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Less is more
White comes in 50 different colours
Your favourite design is your own
It's sushi time - again

Hi-fi means black boxes

Now you need the speakers to match
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The best speakers
are the ones who listen
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The SoundGuide®

What is good sound?

There is no easy answer. Good sound is individual.
It is shaped by personal choices like room size
and music style. Whatever your listening needs,

there's a sound solution to meet them.

Jamo has developed the SoundGuide, an

advanced resource that leads you to your
perfect sound solution.
We listen to you before you listen to us.

For further information, call Jamo UK at
01788 556 777 or visit your local Jamo dealer.

®
Tell us what you want. We'll listen. '@m@

www.jamospeakers.com Lets get personal



r'evolution

The unique Cyrus blend of stunning
audio performance and digital control
systems, is something of a revolution

in the hi-fi World. Your Cyrus system
may be specified from a wide range of
components which means you can
evolve your system from a basic audioy,

L system: thmu@h to sophtst@ﬁt‘éiﬂ“ht fi,
- hoeme cmema and multi- roo’m optlons

L
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finish to complement your home.

High-performance
hi-fi, chic design
and simple control.
A r’evolution indeed!
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Cyrus Electronics,
Spitfire Close, Ermine Business Park,
Huntingdon, Cambridgeshire, PE29 6XY

Tel: 01480 435577 Fax: 437715

www.cyrusaudio.com

email: info@cyrusaudio.com
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CONTRIBUTORS

Tim Bowern likes dance and
indie music and plays it on an
Arcam FMJ CD player, Musical
Fidelity amp and PMC speakers.

Dan George likes rock music
and plays it on a Marantz CD
player, Audiolab amp and B&W
Matrix 801 loudspeakers.

Richard Black plays piano
professionally and uses EAR
electronics and ATC speakers
for classical and world music.

Christian House has just
discovered hi-fi and likes
folk/pop/rock which he enjoys
via Philips cans and a Discman.

Paul Messenger likes dance,
folk, rock and classical music
on vinyl and uses Linn, Naim
and Rehdeko kit with gusto.

Paul Miller is the king of the
technical world when it comes
to hi-fi. He uses DPA amps
and Audio Note speakers.

Wes Phillips lives in NYC and
worships at the shrine of
Muddy Waters, he uses Linn,
Conrad-Johnson, MF and Thiel.

HOW WE TEST THE PRODUCTS
Our reviewing process is the most rigorous in
the business. We focus on transparency and res-
olution, mixing traditional hi-fi values with the
latest technological developments via a blend of
subjective views and scientific analysis.

B BENCH TESTS Our main group test each
month concentrates on a key area, with products
from across the separates market. The testing
consists of three stages: ‘blind” listening, hands-
on subjective testing and scientific measuring.
The latter phase is conducted by our Technical
Editor using computerised measuring equip-
ment custom designed for the purpose. He is
recognised as the leader in his field.

B GROUP TESTS Each issue features a
number of additional tests aimed at narrowing
the field in a specific product area. Here the
testing involves just the reviewer concerned
with no lab or panel testing, but plenty of com-
parisons.

B SOLO REVIEWS As well as group tests
we also review single components. In our First
Impression section, you'll find brand new
products that warrant early exposure, while
High Performance concentrates on the latest
aspirational, high tech components.

HI-FICHOICE BesTouY.

B AWARD TAGS BEST BUYS are considered
to offer an excellent standard of performance at
an attractive price. RECOMMENDED products are
first class components, losing out to Best Buys
only because of a higher price or less competitive
sound quality. A third award, EDITOR'S CHOICE, is
reserved for those products reviewed solo and
awarded where the Editor is convinced that a
product offers exceptional quality for the price.

“Does anyone
seriously think that
the PlayStation 2 is

going to produce a
sound that even the
least critical music
Llover could enjoy?
Leave it to the kids”

ow do you like our ‘Smoke on the
Water’ cover then? You can’t beat a
bit of deep purple when it’s mixed
with the luxurious satin silver fin-
ish of an outrageous bit of hi-fi
design.Sharp’s new 1-bit digital
amplifier and SACD make a bold statement
even before you hear them, and they’re not
backward in coming forward when it comes to
the listening.

It’s quite miraculous that such a mainstream
brand should be making a state-of-the-art
stereo system. It’s also rather exciting. We
know that stereo is where it’s at when music is
what you want to hear, butit’s easy to assume
that those chasing the mass market are more
interested in games. PlayStation 2! Does any-
one seriously think that’s going to produce a
sound that even the least critical music lover is
going to enjoy? I sincerely hope not. It’s going
to be as riddled with noise as the average
computer but with no option to putin a better
sound card. So leave it to the kids. (And prac-
tice the games when they’ve gone to bed - you
won’t get whupped so badly next time!)

We’ve found a whole stack of gorgeous new
kit for you to drool over this Christmas. Paul
Messenger has been lugging some hefty loud-
speakers around and come up with interesting
results. There are some real bargains to be had
in this most competitive of arenas, with
brands both domestic and foreign doing their
utmost to give you more for your money.

I’'ve let Richard Black loose on some rather
nice tuners, of both analogue and digital per-
suasion. He’s still not convinced about DAB
but concedes that for those of us who don’t
have massive, rotating antennas, digital has its
advantages. And with the plethora of stations
now available itis an increasingly tempting
option for those of us who can’t live without
Radio 3’s Late Junction (10.15pm, weeknights).

I’m using two new contributors this month:
Wes Phillips is the only hi-fi scribe I know to
have built his own electric guitar and tube
amp, while David Berriman is a professional

speaker designer who knows his cables.
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A hi-fi revolution in the making?

AUDIO NOTE SYSTEM

Valve innovation and micro
style from AN's Deluxe Zero

DENON DVD-A/V PLAYER

Is the DVD-3300 the first
DVD-Audio player to do this
new music format justice?

GROUP TEST

INTERCONNECT CABLES

Every system needs good
interconnects. Here are eight
of the best below £50

Reviews

BENCH TEST
LOUDSPEAKERS

12 top contenders
from £600-£1,520.

models battle it out.

GROUP TEST TUNERS
The latest DAB and AM/FM
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ponders an uncertain future.
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The definition of power? A
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according to David Vivian.
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FIRST IMPRESSIONS

TIM BOWERN AND DAN GEORGE GET THEIR HANDS DIRTY WITH SOME OF THE NEWEST KIT TO HIT THE STREETS

SONY NW-E3 SOLID STATE
PERSONAL STEREO »

CLEE £249.00

he inventor of the personal stereo now see is ultimately what you get, though 64MB
intends to dominate the solid state built-in is a pretty good whack at present.
future. This is Sony’s second Network Being a Sony, the way it works is somewhat
Walkman and a gorgeous slice of tech- different to the competition. It employs the
nology it is too. No bigger that a ciga- company’s own ATRAC-3 data reduction codec
rette lighter, it hooks up to a PC and lets you store in place of MP3; no bad thing because of'its
MP3 music you've downloaded from the Internet. good comparative quality. MP3 files from the
Or you can ‘rip’ tracks off CDs, using your com- Internet are converted to ATRAC-3, so the
puter’s CD or DVD drive, and store them too. transfer procedure takes a little longer than
Inside lurks 64MB of re-writable flash memory, itmight. CD tracks are converted directly.
similar to the RAM inside a computer. That’s suf- The supplied PC software is easy to use but
ficient to hold an average length album, plus a the personal’s facilities are basic considering
bit more, at a reasonable level of quality. It’s small the asking price. You get bass boost and
and light enough to slip neatly into a shirt repeat/shuffle modes, but nothing worth
pocket, yet it feels solid to hold. Its controls are shouting about. Sound quality is well above
positive to the touch and as a stylish, envy-induc- par, however - a little bright and sub-CD stan-
ing widget it has few peers. A perfect partner for dard on the whole, but more engaging than
Sony’s stunning VAIO range of laptops. many of its ilk — and its sleek form just oozes
Like all solid state personals, it has the advan- ‘buy me’ appeal. TB

tage of no moving parts. That means there’s noth-
ing to knock around when you’re out and about,
“LIKE ALL SOLID s° music is skip free. Capacity is a down side

STATE PERSONALS though - you can only take with you whatever
IT HAS Nd is stored in the device at the time, and

MOVING PARTS - this particular model doesn’t
NOTHING TO ¢ven offer memory card
KNOCK AROUND slots for upgrades.
WHEN YOU'RE OUT Whatyou
AND ABOUT”

DATASTREAM

ATRAC-3 format; 64MB
built-in memory; no card
slots; proprietary ‘Check
In/Out’ copyright protec-
tion; in-ear headphones;
bass boost; USB connection
cable; OpenMG Jukebox
installation CD-ROM.

SONY @ 01932816000 The NW-E3: small, sleek and good sounding.
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FIRST IMPRESSIONS

PIONEER
DV-737
DVD-V PLAYER

} LG £699.95

inding a DVD player that’s good with Alongside an accomplished dedicated

CDs is like panning for gold - if you CD player, one costing £700 or £800 say, the

catch one it is precious. One player that Pioneer is notably short of clarity and dynamics.

made a fine fist of it was Pioneer’s £550 Where it really comes into its own is with sur-

DV-717.1t was great with movies and, round-encoded DVD-video discs; we haven’t heard
although it wouldn’t beat a good dedicated CD a better player with dts or Dolby Digital sound-
player for the same kind of money, as a catch-all tracks this side of £1,000. Picture quality is also
solution it really did the business. excellent, accompanied by a laudable range of

But times move on and product lines evolve, so video controls and advanced digital noise reduc- “THE DV-737
here is the DV-717’s effective replacement. Like its tion. This permits an unusual degree of customi- PROVES AN
predecessor it launches as Pioneer’s DVD-video sation, to suit your video display and even the EXCEPTIONAL
flagship, only to be topped by two DVD-audio/ requirements of individual discs via 15 program- BEAST WITH CDs,
video combination players when they eventually mable settings. DELIVERING
arrive in the UK. But it costs an extra £150, a pre- Ultimately, it’s motion picture performance DECENT MUSICAL
mium warranted by even sturdier construction that proves the DV-737’s greatest selling point. ENERGY”
and a number of cutting edge features, mostly on It’s a top-notch machine for home cinema afi-
the picture side. cionados who want excellent A/V performance
As one might expect, given its heritage, the DV- from DVD-video discs coupled with good CD

737 proves an exceptional beast with CDs. Where sound from the same player. For those with a
most DVD players sound soft and smudgy, this greater musical bent, we would suggest the
one gives a crisp account of itself and delivers following: make sure you own a skillful dedicated
decent musical energy. Such prowess is doubtless CD player, and if you want to experiment with DATASTREAM
aided by the player’s heavily damped construc- DVD-video, buy a less costly DVD player to tide SOUND: outputs Dolby
tion, but you still shouldn’t you over. Then wait and see what’s Digital, dts, MPEG and

linear PCM bitstreams; no
built-in surround decoding.

PICTURE: comprehensive
facilities including
advanced digital noise
reduction and progressive
scan (NTSC only).

CONNECTIONS: two Scarts;
two sets of analogue audio
outputs; optical and coaxial
digital outputs; two RCA
video outputs; two S-video
outputs; component video
outputs.

PIONEER HIGH FIDELTY
(GB) LTD
= 01753 789789

expect miracles. around the corner. TB

An audiophile DVD-V player?

PureCinemg Progresstt
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FIRST IMPRESSIONS

“——

£649.90

CYRUS QUATTRO
> (D PLAYER/PREAMP

spent an evening with John Peel
recently, becoming re-acquainted after
some five years. This came courtesy of
the FM tunerwithin the new Cyrus
Quattro, a clever little box of tricks com-
bining a CD player and fully functioning preamp
in one microwidth unit. The tuner is a plug-in
option, available for an extra £200 on top of £650
for the basic product.
So why is it that a company respected for its
separate hi-fi components feels the compunction
to combine several functions in one box?

According to Cyrus, the CD player part of the
Quattro is essentially the dAD 3, until recently
the company’s £598 entry-level machine. In
true Cyrus style you can add a PSXR off-board
powersupply, or exchange the power amp for

one of the more ambitious models in the Cyrus
range.

