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For many audiophiles, the age of the transistor left a big hole in the
emotion and pleasure provided by good valve amplification. The hi-fi
world became orientated around numbers and statistics and a new
product was bought largely on numerical specifications.

Based on the styling of and reflecting Peter Walker's circuit topology
from the original, but brought up to date by the remarkable skills of our
mechanical and audio engineers, this new system provides not only
significantly more power, but also brings a richness and weight to any
recording without the colouration many expect from such amplifiers.

The highest quality components have been used throughout to add a
completely addictive dimension to this new pre/power combination.
Detail and subtlety are nothing short of remarkable through the entire
frequency range creating one of the most pleasurable listening
experiences vou'll ever have.

Quad Electroacoustics Ltd, IAG House. Sovereign Court,
Ermine Business Park. Huntingdon, PE29 6XU

Tel : 0845 458 0011 Fax : 01480 431767
www.quad-hifi.co.uk




y recent experi-
ences with DVD-
A have urged me
to put fingers to
keyboard. It's no
surprise the major
Japanese hardware
manufacturers (like Matsushita and Pioneer)
see DVD-A as the future primary music carri-
er to replace CD. Another voice of confidence
comes from the music industry in the shape of
none other than Warner Bros. Ltd. A flurry of
titles are now available in the UK. However,
they only use 24/ 96 multichannel information
(as well as a two channel down-mix), as
opposed to the sonically superior 24/192 two
channel option available in Japan.

Music formats are sold as being 'as close
to the live experience as possible’, but you get
something at home with multichannel DVD-A
that you won't get in any concert hall I've
been to - violins coming at you from the back
right!

This may not concern the music buying
public as a whole, but audiophiles or classical
music fanatics may think differently. Those with
listening experience and attuned ears would
benefit from the superlative quality and natur-
al ease that 24/192 audio information has over
the theatrics of multichannel.

Truth is, multichannel is easier to sell to
the artists and producers, as it's unlikely that
they'll sign up to another (more expensive)
stereo format, especially for remasters. Few
people will buy yet another two channel
recording of the same piece. Remember that
most sensible rock and pop artists enter the
business for fame and money, which comes
from vast unit sales, not from low volume
audiophile releases.

Then we have the old chestnut of getting
all those components and loudspeakers into a
‘real world’ home. Every manufacturer's
brochure I've seen, without fail, presumes
their customers are prepared to live in a com-
puter generated, minimalist, spacious apart-
ment-style dwelling with laminated floors, no
clutter or books and no 'speaker cable! Fine if
we're all young, free, single and rich, but we
aren't!

These people are fully aware that interior
design and home improvement is the new reli
gion. Do they think a multiplex sized telly and
plethora of boxes look appealing, or even
practical, in a 13x13" nineteenth century front
room? Of course, the likes of Mission among
others realise that smaller is possible and
more discrete - but whether you can paint
over them or not - cables are cables and
some people really don't like them.

Personally | can't see the multichannel
DVD-A format catching on as much as the
industry, man and dog (no offence meant!),
would have us believe. For a start, CD 'switch-
ers' in hi-fi retailing will have to stock up on
countless boxes of multichannel amps and
‘speakers. Plus, I'm sure that at some stage the
surround-sound novelty will wear thin with
both artists and record companies alike, as
sales fail to take off. And as for targeting exist-
ing DVD player users, it's well known that
over half of all DVD players in the UK are
plugged straight into a TV, so they're not really
for audio purposes anyway.

No, the future of the DVD-A format lies in
the two channel variety, which could become
an awesome audiophile format, Lut only if
prices permit and software and hardware
become more prevalent. Then it will become a
music carrier for the majority, rather than a

minority.

@ Hi-Fi World has its own advanced test
laboratory and acoustically treated
listening room.

® Hi-Fi World has a dedicated
in-house team of experienced
listeners.We review thoroughly
by extensive auditioning, rather
than by quick-fire group listening tests.

@ Hi-Fi World's engineering team designs
a wide range of products in-house.
No other hi-fi magazine is so expert
and dedicated.
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PIONEER DV-939A DVD-A
PLAYER 10

EOR
= -

This is Pioneer’s first DVD-A player
for the UK market. At £1,200 how
will it compare to the competition?

ARCAM DV88 DVD
PLAYER 21

The DV88 marks Arcams first steps
from audio to AV. Will the company’s
audiophile background benefit the
performance?! Simon Pope finds out.

BOSTON VR-M50 13

These are the smallest floorstanders
in Boston’s upmarket new range. Do
all good things come in small
packages?
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EPOS M12 23
The MI2
is the first
new Epos
product
under the
new
Creek
ownership.

How will it fare?!
Dominic Todd does
the honours.

CYRUS ICON 34

Argualbly one of the most
eagerly awaited launches

. of the year, the stylish Icon
uses flat panel NXT

| technology in a high end
'speaker system. Noel
Keywood and Simon
Pope share their
thoughts and knowledge.

SHAHNIAN SUPER
e L VES

unusual
| designs
| form the
- US marry
small cabinets with a
high end price. Will

they work their
magic on David
Price?

MICHELL/TRICHORD
DINO PHONO STAGE 25

This MM/MC phono stage retails for
£300. Will it match the performance
of its illustrious stablemates?’
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MUSICAL FIDELITY
X-A200R 37

David Price listens to this new
powerful integrated amp from the
Wembley stalwarts.

ELECTROCOMPANIET
EC1-4 42

Hot from the wilds of Norway comes
this highly atractive 120W
integrated. Simon Pope listens in.

SONY MDS-JA333ES
MINIDISC RECORDER 14

As MiniDisc’s popularity appears to
be declining, Sony launch this new
beefy recorder. Could it be the
format’s saviour, asks David Price?

DYNAVECTOR DV10x4 39

David Price gets in the groove with the
new budget MC from the Japanese
cartridge company



HEADPHONES
ROUND-UP 74

Simon Pope discovers what's available
in the ‘high end’ headphone market.

CABLES 83

i "

This month we listen to three
interconnects available under £100

NEW RECORDING

Panasonic i

>

64

MEDIA 18

Noel Keywood takes us through the

latest developments in digital record-
ing, including Memory Stick, Dataplay
and SD card.

HI-F BUYING GUDE 26

David Price guides you through the
process of choosing and buying the
perfect system.

WORLD NEWS 6
NEXT ISSUE 9
SUBSCRIPTIONS 84
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Hi-Fi World is second to none for

news and reviews. Subscribe today!

READERS LETTERS 44

Hi-Fi World's team reply
to your letters and e-mails.

COMPETITION 82

In this month's superb competition
we have an excellent REL Stadium Il
subwoofer up for grabs.

OLDE WORLDE 85

This month David Price gives us the
low down on Mission’s now rare 775
turntable,

HI-FI WORLD KITS 62

Check out all the latest kits,
and Christmas discounts.

COLUMNS 69,71,73

The World team get to grips with
issues facing both the industry and
hi-fi alike.

volume 11 No 5

HI-H WORLD LIBRARY 76

A comprehensive selection of titles
covering audio, valve amplifiers,
loudspeakers, solid state electronics
and more.

