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the new Monitor Audio

/small speakers...
_ with attitude

D)

The Monitor Audio Baby System is the very
essence of flexibility and can be configured
in a multitude of ways to meet your needs.
It can be purchased as a two channel, five
channel or even seven channel system.
Dynamics are an important attribute of any
system and rely heavily on mid bass
performance. Most micro speakers only
reproduce bass down to 100-150Hz, losing
the original dynamics intended for the
audience. With the use of a newly
developed Metal Matrix Polymer (MMP™)
driver, the baby satellite and baby centre
reproduce mid bass all the way down to
90Hz producing remarkable dynamics

with ease. They are equipped with
threaded inserts for ease of wall mounting
and finished in black oak, white or cherry
vinyl for any room in your home.

MONITOR AUDIO
Ao elase as it gets

34 Clifton Road, Cambridge CB1 7EB England.
tel: 01223 242898 fax: 01223 214532

email: info@monitoraudio.co.uk

Web: www.monitoraudio.co.uk
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products throughout Europe.
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EDITOR’S NOTEBOOK

Jason Kennedy gets bitten by the style systems bug
- which will be a great relief to the lovely Mrs Jase.

ou will have noticed we’re majoring

on (life) style systems this month, a

part of the market we rarely dabble
in but which, due to recent trends, would
seem appropriate for a bit of Choice-style
assessment. At the higher end of the sys-
tems market, brands like Linn, Marantz
and Nakamichi are taking on the tradi-
tional contenders like Sony and Kenwood.

As one might hope with such brands,

these systems aren’t just about looks: some
offer a serious alternative to separates. So
don’tdismiss style systems as designer
objéts - they can make music as well.

VCR FOR HI-FI

We’ve been trying to put together a group
of CD and MD recorders for some time now,
but as a result of hold-ups at Philips, several
manufacturers haven’t been able to supply
machines. Some companies, however, are
sourcing elsewhere and have managed to
get recorders in. Last month we had a
Pioneer dual deck, and this month there’s
one from a more unlikely source: LG.

Another such unit we’ve managed to get
hold of is Teac’s RW-800, which reflects the
company’s knowledge of the studio world
and presumably this machine exists as a
Tascam, albeit with different socketry and
styling. It’s by far the most comprehensively
equipped CD-R/RW machine I've come
across, with facilities for mixing inputs,
accepting microphones and the ability to
‘rehearse’ your recording procedure. But
from a casual user’s point of view its
strongest suit is the ability to make a timed
recording. The is the first time anyone has
made a digital audio recorder with a built-
in timer - it may even be the first hi-fi
recorder of any type to offer this facility.

In this instance it’s only a 24-hour timer,
but that means you can catch radio trans-
missions late at night on CD-RW, and if you
remember to set the auto insert function
it'll even put in a few track points for you. If
you have a DAB tuner you can hook up an
electrical or optical digital connection, and
capture broadcasts without recourse to A/D
or D/A conversion, the result being very fine
indeed. I've finally been able to listen to the
Gilles Peterson Worldwide show on BBC
Radio 1 (midnight till 2am Wednesdays),
and Solid Steel on BBC London Live (previ-
ously GLR) which rather inconveniently
isn’t available on DAB.

GIRL TROUBLE

You may remember my request for letters
from readers’ partners a couple of months
back. The response wasn’t overwhelming,
but I did get one letter - from my wife! She
has to live with a slowly fluctuating system
that because of its esoteric tendencies
rarely features straightforward controls.

I’'ve been using an old Michell Argo pre-
amp for a while now, but its labelling would
appear to leave a little to be desired. With
the volume control marked ‘Gain’ and the
turntable input marked ‘Iso’, it’s not hard
to see the source of her frustrations. I have
to hold back from using the marginally bet-
ter sounding tape monitor input for CD or
LP for fear of rendering the system
completely incomprehensible.

That preamp is no longer made, but one
that still is the DNM that I had for a year or
so. A fantastically good sounding little
device, but one of the most ergonomically
challenged preamps on the planet. Its twin
volume pots aren’t ganged and so have to be
individually adjusted, and none of its
source labels relate to the norms, save per-
haps ‘radio’. But the real Brownie point-
loser with the least expensive Start version
is the fact that there’s an orange button
marked ‘Start’ that renders the preamp
mute when it is illuminated. For those
brought up with remote control midi and
mini systems, this is tantamount to farce.

The two examples [ mention are fairly
extreme, but hardly unique in their obscu-
rity of ergonomics, and in an age where
consumers have to accept less and less in
the way of compromise this is a dangerous
approach. I thinkit’s high time we took a
tip from the mass
market approach and
made our legends
legible to all.

ooty

EDITOR’S CHOICE

| reviewed it, | loved it. The Allaerts MC1B (p47) is a
bit of a luxury, but if you prize your vinyl as you
should and have a fairly serious turntable and phono
stage | highly recommend you
investigate this extremely
capable cartridge.

The other winner is REL's
Storm Il (p12) subwoofer,
which according to Tim is a
low frequency provider par
excellence. The sort you
don't notice until you turn it
off, and then you wonder
where the music went. A
subtle subwoofer: that's just
the way we like ‘em.
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TURNTABLES

Paul Messenger puts seven vinyl-

spinning decks through their paces.

STYLE SYSTEMS
Ten classy-looking systems go head to
head to prove their sonic worth.

ALLAERTS MC1B

Jason Kennedy gets the needle

EDITOR’S NOTEBOOK

Jason Kennedy reports this

with a cartridge costing £1,295.
month’s happenings and

Editor’s Choices.
AUDIO NOTE DAC-5 PHIL STRONGMAN
Paul Messenger gives Audio Note's More classic cuts from Phil’s
pricey new DAC a fair hearing. burgeoning collection on virgin
vinyl and CD.
PAUL MESSENGER

Paul heads for the Lakes to visit

the new headquarters of Russ

Andrews Accessories.

DAVID VIVIAN
I ; David looks at the O’hEocha
D2-al - an odd-looking speaker

from an unusual name.

PAUL MILLER’S
OASIS OF SANITY

Paul explores the innards of
Audio Note’s DAC- to find out
what all the fuss is about.
JIMMY HUGHES
Jimmy reawakens his love of

S AMPLIFIER PACKAGE WORTH £1,650 vinyl with the Michell/Trichord

Delphini two-box phono stage.
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HEAT SEEKERS

This month’s look at si

SPEAKER CABLES

Richard Black tackles our super test

on 16 wide-ranging speaker cables.

Price Guide
9 O Hi-Fi Choice’s definitive guide to

every hi-fi component currently

available in the UK.

Hi-F1 Directory
A complete listing of current hi-fi

1 02 kit reviewed by us over the years

with ECs, BBs and Recs.
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Save time and money when you subscribe

Help

In need of hi-fi advice? Tim

Bowern is here to answer all ] o o
to the finest hi-fi magazine in the world.
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NEWS & VIEWS

Tim Bowern and Lee Dunkley defy e-mail crashes and worse to bring you all the top news.

STRAIGHT WIRE has unveiled a range
of high performance SCART cables.
The new range includes SCART-to-
SCART cables and four types of
SCART-to-phono (above) cables. All
are straightforward in design with
screened pure oxygen-free copper
conductors and are available in 1.5, 3
or 5m lengths. Prices start at £34.99.
= (01423) 359054

DIXONS GROUP PLC has announced
the expansion of the Grundig Fine
Arts hifi range. Sold exclusively in the
UK through its Currys and Dixons
stores, the line-up will now carry nine
models including CD and MiniDisc
mini and micro systems and a Dolby
Surround package. Prices range from
£69.99 to £399.99.
= (0990) 500 049

SANYO has added four new systems to
its audio line up. Two CD micro sys-
tems have joined the ranks: prices for
the DC-DA100 and DC-DA350 are
expected to start from £90 and £120
respectively. Two MiniDisc mini sys-
tems have also been introduced - the
X5 Mini Hi-Fi Component System,
which starts from £250, and the DC-
M3T, starting from £200. All models
are available now from your nearest
Sanyo stockist.
= (01923) 246363

LY

EMINENT AUDIO has introduced the
Croft Series Vc valve power amplifier
(above). The new version replaces the
original Series V model, with
improved technical specification
claiming unprecedented midrange
clarity, bass resolution and timing.
Prices start from £1,200 for the stan-
dard finish, with a range of front panel
wood finishes also available for an
additional £25.

@ (01746) 769156

TECHNICS has added four models to
its systems line-up. The SC-DV170 AV
mini system, costing about £700, fea-
tures Dolby Digital sound, five speak-
ers and a DVD multi-changer. Its more
conventional features include a twin
auto reverse cassette deck and RDS
equipped AM/FM tuner.

The SC-EH760, which costs about
£500, is a slimmed-down version of
the above, fitted with a CD multi-

changer for those who already owna

DVD player incorporating a Dolby

6 HI-FI CHOICE

Mission has unveiled its latest generation of
NXT “flat speaker’ technology based products.
The FS2 Series is a subwoofer/satellite speaker
combo available in two forms — the two-channel FS2-A
at £550 and five-channel FS2-AV at £800 — and is said
to offer unrivalled versatility for domestic applications.

Utilising NXT technology from its ex-parent company,
the Mission FS2 satellites employ ultra-thin vibrating
panels to produce sound in place of traditional drive
units in a box enclosure. They also incorporate an inte-
gral mounting system which allow them to be posi-
tioned across corners, flat on a wall, at a 45° angle, or
freestanding via the supplied desktop stand. Like all
NXT-based products, the way sound is dispersed is quite
different from conventional designs — rather than pro-
duce pin-point stereo imaging, they create a diffuse
sound field that makes speaker placement less critical
(but compromises imaging).

The FS2 active subwoofer is also designed with con-
venience in mind. It is intended to sit in a corner and
use room boundaries to enhance its performance;
inside is a 150 Watt amp driving a 17cm paper-coned

Dust-free giveaway! |

‘ Hi-fi can be a right pain to keep clean. It
4 attracts dust like dung attracts flies, and when

; it comes to those wretched ‘hard to reach’
areas an ordinary duster often lacks the gumption (as
it were). But fret no more, because a new cleaning
product called Swiffer is here to tackle all your dusting
conundrums. These specially constructed disposable
dusting cloths use an electrostatic action to trap dust,
dirt and hair, lifting it away with the minimum of
effort. We've tried them and yes, they really work!

Swiffer cloths will be available from supermarkets
in packs of eight, 16 or 32 and prices will start at
£1.79. However, some of you won't have to part with
a penny to try these handy little cloths for yourselves.
The first 50 who write to the address below will
receive a pack gratis, courtesy of Procter & Gamble.
Write to: Swiffer Give-away, Hi-Fi Choice, Future
| Publishing, 99 Baker Street, London W1M 1FB.
| Website: www.swiffer.com

——
And lo(-fi), a F

Genie appeared! |~

Mission gets flattened

Mission FS2 Series.

driver in a reflex
tuned enclosure.
Add this sub-
woofer to the
satellites and the
result is an excep-
tionally convenient
and discreet loud-
speaker system,
easily upgradable
from two to five
channels should
the need arise. You can even interlock additional satel-
lites in a stacked array, so improving power handling and
dynamics. Versatile? Oh yes.

On a more conventional hi-fi tack, Mission has also
announced details of a new addition to its audiophile-
oriented 78 Series. The 783 is a £1,000 floorstander
using the company’s Keraform ceramic cone technology
and ‘transverse folded’ cabinet construction, with a side-
firing bass unit for powerful low frequency performance.
It should be in the shops by the time you read this.
Mission @ (01480) 451777

Philips’ head honcho

g Philips claims its new flagship headphones are
an audiophile’s dream. The SBC HP910 has
been developed for professional and domestic
use and is said to give superb audio reproduction across
a frequency range from five to 32,000Hz, allowing the
listener to really feel” the music.

The £70 headphones’ body is made from aluminium,
with fabric-covered foam ear cushions and
a self-adjusting headband for a snug,
comfortable fit. Samarium-cobalt is
used in the speaker magnets to pro-
duce strong magnetic fields and
the diaphragms are constructed
using Mylar — widely regarded to
be a high quality material for
this particular application. The
HP910s are available now.
Philips UK & (020) 8689 2166  Philips SBC HP910.




