top purist hi-fi designs in 
a feature packed power house 
with one of the best remotes in 
the business. 
For more information contact: 

Marantz Hi-Fi UK Ltd, Kingsbridge House, 

Padbury Oaks, 575-583 Bath Road, Longford, 

Middlesex UB7 OEH. 

s (01753) 680868 

www.marantz.com 

• 
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®PIONEER (((AI ))) RCTEL ......... _.� Technics DVNAUDIO YAMAHA TEAC 

Bought a Box? 
(and wished you hadn't?) 

Make sure that the next piece of equipment you buy is 
just right for you ... benefit from our 

FREE, IMPARTIAL ADVICE! 
Is your existing home entertainment retailer giving sufficient guidance and advice? Some stores will only give you part of the 

story; at Pracitcal Hi-Fi we give you the full picture and the benefit of our considerable expertise. Also, we explain things in 

Plain English; Pracical Hi-Fi is a Jargon Free Zone! If high technology gives you high anxiety, we cut it down to size. 

Practical Hi-Fi 
� ABSOLUTELY IMPARTIAL � EXCELLENT RANGE OF � SPECIALISTS IN HOME � DEMONSTRATION 

GUIDANCE EQUIPMENT CINEMA ROOMS IN ALL SHOPS 

� PART EXCHANGES ARE � DELIVERY AND � UP TO THREE YEARS 
WELCOME INSTALLATION SERVICE WARRANTY 

*Subject to  Status- On  Selected Items. Written quotation available on  request. 

� INTEREST-FREE CREDIT 
FACILITIES* 

... all this, AND AT THE RIGHT PRICE! 

• MANCHESTER: 65 Bridge Street I 0161 839 8869 (Sunday Opening- 12noon to 4.00pm) 

• PRESTON: 43 Friargate I 01772 883958 • WARRINGTON: 88 Bridge Street I 01925 632179 

• CARLISLE: 106 English Street I 01228 544 792 • BLACKPOOL: 81 White gate Drive I 01253 300599 

• LANCASTER: 84 Penny Street I 01524 39657 • BOLTON: Knowsley Street I 01204 395789 

http:/lwww.practicalhi-fi.co.uk 

� DENON SONY � N.A.D T.AN\IOY [!]!!!QO ARCAM _HII.SE: 141 



0 Please start my Hi-Fi Choice subscription from the next available 
issue and send me my FREE Vivanco SR222T Headphones. 

oR 0 I am already a subscriber, please extend my Hi-Fi Choice subscription 
and send me my FREE Vivanco SR222T Headphones. 

YOUR DETAILS 
Mr/MryMs Forename Surname 

Job Title Corn an 

Address 

Postcode 

Daytime phone Email 

CHEQUE OR CREDIT/DEBIT CARD PAYMENT 
12 issues 0 UK £29.97 0 Europe £43.99 0 World £56.99 

0 0 I enclose a cheque made payable to: Dennis Publishing Limited 

8 0 Please charge my: 
0 Visa 0 Mastercard 0 AMEX 0 Switch (Issue No.[:=J ) 

Card No. I I I 11 
Expiry Date I I I 
I Signed Today's date 

C) 0 DIRECT DEBIT PAYMENT (UK ONLY) -
I would like to subscribe by Direct Debit for only £7.47 every quarter (three issues). 

- Instruction to your Bank or Building Society to pay by Direct Debit �8':� 
Please fill in the form and send to: Dennis Publishing Ltd, FREEPOST WO?, Bristol 8532 OZZ 
Name and full postal address of your Bank or Building Society 

,-----'----_..:. ____ ....::. _ _:_. 
______ 

-, Originator's Identification Number 
To the managcr:Bank name 171214161slol 
Address Ref no. to � oompleted by Ofnni� PubliVUng 

I 

Branch sort code 

I I c=r=Jc=r=Jc=r=J _S i g�n _at_u•_• l�> l ________________ 
__ 

Bank/Buildin� Soci!!l; account number 
I I I [ I J I I I laa��t:ndbuildingJOCietiesmayt'IOtOKCeptOifeaDebitinstructionsforSOITM!t)'pe:sofac:count 

0 Please tiCk 1f you do not w1sh to recerve deta1ls of further speaal offers from companies other than Denms 
Publishing Ltd. Dennis Publishing resewes the right to exchange this gih for one of equal or higher value. 

1'C'71 HI-FI CHOICE. SUBSCRIPTIONS DEPARTMENT. 
� FREEPOST WD7, BRISTOL BSll OZZ (NO STAMP REQUIRED) 
IN A HURRY? Call the order hotline on: S01454 620070 
Overseas readers please return to: Hi-Fi Choice, Subscriptions Department, 
Bradley Pavilions, Bradley Stoke North, Bristol BS32 OPP. UK. 
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maSSIVe 

performance 
a selection from our 

unbeatable range 

daunted by amplifiers? 
sevenoaks can help 

you choose 
With complicated and often meaningless technical 
specifications, choosing the right amplifier can be really 
daunting. Sevenoaks Sound & Vision will help you choose 
from our unbeatable range. With inexpensive integrated to 
esoteric pre/power combinations, all of which have been 
selected for their performance and flexibility, you can 
guarantee finding an amplifier ideally suited to your 
requirements. 

selected amplifiers 
Arcam Alpha 8R 

Denon PMA250SE 

Marantz PM6010 OSE Claim Free OED Onect 2** 

Musical Fidelity X-A 1 Claim Free VDH 01 02* 

Rote I RA931 /11 

Yamaha AX392 

*When purchased together with the X-Ray CD Player 
.. When purchased together with the CD6000 OSE 

also available at selected outlets 

Exposure 25RC, Marantz PM17Ki Signature, 

Nairn Nait 3R and Myryad Range 

£345 

£125 

£195 

£475 

£155 

£135 

Please note: Advertisement valid until at least 15th February 2000 E&OE 
Mail Order not available on Arcam, B&W. Marantz and Monitor Audio products. 

MUSICAL F I DELITY A3 Amplifier 
"Playing Bob James' Joy Ride disc, with it's laid back 

jazz feel, the A3, fed from the Marantz CD-7 and 

driving Monitor Audio Studio 20SEs, reveals that it's 
is an amplifier truly capable of performing way 
beyond its price" 
*****What Hi Fi? November 1999 

sale 
. 

pnce 

ARCAM 

· ··- ·"-� 
nUiln 

.. -· . . 
-

Alpha 10 
Amplifier 

sale 
pnce £725 

ROKSAN 

Caspian sale 
. 

***** WHF Nov 1999 pnce 

. ' 
. ' 

� - .. � - ·  / 

Cyrus 7 

***** WHF Nov 1999 

sale 
pnce 

Please note: 
Gyrus Products only 
available at selected outlets 



m 
MONITOR AUDIO 

Studio 20SE 
"T hey're what we use every day in our 

top reference system - that's how good 

they are." -The Ultimate What Hi Fl 

Guide to Audio 1998 

+ Gold Anodised Reference Tweeter 

+Ceramic Coated Metal Alloy Mid/Bass Unit Also available: 

+ Internally Wired with QED Silver Profile Cable 

+ Available in Cherry, Black or Rosemah Finishes 

Monitor Audio Silver i Series 

what hi-fi? 
reference loudspeakers 
sale 1295 
price £ 

which loudspeakers? 
sevenoaks can help 

you decide 
As the final component in any hi-fi or home cinema system, 

the loudspeakers determine the way sound is presented. 

However, not only is it imperative that the loudspeakers work 

correctly with the amplifier and source components, but also 

do not react adversely with your room. With such a variety of 

bookshelf, stand mounted and free-standing loudspeakers 

available, it make sense to choose Sevenoaks Sound & 

Vision, where we can help you find the perfect solution - all 

you need to do is listen! 

selected loudspeakers 

Acoustic Energy Aegis 1 £125 

Castle Severn 2 £595 

KEF Cresta 2 £125 

Mission 773E £365 

Monitor Audio Studio 50SE £1995 

Tannoy R1 

also available at selected outlets 

Other models from the ranges, B&W CDM-SE, 

Castle Inversion and New Mission 78 Series. 

£175 

New 600 
Series 2 
+ Includes Award Winning 

DM601 Series 2 

+ New Nautilus 
Technology Tweeter 

+ Kevlar Mid/Bass Units 

+ Stand Mounting , 

Floorstanding, Centre 
and Rear Models 
Available 

SAVE £1000 

RUARK 
Contemporary 

Series 
+ Fabric or Silk Dome Tweeters 

+ Treated NSRC Mid/Bass Units 

+ Available in a wide selection 
of real wood finishes 

+ Anodised Aluminium Baffle 
available on all models 
(except Log-rhythm) 

• Stand Mounting, 
Floorstanding, Centre Active 

Sub Woofer Available 



absolute 
sounds 

compact disc players 
·digital & analogue recorders ARCAM Alpha 7SE 

why choose sevenoaks 
for compact disc? 

· As the main source component in most dedicated hi-fi 

systems, the quality of the CD Player is vital, as any musical 

information lost at this stage cannot be retreived later. 

Sevenoaks Sound & Vision have chosen models from all 

the leading manufactures which, in our opinion, provide the 

very best performance, reliability and value for money. All CD 

players are sold with a minimum two year warranty, with 

extended warranties available, for peace of mind. 

selected cd players 

Arcam Alpha 9 £745 

Denon DCD435 £115 

Musical Fidelity X-Ray *Claim Free VDH 0102 £795 

Roksan Kandy £465 

Sony CDPXB930 £245 

Yamaha CDX493 £145 

*When purchased together with the X-A1 Amplifier 

also available at selected outlets 

Marantz CD17Ki Signature, Meridian 506-24 & 508-24, 

Cyrus DAD1.5, 3 & 30.24 and Roksan Caspian 

,./ease note: Advertisement valid until at least 15th February 2000 E&OE 
Mail Order not available on Arcam. and Marantz products 

+ What Hi Fi? Award Winner 1999 

+ 24-Bit Converter 

+ Coaxial Digital Output 

+ Upgradeable to Alpha 8, 8SE or 

Alpha 9 Specification 

sale 
. 

pnce 

... ......... . ® 

"When purchased together with the PM6010 OSE Amplifier 

CD6000 OSE sale 295 
***** wHF sept 1999 price £ 

RCJTELhin· 

RCD951 
***** WHF Sept 1999 

sale 295 
price £ 

MUSICAL FIDELITY 

A3CD 
***** WHF Nov 1999 

sale 
pnce £795 



SONY MDSJB930 MiniDisc 
+What Hi Fi? Award Winner 1999 sale 245 
+ Coaxial & Opticital Input & Output • 

£ + Digital Record level p rl C8 

minidisc, cd-rw or cassette -
a bewildering choice? 

With the bewildering choice of high quality recording formats 

available it makes sense to choose Sevenoaks Sound & 

Vision. With knowledgeable staff and a comprehensive range 

of MiniDisc, CD-RW and Cassette Recorders available, you 

will be guaranteed to find the format most suited to your needs. 

sevenoaks selected 
minidisc, cd-rw and 

cassette recorders 
Denon DRM555 Cassette Deck 

Denon DMD1000 MiniDisc 

Pioneer PDR555RW CD-RW 

Sony MDSJE330 Mini Disc 

Yamaha MDX595 Mini Disc 

Yamaha KX580SE Cassette Deck 

£145 

£265 

£265 

£115 

£195 

£195 

+ CD-R & CD-RW Recorder 
+ Coaxial & Optical Input & Output 
+ Digital Record Level 
+ What Hi Fi? ***** Dec 1999 

sale 265 
price £ 

............ . ® 

·----· 
--'<; � �� 

� 
• • • 

-

DR700 

;:: . . . .  

sale 395 
CD Recorder price £ 

SONY 
SONY 

- --

c • _'-",.r �.;oy7:" � • 

MDSJE530 
Mini Disc 

sale 1 45 
price £ 

YAMAHA 

KX393 sale 
Cassette Deck price £115 



ou lets 
nationwide 

At Sevenoaks Sound & Vision you'll find the widest range of quality products anywhere in the 
UK. Everything from the latest DVD players and Plasma Televisions to amazing special offers all 

with our outstanding service. From Aberdeen to Plymouth, we're great value nationwide. 

London & South East 

EPSOM 
01372 745883 

London & South East 

SEVENOAKS 
1 09-113 London Rd 
Air Conditioned 
9.30-5.30 Monday-Friday 
9.00-5.30 Saturday 
01732 459555 

BRIGHTON 
57 Western Road, Hove 
E-Mail: 7oakshifibrighto@btconnect.com 
10.00-6.00 Monday-Saturday 
01273 733338 

BROMLEY 
39a East Street 
E-Mail: 7oakshifibromley@btconnect.com 
9.30-5.30 Monday-Saturday 
0208 290 1988 

CHELSEA 
403 Kings Road, Worlds End 
E-Mail: 7oakshifichelsea@btconnect.com 
10.00-6.00 Monday-Saturday 
0207 352 9466 

CRAWLEY 
32 The Boulevard 
9.30-6.00 Monday-Saturday 
01293 510777 

CROYDON 
369-373 London Road 
E-Mail: 7oakshificroydon@btconnect.com 
10.00-5.30 Monday 
9.30-5.30 Tuesday-Saturday 
11.00-4.00 Sunday 
0208 665 1203 

EPSOM 
12 Upper High Street 
E-Mail: sevenoaks.epsom@virgin.net 
9.30-5.30 Monday-Friday 
9.00-6.00 Saturday 11.00-4.00 Sunday 
01372 745883 

GUILDFORD 
73b North Street 
E-Mail: 7oakshifi_gford@btconnect.com 
9.30-5.30 Monday-Saturday 
01483 536666 

HOLBORN 
144-148 Grays Inn Rd 
10.30-6.30 Monday-Friday 
10.30-4.30 Saturday 
0207 837 7540 

KINGSTON 
43 Fife Road 
9.30-5.30 Monday-Saturday 
9.30-7.30 Thursday 
0208 54 7 0717 

MAIDSTONE 
96 Week Street 
E-Mail: 7oakshifimstone@btconnect.com 
9.30-5.30 Monday-Saturday 
01622 686366 

READING 
3-4 Kings Walk Shopping Centre 
9.30-5.30 Monday-Saturday 
0118 959 7768 

new outlets 

The North London & South East The North 

SOUTHAMPTON 
33 London Road 
Air Conditioned 
E-Mail: 7oaks_soton@breathemail.net 
9.30-5.30 Monday-Saturday 
02380 337770 

SOUTHGATE 
79-81 Chase Side, Southgate 
E-Mail: neilep@madasafish.com 
10.00-6.00 Monday-Saturday 
0208 886 2777 

SWISS 

COTTAGE 
21 Northways Parade, Finchley Road 
Air Conditioned 
E-Mail: furrukh.hasan@virgin.net 
10.00-6.00 Monday-Saturday 
12.00-4.00 Sunday 
0207 722 9777 

TUNBRIDGE 

WELLS 
28-30 St Johns Road 
E-Mail: 7oakshifitw@btconnect.com 
9.30-5.30 Monday-Saturday 
01892 531543 

WATFORD 
478 St Albans Road 
E-Mail: 7oakshifiwatford@btconnect.com 
10.00-6.00 Monday-Saturday 
11.00-4.00 Sunday 
01923 213533 

Midlands & East 

GLASGOW 
0141 332 9655 

CRAWLEY 
01293 510777 

MANCHESTER 
0161 831 7969 

LEICESTER 
0116 253 6567 



ABERDEEN 
491 Union Street 

E-Mail: sevenoakshifi@btconnect.com 

9.30-5.30 Monday-Saturday 

9.30-7.00 Thursday 

01224 587070 

CARLISLE 
3 Earls Lane 

9.30-5.00 Monday-Saturday 

01228 590775 

GLASGOW 
88 Great Western Road 

10.00-6.00 Monday-Saturday 

12.00-4.00 Sunday 

0141 332 9655 

HULL 
1 Savile Row, Savile St 

9.30-5.30 Monday-Saturday 

01482 587171 

LEEDS 
112 Vicar Lane 

E-Mail: sevenoakshifi@btinternet.com 

10.00-6.00 Monday-Friday 
9.30-5.30 Saturday 12.00-5.00 Sunday 

0113 245 2775 

MANCHESTER 
69 High Street 
sevenoaks.manchester@btinternet.com 
10.00-6.00 Monday-Friday 

9.30-5.30 Saturday 

0161 831 7969 

NEWCASTLE 
19 Newgate Street 
E-Mail: 7oaks@btconnect.com. 
9.30-5.30 Monday-Saturday 

0191 221 2320 

PRESTON 
40-41 Lune Street 
Air Conditioned 

9.00-5.30 Monday-Saturday 
11.00-4.00 Sunday 

01772 825777 

SHEFFIELD 
635 Queens Rd,Heeley 
Air Conditioned 
E-Mail: sevenoaks.hi-fi@virgin.net 
9.30-5.30 Monday-Saturday 
10.00-4.00 Sunday 

0114 255 5861 

Midlands & West 

BIRMINGHAM 
12 Queensway Arches, Livery Street 

9.30-5.30 Monday-Saturday 

0121 233 2977 

BRISTOL 
92b White Ladies Road, Clifton 

Air Conditioned 

9.30-5.30 Monday-Saturday 

0117 974 3727 

CARDIFF 
104-106 Albany Road 

7oakswales@compuserve.com 

9.30-5.30 Monday-Saturday 

11.00-4.00 Sunday 

02920 472899 

CHELTENHAM 
14 Pittville Street 

9.30-5.30 Monday-Friday 9.00-5.30 Sat 

01242 241171 

EXETER 
28 Cowick Street 

9.30-5.30 Monday-Saturday 

01392 218895 

PLYMOUTH 
1 07 Cornwall Street 

9.00-5.30 Monday-Saturday 

Late Night Thursday by Appointment 

01752 226011 

SWANSEA 
24 Mansel Street 

Air Conditioned 

10.00-6.00 Monday-Saturday 

11.00-5.00 Sunday 

01792 465777 

WORCESTER 
2 Reindeer Court 

sales@sevenoak.demon.co.uk 

9.30-5.30 Monday-Saturday 

01905 612929 

Midlands & East 

BEDFORD 
29-31 St Peters Street 
E-Mail: sevenoaks.bedford@lineone.net 
10.00-6.00 Monday-Friday 
9.30-5.30 Saturday 10.00-4.00 Sunday 

01234 272779 

CAMBRIDGE 
17 Burleigh Street 
E-Mail: sevenoakscam@aol.com 
10.00-6.00 Monday-Saturday 

01223 304770 

ESSEX 
1 The Grove Centre,Witham 
E-Mail: 7oakshifiwitham@btconnect.com 
9.30-5.30 Monday-Saturday 
9.30-7.00 Thursday 

01376 501733 

IPSWICH 
12-14 Dogs Head St 

9.30-5.30 Monday-Saturday 

01473 286977 

LEICESTER 
1 0 Loseby Lane 

10.00-6.00 Monday-Saturday 

Open subject to legal. completion 

0116 253 6567 

NORWICH 
29/29a St Giles Street 

E-Mail: sevenoaks.hifi@virgin.net 

9.30-5.30 Monday-Saturday 

11.00-4.00 Sunday 

01603 767605 

OXFORD 
41 St Clements Street 

E-Mail: ?oakshifioxford@btconnect.com 

10.00-6.00 Monday-Friday 

9.30-5.30 Saturday 

01865 241773 

PETERBOROUGH 
36-38 Park Road 

E-Mail:sevenoaks@peterboroughO.freeserve.co.uk 

9.30-5.30 Monday-Saturday 

9.30-8.00 Thursday 12.00-4.00 Sunday 

01733 897697 



Dealer Guide 
BIRMINGHAM 

�� IVIIJI !SI� IVI..Pt... -- E � !S �� 
HI-FI HI-FI 

Our extensive range of products includes the very finest hi-fi and home cinema from Arcam, Audioquest, Audio Research, 
B&W, Castle, Celestion, Chord, Cy rus, Denon, Dy naudio, jamo, KEF, Kenwood, Krell, Marantz, Martin Logan, Meridian, 

Michell, Mission, Monitor Audio, Musical Fidelity, Pa11asonic, Pio11eer, Polk, Pro-Ac, Project, Quad, REL, Rogers, Rote!, 
Ruark, Sennheiser, SME, Son us Faber, Tag McLaren, Tannoy, TEAC, Technics, Theta, T horens and Yamaha. 

A wide range of classical CD's is available at our Birmingham branch. 
Open Tuesday to Saturda 10.00- 5.30. late ni ht (not Stourbridc e) Thursda till 7.00 

INTEREST FREE CREDIT ON SELECTED ITEMS 
APR 0%. Written details on request. 

363 HAGLEY ROAD, EDGBASTON, 93-95 HOBSMOAT ROAD, SOLIHULL, 9 Market Street, Stourbridge, 10 Boldmere Road, Sutton Coldfield, 

West Midlands 873 5TD Licensed Credit Broker. BIRMINGHAM 8 17 SOL. WEST MIDLANDS 892 8JL West Midlands DY81AB 

VISA. AccEss. swiTCH. AMEX. DINERs TEL: 01 21-429 281 1 FAX: 01 21-434 3298 TEL: 0121-742 0254 FAX: 0121-742 0248 Tel: 01384 444184 Fax: 01384 44496 8 Tel: 0121354 2311 Fax; 01213541933 

BIRMINGHAM 

0121 321 2445 

aml NOW AT 111 The Pararle, Button Colrlfielrl, Birmingham 

BERKSHIRE 

·Frasers• 
Independent Audio Visual Specialists for 

over 16 years 
Demo Room Available 

Brands include: 
• ARCAM • CASTLE • DENON • 

• (DENON GOLD) • KEF • 

• LOEWE • MARANTZ • MISSION • 

• MUSICAL FIDELITY • NAD • NAKAMICHI • 

PIONEER • QUAD • REL • ROTEL • SONY • 

• TALK ELECTRONICS • TANNOY • 

• TEAC • YAMAHA 
Unit 35, Observatory Centre, High Street, 

Slough, Berkshire SL 1 1 LE 
Tel: (01753) 531785 

BUCKINGHAMSHIRE 

HAZLEMERE AUDIO 
We offer music lovers the chance to increase your enjOJ'ment of music. 
Objective advice, comfortable listening rooms, home demonstrations, 
free installations, exceptional customer service, and some of the world's 
finest equipment (sound, value & reliability). 

Alchemist, Accuphase, A.T.C .. Audio Analogue. Basis. B.A.T., 

B.K.S., Classe, Electrocompaniet, Fanfare, Helios, Mirage, 

Monrio, Passlabs, Opera, Ortofon, Rockport, Sirius, Sugden, 

Teac, Trichord, Unison Research, Y.P.I. 

FOR AN APPOINTMENT (DAY OR EVENING) CALL 

HIGH WYCOMBE (01494) 865398 

BRISTOL 

V' audio 
Hi-Fl Con ult:mts 

Home demonstrations and honest advice a speciality. 
using specially selected equipment from 

AVI, ALON, ELECTROCOMPANLET, HEYBROOK, 
RUARK, SHEARNE, AUDIO ALCHEMY, OPERA, 

ORACLE, MICHELL, MARK LEV!NSON e1c. 

Home cinema on demonstration using: 
NAKAMICHI, HARMAN-KARDON, NAKAMICHJ. SONY, DAVIS. 

SELECO, STEW ART SCREENS, JAMO, TRIANGLE etc 

Please ring for an appointment 

36 Druid Hill, toke B;sJm;p , 
Brisl.ol BS9 IIEJ. 

"llcl' OIJ7 968 6005 

BIRMINGHAM 

Norman H. Field !li-Ft· 
Consultants for Home High Fidelity 
• B & W •T hoce"' 

I 
NADI • Denon • Tannoy 

• Castle • Yamaha 
• Dual • Kenwood 
• Mordaunt-Short 
• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM 85 4BJ 

Telephone: 0121-622 2323 

BUCKINGHAMSHIRE 

NORTHWOOD AUDIO 
I ,,, lilt' t 1111111/llt' III-I I I , ,,, ., lt'lh (' 

Acoustic Energy, Audiomeca, B&W, Cable Talk, 
Castle, Chord, Cura, Denon, Exposure, KEF, 
Klipsch, Marantz, Miche/1, Micromega, NAD, 

PMC, ProAc, Rega, REL, Ruark, Talk Electronics 
& Tannoy and many others 

Pt'll 'l .lil fipm Mond,Jy to S,J i nrtl.l\ 
98 Lllll llrttlltt' Slrt't'l A\it'sllliiY Rtitl> IW�O IRA lt'l tll.'% 1.'879tl 

CAMBRIDGESHIRE 

Please refer to dealer directon; for further details 
28130 Burleigh Street Cambridge CB I I DG 

Phone: 01223-161518 Fa\: 01223 576743 

Sounds Petfection 
Cornwalls 

Audio Consultancy 
Home Demonstrations 

Premier 
Retailer 

Tel/Fax 01326 221372 
Mobile 0469 554357 

THE VERY !JEST IN AUf)IO ENTERTAINMENT 
QUALITY SI<;RVICE TO YOUR DOOR 

t\VW, AUDIO IJESIGN, PH.IMAHE, SuGn�;N, TOTEM. SONIC fKONTI��RS, MYRAil, 

TEAC, STANUS UNJQUt:, UOSTON i\COUSTK"S, KELL\' SJ'EAJH;RS, HENU;Y 

IJt�'iiC.NS, .. ).ECI'IWCOMPANIF.T, Jl\•1 LAH. UNISON Rt:SEAH.CH, AUI)lO 

ANALOGUJ::., T,\RA LABS. 

fOR A FULl. LIST OF BRANDS, FIN() US IN 
DEALER DIRECTORY 

FOR SERVICE AVAILABLE TO YOUR DOOR 7 D1\YS 
A WEE:K, CONTACT N!GEL. 

WE NOW A C C EPT VISA AND MA S T E R CA RD 

CHESHIRE 

Doug Brady Hi-Fi 
Family business est. 1960. Home trials . 
Systems £500-£60,000: 
CD/DVDNINYLIAV 
Kingsway North, Warrington 
Tel: 01925 828009 Fax: 825773 
2.3milcs J21-l\16. Pd\'ate Pm·king 

�lap FAX EO & on website 

www.dougbradvhifi.com 
Email: 

· 

doug.brady@dougbradyhifi.com 

CORK 

MISSION - ARCAM 
CASTLE- B&W 

SONY- TECHNICS- PIONEER 
Main dealers 

0 
I 

8l' OHver Ptunkett Sll'llet, COrk (021) 273433 Fax: (021) 278611 
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CUMBRIA 

�� . . ..Setting new standards 
� in Hi-Fi retailing! 

If you want to see the best brands - want a 
great deal with the best service and demo 

included- pay us a visit. 
6 ABBEY STREET, CARLISLE (01228) S467S6 

HERTFORDSHIRE 

Radlett Audio� 
I SI 1(!7:-. 8 

THE HIGH·END SPECIALIST SINCE 1978 
AE, ATC, Audio Analogue, AV!, BKS, Bow, Bryston, 

Chario, Copland, Denon, Lyra, Marantz, Mark Levinson. 
MIT, NottsAnalogue, PMC, Pro-Ac, Proceed, Rega, 

Ruark, Sonus Faber, Stax, Sumiko, Tag Mclaren, Teac, 
T richord and more. 

9 Holywell Hill, St. Albans, Herts. ALl lEU 
Tel: 01727 855577 • Fax: 01727 858727 

AcousTIC ARTS 
AUDIO MULTIROOM HOME CINEMA 

FROM THE AFFORDABLE TO THE STATE OF THE AR T 

ALL LEADING BRANDS 
ESTABLISHED OVER 20 YEARS 

FOUR DEMONSTRATION ROOMS- TWO CINEMA 
DELIVERY AND INSTALLATION AVAILABLE 
MULTIROOM DESIGN AND INSTALLATION 

HOME DEMONSTRATION 
MAIL ORDER -WORLDWIDE 

5 MINUTES FROM M25 AND Ml 
CREDIT-INTEREST FREE & BUY NOW PAY LATER 

101 ST ALBANS ROAD, WATFORD, HERTS. WD1 1RD • 

Tel 01923 245 250/233 011 Fax 01923 230 798 

STATE OF THE .iRT 
IRELAND 

Hearing is Believing 

CLOHEJ 
t1ut/JO 

30 years of Excellence 

55 Main Street, 
Black rock, 

Dublin. 
Tel: (01) 2889449/2888477 

O�n: lues . Sat 10 am to 6 pm. 
Thur- Fri 10 am to 6 pm. 

Arcarn 
B&W 

Castle 

Living Voice 
Copland 
Yarnaha 

CHESHIRE 

=--
�-::- wit=t 
Tt-<11£ hi·f• SPE:.CIALISTS 

SOUND 
ADVICE 

+ Demonstration Room 
+ Easy Parking 
+ Service Since 1 969 

01625 52621 3 
St Ann's Parade, VVilmslovv 

Cheshire SK9 1 HG 
svviN-o,-vvilrnslovv. eo. uk 

HERTFORDSHIRE 

COME AND 
EXPERIENCE 
HI FI AND 
HOME CINEMA 
AT ITS BEST 

THE AUDIO fiLE, 

27 HOCKERILL STREET, 

BISHOP'S STORTFORO, 

HERTFORDSHIRE CM23 2DH 

Tn: 01279 506576 
FAx: 01279 506638 
WEBSITE: www.audiofile.co.uk 

IRELAND 

a 
DVD Zone 1+2 

available 

2 demo rooms 

ASTON QUAY. DUBLIN 2 

Tel: 00 3531 671 4343 
email: hificorner@cornerstone.iol.ie 

ESSEX 

GRAYSTON 
sound&-vision 
Comfortable demo rooms 
Ft-ee delivery/installatiOn 
Hon1e trials 
Musical evwings 
Excellwt credit facilities 
available 

CASTLE ACOUSTICS 
LOEWE, LINN, THOMSON 

MERIDIAN 
ARCAM, B&W 

BOSTON 
HARMANIKARDON 
PH/LIPS MICHELL 
DENON, ROTEL 

MUSICAL FIDELITY 
ALCHEMIST HARBETH 

KEF REFERENCE 
PIONEER, TEAC 

VIENNA ACOUSTICS 
33 Sir lsaac's Walk. Colchester. Tel 01206 577682 

ESSEX 

Akai • Alphason • Arcam • B&W • Bang & Olufsen 

• Cable Talk • Celestion • Dual • Kenwood • Loewe • Marantz 

• NAD • Onkyo • Pioneer • Roberts Radio • Ruark • Sennheiser 

• Sony • Tannoy • Target • Yamaha 

148 HIGH STREET • EPPING • TEL: (01992) 574242 
26 KING STREET • SAFFRON WALDEN • ESSEX • TEL: (01799) 523728 

KENT 

� Soundcraft Hi-Fi 
R�eal M;;:::st��s � 

BADA 
::� 

• (,J_tP � 
Eesratie,IUpPy,A/iYt,RtwrlatJtie,R.titttd,Enllnhd, Twtui,Mtllow. 

t1 your musi c syst em 1\as not allowed you to feel th6e emotions, you should 
call Soundcraft andtakeso m e  soundadvi c eon i mprvvingyour life. 

www.soundcraftkenlltd.uk 
40 High Slree� Ashford, Kent TN24 STE 

: 01233 624441 Fax: 01233 640333 

KENT 

FOR TOTAL HI Fl 

& AV SHOPPING 
MARANTZ • TECHNICS • PANASONIC • PIONEER 

• SONY • JVC • JAMO • TOSHIBA • HITACHI 
109 BROADWAY, BEXLEYHEATH, 

KENT DA6 7JH 
0181 298 7880 

Mail Order: 014 7 4 353000 not available on Marantz 

To advertise in the Dealer Guide or Dealer Directory 

please call Fiona on 0171 917 3932 
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KENT 

HI-FI • HOME CINEMA • TV • VIDEO 

24-26 Union Street 
Maidstone 
Kent, ME14 1 ED 

t 01622 676703 

Home Media is regarded as Kent's finest Hi-Fi and Home Cinema specialist. To find out why pay us a visit. 
You'll find both our shops packed with leading brand equipment which can be seen and heard in any one 
of our comfortable listening rooms. The service is friendly and the advice is from experts. 

6 High Street 
Tunbridge Wells 
Kent, TN 1 1 UX 

t 01892 525666 Home Media - Kent's first choice for Home Media 

KENT 

€anttrlmrp J.)i-jfi & l'ibto €tntrt 
Specialists in Quality Audio and Video Equipment 

AUTHORISED STOCKISTS OF 
Acoustic Energy • B& W • Celest1on • Den on • Harman 

Kardon • Jamo • JBL • JVC • KEF • Kenwood 
Marantz • NAD • Panasonic • Pioneer • REL • Rotel 

Sony • Tannoy • Technics • Wharfedale • Yamaha 

Man-Sat 9.00-5.30 
50 Burgate, Canterbury, Kant CT1 2HW 

Tal: [02271 785315 

LONDON 

CHOICE HI-FI 
STOCKISTS OF: 

Acoustic Energy, Advantage. AJon. ATC, Audible Illusions. Audio Physics. Boulder. 

Brystoo. CAT., Cary, Chord. Clear Audio, Oenon. DNM, Dynavector, Egglaston 

Works, Graham, Helios, Meracus, Miche!l, Musical Fidelity, NOfdost, Oracle analogue 

and digital, P.M.C., Plinius, Quadraspire. Rockport. Shahinian, SME, Tara Labs, Target, 

Teac, Totem, Transfiguration. Trichord, Trilogy, Van den Hul. VPI, Wilson Benesch, 

Zingali. Players now available from Sooy, Panasonic. Pioneer and many mOI"e. 

10 Best prices paid for top quality equipment 

10 Generous part exchange 

10 Show room/dem room 

€l Long term trade in policy, to allow continual upgrading 

10 All credit cards inc. Amex 

€l Mail order €l Export service 

10 Finance arranged subject to status 

10 Widest range available 

10 In-depth experience on high end used equipment 

10 Unbiased advice 

10 Unique 'Hi-Fi Exchange' - a computerised database of sales and 

wants - will put you in touch 

� tel 0181 392 1959 & 0181 392 1963 

LONDON 

----P'�II":lTHE INNOVATIVE 
AUDIO/VISUAL 
H!Fl RETAILER 

SERVING LO DON 
FROM BATIERSEA 

ORANGES 
& LEMONS 
0171-924 2040 

61/63 WEBBS ROAD, SW!! 

Our sixth succulent year 
0% Credit Finance available 

ARCAM. B&W. CABLETALK. CASTLE. CHORD CO. 

DENON. EPOS. KEE MARANTZ. MICROMEGA. NAD. 

NAIM. NEAT. QUAD. REGA. ROTEL. ROYD. RUARK. 

SOUNDSTYLE. STANDS UNIQUE. YAMAI-IA. 

Visit www.orangesandlcmonshifi.com 

LONDON 

O'Brien Hi-Fi • 
AACAM • AUDIOGRAM • AUDIO RESEARCH • AUDIO TECHNICA • 

BEYER • CABLETALK• CHORD• CREEK • DENON • JAOIS• JEKLJN 

• MICHELL • MUSICAL FIDELITY • NAD • NAIM • ONKYO • OPERA 

• PROJECT • QED • REGA • SENNHEISER • SME • SONNETEER • 

SONUS FABER • SUGDEN • TEAC • THORENS • TRANSPARENT 

Cleerance/Seconcl Hancll Ex Dam Equipment • DotiiiiSon reQuett 
0% Instant Finance Available 

Wr1tt.:n detail:; on request 
Demonstration Room • Free car par�lng • Major Credit C11rds 

Per1onaiExpon • MaiiO•der •lnstallatiOOS9fVIct • Rspa�rtiiCriltlts 
Sm1nswalkRaynesPart;BR • 20minsWaJerloo 

5 ITllllsilom AJ fReynes Park B2B2sxltl • 25 mms M25 June 10 

60 Durham Rd, West Wimbledon, London SW20 OTW 
Tel.(0181 )946-1528 Fax (0181 )946-0331 

Email: obrienhi-fi@iname.com Open 9.30 - 5.30 
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Auditorium � 
------

LONDON 

27 BOND STREET, EALING W5 E 0181 567 8703 
AAW� APOllO, ASH OESIGN, AU�O ANALOGUE, BANG & OLUFSEN, BOSTON, 8&� CABLE TAU<, CHORD 

COMPANY, COSMIC, OENON, DP� ElAC, EPOS, HARMON KAAOON, JBL, KEF,� 

M�. MUSICAL RDEUIY, NAI<AMICHI, NAD, NOROOST, ONKYO, OPERA. OREI.I£ P!UMARE, OUAO, 
REl. ROKSAN, RC !El, RUARK. SON�UN� SOUND STYLE. STANDS UNIOIJ€, STRIGHIWIRE. SUPAA 

TAG fii:WIEN, TALK ELECTIIONK:S, TARGET, TEAC, THORENS, VAN DEN HLt 

Two demonstration rooms. 
Repairs & Service. Closed Wednesday 

LEICESTERSHIRE 

CYMBIOSIS 
� 

AUDIO & VISUAL 
SOLUTIONS 

6 HOTEL. STREET 
LEICESTER 

TEL.: 0116 262 3754 

ARCAM ACOUSTIC ENERGY CASTLE · CHARIO · CURA 

CHORD CO · DENON LINN Hl-FI a KNEKT · LOEWE 

LUTRON MUSICAL TECHNOLOGY · NA1M NOROOST 

REGA REVOX ROTEL TAG MCLAREN · WADIA 

"Customer care at it's best" 

e-ma.il: shop@cymbiosis.com www.cymbiosis.com 

LINCOLNSHIRE 

Lend us your ears and 
we'll blow your mind .. 

Arcam, ATC. B & W, Celestion, Denon, 
Ken wood, Kef, Marantz, Meridian, Michell, 

Mission, NAD, Pioneer, Panasonic, Quad, Rote!, 
Ruark, Sony, Tag McLaren, Tannoy, Teac, Technics, 

Yamaha and more. 

Audition the very best at Lincolnshire's 
premier Hi-Fi dealer ... 

,..,����� SATELLITE SALES 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

MANCHESTER 

(intralp!C!iO 
1946-1999 QU:���R;E��ICE 

30·32 SHUDEHILL MANCHESTER M41EZ OPEN 9.00-5.30 MON·SAT • Stockists of: Audio Technica, Beyer, 
Cerwin �ega,

_ 
Kenwood, Mission,

. Panason1c, P1oneer, Qed, Sennhe1ser, 
Sony, Teac, Thorens, Etc 

©fo�[l./L M�'l [Li' ill'�": [:�1 L ��1 l ) '!J/ I � , I I 
�- �' ;::;) "-iTJ �(( r_ -;:::;n � I�J �""'IJ \'-') �1" c)'/� I J 

,•)!_�,./l':,�,"��f:L]\.n�,._...,�C\��J\:�''1 "''""/�](, C: ,�li t 

1831 � ri.i I::EI 
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MERSEYSIDE 

Nairn Audio .. Linn Hi Fi. 
B&W Loud5peakere. Knekt 

Multiroorn5. Loewe TV and more 

� eale5 0151 227 5007 
� Fax 0151 236 1403 

ernail info@hi-fi.dernon.co.uk 
Cornpueerve 100060.551 

16 COOK STREET. LIVERPOOL 
Low Rate Finance - All Cards Accepted 

MIDDLESEX 

AV1cf1oV-6fi\V1-6 
BespokE Audio Visual Consultants 

- ONCE IS NOT ENOUGH -

Ampllftcatlons & 
ProcESsors 
Nu-Vista 300 

power amplifier 

•• • ltlt 

{;. I 

DVD PlayErS 
Pioneer DVD 717 

ProjECtors & TElEVIsions 
Dream Vision 

DLP 500 

. - . 
·---

0% credit available. Written quotations on request. Subject to status. 

TeiiFax: +44 (0)181 707 4849 Mobile: +44 (0)973 471 � 
email: info@audiovenue.co.uk � 

Rangu Ulllibhi AudiO Analogut • Boston • Bow hchnolog1u • Ch1r 10 • 011Pi50n • Gruf 
M1thtll • Monitor AudiO • MRS • NlkUIICh • Optrl • P1tiii50und • Procud • Project • QED RH 

Rutl • Stra1gh\ W1tt • Slat • largtl • Un"on Rt,earch & oth�r tudlng co!flpontnts r, uussoms 

NORFOLK 

� 
Basically Sound of Norfolk 

STOCKISTS OF LEADING HI-FI 

T he Old School 
School Road 
Bracon Ash 

Norfolk NR14 8HG 
Tel: (01508) 570829 

liii 
Audio Analogue, Beyer, Bryston. Densen. Dynavector, Sound Organisation, 
Teoc, Unison Research, Nairn Audio, Cable Toll, Chorio, Chord Co. Opera 
Speakers, Denon, Epos, Grado, Heybrook. PMC, ProAc, QED, Rega, Royd, 

Soundstyle, Stox and others. 
0% fiNANCE AVAILABlE. 

REL • KEF • RUARK 

N. IRELAND 

AUDIO AUDIO 
Hifi Specialists 

ARCAM, ARION, REGA, SUGDEN, DENON, 
NAD, TOTEM, ACOUSTIC ENERGY, JAMO, 
SYSTEM AUDIO, NORDOST, REFERENCE, 
QED, SOUNDSTYLE, ATACAMA, APOLLO 

TELEPHONE 01266 822128 
DAY OR EVENING 

Now in stock- ARCAM FM] range 

the home of Good hifi 

SCOTLAND 

loud 
0Clear 

·FI & HOME CINEMA 

) r e r.. d o m o_! c h o i c e 

520 SI VINCENT STREET FINNIESTON GlASGOW 0141-221 0221 
26 HAMILTON PlACE STOCKBRIDGE EDINBURGH 0131 226 6500 

www .lolJd·clecr .co.llk 

Af'C"Im 
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NEWCASTLE 

54-56 Grainger Street • Newcastle upon Tyne • NE1 SJG 
Tel: 0191 230 4141 • Fax: 0191 230 4343 

Newcastle's latest independent specialist dealer 
Our carefully selected product range includes: 

Acoustic Enet"gy • Alchemist • Creek • Cho.-d • Oali 
Epos • Gt>aaf • Monrio • MIT • Nakamichi • Neat • Onkyo 

Ortofon Project • Panasonic • Polk Audio • Quad • Sugden 
Rega • T&A • Technics • T hule • Unison Research 

Van den Hul and others. 
We offer: 

Friendly and helpful advice from our experienced staff, two 
demonstrmion rooms with free delivery and installation. 

Most products carry a free three year guarantee. 
Finance is available and major Credit Cards are accep1ed. 

Open Monday 10 Saturday from I Oam to 6pm. 
We are multi-region DVD specialists. 

Email: andrew@newcastleaudio.rreeservc.co.uk 

ate 

audio analogue 

oudiomeco 

audio physic 

chord co 

densen 

horbe1h 

lyra 

SUFFOLK 

nals 

nvo 

nordost 

ortofon 

qln 

royd 
sugden 

teac 

lrichord 
mic hell for grown-ups and more 

ipswich 01473 622866 fox 01473 631588 
W W W  S IQ n • Is d e m o n  e o  u k  

SURREY 

Front End Problems? 
COli WC I: 

The Cartridge Man 
1t doesn't have to cost an arm and a leg 10 get the best- listen to my Koetsu- and­

Decca-eater. 
Also agents for Croft, Mmh. Hadcocl & �·lichell & EAR 

Valve equipment re-build service available. also Canridgc Man Electronic stylus gauge. 

-Plus cartridge re-tipping service 

(0181) 688 6565 
Website: Listen.Toffhecartridgeman 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex. BNll IUA 

Tel: (01903) 212133 
The friendly shop with the best sound 

systems in the South. 
Friendly advice • 3 yr guarantees • easy parking 

Open Mon-Sat 10am-6pm Late night Wed 7:30pm 

Agenicies include: Dynaaudio, Exposure, Maranrz, 
Ore lie. Origin Live, Restek, Ruark, Audio 

Tee/mica, Talk Electronics, Target, TDL, Tripod 
and many more. 

SUSSEX 

PHASEJ HIFI 

LEADING HI·FI & 'HOME CINEMA' SPECIALISTS 
FOUR LISTENING AND VIEWING STUDIOS 

*EXPERIENCED AND FRI_ENDLY SALES STAFF 

•INSTALLATION SERVICE *CREDIT FACilJTIE.S 

*HO;',•IE DEMONSTRATIONS *PART EXCHANGE 

ARCAM • B&W • NAUTILUS 800 • CASTLE 
CHORD ELECTRONICS • DENON • KEF 
LINN • LOEWE • MARANTZ • MERIDIAN 

NAIM • PIONEER • ROTEL • YAMAHA 
213-215 TARRING ROAD. WORTHING, 

WEST SUSSEX BN11 4HW 
TEL: (01903)245577 FAX: 505824 

& " A R ETT 

14&5&9 
MERIDIAN • YAMAHA 

MARANTZ • TACT 

CABLETALK • ROTEL 

TANNOY 

ORMAN ROAD, ST LEONARDS-ON-SEA, EAST SUSSE 
Tel: 01424 437165 Fax: 01424 444148 

TALK ELECTRONICS 

DYNAUDIO 
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SOMERSET---. __ 

�0 UT.U Wt�T .U N.U LOG Ut 
SME MODEL 10/20/30 Turntables 

MICHELL • NOTTINGHAM ANALOGUE 

• GAARAAD • RDC ISOLATION • PRoJECT • 0RTOFON 

• ELECTAOCOMPANIET • TUBE TECHNOLOGY • CASTLE • VIBEX 

• TARGET • UNDERSTAND SUPPORTS • ENSEMBLE CABLES 

01643 851351 
Graham Whittley. Man-Sun 9am-9pm 

Record Cleaning Service - Quality secondhand items 

WATERFORD ....._ ___ _ 

... 
WATERFORD 

IRELAND 
(051) 872622 

TV AND HI-FI 
SPECIALIST 

Arcam, Cyrus, Marantz, Pioneer, Tag 
McLaren, Sony, B&W, Castle, Technics, 

Acoustic Energy, Denon, Jamo, NAD, 
Panasonic, Rotel, Tannoy and Yamaha. 

TWO DEMONSTRATION ROOMS 
TRADE-INS WELCOME- FINANCE AVAILABLE 

Total customer care 
I Expert, impartial advice on all a'pect' of 

audio & video, g1ven hy tramed 'tatf 
2. l'roduch specially selected for quality, 

pcrtormancc and value 
�. PePtonal dcmon"itration<; -

Listen hdorc you huy! 
4. A home deliverY and installation option 

tor optimum performance 

YORK 
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Total peace of mind 
I. A I 0-day purchase exchange programme 

(returns a' new & excluding 'pccial orde") 
2 llADA:s Free extended 2-year Cuarantce 

on all new hi-li and home cinema separates 
3. The option to tran,fcr the Cuarantee to 

any one ot 120 BADA memhc" nationw1dc 
4. DepoSits safeguarded hy the BADA 

Bonding Scheme 

WEST YORKSHIRE 

®��[j@@ITiJ 

PanasonicTechnics 
digital home cinema ... __ _ 

_HOSI:�� Lifestyle � 
�Nakamichi SONY 

YAMAHA WK:MilltR & KRtl�tl LOEWE 
EXPERIENCE"ii'[ia'u l 

• iidiowi�ion Jlj YORKSHIRE LTD 
01484 713996 

5 BetheiSt, Brighouse, W. Yorks HD6 1JR 
air-conditioned cinema showroom 1 mile 

· 
25, M62 

www.audiovision-uk.com email: I 

a� �A�!2l:�� � the symbol of security 
BRITISH AUDIO DEALERS ASSOCIATION 

P.O. Box 229 London NI 7UU 
Phone' 017t 226 4044 Fax, 0171 359 7620 

E-mail: badal@compuserve.corn 
For further iuformation please sec our web site hnp//www.bada eo uk or nng for our mformatlon pack 

SALES & SERVICES 

Output Pulse 

50 micro/sec pulse response 

LUXURY LOUDSPEAKERS 

Bandor loudspeakers - the 
Englishwoman with 36 years 

embody numerous features which ensure excellent 
performance. Cone and voice coil are formed from 

aluminium alloy, providing good heat dissipation and low 

thermal compression 1983 Bandor originated the use of a 

� 
Bandor M1mature Loudspeakers 

11 Penfold Cottages, Penfold Lane, Holmer Green 

Buckinghamshire, HP15 6XR, England 
e-mail bandor@netcomuk.co.uk 
Tel: 01494 714058 Fax: 01494 714058 

Website deS*Qn and maintenance by Adrian J Jontan. 
http: f jwww. netcomuk. eo. uk/-bandor 

o Bandor Mlnialure Loodspealr.el'$ 1999 AJI R;ghts ResetVed 

thin, curvilinear, anodised spun cone, yielding a structure both light and rigid. 

Possessing outstanding ability to reproduce transients faithfully, and reproduce a wide frequency band, the 50mm unit covers I 00 

Hz-20 kHz, allowing flexibility in the choice of crossover frequency for multiple-driver loudspeakers: e.g. 200 Hz (or lower for 

modest power handling) may be chosen thus avoiding the critical zone 1-4 kHz where phase errors arc most audible, and assists in 

securing good imaging. ln the bass drivers, generous Xmax values allow the realistic reproduction of the pedal organ and bass drum. 

when correclly loaded. A manufacturer who used Bandor exclusively, advertises that his sales are mostly to professional musicians. 

SEND £1.00 FOR FULL BROCHURE (Stamps) 

J 



Dealer Guide 
MAIL ORDER LOUDSPEAKERS 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
Buying the best in cables is often 

The IPL range now includes seven superb biwired Transmission Lines using top quality drive 
units and components to achieve sound quality and bass extension equivalent to speakers 
costing in the range of £700-£3,500. The Plus kits include all that is required apart from the 
woodwork. 

when buying the best in hi-fi. Enhance 

listening pleasure by letting your system 
evolve to a higher level. 

RE.Vox 
SERVICE 

MAIL ORDER 

REV OX 

Total kits are available with plain or preveneered MDF cabinet kits. Please phone for details. 

KIT SPEAKER UNITS CAB SIZE mm PLUS KIT P&P 
M3TL 5" Morel bass, I" Audax treb 810xl9lx261 £177.00 £8.50 
S3TL Paper IPL 6.5", I" Seas treb 903x230x350 £186.00 £9.00 
S3TLM Meta!IPL 6.5", I" Seas treb 903x230x350 £233.00 £9.00 
S3TLM RIB Metai!PL 6.5", A&R Ribbon 903x230x350 £389.25 £9.00 
S4TL Audax 8" bass, More!!" treb 960x320x400 £215.00 £10.00 
S5TL Audax 10", 5" HDAmid, I" treb 1080x320x400 £383.00 £11.00 
S5TL GOLD Audax 10", 5" HDA mid, Gold treb 1080x320x400 £565.56 £11.00 

Send cheque or PO to: IPL ACOUSTICS 
Chelsea Villa, Torrs Park, llfracombe, Devon EX34 SAY • 01271 867439 
Alternatively send 40p SAE for 36-page SPEAKER BUILDING CATALOGUE comprising: 

VALUABLE ADVICE on DESIGNING & BUILDING speakers, and full technical specs, including 
response curves of eight speaker kits, drive units, silver PTFE cables and quality accessories. 

Website: www.marketsquare.co.uk!ilfracombe/ipl-acoustics.htm 

MAIL ORDER 

THE MANUFACTURERS 
APPOINTED SERVICE COMPANY 

RE.Vox 
SERVICE 

CARTRIDGES 
Trade in your old moving coil and 

save up to 45% off a new one!! 

Correct Revox Spare Parts Pricing 

24 Hour Estimation procedure 

Manufacturer Upgrades and Advice 

Delivery and Collection Service 

Comprehensive Guarantees 

Factory Trained Engineers 

Rapid Response Turnaround 

Full Revox range serviced 

Written Technical Reports 

Late Evening Opening 

I CAN ALSO SUPPLY: TURNTABLES, TONEARMS, 
CASSETTE DECKS, CD PLAYERS, OAT, MINI DISC, GDR, 

LOUDSPEAKERS, HI Fl FURNITURE, AMPLIFIERS, TUNERS, 
ACCESSORIES, BLANK TAPES & DISCS, TEST CD'S, TEST 

RECORDS, TEST CASSETTES, CABLES, AERIALS, 
TRACKING FORCE GAUGES, ALIGNMENT PROTRACTORS. 

All goods are brand new & boxed with full U.K. guarantees. 
No ex-dem or ex-display equipment. No grey imports. 

Delivery is free. Sorry, no general catalogue. Please phone or 
write for specific details. 

IAN HARRISON HI Fl (MAIL ORDER ONLY) 
From: 7 MILL HILL, REPTON, DERBY, DE65 6GQ. 
TEL: 01283 702875 9am-9pm including Sundays 

TH E A ATE c H N D L D G V a: J: M J: T E D 
TTL House. Sheep1:ick End, Near L i d l ing1:on, Bedfordshire, MK43 OSF 

Telephone 01525 841999 Facsimile 01525 841009 

AUDIO FURNITURE 

COMPACT DISC STORAGE 

Say goodbye to dusty plastic racks, wobbly rowers and 
unanracrive open srorage! We manufacture a quality cabinet range offering drawer 
storage for Compact Discs, Audio and Video cassettes in a variety of styles and 
wood finishes priced from £315, for a unit holding up to 270 discs, 
inclusive of delivery to your home. Larger sizes are available. 
For further derails including a full colour brochure, please contact us at the address 
or telephone number (24 hrs) below. 

JOHN AUSTIN FURNITURE LTD. 
Grearworrh Park, Banbury, Oxon OX17 2HB 
Tel: 01295 760017 Fax: 01295 760177 

e-mail jaustin@netcomuk.co.uk Visit our web site http://www.uk-piano.org/jaf 

AUDIOPHILE MUSIC 

High Quality Recordings 

Unitq, 6o High Street, Hamplon Wick, Surrey, Kh 40B 
tcl: 0208 977 6600 ra..:: 0208 977 4445 



HI - FI PRICE GUIDE 

BEST BUYS: Awarded to group-tested products which display an 
unbeatable blend of performance and value for money. 

RECOMMENDED: Top performers in group tests: perhaps not the 
cheapest but possibly more sophisticated than Best Buys. 

E 
EDITOR'S CHOICE: Components which have outstanding sound 
quality but do not qualify for BB or R because of non group testing. 

Our Three Step Guide to Buying Hi-Fi 

The Hi-Fi Choice Price Guide and Directory are extremely simple 

to use. but contain all the information you need to select and buy 
the perfect hi-fi system. Here's how it works. n DISCOVER which products fall within your budget by using our 

Price Guide, which starts on this page. The product listing is 
updated using manufacturers' data every other month, and aims 

to include every hi-fi component currently available in the UK. (But please 
tax us on 020 7917 5512 with any omissions') it is an alphabetical listing 
divided into different types of hi-fi component, and also into price bands. n PRODUCTS whose names are printed in RED are those we have 

reviewed, which you can read about in the Directory (starts after 
the Price Guide). Here you will learn which items have been 

singled out for our famous Best Buy, Recommended or Editor's Choice 
awards, denoting products of exceptional quality and value. The Directory is 
sorted by product type and listed alphabetically, and the beginning of each 
section provides essential information about each kind of hi-fi component. n FIND your nearest hi-fi store in our Dealer Directory (at the end 

of the Directory) to book a demonstration of the hi-fi equipment 
you want to hear. Remember to take your own software! 