SPECIALIST HI-F
DEALERS 80

Got a problem’ - see a specialist.

DIAL-A-DEALER 86

Who sells what, and where to find
them.

MEET YOUR

MAKER 90
Who makes what, and how to get in
touch.

WORLD
FAVOURITES 91

Components which we know to be
truly worthy of audition.

CLASSICS 96

Our list of products that have stood the

test of time.

MARKETPLACE R
MEASURED
PERFORMANCE 111
READERS

CLASSIFIEDS 119

The definitive place to find classic
audio components.

ADVERTISERS' INDEX 130

BUILD YOUR OWN AUDIO
SERVER
85, 56, 57, 59, 60, 61
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trade winds

LINN AND HI-F1 WORLD’S CD v

LP DEMONSTRATION AT THE
GROSVENOR HOUSE HOTEL

RING RECYCLE!

An event for both classical music lovers and
audiophiles is taking place in London on
Sunday June 24th June. In August 1973

Calling all hi-fi fanatics. Don't forget to attend
one of the audio events of the year. In collabora-
tion with Linn Products, Hi-Fi World are giving
you the opportunity to attend the ultimate
comparison between LP and CD. On Saturday
June 9th at the exclusive Grosvenor House
Hotel on Park Lane in Central London, you'll be
able to come along between (0am and 4pm to
hear Linn's top of the range system with a Linn
£12,000 Sondek CD 12 CD player up against
what is arguably the world's reference turntable,
a top specification Sondek LP12 from the same
company. We'll be playing the same music on
both CD and LP. See if you can really tell the
difference. Entrance to the event is totally free
and you'll have the opportunity to meet and chat
to staff from both Hi-Fi World and Linn. It
promises to be an thrilling day, so come along

and bring your friends!

THE PLACE:
GROSVENOR HOUSE HOTEL,
PARK LANE , LONDON

THE TIME: 10AM-4PM
ENTRANCE: FREE
FOR DETAILS
CONTACT HI-F1 WORLD -

DO NOT CONTACT THE
HOTEL OR LINN PRODUCTS

Wagner’s complete Ring Cycle was performed
at the London Colosseum conducted by
Reginald Goodall. These performances were
actually recorded and released in the 1970s to
great critical acclaim and they are now avail-
able again on Chandos records. On June 24th
the Colosseum will once again hear these per-
formances of the complete Ring cycle in one
day, in the Goodall Ring Experience, thanks to
a specially built and installed sound system
from ATC Loudspeaker Technology comprising
of four SCM 300A speakers per channel.

The recordings will be presented in a spe-
cial version introduced by David Ritch who
worked on the original recordings. The
Wagner marathon lasts from 10am to 7pm
with a lunch break and tickets are priced at £8
available from the following box office num-
ber: 020 7632 8300. Partners of Wagner lovers
forced to attend may well wish to take along

their sleeping bags!

PHILIPS LAUNCH MINI-EXPANIUM

An intriguing press release from Philips has winged its way to us
through e-mail. Philips intends to launch a mini-CD player this autumn.
It's an Expanium product, meaning it will play mp3s as well as CDs.

The release is as interesting for what it doesn't say as what it does.
Another Expanium player might not seem like much, but this one will
not play ordinary CDs at all! It will only play the currently rare mini-
CD which is just 8cm (nominally 3in) in diameter.The mini-CD plays
for 20 minutes.The EXP401 will also play mp3 files recorded to CD,
ranging from 32kbps-320kbps. That means from poor speech quality
right up to top quality.

The usual rate for mp3 is |28kbps and at this rate the new
Expanium will give 3 hours playing time from a mini-CD. At the max
rate of 320kbps (kilobits per second), an mp3 file gives sound quality
almost indistinguishable from CD yet the Expanium will still give lhour
20minutes playing time. At this data rate music is compressed 4:1,
slightly less than MiniDisc. A mini-CD is exactly the same width as
MiniDisc too, so it looks as if Philips is pitching a rival to MD in this
new player.

Philips describe the new player as “pocket sized” but we got only a
sketch and no quoted dimensions. Since Philips Expanium website
(www.expanium.philips.com) fails to mention the EXP401, this looks
like a hasty press release to let people know what Philips have as an
alternative to Dataplay and memory cards, like SD Card.

The player has what Philips claim is a fast track navigation system
with LCD display showing album and track number. It can be
programmed to play up to 50 tracks and has shuffle play and intro
scan.There is a Hold mode, a headphone output and an AC/DC
adapter. The unit runs from a single AA battery, but duration wasn't
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quoted. Weight is 220gms.

The EXP401 will
read 8cm
audio CDs,
CD-Rs
and
CD-
RWs.
Philips
say later
this year
they will
announce "a
whole range
of portable
audio products
and home
audio systems
featuring MP3-CD
playback”.

What Philips
doesn’t say in this press
release is where mini-CDs are to
be found! They are rare in shops and recordable blank discs don't yet
exist in the U.K. Obviously there's much more to come. Mini-CD
could be about to get a big boost to make it a much more visible
medium.

<www.expanium.philips.com>



NO HINT OF HISS

paste. divid erase and record a million times
One thing alone will never change The digita
wwahity of the recording Just pure sound., no hiss

TOMORROW'S MEMORY TODRY
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trade winds
DVD-A HITS THE BIG TIME

O O

WARNER MUS WARNER MUSIC
NTERNATIONAL

Andy Murray of Warner, Bob Stuart of Meridian and Paul Gamabaccini at the London launch of Warner’s DVD-A catalogue

Warner Music’s launch of DVD-A titles came music carrier of the future. This was followed ‘speaker array and 86| processor, plus sub,
last month with a gathering of the press from by a brief description of the technology and along with the first ever airing of the system
both the music and technology fields, as well its possibilities by Bob Stuart of Meridian who  using the company’s DVD-A player which is
as specialist audio publications. The high commented on the number of forces needed due out later in the year. Using a selection of
publicity affair was hosted by Classic FM D to join together to ensure the success of the Warner discs including excerpts from

Paul Gambaccini at the Mayfair Club in format. Dvorak’s ‘New World Symphony’, Fleetwood
London. Andy Murray of Warner Music UK Meridian then hosted a series of impres- Mac’s ‘Rumours, Joni Mitchell's "Both Sides
described the music giant’s commitment to sive listening demos using a top of the range Now' and The Door’s ‘LA Woman', sound
the format and their belief in it as the primary  system consisting of a five channel DSP8000 quality was impressive.

