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WORLD’S BEST AMPLIFIER
UNDER £1,0007?

WORLD VERDICT

MVL INTEGRAL A2 BBED

An excellent performer with
any music. At present, it

‘ . would be hard to imagine
GREATER CLARITY AND REALISM achieved through patented circuitry and extremely low distortion. the A2 being beaten at the

All instruments and voices sound real and whatever warmth or coldness was originally recorded is revealed. price.

‘ . \ HI-FI WORLD MAY |999/
3 DIMENSIONAL SOUND STAGE brings every performance into the room.
CONSISTENT SOUND QUALITY regardless of volume quality remains constant, whether at C.5 Watt or at maximurm rated output.
CONSTANT CONTROL speaker drivers are both pushed and pulled, never allowed to float, minimising back EMF effect.
EASY COMPONENT MATCHING due to high olerance to saurce carnponents, ieads, speaker impedence and sensitivity.
NO ‘BURN IN’ OR WARM UP REQUIRED sound is correct from first turn ony, with no degradation of sound for the life of the unit.
5 YEAR WARRANTY provicec free of charge.
100 Watts per channel RMS (8 ohms, both chanrels driven). “If you're after a genuinely WORLD VERDICT
$S8°2 FREQUENCY CONTROL. Improves speakar performance transparent, natural and @ @ @ @
by adjustable matching of frequency response. effortless performer, the :

$5°3 PHONO STAGE. Improves sound quality from Viny! whilst A2+ is currently at the top Seamless, natural and very
of the pile.” open, the A2+ sets the pace

at the price.
JON MARKS, FI-Fl WORLD
HI-FI WORLD JUNE 1999

FEATURES

reducing surface noise and rumbie.
NINE LINE INPUTS. Five record outputs. {All switchable)
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PLUS A RANGE OF OPTIONAL FEATURES NOT AVAILABLE ON ANY OTHER AMPLIFIER

@ OPTION PACK

$S”1 TAPE Eliminates tape hiss on analogue cassette/tape whilst * S$S"7 MINIDISC Improves quality of record ! playback on MD
increasing frequency range. from all sources.

$8"5 CD Enhances playback quality of CD by removing ‘digital $§*8 =M Improves quality of FM / AM receivers

edge’ yet retaining original attack. $S°10 DAB Improves quality of Digital Radio.

§8°%6 CD Enhances playback from and recoraing to CD. Improves S$S° 13 NICAM Improves quality of NICAM recaivers.
recordings, particularly from v-ryl records. $S"15 DAT Improves quality of record / playback on DAT.

MVL A2: £895 inc. VAT Option Pack: £354 inc. VAT. For more information ring 01953 850800

°
MVL MVL Technology Limited, Northfield Mill, Wymondhanm., Norfolk NR18 ODF
Tel: +44 (0) 1953 850800 Fax: +44 (0} 1953 851022 SOUND SENTINEL

¢ SYSTEMS
Sound Sentinel manufactured under licence from Sound Sentinél Systems. Sound Sentinel® is a registered trade mark. -~

World Radio History
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O, Jon hasn’t
had cosmetic
surgery! After

three-and-a-half years
of sterling work on the
magazine, including a
long stint as editor, Mr.
Marks has decided to
hang up his captain’s
cap and head for
pastures new. We
wish him well, and can
assure his friends and
well-wishers that Jon
will be continuing with
World as an outside
contributor.

| shall be taking over
as General Editor and
Richard White will be
keeping an eye on
things as Technical
Editor. You can be
sure that Hi-Fi World
will continue to bring
you the latest audio
equipment reviews
and news with the

1 september1999

Other features that we
bring to your attention
proficiency that you this month include var-
have been used to. ious brands of blank
This month’s group  Minidisc and a look at
test poses the ques- some of the newest
tion ‘is bigger neces- developments,
sarily better?’, as we including Sharp’s 1-Bit
listen to eight assorted  digital amplifier...
loudspeakers priced
between £150 and
£200. As we found out
during listening, mod-
els are continually
improving in this price
bracket. It's always
presumed that
floorstanders
give better
and lower
bass than
stand
mounts, but §
is this always
the case? Our
results make for
interesting
reading.

accesible in-depth
style and technical

How we test the products

o Hi-Fi World has its own

advanced test laboratory and

acoustically treated listening

room.

e Hi-Fi World has a dedicated
in-house team of experienced
listeners. We review thoroughly
by extensive auditioning, rather ’

than by quick-fire group
listening tests.

e IR e
Oﬁﬂs ErE BE

e Hi-Fi World’s engineering team designs a wide range of products in-house. No
other hi-fi magazine is so expert and dedicated.

2289 eee @@ @
OUTSTANDING - GOOD - ADEQUATE - POOR -
Superb sound, some- Has strong merit. Mediocre in several Seriously flawed.
thing we’d use our- Well worth an areas. May be worth Not worth
selves. audition. auditioning. considering.
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Glve your music a

New Dimension.

‘Sell your soul to buy this, or suffer in eternity
The best Hi-fi we've heard this year’
T3 June 1999

‘I have to applaud NAD for doing sucn a nice :ob with SilverLine’
Hi-fi Choice April 1999

'‘Gorgeous build quality and a lush, smooth but clcse-detailed sound’
What Hi-fi? May 1999

New Acoustic Dimension

SilverLine

A new NAD for a new millennium
A stunning new range of true audiophile components
which set new standards - even for NAD

The SilverL.ne remains faithful to the traditional NAD philosophy
of high performance and sound quality combined with excellent
value for money and ease of use

Contact us at the address below for more information

AudioClub
Dept WHF, 15 Faraday Road
Aylesbury HP19 3RY
Tel 0700 00 AUDIO
0700 00 28346
web: www.nac.co.uk




. It’s the
=&\ best CD you'll
ever ulau

Enhancing the quality of your sound system? Maybe you're thinking about embarking on a
major project? Then you’ll want all the components to hand right from the start.

On the Electromail CD-ROM Catalogue, there's over 100,000 technical products - all available from <'o K
for the same or next day despatch from our 24 hour orderline. We're the technical specialist th
Jever Closes

\\\ \\\

S wel SIVE A, electronic and mechanic
U "UM SIvV C ninag d ation on t

OPER AN 1
LECTRO"‘“‘L ﬂCCOU“T specif ic enqui-ies relating to your

Ask for details about opening an particular application
account, which can give you up
to 50 days' intexest free credit . So, add the [lm.om ail CD- RO.V. El En’-”” mn
by paying by Variable t

Direct Debit. i Electromail, P.0. Box 33, Corby, Northants. NN17 9EL.

HOW TO ORDER Tel: 01536 204555 Fax: 01536 405555 =5 m=x

Please quote stock number 332-3996 when ordering, and have your w f__q =
credit card information available.

AUDIO
ILILUSTION

23 Langley Broom

Langley

Berkshive SLL3 SNB

TEL: 01753 542761 1FAN: 01753 772532

l

from £449....

4808 FACE NORD
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UP THE A3

N a radical move away from cylin-

clers towards the metal box, Musical

Ficlelity have decided to house their
new £800 A3 integraled in a slim, six-
sided case.

Behind tne milled aluminium fascia
with its gold-plated brass inserts hides an
85watt power amp section whose two
channels run from their own dedicated
transformers. Separate windings for the
pre-amp and remote control stages also
go to optimise imaging, apparently one of
the main aims in the design of the A3.

