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eard of the Hitclip, dear
reader? Don't worry if
you haven't, neither had
| until | was browsing
through the Saturday
supplements (it only
used to be the Sunday
papers that you brought home with the aid of
a weightlifting beit). My eyes sped across the
usual gadget pages and came to rest on some-
thing that seemed at the time so incompre-
hensible to me that | had to read all four lines
of it again. It made for depressing, and to a
certain extent predictable, reading. Apparently
the latest "craze” in music listening is in the
shape of a postage stamp sized memory card -
a "Micro Music Chip” - which is inserted into
a marginally larger player from which the lis-
tener is treated to exactly sixty second
excerpts only of his/her favourite pop stars’
(Britney, NSync, etc.) hits with the aid of a sin-
gle earpiece. lt appears music has now down-
graded itself to one-minute quick hit sound
bytes and in this theoretical sphere the con-
centration span of children must have sunk to
an all time low. Behind the idea are the makers
of, amongst other things, the lovable Furby and
an interactive Yoda (of Star Wars films’ fame).
Oh, and not forgetting the intriguingly named
Super Poo-Chi. ..

Apart from the obvious degradation of
moving back to mono music on the move, |
was more shocked at the price of this highly
dubious means of musical edification for the
young. The HitClips personal player is available
for what seems a reasonable £7.99 from your
favourite high street catalogue store but each
HitClip will set you back a most unreasonable
£3.99. Put this in perspective with other for-
mats: a Playstation H console will set you back
at least around £250.Would you then pay
£175 for a game you can't finish? Or, slightly
more sensibly, would you pay £60 for a
portable (stereo!) CD, yet then shell out £30
for a disc containing a one minute blast of
each track like a no option ‘random intro’
selection from Hell? | very much doubt it. The
HitClip price seems as preposterous to me as
the idea itself.

Or on second thoughts, and price apart, is
the idea so preposterous from the music
industry’s viewpoint! Not being half as daft as
we'd like it to be, the music industry is forever
finding different ways of making money and
protecting their interests, especially in the
download age. They hate recording formats for
obvious reasons of piracy but they see the
consumer’s attraction with the portability fac-
tor - the smaller the player the better and you
can’t get smaller than the HitClip at present.
Also, that £3.99 sound byte of the latest pop
release could well get the nation’s youth han-
kering for more. It’s like a bizarre "What The
Butler Saw’ situation, just as you're getting into
it. . .time's up! So, how do you satisfy your
musical craving? You buy the CD single for
your portable player, silly, at a mere £2.99 - a
pound cheaper than your HitClip, and if you
want even more there’s always the album.And
before you know it another few quid has gone
toward protecting the music industry’s inter-
ests!

Let’s just pray to God some halfwit doesn’t
decide the format would translate well to the
classical market. Imagine a HitClip of the Ring
cycle: no sooner would we be crawling on the
cold river bed of the Rhine than our precious
time would be up. .. .eternal bottom feeders
until we shelled out at leat £45 for the whole
of Das Rheingold. Not even the vaives would
have time to warm up!

@ Hi-Fi World has its own advanced test
laboratory and acoustically treated
listening room,
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@ Hi-Fi World’s engineering team designs
a wide range of products in-house.
No other hi-fi magazine is so expert
and dedicated.
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NICE PRICE - Represents excellent value
for money,

Q o EXCELLENT - Superb sound, among the
NN best avallale.

& & §§ — VERY GOOD - Well worth a listen.

@ @ AOEQUATE - Room for improvement.
@ POOR - Seriously flawed. Forget it!
\f Half globes are added for those products

that we feel are between categories
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SEPARATES SYSTEMS
GROUP TEST 9
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Simon Pope listens to four one brand
systems from some of the industry’s

top dogs. Does it pay to stick to one
name? Find out here!

RED ROSE ROSETTE 1
INTEGRATED
AMPUHER 20

This cute amp is from the new
company headed by none other than
Mark Levinson. Simon Pope listens in.

ROGUE AUDIO M120
POWER AMPUFERS 34

l -
R
—
Andy Grove listens to these monster
valve amps from the States. Will they

be villains or heros?!

PAGE4

HARMAN KARDON
HKE70 INTEGRATED
AMPUHER 55

Harman have a history of good value
and beefy sounding budget
integrateds. Will it be the case with
the new HK670 Dominic Todd
investigates.

LINN KOMR 16

Q’o,

This is the new
£25,000, 80-plus .

kilo flagship

‘speaker from
the Glaswegian

stalwarts. David ~
Price handles
them with care

in this exclusive review!

LVING VOICE AVATAR 41

E

Simon Pope does the honours.

JM LABS
ELECTRA 906 62
Mani Sandher

encounters the

These high
sensitivity
floorstanders
feature a
d'Apolito driver
configuration
and high quality

crossovers.

latest
standmounter
in the French
company's

range.
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ARCAM FMJ CD23T
CD PLAYER

W

This is the new top of the range
silver disc spinner from Arcam. David
Price discovers if it matches the fine
performance of its predecessor.

NAD C660 CD
RECORDER 50

The famous British hi-fi specialists
have their first crack at the CD-R
market. Will David Price be
impressed?

MUSICAL FIDELITY
A324 52

IR

This DAC is the same as the
upsampling coversion section that is
found in the company's excellent 3D
Nu-Vista CD player. Noel Keywood
tackles the technology.



ORIGIN LIVE ULTRA
TURNTABLE KIT 22

——

Those of you that are missing your
DIY hit can get it here, where David
Price puts together the latest
turntable kit from Origin Live.

ORIGIN LVE OL SILVER
RB250 o4

This promises to be one of the finest
vinyl products of the year as the
classic arm gets an upgrade.

BITS AND PECES 25
Hi-Fi World highlights three of the
latest stocking fillers for all
audiophiles.

PIONEER FEATURE 76

David Price charts the audio history
of the Japanese giant and highlights
their future commitment to DVD-
Audio

WORLD NEWS 6
NEXT ISSUE 9
COMPETTION 37
Jii
N cev o

This month we have four fabulous
VideolLogic DAB tuners to give away
in our bumper competition.

READERS LETTERS 44

Hi-Fi World’s team reply to your
letters and e-mails.

SUBSCRIPTIONS 61

[« hi-fi Wi'fil hi-fi-
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b

Sa et TR

Hi-Fi World is second to none for
news and reviews. Subscribe today!

CLASSIC CUTS 59

Andy Giles this month chooses John
Coltrane’s ‘Giant Steps' as his Classic
Cut.

HI-FI WORLD KITS 64

HI-F WORLD UBRARY 68

A comprehensive selection of titles
covering audio, valve amplifiers,
loudspeakers, solid state electronics

and more.
OLDEWORLDE 83
COLUMNS 71,73,75

The World team get to grips with
issues facing both the industry and
hi-fi alike.

SPECIALIST HI-F
DEALERS 8

Got a problem! - see a specialist.

DIAL-A-DEALER 80

Who sells what, and where to find
them.

MEET YOUR MAKER 82

Who makes what, and how to get in
touch.

WORLD FAVOURITES 91

Components which we know to be
truly worthy of audition.

WORLD CLASSICS 96

Our list of products that have stood
the test of time.

MARKETPLACE 99
READERS CLASSIFIED123

The definitive place to find classic
audio components.

ADVERTISERS INDEX 130

REALJUKEBOX
2 PLUS 85
EDROL'S UA-3 AUDIO

CAPTURE CARD! 87
SONY SCRX175 89
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"* HARMAN HANDLES STYLISH JBL RANGE

Here's one for design freaks. Harman Consumer UK have announced
that they are to be the sole UK distributor of the JBL TiK Series
loudspeakers. The TiK range combines the company’s driver,
enclosure and crossover technologies with inventive and modern
sculptural design, taking loudspeaker looks to the extremes.The
range consists of the TilOK tower, the Til 6K tower, the Ti2K
bookshelf model, plus two subwoofers and a centre ‘speaker. The use
of curved surfaces in the range is intentionally functional as well as
aesthetic, avoiding any reflective parallel surfaces. The "bent
trapezoid” design consists of just five surfaces, which helps, say the
company, to eliminate internal resonance and standing waves. The
curvature is apparently achieved by bonding seven layers of MDF
under high pressure to form a structure “far more rigid than any
wood of comparable thickness.”

JBL go on to ctaim that the TiK series uses possibly the most
advanced dome tweeter in the world. This design employs a pure
titanium dome placed in a soft surround which they say makes the
driver’s resonant frequency well outside its operating range.

Each of the Tik range mid/bass drivers is based on an inverted
dome, again, of pure titanium which claims to offer near-perfect
pistonic motion.All low frequency drivers are built on a cast
aluminium chassis for precise alignment of the cone, magnet and
voice coil and for elimination of vibration and ringing in the chassis.

The TiK range is available in natural Beech and Black Ash and also
in high gloss finishes of a variety of colours. Prices range from £1250
to £2850 in natural finishes, with high gloss finishes demanding a

premium.

R R R R R R R R
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Harman Consumer UK

Unit 2 Borehamwood Industrial Park
Rowley Lane

Borehamwood

Herts WD6 5PZ

Tel: 020 8731 4670
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" ARCAM’S NEW BUDGET SPINNER

P

Although moving strongly into what Arcam believe is the lucrative AV
market, the company is still busy working on mainstay two channel hi-
fi products, the latest of which is the entry level CD62 CD player.
Priced at £349 it shares many of the high quality components found
in the award winning CD72, such as the new Sony mechanism and
24bit Burr Brown DAC.According to Charlie Brennan, Arcam’s MD,
Arcam “wanted to produce a player that would be the perfect
solution for someone who wants to experience a great sound but
who doesn’t need the extra options and refinements of the CD72."
Consequently the CD62 doesn't have the 72's upgrade path to the

CD92 which results in a smaller transformer, as no power is needed

MARCH 2002 HI-Fl WORLD '

for the ring DAC. Intended as a partner for the new A65 integrated
amplifier the CD62 is available now in the DiVA range's usual black

or silver. Watch out for a review in the very near future!

A&R Cambridge Ltd.
Pembroke Avenue
Denny Ind. Centre

Waterbeach

Cambridge CB5 9F8
Tel: 01233 203200
www.arcam.co.uk

'World Radio Histo



A NEW REFERENCE

Details have reached us of KEF's latest entry level model in the
flagship Reference Series.The 201 is the baby of the new generation
Reference models and is a stylish bookshelf design. It features the
same elliptical titanium 'hypertweeter’ and voice coil as the larger
Reference models and also the same damped cast aluminium
enclosure for the latest generation UNI-Q driver, which features a
thermoplastic rubber surround moulded onto the cone. Like the rest
of the range, the 20| can be tri-wired and comes with a boundary
control device which enables the listener to fine tune the response
according to specific room acoustics. Also on the menu are graded
and hand soldered oxygen free copper wiring, crossovers with air-
cored inductors and high order capacitors.
The 201 is finished in either Maple, Cherry or Black Ash hand
matched hardwood veneers and
is priced at a penny
short of £2000!

