
BUDGET SACD! 
Sony's hi-tech super player 

-

- ::� - ' 

� 

0 --·-- --iiii.--

WIN! AV SYSTEM 
Fabulous £2,800 give-away 

JULY/AUGUST 2000 BEF 264 £3.10 

gii������II�IW��llllllijlfl 





LUCASFILM 

THX nome ond logo ore ©lucosfilm Ltd. & TM. 

AJJ Rights Reserved. Used under authorization. 

The best speakers 
are the ones who listen 

The SoundGuide® 

What is good sound? 

There is no easy answer. Good sound is individual. 

lt is shaped by personal choices like room size 

and music style. Whatever your listening needs, 

there's a sound solution to meet them. 

Jamo has developed the SoundGuide, an 

advanced resource that leads you to your 

perfect sound solution. 

We listen to you before you listen to us. 

For further information, call Jamo UK at 

01788 556 777 or visit your local Jamo dealer. 

Tell us what you want. We'll listen. 

www.jamospeakers.com 
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Jason Kennedy tries out some highly recommended 
speaker bases, and gets a certain Sink-ing feeling. 

A 
recent EISA seminar has changed 

my view of the audio electronics 

industry. This event consisted of a 

highly concentrated series of press 

presentations from nine of the big players 

in Europe, with brands such as Samsung, 

Thomson, Pioneer and Philips among 

them. These companies depend on the 

mass market and as a result hi-fi only fits 

into their plans when it's packed in with 

complete systems, and complete home 

cinema systems at that. Of the myriad new 

products we were shown only one was 

dedicated to two channels, a Technics CD 
player, and two were primarily made for 

stereo operation, Mirage loudspeakers. 

Given the state of the software market 

where the vast majority of material is in 

stereo, this would seem to be a bit of 

foolhardy move on the industry's behalf. 

But it is working on the premise that the 

growth rate of two channel is being over· 

taken by that of multi-channel,largely due 

to the tremendous success ofDVD. The 

question is how will this affect the music 

and hi-fi lover? Will hefshe have to shift to 

new media in order to be able to play the 

latest releases. I think not. Whatever the 

audio industry attempts to sell to the 

masses does not, it would seem, necessarily 

change our buying habits and tastes, other­

wise the LP and cassette would have died out 

10 years ago. This combined with the 

breadth of the CD catalogue, which is now 

quite staggering, suggests that there's no 

rush to change formats at all, and we should 

only do so if the sonic rewards represent a 

higher fidelity than we have at present. 

There's an awful lot of change in audio 

electronics at present, so much so that even 

the experts find it hard to keep track, but 

what we need to know is whether it's going 

to enhance the music lover's enjoyment. 

Which is why there are two features in this 

issue that take in aspects of multi-media. 

Tim Bowern's personal stereo review (page 

61) looks at four new MP3 players in the 

context of the other formats on the market 

-a total of four, which must make this the 

most format-diverse of all market sectors, 

bar computers. At the other end of the scale 

Richard Black is looking at ways that you 

can enhance or tweak your software to taste 

with computer based digital mastering 

systems (page 72). 

NEW FOUNDATIONS 

Back at chez Kennedy, two channel is still 

the order of the day with both hi-fi and AV 

systems. The hi-fi has been markedly 

improved by the introduction of the 

Townshend Seismic Sink speaker bases that 

we reviewed in the May issue. Sticking 

Living Voice Avatar OBX-R floorstanding 

speakers on these mini monoliths has had a 

dramatic effect on the overall sound. When 

Richard Stevenson reviewed them he found 

that they didn't do a great deal in his large 

concrete floored room, but subsequently 

discovered their qualities on a suspended 

floor. I have a wooden suspended floor and 

have to place the speakers quite close to the 

rest of the system, so isolation between 

electronics and speakers has an effect. 

What I didn't expect was the magnitude of 

that effect. 

The first thing that struck was the 

improvement to image depth and 

spaciousness in general. this was not the 

de-focused expansiveness that some tube 

amps create but a precise increase in 

proportions. To the extent that the system's 

sensitivity to phase variations seems to have 

doubled. More expected was a change in the 

bass, where the decoupling from the floor 

has had a subjective curtailing effect on 

weight, this presumably because the 

speaker can no longer energise the 

floorboards. The midband, meanwhile, has 

been transformed from extremely good to 

superb: the resolve is extraordinary, to the 

extent that familiar recordings offer up 

new detail and subtlety on a daily basis. 

High frequencies have apparently been 

muted a little, the sound seems softer, but 

the detail doesn't seem diminished so that 

could be a case of reduced distortion giving 

a smoother overall result. A more transpar· 

ent preamp is required, me thinks. 

On top of all this, the system will now go 

louder without discomfort, suggesting a 

reduction in compression at higher levels. 

While the Sinks' asking price of £495 may 

seem steep on perceived value grounds, the 

result more than warrants the cost in a 

serious system. 

EDITOR'S CHOICE 

There's only one obvious winner this month, though 

the Martin-logan Prodigy came very close. But the 

Sony ST-DmES combines digital and analogue radio 

reception in an exceptionally well-endowed package 

with a rather nice box. Tune in, check it out. 



PERSONAL AUDIO 

Tim Bowern compares the latest 

tape, CD, MiniDisc and MP3 models. 

MARTIN LOGAN 

Alvin Cold checks out the stunning 

Prodigy eledrostatic speakers. 

SONY SCD·XB940 

Paul Miller investigates Sony's 

'affordable' new SACD player 
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NEWS&VIEWS 
Tim Bowern, Nick Gear and Jason Kennedy trawl the hi-fi ocean for the biggest news fish. 

NEWS IN BRIEF 

SONY claims its new MZ-R90 player is 
the smallest MD Walkman in the 
world. Weighing only JOg without 
batteries, it shares many of the facets 
of the MZ-R91 (see group test), the 
world's smallest MD recorder, 
including the same ESP anti-shock 
technology and back-lit LCD remote 
control. Sporting a champagne gold 
livery, the MZ-R90 uses both standard 
AA and rechargeable cells to generate 
up to 56 hours of playback, and 
comes supplied with the same 
accessories as its bigger brother. 
2: (0990) 111999 

LIVE 2000, the UK home entertain­
ment and technology show, will open 
its doors to punters from the 21st to 
the 24th September at Earls Court, 
London. Visitors will be able to 
experience a dedicated hi-li and home 
entertainment zone; the Warner DVD 
Experience, a 2DO-seat theatre 
screening the latest in DVD movies, 
and an Online pavilion sponsored by 
The Net magazine and Freeserve. 
Tickets will cost f 12 for adults and £7 
for children under 16 on the door or 
£10 and £5 respectively via the 
advance booking hotline 
2: (0870 736 2000). 

GRUNDIG'S RCD2000 system 
combines a CD, RDS tuner with a 
motorised display and four wireless 
active Apollo 2000 speakers with an 
integrated subwoofer. Each unit 
communicates with the base unit via 
864MHz interference-free transmis­
sions. Costing £1,600, it is capable of 
simulating 360-degree surround 
sound and 360 Watts of musical 
output lt also includes a 59-preset 
tuner, five pre-programmed sound 
settings and 3D-title CD programming. 
2: (01788) 577155 

PANASONIC has paraded a new range 
of micro and mini hi-li systems. 
Comprising three models, the 
SCPM30MD, the SC-PM22 and the 
entry-level SC-PM03, the micro range 
boasts options for a MD recorder, CD 
player, tuner and cassette deck. In 
addition, consisting of the flagship SC­
AK48, SC-AK28 and the entry-level 
SC-AK18, the AK-series of mini 

I:M:!OiljBeH31 July/ August 2000 I 

Best SACD player yet? 
Marantz has promised its first SACD player will 
be the best on the planet. The SA-1 is set for 
launch this September and will take its place in 

the brand's Premium Series at a cool £5,000. 
Much attention has been paid to the player's digital­

to-analogue conversion circuitry, featuring separate 
double differential DAC-7 converters per channel­
claimed to virtually eliminate all crosstalk, noise and 
hum. A number of customised components are said to 
be incorporated, while the power supply circuitry 
features specially developed 'circuit conversion noise 
eliminators' to prated the purity of delicate audio 
signals. Pre-out circuitry incorporates Marantz's HDAM 
technology, giving better performance than regular 
op-amp ICs, and balanced audio output is provided. The 
whole thing weighs in at 17.7kg; exped a review soon. 

To coincide with the increased resolution of its SACD 

Three-Two fun 
KEF has introduced the Three-Two to its 
line-up of Reference Series loudspeakers. 

Graced with new finishes, crossover 
improvements and the company's Boundary 
Compensation device (BCD) for easy room 
placement, this floorstanding model partners a 
fourth generation 16cm Uni-Q driver array with a 
16cm mineral filled polypropylene lower mid range 
unit and two 20cm pulp cone bass units. The 
speaker is fully bi-wireable, boasts a sensitivity of 
91 dB and an impedance of four ohms. 

The Three-Two is priced at £2,250 per pair for 
black ash, cherry and rose nut veneers and £2,750 
per pair in 'rosetta burr' and 'albina burr' finishes. 
KEF w (0 1622) 672261 

player, Marantz has announced upgrades to its three 
Premium Series stereo amps. The PM 14mkll features a 
new current feed-back power sedion and increased 
HDAM current, while the PM 17mkll boasts better gain 
distribution among its improvements. A KI-Signature 
version of the PM 17mkll will follow, though prices have 
yet to be announced. Stay tuned for more Marantz news 
next month. 
Marantz w (0 7753) 680868 

Still stereo 
.. , .. ��· 

--------------------

_. 
Yamaha AX-596 

- -

lt is refreshing to see Yamaha hasn't forgotten 
two-channel separates in its race to 
consolidate its home cinema position. The 

company's new line-up counts three CD players and 
three stereo amps among its number, all at 'budget' 
price points. 

Each of the CD players will play back both CD-R and 
CD-RW discs - a rarity in itself. The entry model is the 
CDX-396 (f 129), featuring Yamaha's Intelligent Digital 
Servo System for superior error corredion. The CDX-496 
(f 179) adds Digital Volume Control, while the range­
topping CDX-596 (£229) sports PRO-Bit technology, 
which replicates 20-bit data from a 16-bit source. 

Meanwhile, Yamaha claims its latest amps have 
been influenced by the new high definition SACD and 
DVD -Audio formats, featuring symmetrically-arranged 
ToP-ART architedure to give a pure signal path. The 
AX-396 (f 169) is rated at 60 Watts per channel; the 
AX-496 (£229) increases power to 85 Watts x2 and 
the AX-596 (£289) pumps out 100 Watts x2. 

Also new from Yamaha's hi-fi division is a £250 floor­
standing speaker called the NS-120, sporting a 13cm 
mid/bass driver and a 3cm tweeter, and a budget 
FM/AM/LW tuner- the TX-396, priced at f 100. The 
cassette deck line-up continues in its existing form, 
while a CD-RW recorder replacing the now discontinued 

· CDR-S l 000 is expeded in November. We'll bring 
you news of Yamaha's new multi-channel models 
next month. 
Yamaha (UK) w 

(07923) 233166 - Yamaha CDX-596 - I 



Big names join Internet revolution 
Panasonic is the latest big name audio brand to 
jump aboard the fast-expanding Internet music 
train. The company has been in cahoots with 

Toshiba and San Disk to develop the Secure Digital (SD) 
Memory Card, a solid state storage device that can be 
used to record a variety of digital data - including music. 

The card is a variation on the 'flash' memory cards 
used by existing MP3 portable players. Many current 
portables, like those reviewed on page 69, use MMC 
cards-one of the smallest types around. The SD card is 
equally compad and slim -just 32x24mm and barely 
2mm thick-and is claimed to 
offer exceptionally fast access. lt 
is also SDMI compliant, which 
means it incorporates the 
copy protedion standard 
soon to be employed across 
the industry. In addition to 
making its own SO-based 
produds, Panasonic will 
license out the 
technology in 
co-operation with 
Toshiba and 
San Disk in the 
hope of securing 
SD as a worldwide standard. 
71 companies are already said to have 
indicated a desire to join the SD Association. 

The first Panasonic audio produd to use the 
technology will be the SD Audio Player, a small solid state 
recording portable similar to existing M P3 hardware. 
Available by Christmas with a projeded price of £350, it 
comes complete with its own 'jukebox' management soft­
ware together with neck and wrist adapters so you can 
wear it like a watch or a pendant. lt uses AAC data reduc­
tion, an application of MPEG2 technology touted to be a 
better quality alternative to MP3. You can either convert 
your own COs into AAC files and down load them to SD 
cards for portability, or down load tracks from the Internet 
and use the player to take them wherever you go. 

Meanwhile, Sony is poised to launch its rival 
Memory Stick solid state recording technology in 

the UK. lt uses a version of the Atrac 
data reduction system used for 
MiniDisc called Atrac3; the first 
Walkman produd- the NW-MS7 -

could be in the shops by the time 
you read this. 

Kenwood is 
among the other 
companies to 

sign up for 
Memory Stick, 

so let battle 
commence I 

Panasonic UK � 
(0 7 344) 862444 

DVD-Audio gains support from JVC 
JVC is the latest big name to confirm its 
commitment to the DVD-Audio format with the 
XV-D723GD player. Complete with Dolby 

Digital, DTS and M peg decoders, the player uses a new 
1-bit DAC with 192kHz/24-bit audio resolution. lt fea­
tures an 8-times over-sampling digital filter at the input 

Musical multi-channel 
Musical Fidelity is claiming true audiophile 
sound quality from its first foray into the world 
of multi-channel. 

Boasting separate PCBs for audio, video and digital 
inputs, the HTP multi-channel processor has four band­
pass filtered video inputs for either composite or 
S-Video with auto-detedion between the two. 

Compatible with Dolby Digital and dts, the unit is 
fitted with eight analogue inputs, eight audio inputs and 
five audio outputs. All audio inputs and outputs are 
buffered. 

The primary power supply is a seventh generation 
multi-stage power supply with PTC protedion. 
Additionally, the HTP has two individual trigger circuits 

and a recently developed fourth-order noise shaper to 
shift noise from the audio range into the ultra-high 
frequency realm. 

Other highlights include a newly construded AV 
decoder with 1 0-bit/54mHz video DAC and a RISC 
(Reduced lnstrudion Set Computer) CPU to control the 
digital video circuitry at high speed. Among the handy 
user-fundions included are a video fine processor (VFP) 
to manually control the quality of the pidure, a 14-step 
zoom facility, a high-resolution on-screen menu and an 
airtight disc tray to reduce external vibrations. 
Connedions includes gold-plated terminals, an RGB out­
put and coaxial/optical digital outputs. 
JVC � (020) 8450 3282 

· Musical Fidelity HTP . 

with two outputs. These can be linked to any input with 
full control of polarity of the switching and trigger voltage. 

Attention to build quality has clearly been a key 
asped during the design and construdion stages. The 
front panel is fashioned from high-quality aluminium 
billet with all the inserts machined from brass then 
nickel and silver-plated and finally plated with 24-K 
gold. The HTP is available from July and costs f 1 ,999. 
Musical Fidelity� (020) 8900 2866 

� NEWS IN BRIEF 

systems sports fixed five-disc CD 
changers, dual auto-reverse cassette 
decks and an AM/FM tuner. 
m (01344) 862444 

KENWOOD'S KAF-303R amplifier, as 
reviewed by Paul Miller in the June 
issue, should have been rewarded 
with five stars rather than the 
published four stars. We apologise for 
the unfortunate mistake and promise 
never to let it happen again, honest! 

ADVANTAGE'S Stalement S 100 
(£2,550) integrated amplifier includes 
separate amplification circuits for 
positive and negative phase signals, 
2x100W at eight ohms output, WBT 
speaker terminals and a volume 
control of shunt to ground type. The 
S 100 is fitted with one set of balanced, 
tape out and pre-out inputs coupled 
with five sets of unbalanced inputs. 
m (01892) 539595 

NC has fused art with technology for its 
FS-SD9R compact hi-fi system. 
Featuring a slim, low profile centre 
unit and circular speaker enclosures 
finished in 'cherrywood', its properties 
include a top-loading CD player, an 
RDS tuner and 2xl5 Watts output. 
Among its many attributes are a 
remote control, 1 -bit D/A converter 
and a 20-track programme chart. 
m (020) 8450 3282 

DVD MUSIC UPDATE: while we await 
the first DVD-Audio software, music 
releases on the picture-oriented DVD­
Video format continue apace. The 
latest from Sony includes the likes of 
Will Smith, Stevie Ray Vaughan, Manic 
Street Preachers and Jeff Buckley. 
Meanwhile, Sony has set up a Website 
for the purchase of SACD software. 
www.superaudio-cd.com 

cm eH, the isolation platform manu­
facturer, has created an LP12 upgrade 
kit using carbon-fibre composite as a 
replacement for its standard sub­
chassis. The upgrade will fit all models 
of LP12, Cirkus and pre-Cirkus 
platforms and has a price tag of £99. 
w (01509) 561429 

SONY has announced a major MiniDisc 
promotion -any consumer buying 
either an MDS-JE330, DHC-MD373 or 
DHC-MD373TC between 11 June and 
30 September will be entitled to an 
MZ-E621imited edition MD Walkman 
for only £19.99. 
w (0990) 111999 

IXOS has announced a silver-plated 
version of its 1051 digital interconnect. 
Designed for use with DVD players and 
top-line CD transports, the Argento has 
been plated for ultra low loss signal 
transmission, uses twin OFC braid 
screens and is fitted with low-loss solid­
barrel RCA phono plugs. 
w (01494) 441736 
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NEWS&VIEWS 

Remix, re-master 
Technics has a replacement for its SL-PS770 CD 
player called the SL-PS7. As well as incorporat­
ing classic Technics technology such as a MASH 

1-bit converter (now operating at 24-bits) and virtual 
battery operation, this new player takes advantage of the 
company's foray into DVD-Audio. This is in the form of a 
digital re-mastering process which, like Pioneer's Legato 
Link, claims to extend the frequency range of CDs with a 
spot of digital 'guestimating'. 

Other features on this f 199 player are the TUI-core 
transformer, which claims a 50 per cent reduction in flux 
leakage, alongside Ta-Keh 11 capacitors. 

Functionally it offers 20 track programming, direct 
track access keys on both remote and player and a 
volume adjustable headphone output 
Panasonic UK a (0990) 357357 

Portable DAB 
Proclaimed as the world's first portable DAB 
product, the Classic 2000 from Roberts Radio is 
the culmination of an intensive two-year 

development programme. 
Roberts has adopted a minimalist and clean design 

that combines the subtleties of solid ash and stainless 
steel panels. lt features JUSt two controls for volume and 
tuning, and a large liquid crystal screen for displaying 
station information such as news, travel and weather 
updates. 

Since digital radio only reaches 69% of the UK 
population, Roberts' is initially only committed to 
manufacturing the Classic 2000 in the hundreds rather 
than thousands. The Classic 2000 portable DAB radio is 
expected to sell for around £800. 
Roberts Radio a (01709) 571722 

T
he Marantz[fannoy press seminar is always one of the most entertaining events of 
the hi-fi year, and this year's was no exception. The first tranche of new products are 
covered in the News pages, so I'll focus on two topics. Let's start off with Ken 

lshiwata's overview of how the European hi-fi market has developed over the past year. 
The overall picture is reasonably positive, reflecting the generally good economic 

climate, and at least confirming that demand for hi-fi remains solid despite competition 
from AV. However, it is perhaps significant that sales of tuners, amplifiers and CD players 
have all fallen, while receiver sales have grown significantly, and DVD player sales have 
soared (albeit from a small base). Speaker sales are strong too, all of which perhaps implies 
that Europe is finally undergoing the transition from stereo audio to multi-channel AV 

Although stereo hi-fi remains strong in Britain, the long term mass market trend is 
clearly towards combined audio-with-video. Marantz used the seminar to announce it was 
re-positioning itself as a "total solution AV brand", adding hi-tech video displays to its range. 
lt has also developed new AV receivers, based on similar ingredients to their stereo 
models, and hopes these will bring greater credibility to multi-channel amplification. 

One of the great hopes for retaining core hi-fi values in the future lies in the new 'high 
band' formats, DVD Audio and/or SACD, and as a Phi lips subsidiary, Marantz is helping get 
SACD (Super Audio CD) off the ground. Hampered somewhat by the limited software 
currently available, this is an ideal source for enjoying Tannoy's latest high end refinement, 
the Super Tweeter- Tannoy reckons ST technology has relevance to existing and historic 
sources too. . 

According to Tannoy, it's time to start looking at tweeters able to operate well up into
'
the 

ultrasonic region. The company first introduced its Super Tweeter a couple of years ago as 
one of the ingredients in its top-of-the-line Kingdom model, a four-way design with 18-
inch bass driver, 12-inch dual concentric mid and treble, plus a Super Tweeter coming in 
above a nominal 16kHz. The speaker has been so successful throughout the Far East, 
there are now smaller 15-inch and 12-inch Kingdoms. 

Since sometime last year the SuperTweeter has also been produced as a standalone 
add-on "bandwidth extender" for the retro-style Prestige models, which are very popular 
throughout the Far East, and now a "Universal" model has just been released, with extra 
crossover flexibility. 

But is there any point in spending a chunk of money on something which reproduces 
sound frequencies audible only to the family pets? A White Paper, entitled 'The Need for 
Extended High Frequency Bandwidth - Or Why You Need a Super Tweeter", discusses 
various ultrasonic issues, pointing out that plenty of musical instruments have ultrasonic 
harmonics, and referring to experimental evidence that the human beings can respond to 
ultrasonics. 

That's for the future, but a core contention of the White Paper is that a Super Tweeter is 
beneficial even with conventional CD sources, because it reduces phase errors 
below 20kHz, and therefore improves transient accuracy. And Tannoy at -------
least had the bottle to put on a demonstration. Although the effect 
was quite subtle, it was sufficiently convincing for most present to 
provide a serious talking point thereafter. The SuperTweeter 
certainly seemed to open out the sound stage, putting more 
space and air around instruments. 

But it's harder to say whether this was purely a function of 
increased bandwidth and improved H F time alignment. The 
Super Tweeter, for example, clearly had much wider 
dispersion at high frequencies than the main (Turnberry) 
speaker used for this demo. While I feel it's right to approach 
the Super Tweeter concept with due scepticism, it might well be 
beneficial. Jimmy Hughes has been using his own variation on the 
Super Tweeter theme for some years, employing a much less costly 
Motorola piezo device (which he wrote about in HFC 196) and he's quite convinced of 
its long term benefits. 

Tannoy's SuperTweeters are mounted in a carved block of American Walnut, not unlike 
an over-sized ice hockey puck, and currently cost f 1,1 00/pair. They come with a special 
adjustable tripod support, silver connecting wires, and a built in crossover with a choice of 
three turnover frequencies, plus five level settings. The idea is to sit them on top of an 
existing speaker, and carefully position them to achieve time alignment with the mid range 
voice coil. The SuperTweeter itself uses a 1-inch titanium dome with a vapour deposited 
gold finish, and neodymium magnets. lt has a 38kHz resonance compensated in the 
network. The upper limit is specified at 54kHz -6dB and - 18dB at 1OOkHz. 

Jul Au ust 2000 



NEWS&VIEWS 

PREVIOUSLY 
UNHEARD 

Phil Strongman digs out rare and classic 

tracks appearing on CD or virgin vinyl for the 

first time. Turn on, tune in, bliss out. ... 

IAN HUNTER Once BiHen Twice Shy 
Those who think Hunter's post-Mott The 
Hoople career consisted of the title track will 
be surprised by the sheer breath of this 
offering. The ballads CD -which has the 

poignant Ships as well as epics like Junkman 

-shows our lan at his diverse best. Contains 

a dozen previously unreleased efforts. 
Colmbia double CD 
Music 00000 Sound 00000 

LITTLE ROY More From A LiHie 

A fine rumbling slice of modern reggae com­
plete with sweet harmonies from Marley­
soundalike Roy and superb production from 
Ronnie Lion, On-U Sound's Adrian 

Sherwood and ex-Acid Jazz sound wizard 

Mike Pelanconi. This is much more than a 

little-go on, take your woofers for a walk. 
Lion CD 
Music 00000 Sound 00000 

J.J. BARNES 

Baby Please Come Back Home 
J.J. Barnes was the soul brother that 
Motown snapped up purely to put on the 
back-burner-they didn't want him 

crowding Marvin Gaye's singer-songwriter 

market, apparently. Which is a great shame, 

since Barnes powerful, pleading perfor­
mances deserved a far bigger audience, as 

IFM:I$il3:ttltllf June 2000 I 

this dynamic 17-strong collection ably 

demonstrates. 

Connoisseur Collection CD 
Music 00000 Sound 00000 

CYPRESS HILL 

Los Grandes Exitos En Espanol 
Practice your Spanish and enjoy some 
heavy, heavy Latin hip hop from our Rizla­

rolling friends. Urban disintegration never 
sounded so enticing. 

Ruffhouse CD 
Music 00000 Sound 00000 

CURTIS MAYFIELD Live In Europe 

The late great Curtis Mayfield last toured 
Europe in 1987 and someone taped it all 
in order to bring us this golden hour of 
musical excitement. There are takes of 

Freddie's Dead and Move On Up but even 

the Ice 9 instrumental intra is seriously 
good. 

Sequei/Curtom CD 
Music 00000 Sound 00000 

VARIOUS Brazilian Jazz 

Another well-priced collection from ABM, 
showcasing the full post-war run of jazz from 
the land of the shrinking rain-forest. Eddie 
Daniel's soulful Blue Basso and Buddy 
Greco's lively So Danco Samba are just two 

out of ten solid pieces. 
ABM CD 
Music 00000 Sound 00000 

ELVIS PRESLEY 

Best of Artist of The Century 
Without the young hipster Presley-and 
the manic lke Turner-this century 
wouldn't have sounded the same and this 
digitally remastered set has the songs 
everyone remembers. Heartbreak Hotel, 

Jailhouse Rock, In The Ghetto, etc ... 
RCA/BMG CD 
Music 00000 Sound 00000 

Delights from Jamo 
Jamo has added new multi-channel 
components to its audiophile D8 range of 
speakers, formally known as Concert. 

Incorporating two six and half inch woofers tuned to a 
dome tweeter and a mid range unit, the centre speaker 
features efficient neodymium magnets and is finished in 
a cherry veneer with detachable, black fabric grill. 

Compatible with the large setting on Dolby Digital and 
DTS processors, amplifiers and receivers, the surround 
speaker uses two five and quarter inch fibreglass 
diaphragm woofer and mid range units plus two one 
inch dome tweeters mounted in a non-resonant 16mm 
MDF cabinet. Aesthetics match the centre speaker. 

Completing the D8 
system is the closed­
box subwoofer. 
Possessing a 400 
Watt (RMS) class D 
amplifier, the bass-box 
uses a 12inch side 
firing woofer with a 12 
inch slave unit. 

Matching the 
surround and 

centre, the Sub is 
produced in black with 

matching fabric grill, cherry 
veneer panels and a glass top. 

Jamo � (0 1788) 556777 

Cheers to Thomson! 
Equipped with both a standard CD player and a 
CD-R/CD-RW deck, Thomsen's £329 
DAR2060 features two-speed digital dubbing 

so you can copy at double the normal rate. 
The dubbing machine features a 32-program 

memory and a text, edit and tilling function that allows 
users to locate titles and their corresponding CD. 

The DAR2060 offers a selection of sound effects 
including a Live mode that simulates an applause, cheer 
or encore; a DJ mode to avoid blanks between two 
tracks and a fade option to reduce the sound between 
two musical pieces. 

Furthermore, two micro (phone) sockets allow the 
incorporation of voice overdubs to give compilations the 
personal touch. One of the sockets also lets users adjust 
the micro's sound level via a special button. 

The DAR2060 dubbing machine features three input 
and two output connectors located on the front and 
back panels respectively, comes supplied with a remote 
control and is available from June. 
Thomson MultiMedia � (0 1732) 520920 

Thomson DAR2060 
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DAVID VIVIAN 
This new Cura speaker might look like the geek who is too 

scared to talk to girls, but yes sir, it can boogie. 

H 
i-fi is full of conventions manufac­

turers love to trash. Take loud­

speakers. If you want to stick your 

neck out and generalise dangerously, you 

might just get away with the observation 

that cheap speakers are small 

and expensive ones are large. 

Now count those that rubbish 

the theory - there are far too 

many to mention. 

Try to establish a role model for 

upper mid-range speakers, how­

ever, and you're in even deeper 

water. As hi-fi shoppers with a bit 

of cash to burn can attest, the 

£500-£2000 price bracket is a 

veritable free-for-all. Liberated 

from the most serious constraints 

of building down to a budget 

price, speaker designers have a 

chance to express themselves 

and, when they do, virtually 

anything goes: small cabinets 

with expensive real wood finishes 

and high quality drive units; 

medium-sized boxes of more 

modest aesthetic values but with 

more drive units; full-blown 

floor-standing designs which 

appear to offer walloping good 

value for money; even shiny 

aluminium spheres on stalks (see 

last month's column on the 

O'hEocha 02). 

Brit speaker newcomer Cura, though, is 

into what I can only describe as the "charm­

ingly unfunky verging on snooty" school of 

design. With publicity shots featuring 

stands that that look like Greek columns 

(Cura is Latin for care and precision) the 

image is more Brian Sewell than Melvyn 

Bragg. more Delia Smith than Jamie Oliver, 

more Russell Harty thanjerry Springer. 

Of course, there's nothing too unusual 

about the application of real wood veneers 

to speaker cabinets, even at the 'affordable' 

end of the market. But the obvious tender 

Cura's range of 

'straight-laced' 

speakers, left to 

right: CA-10, CA-

21 and CA-30. 

I 
loving care and skill with which Cura plies 

its craft, on the other hand, goes well 

I 
beyond the merely proficient. 

The compactly dimensioned but superbly 

engineered £700 CA-10 I've been listening 

-

''Cura is into what I can 

only describe as the 

'charmingly unfunky verging 

on snooty' school of design. 

More Brian Sewell than 

Melvyn Bragg, more Delia 

Smith than Jamie Oliver." 

I BOOKS AND COVERS i.)Qh'.C.WI 

to over the past few weeks is the larger of 

the two stand mounters in the current four 

strong range and a modest work of art 

finished in bird's-eye maple. As indeed it is 

in Cura's other 'deluxe' finish, Sapele 

Pommele. But maple is an almost perfect 

shade match foF the birch-coloured IKEA 

tables that support most of my system, so it 

gets my vote. 

Cura doesn't intend to build a reputation 

solely on looking good at a distance, though. 

That attention to detail is important and it 

I 
becomes obvious when you nose up close. 

Front edges carefully rounded to reduce 

front baffle edge reflection is one exam­

ple you can see. The angled inner floor, 

designed to break up standing waves 

within the cabinet, is one you can't. 

The bass-mid driver is, perhaps, a bit 

larger than you'd expect to find in a 10-

litre box with a 6.5-inch doped paper 

cone in a die-cast magnesium chassis. 

The offset 25mm coated fabric dome 

tweeter sits below. Sensitivity is 

nothing special at 87dB but the claimed 

in room bass response down to 50Hz is 

the payback, no doubt aided by the 

generously-sized rearward-firing reflex 

port. 

The CA-10s may not look funky, but 

they sound great. Their eagerness to 

present music in a positive, involving 

way is immediately engaging and 

likeable. The approach works with 

classical music, too. I slapped on some 

Dvorak and it was handled with great 

finesse and an almost tangible sense of 

... 'performance'. String tone had a partic-

ularly natural and unforced quality­

smooth and nicely integrated, full­

bodied without sounding thickened. 

More generally, the Curas were clear 

and detailed without being obvious or 

attention-seeking. A very fine showing from 

the tweeter helped here, blending with rare 

adroitness the usually conflicting interests 

of crisply etched definition and tonal 

smoothness. 

It makes the CA-10s sound very classy and 

controlled, even with brightly recorded 

material-like David San born's jazzy and 

emotionally charged sax on the CD Songs 
From The Night Before. 

The Curas are good at sounding assured 

and unruffled, good at balancing difficult 

elements, making stuff sing and tug at the 

emotions while sounding explicit and 

highly detailed at the same time. 

Background vocals are beautifully 

separated yet nicely rounded; there was no 

sign of artificial harshness or edge to 

San born's alto. 

The Curas pack plenty of bass weight or 

extension, too. Low notes are taut, 

articulate and rhythmically coherent­

essential if you're a jazz nut like me. Stick 

on a Prince track and the CA-10s track the 

pulse convincingly and, yes, ever so funkily. 

This is a very straight-laced looking 

speaker. That loves to boogie. Another 

convention trashed. 

(July/August 2000 l:!ijjl!l[e)t3MFJ 
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HEYBROOK HB2 £240 

Nick Gear enjoys the angelic tones of 
Heybrook's latest book-shelf speaker. 

J oining the highly acclaimed Heylios book-shelf comes the first 

of four new additions from loudspeaker stalwart Heybrook, the 
H B2. This 20-litre model is the first of a number of introdudions as 

the company bolsters its portfolio of competitively priced floor-stand­

ing and stand-mount loudspeakers. Furthermore, to accommodate 

the growing demand for AV speaker systems, the HB2 will soon be 

assisted by a matching centre speaker and an adive subwoofer. 

Positioned in the sub £250 category, the H B2 represents serious 
value-for-money.lncorporating a 25mm soft dome tweeter partnered 

by a l65mm Kevlar bass unit, the HB2 has a rated sensitivity of 90dB 

at 6 Ohms. 

The drivers are housed in an attradively crafted (simulated) black 

ash and beech cabinet that's made up of lSmm vinyl covered high­

density particle board with a 30mm MDF baffle and a 9mm sub 

baffle. The bass is reflex loaded with two front firing ports. Unusually, 

Heybrook has chosen to use first order crossovers in the HB series, 

the theory being that having less components between amp and drive 

unit allows the former to better control the speaker. 

SOUND QUALITY 
it would seem that the first order crossover is certainly doing the HB2 

no harm, as the end result is a loudspeaker that possesses an 

enjoyably precise and rich mid- and high-frequency response. 

Disappointingly, the bass suffers from a lack of dynamic punch and 

clarity, particularly with contemporary dance and pop genres. At 

times it became almost distorted, muffled and lost among the 

crystal clear higher tones. 

However, the HB2 excels in its angelic and sassy treatment of 

classical, jazz and rock arrangements. Embellished with a rich tonal 

palette and a midrange that is blessed with a high level of aplomb, 
the HB2 is able to create a balanced and natural mix. Listening to the 
screaming guitar of Mr Hendrix and the grandeur of Elgar's Nimrod, 

the Heybrook breezed through the examination with flying colours. 

Considering that it is some £50 cheaper than B&W's similar size 

and driver equipped 601 Series 2, the HB2 is a great all-round 

performer for the money. Okay, the bass is perhaps not as well suited 

to today's bass-heavy music, but for traditional material you will find 

it hard to beat. 

00000 JPW Speakers Ltd 111 (0 7752) 333800 

HITACHI DVWl E £580 

Nick Gear kills two birds with one stone 
and a combined DVD/CO-RW player. 

H itachi's DV-Wl E is an inspired amalgamation of the two of the 

most prolific formats currently on the market. Combining a DVD 

player, CD player and CD-RW deck, the DV-Wl E is the first of a new 

breed of hybrid machines due out this year. If you are entertaining 
the idea of purchasing both a DVD player and CD recorder, then this 
machine will undoubtedly be of interest as it handles all the 

requirements of both camps with consummate ease. 

Finished in an eye-catching, sleek silver livery, the design princi­

ples are based on pradicality and fundionality that evoke the 

qualities of a Mercedes. Hitachi has taken great care to ensure 

pidure quality is sharp and finely detailed and it has succeeded on 

both counts. The player features some interesting facilities such as 

zoom, Hitachi's proprietary disc navigation system and a colour 

adjustment option for older movies. 

Using a mixture of on-screen display, front-mounted buttons and 
a beautifully conceived remote control to operate all the fundamen­

tal fundions, recording is joyfully simple and remarkably user friendly 

compared to separate CD-R(W) decks. All the on-screen commands 

are accompanied by a step-by-step menu and basic icons that allow 

you to programme specific tracks, or an entire album with a single 

touch of a button. 

The only drawback to the plethora of features is a redudion in the 

software response time. At times, the CD-RW deck is frustratingly 

laboured and sluggish even when reading to simple requests such 

as search and skip. 

SOUND QUALITY 
As you would exped, the player generates a perfedly clean and 
defined performance in all surround modes. Even when used as a 

standard CD player or recorder, the DV-Wl E competes with well 

regarded examples of dedicated players from both camps . Whoever 

is responsible for creating this gem should be applauded for their 

ingenuity! You cannot fault the DV-Wl E for sheer versatility and 

innovation. This machine should appeal to both serious DVD 

enthusiasts and compilers of music alike. 

00000 Hitachi 111 (020) 8848 8787 
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KENWOOD DPF-3030 £170 

Pouf Miller penny-pinches os he checks 
out Kenwood's new budget CD player. 

L
aunched to partner its new budget amplifier (see Heatseekers, 
HFC 203), Kenwood's f 170 DPF-3030 CD player is also 

available in both matt black or champagne silver livery. After a decade 
of "any colour you want, sir, provided it's black", this new influx of 
silver-grey products makes a refreshing change. And the silver version 
of the DPF-3030 is particularly attractive, making the most of its soft 
lines, centrally-positioned mechanism and underslung blue display. 

Everyday facilities like direct track access, repeat and random play 
are separated from advanced functions such as program mode, edit 
and peak search, ensuring the player is neither daunting o; untidy. These 
are duplicated on the RC-P0305 remote control along with an up/down 
digital volume control that offers around 7-bits of attenuation ( 42dB) 
from the player's peak 2V output. For critical listening, it's always best 
to use your amplifier's volume control unless, of course, the DPF-3030 
is hooked directly into a separate power amplifier. 

Otherwise, do check you've set the remote volume to its default 
'OdB' position. This guarantees the player's low 0.002 per cent 
distortion and wide 102dB S/N ratio- though this, in itself, is no 
guarantee that the player will sound halfway decent. 

SOUND QUALITY 
Thankfully, in practice, the DPF-3030 sounds rather better than halfway 
decent ar}_d readily exceeds the expectations of its highly integrated 8x 
oversampling filter/DAC technology. In many respects it shares the 
same smooth, unperturbed and generally very self-effacing sound 
heard with the KAF-3030R last month, reflecting both powerful rhythm 
lines and the subtle inflections of different vocal performers with 
surprising agility. 

Kenwood makes no special claims for component quality, copper 
screws or other paraphernalia. Instead, and within the constraints of 
the production/manufacturing budget for a f 170 player, every resource 
available to the DPF-3030 has been optimized to yield the sort of richly 
detailed, transparent and involving sound that typically goes down well 
in the UK. To this end the DPF-3030 looks likely to be judged a 
success and, along with the KAF-3030R, is a welcome sign of 
Kenwood's future commitment to affordable, specialist hi-fi. 
00000 Ken wood m (0 1923) 816444 

SONY ST-D777ES £550 

Joson Kennedy finds a receiver that's a 

DAB-hand at digital and analogue radio. 

T
he new, feature-rich tuner in Sony's upmarket ES range 
represents the brand's first foray into the world of Digital Audio 

Broadcasting (DAB), the radio network that offers noise-free 
reception from the most insignificant of antennas. In this case the 
supplied DAB aerial consists of a two metre or so piece of wire with 
a basic plug at one end. The socket it connects to is clearly designed 
for something more elaborate but the wire does the job, so long as 
you're within the coverage area -which is said to extend to around 
70 per cent of the population. 

The ST-D777ES keeps its options open by 
including both FM and AM tuners as well -
which means that it will be of use if you 
have to wait for DAB broadcasting in your 
area - and it covers the full gamut of 
stations. The array of DAB stations 
received a boost when Digital One 
joined the game late last year, bring­
ing several DAB exclusives including 
Planet Rock and Oneword, which 
seems to be a competitor to Radio 4. 

The Sony takes a bit of getting used 
to at first. it feels a little like a computer to 
operate, but with a bit of practice and 
familiarisation with the myriad features you can 
soon track down your favourite stations on any band. 
it's DAB operation differs quite markedly from the Arcam I'm 
familiar with: it's possible to scroll through as yet inactive service 

ensembles and store up to 99 presets across all bands. One 
surprise was that it displayed the (correct) station name Oneword 

where the Arcam showed PB&C, another was its ability to 
pick up a station called Primetime that the Arcam didn't 'see'. 

SOUND QUALITY 
Sonically the Sony is pretty impressive with both DAB and 

FM, reflecting the quality of broadcast and the diversity of 
compression used by various stations. With DAB it's not quite 
as transparent or powerful in the bass as the Arcam; and via 
FM, my old Audio lab 8000T had slightly more life. But taken 

on its own the quality is extremely high, with solid imaging and 
fine timbre from the better (largely Radio 3) broadcasts. 

Given its price, build quality and plethora of features this Sony 
makes a very convincing argument for a tuner upgrade, and if you're 

within DAB coverage it'll save you the price of a 'real' aerial. 
00000 Sony m (01932) 816000 
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ASPIRATIONS 

uad Save 
The 

Everyone's got a dream hi-fi, but only some of us ore lucky enough to own it. 

Phi/ Strongmon meets one such charmed man. 

he creator of this month's system is 

someone who makes his living from the 

audio-visual medium: Simon Gargette is a 

commercials director whose clients have 

included Ford, Boots, Age Concern and Her 

Majesty's Government. Unlike many of his 

colleagues, Simon usually ends a 

production hunched between the 

monitors in an editing suite, fine-tuning the sound that will later 

blast out of millions ofNicam AV set-ups. 

"Sound is so important in ads," he says, "especially when you're 

editing. You really need to pay attention to detail, God is in the detail. I 

often intervene on audio mixes and ask for remixes. TV sound is 

different in that it can tend to be sludgy, but you have to try and get 

the best audio compromise you can. You consult with sound engineers 

and musicians then adjust EQ and spacials and being a little bit of a hi­

fi buff kind of trains you for all that." 

With such a background you'd expect Gargette to own a hi-fi worth 

hearing, and you wouldn't be wrong. It nestles in the converted attic 

ofGargette's North London house (a veritable treasure trove of Art 

cartridge to stop it slipping. It was strange hearing those New Wave 

things on my current system. You pick up lots of stuff you missed: 

you can actually hear, for instance, John Lydon moaning 'stop, stop' 

as his voice starts to go during Doncha Gimme No Lip Child. You also 

realize how many guitars there are surging around in the final mix. 

The detail was all on the vinyl but !just didn't get to hear it for some 

10 years." 

But a job at a production company led to Base monitors- "they 

really squeeze the sound out"-and a rediscovery of quality sound. By 

then, as the 70s blurred into the 80s, Simon began to pick up work as a 

serious photographer of car ads -"budget of five thousand pounds 

and you'd be shooting on Sinar plate cameras with 10 by 8 inch 

transparencies"-and he could thus afford a bigger step up the ladder. 

"I couldn't get the Quad I was really after- they'd stopped making it 

-but I bought a Quad 405 preamp in combination with a 303 power 

amp and then, later, the FM44 tuner. And, of course, I was amazed by 

their sonic resolution. They were also in this great drab olive green 

which was perfect for the greycoat bands of the time- all those Fall, 

Throbbing Gristle, DOA, joy Division type groups. Anyway, once you've 

bought into the Quad, that's it, you're not going to go back to some 

Deco) and was arrived at by a long, though 

fairly untortuous, route that embraced 

many of the great names of the sound 

industry- and some that were not so great. 

"My first music device was a dreadful Boots 

aberration complete with two speakers that 

clipped on to the top of the amp. But once I 

had that system, I started to take notice of 

other people's 'gramophones'-so then I got 

''Let's face it, how many 
cheapo mini-system. The Quad Pre isn't even supposed 

to be seen, it's just like a big grill but it gives such 

purity. I tend to think that a lot of hi-fi is just last 

year's stuff in this year's boxes complete with 

new knobs or whatever, but you don't get 

that with Quad. This one has filters which 

let you slope the sound 12 ways, and give it 

of us really do have 
rooms in magic proportions 

with floorboards resting on 
six feet of layered sand?" bias manually- it's useful if you want to 

a Rote! amp complete with those funny little Rote! speakers. They 

sounded a thousand times better than the Boots hi-fi I'd owned before, 

but it still wasn't what I wanted in terms of sheer sound mass or 

definition. So in the mid-70s, when I was about fifteen, I paid £50- a 

small fortune-for a B&O Beo 3003 deck which I coupled with an Akai 

2010 amp. The Akai gave it a bit more oomph, I think. I'd started off 

playing singles by Bowie and T. Rex, but I quickly got into more 

esoteric things like Chick Corea, Miltjackson, Frank Zappa, Billy 

Cob ham, Roland Kirk, Sonny Rollins and Stevie Wonder. I think that a 

lot of people who got into hi-fi in those days were drawn into it via the 

technical and creative explosion in the music industry of the time. 

Different effects were coming into sound studios, tracks were getting 

longer, the three minute song barrier was getting broken and the 

number of recording tracks increased to 8 then 16 then 24. As a big 

music fan, you weren't really into being too technical but you did 

want to reproduce the melodies as perfectly as possible as, I suppose, 

some kind of homage to those master musicians." 

A flirtation with an Akai turntable with plinth strobe- "it was the 

total gimmickry that attracted me, I can confess it all now"-was 

encouraged by the dawn of the punk era. "I was listening to the Pistols, 

Iggy Pop and The Damned. The latter were, thinking about it now, like 

the last gasp of English music-halL Punk was great fun but it was usu­

ally played on some nicked Decca portable, often the same one which 

you saw at squat after squat with a lOp piece blue-tacked to the 
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fine-tune things to your room and, let's face it, how 

many of us really do have rooms in magic proportions with floor­

boards resting on six feet of layered sand? Most hi-fi's need a bit of 

room tuning." 

But to play certain recordings, no matter how angular your room is, 

larger speakers tend to work better than their smaller brethren-for 

Simon at least. "I began to realize, listening to stuff in demo rooms, 

that you really do need to move air to convey bass. You need a woofer 

with some guts to it. So then I got hold of some Altec Monitors, huge 

grey boxes with Manta Rays in 'em. They looked very utilitarian, again 

perfect for the post-industrial look, but they were also boxes which did 

have some muscular clarity to them. I had some Speedframes to 

support the speakers, nothing fantastic but they did the job. That was 

because I was told to raise them high because of the bass, but we now 

know that bass is effectively non-directional- info that we punters 

weren't privy to a few years ago (unless you were reading HFC- Ed)­

and so then I played them closer to the floor and they sounded virtu­

ally as good. Strong without bullying you." 

All of which meant that the B&O front-end was rather letting things 

down. Enter, at a cost of a mere £350, a Michell turntable. And not just 

any old Michell but the Prisma, a classic see-through slab of a deck 

that is late-60s chic incarnate, what with it's wide transparent base 

and gold-plated orbs. Fans of Michell (including, it's said, one Stanley 

Kubrick who featured the beast in his recently re-released Clockwork 

Orange film) will not need convincing, but Simon remains a persistent 





A advocate. "The Michell 

V just sounds so clean. 

completely straight­

forward and rumble­

free, although some 

boffin will probably pull 

me up on that, but 

things that aren't audible to the human 

ear don't worry me. It's basically a work of art 

that also plays records.lt's so fabulous 

to watch it work, there's all this 

wonderful movement lit by a warm 

orange glow. It's also very quaint and British, the way 

the cartridge -an Ortofon in this case -is symmetri­

cally balanced by a neat little badger-hair cleaning brush that f loats in 

from the other side. It's all engineering, you can feel the lathe lines on 

the buttons. And it comes with a Michell Handbook where the man 

himself explains why they use the specific steel pins that they use. 

Marvellous." 

But the delivery end of the line-up begun to lose some of it's 

undoubted allure after Simon clocked the sound being projected by a 

pair of Neat Acoustics' Mystique speakers. "I did like the Neats I'd 

heard, but I also wanted something that sounded smoother as well as 

something that looked, well, neater." He found his ideal in the latest 

B&O speakers, the 8000s, two grand's worth of super-slim style speaker 

that also happen to put out a big, big sound. The new combination is 

also perfect for reggae, a genre that Simon, a big dub fan, discovered 

long ago. "Reggae's got such an obviously huge sound spectrum from 

the lowest bass to the highest treble and a Michell going through a 

good Quad and the 8000s is, funnily enough, perfect for that. Punchy 

but deep. Most reggae is created live in the studio and you've almost 

got to recreate a recording studio live room in order to play it all back. 

You need solid reliable amp power and, at the other end, a fair-sized 

speaker that can really hold it's own at both ends -like the 8000s. 

They make all the difference to the signal that you want to deliver." 

It's a proposition that's hard to deny once you've heard a dub gem 

like Dr. Alimantado's Best Dressed Chicken In Town throbbing out of 

Gargette's system. Reggae recordings of this era are famed for their 

formidable yet tuneful bottom end. And the bass sound does saturate 

ifM:ilji!UeHjl July/ August 2000 I 

everything within the sloping sides ofGargette's listening room, a 

saturation which, ironically enough, seems to liberate a mass of 

subtle rhythm guitars and keyboard overdubs that have lost 

prominence during mix-down. Captain Beefheart's Safe As Milk was also 

cut live in the studio while The Clash's From Here To Eternity is a live 

onstage collection- both have been reissued on 

180 granm1e albums by Simply Vinyl and both 

sing out ofGargette's system with 

surprising intensity. Applause and reverb 

ripple out around you. close you eyes and 

you're there, essentially, right in 

the middle of the audience-an 

effect that can't be matched by 

many more high end set-ups. 

Not that Gargette is a complete vinyl-loving Luddite since, as he'll 

admit, a CD has entered the ad-man's audio arena-several times over. 

"I had the first Sorry Discman portable CD and I thought it would 

sound awful through this but it was great with headphones, really fan­

tastic. Then I got a more serious player, which I still have, the Quad 66 

which obviously gives a bit more detail than the Discman. Ultimately 

though, COs. nice though they are, can't quite do it in my view, not 

one hundred per cent. It is a somewhat pre-ordained, clinical medium. 

Non-spontaneous is one way of describing it ... which is maybe why 

you're now getting Portishead and various hip hop acts deliberating 

degrading mixes and even adding scratches to get that 'vinyl effect'. I 

don't think analogue's going to go away; like 35mm camera film, it's 

still the standard digital tries to copy. Sometimes they can work 

together. I know of studios that try to warm digital things up with 

valve amps or limit them with ajoe Meek valve compressor." 

Which is where Si m on actually came in. "That's what originally 

started me on Quads. I saw a second-hand valve-driven one in a shop 

window, an amp on a plinth with these big visible valves- it looked 

really beautiful. That's why I got into Quad. Of course, it had long 

gone by the time I went back so I ended up auditioning the 405-303 

combo instead but I'll track one of those old valve Quads down one 

of these days and give it a good listen, if only for curiousity's sake." 

In the meantime, Simon isn't missing out on too much with his 

current line-up, a combination that's an ode to all things live, 

extreme and esoteric. 
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Ano · er world-first: 

al and analog preamplifier with Digital Radio option 

Analog? Both! 
The DPA32R"" is more than just a 

top class preamplifler. It also includes 
superb 96 kHz/24 bit da-convertcrs and 
96 kHz/20 bit ad-converters thus 
allowing direct connection of digital 
and analog components. 

Plenty of connectivity 
There are five stereo analog inputs, 

analog tape in/ out, and three coaxial 
plus two optical digital SPDIF inputs , 

complemented by two stereo analog, 
one optical digital and 
two coaxial 

Best Recording 
Signals can be cross-converted at 

96 kHz between digital and analog, 
allowing perfect analog and digital 
recording. 

Premium Grade Audio 
Components 

a-compromise premium grade 
audio components arc used throughout 
for maximum transparency. 

Analog volume control 
Volume control is carried out by 

analog circuitry, allowing analog 
signals to be handled without e\·er being 
digitised. 

Minimal Jitter through TAGtronic 
Synchronisation link 

A precision t-\�n phase-locked loop 
reduces jittcr to an absolute minimum , 
while the TAGtronic Synchronisation Link 
sends a signal to products designed for 
this ad,·anced technology to synchronise 
its dock to the master reference within 
the DPA32R'•'-

Top-class ergonomics 
The DPA32R'•' is fully remote 

controlled. Its custom-designed display 
features our 'Dot Burst' layout for 
increased legibility, an al"l·ay of display 
fields and a graphical dot matrix area for 
comprehensive feedback. A powerful 
16-bit micro controller makes the 
DPA32R"'' very easy to use, inputs have 
descriptive names and analog inputs have 
adjustable sensitivity, allowing levels to be 
matched for optimum signal to noise ratio 

Future-Proof 
All software is stored 

in Flash Memory and 
entirely user upgradable, 

over the Internet using a PC 

connected to the integrated 
TAGtronic Communications Bus. This 
b':'s also allows the easy transfer and 
sharing of information for multi-room 
installations and powerful 
communication between components. 

Huntingdon, Cambs. PE29 6ZU 
fox: 01480 52159 
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01233 624441 

0121 622 2230 

01202 555512 

01273 775978 

0117 944 1010 

01242 583960 

01245 265245 

01244 345576 

01342 314569 

0141 248 4079 

020 8367 3132 

01372 748888 

01462 452248 

01482 891375 

01483 504801 

01494 558585 

020 8943 3530 

01708 680551 

0116 253 9753 
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020 7229 2077 
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Every great performance 
demands an Encore. 

THE ENERGY ENCORE' SYSTEM 

represents the most recent 

development in home theatre 

enjoyment. Not only are they 

simple to set up, but they 

offer striking looks and the 

unsurpassed focussed imaging 

we build into every Energy' 

speaker. Close your eyes and 

you'll be able to pinpoint the 

position of every single 

voice, instrument or cosmic 

explosion. 

The complete Encore system 

is timbre-matched and 

includes a 7 50 watt, 8 inch 

matching powered subwoofe�: 

Experience the Encore system, 

we guarantee you'll want to 

hear it again and again. 

Clear 

Sweet 

Natural 

Sound 

L OUDSPEAKERS 

""""' U 5 I C A L T R U T H 1'-' 

For more information about becoming an APJ retailer, please contact: Colin Hinkins, 

General Manager at Audio Products International (UK) Ltd., Fairfax House, 

Coddard Road, Ipswich, Suffolk, ENGLAND !PI SNP Phone: 4-1 (0) 747 32-1 0205 

F.1x: 4-1 (0) 147 32-1 0218 or c-mail: api.uk@btinternet.com 

\V\ vw. energy-speakers. eo m 



Hi-Fi Choice's very own 'points of view' page, where you, the reader, can express your opinions! 

L ETTER OF THE MONTH 

We all strive to get the best sound quality from our equipment. Yet it 
amazes me how many manufacturers who supply their equipment 
with detachable figure-S mains leads fail to mention in the instruc­
tion manual that connecting this the wrong way round has an 
adverse effect on sound quality (a pat on the back for Denon who 
did mention the correct position in the DCD-825 manual). 

If the manufacturers fail to inform purchasers of this, then 
surely it would be better to supply the equipment with a captive 
mains lead? 

I feel sorry for casual listeners who are listening to their equip­
ment with it connected the wrong way, causing inferior results. 

SEEING STARS 

As a subscriber to your valued 
magazine, I would like to bring the 
following item to your attention. 

I suffer from a mild form of 
colour blindness. As a result I have 
difficulty in seeing the distinction 
between the red and grey stars 
you assign to your test results for 
sound, build and value. 

I strongly suspect that I am not 
the on.Jy person to struggle with 

Brian Gibb, Scottish Borders 

this difficulty; I hope you may 
find a solution in the near future. 

Herman ten Tije, Netherlands 

JAZZ STANDARDS 

After reading your March issue, I 
must amend several of my previ­
ous preconceptions. It seems you 
do use a lot of good jazz and 
classical music, in addition to 
outstanding performers like 
Kissin, to evaluate equipment. I 

felt this was important in view of 
the fact that pop changes rapidly 
in an industry where names 
appear and disappear, whereas 
the classics and mainstream jazz 
are standards known by millions 
world-wide, and therefore a more 
reliable reference. I was also 
pleased to read the articles about 
CD players. and interconnect 
cables, both of which helped me 
understand technical terms, 
aspects of construction and 
factors to consider before 
purchase. 

Thank you all for your sterling 
efforts in producing such a fine 
magazine. 

Richard Palmer; Switzerland 

SURPRISE RESULTS 

I am writing to express my 
surprise at the results of the 
amplifier Super Test (HFC 201) with 
regards to the MVL amplifier. 

I had been seeking a suitable 
amplifier for months, an 
amplifier which would not only 
eater for my wide taste in music 
but would also drive my Dali 909s 
to their ear bending limit. I was 
about to give up when I stumbled 
across MVL after a friend's 
recommendation and have been 
blown away ever since. Vocals have 
never sounded so rich and 
rounded, and the sound staging 
promotes the feeling of an actual 
live performance in your own 
living room. 

If! had not heard the MVL for 
myself, your review might have 
discouraged me and I feel I would 
have missed an opportunity to 
purchase an amplifier that has 
breathed fresh life into my music 
collection. 

Thank you for a most enjoyable 
and informative publication, 
sorry to disagree with you on the 
MVL amplifier. 

Mike Keenan, Bristol 

BASE MATTERS 

A couple of weeks ago, I read the 
review of the new Sound Base and 
a few things puzzle me. The Mana, 
obviously, collected top marks for 
sound: "improved everything we 
tried on it" they said, "once tried 
there's no living without them." 
Sounds like the M ana I know and 
love but ... only four stars for build? 

Which bit is not well built? Was 
it perhaps marked down on style 
not build? If this is the case then 
it seems rather unfair as Mana 
build things to do the job, not to 
look pretty. The thing that really 
ripped my knitting, though, was 
the review of the Townshend 
Seismic Sinks. 

Why do the Seismic Sinks, 
which can't be used with heavy 
cable, nor work so well on con­
crete floors and cost more than 
twice the price of the Sound Base, 
get the same four stars for value? 
Considering how obviously biased 
this test seems to have been, I find 
it hard to take your word for it 
that they worked at all! 

Colin Sim, via e-mail 

The Editor replies ... I have been using 

the Townshend bases myself and am 

mighty impressed with them. Yes, I 

have a wooden f loor and my speakers 

are close to the system, so there's a lot 

of energy to control, but I feel that in a 

top notch system these devices are well 

worth their four stars. 

As for the M ana's 4/5 for build, this 

also ref lects the finish and appearance 

of the stands, not just their structural 

integrity, which no one would doubt. 

WRITE TO US 

Let it all flow and send us your points 

of view on all that is hi-fi. The author of the 

best missive wins a prize for their efforts. 

Get writing to: The Letters Page, 

Hi-Fi Choice, Future Publishing, 99 Baker 

Street, London Wl M 1 FB, or send your 

e-mail to: jason.kennedy@futurenet.co.uk 
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Sony Super Audio CD. You want to hear every single detail? 



OK, here goes. 

The beginning. 
As good a place to start as any. In the 

beginning, there was CD. 
Go-developed by Sony in the early 

1980's, it revolutionised the way we listen 
to music. 

CD used, and still uses, a multi-bit 
Pulse Code Modulation or PCM recording 
format that was the most advanced 
technology available at the time. 

PCM: CONVENTIONAL CD 

Recording Process 

[Noise Shaping] 

Notice the tense. 
lt was the most technologically 

advanced format available. 
Skip forwards almost 20 years 

however and it's a different matter. 
For just as music has progressed 

since the early 1980's, so has the 
technology for reproducing it. 

NEW TECHNOLOGY 

. This continuous progress in digital 
technology has allowed the original team 
responsible for developing the CD to create 
a new format. 

Super Audio CD. 
A format that is fully compatible with 

conventional COs. 
But one that acknowledges the fact 

that too much sound quality is lost 
during the recording of a CD. 

One that acknowledges that we've 
reached the end of COs quality develop­
ment cycle, so any innovations in PCM 
technology may no longer lead to dramatic 
improvements in quality. 

One that ditches PCM technology in 
favour of the very latest in Direct Stream 
Digital technology. 

One that leaves you searching for 
adequate superlatives. 

DSD technology is a one-bit system 
and is fundamentally different to PCM. 

DSD: SUPER AUDIO CD 

Recording Process 

[Noise Shaping] 

Playback Process 

[Noise Shaping] 

Firstly, it simplifies the recording 
process, sampling the audio signal at a 
much higher rate than PCM. 2.8224 MHz 
as opposed to a mere 44.1 kHz. 

This creates a dynamic range of over 

120dB across the entire audible frequency 
range at an unprecedented bandwidth of 
over 1OOkHz. lt allows the direct recording 
of a Super Audio CD. 

No quantisation or decimation process. 
And don't worry fellow music lovers, we'll 
come on to what all this means for you 
in a moment. 

But while we're on the subject of 
what this new DSD format doesn't do, we 
should talk about digital filtering. Because 
it doesn't need to do any of that either. 

Playback Process 

[Noise Shaping] 

While CD technology relies on 
PCM's complex digital filtering process 
(decimation and interpolation causing 
distortion and limiting the frequency 
response to around 20KHz and dynamic 
range to below 98dB), Super Audio CD 
data retains all its freshness and purity. 

Just high fidelity pure audio. 
The closest possible representation 

of the artist's work. 
And that means the atmosphere. The 

mood. Even the ambience of the room. 
And unfortunately for any recording 

artists who happen to be reading, it also 
means every wrong note. 

If it happens in the studio, your 
audience is going to hear it. 

There really is so much more that we 
can tell you about Super Audio CD. 

So we will. 
As touched upon earlier, all Super 

Audio CD players also make great 
conventional CD players. 

There is no need for any of that 
infuriating rebuilding of music collections. 
(Remember how long it took to replace 
all those old LPs?) 

Your only reason for throwing away 
your existing music library will be shame. 

Let's face it, some things will never 
come back into fashion and that 
probably includes some of your earlier 
tastes in COs. 

COMPATIBILITY 

This compatibility means a special 
kind of disc is available. 

The 'hybrid'. 
it's compatible with CD players and 

Super Audio CD players, as it features 
both a CD layer and a Super Audio CD 
high-density layer of information. 

But while a Super Audio CD disc 
is exactly the same size as a current CD 
disc, its data capacity is in a different 

league altogether. Even the basic single 
layer disc can store 4.7 GBytes rather 
than the 780 MBytes we've become 
used to with conventional COs. 

There is a third disc type as well. 
The dual-layer disc. This is essentially 

two Super Audio COs combined in one, 
with a maximum capacity of some 8.5 
GBytes. Which means that as well as 
being able to hear more of everything, 
you can now hear more of everything. 

All this capacity for information. But 
we haven't finished yet. 

On each Super Audio CD disc, space 
is reserved for surround-sound recordings, 
conventional stereo recordings and for 
extra, non-audio data. 

Perfect for text, such as song lyrics, 
as well as video or still images. 

This system of allocating disc space 
should ensure that Super Audio CD is 
ready to handle all future applications. 

See, when we say you'll never miss 
a thing, we mean you will never, ever 
miss a thing. 

When you've gone to this much 
trouble producing something this detailed, 
obviously you want to protect it. 

That's why Super Audio CD incor­
porates copyright protection technology 
not only on the hardware side, but on the 
disc itself. 

Anti-piracy measures in the form of 
digital Watermarking are also present. 
Pit Signal Processing, to give it its full 
name, protects both you and artists 
alike against illegal copying. 

No Watermark. No playback. 

PURE SOUND 

So, let's have a brief resume. 
(Obviously you took all this in the first 
time, but this is great news and as you 
know, great pieces of anything will 
always bear some repetition.) 

Music recorded like never before. 
Far richer playback quality. 
Every nuance. 
Every acoustic detail. 
And a much greater capacity for 

recording. Super Audio CD really is the 
quantum leap forward in musical repro­
duction that you would expect from Sony. 

You want more? Sorry, but this really 
isn't the right venue. 

For no amount of words can describe 
just how good Super Audio CD sounds. 

You'll have to hear it for yourself. 
For a demonstration, visit your local 

Sony hi-fi specialist showroom. 
Just one last detail you may wish 

to hear. Go with someone proficient in 
mouth-to-mouth resuscitation. 

You're going to have your breath 
taken away. 

www.sony.uk/SACD 

Customer information centre 08705 111 999. 

go create 
Sony and Super Audio CD are registered trademarks of the Sony Corporation, Japan. SONY 



MEGA TEST SPEAKERS 

Paul Messenger gets his lugholes around a dozen pairs of 

speakers, and emerges, ears ringing, with the results ... 

s ever, and almost irrespec· 

tive of their specific retail 

pricetags, speakers come in 

many shapes and sizes. 

Which is maybe slightly 

paradoxical, as they're all 

supposed to be trying to 

THE CAST LIST 
Audio Note AN-E/D £1,520.00 

BC Acoustique Araxe £1,140.00 

Castle Severn 2 SE £699.90 

Dali Evidence 870 £1,299.95 

Dynaudio Audience so £5TI.OO 

Infinity Kappa 70 £795.00 

compromise). Our tests try to establish the optimum 

conditions but rooms vary dramatically, so it always 

pays to experiment in situ for best results. 

Size is the most obvious distinguishing factor 

between speakers, though the size of the bassfmain 

driver is just as important as the size of the 

enclosure. While it's broadly true to say that small 

speakers tend to suit to smallish rooms best, and 

that large speakers will tend to be louder and have 

more bass output, it's very difficult to lay down hard 

and fast universal rules. 

achieve the same aim- reproducing music 

accurately. But loudspeaker design itself is full of 

compromises and paradoxes, which is what makes 

it such an interesting realm, and also makes it 

important for the end user to choose carefully. 

JMLab Electra 905 

Mirage FRX7 

Mission 775e 

PMCFBI 

£1,199.00 

£549.90 

£799.90 

£1,275.00 Today's larger loudspeakers tend to be floor­

standers, but their current popularity owes much 

more to their all-of-a-piece appearance than any 

performance advantage. Indeed, an equivalent 

Comparative reviews such as this are carried out 

with all due diligence and honesty, and our listening 

test and measurement findings consequently 

ProAC Tablette 2000 Sig 

Ruark Prologue 1 R 

£899.00 

£949.00 

provide a useful basis for choosing between rival models. But in the 

real world, a customer's choice will be strongly affected by a number 

of other factors, such as which brands are stocked by the dealers 

stand-mount is likely to offer rather better performance, as a 

dedicated stand will provide superior support, while the box is a better 

shape acoustically and mechanically. illtimately, there's a wealth of 

within easy reach. 

Loudspeakers are very visible objects, so in the vast 

variety available in loudspeaker land, but it's down to the customer to 

work out the priorities to best suit their lifestyle. 

majority of cases the aesthetic impact a pair 

of speakers will make on the loungescape is 

a prime- often the prime- consideration 

determining a purchase. Real wood veneers 

naturally command a premium over vinyl 

imitations, especially the better quality and 

more interestingly patterned examples. 

Vinyl. though, is becoming ever more 

convincing: it's very difficult to tell that the 

Audio Note AN-E/D isn't actually a real wood 

veneer model. 

Physical placement not only affects the 

visual impact of a speaker, it also has a 

considerable impact on the sound. Placing a 

speaker close to a wall will significantly 

boost its mid-bass output, usually at the 

expense of some extra mid band coloration. 

Designers ought to take this into account, 

aligning a speaker for a specific proximity 

(though often they opt for some sort of 

T
he unsighted listening tests were carried out in a 
room which is a little larger than average-

5.5x4.2x2.6m (L.xWxH)- but not excessively so. The 
speakers were installed one pair at a time behind an 
acoustically transparent curtain, and positioned 
according to the results obtained from a series of 
sinewave sweeps taken in the room itself across the 
listening arc. Each presentation took roughly half an 
hour, covering as broad a range of music as possible, 
split evenly between vinyl and CD sources. 

Care is taken to try and match the relative volume of 
each speaker, though differences in frequency balance, 
bass extension and room drive unavoidably get in the 
way; grilles are removed if possible to take account of 
the mild influence of the black net curtaining. 

fj:l;j@i191[.)(!j July/ August 2000 I 

-:,====i1 much the same whichever models are 

involved. Stand-mounts require proper stands 

to ensure stable, predictable support and to 

place the drive units the same distance from 

the floor as your ears. (Choice of stand can 

have a big inf luence on the sound. if you feel 

like experimenting.) Floorstanders should 

have spikes fitted carefully- this is a 

• potential weak spot in some models. 

Finding the right place to put the 

loudspeakers (with respect to the room walls) 

is just as important acoustically. Our reviews 

include suggestions, but every room is 

different, so do take time and trouble experi­

menting. And don't forget to use decent 

...., 
speaker cable, if you want your system to 

-----� --\....;;;;;==:-. l:--�- ..u·--- -" perform at its best. 

How the tests were done 

The tests were spread over two days, allowing for a 
number of repeat presentations. Extensive hands-on 
listening was also carried out, over a period of two 
weeks, allowing ample opportunity for experimentation 
in positioning and alternative ancillary components. 

The main reference system used for the blind and 
hands-on work consisted of the usval collection of 
Mana-supported Nairn and linn components: linn 
lP12 turntable, Nairn ARO tonearm, linn Arkiv B 
cartridge, Nairn CDS CD player, NATOl tuner, NAC52 
preamp and NAP135 power amps. The Audio Note 
CDT-Zero/DACS CD combo and Mana Stealth MA-l 
monoblock power amps were also used. Speaker 
cables were NACAS and Nordost SPM, and speaker 
stands were primarily Kudos S lOOs. 

Our thanks go to the participating panelists: 
Russell Kauffman (Densen/Morel) 
Guy Sergeant (AGI), Richard Titcombe (B&W) 

THE MUSIC WE USED 
"Eivis Costello -Imperial Bedroom (Demon) 
loan Armatrading -loan Armatrading (A& M) 
Grateful Dead -Reckoning (BMG) 
Mari Boine Persen- Eallin (Antilles) 
Cambridge Singers/Rutter- There is Sweet Music 
(Collegium) 
Villa-lobos/Stokowski/Stadium Symphony Orchestra 
New York - Uirapuru (EveresVDCC) 
BBC Radios 3 and 4 were also used during the hands­
on work. 





ME GATEST 

CASTLE Severn 2 SE 

C
astle's Severn 2 originally 
carried a £580 price tag 
when we reviewed it some 

two and a half years ago. Now it's 
back, this time in SE form, featuring 
changes to the drive units, crossover 
and port- and a £700 price tag. 
Even though it didn't receive a flag in 
HFC 174, the original Severn 2 was 
apparently Castle's most successful 
model ever, a fad which I suspect 
owes much to its exceptionally 
lounge-friendly size, shape and 
appearance. 

Essentially a simple port-loaded 
two-way, the Severn 2 SE looked 
notably compact amongst the 
floorstanders assembled here, 
partly because it was the shortest 
(standing just 84cm tall) but also 
because of the nicely radiused 
edges which soften the lines, the 
neat matching plinth, and the 
classy real wood veneer. (There 
are seven to choose from at the 
standard price, with rosewood and 
yew costing £840.) Flush­
mounted drivers, and the 
mounting of the tweeter below 
the main driver, contribute to the 
good looks; the only flies in the 
aesthetic ointment are the black 
sockets for mounting the grille, the 
asymmetry of which looks odd if 
the grille is not used. 

The Severn 2 was one of the 
first speakers to use a carbon fibre 
composite (CFC) main driver 
cone. In this SE development, the 

150mm cast chassis 
driver now incorporates a 
phase plug protruding 
from the middle of the 
llSmm cone. A new 
19mm soft plastic dome 
tweeter is also used, and 
the twin terminal crossover 
network uses improved 
wire and capacitors. 

Like its predecessor, the 
Severn 2 SE loads the main 
driver with a damped reflex 
arrangement using 'hidden 
port', which fires down 
through the base of the box 
and out through a precisely 
dimensioned slot between 
the cabinet base and the sep­
arate plinth. The latter wasn't 
the easiest to fit, because the 
double spacers are tricky to 
line up. lt accomodates a set 
of 6mm spikes and usefully 
extends the fore-and-aft stabil­
ity footprint of this very 
compact design, though 
regrettably the sockets were 
poorly secured. 

The in-room measurements 
revealed the great differences 
between this Severn 2 SE 
and its predecessor, an 
observation confirmed by big 
changes in the impedance char­
acteristic. The bass end alignment 
is now drier and much smoother, 
indicating that some wall reinforce­
ment is likely to be beneficial. 

11The voicing is a little coarse and crude. 

The cast of The Archers seemed to suHer 

from a collective head cold." 

• 

There's more treble here too, 
which is good, but the mid band is 
much less even than before, and 
there's an obvious suckout in the 
lower treble, 3-5kHz. 

SOUND QUALITY 
The listening test findings 
were a little disappointing­
although when placed along­
side the others in this group, 
and taking price into account, 
the 2 SE didn't fare too badly. 
The sound is crisp, clean and 
impressively literate dynami­
cally, with good coherence and 
lively dynamic expression, right 
down through the bass region. 

At the same time, the voicing 
is a little coarse and crude. The 
complex bass lines of Basement 
Jaxx were handled with consider­
able competence, but the cast of 
The Archers seemed to suffer 
from a collective head cold! 

CONCLUSION 
Substantially different from its 
predecessor, the Severn 2 SE is a 
more engaging and involving 
proposition - even if it is rather 
less neutral through the voice 
band. This speaker remains one 
of the best looking compact floor­
slanders around at the price, so a 
cautious Recommendation. 

VERDICT 
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� Sounding quite different from its 
prede<essor, this pretty little floorstander 

is lively and communicative, if a little 

coloured in the voice band. 

• FIVE YEAR GUARANTEE 

IEI Castle Acoustics Ltd, Shortbank Road, 

Skipton, N. Yorks BD23 2TT. 

m (01756) 795333 

THE LAB
' 
REPORT HOW IT COMPARES 

W
ith the Severn 2SEs mounted on the 1 magnet assembly and phase plug in place 

floor,thelikely listening axis willbe of dust dome. This reduces midband 

on a line with the top of the cabinet where distortion to 0.5-o.6 per cent (from 1.5 per 

the perturbed output from 1-2kHz, cent) but the driver and the down-

depressed presence band and 

peaky treble will be most 

obvious. Only by raising 

the speaker 20cm or so 

from the floor and listen­

ing on an axis midway 

between the bass/mid and 

treble drivers will its gen­

uinely flat and even response 

be appreciated. The sensitivity also 

picks-up from 88.2dB to the rated 89.odB 

at this idealised position, provided you do 

not stray too far from the horizontal axis. 

Replacing the Severn 2 (see HFC 174), 

this SE version benefits from a T-pole 

10 HI-FI CHOICE 

ward-firing. resistively-loaded 

port still yield a relatively 

high bass distortion at 

typically 1.7 per cent (re. 

96dBA). The port is tuned 

to 63Hz (squeezed to 

45Hz with the plinth in 

place) though there's an 

additional cabinet resonance 

emerging at 210Hz. There's a big 

cone/surround mistermination visible on 

both impedance and phase plots at 745Hz. 

The latter breaches +60 degrees at l.2kHz 

though the former is not especially tough 

with its average 12.6 Ohm loading. PMi 

This latest Severn benefits from 
lower midband distortion and a lit­

tle extra sensitivity, but bass distortion 
is still high. 

1 EASE OF DRIVE -
2 RELATIVE LOUDNESS -
3 MAXIMUM LOUDNESS -
) AUDIBLE DISTORTION -

BASS EXTENSION -
SPECIFICATIONS 

SPECIFICAnON CLAIMED 

• Sensitivity @ 1 m/2.8lV 89d8 

• Impedance (Nominal/Mean) BOhm 

• Estimated Bass Extension 45Hz 

BELOW 
AVERAGE 

MEASURED 

89d8 

12.60hm 

40Hz 



DYNAUDIO Audience 5 

D 
ynaudio is a long-estab­
lished Danish company 
better known for unusual 

main drive units than complete 
speaker systems, though the latter 
seem to be getting plenty of atten­
tion these days too. The Audience 
series is Dynaudio's 'budget' range 
of complete speakers, though the 
£577 asking price for this 
Audience 50 is hardly what the 
marketplace as a whole regards as 
a 'budget' price for a vinyl-finished 
compact two-way stand-mount 
like this. 

That's because Dynaudio has 
no intention of mixing it at the 
box-stuffing end of the market. Its 
drive units are expensive, high 
quality devices, and it applies the 
same standards to the enclosures, 
putting the money into the basic 
build rather than the surface finish. 

This Audience 50 was originally 
reviewed by Choice more than 
two years ago, earning itself a Best 
Buy back in HFC 174, while its 
smaller Audience 40 sibling 
repeated the BB trick in HFC 190. 
Since our original review, however, 
the Audience 50 has undergone a 
number of changes, mostly of a 
minor and largely cosmetic nature. 
More significantly, however, the 
front baffle has been re-jigged to 
move the tweeter much closer to 
the main driver, in order to 
improve the acoustic integration 
through the crossover transition. 

From a superficial inspection 
this is a simple, understated, vinyl­
finished two-way stand-mount, so 
the £577 price tag is bound to 
come as a bit of a surprise. 
However, the box feels reassur­
ingly solid, and its chunky shape is 

sensibly arranged to pro-
vide excellent stiffness while also 
usefully 'spreading' both internal 
standing waves and the box panel 
modes. 

The main driver is a notably 
tasty device, using an over-size 
(75mm, or roughly 3 inches) alu­
minium voice coil to drive a com­
bination cone/dome plastic 
diaphragm some 115mm in diam­
eter. The driven area inside the 
coil is therefore nearly as big as 
that outside, while the magnets 
are actually mounted on the 
inside of the coil here. A solid cast 
frame ensures fine overall 
mechanical integrity. Dynaudio 
makes its own in-house tweeter 
with 28mm fabric dome 

diaphragm, and here its front plate 
has been cut away so that it can 
be mounted close to the main dri­
ver. The company doesn't believe 
in bi-wiring, so just a single pair of 
terminals are fitted. 

Room measurements indicate 
free space siting, though foam 
bungs are provided for blocking 
the ports, useful if the speakers 
are placed close to a wall. 

SOUND QUALITY 
That original Audience 50 did star­
tlingly well in the blind listening 
tests, not only outclassing its price 
rivals but also proving quite capable 
of slugging it out with significantly 

''Although the bass could be smoother, it's 
lively and agile, while the balance and 

voicing are just about ideal." 

MEGATEST 

more expensive speakers. The 
interesting question posed by this 
review was whether this new ver­
sion would repeat the same trick. 

Gratifyingly, it did precisely that. 
lt doesn't have the scale or weight 
of some of the bigger floorstanders 
in this test, but it doesn't give a 
whole lot away, and does manage 
just about everything else rather 
well, sounding impressively clean 
and with a wide dynamic range. 
Although the bass could be 
smoother and deeper, it's lively 
and agile, while the balance and 
voicing, with just a touch of mid 
forwardness, are just about ideal. 

CONCLUSION 
Given the 30-month interval 
between tests, it's impossible to 
say whether the sound quality of 
this new version has been signifi­
cantly improved. What is clear, 
though, is that this speaker remains 
a stand out performer in its price 
class, at least on pure sound quality 
grounds, and deserves to retain its 
Best Buy accolade. 

VERDICT 
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§c Understated in looks and finish. this 
compact stand-mount can mix it with 
floorstanders at more than twice the 
price. 
• FIVE YEAR GUARANTEE 
CBI Dynaudio UK, 29 Robyns Way, 

Sevenoaks, Kent TN13 3EB. 

Ill (01732) 451938 

THE LAB REPORT HOW IT COMPARES 

T
wo and a half years ago in issue 174, 

the 'original' Dynaudio Audience 50 

returned a set of figures that included a 

sensitivity of 87.8dB, a port tuned to 54Hz 

and an average impedance of 6.6 

Ohm with a tricky 3.5 Ohm 

minimum at 195Hz. Its 

response, meanwhile, 

showed a slightly down­

turned midrange with 

some slight peakiness in the 
far bass and treble. 

average impedance of 6.6 Ohm with a tricky 

3.6 Ohm minimum at 195Hz. Sound famiiar? 

Ok, so where's the upgrade? Principally, 

better component quality has yielded a 

worthwhile reduction in distortion, 

particularly through the bass 

where figures of 1.3 per 

cent are now squeezed to 

below 0.5 per cent for the 

same 96dBA output level. 

Together with the good 

alignment of the bass 

driver and port, this suggests 

measurements are Jogged, it's a lower-coloration (though not 

possible to overlay curves and compare low coloration) bass should be possible 

N 
o more sensitive or any easier to 
drive than before, but high levels 

of bass distortion have now been 
successfully tackled. 
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values. To which end, Dynaudio' s from the latest Audience 50. The speaker is _SP--: E,-CI_F7
1C:-AT:-ION
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re-design now r�rns a set of figures that 1 still pretty current-hungry, however, so • Sensitivity @ 1 m/2.83V 86dB 87.6d8 
�������--;---��----------��--------includes a sensitivity of 87.6d8, expect some variation in performance with • Impedance (Nominal/Mean) 4 Ohm 6.6 Ohm 
��������--��----------�----------a port tuned to 55Hz and an different amplifiers. PMi • Estimated Bass Extension 46Hz 45Hz 
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MIRAGE FRx-7 

H 
i-Fi Choice has only 
reviewed one other Mirage 
speaker, way back in 

1995, since when this Canadian 
brand's parent company has set 
up its own UK distribution com­
pany- alongside its sibling brand 
Energy, whose e:XL 25 was fea­
tured in our last loudspeaker Mega 
Test. There's some obvious com­
mon ground between the two 
brands, but Mirage is best known 
as the pioneer of so-called 'bi­
polar' loudspeakers, which have 
enjoyed some success on the 
other side of the Atlantic. 

That said, this £550 FRx-7 has 
no bi-pole pretensions. The FRX­
series are 'Forward Firing', and the 
FRx-7 conventionally mounts its 
two main drivers and one tweeter 
on the front panel. Given the 
driver layout, it presumably oper­
ates in a 'two-and-a-half-way' 
mode, using the lower of the two 
cone drivers merely to augment 
the bass region - a sensible 
arrangement which provides a 
decent total cone area for the 
bass, a relatively small driver for 
the midrange, and a fashionably 
slim enclosure. 

A neat floorstander it may be, 
but it's not a particularly pretty one 
in my opinion, as the vinyl wood­
print finish neither looks nor feels 
that convincing. The MDF wrap 
has nicely radiused edges to 
soften the line somewhat, but not 
on the front baffle edge itself. 

The first giveaway about the 
close relationship between 
Mirage and Energy comes in the 
little plastic feet, very similar to 
those which came with the 
Energy e:XL 25. These widen the 

footprint and considerably 
enhance the overall 
stability of the speaker­
often a potential 
problem with slim floor­
standers, which can be 
vulnerable to high 
speed children or pets. 

And although I didn't 
have the two sibling 
models available for 
side-by-side comparison, 
there's some evidence 
that they may share the 
same drivers too. 
Certainly the FRx-7's 
1 OOmm plastic cone 
main drivers and 19mm 
tweeter look very similar 
to those fitted to the 
e:XL 25, and a similar 
technique of securing 
the drivers under plastic 
mouldings has been 
utilised, aiding disper­
sion control and 
keeping the front of 
the speaker neat and tidy. 

Although the ingredients 
may look similar, our far-field in­
room measurements show that 
the larger FRx-7 has significantly 
more output through the bass 
region. it's much smoother too, 
and rather more laid back 
through the midband, partly as a 
result of the 'warm' bass balance 
which would seem to indicate 
free space siting. 

SOUND QUALITY 
An even-handed and essentially 
neutral balance is a good start for 
any loudspeaker, and the 
presence of these ensured 
respectable enough ratings in the 
listening tests. However, in most 
other respects the FRx-7 attracted 

''An even-handed and essentially neutral 
balance is a good start for any 

loudspeaker:' 

little enthusiasm, proving some­
thing of a disappointment overall. 

The laid back voice band 
certainly didn't help its case, 
sounding a little squashed and 
smeared. The bottom end sounds 
powerful, but not particularly subtle 
or agile, tending to thicken textures 
and mask the direction of the 
music. There's little in the way of 
dynamic literacy or leading edge 
definition, while turning up the 
wick only served to reveal some 
potential top end harshness. 

CONCLUSION 
I'm tempted to describe the 
Mirage FRx-7 as an Energy e:XL 
25 in a larger box and with f 150 
slapped on to the price. There's 
some truth in that, but, as ever, a 
loudspeaker is rather more than 
the sum of its parts, and the two 
have been engineered to give 
quite different tonal balances. 
Indeed, of the two the Energy 
seems the better compromise 
for stereo music replay, whereas 

this Mirage is more obviously 
balanced towards home 

cinema requirements. 

VERDICT 
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MUiJ!3- £s49.9o 
� Neat slim floorstander has a heavy, 

) 

laid back balance, probably better suited 
to movie than music reproduction. 
• FIVE YEAR GUARANTE E 
181 API (UK) Ltd, Fairfax House, Goddard 

Road, Ipswich, Suffolk IPl SNP. 

m (01473) 240205 

THE LAB REPORT HOW IT COMPARES 

P
erhaps something is lost in the transla­
tion, but I find the idea of a 'pure' metal 

'hybrid' treble dome to be paradoxical. The 
91 dB sensitivity rating. meanwhile, 

is derivect from M irage's 'room 
efficiency', though the slim 
FRx· 7 docks-up a figure of 
88.1 dB in practice. 
Nevertheless, with its 
excellent power handling. 
the FRx· 7 will still peak 
around 106dBA in-room. 

Toe the speakers slightly inward 

output at 3kHz following the relatively low 
2kHz crossover frequency. Incidentally, the 
moderate +/ ·40 degree swing in phase 

through the crossover region 
shouldn't prove troublesome 

as the impedance exceeds 
20 Ohm at this point 

Nevertheless, the 
weaker midrange is 
revealed by the distortion 

measurements which show 
an increase from the very low 

0.3 per cent achieved through bass 
for a response excellently combining a and treble to 0.7 per cent at the crossover 
smooth upper bass, midrange and treble. point B ass tuning is fairly broad and heavy· 

A n easy enough drive with low 
1'\bass/treble distortion. Let down by 
a heavy-handed bass and proportion­
ally high midrange coloration. 
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Otherwise, its axial response shows an looking with the (dual) port tuned to a low _SP_E_CI_F-,.-IC.,...AT.,...I O_N __ ,---____ _ C_LA
,-

IM_ED _____ M_EA
___,su_R_E_D ___ _ 

exposed bass and high treble and what 38Hz and extending to lOOHz (-&!B ) where -•-..,Se_ns_itivity:-. _· .:.....::@,.l_m--'/_2 . ..,.83.,.V,.--....,---9--:1 d
,.,.
B ______ aa

9 
_
_ 
6 _.1

0
=-:dB

h
,...m ___ _  _ 

would otherwise have been a very smooth the output of the bass/mid drivers is just =•c.:l :ccm::-ped=a'-'-nc:-=eo'-(N:..:. o:..:.m::.:i'-'-na"'I/":M.:..:ec::.an2) __ _:.8-,-:0
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midfpresence if it were not for the loss in below its maximum (140Hz). PMi • Estimated Bass Extension 35Hz 35Hz 
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The Response range from ProAc. 
Proof that you can please most of the audiophiles most of the time. 

Since the Response range was launched ten years ago, we've sold around 10,000 pairs 

worldwide. In the rarefied world of high-end audio, that's a lot of loudspeakers. 

Conceived on the basis of sound quality alone, with cost as an afterthought, Response 

models have always incorporated the finest contemporary hardware elements available. 

This cutting edge technology, allied to inspired design innovation, has resulted in a series 

of models which have consistently produced smooth natural sound with pinpoint imagery 

in an expansive soundstage. 