WAIT FOR ‘A’ SECOND NEW BABY BOXES
FROM CYRUS

The latest ‘speaker of three new designs from Cyrus is their
— ‘entry level' CLS50 baby bookshelf model. Hot on the heels
T

of the NXT panel Icon and the standmount CLS70, the

. a' O‘ A S CLS50 was conceived "“for customers who require high
o . performance but are limited by space”. The 50s are a two-
Y & S way bass reflex design featuring a 130mm bass/mid driver
and a 25mm silk dome tweeter. The port is borrowed from
the larger CLS70s to ensure a deep and solid bass
response. Available in a
More news from the fellows at in a dual mono configuration but . @ | range of real wood veneers,
Musical Fidelity. As if it isn't enough doesn’t demand a higher price than its || the CLS50s are priced at

that the company are making new hi-fi  highly regarded predecessor. It's £425 along with tuned 'high

products like they're going out of available from the start of June priced speed’ matching plate glass
and solid wood stands

fashion, yet another amplifier joins the  at £900. o
|| priced at £200.

company ranks.The classic A3

integrated has had a make over and Musical Fidelity Ltd.

the latest incarnation apparently 15-17 Olympic Trading Estate Cyrus Electronics
improves speed and attack, and has Fulton Road Spitfire Close
better tonal refinement with improved Wembley Huntingdon
imaging. All the changes are purely Middlesex PE29 6XY
internal and the original striking build HA9 OTF ENGLAND
quality and casework remain. It uses Tel: 020 8900 2866 Tel: 01480 43 55 77
the Nu-Vista M3 power supply design www.musical-fidelity.co.uk www.cyrusaudio.com
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KEF’S ‘ACE’ IN THE HOLE

Always at the forefront of loudspeaker technology, KEF have
announced what they describe as “an exciting and important
technological breakthrough™ in the form of their new Acoustic
Compliance Enhancement, otherwise known as ACE. The new
technology is an attempt to create a larger sound from smaller
cabinets, the constant bane of every loudspeaker designer. The
company say it achieves its goal by creating a "virtual cabinet”
from using the unique surface action of activated carbon which is
often used to ‘mop up’ certain types of molecules. A loose-weave
bag of activated carbon granules in put into the cabinet during
construction - it’s as simple as that!

This is how KEF say it works: as the diaphragm compresses
the air inside the cabinet, so the carbon absorbs more air
molecules. Less resistance is experienced by the diaphragm, as it
would if the cabinet was larger. As the diaphragm moves in the
opposite direction, reducing air pressure within the cabinet, the
activated carbon releases air molecules (desorption) so that
again it appears to the drive unit as if it is operating within a
larger enclosure. Although the ‘increase’ of cabinet size is
basically a trick, KEF say the benefits arc the same as an actual
volume increase would be. It all begs one question: if it's that
simple, why didn't anyone else think of it? The technology has a
patent and the first product to use it will be released later in the
year.

KEF Audio Ltd.
Tovil

Maidstone

Kent MEIS 6QP
Tel: 01622 672261
www.kef.com

Could KEF’s Cresta 1 become a virtual floorstander?

frade winds
KICK OUT THE JAMS

A new floorstanding 'speaker has arrived on the market from Jamo.The
E850 is a two-and-a-half-way design consisting of two |40mm woofers and a
30mm soft dome tweeter. Measuring a pretty big 862x175x34Imm (HWD)
the E850s are available in black, cherry or beech for £300.

Jamo UK Ltd.

Oakfield Park

Bilton Road

Rugby

Warwickshire CV22 7AL
Tel: 01788 556777
www.jamospeakers.com

e ==
o‘o
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Here’s selection of what we hope to bring you in the next issue

ARCAM CD92 MYRYAD Mi240 AMPLIFIER PROJECT RPM FOUR

This is the new replacement for the This brand new 120W integrated This is the very stylish new tumtable from
classic Alpha 9 CD player. Will it be amp uses advanced technology in the budget vinyl specialists. For a £300
equally as impressive? Find out very  its operation. Read our full review pacakge, will it be the new reference at
soon. next month. the price?

HI-FI WORLD  JULY 2001 PAGE 9



n»

review |

UNIVERSAL

Pioneer have just launched their first UK DVD-A ‘universal’ player. Simon
Pope raids his software library to check out the DV-939A.

ioneer have been at the fore-
front of DVD-Audio develop-
ment since its inception, their

R&D and product marketing depart-
ment forever bombarding the media
with information and format champi-
oning. Now we have a UK product on
which to judge their commitment and
hardware manufacturing ability.

The company have had what can
be described as a truly “universal”
player out in the Land of the Rising
Sun for quite a while now, which has
the ability to read not only the DVD-
A, DVD-V and CD discs that this spin-
ner can handle, but also SACDs (not
the multichannel type, however). The
939A reviewed here cannot, alas,
claim the same impressive data format
compatibility as its prestigious
Japanese cousin. Despite this the
939A is still very impressive and as
‘universal’ as one can expect at the
present in the UK.

The Pioneer comes with a
ghostly backlit loading drawer,
dimmable, incidently for those who
find it a little too spooky. Everything
that ought to be onboard is duly
there. Both Dolby Digital and DTS
decoders are included, random and
block video noise reduction, compati-
bility with CD-R/RW discs, a
10-bit/'54MHz video digital-to-
analogue convertor, as well as multiple
audio DACs in the shape of the
company’s AD 1852 24-bit/192kHz

PAGE 10

employed for the main left and right
channels and 24/96 AD1854s utilised
by the surround channels.

Build quality is very good,
although not Sherman tank-like - the
unit weighing around 12kg. Inside the
chassis, though, there’s some definite
attention to detail such as compre-
hensive damping. The power supply is
sophisticated and the audio circuits
are all separately screened.

Connections are fairly extensive,
consisting of two S-Video outputs,
two Scart outputs and a component
video with progressive scan capability.
The usual analogue and digital audio
outputs are located on the rear, too.
The finish is satin gold, which matches
the company’s multichannel amplifiers,
and the DVD recognition LEDs are
the now ubiquitous piercing blue.

MINOR OPERATION

Unlike some of the other DVD-A
players I've encountered, the Pioneer
is user friendly and informative when
it comes to operation and set up. The
on-screen menus are clear and easy to
use and the plethora of features found
on the machine are easily used. The
remote is by far one of the most
comprehensive of the range of DVD-
A players available and features a
handy jog wheel and a bright backlight
function for those who want the full
cinematic experience of a darkened
theatre.

JULY 2001 HI-FL WORLD I

PIONEERING SOUND

Since our last meeting with a DVD-A
player, a little gift from the good
fellows at Technics meant that | could
now try out the Pioneer with a two
channel 24bit/192 kHz resolution
DVD-A disc from Japan - veritable
gold dust in the UK at present. This is
where DVD-A can really come into its
own, with the ability to produce
sound quality exceeding anything that
we have hitherto experienced from a
digital medium. The 939A didn't
disappoint with this jazz disc from the
Japanese audiophile Ewe label. The
singer’s voice had a striking
naturalness to it (apart from a
remarkably unnatural vibrato, that is)
in the opening track ‘A New York
State Of Mind'. The accompanying
piano was also free from the
mechanical edge often found in digital
audio and remained naturally balanced
and full sounding throughout, never
too plummy or harsh.

Vocals had a spookily real
presence smack in the middle of my
Quad 988s and as well as natural
timbre (smooth but not overtly
“rolled-off™"), sibilance was kept to a
minimum but was also convincingly
real.