Talking of performance, with the Smart
Power in tow and tuner card installed the

resultant sound is typically Cyrus. Both CD and
radio are detailed and informative, with a fine

Can lifestyle really sound
lifelike? Ask Cyrus...

§
£
£
|
E
€
§
 :
-
}
t
¥

e

“THE CYRUS QUATTRO IS A CLEVER CONCEPT, WITH MORE THAN RESPECTABLE HI-FI SOUND”

DATASTREAM

BURR-BROWN 24-bit DAC;
one line-level input and
two tape loops; coaxial dig-
ital output; input for
optional power supply;
rear-mounted headphone
input; optional FM tuner

and multi-room plug-in

modules.
CYRUS = 01480 432777

10 HIFI CHOICE = www.hifichoice.co.uk

It’s a sign of our convenience obsessed times, but
not one to fear according to Cyrus. The aim is to
provide a convenient and upgradable package
occupying the minimum of space yet delivering a
high level of sound.

The idea is to combine the Quattro with your
choice of Cyrus power amp. One option is to use
the new two-channel Smart Power at £550, giving
you a complete £1,200 CDfamp combo. Ifyou

want radio you can add the FM tuner module
complete with RDS, or those wishing to expand
into multi-room can add the facility for £350.
And you're still left with only two compact boxes

february 2001

sense of timing propelling the music along
Dynamics are punchy, instruments well sepa-
rated, and it succeeds in maintaining the pace
of a track like Duke Ellington’s Caravan, com-
plete with convincing soundstage.

However, we’re not entirely convinced about
the bass. It lacks some weight and authority
which makes the overall presentation slightly
cool and sometimes edgy. That apart, thisis a
clever concept with more than respectable hi-fi
sound, and it might just make a few prospec-

tive purchasers of upmarket mini systems
think twice. DG




THE PLEASURE JUST GOES ON AND ON WITH OUR LATEST PERSONAL MINIDISC RECORDER. ENJOY YOUR FAVOURITE TRACKS LONG

INTO THE NIGHT THEN PUT IT BACK IN ITS DESKTOP CHARGING STATION SO IT'S READY WHEN YOU WANT IT NEXT. GIVING YOU

ANOTHER 12 HOURS OF PURE LISTENING PERFECTION FROM OUR SMALLEST-EVER MD RECORDER. SO COMPACT, YET SO RICH IN

ADVANCED FEATURES. THE NEW SHARP MD-MT866H. YOU CAN'T HAVE TOO MUCH OF IT. SHARP

FOR MORE INFORMATION ON THE FULL RANGE OF SHARP MINIDISC RECORDERS, VISIT OUR WEBSITE AT WWW.SHARP.CO.UK OR FREEPHONE 0800 262958




FIRST IMPRESSIONS

The new Arcam (D72 is a lot
of player for the money.

“THE ARCAM CD72 IS FLEET
OF FOOT AND FINGER-
TAPPINGLY RHYTHMIC,
BUT SMOOTH WITH IT”

" ARCAM CD72 CD PLAVER

EIESESESES £399.90

ith all the talk of new music for- clothed. The case is new, continuing the chic

mats, it’s easy to assume that visual theme Arcam introduced with its

CD’s days are numbered. Not so. upmarket FM] range. Available in black or

DVD-Audio and SACD may offer silver, it’s a comparative feast for the eyes and

something new and improved for should match the shop window appeal of

the future, and Internet audio adds another larger makes like Marantz and Sony.
dimension to the way we can obtain music, but Meanwhile, just beneath the skin, a three layer
make no mistake: CD is set to remain the domi- FMJ-derived sound-deadening composite has
nant format for years to come. been added to the chassis.

This is something Arcam under- The CD72 performs like a budget thorough-
stands. Its reputation has largely bred. It retains the characteristics that make
been built on a series of class-lead- the Alpha 7SE great - fleet of foot and full of
ing CD players and it is not about body, yet smooth enough to prevent forward
to abandon the format now. So, as recordings ending up in your face. It also seems
the company’s comprehensive to bring a touch more decorum to the party,
DiVA line-up hits the shops, we’re cleaning up some of the occasional unruliness

treated to the prospect of two new mid-price play- of its entry-level sibling. The result is smooth
ers dedicated to the art of CD. consistency across various musical flavours
The CD72 is the more affordable of the pair, from red raw rock to deep blue soul.
DATASTREAM £100 more than the Alpha 7SE and not a direct The second new player in Arcam’s range is
replacement, at least not yet. That’s hardly sur- the CD92, a £850 design to which CD72 owners
Bg;ﬁjg’mm”;‘;gigfg" i prising given the continued success of Arcam’s can upgrade. A more detailed analysis of both
Sony transport ﬁ,echanis;n; | entry-level player, and equally predictable is the will appear in next month’s Bench Test, but for
optical and coaxial digital | new machine’s reliance on the 7SE’s electronics. now it seems the future of CD is in safe hands.
A;‘gzasé 01223 203200 Significant differences concern the skeleton Those who can’t live without musicshould be
and outer skin in which these inner workings are grateful indeed. TB
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“MISSION'S M71
IS A WELL
APPOINTED
PACKAGE AND
SONICALLY VERY
CAPABLE"

DATASTREAM

MEASURES 17x30x28cm
(WxHxD); MDF cabi-
net;130mm woven glass
composite mid/bass cone;
25mm soft dome tweeter;
bi-wirable binding posts;
quoted sensitivity of 88dB;
quoted impedance of 8
Ohms.

MISSION @ 01480 451777

The m71: a good stab

MISSION M/1 LOUDSPEAKER

FIRST IMPRESSIONS

\ DG £129.90

aking a budget speaker isn’t easy.
Imagine trying to create a big
sound from a small box and an
even smaller budget. And let’s face
it - they don’t come much smaller
than Mission’s m71. Standing at just over 29cm,
it’s the entry pointin anall-newrange, the
brand’slatestattempt torecaptureits past domi-
nance in the budget sector. Further up the range
lies a larger stand mount speaker and a couple of
floorstanders, along with centre and rear models
for surround sound applications.

The m71 is a pretty little speaker, its vinyl
wrapped MDF cabinet and neat compliment of
drivers exuding a visual appeal that Mission
excels at producing. Round the back there’s a
reflex port and twin binding posts for a choice of
single or bi-wiring. Build quality is of an excep-
tionally high standard for the money and its
dwarflike size should appeal to those building a
two or multichannel system in limited space, and
with limited budget to spare.

at budget supremacy.

Up and running, bass is impressive providing
you carefully position each speaker relative to
the wall behind. You may also find it necessary
to tune its low end via the rear port and a
supplied foam bung - care in this area is vital
to avoid a boomy, muddied sound. But once
you've mastered the positioning the speaker’s
midband comes to the fore, giving instruments
and voices a fresh, vital feel. [t occasionally
lacks openness in the treble, but the midband
crunch of Blackened by Metallica remains faith-
ful to the original and got me strumming my
air guitar with abandon.

In a highly competitive market the m71 has a
lot to offer. Its strikingly contemporary design
might not appeal to all, but it’s a well
appointed package and sonically very capable.
[t treads a generally impressive line between
excitement and refinement across a range of
musical styles, but it does appear particularly
sensitive to positioning, so if you decide to go ‘
for it take the time to get it right. DG
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FIRST IMPRESSIONS

EXPOSURE 2010 TITANIUM REMOTE
STEREQ INTEGRATED AMPLIFIER

“IF YOU LOVE MUSIC, YOU
MAY END UP WITH REAL
AFFECTION FOR THE
EXPOSURE'S TALENTS”

£599.95

DATASTREAM

RATED power 50 Watts per
channel into 8 ohms;
remote control; six line-
level inputs; optional phono
stage (£99.95); two pairs of
speaker outputs for bi-
wiring; preamp output for
bi-amp upgrade.

EXPOSURE = 01273
423877

mps from Exposure are traditionally

blessed with a strong sense of

rhythm, the kind of sound sure to

spur air guitarists and table drum-

mers into frantic, flailing activity. The
brand has been in productive stasis for a while,
but now it’s back with an all-new line up waiting
in the wings.

First to gain entrance is the 2010 Integrated
Amplifier, a stereo design available in two
versions. The one here is remote controllable. A
non-remote version is available for £100 less. Both
come with a black or ‘Titanium’ finished front
panel, made from 5mm thick aluminium and
well secured to the main case. Overall construc-
tion is impressively solid, and though you won’t
find the stylistic detail afforded by some larger
manufacturers it’s hard to knock the general
standard of build. Solid acting machined
controls and a well-appointed
rear panel add to the
sense of quality, while a
trio of blue LEDs set off
our review sample’s
Titanium finish to a tee,
even if the remote handset
is disappointingly bland.

Those who have enjoyed Exposures of old will
find solace in this return. Its delivery is fairly typi-
cal - bold daubs of music with good dynamics
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and strong rhythmic sense, a little laid-back
when it comes to fine detail but undoubtedly
very musical. [t isn’t a particularly clean or
taut sort of sound, and not the ideal choice for
those requiring razor-sharp resolution to pull
them to the edge of their seats. But if your
order of sonic merit places an effusive whole
before crisp minutia you may find it much to
your liking.

Certainly, in a musical sense this is an effec-
tive all-rounder. It may not pinpoint a vocal as
sharply as some, yet it is easy to fall for its fluid
and substantial delivery, as apt with an orches-
tra as it is with something guitar-driven. If it
seems a bit of a transistorised lush at first, give
it time; if you love music, you may end up with
real affection for its talents. I know I did. TB

‘ The 2010’s impressively solid fasd?\“r\
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NEWS

THE LATEST IN HI-FI BROUGHT TO YOU BY TIM BOWERN

BACK TO INFINITY

SPEAKER MANUFACTURER RETURNS TO THE UK

Infinity is setting its sights on these shores once more and has an
ambitious range of budget loudspeakers with which to woo the dis-
cerning audio enthusiast. The Infinity Alpha range’s claim to fame is
its use of ceramic metal matrix diaphragms (CCMD) in models
priced from £179 upwards. These are aluminium cones with an
unusually thick alumina ceramic coating, making them significantly
stiffer than metal alone and thus more consistent in operation. The
claimed advantage being a break up point thatis high enough in
frequency and low enough in amplitude to be inaudible.

The new Planars -
better performance
at a lower price!
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Infinity Alpha starts with the 10 (£179) and 20 (£219) two-
way stand mounts and progresses via two floorstanders, the
£299 two-way 30 and three-way 40 (£499) to the Alpha 50 with
twin CCMD 200mm bass drivers at £599. A £199 centre speaker
completes the line up.

The Alpha series will be joined by the Prelude and Revolution
ranges, featuring room-adaptive RABOS technology, when Infinity
returns to the UK in late February.

Harman Consumer International @& 0033 2 43 38 44 60

adhesive pads.

Rega @ 01702 333071

PLANARS COME TOGETHER

PROVING THERE’S LIFE IN THE OLD VINYL YET,
REGA REFITS ITS PLANAR TURNTABLES

BOTTLE
OF SCOTS

LINN’S NEW SUBWOOFER
RUMBLES INTO TOWN

Linn fans looking for more
low-end welly will be tickled
pink with the Glaswegians
latest launch: the Sizmik
10.25 subwoofer.

The most interesting bit is
its built-in Sizmik 1000
amplifier, claimed to deliver
awhopping 1,000 Watts of
bass power to the driver. It
incorporates switch mode
power supplies, and runs
cool and buzz free. If you
want a slice of the action, it
will cost you £995 in black,
or £1,030in a maple or
cherry finish.
Linn = 0500 888909

Britain's most famous budget turntables have been tweaked
for the first time in years. Rega’s long-run Planar 2 and Planar
3 have both seen changes, improving performance and even
reducing price in the case of the Planar 2.

Now costing £198 with an RB250 tonearm, the revamped
Planar 2 features a platter made from a high-mass metalised
composite. The motor has been changed too, an ultra-low
vibration device directly coupled to the plinth using high-tech

Meanwhile, the Planar 3 has gained a new plinth made
from exceptionally lightweight composite material, reducing
mass by 20%. It incorporates the same re-worked motor as its
lower priced sibling and costs £298 with an RB300 arm.
Upgrades are available for existing owners of both turntables.