The wide network of ProAc dealers will be pleased to put our current range of world­

beaters through their paces for you. Call us for your nearest dealer and arrange a 

demonstration soon. fDProAc 
perfectly natural 

Highpoint House, Riding Road, Buckingham Road Industrial Estate, Brackley, Northamptonshire NN13 7BE 

Tel: 01280 700147 Fax: 01280 700148 Website: www.proac-loudspeakers.com 
WHF12/99 
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MEGATEST 

I 
have vague memo-
ries of reviewing a 
Kappa, but 1t must 

have been more than a 
decade ago, in the days 
before computers had 
hard disks to back up the 
fallibility of my own mem­
ory."Like Infinity itself, the 
Kappa name stretches way 
back into the mists of time, 
but this £795 Kappa 70 is 
a new and modern· revival 
of the original concept. 

The Kappa I remember 
was a large, wide stand­
mount three-way, in a real 
wood veneer. And this new 
one is a logical updating of 
that earlier concept, still a 
three-way but very much 
slimmer now, through using 
twin bass drivers where one 
was employed before. 
There's no need for a stand 
now, as this enclosure sits 
straight on the floor, while the 
split-grille styling and real 
wood finish are classy as ever. 

The front is wider than the 
back, adding some interest to Three-ways 

not only use 
more drivers, 

they have 
much bigger crossqvers and more 
complicated boxes too. This one 
has several internal braces and a 
separate mid range enclosure. 

The drive units are interesting 

too. The port-loaded bass is deliv­
ered by two identical dri­

vers, each with 120mm 
cones made from a com­
plex mix of polymer, min­
eral and fibres. The 
midrange is delivered 
from an 80mm cone, 
while the treble is handled 
by one of Infinity's 'area 
drive' devices, known as 
EMIT-R, in which a spiral 
'voice coil' is printed 
directly onto the surface of 
the 25mm transparent 
plastic disc diaphragm. 

Contrary to the lab 
results the in-room 
responses show a balance 
which is quite full through 
the bass region, even with 
the speakers well clear of 
walls. Elsewhere, the mid­
band seems mildly recessed, 
and the treble slightly strong. 

SOUND QUALITY 

Good in parts, with a powerful 
bottom end and a pleasing 

overall smoothness and neutrality, 
the Kappa 70 nevertheless failed 
to stir either the soul or the enthu­
siasm of our panelists. 

"Tonally very accomplished ... 
but more drama and dynamics 
would not go amiss," was the 
reaction of one panelist, who 
wondered whether the "lack of 
dynamic freedom might render 

this boring in the long term". 
Another praised the powerful 
bass, but summed up by criticising 
the sound for being "muddled and 
soft, without the dynamic ease or 
sense of timing to make the music 
enjoyable". 

Such thumbnail sketches were 
only confirmed by the hands-on 
work, which found the Kappa 70 
big in bandwidth terms but small 
dynamically, despite the ample 
headroom. The balance is smooth 
and even, and stereo perspectives 
are well portrayed, but the bottom 
end is a bit directionless and 
ponderous, and the mid band 
lacks expression. The top end is 
strong, but sweet and clean with it. 

CONCLUSION 

A very good-looking speaker which 
seems good basic value for 
money, the Kappa 70 proved a lit­
tle disappointing. it sounds big 
and smooth and even, but lacks 
the temporal coherence and 
dynamic expression to bring the 
music to life. 

VERDICT 
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the shape as well as avoiding 
focusing internal standing waves. 
Reflecting the shape, the base is 
fitted with three rubber feet, which 
may be replaced with the spikes 
supplied. While I can see some 
logic in using a tripod arrangement 
here, it does r<�ther reduce the 
overall stability margins. Happily, it 
is very solidly built, turning the 
scales to a generous 21 kg. 

There's no getting away from it: 
the Kappa 70 might be a quite 
compact affair, but you're actually 
getting a lot of speaker for your 

11The Kappa 70 might be a quite compad 
aflair, but you're adually geHing a lot of 

speaker for your money." 

"' Good looking and line material value, 
but sonically a little disappointing: big 
and smooth and even, but lacking 
coharence and dynamics 
• ONE YEAR GUARANTEE 
181 Gamepath Ltd, 25 Heathfields, Stacey 

Bushes, Milton Keynes, Bucks MK12 6HR. 

w (01908) 317707 

THE LAB REPORT HOW IT COMPARES 

C
ompared to many in this test, the does increase to >2 per cent through the 
Kappa 70 has a lean bass with a slightly mid band once the level reaches 96dBA. 

upturned mid and presence that turns into 
a strong treble beyond the 4kHz crossover 
poinl The large rear-facing port is 

The practical maximum loudness of a pair 
of Kappa 70 speakers in the average room 

will be some 105-106dB, but you'll 
�!11111 __ ..,. need a very powerful ampli­tuned to 40Hz while the two 

175mm bass units operate fier (200W+) to achieve this. 
over a tight 65-460Hz band 
(-ldB) with no sign of 
'peakiness' to give a false 
punch to the bass. Again, 
though, this is another 
speaker that really benefits 
from toeing-in by 20 degrees or 
so, if orily to avoid the axial 'beaming' of 
the powerful EMIT-R treble unil 

Ifs also rather more sensitive than 
claimed (which makes a very pleasant 
change) at some 87. 7dB, though distortion 
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Impedance compensation 
yields some complex 
twists and turns to the 
speaker's phase angle, but 

all  are well within 
manageable limits Oust +30 

to -6 degrees) even if the load 
itself is more arduous. An average of just 

6 Ohm and high frequency minimum of3.5 
Ohm suggests that treble quality could 
depend on your choice of both amplifier 
and speaker cable. PMi 

B 
ass tuning is good but the speaker 
load is pretty tough for what is 

only a moderate system sensitivity. 
Midrange distortion is unexpectedly 
high. 

0 -
0 -
0 -
0 .. 

BASS EXTENSION 0 -
SPECIFICATIONS 

SPECIFICATION CLAIMED 
• Sensitivity @ I mf2.83V 86d8 

• Impedance (Nominal/Mean) 4 Ohm 
• Estimated Bass Extension 55Hz 

0 

MEASURED 
87.7dB 
6.00hm 
35Hz 



MISSION 775e 

I 
n the last two loud­
speaker Mega Tests, 
we've looked at two 

examples from Mission's 
new 78-series range, both 
featuring an unusual 
ceramic main drive cone. 
However, the 78s are not 
seen as replacements for 
the earlier aerogel-coned 
77-series, which will 
continue to run in parallel. 
And since the anticipated 
783 isn't quite finalised yet, 
Mission sent us this new 
'evolution' version of the 
large floorstanding 775. 

Quite what the evolution 
involved remains unclear, as 
this is actually Choice's first 
encounter with the 775. 
Finished in real wood 
around the wrap, standing 
well over a metre tall and 
turning the scales to a hefty 
21 kg, this is a whole lot of 
classy looking speaker for the 
£800 asking price. On purely 
perceived value grounds, it 
looks fully comparable to 
the Group C models in this 
Mega Test, which cost more 
than half as much again. 

More's the pity, then, that one 
of our samples blotted its copy­
book with a dry joint in the 
crossover network. it was pure 
chance the problem was even 
spotted at all, and once diagnosed 
it was easy enough to rectify. And 
in fairness to Mission, a 'dry joint' 
is notoriously difficult to detect, 
and could easily have occurred in 
transit, but careful inspection in 
production is essential precisely 
because this sort of thing is so 

below the tweeter) while also r''l••••lll!ll keeping the tweeter axis up at 

difficult to detect. 
This is a two-way design, and 

one reason it stands so tall is to 
accomodate the d'Appolito style 
driver arrangement (using twin 
main drivers mounted above and 

seated ear level. Such a configura­
tion keeps the simplicity of a two­
way whilst also allowing the front 
to be made much slimmer for the 
same total cone area. The difficulty 
comes in the fact that the main 
drivers now behave more like a 
line- than a point-source. 

The box proper is 18mm 
particle board, while the front 
panel uses a double-thickness 
38mm laminate for extra rigidity, 
heavily chamfered to improve 
both the appearance and the 
dispersion. A chunky MDF plinth 
doesn't increase the footprint but 
does provide secure spike 
accomodation, and the speaker 
feels stable enough. 

. 

The two main drivers each have 
120mm cones, and should give 
plenty of bass radiating area in 
conjunction with a large port. The 
tweeter is Mission's familiar 
25mm fabric dome, mechanically 
decoupled from the box proper 
using a leaf spring arrangement. 
Twin terminals permit bi-wire/­
amp configurations. 

Mission suggests placing this 
speaker fairly close to the wall, but 
our in-room measurements urge 
some caution and experimenta­
tion, as this could make the mid­
bass too heavy. Elsewhere, output 
looks rather strong in the upper 
bass (150-300Hz). 

''The 775e delivers its music with good 

pace and drive, and a decent measure of 

gusto- a fun-filled experience." 

MEGATEST 

SOUND QUALITY 
The panel reacted quite positively 
to the 775e, appreciating its 
openess, a lack of 'boxy' effects and 
a fair measure of transparency. The 
midband 'breathes' well, delivering 
a wide dynamic range right through 
the bass and mid range, albeit with 
a mild 'thickening' of textures and 
slight voice 'chestiness'. 

Dynamics themselves might be 
more expressive. The sound as a 
whole lacks serious w,eight and 
authority, though there's plenty of 
headroom on tap, so there's no 
sense of strain when playing loud. 
Timing is very good, and the 775e 
delivers its music with good pace 
and drive and a decent measure 
of gusto, all of which adds up to 
an involving, fun-filled experience. 

CONCLUSION 
Not a true sonic heavyweight, nor 
perhaps as neutral as some of the 
competition, the 775e is neverthe­
less a very entertaining performer, 
with an unusually generous 
material content for its £800 ask­
ing price. All of which adds up to a 
comfortable Recommendation. 

VERDICT 

Ji•liW·· 00000) 
1:1111!· .. 00000) 
1'1:1!11 - 00000) 
� 
" Lots of speaker for the money, and 
musically involving too, if a little short on 
serious weight and authority. 

• TWO YEAR GUARANTEE 
IBI Mission Electronics, Stonehill, Huntingdon, 

Cambs PE18 6ED 

fil (01480) 451777 

THE LAB REPORT HOW IT COMPARES 

upper bass begins to look a little more 

exposed below about 300HL The distortion, 

with high sensitivity and good component 

A
ftertwoissues(HK199&201) inwhkh 

Mission was berated for daiming too 

high a sensitivity for its Kerafonn-equipped 

speakers, the nse genuinely raises 
the rafters. Equipped with 

twin, lightweight Aerogel 

bass/mid units, the n5e 

maintains a full 93dB (re. 

2.83V/1 m), putting it a 

smidgen behind the Araxe 

from BC Ac:oustique, but still 

capable of delivering a 

massive 111 dBA in-room. 

quality, hovers between 0.2-41.3 per 

cent (at 96dBA), only inaeas­

ing to o. 7 per cent near 

the mid/treble crossover 

frequency. 

A notch at 105Hz in the 

nearfield response of the 

bass driver coincides with 

a null in what looks like a dual 

port resonance at 43Hz and, 

again, at 130Hz and is reflected on both 

impedance and phase spectra. This phe-

(� 

·D_._- . _ -.�.�1 . -�� 
' . ,J \ 

Axially, there's a hint of the 'Aerogel dip' 

through the presence band (preceded by a 

V ery much more sensitive and 
capable of playing far louder 

than Mission's Keraform speakers 
but arguably more 'characterful' as 
a result. 

0 
0 
0 
a 
0 

EASE OF DRIVE ·30% 

RELATIVE LOUDNESS 70% 

MAXIMUM LOUDNESS 70'/o 

AUDIBLE DISTORTION I S% 

BASS EXTENTION 55% 

SPECIFICATIONS 

BELOW 
AVERAGE 

mistermination around 570Hz) but the nomenon was observed with the Mission -'::SP....:E....: C....: IF....:IC....:ATI ....:O.::.. N::._--,----,..,---
-

---=C=LA� IM=ED:._ ___ __:M:.:: EAS:=U:..:R=E:::. D ___ _ 
trebleunitpidls-upstronglybeyond6kHzor n4 speaker back in HFC 183. The imped- • S e nsitivity @  _lm/

,
...2.
-:-

83
=, V

:
--

-:-
--.

,.-
92
-:-
d
:

-8 _____ _;:_9.:..:3 . .:..:0d_c:B ____ _ 

so. Brightness is tamed by offsetting the ance trend is under-damped with an aver- _•_l_m':... ped_an
...,

ce-,-'-(N_om_in a-'l/c.,M_e_an-'- ) ___ a _O _hm ______ 8_.o_O_ h_m ____ _ 

speakers by 20 degrees or so, but then the age 8 Ohm and acceptable minimum of l.5 • Estimated Bass Extension 38Hz lOHz 
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MEGATEST 

PROAC Tablette 2000 Signature 

A
n upmarket British brand 
with decades of experi­
ence, ProAc has spent 

most of its history focusing on 
export markets, while maintaining 
a fairly low profile here in Britain. 
A year or two back the company 
decided to take the home market 
more seriously, and we got to 
review a couple of upmarket 
floorstanders as Statements 
reviews. However, this is, to my 
knowledge, the first time a ProAc 
has appeared in one of our loud­
speaker Mega Tests. 

The Tablette is a well known 
ProAc model name that goes 
back many years, but this 2000 
Signature is a brand new variation 
on what is, fundamentally, a time­
less theme. it's a medium size 
two-way stand-mount, and a 
pretty expensive one too at 
£899, but the standard of finish, 
quality of ingredients, and 
especially the very classy bird's­
eye maple veneer on the cabinets 
of our review pair definitely puts it 
right up in the luxury class. 

The Signature epithet implies 
that this speaker has evolved from 
an existing 'standard' Tablette 
2000. That is indeed the case, and 
the earlier Tablette can be found 
at the significantly lower price of 
£649. Both share the same box 
and driver size, so where has the 
extra £250 gone? 

Part of it is down to the veneer­
work. All the Tablette 2000s 
feature real wood veneer, but the 
luxury woods -ebony, burr oak, 
bird's-eye maple, yew and rose­
wood -are reserved for the 
Signature model. But the 
enclosure itself has been beefed 

up and now features 
extra damping, and the drive units 
are both higher spec examples of 
the same basic type. 

Indeed, the 2000 Signature 
shares the same 19mm soft 
dome tweeter as the rather more 
upmarket Response models. Said 
tweeter is offset from the baffle 
centre line, to de-focus the 
cabinet edge diffraction effects, 
and the speaker pairs are mirror­
imaged to maintain visual and 

sonic symmetry. The 
speaker's main 
driver is a classy 
affair too. Built on a 
170mm cast alloy 
frame, it uses a 
120mm cone and 
has a copper mag­
net assembly and 
phase plug. Classy 
twin terminals are 
fitted, permitting bi­
wiring (or -amping). 

The far-field in­
room response is 
unusually smooth 
and flat -and 
therefore rather 
brighter than 
average through 
the upper registers. 
Under our 
conditions output 

was a little lean in 
the midbass when clear 

of walls, and a little heavy 
around 50Hz (the port tuned 

frequency) if placed up close. Take 
time to experiment. 

SOUND QUALITY 
Presented twice to the listening 
panel, the reactions were 
impressively consistent, but not 
entirely complimentary. This is a 
speaker that leads with its mid­
band, which is very neutral and 
attractively open -but also a bit 
thin and 'shiny' with it. On some 

11AII the TableHe 2000s feature real wood 

veneer, but the luxury woods are reserved 

for the Signature model." 

tracks this was quite welcome, but 
others could sound a little edgy 
and uncomfortable. 

The bass packs a goodly thump, 
but wasn't entirely convincing in 
either dynamic contrast or punch, 
and didn't really convey the 
direction the music was heading. 
The midband has some of the 
classic neutrality of the BBC moni­
toring tradition, though dynamic 
expression seemed a little muted. 
And although the top end is clean 
and clear, it somehow needs to be 
balanced by a little more warmth 
lower down. 

CONCLUSION 
This is a beautiful little loud­
speaker, with its clean-cut lines 
and fabulous veneerwork. The 
open and relatively bright balance 
is a quite strong characteristic 
which could be a blessing or a 
curse depending on the rest of the 
system. lt wasn't, in truth, an ideal 
match for our test conditions, but 
under the right circumstances 
could be a tempting prospect. 

VERDICT 

Ji•liW·· 00000) 
1:1111!· .. 00000) 
11/;1!11- 00000) 
� 
" Beautifully veneered compact stand­

mount with a classically open balance, 
just a little on the bright side of neutral 
• FM YEAR GUARANTEE 
CBI ProAc, Highpoint House, Riding Road, 

Buckingham Road lnd Est, Brackley, Northants 

NN13 7BE. 

w (01280) 700147 

THE LAB REPORT HOW IT COMPARES 

T
his version of the Tablette maintains the 

tradition for a smooth midrange 

response, even though its bass (sub-200Hz) 

looks very peaky by comparison. 

Any suggestion of brightness in 

the high treble is easily 

tamed by toeing the 

speakers inward slightly. A 

narrowband analysis 

shows a sharp cancellation 

notch and unexpected swing 

in phase/impedance at 4.6kHz 

(presumably following the 

crossover) but this will have less subjective 

impact than the exposed bass output - this 

speaker must be sited dear of rear walls! 

Maximum driver output is achieved at 

120Hz with a broadly-tuned rear port 

augmentingthisbetween30Hz-110Hz(-3dB 

points). There is some distortion clearing the 
port at 930Hz, which is also visible on the 
speaker's forward response and both 

impedance and phase plots. The 

latter remains within +/-40 

degrees, the fonner an easy 

14.8 Ohm average with an 

equally easy 6.2 Ohm 

minimum. Conventional 

hannonk distortion, how­
ever, is very low indeed at 

0.5-0.6 per cent through the 

midrange at 96ciBA. bearing in 

mind the relatively low 85.6dB sensitivity. 

Proac's figure of 87dB can only really be 

achieved if its boosted bass is fadored into 

A 
pushover to drive but only capable 
of modest sound levels by the 

standards of the group. Bass looks 
over-compensated for a box of this 
size. 

0 
0 
0 
a 
0 

EASE OF DRIVE 

RELATIVE LOUDNESS 

MAXIMUM LOUDNESS 

AUDIBLE DISTORTION 

BASS EXTENTION 

SPECIFICATION 

IlD 
.. 
-
-
-

SPECIFICATIONS 

CLAIMED MEASURED· 

the equation but. whatever way you turn, =•c..:Sec::n:::s.:.:itivity:.::'2..:@:::...:.1 m=/'-=2=.8=-3V::.._
-,-

__ ..::87:...::d:::B _____ ___:8c::5.=6 d=B::.._ ___ _ 

the Tablette will never achieve the levels of • Impedance (Nominal/Mean) 8 Ohm 14.8 Ohm 

its more voluminous competition! PMi • Estimated Bass Extension 32Hz 40Hz 
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asymmetric weave 

IXOS Limited, Unit 2, Desborough Industrial Park 

Desborough Park Road, High Wycombe 

Buckinghamshire HP12 3BG UK 

Tel: (44) (0) 1494 441736 Fax: (44) (0) 1494 440360 

www.ixos.co.uk 

No matter how good your hifi or home theatre system, high quality 

cabling is critical to reveal its true performance capability. 

Award winning IXOS Gamma GeometryN is a unique patent 
pending cable technology which improves signal circulation and 

delivers, a more natural, dynamic and impressive sound. 

"If this sounds like black magic, don't worry, just listen 

to the sound which is stunning. Dynamic resolution across 
the bandwidth, from deep bass to high treble is superb 

with this wide-open-sounding wire, and we're still amazed 
by its price. This is seriously good value." what HiFi o3/99 



MEGATEST 

RUARK Prologue One R 

R 
uark makes some of the 
best looking speakers 
around, and has long 

catered to those whose taste in 
furniture runs along traditional 
lines. Three years ago the 
company first launched its 
Contemporary series, to extend its 
appeal to a broader base of 
customers- and Ruark has now 
furthered its plans by evolving the 
Contemporary R series. 

A very compact and stylish floor­
slander which retails at £949, the 
Prologue One R is a two-way 
design, using twin main drivers 
operating in parallel above and 
below the solitary tweeter- the so­
called d'Appolito configuration. 
Unconventionally, the tweeter here 
is not positioned exactly on the 
centre lines linking the main dri­
vers, but is slightly offset, 
laterally and vertically. (The two 
halves of a pair are mirror-imaged.) 

Style is at the heart of this 
design, and the most striking 
single element is the full height 
polished aluminium front panel, 
set at a subtle backward tilt, its 
clean lines only slightly marred by 
a little fixing screw in each corner. 
However, it's run close by the 
dramatically contrasting perforated 
plastic grille, which is black and 
strongly curved. 

The sides and back of the 
Prologue One R have a rather 
more conventional finish - real 
wood veneer with painted bead­
ing to soften the edges - but the 
shape is interestingly asymmetric. 
The split and angled top surface is 
functional as well as decorative, in 
helping to 'spread' internal stand­
ing wave frequencies. 

speaker is rotated off-axis, 

leading to a more eccentric 

frequency balance. Under ideal conditions 

you'll be listening to the Prologue's on-axis 

and in line with the top of the cabinet 

assuming the boxes are placed on the floor. 
Distortion is very low indeed at just 0.3 

per cent or so above 200Hz (re. 96dBA) and 
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Our 
samples 

arrived with 
mass loading already added to a 
chamber in the base. This is not a 
standard feature, but can appar­
ently be ordered from dealers at 
extra cost. The extra mass certainly 

point of 58Hz. augmented 

by a port resonance at 

43Hz. Both driver and 

port are free of false 

emphasis, contributing to 
a smooth 'boom-free' bass 

register. Load-wise, the 

speaker's phase angle peaks at +45 

degrees at the 2kHz uossover point then 

••The Prologue One R deserves to succeed 

simply on the grounds of its strikingly 

innovative styling.,. 

aids stability, though it did make 
fitting the little M DF plinth a little 
tricky. Indeed, the whole things 
feels very solid and secure, stand­
ing on well-founded 8mm spikes. 

The two main drivers are small 
affairs, with 140mm plastic frames 
and c90mm profiled cones, the 
latter with a pentagonal edge to 
help dissipate edge vibration. Both 
are magnetically shielded, so can 
be placed close to a TV, and are 
reflex loaded by a rear port. ThE 
tweeter is also shielded, 
Neodymium magnets driving a 
28mm soft fabric dome. Twin 
terminals provide a bi-wire/-amp 
option. 

The in-room measurements 
show that the 40Hz-tuned port 
provides plenty of kick in the mid­
bass, even with the speakers well 
clear of walls. Thereafter the upJer 
bass/lower mid is rather lean, while 
the broad midband, presence and 
treble are very well ordered. 

SOUND QUALITY 
Nicely balanced and projecting 
plenty of detail, the One R didn't 
come in for any serious criticism, 
but neither did it inspire any real 
enthusiasm amongst the listening 
panel. As one panelist put it: 'Well 
balanced, easy to follow the 
music, but dynamics are a little 
soft. This speaker needs a kick up 
the backside to get going". Another 
described it as "Very competent, 
but rather bland". 

H 
armonic distortion is very low 
indeed, but the speaker's balance 

may still appear colored if auditioned 
off the proper axis. 

1 EASE OF DRIVE -
] RELATIVE LOUDNESS -
] MAXIMUM LOUDNESS -
4 AUDIBLE DISTORTION -
5 BASS EXTENTION ED 

While the bottom packs a fairly 
decent thump, the upper bass 
and lower mid are a little too 
restrained, and that in turn leaves 
the upper mid a little exposed, 
emphasising detail but rather at 
the expense of warmth and rich­
ness. Elsewhere, sibilants were 
nicely reproduced, but 
consonants seemed a little 
muted, while the lack of dynamic 
freedom somehow made the 
sound seem a little small. 

CONCLUSION 
The Prologue One R deserves to 
succeed simply on the grounds of 
its strikingly innovative styling. The 
sound was a little cold and thin 
under our conditions, delivering 
plenty of detail but without the 
warmth, body or scale of some 
alternatives. 

VERDICT 

Ji•11W •• 00000) 
l:pm ... ooooo) 
lilp1!1!- 00000) 
� 
� Strikingly contemporary compact 
lloorstander is well voiced but a little 
lean in overall balance. 
• FIVE YEAR GUARANTEE 
181 Ruark Acoustics Ltd. 59 Tailor's Court, 

Temple Farm lnd Est, Southend·on-Sea, Essex 

SS2 5TH. 

lit (01702) 601410 

SPECIFICATIONS 

falls to -40 degrees at 20kHz where, thank- S_P-, E_CI_FI
:-:
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_
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SkHz. which is acceptable. PMi • Estimated Bass Extension 45Hz 4 0Hz 



MEGATEST 

AUDIO NOTE AN-E/D 

R
eviewed and 
Recommended way back 
in 1992, the Audio Note 

Type E has long been a favourite 
tool amongst Choice reviewers. In 
fact, the history of this loudspeaker 
actually goes back decades. The 
original Type E was designed and 
manufactured by US engineer 
Peter Snell, but his successors at 
Snell stopped making the original 
range in favour of slimmer and 
more up-to-date designs. 

The proprietor of Audio Note 
UK, Peter Qvortrup, was European 
distributor for Snell at that time, 
and was less than happy with the 
decision to 'modernise' the range. 
Old fashioned looks notwithstand­
ing, he set up to manufacture 
some of the original designs, re­
introducing them under the Audio 
Note brand in the late 80s. 

The AN-E is the larger of three 
basic ex-Snell models, and 
certainly looks a bit of a throwback, 
designwise. There's something 
decidedly uncompromising about 
a stand-mount with a baffle 36cm 
wide and 79cm high. Normal 
stands are quite inappropriate, so 
Audio Note supplied its own 
matching heavyweight platforms 
(£ 199), which lift the speaker 
28cm of the ground and provide 
significant mass loading. 

More confusingly, the AN-E is 
itself available in a whole variety of 
versions. All feature the same 
basic box size and drivers, but the 
ingredients themselves- internal 
wiring, cabinet materials, crossover 
components etc- are systemati­
cally upgraded through some six 
different levels. Our samples were 
the basic 'entry level' AN-E/0, 

which sells for£ 1,520, but the 
top-of-the-line AN-E/SEC Silver 
costs a rather more extravagant 

£ 13,600! If you're worried about 
spending that much in one fell 
swoop, don't- any speaker may 
be upgraded by one or two 
levels at a later date. 

Being the entry level model, this 
AN-E/D comes in a vinyl wood­
print- but a very good quality one 
from an imitation point of view. Bi­
wire terminals and a large port are 
fitted on the rear. The tweeter has 
a 25mm doped fabric dome with 
short horn flare, and the main dri­
ver uses a 200mm cast frame and 
a 150mm paper cone, terminated 
in a foam surround. 

Apparently, following a redesign 
of the rear port, the AN-E can be 
placed close to a wall - informa­
tion which only became available 
after the listening tests were fin­
ished. However, this has tradition-

. ally always been a free space 
design, something which the in­
room measurements amply con­
firm, so feel free to experiment! 

SOUND QUALITY 

The most expensive model in the 
test group did at least help justify 
its price with a top rating in the 
listening tests. Praised for provid­
ing loads of detail, subtlety and 
insight, this is a good all-rounder 
which draws its compromises very 
artfully, delivering an even overall 

tonal balance with excellent low 
bass weight and extension, yet 
also creating music with lively and 
invigorating dynamics. 

lt gives a very 'busy' sound, with 
loads going on. The music has fine 
pace, but can sound just a tad 
untidy, lacking some smoothness 
found in less sensitive designs. 
There is, perhaps, just a slight lack 
of presence energy, which dulls the 
impact and explicitness of voices, 
but those are minor quibbles about 
an otherwise well balanced design. 

'�he most expensive model in the test 
group did at least help justify its price with 

a top rating in the listening tests.'' 

CONCLUSION 

The AN-E/D might look like a 
throwback, but the music it 

makes is as good as ever, and it's 
a most elegant compromise with a 
fine balance, wide bandwidth and 
expressive dynamics. A stand­
inclusive price of over£ 1,700 
seems a little pricey for a Best Buy 
flag, but the AN-E/D is warmly 
Recommended, nevertheless. 

VERDICT 

Ji•liW·· 00000) 
l:liJI!· .. 00000) 
ll/;1!11 - 00000) 
IQ iJ t3 j £1,slo.oo ) 
9 This dassic large stand-mount might 

have throwb.Kk aesthetia, but it delivers 

an eX<eptional all-round quality sound. 

• FIVE YEAR GUARANTEE 

181 Audio Note UK Ltd. Unit C Peacock lnd Est, 
125-7 Davigdor Rd, Hove, E Sussex BN3 ISG. 

ID (01273) 220511 

THE LAB REPORT HOW IT COMPARES 

"'"'fle Audio Note E is a very sensitive 

I speaker capable of near1y 91 dB/l.BJV at 

1m and a peak output of some 107dBA in 

the 'average' room. This has been achieved 

by revising the rear port tuning, 

changing the internal damping 

material and using a less 

dense baffleboard. There's 

a +/- 45 degree phase 

swing through the 2.1 kHz 

crossover region but the 

impedaoce is high, giving an 

average 10.3 Ohm that puts it 

in the 'easy-drive' <ategory. 

Measured midway between the bass 

and treble drivers, a suck out at 1kHz 

recovers to yield a slightly depressed-look­

ing presence band. Measured slightly 

above the cabinet top (which, from 

experience, is a more likely orientation), 

the midrange is lumpier still and the far 

treble even more prominent Ifs only when 

the speakers are shifted dear of walls, raised 

some lO·JOcm off the floor and 

toed-in by 20 degrees or so that 

its upper bass, midrangeand 

treble start to look truly 

integrated. Clearly, 

positioning is crucial to 

obtaining the best from 

the Audio Note Es. 

Furthermore, the E enjoys 

a very consistent <0.5 per cent 

of, typically 2nd harmonic distortion, 

right across the audio range while the bass 

reflex system is adroitly-tuned to a low 

33Hz. smoothly extending the low register 

without recourse to a false 'thump'. PMi 

H 
igh sensitivity coupled with a 
relatively easy drive and low 

levels of coloration contribute to a 
very 'musical' package. 

0 -

0 .. 

0 .. 

a • 
BASS EXTENSION 0 .. 

SPECIFICATIONS 
SPECIFICATION CLAIMED 

• Sensitivity @ 1 m/2.83V 94dB 

• Impedance (Nominal/Mean) 6 Ohm 

• Estimated Bass Extension 20Hz 

MEASURED 

90.9dB 

10.3 Ohm 

25Hz 
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MEGATEST 

BC ACOUSTIQUE Araxe 

A 
new name to this reviewer 
and this magazine, and 
indeed pretty much a 

newcomer to the UK, it's not hard 
to guess that a company called BC 
Acoustique comes from France. 
Interestingly, the UK importer is 
The Audiophile Club, the same 
operation that brings in the 
Triangle brand, also from France. 

Run by Messrs Bruno Roux and 
Christian Avedissian, BC 
Acoustique seems to be primarily 
a speaker operation, though it 
does have some electronics 
involvement. The catalogue lists 
some fifteen different loudspeaker 
models, eight of which are primar­
ily for two-channel stereo music 
replay. Five of these are floor­
standers, and this £1 ,300 Araxe 
sits on the second rung up that 
ladder. Incidentally, it's named 
after a river, but I haven't figured 
out which one (there's also a 
stand mount Tamise, which 
translates as Thames!). 

The price may seem a bit on 
the high side for such a compact 
loudspeaker, but there are enough 
interesting elements in this design 
to justify it- and the hefty 19kg 
total weight is clear evidence of 
some serious engineering content. 

Let's start with the outside, 
nicely finished in a good quality 
real wood veneer, and cunningly, if 
unconventionally, shaped. The 
base is deeper than the top, which 
has a number of benefits, 
enhancing the footprint stability, 
'spreading' the internal standing· 
waves and directing the first inter­
nal reflection downwards rather 
than straight back through the 
driver cone. Unusually here, 

however, the front 
baffle is vertical, and 
the back tilts 
forwards. The top 
section of the baffle 
edge is heavily 
chamfered, assisting 
dispersion, and the 
whole affair looks 
very smart, with or 
without the grille in 
place. 

it's a two-and-a­
half-way design, 
using twin main dri­
vers with llSmm 
cones, running the 
upper one right up to 
the crossover point, 
but rolling off the 
lower one early so 
that it just reinforces 
the bass region. A slot 
port further reinforces 
the bass. The tweeter 
used here is a full 
horn-loaded pressure 
device, something 
rarely found in hi-fi 
speakers. 

The input terminals are 
unusual too. There are ten 4mm 
sockets distributed around the 
input panel, and bridging links are 
supplied to select between three 
different relative tweeter levels, and 
between single or bi-wire/-amp 
connection. lt looks confusing, but 
actually makes plenty of sense. 

The in-room 
measurements 

show rather 
strong output at 

around the port 
frequency of 50Hz; even 

with the speakers clear of 
walls. They also confirm the high 
sensitivity, gained at some expense 
in bass extension and smoothness. 

SOUND QUALITY 
The Araxe did pretty well in the 
listening tests, though the panelists 

'7en 4mm sockets are distributed around 

the input panel, and links are supplied to 

seled between three tweeter levels." 

were a little unsettled by its 
'differentness'. At least one panelist 
didn't find the horn tweeter to 
taste, commenting that it could 
become edgy on peaks, and that 
strings didn't sound right. 

Another found his reaction 
varying from track to track, which 
perhaps indicates that this speaker 
is good at drawing out the very real 
differences between recordings on 
different media from different eras. 

That certainly seemed to be the 
case during the hands-on work, 
where the Araxe proved very 
involving and communicative. 
More than any other speaker in 
the test group, it proved capable 
of generating some genuine 
dynamic grip and tension, though 
ultimately the lack of deep bass 
remains a minor handicap. 

CONCLUSION 
Neat, compact and attractive, the 
Araxe might not have the weight 
and scale of some rivals, but its 
level of dynamic literacy and 
musical tension is fair compensa­
tion, and justification for a 
Recommendation. 

VERDIO 
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9 Neat compact ftoorstander is a very 

lively communicator, if a little short of 

deep bass grunt 

• FIVE YEAR GUARANTEE 
181 The Audiophile Club, PO Box 6477, 
London N 13 4AY. 
s 020) 8882 2822 

THE LAB REPORT HOW IT COMPARES 

W
th some 93.4dB available for 

2.83V /I m, increasing to 94.0dB in the 

'+ 1 d B ' treble position. there's a+ l .ldB boost 
in the overall treble level when compared 

to the mean midband level - which 

may be useful when listening 

off-axis as there's a steady 

dedine intheAraxe'streble 

output. Set to the 'OdB' 

position, there's a slight 

depression in the forward, 

axial output from 2-4kHz as 

17mm aluminium dome, but the latter 
picks-up without adding a sting to the tail. 

Loading is tough, however, with an average 

of 6.5 Ohm and a breathtaking 2.5 Ohm 

Levels of distort ion also increase 

between 2-4kHz. from the low 0.3 per cent 

measured at bass frequencies to over 1 per 

cent just prior to the crossover point Once 

the tweeter is in command, THD 
drops back to 0.5 per cent (re. 

96dBA). Bearing in mind its 
very high sensitivity, 

these figures are little 

disappointing. There's a 

notch in the bass driver's 

nearfield trace at 270Hz 
(matched by glitches in 

phase and impedance spectra) 

and some very high-Q resonances 

E
xceptional sensitivity at the 
expense of amplifier loading with a 

lively but potentially lightweight 
sound by way of recompense. 
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DALI Evidence 870 

D 
ali is actually 
an acronym 
for something 

to do with Danish 
audiophile loud­
speakers, and the 
brand is part of a 
Danish group with both 
manufacturing and 
retail interests. UK 
distribution is handled 
by The Audio Club, 
alongside NAD electron­
ics, and the several Dalis 
which have come our 
way over the years have 
included at least two 
floorstanders of notably 
good value. 

The same characteristic 
clearly applies to this 
massive Evidence 870. lt 
might cost a not inconsider­
able f 1 ,300, but it dwarfs 
the competition here in 
terms of bulk and weight, 
and features a pretty classy glass 
and real wood combination finish 
too. lt is, in truth, a bit of a mon­
ster, turning the scales to around 
28kg- a third more than anything 
else in this Mega Test- and 
stands comfortably over a metre 
tall. The 24cm width is hardly 
'slimline', while the depth is half as 
much again, so at least the propor­
tions look good. 

The finish looks very good from 
most angles, with real wood on the 
front and the double-tapered sides, 
plus a shiny glass top (no coffee 
cup guilt!). A full three-way design, 
both the midrange and tweeter are 
slightly offset from the cabinet 
centre line to 'spread' the edge 
diffraction effects, and the speakers 

are built as a 
mirror-image pair 
to keep the overall 
symmetry. A hefty integral 
plinth provides secure accomoda­
tion to the chunky spikes. 

There'll be loads of bass energy 
on tap here, with two drivers each 
with 150mm cones, augmented 
by a port tuned to a low 30Hz. 
The midband is delivered from a 

93mm cone driver, 
while the tweeter 
uses a 28mm dome. 

The far field in­
room measurements 
show a smooth and 
well controlled 
balance, but even with 
the speakers well clear 
of walls in a reasonably 
large room, the output 
is rather strong through 
the bass and lower 
midrange. 

SOUND QUALITY 
The very real strengths 
of this large loudspeaker 
were clearly evident to 
the panel. As one panelist 
summed up: "A very good 
all-rounder. The balance is 
very good - maybe a 
touch heavy in the bass, 
but not unpleasantly so. 
The mid and treble show 
good detail, and timing is 

good, though I'd like the 
bass to be more agile:' 

However, another was a rather 
more critical, complaining, 

"Everything sounds a little sat on ... 
Where's the colour, sparkle and 
vigour. . . ? Lacks real transparency 
and freedom" 

After extended hands-on 
listening, I feel there's some truth 
in both these observations. The 
sound is undoubtedly big, full 

''lt dwarfs the competition in terms of bulk 
and weight, and features a preHy classy 
glass and real wood combination finish." 

scale and genuinely authoritative, 
while the ample headroom also 
provides excellent analysis and 
dynamic contrasts through the 
bass region in particular. But it can 
also sound a bit heavy-handed, 
thickening textures somewhat, 
and does have some thumpy 
tendencies. And despite its fine 
detail and perspectives, the 
midband does sound a little con­
strained, and lacking true freedom 
of expression. 

CONCLUSION 
There's no denying that you get a 
whole lot of speaker for your 
money here, though its claim to 
represent an 'amplifier friendly' 
load doesn't really stand up to 
scrutiny, despite the high 
sensitivity. The smooth and very 
well controlled balance comes 
with massive headroom reserves 
and copious bass output -
probably too much for some 
smaller rooms, in truth. lt is per­
haps slightly more suited to movie 
than music replay overall, but the 
total package looks impressive 
enough for Recommendation. 

VERDICT 
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"' A real heavyweight. sonically and 

physically, with massive headroom. Good 

for movies as well as music. 

• FIVE YEAR GUARANTEE 

181 The Audio Club, Unit 15 Faraday Road, 

Aylesbury, Bucks HP19 3RY. 

lil (01296) 482017 

THE LAB REPORT HOW IT COMPARES 

C
rossing the finishing line just behind 

Mission's and BC Acoustique's super­

sensitive 775eanc1Araxe, respectively, Dali's 

huge 870 still musters a very respectable 

92.1dB/2.83V/1m and is capable 

of a deafening maximum 

113dBA when partnered 

with a suitably powerful 

amplifier. Talking of 

whic:h, the 8705 represents 

the toughest load in our test 
for though there's a minimal 

phase angle beyond 120Hz 

(max. -20 degrees), the impedance 

never rises above 7 Ohm. The minimum of 

just 2.9 Ohm (120Hz) may influence upper 

bass quality with some amplifiers. 

. Moreover, both on and off axis, its 

response is gratifyingly even as the midrange 

'fille( driver prevents either the bass or 

treble units over-stretching their bounds. 

Both upper and lower rear-firing ports are 

tuned to 43Hz and show the same 

moderate degree of damping, 

though both also suffer some 

spurious outputs at 605Hz 

(the bass/mid crossover) 

and 750HL Either way, a 

smooth bass extension 

down to 28Hz should be 

possible in bigger rooms, 

shaming some subwoofers! 

P lenty of sound level and bass if 
your room and amplifier can 

handle the demands of this huge box. 
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Distortion is also exceptionally low 

at a litUe over 0.1 per cent through the bass 

(re. 96dBA), though the midrange unit rather SPECIFICATION CLAIMED MEASURED 

lets the side down as unwanted harmonics • Sensitivity @ 1m/2.83V 91dB 92.1dB 
�--� �����--��----------��--------increasebyalactorof10xuntilthesoft-ilome • Impedance (Nominal/Mean) 4 Ohm 5.1 Ohm 

tweeter takes over the reins. PMi • Estimated Bass Extension 35Hz 28Hz 
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JMLAB Electra 905 

A 
!though relatively new to 
the UK, JMLab is one of 
France's leading hi-fi 

brands. The company built its early 
reputation as the manufacturer of 
the highly regarded Focal drivers, 
and this technology now forms 
the basis of an enormous line up 
of complete loudspeakers, 
organised into some five separate 
ranges. 

The Electras sit one level below 
the top-of-the-line Utopias, and can 
therefore be expected to supply 
something pretty close to the ulti­
mate in performance, at rather less 
than the ultimate price. This 905 is 
the baby stand-mount in the 
Electra range, and at f 1 ,200 is still 
pretty expensive for a speaker of its 
size - but then the Mini Utopia 
costs an extravagant £4,500! 

More relevantly, 
perhaps, the 905 is 

closely related to the 
f 1 ,795 Electra 915, which we 

reviewed in HFC 195. Indeed, the 
905 is essentially the middle and 
top sections of the three-way 915, 
leaving out the bass driver/enclo­
sure elements and using the 915's 
twin midrange drivers to cover the 
bass as well as the midband. 

Judging by the state of the 
carton, as well as a fracture on one 
of the grille frames, our well­
travelled samples didn't need any 
running in! The first surprise was in 
lugging said carton, as these 
stand-mounts are packed in pairs, 
and at 14kg each they're as heavy 
as some of the floorstanders. 

These speakers are no simple 
box. The side panels are chunky 
hardwood slabs, with some post­
forming to soften the edges, while 
the other four sides are plain black 
finished, as is the grille, so the net 
result is sober but classy. 

In fact the sides are slightly 
tapered, slimmer at the top than 
the base, while the front baffle is a 
complex affair, arranged so that 
the lower main driver is tilted 
slightly backwards. The upper 
main driver is then mounted on a 
small sub-baffle which protrudes a 
couple of centimetres and tilts it 
downwards a few degrees. This 
means that the three drivers are 
not only in a vertical line geometri­
cally, but their diaphragms are also 
equidistant from the listener. This 
is, in short, a d'Appolito with 
added time alignment. 

The drivers are very similar to 
those used in the Utopias. The 
cone units use the same 'W­
sandwich' cones, with a layer of 
structural foam between woven 
glassfibre skins, while the tweeter 
has an inverted, oxide-coated 
titanium dome. 

Both main drivers have cast 
frames and 90mm cones, while a 
slot-shaped port provides further 
low end reinforcement. 
Connections are made via two 
pairs of terminals, and the room 
measurements point firmly 
towards free space siting. 

liThe first surprise was in lugging said 

carton, at 14kg each theyre as heavy as 

some of the floorstanders." 

SOUND QUALITY 

Well-liked by the listening panel 
for its refinement and delicacy, the 
905 shows a lovely freedom from 
'boxiness'. The bass is tight and 
well controlled, driving on with a 
measure of power and authority 
rare in a stand-mount, if a little 
constrained in air and freedom, 
and inevitably lacking in bottom 
octave weight. And if the treble is 
slightly obvious, it's also notably 
sweet and clean. 

The midband may not be the 
last word in dynamic expression, 
and voices do sound slightly 
'pinched', but the sound is both 
smooth and detailed, and the 
actual dynamic range is very wide, 
thanks presumably to the 
negligible box signature. 

CONCLUSION 

Under our conditions, this little 905 
proved rather more successful than 
its bigger 91 5 brother. What it may 
lack in sheer weight and power 
handling, it more than makes up 
for in coherence, subtlety and 
agility. Amongst top quality stand­
mounts, it has few peers. 

VERDICT 
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� Compact but massively engineered 
stand-mount delivers a very classy sound 

with exceptional dynamic range. 
• THREE YEAR GUARANTEE 
181 Sound Image UK Ltd, 52 Milton Road, 

East Sheen, London SW14 8JR. 

tiJ (020) 8255 6868 

THE LAB REPORT HOW IT COMPARES 

C
omputed between 500Hz and 8kHz, 
the Electra's 3rd-odave response 

yields a sensitivity of some 89.5dB (re. 
2.83V/1 m) which is a little shy of the rated 

2.8kHz aossover region, 
after which the inverted 
dome tweeter rallies to 

speakers inwards by up to 30 
degrees provides a far more even balance, 
'filling-in' the slight suck-out while simul­
taneously taming the strong treble. 

The decently high sensitivity ties in with 

very low levels of harmonic distortion 

42 HI-FI CHOICE 

(though not necessarily low coloration) 

which are typically better than 0.4 per cent 
at 96dBA. The maximum sound levels 
generated by a pair of 905' s in the 

'average' room are likely to be 

around 105-IO&dBA. Phase 
angles are modest above 

200Hz or so, and the mean 
· impedance of 8.7 Ohm 

(minimum of 4.3 Ohm at 
200Hz) is not especially 

tough. The bass/mid dri­
ver(s) are sharply tuned with 

a 4th-order roll-off and high-Q port 

resonance at 63Hz thafs closely aligned to 
a very sharp notch (in the driver output) at 
58HL The end result looks a little 'peaky' 
rather than one that might encourage a 
smoothly extended low bass. PMI 

A 
well-balanced standmount. 
offering good sensitivity and 

loudness for the size with consistently 
low distortion across the audio range. 
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PMC FBl 

P 
MC has built itself a fine 
reputation in the profes­
sional monitoring sector 

over the past 10 years, its larger 
models widely used by Hollywood 
film studios, and also carrying the 
personal endorsement of a certain 
Mr Robbie Williams. Hi-fi Choice 
has got on very well with its more 
domestically oriented models, 
which are notable for their smooth 
and relaxed balance and fine 
transparency. 

Fashion is not a priority down at 
PMC, which explains why this new 
design is actually the company's 
first domestic floorstanding model. 
The designers didn't exactly rush 
things either, as its first show 
appearance in Spring 1999 was 
several months before production 
actually started. 

Now finalised, the£ 1,275 FB 1 
is an attractively slim and rather 
tall floorstander with nicely 
rounded baffle edges, finished (in 
the finest Castle tradition) in a 
choice of five high-quality real 
wood veneers. A curvaceous black 
MDF plinth extends the footprint, 
providing secure accomodation for 
chunky floor spikes, and greatly 
improving appearance and overall 
stability. 

Transmission lines are PMC's 
favourite method of loading a bass 
driver, and a metre tall floor­
standing enclosure makes a 
natural partner. Although a trans­
mission line shows some similar 
characteristics to reflex loading. the 
idea is to use the long. tapered and 
damped conduit-three metres 
effective length in the case of the 
FB 1 -to absorb the mid range out­
put from the back of the cone, so 

that only the low 
bass gets right down 
through to the large 
port output down at 
floor level and 
reinforces the direct 
output from the 
main driver. Creating 
the folded, tapered 
line makes cabinet 
construction both 
complex and 
expensive, but a use­
ful by-product is that 
the internal partitions 
provide considerable 
stiffening for the side 
panels. 

lt came as some 
surprise to find that 
the FB 1 actually uses 
the same two-way 
driver line up as the 
company's TB 1 
models -two sub­

£500 stand-mounts 
which received Best 
Buy ratings in H FCs 160 
and 177. That said, these 
Vifa units are quality items, the 
main driver using a 170mm cast 
alloy frame with a 125mm doped 
paper cone, while the tweeter has 
a 25mm metal dome with 
protective phase compensator. 

Twin terminals permit bi-wire/­
amp options, and PMC also offers 
powered versions, primarily for its 
Pro customers, using Bryston 

power amps fitted 
onto the back panel. 

Far field in-room measurements 
show that the transmission line is 
very effective in generating full 
bass extension, and indicate the 
speaker will give the most even 
balance when clear of walls. 

SOUND QUALITY 
The listening tests gave mixed 
results, two panelists giving the 

��lt came as some surprise to find that the 
FB 1 adually uses the same two-way driver 

line up as the companys TB 1 models." 

MEGATEST 

FB 1 their top marks for the day, 
whilst the other two were rather 
less impressed. I suspect the 
doubters were reacting to PMC's 
characteristically slightly laid-back 
balance, as extended subsequent 
hands-on listening left me quite 
convinced that this is an 
exceptionally fine loudspeaker in 
the group context, even if it could 
perhaps be smoother overall. 

it's sonically very cultured and 
refined, with exceptional dynamic 
range throughout, excellent timing, 
and clean, lively dynamics. Stereo 
images have good ambience 
recovery and fine transparency, 
combining a freedom from 
boxiness with delicate detailing 
and plenty of weight. 

CONCLUSION 
A class act, no question. The FB 1 's 
real strength is the way it 
combines the lively coherence of 
a high quality two-way, with the 
sort of bass weight and extension 
normally only found with 
multi-way designs. 

VERDICT 
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;; This good-looking transmission line 
design has lite lively coherenct of a 
simple two-way alongside full scale bass 
weight and extension. 
• FIVE YEAR GUARANTEE 
181 Unit 72 Haslemere lnd Est, Tewin Rd, 
Welwyn Garden City, Herts. AL7 I BD. 

1il (01707) 393002 

THE LAB REPORT HOW IT COMPARES 

I 
fs not uncommon for PMC's speakers to 

be a little over-rated on sensitivity (see 

HFC 199), but the large FB 1 fails to achieve 

its 90dB spedfiution by some margin. In 

pradice, and over an 800Hz-5kHz 
span (see Oasis, HFC 201 ), a 

figure of 87.2dB/2.83V/1 m 

is more realistic and in line 

with the 88dB-rated TB 1 

derivative. PMC has 

confirmed my figures and 

will amend its literature 

accordingly. I'm bound to say 

the speaker's exceptionally 

smooth axial response - flat as a millpond 

from 400Hz through to 8kHz - is recom­

pense enough, as is the easy loading. 

Toe in by 15 degrees to take what edge 

might remain off the alloy tweeter, and the 

FB 1 begins to look like a very flat monitor 

indeed. But perhaps the most interesting 

'feature' of the FB 1 is its bass. Using a 3m-

transmission line for bass loading. the 

syslem is ostensibly tuned to 

30Hz but its principle output 

appears at 165Hz (+7dB) 

jusl before the line 'rolls­

off. There's a glitdJ on 

both phase and imped­

ance traces here while 

dislortion also climbs from 

the 0.5 per cent enjoyed 

through the midband to an 

alarming 4.5 per cent of almost pure 2nd 

harmonic. If nothing else, this will add 

'character' to the FBI's bass regisler not 

unlike the similarly well-received castle 

Severn (see p30). PMi 

An easy-going load plus a very flat 
and neutral upper bass/midrange 

is earned at the expense of some 
sensitivity. Bass dislortion is high, 
however. 
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• Sensitivity @ 1 m/2.83V 90dB 87.2dB 

• Impedance (Nominal/Mean) a Ohm 11.5 Ohm 

• Estimated Bass Extension 22Hz 35Hz 

I July/ August 2000 l:lliltl:t.ltiMEI 



DYNAUDIO Audience 50 
£577.00 
Slightly modified, the Audience 50 
repeated its giant-killing act this time 

around. 11 sounds impressively clean, 

lively and agile, with a wide dynamic 

range and fine balance and voicing. 

JMLAB Electra 905 £1,199.00 
What the 905 lacks in sheer weight 

and power handling, it more than 

makes up for in coherence, subtlety 

and agility. Among top quality, com­

pact stand-mounts, it has few peers . 

MAKE 
MODEL 

PRICE 

SOUND 

BUilD 

VALUE 

GUARANTtE 

SIZE (WxltxD, an) 

SENSmvrTY@1111/1.83V 

IMPEDANCE (MEAN) 

ESTIMATED BASS EXTENSION 

44 HI-FI CHOICE 

PMC FBI £1,275.00 
The FB 1 's real strength is in the way it 

combines the lively coherence of a 
high quality two-way, with the sort of 

bass weight and extension normally 

only found with multi-way designs. 

BC ACOUSTIQUE Araxe 
£1,140.00 
Neat and compact, the Araxe might 

not have the weight of some rivals, 

but its dynamic literacy and ability to 

create real musical tension seems 

more than fair compensation. 

• •  

.. . .  ' 

£1,520.00 £1,140.00 

5yrs 

79X36x27 90x21 x21-30 

90.9dB 93.4dB 

10.30hms 6.5 Ohms 

45Hz 

One of the best looking compact 

floorstanders around at its price, the 

Severn 2 SE is more engaging and 

involving than its predecessor, if 

rather less neutral through the voice 

band. 

DALI Evidence 870 £1,299.95 
A whole lot of speaker for your 

money, the smooth balance comes 

with massive headroom and copious 

bass output - perhaps slightly more 

suited to movie than music replay, 

overall. 

CASTLE 
SEVERN 2 SE 

£699.90 

00000 
00000 
00000 

5yrs 

81x21x23 

89dB 

12.60hms 

40Hz 

DALI 
EVIDENCE 870 

£1,299.95 

00000 
00000 
00000 

5yrs 

104.6x24.4X36.7 

92.1dB 

5.1 Ohms 

28Hz 

Not a true heavyweight, nor as 

neutral as some, but a very 

entertaining and communicative 

performer nonetheless, and a lot of 

real wood finish loudspeaker for the 

asking price. 

AUDIO NOTE AN-E/D 
£1, 520.00 
This speaker might look a bit of a retro 

throwback, but the music it makes is as 

good as ever, and a most elegant com­

promise, with fine balance, wide band­

width and expressive dynamics. 

£577.00 

00000 
00000 
00000 

5yrs 

20.4X33x25.6 

87.6dB 

6.60hms 

45Hz 

INFINITY 
KAPPA 70 

£795.00 

00000 
00000 
00000 

lyr 

92x26x26.5 

87.7dB 

6.00hms 

35Hz 



Paul Messenger rummages in his bag 

of tags for the best speakers in the test. 

T
here's always something 
interesting to report when we 

group test this relatively upmarket 
loudspeaker sector. Within a price 
range from fSOO to over f 1 ,500, 

designers are not constrained by 
price, and have the opportunity to 
indulge in rather more than beer­
budget engineering. The 
consequence is a wide variety of 
speaker types, shapes and sizes. 

Our group of 12 illustrate this 
very well. They're a very diverse 
group, including three stand­
mounts and nine floorstanders. 
Five are regular two-ways; three 
are so-called d'Appolito two-ways 
(which use two main drivers, 
mounted above and below the 
tweeter); two are 'two-and-a-half­
ways' (essentially two-ways but 
with an extra main driver used just 
to reinforce the bass region); and 
two are full three-ways (both actu­
ally using four drive units, as twin 
bass drivers allow a slimmer front). 

Of these different configura­
tions, the two-ways (including the 
d'Appolitos) would seem to have 
the advantage on pure sound 
quality grounds. Their simplicity 
tends to bring greater total 
coherence to individual musical 
instruments and voices, while 
larger examples like the PMC FB 1 

and Audio Note AN-E/D seem 
fully capable of delivering bass 
right down into the lowest audible 
octave. Not surprisingly, the three-

ways offer superior power 
handling and loudness capability 

- at least in theory, but in practice 
this can be compromised because 
they tend to represent a more dif­
ficult load for the driving amplifier. 

One surprise was the high 
sensitivities of a number of the 
models. The AN E/D's high 91 dB 
was a true rarity when we tested it 
in 1992, but in this year's group 
it's beaten by several other 
models. Sensitivity refers to how 
loud a speaker will go for a given 
electrical (voltage) input, so a 
high value should mean less work 
and stress on the amplification. In 
practice, however, these high 
sensitivity models usually achieve 
such high ratings by drawing extra 
current from the driving amplifier, 
which at least partly negates any 
apparent advantage. 

Speaker designers today have 
to bear in mind that their stereo 
speakers are quite likely to be 
used for movie as well as music 
replay. Being a hi-fi magazine, our 
tests are oriented purely to stereo 
music, but in the real world many 
people will be intending to use 
their main stereo speakers for 
movies as well. Music and movie 
replay are fundamentally fully 
compatible, but in practice movie 
fans tend to want rather more 
bass weight and 'thump' than is 
ideal for music replay. 

In my view, probably the best 
way to accomodate this dual role 
is to use a separate subwoofer 
just for movie replay. But I suspect 
some speaker designers are 
deliberately adding a little extra 
bass weight to make their designs 
rather better suited to a dual role. 
Furthermore, since the US scene 
comfortably leads the world in AV 
system market penetration, it may 
be no coincidence that the two 
continental American brands in 

I 
this Mega Test (Infinity, Mirage) 
provide two of the more obvious 

... ���������... examples of this trend. 

MAKE 

MODEL 

PRICE 

SOUND 

BUilD 

VALUE 

GUARANIEE 

SIZE (WxHxD, ems) 

SENSmvnY@IIII/U:SV 

IMPEDANCE (MEAN) 

ESTIMATED BASS EXTENSION 

STATUS 

' : 
• ' •t 

£1,199.00 

00000 
00000 
00000 

3yrs 

47x23.5x28 

89.5dB 

8.7 Ohms 

40Hz 

£549.90 

00000 
00000 
00000 

5yrs 

91.4x17.5x33 

88.1dB 

9.6 Ohms 

35Hz 

Looking at the test group as a 
whole, the Recommendations 
show a strong bias towards the 
more upmarket Group C sector. 
This is largely coincidental, I'm 
sure, but it's also a reflection of 
the way diversity increases with 
price. it's simply not possible to 
make a meaningful comparison 
between, say, the big Dali floor­
stander and the compact JMLab 
stand-mount. Both are fine loud­
speakers, but are just too different 
in conception and capabilities to 
be likely to appeal to the same 
buyer. Indeed, to some extent 

each shows up the other's 
limitations- and much the same 
can be said for all the speakers in 
Group C. 

Recommending the entire 
group doesn't imply that they're in 
any way equal. Each has its own 
particular strengths and limitations. 
Loudspeakers are peculiarly com­
plex in the number of variables 
and compromises involved: that's 
why it's important for the customer 
to play an active role, in figuring 
out his/her requirements before 
starting to work out a shortlist of 
likely candidates. 

BEST BUYS & RECOMMENDATIONS 
BEST BUYS: Our famous Best Buy swing­

tag is awarded to hi-fi equipment which 

offers an excellent standard of performance 

at an attractive price. Best Buy winners are 

superb all-round components. 

RECOMMENDED: Recommended prod­

ucts are first-class audiophile propositions, 

losing out to Best Buy status only because 

of a higher price or less competitive overall 

sound quality. 

UNDERSTANDING OUR BAR GRAPH MEASUREMENTS 

B 
ehind Hi-Fi Choice's unique 
bar graphs are some of the most 

advanced measurements made 
anywhere on the planet. They are 
provided by our Technical Editor, Paul 
Miller, using both GPIB-controlled mea­
surement hardware and his own award­
winning, PC -based Virtual instrument 
software. Each bar graph value is 
derived from a weighted statistic of sev­
eral key measurements and is 
displayed relative to a notional zero 
per cent which represents the group 
average for that particular category. 

THE BAR-GRAPHS 

£199.90 £1,275.00 

00000 00000 
00000 00000 
00000 00000 

2yrs 5yrs 

110x22.5x32 100x20x30 

93.0dB 87.2dB 

8.00hms ll.SOhms 

30Hz 35Hz 

0 EASE OF DRIVE: This is derived from 
the reactive and resistive components of 
the speaker load, indicating how tricky it 
is for the amp to drive. 
E) RELATIVE LOUDNESS: Speaker 
sensitivity is measured at 1 m with a 
2.83V input across third-octave bands 
17-29, then weighted according to the 
human loudness contour to indicate 
how 'loud' one speaker will sound 
relative to another. 
0 MAXIMUM LOUDNESS: This takes 
into account the speaker's sensitivity, dis­
tortion, the maximum useable amplifier 
power and the effects of placement in an 
'average room' to gauge the maximum 
practical Sound Pressure Level. 
0AUDIBLE DISTORTION: This test 
momentarily raises the output to 96dBA 
with dynamic signals through bass, 
midrange and treble. This allows us to 
more realistically assess distortion. 
0 BASS EXTENSION: This gives an 
indication of the likely bass extension in 
an 'average' room, according to the 
maker's suggestions for positioning. 

£899.00 

00000 
00000 
00000 

5yrs 

35.6xl1.9x24.1 

85.6dB 

14.80hms 

40Hz 

RUARK 

PROLOGUEIR 

£949.00 

00000 
00000 
00000 

5yrs 

90x 17.5x28.5 

89.5dB 

9.00hms 

40Hz 
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Home hi-fi killed the radio star 

I used to be a member of my local hospital radio 

station. T he station had a pair ofTechnics SL-1210 Mkll 

turntables, hooked through a professional SoundCraft 

mixing desk, with a budget amp and speakers on the end. At home 

I use an old Marantz 873se CD player (bought in 1989), a Cyrus 1 

amp and Mission 737 LE speakers, but I much prefer the sound 

we produced at the station. lt seemed warmer and more natural, 

potential, while the quality of budget CD players 

has steadily improved through the '90s. 

Though it's hardly the most 'hi-fi' of turntables, 

it is no surprise to hear the Technics sounded 

more inviting than your rather elderly budget CD 

player. The mixing desk may have also added its 

own signature to the mix, perhaps making things 

sound more attractive to your ear.s with the with more width and depth. In comparison, my set-up 

sounds flat, sterile and less than engaging. Is this 

because quality turntables produce a 

superior sound to CD players? As a 

result, I am thinking of buying 

�
��-

...._.._
benefit of 'EQ: If you were to buy a good, afford­

able CD player today- Arcam's Alpha 7SE, 

say (£350) -the chances are you 

a turntable (possibly the 

Technics). 

Robert Thomas, West 

Glamorgan 

In many ways vinyl is a superior 

sound source to CD, though the gap 

has closed in recent years. it's also true to 

say that you have to spend a considerable 

amount of time and money to unlock vinyl's full 

A different corner 
My current system consists of an Arcam Alpha 8 CD 

player, Linn lntek amplifier, Tannoy Profile 633 Speakers, 

Gale speaker cable and Soniclink Red interconnects. I 

listen to rock, classical and bhangra music. I was happy with my 

system until I moved to my current address, where my listening 

room is about 5x9m with a O.Sm void under the wooden floor. 

I recently added a Yamaha DSP-E492 surround processor and 

Pioneer DV-626D DVD Player after reading your recommenda­

tions! Since then I've had to rearrange the room and move the 

speakers into the corners for multi-channel. Now I'm happy with 

surround sound, but I'm less sure about the hi-fi performance­

I've now got rather boomy bass. I'd appreciate your thoughts on 

how I can best upgrade my system. Should I replace the aged 

amp, upgrade the CD player to an 8SE or 9, or replace the 

speakers and cables? 

Dev Ruprai, via e-mail 

Ah, so the addition of surround sound has had an adverse effect 

on your system's two-channel performance. Sad, but 
often the case. You've gone about it the 

right way, adding a decent 

processor to your 

existing hi-fi amp 

instead of switching 

to a home cinema 

integrated, but 

moving your speakers 

to the corners is sure to have contributed to 

the boominess you describe. Try placing them on 

Mono Sound Base plinths (£ 175 per pair) to help tighten 

things up, or if that's too steep you could try a couple of slabs 

of concrete from your local builder's merchant. Also, try to 

bring them out from the corners if at all possible. 

would find it much 

However, 

we would 

certainly 

recommend 

you invest in a 

decent turntable 

too, particularly if 

you've got the vinyl 

to make it worthwhile. 

The Technics is more DJ 

oriented; try something like 

the Audio Note AN-TT 1 
(£594) or Rega Planar 25 

(£619) instead 



Hi-fi choice - literally! 
I am planning to build a small system for my humble abode, preferably 

around one of the following three amplifiers: Prima re A 10, Marantz PM-66 

Kl Signature or Cyrus 7. Could you shed some light on the relative merits 

of these individual amps? I want an open and lively sound, with plenty of ambience 

and detail. 

Kenneth Kin Yeang Chan, via e-mail 

You are considering three very fine amplifiers, Kenneth. T he Marantz has proved 

something of a bargain at £400, but is about to be replaced by the PM-60 I 0 Kt 

Signature, on which we shall reserve judgement until a sample is available. 

Between the Primare (£500) and Cyrus (£700) it is really a matter of personal 

preference. The Cyrus offers a touch more refinement and excellent imaging, but 

the Primare is equally agile, superbly built and £200 less. You're going to have to 

make the final choice yourself by auditioning, but whichever you choose you will be 

the basis for a very fine system indeed 

Making the upgrade 
My system consists of a Sony SCD-777ES SACD player, an Arcam Alpha 

10 amp bi-amped with a 1 OP, B&W Nautilus 805 speakers, QED Genesis 

speaker cable and Chord Anthem interconnects. For my next upgrade I 

am considering three options and would be very grateful for any opinions as to 

which would be the best route. First, upgrade the amps to a Chord CPA 2200 and 

SPM 600 (this will really break the bank). Second, upgrade the 805s to 803s. 

Third, add a subwoofer B&W or REL, don't know which model yet. Any ideas? 

Stefan Avey, via e-m01J 

In terms of your bass preferences, you are ultimately limited by your speakers, so 

an upgrade to 803s or the addition of a subwoofer would be logical routes. 

However, the 803 can be a difficult beast to drive, and it may be that your Arcam 

combo might reveal its limitations. On the other hand, if you splash out on an 

expensive sub you may later find it surplus to requirements when funds eventually 

allow upgrades to both amp and speakers. 

Our advice would be to maximise the bass potential of your existing set-up 

before you make any main component upgrades. Consider changing your speaker 
cable to Townshend lsolda (£50/m), which works wonders with bass. Also think 
about a Townshend Seismic Stand, or two Seismic S1nks, for the electronics. 

T hen try to audition the Nautilus 803 with your Arcam amp set-up. If you feel it 
is being properly driven, and you like what you hear, that may be your answer. 
Otherwise, we would probably go for a musical and relatively affordable sub­
woofer like the REL Storm Ill (£800). 

Gold dust 
Many moons ago, I 

purchased an A&R 

A60 amplifier having 

read an article by your 

colleague Andrew Gold (Who 

he?- Ed) who enthused over 

it. The subsequent demonstra­

tion of the amp proved him to 

be absolutely correct. 

I use the amp with ageing 

baby Gale GS 1 speakers and 

an original Marantz CD-63 CD 

player. I am now in the market 

to replace all of these and have 

f 1 ,500 to spend. 

Don Langton, via e-mail 

We can give you a starting 

point, Don, but the important 

part is to take some of your 

favourite discs to a specialist 

dealer and arrange some 

auditions. it's also important to 

leave some of your budget 

aside for cables and supports, 

assuming you don't already 

have some of a suitable 

calibre. A combination we rate 

highly which falls within your 

price bracket consists of the 

Arcam Alpha 7SE CD player 

(£350), Audio Analogue 

Puccini amp (£450) and 

Dynaudio Audience 40 speak­

ers (£400), which comes to a 

total of£ I ,200. You could also 

consider swapping the CD for 

Rotel's RCD-971 (£450), the 

amp for Musical Fidelity's new 

X-A2 (£499) and if you fancy 

floorstanding speakers how 

about the Mission 773e 

(£400) or Tannoy Revolution 

R2 (£350). 

By the way, Mr. Gold's chnst­

ian name is Alvin. 

ARC AM 

Alpha 
7SE 

CD PLAYER 

HELP 

Which is the 

best CD 

player: the 

NAD Silverline 

S500 or the 

Musical 

Fidelity A3? 

Samir Berrada, Sweden 

We love them 

both, Samir. 

The A3 is 

arguably 

more 

engaging and 

slightly better 

value at £800, 

but the only 

way to decide 

is to audition 

them both. 

- -

cruo�i 
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Transatlantic cable 
I have just bought a Musical Fidelity A300 amp, with 

matching tuner and CD player, and a pair of Son us Faber 

Grand Piano speakers. What brand of interconnect and 

speaker cables would you recommend for the above system 7 

Please note that I live in USA, in Seattle, so UK brand interconnects 

may not be available. 

Renan Jeffereis, USA 

Given your requirements, we would recommend Supra EFF-ISL 

interconnects and Goertz speaker cables. The latter come from 

the US; the former are from Sweden but are well distributed. You 

may also like to audition some cables from Kimber (also North 

American) whose extensive range of interconnects and speaker 

cables have consistently done well in our tests. 

Opposites detract 
The layout of our family room dictates that I have to have 

my TV along the same wall as my speakers- Jean-Marie 

Reynaud Studio 3 floorstanders. Unfortunately, they are 

not magnetically shielded and I can't quite keep the speakers far 

enough apart so as not to influence the TV, which is starting to 

show the effects. I am happy with the speakers' sound but I'm 

willing to move them to another room if I can find some 

magnetically shielded bookshelf speakers I like. My budget is 

around f 1 ,000. What do you recommend? 

Also, what do manufacturers use to shield the speakers? If I can't 

find the right speaker, could I build this material into my speaker's 

cabinets myself? 

Nicolas, via email 

There are a number of excellent bookshelf speakers around the 

£1,000 mark, some of which are magnetically shielded. The top 

contenders include Celestion's A I (£899), a beautifully mode and 

relatively large stondmount with a similarly substantial sound. If 

you prefer a sound that's not quite so enveloping but a touch 

more agile try Dynaudio's Contour 1.3 Mk/1 (£I, 198). 

Magnetic shielding JS not a particularly straightforward process, 

so unless you have experience in sourcing materials and building 

your own speakers it's probably not a viable option. One material 

used to shield drive units is mu-metal (os in the Greek symbol J.l), 

which is effective but quite expensive. Reverse magnets can also 

be used to cancel stray flux. 



Routine check-up 
At present my system consists of the following: Pioneer 

DV-717 DVD player, Denon DRM-800 cassette deck, 

Arcam Delta 90 amp and B&W DM602 52 speakers on 

Atacama stands. Can you see any fault with my present set-up? I 

intend to upgrade my amplifier to either an Audio Analogue 

Puccini Remote, Musical Fidelity X-A 1, Densen Beat 100 or Cyrus 

5.. With a budget of around £650, is this a wise choice? Classical 

music makes up 95 per cent of my musical diet. 

E. Wood, Gloucester 

Natural Evolution 
My main system consists of a Roksan Radius turntable, 

Marantz CD-1711 CD player, Musical Fidelity X-24K DAC 

and Snell E5 Tower speakers. I used to use an Aura 

Evolution VA 100 amp, but recently converted to surround sound 

and replaced it with a Yamaha RX-V795, with Snell centre and rear 

speakers. The Aura is now ensconced in a secondary two-channel 

system elsewhere. 

My problem is that I arn quite happy with the multi-channel set­

up with movies, but I miss the old Aura when I play music. Detail, 

bass, space and cohesiveness are all lacking via the Yarnaha; I guess 

I need to upgrade to a better AV amp system in order to satisfy my 

musical needs. My budget can stretch to £5,000 but I'd rather stay 

below £2,500 if possible, and I'm considering Arcam, Roksan, 

Myryad or even the TAG McLaren if I have to spend that much. 

Martin J. Long, Singapore 

Truth is, up to this point the majority of multi-channel amps hove 

been more concerned with cinema processing than sonic purity. 

However, os multi-channel has become bigger business, more 

and more specialist hi-fi brands hove got in on the act- portly 
with DVD-Audio and SACD in mind. lt's now quite fashionable to 

make multi-channel gear that claims to hove a 'music first' 
philosophy. The down side is that most of this kit is quite costly. 

From a musical perspective, the best multi-channel system I 
hove used at home centred around TAG McLoren's excellent 

AV32R processor (£2,000), with five Musical Fidelity X-200 mono 

power amps(£ 1,000 per pair). On a more affordable level, the 

three other brands you mention - Arcam, Myryod and Rokson -

are all worthy of audition. We reviewed both the Roksan Caspian 

DSP/5-chonnel combo (£2,290) and Arcam Alpha I 0 DAVE 
(£2,500) in our January 2000 edition and marginally preferred 

the Arcam - the Rokson delivers a touch more weight but the 

Arcam is better with subtle detail. 

Pioneer's DV-71 7 (£550) is one of the best DVD­

Video players we've heard with COs, but it is out­

shone by dedicated CD players at the price -

Rotel's RC0-971 (£450), soy. Before you take the 
plunge with an amp, you might try auditioning in 

that area; relegating the Pioneer to video duties 

might prove a worthwhile option. Amp-wise, given 

your musical preference, you might find 

something like the Primore A I 0 (£500) more 

appealing. The Cyrus 5 is still on unknown quan­

tity (until next issue at least) and the X-A I is in the 

throws of being replaced by the X-A2 (£499). 

Get Linn there! 
I am looking to purchase a pair of 

floorstanding speakers and a turntable, 

with around f 1 ,000 to spend. I am 

considering a pair of B&W DM603 52s and a 

second-hand Linn LP 12, and I am interested in 

your opinion. I listen to 60s pop and 70s rock 

(especially Led Zeppelin) and 90s rock and 

dance (not pop). 

Groham Greenwood, Hull 

The B&W DM603 52 (£550) would be on 

excellent choice - it offers prodigious boss 

coupled with on expressive 

midronge. 

However, you 

should note that 

it is happier at 

relatively loud 

levels, and it 
doesn't take 

kindly to 
sluggish-sound­

ing amps. You 

should also listen 

to the Mission 

774 (£500) for a 

rather more 

direct style of 

sound As for the 

Linn, if you con 
find one you can 

afford and you 

ore happy with its 

condition, go for 

it- LPI2s con 

make great 

second-hand 

buys. In terms of 

new decks, con­
sider Audio Note 
andRego. 
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A3 RANGE. 

MACHINED, MIL-SPEC ALUMINIUM 

FRONT PANEL. 

TWENTY-FOUR CARAT GOLD 

PLATED FITTINGS. 

REMOTE CONTROLLED. 

PHONO STAGE. 

POWERFUL, ROBUST, BUILT. 

MUSICAL FIDELITY 
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For years, the world of radio tuners has 

been on the hi-fi back burner. Units have 

still sold, as people add thern to their 

system for a spot of air-wave surfing 

when they mood takes them, but the number of hi-fi 

buyers who count radio as a major source are relatively 

few. However, in recent times the tuner has become big 

technological news. The reason? Digital Radio, aka 

Digital Audio Broadcasting (DAB). 

Just like TV, radio is in the process of switching from 

analogue broadcasts (FM/ AM/LW) to digital. lt is 

inevitably a long process- even the rnost pro-digital 

estimates reckon FM will still be around as this decade 

draws to a close. But digital is already with us, and it 

offers a number of advantages over FM and AM which 

may tempt you to change sooner rather than later. 

So, if you listen to the radio and you want a hi-fi tuner, 

there is now an additional choice to be made. lt is no 

longer simply a question of>Which model should I buy?" 

Now you need to ask yourself, 'Which format is best for 

me: FM/AM or digital?" 

The arguments for digital ... 

Just like digital TV, the primary argument put forward by 

the digital camp concerns choice. With the FM 

waveband now massively crowded and hopeful stations 

fighting for very limited licences, digital transmission 

opens up a whole new area in which broadcasters can 

operate. Digital-only stations are beginning to emerge; 

the first to start up late last year were Planet Rock and 

Core, both national stations encompassing 'classic rock' 

and 'contemporary hits' respectively. 

These are in addition to many established stations 

now broadcasting on both FM (or AM) and digital, 

including BBC Radios One to Five Live and commercial 

stations like Virgin, Talk Radio and Classic FM. In London 

there are now more than 20 stations pilot broadcasting 

in digital, including the likes of Kiss, Xfm, Heart, Capitol 

Gold, News Direct and LBC all. And the number of 

stations nationwide is set to grow, with the opportunity 

to offer the kind of specialist programming and 

extended live coverage not possible on crowded FM. 

Another crucial benefit is sound quality. Digital Radio 

is immune from the multipath distortion and ignition 

interference that can plague FM. and offers the potential 

to banish 'poor reception' for good. What's rnore, the 

BBC's main stations are broadcast without the additional 

compression associated with FM, which raises the 

format's sonic potential further. And crisp sound should 

be achievable with just a basic indoor aeria. 

Another pro-digital argument is ease of use: simply 

choose from a 
_
list of available stations instead of tuning 

between different frequencies. And finally there's Digital 

Radio's capacity to provide data along with audio infor-

mation, which far exceeds that of FM's RDS system­

future tuners could come equipped with a large TV-Iike 

screen to display text and images. 

... And the arguments against 

If all that sounds too good to be true, well, perhaps it is -

at least for the moment. Despite the aforementioned 

performance advantages, Digital Radio remains sonically 

hampered by the MPEG Layer 2 data reduction system 

which is fundamental to its operation. This does a 

considerable amount of damage to its outward promise 

of CD-quality sound- at 48kHz/16-bit it is 

potentially slightly better, before reduction. 

At present, data rates are around half that of 

Mini Disc, depending on the broadcast, and 

that's plainly not good from a sonic standpoint. 

lt should be said that quality varies not just from 

station to station but also broadcast to broadcast, and 

that quality is increasing as broadcasters discover how to 

get the most from the system. Coders and their 

algorithms are also likely to improve over time, and 

manufacturers will no doubt improve the quality avail­

able to the end user. After all, these are early days. 

In addition to quality, there is also the question of 

coverage. Only around 69% of the populatin is currently 

in the digital catchment area, and even within that area 

there appear to be localised 'holes'. Coverage will widen, 

of course, but it's something to bear in mind. 

So what should you do? 

For most people, the time is not yet right to dive into 

Digital Radio. The tuners are expensive and for the 

casual listener a good budget FM/AM model will do 

perfectly well. Serious radio listeners are likely to be 

better served by a high quality analogue tuner and a 

decent roof aerial than by the current range of digital 

models on the market. But quality will improve, prices 

will fall and one day we will all go digital. 

However, if you're keen to invest in a piece of 

broadcasting future today it may be safest to opt for one 

of the current hybrid tuners, serving up FM, AM and LW 

as well as digital - in theory the best of both worlds. 

We're impressed with Sony's STS-777ES, reviewed this 

issue (see page 17). 

Getting the most from your tuner 

Like all hi-fi components, tuners benefit from isolation. 

Use a good quality equipment support, perhaps with an 

additional isolation platform to sit the tuner on. Decent 

interconnects are equally important, and if you want to 

get the most from FM broadcasts a good roof aerial is 

essential- it's just as fundamental as a turntable's arm 

and cartridge. Contact a local aerial specialist to find out 

about which type of 'twig' is best for the area. For 

additional information you could try Luton-based hi-fi 

stalwart Ron Smith Aerials on (0 1582) 736561. 

The latest version of Denon's little 

classic - shows how good a budget 

There may be better sounding FM 

The best sounding DAB tuner we've 

tried, a bit short on presets though. 

SONY STD -777ES £550 

Excellent amalgamation of digital 

and FM/MW/LW reception. 

TECHNICS ST-GTlOOO £500 

The most affordable digital model 

yet. includes FM/ AM reception. 

Good value all round. 
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Paul introduces the technology to split the men from the boys in surround sound processing. 

W
at with all the 

exdtement generated 

y MP3 and compet­

ing data-compression schemes, 

including AAC (a collaborative 

effort between Sony, Dolby, 

AT&T and the Fraunhofer 

Institute), it's easy to forget 

that the most significant 

'perceptual coding' regime has 

already been with us for over 

eight years. This is Dolby AC-3, 

latterly known as Dol by Digital, 

and the first practical data 

compression regime spedfi­

cally conceived for multi­

channel audio, whether this is 

realized as a movie soundtrack 

or surround sound music. 

I have covered data reduction 

and compression technologies 

as far back as 1992 when we 

explored Philips' now defunct 

DCC (HFC 110), right up to the 

present day with Sorry's MD and 

the PC-orientated MP3 (HFC 196 

and 201). The rationale behind 

all these schemes, including 

Dol by's AC-3, is broadly similar. 

How to squeeze as much infor­

mation into the least number of 

data bits for either storage (on 

disc) or transmission (via satel­

lite or between a DVD player and 

decoder, for example). 

Without any data reduction, a 

5.1-channel linear PCM audio 

program would occupy: 6 chan­

nels x 48kHz sampling x 18-bits 

resolution or a whopping 5.184 

Mbps (5184kbps). In practice, AC-

3 squeezes these discrete 5.1 

M clA I-U N AV3?R DD D l- CODf- @ -30dBFs (FRONT & SURROUND) 

OMIUERAUDIO 
RESEARCH 

Distortion and spuriae produced by Mclaren AV32R in response to a 
Dolby Digital 5.1 channel input (front and surround). 
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channels into a single, serial bit­

stream of code running at just 

384kbps which represents a 

data-saving of 13.5-to-1. 

T wo techniques are employed 

in tandem. The first is a form of 

space are removed. This allows 

more information to be 

represented by less digital data, 

without interfering with the 

music that it describes. Where 

data rates must be reduced still 

''No 'lossy' compression is entirely 

transparent, but some certainly sound 

sweeter than others." 

'lossless' compression, so called 

because the description of the 

data (in this case, music) is left 

wholly intact. Instead of coding 

each sample of data with a full 

16 or 2 4-bits, any excess digital 

O's that are simply taking up 

further, as is the case with MD, 

MP3, AC -3 and its competitor, 

dts, then a type of'lossy' 

compression must also be 

entertained. 

As its name suggests, 'lossy' 

compression is an adaptive 
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Distortion and spuriae produced by Rotel RSP-966 in response to a 
Dolby Digital 5.1 channel input (front and surround). 



selection process that decides, 
moment by moment, what ele­
ments of a musical performance 
may be coded at lower resolu­
tion or discarded altogether 
without there being too heavy a 
subjective impact. Like other 
lossy coders, AC-3 divides the 
musical spectrum up into a 
series of narrow frequency 
bands which are allocated data 
bits from a limited 'pool' accord­
ing to the spectral and temporal 
nature of the program. 

Those frequency bands 
containing a percussive sound 
might momentarily require 
more data bits for an accurate 
description than a sustained 
organ note, for example. 
Similarly, a quietly plucked bass 
string might be rejected or 
masked by the overwhelming 
presence of a timpani being 
struck. During the encoding 
process, these decisions are 
made according to a built-in 
psycho-acoustical model of our 
hearing. And it's the efficacy of 
this 'perceptual audio coding' 
that separates the 'sound' of 
Dol by Digital from dts, MD, MP3 
and other regimes. 

No 'lossy' compression is 
entirely transparent, but some 
certainly sound sweeter than 
others (see HFC 201) and AC-3 is 
reckoned to be up with the best. 
AC-3 encoding is certainly very 
economic with subcode used to 
instruct the decoder, leaving as 

much data as possible to define 
the audio itself. No stone is left 
unturned in the quest to pack in 
data more efficiently. For exam­
ple, data is saved by grouping 
high frequency bands together 
in envelopes, which are still 
sufficient for the human ear to 
localise effectively. 

Furthermore, AC-3 avoids any 
sort of matrixing (L+R or L-R as 
used by Dol by Pro-Logic, for 
example), thereby preventing 
one channel's quantisation 
noise (a type of digital 
distortion) from popping-up in 
another where, in all likelihood, 
it might be more audible. 
Moreover, its flexible bit 
allocation capitalizes on the 
multiplicity of channels by 
accounting for both intra- and 
inter-channel masking effects 
and assigning bits accordingly. 
As a rule of thumb, the average 
data rate of a multiple channel 
regime is proportional to the 
square root of the number of 
channels. So, if 128kbps are 
required to encode a single 
channel, then 128x(root 5.1) or 
289kbps is necessary for AC-3. 

According to Dol by's 
specification, AC-3 will handle 
20-bit data over a maximum 
3Hz-20.3kHz frequency range 
with the bass effects channel 
spanning just 3-120 Hz. 
Sampling rates of 32kHz, 
44.1kHz and 48kHz are 
supported with data rates 
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ranging from 

as low as 
32kbps for a 
single mono 
channel to as 
high as 640 
kbps for 5.1 
channel audio. 
Typical appli­
cations 
include 
384kbps for 
5.1-channel 
Dolby Digital 
consumer 
formats and 
192kbps for 
two-channel 
audio 
distribution. 

Distortion and spuriae produ(ed by Denon AVR-1600 in response 
to a Dolby Digital5.1 (hannel input (front and surround). 

In the 
format's 
infancy, an AC-

3 decoder 
would have 
required some 
five 27MHz 
Motorola 
56001 proces­
sors for full 5.1 
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channel operation, but this was 
subsequently condensed onto a 
single Zoran ZR-38000 chip 
before commercial decoders 
became widespread. Decoder 
technology has moved on since 
then, and it's this hot processor 
technology that's shoe-horned 
into the AV amps and decoders 
currently on the market. 

MCLAREN'S LEAD 

Measurement technology has 
also kept apace, so we can now 
'see' inside these devices and 
witness just how effective 
different decoders are at 
handling compressed, multi­
channel data. Quite the best 
example I've encountered is pro­
vided by McLaren's AV32R, 
which utilizes Analog Devices' 
60MHz ADSP-21065L, 32-bit 
SHARC DSP for decoding in con­
junction with six separate 24-bit 
bitstream DACs from AKM. The 
same signals used to create my 
3D plots (familiar to regular 
readers in our analysis of CD 
player performance) are 
replicated here as Dolby Digital 
(AC-3) encoded 5.1-<:hannel data. 

The spectral integrity of 
McLaren's decoder is clear to see 
(Figure 1) as the 20Hz-20kHz 
sweep (1) is reproduced from 
both front (upper plot) and sur­
round channels (lower plot), 
free of distortion in the 
audioband (2). The mild curve of 
ultrasonic noise and oversam­
pling ripple (3) originates with 
the DACs and not the decoder, 
with only some leakage of sam­
ple tones (4) to spoil the sur­
round channel's otherwise 
near-perfect specification. Few 
CD players look this good! 

NOISE POLLUTION 

Rotel's RSP-966 AV processor is a 
more affordable implementa­
tion of Crystal's CS492604 Dolby 
digitalfdts decoder with all six 
DACs (front L/R. center, sur­
round L/R and LFE) combined on 
a single CS4226 substrate. The 
3D plot looks clean enough but 
there's an obvious increase in 
noise (or a loss in dynamic 
range) both in (5) and outside (7) 
of the audioband. The surround 
channel is noisier still (6) as evi­
denced by the lighter col or of 
the plot, but there's no aggres­
sive distortion or digital images 
to adversely affect its sound. 

BURNING RIDGES 

More affordable still at just 
£350, but clearly running into 

GLOSSARY 

5.1 CHANNEL AUDIO: Six discrete 

channels, typically front left and right, 

centre, surround left and right, and 

LFE (low Frequency Effects). 
AC-3: Audio Code number 3, the 

compression algorithm that lies 

behind the familiar name of Dolby 

Digital. 

LOSSLESS COMPRESSION (IN THIS 
INSTANCE): A method of reducing 

the number of data bits (density) with­

out corrupting the original description 

of the musical signal. 

LOSSY COMPRESSION: Reduction in 

data density by recourse to a psycho­

acoustical model that predicts what is, 

and what is not. audible within a 

sequence of music. 

QUANTISATION NOISE: A form of 

distortion or noise resulting from 

errors in the description of the musical 

signal by the digital code. 

SAMPLE RATE: The rate at which the 

musical waveform is sliced up into dis­

crete chunks. For AC-3 this is typically 

48kHz or once every 0.021 msec (0.021 
thousandths of a second). 

problems, is Denon's AVR-1600 
AV amplifier which uses a mix 
ofZoran's ZR38601 Dol by 
Digital processor with an AKM 
AK4526 codec containing the six 
DACs. Both the front channels 
(upper plot) and surround chan­
nels (lower plot) include an 
extended pattern of harmonic 
distortions (8) (increasing on the 
surrounds, 8a), a strong stop­
band image (9) released by the 
DAC's oversampling filter, and 
leaky sample tones (10). 

