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The perfect ‘point source’ has been sought for over 50 years.
KEF patented it.

M O\TI I 1 OR The acoustic ‘point sowrce’ has immaculate stereo image over a far
i
A long been the Holy Grail of wider listening area than 1s pessible

§Ti ._R— 0 T +F - g loudspeaker design. Ever since the with any conventional speaker.

early days of high fidelity, To the listener, the
audio engineers have difference is phenomenal.
sought this elusive ideal. Off-axis response is
Somc have come close, superb - and undesirable
but none have succeeded. \ : crossover eflects are
Except for KEF - and virtually eliminated.
KEF alone. UK patent Progressively refined by
2 236929 and US patent . Reference Series engincers,
5,548,657 are the proof’ KEF’s patented Uni-Q
KEF’s revolutionary technology is what makes
Uni-Q" drive unit configuration is the new Monitor Series the ideal
acknowledged as one of the great solution for studio professionals and
breakthroughs of modern high-end serious audiaphiles alike.
loudspeaker design. After more than 50
The single coincident point source years the perfect point

is achieved by placing the tweeter at source has arrived.

The experience

the exact acoustic centre ol the mid-
of sound

range cone. With identical directivity
and dispersion characteristics, this

unique configuration creates an

c
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® Dyed-in-the-wool enthusiasts have been singing the
praises of battery power for years. Now Technics use it in
their latest pre-amplifier. With remote control and an
MM/MC phono input, for £350 it’s something of a bargain.
See page 13.

® KEF have launched their fabulous Q15 loudspeaker-. It’s
only £200 but a cracker at the price, offering superb vocal
quality in particular.

® Denon have produced the PMA-250SE, a tuned-up
version of one of their budget amps that left Dominic Todd
all but speechless.

® And Sony’s latest MiniDisc player gets a thumbs up from
David Price and the rest of us as a budget music carrier for
cars, portables and the home.

London HMV have relegated rivals Digital
- Compact Cassette and MiniDisc to equal status -

bottom shelf! I found a mere fifty DCC tapes and, just
below, fifty MDs. Having been assigned to a single Island
display unit, with minimal Sign posting, quite obviously
sales don’t amount to much.

Down the road a little, Virgin have sided with Sony. I
found no DCC tapes but MiniDisc, whilst hardly
prominent - “It's in with the Reggae tapes, mate” - was at
least sign posted. No one liked Sony’s early ATRAC music
compression system, which is why Sony concentrated on
the portable market where quality isn’t an issue. Now it has
reached Version 4, ATRAC sounds respectable. So, with
DCC fading away, it looks like MiniDisc wins by default.
It has improved to become a small, durable, fast-nccess
recording medium. It might catch on a little more quickly if
Sony/CBS can release discs with something a little more
contemporary than Bruce Springsteen and Bob Dylan.

{ t their flagship Oxford Street store in Central

Noel Keywood, Edito

® Hi-Fi World has its own advanced test
laboratory and acoustically treated listening
room. No other hi-fi magazine has the
benefit of such facilities.

® Hi-Fi World has a dedicated in-house
team of experienced listeners, and uses
selected freelance professionals. We review
thoroughly by extensive auditioning, rather
than by quick-fire group listening tests.

® Hi-Fi World's engineering team designs a
wide range of products in-house. No other
hi-fi magazine is so expert and dedicated.

HARBETH HL-S8
LOUDSPEAKERS

Famous for their respected stand-mount
loudspeakers, Harbeth have now
decided to enter the arena of the
floorstander with their HL-S8.

ARCAM ALPHA 7 TUNER

We lend an ear to Arcam’s latest budget
tuner. Find out if it’s £230 well spent as
we take to the airwaves.

Pioneer CT-95
After getting fine results from Pioneer’s
CT-§740S cassette deck in the June

HI-FI WORLD

issue, we head to the top of the pile for
the flagship CT-95,

CASTLE EDEN LOUDSPEAKERS
It seems Castle have caught the carbon-
fibre bug - the new Eden standmounters
use this high-tech wonder material in
their mid/bass drivers, Can they build on
the success of their stablemates, the
Avons?

AURA CA200 PRE AND

PA 100 POWER AMPS

Having been impressed by Aura’s VA 80
integrated, we decided to take a look at
their £1600 pre/power combo. But will

these chrome-plated amplifiers sound as
good as they look!?

AUDIOLAB COMPETITION
Two top-flight CD players are up for
grabs - Audiolab’s 8000CD integrated
and 8000CDM transport and 8000DAC
convertor, worth over £3000.

ORELLE CD-100E CD PLAYER
You won't have to part with your CD-
I00E when upgrading. There are two
transport-only options, two Class A
transistor output stage versions and
even a valve output stage on offer!
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THIS MONTH'S REVIEWS

AMPLIFIERS

TECHNICS SU-C1000 PRE AND SE-
A 1000 POWER AMPLIFIERS 13
Jon Marks thinks Technics could be onto a pair
of winners here, with their battery-powered pre
and mains-operated power amplifiers.

DENON PMA-250SE 20
Wearing a near-painless price tag of £159.99 is
Denon’s latest budget audiophile offering, the
PMA-250SE. Dominic Todd lends an ear,

TUNER

KENWOOD KT-2080 33
Impressed by the KT-3080 in October, Jon
Marks tunes into the airwaves with its smaller
brother, the £130 KT-2080.

