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Joson Kennedy 
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is reeling from the shock of our vicious reviewers. Let him explain ... 

y contributors are trying to get me in trouble again! Paul 

Miller has discovered that some of the early DVD-A sampler 

discs are not what they say they are- the ultra-wide band­

width recordings are made up of digital trickery. 

Meanwhile, Richard Black has found that equipment sup­

ports are alarmingly noisy things. You can read about 

Paul's discovery in News if you want the entree, or in Oasis if you want the meat of the issue. 

Ringingthe changes 
Richard's stand review is somewhat more alarming, especially for manufacturers. In the past 

we have tested racks by putting kit on them and listening to the sound that the kit makes, but 

Richard has started by listening to the rack itself. This might seem strange but if you take the 

gear of your own stand and clap your hands near it, you may well hear the thing ringing for a 

second or so afterwards- which means that when the system is playing music, the stand is 

singing along! While the effect of this might occasionally be enjoyable, the long and short of it 

is that anything that adds noise to your hi-fi is distorting its sound. Distortion is what audio 

engineers spend their lives trying to eliminate. Richard does point out that resonance has long 

been a part of hi-fi systems and, in certain cases, seems to have considerable appeal, but the 

danger is that by following this approach we diverge from the true pursuit of high fidelity. 

The most controversial result of this support test is the non-recommendation of the Mana, 

on the basis that it is the most characterful in the group. In the past we have been very enthu­

siastic about this brand, and consultant editor Paul Messenger is a user himself, which goes to 

prove that a little bit of well-tuned distortion is no barrier to musical enjoyment. But it's not 

what the term high fidelity is all about, and if the resolving power of hi-fi is to increase we 

have to get tough on distortion, even when it appeals to the ear. One solution would be to 

adopt speaker stand practice and make more racks able to take 

filler material and thus introduce some damping. 

Protection at a price 
Further to my comments about copy protection 

systems last month, it now seems that the 

Verance analogue watermarking system that 

was due to be adopted by the SDMI (Secure 

Digital Music Initiative) and offered to the 

music industry has suffered a setback. There 

had been some concern that none of the so-

called 'golden�ars' who had supposedly 

approved the system had been identified, some­

what undermining its credibility. The latest news is 

that key figures from the record industry, having been 

demonstrated Verance's supposedly silent yet robust 

watermark, have given it a universal thumbs down 

because its effect can be heard. And, as a result, the SDMI 

has had to go back to the drawing board. 

Meanwhile the future offi-ee MP3 downloads is look­

ing shaky, as the RlAA (Record Industry Association of 

An1erica) has succeeded in getting a court order forcing 

Napster to close down its file swapping service. Napster 

knows when to give in and has taken to selling software. 

There is just one star product that 

didn't qualify for Best Buy or 

Recommended status this month, that 
is KEF's new Q.35.2 floorstanding 

speaker. Tim's full review can be found 

in Heotseekers on page 16 but for now 

suffice to say that KEF appears to have 

repeated the trick it pulled off with the 

original QlS and Q35 by making a 

fantastic all round loudspeaker that 

looks great and is priced very 

competitively. Good work, lads. 
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NEWS IN BRIEF 

GRUNDIG'S GDV200 brushed 
aluminium DVD player sports a neat 
fold up front that hides essential 
controls. The £370 player uses a twin­
laser system making it capable of 
reading both DVD and CD discs. 
Other attractions include Dol by 
Digital, DTS and digital terminals for 
six-channel output. 
Grundig Ill (020) 8324 9495 

ACOUSTIC ENERGY'S AEl Reference 
mini monitor loudspeaker is to be 
produced in two special real wood 
finishes, natural cherry and rosemar. 
To celebrate 10,000 units sold since its 
debut in 1988, the new versions will 
be close to the original 80s price at 
around £800. Acoustic Energy Ill 

(01285) 654432 

ARCAM has reduced the price of its 
Alpha 7SE CD player to below £300 
and improved the performance with 
changes to the digital clock circuitry. 
The enhancements are claimed to 
reduce jitter and deliver a more 
"focused, three dimensional and 
dynamic sound". Prices of matching 
amplifiers and tuners have also been 
reduced. 
Arcam Ill (01223) 203200 

ALR has announced the first in a series 
of wood-finished speakers positioned 
between its Note and Entry series. The 
N2 Classic is a two-way stand mount 
design with a 13cm ceramic coated 
aluminium coned mid-bass unit cou­
pled with a 2.5cm soft dome HF unit. 
The cabinet is an MDF construction in 
classic cherry, light beech or black. 
ALR Ill (020) 8642 4436 

ONYKO'S £250 R805X RDS FM/AM 
receiver (above) offers low imped­
ance discrete output stages, a 20 
Watts per channel into four Ohm 
drive. lt boasts a three-step Acoustic 
Presence control, 30 presets and a 
four-mode timer. Other features 
include in/out jacks, banana plug ter­
minals and a motor driven volume 
control. Onkyo Ill (01788) 556777 

HI-FI SHOW 2000, London's interna­
tional audio event will take place at 
the Novotel London West hotel in 
Hammersmith. The show opens its 
doors to the public on the 23rd and 
24th September. The key highlights 
will be the genuine launch of DVD­
Audio in the UK and The British Audio 
Awards 2001. 

KEF'S flagship Reference Series Four-
Two floorstanding loudspeaker I) 
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Sharp thinking for SACD 
Sharp is poised to unleash its first SACD player 
and a new version of its revolutionary 1-bit digi­
tal amp. Together, these two new components 
will form the world's first Direct Bitstream 
Coupled system, in theory conveying SACD 
information from disc to speakers with the 

minimum of loss. 
The SACD player is the DX-SX 1, which has a projected 

price of around £2,700. lt uses a "super-thin" dual-beam 
optical pickup, allowing the player to sport a slim profile, 
and has the first ever dedicated DSD bitstream digital 
output alongside standard optical and coaxial digital 
outs. Sharp also claims compatibility with any forthcom­
ing multi-channel SACD software, though output will be 
taken from the front two channels only. 

The amp is called the SM-SX 1, priced in the region of 
£3,300. According to Sharp it is a compact version of 

Racey little speakers 
TAG McLaren has launched a new speaker, 
considerably more affordable than the awe­
some f 15,000 F1 reviewed in HFC 202. 

The Calliope, which will sell for a comparatively paltry 
f 1 ,499 per pair, was originally conceived to partner 
the Aphrodite one-box designer system. However, it 
will now be sold separately and will be the first of the 
'Aluminium Technology Loudspeaker' range. 

The speaker's cabinet is formed from an alu­
minium extrusion, with a die-cast aluminium top and 
bottom. The construction is ribbed and tightly bolted 
together to produce an immensely rigid enclosure. 
The mid/bass driver is magnetically shielded and fea­
tures a 150mm woven composite cone; there's also 
a 19mm textile tweeter and a hard-wired crossover. 

The Calliope comes in a choice of four metallic 
colours. Five additional finishes are available at extra 
cost and there's an optional matching stand. 
TAG McLoren e (0800) 7838007 

the f 1 0,000 SM-SX 1 00, the amp with which the 
company introduced its 1-bit technology late last year 
(see HFC 200). With a rated power output of 50 Watts 
for each of its two channels, it incorporates a 7th-order 
delta-sigma modulator chip to apply noise shaping and 
stabilise the effect of power supply fluctuations by 
correcting one-bit control signals in real time. Like the 
SACD player, its form is slim thanks to the nature of its 
technology, which does away with the need for bulky 
power supplies and the like. Three analogue inputs are 
provided, together with a dedicated bitstream input for 
direct link-up with the DX-SX1. 

Direct Bitstream Coupling between these two compo­
nents will allow SACD information to be amplified in its 
purest digital form. Both products should be available by 
September. 
Sharp e (0 767) 205 2333 

NAD ups the volume 
A new £300, remote control integrated ampli­
fier is on the way from NAD. The C350 fea­
tures a number of refinements over the Hi-fi 

Choice Best Buy C340 it replaces. Power has been 
increased to 60 Watts per channel continuous into 8 
Ohms and a toroidal transformer is used in place of the 
cheaper frame type. Input switching is by relay for 
sound quality purposes, and a short signal path is 
claimed from input to output. 

Also new from NAD is the C370 integrated amplifier, 
boasting a whopping 120 Watts per channel. Claiming 
to offer "more power for less money", this £450 model 
replaces both the C3 17 and C3 19 amplifiers. 

Features include tone controls and NAD's soft 
clipping circuit to give a smoother sound when the 
amplifier is having to work hard. The C370 also benefits 
from Impedance Sensing Circuit (ISC) topology, which 
automatically recognises the impedance characteristics 
of the loudspeaker and adjusts its power supply setting 
to best cope with the load. Sporting seven line inputs 
including two tape loops with dubbing facility, it also 
features two preamp outputs, of which one is variable. 
Lenbrook e (0700) 00 28346 



Mark Levinson integrates 
The No.383 integrated amplifier, Mark 
Levinson's latest project, addresses installations 
where the size and complexity of a separate 

components amp/preamp system is undesirable, but 
performance and quality are essential. 

Combining power and preamplifier functions into a 
single chassis, the No.383's preamp features five pairs 
of analogue inputs for use with balanced and single 
ended sources. Inputs are independently buffered and 
as with other Mark Levinson preamplifiers, un-selected 
inputs can also have their ground connections lifted. 
Rated at lOO Watts per channel, the integrated amplifier 
output stage uses the same devices as the 300 series 
and No.33H amplifiers. 

The task of providing clean and stable DC power has 
been divided among three independent supplies. Metal 
oxide varistors are used for surge and spike protection 
on the AC line. Special attention has been made to 
grounding and the distribution of power to the various 
circuit elements. Wide circuit traces and ground planes 
are used, along with plated copper bars, brass stand-offs 
and swages to guarantee optimum connections. 

Among the wealth of attractions on this £5,495 
proposition include an RS-232 port on the rear panel 
and precise control of (balanced analogue) signal vol­
ume via solid state, stepped attenuators. 
Path Premiers (0 1494) 441736 

JBL launches XTi series 
JBL is to release a comprehensive range of 
loudspeakers christened the XTi Series. 

Consisting of four new stand mount models 
and a matching centre channel speaker produced in real 
wood veneers (including satin black, brown cherry and 
beech), the series adopts a tapered hexagonal profile 
cabinet designed to minimise internal standing waves. 
Other shared specifics include a 25mm titanium dome 
tweeter and 165mm laminated pulp cone mid range 
and bass drivers. 

The complete range comprises the entry level, two­
way XTi20 (£400) and XTi40 (£500); the three-way 

DVD-A takes five 
Kenwood is breaking into DVD-A via the multi­
player route. Two new players are about to be 
launched and both sport five disc carousel 

transports. The c£900 DVF-R9030 is described in full on 
page 56, but briefly it incorporates six channel, 24-bit 
DRIVE DACs, digital video adjustment and three discrete 
PS Us. it's sibling DVF-R7030 retails at f 1 00 less and 
loses four of the 24-bit DRIVE technology channels, but 
incorporates the same joystick remote, SCART, digital 
coax and component video outputs. At present 

·'�I 
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• Kenwood DVF·R9030 •• 

XTi60 (£600) and XTi80 (£700) with fitted floor spikes 
plus the XTi 1 OC (£200) centre 
channel speaker. 
Comepoth Ltd 

s (01908) 
317707 

Kenwood has no plans to produce an SACD player. 
Beside the DPF-3030 (see HFC 204), there is only 

one new CD player joining the range - Kenwood instead 
concentrating on DVD players. There is however, a 
shower of multi-disc players from as little as f 179 for the 
DPF-R6030 five-disc and £229 for the DPF-J3030 200-
disc players, up to the £400 DPF-J9030 with IR keyboard 
and twin pick-ups. More interesting is the £299 DPF­
J6030 200-disc which has an RS232 link for connection 
via PC to the cddb.com disc titling site. When appropri­
ately hooked up you can down load title info for a disc in 
four seconds. 

In other news Kenwood plans in-car MP3 players, 
mini system based CD-R and domestic DAB tuners for 
next year. 
Ken wood UK s (0 1923) 816444 

\1 NEWS IN BRIEF 

incorporates the proprietary BCD 
(Boundary Compensation Device) for 
easy room placement and fourth 
generation Uni-Q driver array 
comprising a 16cm mineral filled 
polypropylene mid range unit with a 
2.Scm fabric dome partnered by two 
25cm bass units in a coupled cavity. 
Prices start at £3,650 per pair for black 
ash, cherry and rosenut, with rosetta 
burr and albina burr at £4,250. 
KEF Audio UK m (01622) 67226 

DOLBY DIGITAL and DTS compatible, 
Hitachi's £300 DV-P505E (above) and 
£240 DV-P305E DVD players feature a 
zoom option, a virtual sound system 
and compliance with all CD formats. 
The DV-P505E also boasts a twin laser, 
two-speed PC drive, a high-speed 
search facility and NTSC conversion. 
Sockets include analogue video out. 
coaxial digital out and Scart. 
Hitachi m 0345 581455 

MONDIAL SON & IMAGE, a new 
biennial consumer show, will be held 
from Friday 15th to Wednesday 2oth 
September at the Parte de Versailles, 
Paris. Alternating with I FA, Berlin, the 
event will showcase the latest audio 
and visual innovations plus a six-day 
programme of conferences and 
activities. Visit www.mondial-son­
image.com for further details. 

NAKAMICHI'S Soundspace 10 and 11 
systems are to hit the streets this 
month. Priced at £5,000, the 
Sound space 10 features the 
company's MusicBank system for 
loading discs, DVD/CD compatibility 
and a five channel loudspeaker 
package. Supplied with the equally 
specified £6,000 Soundspace 11 are 
brushed aluminium pedestals to sup­
port the front and rear loudspeakers. 
BBG lil (020) 8863 9117 

IN LAST MONTH'S ISSUE we 
reported that blank Minidiscs are avail­
able at 90 minute lengths. This is 
incorred, as there are currently only 
74 and so-minute versions. 

JVC has unveiled the MX-J950R and 
MX-J750R compart component 
systems. Named G-Max, the range 
integrates a second-generation triple 
tray changer with a powered rolling 
panel. With an emphasis on a bass 
response, the systems feature a four 
way bass-reflex speaker design 
centred around twin subwoofers with 
dedicated volume control. Both sys­
tems come with optical digital output 
and rotary encoder volume control. 
JVC lil (020) 8450 3282 

MASSOLUTION, a newcomer to high­
end audio support manufarturing. has 
released the T-series 5. This five tier 
rack incorporates an isolation damp­
ening system via four integral springs 
within each support 
plane and high-grade 
steel for total rigidity. The 
T-series 5 stands one­
metre high and is avail­
able with a variety of 
laminate finishes and 
costs £800. 
MASsolution lil (01274) 
604099 

October 2000 Hl·fl CHOICE 9 



NEWS&VIEWS 

PREVIOUSLY 
UNHEARD 

Phil Strongman digs out rare and classic 

tracks appearing on CD or virgin vinyl for the 

first time. May the groove be with you. 

/ , · medicine 

THE WAVEROOM love medicine 

This is a pretty fine debut from Waveroom 

frontman Hamish Mackintosh -occasionally 

aided by bass ace Jah Wobble, sitar star Paul 

Wright and Ghanaian toaster Manney Poku -

with his intimate, yearning voice declaiming 
delirious lyrics of intelligence over hypnotic 
grooves from the 'electroambitronic' side of 
the street. Accessible without being light­

weight, this is a well-recorded, at times magi­

cal, disc. Take three times a day, after meals. 

Bella Union CD 

Music 00000 Sound 00000 

THE CLASH Cut The Crap 

By 1985, proper hedonist Topper Headon 
had nearly topped himself with partying and 
Mick Jones had gone to BAD ... leaving Joe 

Strummer and Paul Simonon stranded in 
the age of the Yuppie. And, despite the 
bright opening of Dictator, complete with 

random radio scans, it does indeed sound at 

half-throttle-the excitement comes in fits 

and starts, the slogans sometimes grate, the 

sound is too click-tracky. The last Clash 

studio album remains one for hardcore fans. 
Columbia CD 

Music 00000 Sound 00000 
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ANDREA TERRANO Latin Soul 
55 minutes of pure music, delivered to your 

ears by a master session guitarist, here in 

Med ambient mode. By turns, evocative, 

sweet and poignant, this is about as lyrical as 
a gee-tar can possibly get. The opener, 

Warmth Within, is an undoubted master­

piece of timing and dexterity which even Pat 

Metheny would be proud of. I know it would 
break British radio's no-music pledge but 
surely the world wouldn't end if this kind of 
stuff got played during daylight hours? I only 
ask. .. 
justmusic CD 

Music 00000 Sound 00000 

ELVIS PRESLEY Thafs The Way lt Is 

There's over forty fresh -well, unreleased -

cuts on this 30th anniversary special, mark­
ing the three decades since the film of the 

same name put the Pelvis back in the 

world's cinemas. As with the movie, this is a 
curate's egg of the good, the bad and the 

unexpected -Presley himself sounds fine 
throughout, though, ad-libbing in the right 

places and knowing just when to hold, or 

abandon, a note. 

RCA CD 

Music 00000 Sound 00000 

RICO Man from Wareika 

The legendary Jamaican trombonist has his 
1977 reggae gem reissued on wax, just to 

remind us how damn soulful that bloody 
huge brass thing can actually sound in the 

hands of a master. Keyboard wizard Ansel 

'Double Barrel' Collins and rhythm kings Sly 

and Robbie are amongst the prime movers 

paying tune tribute to the Man from Wareika. 

Pleasant without ever being banal. 

Simply Vinyl 180g LP 

Music 00000 Sound 00000 

Designed for aficionados of both stereo music 
and multi-channel movies, Denon's AVC-A 1 SE 
multi-channel amplifier is the world's first prod­

uct to accommodate THX surround EX 7. 1, DTS ES dis­
crete 6. 1 and DTS Neo 6 signal formats. 

DVD-A and SACD ready, this monster sized amplifier 
is built to THX Ultra standards. lt delivers 170 Watts RMS 
into seven channels and incorporates twin SHARC DSPs, 
and an amazing sixteen of the latest generation 
Analogue Devices 24/192 DACs (two per channel). 

If desired, the amp can accommodate two-channel 
systems while using the amplifier's full power capacity. lt 
can also convert digital sources using two sets of eight 
DACs in dual differential mode. Two channel analogue 
inputs benefit from the ability to shut down the digital 
elements in the amp, so the amp is free from the elec­
tronic 'noise' that chipsets can produce. 

Priced at £2,500, the AVC-A 1 SE can run a three zone 
room-to-room system and comes with a touch screen 
LCD remote handset. 
Hoyden Lobs � (0 1753) 888447 

Rio's next gen MP3 
Rio has unveiled its latest line-up of solid state, 
MP3 playing personals and has promised to 
make the format a more straightforward propo­

sition for punters. 
First up is the Rio 600, the 

f 169 base model which 
boasts 32 MB of memory 
built in - enough to hold 
about an hour of music at 
medium quality. Then 
comes the Rio 800, 
expected to sell for around 
£229, with double the 
memory and a number of 
additional benefits, like 
voice recording and 
remote control. Both are 
expandable with a choice 
of 32, 54 and 340 MB 
back-packs. 

Both these units allow consumers to record music on 
solid state memory via a computer, by converting tracks 
off CD or down loading from the Internet. They support 
MP3, currently the dominant 'codec' for such applica­
tions, and also Microsoft's WMA- a fast-growing format 
supported by the likes of Sony and EM I. Rio was 
arguably the first brand to make a big splash with its 
original PMP300 MP3 portable and remains a leader in 
this particular sector of music playback technology. 
Rio Digital Audio � (0 I 189) 444400 
Website: IIVIIVW.riohome.com 
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NEWS&VIEWS 

DVD Pioneer takes flight 
Pioneer has announced details of its new DV-
737. This DVD player replaces last year's DV-
7 17, but weighs in with a notably more 

powerful specification in return for a higher price tag. lt is 
expected to be in the region of £600-£ 700. 

The DV-737 includes a number of advanced picture 
improvements, while the disc tray is damped and the 
chassis double layered to keep things stable and reso­
nance free. A 24-bit/96kHz compatible twin DAC runs in 
the sonic department. 

The player is expected in the shops around 
September and will sit directly below two DVD-Audio 
compatible 'universal' players. These are the DV-939A 
and flagship DV-AX 10, due in the UK by late Autumn. 
Pioneer a (0 1753) 789789 

Take it Ezo 
A new CD player has arrived from French brand 
Ezo. The rather attractive FOG is available in 
standard form at £575, and features a modular 

design with two upgrades available. The second of 
these is claimed to allow upsampling of standard COs to 
24-bit/192kHz resolution, equivalent to the maximum 
resolution allowed by the DVD-Audio standard. 

Ezo was previously known as Cairn, but Linn stepped 
in and forced a name change. Amps also feature in the 
range, starting with the Aria at £449 and stretching up to 
the KS.S multi-channel model at £ 1 ,495. All products 
are available in silver or black; a matching DVD player 
and multi-channel processor will be available soon. 
Audio Illusion a (0 1753) 542761 

DVD-A software seam 
By way of demonstration, and as a stop-gap measure 
until the music producers get up to speed, a number 
of DVD-A hardware manufacturers are also releasing 
DVD-A software featuring recordings ostensibly 
mastered at the full 192kHz. This is over four times 
higher than commercial CD software, for example, 
and promises that DVD-A will enjoy far greater band­
width and resolution than the current standard. 

Sadly, much of this demonstration software sounds 
dreadful. In a unique investigation, Hi-Fi Choice exam­
ined the output of two DVD-A units while playing this 
'192kHz' material. lt turns out that much of this music 
software was originally mastered at just 48kHz and 
the data simply 'multiplied up' to look like 1 92kHz 
stock. The end result? No more detail than.we had 
with CD, but a whole lot more distortion to muddy the 
musical picture. See this month's Oasis column on 
page 52 for more details. 

W
hile it's true that Germany hasn't been as successful as the US, the UK or Japan 
in selling 'high end' hi-fi around the globe, it nevertheless has a number of inter­
esting companies whose products deserve exposure on the world stage. 

One such is Clearaudio, which started out as a pickup cartridge specialist, but has more 

recently widened its product portfolio somewhat. I've been impressed by the cartridges in 

the past, awarding the Signature a Best Buy flag back in HFC 175. But Clearaudio remains a 
small player in international terms, with little control over how its cartridges will eventually 
end up sounding, a situation which boss man Peter Suchy finds frustrating. 

Pause, for a paragraph of history. Back in the early 1970s, Linn and Nairn were two small 
start-up companies, whose principals were like-minded in the pursuit of superior music 

reproduction. They got together to package and promote a complete system approach, 
which was so successful that the two companies had both outgrown the relationship by the 

mid-1980s, and each has moved on as an independent 'complete system' manufacturer. 

That scenario came immediately to mind when I arrived at a recent press reception, to 

discover that Clearaudio was teaming up with two other like-minded German hi-fi compa­

nies to create a complete end-to-end system in which all the components had been 

optimised to work sympathetically and in harmony with each other to give true no­
compromise 'high end' performance. 

At the dem, Peter Suchy was accompanied by Alfred Rudolph of Acapela loudspeakers, 

while a third tompany, Symphonic Line, was responsible for most of the amplification. 

Dubbed the "La Musica" system, it actually consists of rather more than a vinyl source, an 

integrated amp and a pair of speakers. With stereotypically German attention to detail, 

Clearaudio has wired the (Rega-sourced) tonearm with its own Sixstream cables from car­

tridge to Symphono phono stage, and thence to the Symphonic Line ampli-
fier. Clearline speaker cable is another element in the equation, as is 
the company's Magix magnetic air suspension system, and 
Acapela's custom lead/aluminium support furniture and 
speaker stands. 

Even though the speakers are still being finalised, we 
could appreciate that this package has considerable poten­
tial, much of which is clearly down to the careful choice of 
elements to achieve maximum top end delicacy and trans­
parency. lt was a salutary reminder of the benefits of synergy. 

One gets quite used to half-hour presentations- 20 minute 
dems and then it's time to demolish the canapes- but that was­
n't at all what happened here. We actually listened to the system 
using a pair of small two-way speakers, which used an external tweeter 
mounted on a shaped sub-baffle sitting on top of the 
enclosure. Alfred then proceeded to conduct a number of interesting modifications. 

He first took a metal weight about the size of his fist, and placed it on top of the speaker 
so that it pressed against the back of the tweeter, which gave an immediate improvement 

in the top end "naturalness". But that was just the first stage. He then moved the weight 
back an inch and inserted a small ceramic rod to make the mechanical coupling between 

tweeter and weight. Again the sound improved. Finally, he replaced the fist-size weight with 
a 25kg monster (again with the ceramic coupling), and yet again the sound seemed to 

become smoother and more coherent. For his intended "La Musica" speaker, Alfred plans 
to incorporate this technique inside the enclosure. 

We were also treated to an extended demonstration of Alfred's theories on record 

cleaning, which was interesting if only because the vinyl that he'd brought over did sound 
uncommonly pure and clean. His contention is that the key to truly clean vinyl surfaces lies in 

removal of the mould release agent which is left in the grooves during the original pressing 
process, and that the only suitable solvent is ethanol with a purity greater than 96 per cent. 

Having carefully cleaned a disc, he then applied just a couple of drops of a lubricant mysteri­

ously called "Squalan" oil, which spreads throughout the groove over the first few plays. 
I'm not endorsing this vinyl care regime (especially the Squalan bit), but the case for 

using pure alcohol, and identifying the mould release agent as the villain of the piece, is a 

strong one, hampered in practice by the extreme difficulty of even obtaining, never mind 
marketing, such a volatile and inflammable chemical under British law. 

I don't know whether I'll get around to treating my own (rather large) collection of discs, 
but I do know the memory of those pristine sounding German discs is going to linger. And 
I'm very much looking forward to hearing the complete 'La Musica' system later in the year, 
when show time comes around. These guys know a whole lot about how to get the very 
best results out of a serious hi-fi system. 
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NEW TECHNOLOGY: MISSION NXT SPEAKER SYSTEM 

TheNXTWave 
Pouf Messenger checks out Missions approach to on intriguing new technology 

n last month's News column, I covered 

the opening of the new NXT research 

facility in Huntingdon, and described 

some of the new directions in which 

this radical loudspeaker technology is 

heading. This month we're looking a 

little deeper into how this 'alternative' 

approach to sound reproduction works, and getting 

close up with Mission's new NXT-based 2/5-cha:nnel 

sub/sat speaker system, the cute little FS2. 

The conventional moving-coil loudspeaker drive unit is easy enough 

to understand. The coil moves to-and-fro in the magnetic gap, accord­

ing to the applied signal. The coil is attached to a diaphragm (i.e. a 

cone or dome) which operates like a piston in transferring the motion 

and energy to the adjacent air molecules, hopefully recreating the 

pressure waves of the original sound. 

It's likely enough that an NXT panel speaker will also use a magnet/ 

voice-coil arrangement of some kind as its 'actuator', but there the 

similarity ends. Instead of driving a diaphragm pistonically, it excites a 

stiff panel into highly complex bending modes, and this microscopic 

bending and flexing generates the sound. There's no need to construct 

the relatively complex mechanism that supports pistonic motion- no 

frame (basket), no suspension (spider), and no surround. 

In practice the better quality NXT panels tend to use more than one 

actuator. The small 13x29cms panels used by the Mission FS2 use two 

actuators, while the much larger panels used in Elac's Cinemax 'talk­

ing video screen' use six actuators each (eighteen in total for the three 

front channels!). Even so, the basic simplicity of construction should 

benefit production costs. 

This whole business of generating sound from microscopic bending 

waves may be rather counter-intuitive, but there's no denying the 

simple fact that these panels do generate sound. And since its funda­

mental modus operandi is totally different. it's hardly surprising that 

t)l.e sound reproduction from an NXT panel is qualitatively quite 

different from conventional pistonic transducers. 

Indeed, in some practical senses the NXT panel is almost the oppo­

site of the conventional driver. Rather than seeming to come from the 

voice coil, the sound comes evenly from the whole panel- a bit like 

the difference between a light bulb and a fluorescent tube. Because 

it's an 'area source', the panel projects sound very well into the far 

field, but doesn't provide the same pin-point focus as a normal driver. 

And because the panel's movement is microscopic, it has to be very 

large indeed to generate worthwhile bass extension. For now (and it 

would seem the foreseeable future), NXT panels will effectively be 

restricted to reproducing midrange and treble frequencies. and will 

rely on conventional drive units to supply the bass. To put it in a 

nutshell, they may reproduce sound, but they don't pump air. 

That's very much the case with Mission's new FS2 speaker system, 

which combines a powered stand-in-the-corner subwoofer (using a 

conventional port-loaded driver-in-a-box). plus mount-across-a-corner, 

sealed-back NXT satellite panels, measuring just 13x29cm. Basic pack­

ages may be purchased for stereo two-channel operation at £450, or for 

surround sound 5.1-channel operation at £800- not unduly expensive, 

but not exactly bargain basement either. Upgrading by doubling up 

panels is also possible. 

The prime design criterion has clearly been to make a speaker 

system that's easy to install, and exceptionally discreet once installed. 

Special flat, paint-over-able speaker cables are supplied, for example, 

while very flexible mounting brackets and decorative trim come as 

part of each satellite. 

Although it is essentially a two-way design (albeit with all the bass 

and lower mid from however many channels consigned to a single 

box), this system differs substantially from most two-ways in making 

the crossover transition at around 400Hz, rather than up around 

2.5kHz where regular two-way speakers make the change from 
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bass/mid drivers to tweeters. This is not unprecedented­

the Bose Acoustimass speakers cross from subwoofer to 

satellites at around the same part of the spectrum- but it 

is unusual, and does have significant implications. Indeed 

there's at least one positive advantage in moving the 

crossover point down: the human ear is at its most sensi­

tive around 1-3kHz, and from that point of view it's a daft 

region to put a crossover! 

Mission sent down a representative to perform the 

installation. and I was happy enough to sit back and let him get on 

with it. In my room, there are removable wooden panels immediately 

behind where I normally place loudspeakers (useful for testing wall­

mounts etc). and I fully expected to screw the satellite mounting 

brackets onto these. My Missionary had other ideas. however, making 

a beeline for the top corners of the room and fixing the front satellites 



NEW TECHNOLOGY: MISSION NXT SPEAKER SYSTEM 

(albeit temporarily) across the corners, just below the picture rail. A 

similar mounting geometry was used in the Mission dem room, where 

I originally heard the system. 

A neat approach to wiring the system involves running a single fat 

(multicore) cable from amplifier to subwoofer, then using the 'super­

flat' cabling to connect up from the subwoofer to each of the satellites. 

I didn't have any 5.1-<:hannel surround sound hardware around at 

the time the FS2 arrived, so I started off by operating the system in 

two-channel stereo mode. And a rather strange experience it was, to 

find most of the sonic information coming down from somewhere 

well above my head.! never did get to like this 'over the head' delivery, 

and felt altogether happier after I'd moved the satellites down to 

normal ear height. 

I did some in-room measurements while moving the satellites 

around, and these tend to support the theory that Mission favours a 

corner location for the satellites because it helps reinforce output at 

the bottom end of these units' range. There's a definite lack of system 

net output at around 400Hz, though this is less obvious when the 

satellites are working into two (or three) room boundaries. 

That slight problem apart, the overall frequency balance is pretty 

good, if not particularly smooth. The subwoofer delivers bass down to 

around 40Hz, though a single-source subwoofer is never as smooth or 

even as multiple distributed sources. Sensitivity is a tad below today's 

average, at around 87dB{W- but the impedance represents an excep­

tionally easy (true 8 Ohm) amplifier load, which is fair compensation. 

To be honest. I found the FS2 rather disappointing with stereo music 

sources. All 'three-box' systems show some limitations in bass delivery 

and drive, while the panel satellites used here seemed rather lacking in 

dynamic expression and contrast. There's a pleasing coherence with 

well-recorded voices, but ultimately the top end seems to lack genuine 

transparency, and applause sounded rather noisy and indistinct. 

The FS2 seemed altogether happier operating with surround sound 

material, working well with both movie and music source material. By 

adding the full wraparound acoustic, which in turn seems to cancel 

out much of the listening room's own acoustic imprint, surround 

sound systems seem better able to cover their shortcomings- just as 

stereophony is more tolerant than single-speaker mono. 

The bottom line of course is that the FS2 isn't primarily about sound 

quality. its main purpose is to create an attractive package that can fill 

a room with surround sound while virtually disappearing in visual 

impact terms. And by those criteria, it's a rather impressive design. 

Missions (01480) 451777 
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DENON PMA-355UK £229.99 

Nick Gear stoops low to tackle 
Oenon 's latest integrated amp. 

N ow over three years old, Denon's double-headed mid-priced 
amplifier line-up consisting of the PMA-350SE and PMA-

250SE has been superseded by two new models, of which the PMA-
355UK is the higher specified entrant. 

Although the original PMA-350SE was a HFC Recommendation 
in January 1997 and highly regarded musically, the intervening years 
have revealed areas in which it could be refined. Namely shorter 
signal paths for CD and phono inputs, full tape monitoring and a more 
robust chassis, the higher-specified PMA-655 providing the hardware 

in this resped. 
Matching the launch price of its predecessor, this amplifier incor­

porates dual channel symmetrical power amp topology and an 
increased claimed output of 50 Watts per channel. lt still retains the 
fundamental styling of the PMA-350SE, construded in a robust, 
black case and, but unlike that model, is supplied with a user-friendly 
remote control that also operates other Den on components. 

SOUND QUALITY 
Den on would seem to have addressed the shortcomings of this amp's 
predecessor; the balance has been refined with genuine clarity and 
muscular prowess. Providing strong midrange and bass, which are 
bright, energetic and forward. 

Disappointingly, however, its treble is somewhat lightweight and 
short on presence. Paul McCartney's orchestral composition After 
Heavy Light Years was a bit short on refinement and delicacy. 

But this is a minor qualm since the PMA-355UK regains any lost 
credibility with its coherent and focused performance in the bass. Its 
confident treatment of Earth from LTJ Bukem emphasised this amp's 
penchant for the lower end of things. 

Considering its competitive price and all-round improvement over 
the PMA-350SE, this amp has been elevated in both stature and value. 
All in all, this is a dynamic and powerful amplifier with a strong sense 
of musical architedure, if lacking the last word in finesse. 

00000 Hoyden Laboratories m (0 1753) 888447 

KEF Q35.2 £349.99 

Tim Bowern joins the Q with 

KEF's new floorstonding speaker 

K
EF's Q Series has proved quite a success for this Kent-based 
company. The range is built around KEF's patented Uni-Q drive 

unit, a dual concentric design sporting a soft dome tweeter mounted 
in the centre of a polypropylene mid/bass cone. The entire line-up 
has recently been revamped to Q.2 status, each model sporting a new 
fourth generation Uni-Q driver and an enhanced set of finish options. 

The Q35.2 has a lot to live up to, replacing the successful Q35 
with which I was personally well acquainted. Hopes are pinned 
squarely on that new drive unit: an improved 19mm tweeter with a 
more powerful magnet married to a stiffer 125mm mid/bass cone 
and an uprated crossover. 

The new speaker's sensitivity is rated at 91 dB, which should 
contribute to its dynamic ability and reassure those with low 
powered amps, particularly when combined with a nominal eight Ohm 
impedance . The main driver is reflex loaded via a front firing port and 
there are standard binding posts to the rear, four apiece for bi-wiring 
should you require, and a recommended option here. The speaker 
features a neatly curved baffle, two additional finishes- dark apple 
and natural cherry- and a silver effed for the main driver's cone. 

SOUND QUALITY 
it's not, perhaps, the most exhilarating performer at first listen, and rock 
or dance purists may want for more bite and dynamic zeal. But with a 
broad range of music across a lengthy listening period the Q35.2 sails 
through with flying colours. Soundstaging here is excellent. Big, broad 
and seemingly well beyond cabinet confines, it's able to fill the room 
with well spaced sounds and does so without demanding the listener 
sits in a precise spot - useful for most living rooms. Bass is fulsome, 
though a little thuddy, and the net effed is believable and cohesive. 

Sure, there are other speakers at similar prices that do certain things 
better, in some cases considerably so. Treble could be cleaner and 
crisper, say, or the bass better defined and the cumulative sound more 
dynamic. But few competitors come close to such an appealing mix 
of all-round attributes: a neatly-proportioned floorstanding form, 
clean-cut good looks and a sound you can simply sink yourself into. 
As a Heat Seeker, it deserves its five stars. 

00000 KEF Audio m (07622) 672267 



MORDAUNT-SHORT 
Declaration 904 £249.95 

lt lives! Tim Bowern meets the 
first of a new range of speakers. 

A
h ... Mordaunt-Short. When this well-loved marque bit the dust back 
in 1998, we feared another British brand had been consigned to 

the pages of history, never to tickle our aural palates again. But not so, 

for the name Mordaunt-Short has risen phoenix-like from the ashes, 

resuscitated by Audio Partnership's rolling buy-out bandwagon. 

Once the deal was secured, its new owner began beavering on an 

all-new line-up: the Declaration Series. The range is split into two -

four stereo speakers and a centre channel with the prefix 9 (all of 

which are voiced for hi-fi or multi-purpose use), and a gaggle of home 

cinema speakers with the prefix 5. 

The speaker we have here is the 904. it's the smallest floorstander, 
and like the rest of the range it sports drive units with aluminium 

diaphragms- a 25mm dome tweeter and 133mm mid/bass driver. 

The latter's cone is smooth and shallow, without the usual dust cap 

or phase plug in the centre. 

The cabinet is fashioned from MDF and internally braced, with a 

port for the main driver at the back and a cavity for mass loading. Four 

spiked feet are supplied with each speaker for a firm floor fixing; solid 

gold-plated binding posts allow for single or bi-wiring and a choice of 

black ash or light cherry finishes complete an enticing visual package. 

SOUND QUALITY 

Smart aesthetics don't always translate to smart sound, but we're 

pleased to say the 904 is more than just a pretty face. lt conveys an 

unusual degree of poise for a budget floorstander, the initial impres­

sion being one of crisp detail and strong clarity. lt doesn't quite 

achieve the exhilarating pace of past budget Mordaunt-Shorts, owing 
partly to bass that's a little more lumpy, yet the dynamic qualities of 

that diminutive metal coned driver add a fair degree of panache. 

Soundstaging is a touch narrow but the image is well honed, aided 

by a well-detailed and impressively transparent midrange. But treble is 

rather exposed and gets aggressive with hard-driving rock or swathes 

of orchestral strings - both Feeder and Mahler sounded a little too 

strident on test. To hear it at its best play some smoother, quieter musi­

cal strains, something ambient perhaps or some cool, crisp female vocals. 

Do that and the 904 offers an enjoyably vivid listen for the money. 

00000 Audio Partnership � (020) 7586 5977 

MARANTZ CD6000 Kl £499.90 

Nick Gear checks out Ken !shiwata's 
handywork on a mid price package. 

H 
ot on the heels of the Best Buy CD6000 OSE, reviewed in our 

May issue, comes the CD6000 Kl Signature, the successor to the 

acclaimed CD63 Mkll Kl Signature and endorsed by Ken lshiwata, in­

house design guru with Marantz. 

The player is essentially a fine-tuned incarnation of the next model 

down, the OSE, with the addition of a copper plated chassis and rear 

panel to reduce electro-magnetic eddy currents. The only indication 

of its status are a Kl badge on the fascia and a certificate in the box. 

The specification includes a full set of track search, play and 

programming features and a headphone socket. Connections include 

electrical and optical digital outputs, remote control terminals for other 

Marantz components, plus an internal and external switch to config­

ure the remote control. 

At its heart is a dual differential mode bitstream processor with a 
discrete HDAM (Hyper Dynamic Amplifier Module) low output imped­

ance, high slew output buffer amplifier. The full floating VAM 1201 trans­

port can handle both CD-R and CD-RW discs. 

As with the OSE, this is equipped to display CD Text (when avail­

able) on a high-quality dot matrix screen. The stylish and compact 

remote control is intelligently designed and boasts additional search 

and edit facilities. 

SOUND QUALITY 

This player delivers an immediately recognisable Marantz sound that 

is smooth and elegant with a contained treble, warm and vivid bass 
and lively, refined midrange. 

The Marantz sonic experience appears to enjoy a love/hate 

relationship and i can see why. Listening to heavier tracks such 

as Public Enemy's Fight The Power, the result is less 

effective than with acoustic affairs like Lou Reed's Walk On 

The Wild Side and Led Zep's S1nce I've Been Loving You. 

Marantz seems to have sacrificed dynamic punch and 

authority for transparency. 

Costing £500, £200 more than the OSE, the CD-
6000KI Signature is a player of high integrity and 
assurance. Solidly built, it is a smooth operator and easy 

to use. The only negative point is it may be too polite and 

restrained for some, but it's transparency bodes well for 

broad system compatibility and it may well go on to 

emulate its popular predecessor. 

00000 Marontz � (0 1753) 680868 

Odober 2000 H 1-FI CHOICE 17 



OPINION: LO FIDELITY 

DA\biJD 

Sometimes two heads ore better VIVIAN 
than one - especially when 

you're listening to new hi-fi gear. But what happens when one head disappears with your wife? 

ou need help.! need help. We all need help. 

Help to answer this question: how do we 

know our hi-fi systems are any good? 

Readers of this column with long memo­

ries may recall references to Steve, my 

erstwhile best friend, drinking partner and 

listening buddy. Everyone needs a Steve 

(actually. you don't, believe me ... but run with the idea for a moment). 

Whenever I had a new piece of kit to review or group test, I'd invite 

him round and shove a notepad in his hand. 

Unburdened with the weight of my preconceptions, obsessions and 

fixations, he would simply listen to the music and write down if it 

sounded pukka. Mostly we'd agree, sometimes we wouldn't. And just 

occasionally, when we disagreed, I'd change my mind. No harm in 

expensive thud. Feeling slightly guilty about propounding the idea 

that cheap gear was good enough for all those years, this, I had to 

concede, was more like it. 

At about the same time Stephanie came into my life. Steve? Steph? 

You couldn't make it up. Stephanie drank vodka, liked to fondle my left 

kneecap while I was driving and sometimes answered the door wear­

ing a thong. Otherwise the deal was the same. We'd spend hours 

listening to jazz on the hi-fi. Mmmm ... Smokin'. 

First time she came over, the big, shiny boxes were back at Chord's 

East Farleigh factory so my previous fave amps- dumpy, black AVI pre­

amp and monoblocks, about a third the price and half the power of the 

Chords- stood in for the night. Hooked up to a pair ofO'heocha D2s 

(the sci-fi aluminium orbs I wrote about a few columns ago) and with 

Oscar Peterson in the CD player- also AVI- it all sounded mighty fine. 

that; listening to a hi-fi isn'tjust about the 

equipment and the room, but the people in 

it. So as well as being a useful source of 

Stella Artois, Steve also provided a vital 

reality check in an evaluation process 

fraught with the potential for self-delusion. 

He helped me keep a sense of perspective. 

Maybe Steph would come round 

to the idea that a man with a 

stereo that sounded this good 

just had to be a serious catch 

Already l began to sense that Steph was 

more impressed with the system's hard­

ware than mine. 

What would she make of the Chords? 

Maybe she'd faint with pleasure and come 

round to the idea that a man with a stereo 

that sounded this good just had to be a 

serious catch. So, with a pompous f lourish Then my wife ran off with him. Reality, you 

could say, had checked out of the building. So I sold up, drove to IKEA 

with a smugly defiant expression on my face and made a fresh start. 

(Yes, the T V  ad is based on me.) New pad, new listening room, new 

tables, new reference amplifiers (Chord) and a new attitude founded 

on the idea that I didn't need anyone to tell me I had a great-sounding 

system. It just was, all right? 

In this forthright frame of mind, I had my say about the Chord pre­

power combo a few issues ago: pricey as a family hatchback, almost as 

powerful and worth every damn penny. Finally, after half a lifetime of 

earnest budgeteering, the high-end had arrived with a reassuringly 
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that would have embarrassed Frasier Crane, l arranged a special 

session to welcome the Chords back into my system. And, guess what? 

Steph didn't faint. 

In fact, her body language thermometer cooled visibly. As Oscar's 

ivories tinkled prettily and, to my ears, seductively from the speakers, 

her eyes glazed over. Not with ecstasy, but with boredom. Then came 

the forced polite semi-smile. Then the unthinkable, if unwitting, put 

down: 'You know, David,' she said, 'don't get me wrong, this sounds 

very nice, but I think the old system sounded better. Don't you?' I was 

dumbstruck. Because she was right. With both of us in the room (and 

remember this is the acid test), the AV! set-up had 

sounded better. lt f lew in low and hard at a musical 

level. I was getting off on the Chord system's 

greater sense of control and air, the tremendous 

resolving power, the highly polished hi-fi skills and 

sheer, wall-wobbling grunt. Steph, being a jazz 

junkie and not a hi-fi buff, was impervious to all 

that and connected with the A VI's more overtly 

muscular and colourful style, its snappier bass and 

better developed boogie factor. 

Soon after that Steph phoned to say that she 

couldn't get an old boyfriend off her mind and 

perhaps we should call it a day. And soon after that 

Chord phoned to say it wanted its amps back­

indefinitely. Life, eh? 

I'm over it now. In many ways, Steph was as mad as 

a lorry, if a first rate listening buddy. I shall have to 

get another one. As for the AVI kit, it sounds better 

than ever. What with A VI's new Neutron Ill speakers 

on line (initial impressions, magic) and revised 'Red 

Spot' Biggatrons ready to roll, maybe it's time to get 

on A VI's case again. Watch out for the reviews. 



336 strand 
PC·OFC conductor 

asymmetric weave 

IXOS Limited, Unit 2, Desborough Industrial Park 

Desborough Park Road, High Wycombe 

Buckinghamshire HP12 3BG UK 

Tel (44) (0) 1494 441736 Fax: (44) (0) 1494 440360 

www.ixos.co.uk 

No matter how good your hili or home theatre system, high quality 
cabling is critical to reveal its true performance capability. 

Award winning IXOS Gamma Geometrym is a unique patent 
pending cable technology which improves signal circulation and 

delivers, a more natural, dynamic and impressive sound. 

"If this sounds like black magic, don't worry, just listen 

to the sound which is stunning. Dynamic resolution across 

the bandwidth, from deep bass to high treble is superb 
with this wide-open-sounding wire, and we're still amazed 

by its price. This is seriously good value." what HiFi o3J99 



Hi-Fi Choice's ·points of view' page, where hi-fi and music enthusiasts get to tell it like it is. 

L ETTER O F THE MONTH 

MISSING LINK 

As a subscriber to your excellent magazine I am writing to say thank 
you for your help with regard to the CD player I have recently pur­
chased, which had an amazing effect on my hi-fi separates system 

and CD collection. 
After scrutinising copious back numbers of Hi:fi Choice, buying 

good quality speaker stands, equipment supports and intercon­

nects, I took the decision that I needed to upgrade my CD source. I 

made a shortlist of three models and auditioned these through my 

local hi-fi dealers. I felt the Rotel RCD-991 suited my musical tastes 

and provided the sound l wanted, but it wasn't until I took delivery 
and connected it to my home system that I became aware of the 
difference it can make. 

The level of detail is stunning and the bass is controlled and far 
superior compared to my previous CD player. It seems as if the 
music has taken on an extra dimension and l haven't been able to 
stop playing my CDs since! 

The RCD-991 has proved exceptional in reproducing different 
musical varieties. It has been a superb addition to my system and 

has provided me with the 'missing link' in sound reproduction that 
I have been looking for, for so long. I am pleased to report that 
upgrading really does work. Keep up the excellent publication. 

MAINS CABLE DILEMMA 

Having just read the letter of the 

month, concerning the polarity of 
the mains cable, this is the first I 

have ever heard of this problem. 
My hi-fi days go back to the 60s, 

with Akai open reels followed by 
Transcriptor (latterly Michell) 
turntables. My question is, how do 
you determine the correct polarity 
if you have a number of compo­
nents? I understand you could 
connect an amp and CD player for 

example then add components 
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one by one but what sort of deteri­
oration would be noted if the 

mains polarity were incorrect? You 
never seem to include any Kelly 

speakers in recent tests. Are these 
unpopular or just not up the job? 

P.T. Hawkins, Trinity In-Car Centre 

Editor replies ... There is at least one 

device available for determining 

polarity (sold by Russ Andrews 

Accessories) but if you have figure 8 

plugs it's easy to audition the effect 

that the two alternatives have. Hard 

wired or IEC three-pin plugs are 

usually connected correctly in the first 

place. The Kelly loudspeakers are no 

longer in production. 

IN ENGLISH, PLEASE! 

I have just bought a pair ofJM Lab 
915's and a Musical Fidelity A300 
amp. I read your review on the 

former hoping to 

be enlightened. 

Alas, I suspect 
you are more 
adept at looking 
at instruments 
than listening to 
music! The 
reviews are rather 

esoteric, so 
beyond the 
comprehension of 

mere mortals with 

ears as to be 
almost worthless. 
What the hell does a 
tricky amp load mean for good· 
ness sake? Please, do your readers 
a favour and return to earth. 

Nicholas Cohen, Sydney, Australia. 

Editor replies ... I must have been 

doing this for too long, tricky amp 

load means it's a harder than average 

loudspeaker to drive from the ampli· 

fier's perspective so you need a more 

than averagely powerful amp to drive 

it, like a Musical Fidelity A300 for 

instance. We'll try to make things 

clearer in future. 

MY STAIRWAY TO HEAVEN 

A few years ago after a period of 

gradual upgrading and having 

reached a rare state of hi-fi 
Nirvana, I found I was getting 
100% pleasure from listening to 
music rather than continually 
searching for a better sound. My 
valve powered system consisted of 
Roksan TMS, Artemiz, Sumiko Sho 
front end, Conrad-Johnson PV12, 
Premier 11 amps with Gamma 

Epoch Reference speakers and 

Cardas cables. 
This combination produced the 

natural, live sound I wanted, until 
one of the channels of my Sumiko 
cartridge suddenly disappeared. I 
returned it to the UK importers, 
Path, which sent it to Sumiko in 

California. There. designer James 
Alexander, confirmed 

that one channel was not 
working due to a lack of 
continuity in internal 
wiring and that it could 
not be repaired because 
the Sho is a sealed unit. 

Furthermore, it could 
not be replaced with a 

new Sho since Sumiko's 
arrangement with 

Transfiguration, who 
manufacturer it, had 

broken down. I was devas­
tated, as this was easily the 

best high-output cartridge I 
have heard. This happened 

18 months ago and I have reached 
a s_tage where I need a solution. I 

would be grateful for any advice. 
David Scadding, Sodbury, Bristol. 

Editor replies ... High end, high output 

cartridges are extremely rare beasts 

I'm afraid, and you may have trouble 

finding an exact replacement. The 

options available are either to use a 

lower output cartridge, presumably 

your Artemiz could cope with this, or 

to look at a Dynavector XX·l. Although 

this was not rated as highly as its low 

output sibling at the time of review, I 

have subsequently used it and found 

the results to be very convincing. 

WRITE TO US 

Let it all flow and send us your points 

of view on all that is hi·fi. The author of the 

best missive wins a prize for their efforts. 

Get writing to: The Letters Page, 

Hi-Fi Choice, Future Publishing, 99 Baker 

Street, London W 1 U 6FP, or send your 

e-mail to: jason.kennedy@futurenet.co.uk 
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01707 393002 
W'NW.bryston.ca/pmc 
sales@promonifor.co.uk 

Dealer 

Ashford (Kent) Soundcraft HiFi 01233 624441 

Birmingham Griffin Audio 0121 622 2230 

Bournemouth Sultans HiFi 01202 555512 

Brighton The Powerplont 01273 775978 

Bristol Rod fords 0117 944 1010 

Cheltenham AudioT 01242 583960 

Chelmsford Rayleigh HiFi 01245 265245 

Chester Audio Excellence 01244 345576 

Duns table Technosound 0 I 582 66329 7 

East Grinsteod Audio Designs 01342 314569 

Glasgow Stereo Stereo 0141 248 4079 

Enfield AudioT 020 8367 3132 

Epsom AudioT 01372 748888 

Guildford PJ Hifi 0 I 483 50480 I 

Hitchin David Orlon 01462 452248 

Hull The Audio Room 01482 891375 

High Wycombe AudioT 01494 558585 

Ipswich Signals 01473 622866 

Kingston Infidelity 020 8943 3530 

Lokeside Rayleigh HiFi 0 I 708 680551 

Leeds Image Audio 0113 278 6919 

Leicester Leicester HiFi 0116 253 9753 

London (Wl) The Cornflake Shop 020 7631 0472 

London (NW) Audio T 020 7794 7848 

London (SE) Billy Vee 020 8318 5755 

London (SW) Auditorium 020 7384 3030 

London (SW) Oranges & lemons 020 7924 2040 

London (SW) SMC 020 7819 1700 

London (W) Thomas Heinifz 020 7229 2077 

Margate LMD Audio 01843 220092 

Milton Keynes Technosound 01908 604949 

Nottingham Nottingham Hifl 0115 924 8320 

Norwich Basically Sound 01508 570829 

Oxford AudioT 01865 765961 

Rayleigh Rayleigh Hifi 01268 779762 

Sheffield Moorgote Acoustics 0114 275 6048 

Southampton AudioT 023 8025 2827 

Southend Rayleigh Hifi 0 I 702 435255 

St Albans Rodlett Audio 01727 855577 

Swansea Audio Excellence 01792 474608 

Taunton Mike Manning 0 1823 326688 

Worthing Phase 3 01903 245577 

Worcester Seven Oaks Hifi 01905 612929 

Yeovil Mike Manning 01935 479361 



VIDEO AWARDS 

Television 

Flat Television 

Pro"ection Television 

Camcorder 

Hi h-End Camcorder 

Video Recorder 

Video Editing Produd 

Portable DVD Plijyer 
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E 
ISA (or the European lmaging and Sound Association) is an 
organisation based in Geneva that promotes excellence in 
photography, video, hi-fi and home cinema equipment 

throughout Europe. The EISA panel is made up of a number of 
specialist magazines dedicated to these fields. 

The origins of EISA date back to 1982, when five European 
photography magazines came together to select a Camera of the 
Year. This award proved so popular with consumers and manufactur­
ers alike that there were soon awards for many different categories 
of photographic equipment. In 1989, the organisation emerged in 
its current incarnation, swelling its roster of awards with new gongs 
for video, hi-fi and home cinema equipment. 

There are now three European Awards panels: Photo, Video, and 
Hi-Fi and Home Theatre. Hi-Fi Choice and its sister title, Home 

Entertainment, are among 40 participating magazines from 18 

European countries. We are the only UK magazines to be members 
of EISA: Hi-Fi Choice has been on board since 1993, Home 

Entertainment since 1997. 

In addition to its role on the Hi-Fi and Home Theatre panel, Home 

Entertainment represents UK interests on EISA's Video Awards panel. 
In the Awards citations that follow, please note that any product 

prices given are a guideline- for exact prices, consult a local dealer. 

HOW DO THE JUDGES DECIDE ON THE WINNERS? 

In late Spring, each member magazine of the Hi-Fi and Home 
Theatre panel proposed its own favoured products to be shortlisted 
for an Award. In June, the Editors of those member magazines came 
together in Switzerland to debate the selections proposed. This was 
followed by a vote on the shortlist and, finally, the selection of one 
winner in each category. 

WIUCH PRODUCTS ARE ELIGmLE? 

All candidates must have been in commercial production and avail­
able for evaluation to a majority of panel members before voting. They 
must have been available for sale to the general public in a majority of 
European countries by August 15 in the year of the Awards. Each 
Award is valid from June 15 one year until June 14 the next. 

HOW DO I USE THE EISA AWARDS TO BUY HI-FI? 

Use these Awards, like our Best Buy and Recommended flags, as a 
starting point. Then rely on your local specialist hi-fi dealer for sys­
tem matching. Don't assume that the winning CD player, amp and 
speakers will combine to form an award winning system: there's no 
guarantee that they will really gel. A good dealer will help you find 
the best partnering components for any winner. Find your nearest 
specialist hi-fi retailer in our Dealer Directory starting on page 136. 
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A NEW REALISM-Audio Research 
delivered true reference sound 
quality with its Reference 1 
preamp and Reference 600 
monoblocs. A number of cus· 
tamers looking for Reference 600 
sound quality have asked for 
slightly lower output power and 
a smaller chassis. The new 
Reference 300 is the smaller, 
quieter and cooler answer to 
these customer's needs. 
Good news too for existing 
Reference 600 customers who 
can opt for the Mkll factory 
update while new-build 
Reference 600Mklls are now 
available. The all-valve 
Reference 2 stereo line preamp 
offers the same full microproces· 
sor remote control of volume, 
balance, record and input selec· 
tion with both balance 
and single ended inputs 
(eight plus full tape loop) 
and outputs (two main, 
one tape) as its illustrious 
predecessor. But all new 
audio and power supply 
circuits have advanced the 
state·of·the·art yet again. 
REAL VINYL - LP record 
lovers will be delighted at 
the arrival of the 
Reference Phono all· 
valve phono stage. 

Winning the race 
smooth detailed sound, clean 

focus and plenty of bass impact. It 
has the flexibility to integrate with 
high quality audio and video com­

ponents.REAL PERFORMANCE-the 
LS 16 preamplifier is for those 

looking to make a transition into 
real high-end yet wish to retain 
the convenience of full remote 
control of all front panel func-

tions. It offers both singled 
ended and balanced inputs with 
microprocessor controlled relays 

for gain control and switching. 
Enthusiasts looking for the tradi· 

tional qualities of an all-valve line 
preamplifier will find them 

carried over into the LS8 which 
replaces the popular LS7 and LS9. 
REAL POWER-The l 00 watt per 

channel VT100 power ampli­
fier is a hard-driving amplifier 

with true bass slam 
matched by a liquid mid 

and top. Its speed and 
control have to be heard. 

Robert J Reina 
(Stereophile March 1999) 

concluded his VT I 00 
review: "This extraordi· 

nary amplifier is 
beginning to make me 
wonder if current tube 

technology may once 
again be edging ahead of 
solid· state in the race for 
ultimate sonic realism". The Reference Phono 

features two sets of inputs 
one for low-output me 
pickups and one for high· 
output me and mm 
designs. Used with the 
Reference 2 or similar 
preamp there is enough 
gain for any cartridge. 
Flexible loading is offered. 
REAL PARTNERS- Audio 
Research introduced the 
LS8 in 1997 as an afford· 
able reference-calibre valve 
preamp. The new Mkll 
version is a pure Class A 
design with improved 
component quality, 
improved isolation feet and 
chassis damping. The 
LS8/Il is a single-ended 
design. Perfect partner for 
the LS8 is the 100.2 solid· 
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The VT I 00 Mkii build 
features doubled power 

supply energy storage, 
cooling fan and valve 
damping rings. Mkll 

enhancements are avail· 
able as a factory upgrade 

for existing owners. 

state power amp which we believe sets a new standard. Liquid and 
grain· free, it possesses a fine midrange transparency. 
REAL PRIORITY- Audio Research has also announced the 125.5 
Audiophile Standard Multichannel solid-state power amplifier for home 
theatre installations. Though coming late to the home theatre market, 
Audio Research believes priority had to be given to audiophile quality 
sound and delayed introducing a home theatre product until fully happy 
with the sound quality. 
REAL TRADITION-the PH3 phono preamplifier is eagerly sought out by 
those enjoying the renaissance of interest in vinyl. A total of l 09 part 
changes now see the PH3 in Special Edition guise as the PH3SE. An 
upgrade will be available for existing owners. 
REALITY CHECK-the all-valve LS25 brings down the cost of true Audio 
Research high-end performance. This line stage preamplifier can be per· 
ceived as a slightiy small Reference I. lt is a pure Class A design with 

Absolute Sounds Ltd 

58 Durham Road London SW20 ODE 

Tel 020 8971 3909 or 0700 ABSOLUTE 

Fax 020 8879 7962 

Email info@absolute-sounds.com 

Web www.absolutesounds.com 

The mid-power VT l 00 
comes between the classic 

VT50, at around £3300, 
and the mighty VT200. 

Jonathan Valin writing in 
Fi magazine (October 

1998) went so far as to 
rate the VT200 as: "The 

best high powered stereo 
amplifier I've heard- a 

genuine hiji masterworK'. 
REAL PARTNERSHIP- The 
LS16/VT200 pre/power 

partnership puts excite· 
ment back into your music with its detail resolution and dynamic slam. 

REAL INTEGRATION- enthusiasts waited a long time for the CA50 all­
valve, remote control integrated amplifier. Conservatively rated at 50 

watt per channel the CASO is designed to be stunningly musical, 
handsome in appearance- its styling cues coming from the awesome 

Reference series- and completely convenient. Audition this important 
Audio Research first and find out why Ken Kessler (Hi·Fi News 

February 1997) said, "So much for the superiority of separates ... ". 
REAL DUALITY-An entirely new full 20-bit CD player, the C02, is 

styled to match the CASO. As a complete player Audio Research is con-
vinced the C02 can compete with any single or two-box player in the 

market with its astounding resolution of detail and dynamics. 
Don't lose out in the race for sonic realism?-contact 

Absolute Sounds for full information and a list of dealers where 
you can experience Audio Research. 

audio research 
HIGH D E F I N I T I 0 N® 
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encore™ 
System of the year 

WHAT VIUEOJ&�TV 

THE ENERGY encore"' SYSTEM 

represents the most recent development in home 

theatre enjoyment. Close your eyes and you/// be able to 

pinpoint the position of every single voice
/ 

instrument or 

cosmic explosion. 

The complete enCOre'" system is totally 

timbre-matched and includes a 150 watt 

8 inch matching powered subwoofer. 

Unsurpassed focused imaging and striking good looks 

make encore"' the reviewers choice worldwide. 

//The new Encore system exceeds all our objectives// 
John Tchilinguirian, Energy Chief Engineer 

LOU D SPE A KERS 

/'vlU SICAL TRUTHTM 

For more information and details of you nearest deale0 please contact: Audio Products International (UK) Ltd. 
Fairfax House, Coddard Road, Ipswich, Suffolk, ENGLAND 1 P1 SNP 

Phone: 44 (0) 147 324 0205 Fax: 44 (0) 147 324 0218 

e-mail: api.uk@btinternet.com www.energy -speakers .com 
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THE RADIUS PORTFOLIO OF HI-FI FURNITURE FROM SOUNDSTYLE 

brings an exciting combination of STYLE and true audiophile PERFORMANCE. 

Study the SOPHISTICATION and understated ELEGANCE. 

-A perfect combination 

11 ll1 



A3 RANGE. 

MACHINED, MIL-SPEC ALUMINIUM 

FRONT PANEL. 

TWENTY-FOUR CARAT GOLD 

PLATED FITTINGS. 

REMOTE CONTROLLED. 

PHONO STAGE. 

POWERFUL, ROBUST, BUILT. 

MUSICAL FIDELITY 

http://www.musical-fidelity.co.uk 

A3 RANGE: INTEGRAT ED AMPS, PREAMPS, POWER AMPS, TUNER, CD PLAYER AND HOME CINEMA DECODER. FOR DETAILS OF YOUR NEAREST STOCKIST RING 020 8900 2866. 



MARTIN-LOGAN 

£8,967.00 a (020) 8971 3909 
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WE SELL THE FINEST PRODUCTS 
and we bring you the benefits and security of buying from a larger 

dealer, yet each of our stores is run as an individual specialist shop. 

We are enthusiastic and friendly, with the knowledge and experience 
to satisfy your expectations. 

BOW Technologies was 
founded in 1994 by Bo 

T E c H Christensen and since its 
N 0 L 0 inception has pursued the 

G 1 E 5 holy grail of combining 
wonderful aesthetics and 

good sound quality. BOW Technologies is a 
master of the art. it's electronics have won many 

awards around the world and much praise for their 
stunning looks and superb engineering. 

The range consists of the ZZ Reference 
Series and newly introduced W Series. 

Available at OXFORD, WEST HAMPSTEAD. HIGH WYCOMBE, EPSOM 

Wilson Benesch has. in less than ten 
years, earned a world wide reputation for 
producing innovative, elegantly designed 
audio equipment. From turntables to 

tone-arms and in 1995- the A.C.T. One- the World's 
first curved floor-standing loudspeaker. With its multi 
alloy baffles and advanced carbon fibre composite 
structures, it remains as contemporary and successful 
today as it was five years ago . 

Available at BRENTWOOD, BRISTOL, CARDIFF. EPSOM, READING, 
.SOUTHAMPTON, SWINDON, WEST HAMPSTEAD 

Chord Electronics has become 
synonymous with outstanding performance. 
The company's range of products fulfils every 
stereo or multi-channel system requirement. 
Continual dedication to research and 

, innovation, combined with excellence of build 
and sterling reliability have been rewarded by 

continued growth. Chord users include many of the 
most demanding customers in the audio world. both from 

professional and high-end customer domains. 

.Avatilab•leat BASINGSTOKE, BRENTWOOD, BRISTOL, CARDIFF, CHELTENHAM, EPSOM, EXETER, READING, 
"<n�lm.u•IUIPTnN SWANSEA, SWINDON, TUNBRIDGE WELLS, WEST HAMPSTEAD 

• 53 YEARS JOINT EXPERIENCE • 3 YEAR GUARANTEE ON HI-FI SEPARATES 

• FULL DEMONSTRATION FACILITIES • PRICE PROMISE • 10 DAY EXCHANGES 

•.30 DAY NO COST PENALTY UPGRADES • PART EXCHANGES 

• INTEREST FREE OPTION Subject to status. Written details on request 
• HOME LOANS AND HOME DEMONSTRATIONS 

• EVENING DEMONSTRATIONS BY APPOINTMENT 

BASINGSTOKE 4 Feathers Lane 
01256 324311 

BREN TWOOD 30 Crown Street 
0 12 7 7 2 64 7 30 Open late Thursday 

BRISTOL 65 Park Street 
0117 926 4975 Open late Thursday 

CARDIFF 134/136 Crwys Road 
029 2022 8565 Open late Thursday 

CHELTENHAM 
40/42 Albion Street 
01242 583960 

EPSOM 15 Upper High Street 
0 1 3 7 2 7 48888 Open late Thursday 

EXETER 156 Sidwell Street 
01392 491194 

HIGH WYCOMBE 
30-32 Castle Street 
01494 558585 Open day 

�---'-----l 
LONDON: W. HAMPSliAD 
190 West End Lane 
020 7794 7848 OpenlateThursday 

OXFORD 19 Old High Street 
Headington 
01865 765961 OpenlateThursday 

READING 4 Queens Walk 
Broad Street Mall 
0118 958 5463 

SOUTHAMPTON 
1 0 -12 Hursley Road 
Chandlers Ford 
023 8025 2827 OpenlateThursday 

SWINDON 60 Fleet Street 
01793 538222 Open late Thursday 

SWANSEA 9 High Street 
01792 474608 

TUNBRIDGE WELLS 
6 High Street 
01892 525666 

All shops are closed on Mondays 

1:r FREEPHONE 
0500 101501 
(quoting CNE1) 

and ask for a FRE E copy of 
our MUSIC AT HOME Guide 

For the very latest information 
please check our web sites: 
www.audio-t.co.uk 
www.audio-excellence.co.uk 



SAMSUNG Wingo S-P2450 MP3-Station 
( £399.00 a (020) 8391 0168 ) 



NAD invites you to listen to its new 
5.1 channel home theatre components 

1n plain boring old stereo. 

There is a rule in hi-fi that says 'AV is only for movies'. 

NAD is about to re-write that rule. In fact, over the years, NAD has pretty much thrown out 

the rule book altogether and made home theatre components that also form the heart of 

audiophile stereo systems. Now, using the same revolutionary Impedance Sensing Circuitry 

as the award-winning NAD C320 and C340, the new NAD T760 combines razor sharp 

Dolby Digital and DTS decoding with advanced stereo sound processing features. 

Add to this our new NAD T550 DVD player, which delivers startling picture clarity and the 

kind of sound previously only found on quality CD players. 

You may never use more than two speakers again! 

New Acoustic Dimension 
'Dolby', 'Dolby Otgltal' and the double ·o· �ymbol are tr<Kiemark5 of Dolby Labor;�tones 

Lenbrook UK Limited 

15 Faraday Road 

Aylesbury HP19 3RY 

tel 0700 00 AUDIO 

0700 00 28346 

web www.lenbrook.co.uk 

www.NADelectronics.com 
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VDO DAYTON MS 4100 
( £1,399.99 a (0121) 344 5400 ) 



... or was such great value 

"Product of the Year" 

Pro-ject Debut 
From around £110 

Superb record playing systems from 

Henley Designs 
The Old Coach House. The Street, Crowmarsh Gifford 

Wallingford, Oxfordshire . OXIO 8EH. Tcl: 01491 834700 Fax: 01491 834722 

WWW.henleydes i gns.co.uk 
------



PianoCraft 

( £399.99 m (01923) 233166 ) 



LIVING VOICE 

Auditorium 
Hi-Fi Choice Best Buy 

"This is an exceptionally subtle loudspeaker, maintaining 
fUndamentally correct acoustic perspectives and tonality 
alongside a lively expressiveness and considerable 
delicacy and transparency 

The £1500 Living Voice Auditorium has clearly been 
designed by someone who puts a passion for music 
ahead of marketing hype. " 

Paul Messenger 

Auditorium Avatar OBX-R 
Hi-Fi Choice Editor's Choice 

"The attention to detail that has gone into the Avatar OBX-R is what 
makes it stand out from the crowd. 

The music you love, whatever it may be, gets that bit more engrossing 
when you hear it through these speakers. 

If you really want to hear what's going on in your music collection, 
if you want to hear the precise level of individual notes, the exact 
timbre of specific instruments and the location of live recordings, 
get a great valve amp, a superb source and a pair of these 
loudspeakers. . .. they'll turn you into the raving music nut that got 
you started on hi-fi in the first place. " 

Jason Kennedy 

Tel: 44 (0)115 973 3222 Fax: 44 (0)115 973 3666 

website: www.livingvoice.co.uk email: shout@livingvoice.co.uk 

definitive audio 

... land of opportunity and adventure ... 

We could tell you that Definitive Audio is the most highly acclaimed 
audio specialist in the country. Thankfully we don't have to, other 
people have been doing it for us. 

We are regularly featured in specialist journals, underground 
fanzines, high circulation glossies and even the odd radio 
programme. The interest is flattering . 

Paul Messenger described us as having "The crucial X factor that 
makes a good system great". 

Jason Kennedy said, "Every time I visit Definitive Audio the 
systems sound better and better". 

Alan Sircom said our £3.5k system " ... breaks almost all the rules 

. . . I have encountered few systems that sound as good as this 
one- at any price". 

We could go on - but enough of the trumpet blowing. Our real 
success lies in providing an open-minded environment that is free 
from hype, a quality of relationship with our customers that is 
second to none, and an experience that is as reassuring as it is 
refreshing. 

Our showrooms are situated in a roomy Victorian mill 1 mile from 
Junction 25, M1. 

Please ring for appointments, general enquiries or for more 
information. 

Part exchanged and ex-dem items 

Audio Note DAC 3 Signature 
Hadcock Tonearm- NEW 
Nottingham Analogue Foot tonearm. 12" carbon fibre 
unipivot. NEW 
Nottingham Analogue Space Deck Ex Dem 
Wilson Benesch Full Circle TI- 0.5 arm 
Wilson Benesch Act2 tonearm 
Audio Innovations Series 500 Integrated 
Audio Innovations 2"" Audio monos. 2A3 T riodes 
Art Audio Diavolo SE (chrome/gold) 
Art Audio Quintet monas 
Art Audio Symphony 3006 SE- NEW (shop soiled) 
Cary 3006 SE1 
Cary 805c 845 30watt SE monos 
Jadis JA80 monos- 6550 PP 60w 2yrs old, new valves 
SJS Arcadia 2A3 PSE - Nearly new 
Waivac EC 3006 
Audio Note ANSP silver speaker cable 2x 3m sets 
Snell Types, Jll and Ell- including Pirate stands 

Sale 

£1350 
£400 

New 

£2850 
£600 

£700 £900 
£550 £750 

£1500 £2000 
£600 £1200 
£490 £1200 
£950 £3000 

£3500 £4500 
£1900 £2900 
£2000 £2500 
£1800 £4000 
£5000 £8500 
£6000 £10000 
£4500 £5500 

£14000 £16000 
£900 £2100 

£5501700 

Our stock of part exchanged items is constantly changing. Most items come and go 
before they can be included in these monthly ads. Call for specific requirements. 

AMEX • VISA • MASTERCARD 
Tel 0115 973 3222 Fax 0115 973 3666 

internet: www.definitiveaudio.co.uk email: shout@definitiveaudio.co.uk 
Living Voice · Helios · Border Patrol ·Art Audio · SJS Electroacoustics · Wadia 

Vitavox. Lowther · MF · Not!' m Analogue· Western Electric· SME · Canary 
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Sony Super Audio CD. You want to hear every single detail? 

SUPER AUDIO CD. 



OK, here goes. 

The beginning. 
As good a place to start as any. In the 

beginning, there was CD. 
Go-developed by Sony in the early 

1980's, it revolutionised the way we listen 
to music. 

CD used, and still uses, a multi-bit 
Pulse Code Modulation or PCM recording 
format that was the most advanced 
technology available at the time. 

PCM: CONVENTIONAL CD 

Recording Process 

[Noise Shaping) 

Notice the tense. 
lt was the most technologically 

advanced format available. 
Skip forwards almost 20 years 

however and it's a different matter. 
For just as music has progressed 

since the early 1980's, so has the 
technology for reproducing it. 

NEW TECHNOLOGY 

This continuous progress in digital 
technology has allowed the original team 
responsible for developing the CD to create 
a new format. 

Super Audio CD. 
A format that is fully compatible with 

conventional COs. 
But one that acknowledges the fact 

that too much sound quality is lost 
during the recording of a CD. 

One that acknowledges that we've 
reached the end of COs quality develop­
ment cycle, so any innovations in PCM 
technology may no longer lead to dramatic 
improvements in quality. 

One that ditches PCM technology in 
favour of the very latest in Direct Stream 
Digital technology. 

One that leaves you searching for 
adequate superlatives. 

OSO technology is a one-bit system 
and is fundamentally different to PCM. 

DSD: SUPER AUDIO CD 

Recording Process 

[Notse Shaping[ 

Playback Process 

[Noise Shaping] 

Firstly, it simplifies the recording 
process, sampling the audio signal at a 
much higher rate than PCM. 2.8224 MHz 
as opposed to a mere 44.1 kHz. 

This creates a dynamic range of over 

120dB across the entire audible frequency 
range at an unprecedented bandwidth of 
over 1OOkHz. lt allows the direct recording 
of a Super Audio CD. 

No quantisation or decimation process. 
And don't worry fellow music lovers, we'll 
come on to what all this means tor you 
in a moment. 

But while we're on the subject of 
what this new DSD format doesn't do, we 
should talk about digital filtering. Because 
it doesn't need to do any of that either. 

Playback Process 

!Noise Shaping) 

While CD technology relies on 
PCM's complex digital filtering process 
(decimation and interpolation causing 
distortion and limiting the frequency 
response to around 20KHz and dynamic 
range to below 98dB), Super Audio CO 
data retains all its freshness and purity. 

Just high fidelity pure audio. 
The closest possible representation 

of the artist's work. 
And that means the atmosphere. The 

mood. Even the ambience of the room. 
And unfortunately for any recording 

artists who happen to be reading, it also 
means every wrong note. 

If it happens in the studio, your 
audience is going to hear it. 

There really is so much more that we 
can tell you about Super Audio CD. 

So we will. 
As touched upon earlier, all Super 

Audio CD players also make great 
conventional CD players. 

There is no need tor any of that 
infuriating rebuilding of music collections. 
(Remember how long it took to replace 
all those old LPs?) 

Your only reason for throwing away 
your existing music library will be shame. 

Let's face it, some things will never 
come back into fashion and that 
probably includes some of your earlier 
tastes in COs. 

COMPATIBILITY 

This compatibility means a special 
kind of disc is available. 

The 'hybrid'. 
it's compatible with CD players and 

Super Audio CD players, as it features 
both a CD layer and a Super Audio CD 
high-density layer of information. 

But while a Super Audio CD disc 

is exactly the same size as a current CD 
disc, its data capacity is in a different 

league altogether. Even the basic single 
layer disc can store 4.7 GBytes rather 
than the 780 MBytes we've become 
used to with conventional COs. 

There is a third disc type as well. 
The dual-layer disc. This is essentially 

two Super Audio COs combined in one, 
with a maximum capacity of some 8.5 
GBytes. Which means that as well as 
being able to hear more of everything, 
you can now hear more of everything. 

All this capacity for information. But 
we haven't finished yet. 

On each Super Audio CD disc, space 
is reserved for surround-sound recordings, 
conventional stereo recordings and for 
extra, non-audio data. 

Perfect for text, such as song lyrics, 
as well as video or still images. 

This system of allocating disc space 
should ensure that Super Audio CD is 
ready to handle all future applications. 

See, when we say you'll never miss 
a thing, we mean you will never, ever 
miss a thing. 

When you've gone to this much 
trouble producing something this detailed, 
obviously you want to protect it. 

That's why Super Audio CD incor­
porates copyright protection technology 
not only on the hardware side, but on the 
disc itself. 

Anti-piracy measures in the form of 
digital 

·
watermarking are also present. 

Pit Signal Processing, to give it its full 

name, protects both you and artists 
alike against illegal copying. 

No Watermark. No playback. 

PURE SOUND 

So, let's have a brief resume. 
(Obviously you took all this in the first 
time, but this is great news and as you 
know, great pieces of anything will 
always bear some repetition.) 

Music recorded like never before. 
Far richer playback quality. 
Every nuance. 
Every acoustic detail. 
And a much greater capacity for 

recording. Super Audio CD really is the 
quantum leap forward in musical repro­
duction that you would expect from Sony. 

You want more? Sorry, but this really 
isn't the right venue. 

For no amount of words can describe 
just how good Super Audio CD sounds. 

You'll have to hear it for yourself. 
For a demonstration, visit your local 

Sony hi-fi specialist showroom. 
Just one last detail you may wish 

to hear. Go with someone proficient in 
mouth-to-mouth resuscitation. 

