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} A Perfec!
Ten

For the past 18 years the
Wharfedale Diamond has been
the UK’s most popular speaker.
In contrast to almost every other
loudspeaker manufacturer,
Wharfedale designs all its own
components and builds almost
every part in its own factories.

These award winning speakers
incorporate the finest acoustic
engineering that Britain can offer.
The advanced technology of the
decoupled cabinets; the ‘Audio
Stealth’ moulded rock front and
backs; elliptically cut mineral
loaded sandwich cones;
magnetically linearised pole
pieces; double wound voice coils;
all continuing the dominance of
Wharfedale’s technological lead
since 1932,

Across the world, the UK's No.1

best selling loudspeaker enjoys
the same reaction:-

Sound Quality

% % %k Kk

Value for money

% % %k %k

Again confirming that in every
way she'’s a perfect ten.

Wharfedale International Ltd. i
Ermine Business Park Diamond 7.1* ' £99.95
Huntingdon i Diamond 7.2* £129.95

Cambs PE18 6WA
Tel: 01480 447700
www.wharfedale.co.uk

Diamond Anniversary £149.95
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hannel hopping

a few nights

ago, | came
across a programme
dedicated to the history
of the Bunny Girl. This
included a quote from
the seventies by
Playboy supremo Hugh
Heffner describing the
Playboy philosophy. As
well as the inevitable
fast cars, jet travel and
“pretty girls”, he also
hinted that the type of
chap who frequented
his establishment was
probably also into hi-fi.

| pictured an oily,

smoking-jacketed
fifty-something, cigar in
one hand and ‘“pretty
girl” in the other, cooing
into her ear “how do
you like my
monoblocs?”, treating
her to the aural delights
of James Last or
Mantovani. This got me

How we test_t_he produqts

e Hi-Fi World has its own
advanced test laboratory and
acoustically treated listening

room.

e Hi-Fi World has a dedicated
in-house team of experienced
listeners. We review thoroughly
by extensive auditioning, rather ‘

than by quick-fire group
listening tests.

L december1999

thinking - why is it that
hi-fi is still so much a
man’s world? As far as |
am aware, the female
population is just as
mad about playing
music as the male.

Why, then, are they not
equally mad about what
they play it on?

My Other Half
certainly appreciates
music played through
decent gear. The main
difference, though, is
that she will have none
of the constant
changing of
equipment and
cabling-fiddling
that | find
myself
unconsciously
indulging in.

Asimple %
comment such
as “Why do
that?, what's
wrong with it?”

awakes a hammer-blow
realization: there’s
nothing wrong with it at
all, sa am | a hobbyist,
or am | simply showing
off? After much
deliberation and as
much as | tell myself I'm
not, it seems that I'm a
bit of an ‘anorak’. And |
thought | was just in it
for the music!

v
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e Hi-Fi World’s engineering team designs a wide range of products in-house. No
other hi-fi magazine is so expert and dedicated.

88ES®
OUTSTANDING -
Superb sound, some-
thing we’d use our-
selves.

888
GOOD -
Has strong merit.
Well worth an
audition.

&8

ADEQUATE -
Mediocre in several
areas. May be worth

auditioning.

&
POOR -
Seriously flawed.
Not worth
considering.

DECEMBER 1999 I PAGE 3



8.

NEWS
11...

NEXT ISSUE

42...
READERS’ LETTERS

55, 57, 59...
COLUMNS

60...
HI-FI WORLD KITS

64...
SPECIALIST Hi-FI
DEALERS

68...

HI-FI WORLD LIBRARY

70...

MEET YOUR MAKER

75...
SUBSCRIPTIONS

78...
DIAL-A-DEALER

8...
HI-FI WORLD
BUYING GUIDE

Reviews

AMPLIFIERS
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White ponders this weighty matter.
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matters exponential as we listen for design
flare.

35...TITAN SPEAKERS

A new product with a name that suggests
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campaign audio desig

Getting a better, more involving sound ofien
means spending a lot of hard earned money. It’s
such a waste, because every system can benefit
from our cables and accessories, at a fraction of

the cost of some new “black box”. Here are

some of the ways we can help.

We have Linear Crystal Oxygen Free Copper
interconnects (£12.48) up to High Purity Sitver
cables (£89.00) and high definition loudspeaker

cables in Silver Plated Copper or Pure Silver.
Our mains cables add weight, power and scale,

and with non-inductive RF filtering (£10.00) and over-voltage protection (£3.00)
enhance performance still further. Gold plated AV cables, both RF (£17.95) and
OFC Scart (£19.21), help bring picture quality in line with NICAM sound resolution.
Valves, capacitors and transistors are all microphonic. They cannot perform opti-
mally if vibrated. Our set of three brass isolation cones are worth their weight in
gold - revealing low level resolution and dynamics hitherto hidden beneath elec-
tronic noise. We also have a cure for your noisy fridge or central heating motor
(£3.50), enabling you to throw away your big mains noise suppressor, which has
been giving you that “sat upon sound” for years. There’s lots we can do to bring
you closer to the emotion and energy of the performance. So confident are we, that
we offer a 14 day money back guaraniee.
Ring or write for details:

CAMPAIGN AUDIO DESIGN
Llandudno Road (HW)
Cardiff CF3 8PG
Tel:- 01222 779401
Website: http://business.virgin.net/cad.cables/

cuRocama —
- Trade and International Enquiries Welcome. VISA

FImMSon

Cura (UK) Ltp

Aupio T | - 01256 324311 Moores HIFt 01247 812417
SEVENOAKS HIFI n 0121 233 2977 SOUND ACADEMY 01922 493499
AuDIO T Brentwood 01277 264730 AUDIO EXCELLENCE | 0117 926 4975
AUDIO T Camberdey 01276 685597 THE AUDIO FILE 01223 368305
Aupio ExceLtence Cardiff 01222 228565 AUDIO EXCELLENCE | 01244 345576
AUDIO EXCELLENCE Gloncester 01454 300046 ENGUISH Aupio 01432 355081
AupiO T | he 01494 558585 ZEN AuDIO 01482 587397

CyMBIOSIS 0116 262 3754 THoMAs HENITZ 0171 229 2077
AUDITORIUM 1 0171 384 3030 BARTLETTS n 0171 607 2148
HiF1 EXPERIENCE W J4 0171 580 3535 Aupio T 0171 794 7848
B&B HiFi 01635 32474 AuDIO EXCELLENCE 01772 253057
Aupio T ¢ 0118 958 5463 PHONOGRAPHY 01425 461230
AuDIO IMAGES Shcffield 0114 273 7893 CREATIVE AUDIO 01743 241924
ADAMS & JARRETT 01424 437165 AUDIO EXCELLENCE 01792 474608
MIKE MANNING ] 01823 326688 BARTLETTS | ) 01483 771175

MIKE MANNING 1 01935 479361

CURA (UK) Limited
Unit 11, Arrow Industrial Estate, Eelmoor Road,
Farnborough, Hants GU14 7QN.

[ele : +44 (0)1252 401401 +44 (0)1252 401301 P.0. Box 383 Brentwood Essex CM14 4GB
Tel: 01277 227355 Fax; 01277 224103 email: info@virtualr.demon.co.uk

C U R A H I G H Q U A I BT Y

L 0O U b s P E A K E R Y § T M S | HIFt WORLD



WILLIAMS HART ELECTRONICS

ONE OF THE BEST AMPLIFIERS
YOU WILL HEAR!

THE FACT THAT IT'S A KIT IS EVEN MORE STAGGERING
Othe kits include active crossovers and an award winning phonostage

PHONE FOR YOUR FREE CATALOGUE
Tel/Fax 01942 253647 email: williamshart@classicfm.net

PERSONAL VISITORS SHOULD PHONE FIRST TO AVOID DISAPPOINTMENT
On demonstration at Wilmslow Audio 01455 286603 and Marton Music 01282 773198

Myou
ever play

Enhancing the quality of your sound system? Maybe you’re thinking about embarking on
a major project? Then you’ll want all the components to hand right from the start.

On the Electromail CD-ROM Catalogue, there's over 107,000 technical products - all available from
stock for the same or next day despatch from our 24 hour orderline. We're the technical specialist that
never closes!

But as well as a massive range of electrical, electronic and mechanical products and components,

the CD-ROM also has an extensive library of product datasheets containing detailed information on

OPEN AN the majority of our product range. Plus, Electromail offers Technical Helplines to answer more
ELECTROMAIL

ACCOUNT \ specific enquiries relating to your

Ask for details about opening an | particular application. . ,
account, which can give you up to So, add the Electromail CD-ROM
50 days’ interest free credit by to your collection. At just £3.99, - 1

paying by Variable it's a sound investment.
Direct Debit. Electromail, P.0. Box 33, Corby, Northants. NN17 9EL.

Tel: 01536 204555 or Fax: 01536 405555 to order 2 m=s B+

Please quote stock number 342-6067 when ordering, and have your credit card information available.
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trade winds

WORLD FIRST FOR
TECHNICS

he worlds first “purpose-built” combination digital/ana-
I logue tuner is available from Technics. The ST-GT1000

has all the benefits that digital radio can bring, along
with the familiarity and station choice that FM and AM have

rates, the ST-GT1000 can store an impressive 49 DAB chan-
nels, 29 FM channels and 19 AM channels. In addition to the
usual analogue connexions, there is an optical digital output
for digital recording or upgrading with a DAC. The ultimate in
technological versatility comes with the RDI (Radio Data
Interface) Toslink output. This enables the user to download
future DAB data programmes directly onto a computer. The
ST-GT1000 is available now, priced at £499.99.

already. Technics are the first to bring out such a ‘migratory”
product to bridge the gap as we are eventually forced to
change from analogue to digital. As some stations aren’t avail-
able on both formats, a combination tuner ensures you can'
receive all the stations available-in your area.

Designed to match the new breed of Technics hi-fi sepa-

Panasonic UK,
Panasonic House;
Willoughby Road,

Bracknell,

Berks G12 8FP

Tel: 08701 578577

ZAP THAT STAT
he supposed demise of the vinyl disc
I also brought about the premature
demise of the Milty Zerostat gun. This
beauty was often found lurking in an audio-
phile’s cupboard, ready to zap static into
oblivion. The good news for all vinylphiles is
that it's back!
A squeeze of the trigger apparently gen-
erates several thousand volts and releases a
burst of ionised air, with the help of a

piezo-electric voltage-generating crystal.
No batteries are needed and no refills or
cloths are called for. Flash indeed!