This will undoubtedly colour 
the sound of the amplifier. Of 
potentially greater significance, 
though, is the evidence of cor­
rupted data realized as 'ridges' 
on the two plots (11). Whether 
this is due to a series of momen­
tary dropouts (which may mani­
fest as audible 'clicks' or be too 
short to be directly audible) or 
through incomplete or incor­
rect decoding is unclear. 
Fortunately, this problem is not 
carried over to Den on's costlier 
SHARC-based AV amplifiers but 
it does go to show that compro­
mises are, perhaps, inevitable in 
all-singing, all-dancing AV amps 
at bargain prices. This month's 
technical diversion also demon­
strates that the differences 
between commercial AV 

decoders and DACs look to be as 
great, if not greater, than those 
between competing CD players. 
Do you have a subject matter for the 

Oosis? Please (Ontact Paul Miller via E­

mail on MILLER_AUDIO_RESEARCH@ 

(Ompuserve.(om 
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STATEMENTS: MARTIN-LOGAN PRODIGY 

Prodigal Fun 
Alvin Gold finds himself dwarfed and drowned out - but thankfully not too shocked -

by Martin-Logan 5 new electrostatic speakers. 

artin-Logan, the Kansas-based 

manufacturer of electrostatics 

and electrostatic/moving coil 

hybrids, recently chose a quiet 

West London hotel to launch two 

loudspeakers. the Statement S2, 

which is the new flagship, and a 

less costly model called the 

Prodigy. Of the two, the Prodigy is by far the more important. It 

employs much of the core technology of the Statement 

S2, but it is also a much more real world 

product. It doesn't require a ballroom to 

breathe properly, for a start, and although the 

price is a rather high £8,967 a pair, it reflects the 

materials and expertise that have gone into it. 

The Prodigy is also priced roughly on a par with 

a particularly prominent stratum of high end 

speakers from B&W, JM Labs, ATC and others. 

Martin-Logan long ago produced what might 

be described as its statement full range electrosta­

tic. the CLSIIz. which remains available for those 

who want a purist, minimum compromise elec­

trostatic (a model incidentally that makes even 

the Quad Electrostatic, with its delay lines, 

clunky mechanicals and layers of clothing over 

the diaphragm, seem contrived). But the CLS 

needs a massive diaphragm to generate what is 

not a particularly full or extended bass. and in 

many ways it behaves more like a giant pair of 

headphones than a true loudspeaker as it lacks 

the weight and the ability to image properly 

when not sitting on the central bisector between 

the two loudspeakers. 

To address this larger requirement, Martin­

Logan long ago switched its main focus to devel­

oping hybrids in which the electrostatic panel is 

dedicated to frequencies above 200Hz (allowing 

them to be made much smaller) and plugging 

the low frequency gap with a moving coil bass 

section. Early efforts in this direction were little 

short of risible, in part due to the wildly different 

directivity of the two transducer types. Over the 

years, though, they have been progressively 

developed and refined, and have recently man­

aged to offer quite impressive levels of integra­

tion -but it would be too strong to 

suggest that the joins are completely seamless. 

In the Statement S2, the problem is addressed with a 

bipolar line source bass section made from moving 

coil drivers, but for the Prodigy this would have been 

impractical, and instead the problem has been 

addressed using a new technology called 

ForceForward. 

There's not a lot more that can be said about 

ForceForward. as it is currently the subject of a 

patent application, and the maker has asked for 

confidentiality to be preserved. All that can be said 

is that there are two bass drive units, one at the 

front and the other behind the enclosure, each in 
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its own isolated acoustic chamber, and each coupled to its own 

crossover filter. It's also designed so that the acoustic output is largely 

cancelled behind the speaker, and reinforced in front. The result is a 

loudspeaker that can be used closer to the rear and side walls than 

usual without any signs of boom or overhang. In practice the speakers 

need to be some way out from the rear wall to avoid destructive comb 

filter colourations from midband energy reflected from the rear wall 

adding to the direct output of the electrostatic panel. In the test room, 

this dictated that the front of the speakers should be about 1.5 meters 

from the rear wall, and this proved ideal for the bass too. 

Although small by Statement S2 standards, the Prodigy 

is big by any other measure. A pair comes packaged in 

three boxes. one containing the two electrostatic panels. 

The assembled speaker stands a full179cm tall, an 

impressive 71cm deep and 42cm wide. This ought to be 

enough to overwhelm most surroundings, but they 

worked well firing down the length of a listening room 

that averages 3 to 3.5 meters wide along its 10 meter 

length. One reason will be familiar to anyone who has 

seen a Martin Logan before, namely the semi­

transparent electrostatic panel, which consists of two 

curved perforated metal panels which act as the elec­

trodes- they're insulated to prevent electric shock and 

shorting-and the electrostatic diaphragm itself, 

which is completely transparent. The panels, therefore, 

don't obstruct the view behind. making them feel 

much lighter than a conventional speaker with the 

same visual footprint. The bass section is quite deep of 

course, but it is quite low, and its black colouring 

means it is relatively inconspicuous in practice. 

T11e principal benefit of the ForceForward 

alignment is the superb integration between the 

transducers. In effect, the moving bass drivers are 

indistinguishable from the ELS panels in everyday 

use. The speaker sings with a single voice, and 

although there is a mild change in character 

between the 100Hz region and the mid band-say, in 

the form of some extra low frequency warmth-the 

join between the two, which happens around 

200Hz, is virtually inaudible from two meters 

away or more. Better still, and quite 

uniquely in my experience. here is an 

electrostatic hybrid that is not only 

defiantly refined and articulate 

like all the best electro­

statics, but which also 

understands how to rock and 

roll. It has excellent, 

propulsive timing, and a 

strong sense of solidity and 

weight. with all the benefits 

expected in the areas of tonal 

colour, sonority and dynamic 

range.lt also goes loud. Early 

Martin-Logans could be driven to 

moderately high levels, higher 

than equivalent Quad 

Electrostatics of the time, but at 

some point they would become 



unresponsive or they would 'crack' as the diaphragm hit one of 

the metal panels, and that level was well within reach of 

anyone with a modestly powerful amplifier. 

But not so here. The Prodigy is extremely difficult to catch 

out, and it goes as loud as most large moving coil speakers, with 

little suggestion of compression before it reaches its end stops. 

This is implied in the specifications, which quote 300 

watts/channel power handling and a 91dBfwatt sensitivity for a 

nominal four Ohm system. A couple more figures while we're 

about it: the bass is said to extend to 28Hz (-3dB anechoic), 

and the impedance dips to one Ohm at 20kHz, which 

should be less of a problem than it sounds as not 

much real world music signal is generated at such 

frequencies. Nevertheless, the Prodigy was 

mollycoddled on test with Krell FPB600 monoblocks, 

driven by a Krell KPS25sc CDJpreamplifier, which together proved 

to be a match made in heaven. 

Much has been said here about the qualities you might not 

expect from an electrostatic, or electrostatic hybrid,loudspeaker. 

But let's not forget that the stock in trade of any electrostatic is 

its fine timbral and dynamic discrimination, especially the small 

scale,local changes that help the listener distinguish individual 

instruments in a group of similar sounding instruments- such 

as exists in almost all sections of an orchestra. All that need be 

said here is that the Prodigy starts off on the shoulders of its 

predecessors. and that its new found solidity and consistency 

only help enhance its subtlety and expressiveness. In every sense, 

the Prodigy is a true classic. 

0000000000 
£8,967.00 per pair, Absolute Sounds w (020) 8971 3909 

!July/ August 2000 li!§ijiS:leH3M$j 



STATEMENTS: SONY SCD-XB940 SACD PLAYER 

Super Audio 
Dyna ite! 

Paul Miller gets to grips with Sony's first 'affordable' super audio player. 

he success of any new format depends on it 

achieving a broad market penetration. and 

Sony's SACD is no exception. In the medium 

term, Sony's strategy includes the 

upgrading of all its players for SACD com­

patibility. High-end machines like the SCD-

1 and SCD-777ES (see HFC194 and 198, 

respectively) may have formed the 

vanguard, but it's new mid-priced players like this £550 SCD-XB940 

that are intended to satisfY the demand created by these f lagships. 

By comparison with the massive SCD-1, the SCD-XB940 is positively 
lightweight, but it's only mass and not technology that's been shed in 
an effort to reduce manufacturing costs. For CD replay, the XB940 
actually uses a superior digital filter and still includes the familiar, 
switchable filter (slope) settings. Furthermore, the substantial, 
discrete two-laser pick-up used in the SCD-1 and SCD-777ES has been 
replaced by a DVD-derived mechanism with a single, dual-focus laser. 

This is one reason why you must first stop a hybrid SACD/CD disc 
before switching between its surface (SACD) and inner (CD) layers (see 
Oasis, HFC 193). Both layers have separate TOCs (Table of Contents). for 
example, while the reading speed of SACD is up to three times faster 
than that of CD- all of 
which requires some pause 
for thought on the part of 
the XB940! Otherwise. 
operating this machine is 
little different from any 
other CD player, save that it 
will not recognize either CD­
RW or CD-R software and 
accepting that track access is 
slightly slower. 

Sound Quality 

Auditioned by our blind p;mel using DPA 
lOOS amplifiers and Audio Note AN-Ell 
loudspeakers, the differences in performance between CD and SACD 
material seemed to owe as much to the nature of the two media (i.e. 
linear PCM versus DSD, respectively) as to the SCD-XB940 itself. With 
conventional CD software, the player has a generally bold and 
forthright sound though there's more than a hint of hardness in its 
enthusiasm. 

Shawn Colvin's One Cool Remove sounded clear and to the point but 
was a littie brutal, her voice too forward and sharp. Rebecca Pigeon's 
CD also sounded characteristically open and transparent but her voice 
was also slightly strained, the strings and percussion a little edgy. 

It's tempting to suggest that Sony could have made the CD section 
of the player sound better than this, after all the experience with its 
giant-killing budget players. Perhaps there's sufficient interference 
from the 'SACD environment' to compromise the potential of its CD 
facility. Either way, if CDs sounded any richer and smoother then the 
contrast with SACD might not have been so impressive. 

And it's SACD that really gets the SCD-XB940 jumping.Joe Beard's 
rendition of See See Rider sounded a little cold and monotonous from 
the CD layer but was fundamentally warmer, more expansive, fluid 
arid dynamic when switched to SACD. You'd hardly credit that such a 
difference might exist between two versions of an inherently simple 
guitar/vocal mix, but it's impossible to escape in practice. Bass too, 
seemed to extend beyond audibility, and this from a bass guitar.ln 

iiWIIdii31UH•I July/ August 2000 I 

fact, so natural, effortless and 
unobtrusive is its bass that our 
listeners found it difficult to even 
comment upon, let alone criticize! 

Via CD, ]on Hassell's Suite de 

Caravan sounded a little too blunt, 
unsympathetic and uninvolving. 
Switching to the SACD layer changed 

the nature of the tape hiss from "cchh" to "sshh" which was to prove 
both far smoother and less distracting. The piano was now quicker and 
slicker, contributing to a liquid, free-form jazz which sounded deft 
and subtle. The CD version was simply too heavy-handed to 
communicate this level of subtle detail, whereas the SACD layer 
proved fundamentally more enjoyable. And if a new medium makes 
new music more accessible, it must be doing something right. 

Conclusion: 

Although this is far more affordable at £550 than the monster SCD-1 
and SCD-777ES, it does not represent the same material or entirely 
superficial 'ooh! ah!' value. Then again, these first players must have 
cost more to produce than their retail price. Quite frankly, Sony must 
begin to realise the commercial value of SACD, and the SCD-XB940 is 
the first practical example of this. 

Early adapters will see the player as a 'must have' while others, with 
a substantial investment in CD discs, would get better value buying a 
very high performance CD player at £300-£400. The format is moving 
forwards and clearly delivers the goods, but I would wait to see a more 
comprehensive catalogue of discs before taking the plunge. Advice 
that holds equally true for DVD-A when it eventually arrives. 

0000000000 
£549.99 Sony a (0990) 111999 



FREQUENCY RESPONSE & BACKGROUND NOISE: CD vs. S4CO 
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... or was such great value 

"Product of the Year" 

Pro-ject Debut 
From around £110 

Superb record playing systems from 

Henley Designs 
The Old Coach House, The Street, Crowmarsh Gilford 

Wallingli:Jrd, Oxfordshire , OXIO 8EH. Tcl: 01491 834700 Fa.x: 01491 834722 

WWW.henleydesigns.co.uk 



SUPER TEST PERSONAL STEREOS 

Personal 

Stereos 
Which is the best format for music on the move this summer? 

Tim Bowern wires up and investigates. 

•reJille,ml!Jer the first time I experienced 

the wonderful world of personal stereo. 

It was the early 80s, I was 10 and my 

latest transatlantic Brit invasion. The Cure, China 

Crisis, that kind of thing. The experience moved me 

beyond belief- brilliant sounds I could take with me 

anywhere. My love of music leapt up a notch, right 

there and then. 

When Sony launched the first Walkman in 1979, I 
wonder if even its inventor could envisage the way the 
technology would unfold. From the beefY original 
design through smaller successors, the personal 
stereo became a lifestyle proposition, an essential 
accessory. You could use it to block out the outside 
world with music; that rectangular box quickly 
became a symbol for a generation wired for sound. 

As the analogue world gave way to digital, so new 
personal formats arrived on the scene. The first 
attempts with CD were cumbersome and plagued by 

THE CAST LIST 

Cassette 

Aiwa HS-PX307 

Panasonic RQ-SX71 

Panasonic RQ-SX91 

Sony WM-EX404 

CD 

JVC XL-PG7 

Philips ACTI582 

Sony D-EJ815 

Sony D-EJ915 

MiniDisc 

Aiwa AM-HX50 

Panasonic SI-MR100 

Sharp MD-MT831H 

Sony MZ-R91 

MP3 

Aiwa MM-VX100 

LG AHA-FD770 

Pontis SP504 

Vivanco Vmax 

£29.99 

£69.99 

£79.99 

fl4.99 

£100.00 

£115.00 

£139.99 

£149.99 

£179.99 

£249.99 

£249.99 

£249.99 

£129.99 

£199.99 

£158.20 

£150.00 

an aversion to jogs and knocks, a problem only recently overcome to an effective degree. 
Shock protective memory systems steadily improved as CD models shrank a little year by 
year, but only now can we say CD is a truly portable medium, compact and unflappable. 

While CD struggled to find its portable feet, another digital format arrived with ideal 
credentials for the job. MiniDisc (MD) had all the right ingredients: rugged, compact soft­
ware; lower susceptibility to jogging and low cost digital recordability.It is an incredibly 
versatile and user-friendly digital recorder, while the hardware itself is now pretty much at 
its finest- beautiful little gadgets that slip easily into a pocket. 

If there's a threat to MD's superiority as a portable recording format it is probably MP3. 
For the uninitiated, MP3 (MPEG layer 3) is a 'codec' used to reduce digital files to a more 
manageable size. It has led to something of a revolution in Internet circles, making it prac­
tical to upload music onto the Web and download it onto a hard drive via a normal tele-­
phone line; with MP3 it is possible to maintain reasonable quality without taking up too 
much memory and time to download. 

Hand-in-hand with these developments are a new breed of personals using solid-state 
memory to store MP3 files downloaded from your computer, either sourced from the 
Internet or encoded from your own CDs via a CD-ROM drive. They actually record music on 
silicon, which means there are no moving parts- perfect for jog-free music on the move­
and because there is no tape or disc to insert these portable MP3 players can be smaller 
than ever. Some have built-in memory and most are expandable via tiny flash memory 
cards, and while storage is currently limited this will improve over time. TI1e same can be 
said of playback quality, which is generally sub-MD standard but will improve as new 
codecs and better hardware emerge. 

How the tests were done 

A ssembling a definitive collection of personals 
/"\spanning all formats proved difficult, with ranges 
constantly shifting and new models emerging just a 
little too far down the line to feature. However, 
through a mix of begging. borrowing and sheer per­
severance we have presented what we feel is a good 
overview of the best the market has to offer. At this 
point, thanks should go to the Sony Centre in Ealing. 
West London, without whose help our cassette 

personals group would not have featured the brand 
that created the technology in the first place. Testing 
was a simple matter of taking the personals out and 
about with the supplied headphones, listening at 
home with a set of Sennheiser HO 455 'phones and 
also plugging through a hi-fi system. The MD 

personals were tested for recording ability as well as 
play back (where relevant), and a variety of down­
loads were used to compare the MP3 units. 



J.iuQ#ii p:i@i PERSONAL STEREOS CASSETTE I 

Dn features alone, this fully stocked little nipper goes a long way to explain Aiwa's 

market-leading position in low-cost personals. Of particular note is a basic but func­

tional in-line remote control, a rarity at this price point and usefully detachable 

should you wish to upgrade the supplied in-ear headphones. There's also Dolby B 

noise reduction, auto-reverse, manual tape type select, 24-hour battery life and 

Aiwa's Ear Guard system, which limits volumes to 'safe' levels. Ear Guard might help 

save your hearing, but noise-niks may find its lack of grunt frustrating. 

Ergonomics are equally open to debate. lt looks pretty flash for the money in a 

medallion man sort of way, but those little buttons don't come to hand as easily as 

old-fashioned side-mounted controls. Its reasonably enthusiastic on the sound front 

but also rather ragged, a bit woolly in terms of clarity and thoroughly bloated when 

bass boost in employed. The 'phones are relatively comfortable, though, and tape 

drive is well enough controlled to withstand all but the most vigorous of exercise. 

00000 
Sound is only so-so, but an impressive features roster makes this Aiwa decent value 

for money. 

Panasonic RQ-SX7l £69.99 

Take your budget over the ESO or f60 mark and your cassette-based options start 

slimming down in both number and size. This aluminium-bodied Panasonic isn't 

much thicker than a cassette, yet it boasts every facility a tape aficionado could ask 

for: Dolby B, auto-reverse and music search are duly present, together with a clever 

little function for reducing hiss between tracks. A stick-type rechargeable battery is 

supplied (less bulky than the cylindrical kind) and a clip-on battery adaptor is 

provided for normal 'M batteries when recharging isn't appropriate. What's more, a 

whopping 80 hours of play-time is claimed if you use both rechargeable and dry 

cell battery types at the same time- more than enough for even the most sluggish 

of marathon runners. 

Though not the best we've heard at the price, this Panasonic's performance is 

more than respectable. lt is a little on the bright side but offers decent clarity and 

pace, and for once the bass boost function is a worthwhile addition. We're not so 

sure about the 'train' setting though - it cuts treble response to make the sound 

less irritating to the outside world, but to the user it sounds simply awful. 

00000 

With so many super-sexy CD and MiniDisc personals to choose from, why would any­

one want to spend as much as f80 on a cassette model? A fair point perhaps, but the 

RS-SX9l makes a reasonable case as to why the dedicated cassette user might 

consider spending more. In most respects it is similar to the f70 RS-SX7l, but that 

extra tenner buys all-metal casing (the RS-SX7l uses some plastic) and a neat 'flip 

top' eject mechanism for easy tape access. You also get an even longer potential play­

back time of 90 hours, together with smaller buttons which actually make operation a 

touch more awkward. The supplied in-ear headphones and detachable in-line remote 

are the same, complete with cool transparent display and red illumination. 

Given such similarities, it would be reasonable to expect these two Panasonic 

models to sound the same. But the RS-SX9l is a bit more forward at the frequency 

extremes, which initially gives the impression of a more detailed sound, but turns out 

to be less comfortable to listen to in the long term. Swapping the in-ear 'phones for a 

pair of hi-fi headphones confirms it- the less costly model is better balanced overall. 

00000 
A super-slick personal for well-heeled cassette users. though not perfect by any means. 

Sony WM-EX404 £34.99 

Though effectively part of Sony's 1999 Walkman line-up, the popularity of this little 

number has ensured its continuation through 2000 and beyond. it's not hard to see 

why: staring out at you from the confines of a display cabinet, its chic exterior yells 

'buy me' louder than any other personal at the price. But it's actually more plasticky 

than it looks, and though pretty chunky it doesn't feel too substantial. There's also a 

definite comfort issue when it comes to the supplied in-ear headphones- Sony 

'phones are not renowned for their perfect fit, but these really take the proverbial. 

Shame really, because the WM-EX404 delivers a performance well above average 

for the money. If you can stand sticking the 'phones in your ears, or are willing to 

upgrade to a better pair, its sound treads an effective line between smoothness and 

urgency. There are two bass boost settings, the first of which gives an enjoyably 

punchy sound with rock and dance tracks, though the second turns low frequencies 

into something of an amorphous blob. You also get Dolby B, auto reverse, rnanual 

tape type switching and a volume limiter which can be turned on or off. 

00000 
A typically stylish cassette personal from the people who invented the concept Affordable 

A sleek aluminium body, decent sound and superb features make this a tempting tape buy. but flawed- particularly those damn earphones! 
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These days you can pick up a CD personal for as little as £30, so despite being the 

most affordable here this JVC model isn't exactly 'budget'. But if you want a decent 

personal this is about the minimum you should pay, though breaking the £100 barrier 

is no guarantee of quality, as the XL-PG7 proves. 

Champagne gold plastic, flimsy build and ugly controls do nothing for the eye, but 

all could be forgiven if its sound outshone its appearance . Unfortunately that's not the 

case- it isn't an unlistenable disaster, but compared to the other models here it's as 

woolly as Wales in sheep shearing season. There's little punch and the bass is decid­

edly limp. With bass boost turned on, it just gets more messy, and the so-called 'live' 

setting is simply horrid. 

On the plus side, the shock protection circuitry proves effectve when switched in, 

there's a detachable (though limited) in-line remote and the front-mounted controls 

make operation easy. 'M-sized rechargeable batteries are included in the package, 

and a clip-on cartridge can be used to add more to increase playing time to 48 hours. 

00000 
Tacky build and below-par sound do not a Best Buy make. Shame. 

-
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This CD personal from Philips follows the sporty route, where chunky build, bright 

colours and the ubiquitous translucent plastics are the order of the day. Its splash­

proof body is perfect for pool side use while you're baking in Barbados (or Bognor) 

this summer. Although this splash-proofing. can be a pain. There's a clip on the front 

which clamps the player shut, handy for keeping out moisture but irritatingly stiff when 

you want disc access. it's also a rather bulky machine and some will think it ugly; 

others will find its see-through apparel and rubbery texture enticingly touchy-feely. 

it's the most sprightly performer of all the CD units here, up-front and compara­

tively strong on detail, though also a little bright. it zips through rock and dance tracks 

with zest, while orchestral stuff comes across as more than just a wall of sound. The 

shock protection works a treat and rechargeable batteries are supplied, but there's no 

remote control or digital output. The supplied in-ear 'phones are OK, though their clip­

around-the-ear fit takes some getting used to. 

00000 
Up-front and entertaining, though a little bright in charader, this splash-proof model could 

be the perfed personal to take on holiday. 

-· -
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·WE SELL THE FINEST PRODUCTS 
and we bring you the benefits and security of buying from a larger 

dealer, yet each of our stores is run as an individual specialist shop. 

We are enthusiastic and friendly, with the knowledge and experience 

to satisfy your expectations . 

BOW Technologies was 
founded in 1994 by Bo 

r e c H Christensen and since its 
N 0 l 0 inception has pursued the 

G 
1 e 5 holy grail of combining 

wonderful aesthetics and 
good sound quality. BOW Technologies is a 

master of the art. it's electronics have won many 
awards around the world and much praise for their 

stunning looks and superb engineering . 
The range consists of the ZZ Reference 

Series and newly introduced W Series. 

Available at OXFORD, WEST HAMPSTEAD, HIGH WYCOMBE, EPSOM 

w 
Wilson Benesch has, in less than ten 
years, earned a world wide reputation for 
producing innovative, elegantly designed 
audio equipment. From turntables to 

tone-arms and in 1995- the A.C.T. One- the World's 
first curved floor-standing loudspeaker. With its multi 
alloy baffles and advanced carbon fibre composite 
structures, it remains as contemporary and successful 
today as it was five years ago. 

Available at BRENTWOOD, BRISTOL, CARDIFF, EPSOM, READING, 
SOUTHAMPTON, SWINDON, WEST HAMPSTEAD 

CHORD• 

Chord Electronics has become 
synonymous with outstanding performance. 
T he company's range of products fulfils every 
stereo or multi-channel system requirement. 
Continual dedication to research and 

, innovation, combined with excellence of build 
and sterling reliability have been rewarded by 

continued growth. Chord users include many of the 
most demanding customers in the audio world, both from 

professional and high-end customer domains. 

•• • 

Available at BASINGSTOKE, BRENTWOOD, BRISTOL, CARDIF F, CHELTENHAM, EPSOM, EXETER, READING, 

SOUTHAMPTON, SWANSEA, SWINDON, WEST HAMPSTEAD 

• 53 YEARS JOINT EXPERIENCE • 3 YEAR GUARANTEE ON HI-FI SEPARATES 

• FULL DEMONSTRATION FACILITIES • PRICE PROMISE • 10 DAY EXCHANGES 

• 30 DAY NO COST PENALTY UPGRADES • PART EXCHANGES 

• INTEREST FREE OPTION Subject to status. Written details on request 
• HOME LOANS AND HOME DEMONSTRATIONS 

• EVENING DEMONSTRATIONS BY APPOINTMENT 

BASINGSTOKE 4 Feathers Lane 
01256 324311 

BREN TWOOD 30 Crown Street 
0 1 2 7 7 2 64 7 3 0 Open late Thursday 

BRISTOL 65 Park Street 
0117 926 4975 Open late Thursday 

CARDIFF 134/136 Crwys Road 
029 2022 8565 Open late Thursday 

CHELTENHAM 

40/42 Albion Street 
01242 583960 

EPSOM 15 Upper High Street 
0 1 3 7 2 7 48888 Open late Thursday 

EXETER 1 56 Sidwell Street 
01392 491194 

HIGH WYCOMBE 

30-32 CastleS 
01494 558585 

LONDON: W. 

190 West End Lane 
020 7794 7848 Open 

OXFORD 19 Old High 
Headington 
01865 765961 Open late 

READING 4 Queens 
Broad Street Mall 
0118 958 5463 

SOUTHAMPTON 

2-12 Hursley Road 
Chandlers Ford 
023 802 5 2827 OJ)flr11ate Thursday 

SWINDON 60 Fleet Street 
01793 538222 Open late Thursday 

SWANSEA 9 High Street 
01792 474608 

All shops are closed on Mondays 

MUSIC 
.\'HOME 

1r FREEPHONE 
0500 101501 

(quoting CHE1) 
and ask for a FREE copy of 
our MUSIC AT HOME Guide 

��BADA 
� �����, .. t..,.r.,r .... ,,"" 

For the very latest information 
please check our web sites: 
www.audio-t.co.uk 
www.audio-excellence.co.uk 



Sony's D-EJ815 is a superbly specified personal CD player- super-stylish, hi-tech 

and highly desirable, particularly when you consider its down-to-earth price. The 

technology count is high, top billing going to Sony's G-Shock system: ultra-effective 

shock protection. lt works a treat, with even the most vigorous shakes having no effect. 

The unit also delivers a whopping playback time of 76 hours, if you combine its 'M­

sized rechargeable batteries with alkaline ones placed in the canister supplied. 

Ergonomics are good and build quality excellent, with a reassuringly expensive feel 

to the controls. The in-line remote is intuitive when it comes to basic controls, though 

less commonly used functions are hidden rather awkwardly round the back, and the 

supplied in-ear headphones could be more comfy. 

Sound-wise, it's rather soft around the edges, and some may crave more detail and 

excitement. However, its character serves to make it a more comfortable listen over 

time and overall its sound is pleasingly robust across a wide range of music. 

00000 

Hi-tech build and features make this a highly desirable personal for the money; sound is 

soft-edged but substantial. 

I PERSONAL STEREOS CD PLAYERS (iuQij;IQ$jj 

In times gone by, anyone hankering after Sony's state of the art CD Walkman would 

have to fork out around £300. In return you'd get a super-compact model crammed 

with the latest technology- last year's D-EO 1 for example. This was the smallest CD 

player yet, its diameter barely larger than that of an actual disc; it also introduced the 

excellent G-Protection 'jog proof technology to the world. But Sony has decreed that 

this year's range-topper will cost just£ 150, be virtually the same size and incorporate 

the same technology. Enter the D-EJ915. 

it's almost entirely circular, like a CD, with no display on the unit itself and con­

trols around the rim rather than on the top. That makes it slightly more awkward to 

operate, but the trade off is a lighter and more compact personal, with equally 

effective shock protection and a cleaner, even more desirable appearance. The 

D-EJ915 has a smooth and substantial sound quality, still a little soft but seeming to 

convey a touch more clarity and detail. An excellent package overall. 

00000 
A beauty to behold. this personal's form follows its function. The most portable CD player 

yet. and a good performer to boot 

� -
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Sony D-EJ915 £149.99 



definitive audio 

.. .land of opportunity and adventure ... 

We could tell you that Definitive Audio is the most highly acclaimed 
audio specialist in the country. Thankfully we don't have to; other 
people have been doing it for us. 

We are regularly featured in specialist journals, underground 
fanzines, high circulation glossies and even the odd radio 
programme. The interest is flattering. 

Paul Messenger described us as having "The crucial X factor that 
makes a good system great". 

Jason Kennedy said, "Every time I visit Definitive Audio the 
systems sound better and better''. 

Alan Sircom said our £3.5k system " ... breaks almost all the 
rules . . . / have encountered few systems that sound as good as this 
one- at any price". 

We could go on- but enough of the trumpet blowing. Our real 
success lies in providing an open-minded environment that is free 
from hype, a quality of relationship with our customers that is 
second to none, and an experience that is as reassuring as it is 
refreshing. 

Our showrooms are situated in a roomy Victorian mill 1 mile from 
Junction25, M1. 

Please ring for appointments, general enquiries or for more 
information. 

Part exchanged and ex-dem items 

Wadia 860x Ex-Dem 
Helios Stargate Ex-Dem 
Nottingham Analogue Mentor 
Nottingham Analogue Space Deck 
Wilson Benesch Full Circle- 0.5 tonearm 
Wilson Benesch Act1 & Acl2 tonearms 
Hadcock Tonearm - NEW 
Linn LP12, Avondale PSU 
Jadis JA80 monas- boxed, perfect 
Cary 300 SE1 
Cary 805 SOw SE Monas 
Audio Innovations Series 800 Mk3 
Audio Innovations Series 800 Anniversary 
SJS Arcadia 3008 Single Ended- 18watls 
Art Audio Quintet Mono 
Art Audio Diavolo SE integrated - chrome/gold 
Living Voice Auditorium -black lacquer-seconds 
Sonus Faber Gueneri Homage 
Snell Types K (Mkl), J and E (Mkll)- including stands 

Sale New 

£5900 £7500 
£2100 £2900 
£1900 £2600 

£550 £800 
£1500 £2000 

£550. £650 £1000. £1200 
£400 £600 
£500 £1300 

£6000 £10000 
£2300 £4000 
£5000 £8500 

£650 £1000 
£850 £1550 

£4500 £6500 
£2100 £2900 
£3500 £4500 
£1100 £1500 
£4500 £6500 

£400 I £500 I £600 

Our stock of part exchanged items is constantly changing. Most items come and go 
before they can be included in these monthly ads. Call for specific requirements. 

AMEX • VISA • MASTERCARD 
Tel 0115 973 3222 Fax 0115 973 3666 

Internet: www.deflnltiveaudlo.co.uk email: shout@definitiveaudio.co.uk 
Living Voice · Helios • Border Patrol ·Art Audio • SJS Electroacoustics · Wadia 

Vitavox • LoW1her • MF • Nott'm Analogue · Western Electric· SME · Canary 



While Sharp and Sony have stolen many of the plaudits for their recording MD per­

sonals, Aiwa has nurtured a laudable reputation for less costly playback-only models 

of considerable style and ability. This is one of the latest, a tiny and exceptionally 

light player combining beefy sound with tidy looks, as light as a cigarette packet and 

small enough to slip into a shirt pocket. And boy, does it chuck out the bass. 

Now, given that few buy into MD simply to play back the limited pre-recorded 

music available, it's likely you have (or will have) a home-based MD deck to make 

recordings. If that's the case, this Aiwa is a pretty tempting way of making those 

recordings portable. Its sound is a little indistinct and rolled off in the treble, but the 

compensation is a substantial low-end thump to give bass lines a good kicking. Detail 

is not its forte. On the other hand, it doesn't sound over-bright like some, and the 

sheer proportion of its sound is impressive. On the down-side, the in-line remote isn't 

particularly well designed and the rubber-clad in-ear headphones feel a little bulky, 

though they're comfortable enough once you're used to them. 

00000 

I PERSONAL STEREOS MINIDISC J.1uQ§;fw4ii 

This solid recording beastie from Panasonic is actually quite bulky by this year's 

standards, but it's still small enough to fit neatly into a coat pocket without drawing 

attention to itself. Build quality is excellent, strong enough to withstand the 

inevitable wear and tear of use on the road, and while it's not the flashiest looker 

around its main controls are well designed. The supplied in-ear headphones are 

above average in quality, but we're not so keen on the tacky in-line remote. 

Sound quality is solid; reasonably clean and clear, though a little short of verve. 

The top-end manages to sound distinct without verging into harshness and bass 

avoids stodginess, even if the boost options are rather limited, but ultimately it fails to 

distinguish itself against the opposition. lt manages to pull back ground with its 

recording abilities, though: a recording played back through a hi-fi system proved 

comparatively clean through the middle and top frequencies, with bass reasonably 

well proportioned to boot. A 'line' cable for analogue playback and recording is 

included, but you have to buy a separate optical cable to record digitally. 

00000 
A neat playback-only MO personal, a little short on detail but endowed with impressive boss. A solid if unremarkable top-end personal, but as a portable recorder it's certainly 

-
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Sharp has long aspired to dominate digital thinking amid the mass-market, a cause 

that has placed it among the chief exponents of Mini Disc. For the last few years its 

recordable MD personals have been among the best around. Compact and solidly 

built, the MD-MT83 1 H is an excellent example of the breed. Its controls are neatly 

laid out, if a touch fiddly, and its main display is the largest and most informative of 

all the models here. The in-line remote is pretty well designed too. You also get 

both optical and line cables for digital and analogue recording and playback. 

Performance here is notably more up-front than that of its competitors. it's the 

best of the bunch with classical and acoustic material, able to convey a greater 

sense of detail and separation between instruments, while sounding impressively 

vital with cleaner sounding rock and dance tracks. However, with rougher material it 

can get a bit bright and edgy; this is partly due to the somewhat over-enthusiastic 

in-ear headphones. An upgrade in that department would improve things consider­

ably, particularly as the Sharp is capable of making laudably crisp recordings. 

00000 
Smolt design, sprightly sound and o well appointed package - on impressive piece of kit 

Sharp MD-MT831 H £2119.Y9 

The Model 10 is a valuable 

addition to our range of precision 
turntables. The designer's aim; to rival 

more affordably, the performance and engineering 

excellence of our Models 20/2 & 30/2 has been notably 

In the must-have shiny toy category, this little Sony scores a perfect 10. it measures 

just 78x72x17mm, which makes it the smallest recording MD in the world, with a 

light yet rigid body. it's a super-slick looker too, a vision of subtle curves and ellipses 

with a choice of metallic finishes and perfectly proportioned controls. Unfortunately, 

in the quest for this svelte physique, Sony has made it rather less intuitive to oper­

ate than models of old -secondary functions are selected via a 'jog lever', very neat 

in theory but awkward in practice. The in-line remote is a little quirky too, but get 

used to the controls and you'll find this Sony a slick and superbly specified MD. 

Playback performance finds the Sony a little podgy in the bass and a touch way­

ward up top, but fine mid-frequency strengths carry it through with a substantial yet 

unassuming character. Recording quality is roughly similar, though tainted by a 

degree of sibilance, and overall this is a fine alternative to the (a hem) sharper­

sounding Sharp. Be warned though: no cables are supplied for recording. so if you 

want optical and/or line interconnects you'll have to buy them separately. 

00000 
Surely the sexiest recording MD personal yet with good sound and excellent fodlities. 

Sony MZ-R91 £249.99 

IC 

successful. The SME Model 10 mirrors their exacting standards and ease of use. Novel features include polymer isolators contributing to a 

pleasing detailed sound balance that encourages fresh exploration of any record collection. Untroubled by the most complex material it's firm clean 

bass makes this a turntable that will set your feet tapping! 

Details and reviews on request from: 

SME LIMITED • STEYNING • SUSSEX • BN44 3GY • ENGLAND • "B'+44 (0)1903 814321 • � +44 (0)1903 814269 

www.sme.ltd.uk • e-mail - sales@sme-ltd.demon.co.uk 
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As MP3 filters down to the mass market, several more familiar names from con­

sumer eledronics are getting in on the ad. Enter the very first portable MP3 player 

from Aiwa, available exclusively from the company's Website (www.aiwa.co.uk). 

Aside from a dodgy turquoise colour scheme, it's an unusually smart player, neatly 

appointed and with a solid feel to the controls. Its display is the prettiest of the players 

here, and there's even a decent in-line remote- a rarity for MP3 players thus far. 

Connedion is via a parallel port and the supplied management software is easy 

enough to operate, while down load times are pleasingly short. it took just 25 seconds 

to download a 5m30s track with an encoding rate of 128Kbps -considered to be the 

'optimised' rate for MP3. Any lower and quality really suffers. 

Sonic performance is average for a portable MP3 player-rather murky and lack­

ing treble definition, but free from unwanted nasties. A built-in memory of 32MB 

now looks rather weedy against the growing number of 64MB models, though this 

is expandable via an optional memory card. 

00000 
Aiwa's expertise in the personal stereo field is visible, but perlonnance is only average. 

Aiwa MM-VXlOO £129.99 

Ui AHA-FD770 f 199 90 

Korean firm LG has been racing ahead with MP3 development, quickly establishing 

itself as one of the flag-bearers for the format. Its ecledic array of new and forth­

coming designs is intended to cater for every whim, like this one. The AHA-FD770 is 

adually a tape player, FM radio and MP3 player in one, which explains its unusually 

bulky size. On the MP3 side, its supplied management software is basic but fuss­

free, ensuring file download is simple via your computer's parallel port. Download 

times are fairly lengthy though-it took 70 seconds to down load a track 5m30s in 

length with a bit-rate of 128kbps. There's no built-in memory, but two 16MB mem­

ory cards are supplied and can be inserted simultaneously- enough capacity 

between them for around 35 minutes of music at 128Kbps. 

Of course, with cassette and radio also at your disposal the limited storage time 

might be less of a problem, except that tapes sound murky and radio performance 

is mediocre, not to mention a right pain to operate. MP3 files sound OK, short on 

definition but overall pretty average. As a transitional multi-purpose player it's a nice 

idea. In pradice, though, its performance doesn't warrant the outlay. 

00000 

I PERSONAL STEREOS MPJ PLAYERS l1" Q M ;I; 41. 

Pontis' parallel-linked SP503 portable has earned itself a reputation as one of the 

best-sounding units around, and the new USB-equipped version, the SP504, keeps 

that tradition firmly intact Though the player itself is rather heavy and isn't terribly 

pretty, the overall package oozes quality. There's no built-in memory but two card 

slots are incorporated and one 32MB MMC card is included in the price (you can 

buy it with two for f220). Management software is comprehensive and compatible 

with both PC and Mac, and downloading is relatively quick. 

So far so good, but this player really scores on sound quality. Pontis claims to 

have chosen its internal components carefully, and the result is the best-sounding 

MP3 portable we've heard. Treble definition is far better than the other players on 

this page and the overall tone is significantly clearer, the benefit of which is particu­

larly audible if you upgrade the supplied in-ear headphones. A great MP3 buy for 

anyone who cares about performance. 

00000 
One of the first MPJ portables to approach the quality of a MiniDisc personal, albeit with 

the inevitable storage limitations. 

Small is beautiful in the kerazy world of MP3 portables, and this minuscule gadget 

from Vivanco is adually the tiniest yet. That in turn makes it the world's smallest 

personal stereo, radio-only units excepted, with dimensions of just 53x46x 15mm. 

In terms of material value, you don't get a lot for your f 150- the player itself is 

uninspiring, made from plastic with awkward little controls. There's no memory 

built-in, but slots are provided for two MMC memory cards which you load up with 

MP3 files via a separate reader/adaptor. A 32MB card is supplied as part of the 

package and the unit is available with a choice of parallel or USB connedion. If your 

computer is suitably equipped, go for USB for its plug-and-play convenience. 

The supplied in-ear headphones aren't great, but sound quality isn't bad overall 

-there's not a lot of clarity on offer, though it is enjoyably punchy. But where this 

package really scores is with its software. There's a straightforward installation CD­

ROM and a second disc containing eJay MP3 Station, a comprehensive down load­

ing, playback and encoding package that also lets you create your own on-screen 

visuals. Lots of fun and quite a boon for Vivanco. 

00000 
Cassette, MPJ and mdio in one- a nice idea, but at £200 its sound simply isn't good enough. Tbe world's smallest MPJ player is 'plastidcy' and fiddly to use, but has much to commend it. 
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SUPER TEST 

CONCLUSIONS 

T
his is a rather different kind of 
test for Hi-Fi Choice. Not only 

are we dealing with components 
that are distinctly non-high fidelity 
in nature, we're also looking at four 
different formats at once. 

While some might argue that 
such things have no place in this 
magazine, I would counter that 
any device permitting you to take 
a portion of your music collection 
with you wherever you go has an 
absolute right to feature in a 
publication where love of music is 
the cornerstone. And the best 
personals actually do a fine job. 

Due to the nature of these 
products, and the difficulties of 
comparing different formats in 
chart form, this Conclusions page 
comes without the usual 
'Comparison Table' and 'Best 
Buys and Recommendeds' box. 
Instead, we thought it might be 
pertinent to provide information 
on a number of accessories you 
may add to your new travelling 
companion, some of which we 

have tested during the course of 
this review. But before that, allow 
me to sum-up the conclusions 
drawn from the test proper. 

Though sales have dropped 
over the past few years, the 
cassette personal is still very much 
alive, particularly at the lower end 
of the market. Our group of four 
turned out to be a touch disap­
pointing, but for anyone with a lot 
of tapes the Panasonic RQ-SQ71 
gives a good account of itself. 

Our clutch of CD personals 
proved much more exciting. The 
Sony D-EJ915 is particularly 
droolsome and shows just how far 
the format has come as a portable 
medium. With a diameter barely 
greater than a CD and terrifically 
effective shock protection, it really 

is an excellent way to take your 
CD collection out and about. 

In contrast, MiniDisc was always 
made with portability in mind. 
Recordable MD personals are now 
incredibly small and easy to hook 
up to your hi-fi, negating the need 
to buy a home-based recording 
unit, and all of the models we 
tested came with compact stick­
type rechargeable batteries and a 
variety of other accessories to add 
value. This is a format at the height 
of its portable powers, and models 
like the Sharp MD-MT831 H and 
Sony MZ-R91 are its pinnacle. 

If MD is at its apex, MP3 is just 
starting out. Right now, MP3 
portables are entertaining 
computer peripherals for Internet 
users with a penchant for music, 

'7hough sales have dropped over the 

past few years, the cassette personal is 

still very much alive." 

ACCESSORIES 

ACTIVE SPEAKERS 

rather than personal stereos for 
mass consumers, but that will 
change. Hardware performance 
will improve and memory restric­
tions will lessen as technology 
moves on and card prices fall. 

Better quality codecs than 
MP3 will also emerge- there's 
much talk of MC in America, 
often nicknamed MP4, while 
Sony and Panasonic are launch-· 
ing their own compression 
technologies (see News). From 
a compatibility point of view, 
some new portables are 'codec 
agnostic' and will accept future 
upgrades. MP3 players in watch 
and pendant form will soon be 
with us, along with -crucially­
hardware that lets you convert 
CDs to MP3 then load up an 
MP3 portable without the need 
for a computer. But for now the 
Pontis SP504 is among the best 
we've heard for a spot of music 
surfing on the Internet, along 
with the DAP 64 Pro and 
Diamond Rio 500 (HFC 195). 

An obvious way of improving the sound of your 
personal stereo is to upgrade the headphones, 
ideally to a decent pair of hi-fi style ones. However, 
there aren't many people who are willing to wear a 
pair of chunky 'ear muffs' out in public, so it's worth 
looking at some more discrete alternatives- 'phones 
that are more comfy than the supplied in-ear variety 
and may improve sound into the bargain. 

If you want to take your personal stereo's sound out 
of your ears and into the open, a pair of active 
speakers is what you need. We tried two battery 
operated designs: the Sony SRS-A5S (£15) and 
Panasonic RP-SP28 (£17). Both sound very tinny but 
are better than nothing if you want some communal 
sounds on holiday, for example. Of the two, the 
Panasonic pair goes louder and has more bite. For a 
more substantial sound you could try a pair of com­
puter-style multi-media speakers. We tried Aiwa's 
SC-C48 (£35), which are mains only so lack portabil­
ity, but offer a more solid sound with at least some 
degree of bass! 

analogue source like vinyl or an ordinary tuner you'll 
need a connector with phono plugs on one end. One 
of these can also be used to play your personal 
through a hi-fi system. Again, a few models come 
with these in the box; if not, the lxos range is worth 
seeking out. 
BLANK MEDIA 

For MiniDisc recorders, our favourite affordable 
blank discs are TDK MD-RXG, TDK Cool or Hi-Space 
MD. For tapes we recommend TDK AR (ferric) or SA 

(chrome), and if you have a CD recorder Traxdata 
'Back band' headphones are very fashionable at 

the moment, as a quick trip on the London 
Underground will tell you. They sit on the ear rather 
than inside, and the headband goes round the back 
of the neck instead of perching on top of the head. 
We tried three models during the course of this test, 
and found the Sony MDR-G59G Sports (£30) to be 
more refined than the JVC HA-810-SL (£17). But best 
of the lot is the Philips SBC HS500 (£17) for its price, 
big sound and relatively comfortable fit. 

70 HI-FI CHOICE 

CABLES 

If you want to record from a digital source like CD to 
a Mini Disc personal you'll need a special optical con­
nector. Some models come with one supplied, for 
others it's an optional extra. To record from an 

CO-R discs are great value. 
· 

STORAGE 

There are various storage cases available aimed at 
the personal market. Some are designed to protect 
the player, others store software and some do both. 
Case Logic has by far and away the biggest range­
pictured is the KSW24/12 CD wallet(£ 10), which will 
hold up to 24 discs. 
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TECHNOLOGY DIGITAL RE-MASTERING 

Audio Surgery 
for the ateur 

Richard Black has been tweaking his system via software with some pleasing results. Why not have a go? 

one controls are a bit 

like sex manuals: not 

many people would 

want to own up to 

owning them, still 

less using 'em. All 

the same, they have 

their use (tone 

controls, that is- I wouldn't know about the 

other). You disagree? Maybe you're one of the 

lucky ones whose favourite artists record 

exclusively with the best engineers, 

producers and record labels. I'm quite sure, 

however, that most readers of this magazine 

will own at least a few recordings whose 

sound quality is marred by some distinct f law 

such as lack of bass or treble, general lack of 

life and dynamics, or even something as 

obvious as persistent hum or whistles. 

Conventional bass and treble tone 

controls will only have limited success in 

tweaking most recordings. But supposing 

you had access to a whole studio-load of 

sophisticated equalisers and dynamics processors, not to 

''Suppose you had access to a whole studio­

load of sophisticated equalisers and 

dynamics processors: could you imagine 

improving those sub-standard studio jobs?'' 

mention editing: could you imagine making use of that lot to apply a 

few subtle improvements to those irritating live recordings and sub­

standard studio jobs? Fact is, if you already own a recent PC (or Mac), 

you're closer to that position than you might realise. 

This came to me one evening recently. I'd just bought an !an Dury 

CD in tribute to the lately-deceased master. It's a live gig and the sound 

quality is, on the whole, pretty disappointing. Now I earn part of my 

living making recordings, so I've got a few bits of software that can do 

some digital audio tweaking, and it was the work of not many minutes 

to load a couple of tracks on to the PC and run them through some 

effects to see what I could do. Within a quarter-hour at most I had 

arrived at settings that seemed to increase the life and drive of the 

recording and do at least something to relieve its general feeling of 

'flatness' (something which, if you're a Dury fan, you'll realise was 

never really his style), so I loaded the rest of the tracks, set the whole 

lot to process on autopilot, and went for a snack. That took maybe 

another 10 minutes, followed by about eight minutes to burn a CD­

the version I'm listening to as I write. 

The thing that struck me about all this is that most of the 

equipment I was using could in fact be found in many households 

where no one ever had any thought of being a sound engineer. A PC 

with a reasonably decent sound card and a CD burner is not such a 
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Remix, re-master 

rare beast now, and all one needs in 

addition is the software. The 

program I was using, Steinberg 

Wavelab, cost me £300, and it's 

not the cheapest available. So 

for the price of a budget-ish 

amp or CD player, many 

folks can now add to their 

system what is in fact a 

professional digital master­

ing tool. 

Now granted, if you own a 

Cello Audio Palette or similar 

(the price of a pretty decent car, 

as I recall), or perhaps even a 

studio analogue equaliser (a cou-

ple of grand for a decent one), you 

might not be so interested in all this. 

The abilities of such devices are consid­

erable if they're intelligently used, their sound 

quality is generally very good and of 

course you don't have to do all 

this copying on and off PC to get 

the benefits. But I reckon there's 

a seriously empty niche that 

home digital mastering could fill. 

How does one go about this? By far the easiest way to get audio on to a 

hard drive is to 'rip' it off the CD, using the PC's CD reader/burner. 

Most of these can read a whole CD to hard disc in between five and 10 
minutes, creating either one file per track or one for the entire disc. 

You'll need about 600 megabytes available for one hour of audio, and 

as much again to save your work afterwards. No problem there: hard 

High fidelity and the PC 
Whatever your choice of editing software, there are many factors that combine to 

influence the final sound quality of your CD-R or CD-RW recordings. Back in HFC 
191, we evaluated the performance of domestic CO-R media and were amazed at 
the difference in sound quality between the various brands. Although the integrity 
of the copies was never in question, the CO-R's various and vividly-coloured dye­
layers had some influence on the 'shape' of the data pits formed as the recording 
laser pulsed beneath. And this, in turn, influenced the RF eye-pattern recovered by 
the CD player's laser during playback (see Oasis, HFC 192). 

Similarly, during our auditioning of different compressed media (MD versus 
MP3, HFC 201) we also made linear copies from CD to CD-RW via a PC hard-drive 
as a subjective 'control'. 1n the event, blind listening comparisons between CD and 
those tracks copied onto CD-RW via a .wav file suggested that the additional 

number-crunching does, indeed, exact its own penalty. The CD-RW copies 

sounded slightly thinner, missing the easy, fluid quality of the original. while stereo 
images were flatter in perspective. 

Evidently, copying from CD to CD-RW via a PC is not an entirely transparent 
process, whether or not additional software-based editing is employed. In future 
issues of Chaice, we'll explore whether this is a function of the CD-RW media itself 
or a degradation imposed by the PC environment. With the convergence of PC 
and home audio, no audiophile can afford to miss our results! 
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tional interface; 

Above: Fn filter 

from Cool Edit -

Cool Edit spectrum 

analysis; Left: Wave­

lab filter controls. 

''Obviously, there's some degree of skill to 

all this, but one quickly learns to listen 

analytically when remastering." 

disc space now costs little more than a fiver per gigabyte. To get the 

audio back to CD afterwards you need either a built-in CD burner (best 

option by far) or an external CD recorder connected to a sound card 

with a digital output. Actually. the latter is a useful way of monitoring 

as you work, typically using headphones. Sound quality is usually bet­

ter than internal sound cards, but for copying audio back to CD it's a 

drag because you usually have to insert track markers manually­

which means sitting there paying careful attention for the whole 

duration of the disc. 

Filtering is always the backbone of remastering. Wavelab's basic 

filter block is a three-band 'parametric EQ' with high, mid and low 

filtering. High and low sections are 'shelf' filters while the mid is a 

variable-Q(steepness) notch or boost. With just one such 

block you can already achieve quite a lot but it's possible 

to invoke several at once, making for quite subtle control. 

I've also found the 'Puncher' control (a sort of dynamics 

booster) useful in reviving stale recordings, used in 

careful moderation. Things like echo and chorus aren't 

of much interest in this context, but the stereo expander 

can be useful occasionally, and I've resampled a few 

recordings to correct speeds, something that will be of 

interest to many collectors of historic reissues. 

Obviously there's some degree of skill to all this, but 

one quickly learns to listen analytically when remaster­

ing. One of the best ways to learn, I've found, is to start 

with a good recording and see what various filters bring 

to it. That way one soon finds out what a given degree of 

bass cut sounds like, for instance, and one can then apply 

the reverse to cure it. 

The sound quality of modern digital processors is 

remarkably good. Some very early ones sounded pretty 

ropey because they used crude filtering algorithms and 

didn't dither the results properly, leading to quantisation distortion. 

Wavelab and Cool Edit both dither properly though, and both have 

pretty transparent processing: for instance, I recently used Wavelab to 

filter a 1kHz whistle from a recording. It achieved that nicely, and the 

filter had barely any discernible effect on the music in test passages 

which weren't affected by the whistle. 

One limitation to the filters in almost every programme I can find is 

that one has little or no control over phase response. In fact many fil­

ters are basically linear phase (no phase shift). This might sound like a 

good thing but it actually isn't when one bears in mind that, in this 

application, one is often trying to reverse the effects (amplitude and 

phase) of non-linear-phase filters- a classic example would be the 

woeful bass response of many studio multi track analogue recorders. 

Anyway, amplitude is always the most important part of the equation 

and one can really work wonders with what's already available. 

In a brief article like this it's clearly not possible to do more than 

skim the surface of what can be a lifetime's work, but I hope you've got 

some idea of the potential. Not everyone will want to bother, but for 

those who do it can become a fascinating way not only to improve 

sound quality but also to learn about sound and hearing. 

!July/ August 2000 l:tdji3:UH3M$1 
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Why use a specialist hi-fi dealer? The short answer is because 

he knows one hell of a lot more about hi-fi than you do. And if 

you've gone to the trouble of picking up a specialist magazine on 

the subject, you're obviously interested in something rather more 

than a mini system from the nearest electrical superstore. 

You've probably bought this magazine for one of 

two reasons. You're looking for advice (presum­

ably unbiased and good) on choosing and using 

your hi-fi system, and/or you're checking out the 

ads to decide where to go and buy it. 

The independent specialist dealer doesn't 

know everything, and he doesn't know much 

about you, but if music's an important part of your 

life, he's the only guy around who's able (and 

hopefully willing) to help you choose the equip­

ment which will give you the best long term 

satisfaction. 

Power of the Press 

Dealers sometimes moan to me about the power 

of the press, and the disproportionate influence 

of its 'Best Buy' and multi-star ratings. Well, I've 

been in the press for twentysomething years, and 

still feel more ignorant than powerful. 

The more I mess around with hi-fi gear, the 

more I become aware of our lack of real under­

standing of the subtleties involved, and the more I 

appreciate the importance of the dealer's skills 

and experience, in bringing together components 

so that the whole is greater than the sum of its 

parts. 

We hacks get paid to write words, often about 

components in isolation, because individual 

product reviews are still the staple diet of the 

press. They can sometimes provide a useful guide 

to the way a product performs, but only under the 

particular circumstances in which the review was 

conducted. 

The hi-fi reviewer attempts, with varying 

degrees of success, to evaluate a particular 

component, and find something interesting (and 

hopefully positive) to say about it. That's about 

the end of it, and it's on to the next product. 

The magazine prints the review, and that very 

process magically confers a measure of authority. 

Experienced hi-fi enthusiasts, who read reviews 

over a period of years and try out various prod­

ucts themselves, soon start to realise the limita­

tions of that approach. Some reviews are better 

than others, but none can get to grips with the 

real heart of the problem - whether a given 

product will improve your musical satisfaction, in 

your system and your room. 

The Role of the Dealer 

The dealer's role is very different, and potentially 

much more valuable. He has the chance to talk 

one-on-one. If he's good at his job, he'll use that 

opportunity to find out what you as an individual 

are looking (or listening) for. 

His motivation is very different too. Sure he 

wants to make a sale. That's the lifeblood of any 

shop. But he also knows that if something he 

sells really does deliver long term satisfaction, 

there's a very good chance you'll come back 

again to see if he can repeat the trick some time 

in the future. 

If you go into a shop and demand a particular 

CD player, on the basis that it got seven stars 

(out of five) in last month's magazines, the shop 

will probably simply take the line of least resist­

ance and sell it to you. (Or switch-sell you to a 

similar price alternative, if he's fresh out of stock 

of that particular flavour-of-the-month.) 

If you go in and say you're looking for a CD 

player, and want his advice on what to choose, 

things are liable to become more interesting. The 
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specialist dealer if you are searching for real hi-fi satisfaction 

onus is now on the dealer to show what he can 

do. His first task is to ask the right questions to 

try and get some idea of what you might be after. 

Asking the questions is the easy bit The real 

skill comes in using the information to come up 

with a shortlist of likely contenders, and then 

conducting a demonstration so that you have a 

real chance to play a central role in the decision 

making process. 

Putting together a successful hi-fi system 

might not be as difficult as it was twenty or thirty 

years ago, but it's just as easy to make a mess of 

things. Put the 'wrong' combination of compo­

nents together and it'll still sound a lot better than 

any cute little mini system package. lt might even 

"If music is an essential 

ingredient in your daily diet, 

you owe it to yourself to 

become a member of the 

discriminating minority:' 

rate a five star review. But it won't match the 

potential of a carefully balanced and properly 

installed system, and it certainly won't cater for 

your own particular preferences and personality. 

We British are notoriously undiscriminating 

consumers, at a mass market level at least The 

majority of the population don't even bother to 

drive a car they're thinking of buying, never mind 

take the trouble to listen to hi-fi equipment 

The majority will therefore end up with 

hyperstore mediocrity, and hi-fi that's about as 

tasty as supermarket bread. But if music is an 

essential ingredient in your daily diet, you owe it 

to yourself to become a member of the discrimi­

nating minority. 

You know full well that your music collection is 

as individual as your wardrobe, and just as 

precious too, so it's worth taking the time and 

trouble to search out the dealer and equipment 

that will make that collection come alive, and give 

you a new buzz every time you play your favourite 

discs. 

The independent specialist may not beat the 

chain store on price, but he continues to thrive in 

a hostile environment because real hi-fi is so 

much more than a matter of price. The people 

who work in these shops are themselves enthusi­

asts, often with many years of experience in 

meeting customer's needs, and the very neces­

sary expertise to ensure that the whole thing is 

properly set up to deliver the best results. 

The better the hi-fi, the more important it is to 

get the fine details right at the installation end of 

things, but even the least expensive equipment 

can be made to sound a whole lot better if good 

care is taken over the fine details - the support 

furniture, the cabling, the positioning of speakers 

and so on. 

Without expert assistance even high class hi-fi 

can give mediocre results. With it you'll stand a 

very good chance of ending up with something 

rather more than a consumer durable - something 

which will be a source of considerable pleasure 

and genuine emotional satisfaction for decades 

to come. 

I agreed to write this signed piece, irrespective 

of the specific sponsors, because I believe the 

independent specialist dealer plays a vital role in 

giving customers long term hi-fi satisfaction. 

The views and opinions expressed here are my 

own and not necessarily those of Hi-fi Choice. 

Paul Messenger 

The specialist Dealers listed here are 

professional and enthusiastic. 

Give your nearest a ring for a demonstration. 

STAR QUALITIES 
value for money 

service 

facilities 

verdict 
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TOP20 UK 

SPECIALIST 

HI·FI DEALER 

LONDON 

N1 GRAHAMS HI-FI 

190a New North Road 
020 7226 5500 

SW11 ORANGES & LEMONS 

61 /63 Webbs Road, Battersea 
020 7924 2040 

W4 MARTIN-KLEISER Ltd 

1 09 Chiswick High Road 
020 8400 5555 

SOUTH 

Ashford, Kent 
SOUNDCRAFT HI-FI 

40 High Street 
01233 624441 

Chelmsford RAYLEIGH HI-FI 

21 6 Moulsham Street 
01245 265245 

East Grinstead 
AUDIO DESIGNS 

26 High Street 
01342 314569 

Kingston-upon-Thames 
INFIDELIT Y 

9 High Street Hampton Wick 
020 8943 3530 

Lakeside Retail Park 
RAYLEIGH HI-FI 

Dansk International Furniture 
World 
01708 680551 

Rayleigh, Essex 
RAYLEIGH HI-FI 

44a High Street 
01268 779762 

Southend-on-Sea 
RAYLEIGH HI-FI 

132/4 London Road 
01702 435255 

Uxbridge UXBRIDGE AUDIO 

278 High Street, 
01895 465444 

MIDLANDS 

Banbury OVERTURE 

3 Church Lane 
01295 272158 

Birmingham SOUND ACADEM1 

152a High Street, Bloxwich 
01922 493499 

Leicester C YMBIOSIS 

6 Hotel Street 
0116 262 3754 

Northampton LISTEN INN 

32 Gold Street, 01604 637871 

Shrewsbury 
CREATIVE AUDIO 

9 Dogpole 01743 241924 

NORTH 

Cheadle (Stockport) 
AUDIO COUNSEL 

14 Stockport Road 
0161 428 7887 

Oldham AUDIO COUNSEL 

12/14 Shaw Road 
0161 633 2602 

Sheffield MOORGATE 

ACOUSTICS 
1 84 Fitzwilliam St 
0114 275 6048 

SCOTLAND 

Edinburgh 
RUSS ANDREWS HI-FI 

34 Northumberland Street 
0131 557 1672 

Glasgow STEREO STEREO 

260 St. Vincent Street 
0141 248 4079 



AUDIO 

KLLUSKON 
23 Langley Broom 

Langley 

Berkshire SL3 8NB 

TEL: 01753 542761 FAX: 01753 772532 

Buying hi-fi should be a delight. 
If you would rather chose your new hi-fi in a civilised and relaxed 
atmosphere from a well-chosen selection of genuine performance 
equipment, then we ore for you. Bring along your own records or 

CDs, we'll provide the coffee, and hear the difference we con make to 

. 
your enjoyment of music. 

9 High Street, Hampton Wick, Kingston upon Thames, Surrey KTl 4DA 

11. Open: Tues- Fri 10.30am - 7pm, Saturday lOam - 6pm. ��� 

T 

E 

c 

H 

N 

0 

L 

0 

G 

y 

R 

E 

F 

L 

E 

c 

T 

E 

D 

I 
N 

M 

u 

s 

I 

11 
c 

. . 



SUPER TEST MULTI-DISC PLAYERS 

CD&DVD 

Alvin Gold loses the use of his legs as he checks out some 

gear that may mean you never need to leave your sofa again. 

ulti-disc CD players 

have had a bad press 

over the years. There 

has been an almost 

unspoken assumption 

that they are not 

strictly kosher, as 

THE CAST LIST 

Denon DVM-3700 DVD changer £999.99 

Kenwood DPF-R6030 CD changer £179.99 

Marantz COOOO CD changer £149.90 

NAD 523 CD changer £249.95 

Nakamichi MB-10 

MusicBank CD changer £399.99 

though the very idea of adding a multi-disc loader 

to an otherwise ordinary compact disc player in 

some manner renders it less worthy. Stereotypes of 

Sony DVP-aasoD DVD changer £599.99 

Technics SL-MC7 CD changer £299.99 

this kind often turn out to be self-fulfilling prophesies, as audiophiles tend give them a 

wide berth, and so a vicious downmarket spiral is established. The reality then is that 

multi-disc players often do under achieve when playing music. 

But it needn't be like this. Multi-disc players sell in serious numbers, and of course 

there is significant commercial pressure on manufacturers to do it right, and some­

repeat, some- rise to this challenge. The result can be some worthwhile machinery, with 

the extra benefits of being able to load it with discs and forget about 

them, and to programme across multiple discs in a single 

operation. At least some of the players in this report hold the 

promise of handling the multi-disc challenge in style, and 

not just because the list in this report includes names like 

Nakamichi- which was once exclusively associated with 

the kind of conservative engineering that attracts the 

audiophile- or that one player, from Denon, costs £1,000. 
The Denon model is one of two that establish a 

completely new category, one that is bound to become more 

important in the future. Along with the representative from 

Sony, it is capable of dealing with DVDs as well as CDs. In fact 

one of these is different for another reason too; the Sony is capable 

of storing up to 200 discs, which could easily be a lifetime's collection. At a much lower 

price, the Technics model will do something similar, but solely for compact discs. 

Hints &Tips 

Multi-disc players are no more nor less than conventional single-disc players with added 

multi-disc loaders, and as such they respond to the usual treatment you would give 

conventional CD players. Using quality cables is an absolute must, and so is using an 

appropriate supporting platform- though appropriate in some of these cases 

(Nakamichi excepted) may mean much bigger than you expected. All of these models. 

apart from the NAD, have digital outputs, one of whose applications would be to use a 

separate D/A converter- a natural way to upgrade most of these players without throw­

ing the baby out with the bathwater. 

How the tests were done 

T
he bulk of the test was an assessment of sound 

quality, which in this case involved two main 

steps: burning the players in and then auditioning 

· them. As the test period coincided with the loan of a 

new Martin-Logan speaker, the Prodigy (the subject 

of a Statements piece in this issue- see page 54), it 

became the main focus of the listening, along with a 

Krell KPS-25sc CD/preamplifier and matching 

amplification, and for good measure a Sony SCD-

7nES SACD player used in CD compatibility mode. 

The DVD-V players were additionally assessed in 

video mode using a Philips TV as a monitor. 



SUPER TEST MULTI-PLAYERS 

DENON DVM-3700 

D 
VD changers are a new 
product category, and have 
yet to define a role for 

themselves. There is one applica­
tion: many films (and their extras) 
are packaged across more than 
one disc, especially dts encoded 
ones as this encoding takes up 
more real estate on a disc than 
Dolby Digital, thanks to its higher 
data rate. But a multi-disc DVD 
player can also act as a multi-disc 
CD player, and this was the focus 
of this test, and that of the other 
multi-disc DVD player, the Sony 
DVP-CXSSOD, reviewed separately. 

As a DVD-Video player (with the 
coming of DVD-Audio this is soon 
how we will all be forced to 
describe them), the Denon is fully 
up to date. it recognises dts discs 
and delivers the data through elec­
trical and optical digital outputs. 
The video signal is available 
through composite and Y/C S­
Video outputs, two for each for­
mat, and also true component 
video (Y, Cb, Cr) for those with 
high-end video projectors- but lit­
tle has been done to customise 
the model for the UK (other than 
Region 2 compatibility of course), 
leading to the omission of RGB 
and Scart outputs. Video process­
ing is 1 O-bit 27MHz, now the 
industry standard for quality play­
ers. The audio from DVDs is han­
dled by twin D/A converters 
capable of reading 24-bit data 
from the AL24 digital filter, which 
is based around Denon's own 
interpolation algorithm which can 
work on digital input data up to 
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24-bit resolution, and up to 96kHz 
sampling frequency. Note that this 
is not the same as saying it has 
24/96 resolution, because this is 
outside the limits of currently 
affordable technology. There are 
some alternative picture modes 
(soft, normal, fine, cinema), and 
the output can be optimised for 
different types of display device. 

For those still interested during 
this run-up to DVD-Audio, the 
Denon will deliver a 24bit/96kHz 
output for off-player processing 
from those few DVD-Video discs 
that are available in this format. 

mechanical engineering, the 
Denon is impressive stuff. As a CD 
audio player, the DVN-3700 bene­
fits from the same AL24 digital fil­
ter and twin DAC, and it also offers 
full HDCD compatibility. 

SOUND QUALITY 

Although a little fussier than some 
about disc surface cleanliness, the 
Denon performed well. As a DVD 
player, picture quality was no bet­
ter than the Sony, hamstrung by 
the lack of RGB, and the result was 
a little softer than available from 
the best single-disc players. On 
the other hand, as a CD player, the 
Denon performed above expecta­
tions. In recent tests in Hi-Fi 

Choice, DVD players have almost 
invariably performed worse than 
equivalent CD players - even after 
making reasonable allowances for 
the fact that DVD players do more, 
and must inevitably cost more. 
But, on the whole, the Denon 
DVM-3700 managed to outper­
form all but the best of the eo­
only multiplayers in its compact 
disc-playing role. 

Clearly superior to the above 
mentioned Sony DVP-CXSSOD, 
the Denon is more colourful and 
varied, and gives better anchored 
imagery, and a greater variety of 
tonal hue and instrumental tex­
ture. it lacks only the propulsive 
drive and physical edge available 
from a truly top class CD player. 
Even so, the Denon has a strong 
bass by the standards of the 
group. Where it really excelled, 
however, was in the upper mid­
band and treble, which delivered 

its message with an unusual clar­
ity and what can best be 
described as verve and presence. 
lt is an enJoyable player to listen 
to, and to listen through. 

CONCLUSIONS 

As a first of its type, Denon has 
pushed the boat out, basing key 
parts on the technology that went 
into the De non DVD-5000 single 
disc DVD player, with a new five­
disc carousel mechanism that 
sets new standards of speed and 
refinement- as you might expect 
given that it costs f 1 ,000. A for­
mal Recommendation is appro­
priate, with the caveat that prices 
will undoubtedly come down in 
due course, but this is an impres­
sive player by current standards. 

VERDICT 

Jj.liW .• 00000) 
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� 
� High class live-disc carousel DVD/CD 

player is also a more than routinely 

capable CD player, but the price surely 

reflects the current paucity of choice. 

• TWO YEAR GUARANTEE 
181 Hayden Laboratories Ltd. Hayden House, 

Chiltern Hill. Chalfont St Peter. Bucks SL9 9UG 

lil {01753) 888447 

SPECIFICATIONS 

• Number of discs - 5 

• Digital outputs - optical. electrical 

• Time taken to change discs- 15 seconds 

max (includes 7 seconds to read the Table 

of Contents track). 



KENWOOD DPF-R6030 

T
he five-disc carousel effec­
tively determines the exte­
rior dimensions, which 

correspond quite closely to the 
other carousel-loading players. 
Just make sure you have plenty of 
shelf space. Not many would 
describe the DPF-R6030 as attrac­
tive. it's a strictly utilitarian affair­
rather like the model number­
which is adequately finished and 
quite lightly built with a poorly 
damped lid and plenty of dark 
plastic on show to the outside 
world. The upturned bottom lip of 
the display gives it a slightly 
cheesy grin, like some recent Ford 
cars whose designers also seem­
ingly fail to understand the anthro­
pomorphic principle. 

On the whole the equipment 
levels are fairly basic, but there are 
a couple of points that deserve 
mention - like the ability to show 
CD Text title information, which 
will be of serious interest to some, 
though the system has been ham­
strung by its lack of widespread 
acceptance on the part of the disc 
producers. The Kenwood boasts a 
full implementation that will show 
disc titles and the lead artist as 
well as track titles, and the data is 
sent automatically as a subcode 
through the digital outputs to any 
attached MiniDisc player, so MD 
dubs are fully titled. Another useful 
feature is the provision of CCRS 
support, which allows multidisc 
editing onto cassette with compat­
ible Kenwood cassette decks 
made over the last decade. 
Random and repeat modes are 

good for 32 tracks, and the ran­
dom play mode is the delete type, 
which won't play the same track 
twice. Unless it forgets, of course. 

This is a 1-bit player with 
Kenwood DRIVE (Dynamic 
Resolution Intensive Vector 
Enhancement - phewl) circuitry, 
which is said to guarantee 15-bit 
resolution down to -90dB by 
reducing step ( quantisation) dis­
tortion on low level waveforms. 

SOUND QUALITY 

Many of the players tested have 
slick exteriors, but when the 
drawer is opened, or discs are 

MULTI-DISC PLAYERS SUPER TEST 

being changed, the players put on 
a respectable impersonation of a 
cement mixer. By contrast, the 
Kenwood has a slow, stately 
drawer mechanism, and although 
it is far from quiet, at least you 
don't feel like apologising every 
time you show it to friends. 

The Keb' Mo' track was repro­
duced with a rather plummy tex­
tured yet lightweight bass, while 
the midband and treble were 
crisply articulated. A similar pattern 
was repeated with a wide range of 
other material. Only the sonorous 
Mahler extract split ranks by 
sounding distinctly superior, 
thanks to the player's excellent 
midband transparency, and a 
smooth, detailed and spacious 
quality at the high frequency end 
of the band. All it lacked was a 
convincing sense of weight in the 
bass. So, propulsion and drive 
deux points, mid/top, dix points. 
Well, neuf. anyway. 

Although the slightly 'off' quality 
of the bass was a consistent factor, 
the Kenwood performed rather 
unevenly with different types of 

I music. The player was clearly at its 
best with the Mahler extract, which 
is unusual in that much of the 
musical energy here is concen­
trated in the bass and through to 
the lower midband. Much of the 
other test material was more 
evenly distributed across the audio 
frequency band, and it was mainly 
with them that the rather odd, 
sometimes anaemic, bass behav­
iour began to raise its head. The 
rather too obviously contained 
and lightweight bass frequency led 

Kenwood sounded thin and raw 
with some tracks, but this appears 
to be no more than a spotlighting 
effect as mid/treble sound quality 
is well above average. 

CONCLUSIONS 

In most respects deeply average, 
the DPF-R6030 is just what it 
says on the label, except that CD 
Text and the cassette editing 
CCRS features go beyond the 
standard brief for a low-end 
changer. Although it is well priced, 
there is a sound quality hit to pay 
for the ability to juggle five discs 
at once, and there is a loss of 
solidity and range to the sound 
despite a decent quality mid band 
and treble. But taking price into 
account, it represents decent 
value. Recommended. 

VERDICT 
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� 
"' Lean and dean sound and typically 

bulky packaging distinguish this well 
priced player. 

• ONE YEAR GUARANTEE 
181 Kenwood Elearonics UK Ltd, Kenwood 

House, Dwight Road, Watford, Herts WD1 8EB 

til (01923) 816444 

SPECIFICATIONS 

• Number of discs- 5 

• Digital outputs - optical, elearical 

• Time taken to change discs - 11 seconds 

worst case 
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ON THE WALL TV! 
Perfect plasmas: flat screens are to home cinema what SACD is to hi-fi! 

Find out why hang-on-the-wall TV screens make movies on DVD shine 

Th1s month Is Home Entertainment magazine features n1ne of the U Kls best 

plasma screens rev1ewed and rated 

ON SALE NOW! 



MARANTZ CC3000 

A
s entry level 5-disc 
carousel CD players go, 
this one is quite an 

impressive package. The first clue 
is with the drawer open, revealing 
two keys on the loading tray, one 
of which starts Quick Play from the 
adJacent 'preferred disc' loading 
position, and another that moves 
the discs around by two steps, 
easing loading and disgorging of 
discs. The CD platform also accel­
erates between positions with 
almost indecent haste, and when 
checked against the stopwatch the 
CC3000 turned out to be easily 

fastest player in the group when 
changing from disc to disc. lt is 
also pretty quick when starting 
play with an open loading drawer. 

And there' s plenty more where 
that came from. This is a player 
that can cope with recordable 
discs, including low refledivity CD­
RWs that still cause most players 
to hiccup, a capability that is being 
introduced throughout the 
Marantz CD player range. Next on 
the list comes variable output, 
both from the analogue and from 
the digital outputs, and even, 
according to the Book of Words, 
frorn the head phone socket. Not 
that the CC3000 a dually has a 
headphone socket. 

Back in the real world, the 
player has a whole raft of trick play 
modes, including programming for 
up to 30 tracks, not a very gener­
ous allocation for a multi disc 
player, you might argue- various 
repeat and random play modes, 
intra scan and even a fade in/out 

feature. In contrast to some of the 
other models, there is also a 
decent level of support for CD to 
tape dubbing. This works with 
compatible Marantz cassette 
decks using a synchronisation 
lead, and involves seleding the 
tape length, and allowing the 
player to organise the tracks 
appropriately, and also add short 
gaps between tracks if required to 
allow reliable operation of cassette 
deck track search fundions. The 
editing features are backed up by 
peak search, which is particularly 
useful when recording in the ana­
logue domain. 

SOUND QUALITY 

Looking back through recent 
reviews of Marantz CD players in 
Hi-fi Choice, there are obvious par­
allels with the CD5000, a low cost 
(£ 150) single disc player that 
coincidentally or otherwise uses 
the same continuous calibration 
DA Cand floatingVAM1201 mech­

anism. In that review, I wrote that 
the player was 'energetic and lively 
(and also) rough and untidy, with 
a lean, dry and in the end very un­
Marantz like bass. Depth informa­
tion tended to be rather 
foreshortened and there was little 
of the solid presence that some 
players seem to projed almost as 
a matter of second nature'. These 
words could have been written 
about the CC3000 too. In this 
case I noted a strange, reedy mid­
band colouration that was espe­
cially obvious with the Mahler, and 
a treble that sounded consistently 
brittle and sometimes aggressive 
and steely in tone. Additionally the 
bass lacked vitality and had a 
woolly quality, and timing cues 
were poorly resolved. The Keb Mo 
track for example lacked its cus­
tomary propulsive quality. 
'Limping' was the single word 
from the listening notes that came 
closest to summing it all up for 
this track. 

In common with the CD5000, 
there is a certain raw vitality to this 
player, and on the whole the 
sound gave an initial impression of 
being quite detailed, but ultimately 
there is no disguising its lack of 
sophistication and its rough and 
ready audio manners. The player 

SUPER TEST 

quency extremes, but there is 
also an overall loss of weight and 
of image depth, and distind ele­
ments in music mixes sometimes 
seemed to partially merge with 
each other, and in the end the 
impression of detail is a chimera. 

CONCLUSIONS 

The strongest feature of this 
player is its price. £ 150 for a 
multi-disc player from a primary 
manufadurer like Marantz is not 
to be sniffed at, and the player is 
also worth considering for some 
of its features, including tape edit­
ing and the ability to read CD-R 
and CD-RW discs. Unhappily the 
audio processing throws a span­
ner in the works for a player that 
is not representative of the classic 
warm Marantz house sound. 

VERDICT 

IN'W· · ooooo) 
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� 
� Good feature set. rapid disc handling. 

but sound quality is rough and ready. 

• TWO YEAR GUARANTEE 

181 Marantz Hi Fi UK Ltd., Kingsbridge House, 

Padbury Oaks, 575-583 Bath Road, Longford, 

Middlesex UB7 OEH. 

e (01753) 680868 

SPECIFICATIONS 

• Number of discs - 5 

• Digital outputs - electrical 

• Time taken to change discs - 6 seconds 
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SUPER TEST MULTI-DISC PLAYERS 

NAD523 

N 
AD bills the 523 in their 
product literature as "prob­
ably the least expensive 

truly high-performance CD 
changer in the world", so what 
explains their unaccustomed mod­
esty? A five-disc carousel loading 
player, the hardware complement 
under the skin includes separate 
analogue and digital power sup­
plies, an NPC Delta Sigma proces­
sor with 8x oversampling and the 
analogue output stage is taken 
from the output of a 4 pole ana­
logue filter. Selected passive com­
ponents are used in critical areas. 

As a piece of industrial design, 
the NAD 523 is an acquired taste. 
All the front panel features are 
squeezed into the area above the 
drawer which makes it look- this 
is jargon, but you'll get the idea -
wrong. The display also looks clut­
tered -but to its credit is informa­
tive enough. And if the control 
layout is uninspired, so what? The 
compact handset is even quite 
well designed in its low-key way. 

OK, so perhaps it scores thanks 
to its innovative and comprehen­
sive feature set. Wrong again. 
There is no digital output (the only 
player in this group not to have 
one) and this will be an particular 
blow for those interested in copy­
ing COs onto other digital media, 
an activity that is rapidly gaining in 
popularity with the increasing 
diversity of digital recording media, 
especially Mini Disc and CD-R. 
There's no headphone socket 
either, but the rest of the feature 
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set- 40-track programming, 
repeat and random play- are all 
present and correct, and remote 
control links allow the player to be 
operated as an integrated part of a 
complete NAD system from a 
system remote control handset, or 
as part of a full multi-room system. 

SOUND QUALITY 

At their best, NAD products have 
always sounded clean, straightfor­
ward and direct, but at their worst 
they have tended to sound dull 
and slow. Sadly, this is one of the 
second group -and in spades. 

The lively Keb' Mo' track, for exam- j 
pie, was distinctly off colour. it 
sounded dull and plummy right 
across the frequency band. The 
acoustic guitar part, which nor­
mally has a bell-like clarity, was 
opaque and curiously lacking in 
texture, and the voice was repro­
duced with an unaccustomed 
sense of harshness. The Mahler 
started well, with a very full cello 
entry, and on the whole this piece 
was quite successfully handled, 
the player coping with the layered 
complexity of the string playing 
with something approaching 
panache, though with less of the 
sense of analysis that some of the 
other players were able to bring to 
the party. But the NAD was palpa­
bly less happy with the Ravel 
chamber piece, which scored a 
thumbs down with its dull, clangy 
piano sound. Again there was the 
tell-tale lack of clarity and of tonal 
variation, expressiveness and 
dynamic. 

And so it continued. Running 
the player within the time limits 
available for this test led to very 
little significant improvement, and 
a consistent complaint was that 
soundstage presence was under­
played. The word "mono" and 
close derivatives appeared in the 
listening notes more than once. In 
addition, there was a limited sense 
of instrumental and vocal separa­
tion. On the plus side, those who 
find that the compact disc format 
is too harsh and bright will find 
solace in this player. But the NAD 
swings too far in the opposite 
direction, and the loss of clarity is 

insupportable. Too often, this 
player simply sounded dull. 

CONCLUSIONS 

NAD has a happy knack of pro­
ducing simple, effective hi-fi, but 
occasionally it misses, and this is 
one such example -despite a 
five star review in another place, 
by the way. The player's refined 
disc handling did impress: it's a 
world away from some of the 
competition, and the lack of wid­
gets would be no bar to its suc­
cess, except it has been taken too 
far with the omission of a digital 
output. But it is the dull, 
restrained and sometimes sat­
upon sound quality that ulti­
mately rules this player out of 
serious contention. 

VERDIO 
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� 
" lack of a digital output is a significant 

shortcoming. but it is the dull and flat 
sound quality which earns a thumb's 
down. 

• TWO YEAR GUARANTEE 
181 Lenbrook UK, 15 Farraday Rd, Aylesbury, 

Bucks, HP19 3RY. 

m (01296) 482017 

SPECIFICATIONS 

• Number of discs - 5 

• Digital outputs - none 

• Time taken to change discs - 8 seconds 

worst case 



NAKAMICHI MB-10 MusicBank 

T
he Nakamichi MB-1 0 

MusicBank CD changer is a 
little different to the norm, 

with the emphasis here firmly on 
'MusicBank' and 'little'. MusicBank 
is the name given to the propri­
etary stacking mechanism that 
stores up to five discs, one above 
the other, instead of around the 
edge of an inevitably enormous 
rotating tray carousel arrangement, 
which is the most popular model 
for multidisc mechanisms. As well 
as being extremely compact, 
MusicBank has some additional 
benefits. As the discs move only 
over very small distances, access­
ing discs is rather quicker than a 
conventional single disc player, and 
changing from disc to disc is also 
very quick. Additionally, the disc is 
only drawn in and handled by its 
edge, and this provides a clue that 
the origin of MusicBank was proba­
bly in the world of car audio. 

The MB-1 0 is much, much 
smaller than any of the other play­
ers, and smaller even than the 
majority of single disc players, 
which is impressive stuff. But I was 
less impressed when the 
MusicBank mechanism threw a 
wobbly by failing to register a disc 
that had been inserted, or to eject 
it when asked to do so. lt recov­
ered, without any further histrion­
ics, once the unit had been 
restarted after being disconnected 
from the mains, and from that time 
on I was unable to get it to misbe­
have. Hopefully this was a one-off. 

The mechanism is indeed very 

slick, and the control system 
places no undue obstacles in the 
user's path. Indeed this is the 
most cleanly designed player in 
the group by a long chalk. Apart 
from the standard set of transport 
controls, all you get are five 
buttons representing the five discs 
- with LED indicators to show 
which slots are occupied. And the 
remote control is scarcely more 
complex. 

User facilities are limited to the 
usual collection of random, repeat 
and programme modes, the last 
capable of remembering up to 50 

tracks from a random selection of 
discs. Electrical as well as optional 
digital outputs are available, and 
the player has a headphone 
socket with a volume control. 

SOUND QUALITY 

There is no equivocation with this 
player. lt sounds as good as it 
looks, amply justifying the above 
average pricing. lt has a particularly 
fresh, lively and detailed presenta­
tion, but it's leavened with stability 
and solidity. Instrumental timbre is 
clean and realistic through the 
midband, with just a hint of a 
metallic, too keenly polished edge 
in the treble. At the opposite end 
of the band, the Nakamichi was 
occasionally guilty of being on the 
lightweight side of neutral, which 
was a common if not universal 
finding with this group, but the 
absence of weight and- as it was 
sometimes perceived - muscular­
ity was far from severe, and often 
it wasn't an issue at all. 

And there was plenty more to 
like about the MB-1 0. Once thor­
oughly run in, it was not just lively 
and detailed, it was also fluid in its 
presentation, with little of the 
abruptness and edge that, for 
some, defines the sound of com­
pact disc. Imagery was also a good 
point, and a good sign: believable, 
three dimensional (or even good 
two dimensional) imagery is a 
useful litmus test for hi-fi systems. 
When it doesn't happen right, the 
sound either tends to flop from 
one speaker to the other, or much 
of the stereo spread is leeched 
out of the image -the M B-1 0, 

SUPER TEST 

however, suffers from neither of 
these distractions. The Nakamichi 
has a rounded quality, with 
images placed naturally between 
the speakers, and no trace of 
phasiness or edginess. This is not 
just a good-sounding player, it's a 
thoroughly likeable one. 

CONCLUSIONS 

The only problem with the M B-1 0 

was the one-off fault experienced 
with the transport, but as it per­
formed faultlessly thereafter, it 
has not been taken into account 
in the scoring, and this model is 
formally Recommended. 

Although a little more costly 
than most multi-disc players, and 
modest in terms of features, the 
M B-1 0 is compact, easy to use 
and engaging musically. 

VERDICT 
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� 
� Oeanly designed player wortls well, 
with a prodigious disc: capacity and a 
transparent control system at an 
atlradive price. 

• ONE YEAR GUARANTEE 
181 BBG Distribution Ltd. Unit 3 Barren Way, 

Tudor Road, Harrow, Middlesex HA3 SQS 
lil (020) 8863 9117 

SPECIFICATIONS 

• Number of discs - 5 

• Digital outputs - optical, electrical 

• Time taken to change discs - 8 seconds 

worst case 
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SUPER TEST MULTI-DISC PLAYERS 

SONY DVP-CX850D 

I 
magine taking a perfedly con­
ventional hi-fi component, and 
then blowing it up with a bicy­

cle pump until it reaches absurd 
proportions. This, in a nutshell, is 
the Sony DVP-0<8500, a monster 
of a DVD multichanger in almost 
every resped, except in the slime 
and dripping fangs department. In 
fad it is quite a tour de force, as 
you find out when dropping the 
full width front panel for the first 
time to reveal a huge carousel, 
reminiscent of a Kodak Carousel 
slide projedor magazine, except 
that instead of 1 00 slides, this one 
is capable of accepting no fewer 
than 200 discs in any combination 
of CDs and DVDs. For many peo­
ple, this player will accommodate 
a lifetime's colledion of discs, all 
of which are available for immedi­
ate access, and in this context, 
waiting for up to 23 seconds to 
find and play a new disc doesn't 
seem like such an imposition. 