REV HEAD

TAG MCLAREN UNLEASHES NEW POWER AMP

Well-healed audiophiles with a penchant for Formula One will
doubtless drool over TAG McLaren'’s F1-600M power amp. Rated
at 300 Watts into 8 ohms, doubling to 600 Watts into 4 ohms, this
is a heavily specified monoblock featuring balanced output archi-
tecture and weighing a massive 40kg. It's intended as a statement
product, to show what standard of amplification the brand can
achieve, and is said to be a good sonic match for the stunning F1
AvantGarde loudspeaker, reviewed in HFC 202. The price? TM has
yet to confirm, but you can bet it will run into several thousand
pounds. And you'll need at least two.

TAG Mclaren & 0800 783 8007

TAG McLaren’s hefty new
power amp, the F1-600M.

NEWS

POWER TOOL

CANADA UNLEASHES TERRIFYING POWER AMP!

Canadian brand Bryston has uncaged a monstrous new power
amp.The 14BST is a two-channel model built to withstand the
heaviest studio-style abuse, weighing a whopping 39kg and pack-
ing a staggering 800 Watts of continuous power per channel.

And yet, despite such brutal specifications, its UK distributor
describes it as “sweet” and “detailed”, as well as possessing
“wide and stable bandwidth, very low noise and huge dynamic
range”. It comes with a 20 year warranty, natch, and you can pick
up this hefty beast for £4,949.

PMC = 01707 393002

NAIM THAT TUNE IN TWO

NEW PRE/POWER AMP COMBO FOR SERIES 5

Naim Audio has progressed its re-styled Series 5 with the first
pre/power amp to hit the range. This two-box combo weighs in at
£1,375 and comes in the brand’s new black livery, first sported by
the flagship NAP 500.

The NAC 112 preamp costs £625, encased in aluminium with
compliant feet and anti-resonance circuit board mountings. Naim
appears particularly proud of its discrete resistor ladder volume
and balance control, a network of microprocessor controlled
resistors and switches claimed to be key to its performance. Six
line-level inputs are supplied, each with its own gain control, and
an additional output provides power for a Naim phono stage
should one be required.

Its perfect partner is the NAP 150 power amp, a £750 design
rated at 50 Watts per channel. Apparently, it has more in com-
mon with the mighty NAP 500 than mere looks — it borrows
aspects of circuit design, producing faster signal transmission and
better rejection of power supply noise.

Naim Audio & 01722 332266

Naim’s new Series 5 pre/power
amp combo - the perfect partners.

february 2001

IN BRIEF

SOME PEOPLE call them boom
boxes, others opt for ghetto
blasters, but Bang & Olufsen
prefers to call its first portable
stereo a “mobile music sys-
tem”. The £700 BeoSound 1
combines CD and FM radio with
B&O'’s usual high-brow styling,
featuring vertical CD loading, a
motorised antenna and a choice
of fetching colours.

@ 0118 9692288

PENTAX recommends CD and
DVD users use its Supaclean
cloths to clean their precious
little discs. The brand claims
"enhanced wiping ability”
because of its particularly fine
microfibre technology. They cost
£2.99 from opticians.

& 01753792792

SENNHEISER says its new MX
Series in-ear headphones are
substantially better than ordi-
nary in-ear designs. There are
three in the range, priced from
£10 to £20, each promised to
deliver a crisp, clean sound on
the move.

& 0800 652 5002

MAPLIN ELECTRONICS is now
selling a CD-ROM aimed at any-
one wanting to build their own

IN BRIEF CONTINUES ON P19
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that unleash the true digital
ance from your DVD player

IX0S 105 Digital available in 1m

designed cable for utilising the coaxial output on DVD players. The IXOS 105 is rated at a true
, and accurately reproduces the full Digital spectrum on current Digital soundtrack formats.

PVC outer Twin OFC Polyethylene 0.63mm PC-OFC
jacket | braid screens | foam insulation conductor

PVC outer | PVC inner
jacket jacket

Medical grade
fibre optic core

lity. The IXOS 124AV features hard gold plated S-Video connectors for cleaner signal transfer.

OFC braid PVC inner
screen sleeve

PVC outer
jacket

PVC | Al-Mylar 75 ohm PC-OFC
sleeve | foil wrap conductor

05/00

at. Its Ingot Metal Scart plug with gold plated pins, delivers a rugged and reliable performance.

]

Inner PVC sleeve —— !

——— PVC sleeve

) -
Al-Mylar scroen —— 1 g OrC

75 ohm pure OFC conductor —

BESTBUY  ~» + «

J V\\@J) ®
e

PVC
jacket

05/00

Please contact your nearest dealer to purchase these cables

Avon

Moss of Bath
Audio Excellence
Paul Roberts Hi Fi
Sevenoaks Hi Fi
Bedfordshire
Sevenoaks Hi Fi
Technosound
Berkshire
Sevenoaks Hi Fi
Buckinghamshire
The Sony Centre
Cambridgeshire

Bath
Bristol
Bristol
Bristol

Bedford
Dunstable

Reading

High Wycombe

AN Audio St Neots

Systems Cambridge

Cambridge Hi Fi Cambridge

Sevenoaks Hi Fi Peterborough

Channel Islands

Base Hi Fi Jersey

Fortuna Hi Fi Jersey

Cheshire

Audio Excellence Chester

Chester AV Centre Chester

Warrington AV Centre Warrington

Cornwall

Quarterdeck Newquay

Cumbria

Hadwins Kendal

Peter Tyson Carlisle

Searle Audio Barrow

Devon

Audio Excellence Exeter

Sevenoaks Hi Fi Exeter

Dorset

Movement Audio Poole

Essex

Rayleigh Hi Fi Southend

Hi Spek Brentwood

Gloucestershire

Sight and Sound Gloucester

Audio Excellence Gloucester
Hi Fi Cl

Hampshire

Now Thats Hi Fi Portsmouth

Sevenoaks Hi Fi Southampton

Hertfordshire

Hi Spek St Albans

Humberside

Sevenoaks Hi Fi Hull

Kent

Sevenoaks Hi Fi Sevenoaks

Sevenoaks Hi Fi
Lancashire
Cleartone Hi Fi
Practical Hi Fi
Sevenoaks Hi Fi
Romers
Leicestershire
Sevenoaks
Leicester Hi Fi Co
Lincolnshire
Oldrids Downtown
Oldrids Downtown
Techtronics
London

Hi Fi Care

Kamla

Hi Spek

Bartletts

Hi Fi Confidential
Manchester
Practical Hi Fi
Sevenoaks

Sony Centre
Merseyside
Beaver Radio
Middlesex
Musical Images
Norfolk

Hughes TV & Audio

Hughes TV & Audio White Lion St Norwich

Hughes TV & Audio
Bennets Retail
Sevenoaks Hi Fi
Northamptonshire
Sony Centre

The Auditorium
Nottinghamshire
Forum Hi Fi

John Kirk
Oxfordshire

Tunbridge Wells

Bolton
Bolton
Preston
Rishton

Leicester
Leicester

Boston
Grantham
Bourne
Tottenham Court Rd
Tottenham Court Rd
Finchley
N7
Swi
Bridge Street
Manchester
Trafford Centre
Liverpool
Edgware
Gt Yarmouth
Castle Mall Norwich
Norwich
Norwich

Northampton
Market Harborough

Nottingham
Nottingham

Oxford Audio Consultants  Oxford

Sevenoaks Hi Fi
Astley Audio
Staffordshire

The Hi FI Store
Living Design
Suffolk

Hughes TV & Audio
Hughes TV & Audio
Bennets Retail
Surrey

Tru Fi

Tru Fi

Sevenoaks Hi Fi
Sevenoaks Hi Fi
Sussex

Adams & Jarrett
Jefferies Hi Fi

Tyne & Wear
Lintone Audio
Global Hi Fi
Sevenoaks Hi Fi
Wales

Audio Excellence
Audio Excellence
Sevenoaks Hi Fi
Western Hi Fi
Sevenoaks

Acton Gate Audio
West Midlands
Downing & Downing
Spains

The Sony Centre
Music Matters

The Sony Centre
Music Matters

The Sound Academy
Hi Fi in Harmony
Music Matters

The Sound Academy
Sounds Expensive
Frank Harvey Hi Fi
Wiltshire
Salisbury Hi Fi

For a colour brochure detailing the complete 1XOS range or details of your nearest dealer please contact IXOS at
IXOS Limited, Path Group Plc, Dormer Road, Thame Industrial Estate, Thame, Oxfordshire 0X9 3UD UK
Tel: (44) (0) 1844 219000 Fax: (44) (0) 1844 219099

WWW.ix0s.co.uk

Sevenoaks Hi Fi
Sight and Sound
Audio X
Yorkshire
Audiovision
Empire Megastore
Sevenoaks Hi Fi
Sony Centre
Sevenoaks Hi Fi
Scotland

A Thompson
Sevenoaks Hi Fi
Sounds Perfection
Sevenoaks

Alan James

Oxford
Wallingford

Hanley
Hanley

Lowestoft
Euro Parks Ipswich
Ipswich

Camberley
Redhill
Guildford
Kingston

St Leonards
Eastbourne

Metro Centre
Newcastle
Newcastle

Swansea
Cardiff
Cardiff

Newport

Swansea

Wrexham

Stourbridge
Bromsgrove
Merryhill Centre
Solihull
Solihull
Edgbaston
Bloxwich
Shirley
Boldmere
Sutton Coldfield
Rugby
Coventry

Salisbury

Worcester
Worcester
Worcester

Brighouse
Bradford
Leeds
Wakefield
Sheffield

Dunfermline
Aberdeen
Dundee
Glasgow
Glasgow

01225 465085
01179 264975
01179 429370
01179 297779

01234 272779
01582 663297

0118 9597768
01494 521382

01480 472071
01223 461518
01223 368305
01733 897697

01534 506957
01534 732549

01244 345576
01244 320414
01925 636215

01637 851441

01539 722557
01288 546756
01289 821233

01392 491194
01392 218895

01202 730865

01702 435255
01277 226303

01452 503691
01452 300046
01242 241171

023 92 811230
01703 337770

01727 791100
01482 587171

01732 459555
01892 531543

01204 531423
01204 395789
01772 825777
01254 887799

0116 253 6567
0116 253 9753

01205 350505
01476 590239
01778 562438

0207 6738911
0207 3232747
0208 3491166
0207 6072148
0207 2337225

0161 8398869
0161 8317969
01617472108

0151 7099898
0208 9255535

01493 330886
01603 660935
01603 622063
01603 625955
01603 767605

01604 626064
01858 461460

01159 622150
01159 252986

01865 790879
01865 241773
01491 839305

01782 219595
01782 260047

01502 569133
01473 712444
01788 540772

01276 686414
01737 766128
01483 536666
0208 5470717

01425 437165
01323 731336

0191 4600999
0191 2303600
0191 2212320

01792 474608
02920 228565
02920 472899
01633 262790
01792 465777
01978 364500

01384 371747
01527 872460
01384 486770
01217420254
0121 7114145
0121 4292811
01922 473499
0121 7455880
0121 3542311
0121 3212445
01788 540772
01203 525200

01722 322169

01905 612929
01905 22335
01905 619059

01484 713996
01274 575000
0113 2452775
01924 377856
0114 2555861

01383 724541
01224 587070
01382 226592
0141 3329655
01412484434



NEWS

BELLISIMO!

IDIOSYNCRATIC ITALIAN SPEAKERS
ADD A DESIGNER TOUCH TO HI-FI

If ordinary speakers aren't fit to grace your
chic designer pad, how about a little high
fashion from ltalian outfit New Acoustic
Concept, NAC Sound for short. The Rome-
based firm has seven visually stunning
creations for your delectation, mixing interior
design aesthetics with an unconventional

approach to acoustics.

There are seven speakers in all, some of
them spherical, others long and tapered. The
reasons given for these shapes are standard —
they help reduce resonance and internal
standing waves. However, while most speak-
ers work by combining two or more drive units
radiating in a specific direction, NAC speakers
are omnidirectional; they use a single driver to
radiate sound equally in all directions. The
effect on imaging is debatable, but NAC
claims it makes a more natural kind of sound,
which is more consistent wherever the listener

isin the room.