Accompanying the four line inputs and

tape loop is an MM/MC phono stage. All
of these can be relay-switched to the Pre
Out sockets that enable bi-amping with
any of MF’s current power amps as they
all have the same input sensilivily.

Musical Fidelity

15-17 Olympic Trading Estate,
Fulton Road,

Wembley HAY OTF

Tel: 0181 900 2866

AKING its clebut as we write is

Ruark’s latest subwoofer, the

| og-Rhythm. Intendled primari-
ly to go hand in glove with the company’s
Prologue, Dialogue and Epilogue AV
‘speakers, the suby’s main ingredients are a
100watt power amp, a 12in. driver and
an enclosure of 25mm MDF.

On the control sicle there is an active
tilter which incluces low as well as high-
level inputs, a variable roll-off irequency,
a phase invert switch and a choice of hi-fi

and home thealre modes. Extras that cdon’t
come as standard in the £750 asking
price are a pair of clip-on wood-veneered
sicle panels (£75) and a set of four cone
feel (£50).

Ruark

59 Tailors Court,
Temple Farm Ind. Estate,
Southend-on-Sea,

Essex §S2 5TH

Tel: 01702 601410

MIGHTY MINI DISC

S the world gets ever smaller, so

does portable hi-fi it seems.

Aiwa’s AM-I70 MiniDisc
recorcler measures a mere 77.6mm by
19.3mm by 97mm, and weighs in at only
187gms.

On top of all the common features
(amongst them optical and line-level out-
puts, backlit remote conlrol, rechargeable
Lithium-ion hattery) you gel a stereo
microphone and a pair of ear-fit ear-
phones which “seal to the ear and deliver
a powerful bass”.

Battery liie is said to be 10hrs with the
on-hoard set, which jumps to 40hrs
when you add the external AA pack sup-
plied. AM-F70s are in the shops as we
speak priced around £200.

Aiwa

5 Heathrow Summit Centre,
West Drayton,
Middx. UB7 OLY
Tel: 0181 897 7000

Ml |

THROUGHOUT THE AEGIS

HIS is Acoustic Energy’s award

winning Aegis Series’ new flag-

ship model. The three-way Aegis
3 will be shown to the press and public
at the Hi-Fi Show in September, when it
will be available tor £349.95.
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SHIVER ME TIMBERS

ITH the explosion

of sales in digital

recording media,
it seems that musicians and
recorcding companies are
becoming increasingly
involved with aucio man- |
ufacturers in anti-piracy
maiters. One example of this
was the co-operation of
music companies and
artists in the finalisation of
the DVD-Audio specifica-
tions that resulted in what
appears lo be as watertight a
system of disc copy protection as we have
yet seen.

The latest news from the British
Phonographic Industry highlights the way
the music business is clamping down o
piracy. Back in January of this year, an
Oxfordshire bootlegger received a
I 5-month stretch at Her Majesty’s plea-
sure, the longest sentence of its kine so
far in this country. It was also the first
time that musicians have given statements
and even attended the trial itseli - present
were members of Blur, Kula Shaker anc
Jimmy Page among others. The guilty
party had amassed a catalogue of aver

‘ \ \‘)
¢
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TABLETTE 2000

OT a cure for millennial hang-

overs but ProAc’s replacement

for their Tableite 50 Signatur
stand mounters. Dimensionally, old ant
new may be identical, but the 2000
Signatures have a more heavily-built box
with extra internal damping. The mid/bass

5000 titles which were
mastered anel manufactured
abroad and eventually sold

franm the UK

It's not just CDs and tapes either.
According to the BPI's own Anti-Piracy
Unit, a significant new trend in piracy is
the selling of MP3 compilations at various
nation-wicle computer iaivs. There is con-
sequently a planned crack-down on oper-
ators of search engines that store links to
MP3 music files. This shows just how
popular music and the Internet have
become, despite the general public’s rela-
tive lack of involvement with the latter.

is a custom 6.5in. unit with a copper
magnet assembly and phase plug.
Copper crops up again in the crossover
where OFC multi-strand cabling

links the audio-grade components to
the shieldea drivers.

And the cost? £899.

HI-FI WORLD

news

SING-A-LONG-A-TEAC

FTER the launch of their
budgel tuner, the T-R460,
Teac have followed up with
a matching integrated amplifier, the
A-600. You get plenty oi power for
the price of £200, the claimed figures
90watts per channel into 8chms and
120watts into 4ohms. Th.ere are five
inputs for audio, two for video, tone
and balance controls and motor-
driven volume. A bonus for would-be
Elvises everywhere is the inclusion of
a microphone mixing facility with
level control “for karaoke”.

Teac

5 Marlin House,
The Croxley Centre,
Watford,

Herts. WD1 8YA
Tel: 01923 819630

O meet the demand tor quali
ty cable linking MiniDisc
units 1o various other compo-
nents via Mini-losl ink connections,
IXOS have announced three new
interconnects that deal with various
couplings. First there is a Im Standard
TosLink to Mini TosLink (portables) for
£29.95. Next is a Mini TosLink to
Mini TosLink for connecting portables
(al the same price). And finally a
handy 3.5mm Mini jack to twin
phono caters for playing portables
through your hi-fi at a cost of £19.95

Path Group
Tel: 01494 441736
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It was 20 years ago today....

In November ‘77, the design team of Bob Stuart and Allen Boothroyd launched

their first Meridian product, an active foudspeaker of course!

Since then, Meridian Audio has continued to pioneer advanced audio design
in products such as the first high end (D player, the first CD transport,

the first DSP domestic loudspeaker, the first digital home theatre

and now, high end DVD.

Safeguard your investment, trust Meridian - the real leaders in audio and video

BOOTHROYD STUART

MERIDIAN

Meridian Audio Limited

Stonehill, Stukeley Meadows, Huntingdon, PE18 6ED
Tel (0) 1480 434334 Fax (0) 1480 432948
http://www.meridian-audio.com



AFFORDABLE AV
S the cult of DVD spreads, the
players are getting ever cheaper.
Philips have now launched a
multi-channel PCM, MPEG, AC-3, DTS
and CD-RW compatible machine for
£340.

The DVID710 is the first of four play-
ers to be launched by the Duich giant
this year. Philips claim that with the tech-
nology used in the 710, including 3D
Sound, the machine can produce “virtual
five-channel audio output from two loud-
speakers”.

Philips

420-430 London Road,
Croydon,

Surrey CR9 3QR

Tel: 0181 689 4444

DPA’S PRICE IS RIGHT

HE digital gremlins unfortunately
gol the better of us fast month
and changed the price of DPA’s
S$X64 DAC irom the correct £850 to
£800.

JOHN WRIGHT
(1939-1999)

a member of the Audio
Engineering Society, died on 1st
of June. Born 60 years ago on the 11th

John was involved initially in music too,
but then moved on into audio and
became the joint-owner of a company

mechanisms in the Sixties.
The following decade saw time spent
designing cartridges, turntables and

formed with IMF Electronics and ELAC.
John sold his stake in the business in

1979 10 join an academic research pro-
ject in surround sound. Spelis as a iree-
lance audio journalist and consultant to

NECT OT is the name of QED’s
latest length of digital intercon-
nect. However, where the com-

fibre-optic core polished at both ends for
maximum signal integrity.

shrouded in a PVC jacket and terminated
with metal plugs rather than the standard

OHN Wright, founder of TDL and

May to parents who were music teachers,

imporling microphones and tape recorder

record-cleaning machines beiore TDL was

pany’s cables have thus far involved metal
conductors, this one uses a medical-grade

The OT is a TosLink optical conneclor

L

ELECTRONICS

Ihe National Research Development
Corporation followed before he returned
to TDL in 1984.