KEF Audio Ltd.
Tovil

Maidstone

Kent MEIS 6QP
Tel- 01622 672261
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CROFT’S ORIGINAL
Once of the 'sound Fi A »,1

is the only

importance
philosophy' Croft
have had a re-think.

valve amps now
have a stylish new
look. Supposedly
“inspired by science
and nature” Croft
have introduced the new Stereolith design in an attempt to give their
future customers “exclusive styling” in addition to quality of sound.
The Baux fascia is made from a substantial 12mm thick brushed
aluminium panel that’s available in either silver or gold finishes. The
new casework is now made on non magnetic heavy gauge stainless
steel.

Although the Stereolith design is intended for the company's
flagship products, it can supplied as an optional finish for the
company's entry level and midrange products.

Eminent Audio

I8 Kidderminster Road
Bridgnorth

Shropshire WVI5 6BX
Tel: 01746 769156

www.eminentaudio.co.uk

MF’S MULTICHANNEL MONOBLOCK!

Musical Fidelity have yet
another new amplifier
on the market. This
time it's the turn
| =
= of the M250
‘multichannel’

4 v e
“ B monoblock. Although
1 : Y designed with multichannel
applications in mind it can, of course, be used in
any music or video reproduction system configuration. The M250
delivers a hefty 250W of power into 8ohms and features the same
circuit as the Nu-Vista M3 but without choke regulation.

Being a monoblock design the amplifier can be placed close to
the 'speaker, therefore utilising short 'speaker cable runs - ideal for
both sound and room aesthetics, as well as flexibility of installation.
The M250 is also designed for bi-amping use and has a loop in/loop

out feature to accommodate this. Another feature of the M250 is
both signal sensing and trigger operation. If no signal has been
received by the amplifier for fifteen minutes then the amplifier will
automatically switch into standby mode. The trigger circuit is a new
design which will sense any DC shift and immediately turn on or off
as instructed - the trigger takes preference over the signal sensing
circuitry automatically. The M250 is available now priced at £850
each.

Musical Fidelity Ltd.
15-17 Olympic Trading Estate

Fulton Road
: Wembley
9 Middlesex HA9 OTF
o " Tel: 020 8900 2866
» ema s =
Se— www.musical-fidelity.co.uk

here’s a little taster of what we hope to bring you in April’'s issue

ARCAM FMJ A32 AMPLIFIER ELAC 510 LOUDSPEAKERS AUDIO ANALOGUE MAESTRO
The new high end integrated from the These are the standmount versions of the  The latest top of the range CD spinner
Cambridge company. Will it compete with  floorstanders we recently praised. Find from ltaly uses a high quality 24/96 DAC
the high standards set by the rest of the out what we think in four weeks’ time. and is built like a Sherman tank. Will it
range? deliver the sonic goods? Find out next

month
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Advanced Audio and Video Systems

Spitfire Close, Ermine Business Park, Huntingdon, Cambridgeshire, PE29 6XY Tel: +44 (0)1480 435577 Fax: +44 (0)1480 437715 www,cyrusaudio.com



MAKER’S

I group test

MARK

Simon Pope listens to four one-make separates systems that show real hi-fi
needn’t be all grey slabs and wires.

Audio Analogue System

Cyrus 7 system

(1] 4

ear upon year of upgrading,

tweaking, soldering, sawing,

repositioning, re-decorating
and even re-mortgaging takes it's toll
upon the exhausted audiophile. There
comes a time when many just wish to
settle down with something that
looks uniform, sounds uniform and
doesn't take up the floorspace of a
Combined Harvester.When this hap-
pens, where do you turn?

Some worry that less space,
clutter and ugliness results in
commensurately less satisfaction.
Well, this isn't so. The new breed of
specialist hi-fi simply needn’t be a

domestic or sonic embarrassment.
What we often forget to
consider, hi-fi often being a mix-and-
match hobby, is the fact that
manufacturers make their products
to sonically and cosmetically blend
and some worthwhile products are
often ill matched with ancillaries of
another make, resulting in an
underachieving system! Traditionally
reviewers and buyers like the
independence and flexibility provided
by mix-and-match. Manufacturers on
the other hand, typically Linn and
Naim, don't like their products to be
used outside their own systems. They

I

(DT ZERO

Naim Series 5 System

Audio Note Zero system
(AZ-three ‘speakers

have a sound in their head, as it were,
and if you share it then you might
well be best off buying just from
them. Linn and Naim are not the only
ones though. Here we've gathered
together four, new one-make
‘separates’ systems and put them to
the test. There are three British
specialists in the shape of Audio
Note, Cyrus and Naim, plus one
stylish European in the chic shape of
ltaly’s Audio Analogue. Does system
synergy really work in practice? Is it
our bucks or our ears that
companies are really interested in?
Read on...

I HI-FLWORLD  MARCH 2002
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I » AUDIO ANALOGUE SYSTEM

£2275

his stylish ltalian system

brings together a trio of firm

HFW favourites, of which two
have been updated with a new design
and specification. The Paganini CD
player is a totally updated design that
replaces the existing model we
reviewed a couple of years ago in
these pages.The only thing it retains
is the name, as the price is up £45
too. Gone is the Sony mechanism, to
be replaced by the much acclaimed
Philips 'short loader' design. The DAC
is a““true” 24/96 Analog Devices
AD 1855 chip. This means even
16bit/44.1kHz CD code is converted
at high resolution, because at the
heart of this conversion system is a
Crystal Semiconductors sample rate
convertor previously used only in
professional applications. It sends the
CD data into the DAC, which fea-
tures all-time upsampling where the
DAC will constantly give as high a
resolution reading as possible from
the source disc. Symmetrically placed
metal buttons adorn each side of the
sleek display and slimline loading
drawer.

Controlling the signal we have
the tried and tested Bellini
preamplifier. This is a fine sounding
design with the added bonus of a
quality MM/MC internally switchable
phono stage which, like the preamp
itself, is something of a rarity at the
price. Again the PCB is stuffed with
high quality components and comes
with a striking, weighty metal remote
control for volume and input

selection.

PAGE 10

This leaves the new Donizetti

monoblocks, which like the Paganini
CD player have had a bit of a
makeover. Although the original
Donizetti two channel power
amplifier is still available, the new
monoblock design raises the power
output to 100W per amplifier, as
opposed to the 60W per channel of
the original. In weight to size ratio
they are surprisingly heavy due to the
use of large toroidal transformers,
needed to produce the quoted
power. Finish is again superb and is
available, should you wish for it, in
black as well as silver.

This combination has a
thoroughly fluid and lyrical nature to
the sound that ultimately benefits
‘real music’, as my old school master
used to say (i.e. classical and the odd
bit of jazz). CDs of string section
orchestrated Beethoven string
quartets (conducted by Bernstein
with the Vienna Philharmonic) and
Messiaen's orchestral music (Boulez
and the Cleveland Orchestra) had
plenty of musicality and life. The
sound isn't immediate and forward,
deliberately, but is highly sophisticated
without being sluggish or covered -
there's plenty of light to be found at
the upper percussive frequencies.

Strings are full bodied, but they
sounded a tad thin until a good
running in period had transpired,
something that is essential. Then, the
system proved to be less recording
sensitive than the likes of the Audio
Note set up. Instruments were in
good balance within the overall
picture and woodwind were
especially spacious and airy.

Jazz in the shape of Sketches Of

MARCH 2002 HI-FI WORLD I

Spain and a Blue Note Brazilian
compilation sounded fabulous, with a
good sense of timing and rhythm, but
with the added touch of laid-backness
that’s so crucial to this music, the
mood being communicated equally
with the notes - an important factor.

The system also performs rock
and pop with conviction, although
here it's more in the appealing hi-fi
credentials of sound staging and
imaging that immediately impress,
instead of out and out rhythmic bite.
Nevertheless there's plenty of clout
on hand here should you wish for it,
but the emphasis is on reserve and
control. Both Soundgarden’s
Superunknown and Paul Weller's
Stanley Road delivered well in these
respects.

This is a highly impressive system,
mainly and ironically for the fact that
it doesn't immediately impress! | find
this happens with the best gear - it's
stuff you can live with. Other hi-fi
may immediately impress in a demo
room, but when taken home will
annoy the hell out of you after
prolonged listening. Here is a system
for the refined music listener - and
suffice it to say, headbangers and rave
loonies wouldn't necessarily
appreciate its somewhat sophisticated
manners. | do, however! ll £

Paganini CD player £795
Bellini Remote preamplifier £560
Donizetti mono power amplifier £460 each

UKD

23 Richings Way
Iver, Bucks SLO 9DA
Tel: 01753 652669

www.ukd.co.uk
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i1 » AUDIO NOTE ZERO

SYSTEM £2749 (AZ-three
‘speakers £799 extra)

hose who associate the name

Audio Note with sky high

priced valve amps in the
Ongaku mould (£55,000!) will be
somewhat surprised to find the total
cost of this system just about within
the realms of sensible for the average
enthusiast buyer.

More than most here this is a
system that deserves to be used as a
whole. There’s no point in using the
8W output monoblocks with a pair
of 77dB sensitivity Magneplanar
‘speakers, for example! Any high
sensitivity loudspeaker of over 91 dB
will suffice, providing you can find one
as cheap as the AZ-Three! Also, a
decent alternative DAC yielded
improved results, but I'd stop there.
One major factor here separates this
system from the rest - the inclusion
of valves. The CDT Zero transport
uses a fairly standard Sony
mechanism and there’s plenty inside
to take in the audiophile’s interest -
unlike the fascia, which is amazingly
bereft of buttons.Two ‘emergency’
buttons at the back open the drawer
and start the player - so if you loose
that remote you're basically stuffed
for doing anything fancy.

If you choose the matching DAC,
you'll find it a fascinating filterless
design, with the company's | x
oversampling as found in the highly
expensive DACS Signature. Inside
there is an |8bit muitibit converter
which can work at 44.1 and 96kHz
but changes incoming info up to 24bit
resolution.When it comes to the

CDT ZERO

valves there is one 61 | IWA anode

output stage.

Like the digital front end, the pre
and power amps are well put
together in their midi sized extruded
aluminium cases. Again, the finish is
available in either silver or black.The
M-One R preamp has an attractive
fascia which features two rotary
knobs, one for volume and the other
for selecting one of the four line
inputs. There are two sets of preamp
outs and a tape loop.

A 611 1WA valve is found in the
line stage and it uses quality
components such as the revered
Black Gate capacitors. It comes with
its own remote control so to play
CD you'll have to use the CD
controller in conjunction with it,
doing your 'Captain Zapp' impression.