Musical multi

g Sony claims its latest inte-
grated multi-channel amp
delivers true audiophile

performance with both music and

-channel

— VA777ES
movies, whether in two-channel mode L= i
or surround. The £1,500 TA\VA777ES =
features painstaking construction and i
circuit design unusual in integrated D)
designs such as this, where more atten- -
tion is often paid to cinema processing L s w7770 B i
than sonic purity. -— e

As if to prove the point, Sony sent us
a massive 21-page document detailing the salient
points of its design, just a few of which we will sum-
marise here (you'll be relieved to hear). The amp’s
digital circuitry incorporates three advanced DSP chips,
one for Dolby Digital and dts decoding, the other two for
Digital Cinema Sound, a proprietary processing system
developed in tandem with Sony's Hollywood-based film
production company. All six channels feature 96kHz/24-
bit DACs — these are in monaural configuration, as
employed in many top-notch CD players.

Analogue circuitry is equally impressive. If you're feed-
ing the amp an analogue signal from a turntable, say, or

Sony TA-VA777ES.

a high quality CD player, the video and digital processing
can be switched out entirely so that the signal is fed
directly to the master volume. The power amp section
uses a 'dual pellet’ transistor in a push-pull configuration,
and the entire construction is built on a hefty vibration-
resistant chassis. Sony reckons the result with two-
channel sources is akin to a genuine high-fidelity
analogue amp, plus you get top-drawer, multi-channel
amplification and digital processing to boot.

The TAVA777ES is available now; expect a review in
these pages soon.
Sony @ (0990) 111999

Kenwood’s back!

Kenwood is launching a budget CD player, its
first single-disc separate for some time. The
£179 DPF-3030/S has a 24-bit-compatible
DAC, Kenwood's proprietary DRIVE Il filtering technology
and a full range of programming facilities.

Following on from the KAF-3020R amp (see p12),
the DPF-3030/S continues something of a return to old
haunts for Kenwood. It has recently been concentrating
on the pre-packaged audio market, where it has
achieved considerable success (see our review of the

MF’s X-A variations

New products from Musical Fidelity don't arrive
every day. Every month, perhaps... Fresh out of
the blocks this time round is the X-A2, replace-
ment for the highly successful X-A1 integrated amplifier.
The new model is said to improve significantly on its
excellent predecessor, yet the price has only increased
by £20 to £499.

According to Musical Fidelity, the X-A2 discards the
X-Al's circuit and is based instead on the the £999
X-A100R. In this case, the remote facilities have been
removed and the freed-up space apparently used to
further improve layout and performance. The resultant
sound quality is said to
beat even that of the
X-A100R; there's no
remote control,
but it comes in at
half the price. ~ °
Expect a review
soon.

Musical Fidelity
@ (020) 8900 2866

Musical Fidelity X-A2.

VH-600 system, p20). But its reputation with entry-level
separates is still considerable — next month we review
the DPF-3030/S and the DPF-R6030 CD muilti-player.
Kenwood & (01923) 816444

Kenwood DPF-3030/S.

N

PC for you and me

i Professional speaker manu-
facturer PMC continues its

3 assault on the domestic

| market with a mid-sized, two-way

| monitor. Created to appeal to studios
and consumers alike, the AB2 uses
the latest styling and construction
techniques to make a cabinet that's
attractive and sonically effective.

The speaker’s front baffle features
smoothly curved edges for two rea-
sons. First, it gives the cabinet an ele-
gant look, sweeping the real wood
veneer around the side. Second, it
| helps eradicate unwanted reflections |
| from the edge of the cabinet . A
24cm bass unit is incorporated in the 79cm high cab-
inet, along with a 27mm fabric dome tweeter, and
PMC claims phenomenal bass clarity and depth
| down to 25Hz. It costs £2,050 in cherry, oak, walnut,
| rosewood or black ash finishes.

! PMC = (07707) 393002

Digital decoder or a processor. Two
new micro systems also join the ranks.
The SC-HD510 and SC-HD310 offering
“high performance and elegant
styling” are expected to cost around
£430 and £350 respectively.

@ (08705) 357357

NXT, the UK's flat-panel speaker tech-
nology company, exhibited at the
March SAE show in Detroit, USA, at
which it unveiled an NXT equipped
Dodge Caravan. The vehicle, fully
equipped with a DVD player and
Dolby Digital 5.1 surround sound sys-
tem, was demonstrated to members
of the US, Asian and European
Automotive Industry and is currently
visiting in-car entertainment
manufacturers throughout the US.
Web www.nxtsound.com

TDK has a new range of
blank audio CD-R discs.
The XS-iV range is sup-
plied with a set of four
index cards incorporat-
ing a new stylish cover
design for personalising  §
your recordings. Discs
in the new range are
set to cost £2.99 each.
TDK has also intro-
duced a limited num-
ber of XS-iV MiniDiscs
with three Italian-designed covers. The
special edition discs are limited to just
200,000 copies and are set to cost
£2.49 each.

@ (01737) 773773

JAMO, Europe’s largest speaker manu-
facturer, is planning to reintroduce
itself to the market. The relaunch is
expected to take place during the
summer with the introduction of the
new EB00 Series of loudspeakers.
Watch this space for more details.
= (01327) 301300

VALUE DIRECT, the UK's largest on-
line electrical retailer, has announced
the launch of its new-look Web site.
The new site claims to make on-line
purchasing of its 5,000 electrical prod-
ucts even easier, beating high street
prices on the sale of electrical items
such as refrigerators, dishwashers, TVs
and hi-fis.

Web: www.value-direct.co.uk

=/0:320
——

PIONEER has unveiled its first mini
system with a CD-Recorder. The MCR
X-MR7 (above) is a three-disc multi-
changer with a separate CD-Recorder.
The model also features a claimed 50
Watts per channel amplifier, FM/AM
RDS tuner and wake-up timer and is
expected to cost about £700.
= (01753) 789500

PANASONIC has launched an
integrated DVD player/receiver and
speaker package. The SC-HT80
features a five-disc CD/DVD multi-
changer and Dolby Digital receiver
housed in one unit with five satellites
and a subwoofer speaker package. It's
expected to cost £599.
= (08705) 357357
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PREVIOUSLY
UNHEARD

Phil Strongman digs out rare and dlassic
tracks appearing on CD or virgin vinyl for the
first time. Turn on, tune in, bliss out....

)

BOB DYLAN HIGHWAY 61 REVISITED
e il

BOB DYLAN Highway 61 Revisited

The first all-electric Dylan album — the one
that broke a thousand folkies' hearts — still
sounds amazing, and this quality pressing
brings it all back home: the fluid guitars, the
full harmonica reeds and the unique gravelly
vocals. Zimmerman's closer to a Zimmer
frame now, but sweet'n’sour numbers like
Desolation Row and Like A Rolling Stone
show why he's never going to be forgotten.
Simply Vinyl 180g LP

Music QOO  Sound DODDD

PARLIAMENT Tear The Roof Off 1974-80
More timeless tunes getting a welcome vinyl
reissue so George Clinton and Bootsy can

| improvised keyboards. It's all one-take stuff

with a bizarre charm all its own. Steps it ain't.

Music QOO Sound QOODSD
Ozitrecords CD

AMON TOBIN Supermodified
If Cap'n Beefheart was now a twentysome-
thing instrumentalist this is what he'd sound

| like —all keyboard flourishes, snatched
| vocals, murky bass samples, well-timed off-

once again strut their funky stuff. Up For The |

Down Stroke is full of jazzy, ever-circling
musical skill, Mothership Connection is just
plain weird while Flashlight, P-Funk and
Party People are rhythm masterpieces.
Simply Vinyl treble 180g LP

Music QDD Sound QOODD

READ-MANZAREK Freshly Dug

Manzarek is the former Doors keyboardist,
while Read is the drummer-vocalist from
Crushed Butler, the ‘first’ punk band, circa
1970. Read is finishing a film about Syd
Barrett while Freshly Dug is, essentially, his
Bolanesque poetry supported by Manzarek's

beats and relentless riffs. Massive stuff.
Ninja Tune CD
Music QOO0 Sound DOOOD

VARIOUS Geosoniq Organic

A dance party tour of the Med with tape
decks running would probably produce
something like this — Third World arrange-
ments backed by ProTools synth riddims.
Considering that Neil Sparkes is the biggest
name here, and these ten cuts are all years
old, this is quite an exotic little collection.
Zip Dog CD

Music QOQOD  Sound SOOOD

JOAO GILBERTO Joao Voz e Viola

The Brazilian minstrel just keeps getting bet-
ter with age and this, his latest offering,
glows with gently-strummed warmth. There
isn't much top on the mix, which makes this
perfect as midground music — neither back-
ground nor foreground. Best served with
cocktails, on Repeat play, as the sun sets.
Verve CD

Music QOOOD  Sound DOOOD

THE ZOMBIES Singles Collection 1964-69
Sixties Beat classics like She’s Not There and
Time of The Season are augmented by
more obscure material like the Townshend-
style Just Out of Reach and the catchy You
Make Me Feel Good. Immaculate Britpop
before the age of total marketing.

Big Beat CD

Music QOO  Sound BSOSO

IDBRRYL

mANZAREK

REG \
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Finnish-based studio sound specialist Genelec

-
Professional touch
is bringing its award-winning speakers into the
’ home. Its first wave consists of three compact,

active ‘reference monitors’, each designed to deliver
great scale and precision from a space-saving enclosure.
Entry point is the HT205, a 25cm tall speaker with a
13cm mid/bass driver and 20mm tweeter. Priced at
£350 (£700 for a pair), itincorporates an amp deliver-
ing 40W per channel for high and low frequencies. Next
is the HT206 (£700 each), employing a slightly larger
cabinet, a 16.5cm mid/bass driver and 80W of amplifi-
cation for bass with 50W for higher frequencies. The
HT208 tops the range at £1,150, incorporating a 21cm
mid/bass driver, a 25mm tweeter and 120W across the
frequency range. Finally, the HTS2 is a matching £1,300
active subwoofer with an integral 180W amp, complet-
ing a line-up that's just as applicable to multi-channel
systems as it is to traditional two-channel set-ups.
SCV London @& (020) 7923 1892

Genelec HT206.

i 3 .
/

Boston Acoustics has added two speakers to its

Lynnfield VR line-up, a range renowned for its

powerful bass. The VR965 and VRI75 join the
ranks at £850 and £1,250 respectively and incorporate
side-firing active subwoofers to enable deep bass
performance from a slim enclosure.

The VR965 incorporates an 80 Watt amp powering a
20cm bass driver, working in tandem with an 11cm
midrange unit and Boston's patented 25mm Lynnfield
VR tweeter. The VR975 increases amp power to 125
Watts, has a larger 25cm bass driver and adds a second
11cm midrange unit.

Also new from Boston is a range of four compact sub-
woofers: the PV400 (£300), PV600 (£500), PV800
(E700) and PV1000 (£1,200). All models are touted for
use in stereo music systems as
well as multi-channel set-ups, fea-
turing a full range of adjustment
for “seamless” integration with
your main speakers. The PV1000
appears to be a particularly inter-
esting design, employing a long-
throw drive unit coupled with a
high-efficiency amp, said to be
capable of producing more than
1,000 Watts, in order to deliver
exceptionally deep bass from an

unusually diminutive cabinet.
Portfolio Marketing
@ (01489) 795519

Boston VR975.



Multi-channel monster

"—'" Onkyo claims its top-of-the-range TX-DS989

i multi-channel receiver is set to revolutionise
home cinema. Chief among its attributes is the

provision of full 7.1 channel amplification and complete

THX Surround EX capability without the need for addi-

tional amplification, making it an integrated multi-

channel solution with real heavyweight credentials.

Upgradability is key to this receiver's design, and it is
claimed to be the first to incorporate fully future-proof
architecture. An RS232 port and the provision for 4MB
of flash memaory only add to its flexibility, ensuring that
future processing technologies can be added as and
when necessary.

On the audio side, 192kHz/24-bit DACs for all chan-
nels should benefit the unit's performance with music
as well as movies, while Onkyo claims its Wide Range
Amplifier Technology (WRAT) ensures 100kHz plus
bandwidth to suit the new super-high definition DVD-
Audio and SACD formats. "Audiophile grade” compo-
nents are used throughout, and Optimum Gain Violume
Circuitry is employed to improve signal to noise ratio. If
all that sounds attractive, £2,500 will secure you a piece
of the action.

Onkyo @ (01788) 556777

Memphis Sessions

US-based speaker specialist Eggleston Works
has launched another high-end behemoth in
UK. The mighty Andra costs £12,995, has a
footprint of 38x46cm and weighs in at a hefty 210lbs
per speaker. Its cabinet uses black Italian granite and
sports an impressive complement of drivers, with two
for deep bass, two for mid/bass and a 25mm cloth
dome tweeter to dish out the high frequencies.