COMPACT DISC

SONY MDsS-JE5S00 MINIDISC 28
With DCC all but dead and the cassette fading
fast, will MiniDisc clean up? David

Price checks out Sony’s
latest £300 MDS-JE500,
now with ATRAC 4.
And we try and
buy discs.

LOUDSPEAKERS

KEF Q15 16
Baby of KEF’s new Q range, the £200 Q|5
features their Uni-Q point-source driver.
Today’s judge in the court of sonic value is Noel
Keywood.

GALE 2i 39
Pitching into the ferociously competitive sub-
£150 loudspeaker arena is Gale’s 2i. Find out
with Jon Marks if they make the grade.

ROKSAN ROKONE 57
David Price sways to the sound of Roksan’s
ROKones, built to bring out the emotion in
music.

WORLD VERDICT

OUTSTANDING - Superb scund,
something we'd use ourselves,

GOOD - Has strong merit. Well
worth an audition.

ADEQUATE - Mediocre in saveral
areas. May be worth auditioning.

POOR - Seriously flawed. Not
worth considering.

HI-FI WORLD



NEXT ISSUE 3
Just a month separates you from our next batch
of World goodies. Read what's in store.

NEWS 7
Insider information from our hi-fi grapevine will
help you stay at the cutting edge of what's new in
hi-fi components.

READERS’ LETTERS 42
Whatever the question you're asking, there's
bound to be an answer on these pages.

COLUMNS 55,61, 64
Boldly go where no hi-fi columnists have gone
before, with Noel Keywood, David Price and
Dominic Todd.

HI-FI WORLD LIBRARY 58
The most up-to-date information for professional
and amateur alike is available through these

pages.

WORLD BUYING GUIDE 69
Break out the air guitars - this is the hi-fi guide
guaranteed to put a smile on your face and a
spring in your step. It's all affordable!

MEET YOUR MAKER 73
The people who sweat and toil in the pursuit of
fidelity are listed here.

WORLD AUDIO DESIGN 74
Whether it's the glow of a valve or the lure of
carbon fibre that drives you on, World Audio
Design can cater for your needs.

SPECIALIST HI-FI DEALERS 78
Conquer the obstacles, high-jump the hurdles
and head straight for a system with synergy,
thanks to some expert advice.

DIAL-A-DEALER 89
Shopping list in hand and money burning a hole
in your pocket, drop in on a dealer.

MUSIC

ROCK AND POP
RECORD OF THE MONTH:
Nick Drake: Fruit Tree

DANCE/AMBIENT 84
RECORD OF THE MONTH:
Various: Love Groove Dance Party Vols 3 & 4

JAZZ REVIEWS 87

CLASSICAL REVIEWS Lk
RECORD OF THE MONTH:
Ludwig van Beethoven: Piano Sonatas Nos|-32

HI-FI WORLD

REGULARS

MEASURED PERFORMANCE 103
We follow the electrons to find out what's really
going on inside that black box.

READERS’ CLASSIFIED 118
Still suffering from post-Christmas empty-wallet
syndrome? You don’t have to be a millionaire to
set up a great system - just take a look at some
of the bargains on these pages.

ADVERTISERS’ INDEX

FEATURES

THE ADVANTAGES OF BEING
DIRECT 23
Direct drive decks often get a luke-warm
reception. But David Price reveals some of the
forgotten classics that turn heads and ears today.

130

SPAGHETTI JUNGLE PART 2 41
Jon Marks is your guide through our second
group of budget interconnects.

DON’T LOOK BACK IN ANGER 37
Having problems with a broken stylus? No
problemo! We've found the source of all
replacements. This month, Shure's M75EM.

MALAYSIAN HI-FI SHOW 49
Noel Keywood travels 6000 miles to report on
all that's new at the Malaysian Hi-Fi Show, one of
the East's most important audiophile events.

DIY SUPPLEMENT

This month, as well as all the news, a pair of
book reviews and four pages of topical queries
and answers, we bring you a K5881 tweak-up
with exotic capacitors. And whether you're a
student on a budget or an audiophile looking to
tri-amp, have a look at the first in a series of
articles covering power on the cheap - the best
of IC power amplifiers.

COMPETITION - PAGE 66

Looking for some superb new loudspeakers to

finish off the system you've been building up?
Try our £3000 competition, where you could
win a pair of KEF's latest Q Series loudspeakers
- we have the entire range to give away. Yahoo!

CONTENTS
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M | Midland
A | Audio
X' | Exchange

181 Franche Road
Kidderminster
Worcs.

DY11 5AD
Tel: 01562 822236

COMPAMY

6 Silver Walk
Leicester
Tel: 0116 2539753

Getists;

216 Moulsham Street 132-134 London Road Kingsway Studios
Chelmsford Southend-on-Sea Kingsway North
Essex Essex Warrington
CM2 OLR SS1 1PQ Cheshire
Tel: 01245 265245 Tel: 01702 435255 Tel: 01925 828009

are proud to announce that they
now stock the new

Caspian
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telephone: 01480 433777
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N.E.W. TO THESE SHORES

The fatest American arrival to make it across the Pond is a range
of heart and hand-warming valve amplifiers from N. E. W. These
occupy both sides of the power supply fence,
half drawing their power from the mains
while the others sup clean, clear battery
juice.