The Zerostat is available now from
Goldring Products at £30

Goldring Products Ltd.,

8 Greyfriars Road,

Bury St. Edmunds,

Suffolk 1P32 7SX

Tel: 01284 701101

e-mail: sales@goldring.co.uk

00 0000000008000 0 000000000000 00000 acttsssntostsncstitiststssssisscesissascssessssesos

onic beefcakes Cerwin-Vega have moved their domestic and professional

audio range to Lamba Plc for future distribution. Lamba have been deal-

ing with the company’s Pro-Stax and V Series professional gear for five
years and now have the rest of the range to accompany them.

The projected market is apparently the home cinema and “domestic dance”
(home studio?) sectors. There are two new ranges to coincide with Lamba’s dis-
tribution, the E Series and the CVT range.

Lamba Plc,

Albion Mills,
Albion Road,

St. Albans,

Herts AL1 5EB
Tel: 01727 840527
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__trade winds

BRAND NEW HEAVIES

hese two obelisks of power are the new high-end ‘speakers from

ProAc, the Future One and Future Two. They both feature an asym-

metrical bass chamber in an attempt to reduce standing waves and
they are port loaded to the floor. An open-backed midrange allows the rear
cone sounds to be “coupled” by the speaker shape. For the top-end material
ProAc employ a ribbon tweeter.

Although they appear monster in size, ProAc describe them as having a
very slim shape that will not intrude into the room. If these take your fancy,
you will need £5,800 for the smaller Future One and a substantial £10,500
for the Future Two.

Celef Audio International,
Highpoint House, Riding Road,
Buckingham Road Industrial Estate,
Brackley,

Northants NN13 7BE

Tel: 01280 700147

Yo Y I 1

thos Acoustics have announced that Domingo’s role of Siegfried in your front
Ethey are to supply the installation room, you could always opt for the domes-

‘speakers for the new Royal Opera tic version of the Performer. Finished in real
House, scheduled to re-open in December wood veneer, it has the same drive units
(maybe!). The Performer Pro wili feature and characteristics as its professional brother
both on-stage and front-of-house. The and is available for the sum of £1495 per
31mm dampened laminated cabinet is pair, inc VAT.
braced by a 20mm solid steel bar and fea- Ethos Acoustics Ltd.,
tures a “low turbulance” rear port. Drivers 268a Kingshill Ave.,
consist of a 175mm bass unit and 26mm Hayes,
soft dome tweeter. Middlesex UB4 8BY

If you wish to recreate Placido Tel: 020 8842 0020

oo secesacasesatasesasanttocaatasentoeseseho0esee000esa0e00000800000e0a00000000e0etc0c0e0cc000000000000000000000000cctss0c0e

SNELL’'S PACE

I the way from the USA, Snell Acoustics’ new loudspeaker model has reached our (to

them) distant shores. The XA 60s are the smaller brothers of the 70s and 90s. The 60s are

incorporated into Snell’s expanding ‘array format’ (hence the XA) consisting of five-ele-
ment arrays which are intended to benefit the surround-sound lover.

Two eight-inch bass drivers, two upper midranges and an aluminium dome tweeter are locat-
ed on the front panel, whilst at the back there is a rear firing soft-dome tweeter for ‘added ambi-
ence’. A ‘boundary’ switch is located to aid bass response in various room positions and the front
tweeters are under the thumb of a level control. A switch enables the rear tweeter to be used at
will. A pair of these technologically advanced cabinets will cost you £2,500 inc. VAT.

Snell Acoustics European Sales Office,
Tel: 01233 637132

HI-Fl WORLD DECEMBER 1999 rPAGEQ



506.24 CD Player

From Meridian Audio, the inventors of MLP -
the code chosen by the world’s experts for DVD-Audio,
our new uprated CD player, now 24 bit.

Who else would you trust?

Meridian Audio Ltd
Stonehill Stukeley Meadows Huntingdon England PE18 6ED
T 44 (0)1480 52144 F 44 (0)1480 459934

Meridian America Inc

3800 Camp Creek Parkway Building 2400 Suite 122 Atlanta GA 30331
T (404) 344 7111 F (404) 346 7111

BOOTHROYD STUART

_MERIDIAN

http://www.meridian-audio.com




__trade winds

FB or
vot FB

MC have introduced their new
PFBI floorstanding ‘speaker. With

claims of 90dB sensitivity and
bass extension down to 22Hz the FB1s
are priced at £1100 for Black Ash,
Cherry Walnut and Oak, whiist a rose-
wood finish is available for an extra
£469.

Bryston’s PGwerpac 60 powered
modylés can be added by bolting them
to the bottom rear of the cabinets. For
an extra £75 per pair, the loudspeakers
<an be supplied with sculpted plinths.

PMC

Unit 72, Haslemere Ind Estate,
Tewin Road,

Welwyn Garden City,

Herts AL7 1BD

Tel: 01707 393002

yrus have announced the arrival of their new CD player - the

24-bit dAD 3 Q24. Cyrus say that it incoporates a host of new

improvements in technology, including no less than nine fully
regulated power suppllies, a regenerated master clock and Cyrus’ new
DAC filtering. All these wonders are contained in the familiar trade-
mark die-cast box.

The Q24 module adds two more “low noise” supplies to reduce
power supply interefence. Also amongst those present is a post-DAC
filter with a four-pole design featuring surface mount technology for
shorter signal paths.

Cyrus dAD 3 Q24 tips the scales at £900.

Cyrus Audio,
Huntingdon,
Cambs. PE18 6ED
Tel: 01480 451777

- NEXT MONTH'S ISSUE N

Here is a selection of the equipment we hope to bring you in just four weeks’ time:

Dancing Partners Sony SCD-1 SACD player Nakamichi DR-8

We pair CD players and integrated The long-awaited SCD-1 arrives at The newly revitalised Nakamichi brand

amplifiers from four top manufacturers World Towers for our inspection. All we has resurrected some of the old

including Cyrus and Naim. Which will have to do now is get it upstairs! You’ll favourites. The DR-8 sees us harking

be the marriage made in heaven? have to contain yourself for another back to the good old days of the humble
month for our verdict. cassette.

HI-Fl WORLD DECEMBER 1999 I PAGE 11



group test

Exactly how good is the new
breed of mini-component and
one-box systems? The Hi-Fi
World team put their ears to a trio
in search of audiophile status.

Throughout audio history,
‘systems’ and ‘compacts’ have
played a part in the
development of ‘hi-fi’ as we
know it. Esteemed audio
author John Earl even devoted
a small chapter to encased
systems in his Tuners and
Amplifiers (Fountain Press,

This, of course, is no longer the case. As high street

1970). He noted then that “the electrical companies stuff their shelves to breaking point

most popular hi-fi system is
based on units or audio
components”.

ost dyed-in-the-wool audiophiles wouldn’t be seen
Mdead with a mini-component or a one-unit system in

their household, not even in the bedroom! We have
however encountered a few systems in the past (most notably

TEACs Reference 600 back in June of this year) which have gen-

uinely impressed us with a sonic performance that could sway
even the most doubting of Thomases.

Judging by the style of these systems, it also seems we
Brits are becoming increasingly obsessed with design. You can’t
turn on the telly without some brightly-dressed bod explaining

how to transform your front room into a Bavarian Baroque night-

mare. No longer are we the laughing stock of southern Europe,
with our knotted hankies, socks and sandals, as we stroll along
the Via Appia. This has had a major effect on domestic audio -
from the cheapest systems available right up to fantastical, silly-
priced esoteric gear. Many manufacturers seem to feel that, in,

PAGE 12 I DECEMBER 1999

with silvery devices be-jewelled with LEDs, this is a vast
sector of the audio business that some hi-fi manufacturers
feel they can’t ignore.

order to sell equipment, it now has to look good in the home as
well as sound good.

All of the three examples we have summoned to our
doors also have a solid hi-fi pedigree as far as their manufactur-
ers are concerned. We've taken an example from three price
brackets (budget, mid and expensive). In each case, the maker
has a ‘name’ in component hi-fi to defend. Because each system
is differently conceived and differently priced, it's not a compara-
tive test, but rather a trio of reviews highlighting what they sound
like and who they’re aimed at.

It appears that manufacturers are constantly striving to
improve the quality of one-box and components systems, search-
ing for the holy grail of function-plus-form. Since a combined
system is an easy option for a starter in hi-fi, we thought we’d
better check these out. It's silly to vaunt the virtues of individual
components without having a serious look at the alternatives.

HI-Fl WORLD



group test

enon’s component system is remi-

niscent of the compact separates

of fifteen years or so ago. | can
recall a friend of mine wheezing up
Battersea Rise with such a system newly
purchased, and very good it was too,
compared with the turntable/radio/amp
(the original compact arrangement) which
it replaced. Arguably the Denon falls into
this sort of category: not hi-fi in the purist
sense but a real ear-opener for anyone
struggling with an all-in-one moulded
stack.

To begin with, although com-
pact, the Denon’s components are not
absurdly so. Dimensions seem standard-
ized at 10.5in wide and 3.25in tall. Depth
varies a little depending of course on how
compacted you can get the wires
arranged. Display is blue. All-in-all noth-
ing to offend the eye here, indeed the
brushed aluminium and bronzy knobs and
buttons give a generally smart look.

Power is daisy-chained from
captive leads, a sensible arrangement
making for minimum earth loop troubles,
although the electric shaver type plugs
could possibly be a little more robust. In
addition, there are terminals for jack-to-
jack connections for enabling the remote
to operate any of the connected compo-
nents through the receiver, or else for the
timer/alarm clock feature. Rather irritat-
ingly if you're remote-literate (not me!)
only the receiver can be powered up from
a distance, everything else must be left on
if it’s to respond to the far commands.