DIRECTORY INDEX 
ITEM PAGE NUMBER 

PRICE GUIDE 100 

REVIEWED PRODUCTS 

INTEGRATED AMPLIFIERS 112 

PREAMPLIFIERS 114 

POWER AMPLIFIERS 114 

CABLES 

ANALOGUE INTERCONNECTS 115 

DIGITAL INTERCONNECTS 116 

LOUDSPEAKER CABLES 116 

CARTRIDGES 117 

CASSETTE DECKS 118 

CD PL AYERS 119 

CD TRANSPORTS 110 

DACS 111 

DVD PLAYERS 111 

DIGITAL RECORDERS 111 

HEADPHONES Ill 

LOUDSPEAKERS 113 

SUBWOOFERS 115 

STANDS & SUPPORTS 116 

TONEARMS 117 

TUNERS 117 

TURNTABLES 118 

FACTSBACK SERVICE 137 

IUHII!§ili:tel(31 February 2000 I 

Arcam Alpha One @ 35W 230 
Aris1on AX91 0 0 30W 60 
C.mbridge A I Mk Ill 0 30W 100 
Cambridge A I Mk3 SE 0 30W 120 
C.mbridge A lOO 0 40W 140 
C.mbridge A300 0 40W ISO 
C.mbridge A31 0 60W 200 
C.mbridge ASOORC @ 75W 200 
Denon PMA-2SOSE 0 30W \40 
Denon PMA-3SOSE @ sow \80 
Denon PMA-535R @ sow 230 
Denon PMA-1 OOM 0 sow 240 
Goodmans Delta 900A @ IOOW 130 
H/I(HK630 0 40W 200 
H/K HK3270 @ 65W 250 
NC AX-A3nBK 0 40W 200 
NCAX-RSBK @ 45W 200 
Ken wood KA-1 OBO 0 60W 140 
Ken wood KA-30BOR 0 70W 170 
Kenwood KAf-30lOR 0 70W ISO 
Marantz PM-48 @ sow ISO 
Marantz PM-57 @ sow 200 
Marantz SR-47 0 40W 200 
Marantz PM60l0 OSE @ 65W 230 
Marantz PM-t;6SE @ sow 230 
Musical Fidelity El @ 30W 199 
NAD 310 @ 20W 100 
NAD 020 @ 40W 200 
NAD 3!2 0 25W 200 
Pioneer A-1 05 @ 30W 130 
Pioneer A-204R @ 25W 160 
Pioneer A-300R (;) sow 200 
Pioneer A-305R @ sow 200 
Pioneer A-407R @ 45W 230 
Pioneer A-405R @ 45W 250 
Rote! RA921 0 20W 100 
Rote! RA931 0 35W 150 
Rotel RA971 Mk 11 @ 70W 2SO 
Sansui AUX-4JOR @ sow 1 50 
Sansui AUX-SJOR @ 70W 230 
SheiWood AX 4050R 0 sow 1 50 
Shewood AX-7030R @ 95W 230 
Sony TA-FE230 0 40W 100 
Sony TA-FE330R @ 60W 130 
Sony TMB730R 0 40W 200 
Teac AE-2000 @ 50W 180 
Teac A-R600 0 90W 200 
Technics SU-V300 0 25W 130 
Technics SU-VSOO @ 30W 160 
Technics SlJ-A600 Mk3 @ 37W 200 
Technics SU-V620 @ 70W 230 
Technics SU-A70l 0 70W 250 
Technics SlJ-A700 Mk3 @ 45W 250 
Yamaha AX-392 @ 60W 1 10 
Yamaha AA-9 0 sow 200 
Yamaha AX-492 (;) BSW 220 

£251 TO £500 

Arcam Alpha 7R 0 40W 300 
Arcam AlphilBR (;) sow 380 
Arcam Alphil9 @ 7fNI 500 
Audio Analogue Pucrini (;) 40W 475 
Audiogram MBI 0 40W 493 
(feti 4330 0 40W 279 
Creek 4330R 0 40W 35S 
Creek 5250 @ sow 450 
Cymbol CAI @ 40W 499 
Denon PMA-735R 0 65W 300 
Deoon PMA-1500R @ lOW 500 
fdmund Audio ESIIO @ 85W ·100 
EMF Audio Seq.Jel (;) srm 450 
H/K HK650 @ 60W 330 
Kenwood KA-5090R @ 65'/f 300 
Magnum IA120 @ 65W 26S 
Magnum IA170 @ 9fm 330 
Magnum \AllOSE @ 90W 430 
Marartz PM-68 @ 9fm 300 
Marantz PM-66 Kl Sig_ 0 sow 400 
Monriol&y @ 55W 400 

Musical Fidelity Ell 
Musical Fidelity X-A1 
Mus1cal Fidelity A2 
Myryad T-40 
NAD 31 4 
NAD C340 
NAD 317 
Onkyo A921 0 
Onkyo A921 
Onkyo A922 
Pioneer A-601R 
Pioneer A-400X 
Pioneer A-605R 
Pioneer A· 300R Precision 
Rega Big Brio 
Rega Luna 
Rega Mira 
Roksan Kandy 
Shearne 2.5 
Sony TA-FB920R 
Sony TA-FA30ES 
Sony TA-F3000ES 
Talk Electronics Storm I 

Teac AH-500 
Technics SU-A808 
Technics SU-A909 
Thule Audio Spirit tA60 
Token K50 

Yamaha AX-592 

£501 TO £700 

Alchemist Kraken APD6A 
Alchemist Nemesis 
Audio Anai!J8ue Puccini SE 
Audio Note Kanji Line SE 
Audio Note First integrated 
Audiogram MB2 
CR Dell CR324se 
CR Dev Kalypso 
CR Dev CR325 
Creek 5250SE 
Cyrus llli 
Cyrus 7 
Densen Beat B-100 Mijl 
Gamma Gemim 
H/K HK690 
Hi Q Sound MCI 
LFD Integrated 0 
Linn Majik (line) 
Lynwood Opal 
Magnum IA200 
Magnum Oass A 
Musical Fidelity A220 
Myryad M! 120 
Nairn Nai13 
Primare A20 Mk 11 
Rose Scion 
Shearne Phase 2 
Sugden Audition T 
Talk Elec!Ionics Cyclone 1 

Talk Electronics Storm 2 
Teac AB-X7R 
Thule Audio Spint tAIOO 
Thule Audio Spirit tA60B 
YBA Complete lntegre 

£701 TO £1,000 

Alchemis1 Nexus 
Alchemist Forseti Integrated 
Arcam Alpha I 0 
Aria 52 
Audio No\e Oto line PP 
AV! S2000MI 
(Dpland CSAB 

Credo IMP702 
Credo IMP703 
Electrorornpamet E0-2 
Exposure XX Super 
Exposure XV Super 
Exposure RCXXV 
LFD 0 LE Integrated 
Lmn Majil< (l'tlooo) 
Magnum Class A SE 
Mar.mtz PM-1 7 
Meridian SS\ 
Musical Fidelity A3 
Musical FidelityX-A100R 
Naun Nait 3 R 
Opera Aida 
Pioneer A-{f] 

Plinius 21 ooi 
Roksan Caspian 
Shearne Phase 2 Reference 
Sonneteer Alabas1er 
Sugden A21 a lnt 
Sugden Audition C 
TAG Md.aren 601 

TAG Md.aren 60iRV 
Thule Audio SpirillA \SOB 

£1,001 TO £2,000 

Aria Simply Four P 
Aria Simply Four T 
ATC SN-150 
Audio Note Soro line PP 
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60W 300 
SfNI 480 

25W 500 
sow 400 

35W 260 

sow 210 
sow 410 
40W 260 

sow 350 

lOW 400 
60W 31)() 
sow 30!' 

arm 400 

35W 400 

35W 298 
40W 37S 

60W 450 
415 

3SW 499 
65W 300 

lOW 400 

40W 500 
5fNI soo 

sow 280 
BOW 300 
IOOW 400 

60W 449 

55W 350 

tOOW 280 

SSW 600 

arm 700 
40W 63S 
9W 699 

40W 699 
60W 599 
I SOW S69 
ISW 599 

175W 699 

60W 665 

sow 598 
130W 700 
GOW 650 
12W 699 

JOOW S30 
30W S6S 
sow S49 
33W 650 

sow 685 

IOOW 599 
asw 690 
sow 700 
WN 700 

30W 590 
70W 600 

65W 615 

sow 689 
65W 549 
65W 550 
sow 650 

sow lOO 

100W 600 

60W 699 

sow 699 

799 
JOOW 1,000 
lOOW 800 
12W \,000 

12W 950 
JOOW J99 
WN 899 
70W 850 
lOW 1 ,000 

sow 995 
WN 800 

60W 900 

WN 1,000 

60W 199 
33W 800 
BOW 79' 
W/'1 'lOO 

ssw 795 
B5W 849 
7SW 999 
30W 180 
60W 79S 
arm 999 

995 
70W /% 

sow 799 

sow 900 
25W 799 
60W 799 
60W 800 

60W 999 
I SOW 999 

0 24W I,S95 
0 1 1 W  1,650 
0 JSOW 1,984 

20W 1,200 



Audro Note Oto Line SE 0 
Audio Note Oto Phono SE E) 
Audio Note Soro Line SE 
Audio Valve Assistent-S 20 
BB Audio BB 3Q-60 
Beam-Echo SA-50 
Bow Technologies Wazoo 
Bryston B-60 
Copland CSAt4 
Copland CSA28 
Copland CT A402 
CR Dev Ramulus V3 
CR Dev Athena 
CR Dev Rem us V3 
Credo UM 702 
Credo UM 703 
Densen DM-1 0 
EAR 859 
EAR 834 
Golden Tube Audio SI-50 Mkll 
Graaf Venticinque 
Jadis Orchestra 
LFD Integrated I 
Marantz PM-17Kl Srg' 
Meracus lntrare 
NAD S300 
Papworth MIH-200 
Papworth MVH-200 
Plinius BtSO 

0 
(!) 
E) 
(!) 
0 
@ 
@ 
@ 
0 
0 
0 

Praeosa Sonoro 0 
Pnmare A30. t (!) 
Restek Fantasy 2 (!) 
Sonic Frontiers Anthem Integrated (!) 
T+A Rt 200R @ 
Thule Audio Space IA2SOB 0 

Woodside ISA230 Line 0 
Woodside ISA230 Drsc 0 
YBA a lntegre Line 
YBA a lntegre DT Line 

OVER £1,000 

0 
0 

Adyton Opera 0 
AMP Rux System 2 0 
Aria Simply 845 0 
Art Audio Integra 
Audio Note Meishu Line 
Audro Note Ongaku E) 
Audio Research CASO 0 
Belcanto SETr40 
Belcanto Orteo 3051 
Cary CAD-300SEI 0 
Conrad-Johnson CAV-50 0 
EAR�O (!) 
Electrocompaniel ECI-1 (!) 
Gamma Rhythm 0 
Gamma Rhythm Ref 0 
Gamma Moment 0 
Jadis DA30 @ 
Jadis DA60 @ 
Krell KAV300r 0 
Krell KAV300r 
Krell KAVSOOr @ 
Mclntosh MA6400E @ 
Mclntosh MA6800E 
Meracus Onesta 0 
Musical Fidelity AlOOl (!) 
Pioneer A-{)9 0 
Rowfand Concentra (!) 
Sonus Faber Musica 
T+A R1500R (!) 
Tube Tech Unisis Sig. lnt. 
Tube T ech Synergy PPS 0 

Wavac MD811 E) 
Wavac MD300B-ST E) 
Wavac MD300B WE E) 

AMPLIFIERS 
PREAMPS 
KEY 

12W 1,200 

12W 1,500 

t8W 1,699 
20W 1.250 
30W 1.495 
sow 1,950 
sow t,795 
60W 1.181 

60W 1,199 
60W 1.249 
35W 1,698 
35W 1,198 
38W 1,499 
60W 1,9B9 

1,191 
1,249 

75W 1.375 
13W 1,999 
40W 1,999 
sow 1,100 
20W 1.790 

1,345 
65W 1,099 
60W 1.300 

60W 1,095 
lOOW ,900 

200W 1,200 
200W 1,200 

l,B95 
lOOW 1,800 
lOOW 1,500 
lOOW 1,499 
25W 1,299 
90W 1.750 

2SOW 1,799 
30W 1,099 
30W 1,249 

sow 1,095 
sow 1,395 

sow 2,595 
sow 3,000 

24W 3,195 
2SW 2,400 
9W 2,750 

2eN%.ooo 
3,399 

40W 4,450 
35W S.450 
lSW 3,395 
sow 2,495 
24W 2.49S 

lOOW 2,195 
18W 2,499 
20W 3,499 
40W 19,999 
30W 2,690 

60W 4.483 
!SOW 2,495 

3,333 
250W 5,000 

lOOW 3,999 
!SOW 5,999 
75W 2,595 

200W 2,SOO 
45W 4,000 
lOOW 5,500 

2,295 
135W 2,015 

30W 2,300 
!SOW 6,900 
lSW 2,995 
lOW 5,575 
lOW 6,750 

0 (etc) - Number of line-level inputs. 

Ph - Phono input fitted as standard 

(may be an option on some other models). 

UP TO £500 

Arcam Alpha 9C (!) 
Aria Simply Phono 
Audio Analogue Bellini 0 
Audro Note M Zero @ 
Beam-Echo PP-21 
Bryston BPI 0 
CR Dev Them is 
Creek OBH-9 
Creek P43/R 0 
Creek P52 0 
Crimson CS610C E) 
Cyrus aEQ7 
Densen DP-DrivojDP-Q2 
DPA Enl'ment phono 
EAR 834P 
EAR 834L @ 
EAR 834P/MC 
Electrocompamet ECP-1 
Henley HMCSO 

400 
Ph soo 

Ph 495 
299 

Ph 499 
Ph 438 
Ph 349 

160 
350 
499 

Ph 450 
Ph 498 

350 
Ph 275 
Ph 349 

449 
Ph 499 
Ph 49S 

ISO 

HI - FI PRICE GUIDE 

Henley HMCl 00 
Hi Q Sound LCP2 
LFD Mrstral Linestage 
LFD LSO Linestage 
Lumley PP70 
Lumley PPI 
Magnum MP120 
Magnum MP660 
Magnum MP330 
Monrio ADN-N 
Monrio Asty L 
Moth 30 Passrve 
Moth 30 Phono 
Moth 30 Lrne stage 
Musical Fidelity Xlo-D 
Musical Fidelity x-LP 
Musical Frdelrty X-PRE 
Musical Fidelity E20 
NAD PP-1 
NAD 114 
NAD 116 
Nairn Prefix 
Nairn NAC92 
NVA PSO 
Parasound P/HP-1 00 
Parasound P/HP-850 
Plinius Jarrah 
QED Discsaver OS-I 
Rega EOS 
Rega Cursa 
Roksan Arta,erxes 10 
Rose RV-23 
Rote! RQ970BX 
Rote! RC971 
Rote! RC972 
Sunfire Phono 
Talk Electronics Hurricane 1 
Technics SU-C1010 
Thule Audro Sprnt PR 100 
Trilogy 905 
Trilogy 904 
Trilogy 900 

£501 TO £1,000 

Adyton Chorus 
Alchem1st Kraken Pre 
Alchemist Forseti Pre 
Alchemist Signature Pre 
Aria Feather One 
Aria Mystery Two 
Aria Mystery One 
Art Audio Vinyl One MM 
Art Audio VPS Line 
Art Audio Vinyl One MM/MC 
Art Audio VPS Phono 
Art Audio Conductor Phono MC 
Audio Note M 1 Line 
Audio Note M 1 RIM 
Audio Note M2 Line 
Audio Note Discovery 
Audio Note M2RIAA 
Audio Prism Mantissa 
Audio Research LS8 
Audio Research PH3 
Audio Research LS9 
Audio Synthesis Pro Passion 
Audio Synthesis Passion 
Audio Synthesis Passion SS 
Audio Synthesis Passion 8M 
Audio Valve Eklipse 
AVI S2000MP 
AVI S2000MP+P 
Beam-Echo SP-21 
Bryston BP20 
Bryston BP-25 
Bryston BP-25P 
Canary Audio CA-606 
Canary Audio CA-60 t 
Cary SLP-50 Mk 11 
Cary PH-301 
Chord Phono 
Chord CPA 1800 
Concordant Exhilerant 
Concordant Exquisite 
Conrad-Johnson PV-lOAL 
Conrad-Johnson PV·10A 
Conrad-Johnson PV-12AL 
Conrad-Johnson EF-I 
Conrad-Johnson PF·2 
Copland CSA303 
Copland CTA301 Mkll 
CR Dev Carmenta 
CR Dev Argento 
Credo CIVP004 
Credo CIVPOOS 
Cyrus aCA7 
Cyrus aEQ7/PSX-R 
Densen Beat B-200 
Densen DM-20 
DNM 3 Start 
DNM 3A Stan 
DPA Enlightenment pre 
Dynavector LlOO 
Dynavector PlOO 
Dynavector L 100 
ECA Vista S 
ECA Vista HO 

0 
0 

0 
0 

0 
0 

0 
0 

0 

0 

E) 

@ 
0 

0 
E) 
0 
0 

0 
@ 
0 

0 
0 
0 
E) 

@ 
0 
@ 

@ 
@ 
0 
0 

0 
0 
0 
0 

0 

@ 
@ 
@ 

350 
149 

449 
499 
345 
345 
330 
500 
500 

Ph 295 
500 
149 

Ph 249 
349 
120 

Ph 130 
? 

Ph 400 
Ph 4u 
Ph 2til 
Ph 430 

360 
485 
350 

Ph 130 
Ph 400 
Ph 450 
Ph 3) 
Ph 398 
Ph 450 
Ph 395 
Ph 450 
Ph 130 

150 
225 

Ph 430 
500 

Ph 300 
400 
375 

Ph 375 
Ph 499 

1,995 
549 
999 

1,499 
795 

1,750 
1,750 

Ph 916 
963 

Ph 1,307 
Ph 1.460 
Ph 2,000 

550 
Ph 550 

999 
999 

Ph 1,099 
1,99S 
1.449 

Ph 1,490 
1,949 

595 
695 

1,295 
1,695 
1,650 

949 
Ph 1,199 
Ph 1,116 

1,126 
1,326 

Ph 1,592 
1,295 
1,595 
1,195 

Ph 1,695 
Ph 1,898 

1,905 
900 

1,950 
995 

Ph 1,295 
1,990 

Ph 1,990 
Ph 1,990 
Ph 1,099 
Ph 1,249 

659 
Ph 699 

1,246 
1,876 

798 
Ph 826 
Ph 1,000 

1,200 
Ph 1,000 
Ph 1,650 

795 
995 

Ph 1.495 
1,995 

760 
880 

ECA Prisma 
Electrocompaniet EC-4.5 
Electrocompaniet EC -4.6 
Exposure XIII 
Exposure XIX 
Exposure XVII 
Exposure RC XXI 
Gate PR101P 
Golden Tube Audio SEP-2 
Golden Tube Audio SEP-3 
GraafWFB Two 
Graaf WFB One 
Henley HMQOO 
Hi Q Sound MCB2 
Hi Q Sound MCL2 
Jadis DPLl 
Krell KAV250p 
LFD MCl Phonostage 
LFD LS 1 Linestage 
LFD MQ Phonostage 
LFD LS2 Linestage 
LFD LSB Linestage 
Linn Wakonda 
Linn Linto 
Linn Kairn 
Lumley LVl.S 
Lumley LVI 
Lumley PVl.S 
Lumley PVl 
Matisse Atom 
Mclntosh 0 12 
Meracus lngredi 
Mendian SOl 
Meridian 562 
Mendian 562V 
Mend�an 502 
Michell Delphini 
Mrchell Orca 
Muse Model 3 
Musical Fidelity F25 
Myryad MPlOO 
NAD 1 18 
Narm NAC92R 
Nairn NA02 
Nairn NAC102 
Quad 99 Pre 
Rega Ha\ 
Roksan Artaxerxes X/OS 1.5 
Roksan ROK-L2.5 
Rose RV-235 
Rote! RC995 
Shearne Phase 6 Pre 
Shearne Phase I Pre Ref 
Siemel MQO 
Siemel MM20 
Siemel TUlO 
Siemel TR20 
Sonic Frontiers Anthem Pre 1 P 
Sonic Frontiers Phono 1 
Sonographe SQ6 
Sugden Audition Pre 
Sugden Masterclass Pre 
Sumo Athena 11 Lme 
Sumo Athena IIB/11 LS 
Sumo Athena Ill 
Sumo Artemis uP 
Sunfire The Classic 
T+A P1 200R 
TAG McLaren PA 10 
TAG McLaren PPA20 
TAG McLaren PA20R 
Talk Electronics Hurricane 2 
Talk Electronics Hurricane 3 
Talk Electronics Hurricane 4 
Talk Electronics Hurricane 5 
Thorens TTP-2000F 
Thule Audio Spirit PR I SOB 
Trilogy 901 
Trilogy 906 
Trilogy 902 
Tron Retro 
Tube Tech Seer Line 
Tube Tech Mac Phono 
Tube Tech Prophet 
van den Hul Pre-amp 

Wilson benesch Stage One 
Woodside SQ7 Line 
Woodside SQ6 Line 
XTC PRE-1 
YBA 3a Line 
YBA 2a Line 

OVER £1,000 

Adyton Temper 
Adyton Modus 
Art Audio VPS Dual Mono Line 
ATC SCA2 
Atma-Sphere MP-3 
Alma-Sphere MP-1 
Audio Note M3line 
Audio Prism Avanti 
Audio Research LS 15 
Audio Research LS25 
Audio Research REF 1 
Audio Valve Fanfare 
Audiolabor 511 

0 
@ 

@ 
@ 
@ 
(!) 

@ 
0 
0 
0 
0 

0 
0 
@ 
(!) 
0 

0 
0 
0 

@ 
0 

0 

0 
0 
0 

@ 
@ 

@ 
@ 

@ 
0 
0 

Ph 880 
1,195 
1,750 

800 
800 

Ph 850 
1,000 
1,195 
990 

1,995 
Ph 1.350 
Ph 1.750 

600 
Ph 545 

645 
1,590 
1,999 

Ph 949 
999 

Ph 1.499 
1,599 
1,999 

750 
850 

1,400 
895 

1,150 
Ph 1.700 

Ph 1.700 
1,000 

Ph t,999 
925 
695 
765 
39S 

1)9S 
Ph 895 

1,650 
1,990 

Ph 1.500 
600 

1,000 
650 
745 

1,080 
Ph 800 
Ph 998 
Ph 1,150 

1,250 
Ph 525 

525 
999 

1.499 
Ph 650 
Ph 650 

1,599 
1,599 

Ph 899 
Ph 1,999 

995 
549 

1,995 
767 
987 
987 

1,595 
1,630 

965 
Ph 849 
Ph 1,499 

1.499 
650 
900 

1,550 
1,900 

Ph 699 
699 
7SO 

Ph 995 
1,595 
1,500 

935 
Ph 1,150 

1,970 
1,800 

Ph 995 
949 

1,557 
1,350 

995 
1.450 

2.495 
2,695 
2,350 
2,599 

Ph 3,795 
Ph 7,600 

2,650 
7,995 
3.399 
4,999 
8.495 
4,995 
6,775 

Balanced VK-50 
Boulder L3AE 
Boulder LSAE 
Boulder LSM 
Boulder 2010 
Canary Audio CA-80 1 
Cary SLP-98L 
Chord CPA 2200 
Chord CPA 3200 
Chord CPA 4000 
Conrad-Johnson PF-R 
Conrad-Johnson PV-12A 
Conrad-Johnson Premier 15 
Conrad-Johnson Premier 14 
Conrad-Johnson Premier 16LS 
Conrad-Johnson Art 
CAT SL I Ultimate 
CR Dev Kastor 
Credo LPR 001 
DNM 3C Primus 
DNM 3C Twrn 
DNM 3C Six 
EAR 802MC 
EAR G88 
EAR PS2 
Gamma Era Ref 
Graaf GM13.5B 
Jadis DPL 
Jadis DPMC 
Jadis JPL 
Jadis JPP200 
Jadrs JP30MC 
Jadis JPS2 
Jadis JPSOMC 
Jadis JP200MC 
Klyne 6LE 
Klyne 6PE 
Klyne 7LX SE 
Klyne 7PX 
Krell KRO 
Krell KRC-HR 
LFD Disc Preamp 
Madrigal 25S 
Madnga\380 
Madrigal 380S 
Madrigal 32 
Matisse Fantasy 
Matisse Reference 
Mclnlosh Q2 
Mclntosh C40 
Mclntosh 09 
Meracus Pretare 
Michell Delphini Mono 
Nairn NAC82 
Nairn NAC52 
Plinius Ml4 
Plinius M16L 
Roksan ROK-Ll.S 
Rowland Synergy 
Rowland Coherence 
Sonic Frontiers Line I 
Sonic Frontiers Line 2 
Sonic Frontiers Line 3 
Sony TA-EI 
T+A Pre DA3000 
Technics SU-0000 
Trilogy 918 
Tron Nucleus Phono 
T ran Nucleus Line 
T ran Retro SE 
Tron Orbit 

Wavac ATT Q 
Wavac PR XI 
Wavac ATT S 
Woodside SQ6 Lrne & Phono 
YBA la Line 
YBA Sig. Dual Mono 2 
YBA Sig. Dual Mono 4 

AMPLIFIERS 
POWER AMPS 
KEY 

0 3,995 
0 2,100 

3,400 
3,800 

0 22,000 

0 3,750 
@ 2,395 
0 2,530 
0 3,785 
0 6,675 
@ 2.490 
0 Ph 2,590 

Ph 3,995 
@ 4,495 

@ 7,995 

@ 14,995 
Ph 5,750 

0 2,995 
2,815 

0 Ph 2.550 
0 Ph 3,800 
0 Ph 5,050 
0 Ph 2S99 
0 Ph 9,999 
0 Ph 15,999 
0 Ph 7,999 
0 3,750 
0 2,900 

Ph 2,900 
@ 4,200 

4,290 
@ Ph 5,290 
@ 6,690 
0 Ph 10,166 

15,900 
@ 2,650 
0 Ph 2,850 
@ 3,750 
0 Ph 4.450 
@ 2,99B 

@ 6,949 
Ph 4.499 
Ph 2,950 

0 3,995 
0 6,495 

14,495 
0 2,500 
0 Ph 3.500 
0 Ph 2,999 
0 Ph 4,999 
0 Ph 5,999 
0 Ph 2,195 

Ph 2,250 
0 2,225 
0 3.450 

Ph 2,595 
2,995 

0 2,250 
0 4,999 
0 14,999 

2.499 
3,299 
4,999 

0 3,000 
2,640 

@ Ph 2,997 
0 2,775 

Ph 3,500 
0 3,500 
0 4,000 
0 5,000 
@ 4,500 
0 S,075 
@ 5,750 
0 Ph 2,2)3 
@ 3,095 
@ 5,870 
@ Ph ]0,000 

'lOW' - Rated RMS output power per 

channel into nominal load of 8 Ohms. 

UP TO £500 

Arcam Alpha 8P 
Arcam Alpha 9P 
Creek A43 
Creek A52 
Cnmson CS620C 
Cyrus XPA 
Cyrus Power 
Earmax Headphone 
Earmax Headphone Pro 
LFD Mrstral PGWe< 
LFD PAO Powerstage 
Magnum MF120 
Marantz MA-500 
Marantz MA-700 
Moth 30 Stereo 
Moth Phones-Ql 
Moth 30 Mono/40 
Musical Fidelity X-CANS 

sow 260 
70W 400 
sow 399 
70W 499 
sow 150 
sow 350 
sow 500 
O.lW 375 
O.lW 425 
60W 449 
sow 499 
85W 365 
125W 250 

200W 400 
30W 249 
O.lW 299 
40W 469 
O.lW 130 
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Musical Fidelity E30 
Musical Fidelity X·ASO 
Myryad T-60 
Myryad MA 120 
NAD 912 
NAD 214 
NAD 216THX 
Nairn NAP90/3 
Parasound HCA·lSOA 
Quad 99 Stereo Power 
Rega Maia 
Rotel RB911 
Rotel RB981 
Rotel RB991 
Shearne 3.5 
Talk Ele<tronics Tornado I 
Technics SE·AIOIO 

£50 I TO £2,000 

Alchemist Kraken Pwr 
Alchemist Forseti Pwr 
Alchemist Signature Power 
Area m Alpha 1 OP 
Aria Power 35 
Art Audio Quartet 
Art Audio Concerto 
Audio Analogue Donizetti 
Audio Note The P 
Audio Note P Zero 
Audio Note PI 
Audio Note PI SE 
Audio Note P2 
Audio Note P2SE 
Audio Note Conqueror 
Audio Prism Antares 
Audio Research 0130 
Audio Research VT60 
Audio Valve RKV 
Audio Valve PPP25 
Audio Valve PPP4S 
AVI S2000MM 
Beauhorn Obligato 
Bryston 2B-LP 
Bryston 3B-ST PRO 
Bryston 38-ST 
Bryston THX3B 
8ryston 4B-ST PRO 
8ryston lB-ST 
8ryston 18-ST PRO 
8ryston THX48 
8ryston THX18 
Canary Audio CA-106 
Canary Audio CA-108 
Chord SPM 400 
Chord SPM 600 
Conrad-Johnson MV-SS 
Copland CSASIS 
Copland GASOS 
CR Dev Amphion 
Credo PMP 804 
Creek A52SE 
Cnmson CS630C 
Cyrus aPA7 
Densen B· 300 
Densen DM· 30 
DNM PA Start 
DNM PAl Start 
DPA Enlightenment pwr 
Dynave<tor HXlS 
ECA Lectern S 
ECA Lectern HO 
Ele<trocompaniel AW60m 
Exposure XVIII Super 
Exposure XVIII Mono 
Golden Tube Audio SE-40 
Golden Tube Audio SE-300B Mkll 
Graaf Venticinque P 
Hi Q Sound MCM 
Jadis DAS 
Krell KAVISOa 
Lexicon 212 
LFD PAt Powerstage 
LFD PA2 Powerstage 
LFD PA2M Powerstage 
Linn LKIOO 
Linn LK240 
Linn AVSIOS 
lynwood Ruby 
Magnum MF330 
Magnum MF660 
Magnum ASOOSE 
Magnum ASOSE 
Mclntosh MO 100 
Meracus Ciere 
Mendian 5S5 
Meridian 556 
Meridian 557 
Meridian 505 
M1chell Alecto Stereo 
MIChell Ale<to Mono 
Monrio Asty P 
Moth Stereo 60 
Moth 30 Mono/1 00 
Muse Model I 00 
Musical Fidelity X-A200 
Myryad MA240 

IOOW 
sow 

sow 
60W 
30W 
SO W 
12SW 
.IOW 
lSW 
8SW 
8SW 
lOW 
130W 
200W 
3SW 
sow 
IOOW 

ssw 
I SOW 
IOOW 
100 
3SW 
ISW 
25W 
60W 
40W 
8W 
12W 
12W 
20W 
lBW 
SW 

3SW 
t30W 
3SW 
O.IW 
2SW 
45W 

I SOW 
7W 

1\W 
I SOW 
150W 
tsow 
300W 
soow 
soow 
300W 
soow 
40W 
sow 

IOOW 
130W 
sow 
1SOW 
blW 
t2W 

00 
IOOW 
ISO 
ooW 

IOOW 
4SW 
45W 
IOOW 
lSW 
sow 
sow 
60W 
1\W 
60W 
40W 
SW 

2SW 
lOW 
40W 

I SOW 
120W 
60W 
lSW 
90W 
sow 
120W 
IOOW 
120W 
I SOW 
125W 
200W 
200W 
IOOW 
60W 
60W 
tOOW 
2ocNI 
160W 
sow 
100 
IOOW 
60W 
100 
IOOW 
200W 
120W 
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soo 
00 

300 
soc 
200 
370 
470 
4b0 
4SO 
soo 
4SO 
200 
300 
500 
489 
4SO 
3SO 

'19 
1,399 
1,999 

600 
1,500 
1,7S3 
1,960 

595 
sso 
590 
lSO 
999 

1,000 
1,499 
1,599 
1,695 
1,890 
1,9! g 

59S 
1,095 
1,395 
1,399 
1,11S 
150 

1,160 
1,160 
1,262 
1,156 
1,815 
1,81S 

l,BSO 
1,886 
1,69S 
1,950 
1,42S 
1,8SO 
1,99S 
1,299 
1,899 
1,949 
1,816 

'!9 
800 

1,900 
810 

1,2 J 
1,000 
t,650 

99S 
1,99S 

880 
1,4BO 
1,09S 

900 
1,800 
1,100 
1.790 
1,42S 

liS 
1,149 
1,990 
1,8SO 

999 
1,599 
1,999 

6SO 
150 

1,200 
985 
6B5 
B25 

1,485 
1,595 
1,999 
1,095 

0 
895 

1.400 
1,590 
1,1 0 
1,950 

950 
59� 
819 

1,490 
1,000 
1,000 

HI - FI PRI C E G UIDE 

NAD 21BTHX 
Nairn NAP140 
Nairn NAPISO 
Nairn NAP13S 
Nairn NAP250 
NVA A60 
Papworth TVASO 
Parasound HCA-IOOOA 
Parasound HCA-ISOOA 
Quad 909 
Quad 99 Monoblock 
Rega Exon 
Roksan Casptan Power 
Roksan ROK-S 1.5 
Rose RP-190 (Dual Mode) 
Shearne Phase 3 
Shearne Phase 3 Reference 
Shearne Phase S Mono 
Sonic Frontiers Anthem Amp 1 
Sonographe SA2SO 
Sonographe SA400 
Sugden Audition Power 
Sugden A21 a Power 
Sumo Polaris Ill 
Sumo Model Five 
Sumo Andromeda Ill 
T+A A1210 
T+A PAt 220R 
T+A AISOO 
T+A PAISOOR 
TAG McLaren 60P 
TAG McLaren lOOP 
Talk Ele<tronics Tornado 2 
Talk Electronics Tornado 3 
Talk Electronics Tomado 4 
Thorens TTA-2000 
Thule Audto Spint PA I 00 
Thule Audio Spirit PA I SOB 
Thule Audio Space PA2SOB 
Trilogy 94B 
Trilogy 94BT 
Tube T ech Syrinx 
Tube Te<h Unisis Sig. Pwr 
Woodside SA240 
Woodside MA 100 
Woodside ST ASO 
XTC POW-2 
YBA 3a DT Stereo 

OVE R £2,000 

Adyton Cordis 1.6 
Adyton Cord is 3B 
Aria Smart B4S 
Aria Smart 300B 
Art Audio Symphony 
Art Audio Tempo 
Art Audio Maestro 
Art Audio Diavolo 
Art Audio Jota 
Art Audio Ellesse 
Art Audio Chiara 
ATC SPA2-200PRO 
ATC SPA2-ISO 
Atma-Sphere S-30 Mk 11 
Atma-Sphere M-60 Mk 11 
Atma·Sphere MA-l Mk 11 
Audio Note P3 
Audio Note Quest 
Audio Note Yubi 
Audio Note Conquest 
Audio Note Tomei 
Audio Note Neiro 
Audio Note Ankoru 
Audio Prism Debut Mk 11 
Audio Prism Mana 
Audio Research VTSO 
Audio Research 100.2 
Audio Research VTI 00 Mkll 
Audio Research VT200 
Audio Synthesis Desire Decade 
Audio Valve Avalon 
Audio Valve Challenger liS 
Audio Valve Challenger 140 
Audio Valve Challenger 300 
Audio Valve Baldur 200 Plus 
Audiolabor 500 
Beam-Echo DL7-3S 
Belcanto SET 40 
Belcanto Orfeo 30S 
Belcanto SET80 
Border Patrol 3008 SE 
Border Patrol 3008 SE (Wf) 
Boulder 102AE 
Boulder 102M 
Boulder SOOAE 
Boulder SOOM 
Boulder 2060 
Boulder 20SO 
Bryston THX8B 
Canary Audio CA-304 
Canary Audio CA-301 
Canary Audio CA-303 
Cary CAD-S72SE 
Cary CAD-2A3.SE 
Cary CAD-300SE 
Cary CAD-BOSC 
Chord SPM I OOOB 

200W 
45W 
60W 
lSW 
lOW 
43W 
sow 
12SW 
20SW 
140W 
I SOW 

25W 
IOW 

IOOW 
7SW 
sow 
sow 
IOOW 
40W 
12SW 
220W 

2SW 
b4W 
60W 

240W 
90W 
110'1'1 
140W 
135W 
60W 

IOOW 
w 

IOOW 
110W 
""' 
TT W 
I SOW 
2SOW 
sow 
22W 
4SW 
30W 
40W 
IOOW 
sow 
I SOW 
4SW 

120W 
280W 
24W 
24W 
7W 

30W 
60W 
13W 
lBW 

IOOW 
2SW 

200W 
200W 
30W 
60W 

I SOW 
9W 
9W 

lBW 
lBW 
30W 
7W 

60W 
3SW 
IOOW 
sow 
tOOW 
IOOW 
200W 
200W 
60W 
115W 
140W 
300W 
149W 
230W 
30W 
40W 
3SW 
BOW 
qw 

IOW 
IOOW 
IOOW 
I SOW 
I SOW 
600W 
999W 
I SOW 
40W 
22W 
24W 
20W 
SW 
12W 

sow 
200W 

BSO 
no 

1,090 
l,lOS 
l,lOS 

SbO 
1,42S 

600 
1,000 

900 
1,300 

196 
595 

1,49S 
sso 
639 
149 

I,S9B 
1,299 
1,19S 
1,69S 

S49 
649 
9SO 

1,97S 
1,975 

87S 
.445 

I,S3S 
t,66S 

849 
1,099 

600 
lSO 

1,100 
599 
600 
699 

1,699 
I,B9S 
l,B9S 
I,ISO 
1,900 
1,199 

t,l33 
I,BBO 
1,600 
1,4SS 

3,49S 
12,99S 
3,SOO 
4,250 
2,SOO 
2,114 
3,884 
4,000 
6,000 
B,SOO 

10,000 
2,0S6 
2,699 
2,4SO 
4,19S 
7,99S 
2,1SO 
2,7SO 
3,850 
4,4SO 
8,500 
11,360 
14,SOO 
2,49S 

12,995 
2,9SO 
3,39S 
4,9SO 
B,l90 
2,49S 
2,19S 

2.99S 
3,49S 
7,99S 
8,99S 
S,99B 
3,S2S 
3,4SO 
4,7SO 
6,750 
3,995 
4,49S 
2,BOO 
3,100 
4,99S 
S,SOO 

2S,OOO 
43,500 

2,38S 
2,69S 
2,99S 
S,49S 
2,2SO 
3.1�0 
4,495 
7,99S 
2,920 

Chord SPM 1200B 
Chord SPM 1200C 
Chord SPM 1400B mono 
Chord SPM SOOO 
Conrad-Johnson Mf2250 
Conrad-Johnson MF-2500 
Conrad-Johnson Premier 1 1A 
Conrad-Johnson Premier 12 
Conrad-Johnson Premier BXS 
Conrad-Johnson Premier 8A 
CAT JLI 
CR Dev Artemis 
Credo LPO B04 
Credo PMP ISS 
Credo LPO 45S 
Credo LPO ISS 
DNM PA3 
DNM PA3S 
Dynave<tor HXt.2 
EAR 861 
EAR 509 Mk 11 
EAR Sl9 
EAR S49 
Electrocompaniet AWl 200MB 
Electrocompaniet AW2SOR 
Electrocompaniet AW180MB 
Exposure IV 
Exposure XVI 
Gamma Aeon 
Gamma Space Rei 
Gamma Aeon Rei 
Gate TR20 1A 
Golden Tube Audio SE-lOO 
Graal soso 
Graal GM20 
Graal GM lOO 
Graal GM200 
Jadis DAB 
Jadis DA7 
Jadis JASO 
Jadis SE300B 
Jadis JABO 
Jadis JAIOO 
Jadis JA200 
Jadis JASOO 
Krell KAV2SQa 
Krell KAVS00/2 
Krell FPB200 
Krell FP82SOm 
Krell FPB300 
Krell FPB600 
Krell FPB350m 
Krell FPB650m 
Lexicon 22S 
Lexicon 501 
Linn Klout 
Linn Klimax 500 
Lumley MI2S 
Lumley M2SO 
Magnum Class A mono 
Magnum A200SE 
Mana Stealth 
Madrigal 334 
Madrigai33S 
Madrigal 336 
Madrigai33H 
Matisse Rei Monoblocks 
Mclntosh MC ISO 
Mclntosh MOOO 
Mclntosh MCSOO 
Mclntosh MCIOOO 
Meracus Ten tare 
Meracus Cantare 
Muse Model 160 Ser. ll 
Muse Model I SO 
Muse Model 17S Ser. 11 
Muse Model 300 Ser. 11 
Musical Fidelity FIG 
Musical Fidelity ft9 
Papworth M I 00 
Papworth M200 
Plinius SAS0/3 
Plinius SA I 00/3 
Plinius SA2S0/3 
Roksan ROK-M 1.5 
Rowland Model 2 
Rowland Model 6 
Rowland Model 8T 
Rowland Model 9T 
Shearne Phase I Pwr Rei 
Siemel TA20 
Sonic Frontiers Power 1 
Sonic Frontiers Power 2 
Sonic Frontiers Power 3 
Sony TA-NI 
Sugden Masterclass Power 
Sumo Model Ten/M 
Sunfire Load Invariant 
Sunfire Signature 
T+A A3000 
TAG M1llemum 11 
TAG McLaren 125M 
Talk ElecJronics Tornados 
Trilogy 9S8T 
Trilogy 95B 
Tron Type PX2S 
T ron Type KR300B 

2SOW 
350W 
3SOW 
41SW 
130W 
2SOW 
lOW 
140W 
I SOW 
27SW 
IOOW 
3SW 

sow 
23W 
t30W 
32W 
IOOW 
IOOW 
200W 
120W 
2SOW 
180W 
90W 
12SW 
20W 
lBW 
70W 
22W 
IOOW 
sow 
60W 
IOOW 
200W 
BOW 
IOOW 
JOW 
IOW 
60W 

IOOW 
160W 
400W 
2SOW 
IOOW 
200W 
2SOW 
300W 
600W 
3SOW 
650W 
2SOW 
soow 
sow 

soow 
120W 
2SOW 
I BOW 
21SW 
300W 
125W 
2SOW 
3SOW 
I SOW 
I BOW 
I SOW 
300W 
soow 
999W 
lSW 
-W 

160W 
125W 
17SW 
300W 
200W 
300W 
IOOW 
200W 

160W 
7SW 

I SOW 
2SOW 
3SOW 
IOOW 
sow 
ssw 
I IOW 
220W 
200W 
7SW 

240W 
300W 
600W 
190W 
>OW 

14SW 
200W 
4SW 
IOOW 

SW 
lBW 

3,790 
4,2t0 
8,420 

14,510 
2,29S 
3,49S 
3,SOO 
6,900 

11,000 
11,000 
17,SSO 
4,99S 
2.4S6 
2,676 
4,97S 
6,983 
2.500 
3,7SO 
3,99S 
3,S99 
3,999 
4,699 
6,499 
2,69S 
3,99S 
4,S9S 
2,199 
4,000 
4,999 
7,999 

49,999 
3,335 
2,495 
2,100 
2,8SO 
4,250 
7,SOO 
2,990 
4,790 
5,180 

7,9BO 
9,SBO 

10.298 
t3,9BO 
19,990 

3,14S 
3,19S 

S,99B 
8,994 
9,SOO 

12,900 
IS,994 
23,BOO 

2,SOO 
S,OOO 
2,400 

11,200 
3,750 
l,SOO 
2,4SO 
3.7SO 
4,SOO 
>495 
7,49S 
B,99S 

19,39S 
B,OOO 
3,499 
3,999 
B,999 

t4,999 
2,24S 
B,99S 
2,290 
2,690 
3,490 
3,990 
2,SOO 
4,000 
2,64S 
3,82S 
2.7SO 
3,4SO 
5,850 
2.250 
4,999 

10,999 
12,499 
27,999 

2,399 
2,3SO 
2,499 
4,999 
8,599 
4,SOO 
2,99S 
4,200 
2,2BO 
2,600 
2,8SO 
7,000 
2,399 
2,100 
3,39S 
3,39S 
6,150 
6,400 

Tron Type WE300B BW 6,SSO 
Tron Type PX2S Mono SW 9,SOO 
T ron Type WE300B Mono BW 9,700 
T ron Type KR 300B Mono lBW 9.700 
Tube T e<h Genesis Sig IOOW 4,700 
Tube T e<h Synergy DMA I SOW 6,400 
van den Hul Power amp 6SW 2,SOO 
Wavac MDS72 sow 6,2SO 
Wavac EOOOB IOW 16,SOO 
Wavac ECB3B 3SW 21,7SO 
Wavac HE 4304 ISW 24,750 
Wavac HE 833 IOOW 27,SOO 
Wavac HE 80S 4SW 27,500 
XTC POW-I 200W 2,SOO 
YBA 2a HC Stereo 70W 2,350 
YBA 3a Mono 4SW 2,425 
YBA 2a HCDT Stereo 70W 3,050 
YBA I a HC Stereo BSW 4,400 
YBA 2a HCDT Mono 70W s,ooo 
YBA I a HC Mono 8SW 6,6SO 
YBA Sig. Stereo IOOW 6,99S 
YBA Passion Mono 2SOW s.ns 
YBA Sig. Mono IOOW 9,99S 
YBA Sig. HC Mono IOOW 16,6SO 

Acoustic Preci�on Eikos q:p 
Apertura Model B @ 
Apertura Model A @ 469.00 
Argento Copper lfC @ 120.00 
Argento Silver 1/C @ 2SS.OO 
Argento VDM Silver c B65.00 
Art Yam Church SOOO @ 51S.OO 
Audto Nore AN·A @ 18.00 
Aud10 Note AN-( @ 35.00 
Audio Note AN·S @ 99.00 
Audio Nole AN·V @ 119.00 
Audio Note AN-Vx @ 4SO.OO 
Audioquest Jade @ 30.00 
Audtoquest Turquoise 2 @ 40.00 
Audtoquest Top.lz x2 � S9.95 
Audioquest Ruby x3 @ BO.OO 
Audioquest Quartz x3 @ 125.00 
Audioquest Opal x3 @ 200.00 
Audioquest Emerald x3 @ 260.00 
Audioquest lapis x3 @ 399.00 
Audiosource Petros Blue @ 48.00 
Audiosource Petros Blue Plus @ 58.00 
Audiosource Stratos Ser. 2 @ 12S.OO 
Cable Talk Improved 2/CD @ 26.00 
Cable Talk Advanced 2 @ 34.95 
Cable Talk Improved 2/Tape @ 4700 
Cable Talk Monitor 2.1 @ 50.00 
Cable Talk Studio 2 * 6S.OO 
Cable Talk Professional 2 * 8S.OO 
Cable Talk Broadcast 2 @ 100.00 
Cable Talk Reference 2 @ ISO.OO 
Cable Talk Signature 2 Gold @ 300.00 
Cambridge Atlantic @ 10.00 
Cambridge Arctic @ 20.00 
Cambridge Pacific @ 30.00 
Cambndge Stud1o Reference @ 40.00 
Cambridge Silver Spirit 40 @ 70.00 
Cambridge Silver Spirit 60 * 100.00 
Cardas Audio 3008-Microtwin @ 11S.OO 
Cardas Audio Quadlink-Five @ 200.00 
Cardas Audio Cardas Cross @ 360.00 
Cardas Audio Hexlink-Five C @ S30.00 
Cardas Audio Hexlink Golden-S C @ 600.00 
Cardas Audio Golden Cross @ 700.00 
ChordCo Chrysalis @ 40.00 
ChordCo Cobra 2 @ ss.oo 
ChordCo Siren @ 69.00 
ChordCo Chameleon 2 @ 90.00 
ChordCo Chorus @ 199.00 
Clearaudio Trident @ BS.OO 
Clearaudio Phocus @ 21S.OO 
Clearaudio Silverline * 26S.OO 
Clearaudio Quint @ 320.00 
Clearaudio Sixstream @ 36S.OO 
Conne<tions UK Ultra @ 28.00 



Connections UK Midas © 39.00 
Connections UK HO 0 46.00 
DBf Acoustics Black Velvet 0 30.00 
DBf Acoustics Black Velvet SE @ 40.00 
DBf Acoustics Azure SE 0 75.00 
DNM-Reson TCGS @ 35.00 
DPASirnk @ 41.00 
DPAWMeSiink @ ?5.00 
DPA Blacl< Slink @ 220.00 
Ecosse Rei CA I © 65.00 
Ecosse Rei CS t © 75.00 
Ecosse Rei MAl 0 155.00 
Ecosse Rei MS2 @ 165.00 
Ecosse Rei US I © 550.00 
Expressive Tech IC-1 @ 700.00 
Gamma Wow Balance @ 799.00 
Goer1z M 1 Interconnect 0 @ 145.00 
GT Audio lntercon ill 130.00 
Harmonix HS-1 02 t95.00 
Harmonix HS-101 265.00 
Henley HSP\0 0 20.00 
Henley HSPSO 0 35.00 
Henley HSP\00 0 65.00 
Henley HSP200 0 95.00 
Henley HSP250 0 150.00 
Heybrook Black Rash ill 39.00 
Insert Audio focus 1.2 0 21.50 
Insert Audio ICIOO Mk 11 0 46.95 
Insert Audio Image 5.1 0 84.95 
Insert Audio Status 3.4 0 160.00 
lxos 104 0 20 00 
lxos 1003 0 30.00 
lxos Gamma 1002 @ 39.95 
lxos 103 0 45.00 
lxos 102 0 60.00 
lxos 101 0 100.00 
lxos I DO.XOl 0 150.00 
Kimber PBl/UIIr.lplate 0 68 00 
Kimber KCI 0 96.00 
Kimber Hero 0 110.00 
Kimber Silver Streak © 180.00 
Kimber KCAG @ 390.00 
Kimber KQG 0 720.00 
LAT lnternationaiiC-50 0 37.00 
LAT lnternationaiiC-80 Mkll @ 58.00 
LAT lnternationaiiC-100 Mkll ill 95.00 
LAT lnternationaiiC-200 Mk 11 ill IS LOO 
lieder Chanson @ 340.00 
Lieder Lek @ 420.00 
Lieder Het Lied @ 420.00 
Lieder Song @ 580.00 
Lieder Maas 0 620.00 
Lieder Rijn @ 1,000.00 
Lieder Waal 0 1,400.00 
Lumley Silver 12/2 @ 115.00 
Lumley Silver 14/4 0 175.00 
Monster lnterlink 100 0 11.00 
Monster lnterlink 200 0 23.00 
Monster lnterlink 300 Mkll @ 40.00 
Monster lnterlink 400 Mkll 0 50.00 
Moth Leyline Blad 0 10000 
Moth Leyline Grey @ 20000 
Nordost Magic ill 35.00 
Nordosl Blad Knigltt @ 60.00 
Nordosl Solar Wind © @ 84.95 
Nordost Blue Angel 0 98.00 
Nordosl81ue Heaven vc © 150 00 
Nordost Red Dawn 0 300.00 
Nordost SPM 0 825.00 
Nordost Quattrolil 0 1,250.00 
Ortofon 7N interconnect 0 250.00 
Precious Metals SSSO 0 50.00 
Pre<ious Metals SS35 © 50.00 
Precious Metals SS52 0 70.00 
Precious Metals SS53 0 90.00 
Precious Metals SS I DO 0 100.00 
Precious Metals SS I 02 @ 130.00 
Precious Metals SS 103 © 160.00 
Precious Metals SS I 04 0 190.00 

H I - F I PRICE GUIDE 

Precious Metals SS200 * 220.00 XLO Type ER-I © 40.00 
Precious Metals SS202 @ 290.00 XLO Type ER-5 0 50.00 
Precious Metals SS203 0 360.00 XLO Pro I SO 0 70.00 
Precious Metals SS204 0 430.00 XLO Type ER-4 @ 99.00 
ProwireSilver © 60.00 XLO Pro 100 @ 119.00 
PAD Elementa © t45.00 XLO Pro 102 @ 129.00 
QED Qnect 2 © 3000 XLO Ultra I 0 169.00 
QED Qnect 4S © 70.00 XLO Ultra 2 @ t99.00 
Roksan ROK-Intercon @ 75.00 XLO Rei 2 @ 330.00 
Shinpy Red Devil © 80.00 XLO Signature 1.1 © 625.00 
Shinpy Red Star 2 © t20.00 XLO Sig 2.1 © 675.00 
Shinpy Black Star 2 © 240.00 XLO Sig 3.1 © 750.00 
Shinpy Pulsar 2 © 495.00 XLO Limited Ed'n 0 2,200.00 
Shinpy Quasar 2 850.00 
Siltech MQ-12 0 308.00 
Siltech MC4-24S @ 400.00 
Siltech FTM-3S @ 730.00 
Silver Sounds SS2 @ 99.00 
Silver Sounds SS I 0 199.00 

Silver Tone Ex-Static @ 35 00 
Silver Tone Sci-Fi 0 95.00 
SME S2LB-4 0 46.18 
SME S3LB-4 0 52.06 
SME 4900A © 76.83 
SME 5900A 0 102.57 
SonicLink Red @ 25.00 

Soniclink Silver pink 0 35.00 
Sooiclink Black @ 50.00 

Soniclink ulac © 6S.OO 
SonicLink Violet 0 85.00 
Soniclink Maroon © 125.00 
Soniclink Blue Nickel ill 150.00 
Soniclink Vermilion @ 195.00 
SonicLink Red earth ill 300.00 
SonicLink Black earth ill 450.00 
Soniclink Blue earth @ 695.00 
SonicLink Black Rhodium @ 995.00 
Straight Wire Chorus © 40.00 

Straight Wire Sonata 0 80.00 
Supra DAC-X 0 60.00 

Supra EFF-ISL @ 80.00 
Supra Eff-XLR 0 90.00 
Tara Prism 5 @ 21.95 Apertura Model B @ 
T ara Prism SSi @ 100.00 Apertura Model A 0 
T ara RSC Axiom @ 137.00 Art Yam Church 5000 © 
Tara RSC-Prime Gen/2 @ 170.00 Audioquest Digital/video I ill 
Tara RSC-Rel Gen. 2 @ 224.50 Audroquest Digital/video 2 @ 
Tara RSC Air 3 @ 336.00 Audioquest Optilink X 
T ara RSC Air 2 @ 560.00 Audioquest Digital PRO @ 
Tara RSC Air I @ 790.00 Audioquest Oplilink Pro 
T ara ISM The Three @ 894.00 Audioquest Optilink Z 

Tara ISM The 2 ill 1,144.00 Audiosource Petros Blue Plus S © 
T ara ISM The One @2,175.00 Audiosource Stratos Ser. 2 @ 
Transparent Cable Musichord 0 48.00 Cable Talk Digital 2 0 
Transparent Cable The Link © 92.00 Cardas Audio Lightning @ 
Transparent Cable Music Link © 119.00 Chord(D CDdac © 
Trichord Pulsewire 75 ill 169.00 ChordCo Optichord 
Vampire Wire CC 0 24.00 ChordCo Prodac ill 
Vampire Wire CC(/11 * 58.00 DNM-Reson DIG lOO @ 
Vampire Wire S(/11 * 98.00 DPA Opti-link 
Vampire Wire SCjiV 0 144.00 DPA Digi-link 0 
Vampire Wire Al/2 @ 259.00 Ecosse Rei MD2 
Vampire Wire SL 0 412.00 Harmonix HS- I O I DIG 
van den Hul Slorm 11 • 29.99 Insert Audio Oataline 500 © 24.95 
van den Hul PBS HB * 50.00 Insert Audio Optic 2.1 29.95 
van den Hul Source HB * 6500 Insert Audio Dataline 700 @ 39.95 
van den Hut 0102 Ill © 8000 Insert Audio Image 5.1 0 44.95 
van den Hul Thunderhne HB 0 145.00 lxos 105 ill 25.00 

van den IM mt Oassic © 240.00 lxos 106 30.00 
vao den H[j Serond © 275.00 Kimber Opti-link 50.00 
van den Hul First Ultimate @ 320.00 Kimber llluminati DV-30 @ 70.00 
van den Hul MC Gold @ 550.00 Kimber llluminati D-60 © 325.00 
van den Hul MC Silver IT 0 1,400.00 Kimber llluminati DX-50 0 350.00 
van den Hul MC Silver IT Bal © 1,750.00 Kimber llluminati Orchid @ 750.00 
Wireworld Orbit @ 30.00 LAT International DI-20-D @ 79.00 
Wireworld Solstice 11 @ 40.00 Monster Datal ink I 00 47.00 
XLO Type ER-6 © 30.00 Monster lightspeed I 00 47.00 
XLO Type ER-2 @ 30.00 Moth lejiine Dalalink 0 14000 
XLO Pro 125 0 40.00 Nordost Moonglo 0 155.00 