Especially when you see what 
other tricks the Sony has up its 
sleeve. The more routine of these 
include a quick access slot, and 
resume play, but the piece de 
resistance is the ability to load up 
the Table of Contents information 
from all the discs inserted. You can 
then use the disc browser to 
search through the titles and track 
data -even the start up screens 
(where available) -of your collec­
tion, either in individual categories 
(all DVDs, or all COs for example), 
using alphabetic designations (like 
A to D), or the entire set together. 
For discs that are not titled, such 
as COs without CD Text, a simple 
text label can be programmed. 
Add in a whole raft of secondary 
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features including random play, 
repeat play and 99-track program­
ming, Virtual Surround and more, 
and there is little left that the Sony 
won't do except make the tea. 

The DVP-CX850D is less of an 
enthusiast's player than the 
Denon DVM-3700 (insofar as any 
multidisc player will appeal to 
video or audiophiles), as can be 
seen from the charader of the fea­
ture set. The player has an on­
board Dolby Digital processor, 
along with dts compatibility of 
course, though dts signals are only 
available from the digital outputs. 
Two Scart connedors include S­
Video and RGB compatibility, but 
the digital output won't deliver 

96kHz digital outputs. 

SOUND QUALITY 

The mechanics of the Sony are 
understandably slow, and distindly 
noisy, but it is was sound quality 
that disappointed most, though it 
seems almost churlish to com­
plain given the player's alternative 
claims to fame. 

The basic pattern was of a 
player with a tight, rather dry deliv­
ery which lacked tonal colour 
when playing compad discs, and 
which displayed relatively little 
image depth. Known recordings 
that can normally be relied upon 
simply failed to grip, and the 
bleached out quality of the player 
made most discs sound rather 
unvarying, and therefore uninter­
esting. Imagery also failed to 
reproduce with the expeded 
sense of depth behind the 
speaker plane in the test system. 
The flat mid band was partly to 
blame, but so was a clear lack of 
low frequency punch, while the 
treble simply sounded synthetic. 

More surprisingly perhaps, the 
quality of the pidure was also a 
little deficient. Through the com­
posite output, it was not dissimilar 
to the Denon, with clear signs of 
limited video bandwidth by DVD 
standards, with fine detail lost and 
sharp edges smoothed over. 
There was some improvement 
through the higher performance 
outputs, but not enough to equal 
the best of Sony's own single-disc 
DVD players. 

CONCLUSIONS 

lt is easy to be dismissive about a 
player like this one, as it is clearly 
a long way from being state of the 
art in audio, or even video, terms. 
But it was never meant to cover 
these particular bases, and the 
fad remains that it is a tremen­
dously powerful disc manage­
ment and organising tool that will 
be an impressive addition to most 
multi-room and many other sys­
tems. Given the scope of its tal­
ents, the £600 price seems very 
reasonable, especially as there is 
currently no equivalent from any 
other source. No formal recom­
mendation here of course - the 
Sony doesn't meet the funda­
mental performance criteria -but 
one can't help but be impressed. 

VERDICT 
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� 
;o A horses-for-courses produd: buy it 

for its astonishing capadty and flexibility, 
not for its blazing perfonnaiKe. 

• ONE YEAR GUARANTEE 
181 Sony UK Ltd., The Heights, Brooklands, 
Weybridge, Surrey KT13 OY:.N. 

m (0990) lll999 

SPECIFICATIONS 

• Number of discs - 200 

• Digital outputs - optical, electrical 

• Time taken to change discs - 23 seconds 

max (includes 7 seconds to read the Table 

of Contents track). 



TECHNICS Sl-MC7 

P 
layers that can accommo­
date entire colledions of 
discs for instant access are 

often specified for multiroom sys­
tems, where they can be posi­
tioned out of easy reach along 
with other central system 
resources. This is one such player. 

A little taller than the others, but 
otherwise deceptively ordinary at 
first sight, the whole front panel 
hinges down to reveal a cavernous 
internal space capable of storing 
111 discs in a long line, jukebox 
fashion -110 plus one 'single disc 
play' slot reserved for listening to a 
disc without disturbing the perma­
nently stored colledion. This fea­
ture works in conjundion with a 
'single' play key (note the ambigu­
ous terminology), or rather it is 
supposed to. All attempts to make 
this feature work without first can­
celling a mysteriously invoked 
'programme' mode failed. On a 
more pradical vein, Technics sup­
plies a soft back book-like organ­
iser for the disc liner booklets, and 
numbered adhesive labels for 
identification purposes. 

As you might exped, the SL­
MC7 has a number of features 
designed to manage a large disc 
colledion. CD Text reads out disc, 
track and artist title information 
from encoded discs (which 
remain a comparative rarity, unfor­
tunately), and non-CD Text titles 
can have basic disc information 
added, which remains accessible 
as long as the disc remains undis­
turbed in its slot. Up to 32 tracks 
can be programmed, and tracks 
added from the remote control. 
Random play can deal with up to 
250 tracks drawn from a random 

seledion of discs, though in this 
mode (as opposed to single disc 
random play) individual tracks 
may be repeated, which is a clear 
memory limitation, though it 
remains a great party feature. 
Discs can be grouped in up to five 
groups or genres, for example 
classical and pop-with Charlotte 
Church and Vanessa Mae allowed 
to belong to both, despite the 
clear injustice of the situation. 
Surprisingly, however, the CD Text 
information is not squirted down 
the digital output to an MD player. 

A rather worrying warning note 
-which is deemed important 
enough to place in a conspicuous 
position inside the cover-is that 

MULTI-DISC PLAYERS SUPER TEST 

the discs should be removed 
before the player is transported. 
With this many discs, this is not 
something most of us would wish 
to do regularly. 

SOUND QUALITY 
T he Technics suffered with locked 
spiral-type indigestion with one 
disc which behaved perfedly on 
the other players, and the problem 
with the single (disc) play feature 
has already been mentioned. In 
other respeds the SL-MP7 
behaved well, and with less clanki­
ness than some of the carousel 
players. Fundionally, omissions 
include switchable remote control 
coding which would have allowed 
multiple players in a single system, 
and more support for tape dub­
bing would have been welcome. 

Musically, it is a classic seven 
out of 10 produd. Strengths in 
one of the test tracks, Keb' Mo's 
Perpetual Blues Machine, 
included high levels of detail and 
strong separation of the singer and 
the instrumental parts, and an 
equally clear demarcation 
between the dired sound and the 
reverberant soundfield captured 
on disc. Similarly the recording of 
Ravel's Piano Trio sounded airy 
and spacious, and again repro­
duced with plenty of detail. On the 
negative side, the Technics 
sounded very flat after the refer­
ence players, with little sense of 
differentiation in the depth plane, 
and a rather inorganic sense of 
musical expression. Detailed but a 
little crude is a fair summation. 

Still, it's not a bad sounding 
player, especially taking price into 
account, and ironically it should 
stand easy comparison with 
some of its single disc siblings. 

CONCLUSIONS 
Although not the best of the mul­
tidisc players, the SL-MC7 is a 
basically clean, lively performer, 
with an enormous disc capacity, 
generally good disc handling and 
an attradive selling price. With 
players destined for multi-room 
systems, where access may be 
limited, there is a tremendous 
premium on reliability, and this is 
the one performance attribute 
that cannot be quantified in a test 
such as this. it seems well made, 
however, and Technics has a 
good reliability record. 

VERDICT 

IN'W·· ooooo) 
l :iill!·- 00000) 
1@!11 .. 00000) 
� 
� aeanly designed player worts well 
and has a prodigious disc capacity, all at 
an attractive price. 
• ONE YEAR GUARANTEE 
181 Panasonic UK Ltd, Panasonic House, 

Willoughby Road, Bracknell, Berks RG12 8FP 

m (0990) 357357 

SPECIFICATIONS 

• Number of discs- 110 + I 

• Digital outputs - optical 

• Time taken to change discs - 11 secs 
worst case 
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I
f your concern is for sound 
quality first and foremost, don't 

give multi-disc players a second 
look. There is a penalty for their 
abilities, and their complexity does 
shift the focus away from sound 
quality, at least to an extent. Just as 
car air conditioning adds weight, 
cost and fuel consumption, so 
multi-disc spinners are bulky, 
complex and aurally a little crude 
by the best single-disc standards. 
But most of us would trade the 
demerits of aircon for the 
undoubted benefits, and so it is for 
many with multi-disc spinners. 

This test coincided with the 
launch of the first multi-disc DVD 
players, which might be regarded 
by some as a solution in search of 
a problem- who would want to 
watch more than one film at a sit­
ting? But this isn't the whole story. 
Some DVDs are multi-box sets, 
especially if they are dts encoded 

- Dances with Wolves is one 
example- because dts takes up 
more space on disc than Dol by 
Digital. Additionally, DVD 
information layers are packed 
much more tightly than COs, and 

An intriguing but expensive combo of 

audio- and videophile appeal with the 

convenience of multi-disc loading. 

MAKE 

MODEL 

PRICE 

SOUND 

BUilD 

VALUE 

GUARANTEE 

NUM.BER OF DISCS 

DIGITAL OUTPU15 

11ME FOR DISC CHANCE 
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00000 

00000 

00000 

1yrs 

�Eiedrical 

15 seconds max. 

••Most of us would trade the demerits of 

car aircon for the undoubted benefits, and 

so it is for many with multi-disc spinners." 

RECOMMENDED 

A lot of player for the money, the 

Kenwood offers reasonable sound, CD 
Text and editing facilities. 

00000 00000 

00000 00000 

00000 00000 
1yr 1yrs 
5 5 

�Eiedrical Eledrical 

11 seconds max. 6 seconds max. 

NAKAMICHI 
MB-10 MusicBank £399.99 
An innovative and extremely compact 

five-disc stacker which also offers fluid 

and open music making. 

00000 00000 

00000 00000 

00000 00000 
2yr'i 1yr 

None �Eiedrical 

8 seconds max. 8 seconds max. 

they withstand disc mis-handling 
much less readily. Finally, DVD 
changers are also by definition 
CD changers. 

Another split in the test group 
derives from the type of loader. 
The standard solution is a large 
rotating tray, the carousel, which 
is capable of handling five discs 
at once. Carousels are 
mechanically relatively simple 
and reliable, but are extremely 
space consuming. Nakamichi's 
stacking mechanism is a much 
more elegant and compact 
solution to the same problem, 
and it is the only player that com­
petes for size with conventional 
single disc players. 

Finally there are the mega-disc 
players, in this case from 
Technics (CD) and Sony (DVD) 
which are capable of storing 
1 00+ 1 and 200 discs respec­
tively. Although the Sony was a 
little disappointing sonically, it is 
hard not to be impressed by the 
thoroughness and power of its 
disc browsing software, which is 
surely a model for future players 
of this kind. 

TECHNICS 
Sl-MC7 £299.99 
A 1 00+ 1 disc changer that offers good 

disc handling, the Technics will be a 

natural in multi-room systems. 

00000 00000 

00000 00000 

00000 00000 
1yr 1yr 

200 100.1 

�Eiedrical ot*:al 
23 seconds max. 11 seconds max. 
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THE LINK BETWEEN 
'/'ECH lQUE& EMOT/0 

Loudspeaker cables 

£13.491m 
CS122 Hybrid 
Best Buy What Hi-Fi? 

***** Awards '99 

£23.99/m 

Interconnect cables 

Dl021H Hybrid 
£79.99/0.Sm pair 
Product of the year 
(interconnects) 
What Hi-Fi? Awards '99 
Best Buy Hi-Fi Choice 

***** March '98 

PBS H ybrid 
£49.99/0.lfm pair 
Best Buy Hi-Fi Choice 

***** March '99 

* * * * * What Hi-Fi? 

October '99 

Storm 11 Hybrid 
£29.9910.8m pair 
Best Buy What Hi-Fi? 

***** Awards '99 
Teatrack Hybrid 
Bi-Wire CSI22 Hybrid c;;;;;;;;a•r.:z:�-

.-, Tbe First (LSC) 
- · �� £l99.9910.8mpair 
New ***** What Hi-Fi? 

Royal Jade Hybrid ***** Hi-Fi Choice 
£10.991m (to be re iewed) (sound q ual i ty ) 

Pure Liae:�r tractured Carbon and LSC hybrid cables are unique to van den Aul 

For more information on our extensive range of cables ple:ISe contact 

van den Hul UK 
lmex House 6 \Vadswortb Road G reeofonl �ldsex 86 7JJ Td: 020 8997 4280 

or visit our website vandenhul.c:om 

and Plinius M 16 Preamplffier 

Accuphase - A.T.C. 

Audio Analogue 

Basis - BKS - DNM - Classe 

Clearaudio - Crimson - DCS 

Fanfare - Graham - Helios 

Mirage - Monrio - Nagra - Passlabs - Plinius - Opera - Ortofon - Rehdeko 

Resolution - Rockfort - <Gamut) Sirius - Sugden - Unison Research - V.P.I . 

We offer music lovers the chance to increase your enjoyment 
of music. Objective advice, comfortable listening rooms, 
home demonstrations, free installations, exceptional customer 
service and some of the world's finest equipment. 



t would seem that making loud­
speakers comes naturally to the 
Danes, they appear to have 
something of a knack for it. None 
more so than Dynaudio, a brand that 
designs, develops and manufactures 
both drive units and complete loud­

speakers with more success than most. 
Founded 25 years ago, Dynaudio now 

employs 175 people the majority of whom are 
dedicated to the brand's domestic ranges. it 
also makes drive units and speaker systems for 
studios and other pro-audio applications under 
the Dynaudio Acoustics banner. And that's not 
all, the company also makes a no compromise 
amplifier called the Arbiter that it uses for R&D 
purposes and is commercially available, albeit 
at an alarming£ 130,000 price. 

AUDIENCE 
Dynaudio's entry level range is called Audience 
and consists of five stereo models, a centre 
channel, two subwoofers and LR surround 
speakers. Finished in black ash, cherry and 
rosewood vinyl the Audience range uses in­
house drivers and externally sourced cabinets 
to keep the pricing competitive. The latter 
ranging from £399 to £1,460. 

Kicking off the range is the Audience 40, a 
compact stand mount with a five inch 
mid/bass unit that's driven by a three inch 
voice coil - Dynaudio is 
particularly keen on large voice 
coils and uses them in all its 
cone drive units. High 
frequencies are provided by an 
Esotec D260, a unit common 
to the Audience range. 

The stand mount Audience 
50 (reviewed on page 3 1) uses 
a six inch mid/bass driver while 
the 60 is a floorstanding version 
of the same design. The 
Audience 70 adds an extra bass 
driver to the 60 format whereas 
the big Audience 80 makes the 
jump to three-way operation, 
incorporating a pair of eight inch 
bass drivers and a five inch 
midrange. 

The Audience range, like all 
Dynaudio loudspeakers, uses 
first order crossovers and single 
wire connections. Con­
troversially, Dynaudio feels that 
bi-wiring is unnecessary. 

CONTOVR 
The Contour range crosses over 
with the Audience with prices 
starting at £879 but the 

__... 

DlJNAUDI O 
I A:v:mHJJLN:tf.I.L"Umn(o:: El11.i:m:a 

differences are not subtle. Most 
obvious are the superb real 
wood veneers -cherry, 
rosewood, beech and black ash 
being available as standard and 
others, including Steinway 
finished piano black, as options. 
The Contour models have drive 
units matched to half a dB and 
each model's spec is stored at 
the factory in case you manage 
to blow a drive unit. 

Kicking off the range is the 
1 .1 two-way stand mount which 
uses a five inch mid/bass unit 
and the aforementioned D260 
tweeter. The£ 1,198 Contour 
1.3 11 incorporates a six inch 
main driver coupled to a 28mm 
tweeter, it is also the least 
expensive Dynaudio to use its 
cabinet-in-a-cabinet system. 
This is what it sounds like, the 
two boxes being separated by a 
compliant bonding to minimise 
resonance. The bass driver is 
unusual too, its magnet is 
offset in order to increase field 

linearity under dynamic conditions. 
The Contour 1.8 11 (reviewed in 

June '97) is a two-way floorstander 
with a pair of six inch mid/bass dri­
vers in a compact enclosure. While 
the 3.0 is a three-way with a Kapton 
former for the voice coil on the 
eight inch bass driver, a five inch 
midrange and cabinet-in-a-cabinet 
construction. it costs £4,815. 

CONFJDEN 
The hand-crafted Confidence 
range consists of two very classy 
models, one of which is a £4,846 
stand mount two-way featuring 
neodymium magnets and drive 
units matched to within a quarter 
dB. The Confidence 5 (left) needs 
no stand and incorporates a 
compound driver system which 
works along similar lines to Linn's 
lsobarik technique of using two 
bass drivers in parallel -one on 
the baffle, and one inside the 
speaker. This £5,900 model uses 
a four inch voice coiled eight inch 

bass unit and a three inch soft 
dome mid. 

I PROMOTION 

• 

The Dynaudio Evidence (left) uses aluminium on 

its mid and high frequency baffle and prefers 

tri-amping with Arbiter amps (above). 

CONS Q�CE 
This well established high end floor­

stander has been in production for 17 years, 
costs f 14.5k and utilises brass driver 
mountings with dramatic aesthetic effect. 

EVIDENCE 
This no-holds-barred Dynaudio was launched 
last year with the claim that it has limitless 
power handling; the web site specifies an only 
slightly more restrained capability of 500 Watts 
long term. Which seems pretty ambitious for a 
domestic loudspeaker, until you hear some of 
the specs or see a pair in the flesh. For a start 
they are two metres tall, albeit none too wide, 
and each incorporates four eight inch bass 
drivers, two 28mm tweeters, that split the high 
frequencies between them, and a pair of six 
inch midrange cones. With an all up weight of 
135kg and the capability to produce levels in 
excess of 126dB this is no ordinary 
loudspeaker. A fad reflected in the 
extraordinary price: £50, 909. 

As you can see there's rather more to 
Dynaudio than the popular Audience range 
and the proliferation of its drive units might 
suggest. Last year Dynaudio incorporated a 
racoon into its marketing campaign, marking 
the brand out as anything but ordinary, a state 
of affairs that's hard to disagree with. 
Dynaudio UK (01732) 451938 
www.dynaudio.com 
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Our extensive range of products includes the very finest hi-fi and home cinema from Arcam, Audioquest, Audio Research, 
B&W, Castle, Celestion, Chord, Cyrus, Denon, DPA, Dynaudio, Jamo, KEF, Kenwood, Krell, Marantz, Martin Logan, Meridian, 

Michell, Mission, Monitor Audio, Musical Fidelity, Panasonic, Pioneer, Polk, l'ro-Ac, Project, Quad, REL, Rogers, Rote], 
Ruark, Sennheiser, SME, Son us Faber, Tag McLaren, Tannoy, TEAC, Technics, Theta, Thorens and Yamaha. 

A wide range of classical CD's is available at our Birmingham branch. 
0 en Tuesda to Saturda 10.00- 5.30. late ni ht not Stourbridc e Thursda till 7.00 

INTEREST FREE CREDIT ON SELECTED ITEMS 
APR 0%. Written details on request. 

363 HAGLEY ROAD, EDGBASTON, 93·95 HOBS MOAT ROAD, SOLIHULL, 9 Market Street, Stourbridge, BRANCH NOW OPEN 
10 Boldmere Road, Sutton Coldfield, 

West Midlands B73 STD Licensed Credit Broker. BIRMINGHAM B17 SOL. WEST MIDLANDS 892 SJL West Midlands DYS tAB 

VJSA. MASrERcAAo. swrrcH. AMEX. DINERs TEL: 012t-429 2811 FAX: 0121-434 3298 TEL: 0121-742 0254 FAX: 0121-742 0248 Tel: 01384 444184 Fax: 01384 444968 Tel: 0121 354 2311 Fax· 01213541933 

BRISTOL 

V' audio 
Hi-Fi Con ultant 

Home demonstrations and honest advice a speciality, 
using specially selected equipment from 

AVI,ALON, ELECTROCOMPANIET, HEYBROOK, 
RUARK, SHEARNE, AUDIO ALCHEMY, OPERA, 

ORACLE. M I CH ELL, MARK LEVINSON etc. 

Home cinema on demonstration using: 
NAKA�IICHI. HAR.t\IAN-KARDON, SONY, DAVIS, 

SELECO. STEII'ART SCREENS, JAMO. TRIANGLE e1c 

Please ring for an appointment 
36 Druid Hill, Stoke Bishop, 

Bristol BS9 1 EJ. 
Tel: 0117 968 6005 

BUCKINGHAMSHIRE 

NORTHWOOD AUDIO 
I,,, llil' LI!IJJIJ/1!(' 1 lt-1 I I \Jh'I!CIIt t 

Acoustic Energy, Audiomeca, Cable Talk, Castle, 
Chord, Cura, Davis, Denon, Exposure, JM 
, Klipsch, Marantz, Miche/1, Micromega, NAD, 

ProAc, Rega, REL, Ruark, System Audio, 
Talk Electronics & Tannoy and many others 

CUMBRIA 

�� .... Setting new standards 
� in Hi-Fi retailing! 

If vou want to see the best brands · 

want a great deal with the best service and 
demo included - pay us a visit. 

6 ABBEY STREET. CARLISLE !012281 546756 
www.petertyson.co.uk 

BIRMINGHAM 

BERKSHIRE 

CHESHIRE 

Systems £500-£60,000: 
CD/DVD/VINYLI AV 
Kingsway orth, Warrington 
Tel: 01925 828009 Fax: 825773 
2.3miles j21-l\16. Private Parking 
Map 1:-AXED & on website 

www.dougbradyhifi.com 
Em ail: 
doug.brady@dougbradyhifi.com 

AUDIO-VISUAL CENTRES 
WIDESCREEN 
DVD, VIDEO 
AC-3 SOUND 

WARRINGTON :u: HI·F��:.�:.��TES 

( CHESTE� DOL::��':,':'�OGIC 

CAMBRIDGE 

Please refer to denier directortj for further details 
28/30 Burleigh Street Cambridge CB l l DG 

Phone: 01223 461518 Fax: 01223 576743 

OPEN SUNDAYS 12am·3pm 
wav@freenetname.co.uk 



Dealer Guide 
HERTFORDSHIRE 

4cousticArls 
AUDIO MULTIROOM HOME CINEMA 

FROM THE AFFORDABLE TO THE STATE OF THE ART 

ALL LEADING BRANDS 
ESTABLISHED OVER 20 YEARS 

FOUR DEMONSTRATION ROOMS- TWO CINEMA 
DELIVERY AND INSTALLATION AVAILABLE 
MULTI ROOM DESIGN AND INSTALLATION 

HOME DEMONSTRATION 
MAIL ORDER- WORLDWIDE 

5 MINUTES FROM M25 AND M 1 
CREDIT- INTEREST FREE & BUY NOW PAY LATER 

101 ST ALBANS ROAD, WATFORD, HERTS WD1 1RD " 
Tel 01923 245 250/233 011 Fax 01923 230 798 

sTATE oF THE Arts 
IRELAND 

KEF THX Speakers 

TAG/MERIDIAN Processing 

TAG. ROTEL Power 

SONY Vision 

BOSE Digital ... 
Telephone 353 1 6714343 

Fax: 353 1 6714398 

email: info@hificorner.ie 

IRELAND 

Hearing is Believing 

CLIHEY 
t'luilio 

30 years of Excellence 

55 Main Street, 

Blackrock, 

Dublin. 

Tel: (01) 2889449/2888477 
Open:Tues ·Sat 10 am to 6 pm. 

Thur • Fri 10 am to 9 pm. 

Arcarn 
B&W 

ESSEX 

J C-tO 
Lhew & Osborne 

Akai • Alphason • Arcam • B&W • Bang & Olufsen 

• Cable Talk • Celestion • Dual• Loewe • Marantz 

• Nakamichi • NAD • Pioneer • Pro-ject• Roberts Radio 

• Ruark • Sennheiser • Sony • Tannoy • Target • Yamaha 

148 HIGH STREET • EPPING • TEL: (01992) 574142 
26 KI�G STREET • SAFFRO� IVALDEN • ESSEX • TEL: (01799) 523728 

HERTFORDSHIRE 

Radlett Audio! 
I .._1 Jqj:-; 8 

THE HIGH·END SPECIALIST SINCE 1978 
ATC. Audio Analogue. Avantgarde. Bow. Bryston 

Copland, EAR, Lyra, Mark Levinson. aim Audio. 
Notts Analogue. PMC, ProAc. Proceed. Rega. Roksan. 

Ruark. Sonus Faber. Stax. Sumiko. TAG. Teac. 
Wadia and lots more. 

9 Holywell Hill, St. Albans, Herts. ALl lEU 
Tel: 01727 855577 • Fax: 01727 858727 

KENT 

Cattterbu"1 Hi-Fi 
SPECIALISTS IN QUALITY AUDIO & VIDEO EQUIPMENT 

AUTHORISED STOCKISTS OF 
Acoustic Ener·gy • B&W • Celestion • Oenon 

KEF • Kenwood • Marantz • NAD • Panason1c 
Pionee1· • REL • Rotel • Sony • Tannoy 

TechniCS • Yamaha 
Man-Sat 9.00-5.30 

Unit 1, St George's Centre, Canterbury, Kent CT1 1UL 
Tel: (01227) 765315 

KENT 

FOR TOTAL HI Fl 
& AV SHOPPING 

MARANTZ • TANNOY • TECHNICS • PANASONIC 
• PIONEER • SONY • JVC • JAMO • TOSHIBA • HITACHI 

109 BROADWAY, BEXLEYHEATH, 
KENT DA6 7JH 
020 8298 7880 

Mail Order: 014 7 4 353000 (not available on Marantz) 

� Soundcraft Hi-Fi �� l �U��tk�:s
d��dem m6 �usic iec�no:ogy �on�or m� ,.....,.,.. Castle Severn l l 's in black £499 M�;��tz

eg�g7
°3k tt (e�-aem) £249 

The best 1n sound adv1ce from Kent's prem1er aud10 dealer 

Linn CD12, ARCAM FMJ CD and Amp+ PMC FB1 's on 
demonstration. � you haven't hean:l them, you ought to. 

:�����;J��������1���t�l�����rs 
Nairn NBL loudspeakers, CDS.II and NAP 500!! 
You really need to audition this combination in our studio, bring some CD's 
aryd_ re-awaken your musical ambitions. 
Vtstt our multo-ehannel surround sound studio, complete with 
widescr.een 42" Plasma for that total entertainment experience. 
All items hsted are individuals 59ld With warranty, so you'll need to De quick! 
To guarantee your complete enpyment our custom install team are available 
whether it i� our best music system, home cinema or music round the house 
we will gel rt sounding and klo�ng great. 

' 
check our website: www.soundcrattkent.ltd.uk 

�;g�;u7���Sd tr� l; Pwr ���� ��i�"llAt�����O 
Amp m� 

HIK AVR65 DTSIAC3 £599 Naim AV-1 Processor £999 
����A���s �m�;���eiver g�� ��:� ��f���uner ex-dem m� 
Unn Mimik CD £599 Pioneer DV·525 DVD Player £299 
Unn Majik Amp (used) £450 Quad 34 Pre & Quad 306 Pwr £299 
Lmn LK·240 (pair used) £999 Ruark Icons (ex-dem) £350 
Unn Keltiks (walnut) ex·dem £2800 Ruark Sabres with stands £200 
Unn Kank CD £799 Sony DVP·S725 DVD Player £350 
Kinn Kairn Phono Pre-amp £999 TDL RT L-4 in cherry (ex-dem) £200 
����i�l

n
Far����ia�2s m6 t8t �fe.Js� f�7o;�x(�;.��m) m6 

At 40 High Street, Ashford, Kent TN24 BTE. Our exciting range 
includes: Arcam, Ruark, Linn (CD12 in stock), Loewe TV, Naim, 
Rega, Rotel, Musical Fidelity & PMC. 

ESSEX 

GRAYSTON 
sound&vision 
Cornfortable demo rooms 
Free delivery/installation 
Horne trials 

CASTLE ACOUSTICS 
LOEWE, LINN, THOMSON 

MERIDIAN 
ARCAM, B&W 

BOSTON 
HARMANIKARDON 
PH/LIPS, MICHELL 

DENON, ROTEL 
MUSICAL FIDELITY 

ALCHEMIST, HARBETH 
KEF REFERENCE 
PIONEER, TEAC 

VIENNA ACOUSTICS 

Musical evenings 
Excellent credit facilities 
available 
33 Sir lsaac's Walk, Colchester. Tel 01206 577682 

HERTFORDSHIRE 

COME AND 

EXPERIENCE 

HI FI AND 

HOME CINEMA 

AT ITS BEST 

THE AUDIO fiLE, 

27 HOCKERILL STREET, 

BISHOP'S 5TORTFORD, 

HERTFORDSHIRE (M23 2DH 

TEL: 01279 506576 

FAx: 01279 506638 

WEBSITE: www.audiofile.co.uk 

LINCOLNSHIRE 

Lend us your ears and 
we'll blow your mind .. 

Arcam, ATC, B & W, Celestion, Denon, 
Kenwood, Kef, Marantz, Meridian, Michell, 

Mission, NAD, Pioneer, Panasonic, Quad, Rote!, 
Ruark, Sony, Tag McLaren, Tan.noy, Teac, Technics, 

Yamaha and more. 

Audition the very best at Lincolnshire's 
premier Hi-Fi dealer ... 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

To advertise in our 
Dealer 

Guide 
or our 

DEALER 
Directory 

call Andy Maxey on 

020 7317 
2600 
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LONDON 

27 BOND STREET, EALING WS 'lr 020 8567 8703 
AIM� APOOO,ASH DESIGN, AUOIO ANALOGUE, BANG & OLUFSEN, BOSE, BOSTON, B&YI, CABLE TAll( 

CHORD COMPANY, CCSM�. DENON. ELAC, EPOS, HARMON KARDON, Jlll, KEF, WJ\IN1L 

MISSION, MUS�Al FIDELITY. NAivWICHL HOROOSI ONKYO. Of'Erv_ ORELLE, P�MARE. QUAD, REl 

ROKSAN, ROTEl RUARK sooru� SOLJND STYLE. STANDS UNIQUE, STRAGHT'MRE, SUPrv_ 

TAG MOLAREN, TAU< ELEC1 . TARGET, TEAC, THORENS, VAN DEN IU 

Two demonstration rooms. 
Repairs & Service. Closed Wednesday 

LONDON 

• O'Brien Hi-Fi • 
ARCAM • ANTHEM • AUDIOGRAM • AUDIO RESEARCH • AUOIO 

TECHNICA • BEYER • CABLETAU( • CHORD • CREEK • DENON • 
JAOIS • JEKUN • MICHEll • MUSICAL FIDELITY • NAD • MAIM • 
ONKYO • OPERA • PROJECT • QED • REGA • SENNHEISER • SME 

• SOHN£TEER • SONUS FABER • SUGDEN • TEAC • TltORENS • 

Cleartlr'IC:e I Second Hend I bOon Equtpmem • Ol!lails oo r9Cp.1eSt 

0% Instant Finance Available 
Wnncn details on request 

Demonstration Room • Frlie car parking· Majof Credit Cllrds 
Personal Export· Ma�Order • klstallation Service· Repair facilities 

5nw�swalr.RaynesPari<:BR•20minsWatertoo 

5 mms from A3 (Raynes Pat B282exitl • 25 mans M� ..biC 10 

60 Durham Rd. West Wimbledon. London SW20 OTW 
Tel: (020) 8946 1528 Fax: (020) 8946 0331 

Em:1il: obrienhi-fi@inrunc.com 

MERSEYSIDE 

��EE!:rf ttJ:.�i.___/\;-
Naim Audio, Linn Hi-Fi, 

B&W Loudspeakers, Knek'C Multirooms, 
Musical Fidelity, Arcam and more 

� sales 0151 227 5007 
..... Fax 0151 236 1403 

email info@hi-fi.demon.co.uk 
Compuserve 100060.551 

16 COOK STREET, LIVERPOOL 
All Cards Accepted 

NEWCASTLE 

54-56 Grainger Street • Newcastle upon Tyne • NE1 SJG 
Tel: 0191 230 4141 • Fax: 0191 230 4343 

Ncwcastlc·s latest independent specialist dealer 

Aco�tl�cE����� �e
�l�h�Ji�1��r�:;�e

. 
iCh��: oau 

Epos • Graaf • Jamo • Monrio • MIT • Nakamichi • Neat 
Onkyo • Ortofon Project • Panasonic • Polk Audio • Quad 
Sugden • Rega • T&A • Technics • Thule • Unison Research 

van den Hul and others. 
We offer: 

Friendly and helpful ad' ice from our experienced �wrr. two 
demonstration rooms\\ ith free delivery and installation. 

�'tost product::. carry a free three year guarantee. 
Finance is ami/able and major Credi1 Cards are accepted. 

Open Monday to Sa1Urd3y from lOam to 6pm. 
We arc mu hi-region DVD spcciu\ists. 

Ernail: andre\� @newcastleaudio.freeserve.co.uk 

ADVERTISE 
ON THESE 

PAGES 
AND 

REACH 
... ,2&& 
READERS 

LONDON 

ORANGES 
& LEMONS 
020 7924 2040 

61/63 WEBBS ROAD, SWll 
Our sixth succulent year 

0% Credit Finance available 
ARCAM. B&W. CABLETALK. CASTLE. CHORD CO. 

DENO EPOS. KEF. MARANTZ. LIN NAD. AlM. 

NEAT. QUAD. REGA. ROTEL. ROYD. RUARK. SOUND· 

STYLE. STANDS UNIQUE. YAMAHA. 

Visit www.orangesandlemonshifi.com 

LONDON 

CHOICE HI-FI 
STOCKISTS OF: 

Acoustic Energy, Advantage, Alofl, ATC, Audible Illusions, Audio Physics, Bouldef, 
Bryston, CAT .. Cary. Chord, Clear Audio, Oenon, ONM. Oynavector, Egglaslon 
Works, Graham, Helios, Meracus. Michell, Musical Fidelity, Nordost, Oracle analogue 

and digital, P.M.C., Plinius, Quadraspire, Rockport. Shahinian, SME. Tara Labs. Target, 
Teac, Totem, Transfiguration, Trichord, Trilogy, Van den Hul, VPI, Wilson Benesch, 
Zingali. Players now available trom Sony, Panasonic, Pioneer and many more. 

� Best prices paid for top quality equipment 

� Generous part exchange 

� Show room/demo room 

�Long term trade-in policy, to allow continual upgrading 

•J All credit cards inc. Amex 

� Mail order � Export service 

�Finance arranged subject to status 

t£l Widest range available 

If> In-depth experience on high-end used equipment 

•J Unbiased advice 

t£l Unique 'Hi-Fi Exchange' - a  computerised database of sales and 

wants - will put you in touch 

NORTHERN IRELAND 

AUDIO AUDIO 
Hifi Specialists 

ARCAM, ARION, REGA, SUGDEN, DENON, 

NAD, TOTEM, ACOUSTIC ENERGY, .JAMO, 

SYSTEM AUDIO, NORDOST, REFERENCE, 

QED, SOUNDSTYLE, ATACAMA, APOLLO 

TELEPHONE 01266 822128 
DAY OR EVENLNG 

Now in stock- ARCAM FMJ range 

the home of Good hi.fi 

NORFOLK 

Basically Sound of Norfolk 
STOCKISTS Of LEADING 111-Fl 

The Old School 
School !load 
Bracon Ael• 

No,.folk NIU4 8UG 
Tel: (0 1508) 5 70829 

=j•ii 
\mlio .o\ualn:tuo·. Bt·)•·r·. DymnTdur. 1-'inal. 1'\IC. H.-)shll1. 

Suuud Or·:.::nui,;rtion. T,·:w. 'lni111 \udiu. f:lmrio. Clwnl Co. 
Opcnr s,-...-akcr-;;. Dcn(ln. EJ>l>S, Gr·ndo. l'mi\r. 4)EO. Ht·g:l. llu>rl. 

Suund"t)l•·. S1ax and f•tlwr�. 
0% fiNANCE AvAILABLE 

LONDON 
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think audio think... r."\ � 

Auditorium � 

MIDDLESEX 

A\!1cf1oV-el'\\!1-6 
Bnpolcl Audio Vlsu;�l Consulhnts 

- ONCE IS NOT ENOUGH -

Ampllllcotlons & Processors 
Nu-Vista 300 

power amplifier 

lli-WR!Idio&H-­

Voblosod Rftlco I s.,oot 
&,ootomn•-

Projectors & Televisions 
Dream Vision 

DlP 500 

...._ DoJito &IAstollotltos 

Pwl-41dNoot< R•oiloblo 

ltMDI:Mtlstrotio•s 

0% <red it available. Written quotations on request. Subject to status. 

Tei/Fax: t44 (0)181 707 4849 Mobile: +44 (0)973 471 � 
email: info@audiovenue.co.uk ·�� 

fo ' , e "v" C " ' • 0 " I '' 0 • - < ' � e• 0 'o 0 ) 0\0' G CO 
�· , " , , � , !; � • o , o • o H • e • "'' o �� 

, • � < • � , o e • ' ' ' !. •e tr , vT �c e ' E. • < IC cl 

MANCHESTER 

.ntraljladio 
1946•2000 QU;�::!R�E��lCE 
30·32 SHUDEHILL MANCHESTER M41 EZ OPEN 9.00·5.30 MON·SAT 

/· Stockists of: AR, Audio Technica, • Beyer, Cerwin Vega, Kenwood, 
Mission, Panasonic, Pioneer, Qecl, 
Sennheiser, Sony, Teac, Thorens, Etc 

o §li'll®�@'ii'W&'ii'�®� W®®li'll •li'Jl��� ®�@� @!;Jrn©�&lb�@'ii'" 
� '",,.I' � J�''' ,. , �· f!rv ��'f"�L �::_. 

� "-' -�-" J -'CY _JL_i�-- � �-�� f0�,f� (fY" � 

•"1'!' IJ..!c�r<L [ .._,._ .. � y[J J'f! [�lll1 ",;:" 1U' 

EB - .-.. � 
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SCOTLAND 

Sounds l-li-fi at its best 

26 St Andrews Street Sales, Service and Lnstallation 
Dundee Open Mon-Thur 10-7 
Tel 01382 226591 Fri 10-6 
Fax 01382 229994 Sat 9-5 

SOMERSET 

SOUT.J.I WtST .fiN.fllOGU.t 
SME • MICHELL • NOTIINGHAM ANALOGUE 

• GARRAAD • PROJECT • 0ATOFON 

• ELECTROCOMPANIET • TUBE TECHNOLOGY • CASTLE 

• TARGET • UNDERSTAND SUPPORTS 

Stunning SME Model10 always in stock 

01643 851351 
Graham Whittley. Man-Sun 9am-9pm 

Record Cleaning Service - Quality secondhand items 

REL • KEF • RUARK 

SCOTLAND 

Loud 
e,Ciear 

HI·FI & HOME CINEMA 

freedom of choice 
520 ST. VINCENT STREET FINNIESTON GLASGOW 0141 221 0221 
26 HAMILTON PLACE STOCKBRIDGE EDINBURGH 0131 226 6500 

www.loud-clear.co.uk 

ate 
audio phys1c 
blacKcurrent 
bow tect1rlolugies 
densen 

s� horbP.th 
lyra 
!Tl lchell 
nordost hi-f 
ipswich 0147 

SUFFOLK 

• 
for grown-ups 

nva 
ortofon 

pmc· 
qln royd 

sugden 
teoc 

trichord 
and more 

622866 fox 01473 631588 
w w w S I o n a I s u k c o m 

SUSSEX 

SURREY 

Front End Problems? 
contacl: 

The Cartridge Man 
lt doesn'! ha1e 10 cost an ann and a leg 10 gel the best- listcnlo my Koc1su- and­

Decca-eater. 
Also agems for Croft. MO!h. Hadcock & Michell & E.A.R. 

Valve cquipmem re-build �rvice available. a!'o Cartridge 1-.·lan Electronic slylus gauge. 

-Plus cartridge re-rippir�g sen•ice 

020 8688 6565 
Website: Listen. Toffhccartridgeman 

MERIDIAN • YAM AHA 

MARANTZ • TACT 

CABLETALK • ROTEL 

NAD • TANNOY 

ORMAN ROAD, ST LEONAADS-ON-SEA, EAST SUSSE 
Tel: 01424 437165 Fax: 01424 444148 

TALK ELECTRONICS 

DYNAUDIO 

SUSSEX 

20 Teville Gate, W. Sussex BN11 1UA 
Tel: (01903) 212133 

The friendly shop with the best sound 
systems in rhe Sowh. 

Friendly advice • 3 yr guarantees • easy parking 
Open Mon-Sat 10am-6pm Late night Wed 7:30pm 

Agencies include: Dynaudio, Exposure, Maramz, 
Ore/le, Origi11 Lil'e. Resrek, Ruark, Audio 

Technica. Talk Eleclrollics, Target. TDL, Tripod 
and man. 1 rnore. 

WATERFORD 

WAT ERFORD 

IRELAND 

(051) 872622 

Arcam, Cyrus, Marantz, Pioneer, Tag 

McLaren, B&W, Castle, Technics, 

Acoustic Energy, Jamo, Sony, Bose 

Rotel, Tannoy and Yamaha 

TWO DEMONSTRATION ROOMS 

TRADE-INS WELCOME- FINANCE AVAILABLE 

SUSSEX 

PHASEJ HIFI 

LEADING HI-FI & 'HOME CINEMA' SPECIALISTS 
FOUR LISTENING AND VIEWING STUDIOS 

*EXPERIENCED AND •• RIENDLY SALES STAFF 

*INSTALLATION SERVICE *CREDIT FACILITIES 

*IIOME DEMONSTRATIONS *PART EXCUANGE 

ARCAM • B&W • NAUTILUS 800 • CASTLE 
CHORD ELECTRONICS • DENON • KEF 

LINN • LOEWE • MARANTZ • MERIDIAN 
NAlM • PIONEER • ROTEL • \'AMAHA 

213-215 TARRING ROAD, WORTHING, 
WEST SUSSEX BN11 4HW 

TEL: (01903)245577 FAX: (01903)505824 

WIGAN 

\\ I L LI A\I S 11.\IU 
1 t t ( I 1, ( l '. 1 ( ' 

AWARD-WINNING PHONO STAGE KIT, 

ONE OF THE BEST AMPLiFIERS YOU WILL HEAR, 

SPEAKER DESIGN SERVICE and MUCH MORE. 
For your free catalogue, Tei/Fax: 01942 253647 

c-mail: williamshart@classicfm.net 
http:/luscrs.classicfm.nct/williamshart 

or write 10: 121 Long Lane, Hindley Green, Wigan WN2 4XD 
I�ERSONAL VISITORS SHOULD PHONE FIRST TO AVOID 

DISAPPOINTMENT 
Pro rietor: Shaun Williams former Director of Wilmslow Audio 

YORK 

�� � Qfr/Sur8r... 
�-= . \\ �n: cbot(r(! lti the: &tU. 

�don • l.odcpc:ndm1.ad\IC.c: 
JBL • ()".• I(� �l.I!T 
K£F • Comf,'fl4."k dc:m tllol..-.r.TI' 

Kt upa tho'olofUM\.lo 
_......, 
_,,_�.ogon 
...,...., 

24 Ollly9ote. York 
Tel. 01904 629659 
Ho h FtdOlt 51JCCtillost s c>l. 1961 

J 



EX DEM 

Wilson Maxx in Ferrari Grey (less than 4 months oldl.£24995 
B&W Matrix 3 Speakers, ex cond, boxed ____ £695 
Linn lsobariks with Stands --------£895 
ATC Towers Ts £795 
Audionote ANEISE (Rosewood) F. Veneer ---t3995 
Kef 101/2 Speakers --t475 
Magnaplanar 1 .5's £995 
Mission 782 loudspeakers (stand mount model)_£250 
Monitor Audio Subwoofer, Rosewood----£195 
Solstice AAO Speakers with stands £495 
Tannoy 15" dual concentric Speakers 

in superb oak cabinets £2995 
Selection of Thiel ex demo Speakers. 

All with 10 year guarantee phone 

Cello Encore Anniversary Pre·Amp 4495 
Audio Research phone 1 stage MM & MC--t895 
Audio Research SP 14 Pre·Amp 

(with phono stage) boxed--------l:1495 
Exposure 21 Pre·Amp NEW with remote ___ £890 
Passlabs Aleph P Pre-Amp 2799 
Graaf WFB two Pre-Amp ---£1195 
Quad 44/405 Mk 2 ____ £395 

D>r:.::Jv-· , 4\UI�� 
Mark levinson 27.5 Amplifier (lOOwpc)---£2695 
YBA Passion M:>no �s (less than 4 months old)..£6500 
Cello Performance 11 Vlono Amplifiers_______£9995 
Mark Levinson 332 200 wpc Power Amplifier --I3995 
Audionote P4 Monoblocks 3395 
Exposure 18 Stereo Amplifier 495 
Exposure 18 Stereo Power Amplifier NEW ---1:720 
Luxman M2000 Power Amplifier _______ £495 
Adcom GFA 5300 Power Amplifier 295 
Restek Challenger Integrated Amplifier ___ £595 

@0 . 
�rk l�ev�in�s�o�n�M�l3�7�t�ra�n�s�po�r�t��������

� 

Linn �rik CD Player_ -----.£895 
Sony 5521702 Transport and DAC (cost new £2500) ..£995 
Audio Research CDT1 CD Transport £1295 
Proceed PCD 3 CD Player £1595 
Roksan ROK·DP1/ROK·DA1 Transport and DAC__£895 
Pioneer Precision PD-5 505 CD Player ___£295 

®L\@0 
Mark Levinson 30.6 Reference DAC 

(HDCD·24/96hkzl ---------.1. 
Cello Reference OAC==========� 
LFD DAC 3 
Sonic Frontiers SFD1 DAC 
Vac Dac Valve Dac 

Roksan Artaxerxes X Phono Stage 
with DSU power supply £395 

Sony TCK 700ES Cassette Desk (boxed)---..£195 
Quad FM4 Tuner 250 
Nakamichi BX2 Cassette Deck (just serviced)--£295 
Audio Research 2 metre set Litzline speaker cable 

(£765) ex Demo 495 
Nakamichi RX 505 3 head auto reverse 

cassette deck £695 
Revox PR99 MK2 Tape Deck, trolley mounted__£1495 
Sonic Frontiers Jitta Bug 295 
Vanden Hul CS122 Hybrid speaker cable 

2.5 meter sets 50/set 
Teac A·33405 Tape Recorder _£595 
Stax Lamda Nova electrostatic 

headphones and energiser £795 

Michell Gyrodeck with RB 300 arm and 

BaO.�s���
r 

T��::r!���
b
���

l
Rs 3oo
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a
-
rm

-- ::::::.:�m 
SME Series IV Tone-arm £695 
CEC Turntable & PSU 495 
Helius Silver Wired Tonearm 995 
Roksan Xerxes. The mechanic pick·up arm and 

Linn Trioka Cartridge £795 
VPI TNT Turntable 3495 
Roksan Turntable with SME IV Tonearm---.-£995 
Drtolon MC 7500. Full guarantee (new) ----l:1495 
Duel CS 500 Turntable (boxed) 150 
Beogram 4002 Turntable 100 
Luxman PO 282 Turntable 75 
Technics SLD2 Turntable 75 

we now offer 0% finance·'''""""' •o ""�' 
Please phone to arrange an audition 

Main Dealers for: 
Mark Levinson, Thiel & Absolute Sounds 

We accept: 
Tet 01003 872288 Everilgs: 01'860 660001 Fax: 01003 872234 

Email address: heatherdale@hifi·slereo.com 

Midland Audio X-c hange 

Ex-demo & Secondhand equipment 

CD Players & OAC'S 
Audio Alchemy DDE1.0V D/A Converter 149 

Audio Alchemy DDE1.1V 0/A Converter 179 
Audiolab 8000 DAX 0/A Converter 24Bil 599 
Audio Note C02 Valve CD Player 499 

Audio Nole C02 Valve CD (New & boxed) 695 

DPA Renaissance CD Player (Laslest 24/96) 695 

DPA Enlighlenmenl DX32 350 
Meridian 203 DAC 119 

Monrio Privilege 20Bil CD Player (New & boxed) 750 
Monrio Bil Malch Transport 650 

Monrio 18B2 DAC 599 
Nakamichi OV10 OVD DTS/5.1 599 

Theta TLC 125 

Thela Golialh 99 

Turntables Tonearms & Cartridges 

Ariston RD40/RB250/Biue Point 249 

Aphelion Audio 401 Plinlhs (New) 169 

Oecca London Gold (Garret Re-build) 195 

Oecca London Gold (J.Wrighl Re-BuiiVPodded) 250 

EMT HSD15 Special MC Phono Cartridge (New) 650 

Linn LP12 Lingo Cirkus/Ekos Troika Black 1599 

Linn Troika (No canlilever) 150 

Lyra Parnassius (600 hrs) 599 

Michell ISO/Hera Phono Stage MC (Lyra) 329 
Ortofon MC 30 Supreme ( 150 hrs) 299 
Roksan Xerxes X Blk/ Turnlable 750 
Roksan Artemiz (Latesl version) 650 
Roksan Shiraz (Lalesl black version) 699 
Roksan Radius 3 TabriziDSU 499 

Roksan TMS Piano Lacquer Turnlable 1995 

Roksan Xerxes Black AshfTabrizi/XPS2 595 

Roksan Xerxes Pianolacquer Cog/XPS 3.5/DSU 850 
Roksan Xerxes X Black/TabriziCorus (New) 1200 

Roksan XPS V Filler System 255 

Tubaphon TU2 Stereophile Class B (50 hrs) 425 

Wilson Benesch Acl 2 Tonearm 1199 

Preamplifiers 

Alchemisl Forselli Preamplifier 549 
Audio Note M 1 Ph ono Preamplifier 599 
Audio Note M2 Line Prearnplifier 750 
Audio Research LS7 Valve Preamplifier 750 

DPA Enlightenment New Slyle 599 

Gale Audio Line Valve Preamplifier 650 

Sony Reference Preamplifier Esoteric TA 1 ES 2399 
Unison Research Mystery One Valve Preamp 1399 

Amplifiers 

Alchemist Forselli Power amplifier 1299 

Audion Sterling Power amplifier 349 

Audion Sterling lnlegraled Line 449 
Audio lnnovalions 800 Anniversary Valve Power 749 
Beard M1000 125W Monoblock 6550 Triode 2250 
Graff 50/50 Push Pull Power amplifier (New) 
Graff GM20 OTL Ex-Demo Re-Valved 

1795 

2395 
Plinius 8150 Remote Integrated Phono (New) 1299 

Quad 33/303 Amplifiers (New caps Filled) 250 
Quad 33/405 Amplifiers 350 
Quad 405/2 Amplifier 229 
Unison Research Penlode 35 Valve lnt. (4xEL34) 995 

loudspeakers 

Acoustic Energy Aegis 2 Beech 199 

Audio Note AN-E/L Rosewood Loudspeakers 950 

Audio Nole AN-J/SP Light Oak Loudspeakers 750 

Audio Nole AN-K/SP Light Ash Loudspeakers 629 
Epos ES30 Dark Cherry 1399 
Impulse Maya Loudspeakers 399 
Impulse Lali Cherry 999 
Spender SP7/1 Black Ash 850 
Snell J MK2 Loudspeakers Blk!Huygens Slands 349 

Totem Arrow Cherry 699 

VelodyneTX810MK2 Subwoofer 379 

www.midlandaudiox-change.co.uk 

. . .... 

181 Franche Rd • Ktddermmster • Wares • DY11 SAD 
e-ma11 sales@midlandaudiox-change.co.uk 

Mobtle 0421 605966 

1d a d udto X-change 

e 
FURNITURE 

lan•s is 
The Best 

0 u 

in 
Furniture for 

Hi-Fi, Books, 
LPs, COs 

SPECIALS OF ALL SORTS 
Veneers in Oak, Ash, Cherry, 

Mohogany, Walnul, efc 

IAN EDWARDS 
The Old Chopel, 282 Skipton 

Road • Horrogale • HG I 3HE 
Telephone:O 1423 500442 
www.ionsbespokefurniture.co.uk 

WORLD WIDE WEB 

For all your audio and visual needs: 
www.audiovisionsuperstore.co.uk 

9 Queensway South , New Town, Stevenage SGllDA I 
01438 355800 i 

46 Market Square, St Neots, Cambs PE19 2AF I 01480 471202 I 

SPEAKER KITS 

The UK's fastest growing loudspeaker kit 
and dr·ive unit supplier with a specialist 

loudspeaker upgrade/repair service. 
s 

c 
s 

UK distributor for Visaton Loudsp� 
With O\er 30years experience in the dcvcloprncm of 

loudspeaker dri\C units Visaton offer a comprehensive 
range of loudspeaker kits for the homebuilder. 

Loudspeaker kits are available with or without MDF 
nat-pack cabinet kilj, that ha\e all cut-outs pre-routed. 

There are basic �tarter kits (requiring no soldering) 
and more ad\·anced kits that do require some soldering 

and advanced woodworking skill�. 

From 2·way stand-mount speakers to high-end 3/4/5-
way speaker systems. Visaton loudspeakers offer the 

best pricc/pcrfonnancc rmio available in the UK. 

Loudsnrakc r Uperades 

Bring your speakers up to Y2K specs and breathe new 
life into your treasured boxes with improved detail. 
smoother vocals. better transience and generally a 

more musical feel to the reproduction. 

We specialise in filling ... 
r _______ , ..,. Upgrade or replacement d�\C units . 
1 Please call for rour 1 ..,. Upgraded �rossover �apacttors (metal fotl) 
1 FREE l d · k 1 ..,. Upgraded mtemal wtre (OFC cable) 
1 1 ,; : . .m� spea ker 1 ..,. Upgraded input tenninal tcnninals (gold binding postS) 1 n1orm at1011 pac 1 � 

L _ �d_!�c:l� _ J Esti
m��:g:�i�e!:: ����:����ithout 

Telephone: 02380· 703221/Fax Line: 02380-778221 
South Coast Speakers Ltd, 58 Wilton Road, Southampton, 

Hampshir e, England S015 5SZ 
www.southcoastspeakers.co.uk I em ail: southcoast@easynet.co.uk 



Dealer Guide 
SALES & SERVICES 

MAIL ORDER REV OX 

CARTRIDGES 
Trade in your old moving coil and 

save up to 45% off a new one!! REVox 
SERV CE 

THE MANUFACTURERS 
APPOINTED SERVICE COMPANY 

E.Vox 
SERVICE 

I CAN ALSO SUPPLY: TURNTABLES, TONEARMS, 
CASSETTE DECKS, CD PLAYERS, OAT, MINI DISC, COR, 

LOUDSPEAKERS, HI Fl FURNITURE, AMPLIFIERS, TUNERS, 
ACCESSORIES, BLANK TAPES & DISCS, TEST CD'S, TEST 

RECORDS, TEST CASSETTES, CABLES, AERIALS, 
TRACKING FORCE GAUGES, ALIGNMENT PROTRACTORS. 

All goods are brand new & boxed with full U.K. guarantees. 
No ex-dem or ex-display equipment. No grey imports. 

Delivery is free. Sorry, no general catalogue. Please phone or 
write for specific details. 

COf'rec.t Revox Spare Parts Pricing 
Z4 Hour E tlm.tton procedure 
M8nUfactuNr UpgrMIH i!ncl Advke 
Delivery and coetect on Sef'llice 
COfftpt'ehenslve G uarant .. s. 

Factory 1\' ed E,. "",. 

Rapk:l R IJIIIORMl\lr round 
F I tt.vox range Mnrkecl 

Wl'ltlen 'htchntul � 
.._.. Evemne O�Mt�lng IAN HARRISON HI Fl (MAIL ORDER ONLY) 

From: 7 MILL HILL, REPTON, DERBY, DE65 6GQ. 
TEL: 01283 702875 9am-9pm including Sundays 

THEIIIIRTccHNaLamv I::�:MJ:TED 
TTL Ho..,se. Sh�e-pth:k End. Ne-.1at Lldll g-ton. Bedfordshl,e. Mt(43 OSF 
'n!lephone 0152S .. , ..... Facsl le 01525 .. ,009 

CONSUMABLES 

Mini Discs CD-Rs Cassettes 

LOUDSPEAKERS 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
The IPL range now includes seven superb biwired Transmjssion Lines using top quality drive 
units and components to achieve sound quality and bass extension equivalent to speakers 
costing in the range of £700-£3,500. The Plus kits include all that is required apart from the 
woodwork. 

Total kits are available with plain or preveneered MDF cabinet kits. Please phone for details. 

KIT SPEAKER UNITS CAB SIZE mm PLUS KIT P&P 
M3TL 5" Morel bass, I" Audax treb 810xl 91x261 £177.00 £8.50 
S3TL Paper IPL 6.5'', I" Seas treb 903x230x350 £186.00 £9.00 
S3TLM MetallPL 6.5". I" Seas treb 903x230x350 £233.00 £9.00 
S3TLM RrB Metal IPL 6.5". A&R Ribbon 903x230x350 £389.25 £9.00 
S4TL Audax 8" bass. Morel I" treb 960x320x400 £215.00 £10.00 
S5TL Audax 10". 5" HDA mid, I" treb 1080x320x400 £383.00 £11.00 
SSTL GOLD Audax 10". 5" HDA mid, Gold treb 1080x320x400 £565.56 £11.00 

Send cheque or PO to: IPL ACOUSTICS 
Chelsea Villa, Torrs Park, llfracombe, Devon EX34 SAY • 01271 867439 
Alternatively send 40p SAE for 36-page SPEAKER BUILDING CATALOGUE comprising: 

VALUABLE ADVICE on DESIGNING & BUILDING speakers, and full technical specs, including 
response curves of eight speaker kits, drive units, silver PTFE cables and quality accessories. 

Website: www.marketsquare.co.uk/ilfracombe/ipl-acoustics.htm 

WORLD WIDE WEB 

www. HiFiBitZ. eo. uk 
ALL your HiFi needs 

To advertise 

1n our 

Dealer 
Guide 

or our 

DEALER 
Directory 

call 

Andy Maxey 

on 

020 

7317 

2600 



HI - F I PRI C E GUIDE 

BEST BUYS: Awarded to group-tested products which display an 
unbeatable blend of performance and value for money. 

RECOMMENDED: Top performers in group tests: perhaps not the 
cheapest but possibly more sophisticated than Best Buys. 

E 
EDITOR'S CHOICE: Components which have outstanding sound 
quality but do not qualify for BB or R because of non group testing. 

Our Three Step Guide to Buying Hi-Fi 

The Hi-Fi Choice Price Guide and Directory are extremely simple 
to use, but contain all the information you need to select and buy 
the perfect hi-fi system. Here's how it works. n DISCOVER which products fall w�hin your budget by using our 

Price Guide, which starts on this page. The product listing is 
updated using manufacturers' data every other month, and aims 

to include every hi-fi component currently available in the UK. (But please 
fax us on (020) 7317 2686 with any omissions!) lt is an alphabetical listing 
divided into different types of hi-fi component, and also into price bands. m PRODUCTS whose names are printed in RED are those we have 

reviewed, which you can read about in the Directory (starts after 
the Price Guide). Here you will learn which items have been 

singled out for our famous Best Buy, Recommended or Editor's Choice 
awards, denoting products of exceptional quality and value. The Directory is 
sorted by product type and listed alphabetically, and the beginning of each 
section provides essential information about each kind of hi-li component. m FIND your nearest hi-li store in our Dealer Directory (at the end 

of the Directory) to book a demonstration of the hi-fi equipment 
you want to hear. Remember to take your own software! 

DIRECTORY INDEX 
ITEM PAGE NUMBER 

PRICE GUIDE 90 

REVIEWED PRODUCTS 

INTEGRATED AMPLIFIERS 110 
PRE AMPLIFIERS 111 

POWER AMPLIFIERS 112 
PHONO STAGES 112 

MULTI-CHANNEL AMPLIFIERS 113 

CABLES 

ANALOGUE INTERCONNECTS 113 

DIGITAL INTERCONNECTS 114 

LOUDSPEAKER CABLES 114 

CARTRIDGES 115 

CASSETTE DECKS 116 

CD PL AYERS 117 

CD TRANSPORTS 118 

DACS 119 

DVD PL AYERS 119 

DIGITAL RECORDERS 119 

HEADPHONES 110 

LOUDSPEAKERS 121 

SUBWOOFERS 114 

STANDS & SUPPORTS 124 

TONEARMS 125 

TUNERS 125 

TURNTABLES 126 

(i:l:ililtiiUltii July/ August 2000 I 

Arcam Alpha One 
Ariston AX910 
Cambridge AI MU! 
Cambridge A I Mk3 SE 
cam bridge A 1 oo 
(am bridge A300 
C3mbridge A3i 
(ambridge A500R( 
Denoo l'MA-Z50SE 
Deoon l'MA-l50SE 
Deoon f'MA.SlSR 
Denon PMA·I OOM 
H/KHK630 
H/K HK32l0 
JVC�118K 
NCAX.J!SBK 
Kenwood KA·I 080 
Kenwood KA· 3080R 
�KAF -3010R 
Muant:z i'M-46  
MarillltZ PM-57 
MaraniZ SR-41 

Maranlz I'M6010 OSE 
Mar.Jnlz PM-66Sf 
Musical fldefllyEl 
NA0310 
NAOC300 
NAOCl20 
NA0312 
Pioneer A·l OS 
f'ionaor A-204R 
f'ionaor A-300R 
Pioneer A·305R 
f'ionaor A-407R 
l'fonetr A-IOSR 
Rolel RA921 
Role! RA9l1 
!1otf!RA971 Midi 
Sansui AUX-410R 
Sansui AUX·SIOR 
Sherwood AX 40SOR 
Sherwood AX-7030R 
SonyTME230 
Sony TME330R 
SonyTMB730R 
TeacM2000 

Teac A·R600 
Technics SU·V300 
Technics SU·VSOO 
Teduti<> SU.AiiOO Mk3 

Technics SU·V620 
Technics SU·A70l 
Tedwrics SU.A700 Mk3 
Yamaha AX·396 
Yamaha AX-496 

Arcam Alpha 7R 
Arcam Alpha SR 
Arcam Alpha 9 
Aud"oo � Puccini 
Audiogram MS! 
Cteel4l30 
Creek 4330R 
Creek S2SO 
Cymbal CA! 
Cyrus S 
Denon PMA·l3SR 
Deoon f'MA.ISOOR 
Edmund Audio ESilO 
EMF .Audio � 
H/K HK6SO 
�KA-509011 
Magnum lA 120 
Magnum IA170 
Magnum lA I lOSE 

Maranlz PM-68 
Maranlz PM-66 Kl Sig_ 
Maranlz SRSOOO 
Monroo� 
Musical fldeily E11 

3SW 230 
30W 60 
3INY lOO 
30W 120 
40W 140 
40W ISO 

6fJN 200 
SiN"/ 200 
3CJN 14D 
5fJN 180 
SCJN 230 
sow 240 
4CJN 200 
6SW 2SO 
4CJN 200 
45W 200 
60W 140 
lOW 110 
7CJN ISO 
SCJN 1SO 
SCJN 200 
4CJN 200 

SrJN 230 
5rJN 230 
3INY 199 
2rJN lOO 
25W 146 
4CJN 200 
13/'1 200 
30W 130 
2SW lfiO 
SCJN 200 
SCJN 200 
45

W 
23(' 

4SW 2SO 
2SW 12S 
3SW FS 
6fJN 250 
SrNV ISO 
lOW 230 
sow lSO 
9SW 230 
40W 100 
60W 130 

4CJN 200 
SCJN 180 
9CJN 200 
2SW 130 

45W 300 
SCJN 380 
7CJN 500 
4CJN 415 
4rJN 493 
41#/ 279 
4CJN 3SS 
sow 4SO 
41#/ 499 
4rNV 500 
6SW 300 
7rJN 500 
BSW 400 
SCJN 450 
6rNV 330 
65W 300 
6SW 265 
96-N 330 
9CJN 430 
9CJN 300 
51#/ 400 

105W 500 
ssw 400 
6fJN 300 

M<JSical fidelity :<-AI 0 
MusicalfKielityA2 0 
MyryadT-40 0 
NA0314 0 
NA0Cl40 0 
NA0317 0 
Onkyo A9210 0 
Onkyo A921 0 
Onkyo A922 0 
f'ionaor Mi07R @ 
f'ionaor A-400X @ 
Pioneer Mi05R @ 
f'ionaor A-300R Pre<isioo @ 
R-20 A10 0 
Rega Big Brio 0 
Rega Luna 0 
Rega Mira 0 
Roksan Kandy 0 
Role! RA-972 
Shearne 2.S 0 
Sony TA·FB920R 0 
Sony T MA30ES 0 
Sony TMJOOOES 0 
TAG Md.aren 60i 0 
Tall; Eledronics Storm 1 0 

Teac AH·SOO 0 
T edmiG SU.A808 0 

Technics SU·A909 0 
TokffoKSO 0 

£501 TO £700 

Aldlenlisl Kr.Jken AP06A 0 
Alcllemisl Nemesis 0 
Audio Analogue Puccini Remole 0 
Audio Nole Kanji line SE 
Audio Note First integrated 
Audio Refinement Complete 0 
Audiogram MB2 0 
AVC El34 0 
CR Dev CR324se 0 
CR Dev Kalypso 0 
CR Dev CR32S 0 
Creek S2SOSE 0 
Cyrus 7 0 
Densen Seat 8-100 Mkll 0 
Gamma G€mini 0 

H/KHK690 0 
Hi Q Sound MCI 0 
lfD Integrated 0 0 
linn Majik (line) 0 
lynwood Opal 0 

Magnum IA200 0 
Magnum Class A 0 
Musical fodeflly AllO 0 
Myryad cameo 0 
Mylyad MJ 120 0 
Nairn Nait3 0 
JI.20A20Mk ll 0 
Rose Scion 0 
Shearne Phase 2 0 
Sugden Audition T 0 
Tall EledroniG C\(lone 1 0 
Talk EledroniG Storm 2 0 
Tea< A8-X7R 0 
YBA Complete lntegre 0 

Alchemist Nexus 0 
Alchemist Forseti Integrated 0 
Arcam Alpha 10 0 
Arcam FMJ A22 � 
AriaS2 0 
Audio Analogue Puccini SE Remote 0 
Audio Note Oto line PP 

5I:1N 
25W 
5fJN 
35W 
SfJN 
8f1N 400 
4CJN 260 
sow 3SO 
lOW 400 
WN 300 
SfJN 30G 
SrJN 400 
lSW 400 
5I:1N soo 
3SW 29S 
40W 3lS 
60W 4lS 

4lS 
7CJN 450 
3SW 499 
6SW 300 
lOW 400 
4f1N soo 
6fJN soo 
SCJN soo 
sow 2SO 
ssw 300 
IOOW 400 
ssw 3SO 

5SW 600 
SCJN 700 
SOW SlS 
9W 699 

4CJN 699 
SCJN 699 
60W S99 
3(JN 6SO 
ISCJN 569 
ISW S99 

llSW 699 
60W 665 
6fJN lOO 
6(JN lOO 
12W 699 
6CJN 530 
3CJN S6S 
srm 549 
33W 650 
sow 68S 
IOOW 599 
BSW 690 
srm lOO 
sow 530 
60W /00 
3f1N 590 
7f1N 600 
65W 61S 
sow 689 
6SW S49 
6CJN 550 
SrNV 650 

SfJN lOO 
sow 699 

199 
IOOW 1.000 
IOOW BOO 
IOOW 1.000 
12W 1.000 
6CJN l9S 

12W 9SO 
AV! S2000MI 
(Dpland CSA8 
Ctedo 11.11'702 

0 IOOW 999 

Credo IMPl03 
Deoon AVR-3300 
EledrOCDrnpaniet E0-2 
EledrOCDrnpaniet ECI-3 
E>postoe XX StJper 
Exposure '1!1 Super · 

&posure RCXXV 
lfD 0 lE lntegraled 
lion Majjk (Phono) 

Magnum Class A SE 
Maranlz PM-17 
Meridian 551 
Musi<at fidelity Al 

Musical FidelilyX.AIOOR 
MVI.A2 
NAO TnO 
Naim Na�3 R 
Nakamidli AV· tO 
l'alllosCJasSIC One 
f'ionaor .4-07 
f'ionaor IISX-90SIWS 
Plinius 2100i 
Rotsan CasjJjan 
Shearne Phase 2 Reference 
Sonneteer Alabaster 
Sugden A21 a lnt 
Sugden Aud�ion C 
TAGMdMI!J160ii!V 

0 6fJN 899 
0 ]CJN 850 

0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 

0 
0 
0 
0 
0 
0 

0 
0 
0 
0 
0 
0 

l(JN 1.000 
75W BOO 
sow 995 
75W 1.000 
6fJN BOO 
60W 900 

6fJN 1.000 
60W 199 
33W BOO 
SfJN 79S 
6fJN !!()() 
SSW l9S 
ssw 849 
lSW 999 
lOON 910 
g(JN 1.000 
3INY 780 
l40W 1,000 
55W 995 
8f1N QOQ 
BfJN 100.. 

99S 
1rJN ,, 
sow 799 
sow 900 
2SW 199 
6CJN 199 
60W 999 



Aria SR-I 
Aria 56 
ATC SIA2- I SO. 
Audio Arialogue Maestro 
Audio Note Soro line PP 
Audio Note Oto line SE 
Audio Note Oto Phono SE 
Audio Note Soro line SE 
Audio Valve Assistent-5 20 
Beam-Echo SA-50 
Beard 3D-GO Mk tt 
Bow Technologies Wazoo 
Bryston B-60 
Canary Audio CA-608 
Copland CSA 14 
Copland CSA28 
Copland a A402 
CR Dev Ramulus V3 
CR Dev Athena 
CR Dev Remus V3 
Credo UM 701 
Credo UM 703 
Densen DM-1 0 
EAR 859 
EAR 834 
Golden Tube Audio SI-50 Mktt 
Graaf Venticinque 
Jadis Orchestra 
LFD Integrated I 
lundahl Mag Amp 
Marantz PM-17KI Sig 
Meracus lntrare 
NAD 5300 
Papworth MIH-100 
Papworth MVH-200 
Plinius 8150 
Praecisa Sonoro 
R-10 A30.1 
Restek Fantasy 2 
Roksan Caspian DSP 
Sonic Fronliers Anlhem lnlegraled 
T+A R1200R 
Woodside ISA230 line 
WoodSide ISA230 DISC 
YBA a lnlegre Line 
YBA a lnlegre DT Line 

OVER£2000 

Adyton Opera 
AMP Flux Syslem 2 
Arcam Alpha 10 DAVE 
Arcam FMJ A22 OAVE 
Aria 58 
Art Audio lnlegra 
Audio Note Meishu line 
Audio Note Ongaku 
Audio Research CAso 
Belcanto SETi40 
Belcanto Orteo 3051 
Cary CAD-300SEI 
Conrad-Johnson CAV-SO 
EAR V20 
Electrocompaniet ECI-1 
Gamma Rhythm 
Gamma Rhythm Ref 
Gamma Moment 
Jadis DA30 
Jadis DAGO 
Krell KAV300i 
Krell KAV300r 
Krell KAVSOOi 
Mclntosh MA6400E 
Mclntosh MA6800E 
Meracus Onesta 
Musical Fidelity A I 00 I 
Pathos Twin Towers 
Pioneer A-D9 
Rotel RSP-98S/RPB·98S 
Rowland Concentra 
Sonus Faber Musica 
Sony TA-E9000ES 
T+A RI500R 
Tube Tech Uni11s Sig. lnt. 
Tube T ech Synergy PPS 
Wavac M0811 
Wavac M0300B-ST 
Wavac M0300B WE 

AMPLIFIERS 
PREAMPS 
KEY 

0 
0 
0 
0 

0 
€) 

0 
€) 
0 
0 
0 
0 
@ 
0 
0 
0 
0 
0 

0 
0 
0 
€) 
0 
0 
0 
0 
0 
0 
0 
0 
0 

@ 
0 
0 
0 
0 
0 
0 
0 
0 
0 

0 
0 
9 
0 
0 

€) 
0 

0 
0 
0 
0 
0 
0 
0 
0 
0 
@ 
0 
@ 
0 

0 
0 
0 
0 
€) 
0 
0 
0 
0 
0 
0 
€) 
€) 
€) 

BmN 
35W 
I SOW 
I SOW 
20W 
12W 
12W 
taw 
20W 
sow 
30W 
sow 
GOW 
24W 
60W 
6mN 
35W 
35W 
3BW 
60W 

75W 
13W 1,999 
40W 1,999 
sow 1,100 
25W 1,790 

40W 1,345 
65W 1,099 
23W 1,735 
60W 1,300 
60W 1,09S 
IOOW 1,900 

200W 1,200 
200W 1,200 

1,895 
IOOW .,800. 
IOOW I,SOO 
IOOW 1.499 

1,195 

2SW 1,299 
90W 1,750 
30W 1,099 
30W 1,249 

sow 1,095 
sow 1,39S 

sow 2,595 
sow 3,000 
IOOW 2,SOO 

IOOW 2,850 
14W 2,9SO 
2SW 2.400 
9W 2,7SO 

26W 56,000 
45W 3,399 
40W 4,4SO 
35W S,450 
ISW 3,39S 
sow 1,49S 
24W 1,49S 

IOOW 2,19S 
lBW 2,499 
2mN 3,499 
4mN 19,999 
30W 2,690 
GOW 4,483 
ISOW 2,49S 
ISOW 3,333 
250W 5,000 

IOOW 3,999 
ISOW S,999 
7SW 2,595 

200W 2,500 
3SW 3,250 
4SW 4,000 
130W 2,225 
IOOW s.soo 

sow 1,295 

llOW 2,300 
135W 2,015 
30W 2,300 
I SOW 6,900 
15W 2,995 
IOW 5,575 
IOW 6,750 

0 (etc) - Number of line-level inputs. 
Ph - Phono input fitted as standard 
(may be an option on some other models). 

UP TO £500 

Arcam Alpha 9C 0 400 
Aria Simply Phono Ph soo 
Audio Analogue Bellini 0 Ph 495 
Audio Note M Zero 0 299 
Beam-Echo PP-21 Ph 499 
Bryston BPI 0 Ph 438 

HI - FI PRICE GUIDE 

CR Dev Themis Ph 349 Credo CMP005 1,876 
Creek OBH-9 160 Cyrus aCA7 9 BOO 
Creek P43/R 0 oso Cyrus aEQ7/PSX-R Ph 82· 
Creek P51 0 499 Densen Beat B-200 0 Ph 1,000 
Crimson CS61 OD El Ph 47S Densen DM-20 0 1.380 
Cynus aEQ7 Ph 498 ONM 3 Start 0 Ph 1,000 

Oensen DP·Dnve/DP-()2 500 DNM 3A Start 0 Ph 1,300 
DPA Enl'ment phono Ph 27S DPA Enlightenment pre 795 
EAR 834P Ph 349 Dynavector l200 0 99S 
EAR 834l 0 449 Dynavector PlOD Ph 1,495 
EAR 834P/MC Ph 499 Dynavector ll 00 0 1,995 
Electrocompamet ECP-1 Ph 495 ECA Vista S 0 760 
Henley HMCSO 150 ECA Vista HO 0 880 
Henley HMCI 00 350 ECA Prisma Ph 880 
Hi Q Sound LCP2 149 Electrocompaniet EC -4.5 1,19S 
LFD Mistral linestage @ 449 Electrocompaniet EC -4.6 0 1.750 

LFD LSO Linestage 0 499 Exposure XIII 800 

lumley PP70 0 345 Exposure XIX 0 800 
lumley PPI 0 345 Exposure XVII 0 Ph 8SO 
Magnum MPI20 0 330 Exposure RC XXI 0 1,000 
Magnum MP660 0 500 Gate PRIOIP 0 1,195 
Magnum MP330 0 500 Golden Tube Audio SEP-2 0 990 
Monrio Asty l @ 500 Golden Tube Audio SEP-3 0 1,99S 
Moth 30 PassiVe 0 149 Graaf WFB Two 0 Ph 1,390 
Moth 30 Phono Ph 249 Graaf WFB One 0 Ph 1,7SO 
Moth 30 line stage 0 349 Henley HMQOO 600 
Musical Fidelity XID-0 0 120 Hi Q Sound MCB2 Ph S4S 
MusiCal Fidelity X-LP Ph 130 Hi Q Sound MCL2 0 64S 
Musical Fidelity X·PRE 0 200 Jadis OPL2 0 1,590 
Musical Fidelity E20 0 Ph 400 Krell KAV2SOp 0 1,999 
NAO PP-I Ph 40 LFD MCI Phonostage Ph 949 
NAO 114 0 Ph '70 LFO LSI linestage 0 999 
NAD 116 0 Ph 430 LFD MQ Phonostage Ph 1,499 
Nairn Prefix 360 LFO L52 linestage 0 1,599 
Naim NAC91 0 485 LFD LSB Linestage 0 1,999 
Parasound P/HP-100 Ph 130 linn Wakonda 0 750 
Parasound P/HP-850 0 Ph 400 Linn Linto 8SO 
Plinius Jarrah Ph 450 
Pro-Ject Phono Box Ph 40 
QED DISCSaver OS-I Ph 35 

Linn Kairn 0 1,400 
lumley LVI.S 0 895 
lumley LVI 0 I,ISO 

R-20 R-20 Ph 450 lumley PVI.S 0 Ph 1,700 
Rega EOS Ph 398 lumley PVI 0 Ph 1,700 
Rega Cu"" 0 475 Mclntosh 012 0 Ph 1,999 
RokS<ln Artaxerxes 10 Ph 445 Meracus lngredi 0 92S 
Rose RV-23 El Ph 450 Meridian 501 0 69S 
Rotel RQ970BX Ph 150 Meridian 561 76S 
Rotel RC971 @ 155 Mend<an 562V 995 
Rotel RC972 @ 2SO Meridian 502 9 1,295 
Rothwell lndus 9 499 Michell Delphini Ph 89S 
Sunfire Phono Ph 430 Michell Orca @ 1,6SO 
Talk Electronics Hurricane 1 0 500 Muse Model 3 0 ,990 
Techmcs SU-CIOIO 0 Ph 300 Musical Fidelity X-LP2/X-PSU Ph 628 
T am Evans Groovelette Musical Fidelity X-P I OO €l Ph 800 
Trilogy 90S Musical Fidelity F2S 0 Ph I,SOO 
Trilogy 904 Myryad MPIOO 0 600 
Trilogy 900 NAD 5100 9 600 

NAD 118 1,000 
Na�rn NAC92R 0 650 
Nairn NAC72 0 74S 

Adyton Chorus Naim NAC I 01 0 1,000 
Alchemist Kraken Pre 
Alchemist Forseti Pre 

Quad 99 Pre 0 Ph 7SO 
Rega Hal 0 Ph 998 

Alchemist Signature Pre 
Aria Feather One 
Aria Mystery Two 

Roksan ROK-l2.5 0 1,250 
Rose RV-235 0 Ph 52S 
Rotel RC99S 0 Ph S25 

Aria Mystery One Shearne Phase 6 Pre 0 999 
Art Audio Vinyl One MM Shearne Phase I Pre Rei 0 1,499 
Art Audio VPS Line 0 
Art Audio Vinyl One MM/MC Ph 1,307 

Siernel MQO Ph GSO 
Siemel MM20 Ph 650 

Art Audio VPS Phono 0 Ph .460 
Art Audio Conductor Phono MC Ph 2,000 

Siernel TUIO 0 I,S99 
Siemel TR20 0 1,599 

Audio Note M 1 Line 550 Sonic Frontiers Anthem Pre 1 P Ph 899 
Audio Note M I RIAA Ph S50 Sonic Frontiers Phono 1 Ph 1,999 
Audio Note M2 line 999 
Audio Note Discovery 999 

Sonographe SQG 0 99S 
Sugden Audition Pre 0 549 

Audio Note M2RIAA Ph 1,099 
Audio Prism Mantissa 0 1,995 
Audio Research LSB Mkll @ 1,449 

Sugden Masterclass Pre 0 1,99S 
Sumo Athena IIB/11 LS 0 987 
Sumo Athena Ill 0 987 

Audio Research PH3 Ph 1,490 Sumo Artemis uP 0 l.S9S 
Audio Synthesis Pro Passion 0 59S Sunfire The Classic 0 1,630 
Audio Synthesis ADQ Disc Stage Ph 99S 
Audio Synthesis Passion Ultimate El 995 
Audio Valve Eklipse 1,650 

T+A P1200R 0 965 
TAG Mclaren PAID @ Ph 849 
TAG Mclaren PPA20 Ph 1.499 

AVI 51000MP 0 949 TAG Mclaren PA20R 0 1.499 
AVI 52000MP+P 0 Ph 1,199 
Beam-Echo SP-21 0 Ph 1,116 

TAG Mclaren OPA32R 0 1,695 
Talk Electromcs Hurricane 2 0 650 

Bryston BP20 1,126 Talk Electronics Hurricane 3 0 900 
Bryston BP-25 1,326 Talk Electronics Hurricane 4 0 1,5SO 
Bryston BP-25P 0 Ph l,S92 Talk Electronics Hurricane 5 0 1,900 
Canary Audio CA-606 0 1,295 Thorens TIP-2000F El Ph 699 
Canary Audio CA-601 0 1,595 Tom Evans The Groove l.SOO 
Cary SLP-50 Mk 11 El 1,19S Trilogy 901 0 750 
Cary PH-301 Ph 1,695 
Chord Phono Ph 1,898 
Clearaudio Symphono Ph 740 

Trilogy 906 Ph 995 
Trilogy 902 0 1,595 
Tube T ech Seer Line 0 93S 

Concordant Exhilerant 900 Tube Tech Mac Phono Ph 1,150 
Concordant Exquisite 1,950 
Conrad-Johnson PV·IOAL 0 99S 
Conrad-Johnson PV· I OA 0 Ph 1,295 
Conrad-Johnson PV-12Al 0 1,990 

Tube Tech Prophel 0 1,970 
van den Hul Pre-amp 0 1,800 
Woodside SQ7 line 0 949 
Woodside SQ6 Line l,SS7 

Conrad-Johnson EF-I Ph 1,990 
Conrad-Johnson PF-1 0 Ph 1,990 
Copland CSA303 0 Ph 1.099 
Copland GA301 Mkll 0 Ph 1,249 

XTC PRE-1 0 1.3SO 
YBA 3a line 0 99S 
YBA 2a Line €l 1,450 

CR Oev Carmenta 0 6S9 OVER £2000 
CR Oev Argento Ph 699 
Credo CMP004 1,246 Adyton Tern per 2,495 

Adyton Modus 
Art Audio VPS Dual Mono Line 
ATC SCA2 
Atma-Sphere MP-3 
Atma-Sphere MP-I 
Audio Note M3line 
Audio Prism Avanti 
Audio Research L525 
Audio Research REF I 
Audio Valve Fanfare 
Audiolabor 511 
Balanced VK-SO 
Boulder l3AE 
Boulder LSAE 
Boulder LSM 
Boulder 2010 
Canary Audio CA-801 
Cary SLP-98l 
Chord CPA 1800 
Chord CPA 2200 
Chord CPA 3200E 
Chord CPA 4000E 
Conrad-Johnson PF-R 
Conrad-Johnson PV-12A 
Conrad-Johnson Premier 15 
Conrad·Johnson Premier 14 
Conrad·Johnson Premier 16lS 
Conrad-Johnson Art 
CAT Sll Ultimate 
CR Dev Kastor 
Credo LPR 001 
ONM 3C Primus 
ONM 3C Twin 
ONM 3C Six 
EAR 802MC 
EAR G88 
EAR P52 
Gamma Era Rei 
Graaf GMI3.5B 11 
Jadis DPL 
Jadis DPMC 
lad is JPL 
Jadis JPP200 
JadiS JP30MC 
Jadis JP$1 
lad is JPBOMC 
lad is JP200MC 
Klyne 6LE 
Klyne 6PE 
Klyne 7LX SE 
Klyne 7PX 
Krell KRG 
Krell KRC·HR 
LFO Disc Preamp 
levinson 255 
Levinson 380 
Levinson 3805 
levinson 32 
Mclntosh Q1 
Mclntosh (40 
Mclntosh C39 
Meracus Pretare 
Michell Oelphini Mono 
Naim NAC82 
Naim NAC51 
Pass Labs XOno 
Plinius Ml4 
Plinius M IGL 
Roksan ROK-ll.5 
Rowland Synergy 
Rowland Coherence 
Sonic Frontiers line 1 
Sonic Frontiers line 2 
Sonic Frontiers line 3 
Sony TA-EI 
T +A Pre OA3ooo 
TAG Mclaren DPA32R DAB 
Technics SU-Gooo 
Trilogy 918 
T ron Nucleus Ph ono 
T ran Nucleus Line 
Tron Retro 
Tron Meteor 
Wavac ATI Q 
Wavac PR XI 
Wavac ATI S 
Woodside SQ6 line & Phono 
YBA la line 
YBA Sig Dual Mono 2 
YBA Sig. Dual Mono 4 

AMPLIFIERS 
POWER AMPS 
KEY 

0 2,69S 
0 2,350 

2,999 
0 Ph 3.79S 
0 Ph 7,600 

2,6SO 

0 7,995 
4,999 

0 8.495 
0 4,99S 
0 G,n5 

e 3,995 
0 2,100 

3.400 
3,800 

0 22,000 
0 3,750 
0 2,395 
0 2,220 
0 2,740 

e 4,041 

0 6,675 
0 2,490 

0 Ph 2,590 
Ph 3,995 

@ 4.49S 
0 7,995 

@ 14,99S 
Ph 5,750 

0 2,995 
2,815 

@ Ph 2,100 
0 Ph 3,100 
@ Ph 4,100 
@ Ph s9q 
0 Ph 9,999 
@ Ph 15,999 
@ Ph 7,999 
0 3,950 
0 2,900 

Ph 2,900 

@ 4,200 
4,290 

@ Ph 5,290 

0 6,690 
@ Ph 10,166 

@ 15,900 
@ 2,650 

@ Ph 2,850 

0 3,750 
€l Ph 4,450 
@ 2,998 
@ 6,949 

Ph 4,499 
Ph 2,950 

@ 3.995 

0 6.495 
14,495 

0 Ph 2,999 

0 Ph 4,999 

0 Ph 5,999 

0 Ph 2,19S 
Ph 2,2SO 

0 2,22S 
0 3,4SO 

Ph L.995 
Ph 2,595 

2,995 
@ 2.250 
@ 4,999 
0 14,999 

2,499 
3,299 
4,999 

0 3,000 
2,640 

0 2,290 
€l Ph 2,997 
0 2.ns 

Ph 3,SOO 
@ 3,500 
@ 4,000 

@ Ph 5,000 

0 4,500 
0 5,07S 
0 S.7SO 
0 Ph '.23l 
0 3,095 
0 5,870 
0 Ph 10,000 

'20W' - Rated RMS output power per 
channel into a nominal 8 Ohm load. 