A distinctly generous allowance
of inputs is provided: CD,Tape,Tuner,
Phono, MD and naturally the Great Aux.
An hour or two spent with the system will
enable anyone to recite these by heart,

HI-FI WORLD

through them forwards, one by one!
The Mission-built loudspeakers
provided are small and light but surpris-

ingly, not to say alarmingly full in the bass
region. A four inch woven bass-mid driver
is integrated nicely with the 1in soft dome
tweeter and the reflex port in a
d’Appollito-ish arrangement. it looks
flashy but sounds rather good, although |
suspect much fine detail is ultimately lost.
Although the interconnects are what
you'd expect with any budget gear, the
'speaker leads are a disgrace: just a few
yards of stranded wire with bared ends
(Yes! We have no bananas!). Terminals on
the loudspeakers themselves are robust
enough but the plastic screw-up things on
the receiver want careful handling if they
are to withstand a more substantial cable.
Since it comes ‘free’ with the
amplifier and control departments, |
began with the tuner on Radio 3; a live
broadcast form Ronnie Scott’s. As hinted
above, the loudspeakers provide an aston-
ishing amount of bass - that doesn’t mean
to say that it’s accurate, but at least you
can hear it to judge! The tuner section has
one of those irritatingly picky mutes
which shuts up if the signal is below a
certain level. Unhappily, I’d guess with
the ‘aerial’ provided, you’d be hard put to
find any station which passes the equip-
ments own test. Band-width for stereo was
needlessly narrow to my mind. Having
optimized what reception there was, | was
treated to Claire Martin singing Love You
More Than You'll Ever Know. The vocal
line, substantially in tune for a change,
came over the air crisply although there
was evidence of some lower mid-range
dither with the accompaniment, which is
of course the down-side of having bassy

trade winds

Whilst things were going
reasonably well with all the hep cats at
Ronnie’s, | tried recording some of the pro-
ceedings with the cassette machine.
Cassette as a format keeps pushing the
nails out of its coffin, although a MiniDisc
option is available for a few dollars more;
in this instance the recorder made a nice
job of things, although | was disturbed to
find that the recording-level indication did
not correspond with playback - perhaps
there’s a margin of overload allowed for?
Playback sounded very much as if the use
of Dolby noise reduction (B and C provid-
ed for) was expected to be pretty universal,
inasmuch as it could sound a touch on the
sparkly side. Playing a pre-recorded cas-
sette was perfectly satisfactory within the
limits of the system, as was the oh-so-
handy track-finder.

Denon's matching CD player
was probably the most rewarding of all: it's
easy to forget how fresh CD can sound
within the confines of a budget system.
Gesualdo’s motets might have benefitted
from a dash more treble but | suspect that
this lies with the system overall, not the
player. In the same way, the Rite of Spring
needed a little more clarity to counter the
wodges of bass which the loudspeakers
insisted on serving.

Notwithstanding all these grum-
bles, it’s difficult to fault the Denon for
what it is. Better cables, more balanced
loudspeakers, and a genuine aerial would
help things considerably but they may
unsettle the balance of the system regarded
as a system. As an introduction to hi-fi we
must reserve judgement, but as a willing
domestic workhorse and a tall step up
from a mini, it all seems excellent value.
Denon Tel: 01753 88447
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Mo s e
akamichi is undoubtedly a big
name in audio. At a time when
compact cassette was the only

serious popular home-recording format,

their products were more serious than
most. Unhappily, as so often noted, noth-
ing in this world lasts forever, and in the
end the name, which had seemed as inde-
structible as one of the cassette decks,
vanished.

Nak’s resurrection under the
umbrella of BBG Distribution has appa-
rantly diversified the brand, although
towards the end of the company’s previ-
ous existence they had started to experi-
ment in other areas of audio, including
amplification and CD technology. In addi-
tion to producing new editions of the clas-
sic cassette decks, Nakamichi have
unveiled a range of seriously priced
lifestyle systems.

Admittedly his kind of equip-
ment is as far away from the Hi-Fi World
tradition as it’s possible to get. We've
strayed from the path quite a few times in
the past - in-car DAB receivers, multime-
dia subwoofer sets - but only when feel
that it's something different from the
crowd, which is what the SoundSpace 8
promised to be. After all, Nakamichi’s dis-
tinguished audio past should count for
something.

The System 8 (£1100) employs
an active subwoofer with two small, plas-
tic satellites. The main part of the system

is absolutely tiny (shoe box size!) and
powered from the sub via a computer-
style five pin connector. No photograph
will do its dimensions justice - it's certain-
ly a shock when you get it out of the box!
Although fairly weighty, the main ‘works’
is designed to be hung on a wall and
comprises an FM/AM receiver and five
CD changer (or ‘music bank’). Nakamichi
recommend various ‘speaker configura-
tions in the accompanying manual: if the
main unit and satellites are resting on fur-
niture, then the satellites should be placed
slightly in front of the subwoofer; with
wall installation for the unit and the satel-
lites, the sub should also being placed
against the wall. Maybe they’re hinting
that optimum performance will be gained
from using the non-wall mounted set up?

Now for the moment you’re all
waiting for with bated breath - the sound.
You may think it goes without saying that
a similarly priced separates system would
show clear superiority. | fact, my highly
prejudiced audiophile ears were pleasant-
ly suprised with well-recorded pop and
rock music such as Talk Talk’s seminal
Colour of Spring album or The Best of
Everything But The Girl.

However, a tinny sounding CD
will sound very tinny indeed, since the
miniscule ‘speakers emphasise any ‘tran-
ny’ tendencies.

Once the Nakamichi’s bass, mid
and treble were adjusted slightly, and the
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sub-woofer levelled to balance, the over-
all sound was very good, with forward, if
slightly sibillant, vocals and a nice depth
to the sound stage. Although the bass was
tuneful, the sub isn’t exactly the fastest
about, so certain dance tracks sounded a
trifle sluggish and laboured.

Not wholly suprisingly, the
Nakamichi system was less confident with
orchestral music. The satellites are no more
than six inches high and four inches deep,
so no matter how big the sub is, you're not
going to recreate Carnegie Hall here. In the
fortissimo passages of Mahler’s Fifth
Symphony the overall sound was thin. A
shame, because the depth of field was still
there, with a pleasant airyness in the
woodwinds’ quieter passages. Orchestrd|
balance was also commendable.

It is fair, if brutal, to say that the
SoundSpace 8 probably isn’t hi-fi as we
know it, but that doesn’t mean to say that
there aren’t plenty of people reading this
very article who may be impressed by the
performance and the technology that has
gone into creating it. What lets things
down is that sense of excitement and
vibrancy which sonically sorts out the men
from the boys; it just lacks a bit of smooth-
ness. Is it hi-fiz Well, no, and I don't think
Nakamichi really intend it to be, but
despite this it sounds by no means bad,
and, as our pictur% shows, there’s no
denying that it looks good!

BBG Distribution Tel: 0181 863 9117
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CDT-ZERO
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here are mini-systems and there are
Tmini-systems, apparently. This is
obviously a mini-system and a half.

For just under ten years or so
Audio Note have beavered away at pro-
ducing high-end esoteric equipment. Peter
Quvortrop, the mastermind behind Audio
Note, felt that “the biggest challenge left
was to be sought in conceptualising a
product range that combined compact-
ness with flexibility, style with sound qual-
ity, longevity with elegance and simplicity
of presentation” - phew! Mr Qvortrop
travels to a lot of shows worldwide and is
very ‘up’ on current trends in the audio
market.The result of his hunch-plus-
research is the entry-level Zero series of
components.

This system comprises a CD
transport, separate 24/96 DAC, and pre
and power monoblocs! All the compo-
nents are available separately, or the sys-
tem as a whole comes to just over £2000
- not an unreasonable sum considering
what’s involved. Sub-miniature valves are
used in the CD and DAC, whilst the Zero
P push-pull monoblocs use a pair of ECL-
82s to output 8W of pure valve power. If
you don’t use Audio Note’s own ‘speak-
ers, then a pair with equally high sensitivi-
ty is @ must.

Taking the manufacturer’s
advice and positioning the ‘speakers close

to corners, | fired up the Zeros with
Everything But The Girl’s ‘Best Of” album.
Straight from the start it was perfectly
obvious that this was not your run-of-the-
mill mini component system. A sense of
clarity was prevalent here which is lack-
ing in much equipment at the price,
regardless of size. One aspect which
makes all the difference is the clarity of
lower level detail, again something that is
close to Audio Note's heart. Anyone can
create Watts, its what's below the Watts
that count! - such is the Audio Note phi-
losophy.

Intricate detail is brought to the
fore, with percussion and subtle vocal
nuances clearly discernable. In the track
Single there is very low, subtle bass which
is often missed out by most equipment
apart from subwoofers, but the Zero sys-
tem picked up the rumblings in a win-
ningly warm way. For example, if you hear
a Russian bass sing a bottom B flat, it's
pure, round and slightly breathy (in a posi-
tive way!): a sound not unlike that which
breathed from the loudspeakers.

With classical music such as
Messiaen’s colourful and detailed
Chronocromie, the openness of the mid-
range was a treat. Woodwind was especial-
ly clean and remained unobtrusive as part
of the canvas as a whole. This clarity of
sound is what we should expect from
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monobloc amplification. The real revela-
tion came with low frequency detail such
as pianissimo bass drum strokes and lower
strings passages. The result was not so
much noise, as movement of air. Yes, |
know noise is just this, but there was real
depth to the sound - firm and fast without
boom.

The opening of Bernstein’s defini-
tive recording of Mahler’s Fifth Symphony
with the Vienna Philharmonic Orchestra
showed off the Zeros comfortable handling
of dynamics. The initial solo trumpet fan-
fare was followed by a full and excitingly
realistic tutti that took my wig off! It's not
just a matter of loudness here but depth of
sound. The tymps were apparently located
in my neighbour’s fireplace and the rest of
the orchestra was positioned in a near per-
fect arc behind the ‘speakers. Again the
lower level detail such as string vibrato
and concert hall ambience (live record-
ing!) added to the sense of realism that
we've only heard bettered by new high
resolution formats such as SACD.

If you're after a system that
manages to look uniform and stylish while
being able to deliver the sonic goods, you
could do a lot worse than listen to the
Zero. A complete valve system for this
kind of money and with as much quality
is pretty rare.

Audio Note Tel: 01462 734038
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statement

Full 4 way system - 5th generation Uni-Q® technology - 5" dual suspension LF driver
individually selected crossover components - 3 dedicated separate enclosures - 25mm

braced MDF construction - bespoke gold plated hardware - fine veneer and lacquer finish

Designed on computer - fine tuned by ear - hand built by music lovers

For details on KEF Reference, Series piease contact KEF AUDIO (UK) LIMIT
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review

uVista - Nuvistor. All at sea? Don’t
N know what’s what? Don't worry,

pals. While the late-comers are
settling in their seats, I'll just summarize
the story so far: In the late 1950s, when
the valve was king, a new ‘alternative
technology’ device began to be commer-
cially available - the semiconductor tran-
sistor. Naturally at first, these little critters
were prohibitively expensive, crude and
unreliable. At about the same time,
stretching known thermionic techniques
to the limit, the Nuvistor was developed,
essentially an ultra-reliable, superfine,
miniature valve.