Nordost Silver Shadow 0 335.00 
Precrous Metals SD35 0 20.00 
Precious Metals SD I OO © 50.00 
Precious Metals SD200 © 110.00 
Precious Metals SD202 0 145.00 
QEDDigitlex © 20.00 
QED Optiflex 25.00 
QED Qnect OT 30.00 
Roksan ROK-Intercon © 45.00 
Shinpy Digital © 265.00 

Sittech HF-6 © 5.00 
Soniclink Green @) 6000 

Supra lAC 44.95 
Supra Eff-ID @ 45.00 
Supra DAC-XLR @ 45.00 
T ara Prism 0-1 0 59.99 
Tara Prism 0-2 © 119.99 
Tara RSC Air Dig. 75 ill 345.00 
Tara RSC Air Dig. 110 ill 450.00 
Tara ISM The One Dig. ill 995.00 
Theta Digital AT&T 550.00 
Transparent Cable PDL @ 199.00 
Tnchord Pulsewire 75D ill 75.00 
Vampire Wire Dlj I @ 150.00 
van den Hul Source HB 0 35.00 
van den Hul Videolink 0 70.00 
van den Hul AES-EBU 110 @ 75.00 
van den Hul Fi� © 14000 
van den Hul Second © 150.00 
van den Hul first Ultimate 0 180.00 
XLO Pro 104 @ 
XLO Ultra 4 0 
XLO Ref 2 0 
XLO Sig 4.1 0 
XLO Limited Ed'n @ 

Acouslic Energy AESC-0 @ 11.95 
AlJ!Ilofdan QMM @ 5.00 
Apertura Silver © 82.50 
Argenlo Copper * 35.00 
Argento Copper Ref @ 65.00 
Argento Silver © 125.00 
Argento Silver Rei @ 380.00 
Art Yam Church M2000 @ 470.00 
Art Yam Church 5000 @ 795.00 
Audio Note AN-0 © 450 
Audio Nole AN-11 © 16.50 
Audk> Nole AN-t @ 2950 
Audio Nole AN-SP © 150.00 

Audio Note AN-SPx © 450.00 
Audioquest Type 2 @ 350 
Au<ioquesl F-18 ill 60 

Au<ioquest Twe 6> @ 9.00 

Audroquest Indigo+ @ 15.00 



Aud1oquest Crystal • ® 500 
Audioquest forest + ® 75.00 

Audioquest Argent + ® t25.00 

Audioquest Clear 3 ® 200.00 

Cable Talk Theatre 2 Q 1 .50 
Cable Talk The Rat One Q 2.00 

Cable Talk Talk 3 I � 2.25 
Cable Talk Talk 4 1 @ ' "  
Cable Talk Talk 3.1 Biwire @ 4.50 
Cable Talk Concen 2.1 Q 0 
Cable Talk Talk 4.1 Biwire @ 8.50 

Cable Talk Symphony 3 0 12.50 

Cable Talk Concen 2.1 Biwire @ 14.00 

Cardas Audio 300B-Microtwin S @ 35.00 

Cardas Audio Quadlink-Five SC @ 59.00 

Cardas Audio Cross SC @ 99.00 

Cardas Audio Hexlink·Five SC 0 109.00 
Cardas Audio Hexlink GoldenS SC @ J75.00 

Cardas Audio Golden Cross SC @ Z89.00 

ChordCo Carnival @ 3.00 

ChordCo Myth ® 6.00 

ChordCo Legend 0 15.00 

ChordCo Odyssey 0 1710 
DNM·Reson LSC "' f9 
DNM·Reson LSCB "' lJ 95 
Ecosse Rei FS2.16 Q 1.75 

Ecosse Ref CS2.2 @ 2.50 

Ecosse Ref CS2.3 @ 3.75 
Ecosse Ref CS2.15 @ 5.75 

Ecosse Ref MS2.2 @ 15.00 

Ecosse Rei MS2.3 @ 20.00 

Ecosse Ref MS2.15 Q 30.00 

Ecosse Ref US2 ® yo oo 
Gale XL lOS Q 1.00 

Gale XL189 0 1.011 
Gale Xl315 @ 2.00 
Gale XL16D-2 Q 2 50 
Gale Xl315·2 Q 3.99 
Gamma Wonder Line 0 99.00 

Goertz MI @ 16.00 

Goertz M2 "' Z!X 
Goertz Big Boy @ 64.00 

GT Audio Speaker Q 50.00 

Harmonix Harmonic-Strings 30.00 
Harmonix HS·I OIT·I 56.00 
Harmonix HS·IOISC 88.00 

lxos 607 Q 2.00 
lxos 6004 @ 3.00 

lxos 6003 0 3.00 

lxos 605 Q 3.00 

lxos Gamma 6006 0 '-00 
K11nber 4PR Q 51.'0 
K1mber 4VS © 900 
K1mber 4TC 0 I GC 
Kimber 8TC 0 32.70 

Kimber 4AG 0 394.00 

Ki1nber BAG 0 656.00 

LAT International SS 800 0 16.00 
lAT International BIWIRE @ 23.00 

LAT International SS 1000 0 36.00 

lieder Pad @ 133.00 

Lieder Bel Canto 0 IB8.00 

Lieder Spoor 0 253.00 

Lieder Straat 0 463.00 
Lieder Weg Q 663.00 
linn KlO 0 4'10 
Linn K400 @ 10.00 

Linn K600 0 15.00 

Lumley Silver 12/2 0 35.00 

Lumley Silver 14/4 0 40.00 

Monster XP Clear 2.20 

Monster XP Navajo 2.40 

Monster Superflat Mini 2.75 

Monster XP HP 0 3.70 

Monster Original Q 
Monster New Monster 0 
Nairn NAC AS © 
Nordost Octava "' 
Nordost 4-flat @ 
Nordost Solar Wind Bi-wire 
Nordost Blue Heaven Spkr 58.95 

Nordost Red Dawn 110.00 

Nordost SPM 
Ortofon SPK I 00 
Ortofon SPKlOO 
Ortofon SPK300 

HI - FI PRICE GUIDE 

Precious Metals Slt08 
Puresonic OFC 7892 
Puresonic OFC 7844 
PuresoniC OFC 7845 
PuresoniC OFC 7891 
Puresonic OFC 7816 
Puresonic OFC 7832 
Puresonic OFC 7812 
Puresonic OFC 7825 
Puresonic PSOCC 7801 
Puresonic PSOCC 7802 
Puresonic PSOCC 7803 
QED Qudos Micro 
QED Qudos micro 4 core 
QED Qudos 4 core 
QED Qudos Bi-Wire 
QED Qudos Silver 
QED Profile 4x4 
QED Profile Silver 12 
Rega Speaker 
Rega SC42 
Roksan ROK-Speaker 
Shinpy Red Devil 
Shinpy Red Star 2 
Shinpy Black Star 2 
Shinpy Pulsar 2 
Shinpy Quasar 2 
Siltech LS2-45 @ 
Siltech FT-12 Mkl @ 
Siltech LS4·120 @ Audio Note 10 I 
Silver Sounds 12 Gauge 0 Audio Technica AT-91 
Silver Sounds 10 Gauge Q Audio Techmca AT·95E 
Silver Sounds 8 Gauge 0 Audio Technica AT·IIOE 
Silver Tone Silver-Sonic @ Audio Technica AT450E 
Silver Tone Silver-Sonic HC @ Audio Technica AT440ML 
Silver Tone Silver-Voice Q Benz-Micro MQOEII MC 
Silver Tone Silver-Voice Ultra @ Denon Dlt 10 MC 
SomcL�nk ASTSO � Denon Dlt60 MC 
SonicLink AST60 @ Denon Dlt03 MC 
Soniclink AST75 @ Goldring Elan 
SonicLink AST200 Goldring Elektra 
SonicLink AST200X2 Q Goldring I 006 
SonicL�nk S300 � Goldring IOilGX 
SonicLink S 130X2 Q Goldnng IOllGX gQ 
Soniclink S300X2 Q Grado ZTE+I 17 
Soniclink S900 Q Grado ZCE+ I 37 
SonicLink S600X2 0 Grado ZF3E+I 48 
SonicLink Black Rhodium 4 0 Grado Prestige Black 49 

Straight Wire Rhythm 0 Grado Prestige Green 59 

Straight Wire Quartet 8(111 Grado Prestige Blue 69 
Supra Classic 2.5 0 2.49 Grado Zfl+ 83 

Supra Line 2.5 Rex 0 3.49 Grado Prestige Red 99 
Supra Classic 4.0 0 3.95 N'ham Tracer I 98 

Supra Classic 6 0 4.95 Ortofon OM 3E 16 

Supra Ply 2.0 0 4.95 Ortofon OM SE 20 

Supra Line 4.0 Rex @ 4.95 Onofon OM 10 30 

Supra Ply 3.4 , 605 Ortofon StO 
Supra Quattro 4x4 @ 8.95 Onofon OM DJ 50 

Tara Klara @ % Ortofon OM 20 70 

Tara Prism 2+2 0 7.95 Ortofon 520 n 
T ara Prism Nexa 0 9.95 Onofon MCI Turbo MC 75 

Tara Prism Bi-Wire 0 18.00 Onofon Concorde DJ 80 

T ara RSC Prime 500 • 43.00 Ortofon OM 30 90 
T ara RSC Prime I 000 Ill 73.00 Ortofon 530 no 
T ara RSC Ref Gen/2 "' 18.00 Pickering TE-15 20 
Tara RSC Prime 1800 ® ]5000 Pickering VE-15 25 

Tara RSC Digital 75 @ 230.00 Pickering T-E lS 
Tara RSC Air 2 If) 291.00 Pickering VIS-DJ 28 

Tara RSC Air I If) 466.00 Pickering TL·E 35 

Tara ISM The Two If) 708.00 Pickering TL-2E 45 

T ara ISM The One @ Pickering XV15-625E 50 

Tech + Link SPC 79 Q Pickering XV15·15D-DJ 50 

Transparent Cable Musichord * Pickering Tl-2-S 55 

Transparent Cable The Wave � Pickering XV15·757S 60 
Transparent Cable Music Wave Q Pickering XV15-625DJ 60 
Vampire Wire SC-384 0 Pickering XVI S-I BOOS 70 

Vampire Wire SC-554 0 Pickering Tl3S 80 

Vampire Wire ST-1 tl Pickering XEV-3001E 95 

Vampire Wire SC-1108 @ Pickering XLZ-3500 100 
Vampire Wire ST-11 � Pickering TL +S 100 

Vampire Wire ST-Ill • Rega B�as 39 
van den Hul Skyine HB 0 Rega RB78 39 
van den Hul Snowline 0 Rega Super Bias 59 

van den Hul Skyrack HB Q Rega Elys 
van den Hul Clearwater 0 Shure M70BX MM 21 

van den Hul Snowtrack 0 Shure M9lE MM 22 

van den Hul Royal Jade Q Shure SOSC MM 29 

van den Hul CS Ill HB 0 Shure M447X MM 35 

van den Hul Cleanrack 0 Shure M44GX MM 35 
van den Hul D352 HB 0 Stanton SOOAL 11 MM 35 

van den Hul Tea track HB 0 Stanton SOOEL MM 44 
van den Hul SCS 12 Q Stanton 680Al/X MM 59 
van den Hul Magnum HB 0 ·'0 Stanton 680El/X MM 74 
van den Hul The Wind HB 0 lOO Sumiko Oyster MM 30 

van den Hul Revolution HB 0 00 Sumiko Black Pearl MM 50 
van den Hul Revelation HB 0 120.00 Sumiko Pearl MM 70 

van den Hul The Third @ 1,000.00 Sumiko Blue Point lOO 
XLO CDA 16/l 0 4.45 
XLO CDA ER-14 THX 0 5.81 

XLO CDA 16/4 0 8.60 

XLO CDA ER-11 THX Q 11.62 Allaerts MC I Eco 
XLO Pro 600 ... ,o Allaerts MC1 B 
XLO CDA ER·Il THX 23.24 Allaerts MC I B Mkll 
XLO Pro I lOO 33.20 Allaerts MQ Finish 
XLO Ultra 6 41.50 Audio Note 102 
XLO Ultra 12 83.00 Audio Note Soara 795 

XLO Ref 2 ll6.00 Audio Note 10 1V 1,095 

Audio Note lOUd 
Aud1o Techmca AT-OC9ML 
Audio Technica AT·33PTG 
Benz-Micro The Glider 
Benz-Micro Reference 
Benz·Micro Reference Ruby 
Benz-Micro Ruby Open Air 
Clearaudio Alpha Mk 2 
Clearaudio Beta Mk 2 
Clearaudio Beta-S Mk 2 
Clearaudio Virtuoso 
Clearaudio Sigma 
Clearaudio Gamma-S 
Clearaudio Victory 
Clearaudio Signature 
Clearaudio Accurate 
Clearaudio Insider 
Clearaudio Insider Ref. 
Denon Dl304 
Dynavector I OX411 
Dynavector DV20XH 
Dynavector DV·20XL 
Dynavector DV20XL 
Dynavector 17D2 
Dynavector XX-I L 
Dynavector XX-1 
Dynavector Te-Ka1tora 
Goldnng Ero1ca LX 
Goldnng Eroica 
Goldnng 1042 
Goldnng Elite 
Goldnng Excel VX 
Grado Prestige Silver 
Grado Prest1ge Gold 
Grado Signature Junior 
Grado Signature 8MZ 
Grado Signature MCZ 
Grado Signature TLZ 
Grado Signature XTZ 
Grado Reference 
Koetsu Red T 
Koetsu Red K Sig 
Koetsu Urushi 
Koetsu Signature 
Koetsu Gold PR 
L1nn K9 
Linn Klyde 
Linn Arkiv 
London Decca Maroon 
London Decca Gold 
London Decca Maroon Dp 
London Decca 5 Gold 
London Decca Gold Dp 
London Decca S Gold Dp 
London Decca Jubilee 
Lyra Lyd�an Beta 
Lyra ClaviS Da Capo 
Lyra Parnassus DCt 
N'ham Tracer 11 
N'ham Tracer Ill 
N'ham Tracer IV 
Ortofon MC IS Super 11 
Ortofon 540 
Ortofon MO Turbo 
Onofon MQSE 
onofon MQSFL 
Ortofon MCIO Supreme 
Onofon MQO Supreme 
Ortofon MOO Supreme 
Onofon MQOOOII 
Ortofon MC Rohmann 
Ortofon MOOOO 11 
Onofon MC Jubilee 
Ortolon MC7500 
Pickering TL • 3003 
Pickering Xll-4500 
Pickering TL -4004 

Pickering XSV-SOOOU 
Pickering XLZ-7500 
Pickering TLZ·7500S 
Rega Super Elys 
Rega Exact 
Reson Mica 
Reson Reca 
Reson Aciore 
Reson Etile 
Reson Lexe 
Roksan Corus Black 
Roksan Shiraz 
Shure V15XMR 
Stanton 890Al/X 
Sum1ko Blue Po1nt Special 
Transfiguration Esprit 
Transfiguration Spirit 
Transfiguration Temper Supreme 
van den Hul DDT-11 
van den Hul MC-I 0 
van den Hul MC·One 
van den Hul MC-ONE Super 
van den Hul MC· Two 
van den Hul The Frog Low ojp 
van den Hul The Frog HO 
van den Hul Grasshopper IIISLN 
van den Hul Grasshopper IIISLA 
van den Hul Whrte Beauty S·X 
van den Hul White Beauty HO 
van den Hul Grasshopper IIIGLN 

MM 
MM 
MM 
MM 

MM 
MM 
MM 

Mll! 
MM 
MM 
MM 
MM 
MM 
MM 
MM 
MM 

MC 4,500 

MC 330 

MC 489 

MC 600 

MC 1,100 

MC 1,500 

MC 1,600 
135 

190 

250 

295 

MC 590 

MC 810 

MC 960 

MC 1,540 

MC 2,515 

MC 5,165 

MC 6,810 

MC ,0 
MC 189 

MC 299 

MC 
MC 
MC 
MC 
MC 
MC 
MC 
MC 

MC 
MC 

375 

650 
975 

'95 
MC 1,359 

MC 1,899 

MC 1,999 

MC 1,999 

MC 5.498 

IL' 
MC 500 

MC 1,000 

2Q9 
359 

379 

43� 
439 

519 

999 

MC 599 
MC ?9� 

MC ,.�9� 
310 

410 

660 

MC ,4G 
140 

MC ISO 
MC 200 
MC ;>SO 

MC 100 
MC 450 

MC 5'>0 

MC 800 

MC t,OOO 
MC I, lOO 
MC 1,250 

MC 2,000 

145 

ISO 
175 

200 

200 

200 

150 
248 

185 

250 
MC 299 

MC 455 

MC .300 

ISO 

MC 990 
l95 

MC 
MC 



van den Hul Grasshopper IIIGLA 
van den Hul Grasshopper IIICMN 
van den Hul Grasshopper IIICHN 
van den Hul Grasshopper IVGLA 
van den Hul Black Beauty 
Wilson Benesch Matnx 
Wilson Benesch Analog 
Wilson Benesch Carbon 

Denon DRW-585 
Good mans Delta 80 I 
H/K DC520 
JVC TD-X372BK 
JVC TD-R472BK 
Kenwood KX-W4080 
Kenwood KX-3080 
Kenwood KX-W6080 
Kenwood KX-5080S 
Marantz SD-455 
Marantz SD-57 
Onkyo K t85 
Pioneer Q-S250 
Pioneer G-W205R 
Pioneer Q-WSOSR 
Pioneer a-54 50S 
Pioneer G-W606DR 
Sony TC-WE435 
Sony TC-KE230 
Sony TCWE635 
Sony TC-KB820S 
Sony TCWE835 
Teac W-416 
Teac V-615 
Teac RH-300 
Teac W-790R 
Teac V-1050 
Teac RH-500 
Technics RS-BXSOI 
Technics R5-TR373 
Technics R5-TR474 
Techn�cs RS-AZ6 
Yamaha KX-393 
Yamaha KX-W321 
Yamaha KX-493 

Denon DRM-650S 
Denon DRM-740 
Denon DRS-810 
H/K TD420 
JVC TD-V662BK 
JVC TD-W718BK 
NAD 613 
NAD 614 
NAD 616 
NakamKhr DR-10 
Onkyo TA 6210 
Onkyo TARW 211 
Onkyo TARW 311 
Onkyo TA 6310 
Onkyo KR 609 
Onkyo KW 606 
Onkyo TARW 411 
Onkyo K 611 
Pioneer Q-SSSOS 
Pioneer Q-W806DR 
Pioneer Q-SSSOS Precision 
Proneer Q-S830S 
Pioneer Q ·95 
Rotel RC960BX 
5ony TC-KA6ES 
T+A CCI200R 
Teac W-860R 
T eac W-6000R 
T eac V-60305 
Teac V-80305 
T echmcs RS-AZ7 
Technics R5-TR575 

� 

� 

� 

� 

200 
� 170 

199 
� 200 

ISO 

� 160 
� 

� 

� 

3·H 

3·H 
3·H 

3·H 
3·H 
3·H 1,000 

250 
3·H 600 

� 3·H 1,180 
� 230 
� 450 

3·H 550 
3·H 650 
3·H 270 

� 280 

HI - FI PRICE GUIDE 

Ariston CDX700 
Ariston CDX71 0 
Ariston CDX720 
Cambridge CDS 
Cambridge DIOO 
Cambridge CD4 
Cambr�dge CD4SE 
Denon DCD-435 
Denon DCD-635 
Denon DCD-735 
Eclipse CDIOia 
H/K HD720 il!l10 
H/K Fl8350 E• il!l10 
JVC Xl-V120BK 
JVC Xl-V130BK 
JVC Xl-V230BK 
JVC Xl-Ft t6BK 55• 
JVC Xl-F2t6BK E• 
JVC Xl-Z574BK 
Kenwood DP-1080 
Kenwood DP-2080 
Kenwood DP-R3090 E.,. 
Kenwood DP-R4090 §..., 
Kenwood DP-3080 
Kenwood DPF-30 I 0 
Kenwood DP-R6090 §• 
Kenwood DP-4090 il!l10 
Marantz CD-38 
Marantz CC-38 
Marantz CD-48 il!l10 
Marantz CD-57 il!l10 
Marantz CD-6711 il!l10 
NAD 522 
NAD 510 
NAD 524 il!l10 
NAD 523 s .. 
NAD 512 il!l10 
Pioneer PD-1 06 
Pioneer PD-206 
P10neer PD-S507 
Pioneer PD-F606 a .. 
Pioneer PD-M603 E• 
Pioneer PD-F706 E• 
Rotel RCD-930AX 
Sansui CD220 
Sherwood CD-4030R 
Sherwood CDC680 5• il!l10 
Sherwood CDC6050R §• il!l10 
5ony CDP-XE220 
5ony CDP-xmo 
Sony CDP-M305 
Sony CDP-XE530 
Sony CDP-CE335 
Sony CDP-XB720E il!l10 
Sony CDP-()(57 
Synergy CDJI21 o 
Teac CDP-1120 
Teac CD-Pt820 
Teac CD-Pt440 
Teac CD-P3450SE 
Teac PD-D2400 § .. 
T eac PD-HSOOi il!l10 
Technics Sl-PG390A il!l10 
Technics Sl-PG490A il!l10 
Technics Sl-PG590A il!l10 
Technics Sl-PD6 a .. il!l10 
Technics Sl-PD8 55• il!l10 
Technics Sl-P5670D il!l10 
Techn�cs Sl-P5770D il!l10 
Yamaha CDX-393 11 il!l10 
Yamaha CDC-575 ii!I1D 
Yamaha CDX-493 
Yamaha CDX-9 
Yamaha CDX-593 
Yamaha CDC -675 

Arcam Alpha MCD 

Arcam Alpha 7 SE 
Arcam Alpha 8 
Arcam Alpha 8SE 
Cambndge CD6 
Cyrus dADt 5 
Denon DCD-835 
Den on DCM-260 
Denon DCD-ISSOAR 
H/K HD740 
H/K Fl8550 
H/K HD760 
JVC Xl-Z674BK 
Kenwood DP-R7080 
Kenwood DP-9090 
Kenwood DP-5090 
Kenwood DP-7090 
Marantz CD-67SE Mkll 
Marantz CD6000 OSE 
Marantz CC-870 
Marantz CD-6311KI 
MusiCal Fidelity E60 
Musical Fidelity A2 CD 
MusiCal Fidelity E624 
Myryad T-10 
NAD 513 
NAD 515 
NAD 514 
NAD 517 
Nakamichi MB 1 0 
Onkyo DX 7210 
Onkyo 021 
Onkyo DXC 320 
Onkyo DX 7510 
Onkyo CM 716 
Parasound C/DP-1 000 
Pioneer PD-S707 
Pioneer PD-FBOS 
Pioneer PD-5705 
Pioneer PD-F906 
Pioneer PD-5904 
Pioneer PD-5505 Precrsion 
Roksan Kandy 
Rotel RCD-951 
Rotel RCD-971 
Sony CDP-XB930E 
Sony CDP-CK350 
Sony CDP-XA20E5 
Sony CDP-X3000E5 
Sony CDP-CX260 
Synergy CDJ2010 
Technics SL-MD 
Yamaha CDX-993 

£50 I TO £1,000 
Acurus ACD t I 
Alchemist Nexus 
Arcam Alpha 9 
Aud1o Analogue Pagamni 
Audio Note CDI 
Audro Note AN-C02 
Audiomeca Obsession 
AVI 52000MC 24 Ref 
Creek CD43 
Cyrus dAD3 
Cyrus dAD3Q 
Denon DCD-1650AR 
DPA Renaissance int CD 
Hellos Model 3 
Helros Model 2 
Lmn Mimik 
Linn Genki 
Magnum CD2020 
Marantz CD-17 
Monrio Asty Pl 
Monrio Pnvilege 
MUSICal Fidelity x-RAY 
MusiCal Fidelity A3 CD 
Myryad T-20 
Myryad MCIOO 
Pioneer PDS-D6 
Primare 020 
Quad 99 
Roksan Casp1an 
Rotel RCD991 
Sony CDP-XA555E5 
Sugden Audition 
Talk ElectroniCS Thunder 2 
Talk Electron�cs Thunder 3 
Teac VRD5-8 
Teac VRD5-9 
Teac VRDS-25X 
Thule Audro Sp�rrt CD tOO 
Thule Audio Spirrt CD I SOB 
Tnchord Genesis 
Trichord Digrtal Jukebox 25 
Trichord Digrtal Jukebox 50 
Trichord Digrtal J'box 100 
Trichord Revelation 
YBA Complete 
YEA Specral 

OVER £1,000 

Acoustic Prec1s1on Eikos 
Advantage CD 15 
Alchemist Kraken CD 
Alchemist Foe;eti lnt 

E• 

5• 
a• 

§• 
E• 

5• 

E• 

§• 

E• 

5• 
§§• 
5 .. 

§• 
§• 
5• 

il!l10 350 
il!l10 450 
il!l10 500 
ii!I1D 300 
il!l10 399 
il!l10 280 

300 
il!l10 350 
il!l10 300 

il!l10 300 
il!l10 500 
il!l10 300 

ii!I1D 300 
il!l10 300 
il!l10 300 
il!l10 400 
il!l10 300 
il!l10 300 

il!l10 400 
il!l10 400 
il!l10 300 
il!l10 500 
il!l10 500 
ii!I1D 400 

290 
il!l10 350 
ii!I1D 370 

400 
il!l10 399 
il!l10 260 

il!l10 290 
380 

il!l10 •100 

450 
il!l10 499 
il!l10 300 

300 
il!l10 300 

350 
il!l10 400 
il!l10 460 

il!l10 475 
il!l10 300 

il!l10 350 
il!l10 300 

350 
il!l10 450 
il!l10 500 

500 
300 

il!l10 300 
il!l10 400 

il!l10 899 
il!l10 600 
il!l10 
il!l10 
il!l10 
il!l10 

il!l10 999 
il!l10 999 
il!l10 

il!l10 
il!l10 
il!l10 
il!l10 
il!l10 

il!l10 
il!l10 

il!l10 
il!l10 
ii!I1D 
il!l10 
il!l10 
ii!I1D 
ii!I1D 
il!l10 

il!l10 
il!l10 
il!l10 

il!l10 
il!l10 
il!l10 
il!l10 

ii!I1D 699 
il!l10 569 

il!l10 6t9 
il!l10 669 
il!l10 719 
il!l10 819 

il!l10 649 
695 

il!l10 1,850 
il!l10 3,995 

1.249 
1,249 

Alchemist FofS€ti 
Audio Research C02 
Audiolabor 53 t 
Audiomeca Keops 
Audiomeca Talisman 
Audiomeca Talisman SE 
Balanced VK-DS 
Cary CD-301 
Classe CDP-.3 
Conrad-Johnson DF-2 
Conrad-Johnson DV-2b 
Copland CDA-266 
Copland CDA277 
Copland CDA2B9 
Copland CDA288 
Cymbal CDPI2 
Exposure CD Player 
Helios Model 1 
Helios Stargate 
Jadis Orchestra 
Krell KAV25tl<d 
Krell KAV300cd 
Krell KP525s 
Linn lkemi 
linn Sondek CD 12 
Marantz CD-17KIS 
Marantz CD-7 
Madrigall9 
Mclntosh MCD7009 
Meracus Tanto 

Nairn CDX 
Narm NACDSII/XPS 
Oracle CD Player 
Pink Triangle Numeral 
Prnk Tnangle litaural 
Primare D302 
Proceed COP 
Resolution CDSO 
Roksan Attessa-DP3P 

T+A CDI220R 
TAG Mclaren CD20R 
Theta Digital Miles SE 
Tube Tech Fusron 
Tube Tech Fulcrum 
Wadra 860 
XTC COP-I 

Alchemist Forseti Drive 
Altis CDT Ill 
Audro Note COT Zero 
Audio Synthesis Transcend Decade 
Audiomeca Damnation 
Audiomeca Damnation SE 
Audiomeca Talisman 
Audiomeca Talisman SE 
Audiomeca Talisman DOB 
Conrad-Johnson DR-t 
DPA Enlightenment DIV 
Jadis JD3 
Jadis JDI 
Linn Kank 
Madrigal 37 
Madngal 315 
Meracus Imago 
Monrio Bitmatch 

�,. 

il!l10 1,995 
il!l10 3,399 
il!l10 7,550 
il!l10 1,500 
il!l10 2,150 
il!l10 2,300 
il!l10 3,995 
il!l10 2,350 
il!l10 1,395 

1,695 
2,495 

il!l10 1,199 
il!l10 1,649 
il!l10 1,898 
il!l10 1,999 
il!l10 1,299 
il!l10 1,050 

il!l10 1,250 
il!l10 2,250 
il!l10 1,345 
il!l10 2,490 
il!l10 3,599 
il!l10 19,995 

1,950 
il!l10 12,000 
il!l10 1,100 
il!l10 3,500 

il!l10 4,995 
il!l10 3,699 
il!l10 1,395 
il!l10 4,495 
il!l10 1,100 
ii!I1D 1,995 
il!l10 1,300 
il!l10 1,100 

1,050 
2,200 
5,625 

il!l10 9,499 
il!l10 1,049 
il!l10 2,200 
il!l10 1,500 
i[jJtO 3,395 
il!l10 2,995 
il!l10 1.495 
il!l10 1,499 
il!l10 t,IOO 
il!l10 1,699 
il!l10 3,799 
il!l10 2,700 
il!l10 1,185 
il!l10 1,540 
il!l10 1,250 
il!l10 2,390 
il!l10 1,100 
il!l10 2,800 
il!l10 7,450 
il!l10 1,350 
il!l10 1,095 
il!l10 1,850 
il!l10 2,950 
ii!I10 3,895 

il!l10 1,100 
il!l10 4,995 
il!l10 399 
il!l10 3,295 
il!l10 999 
il!l10 1,100 
il!l10 1,850 
il!l10 1,999 
il!l10 2,250 
il!l10 1,795 
il!l10 775 
il!l10 1,999 
ii!I10 9,190 
il!l10 1,850 
il!l10 3,995 
il!l10 9,295 
il!l10 3,995 
il!l10 950 
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Muse Model 5 
Muse ModelS 
Oracle CD Drive 
Pink Tnangle Card1nalll 
Resolution Vl960 
Roksan Altessa-DP3 
Sonic Frontiers Transport 3 
T+A CMI 200R 
TAG Mclaren CDT20R 
Teac VRD5-Tl 
Teac P-30 
Theta Digital Pearl 
Theta Digital Jade 
Thorens TCD-2000 
T richord Digital T urntabk> 
Wadia 8  
Wadia 20 

Alchemisl TS-D-1 
Alchemist Forseti DAC 
Altls Reference 
Audio Note DAC Zero 
Audio Note DACI 
Audio Note DAQ 
Audio Note DAG 
Audio Research DAC5 
Audio Research DAG Mktl 
Audio Synthesis DAX Decade 
Audiomeca Elixir 
Audiomeca Ambrosia 
Boulder 2020 
Chord DSC900 
Chord DSC I I  00 
Chord DSC1500 
Conrad-Johnson D/A-3 
Conrad-Johnson D/A-2b 
dCS Elgar 
DPA little Bit 3 
DPA Renaissance DAC 
DPA Enlightenment DAC 
DPA SXt28 
DPA SX256 
DPA SX512 
Harmonix Reimyo DAP-77 
Jadis JS2 
Jadis JSI 
lFD DAQ 
lFD DAG 
Linn Numerik 
Madrigal 360 
Madrigal 360S 
Madrigal 30.6 
Meracus Auriga 
Meracus Flagrare 
Meridian 566 
Monrio 18B2 
Muse Model 2 
Muse Model 2 Plus 
Muse Model 2/96 
Musical Fidelity X-AG 
Mu�cal Fidelity X-24K 
MusiCal �del1ty X-DAC 
Onkyo OX 7310 
Resolution D92 
Roksan Anessa-DA2 
Sonic Frontiers Processor 3 
Sumo Theorem 11 
Sumo Theorem IlB 
TAG Mclaren DAC20 
Teac D-Tl 
Theta Digital Chroma 396 Std 
Theta Digital Pro Geny 
Theta Digital Pro Prime lla 
Theta Digital Pro Basic Ilia 
Theta Digital Casablanca lS 
Thorens TDA-2000 
T richord Pulsar Ser One 
Wadia 12 
Wadia 15 
Wadia 64.4 
Wad1a 16 
Wadia 7 

E) 

E) 

E) 
() 
@ 
0 

0 

0 
@ 
0 

E) 

E) 

E) 

0 
0 

E) 

E) 

E) 

0 
0 
@ 

0 
0 

€) 

II!JlD 
ll!llD 
ll!llD 
ll!llD 
ll!llO 
ll!llD 

ll!llD 
ll!llD 
II!JlD 
ll!llD 
ll!llD 
ll!llD 
ll!llD 
ll!llD 
ll!llD 
II!JlD 

HI - F I PRI C E GUID E 

300 
1,100 

4,995 
369 
675 

1,099 
1,750 
2,335 
3,999 
2,795 

799 
1,850 

2t,OOO 
1,850 
2,765 
4,800 
l,t95 

1,990 
8,500 

325 
595 
850 

2,000 
4,000 
8,000 
2,790 
2,499 
6,990 
1,950 
3,000 
1,500 
4,395 
6,895 

16,495 
1,295 
2,495 
1,095 

795 
2,190 
2,500 
3,000 

200 
300 
300 
330 

1,500 
595 

5,999 
945 

1,155 
1,249 

500 

Kenwood DM-7090 
Kenwood DM-9090 
Marantz CM635 
Marantz DR700 
Onkyo MD-121 
Onkyo MD 122 
Philips CDR770 
Philips CDR775 
Philips CDR570 
Philips CDR951 
Pioneer MJ-D707 
Pioneer PiDR-555RW 
Pioneer PDR-D4 
Pioneer [}{)S 
Pioneer PiDR-os 
Pioneer D-C88 
Sharp MD-RI Mkll 
Sharp MD-R3H 
Sharp MD-R2 
Sharp MD-MS200H 
Sharp MDXV300H 
Sony MZ-R55 
Sony MDS-S40 
Sony MZ-R37 
Sony MZ-R5ST 
Sony MDS-JE530 
Sony MDS-JB930 
Sony MD5-JA20ES 
Sony MD5-JA555ES 
Teac MDH300 
Teac MD-H500i 
Teac MD-8 
Teac MD-5 
Teac MD-10 
T raxdata T raxaud1o 900 
Yamaha MDX-595 
Yamaha MDX-793 
Yamaha MDX-9 

799 Aural Envelope DX200 
1,099 Aural Envelope DX220 
1,699 Beyer DTI I I  
2,990 Beyer DT211 
6,158 Beyer DT2111V 

700 Hama Sl273 
1,395 Hama Sl275 
1,530 JVC HA-CD88 
3,790 JVC HA-D525 
4,750 JVC HA-F65 
7,395 JVC HA-D626 
9,995 Kenwood KPM-310 

499 
500 
550 
500 
600 

MD 450 

MD 700 

1 

MD 199 
480 
700 

DAT 900 
1,000 

DAT � 2,000 

MD 180 

MD 300 

MD lOO 
MD M 350 

MD 1,000 

MD l!!i'l;! I 

MD I 

MD � 
MD M I 

MD 200 

MD 300 

MD 500 

MD 650 

MD lOO 

MD 350 

MD 600 

MD 600 

MD 900 
399 

MD 230 

MD 300 

MD 300 

0 
0 20 

0 30 

0 15 

D 31 

0 35 

0 ·� 20 

0 li! 25 

D � 18 

0 � 20 

D lii 20 

0 � 25 

D lii 18 

Pioneer SE-A40 
Pioneer SE-A20V 
Pioneer SE-M250 
Pioneer SE-M350 
Sennheiser HD56 
Sennheiser HD433 
Sennheiser HD400 
Sennheiser HD470 
Sennheiser HD601V 
Sony MDR-250V 
Sony MDR-A34l 
Sony MDR-ED228lP 
Sony MDR-G52lP 
Sony MDR-E848lP/MP 
Sony MDR-ED238Ml 
Sony MDR-G56V 
Sony MDR-G62lP 
Sony MDR-G59G 
Sony MDR-G72LP 
Sony MDR-V300 
Sony MDR-IF130K 
Sony MDR-EX70lP 
Sony MDR-ED268lP 
Stanton ST Pro 
Technics RP-HT355 
Technics RP-F200 
Technics RP-F400 
Techn1cs RP-HT550 
Technics RP-FSOO 
Vivanco SR200 
Vivanco SR 150 
Vivanco SR250 
Vivanco IR5700 
Vivanco IR5800 

OVER £41 
AKG K301 
AKG K240DF 
AKG K2221R 
AKG K401 
AKG K501 
AKG K3331R 
AKG K4441R 
AKG K290S 
AKG KIOOO 
Audio Techmca ATH910PRO 
Audio Technica ATHD40FS 
Audio T echnica ATH-M40 
Audio T echnica ATH911 
Beyer DT311 
Beyer OT41 I 
Beyer DT331 
Beyer DT431 
Beyer DT51 I 
Beyer DT801 
Beyer OT83 I 
Beyer DT811 
Beyer onoo 
Beyer DT901 
Beyer OT911 
Denon AH-D210 
Denon AH-D350 
Denon AH-0550 
Denon AH-D650 
Denon AH-0750 
Denon AH-0950 
Grado SR40 
Grado SR60 
Grado SRBO 
Grado SRI25 
Grado SR225 
Grado SR325 
Grado RS2 
Grado RSI 
Hama Sl276 
Hama IR Cordless 
Jecklin Float Model I 
Jecklin Float Model 2 
Jecklin Float ELS 
JVC HA-0727 
JVC HA-050 
JVC HA-W60 
NC HA-0910 
JVC HA-W200RF 
JVC HA-OXI 
JVC HA-OX3 
JVC HA-D 1000 
JVC HA-F25 
Koss TD/80 
Koss R/100 
Philips SBC 3396 
Philips SBC HP9000 
Pioneer SE-M550 
Pioneer SE-M750 
Precide Ergo Model 1 
Precide Ergo MOICel 2 
Sennheiser HD200 
Sennheiser IS 380 
Sennheiser H0490 
Sennheiser H0495 
Sennheiser HDSOO 
Sennheiser RS400 
Sennheiser HD270 
Sennheiser HD25 SP 
Sennhe�ser H0570 Symphony 

D � 20 

D � 23 

D � 25 

D � 30 

D � 18 

D � 20 

D � 25 

D � 35 

D � 40 

D � 18 

D � 18 

D � 18 

D � 20 

D � 20 

D � 22 

D � 25 

D � 25 

D � 30 

D � 30 

D I� 30 

D � 30 

D !<I' 35 

D � 35 

D � 25 

D lii 20 

D lii 25 

D � 30 

D � 35 

D � 40 

D � 20 

D lii -20 

D � 20 

D lii 30 

D � 40 

D � 70 

D � 100 

D lii 100 

D � 120 

D � ISO 

D lii 150 

D � 180 

D lii 250 

D � 700 

D � 80 

D [il 100 

D [il 120 

D � 120 

D � 50 

D � 63 

D � 65 

D � 81 

D � 106 

D lii 125 

D 'i 140 

D 'i 145 

D [il 160 

D 'i t60 

D � t70 

D 101! 45 

D 101' 65 

D 101 80 

D lii 95 

D ... 130 

D lii 150 

0 � 45 

D � 79 

D � 100 

0 � 150 

D � 200 

D � 300 

D � 495 

D � 695 

0 lii 50 

D lii 60 

D � 79 

D � 99 

E � 399 

D 1011 43 

D 101 45 

D 101 49 

D 140 65 

0 i 75 

D lii 200 

D �� 250 

D 1011 250 

D lii 699 
D .. 50 
D � 100 

D il 70 

D 1011 90 

D lii 50 

D lii 60 

D � 120 

D � 140 

D � 50 
D il 50 

D � 50 

0 � 60 

D 'i 70 

D � 80 

D 1011 80 

D � 90 
D � 90 

Wadia 9 12,790 KenwoOIC KPM-410 D � 25 Sennheiser HD545 Rei D � 100 
Woodside DVAC-18 

ltlt1l;]liliU•Uil Februa� 20001 

1,499 Maxell HP-2000 D lii 20 Sennheiser 15450 0 � 110 

Sennheiser HD265 linear D lii 125 
Sennheiser HOC 45t-1 D � 130 
Sennheiser HD25011 D 1011 150 
Sennheiser HD590 D � 150 
Sennheiser HD565 Dvarn D � t50 
Sennheiser HD25-13 D 1011 160 
Sennheiser HD25 D lii 160 
Sennheiser HO 580 P'cision D � 200 
Sennheiser HD600 D � 250 
Sennheiser 15850 D � 859 
Sennheiser HE60/HEV70 E � 998 
Sennheiser Orpheus E � 9,652 
Sony MDR-V500DJ D lii 50 
Sony MDR-RF830RK D lii 60 
Sony MOR-V7000J D "" 100 
Sony MDR-077 D � 130 
Sony MDR-Fl D � 200 
Sony MDR-CD1700 D la 200 
Sony MDR-DS5000 D � 400 
Stanton DJ Pro 101/HB D lii 65 
Stanton DJ Pro 1000 D � 95 
Stanton DJ Pro 1001 D lii 150 
Stax SR-0001 E � 280 
Stax SR-lambda Nova C E � 370 
Stax lambda Nova B�c E � 449 
Stax SR-lambda Nova S E � 450 
Slax Omega E � 1,896 
Technics RP-FBOO D 

I� 
50 

Technics RP-HC I OO D � 55 
Technics RP-Dl1200 D � 130 
vr.anco SR650 D � 45 
vr.anco FMH 3000 D 1011 50 
vr.anco SR750 D � 50 
Vivanco SR850 D � 50 
Vwanco FM7980 D 1011 60 
Vwanco SR950 D 'i 80 
Vwanco FM8180 D lil 99 
Vivanco SR20001Fl D � 100 

Aavik Furniture M 350 
Alphason SM 17 49 
Alphason VSM t 7 85 
Alphason GSM17 -as 
Alphason GMVI P ltO 
Alphason R17/17 120 
Alphason GMH I P 150 
Alphason VR17/17 190 
AlphiiSOn GRt7/17-A5 275 
Apollo Soprano 275 
Arcici Air Head 1 275 
Arcici Air Head TNT 725 
Arcici Suspense 5 1,895 
Atacama Europa 240 
Audiophile Base 01 79 
Audiophile 54TI 20 280 
Audiophile S4T 120P 560 
Audiophile Furn�ure Base 615 
Alid lsosche� 1,100 
BCD Model 1006/8 795 
BCD Model 1000 1,250 
Custom Design Aspect 650 250 
Custom Design Aspect 850 280 
Custom Design e'lite ES 280 
Custom Design Aspect 500AV 290 
Custom Design e'lite XE5 300 
Custom Design e'lite AVE 350 
Deadrock 701 60 
Deadrock 802 2 90 
Deadrock 703 3 t30 
Deadrock 705 5 230 
Deadrock 704 4 250 
Elemental lsotube X t 169 
Elemental lsotube BS 199 
Elemental lsotube TS 209 
Elemental lsotube IS 209 
Elemental Reference B I 329 
Elemental lsotube X2 379 
Elemental lsotube X3 489 
Elemental Reference BS 499 
Elemental Reference X I  499 
Elemental Reference TS 549 
Elemental Reference IS 549 
Elemental Reference X2 799 
Elementallsotube X4 849 
Elementallsotube X4/Ref 1,199 



Elemental Reference X3 
Elemental lsotube X4Rse 
Elemental Reference X4 
r�Rax R4 
Finite Elemente A03 pagode 
Finite Elemente E03 pagode 
Finite Elemente HD03 
Frameworks H175 
Frameworks FS 1 
Frameworks H500 
Frameworks FT2 
Frameworks m 
Frameworks H700 
Frameworks H900 
Impulse !so-plate 
JP\N 3 Tier 
JP\N 5 Tier 
Linn K3000 
Mana Sound Fr.Jme 
Mana Mini Table 
Mana Power supply table 
Mana Reference flat top 
Mana Sound Shell 
Mana Sound Stage 
M ana Sound Table 
Mana Rei Shell 
Mana Reference Table 
Mana 2 Tier Stand 
Mana 3 Tier Stand 
Mana 4 Tier Stand 
Mana 5 r ... Stand 
Mana 6 Tier Stand 
Mana 7 Tier Stand 
Mana 8 Tier Stand 
Mission Stance 
Optimum G4/Pedestal 
Optimum OPT 3406 
Optimum GS/Pedestal 
Optimum OPT 4906 
Optimum OPT 3000 
Optimum OPT 6606 
Optimum OPT 340 
Optimum OPT 5000 
()ptJmum OPT 490 
Optimum OPT 440 
Optimum OPT I 0206 
Optimum AV 300 
Optimum OPT 700 
Optimum OPT 610 
()ptJmum OPT 660 
Optimum OPT I 020 
Optimum OPT 8000 
Optimum OPT 1190 
Projekt A3 
PrOJekt M 
ProJekt AS 
Projekt B3 
Projekt A6 
Pro1ekt B3i 
Projekl B4 
Projekt B Mulli 
Projekt B3ii 
Projekl C3 
Projekl D3 
Projekl C3i 
Pro1ekt BS 
Projekt C3iii 
Projekt C3ii 
Projekt D3i 
Projekt C4 
Projekt C3� 
Projekt D3ii 
Projekt C Multi 
Projekt D4 
Ouadraspire 04S mini shelf 
Ouadraspire 04S shelf 
Ouadraspire OKS Cabinet shell 
Ouadraspire OAV shell 
Ouadraspire 04M mini table 
Ouadraspire Q4 table 
Ouadraspire 04SP Table 
Ouadrasplfe OAV table 
Ouadraspire OAVSP Table 
Ouadraspire OK Cabinet 
Reson DOMOPS 
Reson DOMOWS 
Solid Steel Model B 
Solid Steel Model A 
Solid Steel Series 3 
Solid Steel Series 5 
Solid Steel H.3 
Solid Steel H.S 
Sound Org Z022 
Sound Org Z021 
Sound Org Z030 
Sound Org Z060 
Sound Org Z038 
Sound Org Z540 
Sound Org Z560 
Sound Org Z545 
Sound Org Z530 
Soundstyle X300 
Soundstyle X305 
Soundstyle X053 
Soundstyle X050 
Soundstyle X6300 
Soundstyle X I OO  

4 
6 
4 

I 
I 
3 
2 

4 
6 
8 
7 
3 
4 
5 
6 
6 
6 
8 
8 
7 
9 
12 
8 
10 
11 
10 
12 
12 
10 
14 
9 
16 

4 
4 
4 
3 

1,199 
1,349 
1,599 

399 
479 
649 

1,995 
139 
I SO 
!65 
285 
350 
355 
389 
190 
80 

100 
85 

125 
I SO 
ISO 
ISO 
175 
200 
235 
325 
350 
375 
450 
500 
600 
700 
800 
900 
100 
130 
149 
ISO 
199 
200 
249 
249 
280 
299 
299 
299 
329 
349 
349 
349 
399 
400 
450 
145 
215 
235 
255 
280 
300 
340 
345 
345 
375 
420 
420 
425 
465 
465 
500 
500 
510 
545 
555 
560 

65 
65 
80 

130 
250 
250 
320 
350 
400 
450 
195 
195 
141 
152 
220 
310 
372 
517 
65 
78 

100 
120 
135 
140 
160 
160 
170 
180 
210 
210 
210 
215 
230 

HI - FI PRICE GUIDE 

Soundstyle X6110 
Soundstyle X058 
Soundstyle X31 0 
Soundstyle XI OS 
Soundstyle X6053 
Soundstyle X61 00 
Soundstyle X6310 
Soundstyle Ra<hus SRIOO 
Soundstyle X6058 
Soundstyle X61 05 
Soundstyle Finewoods W I OS 
Standesign Design 4 
Stands Unique Isolation Plactorm 
Stands Unique Sound Suppon 
Stands Umque Sound T"""" 5 
Stands Unique Compad Sound Supp 4 
Stands Unique Sound Suppon I 0 4 
Stands Unique Sound Twr Cabinet s 
Stands Unique Rei Wall Suppon 
Stands Unique Ultimate Tower 10 
Stands Unique Rei �oor Support 6 
Target 85 5 
Townshend Seismic Sink I-CD 
Townshend Seismic Sink I-3D 
T ownshend 5/Sink Stand 1-4 
Townshend Se!smK Sink Stand 
Vibraplane Passive 
Vibraplane Active 
Wilson benesch Standard Shell 
Wilson benesch Mono Block 
Wilson benesch Kevlar Shell 
Wilson benesch Asslde BasiC 
Wilson benesch Asside 
Wilson benesch Triptych 

Acoustic Solutions Platlorm Eight 
Aliante Base 
Aliante Vela 
Alphason NCI 60 
Alphason Akros I 60 
Alphason RS I 120 
Alphason NCII 60 
Alphason HDS 60 
Alphason Titan S 60 
Apollo Olympus 60 
Apollo AZ6 66 
Atacama BD21 56 
Atacama BD 17 
Atacama BD25 
Atacama SE16 
Atacama SE12 
Atacama SXSOO 
Atacama F2 
Atacama Fl 
Atacama SX600 
Atacama SL200 
Atacama SE14 
Atacama SElO 
Atacama SX700 
Atacama SL300 
Atacama TP600 
Atacama TPSOO 
Atacama SE615 
Atacama SESIS 
Atacama SE415 
Atacama SL 400 
Atacama SEIOOOS 

61 

Atacama R724 60 
AVF Tower P6144BP 60 
BCD Model I 010 60 
Black Box Speaker Stand 100 
Credo STD 001 
Custom Design R/S 300 60 
Custom Design M Range 56 
Custom Design Ref. stands 60 
Deadrock 903 60 
Deadrock 902 47 
Deadrock 90 I 39 
Elemental Reference SB 1 
Elemental lsotube SZ 49 
Elemental lsotube SZse 61 
Elemental lsotube SCZ 49 
Elemental lsotube SCZse 49 
Elemental Reference SZ 52 
Elemental Reference SCZ 52 
Harbeth HL-Stands 21 

230 
240 
250 
250 
255 
265 
275 
281 
290 
300 
3 0 
19 

55 
260 
299 
329 
329 
389 
560 
720 
840 
175 
110 

400 
999 

1,245 
1,895 
3,600 

130 
265 
270 
590 

67 
70 
70 
70 
70 
70 
70 
73 
73 
75 
75 
75 
75 
75 
76 
80 

150 
35 

595 
797 
284 

75 
85 

200 
60 
60 
60 

399 
499 
599 
699 
799 
999 

1,499 
249 

Heybrook Stand-56 63 
JP\N MS2 45 
JP\N MS3 61 
JP\N MSI 46 
JP\N HSI 
JP\N HS2 45 
Mana Sound Base 
Opera WSI /E 60 
Opera 51 60 
Opera 52 60 
Partmgton A-4 60 
Pioneer CP-7 
Pioneer CP-8 
Projekt Signature 55 
Royd Royd 55 
Russ Andrews T orlyte 
Silverado Silverado t Stand 60 
Solid Steel SL 63 
Solid Steel SS 63 
Solid Steel SSBO I 25 
Sonus Faber lronwood 
Sonus Faber Stonewood 
Sound Org Z03 7 
Sound Org Z027 
Sound Org Z026 
Sound Org Z518 45 
Sound Org Z524 61 
Soundstyle X6118 42 
Stands Unique Speaker support 59 
Stands Umque Tuned Spkt Support 59 
Stands Unique Tuned Carbon Fibre 59 
Stands Umque Vwas CF Spkr Supp 60 
Target TR60 60 
Target RI 53 

Allison Micro Monitors B. 
Allison Mini References ,; 
Ariston MSX 03 � 
Ariston MSX 05 � 
Celest1on 121 � 
Denon SC-M2 E 
Denon SC-E313SE i 
Gale Mini Monitors E. 
Gale Gold Monitors .!1 
Gale 2i E. 
Genexxa GX300 .8. 
Genexxa GX330 g 
GLL Arena � 
GLL lmagio 1008 S 
Goodmans Active 75 ! 
Heybrook Pnma 2 � 
lnteraudio XL I 000 !! 
Jamo Studio-SO R. 
Jamo D-tiO .!1 
Jamo SAT-170 E 
Jamo Studio-II 0 R 
Jamo Artina .S 
Jamo D-115 E 
Jamo 28 � 
Jamo Cornet 145 £ 
JBL CM40 � 
JBL MX300 !! 
JBL Control I X E 
JBL CM42 E 
JP\NMLIIOi .!1 
JP\NML210i R 
JP\N ML310i R 
JP\NML410i E 
JVC SX-SCIVBK � 
JVC SP-VSO � 
JVC SP-X220TBK il 

69 
45 
55 
80 
2r 

120 
175 
235 
295 
345 
110 
50 
80 
80 
99 

599 
350 
186 
333 
366 
475 
497 

55 
55 
55 
65 
60 

100 
165 
LIO 
299 

95 
120 
30 
50 

119 
80 

130 
70 
90 

130 
80 
80 
90 

100 
65 

129 
130 

70 
100 
110 
110 
120 
120 
125 
130 
90 
90 

100 
130 
90 

100 
120 
130 
60 
80 

100 

JVC SP-XSSOBK 
KEF Coda 7 
Kenwood LS-90UK 
MISSion 700 
NAD 801 
Paradigm Micro v2 
Paradigm Atom v2 
Pioneer CS-3030 
Polk AB410 
Realistic Minimus 26 
Realistic Minimus Pro-77 
Sony SS-86E 
Tangent Monitor 3 
Tangent Monrtor 5 
T annoy Mercury M 1 
TDL Nucleus I 
TDL Nucleus 2 
T eac LS-X8 Mk 11 
Technics SB-CS65 
Wdale Valdus 100 
Wdale Diamond 7.1 
Wdale Valdus 200 
W dale Modus Micro 

£111 TO £200 

Acoustic Energy Aeg� One 
Acoustic Energy AE 1 ooi 
Allison Model 4A 
B&W DM302 Ser 11 
B&W DM601 Ser 11 
Bose 201 IV 
Boston CR6 
Boston 325 
Boston Micro 80 Sat 
Boston Runabout 
Boston 335 
Boston 351 
Boston CR7 
Boston Runabout 11 
Celest1on I Si 
Cerwm-Vega G-165 
Eltax Libeny 3+ 
Genexxa GX650 
Genexxa Pro 
GLL lmagio 1018 
GLL lmagio IC318 
Heybrook HB 1/2000 
Heybrook Heyle«e B 
Heybrook HB2/2000 
lnteraudio XL2000 
Jamo Cornet 165 
Jamo 38 
Jamo 525 
Jamo 560 
Jamo 660 
Jamo Studio 180 
Jamo DIGS 
Jamo 68 
Jamo 892 
JBL CM 52 
JBL MXI OOO 
JBL LX20 
JBL MX1500 
JMLab Tantal 505 
JP\N MLS I 01 
JP\N ML610i 
KEF Cresta 2 
KEF Coda 8 
KEF Model 60S 
KEF 015 
Ken wood LS· 200G 
Magna! Vedor 22 
Mission 701 
Mission 771 e 
Mission 702e 
M-A Monitor t 
Mordaunt-Short MS206 
Paradigm Mini Monitor 
Pioneer CS-5030 
Polk M2 
Polk RT3 
Polk AB610 
Royd A7X 
Sequence 200 
Sony SS-126EB 
Sony SS-176E 
Tan gent Monitor 9 
Tan gent Monitor 11 
T annoy Mercury M2 
T annoy Revolution R 1 
TDL Nucleus 3 
Technics SB-CS95 
Technics SB-M20 
TLC Maestro 70S 
Wdale Valdus 300 
Wdale Diamond 7.3 
W dale Modus Music Two 
Wdale Dramond 7.2 Ann'y 
Wdale Valdus 400 
Yamaha NS-45E 
Yamaha NS-BIO 
Yamaha NS-1 00 

£201 TO £lOO 
Arcayd1s Baby I 
Audio Gem Opal 

� 
B 
g 
� 
R 
e 
l1 
::tl 
l1 
.!1 
::tl 
::tl 
!1 
!1 
l1 

.il 

.il 
!1 
l1 
R 
l1 
'! 
!1 
!1 
!1 
.!1 
::tl 
::tl 
::tl 
il 
il 
B 
::tl 
i 
il 
!1 
il 

e 
e 

130 
129 
130 
3 

100 
100 
120 
120 
100 
56 

100 
100 
60 
80 
oL) 
75 

130 
80 

100 
80 

100 
110 
110 

D 
200 
170 
150 
199 
200 
149 
149 
169 
169 
179 
189 
199 
200 
199 
200 
149 
140 
160 
140 
200 
150 
109 
200 
200 
I SO 
I SO 
I SO 
150 
170 
180 
200 
200 
200 
150 
170 

200 
200 
199 
150 
180 
149 
189 
199 
200 
200 
179 
160 
200 
200 
200 
200 
200 
170 
180 
200 
200 
155 
199 
150 
200 
150 
180 
140 
200 
200 
150 
20U 
159 
150 
150 
200 
200 
200 
200 
200 
200 

299 
230 

I February 2000 IOiil!heltliW[,fi 



B&W DM602 Ser 11 
Blueroom Mrmpod 
Bose ISI 
Bose 301 IV 
Boston 361 
Boston CR8 
Boston 381 
Boston CR9 
Boston Voyager 
Castle lsrs 
Celestion Cl 
CelestiOn 23r 
Cerwin-Vega VS-8 
Cerwin·Vega G·330 
Chano Syntar I 00 
Chario Rei I 00 
Chario Hiper I 000 
Dali 102B 
Dali ISO 
Eltax Linear Response 
Gll lmagio IQ38Tl 
Heybrook Optima 
Heybrook Heylios 
Heybrook HB3/2000 
lnteraudio Xl3000 
lnteraudio Xl4000 
Jamo Cornel 17S 
Jamo Ciassic 4 
Jamo Art 
Jamo D26S 
JBL CM62 
JM Lab Tantal 507 
JPW Ml710r 
JPW Ml810i 
JVC SX·SWIO 
KEF Coda 9 
KEF Model 70S 
linn Kan 
MISSion 7S0 
Mission 772 
Mission 703 
M·A Monitor 2 
M·A Silver 3 
M us T ec Kestrel SE 
NAD 802 
Paradigm Monitor 5 
Paradigm Monitor 7 
Pioneer CS· 7030 
Pioneer CS-9030 
Pioneer S-LCI 
Polk AB505 
Polk M311 
Polk RTS 
Polk RT7 
Polk MS 
Promenade SPI 
Rega Aria 
Royd The Envoy 
Royd M1nstrel 
Ruark Epilogue 
Sequence 300 
Sony SS·I76EB 
T annoy Mercury M3 
TDL Nucleus 4 

!I 

!I 

!I 

� 
!I 

!J 
!I 
R 

!J 
R 

R 
R 
B. 
!I 
R 

!I 

t:l 300 

t:l 2SO 
'" 220 
'" 300 
'" 219 

'" 239 

t:l 2S9 

t:l 279 
'" 299 

'" 2SO 
'" 299 

t:l 299 
t:l 2SO 

t:l 300 

t:l 249 
'" 299 

t:l 300 
'" 260 

t:l 300 

t:l 249 
'" 2SO 

l:l 259 
l:l 269 
t:l 300 

'" 230 
'" 260 
t:l 230 

t:l 250 

t:l 300 
'" 300 

t:l 2SO 

'" 299 
t:l 2SO 
t:l 300 
'" 300 

t:l 299 
'" 299 

t:l 295 
'" 248 
'" 2SO 
'" 300 

'" 250 

t:l 300 

l:l 300 
'" 280 
'" 250 

'" 300 

t:l 230 
'" 280 
t:l 300 
l:l 220 

'" 220 

l:l 250 

t:l 300 
'" 300 

'" 299 
'" 2SO 

'" 249 

t:l 27S 

t:l 239 
'" 249 
'" 250 

t:l 230 

l:l 300 

HI - FI PRICE GUIDE 

TLC Maestro 1305 
TLC Voyager 350 
Wdale Modus Music Four 
Wdale Valdus SOO 
Yamaha NSIOM 
Yamaha NS-200 
ZVP AI 
zyp A2S 

£301 TO £500 
AcoustiC Energy AEIOSSE 
AcoustiC Energy AEI 09 
Acoustic Energy Aegis Three 
Acoustrc Energy AE 120 
Allison Model 2A 
Arcaydis Baby 2 
Arcaydis A5C 
Arcaydis AK I 
Audiovector C I 
AVI Neutron 
AVI NuNeutron 
B&O Beovox CX50 
B&O Beovox CX t 00 
B&W DM305 
B&W CDM2SE 
Bandor Pictures 
Boston Micro 90 Sat 
Boston Micro 80 Sys 
Boston VR20 
Castle Kendal 
Castle Inversion IS 
Castle Eden 
Celestion 25i 
Celestion 30i 
Celestion 3Si 
Cerwin.Vega VS· I 0 
Chario Syntar I DOT 
Chario Rei I 000 
Dali 104B 
Dali Royal Menuet Mkll 
Dali 606 
Dali Royal 
Def T ech Celsius 
Dynaud1o Audience 40 
Epos ESI2 
Glllmagio IQ48Tl 
GLL lmagio IQ58Tl 
Gll lmagio IC348Tl 
Heybrook Hey\o 
Heybrook Ultima 
Heybrook HB4/2000 
Jamo Classic 6 
Jamo Cornet 195 
Jamo BX·I OOA 
Jamo 98 
Jamo D36S 
Jamo Classic 8 
Jamo Graphic 
Jamo 128 
Jarno BX·I50A 
Jamo Atmosphere 
JBL LX60 
JBL Ti 200 
JMlab Tantal 515 

!I 
!I 
B 

!I 
R 
!I 

R 
B. 