UPTO £500 

Arcarn Alpha BP sow 260 
Arcam Alpha 9P 70W 400 
Creek A43 sow 399 
Creek A52 70W 499 
Cnmson CS620C '0W >0 
Cyrus XPA sow 350 
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Cyrus Power rN S'l 
Eannax Headphone O.IW 37S 
Earmax Headphone Pro O.IW 42S 
lFD Mrstral Power rW '49 
lFD PAO Powerstage sow 499 
Magnum MFilO ssw 36S 
Marantz MA-SOO llSW lSO 
Marantz MA-700 200W 400 
Moth 30 Stereo 30W 149 
Moth Phones-01 O.IW 199 
Moth 30 Mono/40 40W 469 
Musical Fidelity X-CANS O.IW 130 
Musical Fidelity E30 tOOW soo 
Mustcal Fidelity X-A50 S(J( 
Myryad T-60 sow 300 
Myryad MA 110 w >00 
NAD 912 30W lOO 
NAD lt4 sow 7fl 
NAD li6THX tlSW 470 
Natm NAP90/3 ' y 16 
Parasound HCA-750A /SW 4SO 
Rega Maia SSW 47S 
Rotel RB971 Mk 11 s 
Rotel RB9BI 130W 3SS 
Shearne 3.5 3SW 4S9 
Talk Electromcs Tornado I sow 450 
Techmcs SE-AIOIO IS 

£501 TO 0000 

Alchemrst Kraken Pwr '4' 

Alchemist Forseti Pwr I SOW 1,399 
Alchemist Signature Power IOOW 1,999 

Arcam Alpha lOP 
Aria Power 35 3SW 1,500 

Art Audio Quartet ISW 1,7S3 

Art Audio Concerto lSW 1,960 
Audio Analogue Donizetti 60W S9S 
Audio Note The P 40W sso 

Audro Note P Zero o9 
Audio Note PI llW 7SO 
Audio Note PI SE llW 999 
Audio Note P2 lOW 1,000 

Audio Note P2SE ISW 1.499 

Audio Note Conqueror SW I,S99 

Audio Prism Antares 3SW 1,69S 

Audio Research 0130 130W I,S90 

Audro Research Vl60 ,, 99 
Audio Valve RKV O.IW S9S 

Audio Valve PPPlS lSW 1,09S 

Audio Valve PPP4S 4SW 1,39S 

AVI SlOOOMM I SOW 1,399 
Beauhorn Obligato 7W 1,69S 
Bryston lB-lP 7SW 7SO 
Bryston 3B-ST PRO I SOW 1,160 

Bryston 3B-ST I SOW 1,160 

Bryston THX3B I SOW 1,161 

Bryston 4B-ST PRO 300W 1.7S6 

8ryston 78-ST soow I.SIS 

8ryston 78-ST PRO soow I,BIS 

Bryston THX4B 300W I,B50 

Bryston THX7B soow I,BB6 

Canary Audio CA-706 40W 1,69S 

Canary Audio CA-708 sow 1,950 

Chord SPM 400 IOOW I,S6S 

Conrad-Johnson MV-5S sow 1,99S 

Copland CSASI S I SOW 1,199 

Cop land Q ASOS ,B' 

CR Dev Am ph ion llW 1,949 
Credo PMP B04 I,B76 

Creek ASlSE 599 
Crimson CS630D BSU 
Crimson CS640D lOOW l,lOO 

Cyrus aPA7 1,9\. 

Densen B-300 
Densen DM-30 IJBI 

DNM PA Start 4SW 1,000 

DNM PAl Start 4SW 1.300 

DNM PAS sow 1,900 

DPA Enlightenment pwr IOOW 995 

Dynavector HX7S 7SW 1,99S 

ECA lectern S 0\\ 880 
ECA lectern HO sow 1,480 

Electrocompaniet AW60m 60W 1,09S 

Exposure XVIII Super 75V 
Exposure XVIII Mono 60W 1,800 

Golden Tube Audio SE-40 40W 1,100 
Golden Tube Audio SE-JOOB Mkll SW 1.790 

Graaf Venticinque P lSW l,l9S 

Graaf soso sow 1,99S 

Hi Q Sound MCM 70W 71S 

Jadis DAS 40W 1,749 

Krell KAVISDa I SOW 1,990 

lexicon lll 120W I,B50 

lFD PA I Powerstage 60W 999 

lFD PAl Powerstage 7SW I,S99 

lFD PAlM Powerstage 90W 1,999 

linn lKIOO sow 6SO 

linn lK240 I lOW 750 

linn AVSIOS IOOW 1.200 

lynwood Ruby I lOW 9BS 

Magnum MF330 I SOW 6BS 

Magnum MF660 llSW B2S 

Magnum ASOOSE 200W 1,4BS 

Magnum ASOSE 'lOOW I,S9S 

Mclntosh MOl 00 IOOW 1,999 

Meracus Ciere 60W 1,09S 

ll•l•llllii!U•U!I JuiYLAugust 2ooo I 

HI - FI PRICE GUIDE 

I 
Meridian SSS 60W 
Meridian SS6 IOOW 
Mendian 557 oow 

Boulder 20SO 999W 43,500 
Bryston THXSB I SOW 2.3SS 
Canary Audio CA-l04 40W 2,69S 

Meridian S05 60W Canary Audio CA-lOl 22W 2,99S 
MIChell Alecto Stereo sow canary Audio CA-l03 24W S,49S 
MKhell Alecto Mono IOOW Cary CAD-S72SE lOW 2,2SO 
Monrio Asty P IOOW Cary CAD-2A3.SE ,w 
Moth Stereo 60 60W Cary CAD-300SE 20W 4,49S 
Moth lO Mono/lOO 'IJW (ary CAD-SOSC sow 7,99S 
Muse Model I 00 IOOW Chord SPM 600 \lOW 2,040 
Mustcal Fidelrty X-A200 oow Chord SPM IOOOB 200W 2,920 
Myryad MA240 120W Chord SPM 12008 2SOW l.790 
NAD 21BTHX 'lOOW Chord SPM llOOC 330W 4,210 
NAD S200 QOI�� Chord SPM 1400E mono soow 5,6SO 
Nairn NAP140 4SW Chord SPM 5000 SSOW 14,SOO 
Natm NAPISO bOW Conrad-Johnson Mf22SO \30W 2,29S 
Nairn NAPI3S 7SW Conrad-Johnson MF-lSOO 2SOW l,49S 
Nairn NAP2SO 70W Conrad-Johnson Premier \lA 70W l,SOO 
Papworth TVASO sow Conrad-Johnson Premier 1 2  140W 6,900 
Parasound HCA-1 OOOA 2SW Conrad-Johnson Premier SXS \SOW 17,000 

Parasound HCA-ISOOA 20SW Conrad-Johnson Premier BA 27SW 17,000 

Quad 99 Stereo Power BSW CAT Jll IOOW 17,SSO 
Quad 909 140W CR Dev Artemis 3SW 4,99S 
Quad 99 Monoblock \SOW 1,300 Credo lPO B04 l,4S6 

Rega Exon ll5W S9B Credo PMP \SS 2,676 

Roksan Caspian Power lrJN S9S Credo lPO 45S 4,97S 
Roksan ROK-Sl.S 70W 1,49S Credo lPO \SS 6,9B3 

Rose RP-190 (Dual Mode) 75W sso DNM PA3S 23W 1,900 

Rote! R8991 ()ff.'/ 600 Dynavector HXI.2 \lOW l,99S 

Rote I RB-1 090 380W l,S7S EAR 861 l2W l,S99 

Rothwell Rubicon IOW 949 EAR 509 Mk 11 IOOW l,999 

Shearne Phase l sow 6l9 EAR Sl9 IOOW 4,699 

Shearne Phase 3 Reference sow 749 EAR 549 200W 6,499 

Shearne Phase S Mono IOOW \,59B Electrocompaniet AWl 200MB 120W 2,69S 

Sonic Frontiers Anthem Amp 1 40W 1,199 Electrocompaniet AW2SOR l50W 3,99S 

Sonographe SAl SO llSW l,l9S Electrocompaniet AWl BOMB \BOW 4,59S 

Sonographe SA400 220W \,69S Exposure IV 90W 2,199 

Sugden Audition Power S49 Exposure XVI 12SW 4,000 

Sugden All a Power 2SW 649 Gamma Aeon lOW 4,999 

T+A A\l\0 90W 87S Gamma Space Ref \SW 7,999 

T+A PA1220R HJW \,44S Gamma Aeon Rei 70W 49,999 

T+A AI SOO 140W 1.535 Gate TR201A 22W 3,3l5 

T+A PA1500R 13SW 1,66S Golden Tube Audio SE-I 00 IOOW 2,49S 

TAG Mclaren 60P 60W 849 Graaf GM20 60W l,9SO 

TAG Mclaren lOOP IOOW 1,099 Graaf GM lOO IOOW 4,4SO 

Talk Electromcs Tornado l 6SW 600 Jadis DAB BOW 2,990 

Talk Electronics Tornado l IOOW 7SO Jadis DA7 IOOW 4,790 

Talk Electronics Tornado 4 \lOW 1,100 Jadis JA30 JOW S,ISO 

Thorens TTA-2000 •rwv S99 Jadis SE300B IOW 7,9BO 

Trilogy 94B sow l,B95 Jadis JASO 60W 9,S80 

Trilogy 948T 22W l,B95 Jadis JAIOO IOOW 10,298 

Tube Te<:h Unisis Sig. Pwr lOW 1,900 Jadis JA200 160W 11,980 

Woodside SA240 40W 1,199 Jadis JASOO 400W 19,990 

Woodside MA 100 IOOW 1,7ll Krell KAV2SOa l50W 3,\4S 

Woodside ST ASO sow 1,880 Krell KAVS00/2 IOOW 3,19S 

XTC POW-2 \SOW 1,600 Krell FP8200 200W S,998 

YBA la DT Stereo 4SW 1,455 Krell FP82SOm 2SOW B,994 
Krell FP8l00 300W 9,SOO 

OVER 0000 Krell FP8600 600W 12,900 
Krell FP8lSOm l50W 15,994 

Adyton Cordis 1.6 120W 1,495 Krell FP8650m 650W 23,800 

Adyton Cordis lB l80W 12,995 lexicon llS lSOW 2,SOO 

Aria Smart 84S 24W l,SOO lexicon SOl soow s,ooo 

Aria Smart lOOB 24W 4,150 Linn Klout sow 2,400 

Ari Audio Symphony 7W 2,SOO Linn Klimax 500 soow l\,200 

Art Audio Tempo lOW 2.714 lumley Ml2S 120W 3.7SO 

Art Audio Maestro 60W 3,8B4 lumley M250 2SOW 7,500 

Art Audio Diavolo llW 4,000 Magnum Class A mono I SOW 2,4SO 

Art Audio Jota lBW 6,000 Magnum A200SE 27SW l}SO 

Art Audio Ellesse \OOW S,SOO Mana Stealth 100W t\(1(. 

Art Audio Chiara 2SW 10,000 Levinson 334 2SW 41S 

A TC SPA2-200PRO 200W 2,0S6 Levinson 335 2SOW 7,49S 

ATC SPA2-I SO 200W 2,699 levinson 336 lSOW 8,99S 

Atma-Sphere S-lO Mk 11 lOW 2,4SO levinson 33H I SOW \9,l9S 

Atma-Sphere M-60 Mk 11 60W 4.19S Mclntosh MCISO I SOW l.499 

Atma-Sphere MA-l Mk 11 I SOW 7,99S 
Audio Note Pl 9W 2,1SO 

Mclntosh MOOO 300W 3,999 

Mclntosh MCSOO soow B,999 

Audio Note Quest 9W 2,750 Mclntosh MCI 000 999W 14,999 

Audio Note Yubi lBW l,B50 Meracus T entare 7SW l,24S 

Audio Note Conquest lBW 4,4SO Meracus Cantare -w 8,99S 

Audio Note T omei lOW S,SOO Muse Model 160 Ser. 11 160W 2.290 

Audio Note Neiro 7W l\,360 Muse Model ISO 12SW 2,690 

Audio Note Ankoru 60W 14,SOO Muse Model 17S Ser. 11 17SW 1.490 

Audio Prism Debut Mk 11 lSW 2.49S Muse Model 300 Ser. 11 lOOW l,990 

Audio Prism Mana IOOW 12,99S Musical Fidelity f\6 lOOW 2,SOO 

Audio Research VISO sow 2,950 Musrcal Fidelity NuVista 300 l>OW lli 

Audio Research 1 00.2 IOOW 3,l9S Musical Fidelity F\9 300W 4,000 

Audio Research VII 00 Mkll IOOW 4,9SO Papworth M 100 IOOW l,64S 

Audio Research Vl200 200W S.790 Papworth M200 lOOW 3,82S 

Audio Synthesis Desire De<:ade 200W 2,49S Plinius SASO/l 2,750 

Audio Valve Avalon 60W 2,\9S Plinius SAIOO/l l,4SO 

Audio VaO<e Challenger 115 l\SW 2,995 Plinius SA2S0/3 S,SSO 

Audio Valve Challenger 140 140W 3,495 Roksan ROK-M\.5 160W 2,2SO 

Audio Valve Challenger 300 lOOW 7,99S 
Audio VaO<e Baldur 200 Plus 149W B,995 

Rowland Model 2 7SW 4,999 
Rowland Model 6 \SOW \0,999 

Audiolabor 500 2l0W S,998 Rowland Model BT 2SOW 12,499 

Beam-Echo Dl7-l5 lOW l,S25 Rowland Model 9T lSOW 27,999 

Belcanto SET 40 40W 3,4SO Sharp SM-SX\000 16SW 111.()00 

Belcanto Orleo lOS 3SW 4,7SO Shearne Phase 1 Pwr Ref IOOW 2,l99 

Belcanto SETSO sow 6,7SO Siemel TA20 sow 2,3SO 

Border Patrol lOOB SE 9W 3,99S Sonic Frontiers Power 1 S5W 2,499 

Border Patrol lOOS SE (WE) IOW 4,49S Sonic Frontiers Power 2 \lOW 4,999 

Boulder 1 02AE IOOW 2,BOO Sonic Frontiers Power 3 220W B,599 

Boulder 102M IOOW l,\00 Sony TA-NI 200W 4,SOO 

Boulder SOOAE \SOW 4,99S Sugden Masterdass Power 7SW 2,995 

Boulder SOOM \SOW S,SOO Sunfire Load Invariant 300W 2.2BO 

Boulder 2060 600W 25,000 Sunfire Signature 600W 2,600 

T+A A3000 90W 2,8SO 
TAG Mrllenrum 11 0'1> 0 
TAG Mclaren 12SM 12SW 2,399 
Talk Eledronics Tornados 200W 2,100 
Trilogy 95ST 45W l.395 
Trilogy 9SS ]OOW 3,195 
Tron Type PX2S SW 6,\SO 
T ron Type WE300B BW 6.SSO 
Tron Type PX2S Mono SW 12,100 
Tron Type WE300B Mono \SW \3,100 
Tube T ech Genesis Si g. 100W 4,700 
Tube T e<:h Synergy DMA \SOW 6,400 
van den Hul Power amp 6SW 2,SOO 
Wavac MDS72 sow 6,2SO 
Wavac EOOOB IOW 16.500 
Wavac EC8l8 lSW 21.750 
Wavac HE 4104 \SW 24,7SO 
Wavac HE 833 

fsl: 
27,500 

Wavac HE BOS 27.500 
XTC POW-I �oow 2,SOO 
Y8A la HC Stereo 70W 2,lSO 
YBA la Mono 2,42S 
Y8A la HCDT Stereo 3,0SO 
YBA 1 a HC Stereo 4,400 
YBA la HCDT Mono S,OOO 
YBA 1 a HC Mono 6,6SO 
YBA Sig Stereo 6,99S 
YBA Passion Mono B,775 
YBA Sig. Mono 9,99S 
YBA Sig. HC Mono 

AcoustJC Preas1on Eikos @ J 

Argento Copper 1/C @ 120.00 

Argento SiO<er 1/C @ 2SS.OO 

Argento VDM Silver @ 86S.OO 
Art Yam Church 5000 @ SIS.OO 

Audro Note AN-A @ \8 00 

Audro Note AN-( © JSOO 

Audio Note AN-S � 99 00 
Audro Note AN-V © 17"-01 

Audio Note AN-Vx @ 4SO.OO 
Audioquest Jade ., 17.00 
Audioquest Turquoise ., 60.00 
Audroquest Topaz @ B r 
Audioquest Coral © 1 JOUl 
Audioquest Viper ., \60.00 
Audioquest Python ., l9S.OO 
Audiosource Petros Blue @ 48.00 

Audiosource Petros Blue Plus © SB.OO 
Audiosource Stratos Ser. 2 @ 12S.OO 
Cable Talk Improved 3 @ 2S.OO 
Cable Talk Improved ljTape @ 4S.OO 

Cable Talk Monrtor l @ so.oo 

Cable Talk Professional l @ 75.00 
Cable Talk Broadcast 3 @ 100.00 

Cable Talk Reference l @ \SO.OO 
Cable Talk Signature l Gold @ 300.00 
Cambridge Atlantic @ \0.00 
(ambridge Ardic @ 10.00 
Cambndge Pacific © 50.,<) 
Cambridge Studto Reference @ 41100 
Cambridge Silver Spirit 40 @ 70.00 
Cambndge Srlver Spmt 60 Q \()( (Y 
(ardas Audio 300B-Microtwin @ l\S.OO 
(ardas Audio Quad link-Five @ 100.00 
Cardas Audio Cardas Cross @ 360.00 
(ardas Audio Hexlink-Five C @ S30.00 
Cardas Audio Hexlink Golden-S C @ 600.00 
Cardas Audio Golden Cross @ 700.00 

ChordCo Chrysalis @ 40.00 

ChordCo Cobra l © 
ChordCo Siren @ 69.00 

ChordCo Chameleon 2 @ 
ChordCo Solid ., 12S.OO 

ChordCo Chorus @ 199.00 
ChordCo Arithem © 275.00 
Clearaudio Trident @ 85.00 
Clearaudio Phocus @ 2\S.OO 

Clearaudio Silvenine @ 26S.OO 
Clearaudio Quint © 120.00 



Clearaudio Sixstream 
Connections UK Ultra 
ConneciJons UK M1das 
Connections UK HO 
DBF Acoustics Black Velvet 
DBF Acoustics Black Velvet SE 
DBF Acoustics Azure SE 
DNM-Reson TCOS 
DPA Shnk 
DPA WMe Slink 
DPA Black Shnk 
Ecosse Ref CA 1 
Ecosse Ref CS 1 
Ecosse Ref MA2 
Ecosse Ref MS2 
Ecosse Ref US 1 
Expressive T ech IC-1 
Gamma Wow Balance 
Goertz M 1 Interconnect 
GT Audio lntercon 
Harmonix HS-1 02 
Harmonix HS-1 01 
Henley HSPlO 
Henley HSPSO 
Henley HSP I 00 
Henley HSP200 
Henley HSP250 
Heybrook Black flash 
Insert Focus 1.2 
Insert ICIOO Mk 11 
Insert Image S.1 
Insert Status 3.4 
lxos 104 
lxos 1003 
lxos Gamma 1 002 
�os 103 
�os 102 
�os 1000 
�os 101 
lxos 1 OO.X03 
K1mber PBJ/Uitraplate 
Kimber KCl 
Kimber Hero 
Kimber Silver Streak 
Kimber KCAG 
Kimber KQG 
LAT lnternationaiiC-SO 
LAT lnternationaiiC-80 Mkll 
LAT lnternationaiiC-100 Mkll 
LAT lnternationaiiC-200 Mk 11 
lieder Chanson 
lieder lek 
lieder Het lied 
lieder Song 
lieder Maas 
lieder Rijn 
liederWaal 
lumley Silver 12/2 
lumley Silver 14/4 
Monster lnterlink 100 
Monster lnterlink 200 
Monster lnterlink 300 Mkll 
Monster lnterlink 400 Mkll 
Moth leyline Black 
Moth leyline Grey 
Nordost Magic 
Nordost Black Kn1ght 
Nordost Solar W1nd 
Nordost Blue Angel 
Nordost Blue Heaven 1/C 
Nordost Red Dawn 
Nordost SPM 
Nordost Quattrofil 
Ortofon 7N interconnect 
PHY-HP lntercon. unscrnd 
PHY-HP lntercon. scrnd 
Precious Metals SSSO 
Precious Metals SS3S 
Precious Metals SS52 

Lifetime 
Guarantee 

30Day 
Home Trial 

Free 
Delivery 

Freephone 
Ordering 

HI - FI PRICE GUIDE 

@ 365.00 Precious Metals SS53 @ 
@ 28.00 Precious Metals SS I 00 @ 
@ 39.00 Precious Metals SS102 @ 
@ 46.00 Precious Metals SS1 03 @ 
@ 30.00 Precious Metals SS I 04 @ 
@ 40.00 Precious Metals SS200 @ 
@ 75 00 Precious Metals SS202 @ 

® 40 00 Precious Metals SS203 @ 
® 41 00 Precious Metals SS204 @ 
® 7S.OO Prowire Silver © 
® 220.00 PAD Elementa © 

@ 6S.OO QED Qunex 2 © 
@ 75.00 QED Qunex 4S © 
@ 15S.OO QED Qunex Sil'r Spiral © 
@ 16S.OO Roksan HDC -<l2A @ 
@ sso.oo Rothwell River @ 
@ 700.00 Rothwell Torrent 

@ 799.00 Shinpy Red Star 2 @ 
@ ® 14S.OO Shinpy Black Star 2 @ 

® 130.00 Shinpy Pulsar 2 © 
195.00 Shinpy Quasar 2 
265.00 Shinpy Big Bang 2 @ 

@ 20.00 Siltech MQ-12 @ 
@ 35.00 Siltech MC4-24S © 
@ 65.00 Siltech FTM-3S @ 
@ 9S.OO Silver Sounds SS2 @ 
@ ISO.OO Silver Sounds SS1 © 

@ 39.00 S1lver Tone Ex-StatiC 
© 21.50 Silver Tone Sci-Fi c 
© 46.9S SME S2lB-4 @ 
© 84.9S SME S3lB--4 @ 
© 1S9.9S SME 4900A @ 
c 20.00 SME 5900A @ 
c 30.00 Soniclink Red @ 
© 39 95 Somclink Silver p1nk © 
@ 4S.OO Somclink Black © 
@ 60.00 Son !Clink lilac @ 
c 89.95 Son1cllnk Violet @ 
© 100.00 Soniclink Maroon @ 
@ 1SO.OO Soniclink Blue Nickel 

@ 68.00 Soniclink Vermilion 

@ 96.00 Soniclink Red earth 

© 110 00 Soniclink Black earth 

@ 180.00 Soniclink Blue earth 

© 390.00 Soniclink Black Rhodium 

@ 720.00 Stra�ght Wife Chorus @ 
© 37.00 Stra�ght Wife Sonata © 
© S8.00 SVaight Wire Encore 11 © 

® 9S.OO Supra DAC-X © 
@ 1St.OO Supra EFF-IX © 

© 340.00 Supra EFF-ISl © 
© 420.00 Supra EFF-XlR © 
© 420.00 Tara Prism 5 © 
© S80.00 T ara RSC Axiom 

© 620.00 Tara RSC-Prime Gen/2 

© 1,000 Tara Prism SSi 
c t,400 Tara RSC-Rel Gen. 2 

© 115.00 Tara RSC Air 3 

© 17S.OO Tara RSC Air 2 

© 11.00 T ara RSC Air 1 

© 23.00 T ara ISM The Three 

@ 40.00 Tara ISM The 2 

© 50.00 T ara ISM The One 

© 100.00 TO Viper © 
© 200.00 Transparent Cable Musichord @ 

ill 3S.OO Transparent Cable The Link © 
• 60.00 Transparent Cable MuSIC Link © 

© ® 84.9S Trichord Pulsewire 75 
@ 98.00 Vampire Wire CC @ 
© 1SO.OO Vampire Wire CCC/11 © 
© 300.00 Vampire Wire S(/11 @ 
@ 825.00 Vampire Wire S(/IV © 
@ t,250 Vampire Wire Al/2 @ 
© 2SO.OO Vampire Wire SL © 

@ 120.00 van den Hul Storm 11 
@ 165.00 van den Hul PBS HB © 

© 50.00 van den Hul Source HB © 
© SO.OO van den Hul 0102 Ill @ 
© 70.00 van den Hul Thunderline HB @ 

The YeiiO Power cable from Russ Andrews 

This unique mains cable will improve your 

sound and picture by removing mains 

pollution. 

Now you can turn the sound up without 

distortion, hear more detail and see a better 

quality picture. it's as though you had spent 

£lOOs on a more powerful system. 

And the cost? Only £24.95. 
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90.00 van den Hul F1rst C�ssic @ 240 
tOO.OO van den Hul Second © 275 '() 
t30.00 van den Hul First Ultimate @ 320.00 
t60.00 van den Hul MC Gold @ sso.oo 
t90.00 van den Hul MC Silver IT @ 1.400 
220.00 van den Hul MC Silver IT Bal @ 1,7SO 
290.00 Wirev.Jorld Orbit @ 30.00 
360.00 Wireworld Solstice 11 @ 40.00 
430.00 XlO Type ER-6 @ 30.00 
60.00 XlO Type ER-2 © 30.00 
14S OO XlO Pro 12S @ 40.00 
30 00 XlO Type ER-1 @ 40.00 
tO.OO XlO Type ER-S @ 50.00 
90.00 XlO Pro 150 @ 70.00 
60.00 XlO Type ER-4 © 99.00 

5S.OO XlO Pro 100 @ 119.00 
119.00 XlO Pro 102 © 129.00 
120.00 XlO Ultra 1 @ 169.00 
240.00 XlO Ultra 2 @ 199.00 
495.00 XlO Ref 2 @ 330.00 
850.00 XlO Signature 1.1 @ 62S.OO 
1,995 XlO Sig 2.1 @ 675.00 

308.00 XlO Sig 3.1 @ 7SO.OO 
400.00 XlO limited Ed'n © 2,200 
730.00 
99.00 
199.00 

15.00 
9S.OO 
46.18 
S2.06 
76.83 

102.57 
2S.OO 
3� 00 

50.00 
65 00 
85 .00 

12S.OO 
1SO.OO 
t9S.OO 
300.00 
4SO.OO 
69S.OO 
99S.OO 
40 00 
80.00 

99.95 
59.9S 
69.9S 
79 95 
89.95 @ 
2t.9S @ 
137.00 c 
170.00 Audiosource Stratos Ser. 2 © 
19S.OO Cable Talk Digital 3 © 
224.50 Cardas Audio Lightning © 
336.00 ChordCo Codac @ 
560.00 ChordCo Optichord 40.00 
790.00 ChordCo Prodac ® so oo 
894.00 DNM-Reson DIG100 @ 26.00 
1,144 DPA Opt1-l1nk 20.00 
2,17S DPA Digi-link © 2750 

54.99 Ecosse Ref MD2 71.50 
48.00 Harmonix HS-101DIG 240.00 

92.00 Insert Data line SOO © 24.9S 
119.00 Insert Optic 2.1 29.95 
169.00 Insert Data line 700 © 39.9S 
24.00 Insert Image 5.1 @ 44.9S 
58.00 lxos 10S � 2S.OO 
98.00 lxos 106 30.00 
144.00 Kimber Opt1-link so.oo 
2S9.00 Kimber llluminati DV-30 © 70.00 
412.00 Kimber llluminati D-60 © 325.00 
29 99 Kimber llluminati DX-50 © 3SO.OO 
SO.OO Kimber llluminati Orchid c 7SO.OO 
6SOO LAT International Dl-2o-D © 79.00 
19.9S Monster Datalink I 00 47.00 

t45.00 Monster lightspeed I 00 47.00 

Satisfaction Guaranteed 

We guarantee that you will be delighted 

with the performance of this cable, or you 

get a full refund. No quibble. No fuss. 

For full information of our extensive range, 

in c. Hi-Fi and Home Cinema cables, CD and 

contact cleaners, and equipment 

supports ... send for your FREE catalogue. 

Moth leyiine Datahnk @ 140.00 

Nordost Moonglo @ 15S.OO 
Nordost Silver Shadow @ 33S.OO 
Precious Metals SD3S @ 20.00 
Precious Metals SD 100 @ so.oo 
Precious Metals SD200 @ 110.00 
Precious Metals SD202 @ 14S.OO 
QED Qunex OT 30.00 
Roksan HDC-() ID @ 4S.OO 
Shinpy Digital @ 26S.OO 
Siltech Hf-6 © 145()1) 
Soniclink Green ® 6G.OO 
Supra lAC 44.9S 
Supra EFF-ID @ 4S.OO 
Supra DAC-XlR © 4S.OO 
T ara Prism D-1 @ S9.99 
Tara Prism D-2 @ 119.99 
Tara RSC Air Dig. 7S @ 34S.OO 
T ara RSC Air Dig. 110 ® 450.00 
T ara ISM The One Dig. @ 995.00 
Theta AT&T sso.oo 
Transparent Cable PDl @ 199.00 
Trichord Pulsewire 750 ® 75.00 
Vampire Wire DV1 @ 1SO.OO 
van den Hul Source HB @ 3S.OO 
van den Hul Videohnk © 70.00 
van den Hul AES-EBU 110 © 75.00 
van den Hul First © 40.00 
van den Hul Second c 1SO.OO 
van den Hul FiiSI Uttimate @ 180.00 
XlO Pro 104 @ 60.00 
XlO Ultra 4 @ 89.00 
XlO Rel2 c 180.00 
XlO Sig 4.1 @ 325.00 
XlO limited Ed'n @ 

AlR/Jordan QMM @ 500 
Argento Copper © 3S.OO 
Argento Copper Ref © 6S.OO 
Argento Silver © 125.00 
Argento Silver Ref © 380.00 
M Yam Church M2000 © 470.00 
Art Yam Church SOOO © 795.00 
Aud10 Note AN-D © 4.50 

Aud1o Note AN-B © 16.50 

Audio Note AN-l © 29.50 
Audio Note AN·SP © 150.00 
Audio Note AN-SPx @ 4SO.OO 
Audioquest Type 2 @ 3.00 
Audioquest Slate ® 1500 
Audioquest Bedrock @ 30.00 
Audioquest Gran�e ® 45.00 
Audioquest Gibraltar @ 65.00 
Audioquest Caldera @ 120.00 
Cable Talk Theatre 2.1 © 1.7S 
Cable Talk Rat 1 © 2.00 

"I hove never bought o cable which 
made such an obvious & significant 
improvement to the sound of my 
Hi-Fi system7 Mr R Qureshi, Buck� 

Order NOW on UK Freephone 0800 373467 Russ Andrews Accessories Ltd., 

Windermere Road, Staveley, 

Kendal, Cumbria, LAB 9PL, UK. 

Tel: + 44 (0) 1539 82SSO O  
Fax:+ 44 (O) 1S39 82SS40 
products@russandrews.com 
www.russandrews.com Or phone for OUr full prOdUCt Catalogue quoting ref:ACH0700 



F7,7i HI-FI 
!�:� ; HELP 

Let our experts help with 

your hi-fi problems. Send 

your query to 'Help' at 

the usual address. 

Cable Talk Talk 3.1 @ 
Cable Talk Flat 1 Biwire Q 
Cable Talk Talk 4 1 * 
Cable Talk Talk 3.1 B.vire © 
Cable Talk Flat 2 <' 

Cable Talk eoncef12 t 
Cable Talk Talk 4.1 Biwire * 9.00 
Cable Talk Rat 2 Brwrre © 10.00 
Cable Talk Symphony 3 © t4.00 
Cable Talk eoncen 2.1 B..,re © 16.00 
Cardas Audro 300B-Mrcrotwm Se @ 35.00 
Cardas Audro Quadlrnk-Five Se @ 59.00 
Cardas Audro Cross SC © 99.00 
Cardas Audio Hexlink-Five SC © 109.00 
Cardas Audro Hexlrnk Golden5 SC © 175.00 
Cardas Audro Golden Cross SC © 78900 
ChordCo Carnival * 3.00 
GhordCo M)1h • 
ChordCo Legend © 15.00 
GhordCo Odv=/ © 
DNM-Reson LSe (@) 
DNM-Reson LSCB 8 
Ecosse Ref FS2.16 © 1.75 
Ecosse Ref CS2.2 © 2.50 
Ecosse Ref CS2.3 © 3.75 
Ecosse Ref CS2.15 @ 5.75 
Ecosse Ref MS2.2 © t5.00 
Ecosse Rei MS2.3 © 20.00 
Ecosse Ref MS2.15 © 30.00 
Ecosse Ref US2 @ 450.00 
Electronurdrcs Monolrth 2020 @ 45. � 

Gale Xll05 © LOO 
Gale Xll89 
Gale Xl315 21,0 
Gale Xl160-2 P' Sr 
Gale Xl3 t 5-2 © 3.99 
Gamma Wonder Line @ 99.00 
Goertz MI @ t6.00 
Goertz M2 * '21' 

Goertz Big Boy @ 64.00 
Harmonix Harmonic-Strings 30.00 
Harmonix HS-10lT·l S6.00 
Harmonix HS-1015( 88.00 
lxos 607 © 2.00 
lxos 6004 © 3.00 
lxos Gamma 6003 � 
lxos 60S © 3.00 
�os Gamma 6006 © 5 00  
IGmber 4PR "" 
IGmber 4VS © 
IGmber 4TC 1'>. 
IGmber BTC 37 ro 

Kimber 4AG @ 394.00 
Kimber BAG @ 656.00 
LAT International SS 800 @ t6.00 
LAT International BIWIRE @ 23.00 
LAT International SS 1000 © 36.00 
Lieder Pad @ 133.00 
Lieder Bel Canto @ 188.00 
Lieder Spoor @ 253.00 
Lieder Straat @ 463.00 
Lieder Weg @ 663.00 
linn K20 © 40C 
linn K400 @ 10.00 
linn K600 @ IS.OO 
lumley Silver 12/2 @ 35.00 
lumley Silver 14/4 @ 40.00 
Monster XP Clear 2.20 
Monster XP Navajo 2.40 
Monster Superflat Mini 2.75 
Monster XP HP @ 3.70 
Monster Original @ 4.40 
Monster New Monster © s.so 
Narm NAC AS @ ' 

Nordost Octava @ 300 

Nordost 4-Rat @ 9.95 
Nordost Solar Wind Bi-wire @ 27.9S 
Nordost Blue Heaven Spkr @ 58.95 
Nordost Red Dawn @ tlO.OO 
Nordost SPM © 325.00 
Ortofon SPK I 00 @ 
Ortofon SPK200 @ 
Ortofon SPKJOO @ 
PHY·HP Speaker @ 40.00 
Precious Metals Sl32 © 7.50 
PreCIOus Metals Sl1 02 © }( 

Precious Metals Sl34 @ 15.00 
Precious Metals SL 104 © 20.00 
Precious Metals Sll 06 @ 30.00 
Precious Metals Sl108 © 40.00 

II·�IU=iliU•Uil JulyLAugust 2000 I 
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Profigold Silverflex LC8258 Q 4.00 XLO CDA t6/4 @ 8.60 
PrOWlre Out of Sight 8 1.19 XLO CDA ER-t I THX @ tl.62 
Puresonic OFe 7892 @ 1.20 XLO Pro 600 @ }( .60 
Puresonic OFe 7844 @ 1.65 XLO CDA ER-12 THX @ 23.24 
Puresonic OFe 784S @ 95 XLO Pro 1200 @ 33.20 
Puresonic OFe 7891 @ 2 85 XLO Ultra 6 @ 41.50 
Puresonic OFe 7816 @ 3.75 XLO Ultra lZ © 83.00 
Puresonic OFe 7832 @ 3.75 XLO Rel2 © 216.00 
Puresonic OFe 78t2 @ 3.75 XLO Sig 5.1 @ 398.00 
Puresonic OFe 7825 @ 6.95 XLO limited Ed'n @ 1,660 
Puresonic PSOee 7801 @ 9.50 
Puresonic PSOee 7802 @ 18.00 
Puresonic PSOee 7803 @ 27.00 
QED QED Micro @ 1.50 
QED QED Micro Bi·wire @ 3.00 
QED QED Mk 11 Bi-wire @ 4.85 
QED QED Srlver Annrv @ 5.00 
QED Profile 4x4 * 9 00  
QED Profile Silver 12 @ 15.00 
QED Genesis S'r Sprral © 30.00 
QED G's S'r Spiral B/W © 60.00 
Rega Speaker © 1.58 
Rega Se42 © 19.98 
Roksan HDe-o1S @ 6.00 
Shinpy Red Star 2 © 235.00 
Shinpy Black Star 2 © 375.00 
Shinpy Pulsar 2 @ 625.00 
Shinpy Quasar 2 1,245 
Shinpy Big Bang 2 © 4,250 
Siltech LS2·45 © 109.00 
Siltech FT-12 Mkl © 240.00 
Siltech l54-120 @ 549.00 
Srlver Sounds 12 Gauge © 15.00 
Silver Sounds 10 Gauge © 35.00 
Silver Sounds 8 Gauge © 75.00 
Silver Tone Silver-Sonic © 10.00 
Silver Tone Silver-Sonic HC © 15.00 
Silver Tone Silver-Voice © 55.00 

Audio Note 10 t == Audio T echnica AT-91 
Silver Tone Silver-Voice Ultra © 85.00 Audro Techmca AT-9SE 
Soniclink AST60 @ 2.50 Audio Technica AT-I tOE MM 
Sonrclrnk AST75 © 2 '15 Audio Technica AT4SOE MM 
Sonrclrnk AST200 © '95 Audio Technica AT440ML MM 
Soniclink AST200x2 © 9.95 Benz·Micro MQOEII MC 70 
Soniclrnk 5300 © 18.00 Denon Dllto MC 7 

Soniclink S130X2 © 20.00 Denon DL160 MC 90 

Soniclink S300x2 © 40.00 Denon Dl103 MC 100 

Soniclink S900 © 60.00 Goldnng Elan M 2l 

Soniclink S600X2 @ 80.00 Goldrrng Elektra MM 30 
Soniclink Black Rhodium 4 © 1,000 Goldring I 006 MM 65 
Strarght Wrre Duo * 3.00 Goldrrng 10t2GX M 85 
Strarght Wrre Rhythm © 600 Grado Prestige Black MM 49 
Stra�ght Wrre Quartet © 8.00 Grado Prestige Green MM 59 
Supra Classic 2.5 © 2.49 Grado Prestige Blue MM 69 
Supra line 2.5 Rex © 3.49 Grado Prestige Red MM 99 
Supra Classic 4.0 Q 3.95 N'ham Tracer I MM 98 
Supra Rondo 4x2.5 © 4.95 Ortofon OM 3E MM 16 
Supra Classic 6 © 4.95 Ortofon OM SE MM 20 
Supra Ply 2.0 © 4.9S Ortofon OM to MM 30 
Supra Line 4.0 Rex Q 4.95 Ortofon SIO M 
Supra Ply 3.4 © 6.95 Ortofon OM DJ MM 50 
Supra Ply 34/S © 795 Ortofon OM 20 MM 70 
Supra Quattro 4x4 © 8.95 Ortofon 520 M 
Taperwire 418 @ 700 Ortofon MC t Turbo MC 75 
Taperwire 212 @ t6.00 Ortofon Concorde DJ MM 80 
Tara Klara © 2 95 Ortofon OM 30 MM 90 
Tara Prism 2+2 @ 795 Ortofon 530 M 10v 

Tara Prism Nexo @ 9.95 Pickering TE-15 MM 20 
Tara Prism Bi-Wire @ t8.00 Pickering VE-15 MM 25 
Tara RSC Prime 500 t!!J 36.00 PickeringH MM 25 
Tara RSC Prime 1000 @ 73.00 Pickering VIS-DJ MM 28 
Tara RSC Ref Gen/2 @ 11800 Pickering Tl·E MM 35 
Tara RSC Prime 1800 @ 150.00 Pickering Tl-2E MM 45 
Tara RSC Digital 75 @ 230.00 Pickering XV15-625E MM 50 
Tara RSC Air 2 @ 291.00 Pickering XV15·15Q-DJ MM 50 
Tara RSC Air 1 @ 466.00 Pickering Tl-2-S MM 55 
Tara ISM The Two @ 708.00 Pickering XV15·757S MM 60 
Tara ISM The One @ 941.00 Pickering XV15·625DJ MM 60 
TCI Python © 7.99 Pickering XV15·1800S MM 70 
Tech + link SPC 79 @ 1.20 Pickering Tl3S MM 80 
T ownshend lsolda � SO.rJO Pickering XEV· 300 I E MM 95 
Transparent Cable Musichord @ 11.00 Pickering Xll-3500 MM lOO 
Transparent Cable The Wave © 23.00 Pickering Tl-4-S MM 100 
Transparent Cable Music Wave @ 25.00 Rega Bras M 4" 

Vampire Wire SC-384 © ti.OO Rega RB78 M 42 
Vampire Wire SC·SS4 © tS.OO 
Vampire Wire ST-1 @ 30.00 

Rega Super Bias =M 64 
Rega Elys 89 

Vampire Wire SC-1108 @ 30.00 Shure S05C MM 36 
Vampire Wire ST-11 @ 48.00 Shure M44G Pro MM 45 
Vampire Wire ST-Ill @ 73.00 Shure M447 Pro MM 53 
van den Hul Skyline HB © 3.99 Stanton SOOAL II MM 35 
van den Hul Snowline @ 5.49 Stanton SOOEL MM 44 
van den Hul Skytrack HB @ 5.99 Stanton 680Al/X MM 59 
van den Hul Clearwater @ 7qg Stanton 680El/X MM 74 
van den Hul Snowtrack © t0.99 Sumiko Oyster MM 30 
van den Hul Royal Jade © t0 99 Sumiko Black Pearl MM 50 
van den Hul C51Z2 HB @ 13 49 Sumiko Pearl MM 70 
van den Hul Cleartrack @ 14.99 Sumiko Blue Point MC lOO 
van den Hul D352 HB @ 21.00 
van den Hul Teatrack HB @ 23.99 OVER £100 

van den Hul SCS 12 @ 36.00 
van den Hul Magnum HB @ 40.00 Allaerts MCI Eco MC 850 
van den Hul The Wrnd HB @ 4400 Allaerts MCI B MC 1,295 
van den Hul Revolu!Jon HB Q 80.00 Allaerts MC! B Mkll MC 1,99S 
van den Hul Revelation HB @ 120.00 Allaerts MQ Finish MC 2,995 
van den Hul The Third @ 1,000 Audio Note 102 MM 139 
XLO CDA 16/2 @ 4.45 Audio Note Soara MC 795 
XLO CDA ER-14 THX @ 5.81 Audio Note IOIV MC 1,095 

Audio Note IOltd MC 4,500 
Audro TechnKa AT-OC9ML MC 
Audro Technica AT·33PTG MC 489 
Benz-Micro The Glider MC 600 
Benz-Micro Reference MC 1,100 
Benz·Micro Reference Ruby MC 1,500 
Benz-Micro Ruby Open Air MC 1,600 
Clearaudio Alpha Mk 2 MM t35 
Clearaudio Beta Mk 2 MM t90 
Clearaudio Beta-S Mk 2 MM 250 
Oearaudio Virtuoso MM 295 
Oearaudio Sigma MC 590 
Oearaudio Gamma-S MC 810 
Oearaudio Victory MC 960 
Oearaudio Signature MC 1,540 
Clearaudio Accurate MC 2,515 
Clearaudio Insider MC 5,165 
Clearaudio Insider Ref. MC 6,8t0 
Denon Dl304 MC 
Dynavector tOX411 MC 189 
Dynavector DV20XH MC 299 
Dynavector DV·20XL MC 2"l 
Dynavector DV20Xl MC 299 
Dynavector 17D2 MC 4'0 
Dynavector XX·ll MC 
Dynavector XX-I MC Q< 0 

Dynavector T e-Kaitora MC 1,698 
Goldrrng 1022GX 10S 
Goldring Eroica LX MC 120 

Goldnng Erorca MC 120 
Goldrrng t042 riO 

Goldrrng Elrte MC 235 

Grado Prestige Silver MM \19 
Grado Prestige Gold M t49 

Koetsu Red T MC 1.359 
Koetsu Red K Sig MC 1,899 
Koetsu Urushi MC 1,999 
Koetsu Signature MC 2,999 
Koetsu Gold PR MC 5,498 
Linn K9 125 

Linn Klyde MC 500 
Linn Arkiv MC 1,000 
London Oecca Maroon 299 
London Decca Gold MM 359 
London Oecca Maroon Op MM, 379 
London Decca S Gold 4�9 
London Oecca Gold Dp M 439 
London Decca S Gold Dp MM 519 
London Decca Jubilee MM 999 
lyra lydran Beta MC 599 
lyra ClaVls Da Capo MC 995 
lyra Parnassus DCt MC 1,895 

N'ham Tracer 11 MM 310 
N'ham Tracer Ill MM 410 
N'ham Tracer IV MM 660 
Ortofon MC15 Super 11 MC '40 
Ortofon 540 140 
Ortofon MO Turbo MC 150 
Onofon MQ5E MC ()( 

Ortofon MQ5Fl MC 2 c 

Ortofon MC! 0 Supreme MC .l 

Ortolon MC20 Supreme MC 4SO 
Ortofon MOO Supreme MC 55t 
Ortofon MC200011 MC 800 
Ortofon MC Rohmann MC 1,000 
Ortofon MOOOO 11 MC 1,200 
Ortofon MC Jubilee MC 1,250 
Ortofon MC7500 MC 2,000 
Pickering TL · 3003 t45 
Pickering Xll-4500 t50 
Pickering Tl-4004 17S 
Pickering XSV-5000U 200 
Pickering Xll-7SOO 200 
Pickering Tll-75()()-S 200 
Rega Super Elys 150 
Rega Exact 27S 
Reson Mica 195 
Reson Reca nu 

Reson Aciore MC 330 
Reson Etile MC 485 
Reson lexe MC t,300 
Roksan Corus Black 145 

Roksan Shiraz MC 99S 
Shure VISXMR MM 295 
Stanton 890Al/X MM 120 
Sumrko Blue Pomt Speoal MC 2SO 

Transfiguration Esprit MC 950 
Transfiguration Spirit MC 950 
Transfiguration Temper Supreme MC 2,250 



van den Hul DDT-11 
van den Hul MC-10 
van den Hul MC-One 
van den Hul MC-ONE Super 
van den Hul MC-Two 
van den Hul The Frog Low o/p 
van den Hul The Frog HO 
van den Hul Grasshopper IIISLN 
van den Hul Grasshopper IIISLA 
van den Hul Whrte Beauty 5-X 
van den Hul Whrte Beauty HO 
van den Hul Grasshoppe.-IIIGLN 
van den Hul Grasshopper IIIGLA 
van den Hul Grasshoppe.-IIICMN 
van den Hul Grasshopper IIICHN 
van den Hul Grasshopper IVGLA 
van den Hul Black Beauty 
Wilson Benesch Matrix 

Anston WX-51 o 
Denon DRM-555 
Denon DRW-585 
H/K DCS20 
JVC TD-X372BK 
JVC TD-R472BK 
Kenwood KX-W4080 
Kenwood KX-3080 
Kenwood KX-W6080 
Kenwood KX-5080S 
Marantz SD-455 
Marantz SD-S7 
Onkyo K 185 
Pioneer CT-S250 
Pioneer CT-W205R 
Pioneer CT-WSOSR 
Pioneer CT-S4SOS 
Pioneer CT-W606DR 
Sony TC-WE435 
Sony TC-KE230 
Sony TC-WE635 
Sony TC-KB820S 
Sony TC-WE835 
Teac W-416 
Teac V-615 
Teac RH-300 
Teac W-790R 
Teac V-1050 
Teac RH-500 
T echmcs RS-BXSO 1 
Technics R5-TR373 
Technics R5-TR474 
Technics R5-Al6 
Yamaha KX-393 
Yamaha KX-W321 
Yamaha KX-493 

OVER £lOO 

Denon DRM-740 
H/K TD420 
JVC TD-V662BK 
JVC TD-W718BK 
NAD 613 
NAD 614 
NAD 616 
Nakamich1 DR-10 
Onkyo TA 6110 
Onkyo TARW 211 
Onkyo TARW 311 
Onkyo TA 6310 
Onkyo KR 609 
Onkyo KW 606 
Onkyo TARW 411 
Onkyo K 611 
Pioneer CT-SSSOS 
Pioneer CT-W806DR 
Pioneer CT-SSSOS Precision 
Pioneer CT-S830S 

600 
750 
900 

70 
150 

� 200 
200 
170 
200 
160 
160 
200 
200 
170 
199 
200 
150 

� 160 

� 180 
200 

� 200 
� 130 

130 
150 
180 
200 
100 
130 
160 
170 

3·H 180 
� 200 
� 170 

� 180 

� 200 
3·H 200 

130 
170 
180 

3·H 210 
250 

3·H 270 
300 
230 
170 
300 

3·H 800 
130 

..... 170 

� 320 
330 
350 

� 370 

� 370 
3·H oU 
3·H 250 

>00 

3·H 340 
3·H 500 

HI - FI PRICE GUIDE 

Pioneer CT-95 3·H 1,000 
Rolel RC960BX 250 
Sony TC-KA6ES 3·H 600 
T+A CCJ200R � 3·H 1,180 
Teac W-860R � 230 
Teac W-wo<JR � 

T eac V-6030S 
T eac V-8030S 
T echmcs R5-Al7 
Technics R5-TR575 
Yamaha KX-580SE 

Ariston CDX700 
Ariston CDX71 0 70 
Ariston CDX720 80 
Cambridge CDS 100 
Cambndge D 1 oo 120 
Cambndge CD4 llil10 150 
Cambndge CD4SE llil10 200 
Cambndge DSOO llil10 200 
Denon DCD-435 lO 
Denon DCD-655 80 
Denon DCD-735 130 
Eclipse CD101a 40 
H/K Fl8350 a .. llillO 100 
H/K HD710 IIiJlO 130 
JVC XL-V120BK 110 
JVC Xl-VllOBK 120 
JVC XL-V230BK 140 
JVC XL-F116BK E• 180 
JVC XL-F116BK E• 100 
JVC XL-Z574BK 250 
Kenwood DP-1080 110 
Kenwood DP-2080 130 
Kenwood DP-R3090 E• 140 
Kenwood DP-R4090 5 .. 160 
Kenwood DP-3080 71 
Kenwood DPF-3010 180 
Kenwood DP-R6090 5• 200 
Kenwood DP-4090 llil10 150 
Marantz CD-38 130 
Marantz CDSOOO llil10 '50 
MaraniZ C(-)8 100 
Marantz CD-48 llil10 200 
MaraniZ CD-57 llil10 230 
MaraniZ CD-6711 llil10 710 
NAD CS20 llil10 170 
NAD 511 170 
NAD 510 100 
NAD 514 llil10 150 
NAD 523 = .. 250 
NAD 512 IIiJlO 210 
Onkyo DX-7222 110 
Pioneer PD-1 06 130 
Pioneer PD-206 150 
P10neer PD-S507 1'10 
Pioneer PD-F606 5• 100 
Pioneer PD-M603 55• 100 
Pioneer PD-F706 a• 250 
Sansui CD220 120 
Sherwood CD-4030R 180 
Sherwood CDC680 §• llil10 180 
Sherwood CDC6050R 55• llillO 180 
Sony CDP-XE220 90 
Sony CDP-XE330 IOU 
Sony CDP-M305 120 
Sony CDP-XESJO 10 
Sony CDP-CE335 a .. 160 
Sony CDP-XB720E llillO 100 
Sony CDP-CXS7 §• 250 
Synergy CDJ121 o 120 
Teac CDP-1120 100 
T eac CD-P1820 130 
Teac CD-P1440 200 
T eac CD-P3450SE 200 
Teac PD-D2400 §• 200 
T eac PD-HSOOi IIiJlO 240 
Techmcs SL-PG390A llil10 10 

Technics SL-PG490A 
Technics Sl-PG590A 
Technics SL-PD6 
Technics Sl-PD8 
Technics SL-PS670D 
Technics Sl-PS770D 
Yamaha CDx-396 
Yamaha CDC-575 
Yamaha CDX-496 
Yamaha CDC -675 
Yamaha CDX-596 

£251 TO £500 

Arcam Alpha MCD 
Arcam Alpha 7 SE 
Arcam Alpha 8SE 
Cambridge CD6 
Cyrus dADl.S 
Denon DCD-835 
Denon DCM-260 
Denon DCD-ISSOAR 
H/K HD740 
H/K Fl8550 
H/K HD760 
JVC Xl-Z674BK 
Kenwood DP-R7080 
Kenwood DP-9090 
Kenwood DP-5090 
Kenwood DP-7090 
Marantz CD-67SE Mkll 
Marantz CD6000 OSE 
Marantz CC-870 
MaraniZ CD-631\KI 
Mus1cal Fidelity EGO 
Mus1cal Fidelity A2 CD 
Mus1cal Fidelity E624 
Myryad T-10 
NAD 513 
NAD C540 
NAD 515 
NAD 514 
NAD 517 
Nakamichi MBIO 
Onkyo DX 7210 
Onkyo 021 
Onkyo DXC 320 
Onkyo OX 7510 
Onkyo CM 716 
Parasound (/DP-1000 
Phllips DVD750 
P10neer PD-S707 
Pioneer PO-F805 
Pioneer PD-S705 
P10neer PD-F906 
Pioneer PD-S904 
Pioneer P0-5505 Precision 
Rega Planet 
Roksan Kandy 
Rotel RCD-951 
Rotel RCD-971 
Rotel RCC-955 
Sony CDP-XB930E 
Sony CDP-()(JSO 
Sony CDP-XA20ES 
Sony CDP-X3000ES 
Sony CDP-CX260 
Synergy CDJ20 I 0 
Technics SL-MC7 

£501 TO £1000 

Acurus ACDll 
Alchem1st Nexus 
Arcam Alpha 9 
Audio Analogue Pagamm 
Audio Note CDI 
Aud10 Note AN-CD2 
Audiomeca Obsession 
AV\ S2000MC 24 Ref 
Creek CD4l 
Cyrus dAD3 
Cyrus dADJ Q24 
Denon DCD-16SOAR 
DPA Renaissance int CD 
HellOS Model 3 
Helios Model 2 
Linn M1m1k 
Linn Genki 
Magnum CD2020 
Marantz CD-17 
Musical Fidelity X-RAY 
Musical Fidelity A3 CD 
Myryad Cameo 
Myryad T-20 
Myryad MCI 00 
Pioneer PDS-o6 
Quad 99 
R-20 D20 
Roksan Casp�an 
Rotel RCD-991 
Sony CDP-XASSSES 
Sugden Audition 
Talk Electronics Thunder 1 
Talk Electronics Thunder 2 
Talk Electromcs Thunder 3 
Teac VRDS-8 
Teac VRD5-9 

a .. 
a .. 

a .. 

a .. 

�· 

55 .. 

§• 

E• 

E• 

E• 

§• 

55• 
e .. 

5$11> 

5• 

§§ .. 

a .. 

� .. 

5• 

55• 

S• 
§ .. 
5• 

llil10 100 
llil10 120 
llillO \40 
llillO 160 
llillO 0\ 

llillO 750 
llillO 130 
llillO 180 
llil10 180 
llil10 230 
llillO 230 

llil10 
llil10 
IIiJlO 
IIiJlO 
llil10 
llil10 

llil10 
llil10 
llil10 300 
llil10 
llil10 {); 

llil10 300 
llil10 300 
llil10 

llil10 

llil10 

llil10 3\ 
llil10 400 
llil10 lW 

llil10 I 

llil10 50(1 
llil10 100 
llil10 400 

290 
llil10 32 

llil10 350 
llillO 370 

llil10 

llil10 

llil10 

llil10 

llillO 

llil10 

llil10 
300 

llil10 ()(, 
loO 

llil10 4()1) 
llil10 '6r 

475 
llil10 

llil10 

llil10 4 
500 

llil10 ()( 
350 

llil10 

llil10 ;o 
500 
300 

llil10 300 

llil10 899 
llilto n 

llil10 800 
llil10 50 
llil10 >99 
llil10 999 
llil10 999 
llil10 999 
llillO 599 

601 
.or 

llil10 7110 
llil10 950 
IIiJlO '00 
llii1D qso 

llil10 875 
995 

llillO 595 
llil10 00 
llil10 799 
llil10 dllv 
llil10 580 
llil10 600 
llilto •oo 

llil10 550 
650 

llillO 7110 
IIiJlO &95 
llil10 750 
llil10 1,000 

649 
.so 
?no 

1,00< 
ml10 '100 
llil10 

T eac VRDS-2SX 
T nchord Genesis 
Trichord DigiJal Jukebox 25 
T richord Digilal Jukebox so 
T richord Digital J'box I 00 
T richord Revelation 
YBA Complete 
YBA SpeCial 

OVER £1000 

Acoustic Precision Eikos 
Advantage CDIS 
Alchemist Kraken CD 
Alchemist Forseti lnt 
Alchemist Forseti 
Arcam FMJ CD23 
Audio Analogue Maestro 
Audio Research CD2 
Audiomeca Keops 
Audiomeca Talisman 
Audiomeca Talisman SE 
Balanced VK-05 
Cary CD-301 
Classe CDP-.3 
Conrad-Johnson DF-2 
Conrad-Johnson DV-2b 
Copland CDA-266 
Copland CDA277 
Copland CDA289 
Copland CDA288 
Cymbal CDP12 
Densen B-400 
Exposure CD Player 
Helios Model I 
Helios Stargate 
Jadis Orchestra 
Krell KAV250cd 
Krell KAV300cd 
Krell KPS25s 
linn lkemi 
Linn Sondek CD 12 
MaraniZ CD-17KIS 
MaraniZ CD-7 
Levinson 39 
Mclntosh MCD7009 
Meracus Tanto 
Meracus Imago Player 
Meridian 506 
Mend�an 508 
Myryad MCDSOO 
NAD 5500 
Na1m CD3.5 
Naim CDX 
Na1m NACDSII/XPS 
Oracle CD Player 
Pink Triangle Numeral 
Pink Tnangle LJJaural 
Proceed CDP 
R-20 D302 
Resolution CDSO 
Roksan Attessa-DP3P 
Sheame Phase 7 
Sherwood CD 1 
Son1c Front1ers Anthem COl 
Sonic Frontiers SFCD-1 
Sony SCD-1 
T+A CD12JOR 
T+A CDI220R 
TAG Mclaren CD20R 
Theta Miles SE 
Tube Tech fusion 
Tube Tech Fulcrum 
WadJa 860x 
XTC CDP-1 
YBA lntegre a 
YBA CD3a 
YBA CD2a 
YBA CD la 

Alchemist Forseti Drive 
Altis CDT III 
Aud10 Note CDT Zero 

E• 
·§ .. 
E• 

=· 

llil10 ,0 

llil10 569 
llil10 619 
llil10 669 
llillO 719 
llil10 819 
llil10 649 

69> 

llil10 
llil10 

1,249 
llillO 1,995 
llillD 1,100 
llil10 1,100 
llil10 3,399 
llil10 1,500 
llillO 2,150 
llillO 2,300 
llil10 
llil10 2,350 
llil10 9 

1,695 
2,495 

llil10 Q 

llil10 1,649 
IIiJlO 
llil10 '• 

llil10 1,)90 
llil10 1,280 
llil10 , 

llil10 1,250 
llil10 2,250 

llii1D 1,345 
llil10 2,490 
llil10 3,599 
llil10 19,995 

1,950 
llil10 12,000 
llil10 

llil10 

llil10 4,995 
llillO 3,699 
llil10 

llil10 4,495 
llil10 ,I 

llil10 
llillO 'I)( 

llil10 1110 
1.J5fl 
2,200 

' ) 
llil10 9,499 
llil10 1,049 
llil10 2() 
llil10 30' 

llil10 1,500 
llil10 1,9'; 

llil10 

llii1D 1,499 
llil10 

llil10 ;9• 
llil10 3.799 
llil10 2,700 
llillO 1.185 
llil10 1,540 
llil10 '•' 0 
llil10 2,390 
llil10 
IIiJ10 8' 
llil10 ,1<j 

llil10 J• 

llil10 1,095 
llil10 1,850 
llil10 2,950 
llil10 

llil10 1,100 
llil10 4,995 
llil10 

!July/ August 2000 lfjijijli:teHiMi,gi 



Audio Synthesis Transcend Decade 
Audiomeca Damnation 
Audiome<:a Damnation SE 
Audiomeca Talisman 
Audiomeca Talisman SE 
Audiomeca Talisman DOB 
Conrad-Johnson OR· I 
DPA Enlightenment Drv 
Jadis JD3 
Jadis JDI 
Linn Kank 
levinson 37 
Levinson 31.5 
Meracus Imago 
Muse Model 5 
Muse Model S 
Orade CD Drive 
P�nk Tnangle C.rdrnal ll 
Rega Jupner 
Resolution VT%0 
Roksan Attessa-DP3 
Sonic Frontier; Transport 3 
T+A CMI200R 
TAG Mclaren CDT20R-T2l 
T eac VRDS·T I 
Teac P-30 
Theta Pearl 
Theta Jade 
Thorens TCD-2000 
T richord Digrtal Turntable 
Wadia 8 
Wadia 20 

Altis Reference 
Audio Note DAC Zero 
Audro Note DACI 
Audio Note DAQ 
Audio Note DAO 
Audio Research DACS 
Audio Research DAO Mkll 
Audio Synthesis DAX Decade 
Audiolabor 531 
Audtomeca Elixir 
Audiomeca Ambrosia 
Boulder 2020 
C.ry CD-303 
Chord DSC900E 
Chord DSCIIOOE 
Chord DSC t500E 
Conrad-Johnson D/A-3 
Conrad-Johnson D/A·2b 
dCS Elgar 
DPA little Brt 3 
DPA Renaissance DAC 
DPA Enlightenment DAC 
DPA SX128 
DPA SX256 
DPA SX512 
Harmonix Reimyo OAP· 77 
Jadis JS2 
Jadis JSI 
lFD DAC2 
lFD DAO 
linn Numerik 
Levinson 360 
Levinson 3605 
Levinson 30.6 
Meracus Auriga 
Meracus Flagrare 
Meridian 566 

E) 

E) 

E) 
0 

0 
0 
0 

0 

E) 

0 

0 

E) 

E) 

C) 

0 

0 

illJ10 

illl10 
illl10 

illl10 

illl10 
illl10 

illl10 
illl10 

illl10 

illl10 
illl10 

illl10 

illl10 

illl10 
illl10 
illl10 
illl10 
illJ10 

illl10 598 
illl10 3,500 
illl10 1,295 

5,999 
illl10 875 
illJ1D 
illl10 

illl1D 

illl10 

illJ1D 
illl1D 

illl10 

illl1D 

illl1D 

1,099 
1,750 
2,335 
3,999 
2,995 
7,550 
799 

1,850 
21,000 
2,695 
2,040 
2,815 
4,895 
t,l95 
t,990 
8,500 
325 
595 
8SO 

2,000 
4,000 
8,000 
2,790 
2,499 
6,990 
1,950 
3,000 
1,500 
4,39S 
6,895 
6,495 
1,295 
2.495 
1,095 

II•ZIUiili:I•Uil JuiYLAugust 2000 I 

HI - FI PRICE GUIDE 

Muse Model 2 
Muse Model 2 Plus 
Muse Model 2/96 
Musical Fidelity X-Aa 
Mu�cal Fidelrty X·24K 
Musical FideliTy X·DAC 
Onkyo OX 7310 
Rega lo 
Resolution 092 
Roksan Attessa·DA2 
Sonic Frontiers Processor 3 
Sumo Theorem IlB 
Teac D-Tl 
Theta Chroma 396 Std 
Theta Pro Geny 
Theta Pro Prime lla 
Theta Pro Basic Ilia 
Theta Casablanca lS 
Thorens TDA-2000 
T nchord Pulsar Ser One 
Tube Tech Fulcrum Xport 
Wadia 12 
Wadia 15 
Wadia 64.4 
Wadia 16 
Wadia 7 
Wadia 9 
Woodside DVAC·IS 

Kenwood OM· 7090 
Kenwood DM-9090 
MarantzCM635 
Marantz DR700 
Onkyo MD-121 
Onkyo MD t22 
Philips CDR770 
Philips CDR775 
Philips CDR570 
Philips CDR95 t 
Pioneer MJ-0707 
Pioneer PDR-509 
Pioneer PDR·W739 
Pioneer PDR·555RW 
Pioneer PDR-D4 
Pioneer D-05 
Pioneer PDR-os 
Pioneer o-css 
Sharp MD-RI Mkll 
Sharp MD·R3H 
Sharp MD·R2 
Sharp MD-MS200H 
Sharp MDXV300H 
Sony MZ-R55 
Sony MDS-540 
Sony MZ·R37 
Sony MZ-R5ST 
Sony MDS·JE530 
Sony MDS·JB930 
Sony MD5-JA20ES 
Sony MD5-JA555ES 
Teac MDH300 
T eac MD·HSOOi 
Teac MD·S 
Teac MD-5 
Teac MD·IO 
T raxdata T raxaudro 900 
Yamaha MDX-595 
Yamaha CDR-S\000 

E) 

E) 

0 
0 

0 

0 

€) 

1,530 
3,790 
4,750 
7,395 
9,995 
12,790 
1,499 

600 
499 
500 
sso 

500 
600 

IWD 450 

MD 700 

I 
199 
300 
399 
480 
700 
900 

1,000 

DAT $ 2,000 

MD ISO 

MD 300 

MD 300 

MD $ 350 

MD 1,000 

MD � t 

MD I 

MD mll! 
MD mll! I 

MD 200 

MD 300 

MD 500 

MD 650 

MD 300 

MD 350 

MD 600 

MD 600 

MD 900 
399 

MD 230 
400 

Aural Envelope DX200 D � 20 
Aural Envelope DX220 D � 30 
Beyer DTI31 D 'i 29 
Beyer DTI31TV D 'i 32 
Beyer ons D 'i 34 
Beyer DT231 D � 40 
Hama Sl273 D � 20 
Hama Sl275 D � 25 
JVC HA·CDBS D 'i 18 
JVC HA-0525 D � 20 
JVC HA-F65 D lil 20 
JVC HA-0626 D � 25 
Kenwood KPM· 310 D lil 18 
Ken wood KPM-41 0 D � 25 
Maxell HP· 2000 D � 20 
Pioneer SE-A40 D lil 20 
Pioneer SE·A20V D 11 23 
Pioneer SE·M2SO D lil 25 
Pioneer SE-M350 D � 30 
Sennheiser H056 D 'i 18 
Sennheiser HD433 D 'i 20 
Sennheiser HD400 D 'i 25 
Sennheiser HD470 D "' 35 
Sennheiser HD60TV D "' 40 
Sony MDR-250V D � 18 
Sony MDR-A34l D 'i 18 
Sony MDR-ED228lP D 'i 18 
Sony MDR·G52lP D 11 20 
Sony MDR·E848lP/MP D "' 20 
Sony MDR-ED238Ml D 11 22 
Sony MDR·G56V D "' 25 
Sony MDR·G62lP D "' 25 
Sony MDR·G59G D "' 30 
Sony MDR·G72lP D "' 30 
Sony MDR·V300 D lil 30 
Sony MDR·IF130K D "' 30 
Sony MDR·EX70lP D � 3S 
Sony MDR-ED268lP D 'i 35 
Stanton ST Pro D lil 25 
Technics RP-F200 D il 25 
Technics RP·F400 D lil 30 
Technics RP-F500 D lil 40 
Vivanco SR250 D lil 20 
Vivanco FMH 3000 D a 30 
Vivanco IR5800 D "' 30 

OVER £41 

AKG K301 D 'i 70 
AKG K240DF D "' 100 
AKG K2221R D � 100 
AKG K401 D 'i 120 
AKG KSOI D "' ISO 
AKG K3331R D il ISO 
AKG K4441R D lil 180 
AKG K290S D lil 250 
AKG KIOOO D 'i 700 
Audio Technica ATH910PRO D � 80 
Audio Technica ATHD40FS D lil 100 
Audio Technrca ATH·M40 D .. 120 
Audio Technica ATH911 D "' 120 
Beyer DT331 D 'i 70 
Beyer DT431 D 11 80 
Beyer DT433/863 D !tii lOO 
Beyer DT531 D 'i ttO 
Beyer DT831 D 'i 135 
Beyer DTIOO D lil 160 
Beyer DT931 D "' 180 
Denon AH-0210 D lil 45 
Denon AH-0650 D � 95 
Denon AH-0750 D .. 130 
Grado SR60 D '11 79 
Grado SR80 D '11 100 
Grado SRI2S D '11 ISO 
Grado SR225 D '11 200 
Grado SR325 D '11 300 
Grado RS2 D "' 495 
Grado R51 D "' 695 
Hama Sl276 D lil 50 

Hama IR Cordless D � 60 
Jecklin Aoat Model I D "' 79 
Jecklin Aoat Model 2 D "' 99 
Jecklin Aoat ElS E "' 399 
JVC HA-0727 D � 43 
JVC HA·DSO .. 45 
JVC HA·W60 Q .. 49 
JVC HA-0910 D WO 65 
NC HA-W200RF D lil 7S 
JVC HA-OX I D lil 200 
JVC HA·DX3 D lil 250 
JVC HA·D I 000 D lil 250 
JVC HA·F25 D lil 699 
Koss TD/80 D i 50 
Koss R/100 D '" tOO 
Pioneer SE·MSSO D lil 50 
Pioneer SE·M750 D lil 60 
Precide Ergo Model I D "' 120 
Precide Ergo Model 2 "' 140 
Sennheiser HD200 D lil 50 
Sennherser IS 380 D i 50 
Sennheiser HD490 D "' 50 
Sennheiser H0495 D "' 60 
Sennheiser HDSOO D "' 70 

Sennheiser RS30 D � 70 
Sennheiser R$40 D � 80 
Sennheiser HD270 D lil 80 
Sennheiser HD25 SP D � 90 
Sennheiser HD570 Symphony D 11 90 
Sennheiser R$60 D � 120 
Sennheiser HD265 linear D � 125 
Sennheiser HOC 4S1·t D 11 130 
Sennheiser HD25011 D !a ISO 
Sennheiser HD25·13 D � 160 
Sennheiser H0590 D 'i 160 
Sennheiser RS80 D � 160 
Sennheiser HD25 D � 160 
Sennheiser HD 580 P'cision D 11 200 
Sennheiser HD600 D 11 250 
Sennheiser HE60/HEV70 E 11 998 
Sennheiser Orpheus E "' 9,6S2 
Sony MDR·VSOODJ D � 50 
Sony MDR-RF830RK D � 60 
Sony MDR-V700DJ D il 100 
Sony MDR-077 D � 130 
Sony MDR·Fl D "' 200 
Sony MDR-CDI700 D li 200 
Sony MDR-055000 D 'i 400 
Stanton DJ Pro 101/HB D lil 6S 
Stanton DJ Pro I 000 D lil 9S 
Stanton DJ Pro 1001 D � 150 
Stax SR-0001 E 'i 280 
Stax SR·lambda Nova C E 'i 370 
Stax lambda Nova �c E 11 449 
Stax SR·lambda Nova S E 'i 450 
Stax Omega E 'i \,896 
Technics RP-F800 D lil 50 
Technics RP-HCIOO D il 55 
Vivanco SR650 D "' 45 
Vivanco SR750 D "' 50 
Vivanco SRBSO D lil 
Vivanco FMH7980 D .. 
VNanco SR950 D 'i 

Aavik Furnrture M 350 
Alphason SM 17 49 
Alphason VSM 17 85 
Alphason GSM 17 85 
Alphason GMVI P tto 

Alphason Rl7/17 3 120 
Alphason GMH t P I ISO 
Alphason VRll/17 3 190 
Alphason GRI7/17·AS 4 275 
Apollo Soprano 275 
Arcici Air Head 1 275 
Arcici Air Head 2 425 
Arcici Air Head TNT 725 
Arcici Suspense 4 4 1,695 
Arcid Suspense 5 5 1,895 
Atacama Europa 4 240 
Audiophile Base o I 79 
Audiophile S4Tt20 280 
Audiophile S4Tl20P 560 
Audiophrle Fumrture Base nlS 

Avrd lsoschelf 1,100 



BCD Model I 006/8 795 
BCD Model I 000 1,250 
Custom Design Aspect 650 250 
Cuslom Design Aspect 850 280 
Custom Design e'lite ES 280 
Custom Design Aspect SOOAV 290 
Custom Design e'lite XES 300 
Custom Design e'lrte AVE 350 
Deadrock 70 I 60 
Deadrock 802 90 
Oeadrock 703 130 
Oeadrock 705 230 
Oeadrock 704 <>0 
Elemenial lsotube XI 169 
Elemenlal lsotube BS 199 
Elemenlal lsotube TS 209 
Elemenlal lsotube IS 209 
Elemental Relerence B I 329 
Elemenlal lsotube X2 379 
Elemental lsotube X3 489 
Elemenlal Reference BS 499 
Elemental Reference X I 499 
Elemental Reference TS 549 
Elemental Reference IS 549 
Elemenlal Reference X2 799 
Elemenial lsotube X4 0 9 
Elemenlal lsotube X4/Ref 1 199 
Elemental Reference X3 1,199 
Elemental lsotube X4Rse 1,349 
Elemental Reference X4 1,599 
Fi-Rax R4 399 
Finile Elemente A03 pagode 479 
Finite Elemenle E03 pagode 649 
Finile Elemenle HD03 1,995 
Frameworks H 175 139 
Frameworks FS 1 150 
Frameworks HSOO 265 
Frameworks FT2 285 
Frameworks FT3 350 
Frameworks H700 355 
Frameworks H900 389 
Impulse \so-plate 190 
JPW 3 Tier 80 
JPW 5 Tier 100 
Linn K.3000 85 
Mana Sound Frame " 
Mana Mini Table ISO 
Mana Power supply !able 150 
Mana Reference flat top ISO 
Mana Sound Shelf 175 
Mana Sound Stage 200 
Mana Sound Table 235 
Mana Ref Shelf 325 
M ana Reference Table 50 
Mana 2 Tier Stand 375 
Man a 3 Tier Stand 450 
Mana 4 Tier Stand 500 
Mana 5 Tier Stand ()() 
Mana 6 Tier Stand 700 
Mana 7 Tier Stand BOO 
Mana B Tier Siand 900 
M1ssion Stance 100 
Optimum OPT 3406 149 
Oplimum GS 180 
Optimum OPT 4906 199 
Optimum GSP 200 
Oplimum OPT 3000 200 
Optimum OPT 6606 249 
Optimum OPT 340 249 
Optimum AV200 270 
Optimum OPT 5000 280 
Optrmum OPT 490 q 
Oplimum AVlO 299 
Optimum OPT 440 299 
Optimum OPT 10206 299 
Optrmum OPT 660 19 
Optimum AV 300 349 
Optimum OPT 7000 359 
Optimum OPT 1020 399 
Optimum OPT 8000 400 
Optimum OPT 1190 450 
Optimum AV400 450 
Pro1eki A3 145 
Pro1ekt A4 '15 
Projekl AS 235 
Projekl B3 255 
Pro1eki A6 280 
Projekl B3i 300 
Projekl 84 340 
Projekl B Multi 345 
Pro1ekt B311 7 345 
Projekl 0 9 375 
Projekl D3 11 420 
Projekl Oi 8 420 
Projekt BS 10 425 
ProjektOiii 11 465 
ProjektOii 10 465 
Projekt 03i 12 500 
Projekt C4 12 500 
ProjektOiv 10 510 
Projekt D3ii 14 545 
Projekt C Multi 9 555 
Projekt 04 16 560 
Quadraspire Q45 mini shelf I 65 
Ouadraspire 04S shelf 65 
Ouadraspire OKS Cabinel shelf 80 
Ouadraspire OAV shelf 130 

HI - FI PRICE GUIDE 

Ouadraspire 04M mini lab le 250 Atacama SE20 70 
Ouadrasp�re 04 table 250 Alacama SX700 73 
Ouadraspire 04SP Table 320 Alacama Sl300 73 
Ouadraspire OAV table 350 Alacama TP600 75 
Ouadraspire OAVSP Table 400 Alacama TPSOO 75 
Quadraspire QK Cabinet 450 Atacama SE615 75 
Reson OOMOPS 195 Alacama SESIS 75 
Reson DOMOVVS 195 Alacama SE415 75 
Roksan Glass stand 495 Alacama SL 400 76 
Solid Sieel Model B 141 Alacama SEIOOOS 80 
Solid Sleel Model A 152 Alacama R724 60 150 
Solid Sieel Series 3 220 AVF P6171BP 100 30 
Solid Sieel Series 5 310 AVF Tower P6144BP 60 35 
Solid Sieel H 3 372 BCD Model I 010 60 595 
Solid Sieel H.S 517 Black Box Speaker Siand 100 /97 
Sound Org Z540 140 Credo STD 001 284 
Sound Org ZS60 160 Custom Design M Range 56 85 
Sound Org Z545 0 Custom Desrgn R/S 300 Mk 11 61 00 
Sound Org Z530 170 Custom Design Ref. stands 60 200 
Soundstyle Radius SR210 200 Oeadrock 903 60 60 
Soundsiyle X053 230 Oeadrock 902 47 60 
Soundsiyle X lOO LW Deadrock 901 39 60 
Soundsiyle Finewoods Wl 00 245 Elemental Reference SBl 8 399 
Soundstyle X05B 250 Elemental lsotube SZ 49 499 
Soundsiyle Radius SR310 250 Elemenial lsotube S& 61 599 
Soundstyle Radrus SRIOO 0 Elemental lsotube SU 49 699 
Soundsiyle X310 260 Elernental lsotube SCZse 49 799 
Soundsiyle X6053 260 Elemental Reference SZ 52 999 
Soundstyle X105 265 Elemental Reference SU 52 1,499 
Soundsiyle X6100 275 Heybrook Stand-56 63 69 
Soundsiyle Radius SRI OS 280 JPW MS2 45 45 
Soundslyle X6058 290 JPW MS3 61 55 
Soundstyle Finewoods W I 05 95 JPW MSI 46 80 
Soundstyle X6105 100 JPWHSI 61 '20 
Soundsiyle X6310 300 JPW HS2 45 120 
Soundstyle Fine\voods W31 0 360 Mana Sound Base 1 175 
Standes•gn Design 4 190 Opera VVS 1/E 60 235 
Stands Unique Isolation Platform 55 Opera SI 60 295 
Stands Unique Sound Support 260 Opera 52 60 345 
Stands Unique Sound Tower < 199 Partington A-4 60 ll9 
Stands Unique Compact Sound Supp4 329 Partrngton Dreadnought Ultrma oS L99 
Stands Unique Sound Support I 0 4 329 Pioneer CP-7 50 
Stands Unique Sound Twr Cabinet 5 389 Pioneer CP-8 80 
Stands Unique Ref Wall Support I 560 Projekt Signature 55 80 
Stands Unique Ultimate Tower 10 720 Royd Royd ss 99 
Stands Unique Ref Floor Support 6 840 Russ Andrews T orlyte 61 �99 
Target B5 5 175 Silverado Srlverado I Stand 60 350 
Townshend Seismic Sink I-CO 110 Solid Steel SL 63 186 
T ownshend Seismic Sink 1-30 400 Solid Sieel SS 63 333 
T ownshend S/Sink Siand 1-4 999 Solid Steel 55801 25 366 
T ownshend Sersmic Sink Sland 124' Sonus Faber lronwood 475 
Vibraplane Passive 1,895 Son us Faber Stone\Nood 497 
Vibraplane Active 3,600 Sonus Systems Excel 61 
Wilson Benesch Standard Shelf 130 Sound Org ZS22 59 89 
Wilson Benesch Mono Block 165 Soundsiyle Finewoods W111 57 95 
Wilson Benesch Assrde Basrc ,qo Soundstyle X122 57 95 
Wilson Benesch Asside 720 Soundstyle Select 59 95 
Wilson Benesch T riplych 990 Soundstyle Radius S 122 57 110 

Stands Unique Speaker support 59 165 
Stands Unrque Tuned Spkr Support 59 
Stands Unique Tuned Carbon Fibre 59 
Slands Unrque Vrvas CF Spkr Supp 60 
Target TR60 60 
Target HM60 55 
Target Rl 
Townshend Sersmrc Srnk ljS 

Acoustic Solutions Platform Eight 
Aliante Base 
Aliante Vela 
I'Jphason NCI E 
Alphason Akros I 60 
Alphason RS I 120 49 
Alphason Akros 11 60 b 
Alphason NCII 0 84 
Alphason HDS 60 qs 
Alphason Titan S 60 .5 
Apollo Olympus <o '5 
Apollo Al6 6< 80 
Apollo A4/6 51 82 
Atacama Nexus 6 60 so 
Atacama BD21 J6 
Alacama BD17 55 
Alacama BD25 60 
Atacama SE 16 65 
Alacama SE 12 65 
Alacama SX500 67 
Atacama F2 70 
Atacama Fl 70 
Atacama SX600 70 Acoustic Energy Aegis Compact Ill 55 
Alacama SL200 70 Allison Micro Monitors a Ill 95 
Alacama SE24 61 0 Allison Mini References a Ill 120 

AR Status SlO -"- Ill 130 
Ariston MSX 03 B. Ill 30 
Ariston MSX OS B Ill so 
Celestion 121 B. Ill 119 
Oenon SC-M2 -"- Ill 80 
Denon SC-E313SE -"- Ill 130 
El lax Liberty I+ B Ill 99 
Eltax Monitor Ill Mk 11 -"- Ill 129 
Gale Mini Monitors B. Ill 70 
Gale Gold Monitors B. Ill 90 
Gale 2i !1. Ill 130 
Genexxa GX300 a Ill 80 
Genexxa GX330 B. Ill 80 
GLL Arena B Ill 90 
GLL lmagio IQOB !! Ill 100 
lnteraudio XL I 000 -"- Ill 130 
Jamo Artina B. Ill 120 
Jamo 28 B. Ill 125 
Jamo Cornet 145 .!! Ill 130 
JBL CM40 -"- Ill 90 
JBL MX300 -"- Ill 90 
JBL Control IX B. Ill 100 
JBL CM42 B. Ill 130 
JPW MLIIOi B. Ill 90 
JPW Ml210i B. Ill 100 
JPW Ml310i .!! Ill 120 
JPW ML410i B. Ill 130 
JVC SX-SC I VBK B Ill 60 
JVC SP-V50 B Ill 8(1 
JVC SP-X220TBK .tl Ill lOO 
JVC SP-XSSOBK .tl Ill 130 
KEF Coda 7 -"- c 129 
Kenwood LS-90UK B Ill 130 
Mission 700 B. Ill t3r 
Monitor Audio Bronze 1 B. Ill 130 
NAD 801 B. Ill 100 
Paradigm Micro v2 B. Ill lOO 
Parad1gm Atom v2 B. Ill 120 
Pioneer CS-3030 B. Ill 120 
Polk AB410 :tl Ill lOO 
Realistic Minimus 26 g Ill 56 
Realistic Minimus Pro-77 B. Ill 100 
Sony SS-B6E B. Ill lOO 
Tangent Mon�or 3 B. Ill 60 
Tan gent Monitor 5 P. Ill 80 
T annoy Mercury M I Ill 120 
Tannoy mXl B. Ill 
TDL Nucleus I B. Ill 
TOL Nucleus 2 J! Ill 
Teac LS-XB Mk 11 B. Ill 
Technics SB-CS65 !! Ill 
Wdale Valdus 100 B. Ill 
Wdale Diamond 7.1 B. Ill 
Wdale Valdus 100 B. Ill 
Wdale Modus Micro B Ill 110 

£131 TO £lOO 

Acoustic Energy Aegts Centre !1. Ill 14C 
Acoust.Jc Energy Aeg1s One i Ill 150 
Allison Model 4A B. Ill 170 
B&W OM301 Ser 11 Ill 15 
B&W DM601 Ser 11 e 199 
Bose 201 IV B. Ill 200 
Boston CR6 B. Ill 149 
Boston 325 :tl Ill 149 
Boston Micro 80 Sat B Ill 169 
Boston Runabout B. Ill 169 
Boston 335 :!I Ill 179 
Boston 351 :tl Ill 189 
Boston CR7 B Ill 199 
Boston Runabout 11 B Ill 200 
Celestion 15i B Ill 199 
Cerwrn-Vega G-165 .tl Ill 20l 

Eltax Liberly 3+ J! Ill 14 
Eltax Liberty 5+ il Ill 199 
Genexxa GX650 il Ill 140 
Genexxa Pro Ill 160 
GLL lmagio IQ l 8 -"- Ill 140 
GLL lmagio 10 I B B Ill 200 
Heybrook HBI/2000 B. Ill 150 

Heybrook Heyfette B. Ill 199 
Heybrook HB2/2000 B. Ill 200 
lnteraudio Xl2000 B. Ill 200 
Jamo Cornet 165 B. Ill ISO 
Jamo 38 B. Ill 150 
Jamo 525 :tl Ill 150 
Jamo 560 :tl Ill ISO 
Jamo 660 :!I Ill 170 
Jamo 0165 il Ill 200 
Jamo 68 B. Ill 100 
Jamo 892 :!I Ill 100 
JBL CM 52 B Ill ISO 
JBL MXIOOO .tl Ill 170 
JBL LX20 B. Ill 200 
JBL MXISOO .tl Ill 200 
JM Lab Tanta\505 B. Ill 199 
JPW ML510r B. Ill ISO 
JPW ML610i B. Ill 180 
KEF Cresta 2 B. Ill 149 
KEF Coda B � Ill 189 
KEF Model 60S B. Ill 199 
KEF 015 2 p_ Ill 200 
Kenwood LS-200G B Ill 200 
Magna! Vector 22 p_ Ill 179 
Mission 701 p_ Ill 160 
MISSIOn n( c ' � 
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Mrssion 77DS 
Mission 771 e 
Mission 702e 
Monitor Audio Bronze 2 
Monitor Audio Monitor 1 
Mordaunt�Shon MS206 
Paradigm Mini Monitor 
Pioneer CS� SOlO 
Polk M2 
Polk RTl 
Polk AB610 
Royd A7X 
Sequence 200 
Sony SS� 126EB 
Sony SS� 176E 
Tangent Monitor 9 
Tangent Monitor 11 
T annoy Mercury M2 
Tannoy Saturn 56( 
Tannoy Revolut1on Rl 
TDl Nucleus 3 
Technics SB�CS95 
Technrcs SB-M20 
TlC Maestro 70S 
Wdale Dramond 7.2 Ann'y 
Wdale Valdus lOO 
Wdale Modus Music Two 
Wdale Valdus 400 
Yamaha NS-90 
Yamaha NS-45E 
Yamaha NS� I OO  

£201 TO DOO 

Acoustic Energy AE I OOi SE 
Acoustic Energy Aegis Two 
ALR/Jordan Entry 2 
AR I S  
Arcaydis Baby t 
Audio Gem Opal 
B&W DM602 Ser 11 
B&W 602 52 
Blueroom M1nipod 
Bose 151 
Bose 301 IV 
Boston l6t 
Boston CR8 
Boston l8t 
Boston CR9 
Boston Voyager 
Castle Richmond 
Castle Keep 
Celestion Cl 
Celesbon 23i 
Cerwin�Vega VS�8 
Cerwin�Vega CT�JJO 
Chano Syntar tOO 
Chario Ref t 00 
Chano Hiper I 000 
Dali t02B 
Dali ISO 
Btax lrnear Resp. 4.5 
Eltax Liberty 7+ 
GLl lmagio IQ38TL 
Heybrook Hey11os 
Heybrook HBJ/2000 
lnteraudio XUOOO 
lnteraudro Xl4000 
Jamo Cornet 175 
Jamo Classic 4 
Jamo Art 
Jamo D265 
JBl CM62 
JM lab Tantal 507 
JPW ML710r 
JPW ML810i 
JVC SX-SWIO 
KEF Coda 9 
KEF Model 70S 
Unn Kan 
Mission 750 
Mission 772 
Mission 780 
Mission 703 
Monitor Audio Monitor 2 
Monitor Audio Bronze 3 
Monrtor Audro Sikler Ji 
NAD 802 
Paradigm Monitor 5 
Paradigm Monitor 7 
Pioneer CS· 7030 
Pioneer CS-9030 
Pioneer S-LCt 
Polk ABSOS 
Polk Ml ll 
Polk RTS 
Polk RT7 
Polk MS 
Promenade SPI 
Rega Ara 
Royd The Envoy 
Royd Minstrel 
Ruark Epilogue 
Sequence 300 
Sony SS·l76EB 
Tannoy mX3 
Tannoy Mercury Ml 

� 

� 

� 
E 
" 
" 
! 
il 

g 
il 

il 

il 

Ill 19' 
Ill 200 
Ill 200 
Ill 180 
Ill 200 
Ill 200 
Ill 200 
Ill 170 
Ill 180 
Ill 200 
Ill 200 
c 155 
c 199 
c 150 
c 200 
0 ISO 
c 180 
c 141 
c .JU 

Ill 200 
c 200 
0 ISO 
Ill � 

c 159 
Ill 50 
0 ISO 
c 200 
c 2( 1 

c 180 
c 200 
c 200 

c 230 
c 249 
c 24' 

Ill 27' 

c 299 
c 230 
c J(l 
c ?00 
c 

c 220 
c 300 
c 219 
c 239 
c 259 
c 279 
c 299 
c 24' 
Ill >sr 

c 299 
c 99 
c 250 
c 300 
c 

c 299 
c 3\ 
c 260 
c lOO 
c 

c 249 
c 250 
c 

c 300 
c 230 
c 260 
c 230 
c 250 
c 300 
c 300 
c 250 
c 

c ,, 

c 300 
c 300 
c 

c 

c 

c 

c 
Ill 

c 

Ill 

Ill 

c 

c 

c 

c lOO 
c 230 
c 280 
c 300 
Ill 220 
c 220 
c 250 
c 300 
c 300 
c 299 
c 255 
c 249 
c 275 
c 7'9 
c 249 
Ill 250 
c 229 
c lO 
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TDl Nucleus 4 
TLC Maestro 1305 
TLC Voyager 350 
Wdale Modus Music Four 
W dale Valdus 500 
Yamaha NS-120 
Yamaha NS· 200 
lYP A I  '! 
�P�S ! 