The two mid/bass drivers sport 7.5cm voice coils and
"extremely rigid structural physics” for highly accurate
pistonic motion, enabling exception-
ally quick transients and minimising
coloration. The drivers are loaded via
independently tuned transmission
lines, while loading for the two
30.5cm bass units is carried out in a
pressure-driven configuration of two
parallel chambers, the rear of which
is vented. Internal wiring is by
Transparent Audio, substantial
Cardas rhodium binding posts con-
nect the mid/bass drivers directly
and a special nylon polymide mate-
rial is used for damping.

The company is located in down-
town Memphis and cites the city's blues
and rock'n'roll tradition as its inspiration.
Zentek Music = (01892) 539595  Eggleston Works Andra.

— | hauled myself from one corner of England to the other, to be present at
the opening of the new headquarters of Russ Andrews Accessories.

Thanks to the stringent planning constrictions in the Lake District National Park,
it's an exceptionally pretty building — all dry stone walls and large timber frame win-
dows. | hesitate to call it a factory, although it does incorporate a ‘factory shop’, but
in a sense it's also a call centre, as Russ decided to stop distributing his products
through the regular network of hi-fi dealers three years ago and focus on mail order.
That was a controversial decision. From the specialist dealer point of view at least, a
mail-order accessory supplier is something of a parasite, taking the healthy profit
margins on accessories without the overheads needed to stock and demonstrate
the hardware components which form the essence of a system. However, in Russ'
defence, he tried to sell Kimber cables and his other accessories through dealers for
more than a decade. He made a living, but also became increasingly frustrated by
the attitudes of dealers to his products and the way in which they were sold. All too
often he felt customers were given poor or inappropriate advice.

I'm not taking sides here. | know a lot of dealers who try to do as good a job as
they can. They need to: they're not in the businesses of impulse purchase or pass-
ing trade, and have to deliver the goods in order to attract long term repeat business
from satisfied customers. But of course, Russ has to do exactly the same. As he told
me, getting the attention of a potential customer is the difficult bit. After that, it's
down to him to win credibility by providing the right advice, so the customer comes
back for more. The bottom line is that RAA has doubled its turnover for each of the
past three years and grown from four to twenty
personnel, which makes it difficult to argue
with the decision to take the mail order
route. Twenty people might not sound that
many, but it makes RAA bigger than many of
the smaller specialist hi-fi manufacturers.

So what makes this company so success-
ful? One reason presumably is that its prod-
ucts do live up to customers’ expectations,
and therefore bring those vital repeat orders,
but that's simplistic. RAA operates according
to a consistent, coherent philosophy, based
on the huge amount of personal experience Russ has built up over thirty years. And
it's a rather different philosophy from that practised by most dealers.

Dealers tend to be oriented towards selling the hardware, and in Russ' view pay
insufficient attention to the role cables and other accessories play in maximising the
total performance of a system. One of his complaints is that dealers are happy
enough to sell an exotic pair of speaker cables, but doing so can easily make a
system sound less musical because it hasn't attended to problems further up the
chain. His key trick is to try to ensure the available budget is used to give the most
musical result, and the business is geared so that customers can start modestly and
part-exchange their way up the ladder while maintaining optimum results. And he
doesn't demonstrate either, because he wants customers to try out the bits in their
own systems, and consequently offers a 30-day money-back satisfaction guarantee.

I haven't tried the RAA approach myself, partly because it requires a pretty com-
prehensive system makeover, and partly because Kimber interconnects with the
DIN-terminations my Naim components use have only recently become available.
However, I've put my name on the list, and am looking forward to trying them out.

Meanwhile, the hot news from IAG Ltd (International Audio Group, home of
Wharfedale and Quad) is that Chairman Stan Curtis has suddenly left the company,
to be replaced by Toshio Tamaki (who previously headed both Sansui and Akai) as
President, and Ryozo Takahashi as Sales and Marketing Director.

It's ironic that Stan should be leaving just as the two brands were looking increas-
ingly healthy, and probably no coincidence that this news comes just a few weeks
after the company laid off nearly all its UK R&D team. Some top-level mind-
changing or disagreement is indicated by the fact that the company is now re-
employing a Huntingdon-based R&D engineering team to operate alongside the
forty or so engineers working in the parent company's three Chinese plants. IAG's
press release stresses plans for continued expansion and substantial reinvestment
in the more specialised product ranges.

o ne of those magical days in early Spring — perfect weather, lambs gambolling

wire: Kimber Kable.
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HI-FI UP FOR GRABS!

COMPETITION

WIN A THREE-BOX CYRUS AMP

Answer two simple questions and you could win a superb pre/power amp combo.

he amp is at the heart of a hi-fi system,

controlling the source inputs and current

flow to the speakers that bring music to
life. If your system'’s sounding half-hearted,
then look no further than this month’s super
prize giveaway. For the cost of a stamp you
could get your hands on the latest high-end
amplifier combo courtesy of Cyrus.

Worth £1,650, the three-box package compris-
es the newly introduced aCA7.5 preamplifier
partnered with the company’s PSX-R power
supply and Power amplifier.

The new aCA7.5 stereo preamp costs £800
and replaces the successful aCA7 with subtle
modifications to sensitive circuitry resulting in
claimed unrivalled performance. Similarly
equipped to its predecessor, the aCA7.5 has
five line-level inputs, two tape loops, remote
control and Cyrus’ MC-Bus system control for
integration with other Cyrus components.

The PSX-R power supply, costing £350, is
designed to accompany the aCA7.5 preamplifier
and claims further sound quality benefits.

Last, but not least, Cyrus’ Power, costing
£500, is a stereo power amp which offers 50
Watts per channel power output into eight
Ohms and is upgradable via dedicated add-on
PSX-Rs. These can turn it in to a fully balanced
monoblock offering a 100 Watt power output.

If this sounds like the type of amplifier
upgrade to get your pulse racing (and it
should), answer the two simple questions
below and you could get your hands on this
superb amplifier combo for next to nothing.

S5
Aliclis Commander

HOW TO ENTER
COMPETITION RULES

Answer the questions below by circling the correct
answers, then fill in your name, address and daytime
telephone number in the spaces given.

The Questions

What model does the new Cyrus preamplifier replace?
a) aCA7

b) bCB7

) PSX-R

What is the name given to Cyrus’ system control?
a) MC-Hammer

b) MC-Bus

¢) MC-Control
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Post this entry form to:

Hi-Fi Choice Competition (CHFC 0006A),

Kirsty Husband, Database Direct, PO Box 9,

Dunoon, Argyll PA23 8QQ

All entries must arrive by First Post, Thursday 22 June 2000.

Please remember to tell us whether you are over 18 years of age.

Name
Address (inc. postcode)

Daytime Telephone Number
Please tick here if you are under 18 OR do not wish to receive further
information on other products or services.
Please tick one only of the following:
[J Are you a current subscriber? OR
[ Are you a regular reader? OR
[C] Are you an occasional reader?

1) The Closing Date for the Cyrus Competition is First Post, Thursday 22 June 2000.

2) Winners of the Cyrus Competition will be judged from all correct entries submitted,
and drawn at random after the Closing Date given in 1) above.

3) All winners will be notified by post.

4) The Editor’s decision is final and no correspondence will be entered into.

5) The Cyrus Competition is not open to employees of Future Publishing Ltd,

Cyrus nor their suppliers, agents or associates.

6) We regret this competition is open to UK residents only.

7) No cash alternatives will be offered.

8) We reserve the right to substitute alternative prizes with equal value to these shown,

in the unlikely event of stock being temporarily unavailable.

9) By entering the competition, you agree to be bound by the rules.

10) All entries must be on this official entry coupon. If you do not wish to cut your
magazine, you may send a photocopy of the page instead. Please note: only one entry

form per household.

CHFC 0006A

If you don't wish to cut up your copy of Hi-Fi Choice,

please photocopy this coupon.




THE BEAUTIFULLY DESIGNED PORTABLE MINIDISC THAT cOuLD ONLY COME FROM SHARP.

S0 SMALL, SO SLIM, SO LIGHTWEIGHT. S0 EASY TO ENJOY MUSIC WHEREVER THE MOOD
TAKES YOU. WITH LONGER PLAYBACK AND RECORDING TIMES THAN ANY SIMILAR MODEL. PLUS A
LONG LIST OF ADVANCED FEATURES. INCLUDING 40 SECOND ANTI-SHOCK MEMORY, SAMPLING

RATE CONVERTER, FULL EDIT FUNCTIONS AND BACK-LIT LCD REMOTE CONTROL.

THE NEW SHARP MD-MT831H. WHERE LEADING EDGE DIGITAL TECHNOLOGY

MEETS THE CUTTING EDGE OF STYLE.

FOR INFORMATION AND NEAREST STOCKIST, FREEPHONE 0800 262 958. WWW.SHARP.CO.UK

SHARP ELECTRONICS (UK) LTD, SHARP HOuUusE, THORP RD, NEWTON HEATH, MANCHESTER M40 5BE.



KENWOOD KAF-3030R £250

Paul Miller delves into Kenwood's
latest integrated amplifier offering.

sthe seasons turn, new amplifiers replace old, even if most are
lost on the shelves of mass market product. After all, most prod-
uctchanges are really just derivations of what's gone before and rarely
representa genuine change of direction. Not so the new KAF-3030R,
which not only looks more svelte than its predecessors but also ben-
efits from a year's worth of ‘tweaking’ and re-auditioning specifically
for the UK market. For a company the size of Kenwood, this repre-
sents a real commitment to specialist audio at a time when multi-
channel bells and whistles are rapidly becoming the order of the day.
Available in black and an attractive champagne silver, the amp fea-
tures gentle-action bass, treble and balance facilities with a motorised
volume that's controlled via the RC-A0301 system handset. Four line,
tape and one MM phono input are provided, the former including
one marked “Adv DA/CD" which, when used with both “Direct” and
“Source Direct” bypass options, provides an uninterrupted path
through the amplifier. There are no digital inputs, DACs or other DSP
circuits here. Instead, the "Advanced Digital Audio” logo simply refers
toits wide (c.f. 100kHz) bandwidth which isintendedto service ‘future’
formats like SACD and DVD-A.
The amp is rated at 50 Watts/8 Ohms but is capable of a little over
60 Watts/8 Ohms in practice, increasing to about 90W into lower
impedance 4 Ohm speakers.

SOUND QUALITY

Technically, everything checks out perfectly well in the lab while, in
the listening room, the real mettle of this new budget amp is quickly
revealed. Once thoroughly warmed up, its performance takes on an
almost liquid quality, the sound flowing into the room while under-
pinned by astrong, rhythmic bass. its music has a real sense of integity,
vocals displaying passion and drama while instruments enjoy a sense
of space and colour that's free of obvious artifice.

Sure enough, the amplifier may not sound perfectly transparent
or explicitly detailed but its performance is, nevertheless, thoroughly
enjoyable, free of strain and very encouraging from the point of view
of longer-term listening. Such foibles as there are simply aren't all
that obvious. The KAF-3030R just gets on with the job with slick, but
inherently sympathetic, efficiency.

CATATA LA TA Kenwood & (01923) 816444
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Four times
the fun with
two decks.

Svelte, smooth
and seriously
sympathetic.

LG ADR-620 £350

Lee Dunkley finds that LG can no
longer be ‘dubbed’ as just an AV brand.

Twins are the new black. Er, twin CD-R decks, that is. With uncom-
promised sound quality and falling prices, CD-R has grown in pop-
ularity, paving the way for the new breed of CD-Recordable machines
offering CD playback and recording from one box.

The newest product of this type to hit the high street comes from
LG Electronics in the form of the competitively priced ADR-620 CD-
Recorder. Equipped with a 96kHz multi-bit Delta Sigma DAC, this is
the company’s first CD product to reach UK shores and marks its
continued expansion in the digital arena.

This twin-deck machine is laden with editing features and offers
the flexibility of continuous twin-deck playback or the ability to feed
one deck to a second room system. It's a bulky looking player with a
somewhat unfashionable appearance, but build quality is of a good
standard and operation is for the most part intuitive.