B 

.iJ 
!I 

!J 

.!. 
!I 
!I 

!I 

.1. 
!I 
.iJ 
!I 

!J 
!I 
i 

!J 

!I 
.iJ 
.!. 

R 
R 

!I 
!I 
!I 

!I 
!J 
!I 
!I 

!I 
!J 
!I 
!I 

!J 

.iJ 
.iJ 
� 
!I 

'" 289 
'" 289 
'" 230 

t:l >OO 
'" 300 

t:l 300 

'" 229 
t:l 299 

'" 3SO 

'" 350 
l:l 350 

'" soo 

t:l 420 
t:l 399 
'" 399 
'" 449 
t:l 399 

t:l 499 

l:l soo 

t:l 325 
'" 425 

l:l 350 

t:l 400 
'" 352 

t:l 369 

t:l 369 

t:l 380 

l:l 400 

t:l 425 
l:l 500 
t:l 399 
'" 449 
t:l 499 

'" 350 
'" 399 

'" 499 

0 370 
0 400 
0 400 
0 500 
0 395 

0 399 

0 499 
0 350 
0 4SO 
0 500 

0 359 

0 399 
0 soo 

0 330 

0 350 

0 350 
0 3SO 
0 400 

0 400 
0 400 

0 4SO 

0 4SO 

0 500 
0 3SO 

0 400 

0 499 

Jordan Watts JHFLG 
Jordan Watts JH200 
JPW Ml910i 
JPW Ml1010i 
KEF 03S 
KEF OSS 
KEF ROM One 
Linn Sekrit 
Magnat Vector 55 
Magnat Vector 77 
Mission 7Slf 
Mission 773e 
Mission 704 
Mission 774 
Mission 705 
M-A Monitor 3 
M·A Silver S 
M·A Studio 2SE 
M-A Monrtor 4 
M·A 700 PMC 
Mordaunt·Short MS207 
Mordaunt·Short MS208 
Mordaunt·Short MS817 
Mus Te< Harner 
Mus Tee PM IS 
NAD 804 
Neat Cntique 
Opera Duetto 
Opera Prima 
Origin Live Ol·IA5 
Origin Live Monarch 
Paradigm Studio/20 
Paradigm Monitor 9 
Pioneer 5-lQ 
Polk AB70S 
Polk RT8 
Polk RTIO 
Polk ABBOS 
Pro! Momtor Co TB IS 
Promenade SP2 
Promenade SP3 
Rega Alya 
Rega Jura 
Rega ELA 
Royd The Squire 
Royd Minstrel SE 
Royd Doublet 
Ruark Icon 
Sequence 400 
Sony SS· X? 
S Coast Odette 
Spendor Sl/S 
System 1130 
Tannoy Revolution R2 
TDL G20 
TDl Chrltern CF1 00 
TDl G30 
Technics SB·M300 
TechniCS SB-M500 
TlC Altus 300 
Triangle Cometes 
W dale Modus Music S� 
W dale Modus Music Eight 
Wdale Modus Music 1/6 
Yamaha NS-300 

£501 TO £800 
Acoustrc Energy AE50S 
Acoustic Precision Eikos FRI 
Aliante Stile 
Aliante Voce 
Allison Model lA 
Arcaydis AK3 
Arcaydis A52 
Arcaydis AK4 
Audio Gem Emerald 
Audio Note AN·K/D 
Audio Note AN· J[B 
Audiovector M I 
Audiovector Q 
AVI Biggalron 
B&O Beolab 2500 
B&W 603 52 
B&W CDMI SE 
Bose SOl 
Bose A' mass AM3 
Boston VRJO 
Castle Severn 2 
Celestion A Compact 
Celestion 4Si 
Celestion Q 
Cerwin·Vega VS-12 
Cerwin·Vega VS· IS 
Chario Constellation lynx 
Chario Rei I DOT 
Chario Hiper IOOOT 
Cura CA·IO 
Dali 107 
Dali 350 
Dali 450 
Dali 109 
Del T ech BP6B 
Diapason Micra 11 
Dynaudio Audience so 
Dynaudio Audience 60 
ELAC Cl310i JET 
Epos ESI4 
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0 380 

0 420 

0 JSO 

0 4SO 
0 349 

0 499 

'" 499 
0 39S 
0 349 

0 449 

0 34B 

0 400 
0 4SO 

0 500 
0 soo 

0 350 

0 400 

0 500 

0 500 

'" soo 

0 400 

0 soo 

0 soo 

'" 400 

'" 475 

0 400 

0 44S 
0 39S 

0 49S 
'" 399 

0 399 
0 3SO 
'" 400 
0 4SO 

'" 330 
0 400 
0 soo 

0 soo 

0 470 
0 399 
0 499 

0 3SO 

0 4SO 

0 498 
0 3SO 

0 399 

0 4BS 
0 399 

0 329 
0 400 

0 32S 

0 499 

0 soo 

0 350 
0 380 

0 4SO 
0 soo 

0 3SO 

0 4SO 
0 366 

0 3S9 
0 330 

0 430 

0 soo 

0 400 

0 700 

1!1 800 
1!1 S80 
0 600 
0 S2S 

0 S99 
0 699 

0 699 

0 S40 
0 620 

0 799 
1!1 7S9 

1!1 700 
1!1 S99 
0 7SO 

0 sso 

0 600 
0 600 

'" 6SO 

'" 600 

0 600 
1!1 S99 
0 S99 
0 699 
1!1 sso 

'" 700 

0 S49 
0 S99 
'" 699 

0 699 

0 600 

0 600 

'" 700 
0 800 
0 7SO 
0 7SO 

1!1 S77 
1!1 729 

0 800 
0 67S 

Harbeth BBC LS3/SA 
Harbeth Hl·P3ES 
Heybrook Duet 
Infinity Kappa 60 
Infinity Kappa 70 
Jamo BX·200A 
Jamo Classic 1 0 
JBl lX80 
JBL Ti 400 
JBL SVAISOO 
JBL Ti 600 
JMlab Cobalt 807 
JMlab Tantal S20 
JMlab Coba� 810 
Jordan Watts JH400 
KEF lS3/5a 
KEF ROM Two 
KEF 06S 
Kelly KT2 
Linn Tukan Passive 
linn Keilidh Pas.ve 
Magnat Vintage 710 
Meridian A500 
M&K S·BS 
Mission 7S2f 
Miss1on 7S3f 
M·A Silver 7 
M·A 702PMC 
M·A 703PMC 
Mus Tee Falcon 
Nairn Intra 
Neat Myst1que 2 
Neat Petrte 11 
Opera Seconda 
Opera Platea 
Origin Live Resolution 
Paradigm Studio/60 
Paradigm Studio/SO 
Polk RTI2 
Polk RT\6 
Polk LSSO 
ProAc T ablette 2000 
ProAc Studio I 00 
Pro! Monitor Co TB ISM 
Pro! Monitor Co TBI 
Pro! Monitor Co TB I M 
Pro! Monitor Co XB I 
Promenade SP4 
Roksan ROKone I 
Roksan Ojan 3 
Royd The Sorcerer 
Royd Abbot 
Ruark T emplar 11 
Ruark Sceptre 
Ruark Talisman 11 
Ruark Prologue One 
Shinpy Polarys 
Silverado Raider 
Snell KS 
Soliloquy 5.0 
Sonus Faber Concertmo 
s Coast Hades 
S Coast lancelot 
Spendor SI 
System I ISO 
T+A TB 100 
Tannoy Definition 0100 
TDl CoiSWOid CF200 
Titan logic T/2B 
Titan logic T/2 
Titan Orbital 
TlC Classic 2 
TlC Classic I 
Totem Mite 
Totem Rokk 
Triangle Zephyr 11 

£801 TO £1,500 
AcoustiC Energy AES09 
Acoustic Energy AES20 
Acoustic Energy AE2·11 
Acoustic Solutions Eight 
Aliante Moda 
Apertura Prima 
Apertura Nova 
Arcaydis ACI 
Arcaydis AKS 
ATC SCMIO 
Audio Note AN· J/D 
Audio Note AN·KfSPx 
Audro Note AN·f/6 
Audio Note AN·JfSPx 
Audio Physic Step 
Audiovector M 1 Super 
Audiovector M2 
Audiovector M I Sig 
AV\ Posrtron 
B&O Beolab 4000 
B&W DM604 Ser 11 
B&WCDM7SE 
B&WN80S 
Band or Trident 
BKS Audio Hybrid I 07 
Base A' mass AMS 
Bose 701 
Boston VR40 
Carlsson OA·S2.2 
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0 699 
1!1 799 
0 799 

0 S9S 

0 79S 

0 S30 

0 600 

0 sso 

0 sso 

0 6SO 
0 6SO 

0 S99 
0 S99 
0 799 

0 SIS 
'" 649 
0 699 

1!1 799 

0 700 
1!1 sso 

0 7SO 
0 799 
0 7SO 

0 700 

1!1 S7B 
1!1 798 
0 600 

0 600 

0 BOO 
1!1 680 
1!1 680 
0 S7S 
0 74S 
0 S9S 
1!1 79S 
0 732 
0 650 

0 7SO 
0 600 

1!1 799 

0 800 
0 649 
1!1 749 

'" Sl7 

1!1 529 
0 S76 

0 640 

1!1 6SO 

0 S9S 
0 79S 
0 S9S 
0 69S 
0 SS9 

1!1 S99 
0 799 
0 799 
0 S9S 

0 69S 

1!1 79S 
0 79S 

0 S99 
0 69S 
0 79S 
'" S49 
o '!so 

0 700 

0 689 

0 6SO 
1!1 600 

0 699 

0 790 

0 S3S 

0 BOO 

0 S99 
0 76S 

0 S99 

1!1 BSO 

1!1 1,000 
0 1,24S 

0 1.37S 
0 1,200 
0 1,09S 
0 1,39S 
0 1,099 

0 1,399 

'" 1,000 
'" 930 
0 1,060 

0 1,299 
0 1,41S 
0 1,299 

0 999 
1!1 1,399 
1!1 1,449 
0 899 
1!1 1,100 

'" 849 

0 1,000 
1!1 1,400 
0 846 

0 I,SOO 

0 900 
1!1 1,000 

0 1,000 

1!1 I,SOO 



Castle Harlech .tJ t:l 900 
Celest1on A I £ t:l 899 
Celestion 0 .tJ t:l 999 
Celest1on A2 .tJ t:l 1,499 
Cerwin-Vega Al-l 000 .tJ t:l 1,100 
Cerwin-Vega 1 5 1 5  .tJ t:l 1,300 
Chario Rei I OOOT .tJ t:l 999 
Chario Academy I a t:l 1,299 
Cura CA-20 .tJ t:l 1,199 
Dali 850 .tJ t:l 1,100 
Del T ech BP8B .tJ t:l 1,000 
Deflech BPIOB .tJ t:l 1,500 
Diapason Prelude 11 .!l. t:l 875 
Diapason Karis .!l. t:l 1,275 
Dynaudio Contour 1.1 g t:l 879 
Dynaudio Audience 70 .tJ t:l 1,100 
Dynaudio Contour 1.3 � t:l 1,198 
Dynaudio Audience 80 .tJ t:l 1,460 
Electrocompaniel EC-M 1 .!l. t:l 995 
Electrocompaniel EC-Qube B t:l 1,195 
Electrocompaniet EC-Qube SE g t:l 1,495 
Epos ES15 .tJ t:l 890 
Epos ES22 .tJ t:l 1,185 
Harbeih Hl-K6 .!l. t:l 1,049 
Harbeih Hl-Compact 7 B t:l 1,499 
Harbeih BBC LS5/12A B t:l 1,499 
Impulse Kora .tJ tn 1,250 
Infinity Overture I !! t:l 900 
Infinity Kappa 80 .!l. t:l 995 
Infinity Kappa 90 B t:l 1,295 
Infinity Overture 2 .tJ t:l 1,500 
Jadis Orchestra B. t:l 999 
Jamo Concert 8 .tJ t:l 1,365 
JBL SVA 1600 .tJ t:l 850 
JBL 4312 Mkii-WX !! t:l 1,000 
JBL SVA 1800 .tJ t:l 1,000 
JBL SVA 2100 .tJ t:l 1,250 
JMlab Cobalt 815 .tJ t:l 999 
JMlab Electra 905 .!l. t:l 1,199 
JMlab Cobalt 820 .tJ t:l 1,199 
Jordan Watts JHI+I .tJ t:l 1,150 
KEF Q75 .tJ t:l 999 
KEF Ref. Model One .tJ t:l 1,199 
KEF ROM Three .tJ t:l 1.�00 
Kelly KT3 .tJ t:l 1,200 
linn Tukan Aktiv .!l. t:l 1,050 
linn Keilidh Aktiv .tJ t:l 1,250 
L. Voice Auditorium .tJ t:l 1,500 
lowther Accolade 2 .tJ tn 1,199 
lumley ljM35 .tJ t:l 1,050 
Magnat V1ntage 720 .tJ t:l 1,199 
Magneplanar SMG-C SE .tJ 0 990 
Magneplanar MG-0,6 SE .tJ 0 1,370 
Meridian Argent I B t:l 995 
M&K S-125 i t:l 1,150 
Mission 705a .tJ t:l 900 
MisSion 7541 .tJ t:l 1,298 
M-A Studio 6 .!l. t:l 900 
M-A Silver 9 .tJ t:l 1,000 
M·A 705PMC .tJ t:l 1,150 
M us T e< Condor .tJ t:l 1,000 
Mus Tee Hawk .tJ t:l 1,250 
M us T ec Eagle .tJ t:l 1,500 
Nairn Credo .tJ t:l 1,090 
Neat Elite .tJ t:l 1,195 
Opera Terza .tJ t:l 995 
Opera Callas Gold .!l. t:l 1,095 
Opera Divina 11 B t:l 1,495 
Orelle S'Mng .tJ t:l 1,200 
Origin Live Soveriegn .tJ t:l 1,130 
Paradigm Studio/ I 00 .tJ t:l 950 
Polk LS70 .tJ t:l 1,200 
Polk RT20p .tJ t:l 1,500 
ProAc Tablette 2000 Sig B t:l 899 
ProAc StudiO 125 .tJ t:l 999 
ProAc Response I SC g t:l 1,199 
Pro! Monllor Co LB 1 £ t:l 999 
Rega XEL .tJ t:l 1,040 
RMS Revelation S I .tJ t:l 1,299 
Roksan 01an 3X .tJ t:l 995 
Royd The Albion !! t:l 985 
Ruark Solus !! t:l 1,200 
Shahinian Super Elf i t:l 875 
Shahinian Starter .tJ t:l 1,195 
Shahinian Compass .tJ t:l 1,495 
Shinpy Micraphonica !! t:l 1,099 
Silverado Ryder .tJ t:l 1,395 
Soliloquy SM 2A3 s t:l 1,095 
Sonus Faber Concerto !l. t:l 945 
Sonus Faber Concerto GP .tJ t:l 999 
Sonus Faber Signum g t:l 1,200 
S Coast Merlin Monitor £ t:l 849 
S Coast Oassic !! t:l 1,495 
Spendor SP3/ I P B t:l 825 
Spendor Fl6 .tJ t:l 1,099 
Spendor SPl/3 g t:l 1,187 
Spendor Fl8 .tJ t:l 1,355 
T+A T AS 1200E .tJ t:l 1,050 
T+A TB 120 il t:l 1,060 
T annoy Dehmt1on 0300 il t:l 999 
TDL Cheviot CF300 .tJ c 850 
Technics SB-MIOOO .tl t:l 1,500 
Titan Enigma T/3 !! t:l 825 
Titan Sovereign T/4 .tJ t:l 1,175 
Totem The Arro .tJ c 959 
Totem The Staaf .tJ c 1,249 
T otetn Model One c 1,249 

HI - FI PRICE GUIDE 

Veritas 7 
Veritas 15 
Veritas 20 

£150 I TO £:S,OOO 

AcoustiC Energy AEl S1g 
Acoustic Energy AE2 Sig 
Aliante Zeta 
Aliante linea 
Aliante One 
Alon I Mk 11 

Alon 11 Mk 11 

ALR/Jordan Note 7 
Apertura Agora Signature 
Apertura T anagra 
Apertura T anagra Si g. 
ATC SCM20Sl 
A TC SCM20 Tower Sl 
Audio Note AN·E/D 
Audio Note AN·E/SPx 
Audio Physic Spark 2 
Aud1o PhysiC Tempo 
Audio Wk'p Cyclone 34 
Audiostatic DCI 
Audiovector M3 
Audiovector M3 Sig 
B&O Beolab 6000 
B&O Beolab 8000 
B&O Beolab Penta 3 
Bandor Bandora/Mora 
Bandor Siren 
BKS Audio Hybrid t 28 
Bose 901 VI 
Boston lynfield 300l 
Castle Inversion 100 
Celestion A3 

Celestion Kingston 
Chano Academy 2 
Chano Academy M1ll'm 2 
Credo SPB 003 
Credo SPB 009 
Cura CA-30 
Dali Grand Coupe 
Del T ech BP2002 
Diapason Adamantes Ill 
Dynaudio Contour 1.8 
Dynaudio Craftt 
Dynaudio Conlour 3.0 
ECA Servo A.2 
ElS Res' eh Vision 
Epos ES30 
Eurostatic Model I 
Gamma Epoch Rei Five 
Harbeth Hl-S8 
Helius Syrius 11 
Helius Syrius I 
Heybrook Octet 
Hi Q Sound SM 108 
Impulse lali 
Infinity Overture 3 
Infinity Kappa I 00 
Inner Sound lsis 
Jamo Concert 1 1  
JMlab Electra 915 
JMlab Electra 920 
Jordan Watts JH2K 
Jordan Watts JH5K 
KEF Ref. Model Two 
KEF Ref. Model Three 
lmn Kaber Passive 
linn Kaber Aktiv 
l Voice Aud'm Avatar 
lowther Fidelio 
Lowther Academy 
lowther Bel Canto 
lumley ljM2 Mkl 
Magna! Vintage 760 
Magneplanar MG-1 0 SE 
Magneplanar MG- 1 ,5 SE 
Magneplanar MG-2,7 SE 
Martin-logan Aerius i 
Meridian M60 
M-A Studio lOSE 
Nairn SBL Active 
Na1m SBl Passive 
Neolith NEO I 
Opera Caruso 11 
Ongm Live Conqueror 
Polk LS90 
Posselt Albatross 
ProAc Response 1 .s 
ProAc Response 25 
Prof Monrtor Co AB I 
Prof Monitor Co IBIS 
Rehdeko RK 1 1 5 
Ruark Crusader 11 

Ruark Equmox 
Shahmian Ale 
Shahinian Obelisk 
Shinpy Euritmica 
Shinpy Altair 
Silverado Silver ado 1 
Soliloquy 5.3 
Sonus Faber Eleda Amator 2 
Sound-Lab Quantum 
S Coast Excalibur 
Spendor SPI/2 
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1,995 
2,995 
1,850 
2,060 
2,700 
1,795 
2,495 
2,500 
2,295 
2,395 
2,795 
1,150 
2,400 
1,520 
2,250 
1,749 
1,999 
2,000 
2,495 
1,899 
2,499 
1,550 
2,100 
2,650 
2,350 
2,800 
2,549 
1,650 
2,000 
1,975 

2,399 
2,500 
1,649 
2.100 
1,820 
2,453 
1,799 
2,500 
2,400 
1,995 
1,894 

2,598 
2,930 
2,450 
2,800 
2,385 
2,250 
2,999 
1,999 
2,395 
2,850 
1,799 

2,000 
1,850 
1,750 
1,895 
2,375 
2,250 
1,899 

2,399 
2,400 
3,000 
1,599 
1,999 
2,000 
2,640 
2,100 
1,999 
2,399 
2,699 
2,995 
1,999 
1,650 
1,780 
2,650 
2,199 
2,150 
2,500 
1,885 
2,030 
2,999 
2,495 
1,750 
1,700 
2,500 
1,790 
2,700 
1,758 

2,697 
1,700 
1,649 
,000 

1,995 
2,850 
1,995 
2,895 
1,995 
1,750 
2,849 
2,150 
2,750 
1,674 

Spendor SPIOO .tl c 2,234 
T+A TB 140 .tl c 1,760 
Tannoy Definition 0500 .tJ c 1,999 
Tannoy Stirling lW .tJ c 2,200 
Tannoy Definition D700 .tJ c 2,500 
TDL Studio Monitor-m il c 2,750 
Totem Tabu .tJ c 2,299 
Totem The Forest .tJ c 2,675 
Veritas 25 .tJ c 1,750 
Veritas HI .tJ tn 2,995 
Wilson benesch Orator il t:l 2,900 
Zingali Overture 2S !! c 1 975 

OVERU,OOO 

Acoustic Energy AES .tJ c 7,995 
Alon lotus SE il c 3,500 
Alon V Mk 11 .tl c 5,495 
Alon Adriana c 8,500 
Alon Circe .tJ c \2,000 
Alon Phalanx .tJ c 19,000 
Apertura Athena il c 6,995 
Apertura Atlante il c 8,995 
ATC SCM20A PRO c 3,049 
ATC SCM20TASL .tJ c 3,995 
A TC SCM50PSL .tJ c 4,250 
ATC SCMIOOPSL .tJ c 4,950 
ATC SCM50ASL .tJ c 5,775 
ATC SCMIOOASL .tJ t:l 6,475 
ATC SCM70PSL .tJ c 8,000 
ATC SCM70ASL .tJ c 10,000 
ATC SCM200ASL .tJ c 15,595 
A TC SCM300ASL .tJ c 17,731 
Audio Note AN·JSE Silver !! t:l 7,900 
Audio Note AN-ESE Silver !! c 9,600 
Audio Physic Virgo 2 .tJ c 3,399 
Audio Physic Avanti 2 .tJ c 6,699 
Audio Physic Caldera il c 10,599 
Audio Physic Medea il c 24,999 
Audiostatic DCI Plus .tl 0 3,750 
Audiovector 5X .tl c 3,999 
Audiovector 6X .tJ c 5,699 
Avalon Avatar il c 5,995 
Avalon Arcus il c 6,995 
Avalon Eclipse Classic il c 8,995 
Avalon Radian HC .tJ c 13,995 
Avalon Eidolon .tl c 20,495 
Avalon Sentinel .tJ c 79,995 
Avantgarde Uno .tJ tn 5,300 
Avantgarde Duo .tJ tn 7,500 
Avantgarde Trio Compad .tl tn 16,500 
Avantgarde Trio Classic .tJ tn 19,708 
AVI Gravitron .tl c 4,250 
B&W Silver Signature !! c 5,500 
B&W Naut1lus 801 .tJ c 8,500 
B&W Naut1lus .tJ c 35,000 
Bandor Bandoline .tJ c 3,290 
Beau horn Virtuoso Bronze .tl tn 3,325 
Beau horn Virtuoso Gold .tJ tn 3,395 
Beauhorn Virtuoso Reference il tn 3,799 
Beauhorn Accelerando .tJ tn 6,600 
BKS Audio Hybrid 175 .tJ c 3,995 
Boston lynfield 500l .tl c 4,449 
Cartrae little Big Horn .tJ tn 6,795 
Cartrae Cartraehorn .tJ tn 18,000 
Chario Academy 3j .tJ c 5,999 
Credo SPB 012 .tJ c 3,147 
Credo SOL 001 .tJ c 5,677 
Dali Grand .tJ c 4,000 
Del T ech BP2000 .tJ c 3,600 
Diapason Adamantes ltd .!. c 3,995 
Dynaudio Contour 3.3 il c 4,815 
Dynaudio Confidence 3 .tl c 4,846 
Dynaudio Confidence 5 .tJ c 5,924 
Dynaudio Consequence il c 14,566 
Dynaudio Evidence il c 50,909 
Eggleston Rosa il c 8,500 
Electroflwdics Sonolith 2 2x1 .tJ c 5,999 

ELS Res' eh Vista .tJ 0 3,900 
ELS Res' eh Illusion Mktl .tJ 0 9,000 
Eurostatic Model 2 .tJ 0 3,650 

Impulse Ta'us il [)l 3,100 
Inner Sound Eras .tJ 0 3,995 
Jadis 2 .tJ tn 5,900 
Jadis 1 .tJ tn 18,900 
Jamo Oriel .tJ c 9,000 
JMlab Mini Utopia s c 4,500 
JMlab Meuo Utopia il c 7,300 

JMlab Utopia .tJ t:l 18,300 

JMlab Grande Utopia .tJ c 35,000 
Jordan Watts JHIOK il c 7,570 
KEF Ref. Model Four .tl c 3,299 
Kochel K-300S .tJ tn 10,000 
Unn Keltik Aktiv .tJ c 6,000 
L Voice Avatar OBX .tJ c 4,000 
l Voice A1r Scout .tJ tn \9,500 
l Voice Air Partner S il tn 37,200 

lowther Delphic .tJ tn 3,099 

lowther Opus One il tn 4,999 
lumley ljM 2 Sig. Mkl .tJ c 4,500 
Magnat Vintage 770 .tJ c 3,500 
Magneplanar MG-3.5SE .tJ 0 3,800 
Magneplanar MG·20 SE P .tJ 0 10,300 
Magneplanar MG-20 SE A .tJ 0 ll,OOO 
Martin-logan SLJ .tJ 0 3,399 
Martin-logan CLS llz il 0 4,555 
Martin-logan Re-Quest Z .tJ 0 5,875 
Mend1an DSP5000 .tJ c 3,295 

Meridian DSP5500 .tJ c 5,950 
Mendian DSP6000 .:11 c �4 
M-A Studio 50 il c 3,300 
M-A Studio 60 il c 5,000 
Na�m DBL Active .tJ c 8,050 
Neolith NEO 2 !! c 3,499 
Neolith NEO 3 il c 4,999 
ProAc Response 3.8 il c 3,990 
ProAc Future I il c 5,875 
ProAc Response 5 il c 9,000 
ProAc Future 2 .:11 c 10,575 
ProAc Response 4 .tJ c 12,000 
Prof Monitor Co MBIP i c 5,135 
Prof Monitor Co BB5·P .tJ c 8,841 
Prof Monitor Co MBI-A s t:l 14,805 
Prof Monitor Co BB5 A s c 19,799 
Prof Monitor Co MBI/XBD-A .tJ c 22,266 
Prof Monitor Co BB5/XBD-A .tJ c 32,606 
Rehdeko RK 125 !! t:l 3,200 
Rehdeko RKI45 !! t:l 4,800 
Rehdeko RK175 .!. c 8,800 
Revel Gem !! c 5,295 
Rockport Merak P. c 13,995 
Rockport Syzygy .tJ c 15,000 
Rockport Procyon il c 32,500 
Ruark Solstice il c 4,000 
Ruark Excal1bur .tJ c 7,000 
Shahinian Hawk .tJ c 5,495 
Shahinian Diapason .tJ c 9,495 
Shinpy Enigma il c 3,995 
Shinpy Euphonia il t:l 5,995 
Shinpy Magnifica Suprema .tJ c 14,500 
Shun Mook Sella Voce il c 6,000 
Snell XA-75ps .tl c 4,500 
Sonus Faber Guarneri Homage i c 5,795 
Sonus Faber Amati Homage .tJ c ll,450 
Sony SS·M9ED .tJ t:l 10,000 
Sound-Lab Dynastat .tJ 0 3,790 
Sound-lab Aura .tJ 0 6,490 
Sound-lab Pristine Ill+ .tJ 0 7,990 
Sound-lab A·3 il 0 ll,990 
Sound-lab Ultimate 11 il 0 13,950 
Sound-Lab A-I il 0 13,990 
Sound-lab Ultimate Ill .tJ 0 18,950 
Sound-lab Ultimate I .tl 0 23,950 
S Coast King Arthur .!. c 3,095 
S Coast Excalibur Ref. il c 12,400 
Spendor Flio il c 3,475 
T+A A4D il c 3,850 
T+A AJD .tJ c 4,550 
T+A A2D .tJ t:l 8,400 
Tannoy Edinburgh TW .tJ tn 3,250 
Tannoy Definition 0900 .tJ t:l 3,999 
T annoy GRF Memory TW .tJ c 4,000 
Tannoy Westminster TW il tn 6,600 
Tannoy Canterbury 15 TW il tn 7,720 
Tannoy Westminster Royal .tJ tn 14,920 
TDL Rei Standard-m .tJ c 6,000 
Titan Goliath T/4 il c 4,112 
Totem Mani-2 B c 3,100 
Totem Shaman il c 9,999 
Veritas 45 .tJ c 3,750 
Veritas Hl il tn 4,495 
Ventas H3 il tn 5,995 
Wilson Audio Cub .tJ c 5,495 
Wilson Audio WAIT 5 £ c 8,390 
Wilson Audio Win 11 t:l 10,995 
Wilson Audio Maxx .tJ c 34,995 
Wilson benesch Actor il c 3,900 
Wilson benesch AGI .tJ c 6,900 
Wilson benesch Act 2 .tJ c 8,900 
Wilson benesch The BIShop .tJ c 20,000 

Acoustic Energy AE I 08S 0 300 
Allison Mini Rei Sub 210 
Alon Poseidon 0 12,000 
ATC SCM O.I/15 0 3,810 
Audio Physic Terra 0 3,499 
B&W ASWIOOO 0 500 
B&W ASW2000 0 800 
B&W ASW3000 <Ol 1,000 
Boston CR400 0 300 
Boston VR500 0 450 
Boston VR2000 0 ii:D 800 
Celestion CSI35 139 
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Celestion CiW Mkll 0 
Celestion 5 I i 0 
Celestion A6s 0 
Cerwin-Vega HT-I OD 
Cerwin-Vega HT-12D 
Chario Syntar Bass 
Chario Hiper Bass 
Credo SDC 00 I 0 
Gll le Bass 0 
Jamo SW303E 0 
Jamo SW400E 0 
Jamo 5W410e 0 
Jamo SW505E 0 300 
Jamo Sub One 0 400 
JBl Control Sub 6 0 200 
JBl Control Sub I 0 0 300 
JMlab Tantal SW20 0 349 
JMlab Cobalt SW27A 0 599 
JMlab Electra SW33A 0 899 
JMlab Sub Utopia 0 2,200 
JPW Subwoofer 130 
JPW SW40 0 240 
JPW SW60 0 350 
JPW SW-120 0 500 
KEF Model 206 0 349 
KEF Model 306 0 499 
KEF Model AVI 0 CGD2.499 
Kenwood SWSOO 250 
Kenwood SWSO I 0 349 
Linn AVSISO 0 2,850 
l. Voice RW24 \1,500 
Magnat Vector Sub 30P 149 
Magnat Vector Sub 30A 0 299 
Meridian M2500 0 1,595 
M&K VX-7Mkll 0 450 
M&K V-75 MKII 0 650 
M&K V-125 0 800 
M&K V-125 (THX) 0 mD 800 
M&K MX-70 0 900 
M&K MX-150 (THX) 0 ml3l,SOO 
M&K MX-700 0 1,595 
M&K MX-200 0 1,800 
M&K MX-350THX 0 mD\,995 
M&K MX-5000 (THX) 0 o:Dl,900 
Mission 75as 0 548 
M-A ASWI\0 0 500 
M-A ASW210 0 700 
M us. T e<:. PMS 45 0 500 
Mus. Tee. Tercel 0 700 
Muse Model 22 0 1,890 
Muse Model 18 0 3.790 
Neat Gravitas 1,095 
Paradigm PDRIO 0 250 
Paradigm Servo ISA 0 800 
Polk PSWSO 0 350 
Polk PSWISO 0 500 
Polk PSW300 0 750 
REl QSO 0 375 

REl Q-IOOE 0 495 
REl Strata Ill 0 600 
REl Storm Ill 0 800 
REl Siadium 11 0 995 
REl 5\entor 11 0 1,800 
REl Sludio 11 0 4,000 
Revel Sub-IS 0 2,195 
Roksan Ojan 35 795 
Ruark log-Rhythm 0 750 
Sequence FW120 249 
Soliloquy 5 I 0 1,050 
Sony SA-W305 0 130 
Sunfire Sub Junior 0 1,099 
Sunfire True Sub 0 1,499 
Sunfire Trus Sub Sig. 0 1,699 
TDl Nucleus SBR 200 
Tsunami TS300 0 300 
Tsunami TS200 0 300 
Tsunami TS2JO 0 399 
Wdale Modus Sub Bass 180 
Wilson Audio Puppy 5.1 8,450 
Wilson Audio Whow Ill 0 10,999 
Wilson Audio XS 17,000 
Yamaha YST-SW45 140 
Yamaha YST-SW90 180 
Yamaha YST-SW\60 
Yamaha YST-SW300 

Air Tangent IC # 4,600 
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HI - FI PRICE GUIDE 

Air Tangent I OB 
Air Tangent Reference 
Audio Note AN-ARM I 
Audio Note AN-OS 
Audio Note AN-Is 
Audiome<:a SlS 
Clearaudio Souther TQ-1 
Clearaudio Master TQ-1 
Dynavector 507 
Graham Mk 2.0 Basic 
Graham Mk 2.0 Deluxe 
Helius Orion 4 Copper 
Helius Cyalene 2 
Kuzma Stogi S 
Kuzma Stogi 
Kuzma Stogi Ref 
linn Akito 
Linn Ekos 
Moth Mkl 
Moth MKIII Stainless 
Moth Mk Ill Tungsten 
Moth Moth 900 
Naim ARO 
N'ham Interspace Arm 
N'ham Space 
N'ham Mentor 
N'ham Fool 
N'ham Anna log Anm 
Pro-Ject 9 
Rega RB250 
Rega RB300 
Rega RB900 
Rockport Series 7000 
Roksan Tabriz 
Roksan T abriz Zi 
Roksan Artemiz 
SME 3009 Ser I\ Imp 
SME 3009 52 Ser 11\mp 
SME Series 11 300'l-R 
SME Series 1130\Q-R 
SME Series 11 30 12-R 
SME 309 
SME 310 
SME 312 
SME Series rl 
SME Series V 

T riplanar VI A 
Triplanar VIB 
Wilson benesch Act 05 
Wilson benesch ACT2 
Zeta AS 
Zeta VDH 

Arcam Alpha 7 
Arcam Alpha 8 
Arcam Alpha I 0 DRT 
Ariston TX-510 
AVI S2000MT 
AVI S2000MT2 
C.mbridge TSOO 

Creek T43 
Cymbol Digital Radio 
Cyrus FM75 
Davidson-Roth FM Rei Classic 
Denon Tll-260l Mkll 
Denon TU-2t5RD 
Denon Tli-425RD 
Denon Tli-1500RD 
Fanfare FT! 
H/K TU930 
H/K TU950 
Kenwood KT-2080 
Kenwood KT-3080 
linn Kudos 
linn Krernlin 
Magnum Dynalab FT!! 
Magnum Dynalab FHOIA 
Magnum Dynalab Etude 
Magnum Dynalab MD108 
Mar.mtzST-48 
Marantz ST-17 
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P24 
?07 
P20 
Pl6 
P99 
P64 
P64 

?08 
P29 

?40 

P40 
P40 
P40 
POB 
P30 
P30 
P20 
P30 
PSO 
PBO 

P60 
P60 

# 8,600 

# 14,000 
169 
795 
995 

# 2,500 
# 1,670 
# 3,620 

1,995 
1,810 

2,650 
549 

1,495 
399 
750 

1.250 
500 

1,500 
109 
146 
174 

598 
1,070 

370 
450 
800 

1,100 
1,500 

350 
109 
174 

598 

# 6,000 
350 
450 
895 
309 
338 
514 
526 
565 
689 
705 
802 
983 

599 
RDS 899 

180 
399 
899 
398 

5,590 
RDS 130 

RDS ISO 

RDS 200 
RDS 250 

1,395 
150 

RDS 200 

RDS 130 
RDS 180 

775 
2,600 

499 
795 

1,250 
4,990 

RDS 120 

RDS 600 

Mclntosh MR7084 PSO 
Mclntosh MX\18 PSO 
Mclntosh MXI30 PSO 
Meridian 504 P30 
Musical Fidelity E50 P20 
Myty.�d T-30 P29 
Myryad MTIOO ?39 
NAD 412 P24 
NADC440 P30 RDS 
NAD 414RDS P30 RDS 
NAD 710 P24 
NAD 712 P24 
Naim NAT03 
Naim NAT02 
Naim NATO! 
Onkyo T 421 ORDS P30 
Onkyo T 409 P30 
Onkyo T 41\RDS P30 RDS 
Pioneer F-204RDS P30 RDS 
Pioneer F-504RDS P40 RDS 
Pioneer F-504RDS Precision P40 RDS 
Quad 99 P25 
Quad 77FM P25 RDS 
Rega Radio P24 
Roksan Kandy PSO RDS 
Roksan Caspian PSO 
Rotel RT -935AX P20 
Rotel RT940AX P20 
Sony ST-SE200 P30 
Sony ST-SE300 P30 RDS 
Sony ST-SE'iOO P30 RDS 
Sony ST-SB920 P30 RDS 
Sony ST-SA3ES P30 RDS 
Sony ST-S3000 P30 RDS 
T+A Tl200R P60 RDS 790 
TAG Mclaren T20 P39 1,099 
Teac T-R400 P40 100 
Teac T-R460 P40 ROS 120 
Teac T-HSOO P30 RDS 170 
Technic; ST-GT350l P30 130 
Te<:hnics ST-GT550l P39 ROS 
Te<:hnics ST-GT650l P39 RDS 
Thorens TRT-2000 P59 RDS 
Thule Audio Spir� TU I 00 P40 RDS 
Yamaha TX-480l P40 
Yamaha TX-10 11 P40 RDS 
Yamaha TX-492RDS P40 RDS 
Yamaha TX-59 lRDS P40 RDS 
Yamaha RX-396RDS P40 RDS 
YBA Complete Pl4 

01 • 
01 • 

Dual Ci-75Q-1 01 • 
Genexxa lab-71 0 01 • 
Genexxa lab-81 0 01 • 
Kenwood KD-492F 01 • 
Michell Mycro 
Moth Alamo 01 
Moth Kanoot Mkl Arm 01 
Moth Kanoot MIG Arm 01 
NAD 533 01 • 
N'ham Interspace 
Pioneer Pl-J2500-C 01 • 
Pioneer Pl-990 01 • 
Pro-Ject 05/0M 10 01 • 
Pro-Ject 1/510 01 • 
Pro-Ject 2/510 01 • 
Pro-Ject Oassic,/510 01 • 
Pro-Ject 6/510 01 • 
Pro-Ject 6.9 01 
Rega Planar 78 01 
Rega Planar 2 01 
Rega Planar 3 01 
Rdsan Radius 
Sherwood PMBSSO 01 • 
Sony PS-LXI SOH 01 • 
Sony PS-LX300H 01 • 
Technics Sl-Ji \OD 01 • 
Technics Sl-BD20 01 • 
Technics Sl-BD22 � • 180 
Technics Sl-12\0Mkll 01 400 
Technics Sl-1200Mkll 01 400 

OVER £500 

995 
1,995 
1,895 
3,500 
1,399 
3,995 
1,995 

Basis 2001 2,995 
Basis Ovation 11 5,400 
Basis 2500 5,495 
Basis 2800 � • 7,495 
Basis Debut Gold Std Ill 8,200 
Basis Debut Gold Vacuum 10,300 
Chantry QT level 2 01 705 
Clearaudio Solution 925 
Clearaudio Evolution 1,095 

2,500 
3,835 
8,510 

01 • <3,900 
0! • 5,600 

5,278 

01 695 
695 

1,950 
Kuzma Stabi Reference 3.750 
llnn lP12 Basik 1.100 
linn lP12Lingo 1.750 
MIChell Gyro Spider Ed'n 775 
MIChell Gyrodek 875 
MIChell O!be SE 1,725 
Michell Orbe 1,995 
N'ham Spaceded 750 
N'ham HyperSpacede<:k 1,500 
N'ham Mentor 2,600 
N'ham Anna Log 5,500 
Oracle Delphi 3,370 
Oracle Delphi 15th Anniv 3,800 
Pink Triangle Tarantella 11 850 
Pro-Ject Perspective 0! 750 
Rega P25 01 598 
Rega Planar 9 01 • 1,598 
Reson RStM 01 "!' 695 
Reson Rota I � • 3,900 
Rockpo� C.pella 11 7,500 
Rockpo� Sirius Ill 01 90,000 
Roksan Xerxes 10 1,295 
Roksan TMS 2,750 
SME Model lOA 01 3.333 
SME Model 20/2 3,403 
SME Model 20/lA 01 4,863 
SME Model 30/2 10,675 
SME Model 30/2A 01 12,135 
SOTA Comet 01 • 995 
SOTA Millenia 5.795 
Stra\osphere ST! 6,500 
Te<:hnics Sl-1200lTD 01 700 
Thorens TD-146 VI TPSO 01 550 
Thorens T0-2001 TP90 01 700 
Thorens TD-520 SME 1,050 
Verdier Nouvelle Platine 2,250 
Verdier Platine Verdier 4,350 
Well Tempe<ed Re<:ord Player 01 1,995 
Well Tempered Classic V 01 3,500 
Well Tempered Reference � 5,500 
WilsonbetlesdlGrcle 795 
Wilson benesch WB Turntable 1,775 
Wilson benesch Full Circle 01 • 1,995 



Midland Audto X-change 

Suppliers and installers of High 
Quality Audio Systems 
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.A.ccuphase • Aud io Note • Audio Research· Avid 

Basis • Cardas • Clearaudio • Conrad Johnston 
Copland • Densen • DNN I Reson • Einstein 

Electrocompaniet • Finite Element'e 
Mark Levinson ·Martin Logan • Michell • Nagra 

P n ma re • ProAc • Rega • Resolut1on Audio 

Roksan • Sonus Faber • SPM • Sugden • UKD 
Wadi a • 4 7 Laboratory 

call John Roberts Tell Fax: 01562 822236 

181 Franche Rd • Kidderminster • Wares • DY11 5AD 

e-mail: sales@midlandaudiox-change.co.uk 
Mobile: 0421 605966 

ange 

Buying hi-fi should be a delight. 
If you would rather chose your new hi-li in a civilised and relaxed 
atmosphere from a well-chosen selection of genuine performance 
equipment, then we are for you. Bring along your own records or 

CDs, we'll provide the coffee, and hear the difference we can make to 
your enjoyment of music. 

9 High Street, Hampton Wick, Kingston upon Thames, Surrey KTI 4DA 

11. Open: lues- Fri l0.30am - 7pm, Saturday lOam - 6pm. !.:'��-

More Music ... 

The Importance Of Mains Quality 
Internal section showing 
the unique woven cable 
construction which 

Mains quality is absolutely fundamental to 
the reproduction of music. The quality of 
sound from your system depends directly 
upon the purity of your electricity. The 
biggest pollutant is something referred to as 
radio frequency interference (RFI) which is 
emitted by a variety of sources including TV 
and radio, domestic appliances and factories. 

Unique Technology 

YellO Power cables utilise a unique woven 
cable technology to remove RFI. The 
crossing action of the wires in the cable 
cancels out RFI. This deceptively simple 
process not only removes RFI already on the 
mains but also prevents pick-up of airborne 
RFI. 

your system. It enables you to play at higher 
volume without distortion. It brings deeper, 
tighter bass. It reveals details in the music 
that you never noticed before. And it brings 
the music closer to the atmosphere of the 
live performance ... And all for just £24.95! 

Sceptical? 

Try it for yourself. We believe that the quality 
of our product speaks for itself. And you 
have complete peace of mind knowing that if 
you aren't delighted with the YellO Power we 
will give you your money back. 

Benefits,._ __ _ 

Our exclusive YellO Power cable will bring 
substantial improvements to the sound from 

ti�"� �'�".a1", �0 
�N .. '><,; 

V' Lifetime Guarantee 
V' 30 Day Home Trial 

V' Free Delivery 
V' Freephone Ordering 

Order NOW on UK Freephone 0800 373467 
Or phone for OUr full prOdUCt Catalogue quoting ref:ACH0200 

products@russandrews.com www.russandrews.com Fax: 01539 825540 

For UK: Russ Andrews Accessories Ltd., FREEPOST NWW881 A, KENDAL, LAB 9ZA 
For International Tel: 00 44 1539 825500 Fax: 00 44 1539 825540 

Russ Andrews Accessories Ltd., Windermere Road, Staveley, Kendal, Cumbria, LA8 9PL, UK. 

It costs the same to get it right 
as it does to get it wrong 

At the Listening Rooms, we pride 
ourselves on matching your needs with 
exactly the right equipment, whatever 
your budget, and because we only stock 
the best, that's what you'll get. 

What you'll also get is sound 
professional advice and a chance to relax 
and listen to some of the world's finest 
Hi-Fi equipment. 

35 years combined experience. 
Two Fully equipped listening rooms. 

Home installation service. 
Multi-room design and insmllarion. 
2 years Parts and Labour guarantee. 

Home cinema surround-sound 
Export and Credit facilities. 

0% FINANCE SUBJECT TO STATUS 

• ACOUSTIC ENERGY • ARCAM • AUDIO RESEARCH 
• AUDIOLAB • AURA • BOSE • • CELESTION • COPLAND 

• CYRUS • DENON • EPOS • HARMAN KARDON 
• JBL • KEF • KRELL • LINN • MARANTZ 

• MARTIN LOGAN • MERIDIAN • MICHELL • MICROMEGA 
• MISSION • MONITOR AUDIO • MUSIC FIDELITY X SERIES 

• NEAT PETITE • PINK TRIANGLE • PIONEER • I'ROAC 
• QUAD • REL • ROGERS • SME • SO NUS FABER 
• STAX • THETA • WILSON AUDIO • YAMAHA • 

�0�listening 
- f­

www.listeningrooms.com 
161 Old Brompton Rd. London SW5 OLJ. 

Tel: 0171-244 7750/59. Fax: 0171-370 0192 
Monday - Saturday I Oam - 6pm. 

Nearest Tube: South Kensington or Gloucester Road 



THE WORLD'S MOST COMPREHENSIVE HI-FI LISTING. PROBABLY. 
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KEY TO SPECIFICATIONS 

Amplifiers UNE INI'Irn: Number of input phooo pidup cartridges. rACISBAO< REFERENCI: 
sockets for line-level (rmvinyf) REMOTE CONTROl.: M infi<l- The Fadsbad Rf!erer<e number 

_
J
_h_ e •am•pl•iii •er •is •at• th• e•he-art· of -any-hi-fi_ s{'i._em• ,·ac- cep-tin•g •th•e •outputs- -fr·om- .. sources SlXh as CD piaye!s, red handset to adjust volume <l.c perrnt direa access to our fuxed 

various music sources. i�ng the amplitude of their �gnal and then tu""" and c.ssettedeill. HEADPHONESOCXET:M reviewreprintsavice For full 

driving the loudspeakers to produce sound. OneOOx 'integrated' amps rule the MM PHONO INPUT: M input integral output for headphones. into, see the Fadsbad a<Nert on 

roost at low-to;niddle price points, but R iiJU pay more, the l�evel and high- special� designed for 11101<ing POWER OUlPIIT (Walls): the penultimate page of the mag 

level �gnal processes are separated into prei!mp and p<M'ff amp boxes, and magnet (high output) phooo Our measurement of an amp's ISSUE NUMBER: The 5sue of 

even separate 'outboard' p<M'ff supplies come into play. Another luxury is a pickup cartridges. 

I 
RMS pcmer output into B Ohms. Hi-Fr Choice in v.ilich an original 

separate amp for 00 stereo crnnnel: sudh dE\Iices are kooMl as monoblods. MC PHONO INPUT: M input RECEMR: M amplif.,. with review appeared. 