Although not exactly teeny-weeny, a
Nuvistor is a fraction the size of a small
B9-base conventional valve of the same
capacity; small enough to sidestep many
of the headaches inherent with a conven-

tional valve: no top supports in the form
of mica discs; no ‘getter’; no glass enve-
lope to melt. At the time of their develop-
ment it was hoped that power Nuvistors
of about 30 Watts would not be long in
arriving. What could be more perfect!

NU'VIS'T.{\ ®

& 0 © @1‘"}

_"‘—_
MUSICAL FIDELITY
MUSKALTTR

The years roll by; the transistor ousts
the valve from just about everything; the
Nuvistor remains quietly gathering dust in
the siding into which happenstance has
shunted it. Who'd be a prophet, eh?

Come 1998, Musical Fidelity buys the
remaining known stock of Nuvistors and
builds them into the limited-edition
NuVista pre-amplifier. Sensation! Coming
right up to date, Musical Fidelity has the
good fortune to discover another small
caché of Nuvistors and Hey Presto!, the
£3300 NuVista 300 watt power amplifier
is born. Now read on . . .

Judging by the weight of the things, it
must have been a difficult birth: the ‘dual
mono’ amplifier is rather a job to lift on its
own; add the external power pack and
seven stone weaklings need not apply!

Fortunately my He-Man body-building
course stood me in good stead here, and |
was soon pondering the interesting selec-
tion of cables, plugs and sockets which
are required to set things up. Each chan-
nel has its own independent power supply
and consequently its own safety-lock
cable between the power supply and
amplifier boxes.

I have referred to the excellence of the
NuVista loudspeaker terminals before and
I note no falling off in the breed! The pro-
vision of two pairs of terminals per chan-
nel is not just for show: the NuVista
amplifier is designed to dish up the power
practically unconditionally, which is one
of the reasons there are sophisticated
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Ru lista rides again with Musical
gdelity’s mammoth 300W dual
. Richard White clambers up

to see if he can see further.

warm-up and safety cut-out features built
into the supply unit.

I have a fancy for trying out monster
power amps with down-right insulting
jobs, so it should come as no surprise that
| first turned to my Gregorian chant series
{Vespers) in order to test for clarity with
the unaccompanied human voice.

Musical Fidelity products have occa-
sionally been accused of having a some-
what ‘crisp’ sound which could be a lia-
bility with treble-heavy sources. While not
sharing this opinion, the first thing that
struck me was that the Nuvistor front-end
had slightly mellowed the MF sound, hap-
pily without sacrificing their essentially
accurate approach. What helped point
this out was the less-than-concert-hall per-
formance. Members of a religious order
are not necessarily chosen for their voic-
es; indeed the naturalness of this old
Archiv set is one of the points which
make it so useful for reviewing. Prior
Anselm (or whoever) fluted through the
loudspeakers with his slight hoarseness
intact. The very fabric of the Spanish
monastery location seemed to be lining
my walls, although in fairness they tend to
look pretty ruined already. In short, a treat
- and there are those who think 300W is
only for rattling the windows.

Speaking of windows, it would of
course be unreasonable not to try wig-
gling them just a little. Carl Orff’s too-
well-known Carmina Burana suite was
brought into play in an effort to make the
amp work for its living. As anyone who

HI-FI WORLD



has listened to the piece all through may
have decided, Mr Orff swiftly ran out of
ideas with this so, after a knockout start,
the old spice drops away rather quickly.
This provides a good test for the amplifier,
inasmuch as if boredom is not to settle in,
reproduction should be of a high order.
Sacrificing my well-being in an attempt to
keep readers posted, | turned the volume
up to A Lot. Although | was close to wish-
ing myself elsewhere, and the crack in the
ceiling was giving its last and final
warning, | could not bring the slight-
est drop of perspiration to the
NuVista’s brow. Accurate and
smooth, the amplifier just got
on with it. Bass? Yes - no
further qualification
required.

Having placat-
ed my neigh-
bours and
waited for dust to
settle, | turned to my
tuner. Radio 3 is running a
Sunday night Shakespeare
series at the moment and although
there are some bolt-on designer fea-
tures which are a bit so-so (a typewriter in
Hamlet?), there’s nothing like a BBC play
for checking stereo accuracy and natural
presentation, if not acting.

Having been rather puzzled by A
Midsummer Night's Dream performed
apparently as a straight play the other
week, | was nevertheless thoroughly
swept up in the action-packed thriller
Julius Caesar (artillery fire and Jeeps!). As
poor Brutus killed himself with twice as
good a will, I noted that all the entering
and exiting had made quite a stereophon-
ic event. If you haven’t used quality high

Hi-Ft WORLD

fidelity gear for plays, you might give the

dial a spin - it’s dead cultural.

I discovered that Benny Waters' Live in
Stockholm had seldom sounded live-er.
The faintest suspicion of harshness and
you wonder if the old master should
change his reed. This time he was appar-
ently on for an all-night jam. Moral: live

recording plus good amplification

equals astonishing immediacy.

Of course 300W is a
considerable slab of power
by anybody’s standards.
What concerned

me more imme-
diately was

what

might
happen to

your voice -

coils if there was a
start-up or shut-down

thump. To try this out, |

spent a few minutes doing daft things:
tripping over the mains flex; disconnect-
ing one channel’s power lead; the sort of
things that could conceivably occur if
you're not careful. To my intense relief, far

from returning my ‘speakers for re-coning,
the worst noise | could drag out of them
sounded uncommonly like a cupboard
door being closed - “a-plumfle-umfle” is
about the closest | can transcribe it -
which seemed a poor return for
96dB/W/m!

Without doubt £3300 is an awful lot of
money, but you can easily spend consid-
erably more for woefully fewer Watts. In
my book, manners maketh both man and
amplifiers. The degree to which the
NuVista 300 governs its almost limitless
strength in the interests of sweet music is
practically beyond belief. There may be a
sense of fin de siecle about the Nuvistor
valve, but there’s no use crying over spilt
milk - at least not while Musical Fidelity’s
NuVista 300 is able to turn it into the
purest cream...

Musical Fidelity
Nu Vista 300 power amplifier
£3300

Musical Fidelity

15/16 Olympic Trading Est.,
Fulton Road,

Wembley, Middx.,

HA9 OTF

Tel: 0181 900 2866

/ WORLD VERDICT \

Q2289

Simply beautiful sound and
inexhaustible power. Higher price than
usual for MF gear but this is a premi-
um, strictly Limited Edition product.

[ Measured Performance see page 119
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The Definitive CD Upgrade

~ p |

For further information on S-Clock, other components and upgrades: Tel. 01834 842803 Fax. 01834 842804 E-Mail: audiocom@scotnet.co.uk
Most Major Credit/Debit Cards Accepted

Audio Note

New!
Audio Note You've probably read obout the
System Zero y legendary Ongaku.
valve “Midi Now come and see Audio Note's
System” now affordable range and compare
on dem. against the cream of the other best
amplifiers in the world.

Amazon  ARS Acoustica ATC  Audible lllusions ~ Audio Note  Audio Physic ~ Audio Synthesis  Avantgarde CAT  Clearaudio  Croft  DNM
EAR Yoshino Final Graham Helios JMLab Living Voice Morch  Muslcal Fidelity MVL  NotePerfect Nordost Ortofon  Plinius Rega
Simon Yorke Stax Sugden  Transfiguration Trilogy Tron Vanden Hul Verdier Vienna Acoustics Yamamura  Churchill

Interest free

Walrus Systems credit on most ) fax: 0171 724 4347

11 New Quebec St, London W1 01717247224~ starus._~ Web: www.walrus.co.uk
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DICK WHITINGTON GOES TO
LONDON

TURN AGAIN WHITINGTON,
UNWORTHY CITIZEN,
LORD MAYOR OF TOOTING . .

Thus ring the chimes of St
Anselms, Upper Tooting Road, as
our intrepid hero sets out on his
travels. With nothing to comfort
him aside from a bundle and stick,
and none to help aside from a
trusty Austin A40, the valiant
Whitington steps out boldly.

But what luck! As our hero treads the grassy knolls of
Putney Heath, what should he espy but a cat; a rather well-fed
ginger-haired cat with glasses.

Carfrae Little Big Horn

Dick: Young puss, old chum, pray walk my way
And keep me comp’ny for the day.

I have been summoned by the bell

To go to Hammersmith Novotel.

Let’s walk along this lonely road

And see what hi-fi’s to us showed.

Cat: Meeow. Meeow.

Thus our two
chums trudge far
and wide, until in
the distance they
spy a little village
by the river.

e : Dick: What

. town is that good

passer-by
That we from

here can now
espy?
Passer-by: It's
Hammersmith.

Clearaudio Master Reference

Cat: (Excitedly) Meeow. Meeow.

Soon the two were walking happily along the broad, gold-paved
streets of Hammersmith, in pursuit of their quest for the ultimate
audio experience (surely that’s ‘a sack of coins’? Ed).

Dick: Good citizen of this fair town
My cat and | are prone to frown
‘Cos we've come far as you can tell
But still can’t find the Novotel . .

Citizen: It's behind you . .

Dick: It's where, boys and girls?

OMNES: BEHIIIIND YOU . . .!!

HI-Fl WORLD

End of Scene |

Cat: Meeow. Meeow. (Sigh)
{break for ices
and reading

Acoustic Energy Aegis

Two & Centre Speakers
adverts in the 3
programme: “Eat

at The Star of
Calcutta and
you’ll never eat
anywhere else
again.”)

Scene 1l The
Ballroom
{Novotel
Hammersmith)

Yo

*
Dick Whitington and his faithful ginger-haired cat with glasses
gasp at the wonders shown to them by the exhibitors:

Dick: My gosh! They’re showing so much stuff
I wonder if we've time enough?
Cat: Meeow. Meeow. ("Quite right, Dick.”)
Dick: There’s so much here to see and hear
We'll never reach the end, | fear.
Tell me good man, how many stalls
Are situate in these fair halls?
Man: Search me, mate, |
dunno . .
Cat: Meeow. Meeow.
Man: Have you had that

catseento . .?

ProAc Future One & Future Two

As his faithful cat
disappeared into the
distance, Dick Whitington
shouldered his stick and
bundle and began the long,
tired-but-happy walk back to
the Royal Car Park (Park
Royal). Who could tell what
excitement lay in store for
him in his quest to become
Lord Mayor of Tooting {three
times) and listen to hi-fi as
well. But | dare say that’s another long and boring story . . .