One thing's for sure: these speakers are
gorgeous to behold. So gorgeous, in fact, that
Audi has featured the spherical Zemi in its
recent ads for the TT coupé. You can hear
selected models for yourself at London’s

Walrus Systems hi-fi shop.

Walrus Systems @& 020 7724 7224

Website: www.nacsound.com

A spot of Italian chic
for your hi-fi, sir?

CLUNK CLIK! EVERY TRIP

EASY-TO-USE RECORDABLE MEDIA HITS MP3

LG is taking the MP3 concept one step further with its latest per-
sonal player, the Evzone. Instead of storing music in solid state
memory, like most current models, it uses lomega Clik! Discs on
which up to 40MB of data may be stored. That means around 40
minutes of music at a decent level of quality — 128kbps, for those
with a head for such things.

The advantage is the cost of these discs compared with that of
flash memory cards. Such cards are too expensive to interchange
as you would a tape or CD, so most users end up downloading
and re-downloading
every time they want to
hear something new.
But Click! Discs cost
around £10 each, so
building building a .

0° AN
software collection is
more viable. MiniDisc
fans might query the
‘innovation’, but it
could be just the
thing for MP3 users
frustrated at their
current player's lack
of portable capacity.
LG= 08701223322

LG’s Evzone, a b
more flexible | Chk!
approach to t ¥

MP3 audio. :

IN BRIEF CONTINUED

speaker. The Speaker
Enclosure Designer software
from Eminence helps you to
model your speaker then lets
you print out your plans, with
plenty of additional guidance
for beginners. It costs £50.
= 0870 264 6000

MP3 file swapping Website
Napster received another
twist in its fortunes when
the parent company of
music giant BMG dropped
its lawsuit and announced
an alliance. A joint file-
sharing, subscription-based
music service will apparently
result.

TDK is the latest company to
license NXT's flat speaker
technology. The firm'’s Tremor
line-up consists of various
sub/sat systems using NXT's
SurfaceSound panels, aimed
at multimedia applications.
@ 01737773773

ROCKY MOUNTAIN Traders
claims to have developed
the perfect cure for dam-
aged CDs and DVDs.
Scratches in the polycarbon-
ate from which they're
pressed are filled by a mix of
wayx, turpentine and emulsi-
fier. Then, when the mixture
has dried, a silicone sealing
solution is rubbed on, form-
ing a clear skin that stops
the laser jumping.
= 0208234 3288

MONSTER CABLE has

launched a new coaxial digi-
tal interconnect. Interlink
Datalink 100 costs £50 for a
single 1m cable, £70 for 2m
or £90 for 4m.

= 01908 319360

ELTON JOHN'S new live CD,
One Night Only: The Greatest
Hits, was the first to hit the
streets recorded using
Euphonix's 24-bit/96kHz
technology. A DVD-Audio
release is planned to make full
use of its superior resolution.
www.euphonix.com

THE BRISTOL hl-fi show,
Sound & Vision 2001, will
take place will take place
between 23 and 25
February. Tickets are £6 for
adults and £3 for students.
Children under 16 are free.
@ 02920236100

CLASSICAL OVERTURE

RUARK LAUNCHES SERIES OF UPMARKET SPEAKERS

Ruark is to mark the launch of its all-new Classic range of speakers
with a floorstander. The CL20 is the first of several products to
emerge, with a smaller stand mount model and a larger floorstander
set to follow. These will also be joined by a subwoofer and rear speak-
ers for multichannel applications.
Priced at £1,500, the CL20 is
a 92.5cm tall two-way speaker.
[ts 180mm mid/bass driver
sports a paper cone and is reflex
loaded via a port at the rear,
while its soft dome tweeter is
driven by a 28mm aluminium
coil. Itis available now in
steamed beach or rosewood.
Ruark & 01702 601410

The CL20, the first of Ruark’s
new Classic speaker range.
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Whatever your
raste ln muSZC...

QED Silver Anniversary
One of a range of multi-award winning cables, Silver
Anniversary delivers new levels of detail, precision and
realism without breaking the bank, and don't just take
our word for it.

The British HiFi
rds News

Lo
G Il CE

E D QED Audio Products Ltd. Ridgeway House, Ridgeway Close, Lightwater, Surrey GU18 5XU

Tel: (01276) 451166 Fax:(01276) 452211 Email:panic@qed.co.uk Internet:http://www.qed.co.uk
ﬁ AWARD WINNING SPEAKER CABLES




OPINION USA

Destination Unknown

WES PHILLIPS REFLECTS ON THE INDECISIVENESS OF THE AMERICAN PUBLIC IN AREAS OTHER THAN THE OBVIOUS.

‘ ‘ ndecided” seems to be the tenor
of the times in the United States
as [ write. Just as “none-of-the-

above” appears to be the clear
front runner in the 7 November

Presidential election, American con-

sumers have refused to embrace any of

the new digital choices currently con-
fronting them.

Sales of SACD hardware have been
modest so far and, once you get away
from the audio enthusiast press, there is
an almost total lack of consumer aware-
ness that it even exists. To be fair, there
does not seem to be a ground swell of

whole thorny issue of Internet-based
access to music. Many of the news arti-
cles reporting the issue have included
instructions on ripping MP3 files and
burning CDs, so the public is merely
reacting to a six-month unpaid advertis-
ing campaign for digital storage devices.

While the seemingly constant barrage
of news items surrounding Napster has
probably convinced the American public
that everyone’s busily ripping and burn-
ing to their hearts’ content, there are no
really trustworthy statistics indicating
how widespread the practice actually is.

What seems certain, however, is that

“IT REMAINS TO BE SEEN HOW THE PUBLIC
WILL TAKE TO PAYING FOR NEW MUSIC NOW
THEY ARE ACCUSTOMED TO GETTING IT FREE"

anticipation for DVD-Audio either, a
situation not improved by Warner’s deci-
sion to delay its release of seven DVD-A
software titles until mid-November.

Sales of expensive multi-box player/
processor combinations remain stag-
nant, reflecting consumers’ uncertainty
over the digital future, although mod-
estly priced DACs with oversampling
capabilities continue to create a buzz
and sell fairly well.

But the
Association (CEA) released figures indi-
cating that sales of CD machines for the
year were up by 27% over 1999. This
increase is primarily due to the popular-
ity of CD recorders - not particularly
surprising, as the biggest audio-related
news story over the last six months has
concerned Napster, MP3.com, and the

Consumer Electronics

some form of digital-on-demand will
constitute the music distribution para-
digm of the future. BMG has announced
a membership-based programme called
OnePriceCDs, which effectively straddles
the fence, offering physical CDs (‘atoms’
in e-marketing jargon) for $8.99-$9.99 or
downloads (‘digits’), priced at $1.98-
$3.49 for singles and $9.98-$14.98 for CD-
length downloads. In November, Blue
Note released Medeski, Martin & Wood’s
The Dropper simultaneously as a $15.99
CD and as an identically priced down-
load available from Liquid Audio.
Internet music distribution company
Emusic has bruited a different plan.
Customers will purchase subscriptions
for a flat monthly fee of $10 for all the
MP3s they can download. The company
will then compensate the artists and

labels for their work. Emusic claims it
has agreements with more than 600
record labels, providing them with an
expanding catalogue of more than
125,000 tracks for download.

“There are entire catalogues from lead-
ing indie labels such as Epitaph,
Concord Jazz, Heiro, Jewel-Paula,
SpinArt, Lookout, and Shanachie,” said a
company representative. What remains
to be seen is how enthusiastic the public
will be about paying for new music, now
that they have grown accustomed to get-
ting it for free.

On a sad note, Sidney Stockton Smith,
one of American audio’s founding
fathers, died on 25 October 2000. Sid
Smith designed the first Williamson-
type amp made by RadioCraftsman in
the late 1940s, and later joined Saul
Marantz’s fledgling firm, where he
designed the Marantz Model Seven pre-
amplifier and Model Eight B stereo amp
among others. Many budget-challenged
neophytes began their love affairs with
tubes (valves) by purchasing one of Sid’s
designs, and like many others I still
occasionally kick myself for moving on
from my Model Eight B. Contemporary
products may have greater bandwidth,
but audio designs by Sid Smith made
music come alive. It would be no exag-
geration to label the entire American
high end industry Sid’s legacy.

Wes Phillips is our new US correspondent. We welcome

him from across the pond and wish him many cups of tea.
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The Centrum.

Bringing music to home cinema.

Grahams Hi Fi
www.grahams.co.uk
Canonbury, London

020 7226 5500

The Listening Rooms
www.listeningrooms.com
South Kensington, London

020 7244 7750

Auditorium
Chelsea, London.

020 7384 3030

Oranges & Lemons
www.orangesandlemonshifi.com
Battersea, London

020 7924 2040

Thomas Heinitz
www.thomasheinitz.com
Bayswater, London

020 7229 2077

Sevenoaks Hi Fi
Holborn, London

020 7837 7540

neat acoustics

it sounds better neat.

Infidelity
www.infidelity.co.uk
Kingston Upon Thames

020 8943 3530

RJF Audio Visual
Camborne, Cornwall

01209 612260

The Audio File Objective
Hoddesdon, Herts.

01992 478666
The Right Note
Bath

01225 874728

Sevenoaks Hi Fi
Worcester

01905 612929

) Cryer Ltd
Accrington, Lancashire

01254 391440
Replay Audio

www.replay.dial.pipex.com
Urmston, Manchester

0161 202 9922

Newcastle Audio
Newcastle upon Tyne

0191 230 4141

tel: 01833 631021 fax: 01833 630022 e-mail: bob@neat.co.uk http://www.neat.co.uk




Leviathan

IT LIVES! DAVID VIVIAN MEETS A MAN WHO HAS CREATED A MONSTER,
AND NOW IT GROWS STEADILY OUT OF CONTROL... IN KENT.

ohn Franks isn’t the only bloke in British

hi-fi who speaks quietly and carries a big

stick but, justrecently, he has taken the

metaphor to new extremes: whispering
laryngitis, and a Giant Redwood log that blocks
out the sun.

Let’s put this another way. The mother of all
power amps has just been launched with all the
razzmatazz of a three line announcementin the
classified section of the Croydon Weekly Advertiser.
That’s how it is with Chord Electronics, the com-
pany Franks started in his garage 10 years ago. No
hype, no histrionics, not much advertising. He
lets the products (originally amplifiers, more
recently super-trick DACs as well)do the talking.

The upshot is that Chord - now operating out of
an impossibly pretty period factory overlooking
the river Medway at East Farleigh in Kent - has
slowly but irresistibly acquired the sort of
unburstable reputation for design, quality and
performance most rivals would kill for.

If there is such a thing as ‘real world’ high-end,
that’s where Chord is at. The latest version of the
company’s stalwart pre-power combo, the
CPA3200/SMP1200E, fires a mortar-dislodging
350 watts a side and costs a commensurately
hefty (but not unfair) £8,000. Designed around
the high frequency, high power switch-mode
power supplies Franks brought to the hi-fi party
from his time as an avionics engineer, the 1200
is, realistically, as much top-notch power amp as
the most avid, wedged-up audiophile could rea-
sonably want. It totes massive headroom and
dynamic reserves, aerospace standards of con-
struction and exquisitely functional machined
alloy case design. I used one for several months. It
was fab.

But I've popped in today to have a listen to an
amp that, to be blunt, makes the 1200E seem,
how to put this...? Hormonally challenged. It’s
called the SMP12000, costs £31,000 and, says
Chord, will not only drive any domestic hi-fi
speaker ever made to ‘plead-for-mercy’ levels but
enough of them in one go (eight B&W 801s, for
example) to rattle the rafters in the Albert Hall.
Hell, this thing will drive herds of cattle right
across America. The spec sheet says it pumps 800
watts per channel RMS into 8 ohms and 3.2 kW
into 2 ohms. Which explains a few things.

The 12000 probably owes its existence to a con-
versation John had with a Thai customer who,
while appreciating the power and efficiency of
Chord’s existing amps, couldn’t help feeling they
were a biton the small side. What he wanted was
a BIG amp, something that looked like a distended
Borg cube clad in alloy armour and carrying the
unspoken warning that resistance was, indeed,
futile... And yes, people of planet Krell, that
means you. Heh-heh.