The P Zero power amps feature
two ECL82 triode-pentode tubes,
much favoured by radio and early TV
makers. They give 8W power output
when run in Class AB2 mode, and
they'll apparently last a good five
years at least.

When it comes to sound quality,
the Audio Note combo is a real treat
if you're into classical in a big way.
With the selected Beethoven and
Messiaen discs, both fine recordings
the Audio Notes delivered a sound
that you'd be very hard pressed to
equal at the price.The vibrancy of the
recordings was wonderfully captured,
with ambience and space impressively
present. Instrumental tone was near
perfect and the staging was deé¢p and
realistic - a real eye opener. Indeed,
this wasn't so much hi-fi as music
making - and there's big difference.
The same was found with the Miles

| group test

®
An
M-One
®
(]

Davis Sketches Of Spain recording. It
too had plenty of space and air.
Instruments were clear and well
rounded and the strings had body
and real presence. Where the Audio
Note won't impress is with 'bad’
compressed rock recordings which
become swamped and muddy. This is
a very 'snobbish’ system and anything
mildly inferior will be firmly dealt
with - very much in the vein of Audio
Note Supremo Peter Qvortrup
himself, one of the country’s most
avid classical record collectors.
Consequently Although Paul Weller's
Stanley Road was impressive enough
with good imaging and drive (it's a
fine recording), Soundgarden’s
Superunknown sounded as though it
had been recorded under a wet
blanket on a seventies music centre -
a real shock as this didn't happen at
all with the other three systems.This
may be due to the fact that the DAC
is basically filterless and will play
more or less exactly what it receives.
Despite this peculiarity the Audio
Note Zero system is one of the finest
music makers around at the price -
and one for serious listeners, as long
as they have Audio Note or other high
sensitivity 'speakers that is! Na

CDT Zero Transport £549
DAC One.Ix £749

M One Remote pre-amplifier £749
P Zero power amplifiers £699 pair
AZ Three loudspeakers £799

Audio Note UK Ltd.
125-127 Davigdor Road
Hove

E.Sussex

Tel: 01273 22051 Ik
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i1»> CYRUS 7 SYSTEM £1850

fter a brief and uncharacter-

istic spell in the doldrums,

Cyrus, the Huntingdon elec-
tronics specialists are back. Their lat-
est range of amplifiers and players
offer superb sound quality and value
for money - and they must have rivals
worrying. Not without good cause
either, as Cyrus have traditionally
been ahead of their time. Using com-
pact but sturdy cast alloy casework,
right from the company’s inception,
rivals have become aware of the need
for a stylistic re-think, in order to
make their products similarly com-
pact and domestically pleasing.

With the introduction of a DVD
player and a CD/tuner receiver (the
Quattro), not to mention three new
loudspeakers, Cyrus have caught up
with the bigger Jones’s, whilst
maintaining their specialist credibility.
You could say now is their time.

Cyrus products almost demand
to be used together because of their
distinctive styling, and to retain the
family sound. They naturally coalesce
into a harmonious one brand system.
The system we have here is perhaps
one of the more ‘basic’ in the test but
as a twist, instead of a pre/power
amp combination we've added a PSX
power supply unit to the Cyrus 7
integrated to give it an zest touch of
refinement and grip. Incidentally, for
even more refinement a PSX can be
added to the CD 7 CD player, too.

The CD 7 shares little in
common with its predecessor, the
DAD 3, apart from its dimensions.
The transport, like the Paganini's, is a
Philips design and the DAC is Cyrus's
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latest 24bit type.A new Q-module

decoder version available for an extra
£350.

It's refreshing to find a machine
at this price with a rigid metal
chassis, yet weighs only 3.1 kilos! You
don't get the whole gamut of facilities
here but the supplied remote control
can be used with the complete
system. The PSX ‘intelligent’ power
supply produces between |8 and
35.5V DC according to which Cyrus
product it’s partnered with. The
internal power supply of the Cyrus
components isn't replaced but
complemented, meaning both the
component and power supply have to
be run from the mains. Measurements
are the same as the CD 7 and Cyrus
7 and the weight is a fairly heavy 6
kilos due to the 300VA toroidal
transformer.

For regular readers the Cyrus 7
integrated amplifier needs no
introduction. It’s a line input only amp
(alas, the Cyrus phono stage has been
pulled from the market) with six
remote switchable inputs and a host
of useful electronically operated,
remote control features. Power is a
healthy 60WV per channel, there is
one tape loop and two sets of
‘speaker outputs. The whole system,
like the Audio Analogue, is also
available in black as well as silver.

When it comes to sound quality
this set up is very impressive with all
types of recordings and music.
Classical discs are well focussed and
rhythmic, Beethoven having an
essential dance like quality. Strings are
full and rounded although at the
higher registers the violins sometimes
sounded a tad edgy both with
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Mission's 782 and Cyrus's own CLS-
50 loudspeakers. The Messiaen
orchestral disc had oodles of tonal
colour and a pleasant sparkle,
resolution of instrumental timbre
being impressive for a solid state
system.

Jazz music in the form of Miles
Davis’s Sketches Of Spain was nicely
forward, with good emphasis on the
placement of the instruments (this
system images very well} and on
rhythmic structure.

Rock and Pop demonstrated the
solid and secure bass response this
system has. Paul Weller’s Stanley
Road bounced through the speakers
with verve and insight, kick drums
thumping and bass guitar having a fine
‘groove’. There was also a good open
midrange with all guitar details
present and correct - something that
can often be lost in lesser systems.

Cyrus offer a well balanced and
user friendly system here that
delivers a fine all-round sound
possessing plenty of punch and
insight. It is ideal for those with a
varied taste in music and not a lot of
space to exercise it!ll &

Cyrus CD 7 CD player £800
Cyrus 7 integrated amplifier £700
Cyrus PSX power supply £350

Cyrus Electronics
Spitfire Close

Ermine Business Park
Stonehill

Huntingdon

PE29 6XY

01480 435577

www.cyrusaudio.com
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Il > NAIM SERIES 5 SYSTEM

£2500

This system represents the new
*budget’ range from Naim Audio
products. Gone are the monolithic
greylgreen bricks and we bid
welcome to the 5 series, a range of
entry level products that have an
attractive yet simple visual appeal -
nothing flash here but it still makes a
certain style statement.

The CDS. as we know from our
previous review, is one of the finest
CD players around at the price, with
superb build - even internally! The
company has paid attention to RF
signal stability by designing a
suspended transport located.
Meridian style, in the manually
operated drawer. The user must
physically pull it out and push it in -
remarkably refreshing and quite
therapeutic, incidentally.

On top of the CD sits a low
profile magnetic puck for extra
stability. Paths between essential
components are as short as possible
and there are no less than fourteen
regulated power supplies on the
circuit board. Individual digital and
analogue transformer windings are
also provided, as is additional RF
interference-busting screening. As
with the rest of Naim’s output,
additional external power supplies
can be added such as the Flat-Cap or
High-Cap.

Moving onto the amps, these
feature the same casework as the
Nait5 integrated, but the pre and
power sections have gone into
separate cases with a few extra
tweaks here and there, Like the

whoppingly expensive, top-of-the-
range NACS53 preamp, the NACI 12
is microprocessor controlled and

comes complete with a full system
remote, so volume and input
switching is all operational from the
armchair.

There are six line inputs and each
has adjustable gain. For an extra £175
the optional Stageline phono stage
can be added.

Other features include star
earthing, time-aligned filter networks
and optimised circuit layouts.As with
the company’s other preamps, the
112 is powered from the NAP{50
power amplifier via a Din connector
but an outboard power supply can
also be used. The |50 power amplifier
takes some of the circuit technology
used in the awesome £10,000
NAP500. There is an output of 50W
per channel - but that’s 50W of Naim
power - a different matter - and it
can drive most 'speakers without
problem.

When it comes to sound quality,
those who are familiar with Naim
gear will know that it has certain
characteristics not found in rivals,
such as an all encompassing concen-
tration on rhythm and timing. This
system, though, has a smoother
presentation than predecessors,
which adds a certain amount of
pleasant sophistication to the
equation.

The Beethoven/Bernstein
recording has plenty of life and
vibrancy which was somewhat lost
through the 5 Series, although the
sound did have an impressive urgency
about it and imaging - not necessarily
a Naim trademark - was very good.

Messiaen’s vibrant orchestration
brought out more from the system.
There was more sparkle and life than
with the more traditional scoring of
the French master.

Jazz and Rock were more where
the Naim’s heart lay. Miles Davis had
an excellent sense of instrumental
rhythmic togetherness, with the
barren trumpet blowing of Davis
blending finely into the lush scoring
of Gil Evans's arrangements in
Sketches Of Spain.The drum kit held
the whole picture together as the
instruments weaved in and out of the
rich performance - great stuff.

More delight was to come with
Paul Weller and Soundgarden, both of
which sounded fast and organic, with
a fine grip on drums and bass. It
wasn't the deepest or most powerful
around, but it blended brilliantly with
the rest of the picture.

This system is highly
recommended for fans of rock and
jazz, who won't be disappointed by
way it grabs recordings by the seat of
the pants. Those who previously
regarded the Naim sound as a little
forward and perhaps hard may well
be pleasantly surprised by this new
equipment. Good stuff, indeed. Il 2

CDS5 CD Player £1125
NACI 12 preamplfier £625
NAPI50 power amplifier £750

Naim Audio
Southampton Road
Salisbury

Wilts

SPI 2LN

Tel: 01722 332266
www.naim-audio.co.uk
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MICHELL GYRODEC SE

A SYMBOL OF PRECISION

Y WHAT HI'FR?

Best Buy £501- £1000 June 1999

Michell Engineering Ltd, 2 Theobald St, Borehamwood, Herts, WD6 4SE
Tel: 0208 953 0771 Web:www.michell-engineering

The Affordable Phono Awplifier

from Trichord Research
only £299.00 inc VAT (complere with
1oroidal PSU)

"
June 2001

XK K K X

Sweet and revealing sound:
fine soundstaging; upgradability
Nothing we can think of

Agreat moving magnet/
moving coil phono stage that offers
a slice of high-end performance at
a very competitive pnce

Moving Coil

Moving Magnet s , .
SWitChable Gain % all that manzoxirl‘ldn:gg.
Switchable Loading : Highiy recommended.
Super Regulators

Discrete Output Stage D ;
Add a 'Dino+' PSU for true s tel: +44(0)1684 573524

: fax: +44(0)1684 577380
high end performance 2
www.trichordresearch.com
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istening to these systems

brings home differences in

sonic character far more than
listening to individual components for
evaluation. It made for an interesting
and enjoyable experience. There’s a
lot of good stuff out there, it just
depends what you want from it.
Personal taste, based upon expecta-
tion, does enter into it.