Members of the mains group include a
pair of Class A power amplifiers, the £999
A 20.1 (with, surprisingly enough, a
20watt output) and the A 60 at £1599.
Working upstream is the P 3 single-ended
triode pre-amplifier, which vinylphiles can
partner with either the LP 4 (price not yet
decided) or £499 LP 3 phono stage and its
optional £399 upgrade power supply.

First of the battery brigaders are the
DCA 33 and DCA 66 power amplifiers
which also run in pure Class A and come
in at £1899 and £2999 respectively. The
delicate work is done by the £3099 DCP
44 pre-amp with its single-ended triode
topology, while those of an analogue bent
can relish the 6-valve, fully adjustable
DCLP 55 and its £3199 price tag.

Redressing the balance for fans of
digital is the DCCD 33 CD player, which
uses a ‘stable platter’ mechanism and is
HDCD compatible. As we go to press,
the DCCD’s price is still to be finalised.
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MPI Electronic

13 Weston Road,

Guildford,

Surrey GU2 6AU

Tel: 01483 454993

NAD NUMBERS

Joining a select band of digital pre-amplifiers is NAD’s new | |8.
Volume, balance, polarity and stereo/mono all work in the digital
domain, fed from a Bitstream DAC which samples the incoming
signal at 48kHz. The £999.95 | 18's audiophile goodies list includes
a large mains transformer supplying power to no less
than |0 separate regulators, surface mount design,
metal film resistors and high grade op-amps.

Arriving alongside the |18 is the more modestly
priced | 16. £429.95 buys a remote controllable pre-
amplifier with balanced XLR outputs as well as
standard sockets, and a switchable MM/MC phorio
stage which runs off its own regulators.

Partnering the 116 is the aptly named 21 6THX
power amp. Capable of delivering |125watts of stereo
power, the £469.95 216 can be bridged to triple that
figure. To make sure there’s little interference between
stages and reduce noise, NAD have opted to run the front end of
the amp from its own power supply.

NAD

401-405 Nether Street,
London N3 IQG

Tel: 0181 343 3240
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BUDGET BITSTREAM

Still suffering from that empty feeling in your piggybank after
Christmas? Have a large CD collection that needs listeriing
to’ A mere £129.95 will buy you the latest digital member of
TEAC's hi-fi family, the CD-P1800. Relying on a Bitstream
DAC and 8-times cversampling filter, the '1800 comes
complete with a TOS-Link optical output and remote control.

0 0. ool

TEAC

S Marlin House,

The Croxley Centre,
Watford,

Herts. WDI| BYA
Tel: 01923 819630

'‘WILSON BENESCH TAKE THE STAGE

Continuing to beat their carbon-fibre path, Wilson benesch
have just unveiled the Actor loudspeaker. The bass and
midrange drivers of this
three-way design both
have fibrous pulp
polypropylene cones
reinforced with carbon
fibre. Treble duty falls
to a 25mm Ferrofluid
damped silk dome
tweeter. Sphtting the
music is a crossover
which features air-core
inductors and selected
polypropylene
capacitors in its short
signal paths.

With gold-plated bi-
wire terminals and
89dB sensitivity. a pair
of Actors in your living
room will cost
approximately £3800,
although the exact
price has still to be set.

W ison benesch

Falcon House,

Limestone Cottage
Lane,

Sheffield S6 IN}
Tel: 0114 285 2656

Hi-FI WORLD
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POLK POWER

If it's detailed, musical, depth-plumbing bass you want, Polk i
Audio might have what you're looking for. The new £349

o

PSW50 and £499 PSWI50 join the swelling ranks of powered
subwooferdom, the former sporting an 8in. driver and
100Watts of power, the latter a |0in. unit and 200Watts.
According to Polk, the
cone and dustcap
assembly of the
10in. driver is
so stiff it can
support the
weight of a man,
They also claim
this strength
and rigidity (due
to a mix of
graphite and
mineral polymer) ensures perfect piston
operation at very low frequencies and hence detailed and
musical sound.
Extending the bass is Polk's Power Port, designed with an
eye to the aerodynamic efficiency that reduces turbulence and
noise associated with high power reflex-loaded 'speakers.

Polk Audio
Tyttenhanger House,
Coursers Road,

St. Albans AL4 0PG
Tel: 01727 827311

TAKE A STAND

If you're left unmoved by the agricultural styling of some
stands, then Fi-Rax might be a name to look out for. Their
new Premier
range uses
stainless
steel support
rods which
come in a
variety of
finishes
(from wood
to marble
effect) and
toughened
safety glass
shelves,

Aimed at those whose world turns around the black disc is
the Deadhead. Available as either a stand-alone unit or built
onto the top of a stand, this consists of a sheet of laminated
MDF sitting atop a sand-filled tray isolated from from the rest
of the structure.