. and finally, a magical glimpse of
the future in the past - the imminent
Quad Il Forty. Make sure you tell
Father Christmas all about it, boys and
girls . . .
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In the beginning there was

Then God created Music and it was good

The new Classic series of turntables from Pro-ject
Ooaumoma series loudspeakers from Vienna Acoustics
Somehow the world seems a better place

Stunningly finished in piano lacquer and beautiful veneers
these Austrian creations are as pleasing to the eye as they are to the ear.
Classic turntables from £360, Composer loudspeakers from £650

dshire, OX 10 85, H
x: 01491 834722
fesigns a virgin.net




review

The new CDP-XB930E UK Edition mid price CD player promises a lot. Does it live
up to Simon Pope’s expectations?

here is no doubt that with the

impending promise of SACD, Sony

have to put that little bit extra into
their CD players in order to make them
economically viable (ie. sell them!). There is
also no doubt that in the CDP-XB930E
Sony are giving the consumer a little taste
of the high end at a fraction of the price.

Stuffed inside are Sony’s fixed pick-up
mechanism as used in the QS range, a
more rigid chassis with strengthening
beams, a Variable Coefficient digital filter
with four settings for ‘customising’ the
sound, S-TACT Current Pulse conversion
(attempting to rid the amplitude and time
axes of noise), and digital outputs both
optical and coaxial.

Little touches such as the supplied
machined metal CD stabiliser, CD Text
capability, the chunky loading tray that
opens so smoothly, the value for money
build and the jog dial for track skipping
(normally associated with MD) all whiff of
an £800-plus product. Like Spanish Rioja
wine, matured in oak barrels to add rich-
ness to the flavour in the style of a classic
vintage Claret, they are there to convince
you that this is a quality product - not
quite the real thing but as damn near it as
your going to get at the price. And like a
Rioja, the 930E is very good value for
money. Not only does it have the look
and feel of a more expensive machine, it
sounds pretty much like one too.

First to get on the loading tray was the
Alban Berg Quartet’s reading of the
Debussy and Ravel string quartets. The
immediate response was well-balanced,
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level and smooth. The string tone of the
violins was both light and sinuous by
turns, showing an impressive sense of
sheer music making that gets by many
players at the price. Setting the filter to
No2, which Sony describe as ‘high clarity,
strength’ improved the plucked string
work in the Debussy’s third movement, so
that fingers-on-string content was easily
heard and added considerably to the
rhythmic drive of the player. A good, deep
soundstage is delivered with a wide stereo
canvas (perhaps a little too wide on the
standard filter setting) and you sense a
powerful grip on the music - it doesn’t
seem as though it will all go sonically
pear-shaped at anytime in the next twenty
years or so - quite a convincing sign.
Moving onto something with a little
more oomph, Everything But The Girl’s
excellent new album Tempremental was
next to try its luck. This has a smooth,
almost claustrophobic production to it
that sounded rich and sophisticated with
the Sony. The opening track, Five
Fathoms, bounced through my
Magneplanar SMGa ‘speakers with preci-
sion and verve, the dead thumps of the
electronic percussion tight and controlled.
| found the treble of the ‘standard’ a tad
thin, so a little turn of the filter switch
onto setting No1 - clear, smooth sound
reproduction according to the manual -
slightly rolled off the sound to even things
out a little better. It's a smooth-sounding
customer and not for you if your tastes are
for German Industrial techno played by
eyeball-pierced ravers or guitar-driven

onslaughts such as Motorhead.

In my experience it's the big Japanese
companies such as Sony which can really
deliver the goods at this mid price range.
The small matter of lots of money and
technological expertise tends to help,
mind you. The Sony CDP-XB930E runs
neck and neck with the similarly priced
Rotel RCD-951, which | suppose just pips
it to the post with its HDCD compatibilty,
but the Sony wins on facilities and build.
The filters are a nice touch. However
there are times when the Sony sounds bet-
ter than quite a few players I've encoun-
tered at twice the price. For example,
Tracey Thorns lyrically-phrased vocals
glided so effortlessly over the sound can-
vas of the Everything But The Girl CD that
the next day | sent her a marriage propos-
al, no reply as vet, so I'll have to content
myself with the next best thing, thanks to
my CD, Sony and a dark room!

Sony CDP-XB930E £300

Sony UK Ltd.,

The Heights,
Brooklands, Surrey
KT13 oXw

Tel: 01932 816000

Measured Performance see page 119
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Vood

for the

The Zingali Omniray Concerto .1s are finished in
fine style. Master carpenter Richard White takes a

look across the grain.

were not a mixed bag; the very term

implies a cross-breeding of different
characteristics in the hope of deriving a
combination of both sets of virtues. Even
in these days of genetic modification, it's
not always easy to achieve an easy bal-
ance in the process: combinations of
questionable utility are always surfacing,
only to be hurriedly shelved: Fido the
Sheep springs to mind.

The Zingali Concertos .1s are
not horn ‘speakers in the generally accept-
ed sense of the term. It would be more
accurate to describe them as a two-way
reflex with horn-assisted tweeter, perhaps.
Construction is beyond reproach, inas-
much as there is an awful lot of very solid
wood to hand. The cabinets are weighty
considering their reasonably compact
18in by 12in by 13in (hwd) dimensions;
construction seems to be on the sand-
wich, not to say doorstep principle, with
the front and rear baffles (the bread)
apparently made from solid 14 inch tim-
ber, enclosing a somewhat less asthetic
black filling. The bass/mid driver features
a generous rubbery dome and the tweeter
tweets into the inch-wide sharp end of the
turned wooden horn - this configuration
indicating a pressure load of some kind.

Bi-wire terminals are provided
and, as an optional extra, well-crafted.
stands matching the ‘speaker finish may
be ordered.

Giving a willing ear to a
sequence of Lassus’ masterful polyphonic
Masses showed the Zingalis were easily
capable of a very natural sound. Being
myself something of a hanging judge of
reflex systems, | was pleased to find that

I t would be a funny thing if a hybrid

HI-fI WORLD

the bass gave no sign of booming. Let's
not forget though, unaccompanied voices
are a good test for naturalness but give a
poor indication of frequency range.

For this, | returned yet again to
Germani’s familiar recording of the Widor
Toccata. This gave a response rather more
difficult to pronounce upon. On the one
hand, the treble pipes were reproduced
with a forceful, perhaps even piercing clari-
ty. On the other, the well-known recapitu-
lation of the theme, when the 32 foot reeds
are brought into action, sounded peculiarly
unbalanced by virtue of the fact that, for
once, you could still distinguish all the rest
of the instrument. Usually once the great
guns are truly going, the upper ranks of
pipes tend to be elbowed out of the picture
a little.

Alerted to this potential bass-
lightness, | next tried the Russian State
recordings of Glazanov’s Fourth and Fifth
symphonies. As our reviewer noted last
month, these performances incorporate a
goodly dose of late Romantic richness
which a well-balanced loudspeaker should
enjoy. Although the Fourth’s jingly Scherzo
came over especially clearly, | did not
experience much sense of power in the rest
of the work: it's too much to say that the
large scale orchestra sounded tinny, but it
certainly gave a less than sumptuous sensa-
tion.

In an effort to increase the scale
of the reproduction, | turned up the volume
and discovered that this treble skew
remained constant, even at levels at which
listening was a duty rather than a pleasure.

A mercifully short earful of
Capital FM exacerbated this problem: by
using a Musical Fidelity X-Tone, | was able

L leview

gently to boost the lower end to the point
where a customary boom-ba-de-balance
was achieved. To be strictly fair, the bass
thus boosted proved agile and taut but
ideally it should be far more apparent in
the first place.

| am the last person to vaunt bass
for its own sake: we are more used to
'speakers engineered for lumbering bass
and smeary treble, rather than clear, almost
shouty treble and bass which is too shy to
come out and play. Its possible that the
designers envisaged these loudspeakers
being used with a subwoofer which
would redress the balance in their favour -
but that’s another story. It's also more than
likely that the letter-box slot stifles the
reflex action, compared with the more
usual round port.

It would be easier to be kind to
the Zingali Concerto 1s if it weren't for
their high price and classy finish. As it is,. |
was left feeling a little cheated: for all
their generous carpentry, in my opinion
there’s better around at the price.

Zingali Omniray Concerto .1 £1100

Zentek Music

10-12 Chapel Place,
Tunbridge Wells, Kent.
N1 1YQ

Tel: 01892 616383
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WORLD’S BEST AMPLIFIER
UNDER £1,0007?

MVL INTEGRAL A2

WORLD VERDICT

FEATURES

* GREATER CLARITY AND REALISM achieved through patented circuitry and extremely low distortion.
All instruments and voices sound real and whatever warmth or coldness was originally recorded is revealed.
¢ 3 DIMENSIONAL SOUND STAGE brings every performance into the room.

@ & @ @

An excellent performer with
any music. At present, it
would be hard to imagine
the A2 being beaten at the

"\ price.
K HI-FI WORLD MAY |99y

¢ CONSISTENT SOUND QUALITY regardless of volume quality remains constant, whether at 0.5 VWatt or at maximum rated output.
e CONSTANT CONTROL speaker drivers are both pushed and pulled, never allowed to float, minimising back EMF effect.

e EASY COMPONENT MATCHING due to high tolerance to source components, leads. speaker impedence and sensitivity.

* NO ‘BURN IN’ OR WARM UP REQUIRED sound is correct from first tum on, with no degradation of sound for the life of the unit.

* 5 YEAR WARRANTY provided free of charge.

* 100 Watts per channel RMS (8 ohms, both channels driven).

¢ SS°2 FREQUENCY CONTROL. Improves speaker performance
by adjustable matching of frequency response.

¢ $S5°3 PHONO STAGE. Improves sound quality from Vinyl whilst
reducing surface noise and rumble.

¢ NINE LINE INPUTS. Five record outputs. (All switchable)

“If you're after a genuinely

WORLD VERDICT

® @ @ D

Seamless, natural and very
open, the A2+ sets the pace
at the price.

HI-FI WORLD JUNE 1999

transparent, natural and
effortless performer, the
A2+ is currently at the top
of the pile.”

JON MARKS, Hi-FI WORLD
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PLUS A RANGE OF OPTIONAL FEATURES NOT AVAILABLE ON ANY OTHER AMPLIFIER

@ OPTION PACK

¢ S$S°1 TAPE Eliminates tape hiss on analogue cassette/tape whilst
increasing frequency range.