You're going to have your breath 

taken away. 

www.sony. uk/SACD 

Customer information centre 08705 111 999. 

go create 
Sony and Super Audio CD are registered trademarks of the Sony Corporation. Japan. SONY 



Sick of your hi-fi? Need a prescription for 

a better system? Well, you've come to the 

right surgery, and Or Tim Bowern is in. 

Muddled midrange 
I'm currently using a T EAC VRDS-25 CD player with a 

Jeff Roland Synergy 11 preamp and Model 6 

monoblocks, driving ProAc Response 3.8 speakers. I 

want to move up to the next sonic level - at the moment the 

mid range is somewhat muddled and the bass a bit loose - and I 

know my CD player is not up to the same standard as the rest of 

the system. 

A local dealer came round to my house recently and reposi­

tioned the speakers, which made a great difference. He also 

brought along a Wadia 850, which I liked very much but, although 

the bass problem was totally solved, there still seemed to be 

some missing midrange. Could this be a cable problem? I'm 

hesitant about spending £5,000 on a CD player like the Wadia 

since SACD and DVD-Audio are just around the corner, though 

the lack of SACD titles concerns me. Should I buy a new CD 

player, and if so which one? 

Dove Wood, via email 

Don't wony too much about SACD and DVD-Audio. Though we're 

excited by their potential, there's precious little software around 

right now and both formats have yet to prove themselves as 

long-term prospects. CD is likely to prove the most prolific format 

for new music for years to come, and the chances are you 

already have a sizeable collection in your possession. That means 

top quality CD replay will remain of primary importance for a 

music fan like you, and it's unlikely any combination format player 

will rival a top dedicated CD machine like the Wadia for the 

foreseeable future. In short, buy a h1gh quality CD player now and 

consider a separate machine for these new formats later. 

In addition to Wadia, you might like to try the Acoustic 

Precision Eikos, a player capable of some pretty impressive 

Alternative amplifier 
I'm using a Marantz CD-63SE CD player with Acoustic 

Energy AE 109 speakers, QED Qudos speaker cables and 

Cable Talk 2.1 interconnects. My musical taste takes in 

American alternative music and British indie, with sorne alternative 

country and soul music. I want to buy an amplifier to go with them. 

Mloden, Croatia 

The speakers you're using offer plenty of rich sonic clout which 

should cater well for your music tastes, but they perform at their 

best when portnered with a clean, lively sounding amp. Taking 

£500 os a budget ceihng, start with Musical Fidelity's X-A2 (£499) 

and work down to something like Rote/'s RA-971 Mk/1 (£225). 

Denon's powerful PMA-1500R (£500) would be on interesting 

option; you could also try the Cyrus 5 (£500), while Marantz's new 

PM60 10 Kl Signature (£400) may also be worth seeking out 

things at£ 1,850. Also excellent is the Morantz 

CD-7 (£3,500) and Advantage CD IS (£3,995), 

with the latter particularly noted for its 

midronge. it may also be worth giving Sony's 

two high-end SACD players a shot- the SCD-

777ES (£ 1,700) and SCD-1 (£2,500), both of 

which manage to perform well with COs, quite 

apart from their SACD abilities. On the cable 

front, try the likes of Supra EFF-ISL and Kimber 

Hero interconnect, with Coertz, Electrofluidics 

and Townshend Audio speaker cable. 



Sounds and pictures 
I am currently using B&W DM602 52 speakers with a 

Rega Planar 3 turntable and an old Technics SU-8080 

stereo amp. I use this system to listen to classical and 

jazz music, but lately I've developed a liking for home cinema and 

would like to build a system for this purpose. However, this system 

would still have to sound as good with music as it does with films. 

I'm thinking of buying a pair of B&W DM601 S2s as rear speak­

ers and a CC6 52 for the centre, but I'm not sure about the sub­

woofer. Would a REL Strata Ill blend seamlessly with this system? 

Which amplifier should I choose? Would a Sony STR-DB930 be 

good for both home cinema and music? My room is 7x4m and my 

budget is about f 1 ,200. 

Hassan Lauthan, Mauritius 

Ah, the old music and movies conundrum. You're on the right 

track with the speakers, Hosson- your B&Ws have enough clout 

for home cinema and do the business with music too, and it's 

Soulful speakers 
My current set up consists of a Thorens TD 166 IV 

turntable with a Rega arm and a Goldring 1006 car­

tridge, Musical Fidelity X-A 1 amp and X-LP phono 

stage with Gale 315 speaker cable. I can't remember the make 

of the interconnects, but they were about £30. My current 

speakers were given to me and are an old pair of B&W DM220 

floorstanders. Over the years I have had to 

replace the tweeters and they are 

now fitted with Audax ones. The 

speakers sit on concrete paving slabs 

on top of bicycle inner tubes, my 

own version of a Seismic Sink. This 

rather Heath Robinson arrangement 

has served me well, but I would like 

to get the most out of my equipment 

and feel that it is time for some new 

speakers. I only listen to 60s and 70s 

soul music on vinyl in a room mea­

suring 3x4m. What can you suggest? 

Dovid Nossiter, via emoil 

On the f/oorstonder front, consider 

Mission's 782 (£699)- a beautifully 

slim speaker with plenty of bite and 

scale, aided and abetted by a side­

firing boss unit. If that's a touch 

pricey, Tonnoys more laid-back 

Revolution R2 (£350) matches up 

well with the X-A 1. And if you're 

willing to look at stondmounters, the 

Dynoudio Audience 50 (£577) will 

make on invigorating partner. Oh, 
and don't throw out your proprietary 

isolation platforms just yet- you 

may find them just os effective with 

your new speakers! 

sensible to match them with a pair of 60 1 52s 

(£200) and a CC6 52 centre speaker (£200). 

That way you should get a good tonal match 

across all five channels, one that will provide a 

firm basi'i for forthcoming multi-channel music 

software as well as for movies. On the sub­

woofer side, the REL Strata Ill (£600) is one of 

the very best at the price for music/movie use 

and should blend well if set-up correctly, but 

B&W's own ASW1 000 (£500) may prove the 

optimum match. 

As for the amp, it's still difficult to find 

integrated multi-channel amps that do a good 

job with straight stereo music sources, particu­

larly at lower price points. Most are concerned 

with bangs, crashes, bells and whistles, though 

music does now seem to be climbing on the A/V 

agenda. if £500 is your limit, you shouldn't 

expect too much musically- the £500 Sony you 

mention, the £400 Pioneer VSX-808 or the 

£400 NAD T750 are about as good as it gets. 

However, if you can spend a little more it's worth 

considering the two-box route - find a stereo 

amp you like with music then add on offboard 

processor. For the latter port, Yomoho is proba­

bly your best bet at this level. 

Heavenly angle 
My current front-end consists of a 

Nottingham Analogue Spacedeck, 

Rega RB-300 arm and a Goldring 

1042 cartridge. Goldring recommends a tracking 

force between 1.5g and 2.5g, but I would like to 

know the exact weight to hear the 1 04 2 at its 

best. Alos, do you know what is the correct track­

ing angle for that cartridge? 

Fernondo Bios, Spain 

As with nearly all cartridges, tracking angle and 

down force hove to be set by ear for best results. 

Variations in suspension compliance due to 

temperature, humidity and arm type mean that 

there is no single figure that will work in all 

situations, so you need to experiment and listen. 
Use the upper and lower limits of the manufac­

turer's recommendations os a guide and go 

from there. 



HELP 

My current system consists of a Linn LP 12 with Akito arm 

and Dynavedor DV10 cartridge, a Meridian 506 CD 

player, Audiolab 8000Q preamp, PPA phono stage, two 

8000M monoblocks and Epos ES 14 speakers. lnterconneds are 

Cable Talk Broadcast 2 and Naim NAC AS speaker cable. The LP 12 

and Meridian are both on Mana supports and the amps sit on a 

Target stand with the Q and PPA supported by Nordost PP4 cones. 

I am pleased with the sound but cannot help but feel I could get 

more out of the system. Would changing the speaker cable to 

something like the Kimber 8TC make a marked difference? Are 

there any other areas that I should be looking at? 

John Jolly, via emoil 

I bought a pair of Gale Gold Monitors about three days 

ago. The quality is excellent but they are not quite loud 

enough for me. I was thinking of purchasing the Eltax 

Silverstone speakers, but I'm not sure how they will sound. I know 

that they are not bi-wireable but that isn't a problem, as I have no 

need for it. Will they be loud? Do you know what the quality will be 

like? Will I need a powerful amplifier to drive them? My last 

question is, do you think the El tax Monitor 3s are a better choice? 

Will they be as loud? 

Stuort, via emoil 

So, you like it loud then, Stuort? Thing is, how loud a pair of 

speakers will go depends on many factors, like drive unit type and 

size, the speakers' sensitivity and the power of the amplifier you're 

using to drive them. If you're looking at buying some small budget 

speakers, look for a pair with a high sensitivity rating - they will 

tend to sound louder and more dynamic when driven with a given 

amount of power, particularly important if you're using o low pow­

ered amp. However, remember that high volume isn't everything 

if you want to get the most from your system in the long term. 

We haven't heard the Eltax Silverstone, but the Monitor Ill 

seems to be a pretty good budget buy. However, KEF's Cresto 2 

(£ 7 50) may be a better bet if you want sensitivity and sonic scale 

from a small budget box. 

In short, yes. The NAC 5 cable you're using 

works pretty well in Noim systems, buy you 

should be able to draw more from your own set­

up with a change in that deportment. Kimber 

BTC (£348 for a 5m terminated pair) would be 

a good choice, or try something like 

Electrofluidics Monolith 2020 (£45/m) or 

Townshend /so/do (£50/m). it would be worth 

looking at your interconnects too. Beyond that, 

try experimenting with some different combina­

tions on the amp/speaker front. The Audio/ob 

BOOOQ and PPA ore extremely worthy pieces of 

kit, but the BOOOM monoblock wasn't exactly 

renowned os the most musical component in 

the old Audio/ob line-up. Hove a listen to some 

alternative power amps, such os the Michell 

Alecto, Densen 8-300 and Musical Fidelity XA-50 

and don't forget the importance of good quality 

mains if you wont to get the most out of a high­

end system like this - see our review of mains 

cables elsewhere in this issue. 



From bad to worse 
I have a Linn Genki CD player, Kolektor preamp 

and LK85 power amp, with a pair of 

Lentek Ss speakers, conneded with 

Kimber cables and Russ Andrews mains cables. 

The sound is generally very good, especially with 

well recorded CDs -fast, detailed, tight and 

accurate. However, it is also very lively and there is 

a tendency for thinness and a nasal quality with 

some vocals and percussion. Things can get a 

little hard on the ears, particularly with badly 

recorded discs. 

The Lentek speakers are quite old now, and 

probably outclassed by the eledronics. I've 

auditioned the Proac Studio 125, PCM FB 1 and 

Shahinian Arc with varying degrees of success, 

but none are quite right for my system. 

I want a pair of speakers that have a detailed 

and open quality, but with a natural sound and no 

hint of hardness, brightness or thinness in the 

treble. I would prefer a larger speaker- I'm used 

to the scale and deep base of the Lenteks. What 

would you suggest I listen to? My budget is prefer­

ably around £1 ,000, up to £ 1 ,500 if necessary. 

Dovid Chetwyn, Stoke-on-Trent 

To cut a long cable short 
My system consists of a Marantz CD-67SE CD player, 

Marantz PM-66SE amp and KEF Q35 speakers. The 

interconneds are QED Qunex 2 and speakers cable is 

QED Silver Anniversary. Due to furniture constrains my CD player 
and amp are separated from the speakers by about nine metres. Is 

this length of cable a problem? If not, can I add a further eight 

metres per channel to tidy up my installation and do a better job of 

hiding the wires behind the furniture? 

Jose L. Togorro, Spain 

In on ideal world, all things being equal, we would all keep our 

cable runs os short os possible. The shorter the cable the lower 

the degradation, and that applies to both interconnects and 

speaker cables. In fact, there ore those who advocate that cable 

length is actually more critical with speaker wire than it is with 

interconnects, despite the fact that speaker cable is commonly 

used in much longer runs. 
The general rule is to keep cables os short os is practically possi­

ble- most people don't hove the space or funds to create on ideal 
listening room, and hove to incorporate their systems along with 

the rest of the liv1ng room furniture. Nine metres is rather long, but 

it should be quite easy to tell if your amp is really struggling. If 

there's no way of chong1ng your room layout then you'll hove to 

stick with it but try to ovoid using even longer cable if you con. 

.'i 
QED Silver Anniversary 
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The 'does hi-fi make bad record1ngs sound 

worse' debate is a relevant one for many 

people. One theory is that detailed hi-fi gear will 

show up a poorly produced disc for what it 
is, and that's something we just hove to 

put up with. Another suggests good hi­
fi need not make rough recordings 

sound unpleasant os long os the 

system is genuinely neutral- the 

problem is one of on over-bright 

sound, rather than too much detail. 

You're obviously keen to keep the 

Linn electronics and there should be 

no problem with your cables, so let's 
focus on your speakers. The Celestion 

A2 (£ 1,500) is definitely one to 

audition given your needs, and it's also 

worth listening to fhe Mission 783 

(£ 1,000), BC Acoustique Araxe 

(£I, 140) and Doli Evidence 870 

(£ 1,300). Also check out two new 

speakers from Castle and B&W- the 

Howord 53 and CDM7NT respectively 

- and consider investing in some of 

Townshend's Seismic Sink support 

technology 

That'll teach you 
I thought I knew what to do, but now 

I'm confused! Hi-Fi Choice said the 

Rote\ RCD-951 CD player is a 

"disappointing, chopped-down RCD-971 - buy 

the original:' Conversely, a competing magazine 

said it is a "superb machine with impressive 

dynamics" and "sounds at home with all types of 

music". I want to buy this CD player but now ... 

what can I do? 

Anderson Villas Boos, Brazil 

We can't speak for the views of other magazines, 

except to say that both hi-fi and music ore both 

subjective things and choices ore mode accord­

ing to taste. For our port we con safely soy that 
our group test process IS the most thorough and 

reliable in the business, mixing subjective and 
objective tests with a healthy dollop of blind lis­

tening before we come to a conclusion. 

Regarding those CD players, the RCD-971 was 

reviewed first and received a thoroughly deserved 

Best Buy. In contrast the £300 Rote/ RCD-951 is 

a more grainy performer, locking the impressive 

polish of its more costly brother. The main differ­

ences ore in the DAC set-up and power supply, 
both of which ore lower grade. If you con afford 
the RCD-971 we would certainly recommend it 

but if not we would consider the Arcam Alpha 7SE 

(now £300) and Sony CDP-XB930E (£300) to be 

better buys than the RCD-951. 





Choosing the right speakers is crucial to 

the cumulative sound of your system. 

They have a more fundamental influ­

ence on the eventual sound than any 

other part of the chain, and buyers need to consider 

how a prospective candidate will interact both with the 

system in question and the room in which it will be 

sited. Here's some guidance .. 

Does size matter? 

lt used to be that tall floorstanding speakers were only 

an option at higher price points, but the low-cost breed 

has become something of modern phenomenon. it's 

not hard to see the attraction over smaller stand­

mounting or 'bookshelf designs - a tall cabinet is 

generally much more aesthetically pleasing than a 

small box perched on a piece of ironmongery. On 

sonic grounds, however, standmounting speakers 

often beat their larger counterparts, particularly in the 

average sized British living room. While the greater 

cabinet volume of a floorstander makes it easier to 

achieve deep bass, jt brings with it another set of 

problems as designers attempt to control the effect of 

the box. Small speakers are a better shape acoustically 

and mechanically, and often have the advantage in 

terms of pace, timing and the like. As a general rule, 

stick to smaller speakers for more diminutive rooms, 

while larger, more efficient models are be better able 

to fill big spaces. 

Figuratively speaking 

A speaker doesn't generate any power itself, of course, 

but manufacturers often provide a power handling 

range for guidance. This is of some use when deter­

mining a speaker's suitability for your amp, though 

remember you're more likely to damage a speaker by 

driving a feeble amp too hard than by having huge 

reserves of power. 

Arguably the two most useful figures of measure­

ment when choosing a speaker are sensitivity and 

impedance. A model with high sensitivity will provide 

greater volume with a given amount of power than 

one that is not so sensitive, and will also tend to sound 

more dynamic. High sensitivity- say, 89dB or more -

is particularly useful if you're using a low or medium 

powered amp. Impedance, meanwhile, relates to how 

much resistance the speaker presents to an amplifier. 

As impedance decreases, demand on the amplifier 

increases- choosing a speaker with an 'easy' imped­

ance of 8 Ohms or so should help ensure electrical 

compatibility with weaker amps. 

Positioning is crucial! 

When it comes to positioning your speakers, experi­

mentation is the key. If you need speakers to place 

close to a wall make sure the ones you choose are 

suitable, and bare in mind very few work well stuck in 

the corner. Ideally, the distance between the speakers 

should be equal to or less than the distance from the 

plane of the speakers to where you sit, otherwise 

stereo imaging will be compromised. it's also worth 

experimenting with toeing or angling your speakers in 

towards the listening position -that can help to 

improve imaging with some speakers, and can also 

help to tame bright-sounding systems, but may have 

an adverse effect on image depth. 

Most floorstanding speakers come with spikes to 

provide a rigid coupling with the floor. Use them, and 

make sure they're properly tightened. 

Site smaller speakers on purpose-made hi-fi stands 

to ensure they're operating on stable, predictable sup­

port. These are usually spiked at the bottom and often 

at the top. If not, use some sticky pads or Btu-Tack to 

place the speakers on, and make sure the tweeter is 

roughly at ear height when you're sitting down. 

Even room furnishings can effect the way a speaker 

sounds. In simple terms, lots of soft furnishings tend 

to soak up the treble and midrange, so you get a 

softer balance. Similarly, a sparse room may over­

emphasize the same frequencies and lead to a 'hard' 

sound. 

Cable conundrums 

Remember that a cable is the only means for the 

music signal to get from the amp to a spe.aker, and a 

good one ensures more of that signal remains intact. 

Use the best cable you can afford (see the Directory 

for our favourites, page 121) and keep the runs as 

short as possible. The majority of modern speakers 

allow for bi-wiring (connecting treble and mid/bass 

sections independently); if the option is there it's 

probably worth doing for optimum performance, 

though the effect varies from speaker to speaker. 

It's down to auditioning 

Use our objective and scientific testing as a guideline 

to make your shortlist, but the ultimate decision is up 

to you, your system, your music and your ears. If you're 

thinking of buying, take a favorite selection from your 

music collection and audition a few at a specialist 

dealer, using your partnering equipment or a very close 

match. And listen at a normal volume level, not many 

speakers sound the same loud as they do quiet. 

Aegis Three £350 
Great value floorstander with deep, 

even bass and a smooth midrange. 

Suited to medium-large rooms. 

B&W Nautilus 802 £6,000 
High-tech speakers able to deliver a 

fantastically deep and detailed 

sound. A true benchmark product. 

CELESTION A 1 £899 (above) 
Good-sized standmounters with a 

sumptuously involving sound. 

DYNAUDIO Audience 40 £400 
A compact speaker conveying real 

weight and dynamic tension. Superb 

in smaller rooms. 

MISSION 782 £699 
This year's EISA Award winner is a 

beautifully slim floorstander offering 

deep bass and a superb midrange. 

Needs care when siting. 

PMC FB1 £1,275 
Truly deep bass and impressive 

coherence pour forth from this 

laid-back yet exceptionally vivid­

sounding floorstander. 

TANNOY mX1 £120 (above) 
This budget model is a capable all­

rounder, with a smooth a cohesive 

sound that works well with a variety 

of music and partnering components. 

Suited to small rooms. 

TRIANGLE Zephyr 11 £599 
A fast-sounding speaker with 

dynamics to die for - if you crave 

sonic excitement this efficient 

floorstander is great for the money. 
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TECHNOLOGY: DVD-DON'TS 

0 AS IS 

With SACD also currently vying for 

0 F L...._ 

SANITY 
our attention, Paul Miller puts 

DVD-A through his gruelling electronic obstacle 

n the race to establish a new, higher standard for music 

reproduction, it was the Sony/Philips collaboration of 

SACD (Super Audio CD) that pipped DVD-Audio to the 

post with early machines like the SCD-1. My Oasis 

column included the world's first independent measure­

ments of SACD performance (HFC 193), now, a full year 

____ ,.. later, we are able to pitch this against the potential of 

DVD-A, courtesy ofJVC's XV-D723 (HFC 205). 

SACD, according to its Scarlet Book definition, describes the audio 

(music) information in a form called DSD or Direct Stream Digital- a 

high speed digital bitstream where the density of the data pulses 

represents the amplitude of the analogue waveform. All that's needed 

to recover the original music waveform is a gentle, analogue low pass 

filter. No digital filtering, of the type necessitated by CD's linear PCM 

code, is required by SACD. 

By contrast, DVD-A sticks with CD's familiar linear PCM format (see 

Oasis, HFC 187), but uses its vastly increased data storage capacity to 

accommodate an extended 96kHz (or 192kHz) sample rate and 24-bit 

coding accuracy. Do remember, when the 44.1kHz/16-bit CD standard 

was embodied some 19 years ago in the 

Red Book, this represented the practi­

cal limit of the technology of the day? 

DVD-A extends these limits of both 

sample rate and resolution to take 

advantage of modern digital recording 

hardware. 

FILTER TIPS 

The increased sample rate used by both SACD and DVD-A.means that 

higher frequency detail is captured, while the increased resolution 

promises lower distortion and a greater dynamic range. Figure 1 

shows a 20kHz tone (labelled as Fundamental) emerging fromJVC's 

XV-D723 (black trace) and from Sony's SCD-XB940 (red trace, see HFC 

204). The 2nd, 3rd, 4th and 5th harmonic distortions amount to 

0.0135% fromJVC's player but are buried beneath the 'shaped' 

requantisation noise of SACD (0.009%). This level of distortion is cer­

tainly much higher than you'd expect with 24-bits of resolution to 

play with, but is a function ofJVC's analogue filter stages and not the 

underlying digital technology. Furthermore, because DVD-A still uses 
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course, and finds the software, at least, lacking. 

digital filter technology (unlike 

SACD), we can see a digital 'image' of the 20kHz tone ref lected back 

from the 96kHz sample rate (96-20=76kHz). 

MATCH-MAKING 

Figure 2 compares two ultrasonic signals, a 44kHz tone from DVD-A at 

96kHz/24-bits (black trace) and a 40kHz tone from SACD (red trace). For 

the purposes of comparison, this is the closest match 1 could 'engi­

neer', but the differences are still obvious. 2nd harmonic distortion is 

evidently higher via the DVD-A player (0.044%) than the SACD player 

(0.0094%) but then the latter has its ultrasonic dynamic range compro­

mised by a wave of noise that's encoded onto the disc. Meanwhile, 

paralleling the familiar foibles of CD (see HFC 188 and 189), the DVD-A 

player also shows a leaky sample tone (at 96kHz rather than CD's 

lllll 
Figure 2: Both new formats are able to encode signals well above 

the 20kHz limit of CD, but with alternative compromises. 



44.1 kHz) with a very obvious digital 'image' at 52kHz (96-44=52kHz). 

The inherently high sample rate ofSACD does away with the need for 

digital filtering (oversampling) and so it's free of these images which 

will still occur even with DVD-A's maximum 192kHz sampled software. 

In the future, it's likely that differences in sound quality between SACD 

and DVD-A may, in part, boil down to the former avoiding the subjec­

tive side-effects of conventional digital filters (see HFC 203). 

WHEN IS 192K NOT 192K? 

As a format, DVD-A has been subject to a number of false starts while 

the 'birth' of partnering software, particularly the wide bandwidth 

192kHz/24-bit music samples, is proving painfully slow. Consequently, 

all the reviews of DVD-A players published in HFC, and other hi-fi titles, 

are necessarily conducted using the same, very limited repertoire of 

DVD-A discs. A number of these are available for sale in japan while 

others have been pressed for internal or demonstration use only. 
Either way, I have been surprised at just how bad some of this suppos­

edly high-resolution 192kHz stuff sounds; its thick, congested and 

airless quality typically coming a poor second to budget 44kHz CD. 

SAMPLE & HOLD 

I was prompted to check out precisely what this 192kHz/24-bit material 

really consisted of in the lab, with surprising results. Figure 3 shows a 

snapshot from Peabo Bryson's I Wish I Could (Pioneer Supersound Vol. 1, 

HE-723) and Vertu orth Africa (Panasonic/Technics, Westportjazz 

Festival). The larter (red trace) includes a footnote suggesting that " ... the 

audiophile quality of192kHz/24-bit stereo can be enjoyed for the first 

time ... ". Instead, what we see is a clear repetition of music signals within 

the audio range up to 24kHz. ref lected either side of 48kHz and 96kHz. 

I obtained this same result withJVC's XV-D723 and Kenwood's DVF-

FREOUENCY ll!ll 
Figure 3: These "192kHz sampled" tracks appear to 

be derived from 48kHz digital Masters. 

TECHNOLOGY: DVD-DON'TS -

R9030 DVD-A players which both· 

showed their '192kHz' beacons by 

way of confirmation. However, the 

most likely explanation for the 

strangely symmetrical spectrum 

obtained from these DVD-A discs 

is, in fact, that they are not 

recorded at a 192kHz but are 

sampled at the more regular 

48kHz before the data is 'repeated' 

4x over using a technique called 

sample-and-hold. 

With four 'cloned' 48kHz 

samples now occupying the same 

period, the effective sample rate 

becomes 192kHz even though the 

extended bandwidth (potentially 

up to 96kHz) contains no fresh 

audio information. Instead, the 

region beyond 24kHz (the first 

dotted line on Fig. 3) is occupied by 

digital 'images' of the audio band, 

a gross distortion that would not 

see the light of day in any self. 

GLOSSARY 

DSD OR DIRECT STREAM DIGITAL: 

The code composed of a high-speed, 

single-bit bitstream used by SACD in 

place of linear PCM. 

NOISE-SHAPING: A type of 'digital 
feedback' used to move digital errors 
that occur as noise out to higher, 

inaudible, frequencies. 

PCM OR PULSE CODE 

MODULATION: The code used by CD 

and DVD-A whereby the music signal 

is described using discrete steps at 

uniform intervals called samples. 

QUANTISATION: The association of 

a binary word or number with the 

voltage (level) of an analogue 

waveform during the interval of one1
_ sample. I 

SAMPLE RATE: The rate at which the 
musical waveform is sliced-up into 

discrete chunks. For DVD-A this is 

48kHz. 96kHz or 192kHz or once every 

0.021 msec, 0.01 msec and 0.0052msec 

respectively. 

respecting CD player, for example. It's rather like using a 4x oversam­

pling filter with little or no filtering action (known as a sync function) 

and is at least one explanation for their poor sound quality. If manufac­

turers are keen to produce facsimile 192kHz music discs, if only to 

demonstrate that DVD-A 'works' at these data rates, then they should 

use 4x upsampling instead of the inferior sample-and-hold method. 

GENUINE BANDWIDTH 

Of all the DVD-A discs to come into my possession, most include 

96kHz/24-bit recordings in 5-channel mode which, necessarily, use MLP 

compression technology while the only discs to include genuine 2-

channel192kHz samples are the 'home-grown' DVD-AR fi·omJVC (see. 

review, last issue) and the 'Internal Use Only' compilation from 

Panasonic[fechnics. Figure 4 shows a spectral 'clip' from the latter, its 

extended but natural decay of ultrasonic treble energy revealing the 

sort of ambient detail lost to 48kHz or 44.1kHz (CD) digital recordings. 

Fortunately, these 192kHz tracks sound more open, livelier and trans­

parent than those fi·om the, er, less plausible DVD-A compilations. 

I'm wonder what all the industry's self.styled 'golden ears' have been 

up to while this has been going on! Quite frankly, for a new format now 

being adopted by more and more DVD manufacturers, this lack of 

pukka 192kHz material is truly pathetic. The promotion of make­

believe 192kHz software, meanwhile, is little short of scandalous. 

Do you have a subject matter for the Oasis? Please contact 

Paul Miller via E-mail on MILLER_AUDIO_RESEARCH@compuserve.com 
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Advertisement 

ars 

Paul Messenger explains why you should visit an independent specialist 

dealer if you are searching for real hi-fi satisfaction 

Why use a specialist hi-fi 

dealer? The short answer is 

because he knows one hell of 

a lot more about hi-fi than you 

do. And if you've gone to the 

trouble of picking up a 

specialist magazine on the 

subject, you're obviously 

interested in something rather 

more than a mini system from 

the nearest electrical 

superstore. 

STAR QUALI'fiES 

value for money***** 

service 

facilities 

verdict 

***** 

***** 

You've probably bought this magazine for 
one of two reasons. You're looking for 

advice (presumably unbiased and good) on 

choosing and using your hi-fi system, and/ 

or you're checking out the ads to decide 

where to go and buy it. 
The independent specialist dealer 

doesn't know everything, and he doesn't 
know much about you, but if music's an 

important part of your life, he's the only guy 

around who's able (and hopefully willing) to 
help you choose the equipment which will 

give you the best long term satisfaction. 

Power of the Press 

Dealers sometimes moan to me about the 
power of the press, and the disproportion­
ate influence of its 'Best Buy' and multi-star 

ratings. Well, I've been in the press for 
twentysomething years, and still feel more 

ignorant than powerful. 

The more I mess around with hi-fi gear, 
the more I become aware of our lack of real 

understanding of the subtleties involved, 
and the more I appreciate the importance of 
the dealer's skills and experience, in 

bringing together components so that the 

whole is greater than the sum of its parts. 
We hacks get paid to write words, often 

about components in isolation, because 
individual product reviews are still the staple 

diet of the press. They can sometimes 

provide a useful guide to the way a product 
performs, but only under the particular 

circumstances in which the review was 

conducted. 
The hi-fi reviewer attempts, with varying 

degrees of success, to evaluate a particular 

component, and find something interesting 

(and hopefully positive) to say about it. 
That's about the end of it, and it's on to the 
next product. 

The magazine prints the review, and that 

very process magically confers a measure 

of authority. Experienced hi-fi enthusiasts, 

who read reviews over a period of years 

and try out various products themselves, 

soon start to realise the limitations of that 

approach. Some reviews are better than 
others, but none can get to grips with the 
real heart of the problem - whether a given 
product will improve your musical satisfac­
tion, in your system and your room. 

The Role of the Dealer 

The dealer's role is very different, and 

potentially much more valuable. He has the 

chance to talk one-on-one. If he's good at 

his job, he'll use that opportunity to find out 
what you as an individual are looking (or 
listening) for. 

His motivation is very different too. Sure 
he wants to make a sale. That's the 
lifeblood of any shop. But he also knows 

that if something he sells really does deliver 

long term satisfaction, there's a very good 
chance you'll come back again to see if he 
can repeat the trick some time in the future. 



If you go into a shop and demand a 

particular CD player, on the basis that it got 

seven stars (out of five) in last month's 

magazines, the shop will probably simply 

take the line of least resistance and sell it to 
you. (Or switch-sell you to a similar price 

alternative, if he's fresh out of stock of that 

particular flavour-of-the-month.) 

If you go in and say you're looking for a 

CD player, and want his advice on what to 

choose, things are liable to become more 

interesting. The onus is now on the dealer 

to show what he can do. His first task is to 
ask the right questions to try and get some 

idea of what you might be after. 

Asking the questions is the easy bit. The 

real skill comes in using the information to 

come up with a shortlist of likely 

contenders, and then conducting a 

demonstration so that you have a real 

chance to play a central role in the decision 

making process. 

Putting together a successful hi-fi 
system might not be as difficult as it was 

twenty or thirty years ago, but it's just as 
easy to make a mess of things. Put the 

'wrong' combination of components 

together and it'll still sound a lot better than 

any cute little mini system package. lt might 

even rate a five star review. But it won't 

match the potential of a carefully balanced 

and properly installed system, and it 

VOLUME 

certainly won't cater for your own particular 

preferences and personality. 

We British are notoriously 

undiscriminating consumers, at a mass 

market level at least. The majority of the 

population don't even bother to drive a car 

they're thinking of buying, never mind take 

the trouble to listen to hi-fi equipment. 

The majority will therefore end up with 

hyperstore mediocrity, and hi-fi that's about 

as tasty as supermarket bread. But if music 

is an essential ingredient in your daily diet, 
you owe it to yourself to become a member 

of the discriminating minority. 

You know full well that your music 

collection is as individual as your ward­

robe, and just as precious too, so it's 

worth taking the time and trouble to search 

out the dealer and equipment that will 

make that collection come alive, and give 

you a new buzz every time you play your 

favourite discs. 

The independent specialist may not beat 
the chain store on price, but he continues to 

thrive in a hostile environment because real 
hi-fi is so much more than a matter of price. 

The people who work in these shops are 

themselves enthusiasts, often with many 

years of experience in meeting customer's 

needs, and the very necessary expertise to 

ensure that the whole thing is properly set 

up to deliver the best results. 

TOP 20 UK SPECIALIST 111-FI DE�ALERS 

The better the hi-fi, the more important 

it is to get the fine details right at the 

installation end of things, but even the 

least expensive equipment can be made to 

sound a whole lot better if good care is 
taken over the fine details - the support 

furniture, the cabling, the positioning of 

speakers and so on. 

Without expert assistance even high 

class hi-fi can give mediocre results. With it 

you'll stand a very good chance of ending 

up with something rather more than a 

consumer durable - something which will be 

a source of considerable pleasure and 
genuine emotional satisfaction for decades 

to come. 

I agreed to write this signed piece, irrespec­

tive of the specific sponsors, because I 

believe the independent specialist dealer 

plays a vital role in giving customers long 

term hi-fi satisfaction. The views and 

opinions expressed here are my own and 
not necessarily those of Hi-fi Choice. 

Paul Messenger 

The specialist Dealers listed here are 

professional and enthusiastic. Give your 

nearest a ring for a demonstration. 
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61/63 Webbs Road, Battersea Dansk International 01295 272158 0114 275 6048 
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MART I N-KLEISER 01708 680551 
SOUND ACADEMY 2 Gillygate 01904 627108 
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ollowing hard on the heels of]VC's single-disc 

DVD-A player reviewed last month, Hi-Fi Choice 

has exclusive access to a pre-production 

carousel-loading model from Ken wood. This is 

the DVF-R9030, projected to retail at around 

£800-£900 and the nrst to offer a 'pure DVD-A 

mode' where all video circuitry may be 
switched off in favour of a clean electrical environment for the 

audio circuitry. 

As an all-inclusive product, the DVF-R9030 is compatible with DVD 
video region 11, DVD-Audio and CD formats (but not CO-R or CD-RW). 
Composite, S-Type and component (RGB) video outputs are provided 
complete with an on-screen display to help you navigate its various 
features. TI1e DVD video section includes Dol by Digital, dts and MPEG 
decoding courtesy of a Panasonic MN677521HB processor and three 
new bitstream DACs from AKM . T wo of these handle the surrounds, 
centre and subwoofer channels at up to 96kHz sampling while a 
higher-specification 192kHz DAC is fitted for the front L/R channels. 

As a point of interest. this player is also equipped with another pair 
of L/R outputs derived fi·om a down-mix of multi-chaimel software.lf, 
however, you are listening to two-channel CD or even 192k.Hz/24-bit 
DVD-A, remember to hook-up via the main L/R sockets instead of the 
down-mixed outputs, as the latter suffer both higher distortion and 
noise. And if the manual says otherwise, as they often do, then kindly 
ignore it. 

Neither does this product feature the MLP logo, although the incor­
poration of Meridian's Lossless Packing technology is mandatory as 
part of the DVD license. All 96k.Hz/24-bit 5.1 channel music software 
will use MLP to manage the data rate at or below 9.6Mbps, so I'd expect 
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to see this revised on production versions of the player. Kenwood is 
pushing its own technology very hard this season, and this includes its 
proprietary DRIVE system, seen in earlier incarnations across its CD 
and MD player range. 

DRIVE stands for 'Dynamic Resolution Intensive Vector 
Enhancement'- twaddle-speak for an algorithm that attempts to 
smooth-<>ut the bumps, glitches and distortions that afflict very low­
level digital signals. With only 16-bits to play with, for example, very 
quiet sounds are poorly or at least inaccurately, described. DRIVE 
attempts a 'best fit' of the original, low-level musical waveform. In 
which case, I'm bound to wonder that with a full 24-bit resolution 
available to future DVD-A recordings, this technology is arguably 
better suited to low-resolution formats like MD and MP3, for example. 

Genuine, user-convenient features like the five-disc carousel loader 
should not be discounted however. After all, this is just the mecha­
nism by which the disc in play is delivered to the actual CD/DVD 
transport, so there's no reason to suspect a multi-disc loader is in any 
way inferior to a traditional, single-disc machine. Of course, the 
polished wood sidecheeks are an aesthetic nicety that elevates the 
DVF-R9030 from its £700-£800 stablemate, the DVF-R7030. The novel 
remote control, complete with miniature joystick, has also clearly had 
plenty of thought put into it. 

Sound Quality 

We assessed this pre-production player using the same blind panel 
that has sat through tests of all previous SACD and DVD-A players 
conducted in my listening room. Slowly but surely, we are building up 
experience of what both media are capable of, and it looks as ifSACD 
has the lead at this stage. Ken wood's DVD-A player certainly has a lack 



of very deep bass and exhibits a mild compression of dynamics, sug­

gesting that it's probably been set up for the home Uapanese) market. 

In japan, the typically small room sizes and musical tastes place very 

different demands on audio equipment. 

Either way, its polite and inoffensive outlook was evident with all 

COs, which sounded a little matter-of-fact, lacking the rawness and 

atmosphere we expected with familiar recordings ranging from 

Christy Moore to Rebecca Pidgeon. The splash of percussion from 

Sinead O'Connor's Faith and Courage sounded a little brighter but also 

crisper with Ken wood's Pure Audio facility engaged (defeating all 

internal video circuitry). Pure Audio encourages a darker background 

at high frequencies, letting through a cleaner. crisper sound that's 

detailed without sounding bright or fatiguing. 

Sibilants are very well con­

trolled- a feature ofSinead's 

discs past and present- and 

though key elements of the 

music, voice, guitar, low whis­

tle and drums were isolated 

and detailed, there was still a 

lack of integration, of'whole­

ness', drive and integrity. "Like it's been 

disassembled then stuck back together 

with insufficient musical glue," suggested one listener. 

Switching to our 96kHz/24-bit DVD disc brought about some 

improvement in stereo depth. But although the music sounded 

slightly 'bigger', more open and spacious there was also a sense that 

its natural verve and passion was damped in favour of something alto­

gether more contrived. High on mechanical detail but lacking musical 

spirit, the elegant Isn't She Lovely by Livingston Taylor sounded superfi­

cially clean, detailed and impressive. But listen more closely, and 

shouldn't the tom toms sound as if they are being slapped rather than 

caressed? And should those guitar strings sound quite so polished, so 

immaculate when, in reality, we should have heard his fingers sliding 

across the nylon? Clean, then, does not always mean realistic. 

Back in the Jab, it transpires these 96kHz recordings are being 

downsampled to 48kHz within the player, thereby losing any advan­

tage they might offer. This appears to be a 'feature' of the DVD engine 

linked to the fact that, in the early days, 96kHz audio was not strictly 

part of the DVD-A format but DVD-V instead. ]VC has obviously 

updated its internal software, so I would suggest all other manufactur­

ers, including Ken wood, do likewise ... 

Ironically, genuine 192kHz sampled music data is replayed intact. 

The one 192kHz recording we can 

rely upon (see Oasis, page 52), 

Tchaikovsky's Serenade for Strings, sounded far stronger than it had with 

the JVC DVD-A player, the music now filling the room more convinc­

ingly with the vivid and atmospheric thrill of strings. Naturally, this is a 

demo disc designed to deliver an impressive performance, but the fact 

remains that this was still the best rendition we had heard to date. The 

ambient undercurrent was especially welcome, bearing in mind all pre­

vious CD and 96kHz recordings had sounded relatively flat. 

Conclusion 

Whatever else might be said, Kenwood's willingness in letting us pull 

apart an early DVD-A player deserves respect. Few manufacturers are 

brave enough to Jet less-than-<:omplete products in through these doors, 

for fear of what might be revealed. And this is undoubtedly a prototype 

player, clearly 'tuned' for its home market. Nevertheless, even as a con­

cept player, the DVF-R9030 shows as much promise as any other DVD-A 

machine to cross our desks, even if it's still difficult to escape the feel­

ing that, as a breed, they lack that special something heard with Sony's 

SACD players. 

0000000000 
£900 (approximate price) Ken wood m (0 1923) 816444 
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HIGH-END TEST: LEAK TROUGH LINE/GTA VALVE TUNER 

The Leak shall inherit the earth 
Is there room for valve tuners in this increasingly digital age? Jason Kennedy thinks so ... 

f the turntable seems like an anachronism in the digital 

age, the valve radio tuner must seem pretty bizarre to those 

unfamiliar with the hi-fi world. But many of these devices 

are in use, notably Quad lis and Leak Trough Lines, such as 

the Mk3 stereo version here. The Trough Line FM tuner was 

put into production in late 1956, the work ofS.W. Amos 

and C.G.Johnstone, under the guiding hand ofHarold Leak. Since that 

time it has seen at least four incarnations and, judging by the number 

of second hand units on the market, very healthy sales. 

So what, you might ask, is this antique doing in the pages of a maga­

zine that strives to find the highest fidelity and the finest technology? 

As those who have enjoyed the qualities of valve amplification will tes­

tify, the humble thermionic tube still has a lot to offer the music lover. 

And, as there are no new valve tuners on the market, a number of peo­

ple have taken to seeing what can be done 

to bring models like the Trough Line up to 

a modern standard. One such individual is 

Graham Tricker ofGT Audio who has been 

incorporating new stereo decoders into 

valve tuners for quite some time. 

GT Audio offers a comprehensive service 

for Trough Lines, and if you have one 

already, can give it a complete restoration includ· 

ing re-spraying the chassis. The company doesn't 

recommend paying more than £60 for an original example and charges 

between £200 and £400 to restore it to full working order, work that 

comes with a one-year warranty. On top of this, you have a variety of 

stereo decoder options to choose from if you want realistic stereo sepa­

ration- the original tuner offered only 12dB of separation, the decoder 

more than doubles this. Decoder options start with the standard unit 

fitted internally for £235; alternatively, this version is available as an 

external unit for £300 or as a kit for £205. If you crave higher fidelity, 

the Audiophile decoder starts at £352 (fitted internally). 

I was loaned a restored Trough Line 3 with the standard decoder. 

which can be purchased complete for £585. It's a solid little brick of a 

radio with all metal casework and a chromed front panel, which, 

unlike modern tuners, has very few buttons or switches,just onfoff and 

tuning knobs combined with switches for AFC (automatic frequency 

control) to stop drifting, and a local/distant reception switch. Around 

the back things are equally straightforward: chassis-mounted ph ono 

sockets, in place of the original flying leads, and a 75 Ohm aerial socket 

attached by a short strip of aerial cable to the original screw terminals. 

As the Trough Line was originally designed so that it could be set into 

the fascia of a radiogram, there is still the option to install it thus, 

which would look rather good if a matching preamp could be found. 

This dearth of controls means that you have to resort to old skool 

knob and dial tuning rather than modern seek or preset station locat­

ing. This was a quite satisfactory method, especially given the nice 

weighting of the tuning 'wheel', and one that is usually faster than 

getting a modern radio to seek through the band. a station at a time. 

Last, but most appealing, is the tuning indicator pattern or 'eye' as 

they're known: this operates when AFC is off and helps with fine-tuning. 

Sound quality 

All this anachrophilia would be of little relevance if the Trough Line 

didn't perform the duty for which it was designed, and at a good 

standard. You can get some pretty nice brand new tuners for this sort of 

money, let alone possibly nicer second hand ones. The value factor 

depends on how much you appreciate the quality of valves, and 

whether you cherish midrange timbre above such hi-fi issues as sound­

stage width and background noise. While this Trough Line turned out 

to be vanishingly quiet compared to an unmodified unit I have, it's still 

not in the same league as an Audiolab 8000T for instance- although 

the difference is not significant with most material. Compared to the 

Audiolab, the Leak turned in a more emotive, gutsy performance that 

They ..... make 'ell! like they 
used to. Except fur l..eall. that is. 

won me over with its musical involvement rather than its all-out 

fidelity. By which I mean that the bass isn't rock solid and there's a 

definite constraint in terms of soundstage width and depth. Presence is 

excellent, however, and instrumental and voice timbre extremely 

engaging. I caught a broadcast ofShostakovich's 2nd Violin Concerto that 

proved significantly more engrossing on the Leak than the Audiolab. 

even though the latter was undoubtedly telling me more of the story in 

terms of detail. It also sounds pretty good with more contemporary 

radio (Kiss, Virgin, Radio 1. etc). the valves helping to ameliorate some 

of the compression that these stations use so crudely, and presenting 

pop music in an engaging and dynamic fashion. 

Conclusion 

To be advocating the use of a valve wireless in the DAB age might seem 

odd, but there is plenty of life in FM today and in this instance it 

delivers broadcasts with a degree of charm that's rarely encountered 

in products at this price. Against this you should consider that other 

fabulous tuners, such as the Nairn NATOl, can probably be had for a 

similar price second hand, and probably a Revox or two, too. But this is 

a warranted product with a style that's all its own. and sometimes 

that's what it takes for a medium like FM to compete for your attention 

in today's media frenzy. 

0000000000 
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STATEMENTS: MIRAGE OM-5 LOUDSPEAKER 

OmniDuo 
Jason Kennedy listens to his room courtesy of some unusual Canadian loudspeakers. 

t EISA's Nice seminar earlier this year, one of 

the nine companies presenting its latest kit to 

us was Canadian speaker specialist API, an 

organisation that produces several brands 

including Energy and Mirage. While a lot of 

the presentations we received were rather dry, 

Mirage main man I an Paisley stood out from 

the crowd by drawing his own diagrams and generating some enthu­

siasm for his subject. It had the right effect: I ordered up a pair of his 

finest speakers shortly after getting back. 

When the OM-Ss arrived they seemed a bit bigger than they had in 

that hotel suite, and significantly heavier when I helped Colin Hinkins 

(API UK) carry them up the stairs. Still this is a 132.4cm high loud­

speaker with built in bass amplification. I should have known. 

What has marked Mirage loudspeakers out from the crowd, since 

the introduction of the mighty M-1 back in 1987, is the use of a bi-polar 

radiation pattern wherein drive units not only fire forward in the con­

ventional sense but also from the rear of the speaker, the two being 

in-phase so as not to cause low frequency cancellation. The M-1 was 

held in high esteem in some quarters but fared less well in others, this 

partly due to its uncompromisingly low 

Playing old favourites through the OM-Ss was quite strange; some of 

it sounded excellent, albeit not quite as detailed as it could be, while 

other tracks didn't fare so well. Aphex Twin's Windowlickerwas a 

winner with its depth-plumbing bass and all round sonic gymnastics, 

but Led Zeppelin's When The Levee Breaks was a little too different for 

comfort. Whether the unusual balance is due to the Omnipolar radia­

tion is hard to say. I was more aware of the unusual height of the mid 

and treble drive units (above seated head height) than of any dramatic 

difference in imagery or spaciousness. 

Another unusual aspect of this speaker was the sound outside of the 

room, which had a considerably more live feel than usual. at least 

with rock music. This is probably due to the bass grunt as much as the 

SPLs on offer, but is interesting nonetheless. 

Usually, you can get used to pure tonal variations in speakers, but 

the occasional sense of some part of the performance receding into 

the sound stage could not be ignored. But on many occasions the 

speaker's sheer exuberance and low frequency power swept aside such 

foibles and fully engaged the musical senses. With The Prodigy's Out of 
Space and John McLaughlin's Trio performance at the RFH the sense of 

space and presence was palpable, the bass depth and control adding 

physical air pressure that one rarely encounters. 

sensitivity and partly to its monolithic 

appearance. Since then Mirage has 

scaled down its designs, brought German 

designer Andrew Welker on board, and 

created the much more domestically 

acceptable OM-5 and its sibling OM-7. 

While the OM-5 is quite a fast speaker, it's not really a 

foot tapper in the traditional Linn/Naim 

sense- there's a slight softening of leading 

edges that hints at the speaker's lineage. 

With an amplifier power 

recommendation of 100-300 

Watts you can tell that serious 

welly is dearly on the agenda. These incorporate a development of the 

bi-polar theme that Mirage calls Omnipolar, 

the assertion being that driver dispersion is so 

!an Paisley mentioned that one reason for 

differences between American and 

European speakers is that we have hard 

reflective walls where they have rela-

good that there is as much energy ninety degrees off axis as there is 

directly in front of the speaker. The idea is that, much like an acoustic 

instrument, sound radiates in all directions simultaneously. 

To help it achieve this end, the OM-5 utilises a mid and treble driver 

on both sides of its slim upper cabinet, these being a pair of 25mm 

titanium tweeters and an equal amount of four and a half inch 

polypropylene mid range units. Bass is catered for with a pair of eight 

inch polypropylene drivers driven by 250 Watts of amplification- the 

latter firing forward only from a larger enclosure. Efficiency is 

described as '90dB in-room' with a load of six Ohms nominal, four 

Ohms minimum. With an amplifier power recommendation of 100-

300 Watts you can tell that serious welly is clearly on the agenda. 

Connections are of the gold plated bi-wire variety, the active bass 

section running off your amp's speaker outputs just like the mid and 

treble on this three way. The bass enclosure is a lot deeper than the 

rest of the speaker and features a pair of air f lowed ports at the rear, 

and steel grille protected drive units in front- there's no sign of 

heatsinking for the internal amps, but the IEC mains socket gives the 

game away. Footwear consists of large brass pucks that screw onto M6 

spikes; apparently, a more floor-friendly variation of this will shortly 

be available. 

Sound quality 

Hooking up these £3,000 beasts, in place of the relatively diminutive 

Living Voice Avatars, one is immediately struck by the Mirage's distinc­

tive tonal balance, and shortly afterwards, the phenomenal bass 

power on tap. It's the latter that seems to shape this speaker's charac­

ter, rather than the apparent dip in mid range that is initially per­

ceived. With some material the bass energy proved too much for my 

less than cavernous room, and I had to turn the amplification off on 

one channel (even with the level adjusters set to minimum). Doing 

this seemed to allow the midrange through and resulted in a more 

familiar balance. 
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tively soft absorptive ones. This would 

explain the amount of bass power on offer but not the restrained 

mid range. It could relate to the OM-S's ulterior purpose: home cinema. 

What the home market demands the export markets learn to love, and 

with this much grunt on hand I can't see movie fans complaining. 

Reaching back to that hotel room in Nice, I recall the OM-5 sound­

ing very soft and warm- presumably the size of the room and the 

nature of its surfaces had much to do with this. I would certainly 

never have expected the potential for high energy entertainment that 

the speaker delivered at home. Presumably by increasing a speaker's 

breadth of dispersion to what is effectively a sphere, you are enhanc­

ing any effects that the room might have. Another factor might be the 

results of an NRC (National Research Council, Canada) survey of listen­

ing preferences with which Mirage was involved. Among other things, 

this suggested that a broad spectrum of music enthusiasts had much 

the same tastes when it came to speaker sound: low distortion. flat on 

axis response, wide bandwidth and wide and uniform dispersion. 

Whether this indicates Omnipolar dispersion is not disclosed in the 

literature, but it's interesting to know that folks with differing musi­

cal tastes can agree on one thing. And it also suggests that the room is 

a major source of differences in the choices that we make. 

Conclusion 

It's interesting to note that Mirage also produces a forward radiating 

high end loudspeaker, the MRM-1, at about the same price as this 

design, suggesting as I believe was hinted in Nice, that there are oppos­

ing views in the camp. A healthy state of affairs. 

If you are after a loudspeaker that goes loud without distortion, digs 

deep with aplomb, and creates plenty of depth of image this could be 

for you. If you have a large room and an enthusiasm for blockbusters, 

it's certainly a good bet. But it's definitely a case of try at home before 

you buy. 
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The Response range from ProAc. 
Proof that you can please most of the audiophiles most of the time. 

Since the Response range was launched ten years ago, we've sold around 10,000 pairs 

worldwide. In the rarefied world of high-end audio, that's a lot of loudspeakers. 

Conceived on the basis of sound quality alone, with cost as an afterthought, Response 

models have always incorporated the finest contemporary hardware elements available. 

This cutting edge technology, allied to inspired design innovation, has resulted in a series 

of models which have consistently produced smooth natural sound with pinpoint imagery 

in an expansive soundstage. 

·'� The wide network of ProAc dealers will be pleased to put our current range of world­

beaters through their paces for you. Call us for your nearest dealer and arrange a 

demonstration soon. 
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eProAc ·� 
perfectly natural 

Highpoint House, Riding Road, Buckingham Road Industrial Estate, Brackley, Northamptonshire NN13 7BE 

Tel: 01280 700147 Fax: 01280 700148 Website: www.proac-loudspeakers.com 
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HIGH-END TEST: TANNOY ST-100 SUPERTWEETER 

T1111eet Petite 
Paul Messenger goes ultrasonic for Tannoy's new high-frequency tweeter. 

annoy has recently introduced 

a brand new species of loud­

speaker component. The 

SuperTweeter's purpose is to 

reproduce just the very high­

est frequencies. close to (and 

indeed beyond) the upper 

limit of human hearing.ls there any point in spend­

ing £1,200 on something that reproduces frequencies 

reckoned by many to be audible only to the family 

pets? Tannoy reckons so, and chief engineer Or Paul 

Mills has produced a White Paper on "The eed for 

Extended High Frequency Bandwidth- Or Why You 

Need a SuperTweeter". which discusses various 

aspects of ultrasonics and their reproduction. Many 

customers agree with Or Mills: the SuperTweeter has 

been so successful in the Far East that Tannoy is 

encountering a shortage of solid walnut, which is 

used to make the enclosure. So perhaps everyone is 

right, especially given the imminent arrival of 

formats like SACD and DVD-Audio with potential 

bandwidths of 100kHz or more. 

The SuperTweeter concept isn't entirely new- nor 

is it unique to Tannoy, for that matter. Indeed, Choice 

columnistjimmy Hughes described his own experi­

ments in the ultrasonic zone a year or so back (in HFC 

196). And Tannoy first used 

a SuperTweeter in its very 

large Kingdom flagship 

model, introduced in 1998. 

Since mid-1999, the ST has been 

produced as a standalone 'band­

width extender' for the company's retro-style Prestige models. and now 

this ST-100 'universal' model has just been released, with greater 

crossover flexibility. The idea is to sit them on top of existing speakers, 

and carefully position them to achieve optimum time alignment. They 

come with adjustable tripod supports, and classy silver cables to con­

nect them in parallel with the main speakers. 

Elaborately packaged in a flight case, the standard of finish on all 

components is top class. It looks very good too, whether you regard it 

as some sort of baby cyclopean flying saucer or an over-size ice hockey 

puck. The diaphragm is an edge-driven 1-inch titanium dome. 25 

microns thick and with a vapour deposited gold finish. A 38kHz dome 

resonance is compensated by a tuned 'suck' circuit in the network, and 

the upper limit is specified at 54kHz -6dB. 

Each SuperTweeter has a built-in 3rd order high pass filter, with a 

choice of nominal 18, 20 and 22kHz turnover frequencies, plus five 

2dB level/sensitivity steps from 87dB to 95dB. Somewhat alarmingly, 

the measured impedance dipped to a sub-2 Ohm minimum on the 

highest sensitivity setting (nominally 95dB), which (in tandem with 

the main speakers) might irritate some amplifiers. though the lower 

output settings become correspondingly easier to drive. 

SOUND QUALITY 

A £1,200 SuperTweeter deserves to be auditioned alongside pretty 

serious loudspeakers. A succession of these came and went, but none 

were suitable, despite the ST-100's 'universal' claims. There were the 

Lowther-driven Beauhorns (much too sensitive). my own Rehdekos 

(ditto), the ATC SCM70s (no access to power amps. curved top surface), 

and the Shahinian Hawks (pyramid top with drive units firing every 

which way). Those popular B&W Nautilus 800s with their curved tops 

and external tweeters aren't going to be SuperTweeter friendly either, 

while my venerable Spend or BC1s excluded themselves simply because 

that design was first fitted with a 'supertweeter' way back in 1970! 

Finally, I found a suitable 

candidate in the shape ofPMC's 

large and very impressive MB1 -

a big, three-way transmission­

line monitor. PMC designer Peter Thomas might be sceptical about the 

value of supertweeters, and most of the visitors who dropped in shared 

the same attitude. I too was sceptical at first but, rather to my surprise, 

they've gradually won me over to a slightly grudging acceptance that: 

a) they do make a difference, and b) that difference is mostly positive. 

Stick your ear up close and you can hear that the ST is making some 

contribution. Go back to your chair and you'll probably agree that it 

seems to open up the soundstage. adding more air and space to the 

proceedings. All of which is very pleasant, though not quite what PMC 

intended for the MB 1. This is a monitoring loudspeaker. delivering 

pin-sharp focus. as a good-monitor should. Put the SuperTweeter on 

top and the result might be more engaging and entertaining, but it 

does slightly dilute the focus. Interestingly, I found I preferred using 

the ST on its minimum settings (87dB, 22kHz), and would have liked to 

have turned it down another notch or two had that been possible. 

CONCLUSIONS 

The SuperTweeter effect probably has rather more to do with altering 

time-alignment and aiding the dispersion of the very highest audible 

frequencies than in reproducing the ultrasonic region. But the effect is 

real nonetheless: subtle and delicate, yet quite persuasive and possibly 

addictive too (I'll let you know!). One bottom line is that I'm still using 

the SuperTweeters, and will probably continue to do so at least until 

the next 'unsuitable' speaker comes along. But another bottom line is 

that I haven't had to pay £1,200 for the privilege (and Jimmy Hughes' 

home built supertweeter arrangement is very inexpensive). The price of 

Tannoy's solution might be off-putting, but it certainly looks the 

business, and there are plenty of audiophiles prepared to pay similar 

sums for connecting cables. Despite an element of marketing hype, this 

is a fascinating device, and great fun for those of a tweaky disposition. 
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SUPER TEST FORMAT WARS 

Format 

Does the arrival of new digital formats OVO-A and SACD spell 
the end for poor old CO? Alvin Cold tests their mettle. 

wenty years ago, the laser 

existed, but there was little it 

could be used for outside the CD 

THE CAST LIST 

laboratory. There was laser 

disc, but compact disc was the 

killer application: a 12cm 

silver disc, read by laser, CD 

Arcam FMJ CD23 £1099.90 

was memorably billed as offering 'perfect sound 

forever'. After a slow start, CD went on to conquer 

the world, and today is by far the most widely used 

recorded sound carrier of them all, eclipsing even 

compact cassette. But even before its launch there 

Marantz CD-17 Mk 11 

Tube Technology Fusion 2 

DVD-Video 
Primare V20 

DVD-AudioNideo 
JVC XV-D723GD 

SACD 
Sony SCD-XB940 

£799.90 

£1,350.00 

£999.90 

£500.00 

was a body of opinion that compact disc was not enough, that it was based on a 

simplistic model of the hearing process, and that its final parameters were deter­

mined by what was possible rather than what was required. 

Finally, things are changing. In fact they have been doing so for some time. DVD-Video 

has now been on sale for around three years, and has had considerable success as a film 

carrier- even making inroads into the rental market, which doesn't take chances 

with formats that are not firmly established. So when Pioneer in Japan started to 

demonstrate the benefits of doubled-up sampling rates on specially modified DAT 

recorders, it wasn't long before the move was on to produce a high resolution 

alternative to CD, which eventually surfaced in two mutually incompatible 

forms, namely DVD-Audio, based closely on DVD-Video's PCM technology, 

and Super Audio CD, which is based on Direct Stream Digital, an elegant 

digital coding system which is a very direct analogue of the original 

audio waveform. SACD has been on sale for about a year in a low key 

way, pending the arrival of an affordable model like the one from 

Sony reviewed here, and DVD-Audio is scheduled to launch at 

about the same time as this review appears. 

In this test we have CD players, a DVD-Video player from a 

company best known for its audio products, a DVD-Audio 

player from a company best known for its video products, 

and an SACD player. What links these products? Not 

their headline capabilities obviously, but there is 

one key common factor. They all play compact disc, 

underlying the status of the parent format as the 

common denominator of all12cm silver discs, the one 

that is guaranteed to work in any player in which irwill 

physically fit. 

This puts CD in a very special position, and rest assured, there is 

absolutely no possibility that CD will disappear, or that SACD and DVD-A will be 

more than niche players for a good while yet. What we now have, in short, is a family of 

disc formats, each with its particular capabilities and limitations. 

This test is concerned with a group of six including CD players and representatives 

from the other playback formats, namely DVD-Video. DVD-Audio and SACD. We look at 

how they compare as CD players, and then how much further they can be stretched 

thanks to the added functionality of those that are not just compact disc players. 

How the tests were done 

T
he players were run in and auditioned in a top 

class system, consisting of a Krell KPS25sc, which 

is a preamplifier and CD player, a McCormack 

DNA 125 power amp and JM Lab Meuo Utopia 

speakers, with Nordost cables throughout. The 

Krell's CD player section was used as a reference for 

the test as a whole, but we also had an early sample 

of a DVD-A player from a manufacturer not repre­

sented in this group which was used as a point of 

reference in particular for the JVC DVD-Audio player. 

We had a modest selection of discs in all formats, but 

only with dual layer SAC Os did we have the same 

music available in SACD and CD formats, so compar­

ing the different carriers presented problems. 
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FORMAT WARS CD PLAYER MEGATEST 

ARCAM FMJ CD23 

T
here was a time when being 
British was a byword for a lack 
of style and kitchen workshop 

engineering values, but this kind of 
endearing traditionalism doesn't play 
as well as it once did. FMJ was origi­
nally a response to a requirement 
from Arcam's German and US distrib­
utors, and it was touch and go 
whether it would go on sale in the UK 
at all. In the event it"has been a signifi­
cant success here too, especially 
(according to Arcam) in the case of 
the FMJ CD23, whose internal design 
differs more than any of the other 
FMJs from the Alpha series compo­
nent on which it is based. 

That product is the Alpha 9 CD 
player, the one that launched the des 
Ring DAC in a domestic product for 
the first time. Ring DAC is a novel 
converter topology which is said to 
offer the best of both worlds by com­
bining the low level linearity of 
Bitstream with the reduced ultrasonic 
output of multibit conversion. The 
FMJ model sports a 'Trilaminate' chas­
sis- a three-layer composite made 
frorn two layers of steel damped by a 
rubberised polymer core. The Smm 
thick machined aluminium extruded 
fascia is bead blasted and then baked 
to give a very distinctive and hard 
wearing finish. Other changes for the 
FMJ include a re-laid motherboard 
and an enhanced power supply, 
which features a second toroidal 
transformer to feed the Ring DAC 
daughterboard. A Pacific Microsonics 
HDCD filter is included. 

The CD23 lacks a head phone 
socket, and has a conventional 
feature count with rnost of the 
twiddly bits relegated to the remote 
control, though the basic player has 
a comprehensive display, and 

enough buttons to perform everyday 
actions and rnore unaided. Socketry 
includes an electrical digital output 
and two sets of analogue outputs. 
The Sony mechanism is smooth and 
(by reputation) reliable. 

SOUND QUALITY 
This is a beautifully balanced player 
on audition. The bass is slightly light­
weight, but of fine quality, which 
admittedly is not usually a problem 
for compact disc. The treble has a 
smoothness and lack of grain that is 
extremely unusual with CD, and 
indeed hints at the kind of treble that 
can be produced by DVD-A and 
SACD. Resolution of fine detail is also 
very strong. but in this respect the 
Arcam plays firmly in CD territory, 
though towards the top end. Finally, 
stereo imagery is explicit in the depth 
plane as well as laterally, which 
implies accurate handling of subtle 
ambient information, the hallmark of 
a fine player. The only real sin 
committed by the Arcam was a 

certain lack of electricity at times, but 
the ability to hear the inner structure 
of recordings allowed the music to 
tell its own story, and our experience 
was that switching to other players 
was almost always an anticlimax. 

One question remains, inevitably 
at the moment: with new high 
resolution media now at the starting 
gate, how does a good CD player 
like the CD23 stack up against 
them? Or to put it more bluntly, isn't 
corn pact disc now past its sell-by 
date? These issues are discussed 
further elsewhere in this project, but 
it is worth noting that the Arcam is a 
better sounding player than at least 
one DVD-Audio player (not 
reviewed in this project and there­
fore not nameable, but it was used 
as a reference). Although the JVC 
does indeed sound better in DVD­
Audio mode, this is on the basis of 
an alarmingly narrow range of 
music, and the numbers are going 
to favour CD for a very long time to 
come. 

To an extent the FMJ story is one of 
new bottles for old wine, but to 
leave it at that would do the CD23 
an injustice. The old wine in 
question is an impressive player in 
its own right, and it has been 
significantly modified and enhanced 
before being decanted into its smart 
new home. 

VERDICT 
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� Worlcklass presentation is allied with 
innovative tec:hnology and painstaking re­

engineering from the base Alpha 9 to 

deliver a subtle and engaging standard of 

music making. 

• TWO YEAR GUARANTEE 

lE! A&R Cambridge Ltd, Pembroke Avenue, 

Waterbeach, Cambridge CBS 9PB 

Ill (O 1223) 203200 

THE LAB REPORT HOW IT COMPARES 

A
t the heart of this player beats the 

innovative RingDAC technology first 
experienced in Arcam's Alpha 9 CD player 

(see HFC 180, 185 and 188). The FMJ or 

CD23 builds on this chassis with 

revisions to the motherboard, 

a new power supply feeding 

the DAC section and a 

heavyweight enclosure for 

improved isolation. 

This RingDAC converter 

remains something of a tech· 

nical hallmark, however, combin-

As a result, high frequency distortion 

remains as low as 0.004 per cent at 20kHz 

with no appreciable re-ijuantisation noise or 

digital1mages' above this frequency to place 

added stress on the partnering 

amplifier. Ifs just one very 

important reason why both 

the Alpha 9 and CD23 

sound so creamy smooth. 

Despite crunching its digi-

tal numbers with a 24-bit 

accuracy, the practical 5/N 

ratio of the RingDAC. in this imple-

ing the low 260psec jitter and excellent mentation, is far closer to a 16-bit value of 

resolution ( +0.4dB/ -o.3dB over a 100dB 96dB instead of a 24-bit range of > 140dB. 

L
ow distortion, jitter and ultrasonic 
spuriae all contribute to a smooth 

and refined sound. A class ad. 
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SPECIFICATIONS 
dynamic range) expected of a As CD is based on a 16-bit code, this is all PARAMETER MANUFACTR'S SPEC. ACTUAL SPEC. 

��������----������--����� bitstream-style technology with the low you'll ever need, but if Arcam intends using • Distortion @ 1 kHz/OdBFs <0.005% 0.0013% 
ultrasonic noise typically associated with a RingDAC in a DVD·A player, then changes =.�M;-;-a� x-:-im-um-o=-utp-:-:--ut--;-ilec..v�e'l ----::2-.:.l �v=-----------=2=-.l=l�V�---
multi-bit or hybrid DACs. will need to be made. PMi • A·wtd S/N ratio >100d8 96.7d8 
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JVC XV-D723GD 

T
he JVC XV-D723GD is one of 
the first players to be compati­
ble with DVD-Audio, but this is 

only one capability of a design that 
also boasts full DVD-Video (with 
JVC's latest 10 -bit 54MHz video 
processor). And, of course, it will 
also play compact discs in its current 
status as the disc that keeps on 
giving. lt even plays CD-RW. 

Also part of the standard equip­
ment list is an on-boardDolby 
Digital, dts and MPEG decoder, with 
six analogue outputs in addition to 
stereo analogue and digital outputs. 
The decoder provides a convenient 
way of delivering multi-channel 
sound from DVD-Video, but it is not 
the best way (how would you add 
EX/ES for example?), and may seem 
at odds with the inclusion of DVD-A. 
The resolution comes from the press 
information, which describes this 
model as a DVD-Video player that 
also plays DVD-Audio discs rather 
than the other way around. In other 
words, the XV-D723GD is above all 
an all-purpose player, a one-stop­
shop for disc replay (SACD apart), 
and its surround sound decoding is 
consistent with this end. The other 

point of course is that the analogue 
outputs will also deliver multi­
channel DVD-Audio sound. 

Given its complexity, the JVC is not 
hard to drive. The front panel is 
almost as bereft of controls as the 
Primare DVD-Video player. Displays 
show the current channel disposition, 
bit rate and sampling frequency with 
DVD-Audio. The remote control is a 
horrible, cheap looking light-grey affair 
but, although it is rather cramped, it is 
ergonomically sound, and if the 
player is a little slow in response to 
control input, it is well equipped with 

on-screen picture quality set-up 
options. lt can deliver composite, S­
Video and RGB from its Scart socket, 
and composite and S/Video from the 
usual round holes on the back. 

SOUND QUALITY 
As a CD player, the JVC barely 
passes muster. lt is lightweight and 
neutral, but dynamically and rhyth­
mically challenged when using 
heavy-duty source material. The 

standard was barely that of a cheap 
ultra-budget player, though if you're 
just bopping around with the Spice 
Girls, you may not spot the differ­
ence. As a DVD-Video player, we 
were also a tad disappointed by 
unexceptional on-screen picture 
quality. Sound quality from the inte­
gral dts and DD decoders was in the 
same ballpark area. 

And so to DVD-Audio. For 
comparison purposes, we borrowed 
another DVD-Audio player from a 
major multinational, which because 
it was received on a non-disclosure 

FORMAT WARS DVD·A PLAYER MEGATEST 

basis we will proceed to describe as 
Dark Horse. What we can say is that 
most of the DVD-Audio source 
material we received was pretty 
grim, and in one or two instances­
a female vocal jazz track in one case 
-the mile deep metallic reverbera­
tion was simply comical. But there 
were exceptions, including a two­
track JVC classical sampler which 
was of a different order. While the 
music concerned certainly didn't 

stretch the dynamic or frequency 
envelope, the sound was simply 
glorious: fresh, unrestrained and 
extremely fine grain. A whole wealth 
of string detail became apparent 
that went a long way to closing the 
gap with live music making. Best of 
all this was achieved in the context 
of a sound that was sweeter, less 
bright and palpably less mechanical 
than usual. Dark House by contrast 
was much more CD-Iike: slightly 
coarse, with a cold edge, and 
lacking in the JVC's almost endless 
resolving ability. 

CONCLUSIONS 
The JVC XV-D723GD falls between 
several stools. Its audiophile appeal 
as a DVD-Audio player must be set 
against a poor performance playing 
compact discs, and a DVD-Video 
section whose performance, 
suggests it is aimed at the 'fit and 
forget' market. But this is the first 
DVD-Audio player we've heard that 
begins to justify the hype. And at this 
price, it's an attractive prospect. 

VERDICT 

Ji•liW·· 00000) 
l :iiJ!! . .. 00000) 
1@!11 � 00000) 
� 
� At the time of writing. this is the most 
convincing DVD-A capable player doing 

the rounds, but next week, who's to say? 

• ONE YEAR GUARANTEE 
CBI JVC UK Ltd, JVC Business Park, Priestley 

Way, London NW2 7BA 

e 020 8450 3282 

THE LAB REPORT HOW IT COMPARES 

V
iewed as a conventional CD player, 

IVC's XV-0723 puts in a mixed perfor­

mance. Distortion is very low at 0.0006 per 

cent (OdBFs), increasing to just 0.005 per 

'skirt' of noise, rather like a random form 

of jitter (see Oasis on p52 for more details). 

An incorrectly controlled or poorly 

filtered PLL that serves as the master dock 

cent at -lOdBFs while the A-wtd S/N can cause this random jitter effect 

ratio docks in at a respectable .......... ....._ Perhaps, by way of saving costs, 

103.6dB - a shade behind JVC has chosen to derive the 

Marantz's CD-17mkll. Cock audio dock from the video 

deviation is a low +7ppm dock? In DVD-A mode, 

and the response, in true distortion varies from 

JVC style, is flat as the i �j 0.0005%at 20Hz,0.0009% 

proverbial pancake (just � at 1kHz, 0.009% at 10kHz, 

+0.0/-0.07dB over 20Hz- � 0.0155%at 22kHz and 0.05%at 

44kHz while the response (with 

96kHz data) is flat to 40kHz (just -o.osdB 

L
ow distortion and noise with good 
low-level resolution and a very flat 

and extended response (in DVD-A 
mode), but random jitter effects may 
yet spoil the digital party. 

1 SUPPRESSION OF DIGITAL IMAGES 
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SPECIFICATIONS 
20kHz). And yet a poor digital filter 

offers just 38dB suppression of out-ill-band 

digital images. Meanwhile, discrete (cor­

related) jitter amounts to 309psec which is 

perfectly manageable, although all high 

frequency peaks are accompanied by a 

at 20Hz and -o.2dB at 44kHz). Ultrasonic _PARAM
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Small is beautiful! 

For further 

details contact 

us at: 

N@RDOST 
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Unit 7, Aber Park Industrial Esl. 

Aber Road, Flint, 

Flintshire, CH6 5EX, UK. 

Tel: +44 (0) 1352 730251 
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The stiffer a structure the less it will flex and vibrate. The more massive the less it will vibrate. Therefore to be structurally inert, with 

a given weight of metal, a turntable should be a compact as possible. The extreme opposite, ie the same weight of metal spread 

over a large enough area, would be aluminium foil. These simple facts of physics should be borne in mind if you aim to hear your 

records rather than your turntable! 

Details and reviews on request from: 

SME LIMITED • STEYNING • SUSSEX • BN44 3GY • ENGLAND • "ll"+44 (0)1903 814321 • E8j +44 (0)1903 814269 

www.sme.ltd.uk • e-mail- sales@sme-ltd.demon.co.uk 



FORMAT WARS CD PLAYER MEGATEST 

MARANTZ CD-17 Mk 11 
he CD-17 is one of the more 
elegant examples of its breed. 
A low slung visual delight, fin­

ished in a pale matt gold, and featur­

ing a sculpted front panel with just a 

minimum of controls, the CD-17 

reeks of class. But it is already a 

familiar sight. We have already 

reviewed the original version of this 

player (in HFC 155)- and also the 
Kl Signature, an enhanced version of 

that player with the Ken lshiwata 
personal imprimatur (HFC 176). 

This is the Mk 11, which replaces 

the basic version of the CD-17, and 

which costs £800, the same as its 

predecessor at launch- or less, 

allowing for inflation. As before, this 

is an audiophile CD player without 

too many baubles and toys. it con­

tinues to use much of the same digi­
tal clockwork as before- namely a 
dual differential version of the DAC7, 
which means a total of four D/A 

converters in total, and Marantz's 

discrete HDAM output op-amp- but 

the digital filter is new, using DSP to 

compensate for the characteristics of 

the analogue output filter. 

There are a number of other new 

features: a new power transformer 

for example, and a new mechanism 
which allows CD-RW discs to be 
read, a welcome improvement given 

the burgeoning popularity of record­

able CD and the plummeting prices 

of CD-RW media. The Marantz will 

now respond to CD Text where 

available, which comes up loud and 

clear on a very attractive, though not 

particularly fine pitch, dot matrix dis­

play, and an optical digital output 
has now been added to the electri­

cal digital input. Last but not least (or 
last and least, depending on your 

point of view), the Marantz now 

comes with a bright, shiny new stick­
type remote control in a finish that is 
similar to the player. 

SOUND QUALITY 
The short verdict is that the CD-17 11 

is a much better player than many, 

the Sony SCD-XB940 SACD player 

in CD compatibility mode, for exam­

ple. On balance its timing seemed 

slightly loose, but it sounded more 

solid and physical than the Sony, 

and it clearly has stronger dynamics. 
Compared to Big Brother (the Krell 
KPS-25sc), the Marantz sounds 

slightly slurred, and lacking in 

precision, but it still lopes along at an 

impressive lick, with a well-anchored 

soundstage, and it is very tidy tonally. 

Using the track See See Rider from 

Joe Beard's For Real (an excellent 

SACD hybrid) in CD mode, it 

sounded rather emaciated and light­
weight, and the Marantz bought a 

feeling of structure and forcefulness 
to the presentation. Switch to the 

SACD layer, though, and all bets 

were off- the Sony sounds immedi­

ately more together and tighter as a 
performance, and more three 

dimensional into the bargain. 
The most attractive musical fea­

ture of this player is its distinctively 

full tonality, which makes it sound 

bolder and more dynamic then we 

remember of its predecessor. it 

stacks up well against the direct 

competition, though its timing can 

seem a tad off the boil by the highest 

standards, but a quick glance at the 
respective prices of the Marantz and 
the reference player will put this par­

ticular limitation into context. it was 

intriguing, however, that although the 

best of the new high resolution 

media (which at the time of writing 

means SACD, though this is partly a 

reflection of the software position -

this is discussed elsewhere) sounds 

sharper, more focussed and more 
expressive, plain vanilla compact disc 

can still put up a good show, and the 
solidity and architecture of the 

Marantz pays dividends. 

CONCLUSIONS 
No direct comparison with the 
original version of this player was 
possible, but it seemed generally 
improved. Of course, it also benefits 

from the added functionality, espe­

cially the CD-RW compatibility, which 

is likely to become more of an issue. 

The fact that this has been achieved 

while retaining the original price 

makes for a very attractive player. 

VERDICT 
Jit)IW · · 00000) 
I :Jill!• .. 00000) 
lf/;1!11- 00000) 
� 
� Sophistitated player, with a short but 

attractive feature set. and a new-found 

bounce in its step. • TWO YEAR GUARANTEE 
181 Marantz Hi Fi UK Ltd., Kingsbridge House, 

Padbury Oaks, 575·583 Bath Road, Longford, 

Middlesex UB7 OEH. 

lil (01753) 680868 

THE LAB REPORT HOW IT COMPARES 

T
he original CD-17 set very high Low-level resolution does deviate 

standards when we reviewed it back in slightly by up to -O.BdB at 1 kHz (re 

HFC 155, and the trend very definitely -IOOdBFs) but just -0.3dB at 20kHz 

continues with this updated model. Both compared to the +/-0.3dB of the original 

versions use Phi lips' DAC7 Bit CD-17, but then the overall 5/N ratio 

Converters but where the mkl has dropped from the latter's 

used a combination of an IIOdB to 103.8dB. Either 

SM5841 oversampling way, this new figure is 

filter and SAA 7350 noise- more than appropriate for 

shaper,the mkllfeatures a ••••iililliillllii�-., a 16-bit CD player and, in 

single TDA1307 dual-pur- practice,more than a match 

pose chip. litter is reduced to for the first practical imple-

an all-time low for Marantz of mentations of SACD and DVD-

170psec while distortion remains A with their potential for 24-bit 

extremely low at just 0.0016-0.0065 per performance. Superior digital filtering, 

A welcome update of a previous 
Choice favourite combines low jit­

ter, distortion, excellent rejection of 
digital images and a ruler-flat 
response. 
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Sony's best efforts. with Arcam's CD23, for example. PMi • A-wtd S/ N ratio > IO l dB 103.8dB 
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MEGATEST FORMAT WARS DVD·V PLAYER 

PRIMAREV20 

A
t first sight, the V20 looks a 

tad out of place alongside 

the DVD-A and SACD play­

ers, and in a way it is. Its audio capa­

bilities are limited to dts CD and 
DVD, Dolby Digital and Dolby Pro 

Logic DVD, and linear PCM from CD. 