Acoustic Energy AEIOSSE .!. 
Acoustic Energy Aegrs Three il 
Acoustic Energy AE I 09 SE .ti 
Acoustic Energy Energy AE t 20SE il 
Allison Model 2A E 
Arcaydis Baby 2 iJ 
Arcayd� ASC i 
Audiovector C t .1. 
AVl Neutron g 
AVI NuNeutron � 
B&O Beovox CXSO ! 
B&O Beovox CXIOO g 
B&W LCR6 � 
B&W DMJOS il 
B&W CDM2SE '! 
Bandor Pictures :t1 
Boston Micro 90 Sat � 
Boston Micro 80 Sys .ti 
Boston VR20 iJ 
Castle lnve�Sion I S  
Celestion 25i iJ 
Celestion JOi iJ 
Celestion 35i .ti 
Cerwin-Vega VS· I 0 il 
Chario Syntar tOOT iJ 
Chario Ref I 000 B 
Dah t04B .ti 
Dali Royal Menuet Mkll � 
Dali 606 il 
Dali Royal .ti 
Del T ech Celsius g 
Dynaudio Audience 40 E 
Dynaudio LR/Ci20 � 
ELAC CL82 Mkll !! 
Enax linear Resp. 6.5 iJ 
Eltax Chroma Front il 
Eltax Linear Resp. 8.5 iJ 
Energy eXL25 il 
Epors ESt2 � 
GlL lmagio IQ48Tl iJ 
GLL lmagio IQSBTL .ti 
GLL lmagio 1048Tl .ti 
Heybrook Heyfo il 
Heybrook HB4/2000 .ti 
Indigo One ! 
Indigo Three '! 
Jamo Ciassic 6 .ti 
Jamo Cornet t 95 .!J 
Jamo 98 iJ 
Jamo D365 .ti 
Jamo ClassicS iJ 
Jamo Graphic g 
Jamo 128 .ti 
Jamo Atmosphere :!1 
JBL LX60 .ti 
JBL Ti 200 � 
JM lab Tantai S I S  il 
Jordan Watts JHFLG g 
Jordan Watts JH200 ! 
JPW ML910i il 
JPW ML I O I Oi il 
KEF QJ5 2 .ti 
KEF ROM One g 
KEF Q55.2 .ti 
Linn Sekrit :!1 
Magna! Vector ss iJ 
Magnat Vintage 320 il 
Magna! Vector 77 .!J 
Missron 75lf S 
Mrssion 733 il 
Mission 773e iJ 
Mission 704 iJ 
Missron 774 il 
Mission 705 iJ 
Monrtor Audio Monrtor 3 il 
Monitor Audio Silver Si iJ 
Monitor Audio Studio 2SE g 
Mordaunt-Short MS207 g 
Mordaunt·Short MS208 g 
Mordaunt-Short MS817 g 
M us T ec Kestrel Evolution il 
M us T ec Ham er il 
Mus Tec PMt5 '! 
NAD 804 .ti 
Neat Critique '! 
Opera Mini g 
Opera Duetto !! 
Opera Pnma '! 
Origin l�e Ol-IAS g 
Origin L�e Monarch g 
Paradigm Studio/20 g 
Paradigm Monitor 9 .:1:1 
Pioneer S·LQ il 
Polk AB705 :!1 
Polk RT8 .ti 

Ill 300 
c 289 
Ill 289 
c 230 
C lOO 

c 250 
c 300 
Ill 229 
c 299 

c 350 
e sso 

c 450 
Ill 500 
c 420 
e 399 
c 399 
c 350 
c 499 
c 500 
c 3l5 
c 425 
Ill 349 
e lso 
c 400 
c 352 
c 369 
e 369 
c 380 
c 425 
c 399 
c 449 
Ill 499 
c 350 
c 399 
c 499 
c 370 
c 400 
e 400 
c 500 
e J9s 
c 399 
e 439 
Ill 399 
c 349 
e 349 
c 449 
c 399 
c 499 
c 350 
e 4so 
c 500 
c 359 
c 500 
Ill 330 
e 500 
c 330 
c 350 
Ill 350 
c 400 
c 400 
c 400 
c 450 
c 500 
c 350 
Ill 400 
c 499 
c 380 
c 420 
Ill 350 
c 450 
c 350 
e 499 
c 500 
c 395 
e 349 
Ill l50 
c 449 

e J4B 
c 399 
c 400 
c 450 
Ill 500 
c 500 
c 350 
c 450 
c 500 
Ill 400 
c 500 
c 500 
c 315 
e 400 
c 475 
c 400 
c 445 
Ill 325 
c 395 
e 495 
c 499 
c 499 
c 350 
Ill 400 
c 450 
Ill llO 
c 400 

Polk RTIO 
Polk AB805 
PMC TB I S  
Promenade SP2 
Promenade SP3 
Rega Alya 
Rega Jura 
Rega ELA 
Roksan ROKone I 
Royd The Squire 
Royd Minstrel SE 
Royd Doublet 
Ruark Icon 
Sequence 400 
Sony SS-X7 
S Coast Odene 
Spendor Sl/5 
System 1 tlO 
T annoy Revolution R2 
Tannoy Saturn S6lCR 
Tannoy Saturn 56 
TDl G20 
TDL Chinern CFI OO  
TDL GJO 
Technics SB-MlOO 
Technics SB-MSOO 
TlC Altus 300 
Triangle Cometes 
W dale Modus Music S� 
W dale Modus Music Eight 
Wdale Modus Music 1/6 
Yamaha NS-300 

£501 TO £800 

Acoustic Precisron Eikors FRI 
Aliante Stile 
Aliante Voce 
Allison Model lA 
Arcaydis AKJ 
Arcaydis AS2 
Arcaydis AK4 
Audro Gem Emerald 
Audio Note AN·K/D 
Audio Note AN-JIB 
Audiovector M I Improved 
Aud1ovector Q 
AVI Biggatron 
B&O Beolab 2500 
B&W 603 52 
B&W CDMI SE 
Bose SOt 
Base A' mass AM3 
Boston VRJO 
Castle Severn 2SE 
Celestion A Compact 
Celestion 4Si 
Celestion Q 
Cerwin-Vega VS-12 
Cerwin-Vega VS-IS 
Chano Constellation Lynx 
Chario Ref tOOT 
Chario Hiper I OOOT 
Cura CA-10 
Dali 107 
Dali 350 
Dali 450 
Dali 109 
Def T ech BP2X 
Def T ech CLR2002 
Del T ech BP6B 
Diapason Micra 11 
Dynaudio Audience SO 
Dynaudio Audience 60 
ELAC CLl 02 Mkll 
ELAC Cll tOi JET 
Eltax Linear Resp. 10.5 
Energy e:Xl26 
Epors ES I 4  
Harbeth BBC LSJ/SA 
Harbeth HL·PlES 
Heybrook Duet 
Indigo Four 
Infinity Kappa 60 
Infinity Kappa 70 
Jamo Classic 1 0 
Jamo X3M8 
Jamo XlMtO 
JBl lX80 
JBl Ti 400 
JBl SVAISOO 
JBl Ti 600 
JM lab Cobalt 807 
JM lab Tantal 520 
JM Lab Cobalt 810 
Jordan Watts JH400 
KEF LSJ/Sa 
KEF RDM Two 
KEF Q65.2 
Kelly KT2 
linn T ukan Passive 
Linn Keilidh Pass�e 
Magnat Vintage 71 0 
Meridian ASOO 
M&K S-85 
Mission 7521 
Mission 782 
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g 
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c 500 
c 500 
c 470 
c 399 
c 499 
c 365 
c 475 
Ill 49e 
c 400 

c 350 
c 399 
c 185 
c 399 
c 329 
c 400 
c 325 
c 499 
c 500 

c 350 
c 400 
e 5oo 

c 380 
c 450 
c 500 
c 350 
c 450 
Ill 366 
c 359 

c 330 
Ill 430 
c 500 
c 400 

c 800 

c 580 
c 600 
c 525 
c 599 
c 699 
c 699 
Ill 540 

c 620 
c 799 

c 650 
c 700 
c 599 
c 750 
c 550 

c 600 
c 600 

c 650 
c 600 
c 699 
Ill 599 

c 599 
c 699 
c 550 
c 700 
c 549 
c 599 
c 699 
c 699 
c 600 

c 600 
c 700 
c 800 
c 595 

c 595 
c 750 
c 750 
Ill 5•7 

c 729 
c 599 
c 800 
c 549 
c 600 
c 675 
c 699 
c 799 
Ill 79q 

c 750 
c 595 
c 795 
c 600 
c 600 

c 750 
c 550 
c 550 
c 650 
c 650 
c 599 
Ill 599 
c 799 
c 515 
c 649 
c 699 
c 700 
c 700 

c 550 
c 750 
c 799 
c 750 
c 700 
c 578 
c 6 

Mrssion 7531 
Monitor Audio Silver 7i 
Mus Tee Falcon 
Nairn Intra 
Neat Mystique 2 
Neat Petite 11 
NHT Super Two 
Opera Seconda 
Opera Pavarotti 
Opera Platea 
Opera Operetta 
Origin L�e Resolution 
Paradigm Studio/60 
Paradigm Studio/80 
Polk RTt2 
Polk RTI 6  
Polk LSSO 
ProAc T ablene 2000 
ProAc Studio I 00 
PMC TBISM 
PMC TBI 
PMC TBtM 
PMC XBI 
Promenade SP4 
Roksan 0Jan l 
Royd The Sorcerer 
Royd Abbot 
Ruark Templar 11 
Ruark Sceptre 
Ruark Talisman 11 
Ruark Prologue One 
Shinpy Polarys 
Silverado Raider 
Snell K5 
Soliloquy 5.0 
Son us Faber Concertino 
S Coast Lancelot 
S Coast Hades 
S Coast Merlin Monitor 
Spendor Si 
System I I SO 
T+A TB 100 
Tannoy Revolution R3 
Tannoy Definition DlOO 
TDL Cotswold CF200 
Titan Orbital 
Titan Logic T/28 
Titan logic T/2 
TLC Classic 2 
TLC Classic I 
Totem Mite 
Totem Rokk 
Triangle Zephyr 11 

:t ' ,, 

Acoustic Energy AEI 
Acoustic Energy AE2·11 
Acoustic Solutions Eight 
Aliante Moda 
Arcaydis AKS 
ATC SCM I O  
Audio Note AN-J/D 
Audio Note AN-K,ISPx 
Audio Note AN·E/B 
Audio Note AN· J/SPx 
Audio Physic Step 
Audiovector M I Super lmpr. 
Audiovector M 1 Sig Improved 
Audiovector M3 
AVI Positron 
B&O Beolab 4000 
B&W DM604 Ser 11 
B&W CDM7SE 
B&W Nautilus 805 
Bandor Trident 
BK5 Audio Hybrid 107 
Bose A' mass AMS 
Bose 701 
Boston VR40 
Cartsson OA-52.2 
Castle Inversion SO 
Castle Hartech 
Celesbon AI 
Celestion 0 
Celestion � 
Cerwin-Vega AL-1000 
Cerwin-Vega 1515 
Chario Ref I OOOT 
Chario Academy 1 
Cura CA-20 
Dali 850 
Def T ech BP8B 
Def Tech BPIOB 
Diapason Prelude 11 
Diapason Karis 
Diapason Nux 
Dynaudio Contour t .I 
Dynaudro Audience 70 
Dynaudio Contour t .3 
Dynaudio Audience 80 
Electrocompaniet EC-M 1 
Electrocompaniet EC -Qube 
Electrocompaniet EC -Qube SE 
Epos ESIS 
Epors ES22 
Final 0.3 
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e 90 

c 600 
c 680 

Ill 680 

c 575 
c 745 

Ill 550 
c 595 
c 695 
c 795 
c 795 
c 732 
c 650 
c 750 
c 600 
c 799 
Ill 800 

c 649 
c 749 
Ill 517 
c 29 

c 576 
c 640 
c 650 
c 79\ 
c 595 

c 695 

c 559 
Ill 599 
c 79� 
c 799 
c 595 
c 695 
c 795 
c 795 
c 599 
c 575 
c 695 
c 795 
c 549 
c 750 
c 700 
c 550 

c 689 
c 65L 
c 598 
c 600 
c 699 
c 535 
c 800 
c 599 
c 765 
c 599 

c 1,845 
c 1,245 
c 1,375 
c 1.200 
c 1,399 
c 1,000 

c 930 
c 1,060 
c 1,299 
c 1,415 
c 1.299 
c 880 
c 1,180 
c 1,200 
c 899 
c 1,100 
c 849 
c 1,000 
c 1,500 
c 846 
c 1,500 
c 900 
c 1,000 
c 1,000 
c 1,500 
c 875 
c 899 

c 899 
c 999 
c 1.499 
c 1.100 
c 1,300 
c 999 
c 1,299 
c 1,199 
c 1,100 
c 1 000 
Ill 1,500 
c 875 
c 995 
c 1,395 
c 879 
c 1,10( 

c 1,198 
c 1,460 
c 995 
c 1,195 
c 1,495 
c 890 
Ill 1,185 
0 1,495 



Harbeth Hl-K6 B lil 899 
Harbeth HL-Compact 7 E lil 1,299 
Harbeth BBC LS5/12A E lil 1,499 
Impulse Kora [lJ 1,250 
Infinity Overture 1 lil 900 
Infinity Kappa 80 lil 995 
Infinity Kappa 90 lil 1,295 
lnfinrty Overture 2 lil 1,500 
Jadis Orchestra lil 999 
Jamo Concert 8 l'il J 315 
JBL SVA 1600 lil 850 
JBL 4312 Mkii-WX l'il ,,(J( 
JBL SVA 1800 :tl lil 1,000 

JBL SVA 2100 :tl l'il ll.S 
JM Lab Coban 815 :tl l'il '9Q 
JM lab Electra 905 E lil 1,199 
JM Lab Cobalt 820 :tl lil 1,199 
Jordan Watts JH 1 + 1 :tl lil 1,150 
KEF Ref. Model One :tl lil 1,199 
KEF RDM Three :tl l'il '<JO 
Kelly KT3 :tl l'il <,200 
linn Tukan Aktiv B. lil 1,050 
Linn Keiildh Aktiv :tl lil 1,250 
l Voice Auditorium %1 l'il 
Lumley ljM3.5 :tl lil 1 ,050 
Magna! Vintage 720 :tl l'il 199 
Magneplanar SMG-C SE :tl 0 990 
Magneplanar MG-D,6 SE :tl 0 1,370 

Meridian Argent 1 a lil 995 
M&K S-125 E lil 1,150 

Mission 705a :tl lil 900 
MISSIOn 754f :tl l'il ,,298 
Monitor Audio Silver 9i :tl lil 1,000 

Mus Tee Condor :tl lil ,0<10 
Mus Tee Hawk :tl l'il 1.25 
M us T ec Eagle :tl lil 1,500 
Na1m Credo :tl lil 1,090 
Neat Elite :tl lil 1,195 
Opera Terza !I lil 995 
Opera Super Pavarotti :tl lil 995 
Opera Callas Gold E lil 1,095 
Opera D�ina 11 E lil 1,495 

Orelle Swing :tl lil 1,200 
Origin Live Soveriegn !I lil 1,130 
Paradigm Sludio/1 00 :tl lil 950 
Polk CS I ODD l'il 9 9 

Polk LS70 :tl lil 1,200 
Polk RTE I ODD :tl lil 1300 

Polk RT20p !I lil 1,500 
ProAc Tablette 2000 S1g a lil 899 
ProAc Studio 125 :tl lil 9' 9 
ProAc Response I SC i lil 1,199 
PMC LBI lil qgq 
Rega Naos :tl lil 998 
Rehdeko RK 115 B lil I.)OU 
RMS Revelation S I :tl lil 1,299 
Roksan 01an 3X !I lil 995 
Royd The Albion i lil 985 
Ruark Solus !! lil 1,200 
Shahinian Super Elf B. lil 875 

Shahinian Starter :tl lil 1,195 

Shahinian Compass :tl lil 1,495 

Shinpy Micraphonica !! lil 1,099 

Silverado Ryder :tl lil 1,395 

Soliloquy SM 2A3 E lil 10 5 
Sonus Faber Concerto !! l'il 945 
Sonus Faber Concerto GP :tl lil 999 
Sonus Faber Signum E lil 1,200 
S Coast Classic H lil 1,175 

Spendor SP3/I P i lil 825 
Spendor Fl6 :tl lil 1,099 
Spendor SP2/3 !! lil 1,187 

Spendor Fl8 :tl lil 1,355 
T+A TAS 12DOE :tl lil 1,050 
T+A TB 120 !I lil 1,060 
TAG McLaren Calliope !! lil 1,495 
Tannoy Defimt1on D300 :tl l'il 999 
TDL Cheviot CF300 :tl lil 850 
Technics SB-MIOOO :tl lil 1,500 
Titan Enigma T/3 E lil 825 
Titan Logic T2B3 !! lil 900 
Titan Sovereign T/4 :tl lil 1,175 
T ate m The Arro :tl lil 959 
Totem The Staaf :tl lil 1,249 
Totem Model One 0 lil 1,249 
Veritas 7 E lil 1 ,000 
Veritas 15 B lil 1,300 
Veritas 20 B lil 1,400 

Vienna AcoustJcs Mozart %1 lil 1,500 
Z1ngali Colosseum E lil 975 

£1501 TO £3000 

Acoustic Energy AE 1 Sig E lil 1,995 
Acoustic Energy AE2 Sig i lil 2,995 
Aliante Zeta E lil 1,850 
Aliante linea :tl lil 2,060 
Aliante One !! lil 2,700 
Alon I Mk 11 :tl lil 1,795 
Alon 11 Mk 11 :tl lil 2,495 
Alll/Jordan Note 7 :tl lil 2 51') 
ATC SCM20Sl !! Ill ,7)l 
ATC SCM20 Tower SL :tl lil 2,400 
Audio Note AN-tjD !! lil 1,520 
Audio Note AN-tjSPx !! lil 2,250 
Audio Physic Spark 2 E lil 1,749 
Audio PhysiC Tempo !I l'il 1,999 

HI - FI PRICE GUIDE 

Audio Wk'p Cyclone 34 
Audiostatic DCI 
Audiovector M3 Super 
Audiovector M3 Sig 
B&O Beolab 6000 
B&O Beolab 8000 
B&O Beolab Penta 3 
B&W Nautilus 804 
Bandor Bandoline 
Bandor BandorajMora 
BKS Audio Hybrid 128 
Base 901 VI 
Boston lynfield 300l 
Castle InverSion lOO 
Celestion A3 
Celestion Kingston 
Chano Academy 2 
Chano Academy M1ll'm 2 
Credo SPB 003 
Credo SPB 009 
Cura CA-30 
Dali Grand Coupe 
Del T ech BP2004 
Del T ech BP2002 
Diapason Adamantes Ill 
Dynaudio Contour 1.8 
Dynaudio CraHt 
Dynaudio Contour 3.0 
ECA Servo A2 
ELAC CL330 JET 
ELS Res'ch Vision 
Epos ES30 
Eurostatic Model 1 
Final 0.4 
Gamma Epoch Rei Five 
Harbeth Hl-S8 
Helius Syrius 11 
Helius Syrius I 
Heybrook Octet 
Hi Q Sound SMI08 
Impulse lali 
Infinity Overture 3 
Infinity Kappa I OD 
Inner Sound lsis 
Jamo Concert 11 
JM Lab Electra 915 
JM Lab Electra 920 
Jordan Watts JH2K 
Jordan Watts JH5K 
KEF Ref. Model Two 
KEF Ref. Model Three 
llnn Kaber PassiVe 
Linn Kaber Aktiv 
l Voice Aud'm Avatar 
lowther Accolade 2 
lumley l/M2 Mk3 
Magna! Vintage 760 
Magneplanar MG-1 0 SE 
Magneplanar MG-1 ,5 SE 
Magneplanar MG-2,7 SE 
Martin-Logan Aerius i 
Meridian M60 
Monitor Audio Studio 20SEC 
Naim SBL Act�e 
Nairn SBL Passive 
Neolith NEO I 
O'hEocha Dl·f 
Opera Caruso 11 
Origin Live Conqueror 
Polk LS90 
ProAc Response 1.5 
ProAc Response 2.5 
PMC ABI 
PMC IBIS 
Rehdeko RK125 
Ruark Crusader 11 
Ruark Equ1nox 
Shah1n1an Aic 
Shahinian Obelisk 
Shinpy Euritmica 
Shinpy Altair 
Silverado Silverado 1 
Snell XA-fil 
Soliloquy 5.3 
Sonus Faber Electa Amator 2 
Sound-lab Quantum 
S Coast Excalibur 
Spendor SPI/2 
Spendor Fl9 
Spendor SPIOO 
T+A TB 140 
Tannoy Definition D500 
Tannoy Stirling NI 
Tannoy Definition D700 
TDL Studio Monitor-m 
Totem Tabu 
Totem The Forest 
Veritas 25 
Veritas HI 
Wilson Benesch Orator 
Zingali Overture 2S 

OVER £3000 

Acoustic Energy AE5 
Alon lotus SE 
Alon V Mk 11 

:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
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:tl 
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:tl 
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:tl 
!I 
:tl 
!I 
!I 
:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
!I 
:tl 
:tl 
i 
!I 
:tl 
!I 
Sl 
:tl 
:tl 
!I 
:tl 
:tl 
!I 
� 
Sl 
£ 
!I 

.tl 
:tl 
.s 
ll 
i 
:tl 
:tl 
i 
:tl 
:tl 
i 
:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
:tl 
!I 
!I 
:tl 
:tl 
!I 

:tl 
:tl 
:tl 

lil 2,000 

0 2,495 

lil 1,700 

lil 2,200 

lil 1,550 

lil 2,100 

lil 2,650 

l'il 2,500 

lil 2,350 

lil 2,350 

lil 2,549 

lil 1,650 

lil 2,000 

t:l 97o 

lil 2,399 

lil 2,500 

l'il I, >49 

Ill 2,100 

lil 1,820 

lil 2,453 

lil 1,799 

lil 2,500 

l'il 1(1 

lil 2,400 

lil 1,995 

l'il 189 

lil 2,598 

lil 2,930 

lil 2,450 

lil 2,499 

0 2,800 

lil 2,385 

0 2,250 

0 2,950 

lil 2,999 

lil 1,999 

lil 2,395 

lil 2,850 

l'il 19 

lil 2,000 

[lJ 1,850 

lil 1,750 

lil 1,895 

0 2,375 

lil 2,250 

l'il ,899 
lil 2,399 

lil 2,400 

lil 3,000 

l'il ,q9 

lil 1,999 

l'il 2,000 

lil 2,640 

lil 2,400 

[lJ 1,950 

lil 2,995 

lil 1,999 

0 1,650 

0 1,780 

0 2,650 

0 2,199 

lil 2,150 

lil 1,900 

lil 1,885 

l'il 2 '0 

lil 2,999 

l'il 1,760 

lil 2,495 

l'il 1,/50 

lil 1,700 

lil 1,790 

l'il 2,700 

l'il 1,758 

lil 2,697 

lil 2,650 

l'il 1,649 

l'il 2,000 

Ill 1,9q5 

lil 2,850 

lil 1,995 

lil 2,895 

lil 1,995 

Ill 2,500 

lil 1,750 

lil 2,849 

0 2,150 

lil 2,150 

lil 1,674 

lil 2,220 

l'il 2,234 

l'il 1 ,760 

l'il 999 

lil 2,200 

lil 2,500 

lil 2,750 

lil 2,299 

lil 2,675 

lil 1,750 

[lJ 2,995 

lil 2,900 

lil 975 

lil 7,995 

lil 3,500 

lil 5,495 

Alon Adriana i lil 8,500 

Alon Circe :tl lil t2,000 
Alon Phalanx :tl lil 19,000 
ATC SCM20A PRO !l. lil 3,140 

ATC SCM20TASL :tl lil 3,995 

ATC SCM50PSL :tl lil 4,377 

ATC SCMIOOPSL :tl lil 5,098 

ATC SCM50ASL :tl lil 5,948 

ATC SCMIOOASL :tl lil 6,669 
ATC SCM70PSL :tl lil 8,842 
ATC SCM70ASL :tl lil 10,500 

ATC SCM2DOASL :tl lil 16,843 
ATC SCM3DOASL :tl lil 19,150 

Audio Note AN·JSE Silver 9. lil 7,900 

Audio Note AN·ESE Silver s lil 9,600 
Audio Physic Virgo 2 :tl lil 3,399 
Audio Physic Avanti 2 :tl lil 6,699 
Audio Physic Caldera :tl lil 10,599 
Audio Physic Medea :tl lil 24,999 
Audiostatic DCI Plus :tl 0 3,750 
Audiovedor SX :tl lil 3,999 

Audiovector 6X :tl lil 4,800 
Avalon Avatar :tl lil 5,995 

Avalon Arcus :tl lil 6,995 
Avalon Eclipse Classic :tl lil 8,995 

Avalon Radian HC :tl lil 13,995 

Avalon Eidolon :tl lil 20,495 

Avalon Sentinel :tl lil 79,995 
Avantgarde Uno :tl [lJ 5,300 

Avantgarde Duo !I [lJ 7,500 

Avantgarde Trio Compact :tl [lJ 16,500 

Avantgarde Trio Classic :tl [lJ 17,300 

AV\ Gravitron :tl lil 4,250 
B&W Nautilus 803 :tl lil 4,000 
B&W Silver Signature R lil 5,500 

B&W Nautilus 802 :tl lil 6,000 
B&W Nautilus 801 !I l'il ,500 
B&W Nautilus :tl l'il 5,000 
Beauhorn Virtuoso Bronze :tl [lJ 4,065 

Beauhorn Virtuoso Gold :tl [lJ 4,185 

Beauhorn Virtuoso Ref. DX3 :tl [lJ 4,420 

Beauhorn Virtuoso Ref. DX4 :tl [lJ 4,945 

Beauhorn Accelerando :tl [lJ 6,600 

BKS Audio Hybrid 175 :tl lil 3,995 

Boston lynfield 500l :tl lil 4,449 
Cartrae little Big Horn :tl [lJ 6,795 

Carfrae Carfraehorn :tl [lJ 18,000 

Chario Academy 3j :tl lil 5,999 
Credo SPB 012 :tl lil 3,147 
Credo SDL DOl :tl lil 5,677 
Dali Grand :tl lil 4,000 

Del T ech BP2000 :tl lil 3,600 

Diapason Adamantes Ltd s lil 3,995 
Dynaudio Contour 3.3 :tl lil 4,81 5  

Dynaudio Confidence 3 :tl lil 4,846 
Dynaudio Confidence 5 :tl lil 5,924 
Dynaudio Consequence :tl lil 14,566 

Dynaudio Evidence :tl lil 50,909 
Eggleston Rosa :tl lil 8,500 

Electrofluid1cs Sonolith 2.2XI :tl Ill 5,999 

ELS Res' eh Vista :tl 0 3,900 

ELS Res' eh Illusion Mkll :tl 0 9,000 
Eurostatic Model 2 :tl 0 3,650 

Impulse Ta'us :tl [lJ 3,100 

Inner Sound Eras :tl 0 3,995 
Jadis 2 :tl [lJ 5,900 

Jadis I :tl [lJ 18,900 

Jamo Oriel :tl lil 9,000 
JM lab Mini Utopia £ lil 4,500 

JM Lab Meuo Utopia .tl l'il 7,300 
JM lab Utopia :tl lil 18,300 
JM Lab Grande Utopia :tl lil 35,000 

Jordan Watts JHIOK :tl lil 7,570 

KEF Ref. Model Four :tl lil 3,299 
Kochel K-3DOS :tl [lJ 10,000 
Linn Keltik Akt� :tl lil 6,000 

L Voice Avatar OBX :tl lil 4,000 
l Voice Air Scout !I [lJ 19,500 

L Voice A1r Partner S :tl D> �7,200 
Lowther Fidelio :tl [lJ 3,100 

Lowther Academy !I [D 3,550 
lowther Bel Canto !I [lJ 3,750 

lowther Delphic !I [lJ 4,300 

lumley ljM 2 Sig. Mk3 :tl Ill 4,500 

Magna! Vintage 770 :tl l'il 3,500 

Magneplanar MG-3.5SE !I 0 3,800 

Magneplanar MG-20 SE P :tl 0 10,300 

Magneplanar MG-20 SE A !I 0 11,000 

Martin-Logan Sl3 :tl 0 3,399 

Martin-logan CLS llz :tl 0 4,555 

Martin-logan Re-Quest Z :tl 0 5,875 

Meridian DSPSOOO :tl l'il 3,295 
Meridian DSP5500 !I l'il 5,950 

Mendian DSP6000 :tl l'il 9,400 
Monitor Audio Studio 50 !I lil 3,300 

Monitor Audio Studio 60 !I lil 5,000 
Nairn NBL :tl l'il 6,648 
Naim DBL Active !I lil 8,050 

Neolith NEO 2 i lil 3,499 
Neolith NEO 3 :tl lil 4,999 
Ocelila Tilia :tl lil 3,400 

Ocellia Olea :tl lil 4,100 
Ocellia Kedros :tl lil 5,500 

ProAc Response 3.8 :tl lil 3,990 

ProAc Future 1 :tl lil 5,875 

ProAc Response 5 :tl lil 9,000 

ProAc Future 2 :tl lil 10,575 

ProAc Response 4 :tl lil 12,000 
PMC MBIP � lil 5,135 
PMC BB5-P :tl lil 8,841 
PMC MBI-A � lil 14,805 

PMC BB5 A s lil 19,799 
PMC MB 1/XBD-A :tl lil 22,266 
PMC BB5jJIBD-A iJ lil 32,606 
Rehdeko RK145 !! lil 4,000 
Revel Gem B lil 5,295 
Rockport Merak � lil 13,995 
Rockport Syzygy !I lil 15,000 
Rockport Procyon !I lil 32,500 
Ruark Solstice !I lil 4,000 
Ruark Excalibur :tl l'il 7 0 
Shahinian Hawk :tl lil 5,495 
Shahinian Diapason !I lil 9,495 
Shinpy Enigma :tl lil 3,995 
Shinpy Euphoma !I Ill 5,995 
Shinpy Magnitica Suprema :tl lil 14,500 

Shun Mook Sella Voce :tl lil 6,000 
Snell XA-75ps :tl l'il 1(1 
Sonus Faber Guarneri Homage E lil 5,795 
Sonus Faber Amati Homage :tl lil 11,450 
Sony SS-M9ED !I lil 10,000 

Sound-lab Dynastat :tl 0 3,790 
Sound-Lab Aura !I 0 6,490 
Sound-Lab Pristine 111+ :tl 0 7,990 

Sound-Lab A-3 !I 0 1 1 ,990 

Sound-Lab Ultimate 11 :tl 0 13,950 

Sound-lab A-I :tl 0 13,990 

Sound-Lab Ultimate Ill :tl 0 18,950 
Sound-lab Ultimate I :tl 0 23,950 
S Coast Excalibur Ref. !I lil 9,599 
Spendor Fll 0 !I lil 3,475 
T+A A4D :tl lil 3,850 
T+A A3D :tl lil 4,550 
T+A A2D :tl lil 8,400 
Tannoy Edinburgh TW !I [lJ 3,250 
Tannoy Definition D900 :tl l'il 3,999 
Tannoy GRF Memory NI :tl lil 4,000 
Tannoy Westminster NI .tJ !) b, 
Tannoy Canterbury IS NI :tl [lJ 7,720 
Tannoy Westminster Royal :tl [lJ 14,920 
TDL Rei Standard-m !I lil 6,000 
Titan Goliath T/4 !I lil 4,112 
Totem Mani-2 i lil 3,100 
Totem Shaman :tl lil 9,999 
Veritas 45 :tl lil 3,750 

Veritas H2 :tl [lJ 4,495 
Veritas H3 :tl !) 5995 
Wlison Audio Cub :tl lil 5,495 
Wilson Audio WATT 5 � lil 8,390 
Wilson Audio WITT 11 lil 10,995 
Wilson Audio Maxx lil 34,995 

Wilson Benesch Actor lil 3,900 
W1lson Benesch ACTI spkr lil 
Wilson Benesch Act 2 lil 
Wilson Benesch The B1shop l'il 

Acoustic Energy Aegis Sub <!i)l 300 

Allison Mini Ref Sub 210 
Alon Poseidon I@ 12,000 
ATC SCM 0.1/15 I@ 3,810 
Audio Physic Terra I@ 3,499 
Audiovector M Sub 699 
Audiovector M Sub Sig. 849 
B&W ASWIOOO I@ 500 
B&W ASW2000 <@ 800 
B&W ASW3000 0 1,000 
Boston CR400 I@ 300 
Boston VR500 0 450 
Boston VR2DOO 0 o:D800 

Celestion CSI35 139 
Celestion CSW Mkll <@ 329 
Celestion Sli I@ 349 
Celestion A6s I@ 800 
CeiWin-Vega HT-I OD 200 
CeJWin-Vega HT-12D 250 
Chario Syntar Bass 299 
Chario Hiper Bass 499 
Credo SDC DD I I@ 3,054 
Eltax Atomic A-8 <!i)l 129 
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Eltax Atomic A-to 
Eltax Atomic A-IS 
Gll le Bass 
Infinity HPS-250 
Jamo SW1008 250 
Jamo SW41De 300 
Jamo SW708 mJ3 300 
Jamo SW-2010 400 
Jamo Sub One 400 
JBL Control Sub 6 200 
JBL Control Sub 10 300 
JM Lab Tan tal SW20 349 
JM Lab Cobalt SW27A 599 
JM lab Electra SW33A 899 
JM Lab Sub Utopia 2,200 
JPW Subwoofer 130 
JPWSW40 0 240 
JPWSW60 0 350 
JPWSW-120 0 500 
KEF Model 20B 0 349 
KEF Model 30B 0 499 
KEF Model AVI 0 (GJ32,499 
Kenwood SW500 2SO 
Kenwood SW501 0 349 
linn AV5150 0 2,850 
L Voice RW24 11,500 
Magna! Vector Sub 30P 149 
Magna! Vector Sub 30A 0 299 
Magnat Omega 300 0> 429 
Meridian M2500 0 1,595 
M&K VX-7Mkll 0 450 
M&K V-7S MKII 0 650 
M&K VX-100 0 750 
M&K V-125 0 BOO 
M&K V-125 (fHX) 0 mDBOO 
M&K MX-70 0 900 
M&K MX-700 0 1,495 
M&K MX-150 (fHX) 0 (GJ31,500 
M&K MX-200 0 1,800 
M&K MX-350THX 0 (GJ31,995 
M&K MX-5000 (fHX) 0 (GJ32,900 
Mission 75as 0 S48 
Monitor Audio ASWIOO 300 
Monrtor Audio ASWll 0 0 soo 
Monitor Audio ASW210 0 700 
Mus Tee PMS 45 0 soo 

Mus Tee Tercel 0 700 
Muse Model 22 0 1,890 
Muse Model 18 0 3,790 
Neat Gravftas 1,09S 
Paradigm PDR!O 0 250 
Paradigm Servo !SA 0 800 
Polk PSW50 0 350 
Polk PSWI50 0 500 
Polk PSW300 0 750 
REL 050 0 37S 
REL Q-IOOE 0 49S 
REL Strata Ill 0 600 
REL Q200E 0 600 
REL Q201E 0 700 
REL Storm Ill 0 800 
REL Q400E 0 1,000 
REL Stadium Ill 0 l,SOO 
REL Stentor 11 0 1,800 
REL Studio 11 0 4,000 
Revel Sub-15 0 2,19S 
Roksan Ojan 3S 79S 
Ruark Log-Rhythm 0 750 
Sequence FW120 249 
Soliloquy S 1 0 0 (GJ31,050 
Sony SA-W305 0 130 
Spendor Sub3 0 69S 
Sunfire Sub Junior 0 1,099 
Sunfire True Sub 0 1,499 
Sunfire Trus Sub Sig. 0 1,699 
Tannoy mSUB 10 0 250 
TDL Nucleus SBR 200 
TITan Mercury 350 
Titan Mars 4SO 
TITan Juprter 799 
Tsunami TS300 0 300 
Tsunami TS21 0 0 350 
Wdale Topaz SW-12 0 400 
Wilson Audio Puppy 5.1 8,4SO 
Wilson Audio Whow Ill 0 10,999 
Wilson Audio XS 17,000 
Yamaha YST-SW4S 140 
Yamaha YST-SW90 180 
Yamaha YST-SW160 280 
Yamaha YST-SW300 0 
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HI - FI PRICE GUIDE 

Air Tan gent IC 
Air Tan gent lOB 
Air Tangent Reference 
Aud10 Note AN-ARM 1 ® 
Audio Note AN-os ® 
Audio Note AN-1 s ® 
Audiomeca Sl5 # 
Clearaudio Souther TQ-t # 
Clearaudio Master TQ-1 # 
Dynavector 507 ® 
Graham Mk 2.0 Basic ® 
Graham Mk 2.0 Deluxe ® 
Helius Orion 4 Copper ® 
Helius Cyalene 2 ® 
Kuzma Stogi S ® 
Kuzma Stogi ® 
Kuzma Stogi Ref ® 
Linn Akito ® 
llnn Ekos ® 
Moth Mkl ® 
Moth MKIII Stainless ® 
Moth Mk Ill Tungsten ® 
Moth Moth 900 ® 
Nairn ARO ® 
N'ham Interspace Arm ® 
N'ham Space ® 
N'ham Mentor ® 
N'ham Foot ® 
N'ham Anna Log Arm ® 
Pro-Ject 9 ® 
Rega RB250 ® 124 
Rega RB300 ® 188 
Rega RB600 ® 358 
Rega RB900 ® 648 
Rockport Series 7000 # 6,000 
Roksan Tabnz ® 345 
Roksan T abriz Zi ® 445 
Roksan Artemiz ® 895 
SME 3009 Ser ll lmp ® 309 
SME 3009 52 Ser 11 Imp ® 338 
SME Series 11 3009-R ® 
SME Series 11 301 0-R ® 
SME Series 11 3012-R ® 
SME 309 ® 
SME 310 ® 
SME 312 ® 
SME Senes IV ® 
SME Senes V ® 
Triplanar VIA ® 
T riplanar VI B ® 
Wilson Benesch Act 0.5 ® 
Wilson Benesch AG2 ® 
Zeta AS ® 
Zeta VDH ® 

7 
Area m 8 
Arcam FMJ T21 
Arcam Alpha 1 0 DRT 
Arcam FMJ DT26 
Ariston TX-51 0 
AVI S2000MT2 RDS 
Cambridge Tsoo 
Creek T43 
Cymbol C-DAB I 
Cyrus FM7.5 

Davidson-Roth FM Ref Classic 
Denon TU-260l Mkll 
Denon TU-425RD 
Denon TU-ISOORD 
Fanfare FT! 

H/K TU930 
H/K TU950 
Kenwood KT-2080 
Kenwood KT-3080 
lion Kudos 
linn Kremlin 
Magnum Dynalab FT! I 
Magnum Dynalab FT-1 0  1 A 
Magnum Dynalab Etude 
Magnum Dynalab MD108 
Marantz ST-48 
Marantz ST-17 
Mclntosh MR7084 
Mclntosh MXt t 8 
Mclntosh MXt 30 
Meridian 504 
Musical Fidelity ESO 
Myryad T-30 
Myryad Cameo 
Myryad MTIOO 
NAD 412 
NAD (440 

NAD 414RDS 
NAD 710 
NAD 712 
Naim NAT03 
Nairn NAT02 
Nairn NATO! 
Onkyo T 421 ORDS 
Onkyo T 409 
Onkyo T 411RDS 
Pioneer F-204RDS 
Pioneer F-504RDS 
Pioneer F-504RDS Precision 
Quad 99 
Rega Radio R 
Roksan Kandy 
Roksan Caspian 
Rotel RT940AX 
Rotel RT-9S5 
Sony ST-SE200 
Sony ST-SE300 
Sony ST-SESOO 
Sony ST-SB920 
Sony ST-SA3ES 
Sony ST-53000 
T+A T1200R 
TAG Mclaren T32R 
TAG Mcl.aren T32R DAB 
Teac T-R400 
Teac T-R460 
Teac T-HSOO 
Technics ST-GT350l 
Technics ST-GTSSOL 
Technics ST-GT6SOL 
Technics ST-GTIOOO 
Thorens TRT-2000 
Yamaha TX-396l 
Yamaha TX-492RDS 
Yamaha TX-59 2RDS 
Yamaha RX-396RDS 
YBA Complete 

Audio Note AN-TT I 
Dual C543S-1 
Dual CS 455-1 
Dual 505-4 UK 
Dual CS--7SD-1 
Genexxa Lab-71 0 
Genexxa lab-81 o 
Kenwood KD-492F 
Michell Mycro 
Moth Alamo 
Moth Kanoot Mkt Arm 
Moth Kanoot Mk3 Arm 
NAD 533 
N'ham Interspace 
Pioneer PL-J250Q-( 
Pioneer PL-990 
Pro-Ject 0.5/0M 10 

P40 
P40 
P40 
P08 
P30 
P30 
P20 
P30 
PSO 
PBO 

P60 
P60 
PSO 
PSO 
PSO 
P30 
PZO 
P29 
P29 
P29 
P24 
P30 
P30 
P24 
P24 

P30 
P30 
P30 
P30 
P40 
P40 
P25 
P24 
P50 
PSO 
P20 
P30 
P30 
P30 
P30 
P30 
P30 
P30 
P60 
P99 
P99 
P40 
P40 
P30 
P30 
P39 
P39 
P97 
PS9 
P40 
P40 
P40 
P40 
P14 

0t 
01 
0t 
0t 
0t 
0t 
0t 

0t 
0t 
01 
01 

5,590 

RDS 130 

RDS 200 

RDS 2SO 

1,39S 
ISO 

RDS 200 

RDS 130 

RDS 180 
775 

2,600 
499 
795 
1,2SO 
4,990 

RDS 120 

RDS 600 
2,499 
4,999 
6,999 
695 
300 
400 

RDS 490 
600 
190 

RDS 200 

RDS 250 
270 
330 
615 

1,130 
1,780 

RDS 180 
230 

RDS 260 

RDS 140 

RDS 2SO 

RDS 300 
700 
350 

RDS 375 
695 
225 

RDS 3SO 
too 

RDS 110 

RDS 140 

RDS 180 

RDS 2SO 

RDS 250 

RDS 790 
1,400 
2.295 

100 

RDS 120 

RDS 170 
130 

RDS 180 

RDS 230 

RDS soo 

RDS 499 
100 

RDS 130 

RDS 180 

RDS 2SO 

• 

• 

• 

• 

• 

• 

• 

Pro-Ject 1/510 0! • 200 
Pro-Ject 2/SI 0 01 • 2SO 
Pro-Ject ClassicjSIO 0t • 360 
Pro-Ject 6/Sl 0 0t • 400 
Pro-Ject Classic (hefTy 01 • 450 
Pro-Ject 6.9 0! 500 
Rega Planar 78 0t 224 
Rega Planar 2 01 224 
Rega P3 0t 298 
SheJWood PM85SO 0t • 160 
Sony PS-LXI SOH 0t • 90 
Sony PS-LX300H 0t • ISO 
Technics SL-J\100 0t • 120 
Technics SL -BD20 0t • 160 
Technics SL-BD22 0t • 180 
Technics SL-1210Mkll 0t 400 
Technics SL-1200Mkll 0t 400 
Thorens T0-180 AT91 0t • 210 
Thorens T0-280 IV/UK 0t • 230 
Thorens TDI66 VI AT9SE 0t • 370 
Thorens TD-166 VVUK/RB 01 400 

OVER £500 

Audio Note AN-TT 2 995 
Audio Note AN-TT 3 1,995 
Audiomeca Romance 0t 1,89S 
Audiomeca Jt 3,SOO 
Avid Volvere 1,399 
Avid Acutus 3,99S 
Basis 2000 1,995 
Basis 2001 2,99S 
Basis Ovation 11 5,400 
Basis 2SOO 5,495 
Basis 2800 0t • 7,495 
Basis Debut Gold Std Ill 8.200 
Basis Debut Gold Vacuum 10,300 
Chantry QT Level 2 0! 705 
Clearaudio Solution 925 
Clearaudio Evolution 1,095 
Clearaudio Revolution 2,500 
Clearaudio Reference 3,835 
Clearaudio Master Ref. 8,510 
DNM-Reson Rota I 0t • 3,100 
ONM-Reson Rota 2 01 • 4,100 
Garrard 501 S,278 
Impulse Moskito 0t 695 
Kuzma Stabi S 695 
Kuzma Stabi 1,950 
Kuzma Stabi Reference 3,7SO 
linn LP12 Basik 1,100 
linn LP 1 2  lingo 1,750 
Michell Gyro Spider Ed'n 775 
Michell Gyrodek 87S 
Michell Ome SE 1.72S 
Michell Orbe 1,995 
N'ham Spacedeck 7SO 
N'ham HyperSpacedeck 1,700 
N'ham Mentor 2,600 
N'ham Anna Log S,SOO 
Oracle Delphi 3,370 
Oracle Delphi 15th Anniv 3,800 
Pink Triangle Tarantella 11 8SO 
Pro-Ject Perspective 01 750 
Rega P2S 0t 619 
Rega Planar 9 01 • 1,698 
Rescn RSIM 01 • 69S 
Reson Rota 1 0t • 3,100 
Rockport Capella 11 7,500 
Rockport Sirius Ill 0t 90,000 
Roksan Xerxes 1 0 1,29S 
Roksan TMS 2,745 
SME Model 1 OA 01 3,333 
SME Model 20/2 3,403 
SME Model 20/2A 01 4,863 
SME Model 30/2 10,67S 
SME Modei30/2A 0t 12,135 
SOTA Comet 0t • 995 
SOTA Millenia 5,7SO 
Stratosphere STI 6,500 
Technics SL-1200LTD 700 
Thorens TD-146 VI TPSO 550 
Thorens TD-2001 TP90 700 
Thorens TO-S20 SME 
Verdier Nouvelle Platine 
Verdier P1atine Verdier 
VPI HW 1 9  Junior 
Well Tempered Record Player 
Well Tempered Classic V 
Well Tempered Reference 
Wilson Benesch (ircle 
Wilson Benesch Full Circle 
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The facts about those 
really nice people 

at The Sound Gallery 

e Formed in 1985 � 
e Easy to approach � 
e Best products in each field 
e Comparative testing 
e Depth of knowledge 
e Multi-room experts 
e AV systems on demonstration 
e Home Installations 

(we leave when you're happy) 

e Finally, after all these years 
we still love music 

Award Winning Speal�ers 

available from: 

0 0 0 0  0 0 0 0 0 

0000 0 0000000 CD>. 0 

Acoustic Energy e 

Arcam FMJ e 

B&W Nautilus e 

Chord CO e 

Definitve tech e 

Denon e 

Jamo Concert e 

Loewe TV e 

Linn hifi e 

Linn knekt e 

Miller & kreisel e 

Naim audio e 

Nakamichi e 

Proceed e 

Rega e 

Sennheiser e 

Stax e 

and more . .  e 

MISSION GROUP, HUNTINGDON P£29 6£Y. TEL: 01480 451777 FAX: 01480 432777 http://www.mission.co.uk 



THE WORLD'S MOST COMPREHENSIVE HI-FI LISDNG. PROBABLY. 
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KEY TO SPECIFICATIONS 

Amplifiers liNf INPIIIS: Number of input phooo pidup Glrtridg<s. rACTSIIAQ( RfHRfNCE: 

____________________ .. socket> for line-level (oorl-'oir1)1) REM<rn CON1ROI.: M infra- The Fidsbad< Reference number 

The amplifier is at the heart of any h�fi system, accepting the outputs from 
various music sources. increasing the amplitude of ther �gnal and then 

driving the loudspeakers to produ:e sound. One-box 'Integrated' amps rule the 
roost at k:wbmiddle price frints. but rr yoo pay more. the lcwlM and hi� 
level sigrkll processes are separated into preamp and pcll>ef amp boxes, and 
even separate 'outboaro' pcll>ef suppies come into play Another luxury is a 
separate amp !Of ead1 stereo channel: such de\,ice; are kroM1 as nnombkx:Xs. 
Finally, OUiput pcll>ef and sound quality are not necessarily related. Some of the 
finest amplifiers outputs only 12 Wat15, but \\ill yield loudness aplenty W1eri 
partnered Wth high-£fficien<y loudspeakers. 

sources sudl as CD players, red handset to adju;t volurre �c permits direct aca55 to our f<!xed 
tullffi and c.ssette deds. HEADPIIONE SO(XET: M revieN reprint service For ful 
MM PIIONO INPUT: M input int"W<!I output for headpOOnes. info, see the Fa<:lSba<X a<Mrt on 
spe<ial� designed for rna.ing POWER OUTPIIT (Walls): the penulimate page of the ma� 
magnet (high output) phooo Our measurement of an amp's ISSUE NUMBER: The issue of 
prlup cartridge;. RMS power output into 8 Ohms. Hi-Fi Choice in which an original 
MC PIIONO INPUT: M input RfaMR: M amplilierv.ith revieN appeared. 
for rna.ing 11ll1 (low output) buM<n radio receiver (tuner). 

Amplifiers 
SPECIFICATIONS 

. ' .. 

Affordable Valve Co. El34 650 A real bargain on the face of it, but the sound is oh so soft, warm and old-valve. Too much of a good thing 202 

Alchemist Kraken APD6A 599 Compact, with Darth Vader styling. yet sound quality is meek and mild, despite strong midband dynamics 175 

AMC 3025a 140 Surprisingly potent and easy on the ear, if not especial! anal ical - classic bargain-basement material, in fact 171 

AMC 3050a 170 Tremendous value for money, and a full, big. if rather uninformative sound 
Arcam AI ha One 230 Rather like an Alpha 7 but without the remote control and what appears to be better sound quality still 
Arcam Alpha 7R 300 Decent, if slightly system fussy amplifier that no longer pulls all the right strings 
Arcam Alpha 8R 380 The Alpha 8R sets a high level of resolution and stability, and has some useful features for home cinema users • 
Arcam Alpha 9 500 Not quite a match for the Alpha 9/9P combo, the solo integrated is nevertheless colourful and explicitly detailed • 70 
Arcam Alpha 10 800 Although not the best sounding in its class, the Alpha JO's modular nature dernands it be taken seriously 100 
Arcam FMJ A22 1,000 Powerful, articulate, and expandable into a home cinema or multiroom amp/controller • • 100 
ATC SIA2-150 1,984 An impressive sounding inte rated amp with a dynamic, open and detailed sound • 
Aria 52 1,000 Glamorously packaged valve amp produces a real eyes closed, feet up kind of sound 4 
Audio Analogue Puccini 450 Superbly finished, the entry-level Audio Analogue performs way out of its class 5 • • 175 
Audio Analogue Puccini SE 595 Upgraded, more powerful Puccini is disappointingly sluggish and curiously lacking in musical vitality • • 181 

AVI 52000MI 999 Fine, detailed amplifier with excellent timing and strong control of a wide range of loudspeaker loads 5 175 
Bryston B60R 1,249 Great build, but the lazy bass and opaque treble bracket an articulate midband. Comes with 20 year guarantee 5 175 
Cambridge Audio ASOORC 200 Solid value, decent build and a surfeit of watts make this an attractive proposition, but it can sound slightly loose 6 196 
canary Audio CA-608 1,495 If you value the grand scheme of things and appreciate a bit of dynamic vigour this could be the amp for you 202 
Copland CSA8 945 Sophisticated yet transparenl this is one of those amplifiers that sounds good even when the gloss has worn off 168 
Copland CSA 28 1,249 Ele ant Scandinavian cool, abundantly detailed if somewhat system dependent • 189 
Copland QA 402 1,698 A unusually fiexible valve amp with an attractive and textured sound • 193 
CR Developments CR324 569 Solid and capable on paper, this is a bit of a blunt instrument when let loose on the music 
Cymbal CA! 499 Lacklustre amplifier tends to underperfonm with complex material. Best with straightforward compact loudspeakers 
Creek 4330 279 Diminutive but classy amp will drive anything, and can be specified in various configurations 4 • 40 
Cyrus llli 598 Beautifully presented, but mid-dominated balance was not liked. Upgradeable using PSX PSU unit 5 • • 50 

C rus 7 700 Welcome return to form for the Cyrus stable: this is the best sounding audio brick around 6 • • 60 

Denon PMA-250SE 140 This amp can sound rou h when extended, but within its limits it is open, detailed and likeable • 30 

Denon PMA-350SE 180 Reinvented in the minimalist tradition,this SE model is a control freak, but can sound wonderful • 50 
Denon PMA-535R 230 The kind of amp they made in the 70s, dressed to the nines, and nowhere to go • • • 50 
Denon PMA-725R: 350 Warm, bold, up-front presentation, but musically unexciting • • • • 97 1802 157 

Denon PMA-1500R 500 Recommended for its outrageous power, especially with problem speakers • • • • 70 2316 181 
Densen Beat B-100 Mkll 650 High 'air guitar factor, and can punch above its weighl but check it will complement your system 60 2151 175 
Densen DM-1 0 1,375 Big, bold and expressive amplifier, but sometimes rough around the edges, and not as powerful as it appears 75 2546 189 
Edmund Audio ESil 0 400 Honest but unexciting straight line amp from REL associate company 6 85 2635 192 
Electrocompaniet ECl-3 1,000 Basically good, but too many rough edges to warrant recommendation 6 • 75 201 
Graaf Venticinque 1,790 Smart and practical, but it just never seems to shine sonically 6 25 202 

HarmanjKardon HK630 200 Shar , clean but sometimes slightly raw-sounding budget amp 4 • 40 2628 192 
Harman/Kardon HK690 530 Bold, dynamic amplifier with plenty of balls, but not the most sophisticated sound on earth 6 • 100 196 

Holfi Audis Signature 750 A 'no-feedback' circuit giving outstanding resolution, but significant load dependency 65 2319 181 

Jolida 202 695 Well-buik and technically accomplished, affordable valve integrated with subtle refined, if not quite gripping sound 4 40 2011 168 

JVC AX-RS 200 Versatile, and lots of even-handed, articulate detail; but let down by superficiality • • • 45 146�H*-
Kenwood KAF-3010R 180 Plenty of twiddly bits yet weak on inputs, and basically good, but somewhat uneven sound quality • • • 70 2463 186 

Kenwood KA-5090R 300 Large, well equipped and high tech integrated, but TRAITR output still gives a harsh, unsubtle performance • • • • 65 2053 171 

Krell KAV-500i 5,000 More at home in background listening/home cinema applications than out-and-out audio maniac set-ups • 250 192 

Lundahl Mag Amp 1,735 Unusual valve/magnetic amp hybrid with relaxed balance and good timbre 5 23 196 

Ma num IA120 265 Mirror finish am lifier with bold, colourful delivery, but needs careful system match in to avoid loss of cla · 6 • 65 2054 171 
Magnum 1A170 330 Gives a realistic sense of instruments playing within a ve believable acoustic; reserves colour and dynamics 6 • 96 1260 142 

Ma num IA200 599 Sweet, valve-flavoured solid state amplifier which flatters where it doesn't cast li ht 160 1860 162 
Magnum Class A SE 795 A MOSFET amplifier drawing inspiration from the world of valves, this is an erratically refined, detailed amplifier • 80 2159 175 

Marantz PM-6010SE 229 Good starter amplifier, with characteristic smooth, low key delivery • • • 50 196 

Marantz PM66 KI-Si nature 400 h knows how to rock and roll with holographic detail and stereo, but prefers snnaiVmedium scale acoustic material • • • 50 2003 168 

Marantz PM-17 900 Probably worth it for the WBT terminals and other build features alone, but this model doesn't sing as it should • • • 60 2323 181 

Marantz PM-17 KI-Signature 1,300 Full feature audiophile amp where the end results don't quite justify the fantastic ingredients • • • 60 2544 189 

Monrio Asty 400 Engaging. but ill-disciplined, even on amplifier with unpredictable system compatibility 55 2237, 178 

Jul 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Amplifiers 
SPECIFICATIONS 

Musical Fidelity El 
Musical Fidelity Ell 
Musical Fidefrty X-A 1 
Musical Fidelity A3 
Musical Fidelity X-AlOOR 
MVL A1 
Myryad T-40 
Myryad M\120 
NAD 310 

NAD C320 
NAD C340 
NAD 317 
NAD S300 
Nairn Nait 3 
Nairn Nait 3R 
Opera Aida 
Pathos Classic One 
Pioneer A-300R 
Pioneer A-407R 
Pioneer A-fi07R 
Pioneer A-300R Precision 
Pioneer A07 
Praecisa Acustica Sonoro 
Primare AlO 
Primare A10 Mkll 
Primare A30.1 
Rega Elex 
Restek Fantasy 11 
Roksan Caspian 
Rose Scion 
Rotel RA-931 
Rotel RA-971 Mkll 
Sharp SM-SXlOO 
Sony TA-FB730R 
Sony TA-F448BE 
Sony TA-F3000ES 
T +A PA-1220R 
Tact Millennium Mk 11 
TAG McLaren 60i 
TAG McLaren 60iRv 
Talk Electronics Storm I 

-TafkEiectronics Cyclone 1 
Talk Electronics Storm 2 
Teac A-E2000 
Technics SU-A660 Mk 3 
Technics SU-A808 
Technics SU-ABOOD Mk 2 
Technics SU-A900D Mk 2 
Token Audio K50 
Tube Technology Unisis Sig 
Yamaha AX-392 
Yamaha AX-492 
Yamaha AX-592 

Amp Rux System 2 
Alchemist Kraken APD7A Mkll 
Arcam Alpha 9C 
Audio Note M Zero 
Copland GA-301Mkll 

199 
299 
479 
849 
999 
970 
400 
600 
100 
200 
270 
470 

1,900 
575 
780 
795 
995 
200 
230 
300 
400 
999 

1,800 
500 
799 

1,499 
398 
1499 
795 
615 
ISO 
225 

Richly flavoured tone and realistically-scaled imagery distinguish this entry-level Richer Sounds special 
Well built minimalist amp with a five year guarantee, but can sound congested when extended 
Idiosyncratic visualS JUst another plus for an amp that is powerful, well bui�, and serves the music superbly 
Similar to the XA-lOOR internally, and a little too relaxed for some 
Sings like a thoroughbred, but better with Mozart than M6tbrhead 
Curiously designed, and curious sounding amplifier 1\ith Sound Sentinel circuits to address perceived weaknesses 
The T-40 is a well built and sensible, but needs more dynamics and finesse 
Well styled, well built: a good, even tempered amplifier, although it can sound rather brittle 
Reet and sure of foo� it seems likely to set all appendages tapping with Tts -blend of enthusiasm and artfulness 
Excellent budget amp from the maker of the seminal 3020 offers better clarity and neutrality and good build 
A classic NAD amplifier copes with any speaker, delivers plenty of power, and does so with calm decorum 
Build quality aside, the current improved version is a real powerhouse, but smooth and detailed too 
Substantial integrated with loads of power and no shortage of finesse, slightly bass-strong 
Distinctive and highly musical sounding integrated amp. Perhaps too distinctive for some tastes 
Remote control variant of the basic Nait has a similarly dynamic credible sound but ultimately lacks power 
Low power (in practice) minimalist integrated amp, but the mahogany wings don't help it to fly 
Unusual looks and even more unusual electronic design, but compromised musical potential 
Its bright and breezy sound is a natural tonic to those of us worn down by the ongoing stress of life 
Clean, consistent, finely detailed sound, good finish and (mainly) good build 
Lively, articulate amp with plenty of drive and a hint of brightness 
Sophisticated variant of the A-300R. Not an obvious \\inner, but it slowly plys you with its subtle charms 
Curious blend of high-end attributes and inconsistent, though undeniably detailed sound 
it is not often that transistor amplifiers are made to sound so palpably valve-like 
Sharp, clean and agile sound quality, class leading build and an excellent control system -what more can you askl 
Everything except packaging has changed in Mk 11 version: but ballsier model has lost none of its refinement 
Superb build and aesthetics, and undemonstrably musical down to its smallest screw 
Minimalist amplifier, derived from Elicit, is a little uninspiring, although at least it is well behaved 
Muscular, but ultimately rather strident amplifier which needs careful system matching 
Mainstream Roksan line level amp works well under most circumstances 
Unique two-box integrated gives real subtlety and low level resolution, but the sound lacks scale and weight 
Rather dry and unforgiving sound from this internally well specified and attractively priced amplifier 
Improved AR971 is a chip off the old- block: bags of power, but with added precision and clarity 

5 
6 
6 
6 

5 
5 

\0,000 The world's first stable, \-bit digital amplifier is a technological milestone that should go from strength to strength 
200 Brilliantly sharp and realistic sound is offset by some obvious sonic flaws -and maxi feature set doesn't help 
250 Minimalist interface is matched to carefully considered circuit with satisfactory effect - but keep the volume in check 
500 Champagne 'shoebox amp' may lack power reserves, but is quick and articulate. In every sense a knockout 
1,445 Unique presentation and feature set, but sometimes rather relentless sound quality 
7,000 This digital class D amplifier represents a bold declaration on the future expansion of digital audio in the home 
BOO 
999 
500 
550 
650 
180 
200 
300 
300 
400 
350 

2,400 
170 
220 
280 

3,000 
549 
400 
299 

1,249 

Clean, slightly antiseptic sound from this beautifully turned out entry level Audiolab BOOOLX replacement 
Looks, feels and sounds better than the Audio lab it supersedes. Smooth, open, refined but lacks body and drive 
Good soundstaging and strong detail are provided by this unassuming and not especially powerful model 
Much improved build quality and silver finish, but the sound lacks physicality and can sound strained 
Crisp, clean, well defined sound, arguably lacking wanmth, but a good midrange purchase overall 
Has the potential to cause significant damage in the budget amp sector once the wrinkles are ironed out 
Plenty of wellie for the price, but the sound can be a tad coarse and lacking in fine detail 
Intriguing amplifier, with abundant detail but dynamically rather flat 
Two-box amplifier looks great, has plenty of gadgets, and makes good, if slightly overexuberan� music 
Looks like a prejpower amplifier, but in effect ifs an integrated, with a rather soft-centred sound to match 
Stainless steel finish, others available. Sound is warm and attractive, though a little undynamic 
A very attractive product which combines many classic valve attributes to good effect 
Standard budget fare, and it's easy to pick holes, but in undemanding surroundings it works creditably 
Powerful, well equipped amplifier at an attractive price, offers powerful and engaging music-making 
Fine, middle ranking amplifier, 1\ith a detailed midband but perfonmance declines at frequency extremes 

Three-box affair with a clean, spacious sound and plenty of slam. A touch steely, but undeniably potent 
Unusual looks and unusual sound too, rather rough and lacking detail 
Well specified and flexible preamp with sound only just lacking in gr

"
'ea-,-tn:-:es"'s,----- -- --

Neat shoe box-size preamp. Able to impart music with real life and soul when partnered with P Zero power amps 
Sweet sounding, but never gets bogged down in audio treacle 

Tel: 0208 348 5676 (2.00-7.00 pm) 
Fax: 0208 341 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec;e--lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 

, , . in YOUR system 

.. . for YOUR ears 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, tax, or letter and we'll do 

our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) ... in YOUR home 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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Amplifiers 
Creek P43R 350 
Crimson CS61 0 450 
Cyrus aCA7 798 
Densen Beat B-200 1,000 
Levinson 380 3,995 
Lffi Mistral Linestage 449 
Meridian 501 695 
Meridian 502 1,295 
Michell Orca 1,650 
Moth 30 Active Line Stage 349 
Muse Model Three 1,990 
Musical Fidelity X-PRE 200 
Musical Fidelity X-PIOO 800 
NAD 114 270 
NAD Silverline SIOO 600 
Nairn NAC92R 630 
Nairn NACI02 1,000 
Rega Hal 998 
Rotel RC-971 150 • 

Rot RC-995 525 • • • 

Samue Jo nson pea I 00 1,800 • • 

TAG McLaren PA20R 1,500 • • 

Ta Hurncane 2L 649 
Tee n1cs SU-C3000 2,997 • 
Technics SU-CIOIO 300 • • 

Alch. Kraken APD8A Mk 11 549 Unusual looks and unusual sound too, rather rough and lacking detail 55 
Arcam Alpha 9P 400 Gear, colourful and well-disciplined, the Arcam is a strong all-rounder that can compete with conviction 60 

Area m Alpha 1 OP 600 Well made and flexible: upgradeable to 3 channels. Good sound lacking the last degree of detail 100 
Audio Note P Zero 599 Neat shoe box size valve monoblocks, priced per pair. Impart music with life and soul. (Tested with P Zero preamp) 8 
Border Patrol 300B SE 3,995 Single ended valve power amp with passion, grace and fire, and plenty of grunt to boot 8.5 

Cary CAD 2A3SE 1,575 Monoblock valve power amp. Low power but gives delightful speed, coherence and transparency 5 
Copland a A-505 2,099 Grown-up amplifier w�h a refined, yet never over-<ivilised air 67 

Chord SPM-4000 8,500 Sound is as stylish as its appearance is bold. Probably one of the best amps you are likely to hear 410 
Creek A52SE 599 Well designed and built amplifier with plenty of power, detail and refinement 100 
Crimson CS630 800 Space-saving slimline monoblocks with both grunt and finesse 
Crimson 620C 875 Not entirely satisfactory power amp which has dynamic strengths, but underachieves when the volume is raised 50 
Cyrus Power 498 Detail and midband clarity and stand-out qualities. Smooth and refined with most types of music but bass-soft 50 
Cyrus aPA7 1,896 Low feedback design thafs a positive departure from the transistorised norm. (Tested with Cyrus aCA7 pre) 
Densen B-300 800 Expensive but highly musical. Colourful and and warm sound with strong timing and listener involvement 
ECA Lectern 880 Tested with Vista. Wind up the volume and blow a breath of fresh music into your system 
Gamut D200 2,995 Single MOSFET pair per side gives tremendous resolution and timing (balanced only). Formerly Sirius 
Levinson 334 5,495 A mailed fist in a velvet glove; refined, authoritative and transparent 
Lm Mistral Power 449 Infectious upper band vitality, but LF dynamics lacking - likewise 'grip' and transparency 
Mana Stealth MA-1 4,800 A monoblock with an uncanny ability to drag you into the music, and spend half the night sitting up listening 
Meridian 555 750 By providing an open window on the music, this amp is wide open to RF and low level IM distortions 
Michell Alecto Monoblocks 1,950 Hefty beasts offering real power and striking imaging. Not the last word in timing. (Tested with Orca preamp) 
Moth 60 Watt Stereo 599 Miniature power amp lacks control and finesse - not comfortable with difficult speaker loads 
Moth 30 Series Monoblocks 879 Tested with Active Preamp. Demonstrated solid balance and proved adept at delivering vital musical qualities 
Musical Fidelity X-ASO 500 Cleverly configured and attractively packaged, open, lively and engaging sound. Reviewed with X-PRE 
Musical Fidelity X-A200 1,000 Good long-term listening prospects; detailed and a little fruity (tested with X-P100 preamp) 
Musical Fidelity NuVista 300 3,300 Powerful smooth sound with tremendous bass extension. Capacity to fulfil the demands of the most dynamic material 
Myryad MA 120 450 Based on Ml120 integrated- see latter for comments, but sounds significantly better when bi-amped with Ml120 
NAD 214 370 A little lightweigh� but detailed, consistent sound quality, and excellent value for money 
NAD Silverline S200 1,400 Beautifully built kit that sounds as good as it looks with heaps of power (tested with S100 preamp) 
Nairn NAP90 450 Power amp from a Nait integrated with some improvements 
Nairn NAP180 1,122 More of a 'character acr than a truly neutral reproduction system, majors on exctement at the expense of subtlety 
Samuel Johnson ppa 100 2,200 Stylish wood and metal facia- nimble, high resolution and highly coherent sound 
Technics SE-AIOIO 350 Although the sound's basically all there, ifs arguable that a good integrated offers more, for less 
Technics SE-A3000 2,997 Price includes SU-C3000. Supremely clean and even sounding combo, though � could be more musically involving 
Thule Spirit PAIOO 600 More successful than matching preamp: sound is gutsy and lively, and generally clean 
Rega Exon 1,196 Monoblock, priced each, dedicated for Hal preamp. Bold, outgoing. in-<ommand kind of sound 
Roksan Caspian Power 595 Excels musically and in conventional hi-fi terms. A power amp for people with long-term satisfaction in mind 
Rotel RB-971 200 Somewhat better than the accompanying preamp - clean, mean and bridgeable. (Tested with RC-971) 70 
Rotel RB-991 600 Top stuff and stunning value: rather outshone the matching RC-995 preamp (tested as pair) 200 
Rotel RB-980BX 450 Tames enthusiastically recorded material with a laid-back and occasionally smeared sound 120 
TAG McLaren 125M 2,400 Refined Audiolab replacement monoblocks with clean sound but lim�ed thrill power. (T/w PA20R preamp) 145 
Talk Tornado 2 600 Good, but slightly retiring sound which lacks the authority to stand out in a crowd 65 

Clearaudio Symphono 740 Slightly inconsistent balance marrs the performance of this lively performer 0 • 

Creek OBH-9 160 A neat little unit with an essentially neutral and listenable character 0 • 

Cyrus aEQ7 /PSX-R 826 Very hi-tech product which tends too much towards smoothness except at climaxes, which can be rough 0 • • 

Densen DP-DrivefDP-o2 350 Quite unusual design in many ways: sound is mostly good but never quite shakes off a 'synthetic' quality 0 • 

Electrocom aniet ECP-1 495 An excellent phono amp that combines well-rounded balance with detail and low noise 0 • • 

Moth 30 Series Phono 249 Fine sound all round, in any kind of music, from this bargain phono stage 0 • • 

Musical Fidelity X-LP2/X-PSU 628 An enjoyable listening experience in its way, but a bit short on inner details 0 • • 

NAD PP-I 40 A basic phono stage that does its job rather coarsely: a bit bass-shy too 0 • 

Pass Labs XOno 2,995 Not absolutely neutral, but the overall result is so beguiling it's hard to resist 0 • • 

Primare R-20 500 Fi hts a little shy of densely scored music, but generally an enjoyable and neutral performer 0 • • 

Pro-Ject Phono Box 40 Movin -<oil compatibility is a dubious extra in a way, but MM performance is acceptable at this giveaway price 0 • • 

QED Discsaver DS-1 35 it's cheap, ifs cheerful, ifs OK - perfectly adequate for use �h a phono-less integrated, though not very refined o • 

Roksan Artaxerxes X/DS 1.5 1,150 Delicate and well balanced, slightly congested at dimaxes. Power supply expensive, but runs two Roksan components 0 • • 
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A1::..0'------:' 1''=c54:c:9,----;0:c-n-=c ec=-o'-'f th;c- e,_bc.:est:;c--:-eq"-u"fi ipped phono stages available. Resolution is excellent. but timing is marginally behind the best 
0 Tom Evans The Groove 1,500 Plenty of detail, excellent imaging and almost flawlessly neutral: a good choice for information retrieval off any LP 

0 Arcam Alpha 10 DAVE,IIOP 
Cyrus AV5 

0 Denon AVR-3300 
{]) Marantz SRSooo 

NA D T770 
Nakamichi AV-1 o 
Pioneer VSX-908RDS 

0 Roksan Caspian DSP 
0 Rotel RSP-985 /RPB-985 Mkll 

Sony T A-E 9000ES/N9000ES 

2,500 Packed with a diversity of electronics that against engineering odds sounds extremely good 
1,000 Few processorsare as adept with music An effective multi-channel solution for music fans 
800 Not as powerful as Denon claims, but nonetheless capable of impressive high-fidelity multi-channel sound 
500 Something of a rough diamond, but a powerful and entertaining package 
1,000 Lacks both transparency and subtlety while the omission of dts will be a drawback for some at this price 
1,000 A very powerful AV receiver that's easy to install and set-up with a civilised and subtle performance 
1,000 A flexible heavyweight AV receiver whose sound is just a little too  stodgy and lacking in crispness 

KEY TO SPECIFICATIONS 
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..... e CDAXIAI.: A central'ho!' conductor and a 

components to amplifiers. and the latter to speakers shield that <allies the negative signal. 

• Analogue Interconnects connect source components and amplifiers. and run 
• SlliANDBl: Multiple strands with "' 
inte-vening insulation. 

bEtween pre and power amps. They are priced for onemere terminated pairs • SOUD CllR£: Single or mu�ple. indMdual� 
• Digital interconnects connect m transports to DACs or digital recorders insulated strands 
They come in optical and electrical varieties , the fonner being made of plastic e CDPP£11: Material used tor conductor. 
or glass. The prices shown are for a terminated linear metre. e SilliER: Material used tor conduaor. 
e Speaker cables are used bEtween the amplmer and speaker. Our prices are 
per unterminated metre. Termination (plugs and soldering) costs vary. 

e DIG CABLE TYP£: 0 ·optical digital; 
E ·electrical digital for CD Players. DAC5and 
digitalreco<dffi. 
e FACTSIIAO{ REfBIEIKE: The Faasbad< 
Reference number pennils dirff! ace"" to our 
taxed review reprint seri<e. For full into, see the 
Factsbad< ad on the penulimate page of the ma� 
ISSUE NUMBER: The !me of H�Fi ChoiCE in 
v.!lidl an original review appeared. 

SPECIFICATIONS 
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DIRECTORY OF TESTED PRODUCTS 

Cables 
S P ECI FICATI ONS 

Soniclink Black 49 Nickel-plated copper with a sli ht dryness in the bass and a hint of treble roll-off don't compromise inte ration 

Soniclink Lilac 65 Some dryness can affect transient sounds, though tone is generally good, especially in the bass 

SonicLink Violet 85 Better bass than treble - a little dry in the upper octaves 

Straight Wire Chorus 40 A very confident cable with ood bass, though erha s a shade of treble loss 

Strai ht Wire Sonata 80 Tonal balance favour> lower frequencies but despite this ifs a very listenable cable 

Straight Wire Encore 11 100 Slightly variable bass performance is a weakness in this otherwise capable cable • 

Su ra EFF-ISL 80 • 

Tara Labs Prism 22 64 

Tara Labs Prism 55-i 195 

TCI Vi er 55 ood value 

van den Hul PB5 50 

van den Hul Source HB 65 

van den Hul D t 02 M kill HB 80 

van den Hul The Second 275 • 

Audioquest Digital Pro 100 A silver cable with all the drive of Video Z but lacking its clear-cut transparency 

Chord Codac 36 

Chord Prodac 50 1706 

lxos 105 25 

Kimber Kable 0 ti-link 50 0 

Moth Leyline Datalink 140 

QED Di iflex 20 

Siltech H F-6 145 

SonicLink Green 60 

van den Hul The First 140 

ALR Jordan QMM Generally neutral, if sometimes bass-shy, but not very communicative • 

Audio Note AN-D 4.50 Supplied in linear, non-polarised lengths that are twisted into stereo pairs. Sounds rather grippy and forward 

Audio Note AN-B 16.50 • 

Audio Note AN-L 29.50 • 

Audio Note AN-SP 150 • 

Audio uest F-14 2.2 

Audioquest F-18 3.60 • 

Audioquest Type 4 5 • • 

Audioquest Type 6 • 

Audio uest Slate 15 listenable • 

Bandrid e LC7409 4 

Cable Talk Talk 3.1 2.25 

Cable Talk Talk 4.1 4.25 Smooth and cultured sound that lacks fine detail and is a bit too restrained 

Cable Talk Flat 2 Rather unexciting sound, with variable bass and dry voices 

Cable Talk Concert 2.1 

DNM LSGSO 

Electrofluidics Monolith 2020 45 • 

Gale XL189 1 • 

Gale Xl315 

Gale Xll60-2 2.50 

Goertz M2 32 • 

Hitachi LC-OFC 7 • 

lxos Gamma 6003 2.99 • 

lxos Gamma 6006 5 

Kimber 4PR 4.90 

Kimber 4VS 8.50 

Kimber 4TC 18.80 • 

Kimber 8TC 348 air • 

Linn K20 4 • 

Nairn NAC A5 5.5 A 'dinosaur of a cable', this stiff wire rod doesn't belong outside Nairn systems, where it works a treat 

Nordost Octava Fair bass but confused treble and some coloration • 

Nordost Ratline Gold 11 9.50 • 

Ortofon SPK 1 00 

Ortofon SPK200 4.99 • 

Ortofon SPK300 8 

Precious Metals SL I 02 10 Unusual construction gives rather strained sound, only really cheering up with simple musical textures 

Profigold Silverflex LC8258 A pretty-looking cable that does little to offend but is let down by some congestion 

Prowire Out of Sight 1.99 Special-purpose cable for laying under carpets etc. Fair sound across the board 

Puresonic 7845 1.95 Big, weighty sound - but too messy and bloated for its own good • 

Puresonic 7891 2.85 Chunky cable design; shame about the sound quality • 

QED Qudos 2.25 Despite high-tech design and excellent Air-Loc plugs, its music-making failed to gel 

QED Qudos Silver 5 A few minor flaws but overall �erformance is very assured for this �rice • 

QED Profile 4x4 Good midrange and treble balance, but bass is rather slack and detail not outstanding 

QED Genesis Silver Spiral 30 Commendable bass, with a little dryness and mildly compromised imaging: good, but not the best at its price • 
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Cables 
Soniclin S300 18 

Soniclink ASTSO 1.95 

Soniclink AST75 2.95 

Soniclink ASTISO 3.95 

Sonic Link AST200x2 5.95 

Straight Wire Duo 3 

Straight Wire Rhythm 6 

Straight Wire Quartet 8 

Supra Ply 3.4/S 6.95 

Tara Labs Klara 2.95 

Tara Labs RSC Prime 500 36 

TCI Python 7.99 

Townshend lsolda so 

van den Hul The Clearwater 7.99 

van den Hul Royal Jade 10.99 

van den Hul CS 122 HB 13.99 

van den Hul The Magnum 40 

van den Hul The Wind 44 

van den Hul Revolution 80 

Happiest wit simple music; tends to smu ge etai in camp ex pieces 168 

lt may look like bell-wire, but ASTSO sounds detailed, ordered and balanced 157 

Unusual materials and rather unusual performance too, strong on excitement and with plenty of bass 203 

Slightly plummy bass and a useful way of holding musical strands together 157 

At its best with exciting music, this cable seems shy of subtler details 192 

Not so subtle and lacking some detail, but sound is consistent with level and musical style 203 

Its major flaw seems to be woolly and indistinct bass, which pervades most types of music 192 

A good all-rounder with full tone, clear detail and natural ambience 183 

Clean sound which stays together well at high levels, with full bass - perhaps a touch of treble restriction 183 

A good budget cable with an even spread of virtues - and very minor vices - across the board 183 

More suited to melodious music than anything with bite and drive, with only moderate detail 203 

No single major sin, but detail is not outstanding and rhythm isn't always completely solid 203 

Superb sound all round, and amplifier compatibility enhanced by included stabilising inductor 203 

Despite its evocative title, the Clearwater turns out to be a disappointingly murky-sounding cable 109 

Lots of technology, but sound suffers from dryness and woolly bass 203 

Good dynamics can make for exciting sound, but fine detail suffers and the treble is often dry 192 

Touted as vdH's most prestigious twin-lead cable, The Magnum sounds soft and old-fashioned 109 

'The Wind' kicks up a storm with its lush midrange and bone-crunching bass 109 

Silver-plated OFC combined with carbon fibre prompts a sombre character with an ea<;y and relaxed treble 133 

KEY TO SPECIFICATIONS 

Cartridges ulu\Mn�ca�Wdl·� 

___________________ 
.. oulput.suitableforaRamplilierphono inputs. 

• MC: Mo'ling-coi cartridge 1\idl a low oulput. 
only suitable for hi� MCamplilier 
phono irpU$. 

C
artridge; fall nto Mll � h@l WpJt MM (IIDJing �)models, 

capable et \\OO:ing (]redly R1IO IT"C& pl'ooo o,x.Js; crd � rmre 

�kw and� MC (rro.t:Jg rni) rnodels, MCcartri:lges 

l.ISUillfy have bate- rrehlnical int�. ti!t1tff tolerarces crd � b6tff 

pffiorTnnE. Mn{ ifl1Jifas all' no kxlger ff!.Wej v.ith the ra:essary pl'ooo 
npu for a cartndge, crd a 51?'rate pl'ooo 9ilge is netlSilJY. Jrolo.input­
e<:!JW:d • amps need a tTiV1Siorroo" 10 cope v.ith MC cartridge; 
• 001 tm: hi� MM cartrdge � vW1 berait from a rustomised 
amplifier nru hrl Gorrui \001" dffiler for furthff deals on 1his tqX. 

eiiEPlAaAIILE STYUJS: Most MM 
cartridges have a sl'yUs (needle) that Gill be 
r� and replaced v.!len v.um oot 

e OUIPUT (mV): Cartridge output W1 milli.ds. 
e MASS (1): The mass of )001" chosen ea� 

affeds the <hoice of partooing toneann. Consult 

deaiffi or manufadure-s to establish which anns 
and prlups oork well together. 
e MCl5IIACX IIIFERfNCE: The Faasback 
Reference number permils dirE<! awss to our 

faxed �reprint service. For full info, see the 

Faasback ad on the peooltimate page of the ma� 

eiSSU£ MIMBER: The ru of Hifi Choice in 
which an original � apfl&lred. 

Cartridges 
SPECIFICATIONS 

Allaerts MC1B 1,295 Highly capable and entertaining Belgian cartridge that warrants the finest turntable and phono stage you can afford 

Audio Technica AT-95E 20 Clear and dynamic, though richly balanced 48 

Audio Technica AT-OC9ML 330 A well-finished cartridge with a sound that's smoothly detailed, but also rather unexciting 

Clearaudio Signature 1,495 A great all-round performer with fine dynamic vitality and a seductive midband intimacy 

Denon DLIIO 70 A fine all-rounder, this high output MC model is likely to perform well 

Denon DL160 90 Although listeners just preferred the 110, its brother here survived lab tests and is still 'thoroughly competent' 

Denon DL103 100 Good performance in bass and good 'life'. Is seriously let down by its spherical stylus which kills subtle detail 

Denon DL304 200 Uncoloured, detailed, tracks su erbly. Top notch altogether, and a bargain at the rice 

Dynavector DV-20X L 299 Articulate-sounding, with impressive treble resolve, though lightweight at times. Needs a high quality turntlble and arm • 

Dynavector Karat 1702 mk2 450 Clean and controlled sound with taut, tuneful bass. Detailed and musically cogent 0.15 158 

Dynavector T e-Kaitora 1,698 A real smoothie, but pricey. Worth checking out for its delicate laid-back transparency and low needle-talk 0.25 8.5 2142 175 

Dynavector XX-I L 998 Very clear, very detailed; a response lift around 20kHz seems to do no harm 0.2 12 84 

Dynavector XX-1 998 Good, but not immensely competitive at the price, and not helped by comparison with the low output version 2.0 12 84 

Goldring Elan 19 A lightweight and frisky-sounding MM apparently based on Nagaoka MM4 body • • 5.0 7 67 

Goldring 1012GX 79 Slightly harsh but plenty of life and detlil. Some high frequency coloration apparent • • 6.5 7 85 

Goldring 1022GX 99 As with 1012, a touch harsh; detail and transient purity improved • • 6.5 85 

Goldring Eroica LX 110 Not the most subtle cartridge in the world: can sound edgy at times, but lively and informative • 0.5 8 84 

Goldring 1042 120 Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively, though • • 6.5 91 

Goldring Elite 220 The basics are right, and it will cheerfully tackle any source material, but its sound is not the cleanest • 0.5 103 

Goldring Excel VX 525 Good bass drive but dull and imprecise higher up. An old-fashioned sound that falls short of the true high end � 0.45 8 2143 175 

Grado Presti e Gold 149 Rich soundin with an unusuall refined to -end for a movin ma net· e cartrid e • • 4 6 158 

Grado Reference 995 • 1.7 6.5 2143 175 

Linn K9 125 us • • 4.5 Col 

London Decca Maroon 259 Now manufactured under the London brand name, this Decca cartridge is as iconoclastic as ever • 5.0 6 67 

London Decca S Gold 399 Immediate and detailed, but coloured and nonlinear, with a questionable effect on records • 5.0 6 84 

Lyra Lydian Beta 599 A thoroughly enjoyable cartridge - smooth, agile and dynamic in character • 0.5 192 

Lyra Lydian 649 Superbly capable all-round musical performer that improves markedly when its body cover is removed 7 158 

Lyra Clavis Da Capo 995 A stable tracker, and one of the finest cartrid es we've heard 7 143 
Lyra Parnassus D.c.t 1,895 10.5 2144 175 
Ortofon 51 0/P 38 5 85 
Ortofon 520/P 65 Sensitive to load capacitance, but the 520/P has a lively, effervescent sound 67 
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Cassette Decks 

122 

158 

2145 175 

KEY TO SPECIFICATIONS 

e D01BY B/C The first and ded<s for dubbing and e rACl5BACK AfFER(N(E: 
--------------------.. semnd Dolby hi><-�llers. cootirlUOLO pi>;. The Factsback Relerencenumber 

he · 'lthe··-"-' ,_ d b. · · eDOIBYS:A desirable eAliTORfVERSE: permrtsdirectaccessto ourfaxed 

T 
compact Q!S<;€tte • st" "'"''" s most """""'n u rqulous mUSIC storage 

medi.Jm. Cassette ded<s hook up to the 'tape k>op' rnputs and outputs offered by derivative of Dolby SR AutomatiGrl� play; both sides of reviEw reprint seM:e For full 

most roodem am�ifier> Ws v.OOh taking Glre to choose the best tapes for a speOfic professional noise-<edudion. the Q!S<;€tte into, see the Factsback advert on 
e DOIBY IIX-¥110: Extends e AIIIO CAUBRJmON: The the penultimate page of the mag 

madline For example, expensive metal tapes �>ill be a "-"Sted investment for a ct..ap 
headroom for Q!S<;€tte recording ded �>ill automatiGII� set up ISSUE NUMBER: The ""-"of 

ded. Many better-specified ded<s have manual or automatic bias adjustment to gel the e :HIEAil: Permrts monloring bias and EQ for any tape Hifi O>oice in v.IJK:h an ori�nal 
best from speOfic samp"' of tape Tl>in ded<s offer the possrNity of copying from tape to off-tape v.ll., .,Wre recording e ADJUSTABLE BIAS: Permrts review appeJred. 
tape playing tv.o Q!S<;€ttes 5eQWltial� or recording onto tY<l tapes at once Autoreverse is eTWIN DE<X: Cootains tv.o manual oplimisation of tape 
a useful feature. but unKJirecti<JM mechanisms promise better sound. Dolby S is the 

t-------,r---...;.. ___ ...;.._"T ______ -1 
uffimate noise reducron �)'tern, and three-head ded<s permrt record morrtoring off-tape E EDITOR'S 

CHOICE 

Cassette Decks 
SPECIFICATIONS 

A'wva A[)..f4.50 120 136 

A'wva AD-WIJ27 170 146 

Oenon DRM-5.50 160 There are some technical limitations, but this remains a fine-soundin deck, and excellent value • 158 

Denon DRW·580 200 Twin deck: OK for casual use, but will quickly pall with more quality critical applications • 171 

Denon DRS-£40 200 • 

Denon DRM-6505 230 • 

Denon DRM-740 270 Breathed-on DRM· 710, with good external treatment, offers good, if somewhat detached sanies • 

Denon DRS·810 310 Draw-loading deck, carefully designed yet lacking in subtlety on audition • 127 

HarmanfKardon TD420 250 Minor inconsistencies detrad from a well-conceived, minimum features design • 140 

HarmanjKardon TD450 350 Draw loader with poor tape navigation features; good midband but shallow bass • 164 

JVCTD-R472 200 riced • 158 

JVC TD-V662BK 270 146 

JVC TD·W718 300 171 

Kenwood KX·W6080 200 171 

Marantz SD455 170 

NAD 613 230 Rough and ready, but enjoyable sound, though marred by mechanical motor noise 

NAD 616 300 Twin deck with basic features. No Dol by setting memory, transport is too unstable for audiophile use 

Nakamichi DR-1 0 800 An ergonomic oddity, but one of the last of the great cassette decks. Worth considering against MD 

Onk o K·61 1 460 

Pioneer 0·55505 250 

Pioneer G·W806DR 300 • 

Pioneer 0·58305 500 • • 

Son TC·KE600S 300 • • 

TeacV-1050 180 • 

Technics RS·AZ6 200 • 

Technics RS-AZ7 270 

Yamaha KX-490 200 158 

Yamaha KX-580SE 250 171 

Jul 
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DIRECTORY OF TESTED PRODUCTS 

KEY TO SPECIFICATIONS 

CD /DVD Players • EUC11IKAL IMGITAL 01/lPUT: Fcr 

-------------------1 
elec:trkill connectiontoanoutboard DAC 

A
ll CD players offer a basic selection offa<ilities, and some can keep •AES/BU B.EC DIG 01/lPUT: Balanced 
you entertained for hours as you programme in d� names and track digital output to be used 1\ith �milarfy 

orde!s. All but the excessively inexpensive feature remote control. Most CD equipped DACs. 
e OPTICAL DIGITAL 01/lPUT: For optical 

players can be upgraded by adding an outboard DAC (seep 129). To do connection to an outboard DAC this the player needs a digital output of either elec:trkill or optical (We. The • 51 OPT DIG 01/lPUT: High-speed optical 
former is preferable for the ultimate sound. A CD player can be spl� into output to be used 1\ith similarly 
two basic components: the d� drive or transport and a device l'ilich equipped DACs. 
converts the disc's dig�l bilstream into an analogue audK> signaL This is e BAL ANAlOGUE 01/lPUT: Balilnced 
called a digital to analogue convertor, or DAC Although most players are analogue output for amplifiers equipped 
contained 1\ithin a sin�e box, expensive players are usually twtJ.OOx affairs 1\ith balilnced inputs. 
The first new DVD players have not excelled 1\ith CD software. • HEADPHONE SO<XET: Fcr 'can' users 

e VARIABLE 01/lPUT: Rernotelly adjustable t----------,------------.,...--
E
-
D
-
IT

_
O
_R'_S---t output level (usualiy non-audiophile). 