Fi-Rax

Springfield Mills,

Spa Street,

Ossett,

Wakefield WFS OHW
Tel: 01924 277626
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DEALERS FOR:

ACOUSTIC ENERGY
AIWA
AKAI

ALCHEMIST
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*on selected items only. All products fully guaranteed by manufacturers. Please visit or call our showrooms for further details. Not valid with any other offers, E&OE.
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THE PATH TO POWER

Meridian continue to build up their 500 Series with the
addition of the new 505 monoblock power amplifier. With
over |60watts
on tap, getting
hose voice
coils singing
(or should

that be
singeing) won't
be a problem,
and current-
hungry
loudspeakers will find 30A to dine upan thanks to a massive,
low noise 800VA transformer. Stunningly attired in traditional
Meridian gloss black, the 505s will set you back £795 each.

Meridian,
Stonehill,

Stukeley Meadows,
Huntingdon,
Cambs. PEI8 6ED
Tel: 01480 52144

TALL, DARK AND SLIM

Fresh from Californian produgtion lines are NHT's three new
loudspeakers, ranging from the modestly sized and titled
SuperOne and Model 1.5 standmounters to the 2.5i
floorstander. Costing £159 each, the SuperQne is a two-way
design shielded for use close to TVs and monitors, and has its
own matching stands, the OneStands. Next step up
NHT's transducer ladder are the Mode} |.5s. These £419
speakers are baby brothers to the flagship Model 3 3s, using
che same lin. aluminium dome tweeter partnered with a
custom-designed 6.5in. long throw polypropylene woofer.
For precise imaging, the Model |.5's cabinet shape
embodies NHT's Focused
mage Technology
angled front baffle,
claimed to direct the
sound into the listening
area and away from
room boundaries.
Sharing FIT is the
Model 2.5i, an update
of its unprefixed 2.5
predecessor. With a
side-firing 8in. woofer,
the 2.5i manages to
retain a slim baffle for
good imaging, and will
make your wallet
similarly slim to the tune
of £1079.

e

'-gl" e

Sound Dept.

|9 Blackiands Way,
Abingdon Bus. Park,
Abingdon OX 14 IDY
Tel: 10235 555622

11-FI WORLD
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Hi-FI CRIMEWATCH

On | Ith November at 5.55pm, three Oriental gentlemen stole
a Mark Levinson No026S pre-amp (serial No3710) and its PLS
226 power supply (serial No2971) from Dynamics, |0
Wiltshire Road, Welwyn, Herts. A substantial reward is
offered for the return of these items. If you have any
information, please call Bernie on: 01438 714038

it
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CAMPION COMPANION l!lli

Joining Sonneteer’s first product, the well-received Campion !im
integrated amplifier, is a new, bigger brother, the £899.99 B
Alabaster. Fundamentally similar in design to the Campion, the "«!i!
Alabaster has a higher [ Ha
output of 50watts drawn Ii.
through a more '!i =
substantial power supply
based around a custom-
made transformer.

il
Other changes include (::J
-

an additional set of binding posts to facilitate bi-wiring and a
thicker Smm front panel.

FTM Marketing 'i."

PO Box l63c,

Esher KT 10 OUD IIHl“

Tel: 01372 468676

PRECIOUS SPEAKERS

Audio Gem have just announced two sparkling new
loudspeakers, the Opal and Emerald. The former, a two-way
standmounter, uses a light, efficient paper-cone mid/bass unit
and fabric dome tweeter
to span the sonic
spectrum. The Emerald
on the other hand is a
floorstander that relies
on quarter-wave loading
to boost its bass. Both
loudspeakers are
available in real wood
veneers or the
customary hi-fi black
paint finish.

The Opal comes in
at £240 in standard guise
with £20 for veneers,
while the Emerald’s
£540 price is boosted to
£570 with the addition
of a genuine wooden
overcoat.

May Audio
Aireside Mills,
Cononley,

West Yorkshire
BD20 8LW

Tel: 01535 632700
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Il those washing
machines and fridges
working throughout the

day, plus dirty loads imposed by factory
machinery, pollute our mains. Right
now, the bureaucrats in Brussels are
drawing up laws to put a stop to this, a
peculiar outcome being the possibility
that solid-state amplifiers may have to
move to valve amp type power supplies.
In the meantime, if you really want to
get away from all the rubbish dirtying
the National Grid’s electricity, the only
way to go is Battery. Technics have
decided to travel down this road with
the £350 SU-C1000 pre-amp. It isn’t full
of Ever Readys though; this little device
works from rechargeable NiCads. Mains
operation remains available during
charging periods.