Video CD and CD-RWs can also be 

accommodated. But this is a very 

superficial reading of a video player 

which was designed by audiophiles, 

and pays more than the usual lip ser­

vice to matters musical. Surprisingly, 

however, the Prima re won't output 

96kHz from its digital output, which 

will affect the few who have 24-bit 

96kHz DVD-Video format discs and 

want to use an outboard converter. 

This player has recently been 

improved with a new Sony/Hitachi 

mechanism replacing an Alps part, a 

new processing board and video 

DAC and a premium Analogue 

Devices D/A, plus fixes for certain 

issues, notably intermittent output 

glitches. At first sight, the V20 looks 
like any of Primare's CD players, with 

the standard Prima re fascia and con­

trol system consisting of a bank of six 

buttons, including standby and 

enough others to facilitate track 

selection and play. A rather cramped 

green display- not the V20's most 

attractive feature- completes the 

front panel fixtures, and the mains 

on/off switch is concealed as usual 

just below the left hand fascia. 

This player is not specifically 

aimed at the UK market. There is no 

Scart socket, for example, but there 

is a set of component video outputs 

of the kind used in the States - and, 

in a small way, in the UK on up-mar­

ket displays and projectors. 
Otherwise, the Prima re is limited to 

composite and S-Video outputs on 

the video side, and for the audio, 

optical and electrical digital outputs, 

which can transfer raw dts data to an 

external converter. The Phi lips video 

section is interfaced by a Prima re 

designed buffer, and all D/A convert­

ers and audio electronics are kept 
well away from the transport and 

laser assembly. 

The Prima re is shipped with a plas­

ticky and not very well laid out remote 

control, but the player was particularly 

quick responding to the main play 

commands, making the JVC >N­

D723GD, for example, look sluggish. 

SOUND QUALITY 

DVD-Video players don't generally 

make very good compact disc play­

ers, but given their purist audio lean­

ings we expected something more 

from Primare, and we were not disap­

pointed. it's not a great CD player but, 

unlike most DVDs, it's far from being 

a poor one. Using the Area m or the 

Krell as references, the Prima re made 

the percussion section in one record-

ing sound rather thin and distant, and 

there are clear, if mild, losses of musi­

cal structure, especially when judged 

against the extraordinary (and extraor­

dinarily expensive) Krell reference 

player. it should be noted, though, 

that the slightly soft-focus presenta­
tion is in tune with the voicing of 

other Prima re components, and the 

V20 is smooth, easy and articulate. 

The surprise for a player from an 

audio specialist was to discover how 

good the Prima re is as a video 

player. Although players like the JVC 

may have greater video bandwidth 

and more extensive picture customi­

sation, the V20 gave a particularly 

clean, vivid picture. The levels of 

motion artefacts were a little higher 

than some, but the V20 was sharp 

and detailed, with excellent black 

levels, and anyone who can use the 

component video option should find 

this player has even more to give. 

We couldn't test this on the panel, 

but the Prima re is an excellent Dol by 

Digital and dts source. 

CONCLUSIONS 

Early versions of the V20 had 

acknowledged problems, but we 

were surprised and pleased that the 

revamped player put in a strong per­

formance. it still faces an uphill task, 

however, as it must compete with 

lower cost counterparts with DVD­

Audio compatibility (the JVC >N­

D623GD, for example) and high 

flying DVD-Video players like top of 

the line Pioneer and Sony machines. 

VERDICT 

JHIW .• ooooo) 
1 :1111! · .. 00000) 
l'l;i!'l - 00000) 
� 
� Elegant and well built. the (recendy 
updaled) Primare VlO is a detent CD player, 
and has pill1iaDty 5lrong pidure quaity. 

• TWO YEAR GUARANTEE 
181 CSE, Unit 9, Centre Park Holdings, The 

Airfield, Tockwith, Yorks YOS SQF 
w (01423) 359054 

THE LAB REPORT HOW IT COMPARES 

T
he Primare V20 contains a mix of 

technologies. The DVD mechanism is 

first rate and one of the few that will reli­

ably handle CD and CD-R discs. On the other 

hand, audio data seems to be 'trans­

mitted' to the output board via 

an internal 5/PDIF link to a 

Crystal C58414 receiver. 

This prompts a fuii&SOpsec 

of pure, data-related jitter, 

a type of distortion known 

to cast a grey pall over the 

natural vibrancy of recorded 

music. On the other hand, there's no 

low-rate jitter to compromise bass resolu­

tion or blur stereo imagery. 

Furthermore, though Burr-Brown's 

PCM1728 DAC will process 96kHz audio 

data at a 24-bit resolution, Primare is down-

October 2000 

sampling all data to 48kHz. thereby limit­

ing any advantage offered by 96kHzf24bit 

2-channel music recordings available on 

DVD. In this respect. the VlO mirrors the 

performance of Micromega's early 

DVD players. Naturally, DVD­

Audio is not supported. 

Distortion follows an 

unusual trend by actually 

decreasing from 0.006 per 

cent at OdBFs (<0.01 at 20Hz 

and 20kHz) to 0.003 per cent 

at -10dBFs to 0.0015 per cent at 

-30dBFs. Noise, too, is difficult to mea­

sure because the DAC responds erratically 

to the digital zero test signal used for the 

purpose. �phasised CD material is not 

supported, so such discs will sound very 

bright indeed ( +8.5dB at 20kHz). PMi 

As it stands, it's the video rather 
than audio performance of the V20 

that remains its strongest suit 
Nevertheless, those foibles that remain 
are not beyond repair. 
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SPECIFICATION CLAIMED 

• Distortion @ 1 kHz/OdBFs <0.05% 

• Maximum output level 1.9V 

• A-wtd 5/N ratio 96dB 

MEASURED 

0.006% 

2.0V 

-93dB 



FORMAT WARS SACD PLAYERS MEGATEST 

SONY SCD-XB940 

T
alk about hiding your light 
under a bushel. The SCD­
XB940 SACD player is one of 

the first players in the world capable 
of playing this revolutionary new 
kind of disc, but it looks just like any 
CD player, except simpler, and with 
fewer controls. The only distinguish­
ing features are the discreet SACD 
and DSD badges, and a display read­
out which lights up when the player 
recognises an SACD. There is a 
switch to select between SACD and 
CD but only on the remote control. 
You won't even know what it is by 
the less than endearing trait of ear­
lier Sony SACD players which took 
an age to start playing. This one 
starts to play- SACD or CD - as 
quickly as most CD players. 

As a CD player, it is quintessen­
tially Sony. COs have the benefit of 
CD Text (a similar ability is a standard 
part of the SACD specification) and 
are replayed with a variable coeffi­
cient digital filter with five settings, a 
fast roll-off brick wall filter and four 
gentler filters, roughly corresponding 
to variations on the Pioneer Leg a to 
Link theme. Treat them as tone con­
trols, but you may find that the brick 
wall filter is the most satisfactory for 
most of the time. There are no such 
options for SACD which, at its most 
basic, may involve nothing more 
than low pass filtering of the 
2.8224mhz DSD datastream. CD 
data ea n be extracted from the 
optical or electrical sockets on the 
back of the player, but this is another 
option closed to SACD users at pre­
sent as no digital interface has yet 
been defined for DSD. 

Physical build has been stripped 
down to a bare minimum, and the 
loading drawer in particular is inter-

estingly bendy, but the finish is good, 
and the remote control is a typically 
excellent stick type. 

SOUND QUALITY 
There are two sets of listening results 
for this player, corresponding to the 
two types of discs it plays, but they 
share more than a little in common. 
In both cases the Sony is characteris­
tically refined and detailed, with an 
agile and tuneful, but not particularly 
heavyweight, bass. The Sony could 
also be described as lacking drive 
and pace, and using the non-brick 
wall filters does nothing to help. 
SACD performance was assessed 
using hybrid discs by comparing the 
sound of the CD layer to the SACD 
layer. Differences between the two 
must be taken on trust, but they 
were consistent from disc to disc, 
irrespective of record label, and the 
CD layers were consistent in quality 
with similar ordinary compact discs. 

In short, the CD/SACD compari­
son was deemed to be meaningful, 

and the differences were certainly 
worthwhile. In every case, switching 
from CD to SACD meant a richer 
and wider, subtler and sweeter 
tonality, a more three dimensional 
quality and- significantly­
enhanced timing. The whole effect 
was more propulsive. Switching 
deliberately back to CD was discour­
aged by the flat and inorganic sound, 
which is almost a caricature of what 
SACD can achieve, and it's a full vin­
dication of the complaints that have 
been levelled against CD since its 
introduction. 

But the SCD-XB940 doesn't have 
all the answers, and although the 
Sony always sounded more organic 
and three dimensional, the refer­
ence Krell player sounded more 
physical, offers better timing and 
depth and sounded more ... well, 
more like music. SACD has greater 
resolution and control, but at this 
price level at least, it cannot aspire to 
the special qualities that Krell (and 
equivalents) can bring to the party. 

The worst thing about this player is 
that it's not a fully fledged multi­
channel player, for which we will 
have to wait at least until the end of 
the year. You can't record SACD digi­
tally, even at low Red Book resolu­
tion. But it is a good CD player, and 
demonstrates that even at this price 
level, SACD is much better than CD. 
Recommended, of course. 

VERDIO 

J1·11W , . ooooo) 
I :Jill! ,._ ooooo) 
lf41!'E .. 00000) 
� 
;;: The fim mainstream SACD player 
shows that tile fonnat really has legs, 
easily outstripping an already rather good 
CD player on every important count 
• ONE YEAR GUARANTEE 
181 Sony UK Ltd, The Heights, Brooklands, 

Weybridge, Surrey KTI3 OXW. 

m (0990) 111999 

THE LAB REPORT HOW IT COMPARES 

W
ithin the audioband, the difference in 

perlonnance between CD and SACD 

material is not significant because the asso­

ciated analogue circuitry largely defines the 

limits of distortion and noise, for 

170psec, assisting the very 'clean' perlor­

mance of this player, regardless of format 

Naturally, where CD stops in its tracks just 

beyond 20kHz. SACD continues to offer a 

useable output that drops to just 

A 
very clean technical performance 

but the potential dynamic range and 

vanishing distortion offered by SACD is 

currently limited by the practicalities of 

its implementation. 

example. Through midband fre- -1.1 dB at 40kHz. -adB at 60kHz. 

quencies, distortion as low as -ladB at 80kHz and -27dB at 
O 0.0006 per cent is recorded lOOkHz, albeit with a 

) SUPPRESSION OF DIGITAL IMAGES .. 
.. while, slightly higher, at steadily decreasing avail- 0 

5kHz a figure of 0.0015 per able dynamic range (see 0 
cent with CD is only frac- Oosis, p52). Otherwise, the 

(J tionally lower at 0.0012 per other key benefit of the SACD 
' 

cent with SACD. Neither is there mode is its freedom from any {J 
any difference in the 2.095V peak sort of oversampling filter, which, 

output level or, in practice, with the 101.4dB likely as not. will prove pivotal in establish-
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A-wtd 5/N ratio or, indeed, low-level reso- ing the very open and spacious sound _PA-::RAM::-:-:--:ETo-E_R---=-==--;-:-;;=---MAN.,--:c.,-U:::-:"-:-A_C _TR'_S _S_P_EC_. ___ A=- C TU�--, A_L_S_P_EC_._ 
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remains exceptionally well controlled at just IOsdB rejection of digital images. PMi • A-wtd 5/N ratio >99dB 
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MEGATEST 

TUBE TECHNOLOGY Fusion Mkll 

O
riginally reviewed in HFC 

195, the Fusion is a CD 

player with a difference: it 

can be used as a transport and as a 

D/A processor using external 
signals up to 24-bit 96kHz. lt also 
includes an optical clock input which 

can interface with higher spec out­

board DACs- Tube Technology's own 

standalone DAC is mentioned. Most 

of all, however, the Fusion 11 uses a 

sex:y new D/A converter technology 

known as the Pulse Array DAC. 

Rather than a hard-wired D/ A 

converter, the Pulse Array DAC uses 

an FPGA (Field Programmable Gate 
Array), a custom masked piece of 

general purpose silicon which is 

programmed to work as a discrete 

DAC and which processes the data as 

24 parallel streams, each one "slightly 

different. .. [and including] informa­

tion such as ambience and low level 

detail ... usually lost in standard 

DACs"- With oversampling said to be 

mathematically equivalent to 4,608x, 
the data is claimed to have much 
reduced sensitivity to clock jitter than 
Bitstream or even multibit. The output 

is fed to an inherently simple valve 

hybrid output stage, which includes 

miniature 6922 double triodes. An 

HDCD filter has been included. 

When we first saw this model, it 

looked somewhat different, and was 
clearly in need of development. The 

output impedance was wrong by a 

factor of 100, which may have 

contributed to the squashed and 

flattened sound. In this version, a 

new master clock oscillator has been 

specified, a Sony mechanism with 

improved servo control replaces the 

Philips original, and the circuit layout 

has been revised to keep clock 

signals well apart from power supply 

lines, which is helped by the larger 

and more conventionally designed 

case. Finally a new vacuum fluores­

cent display replaces the electrically 

noisier original, and the handset has 
also been re-engineered. Build 
quality of the player has improved 
somewhat. The materials look good, 
and the aesthetic treatment is indi­
vidual, but it lacks the spit and polish 

that has gone into some of its rivals, 

and the panel work is quite thin. 

The Fusion 11 has good quality 

socketry: it features BNC for the elec­

trical digital in and outputs, a better 

connection than phono, but adaptors 
are available. CD-RWs played satis­
factorily, but didn't always initialise 

first tim, so compatibility may not be 

100 per cent. 

SOUND QUALITY 
lt was not always easy to get a consis­

tent picture of the music from this 

player. lt often sounded sharp and 

clear through quiet passages- and 
indeed there were times when it 

resembled the Arcam FMJ CD23, 

with a clear sense of analysis. In 

some of the test discs, piano and per­

cussion cut through the music well. 

The sloth and compression of the 

earlier version has gone, but there is a 

sense that some of the rough edges 
are being concealed in the quieter 

passages and, by contrast, the player 
often became unruly when driven 

hard. Listening results lacked a clear 

thread which would have told how 

the player was behaving, but the lack 

of consistency, and selective losses of 

clarity and occasional impressions of 

raised distortion tell their own story. 

Despite this, however, the Fusion is 
clearly a better player than original 

version. Much has been done to 

tackle the problems identified at that 

time, but there is still work to do. 

CONCLUSIONS 
Any reader who detects an echo of 

the Arcam Ring DAC in the Fusion 

story is right. Not because the Pulse 

Array DAC is similar, but because it 

has broadly similar aims, and is being 

sponsored by a single manufacturer. 

The Fusion Mk 11 (our numbering) is 

significantly improved over the origi­

nal, and often sounds very enjoyable. 

The troughs in the performance of 
the original have been largely filled in, 
but it remains an uneven player 

which doesn't quite hit the spot. 

VERDICT 

Jj.}IW •• 00000) 
l :li!l!·b· 00000) 
1@!11- 00000) 
� 
� m player, D/ A converter and 

transport is much improved over original 

Fusion, but we remain ambivalent about a 

player that though o«asionally excellent 

is too inconsistent for its own good. 
• TWO YEAR GUARANTIE 

181 Tube Technology, Technology House, 214 

Station Road, Addlestone, Surrey KT15 2PH. 

Ill (01932) 821111 

THE LAB REPORT HOW IT COMPARES 

0 urfirst review of the Fusion in HFC 195 

helped establish the basic technology 

of the player but also revealed that its 

implementation was far from complete. 

One year on, the Fusion still features 

the innovative Pulse Array DAC 

technology and the facility to 

200psec. Changes to the valve output board 

have wrought the biggest changes, not least 

by increasing the 1.95V output level to some 

2.55V. This is +2.1dB over the notionallY 

standard and will skew any 

unmatched AfB listening tests -

beware! The high output also 

be employed as an out- helps improve the overall 

board converter via its S/N ratio from 85.8dB to 

96kHz-compatible digital 89.5dB, but this is still '1-

input receiver. But whether bif short of true '16-bif . 

used as a CD player or out- Distortion has actually 

board DAC, the technical 'fin- increased slightly from 0.0008-

gerprinf of the Pulse Array converter 0.014 per cent (20Hz-20kHz. OdBFs) to 
and triode-based analogue stage that fol- 0.0015-0.035 per cent in this latest model 

lows fairly overwhelms its performance. 

Since its initial outing. the Fusion has 

dearly been refined with digital jitter 

reduced from 1150psec to a very respectable 

while errors in low-level resolution now 

stretch to nearly I dB over a IOOdB range. 

The response, meanwhile, is now slightly 

'flatter'. PMi 

T 
he Fusion is on the right track, 
reducing jitter, noise and improv­

ing both response and balance. 
Nevertheless, the road to perfection is 
still only half-travelled. 
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MEGATEST 

CONCLUSIONS 

W
ith the introduction of 
superior alternatives, what 

now for compact disc? Where 
does DVD-Video stand in the new 
order? And do the new formats 
really leave the old ones for dust? 

lt is too early for definitive 
answers, save to say that the new 
formats are in no fit state to take 
over from the old. On the basis of 
a single- not very challenging­
disc, the JVC DVD-Audio player 
has something special to give, 
though the reference Krell beats 
any of the others into a cocked 
hat for general presence, dynam­
ics and the feeling of being there. 
There is no contest here, and it 
will need an SACD or DVD-Audio 
made to Krell (or similar) stan­
dards before we know the full 
potential of the new formats. 

Sony's SACD player is also 
special, and the SACD layer of 
dual layer discs sounded signifi­
cantly better than any of the same 
recordings on the CD format. But 

SOUND 

BUILD 

VAlUE 00000 

GUAJIAN1H 2Y" 

DlmHmON @ I KHifOIIBFS 0.0013% 

MAXIMUM OU1PUT lfVEL 2.33V 

A-WTD S/N RAJIO 96.7dB 

COMPATlBLE wmt CD, CO-R 

DIGITAL OU1PUT 16-bit44.1kHz 

ask yourselves: if you were 
producing a revolutionary new 
player to showcase the benefits 
of your new technology, wouldn't 
you want to maximise the 
perceived benefits of your new 
brainchild? Certainly as a CD 
player the Sony was relatively 
underwhelming, and the same is 
even truer of the JVC, which 
showed only intermittent flashes 
of brilliance. Ironically, the DVD­
Video player from Prima re was 
the clear top runner among com­
bination players for CD sound 
quality, and this model also turns 
out to be a rather impressive 
video player. 

But it you want a CD player and 
can't stump up the £25,000 for 
the Krell, the dedicated models 
still absolutely rule the roost. 
There were some problems with 
the Tube Technology unit (which 
is much better than the earliest 
versions), but the Marantz and 
Arcam are the business. 

RECOMMENDED 

PRIMARE V20 DVD player 
An excellent all-round choice for those 
who want a good DVD-Video player 
and don't want to unduly compromise 
CD playback. 

SONY SCD-XB940 CD player 
This accolade is made by default, and 

with some trepidation: it is after all the 

only SACD player at mainstrea·m 
prices. As a CD player it is pretty 
good, but it's the SACD performance 
that sets it apart from this crowd. 

M P A R I S O N  T A B L E 

MARANTZ PRIMARE SONY TUBE TECHNOLOGY 
CD-17 MK 11 � V20 � SCD-XB940 � FUSION 11 

£799.90 £999.90 £549.99 £1,350.00 

00000 00000 00000 

1yr 2Y" 1yr 

0.0006% 0.0006% 0.006% 0.0006% 0.0025% 

2.0V 2.1V 2.0V 2.1V 2.55V 

103.6dB 103.&18 -93dB 101.4dB B9.5dB 

DVD·A. DVD-V, CD, CD-l(IRW, Video CD CD, CD-1\IRW DVD·V, CD, Video CD SACD, CD, CD-R CD,CD-RW 

16-bit 44.1 kHz (DVD-A), 48kHz (DVD·V) J6-bit44.1kHz up to 24-bit 48kHz N/A 16-brt 44.1kHz 
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SUPER TEST EQUIPMENT SUPPORTS 

Equipment 

Supports 
Richard Black thinks hi-fi stands should be seen and not heard 

t's now many years since people started 

noticing that some hi-fi equipment 

could be significantly influenced by the 

surface on which it sits.ln fact, right 

back to the 50s at least, people were 

aware that turntables could pick up a 

degree of feedback depending on siting, 

an observation used to advantage by many radiogram 

manufacturers. But in the modern sense. the cult of 

the equipment support dates from the mid-70s. 

In the case of turntables it's not the slightest bit 

THE CAST LIST 

Aavik (4 £199.00 

Apollo Symphony £245.00 

Custom Design Aspect 650 £269.99 

Mana Amp StandfSoundbase £700.00 

Quadraspire Q4 £280.00 

Sonus Systems Elite £330.00 

Soundstyle XS 100 £270.00 

Townshend Seismic 
Sink AV Stand £599.25 

surprising. The smallest detectable movement of the stylus is on the scale of a few dozen 

atoms. So it's hardly surprising to discover, as I did in preparing this review, that in a 

fairly typical deck (I used a Pink Triangle 'Little Pink Thing' for most measurements, a 

semi-suspended type) acoustic feedback can be as little as 50dB below the real signal 

level. It's definitely worth doing something about that. 

But what about other equipment? Valves are notoriously microphonic (external vibra­

tion affects performance) and I once had an all-valve MC phono stage that would actually 

howl round if it was placed too close to the speakers. But when I tested a valve power amp 

less than a metre from a loudspeaker. its microphony was over lOOdB below the signal 

level needed to drive the speaker, which is pretty low- and solid-state amps are consider­

ably less microphonic than that. Likewise CD players: I've not seen much data on 

microphony of modern units, but my own experiments have failed to find any effect at all. 

Some older FM tuners are a bit sensitive, but like valve equipment they tend to pick up 

feedback at higher frequencies, most of which come through the air rather than the floor. 

In other words, most hi-fi equipment isn't significantly microphonic. So why do equip­

ment supports work? Well, the fact is that they don't. Not as advertised, anyway. Generally, 

the claim among manufacturers is that their stands somehow route vibrations into the 

floor. away from the equipment. To this end, most stands attempt to be rigid, although 

most also have (or claim to have) some degree of decoupling somewhere. But there is an 

inevitable side effect of rigidity. when there's not much damping around, and that is 

that things ring. 

Try it. Tap various surfaces of almost any 

purpose-made hi-fi support and you'll hear 

various distinct ringing tones. Now try clap­

ping your hands smartly, just once, near the 

stand and listen carefully to the decay. Most 

often you'll hear some of the same tones, 

singing gently away. 

The implication is obvious. Play music 'at' an 

equipment stand and all its own resonances will 

be excited and start singing along- and in the 

nature of such things, they don't necessarily stop 

when the music does but may carry on, decaying 

slowly, for over a second. In effect, the stand is act-

ing as a tuned echo plate. Accurate? Frankly, no, 

though the result may be (and often is) likeable. 

And of course you've got to put the equipment on 

something ... 

How the tests were done 

L
istening tests were performed both with the equipment on each stand and with the stand 'bare', 

which makes its character more obvious. Hardware included: Pink Triangle turntables; Rotel CD 

player (RCD-971); amps from Harman/Kardon (HK6500) and EAR (802, 519). Speakers; ATC SCM20s. 

In addition, I did some measurements on each stand, using special test tones and methods. To test 

turntable isolation I blasted test tones at an LP T on the top of each rack and recorded the output 

(stylus resting on a stationary record). For audio-band ringing measurements I used a microphone to 

pick up the 'sound' of each stand after intermittently exciting it with high-level tones. 
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D espite this stand's particularly 
large footprint, the maximum 

equipment width that can be 
accommodated by it is about aver­

age at 47cm. But the depth is rather 

enormous, so make sure you have 

room for it! I can't actually think of 

much equipment that is anything 

like SOcm deep, apart from a few 
power amps of the kind that would 
not appreciate being boxed in by a 
stand anyway (ventilation!), but I 
must admit I find the dimensions 
quite pleasing aesthetically. 

The height above each shelf is 

quite generous at 21 cm, and if that 

sounds too much you may care to 

investigate the 'low profile' version 

which has two-thirds the height. But 

if you're a dab hand with a hacksaw, 

it is very easy to customise the 
height to suit. Each corner pillar is 

based on a length of threaded rod, 
screwed at the top into those rather 

attractive cone thingies and at the 

bottom into the feet. Pull those out 

and the grey aluminium spacers can 

be removed and trimmed. 

The shelves themselves are made 

of nicely veneered MDF ("Extreme 

density MDF:' Excuse me, but 'MDF' 
is Medium Density Fibreboard­

extremely medium?); other woods 

are available, or plain black for f 19 

less. Aavik supplies miniature alu­

minium coasters instead of spikes. 

SOUND QUALITY 
MDF has funny acoustical proper­
ties: tap these shelves and you get a 

fairly well damped, tenor-register 

'bong', but clap hands close to them 

APOLLO Symphony 

S
teel and glass is a popular recipe 

for stands -just look at the five 

such in this group. The Symphony is 

a pretty basic application of the 
formula but the crossover supports 
are attractive and make it look rather 
less like a laboratory rack. Said 
supports are butted up to the pillars 

rather than inserted into slots, which 

removes the risk of chattering, and 

welding is neat and sturdy. 

VERDICT 

JitJIW·· 00000) 
1:1111!· .. 00000) 
lf/;1!11- 00000) 
� 
� Simple steel and glass stand which 

majors in excitement factor but lacks 

precision and detail. 

• THREE YEAR GUARANTEE 

181 Apollo Hi-Fi Furniture, Zenith Crown Ltd, 

Tipton Road, Dudley, West Midlands, DY1 4SQ 

m (0121) 520 5070 

SPECIFICATIONS 

• Overall height (inc. floor spikes) 73cm 

• Usable shelf height 15cm 

• Usable shelf width 46.Scm 

• Shelf material Toughened glass 

The Symphony came with 12mm 

toughened glass shelves, but as a 
£30-cheaper option the stand is 

available with 6mm glass. Other 

options include replacing the screw­

in spikes with adjustable feet or 

castors, and the use of M6 spikes on 

any of the shelves - rubber supports 

are fitted as standard. 

EQUIPMENT SUPPORTS SUPER TEST 

and there's a very clear ringing note 

around 920Hz (soprano top B flat). 

it's that kind of sympathetic reso­

nance that determines the sound of 

a stand, and in this case it leads to a 

degree of coloration on solo instru­

ments, especially bright ones like 

trumpet, and some bass lightness. 

Complex textures at moderate levels 

SOUND QUALITY 
Steel tube and plate glass are very 

prone to ringing, and they certainly 
do so in this stand. In fad it was 

interesting to compare the different 

sounds of the three 12mm shelves 

with the one which (for whatever 

reason) was supplied as lOmm: the 

latter had a significantly lower 

stay quite clean, but at high levels 
there's some roughness. As a 
turntable support this stand, like 
most solid construction types, offers 

no real isolation and in fad was 

slightly worse than no stand at all. 

CONCLUSION 
The size has its pros and cons, while 

the sound is reasonably harmless 
but can be slightly distracting. 

VERDICT 

Ji·IIW·· ooooo) 
1:1111!·� 00000) 
1'41!11 - 00000) 
� 
� Attradive wood-finish stand with a 

very large footprint: sound is a little 

coloured and can become rough at 

high levels. 

• TWO YEAR GUARANTEE 
181 CSE, Unit 9, Centre Park Holdings, The 

Airfield, Tockwith, York, Y05 8QF 

m (01423) 359054 

SPECIFICATIONS 

• Overall height (inc. feet) 77cm 

• Usable shelf height 21 cm 

• Usable shelf width 47cm 

• Shelf material Wood veneered MDF 

resonant frequency and was more 

readily damped by the placing of 

equipment on it. Presumably the 

6mm shelves are likely to sound 
different again. 

Anyway, the hand-clap test 
reveals a complex spectrum of 
resonances, from the midband 

way up high. Not surprisingly, the 

'sound' of the stand in the pres­

ence of music is not too great on 

the detail front, with a distinct loss 

of clarity and also of stereo imag­

ing precision. There is also a loss 
of precision in the bass, which 

becomes rather thick and woolly, 

with bass transients (plucked 
double bass, etc) rather dry in 

· tone. Big climaxes are exciting, and 

simple textures can sound open 

and airy, but as more instruments 

join in it becomes harder to follow 

individual lines . 

Despite that, this stand was 

slightly more successful than most 
as a turntable support, with a small 

degree of isolation in the impor­

tant 60- 120Hz region. 

CONCLUSION 
Smart looks and good build, but 

the sound is a bit too charaderful. 

Odober 2000 

� 
,, .. 
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EQUIPMENT SUPPORTS SUPER TEST 

CUSTOM DESIGN Aspect 650 

A 
nether steel and glass design, 
but this one is supplied flat­

packed and is also adjustable. 

Assembly takes a few minutes using 

the tools supplied: once that's done, 

the shelves can be positioned as 

required, with mounting points fitted 

at 1-inch increments. 

The mounting brackets are simple 

and tough and have a small, soft 

support for the 6mm glass shelves. 
The top shelf, however, sits on four 
adjustable metal spikes which do 

little to isolate the shelf from the rest 

of the stand (the isolating properties 

of spikes are just another of those 

hi-fi myths) but do make it prone to 

sliding around, something Custom 

has countered by profiling it to fit 

neatly between the pillars. 

Construdion is very good with a 

particularly nice paint job in semi­
gloss champagne: if that's not to 

your taste you can also have black, 

blue, red or green. Additional 

shelves are available as an option, 

and adjustable feet can be ordered 

instead of the normal spikes. 

SOUND QUALITY 

Once again, the highly resonant 

materials used in the construdion of 

this stand give it a distind sound, 

with ringing clearly audible across 
most of the midband and treble. The 

thin (6
.
mm) shelves make it rela­

tively easy to damp this but typical 

hi-li components, with quite hard 

feet mounted at the corners, are 

only moderately successful in doing 

so. As a result, the stand's charader 

is generally quite pronounced. 
The main subjedive effed of this 

stand is in the bass, which is quite 

definitely thick in texture, even more 

so than with the Apollo stand. This 

slightly takes the edge away from 

instruments like eledric bass guitar 

or piano, and makes orchestral 

double basses quite indistind. 

Higher sounds are less affeded, 

I 
though detail is ultimately a little 

limited and climaxes can sound 

MANA 4-tier Amplifier Stand/Sound base 

M ore steel 'n' glass-but Mana 

sets great store by angle­

sedion steel rather than everyone 

else's box-sedion. The name must 

be familiar to everyone by now, 
though I for one didn't realise how 

long M ana stands have been around 

-since the late 80s. The firm 

pioneered the use of spikes under 

glass shelves, for a start, an idea that 

seems to be older than the hills. 

VERDICT 

Ji•}IW·· 00000) 
1:1111!· .. 00000) 
li/;1!1! � 00000) 
I A ;J t3 I £500.00/£200.00) 
� The ultimate statement in steel and 

glass: adds resonance in a way you'll 

love or hate. 

• UFETIME GUARANTEE 

181 Mana Acoustics, 59 Jubilee Close, Pinner, 

Middlesex, HAS 3TB 

lil (020) 8429 0118 

SPECIFICATIONS 

• Overall height (inc. floor spikes) 87cm 

• Usable shelf height 19cm 

• Usable shelf width 4Scm 

• Shelf material Toughened glass 

The Man a design was arrived at 

empirically, originally in the context 

of Ariston and Thorens (and later 

Linn) turntables and Naim ampli­

fiers, but has won praise with all 

kinds of equipment since, much of it 

digital rather than analogue. Lots of 

variants on the basic angle iron/glass 

or wood/spikes theme are available 

and devotees swear you can't have 

too many Sound bases under a sys­
tem. The review set-up was a basic 

four-shelf stand on a Soundbase, 
the latter being a metal frame bear­

ing upward and downward facing 

spikes, with a simple MDF shelf on 

it. Options? Any colour you like as 

long as it's black .. 

harsh and bass-light. lmaging loses 
a little front-to-back definition. 

Turntable isolation is again pretty 

much non-existent, with the highest 

level (by a small margin) of feed­

back boosting in the 50Hz region. 

CONCLUSION 

Keep it well out of line of the speak­

ers and your ears, and this stand will 
perform well. Recommended for its 

looks and pradicality. 

VERDICT 

IN'W·· ooooo) 
l:pm . .. ooooo) 
li/;1!1! .. 00000) 
� 
" Very smart looks, and very practical 

thanks to adjustable shelves. Sound is 

fair, with some loss of detail. 

• ONE YEAR GUARANTEE 

181 Custom Design (Newcastle), Unit 11, Bath 

Street Industrial Estate, Walker, Newcastle 

upon Tyne, NE6 4PH 

SPECIFICATIONS 

• Overall height (inc. floor spikes) 66cm 

• Usable shelf height Adjustable 

• Usable shelf width 46cm 

• Shelf material Toughened glass 

SOUND QUALITY 

There's no doubting the difference 

a Mana rack can make. So what's 

up7 Basically the stand is a highly 
resonant strudure -tap it, clap 

hands near it, shout at it, and you'll 

hear the ringing for a good second 

afterwards. Similarly, play music at it 

and it'll sing along. lt doesn't matter 

in the least if the equipment on it is 

microphonic: it doesn't even matter 

much whether the equipment is 

adually sitting on it. it's a sympa­

thetic resonator. 
So it's no surprise at all that a 

Mana rack can make a hi-fi sound 

more lively, vigorous, airy (at times), 

even bassy. But it's all coloration 

and, even though detail may initially 

seem improved, it's hard to hear 

right into a recording. However, 

there is a degree of low-frequency 

turntable isolation . 

CONCLUSION 

A bit of added resonance can do 

odd things, but the fad is a lot of 

people like it, witness the Linn 

LP 12, the most successful high-end 

turntable of all time. What it can't do 

is give you all the detail. Accuracy or 

excitement? You choose. 

October 2000 HI-FI CHOICE 83 

c::: 
,... 



SUPER TEST EQUIPMENT SUPPORTS 

QUADRASPIRE Q4 

Back again to the MDF and metal 

pillars theme here. Actually it 

might have been glass shelves 

instead of MDF, since Q4 is not so 
rnuch a model as a range. There is a 
choice of several veneers or glass for 
the shelves (I suppose you could 

even rnix them) and various height 

options for the pillars, from 1 Ocrn to 

32crn. Assembly is easy: each pillar 

section has a rnale thread at one 

end which pokes though a pre­

drilled hole in a shelf, and a female 

thread at the other which attaches to 

the pillar above or the top cap. At the 
bottom, some meaty-looking 

adjustable spikes meet the floor. 

Of course, the modular construc­

tion means that it is easy to add 

extra shelves. Maximum equipment 

width is a generous 49cm but, 

despite that, the unit looks quite 

slimline, aided by the nice touch of 

the subtle concave curve of the 

sides. Quadraspire refrains from wild 

claims regarding sanies in its litera­

ture, but does seem to think that the 

aluminium pillars will have some 

electromagnetic shielding effect. Er, 

no, not in general .. 

SOUND QUALITY 

Again, there's the odd mixture of low 

frequency and midband resonances, 

depending on whether the stand is 

excited by direct contact or airborne 
vibration. But most of them are fairly 

well damped and hence not too 

distracting. Indeed, this diminutive 

support had one of the least pro­

nounced effects on the bass in 

terms of coloration and loss of detail 

of the group as a whole. Plucked 

SON US SYSTEMS Elite 4-Tier 

Rather than trying to fight the 

inevitable, Son us has made a 

positive virtue of the mean industrial 

look with this stand, the pillars look­

ing as if they're expecting to support 

a car rather than just some hi-fi. As 

with all welded construction, it's 
clearly not adjustable, but a five-tier 

version is also available as standard 
and the company is happy to take 

VERDICT 

I"N'W·· 00000) 
I:Jill!• .. ooooo) 

00000) 
� 
� Rather ugly. and seems to offer little 

over and above cheaper steel and glass 

stands. At best. a quite exciting sound. 

• LIFETIME GUARANTEE 

181 Son us Systems Ltd. Unit 3a Cossal 

Industrial Estate, Coronation Road, llkeston, 

Derby, DE7 SUA 

Ill (01223) 203203 

SPECIFICATIONS 

• Overall height (inc. floor spikes) 68cm 

• Usable shelf height 14cm/20cm 

• Usable shelf width socm 

orders for units with even more 

shelves. Other options include differ­

ent colours (black, gold, silver, red, 

green or blue), and feet or castors. 

Doubtless to enhance strength, 
Son us has arranged things so that 
the horizontal members are inserted 

into holes in the pillars before being 

double bass retained most of its 

tunefulness and body, and solo 
male vocals were also notably full­

bodied. At climaxes there was still 

some hint of harshness and loss of 

solidity to the sound, but on the 

whole tonality was good. 

Detail was also good in a wide 

variety of music, with little impair­

ment in clarity of textures. As a 

welded, but this seems to be 

responsible for a small degree of 

rattling that is audible on tapping 

any of the metal parts. The welding 

is not the tidiest ever, but is certainly 
robust. The pillars are hollow and 

can be filled with fine gravel or shot 

to reduce ringing. I tried some 

turntable support, this stand has 

little or no isolating effect. 

CONCLUSION 

If you like the subtle ringing that 

glass shelves can contribute - with 
quite pleasant effect- to simpler 

musical textures, you may find this 

unit a bit lacklustre, in which case try 

the version with glass shelves. As it 

stands (groan), it's attractively 

designed and versatile and as such 

may be Recommended. 

VERDICT 

Ji•liW·· 00000) 
1:1111!· .. 00000) 
1'1:1 !'I - 00000) 
� 
� Simple but modestly effedive, and 

very attractive. Also available in glass. 

• ONE YEAR GUARANTEE 

181 Quadraspire Ltd, 305 Kelston Road, Bath, 

BAl 9AB 

fil' (01225) 333360 

SPECIFICATIONS 

• Overall height (inc. floor spikes) 52cm 

• Usable shelf height 14cm 

• Usable shelf width 49cm 

• Shelf malerial MDF 

dense plastic chips that I had to 

hand, which did reduce ringing in 

the pillars but had next to no effect 

on the horizontals or shelves. 

SOUND QUALITY 

Following something of a pattern 

among the tubular steel and glass 

stands, bass was full but somewhat 

on the muddy side, especially when 
there was plenty going on in that 
department. By contrast more 

subtle bass tended to thin out a bit, 

and full broadband climaxes also 

lost some bass weight. 

Further up, there was a persistent 

mild loss of detail and also occa­

sional hardness to the sound, both 

of which contributed to a lessening 
of listener involvement. Tonally the 
sound can be quite exciting at 

times, but it's quite hard to hear 

through, and this has a slight 

condensing effect on stereo images. 

As with all solid stands, there's next 

to no isolation at low frequencies. 

CONCLUSION 

Nothing wildly good or bad here, 

but there's little to differentiate this 
stand from others of broadly similar 

construction which cost less. 



EQUIPMENT SUPPORTS SUPER TEST 

SOUNDSTYLEXSlOO 

N 
ow, I like that coloured glass a 

lot- a very distinctive touch. 
it's also available in green, silver, 

black or graphite: the frame, how­
ever, is silver or black only. The basic 

design is just that, basic, with cylin­

drical pillars and rectangular box­

section horizontals, but there's a 

nice touch in the positioning of the 

rubber feet that support the glass: 

on one edge they are placed near 

corners while on the other they're 
near the centre. That alone makes 

the resonant behaviour of the whole 
stand markedly different from the 

others of similar construction in this 

group. 

Another nice feature, aesthetic 

this time, is the conical feet which 

taper right down to spikes. They're 

arguably a bit blunt to actually pierce 
most carpets but then that might be 

preferable for many people. Castors 
are also available. Construction is 

good and there's no sign of rattling 

when the frame is struck. Shelf 

heights are 21.5cm (bottom) and 

15.5crn (others). 

SOUND QUALITY 

Although this stand is quite well 

damped overall, it still has a notice­
able sonic character with a mix of 

midband and higher-frequency 

resonances. Even so, better mutual 

damping of the shelves and sup­

ports doesn't seem entirely to have 

removed the tendency among 

stands of this type to add some 

woolliness to the bass, a slight 

thickening of texture that causes 

sorne precision to be lost. This effect 
is not always unpleasant, however, 

and it can to an extent compensate 
for bass-lightness in some systems. 

Otherwise, the dominant theme 

seems to be a forward, slightly bright 

and quite dynamic sound, with a 

little confusion at climaxes and 

some hardening of vocals. it's not an 
unpleasant recipe, though it lacks 

both true transparency and the 

added excitement of the more 

TOWNSHEND Seismic Sink Stand AVl-4 

T
he AV range is a slightly simpler 

subset of Townhend's compre­

hensive line-up, all the products 

sharing one feature- air suspen­
sion. In this case, the lower three 
shelves are effectively hung from the 

top one, which is supported by an 
air bladder. To set up the stand one 

simply inflates the bladder via the 

protruding car-tyre valve, so that the 

suspended assembly floats clear of 

VERDICT 

Ji•liW·· 00000) 
l:pm ... ooooo) 
''41!11 - 00000) 

� 
� Gives significant and worthwhile 

isolation for turntables, and seems to add 

little character otherwise. 

• FIVE YEAR GUARANTEE 
tEll Townshend Audio, 7 Bridge Road, 

Hampton Court, Surrey, KT8 9EU 

m (020) 8979 2155 

SPECIFICATIONS 

• Overall height (inc. feet) 74.5 

• Usable shelf height 15cm/20cm 

• Usable shelf width 45cm 

• Shelf material MDF 

the base. To ensure that the assem­

bly hangs straight even with 
unevenly balanced equipment, a 
steel brick is supplied which can be 

shuffled around on the slim bottom 

shelf to balance things up. Which is 

not as fiddly as it sounds. 

The point of all this is to provide 

isolation from structure-borne vibra-

tion, down to sub-audio frequen­

cies. In the case of turntables this 
certainly provides worthwhile 
attenuation of feedback: with other 

kit the argument is less obvious. 

SOUND QUALITY 

The benefits of this stand to a 

turntable (even the Pink Triangle, 

extreme metal-and-glass stands. 
On turntable duty, as usual, 

there's little or no isolation at low 

frequencies. At high frequencies, 
meanwhile, results depend greatly 

on the turntable and are just as 

rnuch due to airborne feedback. 

CONCLUSION 

An attractive stand at a fair price that 

doesn't do anything remarkable 

sonical\y, but will never offend. 

VERDICT 

JNIW •• 00000) 
l:!lll! ... 00000) 
lf/s1!11 - 00000) 
� 
� Slighdy less character than other 

similar stands, but sound is still 

somewhat short on transparency. 

• NO FORMAL GUARANTEE 
tEll Goldring Products Ltd, 8 Greyfriars Road, 

Bury St Edmunds, Suffolk, IP32 7DX 

m (01284) 101101 

SPECIFICATIONS 

• Overall height (inc. floor spikes) 72.5 

• Usable shelf height 15.5cm/21.5cm 

• Usable shelf width 49.5cm 

• Shelf material Toughened glass 

which has highly effective suspen­

sion) are not hard to hear or 

measure. There is an increase in 

clarity when compared with a solid 
stand, and bass definition is 

improved too, while detail and 

irnaging move up a notch or two. 
With other equipment there is 

still a change in sound, though 

considerably smaller and not so 

unambiguously positive. 

Compared with no stand, there is 

some slight added roundness to 

the sound but also some loss of 
detail, and front-to-back imaging is 

a little compressed. it's also inter­
esting to deflate the air bladder, 

which reduces the roundness but 

doesn't seem to make rnuch 

difference to overall detail levels. 

The hand-clap test suggests that 

this stand has lower levels of 

resonance than most of the others 

here, but it is not perfect, and air 

pressure variations will course 
affect its resonant behaviour. 

CONCLUSION 

it's quite expensive, but this stand 

gives notable benefits to turntable 

owners and seems to perform as 

well as any in other contexts. 
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It's time to 
choose your side ... 

THE X-MEN 
UNLEASHED! 

IN THE 

SPECIAL COLLECTORS EDITION 

OF TOTAL FILM 
Includes exclusive free 
Perfect Storm CD-ROM! 

On Sale Now! 



SUPER TEST 

CONCLUSIONS 

L
ooked at in the light of my 
introduction, only one of the 

supports here makes a significant 
contribution to reducing feedback, 
the Townshend Seismic Sink 
Stand. Although some of the oth­
ers may have a small net effect at 
low frequencies, there are in all 
cases some frequencies in the 
bass where the feedback is actu­
ally boosted, due to resonance 
between the springiness of the 
stand and the weight of the stand 
plus turntable, excited by vibra­
tions in the floor (I did all meas­
urements in a room with a fairly 
typical suspended wooden floor). 

At higher frequencies, the situa­
tion is no better. Above some­
thing like 150Hz, airborne 
feedback becomes dominant 
over structure-borne so the ques­
tion of isolation from the floor 
doesn't really arise. The usual 
handwaving arguments about 
'grounding' vibration are clearly 

untenable too (or why do the 
stands all ring so effectively?); all 
that happens is that each stand 
sits there and resonates in sym­
pathy with what's going on 
around it. The level of this varies 
between models, of course, but 
in many cases it appears to be 
only around 50 or 60dB below 
the level of the music, which is 
miles higher in level than the 
microphonic pickup of most 
audio electronics. In many cases 
it's very pleasant, even euphonic, 
but it's hardly desirable. 

The real irony of this is that 
putting equipment on a rack usu­
ally has a significant effect on the 
sound of that rack, because the 
equipment damps the reso­
nances in the rack! Again it's 
easy to demonstrate- just try 
the 'hand-clap test' near an 
unloaded rack, then pile it up 
with some equipment and try 
the test again. 

Actually it is in a sense true that 
equipment can colour the sound 
by a kind of microphony: just like 
the equipment rack, it can res­
onate mechanically. it's just about 
possible to believe that this might 
be slightly ameliorated by good 
rack design, but at the frequencies 
involved there will be little coupling 
between the case of an amplifier 
(for instance) and the equipment 
rack itself. Of course, any other 
item in the listening room can 
have the same effect, radiators 
being the worst offenders in most 
domestic rooms, though even 
walls can all contribute. 

That said, it becomes inevitable 
that anything on which one might 
place hi-fi equipment can and will 
contribute to the overall sound. 
So, despite some rather signifi­
cant reservations about the 
design philosophies almost 
universally employed, I still find 
myself able to recommend a 

BEST BUYS & RECOMMENDED 

couple of 'conventional' racks 
which seem to add relatively 
little of their own character and 
are both attractive and practical. 
The stands from Custom Design 
and Quadraspire are well 
thought-out and what's more, 
their price is perfectly in keeping 
with 'ordinary' furniture. 

it's clear that the whole sup­
port business should be treated 
on a 'strictly to taste' basis. There 
are also stand types not repre­
sented here that you may care to 
investigate, notably the Torlyte 
range offered by Russ Andrews 
Accessories. it's a pity that, for 
various reasons, many of the 
leading stands are not easily 
found in shops (Mana, Russ 
Andrews and Townshend, to 
name but three), which makes 
comparative auditions difficult, 
but contact the manufacturers to 
discuss mail order options and 
audition possibilities. 

CUSTOM DESIGN Aspect 650 QUADRASPIRE Q4 TOWNSHEND Seismic Sink Stand 
A straightforward design, easy to assemble, very 

flexible, and good-looking: full marks for practicality. 

Sound is fairly typical of metal and glass stands 

generally - a little bright, not stunningly detailed, 

but good fun. 

Another particularly good-looking stand, available 

with many options of finish, height and number of 

shelves, with relatively little sound of its own. Also 

available with glass shelves. 

Although expensive (and it's one of the company's 

budget range!), it wins its laurels for offering genuine 

isolation from structure-borne feedback. Air-bladder 

suspension sounds tweaky but works well and is no 

trouble to use. 

H E A D P H 0 N E S C O M P A R I S O N  T A B L E . 

MAKE 

MODEL 

PRICE 

SOUND 

BUILD 

VALUE 

GUARANTEE 

lUTAI. HEIGHT �NC. SPIKES/REI) 

USABLE SHELf HEIGHT 

SHELf MA1ERIAL 

SJATUS 

00000 

00000 

00000 
2 years 

77an 

21an 

veneered MDf 

00000 00000 

00000 00000 

00000 00000 
3 years 1 year 

73an 66an . 

15an 

toughened glass 

MANA ACOUSTlCS 

AMP STAND/SOUNDBASE 

£700.00 

00000 

00000 

00000 

l�e!ime 

87an 

19an 

tooghened glass 

£280.00 mo.oo £270.00 £599.25 

00000 00000 00000 00000 

00000 00000 00000 00000 

00000 00000 00000 00000 
1 year life!ime 00 guarantee Syears 

52an 68an n.san 74.5an 

14an 14an X 2, 2Qan X 1 14.4an X 2, 21.5an X 1 15an X 2. 2Qan X 1 

veneered MDF toughened glass toughened glass painted MDF 

""@!!g 
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e 
AUDIOVECTOR 

The new improved 

range of Audiovector 
M Series speakers are 

now available ... 

Call us to arrange a 

demo or visit our 

website at: 
www.glaive.co.uk 
and view the entire 

range of Audiovector 

speakers from just £329 

(per pr) to over £4,000 

Example prices (for Black Ash): 
Bookshelf/stand mounts 

M1 (bi-wire/bi-amp) £649.95/pr 
M1 Signature £1,179.95/pr 

Floorstanding speakers 
M2 (as "Recommended" by 

Hi-Fi Choice) £999.95/pr 
M3 (tri-wire/tri-amp) £1. 199.95/pr 
M3 Super £1 ,699.95/pr 

iPost to: Audiovector,-Unii ?,-Wren industrial-Estate:-coldred-Road,------, 
I Maidstone, ME15 9YT. Tei/Fax: 01622 66 40 70. Web: www.glaive.co.uk 
: Please send me into on Audiovector speakers 1:1 
I 
: Name: .. 
•Address: 
I 
I . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

I 
I ................. ................................... .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . .  

[!"_::>_:!._ ':0_9�:_.:.: :.::.:.: :;::.: :.:::.: :..:·:.::..: .:.: :..: : .. : :..: ·: .. ::..: ·.:...·:..: ·.:...:..:. ; .. : :..: :.:. :..:. :..:·:..:. :..:·:..:.:..:.:.: :_:H_:�o�1� _ 

THE LINK BETWEEN 
'I'I!.'CII I(JUE& t,'!IJ07'/0 

Loudspeaker cables 

��-:::::;::0 (\ •: � £13.49/m \_-......,m,�}' 
CS122 Hybrid 

-

Best Buy What Hi-Fi? 

***** 

0102111 Hybrid 
£79.99/0.Sm pait· 
Product of the year 
( interconnects ) 
What Hi-Fi? Awards '99 
Best Buy Hi-Fi Choice 

***** March '98 

PBS Hybrid 
£49.99/0.Sm pair" 
Best Buy Hi-Fi Choice 

***** March '99 

***** What Hi-Fi? 

October '99 

��....r: -
Storm 11 Hybrid 
£29.99/0.Sm pair 
Best Buy What Hi-Fi? 

***** Awards '99 

The First (LSC) 
£199.99/0.!!m pair 

New ***** What Hi-Fi? 

Royal Jade Hybrid ***** Hi-Fi Choic;e 
£10.9<)/m (to be r·eviewed) (sound q ual>l y) 

Pure Linear Structured C arbon and L SC hybrid cables are unique to van den llul 

For m ore information on our extensive range or cables please contact 

van den Hul UK 
lmcx House 6 Wadsworth Road Grccnford Mdscx U U6 7JJ Tcl: 020 8997 4280 

e-mall vandenhukukl@hotmail.com or visit our website vandenhul.com 

Tel: (01425) 655244 E-mail: audiovfbridge@btclick.com 



A D V E R T I s E M 

Project 

o what have the guys at Wharfedale been up to recently? 

Well, you would have to be living on another planet not to 

E N T F E A T U R E 

Pacific 

have noticed the runaway success of their debut DVD player 

- the Wharfedale DVD-750 - not to mention a market leading 

widescreen TV set also. These recent products have left no one in any 

doubt that Wharfedale still very much has what it takes to capture the 

imagination of the buying customer- just as they did throughout the 80s 

and 90s with the Wharfedale Diamonds. 

But Wharfedale hasn't changed its spots completely. After all, they 

have been designing some of the finest loudspeakers since 1932- so 

what pending treats have audiophiles got to get excited about? The first 

all new speaker range since the Verity days, Wharfedale claims the Pacific 

series is going to set new standards in both performance and value. The 

company's roots have always been in the design and manufacture of 

• 
• 

• 

Above: The Pi-10 
standmount and, 

right. the substantial 
Pi-30. 

high performance loudspeakers and, after three years intensive develop­

ment work, the new range is finally ready for launch. And Wharfedale are 

hoping that the top secret Pacific project will see a return to form for one 

of Britain's most famous loudspeaker brands- and that it will match the 

success of their DVD player and widescreen TV. 

So what makes the Pacific series so special? Starting off with driver 

technology, it is plain to see that no corners have been cut. All of the 

bass/mid units are woven from ultra strong bi-directional Kevlar. 

Constructed using a unique production process, these exceptionally low 

mass cones make each and every Pacific loudspeaker powerful yet 

controlled, robust yet sensitive. The musical information that flows from 

this design is a revelation, exposing hidden nuances in the sound while 

conveying all the drama one could desire. The tweeters have had similar 

attention to detail devoted to them, and each is housed in a separate 

enclosure on top of the loudspeaker. The purpose of this is to protect the 

more delicate movements of the tweeter from the strong vibrations 

generated by the bass units. The silk dome with its neodymium magnet 

can deliver a refined, sweet high frequency sound that does full justice to 

the performance of the partnering Kevlar bass/mid units. 

• • 

• 

With all this emphasis on state-of-the-art drive units, how much does 

this leave in the budget for high quality cabinets? Quite a lot actually ... 

Every cabinet is hand built for Wharfedale in a dedicated furniture factory. 

All models in the range are finished in real wood veneer and look simply 

marvellous. Take your choice between Light Beech and Rosewood. 

Typically for Wharfedale, though, the beauty is more than just skin deep. 

Thick top, bottom, and side walls ensure the cabinet suffers from mini­

mal 'boom' - and the higher models even have double bracing . 

T he range comprises three floorstanders, a bookshelf model, ahd a 

fully matching centre channel loudspeaker. To download a brochure, visit 

Wharfedale's web-site at www.wharfedale.co.uk 
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Trans ormer 
Just over a year ago, Jim Rose was CEO 

of United Information Group, a subsidiary 
of United News and Media. Jim packed it 
all in to head up UK online auctioneer QXL. 

QXL has grown into the biggest Internet 
auction site outside the US and is now a 
pan-European brand. 
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SUPER TEST MAINS CABLES & CONDITIONERS 

Mains Cables 
& Conditioners 

Jimmy Hughes plugs some important gaps in his hi-h .. 

ains electricity is the 

fuel that powers your 

hi-fi system. Without 

it, you'd have no 

music- simple as 

that. So, the quality 

of the mains supply is 

THE CAST LIST 

vitally important. Just as a highly tuned racing car 

needs the finest fuel to deliver peak performance, so 

a hi-fi system similarly depends on mains quality. If 

the mains supply is dirty or contaminated you won't 

get the best from your system. 

Unfortunately, the mains supply is typically far 

from pristine. And it's getting worse rather than 

better. The increased use of TV sets, computers, 

Clearaudio APG 

Lynwood Electronics 
Mega Power Supply 

PS Audio Power Plant 

PHY-HP mains cable 

PHY-HP distribution block 

Russ Andrews Power 
Block + Kimber cable 

Russ Andrews The Purifier 

Russ Andrews The Silencer 

Soniclink S-Gold 

Trichord Research 
Powerblock 500 

£1,090.00 

£295.00 

£1,200.00 

£130.00 

£299.00 

£350.00 

£250.00 

£39.95 

£225.00 

£299.00 

mobile phones, and large household appliances like washing machines and freezers (not 

to mention noise from industry) creates a cocktail of superimposed noise and distortion. 

Putting in a separate mains spur for your hi-fi can help combat the adverse effects of 

noise and power drain generated by other household items. But a separate spur can't offer 

total isolation- ultimately, everything in your house is connected together at the distribu­

tion box. Even electrical noise made by neighbours gets through to your mains supply. 

Given the pervasive nature of the problem, what's the best way to tackle it? The prod­

ucts tested here offer various ways to regulate and condition the mains. But there's no 

single 'catch all' solution. A product that deals effectively with residual disturbances on 

the supply won't necessarily eradicate air-borne interference or self-generated noise. The 

only answer is a combination of several different things. 

The ideal AC mains supply would be a pure 230V 50Hz sine wave with no distortion, no 

superimposed noise, and no sudden surges of voltage. Voltage fluctuations would be non­

existent, while reserves of current (to cater for peak demands) would be almost limitless. 

But even if the mains were perfect, there'd still be the problem of self-generated noise from 

the equipment itself and other household appliances. CD players in particular can be very 

noisy, and it's worth trying to isolate digital and analogue components from one another. 

When adding a mains conditioner, most enthusiasts will be hoping to hear an imme­

diate improvement in sound quality. But the degree of benefit depends on how contami­

nated the mains is at that particular moment. Since mains quality varies throughout the 

day, you may not notice much change if comparisons are made when the supply is 

relatively free of contamination. Yet make that same comparison a few hours later and 

the difference could be huge. A major benefit of cleaner mains is increased day-to-day 

consistency, but it may take a week or so to appreciate this. 

Try to avoid snap judgements. Spend a few days listening before making comparisons. 

If your system is plagued by inconsistency, sounding impressive at certain times and 

disappointing at others, notice if the swings between good and bad reduce after mains 

treatment. Finally, understand that eliminating dirty mains can sometimes lead to disap­

pointment! Noise on the mains supply generally makes the sound brighter and harsher, 

giving the music a congested aggressive 'busy' quality. Take this away and you're left 

with the plain unadorned sound of your system- for better or worse. 

If what you seek is a wholly natural and unexaggerated sound, clean mains will bring 

you closer to your ideal.TI1at said, be on your guard; some mains conditions can rob the 

sound of life, leaving the music bereft of brilliance and impact. So, one step at a time. 

Listen for pure natural sound that's fresh and uncoloured. Human voice is the acid test: 

if using a mains conditioner makes voices sound true and natural, chances are it's doing 

the right thing. 

How the tests were done 

O
ur test system comprised an Arcam FMJ CD player, EAR 859 integrated valve amplifier, and Impulse 

H-1 horn loudspeakers. Peripherals included two REL Q Bass sub-woo?ers and a couple of valve line 

stages from Musical Fidelity and ASE. A Kuzma Stabi turntable with AC synchronous motor was used to test 

the Clearaudio APG. The products were auditioned for effects on sound quality, and noise levels assessed 

using an AudioPrism Noise Snifter- available on loan from Russ Andrews for one week at a cost of £10. 

Products were used individually and combined with others to evaluate compatibility and effectiveness. 
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LYNWOOD ELEORONICS 
Mega Power Supply £295.00 

P
ower conditioners can be expensive, but Lynwood's Mega Power Supply is 

quite reasonably priced. it's designed to act as a power reservoir, in effect 

beefing-up the power supplies in your equipment. it isolates your equipment 

from mains distortion and noise, and other irregularities such as DC, which can 

cause transformer buzz. With extended use there's a mild rise in case tempera­

ture, but nothing severe, and the unit can safely be left on all 

the time. With an output rated at 1 kW continuous power, 

the Lynwood Mega Power Supply can be used with all 

but the very biggest power amps. The company also 

makes a lower wattage unit intended for use with 

source components and preamps, and they recom­

mend using separate power conditioners to isolate 

digital components from analogue. Use of the 

Audio Prism Noise Snifter revealed the complete elimina­

tion of the slight mains buzz noticeable when the Snifter was 

plugged direct into the wall socket. So objectively there's a definite quietening of 

mains noise. Sonically, the Mega Power Supply made the music sound sweeter 

and more realistic, with improved focus and a tighter cleaner bass. Playing tracks 

from k.d. lang's CD Shadow/and, the voice lost much of its electronic glare 

(caused in part by too much added reverb ), sounding truer and more natural. 

00000 Lynwaod Electronics til (01709) 873667 

CLEARAUDIO Accurate Power Generator £1,090.00 

T
his compact, beautifully finished little unit started life as a high quality power 

supply for Clearaudio's three-motor Master Reference turntable- hence its 

three outputs, one for each motor. But it can also be used to drive other low-level 

components such as preamps and CD players so long as the total power drawn 

doesn't exceed 60W. The APG eliminates mains distortion and noise by regener­

ating the AC signal, acting as a power reservoir and maintain-

ing constant voltage. Line frequency can be varied from 

44Hz up to 140Hz, giving ample opportunity for users 

to experiment and see which frequency gives best 

results. If the APG is used with a turntable having an 

AC synchronous motor, the frequencies have to be 

set so that precise speeds of 33 1/3 and 45rpm 

are achieved. The instructions give the erroneous 

impression that the three outputs on the APG are 

independent; they're actually wired in parallel. So 

there's no isolation between different components 

plugged into an APG. I tried mine with a CD player and turntable, 

finding increases in fine detail and transparency with it in place. The wide choice 

of mains frequencies gives plenty of scope to the user to experiment, although 

(unlike the PS Audio Power Plant) there's no visual readout of the frequency set. 

The APG is expensive, but it offers very positive sonic benefits that help justify the 

high asking price. 

00000 Audio Reference a (01483) 575344 

PS AUDIO Power Plant £1,200.00 

T
he most ambitious of the units tested is also the biggest and most expensive, 

providing clean, low-distortion, low-impedance regenerated AC power. This is 

not a filter or conditioner, but rather takes AC mains, converts it to DC, then con­

verts it back to balanced noise free AC. Additionally, it allows you to alter the fre­

quency of the regenerated mains. You can run equipment anywhere between 

50Hz and 120Hz in 5Hz increments. The theory proposed by PS being that trans­

former efficiency is related to the rate of change, and that higher 

mains frequencies improve performance. However, accord­

ing to a transformer manufacturer we contacted it should­

n't actually make a difference. Nonetheless I found 

transparency improved as the frequency increased. If 

the sound is too lean at 120Hz, 90Hz is a nice opti­

mum. The buzzy mains transformer of my old EAR 859 

amp quietened miraculously from 55Hz upwards! Most 

'50Hz' (UK) equipment will run perfectly well at 60Hz or 

higher, the only exception being turntables with AC synchro­

nous motors but no electronic speed regulation. Sonically, Power 

Plant greatly improved the cleanness and separation of individual voices and 

instruments, giving the music an impressive three-dimensional quality. The only 

caveat (aside from size and price) is heat; surface temperatures exceed 11 OF 
( 41 C) after the unit's been on for several hours. A fan cooled version can be had for 

£55 extra. Note it's impossible to use all four mains sockets without special plugs. 

00000 Ultimate Sanies a (020) 8699 2446 



RUSS ANDREWS Power Block Distribution board 
and Kimber mains cable £350.00 

K 
imber cable has miraculous mains conditioning properties, cancelling high 
frequency noise by virtue of its special inter-woven construction. Not only is 

it efficient at lowering residual mains noise, it also deals with airborne interfer­
ence such as RFI. To achieve maximum effectiveness you should have Kimber 

mains cables on each individual component in the system, as well 
as the special eight-way mains distribution board. This has 

recently been improved: those with the earlier Russ 
Andrews metal in-line distribution board should enquire 
about the company's generous part-exchange prices. 
Looked at coolly, £350 is a lot to pay for a mains distribu­

tion board with a 3 ft (0.9m) Kimber mains cable. But 
the effect on sound quality is well worth the outlay. You'll 

find the music sounds cleaner and more three-dimensional, 
with greatly improved stereo imagery-though interestingly any 

measurable 'before and after' difference using the Noise Sniffer seemed minimal. 
The more Kimber mains cables you use, the better it gets- and it's not just Russ' 
bank manager that says so! The improvement in vividness, clarity, and separation 
is quite remarkable. However, some listeners misinterpret the reduction of 'hash' 
as a lack of treble sparkle and top-end detail. There's no pleasing everybody­
even with something as good as this ... 
00000 Russ Andrews � 0800 373467 
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PHY-HP Mains cable (£130.00) 
and GTA distribution board (£299.00) 

P 
HY-HP is a French company committed to the use of natural materials for its 
range of mains cables and interconnects. To this end it eschews plastics and 

synthetic rubber for the insulation, preferring cotton. This, it believes, gives the 
most natural, uncoloured reproduction of music. I wrote at length about the 
cables in HFC 204, and was very impressed. The screened mains cable is 
available in 1 m (£ 130) and 2m (£ 175) lengths, fitted with an IEC plug, and it 
produces a sound of increased openness and texture, with strong clean high 
frequency overtones and an extremely natural tonal balance. Interestingly, the 
interconnect subjectively gave much the same result, removing a layer of 
coloration. The PHY-HP mains cable can be used with individual 
hi-fi components having an IEC mains socket, or with a 
special mains board (wired internally with PHY-HP cable) 

produced by the cable's importers GT Audio. Now, most 
mains distribution boards look somewhat utilitarian, but 
GT Audio's six-way version using high-class Crabtree 
13a sockets oozes quality and style. The basic version is 
wired with copper cable, but I tested the one with thick 
silver-plated 2.5mm copper cable costing £299. For those 
seeking the ultimate, a pure silver-wired version is available for £495. Expensive, 
but the result is an extremely natural and truthful sound -an interesting Gallic 
alternative to more traditional mains cables and boards. 
00000 CT Audio � (0 1895) 833099 

RUSS ANDREWS The Purifier £250.00 

T 
hi? is basically a more ambitious version of the Silencer-bigger, more effec­
tive, and costlier. Using the Noise Sniffer to test its efficiency, I found that 

while the Silencer would clean up perhaps 95% of mains noise, leaving just a 
faint residue, the Purifier would finish the job, lowering noise almost to the point 
of complete extinction. Electrically, the Purifier takes more 'driving' than the 
Silencer. Indeed, when I tried the Purifier with the PS Power Plant, the latter shut 
down after about two seconds -could there be a ground-
ing arrangement that the Power Plant's balanced AC 
output doesn't like? The makers claim an BOdB 
reduction in mains noise with the Purifier, com­
pared to about 70dB with the Silencer, and 
subjectively (using the Noise Sniffer) this 
comparative ratio seems about right. For those 
wanting still more noise reduction, there's a Super 
Purifier (£350) with even greater filtering capacity. 
Subjectively, the Purifier gives the music a cleaner, 

'quieter' background, allowing you to hear low level detail 
more clearly. The net effect is an increase in separation and clarity, with less high 
frequency 'hash' and treble glare. To use, you just plug the Purifier into a spare 
mains socket- preferably close to the item(s) you wish to treat. Like the Silencer, 
this is very much a fit-and-forget product, but it's highly effective nonetheless and 
will greatly reduce mains disturbances. 
00000 Russ Andrews � 0800 373467 
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SONICLINK S-Gold four-way 
mains distribution board £225.00 

T
he philosophy behind Soniclink products is simple: high quality results 

obtained by using the finest grade materials. To this end, designer Graham 

Nalty has concentrated on properly colour-coded mains cables, made from high­

grade silver-plated copper. Silver plating was specified because the makers feel it 

improves responsiveness at high frequencies. Also vital is the 

choice of Silicone rubber insulation rather than PVC or PTFE. 

Nalty feels the avoidance of plastics in the cable's insula­

tion gives the sound greater naturalness plus increased 

fine detail. it's interesting to note that the differences in 

the sound produced by using silver-plated copper wire 

and that produced by silicone rubber insulation are as 

audible on a mains cable as they are on interconnects or 

loudspeaker wires. To ensure good connections, all metal 

parts are rhodium-plated, and mechanically the interface 

between mains plugs and sockets feels solid and tight. In use the 

Soniclink distribution board gave a clean incisive sound with excellent detail and 

clarity. If I were using this product, I'd be tempted to open it up (having discon­

nected it from the mains, of course) and snip out the little neon indicator light (a 

requirement legally, if not sonically) as this can act as a source of noise. However, 

using the Noise Snifter, there was no discernible increase in noise attributable to 

the neon. 

00000 SonicLink � (01332) 361390 
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RUSS ANDREWS Silencer £39.95 

I
t's one thing to achieve a clean noise-free mains supply; maintaining cleanness 
is something else again. There's the omnipresent problem of self-generated 

noise and interference- noise produced by the equipment itself and other 

household electrical items plugged in and switched on. One solution is to unplug 

unwanted items from the mains when listening. A more practical way of dealing 

with the problem is to use a Russ Andrews Silencer. The Silencer is a small afford­

able black box that plugs into spare mains sockets in the house. Use it remotely 
to reduce the noise produced by fridges, freezers, computers, or electric drills. 

Alternatively, plug it into an adjacent socket on your hi-li's 

mains distribution board to reduce self-generated noise 

from the equipment itself. Nor are you limited to 

using just one Silencer; adding more allows self­

generated noise emanating from different parts of 

the house to be controlled close to the source. 

The Silencer uses passive filtration components to 

reduce mains 'hash' without losing brilliance and 

immediacy. Plugged into a spare socket on my hi-fi 

system's mains distribution board, I felt it made 

silences 'blacker', helping voices and instruments stand out 

in sharp relief from a clean quiet background. This enhances depth and clarity, 

giving a deeper broader soundstage with increased dynamic range. 

00000 Russ Andrews � 0800 373467 

TRICHORD RESEARCH Powerblock 500 £299.00 

A
nother essentially simple device: a one-to-one isolation transformer rated at 

either 500W or 1 OOOW, depending on the version you choose. The 

Powerblock 500 retails for £299, while the Powerblock 1000 goes for £450. 

High frequency bandwidth is limited to about 200kHz, so any noise above this is 

filtered out naturally. At the same time, Common Mode distortion (disturbances 

present on both positive and negative lines) is greatly 

reduced -very important, as this is a form of distortion 

that's difficult for many equipment power supplies 

to deal with. Being an isolation transformer, the 

Powerblock blocks DC voltage that can cause 

equipment transformers to buzz mechanically­

but, sad to say, it did nothing for my slightly noisy 

EAR 8591 Tested with the Noise Snifter, my mains 

had a slight buzz, which the Powerblock 500 elimi­

nated, leaving it completely quiet. Having used the 

Powerblock 500 for almost a year as a regular part of my 

system, I'd grown slightly complacent about its positive effects. it's very much a 

fit-and-forget device that can be left on all the time- case temperature only rises 

marginally. Sonically, it improves clarity, openness, and gives increased refine­

ment making the music sound purer and more natural. it's the sort of product 

you easily underestimate and only fully appreciate when suddenly it's not there 

any more. 

00000 Trichord Research� (07684) 573524 
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SUPER TEST 

CONCLUSIONS 

T
here can be no doubt that 
mains pollution seems to be 

the 'in' bete noire at the moment. 
Why? Perhaps it's the realisation 
that you can spend thousands of 
pounds on the best components 
and still have your sound ruined 
by poor mains quality. Many 
enthusiasts find the perceived 
sound quality of their hi-fi varies 
according to the time of day, and 
differing levels of mains pollution 
would seem to be the number 
one suspect. Moreover, mains 
pollution is set to get worse, not 
better- there's even talk of put­
ting the Internet on the mains! 

So, being able to clean up the 
mains means getting better, more 
consistent sound. Looking at the 
various products covered in this 
test, I'd say you'd be pretty safe 
buying any one of them, and that 
it would almost certainly produce 
a worthwhile improvement. So all 
could carry a Recommended tag. 
But if I was asked to stick my 
hand in my pocket, here's how I 
would spend my cash. 

First I'd invest in the Russ 
Andrews Powerblock with Kimber 
mains cable, subsequently adding 
as many separate Kimber mains 
cables for the other components 
in my system as I could afford. 
Then I'd go for Russ Andrews' 
Silencer or Purifier. The Silencer is 
very affordable at £39.95, and 
gets pretty close to the f250 

Purifier in terms of performance. 
If the Purifier appeals, you can 
order a special version of the 
Powerblock with built-in Purifier 
for fSOO - saving f 1 00 over 
buying the two items separately. 
A few extra Silencers used to 
quieten noisy household items 
would also be worthwhile. 

Next, I'd look at a mains purifi­
cation box. The PS Audio Power 
Plant is fabulously good, but very 
expensive and runs hot, while the 
little Clearaudio is almost as 
expensive with limited power­
although it is useful for turntables. 
So, with an eye to value, I'd look 
at either the Lynwood Mega 
Power Supply or the Trichord 
Power Block - both a shade 
under £300- with Trichord's 
Power Block just getting the vote. 
However, those with very dirty 
and/or inconsistent mains should 

definitely check out the PS Power 
Plant; it's in a class of its own for 
purity and versatility. 

When mixing and matching var­
ious types of mains purification 
devices, hiring out Russ Andrews' 
AudioPrism Noise Snifter is 
essential- just so you know that 
everything's pulling in the same 
direction. I elaborate on what can 
go wrong in my regular comment 
page; Jimmy Hughes- p 146. 

The degree of improvement 
these products make will depend 
on how dirty your mains is, how 
well the equipment you have 
copes with dirty mains, and how 
power-hungry it is. The better 
designed the power supply in 
your CD player or amplifier, the 
less difference you'll get between 
clean and dirty mains. In this 
respect I'd describe my home 
situation- equipment used and 

environment- as less demand­
ing than some. The mains Chez 

Moi seems pretty consistent and 
reasonably (though not com­
pletely) noise-free, while using a 
low-powered valve amplifier 
with comparatively modest 
power consumption means that 
peak current demands are not 
excessive. A high-power, cur­
rent-hungry transistor power 
amp would prove far more 
sensitive to changes in mains 
quality. The fact that differences 
occurred even with my set-up 
highlights the seriousness of the 
problem and indicates that no 
system is immune. 

Adding a mains conditioner, 
or one of the special mains 
cables or distribution boards, 
should make a big improve­
ment to your hi-fi or home 
theatre system- and that's 
immediately audible. But the 
adverse effects of mains pollu­
tion are subtle and elusive; for 
most people, it's akin to taking a 
cure for a disease they didn't 
know they had. Before and after 
differences can appear small -
until you stop the treatment. 
Then you wonder how you ever 
lived without the cure. Several 
manufacturers warn that there's 
a running-in period with their 
products, and that improve­
ments build over time. Things 
can only get better .. 

BEST BUYS & RECOMMENDED 

LYNWOOD MEGA 
Power Supply £295.00 
Simple to use, not too expensive, 

effective mains noise reduction, acts 

RUSS ANDREWS Kimber Mains and PowerBiock £350.00 
Not cheap, but capable of making a fabulous difference to clarity and stereo 

imagery that needs to be heard to be appreciated. Brings out the best in your 
system; makes a difference that can't easily be obtained by other means. 

RUSS ANDREWS Silencer 
£39.95 
Inexpensive, easy to use, very effective. 

TRICHORD Powerblock £299.00 
Simple to install, not too expensive, 

effective mains noise reduction, elimi­

nates DC and common mode noise. 

PS AUDIO Power Plant £1,200.00 
Most expensive unit on test, but also the best! Able to provide 300W of pure regen­
erated mains voltage with mains frequency variable between 50Hz and 120Hz. Gets 

very hot - consider fan cooled version for £55 extra. 
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e 
ESSEX 

GRAYSTON 
sound &vision 
Comfortable demo rooms 
Free delivery/installation 
Home trials 

CASTLE ACOUSTICS 
LOEWE, LINN, THOMSON 

MERIDIAN 
ARCAM, B&W 

BOSTON 
HARMANIKARDON 
PH/LIPS, MICHELL 

DENON, ROTEL 
MUSICAL FIDELITY 

ALCHEMIST, HARBETH 
KEF REFERENCE 
PIONEER, TEAC 

VIENNA ACOUSTICS 

Musical evenings 
Excellent credit facilities 
available 
33 Sir lsaac's Walk, Colchester. Tel 01206 577682 

sTATE oF THE Arts HERTS 

IRELAND 

• 
KEF THX Speakers 

TAG/MERIDIAN Processing 

TAG, ROTEL Power 

SONY Vision 

BOSE Digital. .. 

Telephone 353 1 671LJ3LJ3 

Fax: 353 1 571LJ398 

emai1: info@hificorner.ie 

IRELAND 

Hearing is Believing 

CLIHEY 
74ui/IO 

30 years of Excellence 

55 Main Street, 
Blackrock, 

Dublin. 

Tel: (01) 2889449/2888477 
Open: Tues ·Sat 10 am to 6 pm. 

Thur · Fri 10 am to 9 pm. 

Area m 

B&W 

s 

Living Voice 
Copland 
Vamaha 

Radlett Audio 
I...,, 1111' 

THE HIGH-END SPECIALIST SINCE 1978 
ATC. Audio Analogue. Avantgarde. Bow. Bryston 
Copland. EAR. Lyra, Mark Levinson. Nairn Audio. 

Notts Analogue. PMC. ProAc. Proceed. Rega. Roksan. 
Ruark. Sonus Faber. Stax. Sumiko. TAG, Teac. 

Wadia and lots more. 