This is a great recording and
shows, along with the Pioneer player,
just what can be had from DVD-A as a
purist two-channel audiophile
medium. Further down the track




OLDIE

listing a drum kit is added to the mix
and this gave an insight into the speed
and attack of the Pioneer player. The
drums were intricately detailed, with a
sweet cymbal tone, and they were
also as quick as Schumacher off the
grid. Other accompanying
instruments, such electric organ, were
warm and again natural.

Whilst, like most audiophile
recoidings, this wouldn't be my
personal choice for musical
edification, such a recording in
conjunction with the Pioneer machine
can demonstrate what high resolution
audio formats offer. They have a
natural and effortless sound, together
with jaw-dropping detail - equal to
SACD at it’s very best.

RHYTHM AND BLUES

The next discs in the Pioneer’s drawer
were a selection of the latest DVD-A
releases from the Warner stable. First
was the Barenboim recording of
Beethoven'’s Symphony No.9 from the
Teldec cycle. These recordings suffer a
little from very odd mixing, in which
the first violins come from back right
as well as having correct front-left
‘echoes’ - a disconcerting effect to say
the least and unlike any venue I've
ever sat in, except the back pew of St.
Paul's Cathedral.

Apart from this, and a little
stretching of tempi here and there,
the playing and singing is very good
and the recording clean and detailed.
Through the Pioneer in 24/96
multichannel the woodwind floated
ethereally and the music certainly
encompassed me in a very involving
way. Although it wasn't the smoothest
sound I'd heard from DVD-A discs,
with a slight edge to the upper
registers, it was very exciting and

rhythmic.

The same rhythmic grip was
found in The Door's "LA Woman’
(one of the best sounding
multichannel discs available as yet).
The gentle Blues sway of ‘The Cars
Hiss By My Window' has steady
control and a toe tapping
infectiousness. Morrison’s vocals were
suitably gruff and warm in turns and
the accompanying mix clean and
detailed.

It was now time to move on to
more formats in the shape of DVD-
video discs and good old CD. A
favourite DVD disc of mine is one in
stereo PCM of two New Order gigs,
one from 1981 and the other from
1998's Reading festival. The picture
quality was excellent and the sound
equally impressive; good thumping
bass lines on the dance tracks and a
sense of a real live experience.

A pleasant surprise came with
the 939's CD playback quality. It has
the speed and control of a good £600
CD player. A selection of both
classical, in the shape of Mahler’s
seventh symphony (DG) and
Beethoven's middle quartets (Philips
Classics) and rock/dance (Screaming
Trees and Underworld) showed that
the player has control and speed. The
939 managed to keep the demanding
Mahler piece together with a firm grip
over the orchestral forces. Each layer
of the orchestration was easily
discernable and precise; climaxes were
powerful and controlled. The DV-
939A emphasised the colours in the
instrumentation, with woodwind light
and floaty and bass sharp and
rounded.

The Beethoven quartets lacked
the smoothness that can be found in
other players but the lines were well
balanced and the playing detailed.
With rock and dance CDs, the

I review

Pioneer had rhythmic clout and attack.
Drums in the screaming Trees 'Dust’
album charged like a wounded buffalo
and the bass guitar had sharp and
exact reproduction - this player
certainly has groove. Again, bass and
rhythm played the lead role in
Underworld'’s thumping ‘Push,
Upstairs’. The rumbling bass line
powered through the Quads and the
higher frequency electronic
percussion added to the rhythmic
drive with its sharp and focussed
deail.

The Pioneer is a great all
rounder, playing DVD-A discs
(especially two channel 24/192) with
detail and insight and ordinary CDs
with a controlled and fast sound that
rivals the best £500-£700 players
around. The DV-939 doesn't have the
smoothest or most sophisticated
sound in the traditional easy going
high end mould but it's very detailed
and fast. An enjoyable player with any
format. ll 2
Pioneer DV-939A £1,200

Pioneer GB Ltd.
Pioneer House
Hollybush Hilt
Stoke Poges, Slough
Berks

SL2 4PQ

Tel: 01753 789789
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World Verdict
EEE®

A great ‘universal’ player
that excels with CD as
well as DVD video and
audio formats. Pricey
but extremely versatile,
plus format and user

friendty.

Measured Performance
see page 111
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Boston
Glee Party;

The new VR range from Boston Acoustics sees the
company launch a new entry level range. Simon Pope

checks out the baby VR-M50.

he new VR range of ‘speakers

feature Boston’s usuai fine

build quality and detailed fin-
ish. Although measuring a compara-
tively minute 251 x 181 x 230mm
(h.w.d) they weigh 5.5kg a piece,
which is fairly substantial for a ‘speak-
er of this size. It is mainly due to their
superb cabinet quality. A good rap on
the side of an enclosure results in a
dead and knuckle swelling ‘thok’
which usually signifies a neutral sound
free from cabinet coloration. Heavy
internal bracing is used.

Apart from the slightly
intrusive plastic moulding of the grill
and AMD tweeter (more of which
later) the VR-M50s are undeniably
attractive customers. A classy pol-
ished cherry veneer is matched by an
equally polished grey gloss top panel
which blends well to create a pseudo-
Art Deco look that fits well into any
environment.

Boston Acoustics pride
themselves on the care and attention
to detail (both sonically and cosmet-
ically) that a £700 bookshelf ‘speaker
demands. All aspects of the
development and manufacturing
process are ‘in house’, including drive
unit design. The 135mm co-polymer
bass/mid unit uses a die-cast
aluminium basket to keep the moving
parts in alignment. This part also
conducts heat away from the voice
coil, which Boston claim increases
power and maximizes output.

High frequencies are dealt with
via Boston's 25mm aluminium tweeter
which features the company's
Amplitude Modification Device
(AMD). This is an acoustic tuning
assembly positioned in front of the
metal dome. It comprises five ducts of
slightly varying lengths which are
‘tuned’ to result in a smooth, flat

response. The tuning of these ducts,
say the company, is so influential that
the AMD is an important and
innovative part of the loudspeaker
that significantly improves sound
quality. Tuning the AMD is a critical
process that demands watchmaker
standards.

To the rear of the Bostons there
is a quality gold-plated set of bi-
wirable terminals and a port of
reasonable size, flared at both ends to
reduce turbulence.

The first noticeable trait of these
‘speakers is good integration between
drive units. There is a seamlessness to
their sound that makes it both fluid
and natural, never trying too hard to
impress. It’s also a bigger sound than
you'd imagine from the cabinet size,
with an out-of-the-box quality often
found with standmount designs at this
price.

Playing contemporary pop and
rock recordings such as Supergrass’s
self titled album and Everything But
The Girl's Walking Wounded, the 50s
showed a good strong bass response
that was fast and taut, and deep
enough for any smaller sized listening
room (placed about two/three feet
from a rear wall).

A good grip on rhythms was
present and the sound reached a high
overall quality, with very little
coloration.

A slight concern came with high
frequencies. Whilst well extended and
integrated with the bass/mid unit, the
treble isn't to my ears the smoothest
or sweetest around, sometimes
cymbals could be a little too forward
and splashy and guitars and higher
vocals a tad grating. This quality is
inherent in most metal dome units
I've come across however, and
remains popular with some manufac-

| review -

turers and
buyers who
like a bright
sound. Although | don't find it the
easiest listen, it certainly isn't dull.