Whereas last month’s ‘heat-seeking’ Pioneer PDR-W739 twin-
deck CD-R featured double-speed recording, the LG model has 4x
recording speed, offering dubbing of an entire disc in one quarter of
its playback time. Superb! Standard and double-speed dubbing are
also available. The centrally mounted display shows the usual track
information and recording levels, yet without any useful markings to
assist with manual level adjustments. The front panel coaxial digital
input is handy for connecting portable devices and the player comes
supplied with a busy but well laid-out remote control handset.

SOUND QUALITY

Insert a pre-recorded CD and the player's loading mechanism rattles
into action and is noticeably slow to read a disc’s table of contents
(TOC). Unusually, the LG requires a coaxial digital connection (sup-
plied) to link playback and record decks before recording can com-
mence. Forget to connect it and you may be mystified by the LG's
failure to detect a signal. However, the player's sonic abilities proved
to be reassuring, and it's perfectly adept at making good quality dig-
ital copies with little to suggest any loss during transfer, even at the
highest dubbing speed.

On CD playbackalone, the '620 is unlikely to win the race to replace
your dedicated CD player. Pre-recorded discs had a tendency to sound
shut in, lacking in detail and expression. Bass notes sounded slug-
gish and uncommunicative, lacking musical interest. As a CD ‘burner’
atthe price the LG passes muster, but its CD playback and few design
quirks aren't destined to win the hearts of the hi-fi brigade.
CO000 LG @ (0870) 607 5544



RUARK Prelude R

Lee Dunkley raises the curtain on
Ruark’s newest floorstander.

Keeping up to date with the loudspeaker market can be quite a
challenge. The emergence of multi-channel formats has meant
manufacturers are revising their ranges with new, improved and
more stylish products that appeal to both hi-fi and AV markets.

The latest model to grab our attention comes from Ruark's revised
Contemporary Series. The Essex-based company has recently made
substantial upgrades to the existing speaker range and also introduced
a new model. The resulting modifications have culminated in the
Contemporary R Series, the ‘'R’ standing for ‘Reference’.

The Prelude R, costing £749, is completely new to the range and
replaces the long-standing Templar Il model. A medium-sized floor-
stander, the Prelude is a two-way design employing a 180mm doped
paper cone mid/bass driver partnered by a 25mm silk fabric dome
tweeter. Cabinets are constructed from 18mm MDF with substantial
internal bracing and an elegant slopping front baffle forimproved time
alignment between drive units. Aforward-firing bass reflex port affords
placement closer to rear walls. Our model came supplied mass
loaded for improved bass performance and stability, and is available
finished in numerous real-wood veneer finishes.

SOUND QUALITY

In a stylised break from the norm, the Contemporary R range comes
with black plastic mesh speaker grilles. Removing them may improve
appearances, dependent on your aesthetic taste, but does little to
influence the sound should you prefer the grilles installed.

The Preludes are a communicative and dynamic speaker with a
balanced delivery over the whole frequency range. Bass is tuneful
and displays no sign of over-bloating on tracks with oodles of bass
extension. Their particular forté lies with vocals and acoustic music
styles, and is particularly coherent in conveying the passion of a piece
and recording environment.

Spin a few blunted dance beats and the midband bass is tight and
rhythmic yet can sound rather dry and overdamped, with a slightly
hard, gritty edge which can become wearing over extended listening.
Some adjustments with the mass loading and positioning may help
to achieve a more fluid mid bass result here.

Clearly a very capable floorstander, the newest model in Ruark’s
Contemporary range is coherent and enjoyable. The competitive price
tag and its medium size are destined to make it a winner in many a
living room.

QOO0 Ruark & (01702) 601410

Storm lll - not
your Nan's
radiogram.

Prelude R: not
as smooth as
it looks.

HIFl CHoige
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REL Storm Il

Tim Bowern dives in at the deep end
with REL's latest subwoofer.

hose Welsh wizards at REL have a reputation as evangelists. They

preach the word of bass, spreading the gospel of subwoofer use
beyond mere home cinema. They say a properly integrated sub can
help drive a room without drawing attention to itself, making music
all the more moving by adding depth that's powerful but not obvious
— until you switch it off.

REL's founder, Richard Lord, speaks of bass with religious zeal yet
knows most subwoofers are anything but musical. Many are built for
maximum bangs per buck; they add plenty of boom to a movie explo-
sion, but sound bloated and detached with music. It was with this in
mind that Lord launched his ‘ST range of active subs some years ago,
which came to consist of Strata, Storm, Stadium, Stentor and Studio.
The range has now reached MKkl status.

The Storm Ill consists of a 65c¢m tall box made of 30mm MDF and
finished in black (£800) or one of five wood veneers (£900). Inside
there's a new 150 Watt amplifier, a "musically correct” crossover and
a downward-firing 25cm long-throw driver.

To hook up, one can take a direct LFE feed from a multi-channel
amp or processor into the sub's low-level RCA input, or connect at
speaker level from the power amp's terminals to ensure it receives
the samesignal as your speakers — preferable for musical performance.
The volume for these connections can be controlled independently,
which allows performance to be tailored for both music and movie
applications. Other controls for phase and filter adjustment ensure
that this is a subwoofer that can be fine-tuned to suit most rooms.

SOUND QUALITY

For some home cinema fanatics, the character of REL subs can be a

little bit softhearted. They don't supply the visceral impact of some

American designs, that ultra-quick, sharp thud some enthusiasts

crave as a hail of bullets rattles across the screen. But with music

such subs are far too mouthy, failing to offer the coherent
qualities necessary for high fidelity reproduction.

The Storm 1l is an altogether different box of tricks. It deliv-
ers tremendous depth when required yet never makes a fuss,
blending in seamlessly with the music when properly set up.
If you stick it out of sight you may forget it's there, but you can
be sure it's doing its work, unlocking hugely satisfying low fre-
quency information as a bow draws across a double bass string

or a kick drum thuds into the room. Music has more power

without gaining unnecessary force —that's the magic of real bass.
Quite simply, the Storm Il is our favourite sub at less than
£1,000 for music or general multi-channel applications.

O0000 REL @ (01656) 768777
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g? Both!
The DPA32R*"is more than just a
top class preamplitier. It also includes
superb 96 kHz/24 bit da-converters and
96 kHz/ 20 bit ad-converters thus
allowing direct connection of digital
and analog components.

Plenty of connectivity
There are five stereo

log inputs,

t, and three coaxial

analog tape in/
l digital SPDIF in'pufts,‘

plus two opti

compleme

one optical [

two coaxial
digital outputs.

Upgrade to Digi

Digital Radig ‘
significant ady,
since the intig
DAB brings
interference-
range of exciti
DPA32R*" can,"d
to Digital Radio b
hi-tech DAB mod#
with Bosch Multi

Best Recording

Signals can be cross-converted at
96 kHz between digital and analog,
allowing pertect analog and digital

recording,

Premium Grade Audio
Components

No-compromise premium gradc
audio components are used throughout

for maximum transparencl\:

Analog volume control
Volume control is carried out by
analog cir¢ yk‘try, allowing analog

signals to andled without ever being

(ligitisu(l.

Minimal Jitter through TAGtronic
Synchronisation Link

A precision twin phase-locked loop
reduces jitter to an absolute minimum,
while the TAGtronic Synchronisation Link
sends a signal to products designed for
this advanced technology to synchronise
its clock to the master reference within
the DPA32R*",

Top-class ergonomics

The DPA32R* is tully remote
controlled. Its custom-designed display
teatures our ‘Dot Burst’ layout for
increased lcgihilit)’, an array of display
tields and a graphical dot matrix area for
comprehensive teedback. A powertul
16-bit micro controller makes the
DPA32R* very easy to use, inputs have
descriptive names and analog inputs have
adjustable sensitivity, allowing levels to be
matched for optimum signal to noise ratio

Jl](l convenience.

Future-Proof

All software is stored

" in Flash Memory and
entirely user upgradable,
over the Internet using a PC
connected to the integrated
Communications Bus. This

allows the easy transfer and
ing of information for multi-room
tallations and powertul
mmunication between components.

ngdon, Cambs. PE29 6ZU
fax: 01480 52159



DAVID VIVIAN

Brace yourselves - David’s got an exclusive. He's the first to
work out how to pronounce Aonghus O’hEocha’s name...

ou know how it is. Some things look
Yserious and some things don’t. Let’s

take a monitor-class speaker costing
about £1,200. It’s going to be a square or
squarish box - six-sided because, well,
that’s how it comes.

Square is good. Square implies a healthy
respect for tradition and disdain for mod-
ish frivolity. Square is smart. Square is con-
venient. Square is where it’s at and, for the
majority of speaker makers, where it always
will be. And, what’s more, if it ain’t broke,
don’tfix it.

The way Aonghus O’hEocha (pronounced
Angus Ahoka) sees it, though, square is just
square. Pretty boring, and not a particularly
effective shape for a speaker to be. When he
says “balls” to square speakers, he means it.
You’ve already clocked the snap.It’s of the
O’hEocha D2-al (for aluminium) and, yes,
it’s as close to looking like a loudspeaker as
Brandon Block (a latter day Tony Blackburn
apparently - Ed) is to being a tee-totaller.
How refreshing, how spherical.

First question. Purely on aesthetic
grounds, could you live with it? Of course
you could. People will think that you're a
rich eccentric with a fabulous sense of
humour rather than a boring old hi-fi buff.
Afriend putits price at £10k and
assumed [ was about to embarkon a
career in stand-up. Cool. Don’t try
toohard to describe the D2, either,
because you’ll go crazy. A big star-
ing eye on a stalk? Quite possibly.
Something stolen from Austin
Powers’ shag pad? If you say so. A
cyborg jellyfish? You’re cracking up
already...

Two things you should know. One, if
your listening room has plain walls, the D2
will throw off terrific spun metal patterns
as the morning sunlight hits it. Beats a lava
lamp hands down. Two: decor-wise it’s
invisible. As long as you can accommo-
date the shape, colour clashes will
never be an issue. The D2-al in
shiny finish (brushed is an
option) simply reflects its sur-
roundings. Actually, there’s
even a ‘three’ on this list.

Shine a spotlight on it and it

will illuminate an entire corner
ofaroom in a strange and rather
spooky way. Merely as metallic
thing, the D2 justifies its existence
in your living room.

What will really bake your noodle,
though, is this: according to designer
Aonghus, the D2’s shape is purely a
function of the quest for optimum

sonic performance. In a perfect world, all

| loudspeakers would look like this.

Aonghus, an affable six foot, six inch-tall

Dubliner who looks a lot like Louis
Theroux, used to work in the car industry
as an engine designer. His speciality was gas
flow dynamics, but he’s a whizz with alloy
fabrications, too, and knows an awful lot
aboutrigidity and bending modes (stop
sniggeringat the back). The D2-al is made

“Don’t try to describe it.
You'll go crazy. A big staring
eye on a stalk? Quite
possibly. Something stolen
from Austin Powers’
shag pad? If you say so.

A cyborg jellyfish?”
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from a composite of high-grade 3003A alu-
minium and Ethyl Vinyl Acetate (EVA). The
aluminium provides the structural stiff-
ness, the EVA the mass and damping; it also

enhances air flow inside the enclosure. The

upshot is a speaker that eschews conven-
tional hi-fi wisdom in just about every way
you could imagine. Its shape evolved out of
the requirement to extract the flattest fre-
quency response possible from an enclo-
sure, and that precluded any chance of it
ending up a box.

The reasoning goes like this. Boxes pro-
mote internal standing waves which lead to
‘boxy’ colorations; spheres and curved sur-
faces are particularly good at dissipating
them and their undesirable effects. The
panels of a box tend to ‘flap about’ at high
volumes; a sphere is nature’s most rigid
shape and can’t help but resonate less. Easy
enough to understand. The D2’s slender
neck and bell-shaped bottom chamber,
though, were arrived at after only after
extensive time on the computer with the
kind of CFD (computational fluid dynamics)
programmes more normally applied to
engine design. Although the reflex port is
small and located at the back of the sphere,
its alignment with the lower chamber is
crucial. The combination works as a kind of
bass augmentation system, allowing
remarkable extension (down to a claimed
35Hz at -6 dB) for such a modestly-sized
enclosure (14 litres) that weighs just 13kg,
including those extraordinary steel and
spun aluminium tripod spikes. Drive units

are high quality jobs by Morel (chosen
. after exhaustive auditioning). The
soft dome double Neodymium
tweeter is housed in its own
phase-aligned pod, constructed
from solid aluminium billet and
mounted on the main sphere by
an extruded
aluminium fin.
Brieflistening sessions with my
regular AVI and Chord amps and an
especially tasty T+A 1220 R CD player
(more on which next month) suggested
some exceptional qualities. Bass that’s
taut and tuneful yet goes all the way down
with beautifully judged weight and con-
trol; a fabulously natural and unforced
midband with a real sense of tactile
presence and a rare ability to go
really loud without the slight-
est hint of strain. Mmmm.
The treble could seem a
bit on the obvious side,
and top-to-bottom inte-
gration wasn’t quite as
good as, say, an AVI Biggatron’s.
But nothing a little judicious
tweaking couldn’t fix.