9 Holywell Hill, St. Albans, Herts. ALl 1EU 
Tel: 01727 855577 • Fax: 01727 858727 

KENT 

Ca11terbu"i Hi-Fi 
SPECIALISTS IN QUALITY AUDIO & VIDEO EQUIPMENT 

AUTHORISED STOCKISTS OF 
Acoustic Energy • B&W • Celestion • Oenon 

KEF • Kenwood • Marantz • NAD • Panason1c 
Pioneer' • REL • Rotel • Sony • Tannoy 

Technics • Yarnaha 

Mon-Sat 9.00-5.30 
Unit 1, St George's Centre, Canterbu'1f, Kent CT1 1UL 

Tel: 101227) 765315 

FOR TOTAL HI Fl 
& AV SHOPPING 

MARANTZ • TANNOY • TECHNICS • PANASONIC 
• PIONEER • SONY • JVC • JAMO • TOSHIBA • HITACHI 

109 BROADWAY, BEXLEYHEATH, 
KENT DA6 7JH 
020 8298 7880 

01474 353000 (not available on Marantz) 

KENT 

� Sound craft H ··-F-. �� 1 00
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9 Music Jechnology Condor £ 750 r___.. 

Castle Severn ll's in black £499 ����� t�et�gjollikl�te�k�em) m� 
The best 1n sound adv•ce from Kent's premrer aud10 dealer 

Linn CD12, ARCAM FMJ CD and Amp+ PMC FBI'S on 
demonstration. If you haven1 hearlllhem, you oughllo. 
We �lso have the new lkemi and. Genki CD players for you to listen to with the 
adclion of the "'w Classik, rm� with a lree IU1ef arx1 avaiable in a variety ol oolours 
Nairn NBL loudspeakers, CDS.II and NAP 500!! 

· 

You really need to aud�k>n this combination in our studio, bring some CD's 
a�d.re·awaken your musical ambitions. 
Vts� our mu�t-channel surround sound studio, complete with 
widescreen 42". Plasma for that total entertainment experience. 
All items listed are indiVIduals sold w1th warranty, so you'll need to be quick! 
To guara_nt_ee your comple_te enjoyment our custom install team are available 
whe�er it ·� our �� musiC system, home cinema or music round the house, 
we w1ll get rt sound1ng and loo�ng great. 

check our website: www.soundcraftkent.lld.uk 

�:���u7���Bd ?.�I� Pwr g§§ �;,�n�zAtM
7�����0 

Amp m§ 
H/K AVR65 DTS/AC3 £599 Na�m AV·1 Processor £999 
tl

n�A��:.,SS
A

+
m�i�

n
�c;iver g�� ��:� �!f"ri��uner ex-dem m� 

Linn Mimik CD £599 Pioneer DV-525 DVD Player £299 
Linn Majik Amp {used) £450 Quad 34 Pre & Quad 306 Pwr £299 
Linn LK·240 (pair used) £999 Ruark Icons (ex-dem) £350 
Linn Keltiks (walnut) ex·dem £2 800 Ruark Sabres with stands £200 
Linn Karik CD £799 Sony DVP-S725 DVD Player £350 
Kmn 

.
. Ka�rn Phono Pre-amp £999 TDL RTL-4 in cherry (ex-dern) £200 

Mus1cal Fidelity A2 CD £299 TDL G30 in cherry (ex ·dem) £399 
Mend�an M10 Speakers £650 TDL RT L·3SE in rose (ex ·dem)£350 
At 40 High Slreel, Ashford, Kenl TN24 BTE. Our exciling range 
mcludes: Arcam, Ruark, Linn (CD12 in slock) Loewe TV. Nairn 
Rega, Rolel, Musical Fidelity & PMC. 

' ' ' 

COME AND 

EXPERIENCE 

HI FI AND 

HOME CINEMA 

AT ITS BEST 

THE AUDIO fiLE, 

27 HOCKERILL STREET, 

BISHOP'S 5TORTfORO, 

HERTFORDSHIRE CM23 20H 
TEL: 01279 506576 
FAX: 01279 506638 
WEBSITE: www.audiofile.co.uk 

LINCOLNSHIRE 

Lend us your ears and 
we'll blow your mind .. 

A ream, ATC, B & W, Celestion, Denon, 
Kenwood, Kef, Marantz, Meridian, Michell, 

Mission, NAD, Pioneer, Panasonic, Quad, Rotel, 
Ruark, Sony, Tag McLaren, Tannoy, Teac, Technics, 

Yamaha and more. 

Audition the very best at Lincolnshire's 
premier Hi-Fi dealer . . •  

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 
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LONDON 

27 BOND STREET, EALING W5 'fi' 020 8567 8703 
AA�K !.POUO ASH DESIGN. AUrnO ANALOGUE. BANG & OLUFSEN, BOSE, BOSTON, B&W, CA81.£ TAlK, 

CHORD COMPANY, COSM�. DEOON. ELAC, EPOS, HARMDN KAAODN, £[,KEF, MAAAtm, 

MISS�. MUS�Al FIDELITY, NAKAMICHI, NOROOST. ONKYO, OPERA OREL!E, PAIMARE. OUAD, AEL, 

AOKSAN AD TEL. RUAAK. SON�UNK SOUND STYLE, STANDS UNIOUE. STRAIGHTWRE. SUPRA 

'AG MCLAAEN TAlK ELECTRCNICS, TARGET, TEAC, 11i0RENS, VAN DEN IU 

Two demonstration rooms. 
Repairs & Service. Closed Wednesday 

LONDON 

Cfi!il O'Brien Hi-Fi • 
ARCAM • Atffi!EM • AUDIOGRAM • AUOKI RESEARCH • AUDIO 

TECHNICA • BEYER • CABLETAI.X • CHORD • CREEK • OEHON • 
JAOIS • JEKUN • MICHEU • MUSICAl FIDELITY • NAO • NAIM • 
OHKYO • OPERA • PROJECT • OED • REGA • SfNNHEISER • SME 

Cleal'l!IOC8/ Secood Haod I Ex Den1 EqUipltlillt • Oetaits on � 

0% Instant Finance Available 
Wnn�n details on request 

Demonstratioo Room • Free car parking • Major Credit Cards 
PefsooaiExport • Mai10rd8" • ..-.stallatJonServtca • ftepawfacilibes 

5mll'lswallr.Rayru!$ParltBR • 20m.nsWata1oo 

� ll"'lllS from AJ {Raynes Park 828Zrnt! • 25 ITIII'IS M25 .blc 10 

60 Durham Rd. West Wimbledon, London SW20 OTW 
Tel: (020) 8946 1528 Fax: (020) 8946 0331 

Email: ohricnhi-fi@inamc.cotn 

LONDON 

CHOICE HI-FI 
STOCKISTS OF 

Acoustic Energy, Advantage. Aloo, ATC. Audible Illusions, Audio Physics, Boulder, 

Bryston, CAT., Cary, Chord, Clear Audio. Denon. DNM, Dynavector, Egglaston 

Works, Graham. Helios, Meracus, Michell, Musical Fidelity, Nordost. Oracle analogue 
and digital, P.M.C., Plinius, Ouadraspire, Rockport, Shahinian, SME, Tara Labs, Target, 

Teac, Totem, Transfiguration, Trichord. Trilogy, Van den Hul, VPI, Wilson Benesch. 

Zingali. Players now available from Sony, Panasonic, Pioneer and many more. 

I() Best prices paid for top quality equipment 

I() Generous part exchange 

I() Show room/demo room 

I() Long term trade�in policy, to allow continual upgrading 

I() All credit cards inc. Amex 

I() Mail order ID Export service 

I() Finance arranged subject to status 

•) Widest range available 

I() In-depth experience on high-end used equipment 

>€1 Unbiased advice 

>€1 Unique 'Hi-Fi Exchange' � a computerised database of sales and 

wants - will put you in touch 

tet 020 8392 1959 & 020 8392 1963 

NORTHERN IRELAND 

AUDIO AUDIO 
Hifi Specialists 

ARCAM, ARION, REGA, SUGDEN, DENON, 
NAD, TOTEM, ACOUSTIC ENERGY, JAMO, 
SYSTEM AUDIO, NORDOST, REFERENCE, 
QED, SOU DST YLE, ATACAMA, APOLLO 

TELEPHONE 01266 822128 
DAY OR EVENING 

1Vow in stock- ARCAM FMJ range 

the home of Good hifi 

NORFOLK 

'�� 
!i�� 

Basically Sound of Norfolk 
STOCKISTS OF LF.ADING Hl-Fl 

Tlte Old School 
School Rond 
Bracon Ash 

Norfolk NRJ4 81lG 
Tcl: (01508) 570829 

:iiil 
Audio .\n:.lo1guo·. Ht')l't'. Dyu;tH·o·tor·. Fin:tl. P\lf.. ���-�·l•m. 
Soouwl Orgatli�lttiun. "f�·;u-. N:tim Atulio. Cltar·io. Cluu·d Cto. 

o,.,.,.,t Sl"'"k�·r�. !�·non. Epos. Gn�<lo. l'ro.\c. QED. U.::gu. Hoyd. 
Suund.:t)l•·· Swx :md uth1·rs. 
0% fiNANCE AVAILABLE 

LONDON 

0� 
M� 
og z Mg 
� 
CO 
M 
" 

0 
N 
0 

Cl 
o( 
0 
a: 

"' 
" 
z ;; 
:: 
w 
z 

.. 
0 
l: "' think audio think... f"":'., iF 

Auditorium � 

LONDON 

THE INNOVATIVE 
AUDIO/VISUAL 
HIFI RETAILER 
SERVING LONDO 
FROM BATTERSEA 

ORANGES 
& LEMONS 
020 7924 2040 

61/63 WEBBS ROAD, SWll 
Our sixth succulent year 

0% Credit Finance available 
ARCAM. B&W. CABLETALK. CASTLE. CHORD CO. 

DENON. EPOS. KEF. MARA TZ. LINN. NAD. NAIM. 

NEAT QUAD. REGA. ROTEL. ROYD. RUARK. SOUND-

STYLE. STA OS U !QUE. YAMAHA. 

Visit www.orangesandlemonshifi.com 

MIDDLESEX 

AV1ct1oV-6fi\V1-6 
Bnpokt Audio \llsual Consultants 

- ONCE IS NOT ENOUGH -

Amplifications & Processors 
Nu-Vista 300 

power amplifier 

•t�t e •• 

Hi-End Aodio & H-IIIHirt 

Ulbitsed Advice & Stopptrt 

hpori Orders Wtk-

DVD Player/ 
Pioneer DVD 71 7 

Projectors & Televisions 
Dream Vision 

DLP 500 

loll-- Dtslgo &loslollotioM 

hll·lzdooatt Avoilobk 

-Dt ... strotlons 

0% credit available. Written quotations on request. Subject to status. 

Tellfox: +44 (0)181 707 4849 Mobileo +44 (0)973 471 � 
emoil: info@oudiovenue.co.uk � 

,� ce1 ,� 't � c - Q�clo:; e • �o - • 8 � ' • L"' • "o o • " ' " • � 

M -• • \� � �: • MA) • 'le•�"' r· • C • • ' cc • o • • 0 J' • ';'! • 1 

•e•• ' '>t ' � e 0 \Cl 0 � 'l�l 0 ' "Bf�T (, tc• < 'TP� ' ' � ''I >; 
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SCOTLAND 

Sounds H i-fi at its best 

I 2-:J.�fd�f. 
.,, J D Brown 

26 St Andrews Street Sales, Service and Installation 
Dundee Open Mon�Thur 10�7 

Tel 01382 226591 Fri 10-6 

Fax 01382 229994 Sat 9-5 

SOMERSET 

�OUT.J.I W.tST .nN.rtlOGU.t 
SME • MICHELL • NOTTINGHAM ANALOGUE 

• GAARARD • PRoJECT • 0RTOFON 

• ELECTROCOMPANIET • TUBE TECHNOLOGY • CASTLE 

• TARGET • UNDERSTAND SUPPORTS 

Stunning SME Model10 always in stock 

01643 851351 
Graham Whittley. Mon-Sun 9am-9pm 

Record Cleaners - Cleaning Service - Quality secondhand items 

REL • KEF • RUARK 

SCOTLAND 

Loud 
•�Clear 

HI·FI & HOME CINEMA 

freedom of choice 
520 ST. VINCENT STREET FINNIESTON GLASGOW 0141 221 0221 
26 HAMILTON PLACE STOCKBRIDGE EDINBURGH 0131 226 6500 

www.loud·clear.co.uk 

SUFFOLK 

nva 
ortofon 

pmc 
qln 

royd 
sugden 

teoc 
trichord 

for grown-ups and mace 

622866 fox 01473 631588 
n a I s u k c o m 

SUSSEX 

SURREY 

Front End Problems? 
conract: 

The Cartridge Man 
h doesn't ha\e to cost an arm and a leg to get the best- listen to m) Koetsu - and­

Decca -eater. 
Also a�aents for Croft. Moth. Hadcock & �fichell & EAR. 

Valve equiprnem re-build senice a\:ulable. also Cartridge Man Electronic stylus gauge 

-Plus cartridge re-tippi11g sen,ict 

020 8688 6565 
Website: www.thecartridgeman.com 

MERIDIAN • YAMAHA 

MARANTZ • TACT 

CABLETALK • ROTEL 

NAD•TANNOY 

NORMAN ROAD, ST LEONARDS·ON·SEA, EAST SUSSE 
Tel: 01424 437165 Fa : 01 24 444148 

TALK ELECTRONICS 

DYNAUDIO 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex BNll lUA 

Tel: (01903) 212133 
The friendly shop with the best sound 

systems in the South. 
Friendly advice • 3 yr guarantees • easy parking 

Open Mon-Sat 10am-6pm Late night Wed 7:30pm 

Agencies include: Dynaudio, Exposure, Marantz, 
Ore/le, Origin Live, Restek, Ruark, Audio 

Tee/mica, Talk Electronics, Target, TDL, Tripod 
and many more. 

if reu weulll lilfB 

te allvBFti§B in 

SUSSEX 

PHASEJ HIFI 
LEADING HI-FI & 'HOME CINEMA' SPECIALISTS 

FOUR LISTENING AND VIEWING STUDIOS 
*E:XI,ERIENCf�D AND f'RIENDL\' SALES STAFF 

*INSTALLATION SERVICE *CREDIT FACILITIES 

·�tOME DEMONSTRATIONS •1'1\RT EXOIANGE 

ARCAM • B&W • NAUTILUS 800 • CASTLE 

CHORD ELECTRONICS • DENON • KEF 

LINN • LOEWE • MARANTZ • MERIDIAN 

NAIM • PIONEER • ROTEL • YAMAHA 
213-215 TARRING ROAD, WORTHING, 

WEST SUSSEX BN11 4HW 
245577 FAX: 505824 

WIGAN 

W I LLL\\I S H :\IH 
I I' I •'•l' I " 

AWARD-WINNING PHONO STAGE KIT, 
ONE OF THE BEST AMPLIFIERS YOU WILL HEAR, 

SPEAKER DESIGN SERVICE and MUCH MORE. 
See my web site at http:l/uscrs.classicfm.ner/wiUiamshart 

c·mail: williamshart@classicfm.net 
or for a free aualogue, Tci/Fax: 01942 253647 

or wrirc to: 121 Long Lane, Hindley Green. Wigan WN2 4XD 

New kits OI'Oilabfe from 21st July 

YORK 

• lnlld-..Yt t."Q'!Ult:) 

• O..tt lOpl o.pc-.nax:e 
• Su\l«; lkpt 
• I "-crv& u!taoaa 
• f'tn r:_,("Nfl ·:c 

• Or.c"n 10 J.O..'- JO 6 •H 

t·p lo 3 yn. 

lntrrt:.'it Fr�t 

Crtdit 
OOCX)SJ1. crl'y 2.0% 01 
(.5(X).o few 12 mot'(1\t 

c1scn. ror 2.c � 
0000· fOt J6 n'O'llhi 

�to� 

24 Olllygate. York 
Tel. 01904 629659 
Hogh Fodeloty Spcco<tlosts est. 196/ 
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SALES & SERVICES 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
The IPL range now includes seven superb biwired Transmission Lines using top quality drive 
units and components to achieve sound quality and bass extension equivalent to speakers 
costing in the range of £700-£3,500. The Plus kits include all that is required apart from the 
w()(X{work. 

Total kits are available with plain or preveneered MOF cabinet kits. Please phone for details. 

KIT SPEAKER UNITS CAB SlZE mm PLUS KIT P&P 
M3TL 5" More! bass. I" Audax treb 810x19 l x261 £177.00 £8.50 
S3TL Paper IPL 6.5;'. I" Seas treb 903x230x350 £186.00 £9.00 
S3TLM Metal IPL 6.5". I" Seas treb 903x230x350 £233.00 £9.00 
S3TLM RiB Metal JPL 6.5", A&R Ribbon 903x230x350 £389.25 £9.00 
S4TL Audax 8" bass, Morel I" treb 960x320x400 £215.00 £10.00 
SSTL Audax 10". 5" IIDA mid. I" treb i080x320x400 £383.00 £11.00 
SSTL GOLD Audax 10". 5" HDA mid : Gold treb 1080x320x400 £565.56 £11.00 

Send cheque or PO to: IPL ACOUSTICS 
Chelsea Villa, Torrs Park, llfracombe, Devon EX34 BAY • 01271 867439 
Alternatively send 40p SAE for 36-page SPEAKER BUILDING CATALOGUE comprising: 

VALUABLE ADVICE on DESIGNING & BUILDING speakers, and full technical specs, including 
response curves of eight speaker kits, drive units, silver PTFE cables and quality accessories. 

Website: www.marketsquare.co.uk/ilfracombe/ipl-acoustics.htm 

A !Vox 
SERV ICE 

H MANUFACTURERS 
APPOINTED SERVICE COMPANY 

RE.Vox 
SERVICE 

CMrect Aevox Spare Parts Prl< ng 

Z4 Hour Estlmat on proc:edur-• 

Manufa rer Upgr.11des and Adv 

Del very a Cofle<t on 5 

ComPNh•nslv!t Gut��raot 

Factory Trilll ned Eng neers 

Aaptd RKpOnH Rlrnaround 

Futl R evox range 5ervked 

written 1\Jchnkal R eporu 

Late Evening Open ng 

A TE cHNDLDGI V l::z .. J:TED 
TTL H ..15-i!', SJ-i ptlc E. "' a.r Lldll gt 1'1>, B dtordsh�n��. M<43 OSF 
Tel�phone 01525 81111999 Facsimile 01525 M1009 

www.HiFiBitZ.co.uk 
ALL your HiFi needs 

Total customer care 
I. E \p�rt. impartial a<hice on all aspects of 

audio & 'ideo. �in?n bv trained staff 
' Produch sp�cially sele�led for 4uali1y. 

p�rfonn ance and Yalue 
3 . Per-.. onal Jemmhtrations­

Listen before you buy� 
-l. A hom� delin:ry and inslallation option -

h1r <>ptimum perfonna1Ke 

Total peace of mind 
I. A I 0-day purchase �\change programme 

(returns as ne\\. & excluding special on.IL'rs) 
2. BADAs Free e\tended 2-year Guarantee 

on all ne,,· hi-fi and home L·inema sL'paratL's 
3. The option to lranskr th� Guarantee to 

anY one of 120 BADA members nationwide 
-l. Deposits sakguarded by the BADA 

Bonding Scheme 

lan's is 
The Best 

in 
Furniture for 

Hi-Fi, Books, 
LPs, COs 

SPECIALS OF ALL SORTS 
Veneers in Oak, Ash, Cherry, 

Mahogany, Walnut, etc 

IAN EDWARDS 
The Old Chapel, 282 Skiptan 
Rood • Harrogale • HG I 3HE 

Telephone:OI423 500442 
www.iansbespokefurniture.co.uk 

CARTRIDGES 
Trade in your old moving coil and 

save up to 45% off a new one!! 
I CAN ALSO SUPPLY: TURNTABLES, TONEARMS, 

CASSETTE DECKS, CD PLAYERS, DAT, MINI DISC, CDR. 
LOUDSPEAKERS, HI Fl FURNITURE, AMPLIFIERS, TUNERS, 
ACCESSORIES, BLANK TAPES & DISCS, TEST CD'S, TEST 

RECORDS, TEST CASSETTES, CABLES. AERIALS, 
TRACKING FORCE GAUGES, ALIGNMENT PROTRACTORS. 

All goods are brand new & boxed with full U.K. guarantees. 
No ex-dem or ex-display equipment. No grey imports. 

Delivery is free. Sorry, no general catalogue. Please phone or 
write for specific details. 

IAN HARRISON HI Fl (MAIL ORDER ONLY) 
From: 7 MILL HILL, REPTON, DERBY, DE65 6GQ. 
TEL: 01283 702875 9am-9pm including Sundays 

/BADA 
BRinSH "UOIO I>I:Al.EitS MSOCV.TION 

the symbol of sec u r ity 

BRITISH AUDIO DEALERS ASSOCIATION 
P.O. Box 229 London NI 7UU 

Phone: 020 7226 4044 Fax: 020 7359 7620 
E-mail: bada 1 @compuserve.com 

For funher information please see our web site: 

httpl/www.bada.co.uk or ring for our information pack 
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EX DEM SPEAKERS 

Theil 2.2 Speakers £995 
Heybrook Prima Speakers 95 
Wilson Maxx in Ferrari Grey (less than 4 months old)£24995 
B&W Matrix 3 Speakers, ex cond, boxed---£695 
Linn lsobariks with Stands 895 
ATC Towers 7's 795 
Audionote ANE/SE (Rosewood) F. Veneer __ £3995 
Kef 10112 Speakers £475 
Kef 105/3 Speakers, Rosewood, Mint, boxed-£1195 
Gradient (Quad) subwoofers 995 
Mission 782 Loudspeakers (stand mount model)£250 
Monitor Audio Subwoofer, Rosewood __ __£195 
Tannoy 15" dual concentric Speakers 
in superb oak cabinets £2995 

Selection of Thiel ex demo Speakers. 

J: :;� �e
�� for Ordiid-.£�:S 

� -
Mark Le� v�in:1l s8ol.! n�M�L� 3!..A� mlplifier £2995 

�,;t
s
k��-�

i
�
i
��l!��

m
�ith remOte::===i���� 

AVI S2000 MP with phonostage 495 
Burnmester 785 Pre-amp with phonostage __ £895 
Bryston BP20 Pre-amp (under 6 months old) -1:795 
Krell KSP· 78 balanced pre·amp with phonostage & 
power supply .£t595 

Audio Research phono 1 stage MM & MC-----1:895 
Exposure 21 Pre-Amp NEW with remote ___ £890 
Passlabs Aleph P Pre-Amp £2495 
Graaf WFB two Pre-AmP--------.£1195 

0. 
VT�L5f0�M��o�no�b�l�oc�k�s���;,r;::::====::t£995 
Ma�� Levinson Ml3 Amplifier £2995 
Bryston 48 PrQoopower Amplifier 
(under 6 months old) ---------..£1295 

Rowland Model 5 power Amplifier 

P\��!';f����ii;�� i����r���
e
>A.-m

-
p""'l"ifi:-e-r ::::_

£
���� 

Cello Performance 11 Mono Amplifiers ___ £9995 
Mark levinson 332 200 wpc Power Amplifier _£3995 
Audionote P4 Monoblocks ·-------£3395 
Exposure 18 Stereo Amplifier 495 
Exposure 18 Stereo Power AmP.Iifier NEW----!:720 
Adcom GFA 5300 Power Amplifier -----!:295 

©£) • 
Maran1z C;::D�9� 4�M!;ik�2�C� DOL!pl�a,jye-r�!l.-CI_fio _:.u!��:��:,.£�4ll 9� 5'JJ 
Pioneer PD91 CD player ________ £295 
Meridian 506 CO player (under 6 months old)_.£750 

��o"c::�
i
��g ���6

r PTaYer.:-__ ·--·-·--==fi��� 

©L:V£0 
Mark levinson 30.6 Reference DAC 
(HDCD·24/96hkz) £11995 

Cello Reference DAC 2995 
LFD DAC 3 1595 
Sonic Frontiers SF01 OAC £1195 
Vac Dac Valve Dac 895 
DCS Elgar and Purcett ________ --.£7995 

Yamaha CT 7000 Tuner £695 
Roksan Artaxerxes X Phono Stage 
with PSU power supply. £395 

Sony TCK 700ES Cassette Desk (boxed) ___ .£195 
Nakamichi BX2 Cassette Deck (just serviced) .-£295 
Audio Research 2 metre set Litzline speaker cable 
(£765) ex Demo £495 

Sonic Frontiers Jitta BuQ------·------1:295 
Teac A-33405 Tape Recorder £595 
Stax lamda Nova electrostatic 
s�f�r��s"�� ��� ������

s
!�a-=i:-la'""bl:-e-a-=t-d""is

_
c
_
o-un-:t:-e-!'d ���es 

Thorens TD125 Turntable ________ £295 
SME Series 3 tonearm _________ £150 
Townshend Excaliber tonearm ..£100 
Shure HV30HE Cartridge (new) -------1:95 
Michell Gyrodeck with RB 300 arm and 
QC power supply (boxed) 1095 

Basis 1400 Turntable with RB 300 arm ___ £695 
SME Series IV Tone-arm £695 
CEC Turntable & PSU £495 
Helius Silver Wired Tonearm £995 
Roksan Xerxes. The mechanic pick·up arm and 
Linn Trioka Cartridge ________ __£795 

VPI TNT Turntable £3495 
Ortofon MC 7500. Full guarantee (new)--1:1495 
Duel CS 5000 Turntable (boxed) _.-£150 
Luxman PD 282 Turntable---·----·-·-----£75 
Technics SLD2 Turntable __________ __.£75 

We now offer 0% finance· ,.,..,�'<' 1o """'' 
Please phone to arrange an audition 

Main Dealers for: 
Mark Levinson, Thiel & Absolute Sounds 

Tel: 01903 872288 
EverWlgs: 07860 660001 Fax: 01903 872234 

We accept: 9 1111 
Email address: heatherdale@hifi-stereo.com 

Was Now 

1299 
650 
495 
999 

3980 
1999 

799 
1699 
1395 
3000 

3229 
799 

1499 
1995 
6500 
2100 
2995 
2390 
2500 
1098 
950 
999 
N/A 
795 

1500 
Loudspeakers 

����o"���nXrJI.��e��Jh�b�ct Loudspeakers t
2iJlo 

���:g �gl� ��:�-f-�oLB'l���[��g��:��;�ers �OJoO 
��W'iM�1Q 's�'lS'��r��n�"a'� Monitors �§§ 
Diapason Kans Walnul 2 Way Monilor (N & B) 1250 
Epos ES30 Dark Cherry 2700 
lflg������e

�oudspeakers �§6 
Snell J MK2 Lou'd'peakers Black/Huygens Slands 900 
Spend or SP7/t Black Ash 1900 
Velodyne TX81 OMK2 Subwooler 695 
Cables & Accessories 

��v���b�::�Bf�tfo��ble 

�������u�ti�!e!J!,��e
T!f�:r���nce BASE Table 

Mandrake 1 m Balances Silver Interconnect 
MIT 330+ MK21 M RCA lnlerconnects 

�f�?:1��ig �l'i.'n��bb� ,(New & Boxed) 
Shakti Slones (New & Boxed) 
Symo 2 x 3.5m Bi·wired Cables 

330 
169 
650 
575 

1250 
299 
t 69 
489 
195 

2500 

J�C
e
E"�t J8g��r�g��d Package 299 

Magnum Dynalab FTtt Analogue Tuner 599 
Magnum Dynalab FT101 Analogue Tuner (N & B) 850 
Revox B77 _Track 3_7 _MKt Reel la Reel 1600 
�g��'t"c��m!ato���T� ��f�ecorder (N & B) �§§ 

t49 
179 
695 
349 
999 
350 
595 

1995 
995 
499 
599 
699 
549 

2250 
995 

1995 

249 
849 
250 
229 
650 
599 
499 
399 
325 

1599 
399 
150 
599 
450 
350 
475 
449 
250 
699 

1995 
799 
425 
850 

499 
199 
329 
750 

t299 
1399 

499 
650 
649 

2399 

1995 
449 
895 
895 

1999 
1795 
2395 

1799 
995 
549 
450 
750 

199 
549 
995 

179 
750 
629 
375 
399 
395 
950 

1299 
395 
279 
349 
850 
379 

175 
99 

350 
375 
399 
150 

99 
199 
120 
495 

129 
399 
679 
499 
399 
450 

Midland Audio X·Change are looking for good used British & 
American Hi·Fi, cash paid. Call John Roberts on 01562 822236 now! 

Mobrle 0421 605966 

Audio X-chang 

NEMESIS 
South Croydon 

Eclipse Statement 
Horn Loudspeakers 
"I'm vert' tal.u>e1 with 
u·bat J"�·e beard su.fw; 
and I am su.Jr;ciemly 
impre::.·sed to c.:ontemjJ!ate 
buying tt pair. Yes. /bey real�l' are lbtl! good.·· 

jimmy /lugbes 
HiFi Choice Nov '98 

f 

Ag?��d?c� N�f::�����·J��f��: '[,"e7���cnd., 
Goldring, Grado, Beyer plus n1ore. 

Previously owned equiptnent availabl� 
Servicing and repairs to all Jllakcs of Hi_FL 

Valve amplifier rebuild SJ?Ccial.ists 
Turntable hne nuting. Best 10 Business 

Appoinunent Only 

02(Y8686 933 1 

yo 

SPEAKER KITS 

The UK's fastest growing loudspeaker kit 
and drive unit supplier with a specialist 

loudspeaker upgrade/repair service. 

UK distributor for Visaton Loudsoeaket·s 
With over 30 years experience in the development of 

loudspeaker drive unils Visaton offer a comprehensive 
range of loudspeaker kits for the horncbui Id cr. 

s 
c 

s Loudspeaker kits arc available with or without MDF 
rlllii!I!!PI!!!C."-'""1 flat-pack cabinet kits that have all cut-outs pre-routed. 

There are basic starter kits (requiring no soldering) 
and more advanced kit'i that do require some soldering 

and advanced woodworking skills. 

From 2-way sland-mount speakers to high-end 3/4/5-
way speaker syslems. Visaton loudspeakers offer the 

best price/perfonnancc ratio available in the UK. 

Loudsoeaker lJpgrades 
Bring your speakers up to Y2K specs and breathe new 

life into your treasured boxes with improved detail, 
smoother vocals. better transience and generally a 

more musical feel to the reproduction. 

We specialise in fitting ... 
r _______ , ..,_ Upgrade or replacement d�ve 

_
units . 

1 Please call for your 1 11>- Upgmded�rossover�ap<lcJ�ors (mctal f01l) 
1 FREE Lo d ke 1 11>- Upgraded mtemal w1re (OFC cable) 
1 

I 
,r. 1� spea

k
r 1..,. Upgradedinput tennina1tenninals(gold bindingJX)St') 1 11Jormatw11 pac 1 

1 d · I' 1 Estimates are provided free of charge and without 
L _ � !�c:_ � _ .J obligation. All repairs arc fully tested. 

Telephone: 02380-703221/Fax Line: 02380-778221 
South Coast Speakers Ltd, 58 Wilton RmlCI, Southampton, 

l·lampshire, England SO IS 5SZ 
www.southcoastfipcakcrs.co.uk I cm ail: southcoast@casynct.co.uk 



HI - FI PRICE GUIDE 

BEST BUYS: Awarded to group-tested products which display an 
unbeatable blend of performance and value for money. 

RECOMMENDED: Top performers in group tests: perhaps not the 
cheapest but possibly more sophisticated than Best Buys. 

E 
EDITOR'S CHOICE: Components which have outstanding sound 
quality but do not qualify for BB or R because of non group testing. 

Our Three Step Guide to Buying Hi-Fi 

The Hi-Fi Choice Price Guide and Directory are extremely simple 
to use, but contain all the information you need to select and buy 

the perfect hi-fi system. Here's how it works. n DISCOVER which products fall within your budget by using our 
Price Guide, which starts on this page. The product listing is 
updated using manufacturers' data every other month, and aims 

to include every hi-li component currently available in the UK. (But please 
lax us on (020) 7317 2686 with any omissions!) lt is an alphabetical listing 
divided into different types of hi-fi component, and also into price bands. m PRODUCTS whose names are printed in RED are those we have 

reviewed, which you can read about in the Directory (starts after 
the Price Guide). Here you will learn which items have been 

singled out for our famous Best Buy, Recommended or Editor's Choice 
awards, denoting products of exceptional quality and value. The Directory is 
sorted by product type and listed alphabetically, and the beginning of each 
section provides essential information about each kind of hi-li component. m FIND your nearest hi-li store in our Dealer Directory (at the end 

of the Directory) to book a demonstration of the hi-li equipment 
you want to hear. Remember to take your own software! 

DIRECTORY INDEX 
ITEM PACE NUMBER 

PRICE GUIDE 106 

REVIEWED PRODUCTS 

INTEGRATED AMPLIFIERS 118 

PREAMPLIFIERS 119 

POWER AMPLIFIERS 120 

PHONO STAGES 120 

MULTI-CHANNEL AMPLIFIERS 121 

CABLES 

ANALOGUE INTERCONNECTS 121 

DIGITAL INTERCONNECTS 122 

LOUDSPEAKER CABLES 122 

CARTRIDGES 123 

CASSETTE DECKS 124 

CD PLAYERS 125 

CD TRANSPORTS 126 

DACS 127 

DVD PLAYERS 127 

DIGITAL RECORDERS 127 

HEADPHONES 128 

LOUDSPEAKERS 129 

SUBWOOFERS 132 

STANDS & SUPPORTS 132 

TONEARMS 133 

TUNERS 133 

TURNTABLES 135 

lltJIIIIiliU•Uil October 2000 I 

AKam Alpha One @ 35W 231 
Ariston AX910 0 30W 60 
Cambridge AI Mk Ill 0 3rNI 100 

Cambridge A 1 Mk3 SE 0 3rNI 120 
Cambridge A 100 0 4rNI 140 
Cambridge A300 0 4rNI 150 
C.mbridge A3i 0 6rNI 200 
Cambridge A500RC @ srm 200 
Denon f>MA.250Sf 0 3rNI 140 
Denon f>MA.3505E 0 srm 180 
Denon PMA-535R 0 5rNI 230 
Den on PMA·I OOM 0 BrNI 240 

fVK HK630 0 4rNI 200 
H/K HK3210 @ 65W 250 
NCAX·A3nBK 0 4rNI 200 
NCAX·RSBK 0 45W 200 

Kenwood KA·l 080 0 60W 140 
Kenwood KA· 30BOR 0 lOW 110 
Kenwood KAF·3C10R 0 lrNI Jao 
Kenwood KAF·3C30R 0 srm 200 
Marantz PM-<18 0 5rNI ,o 
Marantz PM-57 0 SW/ 200 

Marantz SR-41 0 40W 200 
Marantz PM601 o OSE 0 srm 231 
Marantz PM-66SE 0 5rNI 230 
Musical fodeli!y El @ 3rNI 199 
NAD 310 @ 2rNI 100 
NADC300 0 25W 14b 
NADG20 @ 4rNI 200 
NAD 312 0 25W 200 
Pioneer A-1 09 0 40W 120 
Pioneer A·209R 0 45W 150 
Pioneer A· 301R 0 SSW 110 
Pioneer A-509R 0 6rNI 250 
Rotel RA921 0 25W 125 
ROO!I RA931 0 35W 115 
ROO!I RA971 Mk 11 @ 6rNI 250 
Sansui AUX-410R 0 sow 150 
Sansui AUX·510R @ lOW 230 
Sherwood AX 4050R 0 sow 150 
Shelwood AX·7030R 0 95W 230 
SonyTME230 0 40W tOO 
Sony TME330R 0 60W 130 
Sooy TMB740R 0 srm 200 
Teac A-8000 @ srm 180 

Teac A·R600 0 9rNI 200 
Technics SU·V300 @ 25W 130 
Technics SU·VSOO @ 30W 160 
T edmi<s SU-A600 Mk3 0 37W 200 

Technics SU·V620 @ 7rNI 230 
Technics SU·Al07 0 lOW 250 
Tedmi<s SlH\700 Mk3 0 45W 250 
Yamaha AX·396 @ 60W 110 
Yamaha AX-496 @ BSW 

£251 TO £500 

ArUifll Alpha 7R 0 45W 
ArGllll Alpha BR 0 5rNI 
ArGllll Alpha 9 @ 7rNI 
Audio Analogue Pllcrni 0 4rNI 
AudK>gramMBI 0 4rNI 493 
Creek 4330 0 4rNI 219 

Creek 4330R 0 40W 355 
Creek 5250 @ sow 450 
Cymbol CAl @ 4rNI 499 
Cyrus 5 @ 4rNI 500 

Denon PMA· l35R 0 65W 300 
Denon f>MA.1500R 0 7rNI 500 
Edmund Audio E5110 @ B5W 400 
EMF Audio Sequel 0 srm 450 

H/K HK650 @ 6rNI 330 
Kenwood KA-5090R 0 65W 300 
Magnum lA' 20 @ 65W 265 
MagJUlliA 170 @ 96W 330 
Magnum IA170SE @ 9rNI 430 
Marantz PM7000 @ 95W 300 
Marantz- @ 9rNI 300 
Marantz PM-66 Kl Sigc 0 srm 400 
Marantz SR500J 0 lOSW 500 
Moniok;ly 0 55W 400 

Musical Fidelity Ell 
Musical fidelity X·AI 
Musical fidelity A2 
MylyadHO 
NAD 314 
NADG40 
NAD 317 
Onkyo A9210 
Onkyo A921 
Onkyo A922 
Pioneer A-607R 
R·20 AIO 
Rega Big Brio 
Rega luna 
Rega Mira 
Roksan kandy KA-1 
ROO!I RA-972 

Shearne 2.5 
Sony T MB940R 
Sony TMA30ES 
Sooy TM3000ES 
TAG McUren 60i 
Talk EledroniG Storm I 
Teac AH·SOO 
TedlniCS SI.J.A808 
Technics SU·A909 
Toten K50 

Alchemist Kraken AP06A 
AlchemiSt Nemesis 
Audio Analogue Puccini Remote 
Audio Note Kanji line SE 
Audio Note First integrated 
Audoo Refinement Complete 
Audiogram MB2 
AVC El34 
CR Dev CR324Se 
CR Dev Kalypso 
CR Dev CR325 
Creek 5250SE 
Cyrus 7 
Densen Beat Jl. 100 M�l 
Gamma Gemrm 
fVK HK690 
Hi Q Sound MCI 
lFD Integrated o 

Linn Majik (line) 
Lynwood Opal 
Magnum IA200 
Magnum Oass A 
MUSKal fidelity A220 
Myryad Cameo 
Mylyad Ml 120 
Narm Nart 3 
R·20 A20 Mk 11 
Rose Soon 
Shearne Phase 2 
Sugden Audrtion T 
Talk EledroniG Cyclone 1 
Talk Eledronics Stomn 2 
Teac AJI.X7R 
YBA Complete lntegre 

£701 TO £1000 

Alchemist Nexus 
Alchemist Forseti Integrated 
ArGim Alpha 10 
ArGim FMJ All 
Aria 52 

@ 

@ 
0 
Cl) 
@ 
@ 
@ 

0 
0 
0 
0 
@ 

0 
@ 

0 
@ 
@ 

0 
0 
0 
0 
@ 
@ 

@ 
€1 

0 
0 

0 
@ 

0 

@ 

0 
0 
0 
0 
0 
@ 
@ 
€1 
€l 
@ 

0 
0 
@ 
@ 
0 
@ 
0 
@ 
@ 
0 
0 
0 
0 
0 
@ 
@ 
0 
@ 

0 
@ 
0 
0 
0 

6rNI 300 

srm 4liO 

25W 5()0 

srm 400 

35W 260 
srm 210 
arm 4lic 

40W 260 

sow 350 
lOW 400 

(j(},� 
5fJ..V 
35W 29a 

40W 315 

60W 475 

now 475 
6rNI 45f 

35W 499 

60W 300 

lOW 450 

4rNI 51"() 

60W 500 

sow 500 

sow 280 
ssw 300 

lOOW 400 

ssw 350 

599 
65< 
5b� 

15W 599 

ll5W 699 

60W 665 

6rNI 
6rNI J() 

12W 6!!9 
6rNI 530 
30W 565 

srm 549 

33W 650 

BOW 685 
lOOW 599 
BSW 690 

5rNI 700 

sow 530 

6rNI 7'1() 

3rNI 590 
7rNI 6() 
65W 615 

srm 6B9 

65W 549 

6rNI 550 
srm 65(1 

5rNI l"J() 

srm 699 

199 

JOOW 1.000 

lOOW BOO 

lOOW 1.000 

12W .000 

Audio Analogue Puccini SE Remote 0 60W 195 
Audio Note Oto Line PP 
AVI S2000MI 
Copland CSA8 
Credo IMP702 
Credo IMP103 
Denon AVR·3300 
Elposure XX Super 
Exposure '!:V Super 
Elposure RCXXV 

LFD 0 LE Integrated 
l.im Majii (Phooo) 
�mOass A SE 
Maralllz I'M·17 
Meridian 551 
Musical fidelity A3 
Musical frdelity X·AIOOR 
MVI.A2 
NAD mo 
Nairn Nail 3 R 
NakamKhi AV·IO 
Pa1hos C]as,;ic One 
Plinius 21 OOi 
Rol<san Caspian 
Shearne Phase 2 Reference 
Sonneteer Alabaster 
Sugden A21a lnt 
Sugden Audition C 
TAG Mdaren 60iRV 

£1001 TO £2000 

Aria SR·t 
Aria 56 
ATC SIA2·150 

12W 950 

0 lOOW 999 

0 6rNI B99 

€1 70W B50 

lOW 1.000 

0 75W aoo 

@ 6rNI 81Xl 

0 60W 900 

@ 6rNI .000 

0 60W 799 

0 33W BOO 
0 arm 195 
@ 6rNI Q()() 

@ ssw 795 
€1 BSW 849 
@ 75W 99' 

lOOW 910 

0 9rNI .000 

0 3rNI 780 
0 14rNI 1,000 

@ SSW 995 
995 

@ 7rNI '9 

0 sow 799 

0 sow 900 

0 25W 199 

0 60W 799 
@ 6rNI 999 

@ BOW 1.250 
0 35W 1,600 
0 OON 



Audio Analogue Maestro 0 
Audio Note Soro Line PP 
Audio Note Oto line SE 0 
Audio Note Oto Phono SE E) 
Audio Note Soro Line SE 
Audio Valve Assistent-5 20 0 
Beam-Echo SMO E) 
Beard 3Q-60 Mk 11 @ 
Bow Technologies Wazoo @ 

B<ystonB-60 e 
Canary Audto CA-608 0 
Copland CSAI4 9 
Copland CSA28 9 
Copland GA402 9 
CR Dev Ramulus V3 0 
CR Dev Athena 0 
CR Dev Remus V3 0 
Credo LIM 702 
Credo LJM 703 
Densen DM- t 0 @ 
EAR 859 @ 
EAR 834 @ 
Golden Tube Audio SI-50 Mkll E) 
Graaf Venti<inque @ 
Jadis Orchestra 0 
LFD Integrated I 0 
Lundahl Mag Amp 0 
Marantz PM-t 7KI Sig @ 
Meracus lntrare 0 
NAD$300 9 
Papworth MIH-200 @ 
Papworth MVH-200 @ 
Plinius 8150 
Praeasa Sonoro 0 
R-20 A30.1 @ 
Restei. Fantasy 2 0 
Roksan Caspian DSP 0 
Sonic Frontiers Anthem Integrated 0 
Sony TA-VAmES @ 
T+A RI200R 9 
Woodside ISA230 Line 0 
Woodstde ISA230 Disc 0 
YBA a lntegre line 
YBA a lntegre DT Line 

OVER £2000 

0 
0 

Adyton Opera 0 
AMP Flux System 2 9 
ArUJm Alpha I 0 DAVE 0 
Arcam FMJ A22 DAVE 0 
Aria 58 9 
Art Audio Integra 
Audio Note Meishu line 
Audio Note Ongaku E) 
Audio Research CA50 0 
Belcanto SETi40 
Belcanto Orteo 30SI 
Cary CAD-300SEI 0 
Conrad-Johnson CAV-50 0 
EAR�O @ 
Gamma Rhythm 0 
Gamma Rhythm Ref 0 
Gamma Moment 0 
Jadis DA30 0 
Jadis DA60 0 
Krell KAV.lOOI 0 
Krell KAV300r 0 
Krell KAVSOOi 0 
Mclntosh MA6400E 0 
Mclntosh MA6BOOE 
Meracus Onesta 0 
MusiUJI Fidelity AI001 @ 
Pathos Twin Towers 0 
Rote! RSP-985/RP8-98S E) 
Rowland Concentro 0 
Sonus Faber Musica @ 
T+A R1500R @ 
Tube Tech UIUSIS Stg. lnl 0 
Tube T ech Synergy PPS 0 
Wavac MDB1 1 E) 
Wavac MD300B-ST E) 
Wavac MD300B WE E) 

AMPLIFIERS 
PREAMPS 
KEY 

ISOW 1,99S 

20W 1,200 

12W ,200 
t2W I,SOO 

t8W 1,699 

20W 1,2SO 

sow 1,950 

30W 1,49S 

sow 1,79S 
6fJitl 1,-'dl 
24W 1% 
6fJN 1,199 

6fJN I 9 
35W b 18 
35W 1,198 

38W 1,499 

60W 1,989 
1,191 

1,249 

7SW 1.4>0 
13W 1,999 

40W 1,999 

sow 1,100 

25W ,,J<JO 
40W 1,34S 

65W 1,099 

23W ,J3S 
6fJN l";oo 
60W 1,09S 

100W 1,900 

200W 1,200 

200W 1,200 
1,89S 

lOOW 1'0 
IOOW 
100W 1,499 

')9S 
2SW 1,299 

100W 1,500 
90W 1,7SO 

30W 1,099 

3iN'I 
sow 1,095 

sow 1,39S 

sow 2,S95 
50W ,000 
JOOW 2,ot0 

IOOW 2,850 

24W 2,9SO 

25W 2,400 

9W 2,750 

26W "0 
4SW 3,399 

40W 4,450 

35W 5,450 

ISW 3,39S 

sow 2,495 

24W 2,495 

18W 2,499 

20W 3,499 

40W 19,999 

30W 2,690 

60W 4,483 

150W 2,495 
150W 3,333 

250W ,000 
100W 3,999 

ISOW 5,999 

75W 2,595 

200W 2,SOO 

3SW 3,250 

13IN'I 2,22S 
IOOW S,SOO 

sow 2,295 

mw 2,01s 

30W 300 
ISOW 6,900 

ISW 2,99S 

toW 5,575 

IOW 6,7SO 

@ (et c) - Number of line-level inputs. 

Ph - Phono input fitted as standard 

(may be an option on some other models). 

UP TO £500 

ArUJm Alpha 9C 
Aria Simply Phono 
Audio Analogue Bellini 0 
Audto Note M Zero 0 
Beam-Echo PP· 2 1 
Bryston BP1 0 
CR Dev Themis 
Creek OllH--9 
Creek P43/R @ 
Creek P52 @ 
Crimson CS61 OD E) 
Cyrus aEQ7 
Densen DP-I:l!lw/DP-l)2 

Ph 
11 
11 

Ph 495 

l<t'l 
Ph 499 

Ph 438 

Ph 349 
bl) 

350 
499 

Ph 4/5 
Ph 498 

500 

HI - FI PRICE G UIDE 

DPA Enl'ment phono 
EAR 834P 
EAR 834L 
EAR 834P/MC 
Henley HMCSO 
Henley HMC100 
Hi Q Sound LCP2 
LFD Mistral unestage 
LFD LSO Linestage 
Lumley PP70 
Lumley PPI 
Magnum MP120 
Magnum MP660 
Magnum MP330 
Monrio Asty L 
Molh 30 Passive 
Molh 30 Phono 
Moth 30 Line stage 
Musical Fidelity X tO·D 
MUSIGII Fidelity x-LP 
MUSIGII Fidelity X-PRE 
Musical Fidelity E20 
NAD PP-I 
NAD 114 
NAD t16 
Nairn Prefix 
Nairn NAC92 
Parasound P/HP-100 
Parasound P/HP-850 
Plinius Jarrah 
Pro-led Phono Box 
QED Dr;c;aver DS-1 
R-20 R-20 
Rega EOS 
Rega Cursa 
Roksan Artaxellles 10 
Rose RV-23 
Rotel RQ970BX 
Rote! RC971 
Rotel RC972 
Rothwell lndus 
Sunfire Phono 
Talk Electronics Hurricane 1 
Technics SIJ-(1 010 
Tom Evans Mtaogroove 
Trilogy 905 
Tnlogy 904 
Trilogy 900 

£501 TO £2000 

Adyton Chorus 
Ak:hemtSI Kraken Pre 
Alchemist Forseti Pre 
Alchemist Signature Pre 
Aria Feather One 
Aria Mystery Two 
Aria Mystery One 
Art Audio Vinyl One MM 
Art Audio VPS Line 
Art Audio Vinyl One MM/MC 
Art Audio VPS Phono 
Art Audio Conductor Phono MC 
Audio Note MI Line 
Audio Note M 1 RIAA 
Audio Note M2 line 
Audio Note Dismvery 
Audio Note M2RIAA 
Audio Prism Mantissa 
Audio Research LS8 Mkll 
Audio Research PH3 
Audio Synthesis Pro Passion 
Audio Synthesis ADO Disc Stage 
Audio Synthesis Passion Ultimate 
Audio Valve Eklipse 
AVI S2000MP 
AVI S2000MP+P 
Beam-Echo SP-21 
Bryston BP20 
Bryston BP-25 
Bryston BP-25P 
Canary Audio CA-606 
Canary Audio CA-60 I 
Cary SLP-50 Mk 11 
Cary PH-301 
Chord Phono 
Clearaud10 Syrnphono 
Concordant Exhilerant 
Concordant Exquisite 
Conrad-Johnson PV· 1 OAL 
Conrad-Johnsoo PV-IOA 
Conrad-Johnson PV-12AL 
Conrad-Johnson EF-I 
Conrad-Johnson PF-2 
Copland CSA303 
Copland GA301 Mkll 
CR Dev Carmenta 
CR Dev Argento 
Credo CMP004 
Credo CMPOOS 
Cyrus aCA7 
Cyrus aEQ7/PSX-R 
Densen Beat B-200 
Densen DM-20 
DNM 3 Start 
DNM 3A Start 
DPA Enlightenment pre 

0 
0 
@ 
@ 
@ 
@ 
@ 
0 
0 

0 
0 

0 
0 

@ 
@ 

0 

0 

0 

E) 

0 
0 
0 

@ 
0 

0 
@ 
@ 
0 
0 
0 

@ 

0 

E) 

@ 
0 
0 

0 
0 
0 
€) 

0 
9 
0 

9 
0 
0 
9 

0 

0 
0 
0 
0 

Ph 275 

Ph 349 
449 

Ph 499 
ISO 
3SO 
149 
'-49 
499 
345 
345 
330 
soo 
soo 
soo 
14� 

Ph •9 
'9 

120 

Ph '0 
I() 

Ph 400 

Ph 40 

Ph L70 
Ph 430 

360 
48S 

Ph 130 

Ph 400 

Ph 
Ph 
Ph 
Ph 
Ph 

Ph 
Ph 
Ph 

s< 
250 
499 

Ph 430 
soo 

Ph ()(, 
'09 
375 

Ph 375 

Ph 499 

1,99S 
'19 
999 

1,499 
79S 

1,750 
1,7SO 

Ph 916 
963 

Ph 1,307 

Ph 1,460 

Ph 2,000 
sso 

Ph sso 
999 
999 

Ph 1,099 
1,99S 
1,449 

Ph 1,490 
S9S 

Ph 99S 
99S 

1,6SO 
949 

Ph 1,199 

Ph 1,116 
1,126 
1,326 

Ph 1,592 
1,29S 
1,S9S 
' 9S 

Ph 1,69S 

Ph 1,898 

PJ'I I 0 
900 

1,950 
99S 

Ph 95 
1,990 

Ph 1,990 

Ph 1,990 

Ph 1,099 

Ph 1)49 
659 

Ph 699 
1,246 
1,876 

oOV 
Ph 826 
Ph 1.00<1 

1 
Ph 1,000 

Ph 1,300 
795 

Dynaveclor L200 
Dynaveclor PIOO 
Dynaveclor ll 00 
Exposure XIII 
Exposure XIX 
Exposure XVII 
Exposure RC XXI 
Gale PRIOIP 
Golden Tube Audio SEP-2 
Golden Tube Audio SEP-3 
Graaf WFB Two 
Graaf WFB One 
Henley HMQOO 
Hi Q Sound MCB2 
Hi Q Sound MCL2 
Jadis DPL2 
Krell KAV2SOp 
LFD MCI Phonostage 
LFD lS 1 Linestage 
LFD MQ Phonostage 
LFD LS2 Linestage 
LFD LSB Linestage 
Linn Wakonda 
Linn Linto 
Linn Kairn 
Lumley LVI.S 
Lumley LVI 
lumley PV1.5 
Lumley PV1 
Mclntosh C712 
Meracus lngredi 
Meridtan 501 
Meridian 562 
Meridian S62V 
Meridtan 502 
Michell Delphini 
MicheiiOrUJ 
Muse Model 3 
MtOOI Fidelity X-lPZ/X-PSU 
Music.JJFKielityX-1'100 
Musical Fidelity F25 
Myryad MP100 
NAD SIOO 
NAD 118 
NaimNAC92R 
Nairn NAC72 
Nairn NACI02 
Quad 99 Pre 
Rega Hal 
Roksan ROK·L2.5 
Rose RV-23S 
Rotel RC995 
Shearne Phase 6 Pre 
Shearne Phase I Pre Rei 
Siemel MQO 
Siemel MM20 
Siemel TUIO 
Siemel TR20 
Sonic Frontiers Anthem Pre 1 P 
Sonic Frontiers Phono 1 
Sonographe SQ6 
Sugden Audition Pre 
Sugden Masterclass Pre 
Sumo Athena IIB/11 LS 
Sumo Athena Ill 
Sumo Artemis uP 
Sunfire The Classic 
T+A P1200R 
TAG McLaren PAIO 
TAG McL!ren PPA20 
TAG Mclaren PA20R 
TAG Mclaren DPA32R 
Talk Eledronics Humcane 2 
Talk Electronics Hurricane 3 
Talk Electronics Hurricane 4 
Talk Electronics Hurricane 5 
Thorens TIP-2000F 
Tom Evans The Gr0011e 
Tnlogy 901 
Trilogy 906 
Trilogy 902 
Tube Tech Seer line 
Tube Tech Mac Phono 
Tube T ech Prophet 
van den Hul Pre-amp 
Woodside SQ7 line 
Woodside SQ6 line 
XTC PRE·I 
YBA 3a Line 
YBA 2a line 

OVER £2000 
Adyton Temper 
Adyton Modus 
Art Audio VPS Dual Mono line 
ATC SCA2 
Atma-Sphere MP-3 
Atma-Sphere MP-I 
Audio Note M3Line 
Audio Prism Avanti 
Audio Research LS25 
Audio Research REF 1 
Audio Valve Fanfare 
Audiolabor Sll 
Balanced VK-50 
Boulder l3AE 
Boulder LSAE 

0 

0 

@ 
0 
@ 
0 
9 
0 
@ 
@ 

0 
0 
0 

0 

0 
0 
0 

@ 
@ 
@ 
0 
9 
@ 
@ 
0 

0 

0 
0 

0 
0 
@ 
0 

0 
0 
@ 
0 
@ 
0 
0 
@ 
@ 
@ 

@ 
@ 

0 
0 
0 
@ 
@ 
0 
0 
0 
9 

@ 
@ 
@ 
@ 
@ 
@ 
E) 

@ 

@ 
0 

0 
0 
0 

@ 
0 
0 

@ 
@ 

0 
0 

0 

0 
0 
@ 
@ 
@ 

99S 
Ph l,49S 

1,995 
800 
800 

Ph 8:>0 
1,000 
1,19S 
990 

1,99S 

Ph 1,390 

Ph 1,750 
600 

Ph S45 
64S 

1,590 
1,999 

Ph 949 
999 

Ph 1,499 
I,S99 
1,999 

750 
850 

t,400 
895 

1,1SO 

Ph 1,700 

Ph 1,700 

Ph 1,999 
92S 

J5 
76S 
99S 
295 

Ph 895 
',6SO 
1,9' 0 

Ph >28 

Ph 8"l 
Ph 1,500 

600 
bOO 

1,000 
6'0 
74S 
uor 

Ph 7SO 

Ph ,j98 
1,250 

Ph S2S 

Ph 
999 

1,499 
Ph 6SO 
Ph 6So 

1,599 
1,S99 

Ph 899 
Ph 1,999 

99S 
549 

1,995 
987 
987 

I,S95 
1,630 

96S 

Ph 849 

Ph '.4>9 
1,499 
1,69S 

650 
900 

I,SSO 
1,900 

Ph <, l 
,SOO 
750 

Ph 99S 
1,595 

93S 

Ph 1,1SO 
1,970 
1,800 

949 
1,SS7 
1,3SO 

995 
1,450 

2,495 
2,695 
2,3SO 
2,999 

Ph 3,79S 

Ph 7,600 
2,6SO 
7,99S 
4,999 
8,495 
4,99S 
6,775 
3,995 
2,100 

3,400 

Boulder LSM 
Boulder 20 I 0 
Canary Audio CA-801 
Cary SLP-98l 
Chord CPA 1800 
Chord CPA 2200 
Chord CPA 3200E 
Chord CPA 4000E 
Conrad-Johnson PF-R 
Conrad-Johnson PV·12A 
Conrad-Johnson Premier 15 
Conrad-Johnson Premier 14 
Conrad-Johnson Premier 16LS 
Conrad-Johnson Art 
CAT Sl1 Ultimate 
CR Dev Kastor 
Credo LPR 001 
DNM 3C Primus 
DNM 3C Twin 
DNM 3C Six 
EAR 802MC 
EAR G88 
EAR P52 
Gamma Era Rei 
Graaf GM13.5B 11 
Jadis DPL 
Jad1s DPMC 
Jadis JPL 
Jadis JPP200 
Jad�JP30MC 
Jadis JPS2 
Jadis JPSOMC 
Jadis JP200MC 
Klyne 6LE 
Klyne 6PE 
Klyne ?LX SE 
Klyne 7PX 
Krell KRC3 
Krell KRC-HR 
LFD DiS<: Preamp 
Levinson 25S 
l.evtnson J80 
levinson 380S 
Levinson 32 
Mclntosh Q2 
Mclntosh C40 
Mclntosh C39 
Meracus Pretare 
Michell Delphmi Mono 
Nairn NAC82 
Nairn NAC52 
Pass l.absXOoo 
Plinius M14 
Plinius M16L 
Roksan ROK-L I.S 
Rowland Synergy 
Rowland Coherence 
Sonic Frontiers Line 1 
Sonic Frontiers Line 2 
Sonic Frontiers Line 3 
Sony TA-EI 
T +A Pre DA3000 
TAG Mclaren DPA32R DAB 
Technics SIJ-0000 
Trilogy 918 
T ron Nucleus Ph ono 
Tron Nucleus Line 
Tron Retro 
Tron Meteor 
Wavac ATI Q 
Wavac PR X1 
Wavac An S 
Woodstde SQ6 l.i1e & l'hooo 
YBA la Line 
YBA Sig. Dual Mono 2 
YBA Sig. Dual Mono 4 

AMPLIFIERS 
POWER AMPS 
KEY ··;iT 

@ 
0 
0 
@ 
0 
@ 
@ 
9 
0 

0 
0 
0 

@ 

0 
0 
0 
0 
0 
0 
0 
@ 
0 

0 

0 
9 
0 
0 
0 
0 
9 
9 
9 
0 

0 
@ 

@ 
@ 
@ 
0 

0 
@ 

0 
0 
0 

0 

@ 
0 
@ 

0 
0 
0 
0 
@ 
0 
9 
0 
9 
0 

3,800 
22,000 
3,7SO 

f,.395 
2,220 
2,740 
4,041 
6,67S 
2,490 

Ph 2,S90 

Ph 3,99S 
4,49S 
7,99S 

14,99S 
Ph S,7SO 

2,995 
2,815 

Ph 2,100 

Ph 3,100 

Ph. 4,100 

Ph 2,509 
Ph 9,999 

Ph 15,999 

Ph 7,999 
3,9SO 
2,900 

Ph 2,900 
4,200 
4,290 

Ph S,290 
6,690 

Ph 10,166 
1S,900 
2,6SO 

Ph 2,8SO 
3,750 

Ph 4,450 
2,998 
6,949 

Ph 4,499 
Ph 2,950 

't(1_4) 
6,49S 

14,495 

Ph 2,999 
Ph 4,999 
Ph S,999 
Ph 2,19S 

Ph 2,250 

Ph 

2,22S 
3,450 

Ph 2,S9S 
2,99S 
2,2SO 
4,999 

14,999 
2,499 
3,299 
4,999 
3,000 
2,640 
2,290 

Ph 2,997 
2,775 

Ph 3,500 
3,500 
4,000 

Ph S,OOO 
4,SOO 
S,07S 
S,750 

Ph >,2'1 
3,09S 
S,870 

Ph 10,000 

'lOW' - Rated RMS output power per 

channel into a nominal 8 Ohm load. 

UP TO £500 

Arcam Alpha 8P 
Arcam�9P 
Creek A43 
Creek A52 
Crinson CS620C 
Cyrus XPA 
Cyrus-
Earmax Headphone 
Earmax Headphone Pro 
lFD Misbal-
lFD PAO Powerstage 
Magnum MFI20 
Marantz MA-500 
Marantz MA-700 
Moth 30 Stereo 
Moth Phones-01 
Moth 30 Mono/40 
Musical Fidelity X-CANS 
Musical Fidelity E30 
MusiGJI Fldel(y X-ASO 

sow 
ow 

sow 
70W 
�:;ov� 
sow 
ow 

O.IW 
O.IW 
6fNt 
sow 
85W 
125W 
200W 
30W 
0.1W 
40W 
O.IW 
100W 

" 

260 
400 
399 
499 
450 
3SO 
500 
37S 
425 
449 
499 
365 
2SO 
400 
249 
299 
469 
130 
soo 
500 
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MyfYad T-60 sow 300 
MYfYad MA 120 6 '-' 
NAD 912 30W 200 
NAD 214 3.0 
NAD 216THX 470 
Na�m NAP90/3 461 
Parasound HCA-750A 450 
Rega Maia 475 

Rotel RB971 Mk 11 ' 
Rotel RB9SI 355 
Shearne 3.5 4S9 
Talk Electronics Tornado I 450 

T echmcs SE-A tO I 0 1 ' 

Alchemist Kraken Pwr 5r\\ 
Alchemist Forseti Pwr I SOW t,399 
Alchemist Signature Power tOOW 1,999 
Arcam Alpha I OP '(f/V �� 
Aria Power 35 35W 1,500 
Art Audio Quartet ISW 1,753 
Art Audio Concerto 25W 1,960 
Audio Analogue Donizetti 60W 595 
Audio Note The P 40W 550 

Audio Note P Zero 
Audio Note PI 12W 7SO 
Audio Note PI SE t2W 999 
Audio Note P2 20W 1,000 
Audio Note P2SE ISW 1,499 
Audio Note Conqueror SW 1,599 
Audio Prism Antares 35W 1,695 
Audio Research D 130 13 1,890 

Audio Research VT60 
Audio Valve RKV O.tW S95 
Audio Valve PPP25 2SW 1,09S 
Audio Valve PPP4S 45W 1,395 
AVI S2000MM 150W 1,399 
Beauhorn Obligato 7W 1,69S 
Bryston 2B-LP 7SW 7SO 

Bryston 3B-ST PRO !SOW 1,160 

Bryston 3B-ST !SOW 1,160 
Bryston THX3B tSOW 1,262 
Bryston 4B-ST PRO 300W 1,756 

Bryston 7B-ST soow 1,815 
Bryston 78-ST PRO soow I,SJS 
Bryston THX4B 300W 1,850 
Bryston THX7B soow I,SS6 
CanafY Audio CA-706 40W 1,695 
CanafY Audio CA-708 sow 1,950 
Chord SPM 400 IOOW 1,565 
Conrad-Johnson MV-55 sow 1,995 

Copland CSASIS I SOW 1,299 

Copland a ASOS 
CR Oev Amphion 12W 1,949 
Credo PMP 804 1,876 

Creek A52SE 
Cnmson C56300 5 
Crimson CS640D 1,300 

Cyrus aPA7 
Densen B-300 
Densen OM-30 8 
DNM PA Start 4SW 1,000 

ONM PAl Start 45W 1,300 

DNM PAS sow 1,900 
DPA Enlightenment pwr IOOW 995 

Dynavector HX75 75W 1,995 

Exposure XVIII Super SW 
Exposure XVIII Mono 60W 1,800 

Golden Tube Audio SE-40 40W 1,100 
Golden Tube Audio SE-300B Mkll BW 1,790 

Graaf Venticinque P 25W 1,395 

Graaf 5050 sow 1,995 

Hi Q Sound MCM 70W 715 

Jadis OAS 40W 1.749 

Krell KAVISO.J IS 1,990 

lexicon 212 120W I,S50 

LFD PA I Powerstage 60W 999 

LFD PA2 Powerstage 75W 1,599 

LFD PA2M Powerstage 90W 1,999 

Linn LKIOO sow 650 

Linn LK240 120W 750 

Linn AVSIOS IOOW 1,200 

Lynwood Ruby 120W 9SS 

Magnum MF330 I SOW 685 

Magnum MF660 125W S25 

Magnum ASOOSE 200W 1,485 

Magnum ASOSE 200W 1,595 

Mclntosh MO I 00 IOOW 1,999 

Meracus Ciere 60W 1,095 

Meridran 555 60W sr 
Meridian 556 IOOW S95 

Meridian 557 200 
Meridian 505 t60W 
MIChell Alecto Stereo sow 
MIChell Alecto Mono >10 
Monrio Asty P IOOW 
Moth Stereo 60 
Moth 30 Mono/tOO 
Muse Model 100 
MusiCal Fidel1ty X-A200 
MyfYad MA240 
NAD 21STHX 
NAD S200 
Nairn NAP140 no 
Nairn NAPISO I' 
Nairn NAPt35 75W 1.705 

IN:IUiii!:�•U!I October 2000 I 

HI - FI PRICE G UIDE 

Nairn NAP250 70W 1,705 Conrad-Johnson Premier \l A 70W 
Papworth lVASO sow 1,425 Conrad-Johnson Premier 12 140W 
Parasound HCA-1 OOOA l25W 600 Conrad-Johnson Premier BXS !SOW 
Parasound HCA-ISOOA 205W 1,000 Conrad-Johnson Premier BA 275W 
Quad 99 Stereo Power 85W 550 CAT JLI IOOW 
Quad 909 t40W 900 CR Dev Artemis 35W 
Quad 99 Monoblock I SOW 1,300 Credo LPO S04 
Rega Exon .SW 598 Credo PMP t 55 
Roksan Casp<an Power 7 N 59' Credo LPO 455 
Roksan ROK-SI.S 70W 1,495 Credo LPO 155 
Rose RP-190 (Dual Mode) 75W 550 DNM PASS 23W 
Rotel RB991 ',.j/'1 600 Dynavector HXt .2 130W 
Rote I RB-1 090 380W 1,575 EAR S6t 32W 
Rothwell Rubicon IOW 949 EAR 509 Mk 11 '1()\V 
Shearne Phase 3 sow 639 EAR 519 JOOW 
Sheame Phase 3 Reference sow 749 EAR 549 200W 
Sheame Phase 5 Mono IOOW 1,59S Exposure IV 90W 
Sonic Frontiers Anthem Amp I 40W 1,299 Exposure XVI 125W 
Sonographe SA250 125W 1,195 Gamma Aeon 20W 
Sonographe SA400 now t,695 Gamma Space Ref ISW 
Sugden Audition Power 549 Gamma Aeon Ref 70W 
Sugden All a Power 25W 649 Gate TR201A 22W 
T+A A12t0 90W 875 Golden Tube Audio SE-lOO IOOW 
T+A PA1220R oow 1.445 Graaf GM20 60W 
T+A AISOO 140W 1,53S Graaf GM tOO IOOW 
T+A PAtSOOR 135W 1,66S Jadis DAB sow 
TAG McLaren 60P 60W S49 Jadis DA7 JOOW 
TAG McLaren I OOP IOOW 1,099 Jad1s JASO 30N ,o 
Talk Electromcs Tornado 2 651/11 600 Jadis SE300B IOW 7,9SO 

Talk Electronics Tornado 3 IOOW 750 Jadis JA80 60W 9,5SO 

Talk Electronics Tornado 4 ltOW 1,100 Jadis JAIOO IOOW 10,298 

Thorens TI A-2000 30'� o99 Jadis JA200 160W t3,980 

Trilogy 948 sow t,895 Jadis JASOO 400W 19,990 

Trilogy 948T 22W 1,895 Krell KAV250.J 2SOW 3,14S 

Tube Tech Unisis Sig. Pwr 30W 1,900 Krell KAVS00/2 IOOW 3,19S 

Woodside SA240 40W 1,199 Krell FPB200 200W S,99S 

Woodside MA I 00 JOOW 1,733 Krell FPB250m 250W 8,994 

Woodside ST ASO sow 1,880 Krell FPB300 300W 9,500 

XTC POW-2 !SOW t,600 Krell FPB600 600W 12,900 

YBA 3a DT Stereo 45W 1,455 Krell FPB350m 3SOW 1S,994 
Krell FPB6SOm 6SOW 23,SOO 
Lexicon 225 250W 2,SOO 
Lexicon 501 soow 5,000 

Adyton Cord is 1.6 120W 3,495 Linn Klout sow 2,400 

Adyton Cordis 3B 2SOW t2,995 Unn Klimax 500 500W 11.200 

Aria Smart 845 24W 3,500 Lumley M125 120W 3.750 

Aria Smart 300B 24W 4,250 Lumley M250 250W 7,500 

Art Audio Symphony 7W 2,500 Magnum Class A mono I SOW 2,450 

Art Audio Tempo 30W 2,714 Magnum A200SE 275W 3.750 

Art Audio Maestro 60W 3,8S4 Mana Stealth <I"N 
Art Audio Diavolo 13W 4,000 levmson 334 >SW 195 

Art Audio Jota lBW 6,000 Levinson 335 250W 7,495 

Art Audio Ellesse IOOW 8,500 Levinson 336 3SOW S,995 

Art Audio Chiara 25W 10,000 Levinson 33H I SOW 19,395 

ATC SPA2-200PRO 200W 2,056 Mclntosh MCt 50 I SOW 3.499 

ATC SPA2-ISO 200W 2,699 Mclntosh MGOO 300W 3,999 

Atma-Sphere S-30 Mk 11 30W 2,450 Mclntosh MC500 soow 8,999 

Atma-Sphere M-60 Mk 11 60W 4,195 Mclntosh MCt 000 999W 14,999 

Atma-Sphere MA-l Mk 11 tSOW 7,995 Meracus T entare 75W 2,245 

Audio Note P3 9W 2,150 Meracus Cantare -w 8,995 

Audio Note Quest 9W 2.750 Muse Model 160 Ser. 11 160W 2,290 

Audio Note Yubi ISW 3,850 Muse Model 150 125W 2,690 

Audio Note Conquest ISW 4,450 Muse Model 175 Ser. 11 17SW 3.490 

Audio Note Tomei 30W 8,500 Muse Model 300 Ser. 11 300W 3,990 

Audio Note Neiro 7W 11,360 Musical Fidelity Ft 6 200W 2,500 

Audio Note Ankoru 60W 14,500 Mus1cal Fidelity NuV1sta 300 350\V 3, 00 
Audio Prism Debut Mk 11 35W 2,495 Musical Fidelity Ft9 300W 4,000 

Audio Prism Mana JOOW 12,995 Papworth M I 00 JOOW 2,645 

Audio Research VT50 sow 2,950 Papworth M200 200W 3,S25 

Audio Research 100.2 IOOW 3,395 Plinius SAS0/3 2.750 

Audio Research VTI 00 Mkll IOOW 4,950 Plinius SA I 00/3 3.450 

Audio Research VT200 200W S.790 Plinius SA250/3 S,SSO 

Audio Synthesis Desire Decade 200W 2.495 Roksan ROK-M 1.5 160W 2,250 

Audio Va._e Avalon 60W 2,195 Rowland Model 2 ?SW 4,999 

Audio Valve Challenger liS ltSW 2,995 Rowland Model 6 I SOW 10,999 

Audio Va._e Challenger 140 t40W 3,495 Rowland Model ST 2SOW 12,499 

Audio Va._e Challenger 300 300W 7,995 Rowland Model 9T 350W 27,999 

Audio Valve Baldur 200 Plus 149W 8,995 Sharp SM-SXtOOO 165\V Ou01 

Audiolabor 500 230W 5,998 Shearne Phase I Pwr Ref IOOW 2,399 

Beam-Echo DL7-35 30W 3,525 Siemel TA20 sow 2.350 

Belcanto SET 40 40W 3.450 Sonic Frontiers Power 1 55W 2.499 

Belcanto Orteo 30S 35W 4.750 Sonic Frontiers Power 2 IIOW 4,999 

Belcanto SET80 sow 6,750 Sonic Frontiers Power 3 220W S,599 

Border Patrol 3008 SE 9W 3,995 Sony TA-NI 200W 4,500 

Border Patrol 3008 SE (WE) IOW 4,495 Sugden Masterclass Power 75W 2,995 

Boulder 102AE lOOW 2,SOO Sunfire Load Invariant 300W 2,280 

Boulder 102M IOOW 3,too Sunfire Signature 600W 2,600 

Boulder SOOAE !SOW 4,995 T+A ASOOO 190W 2,850 

Boulder SOOM !SOW 5,500 TAG Millenium 11 tSOW .000 

Boulder 2060 600W 5,000 TAG McLaren 125M 125W 2,399 

Boulder 2050 999W 43,500 Talk Electronics Tornado 5 200W 2,100 

Bryston THXSB tSOW 2,385 Trilogy 958T 4SW 3,395 

CanafY Audio CA-304 40W 2,695 Trilogy 958 JOOW 3,395 

CanafY Audio CA-301 22W 2,995 T ron Type PX25 SW 6,150 

CanafY Audio CA-303 24W 5.495 T ron Type WE300B SW 6,550 

CafY CAD-572SE 20W 2,250 Tron Type PX25 Mono SW 12,300 

CafY CA0-2ASSE >IV o,ISO T ron Type WE300B Mono ISW 13.100 

CafY CAD-300SE 20W 4.495 Tube T ech Genesis Si g. IOOW 4,700 

CafY CAD-805( sow 7,995 Tube T ech Synergy DMA I SOW 6,400 

Chord SPM 600 130W 2,040 van den Hul Power amp 65W 2,500 

Chord SPM I OOOB 200W 2,920 Wavac MD572 sow 6,250 

Chord SPM 1200B �sow 3,790 Wavac EGOOB tOW 16,500 

Chord SPM 1200C 330W 4.210 Wavac EC838 35W 21,750 

Chord SPM 1400E mono soow 5,650 Wavac HE 4304 tSW 24,750 

Chord SPM 5000 5SOW 14,500 Wavac HE 833 JOOW 27,500 

Conrad-Johnson MF2250 130W 2,295 Wavac HE 805 45W 27,500 

Conrad-Johnson MF-2500 250W 3.495 XTC POW-I 200W 2,500 

YBA 2a HC Stereo 70W 2,350 
YBA 3a Mono 45W 2,425 
YBA 2a HCDT SJereo 70W 3,050 
YBA la HC Stereo 85W 4.400 
YBA 2a HCDT Mono <OW 5,000 
YBA I a HC Mono SSW 6,650 
YBA Sig. Stereo 

��� 
6,995 

YBA Passion Mono s,ns 
YBA Sig. Mono tooW 9,995 
YBA Sig. HC Mono 16,650 

Acoustic Precis1on Eikos 
Argento Copper 1/C 120.00 
Argento Silver 1/C 2SS.OO 
Argento VDM Silver S65.00 
Art Yam Church 5000 515.00 

Aud10 Note AN-A 
Audio Note AN-C 
Aud10 Note AN-S @ J 
Aud1o Note AN-V 'qUI) 
Audio Note AN-Vx c 450.00 
Audioquest Jade @ 37.00 

Audioquest T urqu01se @ 
Aud1oquest Topaz @ V) 
Aud1oquest Coral 4;; 100 
Audioquest Viper @ 160.00 

Audioquest Python @ 395.00 
Audiosource Petros Blue c 48.00 
Audiosource Petros Blue Plus c 58.00 

Audiosource Stratos Ser. 2 c 125.00 

Cable Talk Improved 3 c 25.00 
Cable Talk Improved 3/Tape c 45.00 

Cable Talk Monitor 3 c 50.00 

Cable Talk Professional 3 c 75.00 

Cable Talk Broadcast 3 c tOO.OO 

Cable Talk Reference 3 c 150.00 
Cable Talk Signature 3 Gold c 300.00 
Cambridge Atlantic c 10.00 
Cambridge Arctic @ 20.00 

Cambridge Pacific " 
Cambridge Studio Reference 
Cambridge Silver Spirit 40 c 70.00 

Cambndge Si.,er Sp1nt 60 ·� I 
Cardas Audio 300B-Microtwin c 115.00 
Cardas Audio Quadlink-Five c 200.00 

Cardas Audio Cardas Cross @ 360.00 
Cardas Audio Hexlink-Five C c 530.00 
Cardas Audio Hexlink Golden-5 C c 600.00 
Cardas Audio Golden Cross @ 700.00 

ChordCo (hf'IS'Iis @ 40.00 

ChordCo Cobra 2 © 5 0 

ChordCo Siren c 69.00 

ChordCo Chameleon 2 eo 901)0 
ChordCo Solid @ 125.00 
ChordCo Chorus @ 199.00 
ChordCo Anthem @ 275.00 
Clear audio Trident @ S5.00 
Clearaudio Phocus @ 215.00 
Clearaudio Silverline c 265.00 

Clearaudio Quint @ 320.00 
Clearaudio Sixstream @ 365.00 

Connections UK Ultra @ 28.00 

Connections UK M1das © 39 
Connections UK HO @ 46.00 

DBF Acoustics Black Velvet @ 30.00 

DBF Acoustics Black Velvet SE c 40.00 

DBF Acoustics Azure SE @ 75.00 

DNM-Reson TCOS @ J(J 
DPA Slink @ ' N 
DPA Wh1te Slonk @ 
DPA Black Slink @ 
Ecosse Ref CAt @ 65.00 

Ecosse Ref CSI 6.' 
Ecosse Ref MA2 @ 155.00 

Ecosse Ref MS2 @ t65.00 

Ecosse Ref US t @ 550.00 

Expressive T ech IC-1 c 700.00 

Gamma Wow Balance @ 799.00 

Goertz M 1 Interconnect @ @ 14' 
GT Audio lntercon @ 130.00 



Harmonix HS-1 02 195.00 
Harmonix HS·l 01 265.00 
Henley HSPIO Q 20.00 
Henley HSP50 © 35.00 
Henley HSPI 00 © 65.00 
Henley HSP200 © 95.00 
Henley HSP250 © 150.00 
Heybrook Black Flash @ 39.00 
Insert Focus 1.2 © 21.50 
Insert ICIOO Mk 11 
Insert Image 5 1 
Insert Status 3.4 © 159.95 
�os 104 
lxos 1003 © 30.00 
lxos Gamma 1002 
lxos 103 
lxos 102 
lxos 1000 
lxos 101 
lxos I OO.X03 © 150.00 
K1mber PBJ/Uitraplate 0 
Kimber KCI © 96.00 
K1mber Hero l ' 
Kimber Silver Streak © 180.00 
Kimber KCAG © 390.00 
Kimber KGG © 720.00 
tAT lnternational lC-50 © 37.00 
tAT lnternational lC-80 Mkll © 58.00 
tAT International I(-lOO Mkll @ 95.00 
tAT lnlernationaiiC-200 Mk 11 @ 151.00 
Lieder Chanson Q 340.00 
Lieder Lek Q 420.00 
Lieder Het lied © 420.00 
Lieder Song © 580.00 
lieder Maas © 620.00 
Lieder Ri1n © t,ooo.oo 
LiederWaal © 1,400.00 
Lumley Silver 12/2 © l iS.OO 
Lumley Silver 14/4 © 175.00 
Monster lnterlink 100 © 11.00 
Monster lnterhnk 200 © 23.00 
Monster lnterlink 300 Mkll © 40.00 
Monster lnterlink 400 Mkll © 50.00 
Molh Leyline Black 
Moth Leyhne Grey 
Nordost Magic @ 35.00 
Nordosl Black Kn1ght @ 
Nordosl So�r Wind • 
Nordost Blue Angel 0 98.00 
Nordost Blue Heaven 1/C 
Nordosl Red Dawn 0 300.00 
Nordost SPM 0 82S.OO 
Nordost Quattrofil © 1,250.00 
Ortofon 7N interconnect © 250.00 
PHY-HP lntercon. unscrnd @ 120.00 
PHY-HP lnlercon. scrnd @ 165.00 
Precious Metals SS50 © 50.00 
Precioui Metals 5535 
Precious Metals 5552 0 70.00 
Precious Melals SS53 © 90.00 
Precious Melals SS 100 © 100.00 
Precious Metals SS I 02 0 130.00 
Precious Metals SS l 03 © 160.00 
Precious Metals SS l 04 © 190.00 
Precious Metals SS200 © 220.00 
Precious Metals SS202 © 290.00 
Precious Metals SS203 © 360.00 
Precious Melals SS204 © 430.00 
Pro1'11rt Silver 
PAD Elementa 
QED Qunex 2 
QED Qunex 45 
QED Qunex Sil'r SpiTal 
Roksan HOC {)2A 0 60.00 
Rolhwell River © 55.00 
Rolhwell T orrenl @ 119.00 
Shinpy Red Slar 2 0 120.00 
Shinpy Black Star 2 0 240.00 
Shinpy Pulsar 2 0 495.00 

HI - FI PRICE G U I DE 

Shinpy Quasar 2 625.00 
Shinpy Big Bang 2 Q 675.00 
Siltech MQ-12 Q 
Siltech MC4-24S Q 
Siltech FTM-3S © 
Silver Sounds SS2 Q 
Silver Sounds SS I Q 
S1lver Tone Ex-Static • 
Silver Tone Sci-Fi © 
SME S2LB-4 Q 
SME S3Lil-4 Q 
SME 4900A © 
SME 5900A © 
SonicLink Red © 
SomcL1nk Silver p1nk 
SoniCLink Black 
Somcllnk Lilac 
SomcLmk Violet 
Soniclink Maroon Q 
Sonicllnk Blue Nickel @ 
Soniclink Vermilion @ 
Soniclink Red earth @ 
SonicLink Black earth @ 
SonicLink Blue earth @ 
Soniclink Black Rhodium @ 
Slra�ght Wife Chorus 
Slra�ght Wife Sonata 
Straight Wife Encore 11 
Supra DAC-X Q 
Supra EFF-IX Q 
Supra EFF-ISL 
Supra EFF-XLR Q Art Yam Church 5000 
Tara Prism 5 Q Audioquesl DigitaVvideo I @ 
Tara RSC Axiom @ Audioquest DigitaVvideo 2 @ 
Tara RSC-Prime Gen/2 @ Audiosource Petros Blue Plus S © 
Tara Pnsm 55i 4!! Audiosource Stratos Ser. 2 © 
Tara RSC-Ref Gen. 2 @ Cable Talk Digital 3 © 
Tara RSC Air 3 • Cardas Audio Lightning © 
Tara RSC Air 2 @ ChordCo Godac 
Tara RSC Air l @ ChordCo Optichord 40.00 
Tara ISM The Three @ ChordGo Prodac • 
Tara ISM The 2 @ DNM-Reson DIG I 00 @ 26.00 
T ara ISM The One @ DPA Opti·link 
TCI Viper DPA 01g1·hnk 
Transparenl Cable Musichord Q Ecosse Ref MD2 71.50 
Transparent Cable The Link 0 Harmonix HS-1 0 I DIG 240.00 
Transparenl cable Music link © 24.95 
Trichord Pulsewire 75 @ 29.95 
Vampire Wire CC © © 39.95 
Vampire Wire CCC/11 0 © 44.95 

I 
Vampire Wire S(/11 0 • 
Vampire Wire S(/IV 0 30.00 
Vampire Wire Al/2 e 
Vampire Wire SL 0 © 70.00 
van den Hul Storm 11 0 325.00 
van den Hul PB5 HB Kimber llluminati DX-50 0 350.00 
van den Hul Source HB Kimber llluminati Orchid © 750.00 
van den Hul DI02 Ill LAT International DI-2Q-D © 79.00 
van den Hul Thunderline HB Monster Datalink 100 47.00 
van den Hul F1m Oassic Monster Lightspeed l 00 4700 
van den Hul Second Molh Leyhne Datahnk 
van den Hul First Ultimate 320.00 Nordost Moonglo © 155.00 
van den Hul MC Gold 550.00 Nordost Silver Shadow © 335.00 
van den Hul MC Silver IT 1,400.00 Precious Metals SD35 0 20.00 
van den Hul MC Silver IT Bal 1,750.00 Precious Metals SO 100 © 50.00 

Wirewortd Orbit 30.00 Precious Melals SD200 0 110.00 
Wireworld Solstice 11 40.00 Precious Melals SD202 0 145.00 
XLO Type ER-6 30.00 QED Qunex OT 30.00 
XLO Type ER-2 30.00 Roksan HDC {)ID © 45.00 
XLO Pro 125 40.00 Shinpy Digital © 265.00 
XLO Type ER-I 40.00 S1ltech HF·6 
XLO Type ER-5 50.00 SonicL�nk Green • 
XLO Pro 150 70.00 Supra lAC 44.95 
XLO Type ER-4 99.00 Supra EFF·ID 0 45.00 
XLO Pro 100 119.00 Supra DAC·XLR 0 45.00 
XLO Pro 102 129.00 Tara Prism D-1 0 59.99 
XLO Ullra l 169.00 Tara Prism D-2 © 119.99 
XLO Ullra 2 199.00 Tara RSC Air Dig. 75 @ 345.00 
XLO Ref 2 330.00 T ara RSC Air Dig. I tO @ 450.00 

T ara ISM The One Dig. @ 
Theta AT&T 
Transparenl Cable PDL © 
Trichord Pulsewire 750 @ 
Vampire Wire Dl/1 @ 
van den Hul Source HB © 
van den Hul Videohnk 
van den Hul AES-EBU 110 © 
van den Hul F1rst 
van den Hul Second © 
van den Hul First Ultimate © 
XLO Pro 104 © 
XLO Ultra 4 © 
XLO Ref 2 © 
XLO Sig 4.t © 
XLO Limited Ed'n © 

ALR/Jordan QMM 
Argento Copper © 
Argento Copper Ref © 
Argento Silver © 
Argento Silver Ref © 
Art Yam Church M2000 © 
Art Yam Church 5000 © 
Aud1o Note AN-D 
AudiO Note AN·B 
Aud10 Note AN·l 
Aud1o Note AN·SP 
Audio Note AN-SPx © 
Audioquest Type 2 @ 
�lll1� "4 I SI tte 
Audioquesl Bedrock @ 
Audioquest Granite @ 
Audioquest Gibraltar @ 
Audioquest Caldera @ 
Cable Talk Theatre 2.1 © 
Cable Talk Rail © 
cable Talk Talk 3 1 
Cable Talk Flail Biwire © 
C•ble Talk Talk 4.1 
Cable Talk Talk 3.1 Biwire 0 
cable Talk flat 2 
(.able Talk Cone eO 1 
Cable Talk Talk 4.1 Biwire 0 
Cable Talk Rat 2 Biwire 0 
Cable Talk Symphony 3 Q 
Cable Talk Concert 2.1 Biwire © 
Cardas Audio 3008-Microtwin SC © 
Cardas Audio Quadlink-Five S © 
Cardas Audio Cross SC © 
Cardas Audio Hexlink-Five SC 0 
Cardas Audio Hexlink Golden5 c © 
Cardas Audio Golden Cross SC © 
ChordCo Carnival © 
ChordCo M)1h 
Chord(o Legend © 
ChordGo OdysSI')' 

Tel: 0208 348 5676 (2.00-7.00 pm) 
Fax: 0208 341 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec,£..1ectrocompaniet, Harmonix, Kimber, Mandrake, 

. . . the RIGHT cables 

... in YOUR system 

. .. for YOUR ears 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, fax, or letter and we'll do 

our best to he/ p you achieve your goa / . 