In 1991, after a management buy-out
irom ELAC, TDL reverled to an indepen-
dent hi-fi operation producing Reilex
Transmission Line loudspeakers.
Unfortunately, ill-health caused by cancer
and the failure of TDL’s main supplier
meant John had to sell his interest once
again, although he continued as a techni
cal consultant up until his death.

QED ON THE OT

ilimsy plastic ones. According to QED,
this attention to detail gives “higher reso-
lution, sharper focus and more music”, all
of which will cost either £30 (I1m length)
or £40 (3m length).

QED

Ridgeway Close,
Surrey GU18 5XU
Tel: 01276 451166

-

CD-R Group Test

ing hi-fi components around. We listen,
record and test our way through five

C0-R machines the top performer irom
Picneer, Marantz, Philips and Traxdata.

CD recorders are some of the fastest sell-

NEXT MONTH’S ISSUE

Here is but a small selection of the goodies that we hope to bring you next month:

Cairn Aria HE Integrated
Amplifier

This £450 integrated has all the cosmetic

chic that you'd expect given its French
origins. Will its Gallic charm extend to
the ears of our reviewers though?

a

Cyrus FM7.5 Tuner

The freshest face from Cyrus is an
upgraded version of their existing eight-
year-old. Extensive use of surlace-mount
parts, gives improved sound without
bumping up the price.

HI-Fl WORLD
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group test

BIG-BOX BASS

The hi-fi world team test budget stand mount
loudspeakers against floor standers to see whether
big-box bass is really worth it or just a ‘booming’
annoyance.

PAGE 12 SEPTEMBER 1999

TO SEE HOW things turn out in

" Angelique Kidjo; Grace Jones;

F you're after extra bass power

and a lot of people are - the

accepted wisdom is to go for a
good, big floor stander. There’s a lot of
air in those (all cabinets o be set a-
tremble, and they take up the same
floor area as a stand mounter. Bass
aside, most floor standers are models of
elegance; their very proportions hint at
performance superiority. ‘

These days floor standers don’t even |
cost more. Belween £150 and £200,
there is a choice of brand and type, so
why not gel a “good big ‘un”?

Well, there are arguments against
floor standers. Their cabinets cost more
in materials, as do their packing boxes
and, since they weigh more, they cost
more to ship. The extra expense builds
up and is significant. If they are to
retail at the same price as a stand
mounter, savings must be macde in the
drive units and crossover. So arguably
you get more bass, but poorer sound
quality elsewhere.

realily we've measured and listened to
four affordable floor standers and four
similarly-priced stand mounters.
Moving from the general 1o the par-
ticular, we armed ourselves with many
reviewing discs: Skunk Anansie’s
Stoosh; Radiohead’'s Ok Computer;
Reference Recordings’ CD of
Stravinsky’s orchestral works; John Lee
Hooker; The Schein String Quartet;

Gabrielle and Diana Krall. Some have
strong bass that runs deep, our mea-
suremenls show (eg, Angelique Kidjo),
to excite the cabinets and make the
bass unit work hard. Drive was from a
Musical Fidelity X-At fed by a Teac
P-30 transport and Alchemist TS-D- 1
24-bit Digital-to-Analogue converter.

T &

HI-FI WORLD



L group test

WHARFEDALE DIAMOND 7.2

£149.95

ACOUSTIC ENERGY AEGIS ONE

£149.95

RIGINALLY intended

as a limited edition

and priced at
£199.99, the Anniversaries are
now in full production and,
like the Hevlettes, have
enjoyed the benefit of a price
cut (always good to see in this
world of inflation).

The 7.2s are built like the
other Diamonds from a tour-
sided wooden ‘wrap’ sand-
wiched between injection-
moulded plastic front and back
panels. Upgrading in this
instance amounts o polypropy-
lene capacitors in the tweeter
section of the crossover.

Even though the cabinets
are of similarly restricted
dimensions to the Heylettes,
the Wharfedales delivered a
more spacious sound that was
also a touch treble prominent.
Lucky by Radiohead show-
cased the Anniversaries’ sound
stage width and focused imag-
ing, Thom Yorke’s distinctive
whine precisely located.

Some of the Diamonds’
weaknesses started to appear
when Skunk Anansie \vere
brought to bear. The midrange
took a back seat to the fre-

quency extremes, which left
the guitars back in the sound
stage and the snare lacking in
impact, although both
remained tight and rhythmic.
The backing strings were well-
defined and full-toned to give
a broader picture and fuller
sound to the mix.

Letling jazz saxophonist
Benny Waters iind his way
Out Of Nowhere, the
Diamonds lagged with a rather
crude presentation compared
to some of our other revie-
wees. As we're all very familiar
with this CD, we were sur-
prisecl at the way these ‘speak-
ers threw odd notes out with
uncue prominence from time
1o time, a peculiar effect and
one which could easily
become fatiguing.

Stravinsky may have played
10 the sharp side of neutral for
some, but to their credit, the
Wharfedales refused to lose the
quieter bass drum strokes in
the ensemble. Their honest
reproduction has its appealing
points, but a suspicion of bass
boom on certain tracks and
lack of finesse mean the Nol
spot is beyond the Diamonds.

o

|

HI-FI WORLD

VWA arfodnle

S we worked our

way through the

stand mounters, the
protagonists got progressively
larger and heavier. The Aegis
One has a solid front baifle
which houses a silk-cdome
iweeter and a white, alloy
mid/bass unit in an eye-catch-
ing combination.

They may not be bi-wire
ready, but these big-sounding
‘speakers had a winning way
from the word go. Skunk
Anansie’s aural onslaught,
especially the hard-core
Rap/Metal of Milk Is My
Sugar, powered out impres-
sively. The price to pay came
in vocals that were occasion-
ally sibilant and hard, but at
feast the heavy guitar lines
drove along in real Rock 'n’
Roll fashion. Diana Krall’s
dulcet tones, on the other
hand, showed precious little
sign of overstepping the mark
on 's’ sounds. Indeed, Miss
Krall’s sometimes too-serious
approach came across as
cheeky and encdlearing, a
much more satisfying overall
result!

Benny Waters and his Jazz

pals in Stockholm allowed the
Aegises to show off their
prowess when it came 10
acoustic music. The old mas-
ter’s breathy tone was beauti-
fully portrayed and macde lis-
lening a genuine pleasure, not
something which can be said
of many budgel transducers.

The Stravinsky left us in
no doubt that the AEs could-
n't resist a bit of rhythm and
percussion. The bass drum
was laut and focused, and
that metal mid/bass picked up
some low frequencies that
were well beyond the other
hopefuls in this test. Less of a
success was imaging, as was
the case with the IHeybrooks,
and again the treble could
harcdlen up on trumpets and
percussion.