On the whole, I'm completely
sold on the D2s. They may not look
serious but, believe me, they are.

Truly, madly and ever so deeply.
O’hEocha Design Ltd

@ (01564) 782 502

e-mail: oheocha_design@yahoo.co.uk
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The Best Speaker Just Got Better

> )
Jeoverse 9 )¢

Why change the most successful loudspeaker we’ve ever made?
How could we improve the 1997 What Hi-Fi? Award winner?
The answer: two years’ hard work and technical development -
not to mention hours and hours of critical listening.

Castle’s core values remain unchanged. Our speakers are still
handbuilt by craftsmen using Castle-designed and built drivers,
assembled into immaculately-finished cabinets - built in the

same factory - in England.

The technical benefits: new 19mm soft dome tweeter

new 150mm bass/mid unit
specially-shaped T-pole
phase plug

improved crossover components

The musical benefits: improved transparency
improved image focus
improved dynamics

greater musicality

for only £699

That’s why, what - and how much.

Plus - as always, Castle’s renowned fine furniture finish in no

less than nine real wood veneers.
And the best-looking sound around.

The Classic Range includes:

Howard S3
Harlech
Severn 2SE

Pembroke
Classic Sub
Richmond
: Keep 2

Castle Acoustics Limited
Park Mill, Shortbank Road, Skipton,
North Yorkshire BD23 2TT, England

T 44 (0) 1756 795333 F: 44 (0) 1756 795335

Email: sales@castleacoustics.co.uk www.castle.uk.com
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LETTERS

Hi-Fi Choice’s very own ‘points of view’ page, where you, the reader, can express your opinions!

LETTER OF

THE MONT

WHERE WILL IT END?

As a coffin-dodging hi-fi nerd, I am out of date and unsympathetic
to computer-based music. I have replaced most of my vinyl collec-
tion at great expense with compact disc equivalents. I've compared
the formats and still think vinyl is better, although not as conve-
nient as CD. Apart from making more money recycling the same
music, I cannot see why record companies switched formats in the
first place and are now threatening a reprise!

Philip Potter, via fax

H———

SUPREME SYNERGY

Like most buyers, I researched
almost every related magazine
before upgrading my hi-fi. I have
to acknowledge Choice for provid-
ing the most effective reviews and
breadth of coverage with relevant
and objective editorials, all seem-
ingly uninfluenced by advertisers.

Auditioning a bunch of ‘Best
Buys’ was largely uninspiring,
however. This has been my experi-
ence over many years of listening
to some of the big name speaker
manufacturers with a variety of
CD and amp combinations.

When you get synergy it blows
your socks off, or, as in this case,
converted my wife to an enthusi-
ast from first listen. The system:
Myryad’s MC100 CD player, bi-
amped with the Myryad MI120
integrated and MA120 power amp
with Monitor Audio Silver Series
7i speakers. Supremely detailed
with controlled bass, the sound is
enthralling and blows away the
opposition I tried.

Ian, Camberley

&TDK

R

FOR
DIGITAL AUDIO
CD RECORDERS

PR

RULE BRITANNIA

I frequently read Hi-Fi Choice and
find it a superbly refreshing
change to the gamut of American

| high-end ‘comic books’ we have. A

few of our esteemed publications
don’t have the spine to criticise
speakers honestly enough. They
‘softball’ reviews for fear of losing
sponsor dollars or hurting a
smaller company. They tend to
hover within the same few big
name manufacturers and don’t
dare to truthfully publish ‘blind’
listening test results.

I really enjoy the way HFC pre-
sents its reviews with the use of
graphics and comparative details
and don’t over hype products like
many of our reviewers. I wish you
continued excellence with your
magazine and look forward to
future issues.

Scott Lowell, via e-mail
WILD AT HEART
I feel prompted to write regarding
David Vivian’s April article
wherein he suggests combining
mega-amps with beer budget
speakers. What’s driving me wild

TDK’s audio CD-R range

is exactly what system is he using.
I see thatits Chord (and I am inter- |
ested) but he doesn’t say exactly ‘
what, and maybe I've missed out - !
from the picture I can probably
have a guess at what it is — and
together with the price looking at |
the Chord Website I can take a
good guess. But I am still inter-
ested in the rest - cables etc. The
article is extremely interesting —
probably more because it shows a
possible route for us all. But the
fact that he is so interested means
thatI'would like a listen.

Steve Fox, via e-mail

The Editor replies... The Chord amps
that David currently uses are a CPA
3200 preamp and SPM 1200C power
amp, the rest of the system consists of
Musical Fidelity X-Ray CD player,
Tannoy MX2 speakers and QED Silver
Anniversary interconnect and Genesis
speaker cable. Hardly conventional
but a novel way to skin a cat.

SOUND JUDGEMENT

I read with interest the review on
amplifiers in HFC 201. Particularly
I noted the views on the MVL A2. 1
was fortunate to win an MVL A2+
in a rival magazine’s competition
last year, and some of the com-
ments regarding its initial sound
were familiar to me.

The reviewer states that with
advancing volume the sound
became constrained and shutin. I
initially found this to be the case
and contacted MVL. They courte-
ously explained that the unique
design of the amp made it neces-
sary torun it with partnering

speakers for 24 to 48 hours. The
result was a dramatic improve-
ment and exactly as MVL had
predicted, sounding consistent
across the power range.

I note that in your review each
amplifier was ‘run in’ over an
extended period and warmed up
prior to each listening session but
does not state whether the amps
were run in through the speakers
they were tested with. Could this,
perhaps, be the reason for the
poor impression of the MVL?

Robin H Wright, Glamorgan

Alvin Gold replies... The MVL's litera-
ture specifically notes that no running
in or warming up is required, though
as it happens much of our running in
was with the test loudspeakers. The
reality is that the MVL amplifier
tested (an A2, not the A2+ that you
own) had a number of significant lim-
itations that were independently iden-
tified in Paul Miller’s lab tests, the
listening panel and by myself.

THAT SINKING FEELING

I write regarding the Jimmy
Hughes piece on Seismic Sinks for
floorstanders in HFC 200. He’s
right, of course. All the more rea-
son why it might be worth point-
ing out that a similar result can
be achieved by visiting your local
stone merchants. I got two pieces
of beautifully polished black gran-
ite for £35.

I certainly
noticed a big
difference.
John Shand, Manchester

WRITE TO US

-

Let it all flow and send us your points
of view on all that is hi-fi. The author of the
best missive wins a prize for their efforts.

Get writing to: The Letters Page,

Hi-Fi Choice, Future Publishing, 99 Baker
Street, London W1M 1FB, or send your
e-mail to: jason.kennedy@futurenet.co.uk

Letters page sponsored by

STDK.
at the heart of It
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MEGA TEST STYLE SYSTEMS

Style

S

tems

Richard Stevenson sets out to discover whether mainstream

music systems are necessarily a case of style over substance.

eauty, some say, is in the eye of
the beholder. While audio-
philes might argue that it’s
actually nearer the ears, the
mass market thinks not. Over
the past few years, decorating
the living room has evolved
into ‘interior design’ and music systems have
moved away from big, black boxes towards more
visual subtlety and style statements. This has given
birth to hundreds of stylish mini, micro and
lifestyle audio products catering for what one hi-fi

Denon 6.5

Linn Classik
Marantz Perla

Onkyo FSR-435

Yamaha Piano Craft

Kenwooni \(H-Gopﬁ(with MD)

Nakamichi Soundspace 8

Pioneer NS-8 (with CD-R)
Sony SD1 (with MD)
Teac Reference 100 (with MD)

Somewhat visually different from this pack is the
Onkyo, which is as near to a complete music system

£700.00 | i a standard hi-fi sized box as you are likely to get.
£650.00 Of the more expensive group, Denon is the only
£1020.00 | aker to offer traditional components - an amp, CD
£1000:00 player etc - in mini-sized cabinets. The other three
£1100.00 | 1ave very little in common save inserting a CD at
£500.00 some point and having music emerge. The one thing
£700.00 | 4] ten of these systems have in common, however, is
£550.00 integration. Even the three-component systems are
£550.00 linked by dedicated remote control leads allowing
£400.00 | one-touch power, recording and input selection func-

manufacturer described as “the Ikea generation”.

There can be little doubt as to the popularity of lifestyle systems:
they now account for the core of home audio sales in the UK. Once the
exclusive remit of the High Street ‘TV and radio’ shop or big multiple
retailers, a cursory look in most hi-fi shops today reveals an array of
these trendy little systems. The good news is that sound quality is get-
ting better and better. Even manufacturers producing entry-level prod-
ucts are focusing on a combining good looks and decent sonic
performance. Many now include well engineered wood cabinet speak-
ers ds standard or give the customer a chance to build a modular sys-
tem as they want it — in other words, many of the benefits of real hi-fi.

This trend is not just a budget phenomenon. More traditional hi-fi
manufacturers are entering the fray with high quality, high design
components aimed at a more discerning customer. Enter, then, our
line-up of ten classy systems, promising hitherto unrealised combina-
tions of audio excellence and visual appeal... or at least that’s the idea.

The systems fall roughly into two groups: those up to £700 in basic
trim and those above. Seven hundred quid is an interesting price point
in the systems market. It indicates a level beyond which the average
person in the street, unmoved by the joys of hi-fi, is unlikely to go.
Spending more than this amount of money on a system, on the other
hand, indicates a fairly serious commitment to listening to music.

Considering the aim of a lifestyle system is to provide convenience,
sound and style, there’s an impressively wide range of approaches
assembled here. In the sub-£700 group only the Sony and the Yamaha
have much in common, both being silver component systems between
mini and micro in size. While the Sony offers a traditional modular
system with wood-effect loudspeakers, the Yamaha blows its budget on
black piano lacquer speaker cabinets and hangs the system name on
this feature. The Teac offers a very compact and gold-coloured slant on
the traditional micro-component theme, and the Pioneer and
Kenwood take the plunge into fancy electronics and groovy cabinets.

How the tests were done

All models save the Denon, Marantz and Onkyo
quite a few problems regarding a level playing field were supplied with speakers, but that wasn't going to
stop us trying a few alternative models to get a feel
for the performance of the electronics alone. We
used Tannoy's mX1 (£120), a good looking and
sounding standmounter, and Acoustic Energy’s Aegis
Three (£350), a floorstanding speaker that can fill
larger rooms. Blank software for recording on was
kindly supplied by those masters of the art TDK.

he diversity of systems featured in this test caused

from which to start. In an attempt to give every model
a chance to shine, each was placed in turn on an
Alphason equipment rack topped with a Mana Sound
Frame. In all but the sub/sat systems, the supplied
speaker cable was replaced with Gale XL-315 (£2/m)
and speakers were positioned on Atacama Nexus 6
stands - fresh from their Best Buy award last issue.

18 |HI-FI CHOICE

tions. This is a luxury rarely afforded to hi-fi and cer-

tainly not if you opt for the pick’n’mix approach to system building.

Lined up pre-testing, all ten systems looked spectacularly good, sim-
ply oozing class and panache all over the place. But we at HFC do not
fall for such meretricious charms that easily, and set about a thorough
audio workout to see if they could win our affections sonically. We
encompassed the systems’ own loudspeakers (where available) and
then moved on to testing with some current favourite hi-fi speakers in
case improvements could be wrought in the traditional, upgrading
way. All music sources and recording media were given a fair trial and
volumes ranged from peaceful to party in order to get a good feel for
the system’s overall capabilities.

So with the Ikea catalogue in one hand and a fresh cappuccino in
the other, the battle was on to see if visual style and sonic grace really
could live together.