(Auditions may be subject to a handling charge) ... in YOUR home 

CONNECTIONS 13 John_ Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 

995.00 
550.00 
199.00 

75.00 
150.00 
35.00 

75.00 

150.00 
180.00 

60.00 
89.00 

35.00 
65.00 

125.00 
380.00 
470.00 
795.00 

450.00 
3.00 

30.00 
45.00 
65.00 

120.00 
1.75 
2.00 

4.00 

5.00 

9.00 
10.00 
14.00 
16.00 
35.00 
59.00 
99.00 

109.00 
175.00 
789.00 

3.00 

15.00 



DNM-Resoo LSC @ 
DNM-Resoo LSCB @ 
Ecosse Rei FS2.16 0 
Ecosse Rei CS2.2 0 
Ecosse Rei CS2.3 0 3.75 
Ecosse Rei CS2.15 @ 5.75 
Ecosse Rei MS2.2 0 15.00 
Ecosse Rei MS2.3 0 20.00 
Ecosse Rei MS2.15 0 30.00 
Ecosse Rei US2 @ 450.00 
Elearolluidics Monolith 2020 @ 45 00  
Gale XLI OS 0 1.00 
Gale Xll89 0 00 
Gale XUIS 0 l.OO 
Gale Xl160-2 0 <se 
Gale XL315-2 0 3.99 
Gamma Wonder line 0 99.00 
Goertz MI @ 16.00 
Goef1z M2 @ '2 00 
Goertz Big Boy @ 64.00 
Harmonix Harmonic-Strings 30.00 
Harmon� HS-101T-I 56.00 
Harmon� HS-1 0 I SC 88.00 
�os 607 0 2.00 
�os 6004 0 3.00 
lxos Gamma 6003 0 3 00  
lxos 605 0 3.00 
lx os Gamma 6006 0 5.00 
Kimber4PR 0 5.00 
Kimber4VS 0 900 
Kimber4TC 0 19.60 
Kimber 8TC 0 l2 '0 
Kimber 4AG 0 394.00 
Kimber SAG 0 656.00 
LAT International SS 800 0 16.00 
LAT International BIVVRE 0 23.00 
lAT International SS 1000 0 36.00 
Lieder Pad 0 133.00 
lieder Bel canto 0 188.00 
Lieder Spoor 0 253.00 
Lieder Straat 0 463.00 
Lieder Weg 0 663.00 
linn K20 0 4 00  
Linn K400 0 10.00 
Linn K600 0 15.00 
Lumley Silver t2/2 0 35.00 
Lumley Silver 14/4 0 40.00 
Monster XP Clear 2.20 
Monster XP Navajo 2.40 
Monster Superflat Mini 2.75 
Monster XP HP 0 3.70 
Monster Original 0 4.40 
Monster Nev-.r Monster 0 5.50 
Naim NAC AS 0 5. 0 
Nocdost Octava ® 100 
Nordost 4-Rat ® 9.95 
Nordost Solar Wind Si-wire 0 27.95 
Nordost Blue Heaven Spkr 0 58.95 
Nordost Red Dawn 0 110.00 
Nordost SPM @ 325.00 
Ortofon SPKIOO 0 3.00 
Ortofon SPK200 0 5.00 
Ortofon SPK300 0 8.00 
PHY-HP Speaker @ 40.00 
Precious Metals SL32 0 ISO 
Precious Metals SLI02 0 10.00 
Precious Metals Sl34 0 15.00 
Precious Metals Sll 04 0 20.00 
Precious Metals Sl106 0 30.00 
Precious Metals SL 108 0 40.00 
Profigold Silverflex LC8258 © 4.00 
Prowire Out of Sight ® 1 99 
QED QED Micro 0 1.50 
QED QED Micro Bi-wire 0 3.00 
QED QED Mk 11 Bi-wire 0 4.85 
QED QED Sitv.r Anmv 0 5.00 
QED Profile 4x4 0 9 00  
QED Profile Silver 12 0 15.00 
QED Genesis S'r Sprral © lOOO 
QED G's S'r Spiral 8/W 0 60.00 
Rega Speaker 0 1.58 
Rega SC42 0 19.98 
Roksan HDC-olS 0 6.00 
Shinpy Red Star 2 0 235.00 
Shinpy Black Star 2 0 375.00 
Shinpy Pulsar 2 0 625.00 
Shinpy Quasar 2 1,245.00 
Shinpy Big Bang 2 0 4,250.00 
Siltech LS2-45 0 109.00 
Siltech FT-12 Mkl 0 240.00 
Siltech LS4-120 0 549.00 
Silver Sounds 12 Gauge @ 15.00 
Silver Sounds 10 Gauge 0 35.00 
Silver Sounds 8 Gauge 0 75.00 
Silver Tone Silver-Sonic 0 10.00 
Silver Tone Silver-Sonic HC 0 15.00 
Silver Tone Silver-Voice 0 55.00 
Silver Tone Silver-Voice Ultra 0 85.00 
SonicLink AST60 0 2.50 
Soniclink ASTl.s 0 2.95 
Soniclink AST200 @ 5 95 
Soniclink AST200x2 0 9.95 
Soniclink 5300 @ 18.00 
SonicLink S 130x2 0 20.00 
SonicLink S300x2 0 40.00 
Soniclink 5900 0 60.00 
SonicLink S600x2 0 80.00 
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SonicLink Black Rhodium 4 0 Grado Prestige Black MM 49 
SUi!lght Wire Duo 0 Grado Prestige Green MM 59 
Straight Wire Rhythm 0 Grado Prestige Blue MM 69 
Strarght Wire Quartet 0 Grado Prestige Red MM 99 
Supra Classic 2.5 0 N'ham Tracer I MM 98 
Supra line 2.5 Flex 0 3.49 Ortofon OM 3E MM 16 
Supra Classic 4.0 0 3.95 Ortofon OM SE MM 20 
Supra Rondo 4x2.5 0 4.95 Ortofon OM 10 MM 30 
Supra Classic 6 0 4.95 Ortofon 510 M 40 
Supra Ply 2.0 0 4.95 Ortofon OM DJ MM 50 
Supra Line 4.0 Rex 0 4.95 Ortofon OM 20 MM 70 
Supra Ply 3.4 0 6.95 Ortolon 520 M 70 
Supra Ply 34/S 0 795 Ortofon MCI Turbo MC 75 
Supra Quanro 4x4 0 8.95 Ortofon Concorde DJ MM 80 
Taperwire 418 @ zoo Ortofon OM 30 MM 90 
Taperwire 212 @ 16.00 Ortofon 530 M 'll 
Tara Klara 0 2.95 Pickering TE-1 5 MM 20 
T ara Prism 2+ 2 0 7.95 Pickering VE-1 5 MM 25 
Tara Prism Nexa 0 9.95 PickeringH MM 25 
T ara Prism Bi·Wire 0 18.00 Pickering VIS-DJ MM 28 
T ara RSC Pnme 500 @ 36.00 Pickering TL-E MM 35 
Tara RSC Prime 1000 @ 73.00 Pickering Tl-2E MM 45 
Tara RSC Rei Gen/2 @ 118.00 Pickering XVIS-625E MM 50 
Tara RSC Prime 1800 @ 150.00 Pickering XVIS-150-DJ MM 50 
Tara RSC DigiLll 75 @ 230.00 Pickering Tl-2-S MM 55 
Tara RSC Air 2 @ 291.00 Pickering XV15-757S MM 60 
Tara RSC Air I @ 466.00 Pickering XVIS-625DJ MM 60 
Tara ISM The Two @ 708.00 Pickering XVIS-1800S MM 70 
T ara ISM The One @ 941.00 Pickering TL3S MM 80 
TO Pythoo 0 7.99 Pickering XEV-300 1 E MM 95 
T ownshend lsolda ® 50.00 Pickering Xll-3500 MM 100 
Transparent Cable MUSIChord 0 11.00 Pickering TL -4-S MM 100 
Transparent Cable The WiNe 0 23.00 Rega Bias M 42 
Transparent Cable Music Wave 0 25.00 Rega R878 MM 42 
Vampire Wire SC-384 0 11.00 Rega Super Bias MM 64 
Vampire Wire SC-554 0 15.00 Rega Elys M 89 
Vampire Wire ST-1 @ 30.00 Shure SGSC MM 36 
Vampire Wire SC-1 108 0 30.00 Shure M44G Pro MM 45 
Vampire Wire ST-11 @ 48.00 Shure M447 Pro MM 53 
Vampire Wire ST-Ill @ 73.00 SLlnton SOOAL 11 MM 35 
van den Hul Skyline HB 0 3.99 Stanton SOOEL MM 44 
van den Hul Snowline 0 5.49 SLlnton 680Al/X MM 59 
van den Hul Skytrack HB 0 5.99 Stanton 680El/X MM 74 
van den Hul Clearwater 0 7.99 Sumiko Oyster MM 30 
van den Hul Snowtrack 0 10.99 Sumiko Black Pearl MM 50 
van den Hul Royal Jade © 10.99 Sumiko Pearl MM 70 
van den Hul CS 122 HB 0 13.49 Sumiko Blue Point MC 100 
van den Hul Oeartrack 0 14.99 
van den Hul D352 HB 0 21.00 OVER £100 
van den Hul Teatrack HB 0 23.99 
van den Hul SCS12 0 36.00 Allaerts MCI Eco MC 850 
van den Huf Magnum HB 0 40.00 Allaerts MCI B MC 1,295 
van den Hul The Wind HB © 44.00 Allaerts MCt B Mkll MC 1,995 
van den Huf Revolutlon HB 0 80.00 Allaerts MQ Finish MC 2,995 
van den Hul Revelation HB 0 120.00 Audio Note 102 MM 139 
van den Hul The Third 0 1,000.00 Audio Note Soara MC 795 
XLO CDA 16/2 0 4.45 Audio Note 101 V MC 1,095 
XLO CDA ER-t4 THX 0 S.St Audio Note lOUd MC 4,500 
XLO CDA 16/4 0 8.60 Audio TechniGI AT-QC9ML MC 330 
XLO CDA ER-t I THX 0 11.62 Audio Technica AT-33PTG MC 489 
XLO Pro 600 © 16 60 Benz-Micro The Glider MC 600 
XLO CDA ER-12 THX 0 23.24 Benz-Miao Reference MC 1,100 
XLO Pro 1200 0 33.20 Benz-Micro Reference Ruby MC 1,500 
XLO Ultra 6 0 41.50 Benz-Micro Ruby Open Air MC 1,600 
XLO Ultra 12 0 83.00 Clearaudio Alpha Mk 2 MM 135 
XLO Rei 2 0 216.00 Clearaudio BeLl Mk 2 MM 190 
XLO Sig 5.1 0 398.00 Clearaudio Beta-S Mk 2 MM 250 
XLO Limrted Ed'n 0 1,660.00 Clearaudio Virtuoso MM 295 

Oearaudio Sigma MC 590 
Clearaudio Gamma-5 MC 810 
Clearaudio Victory MC 960 
Oearaudio Signature MC 1.540 
Oearaudio Accurate MC 2,515 
Clearaudio Insider MC 5,165 
Clearaudio Insider Ref. MC 6,810 
Denon Dl304 MC 200 
Dynavector 1 OX411 MC 189 
Dynavector DV20XH MC 299 
Dynavector DV-20Xl MC 299 
Dynavector DV20XL MC 299 
Dynavectoc 1 7D2 MC 450 
Dynavector XX-I L MC 998 
DynavectOf XX-I MC 998 
Dynavectoc Te-Kartora MC 1,698 
Goldnng 1022GX M 105 
Goldnng Erorca LX MC 120 
Goldnng Emrca MC 120 
Goldnng I 042 MM 130 
Goldnng Bite MC 235 
Grado Prestige Silver MM 119 
Grado Prestige Gold MM 149 
Koetsu Red T MC 1,359 
Koetsu Red K Sig MC 1,899 

Audio Note 101 MM 99 Koetsu Urushi MC 1,999 
Audio Technica AT-91 MM IS Koetsu Signature MC 2,999 
Audio Techni<a AT-95E M 20 Koetsu Gold PR MC 5,498 
Audio Technica AT-llOE MM 28 Linn K9 MM t25 
Audio Technica AT450E MM 70 Linn Klyde MC 500 
Audio Technica AT440ML MM 90 linn Arkiv MC 1,000 
Benz-Micro MQOEII MC 70 London Decca Maroon M 299 
Denon DlllO MC 70 London Decca Gold MM 359 
Denon Dl160 MC 90 London Decca Maroon Dp MM 379 
Denon Dl103 MC 100 London Decca S Gold MM 439 
Goldring Elan Mllll 20 London Decca Gold Dp MM 439 
Goldring Elektra MM 30 London Decca S Gold Dp MM 519 
Goldring t 006 MM 65 London Decca Jubilee MM 999 
Goldnng 1012GX MM 85 Lyra Lydran Beta MC 599 

Lyra C1avls Da Clpo 
Lyra Parnassus DO 
N'ham Tracer 11 
N'ham Tracer Ill 
N'ham Tracer IV 
Ortofon MCIS Super 11 
Ortofon 540 
Ortofon MC3 Turbo 
Ortofon MQSE 
Ortofon MQSFL 
Ortofon MCIO Supreme 
Ortofon MQO Supreme 
Ortofon MC30 Supreme 
Ortofon MQOOOII 
Ortolon MC Rohmann 
Ortolon MCSOOO 11 
Ortofon MC Jubilee 
Ortofon MOSOO 
Pickering TL-3003 
Pickering Xll-4500 
Pickering TL -4004 
Pickering XSV-SOOOU 
Pickering Xll-7500 
Pickering Tll-750Q-S 
Rega Super Elys 
Rega Exact 
Reson Mica 
Resoo ReGl 
Reson Aciore 
Reson Etile 
Reson Lexe 
Roksan Cocus 8l.rl 
Roksan Shiraz 
Shure VISXMR 
SLlnton 890Al/X 
Sumito Blue Pomt Speoal 
Transfiguration Esprit 
Transfiguration Spirit 
Transfiguration Temper Supreme 
van den Hul DDT-11 
van den Hul MC-10 
van den Hul MC -one 
van den Hul MC-ONE Super 
van den Hul MC-Two 
van den Hul The Frog Low ofp 
van den Hul The Frog HO 
van den Hul Grasshopper IIISLN 
van den Hul Grasshopper IIISLA 
van den Hul Whrte Beauty S-X 
van den Hul Whrte Beauty HO 
van den Hul Grasshopper IIIGLN 
van den Hul Grasshopper ltiGI.A 
van den Hul Grasshopper ltiCMN 
van den Hul Grasshopper ltiCHN 
van den Hul Grasshopper IVGLA 
van den Hul Black Beauty 
Wilson 8enesch Matnx 

Ariston WX-51 0 
Denon DRM-555 
Denon DRW-585 
H/K DCS20 
NC TD-X372BK 
NC TD-R4nBK 
Kenwood KX-W4080 
Kenwood KX-30BO 
Kenwood KX-W6080 
Kenwood KX-SOSOS 
Marantz SD-455 
Marantz SD-57 
Onkyo K t85 
Pioneer G-W208R 
Pioneer G-S250 
Pioneer G-W606DR 
Sony TC-KE240 
Sony TC-WE435 
Sony TC-WE635 

MM 
MM 
MM 
MM 
MM 
MM 
MM 
MM 
MM 
M 

M 

MM 
MM 

� 

� 

� 

� 

� 

� 

� 

� 

� 

� 

� 

� 

MC 995 

MC 1,895 
310 
410 
660 

MC i40 
140 

MC 1;0 

MC 200 

MC 250 

MC lOO 

MC 450 

MC 550 

MC 800 
MC 1000 

MC 1,200 

MC 1,250 

MC 2,000 
145 
ISO 
175 

200 
200 
200 
150 
275 
195 
270 

MC 330 

MC 485 

MC 1,300 
145 

MC 995 
295 
120 

MC 250 

MC 950 

MC 950 

MC 2,250 

MC 600 

MC '50 

MC 900 

MC 1,050 

MC 1,200 

MC 1,500 

MC 1.700 

MC 2,000 

MC 2,000 

MC 2,500 

MC 2,500 

MC 2,800 

MC 2.800 
MC 2,800 
MC 2,900 

MC 3,000 
MC 3,000 

MC 
MC 
MC 

70 
150 
200 
200 
170 

200 
160 
160 

200 
200 
170 
199 
200 
130 
ISO 
200 
120 
140 
160 



Sony TC-KB820S 
Sony TC·WES35 � 

Teac W-416 
Teac V-615 
Teac RH-300 � 

Teac W·790R � 

Teac V-1050 3·H 
Teac RH-500 """ 
Technics RS-BX501 � 

Technics RS· TR3 73 """ 
Technics RS·TR474 � 

T echmcs RS-Al6 3·H 
Yamaha KX-393 
Yamaha KX-W321 
Yamaha KX-493 

OVER £200 

Denon DRM· 740 3·H 
1-VK TD420 
NC TD-V662BK 3·H 
NC TD-W718BK � 

NAD 613 
NAD 614 
NAD 616 � 

� 

Nakamich1 DR-10 3·H 
Onkyo TA 6210 
Onkyo TARW 211 """ 
Onkyo TARW 311 � 

Onkyo TA 6310 
Onkyo KR 609 
Onkyo KW 606 � 

Onkyo TARW 411 � 

Onkyo K 611 3·H 
Pioneer 0-W806DR � 

Rote\ RC960BX 
Sony TC-KA6ES 3·H 
T+A CC1200R � 3·H 
Teac W·S60R � 

T eac W-6000R � 

Teac V-6030S 3·H 
T eac V-S030S 3·H 
Techmcs RS-i'J.7 3·H 
Technics RS·TR575 � 

Yamaha KX-580SE 

�'g) 
CD PLAYERS 
KEY 

-. - Multiplayer: can be loaded 
with more than one disc. 

ISO 
200 
100 
13 0 
160 
170 
IPQ 

200 
/0 

ISO 
200 
200 
13 0 
170 
ISO 

270 
2>0 
270 
�()0 
230 
270 
300 
8\0 
230 
270 
320 
330 
350 
370 
370 

)() 
lOO 
250 
650 

1,1SO 
230 
450 
550 
650 
.10 
2SO 

so 

[TI]lD - Electrical (coaxial) digital output. 
Many players also include on 
optical {Toslink) output 
UPTO £150 

Ariston CDX700 50 
Ariston CDX71 0 70 
Ariston CDX720 80 
Cambridge COS 100 
Carnbridge DlOO 120 
Cambridge CD4 ll!IID ISO 
Cambridge CD4SE ll!JID 200 
Cambridge 0500 ll!IID 200 
Denoo DCD-435 130 
Denon DCD-655 180 
Denon DCD-735 23 0 
Edipse CD101a 40 
H/K FL8350 i5• ll!JID 200 
1-VK HD720 ll!JID 230 
JVC XL-V120BK 110 
JVC XL·V130BK 120 
JVC XL-V230BK 140 
JVC Xl-Fli6BK 55 .. ISO 
JVC XL·F216BK §• 200 
NC Xl-Z574BK 250 
Kenwood DP-1 080 110 
Kenwood DP-2080 13 0 
Kenwood DP·R3090 5• 14 0 
Kenwood DP-R4090 55• 16 0 
Kenwood DPF-3030 ll!IID 170 
Kenwood DP-3060 170 
Kenwood DPf-3010 ISO 
Kenwood DPf.R6030 s ... ll!IID 18 0 

Kenwood DP-R6090 §• 200 
Kenwood DP-4090 ll!IID 210 

Marantz CD· 3S 13 0 
Maranlz CDSOOO ll!IID 150 

HI - FI PRICE GUIDE 

MaranlzCOOOO 
Marantz COS 

Maranlz CD-48 
Marantz CD-57 

Marantz CD-671\ 
NAD CS20 
NAD 522 
NAD 510 
NAD 524 
NAD 523 
NAD 512 
Onkyo DX-7222 
Pioneer PD-1 07 
Pioneer PD-207 
Pioneer PD·F607 
Pioneer PD-M603 
Pioneer PD-F1009 
Pioneer PD-F95S 
Pioneer PD-F706 
Sansui CD220 
Shefwood CD-40JOR 
SheiWood CDC680 
SheiWood CDC6050R 
Sony CDP-XE220 
Sony CDP·XBJO 
Sony CDP-M305 
Sony CDP·XESJO 
Sony CDP-CE435 
Sony VDP-CE740E 
Sony CDP·CX235 
Synergy CDJ 1210 
Teac CDP-1120 
Teac CD-PIS20 
Teac CD-P1440 
Teac CD-PJ4SOSE 
Teac PD·D2400 
Teac PD-HSOOi 
TechniCS SL-PG390A 
Technics SL-PG490A 
Technics SL-PG590A 
Technics SL-PD6 
Technics SL-PDS 
TechniCS SL-PS670D 
Technics SL-PS770D 
Yamaha CDX-396 
Yamaha CDC-575 
Yamaha CDX-496 
Yamaha CDC-675 
Yamaha CDX-596 

£251 TO £500 

Arcam Alpha MCD 
Arcam Alpha 7 SE 
Arcam Alpha SSE 
Cambndge CD6 
Cyrus dADI5 
Denon DCD-835 
Denon DCM-260 
Denon DCD-ISSOAR 
1VK HD740 
H/K FLSSSO 
1VK HD760 
NC XL·Z674BK 
Kenwood DP-R7080 
Kenwood DP-9090 
Kenwood DP-5090 
Kenwood DP-7090 

Marantz CD-67SE Mkll 
Marantz CD6000 OSE 
Marantz CC·S70 

Marantz CD-631\KI 
MUSIGII Fidelrty E60 
MUSical Fidelity A2 CD 
Musical Fidel1ly E624 
Mytyad T-10 
NAD 513 
NAD CS40 
NAD 515 
NAD 514 
NAD 517 
Nakamichi MBIO 
Onkyo DX 7210 
Onkyo 021 
Onkyo DXC 320 
Onkyo DX 7510 
Onkyo CM 716 
Parasound (/DP-1000 
PhJlips DVD750 
Pioneer PD-F\007 
Rega Planet 
Roi<san Kandy 
Rote! RCD-951 
Rote! RCD-971 
Rote! RCC-955 
Sony CDP·XB9JOE 
Sony CDP-CX450 
Sony <DP-XJOOOES 
Synergy CDJ2010 
TechniCS SL-MO 

£501 TO £1000 

Arurus ACD11 
Ak:hemiSI Nexus 
An:am�9 
Audkl Analogue Paganirn 

§ .. 

E .. 

2• 
S• 
e .. 
§§ .. 
a .. 

§ .. 
§ .. 

5• 

§• 

5• 

5• 
5• 

§• 

§ .. 

5• 

§• 

§ .. 

5• 

SS• 

§• 

a• 

§• 
5• 

§• 

5• 

e .. 
§• 

$1!> 

§1!' 

E• 
�· 

ll!JID . 0 
200 

ll!l10 0 
ll!IID 23 0 
ll!JID J 
ll!IID 1/0 

70 
200 

ll!JID 2 0 
250 

ll!JID 7<;() 
I 0 
100 
120 
200 
200 
250 
250 
250 
120 
1<l'l 

ll!IID 180 

ll!JID ISO 
100 

u 
120 
14� 
ISO 

ll!JID 200 
220 
120 
100 
130 

200 
70C 
200 

ll!JIO 240 
ll!IID 0 
ll!IIO 100 
ll!JIO 120 
ll!IIO 140 

ll!JID 160 

ll!JlD J() 
ll!JID ''0 
ll!JID 13 0 
ll!IIO ISO 
ll!l10 ISO 
ll!IID 230 

ll!JIO 230 

ll!JID 330 
ll!l10 350 
ll!JID 
ll!JID 300 
ll!JID 400 

ll!IID 2RO 
300 

ll!JID 3' 0 
ii!J1D lOO 
ll!JID lOO 
ll!JID .00 
ll!IID lOJ 
ll!l1D lOO 
ll!JID 300 

ll!IID 00 
ll!JID 100 
ll!IID lOO 
lliJID 300 
ll!IID 400 

ll!llD 400 
ll!IID 30'l 
ll!IID 500 
ll!IID 500 
ll!JID 400 

290 
ll!l10 329 
ll!l10 350 

ll!IID n� 

400 

ll!IID 00 
ll!JIO 160 
ll!IIO 290 

3SO 

ll!JID 400 
45 0 

ll!JID 199 
ll!JID 100 

300 
475 

ll!IID 475 
ll!IIO 350 
ll!IID 450 

.00 
ll!JID .oo 

400 

ll!IID 500 
300 

ll!l10 300 

ll!JID 899 
ll!JID 600 
ll!IID 800 
ll!IID 50 

AudKl Note COl ll!IID 
Audio Note AN-<D2 ll!JIO �9 
Audiomeca Obsession ll!JID 999 
AV\ S2000MC 24 Ref ll!JID 999 
Creek CD43 ll!JIO 599 
Cyrus dAD3 600 
Cyrus dAD3 Q24 1()() 
Denon DCD-16SOAR i!ii1D 00 
DPA Renaissance int CD ll!l10 950 
HellOS Mode\3 ll!IID 7 
HeiKlSMode\1 ll!IID 9� 0 
LinnMimik ll!J1D S75 
Linn Genki 995 
Magnum CD2020 ll!IIO 595 
Mar.mtz CD-17 ll!JID soo 
MUSICal Fidelity X-RAY ll!JID 
MUSical Fidelity 1\3 CD ll!l10 
Myl)'ad Cameo ll!IIO sso 
Mytyad T-20 ll!l10 '\() 
Mytyad MCI 00 ll!IID !)() 
Quad 99 650 
R-10 020 ll!l10 1() 
Roksan Caspian ll!JIO 9' 
Rote! RCD-991 ll!IIO 
Sony CDP-XA555ES ll!JID 1,000 
Sugden Audition 649 
Talk ElectroniCS Thunder I 5'1 
Talk Eledromcs Thunder 2 
Talk EledroniCS Thunder 3 ,()( 
Teac VRDS-8 ll!IIO 600 
TeacVRDS-9 ll!JIO 7( 
T eac VROS-:ZSX ll!IID 
T ndlord Genesis ll!IIO 
Trichord Digital Jukebox 25 §• ll!JID 619 
Trichord Digital Jukebox 50 55• ll!l10 669 
Trichord Digital J'box 100 S• ll!JIO 719 
Tndlord Revelabon ll!IIO 819 
YBA Complete ll!l10 649 
YBASperial n95 

OVER £1000 

Aroustic Precision Eikos ll!JID I,S50 
Advantage CD\5 ll!JIO 3,995 
AlchemiSt Krakeo CD 4 
Alchemist Forseti lnt. 1,249 
Alchemist Forseti ll!IID 1,995 
Arcam FMJ CD23 ll!IIO 1,100 
Audio Analogue Maestro ll!JIO \,100 
Audio Research C02 il!l1D 3,399 
Audiomeca Keops ll!IIO 1,500 
Audiomeca T a !ism an ll!l10 2,150 
Audiomeca Talisman SE ll!l10 2,.300 
Balanced V K-05 ll!JID ',99' 
Cal)' CD-301 ll!l10 2,350 
Classe CDP-.3 ll!JID 1,�95 
Conrad·Johnson DF-2 1,695 
Conrad-Johnson DV-2b 2,495 
Copland CDA-266 ll!l1D '"9 
Copland CDA277 ll!IID 
CoplandCDA289 ll!IID 
Cop\and CDA288 ll!JID 
Cymbol CDP12 i!illD 
Densen B-400 ll!IID 
�CDP!ayef ll!IID 1.1150 
Helios Model I ll!IID 1,250 
Helios Stargate ll!IID 2,250 
Jadis Orchestra ll!IID 1,345 
Kre\1 KAV250Cd ll!IID 2,490 
Kre\1 KAV300Cd ll!IID 3,599 
Kre\1 KPS25s ll!JID 19,995 
Linn lkemi 1,95 0 
Linn Sondek CD\2 ll!JID 12,000 

Marantz CD-17 KIS ll!l10 1.100 
MaranlzCD-7 ll!IID 3.'00 
Levinson 39 ll!IID 4,995 
Mclntosh MCD7009 ll!IID 3,699 
Met'acus Tanto ll!JID 1.395 
Meracus Imago Player ll!IID 4,495 

Mendlall506 ll!JID \100 
Mendian S06 ll!JID \,995 
Mytyad MCDSOO ll!JID 1,300 
NAD SSOO ll!IID \,100 
Na1m CD35 I 050 
Nairn COX 2,200 
Na1111 NACDSIVXPS 5,61 
Oracle CD Player ll!IID 9,499 
Pink Triangle Numeral ll!l10 1,049 
Pmk Triangle Litaural ll!JIO 2,200 
Proceed CDP ll!llO l,395 
R-20 0302 ll!IIO 1,500 
Resolution CDSO ll!IIO 2 995 
Roksan Altessa-OP3P ll!IIO �95 
Shearne Phase 7 ll!IIO 1,499 
Sherwood CD I ll!JIO 100 
Sonic Fron11ef> Anthem CDI §1!' ll!JIO 1,699 
Sonic Frontiers SFCD-1 ll!IIO 3,799 
T+ACD1210R ll!l10 1,185 
T+A CDI220R ll!IIO 1,540 
TAG Mdaren CD20R ll!IIO 1)'0 
Theta Miles SE ll!IID 2,.390 
Tube Tech Fusion ll!IID 1.350 
Tube Tech fulcrum ll!JID l,S50 
Wad13860x ll!IID 7.495 
XTC<DP-1 ll!IID I '50 
YBA lntegre a ll!IID 1,095 
YBA CD3a ll!JID I,S50 

Alchemist Forseti Drive ll!IID 1,100 
AJiis CDT III ll!IID 4,995 
Audio Note COT Zero il!l1D 3' 
Audio Synthes' Transcend Decad ll!IIO 3,995 
Audiomeca Damnation ll!IIO 999 
Audiomeca Damnation SE ll!l10 1,100 
Audiomeca Talisman ll!IID 1,850 
Audiomeca Talisman SE ll!IIO \,999 
Audiomeca Talisman DOB ll!IIO 2,250 
Conrad-Johnson DR·l ll!IIO 1,795 
DPA Enlightenment DIV ll!l10 775 
Jadis JD3 ll!IIO 1,999 
Jadis JDI ll!l10 9,190 
l.Jnn Karik ll!IID 1,850 
Levinson 37 ll!l10 3,995 
Levinson 31.5 ll!IIO 9,295 
Meracus Imago ll!l10 3,995 
Muse Model 5 ll!IID l,SOO 
Muse Model S ll!JID 3,500 
Oracle CD Drive ll!IID 7,.399 
Pink Triangle Cardml U ll!l10 9119 
Rega Jup�er ll!IID 59S 
Resolution VT960 ll!JID 3,500 
Roksan Altessa-OP3 llil10 
Sonic Frontiers Transport 3 5,999 
T+A CM\200R ll!IID S75 
TAG Mclaren CDT20R·T2L ll!IID \,499 
T eac VRilS-T1 ll!l10 5' 0 
Teac P-30 ll!IID 2,500 
Theta Pearl ll!IID 1,349 
Thela Jade ll!JID 2,650 
Thoreos TCD-1000 il!l1D 9 
T ndlord Digital T umtable ll!JID ''9 

Ak:hemiSI TS-0-1 300 
Alchemist Forseli DAC €) 1,100 
Altis Reference €) 4,995 
Audio Notr DAC Zero 36� 
Audio Note OACl 675 
Audio Nole DAQ 1,099 
Audio Note DAO 1,750 
Audio Research DACS E) 2,335 
Audio Research DAO Mkll 0 3,999 
Audio Synthesis DAX Decade 0 2,995 
Audiolabor 531 0 7,550 
Audiomeca Elixir 0 799 
Audiomeca Ambrosia l,SSO 
Boulder 2020 @ 21, 000 
Cal)' CD-303 2,695 
Chord DSC900E 2,040 
Chord DSCllOOE E) 2,815 
Chord DSCISOOE @ 4,895 
Conrad-Johnson D/A-3 0 1,195 
Conrad-Johnson D/A-2b 1,990 
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dCS Elgar 
DPA Little Bit 3 
DPA Renaissance DAC 
DPA Enlightenment DAC 
DPA SXI28 
DPA SX256 
DPA SX512 
Harmonix Reimyo OAP-77 
Jadis JS2 
Jadis JSI 
LFD DAQ 
LFD DAC3 
lmn Numenk 
Levinson 360 
levinson 360S 
levinson 30.6 
Meracus Aurlga 
Meracus Ragrare 
Meridian 566 
Muse Model 2 
Muse Model 2 Plus 
Muse Model 2/96 
Musical Fidelity X-ACT 
Musical Fidelity X-24K 
MuSical Fidelity X-DAC 
Onkyo DX 7310 
Rega to 
Resolution 092 
Roksan Attessa-DA2 
Sonic Frontiers Processor 3 
Sumo Theorem ttB 
Teac D-TI 
Theta Chroma 396 Std 
Theta Pro Geny 
Theta Pro Prime lla 
Theta Pro Basic ltta 
Theta Casablanca lS 
Thorens TDA-2000 
Tnchord Pulsar Ser One 
Tube Tech Fulcrum Xport 
Woodside DVAC-1 8 

Denon DMD-1000 
Denon DMD-1600Al 
JVC XM-448 
JVC Xl-R5000 
Kenwood DMF-5020 
Kenwood DMF-9020 
Kenwood DM-7090 
Kenwood DM-9090 
LG ADR-620 
Marantz CM635 
Marantz DR700 
Marantz DR-17 
Onkyo MD-121 
Onkyo MD 122 
Philips CDR770 
Philips CDR775 
Philips CDR570 
Ph1l1ps CDR951 
Pioneer MJ-D508 
Pioneer PDR-509 
Pioneer PDR-W739 
Pioneer D-<15 
Pioneer 0-CBB 
Shar]J MD-RI Mktt 
Shar]J MD-R3H 
Sharp MD-R2 
Shar]J MD-MS200H 
Sharp MDXV300H 

@) 
@) 

@) 

(i) 
(i) 

@) 
@) 

e 
0 
0 

0 

@) 

MD 
MD 
MD 
M 

M 

M 

DA: 
DAT 
MD 
M 
M 
MD lill'l!! 
MD 
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8,500 
325 
595 

HI - FI PRICE GUIDE 

Sony MZ-R90 
Sony MDS-541 
Sony MZ-R70 
Sony MDS-JE530 
Sony MDS-JB930 
Sony MDS-JA555ES 
Teac MDH300 
Teac RW-800 
Teac MD-H500i 
Teac MD-8 
Teac MD-5 
Teac MD-10 
T raxdata T raxaud1o 900 
Yamaha MDX-595 
Yamaha CDR-SIOOO 

Aural Envelope DX200 
Aural Envelope DX220 
Beyer DTI31 
Beyer DTI31TV 
Beyer DT75 
Beyer DT231 
Hama Sl273 
Hama Sl275 
NC HA-CD88 
JVC HA-0525 
JVC HA-F65 
JVC HA-D626 

Sennheiser HD400 
Sennheiser HD470 
Sennheiser HD60TV 
Sony MDR-250V 
Sony MDR-A34l 
Sony MDR-ED228LP 
Sony MDR-G52LP 
Sony MDR-E848LP/MP 
Sony MDR·ED238Ml 
Sony MDR-G56V 
Sony MDR-G62LP 

180 
300 
550 
300 

,o 
350 

600 
600 
900 

Sony MDR-G59G 
Sony MDR-G72LP 
Sony MDR-V300 
Sony MDR-IF130K 
Sony MDR-EX70LP 
Sony MDR-ED26BLP 
Stanton ST Pro 
Technics RP-F200 
Technics RP-F400 
Technics RP-F500 
Vivanco SR250 
V1vanco FMH 3000 
Vivanco IR5800 
VIVanco SR222 

. 

AKG K301 
AKG K24()DF 
AKG K2221R 
AKG K401 
AKG K501 
AKG K333tR 
AKG K4441R 
AKG K290S 
AKG KIOOO 
Aud10 Techmca ATH910PRO 
Aud1o Techmca ATHD4()FS 
Audio Techmca ATH-M40 
Audio Technica ATH911 
Beyer DT331 
Beyer DT431 
Beyer DT433/863 
Beyer DT531 
Beyer DT831 
Beyer DTIOO 
Beyer DT931 
Denon AH-0210 
Denon AH-0650 
Denon AH-D750 
Grado SR60 
Grado SR80 
Grado SRI25 
Grado SR225 
Grado SR325 
Grado RS2 
Grado RSI 
Hama Sl276 
Hama IR Cordless 
Jecklin Float Model I 
Jeckl1n Float Model 2 
Jeckl1n Float ELS 
JVC HA-D727 
JVC HA-D50 
JVC HA-W60 
JVC HA-0910 
JVC HA-W200RF 
NC HA-DX3 
JVC HA-DXI 
JVC HA-DIOOO 
NC HA-F25 
Koss TD/80 
Koss R/100 
Ph1hps H0910 
Pioneer SE-M550 
Pioneer SE-M750 
Precide Ergo Model 1 
Prec1de Ergo Model 2 
Sennheiser HD200 
Sennhe!Ser IS 380 
Sennheiser HD490 
Sennheiser HD495 
Sennheiser HDSOO 
Sennheiser RS30 
Sennheiser RS40 
Sennheiser HD270 
Sennheiser HD25 SP 
Sennhe�ser HD570 Symphony 
Sennheiser RS60 
Sennheiser HD265 linear 
Sennheiser HOC 451-1 
Sennheiser HD250tt 
Sennheiser HD25-13 
Sennhe�ser HD590 
Sennheiser RS80 
Sennheiser HD25 
Sennheiser HO 580 P'cision 
Sennheiser HD600 
Sennhe1ser HE60/HEV70 
Sennheiser Orpheus 
Sony MDR-V500DJ 
Sony MDR-RF830RK 
Sony MDR-V700DJ 
Sony MDR-077 
Sony CD2000 
Sony MDR-DSSIOO 
Stanton DJ Pro 101/HB 
Stanton DJ Pro 1000 
Stanton DJ Pro 1001 
Stax SR-{)()()1 
Stax SR-lambda Nova C 
Stax System tt 
Stax lambda Nova Basic 
Stax SR-lambda Nova S 
Stax Omega 
T echmcs RP-FBOO 
Technics RP-HCI 00 

ro1 "' 
D "' 
D � 
D "' 
D � 
D "' 
D � 
D � 
D � 
D � 
D � 
D .. 
D "' 
D I'"' 

D "' 
D "' 
D � 
D "' 
D "' 
D � 
D � 
D � 
() "' 
D .. 
D la 
D .. 
D "' 
D "' 
D "' 
D � 
D "' 
D "' 
D � 
D "' 
D � 
D � 
D .. 
D "' 
D 

t; 'i D 'i 
D "' 
D "' 
D "' 
D "' 
D � 
D � 
D "' 
D "' 

"' 
D � 
D � 
D .. 
D a 
D .. 
D .. 
D � 
D � 
D � 
c .. 
D .. 
D "' 
D � 
D � 
D "' 
D "' 
D � 
D .. 
D "' 
D "' 
D "' 
D � 
D � 
D � 
D � 
D "' 
D � 
D � 
D "' 
D � 
D 'il 
D "' 
D 'il 
D 'il 
D "' 
D "' 
E "' 
E "' 
D 'il 
D � 
D .. 
D � 
D .. 
D "' 
D � 
D 'il 
D 'il 
E "' 
E "' 
E "' 
E "' 
E "' 
E "' 
D i 
t£.. 'il 

r""""" 
30 
30 
30 
30 
35 
35 
25 
25 
30 
40 
20 

311 
30 
30 

��I tro 
100 
120 
ISO 
ISO 
180 
250 

700 
0 

JO 
120 
120 
70 
80 

100 
105 
135 
160 
180 

45 
95 

no 
79 

100 
ISO 
200 
'"0 
495 
695 

50 
60 
I' 
9" 

399 
43 
4' 
d9 
6' 
75 

2r 
200 
250 
699 

51 
100 
80 
50 
60 

120 
140 
so 
50 
so 
60 
10 
70 
80 
80 
90 

90 
120 
125 
130 
150 
160 
160 
160 
160 
200 
250 
998 

9,652 
50 
60 

100 
130 
200 
400 

65 
95 

ISO 
280 
370 
400 
449 
450 

,896 
50 
55 

,___ 

Vivanco SR650 

Aavik Fumrture A4 
Alphason SM 17 
Alphason VSM 17 
Alphason GSM 17 
Alphason GMVI P 
Alphason Rl7/17 
Alphason GMH I P 
Alphason VRI7/17 
Alphason GRI7/17-A5 
Apollo Soprano 
Arcia Air Head I 
Arcici Air Head 2 
Arcici Air Head TNT 
Arcici Suspense 4 
Arcici Suspense 5 
Atacama Europa 
Audiophile Base 0 I 
Audiophile S4Tl20 
Audiophile S4Tl20P 
Audiophile Furnrture Base 
Avtd lsoschelf 
BCD Modell006/8 
BCD ModellOOO 
Custom Design Aspect 650 
Custom Design Aspect 850 
Custom Design e'lrte E5 
Custom Design Aspect SOOAV 
Custom Design e'lite XES 
Custom Design e'lrte AVE 
Deadrock 701 
Deadrock 802 
Deadrock 703 
Deadrock 705 
Deadrock 704 
Elemental lsotube XI 
Elemental lsotube BS 
Elemental lsotube TS 
Elemental lsotube IS 
Elemental Reference 81 
Elemental lsotube IQ 
Elemental lsotube X3 
Elemental Reference BS 
Elemental Reference X I 
Elemental Reference TS 
Elemental Reference IS 
Elemental Reference X2 
Elementallsotube X4 
Elemental lsotube X4/Ref 
Elemental Reference X3 
Elemental lsotube X4Rse 
Elemental Reference X4 
Fi-Rax R4 
Finite Elemente A03 pagode 
Finite Elemente E03 pagode 
Finite Elemente H003 
Frameworks Hl75 
Frameworks FSI 
Frameworks HSOO 
FramMOrks FT2 
Frameworks FT3 
Frameworks H700 
Frameworks H900 
Impulse !so-plate 
JPW 3 Tier 
JPW 5 Tier 
Linn K3000 
Mana Sound Frame 
Mana Mini Table 
Mana Power supply table 
Mana Reference flat top 
Mana Sound Shelf 
Mana Sound Stage 
Mana Sound Table 
Mana Rei Shelf 
Mana Reference Table 
Mana 2 Tier Stand 
Mana 3 Tier Stand 
Mana 4 Tier Stand 
Mana s Tier Stand 



Mana 6 Tier Stand 
Mana 7 Tier Stand 
Mana 8 Tier Stand 
Mission Stance 
Optimum OPT 3406 
Optimum G5 
Optimum OPT 4906 
Optimum G5P 
Optimum OPT 3000 
Optimum OPT 6606 
Optimum OPT 340 
Optimum AV200 
Optimum OPT 5000 
Opbmum OPT 490 
Optimum AV30 
Optimum OPT 440 
Optimum OPT I 0206 
Optimum OPT 660 

Optimum AV 300 
Optimum OPT 7000 
Optimum OPT 1020 
Optimum OPT 8000 
Optimum OPT 1190 
Optimum AV400 
Projekt A3 

Projekt A4 
Projekt A5 
Projekt B3 
Projekt A6 
Projekt B3i 
Projekt B4 340 
Projekt B Multi 345 
Projekt B3ii 345 
Projekt C3 9 375 
Projekt D3 12 420 
Projekt Gi 8 420 
Projekt B5 10 425 
Projekt Giii 11 465 
Projekt Gii 10 465 
Projekt D3i 12 500 
Projekt C4 12 500 
Projekt Giv 10 510 
Projekt D3ii 14 545 
Projekt C Multi 9 555 
Projekt D4 16 560 
Ouadraspire 04S mini shelf 65 
Ouadraspire 04S shelf 65 
Ouadraspire OKS Cabinet shelf 80 
Ouadraspire OAV shelf 130 
Ouadraspire 04M mini table 250 
Ouadrasp1re Q4 table 250 
Ouadraspire 04SP Table 320 
Ouadraspire OAV table 350 
Ouadraspire QAVSP Table 400 
Ouadraspire OK Cabinet 450 
Reson DOMOPS 195 
Reson DOMOWS 195 
Roksan Glass stand 495 
Solid Steel Model B 141 
Solid Steel Model A 152 
Solid Steel Series 3 220 
Solid Steel Series 5 310 
Solid Steel H.3 372 
Solid Steel H.5 517 
Sound Org Z540 140 
Sound Org Z560 160 
Sound Org Z545 160 
Sound Org Z530 170 
Soundstyle Radius SR21 0 200 
Soundstyle X053 230 
Soundstyle X lOO 240 
Soundstyle Finewoods WIOO 245 
Soundstyle X058 250 
Soundstyle Radius SR310 250 
Soundstyle Radius SRIOO 250 
Soundstyle X31 0 260 
Soundstyle X6053 260 
Soundstyle XI05 265 
Soundstyle X61 00 275 
Soundstyle Radius SR105 280 
Soundstyle X6058 290 
Soundstyle Finewoods W\05 295 
Soundstyle X6105 300 
Sound style X63 t 0 300 
Soundstyle Finewoods W310 360 
Standesign Design 4 190 
Stands Unique Isolation Pladorm 55 
Stands Unique Sound Support 260 
Stands Umque Sound Tower 5 299 
Stands Unique Compact Sound Supp4 329 
Stands Unique Sound Support 10 4 329 
Stands Unique Sound T wr Cabinet 5 389 
Stands Unique Ref Wall Support 1 560 
Stands Unique Ultimate Tower 10 720 
Stands Unique Ref Roor Support 6 840 
Target B5 75 
Townshend Seismic Sink I-CD 110 
Townshend Seismic Sink 1-lD 400 
Townshend S/Sink Stand 1·4 999 
Townshend Seismic Sink Stand 1.24) 
Vibraplane Passive 1,895 
Vibraplane Active 3,600 
Wilson Benesch Standard Shelf 130 
Wilson Benesch Mono Block 265 
Wilson Benesch Ass1de Basic 590 
Wilson Benesch Asside 720 
Wilson Benesch Triptych 990 

HI - FI PRICE GUIDE 

Aliante Base 
Aliante Vela 

Alphason NO 60 
Alphason Akros I 60 
Alphason RS I 120 
AlphasonAkrosll 60 
Alphason NOI 60 
Alphason HDS 60 
Alphason Titan S 60 
�la Olympus 60 
ApolloPJ.6 66 
Apollo M/6 51 
Atacama Nexus 6 60 
Atacama BD21 56 
Atacama BD 17 
Atacama BD25 
Atacama SE16 
Atacama SE12 
Atacama SXSOO 
Atacama F2 
Atacama Fl 
Atacama SX600 70 
Atacama SL200 70 
Alacama SE24 61 70 
Atacama SE20 70 
Atacama SX700 73 
Atacama SL300 73 
Atacama TP600 75 
Atacama TP500 75 
Atacama SE615 75 
Atacama SE515 75 
Atacama SE415 75 
Atacama Sl400 76 
Atacama SE I 0005 80 
Atacama R724 60 150 
AVF P6171BP 100 30 
AVF Tower P6144BP 60 35 
BCD Model I 010 60 595 
Black Box Speaker Stand 100 /Q7 

Credo STD 001 284 
Custom Design M Range 56 85 
Custom Deslgn R/5 300 Mk 11 61 100 
Custom Design Ref. stands 60 200 
Deadrock 903 60 60 

Deadrock 902 47 60 
Deadrock 901 39 60 
Elemental Reference SBI 8 399 
Elemental lsotube SZ 499 
Elerner1tal lsotube SZse 599 
Elemental lsotube SU 699 
Elemental lsotube SUse 799 
Elemental Reference SZ 999 
Elemental Reference SCZ 1,499 
Heybrook Stand-56 69 
JPW MS2 45 
JPW MS3 55 
JPW MSt 46 80 
JPWHSI 120 
JPW HS2 120 
Mana Sound Base 175 
Opera WSI/E 235 
Opera Si 295 
Opera 52 345 
Partington A-4 119 
Partmgton Dreadnought Ultima 2Q9 
Pioneer CP-7 50 
Pioneer CP-8 80 
Projekt Signature 80 
Royd Royd 99 
Russ Andrews T orlyte 599 
Silverado Silverado 1 Stand 350 
Solid Steel Sl 186 
Solid Steel SS 333 
Solid Steel SS801 366 
Sonus Faber lronwood 475 
Son us Faber Stonewood 497 
Sonus Systems Excel 6) gq 

Sound Org l522 59 89 
Soundstyle Finewoods Wl22 57 95 
Soundstyle X122 57 95 
Soundstyle Select 59 '5 
Soundstyle Radius S 122 57 110 
Stands Unique Speaker support 59 165 
Stands Unique Tuned Spkr Support 59 230 

Stands Unique Tuned Carbon Fibre 59 
Stands Umque VrJas CF Spkr Supp 60 
Target TR60 60 
Target HM60 55 
Target RI 53 
Townsheod Seismic Sink IJS 

Acoustic Energy Aegis Compact 
Allison Micro Monitors 
Allison Mini References 

AR Status 510 
Ariston MSX 03 
Ariston MSX 05 
Celestion 121 
Denon SC-M2 
Denon SC-E313SE 
Eltax liberty 1 + 
Eltax Monitor Ill Mk 11 

Gale Mini Monitors 
Gale Gold Monitors 
Gale 21 
Genexxa GX300 
Genexxa GX330 
Gll Arena 
Gll lmagio IQ08 
lnteraudio XllOOO 
Jamo Artina 
Jamo 28 
Jamo Cornet 145 
JBl CM40 
JBl MX300 
JBl Control IX 
JBl CM42 
JPW MlllOi 
JPW ML210i 
JPW ML310i 
JPW Ml410i 
JVC SX-SCIVBK 
JVC SP-V50 
JVC SP-X220TBK 
JVC SP-X550BK 
KEF Coda 7 
Kenwood l5·90UK 
Mission 700 
Monitor Audio Bronze I 
NAD 801 
Paradigm Micro v2 
Paradigm Atom v2 
Pioneer CS-3070 
Polk AB410 
Realistic Minimus 26 
Realistic Minimus Pro-77 
Sony SS-86E 
Tangent Monitor 3 
Tangent Mon1tor 5 
T annoy Merrury M 1 
Tannoy mXl 
TDl Nucleus I 
TDl Nucleus 2 
Teac lS·XB Mk 11 
Technics SB-C565 
Wdale Valdus 100 
Wdale Diamond 7.1 
Wdale Valdus 200 
W dale Modus Micro 

£Ul TO £200 

Acoustic Energy Aegis Centre 
Acoustic Energy Aegis One 
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55 
95 

120 
130 
30 
50 
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80 
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99 
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70 
90 
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80 
90 
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130 
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130 
90 
90 
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60 
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80 

100 
80 

100 
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110 

140 
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Allison Model 4A E. l:l 170 

B&W DM302 Ser n 2 l:l 150 
B&W DM601 5er fl ll l:l 199 

Bose 201 IV !! l:l 200 
Boston CR6 i l:l 149 
Boston 325 :tl l:l 149 
Boston Micro 80 Sat i l:l 169 
Boston Runabout i l:l 169 
Boston 335 :tl l:l 179 
Boston 351 :tl l:l 189 
Boston CRI i l:l 199 
Boston Runabout 11 !! l:l 200 
Celestion \Si i l:l 199 
Cerwl't-Vega G-165 !I l:l 200 
Eltax liberty 3+ l! l:l 149 
Eltax liberty 5+ !I l:l 
Genexxa GX650 !I l:l 
Geoocxa Pro B l:l 
Gll lmagio IQ 18 B l:l 140 
Gll lmagio IC318 !! l:l 200 
Heybrook HBI/2000 !! l:l ISO 

Heybroot Heylette e c 199 
lnleraudio XL2000 i l:l 200 
Jamo Cornet 165 !! l:l 150 
Jamo 38 !! l:l 150 
Jamo 525 :tl l:l ISO 
Jamo 560 :tl l:l 150 
Jamo 660 :tl l:l 170 
Jamo D165 !I l:l 200 
Jamo 68 !! l:l 200 
Jamo 892 :tl c 200 
JBl CM52 l! l:l 150 
JBl MXIOOO !I l:l 170 
JBllX20 i l:l 200 
JBl MX\500 !I c 200 
JM lab Tan tal 505 !! c 199 
JPW Ml510i a c 150 
JPW Ml610i !! l:l 180 
KEf Cresta 2 !! c 149 
l(ff Coda 8 i c 189 
KEF Model 60S g l:l 199 
KEF 015.2 !! l:l 200 
Kenwood lS-200G i l:l 200 
Magna! Vector 22 !! l:l 179 
Mission 701 !! l:l 160 
Mission 77C i c 199 
Mission 7705 i c 199 
Mission 77\e i c 200 
Mission 702e !I c 200 
Monitor Audio Bronze 2 .e l:l ISO 

Monitor Audio Monitor 1 c 200 
Mordaunt-Short MS206 !! l:l 200 
Paradigm Mini Monitor i c 200 
Pioneer CS-5070 !! l:l 150 
Pioneer CS· 7070 B. c 200 
Polk M2 :tl c 180 
Polk Rll !! l:l 200 
Polk AB610 :tl l:l 200 
Royd A7X l! l:l 155 
Sequence 200 :tl l:l 199 
Sony SS·I26EB g c 150 
Sony SS-176E !I l:l 200 
Tangent Monrtor 9 !I c 150 
Tangent Monitor 11 !I c 180 
T annoy Merrury M2 i c 140 
T annoy Saturn S6C !! c 200 
Tannoy Revolution RI i c ?00 
TDl Nucleus 3 !I l:l 200 
Technics SB-C595 l! l:l ISO 
Technics SB-MlO !! c 21X 
TlC Maestro 70S !! l:l 159 
Wdale Diamond 72 Ann'y 2 l:l I� 

Wdale Valdus 300 l:l 150 
Wdale Modus Music Two !! l:l 200 
Wdale Valdus 400 !I c 200 
Yamaha NS-90 !! l:l 180 
Yamaha NS-45E !I l:l 200 
Yamaha NS-100 i c 200 

£201 TO £300 

Acoustic Energy AE I OOi SE l! l:l 230 
AcoustiC Energy Aegis TWO !I c 14' 

ALR/lordan Entry 2 q c 249 
AR 15 !! e 275 
Arcaydis Baby I !! l:l 299 
Audio Gem Opal !! l:l 230 
B&W DM602 5er 11 i. c 300 
B&W602 52 Q e 300 
Blueroom Minipod lJ c 250 
Bose 151 l! l:l 220 
Bose 301 IV i l:l 300 
Boston 361 :tl l:l 219 
Boston CR8 .e l:l 239 
Boston 381 :tl l:l 259 
Boston CR9 i l:l 279 
Boston Voyager !! l:l 299 
Castle Richmond a c 249 
Castle Keep !! l:l 250 
Celestion Cl !! l:l 299 
Celestion 23i !I c 299 
Cerwin-Vega VS-8 i l:l 250 
Cerwin-Vega G-330 !I l:l 300 
Chano Syntar 100 !! c 249 
Chario Ref I 00 !! c 299 
Chano H1per 1000 !! c lOO 
Dali 102B !! l:l 260 

!october 2ooo lllmii!U•H!IIEI 



Dali ISO 
Eltax L1near Resp. 4 5 
Eliax Lib€rty 7 + 
GLL lmagio IQ38TL 
Heybrook HB2/2000 
Heybrook Heylios 
Heybrook HB3/2000 
lnleraudio XL3000 
lnleraudio XL4000 
Jamo Cornel 175 
Jamo Classic 4 
Jamo EBSO 
Jamo Art 
Jamo 0265 
JBL CM62 
JM Lab Tantal 507 
JPW ML7101 
JPW ML810i 
JVC SX-SWIO 
KEF Coda 9 
KEF Model 705 
linn Kan 
M�sion 750 
Mission 772 
MISsion 780 
Mission 703 
Monitor Audio Monitor 2 
Monitor Audio Bronze 3 
Mon�or Audio Silver 31 
NAD 802 
Paradigm Monitor 5 
Paradigm Monitor 7 
Pioneer CS-9070 
Polk ABSOS 
Polk M311 
Polk RTS 
Polk RT7 
Polk MS 
Promenade SPI 
Rega Ara 
Royd The Envoy 
Royd Mmslrel 
Ruark Epilogue 
Sequence 300 
Sony 55-176EB 
Tannoy mX3 

Tannoy Mercul)l M3 
TDL Nucleus 4 
TLC Maestro 1305 
TLC Voyager 350 
Wdale Modus Music Four 
Wdale Valdus 500 
Yamaha NS-120 
Yamaha NS-200 
lYP AI 
lYP A25 

£101 TO £500 

Acoustic Energy AE lOS SE 
Acoustic Energy AegiS Three 
Acouslic Energy AE I 09 SE 
AcoustiC Energy Energy AE I lOSE 
Allison Model 2A 
Arcaydis Baby 2 
Arcaydis ASC 
Audiovedor Cl 
AVI Neutron 
AVI NuNeutron 
B&O Beovox CXSO 
B&O Beovox CXIOO 
B&W LCR6 
B&W DM305 
B&W CDM2SE 
Bandor Pictures 
Boston Micro 90 Sal 
Boston Micro 80 Sys 
Boston VR20 
Castle lnve"1on 15 
Castle Pembroke 
Celestion 25i 
Celestion 30i 
Celestion 35i 
Cerwm-Vega VS-10 
Chario Synlar I OOT 
Chario Rei I 000 
Dali 104B 
Dali Royal Menuet Mkll 
Dall 606 
Dal1 Royal 
Def T ech Celsius 
Dynaudio Aud1ence 40 
Dynaudio LR/(120 
ELAC CLB2 Mkll 
Eltax linear Resp. 6.5 
Eliax Chroma Fronl 
Ellax Linear Resp. 8.5 
Energy e:XL25 
Epos ESI2 
GLL lmagio IQ48TL 
GLL lmagio IC258TL 
GLL lmagio IC348TL 
Heybrook Heylo 
Heybrook HB4/2000 
Indigo One 
lnd1go Three 
Jamo0assic 6 
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HI - FI PRICE GUIDE 

Jamo Cornet 195 
Jamo 98 
Jamo 0365 
Jamo Oassic 8 
Jamo Graphic 
Jamo 128 
Jamo Atmosphere 
JBL LX60 
JBL T1 200 
JM Lab Tantal 515 
Jordan Watts JHFLG 
Jordan Watts JH200 
JPWML9101 
JPW MLIOIOi 
KEF 035.2 
KEF ROM One 
KEF 055.2 
linn Sekrit 
Magnat Veclor 55 
Magna! Vintage 320 
Magnat Veclor 77 
M�Sion 7511 
MISsion 733 
MISSIOn 773e 
Mission 704 
MISSIOn 774 
Mission 705 
Monitor Audio Monitor 3 
Monitor Audio Silver Si 
Monilor Audio Siudio 2SE 
Mordauni-Short M5207 
Mordauni-Short M5208 
Mordauni-Short M5817 
M us T ec Kestrel Evolution 
M us T ec Ha mer 
Mus Tee PM IS 
NAD 804 
NeaiUitique 
Opera Mini 
Opera Duetto 
Opera Prima 
Origin Live OL-IAS 
Origin Live Monarch 
Paradigm Studio/20 
Paradigm Monitor 9 
PMC TB IS 
Polk AB705 
Polk RT8 
Polk RTIO 
Polk AB805 
Promenade SP2 
Promenade SP3 
Rega Alya 
Rega Jura 
Rega ELA 
Roksan ROKone I 
Royd The Squire 
Royd Minstrel SE 
Royd Doublet 
Ruark Icon 
Sequence 400 

Sony 55-X? 
5 Coast Odette 
Spendor 53/5 
System 1130 
Tannoy Revolut1on R2 
Tannoy Salurn SGLCR 
Tannoy Salurn 56 
TDL G20 
TDL Ch1llern CFIOO 
TDL G30 
Technics SB-M300 
Technics 58-M500 
TLC Allus 300 
T r�ngle Comeles 
W dale Modus Music Six 
W dale Modus Music Eighl 
Wdale Modus Music 1/6 
Yamaha NS-300 

£501 TO £800 

Acoustic Precision Eikos FR1 
Alianle Siile 
Alianle Voce 
Allison Model 3A 
Arcaydis AK3 
Arcaydis A52 
Arcaydis AK4 
Aud1o Gem Emerald 
Audio Nole AN-K/D 
Audio Note AN-JIB 
Audiovector M 1 Improved 
Aud1ovec1or Q 
AVI Biggalron 
B&O Beolab 2500 
B&W 603 52 
B&W CDMI SE 
Bose 501 
Bose A' mass AM3 
Basion VR30 
Castle Severn 25E 
Celestion A Compact 

I 
Celestion 45i 
Celestion Q 
Cerwin-Vega VS-12 
Cerwin-Vega VS-IS 
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475 
400 
445 
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499 
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475 
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500 
350 
4' 
366 
3' 
330 
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500 
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580 
600 
525 
599 
699 
699 
540 
620 
'99 
650 
'00 
599 
750 

600 
600 
650 
600 
le 

� 

599 
699 
550 
700 

Chario Constellaiion Lynx 
Chario Rei lOOT 
Chario Hi per 1 OOOT 
Cura CA-10 
Dali 107 
Dali 350 
Dali 450 
Dali 109 
Def Tech BP2X 
Del T ech CLR2002 
Del T ech BP6B 
Diapason Micra 11 
Dynaud1o Audience 50 
Dynaudio Audience 60 
ELAC Q I 02 Mkll 
ELAC CL31 Oi JET 
Eltax Linear Resp. I 0.5 
Energy eJ<L26 
Epos ESI4 
Harbeth BBC LS3/5A 
Harbeih HL-P3ES 
Heybrook Duet 
Indigo Four 
lnlinily Kappa 60 
lnfimly Kappa 70 
Jamo Ciassic 10 
Jamo XJM8 
Jamo XJMIO 
JBL LX80 
JBL Ti 400 
JBL SVAISOO 
JBL Ti 600 
JM Lab Coball 807 
JM Lab T anlal 520 
JM Lab Coball 810 
Jordan Watts JH400 
KEF L53/5a 
KEF ROM Two 
KEF 065.2 
Kelly KT2 

Linn Tukan Passive 
Llnn Ke11idh PasSIVe 
Magna! Vintage 710 
Meridian ASOO 
M&K 5-85 
M�rage FRx-7 
M�Sion 7521 
MISSion 782 
Mission 7531 
MISsion 775e 
Monitor Audio Silver 7i 
Mus Tee Falcon 
Nairn Intra 
Neat Mystique 2 
Neat Petne 11 
NHT Super Two 
Opera Seconda 
Opera Pavarotti 
Opera Plalea 
Opera Operetta 
Origin Live Resolution 
Paradigm Studio/60 
Paradigm Siudio/80 
PMC TBISM 
PMC TBI 
PMC TB IM 
PMC XBI 
Polk RTI2 
Polk RTI6 
Polk LSso 
ProAc Tablette 2000 
ProAc Siudio I 00 
Promenade SP4 
Roksan Otan 3 
Royd The Sorcerer 
Royd Abboi 
Ruark T emplar 11 
Ruark S<eptre 
Ruark Talisman 11 

Shinpy Polarys 
S1lverado Ra1der 
Snell K5 
Soliloquy 5.0 
Sonus Faber Concert1no 
5 Coast Lancelol 
S Coasl Hades 
S Coast Merlin Monitor 
Spendor 51 
System 1150 
T+A TB 100 
T annoy Revolution R3 
Tannoy Definition DlOO 
TDL Coiswold CF200 
Titan Orbiial 
Titan Logic T/2B 
Titan Logic T/2 
TLC Classic 2 
TLC Ciassic I 
Totem Mite 
Tolem Rokk 
Tr�ngle Zephyr 11 

£801 TO £1500 

Acoustic Energy AE I 
Acoustic Energy AE2-II 
Acoustic Solutions Eight 
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750 
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729 
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549 
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799 
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750 
595 
7'5 
600 
600 
750 
550 
550 

650 
599 
599 
799 
5' 
649 
699 
700 
7()( 

550 

799 
750 
700 

595 
695 
795 
795 
732 
650 
750 
517 
2 

576 
640 
600 

8V1 

649 
749 
650 

'7' 

695 
795 
549 
751 

700 
0 

689 
li51 

598 
600 
699 
535 
800 
599 
765 

B45 
1,245 
1,375 

Alianle Moda 
ArcaydiS AKS 
ATC SCMIO 
Audio Nole AN-1/D 
Audio Nole AN-K/SPx 
Audio Note AN-f/B 
Audio Nole AN-1/SPx 
Audio Physic Siep 
Audiovector M I Super lmpr. 
Audioveclor M I Sig Improved 
Audiovector M3 
AVI Posrtron 
B&O Beolab 4000 
B&W DM604 Ser 11 
B&WGDM7SE 
B&W NautJIUIS 805 
Bandor T ridenl 
BC AroUISiique Araxe 
BKS Audio Hybrid I 07 
Bose A' mass AMS 
Bose 701 
Basion VR40 
Carlsson OA-52.2 
Castle Inversion SO 
Castle Harlech 
Celestion AI 
Celestion C3 
Gelestion A2 
Cerwin-Vega AL-l 000 
Cerwin-Vega 1515 
Chario Rei I OOOT 
Chario Academy I 
Cura CA-20 
Dali 850 
Dali Ev1dence 870 
Del T ech BPBB 
Del T ech BP lOB 
Diapason Prelude 11 
Diapason Karis 
Diapason Nux 
Dynaudio Contour 1.1 
Dynaud1o Aud1ence 70 
Dynaudio Conlour 1.3 
Dynaudio Audience 80 
Epos ESIS 
Epos ES22 
Final 0.3 
Harbeih HL-K6 
Harbeih HL-Compact 7 
Harbelh BBC LS5/12A 
Impulse Kora 
lnlinily Overture I 
lnlinily Kappa 80 
lnlinily Kappa 90 
lnlinily Overture 2 
Jadis Orchestra 
Jamo Concert 8 
JBL SVA 1600 
JBL 4312 Mkii-WX 
JBL SVA 1800 
JBL SVA 2100 
JM Lab Coba� 815 
JM Lab Elecira 90S 
JM Lab Coball 820 
Jordan Watts JHI+ 1 
KEF Ref. Model One 
KEF ROM Three 
Kelly KT3 

linn Tukan Aktiv 
Linn Keilidh Aktiv 
L V01ce Aud11onum 
Lumley ljM3.5 
Magnat Vmtage 720 
Magneplanar SMG-C SE 
Magneplanar MG-0,6 SE 
Meridian Argent 1 
M&K 5-125 
Mission 705a 
MISSion 783 
MISSIOn 7541 
Monitor Audio Silver 9i 
MUIS T ec Condor 
Mus Tee Hawk 
Mus Tee Eagle 
Nairn Credo 
Neat Elne 
Opera Terza 
Opera Super Pavarotti 
Opera Callas Gold 
Opera Divina 11 
Orelle Sv.ng 
Origin Live Soveriegn 
Paradigm Siudio/1 00 
PMC LBI 
PMC FBI 
Polk CSIOOO 
Polk LS70 
Polk RTEI 000 
Polk RT20p 
ProAc T ablette 2000 Sig 
ProAc SIUdio 125 
ProAc Response I SC 
Rega Naos 
Rehdeko RK 115 
RMS Revelation 5 I 
Roksan 01an 3X 
Royd The Albion 

1,200 
1,399 
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I J_ 
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1,500 
900 
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875 
'9 

<> 

999 
49 

1,100 
1,300 
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1,198 
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1,299 
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1,295 
1.500 
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850 

1,000 
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1,150 
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1,095 
1,495 

1,130 
950 

1,500 



Ruark Prologue One R .i:J ril �·9 
Ruark Solus B. ril 1.200 
Shahinian Super Elf � ril 875 
Shahinian Starter .i:J ril 1,195 
Shahinian Compass .i:J ril 1,495 
Shinpy Micraphonica B. ril 1,099 
Silverado Ryder .i:J ril 1,395 
Soliloquy SM 2/U ril ( 5 
Sonus Faber Concerto ril 1' 
Sonus Faber Concerto GP .i:J ril 999 
Son us Faber Signum B ril 1,200 
S Coast Classic R ril \,175 
Spendor SP3/1 P R ril 825 
Spendor FL6 .i:J ril 1,099 
Spendor SP2/3 � ril 1,187 
Spendor FL8 .i:J ril 1,355 
T+A T AS 1200E .i:J ril 1,050 
T+A TB 120 .i:J ril 1,060 
TAG McLaren C.lliope � ril 1,495 
Tannoy DefrMron 0300 .i:J ril 199 
TDL Cheviot CF300 .i:J ril 850 
Technics SB·M\000 .i:J ril 1,500 
Titan Enigma T/3 � ril 825 
Titan Logic T2B3 � ril 900 
Titan Sovereign T/4 .i:J ril 1,175 
T a tern The Arro .i:J ril 959 
Totem The Staaf .i:J ril 1.249 
Totem Model One !! ril t.2'q 
Veritas 7 g ril 1,000 
Veritas IS g ril 1,300 
Veritas 20 !! ril 1,400 
Vienna Acoustics Mozart .i:J ril \,51)(1 
Zingali Colosseum ril 

£1501 TO £3000 

Acoustic Energy AE 1 Sig !! ril 1,995 
Acoustic Energy AE2 Sig !! ril 2,995 
Aliante Zeta �· ril 1,850 
Aliante Linea .i:J ril 2,060 
Aliante One !! ril 2,700 
Alon I Mk 11 .i:J ril 1.795 
Alon 11 Mk 11 .i:J ril 2,495 
ALR,/Jordan Note 7 .i:J ril 2,JC)() 
ATC SCM20SL p ril 1.750 
ATC SCM20 Tower SL .i:J ril 2,400 
Audro Note AN·E/0 ril 1 >20 
Audro Note AN·E/SPx .e. ril 2,250 
Audio Ph)'IC Spark 2 B. ril 1,749 
Audro Ph)'rc Tempo .i:J ril 9q9 
Audio Wk'p Cyclone 34 .i:J ril 2,000 
Audiostatic DCI .i:J 0 2,495 
Audioveaor M3 Super .i:J ril 1.700 
Audioveaor M3 Sig .i:J ril 2,200 
B&O Beolab 6000 .i:J ril 1,550 
B&O Beolab 8000 .i:J ril 2,100 
B&O Beolab Penta 3 .i:J ril 2,650 
B&W Nautilus 804 .i:J ril �.;\)() 
Bandor Bandoline .i:J ril 2,350 
Bandor Bandora/Mora .i:J ril 2,350 
BKS Audio Hybrid 128 .i:J ril 2,549 
Base 901 VI !! ril 1,650 
Boston L ynfield 300l i ril 2,000 
castle lnvee;ron tOO .i:J ril 1.971 
Celestion tu .i:J ril 2,399 
Celestion Kingston .i:J ril 2,500 
Chano Academy 2 ril 1649 
Chano Academy Mrll'm 2 ril 2 100 
Credo SPB 003 .i:J ril 1,820 
Credo SPB 009 .i:J ril 2,453 
Cura CA·30 .i:J ril 1,799 
Dali Grand Coupe .i:J ril 2,500 
Del T ech BP2004 .i:J ril 1;100 
Del T ech BP2002 .i:J ril 2,400 
Diapason Adamantes Ill .e. ril 1,995 
Oynaudio Contour I 8 .i:J ril .8q4 
Dynaudio Crafft .e. ril 2,598 
Dynaudio Contour 3.0 .i:J ril 2,930 
ELAC Cl330 JET .9. ril 2,499 
ELS Res' eh Vision .i:J 0 2,800 
Epos ES30 .i:J ril 2,385 
Eurostatic Model 1 .i:J 0 2,250 
Final 0.4 .i:J 0 2,950 
Gamma Epoch Re! Five .i:J ril 2,999 
Harbeth Hl·SB .i:J ril 1.999 
Helius Syrius 11 .i:J ril 2,395 
Helius Syrius I .i:J ril 2,850 
Heybrook oaet .i:J ril 1.799 
Hi Q Sound SM lOB .i:J ril 2,000 
Impulse lali .i:J CD 1,850 
Infinity Overture 3 .i:J ril 1.750 
Infinity Kappa 100 .!! ril 1,895 
Inner Sound lsis .i:J 0 2,375 
Jamo Concert I\ .i:J ril 2,250 
JM lab Eleara 915.1 .i:J ril \,899 
JM Lab Eleara 920.1 .i:J ril 2,399 
Jordan Watts JH2K .i:J ril 2.400 
Jordan Watts JHSK .i:J ril 3,000 
KEF Ref. Model Two .i:J ril 1,5q9 
KEF Ref. Model Three .ti ril \,999 
Llnn Kaber Passive .i:J ril 2,000 
linn Kaber Aktiv .i:J ril 2,640 
l Voice Aud'm Avatar .i:J ril 2.400 
lowther Accolade 2 .i:J CD 1,950 
lumley l/M2 Mk3 .i:J ril 2,995 
Magna\ Vintage 760 .i:J ril 1,999 
Magneplanar MG·1 0 SE .i:J 0 1,650 

81 - FI PRICE GU I DE .. . 