* $§S5°5 CD Enhances playback quality of CD by removing 'digital
edge’ yet retaining original attack.

* $5°% CD Enhances playback from and recording to CD. Improves
recordings, particularly from vinyl records.

$S§°7 MINIDISC Improves quality of record / playback on MD
from all sources.

S$S°8 FM Improves quality of FM / AM receivers.

S$S°10 DAB Improves quality of Digital Radio.

$S°13 NICAM Improves quality of NICAM receivers.
S$S®15 DAT Improves quality of record / playback on DAT.

MVL A2: £895 inc. VAT Option Pack: £354 inc. VAT. For more information ring 01953 850800

MVL

MVL Technology Limited, Northfield Mill, Wymondham, Norfolk NR 18 ODF
Tel: +44 (0) 1953 850800 Fax: +44 (0) 1953 851022

Sound Sentinel® manufactured under licence from Sound Sentinel Systems. Sound Sentinel® is a registered trade mark.

SOUND SENTINEL
SYSTEMS



APE HEAR

[ review

Jon Marks finds a mix of Old World and New in the Exclamé integrated
from Valve Audio of South Africa.

s we've gathered from many a

reader’s letter, the southern tip of

Africa is a bit of a desert when it
comes to hi-fi. Whilst wine is one of the
country’s well-known exports, black
boxes designed for musical
pleasure are almost exclusively an import.
Still, where there’s plenty of sand you're
bound to come across the odd oasis. In
this case it's Valve Audio with their
Exclamé 50W hybrid proving that the
home-grown talent is quite capable of
showing the European and Japanese com-
petition a thing or two.

For a start, considering it'll set you
back around £310 (depending on exactly
how the Rand fares), the Exclamé is built
nothing like the traditional budget biscuit
box. The three line-level inputs and single
tape loop boast heavy, gold-plated termi-
nals, the case is steel far sturdier than the
usual paper-gauge offerings, and there’s
even a valve inside! What's more, we're
not talking about a bottom-of-the-barrel
bottle here, but a tasty Svetlana 6922, the
sort used by Sonic Frontiers in gear cost-
ing rather more than the Exclamé.

Point two in the South African’s favour
is its sound. Where mixing and matching
valves with solid-state rarely works and is
almost never attempted at this sort of
price, Valve Audio’s simple circuit (just
the 6922 and a single pair of MOSFETs in
left and right channels) does the business.

Hi-F§ WORLD

Fire it up without a run-in and you'll be
greeted by a fast, rhythmic presentation
with a touch of top-end brightness to
highlight detail. This slowly burns away to
be replaced by a more natural tonal bal-
ance and a genuine clarity that make the
Exclamé a musical pleasure whether the
recordings in question are object lessons
in the art of production (Moloko’s I'm Not
A Doctor) or not (Alanis Morissette’s
jagged Little Pill).

The third thumbs up is for the
Exclamé’s driving ability. It might not get
far behind the wheel, but partner it with
some tough loudspeaker loads and it will
go much further than many amps. jamo’s
Concert 8s provided a perfect example of
how ably that chunky toroidal mains
transformer and uncomplicated circuit
could cope, as basslines remained firm
and controlled, and scale was never in
short supply.

Lesser solid-state than Audio
Analogue’s Puccini SE or MVL's A2 usual-
ly doesn't take too kindly to The Palladian
Ensemble’s Trios For Four; in particular,
the violin can become brittle and the
recorder coarse.

Valve Audio’s confender avoided these
pitfalls more convincingly than most of its
peers thanks to the innate smoothness and
harmonic ‘rightness’ of the 6922. It suc-
ceeded handsomely with sound staging
too, albeit without the truly holographic

depiction of the venue which all-valve
electronics seem to manage so frequently.

Assuming that currency-related prob-
lems don't force up the price of the
Exclamé, Valve Audio have a winner on
their hands. This integrated has the pace
and impact necessary to bring Rock,
Dance or Reggae to life, but it won't
skimp on finesse or transparency to reach
these goals. The fact that it can pull off
such tricks into loudspeakers that are less
than friendly to amplifiers is a very impor-
tant icing on the cake. It looks as if South
African hi-fi has arrived in more ways
than one.

Valve Audio Exclamé  £310

Valve Audio,

PO Box 0017
Doornport,

South Africa,

Tel: (012) 547 1649

-e-mail:valveaudio@mega.co.za
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UOISIA % PUNOS SHEOUDADS

WIDE PRODUCT RANGE

massive
performance

a selection from our unbeatable range

EMRah BReaANRNE Z -

CD6000 OSE &
PM6010 OSE

Two class leading products from the
new century series combining superb
sound quality with a modern and stylish
design. Available in black or gold.

QED Qnect 2_

* When both units are purchased together.
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All models feature

& Remote Control
@ Solid Steel Casework

& Gold Plated Connections
@ Silver or Black

Available Soon: AC3, Pro-Logic Pre Amplifier & Five Channel Power Amplifier
Please note: Advertisement valid until at least 18th November 1999 E&OE

MUSICAL FIDELITY X-RAY & X-A1

AT W1 F1?

7
7
7/

[ -

CD Players
Best Buy £601-£1200
i

claim free*
| van den hul D102

* When both units are purchased together.

4 chart CDs from only £9.99

Z-1 We carry a selection of the most recent releases at a high street busting price.
Please note - not all titles available in all stores.



MONITOR AUDIO

Silver Series

¢ Gold Dome Tweeter

& Metal Alloy Mid/Bass
Unit

@ Bi-wireable

@ Available in Cherry,
Black or Rosemah
Finishes

@ Matching Centre and
Rear Models Available

OUTLETS NATIONWIDE

MONITOR AUDIO

Studio 20SE

Highly recommended in the 1996
Awards. “We use these in our

Reference System. Need we say
more!” - What Hi FI Awards 1996

© Gold Anodised Reference Tweeter

@ Ceramic Coated Metal Alloy Mid/Bass Unit

@ Internally Wired with QED Silver Profile Cable
@ Available in Cherry, Black or Rosemah Finishes

what hifi reference
loudspeakers

£1 299 £S1'A<\>voEo

New 600
Series 2

¢ New Nautilus
Technology Tweeter

& Kevlar Mid/Bass
Units

@ Available in Black &
Cherry

< Stand Mount,
Floorstanding, Centre
and Rear Models
Available

two year warranty for peace of mind

As a member of BADA, all hi-fi and home cinema separates come with a minimum two year

warranty and ten day exchange.

rformance

massive pe



WIDE PRODUCT RANGE

outlets
nationwiae

At Sevenoaks Sound & Vision you’ll find the widest range of quality products anywhere in the
UK. Everything from the latest DVD players and Plasma Televisions to amazing special offers all
with our outstanding service. From Aberdeen to Plymouth, we’re great value nationwide.

London & South East

SEVENOAKS

109-113 London Rd

Air Conditioned

9.00-5.30 Monday-Saturday
01732 459555

EPSOM

12 Upper High Street
9.30-5.30 Monday-Friday
9.00-6.00 Saturday
11.00-4.00 Sunday

01372 745883

BRIGHTON

57 Western Road, Hove
E-Mail: 7oakshifibrighto@btconnect.com
10.00-6.00 Monday-Saturday

01273 733338

BROMLEY

39a East Street

E-Mail: 7oakshifibromley@btconnect.com
9.30-5.30 Monday-Saturday

0208 290 1988

CHELSEA

403 Kings Road, Worlds End

E-Mail: 7oakshifichelsea@btconnect.com
10.00-6.00 Monday-Saturday

0207 352 9466

CROYDON

369-373 London Road

E-Mail: 7oakshificroydon@btconnect.com
9.30-5.30 Monday-Saturday

9.30-8.00 Thursday 11.00-4.00 Sunday

0208 665 1203

UOISIA '@ DUNOS SYEOUDADS

London & South East
GANTS HILL |

The North

0208 554 1771 0141 332 9655

GLASGOW |

GUILDFORD

73b North Street
E-Mail: 7oakshifi_gford@btconnect.com
9.30-5.30 Monday-Saturday

01483 536666

HOLBORN

144-148 Grays Inn Rd
10.30-6.30 Monday-Friday
10.30-4.30 Saturday
0207 837 7540

KINGSTON

43 Fife Road

9.30-5.30 Monday-Saturday
9.30-7.30 Thursday

0208 547 0717

NORTH LONDON

79-81 Chase Side, Southgate
10.00-6.00 Monday-Saturday

0208 886 2777

MAIDSTONE

96 Week Street
E-Mail: 7oakshifimstone@btconnect.com
9.30-5.30 Monday-Saturday

01622 686366

READING

3-4 Kings Walk Shopping Centre
9.30-5.30 Monday-Saturday
0118 959 7768

SOUTHAMPTON

33 London Road

Air Conditioned

E-Mail; 7oaks_soton@breathemail.net
9.30-5.30 Monday-Saturday

02380 337770

SWISS
COTTAGE

21 Northways Parade, Finchley Road
Air Conditioned

E-Mail: furrukh.hasan@virgin.net
10.00-6.00 Monday-Saturday
12.00-4.00 Sunday

0207 722 9777

TUNBRIDGE
WELLS

28-30 St Johns Road
E-Mait: 7oakshifitw@btconnect.com
9.30-5.30 Monday-Saturday

01892 531543

WATFORD

478 St Albans Road

E-Mail: 7oakshifiwatford@btconnect.com
10.00-6.00 Monday-Friday

9.30-5.30 Sat 11.00-4.00 Sunday

01923 213533

London & South East

l CRAWLEY
01293 510777

MANCHESTER
0161 831 7969

demonstration rooms in all stores

Everything we stock is available to audition in our dedicated hi-fi and home cinema
demonstration rooms.