The bad news is that every
system here in its own right easily
deserves the maximum of four globes
in our World Verdict ranking system,
which doesn't help matters much
when it comes to guiding you as a
potential buyer.

The good news is it's easy to
point out the strengths of each
system and any purchase should be
made according to your particular
taste in listening. OK, so any sensible
music lover will have a pretty eclectic
collection of music but there will be
one common trait that should shine
through in your collection - this
could be the decider. Our results are
below, take your pick.

The Audio Analogue system is for
the person who favours more gentle
strains of music, such as classical or
jazz. Even though it gave good results
with all music, these genres shone
through. The sound wasn't forward or
intrusive, so much as lyrical and
flowing - a true hi-fi product in the
good old fashioned mould, but with
impeccable modern styling. Not that
this system doesn't have plenty of
power and dynamics, it does, but that
is different to the sheer brute force
of some set-ups. If you're into
Motorhead, look elsewhere. If you're
into Vivaldi and Miles Davis, don't.
This system will give the right owner
many years of musical satisfaction.

The Audio Note system is for the
classical music lover who attends
plenty of concerts and wants to re-
live the experience. It produces a
fine, open sound that's very hard to
better at the price.As long as
recording quality is good it can take
your breath away. Indeed, when this is

onclusio

5o, the system is so good it defies the
term hi-fi and enters into the realms
of ‘music system’ (not in the seventies
meaning of the term, though).
However, when it’s bad it'’s bad and
it's down to the recording and
nothing else. The Audio Note is so
finely honed as a system it will spit
out anything sonically inferior with a
venom l've rarely encountered! One
for the real discerning listener.

If your taste is truly eclectic and
you listen to virtually everything the
obvious choice here would be the
best all rounder which is undoubtedly
the Cyrus system. OK, so it doesn't
have the sophistication of the Audio
Analogue sound, the openness of the
Audio Note or the rhythmic control
of the Naim but it will give a good
account of itself with whatever you
chuck at it, and it doesn’t make for
difficult ‘speaker partnering. This is my
choice for those who can mix James
Last with Abbess Hildegard of Bingen
(if there’s such a person out there').
It has bass depth and control, a
transparent and open sound which
both impresses and satisfies. Highly
recommended for those who wish to
sit on the fence and enjoy the
experience.

Next the Naim 5 Series. Here’s a
sophisticated performer with
fantastic build quality for the price.
The CD player is a cracker, having a
firm control on music. Rock and pop
are played with magnificent attack
and speed, the bass tuneful and fast.

With classical its sound can err
on the grey side, but rhythms will still
cut through to give an exciting, if not
utterly faithful rendition.

Such matters apart | can wholly
recommend this system beyond
doubt and here’s why. Being the kind
of greedy person that always chooses
two entirely different things from the
menu, | always thought in an ideal
world I'd have a valve system for
transparency and colour and a Naim
system for its outright boogie factor.
Hearing this system simply confirmed
this. After all, opposites attract don’t

Lgroup test

AUDIO ANALOGUE SYSTEM £2275

AUDIO NOTE ZERO SYSTEM £2749
(AZ-three ‘speakers £799 extra)

NAIM SERIES 5 SYSTEM £2500

CYRUS 7 SYSTEM £1850

they! This sort of sound won't suit
everyone but nothing at the price
does what it does as well, if you get
my drift! ma
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review

David Price tries to fathom Linn's impossibly
expensive new Komri 'flagship high performance
full range monitor loudspeakers'.

ow do you judge a hi-fi prod-

uct that you - and very few

others - will ever be able to
afford? Here in my Hi-Fi World
Reviewer's Handbook, it simply says,
"on merit". Fair enough then - they're
bloody awesome. Next!

But seriously, Linn's new Komri
will set back the few people
fortunate enough to countenance a
pair the princely sum of £25,000. Of
course, you don't need me to tell you
how ludicrous a sum of money that is
for any bit of hi-fi equipment. I'll just
quietly point out that in the city of
Carlisle where Peter Tyson hi-fi is -
the dealer that was kind enough to
procure and slavishly set a pair up for
me - you can buy a basic two
bedroom semi for that sort of cash,
Logically then, all statements about
value have to be removed from the
equation. However great these things
are, in value for money terms ...

I have to declare a love/hate
relationship with Linn speakers. It
isn't that | celebrate some aspects of
their performance and decry others -
rather, | literally adore certain models
from Linn's long back catalogue and
detest others. The company - in my
humble opinion - has been uncharac-
teristically hit and miss with this
particular link in the audio chain.

It was poetic justice then that the
last speakers | heard before
auditioning the Komris were a pair of
1986 Kans. Although they're a
tragically flawed product (but let's not
kid ourselves, almost all loudspeakers
are), they have an essential musicality
that just makes you want more,
more, more. With my exhaustive
knowledge of the intricacies of
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speaker design, I'd already figured the
vast five-way Komris (giving a claimed
20Hz-28kHz (+/- 3dB) would sound
more natural at the frequency
extremes, but | still carried a lingering
scepticism about their ability to
better the Kans in the foot-tapping
stakes.

BIG BROTHERS

They're certainly imposing. At
1163.5x420x520mm and weighing
84kg a side (finished in Black, Cherry
and Maple woods), they make my
reference Yamaha NS1000Ms look
like a pair of Vivanco in-ear
headphones. Each Komri houses a
super-tweeter, tweeter and midrange
driver, plus one upper bass driver in

an acoustic array and twin long-throw

active bass drivers.These latter two
drivers use a motion sensor to tailor
the bass response electronically to
the room (and the speaker's
interaction therein), working in a
similar (but far more sophisticated
way) to Philips’ legendary motional
feedback loudspeakers of the
seventies. To allow for variations in
the size and characteristics of
listening rooms, the roll-off
characteristics of the servo system
are adjustable via a soft-key

control panel on the back of the
speaker.

Interesting - but Linn is also very
proud of its unique 4K acoustic array,
claimed to give a single-point, highly
defined acoustic centre with uniform
dispersion for midband and treble
duties. This consists of the two high
frequency drivers and midrange
driver closely bridge-mounted over
the upper bass driver, with result that
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you
get - it's

claimed - a 'point

source' effect.

Furthermore, the high frequency
and mid-range drivers deploy newly
developed soft-dome technology, for
superior tonal and phase integration
As you'd imagine, the four way



review

passive crossover (don't worry - active
will be here soon) uses the highest
quality air-cored, litz-wound inductors
and polypropylene capacitors for
minimum loss and distortion. For their
size and active gubbins, they give a
reasonable 87dB sensitivity rating and
present a nominal 8 ohm load.

WIDE SOUND WORLD

The problem | have in describing the
Komris' sound is their inherent lack of
character. They don't - unlike almost all
other loudspeakers I've heard - make
you think, ‘that's a very fast loudspeaker’,
or 'that's really warm and sweet'. Rather,
| found myself running the gamut of my
CD collection trying to pin down the
Komri's essential nature, which was
trickier than I'd expected.

The first thing that strikes the
uninitiated is that they're very much a
full range speaker.You're not listening to
transducers which attempt to be a
window on the world here, you're
hearing the world itself. That means very,
very deep bass - but not, | might add -
overblown. Indeed, the Komri's sound
bass light on music without much low
frequency content - which is just as it
should be.The point is that they're not
adding anything; no out of control
cabinetry here, thanks very much.

It also means very open and natural
sounding treble - switch over to a pair of
Ninkas (or indeed any other perfectly
respectable 'mere mortal' loudspeakers)
and it's like someone's started fiddling
with the tilt control on your old Quad
preamp.There's an obvious lack of bite
to the highs - unless the occasion
demands it - again meaning that not here
will you witness the spectacle of a sorry
high frequency transducer dirtying and
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<irritating all those sweet sounds
coming downstream from your
CDI12.The frequency extremes are
utterly unremarkable then - in the
sense that the Komris do very little
to them.They don't add, detract,
multiply or divide - you simply hear
what was there in the first place, to
a very great extent.

If this makes for boring reading,
then you won't like what I've got to
say about the midband. Once again,
less is more.That's less coloration,
phase incoherence, muddling of the
stereo image, dynamic compression,
softening of transients, sullying of
rhythms, distortion or any other
nasties. The Komris simply let the
festivities happen. Feed them with
heavily compressed dance music
and that's what you hear, with an
incredible dynamic articulation but
next to no euphonic bass boom or
spitty treble to jolly on the
proceedings. In an instant the
Komris communicate the particular

< -
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Exloded diagram showing the Komri's driver assembly pod

goings on in the recording studio on
the date the music you're listening to
was committed to tape (or hard
drive, as it is these days).You can hear
the quality of the vocal mikes, the
producer's thoughts on instrument
placement, squeaks, rattles, noisy
desks, injudicious use of EQ and so
on and so forth. But unlike a number
of other super-transducers (Quad
989s, for example), they're not at all
deconstructive - they don't take
things apart piece by piece. Quite the
reverse in fact, because what they do
is almost greater than the sum of the
musical parts.

IMAGE CONCIOUS

The next important point about
the Komris is the imaging. Wry smiles
here when we remember the

Isobarik (bless!), but these new Linn

boxes project better than your
average stadium floodlight. Given the
right size room, a brace of barrel-
chested amplifiers and the will to use
the volume control in anger, these
speakers are practically
hallucinogenic.

The Komri can go boldy into the
centre of the room, and fall back
behind the rear wall too. Image
location is pin-sharp - well, almost.
I've heard Quads, Martin Logans, big
Tannoys and similar electrostatic
and/or coaxials do it a smidgin better.
But these are all more compromised
at the frequency extremes, thanks to
their respective driver types or
layouts. The Komris are probably the
best combination of soundstaging and
frequency extension I've heard - and
believe me, it's rare to hear both
from the same speaker.

review

The result is a
loudspeaker that's
alarmingly devoid of flaws
at almost every level. My
tastes would ask for a
slightly sweeter, silkier
treble such as that from
the Beryllium unit fitted to
Yamaha's NS1000M. |
could do with a tad less
control in the bass -
sometimes it's nice to
have just 2 wee bit of
overhang and bloom to
flesh out the proceedings.
But these are both just
personal whims - the
point is that the Komris
are so fearsomely capable
in so many respects you
find yourself wanting some
coloration to give them
some kind of easily identi-
fiable character!

No doubt about it,
Linn's new Komri's give an

4 « «
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incredibly powerful, staggeringly
incisive, massively engaging and
satisfying performance - with virtually
none of the pitfalls associated with
other, rival big hitters.They are
awesomely fluid and natural sounding
- they just cut to the chase and get
on with getting you closer to the
music - which is just how it should
be.We should applaud Linn for finally
giving us conclusive proof that the less
a loudspeaker does, the better it
surely is.As the Komri's show us, less
is most definitely more.