THE MUSIC WE USED

A veritable concert of mainstream music was chosen
for this test covering classical, pop, rock and dance.
Vivaldi/Royal Philharmonic - The Four Seasons
(Tring)

Talvin Singh - OK (Island)

Red Hot Chili Peppers - Californication (Warner)

Dr Dre - 2001 (Aftermath)

Rebecca Pidgeon - The Raven (Chesky)
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BEiZ2 Rt STYLE SYSTEMS UP TO £650 |

KENWOOD VH-600 (with MD)

| 20 _HIFI cHoICE JIPSTI)

ou can rely on Kenwood to

come up with a system a lit-

tle different from the norm, |
and the sexy little VH-600 is no ‘
exception. As supplied, the CD
receiver (£400) and MD recorder
(£250) are mini-sized boxes with
quite a unique look — especially
when installed vertically. The bright
blue LCD displays show just about
every function you could ever want
along with some particularly
Kenwood-style animated graphics.
They also do the neat trick of auto- |
matically changing orientation when ‘
the system’s turned on its side: cool.

Underneath the bonnet,
Kenwood has gone to some lengths
to ensure decent sound quality as
well. The amplifier section operates
in class A mode at low volumes,
although this does mean it gets
rather hot and shouldn't be installed
at the bottom if stacked. More inter-
esting still is that the system sup-
ports both CD text and HDCD — a a
subset of the CD format with quite a
following in the US. While HDCD
isn't likely to become the world’s
most popular enhanced CD format,
there’s more HDCD software around
at present than DVD-A or SACD.

If stacked horizontally, Kenwood
supplies a plastic spacer that sits
between components and rather
thoughtfully incorporates a cable tidy
— doubly important in a clean, lean
lifestyle system. Concealing the
cables is a fiddly operation, but it
does make for a wonderfully
spaghetti-free system once in place.

The remote control is very plain
by Kenwood standards, offering all
the functions of the main unit but
only the basic features of the MD
deck. A second, equally mundane
remote control is supplied with the
MD deck, although it would have

“The good looks, trick functions and neat
extras etch a lifestyle name for it even
before the first disc is spun.”

been a lot slicker to have simply put
all of the functions on a single sys-
tem remote. That aside, between
the remote controls a host of one-
touch or semi-automated functions
can be accessed to good effect.

The standard speakers are a
cracking design and look a million
dollars with grilles in place. But their
real visual appeal is revealed when
these are removed, unearthing a
sexy blue aluminium mid bass unit
and cup-shaped tweeter. These are
surrounded by a light wood coloured
baffle with shiny steel grille mount-
ing lugs, making the speakers a work
of art in themselves.

The good looks, trick functions
and neat extras etch a lifestyle name
for the VH-600 even before the first
disc is spun.

SOUND QUALITY

And the sound doesn't disappoint,
either. The bass output of the speak-
ers supplied is rich and full, and a
very good match for the system. By
comparison, the little Tannoy mX1s
erred on the side of thinness and
didn't have the Kenwoods' clout.

The overall balance is pretty lively,
with good extension across much of
the more demanding material | tried.
The congested Red Hot Chili
Peppers CD fairly romped into the
room and, while it was probably not
as detailed or as subtle as it could
be, it was thoroughly enjoyable.

Hooked up to the Aegis Threes,
the Kenwood system really sings.
The sound is expressive and clear
without any overbearing features at
either end of the spectrum. The bass
is deep and even-handed, and is
backed up by a particularly clean
midband presentation. This posi-
tively encourages heroic use of the
volume control, and the Kenwood
holds together up to impressively
high volumes.

The MiniDisc section is well speci-
fied and produces off-CD recordings
that are as near as dammit impossi-
ble to tell from the original on the
system itself. Playing the recorded
MD on separate reference set-up

revealed a few minor flaws, as the
sound emerged as a slightly boomy
and larger-than-life facsimile of the
original recording.

The tuner does a similarly fine
job, although it prefers a strong sig-
nal to reveal anything like its best.
The sound is a little more forward
than with a CD source, which tends
to highlight some of weaknesses of
FM broadcasts, but this is quite
acceptable with nearby stations.

CONCLUSIONS

The Kenwood consistently pre-
sented a lively and enjoyable sound
which, while a somewhat simplified
view of music, has a strong appeal.
It looks good, has some excellent
features and combined with some
decent speaker cable and stands
has got all the right ingredients for a
lifestyle Best Buy. S

 veRbicr

) A fine lifestyle system combining
visual appeal and a solid sonic
presentation.

B ONE YEAR GUARANTEE

&< Kenwood Electronics, Dwight Road,
Watford, Herts WD1 8EB

= (01923) 816444




Personalls, TEAC
I meer sma“er K“Obs There are some girls

who prefer to play

with smaller knobs.
Like those on the new
TEAC Reference 100
Micro System, a small
system that performs
just like a big one. It
only takes up the space
of a pair of shoes. Yet
it reproduces the full
musical spectrum that
will put a lot of bigger
systems to shame.

So don’t worry about
the small size, it’s the
~quality that counts.

Micro System

WARNING: THIS MICRO SYSTEM DELIVERS PERFORMANCE OF A HIGHER LEVEL THAN
OTHER SYSTEMS OF A SIMILAR SIZE. BEWARE OF IMITATIONS.
Chief Musical Officers’ Warning
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Rl STYLE SYSTEMS UP TO £650 |

ONKYO FR-435

he Onkyo is one of the few
models here to dance the
fine cosmetic line between

style and tradition by offering a com-
plete lifestyle system in a very ‘hiff,

it some extra kudos to those looking
for a one-box system with a hint of
audiophile pretension, but does
mean you need quite an acreage of
shelf space to accommodate it.

Despite combining CD, MD and
an RDS receiver, the Onkyo has a
slick, uncluttered design. Switched
on it is very much a minimalist
design with a subtle, classy-looking
yellow and red display. The light gold
finish is slick, and with the flap that
hides many of the minor controls in
place you could easily mistake this
unit for a standard hi-fi component.

Being an all-in-one system
reduces the spaghetti count consid-
erably and makes hooking up the
FR-435 a simple case of connecting
the speakers and the aerial lead. A
selection of analogue and digital
inputs and outputs are provided for
future expansion, and there's even a
line-level subwoofer output. And
although it rather goes against the
lifestyle” grain, there's a preamp out-
put just in case you want to upgrade
it with a power amp in the future.

The unit has a certain confidence-
inspiring weight and feel, and in
Onkyo tradition there is little spared
in engineering solidity. The remote
control looks like a bit of an after-
thought by comparison, being a
black slab festooned with buttons
too small for my sausage-like digits.
On the upside, there is only one to
control the entire system.

Our test sample was not supplied
with speakers, but now that Jamo
distributes Onkyo in the UK, a pack-
age has been devised. This consists

440mm wide box. This in itself lends

“The unit has a certain confidence-
inspiring weight and feel, and in
Onkyo tradition there is little spared
in engineering solidity.”

of the FR-435 and a pair of Jamo
Cornet 145 speakers for about
£600, saving £30 (the price of some
better cable) on the cost of the sys-
tem and speakers bought separately.

SOUND QUALITY

Firing up the Onkyo connected to
Tannoy mX1s, you're greeted with a
detailed and immediate presenta-
tion set within a wide soundstage. It
has a crisp and uncluttered nature
that lends itself well to more subtle
music, especially female vocal and
lighter classical. Rebecca Pidgeon's

voice on the hi-fi reviewer's favourite
test track, Spanish Harlemn, elicited a
healthy spread of goose bumps —
and that's always a good sign.

The Onkyo/Tannoy combination
was overly bass-shy for rock and pop
music in standard trim, but there is a
subtle bass boost switch that gives
an extra punch without too great a
clouding of the rest of the audio
band. The trade-off reveals itself as a
lack of separation in the lower fre-
quencies, but while headbanging
away to the Peppers’ Around The
World that seemed rather academic.

Switching to the AE Aegis Threes,
the extra cabinet volume of the
floorstanders adds several degrees
of bass weight while keeping the
upper frequencies agile and fairly
detailed. Pushing the volume up
allows the sound to get well out of
the boxes, although there isn't suffi-
cient grunt to fill a larger room.

The Onkyo proved very capable of
hauling in distant RDS radio signals,
but the somewhat forward nature of
the system emphasises FM hiss and
tends towards splashy treble as the
volume increases. However, it
promptly made up for this by locking
on to a reasonable London FM-
frequency Virgin Radio (albeit in
mono) 20 miles outside of the M25.

MiniDisc recording from either CD
or the radio could not be simpler,
and the performance is eminently

capable. Playback of MD is a little
tame in comparison with CD, just
rounding off the upper frequency
extremes — although this is not alto-
gether a bad trait against the
Onkyo's up-front sound.

CONCLUSIONS

The open and lightweight sound is
never going to establish the Onkyo
as a party animal, but in terms of
offering a crisp and detailed perfor-
mance there are few models in this
group to touch it. Despite its com-
pact size, it is best partnered with
larger, preferably floorstanding,
speakers to eke out the bass, and
this may not fit in with everybody's
ideal lifestyle concept. That aside, in
purely sonic terms it offers a very
clean performance warranting a
cautious Recommendation. RS

PRICE

() A system of subtlety rather than
energy, showing a rare darity.

B ONE YEAR GUARANTEE

B3 Jamo, Oakfield Park, Bilton Road, Rugby,
Warwickshire Cv22 7AL

@ (01788) 556777

VALUE

June 2000
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SONY SD1 (with MD)

he SD1 is a flexible little sys-

tem in terms of components,

allowing a modular approach
to system-building. The centrepiece
isthe SD1 CD receiver unit, supplied
with some good looking bookshelf
speakers for about £350. The
matching SD1-M MD recorder
(tested here) adds £200 to the price
tag, and there's also the SD1-T cas-
sette deck (£100) for analogue
recording. For the complete Sony
package, a trendy little Corian and

glass stand is available, which will set

you back another £50.

Each component is connected by
a daisy chain of unswitched AC out-
lets from the receiver unit meaning
that, no matter what guise the sys-
tem, you're only going to have to
find a single plug socket, which is
useful. Powered up, the system has
a quite unremarkable appearance —
but open the little glass flaps and the
main function buttons light up in
blue. There are a few analogue and
digital connections around the back
and, in a smart move for the Sony
fan, the MD deck has an output ded-
icated to Sony MD personals for
some slick direct editing functions.

The two-way, standmounting
speakers supplied with the SD-1 are
very well put together little cabinets
sporting a smooth, heavily bevelled
baffle and finished in a nice light-
wood vinyl wrap. There's a minimal-
ist grey cloth grille, but the yellow
bass driver appeals if you want to
make a statement. The speakers
also have a chunky set of 4mm
binding posts — odd considering the
the system's receiver unit is stuck
with dubious spring-clip terminals.

The system remote is stylish, with
only the basic functions showing
and the rest hidden behind a “Kirk to
Enterprise” forward-opening flap.
With a little practice of the wrist
action you can get it to flip open...

SOUND QUALITY

With the supplied loudspeakers the
sound is clean, if a little thin and
weedy. As the volume increases this

* turns quite aggressive and splashy

as the amplifier's low power strug-
gles to keep control.

The effect was very similar with
the Tannoy speakers, which are both
a cosmetic and a sonic match for the
Sonys — albeit with a touch more
bass response. The Winter move-
ment of Vivaldi's The Four Seasons
became alarmingly reminiscent of
the screeching music in the Psycho
shower scene at anything above
gentle listening levels, and the

an llllremarkable appearance -

warmth drained from Rebecca
Pidgeon's voice.

Hooking up the floorstanding
Aegis Three speakers produced an
altogether richer and deeper perfor-
mance, although the forward and
ragged treble re-emerges as the vol-
ume is increased. This becomes
increasingly fatiguing, and after the
five main test CDs there was little
enthusiasm to delve any further into
the music collection.

On the upside, recording via the
MiniDisc deck was very good. Even
playing the MD in a (Sony MD) ref-
erence system demonstrated an
above average performance, with
good extension at both ends of the
spectrum. Basic operation and sync
functions are all very slick and easy
to use, making this one of the few
systems where the instruction
manual is all but redundant.

The RDS tuner section offers a fair
performance sonically and does a
fine job of pulling in even weak FM
signals, complete with their RDS
information. Hiss is somewhat pro-
nounced but several distant stations
were rendered listenable where
other models in this test group sim-
ply turned them into a cacophony of
FM hash.

The SD1 has a sibling model, the
SD3, which for a few dollars more
(£50) offers a satellite and sub-
woofer system. And having been

told that both the sats and the sub
glow a variety of colours in the dark,
of course, I just had to give it a try.
Soundwise, the system doesn't set
the world on fire, being particularly
weedy and detached. However, ten
minutes warming to the colourful
glow from the satellites and you're
hooked. Then again, one man's lava
lamp is another man's kitsch.