The North
LEEDS

112 Vicar Lane

E-Mail: sevenoakshifi@btinternet.com
10.00-6.00 Monday-Friday

9.30-5.30 Saturday 12.00-5.00 Sunday
0113 245 2775

ABERDEEN

491 Union Street

E-Mail: sevenoakshifi@btconnect.com
9.30-5.30 Monday-Saturday
9.30-7.00 Thursday

01224 587070

CARLISLE

3 Earls Lane
9.30-5.00 Monday-Saturday

NEWCASTLE

18 Newgate Street
E-Mail: 7oaks@btconnect.com.
9.30-5.30 Monday-Saturday

0191 221 2320

01228 590775

HULL

1 Savile Row, Savile St
9.30-5.30 Monday-Saturday
01482 587171

PRESTON

40-41 Lune Street
Air Conditioned
9.00-5.30 Monday-Saturday
11.00-4.00 Sunday
01772 825777

OUTLETS NATIONWIDE

SHEFFIELD

635 Queens Rd,Heeley

Air Conditioned

E-Mail: sevenoaks.hi-fi@virgin.net
9.30-5.30 Monday-Saturday
10.00-4.00 Sunday

0114 255 5861

Midlands & West

BIRMINGHAM

12 Queensway Arches, Livery Street
9.30-5.30 Monday-Saturday

0121 233 2977

CHELTENHAM

14 Pittville Street
9.30-5.30 Monday-Friday 9.00-5.30 Sat
01242 241171

BRISTOL

92b White Ladies Road, Clifton
Air Conditioned

9.30-5.30 Monday-Saturday
0117 974 3727

EXETER

28 Cowick Street
9.30-5.30 Monday-Saturday

01392 218895

PLYMOUTH

107 Cornwall Street

9.00-5.30 Monday-Saturday

Late Night Thursday by Appointment
01752 226011

CARDIFF

104-106 Albany Road
7oakswales@compuserve.com
9.30-5.30 Monday-Saturday
02920 472899

Midlands & East

BEDFORD

29-31 St Peters Street

E-Mait: sevenoaks.bedford@lineone.net
10.00-6.00 Monday-Friday

9.30-5.30 Saturday

IPSWICH

12-14 Dogs Head St
9.30-5.30 Monday-Saturday

01473 286977

10.00-4.00 Sunday
01234 272779

CAMBRIDGE

17 Burleigh Street
10.00-6.00 Monday-Saturday
01223 304770

LEICESTER

Due to delays with the premises, our
new store will not open until the New
Year. For further information please call

0116 253 6567

ESSEX

1 The Grove Centre,Witham
E-Mail: 7oakshifiwitham@btconnect.com
9.30-5.30 Monday-Saturday
01376 501733

NORWICH

29/29a St Giles Street
9.30-5.30 Monday-Saturday

01603 767605

SWANSEA

24 Mansel Street

Air Conditioned

10.00-6.00 Monday-Saturday
11.00-5.00 Sunday

01792 465777

WORCESTER

2 Reindeer Court
sales@sevenoak.demon.co.uk
9.30-5.30 Monday-Saturday
01905 612929

OXFORD

41 St Clements Street

E-Mail: 7oakshifioxford@btconnect.com
10.00-6.00 Monday-Friday

9.30-5.30 Saturday

01865 241773

PETERBOROUGH

36-38 Park Road
E-Mail:sevenoaks@peterboroughO.freeserve.co.uk
9.15-5.15 Monday-Saturday

Late Night Thursday

01733 897697

the ultimate buying guides

Our friendly and experienced staff will be happy to assist you through every step of your
purchase, and will, when appropriate, deliver and install your equipment.

ionwide
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A ANTIQUA KOLN

J. S. BACH

Musical Offering

Musica Antiqua Koln
ARCHIV 2533 422 (1979)

J.S. Bach’s Musical Offering exhausted the
superlatives of its admirers long ago.
Whether or not it is properly understood
is another matter. Opinions vary as to the
best way of performing the piece, which
means that the field is wide open: if
someone decides that a consort of Kazoos
and Stylophones with tea-chest bass will
suit the job, there’s not much to say
against it - except that it hasn’t been done
before. What's more than certain is that
Bach’s notes would doubtless survive
even an ordeal like the kazoos. Music as
perfectly constructed as the Musical
Offering can stand up to a few knocks;
indeed if anything Bach seems to suffer
most from a too rigidly academic interpre-
tation rather than from what we are now
taught to regard as ‘Romantic excesses’.

Enter Musica Antiqua Koln. A first
glance at the back cover, as shown in our
picture, inspires a rare old bout of the snig-
gers - “did people really look like that in
those days, Grandad?”. 1979 - Acme of
Style. Never mind, those chaps are proba-
bly all white-tie-and-tails respectable
nowadays. Notwithstanding ‘let’s snap into
the boogie, cats’ and all that up-to-date
jive-talk, their interpretation of Bach’s
immortal gift is both exhilarating and time-
less.

Eschewing the sometime rigidity of
tempo which ‘authentic instrumentation’ is
prone to bring in its wake, this select band
from the Antiqua attack the Offering in a
manner which takes a little getting used to
if you've been brought up on Trevor
Pinnock and Neville Marriner. Tempo
Rubato in Bach?! Well, yes actually.

IN THE

GROOVE

Simon Pope & Richard White share two of their favourite records

Admittedly it's a good trick if you can do
it - forces significantly larger than the five
on this recording might not carry things
off so well.

The two violins used for the recording
are of some antiquity themselves; the bass
viol, transverse flute and harpsichord are
replicas of approved Baroque models so,
had Bach ever particularly envisaged this
particular line-up, the tone colours would
be familiar to him. | suppose strictly
speaking this is of little importance - Bach
has been dead for nearly 250 years and
his music is peculiarly tolerant of peculiar
instrumentation, witness the famous Moog
record, the Swingle Singers, Jacques
Loussier et al. All the mare reason for
treating his chamber works as pure music,
which is what the Musica Antiqua do so
successfully on this album.

Playing Bach with the intensity usually
applied to Beethoven'’s late string quartets
makes a rare treat for jaded ears. If noth-
ing else, you should begin to realize that
J.S.B. had arrived at most of the answers
donkey’s years before anyone else had
formulated the questions. RMW

DEBUSSY/RAVEL
String Quartets in
G minor/F major
Alban Berg Quartet
EMI CDC 7473472

After starting my long(ish) journey through
the world of classical music with choral
pieces and gargantuan orchestral works, it
took me a while to get into chamber
music. | put this down to the fact that I'm
not a natural instrumentalist - a few years
spent lamely scratching at ‘cello strings
and crudely banging piano keys, in my
view (and everybody else’s for that mat-
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ter!), confirmed as much.

It was these two string quartets, how-
ever, that started my conversion to the
chamber world, which was previously a
closed and firmly bolted door. These
beautifully light and dreamy gems were a
mile away from the previous efforts of the
genre I'd heard, such as those even by
Beethoven and Bartok, which | regarded
as ‘closet’ music (music lovers will be
pleased to know my stance has now
changed).

Chamber music isn’t what springs to
mind first with these two masterful orches-
trators. Both of the quartets are more or
less mid-period compositions and are
somehow uniquely different from the rest
of the genre. The impressionistic French
style of melancholy mixed with near-
whimsy permeates both of these pieces
and both posses beautiful slow move-
ments that would have warmed the cock-
les of even Vlad The Impaler. Of course,
the better the quartet, the better the per-
formance and this recording on EMI uses
one of the best, the Berg.

What appeals most about this record-
ing is the technical brilliance and unerr-
ingly intelligent communication of the
Berg quartet. The opening movement of
the Debussy glides seemingly effortlessly
along through complicated twists and
turns, both harmonically and rhythmical-
ly, without effort.

Both quartets feature movements with
pizzicato subjects in which delicate
touches and deftly-judged rallentandos go
almost unnoticed, so as to sound simply
‘right’. And the slow movements are han-
dled sensibly. Never overdone, but with a
pervading sense of wistful melancholy
that shouldn't (and doesn’t here) sound
over - wrought.

EMI recordings have never really been
praised for their outstanding quality -
especially digital orchestral recordings
which can sound brittle and thin.
However with these small forces, a good,
neutral (unnamed) venue and a bit of deft
microphone placement, they have here as
fine a performance of this perfect cou-
pling as your likely to hear. Match this
with the way that the Berg foursome man-
age to make what is actually quite techni-
cally demanding music sound luminous
and effortless and you have a recipe for
musical mastery. SP @

HI-FI WORLD
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Alchemist’s stylish Nexus range replaces their late Nemesis series. Simon Pope
spends some time with the £800 APD43A integrated amplifier.

hroughout their history, Alchemist

have always had the knack of pro-

ducing cutting edge designs that
often belie their price tags. Take the
Axiom and the Maxim, for example -
Solid machined aluminum fascias and
weighty, metal knobs in the days when
this was the sole right of high-end gear.
You could say they were there at the start
of the surge of value-for-money building
that is now at the forefront of design crite-
ria.

The Nexus look fits in somewhere
between the sensibility of the
Axiom/Maxims and the Buck Rogers in
the 21st Century look of the Kraken and
Forsetti ‘high-end’ models. On the front
panel are eight metal pin-head buttons for
the six inputs, power switch and tape-
monitor functions. These are shared with
two green LEDs, one for tape monitor
‘on’, the other for the input number (1-6),
and a solid, centrally-place volume con-
trol that’s good to the touch. Of the six
inputs, one can be converted to an MM
phono input for an extra £60. A small
pod-like volume remote is also included
in the package.

Improvements on the Nexus include
the upgrading of components in the out-
put stages, and a revised component lay-
out to incorporate minimum wiring. Other
features include an independent delay cir-
cuit with timed switch-on to reduce things
that go bump in the night. To complete
the package, and increase its audiophile
status, the bias sensing transistorized cir-

HI-FI WORLD

cuitry is designed by the “legendary”
valve guru Tim de Paravacini of Esoteric
Audio Research.

'Way back in the days when 1 just lis-
tened to hi-fi rather than rained literary
plaudits on it, | was the proud owner of
an Axiom integrated and was very happy
with its smooth and laid-back sound. This
may account for the slight shock | got
when confronted with the beefy sound of
the Nexus. At a rated 50W per channel, it
is only 20W more than my old Axiom, but
what a difference! My reference
Magneplanar loudspeakers are a notori-
ously hungry load, but with Pearl Jam
playing and the Nexus’ volume control at
about 8 ‘o clock, they were pounding
away like wounded buffalos.

While not being the most subtle of
sounds, there was a nice flat response to
make the tonal balance evenly spread.
The bass drum thudded and the snare
smacked with wild abandon. Here was
power and drive without abrasion. Eddie
Vedders yank-rock warblings were for-
ward and precise, despite his still sound-
ing as though he was suffering from termi-
nal chaffing - he’s right up there with Liz
Fraser of the Cocteau Twins when it
comes to deciphering lyrics. For all the
excitement though, | was quite detached
emotionally from what was taking place -
quite a curious phenomenon.

As far as classical music goes, the
Nexus fared well with Tchaikovsky’s
fourth symphony in the Oslo
Philharmonic recording on Chandos.

Brass instruments were bold and fiery and
the violins showed a glistening sheen. The
speed and fury of the last movement was
captured well by the Nexus, but again, it
just failed to grab me emotionally.