Final�. ootput paNer and sound quality are not necessari� related. Some of the for 11101<ing coil (low output) bui��n fddio receiver (tuner). 

finest ample outpul5 on� 12 Watls, but \\1ll0eld loudness aplenty when 
partnered Wth h� loudspeakers. E EDITOR'S 

CHOICE 

Amplifiers 
SPECIFICATIONS 

Alchemist Kraken APD6A 599 Compact, with Darth Vader styling. yet sound quality is meek and mild, despite strong midband dynamics • 175 
AMC 3025a 140 Surprising't potent and easy on the ear, if not especial!� anal�ical - classic bargain-basement material, in fact 4 • 171 
AMC 3050a 170 Tremendous value for money, and a full, bi if rather uninformative sound 4 • 167 
Arcam AIQha One 230 Rather like an Aleha 7 but without the remote control and what appears to be better sound quality still 6 IB6 
Arcam Alpha 7R 300 Decent, if slightly system fussy amplifier that no longer pulls all the right strings 196 
Arcam Aleha BR 3BO The Alpha BR sets a high level of resolution and stability, and has some useful features for home cinema users 192 
Arcam Alpha 9 500 Not quite a match for the Alpha 9/9P combo, the solo integrated is nevertheless colourful and explicit't detailed 168 
Arcam Alpha I 0 800 Althou h not the best sounding in its class, the Alpha IO's modular nature demands it be taken seriously 181 
ATC SIA2-1 50 1,984 An irn ressive soundin inte rated amp with a dynamic, open and detailed sound 4 192 
Aria 52 1,000 Glamorously packaged valve amp produces a real eyes closed, feet up kind of sound 4 190 
Audio Analo ue Puccini 450 Superb! finished, the entry-level Audio Analogue performs way out of its class 5 • 175 
Audio Analogue Puccini SE 595 Upgraded, more powerful Puccini is disappointingly sluggish and curiously lacking in musical vitality • 181 
Audiogram MB I 493 The only flaws are the amateurish build, a number of technical problems and inconsistent sound quality 4 • 178 
AV\ S2000MI 999 Fine, detailed amplifier with excellent timing and strong control of a wide range of loudspeaker loads 5 175 
Bryston B60R 1,249 Great build, but the lazy bass and opaque treble bracket an articulate midband. Comes with 20 year guarantee 175 
Cambrid e Audio A500RC 200 Solid value, decent build and a surfeit of watts make this an attractive proposition, but it can sound slightly loose 6 196 
Copland CSA8 945 Sophisticated yet transparen� this is one of those amplifiers that sounds good even when the gloss has worn off 168 
Copland CSA 28 1,249 Elegant Scandinavian cool, abundantly detailed if somewhat system dependent • 2542 189 
Copland GA 402 1,698 A unusually flexible valve amp with an attractive and textured sound • 193 
CR Developments CR324 569 Solid and capable on paper, this is a bit of a blunt instrument when let loose on the music 2315 181 
Cymbal CAI 499 Lacklustre amplifier tends to underperform with complex materiaL Best with straightforward compact loudspeakers 2236 178 
Creek 4330 279 Diminutive but classy amp will drive anything. and can be specified in various configurations 4 • 26301 192 
Cyrus SL 398 Articulate amplifier with build quality to die for, superb, outgoing midband and lean but well-extended bass 6 168 
Cyrus llli 598 Beautifully presented, but mid-dominated balance was not liked. Upgradeable using PSX PSU unit • 1854 162 
Cyrus 7 700 Welcome return to form for the Cyrus stable: this is the best sounding audio brick around 6 196 
Denon PMA-250SE 140 This amp can sound rough when extended, but within its limits it is open, detailed and likeable 2046 
Denon PMA-350SE 180 Reinvented in the minimalist tradition,this SE model is a control frea� but can sound wonderful 5 
Denon PMA-535R 230 The kind of amp they made in the 70s, dressed to the nines, and nowhere to go 5 • 
Denon PMA-725R: 350 Warm, bold, up-front presentation, but musically unexciting • 
Denon PMA-1 500R 500 Recommended for its outrageous power, especially with problem speakers • 70 
Densen Beat B-1 00  Mkll 650 High 'air guitar' factor, and can punch above its weigh� but check it will complement your system 60 
Densen DM-1 0 1,375 Big. bold and expressive amplifier, but sometimes rough around the edges, and not as powerful as it appears 75 
Edmund Audio ESII 0 400 Honest but unexciting straight line amp from REL associate company 85 
Exposure XX Super 700 Rather transistorised, unexciting sound. Good coherence and rhythm. Best played loud 55 
Exposure RCXXV 1,000 Unaccountably rather underwhelming top of the line integrated sounds a little soft and detached 60 
Electrocompaniet EC 1-2 995 A 50 Watt amplifier which sounds more powerful, and makes 'real-sounding' music 4 
Harman/Kardon HK610 180 Live"t and friendly sound, but could prove too exciting for the faint hearted 6 • 
Harman/Kardon HK630 200 Sharp, clean but sometimes slightly raw-sounding budget amp 4 • 
Harman/Kardon HK620 250 Capable and musical amplifier which is one of the nicest at this price. Optional add-in MM/MC board available 6 
Harman/Kardon HK690 530 Bold, dynamic amplifier with plenty of balls, but not the most sophisticated sound on earth • 
Holfi Audis Signature 750 A 'no-feedback' circuit giving outstanding resolution, but significant load dependency • 
Jolida 202 695 Well-buitt and technical't accomplished, affordable valve integrated with subtle refined, R not qu�e gripping sound 
JVC AX-V4 200 Respectable performance for a Pro-Logic AV amplifier. Lacks resolution and sparkle, though • 
JVC AX-RS 200 Versatile, and lots of even-handed, articulate detail; but let down by superficiality • 
Kenwood KAF-30 I OR 180 Plenty of twiddly bits yet weak on inputs, and basically good, but somewhat uneven sound quality • 
Kenwood KA-5090R 300 Large, well equipped and high tech integrated, but TRAITR output still gives a harsh, unsubtle performance • 
Krell KAV-500i 5,000 More at home in background listening/home cinema applications than out-and-out audio maniac set-ups 
Lundahl Mag Amp 1,735 Unusual valvejmagnetic amp hybrid with relaxed balance and good timbre 
Magnum IA120 265 Mirror finish amplifier with bold, colourful delivery, but needs careful system matching to avoid loss of clarity 171 
Magnum lA 1 70 330 Gives a realistic sense of instruments playing within a very believable acoustic; preseiVes colour and dynamics 142 
Magnum IA200 599 Swee� valve-flavoured solid state amplifier which flatters where it doesn't cast light 7 162 
Magnum Class A SE 795 A MOSFET amplifier drawing inspiration from the world of valves, this is an erratically refined, detailed amplifier • 175 
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Marantz PM-48 150 
Marantz PM-57 200 
Marantz PM-68 300 
Marantz PM-60lOSE 229 

Fine entry-level amplifier has excellent midband resolution and top, with a slightly coarse textured bass 
Well equipped but ultimately anodyne amplifier which lacks for nothing but star quality -----;:-.,.-
Rather matter-of-fact delivery, lacks transparency and detail 6 
Good starter amplifier, with characteristic smooth, low key delivery 

Marantz PM66 KI-Si nature 400 
Marantz PM-17 900 
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a�IV�m� ��i�um�� �al� e �ac�o =ust=ic�m� a� re�ri� al,_������-���--���� Probably worth it for the WBT terminals and other build features alone, but this model doesn't sing as it should 
Marantz PM-17 KI-Signature 
Monrio ASlY 
Musical Fidelity El 
Musical Fidelity Ell 
Musical Fidelity X-A 1 
Musical Fidelity A3 
Musical Fidel i X-AlOOR 
Myryad T-40 
Myryad M\120 
NAD 310 
NAD 020 
NAD 040 
NAD 317 
NAD S300 
Nairn Nait3 
Nairn Nait3R 
Pioneer A-300R 
Pioneer A-407R 
Pioneer A-607R 
Pioneer A-300R Precision 
Pioneer A-m 
Praecisa Acustica Sonoro 
Primare A-20 Mk 11 
Primare A30.l 
Rega Elex 
Restek Fantasy 11 
Roksan Cas ian 
Rose Scion 
Rote! RA-931 
Rote\ RA-971 Mkll 
Sony TA-F8730R 
Sony TM448BE 
Sony TA-F3000ES 
T+A PA-l220R 
Tact Millennium Mk 11 
TAG Mclaren 60i 
TAG Mclaren 60iRv 
Talk Electronics Stonm 1 

Talk Electronics Cyclone l 
Talk Electronics Stonm 2 
TEAC A-E2000 
Teac A-BX7R 
Technics SU-A660 Mk 3 
Technics SU-A700 Mk 3 
Technics SU-A808 
Technics SU-ASOOD Mk 2 
Technics SU-A9000 Mk 2 
Token Audio so 

Yamaha AX-392 
Yamaha AX-492 
Yamaha AX-592 

1,300 
400 
199 

299 
479 
849 
999 

400 
600 
lOO 
200 
270 
470 

1,900 
575 
780 
200 
230 
300 
400 
999 

1,800 
799 

1,499 
398 

1499 
695 
615 
150 
225 
200 
250 
500 

1,445 
7,000 
800 
999 
500 
550 
650 
180 
700 
200 
250 
300 

300 
400 

350 
170 
220 
280 

Full feature audiophile amp where the end results don't quite justify the fantastic ingredients -----::--" 
Engaging, but ill-disciplined, even OTT amplifier with unpredictable system compatibility 
Richly flavoured tone and realistically-scaled imagery distinguish this entry-level Richer Sounds s_pecial 
Well built minimalist amp with a 5 year guarantee, but can sound congest� when extended_

,
----

-,-,-
---:--r----lf----+-�-r--:�--l�=: t.....:.C::...t Idiosyncratic visuals just another plus for an amp that is powerful, well built, and serves the music superbly 

Similar to the XA-lOOR internally, and a little too relaxed for some 

OPERA DUETTO 
"So luxurious that it sets new standards for speakers in the sub-£500 bracket" - Hi Fi News 
Opera Duetto is an unusual loudspeaker. We use one inch thick solid hardwood for the cabinet, 10 give 

high mass, great rigidity and complete freedom from resonance. As well as being acoustically inert, real 

wood is a beautiful, natural material, and Duetto is a tribute to our cabinet makers' art, refined and 
supremely elegant. 
Beneath the elegant exterior, advanced acoustic research and top quality components combine to give a 
sound rich in derail, space and warmth. What do the reviewers say? Hi Fi World gave top-star rating with 

the words: "A genuinely transparent and musical sound". Hi Fi News called the Duetto: "So luxurious that 
it set new standards for speakers in the sub-£500 bracket". And What Hi-Fi? called it simply: "A class act". 
If you are looking for quality and refinement from affordable loudspeakers, Duetto will enthral you. And 
at just £395 for the pair, so will the price. 

For more details and a list of stockists please contact: 

UKD 
23 Richings Way, lver, Bucks SLO 9DA, England 

Tel: 07000-853443 Tel: 01753-652669 Fax: 01753-654531 
Or visit our website: www.ukd.co.uk 
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KEY TO SPECIFICATIONS 

e SYMMETRICAl: A twisted pair of 

conductoo;. 

-----------------t eCOAXIAL:Acentroi'OO!'conductor and a 

C 
abies are an integral part of a hKi sy;tem, required to connect source 

components to amplifiers, and the latter to speakers. 
shield that carries the negative �gnal. 

• Analogue Interconnects connect source components and amplifiers, and run 
• 5l1IANDED: Mu�ple strands with 110 

intervening insulation. 
between pre and paNer amps. They are priced for onemetre terminated pairs. 

• souo roR£: Single or mu�ple, individual� 
e Digital interconnects connect CD transports to DACs or digital recorders. insulated strands. 
They come in optiull and electrical varieties, the former beng made of plastic e COPPBt: Mdterial used for conductor. 
or glass. The prices shCIM1 are for a terminated linear metre. e SIMR: Material used for conductor. 

e DIG CABL£ TYP£: 0 - optical  digital; 

E - elear'<:al digital for CD Piayels, DACS and 

digital recorders. 

e rACI58ACX REFBtENa: The Faasbad< 

Reference number permits direrl access to our 

taxed review rep!int seMce. For full info, see the 
Fa<lsback ad on the penu�mate page of the� 
ISSUE NUMBER: The �of Hi-Fi Oloice in 

V>llidl an original r<'Jiew appeared. 

e Speaker cables are used between the amplifier and speaker. Our prices are 

per unterminated metre. Termination (plug; and soldering) costs vary. C]) BEST BUY Q RECOMMENDED E EDITOR'S 
CHOICE 

SPECIFICATIONS 

Tel: 07 87 348 5676 (2.00-7.00 pm) 
Fax: 0787 347 9368 

Esoteric High Fidelity CABLES 
Dealers in: Absolute, Audio Note, Audioquest, Deltec,€---lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 
... in YOUR system 

. .. for YOUR ears 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, tax, or letter and we'll do 
our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) ... in YOUR home 
CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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0 QED Qnect4 S 
Reference CS 1 
Silvertone Ex- Static 

0 Soniclink Silver Pink 
0 Soniclink Black 

Soniclink L ilac 
0 Straight Wire Chorus 
0 Straight Wire Sonata 
0 Supra EFF-ISL 
0 Tara Labs Prism 22 

van den Hul The Storm 
0 van den Hul Source HB 
0 van den Hul PBS 
0 van den Hul Dl02 Mkl\1 
0 van den Hul The First 
0 van den Hul The Second 

XLO Type ISO 
0 XLO Type 0.1 

70 Some coloration and roughness in the rriidrange and treble, but bass is gratifyingly solid e 

75 A moderate performer, with a little coloration and a tendency to lose bass at climaxes e 
35 Pleasantly unfatiguing and competitively priced cable that lacks detail and insight e 
35 Dynamically sensitive and muddl�free. We're unsure about the flesh-coloured finish though . . e 

49 Nickel-plated copper with a slight dryness in the bass and a hint of treble roll-off don't compromise integration e 

65 Some dryness can affect transient sounds, though tone is generally good, especially in the bass e 

40 A very confident cable with good bass, though perhaps a shade of treble loss e 

80 Tonal balance favours lower frequencies but despite this it's a very listenable cable e 

80 Excellent sound in all areas - nothing to criticise e 

64 Mild tendency to plumminess offsets some hardness in complex music with mixed results e 

25 Price for 0 .8 m. Rich and warm but bass is rolled off: however there's plenty of drive and top end is clean e 
50 Price for 0 .8 m. Hybrid carbon-fibre/copper cable that is a paragon of naturalness e 

50 A highly neutral cable with fine dynamic and rhythmic performance too - excellent e 

70 A cable with everything; good bass, treble, imaging and naturalness 
210 Using 12,000 carbon fibres, a gentle and subtle sounding cable that conveys oodles of information • 

240 Wonderfully open and relaxing but also intimately detailed, slightly softens percussive dynamics e 

50 A restrained but useful cable for taming lively CD players, dynamics lack freedom, treble lacks clarity e 

180 Unusual but highly expressive and detailed with a hint of graininess on powerful vocals 

• • 
• • 

• • 
• • 

• • 
• • 
• • 
• • 
• • 

• • 
• • 

• • 
• • 
• • 

• 
• • • 

• • 
• • 

188 
188 
160 
160 
176 
188 

173 176 
188 
188 
188 

1701 131 
160 
188 
176 
131 
131 
131 
131 

Audioquest Digital Pro lOO A silver cable with all the drive of Video Z but lacking its clear-cut transparency e e 108 
Chord Codac 36 A connection with a stranded inner core and a sound that lacks integration e e e 108 

0 �C�h� or�d�P� ro�d� ac---------- �so�� P� ric� e�fo� r�0�.6�m�l�en� ��h�. �Li� ve�ly�d�e���ile� d�t�re�bl� e. �d� riv� e�s�m�u�si� c�al�on� g�c�on�f� id� en�tl� y-w� ith�no-h� in_t _o7f�fiu---- ---------{�.���t•t-•=-���E-4�-i�13�1 � 
DPA Opti-link 20 Sound is lacklustre 0 108 

0 DPA Digi-link 28 Can seem slightly impassive but there's no avoiding its exceptionally detailed sound • 
• 0 lxos I OS 25 Extended but soft-edged treble that's mercifully free of fatiguing colorations; plenty of weight, smooth 

0 Kimber Kable Opti-link 50 Appears to be a bog-standard PMNA fibre, yet sounds a little brighter and livelier than most 
Moth Leyine Da�link 140 A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive • 

0 QED Digiflex 20 A top performance, low-loss 75 Ohm coax with a very open, almost liquid quality • 
Siltech HH 

0 Soniclink Green 
0 van den Hul The First 

AL R Jordan QMM 
Audio Note AN-D 

0 Audio Note AN-B 
0 Audio Note AN-L 
0 Audio Note AN-SP 
0 Audioquest F-14 

Audioquest F-18 
Audioquest Type 4 

Audioquest Type 6 
Audioquest Crystal 

0 Bandridge LC7409 
0 Cable Talk Talk 3.1 

Cable Talk Talk 4.1 

. : 

Cable Talk Concert 2.1 
DNM LSOSO 

0 Chord Company Odyssey 
0 DNM LSCBSOO 
0 DPA Black Sixteen 
0 GaleXLI89 
0 Gale XL31 5 
0 GaleXL160 -2 
0 Goertz M2 

Heybrook Heywire 
0 Hitachi L C-OFC 
0 lxos Gamma 6006 
0 Kimber4 PR 
0 Kimber4TC 
0 Kimber4VS 

L inn K20 

Nairn NAC AS 
Nordost Octava 
Nordost Ratline Gold 11 

Ortofon SPK 1 00 
0 Ortofon SPK200 
0 Ortofon SPK300 

Precious Metals SL 1 0 2  
Puresonic 7845 
Puresonic 7891 

145 Sounds detailed, very clean and extended, but bass is less well resolved - a treat for high-end systems e 

60 Spacious, positive and engaging if a bit over-crisp at times- very compellin& however e 

125 Exceptionally natural albeit slightly cautious compared to some. Plenty of subtle information and integration I .-

Generally neutral, if sometimes bass-shy, but not very communicative • 
4.50 Supplied in linear, non-polarised len�hs that are twisted into stereo pairs. Sounds rather grippy and forward 
16 .50 Well suited to valve systems, elastic bass, methodical but unintrusive and musical 
29.50 Fruity bass and expressive vocal rendition was appreciated by the panel, which was happy to accept its foibles e 

I SO A calm and civilised presentation, very quiet in the way it reveals subtle low level detail. Great poise and clarity e 

2.2 Ideal for laying under carpets. F-14 encourages a slightly warm and vibrant sound 
3 .60 Slightly lumpy bass and lack of midrange detail: can also be a bit dry e 

Four 18 -gauge OFHC copper conductors wound in a Litz-type fashion increases capacitance but restrains 'bite' e 

A very inflexible cable in which the sonic ends don't quite justify the means e 

25 Neutral balance is spoiled by some graininess and smearing 
Detailed and up-beat cable. A bit too steely for classical strings 

2 .25 Quite well-balanced but tends to lose bass lines in complex music 
4 .25 Smooth and cu�ured sound that lacks fine detail and is a bit too restrained 

• 

• 

8 Can make stereo images recede, and favours the upper bass e 

6 .95 Majors on midband and lower treble lucidity at the expense of bass and extreme treble extension e 

17 Relatively vic�free cable with good detail throughout the range and generally neutral bass • 
12 High impedance can influence the treble response, but this was a winner on sound per pound. Si-wire 
100 Unflappable resolution of musical details. No dampening of dynamics, simply oodles of taut information e 

Slightly bright and not too subtle, but a perfectly acceptable cable for any starter system e 

A little lacking in detail but plenty of life and excellent value 
2.50 Rhythmic and bouncy-sounding bi-wire cable. Can be slightly manipulative 
32 Remarkably detailed, smooth, neutral and with excellent bass; check amplifier compatibility e 

3 .5 This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven 

• • 
• • 

• • 

• 
• 
• 

• 
• 

• 

• 
• 
• 

7 Very crisp, very clear and very confident. In the right system would be very expensive to better 
Bass is better than treble, which can become spitty and sibilant - though only slightly 

• • 

90 (Sm) Considering the price, this cable's very slight dryness is forgivable when everything else is so right 
19.6 A well-balanced cable with good performance in all areas 

A good mix of virtues including particularly fine bass 
4 Seems to work best with lively, unsubtle music - can be dry and edgy 

5 .5 A 'dinosaur of a cable', this stiff wire rod doesn't belong outside Nairn systems, where it works a treat 
3 Fair bass but confused treble and some coloration 

9.50 Exciting sound but a bit too 'in-yer-face', and bass is not always even 
3 Grey-sounding - strips instruments of their natural richness and resonance. A bit bass-shy, too 

4 .99 Good strong bass and fair detail, only slightly marred by a little dryness 
8 Tremendously open and atmospheric, with robust, full-blooded bass - if slightly bright at times 
10 Unusual construction gives rather strained sound, only really cheering up with simple musical textures 

1 .95 Bi& weighty sound - but too messy and bloated for its own good 
2.85 Chunky cable design; shame about the sound quality 

• • 
• • 

• • • 
• • • 

• • • 
• • 

• • • 
• 

• 

• 
• 
• 

• • 
• • 
• • 

• • 
• • 
• • 
• • 

QED Qudos 2.25 Despite high-tech design and excellent Air-Loc plugs, its music-making failed to gel 
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109 
192 
109 

192 
168 
183 
183 
109 
168 
192 
133 
183 
133 
183 
183 

1800 157 
1800 157 
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DIRECTORY OF TESTED PRODUCTS 

Cables 
· SPECIFICATIONS 

QED Profile 4x4 

QED Qudos Silver 

Silver Sounds 12 gauge 15 

Soniclink S300 18 

SonicLink AST50 1.95 
Soniclink AST150 3.95 
Sonic Link AST200x2 5.95 
Straight Wire Rhythm 6 

Straight Wire Quartet 

Supra Ply 3.4 6.95 

Tara Labs Klara 2.95 

van den Hul Gold Water 

van den Hul The Clearwater 7 

van den Hul CS 122 12 

van den Hul The Magnum 38 
van den Hul The Wind 40 
van den Hul Revolution 76 
XLO Pro Type 625 

XLO Pro 600 16.60 

Good midrange and treble balance, but bass is rather slack and detail not outstanding 168 

A few minor flaws but overall performance is very assured for this price 192 

Basic 'homemade' construction gives fairly neutral sound. Price not outstandingly competitive 168 

Happiest with simple music; tends to smudge detail in complex pieces • • • 168 

it may look like bell-wire, but AST50 sounds detailed, ordered and balanced • • 800 157 

Slightly plummy bass and a useful way of holding musical strands together • • 800 157 

At its best with exciting music, this cable seems shy of subtler details • • • 192 

Its major flaw seems to be woolly and indistinct bass, which pervades most types of music • • • 192 

A good all-rounder with full tone, clear detail and natural ambience • • • 183 

Clean sound which stays together well at high levels, with full bass - perhaps a touch of treble restriction • • • 183 

A good budget cable with an even spread of virtues - and very minor vices - across the board • • • 183 

Bass becomes shy when there's a lot happening. and detail could be clearer • • • 183 

Despite its evocative title, the Clearwater turns out to be a disappointingly murky-sounding cable • • • 109 

Good dynamics can make for exciting sound, but fine detail suffers and the treble is often dry • • • 192 

Touted as vdH's most prestigious twin-lead UJble, The Magnum sounds soft and old-fashioned • • • 109 

'The Wind' kicks up a storm with its lush midrange and bone-crunching bass • • • 109 

Silver-plated OFC combined with carbon fibre prompts a sombre character with an ea'Y{ and relaxed treble • • • 1726 133 

Lively but natural and relaxed-sounding - a hint of congestion at frequency extremes • • • 1726 133 

Basically neutral tonality but can become aggressive and two-dimensional • • • 168 

KEY TO SPECIFICATIONS 

Cartridges ·MM:�cam>Jge�a� 
___________________ .. OUput,suitilleforalamplifierphoooinputs. 

e MC: McMng<Dil camYJge ,ij, a km Wput. 
only suitable for higtKensiil.ty MC ampifier 
phono inpuls. 

C
iffilges fal nto tw:J � high o..ipJt MM (rrx:r..flg rnarret) rrOOels, 
GlpiiJie ri vo.amg directly into rroi p'xm npUs; and gEJ1ffillly rro-e 

�IoN- and verybNootput MC (rrx:r..ilg ool) roode!s. MC ciffilges 
l.IJJiit; l1iM' betff rredkinic;j �. fi!tifftOOance;and � betff 
txffirnarce Many arnPififfs are no� eqj[:ll€d Will the r1E'03'ilfY p'xm 
npU for a cartOOge. and a � p'xm s1age is ntre&liY �rp.t­
� • anv.; need a trardoom to <qJe Will MC cartOOges. 
•001 tm: h� MM cartridge desi!r5 w1l beOOit frcxn a CJ.l5tJ:xni;aj 
� npl! klad (.(mjt \{llr deillff for ftJ1hff de.t!is on ttis tqJic 

eiiEI'IAaAIIIf srYLUS: Most MM 
Gll100ges have a 51\lus (needle) il1at can be 

� and replaced when \W!Tl <X.t 

• OUTPIIf (IIIV): Glrlridge oulput in mi1MJhs. 

• MASS (1): The mass of yoor dlosen camYJge 

affects lhe choice of partnering toreann. Corruk 

dea1ets or manufacturers to establish v.!lidl arms 

ar<l � YoiJii< v.<ll togelher. 
e FIICl'SIIIIQ( IIERIIB«E: The Factsbad< 

Relerence number permis direct ilCreiS to oor 
faxed review rep<'rrt service. For ful info, see lhe 
Factsbad< ad on lhe JfflJiinate page of lhe ma& 

eiSSUE ,._The issue of Hi-Fi Choke in 
v.!lidl an origilal review�. 

Cartridges 
S P ECIFICA TIONS 

Audio Technica AT-95E 20 Clear and dynamic, though richly balanced 48 

Audio TechniGl AT-0C9ML 330 A well-finished cartridge with a sound thafs smoothly detailed, but also rather unexc�ing 192 

Clearaudio Signature 1,495 A great all-round performer with fine dynamic vitality and a seductive midband intimacy 2142 175 

Denon DL11 0  70 A fine all-rounder, this high output MC model is likely to perform well 48 

Denon DL160 90 Although listeners just preferred the 110, �brother here survived lab tests and is still 'thoroughly competenf 43 

Denon DL103 100 Good performance in bass and good 'life'. Is seriously let down by its spherical stylus which kills subtle detail 103 

Denon DL304 200 Uncoloured, detailed, tracks superbly. Top notch altogether, and a bargain at the price 103 

Dynavector DV-20X L 299 Articulate-sounding. with impressive treble resolve, though lightweight at times. Needs a high quality turntable and arm 192 

Dynavedor Karat 1 7D2 mk2 450 Clean and controlled sound with taut, tuneful bass. Detailed and musically cogent 158 

Dynavector T e-Kaitora 1,698 A real smoothie, but pricey. Worth checking out for its delicate laid-back transparency and low needle-talk 2142 175 

Dynavector XX-1 L 998 Very clear, very detailed; a response lift around 20kHz seems to do no harm • 0.2 12 84 

Dynavector XX-1 998 Good, but not immensely competitive at the price, and not helped by comparison with the low output version • . 2.0 12 84 

Goldring Elan 19 A lightweight and frisky-sounding MM apparently based on Nagaoka MM4 body • • 5.0 7 67 

Goldring 1 012GX 79 Slightly harsh but plenty of life and detail. Some high frequency coloration apparent • • 65 85 

Gold ring 1 022GX 99 As with 1012, a touch harsh; detail and transient purity improved • • 6.5 85 

Goldring Eroica LX 110 Not the most subtle cartridge in the world: can sound edgy at times, but lively and informative • 05 8 84 

Gold ring 1042 120 Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively, though • • 6.5 6 91 

Goldring Elite 220 The basics are right, and it will cheerfully tackle any source material, but its sound is not the clean est • 0.5 103 

Goldring Excel VX 525 Good bass drive but dull and imprecise higher up. An old-fashioned sound that falls short of the true high end • 0.4� 8 2143 175 

Grado Pr�ige Gold 149 Rich sounding with an unusually refined top-end for a moving ma net-type cartridge • • 6 158 

Grado Reference 995 Loads of tracking headroom but treble is limited. A prospect for mid-oriented valve amp users • 1.7 65 2143 175 

Linn K9 125 Linn improved this model by beefin up the Basik's bodywork and adding a super stylus • • 4.� 5 Col 

London Decca Maroon 259 Now manufactured under the London brand name, this DecUJ cartridge is as iconoclastic as ever • 5.0 67 

London Decca S Gold 399 Immediate and detailed, but coloured and nonlinear, with a questionable effect on records • 5.0 84 

Lyra L dian Beta 599 A thoroughly enjoyable cartridge - smooth, agile and dynamic in character • 05 192 

Lyra Lydian 649 Superbly capable all-round musical performer that improves markedly when its body cover is removed • 0.3 158 

Lyra Clavis Da Capo 995 A stable tracker, and one of the finest cartrid es we've heard • (}.1 143 

Lyra Parnassus D.C.t 1,895 A real little jewel of a cartridge, with many good qualities, but handicapped by a rather too obvious treble peak • 0.22< 105 2144 175 

Ortofon 51 0/P 38 For the price, a ood blend of virtues - wei ht, clari and neutrality • • 3.0 5 85 

Ortofon 520/P 65 Sensitive to load capacitance, but the 520/P has a lively, effervescent sound • • 3.0 67 

Februa 2000 



{) 
{) 

0 

0 
{) 

{) 
{) 
{) 
0 
{) 

{) 
{) 
{) 
{) 
{) 
{) 
{) 

0 
0 
0 

0 
{) 

0 
0 

{) 

{) 
{) 

{) 
{) 

0 
0 
{) 
{) 

DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Cartridges 
SPECIFICATIONS 

Ortofon MO Turbo 130 

Ortofon MCI5 Su er 11 130 

Ortofon MQ5E 180 

Ortofon MQ5FL 250 

Ortofon MC I o Su reme 300 

Ortofon MOO Supreme 525 

Ortofon Rohmann 1,000 

Ortofon MOOOOII 1,100 

Ortofon MCSOOO 1,500 

Rega Bias 39 

R a El 85 

Reson Reca 250 

Roksan Corus Black 130 

Sumiko Blue Point S ecial 250 

van den Hul MM-1 250 

van den Hul DDT-11 600 

van den Hul MC-1 o 750 

van den Hul MC-One 900 

van den Hul MC-Two 1,200 

van den Hul Fro 1,500 

van den Hul G' ha liiGlA 2,800 

Wilson benesch Matrix 786 

Wilson benesch Carbon 1,573 

103 

103 

139 

139 

192 

158 

2144 175 

84 

Limited tracking ability, bright and forward sound, but good stereo 91 

Difficult to mount in some arms due to its shallow body, but the Bias offers a gentle, refined sound • 67 

• 67 
� 

• 192 

• • 6 .5 91 

• 2.5 9 192 

• 5.5 6 103 

0 .35 7.6 158 

0.4 6 60 

0.4 6 60 

0.4 6 72 

0 .65 7 2145 175 

0.4 122 

0.58 6 158 

Carbon fibre body contributes to a delightfully dean and open midrange, and a quick. lively and coherent sound 0.45 2145 175 

Cassette Decks 

T
he compad G!SSette i; siJ] !he I'Kll1d's most versatile and ubiqu[ous music storage 

medium. Cassette decks hook up to !he 'ti!pe loop' inputs and outputs offered by 

most modem ampllffi. �s worth taking G!re to d1oose !he best tapes for a specific 

machine. For example, expensive metal tapes 1>1ll be a wasted investment for a dleap 

deck Many better-spedfied decks have manual or automatic bias adjustment to gd !he 

best from specific sample; of tape. Tv.in decks offer !he possiba[y of copying from tape to 

tape. playng tv.u G!SSette; sequentialty or re:ording onto tv.u tapes at once.I'J.Jior""""' is 

KEY TO SPECIFICATIONS 
e DOIBY B(C The first and decks for rubbing and • rAClSIIA(]( REfBifNCE: 

serond Dolby hiMlm continoous play. The Factsbad: Reference number 

e DOIBY S: A desirable • AIITOR1VERSf: permits d<ea acce;s to our taxed 

derivaliveofll<JbySR I'J.Jiomatiollly pl.r,-; both sides of r"""reprintser.ice For full 

professional noise-redLdion. !he GlS5etle info, see !he Factsbad: adl.ffi on 

e DOIBY HX-1'110: Extends e AUTO CAIJBRAllON: The !he penu�mate page of !he mag. 

headroom for cassette recording. deck 1>111 automaticalty set up ISSUE NUMBER: The 5sue of 

• l-IIEAD: Pamits monitoring bias and EQ for any tape. HiFt Choice in 1\11ich an original 

off-tape 1\11ile you're remrding e ADJUSTABif BIAS: Pamits r""" appeared. 

e l\IIIN DECX: Contains""' manual optimisation of tape. 
a useful feature but unKliredional mechanisms promi;e better sound. D<Jby S is !he ... ------,---------""1"-------t 
u�e noise redLdion sy;tern, and three-head deas perm[ re<ord monitoring off-tape. 

� BEST BUY A RECOMMENDED E EDITOR'S 
� w CHOICE 

Cassette Decks 
SPECIFICATIONS 

NwaAD-1'450 120 1513 136 

Alwa ArYWI:/27 170 Hi -class twin for those who want bells, whislles - and music 1377 146 

Denon DRM-550 160 There are some technical limitations. but this remains a fine-soundin de&, and excellent value 158 

Denon DRW-580 200 l7l 

Denon DRS-640 200 1591 140 

Denon DRM�505 230 An improvement on predecessors, � offers a wide-ran ing. sound. Dol 5 is not the best feature 1920 164 

Denon DRM-740 270 Breathed-on DRM· 710, with good external treatment, offers good, if somewhat detached sonics 1514 136 

Denon DR5-81 0 310 Draw-loading deck, carefully designed yet lacking in subtlety on audition l27 

Harman/Kardon TD420 250 1592 140 

HarmanfKardon TD450 350 1920 164 

JVCTrYR472 200 158 
JVC TD-V662BK 270 1380 146 
JVC T D-W718 300 Twin deck. Good for creative live recording. but no timer standby. Respectable performance l7l 

Kenwood KX-W6080 200 Modestly decent-sounding twin deck. with some tra ort instability and ragged bass l7l 
Marantz 5D455 170 Works well as a single deck, especially on replay, bul dubbing at high/low speed compromises sound 184 
NAD 613 230 Rough and ready, but enjoyable sound, though marred by mechanical motor noise 158 
NAD 616 300 Twin deck wrth basic features. No Dolby setting memo!)', transport is loo unstable for audiophile use l7l 
Nakamichi DR-1 0 800 An ergonomic oddity, but one of the last of the great cassette decks. Worth considering against MD 195 
Onkyo K�ll 460 Cute drawer�oading minf.size component with 3 heads and dual capstan transport 1384 146 
Pioneer a-55505 250 Great features, with cheap low bias tapes, but sli htly synthetic sound quality 1920 164 
Pioneer a -W806DR 300 Had it not been for the iffy transport quality, this sophisticated twin would have been Recommended 171 
Pioneer a-58305 500 High-class mechanism, � lackin in battleshi externals, and superll sound 1385 146 

Sony TC-KE600S 300 Mild setting-up problems notwithstanding. this UK-tweaked design has a smooth, open sound 158 
Teac V-1050 180 One of the cheapest 3-head machines around, but it shows in vel)' 'thick' sound 184 
Technics RS-AZ6 200 For those who can't afford the RS-AZ7; darity over the widest bandwidth thanks ID Ill thin-film bead 1920 164 
Technic; RS-AZ7 270 Thin-film head · es a solid, almost CD�ike bass and midlan e. A dear advaoce in stale-of-lhe-art 158 
Yamaha KX-490 200 8ectrifyin ly transparent and capable dedt whose only flaw is a tra<e of audible wow and flutter 158 
Yamaha KX-580SE 250 Subtle, engaging and transparent deck. with a lightweight tonality, but stability and strong detail 171 
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KEY TO SPECIFICATIONS 

CD/DVD Players eB£CIRICAUMQTALOUIPIIT:For 
f-------------------1 electrical mnnectionto anoutboard DAC 

e AES/BIU B.EC DIG OUIPIIT: Balanced 

A 
11 m players offer a basic selection of fa<ilities, and some can keep 

IIJU entertained for hours as IIJU programme in disc names and track 
orders. All but the excessNely inexpensive feature remote control. Most m 

players can be upgraded by adding an outboard DAC (see pl29). To do 

this the player needs a di�l output of either electrical or optical \'ylle. The 
former is preferable for the ultimate sound. A m player can be spirt into 

tv>0 basic oomponerrts: the disc drive or transport, and a device v.t.ich 
converts the disc's di�l bitstream into an analogue audio �gnaL This is 

called a di�l to analogue convertor, or DAC Although most players are 

contained v.ithin a �ngle box, expensive players are usually l'M:Hxlx affairs. 

The first nEW DV!) players have not excelled v.ith m softv.Jare 

digital output to be used v.ith �milarly 
equipped DACs. 
e OI'IICAI. DIGITAL OUIPIIT: For optical 
mnnection to an outboard DAC 
eST OPT DIG OUIPIIT: H� optical 
output to be used v.ith �milarly 
equipped DACs. 
ew ANALOGU£ OUIPIIT: Balanced 
analogue output for amplifiers equipped 
v.ith balanced inputs. 
eiiEADPIIONE SOCKET: For 'can' user.; 

multi1Jay system for continOOJS play of 
multiple d8:s. 
eDAC TYPE: BS- Philips Bitstream; MB -
multibit; ftyiJ - hybrid of multibit and 
bitstream ted1nologies; 1 bit- �ngle b� types 
eg MASH, bitstream, P'I\IM, etc; CC­
constant calibration. 

1----------..----------------------l eVAIIIABUOUIPIIT:Remoteiyadjustable 
output 100 (usually norraudiophile). 

e rKTSIIA(]( REfEJifNa: The Factsback 
Reference number permils direct access to 

our taxed reviEW reprint se!Vice. For lull 
information, see the Factsback advert on 
the penultimate page of the magazine 
eiSSUE- The is&Je of HHi OlOice 
in v.t.ich an original revieN appeared. 
Fadsbad information page 
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E EDITOR'S 
CHOICE • MUIJHliSC: Equipped v.ith a carousel or 

S P E CIFICATIONS 

CD/DVD Players 
Acurus ACD1 1 899 First-rate if costly player, v.t.ich combines a delightful transparency with an uncontrived naturalness 

Acoustic Precision Eikos 1,850 Seriously customised Pioneer with extraordinary resolution and world beating imaging and bass 

Advantage CD 1 S 3,995 A CD player of some stature- what it lacks in dynamics it makes up for in subtlety and flow 

Alchemist Kraken 1,249 Distinctive looking player likely to suit a Alchemist system, but will result in variable results elsewhere 

Alchemist Nexus APD32A 597 Refined treble, constrained yet capable bass and attractive all-round presentation 
AMC C08A 150 Has balanced output, but is otherwise rather grey and unremarkable 
AMC CD9/DAC8 200 Beer-budget two-box system (player plus DAC) is smooth, attractive and easy on the ear 
Anthem COl 1,595 Unusual combination of high-end player, complete with HDCD, and changer. Good, but noisy 
Arcam Alpha 7SE 350 Revamped starter model is a dear improvement on very likeable predecessor 
Arcam Alpha MCD 450 Excellent bass and natural midband, but just a touch of treble dryness, from this very listenable changer 
Arcam Alpha 8 520 Refined, intricately detailed but a little cautious. Should be broadly compatible with a variety of amps 
Arcam Alpha 8SE 600 Excellent (and very reasonably priced) HDCD-compatible player is a strong all-rounder 
Arcam Alpha 9 800 Refined, articulate player v.t.ich employs new DAC technology to great effect 
Audio Analogue Paganini 750 Basically good, but sometimes heavy-handed player 
Audio Research COl 3,290 Suspends disbelief with a real yet ob\iously coloured sound. A rare proposition among CD players 
Audio Note AN·CD 1 600 Easy on the ear, and for a valve player, easy on the pocket, but a bit Radio 2-flavoured 
Audio Note AN·CD2 999 High output impedance makes performance unduly system fussy 
AVI S2000MQ 899 A chip off the old block. This model's in-yer-face balance obstructs an otherwise finely detailed sound 

AVt S2000MC Reference 1,399 Lean, dry, high resolution player, built to outlast most of us. A fine performer in a sympathetic system 
Balanced Audio T ed1 VK·D5 3,995 A valve-infused player with a big and engaging sound. Lacks a little subtlety 

Cambridge Audio CD4 150 Basic appearance and sluggish track access(track search belies its up-and-at-'em sound quality 

Cambridge Audio CD4SE 200 Among the best encountered at the price, considerably more refined and convincing than the CD4 
Cambridge Audio CD6 250 A sharp, articulate player, a real thoroughbred in fact. perhaps too sharp and lively for some systems 

Copland CDA-266 1,199 Simple yet elegant design is unexpectedly sophisticated under the skin, and effective in execution 

Copland CDA 289 1,898 Beautifully built and musically enjoyable. Lacks some precision, but still among the best below £2,000 

Copland CDA-288 2,199 A gentle giant of a player that errs in favour of pastel shades rather than bold daubs of colour 

Cymbal CDP 12 1,299 Clean, detailed and airy HOeD-equipped player with minimalist trappings 

Cyrus dAOL5 395 Improved dADl variant has improved digital filter for a more natural, easy on the ear quality 

Cyrus dAD3 598 A relaxed style of delivery that con\inces with guile and subtlety rather than orchestral ordnance 

Cyrus dAD3Q 898 Lucid, transparent and uncontrived sound quality, superb build, and readily upgradable 

Denon DCD-435 130 Good low cost player, and a step up from the DCD-425, its predecessor 

Denon DCD-635 180 Modest presentation gives little clue to the thoroughbred electronics ticking away in�de 

Denon DCD-625 200 DCD-615 replacement is generously equipped but lacks sophisticated sound of its forebear 

Denon DCD-835 280 Refined version of Denon's multibit technology is a bit of a star 

Denon DCD-1550AR 350 Disappointing bland and ploddy sound from an immaculately constructed, high-tech player 

Denon DCD·l650AR 700 Powerful, authoritative, and well equipped too, but this player sometimes lacks subtlety • 
Denon DCD-3000 1,000 Sings with the temperament of a huge orchestra under the baton of a timid conductor • 
Exposure CD player 1,049 Slightly weak sounding, but otherwise well optimised, if costly player • 
Harman/Kardon HD7l 0 200 A player of integrity, but can sound a bit hard and rough when extended, and is amplifier fussy • 
Harman/Kardon HD740 300 Powerful but subtle and involving player: welcome back, Harman/Kardon 

HarmanfKardon FL8300 300 Generally capable changer with relaxed sound and firm bass. Just a hint of roughness on occasion 

HarmanjKardon HD760 500 Sophisticated internally, but mildly disappointing when treading the boards in anger 

Helios Model 3 650 Disappointing entry level model from Helios lacks verve and transparency 

Helios Model 2 950 This player may not be to everyone's taste, but it is an individual, with some interesting things to say 

JVC XL-Vl84BK 120 Excellent budget player, well presented, a little opaque, but its heart is in the right place 

JVC XL·V284BK 140 Featuring a new set of bitstream innards, this flexible player has a refined sound 

JVC XL·Z574 250 Strong resolving power, good midband and dynamics, but slightly raw and thin 

JVC XL·Z674BK 300 Even-handed, but glosses over the most intimate moments 

Kenwood DP· 3080 170 Bold, dynamic and outgoing sound, although somewhat aggressive. Poor build quality and finish 

Kenwood DPF-301 0 180 Grey, somewhat mechanical sounding player 

Kenwood DP-4090 250 Focuses a clear, wide aperture lens on the music - and has CD Text too 

Kenwood DP-5090 300 Disappointing senior brother to the excellent DP-4090, but surface interface is good 

Kenwood DP-7090 400 A lively and compelling performer with an even-handed and coherent disposition 

Linn Mimik 875 Useful multi-room features matched to strong bass, but poor imagery and transparency 

Marantz CD-48 200 Somewhat inconsistent, middle ranking player which hints at better things 

Marantz CD6000 OSE 300 A genuine evolution on the older CD63/67 series with a very energetic, foot-tapping performance 

Marantz CD-63 Mktl Kl Sig 400 l(s the quintessential sound of Marantz -warm, open, and smooth almost to a fault 

Marantz CD- 1 7  800 Fabulous packaging and an excellent all round performer: smooth, detailed and consistent 

Marantz CD·l7KI Sig 1,100 Minor QC problems aside, this is a superbly turned-out machine, but ultimately a little bland 

Marantz CD-7 3,500 A superbly designed CD player, both inside and out Precise and dramatic in equal measure 
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CD/DVD Players 
Meracus Tanto t,395 
Meridian 506 1,100 
Monrio Privilege 995 
Musical Fidelity E60 300 
Musical Fidelity E624 500 
Musical Fidelity X-RAY 799 
Musical Fidelity A3 CD 799 
Myryad T-1 0  400 
Myryad T-20 600 
Myryad MC100 700 
Myryad MCD500 1,300 
NAD 522 170 
NAD 524 250 
NAD Silverline S500 1,100 
Naim Audio CD3.5 1,000 
Naim Audio CD2 2,000 
Naim NACDSII/XPS 5,625 
Onkyo DX-7510 400 
Orelle CD-1 OOEA 649 
Parasound (/DP-1 000 499 
Philips CD-721 130 
Philips CD751 150 
Pioneer PD-S507 200 
Pioneer PD-S707 300 
Pioneer PD-F906 350 
Pioneer PD-S904 400 
Pioneer PDS-Q6 550 
Pioneer PD-S505 Precision 460 
Primare D20 799 
Revox Exception E426 2,250 
Roksan DP3P 1.495 
Roksan Caspian 895 
Rotel RCD-951 300 
Rotel RCD-971 350 
Rotel RCD-991 750 
Sherwood CD-4030R 180 
Sherwood CD 1 1,100 
Sony CDP-XE31 0 140 
Sony CDP-XE51 0 180 
Sony CDP-XB720E 200 
Sony CDP-XA20ES 450 
Sony CDP-X3000ES 500 
Sony CDP-XB930E 500 
Sony SCD- 1 2,500 
T+A CD1210R 1,185 
Talk Electronics Thunder 2 699 
Talk Electronics Thunder 3 1,000 
TAG McLaren CD20R 1,249 
Teac CDP-3450SE 200 
Teac CD-5 350 
Teac VRDS-8 600 
Teac VRDS-9 700 
Teac VRDS-1 OSE 850 
T eac VRDS-25x 1,000 
Technics SL-PG480A 130 
Technics SL-PS670D 200 
Technics SL-PS770D 250 
Technics SL-MC410 250 
Thule Spirit CD I 00 600 
Trichord Genesis 549 
T richord Revelation 799 
Tube Technology Fusion 1,100 
Tube Technology Fulcrum 2,800 
XTC CDP-t 1,250 
Wadia 830 3,000 
Wadia 860 7,450 
Yamaha CDX-493 180 
Yamaha CD-X993 400 
YBA Special 695 
YBA CD1a 3,895 

Audio Note CDT Zero 399 
Linn Karik 1,850 
Roksan Attessa ATI-DP3 1,295 
T eac VRDS-Tl 550 
Theta Data Basic 11 2,397 
Thorens TCD2000 999 
Trichord Digital Turntable 699 

Believable tonal colours and textures, refinement takes preference over dynamics - but it's not cheap 
Revised 506 includes MSR remote and a new D/A chip, which makes it livelier and more detailed 
Costly and well-engineered, but ultimately rather heavy-handed and dull, if refined player 
This entry-level player lacks proper stereo localisation and clarity 
Similar to X-RAY, but both better sounding and cheaper 
Brilliantly packaged and clean but slightly antiseptic sounding player 
Based on the E624 and X-Ray players, this version sounds warm but richly detailed 
Rather ordinary player fails to shine with good music recordings 
Matter of fact styling and sound quality, a tad bright for some systems 
A little extra get-up-and-go wouldn't go amiss, but its sheer maturity and composure ensure listenability 
Well-built attractive player, showing much promise, but can be a little heavy-going on audition 
Crude, mechanical sounding player fails to tickle the music buds 
Clean, clear and essentially musical player in the NAD mould 
lt sounds as good as it looks, which is notably refined and easy on the ear 
Forward and explicit sound needs careful system matching 
Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible 
Brings you the Naim sound, but for once doesn't have to rely on Naim ancillaries to get the results 
Strongly flavoured, assertive sound 
Excellent imagery, timing and transparency, and readily upgraded or reconfigured 
Comes on like a high end player, but ultimately sounds a bit weak and soft-centred 
Surprisingly well-sorted, articulate if slightly glossy and attractively presented sound. Captive signal lead 
Inconsistent and occasionally opaque and scrawny sounding cheapie 
Low cost Legato Link implementation sounds gentle but slightly muddled 
Idiosyncratic Legato Link dominated sound, but always subtle and interesting 
Interesting appearance and concept, but this changer's sound is lacklustre and ergonomics frustrating 
Too much legato -literally- in sound, but a very smooth performer 
Technologically sophisticated. Pioneer's first multi-bit player for years is polished and capable 
Assured, fluid-sounding player, with great spatial coherence 
Well presented player doesn't quite cut the mustard, though it performs promisingly 
Very stylish with a light, agile sound that extends superbly and has fine timing 
Dramatic and compelling. Classical listeners should be ready to 'air conduct' when auditioning 
Solid, articulate, and fundamentally well-engineered player, but with some subtle low-level limitations 
Disappointing chopped-down RCD-971 - buy the original 
Odd disc handling logic, but bold, detailed and refined sound make this a must 
Confinms Rotel's status as must watch brand: great stuff 
Easy on the ear, smooth-sounding player, with limits set by the slightly soft. compressed quality 
A very neutral, even handed sounding player with a rather flat, lifeless sound. Beautiful construction 
Excellent value and bright as a button, but can sound on in some systems 
Souped up CDP-XE500 which tells a rather bland and unengaging story 
Good basic performance and a number of filter settings make this an interesting player for tweaks 
High tech. with a long list of gadgets, oddly configured player that ultimately sounds less than compelling 
Shoebox fonmat player, looks to die for, switchable digital filters to tweak the already excellent sound 
Yet another first rate UK optimised player with all the bells and whistles 
The first SACD player sounds fabulous but there's not much competition and limited software as yet 
Intriguing player with rather pushy basic sound, but has switchable digital filters 
Fine player, slightly lacking in dynamics, but readily, if expensively upgradable in various ways 
Clean, fast, and availability of a complete upgrade path make this a good long term proposition 
Dry and unatmospheric, but plenty of presence - recommended with caution 
For once a budget player where gadgets take second place to respectable, budget amp-friendly sanies 
Bright, breezy and upbeat - but short in the trouser department 
Superb build quality is matched to good, but not exceptional sound quality 
Well-presented. This Teac is crisp, yet shallow, and inconsistent in sound quality and partnering skills 
Superbly built and presented, but rather leaden bass, with an over-prominent midftop 
Excellent, individualistic player with bold, colourful sound, but test sample had iffy CD-R compatibility 
Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end 
Fine, middle ranking player which sounds solid, sometimes even a little stolid 
High tech and well built technology battleship which smooths the rough edges off the music 
If you fancy a CD player that holds 111 discs, this one's cheap, pretty capable, and easy to use 
Definitely a try before you buy machine, but the bass and mid are excellent 
Breathed-on Pioneer is warm and mellifluous, but ultimately lacks drive and authority 
Well-ordered and clean sound that may be a little too refined for some, images well 
Our early test sample was primitive and flawed, but showed signs of greatness 
An imaginative two-box player with a smooth sound that lacks some lustre 
Bright and sometimes abrasive, but detailed player 
Envelope busting dynamics, power and imaging in a rather unexciting box (digital volume control) 
Flagship CD player has unique digital volume control, superb neutrality and awesome bass 
Open and lively, but this player is also messy and lacking resolving power 
A bit of a lush, though the sound is singularly free of grain, and equipment levels are strong 
There is nothing here to justify the pricing or the high-end parentage. Avoid 
A remarkably fluid and graceful sound - one of the best we've heard below £5,000 

Neat shoe box size transport sounds smooth and fluid in the right system. (Tested with DAC Zero) 
Based on early Linn transport, the Karik is dry but very positive, detailed and engrossing 
Not the most detailed or refined but capable of sounding exciting with the right material 
Superb quality engineering is mated to tidy and composed sound. (Tested with D-T1) 
Uses a Philips CDM9 Pro mechanism and works a treat with more lively DACs 
Lively presentation not helped by rather loose bass and splashy treble. (Tested with TDA 2000 DAC) 
Very detailed, precise, controlled yet involving; a first-rank performer 
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KEY TO SPECIFICATIONS 

Digital Recorders :.����ece<dff-
--"""""'---��-��-.�'""":'���"'1 ·DAC1YPE:Digital to 
D

omestic digital recording has been possible since the launch of digital 
anaklgue conveter: BS _ Ph�ips audio tape (DA1) in the 'BOs. Since then DAT has rema1ned expensM' and 
Bitstream; MB _ multJbrt; Hyb _ largely esoteri<; filvoured only by well-heeled or professional users. Digital 
h)brid of multJbl and bitstream; 

Compact Cassette and MiniDisc (MD) were launched in the early '905 but only lbl- single bl twes sum as 
MD has stayed the course. A little later came domestic m-Recorders usmg CD-

MASH, bitstream, PWM etc 
R discs, while the latest twist � the arrival of rHecordable CDs know as CD-RW 

• ADC 1YPE: The analogue 10 
discs The recording quality hffirchy �as foiiCMS DAT, CD-�CD-RW, MD. digital corr;ertor (ADC) converts 
MD� probably the most convenient to use. and offers sophiStlcated edrtmg 

SOlnld into d�its during 1r., 
recordin� Types of ADC are as 
per DACs (qv). 
e PORrABLI: Battery 
operable, but not necessari� 
peoonaktereo-5ized. 
e OPllCAI.IN/OUTPIIlS: 
Diglal socke!ly fC< orful cable 
e B.EC IN/OUTPIIlS: Digital 
socke!ly fe< electri:;JI cable 

e rACT5BACX REFEREN<l: 
The Fadsback Relerer<:e number 
permits diJect access to our taxed 
reiell "1JJint seM:e. For ful into, 
see the Fadsback sedion of our 

�page_. 
eiSSUE NUMBER: The """' 
ot Hi-Fi Choice in I'Alich an 
original """""appeared. 

fadl�es, while CD-R is ideal for making digital 'clones' of prerecorded CDs DAT 
�the medium of moK:e for high-quality location recording. {1) BEST BUY Q RECOMMENDED 

SPECIFICATIONS 

HI-FI CHOICE 121 
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Headphones 
KEY TO SPECIFICATIONS 

• TYPE: ()pefating prir<iple: 
D-ct,>nami�E-electrostatic 

-------------------.. eSUPRA-AIJRAI:I'.meallt 

T
OO"e are S€1/efal different W¥ of making a head phone. The most pad pr.,.,-,es on the outer ear. 
expensive models employ eledrostotically-<lriven diaphragms v.1thin an e OROJMAURAI: 1\\Jere the 

open-bad<ed eJrrup. Most mid-price designs feature dynamic, rn<:Mng-coi� earrup encloses the ear. 

driven diaphragms in open, sernK.lperl or dosed-back designs. An open- • OPEN BACX: Offe-s an 

backed headphone can sound remarkably transparenl but also permits the open sound but lets in noise. 
e a.osm BACX: Keeps oot 

ingres> of external noi>e. Closed-back designs keep out unwanted sound, but external noise. 
may be Ieo comfortable to wear and more coloured. The latest development e MASS (g): Mass in grams 

etMPEDANa (n): Load 
offered to the headphone 
ampliier. Many headphofl€5 
offer a signifiulntly higher value 
than loudspeakers, for example, 
but this does not mean they will 
be iOOl!Tlpatible with the 
majority of amplifies. 
• 3.5MM JACK ADAPTOR: 
Coolpatible with min'ia<f<ed • 

components, eg pe-sonal �erea;. 

is the cordleo headphone using either infrared light or, more recently, radK:l 

WiNeS. Quality is impra..ing, but has yf5. to match the best corded designs. {1) BEST BUY (I) RECOMMENDED 

• rArniiACI( REfBIENCE: 
The Fadsback Reerence number 
permits direr! aaeo to ru !axed 
"""""1Jfint smice For fiJI into, 
see the Fadsback section of ru 
All:hivefl'ge 
e ISSUE NUMBER: The issue 
ofHeFi(]J� inv.llidlan 
original review appeared . 