The Aegis Ones are
weighty, powerful performers
with plenty of character to
their presentation. They may
not be the smoothest
performers around but they
handle scale like few other
stanc mounters. The AEs are
exceptional value for money
and deserve serious
consicleration
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group test

TANNOY MERCURY M2.5

£159.90

HEYBROOK HEYLETTE

£199

HESE are the big

hoys amongst the

stand mount line-up
with their hefty cahinets.
Tannoy haven’t skimped on
the mid/bass unit either, so
we were looking forward to a
meaty, punchy bass. On
Radiohead’s Lucky, the
Mercuries delivered, espe-
cially on the bass guitar line.
What's more, there was a
commendable lack of cabinet
coloration.

On Rock, the m2.5s
endowed music with real
impact and scale. Admittedly,
at times the results could be a
bit ‘shouty’ and none too sub-
tle, but having said that, this
was power under control -
there was little evidence of
any boom in the lower fre-
quencies. Imaging was also
fine: smooth vocals hung
nicely in the space between
the ‘speakers and the
anthemic guitar chords
panned left and right 1o
create a grandeur that belied
the Tannoys’ dimensions.

Investigating the bass
regions further, we lined up
the opening double-bass

figures of Diana Krall’s A/l Or
Nothing. This pizzicato
pyrotechnic display covers
over an octave and does a
good job of catching out
purveyors of one-note bhass.
The Tannoys played every
note individually, which
almost made up for a
smidgen of harshness in the
vocals.

As was fasl becoming
evident, the Mercuries were
easily able to rustle up a very
large sound which went
down a storm on Stravinsky’s
Firebird. The orchestral big
guns remained coherent and
seamlessly integrated within
the sound stage, the only fly
in the ointment the slightly
recessed acoustic.

It’s not just at the bottom
where the Tannoys deliver
the goods. At the top-end,
violins managed a pleasant
clarity and sweetness joined
by a woodwind section that
was airy and light. At fuil
stretch there was just a little
brittleness in the upper
midrange, but the Tannoys’
virtues outweighed their
faults many times over.
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E first reviewed
these revised mod-
els in June ‘98
when they tipped the scales at
£270. Since then, Heybrook
has become part of Audio

Group International and the
price has dropped to £199,
which pits the Heyleites
against a very different set of
competitors.

Where these ‘speakers
haven’t changed is size - they
had the smallest dimensions of
all our group test participants,
so we weren’t expecting a
‘big’ presentation from them.
While scale wasn’t their strong
point, on Brazen by Skunk
Anansie what the Heybrooks
did demonstrate was a
detailed and open midrange
with well-focussed guitar and
clean vocals, something of a
rarity in this price bracket.

Shifting to a Jazz setting,
the Heybrooks showed them-
selves to have by no means
the deepest bottom-end
around, but one that was
extremely tuneful, especially
on plucked couble-bass. A
rather different track, Lucky by
Radiohead, confirmed their

calibre, the firm bass guitar set
against the sweet cymbals of
the drum Kit.

Imaging is a typically
stand-mount strong point, but
the teybrooks were strangely
reticent here on more modern
music. They had a tendency to
lump instruments together in
the middle of the sound stage
and compress their dynamics
when it came to Rock and
Jazz.

A return to the Heylettes’
home ground of Classical fare
found them in happier mood.
Stravinsky's Firebird Suite
showed they were capable of
a broader spread of tonal
colour and dynamic subtlety
than they had previously hint-
ed at. The orchestra sounded
bright and vibrant, with all the
frequencies evenly balanced,
in spite of the fact that the per-
formers still suffered from
being box-bound.

The Heylettes are better
suited to Classical than blister-
ing Rock or IHeavy Metal.
Refined music fits their mellow
character perfectly, their
smooth sound one which will

still appeal to many.

HI-Fl WORLD
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group test

RICHARD ALLEN MINETTE 3

£159

MISSION 702e

£199

HERE’S a few things

about these floor

standers that strike
you as unusual the minute
they emerge from the pack-
ing. First, they’re small; sec-
ond, the mid/bass is posi-
tioned above the tweeter in
an “upside-cdown” configura-
tion; third, they have what
seems lo be a huge front-fir-
ing port for the size of the
cabinet.

Tonally the RAs proved 1o
be a bit of an oddity. There
was no shortage of bass, even
il it came complete with
touches of boom and col-
oration. And that monster port
meant a lot of ‘boxy’
midrange, including vocals,
made it out into the room, but
the sound opened out and
brightened the lower we posi-
tioned ourselves. Listening
when sitting fully upright pro-
duced a ‘rounded-ofi” treble;
hands and knees are the order
of the day for the bes! sound,
either that or tilt the ‘speakers
back so the sound opens up.
The Minettes were
exceptionally phase
sensitive, some-

thing that patience and
experiment could iron out
by finding the best backward
angle.

Unfortunately, the port
handicapped the Minettes as
they went through their paces
on Rock, with the all-
important midrange difficult
to unravel in places. Vocals
and guitars could be unnatu-
rally loud as well, and bass
erred more 10 the side of
quantity than quality.

The silver lining to this
cloud appeared when the
Minettes faced up to either
Classical (where orchestral
lextures were neatly
balanced) or Jazz - Benny
Waters’ Stockholm CD was
easy on the ears. This is, how-
ever, a first-class recording
and the Mineltes weren’| tol-
erant of poorer material.

In the final analysis, the
RAs aren’t bad loudspeakers,
but they’re certainly individu-
alists! Careful auditioning will
be needed (o ensure that they
are right for you. With this
caveal, £160 could buy your
system a pair of inter-
esting companions.
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ISSION describe

these as ‘tower’

‘speakers and
they’re not far wrong. They
stand tall and have an inverse
driver configuration, which
theoretically fires upward, but
all the same we found there
were no major phase anom-
alies to worry about, unlike
the Richard Allan Minettes.

The first thing about the
702es to strike us was that
Mission have opted tor a metal
tweeter in place of their stan-
dard soft-dome types. The
upshot, as it so often is, was
that Skin’s voice on Skunk
Anansie’s Brazen could have
done with ‘de-essing’, as il
was often sibilant and hissy.
One of the Missions’ saving
graces was thankfully bass,
which was very good indeed.
Bass guitar was invariably
reproduced clean and clear,
especially underneath com-
plex ensembles. Better still, the
bass drum thumped away with
control and weight in equal
measure.
Substituting a little

small-scale Jazz into the
equation testified to

.

] &1

the fact that bass had superior
definition to many inexpensive
floor standers. And natural,
acoustic vocals showed less
evidence of the tweeter’s
harshness; it was still present,
albeit at a much lower level.
This genre might not have
been uppermost in the minds
of Mission’s designers when
they drew up the 702es, but
then these are versatile per-
formers.

With Classical music, again
the Missions displayed a full,
open midrange coupled with
strong imaging, even if they
couldn’t swing fully from one
dynamic extreme to the other,
dynamics being gently topped
and tailed. On this tonally rich
disc treble “fizz’ maintained a
low profile as well, and
midrange woodwind was full-
throated with excellent detail.

The 702es are very well
constructed and engineered
for £200, but their tonal
balance favours the top-end
and lets the side down with
its lack of subtlety. Mind you,
if you can live with this,
buy with
confidence.

HI-FI WORLD
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group test

ELTAX LIBERTY 5+

£199.95

TDL NUCLEUS 3

£200

N

T first the Libertys

gave promise of a

full-throated and
open sound, but after pro-
longed listening they showed
up some significant subjective
shortcomings.