Linn Komri £25,000

Linn Products Ltd.
Floors Road
Waterfoot, Eaglesham
Glasgow G76 OEP
Tel: 0161 280 5115
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World Verdict
QERE
Incredible in so many

respects, the Komris let
any music sound quite

sublime.
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ROSE TINTED

Mark Levinson’s new Red Rose
venture includes some of the
sweetest looking and sounding hi-
fi on the planet. Simon Pope
encounters the Rosette 1
integrated. Will it come out
smelling of them, we ask

ourselves?

mn»

f you were paying close attention

to a recent episode of the

Channel 4 hit 'Sex And The City'
(in which our journalist heroine was
dating a wally beatnik jazzer) the
alert among you would have noticed
vinyl treasures being played through a
cute looking silver valve amp. It was
one of the earlier products of the
fairly new Red Rose Music company
based in New York and fronted by
none other than a certain Mark
Levinson. It's appearance was no acci-
dent: lucky Mr. Levinson is married to
Kim Catrall who plays the sassy and
over-sexed Samantha in the series.
Incidentally, it was also no accident
that the wally Jazzer listened only to
vinyl, as Mr. Levinson also has a garlic-
to-a-vampire reaction to digital PCM
- more of which later!

The aforementioned amplifier
featured on the telly was actually part
of a line up that was only available in
a'system’ consisting of an amplifier
with ribbon tweetered 'speakers -
and the price was steep.

Now the company have launched
what they describe as a new range of
“affordable” products (available
separately), of which the electronics
are solid-state as opposed to tubular,
And guess what! They're made in
China. Actually, the design work is
done 'in house’ by Levinson and
Victor Tiscareno in collaboration with
significant contributions from a
designer in China, where the
products are made, including the
drive units for the new speakers.
Doubting Thomas's had better keep
'stum’ though, because build quality is

superb. More

and more
upmarket players
are considering the
manufacturing move to the
Far East as belts are tightened
and cash flow examined - it makes a
lot of sense.This particular collabo-
ration results in products at "price
points significantly lower than any
previous product conceived and
designed by Mark Levinson”. Well
there's no denying its true, but the
strikingly cute Rosette amplifier
reviewed here still costs just the right
side of £3000 - ouch!

Itis a 50W per channel stereo
design of considerable weight for the
size, which is of vertical midi sized
proportions and can literally be
placed into a bookshelf without any
trouble. It's also ideal for multiroom
applications and four units can be
placed side by side in a base plate for
rack or shelf mounting. Both the look
and electronic design of the amp is
almost painfully simple yet highly
effective. We have only four line
inputs (there is soon to be a Rosette
2 phono stage) with a metal selector
button for each on the fascia,
accompanied by a rotary volume
control and an on/off switch,

And that's it, no bells or whistles
and not even a remote - it's as sparse
as they come. However, don't be
mistaken by the midi like dimensions;
we're very much in high-end territory
here, both build wise and sound wise.
Either side of the metallic tower are
massive heatsinks which apparently
allow high bias currents to be applied
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to the output devices. The amp is also
stuffed with high grade components
for a genuine "high end’ sound.

SOUND QUALITY ol vl
Never has the phrase 'keep it simple’ s
been so aptly applied than to the
Rosette. Not only is the design
simple but so is the sound, and in a
world of complication, that's a
compliment. That’s not to say it's grey
or lifeless - it's far from it but it plays
music so effortlessly that it's hard not
to be impressed. Listening took place
with a range of sources - including,
shock horror, Compact Disc. It’s at
this point | should explain something.
As | mentioned earlier Levinson has
an aversion to PCM. His view is that
"PCM recording and playback” is at
the root of many people’s dissatis-
faction with modern audio. However,
he is a fully paid up member of the
DSD fanclub, even to the point of
having an SACD recording facility in
the Red Rose showroom in
Manhattan. The design of this
amplifier was considered by using
non-PCM sources as an audio
benchmark. So, | duly rolled in a Sony
SACD player along with my LP|2 and
Michell's Dino phono stage (the
Rosette 2 wasn't available for the
review) and got to work.'Speaker




were courtesy of Diapason and Red
Rose’s own very fine Rosebud ribbon
tweeter design (much more of which
next month). Cabling was Chord
Company and Red Rose's own design.
A selection of SACD’s showed up
a very sweet and musical, yet
analytical, sound. Bass, as always, with
Levinson inspired gear was excellent.
Fast and tuneful, the bass lines
became an integral part of the music,
not swamping the sound but
remaining perfectly balanced. Frankie
Goes To Hollywood's SACD
compilation brought stunning results.
Vocals were clean and meticulous and
the detail was beyond reproach .A
fine, deep soundstage moved the
sound well back into the room.

MEASURED PERFORMANCE

This neatly packaged amplifier
produces a useful 55W into 8ohms
and 80W into 4ohms, so in spite of
its small size it has a useful amount
of punch - enough to give high
volumes in the average sized room,
using sensitive modern loudspeakers.
The distortion characteristic was
a little unusual, with a strong second
order component and extended
harmonics. The latter were at a low
level so they should hopefully not be
audibly intrusive. Distortion levels
were acceptably low at 0.1% at low
power outputs and a trifle less at full

Midrange was open and effortless and
treble exceptionally sweet. Classical
SACD recording, in the shape of
Fauré and Debussy Piano Trios on
Hyperion, was equally impressive in
detail and poise.

Ploughing through my vinyl
record collection brought equally fine
results. jJazz was brilliantly reproduced
with a smooth and silky nature and
rock sounded full and detailed. Where
the Rosette really shone was in
intimate music such as Thelonius
Monk’s tinkering or Yo-Yo Ma playing
Bach’s sublime cello suites. Only in
large orchestral music did the
Rosette sometimes ‘thin out' a little
and loose some presence. And with
CD? Well, | found no problems.With

output. Bandwidth has been limited
to 30kHz, perhaps to warm the
sound a little.

With high sensitivity of 200mV
giving good matching to legacy
tuners, cassette decks and such like,
plus low noise and wide channel
separation the Red Rose amplifier
measures well in all areas and
should give a good account of itself

in use. NK it
Power 55watts
CD/tuner/aux.

Frequency response 9Hz-30kHz

level

(%)

| review

SPECTACL

Paul Weller's Stanley Road and
Pollini playing Schumann the sound
was as confident and accomplished
as with SACD and vinyl. Sorry!
There is a point at which this
amplifier ventures into valve
territory - no surprise really. It has a
sweet and subtle sound that
manages to be perfectly effortless
yet musically satisfying, with
excellent tonal colour. It doesn't
have oodles of clout or dynamics
but that's not what this sound is
about, although the bass has depth,
control and a endearing quality to it.
Downsides! Looking at it
practically the downside could be
the price - it's very heavy at £3000,
but it does have a sound to compete
with some of the best solid-state
designs at this price - if perhaps not
the power reserves. If you're after a
beautiful looking design with a sweet
and controlled sound, and more
importantly you have the money - it’s
the one for you. ll &

Red Rose Rosette | £2999
Musical Design Company
PO Box 4146

Epping

Essex

CMI6 6H])

Tel: 01992 573030

Separation 71dB

Noise -101dB

Distortion 0.1%

Sensitivity 200mV

dc offset 0.5/0.5mV
Distortion

60k

10k frequency (Hz)
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World Verdict
KEE&

Beautitul looking, sweet
and confident sounding,
the Rosette 1 isa
cracking modemn solid
state amp.

PAGE 21



review

David Price tries out Origin Live's new Ultra suspended chassis turntable

kit, claimed to give the very highest v

hours!

turntable kit? | can't possibly

do that, thought I, until |

-emembered that I've spent
hundreds of hours crawling under a
Linn LP12 (suspended between two
kitchen stools with its bottom plate
off) trying to fettle the damn thing.
Then there's the weeks spent disas-
sembling and reassembling my
Michells - which effectively come sold
as kits anyway. So | approached the
task as a 'keen amateur’, rather than
someone with some special connec-
tion to the weird and wonderful
world of turntable construction.

Further investigation (i.e. a quick

look at the bits out of the box)
revealed that the Ultra is more
'screw-it-yourself' than 'do-it-
yourself'.You don't actually have to
turn the platter on a lathe, spot weld
the subchassis or veneer the plinth
wood all by yourself. Nor does the
motor need to be bushed or the
power supply coiled - essentially, it's
all done for you.This is more of a
join the dots exercise, rather than
some weird voyage into the tweaky
unknown. Origin Live's Mark Baker
reckons that it should take between
one and four hours to build,
depending on your level of
competency.As for me, I'm pleading
the Fifth Amendment.

CONSTRUCTION TIME
AGAIN

Ideally, Origin Live recommend you
have a ruler or measuring tape to
hand, along with a marker pen, a
small hacksaw or powerful snips, a
cross head screwdriver, 3mm or
3.5mm drill, a pair of pliers or
Molegrips, a hammer and a spirit
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inyl replay standards in just two

The Origin Live kit comes with evrything you need and full instructions

level. A soldering iron is useful but
not essential.

First step is to undo the two
transit bolts which hold the sub-
chassis onto the top board of the
turntable plinth. Then the rubber feet
are fitted using four nails provided,
and the lid hinges go onto the lid
using the four M4 bolts and nuts. This
involves drilling holes for the hinge
screws in the plinth using a 3mm or
3.5mm drill. Origin Live recommend
removing the lid for easier access to
deck during the rest of the build.

Next, to be fitted is the motor
switch and DC regulator board,
attached to the plinth.The switch
shaft must be cut using a hacksaw or
powerful wiresnips. It can then be
fitted in position by pushing it
through the pre-drilled hole at the
front left hand side of the plinth,
gently tightening the top clamping nut
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using the 2mm Allen key provided.

The standard DC regulator
board is then positioned on the left
underside of the plinth top board
(close to the walls of the plinth front
corner), via two No 6 screws and
washers.

At this point three threaded
support bolts are fitted to the plinth
top board to take the sub-chassis. But
first the bearing housing must be
attached; Origin Live recommend
only 'nipping’ the nuts, since "more
force than this is detrimental to
performance”, says Mark Baker. This
aside, all the bolts on the sub-chassis
are pre-torqued to the correct
tension and should NOT be
tightened. No! Stop! Even though you
know you want to!

The subchassis attaches to the
spring plate by one pivot bolt, which
lets it swivel freely. This, too, is a



The Ultra uses a

! 12V DC motor

"tighten at your

gg&!}(zmﬁw peril' point.
12v.pC The motor is
"‘H.L?oo-zomﬂ‘ next in line for

attention. It should
be fitted to the
motor plate using
the three small

X

machine screws
supplied. Again, it's
a case of not overtightening, lest too
much motor noisc be transmitted
into the plinth.