Headphones 
S PECIFICATI O NS 

AKG 301 70 Big 'phones with even and detailed sound but lacks sufficient bass weight 

AKG K 240 DF lOO Inoffensive 'phones that are very laid back. if lacking in grunt 

AKG KlOOO 700 One of the best dynamics on the markel hooks directly into speaker outputs 99 

Audio Technica ATH910PRO 80 The closed back 9105 are an improvement on the 909s, with a nice rhythmic quality rarely found 55 

Audio Technica ATH·D40fs lOO Detailed and involving sound with a professional 'studio' quality appeal 

Audio Technica ATH-M40 120 Incredible detail and honesty from these classically designed studio 'phone 

Beyer DT3ll 50 Uncharacteristically tighl unrefined sound quality from this otherwise well engineered 'phone 

Beyer DT4ll 63 A reasonable but not very thrilling headphone that doesn't really offer enough at the price 

Beyer DT331 65 Clear and extremely detailed sound with rather thin bass 

Beyer DT431 81 Nice looking 'phones that may not be the best players on the field, but will always give lOO per cent 

Beyer DT5ll 106 Superb midband clarity and speed slightly at odds with soft bass. Even so, high tingle factor 

Beyer DT531 135 A good buy for serious, heavy-duty music making 144 

Beyer DT831 140 These provide silky, smooth textures in abundance and we're not just talking about the velvet ear pads 186 

Beyer DTIOO 160 Rugged, modular professional design, but bass is woolly and treble lacks detail 157 

Beyer DT911 170 Probably too revealing for many headphone amps: these are very subtle and fine, if expensive cans 111 

Denon AH-D550 80 A competent 'phone with integrity, but little panache or charisma. Hard headband causes brain strain 157 

Denon AH-D750 130 Loud and gutsy, meaty bass, good with rock and dance. Can sound thick and clumsy 172 

Grado SR-40 45 Cheap and nasty appearance largely redeemed by cheerful, up-beat sound. Very comfortable 

Grado SR60 79 For sheer musical enjoyment these are hard to beat Retro styling may not be to everyone's taste 

Grado SR-80 lOO Open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes 

Grado SR125 150 What these 'phones lack in style they make up for ten-fold in musical quality 

Grado SR-225 200 Warm, darkly-coloured tonally and ultimately lacking in clarity, but true to the spirit of the music 

Jecklin Float Model I 79 While very unusual in appearance, the Floats give remarkable sound quality and openness 

JVC HA-D50 45 Detailed but with a characteristic mid-band all of their own and a modest amount of lower bass 

JVC HA-W60 49 Remarkable lack of interference and hiss ameliorates adequate sound of this cordless design 

JVC HA-D910 65 Broadly acceptable if unexciting design with low level losses and some colorations 

JVC HA-W200RF 75 Distinct lack of hiss from these FM cordless 'phones ensures that detail and depth are easily heard 

Koss TD/80 50 Oodles of bass but with a recessed midband; tiresome on the head with prolonged wearing 

Koss R/100 lOO Rather cheap looking 'phones that supply good detail but are severely lacking in midrange excitement 

Precide Ergo Model 2 140 Still has much of the spaciousness of the Float from which it is derived, but coarse mid/top 

Philips SBC 3396 70 Remarkably airy for closed-back designs. Fine tonal balance, punchy delivery. Amazing value for money 

Philips SBC HP900 90 Sharper, snappier midrange than 3396: initially impressive but blows it on balance and listenability 

Sennheiser IS 380 55 As close as you'll get to real hi-fi with infra-red phones at this price. Inevitable hiss spoils the illusion 

Sennheiser HD 455 55 Inoffensive, if nondescript sound; modular, but can become dislodged from head 

Sennheiser HD 500 70 A disappointing pair that offer good stereo-imaging. but little else 

Sennheiser HD 475 80 Elegant, uncluttered sound and very comfortable but lean bass saps satisfaction 

Sennheiser RS 400 80 FM cordless 'phones that are very wearable, but slightly woolly sounding with interference problems D 

Sennheiser HD 570 Symph 90 Comfortable, light-weight 'phones with a detailed and open sound but lacks bass depth on weightier music D 194 
Sennheiser HD 545 125 Fine all-rounder that takes all styles of music in its stride. Ear-clamping headband D 172 
Sennheiser HD 565 Ovation 150 Wide bandwidth design which is refined, expressive and extremely comfortable D 157 

Sennheiser HE 60/HEVlO/UK 998 Very nearly a superb electrostatic, with a pure midband, but top end is sibilant and edgy E 260 1898 163 

Sony MDR-605LP 50 Funky looking headphones that have a very bold, but tiring sound, with coloured bass D 145 40 • 186 
Sony MDR·CD770 lOO Neutrality and comfort make the Sony easy to live with. Correct-sounding too, yet musically unrewarding • 1801 157 
Sony MDR-V700DJ lOO Great looking fold-away 'phones with exceptional build quality. Kickin' bass 300 24 • 194 

Sony MDR-CD1700 200 Astonishingly detailed, uncoloured and free of the usual artefacts from a sealed back headphone 325 32 • 1901 163 
Sony MDR·Fl 100 Natural, easy-going sound teamed with great looks and comfort. Shame about the lightweight bass 300 12 • 2066 172 

Technics RP-DJl200 130 Functional design with head-pulping bass and muggy tonal balance. Good job they're sweat-proof 172 

Stax Lambda Nova Basic 449 Refined, articulate, yet with real presence - and a notable bar a in by electrostatic standards 163 
Vivanco Cyberwave FMH3000 40 The only cordless 'phone to offer genuine walkabout freedom, but sounds like a cheap FM tuner 172 
Vivanco IR5800 50 Consistently musical infra-red design. Doesn't reach for sonic heights so hiss can be forgiven 

Vivanco SR650 50 Unusually comfortable 'phone with excellent detail resolution but aggressive 

VtVanco SR750 60 • 1801 157 

Vivanco SR 950 80 Cuddly feel and sound make these an enjoyable pair of 'phones D 194 
Vivanco FM7980 80 A fair amount of whine and crackle detracts from 'phones which are otherwise very listenable D • 186 

Vivanco FM8180 99 Well thought-out features and a better than average sound are, at times, marred by intrusive hiss D 240 9,000 • 186 
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DIRECTORY OF TESTED PRODUCTS 

Loudspeakers 
KEY TO SPECIFICATIONS 

• SIZE Wlcllxll (an): WJdth by 
heightby�in cffllirnetres. 

---------------------I .R.OORSTANDER': Requires 

A
s the last link in the hf-fi chain, kludspeakers are at the mercy of incoming no star<! support 
�gnals. Nevertheless, d�ortions introduced by loudspeakers tend to be • SENSITMTY (cii/W): How 

the most o!Mous. ln�de the average kluclspeaker is a �mple electrical circu4 much sound results for a given 
(the aOSSINer) I'Alich splits the incoming fuiHrequency-range �gnal for the eledll:al input - the h�her the 
specific drive units to handle: highs to the 'tweete(, low.; to the 'v.oofe(. For any figure, the looder the speaker. M 
speaker, d�gners must balance the 'sensitMty' of the loudspeaker (how loud 4 'fi irdK:ates active operotion 
goes for a given electrical input) against bass ext�n (how low 4 goes). ••MPEDANa (Q): 
Sut:M.oofers augment bass and are either passive (unamplified) or, preferab�. Impedance measured in Ohms. 

indK.tes how much resistance 
the speaker presenls to an 
amplilier./'6 impedance 
decreases. demands on an 
amplifier iraease. 
• BASS FROM (Hz): The 
kMiest frequency that a speaker 
can reproduce effedively. 
• FREE SPAa: Speakers v.hich 
sOOuld rd sit do5e ID wall> 
• QDSE TO WAU: Speakers 

adive (self-amplified). Our 'bass from' figures are based on measurements in a 
particular room therefore resulls \\ill vary in different ernironments. 41) BEST BUY C]) RECOMMENDED 

v.hich should sit� 3 ard 
12om from the rear wall. 
• rACTSBACK RfFERIN(I: 
The Foclsb.rl Reference number 
permis direct access to our faxed 
reiM reprint S€111ice For fun info. 
see the Faclsbad< section of our 
An:h""page. 
•ISSUE NUMBER: The issue 
of Hi.fi Choice in v.hich an 
oliginal reiM appeared. 

E EDITOR'S 
CHOICE 

Loudspeakers 
SP E CIFICATIONS 

0 Acoustic Energy Aegis Centre 140 Good value centre-front speaker but a tad shut in and with a slightly obvious top end (price per speaker) 46,17,20 
0 Acoustic Energy Aegis One 1 SO At a new low price, this has a very natural and transparent midband, erring a little on the dull side 19,36.5,24 
G Acoustic Energy Aegts Three 350 High value floorstander has deep and even bass and a smooth neutrality thereafter _..:.19::c,9:..:0:-::,2:::.S--+=:+...:c::--..�...=.::-:::-:--1'--c..,.-+__:_::.:_1 

Acoustic Energy AE120 SOO Attractive presentation and good sonic headroom, but a heavy, uneven overall balance 18,98,28 
0 Acoustic Energy AES20 1,000 Could be more neutral, but high-dass build is reflected in a high-class sound. Very elegant too 21,98,30 
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O'-----""A :...:b:..:e,gu::::il .:::in,_g.:..:A :.:<>nglo-German collaboration delivers metal-cone precision with fine dynamic range 2S,107,32 

ATC SCM 10 1,000 A compact speaker with good transparency but light-weight bass -- 18,38,2S.S 
0 Audio Gem Emerald S40 Pretty compact floorstander with lively if lightweight sound 18,94,21 
0 Audio Note AN-J/B 799 Light damping and local unevenness add some coloration, but don't spoil the speaker 38,S8,2S 
0 Audio Note AN-E/B 1,299 Coheren� dynamic and transparen� with extended bass and high sensitivity- but ugly 36,84,28 
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Ph__,ys-'-i-'-c T:::e'-m_,_p.:.o ___ _,1,9':'9:cc 9_�Ta:-' ll ...:ac.cnd::....:::un.:.::u:::.: su:..:a"'lly-""-styled floorstander has stunning stereo but suspect bass tuning 22,107,47 

0 Audiovector Q 799 Elegant two-and-a-half-way has a big full bandwidth sound, but midband seemed a little under-developed 19,106,27 
0 Audiovector M2 1,399 High-dass, smooth and slightly laid-back performer has driving bass. Ifs upgradable, too 
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0 AVI Nu Neutron soo A smooth and subtle though pricey sub-miniature, albeit with the inevitable limitations of the breed 14,27,23 
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� capable of great preci�on and deiK:acy, but in a rather small scale way �,74,24 . .5 
G B&W DM302 ISO Highly competent and neutral all rounder; clever Prism enclosure 

-
19,32,22 

0 B&W DM30S 3SO Ridged paper cone gives lively sound, clever box, but a little uneven 
0 B&W LCR6 349 Large gutsy stand-mount intended for all-round AV use but delivers fine performance as a stereo pair too 
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0- --:B:-'e"'au'i7tifully styled and finiSJled.respectable midband. Lacks definition towards frequency extremes 22,32,2S 

.., Capable of being driven seriously loud, but the cautious balance seems less happy playing at low levels 23.5,87,29 
0 B&W CDM1 SE 600 A great looking stand-mount with one of the best midbands around, and a subtle blend of other qualities 22,37,29 
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B&W Nautilus 805 1,400 A great looking and extremely capable design with excellent timing and real c.:..: o:-'m-

'
-mC.:uC-'n'-'ica"'t-"io':'ns:...:sc.cki-'-'lls�--='::':-=':-:"++ _:..:_-+-=r-==---= 

E B&W Nautilus 802 6,000 Outstanding example of the high-tffh speaker builders art, needs real power but gives real sound 
0 B&W Nautilus 80 I 8,SOO The 801 is a magnificent loudspeaker in nearly every respect, but it is one that likes to play loud 
0 Blueroom MINI POD 249 The MINIPOD can show its competitors a thing or two about freedom from boxiness and looks fab 
0 Cabasse Farella 400 9SO Exciting but very upfront-and-in-yer-face sound. High sens�ivity, fine buil"'d -7a'-nd'-'g
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Carlsson OA52.2 I,SOO Ultra-discreet design integrates cleverly with the listening room. Impressively unboxy, but sounds a b� thin 
0 Castle lsis 2SO A great miniature at a compet�ive price. Sound is lightweight but very coheren� with a fine overall balance 
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Castle Inversion 1S 42S This striking lookingstamkliount is a good allrounder, commendably free from boxiness 19-22,42,2S 
0 Castle Kendal soo A beautifully finished compact floorstander w4h a dffidedly forward but communicative so= un"'d'----- -::':" c.=:c,--...,-;:,-----=----r--=- -::-=:--r::::-1f----=--t-.::=o-:-'----:=c- l 
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c= one gives lovely, subtle midband but treble is a bit dull and bass a bit thumpy 21,84,2S 
() Castle Hartech 880 Handsome big-sounding floorstander, great value and dynamic midrange 20,96,33 

Castle Inversion 100 1,97S Large semi-omni design with gorgeous Art Deco styling,
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l Celestion 12i 119 Not without virtue, but the relentless enthusiasm and mid-band colorations can bc..:ffcc o:-m-ce'-w-'e'--ar_ in -'fg ___ -::-":-:"::::---r:::-'---:c,.---r--::+-::-:--=-t----+ 

Celestion 23i 300 Cosmetically flawed, but the bottom end has fine get-up-and-go, and works well with dance tracks 24,86,27 
0 Celestion A Compact 600 Provided the room isn't too large, and your tastes not too heavy, this is a charming little number 
G Ce!estion A 1 899 Rich, warm and laid-back, but a true quality sound; lovely build 

---

0 Celestion A2 1,SOO Full scale, big sound from ultra-elegant floorstander. Smooth and slightly laid back presen-'ta:..:_ti-';on'---.------=:-'=::-' :::----. 
Chario Syntar 100 249 Pretty with a pleasantly easygoing balance, but not the most communicative or exciting sound around 

0 Chario Hiper 1000 300 Classy looking stand mount has a sweet, easygoing sound with fine midband voicing 
Chario Constellation Lynx sso Beautiful near-miniature is let down by a midband too laid back for its own good 

E Chario Academy Millennium 2 2,100 Price includes stands. A showy speaker that lives up to its own hype 
0 Oali 606 400 A big bruiser at a tempting price. Sounds refined and polite, but also packs some punch 

Dali Royal Menuet Mkll 400 Classy sub-miniature w�h a beautiful box and fine ingredients, but a little lacking in subtlety and excitement 
0 "D"'e" fin� it"'iv'-e""T ec.-hn-o71o _gy_C"'L-;;R2::-:00=2

-
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-
S 
-- .

;Pricey, but undoubtedly one of the better centre-front speakers around, with fine timing and open voicing 
Definitive Technology BP2X S9S Pricey but effective bi-polar surround speaker, with unusually high sensitivity 
Definitive Tffhnology BP2004 1,700 Pricey bi-polar floorstander has a fine midband, let down by its built-in powered subwoofer -
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4]) Oynaudio Audience 40 400 Classy engineering content creates a winning combination otneUtrality, dynamic range and involvement --::::-':-::'-:-::--i�--::=---:-f-:-::-'--:: 
Dynaudio LR 120 439 Slim but tall stand-mount has an evenhanded but rather laid back balance, and somehow lacks drive 
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-':-'- I 0 Oynaudio Audience SO 577 This stand-mount doesn't lookbl8,bUt sound quality can match many models:..:a::t.::tw.:.:ic:.:e:..:t:..::he:..pr..:r.:.:ic=-e -------'=="----1 

0 Dynaudio Contour 1.8 Mkll 1,842 Wonderful voice-band delicacy and loads of deep bass from a very elegant and compact box 
Elac CL 31 Oi Jet 800 it's pricey, and you can buy better performance for the money. Small speaker, g� 

EitaXLI&e� ---� Bright,bassy, laid back and attractively evenhanded, but dynamically challenged:...:. B;"ig>..:b:.:o::: x.:;fo::r.J..yo:.:u::r..::do:::s::.:h --=:?;:;=;:;-:--r-----::;--.,.....;f-':=-;--:;:c+---'-::-:-::::-'- ---:';o;-l .cE;clt =. a.x:..:L:::in"'e a"-r-'-R.::.:escc.po=-nc.:cse=-- ---'2"'4=-9 -..,-Ac'c7ur"' ioc::u-=csly._d:,u::.:m.:cp_,_ y .:.sh"'a""'pe"- , "-bu:c.t. :.sm-;'o"- o"'th-'-, laid-back performer is easy on the ears, 1\ith fine tonal accu::r:::acy "---:-:''
=:o-++ -::::-; 

.cEocp.:.os:..:ES=-'12:._ ______ 4 ::.9.:,9 _..:.::!High qual4y luxury stand-mount has great midband and stereo imaging 
Epos ES2S 1,6SS Handsome floorstander with a rather uneven and bass heavy balance 
Gale 2i 140 Unspectacular sound and appearance fail to help this solid little miniature stand .:.ou::.:t.:. :fr .:.om.:.:..::th.:.::e :..:c :..:ro.:.:w c:.d __ --=:22"',4--'0:-::,2:.:.7-+ 

0 HeYbfookPriiiiil2 1S9 Great openness, speed and timing. Sounds fresh and v4a�metimes lacks scale and weight -,----'2= 0:-:: ,2:::;9,.:.:18'-----hr-'::_-t-=t--=:..::....!----+-=-;-=::..::t--"-=- l 0 Heybrook Heylette B 200 Attractive traditional-style near-miniature with classy main driver now has fine overall balance to match 19.5,30,22 
Heybrook Optima 2S9 A dumpy ugly duckling with a heart of gold. Deserves a better tweeter, but communicates well 22,88,29 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 
SPECIFICATIONS 

Loudspeakers 
Heybrook Heylios 389 Great all-round performance in a pretty package at a sharp price 24,36,27 

Heybrook Heylo 439 Good vocal reproduction, but sounds thin and bass seems an afterthought 23,73,19 

Heybrook Ultima 649 Has the bass wallop to justify its dual hi-fi/home cinema roles, but doesn't excite 22,97,29 

Heybrook Octet 1,800 Good-looking but pricey floorstander with novel drivers and a fine ceramic-enclosure midband 24,97,31 

Infinity Delta 60 700 Striking and massive floorstander, lots of speaker for the price, but seems a victim of its own complexity 16-29,115,41 

Infinity Reference 1 i 150 Although not to our tastes, this is a competent speaker, and decent material value 20,34,20 

Jamo BX100A 350 Offering a cracking output for their size, these rock boxes can be a bit bright but have decent bass 31.5,54,28 

Jamo Classic 8 400 A lot of speaker for the money; good when playing quietly, but boom'n'tiu character sounded crude 22,90,29 

Jamo Cornet 195 350 Loads of bass, should have plenty of yoof-appeal - it looks the business, and is priced attractively 20.5,91,31 

Jamo 477A 500 Very prettily styled, but build and sound quality are disappointing at the price 19,77,28 

Jamo 507A 700 Imaginative styling keeps the front view super slim yet still it packs a punch. Glass top is a nice touch 22,94,37 

JBL LX2 250 Invigorating. �a touch crude, this good-hearted speaker reproduces music with considerable enthusiasm 22,40,27 

JBL Ti200 400 Very substantial stand-mount knows how to rock and roll, but can sound uncouth on more delicate material 21,41,30 

JBL l20 700 Pricey, heavy and a bit laid back, but this is a fine rock'n'roller which is dynamic and communicative 26,42,28 

JBL SVA1500 700 A distinctive Pro-style bi-radial horn tweeter, with a fun sound, enlivened by a juicy bass thump 17.5,51,31 

JBL L40 1,000 Classic, large, stand-mount three-way is full of vim and vigour, with a superb sense of balance 30,65,31 

JBL 431 211 1,000 Crude but startlingly effective dynamics. The original party animal knows just how to rock'n'roll 36,60,30 

JBL SVA 2100 1,250 Monstrously large and brutish styling. goes very loud as well as deep. Fine focus but some boxiness 

JBL L90 1,500 A classic monitor which communicates with gusto and enthusiasm, though it can sound a bit crude 

JBL LX70 550 Bassmeister supreme, shame the rest doesn't match up. Fine sensitivity but an itchy scratchy treble 

JMLab Tantal 507 295 Competent all rounder, this compact stand-mount has a good heart and sweet treble, but sounds a bit small 21,38,27 

JMLab Tantal 515 495 Lively and open if bright. Sound is entertaining and informative, but presentation is nondescript 20,94,26 

JMLab Spectral 909.1 1,375 Multi-driver array in a large and very substantial enclosure. Good scale but lacks delicacy and sweetness 27,107,35 90 

JMLab Electra 915 1,795 Fine headroom and bass, and classy engineering too, but also a tricky amp load which lacks delicacy 92 20 

JMLab Meuo Utopia 7,250 Looks good and sounds even better. A genuinely big speaker with fantastic coherence 35,115,47 

Jordan Watts JH400 565 Piano-finish hexagon has controversial sound, with uneven balance but delightful mid 28,38,21 

JP\N Mini Monitor 60 Ultra-dleap miniature works well in a limited way 18,27,17.5 

JP\N Gold Monitor 80 More infomnative than Mini Monitor- but fiercer, too 18,27,17.5 

JP\N ML510 130 Lots of good-quality speaker for the price, but not an ideal match for cheap budget components 20,34,22 

JP\N ML910 330 Loads of speaker for the money, plenty of headroom and loudness capability, but sounds dull 23,104,30 

JP\N Ml1010 400 A seriously substantial speaker for the price, and an obvious choice for those who like their music loud 22.5,115,40 

JP\N Ruby 1 400 Very pretty but pricey luxury metal-cone miniature has good, if slightly edgy balance 19,32,21 

JP\N Ruby 4 1,000 Twin metal-cone main drivers improve the dynamic perfomnance and bass extension, with little sacrifice 22,94,26 

KEF Coda 7 129 Lovely open voice reproduction, but bass could be tauter; build tougher 18,30,23 

KEF Cresta 2 149 A good looking/value package but sonically disappointing, and no match for the Q 15 20.5,37,24 

KEF Coda 8 189 Outstandingly well-balanced, bass is deep but a little vague 20,32.5,29 

KEF Q15 200 Beautifully balanced and voiced stand-mount, but a potentially tricky amplifier load at high frequencies 20.5,31,27 

KEF Coda 9 299 Uneven budget 3-way floorstander with poor bass definition 20,86,28 

KEF ROM One 499 Cute and tiny, nice midband but lack of bass warmth and weight 23,30,24 

KEF Q65 799 Dumpy-looking three-way has loads of bass and a laid-back midband; goes loud but lacks poise and impact 23,95,31 

KEF ROM Three 1,500 Definitely a speaker aimed at long-term satisfaction rather than immediate impressiveness. Nice 24,100,27 

KEF Reference Model 2 1,599 Classy, large floorstander that has massive headroom and clean mid-to-treble, but limited deep bass 23,103,34 

Keswick Audio Aria 11 379 Confident and dynamic sound, if a little crude and shut in 21,42,24 

Keswick Audio Torino 999 Good value, lively contender with distinctive styling. Goes loud and deep but could be smoother 18-26, 93,28 

Linn Kan 295 Great bass discrimination from size, ensuring a very informative, if slightly shut in experience 19,31,19 

Linn Keilidh Passive 750 Stunning timing and coherence, and awesome bass drive 20,83,28 

Linn Kaber Passive 2,000 Dry, bright balance emphasises dynamics and transients, but can sound unforgiving 20,90,28 

Living Voice Auditorium 1,500 Pretty, compact floorstander has wonderful coherence, high sensitivity and fine dynamic integrity 21.5,98,29 

Living Voice Avatar OBX-R 4,000 Discreet but extremely fine design with external x-Qver and an affinity to valves 21.5,104,27 

Magnat Vector 77 450 Tall, dark and a lot of speaker for the money. Beautiful balance, but lacking in subtlety and transparency 22,115,29 

Magnat Vintage 720 1,200 Slightly crude in some respects but lots of heart, fine scale, decent dynamic coherence and integrity 29,113,32 

Mission 700 130 A lot of speaker for the money. Good bass weight and extension and goes loud with ease 18,34,26 

Mission 771 170 Beautiful stand-mount miniature has a delightfully well balanced and voiced sound, and real wood finish 17,31,22 

Mission 77C 199 A good centre-front match for 77-series, the triple tweeter might be a curiosity, but voicing is very good 42,17,21 

Mission 77DS 199 Neat flush-mount surround speaker has no bass but a smooth midband and nicely restrained treble 34,26,12 

Mission ?SOLE 250 Fabulous cosmetics and a great midband cany the day, though size will out and bass is inevitably limited 17,28,27 86 45 

Mission 773e 400 Beautifully designed �im floorstander could be more neutral but still delivers an all round entertaining sound 17.5,88,26 • 92 4 30 

Mission 774 500 Gorgeous floorstander is an entertaining communicator, despite some balance oddities (bright treble) 18,95,31 • 90 4 40 

Mission 752 Freedom 578 A beautifully judged compromise in the art of combining presentation with a decent sound 20,90,25 • 89 8 45 

Mission 753 Freedom 798 Great styling. New, more restrained tweeter reveals fine midband dynamics 21,90,31 • 89 40 

Mission 754 Freedom 5 1,298 Tall but exceptionally elegant floorstander gives fine mid band projection; goes loud but limited deep bass 22,111,31 

Monitor Audio Monitor 4 500 An oddball balance but an entertaining sound, and a good looking real-wood-box at a realistic price 20,87,24 

Monitor Audio MA700 PMC 600 Good-looking luxury compact with all-metal diaphragms: lovely mid range, but occasionally edgy 22,35,26 
Monitor Audio 702PMC 700 A good all-round stand-mount with intimate midband focus 20,40,25 

Monitor Audio MA703 PMC 800 Lovely but pricey floorstander has up-Iron� coheren� 'shiny' sound 20,89,27 

Monitor Audio Studio 12  1,000 A real looker, but sound and content are a bit on the small side for the price 17,92,20 

Monitor Audio 705PMC 1,400 Beautifully finished compact floorstander with fine midband coherence, but limited bass and top end 20,94,28 

Musical Technology Kestrel SE 300 Brighter and drier-sounding than the standard Kestrel (and not the better for it) 20,84,19 

Musical Technology Harrier 400 Very pretty package, good measured performance and even sound. Sensitivity is low, and dynamics limp 25,80,23 

Musical Technology PM 15 450 A subtle, understated but very involving example of the 'classic' luxury-finish compact standmount 20,41,27 
Musical Technology Condor 1,000 Lots of clever ideas in a floorstander, which places transparency and smoothness ahead of dynamic drama 25,91,23 

Musical Technology Falcon 680 Big speaker has a big but also surprisingly smooth and civilised sound. Fine material value too 33,117,30 

Nairn lntro 660 Great dynamic range and info retrieval, but thin, lacks warmth 24,89,27 
Nairn Credo 1,060 Involving sound, but rather !onward and cold. Good clarity, but some coloration and a lack of richness 24,89,30 

Nairn SBL Passive 1,970 Lively and punchy- smoother but more upfront than before 27,89,27 
Neat Critique 2 445 Contemporary standmount has a clean, crisp sound with lovely natural midband voicing 22,32,24 

Neat Mystique Mk2 575 This elegant package delivers a fine overall sound quality; some mi ht find the top end too insistent 20,86,18 
Neat Elite A highly entertaining all rounder, has a planar tweeter that sounds sweet, if not particularly smooth 20,88,18 

Beautifully presented miniaturejsubwoofer combo with ribbon tweeter gives smooth, laid-back sound 23,105,40 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 
S P E CIFICATIONS 

Loudspeakers 
Opera Prima 495 Good-looking hardwood enclosure, plus fine mid and treble , but less satisfactory bass 19,34,31 

Origin Live Conqueror 1,650 Chunky floorstanding three-way has lovely cabinetwork and lively sound, but limited deep bass 24,94,27 • 

Orel\e Swing 1,200 A superb example of what an essential\y smal\ loudspeaker can do, with bags of brio and enthusiasm 18,101,28 • 

PMC TB IS 430 Pnraudio veJSion of TB!, cheaper because of blaclc paint finish 20,41,30 
PMC TB1 482 A classy • laid-baclc performer that likes goin loud and loves the bass guitar 20,40.31 87 
PMC LBl 935 Delighdul smoothness and transparency, though bass and treble are both lim�ed 18,53,25 89 
PMCABl 1,496 Lovely panel-like transparency, slightly shut-in balance, needs a big room 26,79,43 89 
Polk LSSO 800 No enthusiast tweaks here, but powerful and beautfful balance 27,83,29 89 
Polk RT16 799 Bass rich, lively and powerful, but suspect top end; big and not very pretty 22,105.39 91 

Polk LS70 1,200 High sensitivity, but balance has too much midbass boom; mid-top is laid back 31,94,37 90 

Proac Response 2.5 2.700 For aspirant high-enders looking for seriously good boxes, this speaker should be first port of cal\ 22,107.25 

Proac Studio 125 1,000 Pretty if pricey compact floorstander with a beautiful\y natural and neutral midband, and some bass thump 20,94.28 

QLN Signature 1,000 Attractive pyramidal stand-mount with heavy, laid-back balance but remarkably unboxy sound 27,37.36 
Rega Kyte 198 Has splendid timing and coherence, sounds very explicit and informative 19,31,19 
Rega ELS 298 Kyte drivers in compact floorstander give more bass but less coherence 17,72,20 
Rega Jura 450 Beefy sounding. chunky floorstander sounds very 'direct coupled' to the music, if a touch 'boom'n'tizz' 22.5,92.5,26 

Rega ELA Mk 11 498 Pretty and smooth, the latest incarnation has a superb midband and excel\ent communicative skil\s 30,80,20 
Rega XEL 1,040 Looks and sounds great: balance bright but even, with delighdul coherence and timing 20,82.30 40 
Rehdeko RK 1 15a 1.700 Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic coherence 34,42,27 55 • 

RMS Revelation Series 1 1,299 Innovative metal-box compact with integral porVstand - clean with good timing but very \aid-back balance 20,99,24 • 22 • 

Roksan ROKone 595 Large stand-mount is musical\y very communicative if a little coloured 21,45,33 30 
Roksan Ojan 3 Black 795 Squat stylish and black, great bass extension and somewhat uneven balance 28.76,46 • 20 • 

Roksan OJ3X Black 995 Innovative low-line, 2--way floorstander with decoupled tweeter; great bass and fine dynamic range 28.79.46 • 84 20 • 

Royd Minstrel 275 Not much wellie or loudness but fine coherence and timing; a bit bright 18,69,12 
Royd Doublet 485 Great value compact floorstander: livefy and very informative, if a little uneven 18,93,19 
Royd The Sorcerer 595 Extremely musical and communicative speaker thafs fun to listen to. Aesthetics could be better, though 20,31,18 
Royd Abbot 695 Dynamic and fine transient qualities are hampered by a rather coloured mid-forward balance 20,81,30 
Ruark Epilogue 269 Beautifully finished miniature with a lively balance and plenty of charm; best suited to smaller rooms 17,29,23 
Ruark Sceptre 599 Traditional' cabinetwork with classy veneer and shiny gitt fixings, hampered by rather wayward sound balance 21.38.31 

Ruark Talisman 11 749 Less ideologically committed than some, strength lies in fine all-round coherence 23,84.32 
Ruark Crusader 1,599 Elegant luxury three-way with wonderfully even-handed, ff rather \aid-back balance 24,94,31 
Ruark Equinox 1.849 The primary strength of this speaker is its ability to vanish behind the music 25,88,34 
Ruark Excalibur 7,000 A big handsome speaker with a big. laid-back, but open sound, rocking bass and loads of headroom 30,125,53 

Sequence 400 329 Clever hang-on--wal\ panel is well voiced, though bass isn't too great 25,100,7 
Shahinian Arc 1,875 Occasionally wonderful, small, floorstanding omni directional design: bright but coherent and revealing 35,69,25 

Silverado Raider 695 Beautifully built audiophile compact: neutral if bright, tough work for amps 20,40,25 
Snel\ K.S 795 Classy AV-ready stand mount is very solidly engineered. Sound is neutral but lacks excitement 22,46,30 
Snel\ XA75ps 4,500 Active-bass floorstander with marvellous mid coherence, slightly suspect bass integration. 28,1 17,50 
Soliloquy SM 2A3 1,095 Fine match in balance, coherence, transparency and speed. Intended for use with Cary CAD 2A3SE 35.5,19,30 

Sonus Faber Concertino 599 A beautifully neutral loudspeaker in a beautiful Italian suit of clothes. Classy, if quite pricey 21,32,29 

Spender 2030 599 Discreet slimline floorstander with delicately coherent laid-back sound 18,89,27 8 
System Audio 1 130 499 Super-slim, super smooth, involving experience, but not ideal if you like your bass deep and loud 3,t00,21 

System Audio 1 1 50 749 Pricey but persuasive, sonic subtleties sneak up to confound a dodgy first impression. Super-slim 16,105,26 • 90 4 

Tangent Monitor 5 80 An uneven performer best suited to small rooms and generous volume levels 17.5,27,18 83 8 

Tan en! Monitor 9 150 Budget floorstander that motors when the music demands, with a solid bass but occasionally raw treble 19.5.75.5,22.5 • 90 6 

Tanno Mercu Ml 120 Sounds much bigger and expensive than � is. Solid, tuneful bass, wide open soundstage, excel\ent imaging 17.30,20 8 

Tann Mercury M2 140 A fine al\-rounder with big box and deep bass for the price; could be sweeter and tighter 20.5.38,28 8 

Tannoy R1 200 Pretty little mini-monitor is smooth, well mannered, and polite to a fault, lacks dynamic expression 17,30,22 

Tannoy Saturn 56C 200 A punchy compact stand-mount based on a serious cast-frame, pro-style duakoncentric driver. 38,21,29 • 

Tannoy Mercury M3 230 Good-looking floorstander; very neutral and evenhanded, with fine midband but weak dynamics and drive 20.5,87,28 

Tannoy Revolution R2 350 Bargain price real wood floorstander is beautifully voiced and very even-handed, if a tad laid baclc 17,94,24 

Tannoy Precision P20 400 A creative and attractive design with time-aligned drivers, but the sound Jacks sufficient excitement 21,80.30 

Tanno Saturn SGLCR 400 A punchy compact stand-mount based on a serious cast-frame, pro-style dual-concentric driver. 21.38,29 

Tannoy Saturn 56 500 Fine value vinyl floorstander offers plenty of genuine grunt and real dynamic tension 21,89,29 

Tannoy D300 999 Gorgeous-looking compact floorstander. And a fine all-round performer, too 16-24,85,23 

Tannoy DSOO 1,999 Plenty of muscle and stereo, but short of poise and delicacy Hard work for amps 31,93,34 

Tannoy Westminster TW 6,600 These awesome horn-loaded speakers are remarkably controlled and impressive large 

TDL Nucleus 2 130 A very competent miniature. Could be smoother, but no serious flaws, and hence good basic value 20,29,22 

TDL Nucleus 4 299 Handsome and very inexpensive floorstander with fine bass alignment but a pronounced Jack of presence 20.5,92,31 

TDL RTL3SE 450 A touch of boom'n'tizz might be to taste, but this is a lot of box for the money, with floor-shaking bass 20,91,39 

TDL CF1 00 Chiltern 450 Tiny but classy monitor has a laid-back balance, a fine midband and a surprising bass; but needs space 20,29,23 

TDL CF200 Cotswold 650 Fine midband tonality and dynamic range, but less happy towards the bandwidth extremes 22.5,78,23 

TDL T-Line 3 700 Plenty of bass and treble, but broad midband is rather repressed 20,97,38 

Technics SB-M20 200 Well-balanced w�h natural perspectives and fine midband coherence, but bass is a bit boxy and uneven 20,32,23 

Technics SB-M500 450 This model offers a clean, open sound, offset by midbass, heavy balance and low sens�ivity 25,78,37 

Triangle Cometes 359 Communicative stand-mount has great midband dynamics, but the very bright top end might be intrusive 22,40,29 

Trian le Zephyr 11 599 Loads of fun. Dramatic dynamics and righteous timin will ive any hi-fi system a wake-up call 22,94,29 

Totem Model One 1,195 Utterly delightful but exasperatingly expensive luxury miniature sets the benchmark for its size 17,31,23 

Veritas H3 6,000 Loads of fun with wonderful dynamic and temporal int rity from horn-loaded Lowther drivers 30,110,47 

Wilson benesch Bishop 20,000 Deep and even bass sets new standards for cleanliness and clarity; lovely open midband too 23,161,561 

Whartedale Diamond 7.2 140 A good-hearted, lively and up-front performer thafs a little lacking in subtlety and smoothness 19,29.5,23 

W dale Diamond 7.2 Anniversal'( 200 Lively and exuberant, but a tad untidy with it; can sound a bit cold and hard 19,29.5,24 

Whartedale Valdus 400 200 Very loud with a minimum of amplification, but the sound is thick and uneven, with a heavy upper bass 25,80,26 

Wharfedale Valdus 500 300 These rock boxes can move plenty of air, albeit not as subtly as alternatives 25,108,26.5 
Zingali Overture 25 1,975 Gorgeous, pricey, imposing stand-mount has a horn tweeter of great delicacy. Impressively weighty 30,57,38 

Acoustic Energy AE108S 299 Lots of loud subwoofer for your money, though ultimately more film than music oriented 50,42,43 

B&WASWlOOO 499 (Active) Very competently engineered all round, and goes (unnecessarily) very loud 54,47,48 

JB&WSWlOOO 499 Bulky heavyweight is a high quality item, able to generate more bass output than music is likely to need 54,47,50 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Loudspeakers 
SPECIFICATIONS 

JIWSNfiJ 349 
KEF Model 308 499 
M&KMX70 900 
Missi on  7AS2 399 
RB. Qso 375 
Soliloquy S 10 1,050 

A real heavywei rent, ff a little understated. Useful flexible 
(Active) Commendably discreet with good sense of timing but limited extension 

(tcive) Justifies cost and belies its diminutive size. with an agility that makes sense of the toughest material 
Ugly if very effective at supplying very low bass, but filter co uld do with more flexibility higher up 

(tcive) Genuinely deep, dean bass from an attraaively corn et and cost-€ffective e 
(Active) Pretty subwoofer, cosmetically matching SM 2A3 speakers, pricey and mid-bass a bit strong 

Stands & Supports 
KEY TO SPECIFICATIONS 

eHBGHT (an): t'low tlM 6 )OOr SLqlPOI1? are made. \\bad genetal� meal'6 Medium 
e TOP PlATE SIZE (an): Dimensions of top Density Fibreboard (MD F). 

---------------------1 surtace on stand <:<equipment support e �BACK REFBIENa: 1re fadsba<k 
Hi-fi supports are more important than you might imagine - they can have • RUABI£: Some speaker stands can be mass- Reference number permits dired ?H.rss to our faxed very unsubtle effects on the sound of your sy;teml There are t'Ml kinds of baded with sand or leixkml to improve soond. rMYI reprint seM:e. Fe< fuU info, see tre fadsba<k 
support those for equipment and those (slimds) for lo udspeakers. Equipment • WElDED: n., better stands and supports are section of w Ard1ive page. 
supports keep librations and resonances from affecting dectronic components. v..lded together rather than just bolted. j • ISSUE NUMBER: n-e 6sue of Hifi Choice in 
IM'lile speaker stlnds hold enclosures stock-still and ensure they are at the e NUMBER OF SHEll/ES: n-e number of tie<s IM!Kil an original rMYI appeared. 
correct height for your ear;. Equipment supports may be ri�d affairs fabricated on an equipmert rack or support 

J from sted or more exotic materials; or they may have a form of suspension. • SHElf TYPE: The material from IM!Kil shelves 
Speaker stlnds come in a variety of sizes and styes to surt different modd� 
and vary between open-frame and solid-pillar types. !W;ays meek wrth speaker 
and dectronics manufacturers to see IMlidl supports they recommend. 4J) BEST BUY Q RECOMMENDED E 

EDITOR'S 
CHOICE 

SPECIFICATIONS 
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DIRECTORY OF T E S T E D PRODUC T S  

CONTINUED 

Stands & Supports 
SPECIFICATIONS 

RMS/Stands Unique Vivus 349 

Russ Andrews Torlyte 599 

Sound Organisation Z524 69 
Stands Unique HP 220 

Target RI 280 

Target TR60 68 

Pricey carbon fibres give ultra-clean sound with exceptional voices 50 159 

Subtle and musical-sounding stands, though a touch more 'pizazz' is need for Recommendation at this price 61 189 

A coherent-sounding stand with particular strengths in the midband, though quality drops at the frequency extremes I 61 189 

Real wood disguises high-performance tuned technology 59 159 

Truly high-mass four-pillar design with superb weight and speed, giving music delicious attack 53 146 

Lively, dynamic midrange and detailed treble from a less-than-audiophile-oriented, twin-column design 60 146 

Tone arms 
KEY TO SPECIFICATIONS • EFFECIM MASS: This relates to cartridge 

cornplorre General� high ma>s anns are su!ab� 

---------------------1 for lowcomplonce cartridges andviceve!Sa. 

L
ess expensive turntables are usually suppl� with a matdling toneann • PARAIJ£l TRACKING: M arm v.tlich allows 
(and often a 'starter cartridge, too). HOWI"'/ef, harckore vinyl fans should the cartridge 10 00 the disc in a linear fashion. 

invest in a more expensive separate motor unrt with spedalist tone-ann -the • PIVOTED: Arms v.tlich allow the cartridge to 
only way to make the most of vinyl LPs. � � essential to adlieve operational desoibe an arc as they lri!ver5e the record. 

synergy between sum components, so th� � one area of h�ft where the skills • UNI-PIVOT: Pivoted anns l'.ith a beilnng that 

of a kooMedgeable dealer are invaluable. The quality of a toneann's allows rn<Nffilffil in tm p�nes 

construction and design affect sound quality �gnificantly There are three � • EfFEClM LENGlll (CM): Length of the 

arm from beilnng to cartridge mounting. 

e ADIUSTABII HEIGHT: Important for 

accurate cartridge sel-up. 

e FAffiBACK REFERENa: The Factsback 

Rffereoce number permRs direct access to our faxed 
r"""" reprint service For full W\fo, see the Factsback 

section of oor 1\rrh.., page 

eJSSUE NUMBER: The issue of H'Fi Choice in 

v.tlich an anginal fl.'Jiew appeared 

ann designs l�ed in the key, and each has strengths, but pivoted d�gns are 

the most popular, oong usually the most practical and affordable. Q BEST BUY C1) RECOMMENDED E 
EDITOR'S 
CHOICE 

Tone arms 
SPECIFICATIONS 

Kuzma Stogi Ref 1,250 

Linn Ekos 1,500 

Moth/RB250 109 

Rega RB300 174 

Roksan Tabriz Basic 350 

SM E Series IV 983 

SME Series V 1,461 

Large, solid and well-made arm, gives exceptionally clear sound with just a hint of brightness 

Superb, state-of-the-art design which builds significantly on predecessor's strengths 

The ultimate budget arm? Refined, sweet, detailed and natural 

Despite its modest price it sets exceptional standards and could be used on many high-end turntables 

Targeted at the Xerxes, this is a good alternative to the Rega arm in many cases - a touch bright though 

Superb engineering and finish with a finely balanced sound, impressive stereo focus and low coloration 

Excellent in all respects, this arm arguably sets the standards for pivoted arms, regardless of price 

Tuners 
KEY TO SPECIFICATIONS 

M - MW, L- lW. red control handsel supplied 
e WAVEBANDS: FM - (VHF), 1• REMOTE CONlliOL: Infra-

---------------------4 e PR£S£TS: Number ofSiation e SIGNAL STRENGlll 

TV has stolen radio's status as the foremost broadcast entertainment medium, 
but with its Radio Four plays and Rado Three music, the BBC still makes a 
potent case for audiophile reception equipment For how mum longer, under 
the cost-<onscous Birtist regime, remains to be seen. Another new 
imponderable �the arrival of digrtal radK:> broadcasting, though reception 
apparatus is currently non-existent o�de of the in-<ar market These days 
tuners play second fiddle to h�fi sources like CD, but in many ways they are a 
greater en�neering challenge than digrtal equipmen� and thus higher price­
tags dearly equate to supenor perfonnance. High-<uality, roof-mounted 
antennae are essential for audK:>phile l�ening, so factor them into your budget 

frequencies that can be stored. METER: lndK:ates strength of • RDS: (Radio Data �ern) signal from aerial- useful for 
was original� designed fO< in-Gir aligning your 't.>ig' dunng 
applK:alions. RDS tuners can installation, 
identify and display the name of e ROTARY lUNING KNOB: 

the radio station being received, E><perience has shown that this 
traffic new; and other anaklgue thrCli\!Jack is 
information about broadcasts. ergonomK:al� far superior ID the 

Q BEST BUY Q RECOMMENDED 

button-based approach. 
e FACTS8ACJ( REFERENa: 

The F adSbad< Rffereoce numbei 
permRs direct access to our faxed 
fl.'Jiewrep!intservice fO<fuft info, 
see the Factsback section of oor 
Arch"" page 
eJSSUE NUMBER: The issue 

of Hm Oloi<:e in v.tlidl an 
anginal r"""" appeared. 

E 
EDITOR'S 
CHOICE 

SPECIFICATIONS 

Tuners 
AMC T7 130 Performance adequate but price is sharp, especially with remote control. Some hum 

Arcam Alpha 7 230 Indifferent RF performance but a touch of audiophile sound quality with clean, strong signals 
Cambridge T500 180 Very capable tuner suited to good and less good reception conditions 
Creek T43 399 Quality UK-made tuner offering classy sound in all areas at a very fair price 

Denon TU-260L 11 130 The return of the all-time favourite, now enhanced with RDS and sounding as fine as ever 
Denon TU-425RD 200 A fine all-rounder with advanced RDS, good RF performance and decent sound. Remote extra 
Denon TU-1500RD 250 A well-balanced and clean sound with good bass and treble extension 

Magnum Dynalab FT11 499 All-analogue tuner: receives weak or tightly packed stations but loses out on noise and sonic neutrality 
Harman{Kardon TU950 200 Bulky but effective, delivering fine RF performance and good sound for the price 
Linn Kremlin 2,600 Controversially good sound at a very high price 

Marantz ST-48 120 A classic budget model which manages a performance only just behind much more expensive models 

Musical Fidelity E50 300 Sounds involving if coloured and with a subjectively larger-than-life presentation 
Myryad T-30 400 Attractive product that produces attractive sounds too: capable of very musical performance with a good aerial 

My ad T-10 530 A very smart unit which works well and offers good rhythmic drive and vitality, albeit at a price 

NAD C440 200 Rather polite sound, a little vague at times, that seldom offends but never excites 
Nairn NAT01 1,730 There may be better sounding tuners in the world, but we have yet to hear one 

Pioneer F-504RDS 250 Cable-friendly with advanced RDS and excellent RF performance; slightly disappointing sound 
Pioneer F-504RDS Precision 300 Lots of features, plus a sound thars low on noise and high on communication, adds up to a good value package 
Roksan Caspian 595 Neat facia with great ergonomics, but sound is not really any better than models at half the price 
Sony ST-SESOO 140 A lot of features for the money, but sound lacks detail and has some coloration 
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DIRECTORY OF TESTED PRODUCTS 
CONTINUED 

Tuners 
SPECIFICATIONS 

Rote\ RT-935AX 160 
Sony ST-SA3ES 250 
Sony STS-B920S 180 
Technics ST-GT350L 130 
Thorens TRT2000 499 

Good ergonomics and sound quality at a realistic price, but limited features and RF selectivity 
Clean, lean presentation but needs a quality aerial to perform at its best 
A little hiss and image compression don't detract from the clean performance of this feature-packed tuner 
Decent RF performance is offset by sound quality more typical of a mini/midi system 
Not exactly neutral sounding, but nonetheless makes listening fun 

Turntables 
KEY TO SPECIFICATIONS 

e MANUAL: You do all the"""-

S
pecialist turntables are at the heart of high-fideity sound. CD players may 
offer ultra-l<m noise and a flat frequency response, but they can't match the 

dynamics and superlative rhythmical timing taken for granted by serious 
tumta�e USffi. Less expensive tumta� are usually supplied llith a matching 
tonearm (and often a 'starter' cartridge, too). Still better quality� found at 

higher prices among the separate motor units and tonearms. Because 

tumta�es are med<mical devices, designed to retrieve mkroo:;ma\1 
modulatXms engraved into >inyi, engifl€ering quality is of paramount 
importance Th� � also the reason Wiry tumta�es cost as much as they do, 
and require the finest equipment support systems. 

--------------------4 eAUTO:Then,:<xdplayerdoesallthev.o1;. 
• SEMI-AI/TO: You put the needle on, the 

001 come with a toneann fitted, but � this catego<y 
is checked. the deck is alrea<l{ thus equipped. 
• SUPPUED wmt CAIITliiDa: �a turnta� 
come; complete with ann and cartridge tumtlble lifts n off at the end of the reaxd. 

e SP£EDS: In RPM to correspond with k>ng-
pla)ing reaxds or 5elle!lfl2irdl single> 
e SUSPENDED SUBOIASSIS: Sprung 
suspension to minimise structural interference. 
e ElrnRNAI. PSU: Oulboard power supply; 
generally indicative of higher-quality pertonnar<e. 

e SUPPliED wmt ARM: Many turntables do 

• rACl58ACK RfRRfNCE: The rmm 
Reference number permits direct ilCCl$ to our faxed 
TMw reprilt service. For rua into, see the Fmm 
sedioo of our AAI1ive p3ge. 
eiSSUE NUMBER: The issue of Hifi Choice in 
v.hi:h an original review appeared. 

CJ) BEST BUY C} RECOMMENDED 

SPECIFICATIONS 

Turntables 
Avid Acutus 4,995 Extremely capable design with no apparent shortcomings, don't sell your >inyl 'ti\ you've heard it on thisl • 
Clearaudio Reference 3,990 Opulent beast tested with Souther TQ-1 arm. Tends to gloss over detail, but can sound bold • 
DNM Rota 2 5,600 Tonally slightly bleached, but extracts detail like few others. Works well on its own table 

Dual 505-4 UK 250 Consistent sounding and well isolated turntable. it is slightly Jacking in oomph 

Kuzma StabijPS 1,950 (Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended 

Linn LP12 Basik 1,100 Trails the full LP12 significantly, but pace, rhythm, timing etc still top rank 

Linn LP12 Lingo 1,750 The classic reference is improved by the Lingo, but charming character remains 

Miche\1 Gyrodec 875 Sweet and natural-sounding player, well matched to Rega RB300 arm 

Michell Gyro SE 775 A stunningly desirable combination of looks, solidity and sound make this a tempting turntable 

Michell Orbe 'SE' 1,725 A Superb turntable, able to mix it with the best at virtually any price 

Moth Kanoot 329 Rather coarse-sounding deck that requires decent isolation and comes with a Rega RB300 arm 

Nons Analogue Spacedeck/ Arm 750 No frills, just a first-rate, outstandingly natural-sounding deck that will last forever 

Pink Triangle Tarantella 11 850 A turntable that looks unlike any other, with rare ability too. Quirky, but sound is immensely likeable 

Pro-ject 2 300 Remarkably effective at the price, with decent timing and a generally well defined sound 

Pro-ject Perspective 750 Flexible facilities and competitive package, but performance of turntable alone is behind the best 

Pro-ject 6/Sumiko 850 Don't think of this as a deck with a good arm, but as a scaled-down Oracle Delphi - it's that good 

Rega Planar 2 214 A remarkable product at the price, surprisingly articulate and confident 

Rega Planar 3 274 Sounds musical in a balanced manner, needs decent isolation and suffers a little pitch instability 

Reson RS1 600 Supplied set-up and ready-tuned, this unconventional deck is packed with mid-band detail 

Roksan Radius 3/T abriz zi 890 Elegant-looking turntable with a tidy, ordered sound. Bright and breezy if a shade lightweight 

SME Model 1 OA 3,333 Elegant and extremely capable design with Series V/309 hybrid arm, superbly built 

SME Model 20.2A 4,863 Beautifully built, extremely neutral damped and suspended deck with superb sound. \ne V arm 

Thorens TD166 VI/UK/RB 400 Refined, solid sound with well-focused imagery; suitable for use with good MM/MC budget cartridges 

Thorens TD200 1 700 Balances convenience and sound well, but deck Jacks detail and bass could be better controlled 

Well Tempered Record Player 850 Intriguing and challenging. Musically not ideal, but its limpid quality and lack of artificiality set standards 

Wi\son benesch The Circle 795 A beautiful turntable with a sumptuous sound, all at a very reasonable price - a clear Best Buy 

GAMUT AUDIO- the new name in hi-fi* 

GAMUT 0200 
UK distributor: RT Services 0 1235 81 0455 
Made by AmpSpeaker: www.ampspeaker.com 
Tel: int.+45 561 48585/ Fax: int.+45 561 48583 

"This amplifier combines Naim-style timing with 

Levinson-style power and resolution. lt may not 

look much for the money but it sounds like a 

bargain." HI-FI CHOICE Nov 1998 

Say no more. We improved the looks. 
Now the Gamut 0200 is available with silver or black 
fronts, with or without handles. Gorgeous. 
Even better it's still £2995, no "improvement" there. 
250 watt monoblocks available in February 2000. 
Now there's sound quality and looks - a real bargain. 
* Previously known and reviewed as Sirius 

GAMUT: "the entire range of musical notes" (Webster's Unabridged Dictionary) 
IFJ:I:iliiiiUHiii February 2000 I 
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BATH/BRISTOL 
AUDIO EXCELLENCE, 65 Park Street, Bristol BS 1 
5PB. Tel (0117) 926 4975, Fax: (0117) 925 1327. 
Open Tues-Sat 10,00-6.00. Late Tllurs until 8.00. 
Closed Mon. For full details see our entry under 
Cardiff in the Wales section. lllil!1o1 
THE RIGHT NOTE, Tel (01225) 874728. Give your 
ears a new reference point for the best sounds at 
any price. Forget reviews and trying to put 
together a system like a patchwork quilt with the 
'best' bits around. it's our job to do the assessing, 
you judge the results. Come here, or we'll come 
to you, and plan a system for the future, even if 
you spread the purchases. Leave "upgrade-itis" 
behind, save money and enjoy music. Just listen, 
and you'll know. CD: Accuphase, Advantage, 
Audio Synthesis, Balanced Audio Technology, dCS 
(Eigar, etc), Meracus, Pass, Sugden, Wadia. Vinyl: 
Basis, Clearaudio, DNM, Graham, Lehmann 
(Black Cube), Michell, Sumiko, Transfiguration. 
Amps: Accuphase, Advantage, Balanced Audio 
Technology, CAT, DNM, Gamut, Lumley, Meracus, 
Michell ,  Nagra, Pass, Sonneteer, Spectral,  
Sugden. Speakers: Audio Physic, BKS, Ethos, 
Harbeth, Lumley, Magneplanar, NEAT, Totem. 
Tuners: Accuphase, Magnum Dynalab. Cables: 
Argento, Chord, DNM, Nordost, Soniclink, 
Yamamura Churchill. Mains: Accuphase. 
V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol BS9 
1 EJ. Tel (0117) 968 6005. Alon, ATC, Audiomeca, 
AVI, Cable Talk, Cadence Valve, Chord Amps, 
Electrocompaniet, Goldring, Harman Kardon, 
Heybrook, Inner Sound, Jamo, Leider, LFD, Lyra, 
Mark Levinson, Michell, Nakamichi, Opera, Orade, 
Ortofon, Pink Triangle, Project, REL, Ruark, 
Sheame Audio, SME, Sonic Link, Stax, Townshend, 
Triangle, Trichord, Unison Research. Home Cinema 
induding video projectors by Davis, Seleco, Sony, 
plus screens by Owl, Da-Ute and Stewart. Dems 
by appointment only. Home trial facilities, free 
installation, service facilities. Access, Visa. 

BEDFORDSHIRE 
RICIIAROS AUDIO VISUAL, 4 Greyfriars, Bedford, 
Tel (01234) 365165. Stockists of Arcam, Audioquest, 
Beyer, B&W, Bose, Cabletalk, Celestion, Gyrus, 
Denon, Marantz, Mission, Moth, Optimum, Ortofon, 
Pioneer, Pro-ject, REL, Rotel, Ruark, Sennheiser, 
Soundstyle, Stands Unique, Talk Electronics, Tannoy, 
Target, Teac, Van den Hul and more! Hi-R Listening 
Room. Free credrt availatile. Open 6 days 9.30-5.30. 