This integrated from Alchemist carries
on the company traditional of a nice,
even, smooth sound but it has a little
more grip and excitement than | would
have expected. Its more-than-adequate
power drives hungry ‘speakers very well.
It is great with rock, dance and rhythmic
orchestral music, but somehow just falls
slightly short of the mark with musical
involvement, especially after prolonged
listening. Definitely well worth a listen.

Alchemist APD43A Nexus integrated amplifier
£799

Henley Designs,

The Old Coach House,
The Street,
Crowmarsh Gifford,
Wwallingford,

Oxon OX10 8EH

Tel: 01491 834700
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X-A RANGE.
MACHINED, MIL-SPEC ALUMINIUM
FRONT PANEL.

MILLED METAL KNOBS.

RUGGED, NON-RESONANT
METAL CASEWORK.

JUST IMAGINE HOW GOOD
THE ELECTRONICS MUST BE.

MUSICAL FIDELITY

INTEGRATED AMPS, PREAMPS, POWER AMPS, TUNER, AND CD PLAYER. FOR DETAILS OF YOUR NEAREST STOCKIST RING 0181 900 2866.
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itan’s ‘minis’ are pretty hefty for
Tstandmounters and | think they need

a heavy stand to hold them solidly,
the manufacturers recommend Atacama
SE 24s, 1 stuck to one of Targets beefier
efforts. The heavy cabinets give a good,
dead ‘thock’ when rapped, which hints
that they should have few problems with
cabinet coloration. Metal domed and
coned drivers are housed in chunky, nau-
tical-style surrounds, covered by a pear-
shaped grill and the cabinet houses a rear
firing port. Attractive? Yes. Mini? Certainly
not. | tried out the Titans initially with
Musical Fidelity’s X-P100 pre-amp and X-
A200 monoblocs, Roksan’s trusty Caspian
CD player at the front, connected with
Nordost’s Blue Heaven. Running them in
with The Best of Everything But The Girl,
my suspicions about both the metal-dome
tweeter and the thick cabinet were more
or less confirmed. Initial listening showed
that the treble could be quite hard, with
sibillant vocals and high percussion shrill;
this is not uniike the sound of professional
monitors with similar tweeter designs.
When a voice as smooth as Tracy Thorn’s
is showing signs of loosening fillings,
some more running in is required!

Going back to the same record

a couple of days later, the roughness was
on the wane but the treble was stiil very
prominent, which suggests that brightness
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pair of stand mounters from new
boys Titan Loudspeakers.

is a characteristic of the Titans that’s there
to stay. On the plus side, these ‘speakers
have a very solid and deep bass, indeed
deeper than that found in many floor-
standers at the price. The makers recom-
mend placement close to a wall or a cor-
ner, but | found the bass tighter and less
boomy when the ‘speakers are slightly
away from a back wall. Bass was fast and
fairly colourless, although a little boom
and looseness was evident at certain fre-
quencies. Overall, apart from a brightness
which certain recordings will emphasize,
music sounded exciting and forward.
Playing Pearl Jam’s ‘Dissident’
showed where the true heart of these

“speakers really lies. The sound rocketed

out with real clout, with bass guitar and
kick drum particularly impressive. The
deep soundstage positioned the kick drum
well back, but it pounded away with
determination and drive, showing what an
essential part of the mix it was. These are
very rhythmical ‘speakers indeed, with a
‘grab you by the throat’ sound which can
leave others standing.

Even with classical music the
rhythmic element wasn't far from the sur-
face. Tchaikovsky’s Fifth Symphony open-
ing movement had excellent grip and
attack, but due to the bright sound of the
drivers, especially the tweeter, the tonal

were often scratchy, sounding shrill in the
very highest register, which led to a very
un-violin-like sound. Similarly, even the
‘cello lines sounded strained at times. On
the other hand, this slight brashness suited
the Russian-style brass playing well - bold
and raspy to a ‘T’; again a very exciting
sound. Woodwind was floaty and light
and the sound staging was spot-on.

These are punchy and exciting
loudspeakers, with very promising charac-
teristics. Deep, tight bass and attack are
highlighted, as well as keen transparency.
Possibly they just need a bit of fine tuning
to balance their attack and rhythm into an
overall smoother response - this would
complete one heck of a loudspeaker. ®

Titan Mini T2B £600

Titan Loudspeakers
16, Folly Lane,
Hockley,

Essex SS5 4SE.

Tel: 01702 206870.

WORLD VERDICT

Heftily built standmounts with terrific
punch and attack. The metal drivers
might make classical music a little
harsh.

balance let the performance down. Violins e
Measured Performance see page 119
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L leview

In search of sweeter digital sound, John Shearne has teamed up with Trichord
Research for his new Phase 7 CD player. Jon Marks takes a look.

ne of hi-fi's most genuinely diffi-
cult nuts to crack is how to
extract a smooth, life-like and

convincing presentation from the silver
disc. Some designers have turned to that
old favourite, the valve, in the quest for a
player with a more natural character.
Others have gone in for a spot of less-
than-subtle signal manipulation, Pioneer
and their Legato Link system being one
prime example. However, John Shearne,
a man known for amplification which
aims to sound valve without actually
being thermionic, has decided on anoth-
er approach in his £1500 Phase 7.

Any enthusiastic DIYer will be famil-
iarwith the idea of “clocking” a player to
improve it by replacing its common-or-
garden master clock with something
souped up to provide cleaner, more sta-
ble timing. It's only recently, though, that
certain manufacturers have recognised
the value of such clocks as factory-fitted
components rather than after-market
tweaks, hence the Trichord clock sitting
on the Phase 7’s main PCB.

Joining this clock in the reassuringly
heavy case is a pair of dual-differential
20-bit DACs, their choice explained suc-
cinctly in the manual: “Decoding normal
CDs requires no more than this specifica-
tion - higher technology just for the sake
of marketing is not our way.” The opera-
tive word here is “normal”, as the Phase
7's digital filtering boasts Pacific
Microsonic’s PMD100 HDCD chip for
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suitably-encoded recordings. Other soni-
cally beneficial touches include copper-
foil screening on a number of the ICs
and twin mains transformers (one dedi-
cated to the display and control electron-
ics, which explains the lack of a Display
Off facility).

Given the lack of grain and brightness
in Trichord’s Genesis and Revelation
players as well as previous Shearne
amps, | was expecting a smooth, warm
but musical demeanour from the Phase 7
and I'wasn't disappointed. In fact, after
the T+A CD 1210R that has lived with
the DPA 50S and Trio L-08 monoblocs
for the last six months or so, the Shearne
was a real change. Where the T+A is
slightly bright and lean, the Phase 7 sits
on the other side of the tonally neutral
line with its rich but rhythmic bass and
unfatiguing treble.

The Phase 7 proved an atmospheric¢
and involving performer whether it was
chewing on Bjork’s Homogenic or lo-fi
Reggae tracks, the three-dimensionality
of its sound staging held back only by a
lack of fine detailing. It was marginally
less successful when faced with the sort
of pyrotechnics found on Soundgarden’s
A-Sides Rock/Metal compilation and
Deus’ Ideal Crash album. Here, its mel-
low character sapped, the adrenaline
from high-octane numbers such as
‘Everybody’s Weird’ and ‘Jesus Christ
Pose’.

The most successful musical marriage

was between the Shearne and just about
anything acoustic, as this player is capa-
ble of reproducing very realistic tone-
colour. Feed it an HDCD disc like Eric
Bibb and Needed Time’s Good Stuff, and
it will show most of the competition a
clean pair of heels in this area.

If you're after a CD player to counter-
balance brightness elsewhere in your set-
up, the Phase 7 is one for the shopping
list - it has a freedom from the flat, hard
artificiality that plagues so much digital
equipment. On the other hand, if you
prize speed, detail and incisive treble
above all, you may find that its easy-
going manner doesn’t quite hit the spot.

Shearne Audio Phase 7 £1499

Shearne Audio

PO Box 22,
Stevenage, Herts.
SG2 8HF

Tel: 01438 740953
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MICHELL ORBE

M_illennium Special Edition

Michell will be offering 50
numbered Limited Edition
Gold plated Orbes
complete with SME V Gold
Plated tonearms,
to commemorate the coming
Millennium....

A SYMBOL OF PRECISION

For details contact:
Michell Engineering Ltd, 2 Theobald St, Borehamwood, Herts, WD6 4SL
Tel: 0181 953 0771 Fax: 0181 207 4688
e-mail: john@michell-engineering.co.uk Website: www.michell-engineering.co.uk

Tricliord Reseanch Limited
DO NOT UNDER-ESTIMATE
THE POWER OF CLEAN MAINS!'

‘Powerblock 500° mains conditioner
500 Watts of clean power for your hi-fi system (1KW version also available)
Available now for only £299 + carriage
14 day trial period - refund if not satisfied. For further details:

Trichord Research Ltd, 6 Woodlands Close, Malvern Wells, Worcestershire, WR14 4]D
Tel: +44 (0) 1684 573524 Fax: + 44 (0) 1684 577380
email: graham@trichordresearch.com. Website: www.trichordresearch.com
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PITCH PERFECT?

Jon Marks gets creepy-crawly with
Perfect Pitch’s Le Scarabée sonic
accessory.

One side-effect of a life spent reviewing hi-fi equipment is the
nagging scepticism that tends to be set off by “widgets”
accompanied by claims such as: “Subjectively Le Scarabée
brings about a midrange clarity associated with the best sin-
gle-ended triode amplifiers.” Hmmm, that one certainly set
the alarm bells ringing. However, the petite passive lumps of
epoxy-sealed componentry under scrutiny here are the brain-
child of erstwhile Hi-Fi World contributor Richard Brice, a
man not short on experience when it comes to either elec-
tronics or the theories of acoustics, so a fair hearing seemed
in order.

Via their 4mm input and output sockets, Les Scarabées
(The Beetles) sit between the far end of your loudspeaker
leads and your loudspeaker terminals. In a nutshell, their aim
in life is to provide a smoother ride for any amplifier driving
said ‘speakers. Apparently, by working their magic, they
reduce “midrange harmonic and intermodulation distortion
due to the loudspeaker.”

After a week of use to bed them in, I put The Beetles
through their paces with a modified Mission Cyrus One inte-
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grated and a pair of old AR Red Box ‘speakers as well as a
DPA 50S pre and Technics SE-A5 power amp upstream of
Jamo’s Concert 8s.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>