With warmer recordings such as
Miles Davis's Kind Of Blue or
Beethoven’s middle string quartets
played by the Quartet ltaliano on a
Philips mid seventies analogue
recording the 50s gave a full and
smooth performance, trumpets and
violins not suffering from the over
brightness found with rock and pop
music.

Due to the small size of the 50s a
lack of fullness and scope is inevitable
but what they lack in size they make
up for in midrange detail which is
very good indeed, with imaging to
match.

These baby bookshelfs aren't
cheap but they're very well put
together. They aren’t perhaps for my
taste the best around at the price but
they are undeniably good quality if
you like a forward and exciting sound.
The treble can be a little unbalanced
with modern bright recordings but
bass is tight and fast and the midrange
full in presence and very clear.

Competition is strong in the
shape of similarly pried and sized
‘speakers from Dali (slightly better

balanced) and Opera (smoother but

less exciting), for example. All the World Verdict
same the Bostons should definitely be @@@Q
on the listening list. ll &
Pricey but well built, the
50s are well engineered
Boston Acoustics VR-M50  £699 and Wortmoulesely
finished. Good, fast
Boston UK bass but treble can be
Unit 9, Centre Park Holdings ~ ©verwheiming an some
Tockworth recu.r.dlngs Werthin
audition
York
YO26 7QF Measured Performance
Tel: 01423 359069 see page 111
IHI-H WORLD JULY 2001 PAGE 13



mn»

review |

LAST MAN
STANDING?

David Price spends some time with Sony's new MDS-JA333ES

MiniDisc player.

iniDisc, as everyone will

tell you, is on the way out.

Sales are plummeting, and
the spurt the format enjoyed
between 1998 and 1999 now looks
like ancient history. It was precisely
at this stage that record players made
great strides in sound quality (Lingo
LP12, Michell Orbe). CD is also final-
ly sounding great (albeit at a price -
thanks to the likes of Linn's CD 12
and Marantz's SA-1), just when it,
too, looks ripe for the chop...

This must be catching, because in
MD's dying days, Sony's new MDS-
JA333ES shows the fabulous sound
that the little format is capable of. It
all started last year, with the launch
of its bigger MDS-JAS555ES. For
around £600 (discounted), you could
buy an awesomely well built piece of
kit that quite literally sounded like no
other MD recorder around. Better
still, discs you recorded on it
sounded better on existing MD
machines too - you could hear the
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difference through humble £100
portables. The good news is that the
'333 offers most of the charms of the
'555 for a couple of hundred quid
less.

This new machine isn't as well
built as the range topping model, but
still makes the perfectly adequately
screwed together £250 MDS-QB940
look like it's made of paper.
Measuring 430x124x376 mm and
weighing in at 10.4kg, it's pretty large
and imposing. As with all Sony's ES
players, this one sports a chunky
aluminium front panel, plus a
vibration reducing slanted printed
circuit board, the latest ATRAC DSP
TYPE-R data reduction system and
24bit analogue-to-digital and digital-
to-analogue converters.

It also has MDLP (which gives up
to 320 minutes on one MD, with
commensurate loss of sound quality),
the usual mind-boggling edit functions
(name, input, combine, divide, move,
erase), a digital recording level

JULY 2001 HI-R WORlDI

control and 'Jog Dial' track selection.
There's also Sony's "Variable
Coefficient Digital Filter' (best left in
the ‘normal’ position, in my opinion)
and - importantly - an R-CORE
transformer for clean power.

This player sounds superb. Using
bog standard TDK discs, it makes
very clean and detailed recordings
that really get you to the heart of the
music. Another boon is that if you
pull out the MiniDisc and press 'REC’,
the MDS-JA333ES acts as a DAC for
whatever digital source you've got
connected (via one of two optical or
one coaxial) digital input. Used in this
way, it doesn't go through the
ATRAC processing loop, so you can
use it as a serious standalone hi-fi
DAC - and it sounds great to boot.

Most interesting for me was how
bad it made its budget 940QS little
brother sound. It's nearly twice the
price, but far more than twice as
good. Kicking off with Jamiroquai's
‘Space Cowboy', the difference was



KEF Q series
home theatre.
Clearly
outstanding.
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Perfect 3D clarity is what brings home theatre to life - you

want to hear where the pin drops. as well as when.

The less that speaker tone varies. the crisper the
soundscape becomes. No wonder the award winning
Q Series sounds so real: with identical Uni-Q drivers for
cach speaker, the system’s tonal match is perfect. And by
mounting an advanced tweecter at the acoustic centre of
each midrange cone, KEF's Uni-Q technology creates
what all speaker manufacturers aspire to: a sonic point
source. Compared to the row of drivers you get in
conventional centre speakers, this makes on-screen voices

sound incredibly natural.

That’s why nothing elsc at the price even comes close for
delivering the full richness of today’s digital soundtracks

for everyone in the room. Loud and clear.
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audible from the opening bars of the
electric piano. The instrument had a
vibrant, shimmering and ‘alive’ quality
through the '333, whereas the 940
made it sound bluff and flat, as if to
say, 'that's the electric piano - what
more do you want!' As bass and
vocals kicked in, there was far more
atmosphere to the midband - you got
a sense of the studio and the
instruments’ place within it. Bass was
dramatically better - richer and fatter
- but still not quite up to the heroic
standards of the '555. Cymbals were
brilliant. On the 940 they sounded
leaden, with no discernible texture
or feel. By contrast the ‘333 made
them sparkle. Hi-hats sounded
amazingly natural, with no breathing
or compression artefacts. Although
the '555 is better still, it's prone to
brightness or ‘over-sharpness’ which
the '333 seems to side-step. Janet
Kay's voice on 'Silly Games' was very
sweet with no harshness (which for
some reason the '555 is prone to - in
the upper midband at least). Detail
levels were extremely impressive -
the acoustic was very convincingly
recreated, with just a small sensation
of it fading off prematurely at the
back of the soundstage. Bass also
proved very impressive - very natural

and organic
sounding
compared to the
940's rather
artificial, synthetic
nature.

Finally, the
MDS-JA333ES has
superior dynamics
to budget MDs. It
makes music leap
out at you, giving
a far more
enjoyable
rendition of
whatever you
choose to play.

Thumbs firmly
aloft then for
Sony's latest
MiniDisc spinner.
As the format
reaches its tenth
birthday and the
autumn of its
lifetime, it has
been developed
so well that you can now get near-

CD sound quality with all that MD
convenience thrown in as well. If

you're looking for that final MD
recorder, the MDS-JA333ES offers

the best sound per pound around. ll &

MEASURED PERFORMANCE

Our frequency response analysis

shows the Sony has a small top end
roll-off in energy, just enough to avoid
a bright sound. This is the analogue
infout recording performance of the
recorder.

Distortion was low at high signal
levels, being comparable to ordinary
CD. A litle lower down, at -60dB it
rose to a high-ish 0.6%, which might
intriduce a little coarseness. However,
MiniDisc is always linear lower down
as noise serves to dither the digital
signal. Distortion was a relatively low
21% or so at -90dB as a result.