Diana Krall’s bassist
sounded long on power but
short on refinement. There
was definite boom on certain
notes which fast hecame dis-
tracting during ensembles.
Vocals were incisive but
unforgiving - if a Jazz
chanteuse could be a diva,
this might be what she’d
sound like! Staying with Jazz,
Benny Waters fared quite
well; piano tone was particu-
larly easy on the ear, so the
midrange obviously must be
there somewhere trying to gel
out, but it seemed lost.
Integration on this ‘speaker
was not the smoothest.

With Rock it soon became
apparent that while ‘a little of
what you fancy does you
good’, it's possible to have too
much of a good thing. The
bass guitar of Radiohead
accentuated the cabinet hoom
and at the top-end

-
-
S Y

the high registers became
shrill. The strong bass lines of
Angelique Kidjo’s Fiia had an
inflated prominence, some
coloration and an excessive
presence in the mix. After a
while it seemed to take over
proceedings, pushing vocals
and the rich instrumentation
into the background.

These problems with fre-
quency extremes, combined
with the projection of vocals
and tune-carrying instruments,
became tiring listening after a
while - the Eltax are unlikely
to suit the audiophile listener.
Strong treble of a bright and
clattery variety, in conjunction
with inflated bass and obvious
cabinet boom predominated,
forcing the midrange back.
This does make the Eltax
Liberty 5+s very immediately
"hi-1i”, but there is little sub-
tlety or finesse.

We filled the “mass load-
ing” chambers at the bottom
of the cabinets with
SoundBytes and found this
tightened bass up a little, at
the expense of portability. It
did not change our overall
views though.
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T first sight these

small floor standers

don’t look too
substantial; not the best things
in a draughty room, you
might think. Rapping on the
sides yielded a clonky reso-
nance that didn’t exactly
inspire confidence. But, as so
often is the case in hi-fi, espe-
cially at this price, a book
should not be judged by its
cover! The Nucleus 3s’ flimsi-
ness was belied by their com-
mendably realistic perfor-
mance.

The TDLs' tight, punchy
bass combined grip with
extension, avoiding the com-
mon sin of amount instead of
worth - boom was almost
non-existent. Vocals on both
Skunk Anansie and
Radiohead were smooth and
full with clean consonants.
The ‘speakers dropped a point
or two in complex passages
and climaxes, where the
sound had a habit of shrink-
ing back into the boxes.

To play to the TDLs’
strengths, we tried out some
smaller scale pieces. On
Jazz and Chamber

music things were quite
civilized, although a lack of
slam in the bass and drum
departments was partly to
blame here.

Turning to larger Classical ’
compositions, Stravinsky’s all-
out heavy orchestration
caused the TDLs a few hic-
cups. When the full orchestra
was employed, the Nucleus
3s lost their grip over the
(admittedly huge) forces
involved. This resulted in a
few muddled passages and
muted brass that was perhaps
a bit too ‘raspy’, but overall
the performance was more
than believable. Highlights
were smooth-sounding strings
and delicate detailing in the
quiet moments.

The TDLs are real grow-
ers. The more you listen to
these, the more you appreci-
ate them. If you're aiter a pair
of floor standers to comple-
ment a record collection full
of small-scale music, consider
the TDLs. If you're a raver,
headbanger or Wagnerite on
the other hand, they may not

be for you.

,{
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group test

CONCLUSION

F big boxes give more bass than
I small ones, can we measure the dif-

ferences? The simple answer is “yes”.
All eight loudspeakers here are reflex
types with a port. The port emits the
lowest frequencies, so we measured the
-3dB point. This gives a guide as to how
low each design really goes. It may give
no indication of quality or level, but it did
provide some interesting data borne out
by our listening tests. Here are the figures:

Centre -3dB
point freq
Stand Mounters
Wharfedale Diamond 7.2 55 47
Heybrook Heylette 61 42
AE Aegis 1 50 35
Tannoy Mercury m2.5 35 21
Floor Standers
TDL Nucleus 3 45 34
Mission 702e 50 25
RA Minette 55 47
Eltax Liberty 5+ 42 21

The -3dB frequency in the right-hand col-
umn gives a good clue to the breadth of
port tuning. The figures show that floor
standers do generally go lower, but clear-
ly there are exceptions in both categories.
Tannoy have engineered one with their
Mercury m2.5 stand mounter, which
reaches down to a very low 21Hz.

HI-FI WORLD

The Tannoys sounded deep, bearing
out our measurements, and so did the
Eltax and Mission loudspeakers. Both had
broad port tuning that should, in theory,
have exerted good bass damping, but they
did sound a little boomy in places. Floor
interaction can play a part in this.
Actually, not all of the Eltax cabinet vol-
ume is utilised to load the bass unit; the
bottom section has a chamber for sand or
lead-shot mass loading. This idea works
well, but the extra weight makes a loud-
speaker almost impossible to move after it
has been filled.

Incidentally, in the interests of contain-
ing transport costs, inexpensive cabinets
tend to be light, which is fine if they are
braced well. If they’re not, expect more
panel coloration from a big loudspeaker
than a small one. A rap with the knuckles
on a side panel warns of the probiem,
although it isn’t conclusive.

Plumbing the big bass depths is just
one part of the equation. Remember that
there are trade-offs and compromises, the
eternal juggling act which constitutes the
art of loudspeaker design. Here are our
conclusions.

TANNOY'’S m2.5s impressed us with
their dynamism, slickness of sound and
depth of bass. They were a clear winner.
But we all liked AE’s Aegis 1 as well and
they came a close second, one person
preferring them to the Tannoys.

Next came TDL's Nucleus 3s followed
very closely by Mission’s 702es. Both
were quite impressive, but both had
flaws. Wharfedale’s Diamond 7.2s occu-
pied the fifth spot - they were good but a
little disjointed and coloured. Heybrook’s
Heylettes were similarly liked but with
reservations. Trailing the group were the
Richard Allan Minettes and Eltax Liberty
5+s. Neither were truly bad, as our mea-
surements bear out, but subjectively they
trailed the Tannoys significantly.

So, beware of boxes bearing many
gifts! Not only was our winner a stand
mounter - with big bass! - but the Tannoy
Mercury m2.5s also offered a lot more in
other respects.
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Natural Beauty

Loudspeakers from Vienna Acoustics
Turntables from Pro-ject
Music from Austria
Distribution by Henley

Your Hi-Fi system should be as pleasing to the eye as it is to the ear.
Spoil yourself with the latest affordable masterpieces from Austrian craftsmen
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ANV-28 VO RECORDER

‘ BROTHERS and sisters, the revolu
tion is here! Qur enemy is fighting
a losing battle, the tape that once
madle it strong now tripping it up.
Casselle will soon be no more. The day
of the disc is here.” OK, perhaps that’s
more purple prose than the situation real
ly calls for, but there’s no doubt MD is
gunning for cassette and getting results.
One of the old brown strip’s last strong-
holds is the portable market, where MD
machines’ prices remain relatively high.
The same can’t be said of the in-home
domain, where afforcable recorders like
the £230 XM-228 from the Japan Victor
Company are winning the format war.
The rather visually unexciting JVC is
no teatherweight in the mass stakes, but

=
= h’—.cu.-E D
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Kenwood also supplied digital feeds.

PLUGGED INTO MVL's A2+ integrat-
ed in addition to a venerable Mission
Cyrus 1, the JVC shaped up to a Sony
selection of Classical Tavourites including
slices from Vivaldi’s Four Seasons and
operatic excerpts.