There’s a natty little battery drawer
on the front of the SU-C1000 pre-
amplifier that takes the custom NiCad

HI-FI WORLD

Jon Marks discovers the benefits of a pure

DC supply with Technics’ battery-powered

pre-amp, the SU-C1000, and its partnering

rechargeables.
We were a little
disappointed that the
pre-amp wouldn’t work
when disconnected from the
mains, removing all electrical
connection, because this eliminates
recirculating earth currents. Nor will it
work from dry cells, only the NiCads
supplied. However, having deciphered
what the instruction book is trying to
get at, it seems the recharging system
kicks in to keep the batteries topped
up, giving a user warning through a
charge LED that turns from green to

power amplifier, the SE-A1000.

orange. Technics
say the batteries
supplied should last around
two years,

The input selector is rotary, LEDs
showing which input has been selected.
There are tone controls that can be
switched out, a grotty little balance
control that cannot, and a convenient
front-panel switchable MM/MC phono
selector for LP. Two tape decks can be
connected, with dubbing between them.
Remote control is available for input

FEBRUARY 1997 m



switching,
volume

control, muting
and power on/off.
The power amplifier
certainly looks impressive

with its huge, illuminated power
meters. It also carries the headphone
socket, not the pre-amp. Push-button
switches select A/B loudspeakers and
the rear panel carries wobbly screw
terminals. Technics rate the SE-A 1000
at 85watts per channel but our tests
showed |00watts was available, with
minimal distortion and good alround
figures. Whilst the standard of finish
was satisfactory, construction was
lightweight and insubstantial.

Into the drawer of the

8000CDM/Da Capo digital duo slipped

Time Out by the Dave Brubeck quartet.

This recording has received the ‘Full
Monty' treatment from Master Sound,
who tracked down the original master
tapes and transferred them using 20-bit
Super Bit Mapping. So this CD does a
particularly good job of revealing the
ambience and acoustic of the quartet’s
performance, along with the complex
and subtle musical flow that gets feet
tapping.

Having been dropped in at the sonic
deep end, the Technics managed to
swim rather than sinking. In fact, they
did more than just swimming - they
were pulling off 50m of butterfly at a
heavyweight gala and barely even
breaking into a sweat. Brubeck and his
merry men proved this within the first
30 seconds of their album. There was
that vital but near-intangible ‘something’
in the air - a mixture of tonal colour,
detail, easy rhythmic flow and subtly
revealed acoustic - without which no
component stands a chance of lulling
you into a sense of listening to a living,

m FEBRUARY 1997

breathing
performance
rather than a hi-fi

reproduction.
So a pat on the back
for each member of the
design team thus far, but this
was only the beginning after all.
The walking beat of ‘Time Out’ gave
way to the gentle, nodding funk of
‘Kathy’s Waltz". The tingle-factor was
once more present, from the relaxed
(but never lax) rhythm and drive of the
song, to the clarity and definition of
individual images set within the sizeable
sound stage. Binding images together
was an overall cohesion, built on
nuances like low-level detail retrieval
and an ability to reproduce wide-
ranging dynamic contrasts.

The end result of all these qualities
is what, for me,

spite of this, | was still more than happy
to sit in front of the Sextets and let the
music do its thing.

Backing off the adrenaline, ‘The
Crossing (ooh the action. . )’ proved
again the Technics’ clarity of sound
staging and imaging, samples bolted into
the mix without sounding either stilted
or forced. Backdrop to all this were the
contemplative tones of the synthesiser,
helping to broaden this song's spread of
sound.

| decided to head for an ear-bashing
at the hands of the Chemical Brothers.
‘Setting Sun’ showed that while the SU-
C1000 and SE-A 1000 had sufficient
power to shake the floorboards
without difficulty, they couldn’t match
the 502/557 in either the speed or
‘speaker cone-control stakes. Instead,
the '1000s’ lower registers sounded

slightly soft and

really matters loose. That

and what ”The S U-CIOOO and SE- said, the 557 is
separates the . particularly
best from the A1000 rooted around in  good in this
rest - emotion. h . area and wears
The SU-C1000 the music to come up a price tag

and SE-A1000 wlth almOSt every laSt £I000.closer to
rooted around emptying your
in the music to ounce of emotion.” bank account.
come up with ‘Buzz Tracks’,

almost every last

ounce of emotion. Politicians might like
to think of themselves as
communicators but this pre/power
combo could show most of them a few
things about this particular black art.

Having been beguiled by Brubeck, it
was time to try something completely
different, time for Grace Jones to tip
the scales from smoky bar room to
processed pomp. Slave To The Rhythm
has more samples than a die-hard
carpet salesman. Even when these were
flying around the sound stage at the
hands of pan-potting producer Trevor
Horn, the Technics’ talent for holding a
performance together didn't desert
them.

Nit-picking cap on, | detected a
hardness across the upper registers
which manifested itself particularly on
vocals as an artificial loudness. And bass
lacked the seismic run-for-cover
extension and control of Meridian's
502/557 pre and power amplifiers. In

on the other
hand, reinforced impressions of good
rhythmic drive and timing, its bass lines
tripping merrily along.

The |6th and 17th century
polyphony of Magnificat's Golden Age,
Volume |, dispelled any slight, lingering
doubts about the Technics’ ability to
construct a transparent sound stage
with credible depth. The choir’s voices
hung in mid-air, the acoustic of St.
Jude’s on the hill arrayed around them.
Regardless of whether | was listening at
very low or very high levels, the '1000s
impressed.

Brahms’ violin sonata Nol in G
Major, Op78 Regenlied, was similarly
uplifting, its grace and flow
undiminished. The resonances of the
violin's body were pictured in all their
detail and piano had realistic tonal
colour. Putting my critical cap on again
though, | found that same slightly hard
upper midrange making the violin ‘loud’
and bass didn’t have quite enough
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power or control to give piano
its due impact or sonority. Still,
| had yet to press the button
marked Battery Operation.