The noise floor at full recording
gain measured -92dB, due to record
amplifier input noise. This level is
inaudible. The sensitivity of the
recorder is fairly low though, low gain
contributing to low noise. Quput
measured a normal 2.3V, +1.5dB up
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on Philips standard of 2V.

As expected the MDS-JA333ES
measured well enough in all areas.
MiniDisc delivers a good |6-bit
recording performance. NK

Frequency response 4Hz - 21kHz
left right
Distortion
-6dB 0.013 0.014
-30dB 0.02 0.02
-60dB 0.64 0.6
-90 21 23
Separation left right
IkHz -96 -97
20kHz -88 -89
Noise (IEC A) -92dB
Sensitivity 500mVv
Output 2.3V
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Sony MDS-JA333ES £480
Sony UK Ltd.
The Heights
Brooklands
Weybridge
Surrey

KT13 OXW

Tel: 01932 816000

Frequency response

leel

62 frequency (He! 25k

Distortion

Worid Verdict
SREG

Fine all rounder with
great sound, exquisite
build and myriad
facilities.



lot of changes-and
rather a lot of money.

Speakers as universally revered as our Reference Series
arc a tonugh act to follow. After all. what can you do to
improve on excellence?

Rather a lot, as it happens. Take the high order crossovers,
for example. They've been completely redesigned, using
advanced polypropylene capacitors for even greater lucidity.
And cevery crossover is further fine-tuned to match the
parameters of  cach individual  drive  unit. We  even
found ways of making the drivers themselves

with greater precision to iron out the slightest (8

sonic imbalance.

Having perfected the acoustics. we turned
to acsthetics.  Hence  the  choice  of  five
stunning  contemporary  finishes - exquisitely
book-matched veneers, now including Cherry
and the highly figured pale Albina Burr, with
corners carctully radiused to eliminate residual
cdge diffractions. In all, literally hundreds of

painstaking improvements were made.

So many small improvements can make a
big difference to sound quality - and these do. You'll find
the Reference Series~Two vastly more accomplished than
its illustrious predecessors. Sweeter. Purer. Even more
lavishly detailed.

Like all the best things in life, they still don’t come cheap
- but to anyone who really appreciates sound, they're better

value than ever.

@

OPEFERENCE SERIES m

A PR E AR ORI www.kef.com
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Manufacturers around the world will be launching new mini audio discs
and memories over the next two years. We take a look at the most

important.

, hilips hasty release of details
Vof a new Expanium player due
to be launched later this year

was likely made to dampen interest in
a small army of rivals all after the
same market — and your pocket.
Whilst SACD and DVD-A slug it out
at the expensive super-fi end of the
audio market, an even bigger battle is
shaping up down in the more afford-
able portable market. Manufacturers
are falling over themselves to provide
CD sound quality in a miniature and
affordable package that they hope will
sweep the world as the cassette once
did.

Expanium was an unexpected
success for Philips, even though hi-fi
journalists were for the most part
sniffy about it. A CD portable that
could not only read normal music
discs but also mp3 files, Expanium
players were big and none too attrac-
tive, seeming to defeat the benefit of
mp3 portability. People bought
Expanium all the same, prompting
Philips to produce mini-Expanium, a
truly portable version based on the
8cm CD single, as it was once known.

Microdrive

The 8cm mini-CD has been
around for a long time, but has never
caught on. Most CD players and com-
puter drives have a depression in the
loading tray that accepts this smaller
size so there's no shortage of com-
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Dataplay

patible players. And since CD
recorders record from inside out-
ward they can record mini-CDs. In
fact, CD was designed to read from
the centre of the disc outward to
make smaller sizes possible.

Taking advantage of this, America
has forged ahead with the mini-CD.
Internet sites like www.americal.com
list mini CD-Rs and CD-RWs, as well
as CD business cards! Prices are low,
around 70p for a mini CD-R and
£1.50 for a mini CD-RWV. Perhaps it
was America that bought Expanium,
since the whole mp3 phenomenon
seems to have been driven by U.S.
sites like mp3.com and Napster, set
up by American entrepreneurs
Michael Robertson and Shaun Fanning
respectively. A mini-CD stores
180MB of data, which provides 20
mins of uncompressed music or |hr
20 mins of top quality mp3 (320kbps).

Backfooted by this, European
Philips have reacted slowly. Their new
mini-Expanium is the first acknowl-
edgement that mini-CD could be the
future — and it isn't due until the end
of 2001.

Sony is in an even more curious
position. Co-developers of the CD,
they use recordable mini-CD to store
images in a Mavica camera, but show
no signs of otherwise commercialising

it. Mini-CD may well manage what
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Panasonic |

SD Card

Mini-CD

Sony’s own MiniDisc failed to do -
become a universally adopted
portable music medium, with record-
ing ability.

But not if other powerful players
have their way. According to U.S.
company Dataplay (www.dataplay.com)
the CD and DVD are old technology.
Their optical disc has a faster data
rate than CD and is a fraction of its
size. It comes in a protective case, like
MiniDisc, which mea-
sures just 40mm
across. This tiny disc
will store 250MB on
one side or 500MB
on two. Aimed at the
music and computer
markets alike, it will
be available in blank
and prerecorded
form in 2002,
Dataplay told us.
Prices of £3.50 and £7
are quoted for the 250/500MB biank
discs whilst prerecorded price will be
set by the music companies — expect
MiniDisc prices of £16 or so. Dataplay
claim their disc is the ultimate storage
solution.

All pictures are
approx. full size
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MiniDisc

Big Blue would likely argue this.
IBM long ago pointed out that disc
storage was not only cheaper than
solid-state but development would
keep it that way. Their tiny Microdrive
computer disc drive has been taken
from 340MB up to IGB and now
lomega (www.iomega.com) are offer-
ing it as a portable storage solution to
possibly rival Dataplay’s. With similar
dimensions and twice the capacity
they may be onto something.

Dataplay claim the music
business is prepared to release albums
on their disc, putting it in direct
confrontation with CD and MiniDisc.
The Microdrive is unlikely to be used
this way, since it is expensive and has
no copyright protection scheme.
lomega are currently asking £180 for
a 340MB Microdrive, which is no
bargain. They have a cheaper form of
storage in the PocketZip (aka Clik),
which now stores {00MB. At £7 or so
apiece, however, the tiny PocketZip
disc — available late 2001 — isn’t cheap
either. Neither IBM nor lomega are
really pitching for the music market,
but both Microdrive and PocketZip
will be seen on new generation mp3
players.

Computer memory is the biggest
threat to these ‘boxes of gears and
wheels’, but cost is holding it back. All
the same, the world’s electronics
companies are all manoeuvring to

feature

PocketZip

offer an audio medium that is small,
robust and represents the ultimate
solution.

SD Card was set to offer a mas-
sive |GB storage capacity by 2003,
Panasonic told us back in 1999 —
enough to rival any disc system. Now
the SD Card organisation, which has
280 member companies, quotes “32
MB and 64 MB in 2000, with the
promise of up to 128 MB and 256MB
in the not-too-distant future".