For £230, | hadn’t been expecting this
machine to blow me out of my seat, but
the music wafting towards my ears had a
creditable poise, delicacy and enjoyabili-
ty. The Vivaldi pieces, in particular,
ebbed and flowed naturally, the musi
cians clearly and solidlv portrayed
pictured within the large acoustic.
Swapping the supplied mains cable for
Campaign Audio Design’s Conqueror at

there’s not much to
look at internally. The
plastic and metal MD
mechanism sits on
four compliant
mountings on a steel
frame with the power
supply board and
analogue/digital input
and output circuitry
to its right.

Round the back,
said inputs take the form of two pairs of
phonos in the analogue loop and a single
optical for digital. The former were
emploved to connect the JVC to a modi
fied Pioneer DV-505 DVD player, a
Kenwood DP-X9010 transport with Pink
Triangle Ordinal DAC and a Trio L-07D
direct-drive turntable. The Pioneer and

£45 brought further
large gains, with the
sound stage swelling
and image focus
sharpening up.
Replacing replay
with record, | popped
a Maxell blank MD
into the 228 and
enlisted the help of
the Iioneer and the
'9010/PT. With a cou
ple of more testing, highly percussive
tracks from Moloko’s superbly-produced
album, 1 Am Not A Doctor, the JVC man-
aged a successful digitisation of most of
the subtleties that go into enhancing real-
ism and three-dimensionality. The Three
Basics. bass, midrange and treble, were
all intact too. Where this player's ATRAC

44:39

ORY?

left its impression on the signal coming in
through the rear panel was in a slight
dynamic compression and looseness 1o
the bass, which slowed rhythmic drive.

The more ‘twang and thump’ Rock of
the second release from The Presidents
Of The United States discovered the '228
in similar moodl. After careful setting of
the record level with the jog dial, aside
from a relaxed approach to pace and a
hint of fizz to the treble, what came out
hore a very close resemblance to what
went in. Of course, as we discovered on
page 23 this month, disc quality plays a
role in the final result, and swapping to a
smoother, more open-sounding blank
MD liited the JVC's game.

As sales of MiniDisc machinery rise,
so do the stakes, and there’s plenty of
fierce competition for buyers” money out
there. As a budget deck, the XM-228
makes few mistakes with recordings, but
to succeed these days, inexpensive hi-fi
needs to be outstanding. It may be one to
consider, but the XM-228 doesn’t quite
manage to win itself shopping-list top
hilling.

JVC XM-228 £230

JvC

Priestley Way,
London NW2 7BA
Tel: 0181 450 3282

HI-FI WORLD
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PAGE 22 I SEPTEMBER 1999 HIFI WORLD
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MD ROUND-UP

Our resident MD fanatic Jon Marks listens to three examples of blank MiniDiscs that
are available in your local high street shop.

MAXELL MD74 £N/A

maxell—

~ B _ . - ‘_.‘
A
- A » '

HIS snazzy translucent blue/grey

disc (“Pure And Powerful Digital

Sound!”) got down to business
inside JVC’s XM-228 with a couple of
tracks from Moloko’s I Am Not A Doctor
album. This production’s sound staging
and imaging clarity remained pretty much
intact, as did its bass and treble definition,
although neither, it has to be said, had
quite their full tonal range.

On Miles Davis’ Miles Ahead CD, the

various brass instruments possessed bite
and decent dynamics but sounded bright

and a little tonally monochromatic. While
the former added to vocal presence, the
way the decay of notes was curtailed
made for a reduced sense of space to the
recording venue. You couldn’t fault the
Maxell rhythmically, however, as music
tripped along in an involving fashion.

The Maxell has a character to similar
to many of the cheaper MD blanks we've
listened to. It's a competent all-rounder
but it lags behind better discs when it
comes to tonal colour, delicacy and three-
dimensionality.

RENCH manufacturer MPO has

come up with a rather impressive

performer in their HiSPACE. Of
modest price and construction, it
nonetheless provided a richer, more nat-
ural tonal balance than either the Sony or
the Maxell. Low-level resolution was bet-
ter too, which meant Suzanne Vega’s
Caramel (from her Nine Objects Of
Desire CD) was a more intimate, atmos-
pheric listen. Guitar harmonics were also
more realistic, as was the muted brass of
this track.

The HiSPACE’s superior detailing abili-
ty manifested itself on Miles Ahead as
greater impact and precision on brass and
shimmer to cymbals without any extra
brightness or midrange coarseness. Sound
staging was deeper and broader as well,
the space between individual images
almost tangible.

The MPO is a very able MD. lts full-
bodied, subtle yet crisp presentation
avoids the clinical edge which mars the
sound of much of the competition at the
price.

£2.50

HISPACE MD74

SONY PREMIUM 80

SONY

Recovdable MDD

S0,

LONG PLAY B

PRENT

VOW  SonR
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O, there’s no mistake in the two
digits on the line above. By
changing the pitch of the track
spacing, Sony have managed to squeeze
six more minutes’ recording time onto
their latest MD. But does this have any
obvious impact on sound quality?
Sonically, the Sony wasn't far off the
Maxell. The basic nuts and bolts were all
well catered for, but the Premium 80 did-

n't really sparkle in any particular depart-
ment. Where the HiSPACE had shown it

could produce a beguilingly natural fac-
simile of the original signal, the Sony
betrayed its presence through a suspicion
that it was processing the signal and
removing some of its vitality.

The Premium 80 might not rise above
the crowd when it comes to sound, but if
you fancy cramming another favourite
tune or two into your MD, there’s not
much competition currently. That situation
won't last long, though, as other compa-
nies work on their own 80-minute blanks.
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Jon Marks turns Teutonic with the
CD 1210 R CD player from German company T+A.

HERE aren’t too many hi-fi com
panies who hide their lights

under bushels - read most of
their marketing blurb and you’d think
their components were the best in the
universe. T+A have managed to take the
hype a step turther in their brochure,
though, where they describe the CD
1210 R CD player as “a priceless invest-
ment - tor eternity.” Well, it had better
be good then!

This machine certainly feels the part;
its thick-gauge steel chassis weighs
6.5kgs. and tlexes about as much as a
lump of concrete. There are no obvious
corners cLt insice either, where shielding
for circuit sections anct vibration decou-
pling hint at plenty of time and effort in
the development of the internals.

Dealing with the conversion of digits
to analogue are two Delta-Sigma devices
working in double-differential mode.
And like Sony in their more recent digi-
tal offerings, the T+A comes with a
choice of five filters (selectable from the
fascia) thanks to the use ot DSP chips.

IT'S EASY to become jaded after so
much equipment fails to live up to the
hype, but you might not think even
quotes lixe T+A’s “priceless ornament
CD 1210 R” too wide of the mark when
you hear this player. Having settled on
filter 3 afier a long session of chopping
and changing, | have to say this is an
extremely vivid, lite-like and involving
player.