Magneplanar MG·l ,5 SE .i:J 0 1,780 
Magneplanar MG·2.7 SE .i:J 0 2,650 
Martin-logan Aerius i .i:J 0 2,199 
Meridian M60 £ ril 2,150 

Eggleston Rosa !I ril 8,500 
Electroflurdrcs Sonolrth 2.2XJ .i:J ril \.9' 
ELS Res' eh Vista .i:J 0 3,900 
ELS Res' eh Illusion Mkll .i:J 0 9,000 

Monitor Audio Studio 20SEC .i:J ril 1,900 Eurostatic Model 2 .i:J 0 3,650 

Naim SBL Active .i:J ril 1,885 Impulse Ta'us !I CD 3,100 

Narm SBL Passrve .i:J ril 7 lO Inner Sound Eras .i:J 0 3,995 

Neolith NEO I � ril 2,999 Jadis 2 .i:J � 5,900 

O'hEocha 0 1·1 .i:J ril 1.'6 Jadis 1 .i:J CD 18,900 

Opera Caruso 11 .i:J ril 2.495 
Ongm Lwe Conqueror .i:J ril 1150 
PMC AB! • ril I'B 

Jamo Oriel !I ril 9,000 
JM Lab Mini Utopia i ril 4,500 
JM U.b Meuo Utopra .i:J ril I J 

PMC IBIS !! ril 2,697 JM lab Utopia .i:J ril 18,300 

Polk LS90 .i:J ril 1,700 JM Lab Grande Utopia .i:J ril 35,000 

ProAc Response 1.5 .i:J ril 1,790 Jordan Watts JH I OK .i:J ril 7,570 

ProAc Response 2.5 .i:J ril 2.701 

Rehdeko RK125 � ril 2,650 
KEF Ref. Model Four .i:J ril 3,299 
Kochel UOOS .i:J CD 10,000 

Ruarl< Crusader 11 .i:J ril I >19 Linn Keltik Aktiv .i:J ril 6,000 

Ruark Equinox !! ril uo l Voice Avatar OBX .i:J s 1,11> 

Shahrnran Aic .i:J ril J.jQ l Vorce Arr Scout .i:J [ll {)( 

Shahinian Obelisk .i:J ril 2,850 l Vorce Air Partner S .i:J [ll ,2()0 
Shinpy Euritmica g ril 1,995 
Shinpy Altair � ril 2,895 

Lowther Fidelio .i:J � 3,100 
Lowther Academy .i:J � 3,550 

Silverado Silverado 1 .!. ril 1,995 lowther Bel Canto .i:J � 3.750 
Snell XA-60 .i:J ril 2,500 lowther Delphic .i:J [D 4,300 

Soliloquy 5.3 .i:J ril 1,750 lumley l/M 2 Sig. Mk3 .i:J ril 4,500 
Son us Faber Electa Amator 2 � ril 2,849 
Sound-Lab Quantum .i:J 0 2,150 
S Coast Excalibur .i:J ril 2,150 
Spender SPI/2 !! ril 1,674 
Spender Fl9 .i:J ril 2,220 
Spender SP I 00 .i:J ril 2.234 
T+A TB 140 .i:J ril 1,760 

Magna\ Vintage 770 .i:J ril 3,500 
Magneplanar MG·3.5SE .i:J 0 3,800 Acoustic Energy Aegis Sub 
Magneplanar MG-20 SE P .i:J 0 10,300 Allison Mini Ref Sub 
Magneplanar MG-20 SE A .i:J 0 11,000 Alon Poseidon 0 
Martin-Logan SL3 .i:J 0 3,399 ATC SCM O.I/15 0 
Martin-logan CLS llz !I 0 4.555 Audio Ph)'iC Terra 0 
Martin· logan Re-Quest Z .i:J 0 5,875 Audiovector M Sub 

Tannoy Oefrnrtron 0500 .i:J ril 1.9°9 
Tannoy Stirling TW .i:J c 2,200 
Tannoy Definition D700 .i:J ril 2,500 
TDL Studio Monitor-m .i:J c 2,750 

Martrn·Logan Statement 52 .i:J 0 B,Y 17 Audiovector M Sub Sig. 
Mendian OSPSOOO .i:J ril 3,29 B&W ASW1000 0 
Meridian DSP5500 .i:J ril 5,950 B&W ASW2000 0 
Mendran DSP6000 .i:J ril 400 B&W ASW3000 0 1,000 

Totem Tabu .i:J ril 2,299 Monitor Audio Studio 50 .i:J ril 3,300 Boston CR400 0 300 

Totem The Forest .i:J ril 2,675 Monitor Audio Studio 60 .i:J ril 5,000 Boston VRSOO 0 450 

Veritas 25 .i:J ril 1.750 Narm NBL .i:J ril 6,648 Boston VR2000 IQ) o::D 800 

Veritas Hl .i:J CD 2,995 Nairn OBl Active .i:J ril 8,050 Celestion CS135 139 

Wilson Benesch Orator .i:J ril 2,900 
Zrngali Overture 2S � ril ,7s 

Neolith NEO 2 g ril 3.499 Celestion CSW Mkll 0 329 
Neolith NEO 3 .i:J ril 4,999 Celestion S 1 i 0 349 
Ocellia Tilia .i:J ril 3,400 Celestion A6s 0 800 

OVER £3000 Ocellia Oiea .i:J ril 4,100 Cerwin·Vega HT·lOD 200 
Ocellia Kedros .i:J ril 5,500 Cerwin·Vega HT·12D 250 

Acoustic Energy AE5 .i:J ril 7,995 
Alon lotus SE .i:J ril 3,500 

PMC MB1P .e. ril 5,135 Chario Syntar Bass 299 
PMC BBS·P .i:J ril 8,841 Chario Hiper Bass 499 

Alon V Mk 11 .i:J ril 5,495 PMC MBl·A i ril 4,805 Credo SDC 001 0 3,054 

Alon Adriana .!. ril 8,500 PMC BBS A i ril 19.799 Eltax Atomic A·8 0 129 

Alon Circe .i:J ril 12,000 PMC MB 1/XBD·A .i:J ril 22.266 Eltax Atomic A· tO 0 179 

Alon Phalanx .i:J ril 19,000 PMC BBS/XBD·A .i:J ril 32,606 Eltax Atomic A·\5 0 299 

A TC SCM20A PRO E ril 3,140 ProAc Response 3.8 .i:J ril 3,990 Gll le Bass 0 350 

A TC SCM20T ASL .i:J ril 3,995 ProAc Future 1 .i:J ril 5,875 Infinity HPS·250 0 550 

ATC SCMSOPSL .i:J ril 4,377 ProAc Response 5 .i:J ril 9,000 Jamo SW\008 0 250 

ATC SCM100PSL .i:J ril 5,098 ProAc Future 2 .i:J ril 10,575 Jamo SW41Qe 0 300 

ATC SCMSOASL .i:J ril 5,948 ProAc Response 4 .i:J ril 12,000 Jamo SW708 0 o::D 300 

ATC SCM100ASL .i:J ril 6,669 Rehdeko RK145 B ril 4,000 Jamo SW-2010 0 400 

ATC SCM70PSL .i:J ril 8,842 Revel Gem i ril 5,295 Jamo Sub One 0 400 

ATC SCM70ASL .i:J ril 00 Rockport Merak i ril 13,995 JBL Control Sub 6 0 200 

A TC SCM200ASL .i:J ril \6,843 Rockport Sy"igy .i:J ril 15,000 JBL Control Sub 10 0 300 

A TC SCM300ASL .i:J ril 19,150 Rockport Procyon .i:J ril 32,500 JM Lab Tantal SW20 0 349 

Audio Note AN· JSE Silver R. ril 7,900 Ruark Solstice .i:J ril 4,000 JM Lab Cobalt SW27A 0 599 

Audio Note AN·ESE Silver � ril 9,600 
Audio Ph)'ic Virgo 2 .i:J ril 3,399 
Audio Physic Avanti 2 .i:J ril 6,699 

Ruark Excalibur .i:J ril 0110 JM Lab Electra SW33A 0 899 
Shahinian Hawk .i:J ril 5,495 JM Lab Sub Utopia 0 2,200 
Shahinian Diapason .i:J ril 9.495 JPW Subwoofer 130 

Audio Ph)'ic Caldera .i:J ril 10,599 Shinpy Enigma .i:J ril 3,995 JPW SW40 0 240 

Audio Ph)'ic Medea .i:J ril 24,999 Shinpy Euphonia .i:J ril 5,995 JPW SW60 0 350 

Audiostatic DCI Plus .i:J 0 3,750 Shinpy Magnifica Suprema .i:J ril 14,500 JPW SW·120 0 500 

Audiovector 5X .i:J ril 3,999 Shun Mook Sella Voce .i:J ril 6,000 KEF Model 208 0 349 

Audioveaor 6X .i:J ril 4,800 Snell XA· 75ps .i:J ril 10' KEF Model 308 0 499 

Avalon Avatar .i:J ril 5,995 Son us Faber Guarneri Homage .!1 ril 5.795 KEF Model AV! 0 (GD2,499 

Avalon Arcus .i:J ril 6,995 Son us Faber Amati Homage .i:J c 11.450 Kenwood SWSOO 250 

Avalon Eclipse Classic .i:J ril 8,995 
Avalon Radian HC .i:J ril 13,995 
Avalon Eidolon .i:J ril 20,495 

Sony SS·M9EO .i:J ril 10,000 Ken wood SWSO 1 • 349 
Sound-Lab Dynastat !I 0 3.790 linn AV5150 0 2,850 
Sound· lab Aura .i:J 0 6,490 l Voice RW24 11,500 

Avalon Sentinel .i:J ril 79,995 Sound-lab Pristine 111+ .i:J 0 7,990 Magnat Vector Sub 30P 149 

Avantgarde Uno .i:J CD 5,300 
Avantgarde Duo .i:J CD 7,500 
Avantgarde Trio Compact .i:J CD 16,500 

Sound· lab A·3 .i:J 0 11,990 Magna\ Vector Sub 30A • 299 
Sound-Lab Ultimate 11 .i:J 0 13,950 Magna\ Omega 300 0 429 
Sound· lab A·1 .i:J 0 13,990 Meridian M2500 0 1,595 

Avantgarde Trio Classic .i:J CD 17,300 Sound-Lab Ultimate Ill .i:J 0 18,950 M&K VX·7Mkll 0 450 

AVI Gravitron .i:J ril 4,250 Sound·Lab Ultimate I .i:J 0 23,950 M&K V-75 MKII 0 650 

B&W Nautilus 803 .i:J ril 4,000 S Coast Excalibur Ref. .i:J ril 9,599 M&K VX-100 0 750 
B&W Silver Signature !! ril 5,500 
B&W Nautilus 802 .i:J ril 6,000 

Spender Fl\0 .i:J ril 3,475 M&K V·\25 0 BOO 
T+A A40 .i:J ril 3,850 M&K V-125 (IHX) • o::D 800 

B&W Nautilus 801 .i:J ril on T+A A30 !I ril 4,550 M&K MX·70 • 900 

B&W Nautrlus .i:J ril 000 
Beauhorn Virtuoso Bronze .i:J CD 4,065 

T+A A20 .i:J ril 8,400 M&K MX·700 0 1,495 
Tannoy Edinburgh TW .i:J CD 3,250 M&K MX·\50 (IHX) IQ) (GD1,500 

Beauhorn Virtuoso Gold .i:J CD 4,185 Tannoy Definition D900 .i:J ril 3,999 M&K MX·200 0 1,800 

Beauhorn Virtuoso Ref. DX3 .i:J CD 4,420 Tannoy GRF Memory TW .i:J ril 4,000 M&K MX·350THX 0 (GD1,995 

Beauhorn Virtuoso Ref. DX4 .i:J CD 4,945 Tannoy Westminster TW .i:J CD r,fiQO M&K MX-5000 (IHX) 0 on:t2,900 
Beauhorn Accelerando .i:J CD 6,600 Tannoy canterbury 15 TW !I � 7,720 Mission 75as 0 548 
BKS Audio Hybnd 175 .i:J ril 3,995 
Boston Lynfield 500l .i:J ril 4,449 
(arlrae little Big Horn .i:J CD 6.795 

Tannoy Westminster Royal .i:J CD 14,920 Monitor Audio ASW1 00 300 
TDL Re! Standard·m .i:J ril 6,000 Monitor Audio ASW110 0 500 
Titan Goliath T/4 .i:J ril 4,112 Monitor Audio ASW210 0 700 

Cartrae cartraehorn .i:J CD 18,000 Totem Mani-2 B ril 3,100 Mus Tee PMS 45 0 500 
Chario Academy 3j .i:J ril 5,999 Totem Shaman !I ril 9,999 Mus Tee Tercel 0 700 
Credo SPB 012 .i:J ril 3,147 Veritas 45 .i:J ril 3,750 Muse Model 22 0 1,890 
Credo SOL 00 I .i:J ril 5,677 Veritas H2 .i:J CD 4.495 Muse Model 18 0 3,790 
Dali Grand .i:J ril 4,000 Ventas H3 .i:J CD 5,"9' Neat Gravitas 1.095 
Del T ech BP2000 .i:J ril 3,600 Wilson Audio Cub .i:J ril 5,495 Paradigm PDR10 0 250 
Diapason Adamantes ltd B. ril 3,995 Wilson Audio WATT 5 .!1 ril 8,390 Paradigm Serve \SA 0 800 
Dynaudio Contour 3.3 .i:J ril 4,815 Wilson Audio wtn 11 i ril 10,995 Polk PSW50 0 350 
Oynaudio Confidence 3 .i:J ril 4,846 Wilson Audio Maxx .i:J ril 34,995 Polk PSW\50 0 500 
Dynaudio Confidence 5 .i:J ril 5,924 Wilson Benesch Actor .i:J ril 3,900 Polk PSW300 0 750 
Dynaudio Consequence .i:J ril \4,566 Wrlson Benesch AGl spkr .i:J ril ''JI: REL Q50 0 375 
Dynaudio Evidence .i:J ril 50,909 Wilson Benesch Aa 2 !I ril 8,900 REL Q·tOOE 0 495 
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available from: 



REL Strata Ill 0 
REL Q200E 0 
REL Q201E 0 
REL Storm Ill 0 
REL Q400E 0 
REL Stadium Ill 0 
REL Stentor 11 0 
REL Studio 11 0 
Revel Sub-IS 0 
Roksdn Oian 35 
Ruark Log-Rhythm 0 
Sequence FW\20 
Soliloquy S 1 o 0 
Sony SA-W305 0 
Spender Sub3 0 
Sunfire Sub Junior 0 
Sunfire True Sub 0 
Sunfire Trus Sub Sig. 0 
Tannoy mSUB 10 0 
TDL Nucleus SBR 
Titan Mercury 
Titan Mars 
Titan Jupiter 
Tsunami TS300 0 
Tsunami TS2 t 0 0 
W dale Topaz SW-12 0 
Wilson Audio Puppy 5.1 
Wilson Audio Whow Ill 0 
Wilson Audio XS 
Yamaha YST-SW45 
Yamaha YST-SW90 
Yamaha YST-SW160 
Yamaha YST-SW300 

Audio Note AN-os 
Audio Note AN-Is 
Audiomeca SL5 
Clearaudio Souther TQ-1 
Clearaudio Master TQ·l 
Dynavedor 507 
Graham Mk 2.0 Basic 
Graham Mk 2.0 Deluxe 
Helius Orion 4 Copper 
He\ ius Cyalene 2 
Kuzma Stogi S 
Kuzma Stogi 
Kuzma Slog> Ref 
Linn Akito 
Ltnn Ekos ·-
Moth Mk I 
Moth MKIII Stainless ® 146 
Moth Mk Ill Tungsten ® 174 
Moth Molh 900 ® 598 
Naim ARO ® 1,070 
N'ham Interspace Arm ® 370 
N'ham Space ® 450 
N'ham Mentor ® 800 
N'ham Foot ® 1,100 
N'ham Anna Log Arm ® 1,500 
Pro-led 9 ® 350 
Rega RB250 ® 124 
Rega RB300 ® 188 
Rega RB600 ® 358 

HI - FI PRICE GUIDE 

® 
# 

<I> 
Roksan Tabriz Zl ® 
Roksan Artemiz ® 
SME 3009 Ser 11 Imp ® 
SME 3009 52 Ser ll lmp ® 
SME Series 11 3009-R ® 
SME Series 11 3010-R ® 
SME Series 11 3012-R ® 
SME 309 � 
SME 310 ® 
SME 312 ® 
SME Senes IV ® 
SME Senes V $ 

® 
® 

P60 
P99 
P99 

Teac T-R400 P40 
Teac T-R460 P40 RDS 
Teac T-HSOO P30 RDS t70 
Technics ST -GT3 SOL P30 •oo 

Technics ST-GTSSOL P39 180 

Technics ST-GT650L P39 230 
Te<:hnics ST-GT\000 1'97 10 
Thorens TRT-2000 P59 
Yamaha TX-396L P40 
Yamaha TX-492RDS P40 
Yamaha TX-59 2RDS P40 
Yamaha RX-396RDS P40 
YBA Complete P\4 

8 
Area m T21 
Area m Alpha t 0 DRT 
Arcam FMJ DT26 
Ariston TX-510 
AV\ S2000MT2 
Cambndge TSOO 
Creek T43 
Cymbol C-DAB I 
Cyrus FM7.5 
Davidson-Roth FM Ref Classic 
Denon TU-260L Mkll 
Denon TlJ.425RD 
Denon TU-ISOORD 
Fanfare FT! 
H/K TU930 
1-VK TU950 
Kenwood KT-2080 Audio Note AN· TT 1 
Kenwood KT-3080 Dual CS435-1 01 • 140 

Linn Kudos Dual CS 455-1 01 
Linn Kremhn Dual 505-4 UK 01 • )0 

Magnum Dyna\ab FT! I Dual CS-750-1 01 • 330 
Magnum Dyna\ab FT-101A Genexxa Lab-71 o 01 • 60 

Magnum Dynalab Etude Genexxa Lab-810 01 • 70 

Magnum Dyna\ab MD\08 Kenwood KD-492F 01 • 100 

Marantz ST-48 Michell Mycro 455 

Marantz ST-17 Moth Alamo 01 t99 

Mclntosh MR7084 Moth Kanoot Mkl Arm 01 279 

Mclntosh MXI\8 Moth Kanoot Mk3 Arm 0! /q 

Mclntosh MX\30 NAD 533 0! • 
Meridian 504 N'ham Interspace 500 

MusiCal Fidelity ESO Pioneer PL-l25QO-C 01 • 80 
Myryad T-30 Pioneer Pl-990 01 • 130 
Myryad Cameo RDS 490 Pro-led 0.5/0MlO 01 • 170 
Myryad MT\00 600 Pro-led 1/510 01 • 200 
NAD 412 190 Pro-led 2/5 I 0 01 • 
NAD (440 RDS '0U Pro-led Classic/51 0 01 • 360 
NAD 414RDS RDS 250 Pro-led 6/510 01 • 400 

NAD 710 Pro-led Classic (henry 01 • 
NAD 712 Pro-led 6.9 01 
Naim NAT03 Rega Planar 78 0! 
Naim NAT02 Rega Planar 2 0! 
Nairn NATO! Rega P3 01 
Onkyo T 4210RDS P30 Sherwood PM8550 01 • 
Onkyo T 409 P30 Sony PS-LX250H 01 • 
Onkyo T 411RDS P30 RDS Sony PS-LX300H 0! • 
Pioneer F-208RDS P30 RDS Technics SL-lllOD 0! • 
Quad 99 P25 Technics SL-8D20 01 • 
Rega Radio R P24 Technics SL-8D22 0! • 
Roksdn Kandy PSO RDS Technics SL-1210Mkll 0! 
Roksdn Casp�n Technics SL-1200Mkll 0! 
Rote\ RT940AX Thorens TD-180 AT91 0! • 
Rote\ RT-955 RDS 350 Thorens TD-280 IV/UK 01 • 
Sony ST-SE200 100 Thorens TD166 VI AT95E 01 • 
Sony ST-SE300 RDS 120 Thorens T!J.\66 VVUK/RB 0! 
Sony ST-SE520 RDS 130 
Sony ST-SB920 RDS lO OVER £500 

Sony ST-53000 RDS 250 
Sony ST-SA3ES RDS >80 Audio Note AN-TT 2 995 

1,995 
Audiomeca Romance 01 1,895 
Audiomeca J I 3,500 
Avid Volvere 1,399 
AVId Acutus 3,99. 
Basis 2000 1,995 
Basis 2001 2,995 
Basis Ovation 11 5,400 
Basis 2500 5,495 
Basis 2800 01 • 7,495 
Basis Debut Gold Std Ill 8,200 
Basis Debut Gold Vacuum 

r
300 

Chantry QT Level 2 01 705 
Clearaudio Solution 925 
Clearaudio Evolution 1,095 
Clearaudio Revolution 2,500 
Clearaudio Reference 3,835 
Clearaudio Master Ref. 8,510 
DNM-Reson Rota 1 01 • 3,100 
DNM-Reson Rota 2 (.')! • 4, • 
Garrard 501 ,278 
Impulse Moskito 01 695 
Kuzma Stabi S 695 
Kuzma Stab> 
Kuzma Stabi Reference 3,750 
Linn LP12 Basik 
Linn LP12 Lingo 
Michell Gyro Spider Ed'n 
Michell Gyrodek 
Michell Orbe SE 
Michell Orbe 1,995 
N'ham Spacede<k u 
N'ham HyperSpacedeck 1,700 
N'ham Mentor 2,600 
N'ham Anna Log 5,500 
Oracle Delphi 3,370 
Oracle Delphi 15th AnniV 3,800 
P>nk Triangle Tarantella 11 
Pro-led Perspective 01 
Rega P15 01 
Rega Planar 9 • 
Reson RSlM • 
Reson Rota 1 01 • 
Rockport Capella 11 
Rockport Sirius Ill 01 
Roksan Xerxes 10 
Roksdn TMS 
SME Model lOA 01 
SME Model 20/2 3,403 
SME Model 20/2A 
SME Model 30/2 J0.675 
SME Model 30/2A 0! 12,135 
SOTA Comet 01 • 995 
SOT A M illenia 5,750 
Stratosphere STl 6,500 
Technics SL-1200LTD 01 700 
Thorens TD-146 VI TP50 
Thorens TD-2001 TP910 
Thorens TD-520 SME 1,050 
Verdier Nouvelle P1atine 1,995 
Verdier Platine Verdier 3,995 
VPI HW19 lun>or "' 
Well Tempered Re<:ord Player I, 
Well Tempered Classic V 3,500 
Well Tempered Reference 
Wilson Benesch Circle 
Wilson Benesch Full Circle 
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THE WORLD'S MOST COMPREHENSIVE HI-FI LISTING. PROBABLY. 

Amplifiers 
KEY TO SPECIFICATIONS 

T
he ampliier �at the heart of any hefi system, accepting the outputs from 
various music sources, increasing the amplitude of their �gnal and then 

d!Mng the loudspeakers to produce sound. One-Dox 'integrated' amps rule the 
roost at lcwiD-middle price points, but [you pay more. the lcwlevel and high­
level �I processes are separated into preamp and pcmer amp boxes, and 
even separate 'outboarcf pcmer 9Jpplies come into play. Another luxury � a 
separate amp for each stereo channel: 9JCh devices are krlCIMl as moooblod<s. 
Finally, output pcmer and sound quality are not necessanly related. Some of the 
finest amplfus outputs only 12 Watts, but v.ill yield loudness aplenty Vlflen 
partnered v.ith high-€ffi<iency loudspeake�> 

UNE INPIIIS: Number of input MCPIIONO INPUf:An input 

sodeis for line-level ( roo-vinyl) for rroing cool (low output) 

sources sudl as CD piayffi. phono pickup cartridges 

t uners and cassette deds. REMOTE CONT1IOI.: An ilfra-

MM PHONO INPUT: An input red handset to a<just volume etc. 

specially designed for rroing HEADPHONE SOCKET: An 

magnet (high output) phono int�l output for headphones. 

pickupcartridges. POWER OUTPUT (Walls): 

4) RECOMMENDED 

Our measurement of an amp's 

RMS JlCM"" output into 8 Ohms. 

RECEIVER: An amplffier l'.ith 

bu��n radio receiver (tuner). 
ISSUE NUMBER: The issue of 

Hifi Choice in l'.!lK:h an origml 

review appe;�red 

Amplifiers 
SPECIFICATIONS 

Affordable Valve Co. EL34 650 A real bargain on the face of it, but the sound is oh so soft, warm and old-valve. Too much of a good thing 
AlchemistKraken APD6A 599 Compact, with Darth Vader styling. yet sound quality is meek and mild, despite strong midband dynamics 

0 AMC 3025a 140 surpnsmgly potent and easy on the ear, if not especially analytical - classic bargain-base�erial, in fad 
0 AMC 3050a 170 Tremendous value for money, and a full, big. if rather uninformative sound 
0 Arcam Alpha One 230 Rather like an AI ha 7 but without the remote control and what ap ears to be better sound quality still 

Arcam Alpha 7R 300 Decent, if slightly system fussy amplifier that no longer pulls all the right strings 
0 Arcam Alpha BR 380 The Alpha BR sets a high level of resolulion and stabili , and has some useful features for home cinema users 
0 Arcam Alpha 9 500 Not quite a match for the Alpha 9/9P combo, the solo integrated is nevertheless colourful and explicitly detailed 
0 Arcam AI ha I 0 BOO Although not the best sounding in its class, the Alpha lO's modular nature demands it be taken seriously 
0 Arcam FMJ A22 1,000 Powerful, artiCulate, and expandable into a home cinema or multiroom amp/controller 

ATC SIA2·150 1,984 An impressive sounding integrated a-mp with a dynamic, open and detailed sound 
Ana 52 1,000 Glamorously packaged valve amp produces a real eyes closed, feet up kind of sound 

0 Audio Analo ue Puccini 450 Superbly finished, the entry-level Audio Analo ue performs way out of its class 
Audio Analogue Puccini SE 595 Upgraded, more powerful Puccini is disappointingly sluggish and curiously lacking in musical vitality -------,1-'C---i....::.--1:4--:;;..--;-+----c;;;;-.---.,.--;:;;c..l 

0 AVI 52000MI 999 Fine, detailed amplifier with excellent timing and strong control of a wide range of loudspeaker loads 
Bryston B60R 1,249 Great build, but the lazy bass and opaque treble bracket an articulate midband. Comes with 20 year guarantee 

0 Cambridge Audio ASOORC 200 Solid value, decent build and a surfeit of watts make this an attractive proposition, but it can sound slightly loose 
0 Canary Audio CA-608 1,495 If ou value the rand scheme of things and ap reciate a bit of dynamic vi our this could be the amp for you 
0 COTand CSA8- - 945 Sophisticated yet transparen� this is one of those amplifiers that sounds good even when the loss has worn off 
0 Copland CSA 28 1,249 Elegant Scandinavian cool, abundantly detailed if somewhat system dependent 

Copland CTA 402 1,698 A unusually flexible valve amp with an attractive and textured sound 
CR Developments CR324 569 Solid and capable on paper, this is a bit::.oi-f a"ibei lu':'n� t;:cin-:,st,::ru"': m:::e::;nt-=:w"'=h'='en="li'::et"lo:-: o:-::c se:-:o:-:n:-:tcche=m:-: us"'ic,------------l-7-t--=---t---t---=---t-r--;T.;r--t-�i 

0 Cymbal CA 1 499 Lacklustre amplifier tends to underperform with complex material. Best with straightforward compact loudspeakers 
Creek 4330 279 Diminutive but classy amp will drive anything. and can be specified in various configurations 

0 C rus 5 500 A enjoyable amp that is assured and unflappable, although detail is unremarkable 
0 Cyrus 7 700 Welcome return to form for the Cyrus stable: this is the best sounding audio b:..:,ric'-'k_ a_ro_u -nd.-----------t---::-
0 Denon PMA-250SE 140 This amp can sound rough when extended, but within its limits it is open, detailed and likeable 
0 oenon PMA-350SE 180 Reinvented in the minimalist tradition,this SE model is a control freak. but can sound wonderful 

Denon PMA-535R 230 The kind of amp they made in the 70s, dressed to the nines, and nowhere to go 
Denon PMA-725R: ---350 Warm, bold, up-front presentatiOO, but musically unexciting 

0 Denon PMA-ISOOR 500 Recommended for its outrageous power, especially with problem speakers 
0 Densen Beat 8-1 oo Mkll 650 High 'air guitar factor, and can punch above its weight, but check it will complement your system 

Densen DM-1 0 1,375 Big, bold and expressive amplifier, but sometimes rough around the edges, and not as powerful as it appears 

0 Kenwood KAF-3030R 250 Highly capable amp with good treble, bass and fine detail 
Kenwood KA-5090R 300 Large, well equipped and high tech integrated, bu-";tc;T"'RA�IT'"Ri'-o-u.,-tp-u,--t st" i"ll g� iv- es:-::-:a 'ha,--rs"h-, u-n-:-su'b=tle performance 
Krell KAV-500i 5,000 More at home in background listening/home cinema applications than out-and-out audio maniac set-ups 
Li:mdahl Mag Amp 1.735 Unusual valve/magnetic amp hybrid with relaxed balance and good timbre 

0 ManWTliAi20 265 Mirror finish---ari1Piifier with bold, colourful delivery, but needs careful system matching to avoid loss of clarity 
0 Ma num lA 170 330 Gives a realistic sense of instruments la in Within a ve believable acoustic; reserves colour and amics 
0 Ma num IA200 599 Swee� valve-flavoured solid state amplifier which flatters where it doesn't cast li ht 

Magnum Class A SE 795 A MOSFET amplifier drawing inspiration from the world of valves, this is an erratically refined, detailed amplifier 
Marantz PM-6010SE 229 Good starter amplifier, with characteristic smooth, low key delivery --ce--.-----------�-t-�-+-+�+-�--c:7.o-t-----:..---o:-;,;--t 
Marantz PM7000 300 Lots of power for the price, but detail and subtlety seem to have been sacrificed 

0 Marantz PM66 KI-Signature 400 lt knows how to rock and roll with holographic detail and stereo, but prefers smaiVmedium scale acoustic material 
Marantz PM-17 900 Probably worth it for the WBT terminals and other build features alone, but this model doesn't sing as it should __ -7---+-=----T--'· ----;;;:-1--- if--.,.,:-+-
Marantz PM-17 KI-Signature 1,300 Full feature audiophile amp where the end results don't quite justify the fantastic ingredients 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Amplifiers 
Monrio Asr.; 400 

0 Musical Fideli El 199 
Musical Fidelity Ell 299 

(!) Musical Fideli X-AI 479 
Musical Fidelity A3 849 

0 Musical Fidelity X-A 1 OOR 999 
MVL fV. 970 
Myryad T-40 400 

0 M ad M\120 600 
(!) NAD310 100 

(!) NAD 020 200 

0 NAD 040 270 

0 NAD31 7 470 
NAD S300 1,900 

0 Nairn Nait 3 575 
0 Nairn Nait 3R 780 

Opera Aida 795 
Pathos Classic One 995 

0 Pioneer A-300R 200 
0 Pioneer A-407R 230 
0 Pioneer A-607R 300 
(!) Pioneer A-300R Precision 400 

Pioneer A07 999 
0 Pr<ecisa Acustica Sonoro 1,800 
(!) Primare AID 500 
0 Primare tv.O Mkll 799 
(!) Primare MO. I 1,499 

Rega Elex 398 
Restek Fantasy 11 1499 

0 Roksan Kandy KA-1 475 
0 Roksan GJspian 795 

Rose Scion 615 
Rotel RA-931 150 

(!) Rotel RA-971 Mkll 225 
Rotel RA-972 450 
Sharp SM-SXI 00 10,000 

0 Son TA-F8740R 200 
0 Son TA-F4488E 250 
(!) Son TA-F3000ES 500 

T +A PA-1220R 1,445 
Tact Millennium Mk 11 7,000 
TAG Mclaren 60i 800 
TAG Mclaren 60iRv 999 

0 Talk Electronics Storm I 500 
Talk Electronics Cyclone 1 550 

0 Talk Electronics Storm 2 650 
Teac A-E2000 180 
Technics SU-A660 Mk 3 200 
Technics SU-A808 300 

0 Technics SU-A800D Mk 2 300 
Technics SU-A900D Mk 2 400 

0 Token Audio K50 350 
Tube Technolo Unisis Sig 2,400 
Yamaha AX-392 170 

0 Yamaha AX-492 220 
Yamaha AX-592 280 

Amp Flux System 2 3,000 Three-box affair with a clean, spacious sound and plenty of slam. A touch steely, but undeniably potent 
Alchemist Kraken APD7A Mkll 549 Unusual looks and unusual sound loo, rather rough and lacking detail 

0 Arcam Alpha 9( 400 Well specified and fiexible preamp with sound only just lacking in greatness 

NEW PowerBiock 

from Russ Andrews ... 

• Internal SuperCiamp 

protects equipment from 

high voltage mains spikes 

• Eight socket capacity (using 

our famous SuperSockets) 

• Supplied with detachable 
Kimber High Current 
PowerKord1, 

• With Hubbell high current 

IEC sockets for improved 

sound 

• Earth terminal for optional 
extra earth 

• Compact design using 

high performance UL90-VO 
(impact & fire resistant) 

Why settle for an ordinary extension block 

when you can own something this good! 

The Russ Andrews PowerBiock provides 

the highest quality sound, bringing 

surprising improvements in 

musicality, openness and 

dimensionality ..... to any system. 

With prices starting from just 

£350 this is probably the easiest 

and most effective way to 

improve the performance of 

your system. 

�:m Sole UK Distributor � fo<K;mbe<Kable 

SPECIFICATIONS 

• 
·-

6 • 
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• 

• • 

• • 

• • 
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Accessories Ltd., 

FREEPOST NWW881A, 

KENOAL, LA8 9ZA. 
Tel:+44 (0)1539 825500 

Fax: +44 (0)1S39 82SS40 

E·mail: AHC0900@russandrews.com 

www.russandrews.com 
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• 
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• 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Amplifiers 
SPECIFICATIONS 

Audio Note M Zero 299 Neat shoe box-size preamp. Able to impart music with real life and soul when partnered with P Zero power amps 
0 Copland GA-301 Mkll 1,249 Sweet sounding, but never gets bo ed down in audio treacle 
0 Creek P43R 350 Excellent sound, remote control operation and upgrade options from this fine value preamp 
0 Crimson CS61 0 450 Good, clear sound, including a decent phono stage, but flexibility is limited 

Cyrus aCA7 798 A decent enough unit at the price but not as good as the Cyrus aPA7 power amp it was tested with 
Densen Beat B-200 1,000 A versatile preamp with a high 'air-guitar' factor and Densen's characteristic styling 
Levinson 380 3,995 True high end preamplifier combines precision and warmth with unusual configurability 
LFD Mistral Linestage 449 Strong ergonomics, generally decent sound, but a little lacking in detail 
Meridian 50 I 695 Tight, positive sound, but dispassionate; intense at high levels. (Tested with 555 power amp) 
Meridian 502 1,295 Extremely sophisticated analogue controller with tremendous flexibility and a fast and tidy presentation 
Michell Orca 1,650 Line-level design with a gorgeous remote and focused, spacious sound. (Tested with Alecto power amps) 
Moth 30 Active Line Stage 349 Excellent-sounding ultra-simple miniature preamp 
Muse Model Three 1,990 Natural sounding tranny preamp with useful audiophile features. Works beautifully with 160 power amp 

0 Musical Fidelity X-PRE 200 Cleverly configured preamp with many upgrade options, and open, lively and engaging sound 
0 Musical Fidelity X-PI oo 800 Good long-term listening prospects; detailed and a little fruitiness (tested with X-A200 power amp) 
0 NAD 1 14 270 Beer-budget preamp which sounds focused, detailed and consistent 
0 NAD Silverline SI 00 600 Beautifully built kit that sounds as good as it looks (tested with S200 power amp) 

Nairn NAC92R 630 Upgradeable preamp uses proprietary socketry. (Tested with NAP90 power amp) 
Nairn NACI02 1,000 More of a 'character act' than a neutral reproduction system, majors on excitement at the expense of subtlety 

0 Rega Hal 998 Passive line stages dedicated to Exon power amps 
Rotel RC-971 ISO Low price is offset by rather coarse sound quality with certain types of music. (Tested with RB-971 power amp) 
Rote! RC-995 525 Highly capable, though less astonishing value than matching RB-991 power amp (tested as pair) 
Samuel Johnson pea I 00 1,800 Stylish wood and metal facia - precise, clean sound with an emphasis on leading edges 
TAG McLaren PA20R 1,500 Refinement of Audiolab original with clean, detailed sound but limited thrill power. (Tfw 125M monoblocks) 
Talk Hurricane 2L 649 Design of integrity wihich gets to the heart, if not the soul, of the music 
Technics SU-0000 2,997 Price includes SE-A3000. Supremely clean and even sounding combo, though it could be more musically involving 
TechniCs SU-CIOIO 300 Although the sound's basically all there, it's arguable that a good integrated offers more, for less 

5 • 

6 • • 

Alch. Kraken APD8A Mk 11 549 Unusual looks and unusual sound too, rather rough and lacking detail 55 187 
0 Arcam Npha 9P 400 Clear, colourful and well-disciplined, the Arcam is a stron all-rounder that can compete with conviction 60 165 
0 Area m Alpha 1 OP 600 Well made and flexible: upgradeable to 3 channels. Good sound lacking the last degree of detail 100 187 

Audio Note P Zero 599 Neat shoe box size valve monoblocks, priced per pair. Impart music with life and soul. (Tested with P Zero preamp) 8 1'91 
Border Patrol 300B SE 3,995 Single ended valve power amp with passion, race and fire, and plenty of grunt to boot 8.5 186 
Cary CAD 2A3SE 1,575 Monoblock valve power amp. Low power but gives delightful speed, coherence and transparency 5 196 
Copland QA-505 2,099 Grown-up amplifier with a refined, yet never over-civilised air 151 
Chord SPM-4000 8,500 Sound is as stylish as its appearance is bold. Probably one of the best amps you are likely to hear 202 

0 CreekA52SE 599 Well designed and built amplifier with plenty of power, detail and refinement 
0 Crimson CS630 800 Space-saving slimline monoblocks with both grunt and finesse 

Crimson 620C 875 Not entirely satisfactory power amp which has dynamic strengths, but underachieves when the volume is raised 
Cyrus Power 498 Detail and midband clarity and stand-out qualities. Smooth and refined with most types of music but bass-soft 
Cyrus aPA7 1,896 Low feedback design thafs a positive departure from the transistorised norm. (Tested with Cyrus aCA7 pre) 

0 Densen B-300 800 Expensive but highly musical. Colourful and and warm sound with strong timing and listener involvement 
GiimutD200 2,995 Single MOSFET pa1r per side gives tremendous resolution and timing (balanced only). Formerly Sirius 

Levinson 334 5,495 A mailed fist in a velvet love; refined, authoritative and transparent 
LFD Mistral Power 449 Infectious upper band vitality, but LF dynamics lacking - likewise 'grip' and transparency 
Mana Stealth MA-l 4,800 A monoblock with an uncanny ability to dra ou into the music, and spend half the night sitting up listening 
Michell Alecto Monoblocks 1,950 Hefty beasts offering real power and striking imaging. Not the last word in timing. (Tested with Orca preamp) 
Moth 60 Watt Stereo 599 Miniature power amp lacks control and finesse - not comfortable with difficult speaker loads 

0 Moth 30 Series Monoblocks 879 Tested with Active Preamp. Demonstrated solid balance and proved adept at deliverin vital musical qualities 
0 Musical Fidelity X-ASO 500 Cleverly configured and attractively packaged, open, lively and engaging sound. Reviewed with X-PRE 
0 Musical Fidelity X-A200 1,000 Good long-term listening prospects; detailed and a little fruity (tested with X-PIOO preamp) 

Musical Fidelity NuVista 300 3,300 Powerful smooth sound with tremendous bass extension. Capacity to fulfil the demands of the most dynamic material 
Myryad MA 120 450 Based on Ml120 integrated- see latter for comments, but sounds significantly better when bi-amped with Ml120 

0 NAD 214 370 A little lightweight, but detailed, consistent sound quality, and excellent value for money 
0 NAD Silverline S200 1,400 Beautifully built kit that sounds as good as it looks with heaps of power (tested with S 100 preamp) 

Nairn NAP90 450 Power amp from a Nait integrated with some improvements 165 
Naim NAP180 1,122 More of a 'character acf than a truly neutral reproduction system, majors on excitement at the expense of subtlety 200 
Samuel Johnson ppa 100 2,200 Stylish wood and metal facia - nimble, high resolution and highly coherent sound 201 
Technics SE-AIOIO 350 Although the sound's basically all there, it's arguable that a good integrated offers more, for less 200 
Technics SE-A3000 2,997 Price includes SU-0000. Supremely clean and even sounding combo, though it could be more musically involving 188 
Thule Spirit PA I 00 600 More successful than matching preamp: sound is gutsy and lively, and generally clean 187 

0 Rega Exon 1,196 Monoblock, priced each, dedicated for Hal preamp. Bold, outgoing, in-command kind of sound 165 
0 Roksan Caspian Power 595 Excels musically and in conventional hi-fi terms. A power amp for people with long-term satisfaction in mind 

Rote! RB-971 200 Somewhat better than the accompanying preamp- clean, mean and bridgeable. (Tested with RC-971) 
183 
178 

0 Rotel RB-991 600 Top stuff and stunnin value: rather outshone the matchin RC-995 preamp (tested as pair) 200 
Rotel RB·980BX 450 Tames enthusiastically recorded material with a laid-back and occasionally smeared sound 155 
TAG McLaren 125M 2,400 Refined Audiolab replacement monoblocks with clean sound but limited thrill power. (T/w PA20R preamp) 184 
Talk Tornado 2 600 Good, but slightly retiring sound which lacks the authority to stand out in a crowd 165 

Clearaudio Symphono 740 Slightly inconsistent balance marrs the performance of this lively performer 0 
0 Creek O)lH-9 160 A neat little unit with an essentially neutral and listenable character 0 

Cyrus aEQ7 /PSX-R 826 Very hi-tech product which tends too much towards smoothness except at climaxes, which can be rough 0 • 

Densen DP-DrivejDP-02 350 Quite unusual design in many ways: sound is mostly good but never quite shakes off a 'synthetic' quality 0 
0 Electrocompaniet ECP-1 495 An excellent phono amp that combines well-rounded balance with detail and low noise 0 

0 Moth 30 Series Phono 249 Fine sound all round, in any kind of music, from this bargain phono stage 
Musical Fidelity X-LP2/X-PSU 628 An enjoyable listening experience in its way, but a bit short on inner details 

0 
0 

NAD PP-1 40 A basic phono stage that does its job rather coarsely: a bit bass-shy too 0 
0 Pass Labs XOno 2,995 Not absolutely neutral, but the overall result is so beguiling it's hard to resist 0 
0 Primare R-20 500 Fights a little shy of densely scored music, but generally an enjoyable and neutral performer 0 
0 Pro-Ject Phono Box 40 Moving-coil compatibility is a dubious extra in a way, but MM performance is acceptable at this giveaway price 0 
0 QED Discsaver DS-1 35 Ifs cheap, it's cheerful, it's OK - perfectly adequate for use with a phono-less integrated, though not very refined 0 

Roksan Artaxer1<es XjDS 1.5 1,150 Delicate and well balanced, �ightly congested at dimaxes. Power supply expensive, but runs two Roksan components 0 
TAG McLaren PPA20 1,549 One of the best-equipped phono stages available. Resolution is excellen� but timing is marginally behind the best 0 
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Amplifiers 
SPECIFICATIONS 

Tom Evans The Groove 1,500 

Arcam Alpha 10 DAVf/tOP 2,500 
Cyrus AV5 1,000 
Denon AVR-3300 800 
Marantz SRSOOO 500 
NAD T770 1,000 
Nakamichi AV-10 1,000 
Pioneer VSX-908RDS 1,000 
Roksan (aspian DSP 2,290 
Rotel RSP-985/RPB-985 Mkll 2,225 
Sony TA-VA777ES 1,500 
Sony TA-E9000ES/N9000ES 2,300 

Plenty of detail, excellent imaging and almost flawlessly neutral: a good choice for information retrieval off any LP 

Packed with a diversity of electronics that against engineering odds sounds extremely good 
Few processors are as adept with music. An effective multi-channel solution for music fans 
Not as powerful as Denon claims, but nonetheless capable of impressive high-fidelity multi-channel sound 
Something of a rough diamond, but a powerful and entertaining package 
Lacks both transparency and subtlety while the omission of dts will be a drawback for some at this price 
A very powerful AV receiver thars easy to install and set-up with a civilised and subtle performance 
A flexible heavyweight AV receiver whose sound is just a little too stodgy and lacking in crispness 
A potent combination offering the bare essentials of DD and dts decoding 
The hugely versatile processor is the weaker su jective link in this otherwise impressive combo 
Dual purpose model with enthralling midrange and presence, that does music and movies with equal aplomb 
Big. gold, powerful and remarkably versatile but fails to cut the sonic mustard 

KEY TO SPECIFICATIONS 

e SYMMETRICAl.: A tv.isted pair 

--------------------.. of conductors. 

C 
abies are an integral part of a h�fi system, required to connect source 

e COPPER: Material used for conductor. 

e SIMR: Material used for conductor. 

components to amplifiers, and the latter to speakers 

e Analogue Interconnects connect source components and amplifiers, and run 

between pre and power amps They are priced for onffiletre terminated pairs. 

e Digital interconnects connect m transpo<ts to DACs or digital recorders 

They come in optiGJI and electrical varieties. the former being made of plastic 

or glass. The prices shown are for a terminated linear metre 

e Speaker cables are used between the amplifier and speaker. Our prices are 

per unterminated metre. Termination (plugs and solderng) costs vary. 

e t0AX1AL: A central 'hot' conductor and a e DIG CABlf TYPf: 0 • optiG!I digital; 

shield that carries the negative signal. E - electrical digital for CD Players, DACS 

e SlliANDm: Muffiple strands with no and digital recor'ders. 

intervening iroulation. ISSUE NUMBER: The 5sue of H"Fi Choice i1 

e SOUD CORE: Single or multiple. individual� which an original review appeared. 

insulated strands. 

Q RECOMMENDED 

SPECIFICATIONS 
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Gables 
S PECIFICATI ONS 

Soniclink Black 49 Nickel-plated copper with a slight dryness in the bass and a hint of treble roll-off don't compromise integration 
Soniclink Lilac 65 Some dryness can affect transient sounds, though tone is generally good, especially in the bass 
Soniclink Violet 85 Better bass than treble - a little dry in the upper octaves 
Straight Wire Chonus 40 A very confident cable with good bass, though perhaps a shade of treble loss 
Straight Wire Sonata 80 Tonal balance favours lower frequencies but despite this it's a very listenable cable 
Straight Wire Encore 11 100 Slightly variable bass performance is a weakness in this otherwise capable cable 
Supra EfF-ISL 80 Excellent sound in all areas - nothing to criticise 
Tara labs Prism 22 64 Mild tendency to plumminess offsets some hardness in complex music with mixed results 
Tara Labs Prism 55-i 195 Good with laid-back music, but seems lazy with more exciting material 
TCI Viper 55 Fine performance in all areas: just the smallest hint of sibilance. Very good value 
van den Hul PBS 50 A highly neutral cable with fine dynamic �d rhythmic performance too - excellent 
van den Hul Source HB 65 Price for 0.8m. Hybrid carbon-fibrejcopper cable that is a paragon of naturalness 
van den Hul D 102 M kill HB 80 A fine cable, but the competition has crept up and it no longer leads the pack 
van den Hul The Second 275 Wonderfully open and relaxing but also intimately detailed, slightly softens percussive dynamics 

Audioquest Digital Pro 100 A silver cable with all the drive of Video Z but lacking its clear-cut transparency 
Chord Codac 36 A connection with a stranded inner core and a sou�d that lacks integration 
Chord Prodac so Price for 0.6m length. Lively detailed treble, drives music along confidently with no hint of fiu 
lxos 105 25 Extended but soft-edged treble thafs mercifully free of fatiguing colorations; plenty of weight, smooth 
Kimber Kable Opti-link 50 Appears to be a bog-standard PMNA fibre, yet sounds a little brighter and livelier than most 
Moth Leyline Datalink 140 A thin, coaxial version of leyline Black with a rather hard and unforgiving character. Too expensive 
QED Digiflex 20 A top performance, low-loss 75 Ohm coax with a very open, almost liquid quality 
Siltech HF-6 145 Sounds detailed, very clean and extended, but bass is less well resolved - a treat for high-end systems 
Soniclink Green 60 Spacious, positive and engaging if a bit over-crisp at times- very compellin& however 
van den Hul The First 140 Exceptionally natural albeit slightly cautious compared to some. Plenty of subtle information and integration 

ALR Jordan QMM Generally neutral, if sometimes bass-shy, but not very communicative 
Audio Note AN-D 4.50 Supplied in linear, non-polarised lengths that are twisted into stereo pairs. Sounds rather grippy and forward 
Audio Note AN-B 16.50 Well suited to valve systems, elastic bass, methodical but unintrusive and musical 
Audio Note AN-l 29.50 Fruity bass and expressive vocal rendition was appreciated by the panel, which was happy to accept its foibles 
Audio Note AN-SP 150 A calm and civilised presentation, very quiet in the way it reveals subtle low level detail. Great poise and clarity 
Audioquest F-1 4 2.2 Ideal for laying under carpets. F-14 encourages a slightly warm and vibrant sound 
Audioquest F-18 3.60 Slightly lumpy bass and lack of midrange detail: can also be a bit dry 
Audioquest Type 4 Four 18-gauge OFHC copper conductors wound in a Litz-type fashion increases capacitance but restrains 'bite' 
Audioquest Type 6 A very inflexible cable in which the sonic ends don't quite justify the means 
Audioquest Slate 15 Capable across the board, with just !he smallest degree of dryness, but very listenable 
Bandridge LC7409 4 Detailed and up-beat cable. A bit too steely for classical strings 
Cable Talk Talk 3.1 2.25 Quite well-balanced but tends to lose bass lines in complex music 
Cable Talk Talk 4.1 4.25 Smooth and cultured sound that lacks fine detail and is a bit too restrained 
Cable Talk Flat 2 5 Rather unexciting sound, with variable bass and dry voices 
Cable Talk Concert 2.1 Can make stereo images recede, and favours the upper bass 
DNM LSOSO 6.95 Majors on midband and lower treble lucidity at the expense of bass and extreme treble extension 
Chord Company Odyssey 17 Relatively vice-free cable with good detail throughout the range and generally neutral bass 
Chord Company Rumour 2 10 Performance is listenable enough but fails to excel in any area 
DNM LSCBSOO 12 High impedance can influence the treble response, but this was a winner on sound per pound. Bi-wire 
Electrofluidics Monolith 2020 45 Excellent bass extension and very fine performance elsewhere - one of the best cables available all round 
Gale Xl189 Slightly bright and not too subtle, but a perfectly acceptable cable for any starter system 
Gale Xl315 A little lacking in detail but plenty of life and excellent value 
Gale Xl16G-2 2.50 Rhythmic and bouncy-sounding bi-wire cable. Can be slightly manipulative 
Goertz M2 32 Remarkably detailed, smooth, neutral and with excellent bass; check amplifier compatibility 
Hitachi LC-OFC 7 Very crisp, very clear and very confident. In the right system would be very expensive to better 
lxos Gamma 6003 2.99 A little midrange dryness, but bass is among the best at this price, strong and consistent 
lxos Gamma 6006 Bass is better than treble, which can become spitty and sibilant - though only slightly 
Kimber 4PR 4.90 Considering the price, this cable's very slight dryness is forgivable when everything else is so right 
Kimber 4VS 8.50 A good mix of virtues including particularly fine bass 
Kimber 4TC 18.80 A well-balanced cable with good performance in all areas 
Kimber STC 348 Very capable in all areas, particularly good at imaging and with firm bass. Price for 5m terminated pair 
Linn K20 4 Seems to work best with lively, unsubtle music - can be dry and edgy 
Nairn NAC AS 5.5 A 'dinosaur of a cable', this stiff wire rod doesn't belong outside Nairn systems, where it works a treat 
Nordost Octava Fair bass but confused treble and some coloration 
Nordost Ratline Gold 11 9.50 Exciting sound but a bit too 'in-yer-face', and bass is not always even 
Ortofon SPK100 3 Grey-sounding - strips instruments of their natural richness and resonance. A bit bass-shy, too 
Ortofon SPK200 4.99 Good stron bass and fair detail, only sli htly marred by a little d ness 
Ortofon SPK300 8 Tremendously open and atmospheric, with robust, full-blooded bass- if slightly bright at times 
Precious Metals Sll 02 10 Unusual construction gives rather strained sound, only really cheering up with simple musical textures 
Profigold Silverflex LC8258 A pretty-looking cable that does little to offend but is let down by some congestion 
Prowire Out of Sight 1.99 Special-purpose cable for laying under carpets etc. Fair sound across the board 
Puresonic 7845 1.95 Big, weighty sound - but too messy and bloated for its own good 
Puresonic 7891 2.85 Chunky cable design; shame about the sound quality 
QED Qudos 2.25 Despite high-tech design and excellent Air-loc plugs, its music-making failed to gel 
QED Qudos Silver 5 A few minor flaws but overall performance is very assured for this price 
QED Profile 4x4 Good midrange and treble balance, but bass is rather slack and detail not outstanding 
QED Genesis Silver Spiral 30 Commendable bass, with a little dryness and mildly compromised imaging: good, but not the best at its price 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 
SPECIFICATIONS 

Gables 
Soniclink S300 18 

Soniclink AST50 1.95 
Soniclink AST75 2.95 
Soniclink AST150 3.95 
SonicLink AST200x2 5.95 

Straight Wire Duo 3 
Straight Wire Rhythm 6 
Straight Wire Quartet 8 
Supra Ply 3.4/S 6.95 
Tara LJbs Klara 2.95 
Tara Labs RSC Prime 500 36 
TCI Python 7.99 

T ownshend lsolda 50 
van den Hul The Clearwater 7.99 

van den Hul Royal Jade 10.99 

van den Hul CS122 HB 13.99 

van den Hul The Magnum 40 
van den Hul The Wind 44 

van den Hul Revolution 80 

Happiest with simple music; tends to smudge detail in complex pieces 
lt may look like bell-wire, but AST50 sounds detailed, ordered and balanced 
Unusual materials and rather unusual performance too, strong on excitement and with plenty of bass 
Slightly plummy bass and a useful way of holding musical strands together 
At its best with exciting music, this cable seems shy of subtler details 
Not so subtle and lacking some detail, but sound is consistent with level and musical style 
Its major flaw seems to be woolly and indistinct bass, which pervades most types of music 
A good all-rounder wrth full tone, clear detail and natural ambience 
Clean sound which stays together well at high levels, with full bass - perhaps a touch of treble restriction 
A good budget cable with an even spread of virtues - and v�ry minor vices - across the board 
More suited to melodious music than anything with bite and drive, with only moderate detail 
No single major sin, but detail is not outstanding and rhythm isn't always completely solid 
Superb sound all round, and amplifier compatibility enhanced by included stabilising inductor 
Despite its evocative title, the Clearwater turns out to be a disappointingly murky-sounding cable 
Lots of technology, but sound suffers from dryness and woolly bass 
Good dynamics can make for exciting sound, but fine detail suffers and the treble is often dry 
Touted as vdH's most prestigious twin-lead cable, The Magnum sounds soft and old-fashioned 
'The Wind' kicks up a storm with its lush midrange and bone-crunching bass 
Silver-plated OFCcombined with carbon fibre prompts a sombre character with an easy and relaxed treble 

Cartridges 
KEY TO SPECIFICATIONS 

C
artridges fall into tv.u groups h@l OJtjxJt MM (m:Ning magna) m:xlels, 
capable of v.OOing diredly ilto rrost phJoo inp.rts; and generally rmre 

e><pensive bN- and� MC (m:Ning COil) models. MC cartridges 
usually� better rnecrnnkal int�. �er tolerances and gM> better 
perfoornnce Many amplifier; are no looger �Wed vith the necessary phJoo 
input for a cartndge. and a separate phJoo stage i; necessary.lffioo.input­
�ippec ViiiR amps need a transformer to rope vith MC cartridges 
• Ewl b.N: � MM cartridge de;igns \\111 benefit fro:n a <illomi5ed 
amplm input bOO. Gorlsun \00" dEllier for turtta- dtt!� on thi; topic_ 

• MM: M<Mng-magnet cartridge .,;tt, a normal • OUIPUT (mV): Cartridge output U1 miiiMJits. 

• MASS (&): n... mass of )<ll!r chosen cartridge 

affects the dloice of partneing toneam1. Coosu� 

dealers or manufadureo; to establish 1<1\idl arms 

and pid<ups work wel together. 

•tSSUE NUMBER:]).., issue of Hi-Fi Choice in 

1<1\idl an original rMYI appeared. 

Cartridges 
SPECIFICATIONS 

Allaerts MC1B 
Audio Technica AT-95E 
Audio Technica AT-OC9ML 
dearaudio Signature 
Denon OLIIO 
Denon DLI60 
Denon DL103 
Denon DL304 
Dynavector DV-20X L 
Dynavector Karat 1 7D2 mk2 
Dynavector T e-Kaitora 
Dynavector XX-1 L 
Dynavector XX-1 

Goldring Elan 
Goldring 1012GX 
Goldring I 022GX 
Goldring Eroica LX 

Goldring I 042 
Goldring Elite 
Goldring Excel VX 

Grado Prestige Gold 
Grado Reference 
Linn K9 

London Decca Maroon 
London Decca 5 Gold 
Lyra Lydian Beta 
Lyra Lydian 
Lyra davis Da Capo 
Lyra Parnassus D.c.t 
Ortofon 51 0/P 
Ortofon 520/P 

1,295 
20 
330 

1,495 
70 
90 

100 
200 
299 
450 

1,698 
998 
998 

19 
79 
99 
110 
t20 
220 
525 

149 
995 

125 
259 

399 

599 
649 
995 

1,895 

38 
65 

Highly capable and entertaining Belgian cartridge that warrants the finest turntable and phono stage you can afford 0.5 203 

Gear and dynamic, though richly balanced 2.8 48 

A well-finished cartridge with a sound that's smoothly detailed, but also rather unexciting 8 192 
A great all-round performer with fine dynamic vrtality and a seductive midband intimacy 11.5 175 
A fine all-rounder, this high output MC model is likely to perform well 1.0 6 48 
Although listeners just preferred the 110, its brother here survived lab tests and is still 'thoroughly competent' O.t 6 43 
Good performance in bass and good 'life'. Is seriously let down by its spherical stylus which kills subtle detail __ 0.1 6 103 
Uncoloured, detailed, tracks superbly. Top notch altogether, and a bargain at the price 103 
Articulate-sounding, with impressive treble resolve, though lightweight at times. Needs a high quality turntable and arm 8.6 192 
Clean and controlled sound with taut, tuneful bass. Detailed and musically cogent 5.3 158 
A real smoothie, but pricey. Worth checking out for its delicate laid-back transparency and low needle-talk 8.5 175 
Very clear, very detailed; a response lift around 20kHz seems to do no harm 12 84 
Good, but not immensely competitive at the price, and not helped by comparison with the low output version 2.0 12 84 
A lightweight and frisky-sounding MM apparently based on Nagaoka MM4 body • • 5.0 67 
Slightly harsh but plenty of life and detail. Some high frequency coloration apparent • • 6.5 85 
As with 1012, a touch harsh; detail and transient purity improved • • 6.5 7 85 
Not the most subtle cartridge in the world: can sound edgy at times, but lively and informative 
Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively, though 
The basics are right, and it will cheerfully tackle any source material, but its sound is not the cleanest 
Good bass drive but dull and imprecise higher up. An old-fashioned sound that falls short of the true high end 
Rich sounding with an unusually refined top-end for a moving magnet-type cartridge 
Loads of tracking headroom but treble is limited. A prospect for mid-oriented valve amp users 
Linn improved this model by beefing up the Basik's bodywork and adding a super stylus 
Now manufactured under the London brand name, this Decca cartridge is as iconoclastic as ever 
Immediate and detailed, but coloured and nonlinear, with a questionable effect on records 
A thoroughly enjoyable cartridge - smooth, agile and dynamic in character 
Superbly capable all-round musical performer that improves markedly when its body cover is removed 
A stable tracker, and one of the finest cartridges we've heard 
A real little jewel of a cartridge, with many good qualities, but handicapped by a rather too obvious treble peak 
For the price, a good blend of virtues- weight, clarity and neutrality 
Sensitive to load capacitance, but the 520/P has a lively, effervescent sound 
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DIRECTORY OF TESTED PRODUCTS 
CONTINUED 

Cartridges 
SPECIFICATIONS 

Ortofon MU Turbo 130 

Ortofon MC15 Super 11 130 

Ortofon MQ5E 180 

Ortofon MQ5FL 250 

Ortofon MC 10 Supreme 300 

Ortofon MGO Supreme 525 

Ortofon Rohmann 1,000 

Ortofon MGOOOII 1,100 

Ortofon MC5000 1,500 

Rega Bias 39 

Rega Elys 85 

Reson Reca 250 

Roksan Corus Black 130 

Sumiko Blue Pomt Special 250 

van den Hul MM-1 250 

van den Hul DDT-11 600 

van den Hul MC-10 750 

van den Hul MC-One 900 

van den Hul MC-Two 1,200 

van den Hul Frog 1,500 

van den Hul G' hopper IIIGLA 2,800 

Wilson benesch Matrix 786 

Wilson benesch Carbon 1,573 

The 3 Turbo is bright, cheerful and bouncy, but unsubtle- take it as it comes 3.3 4 103 

A good all-rounder, with outstanding resolution, rt slightly bright and close up 0.35 7 103 

An excellent upgrade for a mid-price turntable 0.5 11 139 

A bit too stark and honest, but faithful to whafs on the LP 0.5 11 139 

A full and cultured-sounding cartridge, with collective attributes far outweighing its shortcomings 0.5 10.7 192 

Highly detailed and even-sounding cartridge that has a special affinity with female vocal recordings 0.5 10.7 158 

A class act in nearly every respect, with fine groove security and a very smooth and even-handed sound 

A real ear-opener. Nothing to criticise anywhere -one of the very best 

Limited tracking ability, bright and forward sound, but good stereo 

Difficult to mount in some arms due to its shallow body, but the Bias offers a gentle, refined sound 

Clearly superior to the Bias, the Elys is more detailed, accurate and convincing 5 67 

If you're after a high quality moving magnet cartridge, they don't get much better than this 6.5 6.3 192 

Recognisably related to the Corus Blue, but smoother and more civilised 6.5 91 

A n(}-nonsense perfonner with engaging musical properties - one of the best around for less than £300 2.5 192 

If woody midrange could be tamed, imaging and security would pull it through • 6 103 

Outstanding stereo imaging and neutral balance are appealing, but rhythmically the DDT-11 is a bit lazy 7.6 158 

A neutral. balanced performer, gives fine depth and focus and a firm, extended bass 60 

This extends all the positive qualities of the 10, but adds greater authority and scale - worth all the extra money 

MC-Two rewards with a highly detailed yet fluid and musically convincing portrayal 

Seems to control/suppress surface noise better than its rivals. This delicate and subtle performer has great cliarm 

Undoubtedly one of the finest cartridges available. lt has tremendous bandwidth, energy and finesse 

Extraordinarily well balanced cartridge: ·neutral and detailed yet lively and rhythmically assertive 

Carbon fibre body contributes to a delightfully clean and open midrange, and a quick, lively and coherent sound 

Cassette Decks 
KEY TO SPECIFICATIONS 

T
t... cnmpact cassette i5 stJ11 the world's most ver;atile and ubiqunous mLEic �cxage 

medim Glssette deds hook up to the 'tape loop' inputs and OU1puts offe-ed by 
most modem amJ>ifiers_ �� oorth taking care to choose the� tapes for a specific 

ma<hine For example. expensive m<t!l tapes ..,11 be a Wi!Sied inveslrrelt for a cheap 

deck. Many bettfr-spedfied ded<s �manual or automatic bias adjustJment to get the 

�from specific samp"" of tape Tv.in deds offe- the poo;ibilny of cOJ70ng from lape to 

lape, playing 1l'.ll cassettes sequential� or recording onto tl'.lltapes at once. Autoreverse i5 

off-lape \\llile )OO're recordi� deck ..,11 autornatia!l� set up 

el\\1N DECK: Cootair611'.1l bias and EQ for any tape. 

deds for dubbing and 

continuous play. 
• AUTOIIl1IBISE: 
Autornatia!l� play; both m o1 

headroom for cassette recordi� the cassette 

e HtEAil: Permns monnoring e AI/TO CAUBRAllON: Tt... 

e ADJUSTABLE BIAS: Permns 

manual optimisation of tape 

ISSUE NUMBER: Tt... !;sue of 

Hi-Fi Choice in \\llidl an original 

revitw appeared 

a LEeful feature. but unH:fireaional roo:hanisms promise bene-sound. !l<>by S i5 the 1------.... ---------.... -------1 
ultimate ooise redl.dion syste-n, and threellead deds permn remrd monnoring off-lape E EDITOR'S 

CHOICE 

Cassette Decks 
SPECIFICATIONS 

Aiwa AD-F450 120 Basi< but well-designed deck Astonishing value; only the poor metering gives the game away 136 

Aiwa AD-WYJ27 170 High-class twin for those wllo want bells, whistles -and music 146 

Denon DRM-550 160 There are some tedhni£al limitations. but this remains a fine-sounding deck, and excellent value 158 

Denon DRW-580 200 Twin deck: OK for casual use, but will quickly pall with more quality critical applications 171 

Denon DRS-640 200 Draw-loading dect, with simple facilities and smooth, wel�adjusted sound 140 

Denon DRM-650S 230 An improvement on predecessors, it offers a wide-ranging. sound. Dolby S is not the best feature 164 

Denon DRM-740 270 Breathed-on DRM-710, with good external treatment, offers good, if somewhat detached sanies 136 

Denon DRS-810 310 Draw-loading deck, carefully designed yet lacking in subtlety on audilion 127 

Harman/Kardon TD420 250 Minor inconsistencies detract from a well-conceived, minimum features design 140 

Harman/Kardon TD450 350 Draw loader with poor tape navigation features; good midband but shallow bass • 164 

JVCTD-R472 200 Excellent aut(}-revetse deck which doesn't suffer the usual disadvantages and is very sharply priced • 158 

JVC TD-V662BK 270 Assured, dean and agile-sounding recorder, if not quite the most refined in its class • 146 

JVC TD-W718 300 Twin deck. Good for creative live recording. bul no timer standby. Respectable performance 171 

Kenwood KX-W6080 200 Modestly decent-sounding twin deck, with some transport instability and ragged bass • 171 

Marantz SD455 170 Works well as a single deck. especially on replay, but dubbing at high/low speed compromises sound 184 

NAD 613 230 Rough and ready, but enjoyable sound, though marred by mechanical motor noise • 158 

NAD 616 300 Twin deck with basic features. No Dolby setting memory, transport is too unstable for audiophile use 171 

Nakamichi DR-1 o BOO An ergonomic oddity, but one of lhe last of the great cassette decks. Worth considering against MD 195 

Onkyo K-61 1 460 Cute drawer-loading mini-size component with 3 heads and dual capstan transport 146 

Pioneer G-S550S 250 Great features, good with cheap low bias tapes, but slightly synthetic sound quality 

Pioneer GW806DR 300 Had it not been for the iffy transport quality, this sophisticated twin would have been Recommended 

Pioneer G-S830S 500 High-class mechanism, if lacking in battleship externals, and superb sound 146 

Sony TC-KE600S 300 Mild setting-up problems notwithstanding, this UK-tweaked design has a smooth, open sound 158 

Teac V-1050 180 One of the cheapest 3-head machines around, but it shows in very 'thick' sound 184 

T edhnics R5-AZ6 200 For those who can't afford the RS-AZJ; clarity over the widest bandwidth thanks to AZ thirrfilm head 164 

Technics RS-i'JJ 270 Thin-film head gives a solid, almost CD�ike bass and midrange_ A clear advance in state-of-the-art 158 

Yamaha KX-490 200 Electrifyingly transparent and capable deck whose only flaw is a lrace of audible wow and flutter 158 

Yamaha KX-580SE 250 Subtle, engaging and transparent deck, with a lightweight tonality, but stability and strong detail • 171 

October 2000 
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DIRECTORY OF TESTED PRODUCTS 

KEY TO SPECIFICATIONS 

• EIICTRICAL DIGITAL OIITPUT: For CD/DVD Players 
--------------------1 electriGJiconnedion to an outboard DAC 

A 
11 m players offer a basic seledion of fa<il�es. and some can keep 

• VARIABLE OIITPUT: Remotely adjustable 
output !eve (usually non-audiophile). 

yoo entertained for hours as yoo programme in disc names and trad< 
orders. All but the excessively inexpensive feature remote control. Most m 
players can be upgraded iJy adding an outboard DAC (seep 129). To do 
this the player needs a digital'output of either eectrical or optical type. The 
fonner is preferable for the ultimate sound. A m player can be spirt into 
t'MJ basic components the disc drive or transport, and a device V>llich 
cooverts the d�s digrtal brtstream into an analogue audio �gnat This is 
called a digital to analogue convertor, or DAC Although most players are 
contained within a �ngle bo� expensive players are usually t'MJ.box affairs. 
The first new DVD players have not exceled with m software. 

• AfS/EBU EIIC DIG OIITPUT: Balanced 
digital output to be used with �milarly 
equipped DACs. 

• MUIJHIISC: Equipped with a carousel or 
multi-tray system for continuous play of 
multiple discs . 

• OPilCAL DIGITAL OUTPUT: For optical 
connedion to an outboard DAC • DAC TYPE: SS- Philips Brtstream; MS -

multi-bit; Hyb - hybrid of multi-br t  and 
• ST OPT DIG OIITPUT: High-speed optical 
output to be used with �milarly 
equipped DACs. 

brtstream technologies; I brt - �ngle brt types 

eg MASH, brtstream, PvVM, ffc; CC -
constant calibration. 

• BAL ANALOGUE OIITPUT: Balanced 
analogue output for amplifiers equipped 

r=---------,r:-............................ ----T ..... -;;;;::;:;;::;�--twith balanced inputs. 

.ISSUE NUMBER: The issue of H�Fi Gloice 

in V>llich an original review appeared. 
Factsback information page 

• HtADPHONE SOCXET: For 'can' users. 