The springs go in next, between
the sub-chassis and plinth via support
rods. With characteristic attention to
detail, each particular spring is of a
different compliance and has to be
positioned correctly, following the
diagram in the instructions.

It's now time to warm up the
Antex and get out the Multicore
- the red wire from the DC
regulator is soldered to the positive
terminal on the motor, and the black
one goes to the other. After dressing
the power supply leads away from
the sub-chassis (to avoid restricting
its movement), it's time to fit the
arm.

At this stage in the game, it isn't
necessary to fettle the arm to the
nth degree - essentially it has to go
on so you can balance the
suspension. All else can come later.
Bolt the arm to the armboard using
the large Rega bolt - to finger
tightness only. The arm cable can then
be fixed to the deck in the usual way

by a cable clip screwed into the
underside of the plinth. As LP12
tweakers know all too well - dress
the clip so that it isn't tight and
there's a degree of elasticity.

Finally, it's time for the platter
and sub-platter to reach their rightful
place. First drop the 4mm ball-bearing
into the bearing housing, assuming it
isn't already there, then drop some
oil in and carefully lower the sub-
platter spindle down.

SOUND AFFECTS?

The deck is now a living, breathing
disc spinner, but despite slavish
following of the forensically detailed
instructions, it still needs a bit of
extra fettling. The platter
has to be

levelled using the nuts under the
spring assemblies, with the belt in
situ. Interestingly, Mark Baker
recommends first cleaning all the
running surfaces with methylated or
surgical spirit - this is an old trick |

The kit comes with the excellent OL RB250 as standard

review

learnt with my Linn and it works
wonders,

This done, level the platter by
adjusting the nuts underneath the
spring seats using a small spirit level.
As with all independently sprung sub-
chassis decks, it should bounce freely
(up and down, about Imm or so)
without contacting anything. Origin
Live says that unlike the LP12, you
don't need to achieve an even bounce
as the sub-chassis takes most of the
weight on one spring.

Now that ail is oscillating wildly,
the arm and cartridge can go on in
earnest, and the motor speed set.
Origin Live says that in the first 4

hours of use from
starting up, the
motor speed

The bearing and mechanism
are easily assembled

tends to drift but then settles down
permanently. With this in mind, there
isn't much point doing your final
adjustments until things have run in a
bit. For this purpose, a strobe disc is
thoughtfully supplied, which proved
just as accurate as my very expensive
SME one.

At this point, | feel bound to say
that the instructions that come with
the Origin Live Ultra are disarmingly
good. Short of Mark Baker getting in
his car and coming round to your
place to personally talk you through
the process, you really couldn't ask
for more. Not only are they clearly
and concisely written, they're packed
with little asides about setting the
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Bitstream CD players can. There was

™

'/Kit \
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The Ultra has a fully suspended sub-chassis

deck up for best sound (usually along
the lines of 'don't overtighten this or
that nut - just nip it"). They could
stand alone as a seminal work on
classic suspended subchassis
turntable set-up in their own right.

There's also tracts of stuff on
arm and turntable set-up theory and
practice - forget the deck - it's worth
paying this much for the manual!

But seriously - the Ultra is more
than just a lovely bunch of
instructions. The quality of all the bits,
plinth, fixtures and fittings is superb
and frankly you wouldn't find this
sort of class on any ready-made
turntable costing under £1,000.As a
gauge, the fit and finish of the bits is
easily up to LP12 standards, whereas
the latter doesn't have an expensive
Acrylic platter or DC motor. If you've
only got £500 odd to spend, | can't
think of anything else this sophis-

ticated by half.

MUSIC MATTERS
| tested the Ultra with both a
standard Origin Live RB250 with
structural mod, and a brand shiny
new £599 Origin Live Silver RB250,
via an Ortofon Kontrapunkt B and a
Plinius Jarrah phono stage, going into
a World Audio valve power amp and
my resident monster monitor Yamaha
NS 1000Ms. Essentially the Ultra kit is
very self-effacing. It doesn't have an
obvious character in the manner of a
Linn LP12, but is clean, open and
balanced with no 'hot spots’ or
troublesome areas. | got the
impression of a Rega Planar 3-like
sound, but with all the bugs ironed
out. By this | mean it's extremely
even handed and neutral, and just
gets on with the job of playing music.
Kicking off with my evergreen
reference track, 4Hero's 'Escape
That', the Ultra cut straight to the
chase in the way that high quality

no obvious 'character’; no
discernable need or desire on behalf
of the OL to editorialise. What |
heard was a wide open soundstage,
with fine depth perspective and tight
image location - not quite as precise
as Michell decks admittedly - in
which all the various parts of the
mix could live and breathe. Until the
arrival of the Michell DC motor, this
Ultra kit would have walked all over
the Gyro in terms of musicality. It's
extremely fast and taut, yet very
fluent’ sounding with no obvious
inclinations towards the
‘mechanical’.
Running the gamut of my jazz
LPs, the Ultra proved extremely
adept at imparting both the groove
and the texturality of the sound - it
swings and it sings.You hear a bunch
of musicians playing together, but you
can also stop to enjoy the deliciously
raspy brass sounds, the deep,
resonant pianos and the full bodied
bass. The latter is perhaps the most
impressive - there's no overhang and
bags of articulation, Treble is sweet
and open - although not quite as
neutral as a Michell. The fact that it
can be mentioned in the same breath
as a Gyro SE is a remarkable feat for
a £500 box of bits though - only a
slight lack of clarity and grip differen-
tiates the two.

Overall a deeply impressive deck
then. It runs designs at nearly twice
the price extremely close in many
respects. Building it will take you an
evening, but it's fun to get your hands
dirty once in a while and you've got
massive room for experimentation
and tweaking. The engineering depth’
of this kit is remarkable - building it
gives you the impression the Origin
Live have specified every last nut and
bolt with sound in mind - something
that auditioning only confirms.
Brilliant value for money.

Orrigin Live Turntable Kit £539

Orrigin Live

87 Chessel Crescent
Bitterne
Southampton

SOI19 4BT

- plinth

- Id

- a bag of bits
including: belt,
clips, scrows and
nuts

- platter and sub-

platter

main bearing

house/nuts/4mm

ball- bearing /oil

- motor with fitted
putley

- sub-chassis

- power supply

- DC regulator

board/switch

sliding VTA

adjuster, alumini

um sleeve, Allen

set screw

paperwork and

instructions

World Verdict
R

Simply, the cheapest
way to get high end

Ao o L4

Tel: 02380 442183
www.originlive.com

Hey presto, the finished item!
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vinyt sound. Component
quality is superb and the
build process is a
doddle for your average
DIY-er.
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David Price tries out a brace of cleaning aids for your vinyl, MiniDisc and

cassette sources.

DISCO ANTISTAT £41.95

he problem with record

cleaning is that it's generally a

case of all or nothing.You
either ship your prized vinyl down to
your local Keith Monks machine-
owning record shop (or buy one
yourself), or feebly apply your thread-
bare carbon fibre brush as your vinyl
spins on your deck. The former
approach will reward you with beau-
tifully revitalised playing surfaces, not
to mention a serious improvement in
sound thanks to the dreaded Mould
Release Agent being washed out.The
latter will just about remove an
hour’s worth of dust, fluff and cat
hairs, but if you've got greasy,
ingrained dirt and stains then you're
wasting your time.

There is a compromise though -

for a while I've been using an Audio
Technica record cleaning pad. | place
my gungey black plastic onto my
turntable, liberally pour a mixture of
Isopropy!| alcohol and distilled water
onto the surface, spin the platter (in
the case of my Michell Orbe, using
the very handy knurled knob of the
record clamp), and apply the pad
from the outside inwards. This works
surprisingly well, but is contingent on
you getting the knack and drying the
disc off with another, dry pad.
Unfortunately the whole process has
to be repeated - because there's two
sides to do, obviously - meaning it's a
rather tedious and time-consuming
business.

Enter the 'Disco Antistat’, hor
from Germany.This attempts to do
similar things to my manual Audio
Technica pad-based clean, but in a

The internal section of the Antistat
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fraction of the time. Upon first
inspection of the packaging, and the
item itself, | wasn't expecting very

much - basically it's just a cheap bit of

plastic. | have to admit, however, that
it actually works surprisingly well.
Don't get me wrong - it is not a
substitute for a Keith Monks, or even
a Moth cleaning machine, but it does
fill the gap between the aforemen-
tioned and nothing rather well.

All you do is unscrew the
knurled disc clamp, insert the record,
screw the clamp back up so it's
holding the disc, then place the
clamp's spindle in the recess, Half of
the record will now be sitting in the
fluid trough, in-between a pair of stiff
brushes.You just fill the trough up
with 'disco-antistat mixture' and
rotate the record around in the
trough using the clamp. After you've
done this for a minute or so, all but
the deepest bits of gunk will have
come out of the grooves and into the
fluid.You then pull the record out of
the trough, unscrew the clamp and
place the record on the supplied
record rack to dry.At first | thought
the manufacturers had forgotten to
include this, but then | realise it clips
into the base of the trough! Neat. So,
this may look like something made by
Ronco from the 1970s, but it works
far better. It comes heartily
recommended - as a 'stopgap' if you
can't afford anything better.

ROSS MINIDISC CLEANER £9

e all know about cleaning

cassettes and CD laser

cleaning discs, but what
do you do about MD maintenance’
Nothing, it seems, until the introduc-
tion of this little gadget. In truth,
because of MiniDisc's floppy disk-
style enclosed design, it's far less sus-
ceptible to dirt and gunge sullying the
laser, but it still happens. And if you're
a smoker then your MD lens can
very quickly get gunk sticking to it, so
this becomes even more of an issue.
Don't ask me how the Ross MD
cleaner works, but it does - just.
Living in laboratory-clean conditions
as | do, with no smoke in my abode
short of that from the occasional bit
of burnt toast, my lens was already
sparkling - but this thing still seemed
to add just a touch more detail and
sparkle in the treble. Once again, rec-
ommended.
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Ross Mini Cleaner £9

Bib Automatic Cassette Cleaning System £5

BIB AUTOMATIC CASSETTE
CLEANING SYSTEM £5

his rather pretentiously

named cleaning cassette is

eerily reminiscent of the
Allsop cleaners that sold so well back
in the eighties. More than just a mild-
ly abrasive tape spinning over the
heads, it uses pads pre-moistened
with Isopropyl alcohol to reach
places that previously only cotton
buds dared to go. It works very well
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too, being second only to the afore-
mentioned bit of fluff on a stick.
Importantly though, some decks -
especially car players or certain
exotics like Yamaha's TC-800GL don't
have removable cassette compart-
ment doors, so cotton buds are
largely useless for cleaning the cap-
stan and pinch wheels. Here, the Bib
comes into its own and does a top
job. Cheap, effective, easy to use - you
can't ask for more!
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The Sevenoaks Sound & Vision sale incorporates a wide
range of leading products.