E CHOICE • MIJIJ1-0ISC: Equipped 1\ith a carousel or 

multi-tray system for continuous play of 
multiple discs 
e DAC TYPE: BS- Philips Bilstream; MB­
rnulti-bit Hyb - hybrid of multi-bit and 
bilstream tech�; !bit-single bitty?es 
eg MASH, bilstream, PWM, Eic; CC -
constant calibration. 

· 

• FACTSIIACK RERRENCE: The Factsback 
Reference number permits direct access to 
our taxed review reprint servce. For full 
infonnation, see the Factsback advert on 
the penultimate page of the magazine. 
eiSSUE NUMBER: The issue of Hi-A Choice 
in l'ilich an original review appeared. 
Factsback information page. 

SPECIFICATIONS 

CD/DVD Players 
Acunus ACD 11 899 First-rate 1f costly player, which combines a delightful transparency with an uncontrived naturalness • 

Acoustic Precision Eikos 1,850 Seriously customised Pioneer with extraordinary resolution and world beating imaging and bass • 

Advantage CD! S 3,995 A CD player of some stature - what it lacks in dynamics it makes up for in subtlety and flow • 

Alchemist Kraken 1,249 Distinctive looking player likely to suit a Alchemist system, but will result in variable results elsewhere 
Alchemist Nexus APD32 A 597 Refined treble, constrained yet capable bass and attractive all-round presentation • 

AMC CD8A 150 Has balanced output, but is otheiWise rather grey and unremarkable 
Q AMC CD9/DAC8 200 Beer-budget twG-box system (player plus D AC) is smooth, attractive and easy on the ear • 

Anthem CD! 1,595 Unusual combination of high-end player, complete with HDCD, and changer. Good, but noisy • 

Q Arcam Alpha 7SE 350 Revamped starter model is a clear improvement on very likeable predecessor • 

Q Arcam Alpha MCD 450 Excellent bass and natural midband, but just a touch of treble dryness, from this very listenable changer • 

Q Arcam Alpha 8 520 Refined, intricately detailed but a little cautious. Should be broadly compatible � a variety of amps • 

Q ArGJm Alpha 8SE 600 Excellent (and very reasonably priced) HDCD-compatible player is a strong all-rounder • 

Q Arcam Alpha 9 800 Refined, articulate player which employs new DAC technology to great effect • 

Audio Analogue Paganini 750 Basically good, but sometimes heavy-handed player • 

Audio Research CD! 3,290 Suspends disbelief with a real yet obviously coloured sound. A rare proposition among CD players • 

Audio Note AN-CD 1 600 Easy on the ear, and for a valve player, easy on the pocket, but a bit Radio 2-flavoured • 

Audio Note AN-CD2 999 High output impedance makes performance unduly system fussy • 

AVI 52000MQ 899 A chip off the old block. This model's in-yer-face balance obstructs an otheiWise finely detailed sound • 

Q AVI 52000MC Reference 1,399 Lean, dry, high resolution player, built to outlast most of us. A fine performer in a sympathetic system • 

Balanced Audio Tech VK-D5 3,995 A valve-infused player with a big and engaging sound. Lacks a little subtlety • 

Cambridge Audio DlOO 120 Hard, clangy and coloured sounding, and with suspect control logic 
0 Cambridge Audio CD4 150 Basic appearance and sluggish track access/track search belies its up-and-at-'em sound quality • 

Q Cambridge Audio Dsoo 200 Clean and highly articulate player wears well in extended use • 

Q Cambridge Audio CD6 250 A sharp, articulate player, a real thoroughbred in fact, perhaps too sharp and lively for some systems • 

Q Copland CDA-266 1 199 Simple yet elegant design is unexpectedly sophistiGJted under the skin, and effective in execution • 

Copland CDA 289 1,898 Beautifully built and musically enjoyable. Lacks some precision, but still among the best below £2,000 • 

Copland CDA-288 2,199 A gentle giant of a player that errs in favour of pastel shades rather than bold daubs of colour • 

Q Cymbal CDP12 1,299 Clean, detailed and airy HDCD-equipped player with minimalist trappings • 

Q Cyrus dADl.S 395 Improved dAD 1 variant has improved digital filter for a more natural, easy on the ear quality • 

Q Cynus dAD3 598 A relaxed style of delivery that convinces with guile and subtlety rather than orchestral ordnance 
Q Cyrus dAD3 Q24 900 Bold, lean and lively player demands sympathetic system matching 
Q Denon DCD-435 130 Good low cost player, and a step up from the DCD-425, its predecessor 
Q Denon DCD-655 180 Fine, slightly soft-edged budget player, and a good ameliorative for aggressive, edgy systems 

Denon DCD-835 280 Refined version of Denon's multi-bit technology is a bit of a star • 

Denon DCD-1550AR 350 Disappointing bland and ploddy sound from an immaculately constructed, high-tech player • 

Denon DCD-1650AR 700 Powerful, authoritative, and well equipped too, but this player sometimes lacks subtlety • 

Exposure CD player 1,049 Slightly weak sounding, but otheiWise well optimised, if costly player • 

Harman/Kardon HD710 200 A player of integrity, but GJn sound a bit hard and rough when extended, and is amplifier fussy • 

HarmanfKardon HK720 230 Sometimes aggressive and ill-disciplined player, but at least ifs well built • 

Q HarmanfKardon HD740 300 Powerful but subtle and involving player: welcome back, Harman/Kardon • 

Q Harman/Kardon Fl8300 300 Generally capable changer with relaxed sound and firm bass. Just a hint of roughness on occasion • 

Harman/Kardon HD760 500 Sophisticated internally, but mildly disappointing when treading the boards in anger • 

Q JVC XL-V184BK 120 Excellent budget player, well presented, a little opaque, but its heart is in the right place 
Q JVC XL-V284BK 140 Featuring a new set of bitstream innards, this flexible player has a refined sound • 

JVC XL-Z574 250 Strong resolving power, good midband and dynamics, but slightly raw and thin 
Q JVC XL-Z674BK 300 Even-handed, but glosses over the most intimate moments • 

Q Kenwood DP-3080 170 Bold, dynamic and outgoing sound, although somewhat aggressive. Poor build quality and finish 
Kenwood DPF-3010 180 Grey, somewhat mechanical sounding player 

Q Kenwood DP-4090 250 Focuses a clear, wide aperture lens on the music-and has CD Text too • 

Kenwood DP-5090 300 Disappointing senior brother to the excellent DP-4090, but surface interface is good • 

Q Kenwood DP-7090 400 A lively and compelling performer with an even-handed and coherent disposition • 

Linn Mimik 875 Useful multi-room features matched to strong bass, but poor imagery and transparency • 

Marantz CD5000 150 Well equipped budget player sounds thin and rough at times • 

Q Marantz CD6000 OSE 300 Superbly constructed, slightly emasculated sounding, but smooth and articulate • 

Q Marantz CD-63 Mkll Kl Sig 400 Ifs the quintessential sound of Marantz -warm, open, and smooth almost to a fault • 

Q Marantz CD-17 800 Fabulous packaging and an excellent all round performer: smooth, detailed and consistent • 

Q Marantz CD-17KI Sig 1,100 Minor QC problems aside, this is a superbly turned-out machine, but ultimately a little bland • 

Q Marantz CD-7 3,500 A superbly designed CD player, both inside and out Precise and dramatic in equal measure • 

Q Meracus Tanto 1,395 Believable tonal colours and textures, refinement takes preference over dynamics- but ifs not cheap • 

Q Meridian 506 1,100 Revised 506 includes MSR remote and a new D/A chip, which makes it livelier and more detailed • 
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CONTINUED 
SPECIFICATIONS 

CD/DVD Players 
Monrio Ast'{ 695 Well built player has solid, propulsive sound quality that deteriorates towards HF 
Monrio Privilege 995 Costly and well-engineered, but ultimately rather heavy-handed and dull, if refined player • 

Musical Fidelity X-RAY 799 Brilliantly packaged and clean but slightly antiseptic sounding player • 

Musical Fidelity A3 CD 800 Excellent player has few faults apart from a slight loss of EHF detail • 

Myryad T-10 400 Rather ordinary player fails to shine with good music recordings • 

Myryad T-20 600 Matter of fad styling and sound quality, a tad bright for some systems • 

Myryad MC1 00 700 A little extra get-up-and-go wouldn't go amiss, but its sheer maturity and composure ensure listenability • 

Myryad MCD500 1,300 Well-built, attractive player, showing much promise, but can be a little heavy-going on audition • 

NAD C520 170 Significantly improved entry level NAD is smooth and dynamic, if slightly dull • 

NAD 524 250 Clean, clear and essentially musical player in the NAD mould • MB 
NAD C540 330 Not cheap, and disc handling � pedestrian at best, but the C540 � smooth & elegant 1\ith just a hint of aggression • os 
NAD Silverline S500 1,100 it ·sounds as good as it looks, which is notably refined and easy on the ear • • • • MB 
Nairn Audio CD3.5 1,000 Forward and explicit sound needs careful system matching Hyb 
Nairn Audio CD2 2,000 Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible MB 1890 
Nairn NACDSII/XPS 5,625 Brings you the Nairn sound, but for once doesn't have to rely on Naim ancillaries to get the results MB 
Onkyo DX-7222 150 Competitive following recent price cut and on the whole a strong performer musically • • BS 
Onkyo DX-7510 400 Strongly flavoured, assertive sound • • • BS 1640 
Parasound (/DP-1000 499 Comes on like a high end player, but ultimately sounds a bit weak and soft-centred • Hyb 
Ph

.
hps CD-721 130 Surprisingly well-sorted, articulate if slightly glossy and attractively presented sound. Captive signal lead 1bit 

Philips CD751 150 Inconsistent and occasionally opaque and scrawny sounding cheapie • • 1bit 
Pioneer PD-S507 200 Low cost Legato Link implementation sounds gentle but slightly muddled • • os 
Pioneer PD-S707 300 Idiosyncratic Legato Link dominated sound, but always subtle and interesting • MB 
Pioneer PD-F906 350 Interesting appearance and concept but this changer's sound is lacklustre and ergonomics frustrating 1bit 2223 
Pioneer PDS-Q6 550 Technologically sophisticated. Pioneer's first multi-bit player for years is polished and capable • MB Q176 
Pioneer PD-5505 Precision 460 Assured, fluid-sounding player, with great spatial coherence • 1bit 965 
Primare D20 799 Well presented player doesn't quite cut the mustard, though it performs promisingly • BS 
Revox Exception E426 2,250 Very stylish with a light agile sound that extends superbly and has fine timing • BS 
Roksan Kandy 475 Slightly old-fashioned sound quality player available in various colour schemes • os 
Roksan DP3P 1,495 Dramatic and compelling. Classical listeners should be ready to 'air conduct' when auditioning • BS 1896 
Roksan Caspian 895 Solid, articulate, and fundamentally well-engineered player, but with some subtle low-level limitations • Hyb 
Rotel RCD-95 t 300 Disappointing chopped-down RCD-971 - buy the original • MB 
Rote! RCD-971 450 Odd disc handling logic, but bold, detailed and refined sound make this a must· • MB 
Rotel RCD-991 750 Confirms Rotel's status as must watch brand: great stuff • • MB 
Sherwood CD-4030R 180 Easy on the ear, smooth-sounding player, with limits set by the slightly soft, compressed quality 
Sherwood CD 1 1,100 A very neutral, even handed sounding player with a rather flat, lifeless sound. Beautiful construction 
Sony CDP-XE330 100 Unrefined, but lively, detailed and highly affordable 
Sony CDP-XE530 140 Well equipped, but raw, scrappy sounding player lacks depth and weight 
Sony CDP-XE510 180 Souped up CDP-XESOO which tells a rather bland and unengaging story 
Sony CDP-XB720E 200 Good basic performance and a number of filter settings make this an interesting player for tweaks 
Sony CDP-XB930E 300 Yet another first rate UK optimised player with all the bells and whistles 
Sony CDP-XA20ES 450 High-tech. with a long list of gadgets, oddly configured player that ultimately sounds less than compelling 
Sony CDP-X3000ES 500 Shoebox format player, looks to die for, switchable digital filters to tweak the already excellent sound 
Sony SCD-777ES 1,700 Beautifully built SACD player that looks like a bit of a CD player bargain 
Sony SCD-1 2,500 The first SACD player sounds fabulous but there's not much competition and limited software as yet 
T+A CD1210R 1,185 Intriguing player with rather pushy basic sound, but has switchable digital filters 
Talk Electronics Thunder 1 550 Entry level upgradeable Talk Electronics player sounds slightly muted 
Talk Electronics Thunder 2 699 Fine player, slightly lacking in dynamics, but readily, if expensively upgradable in various ways 
Talk Electronics Thunder 3 1,000 Clean, fast, and availability of a complete upgrade path make this a good long term propos�ion 
TAG Mclaren CD20R 1,249 Dry and unatmospheric, but plenty of presence - recommended with caution 
Teac CDP-3450SE 200 For once a budget player where gadgets take second place to respectable, budget amp-friendly sanies 
Teac VRDS-8 600 Superb build quality is matched to good, but not exceptional sound quality 
Teac VRDS-9 700 Well-presented. This Teac is crisp, yet shallow, and inconsistent in sound quality and partnering skills 
Teac VRDS-25x 1,000 Excellent individualistic player with bold, colourful sound, but test sample had iffy CD-R compatibility 
Technics SL-PG390 90 Jrs very cheap. Very, very cheap 
Technics SL-PG480A 130 Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end 
Technics SL-PS670D 200 Fine, middle ranking player which sounds solid, sometimes even a little stolid 
Technics SL-PS770D 250 High tech and well built technology battleship which smooths the rough edges off the music 
Technics SL -MC41 0 250 If you fancy a CD player that holds 111 discs, this one's cheap, pretty capable, and easy to use 
Thule Spir� CD100 600 Definitely a try before you buy machine, but the bass and mid are excellent 
Trichord Genesis 549 Breathed-on Pioneer is warm and mellifluous, but ultimately lacks drive and authority 
Trichord Revelation 799 Well-ordered and clean sound that may be a little too refined for some, images well 
Tube Technology Fusion 1,100 Our early test sample was primitive and flawed, but showed signs of greatness • 

Tube Technology Fulcrum 2,800 An imaginative two-box player with a smooth sound that lacks some lustre • • 

Wadia 830 3,000 Envelope busting dynamics, power and imaging in a rather unexciting box (digital volume control) 
Wadia 860x 7,450 If you want to discover what CDs are really capable of, this has few peers • • 

Yamaha CDX-493 180 Open and lively, but this player is also messy and lacking resolving power 
Yamaha CD-X993 400 A bit of a lush, though the sound is singularly free of grain, and equipment levels are strong • 

YBA Special 695 There is nothing here to justify the pricing or the high-end parentage. Avoid 
YBA CD1cx 3,895 A remarkably fluid and graceful sound - one of the best we've heard below £5,000 • 

Audio Note CDT Zero 399 Neat shoe box size transport sounds smooth and fluid in the right system. (Tested with DAC Zero) • 

Linn Karik 1,850 Based on early Linn transport, the Karik is dry but very positive, detailed and engrossing • 

Roksan Attessa ATT-DP3 1,295 Not the most detailed or refined but capable of sounding exciting with the right material • 

Teac VRDS-T1 550 Superb quality engineering is mated to tidy and composed sound. (Tested with D-T1) • 

Theta Carmen 3,299 A well equipped and extremely upgradable CD/DVD transport. Right now, the finest of its type • 

Theta Data Basic 11 Uses a Philips CDM9 Pro mechanism and works a treat with more lively DACs • 

Thorens TCD2000 Lively presentation not helped by rather loose bass and splashy treble. (Tested with TDA 2000 DAC) • 

T riehord Digital T urntabl Very detailed, precise, controlled yet involving; a first-rank performer • 
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KEY TO SPECIFICATIONS 
Digital Recorders :.::r�ece<der-

--�----:-�--�--::--:--:-::-::::--1 . DAC TYPE: Digitj to 
Domestic digital recording has been possible since the launch of digital 

analogue converter. 85 _ Philips 
audio tape (DAl) tn the 'BOs. Stnce then DAT has rematned expensiVe and 

Bitstream; MB _ multibit; H)!>_ 
largely esoterk, fal.oored only by weiJ..heeled or professional users. Digital 

hybrid of multibrt and bistream; 
Compact Clssette and MiniDisc (MD) were launched in the early '90s but only 1 brt _single brt types sud! as 
MD has stayed the course. A little later came domestic CD-Recorders usmg CD- MASH, 

bitstream. 
PWM etc 

R discs, >'i1ile the latest IMst is the arrival of reil'Cllrdable CDs know as CD-RW • ADC TYPE: The ana� to 
discs. The recording quality hierarchy is as follow;: DAT, CD·Il/CD-RW, MD. 

digital oonvertor (f>OC) tlOil'offis 
MD is probablly the most convenient to use, and offers sophistiGlted ed�ng 

sound iniD digits during 1;., 
rece<dinr. Types of NX. are as 
per DACs (qv). 
• PORrAIIlf: Battery 
operable, !xJt not necessanly 

per;ooakt<re><ized. 

e OP11CAI.IN/OUTPIITS: 
Digital scdetry foc optical cable 
e rue IN/OUTPUTS: Dilital 

scdetry fe< eledriGll cable. 

• r.\CT5BA(]( II&EIIfNCI: 
The Fadsback Ref....., fllJTlbe< 
perm is direct iYJJ5S to our ta.ed 
""'"'reprirt�Fe<tuaruo, 
see 11-e Foc!sbad sedioo of ru 
lvl:hi.<epage.. 
eiSSII NUMBER: The ru 
of HifiChoice in\\llich an 

ori�nal """'"'appeared. 

faol�es, >'i1ile CD-R is ideal for making digital 'dones' of prerecorded CDs. DAT 
is the medium of choke for high-quality location recording. @ BEST BUY C} RECOMMENDED E EDITOR'S 

CHOICE 

SPECIFICATIONS 
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DIRECTORY OF TESTED PRODUCTS 

Headphones 
KEY TO SPECIFICATIONS 

• TYPE: Operating pOn<iple: 
D-d)remic;E-eledioslatic 

--------------------------------------i ·� � a � 

T
here are several different WirfS of making a headphone. The roost pad""""' 00 the oote- .,._ 
expe!1Sive models employ electroslatiG!IIy-{jriven diaphragms v.ithin an e ORCUMAURAI.: 'Mlere the 

open-bad<ed eilrrup. Most mid-price designs f&lture dynami� m:Mng-mil- earrup endoses the ear. 

driven diaphragms in open, semi-<Jpen Of dosed-bad< designs. M open- • OPEN BACK: Offers an 

backed headphone can sound remarkably transparenl but also pennits the open sound but lets " noise. 
• a.osED BACK: Keeps 011 

ingress of external noise. Closed-bad< designs keep out unwanted sound, but external noise. 
may be less comfortable to wear and more coloured. The latest development e MASS (g): Ma>s in �ms 

e1MPBIAN<l (n): Load 
offered to the headp/lone 
amplifier. Many headphones 
offer a signifiolntly higher"'"' 
than loudspeakers, fO< example. 
but this does not mean they Wlll 
be ir<ompatible Wth the 
majority of amplifiers. 
• 3.sMM JAO( ADAPTOR: 
CDmpatillev.ithminijacked 
compooo1ts, eg personal steriDi 

is the cordless heildphone using either infrared light or, more recently, radio 
OOif!5. Quality is improving but has yet to matdh the best corded designs 41) BEST BUY m RECOMMENDED 

e rACTSBACX RERRENCI: 
11-e FiKlsbirl Refe-er<e rurlle­
pennis 00rt access to ru f<oe:l 
""""' rep!Ti service. Fcr ftJ rio, 
see the FiKlsbirl sa:tioo of oor 
� page_  
eiSSUE NUMBER: 11-e """' 
oiH,fiOJOirenv.llidlan 
cri�nal """"' appeared . 

E 
EDITOR'S 
CHOICE 

Headphones 
SPECIFICATIONS 

AKG 301 70 Big 'phones with even and detailed sound but lacks sufficient bass weight 

AKG K 240 DF 100 Inoffensive 'phones that are very laid back, if lacking in grunt 

AKG KIOOO 700 One of the best dynamics on the market, hooks directly into s eaker outputs 

Audio Technica ATH910PRO 80 The closed back 910S are an imerovement on the 909s, with a nice rhythmic quality rarely found 
Audio Technica ATH-D40fs 100 Detailed and involving sound with a professional 'studio' quality appeal 

Audio Technica ATH-M40 120 Incredible detail and honesty from these classically designed studio 'phone 

Beyer OT31 1 50 Uncharacteristically tight, unrefined sound quality from this otherwise well engineered 'phone 

Beyer DT41 1 63 A reasonable but not very thrilling headphone that doesn't really offer enough at the price Ill 

Beyer OT331 65 Clear and extremely detailed sound with rather thin bass 194 

Beyer OT431 81 Nice looking 'phones that may not be the best players on the field, but will always give lOO per cent 186 

Beyer OTSII 106 Superb midband clarity and speed slightly at odds with soft bass. Even so, high tingle factor 172 

Beyer OT531 135 A ood buy for serious, heavy-duty music making 144 

Beyer DT831 140 These provide silky, smooth textures in abundance and we're not just talking about the velvet ear pads 186 

Beyer DTIOO 160 Rugged, modular professional design, but bass is woolly and treble lacks detail 157 

Beyer DT91 1 170 Probably too revealing for many head phone amps: these are very subtle and fine, if expensive cans Ill 

Denon AH-0550 80 A competent 'phone with integrity, but little panache or charisma. Hard headband causes brain strain 1801 157 

Oenon AH-0750 130 Loud and gutsy, meaty bass, good with rock and dance. Can sound thick and clumsy 2063 172 

Grado SR-40 45 Cheap and nasty appearance largely redeemed by cheerful, up-beat sound. Very comfortable 2064 172 

Grado SR60 79 For sheer musical enjoyment these are hard to beat. Retro stylin may not be to everyone's taste 194 

Grado SR-80 100 Open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes 1801 157 

Grado SRI25 ISO What these 'phones lack in style they make up for ten-fold in musical quality 186 

Grado SR-225 200 Warm, darkly-coloured tonally and ultimately lacking in clarity, but true to the spirit of the music 1883 163 

Jecklin Roat Model I 79 While very unusual in appearance, the Roats give remarkable sound quality and openness 55 

JVC HA-DSO 45 Detailed but with a characteristic mid-band all of their own and a modest amount of lower bass 194 

JVC HA-W60 49 Remarkable lack of interference and hiss ameliorates adequate sound of this cordless design 172 

JVC HA-0910 65 Broadly acceptable if unexciting design with low level losses and some colorations 

JVC HA-W2ooRF 75 Distinct lack of hiss from these FM cordless 'phones ensures that detail and depth are easily heard 

Koss TD/80 so Oodles of bass but with a recessed midband; tiresome on the head with prolonged wearing 

Koss R/1 oo 100 Rather cheap looking 'phones that supply good detail but are severely lacking in midrange excitement D 

Precide Ergo Model 2 140 Still has much of the spaciousness of the Float from which it is derived, but coarse mid/top 0 

Phi lips SBC 3396 70 Remarkably airy for closed-back designs. Fine tonal balance, punchy delivery. Amazing value for money 0 

Philips SBC HP9oo 90 Sharper, snappier midrange than 3396: initially impressive but blows it on balance and listenability D 

Sennheiser IS 380 55 As close as you'll get to real hi-li with infra-red phones at this price. Inevitable hiss spoils the illusion D • 

Sennheiser HO 455 55 Inoffensive, if nondescript sound; modular, but can become dislodged from head 0 

Sennheiser HD 500 70 A disappointing pair that offer good stereo-imaging, but little else D 

Sennheiser HD 475 80 Elegant, uncluttered sound and very comfortable but lean bass saps satisfaction D • 

Sennheiser RS 400 80 FM cordless 'phones that are very wearable, but slightly woolly sounding with interference problems 0 • 

Sennheiser HO 570 Symph 90 Comfortable, light-weight 'phones with a detailed and open sound but lacks bass depth on weightier music D 

Sennheiser HD 545 125 Fine all-rounder that takes all styles of music in its stride. Ear-clam ing headband D 

Sennheiser HO 565 Ovation 150 Wide bandwidth desi n which is refined, expressive and extremely comfortable D 

Sennheiser HE 60/HEVlO/UK 998 Very nearly a superb electrostatic, with a pure midband, but top end is sibilant and edgy 

Sony MDR-605LP so Funky looking headphones that have a very bold, but tiring sound, with coloured bass 

Sony MDR-CD770 100 Neutrality and comfort make the Sony easy to live with. Correct-sounding too, yet musically unrewarding 

Sony MDR-V700DJ 100 Great looking fold-away 'phones with exceptional build quality. Kickin' bass 

Sony MOR-CD1700 200 Astonishingly detailed, uncoloured and free of the usual artefacts from a sealed back headphone 

Sony MDR-F1 100 Natural, easy-going sound teamed with great looks and comfort. Shame about the lightweight bass 

Technics RP-DJ 1200 130 Functional design with head-pulping bass and muggy tonal balance. Good job they're sweat-proof 

Stax Lambda Nova Basic 449 Refined, articulate, yet with real presence - and a notable bargain by electrostatic standards 163 

VIVanco Cyberwave FMH3000 40 The only cordless 'phone to offer genuine walkabout freedom, but sounds like a cheap FM tuner 172 

Vivanco IR5800 50 Consistently musical infra-red design. Doesn't reach for sonic heights so hiss can be forgiven 172 

Vivanco SR650 50 Unusually comfortable 'phone with excellent detail resolution but aggressive 1801 157 

Vivanco SR750 60 Cossetting physical design, attractive sound, though suffers overhang and lacks ultimate dynamics • 157 

Vivanco SR 950 80 Cuddly feel and sound make these an enjoyable pair of 'phones 252 32 194 

Vivanco FM7980 80 A fair amount of whine and crackle detracts from 'phones which are otherwise very listenable 280 9,()()() • 186 

Vivanco FM8180 99 Well thought-out features and a better than average sound are, at times, marred by intrusive hiss 240 9,000 • 186 
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SPECIFICATIONS 

Loudspeakers 
0 Acoustic Energy Aegis Centre 140 

0 Acoustic Energy Aegis One 150 

0 Acoustic Energy Aegis Two 

0 Acoustic Energy Aegis Three 

Acoustic Energy AE120SE 

0 Acoustic Energy AE520 

ALR Entry 2 

ALR Jordan Note 7 

AR 15 

250 

350 

500 

1,000 

250 

2,500 

275 

ATC SCM10 1,000 

0 Audio Gem Emerald 540 

0 Audio Note AN-J/B 799 
0 Audio Note AN-q'B 1,299 

Audio Physic Tempo 1,999 

0 Audiovector Q 799 

0 Audiovector M2 1,399 

0 AV\ NuNeutron 500 

AV\ Positron 899 

0 B&W DM302 150 

0 B&W 602 52 300 

0 B&W DM305 350 

0 B&W LCR6 349 

B&W CDM2SE 400 

0 B&W 603 52 550 

0 B&W CDM 1 SE 600 
B&W CDM7 1,000 

0 B&W Nauti\us 805 1,400 

B&W Nauti\us 804 2,500 

B&W Nautilus 802 6,000 

0 B&W Nautilus 801 8,500 

0 Blueroom Minipod 249 

0 Cabasse Farella 400 950 

Carlsson OA52.2 1,500 

Castle Keep 250 
0 Castle Richmond 250 

Castle Inversion 15 425 
0 Castle Kendal 500 

Castle Severn 2 539 

0 Castle Harlech 880 

Castle Inversion 100 1,975 

Celestion 12i 119 

Celestion 23i 300 

0 Celestion A Compact 600 
0 Celestion A 1 899 

0 Celestion A2 1,500 

Chario Syntlr 100 249 

0 Chario Hi per I 000 300 
Chario Constellation Lynx 550 

E Chario Academy Millennium 2 2,100 

0 Dali 606 400 
Dali Royal Menuet Mkll 400 

0 Definitive T echnolo QR2002 595 

Definitive Technology BP2X 595 

Definitive Technology BP2004 1,700 

Dynaudio Audience 5 400 

0 Dynaudio Audience 40 400 

Dynaudio LRfC 120 439 

0 Dynaudio Audience 50 577 
Dynaudio Audience 70 1,100 

0 audio Contour 1.8 Mk\1 1,842 
Elac CL 102 11 599 

E\ac CL 31 Oi Jet 800 
Eltlx Liberty 3+ 150 

Ettax Linear Response 249 

Eltlx Chroma Front 300 

Good value centre-front speaker but a tld shut in and with a slightly obvious top end (price per speaker) 46,17,20 89 50 • 
At a new low price, this has a very natural and transparent midband, erring a little on the dull side 19,36.5,24 87 6 40 • 
Floorstanding variation on the Aegis One theme, with a neutral, even and detliled if slightly shiny sound 19,87,24 e 89 8 40 e 
High value floorstander has deep and even bass and a smooth neutrality thereafter 19,90,25 e 90 " 22 • 
Attractive styling and good sonic headroom, but a heavy, uneven overall balance, and a difficult amp load 18,97,28 e 89.5 10 25 e 
Could be more neutral, but high-class build is reflected in a high-class sound. Very elegant too 21,98,30 • 91 3 25 • 
Metal cone stand-mount has a generous performance envelope, but sound quality was controversial 20,33,29 90 4 22 e 
A beguiling Anglo-German collaboration delivers metal-cone precision with fine dynamic range 25,107,32 e 92 4 25 e 
Neat and chunky wa\Vstlnd-mount certainly knows how to rock and roll, less convincing on the delicate stuff 22,37,22 90 4 45 e 
A compact speaker with good transparency but lightweight bass 18,38,25.5 80 8 65 

Pretty, compact floorstander with lively if lightweight sound 18,94,21 e 87 6 40 e 
Light damping and local unevenness add some coloration, but don't spoil the speaker 38,58,25 93 25 

Coherent dynamic and transparent � extended bass and high sensitivity- but ugly 36,84,28 e 94 20 

Tall and unusually-styled floorstander has stunning stereo but suspect bass tuning 22,107,47 e 88 8 28 • 
Began! two-and-a-half-way has a big, full bandwidth sound, but midband seemed a little underdeveloped 19,106,27 • 90 20 • 
High-class, smooth and slightly \aid-back performer has driving bass. Ifs upgradable, too 20,102,30 • 89 4 22 • 
A smooth and subtle though pricey sub-miniature, albeit with the inevitable Jimitltions of the breed 14,27,23 86 4 50 

This 'mini-floorstande( is capable of great precision and delicacy, but in a rather small-scale way 17.5,74,24 . .5 e 85 6 40 e 
Highly competent and neutral all rounder; clever Prism enclosure 19,32,22 88 45 

Large stand-mount has fine dynamic literacy and good communication skills at a very competitive price 23.5,49,29 90 28 e 
Ridged paper cone gives lively sound, clever box, but a little uneven 22,87,31 e 89 4 40 e 
Large, gutsy stlndmount intended for all-round AV use delivers fine performance as a stereo pair too 20.5,55,32 90 5 20 • 
Beautifully styled and finished, respectable midband. Lacks definition towards frequency extremes 22,32,25 87 6 40 

Capable of being driven seriously loud, but the cautious balance seems less happy playing at low levels 23.5,87,29 e 91 4 22 e 
A great looking stlndmount � one of the best midbands around, and a subtle blend of other qualities 22.37,29 88 5 40 • 
A combination of serious welly and physical elegance; but a basic lack of midband smoothness 22,97,29 e 90 4 22 e 
A small-50unding loudspeaker dynamically, but very stylish, clean and 'unboxy', delivering loads of detlil 24,42,31 89 1� 28 e 
The prettiest Nautilus has tremendous clarity and imaging but lacks the welly of bigger models 24,101.5,24.5 e 89 8 38 • 
Outstanding example of the high-tech speaker builde(s art, needs real power but gives real sound 39,111,55 • 91 8 34 e 
The 801 is a magnificent loudspeaker in nearly every respect, but it is one that likes to play loud 52,111,69 e 91 8 34 e 
The Minipod can show its competitors a thing or two about freedom from boxiness and looks lab 18,34+,17 91 50 

Exciting but very upfront-and-in-yer-face sound. High sensitivity, fine build and good dynamic drive 26,92,32 e 92 28 

Ultra-discreet design integrates cleverly with the listening room. Impressively unboxy, but sounds a bit thin 41,54,37 e 90 8 20 

Substantial centre-front speaker based on Har\ech drivers but with rather brighter voicing 48,17,27-29 88 8 45 e 
Tiny real-wood miniature has a lightweight but very coherent sound, a bit in-yer-face but plenty of fun 17,33,20 90 5 50 e 
This striking looking standmount is a good all-rounder, commendably free from boxiness 19-22,42,25 91 4 30 

A beautifully finished compact floorstander �a decidedly f01ward but communicative sound 17,76,20 e 86 6 45 

Carbon fibre cone gives lovely, subtle midband but treble is a bit dull and bass a bit thumpy 21,84,25 e 87 8 30 e 
Handsome big-50unding floorstander, great value and dynamic midrange 20,96,33 e 88 8 28 e 
Large semi-omni design with gorgeous Art Deco styling, sounds open but bass alignment is ill-tuned 26.5,lll,45 e 91 8 20 

Not without virtue, but the relentless enthusiasm and mid-band colorations can become wearing 19,31,21 88 6 45 

Cosmetically flawed, but the bottom end has fine get-up-and-go, and works well with dance tracks 24,86,27 e 89 6 30 e 
Provided the room isn't too large and your tastes not too heavy, this is a charming little number 17,24,21 90 45 

Rich, warm and \aid-back, but a true quality sound; lovely build 24,41,35 88 6 25 e 
Full-scale, big sound from ultra-elegant floorstander. Smooth and slightly laid back presentltion 24,93,39 e 89 6 22 

Pretty with a pleasantly easygoing balance, but not the most communicative or exciting sound around 18,32,27 87 6 45 e 
Classy looking standmount has a sweet easygoing sound with fine midband voicing 18,35,28 87 4 45 e 

Beautiful near-miniature is Jet down by a midband too laid back for its own good 20,36,26 87 40 e 
Price includes stands. A showy speaker that lives up to its own hype 22,53,35 90 4 55 e 
A big bruiser at a tempting price. Sounds refined and polite, but also packs some punch 22,97,32 e 91 I 25 e 
Classy sub-miniature with a beautiful box and fine ingredients, but a little Jacking in subtlety and excitement 16,26,18 87 3 50 

Pricey, but undoubtedly one of the better centre-front speaker; around,� fine timin and open voicing 55.5,17.5,31 90 4 40 e 
Pricey but effective bi-polar surround speaker, with unusually high sensitivity 23,37,15 94 4 120 

Pricey bi-polar floorstander has a fine midband, let down by its built-in powered subwoofer 19,104,31 e 91 5 28 e 
Follows the Dynaudio tradition for fine midband transparency, but the overall timbre is a bit thin 20,31,26 85 4 40 

Classy en ineerin content creates a winnin combination of neutrality, dynamic ran e and involvement 17,28,25 87 .� 40 e 
Slim centre and front standmount, has an evenhanded but rather laid back balance but lacks drive 16.5,57,31 89 5 25 e 
This standmount doesn't look bi , but sound quali can match many models at twice the rice 20,33,25 86 
A highly competent and neutral speaker, but pricey for vinyl finish, and doesn't quite drag you into the music 20.5,93,25 e 
Wonderful voice-band delicacy and loads of deep bass from a very e\ nt and compact box 21,95,29 e 
Chunky floorstander with classy driver; has a neutral, slightly 'shiny' character, and could have more punch 20,95,28 e 
it's pricey, and you can buy better performance for the money. Small speaker, good sound 12.3,20.8,28.2 
Bright, bassy, laid back and attradively evenhanded, but dynamically challenged. Big box for your dash 20.5,38,34 

A curiously dumpy shape, but smooth, laid-back performer is easy on the ears, with fine tonal accuracy 25,35,32 

Gorgeous shiny styling package at an ultra-competitive price, suffer; from an excess of rather flabby bass 19,98,28 e 
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Loudspeakers 
Energy e:XL 25 
Epos ES12 
Epos ES25 
Gale 2i 
Heybrook Prima 2 
Heybrook Heylette 
Heybrook Optima 
Heybrook Heyios 
Heybrook Ultima 
Heybrook Duet 
Heybrook Octet 

Indigo Three 
Infinity Delta 60 
Jamo BX100A 
Jamo Classic 8 
Jamo Cornet 195 
Jamo 477A 
Jamo 507A 
JBL lX2 
JBL moo 
JBL L20 
JBL SVA1500 
JBL L40 
JBL 431211 
JBL SVA 2100 
JBL L90 
JBL LX70 
JMLab Tantal 507 
JMLab Tantal 515 
JMLab Cobalt 815 
JMLab Spectral 909.1 
JMLab Electra 915 
JMLab Mezzo Utopia 
JfW Mini Monitor 
JfW Gold Monitor 
JPW ML510 
JPW ML910 
JPW MLIOIO 
JPW Ruby I 

JFWRUby 4  
KEF Coda 7 
KEF Cresta 2 
KEF Coda 8 
KEF Ql5 
KEF Coda 9 
KEF RDM One 
KEF Q65 
KEF RDM Three 
KEF Reference Model 2 
Keswick Audio Aria 11 

Keswick Audio Torino ---- -
Linn Kan 
Linn Keilidh Passwe 

IIriil Kaber Passive 
Living Voice Auditorium 
Living Voice Avatar OBX-R 
Magnat Vintage 320 
Magnat Vector 77 
Magnat Vintage 720 
Mission 700 
Mission 771 

Mission 77C 
Mission 77DS 
Mission 780 
Mission 773e 
Mission 774 
Mission 752 Freedom 
Mission 782 
Mission 753 Freedom 
Monitor Audio 702PMC 
Monitor Audio MA703PMC 
Musical Tech Kestrel Evolution 
Musical Technology Harrier 
Musical Technology PM 15 
Musical Technology Falcon 
Musical Technology Condor 
Nairn Intra 
Nairn Credo 
Nairn SBL Passwe 

Jul 

400 
499 

1,655 
140 
159 
200 
259 
269 
649 
750 

1,800 
500 
700 
350 
400 
350 
500 
700 
250 
400 
700 
700 

1,000 
1,000 
1,250 
1,500 
550 
295 
495 
999 

1,375 
1,795 
7,250 

60 
80 
130 
330 
400 
400 
1,000 
129 
149 
189 
200 
299 
499 
799 

1,500 
1,599 
379 
999 
295 
750 

2,000 
1,500 
4,000 

350 
450 
1,200 
130 
170 
199 
199 
299 
400 
500 
578 
699 
798 
700 
800 
315 
400 
450 
680 
1,000 
660 

1,060 
1,970 

Neat slimline design delivers a fine all round performance for the price, but could sound smoother 
High quality luxury standmount has great midband and stereo imaging 
Handsome floorstander with a rather uneven and bass heavy balance 
Unspectacular sound and appearance fail to help this solid little miniature stand out from the crowd 
Great openness, speed and timing. Sounds fresh and vital, though sometimes lacks scale and weight 
Attractive traditional-style near-miniature with classy main driver now has fine overall balance to match 
A dumpy ugly duckling with a heart of gold. Deserves a better tweeter, but communicates well 
Classically styled stand-mount has a fine balance of smoothness and dynamics, plus real wood veneer 
Has the bass wallop to justify its dual hi-fifhome cinema roles, but doesn't excite 
Looks slightly old-fashioned, sounds a bit coloured but its fine timing and liveliness serve music well 
Good-looking but pricey floorstander with novel drwers and a fine ceramic-enclosure midband 
Cute 'n' chunky standmount is an entertaining communicator. Great fun, despite some sonic weirdness 
Striking and massive floorstander, lots of speaker for the price, but seems a victim of its own complexity 
Offering a cracking output for their size, these rock boxes can be a bit bright but have decent bass 
A lot of speaker for the money; good when playing quietly, but boom'n'tizz character sounded crude 
Loads of bass, should have plenty of yoof-appeal - it looks the business, and is priced attractively 
Very prettily styled, but build and sound quality are disappointing at the price 
Imaginative styling keeps the front view super slim yet still it packs a punch. Glass top is a nice touch 
lnvigoratin& ·if a touch crude, this good-hearted speaker reproduces music with enthusiasm 
Very substantial standmount knows how to rock and roll, but can sound uncouth on more delicate material 
Pricey, heavy and a bit laid-back, but this is a fine rock'n'roller which is dynamic and communicative 
A distinctwe Pro-style hi-radial horn tweeter. with a fun sound, enlwened by a juicy bass thump 
Classic, large, three-way standmount is full of vim and vigour, with a superb sense of balance 
Crude but startlingly effectwe dynamics. The original party animal knows just how to rock'n'roll 
Monstrously large and brutish stylin& goes very loud as well as deep. Fine focus but some boxiness 
A classic monitor which communicates with gusto and enthusiasm, though it can sound a bit crude 
Bassmeister supreme, shame the rest doesn't match up. Fine sensitivity but an itchy, scratchy treble 
Competent all-rounder, this compact standmount has a good heart and sweet treble, but sounds a bit small 
Lwely and open if bright. Sound is entertaining and informative, but presentation is nondescript 
Hefty real-wood floorstander has a slight 'boom'n'tizz' character but delwers big speaker grip and dynamics 
Multi-driver array in a large and very substantial enclosure. Good scale but lacks delicacy and sweetness 
Fine headroom and bass, and classy engineering too, but also a tricky amp load which lacks delicacy 
Looks good and sounds even better. A genuinely big speaker with fantastic coherence 
Ultra-<heap miniature works well in a limited way 
More informative than Mini Monitor - but fiercer, too 
Lots of good quality speaker for the price, but not an ideal match for cheap budget components 

Loads of speaker for the money, plenty of headroom and loudness capability, but sounds dull 
A seriously substantial speaker for the price, and an obvious choice for those who like their music loud 
Very pretty but pricey luxury metal-cone miniature has good if slightly edgy balance 
Twin metal-cone main drivers improve the dynamic performance and bass extension, with little sacrifice 
Lovely open voice reproduction, but bass could be more taut and build tougher 
A good looking/value package but sonically disappointin& and no match for the Q15 
Outstandingly well-balanced, bass is deep but a little vague 
Beautifully balanced and voiced standmount, but a potentially tricky amplifier load at high frequencies 
Uneven budget three-way floorstander with poor bass definition 
Cute and tiny, nice midband but lack of bass warmth and weight 
Dumpy-looking three-way has loads of bass and a laid-back midband; goes loud but lacks poise and impact 
Definitely a speaker aimed at long-term satisfaction rather than immediate impressiveness. Nice 
Classy, large floorstander that has masswe headroom and clean mid-to-treble, but limited deep bass 
Confident and dynamic sound, if a little crude and shut in 
Good value, lwely contender with distinctive styling. Goes loud and deep but could be smoother 
Great bass discrimination from size, ensuring a very informative, if slightly shut-in experience 
Stunning timing and coherence, awesome bass drive 
Dry, bright balance emphasises dynamics and transients, but can sound unforgiving 
Pretty, compact floorstander has wonderful coherence, high sensitivity and fine dynamic integrity 
Discreet but extremely fine design with external crossover and an affinity with valves 
Loads of speaker for your money, but the sound is thick, heavy and lacking in presence and authority 
Tall, dark and a lot of speaker for the money. Beautiful balance, but lacking in subtlety and transparency 
Slightly crude in some respects but lots of heart, fine scale, decent dynamic coherence and integrity 
A lot of speaker for the money. Good bass weight and extension and goes loud with ease 
Beautiful stand mount miniature has a delightfully well balanced and voiced sound, and real wood finish 
A good centre-front match for 77-series, the triple tweeter might be a curiosity, but voicing is very good 
Neat flush-mount surround speaker has no bass but a smooth midband and nicely restrained treble 
Gorgeous miniature has a fine midband and clean, bright treble, slightly odd bottom end 
Beautifully designed slim floorstander could be more neutral but still delwers an all-round entertaining sound 
Gorgeous floorstander is an entertaining communicator, despite some balance oddities (bright treble) 
A beautifully j udged compromise in the art of combining presentation with a decent sound 
Ultra-compact ftoorstander has a glorious midband and slightly odd bass. Good communication skills 
Great styling. New, more restrained tweeter reveals fine midband dynamics 
A good all-round stand mount with intimate midband focus 
Lovely but pricey floorstander has upfront coherent 'shiny' sound 
Cutely styled, cleverly compact and a smooth, subtle and coherent performer, best suited to smaller rooms 

Very pretty package, good measured performance and even sound. Sensitivity is low, and dynamics limp 
A subtle, understated but very involving example of the 'classic' luxury-finish compact standmount 
Big speaker has a big but also surprisingly smooth and civilised sound. Fine material value too 

Lots of clever ideas in a floorstander, which places transparency and smoothness ahead of dynamic drama 
Great dynamic range and info retrieval, but thin. lacks warmth 
Involving sound, but rather forward and cold. Good clarity, but some coloration and a lack of richness 
Lively and punchy - smoother but more upfront than before 

SPECIFICATIONS 

15,87,31 
20,38,25 
24,90,35 143 
22,40,27 170 
20,29,18 179 

19.5,30,22 
22,88,29 • 

23.5,36,27 
22,97,29 • 
23,43,30 
24,97,31 • 

23,30.5,32 
16-29,115,41 • 

31.5,54,28 
22,90,29 • 

20.5,91,31 • 

19,77,28 • 

22,94,37 • 

22,40,27 
21,41,30 
26,42,28 
17.5,51,31 86 8 40 
30,65,31 88 4 23 
36,60,30 94 4 25 • 

37,114,52 • 91 8 <20 • 

24,94,35 • 91 23 • 

26.5,94,30 • 4 33 i 
21,38,27 • 

20,94,26 
22,100,31 
27,107,35 

26.5,106,36 
35,115,47 • 

18,27,17.5 
18,27,17.5 
20,34,22 

23,104,30 • 

22.5,115,40 
19,32,21 
22,94,26 174 
18,30,23 156 

20.5,37,24 195 
20,32.5,29 1784 156 
20.5,31,27 
20,86,28 • 

23,30,24 
23,95,31 • 

24,100,27 • 4 40 
23,103,34 • 89 4 30 
21,42,24 89 8 20 

18·26, 93,28 • 90 4 20 
19,31,19 86 4 45 

20,83,28 • 87 4 22 
20,90,28 • 87 4 25 

21.5,98,29 
21.5,104,27 
25,102,30 
22,115,29 
29,113,32 
18,34,26 
17,31,22 
42,17,21 
34,26,12 

16.5,28,27 
17.5,88,26 
18,95,31 
20,90,25 
16.5,82,28 
21,90,31 
20,40,25 
20,89,27 
20,85,19 
25,80,23 
20,41,27 
33,117,30 
25,91,23 
24,89,27 
24,89,30 
27,89,27 
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0 
0 
0 

0 
0 
0 

0 
0 
0 
0 

0 

0 
0 
0 
0 
0 
0 

0 
0 
0 
0 
0 
0 

0 
0 
0 
0 
0 

0 
0 

0 
0 
0 

0 
0 
0 
0 
0 
0 

0 

0 

0 
0 

0 

DIRECTORY OF TESTED PRODUCTS 

CONTINUED 
S PECIFICATIONS 

Loudspeakers 
Nairn NBL 6,648 8egant large floorst.Jnder � exceptionally infonmative with an awesome clynamic range and dry, forward balance 29,116,47 

Neat Critique 2 445 Contemporary standmount has a clean, crisp sound with lovely natural midband voicing 22,32,24 

Neat Mystique Mk2 575 This elegant package delivers a fine overall sound quality; some might find the top end too insistent 20,86,18 
Neat Elite 1,195 A highly entertaining all-rounder, has a planar tweeter that sounds sweet, if not particularly smooth 20,88,18 

Neat Petite 11/Gravitas 2,000 Beautifully presented miniature/subwoofer combo with ribbon tweeter gives smooth, laid-back sound 23,105,40 
NHT Super One 250 A fine compromise between size and perfonmance, sensitivity and hence loudness capability is modest 185,295,23 
NHT 1 .5 400 This compact standmount sounds much bigger than it has any right to. Good timing and communication sklls 18,42,19-26 
NHT Super Two 550 Black and shiny compact three-way floorstander has marvellously even balance and good coherence 18.5,100,26 

Opera Prima 495 Good-looking hardwood enclosure, plus fine mid and treble, but less satisfactory bass 19,34,31 

Origin Live Conqueror 1,650 Chunky floorstanding three-way has lovely cabinetwork and lively sound, but limited deep bass 24,94,27 

Orelle Swing 1,200 A superb example of what an essentially small loudspeaker can do, with bags of brio and enthusiasm 18,101,28 

PMC TB1S 430 Pro-audio version of TB 1, cheaper because of black paint finish 20,41,30 
PMCTB1 482 A dassy, laid-back perfonmer that likes going loud and loves the bass guitar 20,40,31 
PMC LB1 999 Still fully competitive eight years after our original review, th� genuine compact monitor is now a modem dassic 17.5,53,26 

PMC AB1 1,496 Lovely, panel-like transparency, slightly shut-in balance, needs a big room 26,79,43 
Polk LSSO 800 No enthusiast tweaks here, but powerful and beautiful balance 27,83,29 

Polk RT16 799 Bass rich, lively and powerful, but suspect top end; big and not very pretty 22,105,39 

Polk CS 1 ooop 999 Monstrously large and heavy centre-front speaker, presumably for those with monstrous intentions 87,22,35 

Polk LS70 1,200 High sensitivity, but balance has too much midbass boom; mid-top is laid back 31,94,37 

Polk RTE 1 OOOp 1,300 Tall elegant tower with buik-in powered bass 'subwoofer' that needs using with discretion. Bright but engaging 20,110,35 

ProAc Response 2.5 2,700 For aspirant high-enders looking for seriously good boxes, this speaker should be first port of call 22,107,25 

ProAc Studio 125 1,000 Pretty if pricey compact floorstander with a beautifully natural and neutral midband, and some bass thump 20,94,28 

QLN Signature 1,000 Attractive pyramidal standmount with heavy, laid-back balance but remarkably unboxy sound 27,37,36 
Rega Kyte 198 Has splendid timing and coherence, sounds very explicit and informative 19,31,19 

Rega El8 298 Kyte drivers in compact floorstander give more bass but less coherence 17,72,20 

Rega Jura 450 Beefy sounding, chunky floorstander sounds very 'direct coupled' to the music, if a touch 'boom'n'tizz' 22.5,92.5,26 
Rega ELA Mk 11 498 Pretty and smooth, the latest incarnation has a superb midband and excellent communicative skills 30,80,20 

Rega XEL 1,040 Looks and sounds great: balance bright but even, with delightlul coherence and timing 20,82,30 

Rehdeko RK 1 15a 1,700 Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic coherence 34,42,27 

RMS Revelation Series 1 1,299 Innovative metal-box compact with integral port/stand - clean with good timing but very laid-back balance 20,99,24 

Roksan ROKone 595 Large stand mount is musically very communicative, if a little coloured 21,45,33 
Roksan Ojan 3 Black 795 Squa� stylish and black, great bass extension and somewhat uneven balance 28,76,46 

Roksan OBX Black 995 Innovative low-line, two-way floorstander with decoupled tweeter; great bass and fine dynamic range 28,79,46 

Royd Minstrel 275 Not much welly or loudness, but fine coherence and timing; a bit bright 18,69,12 
Royd Doublet 485 Great value compact floorstander.lively and very infonmative, �a little uneven 18,93,19 
Royd The Sorcerer 595 Extremely musical and communicative speaker thafs fun to listen to. Aesthetics could be better, though 20,31,18 

Ruark Epilogue 269 Beautifully finished miniature with a lively balance and plenty of charm; best suited to smaller rooms 17,29,23 

Ruark Sceptre 599 'Traditional' cabinetwork with classy veneer and shiny gilt fixings, hampered by rather wayward sound balance 21,38,31 
Ruark Talisman 11 749 Less ideologically committed than some, strength lies in fine all-round coherence 23,84,32 

Ruark Crusader 1,599 Elegant luxury three-way with wonderfully even-handed, if rather laid-back balance 24,94,31 

Ruark Equinox 1,849 The primary strength of this speaker is its ability to vanish behind the music 25,88,34 
Ruark Excalibur 7,000 A big, handsome speaker with a big, laid-back but open sound, rocking bass and loads of headroom 30,125,53 

Sequence 400 329 Clever hang-on-wall panel is well voiced, though bass isn't too great 25,100,7 

Shahinian Arc 1,875 Occasionally wonderful, small, floorstanding omni directional design: bright but coherent and revealing 35,69,25 

Silverado Raider 695 Beautifully built audiophile compact: neutral if brigh� tough work for amps 20,40,25 

Snell K.S 795 Classy AV-ready stand mount is very solidly engineered. Sound is neutral but lacks excitement 22,46,30 

Snell XA75ps 4,500 Active bass floorstander with marvellous mid coherence, slightly suspect bass integration. 28,117,50 

Soliloquy SM 2A3 1,095 Fine match in balance, coherence, transparency and speed. Intended for use with Cary CAD 2A3SE 35.5,19,30 

Sonus Faber Concertino 599 A beautifully neutral loudspeaker in a beautiful Italian suit of clothes. Classy, if quite pricey 21,32,29 

South Coast Speakers Lancelot 895 Pretty compact standmount has nice ribbon tweeter but sounds a bit soft and lacks dynamic vigour 19,36,26 
Spender 2030 599 Discreet slimline floorstander with delicately coheren� laid-back sound 18,89,27 

System Audio 1 130 499 Super-slim, super-smooth, involving experience, but not ideal if you like your bass deep and loud 3,100,21 

System Audio 1 150 749 Pricey but persuasive, sonic subtleties sneak up to confound a dodgy first impression. Super-slim 16,105,26 
TAG McLaren F1 15,000 Oddball aesthetics with accurate, unflappable, controlled and a consistent sonic neutrality 40,127,48 
Tannoy Mercury M1 120 Sounds much bigger and expensive than rt is. Solid, tuneful bass, wide open soundstage, excellent imaging 17,30,20 
Tannoy Mercury M2 140 A fine all-rounder with big box and deep bass for the price; could be sweeter and tighter 20.5,38,28 
Tannoy R1 200 Pretty little mini-monitor is smooth, well mannered and polite to a fault, lacks dynamic expression 17,30,22 
I annoy Saturn S6C 200 A punchy compact standmount based on a serious cast-frame, pro-style dual-concentric driver 38,21,29 
Tannoy Mercury M3 230 Good-looking floorstander; very neutral and even-handed, with fine midband but weak dynamics and drive 20.5,87 ,28 
Tannoy mX3 300 A great all-round compromise at a very modest price, combining good looks with fine mid band voicing 18.5,87,26 
Tannoy Revolution R2 350 Bargain price real wood floorstander is beautifully voiced and very even-handed, rt a tad laid back 17,94,24 
Tannoy Saturn S6LCR 400 A punchy compact stand mount based on a serious cast-frame, pro-style dual-concentric driver 21,38,29 
Tannoy Saturn 56 500 Fine value vinyl floorstander offers plenty of genuine grunt and real dynamic tension 21,89,29 

Tannoy Revolution R3 550 Handsome real-wood floorstander does a decent job, but lacks the evenness of its smaller R2 brother 18.5,103,28 
Tannoy D300 999 Gorgeous-looking compact floorstander. And a fine all-round performer, too 16-24,85,23 

Tannoy D500 1,999 Plenty of muscle and stereo, but short of poise and delicacy. Hard work for amps 31,93,34 
Tannoy Westminster TW 6,600 These awesome hem-loaded speakers are remarkably controlled and impressive large 

Technics SB-M20 200 Well-balanced with natural perspectives and fine midband coherence, but bass is a bit boxy and uneven 20,32,23 

Technics SB-M500 450 This model offers a clean, open sound, offset by midbass, heavy balance and low sensitivity 25,78,37 

Triangle Cometes 359 Communicative stand mount has great midband clynamics, but the very bright top end might be intrusive 22,40,29 
Triangle Zephyr 11 599 Loads of fun. Dramatic dynamics and righteous timing will give any hi-fi system a wake-up call 22,94,29 
Totem Model One 1,195 Utterly delightlul but exasperatingly expensive luxury miniature sets the benchmark for its size 17,31,23 
Veritas H3 6,000 Loads of fun with wonderful dynamic and temporal integrity from horn-loaded Lowther drivers 30,110,47 
Vienna Acoustics Mozart 1,500 Gorgeous slimline floorstander sounds very laid-back but very charming, and musically literate 17,97,30 
Wilson benesch Bishop 20,000 Deep and even bass sets new standards for cleanliness and clarity; lovely open midband too 23,161,561 
Wharfedale Diamond 7.2 140 A good-hearted, lively and up-front performer thafs a little lacking in subtlety and smoothness 19,29.5,23 
W dale Diamond 7.2 Anniversary 200 Lively and exuberant, but a tad untidy with it; can sound a bit cold and hard 19,29.5,24 
Wharfedale Valdus 400 200 Very loud with a minimum of amplification, but the sound is thick and uneven, with a heavy upper bass 25,80,26 
Wharfedale Valdus 500 300 These rock boxes can move plenty of air, albeit not as subtly as alternatives 25,108,26.5 
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CONTINUED 
SPECIFICATIONS 

Loudspeakers 
0 Zingali OVerture 25 

Acoustic Energy AE1 085 

B&W ASW1000 

0 JB&WSWlOOO 
0 JIWSWfiJ 

KEF Model 308 

0 M&KMX70 
Mission 7AS2 

0 Ra.Q50 
Soliloquy 510 

1,975 Gorgeous, pricey, imposing standmount has a horn tweeter of great delicacy. Impressively weighty 30,57.38 

299 Lots of loud subwoofer for your money, though ultimately more film than music oriented 50,42,43 
499 (Active) Very competently engineered all round. and goes (unnecessarily) very loud 54,47,48 

499 Bulky heavyweight is a hi quality �ern. able to generate more bass o than music is likely to need 54,47,50 
349 A real heavyweight, sounds dean and transparent, if perhaps a little understated. Usefu� flexible 55� 
499 (Active) Commendably discreet with good sense of timing but limited extension 38.5,37,43 e t-;:-t-11-':;---.-
900 (MNe) Justifies ca.t and befl€5 � diminutive size, wi1h an ag�lity that makes sense of the material 255,46.35 
399 Ugly if very effective at supplying very low bass, but filter could do with more flexibility higher up 56,30,31 

375 (MNe) Genui deep, dean bass from an compact and ca.t� package 40,41,42 
1,050 (Active) Pretty subwoofer, cosmetically matching SM 2A3 speakers, pricey and mid·bass a bit strong 51,30.5,46 

Stands & Supports 
KEY TO SPECIFICATIONS 

• HBG/fT (an): How tall 5)001'9J!lPOil? 
eroP PUITE SIZE (an): Dimensions of top -------------------.. surface on stlnd or equipment support HHi suppor1S are more important than \W might imagine - they can have 
• RUABI£: Some speaker stlnds can be mass-Vffl/ unsubtle effects on the sound of )Wr systemtlhere are 1'.\Q �nds of loaded Wth sand or JeOO.sOOt ID improve sound. 

support those for equipmert and those (slands) for loudspeakers. Equipment • WElDED: The better s1ands and supports are 
suppor1S keep vib!alions and resonances from affecting electronic components, 1-..ided toge!OO' ratre- than jc& bolted. 
while speaker slands hold enclosures stock-still and ensure they are at the e NUMBER OF SHElVES: The number of tiers 
correct heght for )Wr eats. Equipment suppor1S may be rigid affaiiS fabricated on an equip!m'll rack or support 
from steel or more exotic materials; or they may have a fonn of suspension. e SHElf TYPE: The materi.> frum which shelves 
Speaker slands come in a variety of sizes and �es to surt different models. 

are made. Vlllod generany means Me<fum 
Density fibreboard (MDf). 
e rArniiACK REFERENCE: The Fad5back 
Reference nt.mber permti direr:! a<rei> to w taxed 
review reprilt ser;ire Fa ftA rlo, see tt.. F«lsbirl 
sectioo of our ArdJi,.e page. 
e tSSU£ NUMBER: The 5sue of H'Fi Choke in 
""K:h an original review appeared. 

and vary between open-frame and solid-pillar types AioNays check wrth speaker 
and electrooi<s manufacturers to see which suppor1S they recommend. C} BEST BUY 41) RECOMMENDED E EDITOR'S 

CHOICE 

SPECIFICATIONS 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Stands & Supports 
SPECIFICATIONS 

Sound Style Select 95 202 
Stan s Umque HP 220 159 
Target HM60 106 202 
Target RI 280 146 
Target TR60 68 
Townshend Setsmtc Stnk 499 

146 
202 

KEY TO SPECIFICATIONS 

Tone arms e EFRClM MASS: This relates to Glrtridge 

--------------------..... Cllrllll�nce. Generallyh� massannsaresuitable 
for low compl�nce Glrtridges and vice ver.;a 

arm from bearing to Glrtridge rroonting. 
e ADJUSTABlE HEIGHT: lmp011ant for 
acrurate Glrtridge set-up. 

L
ess expensive turntables are usually supplied with a matching toneatm 
(and often a 'startet' cartJidge, too). Ha.vever, hard-core lit¥ fans should 

invest in a more expensive separate motor unit with special� tone-atm - the 
only Wi!Y to make the most of linyi LPs � is essential to achieve operational 
synergy between such components, so this is one area of hi-fi where the ski� 
of a knowedgeable dealer are invaluable. The quality of a toneatm's 
construction and design affect sound quality �gnificantly. There are three �c 
atm designs listed in the key, and each has strengths, but pMl!ed �gns are 
the most popular, being usually the most ptaetical and affordable. 

Tone arms 

e MRAU£1. TRACJONG: M arm VliJich alkMs 
the Glrtridge to trad the disc in a linear fashion. 
• PIVOIBl: Alms VliJich allow the Glrtridge to 
desaibe an arc as they IRlvel>e the record. 
• UNI-PIVOT: Pivoted anns 1\#h a bearing that 
alkMsmcNeiTlefltintv.<Jplanes. 
• EFRClM llNGlH (CM): Length of the 

e FACTSIIACK REFERENCE: The Fm>ack 
Reference nlJTlber permits direct illB> to oor f<l>ed 
rMNI reprint 5elvice. For ful into, see the Fm>ack 
section of ru AldWe page. 
eiSSUE NUMBER: The issue of H'Fi Choice in 
VliJich an original nM!N appe.Jred. 

(} BEST BUY Q RECOMMENDED 

SPECIFICATIONS 

Q �:-Fie�"---
79 

Q � 
o ����------���������������cr�������------------ --rT��--��-+.���r-�-6� 0 
0 �����---

-
�������������������������7I�������--��-+.���.-r--�-6� 0 

0 ����==----�� --����������rr�������==������ ----���--���������91 
Q -m,;;.r:�..r---------.=-;T.-----;;=r:c;r,;::.c' 

60 
Q 60 

Tuners· 
Q MIIC T7 130 
Q Arcam A p  a 7 230 
Q Area m Alpha I 0 DRT 800 
Q Cam n ge T500 180 
Q Cree T43 399 

Cymbal C·DAB I 1,000 
0 Denon TU·260L 11 130 
0 Denon TU425RD 200 
Q Denon TU-1500RD 250 

Magnum Dyna a FTII 499 
0 Harmaii7Kardon TU950 200 
Q Ltnn Kremltn 2,600 
0 Marantz SH8 120 
Q Myrya BO 400 

Myrya T-10 530 
NAD (440 200 

Q tm 01 1,730 
Ptoneer F-504RDS 250 

Q PiOneer F-504�Pre0Sion 300 
RoEMiCasptan 595 
Sony ST·SE500 140 
Rote RT-935AX 160 
Sony ST-SA3ES 250 

KEY TO SPECIFICATIONS 
buttoobased approadl . 
.liiCTSIWJ( RfFBIENa: 

e WAVEBANDS: FM-(VHF), 
M-MW,l-LW 

---------------------4 ePII£SE15:Numberolstation 

• REM01I OONl1IOl: lnfia­
red control handset �ied 
e SIGNAL SJRfNG1H 
MElBI: Indicates strength of 
signal from aerial - useful for 
�igning your 'tv.ig' during 
instillation, 

The Fm>ack Reference number 
permis direct illB> to our f<l>ed 
nM!N reprint 5elvice. For full info, 
see the Fm>ack section of oor 

Aid>"" page. 

TV has st�en tadio's status as the foremost broadcast entertainment medium, 
but with its Radio Four plays and Radio Three music, the BBC still makes a 
potent case for audioph�e reception equipment For how much longer, under 
the cost-<Onscious Birtist regime, remains to be seen. Another new 
imponderable is the arrival of digital tadio broadcasting, though reception 
apparatus is rurrently �ent o� of the in<or market These days 
tuners play second fiddle to hi-fi sources like m. but in many Wi!fS they are a 
greater engineerng challenge than digital equipmen� and thus higher price­
tags dearly equate to superor perfonmance. High<Juality, roof-mounted 
antennae are essential for audiophile l�ening, so factor them into your budget 

frequencies that can be stored. 
e RDS: (Radio Data System) 
was D<i�nally designed for ir><ar 
appli:Dtions. RDS tuners Gln 
identify and display the name of 
the radio station being receil.od, 
traffic """' and other 
information about broadcast> 

e ROTARY lUNING KNOB: 
Expel'<nce has stoMl that this 
analog.£ thr<Mbrl is 
ff!.'JOOI!li:DUy far superior to the 

(} BEST BUY Q RECOMMENDED 

eiSSUE NUMBER: The issue 
of Hm Choice in VliJich an 
D<i�nal nM!N appeared. 

E EDITOR'S 
CHOICE 

SPECIFICATIONS 
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DIRECTORY OF TESTED PRODU C TS 

CONTINUED 
SPECIFICAT I ONS 

Tuners 

Turntables 
KEY TO SPECIFICATIONS 

e MANUAl.: You do all the ..00. 
e AUTO: The record player doe> all the ..00. 

--------------------.. • SEMI-AUTO: You put the needle on, the 

S
pecialist turntables are at the heart of high-fidelity sound. CD players may turntab� lifts 1 off at the end of the record. 
offer ullra-low no� and a flat frequency response, but they can't match the e SPEEDS: In RPM lo correspond with long-

dynamics and superlative rhythmical timing taken for granted by serious playing records "'sevef1/12·inch singles. 

turntable users Less expensive turntables are usual� supplied with a matching • SUSPfNDED SUBOIASSIS: Sprung 

toneann (and often a 'starter cartridge, too). Still better quality is found at suspension lo minimise structural interference. 

higher prices among the separate nnotOf units and toneanns. Because • EX1BINAI. PSU: Outboard JXJWer supply; 

turntables are medhanical devices, designed to relrieve micron-small geneal� indK:ative of higher-quality performance. 

modulations engraved into vir¥. engineering quality is of paramount 
• SUPPUED VllllH ARM: Many turntables do 

not come with aloneilrm fitted, but rr this category 
is dlecked, the ded is already ltus equWed. 
e SUPPUED VllllH CA111111DGE: �a turnta� 
com<s complete with arm and G!rtndge. 
el'iiCl'SIIACK REFERENCE: The Fa:lsbad 
Referer<e number permits drect ilW5S ID our !axed 
rE'Jiew "'!>'in� seM:e. For ftJ into, see the Fa:lsbad 
section of our Archive page. 
eiSSUE NUMBER: The issue of Hifi Choke 01 
whKh an original review appeared. 

Cl) BEST BUY C]) RECOMMENDED E EDITOR'S 
CHOICE 

impoctance. This is also the reason �turntables cost as much as they do, 
and require the finest equipment support sy.;tems. 

SPECIFICATIONS 

Turntables 
Audio Note Til/ARM I 594 Simple and unpretentious, it delive�> a real taste ot true high end performance at an affordable price • 
AVidACutus 4,995 Extremely capable design with no apparent shortcomings. don't sell your vi� 'til you've heard �on this! • 
Clearaudio Reference 3,990 Opulent beast tested with Souther TQ-1 arm. Tends to gloss over detail, but can sound bold • 
DNMRota 2-- 5,600 Tonally slightly bleached, but extracts detail like few others. Works well on its own table • 
Dual CS 455.1 220 Neat record player with autocnatic convenience (and 78rpm), but doesn't match �mpler manual rivals sonical� 
Dual 505-4 UK 250 Consistent sounding and well isolated turntable. lt is slightly lacking in oomph 
Kuzma StabVPS 1,950 (Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended 
Linn LP12 Basik 1,100 Trails the full LP12 significantly, but pace, rhythm, timing etc. still top rank 
Linn LP12 Lingo 1,750 The classic reference is improved by the Lingo, but charming character remains 
Michell Gyrodec 875 Sweet and natural-sounding player, well matched to Rega RB300 arm 
Mtchell Gyro SE 775 A stunningly d�rable combination of looks, solidity and sound make this a tempting turntable 
Michell Orbe 'SE' 1,n5 A Superb turntable. able to mix it with the best at virtually any price 
Moth Kanoot 329 Rather coarse-sounding deck that requires decent isolation and comes with a Rega RB300 arm 
NAD 533 220 Sonically a little crude, but musically satisfying results at a very modest price 
Notts Analogue Spacedeclr/Arm 750 No frills. just a first-rate. outstandingly natural-sounding deck that will last forever 
Pink Triangle Tarantella 11 850 A turntable that looks unlike any other, with rare ability too. Quirky, but sound is immensely likeable 
Pro-ject 2 300 Remarkably effective at the price. w� decent timing and a generally well defined sound 
Pro-ject Classic Cherry 450 A great looking turntable with a generous and dynamic sound, but lacks something in overall coherence 
Pro-ject Perspective 750 Flexible facilities and competitive package, but performance of turntable alone is behind the best 
Pro-ject 6/Sumiko 850 Don't think of this as a deck with a good arm, but as a scaled::aown Oracle Delphi - irs that good 
RegaP!arw2 214 A remarkable product at the price, surprisingly articulate and confident 

Rega Planar 3 274 Sounds musical in a balanced manner, needs decent isolation and suffel5 a little pitch instability 
Rega Planar 25 619 Great looking turntable has a silky smooth sound with exceptional mldband coherence 
Reson RSl 600 Supplied set-up and readttuned. this unconventional deck is packed w� mid-band detail 

Roksan Radius 3/Tabriz zi 890 Elegant-looking turntable with a tidy, ordered sound. Bright and breezy if a shade lightweight 
SME Model lOA 3,333 Begant and extremely capable d�gn with Series V/309 hybrid arm, superbly built 
SM E Model 20.2A 4,863 Beautifully built, extremely neutral damped and suspended deck with superb sound. lnc V arm 
Thorens TD16Q VVU�RB 400 Refined, solid sound with well-focused imagery; suitable for use with good MM/MC budget cartridges 
Thorens TDI46 VI 550 Tonearm not quite up to turntable's potential; this semi-auto is much pricier than manual TDI66 203 
Thorens TD200 I 700 Balances convenience and sound well, but deck lacks detail and bass could be better controlled 159 
VPI HWi91Unior 650 A notably large and handsome turntable with good sound quality and considerable upgrade potentia e 203 

(!) Well T ernpered Record Player 850 Intriguing and challenging. Musically not ideal, but its limpid quality and lack of artificiality set standards • 136 
(!) Wilson benesdl The Cirde 795 A beautiful turntable with a sumptuous sound, all at a very reasonable price - a dear Best Buy 192 

IFJJ:i§ji3HeH31 July! August 2000 I 

Audio Analogue Boffins do it again! 
lV/Jen t/Je boffins at Audio Analogue came out with the Puccini and Puccini S.E., they grabbed 'Best 
Buy' status virtually everywhere. They set the standard by which other integt�tted amps were judged. 
For build quality, sheer musicality and value for money. 
But those boffins at Audio Analogue don't beLieve in resting on their laurels. So they've taken a fresh 
look at the Puccini and S.E., and made them into something real�)! special. 
First they gave them remote control. And not just any old remote control. They made theirs out of 
stainless steel, with the smartest little handset you've ever seen. For remote volume and input 
switching. So all you sofa loafers can sit back and relax. 
And t/Jose boffins didn't stop there. They added bigger power supplies to give more punch to that 
lovely natural Puccini sound, 11ned a pre-out facilit)' to allow bi-amping, and gave them sophisticated 
protection circuits. 
So now the Puccini and Puccini S.E. are right back up on top, where they belong. And those boffins at 
Audio Analogue can take a well-earned cappuccino. 

For full details please contact: 

UKD 
23 Richings Way, Iver, Bucks SLO 9DA England 

Tel: 07000-853443 Tel: 01753-652669 Fax: 01753-654531 
www.ukd.co.uk 
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t a Box? 
(and wished you hadn't?) 

Mal{e sure that the next piece of eguipment you buy 
is just right for you ... beneftt from our 

FREE, IMPARTIAL ADVICE! 
Is your existing home entertainment retailer giving sufficient guidance and advice? Some stores will only give you part of the 

story; at Practical Hi-Fi we give you the full picture and the benefit of our considerable expertise. Also, we explain things in 

Plain English; Practical Hi-Fi is a Jargon Free Zone! If high technology gives you high anxiety, we cut it down to size. 

Practical Hi-Fi 
..... ABSOLUTELY IMPARTIAL ..... EXCELLENT RANGE OF ..... SPECIALISTS IN HOME 

GUIDANCE EQUIPMENT CINEMA 

..... PART EXCHANGES ARE ..... DELIVERY AND ..... UP TO THREE YEARS 
WELCOME INSTALLATION SERVICE WARRANTY 

'Subject to Status· On Selected Items. Written quotation available on request. 

..... DEMONSTRATION 
ROOMS IN ALL SHOPS 

..... INTEREST-FREE CREDIT 
FACILITIES* 

... all this, AND AT THE RIGHT PRICE! 
• MANCHESTER: 65 Bridge Street I 0161 839 8869 (Sunday Opening - 12noon to 4.00pm) 

• PRESTON: 43 Friargate I 01772 883958 • WARRINGTON: 88 Bridge Street I 01925 632179 

• CARLISLE: 106 English Street I 01228 544792 • BLACKPOOL: 81 Whitegate Drive I 01253 300599 

• LANCASTER: 84 Penny Street I 01524 39657 • BOLTON: Knowsley Street I 01204 395789 

http:/ lwww. practicalhi-fi. eo. uk 

� DENON SONY � N.A.D TANIIOY flllnl ARCAM :0.5 • 



BATH/BRISTOL 

THE RIGHT NOTE, tel: 01225 874728. 
Give your ears a new reference point for 
the best sounds at any price. Forget 
reviews and trying to put together a system 
like a patchwork quilt with the 'best' 

_
bits 

around. it's our job to do the assess1ng, 
you judge the results. Come here, or we'll 
come to you, and plan a system for the 
future, even if you spread the purchases. 
Leave "upgrade-itis" behind, save money 
and enjoy music. Just listen, and you'll 
know. Ask also about our ex-dem and mint 
used items if you must! Our credentials -
CD: Acurus, Audio Synthesis, Classe, 
Enlightened Audio Design,. Meracus, 
Orelle Wadia, XTC. V1nyl: Bas1s, Graham, 
Micheil, Sumiko. Amps: Arcurus, Audio 
Sculpture, CAT, Classe, DNM, Kora, 
Lumley, Meracus, Michell, Orelle, Sinus, 
Sonneteer, XTC. Speakers: Aud1o Art1stry, 
Audio Physic, Ethos, Harbeth, Lumley, 
Magneplanar, Mirage, NEAT, Spender, 
Totem. Tuners: Fanfare, Magnum Dynalab. 
Cables: Chord, DNM, Silver Sounds, 
Soniclink, Tice. 

V' AUDIO, 36 Druid Hill, Stoke Bishop, 
Bristol BS9 1 EJ. Tel: 0117 968 6005. Alon, 
ATC, Audiomeca, AVI, Cable Talk, 
Cadence Valve, Chord Amps, 
Electrocompaniet, Goldring, Harman 
Kardon, Heybrook, Inner Sound, Jamo, 
Leider, LFD, Lyra, Mark Levinson, Michell, 
Nakamichi, Opera, Oracle, Ortofon, P1nk 
Triangle, Project, REL, Ruark, Shearne 
Audio, SME, Sonic Link, Stax, Townshend, 
Triangle, Trichord, Unison Research. 
Home Cinema including video proJectors 
by Davis, Seleco, Sony, plus screens by 
Owl, Da-Lite and Stewart. Demos by 
appointment only. Home trial facilities, free 
installation, service facilities. Mastercard, 
Visa. 

BEDFORDSHIRE 

RICHARDS AUDIO VISUAL, 4 Greyfriars, 
Bedford. Tel: 01234 365165. Stockists of 
Arcam, Audioquest, Beyer, B&W, Base, 
Cabletalk, Celestion, Gyrus, Denon, 
Marantz, Mission, Moth, Optimum, Ortofon, 
Pioneer, Pro-ject, REL, Rotel, Ruark, 
Sennheiser, Soundstyle, Stands Un1que, 
Talk Electronics, Tannoy, Target, Teac, Van 
den Hul and more! Hi-Fi Listening room. 
Free credit available. Open 6 days 9.30-
5.30. 

BIRMINGHAM 

MUSIC MATTERS, 351 Hagley Road, 
Edgbaston, Birmingham B17 SOL. Tel: 
0121 429 2811. Arcam, Audioquest, Aud1o 
Research, B & W, Castle, Celestion, 
Chord, Gyrus, Denon, Dynaudio, Jamo, 
KEF Kenwood, Krell, Marantz, Martm 
Log�n. Meridan, Michel, Mission, Monitor 
Audio, Musical Fidelity, Panasomc, 
Pioneer, Pok, ProAc, Project, Quad, REL, 
Rogers, Rotel, Ruark, Sennheiser, SME, 

Sonus Faber, Tag McLaren, Tannoy, 
T EAC Technics, T heta, T horens, Yamaha. 
Excellent demonstration and home trial 
facilities. Free installation. All major credit 
cards accepted. Full credit facilities avail­
able. Tue-Sat 10-5.30, Thurs 10-7 � 

MUSIC MATTERS, 10 Boldmere Road, 
Sultan Goldfield, West Midlands B73 5TD. 
Tel: 0121 354 2311 See above for full 
details � 

SOUND ACADEMY, 111 T he Parade, 
Sultan Goldfield, Birmingham B72 1 PU. 
Tel: 0121 321 3445. � 

BUCKINGHAMSHIRE 

NORTHWOOD AUDIO, 98 Cambridge St, 
Aylesbury, Bucks HP20 IBA. Tel: 01296 
428790 (AlP}, lax: 01296 421282. 
Selected sounds from Acoustic Energy, 
Alchemist, Audiomeca, Audio Note, 
Boston, B&W, Cabletalk, Castle, Chord, 
Chord Company, CR Development, Dav1s, 
Denon DNM, D.P.A., Epos, Exposure, 
Harman Kardon, Heart, KEF, Klipsch, Linn, 
Magnat, Marantz, Michell, Micromega, 
Monitor Audio, Musical Technology, NAD, 
Pioneer, PMC, ProAc, Quadraspire, Rega, 
REL, Rose, Rotel, Ruark, Sony, Stax, 
System Audio, Talk Electronics, Tannoy, 
Target, Teac, UKD. Nobody ever regretted 
purchasing the best. Export orders wel­
come. 2 demo rooms. Credit facilities avail­
able. 

TECHNOSOUND and AUDIO INSIGHT, 7-
8 Granville Square, Willen, MILTON 
KEYNES, Bucks MK15 9JL. Tel: 01908 
604949, tax: 01908 672760. Open Mon­
T hurs & Sat 10am-6pm, Fri 10am-7.30pm. 
79 West Street, DUNSTABLE. Tel: 01582 
663297, tax: 01582 471078. Open Man­
Sat 9.30am-5.30pm. 
www.technosound.co.uk, E-mail: 
hifi@technosound.co.uk. Hi-Fi, home cine­
ma custom installation & multi-room spe­
cial

'
ists. Main lines include Meridian (500 & 

800 series), Arcam, Musical Fidelity,B&W, 
Ruark, Mission, Bang & Olufsen, P1oneer 
& Yamaha. Dedicated demo rooms (4 at 
Milton Keynes, 3 at Dunstable). 

CAMBRIDGESHIRE 

SYSTEMS - Specialists in Sound. 28-30 
Burleigh Street, Cambridge CB1 1DG. Tel: 
01223 461518. Open Man-Sat 9am-
5.30pm. Stockists of Arcam, REL, Denon, 
Mission, Yamaha, NAD, Marantz, 
Technics, Rotel, Sony, Protect, Mus1cal 
Fidelity, Ruark, Castle, Acoustic . Energy, 
Wharfdale, Myryad, Aud1oquest, 
Soundstyle and much more. 
Demonstration room available. 

THE AUDIO FILE, 41 Victoria Road, 
Cambridge CB4 3BW. Tel: 01223 368305, 
tax: 01223 354975. Open Man-Sat 9.30-
5.30pm. Sstreater@aol.com. Interest free 
credit. Arcam, Audio Research, B&W, 
Celestion, Cura, Gyrus, Denon, Krell, 
Lexicon, Loewe, Mission, Martin Logan, 

BADA 
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Dealers Association are able to 
offer: 

e Two year guarantee, 

transferable to another BADA dealer should 
the purchaser move more than 30 miles from 
his/her original address 

• low cost five year guarantee option 

• proper demonstration facilities 

e seven day exchange or refund scheme if the 
dealer's advice is taken on product selectton 

• fully guaranteed service work 

e customer complaints procedure in the 
event of problems 

For more information contact BADA on 

"B' 020 7226 4044 

Mar�ntz, Proceed, Ruark, Sonus Faber, 
Teac, Tag Mclaren, Tannoy, Wadia, Wilson 
Benesch, Yamaha. � 

CHESHIRE 

ACOUSTICA, 17 Hoole Rd, Chester CH2 
3NH. www.acoustica.co.uk. Tel: 01244 
344227. All that's best in Hi-Fi and Home 
Cinema from quality manufacturers includ­
ing Nairn, Rega, Arcam, Mus1cal F1dehty, 
Rotel, Seleco Projectors, Kef, Ruark, 
Densen Primare, Teac, JM Lab, 
Nakamichi, Quadraspire, Celestion '!-nd 
Crimson. We offer friendly, helpful adv1ce, 
interest-free credit and trade-in facilities, 
and deliver and install systems throughout 
Cheshire, Merseyside and North Wales. 
Opening hours Tues. - Sat. 10-5.30, 
evenings by arrangement. 

ACTON GATE AUDIO, 4 Ruabon Rd, 
Wrexham. Tel: 01978 364500. Audio Visual 
specialists. Arcam, Base, Boston, B&W, 
Celestion, Castle, Denon, GLL, Harman­
Kardon Jamo, JBL, Marantz, Michell, 
Mission: Mordaunt-Short, Musical Fidelity, 
Myryad, NAD, Micromega, Quad, Rotel, 
Rogers, Roksan, Ruark, Tannoy, Teac, 
T DL, UKD, Yamaha DSP member. 
Demonstration room, installation serv1ce. 
Easy parking and motorway access. 
Mastercard, Visa etc. 

AUDIO COUNSEL, 14 Stockport Rd, 
Cheadle, Cheshire. Tel: 0161 428 7887. 
Please see entry under Greater 
Manchester. 

CHRIS BROOKS AUDIO, 29 Gaskell St, 
Stockton Heath, Cheshire. Tel: 01925 
261212, lax: 01925 264001. E-mail: 
chris.brooks@ audio.u-net.com. Tues-Fri 
9.30-5.30, Sat 9-5. 3 demo rooms. Credit 
facilities. All credit cards. Hi-Fi, AN, multi­
room. Total absence of bull ..... 

�� 

DOUG BRADY HI-FI, Kingsway Studios, 
Kingsway North, Warrington WA1 3NU. 
Tel: 01925 828009, lax: 01925 825773. For 
the widest range of high quality hi-fi in the 
Northwest. Family business est. 35 years. 
3 demo rooms, inc. home cinema, home 
trials; deliveries throughout NW; 
Mastercard, Visa, credit facilities. Open 10-
6; Send for free map and/or 5 page sale list 

� 

FORTISSIMO, 2 Bold Street, Hale, 
Cheshire WA14 2ER. Tel: 0161 929 0834. 
Retailers of high quality audio and visual 
equipment. Nairn & Bose specialists. 
Stockists of Royd, NAD, Creek, Arcam, 
Castle, Quad, Yamaha, Onkyo, Ruark, 
Teac Marantz, Ash Designs, Panason1c 
and Sky Digital. Full demonstration facili­
ties and service department. Professional 
installation. 

INPUT AUDIO, Dukinfield, Cheshire. Tel: 
0161 304 7494 (Mobile) 077147 58109. 
We have the time, we have the patience, 
we have the desire and we have the prod­
ucts to help you reach your goals. 
Featuring ART, Audiogram, Audio 
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Analogue Puccini, Audiomeca, Audio 
Physic, Audio Vector, Base, Chord Cables, 
Clearaudio, Diapason, Graaf, Hellos, 
Insert, lmmedia, LFD, Meracus, Michell, 
Monrio, Neat, Pink Triangle, Stands 
Unique, System Audio, Triangle, UKD 
Opera, Unison Research, VPI, Yamamura 
Churchill, YBA. Spec1ahsmg m home 
demonstration. Please phone for more 
information or friendly chat. Credit card 
facilities. Input for the pleasure of music. 