Sandisk say, "Initial storage capac-
ities offered will be 8, 16, 32 and 64
Mbytes. improvements in flash memo-
ry densities coupled with reductions
in die size area will enable capacities
of 128 Mbytes and 256 Mbytes within
the year 2001."

Memory card systems are on
their way, but both price and inter-
compatibility are issues that may well
dampen enthusiasm.

Sandisk developed the
MultiMediaCard (MMC) back in 1997,
in conjunction with Siemens. SD Card
is based upon it, but offers higher
capacity and Secure Digital Music
Initiative (SDMI) anti-copying protec-
tion. SD Card is slightly thicker than
MMC so an SD card player will accept
a MMC, but not the other way
around. Any computer equipment
that uses MMC will interface with an
audio SD Card player. SD Card prices
are not yet quoted, but the similar

Memory stick

Sandisk MMC costs $99 (£69) for
64MB. In the UK expect $99=£99.

Sony have their own memory
card system that is incompatible with
MMC or SD Card. The Memory Stick
is available in capacities up to 64 MB
and Sony plans to offer up to 256 MB
capacity Memory Stick media in 2001,
like SD Card. At £30 for 8MB and
£100 for 64MB Memory Stick is
expensive, if no different to MMC and
SD Card. The company is developing
a Memory Stick with up to | GB
capacity, they say. Memory Stick is
SDMI compliant, like SD Card, so the
two are head-to-head, battling for the
future of music storage.

Philips announced mini-CD early
because they had a lot on their mind.
The world is awash with rival storage
technologies. In the short term mini-
CD looks very strong, because there’s
a massive base of installed players and,
now, burners that can handle it. And
it is cheap. What the world lacks is
small, convenient portables, car play-
ers and compact home players. It also
lacks pre-recordeds.

But as Dataplay point out, CD is
now an old technology. We could be
using storage devices one-half or even
one-quarter the size of a mini-CD.
Whether we will is anyone’s guess —
and down to what Sony, Philips,
Panasonic and Dataplay will offering
over the coming few years. [l £

Capacity Blank disc cost
Mini-CD 180MB £l
MiniDisc 160MB £1.25
Dataplay 250/500MB £3.50/£7
PocketZip 100MB £7
Microdrive 340/1GB £180 (340)
SD Card 64MB £110
Memory Stick 64MB £110

Cost/MB
(approx.)
0.6p
0.8p
1.4p
Tp
53p
172p
172p
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Does your rack sing along?
Create a quiet space with cd-str5!

“1 do like the cd-str5 feet” “Bass stays firm and
nimble, while the midband gains warmth and fluidity.”
Jimmy Hughes writing in Hi-Fi Choice, issue 210, January 2001

Damping resonance for better sound.
www.hi-fi-accessories.com
cd-str5, liked by Jimmy Hughes & highly rated by
Stereo and Audio, Germany’s leading HiFi magazines.

£59, set of four isolating feet. No-risk money back guarantee.

Information and orders:
cd-strs5, 1 Mortimer Cottages, Leominster, Hfds. HR6 9TG

Tel: 01 568 708 739 cd-str5@talk21.com

The new affordable Phono
Awplifier from
Trichord Research

Moving Coil

Moving Magnet
Switchable Gain
Switchable Loading

Super Regulators

Discrete Output Stage
Upgradeable Power Supply
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ORANGES
& LEMONS

Juicy fruit from
London’s freshest
hi-fi / home cinema retailer.
Free home installation + credit cards.
0% credit tinance available
(subject to status).

ARCAM, B&W. CABLETALK.
CASTLE. CHORD CO. DENON.
EPOS., KEF, LINN, MARANTZ,
NAD, NAIM. NEAT. QUAD, REGA.
ROKSAN. ROTEL. ROYD. RUARK.
SOUNDSTYLE. STANDS UNIQUE.
YAMAHA

Our Sixth succulent vear

THE INNOVATIVE
AUDIO RETAILER

0171-924 2040
61/63 WEBBS ROAD. CLAPHAM, SW11

www.orangesandlemonshifi.com

Tel: +44 (0)1684 573 %24
Fax: +44 (0)1684 277380
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The DV88 DVD player in the new DiVA range is Arcam’s first foray into the
AV player market. Will the company'’s rich hi-fi history carry over, asks

Simon Pope?

rcam’s new DV88 incorpo-

rates many innovative fea-

tures not found in other
DVD player on the market. It uses
dual power supplies with a switch
mode for the digital electronics and a
linear supply for the more delicate
analogue circuitry. The power trans-
former is a toroidal type for a low
magnetic field. These are details that
help forge a quality audio playback
that other, some more price sensitive,
players fail to include.

And there's more. At the heart of
the DV88 lie two WMB8716 24bit/192
kHz digital-to-analogue convertors
from Scottish company Wolfson, each
of which has a mono differential
output and its own separate power
supply. These 24/192 DACs leave the
door wide open for potential upgrade
for the DV88 into a DVD-Audio
player, part of the company’s strategy
that continuing the commendable
previous upgrade paths of the Alpha
series.

Many players on the market
derive the audio clock from the video
oscillator at 27MHz which often
results in very high jitter. The DV88
employs two asynchronous audio and
video clocks which are derived from a
separate oscillator to reduce jitter.

All the major video connector
standards are catered for, including S-

video and composite and digital and
analogue stereo outputs. {n true high-
end DVD mode, the DV88 has no
onboard decoding, so an external
processor is needed for surround
sound but the player will host a
variety of discs such as DVD-Video,
CD Video, CD and CDR/RW with
PCM, HDCD and MP-3 encoding.

As far as DVD players as music
carriers go, they don't get much
better than the DV88. It has a way of
playing CDs that is rare - you tend to
forget it’s also a video player.

Playing the HDCD discs of
Stravinsky's Rite Of Spring on
Reference Recordings the DV88
showed a good command of the scale
of the piece, taking everything in its
stride with the feeling of plenty of
headroom, even in the gigantic
climaxes. Detail was very good, with
brass and woodwind well accounted
for.

Bass was neat and tight and the
treble, whilst not the smoothest
around was nevertheless sweet and
open. With Pear| Jam’s guitar driven
rock the DV88 showed a firm grip on
rhythm, with the bass guitar and drum
kit pulling together to form a deep
and tight groove that powered
everything along. Vocals were well
catered for, too, with Eddy Vedder’s
rock n’ roll wailing full and clear.

DVD discs showed that when it
came to visuals as well as sound, the
DV88 delivers with equal aplomb.
Music discs of both New Order
concerts and a live performance of
Bruckner’s 8th symphony were very
clear and well focussed, resulting in an
involving musical experience when
married to the sound quality.

The DV88 is not the smoothest
sounding music player and it's
expensive for a DVD (especially
without internal decoding) but few
rivals have its way with audio
information and it's a ‘proper’ Arcam
design, which with DVD players
doesn't come cheap.