With the red Battery LED
glowing and the SU-C1000
running off pure, low-noise DC
unsullied by any of the nasties
that lurk on the mains, it was
time to give my ears a treat.

The Technics said good-bye
to that slight midrange
hardness - switching to
NiCads, it just disappeared.
In its place was greater
insight, a smoother overall
sound, better dynamic contrast and a
more natural feel to the music as a
whole. The added sense of acoustic
around the piano and violin made it that
much easier to actually picture the
performance in my mind’s eye. The
tonal palette expanded as well,
becoming sweeter in the process.

Those diminutive NiCads definitely
get my vote over mains power - they
removed one more of those veils that
separate hi-fi from the real thing.

My favourite tonal torture CD,
Vivaldi's Four Seasons as performed by
the English Concert and captured by
Archiv, was easier on the ear now,
where before the period instruments
had shown a harshness on crescendos.
With this gone and the additional depth
to the sound stage, | found myself
thinking about getting some more
midnight oil in for a spot of around-the-
clock listening.

Returning to the Chemical Brothers
found added weight and control in the
bass and a smoother sound to this
rough production. As the rest of the
building discovered, | could now crank
the volume without the Technics
showing any strain or hardness.

The adrenal buzz missing before
popped into the picture, pumping bass
line and percussion along. Samples were
more clearly separated from each other
too, and the whole song gained in
clarity and impact. Even with huge drum
beats rolling around the room, vocals
were still smooth, unfazed and easily
intelligible. It was this lack of confusion
that allowed this track’s manic,
pounding power to come through.
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Much more of this and I'd be bending
the power meters’ needles on their
end-stops trying to find out if the SE-
A1000 could pin me to the wall and
hold me there.

An original LP pressing of Brubeck’s
Time Out made comparisons between
the line and phono stages easier.
Unfortunately, after the smooth
transparency and power of the line
stage, listening to viny! was a bit of a
disappointment.

The sound was still smooth, but had
dropped a notch in terms of stage depth
and width, narrowing down and taking
on a rather boxy feel. Mind you,
vinylphiles won’t be let down when
looking for a shot of musical
involvement - a slice of black plastic
courtesy of the SU-C1000 was still
engaging, with Brubeck’s mellow tones
emotionally undiluted on their passage
through the pre-amp.

| wheeled in a pair of Meridian’s new
505 monoblock power amplifiers to
take the SE-A1000’s place. With the
pre-amplifier in mains mode, bass was
tighter and cleaner, as was the sound in
general. Definition was sharper,
although the 505s’ confirmed the SE-
A1000’s slightly warm and relaxed
character. Imaging with the 505s was
close to the way the SU-C/SE-A had
sounded after | switched to battery
power. The Meridians added
transparency, smoothness and control
to the proceedings, allowing the sound
stage to fill out further. Mind you, this
came as no real surprise given the 505s’
£1600 asking price.

NiCad operation brought the
anticipated extra couple of feet to the

yaview

breadth of the sound stage,
highlighting the 505s’ superior
resolution and clarity. The
balance was more neutral - by
comparison the SE-A1000
sounded warm, but enjoyably
so.
Whether taken as stand-
alone components or a pair
designed to work together, the
SU-C1000 and SE-A1000 pay
their way sonically without
any excuses. Running off the
mains, the SU-C1000 is
already a fine pre-amp.
Switch to battery power though, and it
gains a subtlety and clarity which put it
into the ranks of £350 must-hear pre-
amps. The 70watt SE-A1000 is also a
fine buy, its warmth and power making
an engaging match with the SU-C1000.
Out of the two, | was more impressed
by the pre-amplifier, but the power
amp. wasn't far behind. It’s just a shame
Technics couldn’t have lavished a few
more groats on casework - both
components are built like biscuit boxes.

SU-CI1000 £349.95
SE-A 1000 £399.95
Technics

Wi illoughby Road,

Bracknell,

Berks. RG12 4PF
Tel: 01344 862444

WORLD VERDICT
SU-C1000

Good when mains powered, even
better running on its batteries.
Defintely one to consider at £350 if
you don’t mind the build and an
average phono stage,

SE-A1000

Smooth, warm sound has plenty of
grunt when needed and is very
enjoyable to listen to.

Measured Performance
see plo03
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KEF’s new baby QI 5 loudspeaker has a Uni-Q point-source driver for

better imaging. Noel Keywood likes its style.

iniature loudspeakers
invariably image well, and
that’s what KEF have tried to

capitalise on with their new QI5s. Small
size provides good imaging by reducing
cabinet diffraction effects and moving
their frequency upward. I've always
loved the pin-point images of minis like
Wharfedale Diamonds and Goodmans

KEF ’speakers using it have attracted
unbridled praise. I've heard them all and
know broadly, from measurement and
audition, what problems KEF have
faced.

Every drive unit has its own
operating properties and tonality. Early
Uni-Q drivers sounded less than sweet
and attracted criticism for it. Other

make it sweeter sounding. Knowing
electrostatics, ribbon tweeters and the
Audax Gold Dome well, I've become
accustomed to good treble and fairly
intolerant of poor, which can be
wearing. The QI5’s tweeter has some
mild sting, but tonally its brightness is
pleasant. From albums like Songhai Il it
delivered wonderfully vibrant

Maxims which have both benefited from
these advantages.