So hereitis, a knee-high, 98kg hi-fi engine
making no noise, but bathing its immediate sur-
roundings in a soft violet light emitted from
somewhere just beneath the top plate venting.
Intentionally or not, this mimicks the piston
girth of a giant American V8. You almost expect
the whole thing to rock gently on its feet, react-
ing to the great gobs of torque generated from
within. Space cube technology meets supercar
grunt. Weird image, strangely compelling.

Some facts. The 12000 is the size it needs to be
(475x435x670mm, WxHxD) because it’s stuffed
to the gills with electronics: six 4 kilowatt (peak)
power supplies and a huge bank of secondary
reserves for starters. In addition, there are 94
output MOSFETS. The main rails run at +/-110V
and there are drive circuitry rails outside of
those. Build time is a week for two people, and
Franks works on every one. As yet, no 12000s have
been sold in the UK. The first dozen examples
have ended up in Korea, Singapore, Thailand,
Russia, Spain and, yes, Norway.

[ slip Madonna’s Music CD into the Wadia trans-
port that feeds Chord’s DSC1500 converter that,
in turn, drives the 12000 direct. The sound? Two
words: realand loud. Not compared to other hi-i,
but compared to life itself. And the 12000 is
barely ticking over. John tweaks the volume, first
a little then quite a lot. Street lights flicker, alarm
sirens spool up at the National Grid HQ, the sky
grows a little darker. And the 801s — power-sink
speakers that eat lesser amps for breakfast - start
to shake, flap and, well, lose it Big Time. Point
proven, John.

holds no fear of amps, no matter what
their size. Mice, on the other hand...

“THE 12000 IS A BIG
AMP. IT LOOKS LIKE A
BORG CUBE, CARRYING
THE WARNING THAT
RESISTANCE IS FUTILE.
AND YES, PEOPLE OF
PLANET KRELL... THAT
MEANS YOU.”
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t came as no little surprise when Sharp
launched its first bid for high-end credi-
bility with the SM-SX100 digital ampli-
fier last year. Wasn'’t this, after all, a
multinational that made everything
from pocket calculators to camcorders,
but not much in the way of serious hi-fi?
What could the appeal have been for the

brand to launch a c£10,000 high tech
stereo amplifier. The answer probably lies in the
word ‘brand’, the image of which is not usually
harmed by statement products — witness the
publicity and kudos that B&W and latterly TAG
McLaren have garnered with very expensive

glass fibre loudspeakers. Presumably Sharp
wanted to prove that it wasn’t just good at mak-
ing real world high tech, but that it too had aspi-
rations to high fidelity greatness. An excellent
sentiment indeed.

As a follow up to that first 1-bit amplifier,
Sharp has introduced the stylish pairing you see
before you. (Stylish in the sense that they make a
distinct aesthetic statement that is, they don’t
strike me as being particularly of the moment,
though the lipstick volume knob has a certain
appeal.) The proud bearer of that purple probe is
the SM-SX1 integrated digital amplifier, a full
technical analysis of which can be found in Paul

“PRESUMABLY SHARP WANTS TO PROVE THAT IT TOO ASPIRES
TO HI-FI GREATNESS. AN EXCELLENT SENTIMENT”




SHARP DX-SX1 SACD PLAYER & SM-SX1 1-BIT AMPLIFIER  HIGH PERFORMANCE

Miller’s column (page 92). Its spec on paper is a
modest 50 Watts per channel which is derived
from a switch mode power supply, explaining
the relatively diminutive nature of the beast.
Connection-wise, it has three analogue inputs
and a single output alongside two digital inputs
of the normal persuasion (optical and electrical)
and a Toslink output. What marks this and the
accompanying SACD player out from the norm
is the existence of a 13-pin connection for the
digital transmission of an SACD bitstream. This
is the first time such a connection has been cre-
ated: none of the Sony machines have featured
one, the principle reason being that it presents
the would-be software pirate with a virtual mas-
ter tape of any SACD recording. To avoid this
problem, Sharp has included a relay-exciting
handshake protocol that takes place between
player and amp before bits are streamed, and

every time the SACD input is selected as far as
one can hear.

This amplifier has one rather surprising omis-
sion: there’s no remote control handset or receiv-
ing eye. Apparently this is because such
conveniences denigrate an amplifier’s audio-
phile appeal in Japan. And there I was thinking
the British were at the top of the hairshirt tree! It
does strike me as odd that what looks like a
lifestyle product should be aimed at the hi-fi nut
in the first place, but clearly tastes are different
on the other side of the world.

The other half of this system is the DX-SX1
SACD player, the first from the brand and the
first from outside the Sony/Philips axis (Marantz
representing the high end of Philips technology).
This looks like selling for around the £2,700
mark and features identical styling to the ampli-
fier, albeit sans lipstick. Features are pretty basic,
save for the aforementioned SACD connector and
the presence of a remote control. Yes, source
components are allowed to have them it would >

SACDITO

S ACOLET.
SACDO P
g; .

DIOCD 7(“~
SUPER AUDIO CD _’

LOOKING

SHARP

MORE HIGH-END HIGH JINKS FROM
THE UNLIKELY SOURCE OF SHARP, AS IT
UNLEASHES A FEROCIOUSLY FLASHY
SACD PLAYER/1-BIT AMP COMBO

REVIEW JASON KENNEDY
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The
neighbours
were
quick
to
realise
flat
127
had
switched
on
their
new
Arcam
Diva
System.

Impress your neighbours with DiVA — Digitally integrated Video & Audio, the powerful new series from Arcam, the UK’s
biggest selling amplifier and CD manufacturer. DiVA’s advanced engineering lifts music dynamics to another level.
Build up your own spectacular system from: 2 CD players, 3 amplifiers, 2 power amplifiers,

AM/FM tuner, DVD player, AV receiver. Best ask for a demonstration before you try it at home.

ARCAM Pembroke Avenue Cambridge CB5 9PB England. Tel: + 44 (0)1223 203203 www.arcam.co.uk DiVA

WWW. A“dﬂ’o’féed .com

Free phone Free advice

Free delivery Free installation

Some things in black & white do make sense

Free yourself 0800 169 7079




SHARP DX-SX1 SACD PLAYER & SM-SX1 1-BIT AMPLIFIER

HIGH PERFORMANCE

seem. There are the usual varieties of analog and
digital outputs, one of the former being variable
in output level, so a couch potato option is avail-
able to those who can cope with the compro-
mises (analogue connection to a digital amp and
digital volume control — neither are a good idea).
One small surprise is that the SACD connector
will not transmit 16/44.1 CD bitstreams, for that
you need a regular digital cable - in other words
two connections for one component, leaving one
spare on the amp for a CD recorder or DAB radio.

Remote control aside, the pair is operationally
straightforward, the disc player much like any
other — until you stick an SACD in, when it takes
a little longer to read the TOC. The amp has a
gain readout which gives you a starting point
with discs of a known level. But the system is
very sensitive to variations in mastering level so
be cautious with new discs.

SOUND QUALITY

I used these components individually and
together with Living Voice Avatar OBX-R loud-
speakers (a relatively easy load), Kimber and
Townshend cables, with the Eikos CD player and
NAD Silverline pre/Gamut D200 power amps for
reference.

As a CD player the DX-SX1 proved to be on the
lively side, with an emphasis on leading edges
and plenty of detail, Barenboim’s piano produc-
ing more ring and Ali Farka Toure coming across
with a bit more energy than I'm used to. Against
this the Eikos sounded a little richer, and added
body to the detail provided by the Sharp. More
highly manipulated recordings like Missy Elliot’s
Da Real World also faired well, sounding powerful
ifa little full in the bass but strong on lyrical
intelligibility. There’s a definite emphasis on the
upper midrange that makes for a detailed sound
at the expense of overall colour. Rhythmically its
strong, but not unduly emphasised, and in terms
of imaging it seems to be as good as the Eikos,
which is no mean feat.

Moving over to SACD, I tried a couple of the
new Linn recordings; Tommy Smith’s saxo-
phone-led jazz quartet providing a rich, vivid
sound with plenty of attack. This is medium-
hard contemporary jazz with a be-bop feel and,
on one occasion, a rather nice Jan Garbarek-
esque solo from Smith that revelled in the for-
mat’s space creating skills. Claire Martin’s Take
My Heart, on the other hand, is a more up-front
recording with extraordinary presence. I got the
unusual impression that the recording was more
robust than the speakers were capable of reveal-
ing; not something I encounter very often. The
other disc I had to hand did a similar thing: Hein
Van de Geyn’s Woodwind Works (Challenge
Records), contemporary classical material
recorded live to DSD at the Concertgebouw and
very strong on the venue’s acoustic.

Bringing the SM-SX1 amplifier into the picture
also involved changing the high capacitance
Electrofluidics bi-wire speaker cable for the more
‘cautious’ varieties listed above (Paul Miller’s
comments regarding output impedance had put
me on guard). Possibly as a result, the atmos-
phere in the Concertgebouw dimmed slightly,
but the sound was still highly vivid. Playing CDs
via digital connection provided a very crisp,
detailed picture with plenty of presence and
impressive sensitivity to phase variations on the
Missy Elliot. Replacing the Kimber with
Townshend cable improved the ambience resolve
and revealed an ‘inky black’ background behind
Smith’s saxophone.

This is not a powerful amp, however, and
there were occasions when the sound verged on
the uncomfortable, but it is rarely less than
gripping. I guess I prefer a more relaxed sound
than this amp could muster with these speakers,
but so long as I stuck to sensible playback levels
the result was always interesting. Occasionally
instruments like piano could sound a little
glassy but with other material the SM/DX
ensemble could produce startling realism.

CONCLUSION

Of the two shiny Sharp components the SACD
seems the strongest, presumably because it has
the power of Sony/Philips R&D behind it. The
amplifier has a certain something that you
rarely hear, a being-there quality of immediacy
that can really make you take notice. Against this
is a subjective and measured shortage of power
that cannot be ignored, but for scholars of the
absolute sound it is an interesting design that
can work rather well when the moment is right.
£3,300 (SM-SX1, Amplifier) £2,700 (DX-SX1, SACD)
Sharp Electronics (UK) Ltd &= 0161 204 2644

Top: Even switch mode power
supplies get quite hot.

Above: The Sharp duo’s styling
is certainly on the glossy side.
Lip-glossy, that is.

Below: The simple remote
control only operates the
SACD player.

“IN TERMS OF IMAGING, THE SHARP DX-SX1 SEEMS TO
BE AS GOOD AS THE EIKOS, WHICH IS NO MEAN FEAT.”
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ne Christmas, not so long ago, a
music lover wrote a letter to Santa.
“Dear Saint Nick,” scribbled he. “I
should like a proper hi-fi system for
Christmas. One which will bring
the music I love to life, so I can
dance with its spirit, shut my eyes
and believe it’s there with me.” Not unreason-
able, you might think, but old Santa was vexed.
And our music fan hadn’t finished.

“Thing is, I don’t have room for big boxes and
black doesn’t go with my colour scheme. I want
something compact and stylish, like a micro sys-
tem. But not. The sound should be sumptuous,
so I can sink in and lose myself. It’s a tall order
but I know you can do it. And I have been a very
good boy.”

Santa scratched his head. Modern miniaturisa-
tion mixed with traditional sonic values. Where
would he find such a thing...?

Down at Audio Note, perhaps. Two or three
years ago, the Sussex firm decided it should add
some mass market appeal to its valve-based
technology. It beavered away, using aluminium
extrusions to create natty 22cm wide compo-
nents that combine to form a tasty micro-width
system. Now, there’s nothing particularly origi-
nal about a small hi-fi specialist going down the
miniaturised route; the likes of Cyrus and
Musical Fidelity got there first. But here’s the
rub: Audio Note’s Zero components make exten-
sive use of valves, or vacuum tubes, and that’s
distinctly different.

We reviewed the first Zero system back in HFC
191, consisting of a two-box CD player, three-box
amp and a pair of floorstanding speakers. And
were greatly impressed by the way it fused tradi-
tional valve attributes with a fine sense of imme-
diacy, all wrapped up in a bundle of boxes cute
enough to tempt even the hard-bitten high-street

REVIEW TIM BOWERN

shopper. Its sound had elements you could
criticise, yet the way its component parts came
together to wrap the listener in music was magi-
cal indeed.