BERKSHIRE 
AUDIO T, 4 Queens Walk, Broad Street Mall, 
Reading RG1 ?OF. Tel: (0118) 958 5463. Fax: 
(0118) 956 6417. Email: reading@audio-t.co.uk. 
Open Tues-Sat 9-5.30. Evening dems arranged by 
appointment. See our main entry under Oxford. We 
also sell A VI, Chord Electronics, Densen, Elac� 
Proac, Quad, Rega, REL & Ruark. I;/OIIW 

BIRMINGHAM 
GRIFRN AUDIO, Birmingham, for music and pic­
tures at home. Forty five years experience in quality 
sound and vision. For expert and friendly advice call 
Bob Griffin on 0121-622 2230. We are agents for 
Arcam, Chord, Denon, Dynavector, Linn, Musical 
Technology, Nairn, QED, Quad, Quadraspire, Rega, 
Sennheiser, Shahinian, Stands Unique, Stax and Teac. 
Open Tuesday to Saturday 10am to 5.30pm at 94 
Bristol Street, Birmingham B5 7AH. 
MUSIC MAmRS, 351 Hagley Road, Edgbaston, 
Birmingham B17 BDL. Tel (0121) 429 2811. Rotel, 
Denon, Lexicon, Tannoy, Ruark, Alchemist, Exposure, 
Pioneer, Roksan, Nakamichi, Arcam, Audiolab, 
Musical Fidelity, Mission/Gyrus, Meridian, KEF, 
Monrtor Audio, Pink Triangle. 2 single speaker luxury 
demo rooms. Appts nee, home trial facilities, free 
installation, service dept. Access, Visa, instant credrt 
up to £1000, interest free credit availatile. Tue-Thur 
10.30-6, Fri 10.30-8, Sat 1 0-6. lllil!1o1 

SOUND ACADEMY 152a High Street, Bloxwich, Nr 
Walsall, W. Midlands, Tel (01922) 493499/473499. 
Audio equipment from leading and specialist 
brands, wrth 3 demo floors, home trials, home cin­
ema wrth instore demo theatre, evening demo's by 
appointment. In house service dept. Mail order 
avail. lnt free credrt subject to status. Open 6 days 
9am - 6pm. Late night Friday. Expert advice� 
dressing and free installation. liliiiW 
SOUND ACADEMY 111 The Parade, Sultan Goldfield 
Birmingham B72 1 PU. Tel. 0121 3213445. � 
MUSIC MATTERS, 93-95 Hobs Moat Road, 
Solihull, W. Midlands B92 HJ1. Tel (0121) 742 
0254. See main entry under West Midlands. lllil!1ol 
MUSIC MATTERS, 156-157 Lower High Str, 
Stourbridge, W Midlands 018 1TS. TEL (01384) 
444184. See main entry under West Midlands. lllil!1ol 
SOUND ACADEMY 152a High Stree� Bloxwich, Nr 
Walsall W. Midlands, Tel (01922) 493499/ 473499. 
Audio equipment from leading and specialist 
brands, wrth 3 demo floors, home trials, home cin­
ema wrth instore demo theatre, evening demo's by 
appointment. In house service dept. Mail order 
avail. lnt free credit subjectto status.Open 6 days 
9am - 6pm. Late night Friday. Expert advice� 
dressing and free installation liliiiW 

BUCKINGHAMSHIRE 
AUDIO T, 30-32 Castle Street, High Wycombe 
HP13 6RG. Tel: (01494) 558585. Fax: (01494) 
527182. Email: wycombe@audio-t.co.uk. Open 
Tues-Sat 10-6. Late Thurs until 8.00. See our main 
entry under Oxford. We also sell Densen� 
Primare, Project, Quad, REL & Ruark. li.iiiiW 
NO RTHWO O D  AUDIO, 98 Cambridge SI,  
Aylesbury, Bucks HP20 1 BA. Tel. (01296) 428790 
(AlP). Fax: (01296) 421282. Selected scunds from 
Acoustic Energy, Alchemist, Audio Meca, Audio 
Note, Boston, B&W, Cabletalk, Castle, Chord, 
Chord Company, CR Development, Davis, Denon, 
D.N.M., D.I'A., Epos, Exposure, Hanman Kardon, 
Heart, KEF, Klipsch, LINN, Magna!, Marantz, 
Michell, Micromega, Monitor Audio, Musical 
Technology, NAD, Pioneer, PMC, Pro-Ac, 
Ouadraspire, Rega, REL, Rose, Rotel, Ruark, Sony, 
Stax, System Audio, Talk Electronics, Tannoy, 
Target, Teac, UKD. NOBODY EVER REGRETIED 
PURCHASING THE BESt Export orders welcome. 2 
Dem rooms. Credit facilities available. 
TECHNOSOUNO and AUDIO INS IGHT, 7-8 
Granville Square, Willen, MILTON KEYNES, Bucks, 
MK15 9JL. Tel: (01908) 604949, Fax: (01908) 
672760. Open Mon-Thurs & Sat 1 Oam-6pm, Fri 
1 Oam-7.30pm. 
79 West Street, DUNSTABLE. Tel: (01582) 663297, 
Fax: (01582) 471078. Open Mon-Sat 9.30am-
5. 30pm. http :1 /www. technosou nd .eo. uk, 
E-mail: hifi@technosound.co.uk. Hi-Fi, Home 
Cinema, Custom Installation & Multi-Room spe­
cialists. Main lines include Meridian (500 & 800 
series), Arcam, Musical Fidelity, B&W, Ruark, 
Mission, Bang & Olufsen, Pioneer & Yamaha. 
Dedicated dem rooms (4 at Milton Keynes, 3 at 
Dunstable). 

CAMBRIDGESHIRE 
CAMBRIDGE HI·FI, 1-3 Hawthorn Way, 
Cambridge, Tel: 01223 367773, Fax: 01223 
353741. Large selection of Hi-R separates, A. V. Pro 
Logic equipment, large screen TV's demonstration 
room. All major brands stocked. Free Car Parking. 
All major credit cards. Opening hours: Mon-Sat: 
9.30-5.30. 
INTUNE PROFESSIONAL AUDIO, 19 East Street, 
SI Ives, Cambridge P17 4PD, telephone: 01480 
465888. Main agents for ATC, Sony, NAD, Denon, 
Quad, Teac, Project, Yamaha, Monitor Audio, 
Rogers, Mission, Musical Rdelity, Pioneer, Meridian, 
Alchemist, also quality In-Car and Computing. 

Members of the British 
Audio Dealers Association 
are able to offer: 

e Two year guarantee, 
transferable to another BADA dealer should 
the purchaser move more than 30 miles from 
his/her original address 

e low cost five year guarantee option 
e proper demonstration facilities 
e seven day exchange or refund scheme if the 

dealer's advice is taken on product selection 
e fully guaranteed service work 
e customer complaints procedure in the 

event of problems 
For more information, contact BADA on 

w ( 0171) 226 40/tlj 

SYSTEMS· Specialists in Sound. 28-30 Burteigh 
Street, Cambridge CB1 1 DG. Tel: 01223 461518. 
Open Mon-Sat 9.00am-5.30pm. Stockists of 
Arcam, REL, Denon, Mission, Yamaha, NAD, 
Marantz, Technics, Rotel, Sony, Pro-ject, Musical 
Fidelity, Quad, Ruark, Castle, Acoustic Energy, 
Wharfdale, Myryad, Audioquest, Soundstyle and 
much more. Demonstration room available. 
THE AUDIO ALE, 41 Victoria Road, Cambridge CB4 
3BW. Tel: (01223) 368305, Fax: (01223) 354975. 
Open Mon-Sat 9.30-5.30pm. Sstreater@aol.com. 
Interest free credrt. Arcam, Audio Research, B&W, 
Celestion, Cura, Gyrus, Denon, Krell, Lexicon, 
Loewe, Mission, Martin Logan, Marantz, Proceed, 
Ruark, Sonus Faber, Teac, Tag Mclaren, T� 
Wadia, Wilscn Benesch, Yarnaha. lllil!1o1 
AUDIO T, 173-175 London Road, Cambertey GU15 
3JS. Tel: 01276 685597. Fax: 01276 685327. 
Email: cambertey@audio-t.co.uk. Open Tues-Sat 
10-6. Late Thurs until 8.00. See our main entry 
under Oxford. We also sell Alchemist, D� 
Project, REL & Ruark. li.iiiiW 

CHESHIRE 
ACOUSnCA, 17 Hoole Rd, Chester. Tel: 01244 
344227. Independent Hi-Fi specialist covering 
Cheshire, Merseyside & North Wales. Stockists of 
Nairn, Rega, Arcam, JM Labs, Primare, Teac, 
Rehdeko, Ruark, Densen, Rotel & Celestion. We 
guarantee a better sound, better service & all 
round better qualrty. 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham. Tel 
(01978) 364500. Demonstration room, installation 
service. Easy parking and motorway access. 
Access, Visa etc. See main entry under CLWYD. 
AUDIO COUNSEL, 14 Stockport Ad, Cheadle, 
Cheshire. Tel (0161) 428 7887. Please see entry 
under Greater Manchester. 
AUDIO EXCELLENCE, 86-90 Boughton, Chester, 
CH3 5AO. Tel (01244) 345576. Fax: (01244) 348134. 
Open Tues-Fri 1 0.00-6.00, Sat 9.00-5.00. Late Thurs 
until 8.00. Closed Mon. For full details see our entry 
under Cardiff in the Wales section. lllil!1o1 
CHRIS BROOKS AUDIO, 29 Gaskell St, Stockton 
Heath, Cheshire. Tel (01925) 261212. Fax (01925) 
264001. e-mail chris.brooks@audio.u-net.com. 
Tues-Fri 9.30-5.30, Sat 9-5. 3 dem rooms. Credit 
facilities. All credit cards. Hi-R, AN�tiroom. 
Totai absence of bull-. � lllil!1o1 
DOUG BRADY H�, Kingsway Studios, Kingsway 
North, Warrington, WA 1 3NU. Phone (01925) 
828009, Fax (01925) 825773. For the widest 
ran�e of high qualrty hi-fi in the Northwest. Family 
busmess est. 35 years. 3 dem rooms, ind home 
cinema, home trials; deliveries throughout NW; 
Access, Visa, Credrt Facilities. Open 1 0-6; 6�. 
Send for free map and/or 5 page sale list lil';,'ll1,;l 
FORTISSIMO, 2 Bold Stree� Hale, Cheshire WA14 
2ER. Tel: (0161) 929 0834. Retailers of high quality 
audio and visual equipment. NAIM & BOSE special­
ists. Stockists of Royd, NAD, Creek, Arcam, Castle, 
Quad, Yamaha, Onkyo, Ruark, Teac, Marantz, Ash 
Designs, Panascnic and Sky Digrtal. Full demonstra­
tion facilities and service department. Professional 
installation. 
INPUT AUDIO, Dukinfield Cheshire (Tel) 0161 304 
7494 (Mobile) 077147 58109. We have the time, 
we have the patience, we have the desire and we 
have the products to help you reach your goals. fea­
turing ART, Audiogram, Audio Analogue Puccini, 
Audiomeca, Audio Physic, Audio Vector, Base, 
Chord Cables, Clearaudio, Diapascn, Graaf, Helios, 
Insert, lmmedia, LFD, Meracus Michell, Monrio, 
Neat, Pink Triangle, Stands Unique, System Audio, 
Triangle, UKD Opera, Unison Research, VPI, 
Yamamura Churchill, YBA. Specialising in home 
demonstration. Please phone for more information 
or friendly chat. Credrt card facilities. Input for the 
pleasure of music. 

INDIC ATES MEMBERSHIP 
OF THE BRITISH AUDIO 
DEALERS ASSOCIATION 

PRACTICAL HIFI, 88 Bridge Street, Warrington, 
(01925) 632179. The audio video specialist, expert 
advice, instant demonstrations, best pries, inter­
est-free credit, part-exchange welcome. Extended 
warranty. Stockists of Yamaha, Kenwood, Denon, 
Sony, Technics, Onkyo, Marantz, Pioneer, Mission, 
KEF, Jamo, Celeston, B&W. Also stockists of 
LasertDiscs. m 
SOUND OF MUSIC, 93195 Nantwich Road, Crewe, 
Cheshire CW2 6BA. Tel 01270 214143, Fax 01270 
254143, Monday-Saturday 1 Q-5.30. Showroom 
groundftoor, 2 dem rooms 1st floor. Consisting of 
both Hi-Fi and AV Systems. LINN (Hi-Fi, VA, 
Multiroom), LOEWE Systems, LOEWE, Michell, 
Roksan, Project, Primare, KEF, AVI, REL, Aavik, 
Stands Unique. Please call Sieve for more 
infonmationl 
THE HI·FI S HOWROOMS, 12A West Str, off West 
SI Car Park, Congleton, Cheshire Tel (01260) 
280017. E-mail: mail@hifishowrooms.co.uk. Web 
site: hifishowrooms.co.uk. Nairn Audio, Audiolab, 
Rega, REL, Arcam, Technics, KEF, NAD, Harman­
Kardon, Yamaha, Rotel, Lexicon, RCF, Millennium, 
NHT, JBL, Onkyo, Sony, Marantz, Toshiba, 
Panasonic, Ruark, Jamo, Celestion, Qed, Teac, 
Castle. Front and rear projection systems, 3 
Demonstration rooms, 1 AV with 8ft screen. 
Customer car park. T he North West's Premier 
Audio Visual Specialist. Access, Visa, Amex, JCB. 
9.15-5:30, Closed Sun/Mon. 

CORNWALL 
SOUNDS PERFECTION, Nightree House, Mawgan, 
Helston, Cornwall, TR12 6AX. Tei/Fax (01326) 
221372. Alchemist, Audio-note, Audio Spectrum, 
Avid Audio Design (The Groove), Border Patrol, 
Boston Acoustics, Cable Talk, Henley Designs, 
Lexicon, Michell, Nordost, Parasound, Monitor 
Audio, Musical Rdelrty, Primare, Project Turntables, 
R.E.L., S.M.E., Sonic Frontiers, Stands Unique, 
Philoscphy, Audioques� Target, Teac, Thorens, V­
Damp lsclation, Uniscn Research, Audio Analogue, 
J.M. Labs, Electro-Companiet, Triangle, Trichord, 
Sugden, Tara-Labs. 

CUMBRIA 
PRACnCAL HIFI, 106 English Street, Carlisle, Tel: 
(01228) 44792 The audio video specialist, expert 
advice, instant demonstrations, best prices, inter­
est-free credit, part-exchange welcome. Extended 
warranty. Stockists of Yamaha, Kenwood, Denon, 
Sony, Technics, Onkyo, Marantz, Pioneer, Mission, 
KEF, Jamo, Celestion, B&W. Also stockists of 
LasertDiscs. 

DEVON 
AUDIO EXCEU.ENCE, 156 Sidwell SI, Exeter EX4 
6RT. Tel (01392) 491194. Fax: (01392) 424044. 
Open Tues-Sat 9.00-5.30. Evening dems by 
appointment. Closed Mon. For full details see our 
entry under Cardiff in the Wales secton. lllil!1o1 

DONCASTER 
HI-FI S11JDIDS, Sunnyfields, Doncaster, DN5 BSA. 
Tel: (01302) 781387/391193. Fax: (01302) 781387. 
Hi-Fi, Home Cinema and Multi-Room Experts. 
Muscial Fidelity, Tag McLaren, Electrocompaniet; 
ProAc, Ruark, Cas�e. Teac, Unison Research, John 
Shearne, T&A, Impulse Horns, Monitor Audio, 
Harbeth, Alchemist, Michell Turntables, Nottingham 
Analogue Studios, Blueprint, Audo Analogue, 
Exposure, Living Voice, Densen, Celestion (A Series 
only), Opera, Audio Physic, Trichord Research, 
Nordost, Stands Unique, Stax Electrostatics, Ortofon, 
Goldring, REL Subwoofers, Yamaha AV, Proceed 
Digital Cinema. Viewing and demonstration by 
appointment. Home trials and free installation. 
AccessNisa and credit facilities. Phone for more 
information.10am-8pm Tues-Fri, 10am_:ful � 
Closed Monday. m 1i.ii11W 



DORSET 
DAWSONS, 74 Poole Road, Westbourne, 
Bournemouth, Dorset. Tel (01202) 764965. Bang & 
Olufsen, JBL, Lexicon, Myryad, Sony, Technics. 
Suppliers and installers of complete home cinema 
systems. Cedia member. Various credit facilities 
available, open 9-5.30 Monday to Saturday. 
MO VEMENT AUDIO, 588 Ashley Road, Poole, 
Parl<stone, Dorset BHt 4 OAQ. Tel (01202) 730865. 
Arcam, Audio Vector, B&W, Casne, Cynus, Denon, 
Helios, KEF, Marantz, Meridian, Michell, Mission, 
Pioneer, Roksan, Ruark, Shearne Audio. 2 Dem 
rooms. Listen to the available choice and decide at 
your leisure - no pressure, no obligation. Our staff 
enjoy music, with our choice of products, you can 
too! Service Department. Free installation. Home 
trial facilities. Access, Visa, Amex, Diners card. 
Credit facilities available. Open Mon-Fri 1 0-�t 
�& � 
MOVEMENT AUDIO, 336 Wimbome Road, Winton, 
Bournemouth, Dorset, BH9 2HH. Tel (01202) 
529988/520066. Arcam, B&W, Denon, KEF, 
Marantz, Musical Fidelity, Pioneer, Rotel, Ruark, 
Tannoy, Yamaha. Full dem facilities available, also 
home dem. Friendly expert advice. Service 
Department. Free installation. Home trial facilities. 
Access, Visa, Amex. Open Mon-Fri 9-5.30. li1'il!li1 
PHONOGRAPHY Star Lane, Market Place, 
Ringwood. (01425) 461230. See under 
Hampshire. 
SUTTONS lll-fl, 18 Westover Road, Bournemouth. 
Tel (01202) 555512. Acoustic Energy, Arcam, 
Atacama, Celestion, Cable Talk, Denon, Definitive 
Audio, KEF, LINN, Meridian, Mission, M+K, QED, 
Rotel, Sennheiser, Teac, Sony, Talk Electronics, 
Tag-Maclaren, Whaliedale, Yamaha, DTS & Dolby 
Digital, DVD. 2 Single Speaker Listening Rooms, 
Home Demonstrations, Free Installations� 
Man-Sat 9-5:30. Call for details. li1'il!li1 
WEYMOUTH HI-FI, 33-35 Maiden Street, 
Weymouth, Dorset DT 4 8BA. Tel (01305) 785729. 
Arcam, B&W, Castle, Denon, Marantz, Musical 
Fidelity, Panasonic, Quad, Ruark, Sony, Technics, 
Yamaha. Dem room. Friendly professional advice. 
Only quality hi-li dealer in Weymouth area. Service 
Department. Free installation. Home trial facilities. 
Access, Visa, Am ex, Switch, Delta Mastercard. 
Interest free credit. Instant credit. Open Mon 9.30-
5.30, Fri-Sat 9.30-5.30 li1'il!li1 

DOVER 
JOHN MARLEY HI-FI CENTRES LTD, DOVER HI Fl, 
43 High Street, Dover. Tel (01304) 207562. Acoustic 
Energy, Arcam, Denon, JBL, KEF, Musical Fidelity, 
NAD, Pioneer, Panasonic, Rote!, Ruar1<, Tannoy, IDL, 
Technics, Yamaha. AN Dem Room. Full service 
department. Man-Sat 9-5.30. Free installation. Credit 
to £1000. Access, Visa, Switch, Bectron. Established 
29 years. Expert advce. Friendly service. 

DARLINGTON 
HI-FI EXPERIENCE, 17 Coniscliffe Road, 
Darlington DL3 7EE. Tel (01325) 481418. Fax 
(01325) 382982. Agencies include: Arcam, Bang & 
Olufsen, Gyrus, Denon, Dynaudio, KEF, Marantz, 
Mission, Musical Fidelity, Meridian, NAD, Quad, 
Rotel, Audio Sheame, TDL, Teac, Yamaha. 3 listen­
ing rooms. 3 years guarantee. Free delivery and 
simple installation North Yorks/South Durham. 
Opening hours Man-Sat 9-5.30pm Closed Tues. 
Home cinema specialist. li1'il!li1 

ESSEX 
CHEW AND OSBORNE, 148 High Street, Epping, 
Essex CM16 4AG. Tel: 01992 57 4242. 26 King 
Street, Saffron Walden, Essex CB1 0 1 ES. Tel: 
01799 523728. Specialists in home entertainment 
equipment for over 30 years. Demo facilities in all 
branches with extensive range of Hi-Fi & AV prod­
ucts including Yamaha, Pioneer, Sony, Arcam, Bang 
and Olufsen, B&W, Celestion, Marantz, Tannoy, 
Onkyo, Cable Talk, Ruar1<, NAD , Sennheiser, Loewe. 
Full installation service available. Interest free credit 
facilities. Service department. 
AUDIO T, 442-444 Cranbrook Road, Gants Hill, 
ll�ord, IG2 6LL. Tel (0181) 518 0915. Fax (0181) 
554 8463. Open Tues-Fri 10-6. Sat 9.30-5.30. 
Late Thurs until 8.00. See our main entry under 
Oxford. We also sell AVI, Celestion, Epos, M� 
Monitor Audio, Proac & Technics. � 
AIIDIO T, 30 Crown Street, Brentwood CM14 4BA. 
Tel: 01277 264730 Fax: 01277 264731. Email: brent­
wood@audio-t.co.uk. Open Tues-Sat 9.30-5.30. Late 
Thurs until 8.00. See our main entry under Oxford. 
We also sell Castle, Proac, Quad & Rega. li1'il!li1 
RAYlBGH Hl-fl, 44a High Street. Rayleigh, Essex. 
Tel: 01268 779762. Arcam, Atacama, Bose, Chord, 
Copland, Gyrus, Denon, KEF, Krell, Lexicon, Linn, 
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Loewe TVs, Marantz, Micromega, Mision, Miller & 
Kreisel, Nairn, Ortofon, Parasound, Pioneer, Proceed, 
Quad, QED, Rega, Roksan, Rotel, Ruark, Revox, 
Seleco, Senheiser, Stands Unique, Stax, Sugden, Tag 
McLaren, Target, Van den hul, Wilson Benesc� 
Yamaha. www.rayleighhifi.com � 
RAYLEIGH HI-FI, 216 Moulsham St, On-the­
Parkway, Chelmsford. Tel (01245) 265245. li1'il!li1 
RAYLEIGH HI-FI,  132-134 London � 
Southend-on-Sea. Tel (01702) 435255. llW:MI 
RAYLEIGH ID-R, At Dansk International Furniture 
World, Lakeside Retail Park, West Thurrock. Tel 
(01708) 680551 Open on Sundays. li1'il!li1 

GLOUCESTERSHIRE 
AUDIO EXCEIJ.£NCE, 58 Bristol Road, Gloucester. 
Tel (01452) 300046. Fax (01452) 31 0680. Open 
Tues-Sat 9.00-5.30. Evening dems by appoint­
ment. Closed Mon. For full details see our� 
under Cardiff in the Wales section. li1'il!li1 
AUDIO t, 40-42 Albion Street, Che�enham, GL52 
2RQ Tel (01242) 583960. Fax (01242) 226435. 
Email: cheltenham@audio-t.co.uk. Open Tues-Fri 
9.30-6. Sat 9.30-5.30. Evening dems anranged by 
appointment. See our main entry under Oxford. We 
also sell Castle, Linn, Project, Proac, Quad.� 
Ruar1<, REL & Technics. li1'il!li1 

HAMPSHIRE 
AUDIO T, 4 Feathers Lane, Basingstoke, RG21 ?AS. 
Tel (01256) 324311. Fax (01256) 324430. Open 
Tues-Sat 9-5.30. Evening dems arranged by appoint­
ment. See our main entry under Oxford. We also sell 
Castle, Linn, Quad, Rega, REL & Ruark. li1'il!li1 
AUDIO T, 2-12 Hursley Road, Chandlers 
Ford, Southampton S053 2FU. Tel: (023) 8025 2827. 
Fax: (023) 8026 5232. Email: southampton@audio­
t.co.uk. Open Tues-Sat 9-5.30. Late Thurs until 8.00. 
See our main entry under Oxford. We also sell � 
Celestion, Project & Quad. � 
.JEfftiiES HI-A 29 London Road, Portsmouth. P02 
OBH. Tel (023 92) 563604. Email sales@ 
jeffries.co.uk. Hi-li, home cinema and custom install 
specialists. Range includes Acoustic Energy, AKG, Apollo, 
Arcam, Audio Technica, Audiophile, Beyer, Chord, Cura, 
Denon, Goldring, Grado, lxos, Jamo, JBL, KE� Unn, Unn 
Knekt, Loewe, Miller & Kreisel, MusiQ, Musicworks, 
Nairn, Nordost, Ortofon, Panasonic, Partington, Projekt, 
QED, Ouadraspiere, Rega, Rotel, Ruark, Sennheiser, 
Sonance, Soundstyle, Sound Organisation, Systemline, 
Teac, Top Tape, Traxdata, Yamaha. 2 dem rooms. Open 
Tues-Sat. Free parking, bus route, credit facilities. Winner 
Sony/Hi-Fi News Best Southern Dealer. Est 1935. 
httpJ!www.jeffries.co.uk li1'il!li1 
PHONOGRAPHY Star Lane, Market Place, 
Ringwood, BH24 1AL. Tel (01425) 46t230. 
Contributions to music from Dynaudio, Cura, Rega, 
Nairn, Rotel, Densen, Shahinian, Dynavector, 
Chord Co., Quadraspire, Ortofon. Relaxed and 
friendly service, two demonstration rooms, long 
guarantees, delivery and installation. 

HEREFORDSHIRE 
ENGUSH AUDIO, 37 Whitecross Road, Hereford 
HR4 ODE. Tel (01432) 355081. Arcam, A.T.C., 
B&W, Castle, Cura, Cynus, Denon, Dynaudio, KEF, 
Marantz, Mission, Musical Fidelity, Nairn, Pink 
Triangle, Pioneer, Proac, REL, Rotel, Ruark, 
Shearne, Stax, Tag Mclaren, Teac, Vienna 
Acoustics, Wadia, Yamaha and others. Single 
Speaker Dem room. Home trial. Free install. 
Service dept. Access, Visa, Credit anranged� 
Man-Sat 9.30am-5.30pm. lll',;W',;1 

HERTFORDSHIRE 
THE AUDIO FILE, 27 Hockeri l l  SI, Bishops 
Stortford, Herts CM23 2DH. Tel  (01279) 506576. 
9.30-5.30 open 6 days,9.30-8pm T hursdays. 
Absolute Sounds, Acoustic Energy, Arcam, Bose, 
Denon, Linn, Mission, Miller & Kreisel, Nairn, 
Pioneer, QED, Systemline, Sony, Tag McLaren, 
Nakamichi.  0% credit.  Web site:  
www.audiofile.co.uk li1'il!li1 
A COUSTIC ARTS, Four Dem Rooms, 2 Home 
Cinema, impartial advice on system building, mul­
tiroom design and installation, free parking, home 
trials on cables, home dems, custom install and 
after sales service, credit, mail order, 5 minutes 
from M25 and M1, est. over 20 years. No non­
sense, just good advice. Call Tony, Kingsley or 
Fraser on 01923 245 250/233 011 Fax 01923 230 
798 E. mail Acoustic-Ar1s@FreeNet.Co.UK 101 St 
Albans Rd, Watford, Herts. WD1 1 RD. Apollo, Audio 
Research, Audio Anallogue, Audioquest, B&W (inc. 
Naut 800), Beyer, Bose, Boston, Castle, Celestion, 
Copland, Denon, Densen, DPA, Grado, Jadis, Kef, 
Koetsu, Krell, Marantz, Martin Logan, Michell, 
Micromega, Nordost, Ortofon, Projekt,  
Quadraspire, QED, REL, Rotel Ruar1<, Sennheiser, 

Sonus Faber, Sound Style, Sumiko, Target, Theta, 
Transparent Audio, Vidikron, Wilson. Open Tuesday 
to Saturday 10.00 to 5.30 Thursday until 8Jlli.lly 
appointment. li1'il!li1 
DARBY'S OF ST. ALBANS 6 Market Place, St. 
Albans, Herts. Tel (01727) 851596. Hert's premier 
Hi-FIIAV specialists est. 1946. Full Home Cinema 
demonstration suite. Whether your needs are large 
or small, we stock it all; Arcam, Yamaha, Quad, 
Denon, Sony, B & 0, Pioneer, REL, JVC, KEF­
Reference, Mission-Cynus, Ruar1<, Celestion, Polk, 
and many more. Free delivery and installation. 
Open 9-6 Man-Sat. li1'il!li1 
DAVID ORT ON AUDIO VISUAL 6-8 Bancroft, 
Hitchin, Herts. SG5 1JQ Tel (01462) 452248 Fax 
(01462) 458424. Stockists of Apollo, Arcam, B&W, 
Cyrus, Denon, Marantz, Mission, Pioneer, Quad, 
Rotel, Ruar1<, Soundstyle, Teac, and many others. 
Hi-R listening room and AN dem. room. Workshop 
off premises. Access, Amex, Visa, Diners, Interest 
free and instant credit. Open 9.30-5.30 Mon-Sat. 
Email: davidortonaudiovisual@compuserve.com 
HAILEY AUDIO LT D 328 Ware Road, Hailey, 
Hertfordshire.  Tel  (01992) 442425 
Fax (01992) 448387 E-mail: Haileyaudiolimited 
@btintemet.com Exporter and Main Dealer for REL 
Acoustics, MAGNUM and TOKEN Audio products. 
Retail by appointment only any day including 
Sunday. Both audio and AV demonstiration facilities. 
Most regular brands quoted. Ex demo items and 
frustrated export orders frequently available. Ten 
day home trial welcome. Mail order, VISA, Access 
etc. 

KENT 
A FFO RDA BLE VALVE COMPA NY. Tel: 01634 
373410 anytime. http://www.atfordablevalvecom­
pany.com. Model EL34. Quality 30 watts class A 
valve amplifier £600. Money back guarantee to 
CURE HARSH CD AIND LOUDSPEAIKERS. Thick alu­
minium front panel, detachable safety cage for hot 
valves, FREE colour literature, 1 month HOME 
TRIAL. Also Svetiana, best modern EL34 valve 
also, famous Western Electric 3DDB. 
ASHFORD SOUNDCRAFT HI-FI, 40 High Street, 
Ashford. Seeking music lovers, male or female any 
age, to share common interest in, musical Pro­
aktiv Hi-R Systems, Multi Room or Home Cinema. 
Attractive unusual equipment in unusual setting, 
your place or ours, we guarantee lasting plea­
sure.Open Mon-Sat, Appointment Service Q!JIJ§_t 
pop in. Tel (01233) 624441. li1'il!li1 
CANTERBURY HIR, 50 Burgate, Canterbury, Kent. 
CT1 2HW. Tel (01227) 765315. Authorised stocki­
est of Acoustic Energy, B&W, Celestion, Denon, 
Harman Kardon, Jamo, J.B.L, J.V.C, Kef, Kenwood, 
Marantz, NAD, Panasonic, Pioneer, REL, Rotel, 
Sony, Tannoy, Technics, Whartedale, Yamaha. Full 
credit facilities with interest free on selected lines. 
Man-Sat 9.00-5.30. 
HOME MEDIA, 24-26 Union Street, Maidstone 
ME14 1ED. Tel (01622) 676703. Open Man-Sat 
9.30 to 5.30. Fed up of not being listened to? Visit 
a store with a different approach. Expert staff and 
extensive demonstration facilities mean that the 
best in Hi R, Home Cinema and Multi-room can be 
demonstrated for you to make an infomed choice. 
Credit facilities. Major Credit Cards acc!lll!lli!. 
Delivery and installation service available. li1'il!li1 
HOME MEDIA, 6 High Street, Tunbridge Wells, 
Kent TN1 lUX. Tel: 01892 525666. Fax: 01 892 
527666. Open Man-Sat 1 Oam-6pm. 
Knowledgeable, trained and enthusiastic staff who 
listen and will assist in finding the proper solution 
for you. Hi Fi, Home Cinema and Multi Room 
expertly catered for. Demonstration facilities on 
three floors' Credit facilities. Major Credit Cards 
accepted. Delivery and installation service avail­
able. li1'il!li1 
MUSICAL IMAGES UD, Beckenham Branch, 126 
High St, Beckenham, Kent BR3 1 EO, Tel (0208) 663 
3777, Fax (0208) 663 3555. Musical Images is a 
main authorised dealer for over 100 leading Audio 
Visual manufacturers. For Multi-room, Home 
Automation and Audiophile installations plus unsur­
passed service, our award-winning stores are recog­
nised centres of excellence. Over the past 15 years 
Musical Images has established a unique reputation 
for customer care and we ensure all the latest Hi-R 
technology is on permanent demonstration in luxuri­
ous surroundings. Open seven days a week and with 
0% finance available (subject to status), to experi­
ence the best team in the business, make sure you 
visit Musical Images. Opening times: Mon-Sat 
1 Oam-6pm, Sun 1 Oam-4.30pm. lilillli1'il!lil 
SO UNDS OF MUSIC, 10/12 Chapel  Place, 
Tunbridge Wells, Kent TN1 1 YQ, tel (01892) 
547003, Fax (01892) 547004. Highend 
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Department on (01892) 616383.  Wisdom, 
Advantage, Zingali, Primare, Jamo, Quad, Marantz, 
Tannoy, REL, Magnum, Ruar1<, Musical Technology, 
Micromega, Acoustic Energy, Anthem, Audio Note, 
Pink Triangle, A.V. I .  Electrocompaniet, Teac, 
Audion, KEF, Pro-Ac, Michell, Copland, Trichord, 
T horens, Pass, Lumley, Woodside, BAT, CAT, 
Osborn, Wadia, Krell, Audio Research and many 
more. We offer the very best service and advicea­
long with some very special deals. 1 month's trial 
exchange, good prices and free delivery, the 
widest range of equipment, systems from 
£300-£1 OOK, valve + vinyl  special ist.  
Al l  major  credit  cards accepted. 
http://www.sounds-of-music.co.uk. 

lANCASHIRE 
AUDIO EXCEU£NCE, 131 Friargate, Preston, Lanes 
PR1 2EE. Tel: (01772) 253057. Fax: (01772) 881244. 
Open Tues-Sat 9.00-5.30. Evening dems by appoint­
ment. Closed Mon. For full details see our entry under 
Cardiff in the Wales section. li1'il!li1 
PRACT ICAL HIFI, 43 Friargate, Preston. Tel 
(01772) 883958. T he audio specialist, expert 
advice, instant demonstrations, best prices, inter­
est-free credit, part-exchange welcome. Extended 
warranty. Stockist of Yamaha, Kenwood, Denon, 
Sony, Technics, Onkyo, Marantz, Pioneer, Mission, 
KEF, Jamo, Celestion, B&W. Also stockists of 
LaserDiscs. lilill 
PRACTICAL HIR, (also in) 
81 Whitegate Drive, Blackpool Tel (01253) 
300599. 
33 Knowsley Street, Bo�on. Tel (01204) 395789. 
84 Penny Street, Lancaster. Tel (01524) 39657. 

LEEDS 
IMAGE AlllliO, 17 The Springs, Wakefield, WFt 
1QE Tel (Ot924) 200272. Fax (01924) 200404. 
The finest in Home Cinema, Multiroom Installation 
and classic stereo systems from Arcam, B&W, 
Cynus, Denon, Linn, Mission, Nairn, Rega, Yamaha, 
D S P. Open Monday to Saturday 9.30am to 
5.30pm. li1'il!li1 
IMAGE lU*I, 8 St Annes road, Headingley, Ueeds 
LS6 3NX. tel (0113) 2789374, Fax (0113) 2754252. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, Cynus, 
Denon, Linn, Mission, Nairn, Rega, Yamaha�. 
Open Monday to Saturdiay 9.30am to 6.00pm � 

LEICESTERSHIRE 
CYMBIO SIS, 6 Hotel Street, Leicester LE1 SAW. 
Tel: (0116) 262 3754, Email: shop@cymbiosis.com. 
Acoustic Energy, Arcam, Castle, Chord Company, 
Cura, Denon, Linn Hi-Fi, Linn Knekt, Loewe 
Televisions, Lutron Lighting, Musical Technology, 
Nairn, Nordost, Rega, Revox, Rotel, System Audio, 
Tag Mclaren. Multiroom Design and Installation 
Service. 4 Listening Lounges. Finance available. 
Open 6 days 1 Oam-5.30pm. 
lSCESTER JI.R CO. 6 Silver Walk, St Martins Square, 
Leicester LE1 5EW. iel: (01t6) 2539753. Fax (0t16) 
2626097. Arcam, B&W Na�lus, Bryston, Mission 
Gyrus, Marantz, Pioneer, Quad, Tannoy, Copland, 
Michell, Technics, Rotel, Roksan, Yamaha, Acoustic 
Energy, Chord Electronics, Teac, Miller & Kreisel, DPA., 
Talk Electronics, Greig Loudspeakers, E.T.C. 4 Listening 
areas over 3 floors, We can demonstrate, deliver and 
instal. Including A. V. and Mulliroom. Credit Facilities. JIJI 
cards taken, open 6 days 9.30-5.30. li1'il!li1 
ZOUCH AIIIIIO, The Old Coach House, off South St. 
Ashby-de-la-Zouch, LE65 1AIN. Tel: 01530 414128 
or 0976 571875 (mobile). Suppliers of quality Hi-R. 
Artemis, Audio Analogue, A VI, Balanced Audio 
Technology, Bow Technologies, Cat. Celestion, Chord 
Electronics, Creek, DCS, Eggleston Worl<s, Graham, 
John Sheame, Lat. Uumley, Lyra, Magnum Dynalab, 
MIT, Monrio, Musical Fidelity, Musical Technology, 
Neat, Opera, Orchid, Orelle, Pall Laboratories, 
Proceed, Sirius, Stands Unique, Sumiko, Teac, TICe, 
Townshed, Transfiguration, Unison Reseanch, Wilson 
Benesch, XTC. Open 1 0.00-5.30; Closed Monday. 

LINCOLNSHIRE 
STAMFORD HJ.FI, 9 Red Lion Square, Stamford, 
Lines PE9 2AJ. Tel (01780) 762128. {Jjwa, Denon, 
KEF, Kenwood, Marantz, Mission, NAD, Pioneer, 
Quad, Technics, Yamaha, Plus all major speaker 
manufacturers. Expert advice, comparator demon­
strations, on two floors, part exchange Hi-R pur­
chased for cash. No appointments necessary, 
home trial facilities, free installation, service depart­
ment. Mastercard, Visa & credit charge, finance 
available. Man-Sat 9-5.30pm, closed Thursdays. 

LONDON 
AUDIOJOY LTD, nun by enthusiasts for the enthu­
siast, in search of a natural and musical sound. 
Lavardin Technologies amplifiers in syneregy with 



LS3/5a and Harbeth Speakers. Clearaudio turnta­
bles, Transfiguration cartridges, Grahm tonearms 
in synergistic unison. Stands unique, Target, 
Nordost, Michell, Trichord Research, and finally 
Rockport for that little bit extra special something. 
www.audiojoy.demon.co.uk. Tei/Fax 0181 363 
4963. Enfield, London. 
CHOICE HI-FI, London SW14. Tel: 0181 392 
1959/1963, Fax: 0181 392 1994, Email: 
Choice_hifi@msn.com. The most comprehensive 
range of new and second hand equipment any­
where in the coun!Jy. Unique knowledge and expe­
rience in mid to high end systems and equipment 
matching. Part exchange welcome, upgrade ser­
vice and interest free credrt available. Home instal­
lation and muni room specialists. Brands include, 
but not limrted to: Michell, Lavardin, Trichord, Krell, 
Audio Research, Wadia, Musical Rdelity, Audible 
Illusions, Boulder, SME, Alon, Tara Labs, ATC, XLO, 
Van den Hul, Bryston, Target, Nairn, Quad, Sonus 
Faber, Wllson Audio, Martn Logan, Meridian. If rt's 
high end and it's good, we've got rt. Others may 
sell you hi fi, at Choice we sell solutions. 
NICHOLLS HI-FI, 1/5 Eltham Road, Lee Green, 
London SE12 8RW Tel (0181) 852 5780. AT C, 
Alchemist, Audio Alchemy, Celestion, Cello, Chario, 
Dynaudio, Electroacompaniet, Hannan, Jamo, JBL, 
Levinson, Microme ga, Project,  Revox, Jeff  
Rowland Group, REL, Revox, Thorens, Technics, 
Vienna Acoustics, Sony, Marantz, Kenwood etc. 
Dem Room, Home Dem facilities. Interest free 
credit. Instant Credit. Access, Visa, Amex etc. 
Mon/Fri 9.30-6.00 Thurs. 
KAMLA, 251 Tottenham Court Rd, London, W1 P 
9AD. Tel (0171) 323 2747. Kenwood, Pioneer, JVC, 
Philips, Toshiba, Boston, B&W, AR, Mitsubishi. 
Demonstration room available. Appts required. 
Service dept. Access, Visa, Amex, Diners. Open 
Mon-Sat 9-6. 
AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 1 SQ. Tel (020) 7794 7848. Fax (020) 
7431 3570. Email: hampstead@audio-t.co.uk. 
Open lues-Sat 10-6. Late Thurs until 8.00. See our 
main en!Jy under Oxford. We also sell � 
Densen, Primare, Proac & Quad. lllilllil 
BIU.YVEE SOUND SYSTEMS, 248 Lee High Road, 
Lewisham, London SE13 5PL. Tel (0181) 318 
5755/(0181) 852 1321. Arcam, AVI, Denon, Unn, 
Marantz, Mission, Nairn, Pioneer, Rega, Rotel, etc. 
Two domestic style listening lounges. Appts 
required, service dept. home trial tacilrt1es, Interest 
free credrt, instant credit. Access, Visa. Open Man­
Sat 10-6.30, Closed Thurs. limil'.i1 
THE CORNFLAKE SHOP, 37 Windmill Street. London 
W1P 1HH. Tel (0171) 631 0472, Fax (0171) 436 7165. 
Email: comftake@dial.pipex.com Open Tues-Sat 10-6, 
Thurs 10-7. The specialists tor high qualrty sound, be it 
for one room or many more. They offer friendly advice, 
and a full delivery and installation service is available. 
Two listening rooms with full NV facilities 
demonstrating Arcam, ATC, AVI, Barco, Bryston, 
Dynaudio, Mark Levinson, Unn Knekt, Nairn, Origin 
Uve, Proceed, Pro Monrtor Co, Rega, Royd, Yamaha and 
more. Service Department. Amex, Mastercard, Swrtch, 
Visa and worldiMde mail order servce. They used to be 
the coclest HiR shop in London, now they're the 
hottest. 
GRAHAMS HI-FI, Canonbury Yard, 190a New 
North Rd, London N1. Tel (0171) 226 5500. Winner 
Sony/HFN Greater London Dealer Award 
1986/89/90. "One of  the 5 best hi-fi shops in the 
world". Arcam, Linn, Meridian, Nairn, Rega, etc. 
Systems from £500. RREE PARKING, 4 dem rooms, 
service dept, open lues-Sat RING FOR APPOINT­
MENT. limil'.i1 
HI-FI & COMPONENTS, 84 Battersea Rise, 
London, SW11 1EH. Tel (0171) 223 1110. ESTAB­
USHED 33 years. Beyer, Celestion, CeiWin Vega, 
Denon, Eminence, Goodmans, Harman Kardon, 
KAM, Jamo, Kenwood, QED, NAD, Ortofon, 
Sennheiser, Shure, Stanton, Tannoy, Project, 
Marantz, Vivanco, Wide range of accessories & 
stylis. Appts nee, Service Dept. Access, Switch, 
Visa, Diners, Amex, Open 10-6 Closed Wed. 
HI·FI WAY HI·FI LTO, 318-324 Edgware Road, 
London W2 1DY. Tel (0171) 723 5251. Fax (0171) 
258 1682. Email: Sales@hiwaygroup.co.uk. Also 
at 242 Tottenham Court Road, London W1 9AD. All 
major brands stocked, established since 1978, 
price match policy, extended guarantees, mail 
order service, home cinema equipment, hi-fi 
seperates, midi, mini & micro systems portable 
audio video recorders tor home & export, televi­
sions for home & export, full range of video acces­
sories, digrtal camcorders, VHS 8mm camcorders, 
video editing equipment, digital STill cameras, 
35mm & APS photo cameras. 
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HI-A EXPERIENCE, 227 Tottenham Court Road, 
London W1P OHX. Tel 0171-580 3535, Fax 0171-
436 4733. Agencies include: Acoustic Energy, 
Arcam, Audio Alchemy, Bang & Olufsen, Castle, 
Celestion, Chord, Gyrus, Denon, KEF, M&K, 
Marantz, Misson, Musical Rdelrty, Meridian, NAD, 
Nairn, Quad, REL, Rotel, Ruark, Tag Mclaren, 
Tannoy, TDL, Teac, Wharfdale, Yamaha. 8 listening 
rooms, 3 years guarantee. Free delivery and sim­
ple installation (M25 periphery), opening hours 
Mon-Fri 10-7pm, Sat 9-6pm. Home cinem� 
cialist. lil'o1!1o1 
INFIDEUTY, 9 High Str, Hampton Wick, Kingston­
upon-Thames. Tel (0181) 943 3530. For full details 
see en!Jy under SURREY. limil'.i1 
MUSICAL IMAGES LTD, Coven! Garden Branch, 18 
Monmouth Street, Coven! Garden, London WC2H 
9HB. Tel: (0207) 497 1346, Fax: (0207) 497 9205. 
Musical Images is a main authorised dealer tor over 
100 leading Audio Visual manufacturers. For Multi­
room, Home Automation and Audiophile installations 
plus unsurpassed servce, our award-IMnning stores 
are recognised centres of excellence. Over the past 15 
years Musical Images has established a unique repu­
tation for customer care and Musical Images Coven! 
Garden has the distinction of being the first Sony ES 
Centre of excellence in the wand. Open seven days a 
week and 1Mth 0% finance available (subject to sta­
tus), to experience the best team in the business, 
make sure you visit Musical Images. Opelli!Jg times: 
Man-Sat 10am-6pm, Sun 10am-4.30pm. lilill 
limil'.i1 

MUSICAL IMAGES LTD, 173 Station Road, 
Edgware HA8 7JX. Tel (0181) 952 5535, Fax (0181) 
951 5864. E-mail: sales@musical-images.co.uk. See 
main en!Jy under Middlesex. m limil'.i1 
MUSICAL IMAGES LTD, 45 High Street,  
Hounslow, Middlesex TW3 11R. Tel  (0181) 569 
5802, Fax (0181) 569 6353. E-mail: sales@musi­
cal-images.co.uk. m limil'.i1 
ORANGES & LEMONS, 61-63 Webbs Road, 
Battersea SW11. Tel (0171) 924 2040. Juicy frurt 
from London's newest. freshest hi-li/home cinema 
retailer. Telephone demonstrations or just pop in. 
All the usual, ie friendly and efficient service, free 
home installation, credit cards, 0% finance avail­
able, plus all the very best from: Arcam, Cable 
Talk, Chord Co, Demion, Denon Lifestyle, Epos, 
NAD, Nairn, Neat, QED Multiroom, Quad, Rega, 
Roksan, Rotel, Royd, Ruark, Soundstyle, Stands 
Unique, Wilson Benesch, Yamaha with more to 
come. The innovative Audio/Visual retailer. 
STUDIO 99, 79-81 Fairfax Road, Swiss Cottage, 
London NW6. Tel (0171) 624 8855, Fax (0171) 624 
5315. Nairn, Meridian, Quad, ATC, Mission, Creek, 
Gyrus, Denon, KEF, Arcam, Acoustic Energy, 
Yamaha, Philips, Royd, Rotel, Bang & Olufsen, Para 
Sound, Project, Vienna, Lexicon. High quality 
demonstrations. Home Cinema. Multi-room. 
Sarvice Dept. Visa/Access credrt facilities. Mon-Fri 
1 0.00am-7.00pm, Sat. 1 0.00-6.00pm. 
THOMAS HEINilZ, 35 Moscow Road, Bayswater, 
London, W2 4AH. Tel (0171) 229 2077. Fax (0171) 
727 9348. Tube Stations Queensway & Bayswater. 
Parking meters available. Demonstration room by 
appointment. Stockists of Acoustic Energy, 
Bryston, Cura, Unn, Loewe, Nairn, Neat Acoustics, 
Pioneer, PMC, Proac, Rega, Teac, Gyrus, Denon. 
Payment via, ACCESS, VISA, cheques, cash and 
interest tree credit facilities (details on request). 
Open 1 0.30arn-6.00pm, Tuesday-Saturday. 

GREATER MANCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Oldham, OL1 
3LQ. Tel (0161) 633 2602 Fax (0161) 633 2502. 
Arcam, Audiolab, Rega, Nairn, Rotel ,  Royd, 
Marantz, Sonus Faber, Ruark, Epos, Denon, 
Yamaha, Bang + Olufsen. Free installation. Major 
credit cards and credit facilities. Open Tuesday­
Saturday 10.00 to 5.30, 8pm on Thurs. 
FORTISSIMO, 237 Deansgate, Manchester City 
Centre M3 4EN. Tel: (0161) 834 2545, Fax: (0161) 
834 2535. Retailers of high quality audio & visual 
equipment. NAIM & BOSE specialists. Stockists of 
Royd, NAD, Creek, Arcam, Castle, Quad, Yamaha, 
Onkyo, Ruark, Teac, Marantz, Ash Designs & 
Panasonic. Full demonstration facilities and service 
department. Professional installation. 
PRACTICAL HIFI, 65 Bridge Street, Manchester. 
Tel (0161) 839 8869. See main listing under 
Lancashire tor details. 

MIDDLESEX 
AUDNl T, 159a Chase Side, Enfield EN2 OPW. Tel 
(020) 8367 3132, Fax (020) 8367 1638. Email: 
enfield@audio-t.co.uk. Open Tues-Fri 9.30-6. Sat 
9.30-5.30. Evening dems arranged by appoint­
ment. See our main en!Jy under Oxford. We also 

sell Castle, Celestion, Unn, Proac, Rega & REL. 
limil'.i1 

MUSICAL IMAGES LTD, Edgware Branch, 173 
Station Rd, Edgware, Middlesex HA8 7 JX. Tel (0208) 
952 5535, Fax (0208) 951 5864. Musical Images is a 
main authorised dealer for over 100 leading Audio 
Visual manufacturers. For Multi-room, Home 
Automation and Audiophile installations plus unsur­
passed service, our award-winning stores are recog­
nised centres of excellence. Over the past 15 years 
Musical Images has established a unique reputation 
for customer care and following a recent refurbish­
ment. all the latest Hi-R technology is now on per­
manent demonstration in new, luxurious surround­
ings. Open seven days a week and wrth 0% finance 
available (subject to status), to experience the best 
team in the business, make sure you visrt Musical 
Images. Opening times: Mon-Sat 1 Oam.:§J>� 
1 Oam-4.30pm. lilill lllilllil 
MUSICAL IMAGES LTO, Hounslow Branch, 45 High 
Street, Hounslow, Middlesex TW3 1 RH. Tel (0208) 
569 5802, Fax (0208) 569 6353. Musical Images is a 
main authorised dealer for over 100 leading Audio 
Visual manufacturers. For Multi-room, Home 
Automation and Audiophile installations plus unsur­
passed service, our award-winning stores are recog­
nised centres of excellence. Over the past 15 years 
Musical Images has established a unique reputation 
tor customer care and following a recent refurbish­
ment, all the latest Hi-R technology is now on per­
manent demonstration in new, luxurious surround­
ings. Open seven days a week and wrth 0% finance 
available (subject to status), to experience the best 
team in the business, make sure you visrt Musical 
Images. Opening times: Man-Sat 1 Oam.:§J>� 
10am-4.30pm. lilill lllilllil 
MUSICAL IMAGES LTO, 18 Monmouth St, Coven! 
Garden, London WC2H 9HB. Tel: (0171) 497 1346, 
Fax (0171) 497 9205. E-mail: sales@musical­
images.co.uk. 
See main en!Jy under London m limil'.i1 
RNERSIDE HI-FI LTD, 422 Richmond Road, East 
Twickenham, Middlesex T W 1  2EB. 
Tel (0181) 892 7613. Fax (0181) 892 7749. 
Internet: http//www.riversidehifi.co.uk/ "Where 
dreams come true." e-mail: Soundadvice@river­
sidehiti.co.uk Angstrom, Arcam, Audiolab, Audio 
Research, B&W, Bose, Copland, Castle, Denon, 
Dwin, Krell, KEF Meridian, Marantz, Monrtor Audio, 
Musical Fidelity, Michell, Micromega, Martin 
Logan, Nakamichi, NHT, Pioneer, RCF, REL, Sony, 
Sonus Faber, Tannoy, T heta, Vidikron, Wilson, 
Yamaha. Appointments recommended. Finance 
available. All major credit cards accepted. Mon-Sat 
1 0-6, Thurs 1 0-7 

WEST MIDLANDS 
ACOUS1lCA, 114 Wolverhampton Road, Stafford. 
Tel: (01785) 258216. See main entry under 
Staffordshire. 
DOWNING & DOWNING, 31-35 Market Street, 
Stourbridge, W. Midlands DY8 1 AB. Tel: 01384 
371747. 44 High Street. Bromsgrove, Worcs. 861 
8HQ. Tel: 01527 872976. Hi-R from a local com­
pany. We stock surprising Hi-R providing solutions 
to sound problems.Discrete Hi-R. Visually stunning 
Hi-Fi. Mull-room Hi-Fi ,  mult i-source Hi-Fi.  
Integration wrth visual products. Home Cinema -
we have tackled the lot. Perhaps we have the solu­
tion- tell us your problems. 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham, 
West Midlands. Tel (0121) 622 2230/(0121) 692 
1359. 40 years in Hi-Fi and still the best in the 
Midlands. We sell great Hi-R from Arcam, Denon, 
Linn, Marantz, Musical Technology, Nakamichi, 
Nairn, Quad,  Rega,  Shahinian and Loewe 
Television. Arcam Xeta Home Theatre. Open lues­
Sat 10.00-5.30. 
MUSIC MAnERS, 10 Bold mere Road, Sultan 
Goldfield, West Midlands. Tel: 0121 354 2311. Rotel, 
Denon, Lexicon, Tannoy, Ruark, Alchemist, 
Exposure, Pioneer, Roksan, Nakamichi, Arcam, 
Audiolab, Musical Rdelrty, Mission/Cynus, Meridian, 
KEF, Monrtor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 
free mstallation, service dept. Access, Visa, instant 
credit up to £1 000, interest tree credit available. 
Tue-Thur 10.30-6, Fri 10.30-8, Sat 10-6. Branches 
also at: 156-157 Lower High Str, Stourbrid�. 
Midlands D18 1TS. Tel: (01384) 444184 lil'o1!1o1 
SOUND ACADEMY, 152a High Street, Bloxwich, 
Nr Walsal l ,  W. Midlands Tel (01922) 
493499/473499. Please see entry under BIRM­
INGHAM. limil'.i1 
SOUND ACADEMY, 111 T h e  Parade, Sultan 
Goldfield, Birmingham B72 1 PU. Tel  0121 
3212445. limil'.i1 

INDIC ATES MEMBERSHIP 
OF THE B RITISH AUDIO 
DEALERS ASSOCIATION 

NORFOLK 
AUDNliMAGES, See Suffolk for details limil'.i1 
BASICALlY SOUND, T he Old School, School Rd, 
Bracon Ash, NoiWich NR14 8HG. Tel (01508) 
570829. Arcam, Audio Analogue, Beyer, Cabletalk, 
Chord Co. Opera Speakers, Denon, Densen, 
Dynavector, Epos, Grado, Heybrook, Nairn, Opera, 
ProAc, PMC, Bryston, Sound Organisation, Rega, 
Royd, Soundstyle, Teac, Unison Research, etc. 2 
comprehensive dem rooms. Home trial. Free 
installation. Visa, Access, HP tacilrties. 0% Rnance. 
Tues-Fri 9.30-1, 2-5.30. All day Sat lil'o1!1o1 
RIVER CROSSING AUDIO, T h e  Old Barn, 
Glandford, Holt ,  Norfolk NR25 7 JP. Tel:  01263 
741230. Open Tues-Sat 9am-6pm. Other times by 
appointment. Leave the noise of the city behind! 
Our showroom is a converted barn. Srtuated in a 
picturesque north Norfolk village with ample off 
road parking. We are pleased to demonstrate sys­
tems including Canary, Chord, CR Developments, 
Densen, R-Rax, Michell, MVL, Myryad, Rothwell, 
Ventas Loudspeakers (including the award winning 
H3) and many others. 