A couple of artists who rarely come
alive on CD are Jimi Hendrix and Miles
Davis - most machines lack the subtlety,
dynamics and musicality to cul the mus:
tard with these two. The "1210 had no
trouble at all with either, portraying
Davis’ Miles Ahead albuim with a terrific
spaciousness and realism. And where a
lot of number crunchers fail abysmally to
capture the impact and power of brass
instruments especially, the T+A succeed
ed in putting the rasp and blare into
trumpets without adding any artificial
hardness or grain.
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down grunt and drive on these Drum 'n’

ic clarity that highlighted just how flat

sort of low-level detail and tiny dynam-
ics which make music convincing. This

The sheer grooving ability evident on

Miles Ahead came to the fore on a pair
of more recent releases, Red Snapper’s
Making Bones and Asian Dub
Foundation’s Rafi’s Revenge. The low-

Bass masterpieces took me back to the
days of top-notch Multi-bit converters,
while the midrange and treble were con-
spicuously devoid of the nasties oiten
associated with this older technology. [

CONFIRMING THE T+A’s finesse

was Suzanne Vega’s Nine Objects Ot
Desire. Her smoky tones on Caramel lost
none of their knee-trembling ability, and
this number’s acoustic had a holograph- |

the sound staging on your average player
is. However, the characteristic that lifted
the “1210 R’s performance above the
masses’ was the way it could resolve the

endowed the vocals of the American
songstress with that rare articulation
which has the power to move.

If you're going to lash out £1200 on

a player, you've every right to expect
something special. The T+A delivers - no
doubts - no quibbles. Denon’s DCD-510
MKIl and the superb but very analytical
DVD-5000 are close in terms of price,
but in spite of being strong periormers in
their own right, the CD 1210 R moves to
the head of the class.

T+A CD 1210 R £1150

Richard Hirschmann
St Martin’s Way,
St Martin’s Bus. Centre, |
Beds. MK42 OLF
Tel: 01234 345999
WORLD VERDICT |
8886

The T+A marries outstanding sound

and solid build at a price which isn’t
expensive considering what’s on offer.

l Measured Performance see page 135J
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Connect a CD player or
DAC direct to your
power amplifier and cut
out the preamp. Even
connect a turntable
through the CD player...

Discover

(4
neLs gSrQSane’ ’

WVe guarantee you will be
amazed at the presence and
detail gained by cutting out
your preamplifier.

Players and DACs from
Accuphase, Audio Synthesis,
dCS (Eigar), Pass and Wadia all
have volume controls and can
drive the power amp DIRECTLY.

Even the best analogue preamps
lose some information, and
modest ones...ouch! You hear
the soundstage shrink and
REALISM is reduced.

Done well, digital volume
control and input switching is
far cleaner and preserves fine
detail at all frequencies. Images
are TANGIBLE.

Feed LP or tuner through a
HIGH-RATE analogue/digital
converter and use the CD or
DAC as a DIGITAL PREAMP.

Of course, there are systems
and people where the best

solution is still a good preamp. The
We have some very good ones. .
Right

Customers say we make some of

the best sounds they have ever N Ot e

heard, so you know we can do the

NMusic in the han
same in your home.
Our advice takes account of your o®—
best components and guides you 2 ——
where change is needed, in stages _7‘.
you can afford.
You AVOID EXPENSIVE MISTAKES, N—

enjoy music along the way and save

money in the long run. You will. BATH
JUST LISTEN AND YOU’LL KNOW 01225 874728

C D: ACCUPHASE, ADVANTAGE, AUDIO SYNTHESIS, BALANCED AUDIO TECHNOLOGY,
dCS ELGAR AND PURCELL, Pass, SUGDEN, WADIA, VINYL: Basts, CROWN JEWEL,
DNM, GRAHAM, LEHMANN, MICHELL, STRATOSPHERE, SUMIKO BLUE POINT SPECIAL,
TRANSFIGURATION. AMPLIFIERS: ACCUPHASE, ADVANTAGE, BALANCED AUDIO
TecHNOLOGY, CAT, DNM, LuMLEY, NAGRA, PASS, SIRIUS, SONNETEER, SUGDEN.
LOUDSPEAKERS: AUDIO PHYsic, BKS, CHARIO, ETHOS, HARBETH, LUMLEY,
MAGNEPLANAR, MIRAGE, NEAT, TOTEM. TUNERS: ACCUPHASE, FANFARE, MAGNUM
Dynawap. CABLES: ARGENTO, CHORD Co., DNM, NORDOST, TICE, YAMAMURA
CHURCHILL ETC. SUPPORTS: DH CONES, STANDS UNIQUE, VIBRAPLANE ETC.

e —— s,
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THE SOUTHWESTS PREMIER RETAILER

CONTACT NIGEL ON:- 01326 221372
OR MOBILE 0498 554357
e-mail:- soundsperfection@mailcity.com

AMPLIFIERS:-ALCHEMIST * AUDIO ANALOGUE * AUDIO NOTL
BORDER PATROL * LLECTROCOMPANIET * GRAFF * MUSICAL FIDELITY -
PARASOUND * PRIMAREF - SONIC FRONTIERS *

SUGDEN * UNISON RESIARCH

SPEAKERS:- AUDIO NOTE * AUDIO SPECTRUM * BOSTON ACOUS ['1CS
*J.M LABS * KFI1Y * MAGNAT * MONITOR AUDIO * REL SUBWOQOOFEERS *
TOTEM " TRIANGLE * TSUNAMI © VIENNA ACOUSTICS

C.D. PLAYERS:- Al CHEMIST * AUDIO ANALOGUL - AUDIO NOTE *
MUSICAL FIDELITY * PARASOUNID * SONIC FRONTIERS * TEAC *
TRICHORD

ANALGOUE:- AUDIO NOTE * HENLEY DESIGNS * MICHELL *
MUSICAL FIDELITY © ORTOFON * PROJECT * SME - 'HORENS - VOYD

ANCILLARIES:- ATACAMA * AUDIOWUEST CABLES * CABLE TALK *
ELIAMENTAL AUDIO * PHILOSOPHY CABLES * SONIC LINK * STANDS
UNIQUE * STRAIGHT WIRE * TARA LABS CABLES * TARGE]

WE HAVE THESE SECOND HAND PRODUCTS

SALE
Electrocompaniet 120 DMB (just run in) £2295
Monitor Audio 20 Ann Piano black new £1895
Electrocompaniet EC 4.6 pre-amp ex-dem £1349
Parasound HC/A 2200 amplifier mint £1095
Parasound HC/A 2200 power amplifier boxed £1149
Audio Note DAC 2 mint boxed (near new) £975
Parasound PL/[) 2000 pre-amp boxed mint £975
Alchemist Forseti R/C int amp boxed hardly used £895
Electrocompanict AWG60F 1T ex-dem boxed £849
Parasound CBP2000 boxed £695
Rel Stadium I1 (upgrade) black £895
Alchemist Forseti R/C integrated am £749
Teac P700/D700 Transport/Dac 'l'ricﬁord 11 & PSU £749
Audionote CD2 (old style) new unused, vinyl sound £695
TDL monitor speakers black £695
Van Den Hul Revelation 4 (3m lenghts) term £699
Parasound 11C/A 1200 power amp ex-con £575
Naim CD3 player inc. nordost blue heaven intconn. £575
Trichord Digital turntable ¢x-dem £449
Parasound PLD 1500 pre-amp £425
Epos ES14 speakers ex-con with stands £375
MK 125 Sub-woofer black 2 vr's old £375
Sugden Optima CD player Trichord PSU/CLK 3 0375
Dali Royal Minet's MK Il & mission stands run-in £295
Monitor Audio 3 Speakers rose with plinths £229
Kinshaw Perception DAC (2 units) each £249
JPW  Ruby 2 speakers £295
Nakamichi TRI - Tracer 700 tape deck ex-con £275
XLO Reference digital cable £195
Magnat Victory 6 speakers new boxed £139
Aucfioquest IM Emcrald boxed £99
Audioquest 0.5 Digital Video 7 £49

CONTACT US FOR

UP TO THE MINUTE PRICES OF
SECOND-USER EQUIPMENT
AND SPECIAL OFFERS

**FULL WEB SITE SOON AVAILABLE ON GLOBAL **

FOR FRIENDLY ADVICE AND 7 DAYS A WEEK
8AM to 10 PM

MAIL ORDER THROUGHOUT UK

VISA/ACCESS/SWITCH

HIFt WORLD




HERE have been few well-known
record decks in the past to have
built-in cartridge amplification -

Technics’ superb SL-10 linear tracker with
its MC head-amp was one. This feature 1s
usually fitted to budget turntables, like the
Vestax, which are intended for use with
Mini and Midi systems without a phono
stage. Their sound quality can be disct-
inctly hit and miss, though - some have
all the dynamics and vitality of a limp let-
tuce leaf. So it was with some trepidation
that | unpacked the BDT-2000 and began
sett'ng it up on a Perfect Pitch Sound
Absorber platform.