But the Q|[5s are more than this. By
placing the tweeter at the centre of the
woofer, as they have in the single Uni-Q
driver of the QI5, KEF have produced
not just a miniature, but a point-source
miniature. And quite simply, they image
beautifully. That in itself, though, is not
necessarily enough.

Industry watchers and hi-fi
enthusiasts with a few years under their
belt will know that KEF’'s Uni-Q driver
has been around a while. And not all
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problems were phase-cancellation
effects caused by the symmetrical
positioning of the tweeter at the
bottom of the bass-cone flare and a
megaphonic coloration due to the
treble firing out through the bass cone.

The company has responded to
these comments, upgrading the Uni-Q
driver progressively over the years. It
still isn’t perfect, but no driver is. Most
importantly, its strengths have been
maximised, whilst the weak points are
now relatively benign.

The tweeter has been improved to

percussion, vigorously projected and
sparkling, but not sharp or coarse.

Measurement showed the
brightness is explained by a small treble
peak. Only on occasions - cymbal
crashes in Siouxsie and the Banshees’
‘Ornaments of Gold’, for example - did
this peak make the Q15s hiss.

Just as consequential - more so in
fact - is that the Q15 has no suck-out
(dip) between midrange and treble,
unlike so many loudspeakers. As a
result, it projects vocals forward clearly,
free from the softening effect of such
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suck-outs,

The soft crooning of Gabrielle tests
both image projection and clarity; she
was delightfully clear on ‘Forget About
the World', forward in the soundstage
and full-bodied too. So many systems
have her mumbling in the background, it
was gratifying to hear the diminutive
QI5s doing so well.

Tonal colour (determined mostly by
the materials used in the cone and
dome of the drive units, but also by
crossover
components) was
sweet. This made
them an instant
hit with many
listeners - they
have an
immediately
attractive sound.

The fine
sense of body to
singers and
instruments is
largely explained
by a smooth lift

neighbouring Mexico.

The superb lateral and vertical
imaging of the QI5s meant that at any
position in the room, standing or sitting,
they sounded the same, an impressively
clear and sweet panorama of sound
stretching out between them. Only in
depth perspectives and the arrangement
of orchestral sections did they start to
show limitations, sounding vague and bit
jumbled. The orchestra was there, but
between the ’speakers, not stretching

Cloth dome high
frequency diaphragm

Low lrequency
voice coll

cooled

High trequency

ynie

are a horrendous load as far as an

amplifier is concerned, offering a low

overall impedance of just 5.3Q. This
means the Q15s demand a lot of
current, and hence power, from an
amplifier, which gives them a high
sensitivity of 90dB with solid-state
amplifiers according to our
measurements (KEF claim 91dB). Hook
these little blighters up to an amp and
they are loud! -

Trouble is, their impedance
characteristic swings
violently from 3£ to 30Q,
making them suitable only
for beefy solid-state amps
like the Sonneteer
Campion, Audiolab 8000S
and Meridian monoblocks |
used with our KLP-| pre-
amp for this review. | found
valve amps didn’t want to
know.

In a nutshell, the
QISs are a great little mini.
They're sweet, clear as a
bell - especially with vocals -

in the lower Low, frequency and image superbly. They
. | magnet assembly
midrange. There have great bass for such a
. High frequency Neodymium/
is also some iron/boron magnet assembly small box and seem to offer

boxiness to bass,
a slightly ‘boofy’
quality, but then
these small
boxes produced
bass of unusual
power and depth
for their size.

Plucked acoustic bass on Steve
Earle’s Goodbye was wonderfully strong
for a cabinet that measures just 30.5cms
high, 20cms wide and 24.5cms deep. It
wasn't one-note either; | could easily

MIDRANGE TREBL
Treble nd bass peaks at 8kHz and
160Hz respectively affect the QI15’s
sound, adding some brightness and
lively bass with good downward
extension.

make out the bass tune on this track
and his Mercenary Song, both
atmospheric mixes using simple
nstruments that paint an evocative
victure of the Lone Star state and
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High frequency
waveguide

Polypropylene
Bass/mid. cone

backward into the depths of a large hall
as a microphone sees it. In this area the
QI5s were less impressive, making for
quite a sharp contrast of ability between
Rock and Classical.

Balancing this weakness and some
occasional muddle on complex
orchestral works (e.g. Wagner) was the
QI5s’ sweetness, especially with strings.
And the imposing threat spelt out by
kettle drum in Tchaikovsky's Symphony
Noé Pathétique was wonderfully
delivered - our listening room ail but
shook. In spite of their foreshortened
depth perspective, the Q15s still
manage to sing and sound impressive
with Classical works.

Measurement showed KEF have
underdamped the bass-loading system a
little to get good depth - the QI5s
reach down to 50Hz with ease.
However, it also showed the 'speakers

amazing sound levels from a
low volume control setting.
But this is a trick. In truth,
for best results the KEFs
should be used with chunky
"speaker cables and solid-
state power amps with real
grunt. Then they'll sing like few
'speakers of their size and price

KEF QIS £199.00
KEF Audio

Tovil,

Maidstone,

Kent MEIS5 6QP

Tel: 01622 672261

WORLD VERDICT

Impressive bass and a sweet clarity
make the Q|15s "speakers that'll put a
smile on any audiophile’s face.