It's a fine video player and as a CD
player it comes close in quality to, say,
a Roksan Caspian and equalling a
Creek CD43 MkIl- no mean feat, as it's
roughly the same price as the DV88
but just lacks a bit of the fluidity found
in equivalent priced dedicated CD

players. Definitely one to consider. ll 2

Arcam DV88 £899.90
A&R Cambridge Ltd.
Pembroke Avenue
Denny Industrial Estate
Waterbeach
Cambridge CB5 9PB
Tel: 01223 203200

www.arcam.co.uk
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World Verdict
KEEK

Pricey but well
engineered. The DV88
is one of the few DVD
players which doubles
up as a very fine hi-fi
product.

Measured Performance
see page 111
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Ortofon Pro-Ject

The year is 2001, the age of .com,
poor service and fast turnover.

At Henley Designs we feel that things should be done differently.
Customers should be treated with respect by staff who not only care,

but who possess a knowledge and interest in the products they sell.

Our aim is to have a nationwide team of elite dealers who are able to offer advice,
demonstrate and set up Pro-ject and Ortofon equipment. As a customer you
should feel valued and comfortable during your purchase. As an owner, the value
should continue through your pleasure in the music and its reproduction.

~d

A limited number of dealers have been selected for their exceptional standards in
customer service. Their staff have been trained by ourselves to ensure the highest
level of expertise and at least one member of staff from each store is
fluent in all aspects of our products.

We are proud to recommend the following dealers who have
demonstrated their commitment and deserve the title:

Centres of

Excellence

Town Dealer Telephone Store Expert
Aldridge Sound Synergy 01922 457926 Clive
Ashby De La Zouch Zouch Audio 01530 414128 Mick
Bedford Richards A/V 01234 365165 Dave
Brentwood Audio T 01277 264730 Paul
Bristol* Audio Excellence 0117 9264975 Jason
Cambridge The Audiofile 01223 368305 Malcolm
Cardiff Sevenoaks S&V 01222 472899 Chris
Colchester Grayston S&V 01206 577682 Alan
Coventry Frank Harvey 0247 6525200 David
Doncaster The Hi-Fi Studios 01302 727274 Jeff
East Grinstead® Audio Designs 01342 314569 Niel
Edinburgh** Russ Andrews 0131 5571672 Drew
Euston, London Kamla 0207 3232747 Moss
Helston, Cornwall Sounds Pertection 01326 221372 Nigel
Holborn, London Sevenoaks S&V 0207 8377540 Matt
Kidderminster®* Midland Audio Ex 01562 822236 Jon
Leeds Sevenoaks S&Y 01132452775 Chris
Lincoln Sevenoaks S&V 01522 527397 David
Manchester Sevenoaks S&V 0161 8317969 Sam
New Malden, Surrey Unilet 0208 9429567 Vernon
Newbury* B&# Hi-Fi 01635 32474 fohn
Nottingham Notts Hi-Fi Centre 01159248320 Andy
Reading*® B&B Hi-Fi 0118 9583730 Dave
Salisbury*® Salisbury Hi-Fi 01722 322169 Paul
Southampton® Phase Three 0238 022843 Dave
Swansea Sevenoaks S&Y 01792 465777 Craig
Tuxford, Notts** Chantry Audio 01777 870372 Nigel
Warrington** Doug Brady 01925 828009 Dean
* Pro-ject only
** Ortofon only
For a full dealer list and more information contact:
Henley Designs Ltd, Unit 10 Moorbrook, Southmead Industrial Park, Didcot, Oxon, OX11 7HR
Tel: 01235 511166, Fax: 01235 511266, E-mail henley.designs@virgin.net, WWW.henleydesigns.co.uk
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Domic Todd encounters the first release from
the new improved Epos Acoustics, the M12.

ou'd be forgiven for thinking

you've seen these 'speakers

before. Since 1999, Epos has
been under the ownership of Creek.
who decided the existing product
range was pretty good.

They weren't alone. In October
1996 we declared the ES12s to be
"on a par with the best at the price”.
Hence the MI2 is a reworked version
of the very same 'speaker. The rear
panel was plastic, tensioned to the
front via bolts, which caused prob-
lems in the longer term as the bolts
lost tension. To alleviate this, the rear
panel is now 25mm MDF, glued into
place.

Internally, DNM solid core cable
has been fitted and shields placed
around the driver magnets to allow
for A/V use.

The drive units remain broadly
as before, with minor alterations ton
the tweeter and the crossover is as
simple as ever in that the bass unit is
driven directly. As with many other
‘speaker manufacturers, the bass unit
components are now sourced in the
Far East to keep cost down.

Speaking of which, a price of
£430 appears very reasonable against
the ESI2's original £500.

| paired up the MI2's with a
NAD C370 amp and my usual
sources.With the first disc,
*Sometime’ by The Cosmic Rough
Riders | was pretty disappointed. The
balance was bright and too analytical
for my tastes. The MI2's bass was
tight and cohesive, yet lacking in ulti-
mate weight. Both detailing and timing
were hard to fault, but whilst sitting
through the track | couldn't stop my

mind from filling with the adjectives,
sharp, clean, incisive yet ultimately
rather sterile.

I put the disappointment down
to a poor quality recording, or
mismatch with this type of musical
genre.

The contrast with The Corrs’
'Somebody For Someone' proved this.
Here was a true taste of high-end hi-
fi. A holographic sound stage that
simultaneously drew the bass back
beyond the rear wall whilst projecting
the vocals with startling alacrity; it
was deeply impressive. This time,
considering the volume of cabinet,
the ultimate bass weight proved good
too.

Furthermore, the quality of vocal
and instrument timbre was first rate
at the price, with excellent separation
of instruments a further bonus. There
was a dynamic ease reminiscent of
larger rivals, without boxiness or
wallow that can afflict floorstanders.
Transparency, strong dynamics,
excellent accuracy, timbre and timing
all fused to create an experience
which 'speakers twice this price can
often struggle to match.

I'd imagine few will buy the
Epos’s for Dance music. At £500ish
there are harder hitting monitors and
vast coffin-sized floorstanders. When
it came to the high energy 'Operator’
by Defektor, the MI2s showed they
could handle a pumping bassline al the
same, with beats so fast and incisive it
almost hurt.

Reducing the octane level
considerably with Finzi's ‘Eclogue for
Piano and Strings’, brought back some
of the initial disappointment. The

review

piece benefited from both the Epos’s
seamless nature and fine timbral
reproduction. Yet, whilst the piano
and strings generally flowed smoothly,
there was a slight hardening at times
that seemed at odds with the
refinement shown elsewhere.

In terms of staging, timbre,
timing and even dynamics the MI2s
are impressive. Yet, they are a
frustrating 'speaker too. It should not
be necessary to go through a record
collection rejecting poor quality
recordings, yet the M|2s encourage
this.

Care needs to taken when
matching amp’ and front end. Get it
right and the ‘speakers will shine. Get
it wrong and a shrill, harsh balance
will have you wondering what all the
fuss is about.

If this conclusion doesn't sound
like a contradiction, they're highly
recommended - with a certain
amount of caution.

EPOS M12 £430

Epos Acoustics

2 Bellevue Road
Friern Barnet
London

NI 3ER

Tel: 020 8361 8864

w<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>