SPECIFICATIONS 

CD/DVD Players 
Acurus ACDll 899 First-rate if costly player, wh1ch combines a delightful transparency with an uncontrived naturalness 
Acoustic Precision Eikos 1,850 Seriously customised Pioneer with extraordinary resolution and world beating imaging and bass 
Advantage CD IS 3,995 A CD player of_ some stature- what it lacks in dynamics it makes up for in subtlety and flow 
Alchemist Kraken 1,249 Distinctive looking player likely to suit a Alchemist system, but will result in variable results elsewhere 
Alchemist Nexus APD32A 597 Refined treble, constrained yet capable bass and attractive all-round presentation 
AMC CD8A 150 Has balanced output, but is otherwise rather grey and unremarkable 
AMC CD9/DAC8 200 Beer-budget two-box system (player plus DAC) is smooth, attractive and easy on the ear 
Anthem CDI 1,595 Unusual combination of high-end player, complete with HDCD, and changer. Good, but noisy 
Arcam Alpha 7SE 350 Revamped starter model is a clear Improvement on very likeable predecessor 
Arcam Alpha MCD 450 Excellent bass and natural mid band, but just a touch of treble drynes� from this very listenable changer 
Arcam Alpha 8 520 Refined, intricately detailed but a little cautious. Should be broadly compatible with a variety of amps 
Arcam Alpha 8SE 600 Excellent (and very reasonably priced) HDCD-compatible player is a strong all-rounder 
Arcam Alpha 9 800 Refined, articulate player which employs new DAC technology to great effect 
Audio Analogue Paganini 750 Basically good, but sometimes heavy-handed player 
Audio Research CD I 3,290 Suspends disbelief with a real yet obviously coloured sound. A rare proposition among CD players 
Audio Note AN-CD I 600 Easy on the ear, and for a valve player, easy on the pocket, but a bit Radio 2-flavoured 
Audio Note AN-CD2 999 High output impedance makes performance unduly system fussy 
AVI S2000MC2 899 A chip off the old block. This model's in-yer-face balance obstructs an otherwise finely detailed sound 
AVI S2000MC Reference 1,399 Lean, dry, high resolution player, built to outlast most of us. A fine performer in a sympathetic system 
Balanced Audio T ech VK-05 3,995 A valve-infused player with a big and engaging sound. Lacks a little subtlety 
Cambridge Audio 0100 120 Hard, clangy and coloured sounding, and with suspect control logic 
Cambridge Audio 0500 200 Clean and highly articulate player wears well in extended use 
Cambridge Audio CD6 250 A sharp, articulate player, a real thoroughbred in fact, perhaps too sharp and lively for some systems 
Copland CDA-266 1,199 Simple yet elegant design is unexpectedly sophisticated under the skin, and effective in execution 
Copland CDA 289 1,898 Beautifully built and musically enjoyable. Lacks some precision, but still among the best below £2,000 
Copland CDA-288 2,199 A gentle giant of a player that errs in favour of pastel shades rather than bold daubs of colour 
Cymbal CDP12 1,299 Clean, detailed and airy HOeD-equipped player with minimalist trappings 
Cyrus dADI.S 395 Improved dAD I variant has improved digital filter for a more natural, easy on the ear quality 
Cyrus dAD3 598 A relaxed style of delivery that convinces with guile and subtlety rather than orchestral ordnance 
C yrus dAD3 Q2 4 900 Bold, lean and lively player demands sympathetic system matching 
Denon DCD-435 130 Good low cost player, and a step up from the DCD-425, its predecessor 
Denon DCD-655 180 Fine, slightly soft-edged budget player, and a good ameliorative for aggressive, edgy systems 
Denon DCD-835 280 Refined version of Denon's multi-bit technology is a bit of a star 
Denon DCD-1550AR 350 Disappointing bland and ploddy sound from an immaculately constructed, high-tech player 
Denon DCD-1650AR 700 Powerful, authoritative, and well equipped too, but this player sometimes lacks subtlety 
Harman/Kardon HK720 230 Sometimes aggressive and ill-disciplined player, but at least it's well built 
Harman(Kardon HD740 300 Powerful but subtle and involving player: welcome back, Harman(Kardon 
Harman(Kardon FL8300 300 Generally capable changer with relaxed sound and firm bass. Just a hint of roughness on occasion 
Harman(Kardon HD760 500 Sophisticated internally, but mildly disappointing when treading the boards in anger 
JVC XL-Z574 250 Strong resolving power, good midband and dynamics, but slightly raw and thin 
Kenwood DP-3080 170 Bold, dynamic and outgoing sound, although somewhat aggressive Poor build quality and finish 
Kenwood DPF-3010 180 Grey, somewhat mechanical sounding player 
Kenwood DPF-R6030 180 Inexpensive and adequately specified, with decent mid/treble and slightly anaemic bass 
Kenwood DP-4090 250 Focuses a clear, wide aperture lens on the music - and has CD Text too 
Kenwood DP-5090 300 Disappointing senior brother to the excellent DP-4090, but surface interface is good 
Kenwood DP-7090 400 A lively and compelling performer with an even-handed and coherent disposition 
Linn Mimik 875 Useful multi-room features matched to strong bass, but poor imagery and transparency 
Marantz CD5000 ISO Well equipped budget player sounds thin and rough at times 
Marantz CGOOO ISO Ragged sounding player, but it is cheap and well equipped 
Marantz CD6000 OSE 300 Superbly constructed, slightly emasculated sounding, but smooth and articulate 
Marantz CD-63 Mkll Kl Sig 400 it's the quintessential sound of Marantz - warm, open, and smooth almost to a fault 
Marantz CD-17 800 Fabulous packaging and an excellent all round performer: smooth, detailed and consistent 
Marantz CD-17KI Sig 1,100 Minor QC problems aside, this is a superbly turned-out machine, but ultimately a little bland 
Marantz CD-7 3,500 A superbly designed CD player, both inside and out. Precise and dramatic in equal measure 
Meracus Tanto 1,395 Believable tonal colours and textures, refinement takes preference over dynamics- but it's not cheap 
Meridian 506 1,100 Revised 506 Includes MSR remote and a new D/A chip, which makes it livelier and more detailed 
Monrio Asty 695 Well built player has solid, propulsive sound quality that deteriorates towards HF 
Monrio Privilege 995 Costly and well-engineered, but ultimately rather heavy-handed and dull, if refined player 
Musical Fidelity X-RAY 799 Brilliantly packaged and clean but slightly antiseptic sounding player 
Musical Fidelity A3 CD 800 Excellent player has few faults apart from a slight loss of EHF detail 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 
SPECIFICATIONS 

CD/DVD Players 
Myl)'ad T-10 400 Rather ordinal)' player fails to shine with good music recordings 
MYI)'ad T-20 600 Matter of fact styling and sound quality, a tad bright for some systems 
Myl)'ad MC lOO 700 A little extra get-up-and-go wouldn't go amiss, but its sheer maturity and composure ensure Jistenability 
MYI)'ad MCD500 1,300 Well-buil� attractive player, showing much promise, but can be a little heavy-going on audition 
NAD C520 170 Significantly improved entl)' level NAD is smooth and dynamic, if slightly dull 
NAD_524 250 Clean, clear and essentially musical player in the NAD mould 
NAD 523 250 Lacklustre musical presentation was disappointing on test; so was the absence of a digital output 
NAD C540 330 Not cheap, and disc handing 5 pedestrian at best, but the C540 is smooth & elegant with just a hint of aggression 
NAD Silverline S500 1,100 it sounds as good as it looks, which is notably refined and easy on the ear 
Nairn Audio CD3.5 1,000 Forward and explicit sound needs careful system matching 
Nairn Audio C02 2,000 Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible 
Nakamichi MB-1 0 400 Jewel of a multi-disc player, with crisp sound and superb fuss-free compact packaging 
Nairn NACDSII/XPS 5,625 Brings you the Nairn sound, but for once doesn't have to rely on Nairn ancillaries to get the results 
Onkyo DX-7222 ISO Competitive following recent price cut, and on the whole a strong performer musically 
Parasound (/DP-1 000 499 Comes on like a high end player, but ultimately sounds a bit weak and soft-centred 
Philips CD-721 130 Surprisingly well-sorted, articulate if slightly glossy and attractively presented sound. Captive signal lead 
Philips CD751 150 Inconsistent and occasionally opaque and scrawny sounding cheapie 
Pioneer PD-S507 200 Low cost Legato Link implementation sounds gentle but slightly muddled 
Pioneer PD-S707 300 Idiosyncratic Legato Link dominated sound, but always subtle and interesting 
Pioneer PD-F906 350 Interesting appearance and concept, but this changer's sound is lacklustre and ergonomics frustrating 
Pioneer PDS-06 550 Technologically sophisticated. Pioneer's first multi-bit player for years is polished and capable 
Pioneer PD-5505 Precision 460 Assured, fluid-sounding player, with great spatial coherence 
Primare 020 799 Well presented player doesn't quite cut the mustard, though it performs promisingly 
Revox Exception E426 2,250 Vel)' stylish with a light, agile sound that extends superbly and has fine timing 
Roksan Kandy 475 Slightly old-fashioned sound quality player available in various colour schemes 
Roksan DP3P 1,495 Dramatic and compelling. Classical listeners should be ready to 'air conduct' when auditioning 
Roksan caspian 895 Solid, articulate, and fundamentally well-engineered player, but with some subtle low-level limitations 
Rotel RCD-951 300 Disappointing chopped-down RCD-971 - buy the original 
Rotel RCD-971 450 Odd disc handling logic, but bold, detailed and refined sound make this a must 
Rotel RCD-991 750 Confinms Rotel's status as must watch brand: great stuff 
Sherwood CD-4030R 180 Easy on the ear, smooth-sounding player, with limits set by the slightly soft, compressed quality 
Sherwood CDI 1,100 A vel)' neutral, even handed sounding player with a rather flat, lifeless sound. Beautiful construction 
Sony CDP-XE330 100 Unrefined, but lively, detailed and highly affordable 
Sony CDP-XE530 140 Well equipped, but raw, scrappy sounding player lacks depth and weight 
Sony CDP-XESI 0 180 Souped up CDP-XE500 which tells a rather bland and unengaging stol)' 
Sony CDP-XB720E 200 Good basic performance and a number of filter settings make this an interesting player for tweaks 
Sony CDP-XB930E 300 Yet another first rate UK optimised player with all the bells and whiStles 
Sony CDP-XA20ES 450 High-tech, with a long list of gadgets, oddly configured player that ultimately sounds less than compelling 
Sony CDP-X300JE S 500 Shoebox fonmat player, looks to die for, switchable digital filters to tweak the already excellent sound 

Sony SCD-777ES 1,700 Beautifully built SACD player that looks like a bit of a CD player bargain 
SonySCD-1 2,500 The first SACD player sounds fabulous but there's not much competition and limited software as yet 
T+A CDI210R 1,185 Intriguing player with rather pushy basic sound, but has switchable digital filters 
Talk Electronics Thunder I 550 Entl)' level upgradeable Talk Electronics player sounds slightly muted 
Talk Electronics Thunder 2 699 Fine player, slightly lacking in dynamics, but readily, if expensively upgradable in various ways 
Talk Electronics Thunder 3 1,000 Clean, fast, and availability of a complete upgrade path make this a good long term proposition 
TAG McLaren CD20R 1,249 Dl)' and unatmospheric, but plenty of presence - recommended with caution 
Teac CDP-3450SE 200 For once a budget player where gadgets take second place to respectable, budget amp-friendly sanies 
Teac VRDS-8 600 Superb build quality is matched to good, but not exceptional sound quality 
Teac VRDS-9 700 Well-presented. This Teac is crisp, yet shallow, and inconsistent in sound quality and partnering skills 
T eac VRDS-25x 1,000 Excellent, individualistic player with bold, colourful sound, but test sample had iffy CO-R compatibility 
Technics SL-PG390 90 trs vel)' cheap. Vel)', vel)' cheap 
Technics SL-PG480A 130 Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end 
Technics SL-PS670D 200 Fine, middle ranking player which sounds solid, sometimes even a little stolid 
Technics SL-PS770D 250 High tech and well built technology battleship which smooths the rough edges off the music 
Technics SL-MC41 0 250 If you fancy a CD player that holds Ill discs, this one's cheap, pretty capable, and easy to use 
Technics SL-MC7 300 Maximum storage capacity for a minimum price, and presentable sound too 
Thule Spirit CD I 00 600 Definitely a try before you buy machine, but the bass and mid are excellent 
Trichord Genesis 549 Breathed-on Pioneer is warm and mellifluous, but ultimately lacks drive and authority __ 

Trichord Revelation 799 Well-ordered and clean sound that may be a little too refined for some, images well 
Tube Technology Fusion 1,100 Our early test sample was primitive and flawed, but showed signs of greatness 
Tube Technology Fulcrum 2,800 An imaginative two-box player with a smooth sound that lacks some lustre 
Wadia 830 3,000 Envelope busting dynamics, power and imaging in a rather unexciting box (digital volume control) 
Wadia 860x 7,450 If you want to discove£ what COs are really capable of, this has few peers 
Yamaha CDX-493 180 Open and lively, but this player is also messy and lacking resolving power 
Yamaha CD-X993 400 A bit of a lush, though the sound is singularly free of grain, and equipment levels are strong 
YBA Special 695 There is nothing here to justify the pricing or the high-end parentage. Avoid 
YBA CD1cx 3,895 A remarkably fluid and graceful sound - one of the best we've heard below £5,000 

Audio Note CDT Zero 399 Neat shoe box size transport sounds smooth and fluid in the right system. (Tested with DAC Zero) 
Linn Karik 1,850 Based on early Linn transport, the Karik is dry but vel)' positive, detailed and engrossing 
Roksan Attessa ATI-DP3 1,295 Not the most detailed or refined but capable of sounding exciting with the right material 
T eac VRDS-T I 550 Superb quality engineering is mated to tidy and composed sound. (Tested with D-Tl) 
Theta carmen 3,299 A well equipped and extremely upgradable CD/DVD transport. Right now, the finest of its type 
Theta Data Basic 11 2,397 Uses a Philips CDM9 Pro mechanism and works a treat with more lively DACs 
Thorens TCD2000 999 Lively presentation not helped by rather loose bass and splashy treble. (Tested with TDA 2000 DAC) 
Trichord Digital Turntable 699 Vel)' detailed, precise, controlled yet involving; a first-rank performer 
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DIRECTORY OF TESTED PRODUCTS 

SPECIFICATIONS 

Digital Recorders 
KEY TO SPECIFICATIONS 

e FORMAT: Type of recorder- • ADC TYPE: The analogue to e OPTICAL IN/OUTPliJS: 

see kef! for descriptions. d�l convertor (ADC) convert5 lligil;ll socketry for optiGOI Glble. 

e DAC TYPE: Digital to soond into digits during 1r., e ElK IN,IOIITPIITS: Digital 

analogue convert«: BS · Philips recordin� Twes of NX are as socketry foc electrical cable. 

Bitstream; MB- mu�brt; Hyb- per DACs (qv). e ISSUE NUMBER: The is9Je 

hyOOd of mu�brt and bitstream; e PORTABLE: Battety of H"fi OJoice in v.llich an 

I bit - single brt types such as ope!ilble, but not neceoarily original review appeared. 

MASH, bitstream, PWM <le personal-stereo-sized. 

D
omestic digital recording has been possible �nee the launch of digital 
audio tape (DAl) in the '80s. Since then DAT has remained expensive and 

largely esoteri� f<Mlured only by well�ed or professional LJSefS. Digital 
Compact Cassette and MiniD� (MD) were launched in the early '90S but only 
MD has stayed the course. A little later came domestic CD-Recorders �ng CD­
R dro, I'Alile the latest tv.ist is the anival of re-recordable CDs know as CD-RW 
dro. The recording quality hierarchy is as folklvvs: DAT, CD-R/CD-RW, MD. 
MD is probably the most convenient to use, and offers sophisticated ed�ng 
fadl�es, I'Alile CD-R is ideal for ma�ng digital 'dones' of prerecorded CDs. DAT 
is the medium of choice for high-{juality location recording. (} BEST BUY 4]) RECOMMENDED 

SPECIFICATIONS 
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KEY TO SPECIFICATIONS 

Headphones .TYPE:()p«ating prirriple exte-nal� rmj«iyofamplffiff> 

-�--------------------1 D -dynamic; E- electrostatic_ e MASS (g): Mass in gram; eJ.5MMIACJ( AllAP10R: 

T
here are S81ffal different W¥ of ma�ng a headphone. The most • SliPIIA-AIJIIAI \\me a flat • IMPBIANCE (Q): load Compallble ..rth mini-jadced 

expensive models employ eler:trOSialically-driven diaphragms within an pad pre;se; on the cuter.,.-_ offered to the headphone componerrts, eg peoona1 �""""-
open-bad<ed earrup. Most mid-price designs feature c¥lami� mo.ing·ml- • OROJMAUIIAl: Where the amplifier. Many headphones etSSUE NUMBER: n.., issue 

earrup endoses the eac 

e OPEN BACK: Offer; an 

open sound but lels in noise. 
e a.osm BACK: Keeps cut 

offer a significantly higher value of Hifi Choice in wflrn an 

than budspeaker;. for example. Oliginal """"'appeared. 

but illis does not mean lhey ..,11 

be incompatJble v.M the 

driven diaphragms in open, semi-open or dosed-back designs. Ail open­
backed headphone can sound remarkobly transparenL but also permils the 
ingress of external noise. Oosed-back designs keep out unwanted sound, but 
may be less comfortable to wear and more coloured. The latest development 
is the cordless headphone using ei ther infrared light or, more recently, radio 
WiNes. Quality is impro.ing. but has yet to match the best corded designs C]) BEST BUY 4]) RECOMMENDED 

Headphones 
SPECIFICATIONS 

.:..A::..: KG.::...:.:K-=2"-40=-=-D:_F ---�-'1::..00=- Inoffensive 'phones that are very laid_ba_c-'k,_if_ la_ c_kin_, g,_i _n ""gr_u_nt ______________ _c:D_+--+- •-=--t-=•-+--l--=2"-40:.,-::.. 600"-"+-•-=--!f---'l-"-86=-l 
0 AKG KlOOO 700 One of the best dynamics on the market. hooks directly into speaker outputs D e e 270 120 99 
0 Audio Technica ATH91 OPRO 80 The closed back 910s are an im=pr::..ov.:..:e::..: m:..:e:c. nt:...:o::..:n...::th::..:e:...:9:..:0::..9s"-, .:..:w:..:ith.:..a=-=-ni.:.:ce:..:r.:_hyt'-'h:.::m:..::ic::.c 2qu::.:a:::. lity:c.:..ra::..re::o1Y c.:f::..ou:.: n.::dc__ ___ _:::_D

_,
.........:::_

;-
_E--+.--=•'---1t-2::.: 8:.::0_4.:.:0+--t--=5:;:_ 5 l 

0 Audio Technica ATH-D40fs 100 Detailed and involving sound with a professional 'studio' quality appeal D e e 250 66 194 
0 Audio Technica ATH-M40 120 Incredible detail and honesty from these classically designed studio 'phone D e e 250 60 186 

Beyer DT3ll 50 Uncharacteristically tight, unrefined sound quality from this otherwise well engineered 'phone D e e 124 40 e 133 
Beyer DT 41 1 63 A reasonable but not very thrilling headphone that doesn't really offer enough at the price D e e 120 250 Ill 
Beyer DT3� 65 Clear and extremely detailed sound with rather thin bass D e e 210 40 e 194 
Beyer DT 431 81 Nice looking 'phones that may not be the best players on the field, but will always give lOO per cent D e e 210 40 e 186 
Beyer DT53l 105 Average performer from an establish . .:.ed::..r.:PI ::_.ay,e:.:.r. .:::La:.:c:::ks'-'p"'u"-nc:::h..:a::..:nd::....:::bi:::: te'---------------=-D

-(---�·=-=-l-'•::-i"---i-='-24::::5'1-'2:.::5::..011--'e0--t-
2::.:0:.::5_ 1 

0 Beyer DT5ll 106 Superb midband clarity and speed slightly at odds with soft bass. Even so, high tingle factor D e e 

0 Beyer DT831 140 These prov1de silky, smooth textures m abundance and we're not just talking about the velvet ear pads D e 1/2 
Beyer DT100 --'-'----.,�---'16_0_R-' ugged, modular professional design, but bass is woolly and treble lacks detail D e • 

• Denon AH-0550 80 A competent 'phone with integrity, but little panache or charisma. Hard headband causes brain strain D e 157 
Denon AH-0750 130 Loud and gutsy, meaty bass, good with rock and dance. Can sound thick and clumsy D e e 172 
Grado SR-40 45 Cheap and nasty appearance largely redeemed by cheerful, up-beat sound. Very comfortable D e e l72 

0 Grado SR-60 79 For sheer musical en1oyment these are hard to beat. Retro styling may not be to:..:e::..:v.:.:ery-"o::n:::e..:.'sc::ta:::st::..e ____ _,D::_+-.:::•'-t---i..::....:i--+'='--"=-t_:::+-'l=-94.:.. 1 
Grado SR-80 100 Open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes D 157 

0 Grado SR-125 150 What these 'phones lack in style they make up for ten...:.·fo ::.:ld::..::.:in...:.m:.:: u:::s:.::ica::.:l_,q.:.:ua::.:lity:, __________ __::D_t--=--f----t-=--7---+=+--=t----t--"l8:.: 6� 1 
0 Grado SR-225 200 Warm, darkly-coloured tonally and ultimately lacking in clarity, but true to the spirit of the music D 163 

Grado SR-325 300 Elegant sound across the frequency spectrum; let down by old fashioned ear-piece design D 205 
0 Jecklin Aoat Model 1 79 While very unusual in appearance, the Aoats give remarkable sound quality and openness D 55 

JVC HA-W60 49 Remarkable lack of interference and hiss ameliorates adequate sound of this cordless design D 172 
0 JVC HA-W200RF 75 Distinct lack of hiss from these FM cordless 'phones ensures that detail and depth are easily heard D 186 
0 JVC HA-DX3 200 Great headphone with a rich bass, careful mid-range and high comfort factor D 205 

Koss TD/80 50 Oodles of bass but with a recessed midband; tiresome on the head with prolonged wearing D 194 

Philips HP910 80 Ergonomically good but suffers from a muffled mid-range and over excited bass D e 205 
Sennheiser IS 380 55 As close as you'll get to real hi-fi with infra-red phones at this price. Inevitable hiss spoils the illusion D e 172 

0 Sennheiser HD 570 Symph 90 Comfortable, light-weight 'phones with a detailed and open sound but lacks bass depth on weightier music 
0 Sennheiser HD 545 125 Fine all-rounder that takes all styles of music in its stride. Ear-clamping headband 
0 Sennheiser HD 565 Ovation 150 Wide bandwidth design which is refined, expressive and extremely comfortable 

Sennheiser HD590 160 Assured and confident player with very low colouration and great comfort 
Sennheiser HE 60/HEV70/UK 998 Very nearly a superb electrostatic, with a pure midband, but top end is sibilant and edgy 
Sony MDR-605LP 
Sony MDR-V700DJ 

0 Sony MDR-CD1700 
Sony MDR-CD 
Sony MDR-Fl 

0 Technics RP-FSOO 
Technics RP-DJ 1200 

0 Stax System 11 
0 Stax Lambda Nova Basic 

Vivanco SR322 

50 Funky looking headphones that have a very bold, but tiring sound, with coloured bass D 
lOO Great looking fold-away 'phones with exceptional build quality. Kickin' bass D 
200 Aston1sh1ngly detailed, uncoloured and free of the usual artefacts from a sealed back headphone D 
2000 200 Large pads make for sweaty listening. Pure mid-tones, but weightless bass D 
100 Natural, easy-going sound teamed with great looks and comfort. Shame about the lightweight bass D 
50 Comfortable budget model that sounds sublime with great dynamics D 
130 Functional design with head-pulping bass and mugg"-y-"to"-n-"'al ...:b::.. al-"-an-"c-"-e.'-G:.: o..: o.::.d '-'io .c.b__:_th.. .:e:L.y'.. .:re:...:sw=ea::.: t--'-p-= ro-'-of ____ ..:D_t---=--t------,-f-+-"--t-=-r---'--t--"-1-- l 
400 Luxury option at its price, but the sound delivery is five star quality all the way 
395 Refined, articulate, yet with real presence - and a notable bargain by electrostatic standards 
30 Weak design and uncomfortable, but redeems itself with substantial sound quality D 

Vivanco Cyberwave FMH3000 40 The only cordless 'phone to offer genu::.: in:..:e...:.w:..:a:.::lk.:.:ab:..:o::.ut:.:f_::re-"-ed:.:o::..: m.c.,.c.b.:.:utc::s.::.ou::.:n:.:: d.::.s "'lik:.:e::..a..:ch"' e"'a"-p'-FM-"-'tu::.: n..:er'------=-D--11--'"--11--I--I--=--t-=f-'--11--''-i----'-'-=-f 
Vivanco IR5800 50 Consistently musical infra-red design. Doesn't reach for sonic heights so hiss can be forgiven D 

0 Vivanco SR650 50 Unusually comfortable 'phone with excellent detail rc.::es:::oc.:lu:.::tio:.:n.:..:b:.:u:.:.t ::Jag20gc.:re::: ss::.: iv:.::e __________ _-,D:__
.-

•=-..:__ _+=•--:----t-'l'-'75:__ _-t-•=-Jr"-'---
O Vivanco S!750 60 Cossetting physical des1gn, attractive sound, though suffers overhang and :.:lac:cks::..-=:ul.:::tim.:..:a=-:t.:..e -'-'dy"' n-"'am= ics:___ ___ ...:D=---+-=•'--i---lf-'•'-+---1-1:.::8.::,8,__4;--=e'+-"-'- '-l 
0 Vivanco SR 950 80 Cuddly feel and sound make these an enjoyable pair of 'phones 

Vivanc:.:o..:.F:.:. M.:.. 79:.: 8:.: 0 ____ .::.80=---_A_:_fa::... ir'-a"'m-'o.:..unt of whine and crackle detracts from 'phones which are otherwise very listenable 
Vivanco FM8180 99 Well thought-out features and a better than average sound are, at times, marred by intrusive hiss 

D m TI � 

D e e 280 9,000 e 186 
D e e 240 9,000 e 186 
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DIRECTORY OF TESTED PRODUCTS 

Loudspeakers 
KEY TO SPECIFICATIONS 

• sm: WxHxD (an): 'Md1h t>{ eiMPEDANa (0): can reproduce effeaively. 

height t>{ depth i1 centi"""" lmpedanc� measured in Ohms. e FREE SMa: Speakers whKh 

A
s the last link in the h�fi main, loudspeakers are at the mercy of incoming 
�gnats. Nevertheless, distortions introduced by loudspeakers tend to be 

the most o!Jvious l�de the average loudspeaker � a �mple electrical drcurt 
(the crossover) which splits the incomin& ful�equency-range �gnal for the 
specific diNe units to handle: highs to the 'tweeter', lCJM to the 'v>oofer'. For any 
speaker, �gners must balance the '5er1Sitivity' of the loudspeaker (hooloud rt 
goes for a given electrical input) against bass exten� (hoo low rt goes). 
Su!Mooofers augment bass and are erther passive (unamplilied) or, preferably, 
active (self-amplified). Our 'bass from' figures are based on measurements in a 
particular room therefore results v.ill vary in different environments. 

e FIDORSTANDER: Requires indioltes row mL<h resistance should oot sit dose to v.ells. 
no stand support. tt.. speaker presents to an e ODSE 10 WAll.: Speilkm 

e SENSITMTY (di/W): Ha.v amplifier. As impedance v.ll<h should sit between 3 and 

mt.<h soond resulls for a given decreases, demands on an 12cm from tt.. rear wall. 

electrical input - tt.. higher tt.. amplifier i"""""- eiSSUE NUMBER: The !me 

figur� the louder tt.. speaker. M e BASS FROM (Hz): The of Hi.fi Choice in v.I\Kh an 

r< indicates active operation. laM'5t frequency that a speaker original r"""' appeared. 

4]) BEST BUY CI) RECOMMENDED 

SPECIFICATIONS 

Loudspeakers 
Acoustic Energy Aegis Centre 140 Good value centre-front speaker but a lad shut in and wrth a slightly obvious top end (price per speaker) 46,17,20 89 50 • 198 
Acoustic Energy Aegis One ISO At a new low price, this has a very natural and transparent mid band, erring a little on the dull side 19,36.5,24 
Acoustic Energy Aegis Two 250 Floorstanding variation on the Aegis One theme, with a neutral, even and detailed if slightly shiny sound 19,87,24 

Acoustic Energy Aegis Three 350 High value floorstander has deep and even bass and a smooth neutrality thereafter 19,90,25 
Acoustic Energy AE120SE 500 Attractive styling and good sonic headroom, but a heavy, uneven overall balance, and a difficult amp load 

Acoustic Energy AE520 1,000 Could be more neutral, but high-class build is reflected in a high-class sound. Very elegant too 
ALR Entry 2 250 Metal cone stand-mount has a generous performance envelope, but sound quality was controversial 
ALR Jordan Note 7 2,500 A beguiling Anglo-German collaboration delivers metal-cone precision with fine dynamic range 
AR IS 275 Neat and chunky waiVstand-mount certainly knows how to rock and roll, less convincing on the delicate stuff 
ATC SCMIO 1,000 A compact speaker with good transparency but lightweight bass 
ATC SCM70ASL 10,500 Stylish aluminium casework disguises dynamic grip, tracking and precision that equals the very best 127,40,46 

Audio Gem Emerald 540 Pretty, compact floorstander wrth lively �lightweight sound 18,94,21 
Audio Note AN-EfD 1,520 This classic large stand-mount might have throwback aesthetics, but it deliver> an exceptional all round sound 36,79,28 
Audio Physic Tempo 1,999 Tall and unusually-styled floorstander has stunning stereo but suspect bass tuning • 22,107.47 

Audiovedor Q 799 Elegant two-and-a-han-way has a bi& full bandwidth sound. but midband seemed a little underdeveloped 19,106,27 
Audiovector M2 1,399 High-class, smooth and slightly laid-back performer has driving bass. Ifs upgradable, too 20,102,30 
AVI NuNeutron 500 A smooth and subtle though pricey sub-miniature, albeit with the inevitable limitations of the breed 
AVI Positron 899 This 'mini-floorstander' is capable of great precision and delicacy, but in a rather small-scale way 
B&WDM302 150 Highly competent and neutral all rounder; clever l'lism enclosure 19,32)2 
B&W602 52 300 Large stand-mount has fine dynamic literacy and good communication skills at a very competitive price 23 5,49,.'9 
B&WDM305 350 Ridged paper cone gives lively sound, clever box, but a little uneven 22,87,31 
B&W LCR6 349 Large, gutsy stand mount intended for all-round AV use delivers fine performance as a stereo pair too 20.5,55,32 
B&W CDM2SE 400 Beautifully styled and finished, respectable midband. Lacks definition towards frequency extremes 
B&W 603 52 550 Capable of being driven seriously loud, but the cautious balance seems less happy playing at low levels 
B&WCDMISE 600 A great looking stand mount with one of the best midbands around, and a subtle blend of other qualities 
B&W Nautilus 805 1,400 A small-sounding loudspeaker dynamically, but very stylish, clean and 'unboxy', delivering loads of detail 
B&W Nautilus 804 2,500 The prettiest Nautilus has tremendous clarity and imaging but lacks the welly of bigger models 
B&W Nautilus 802 6,000 Outstanding example of the high-tech speaker builder's art, needs real power but gives real sound 
B&W Nautilus 80 1 8,500 The 801 is a magnificent loudspeaker in nearly every respect, but it is one that likes to play loud 
Blueroom Minipod 249 The Mini pod can show its competitors a thing or two about freedom from boxiness and looks lab 
BC Acoustique Araxe 1,300 Neat compact floorstander is a very lively communicator, if a little short of deep bass grunt 
Cabasse Farella 400 950 Exciting but very upfront-and-in-yer-face sound. High sensitivity, fine build and good dynamic drive 
Carlsson OA52.2 1,500 Ultra-discreet design integrates cleverly with the listening room. Impressively unboxy, but sounds a bit thin 
Castle Keep 250 Substantial centre-front speaker based on Harlech drivers but with rather brighter voicing 
Castle Richmond 250 Tiny real-wood miniature has a lightweight but very coherent sound, a bit in-yer-face but plenty of fun 
Castle lnver>ion 15 425 This striking looking standmount is a good all-rounder, commendably free from boxiness 
Castle Kendal 500 A beautifully finished compact floorstander v.ith a decidedly forward but communicative sound 
Castle Severn 2SE 700 Pretty little floorstander is lively and communicative, � a little coloured in the voice band 21,84.24 
Castle Harlech 880 Handsome big-sounding floor>tander, great value and dynamic midrange 20,96,13 
Castle Inversion 100 1,975 Large semi-omni design with gorgeous Art Deco styling. sounds open but bass alignment is ill-tuned 26.5,111,45 
Celestion 12i 119 Not without virtue, but the relentless enthusiasm and mid-band colorations can become wearing 19,31,21 
Celestion 23i 300 Cosmetically flawed, but the bottom end has fine get-up-and-go, and works well with dance tracks 24,86,27 
Celestion A Compact 600 Provided the room isn't too large and your tastes not too heavy, this is a charming little number 17,24,21 
CelestionA1 899 Rich, warm and laid-back. but a true quality sound; lovely build 
Celestion A2 1,500 Full�le, big sound from ultra-elegant floorstander. Smooth and slightly laid back presentation 
Chario Syntar 1 00 249 Pretty with a pleasantly easygoing balance, but not the most communicative or exciting sound around 
Chario Hiper 1000 300 Classy looking standmount has a sweel easygoing sound with fine midband voicing 
Chario Constellation Lynx 550 Beautiful near-miniature is let down by a midband too laid back for its own good 
CharioAcademy Millennium 2 2,100 Price includes stands. A showy speaker that lives up to its own hype 
oar 606 400 A big bruiser at a tempting price. Sounds refined and polite, but also packs some punch 
Dali Royal Menuet Mkll 400 Classy sub-miniature with a beautiful box and fine ingredients, but a little lacking in subtlety and excitement 
Dali Evidence 870 1,300 A real heavyweight, sonically and physically, and good for movies as well as music 
Definitive Technology QR2002 595 l'licey, but undoubtedly one of the better centre-front speaker> around, v.ith fine timing and open voicing 
Definitive Technology BP2X 595 Pricey but effective bi-polar surround speaker, with unusually high sensitivity 
Definitive Technology BP2004 1.700 Pricey bi-polar floorstander has a fine midband, let down by its built-in powered subwoofer 
Dynaudio Audience 5 400 Follows the Dynaudio tradition for fine midband transparency, but the overall timbre is a brt thin 
Dynaudio Audience 40 400 Classy engineering content creates a winning combination of neutrality, dynamic range and involvement 17,28,25 
Dynaudio LR/C 120 439 Slim centre and front standmount, has an evenhanded but rather laid back balance but lacks drive 16.5,57,31 
Dynaudto Audience 50 m Understated in lool<s and finish. th� compact stand-mount can mix it v.ith floorslanders at more than twice the price 20,3325 
Dynaudio Audience 70 1,100 A highly competent and neutral speaker, but pricey for vinyl finish, and doesn't qurte drag you into the music 20.5,93,25 • 

Dynaudio Contour 1.8 Mkll 1,842 Wonderful voice-band delicacy and loads of deep bass from a very elegant and compact box 21,95,29 • 

Elac CLI02 11 599 Chunky floorstander with classy driver> has a neutral, slightly 'shiny' character, and could have more punch 20,95,28 • 

Elac CL 310i Jet 800 it's pricey, and you can buy better performance for the money. Small speaker, good sound 12.3,20.8,28.2 
Eltax Liberty 3+ ISO Bright, bassy, laid back and attractively evenhanded, but dynamically challenged. Big box for your dash 20.5,38,34 
Eltax Linear Response 249 A curiously dumpy shape, but smooth, laid-back performer is easy on the ears, with fine tonal accuracy 25,35,32 
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DIRECTORY OF TESTED PRODUCTS 

Loudspeakers 
Eltax Chroma Front 
Energy e:XL 25 
Epos ESI2 
Epos ES25 
Gale 2i 
Heybrook Prima 2 
Heybroo Heylette 
Heybrook Opttma 
Heybrook Heylios 
Heybrook Ultima 
Heybrook Duet 
Heybrook Octet 
Indigo Three 
Infinity Delta 60 
Infinity Kappa 70 
Jamo BX100A 
Jamo Classic 8 
Jamo Cornet 195 
Jamo 477A 
Jamo 507A 
JBL lX2 
JBL Ti200 
JBL l20 
JBL SVA1500 
JBL L40 
JBL 4312 11 
JBL SVA 2100 
JBL L90 
JBL LX70 
JMLab Tantal 507 
JMLab Tantal 515 
JMLab Cobalt 815 
JMLab Electra 905 
JMLab Spectral 909.1 
JMLab Electra 915 
JMLab Mezzo Utopia 
JFW Mini Monitor 
JFW Gold Monitor 
JFW Ml510 
JPW ML910 
JFW MLIOIO 
JFW Ruby 1 
JPW Ruby 4 
KEF Coda 7 
KEF Cresta 2 
KEF Coda 8 
KEF Q15 
KEF Coda 9 
KEF RDM One 
KEF Q65 
KEF RDM Three 
KEF Reference Model 2 
Keswick Audio Aria 11 
Keswick Audio Torino 
Linn Kan 
Linn Keilidh Passive 
Living Voice Auditolium 
Living Voice Avatar OBX-R 
Magnat Vintage 320 
Magnat Vector 77 
Magnat Vintage 720 
Martin-Logan Prodigy 
Mirage FRX7 
Mission 700 
Mission 771 
Mission 77C 
Mission 77DS 
Mission 780 
Mission 773e 
Mission 774 
Mission 782 
Mission 775e 
Monitor Audio 702PMC 
Monitor Audio MA703PMC 
Musical T ech Kestrel Evoluton 
Musical Technology Harrier 
Musical Technology PM15 
Musical Technology Falcon 
Musical Technology Condor 

300 
400 
499 

1,655 
140 
159 
200 
259 
269 
649 
750 

1,800 
500 
700 
795 
350 
400 
350 
500 
700 
250 
400 
700 
700 

1,000 
1,000 
1,250 
1,500 
550 
295 
495 
999 

1,200 
1,375 
1.795 
7,250 

60 
80 
130 
330 
400 
400 

1,000 
129 
149 
189 
200 
299 
499 
799 

1,500 
1,599 
379 
999 
295 
750 

1,500 
4,000 
350 
450 

1,200 
8,967 
550 
130 
170 
199 
199 
299 
400 
500 
699 
800 
700 
800 
315 
400 
450 
680 

1,000 

Gorgeous shiny styling package at an ultra-<ompetitive price, suffers from an excess of rather flabby bass 
Neat slimline design delivers a fine all round performance for the price, but could sound smoother 
High quality luxury standmount has great midband and stereo imaging 
Handsome floorstander with a rather uneven and bass heavy balance 
Unspectacular sound and appearance fail to help this solid little miniature stand out from the crowd 
Great openness, speed and timing. Sounds fresh and vital, though sometimes lacks scale and weight 
Attractive traditional-style near-miniature with classy main driver now has fine overall balance to match 
A dumpy ugly duckling with a heart of gold. Deserves a better tweeter, but communicates well 
Classically styled stand-mount has a fine balance of smoothness and dynamics, plus real wood veneer 
Has the bass wallop to justify its dual hi·fvhome cinema roles, but doesn't excite 
Looks slightly old-fashioned, sounds a bit coloured but its fine timing and liveliness serve music well 
Good-looking but pricey floorstander with novel drivers and a fine ceramic-€nclosure midband 
Cute 'n' chunky standmount is an entertaining communicator. Great fun, despite some sonic weirdness 
Striking and massive floorstander, lots of speaker for the price, but seems a victim of its own complexity 
Fine material value. Sonically big. smooth and even, but lacking in coherence and dynamics 
Offering a cracking output for their size, these rock boxes can be a bit bright but have decent bass 
A lot of speaker for the money; good when playing quietly, but boom'n'tizz character sounded crude 
Loads of bass, should have plenty of yoof-appeal - it looks the business, and is priced attractively 
Very prettily styled, but build and sound quality are disappointing at the price 
Imaginative styling keeps the front view super slim yet still it packs a punch. Glass top is a nice touch 
Invigorating. if a touch crude, this good·hearted speaker reproduces music with enthusiasm 
Very substantial standmount knows how to rock and roll, but can sound uncouth on more delicate material 
Pricey, heavy and a bit laid-back, but this is a fine rock'n'roller which is dynamic and communicative 
A distinctive Pro-style bi-radial horn tweeter, with a fun sound, enlivened by a juicy bass thump 
Classic, large, three-way stand mount is full of vim and vigour, with a superb sense of balance 
Crude but startlingly effective dynamics. The original party animal knows just how to rock'n'roll 
Monstrously large and brutsh styling. goes very loud as well as deep. Fine focus but some boxiness 
A classic monitor which communicates with gusto and enthusiasm, though it can sound a bit crude 
Bassmeister supreme, shame the rest doesn't match up. Fine sensitivity but an itchy, scratchy treble 
Competent all-rounder, this compact standmount has a good heart and sweet treble, but sounds a bit small 
Lively and open ff bright Sound is entertaining and informative, but presentation is nondescript 
Hefty real-wood floorstander has a slight 'boom'n'tizz' character but delivers big speaker grip and dynamics 
Compact but massively engineered, delivers a very classy sound with exceptional dynamic range 
Multi-driver array in a large and very substantial enclosure. Good scale but lacks delicacy and sweetness 
Fine headroom and bass, and classy engineering too, but also a tricky amp load which lacks delicacy 
Looks good and sounds even better. A genuinely big speaker with fantastic coherence 
Ultra-<heap miniature works well in a limited way 
More infonmative than Mini Monitor- but fiercer, too 
Lots of good quality speaker for the price, but not an ideal match for cheap budget components 
Loads of speaker for the money, plenty of headroom and loudness capability, but sounds dull 
A seriously substantial speaker for the price, and an obvious choice for those who like their music loud 
Very pretty but pricey luxury metal-<one miniature has good if slightly edgy balance 
Twin metakone main drivers improve the dynamic performance and bass extension, with little sacrifice 
Lovely open voice reproduction, but bass could be more taut and build tougher 
A good looking/value package but sonically disappointing. and no match for the Q15 
Outstandingly well-balanced, bass is deep but a little vague 
Beautifully balanced and voiced standmount, but a potentially tricky amplifier load at high frequencies 
Uneven budget three-way floorstander with poor bass definition 
Cute and tiny, nice midband but lack of bass warmth and weight 
Dumpy-looking three-way has loads of bass and a laid-back midband; goes loud but lacks poise and impact 
Definitely a speaker aimed at long-term satisfaction rather than immediate impressiveness. Nice 
Classy, large floorstander that has massive headroom and clean mid-to-treble, but limited deep bass 
Confident and dynamic sound, if a little crude and shut in 
Good value, lively contender with distinctive styling. Goes loud and deep but could be smoother 
Great bass discrimination from size, ensuring a very informative, if slightly shut-in experience 
Stunning timing and coherence, awesome bass drive 
Pretty, compact floorstander has wondeliul coherence, high sensitivity and fine dynamic integrity 
Discreet but extremely fine design with external crossover and an affinity with valves 
Loads of speaker for your money, but the sound is thick, heavy and lacking in presen(e and authority 
Tall, dark and a lot of speaker for the money. Beautiful balance, but lacking in subtlety and transparency 
Slightly crude in some respects but lots of heart. fine scale, decent dynamic coherence and integrity 
Combines the finesse of an electrostatic with the grunt of cleverly engineered cone bass to good effect 
Neat slim floorstander has a heavy, laid back balance, probably better suited to movie than music reproduction 
A lot of speaker for the money. Good bass weight and extension and goes loud with ease 
Beautfful standmount miniature has a delightfully well balanced and voiced sound, and real wood finish 
A good centre-front match for 77-series, the triple tweeter might be a curiosity, but voicing is very good 
Neat flush-mount surround speaker has no bass but a smooth midband and nicely restrained treble 
Gorgeous miniature has a fine midband and clean, bright treble, slightly odd bottom end 
Beautffully designed slim floorstander could be more neutral but still delivers an all-round entertaining sound 
Gorgeous floorstander is an entertaining communicator, despite some balance oddities (bright treble) 
Ultra-<ompact floorstander has a glorious midband and slightly odd bass. Good communication skills 
Lots of speaker for the money, and musically involving too, if a little short of serious weight and authority 
A good all-round stand mount with intimate midband focus 
Lovely but pricey floorstander has upfron� coheren� 'shiny' sound 
Cutely styled, cleverly compact and a smooth, subtle and coherent performer, best suited to smaller rooms 
Very pretty package, good measured performance and even sound. Sensitivity is low, and dynamics limp 
A subtle, understated but very involving example of the 'classic' luxury-finish compact stand mount 
Big speaker has a big but also surprisingly smooth and civilised sound. Fine material value too 
Lots of clever ideas in a floorstander, which places transparency and smoothness ahead of dynamic drama 

SPECIFICATIONS 

19,98,28 • 
15,87,31 • 
20,38,25 
24,90,35 • 
22,40,27 
20,29,18 

19.5,30,22 
22,88,29 • 

23.5,36,27 
_22.�7.29 • 

23,43,30 
24,97,31 • 

23,30.5,32 86 17 
16-29,115,41 
16-26,96,27 
31.5,54,28 
22,90,29 

• 
• 

18,30,23 
20.5,37,24 
20,32.5,29 
20.5,31,27 
20,86,28 • 
23,30,24 
23,95,31 • 
24,100,27 • 
23,103,34 • 
21,42,24 
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42,179.71 
17.5,95,32 
18,34,26 
17,31,22 
42,17,21 
34,26,12 

16.5,28,27 
17.5,88,26 
18,95,31 

16.5,82,28 
23,115,30 
20,40,25 
20,89,27 
20,85,19 
25,80.23 
20,41,27 
33 ,117,30 
25,91,23 

174 

183 
170 
139 
174 
156 
195 
156 
187 
156 

• 164 
190 
189 
167 
148 
167 

• 187 
138 
180 
196 
201 
183 

204 
174 
160 
201 
152 
183 
190 
174 



(j) 
(j) 
(j) 
E 

Q 
(j) 
Q 

(j) 
(j) 
Q 

Q 
(j) 
(j) 
Q 
(j) 
Q 

Q 
Q 
Q 
Q 

Q 
Q 
(j) 
(j) 
Q 
Q 

(j) 
Q 
Q 
Q 

(j) 
Q 

(j) 
(j) 
(j) 

(j) 
(j) 
(j) 
(j) 
(j) 
(j) 

Q 

Q 

(j) 
Q 
E 

Q 
E 

(j) 

DIRECTOR Y OF TESTED PRODUCTS 

CONTINUED 
SPECIFICATIONS 

Loudspeakers 
Narm Intra 660 Great dynamic range and into retrieval, but thin, lacks warmth 24,89,27 
Naim Credo 1,060 Involving sound, but rather forward and cold. Good clarity, but some coloration and a lack of richness 24,89,30 
Naim SBL Passive 1,970 Lively and punchy- smoother but more upfront than before 27,89,27 
Naim NBL 6,648 Begant large floorstander is exceptionally informative with an awesome dynamic range and dry, forward balance 29,116,47 
Neat Critique 2 445 Contemporary standmount has a clean, crisp sound with lovely natural midband voicing 22,32,24 
Neat Mystique Mk2 575 This elegant package delivers a fine overall sound quality; some might find the top end too insistent 20,86,18 
Neat Elite 1,195 A highly entertaining all-rounder, has a planar tweeter that sounds sweet, if not particularly smooth 20,88,18 
Neat Petite IVGravitas 2,000 Beautifully presented miniaturejsubwoofer combo with ribbon tweeter gives smooth, laid-back sound 23,105,40 • 85 
NHT Super One 250 A fine compromise between size and performance, sensitivity and hence loudness capability is modest 18.5,29.5,23 85 
NHT 1.5 400 This compact standmount sounds much bigger than tt has any right to. Good timing and communication skills 18,42,19-26 8 6 40 • 

NHT Super Two 550 Black and shiny compact three-way floorstander has marvellously even balance and good coherence 18.5,100,26 • 87 8.5 25 
Opera Prima 495 Good-looking hardwood enclosure, plus fine mid and treble, but less satisfactory bass 19,34,31 90 40 • 

Origin Live Conqueror 1,650 Chunky floorstanding three-way has lovely cabinetwork and lively sound, but limited deep bass 24,94,27 • 88 30 • 

Orelle Swing 1,200 A superb example of what an essentially small loudspeaker can do, with bags of brio and enthusiasm 18,101,28 • 87 45 • 

PMC TBIS 430 Pro-audio version of TB I, cheaper because of black paint finish 20,41,30 87 
PMC TBI 482 A classy, laid-back performer that likes going loud and loves the bass guttar 87 
PMC LBI 999 Still fully competitive eight years after our original review, this genuine compact monrtor is now a modem classic 
PMC FBI 1,275 Handsome floorstander has the IWely coherence of a simple � alongside impressive bass weigtrt and extensioo 
Polk LS50 800 No enthusiast tweaks here, but powerful and beautiful balance 
Polk RT I 6  799 Bass rich, lively and powerful, but suspect top end; big and not very pretty 
Polk CS I OOOp 999 Monstrously large and heavy centre-front speaker, presumably for those with monstrous intentions 
Polk RTE I OOOp 1,300 Tall �egant tower with buitt-in powered bass 'subwoofer' that needs using with discretion. Bright but engaging 
ProAc Response 2.5 2,700 For aspirant high-enders looking for seriously good boxes, this speaker should be first port of call 
ProAc Tablette 2000 Sig. 899 Beautifully veneered compact stand-mount is classically balanced, if a little on the bright side of neutral 
ProAc Studio 125 1,000 Pretty if pricey compact floorstander with a beautifully natural and neutral midband, and some bass thump 
QLN Signature 1,000 Attractive pyramidal stand mount with heavy, laid-back balance but remarkably unboxy sound 
Rega Jura 450 Beefy sounding, chunky floorstander sounds very 'direct coupled' to the music, if a touch 'boom'n'tizz' 
Rega ELA Mk 11 498 Pretty and smooth, the latest incarnation has a superb midband and excellent communicative skills 
Rega XEL 1,040 Looks and sounds great: balance bright but even, with delightful coherence and timing 
Rehdeko RK 1 1 5a 1,700 Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic coherence 34,42,27 
RMS Revelation Series I 1,299 Innovative metal-box compact with integral portfstand - clean with good timing but very laid-back balance 20,99,24 
Roksan ROKone 595 Large standmount is musically very communicative, if a little coloured 21,45,33 30 
Roksan Ojan 3 Black 795 Squat, stylish and black, great bass extension and somewhat uneven balance 28,76,46 • 88 • 

Roksan OJ3X Black 995 Innovative low-line, two-way floorstander with decoupled tweeter; great bass and fine dynamic range 
Royd Minstrel 275 Not much welly or loudness, but fine coherence and timing; a bit bright 
Royd Doublet 485 Great value compact floorstander: lively and very informative, if a little uneven 
Royd The Sorcerer 595 Extremely musical and communicative speaker thars fun to listen to. Aesthetics could be better, though 
Ruark Epilogue 269 Beautifully finished miniature with a lively balance and plenty of charm; best suited to smaller rooms 
Ruark Sceptre 599 'Traditional' cabinetwork with classy veneer and shiny gilt fixings, hampered by rather wayward sound balance 
Ruark Prologue One R 949 Strikingly contemporary compact floorstander is well voiced but a little Jean in overall balance 
Ruarl< Crusader 1,599 Elegant luxury three-way with wonderfully even-handed, if rather laid-back balance 
Ruarl< Equinox 1,849 The primary strength of this speaker is its ability to vanish behind the music 
Ruark Excalibur 7,000 A big, handsome speaker with a big, laid-back but open sound, rocking bass and loads of headroom 
Sequence 400 329 Clever hang-<>n-wall panel is well voiced, though bass isn't too great 
Silverado Raider 695 Beautifully built audiophile compact: neutral if bright, tough work for amps 
Snell K.S 795 Classy AV-ready stand mount is very solidly engineered. Sound is neutral but lacks excitement 
Snell XA75ps 4,500 Active bass floorstander with marvellous mid coherence, slightly suspect bass integration. 
Soliloquy SM 2A3 1,095 Fine match in balance, coherence, transparency and speed. Intended for use with Cary CAD 2A3SE 
Sonus Faber Concertino 599 A beautifully neutral loudspeaker in a beautiful Italian suit of clothes. Classy, if quite pricey 
South Coast Speakers Lancelot 895 Pretty compact standmount has nice ribbon tweeter but sounds a bit soft and lacks dynamic vigour 
Spender 2030 599 Discreet slim line floorstander with delicately coherent, laid-back sound 
System Audio 1 130 499 Super-slim, super-smooth, involving experience, but not ideal if you like your bass deep and loud 
System Audio 1 150 749 Pricey but persuasive, sonic subtleties sneak up to confound a dodgy first impression. Super-slim 
TAG McLaren Fl 15,000 Oddball aesthetics with accurate, unflappable, controlled and a consistent sonic neutrality 
Tannoy Mercury MI 120 Sounds much bigger and expensive than it is. Solid, tuneful bass, wide open soundstage, excellent imaging 
Tannoy Mercury M2 140 A fine all-rounder with big box and deep bass for the price; could be sweeter and tighter 
Tannoy R I  200 Pretty little mini-monitor is smooth, well mannered and polite to a fault, Jacks dynamic expression 
Tannoy Saturn S6C 200 A punchy compact standmount based on a serious cast-frame, pro-style dual-concentric driver 
Tannoy Mercury M3 230 Good-looking floorstander; very neutral and even-handed, with fine midband but weak dynamics and drive 
Tannoy mX3 300 A great all-round compromise at a very modest price, combining good looks with fine midband voicing 
Tannoy Revolution R2 350 Bargain price real wood floorstander is beautifully voiced and very even-handed, if a tad laid back 
Tannoy Saturn S6LCR 400 A punchy compact standmount based on a serious cast-frame, pro-style dual-concentric driver 
Tannoy Saturn 56 500 Fine value vinyl floorstander offers plenty of genuine grunt and real dynamic tension 
Tannoy Revolution R3 550 Handsome real-wood floorstander does a decent job, but lacks the evenness of its smaller R2 brother 
Tannoy D300 999 Gorgeous-looking compact floorstander. And a fine all-round performer, too 
Tannoy D500 1,999 Plenty of muscle and stereo, but short of poise and delicacy. Hard work for amps 
Tannoy Westminster TW 6,600 These awesome ham-loaded speakers are remarkably controlled and impressive 
Technics SB-M20 200 Well-balanced with natural perspectives and fine midband coherence, but bass is a bit boxy and uneven 
Technics SB-M500 450 This model offers a clean, open sound, offset by midbass, heavy balance and low sensitivity 
Triangle Cometes 359 Communicative standmount has great mid band dynamics, but the very bright top end might be intrusive 
Triangle Zephyr 11 599 Loads of fun. Dramatic dynamics and righteous timing will give any hi-li system a wake-up call 
Totem Model One 1,195 Utterly delightlul but exasperatingly expensive luxury miniature sets the benchmark for its size 
Veritas H3 6,000 Loads of fun with wonderful dynamic and temporal integrity from horn-loaded Lowther drivers 
Vienna Acoustics Mozart 1,500 Gorgeous slimline floorstander sounds very laid-back but very charming, and musically literate 
Wilson benesch Bishop 20,000 Deep and even bass sets new standards for cleanliness and clarity; lovely open midband too 
Wharfedale Diamond 7.2 140 A good-hearted, lively and up-front performer thars a little lacking in subtlety and smoothness 
Wdale Diamond7.2 Anniversary 200 Lively and exuberant, but a tad untidy with it; can sound a bit cold and hard 
Wharfedale Valdus 400 200 Very loud with a minimum of amplification, but the sound is thick and uneven, with a heavy upper bass 25,80,26 • 

Wharfedale Valdus 500 300 These rock boxes can move plenty ofair, albeit not as subtly as alternatives 25,108,26.5 • 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 
SPECIFICATIONS 

Loudspeakers 
Q Zingali Overt!Jre 2S 1,975 Gorgeous. pricey, imposing standmount has a horn tweeter of great delicacy. Impressively weighty 

SUBWOOFERS 

Acoustic Energy AE108S 299 
B&W ASWl 000 499 

Q JB&WSW1<XXl -� 
Q JPN SWfJJ 349 

KEF Model 308 
Q M&KMX70 

Mission 7AS2 
Q Ra.QSO 

Soliloquy S 1 0 

499 
900 

399 
375 

1,050 

Lots of loud subwoofer for your money, though ultimately more film than music oriented 

Bul h 'ght is a high quar item, able to generate more bass output than music is likely to need 
A real heavy.Yeight. sounds dean and transparent, ff perhaps a litlle unde!5trted. Usefully flexible 
(Active) Commendably discreet with good sense of timing but limited e xtension 
(Mrve) Justifies cost and belies its diminutive size, with an agJli that makes sense of the toughest material 
Ugly if very effective at supplying very low bass, but filter could do with more

Oo-
f"'le:::xi.::.:bi
;::
lity'-"'hige:.h:.::e:..:r u:.<:p 

_
_ -+-:=7'::::-+-=-+;t---E;;:t---=-t--;;;:+....;:;;;-t (Mrve) Genuinely deep, dean bass from an atiJadively compact and cost-dfedive package 

(Active) Pretty subwoofer, cosmetically matching SM 2A3 speakers, pricey and mid·bass a bit strong 

Stands & Supports 
KEY TO SPECIFICATIONS 

eiiBQIT (an): fbN li!U 6 )OOr support? e NUMBER OF SHEIIIES: The number of tiers 

_H _Ki _9J_ p _ports- -are-mo- re-im _po _rta_nt _tha_n _you_m_ ight -ima-gin_e __ _ they_ca_ n_ have _ _  -t • TOP PlAli SIZE (an): Dimensions of tq> on an equipment rad< or support 

ve<y un9J btle effects on the sound of your sy.;temtlhere are tw:J �nds of surfuce on stand or equipment support • SHELF TYPE: The material from v.lldl shelves 
support those for equipment and those (stands) for loudspeakers. Equipment e AUABLE: Some speaker stands can be rrnss· are made. Wood general� means Medium 
9J pports keep vibrations and resonances from affectng electronic components, loaded with sand or le.J<khot to improve sound. Oer1sity fibreboard (MDF). while speaker stands hold endosures stock-still and en9Jre they are at the 
mrrect height for your ears. Equipment 9.1pports may be rigid affairs fabriicated • WElDED: The better stands and supports are elssuE NUMBER: The issue of Hifi Gloice in 

from steel or more exotic materia�; or they may have a form of 9Jspension. \\<Jderl together �ather than just boned v.lldl an ori�nal revi<w appeared. 

Speaker stands come in a variety of sizes and styies to 9Jrr different models, 
and vary between operrframe and soli<J.pillar types. fWrays check wrrh speaker 
and electronics manufacturers to see which supports they recommend. 4} BEST BUY (1) RECOMMENDED E EDITOR'S 

CHOICE 

SPECIFICATIONS 
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DIRECTORY OF TESTED PRODUCTS 

CONTINUED 

Stands & Supports 
SPECIFICATIONS 

Stands Unique HP 220 
Target HM60 106 
Target RI 280 
Target TR60 68 
Towns en Se1sm1c S1nk 499 

Tone arms 
KEY TO SPECIFICATIONS 

e 
EFFECTM MASS: This relates to Glrtridge 

allow; movement in !m p�nes 

_
L

_ess _ovnonc- - ,.-, tu-m-ta -bl_es_a -re_usua_l _'·-su-pp- li _ed_v.ith_. -a -mat- ch-in -g t-on_ea_rm _ _ .. compl�nce. Generally high mass affilS are suitable 
• EFFECTM LENG1H (CM): 

L
e<1gth of the 

'-"'" -·- '' for low compliance Glrtridges and vice vesa. 
(and often a 'starte( cartridge, too). However, har<kore virry1 fans should 

• PARAI.JB. nWJaNG: /vi aiTTl whdlallow; 
aiTTl from beanng to <Artridge mountin� 
e ADJUSTABLE HEIGHT: Important for 
acrurate Glrtridge set-up. 

159 
202 
146 
146 
202 

invest in a more expensive separate motor un� v.ith specialist tone-arm -the 
on� Wf!o/ to make the most of lirry1 � � � essential to achieve operational 
'l'{flergt between such components, so th� is one area of hi-fi where the skills 
of a knowedgeable dealer are invaluable. The qual� of a tonearm's 
conslruction and design affect sound qual� �gnificantly. There are three � 
arm d�gns listed in the key, and each has strengths, but pMJted d�gns are 
the most popular, being usual� the most practical and affordable. 

the cartridge to trad< the <fiSC in a linear fashion. 
e PIV01Bl: Alms whdl allow the GJrtridge to 
desmbe an arc as they traverse the record. 
e UNH'IVOT: Pivoted affilS with a beanng that 

eiSSUE NUMBER: The issue of HiFI Choice in 
whdlan anginal review appeared. 

Cl) BEST BUY (l) RECOMMENDED E EDITOR'S 
CHOICE 

SPECIFICATIONS 

Tone arms 
Kuzma Stogi Ref 1,250 
Linn Ekos 1,500 
Moth/RB250 109 
Rega RB300 174 
Ro san Ta nz Basic 350 
SME Senes IV 983 
SME Senes V 1,461 

Tuners 
AMC T7 
Arcam AI ha 7 
Arcam Alpha 1 0 DRT 
cambrid e T500 
Cree T43 
Cym o C-DAB 1 
Den on TU-260[ 11 

enon TU-425RD 
Denon TU-1500RD 
Magnum Dynala FTll 
HarmanjKardon TU950 
Linn Kremlin 
Marantz ST-48 
Myryad T-30 
Myryad T-10 
NAD (440 
Nairn NATOl 
P1oneer F-504RDS 
Pioneer F-504RDS PreoSlon 
Ro san casp1an 
Sony ST·SE500 
Rote RT-935AX 
Sony ST-SA3ES 

130 
230 
800 
180 
399 

1,000 
130 
200 
250 
499 
200 

2,600 
120 
400 
530 
200 

1,730 
250 
300 
595 
140 
160 
250 

Tuners 
TV has stolen radio's status as the foremost broadcast entertainment medium, 
but v.ith � Radio Four plays and Radio Three music, the BBC still mak es a 
potent case for audiophile reception equipment For hem much longer, under 
the cost-mnscious Birtist regime, remains to be seen. Another new 
imponderable �the arrival of di�l radio broadcastin& though reception 
apparatus is currently non-existent outside of the in-<:ar marl<et. These days 
tuners play second fiddle to M sourc es like CD, but in many Wf!o{S they are a 
greater engineering challenge than dig�l equipment. and thus higher price­
tags dearly equate to superior performance. Hi&!Hlual�, roof-mounted . 
antennae are essential for audiophile listenin& so factor them into your budget 

79 
67 
60 
60 
91 
60 
60 

KEY TO SPECIFICATIONS 
e WAVEBANDS: FM- (VHF), traffic new; and other e ROTARY TUNING KNOB: 

M-MW,L-LW. information about broadcasts. Experience has slxJw1 that this 
e PRESETli: Number of station e REM01I COHIROl: Infra- ana�e throwback is 
freqUe<lcies that Gin be stored. red control handset suppl<>:l. ergonomically far SUpe<lOr to the 

e RDS: (Radio Data Sr;tem) e SIGNAL !iJRENCTH buttorHlased approad> 
was originally d.,.gned for in<ar METER: Indicates strength of eiSSUE NUMBER: The issue 
application> RDS tuners can signal from aenal ,- useful for of HiFI croice in whdlan 
identify and display the name of ali�ing )<)Ur t»ig' during anginal review appeared. 
the l<!dio statioo being received, irotallation, 

Cl) BEST BUY (l) RECOMMENDED E 
EDITOR'S 
CHOICE 

SPECIFICATIONS 

FM, M 
FM,M,L 

DAB 
FM,M,L 
FM,M,L 

DAB 
FM,M,L 
FM, M 
FM,M 

FM 

FM,M 60 e 
FM 29 
FM 20 

FM,M 30 e 
FM 

FM 
FM,M,L 
FM,M 

FM,M,L 
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Sho� 
have 

Is your existing home entertainment retailer 

giving you sufficient guidance and advice? 

Some stores will only give you part of the 

story; at Practical Hi-Fi we give you the full 

picture and the benefit of our considerable 

expertise. Also, we explain things in plain 

English; Practical Hi-Fi is a Jargon-Free 

Zone! If high technology gives you high 

anxiety, we cut it down to size. such 
Knowledgeable 
Staff 
as 

Ours. 

MANCHESTER: 65 Bridge Street I 0161 839 8869 
(Sunday Opening · 12noon to 4.00pm) 

PRESTON: 43 Friargate I 01772 883958 

WARRINGTON: 88 Bridge Street I 01925 632179 

CARLISLE: 106 English Street I 01228 544792 

BLACKPOOL: 81 Whitegate Drive I 01253 300599 

LANCASTER: 84 Penny Street I 01524 39657 

BOLTON: Knowsley Street I 01204 395789 

http:llwww.practicalhi-fi.co.uk 

• 0 0/
0 fiNANCE Subject to Status· On Selected Items 

/( Wntten quotat1on on request 

• PART-EXCHANGE WELCOME 
• UP TO 3 YEARS WARRANTY (SEPARATES ONLY) 



DIRECTORY OF TESTED PRODUCTS 
CONTINUED 

Tuners 
0 Sony STS-89205 180 

0 TeChnies-ST-GTlOOO 500 
499 

SPECIFICATIONS 

KEY TO SPECIFICATIONS 
Turntables • MANUAL: You do an the \\00. 

-------------------.. •AUTO:The recordpiayefdoes aOthe\\00. 

• SfMI-AUIO: You put the needle on, the 

S 
pedalist tumtlbles are at the heart of high-fidelity sound. CD playe15 may 
offer ultr.How noise and a flat frequency response, but they can't match the 

dynamics and superlative rhythmical timing lilken for granted by serious 
tumlilble users. Less expensive tumlilbles are usually supplied with a matching 
toneann (and often a 'starter' cartridge, too). Still better quality 5 found at 
higher prices among the separate motor units and tonearrns. Because 
tumtlbles are mechanical devices, designed to relrieve micron-small 
modulations engraved into vinyl, engineerng quality is of paramount 
imporlilnce. This is also the reason Wrry tumlilbles cost as much as they do, 

generally indicative of higher -quality perlormance 

• SUPPUm Wl11l ARM: Many turntable; do 
not� ..;m a tonearm fitted, but rr this category 
is ched<ed, the ded< is already thus equipped. 

and require the finest equipment support systems. 

Turntables 
0 Audio Note TTl /ARM 1 594 

Av1d Acutus 4,995 
Clearaudio Reference 

0 DNM Rota 2 
Dual CS 455.1 

0 Dual 505-4 UK 

turntab"' lifts rt off at the end of the record. 

• SPEEDS: In RPM to conesponcl..;th long­

pla)ing records or sever;'12inch singles. 

• SUSPENDED SUBOIASSIS: Sprung 

suspension to minimise structural interference. 

e EXTfRNAI. PSU: Outboard power supply; 

• SUPPUm Wl11l CART111DGE: �a turntable 
comes complete ..;m arm and Glrtridge. 

•ISSUE NUMBER: The issue of Hi-Fi (]>Oic£ in 

which an<lrig;nal """""appeared. 

4} BEST BUY 4]) RECOMMENDED 

SPECIFICATIONS 

0 -Kuzma StabVPS 1,95c:cO
��:,;;,:-'i:i,-:;-;?,��=r.:iG=:'::"::i:C'i&�;:;:��i:ir .:=.:�==-c===------- -----iio:--�+-t-='ifi'---r-��-=-;f----;iio:----� 0 Lmn LP12 Bas1k 1,100 

0 ----�
1,7
�

5
"
0
���������������������--------------�-+�--�IT.��� � 

0 875 
775 
1,725 

����--------�3.�29 --��������������������� ���----- --..-7-1-� 

220 
750 

n:::lr:T:O=CT:""==r:-..-'-- 850 
300 

UNISON RESEARCH 
fo•- a {!fet;i� [!/' nzus-LCat ety�ntenb 

SRl 
Integrated amplifier 

The perfect combination 

The grace of triode valves 

The power and control of solid state 

80 watts dynamic Class-A 

Radiowave remote control 

Sill, ,�1,2SO 

Jv.,L n?o.,•e- t{tjluY:natio.n on the 
t•ar19e- [!/''llni;•,on f7le.-.·et:u•ch jJt•od'uct-s 

please contact": 

23 Richings Way, Iver, Bucks SLO 9DA England 
Tel: 01753 652669 I 07000 853443 Fax: 01753 654531 

www.ukd.co.uk e-mail: nick@ukd.co.uk 

!October 2000 l(j@jliUeHjiFfi 



BATH/BRISTOL 

THE RIGHT NOTE, tel: 01225 874728. 
Give your ears a new reference point for 
the best sounds at any price. Forget 
reviews and trying to put together a sys­
tem like a patchwork quilt with the 'best' 
bits around. it's our job to do the assess­
ing, you judge the results. Come here, or 
we'll come to you, and plan a system for 
the future, even if you spread the purchas­
es. Leave "upgrade-itis" behind, save 
money and enjoy music. Just listen, and 
you'll know. Ask also about our ex-dem 
and mint used items if you must! Our cre­
dentials - CD: Acurus, Audio Synthesis, 
Classe, Enlightened Audio Design, 
Meracus, Orelle, Wadia, XTC. Vinyl: Basis, 
Graham, Michell, Sumiko. Amps: Arcurus, 
Audio Sculpture, CAT, Classe, DNM, Kora, 
Lumley, Meracus, Michell, Orelle, Sirius, 
Sonneteer, XTC. Speakers: Audio Artistry, 
Audio Physic, Ethos, Harbeth, Lumley, 
Magneplanar, Mirage, NEAT, Spender, 
Totem. Tuners: Fanfare, Magnum Dynalab. 
Cables: Chord, DNM, Silver Sounds, 
SonicLink, Tice. 

V' AUDIO, 36 Druid Hill, Stoke Bishop, 
Bristol BS9 1 EJ. Tel: 0117 968 6005. Alon, 
AT C, Audiomeca, AVI, Cable Talk, 
Cadence Valve, Chord Amps, 
Electrocompaniet, Goldring, Harman 
Kardon, Heybrook, Inner Sound, Jamo, 
Leider, LFD, Lyra, Mark Levinson, Michell, 
Nakamichi, Opera, Oracle, Ortofon, Pink 
Triangle, Project, REL, Ruark, Shearne 
Audio, SME, Sonic Link, Stax, Townshend, 
Triangle, Trichord, Unison Research. 

Home Cinema including video projectors 
by Davis, Seleco, Sony, plus screens by 
Owl, Da-Lite and Stewart. Demos by 
appointment only. Home trial facilities, free 
installation, service facilities. Mastercard, 
Visa. 

BEDFORDSHIRE 

RICHARDS AUDIO VISUAL, 4 Greyfriars, 
Bedford. Tel: 01234 365165. Stockists of 
Arcam, Audioquest, Beyer, B&W, Base, 
Cabletalk, Celestion, Cyrus, Denon, 
Marantz, Mission, Moth, Optimum, 
Ortofon, Pioneer, Pro-ject, REL, Rotel, 
Ruark, Sennheiser, Soundstyle, Stands 
Unique, Talk Electronics, Tannoy, Target, 
Teac, Van den Hul and more! Hi-Fi 
Listening room. Free credit available. Open 
6 days 9.30-5.30. 

BIRMINGHAM 

MUSIC MATTERS, 351 Hagley Road, 
Edgbaston, Birmingham B17 8DL. Tel: 
0121 429 2811. Arcam, Audioquest, Audio 
Research, B & W, Castle, Celestion, 
Chord, Cyrus, Denon, Dynaudio, Jamo, 
KEF, Kenwood, Krell, Marantz, Martin 
Logan, Meridan, Michel, Mission, Monitor 
Audio, Musical Fidelity, Panasonic, 
Pioneer, Pok, ProAc, Project, Quad, REL, 
Rogers, Rotel, Ruark, Sennheiser, SME, 

Sonus Faber, Tag McLaren, Tannoy, TEAC, 
Technics, T heta, T horens, Yamaha. 
Excellent demonstration and home trial 
facilities. Free installation. All major credit 
cards accepted. Full credit facilities avail­
able. Tue-Sat 10-5.30, T hurs 10-7 � 

MUSIC MATTERS, 10 Boldmere Road, 
Sutton Goldfield, West Midlands B73 STD. 
Tel: 0121 354 2311. See above for full 
details � 

SOUND ACADEMY, 111 T he Parade, 
Sutton Goldfield, Birmingham B72 1 PU. 
Tel: 0121 321 3445. � 

BUCKINGHAMSHIRE 

NORTHWOOD AUDIO, 98 Cambridge St, 
Aylesbury, Bucks HP20 1 BA. Tel: 01296 
428790 (NP), lax: 01296 421282. 
Selected sounds from Acoustic Energy, 
Alchemist, Audiomeca, Audio Note, 
Boston, B&W, Cabletalk, Castle, Chord, 
Chord Company, CR Development, Davis, 
Denon, DNM, D.P.A., Epos, Exposure, 
Harman Kardon, Heart, KEF, Klipsch, 
Linn, Magnat, Marantz, Michell, 
Micromega, Monitor Audio, Musical 
Technology, NAD, Pioneer, PMC, ProAc, 
Quadraspire, Rega, REL, Rose, Rotel, 
Ruark, Sony, Stax, System Audio, Talk 
Electronics, Tannoy, Target, Teac, UKD. 
Nobody ever regretted purchasing the 
best. Export orders welcome. 2 demo 
rooms. Credit facilities available. 

TECHNOSOUND and AUDIO INSIGHT, 
7-8 Granville Square, Willen, MILTON 
KEY NES, Bucks MK15 9JL. Tel: 01908 
604949, tax: 01908 672760. Open Mon­
T hurs & Sat 10am-6pm, Fri 10am-7.30pm. 
79 West Street, DUNSTABLE. Tel: 01582 
663297, tax: 01582 471078. Open Man­
Sat 9.30am-5.30pm. 
www.technosound.co.uk, E-mail: 
hifi@technosound.co.uk. Hi-Fi, home cine­
ma, custom installation & multi-room spe­
cialists. Main lines include Meridian (500 & 
800 series), Arcam, Musical Fidelity, B&W, 
Ruark, Mission, Bang & Olufsen, Pioneer 
& Yamaha. Dedicated demo rooms (4 at 
Milton Keynes, 3 at Dunstable). 

CAMBRIDGESHIRE 

SYSTEMS - Specialists in Sound. 28-30 
Burleigh Street, Cambridge CB1 1 DG. Tel: 
01223 461518. Open Mon-Sat 9am-
5.30pm. Stockists of Arcam, REL, Denon, 
Mission, Yamaha, NAD, Marantz, 
Technics, Rotel, Sony, Project, Musical 
Fidelity, Ruark, Castle, Acoustic Energy, 
Wharfdale, Myryad, Audioquest, 
Soundstyle and much more. 
Demonstration room available. 

THE AUDIO FILE, 41 Victoria Road, 
Cambridge CB4 3BW. Tel: 01223 368305, 
lax: 01223 354975. Open Mon-Sat 9.30-
5.30pm. Sstreater@aol.com. Interest free 
credit. Arcam, Audio Research, B&W, 
Celestion, Cura, Cyrus, Denon, Krell, 
Lexicon, Loewe, Mission, Martin Logan, 

BADA 
RR1T1Sii AUOIO OFAl rRS A<;<;OC1AT10\ 

the symbol of serurity 

• Two year guarantee, 
transferable to another BADA dealer should 
the purchaser move more than 30 miles from 
his/her original address 

• low cost five year guarantee option 
e proper demonstration facilities 
• seven day exchange or refund scheme if the 

dealer's advice is taken on product selection 
• fully guaranteed service work 
• customer complaints procedure in the 

event of problems 
For more information contact BADA on 

"ir 020 7226 4044 

Marantz, Proceed, Ruark, Sonus Faber, 
Teac, Tag Mclaren, Tannoy, Wadia, Wilson 
Benesch, Yamaha. � 

CHESHIRE 

ACOUSTICA, 17 Hoole Rd, Chester CH2 
3NH. www.acoustica.co.uk. Tel: 01244 
344227. All that's best in Hi-Fi and Home 
Cinema from quality manufacturers includ­
ing Nairn, Rega, Arcam, Musical Fidelity, 
Rote!, Seleco Projectors, Kef, Ruark, 
Densen, Primare, Teac, JM Lab, 
Nakamichi, Quadraspire, Celestion and 
Crimson. We offer friendly, helpful advice, 
interest-free credit and trade-in facilities, 
and deliver and install systems throughout 
Cheshire, Merseyside and North Wales. 
Opening hours Tues. - Sat. 10-5.30, 
evenings by arrangement. 

ACTON GATE AUDIO, 4 Ruabon Rd, 
Wrexham. Tel: 01978 364500. Audio Visual 
specialists. Arcam, Base, Boston, B&W, 
Celestion, Castle, Denon, GLL, Harman­
Kardon, Jamo, JBL, Marantz, Michell, 
Mission, Mordaunt-Short, Musical Fidelity, 
Myryad, NAD, Micromega, Quad, Rotel, 
Rogers, Roksan, Ruark, Tannoy, Teac, 
T DL, UKD, Yamaha DSP member. 
Demonstration room, installation service. 
Easy parking and motorway access. 
Mastercard, Visa etc. 

AUDIO COUNSEL, 14 Stockport Rd, 
Cheadle, Cheshire. Tel: 0161 428 7887. 
Please see entry under Greater 
Manchester. 

CHRIS BROOKS AUDIO, 29 Gaskell St, 
Stockton Heath, Cheshire. Tel: 01925 
261212, tax: 01925 264001. E-mail: 
chris.brooks@ audio. u-net.com. Tues-Fri 
9.30-5.30, Sat 9-5. 3 demo rooms. Credit 
facilities. All credit cards. Hi-Fi, NV, multi­
room. Total absence of bull ..... 

�� 
DOUG BRADY HI-FI, Kingsway Studios, 
Kingsway North, Warrington WA 1 3NU. 
Tel: 01925 828009, tax: 01925 825773. For 
the widest range of high quality hi-fi in the 
Northwest. Family business est. 35 years. 
3 demo rooms, inc. home cinema, home 
trials; deliveries throughout NW; 
Mastercard, Visa, credit facilities. Open 
1 0-6; Send for free map and/or 5 page 
sale list � 
FORTISSIMO, 2 Bold Street, Hale, 
Cheshire WA14 2ER. Tel: 0161 929 0834. 
Retailers of high quality audio and visual 
equipment. Nairn & Base specialists. 
Stockists of Royd, NAD, Creek, Arcam, 
Castle, Quad, Yamaha, Onkyo, Ruark, 
Teac, Marantz, Ash Designs, Panasonic 
and Sky Digital. Full demonstration facili­
ties and service department. Professional 
installation. 

INPUT AUDIO, Dukinfield, Cheshire. Tel: 
0161 304 7494 (Mobile) 077147 58109. 
We have the time, we have the patience, 
we have the desire and we have the prod­
ucts to help you reach your goals. 
Featuring ART, Audiogram, Audio 

INDICATES MEMBERSHIP 

OF THE BRITISH AUDIO 

DEAlERS ASSOCIATION 

Analogue Puccini, Audiomeca, Audio 
Physic, Audio Vector, Base, Chord Cables, 
Clearaudio, Diapason, Graaf, Helios, 
Insert, lmmedia, LFD, Meracus, Michell, 
Monrio, Neat, Pink Triangle, Stands 
Unique, System Audio, Triangle, UKD 
Opera, Unison Research, VPI, Yamamura 
Churchill, Y BA. Specialising in home 
demonstration. Please phone for more 
information or friendly chat. Credit card 
facilities. Input for the pleasure of music. 

PRACTICAL HIFI, 88 Bridge Street, 
Warrington. Tel: 01925 632179. T he audio 
video specialist, expert advice, instant 
demonstrations, best prices, interest-free 
credit, part-exchange welcome. Extended 
warranty. Stockists of Yamaha, Kenwood, 
Denon, Sony, Technics, Onkyo, Marantz, 
Pioneer, Mission, KEF, Jamo, Celestion, 
B& W. Also stockists of LaserDiscs. 

[ill] 
THE HI-FI SHOWROOMS, 12A West Str, 
off West St Car Park, Congleton, 
Cheshire. Tel: 01260 280017. E-mail: 
mail@ hifishowrooms.co.uk. Web site: 
hifishowrooms.co.uk. Nairn Audio, 
Audiolab, Rega, REL, Arcam, Technics, 
KEF, NAD, Harman-Kardon, Yamaha, 
Rotel, Lexicon, RCF, Millennium, NHT, 
JBL, Onkyo, Sony, Marantz, Toshiba, 
Panasonic, Ruark, Jamo, Celestion, Qed, 
Teac, Castle. Front and rear projection 
systems, 3 demonstration rooms, 1 NV 
with 8ft screen, customer car park. T he 
North West's Premier Audio Visual 
Specialist. Mastercard, Visa, Amex, JCB. 
9.15-5:30, Closed Sun/Mon. 