Measured Performance
see plo3
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ADVERTISEMENT FEATURE

Five Stars

Does the best price always mean the best deal?

“I thought I had this buying hi-fi business sorted out.

I bought all the hi-fi magazines and read them

thoroughly, because I reckoned their experts knew

exactly what they were talking about - at least a lot

more than I did! It was reassuring to see the same

product names cropping up regularly and [ figured

the writers’ experience and guidance would steer me

straight to the system of my dreams. The trouble

is I've ended up more confused than when I started.

One reviewer said a product [ fancied was
absolutely brilliant but another said it was
nothing special at all. How can that be?
Surely one CD player is pretty much the
same as another? And how can a

loudspeaker that’s one magazine's top
recommendation not get so much as a
mention in any of the others? I don’t mind
admitting it, I'm completely lost.”

Plan B — I’m going for a deal

“So, I've decided to adopt plan B.
I'm sure there can’t be any really dramatic
differences between all this gear and it's all
bound to work together properly, so I'm
going to check rhe price lists and the adverts
and shop around for the best deal. I know
getting the right hi-fi is important — hey, I'm
as mad about music as anyone — bur if [ can
get close to the mark and save a few quid.
I'm sure I'll end up with
a good system and be happy. [ know there
are specialist shops out there that do
demonstrations and reckon they’ve got all
the solutions but, to be honest, I'm a bit
scared of going to one. I'd really welcome
some advice and guidance but
I don’t know all the technical jargon and I'd
feel daft sitting there trying to “hear the
differcnces” if [ couldn’t. Anyway, a friend
told me that these shops only sell the really
expensive gear and that they're not
interested if you don’t have loads of money
to spend.”

And so another hi-fi buyer starts his
journey down the road to dissatisfaction,
endless upgrades and a permanent overdraft.

There is only one way to buy a hi-fi
system that will prove satisfying, reliable and
deliver true value for money, and that’s
through a specialist hi-fi dealer. Let's face it,
you wouldn’t think abour buying a car if you
couldn’t take it for a test drive. You wouldn't
buy a house solely on the srrength of seeing
the estate agent’s details and a photograph.
Even if you're spending far less, say buying a
jacket or a pair of shoes, you want ro try
them on to make sure they fit you.

Buying a hi-fi system is no different. It
doesn’t matter what the specifications say or
what the “experts” rhink: if it doesn’t
measure up to what you want from a system,
then it’s not the right choice. Knowing that
you've bought a room full of five-star
favourites or best-buys is no consolation
when you can't bear to listen to them for
more than five minutes. Even that ten per
cent discount on the price won't make them
sound any better.

Buying or being sold to?

Mind you, most of us are easily suckered
when it comes to buying hi-fi. Given the
choice of venturing into the unknown
territory of a specialist dealer’s shop and
exerting some influence over what we buy, or
taking what looks like the easy route —
having adverts and magazine reviews push
us along a path sweetened with discounts
and special offers — we opt for the latter.
We don't buy a system, we allow ourselves to
be sold one. We side-line our own ideas
about quality and personal satisfaction and
buy someone else’s apinion of what's good
for us and good value for our money.

Take control!

Now there's a group of long-established,
independent specialist dealers who are
totally committed to putting the customer
back in the driving seat. They're
encouraging the buyer to take control ...
with a little help and guidance provided
where required. They know how difficult it
can be to establish the true quality and
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For Value

leave you to set up the system you've

selected as best you can. They'll

install it in your home, make sure it

sounds great, and make sure that

you're entirely happy with the
way it works.

Why bother?

There 1s, of course, one
question that hasn’t been
answered: why should you
and these dealers go to all
this trouble? Well, from your
point of view maybe it’s
because a good deal is about a
great deal more than just price.

Unless you've got money to burn,
worth y & Y

of hi-fi and

home cinema
systems. They know P P
that without experiencing the z ¢

> q
performance of the systems ( ’ d
they offer. you can't Jf/ﬂ e

vou'll be living with your new system
for years — years during which most of
those five star products will
probably stop shining
quite so brightly.
As far as
the dealers are
coneerned, maybe
they believe that
taking care of their
customers properly

possibly assess the value
of them. That’s why
their idea of “selling” is
to play the systems for
you and allow you to be
the judge.

Listening to your
choice of music in a
peaceful, well organised
Jemonstration room, you may be
surprised and, almost certainly, relieved
to discover how easy it is to hear the
differences between components and
between systems. With the Jealer’s help and
advice you will be able to make a clear and
informed decision about what to buy. It
comes down to trusting your own judgement
rather than the opinion of a reviewer you've

is a nicer way of
doing business than
just handing over
hoxes.

Listed on the right of this
page are the best hi-fi shops in the country.
They all have lots of stars. You'll find them
on the shop floor: they're the people waiting
to guide customers towards hi-fi that will
give them years of musical enjoymens and
total satisfaction.

never met ... and who won't refund your
money if you're not satisfied or be at the end
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