THE ’2000 is very solidly constructed
for the most part. The plinth consists of a
wrap-around sheet of metal bowed at the
front and sandwiched between two
woboden end cheeks in traditional
Japanese style. The main bearing may not
be flashy but it does its job very effective-
ly - there’s no discernible play in the spin-
dle. The DC motor makes for simple pitch
control circuitry (adjusted by two knobs,
Coarse and Fine) and speed selection (33,
45 and 78). Drive is via a flat belt to the
lightweight, cast-aluminium platter. Oh,
and in a somewhat puzzling move, Vestax
have decided not to fit an arm-lift device,
sa you'll need a steady hand to cue
your LPs.

To taste this interesting phonographic

Hi-FI WORLD

BELTIN

Recently arrived from Japan is Vestax’s £225 BDT-2000
turntable. Jon Marks checks its pedigree.

recipe, b enlisted the help of The
Thompson Twins and their Into The Gap
album. Doctor, Doctor proved a puchy
listen through the Vestax, its on-board
amp not squashing the life out of the sig-
nal. Since the stylus was still fresh in the
arm, though, | let it run in for a couple of
days before sitting down to some serious
listening.

RETURNING TO the BDT-2000 a
second time, | was pleased to hear that
some (but not all} of the rough edges had
been polished off. Its previous speed and
impact remained but the cartridge’s sib+
lance on vocals was less obvious, and it
tracked cymbal crashes more confidently.

As a test of sound staging and imaging,
Bob Marley And The Wailers’ digitally-
remastered Live! is a handy disc to have.
Here, it was a game of two halves. Where
the ‘2000 got the thumbs up was imaging,
which was as clearly-defined as you can
expect for an all-included turntable at this
price. Thumbs down were awarded for
restricted stage depth, Bob, his drummer
and the backing vocalists flattened into
the same thin plane just forward of the
{oudspeakers.

Suspecting that something more artifi-
cial might be up the BDT-2000’s streel
(and in keeping with the company’s pre-
dominantly DJ-centred output), | lowered
the Prodigy’s Fat Of The Land onto the

review

rubber mat. With Breathe passing under
the needle, the deck was more comfort-
able, the pristine but extremely electronic
production giving it an easier time than
more acoustic fare. The general balance
favoured the top-end and midrange,
which were accompanied by a lean but
fast bass that carried a rhythm without any
sense of struggling.

You can tell the BDT-2000 isn’t bolted
together by your average garden-shed spe-
cialist outfit. The combination of an on-
board phono stage with its iconclastic
looks (especially the metallic green paint
job) are sure to raise a few eyebrows. At
£225 with cartridge it's hardly expensive,
but then neither is Rega’s Planar 2, which
has a superb (and tweakable) tone-arm.
For style’s sake, choose the Vestax, for
sound’s the Rega.

Vestax BDT-2000 £225
(inc. MM cartridge)

Vestax

18 St Christopher’s Road,
Haslemere,

Surrey GU27 1DQ

Tel: 01428 653117

WORLD VERDICT
S
A fit-and forget solution to LP replay,
but not the top performer sonically.

Measured Performance see page 135
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ACOUSTIC ENERGY
ALPHASON
ARCAM
ATACAMA
AUDIOQUEST
AVI

B&wW

BEYER
BOSTON
CABLE TALK
CASTLE

EXPOSURE
FUJITSU
GOLDRING
IXOS

MARANTZ
MERIDIAN
MICHELL
MISSION
MONITOR AUDIO
MUSICAL FIDELITY
MYRYAD

NAIM

ON DIGITAL
PANASONIC
PARTINGTON
PHILIPS
PIONEER
PROJECT

QED

REL

ROKSAN

ROTEL

RUARK

SELECO
SENNHEISER
SHEARNE AUDIO
SONIC LINK
SONY

SOUND ORGANISATION
SOUNDSTYLE
STRAIGHTWIRE
TAG MCLAREN
TALK ELECTRONICS
TANNOY

TEAC

TECHNICS
THORENS

VAN DEN HUL
YAMAHA

WIDE PRODUCT RANGE

North London

sevenoaks
sound &

vision

0208 886 2777

NOW DEMONSTRATING EX-DISPLAY CLEARANCE
B&W Denon DM7 with Castie Clifton £579
CDM1se, CDM2se, CDM7se & CDMCse Castle Clifton £125
79-81 Chase Side Exposure Kef Q15 £165
Southgate CD, Pre/Power and Integrated Amplifiers JBL SVA1600 £799
North London iti
ModierAticlo Kenwood DPFR4010 £179
10.00-6.00 Monday-Saturday Silver 7 and Studio 20se
" Marantz Arch £499
n South Musical Fidelit
ASDA| | Car Park | s Y Marantz Dueto £699
- - A Product Selection
Chase Side OA111) Monitor Audio Silver 7 (not ) £549
 — S Myryad
‘ Tu%:ué?agl?éiv m T and ‘M’ Series Neat Critique £399
- Rokash Neat Mystique £589
%’ Caspian Range Yamaha DSPA492 £189
2 Ruark Yamaha DSPA592 £1§9
Sceptre, Prologue, Dialogue and Epilogue Yamaha DVDS700 £499

Swansea
01792 465777

NOW DEMONSTRATING

Ruark —
Audio Analogue Prologue, Epilogue and Dialogue
18 Paganini, Puccini, Bellini and Donizetti Hoksan
—— AVI -
Caspian Ra
24 Mansel Street NuNeutron and Biggatron dsgran e -
Swansea BaW EX-DISPLAY CLEARANCE [
10.00-6.00 Monday-Saturday | cpwmise, coM2se and COM7se Castle Severn /I £499
Open Sunday 11.00-5.00 Castle Denon DF88 £449
—= ﬂPicton Music Inversion Series Exposure 25 £799
_ Mansel Street Exposure Exposure 21 £699
CD, Pre/Power and Integrated Amplitiers Exposure 18 £599
T 4
s - Exposure CD £699
| | 28" and 32" Widescreen - — ——
) Mglat:' SPtz-lorfy Monitor Audio Pioneer A300 Precision S _5126_9
[Pubf | ; - Pioneer DVL909 £699
— Studio 20se — e o T
Kln}gisxvay _ Musical Fidelity Sony CMTMD1 %299
Tesco X-Series Quadraspire Q4C  f199

Please note: Not all products are availabl<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>