That original Standard Zero system is still
available at £2,500. But for an extra £500 you
can now opt for the Deluxe Zero - the same CD
transport and mono power amps, but with a
better DAC, preamp and loudspeakers. And at
a package price of £3,000, the purchaser saves
£495 off the combined list prices.

THE CD PLAYER

The interesting bit here is the DAC One 1x, a
stand-alone digital-to-analogue converter unlike
any other at the price. It uses a valve in its out-
put stage, an American 6111WA sub-miniature if
you've a passion for such things. But if you think
that’s different, try this: it has no digital filter-
ing, something all other manufacturers con-
sider mandatory.

Whether built in or off-board, the vast majority
of DACs use filtering to prepare the digital signal
for conversion and remove ultrasonic signals
that may affect partnering amps. However, digi-
tal filtering extracts its price and leaves an audi-
ble mark, albeit one that’s considered necessary
among the majority of engineers.

However, Audio Note believes it can engineer
its products so as to render such filtering redun-
dant. That’s exactly what it did with the DAC 5, a
digital filterless device costing a cool £18,500,
reviewed and raved about by Paul Messenger in
HFC 203. The DAC One 1x brings the concept to
more affordable climes and seems a notable
success, at least in the context of a sympathetic
system; the open quality of its midrange is really
quite stunning. For a more thorough individual
inspection, and no doubt some bizarre lab
results, see our CD player Bench Test next issue.

ABSOLUTE ZERC

TAKE A SMALL AND SHINY BOX, ADD SOME VACUUM TUBES AND WHAT
HAVE YOU GOT? PROOF THAT MICRO SYSTEMS CAN SOUND BEAUTIFUL TOO.
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AUDIO NOTE DELUXE ZERQO SYSTEM HIGH PERFORMANCE

“IT MAY NOT HAVE THE PUNCHIEST BASS OR CLEANEST
TREBLE, BUT ITS MIDRANGE IS ELECTRIFYINGLY OPEN"




ELAL

CL 82 MHi
CL102 MKII

THE SPIRIT OF MUSIC

Distributed by

Sennheiser UK Ltd. FREEPOST, High Wycombe, Bucks HP12 3BR.
Brochure Line: 0800 652 5002 Fax: 01494 551 550

email: info@sennheiser.co.uk Web: www.sennheiser.co.uk

ELAC CL 82 MKII — “I thoroughly recommend you to try them out.”
hi-fi+ April/May 2000

ELAC CL 82 MKII — “Reliable German made speakers that sound exciting
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_I Hi-Fi World January 2000 @8 @&
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AUDIO NOTE DELUXE ZERO SYSTEM

HIGH PERFORMANCE

<

Like the Standard Zero system, Deluxe Zero
uses Audio Note’s neat CDT Zero transport to
spin those shiny discs. There’s less to shout about
here, but it’s a sturdy enough beast with a Sony
mechanism at its heart. One down side concerns
the controls - there aren’t any, at least not on the
front panel. Everything is selected via the
remote, so it is even more imperative than usual
you don’t lose it. Emergency open/close and
play/stop buttons are accessible round the back;
though “accessible” may not be the appropriate
word. Keep hold of that remote!

THE AMPLIFIER

Three boxes are employed here. First is the M One
Remote, an upgrade from the M Zero Remote
supplied with the Standard package. The differ-
ence? Some choice capacitors in the signal path,
and also the power supply.

It is remote controllable, as the name suggests,
but, like the CDT Zero transport, it has its opera-
tional quirks. There are two knobs on the front
panel, one for volume the other for balance. The
volume knob is poorly judged, so that a quarter-
turn takes you from zero to nigh on maximum,
and the lack of a front-mounted source selector
means it is as vital to keep hold of this remote as
it is the one for the transport. Talking of which,
it would have been handy to combine controls
for both units on a single handset.

Round the back are five source inputs, along
with a recorder loop. All are line-level, so if you
want to run a turntable you’ll need a phono
stage. Under the lid lies a single valve, another
6111WA employed in the line stage.

Still on the valve trail, you’ll find a couple
craftily hidden inside each P Zero mono power
amp. They use ECL82 push-pull output devices, a
multipurpose valve common in the 1950s and
1960s. They’re sourced from Yugoslavia and
there’s a pair in each amp. Power is rated at eight
Watts apiece.

THE SPEAKERS

This is where the whole aesthetic angle breaks
down. You might think a pair of snazzy alu-
minium-clad miniatures would suit this system
to a tee, but if that’s what you were expecting
you’re not acquainted with Audio Note speakers.
The AZ Three stands at a metre tall and by mod-
ern standards is far from pretty, packing a
160mm paper-coned main driver and a 20mm
soft dome tweeter into its hulking, square jawed
frame. “They look home-made,” was the consid-
ered response of one visitor during the review
period, but these sensitive beasts are a good
match for the electronics.

SOUND QUALITY

Like its less luxurious forebear, the Deluxe Zero
system proffers a sound of joyous imperfection. I
had been listening to an excellent solid state sys-
tem prior to this review, one of similar cost, and
in many ways that system was superior: tighter
in the bass, crisper up top, more focussed overall.
But despite its foibles, this Audio Note set-up
remains a hugely enjoyable experience.

You see, it gets to the heart of the music. It may
not have the punchiest bass or cleanest treble,
but its midrange is electrifyingly open; so full of
spacious drama, it pulls you into its space and
demands your attention. It gives music a tangi-
ble presence and texture, pitching instruments
and voices between and around the speakers.
Sometimes the music feels so close it’s startling.

There’s a track on the last Grant Willard
Conspiracy CD that starts with a whisper of gui-
tar. Through this system, that guitar’s energy is
in the room, plucking thin air. Then the band
crashes in and the vocal begins, rumbling centre-
stage. Interlaced guitars have clarity, and the
whole thing gains shape and form, flowing to
your ears like a river of Castrol GTX.

It does roughly the same thing with classical
too — if you like to be moved it should work for
you. Not so sure on the dance front, though. A
slither of Sasha and Digweed’s Northern Exposure
highlights both good and bad: the breakdowns
sound magnificent, like waves of liquid sound.
But when the rhythm and bass line crash in
there’s some ‘oomph’ missing. Not a lack of
depth, more punch and drive.

To promote this system, Audio Note could do
worse than donate one or two to select music
magazines, to use in the office. Music journos
love their music but traditionally have crap sys-
tems. This one would prove an emotive wake up
call, though it sounds more Uncut than Mixmag.

CONCLUSION

This isn’t the zenith of high-end audio or valve-
based sound, but it is a rather unique starting
point. It’s a one-stop purchase with micro-com-
ponent appeal, yet its sound is unlike any system
of similar design. Try the visitor test, the reaction
is always the same. First a frown at the speakers,
then a delighted “coo” at the electronics. And
when you start to play, their eyes widen: such a
substantial and musical sound from those cun-
ning little boxes.

This system deserves to take valves to a wider
audience, and if that becomes its legacy then
Amen. Perhaps you’d better get scribbling too.
Christmas 2001 is less than 12 months away...
Complete system £3,000, Audio Note @ 01273 220511

From the top: Audio Note’s Deluxe
Zero system in allits shiny glory; the
DAC One 1x doesn’t feature any digi-
tal filtering, which Audio Note claims
improves sonic purity; Those “home-
made” speakers, close up.

Below: The two remote controls.
Whatever you do, don’t lose them!
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NEW DVD-3300. IS IT WORTH SNAPPING UP?

READY
WILLING
AND ABLE

DENON HAS A NEW PLAYTHING FOR THE
LION'S DEN THAT WE CALL RETAIL — THE SHINY

o

either SACD nor DVD-A players
are emerging thick and fast,
but with Sony and Marantz
championing SACD there are
at least more independent
manufacturers having a stab
at DVD-A. The latest to climb

aboard is Denon with its

[ REVIEW PAUL MILLER

£1,000 DVD-3300, a heavy and
deceptively simple-looking player with the vast
majority of'its facilities deferred to a colour-
coded remote handset.

This is not to suggest the DVD-3300 is bereft of
features. The rear of the unit is equipped with
dual-SCART, composite and S-Type video outputs
with Dolby Digital and dts-compatible digital
outputs, and a complete set of decoded, 5.1 ana-
logue sockets. The latter would be connected to
the six-channel analogue input of a partnering
AV amplifier, typically without its own on-board
DD/dts decoder, though optimum results are
likely to be obtained by off-board decoding via

“THE BASS LINE WAS PRETTY CLEAN AND KEEN,
SO IT WAS A PITY THAT THE MIDRANGE WAS
A LITTLE SLOPPY IN COMPARISON"
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Denon’s digital outputs. The on-screen menus
provide access to a host of set-up, picture, sound
and playback utilities and will be very familiar
to anyone who'’s used a recent Panasonic/
Technics DVD player.

Denon’s machine seems, at least, to use a very
similar if not identical DVD transport, loader,
motherboard and MPEG decoder board to that
of the Technics DVD-A10 reviewed in HFC 210.
Higher quality capacitors, including audiophile
favourites like Silmic and Cerafine electrolytics,
are in evidence as a nod to Denon’s high-end
aspirations. Otherwise, if Matsushita has gone to
all the trouble of developing such a sophisti-
cated technology, it makes commercial sense for
more specialist manufacturers to implement
existing boards rather than re-invent the digital
wheel. After all, DVD-A is still in its infancy and
projects like the DVD-3300 are best viewed as a
‘toe in the water’. There’s a precedent too:
Denon’s first straight DVD (video) player, the
DVD-3000, was built using Panasonic’s DVD-
A350 as a template...

Technically too, there are clear parallels in the
performance of the DVD-A10 and this DVD-3300.
Both players enjoy impressively low levels of jit-
ter (230psec and 255psec, respectively), a very
flat response (-0.1dB at 20kHz and -0.7dB at




PCM AUDIO TECHNOLOGY / DVD AUDIO/VIDEO PLAYER DVD-3300

DENON DVD-3300 DVD-A PLAYER

HIGH PERFORMANCE

45kHz in 96kHz mode) plus, in Denon’s case,
exceptionally low distortion (0.0003% to 0.006%
1kHz-45kHz). Distortion was fractionally higher
from the Technics model, but then the DVD-A10
has 1-2dB more S/N ratio than the Denon. Likely
as not, this could be put down to variations in
production tolerance. Otherwise, the two play-
ers are peas from the same pod.

SOUND QUALITY
With the benefit of 20:20 hindsight, it would
have been instructive to compare the DVD-3300
and DVD-A10 back-to-back. Nevertheless with the
same blind listening panel auditioning the for-
mer at the same level and in the same system,
clear parallels in their notes emerged. The
Denon was feted for its intrinsically open sound,
clean bass, detailed midrange and somewhat
indifferent treble - but all these things were
served on a bed of crushed ice atop a cold platter.
Awarding the DVD-3300 full marks for its tech-
nical merit but rather less for artistic impression
with CD software, it was described as “keen
enough with its positive drive and focus but still
lacking a cohesive warmth or sense that it really
‘cares’ about the music at hand”. The sound is
very listenable, very easy on the ear and
absolutely unfatiguing, but it’s just as easy to get

up and walk away from, so tenuous is its grasp
on the listener. Carman Lundy’s Self Portrait CD is
a case in point, for though her voice was articu-
late and showed a good range, it didn’t soar with
the free-flowing spirit we know to be possible.
Similarly, the drum line sounded a little recessed
and the sax was slightly reduced in scale and
‘presence’.