With more than forty outlets nationwide, the experienced
staff are able to give expert advice when choosing hi-fi
components, home cinema systems, and the very latest
technologies - like recordable DVD and widescreen plasma.

The following pages show a selection of the numerous sale
offers that can be found in-store, and with the added peace
of mind of Sevenoaks competitive pricing policy, and the
ability to spread the cost of buying with 0% finance option,
Sevenoaks Sound & Vision are the perfect choice.

Hi-Fi Components
and Systems

Pages 2-5
Digital Tuners * CD Players ¢ CD Recorders
Amplifiers « Loudspeakers * Systems

Outlets Nationwide
Pages 6-7

Who are Sevenoaks? * Sevenoaks Online * Qutlet Details
Stock Clearance * 0% Finance Option ¢ Pricing Policy
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Syntams
Buwl Buy £1000 plus

~ | LINN

Classik K CD Receiver

“Since the Scottish company added a tuner to the amp/CD player, mouths have gaped even wider in appreciation. The addition of colour options
panders to the public’s taste for kit to match their interior design, but it doesn'’t just look lovely in the lounge: the Classik sounds simply marvellous.
Boasting fine impact and drive, it retains its grip even as it thumps out rock and dance tracks. Ask it to play quiet acoustic music and its smooth, liquid
presentation impresses still further. The Classik offers the performance you'd expect from high quality separates in one lovely package - this is a very

superior product.” & WHAT HI-FI1? 1 Awards 2001
Sale £899.95

D-M30 CD Receiver
Sale £199.95

SC-M50 Speakers
Sale £59.95

“Denon’s gorgeous D-M30 has a fine pedigree - and a record of
success. Its forebear the D-M3 kept impressing us with its balance of
good looks and great sound, winning two What Hi-Fi? Awards on the
trot. Now the latest generation takes home a Product of the Year gong
two years in a row. On its own merits, too, as this is much more than
a rehash of the D-M3. Upgraded audio circuitry, improved power
supply and the Mission-designed speakers all improve the package.
The sound is superb, well-balanced and weighty... It's a big system in
a very cute box.” &%+ WHAT HI-F1? Awards 2001

CDR-M30 CD-RW Recorder Sale £149.95

Videologic DRX-601ES Digital Tuner ?

‘New name, new format, new winner: the
,‘.‘* VideolLogic story is as simple as that. The
. £299 DRX-601E digital tuner came out of nowhere to
establish the firm as a major player in the digital tuner
® k market. With this upgrade, VideolLogic goes one step
£2X further: it's stilla DRX-601E at heart, but quite apart from
——— — the sleek silver styling and sexy blue LEDs it now has a
better, white-on-blue display. and what the company calls ‘Psycho-acoustic Compensation’ - a form of signal processing designed to make the tuner

sound less digital.

00

% $
(7 >
ot the ¥*

D

And it works: the DRX-601ES has a presentation that's rich, clean and extremely informative. Bass is big and powerful. while the midband and
treble are well controlled. The style alone would justify the slight price rise: the sound quality makes it a Product of the Year"

WHAT HI-FI? | Awards 2001
Sale £329.95

Also Available: Sony STD777ES Sale £429.95

L 4
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ARCAM DiVA

CD92T CD Player | =
Sale £799.95 .. - —

A85 Amplifier
Sale £699.95 2

® ]
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)

Arcam’s quest for higher performance, has led to the development of the DiVA series, the most complete range of high performance
home entertainment equipment ever launched by a specialist audio manufacturer. Innovative design and production techniques have
enabled Arcam to build on established values of excellent sound
quality and value. All DiVA products are available in Silver or Black.

“You'll have realised by now that we rather like this amp. It took
us completely by surprise, and further strengthens Arcam’s already
impressive product range... The A85 is superb, and we can't wait to put it up

Stereo Amplifiers

BestBuy E01-£1000 against its peer in a group test.” WHAT Hi-Fi? | March 2001

TEAC

Reference 300 System o

“Teac's Reference 300 system is an absolute belter. The company's Reference series has won lots
of awards and many admirers in the past, and the 300 range at £200 less than the bigger 500
series, is no disappointment. Your £600 buys you everything but speakers: an amplifier, tuner, CD
player and cassette deck, CD-Synchro recording, optical digital output and buiit-in timer. This
being a Teac, upgrading will not be a problem when you get that new job, with a DVD player and
multichannel amp among the most recent options... As beautifully built as we've come to expect
from Teac, this system delivers the goods with style.” * %% % * WHAT HI-Fi? | Awards 2001

Sale £499.95

1ISION

(TS0

M71 Speakers

“With silky smooth treble, staggeringly refined detail and a bass that digs
deep and punches hard, they're little short of miracilous when you
consider the price... The Mission M71s are truly exceptional speakers for
the money.” * % %« * WHAT HI-FI1? | Awards 2000

Sale £99.95 oy

Please Nofe: S0ime protts May not be available at all outiets.
Aavertisernent vaid until al least 13th February 2002, ES&OE.

sevenoaks sound & v
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CDG6000Ki Signature
- CD Sale £429.95
PM6010Ki Signature
Amplifier Sale £329.95

CD6000 Ki Signature “The result is a player of real power and grace, and one that sounds dynamic, exciting and fresh. Rhythms are tight
and clean while the live atmosphere of discs is conveyed with a real ‘you are there’ feeling. Even massive scale and weight isn’t beyond the
Marantz: it delivers all the bass your amp and speakers can handle without ever drowning out the high stuff. The audiophite bargain of the
Nineties is back, and it's even better!." ## % #* WHAT HI-FI? | Awards 2000

-

PM6010 Ki Signature “Yes, this is the most expensive amplifier in this group, but provided you like its bright yet weighty, detailed yet wide-
open sound, it's still something special.” * % %% * WHAT HI-FI? | September 2001

ERRGARaANRE Z v
DR6000 CD-RW Recorder Sale £299.95 >

“Most CD recorders make excellent copiers but are less than brilliant as plain CD players. Not so this Marantz: the DR6000 is a recorder you can
also use as your main CD player, using your existing machine as a source for recording, for unless you have a very good machine in the £400+
league, chances are the Marantz is going to outperform it.
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Whether playing its own recording or standard e . -
CDs, the DR6000 sounds big, confident and M— -—5 r:) G @ .
highly detailed, delivering a sound with real e el .y '
presence and few sonic foibles. Fast rhythms O 0 (_D ED 6 ;

are delivered with terrific conviction, and the d

way the Marantz digs out detail of percussion and —— LERs =

brass instruments knows no rival at the price. What's more, recordings made on this machine have bags of punch and impact, sounding virtually
identical to the original discs.

The work that has gone into making the Marantz a good CD player has resulted in a fine recorder that also earns its keep as a system upgrade.
No, it's not the least expensive recorder around, but it's one of the best, and worth every penny.” %% %% WHAT HI-FI? | Awards 2000

Cresta 2
Speakers (Cherry Finish)

“It's been a few years since KEF made an assault on the entry-level speaker seclor. Well
it's back with a vengeance with the Cresta 2s and, as proved in Oclober’s affordable-
standmounter supertest, they are the class of therr field. These well-buit and
handsomely-finished 37cm-tall boxes employ a 25mm soft dome tweeter allied to a
13cm long-throw mid/bass driver, and they're biwireable, too, sonething riot often
found at this price point. When wired and placed on a pair of slurdy stands, the Cresta
2s sing in a way that belies the £150 price As good with the atmosphere and excitement
of a live recording ag with the punchy basslinés of dance music, the Cresta 2s have all
the qualities of a truly classic loudspeaker.” * % * ** WHAT HI-FI? | Awards 1999

Sale £99.95

Please Note: Some products may nol be available at all outlets Adver

entertaining




Caspian MKII

CD Sale £799.95 ° | =EIIXENR o
Amp sale £729.95 Ocers ROKSAN 5

Founded in 1985, Roksan's objective has Caspian CD Player “If you can stretch to it, though, Roksan's Caspian
always been to bring high-end specialist hi-fi to s the player to go for. Yes, it's the most expensive here, but no rival can touch
every home. Today with the Caspian range, that it when it comes to bringing music to life - regardless of genre. And that's
goal has been fully achieved. what hi-fi is all about.” * % %% * WHAT HI-FI? | May 2001

Caspian Ampilifier “The Caspian has been around for a few years, but

Roksan has developed it to a point where it now leads the class in all-round

terms. In specific areas other amps equal it, but overall none can beat its

combination of clarity, timing and dynamics. The Caspian is a worthy winner.”
WHAT HI-FI? ' February 2001

@ Silver 8i Speakers

“No other speaker in this test can match the Monitor Audios when it comes to
delivering seismic basslines with sofa rattling power and weight. That this part of
the spectrum also enjoys plenty of speed and control confirms the Silver 8is’
position as bass kings... A great speaker needs more than simply great bass,
however, and the Silver 8is do far more than merely thump. With the likes of Curtis
Mayfield's ‘Move On Up’, they produce a sound of such verve that it becomes
hard to sit still... They produce music with plenty of excitement - but don't forget
the subtleties too. Add excellent build and an easy load and these Monitor Audios
make a formidable case for themselves.” *x % * WHAT HI-FI? | April 2001

Sale £599.95

X-A2
MUSICAL FIDELITY Amplifier

“Resolution is never in doubt, and yet this is music-making very definitely on the human scale, the X-A2 being as much about a natural balance
as electrical ability. It's capable of driving even big, demanding speakers, is
upgradeable with the addition of extra Musical Fidelity power amps - when things
get even more special - and is an absolute steal for the money. The X-A2 is set
lo become even more of a What Hi-Fi? favourite than the X-A1 it replaces.”

* %% & &+ WHAT HI-Fi? | September 2000

Sale £399.95

Also Available: X-Ray CD Playor Sale £696.95
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who are sevenoaks?

Founded as Sevenoaks Hi-Fi in the summer of 1972, the original shop. in the market
town of Sevenoaks, Kent, quickly gained a reputation for offering a wide range of
products at competitive prices, and providing excellent service.

Exciting new technologies like compact disc, meant that throughout the 1980's there was
considerable interest in hi-fi and Sevenoaks were able to grow. By 1990, the company was
established as one of the leading independent hi-fi specialists in the country

More stores were opened and a number of the original shops were relocated. In 1995 the important decision was made to change the name to
Sevenoaks Sound & Vision, reflecting the wide appeal of new audio visual products.

After twenty-nine years of trading, the company has more than forty outlets nationwide, and is for many of the UK's leading manufactures of
electronics and loudspeakers, their largest and most successful retailer.