NORTHAMPTONSHIRE 
CLASSIC HI-FI +VIDEO, School Lane, Kettering, 
Northants. Tel (01536) 31 0855. Creek, Heybrook, 
JBL, KEF, Kenwood, Marantz, Monitor Audio, 
Musical Fidelity, NAD, Orelle, Pioneer, Roksan, 
Rotel, Sugden, Tannoy, Teac, Yamaha and many 
more. Home trial, free installation, service depart­
ment. Interest Free Credit. All major credit cards. 
Open 9.30-5.30pm. 
OVERTURE, 3 Church Lane, Banbury, OX16 8LR. 
Tel (01295) 272158. See main entry under 
Oxfordshire. limil'oi1 
LIS TEN INN 32 Gold Street, Northampton, NN1 
1RS. Tel (01604) 637871. The worlds finest hi-fi 
equipment. Arcam, Audio Analogue, Castle, Chaho, 
Copland, Denon, KEF, Krell, Unn, Marantz, Martin 
Logan, Mission, Musical Rdelity, NAD, Nairn, Rega, 
Rotel ,  Sennheiser, Shahin1an, Sonus Faber, 
Yamaha. 2 listening rooms. Appointments recom­
mended. Part exchange welcome. Rnance avail­
able, subject to status, writlen quotations available 
on request. Open 1 Oam-5.30pm Man-Sat (Closed 
Thursday). limil'.i1 

NOTTINGHAM 
DEFINITIVE AUDIO serves the first time buyer and 
the seasoned audiophile with the same high level 
of care and interest. Our aim is long term customer 
satisfaction. We achieve this wrth impartial advice. 
qualrty back-up servce and a genuine interest in 
your needs. We have an established reputation tor 
delivering sound quality benchmarks wrth innova­
tion. Our range of carefully selected brands include 
Art Audio, Border Patrol, Living Voice, Musical 
Rdelrty, Wadia and many more. We have extensive 
part-exchanged stock. Open Mon-Fri 9.30-6.30, 
Sat 10.00-1.30. Visa/Mastercard/Switch/Amex. 
For more information call 0115 973 3222 or 
tax 0115 973 3666. 
NOTTINGHAM HI-Fl CENTRE, 120-122 Alfreton 
Road, Nottingham. Tel (0115) 9786919. The 
area's oldest established specialist (Est. 1969). 
Two superb demonstration rooms, easy free park­
ing. Home Cinema and Multi Room. Stockists of: 
Arcam, Audiolab, Celestion, Oenon, KEF, Linn, 
Loewe T.V., Marantz, Micromega, Michell, Mission­
Gyrus, Rotel, Sennheiser, Yamaha. Mon-Sat 9.00-
5.30. limil'.i1 

OXFORDSHIRE 
AS TLEY AUDIO LTD, 3 Marketplace, Wallingford 
OX10 OEG. Tel (01491) 839305 Fax: 01491 
825024. Founded 1975. Great deals on Aura, 
B&W, Denon, Dual, KEF, Kenwood, Marantz, 
Mission, Mordaunt Short, Panasonic, Pioneer, 
Sony, Tannoy, Technics, Yamaha. Home trial, 
Installation and delivery service. Service dept. on 
srte. 2 yr guarantee on most products. Interest free 
credit on selected rtems. 1 Home cinema room, 2 
listening rooms. Access, Visa, Amex, Diners. 
Instant credit. Tues-Fri 9-5.30, Sat 9-5. Tapes & 
C.D's stocked. 
AUDIO T, 19 Old High Street, Headington, 
Oxford OX3 9HS. Tel (01865) 765961, Fax (01865) 
760415. E.mail: oxford@audio-t.co.uk Web site: 
httpJ/wwwaudio-t.co.uk. Open Tues-Sat 10-6. Late 
Thurs until 8.00. Great Deals on Acoustic Energy, 
Arcam, B&W, Cable Talk, Gyrus, Denon, Dynaudio, 
KEF, Marantz, Meridian, Mission, NAD, Nairn, 
Pioneer, Project, Quad, Rotel, Tag Mclaren Audio, 
Talk Electronics, Tannoy, Target, Teac, Yamaha & 
many more. 3 year guarantee on Hi-R separates & 
systems. Price Match Promise. 30 day no penalty 
upgrade scheme. Part exchange. Interest Free Option 



on selected items over £250. 2 listening rooms. 
Home trials. Over 30 years in business. Home 
Cinema specialists. BADA Bonded. Serious hi-li 
shops - Silly pricesl � 
OVEJmlRE lft.fl, 3 Church Lane, Banbury, OX16 
8LR. Tel (01295) 272158. Arcam, Bose, Cura, 
Denon, KEF, Unn Products, Mission, Nairn Audio, 
Quad, Yamaha. For sensible un-biased advice, call 
Oxfordshire's audio experts. Superb demo facili­
ties. Home Cinema, Multiroom & Commerical 
Installations. No appts nee, service dept, free 
install, home trial. Access/Visa, instant credtt. Men­
Hi 10-6, Sat 9.30-5.30. � 
OXFORD AUDIO CONSULTANTS, Cantay Hse, 
Park End Street, Oxford OX1 1JE. Tel (01865) 790879 
Fax (01865) 791665. Email: oxford.audio@btinter­
net.com Quad, Denon, B&W, Pink Triangle, Krell, 
Sonus Faber NAD, Rotel, Musical Rdelity, Pioneer, 
Marantz, Copland, Teac, Audio Analogue, Castle, 
Yamaha, Proac, REL. Demo room. Home trial and free 
installation. Instant credtt, Access, Amex, Visa. 10-6 
Mon-Sat. � 

PORTSMOUTH 
JEFFRIES HJ-R, 29 London Road, Portsmouth. 
P02 OBH. Tel: (01705) 663604. Hi-li, home cinema 
and multi-room specialist. Range indudes Acoustic 
Energy, Arcam, Beyer, Chord, Denon, Heybrook, 
KEF, KEF Reference, Unn, Unn Knekt, Loewe, 
Miller & Kreisel, Mordaunt-Short, Nairn, Panasonic, 
QED, Rega, REL, Rotel, Ruark, Sennheiser, Sound 
Style, Teac, Top Tape, Yamaha. 2 dem rooms. 
Open Tues-Sat. Free parking, bus route, credit 
faciltties. Winner Sony/Hi-R News Best Southern 
Dealer. http11www.jeffries.co.uk � 

SHROPSHIRE 
CREATIVE AUDIO, 9 Dogpole, Shrewsbury, 
S Y 1  1EN. 01743 236055. One of the largest 
ranges of qualtty HiFi/Audio Visual equipment out­
side of London. Arcam, Ash, Atacama, Cabletalk, 
Celestion, Chord, Cura, Gyrus, Denon, Dual, 
Heybrook, KEF, Mission, Onkyo, Optimum, NAD, 
Nairn, QED, Quad, Rega, Soundstyle, Stands 
Unique, Teac, Whartedale. Large selection of bar­
gian special purchases available on m ost makes. 
Comfortable listening room, expert installation 
(induding Multiroom and DVD Home Cinema), free 
2 & 5 year warranties, selected used equipment, 
r.art-exchange welcome, specialist worksihop facil­
Ities. Access/ Visai/ Switch/ Amex and low cost 
finance from £250 up to £15,000. 
MID SHROPSHIRE AUDIO, 24 Peveril Bank, 
Dawley, Telford, Shropshire TF4 2BU. 01952 
502097, Mobile: 07930 913536. Ex-Demo & used 
HiR equipment always available from: Unn, Nairn, 
Michell, Arcam, Meridian, Mission etc. etc. Why 
buy new? Save money. New equipment available 
also from: Audionote, Apollo, Target, Michell, 
T horens, Boston, Sequence, Ortofon, Magna!, 
Alchemist, Yamaha, etc. Home Theatre equipment 
also available including Laserdiscs for sale, 
Laserdisc collections also required. 

SOMERSET 
MIKE MANNING AUDIO - 11 0, Middle Street, 
Yeovil, Somerset BA20 1NE Tel (01935) 479361. 
54, Bridge Street, Taunton. Tel (01823) 326688. 
The HiR and AV specialists. The best in HiFi from: 
Arcam , B&W, Castie, Denon, Densen, Heybrook, JM 
Lab, KEF, Loewe TV & Video, Marantz, Nairn Audio, 
NAD , Pioneer, PMC, Rega, Rotel, Royd, Shahinian, 
TDL, Teac. Dedicated listening lounge for relaxed 
and unpressured demonstrations. Home installa­
tions on most systems, Full service department. 
Access, Visa, Instant Credit Ckxsed Mondays. 

STAFFORDSHIRE 
ACOUSTICA, 114 Wolvertlampton Road, Stafford. 
Tel: (01785) 258216. Independent Hi-R and Home 
Cinema Specialist covering Stafford, W. Midlands 
and Derby. Stockists of Nairn, Densen, Primaire, 
Rotel, Seleco Projectors, Teac, B&W, JM Labs, JBL 
and System Audio. We guarantee a better sound, 
better service and all round better qualtty. 
THE IIH'I STORE, 70 Stafford Stree� Hanley, Stoke 
on Trent ST1 1 LU. (Just up the road from Tesco). 
Tel: 01782 219595, e-mail: hifistore@aol.com. 
Website: www.hifistore.co.uk. Quality hi fi and 
home cinema products from Yamaha, KEF, Tannoy, 
Marantz, REL, Michell, Project, Rotel, Atacama, 
Target, QED, Sennheiser, Pioneer, Golring, Ortofon 
and more. Custom made cables available. 
Turntable servicing and set up available. Part 
exchange welcome. DVD mods and movies at silly 
money. Great products at great prices and we're 
really nice folk to deal with as well! 

SUFFOLK 
ANGLIA AUDIO, The Street, Hessett, Bury St 
Edmonds, Suffolk IP30 911l.. Tel: 01359 270212. Hi-R 
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and speaker centre dedicated to qualtty hi-li since 
1971. Open 10-6. Closed Wednesdays and Sundays. 
Evening and Sunday demos by appointment. 
AIIIIIO l'tWlES, 128 London Road North, Lowestoft 
NR32 1 HB. Tel (01502) 582853. THE shop for Real Hi­
R separates and Home Cinema. refreshingly different 
range as well as established manufacturers. Hi-R 
from budget to high end, transistor & valve. AV from 
£1 oo to a £100,000 custom install. Projection sys­
tems, DVD players and movies. Separate de m room, 
range of credit faciliftes, free fitting & the best and 
friendliest service available. � 
E AST E RN AUDI O, 41 Bramford Rd, Ipswich 
Tel (01473) 217217. Easy parking. Dem Room. 
Giving sound advice for over 21 years. Arcam, 
Audiolab, Meridian, Denon, B&W, Technics, Quad, 
Castle, Celestion, Top Tape, plus all the usual 
headphones, leads, racks etc. � 
BASICAU.Y SOUND, The Old School, School Rd, 
Bracon Ash, Norwich. Tel (01508) 570829. For full 
details see entry under Norfolk. � 
STOWSOUND�1 Stone Farm, Borough Lane, Gt 
Rnborough, Sunolk IP14 3AS. Tel: 01449 675060. 
Specialist hi-li dealer with great products from 
Acoustic Solutions, Alchemist, Atacama, 
Audioquest,  Beyer, Cable Talk, dpa, 
Electrocompaniet, Exposure, Grado, JM Labs, 
Kimber, Magnat, Neat, Nordost, QED, Soniclink, 
Sonneteer, Sound Organisation, Soundstye, Stands 
Unique, Van den Hul, other makes and used equip­
ment available, call us for more details. 

SURREY 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. 
See main entry under West Sussex. � 
AUDIO T, 173-175 London Road, Cambeney GU15 
3JS. Tel: 01276 685597. Fax: 01276 6B5327. 
Email: camberley@audio-t.co.uk. Open Tues-Sat 
10-6. Late Thurs until 8.00. See our main entry 
under Oxford. We also sell Alchemist, D� Project REL & Ruark lliOI:.Iil 
A11DJ0 � 15 Upper High Street, Epsom KT17 4QY. Tel: 
(013 72) 748888. Fax: (013 72) 747451. Email: 
epsom@audio-t.co.uk. Open Tues-Sat 10-6. Late Thurs 
until 8.00. See our main entry under Oxford. We also sell 
Alchemi� Densen, Quad, Rega, REL & Ruark. � 
COSMC HI-A SUPERSTORE EST 1962, 244-256 
Stabon Road, Addlestone, Weybridge, Surrey KT15 
2PS. Tel (01932) 854522/832400/851753 Fax 
(01932) 832432. Open 7 Days a week, Mon-Sat 9-
6pm, Fri till 8pm, Sun 1 0-4pm Large free car park, 
fully equipped service depart, massive showroom. 
Arcam, Audio Quest, B&W, Cable Talk, Denon, Dual, 
Jamo, Kenwood, Marantz, Mission, NAD, Pioneer, 
Quad, Rogers, Sennheiser, Sony, Tannoy, large� mL, 
Technics, Thorens, Yamaha. Home cin, widescreen 
TV, projection TV, laserdisc. lnt free credit. All Major 
credtt cards. 
INFIDE L ITY, 9 High Street ,  Hampton Wick, 
Kingston Upon T hames, Surrey. Tel  (0181) 943 
3530. Arcam, Densen, B&W Nautilus, Musical 
Technology, Meridian, Linn, Nairn Audio, Neat 
Acoustics, Royd, h, Rotel, Shahinian, 
Proceed & more. speaker listening room. 
Appts pref, free tion, service dept. Major 
credit cards. Closed Mon. Tues-Fri 1 0.30-�t 
10-6pm. li10IIIioJ 
PJ H I·FI , 3 Bridge Street, Guildford, GUI 4RY. 
Tel (01483) 504801/304756. Mon-Sal9-6pm. Arcam, 
B&W, Denon, Linn, Meridian, Mission/Gyrus, Kef, 
Marantz, NAD, Pioneer, Primare, Proac, Quad, REL, 
Rega, Rotel, Tag Mdaren, Yamaha. Dem rooms for Hi­
Fi/Home Cinema, parking, delivery & installation. 
Service department on premises. Call now � 
R IVERSIDE HI·FI, 422 Richmond Road, East 
Twickenham. T W1 2EB. Tel: (0181) 892 7613. Fax: 
(0181) 892 7749. See main entry under Middlesex. 
ROGERS HI·FI, Unit 4, Bramley Business Centre, 
Station Road, Bramley, Guildford, Surrey. Tel 
(01483) 561049. B&W, Castle, Denon, Harman­
Kardon, Marantz, Micromega, Musical Rdelity, 
NAD, Ruark, Tannoy, and many more. Home 
demonstrations available, telephone for details. 
Free installation. Service department. Access/Visa 
Monday-Saturday 9.30-6pm, later by appointment. 
SPAI.DIHGS Hl-fl, (Established 30 years), 352-4 
Lower Addiscombe Rd, Croydon, Surrey CRO 7AF 
Tel (0181) 654 1231/2040. Unn Nairn, Quad, 
Meridian, Mission, Marantz, Denon, Ruark, Tag 
Mclaren, Tannoy, Arcam, KEF, Castle Musical 
Rdelitv. 3 dem rooms inducting AV room. Service 
dept, free install, home trial facilmes, appointments 
advisable. Access, Visa, Arnex, Interest free credit, 
instant credit. Mon-Sat 9-5.45. Tues-8. Service 
dept. � 
UNII.ET SOUND & VISION llD, The Hidden Hi-R 
Store, 35 High Street (Opposite Waitrose), New 
Maiden, Surrey KT3 4BY. Tel 020 8 942 9567. Open 

Mon-Sat 9.00-6.00pm. 6 well appointed Hi-R and 
AN demonstration rooms. Agencies covering all the 
best brands available wond-wide. Knowledgeable 
friendly enthusiastic staff. Fully equipped service 
department. In store Custom Cable Service outlet 
supplying tailor made cables to your specific 
requirements. Stockist of hundreds of specialist 
cables, accessories, headphones and tenm1nations. 
Free parkng. Interest free finance. All major credit 
cards accepted. World- Wide mail-order service. 
Part exchanges welcome. Legendary Blue List spe­
cial offers. Full equipment and cable price lists 
available on request. With over 30 years experience 
in demonstrating, retailing and servicing high quali­
ty Audio Visual equipment, from budget mini sys­
tems to high end exobca, is there really any need to 
go elsewhere. � 

SUSSEX (EAST) 
ADAMS & JARRETT, 6-18 Norman Road, 
St. Leonard's-on-sea, East Sussex, TN37 6NH, Tel 
(01424) 4371651432398. Stockists of B+W, Cabletalk, 
KEF, Marantz, Meridian, Micromega, NAD, REL, Rotel, 
Ruark, Sennheiser, Tannoy, Target, Yamaha, Talk 
Electronics, Stands Unique, Dynaudio, Musical Rdelity, 
Denon, Dali, Myryad, Onkyo, Aura. Two demo rooms, 
home trial, AV specialists. Instant and interest-free 
credtt available. Open Mon-Sat 9-5.30. 
JEFFRIES lft.fl, 69 London Road, Brighton BN1 4JE. 
Tel (01273) 609431. Email sales@jeffries.co.uk. Hi-fi, 
home cinema and custom install specialists. Range 
includes Acoustic Energy, Arcam, Atacama, Audio 
Technica, Beyer, Chord, Cura, Denon, Dynavector, 
Goldring, Grado, lxos, Jamo, JBL, KEF, Linn, Unn Knekt, 
Loewe, Miller & Kreisel, MusiQ, Musicworks, Nairn, 
Nakamichi, Ortofon, Panasonic, Partington, Projekt, 
QED, Quadraspiere, Rega, REL, Rotel, Sennheiser, 
Shahinian, Sonance, Soundstyle, Sound Organisation, 
Systemline, Teac, Top Tape, Traxdata, Yamaha. 2 dem 
rooms. Open Tues-Sat. Free parl<ing, bus route, credit 
facilmes. Winner Sony/Hi-R News Best Southern Dealer. 
Est 1935. http11www.jeffries.co.uk � 
JEfFfiES 111-R, 4 .AJben Parade, Green Street Eastbourne 
BN21 1SO. Tel (01323) 731336, Fax (01323) 416005. Email 
sales@jefflies.co.uk Hi-fi, oome cinema and custom install 
specialists. Range includes Acoustc Energy, AKG, Apollo, 
Arcam, Atacama, Audio Technica, Beyer, Chord, Denon, 
Goldring, Grade, lxos, Jamo, JBL, KEF, Linn, Unn Knekt, 
Loewe, Miller & Kreisel, MusiQ, Musicworks, Nairn, 
Nakamichi, Ortofon, Panasonic, Partington, Projekt, QED, 
Quadraspiere, Rega, REL Rotel, Ruar1<, Seleoo, Sennheiser, 
Sonance, Soundst)1e, Sound Organisation, Systemline, Teac, 
Top Tape, Traxdata, Yamaha. 2 dem rooms. Open Tues-Sat. 
Free parl<ing, bus route, credrt facilities. Winner Sony/Hi-R 
News Best Southern Dealer. Est 193 5. 
http:l!vvww.jefflies.co.uk � 
THE POWERPLANT, 66/67 Upper North Street, 
Brighton BN1 3FL. Tel (01273) 775978 Fax (01273) 
7 48419 Em ail: email@powerplant.co.uk Whatever 
your budget we can help you choose from our careful­
ly selected range of todays finest hifi and home cine­
ma equipment. Recommended agencies include 
Arcam, Audiolab, ATC, B&W, B&O, Gyrus, Exposure, 
Epos, Unn, Marantz, Micromega, Mar!< Levinson, Pro 
Ac, Rega, QED System line, Yamaha. Excellent demon­
stration facilites, Knowledgeable and Friendly Staff. 
Multi Room specialist, CEDIA member. Open Tues -
Sat 1 Oam-6pm late evenings by appointment. All 
major Credtt Cards. Full Credrt faciltties. 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. 
www.audiodesigns.co.uk. Hi-Fi, Home cinema & 
Multi-room specialists. Authorised stockists of: Arcam, 
Audiolab, Cabletalk, Castle, Gyrus, Epos, KEF (inc. 
Reference). Linn (inc. AV51). Loewe, Marantz, 
Mission, Nairn, Pioneer, Quad, Rei, Rotel, Sennheiser, 
Sony, Soundstyle, Stands Unique, Tag Mdaren, Target, 
Thorens, Yamaha & more. 3 dedicated demonstration 
rooms - Hi-Fi & Home cinema. Service de� 
finance available. 9.30-6.00 Mon-Sat ' · · 

BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 
Buildings, Uttlehampton Road, Worthing, (Near 
T homas a Becket).  Tel (01903) 264141. 
Email :  sales@bowersandwilkins.co.uk. 
Web stte: www.bowersandwilkins.co.uk. 1 minute 
from A24 & A27. Free local parking. B&W, Denon, 
Harman-Kardon, JBL,  Jamo, Marantz, NAD, 
Philips, Solid, Tannoy, TDL, Technics, Thorens and 
many more in 4 Dem Rooms. Systems, Hi-R and 
Home Cinema, DVD and Projection TV. Service 
Dept., Installations. Open 6 days a week. Access, 
Visa, instant credtt to £1000 subject to status. 
PHASE 3111-R, 213-217 Tarring Road , Worthing, 
West Sussex, BN11 4H W. Tel (01903) 245577. 
Email: Pearl@msn.com. Whether your require­
ments are for the best in HiFi, Home Cinema, Multi­
room, or full systems integration, contact us to dis­
cuss bespoke systems to match your needs and 
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your budget. Three listening and viewing studios. 
Agencies include: Arcam, B&W (including Nautilus 
800), Castie, Celestion, Denon, KEF, Unn (induding 
CD12), Marantz, Meridian (inducting 800 series), 
Nairn, Yamaha. Open Mon-Sat 9.3Dam-5.30�1 
major credtt cards. Full credtt facilmes. ' · • · 

TYNE AND WEAR 
GLOBAL HI-FI CENTRE, SPECIALISTS IN HI-FI & 
HOME CINEMA. 87 Clayton Street NewcasUe-Upon­
Tyne, NE1 5PY. Tel 0191-230 3600, FAX: 0191 222 
0286, www.globalhificentre.com. FOR THE ULTIMATE 
HI-FI AND HOME CINEMA EXPERIENCE GO GLOBAU 
WE'RE WITH YOU ALL THE WAY, FROM STARTER KITS 
TO STATE-OF-THE-ART SYSTEMS. FOR THE 
ABSOLUTE SOLunON IN CUSTOM DESIGN INSTALLA­
TION OF HOME CINEMA & MULTI-ROOM, lis GOT TO 
BE GLOBAL HI-R CENTRE. PLASMA AND REAR PRO­
JECTION TVs, LCD/DLP PROJECTORS/SCREENS. THX 
DEMONSTRATIONS ALWAYS AVAILABLE IN OUR 
SUPERB DEMONSTRATION ROOMS. ALL THE LATEST 
AND GREATEST DOLBY DIGITAL AND D.T.S. PROD­
UCTS. AUTHORISED DEALER FOR MAJOR MANUFAC­
TURES. QUALIFIED INFORMATION, EXPERIENCE AND 
ADVICE ALWAYS AVAILABLE FROM OUR EVER HELPFUL 
TEAIV. ACOUSTIC ENERGY, CURA. CHORD ELECTRON­
l�-�,-�AVIS PROJECTORS� DENON, MARANTZ, 
Ni\1\1\MICHI NAD PIONEER, �OKSAN ROTEL SHARP. 
SONY, TALK ELECTRONICSA TANN0�1 TECHNICS, VES­
TAX AND MANY MORE. FuR THE uLTIMATE EXPERI­
ENCE GO GLOBAL! 

WILTSHIRE 
AUDIO T, 60 Reet St, Swindon SN1 1 RA. Tel: (01793) 
538222. Fax: (017931 487260. Email: swindon@audio­
tco.uk Open lues-Sa\9.30-6. Lale Thurs until 8.00. See 
our main entry under Oxford. We also sell Elac, = 
=�c, Ruark & REL ' · • · 

HI-R lJD, 15 Catherine Street, Salisbury, 
Wiltshire SP1 2DF . Tel (01722) 322169. Arcam, Audio 
Analogue, B&W, Celestion, Denol)_, KEF, Kenwood, 
Maranfz, Meridian, Mission, Musical r1delilv, NAD, Nairn 
AudioJ Opera, Quad, Ruark, Sony, Yamaha. 2 Dem rooms. 
Frienuly relaxed atmosphere. Professional advice. Home 
dem available. Service Department. Free installation. 
Home trial facilibes. Access, Visa, Amex. Interest free 
credit. Instant credit Open Mon-Sat 9-5.30 � 

WORCESTERSHIRE 
AUDIO EXCEU.£NCE. Independence House The 
Trin� Worcester WR1 2PN. Tel: (01905) 619059. 
Fax: \01905) 619085. Open Tues-Sat 9.00-5.30. 
Evening dems by appointment. Closed Mon. For 
full details see our entry under Cardiff in the Wales 
section. � 

YORKSHIRE (EASTl 
THE AUD IO ROOM 2 George Street: fiedon Hull 
HU12 8JH. Tel: 0 1 482 891375. H i-li - Home 
Cinema - Mu�iroom. Authorised agents for Unn, 
Loewe TV, Gyrus, Musica Rdelitv, B&W, Exposure, 
Marantz ( inc. Premium), Tannoy, Denon, 
Audiovector, Quad, Onkyo, Grado, Nakamichi, Talk 
Electronics, QED, Sonic Unk, Quadraspire, Stands 
Unique Pioneer o. more. Open Mon-Sat 9am-7pm. 
Credtt lacilrnes & home demonstrations available. 
Riendjy,.Q!1rsonal and unbiased advice ]uaranteed. 
ZEN AUDIO, 35 George St, Hull. Tel (01482) 
587397. Comfortable listening rooms; Home 
dems; Persona� friendly service; Free installations. 
Agencies incluue: Acoustic Energy, Arcam, Aura 
Audiolab1 Atacama, Audio Note�_Audion, B&W, 
Cable TalK, The Chord Company, umrad-Johnson, 
D.P.A, Densen, Denon, E.A.R., Graft, Harbeth, 
Heybrook, Impulse, KEFl Meridian, Mlchell, 
Monitor Audio, Mordaun -Short, NAD, NAIM, 
Pioneer, Pro-Ac, Rega, REL, Rehdeko, Rotel, Royd, 
Ruark Sheame Audio Stands Unique, Sugden, 
Spenilor, Sonic Link, tEAC, Unison Research . . .  
and many others. 

YORKSHIRE (NORTH) 
AUD IOVISION (YORKSHIRE) LTD1 5 Bethel 
Street Brig house, W. Yorks, HD6 1 JR. 
Tel: Ol484 713996. www.audiovision-uk.com 
STATE OF THE ART .... 
DIGITAL HOME CINEMA DVD 
DIGITAL WIDESCREEN TV Y ORKSHIRE'S LARGEST 
DISPLAY. 
Main authorised sales and service agents for: 
Panasonic • Technics • Bose • Polk Audio • 

Nakamichi • Miller & Kreisel • Definrnve 
Technology • Yamaha • Sony • Loewe • Philips • 

TDL • Pace • Mordaunt-Short • Soundstyle. 
Custom designed home cinema installations. 
Brand new ffome entertainment ideas • Designer 
"hang on the wall" plasma display. 
Widescreen projection TV, 'Pure ftat' widescreen 

TV, lntergrated digttal widescreen TV with interac­
tive Skydigttal safelltte & Ondigital terrestrial 
receivers. Video recorders & digttal camcorders. 
DVD Video players wtth DTSVDolby Digttal & Dolby 
pro-logic surround Sound. D D audio and SACD. 
Hi-fi & AV sep<�rates, Digital Radio, CD recorders & 
players, Mimdisc, Multi-room Ufestyle Home 
Cinema & Mini H1-R systems. An exdusive & 
unique selection, probably the biggest in the North. 
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Special offers, trade-ins, cash savings & interest 
free credit. Continuous demonstrations of all prod­
ucts in air conditioned cinema showrooms. Expert 
advice from fully trained staff. In store technical 
service departmenV Panaservice centre. 
Established over 40 years. RETRA & Euronics 
member. Located Bnghouse town centre, 1 mile 
from junction 25J-l.,!l�; West '!1! hire. 

YOR�niRE E 
EMPIRE ELECTRICAL ME AST�, lngleby 
Road, (Gi�ington), Bradford, BD8 9AN. Tel (01274) 
575000. The North's biggest electrical megastore. 
Every top brand & best buy at guaranteed unbeat­
able prices. Aiwa, Akai, B&W, Bose, Celestion, 
Denon, Grundig, Hitachi,  Jamo, JVC, KEF, 
Kenwood, Marantz, Mission Mitsubishi, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, TDL,._ Technics, Toshiba, Yamaha. 3 
Dedicated Hi-r1 & NV Demo rooms, no appoint­
ments required. Service department, free installa­
tion. Free parking, Access, Visa, Amex, Diners. 
Interest free credif. Open Mon - Fri 9.30-8.00, Sat 
9.30-6.00, Sun 11.00-S.OO.EMPIRE ELECTRICAL 
SUPERSTORE, The Clock Buildings (formerly the 
Clock Cinema), Round hay Road, Leeds (on the 
junction of the A 58 & Roundhay 11oad), LS8 2SH. 
Tel (0113) 2351701. Leed's largest range of Hi-R 
separates & systems induding all the best buys at 
guaranteed unbeatable prices. Aiwa, Akaib B&W, 
Bang & Olutsen Bose, Castle, Celestion enon, 
Hitachi, JVC, KEF, Kenwood, Marantz, Mission, 
Mitsubishi, Mordaunt Short, NAD Panasonic, 
Pioneer, Rotel, Sony, Tannoy, T DL, Technics, 
Toshiba, .�amaha. 2 Dedicated Hi-Fi Demo rooms 
and 2 1w Demo rooms, no appointments neces­
sary. Service department, free installation, home 
trial facilities. Free parking. Access, Visa, AmexJ Diners. Interest free credit. Open Mon - Weu 
1 0.00-6.00• Thurs - Fri 10.00-8.00, Sat 9.30-5.30, 
Sun 11.00-o.OO. 
IMAGE 11-R, 17 The Springs, Wakefield, WF1 1 QE. 
Tel (01924) 200272. Fax (01924) 200404. The finest 
in Home Cinema, Multiroom installation and classic 
stereo systems from Arcam, B&W, Gyrus, Denon, 
Linn, Mission, Quad, Rega, Yamaha DSP . .J)Qm) 
M9nda� to Saturday 9 . .J0am to 5.30pm. llli1!lo1 
III'IAiil HI-R, 8 St Annes Road, Headingley, Leeds 
LS6 3NX. Te l  (0113) 2789374,  Fax (0113 ) 
2754252. The finest in Home Cinema, Mu1tiroom 
installation and classic stereo systems from 
Arcam, B&W Gyrus, Denon, Unn, Mission, Quad, 
Rega, Yamaha DSP. Open Monday to Sal\![QID' 9.30am to 6.00pm. llli1!lo1 

NORTHERN IRElAND 
BALLYMENA 

AUDIO AUDIO HI-FI SPECIALISTS Telephone 
01266 822128/Fax 01266 822128. Arcam, Rega, 
Denon, Sugden, Alchemist, Totem, Acoustic 
Energy, Tangent, Ortofon, Audioquest, QED, lxos, 
Chord Go., Apollo, Soundstyle, Demonstrations by 
appointment. Evening demos our speciality. Ask 
about our free customer care package. We can 
also be contacted in the evening at the above tele­
phone number. 

BELFAST 
LYRIC HI-�IA 161/3 Stranmillis Road, Belfast. 
Tel (01232) jlj1296. Demonstration and Installation 
of the finest Hi-R, Home Cinema and Multi-room 
systems, including Arcam, Gyrus, Denon, Linn, 
Loewe, Mission, Naim, Yamaha and many more. 
Our experience will help you to choose the right 
system for your needs. Open Man-Sat 1 0-6, Late 
mght Thurs. closed all day Wednesday. 
THE HI-FI SHOP Bruce House, Bruce Street, Belfast, 
BT2 7JD, Tel (Ol232) 327 604. Product lines include 
Arcam, Audiolab, B&O, B&W, Castle, Chario, Keswick 
Audio Micromega and Rotel. Dem room and EM Gray 
available. Service Dept, free installation, home trial facili­
ties. Access and Visa, instant and interest free credit. 
Open Tues-Sat 1 Oam-6pm. 

DUNGANNON 
KRONOS HI-FI, 7 Scotch Street Centre, 
Dungannon BT?O 1AR. Tel (01868) 753606. Fax: 
753006, Email: David@KronosHi-l'i.demon.co.uk, 
website: http://www.KronosHi-Fi.demon.co.uk 
We have one of the largest ranges of quality Hi-R 
in Ireland. Our agencies indude Absolute Sounds, 
Apogee1 Audion, Audiomeca, Blueprint, BOW 
Techno ogy, Cadence, Copeland, Densen, 
Frameworlls, Harman KardonLHeli9� JBL, Kelly, 
Kimber, Klipsch, Living Voice, yra, u-D, Marantz, 
Michell ,  M IT, Musical F idelity, Nott ingham 
Analogue, Oracle, Orelle, QLN, Rogers1Roksan, 
Rotel, Ruark, Si lver Sounds, SMEh riangle, 
Trichord, Unison, UKD, Wilson Benesc , YBA and 
much more. Demo rooms for Hi-Fi and NV. Free 
installation, home demos and home trial. Access 
and Visa. Credit induding instant and interest free. 
Multi-Room specialists. Open Mon-Fri 9.30-5.30. 
Closed Wed. Sat 10-5. We are also open any 
evening by appointment. 

BADA 
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SCOTlAND 
EDINBURGH 

MUSIC MILL, 72 Newhaven Rd., Edinburgh EH6 
5QG. Tel (0131) 555 3963 or Fax (0131) 555 3964. 
Audio Research, Copland, Krell, Marantz, AV!, Rotel, 
Grado, Transparant Audio, Theta Digital, Wilson 
Benesch, Ouadrospire, Stands Unique, Sequence, 
Target, Ortofon, Ringmat Michell, Project, Jecklin 
Float, Crimson, Sonus Faber, Wilson Audio, ProAc, 
Alchemist, Teac, Martin Logan, Revox, Goldring, 
Koetsu, Stax, Bon Horns, JBL, Loewe. Listening 
Rooms, Free Parking, Workshop, Delivery and 
Installation. Open Tuesday to Saturday 1 Oam-6pm. 
Call Mark, Stuart, Raoul or Mike for information or 
directions. 

DUNDEE 
JD BROWN. Tel: 01382 226591. Fax: (01382) 
229994. Email: jdb@jdbrown.demon.co.uk. Sounds 
perfect at JD Brown. Exceptional quality and profes­
sional servce at Dundee's premier Hi-R store. Open 6 
days a week 9.30-5.30. Outside of these hours 
demonstrations are available by appointment. Main 
dealers for Arcam, Rotel, Tag McLaren, Marantz, 
Technics, Sony, Mission & B&W 

GLASGOW 
GLASGOW ANALOGUE STUDIO, 3 Boghead Road, 
Lenzie, Glasgow G66 4EG Tel (0141) 776 3642. 
Illusion of music systems for the vinyl enthusiast fea­
turing turntables, arms and cartridges from 
Nottingham Analogue, amplifiers from Croft and loud­
speakers from Dantax. Experience the beauty of 
music in our relaxed and friendly listening room. 
Demonstration by appointment only. Free installation 
anywhere in Scotland. 
KEVIN GAllOWAY AUDIO, Phone: 01563 574185. 
Fax: 01563 573207. Audio Physic, Accuphase, 
Audion, Basis, DCS, EMP, JM Lab, Pink Triangle, 
Oracle, Elemental Audio, Totem, Living Voice, Sirius, 
LFD, Yilmanura, Churchill, Electrocompaniet Sugden, 
Nagra, Tara Labs. Nationwide delivery and installa­
tion. Demonstration by appointment. 
LOUD & CLEAR, 520 St Vincent SI, Finnieston, 
Glasgow, G3 8XZ Tel (0141) 221 0221 or visrt us at 
www.loud-clear.co.uk. Glasgow's finest and friend­
liest HiR store, combining knowledeable advice with 
specially selected products and the best of service. 
Three comfortable demonstration rooms, full servce 
and installation facilities, interest free credit on select­
ed products. Product lines include Naim Audio, 
Exposure, Alchemist, Rega, Tag McLaren, Musical 
Rdelity, Marantz, Denon, Rotel, Acoustic Energy, Kef, 
Kef Reference, Monitor Audio, Tannoy, Proac, VdH, 
Chord Co, DNM, Ash Design, Stands Unique. Open 
Tues-Sat 1 Oam-6pm. ?pm on Thurs. Complimentary 
parking at PC World, Rnnieston St. 

WALES 

CLWYD 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham 
Tel (01978) 364500. Audio Visual specialists. Arcam, 
Bose, Boston, B&W, Celestion, Castle, Denon, GLL, 
Harman-Kardon, Jamo, JBL, Marantz, Michell, 
Mission, Mordaunt-Short, Musical Fidelity, Myryad, 
NAD, Micromega, Quad, Rotel, Rogers, Roksan, 
Rual1<, Tannoy, Teac, TDL, UKD, Yamaha DSP mem­
ber. Demonstration room, installation service. Easy 
parking and motorway access. Access, Visa etc. 

SOUTH GLAMORGAN 
AUDIO EXCELLENCE, 134/6 Crvvys Road, Cardiff 
CF24 4NR. Tel: (029) 2022 8565. Fax: (029) 2039 
8201. Email :  info@audio-excellence.co.uk. 
Website: www.audio-excellence.co.uk. Open lues­
Sat 9.00-5.30. Evening dems by appointment. 
Closed Mon. The best in Hi-R and Home Cinema 
carefully selected and demonstrated by knowl­
edgeable and friendly staff, at prices to suit all 
budgets. Choose from Acoustic Energy, Arcam, 
B&W, Cabletalk, Castle, Celestion, Chord, Cura, 
Gyrus, Denon, Dynavector, KEF, Linn, Marantz, 
Meridian, Mission, NAD, Naim, Nordost, Panasonic, 
Pioneer, ProAc, Quad, Rega, REL, Rotel, Seleco, 
Sennheiser, Tag Mclaren, Tannoy, Teac, Yamaha. 
Comfortable listening rooms, delivery and installa­
tion, home trials, part exchange, 3 year guarantee on 
hi-fi separates, 30 day free upgrade scheme, in­
house workshops, full credrt facilities with interest 
free on selected items. � 
AUDIO EXCELLENCE, 9 High St, Swansea SA 1 
1 LE.Tel (01792) 474608. Fax: (01792) 645087. Open 
Tues-Sat 9.30-5.30. Late Wed until 8.00. Closed 
Mon. For full details see our entry under Cardiff 
above. � 
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A Sound 

ADVANTAGE 

Regardless 

of price the new Advantage 

STATEMENT 
range is so far out in front you 

simply won't believe it ... 

Until you hear it! 

• Advantage • 

• Balanced Audio Technology • 

• Copulare • Echo Busters • Eggleston Works • 

• Hovland • Lumley • Passlabs • 

• Wisdom • Zingali • 

Distributors of fine music products 

Zentek Music Ltd 
Lizanne House, Mount Sion, Tunbridge Wells, Kent TN1 1YQ 

tel: 01892 539595 fax: 01892 616517 



Do you want to choose your hifi in a 
comfortable and relaxing environment . 

Do you want friendly and helpful advice 
(and a cup of tea) .. ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) .. ? 

Do you live in GUILDFORD . .  ? 

? 
• 

... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley W intney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), New Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, W indsor, Woking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, B&W, Castle, Cyrus, Denon, 

Epos, Harman Kardon, Infinity, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission, 

NAD, Nakamichi, Pioneer, Primare, PROAC, QED (Systemline), Quad, Rega, Revox, Rote!, Tag McLaren, Target, 

T.D.L., Yamaha (including Home Cinema Systems)'& Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where you 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/ or repair on the premises all the 

above brands (and others also). 

PJ IFI 
Guildford's only REAL Hi-Fi shop 

NEW LINN 

on Permanent 

demonstration 

We are at 

3 BRIDGE STREET, GUILDFORD 
(by the traffic lights- adjacent to Yates Wine Lodge) 

01483 504801 • 01483 304756 
Access • Visa • Switch • American Express • Diners Club • Open Monday- Saturday 9am-6pm (later by appointment) 



SECOND-HAND HI-FI 

READER CLASSIFIED 

• Arcam 8SE CD player, mint, boxed, 
£330 (£500). Polk LSSO speakers, HFC 
Recommended, £300 (£800). Linn LP12 
(black), Valhalla, Basik+, £325. Call 
(01280) 705619. 
e Audiolab 800oA integrated, £200. 
Audiolab 8000P power amp, £250. 
Both excellent condition. Call 
(01424) 425679 anytime. 
e B&W 801 Series 3, £2,000. Musical 
Fidelity F16, £1,400, F2 preamp, £500. 
All boxed and mint. Call (07715) 
009383 any time. 
e Beard P100 Valve power amps, pair 
monoblocks. Rebuild by Bill Beard incl. 
new valves, silver wiring, audiophile 
capacitors etc. Awesome! Offers over 
£1,300. Call (020) 8578 7714 or e-mail 
astounding@onet.co.uk. 
e Cambridge CD6 CD player (HFC 
Best Buy), £125. Denon TU260L tuner, 
£40. Pioneer tuner, £25. Call (020) 
8405 1467 (eves). 
e Crimson 610C preamp 630 
monoblocks, £695, brand new, g'teed. 
Pioneer A300, Tom Evans modified, 
£350. Call (01582) 724414. 
e Denon DM7 micro system, £275. 
Acoustic Research R/C tuner, £50. 
Sennheiser 535 headphones, £50. 
Yamaha KX-590 SE, £110. Call (0121) 
246 0486. 
e Exposure XI preamp with Exposure 
XII power supply (£1,350). Asking price 
£795. Call Laurence (01270) 871390 
(day) or (07887) 986907 (m). 
e Lumley LU1 preamp £390. Trichord 
Pulsemaster £170. BBE Sonic 

ADVERTISE IN HI-FI CHOICE FOR £5* 

To advertise on this page, write your 
advert in block capitals and send it 

to: Reader Classifieds, Hi-Fi Choice, 99 
Baker St. London W1 M 1 FB. Include a 
cheque for £5* made payable to Future 
Publishing Ltd. The advert will appear 
in one issue only, must be no more than 
20 words (or five lines) long, and must 
include your phone number. 

Please ensure your ad is clear and 
legible (if possible, typed) and give your 
name, address (if these aren't included 
in your advert) and daytime phone 
number in case we need to check any­
thing. Reader Classifieds are for the use 

Maximiser, £85. Call (01772) 314151. 
e Magnaplanar SMGas, £380 ono. 
Linn Kans, teak, vgc, plus Linn stands, 
£190 ono. Sherwood 3020 CD player 
with remote control, vgc, £60. Call 
(01322) 409742. 
e Meridian 203 DAC (Mk2-DAC7 
model). Mint condition, original box 
and manual, can demo, £120. DPA 'The 
Power' RF filter incl. lead, £50. Call 
(0131) 538 9073. 
e Meridian 501 preamp + MSR, £415. 
M20 active speakers, £435. 506-18, 
£400. 504 tuner (new), £470. VdH 
interconnects, all boxed, as new. Call 
(01425) 655940. 
e Michell Electronics transcription 
turntable, fitted with Michell's arm and 
Gold ring cartridge. Good condition, 

of private individuals only. All Reader 
Classified adverts will be printed on a 
first-come, first-served basis, subject to 
available space, and Dennis Publishing 
Ltd accepts no liability for the accuracy 
of the information contained therein, 
nor any consequence arising from it, 
nor for any typographical errors. 

We reserve the right to amend or 
refuse adverts at the Editor's discretion 
and cannot guarantee that an advert 
will appear in any specific issue. 
*This service is FREE to subscribers, 
provided that their subscriber number 
is enclosed. 

£250. Call (01252) 392795 (days). 
• Mission 752 speakers, black ash 
(not Freedom), £333. Call Terry (020) 
8482 0363. 
e Mission 772 speakers, light oak, 
two and a half months old, as new, 
boxed, £140. Call (01702) 556116. 
e Musical Fidelity X-A 1, £350. 
Marantz CD63 Kl S, £250. Castle 
Severn 2, black, £330. As new, boxed, 
guaranteed. Call (01282) 863091. 
e Nairn 42.5 preamp, Snaps PSU, 
£325 the lot. Two Linn 4m K4 speaker 
cables, £35. Call (0161) 337 0024. 
e Nairn NAC52 preamp, £2,825 ono. 
Supercap, £1,800 ono. Nairn Headline/ 
PSC headphone amp, £295 ono. 
Grado RS2 'phones, £375 ono. All 11 
months old, boxed. Call (0118) 946 
1132 (eves)/(0118) 958 5463 (day). 
• Nairn Nait 3, cost £608 September 
1999, three year warranty, £500 ovno. 
Quad FM4, recently serviced, £250 
ovno. Both pristine and boxed. Call 
(0117) 968 4123. 
• Nairn top-of-the-range preamp and 
power supply NAC52 + remote, 
£2,200. Supercap, £1,750. Both 
immaculate, any demonstration. Call 
(07970) 893712. 
• Nakamichi DR 10 cassette deck, 
latest model, two months old, virtually 
unused, will demonstrate. Call (020) 
8690 4122 (eves). 
e Nytech CA202 amp, £75. Quad 33 
& 303, late model, £160. Record 
carrying cases, £2 each. Call (01708) 
457691. 
e Pioneer Precision A300R amp, 
modified by Tom Evans, £300. Trichord 
Genesis CD player, £120. Nordost 
Solar Wind speaker cable, 3m, £120. 
Call (01432) 266240. 
• Quad 33, 303 and FM3 in teak 
sleeve, excellent condition, upgraded, 
lovely sound, £350 ono. Quad 33 plus 
303 prejpower combo, vgc, £190 ono. 
Call (01322) 409742. 

e Quad 34/405 11, leads, book, boxed, 
(£700) £275 ono. TDL .05 
floorstanders, black, good condition, 
(£440) £160 ono. Call (0117) 956 5852. 
e Rotei970BX CD, £170. Rotel 820 
amp, £50. Aiwa ADR460 cassette deck, 
£40. Call (01304) 851836. 
• Ruark Talisman 11 speakers, boxed, 
very good condition. Cost £750 new, 
will accept £300. Call (01904) 708382 
or (0403) 656458. 
e Sony TAE-1000ES preamp (£700); 
TA-N555ES power amp (x2 lOOW) 
(£350). Ex cond, bargain at £500, can 
split (£325/£175). Call Leonel (0118) 
941 0771 or (07957) 344541. 
e Sony TC -K590 three-head cassette, 
£120. Heybrook HB3/2 incl. stands, 
black, £200. Alphason Xenon MCS 
arm, boxed, £175. Call (01926) 740254. 
• Spendor SP1 speakers on Target HJ 
tripod stands, £220 ono. Tandberg 
2055 stereo receiver, £150 ovno. Call 
(01628) 524869. 
e Thorens TD150/160, TD125/316 
drive belts £4 each or £9 for three incl. 
postage. Call (01642) 594645. 

WANTE D 

e Midiman Super DAC 24/96 or 24-
bit Calf DAC, valve phono stage or 
MC3 cartridge transformer, Rega 
RB250/300 pickup arm, 24V DC power 
supply. Call (01642) 594645. 
e Quad FM2 valve tuner or similar 
Armstrong, Pye, Rogers, Radford, 
Dynatron, Heath kit. Price according to 
condition. Call (01202) 481386. 
• TDL Rn3 speakers, call (01304) 
851836. 
e Townshend Seismic Sink table/ 
shelf. Call (01623) 551506. 

� BUYING TIPS 
I '> . : • · Buying secondhand can be 

; / · a great way to pick up a 

bargain. A formerly-expensive second­

hand component might well prove a 

better long-term bet than a brand-new 

product engineered down to a price. Do 

some research on which brands and 

products have a good service back-up, 

so if something does go wrong, you can 

get it fixed. Unless you purchase from a 

second-hand hi-li dealer, you're unlikely 

to get any warranty. So it's up to you 

to ensure the fitness of any gear that 

you buy. Products such as speakers 

should be less prone to breakdown 

than amplifiers, and amps should be 

more reliable than CD players. But 

any abused component could be 

troublesome - have a proper dem, and 

judge the seller as well as the goods! 



0 Dial (0906) 959 2051, from the 
handset of your tax machine, 
which must be switched to 'tone'. 
You will be connected to an 
automated switchboard. The 
system works using a series of 
index numbers corresponding to 
individual reviews and features, 
which are printed in The Directory. 

f) The switchboard will offer you a 
number of actions to choose from. 
If you know the index number of 
the reprint you seek, enter it on 
your tax machine's handset, when 
prompted to do so. Alternatively, 
you may request an index of stored 
pages, at all times using the 
handset of your tax machine and 
following the voice prompts. 

0 To select two or three 
documents, press • between each 
one selected and press #to finish. 

HAVE HI-FI CHOICE DELIVERED TO YOUR DOOR EVERY MONTH! 

LOWEST EVER SUBSCRIPTION PRICE! 
-SIX ISSUES FOR £12.47! CALL (01454) 620070-

THE MARCH 2000 EDITION OF 
HI-FI CHOICE WILL BE ON SALE THURSDAY 

24 FEBRUARY 2000. DON'T MISS IT! 
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le) Q i§!Upi WE'RE ALL EARS 

JIMMY HUGHES 
According to Jimmy, you're on the road to perfect harmony 

when your hi-fi set-up is at one with your musical taste. 

W
hat's your taste in music? And is 

it shared by your hi-fi system? 

Hopefully it is, though sadly 

some listeners have their musical taste 

shaped by their equipment. Anything that 

doesn't sound good isn't listened to. It 

should be the other way round of course: a 

good system should expand your taste in 

music, not restrict it. But that's life ... 

Although it's patent nonsense to talk of 

an electro-mechanical-opto-acoustic repro­

duction apparatus having 'taste', it's 

nonetheless a fact that many hi-fi systems 

show distinct musical preferences 

and seem to find some material 

easier to reproduce than others. 

Alas, many of us have eclectic 

musical tastes. So a typical hi-fi 

system has to cope with a wide 

variety of musical styles. 

It's a tall order. A system may 

have to recreate the power and 

impact of a loud rock band one 

moment, and the natural expres­

sive nuances of a single human 

voice the next. Whether it's the deli­

cacy of classical guitar. the rich 

weighty sonority of large choral and 

orchestral forces, the mellow 

warmth of massed brass, or the bite 

and impact of percussion, each 

vocal/instrumental combination has 

its own unique demands and requirements. 

And that's only the start. We've still to con­

sider feel and expression. and whether or 

not the emotional intensity of a perfor­

mance is recreated- a highly contentious 

area, yet fundamental to the enjoyment of 

music. Mter all, what's the point of hi-fi that 

sounds beautifully 'correct' and natural. if it 

fails to involve and excite emotionally? 

But, before getting too embroiled in the 

metaphysics of it all, what are the basic 

essentials a hi-fi system needs in order to 

reproduce a piece of music convincingly? 

You could probably spend a whole maga­

zine trying to answer that question. But on 

a fundamental level I believe success largely 

boils down to coping with extremes- of 

loud and quiet, high and low, sharp and 

soft- especially when contrasting extremes 

occur at one and the same time- for exam­

ple, a cello playing quietly and smoothly in 

its lowest register against a piano played 

loudly in its upper register. 

Many systems fail to satisf'y because loud 

voices and instruments dominate quieter 

ones, masking subtle background detail. 

It's not essential for a hi-fi system to have 

the widest possible bandwidth or 

the broadest imaginable 

dynamic range, 

Does your system tell you precisely what's going on? 

as long as the extremes are handled compe­

tently and the important midrange stays 

clear and articulate. 

Suppose you're listening to a track that 

consists of two acoustic guitars, one left. 

one right, plus a centrally placed voice. One 

guitar starts playing and after a few bars 

the other joins in.TI1en the voice begins to 

sing. Listen carefully: is each guitar still in 

its own acoustic space. and clearly audible 

no matter how loud the voice gets? Or does 

the voice dominate? 

Note the precise quality of sound pro­

duced by the first guitar when it briefly 

plays on its own: are the strings made of 

steel or nylon? Is the player using a pick or 

I 
fingers? Is it a six-string or a twelve-string 

guitar? When the second guitar enters. does 

it slightly mask the sound of the first? And 

does the voice mask the two guitars. 

especially when singing loudly? 

Some hi-fi systems make rhythm guitars 

sound like un-pitched percussion; you hear 

the sound of the plectrum striking the 

strings. but there's little sense of pitch or 

tonality- almost as though the player 

wasn't actually holding down chords but 

simply putting fingers over strings. Being 

able to hear precise pitch values is vital­

it's the music's flavour and texture. 

Coincidentally, it also allows you to dis­

cern dynamic subtleties that give the play­

ing its rhythmic drive, its ebb and flow. 

Being able to hear subtle chord formations 

enriches the harmony, cloaking melody 

lines in vibrant colour. It makes the 

music more interesting and exciting. 

more human and communicative, 

more involving and real. 

When you can effortlessly follow the 

guitar parts, tell what sort of strings 

are being used, while at the same time 

being able to hear every word the 

singer sings. your system's got the 

musical fundamentals right. Whether 

it sounds any good in hi-fi terms is 

something else again! But maybe that's 

not so important- get the first bit 

right, then move on to the second. 

A hi-fi system that copes with 

extremes remains unfazed by the 

demands of the music. No matter what 

happens, things stay natural and 

believable; you don't hear the system, 

only the music. Note that coping with 

extremes does not necessarily mean 

reproducing them! Clearly. a modest system 

won't produce floor-shaking bass or scintil­

lating high treble. Yet it may sound far 

more satisfYing musically than a bigger, 

'better' set-up that tries to reproduce 

extremes but get into difficulty doing so. 

Next month I'll outline a couple of inter­

esting new products that'll help your sys­

tem get a little closer to perfection. Until 

then, listen carefully and critically in the 

ways suggested. See how well your system 

copes with extremes. Choose music that 

covers every style- from simple to complex. 

Then ask yourself: does the music commu­

nicate? Is it a relief when it stops? Are you 

sorry when a track or album ends? Can you 

truly 'forget' your system and simply hear 

the music? Is the sound comfortable at 

every dynamic level - loud or quiet? 

Answers on a postcard please ... 

HIGHLIGHTS OF NEXT MONTH ' S  ISSUE ... 

CD PLAYER MEGA TEST 

Messrs Miller and Gold get to grips with 11 of the 

latest CD players priced between £120 and £900. If 

you want to know how the freshest efforts from the 

top brands compare this is the place to look. 

Contenders include: Cambridge, Denon, Sony, 

Marantz, Roksan, Monrio, Talk Electronics and NAD. 

WIRE WONDERS 

Just as crucial as hi-fi components themselves are the 

138 HI-FI CHOICE 

cables which connect them - after all, the signal won't 

get anywhere without them. This month interconnects 

from brands new and old fight it out in Richard Black's 

all revealing review. 

PRE/POWER AMPS ON TEST 

Two amps are (usually) better than one. but the 

question is, YA1id1 two? Find out� we assess 

five poetical pairings in the March issue. 

• On sale from Thursday 24 February. 
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