Rickie Lee Jones’ It’s Like This sounded sharper,
the percussion possessing a crisper sense of
attack, but then this is a more up-front recording
from Artemis (Sony Music). Once again the
slurred, drawl of her vocals was “unmistakably
Rickie”, suggested one listener, though the sense
of focus was compromised by the forwardness of
her voice in the mix. Once again, the bass line
was pretty clean and keen, so it was a pity the
midrange was a little sloppy in comparison. “A
bit like grafting the legs from Colin Jackson onto
Homer Simpson’s body,” mused another panel-
list. “You can hear the join from the strong bass
to the indifferent top-end.”
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It looks simple, but
Denon’s DVD-3300 has
a bundle of features -
and a comprehensive
set of audio and video
outputs.
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Ashford (Kent) Soundcraft HiFi 01233 624441
Aylesbury Northwood Audio 01294 428790
Birmingham Griffin Audio 0121 622 2230
Bournemouth Suttons HiFi 01202 555512
Brighton The Powerplant 01273 775978
Bristol Radfords 0117 9441010
Cheltenham Audio T 01242 583940 |
Chelmsford Rayleigh HiFi 01245 265245 |
Chester Audio Excellence 01244 345576 !
Dunstable Technosound 01582 663297
East Grinstead Audio Designs 01342 314569
- - . Edinburgh Loud & Clear 0141 221 0221 ¢
= J ' H | - Glasgow Stereo Stereo 0141 248 4079 [
MYRYAD ‘ Enfield Audio T 020 8367 3132 /
) Epsom Audio T 01372 748888 ).
Guildford PJ HiFi 01483 504801 :
Hitchin David Orton 01462 452248
Hull The Audio Room 01482 891375
High Wycombe Audio T 01494 558585
Ipswich Signals 01473 622866
Kingston Infidelity 020 8943 3530
Lakeside Rayleigh HiFi 01708 680551 %
Leeds Image Audio 0113278 9374 v
Leicester Leicester Hifi 0116 253 9753 -
London (W1) The Cornflake Shop 020 7631 0472 (
London (NW) Audio T 020 7794 7848 i
London (SE) Billy Vee 020 8318 5755 |
London (SW) Auditorium 020 7384 3030 !
London (SW) Oranges & Lemons 020 7924 2040 L
London (SW) SMC 020 7819 1700 |
London (W) Thomas Heinitz 020 7229 2077 |
Margate LMD Audio 01843 220092 {
Newcastle Upon Tyne Lintone Audio 0191 477 4167 \
Milton Keynes Technosound 01908 604949 ,
Nottingham Nottingham HiFl 0115 924 8320 1
Norwich Basically Sound 01508 570829 [
Oxford Audio T 01865 765961 |
Rayleigh Rayleigh HiFi 01268 779762 ¢
Sheffield Moorgate Acoustics 0114 275 6048 §
: v Southampton Audio T 023 8025 2827 _«"
- Southend Rayleigh HiFi 01702 435255
. - St Albans Radlett Audio 01727 855577 :
Swansea Audio Excellence 01792 474608 2
WHAT HI+-FI? August 2000 A Taunton Mike Manning 01823 326688
% . 3 Tunbridge Wells Audio T 01892 525666 \
The Myryad is a fine sounding system, KA Vv 1?2 Y Al Worthing Phase 3 01903 245577 §
as you might expect from this brand.” Worcester Seven Oaks Hifi 01905 612929 \
Yeovil Mike Manning 01935 479361

Myryad distribution by Sennheiser UK Ltd. FREEPOST, High Wycombe, Bucks HP12 3BR.
Brochure Line: 0800 652 5002 Fax: 01494 551550 email: info@sennheiser.co.uk www.sennheiser.co.uk




DENON DVD-3300 DVD-A PLAYER | HIGH PERFORMANCE

<

So what of DVD-A? Following on from my inves-
tigations of DVD-A mastering quality (HFC 210),
we were at least able to audition the DVD-3300
with genuine 192kHz software — an advance
copy of what will become Technics’s Jazzport 2000
disc (supplied by Syrinx Music & Media). The bass
section of the drum solo played to the Denon’s
strengths, generating a tremendous sense of
weight and scale, of movement of air and peddle
action on the skin, though, at the other end of
the spectrum, the hi-hat was perhaps less pre-
cise. Here at least was a taste of the potential
offered by the wide bandwidth and broad
dynamic range of 192kHz/24-bit recording.

There remained a feeling that the player itself
was reining in the extreme top-end, sparkle and
natural freshness of the music, but then the
problems in engineering a conventional CD
player with its 20kHz bandwidth are going to be
multiplied for a DVD-A player with its ~100kHz
response. But even with certified 192kHz DVD-A
discs, the player was not able to inspire our lis-
teners in the fashion of the best SACD or even CD
hardware. For those enthusiasts sticking to a
‘purist’ two-channel system, it’s also worth not-
ing that down-mixed multichannel 96kHz audio
sounds more compressed and cluttered than
either CD or 192kHz DVD-A.

CONCLUSION

There is nothing overtly ‘wrong’ with the DVD-
3300, save the fact that there’s a lot of similar-
sounding and performing product available,
notwithstanding its compatibility with DVD-A
software. Then again, with the quality and relia-
bility of 192kHz DVD-A yet to be proven and
many software houses delaying the launch of
DVD-A discs until 2001’s Consumer Electronics
Show, compatibility with 192kHz audio, at least,
remains something of a non-issue.

So, the fact that it will handle the full spec-
trum of DVD-A discs, available some time in the
future, should be viewed as a bonus. But for early
adopters and those enthusiasts who simply must
have the next ‘new thing’, the DVD-3300 repre-
sents stiff competition for both the existing DVD-
A10 from Technics and JVC'’s cheaper XV-D723.

Otherwise, the utility value of the DVD-3300 is
still very high, not least because the player han-
dles CD, CD-RW, DVD-V and A formats, with the
bonus of on-board decoding for multichannel
software. As a high-end DVD player then - and as
areplacement for Denon’s previous flagship -
the DVD-3300 is the obvious choice for owners of
a Denon AV receiver or AV pre/power combina-
tion. There is a lot to be said for brand loyalty!
£999.99 Hayden Labs & 01753 888447

Top: You can stick just about
anything in there: CD, CD-RW,
DVD-A, DVD-V.

Above: The DVD-3300 features
onboard Dolby Digital and dts
decoding.

Below: Every command under
the sun is available on the
remote control handset.

“THE BASS SECTION OF THE DRUM SOLO PLAYED TO ITS STRENGTHS,

GENERATING A TREMENDOUS SENSE OF WEIGHT AND SCALE"
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FORUM

LETTERS

LETTER OF THE MONTH WINS A TDK GOODIE BAG

Send us your views
of the magazine and
the world of hi-fi:
Forum: Letters

Hi-Fi Choice

99 Baker Street
London W1U 6FP

“MY PRESENT GEAR IS 1990
STATE OF THE ART WHICH 1
COVETED BUT COULDN'T
AFFORD AT THE TIME!"

ALISON GILDING - NEW FOR OLD?

“I HAVE RELENTLESSLY
UPGRADED MY SYSTEM, TAKING
CARE WITH CABLES, CONES,
SQUASH BALLS, SAND, THE LOT.
BUT STILL I CRAVED MORE"

ANDREW MORTON — POWER TO THE, ER, SYSTEM

“I BELIEVE SUPER AUDIO CD TO BE
THE AUDIOPHILE MEDIUM

OF THE FUTURE”

SUPER AUDIO CD PLAYER SA-1

LETTER OF THE MONTH

“IF A MOBILE IS GIVING OFF
THAT MUCH RF, WHAT IS IT DOING
TO YOUR HEAD AND BRAIN?"

NEIL HUNTER — /T AIN‘T RF STRANGE

STDK

DIGITAL AUDIO
CD RECORDERS

TDK’s audio CD-R range

SACD AND FRIENDS

I was very interested to read Paul
Miller’s report on the Marantz SA-1 CD
player in the December issue, and
would be very interested to know what
ancillary equipment was used for the
listening tests.

I am a big fan of Super A‘dio CD and
believe it to be the audiophile medium
of the future, but not being all that
technical, I am not sure which compo-
nents are required get the best from it,
I have been told that wide bandwidth
amps are required, and it has been sug-
gested the Musical Fidelity CR3 choke

uleTDK

Letters page sponsored by

regulated pre and power amplifiers are
very suitable.
Pete Jackson, via e-mail

The Editor replies... Paul used DPA amps and
Audio Note loudspeakers for this review, both
considerably older than wide bandwidth dig-
ital audio but nonetheless up to the task of
revealing its advantages. SACD will be served
best by the most transparent ancillaries; its
strength lies in the way it deals with the roll-
off of very high frequencies rather than our
ability to actually perceive these frequencies.
As far as I know the MF CR3 amps don'’t
claim to offer extra wide bandwidth.

at the heart of It



POWER TO THE,
ER, SYSTEM

After browsing through the
Best Buys issue I was some-
what disappointed to not to
see any mention of the bene-
fits of replacing standard
power cables, nor any prod-
ucts featured. There was
plenty to be said about other
possibilities to improve on the
power getting to the compo-
nents but then there is a big
gap between the distribution
board and the component
itself.

I have relentlessly upgraded
my system, taking lots of care
with speaker and interconnect
cables, stands, power supplies
for both pre and power amps
(Cyrus with a PSX on each),
cones, feet, squash balls, sand,
distribution boards, the lot.
Let’s not forget speaker posi-
tioning. All tweaks added
different things to the sound
making it clearer, faster, big-
ger, louder... Whatever. But
still I craved more. I needed
that special something in the
sound that grabbed my atten-
tion and made me really enjoy
the music itself. I was sick of
listening to my ‘system’.

So finally I fitted decent
power cables. Initially they
sounded a bit mean in the
treble but after just
two weeks with
them [ am very
happy toreport
that they have
really made my
system gel.
Soundstaging
improved
immensely with
sound now com-
ing from the
entire wall and
not just out of
the speakers,
and the
instru-
ments are
nicely

placed before me. Timing is
better. Bass is harder and
fatter. Music that used to
make the system struggle is
now a delight and the system
sounds a lot less ‘digital’.

But the best improvement is
that the music now sounds
thrilling and involving and
my foot taps far easier and
more often and then I find
myself dancing around like a
clown. Maybe all power cables
should be supplied with
Valium?

Andrew Morten, via e-mail

IT AIN'T RF
STRANGE
Whilst listening to some
music the other night, I
made a call on my mobile
phone. What a shock! The
signal given off from the
phone was picked up by my
valve preamp. The preamp is
an Audio Note, feeding a pair
of monoblocks and B&W
Nautilus 804 speakers.

I made the call with the
preamp lid off as I had just

replaced the ECC82 valve
with a different sounding
one - as I prefer it for that
particular CD!

As I moved around with the
phone, the effect through
the speakers was dramatic,
to the extent that you could
damage them if the volume
was turned up (no music
playing). The hum/buzz was
very loud.

If the mobile is giving off
that much RF, what’s it doing
to your head and brain?
Perhaps Paul Miller could do
an “Oasis of Sanity” (or
should that be Insanity?) on

the subject of RF interfer-
ence with your hi-fi. (RF pick-
up on Mains cables/speaker
cables and interconnects/
LCD displays, etc.)

Neil Hunter, via e-mail

The Editor replies... Paul has writ-
ten a lot about the effects of RF on
hifi in the past, but usually it’s
RF that’s created by the kit itself
rather than mobile phones. The
answer is clearly to turn the
phone off when you’re listening —
they always ring at the wrong
time — and some things are much
more important than phone calls,

after all.

NEW FOR OLD?

Having bought HFC on and off for about 10 years and having
had a query answered and published, I am wondering if there is
any chance that you might re-visit old reviews? My present gear
is 1990 state of the art (ish) which I coveted but couldn’t afford

then! :

My main concern is that as time has moved on I could maybe
do better although to me it sounds excellent (which is what

matters I guess!).

I don’t mean reprint reviews, I mean actually re-reviewing. I
am sure there are many people out in hi-fi land with oldish (not
vintage) kit who would love to read how their gear compares
with newer Kkit. Although that might be difficult with my gear,
as virtually every manufacturer has ceased trading!

The system consists of Audio Innovations amps, Impulse
speakers and a Voyd turntable. Although my gear is old it has
some pedigree: Helius Cyalene tonearm serial no. 00001,
Impulse H6 speakers with a non standard finish, an Audio
Innovations series 500 integrated used as a preamp to drive
Border Patrol powered 2nd Audio monoblocks.