CONCLUSIONS

At low listening levels the SD1 is
quite expressive with reasonable
stereo, but pump up the volume on
the under-powered amp and it all
goes horribly wrong. Sadly, the SD1
is a long way from being one of
Sony's best systems, despite offer-
ing a horde of useful Sonyphile
functions in a well-integrated and
easy to use package.

SOUND QLOVO

BUILD Q0000
VALUE QLOOW

[2) A well integrated system but sonically
a way off Sony’s best

B ONE YEAR GUARANTEE

B Sony, The Heights, Brooklands,
Weybridge, Surrey KT13 OXW

S

& (0990) 111999
June 2000
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Small is beautiful!

The stiffer a structure the less it will flex and vibrate. The more massive the less it will vibrate. Therefore to be structurally inert, with
a given weight of metal, a turntable should be a compact as possible. The extreme opposite, ie the same weight of metal spread
over a large enough area, would be aluminium foil. These simple facts of physics should be borne in mind if you aim to hear your
records rather than your turntable!

Details and reviews on request from: -
SME LIMITED -« STEYNING - SUSSEX : BN44 3GY < ENGLAND - &@+44 (0)1903 814321 - FX +44 (0)1903 814269
www.sme.ltd.uk < e-mail — sales@sme-Iltd.demon.co.uk
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: CEMAC now offer a range of stereo
bridge mode amplifiers to give the listener the
best possible musical sound.

@ 200w rms 8 ohm for truly dynamic music. C E MAC LTD

@ Full stereo bridge mode from four internal amplifiers. Unit 7 Gentlemans Field, Ware, Herts SG12 OEF. England.
@ Superior sound performance puts you in the crowd. Tel: 01920 464848 Fax: 01920 465416
@ Integrated, Power and Subwoofer amplifiers available. http://www.cemac.co.uk/
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TEAC Reference 100 (with MD)

eac knows a thing or two

about stylish gold kit, and the

100 series is indeed a sexy
little system, looking much more
expensive than it actually is. Finish
and build quality isn't up to the
classy Reference 300 or 500 series,
but this smaller system retains much
of their character and appeal.

In size terms this is firmly into
micro-system territory, being only a
little more than 17cm wide and sup-
plied here with a pair of tiny book-
shelf speakers. These are almost the
same height as the two stacked
components, which rather encour-
ages using the system all pushed
together. Despite taking up no more
room than a portable, this wouldn't
extract anything like its full potential.

The dinky speakers are very much
a standard offering, being a simple
two-way design in a little ported cab-
inet with a light wood vinyl wrap. The
dark blue grille is uninspiring in com-
parison with some of the designs in
this test, and without the grille they
don't look any more exciting.
However, as with other Teac sys-
tems, the Reference 100 allows
pick'n’mix selection of components,
so specifying the system without the
standard speakers saves £70.

Connecting the MiniDisc deck and
base unit with the system link lead
and an optical cable (not supplied!)
is simple enough, and offers some
synchronised functions across the
two components. The system link
will also extend to a Teac cassette
deck, but only allows control over
the power and automatic input
selection.

The CD receiver offers a number
of preset sound equalising modes
listed as classic, vocal, pops and
rock. Each has a quite obvious affect
on the sound by highlighting various
frequencies in the range in which

the title material dominates. After an
initial play, these are best forgotten:
they simply colour the sound.

SOUND QUALITY
One of the more pleasant surprises
of this test was the Teac's little
speakers. Despite their diminutive
dimensions and uninspiring looks,
they've got it where it counts, sound-
ing relaxed and well balanced. The
upper frequencies are projected
well, giving a firm sense of space
and imagery. Bass is lightweight, but
it is also tight
and tuneful —
and don't let
the size of the
cabinets
deceive: they
go impressively
loud for such a
dinky design.
Trying the
Teac system
with the Tannoy
mX1s didn't
bring much in
way of great
improvements,
although bass
response is a
little more full
and rounded.
The trade-off,

I

“It has an enviable synerﬂ'witlltlle speakers, whic
lends the sound a delicacy rare in budget

however, is to lose some of the deli-
cacy of the system, making it sound
altogether less convincing.

Used with the AEs, the system's
bass remains a little dull and the oth-
erwise clean top end begins to get a
touch aggressive. Nor did the floor-
standers respond well to increasing
the volume, going from a reasonably
accurate performance to grimace-
inducing distortion with the Teac's
volume knob only a little past the 11
o'clock position. Reconnecting the
Teac speakers underlines the syn-
ergy between these components as
the sound reverts to an altogether
more balanced and detailed offering.

The MD deck is quite a slick oper-
ating device once you've got past
the controls, which seem to be
spread haphazardly over both
remotes and the facia of the deck
itself, with no single set offering all
available functions. This aside, the
Teac makes fine MD recordings with
very little noticeable degradation of
the sound. Bass remains delicate
and agile, and the top end sounds
well extended without the blandness
than can affect MD recordings.

The RDS tuner is not sensational
in sonic terms, giving FM broadcasts
a distinctly shut-in sound, quite
opposite to the openness of the CD
source. Signal pull is low-to-average

”w—:

in terms of locking on to a clean
stereo image, although if you're pre-
pared to manually find the distant
signals and listen in mono, other
stations are available.

CONCLUSIONS

The Reference 100 is a good look-
ing and reasonable sounding sys-
tem straight out of the box. It has an
enviable synergy with the standard
speakers, and this lends the sound
a sonic delicacy very rare in budget
systems. Bass is thin on the ground
and there are a few operational
shenanigans to overcome, but in
terms of an acceptable lifestyle sys-
tem it offers a good mix of sound
and style. Recommended. RS

BUILD QLO0O0

VALUE DDA AT

[2) A delicate performer with the small
but surprisingly competent system
speakers.

H ONE YEAR GUARANTEE

B4 Teac, 5 Marlin House, The Croxley Centre,
Watford, Herts, WD1 8YA

@ (01923) 819630

TJune 2000 W
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YAMAHA Piano Craft

rand pianos are traditionally

black and glossy. It was a

surprise, then, to unwrap
Yamaha's Piano Craft system com-
ponents and find a light silver matt
finish. However, removing the
speakers from the box unearthed
the namesake in the form of a two-
way bookshelf design flanked by
piano-black lacquered sides. Placed
on stands they look cooler than a
polar bear's nose.

The system itself comes in three
boxes as standard comprising a
receiver, CD player and cassette
deck. An MD option will be in the
shops for a premium of £200, but
alas was not available in time for this
review. Cosmetically the system has
not got the style of the Teac or the
panache of the Kenwood, but it has
a clean and uncluttered appeal.

Around the back things get a little
untidy with all the separate boxes
needing hooking together both with
audio connections and the system
linking remote cable. There are solid
looking binding post speaker con-
nections, albeit without 4mm
banana plug sockets, and a selection
of analogue and digital connections.
One of these is a line-level sub-
woofer output that hooks up to
Yamaha's SW45 active sub (at an
extra £140) to boost bass response.

The controls feel a little plasticky,
but the system is supplied with a
single, well laid-out remote control.
Once all the units are connected
together they behave like an inte-
grated system and offer a host of
automatic features based around
input selection and recording.

Although there is little in the way
of features to make this system
stand out from the crowd, the
speaker finish elevates it from mun-
dane to special in lifestyle terms.

Considering that this finish can
cost a premium of up to £200 on

“Fully run-in, the treble
is still on the bright side
of neutral, but this is
accompanied by oodles
of gung-ho bass.”

up-market speakers, at £400
Yamaha's Piano Craft system offers
good material value for money.

SOUND QUALITY
With such visual sophistication it was
with some disappointment the
speakers got off to a false start.
‘Brash and aggressive’ summed up
their performance, although as my
listening went on matters improved
noticeably as the speakers ran in.
Thus they were left for a day happily
playing the radio to an empty room
before the review reconvened.

On day two the sound was much
improved. Fully run-in, the treble is
still on the bright side of neutral, but

this is accompanied by oodles of
gung-ho bass that thumps out of the
speaker’s rear port enough to ruffle
wall-curtains half a metre away. The
overall effect is a colourful, up-front
and impressively loud performance
hinting at a ‘never mind the quality —
feel the width’ philosophy.

The Tannoy mX1s are an unlikely
partner considering the system's
selling point standard speakers, but
some subtle improvement can be
had from the change. The some-
times fierce upper frequencies are
tamed a little, leaving a raw but pow-
erful sound. A similar result ensues
connected to the AE floorstanders,
and after half a dozen high-octane
Dr Dre gangsta tracks | was bopping
around the room with my arms
folded and threatening to shoot the
cat — who was not impressed.

The Peppers' complex Califor-
nication proved less of a spectacular
performance with all of the speakers
tested and underlines the nature of
the Yamaha. It struggles to unravel
the complex mix of ragged vocals
and guitars, but still managed to con-
vey most of the emotion of the
album. In sonic terms, it simply fails
to dot the ‘i's and cross the 't's.

The cassette mechanism is a sim-
ple to use, tray-loading design and
offers reasonable results. The replay
is a little more laid-back than the
original, but this has benefit in terms
of low hiss even without the aid of

the Dolby noise reduction systems.
Radio performance is more than
acceptable with a strong signal, but
despite picking up just about any
hint of an FM wave, there's an awful
lot of background hash with weaker
signals. The sonic signature of the
system also plays its part here, mak-
ing heavily compressed pop sta-
tions sound considerably better
than spoken word or classical ones.

CONCLUSIONS

The Piano Craft system is some-
thing of a wolf in sheep’s clothing as
the sexy piano-finish speakers and
subtle looks hide the heart of a
rocker. Sonic subtlety is not high on
the agenda, but raw energy and
enjoyment is — and that isn't alto-
gether bad. Recommended if you
like that sort of thing, and | do.

" VerDicT

[2) Classy looks and bags of energy make
the Piano Craft ideal for the style-
conscious rocker.

Il TWO YEAR GUARANTEE

XX Yamaha, 200 Rickmansworth Road,
Watford, Herts, WD1 7JS

@ (01923) 233166

S

EVETTETYITNSE (e onon |




sion... the power... the

excitement. You just can't beat it!

But you can come close, that's
why you own a hi-fi system.
That's also why you need to
use the very best cables you
can afford, because only then,
can you be sure that your
system is being allowed to
work to it's full potential.

We at QED recognise that the
only way to ensure the best
results, is to insist on an
unparalleled level of signal
accuracy. To prove this, we
undertook one of the most
comprehensive studies ever
undertaken, on how and why
cables effect system
performance*. Not that you
need to worry about the
technicalities, all you have to

do is enjoy the results!

* A summary of this research "The
Genesis Report" is available on request.

For a colour brochure on the full
product range call us now on
(01276) 451166

QED
e

QED Audio Products Ltd,
Ridgeway House, Ri y Close,
Lightwater, Surremysxu
Fax:(01276) 452211
Email:panic@qged.co.uk

Internet:http://wwiliEEHREs Uk

-BI-WIRE VERSION NOW AVAILABLE-

QED Silver Anniversary Price around £5.00/m

-BI-WIRE YERSION NOW AVAILABLE-

Qunex Silver Spiral Price from £78.00/pair

Qunex 2 Price from £27.00/pair
»

Q) &
Commen®

MARCH 98

“Clarity is the name of
the game here and if the
information is there...
you can be sure this cable
will let it all through...
detailed treble coupled to
weighty and tight bass,
ensures a dynamic and
exciting performance...
Genesis performs so well
it’s certainly worth the
money.”~

“An Award winner for
the second year running,
this cracking little cable
offers a sniff of the high-
end when it comes to
detail and purity, and
does so at a bargain
price. Used in a good
system, this wire can
truly amaze.”

"Music is presented in a
natural and unforced
manner... Silver Spiral
excels in detail and
dynamics...If your
looking for an
interconnect...Silver
Spiral deserves to be

at the top of your
shopping list."

"Qunex 2 was one of the
best-liked cables in the
test. Qunex 2 fully
deserves a Best Buy."

"Great price, great cable,
well made. Nifty name,
neat plugs. Five stars .
Next..."
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DENON 6.5

enon's 6.5 system has been

around for some time and

is proving popular as the
demand for lifestyle systems grows.
It is a fully modular system although,
as each unit is an individual compo-
nent, you could argue this is simply a
hi-fi separates system in mini-sized
cases. One function that does sepa-
rate it from the hi-fi breed is a daisy
chain system link cable allowing
one-touch power on and off and
synchronised recording functions.