PRACTICAL HIFI, 88 Bridge Street, 
Warrington. Tel: 01925 632179. T he audio 
video specialist, expert adv1ce, Instant 
demonstrations, best prices, interest-free 
credit, part-exchange welcome. Extended 
warranty. Stockists of Yamaha, Kenwood, 
Denon, Sony, Technics, Onkyo, Marantz, 
Pioneer, Mission, KEF, Jamo, Celestion, 
B&W. Also stockists of LaserDiscs. 

fl:lJ 
THE HI-FI SHOWROOMS, 12A West Str, 
off West St Car Park, Congleton, Cheshire. 
Tel: 01260 280017. E-mail: mail@ hifishow-
rooms.co.uk. Web site: 
hifishowrooms.co.uk. Nairn Audio, 
Audiolab, Rega, REL, Arcam, Technics, 
KEF, NAD, Harman-Kardon, Yamaha, 
Rotel, Lexicon, RCF, Millennium, NHT, 
JBL, Onkyo, Sony, Marantz, Toshiba, 
Panasonic, Ruark, Jamo, Celestion, Qed, 
Teac, Castle. Front and rear projection sys­
tems, 3 demonstration rooms, 1 AN with 
8ft screen, customer car park. The North 
West's Premier Audio Visual Specialist. 
Mastercard, Visa, Amex, JCB. 9.15-5:30, 
Closed Sun/Man. 

CORNWALL 

SOUNDS PERFECTION, Nightree House, 
Mawgan, Helston, Cornwall, TR12 6AX. 
Tel/fax: 01326 221372. Alchemist, Audio­
note, Audio Spectrum, Avid Audio Design 
(The Groove), Border Patrol, Boston 
Acoustics, Cable Talk, Henley Des1gns, 
Lexicon Michell, Nordost, Parasound, 
Monitor 

'
Audio Musical Fidelity, Primare, 

Project Turnt�bles, REL, SME, Sonic 
Frontiers, Stands Umque, Philosophy, 
Audioquest, Target, Teac, T horens, V­
Damp Isolation, Unison Research, Aud1o 
Analogue, J.M. Labs, Electrocompamet, 
Triangle, Trichord, Sugden, Tara-Labs. 

CUMBRIA 

PRACTICAL HIFI, 106 English Street, 
Carlisle. Tel: 01228 44792. The audio video 
specialist, expert advice, instant demon­
strations, best prices, interest-free cred1t, 
p a r t - e x c h a n g e  
welcome. Extended warranty. Stockists of 
Yamaha Kenwood, Denon, Sony, 
Technic� . Onkyo, Marantz, Pioneer, 
Mission, KEF, Jamo, Celestion, B&W. Also 
stockists of LaserDiscs. 



DORSET 

DAWSONS, 74 Poole Road, Westbourne, 
Bournemouth, Dorset. Tel: 01202 764965. 
Bang & Olufsen, JBL, Lexicon, Myryad, 
Sony, Technics. Suppliers and installers of 
complete home cinema systems. Cedia 
member. Various credit facilities available, 
open 9-5.30 Monday to Saturday. 

MOVEMENT AUDIO, 588 Ashley Road, 
Poole, Parkstone, Dorset BH14 OAQ. Tel: 
01202 730865. Arcam, Audio Vector, B&W, 
Castle, Gyrus, Denon, Helios, KEF, 
Marantz, Meridian, Michell, Mission, 
Pioneer, Roksan, Ruark, Shearne Audio. 2 
demo rooms. Listen to the available choice 
and decide at your leisure - no pressure, 
no obligation. Our staff enjoy music, with 
our choice of products, you can too! 
Service department. Free installation. 
Home trial facilities. Mastercard, Visa, 
Amex, Diners card. Credit facilities avail­
able. Open Mon-Fri 10-6, Sat 9-6. � 

MOVEMENT AUDIO, 336 Wimborne 
Road, Winton, Bournemouth, Dorset BH9 
2HH. Tel: 01202 529988/ 520066. Arcam, 
B&W, Denon, KEF, Marantz, Musical 
Fidelity, Pioneer, Rotel, Ruark, Tannoy, 
Yamaha. Full demo facilities available, also 
home demo. Friendly expert advice. 
Service department. Free installation. 
Home trial facilities. Mastercard, Visa, 
Amex. Open Mon-Fri 9-5.30. � 
SUTTONS HI·FI, 18 Westover Road, 
Bournemouth. Tel: 01202 555512. Acoustic 
Energy, Arcam, Atacama, Celestion, Cable 
Talk, Denon, Definitive Audio, KEF, Linn, 
Meridian, Mission, M+K, QED, Rotel, 
Sennheiser, Teac, Sony, Talk Electronics, 
Tag Mclaren, Wharfedale, Yamaha, DTS & 
Dolby Digital, DVD. 2 single speaker listen­
ing rooms, home demonstrations, free 
installations.Open Mon-Sat 9-5:30. Call for 
details. � 
WE YMOUTH HI-FI, 33-35 Maiden Street, 
Weymouth, Dorset DT4 8BA. Tel: 01305 
785729. Arcam, B&W, Castle, Denon, 
Marantz, Musical Fidelity, Panasonic, 
Quad, Ruark, Sony, Technics, Yamaha. 
Demo room. Friendly professional advice. 
Only quality hi-fi dealer in Weymouth area. 
Service department, free installation, home 
trial facilities. Mastercard, Visa, Amex, 
Switch, Delta. Interest free credit. Instant 
credit. Open Mon 9.30-5.30, Fri-Sat 9. 30-
5.30 � 

CO. DURHAM 

DARLINGTON 

HI-FI EXPERIENCE, 17 Coniscliffe Road, 
Darlington DL3 7EE. Tel: 01325 481418, 
tax: 01325 382982. Agencies include: 
Arcam, Bang & Olufsen, Gyrus, Denon, 
Dynaudio, KEF, Marantz, Mission, Musical 
Fidelity, Meridian, NAD, Quad, Rotel, Audio 
Shearne, TDL, Teac, Yamaha. 3 listening 
rooms. 3 years guarantee. Free delivery 
and simple installation North Yorks/South 
Durham. Opening hours Mon-Sat 9-
5.30pm Closed Tues. Home cinema spe­
cialist. ID'.:.1!l'.J 

ESSEX 

CHEW AND OSBORNE, 148 High Street, 
Epping, Essex CM16 4AG. Tel: 01992 
574242. 26 King Street, Saffron Walden, 
Essex CBIO tES. Tel: 01799 523728. 
Specialists in home entertainment equip­
ment for over 30 years. Demo facilities in 

DEALER 
Directory 

all branches with extensive range of Hi-Fi & 
AN products including Yamaha, Pioneer, 
Sony, Arcam, Bang and Olufsen, B&W, 
Celestion, Marantz, Tannoy, Onkyo, Cable 
Talk, Ruark, NAD, Sennheiser, Loewe. Full 
installation service available. Interest free 
credit facilities. Service department 

RAYLEIGH HI-FI, 44a High Street, 
Rayleigh, Essex. Tel: 01268 779762. 
Arcam, Atacama, Bose, Chord, Copland, 
Gyrus, Denon, KEF, Krell, Lexicon, Linn, 
Loewe T Vs, Marantz, Micromega, Mission, 
Miller & Kreisel, Nairn, Ortofon, Parasound, 
Pioneer, Proceed, Quad, QED, Rega, 
Roksan, Rotel, Ruark, Revox, Seleco, 
Sennheiser, Stands Unique, Stax, Sugden, 
Tag McLaren, Target, Van Den Hul, Wilson 
Benesch XLO Yamaha. 
www.rayleighhifi.com � 
RAYLEIGH HI-FI, 216 Moulsham St, On­
the-Parkway, Chelmsford. Tel: 01245 
265245. 

� 

RAYLEIGH HI-FI, 132-134 London Road, 
Southend-on-Sea. Tel: 01702 435255. 

� 

RAYLEIGH HI-FI, at Dansk International 
Furniture World, Lakeside Retail Park, 
West Thurrock. Tel: 01708 680551 Open 
on Sundays. � 

HAMPSHIRE 

PORTSMOUTH 

JEFFRIES HI-FI, 29 London Road, 
Portsmouth P02 OBH. Tel: 023 9256 3604. 
Email: sales@jeffries.co.uk. Hi-fi, home 
cinema and custom install specialists. 
Range includes Acoustic Energy, AKG, 
Apollo, Arcam, Audio Technica, Audiophile, 
Beyer, Chord, Cura, Denon, Goldring, 
Grade, lxos, Jamo, JBL, KEF, Linn, Linn 
Knekt, Loewe, Miller & Kreisel, MusiQ, 
Musicworks, Naim, Nordost, Ortofon, 
Panasonic, Partington, Projekt, QED, 
Quadraspire, Rega, Rotel, Ruark, 
Sennheiser, Sonance, Soundstyle, Sound 
Organisation, Systemline, Teac, Top Tape, 
Traxdata, Yamaha. 2 demo rooms. Open 
Tues-Sat. Free parking, bus route, credit 
facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. Est 1935. 
www.jeffries.co.uk lff!UT!l 

PHONOGRAPHY, Star Lane, Market 
Place, Ringwood BH24 tAL. Tel: 01425 
461230. Contributions to music from 
Dynaudio, Cura, Rega, Naim, Rotel, 
Densen, Shahinian, Dynavector, Chord 
Co., Quadraspire, Ortofon. Relaxed and 
friendly service, two demonstration rooms, 
long guarantees, delivery and installation. 

HEREFORDSHIRE 

ENGLISH AUDIO, 37 Whitecross Road, 
Hereford HR4 ODE. Tel: 01432 355081. 
Arcam, ATC, B&W, Castle, Cure, Gyrus, 
Denon, Dynaudio, KEF, Marantz, Mission, 
Musical Fidelity, Nairn, Pink Triangle, 
Pioneer, Proac, REL, Rotel, Ruark, 
Shearne, Stax, Tag Mclaren, Teac, Vienna 
Acoustics, Wadia, Yamaha and others. 
Single speaker demo room. Home trial. 
Free install. Service dept. Mastercard, 
Visa, Credit arranged. Open Mon-Sat 
9.30am-5.30pm. � 

HERTFORDSHIRE 

THE AUDIO FILE, 27 Hockerill St, Bishops 

BADA 
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Stortford, Herts CM23 2DH. Tel: 01279 
506576. 9.30-5.30 open 6 days,9.30-8pm 
T hursdays. Absolute Sounds, Acoustic 
Energy, Arcam, Bose, Denon, Linn, 
Mission, Miller & Kreisel, Nairn, ProAc, 
QED, Rega, Systemline, Sony, Tag 
McLaren, Nakamichi, Yamaha. 0% credit. 
Web site: www.audiofile.co.uk � 

ACOUSTIC ARTS, four demo rooms, 2 
home cinema, impartial advice on system 
building, multiroom design and installation, 
free parking, home trials on cables, home 
demos, custom install and after sales ser­
vice, credit, mail order, 5 minutes from M25 
and Ml, est over 20 years. No nonsense, 
just good advice. Call Tony, Kingsley or 
Fraser on 01923 245250/ 233011, fax: 
01923 230798 E-mail: Acoustic­
Arts@FreeNet.co.uk. 101 St Albans Rd, 
Watford, Herts WDt 1 RD. Apollo, Audio 
Research, Audio Analogue, Audioquest, 
B&W (inc. Naut 800), Beyer, Bose, Boston, 
Castle, Celestion, Copland, Denon, 
Densen, DPA, Grado, Jadis, KEF, Koetsu, 
Krell, Marantz, Martin Logan, Michell, 
Micromega, Nordost, Ortofon, Projekt, 
Quadraspire, QED, REL, Rotel, Ruark, 
Sennheiser, Sonus Faber, Sound Style, 
Sumiko, Target, T heta, Transparent Audio, 
Vidikron, Wilson. Open T uesday to 
Saturday 10-5.30 T hursday until 8 by 
appointment. � 

DARBY'S OF ST. ALBANS, 6 Market 
Place, St. Albans, Herts. Tel: 01727 
851596. Hert's premier Hi-Fi/AV special­
ists, est. 1946. Full home cinema demon­
stration suite. Whether your needs are 
large or small, we stock it all: Arcam, 
Yamaha, Quad, Denon, Sony, B&O, 
Pioneer, REL, JVC, KEF Reference, 
Mission-Gyrus, Ruark, Celestion, Polk, and 
many more. Free delivery and installation. 
Open 9-6 Mon-Sat. � 

DAVID ORTON AUDIO VISUAL, 6-8 
Bancroft, Hitchin, Herts SG5 1JQ. Tel: 
01462 452248, tax: 01462 458424. 
Stockists of Apollo, Arcam, B&W, Gyrus, 
Denon, Marantz, Mission, Pioneer, Quad, 
Rotel, Ruark, Soundstyle, Teac, and many 
others. Hi-Fi listening room and AN demo 
room. Workshop off premises. Mastercard, 
Amex, Visa, Diners. Interest free and 
instant credit. Open 9.30-5.30 Mon-Sat. E­
mail: davidortonaudiovisual@com­
puserve.com 

KENT 

ASHFORD SOUNDCRAFT HI-FI, 40 High 
Street, Ashford. Seeking music lovers, 
male or female any age, to share common 
interest in musical Pro-aktiv Hi-Fi systems, 
multiroom or home cinema. Attractive 
unusual equipment in unusual setting, your 
place or ours, we guarantee lasting plea­
sure. Open Mon-Sat, appointment service. 
Just pop in. Tel: 01233 624441. 

m:m:.1 

HOME MEDIA, 24-26 Union Street, 
Maidstone MEI4 1 ED. Tel: 01622 676703. 
Open Mon-Sat 9.30 to 5.30. Fed up of not 
being listened to? Visit a store with a differ­
ent approach. Expert staff and extensive 
demonstration facilities mean that the best 
in Hi-Fi, home cinema and multi-room can 
be demonstrated for you to make an 
informed choice. Credit facilities. Major 
credit cards accepted. Delivery and instal­
lation service available. � 

HOME MEDIA, 6 High Street, Tunbridge 
Wells, Kent TNI lUX. Tel: 01892 525666, 
tax: 01892 527666. Open Mon-Sat 10am-
6pm. Knowledgeable, trained and enthusi­
astic staff who listen and will assist in find-
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ing the proper solution for you. Hi-Fi, Home 
Cinema and Multi Room expertly catered 
for. Demonstration facilities on three floors! 
Credit facilities. Major credit cards accept­
ed. Delivery and installation service avail­
able. � 
MUSICAL IMAGES LTD, Beckenham 
Branch, 126 High St, Beckenham, Kent 
BR3 1 ED. Tel: 020 8663 3777, tax: 020 
8663 3555. Musical Images is a main 
authorised dealer for over 1 00 leading 
Audio Visual manufacturers. For multi­
room, home automation and audiophile 
installations plus unsurpassed service, our 
award-winning stores are recognised cen­
tres of excellence. Over the past 15 years 
Musical Images has established a unique 
reputation for customer care and we 
ensure all the latest Hi-Fi technology is on 
permanent demonstration in luxurious sur­
roundings. Open seven days a week and 
with 0% finance available (subject to sta­
tus), to experience the best team in the 
business, make sure you visit Musical 
Images. Opening times: Mon-Sat IOam-
6pm, Sun 10am-4.30pm. iii1J � 
SOUNDS OF MUSIC, 10/12 Chapel Place, 
Tunbridge Wells, Kent TN1 tYQ. Tel: 
01892 547003, tax: 01892 547004. 
Highend department on 01892 616383. 
Wisdom, Advantage, Zingali, Primare, 
Jamo, Quad, Marantz, Tannoy, REL, 
Magnum, Ruark, Musical Technology, 
Micromega, Acoustic Energy, Anthem, 
Audio Note, Pink Triangle, AVI, 
Electrocompaniet, Teac, Audion, KEF, Pro­
Ac, Michell, Copland, Trichord, Thorens, 
Pass, Lumley, Woodside, BAT, CAT, 
Osborn, Wadia, Krell, Audio Research and 
many more. We offer the very best service 
and advice along with some very special 
deals. 1 month's trial exchange, good 
prices and free delivery, the widest range 
of equipment, systems from £300-£100K, 
valve + vinyl specialist. All major credit 
cards accepted. www.sounds-of­
music.co.uk. 

JOHN MARLE Y HI·FI CENTRES LTD, 
DOVER HI-FI, 43 High Street, Dover. Tel: 
01304 207562. Acoustic Energy, Arcam, 
Denon, JBL, KEF, Musical Fidelity, NAD, 
Pioneer, Panasonic, Rotel, Ruark, Tannoy, 
TDL, Technics, Yamaha. AN demo room. 
Full service department. Mon-Sat 9-5.30. 
Free installation. Credit to £1000. 
Mastercard, Visa, Switch, Electron. 
Established 29 years. Expert advice. 
Friendly service. 

LANCASHIRE 

PRACTICAL HI-FI, 43 Friargate, Preston. 
Tel: 01772 883958. The audio specialist, 
expert advice, instant demonstrations, best 
prices, interest-free credit, part-exchange 
welcome. Extended warranty. Stockist of 
Yamaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, 
Mission, KEF, Jamo, Celestion, B&W. Also 
stockists of LaserDiscs. 

iiiiJ 
PRACTICAL HIFI, (also in) 81 Whitegate 
Drive, Blackpool. Tel: 01253 300599. 

33 Knowsley Street, Bolton. Tel: 01204 
395789. 

84 Penny Street, Lancaster. Tel: 01524 
39657. 

LEICESTERSHIRE 

CYMBIOSIS, 6 Hotel Street, Leicester LEt 
SAW. Tel: 0116 262 3754, E-mail: 
shop@cymbiosis.com. Acoustic Energy, 



Tues-Fri 9.30-1, 2-5.30. All day Sat. 
� 

RIVER CROSSING AUDIO, T he Old Barn, 
Glandford, Halt, Norfolk NR25 7JP. Tel: 
01263 741230. Open Tues-Sat 9am-6pm. 
Other times by appointment. Leave the 
noise of the city behind! Our showroom is a 
converted barn, situated in a picturesque 
north Norfolk village with ample off-road 
parking. We are pleased to demonstrate 
systems including Canary, Chord, CR 
Developments, Densen, Fi-Rax, Michell, 
MVL, Myryad, Rothwell, Veritas 
Loudspeakers (including the award-win­
ning H3) and many others. 

NORTHAMPTONSHIRE 

CLASSIC HI-FI & VIDEO, School Lane, 
Kettering, Northants. Tel: 01536 310855. 
Call us for all your hi-fi and home cinema. 
Denon, Sony, Lexicon, REL, Yamaha, 
Acoustic Energy, KEF, Tannoy, Rotel, 
Roxsan, Pioneer, Monitor Audio and many 
more. All major credit cards accepted. 
Interest FREE credit. FREE delivery and 
installation. Open 9.30am-5.30pm Mon -
Sat. 

LISTEN INN, 32 Gold Street, Northampton 
NN1 1 RS. Tel: 01604 637871. The world's 
finest hi-li equipment: Arcam, Audio 
Analogue, Castle, Chario, Copland, 
Denon, KEF, Krell, Linn, Marantz, Martin 
Logan, Mission, Musical Fidelity, NAD, 
Nairn, Rega, Rotel, Sennheiser, Shahinian, 
Sonus Faber, Yamaha. 2 listening rooms. 
Appointments recommended. Part 
exchange welcome. Finance available, 
subject to status, written quotations avail­
able on request. Open 10am-5.30pm Man­
Sat (Closed T hursday). lil'!ID!1 

NOTTINGHAMSHIRE 

DEFINITVE AUDIO serves the first time 
buyer and the seasoned audiophile with 
the same high level of care and interest. 
Our aim is long term customer satisfaction. 
We achieve this with impartial advice, qual­
ity back-up service and a genuine interest 
in your needs. We have an established 
reputation for delivering sound quality 
benchmarks with innovation. Our range of 
carefully selected brands includes Art 
Audio, Border Patrol, Living Voice, Musical 
Fidelity, Wadia and many more. We have 
extensive part-exchanged stock. Open 
Mon-Fri 9.30-6.30, Sat 10.00-1.30. 
Visa/Mastercard /Switch/Amex. For more 
information call 0115 973 3222 or lax 0115 
973 3666. 

NOTTINGHAM HI-FI CENTRE, 120-122 
Alfreton Road, Nottingham. Tel: 0115 978 
6919. T he area's oldest established spe­
cialist (Est. 1969). Two superb demonstra­
tion rooms, easy free parking. Home cine­
ma and multiroom. Stockists of: Arcam, 
Audiolab, Celestion, Denon, KEF, Linn, 
Loewe T.V., Marantz, Micromega, Michell, 
Mission-Gyrus, Rote!, Sennheiser, 
Yamaha. Mon-Sat 9-5.30. � 

OXFORDSHIRE 

ASTLEY AUDIO LTD, 3 Marketplace, 
Wallingford OX1 0 OEG. Tel: 01491 839305, 
lax: 01491 825024. Founded 1975. Great 
deals on Aura, B&W, Denon, Dual, KEF, 
Kenwood, Marantz, Mission, Mordaunt 
Short, Panasonic, Pioneer, Sony, Tannoy, 
Technics, Yamaha. Home trial, installation 
and delivery service. Service dept on site. 
2 yr guarantee on most products. Interest 
free credit on selected items. 1 home cine-
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ma room, 2 listening rooms. Mastercard, 
Visa, Amex, Diners. Instant credit. Tues-Fri 
9-5.30, Sat 9-5. Tapes & C.Ds stocked. 

OVERTURE HI-FI, 3 Church Lane, 
Banbury OX16 8LR. Tel: 01295 272158. 
Arcam, Base, Cura, Denon, Linn Products, 
Mission, Nairn Audio, Quad, Yamaha. For 
sensible unbiased advice, call 
Oxfordshire's audio experts. Superb demo 
facilities. Home cinema, multiroom & com­
mercial installations. No appts nee, service 
dept, free install, home trial. Mastercard, 
Visa, instant credit. Mon-Fri 10-6, Sat 9.30-
5.30. 

� 

OXFORD AUDIO CONSULTANTS, 
Cantay Hse, Park End Street, Oxford OX1 
1 JE. Tel: 01865 790879, lax: 01865 
791665. E-mail: 
oxford.audio@btinternet.com. Quad, 
Denon, B&W, Pink Triangle, Krell, Sonus 
Faber, NAD, Rote!, Musical Fidelity, 
Pioneer, Marantz, Copland, Teac, Audio 
Analogue, Castle, Yamaha, Proac, REL. 
Demo room. Home trial and free installa­
tion. Instant credit, Mastercard, Amex, 
Visa. 10-6 Mon-Sat. � 

SHROPSHIRE 

CREATIVE AUDIO, 9 Dogpole, 
Shrewsbury SY1 1 EN. Tel: 01743 236055. 
Email sales@ creative-audio.co.uk, 
www.creative-audio.co.uk. One of the 
largest ranges of quality HiFi/Audio Visual 
equipment outside of London. Arcam, Ash, 
Atacama, Cabletalk, Celestion, Chord, 
Cura, Cyrus, Denon, Dual, Heybrook, KEF, 
Mission, Onkyo, Optimum, NAD, Nairn, 
QED, Quad, Rega, Soundstyle, Stands 
Unique, Teac, Wharfedale. Large selection 
of bargain special purchases available on 
most makes. Comfortable listening room, 
expert installation (including multi room and 
OVO home cinema), free 2 & 5 year war­
ranties, selected used equipment, part­
exchange welcome, specialist workshop 
facilities. Mastercard/Visa/Switch/Amex 
and low cost finance from £250 up to 
£15,000. 

SOMERSET 

MIKE MANNING AUDIO, 110 Middle 
Street, Yeovil, Somerset BA20 1NE. Tel: 
01935 479361. 54 Bridge Street, Taunton. 
Tel: 01823 326688. The HiFi and A/V spe­
cialists. T he best in HiFi from: Arcam, 
B&W, Castle, Denon, Densen, Heybrook, 
JM Lab, KEF, Loewe TV & Video, Marantz, 
Nairn Audio, NAD, Pioneer, PMC, Rega, 
Rote!, Royd, Shahinian, T DL, Teac. 
Dedicated listening lounge for relaxed and 
unpressured demonstrations. Home instal­
lations on most systems. Full service 
department. Mastercard. Visa, Instant 
Credit Closed Mondays. 

STAFFORDSHIRE 

ACOUSTICA, 114 Wolverhampton Road, 
Stafford ST17 4AH. www.acoustica.co.uk. 
Tel: 01785 258216. All that's best in Hi-Fi 
and Home Cinema from quality manufac­
turers including Nairn, B & W, Arcam, 
Musical Fidelity, Rote!, Seleco Projectors, 
Kef, Ruark, Densen, Primare, Teac, JM 
Lab, Nakamichi, Quadraspire, Celestion 
and Crimson. We offer friendly, helpful 
advice, interest-free credit and trade-in 
facilities, and deliver and install systems 
throughout Staffordshire and the Midlands. 
Opening hours Tues. - Sat. 10.30-6.00, 
evenings by arrangement. 
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SUFFOLK 

ANGLIA AUDIO, T he Street, Hessett, Bury 
St Edmonds, Suffolk IP30 9AZ. Tel: 01359 
270212. Hi-Fi and speaker centre dedicat­
ed to quality hi-li since 1971. Open 10-6. 
Closed Wednesdays and Sundays. 
Evening and Sunday demos by appoint­
ment. 

AUDIO IMAGES, 128 London Road North, 
Lowestoft NR32 1HB. Tel: 01502 582853. 
T he shop for real Hi-Fi separates and 
home cinema. Refreshingly different range 
as well as established manufacturers. Hi-Fi 
from budget to high-end, transistor & valve. 
A/V from £100 to a £100,000 custom 
install. Projection systems, DVD players 
and movies. Separate demo room, range 
of credit facilities, free fitting & the best and 
friendliest service available. 

� 

EASTERN AUDIO, 41 Bramford Rd, 
Ipswich. Tel: 01473 217217. Easy parking. 
Demo room. Giving sound advice for over 
21 years. Arcam, Audiolab, Meridian, 
Denon, B&W, Technics, Quad, Castle, 
Celestion, Top Tape, plus all the usual 
headphones, leads, racks etc. � 

STOWSOUNDS, Stone Farm, Borough 
Lane, Gt Finborough, Suffolk IP14 3AS. 
Tel: 01449 675060 Specialist Hi-Fi dealer 
with great products from Acoustic 
Solutions, Alchemist, Atacama, 
Audioquest, Beyer, Cable Talk, DPA, 
Electrocompaniet, Exposure, Grado, JM 
Labs, Kimber, Magnat, Neat, Nordost, 
QED, SonicLink, Sonneteer, Sound 
Organisation, Soundstyle, Stands Unique, 
Van den Hul, other makes and used equip­
ment available, call us for more details. 

SURREY 

COSMIC HI-FI SUPERSTORE, Est 1962, 
244-256 Station Road, Addlestone, 
Weybridge, Surrey KT 15 2PS. Tel: 01932 
854522/ 832400/851753, lax 01932 
832432. Open 7 Days a week, Mon-Sat 9-
6pm, Fri till 8pm, Sun 10-4pm. Large free 
car park, fully equipped service depart, 
massive showroom. Arcam, Audio Quest, 
B&W, Cable Talk, Denon, Dual, Jamo, 
Kenwood, Marantz, Mission, NAD, 
Pioneer, Quad, Rogers, Sennheiser, Sony, 
Tannoy, Target, TDL, Technics, T horens, 
Yamaha home cinema, widescreen TV, 
projection TV, Laserdisc. lnt. free credit. All 
major credit cards. 

INFIDELITY, 9 High Street, Hampton Wick, 
Kingston Upon Thames, Surrey. Tel: 020 
8943 3530. Arcam, Densen, B&W Nautilus, 
Musical Technology, Meridian, Linn, Nairn 
Audio, Neat Acoustics, Royd, Rega 
Research, Rote!, Shahinian, Proceed & 
more. Single speaker listening room. Appts 
pref, free installation, service dept. Major 
credit cards. Closed M on, Tues-Fri 10.30-
7. Sat 10-6. � 

PJ HI-FI, 3 Bridge Street, Guildford GU1 
4RY. Tel: 01433 504301/ 304756. Mon-Sat 
9am-6pm. Arcam, B&W, Denon, Linn, 
Meridian, Mission, Gyrus, Kef, Marantz, 
NAD, Pioneer, Primare, Proac, Quad, REL, 
Rega, Rote!, Tag Mclaren, Yamaha. Demo 
rooms for Hi-Fi/home cinema, parking, 
delivery & installation. Service department 
on premises. Call now. � 

ROGERS HI-FI, Unit 4, Bramley Business 
Centre, Station Road, Bramley, Guildford, 
Surrey. Tel: 01483 561049. Castle, Denon, 
Marantz, Micromega, Musical Fidelity, 
Myryiad, NAD, Ruark, Tannoy, Teac and 
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many more. Home demonstrations avail­
able, telephone for details. Free installa­
tion. Service department. Mastercard/Visa. 
Monday-Saturday 9.30am-6pm, later by 
appointment 

SPALDINGS HI-FI, (Established 30 years), 
352-4 Lower Addiscombe Rd, Croydon, 
Surrey CRO 7AF. Tel: 020 8654 1231/2040. 
Linn, Nairn, Quad, Meridian, Mission, 
Marantz, Denon, Ruark, Tag Mclaren, 
Tannoy, Arcam, KEF, Castle, Musical 
Fidelity. 3 demo rooms including A/V room. 
Service dept. free install, home trial facili­
ties, appointments advisable. Mastercard, 
Visa, Amex, interest free credit, instant 
credit. Mon-Sat 9-5.45. Tues-8. Service 
dept. � 

UNILET SOUND & VISION LTD, T he 
Hidden Hi-Fi Store, 35 High Street 
(Opposite Waitrose), New Maiden, Surrey 
KT3 4BY. Tel 020 8942 9567. Open Man­
Sat 9am-6pm. 6 well appointed Hi-Fi and 
A/V demonstration rooms. Agencies cover­
ing all the best brands available worldwide. 
Knowledgeable friendly enthusiastic staff. 
Fully equipped service department. In­
store custom cable service outlet supplying 
tailor made cables to your specific require­
ments. Stockist of hundreds of specialist 
cables, accessories, headphones and ter­
minations. Free parking. Interest free 
finance. All major credit cards accepted. 
Worldwide mail order service. Part 
exchange welcome. Legendary Blue List 
special offers. Full equipment and cable 
price lists available on request. With over 
30 years experience in demonstrating, 
retailing and servicing high quality Audio 
Visual equipment, from budget mini­
sytems to high-end exotica, is there really 
any need to go elsewhere? � 

SUSSEX (EAST) 

ADAMS & JARRETT, 6-18 Norman Road, 
St. Leonard's-on-Sea, East Sussex T N37 
6NH. Tel: 01424 437165/432398. Stockists 
of B&W, Cabletalk, KEF, Marantz, 
Meridian, Micromega, NAD, REL, Rote!, 
Ruark, Sennheiser, Tannoy, Target, 
Yamaha, Talk Electronics, Stands Unique, 
Dynaudio, Musical Fidelity, Denon, Dali, 
Myryad, Onkyo, Aura. Two demo rooms, 
home trial, A/V specialists. Instant and 
interest-free credit available. Open Man­
Sat 9-5.30. 

JEFFRIES HI-FI, 69 London Road, 
Brighton BN1 4JE. Tel: 01273 609431. E­

mail sales@jeffries.co.uk Hi-Fi, home cine­
ma and custom install specialists. Range 
includes Acoustic Energy, Arcam, 
Atacama, Audio Technica, Beyer, Chord, 
Cura, Denon, Dynavector, Goldring, 
Grado, lxos, Jamo, JBL, KEF, Linn, Linn 
Knekt, Loewe, Miller & Kreisel, MusiQ, 
Musicworks, Nairn, Nakamichi, Ortofon, 
Panasonic, Partington, Projekt, QED, 
Quadraspire, Rega, REL, Rotel, 
Sennheiser, Shahinian, Sonance, 
Soundstyle, Sound Organisation, 
Systemline, Teac, Top Tape, Traxdata, 
Yamaha. 2 demo rooms. Open Tues-Sat. 
Free parking, bus route, credit facilities. 
Winner Sony/Hi-Fi News Best Southern 
Dealer. Est 1935. www.jeffries.co.uk 

� 

JEFFRIES HI-FI, 4 Albert Parade, Green 
Street, Eastbourne BN21 1 SO. Tel: 01323 
731336, lax: 01323 416005. E-mail 
sales@jeffries.co.uk Hi-Fi, home cinema 
and custom install specialists. Range 
includes Acoustic Energy, AKG, Apollo, 
Arcam, Atacama, Audio Technica, Beyer, 
Chord, Denon, Goldring, Grado, lxos, 
Jamo, JBL, KEF, Linn, Linn Knekt, Loewe, 



Arcam, Castle, Chord Company, Cure, 
Denon, Linn Hi-Fi, Linn Knekt, Loewe 
Televisions, Lutron Lighting, Musical 
Technology, Naim, Nordost, Rage, Revox, 
Rote!, System Audio, Tag Mclaren. 
Multiroom Design and Installation Service. 
4 Listening Lounges. Finance available. 
Open 6 days 10am-5.30pm. 

LEICESTER HI Fl CO, 6 Silver Walk, St 
Martins Square, Leicester LE1 5EW. Tel: 
0116 253 9753, fax: 0116 262 6097. 
Arcam, B&W Nautilus, Bryston, Mission, 
Gyrus, Marantz, Pioneer, Quad, Tannoy, 
Copland, Michell, Technics, Rote!, Roksan, 
Yamaha, Acoustic Energy, Chord 
Electronics, Teac, Miller & Kreisel, DPA, 
Talk Electronics, Greig Loudspeakers, etc. 
4 listening areas over 3 floors, we can 
demonstrate, deliver and install. Including 
AN and multiroom. Credit facilities. All 
cards taken, open 6 days 9.30-5.30. 
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LINCOLNSHIRE 

STAMFORD HI-FI, 9 Red Lion Square, 
Stamford, Lines PE9 2AJ. Tel: 01780 
762128. Aiwa, Denon, KEF, Kenwood, 
Marantz, Mission, NAD, Pioneer, Quad, 
Technics, Yamaha, plus all major speaker 
manufacturers. Expert advice, comparator 
demonstrations on two floors, part 
exchange, Hi-Fi purchased for cash. No 
appointments necessary, home tnal facili­
ties, free installation, service department. 
Mastercard, Visa & credit charge, finance 
available. Mon-Sat 9-5.30pm, closed 
T hursdays. 

LONDON 

AUDIOJOY Co, Now on demonstration as 
a complete system: new Michell Delphini 
phono stage, Alectos and Orca amplifiers, 
P3P7 Harbeth speakers, Clearaudio 
turntables, Graham tonearm, 
Transfiguration cartridge, Trichord 
Research transport/Dac, Nordost, Argento 
and VDH cables. For an audition tel. 020 
8363 4963. Enfield, North London. 

CHOICE HI-FI, London SW14. Tel: 020 
8392 1959/1963, lax: 020 8392 1994, E­
mail: Choice_hifi@msn.com. T he most 
comprehensive range of new and second 
hand equipment anywhere in the country. 
Unique knowledge and experience in mid­
to high-end systems and equ1pment 
matching. Part exchange welcome, 
upgrade service. and interest free credit 
available. Home 1nstallat1on and mult�room 
specialists. Brands include, but not limited 
to: Michell, Lavardin, Trichord, Krell, Audio 
Research, Wadia, Musical Fidelity, Audible 
Illusions, Boulder, SME, Alon, Tara Labs, 
ATC, XLO, Van den Hul, Bryston, Target, 
Naim, Quad, Sonus Faber, W1lson Aud10, 
Martin Logan, Meridian. If it's high-end and 
it's good, we've got it. Others may sell you 
hi-li, at Choice we sell solutions. 

NICHOLLS HI-FI, 1/5 Eltham Road, Lee 
Green, London SE12 BRW. Tel: 020 8852 
5780. ATC, Alchemist, Audio Alchemy, 
Celestion, Cello, Chano, Dynaudio, 
Electrocompaniet, Harman, Jamo, JBL, 
Levinson, Micromega, Project, Revox, Jeff 
Rowland Group, REL, Revox, T horens, 
Technics, Vienna Acoustics, Sony, 
Marantz, Kenwood etc. Demo Room, 
home demo facilities. Interest free credit. 
Instant credit. Mastercard, Visa, Amex etc. 
Mon/Fri 9.30-6. 

KAMLA, 251 Tottenham Court Rd, London 
W1 P 9AD. Tel: 020 7323 2747. Kenwood, 
Pioneer, JVC, Philips, Toshiba, Boston, 

B&W, AR, Mitsubishi. Demonstration room 
available. Appts required. Service dept. 
Mastercard, Visa, Amex, Diners. Open 
Mon-Sat 9-6. 

BILLY VEE SOUND SY STEMS, 248 Lee 
High Road, Lewisham, London SE13 5PL. 
Tel: 020 8318 5755/ 020 8852 1321. 
Arcam, AVI, Denon, Linn, Marantz, 
Mission, Naim, Pioneer, Rega, Rote!, etc. 
Two domestic style listening lounges. 
Appts required, service dei)t. home trial 
facilities, interest free cred1t, mstant cred1t. 
Mastercard, Visa. Open Mon-Sat 10-6.30, 
Closed T hurs. mziDZ1 
THE CORNFLAKE SHOP, 37 Windmill 
Street, London W1 P 1 HH. Tel: 020 7631 
0472, lax: 020 7436 7165. E-mail: corn­
flake@dial.pipex.com. Open Tues-Sat 10-
6, Thurs 10-7. T he specialists for high qual­
ity sound, be it for one room or many more. 
T hey offer friendly advice, and a full deliv­
ery and installation service is ava1l":ble. 
Two listening rooms with full AN facilities 
demonstrating Arcam, ATC, AV!, Barco, 
Bryston, Dynaudio, Mark Levinson, Linn 
Knekt, Naim, Origin Live, Proceed, Pro 
Monitor Go, Rega, Royd, Yamaha and 
more. Service department. Amex, 
Mastercard, Switch, Visa and worldwide 
mail order service. T hey used to be the 
coolest Hi-Fi shop in London, now they're 
the hottest. 

GRAHAMS HI-FI, Canonbury Yard, 190a 
New North Rd, London N1. Tel: 020 7226 
5500. Winner Sony/HFN Greater London 
Dealer Award 1986/89/90. "One of the 5 
best hi-li shops in the world". Arcam, Linn, 
Meridian, Naim, Rega, etc. Systems from 
£500. Free parking, 4 demo rooms, service 
dept, open Tues-Sat. Ring for appointment. 

mzmz1 
HI-FI & COMPONENTS, 84 Battersea 
Rise, London SW11 1 FH. Tel: 020 7223 
1110. Established 33 years. Beyer, 
Celestion, Cerwin Vega, Denon, 
Eminence, Goodmans, Harman Kardon, 
KAM, Jamo, Kenwood, NAD, Ortofon, 
QED, Sennheiser, Shure, Stanton, Tannoy, 
Project, Marantz, Vivanco. Wide range

_ 
of 

accessories & styles. Appts nee, serv1ce 
dept. Mastercard, Switch, Visa, Diners, 
Amex, Open 10-6. Closed Wed. 

HI-FI WAY HI-FI LTD, 318-324 Edgware 
Road London W2 1 DY. Tel: 020 7723 
5251 : lax: 020 7258 1682. Email: 
Sales@hiwaygroup.co.uk. Also at 242 
Tottenham Court Road, London W1 9AD. 
All major brands stocked, established 
since 1978, price match policy, extended 
guarantees, mail order service, home cine­
ma equipment, hi-li separates, m1d1, m1n1 & 
micro systems, portable audio video 
recorders for home & export, televisions for 
home & export, full range of video acces­
sories, digital camcorders, VHS Bmm cam­
carders, video editing equipment, d1g1tal 
still cameras, 35mm & APS photo cam­
eras. 

HI-FI EXPERIENCE, 227 Tottenham Court 
Road London W1 P OHX. Tel: 0171-580 
3535 : lax: 0171-436 4733. Agencies 
include: Acoustic Energy, Arcam, Audio 
Alchemy, Bang & Olufsen, Castle, 
Celestion, Chord, Gyrus, Denon, KEF, 
M&K, Marantz, Mission, Musical Fidelity, 
Meridian, NAD, Naim, Quad, REL, Rote!, 
Ruark, Tag Mclaren, Tannoy, T DL, Teac, 
Wharfdale, Yamaha. 8 listening rooms, 3 
years guarantee. Free delivery and simple 
installation (M25 periphery), opening hours 
Mon-Fri 10am-7pm, Sat 9am-6pm. Home 
cinema specialist. 

MUSICAL IMAGES LTD, Coven! Garden 
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Branch, 18 Monmouth Street, Coven! 
Garden, London WC2H 9HB. Tel: 020 
7497 1346, lax: 020 7497 9205. MUSICal 
Images is a main authorised dealer for over 
100 leading Audio Visual manufacturers. 
For multi-room, home automation and 
audiophile installations plus unsurpassed 
service, our award-winning stores are 
recognised centres of excellence. Over the 
past 15 years Musical Images has estab­
lished a unique reputation for customer 
care and Musical Images Coven! Garden 
has the distinction of being the first Sony 
ES Centre of Excellence in the world. Open 
seven days a week and with 0% finance 
available (subject to status), to expenence 
the best team in the business make sure 
you visit Musical Images. Opening times: 
Mon-Sat 10am-6pm, Sun 10am-4.30pm. 

[ill] mzmz1 
MUSICAL IMAGES LTD, 173 Station 
Road, Edgware HAS 7JX. Tel: 020 8952 
5535, lax: 020 8951 5864. E-ma1l: 
sales@musical-images.co.uk. See mam 
entry above. [ill] mziDZ1 
ORANGES & LEMONS, 61-63 Webbs 
Road, Battersea SW11. Tel: 020 7924 
2040. Juicy fruit from London's newest, 
freshest hi-li/home cinema retailer. 
Telephone for demonstrations or just pop 
in. All the usual, ie friendly and eff1c1ent ser­
vice, free home installation, credit cards, 
0% finance available, plus all the very best 
from: Arcam, Cable Talk, Chord Go, 
Demion, Denon Lifestyle, Epos, NAD, 
Nairn, Neat, QED Multiroom, Quad, Rega, 
Roksan, Rote!, Royd, Ruark, Soundstyle, 
Stands Unique, Wilson Benesch, Yamaha 
with more to come. T he innovative 
AudioVisual retailer. I=JJ•J!l 
STUDIO 99, 79-81 Fairfax Road, Swiss 
Cottage, London NW6. Tel: 020 7624 
8855, tax: 020 7624 5315. Naim, Meridian, 
Quad, ATC, Mission, Creek, Gyrus, Denon, 
KEF, Arcam, Acoustic Energy, Yamaha, 
Philips, Royd, Rote!, Bang & Olufsen, Para 
Sound, Project, Vienna, Lex1con. H1gh 
quality demonstrations. Home cinema. 
Multi-room. Service dept. Visa/Mastercard, 
credit facilities. Mon-Fri 10am-7pm, Sat 
10am-6pm. mziDZ1 
THOMAS HEINITZ, 35 Moscow Road, 
Bayswater, London W2 4AH. Tel: 020 7

_
229 

2077, tax: 020 7727 9348. Tube Stat1ons 
Queensway & Bayswater. Parking meters 
available. Demonstration room by appoint­
ment. Stockists of Acoustic Energy, 
Bryston, Cura, Linn, Loewe, Naim, Neat 
Acoustics, Pioneer, PMC, Proac, Rega, 
Teac, Gyrus, Denon. Payment . v1a 
Mastercard, Visa, cheques, cash and Inter­
est free credit facilities (details on request). 
Open 10.30am-6pm, Tuesday-Saturday. 

GREATER MANCHESTER 

AUDIO COUNSEL, 14 Shaw Road, 
Oldham OL 1 3LQ. Tel: 0161 633 2602, lax: 
0161 633 2502. Arcam, Audiolab, Rega, 
Naim, Rote!, Royd, Marantz, Sonus Faber, 
Ruark, Epos, Denon, Yamaha,

_ 
Bang & 

Olufsen. Free installation. MaJor cred1t 
cards and credit facilities. Open Tuesday­
Saturday 10-5.30, Bpm on Thurs. 

FORTISSIMO, 237 Deansgate, 
Manchester City Centre M3 4EN. Tel: 0161 
834 2545, lax: 0161 834 2535. Retailers of 
high quality audio & visual equipment. 
Naim & Base specialists. Stockists of 
Royd, NAD, Creek, Arcam, Castle, Quad, 
Yamaha, Onkyo, Ruark, Teac, Marantz, 
Ash Designs & Panasonic. Full demonstra­
tion facilities and service department. 
Professional installation. 

INDICATES MEMBERSHIP 

OF THE BRITISH AUDIO 

DEALERS ASSOCIATION 

PRACTICAL HIFI, 65 Bridge Street, 
Manchester. Tel: 0161 839 8869. See main 
listing under Lancashire for details. 

MERSEYSIDE 

ACOUSTICA, 17 Hoole Rd, Chester CH2 
3NH. Tel: 01244 344227. See our main 
entry under Cheshire. 

MIDDLESEX 

MUSICAL IMAGES LTD, Edgware 
Branch, 173 Station Rd, Edgware, 
Middlesex HAS 7JX. Tel: 020 8952 5535, 
tax 020 8951 5864. Opening times: Man­
Sat 10am-6pm Sun 10am-4.30pm. See 
main entry under London. 

[ill] mzmz1 
MUSICAL IMAGES LTD, Hounslow 
Branch, 45 High Street, Hounslow, 
Middlesex TW3 1 RH. Tel: 020 8569 5802, 
tax: 020 8569 6353. Opening times: Man­
Sat 1 Oam-6pm Sun 1 Oam-4.30pm. See 
main entry under London. 

[ill] � 

WEST MIDLANDS 

MUSIC MATTERS, 93-95 Hobs Moat 
Road, Solihull, W. Midlands B92 BJL. Tel: 
0121 742 0254. Arcam, Audioquest, Audio 
Research, B & W, Castle, Celestion, 
Chord, Gyrus, Denon, Dynaudio, Jamo, 
KEF, Kenwood, Krell, Marantz, Mart1n 
Logan, Meridan, Michel, Mission, Momtor 
Audio, Musical Fidelity, Panasomc, 
Pioneer, Pok, ProAc, Project, Quad, REL, 
Rogers, Rote!, Ruark, Sennheiser, SME, 
Sonus Faber, Tag McLaren, Tannoy, 
TEAC, Technics, Theta, T horens, Yamaha. 
Excellent demonstration and home tnal 
facilities. Free installation. Customised 
multi-room systems. All major credit cards 
accepted. Full credit facilities available. 
Tues - Sat 10-5.30, T hurs 10-7. � 

MUSIC MATTERS, 9 Market Street, 
Stourbridge, W Midlands DYB 1AB. Tel: 
01384 444184. See above for full details. 
Tue - Sat 10-5.30, Thurs 10-7. � 

MUSIC MATTERS, 10 Boldmere Road, 
Sutton Goldfield, West Midlands B73 5 T D. 
Tel: 0121 354 2311. See above for full 
details. � 

SOUND ACADEMY, 152a. High Street, 
Bloxwich, Nr Walsall W Midlands. Tel: 
01922 493499/ 473499. Audio equipment 
from leading and specialist brands, with 3 
demo floors, home trials, home cinema 
with instore demo theatre, evening demos 
by appointment. In house service dept. 
Mail order avail. lnt. free credit subject to 
status.Open 6 days 9am - 6pm. Late night 
Friday. Expert advice, cable dressing and 
free installation. l,;l!HJ'!1 
ACOUSTICA, 114 Wolverhampton Road, 
Stafford S T 17 4AH. Tel: 01785 258216. 
See our main entry under Staffordshire. 

NORFOLK 

BASICALLY SOUND, The Old School, 
School Rd, Bracon Ash, Norwich NR14 
BHG. Tel: 01508 570829. Arcam, Aud10 
Analogue, Bayer, Bryston, Cabletalk, 
Chord Go., Opera Speakers, Denon, 
Dynavector, Epos, Grado, Heybrook, 
Naim, Opera, ProAc, PMC, Sound 
Organisation, Rega, Royd, Soundstyle, 
Teac, etc. 2 comprehensive demo rooms. 
Home trial. Free installation. Visa, 
Mastercard, HP facilities. 0% Finance. 



DEALER 
Directory 

Miller & Kreisel, MusiQ, Musicworks, Nairn, 
Nakamichi, Ortofon, Panasonic, 
Partington, Projekt, QED, Quadraspire, 
Rega, REL, Rotel, Ruark, Seleco, 
Sennheiser, Sonance, Soundstyle, Sound 
Organisation, Systemline, Teac, Top Tape, 
Traxdata, Yamaha. 2 demo rooms. Open 
Tues-Sat Free parking, bus route, credit 
facilities Winner Sony/Hi-FI News Best 
Southern Dealer. Est t935. 
www.jeffriies.co.uk � 

THE POWERPLANT, 66/67 Upper North 
Street, Brighton BNt 3FL Tel: Ot273 
775978, lax: Ot273 7484t9 E-mail: 
email@powerplant.co.uk Whatever your 
budget we can help you choose from our 
carefully selected range of today's finest 
Hi-Fi and home cinema equipment. 
Recommended agencies include Arcam, 
Audiolab, ATC, B&W, B&O, Gyrus, 
Exposure, Epos, Linn, Marantz, 
Micromega, Mark Levinson, ProAc, Rega, 
QED, Systemline, Yamaha. Excellent 
demonstration facilities, knowledgeable 
and friendly staff_ Multiroom specialist, 
CEDIA member. Open Tues -Sat 10am-
6pm. Late evenings by appointment. All 
major credit cards. Full credit facilities. 

� 

SUSSEX (WEST) 

AUDIO DESIGNS, 26 High Street, East 
Grinstead, West Sussex RHt9 3AS. 
Tel/fax: Ot342 3t4569. www.audiode­
signs.co.uk. Hi-Fi, home cinema & multi­
room specialists. Authorised stockists of: 
Arcam, Audiolab, Cabletalk, Castle, Gyrus, 
Epos, KEF (inc. Reference), Linn (inc. 
AV5t ), Loewe, Marantz, Mission, Nairn, 
Pioneer, Quad, Rei, Rotel, Sennheiser, 
Sony, Soundstyle, Stands Unique, Tag 
Mclaren, Target, Thorens, Yamaha & more. 
3 dedicated demonstration rooms - Hi-Fi & 
home cinema. Service dept. 0% finance 
available. 9.30-6 Mon-Sat � 
BOWERS & WILKINS LTD, (Est t945), t 
Becket Buildings, Littlehampton Road, 
Worthing, (near Thomas a Becket). Tel: 
Ot903 264t4t. E-mail: sales @bowersand­
wilkins.co.uk. Web site: www.bowersand­
wilkins.co.uk. t minute from A24 & A27. 
Free local parking. B&W, Denon, Harman­
Kardon, JBL, Jamo, Marantz, NAD, Philips, 
Solid, Tannoy, TDL, Technics, Thorens and 
many more in 4 demo rooms. Systems, Hi­
Fi and home cinema, DVD and projection 
T V. Service dept. installations. Open 6 
days a week. Mastercard, Visa, instant 
credit to £t ,000 subject to status. 

PHASE 3 HI·FI, 2t3-2t7 Tarring Road, 
Worthing, West Sussex BNtt 4HW. Tel: 
Ot903 245577. E-mail: Pearl@msn.com. 
Whether your requirements are for the best 
in HiFi, home cinema, multiroom or full sys­
tems integration, contact us to discuss 
bespoke systems to match your needs and 
your budget Three listening and viewing 
studios. Agencies include: Arcam, B&W 
(including Nautilus 800), Castle, Celestion, 
Denon, KEF, Linn (including CDt2), 
Marantz, Meridian (including 800 series), 
Nairn, Yamaha. Open Mon-Sat 9.30am-
5.30pm. Major credit cards. Full credit facil­
ities. � 

TYNE AND WEAR 

GLOBAL HI·FI CENTRE, HI-FI AND 
HOME CINEMA SPECIALISTS. 87 
CLAYTON ST REET, NEWCASTLE­
UPON-T YNE NEt 5PY. T EL Ot9t 230 
3600 FAX: Ot9t 222 0286, www.globalhifi­
centre.com. FOR THE ULTIMATE HI-FI 

BADA 
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t lw symbol of SP!' u rity 

AND HOME CINEMA EXPERIENCE GO 
GLOBAL, WE'RE WITH YOU ALL THE 
WAY FROM STARTER KIT S TO STATE­
OF-THE-ART SYST EMS. For the ultimate 
solution in Custom Design, Installation of 
Home Cinema and Multi-room systems it's 
got to be GLOBAL HI-FI CENT RE. 
Consultancy service available offering 
qualified advice from concept to design. 
T hree state-of-the-art showrooms, includ­
ing a superb multi-room facility. For the big­
ger picture it's got to be GLOBAL HI-FI 
CENTRE, Plasma and Rear Projection 
T Vs, LCD/DLP/CRT Projectors. THX 
demonstrations available in our superb 
state-of-the-art showrooms. Authorised 
dealer for major manufacturers including 
all the latest and greatest Dolby Digital, 
D.T.S., THX and EX surround products. 
Authorised dealer for major manufacturers 
including, Acoustic Energy, Audio 
Analogue, Base, Boston Acoustics, Cura, 
Creek, Chord Electronics, Davis 
Projectors, Denon, Elac, Fujitsu Plasma, 
Heybrook, JBL, JVC, KEF, (inc. THX & 
KEF reference), Linn, Marantz, Myriad, 
Nakamichi, NAD, NHT, Optimum, 
Panasonic, Parasound, Pioneer, Project 
Audio, REL, Roksan, Rotel, Seleco, Sony, 
Talk Electronics, Tannoy, Teac, Technics, 
Vestax, Vienna Acoustics, Yamaha and 
many more. GO GLOBAL, WE'RE WITH 
YOU ALL THE WAY. 

WILTSHIRE 

SALISBURY HI·FI LTD, t5 Catherine 
Street, Salisbury, Wiltshire SPt 2DF. Tel: 
Ot722 322t69. Arcam, Audio Analogue, 
B&W, Celestion, Denon, KEF, Kenwood, 
Marantz, Meridian, Mission, Musical 
Fidelity, NAD, Nairn Audio, Opera, Quad, 
Ruark, Sony, Yamaha. 2 demo rooms. 
Friendly relaxed atmosphere. Professional 
advice. Home demo available. Service 
department. Free installation. Home trial 
facilities. Mastercard, Visa, Amex. Interest 
free credit Instant credit Open Mon-Sat 9-
5.30 

YORKSHIRE (EAST) 

THE AUDIO ROOM, 2 George Street, 
Hedon, Hull HUt2 8JH. Tel: Ot482 89t375. 
www.audioroom.karoo.com. Superior qual­
ity Hi-Fi, home cinema and multi-room. 
Linn Hi-Fi, Loewe T V, Gyrus, Musical 
Fidelity, B&W, Sonus Faber, Marantz (inc. 
Premium), Tannoy, Denon, NAD, AVI, 
Nakamichi, Grado, Pioneer, Quadraspire, 
Stands Unique, Soundstyle, QED, Sonic 
Link & more. Open Mon-Sat 9am-7pm 
(later if required). Credit facilities & home 
demonstrations available. Free car parking 
and a warm welcome with impartial advice 
guaranteed. Hull's friendliest Hi-Fi dealer. 

ZEN AUDIO, 35 George St, Hull HUt 3BA 
Tel: Ot482 587397. Hull's best Hi-Fi store! 
From entry-level systems to high-end exot­
ica. Friendly service, impartial advice, 
home demonstrations, free installations, 
car parking, and the best range of quality 
products including ... Audio Analogue, 
Acoustic Energy, Audio Note, Audion, 
Densen, Denon, Dynaudio, EAR, Graff, 
NAD, Nairn Audio, Musical Fidelity, Musical 
Technology, Michell, Pioneer, Pro-Ac, 
Rega, REL, Ruark, Sugden, Teac, Unison 
Research, Yamaha and many others. 
Open Mon-Sat. Instant credit facilities 
available. Feel free to call for more details. 
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YORKSHIRE (SOUTH) 

DON CASTER 

HI·FI S TUDIOS, Sunnyfields, Doncaster 
DN5 8SA. Tel: Ot302 78t387/ 39tt93, lax: 
Ot302 78t387, Hi-Fi, home cinema and 
multi-room experts. Musical Fidelity, Tag 
McLaren, Electrocompaniet, ProAc, Ruark, 
Castle, Teac, Unison Research, John 
Shearne, T &A, Impulse Horns, Monitor 
Audio, Harbeth, Alchemist, Michell 
Turntables, Nottingham Analogue Studios, 
Blueprint, Audio Analogue, Exposure, 
Living Voice, Densen, Celestion (A Series 
only), Opera, Audio Physic, Trichord 
Research, Nordost, Stands Unique, Stax 
Electrostatics, Ortofon, Goldring, REL 
Subwoofers, Yamaha AN, Proceed Digital 
Cinema. Viewing and demonstration by 
appointment Home trials and free installa­
tion. Mastercard, Visa and credit facilities. 
Phone for more information. t0am-8pm 
Tues-Fri, t Oam-6pm Sat. Closed Monday. 

[ill] � 

NORTHERN IRELAND 

ANTRIM 

AUDIO AUDIO, Audio Hi-Fi Specialists. 
Tel: 028 9082 2t28, lax: 028 9082 2t28. 
Arcam, Rega, Denon, Sugden, Alchemist, 
Totem, Acoustic Energy, Tangent, Ortofon, 
Audioquest, QED, lxos, Chord Co., Apollo, 
Soundstyle. Demonstrations by appoint­
ment. Evening demos our speciality. Ask 
for our free customer care package. We 
can also be contacted in the evening at the 
above telephone number. 

BELFAST 

LYRIC HI·FI, t6t/3 Stranmills Road, 
Belfast. Tel: 028 9038 t296. 
Demonstration and installation of the finest 
Hi-Fi, home cinema and multiroom sys­
tems, including Arcam, Gyrus, Denon, 
Linn, Loewe, Mission, Nairn, Yamaha and 
many more. Our experience will help you to 
choose the right system for your needs. 
Open Mon-Sat t 0-6, Late night T hurs. 
closed all day Wednesday. 

THE HI·FI SHOP, Bruce House, Bruce 
Street, Belfast BT2 7JD. Tel: 028 9032 
7604. Product lines include Arcam, 
Audiolab, B&O, B&W, Castle, Chario, 
Keswick Audio, Micromega and Rotel. 
Demo room and Earl Gray available. 
Service dept, free installation, home trial 
facilities. Mastercard and Visa, instant and 
interest free credit. Open Tues-Sat 10am-
6pm. 

DUNGANNON & OMAGH 

KRONOS HI-FI, 7 Scotch Street Centre, 
Dungannon BT70 tAR. Tel: 028 8775 
3606, lax: 753006 and t9F high St., 
Omagh BT78 t BA E-mail: 
David@ KronosHi-Fi.co.uk, website: 
www.KronosHi-Fi.co.uk_ We have one of 
the largest and best ranges of Hi-Fi and 
Home Cinema equipment in Ireland. Our 
agencies include Absolute Sounds, 
Acoustic Energy, Arcam, Arian, Audion, 
Audio Analogue, Audiomeca, Audio Physic, 
Audio Research, AVID, Cadence, Copland, 
Denon, Densen, Eltax,HK, Helios, JBL, 
Krell, Klipsch, Living Voice, Lyra, Marantz, 
Meracus, Michell, Mission, Musical Fidelity, 
Nottingham Analogue, Opera, Oracle, 

Quadral, Rega, Rotel, Roksan, Ruark, 
SME, Sonus Faber, Triangle, Teac, Tannoy, 
Unison, UKD, Yamaha, YBA. TVs and 
Projectors: Akai, Davis, Loewe, Revox, 
Runco, Panasonic, Philips, Seleco, Sony. 
Demo rooms for Hi-Fi and Home Cinema. 
Free installation, home demos and home 
trials. Mastercard and Visa. Credit includ­
ing instant and interest free. Multi room and 
custom installation specialists. Open Mon­
Fri 9.30-5.30. Closed Wed. Sat 9.30-5.30. 
Open any evening by appointment. 

SCOTLAND 

EDINBURGH 

MUSIC MILL, 72 Newhaven Rd., 
Edinburgh EH6 5QG. Tel: Ot3t 555 3963, 
lax Ot3t 555 3964. Audio Research, 
Copland, Krell, Marantz, AV I, Rotel, Grado, 
Transparent Audio, T heta Digital, Wilson 
Benesch, Quadrospire, Stands Unique, 
Sequence, Target, Ortofon, Ringmat, 
Michell, Project, Jecklin Float, Crimson, 
Sonus Faber, Wilson Audio, ProAc, 
Alchemist, Teac, Martin Logan, Revox, 
Goldring, Koetsu, Stax, Bon Horns, JBL, 
Loewe. Listening rooms, free parking, 
workshop, delivery and installation. Open 
Tuesday to Saturday t0am-6pm. Call 
Mark, Stuart, Raoul or Mike for information 
or directions. 

DUNDEE 

SOUNDS PERFECTION AT JD BROWN, 
26 Andrews Street, Dundee. Tel: Ot382 
266592, lax: Ot382 229994, E-mail: 
jdb@jdbrown.demon.co.uk. Sounds per­
fect at JD Brown. Exceptional quality and 
professional service at Dundee's premier 
Hi-Fi store. Open 6 days a week 9.30-5.30. 
Outside of these hours demonstrations are 
available by appointment Main dealers for 
Arcam, Rote!, Tag McLaren, Marantz, 
Technics, Sony, Mission & B&W. 

GLASGOW 

LOUD & CLEAR, 520 St Vincent St, 
Finnieston, Glasgow G3 8XZ. Tel: Ot4t 
22t 0221 or visit us at www.loud­
clear.co.uk Glasgow's finest and friendliest 
Hi-Fi store, combining knowledgeable 
advice with specially selected products and 
the best of service. T hree comfortable 
demonstration rooms, full service and 
installation facilities, interest free credit on 
selected products. Product lines include 
Nairn Audio, Exposure, Alchemist, Rega, 
Tag McLaren, Musical Fidelity, Marantz, 
Denon, Rotel, Acoustic Energy, KEF, KEF 
Reference, Monitor Audio, Tannoy, ProAc, 
VDH, Chord Go, DNM, Ash Design, Stands 
Unique. Open Tues-Sat 10am-6pm. ?pm on 
T hurs. Complimentary parking at PC 
World, Finnieston St. 

WALES 

NORTH WALES 

ACOUSTICA, t7 Hoole Rd, Chester CH2 
3NH. Tel: Ot244 344227. See our main 
entry under Cheshire. 

ACTON GATE AUDIO, 4 Ruabon Rd, 
Wrexham. Tel: Ot978 364500. 
Demonstration room, installation service. 
Easy parking and motorway access. 
Mastercard, Visa etc. See main entry 
under Cheshire. 
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Come and hear what separates Systems from the crowd! 

Instant demonstrations on our dedicated comparator ... 
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Thon · · zLtd lJl 
EsT. 1952 

"Established in 1952 Thomas Heinitz, ::J 
Bayswater has supplied audio-visual systems 

of the highest calibre, selected from some of 

the finest manufaclUrers. If you want to 

enhance your beautiful living environment 0: 
with brcathtakin2 sound then a visit to our 

studio is a must. Our fnendly staff can help 

and inform on all matters of home >­
entertainment from servicing, upgrades, 

multi-room. home cinema or just exceptional 

sound systems whatever your budget. u E-mail: info@thomasheinitz.com/ www.thomasheinitz.com 

Award-Winning Speak:ers 
available from: 

Practical Hi-Fi 
0°/o Finance available on 

selected items 

Richard's Audio Visual 

Stockists of all Mission ranges 

091J finance subject to status 

"Expert. friendly service"- Listening Rooms 

4 Greyfriars, Bedford Tel: 01234 365165 
Mon- Sat 9.30- 5.30 

85 St Peters Street, St Albans Tel: 01727 868700 
Mon- Sat 10.00- 6.00. Sun 10.00- 4.00 

MISSION GROUP. t-IUNTINGDON PE29 6EY. TEL: 01480 451777 f'Ax: 01480 432777 http://www.mission.co.uk 



Triskom -Star Rated 
a/v furniture 

WHATHI•R? 

***** 
� September 1999 
� Tower 1 

Bmm plate glass shelves on an angled 

back support which neatly conceals all 

the cables. 

Price £299.99 +del 

NEW! TK222N (Walnut) (j TK222 (Black) 
Audio Video Cabinet 41" plus TV's. 

Maxi,hnidi Hi·Fi, VCR & TV cabinet. 

Choice of two finishes, TK222N, hand finished 

in walnut or TK222 in modern scratch proof 

black. both feature four drawers, adjustable 

shelf, glass door. & castors. 
Price TK222N (Walnut) £399.99 + del 

TK222 (Black) £379.99 + del 

NEW! Tower TV11 up to 

29" TV's. Compact & 

elegant TV stand. 15mm 

top glass is strong & robust to safely 

display your TV. Six concealed castors, 

discreet cable management 

Price £379.99 +del 

NEW! AV-HC2 Home Cinema Console 

(AV-HCt + TOP-HC1) 

For TV screens up to 34" 
A de-/wee sized Home Cinema Console, the perfect accessory {or both conventional 
and widescreen TVs. This extra top unit provides greater capacity for installation & 

storage of even more Hi-Fi components. 

Bronze tinted curved glass doors, magnetic lock, concealed castors, adjustable 
internal shelves, plus attractive wood effect panels. 

AV-HC1 supplied fully assembled, TOP-HC1 supplied in kit form. 

Special Introductory Price £649.99 + del 

(j NEW! AV-MINI Console 

For TV scrHns up to 41" 

A superb audio visual unit. Ample 
storage for video, DVD, satelite unit, 
Do/by surround processor & mini 
system. Rotating top plate, classic 
black melamine finish, curved 
bronze glass doors, concealed 
castors & magnetic closure. 

Price £399.99 + del 

Our current range is unique to us and we recommend that you 

send for our NEW, free, fully illustrated, colour brochure. it's full of 

brand new products and gives full dimensions and specifications. 

With our 48 hour pre-assembled delivery service, our special 

quality furniture style and our unique designs we are sure that you 

will find a Triskom cabinet that will enhance your existing system 

and also gives you the option to update and upgrade at a later 

date. 

There's a Triskom cabinet just right for you, all beautifully crafted 

and designed. 

Audio Video furniture at its best 

Triskom Sales Limited, 25 Popin Business Centre, South Way, Wembley, Middlesex HA9 oHF 

Tel 020 8900 2000 Fax 020 8900 2030 www.triskom.co.uk E-mail sales@triskom.co.uk 

We accept VISA, MASTERCARD, SWITCH or CHEQUE 

NEWI TK223N (Walnut) 
TK223 (Black) 

Hi-Fi Separates/Midi Hi-Fi cabinet 

Designed to safely store and display your 

expensive Hi·Fi equipment. A choice of two 

finishes, TK223N, beautifully hand finished 

in walnut or TK223 in scratch proof black. 

Stores 70 CD's, glass door. magnetic closure, 

concealed castors. 
Price TK223N (Walnut) £399.99 +del 

TK223 (Black) £379.99 + del 

� NEW! PL64 up to 34" TV's. 

\Y Elegant & modern to compliment 

the modern home. Rotating base, 

tinted glass doors, magnetic closure, 

concealed castors. 
Price £399.99 +del 

NEW! TK224N (Walnut) � TK224 (Black) 
Audio Video Cabinet up to 29" TV's. 

Ideal for corner placement. Choice of two 

finishes, TK222N, hand finished in walnut or 

TK222 in modern scratch proof black. both 

feature side compartments for CD storage, 

adjustable shelf, glass door. & castors. 

Price TK224N (Walnut) £379.99 + del 
TK224 (Black) £349.99 + del 

ALSO AT: • HARRODS S&V DEPT. SW1 020 7730 1234 • SELFRIDGES W1 020 7318 3688 • HI-FI CARE W1 020 7323 0333 • HI·WAY HI·FI W2 020 7723 5251 

• PANTHER UK NW10 020 7887 7755 • 1ST STOP SW11 020 7978 6262 • SOUND VIDEO, BALHAM SW12 020 8673 3398 



SECOND-HAND W-FI 

READER CLASSIFIED 

e Arcam 8/8P amp combo, £350. 
Arcam 8 CD, £250. Monitor Audio 
Monitor 2 Gold with stands, £200. Or 
£700 the lot. Call (01902) 847181. 
e Audio Alchemy DOE v3.0 + PSU3, 
DTi v2.0 Jitterbuster + PSU3, as new, 
boxed, with SLO 4.1. Call Mark (020) 
8429 3664 or (07997) 720868 anytime. 
e Cables Phono pairs. Transparent 
MusicLink Super, £210. XLO Ultra, £85. 
Also Cyrus dAD3 player, £260. All mint. 
Call (020) 8871 2345. 

ADVERTISE IN HI-FI CHOICE FOR £5* 

T
o advertise on this page, write your 
advert in block capitals and send it 

to: Reader Classifieds, Hi-Fi Choice, 99 
Baker St, London W1 M 1 FB. Include a 
cheque for £5* made payable to Future 
Publishing Ltd. The advert will appear 
in one issue only, must be no more than 
20 words (or five lines) long. and must 
include your phone number. 

Please ensure your ad is clear and 
legible (if possible, typed) and give your 
name, address (if these aren't included 
in your advert) and daytime phone 
number in case we need to check any­
thing. Reader Classifieds are for the use 

e Exposure XI preamp with Exposure 
XII power supply (£1,350), £550 for 
quick sale. Call (01270) 871390 (day)/ 
(07879) 460935 (mobile). 
e Exposure 12 pre, 9 power supply, 
dual regulated 4 pwr, 2x6 power 
supplies, £1,500 - may split. Call 
(01708) 457691. 
e Exposure 20 integrated amplifier 
(£700), asking £250 ono. Call Rod 
(020) 8689 8750. 
e Marantz 63 Kl Sig CD player, less 
than one year old, with receipt, 
immaculate condition, boxed as new, 
£200. Call (020) 8351 7501. 
e Nairn COX, £1,300. Nairn NAC 102 
preamplifier, £600. Both immaculate, 
hardly used. Call (020) 8780 1214. 
e Quad 10L speakers, yew, as new, 
£140 (cost £600). Monitor Audio Studio 
12 speakers, yew, with plinth, £250 
(cost £1,200). Call John (01529) 410171. 
• Rotel RC970/RB981 prejpower, 
160Wpc, mint, boxed, £275. Rega 
Planar 2, £95. Creek 4140 Mkl 
amplifier, mint, boxed, £50. Call Rod 
(01706) 345418. 
e Sony MiniDisc decks - MDS-JE510, 
brand new, boxed, £95 (£165), and 
MDS-JA20ES, little used, mint, boxed, 
£250 (£500). Call (01483) 282364. 
e Stax Lambda Nova Classic 
headphones, complete with SRM-3 
driver unit, £450. Sennheiser HD580 
headphones, £100. Both in perfect 
condition. Call (01494) 677628. 
e Meridian 605 Monoblocks (£850), 
Meridian 500 Transport (£900), 
Meridian 563 DAC (£550), Meridian 
501 Preamp (£400), KEF 103/4 with 
Kube (£600). All o.n.o. Call (01698) 
427288). 
e Cyrus dAD3Q CD player/PSX - mint 
condition, £570. Also FM. 7 tuner- mint 
condition, £170. Call (07967) 753509/ 
(01992) 410053 (evenings). 
• Magnum lA 170 Amplifier. Black with 
phono stage. Choice Best Buy. 

of private individuals only. All Reader 
Classified adverts will be printed on a 
first-come, first-served basis, subject to 
available space, and Future Publishing 
Ltd accepts no liability for the accuracy 
of the information contained therein, 
nor any consequence arising from it, 
nor for any typographical errors. 

We reserve the right to amend or 
refuse adverts at the Editor's discretion 
and cannot guarantee that an advert 
will appear in any specific issue. 
*This service is FREE to subscribers, 
provided that their subscriber number 
is enclosed. 

Immaculate. £125. Call (01255 675115). 
e Mana Sound Base, offers in excess 
of £100. Call (0191) 529 4526. 
e Garrard 401, SME 3009 S/2, Shure 
V 15111, NAD PP9 Phono Stage; best 
offer secures. Call Julian on (020) 7251 
8893. 
• Arcam Alpha 9 CD player, £600. 
Arcam Alpha 9 amp, £300. KEF Q65 
speakers, £500. Call Martin, 07787 
575633. 
e Marantz PM66KI amplifier. One 
month old, £200 o.n.o. Mission 751 
Freedom stand mount speakers, £150 
o.n.o. Call (0151) 342 7448. 
e Rega Planar 2 turntable, £65. 
Pioneer A400, £95. Linn Kan 11 with 
stands, £150. Or as system, £290. Call 
(01777) 700066. 
e Meridian 206 Delta Sigma CD 
player, one owner, immaculate, 
boxed, remote and all instructions. 
Can demonstrate. £325. Call (01384) 
374982. 
e Pair of Audio Note AN-V 
interconnects (1 metre), half price, 
£95. Call (01952) 406759. 
e LFC Spiroflex interconnects, 0. 7 
metre (2 phono - 4 phono, suitable 
for bi-amping), £50. Call (01952) 
406759. 
• Living Voice Auditorium 
Loudpeakers, cherry finish. Dynamic, 
elegant, 94dB. (£ 1,500) £800. Perfect. 
Call Gary (01242) 236981. 
e Rega Planar 9 Turntable (£1,698) 
£1,150 ono. Nairn Headline/PSC 
Headphone amp (£401) £315 ono. 
SoundStyle X6105 Equipment table 
(£300) £225 ono. Quadraspire Q4 
cherry rack - extra shelf available. 
£195 ono. Call (0118) 9461132 (eve), 
(0118) 9585463 (day). 
e Acoustic Reference SM-1000 
speakers. Black, new, boxed. 
Unwanted prize. Value £1.500. Will give 
bargain. Offers call (020) 8968 8581. 
• Linn Kaber speakers. Black ash, 

mint condition, latest specification. 
Purchased March 1999. £1.000. (Cost 
£2,000 new.) Call Steve (020) 8850 
0585. 
• NAD C320 amp. Excellent 
condition. 12 months old. £75.00 (new 
£200). Call (01438) 351883. 
e Rotel RC971/RB981 amplifier. 
Superb condition, £180. Rotel RA971 
amplifier, as new, £120. All one year 
old. Call (02380) 466848. 
e Tom Evans Lithos Modified Pioneer 
Precision CD player, superb, cost 
£800+, £450 ono. Acoustic Precision 
Eikos FR 1 s, blue, both mint, boxed, 
£500 ono. Call lan (01253) 720038 or 
(020) 8566 0424. 
e Hitachi FTSSOO FM/AM tuner, full 
width, black, boxed, £50. Pioneer PD­
S801 CD player, full width, black, 
boxed, £135. Call (01225) 865588 
(Bath). 
e Aiwa ADR 505 cassette deck, full 
width, black, boxed, £65. Sequence 30 
wall hanging speakers, blackjwood, 
boxed, £140. Call (01225) 865588 
(Bath). 
e Yamaha DSP-E390 digital surround 
processor, boxed, £125. Projekt hi-li 
shelf system, mahogany, £100. TV 
stand similar, £25. Call (01225) 865588 
(Bath). 
e Audiolab 8000C preamp £295; 
Sony TCKE-6005 cassette deck £ 150; 
Audiosource equaliser, 10 band, 3o-
16kHz £120; All boxed, unmarked. Call 
(020) 8405 4599. 

e Avance Z501 stereo power 
amplifier, or Z504. Call (01204) 531016. 



Do you want to choose your hifi in a 
comfortable and relaxing environment . 

Do you want friendly and helpful advice 
(and a cup of tea) . . ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) .. ? 

Do you live in GUILDFORD . .  ? 

? 
• 

... or Addlestone, Aldershot, Ash ford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), ew Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, Windsor, Woking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, B&W, Castle, Cyrus, Denon, 

Epos, Harman Kardon, Infinity, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission, 

NAD, Nakamichi, Pioneer, Primare, PROAC, QED (Systemline), Quad, Rega, Revox, Rotel, Tag McLaren, Target, 

T.D.L., Yamaha (including Home Cinema Systems)'& Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where you 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/ or repair on the premises all the 

above brands (and others also). 

Guildford's only REAL Hi-Fi shop 
NEW LINN 

CD PLAYERS 

CD12 and IKEMI 
on Permanent 

demonstration 

We are at 

3 BRIDGE STREET, GUILDFORD 
(by the traffic lights- adjacent to Yates Wine Lodge) 

01483 504801 • 01483 304756 
Access • Visa • Switch • American Express • Diners Club • Open Monday- Saturday 9am-6pm (later by appointment) 



0 Dial (0906) 959 2051, from the handset of your fax machine, which must be switched to 'tone'. You will be 
connected to an automated switchboard. The system works using a series of index numbers corresponding to 
individual reviews and features, which are printed in The Directory. 
f) The sw�chboard will offer you a number of actions to choose from. If you know the index number of the 
reprint you seek. enter � on your lax machine's handset, when prompted to do so. Alternatively, you may request 
an index of stored pages, at all times using the handset of your lax machine and following the voice prompts. 
9 To select two or three documents, press * between each one selected and press #to finish. 
0 Your chosen documents will then be sent to your fax machine. 

THE SEPTEMBER EDITION OF 
HI-FI CHOICE WILL BE ON SALE 

THURSDAY 27 JULY 2000. 
DON'T MISS IT! 

TO ORDER YOUR BACK ISSUES 

YOUR DETAILS 
Name ---------------------------------------------

Address ------------� __________________________ __ 

Postcode 

E-mail address. ________________________________________ _ 

Male/Female ----------------------'D�."' O,.B,_. __________ __ 

Card Number----------------------------------------­

Expiry Date Switch Issue No.[ _,v _.,al,..id_,D,.,at._e ______________ _ 

Signed 

WHICH ISSUES DO YOU REQUIRE? 
WHICH ISSUE(S) DO YOU REQUIR£1 HOW MUCH 

MONTII & YEAR 

UK READERS 

ISSUE NUMBER AMOUNT DOES IT Corn 

UK £4 (p« issue) 
OVmoas £6.9S 

(per issue) 

OVERSEAS READERS 
FUTURE PUBLISHING UD, 

FREEPOST BS4 900, SOMERTON, 

HOW WILL 
YOU BE PAYING? 
Make cheques/POs payable to 

Future Publishing Ltd. 

CHEQUE 0 

MASTERCARD 0 

SWITCH 0 

VISA 0 

POSTAL ORDER 0 

(PLEASE TICK RELEVANT BOX) FUTURE PUBLISHING LTD, 
FREEPOST BS4 900, SOMERTON, 

SOMERSET TA 11 6BR SOMERSET TAn &TB, UK IJuly/August 2000 l:t§ji!IUHI!Ifil --------" 



CnQiWth'i THE cABLE Guv 1 

JIMMY HUGHES 
Jimmy discovers that the French have a new angle on cable 

insulation and cut no corners when it comes to the mains. 

I 
f you're talking hi-fi separates, cables are 

a necessary evil capable of profoundly 

influencing the final sound. And while 

it's probably fair to say that even the best 

cables in the world won't rescue a bad or ill­

matched system, having unsuitable or 

poor cables can ruin the sound of 

good set up. So it pays to make 

the right choice. The trou­

ble is -where do you 

start? The options are 

many and varied ... 
PHY-HP cables from 

France are interest­

ing because they're 

fabricated using 

natural materials 

rather than synthet­

ics. The insulation is 

cotton rather than a 

plastics derivative, and 

the makers claim this 

results in a truer, more 
natural, sound. There are 

two versions -screened and 
unscreened- costing £120 and 

£140 respectively. And the standard 

length is 1.2m, terminated with gold-plated 

phonos or BNC plugs. 

Construction is simple; just single 0.6mm 

diameter pure annealed silvered copper 

solid core conductors. A three-wire system is 

employed; one for positive, one for negative, 
and a third to act as a drain wire. These are 
carefully wrapped in cotton insulators, 

resulting in a light but fairly stiff package. 

I tried the unscreened type first, replacing 

a short set of DNM interconnect. First 

impressions were of increased smoothness, 

clarity, and fine detail. Pitch definition was 

slightly clearer, making individual notes 

more solid and tangible. At the same time 
the sound had greater texture; for example, 
flutes seemed more breathy as though 

upper harmonics were being enhanced. 

I noticed much the same on massed 

violins; there was more bow rosin audible 

giving a huskier feel to the sound. But at the 

same time the sound wasn't clogged or edgy; 

it had more of that grainy, textured quality 
one hears live, rather than the euphonic 'hi­

fi' sheen that equipment imparts. Tonally, 

the PHY-HP cables sounded very sweet and 
open. with a notable lack of hardness. 

Trying a CD of baroque music played on 
period instruments, there was much less 

tonal peakiness apparent; less of that 

unpleasant 'electronic' hard­

ness/forwardness which 

so often disfigures 

recordings made 

using authentic 

instruments-characteristics 

that give strings (for example) a raw edgy 

quality. There was still plenty of sharpness 

and bite on offer, but not at the expense of 

the woody, mellow qualities that make 

acoustic instruments sound believable. 
Clarity was enhanced too, with a greater 

sense of notes starting and stopping. Trying 

some early digital recordings, ones which 

have always tended to sound a bit fuzzy and 

congested, I was pleased to note an increased 

sense of space around voices and 

instruments with less treble 'hash'. Even 

when a little upper-frequency edge 

remained, it seemed cleaner somehow­

more natural (nature lie?) and less synthetic. 
The screened PHY-HP cable was also good, 

but sounded slightly less open than the 

unscreened version. Nevertheless, I judged it 
preferable to the admittedly less expensive 

DNM interconnect I'd been using before; it 

seemed slightly more detailed and immedi­

ate, with increased clarity and a slightly 

more natural tonal quality. 

For situations where the cable is used at 

line level (between CD player and preamp. 

for example, or between preamp and power 
amp) the unscreened version should be fme. 

You'd only need to use the screened cable for 

turntable use where the signal is just a few 

millivolts or microvolts. 

PHY-HP importers. GT Audio, also offers a 

stunning six-way mains distribution board 

using high-<:juality Crabtree 13a sockets, 

wired with a choice ofPHY-HP cables. Most 
mains distribution boards offered for hi-fi 
use look distinctly utilitarian; this one oozes 
class. There's a basic version using 2.5mm 
diameter copper, but the one I had for test­

ing was wired with 2.5mm diameter copper 
that was thickly silver-plated. Cost is £299. 

Meanwhile. for those wanting the ultimate, 
there's a version wired with 2mm diameter 

pure silver wire costing £495. 

PHY-HP makes a high quality mains lead 

(lm - £130) that can be used with the six-way 
distribution board or any hi-fi component 

fitted with an IEC socket. Before using 
the distribution board, I tried the 

PHY-HP mains cable with an Arcam 

FM] CD player, replacing a white 

solid core type-itself a worth­

while improvement on the black 

stranded mains cable supplied 

with the player. 
Interestingly, the sonic differ­

ence produced by the PHY-HP 

mains cable was virtually identical 

to that of the PHY-HP interconnect; the 
sound was more open and textured, with 

reduced tonal hardness plus greater clarity 

and fine detail. Going back to the white solid 

core mains cable, the sound seemed a shade 

closed in and tonally colder and harder. 

Altogether a very worthwhile difference! 

Using the six-way distribution block with 

several components (each with their own 
mains cables) the effects already described 
were further enhanced. Clarity and separa­

tion were definitely better, while at the same 
time the music sounded cleaner and more 

dynamic with increased detail and impact. 

And while such differences would doubtless 
have increased had PHY-HP mains cables 

been used for each individual component, 

there was still a distinctly audible difference 

using just the mains block. 

It's obviously difficult to say exactly why a 
cable sounds the way it does, and choosing 

natural materials rather than synthetics for 

the insulation is only one factor among 

many. Nevertheless. I do think there's some­

thing in the PHY-HP approach, and would 

strongly recommend those looking for 

increased naturalness to give these cables a 

serious audition. 

GT Audio 1:: (01895} 833099 

HIGHLIGHTS OF NEXT MONTH ' S ISSUE ... 

ZEROS AND ONES 

If you're still messing around with hissy old cassettes, 

make sure you pitch up for next issue's Mega Tesl Our 

experts focus their hard stares on the latest MiniDisc 

and CD recorders induding models from: Teac, NC, 

Marantz, Sony, Pioneer and Kenwood. 

lOGB VOLTAGE 

If you've just spent the better part of your life savings 

on a pair of the speakers in this issue, maybe you're 

1l8 HI-FI CHOICE Au ust 2000 

on the lookout for something a bit more modestly 

priced to plug them into. Check out our upcoming test 

of sub-£500 amplifiers which indudes the latest from: 

Marantz, Cyrus, Roksan, Rotel and Kenwood. 

READ MUSIC 

Friends, family and neighbours sick of your taste in 

music? Be here next issue for our headphones test 

and make the world a quieter place. 
On sole from Thursday 27 July. 



A powerful duaf magnet SYS,Item 

magnetic energy, The ven�d polle"•�le�ce, IPiC� tc:les��lc;lfttt011 ��o•�tlrli.�� 

of the motor structure. 1'he prc,grf!!5$Uf-••� 'ft!�ilsti,,.\1Qll�$PI!�elr�:O�� 

compliance at an optimum ra��:' ��a$�(1 

allowing for maximum llnr•trt!ii,AiiiAn 




	20400000a
	20400001a
	20400002a
	20400003a
	20400004a
	20400005a
	20400006a
	20400007a
	20400008a
	20400009a
	20400010a
	20400011a
	20400012a
	20400013a
	20400014a
	20400015a
	20400016a
	20400017a
	20400018a
	20400019a
	20400020a
	20400021a
	20400022a
	20400023a
	20400024a
	20400025a
	20400026a
	20400027a
	20400028a
	20400029a
	20400030a
	20400031a
	20400032a
	20400033a
	20400034a
	20400035a
	20400036a
	20400037a
	20400038a
	20400039a
	20400040a
	20400041a
	20400042a
	20400043a
	20400044a
	20400045a
	20400046a
	20400047a
	20400048a
	20400049a
	20400050a
	20400051a
	20400052a
	20400053a
	20400054a
	20400055a
	20400056a
	20400057a
	20400058a
	20400059a
	20400060a
	20400061a
	20400062a
	20400063a
	20400064a
	20400065a
	20400066a
	20400067a
	20400068a
	20400069a
	20400070a
	20400071a
	20400072a
	20400073a
	20400074a
	20400075a
	20400076a
	20400077a
	20400078a
	20400079a
	20400080a
	20400081a
	20400082a
	20400083a
	20400084a
	20400085a
	20400086a
	20400087a
	20400088a
	20400089a
	20400090a
	20400091a
	20400092a
	20400093a
	20400094a
	20400095a
	20400096a
	20400097a
	20400098a
	20400099a
	20400100a
	20400101a
	20400102a
	20400103a
	20400104a
	20400105a
	20400106a
	20400107a
	20400108a
	20400109a
	20400110a
	20400111a
	20400112a
	20400113a
	20400114a
	20400115a
	20400116a
	20400117a
	20400118a
	20400119a
	20400120a
	20400121a
	20400122a
	20400123a
	20400124a
	20400125a
	20400126a
	20400127a
	20400128a
	20400129a
	20400130a
	20400131a
	20400132a
	20400133a
	20400134a
	20400135a
	20400136a
	20400137a
	20400138a
	20400139a