I'd be interested to hear or read your views on a “retro feature

»

described above. I have visited the website: maybe the very old
reviews could be put on here as a separate area to visit. I know
that some are already and that it would take a lot of work to put

more on.
Alison Gilding, via e-mail

The Editor replies...You say your system sounds excellent, and you’re right,
that’s exactly what matters! If your curiosity gets the better of you why not
pop down to a good dealer in your area, have a chat and have a listen to
the latest in high fidelity? Certainly electronics have evolved somewhat,
yet the fundamental mechanics of loudspeakers have not changed and our
listening tests occasionally utilise older speaker designs. Sadly for reasons
both logistical and economical we can’t re-review old kit, but that’s no

reason not to do it yourself.
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WEBPAGE

CHRISTIAN HOUSE ON WHAT'S HAPPENING AT www.hifichoice.co.uk

Let your post-Christmas lethargy fade
away courtesy of our new online
competition. In partnership with
Bloomsbury publishing we are giving
away six copies of Mark Prendergast's
history of ambient music, The
Ambient Century. All you need to do is
go to www.hifichoice.co.uk and enter
our new caption competition.

The book examines the composers,
musicians and inventors who con-
tributed to the ambient movement,
and includes Mahler, Lee De Forest,
William Orbit and Brian Eno, with a
potted history of each and examples of
their work to audition.

e ek

the ambient century

with o foraword by BRIAN ENO

AS ATASTER OF THE BOOK,
HERE’S AN EXCLUSIVE EXTRACT
“The importance to 20th century
music of atmospheric sound, its timbre
and personality - indeed its ‘ambience’
—is ameasure of how much innovative
music is intertwined with technologi-
cal change. The series of quiet, luscious
Hispanic-inflected albums which Miles
Davis made in the late 50s are a case in
point. The spirits of Debussy and
Iberian composers such as Rodrigo
infuse this beautiful work but so does
the impressive state of studio technol-
ogy of the time. Multi-track recording
and editing at the production console,
enhanced by special microphone
placement, highlighted qualities in the
music that in earlier times would have
been buried underneath gramophone
crackle and tape hiss. It's true to say
that improvements in production and
[ ption of music allowed qui
experimental elements to creep in.”

Our latest online poll asked browsers
to select their favourite recording
medium. DAT won with 44 per cent of
the 4,141 votes, with cassette coming
in second with 29 per cent. MiniDisc
trailed with 15 per cent, while CD-R
received only 11 per cent.And the
supposed format of the future, MP3,
garnered a paltry 2 per cent. New
online polls are posted fortnightly.

pinions are split

amongst forum users as

to whether MP3 players
are hi-fi or not. While Hi-Fi
Choice has recently tested play-
ers, our stance is simple: it’s
too important a development
to ignore. However while some
readers have demanded that
we review ‘a wide range of
components’, others believe
we should ‘stick to traditional
territory’.

A number of browsers have
mourned the loss of a classi-
fieds facility on the site, ask-
ing if it has ‘gone forever or
just a temporarily blip’. Well,
while there are no plans at the
moment to add a separate sec-
tion we would like to promote
the use of the forum for sell-
ing, requesting and exchang-
ing gear. And if that doesn’t
work we’ll look into reinstat-

ing the site’s classified section.

apply now

i i o sl
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ACT OF COMPRESSION

THIS MONTH'S HOT TOPICS ON THE CHOICE WEB FORUM...

WEBSITE HI-FIVE

EACH MONTH WE'LL BE LOOKING AT THE BEST HI-FI
WEB SITES. AND THIS MONTH WE'VE SEEN THE
FUTURE FOR MP3..

B SAMSUNG www.samsung.com

This excellent company site has more information on their products
and company activities than you could ever need. Particularly inter-
esting sections include a detailed technical support service and
coverage of Samsung's involvement in international sport.

W T3 NETWORK www.t3network.co.uk

Hi-Fi Choice, Home Entertainment and those gimmick-crazed guys
at T3 have combined resources to bring you a portal where you
can receive news, reviews, polls and links covering the gamut of
the technology world.

B SONY www.sony.co.uk

A suitably slick online presence from the hi-fi world’s equivalent of
Gap. Lifestyle and gear merge in a site that has games, product
information, purchase options and a new technology showcase.

B MP3 MAGAZINE www.mp3magazine.co.uk

Tantalising titbits from the online presence of the definitive MP3
magazine. Check out the features section where Oasis mentor Alan
McGee explains his ambitions for the internet, and an indispensa-
ble A-Z of free music can send you towards your favourite down-
loadable ‘choons’.

M HI-FI DEALERS www.hifidealers.co.uk

Does exactly what it says on the tin. Hifidealers.co.uk gives a
county-by-county rundown of hi-fi dealers across the UK, specify-
ing which dealers act as agents for which manufacturers, along
with individual contact details
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the new Monitor Audio

WHAT HI-FI?

August 2000

Bronze 2

Beautiful build and finish with both power and finesse.

Plenty of detail and bags of bass, the Monitor Audios put

the music first. A great buy.

Sound Build Compatibility Verdict

Monitor Audio Proprietory Metal Gold Dome Tweeters

MMP™ (Metal Matrix Polymer) Long Throw Bass-Mid Drivers

Slim Cropped Chassis Design and Full Magnetic Shielding
Exemplary Cabinet Construction With 27mm Dual Sandwich Baffles

Available in Black Oak, Cherry or White Vinyl finishes

&
x“ﬁ“‘

Monitor Audio Bronze 2
HiFi Choice ‘Best Buy’, October 2000.

MONITOR AUDIO
As close as L'Z‘M

34 Clifton Road, Cambridge CB1 7EB England.
Tel: 01223 242898 Fax: 01223 214532

email: info@monitoraudio.co.uk
www.monitoraudio.co.uk




FORUM HELP

IS IT ALL GETTING TOO MUCH FOR YOU? JOIN HI-FI PSYCHIATRIST
TIM BOWERN ON HIS COUCH, AND LET HIM GUIDE YOU...

Write to us with
your hi-fi queries:
Forum: Help
Hi-Fi Choice

99 Baker Street
London W1U 6FP
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LOUDSPEAKERS  *

AN ENGLISHMAN’'S HOME...

which can be hidden out of
sight. Some find the effect
impressive, because a rela-
tively beefy sound seems to
be emanating from such
minuscule boxes. However,
despite being considered the
epitome of cool in some cir-
cles, they don’t cut it soni-
cally. Bass is detached and
there’s not a lot of midrange
to shout about. We think
you’d be better off with a pair
of more traditional but still
ultra-compact boxes like
Dali’s Royal Minuet II.

Owing to redecoration I have
to ditch my Castle speakers in
favour of small models to
wall-mounteither side ofa
fireplace. Cosmetics are
important to the future of my
marriage! Do you know any-
thing about the BOSE
Acoustimass 5 speaker system?
It costs £400, but it doesn’t
appear in your pages.

Mike Houghton, via e-mail

The Acoustimass 5 consists of
two tiny satellite speakers
and a passive subwoofer,

AMP IT UP

I'min the process of assembling a separates system. So far I've
acquired a pair of B&W 602 S2 speakers and a CD changer,
the Sony CDP-CAS8OES. For the amp I'm considering a Sony
TA-FA3ES, which I've been offered for £250. Would this be a
good buy, seeing as it sold in New Zealand for the equivalent
of £530 when launched and apparently has more or less the
same internals as the HFC Best Buy TA-F3000ES? I like its build
and also its sound; I listen to classical music, particularly
string quartets.

D. G. A. Murray, New Zealand

The TA-FA3ES is a very sound amp and could prove a
bargain at around half it’s original price, assuming it’s in
good nick. There’s no obvious reason why it shouldn’t
match well with your B&Ws and the net result should be
substantial and expressive. But before you take the plunge,
assuming there’s no urgency, give a couple of similarly
priced alternatives a listen, like NAD’s excellent C340.

february 2001

“DESPITE BEING THE
EPITOME OF COOL FOR
SOME, THEY JUST DON'T
CUT IT SONICALLY”

BUDGET SYSTEM

THE FULL
MONTY

I am very confused! I want
good stereo separates but not
too expensive. I want a CD
changer, twin cassette deck,
tuner,amp and speakers. My
budget is £800 at the most.
Simon Hadar, Israel

No problem. With your
budget we suggest the
Technics SL-MC7 CD changer,
Denon TU-260L II tuner,
Denon PMA-255UK amp and
Tannoy mX2 speakers. The
twin cassette deck is more
tricky - we haven’t reviewed
one for quite a while. The
Aiwa AD-WX727 was a decent
budget twin, if it’s still
around.



CD PLAYER

OUT WITH THE OLD

I'm looking for a replacement for my eight-year-old CD
player, to go with an Arcam Alpha 5 amp and KEF Q65
speakers. I thought I might go for an Arcam Alpha 7SE, but
another dealer has suggested I go for one of three ex-
demonstrations models: the Alchemist Nexus APD32A,
Trichord Revelation and Micromega Stage 4. These are all
priced between £300 and £400. What do you think?
Hayden Wilding, Manningtree

Tricky one. Each of the three ex-dem players offers a dis-
tinctive character, which may or may not be to your taste
(or your system’s). They're all worth a listen at that kind of
price, and we’d be particularly interested to hear how the
Trichord performs with the rest of your gear. See if you
can arrange auditions or home trial, but you may find the
Arcam turns out to be the most synergistic solution of all.

CD RECORDER

RADIO ACTIVITY

We have a fine collection of
audio cassettes, recorded on a
Nakamichi DR3 from selected
Radio 3 broadcasts. These are
all filed and give us a lot of
pleasure, but as this mode of
recording has become rather
old hatI feel that any future
recordings should be made on
CD. What is your opinion of
CD-R, and can you recommend
a model for both recording
and playback?

James Manning, Dorset

From a sound quality per-
spective CD-R is an excellent
recording format, as is the re-
writable (but more costly) CD-
RW format with which many
current CD recorders are
compatible. It lends itself
perfectly to your archiving
requirements, but if you
want a recorder that also

FRUGAL PHONO

I'm looking for a low-cost
stereo amp with a built-in
phono stage. Which would
you recommend with a budget
of up to £250?

Tim Mitchell, via email

has a phono stage built-in
but you could add an low
cost off-board unit like the
Pro-Ject Phono Box and still
come in around budget.

The Kenwood KA-F3030R is an
obvious choice, smack on
your budget with a reason-
able moving magnet phono
stage. Alternatively, have a
listen to the NAD C320 or
Rotel RA-971 MKII - neither

MINIDISC PERSONAL

I've just bought a MiniDisc deck and now I want to buy a
portable MD player (not a recorder). Are there any you recom-
mend between £150 and £250?
Shaun, via e-mail

The last time we did a MiniDisc
personals round-up (HFC 204)
we were rather keen on the
Aiwa AM-HX50. Its sound is sub-
stantial and well endowed bass-
wise, though a touch short on
detail. Check with Aiwa to find a
stockist (0870 168 9000). Aside from
that, the only ones we’ve tested that
beat it for sound are recorders like
the Sony MZ-R91.

// y :

HI-FIBOOKS

plays back with gusto the
choice narrows consider-
ably. Marantz recorders are
better than most and also
tend to do well when
recording from analogue
sources like FM radio.
Consider the DR 6000 at
£500 or the DR-17 at £1,500.
Alternatively, go for a less
costly model and retain
your existing CD player for
playback.

READING FESTIVAL

I'm fairly ignorant when it comes to hi-fi but I'm keen to learn.
Can you recommend some good books for beginners, and also

some at a more advanced level?
Aamir Ayub, via e-mail

Finding a well-written book on hi-fi can be tricky, particularly
one that takes it from a basic level. One of the more digestible
we've found is an American title called The Complete Guide to High
End Audio by Robert Harley and Keith Jarrett (Acapella). Also
worth checking out are Audio and Hi-Fi Handbook by Ian R.
Sinclair (Newnes), Audio Electronics by John Linsley Hood
(Butterworth), High Performance Loudspeakers by Martin Colloms
(Wiley) and The Audio Dictionary by Glen D. White (Washington).

SUBWOOFER
WHASSUB?

I want to add a subwoofer to my
Linn pre/power amp and Tukan
speakers. Which would you rec-
ommend for £400?

Jooz, via email

You must make sure any active
subwoofer you consider offers
arange of adjustment options,
particularly if it’s intended for
music use, and enough input
flexibility to suit your needs. If

£400 is your ceiling we recom- “YOU MUST MAKE SURE
mend REL’s Q50; if you can ANY SUBWOOFER YOU
stretch further try the Q100E CONSIDER HAS A RANGE

R WA Ll OF ADJUSTMENT OPTIONS”
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