Tested here are the main amplifier
(£250), tuner (£200) and CD player
(£250), although a cassette deck
(£200), MD recorder (£350) and
matching Denon SEE-313 speakers
(£150) are available. The electronics
combine a solid looking aluminium
facia with less than confidence-
inspiring plastic side panels. This
makes each component quite light,
so if you're considering stacking
them some Blu-Tack will be required
to save them sliding about. Also, if
stacking it is best to avoid putting the
amplifier at the bottom, because
after extended high-volume listening
the heat build-up trips thermal pro-
tection relays and shuts the unit
down until it cools (oops!).

The controls themselves have a
good solid feel and include anodised
aluminium knobs and little gold but-
tons that add up to quite a stylish
combination. But add a cassette
deck and/or an MD recorder and the
bulky components get a little less
lifestyle’ and a little more “hi-fi'

Around the back a surprise inclu-
sion is that near-extinct connection —
a phono (record player) input. It's
questionable how many 6.5 system
buyers will use this facility, but top
marks to Denon for catering for
those who will. Each component is
supplied with interconnects, but
these really need upgrading to
extract the Denon'’s full potential.

DENON

Once everything's hooked up it's
very simple to use, with all the func-
tions coming easily to hand without
having to wade through the manual.
The single system remote, which is
quite strangely buff-coloured, hap-
pily controls all the components.

SOUND QUALITY
The little Tannoy speakers revealed
something of the system's potential,
offering a performance that was
entertaining, if a little congested. The
| balance is inoffensive to a fault, with
the extreme upper and lower fre-
quencies taking something of a back
stage to the midrange. Rebecca

“Delving into some blues
standards from BB King
lets the Denon work at its
best, sounding every bit
like being squiffy in a late-
night basement jazz club.”

Pidgeon's warm and breathy vocals
flowed from the speakers with her
natural sibilance mellowed and
somewhat detached from her voice.

With Talvin Singh, and indeed the
Vivaldi, this laid-back style keeps the
soundstage two-dimensional and
ultimately disappointing. Increasing
the volume enlivens the presenta-
tion, although as things get going the
Tannoys approach their limits and
add their own colorations. Delving
into some blues standards from BB
King lets the Denon work at its best,
sounding every bit like being squiffy
in a late-night basement jazz club.

The AE Aegis Threes proved an
altogether better match. The floor-
standers’ ability to extract upper and
lower frequency information is just
the tonic to the Denon's otherwise
lax attitude, and the sound becomes
deeper and more convincing.

With more aggressive material
such as Dr Dre and the Chili
Peppers, the system's easygoing
nature encourages serious volumes
and lets the Denon shine. Although
an awful lot of detail is lost, the
music seems to bypass the concerns
about fidelity and appeals directly to
the soul. It is the sort of combination
that gets you digging out CDs you
haven't played for years and redis-
covering what 4am looks like.

One of this system’s strongest
components is the tuner. The sound

is full-bodied and shares many of
the sonic virtues of Denon's excel-
lent TU260L MKII hi-fi tuner — albeit
in a more stylish case. Locked on to
a strong signal it is a star performer,
offering a rich presentation that, FM
hiss aside, can sound like a CD.
With distant stations, switching to
mono eliminates much of the hash
rendering the result quite listenable.

CONCLUSIONS

The Denon 6.5 is a stylish system
offering a warm and solid, if some-
what simplified, presentation. Its
sensitivity to different types of
speakers will play a great part in its
ultimate appeal and, although
undoubtedly an entertainer with the
right partner, it remains too laid-
back for full recommendation. RS

[ _VERDICT |
SOUND
BUILD
VALUE

[2) A stylish component system with a
warm and full-bodied sound, short on
delicacy and detail.

Hl TWO YEAR GUARANTEE

X Kenwood Electronics, Dwight Road,
Watford, Herts WD1 8EB

@ (01923) 816444
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LINN Classik

umping up to over £1,000,

Linn’s Classik very much rede-

fines the term lifestyle system”.
A single-box amp, tuner and CD in a
neutral coloured case, the build is
solid and inspiring. The terminals are
all gold plated, power output is
double that of most other systems in
this test and there’s considerably
less in the way of garish displays and
cosmetic accoutrements. Linn rec-
ommends using either its stylish
Local speakers (£195) or traditional
Kans (£325) with the Classik, so we
tried out both for this test.

The design is unerringly Linn
house style, being a plain, odd-sized
box with all the controls and display
clustered to one side. The choice of
nondescript grey does allow very
discreet installation, blending in with
any décor but failing miserably to
look like a grand's worth of kit as far
as impressing visitors is concerned.

Around the back there's a single
set of speaker outputs, a preamp
output for upgrading with power
amps, an auxiliary input and a single
tape loop. Being a single box CD
receiver, the Classik has no built-in
recording device. This would not be
of greatimportance, but for the lack
of digital outputs. Although there are
analogue outputs, this effectively
bars digital recording to an MD or
CD-R deck, which can only be
described as a glaring oversight.

Be prepared for some head
scratching over the connections, too:
the aerial lead is an F-type screw
socket (against nine other models in
this test with standard coaxial sock-
ets) and the speaker connections
require the new style Deltron plugs
— although these are supplied.
Similarly, speaker cable is included,
but at only 2.5m long it will prove
inadequate in many installations.

Operationally, the Classik is a little
confusing if you're unfamiliar with

other Linn electronics, and the
‘sausage finger’-unfriendly remote
control is functional but uninspiring.
However, this is overcome with
familiarity, and once you get used to
it operation is in fact quite easy.

SOUND QUALITY

First up for a brief stint were the little
Local speakers. These compact,
moulded cabinets can be placed on
stands or wallmounted. However,
they are no match for the Classik
system, sounding thin, tinny and
coloured. They were very soon back
in their boxes, hanging their speaker
terminals in disgrace.

Hooking up the Kans was an alto-
gether more enjoyable experience.
Having spent several days listening
to the first group of lifestyle systems,
the Classik/Kan combination was a
fast-track journey back to the world
of real hi-fi. The sound is rich and
detailed, giving well-recorded female
vocals a very tangible presence in
the room. With The Four Seasons
CD the soundstage is a sweeping
vista, full of detail and beautifully
positioned instruments. This is cer-
tainly a system that was put together
by ear first and eye second.

The Tannoy mX1s sound rather
dull in comparison, with droning
bass lines and lifeless upper fre-
quencies. The naturalness of the
original combination disappears,
leaving the listener acutely aware of
the speakers. The AE floorstanders,
however, quickly re-establish faith in
the Classik, combining much, if not
quite all, of the presence of the Kans
with a thumping good bass
response. Rock and dance tracks
have plenty of weight and drive, and
the system retains enough air at the
top end to sound equally impressive
with female vocal and light classics.

Refitting an F-type connector to
the aerial lead is worth the aggrava-
tion (and the trip to Tandy), because
the tuner is also rather good. The
sound lives up well to the CD, albeit
with a hint of mush in the treble

range, the tonal balance on spoken
word programming is best in this
test by miles. RDS would have been
a nice touch but, sadly, is missing.

CONCLUSIONS

Excluding the Local speakers from
the equation, the Linn Classik is a
very real hi-fi wrapped up in a sin-
gle, understated box. It is supremely
neutral and well balanced, and with
the Kans or the AE speakers would
not sound out of place up against a
similarly priced stack of traditional
hi-fi separates. There are a few nig-
gles in terms of the lack of digital
output and a rather obtuse operat-
ing system, but for pure sound qual-
ity in a compact system there is very
little to touch it at this price —which
rather qualifies it as a Best Buy. RS

 VerbicT

SOUND

OO000
BUILD I TATATA)

VALUE 00000
PRICE

=) Don't let the single box fool you, the
Classik is very capable hi-fi in a compact
package.

B TWO YEAR GUARANTEE

XX Linn Products, Floors Road, Waterfoot,
Eaglesham, Glasgow G76 OEP

= (0141) 307 7777

June 2000
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MARANTZ Perla

ifestyle comes in many guises,

and Marantz's Perla system

racks up another angle on
sound with style. This particular slant
comes from giving standard width
hi-fi components — namely an RDS
receiver and CD/cassette deck — a
cosmetic makeover, a bobbly alu-
minium case and a rather slick
motorised door. Add in a communi-
cations bus between components
and a system remote control, and
the result is the latest incarnation of
Marantz's Slim Line series.

The visual effect is quite impres-
sive, especially as the flaps can be
opened or closed by a light touch on
the top right corner of each unit. This
system also wins the award for sexi-
est remote of the test by miles, the
slender, aluminium-topped control
simply oozing style. It's weighty and
comfortable in the hand, and could
probably double as an offensive
weapon at a push.

Its operation is a little complex in
order to keep the button count to a
minimum, but most of the major
functions on both components are
catered for. The IR sensor on each
component is slung underneath the
case at the front, which allows con-
trol of functions even with the door
flaps closed.

much the standard fodder of an aux-
iliary input and a single set of
speaker terminals, although the
addition of a secondary tape loop is
handy. There is an optical digital out-
put for a MiniDisc or CD-R deck, and
a link-cable connection that can
daisychain to other Marantz compo-
nents using the D-BUS control sys-
tem. This allows additional
components to be controlled from
the single remote, although this is
not as simple as it sounds and even-
tually necessitated a perusal of the
user manual.

sy
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“The Perla“&i'?l’érs‘ng”t‘evntially the best
compromise of sound quality and
aesthetics in this test.”

SOUND QUALITY

Connections at the rear are pretty | The Perla is a powerful little system,

claiming 45 Watts per side, which is
shown in its grip on the speakers.
With the diminutive Tannoy mX1s,
the sound is punchy with no short-
age of grunt. Rock tracks make the
most of this, but more complex or
delicate material is weakened by a
blurring of instruments and loss of
subtlety. The Talvin Singh track Sutrix
ably demonstrates this as the fast,
bass-heavy rhythm emerges with
admirable energy but the female
vocal at the back of the mix sounds
like it's on the wrong side of the
recording studio glass.

With the Aegis Threes connected,
the Marantz lets rip with a weighty
performance that gets better as the
volume increases. In a mad Red Hot
Chili Peppers hour, the combo
lacked nothing in drive and attack —
right up to the point where the AEs
started screaming for mercy and the
neighbours started chucking half-
bricks. Backing off of the volume
shepherded the music back inside
the usually agile floorstanders,
leaving everything a little flat.

Switching from CD to the RDS
radio was rewarded with more warm
and solid sound. With a strong signal
the Perla is quite a smoothie, extract-
ing a reasonably detailed pro-
gramme without accentuating the
FM hiss. Tuning sensitivity is excel-
lent, drawing in signals from way out,
although the RDS pick-up is a little
reluctant on all but the strongest of
signals. Occasionally even these trip
the Marantz up and it refuses to
show anything but the frequency.
There is no Radiotext function either,
which is a shame if you listen pre-
dominantly to the BBC stations that
make the most of this facility.

Tape functions are less than intu-
itive, and it took a while to work out
how to go about dubbing between
CD and tape using the automatic
recording level system that searches
for peaks throughout the CD before
it kicks off. Ergonomics aside, the

Perla worked very well with and
without Dolby noise reduction,
although the latter had the notice-
able effect of dampening the
dynamics. Played in other hi-fi
equipment, tapes recorded on the
Marantz sounded a little lifeless but
were blissfully free of any obvious
pitch distortions.

CONCLUSIONS

The Perla offers potentially the best
compromise of sound quality and
aesthetics in this test, mixing a solid
and gutsy performance with serious
style kudos in the motorised door
department. Careful partnering of
speakers is essential to get the best
from the system, but in the context
of offering a bit of something for
everyone it is Recommended. RS

[ _VERDICT |
| SOUND  IKIATATAIR))
VALUE
PRICE

[) A gutsy sounding system concealing
its virtues behind slick motorised doors.
B ONE YEAR GUARANTEE

X Marantz, Kingsbridge House, Padbury
Oaks, 575-583 Bath Road, Longford,
Middlesex UB7 OEH

@ (01753) 680868

BUILD

June 2000
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NAKAMICHI Soundspace 8

nd now for something

completely different.

Nakamichi's Soundspace 8
is slim, slinky, holds five CDs and
hangs on the wall. This is ‘lifestyle” in
the extreme and the discrete design
doesn't stop at the electronics. The
speaker system comprises two dinky
satellites a