CORNWALL 

SOUNDS PERFECT @ JD BROWN, 
Nightree House, Mawgan, Helston, 
Cornwall, T R12 6AX. Tel!fax: 01326 
221372. Email: sales@sounds­
perfect.co.uk. Alchemist, Audio-note, 
Audio Spectrum, Avid Audio Design ( T he 
Groove), Border Patrol, Boston Acoustics, 
Cable Talk, Henley Designs, Lexicon, 
Michell, Nordost, Parasound, Monitor 
Audio, Musical Fidelity, Primare, Project 
Turntables, REL, Roksan, SME, Sonic 
Frontiers, Stands Unique, Philosophy, 
Audioquest, Tannoy, Target, Teac, 
T horens, V-Damp Isolation, Unison 
Research, Audio Analogue, J.M. Labs, 
Electrocompaniet, Triangle, Trichord, 
Sugden, Tara-Labs. Open 6 days a week 
Mon-Thurs 10-7, Fri 10-6, Sat 9-5. 

CUMBRIA 

PRACTICAL HIFI, 106 English Street, 
Carlisle. Tel: 01228 44792. T he audio 
video specialist, expert advice, instant 
demonstrations, best prices, interest-free 
credit, part-exchange 
welcome. Extended warranty. Stockists of 
Yamaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, 
Mission, KEF, Jamo, Celestion, B&W. Also 
stockists of LaserDiscs. 



DORSET 

DAWSONS, 74 Poole Road, Westbourne, 
Bournemouth, Dorset. Tel: 01202 764965. 
Bang & Olufsen, JBL, Lexicon, Myryad, 
Sony, Technics. Suppliers and installers of 
complete home cinema systems. Cedia 
member. Various credit facilities available, 
open 9-5.30 Monday to Saturday. 

MOVEMENT AUDIO, 588 Ashley Road, 
Poole, Parkstone, Dorset BH14 OAQ. Tel: 
01202 730865. Arcam, Audio Vector, 
B&W, Castle, Gyrus, Denon, Helios, KEF, 
Marantz, Meridian, Michell, Mission, 
Pioneer, Roksan, Ruark, Shearne Audio. 2 
demo rooms. Listen to the available choice 
and decide at your leisure - no pressure, 
no obligation. Our staff enjoy music, with 
our choice of products, you can too! 
Service department. Free installation. 
Home trial facilities. Mastercard, Visa, 
Amex, Diners card. Credit facilities avail­
able. Open Mon-Fri 10-6, Sat 9-6. � 
MOVEMENT AUDIO, 336 Wimborne 
Road, Winton, Bournemouth, Dorset BH9 
2HH. Tel: 01202 529988/ 520066. Arcam, 
B&W, Denon, KEF, Marantz, Musical 
Fidelity, Pioneer, Rote!, Ruark, Tannoy, 
Yamaha. Full demo facilities available, also 
home demo. Friendly expert advice. 
Service department. Free installation. 
Home trial facilities. Mastercard, Visa, 
Amex. Open Mon-Fri 9-5.30. � 
SUTTONS HI-FI, 18 Westover Road, 
Bournemouth. Tel: 01202 555512. 
Acoustic Energy, Arcam, Atacama, 
Celestion, Cable Talk, Denon, Definitive 
Audio, KEF, Linn, Meridian, Mission, M+K, 
QED, Rote!, Sennheiser, Teac, Sony, Talk 
Electronics, Tag Mclaren, Wharfedale, 
Yamaha, D T S  & Dolby Digital, DVD. 2 sin­
gle speaker listening rooms, home demon­
strations, free installations.Open Man-Sat 
9-5:30. Call for details. � 
WEYMOUTH HI-FI, 33-35 Maiden Street, 
Weymouth, Dorset D T 4  8BA. Tel: 01305 
785729. Arcam, B&W, Castle, Denon, 
Marantz, Musical Fidelity, Panasonic, 
Quad, Ruark, Sony, Technics, Yamaha. 
Demo room. Friendly professional advice. 
Only quality hi-li dealer in Weymouth area. 
Service department, free installation, 
home trial facilities. Mastercard, Visa, 
Amex, Switch, Delta. Interest free credit. 
Instant credit. Open Man 9.30-5.30, Fri­
Sat 9. 30-5.30 � 

CO- DURHAM 

DARLINGTON 

HI-FI EXPERIENCE, 17 Coniscliffe Road, 
Darlington DL3 7EE. Tel: 01325 481418, 
tax: 01325 382982. Agencies include: 
Arcam, Bang & Olufsen, Gyrus, Denon, 
Dynaudio, KEF, Marantz, Mission, Musical 
Fidelity, Meridian, NAD, Quad, Rote!, 
Audio Shearne, T DL, Teac, Yamaha. 3 lis­
tening rooms. 3 years guarantee. Free 
delivery and simple installation North 
Yorks/South Durham. Opening hours M on­
Sat 9-5.30pm Closed Tues. Home cinema 
specialist. � 

ESSEX 

CHEW AND OSBORNE, 148 High Street, 
Epping, Essex CM16 4AG. Tel: 01992 
574242. 26 King Street, Saffron Walden, 
Essex CB10 1ES. Tel: 01799 523728. 
Specialists in home entertainment equip­
ment for .over 30 years. Demo facilities in 

DEALER 
Directory 

all branches with extensive range of Hi-Fi 
& AIV products including Yamaha, 
Pioneer, Sony, Arcam, Bang and Olufsen, 
B&W, Marantz, Tannoy, Cable Talk, Pro­
Ject, Nakamichi, NAD, Sennheiser, 
Loewe. Full installation service available. 
Interest free credit facilities. Service 
department. 

RAYLEIGH HI-FI, 44a High Street, 
Rayleigh, Essex. Tel: 01268 779762. 
Arcam, Atacama, Base, Chord, Copland, 
Gyrus, Denon, KEF, Krell, Lexicon, Linn, 
Loewe T Vs, Marantz, Micromega, Mission, 
Miller & Kreisel, Naim, Ortofon, 
Parasound, Pioneer, Proceed, Quad, 
QED, Rega, Roksan, Rote!, Ruark, Revox, 
Seleco, Sennheiser, Stands Unique, Stax, 
Sugden, Tag McLaren, Target, Van Den 
Hul, Wilson Benesch XLO Yamaha. 
www.rayleighhifi.com � 
RAYLEIGH HI-FI, 216 Moulsham St, On­
the-Parkway, Chelmsford. Tel: 01245 
265245. 

� 
RAYLEIGH HI-FI, 132-134 London Road, 
Southend-on-Sea. Tel: 01702 435255. 

� 
RAYLEIGH HI-FI, at Dansk International 
Furniture World, Lakeside Retail Park, 
West T hurrock. Tel: 01708 680551 Open 
on Sundays. � 

HAMPSHIRE 

PORTSMOUTH 

JEFFRIES HI-FI, 29 London Road, 
Portsmouth P02 OBH. Tel: 023 9256 3604. 
Email: sales@jeffries.co.uk. Hi-li, home 
cinema and custom install specialists. 
Range includes Acoustic Energy, AKG, 
Apollo, Arcam, Audio Technica, 
Audiophile, Beyer, Chord, Cura, Denon, 
Goldring, Grado, lxos, Jamo, JBL, KEF, 
Linn, Linn Knekt, Loewe, Miller & Kreisel, 
MusiQ, Musicworks, Naim, Nordost, 
Ortofon, Panasonic, Partington, Projekt, 
QED, Quadraspire, Rega, Rote!, Ruark, 
Sennheiser, Sonance, Soundstyle, Sound 
Organisation, Systemline, Teac, Top Tape, 
Traxdata, Yamaha. 2 demo rooms. Open 
Tues-Sat. Free parking, bus route, credit 
facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. Est 1935. 
www.jeffries.co.uk lg!l!l!.1 
PHONOGRAPHY, Star Lane, Market 
Place, Ringwood BH24 1AL. Tel: 01425 
461230. Contributions to music from 
Dynaudio, Cura, Rega, Naim, Rote!, 
Densen, Shahinian, Dynavector, Chord 
Co., Quadraspire, Ortofon. Relaxed and 
friendly service, two demonstration rooms, 
long guarantees, delivery and installation. 

HEREFORDSHIRE 

ENGLISH AUDIO, 37 Whitecross Road, 
Hereford HR4 ODE. Tel: 01432 355081. 
Arcam, ATC, B&W, Castle, Cure, Gyrus, 
Denon, Dynaudio, KEF, Marantz, Mission, 
Musical Fidelity, Naim, Pink Triangle, 
Pioneer, Proac, REL, Rote!, Ruark, 
Shearne, Stax, Tag Mclaren, Teac, Vienna 
Acoustics, Wadia, Yamaha and others. 
Single speaker demo room. Home trial. 
Free install. Service dept. Mastercard, 
Visa, Credit arranged. Open Man-Sat 
9.30am-5.30pm. � 

HERTFORDSHIRE 

THE AUDIO FILE, 27 Hockerill St, 
Bishops Stortford, Herts CM23 2DH. Tel: 
01279 506576. 9.30-5.30 open 6 
days,9.30-8pm T hursdays. Absolute 
Sounds, Acoustic Energy, Arcam, Base, 
Denon, Linn, Mission, Miller & Kreisel, 
Naim, ProAc, QED, Rega, Systemline, 
Sony, Tag McLaren, Nakamichi, Yamaha. 
0% credit. Web site: www.audiofile.co.uk 
� 
ACOUSTIC ARTS, four demo rooms, 2 
home cinema, impartial advice on system 
building, multi room design and installation, 
free parking, home trials on cables, home 
demos, custom install and after sales ser­
vice, credit, mail order, 5 minutes from 
M25 and Ml, est over 20 years. No non­
sense, just good advice. Call Tony, 
Kingsley or Fraser on 01923 245250/ 
233011, tax: 01923 230798 E-mail: 
Acoustic-Arts@FreeNet.co.uk. 101 St 
Albans Rd, Watford, Herts WD1 1 RD. 
Apollo, Audio Research, Audio Analogue, 
Audioquest, B&W (inc. Naut 800), Beyer, 
Base, Boston, Castle, Celestion, Copland, 
Denon, Densen, DPA, Grado, Jadis, KEF, 
Koetsu, Krell, Marantz, Martin Logan, 
Michell, Micromega, Nordost, Ortofon, 
Projekt, Quadraspire, QED, REL, Rote!, 
Ruark, Sennheiser, Sonus Faber, Sound 
Style, Sumiko, Target, T heta, Transparent 
Audio, Vidikron, Wilson. Open Tuesday to 
Saturday 10-5.30 T hursday until 8 by 
appointment. � 
DARBY'S OF ST. ALBANS, 6 Market 
Place, St. Albans, Herts. Tel: 01727 
851596. Hert's premier Hi-Fi/AV special­
ists, est. 1946. Full home cinema demon­
stration suite. Whether your needs are 
large or small, we stock it all: Arcam, 
Yamaha, Quad, Denon, Sony, B&O, 
Pioneer, REL, J VC, KEF Reference, 
Mission-Gyrus, Ruark, Celestion, Polk, 
and many more. Free delivery and installa­
tion. Open 9-6 Man-Sat. � 
DAVID ORTON AUDIO VISUAL, 6-8 
Bancroft, Hitchin, Herts SG5 1JQ. Tel: 
01462 452248, fax: 01462 458424. 
Stockists of Apollo, Arcam, B&W, Gyrus, 
Denon, Marantz, Mission, Pioneer, Quad, 
Rote!, Ruark, Soundstyle, Teac, and many 
others. Hi-Fi listening room and AN demo 
room. Workshop off premises. Mastercard, 
Amex, Visa, Diners. Interest free and 
instant credit. Open 9.30-5.30 Man-Sat. E­
mail: davidortonaudiovisual@com­
puserve.com 

KENT 

ASH FORD SOUNDCRAFT HI-FI, 40 High 
Street, Ashford. Seeking music lovers, 
male or female any age, to share common 
interest in musical Pro-aktiv Hi-Fi systems, 
multiroom or home cinema. Attractive 
unusual equipment in unusual setting, 
your place or ours, we guarantee lasting 
pleasure. Open Man-Sat, appointment 
service. Just pop in. Tel: 01233 624441. 

m.::m:.1 
HOME MEDIA, 24-26 Union Street, 
Maidstone MEI4 1 ED. Tel: 01622 676703. 
Open Man-Sat 9.30 to 5.30. Fed up of not 
being listened to? Visit a store with a dif­
ferent approach. Expert staff and exten­
sive demonstration facilities mean that the 
best in Hi-Fi, home cinema and multi-room 
can be demonstrated for you to make an 
informed choice. Credit facilities. Major 
credit cards accepted. Delivery and instal­
lation service available. � 
HOME MEDIA, 6 High Street, Tunbridge 
Wells, Kent TN1 1 UX. Tel: 01892 525666, 

6pm. Knowledgeable, trained and enthusi­
astic staff who listen and will assist in find­
ing the proper solution for you. Hi-Fi, 
Home Cinema and Multi Room expertly 
catered for. Demonstration facilities on 
three floors! Credit facilities. Major credit 
cards accepted. Delivery and installation 
service available. � 
MUSICAL IMAGES LTD, Beckenham 
Branch, 126 High St, Beckenham, Kent 
BR3 1ED. Tel: 020 8663 3777, tax: 020 
8663 3555. Musical Images is a main 
authorised dealer for over 100 leading 
Audio Visual manufacturers. For multi­
room, home automation and audiophile 
installations plus unsurpassed service, our 
award-winning stores are recognised cen­
tres of excellence. Over the past 15 years 
Musical Images has established a unique 
reputation for customer care and we 
ensure all the latest Hi-Fi technology is on 
permanent demonstration in luxurious sur­
roundings. Open seven days a week and 
with 0% finance available (subject to sta­
tus), to experience the best team in the 
business, make sure you visit Musical 
Images. Opening times: Mon-Sat 10am-
6pm, Sun 10am-4.30pm. [lliJ � 
SOUNDS OF MUSIC, 10/12 Chapel 
Place, Tunbridge Wells, Kent TN1 1 Y Q. 
Tel: 01892 547003, fax: 01892 547004. 
Highend department on 01892 616383. 
Wisdom, Advantage, Zingali, Primare, 
Jamo, Quad, Marantz, Tannoy, REL, 
Magnum, Ruark, Musical Technology, 
Micromega, Acoustic Energy, Anthem, 
Audio Note, Pink Triangle, AV!, 
Electrocompaniet, Teac, Audion, KEF, Pro­
Ac, Michell, Copland, Trichord, T horens, 
Pass, Lumley, Woodside, BAT, CAT, 
Osborn, Wadia, Krell, Audio Research and 
many more. We offer the very best service 
and advice along with some very special 
deals. 1 month's trial exchange, good 
prices and free delivery, the widest range 
of equipment, systems from £300-£100K, 
valve + vinyl specialist. All major credit 
cards accepted. www.sounds-of­
music.co.uk. 

JOHN MARLEY HI-FI CENTRES LTD, 
DOVER HI-FI, 43 High Street, Dover. Tel: 
01304 207562. Acoustic Energy, Arcam, 
Denon, JBL, KEF, Musical Fidelity, NAD, 
Pioneer, Panasonic, Rote!, Ruark, Tannoy, · 

T DL, Technics, Yamaha. AN demo room. 
Full service department. Man-Sat 9-5.30. 
Free installation. Credit to £1000. 
Mastercard, Visa, Switch, Electron. 
Established 29 years. Expert advice. 
Friendly service. 

LANCASHIRE 

PRACTICAL HI-FI, 43 Friargate, Preston. 
Tel: 01772 883958. T he audio specialist, 
expert advice, instant demonstrations, 
best prices, interest-free credit, part­
exchange welcome. Extended warranty. 
Stockist of Yamaha, Kenwood, Denon, 
Sony, Technics, Onkyo, Marantz, Pioneer, 
Mission, KEF, Jamo, Celestion, B&W. Also 
stockists of LaserDiscs. 

PRACTICAL HIFI, (also in) 81 Whitegate 
Drive, Blackpool. Tel: 01253 300599. 

33 Knowsley Street, Bolton. Tel: 01204 
395789. 

84 Penny Street, Lancaster. Tel: 01524 
39657. 

LEICESTERSHIRE 

lax: 01892 527666. Open Man-Sat lOam- CYMBIOSIS, 6 Hotel Street, Leicester 
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LE1 SAW Tel: 0116 262 37S4, E-mail: 
shop@cymbiosis.com. Acoustic Energy, 
Arcam, Castle, Chord Company, Cure, 
Denon, Linn Hi-Fi, Linn Knekt, Loewe 
Televisions, Lutron Lighting, Musical 
Technology, Naim, Nordost, Rage, Revox, 
Rotel, System Audio, Tag Mclaren. 
Multiroom Design and lnslallation Service. 
4 Listening Lounges. Finance available. 
Open 6 days 10am-S.30pm. 

LEICESTER HI Fl CO, 6 Silver Walk, St 
Martins Square, Leicester LE1 SEW Tel: 
0116 2S3 97S3, tax: 0116 262 6097. 
Arcam, B&W Nautilus, Bryston, Mission, 
Gyrus, Marantz, Pioneer, Quad, Tannoy, 
Copland, Michell, Technics, Rotel, 
Roksan, Yamaha. Acoustic Energy, Chord 
Electronics, Teac, Miller & Kreisel, DPA, 
Talk Electronics, Greig Loudspeakers, etc. 
4 listening areas over 3 floors, we can 
demonstrate, deliver and install. Including 
A/V and multiroom. Credit facilities. All 
cards taken, open 6 days 9.30-S.30. 

� 

LINCOLNSHIRE 

STAMFORD HI-FI, 9 Red Lion Square, 
Stamford, Lines PE9 2AJ. Tel: 01780 
762128. Aiwa. Denon, KEF, Kenwood, 
Marantz. Mission. NAD. Pioneer. Quad, 
Technics, Yamaha, plus all major speaker 
manufacturers. Expert advice, comparator 
demonstrations on two floors, part 
exchange, Hi-Fi purchased for cash. No 
appointments necessary, home trial facili­
ties. free installation, service department. 
Mastercard, Visa & credit charge, finance 
available. Man-Sat 9-S.30pm, closed 
T hursdays. 

LONDON 

AUDIOJOY Co, Now on demonstration as 
a complete system: new Michell Delphini 
phono stage, Alectos and Orca amplifiers. 
P3P7 Harbeth speakers. Clearaudio 
turntables, Graham tonearm, 
Transfiguration cartridge, Trichord 
Research transport/Dac, Nordost, Argento 
and VDH cables. For an audition tel. 020 
8363 4963. Enfield. North London. 

CHOICE HI-FI, London SW14. Tel: 020 
8392 19S9/1963, tax: 020 8392 1994. E­
mail: Choice hifi@msn.com. T he most 
comprehensive range of new and second 
hand equipment anywhere in the country. 
Unique knowledge and experience in mid­
to high-end systems and equipment 
matching. Part exchange welcome, 
upgrade service and interest free credit 
available. Home installation and multiroom 
specialists. Brands include, but not limited 
to: Michell, Lavardin. Trichord. Krell. Audio 
Research, Wadia, Musical Fidelity, Audible 
Illusions, Boulder, SME, Alon, Tara Labs, 
ATC, XLO. Van den Hul, Bryston. Target. 
Naim. Quad. Sonus Faber. Wilson Audio, 
Martin Logan, Meridian. If it's high-end and 
it's good, we've got it. Others may sell you 
hi-fi, at Choice we sell solutions. 

KAML A, 2S1 Tottenham Court Rd. 
London W1 P 9AD. Tel: 020 7323 2747. 
Kenwood. Pioneer, JVC, Philips, Toshiba, 
Boston, B&W, AR, Mitsubishi. 
Demonstration room available. Appts 
required. Service dept. Mastercard. Visa, 
Amex, Diners. Open Man-Sat 9-6. 

BILLY VEE SOUND SYSTEMS, 248 Lee 
High Road, Lewisham. London SE13 SPL. 
Tel: 020 8318 S?SS/ 020 88S2 1321. 
Arcam, AVI, Denon, Linn, Marantz, 
Mission, Naim, Pioneer, Rega, Rotel, etc. 
Two domestic style listening lounges. 
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Appts required, service dept, home trial 
facilities, interest free credit, instant credit. 
Mastercard, Visa. Open Man-Sat 10-6.30, 
Closed T hurs. � 

THE CORNFLAKE SHOP, 37 Windmill 
Street, London W1 P 1 HH. Tel: 020 7631 
0472, tax: 020 7436 716S. E-mail: corn­
flake@dial.pipex.com. Open Tues-Sat 10-
6, T hurs 10-7. T he specialists for high 
quality sound, be it for one room or many 
more. T hey offer friendly advice, and a full 
delivery and installation service is avail­
able. Two listening rooms with full A/V facil­
ities demonstrating Arcam, AT C, AVI, 
Barco, Bryston, Dynaudio, Mark Levinson. 
Linn Knekt, Naim, Origin Live, Proceed, 
Pro Monitor Co, Rega, Royd, Yamaha and 
more. Service department. Amex, 
Mastercard, Switch, Visa and worldwide 
mail order service. T hey used to be the 
coolest Hi-Fi shop in London, now they're 
the hottest. 

GRAHAMS HI·FI, Canonbury Yard, 190a 
New North Rd, London N1. Tel: 020 7226 
SSOO. Winner Sony/HFN Greater London 
Dealer Award 1986/89/90. "One of the S 
best hi-fi shops in the world". Arcam, Linn, 
Meridian, Naim, Rega, etc. Systems from 
£SOO. Free parking, 4 demo rooms, ser­
vice dept. open Tues-Sat. Ring for appoint­
ment. � 

HI-FI & COMPONENTS, 84 Battersea 
Rise. London SW11 1 FH. Tel: 020 7223 
1110. Established 33 years. Beyer. 
Celestion, Cerwin Vega, Denon, 
Eminence. Goodmans, Harman Kardon, 
KAM, Jamo, Kenwood, NAD. Ortofon, 
QED, Sennheiser, Shure, Stanton, Tannoy, 
Project, Marantz, Vivanco. Wide range of 
accessories & styles. Appts nee, service 
dept. Mastercard, Switch, Visa, Diners. 
Amex, Open 10-6. Closed Wed. 

HI-FI WAY HI-FI LTD, 318-324 Edgware 
Road, London W2 1 DY. Tel: 020 7723 
S2S1. tax: 020 72S8 1682. Email: 
Sales@hiwaygroup.co.uk. Also at 242 
Tottenham Court Road, London W1 9AD. 
All major brands stocked, established 
since 1978, price match policy, extended 
guarantees, mail order service, home cin­
ema equipment, hi-fi separates, midi, mini 
& micro systems. portable audio video 
recorders for home & export. televisions 
for home & export, full range of video 
accessories. digital camcorders, VHS 
8mm camcorders, video editing equip­
ment, digital still cameras. 3Smm & APS 
photo cameras. 

HI-FI EXPERIENCE, 227 Tottenham Court 
Road, London W1 P OHX. Tel: 0171-SSO 
3S3S, tax: 0171-436 4733. Agencies 
include: Acoustic Energy, Arcam, Audio 
Alchemy, Bang & Olufsen, Castle, 
Celestion, Chord, Cyrus. Denon. KEF, 
M&K, Marantz. Mission, Musical Fidelity, 
Meridian, NAD, Naim, Quad, REL. Rotel, 
Ruark, Tag Mclaren, Tannoy. T DL. Teac, 
Wharfdale, Yamaha. 8 listening rooms, 3 
years guarantee. Free delivery and simple 
installation (M2S periphery), opening 
hours Mon-Fri 10am-7pm. Sat 9am-6pm. 
Home cinema specialist. 

� 

MUSICAL IMAGES LTD, Covent Garden 
Branch. 18 Monmouth Street. Coven! 
Garden. London WC2H 9HB. Tel: 020 
7497 1346. tax: 020 7497 920S. Musical 
Images is a main authorised dealer for 
over 100 leading Audio Visual manufactur­
ers. For multi-room. home automation and 
audiophile installations plus unsurpassed 
service. our award-winning stores are 
recognised centres of excellence. Over the 
past 1S years Musical Images has estab-
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lished a unique reputation for customer 
care and Musical Images Coven! Garden 
has the distinction of being the first Sony 
ES Centre of Excellence in the world. 
Open seven days a week and with 0% 
finance available (subject to status). to 
experience the best team in the business 
make sure you visit Musical Images. 
Opening times: Mon-Sat 1 Oam-6pm, Sun 
1 Oam-4.30pm. 

rr.r.t li1..:.\ili1 
MUSICAL IMAGES LTD, 173 Station 
Road, Edgware HAS 7JX. Tel: 020 89S2 
SS3S. tax: 020 89S1 S864. E-mail: 
sales@musical-images.co.uk. See main 
entry above. mu li1..:..1Thl 
ORANGES & LEMONS, 61-63 Webbs 
Road, Battersea SW11. Tel: 020 7924 
2040. Juicy fruit from London's newest, 
freshest hi-li/home cinema retailer. 
Telephone for demonstrations or just pop 
in. All the usual, ie friendly and efficient 
service, free home installation, credit 
cards. 0% finance available, plus all the 
very best from: Arcam, Cable Talk, Chord 
Co, Demion, Denon Lifestyle, Epos. NAD. 
Naim, Neat. QED Multiroom, Quad, Rega, 
Roksan, Rotel, Royd, Ruark. Soundstyle, 
Stands Unique, Wilson Benesch, Yamaha 
with more to come. T he innovative 
AudioVisual retailer. I:M•1!1 
STUDIO 99, 79-81 Fairfax Road. Swiss 
Cottage, London NW6. Tel: 020 7624 
88SS, tax: 020 7624 S31S. Naim, Meridian, 
Quad. AT C, Mission, Creek, Gyrus, 
Denon, KEF, Arcam, Acoustic Energy, 
Yamaha, Philips, Royd, Rotel, Bang & 
Olufsen, Para Sound, Project, Vienna, 
Lexicon. High quality demonstrations. 
Home cinema. Multi-room. Service dept. 
Visa/Maslercard, credit facilities. Mon-Fri 
10am-7pm, Sat 10am-6pm. � 

THOMAS HEINITZ, 3S Moscow Road. 
Bayswater, London W2 4AH. Tel: 020 7229 
2077, tax: 020 7727 9348. Tube Stations 
Queensway & Bayswater. Parl-:ing meters 
available. Demonstration room by appoint­
ment. Stockists of Acoustic Energy, 
Bryston, Cura, Linn, Loewe, Naim, Neat 
Acoustics, Pioneer, PMC, Proac, Rega. 
Teac. Gyrus. Denon. Payment via 
Mastercard, Visa, cheques, cash and 
interest free credit facilities (details on 
request). Open 10.30am-6pm, Tuesday­
Saturday. 

GREATER MANCHESTER 

AUDIO COUNSEL, 14 Shaw Road, 
Old ham OL 1 3LQ. Tel: 0161 633 2602, tax: 
0161 633 2S02. Arcam. Audiolab. Rega, 
Naim, Rotel, Royd, Marantz, Sonus Faber, 
Ruark, Epos, Denon, Yamaha, Bang & 
Olufsen. Free installation. Major credit 
cards and credit facilities. Open Tuesday­
Saturday 1 O-S.30, Bp m on T hurs. 

FORTISSIMO, 237 Deansgate, 
Manchester City Centre M3 4EN. Tel: 0161 
834 2S4S, tax: 0161 834 2S3S. Retailers of 
high quality audio & visual equipment. 
Naim & Base specialists. Stockists of 
Royd, NAD, Creek, Arcam, Castle. Quad, 
Yamaha, Onkyo, Ruark, Teac, Marantz, 
Ash Designs & Panasonic. Full demon­
stration facilities and service department. 
Professional installation. 

PRACTICAL HIFI, 65 Bridge Street, 
Manchester. Tel: 0161 839 8869. See main 
listing under Lancashire for details. 

MERSEYSIDE 

ACOUSTICA, 17 Hoole Rd. Chester CH2 
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3NH. Tel: 01244 344227. See our main 
entry under Cheshire. 

MIDDLESEX 

MUSICAL IMAGES LTD, Edgware 
Branch, 173 Station Rd, Edgware, 
Middlesex HAS 7JX. Tel: 020 89S2 5S3S, 
tax 020 8951 5864. Opening times: Men­
Sat 10am-6pm Sun 10am-4.30pm. See 
main entry under London. 

ii:IJ � 
MUSICAL IMAGES LTD, Hounslow 
Branch, 4S High Street, Hounslow, 
Middlesex T W3 1 RH. Tel: 020 8569 5802, 
tax: 020 8569 63S3. Opening times: Man­
Sat 10am-6pm Sun 10am-4.30pm. See 
main entry under London. 

ii:IJ � 

WEST MIDLANDS 

MUSIC MATTERS, 93-9S Hobs Moat 
Road, Solihull, W Midlands B92 8JL. Tel: 
0121 742 0254. Arcam, Audioquest, 
Audio Research, B & W, Castle. Celestion. 
Chord. Gyrus, Denon, Dynaudio, Jamo, 
KEF, Kenwood, Krell, Marantz. Martin 
Logan, Meridan, Michel, Mission, Monitor 
Audio, Musical Fidelity, Panasonic, 
Pioneer, Pok, ProAc, Project. Quad. REL. 
Rogers, Rotel, Ruark, Sennheiser, SME, 
Son us Faber, Tag McLaren, Tannoy, TEAC, 
Technics, T heta, T horens. Yamaha. 
Excellent demonstration and home trial 
facilities. Free installation. Customised 
multi-room systems. All major credit cards 
accepted. Full credit facilities available. 
Tues - Sat 10-5.30, T hurs 10-7. � 

MUSIC MATTERS, 9 Market Street, 
Stourbridge, W Midlands DY 8 1 AB. Tel: 
01384 444184. See above for full details. 
Tue - Sat 10-S.30, T hurs 10-7. � 

MUSIC MATTERS, 10 Boldmere Road, 
Sutton Goldfield. West Midlands B73 5 T D. 
Tel: 0121 354 2311. See above for full 
details. � 
SOUND ACADEMY, 152a High Street, 
Bloxwich, Nr Walsall W Midlands. Tel: 
01922 493499/ 473499. Audio equipment 
from leading and specialist brands, with 3 
demo floors, home trials, home cinema 
with instore demo theatre, evening demos 
by appointment. In house service dept. 
Mail order avail. lnt. free credit subject to 
status.Open 6 days 9am - 6pm. Late night 
Friday. Expert advice, cable dressing and 
free installation. lff!l!l!J 
ACOUSTICA, 1 14 Wolverhampton Road, 
Stafford S T 17 4AH. Tel: 0178S 2S82·16. 
See our main entry under Staffordshire. 

NORFOLK 

BASICALLY SOUND, T he Old School, 
School Rd, Bracon Ash, Norwich NR14 
8HG. Tel: 01508 570829. Arcam, Audio 
Analogue, Bayer, Bryston, Cabletalk, 
Chord Co., Opera Speakers, Denon, 
Dynavector, Epos, Grade, Heybrook, 
Naim, Opera, ProAc, . PMC. Sound 
Organisation, Rega, Royd, Soundstyle, 
Teac. etc. 2 comprehensive demo rooms. 
Home trial. Free installation. Visa, 
Mastercard. HP facilities. 0% Finance. 
Tues-Fri 9.30-1, 2-5.30. All day Sat. 

� 

RIVER CROSSING AUDIO, T he Old Barn, 
Glandford, Halt, Norfolk NR2S ?JP. Tel: 
01263 741230. Open Tues-Sat 9am-6pm. 
Other times by appointment. Leave the 
noise of the city behind! Our showroom is 



a converted barn, situated in a picturesque 
north Norfolk village with ample off-road 
parking. We are pleased to demonstrate 
systems including Canary, Chord, CR 
Developments, Densen, Fi-Rax, Michell, 
MVL, Myryad, Rothwell, Veritas 
Loudspeakers (including the award-win­
ning H3) and many others. 

NORTHAMPTONSHIRE 

CLASSIC HI-FI & VIDEO, School Lane, 
Kettering, Northants. Tel: 01536 310855. 
Call us for all your hi-fi and home cinema. 
Denon, Sony, Lexicon, REL, Yamaha, 
Acoustic Energy, KEF, Tannoy, Rotel, 
Roxsan, Pioneer, Monitor Audio and many 
more. All major credit cards accepted. 
Interest FREE credit. FREE delivery and 
installation. Open 9.30am-5.30pm Mon -
Sat. 

LISTEN INN, 32 Gold Street, 
Northampton NNI IRS. Tel: 01604 
637871. T he world's finest hi-li equipment: 
Arcam, Audio Analogue, Castle, Chario, 
Copland, Denon, KEF, Krell, Linn, 
Marantz, Martin Logan, Mission, Musical 
Fidelity, NAD, Nairn, Rega, Rotel, 
Sennheiser, Shahinian, Sonus Faber, 
Yamaha. 2 listening rooms. Appointments 
recommended. Part exchange welcome. 
Finance available, subject to status, writ­
ten quotations available on request. Open 
1 Oam-5.30pm M on-Sat (Closed 
T hursday). I:J!,•J!1 

NOTTINGHAMSHIRE 

DEFINITVE AUDIO serves the first time 
buyer and the seasoned audiophile with 
the same high level of care and interest. 
Our aim is long term customer satisfac­
tion. We achieve this with impartial advice, 
quality back-up service and a genuine 
interest in your needs. We have an estab­
lished reputation for delivering sound qual­
ity benchmarks with innovation. Our range 
of carefully selected brands includes Art 
Audio, Border Patrol, Living Voice, Musical 
Fidelity, Wadia and many more. We have 
extensive part-exchanged stock. Open 
Mon-Fri 9.30-6.30, Sat 10.00-1.30. 
Visa/Mastercard /Switch/Amex. For more 
information call 0115 973 3222 or lax 0115 
973 3666. 

NOTTINGHAM HI-FI CENTRE, 120-122 
Alfreton Road, Nottingham. Tel: 0115 978 
6919. T he area's oldest established spe­
cialist (Est. 1969). Two superb demonstra­
tion rooms, easy free parking. Home cine­
ma and multiroom. Stockists of: Arcam, 
Audiolab, Celestion, Denon, KEF, Linn, 
Loewe T.V., Marantz, Micromega, Michell, 
Mission-Gyrus, Rotel, Sennheiser, 
Yamaha. Mon-Sat 9-5.30. � 

OXFORDSHIRE 

ASTLEY AUDIO LTD, 3 Marketplace, 
Wallinglord OX! 0 OEG. Tel: 01491 839305, 
lax: 01491 825024. Founded 1975. Great 
deals on Aura, B&W, Denon, Dual, KEF, 
Kenwood, Marantz, Mission, Mordaunt 
Short, Panasonic, Pioneer, Sony, Tannoy, 
Technics, Yamaha. Home trial, installation 
and delivery service. Service dept on site. 
2 yr guarantee on most products. Interest 
free credit on selected items. 1 home cin­
ema room, 2 listening rooms. Mastercard, 
Visa, Amex, Diners. Instant credit. Tues-Fri 
9-5.30, Sat 9-5. Tapes & C.Ds stocked. 

OVERTURE HI-FI, 3 Church Lane, 
Banbury OX16 8LR. Tel: 01295 272158. 
Arcam, Bose, Cura, Denon, Linn Products, 
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Mission, Nairn Audio, Quad, Yamaha. For 
sensible unbiased advice, call 
Oxfordshire's audio experts. Superb demo 
facilities. Home cinema, multiroom & com­
mercial installations. No appts nee, service 
dept, free install, home trial. Mastercard, 
Visa, instant credit. Mon-Fri 10-6, Sat 
9.30-5.30. 

� 
OXFORD AUDIO CONSULTANTS, 
Cantay Hse, Park End Street, Oxford OX1 
tJE. Tel: 01865 790879, lax: 01'865 
791665. E-mail: 
oxford.audio@btinternet.com. Quad, 
Denon, B&W, Pink Triangle, Krell, Sonus 
Faber, NAD, Rotel, Musical Fidelity, 
Pioneer, Marantz, Copland, Teac, Audio 
Analogue, Castle, Yamaha, Proac, REL. 
Demo room. Home trial and free installa­
tion. Instant credit, Mastercard, Amex, 
Visa.t0-6 Mon-Sat. � 

SHROPSHIRE 

CREATIVE AUDIO, 9 Dogpole, 
Shrewsbury SY I 1 EN. Tel: 01743 236055. 
Email sales@creative-audio.co.uk, 
www.creative-audio.co.uk. One of the 
largest ranges of quality HiFi/Audio Visual 
equipment outside of London. Arcam, Ash, 
Atacama, Cabletalk, Celestion, Chord, 
Cura, Gyrus, Denon, Dual, Heybrook, KEF, 
Mission, Onkyo, Optimum, NAD, Nairn, 
QED, Quad, Rega, Soundstyle, Stands 
Unique, Teac, Wharfedale. Large selection 
of bargain special purchases available on 
most makes. Comfortable listening room, 
expert installation (including multiroom 
and DVD home cinema), free 2 & 5 year 
warranties, selected used equipment, 
part-exchange welcome, specialist work­
shop facilities. 
Mastercard/Visa/Switch/Amex and low 
cost finance from £250 up to £15,000. 

SOMERSET 

MIKE MANNING AUDIO, 110 Middle 
Street, Yeovil, Somerset BA20 1 NE. Tel: 
01935 479361. 54 Bridge Street, Taunton. 
Tel: 01823 326688. T he HiFi and A/V spe­
cialists. T he best in HiFi from: Arcam, 
B&W, Castle, Denon, Densen, Heybrook, 
JM Lab, KEF, Loewe TV & Video, Marantz, 
Nairn Audio, NAD, Pioneer, PMC, Rega, 
Rotel, Royd, Shahinian, T DL, Teac. 
Dedicated listening lounge for relaxed and 
unpressured demonstrations. Home instal­
lations on most systems. Full service 
department. Mastercard, Visa, Instant 
Credit Closed Mondays. 

STAFFORDSHIRE 

ACOUSTICA, 114 Wolverhampton Road, 
Stafford ST 17 4AH. www.acoustica.co.uk. 
Tel: 01785 258216. All that's best in Hi-Fi 
and Home Cinema from quality manufac­
turers including Nairn, B & W, Arcam, 
Musical Fidelity, Rotel, Seleco Projectors, 
Kef, Ruark, Densen, Primare, Teac, JM 
Lab, Nakamichi, Quadraspire, Celestion 
and Crimson. We offer friendly, helpful 
advice, interest-free credit and trade-in 
facilities, and deliver and install systems 
throughout Staffordshire and the 
Midlands. Opening hours Tues. - Sat. 
10.30-6.00. evenings by arrangement. 

SUFFOLK 

ANGLIA AUDIO, T he Street, Hessett, 
Bury St Edmonds, Suffolk IP30 9AZ. Tel: 
01359 270212. Hi-Fi and speaker centre 
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dedicated to quality hi-fi since 1971. Open 
10-6. Closed Wednesdays and Sundays. 
Evening and Sunday demos by appoint-
ment. 

· 

AUDIO IMAGES, 128 London Road 
North, Lowestoft NR32 1 HB. Tel: 01502 
582853. The shop for real Hi-Fi separates 
and home cinema. Refreshingly different 
range as well as established manufactur­
ers. Hi-Fi from budget to high-end, transis­
tor & valve. A/V from £100 to a £100,000 
custom install. Projection systems, DVD 
players and movies. Separate demo room, 
range of credit facilities, free fitting & the 
best and friendliest service available. 

miT!1 
EASTERN AUDIO, 41 Bramford Rd, 
Ipswich. Tel: 01473 217217. Easy parking. 
Demo room. Giving sound advice for over 
21 years. Arcam, Audiolab, Meridian, 
Denon, B&W, Technics, Quad, Castle, 
Celestion, Top Tape, plus all the usual 
headphones, leads, racks etc. � 

STOWSOUNDS, Stone Farm, Borough 
Lane, Gt Finborough, Suffolk IP14 3AS. 
Tel: 01449 675060 Specialist Hi-Fi dealer 
with great products from Acoustic 
Solutions, Alchemist, Atacama, 
Audioquest, Beyer, Cable Talk, DPA, 
Electrocompaniet, Exposure, Grado, JM 
Labs, Kimber, Magna!, Neat, Nordost, 
QED, Soniclink, Sonneteer, Sound 
Organisation, Soundstyle, Stands Unique, 
Van den Hul, other makes and used equip­
ment available, call us for more details. 

SURREY 

COSMIC HI-FI SUPERSTORE, Est 1962, 
244-256 Station Road, Addlestone, 
Weybridge, Surrey KT 15 2PS. Tel: 01932 
854522/ 832400/851753, tax 01932 
832432. Open 7 Days a week, Mon-Sat 9-
6pm, Fri till 8pm, Sun 10-4pm. Large free 
car park, fully equipped service depart, 
massive showroom. Arcam, Audio Quest, 
B&W, Cable Talk, Denon, Dual, Jamo, 
Kenwood, Marantz, Mission, NAD, 
Pioneer, Quad, Rogers, Sennheiser, Sony, 
Tannoy, Target, T DL, Technics, T horens, 
Yamaha home cinema, widescreen T V, 
projection T V, Laserdisc. lnt. free credit. All 
major credit cards. 

INFIDELITY, 9 High Street, Hampton 
Wick, Kingston Upon T hames, Surrey. Tel: 
020 8943 3530. Arcam, Densen, B&W 
Nautilus, Musical Technology, Meridian, 
Linn, Nairn Audio, Neat Acoustics, Royd, 
Rega Research, Rotel, Shahinian, 
Proceed & more. Single speaker listening 
room. Appts pref, free installation, service 
dept. Major credit cards. Closed Mon, 
Tues-Fri 10.30-7. Sat 10-6. � 

PJ HI-FI, 3 Bridge Street, Guildford GUt 
4RY. Tel: 01433 504301/ 304756. Mon-Sat 
9am-6pm. Arcam, B&W, Denon, Linn, 
Meridian, Mission, Gyrus, Kef, Marantz, 
NAD, Pioneer, Primare, Proac, Quad, 
REL, Rega, Rotel, Tag Mclaren, Yamaha. 
Demo rooms for Hi-Fi/home cinema, park­
ing, delivery & installation. Service depart­
ment on premises. Call now. � 

ROGERS HI-FI, Unit 4, Bramley Business 
Centre, Station Road, Bramley, Guildford, 
Surrey. Tel: 01483 561049. Castle, Denon, 
Marantz, Micromega, Musical Fidelity, 
Myryiad, NAD, Ruark. Tannoy, Teac and 
many more. Home demonstrations avail­
able, telephone for details. Free installa-
tion. Service department. 
Mastercard/Visa. Monday-Saturday 
9.30am-6pm, later by appointment 

SPALDINGS Ht-FI, (Established 30 
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years), 352-4 Lower Addiscombe Rd, 
Croydon, Surrey CRO 7AF. Tel: 020 8654 
1231/2040. Linn, Nairn, Quad, Meridian, 
Mission, Marantz, Denon, Ruark, Tag 
Mclaren, Tannoy, Arcam, KEF, Castle, 
Musical Fidelity. 3 demo rooms including 
A/V room. Service dept, free install, home 
trial facilities, appointments advisable. 
Mastercard, Visa, Amex, interest free 
credit, instant credit. Mon-Sat 9-5.45. 
Tues-8. Service dept. � 
UNILET SOUND & VISION LTD, T he 
Hidden Hi-Fi Store, 35 High Street 
(Opposite Waitrose), New Maiden, Surrey 
KT 3 4BY. Tel 020 8g42 9567. Open Man­
Sat 9am-6pm. 6 well appointed Hi-Fi and 
A/V demonstration rooms. Agencies cov­
ering all the best brands available world­
wide. Knowledgeable friendly enthusiastic 
staff. Fully equipped service department. 
In-store custom cable service outlet sup­
plying tailor made cables to your specific 
requirements. Stockist of hundreds of spe­
cialist cables, accessories, headphones 
and terminations. Free parking. Interest 
free finance. All major credit cards accept­
ed. Worldwide mail order service. Part 
exchange welcome. Legendary Blue List 
special offers. Full equipment and cable 
price lists available on request. With over 
30 years experience in demonstrating, 
retailing and servicing high quality Audio 
Visual equipment, from budget mini­
sytems to high-end exotica, is there really 
any need to go elsewhere? � 

SUSSEX (EAST) 

ADAMS & JARRETT, 6-18 Norman Road, 
St. Leonard's-on-Sea, East Sussex T N37 
6NH. Tel: 01424 437165/432398. Stockists 
of B&W, Cabletalk, KEF, Marantz, 
Meridian, Micromega, NAD, REL, Rote!, 
Ruark, Sennheiser, Tannoy, Target, 
Yamaha, Talk Electronics, Stands Unique, 
Dynaudio, Musical Fidelity, Denon, Dali, 
Myryad, Onkyo, Aura. Two demo rooms, 
home trial, A/V specialists. Instant and 
interest-free credit available. Open Man­
Sat 9-5.30. 

JEFFRIES HI-FI, 69 London Road, 
Brighton BNI 4JE. Tel: 01273 609431. E­
mail sales@jeffries.co.uk Hi-Fi, home cin­
ema and custom install specialists. Range 
includes Acoustic Energy, Arcam, 
Atacama, Audio Technica, Beyer, Chord, 
Cura, Denon, Dynavector, Goldring, 
Grado, lxos, Jamo, JBL, KEF, Linn, Linn 
Knekt, Loewe, Miller & Kreisel, MusiQ, 
Musicworks, Naim, Nakamichi, Ortofon, 
Panasonic, Partington, Projekt, QED, 
Quadraspire, Rega, REL, Rotel, 
Sennheiser, Shahinian, Sonance, 
Soundstyle, Sound Organisation, 
Systemline, Teac, Top Tape, Traxdata, 
Yamaha. 2 demo rooms. Open Tues-Sat. 
Free parking, bus route, credit facilities. 
Winner Sony/Hi-Fi News Best Southern 
Dealer. Est 1935. www.jeffries.co.uk 

� 
JEFFRIES HI-FI, 4 Albert Parade, Green 
Street, Eastbourne BN21 1 SO. Tel: 01323 
731336, tax: 01323 416005. E-mail 
sales@jeffries.co.uk Hi-Fi, home cinema 
and custom install specialists. Range 
includes Acoustic Energy, AKG, Apollo, 
Arcam, Atacama, Audio Technica, Beyer, 
Chord, Denon, Goldring, Grado, lxos, 
Jamo, JBL, KEF, Linn, Linn Knekt, Loewe, 
Miller & Kreisel, MusiQ, Musicworks, 
Naim, Nakamichi, Ortofon, Panasonic, 
Partington, Projekt, QED, Quadraspire, 
Rega, REL, Rotel, Ruark, Seleco, 
Sennheiser, Sonance, Soundstyle, Sound 
Organisation, Systemline, Teac, Top Tape, 



DEALER 
Directory 

Traxdata, Yamaha. 2 demo rooms. Open 
Tues-Sat. Free parking, bus route, credit 
facilities Winner Sony/Hi-FI News Best 
Southern Dealer. Est 1935. 
www.jeffries.co.uk � 

THE POWERPLANT, 66/67 Upper North 
Street, Brighton BN1 3FL. Tel: 01273 
775978, lax: 01273 748419 E-mail: 
email @powerplant.co.uk Whatever your 
budget we can help you choose from our 
carefully selected range of today's finest 
Hi-Fi and home cinema equipment. 
Recommended agencies include Arcam, 
Audiolab, AT C, B&W, B&O, Gyrus, 
Exposure, Epos, Linn, Marantz, 
Micromega, Mark Levinson, ProAc, Rega, 
QED, Systemline, Yamaha. Excellent 
demonstration facilities, knowledgeable 
and friendly staff. Multiroom specialist, 
CEDIA member. Open Tues -Sat 1 Oam-
6pm. Late evenings by appointment. All 
major credit cards. Full credit facilities. 

lmmJ 

SUSSEX (WEST) 

AUDIO DESIGNS, 26 High Street, East 
Grinstead, West Sussex RH19 3AS. 
Tel/fax: 01342 314569. www.audiode­
signs.co.uk. Hi-Fi, home cinema & multi­
room specialists. Authorised stockists of: 
Arcam, Audiolab, Cabletalk, Castle, Gyrus, 
Epos, KEF (inc. Reference}, Linn (inc. 
AV51 }, Loewe, Marantz, Mission, Naim, 
Pioneer, Quad, Rei, Rotel, Sennheiser, 
Sony, Soundstyle, Stands Unique, Tag 
Mclaren, Target, T horens, Yamaha & more. 
3 dedicated demonstration rooms - Hi-Fi & 
home cinema. Service dept. 0% finance 
available. 9.30-6 Mon-Sat. 1mmJ 

ELECTRONICS, DAVIS PROJECTORS, 
DENON, ELAC, FUJIT SU PLASMA, 
HEYBROOK, JBL, JVC, KEF, (INC. THX & 
KEF REFERENCE), LINN, MARANTZ, 
MYRIAD, NAKAMICHI, NAD, NHT , 
OPTIMUM, PANASONIC, PARASOUND, 
PIONEER, PROJECT AUDIO, REL, 
ROKSAN, ROTEL, SELECO PROJEC­
T ORS, SONY, T ALK ELECTRONICS, 
T ANNOY, TEAC, T ECHNICS, VESTAX, 
VIENNA ACOUSTICS, YAMAHA. FOR 
THE ULTIMATE HI-FI & HOME CINEMA 
SOLUTION, GO GLOBAL, WE'RE WIT H 
YOU ALL THE WAY, FROM STARTER 
KITS TO STATE-OF-THE-ART SYSTEMS. 

� 

WILTSHIRE 

SALISBURY HI-FI LTD, 15 Catherine 
Street, Salisbury, Wiltshire SP1 2DF. Tel: 
01722 322169. Arcam, Audio Analogue, 
B&W, Celestion, Denon, KEF, Kenwood, 
Marantz, Meridian, Mission, Musical 
Fidelity, NAD, Naim Audio, Opera, Quad, 
Ruark, Sony, Yamaha. 2 demo rooms. 
Friendly relaxed atmosphere. Professional 
advice. Home demo available. Service 
department. Free installation. Home trial 
facilities. Mastercard, Visa, Amex. Interest 
free credit. Instant credit Open Mon-Sat 9-
5.30 

YORKSHIRE (EAST) 

THE AUDIO ROOM, 2 George Street, 
Hedon, Hull HU12 8JN. Tel: 01482 891375 
or visit www.audioroom.karoo.net. 
Superior quality Hi-Fi, home cinema and 
multi-room. Authorised agents for Linn Hi­

BOWERS & WILKINS LTD, (Est 1945}, 1 Fi, Linn AV51, Loewe T V, Cyrus, Musical 
Becket Buildings, Littlehampton Road, Fidelity, Copland, Marantz (inc. Premium}, 
Worthing, (near T homas a Becket). Tel: Denon, Nakamichi, B & W, Sonus Faber, 
01903 264141. E-mail: sales@bowersand- PMC, Tannoy, A VI, QED, Sonic Link, 
wilkins.co.uk. Web site: www.bowersand- Ecosse, Quadraspire, Stands Unique, 
wilkins.co.uk. 1 minute from A24 & A27. Soundstyle, Atacama, Dual, Project. Open 
Free local parking. B&W, Denon, Harman- Mon-Sat 9am-7pm (later if required}. 
Kardon, JBL, Jamo, Marantz, NAD, Credit facilities & home demonstrations 
Philips, Solid, Tannoy, T DL, Technics, available. Free car parking and a warm 
T horens and many more in 4 demo rooms. welcome with impartial advice guaran­
Systems, Hi-Fi and home cinema, DVD teed. East Yorkshire's friendliest Hi-Fi deal­
and projection T V. Service dept, installa- er. 
lions. Open 6 days a week. Mastercard, 
Visa, instant credit to £1 ,000 subject to 
status. 

TY NE AND WEAR 

GLOBAL HI-FI CENTRE, 87 CLAYTON 
ST REET, NEWCASTLE-UPON-TYNE 
NE1 SPY. T EL 0191 230 3600 FAX: 0191 
222 0286. Email: into@ 
globalhificentre.com www.globalhificen­
tre.com. FOR THE ULTIMATE SOLUTION 
TO CUSTOM DESIGN, INSTALLATION 
OF HOME CINEMA & MULTI-ROOM 
SYSTEMS, IT'S GOT TO BE GLOBAL HI­
FI CENTRE. IN-STORE CONSULTANCY 
SERVICE OFFERING QUALIFIED 
ADVICE FROM CONCEPT TO DESIGN. 
T HREE STAT E-OF-THE-ART SHOW­
ROOMS, INCLUDING A SUPERB MULTI­
ROOM FACILITY. THX DEMONSTRA­
T IONS AVAILABLE. AUT HORISED 
DEALER FOR MAJOR MANUFACT UR­
ERS INCLUDING ALL T HE LATEST AND 
GREATEST DOLBY DIGITAL, D.T.S., THX 
AND EX SURROUND SOUND SYS­
T EMS. BRING THE BIG SCREEN HOME 
WITH OUR PLASMA SCREENS, REAR 
PROJECTION, WIDESCREEN T V'S, AND 
LCD, DLP, CRT , PROJECTION SYS­
T EMS. ACOUSTIC ENERGY, AUDIO 
ANALOGUE, BOSE, BOST ON 
ACOUSTICS, CURA, CREEK, CHORD 
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ZEN AUDIO, 35 George St, Hull HU1 3BA. 
Tel: 01482 587397. Hull's best Hi-Fi store! 
From entry-level systems to high-end exot­
ica. Friendly service, impartial advice, 
home demonstrations, free installations, 
car parking, and the best range of quality 
products including ... Audio Analogue, 
Acoustic Energy, Audio Note, Audion, 
Densen, Denon, Dynaudio, EAR, Graft, 
NAD, Naim Audio, Musical Fidelity, 
Musical Technology, Michell, Pioneer, Pro­
Ac, Rega, REL, Ruark, Sugden, Teac, 
Unison Research, Yamaha and many oth­
ers. Open Mon-Sat. Instant credit facilities 
available. Feel free to call for more details. 

YORKSHIRE (SOUTH) 

DONCASTER 

HI-FI STUDIOS, Sunnyfields, Doncaster 
DN5 8SA. Tel: 01302 781387/ 391193, tax: 
01302 781387, Hi-Fi, home cinema and 
multi-room experts. Musical Fidelity, Tag 
McLaren, Electrocompaniet, ProAc, 
Ruark, Castle, Teac, Unison Research, 
John Shearne, T &A, Impulse Horns, 
Monitor Audio, Harbeth, Alchemist, Michell 
Turntables, Nottingham Analogue Studios, 
Blueprint, Audio Analogue, Exposure, 
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Living Voice, Densen, Celestion (A Series 
only}, Opera, Audio Physic, Trichord 
Research, Nordost, Stands Unique, Stax 
Electrostatics, Ortofon, Goldring, REL 
Subwoofers, Yamaha AN, Proceed Digital 
Cinema. Viewing and demonstration by 
appointment. Home trials and free installa­
tion. Mastercard, Visa and credit facilities. 
Phone for more information. 10am-8pm 
Tues-Fri, 10am-6pm Sat. Closed Monday. 

[ill] � 

NORTHERN IRELAND 

ANTRIM 

AUDIO AUDIO, Audio Hi-Fi Specialists. 
Tel: 028 9082 2128, tax: 028 9082 2128. 
Arcam, Rega, Denon, Sugden, Alchemist, 
Totem, Acoustic Energy, Tangent, Ortofon, 
Audioquest, QED, lxos, Chord Co., Apollo, 
Soundstyle. Demonstrations by appoint­
ment. Evening demos our speciality. Ask 
for our free customer care package. We 
can also be contacted in the evening at the 
above telephone number. 

BELFAST 

LYRIC HI-FI, 161/3 Stranmills Road, 
Belfast. Tel: 028 9038 1296. 
Demonstration and installation of the 
finest Hi-Fi, home cinema and multiroom 
systems, including Arcam, Gyrus, Denon, 
Linn, Loewe, Mission, Naim, Yamaha and 
many more. Our experience will help you 
to choose the right system for your needs. 
Open Mon-Sat 10-6, Late night T hurs. 
closed all day Wednesday. 

THE HI-FI SHOP, Bruce House, Bruce 
Street, Belfast BT 2 7JD. Tel: 028 9032 
7604. Product lines include Arcam, 
Audiolab, B&O, B&W, Castle, Chario, 
Keswick Audio, Micromega and Rotel. 
Demo room and Earl Gray available. 
Service dept, free installation, home trial 
facilities. Mastercard and Visa, instant and 
interest free credit. Open Tues-Sat 10am-
6pm. 

DUNGANNON & OMAGH 

KRONOS HI-FI, 7 Scotch Street Centre, 
Dungannon BT 70 1AR. Tel: 028 8775 
3606, tax: 753006 and 19F high St., 
Omagh BT 78 1 BA. E-mail: 
David@KronosHi-Fi.co.uk, website: 
www.KronosHi-Fi.co.uk. We have one of 
the largest and best ranges of Hi-Fi and 
Home Cinema equipment in Ireland. Our 
agencies include Absolute Sounds, 
Acoustic Energy, Arcam, Arian, Audion, 
Audio Analogue, Audiomeca, Audio 
Physic, Audio Research, AVID, Cadence, 
Copland, Denon, Densen, Eltax,HK, 
Helios, JBL, Krell, Klipsch, Living Voice, 
Lyra, Marantz, Meracus, Michell, Mission, 
Musical Fidelity, Nottingham Analogue, 
Opera, Oracle, Quadral, Rega, Rote!, 
Roksan, Ruark, SME, Sonus Faber, 
Triangle, Teac, Tannoy, Unison, UKD, 
Yamaha, YBA. T Vs and Projectors: Akai, 
Davis, Loewe, Revox, Runco, Panasonic, 
Philips, Seleco, Sony. Demo rooms for Hi­
Fi and Home Cinema. Free installation, 
home demos and home trials. Mastercard 
and Visa. Credit including instant and 
interest free. Multiroom and custom instal­
lation specialists. Open Mon-Fri 9.30-5.30. 
Closed Wed. Sat 9.30-5.30. Open any 
evening by appointment. 

SCOTLAND 

EDINBURGH 

MUSIC MILL, 72 Newhaven Rd., 
Edinburgh EH6 5QG. Tel: 0131 555 3963, 
tax 0131 555 3964. Audio Research, 
Copland, Krell, Marantz, AVI, Rotel, 
Grado, Transparent Audio, T heta Digital, 
Wilson Benesch, Quadrospire, Stands 
Unique, Sequence, Target, Ortofon, 
Ringmat, Michell, Project, Jecklin Float, 
Crimson, Sonus Faber, Wilson Audio, 
ProAc, Alchemist, Teac, Martin Logan, 
Revox, Goldring, Koetsu, Stax, Bon Horns, 
JBL, Loewe. Listening rooms, free parking, 
workshop, delivery and installation. Open 
Tuesday to Saturday 1 Oam-6pm. Call 
Mark, Stuart, Raoul or Mike for information 
or directions. 

DUNDEE 

SOUNDS PERFECTION AT JD BROWN, 
26 Andrews Street, Dundee. Tel: 01382 
266592, lax: 01382 229994, E-mail: 
jdb@jdbrown.demon.co.uk. Sounds per­
fect at JD Brown. Exceptional quality and 
professional service at Dundee's premier 
Hi-Fi store. Open 6 days a week 9.30-5.30. 
Outside of these hours demonstrations 
are available by appointment. Main deal­
ers for Arcam, Rotel, Tag McLaren, 
Marantz, Technics, Sony, Mission & B&W. 

GLASGOW 

LOUD & CLEAR, 520 St Vincent St, 
Finnieston, Glasgow. Tel: 0141 221 0221. 
Visit us at www.loud-clear.co.uk. Central 
Scotland's finest and friendliest Hi-Fi 
store, combining knowledgeable advice 
with specially selected products and the 
best of service. Four comfortable demon­
stration rooms including dedicated AN 
room, full service and Multiroom installa­
tion facilities. Exclusive Naim Audio deal­
ers for Central Scotland, Rega, Tag 
McLaren, Musical Fidelity, Denon, 
Marantz, NAD, DNM, KEF, ProAc, Monitor 
Audio, Acoustic Energy, Tannoy, VDH, 
Nordost, Chord Co, Ash Design, 
Optimum, Stands Unique. Open Tues-Sat 
10am-6pm. ?pm on T hurs. Also in 
Edinburgh: 26 Hamilton Place, 
Stockbridge, Edinburgh. Tel: 0131 226 
6500. 

WALES 

NORTH WALES 

ACOUSTICA , 17 Hoole Rd, Chester CH2 
3NH. Tel: 01244 344227. See our main 
entry under Cheshire. 

ACTON GATE AUDIO, 4 Ruabon Rd, 
Wrexham. Tel: 01978 364500. 
Demonstration room, installation service. 
Easy parking and motorway access. 
Mastercard, Visa etc. See main entry 
under Cheshire. 
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Come and hear what separates Systems from the crowd! 

Instant demonstrations on our dedicated comparator ... 

28/j(IBnrldJ:h$tl't'el CarnbridgrCRIH>G Phone:lll1B�l518 

Es·r. 1952 lll 
"Establisllcd in 1 952 Thomas Hcinitz. :J 
Bayswatcr has supplied audio-visual systems 

of the highest calibre. selected from some of 

the finest manufacturers. If you wanr to 

enhance your beautiful living environment 0: 
with breathtaking sound then a visit to our 

studio is a must. Our friendly swff can help 

and inform on all matters of home > 
cntt;rtainmcnt from servicing. upgrades. 

multi-room. home cinema or just exceptional 

��= 
;ound systems whale, er your budget u E-mail: info@thomasheinitz.com/ www.thomasheinitz.com 

35 Moscow Rwd. Bayswater. London W24AH • Tel 020 72292077 Fax 020 7727 9348 

Award-Winning Speal(ers 
available from: 

Practical Hi-Fi 
0°/o Finance available on 

selected items 
.... MANCHESTER: 65 Bridge Street- 0161 839-8869 

.... PRESTON: 43 Friargate- 01772 883958 

.... WARRINGTON: 88 Bridge Street 01925 632179 
.... BOLTON: 33 Knowsley Street- 01204 395789 
.... CARLISLE: 106 English Stree - 01228 44792 
.... BLACKPOOL: 81 Whitegate Dr�ve- 01253 300599 

.... LANCASTER: 84 Penny Street 01524 39657 

Richard's Audio Visual 
Stockists of all Mission ranges 

0% finance subject to status 

"Expert, friendly service"- Listening Rooms 

4 Greyfriars, Bedford Tel: 01234 365165 
Mon- Sat 9.30- 5.30 

85 St Peters Street, St Albans Tel: 01727 868700 
Mon- Sat 10.00- 6.00. Sun 10.00- 4.00 

MISSION GROUP, HUNTINGDON P£29 6£Y. Tt:L: 01480 451777 FAX: 01480 432777 http://www.mission.co.uk 





SECOND-HAND HI-FI 

READER CLASSIFIED 

e Living Voice Auditorium Speakers -

Hi-Fi Choice Best Buy. Cherry finish, in 
mint condition with boxes. £850 o.n.o. 
(£1,500 new). Call (023) 8073 8935 
(Southampton). 
e Leak 3400 receiver in pristine 
condition. Wonderful analogue sound 
and excellent facilities. £125 o.n.o. Call 
01992 572098. 
• Kef Concerto 2 loudspeakers, 
cherry, mint. boxed. Need the space. 
£400. Call (01730) 892507. 
• Nordost Blue Heaven 2.5m bi-wire 
pr, 2 to 4 (4mm) plugs, £200. 1m 
XLR(F) to phono, £100. Moonglo digital 
0.6m XLR(F) to XLR(M) 110 Ohms, 
£100. Call (01482) 220109. 
e Original gold-plated round pin 
15amp sockets & plugs by Inca Tech 
(4); will mail. £65 o.n.o. Call Steve, 
(01624) 880889 (Isle of Man). 
e Audio Alchemy head phone 
amplifier (class A) with PSU, £140. Call 
(01952) 406759. 
• Audiolab BOOOS prejpower/ 
integrated amplifier with remote (£850 
new), Audiolab BOOOPX power amp 
(£650), boxed, excellent condition. 
£900. Call (01531) 631018. 
e Sonus Faber Concertos and stands, 
leather and walnut, £675. Nairn 62/90 
CD3 SBL speakers, £1.500. Call (0121) 
246 0486. 
e Castle Harlech loudspeakers, dark 
oak finish, one year old. Complete, 
boxed with receipt. Absolutely mint 
condition. £550 o.n.o. Call Mick (01670) 
828086. (Northumberland) 
e Nakamichi 582Z 3-head cassette 
deck, overhauled and serviced by 
makers. Very good condition, manual. 
but no box. £240, buyer collects. call 
(01903) 247779. (Sussex) 
• Rogers Studio 7 speakers 
(rosewood), factory sealed boxes. 
Brand new £900+, will accept £350. 
Call (01733) 205881. 
e Meridian 555 power amp. Arcam 
Delta 60 integrated amp. Mission 780 
SE speakers. Sony Walkman 
professional cassette recorder. Saisho 
CDP-10 CD player. Reasonable offers 
considered. Call (020) 8968 5248. 
e Linn Klout power amp, £1.200. Linn 
Mimik CD player, £350. Linn Karin pre­
amp, £600. Mint, boxed, reluctant sale. 
Call evenings (07980) 868838. 
e Arcam Delta 90 amp, £195. Revox 
A77, £210. Uher 4400RM, mains and 
car leads, £225. All very good 
condition. Call (01506) 847419. 
e Audiolab BOOOSX, £300. Rothwell 
Indus pre-amp, £250. Heybrook Helios 
speakers, £160. Rotel RBB50 power, 
£50. Optimus ProLX54 speakers, £50. 
Call (01556) 504445. 
e Drive belts - Thorens fit, made in 

ADVERTISE IN HI-FI CHOICE FOR £5* 

T
o advertise on this page, write your 
advert in block capitals and send it 

to: Reader Classifieds, Hi-Fi Choice, 99 
Baker St, London W1 M 1 FB. Include a 
cheque for £5* made payable to Future 
Publishing Ltd. The advert will appear 
in one issue only, must be no more than 
20 words (or five lines) long. and must 
include your phone number. 

Please ensure your ad is clear and 
legible (if possible, typed) and give your 
name, address (if these aren't included 
in your advert) and daytime phone 
number in case we need to check any­
thing. Reader Classifieds are for the use 

Germany, £4 each, postage paid. Call 
(01642) 594645, or email: 
coffeedans@hotmail.com 
• Rogers LSBB speakers, black floor­
standing model. boxed, mint. £150. 
LS3/5A and AB 1 combo, ebony, 
unused, £800. Call (01344) 638830. 
e Arcam: Alpha 9 CD player, £500; 
Alpha 7 tuner, £150; Xeta 2 Dolby 
digital AV processor with Audiquest 
interconnects, £350. Call evenings 
(01382) 900072. 
• Nairn 72/180 prejpower amp, boxed 
and unmarked £300/£650, or £900 for 
the pair. Call (01793) 828639. 
(Swindon) 
• Mission 703 speakers, black, perfect 
condition. Call evenings (01422) 
255848. (Halifax) 
e Harbeth HL-Compact 7 ES with 
Target stands, £650 o.n.o. Cardas Cross 
interconnect (£250 new), £120 o.n.o. 
Call (020) 7226 7481. 
e Nairn Nait 3, mint boxed. Bought Sept 
1999. 3 yrs transferable warranty from 
Audio Excellence. Genuine sale - broke! 
£400. Call (0117) 9684123. (Bristol) 
• Sonus Faber Concertos + stands, 
£700. Arcam Alpha BR amp, £225. Call 
(0121) 246 0486. 
e Impulse H6 loudspeakers, burr oak 
finish. Excellent condition, boxed, £475 
o.n.o. Audio Innovations Ll preamp. 
Revalved. £125 o.n.o. Call (0141) 339 
7387. 
• Amp. PM7000 audio/visual Marantz, 
£100. Also Marantz SE 44 amp, £60. 
Call (01622) 690999. 
e Tube Technology Seer valve 
preamp, 5 line inputs plus phono 
stage, mint condition, boxed. Price new 
£1.050; asking £420 o.n.o. Call (0116) 
2716132. 
• Tube Technology Unisis integrated 
amp. Fully serviced, new valves, boxed, 
£950. looks and sound to die for. Call 
evenings (01296) 582887. 
e living Voice Auditorium speakers, 

of private individuals only. All Reader 
Classified adverts will be printed on a 
first-come, first-served basis, subject to 
available space, and Future Publishing 
ltd accepts no liability for the accuracy 
of the information contained therein, 
nor any consequence arising from it, 
nor for any typographical errors. 

We reserve the right to amend or 
refuse adverts at the Editor's discretion 
and cannot guarantee that an advert 
will appear in any specific issue. 
"This service is FREE to subscribers, 
provided that their subscriber number 
is enclosed. 

walnut, dynamic, efficient, £750 o.no. 
Leak Stereo 20, rebuilt, Mullard valves, 
£250. Call (0113) 2950885. (Leeds) 
e Kenwood DP-X9010 CD transport; 
Clock 3/power supply. Superb, 
recommended by Hi-Fi World. Worth 
£800, yours for £450. Mission DAC5 
(DAC7 conversion). Cost £300, sell for 
£100. Call (0118) 959 8271, or (07957) 
344541. 
• Pioneer A300R amplifier, Tom 
Evans modified, £330. Sony CDP920E 
CD player, £150. Crimson 910 
preamp/100 watt monoblocks, £500 
(Brand new three year guarantee.) 
Moth 30 preamp, £150. Call (01582) 
724414. 
e TAG McLaren Audio: power amp 
100X5R. £1.900; preamp home cinema 
processor AV32R £1,400; CD transport 
CDT20R £999. Mint, five year 
guarantee, TAG interconnects. Call 
Shaz (07944) 797 007 or (020) 8252 
1763. 
e Ion Systems SP1 preamp, X-PAK2 
power supply plus two MA600 mono 
poweramps, as new, £500. Call 
(01952) 502097. (Telford) 
e B&W CDM1 SE, cherry wood finish, 
7 months old, boxed as new, 18 
months warranty, £400. Call (020) 
7277 6366. 
e Sale of interconnects, cables by 

QED, Rega, SonicLink. Also AMC amp 
3025A, £75, and Tannoy M2s, £70. For 
details call (01702) 558557. 
e Nakamichi Bx2 cassette deck , 
£200. Nakamichi DR3 deck, £200. 
Rotel lntAmp RA971, £130. Kenwood 
CDP7090, £170. Van den Hul 
interconnects D102 Mklll, 1.2m, £40. 
Musical Fidelity X-Cans £60, XPSU £60. 
Call (01273) 305176. 
• Nairn NAC72, NAP140. Less than 
one year old, mint, £1.000. Call Gary 
(0191) 529 4526. 
e KEF Q15, £120. Yamaha KX493, 
£100. (Both bought four months ago.) 
Sony CDP-XE900E, £120. Or £300 the 
lot. AVI S2000MC ('94 CD), £400 o.n.o. 
Call (0798) 0048955. 
e JBL 4312 Mkll studio monitors, 3-
way, 36x60x30cm, highly reviewed, 
mint, boxed, (£1,000) £745. Arcam 
Alpha 8 CD, mint, boxed, (£530) £295. 
Call (01273) 749304. 

• Musical Fidelity X-Tone. Call (01304) 
381101. 
e Rega RB250/300 (working or not), 
Valhalla board, Sonceboz motor for 
Walker CJ55 turntable, Trichord 
Pulsewire (digital). Call (01642) 
594645, or email: coffeedans@ 
hotmail.com 
e Pair of Lowther Bicor 2000 loud­
speakers in good condition. Cash 
waiting. Will collect from anywhere in 
the UK. Call (020) 8658 7403. 
e Rotel RB 981 power amp. Call 
(01622) 690999. 
• Quad FM2 valve tuner. Mint 
condition, or for spares. Call Mike 
(01202) 481386. 
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Do you want to choose your hifi in a 
comfortable and relaxing environment . 

Do you want friendly and helpful advice 
(and a cup of tea) .. ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) . .  ? 

Do you live in GUILDFORD . .  ? 

? 
• 

... or Addlestone, Aldershot, Ash ford (Middx), Ash stead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), New Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, W indsor, Waking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, B&W, Castle, Cyrus, Denon, 

Epos, Harman Km·don, Infinity, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission, 

NAD, Nakamichi, Pioneer, Primare, PROAC, QED (Systemline), Quad, Rega, Revox, Rote], Tag McLaren, Target, 

T.D.L., Yamaha (including Home Cinema Systems}& Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where you 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/ or repair on the premises all the 

above brands (and others also). 

NEW LINN 

CD PLAYERS 
CD12 and IKEMI 

on Permanent 
demonstration 

We are at 

3 BRIDGE STREET, GUILDFORD 
(by the traffic lights - adjacent to Yates Wine Lodge) 

01483 504801 • 01483 304756 
Access • Visa • Switch • American Express • Diners Club • Open Monday- Saturday 9am-6pm (later by appointment) 
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OPINION: DOWN & DIRTY 

JIMMV 

You wouldn't think mains HUGIFIES 
electricity hod on odour, 

would you? Join Jimmy os he sniffs out the truth, with the aid of his clever little electronic nose ... 

he test on mains conditioners elsewhere in this 

issue proved interesting but confusing. After all, 

you're attempting to gauge the effect one compo­

nent has on another without really knowing if 

it's having any effect at all! Why? Because it's 

difficult to know how dirty the mains is at any 

given time. And the sonic effects of mains pollution are unpredictable. 

A mains conditioner/purifier can only do its job if the 

mains is dirty. And since mains quality seems to 

vary at different times of day, you might get very 

different results depending on precisely when 

the test is carried out. To help with the tests, Russ 

Andrews kindly sent me his AudioPrism Mains 

Sniffer- a box that plugs into the mains and 

reproduces mains noise and interference through 

a small loudspeaker. Using this, I was able to test 

my mains for noise, and verity the efficacy of the 

various mains purification devices sent for test. 

There were one or two surprises in 

store. The first was that none of the 

low-level components in my system 

seemed to put noise onto the mains­

even the Arc am FMJ CD player was 

silent. I tried my regular Pioneer CD 

transport and separate DAC and these 

too were silent. I was using the Lynwood Mega Power Supply for these 

tests, and the output was whisper-quiet with the Sniffer. 

However, when I tried adding the Russ Andrews Purifier and 

Silencer, I found these actually increased mains noise slightly! Used 

without the Lynwood, both definitely lowered mains noise, especially 

the Purifier. But with the Lynwood in line, mains noise increased 

slightly with either plugged in. But there was more to come ... 

Because I'd been plugging and unplugging things from the mains, I'd 

deliberately not switched on my EAR 859 integrated valve amp, not 

wishing to stress it unnecessarily. When I did, the increase in mains 

noise was considerable. I couldn't believe how noisy the 859 was! 

The EAR's mains transformer buzzes quite noticeably- always has 

done- but I believe more recent examples than mine are quiet. When· 

used with the PS Audio Power Plant with its variable mains frequency, 

the buzz dropped noticeably when the mains frequency was changed 

from 50Hz to 55Hz. By 60Hz, most of the noise had gone. Whether or 

not this mechanical buzz at 50Hz was somehow finding its way back 

to the mains supply I'm not sure. But the 859 sure proved noisy. 

15 budget to mid-price CD and DVD players come 

under Alvin's inscrutable ears next month, when we 

find out which are really worth hooking up to your 

system. Check out some prime CD players from 

Arcam, Kenwood and Marantz, along with a slew of 

great new DVDs from Sony, Denon, JVC and Hitachi, 

among many others. 
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Interestingly, putting the Purifier and Silencer in spare mains sockets 

eliminated the noise made by the 859- but, with the 859 switched off, 

doing this had actually increased mains noise slightly! Which only goes 

to show, you can't be too careful. Plugging the Purifier into the PS Audio 

Power Plant actually caused it to shut down- probably because the 

Purifier treats the negative line as zero volts when it's actually -115V. 

And the moral of this tale? Only that combining two or three differ­

ent mains purification devices may lead to strange 

unpredictable happenings. Having the Sniffer proved 

a godsend, enabling me to check out combinations 

and make sure they really were doing what they were 

supposed to. Agreed, the Sniffer isn't the ultimate 

arbiter; you've got to evaluate the differences in 

terms of how your system sounds. But at least the 

Sniffer warns you of potential hiccups. 

It was intriguing to find that the mains noise 

from the kitchen supply seemed much lower than 

the noise from the sockets in my living room- the 

kitchen has its own separate spur. At least 

this is how it was when I first tested it. A few 

hours later I tried again, and this 

time the mains noise in the 

kitchen seemed much the same 

as the mains noise from the living room. 

I switched the fridge off, but it made no 

difference. Which leaves me wondering where the noise came from. 

Later still, I tried the same test again. Now the mains in the kitchen 

and living room seemed equally low; just a tiny buzz could be heard 

with the Sniffer set at full volume. The kitchen is lit by fluorescent 

lights, said to be noise generators. However. switching on the lights 

actually lowered the buzz from the Sniffer. At least it did initially ... 

My kitchen fluorescents are transformer-powered, and after the 

lights have been on for half an hour or so the transformers heat up and 

start to buzz. I left the Sniffer switched on and returned about thirty 

minutes later, only to find that mains noise had increased noticeably. 

Switching the f luorescents off had the desired effect- virtual silence! 

Like I said, the Sniffer isn't the ultimate arbiter of mains quality. 

Trying a Kimber mains cable through it, for example, seemed to make 

little or no difference. But there's a big difference subjectively when 

you use Kimber mains cable on your hi-fi system. Nevertheless, the 

Sniffer is useful, and it's well worth hiring from Russ Andrews for a 

week. It'll teach you much about the state of your mains supply. The 

question is. do you want to know? 

Do you need a new pair of speakers, but don't want 

something that costs the earth? Check out our review 

of sub-£200 models, including Jamo, B&W and KEF. 

. A CONNECTION IS MADE 

Be here for our test of digital interconnects, including 

wonderful wires from lxos, Chord and Soniclink. 
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bwspeakers.com 

The tip. 

The iceberg. 

Loudspeakers 

B&W DM601 S2 

The 600 Series 2. For many the B&W 601 S2 is the peak of audiophile excellence in its category. But look beneath the surface 

and you'll find a complete hi-fi and home cinema speaker range of considerable stature . From the 602, 603, 605 and LCR6 

(all What Hi-Fi five-star products in their own right), to our acclaimed 600 Series 2 home cinema package, there's much, 

much more to discover. To reveal all, book an audition at your B&W dealer. Or Call +44 (0) 1903 750750 for details. 

liSTEN AND YOU'll 511 
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