The people at Sevenoaks appreciate that customers have a choice. This appreciation has meant that over the years Sevenoaks have had to adapt.
As new products and technologies have arrived, the staff have been trained to ensure that they can explain the issues, simply and informatively.
This orientation to customer service remains, and the implementation of a company charter is one example of this commitment.

By staying true to the original ideals of offering a wide range of the latest products, at competitive prices, and providing superb service in pleasant
surroundings, Sevenoaks are able to listen, recommend, demonstrate and supply the products that best suit the needs of their many customers.

As the world becomes a more complex place and people search for entertainment and relaxation, Sevenoaks Sound & Vision
believe that whatever the requirement, they have the solution.

sevenoaks onling
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sevenoaks solutions traditional hi-fl separates
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www.sevenoakssoundandvision.com

The Sevenoaks Sound & Vision website has news and information on the Sevenoaks group and its 44 outlets nationwide. The website is designed to
provide you with answers to the questions you may have when buying new equipment.

The site has comprehensive guides to a range of products and technologies from vinyl and compact disc to all the latest formats, including DVD Audio,
SACD and widescreen plasma monitors and front projection systems.

There are regularly updated stock clearance lists with hundreds of products on offer and detailed pages to help you locate your nearest store.

For impartial advice and information, just click on
sevenoakssoundandvision.com.

entertaining
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scotland and north

Aberdeen 01224 587070
Edinburgh 0131 229 7267
Open Sunday
Glasgow 0141 332 9655
Open Sunday
Hull 01482 587171
Leeds | 0113 245 2775
Open Sunday
Liverpool 0151 707 8417
Manchester &9 | r e 0161 831 7969
Newcastle 19 new 10191 221 2320
Open Sunday
Preston 4041 01772 825777
f ) Open Sunday
Sheffield 0114 255 5861

Open Sunday

Bedford 01234 272779
Cambridge 01223 304770

Ipswich 01473 286977
Leicester 0116 253 6567

Lincoln 01522 527397
Norwich 01603 767605
Nottingham ) 0115911 2121
Oxford - 1 01865 241773
Peterborough 3¢ 01733 897697
midlands and west
Birmingham 12 Queensway Arches, Livery Street 0121 233 2977

Open Sunday
Brlstol 92b White Ladies Road. Cliton 0117 974 3727

Cardlff 104-106 Al 029 2047 2899
Cheltenham 01242 241171
Exeter 01392 218895

Plymouth et 01752 226011

Swansea 24 Mansel Street 01792 465777
Open Sunday

london and south east

Brighton 01273 733338

Bfomley 020 8290 1988
Chelsea 403 Kings Road 020 7352 9466
Crawley E ¢ 01293 510777
Croydon 369- don Road bzo 8665 1203

Open Sunday
Epsom 1 upp r High Street 01372 720720

epsom@sevenoakssoundandvision.com Open Sunday
Guﬂdford 73b North Street 01483 536666
guildford@sevenoakssoundandvision.com

Holborn 144-148 Gray= Inn Road 020 7837 7540

hoiborn@sevenoakssoundandvision.com Open Sunday
ngston 43 Fife Road 020 8547 0717
kingston@sevenoakssoundandwvision.com Open Sunday

Maidstone 96 week Stirect 01622 686366

dslone@sev

Reading 3-4 Kings Walk Shopping Centre 0118 959 7768

Sevenoaks 109-11 Road 01732 459555
Southampton ' Road 023 8033 7770
southampton@sev m Open Sunday
Southgate 7931 ( Side 020 8886 2777
southgate@seve SI Open Sunday
Swiss Cottage ' ad 020 7722 9777
Open Sunday
Tunbridge Wells 2230 S 01892 531543
Watford 478 st 2 01923 213533
A ) Open Sunday
Witham (Essex) 1 ( ire 01376 501733

stock clearance

With more than forty outlets nationwide, the Sevenoaks Sound & Vision group stock and
display a wide range of products. As technology delivers improvements in performance, so
individual models and product ranges are changed or superseded. The preceding models
are made available at a reduced price, for clearance. Visit our Website for an up-to-date list
of the clearance stock, listed by outlet, within the Sevenoaks Sound and Vision group.

Spread the cost of buying. 0% finance option is available on the vast majority of products

sevenoaks pricing policy

Whilst we do not claim always to be the cheapest, we try to ensure our prices are highly
competitive. Take into account the expert advice, unnvalled product selection
demonstration facilities and excellent pre, during and after sales service and the lower
price might not look such good value.

In the event you can find the same products and excelient service at a lower price, please
bring it to our store managers' attention. We will atlways endeavour to offer you the best deal.
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Andy Grove tackles a pair of American bruisers in the shape of Rogue
Audio’s M120 monoblock power amps.

he M120s are big American

style power amps utilising

four Sovtek KT88s per chan-
nel for their [20W per channel out-
put. Driving these are two NOS
{(New Old Stock) 5814 (ECC82 or
12AX7) valves and a NOS |2AX7
(ECC83).The ironwork (which is hid-
den under the front mounted power
bulge) was obviously pretty serious
as these amps are heavy and would
need to be placed on the floor or
upon a heavy duty dedicated support,
| chose the former option.

Their construction is high
quality, with a solid bolted-together
feel and attractive anodised front
panel. My only gripe in this depart-
ment was the speaker terminals
which, although perfectly adequate
electrically, seem out of place on the
back of such a solidly engineered
piece of equipment. Speaker imped-
ance options are 4 and 8 ohms which
are catered for by two independent
sets of terminals. The component
quality was also of high, with Dale
resistors and SCR capacitors.

Unusually, these amplifiers
sounded a bit dull at turn on, gaining
more sparkle and openness after ten
or so minutes of use. What was

immediately obvious though was a
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sense of latent power as | opened the
evening's performance with a little of
Beethoven's Fifth, conducted by
another rogue, Otto Klemperer. The
opening bars were typically dark and
foreboding, the cellos and basses
powering into the room in a sinister
way.

This type of music obviously
suited the M120s so | switched to
the fourth movement of Beethoven's
Ninth with it’s incredible vocal
complexity. | tried two recordings/
conductors, once again Otto
Klemperer and the other Josef Krips.
Here | found that the M120s sounded
somewhat dull unless the volume was
increased; the choir gained openness
and sparkle with increased volume.

These amplifiers showed they
were capable of driving my QUAD
989s to greater than realistic levels. |
couldn't say which performance was
the better interpretation of the
composer’s intent, but on this setup
the Krips performance was more
pleasing to me on that day. It was less
dark and introverted musically and
the recording had a lighter treble
which opened out the soundstage.

| changed to CD and spun up
Massive Attack’s Mezzanine to test
out the very low bass. The M120s are

|

certainly not lacking in this area and
exposed the qualities of the big
electrostatics. Bass was deep and
pretty solid. | could now understand
my mental notes regarding what | had
heard with Beethoven.These amps
have a powerful liquid bass like a dark
primordial lake from which the rest
of the music emerges into the
sunlight.

The acoustic drum recording
used on the Mediaeval Baebes CD
was also reproduced with power,
underpinning the lightness of the girl’s
voices. | don't know exactly what
sort of drum it is but it seems that
the musician can let the skin continue
to resonate or stop it dead, an effect
expressed fully by the M120/989
combination. Once again a little more
volume than usual was needed to
open the amps up and create a good
soundstage.

More conventional rock was
reproduced very well indeed; the
power of these amplifiers was in no
doubt whatsoever. Whether it’s Korn,
Meuallica or Jeff Healy the M120s give
a live performance in your front
room.The fire and angst of the metal
bands can thrust you into your sofa
like a Saturn 5 launch if you want it

to (and you have speakers which can




reproduce
that sort of
SPL). Jeff
Healy's
guitar work
on
“Confidence
Man™ was
truly amazing.
His gritty, bluesy
voice came over with
gusto as well; | could
imagine myself in the studio
with the band.The forward
sound of the rock mixes suited the
M120s well.

| went back to vinyl again for
some lighter music and Beethoven's
Violin Concerto, with Ruggiero Ricci,
conducted by Sir Adrian Boult. This
superb performance and recording
was reproduced with true drama and
passion and maybe, again, a hint of
darkness. Musical expression came
pouring out of the 989s.| could hear
the organic woodiness of the violin's
body and the shrillness of the
fingered strings lighting up the
performance.

Using parallel KT88 output valves
per monoblock the Rogue amplifiers
produce 98W per channel from their
8ohm tap.The 4ohm tap is equally
efficient, producing 100W into
4ohms. Being ‘load matched' valve
amps are meant to produce the
same power from either tap and this
the Rogues do nicely. As valve amps
go they are powerful of course and
will have plenty of punch, especially
since output held up well down at
40Hz and up at 10kHz, where core
saturation and excessive reactance
are respective problems on designs
with poor output transformers.The
Rogue amplifiers avoid these
problems.

A bandwidth of 6Hz-24kHz
down at one watt output shows

Acoustic guitar was also
reproduced very well (Rodrigo,
Concerto de Aranjuez), although
there was a trace of excessive
smoothness to the sound.

The M120s have a smooth, silky
presentation with very powerful,
deep bass. Sometimes they could
sound just a tad too dark and oily,
maybe even sinister. This was great
with some music but if you like a light
and delicate sound then these amps
are not for you.They are very
powerful and seem to require a bit of
throttle before they open up. Imagine

there's adequate bandwidth for
modern programme, excluding
SACD or DVD-A. Distortion levels
were low enough, considering the
main distortion component was
second harmonic, levels measuring
0.14% at |W in the midband and
0.22% at full output. At high
frequencies performance held up
well enough, even though a figure of
1.8% at full output suggests
problems. However, with 100W
available it is very unlikely this
situation will even be approached.

Input sensitivity at maximum was
a useful 70mV and noise low at
-82dB.

The Rogue amplifiers proved
powerful and basically well designed.
They should give a good account of

review

L .“-';‘" y

a high performance racing
engine. Below 4000rpm the
engine is reluctant; above
that and you get neck
breaking acceleration.
The M120s seem to be
similar, it's not until
they are
working
heavily that
they give
their best.
Unusually, |
would think that speakers like those
of ATC with their lowish sensitivity
but very high power handling and
bright studio sound would be
absolutely ideal with these amps.

Rogue Audio M120 monoblock
power amplifier £2695 pair

Audiocraft

18 Hillingdon Rd.
Uxbridge
Middlesex

UBI0 0AD

Tel: 01895 253340

themselves.

Power 98watts
CD/tuner/aux.

Frequency response 6Hz-24kHz
Separation 78dB
Noise -82dB
Distortion 0.006%
Sensitivity 70-300mV

Distortion

frequency (Hz) 60k

HI-FIWORLD  MARCH 2002
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World Verdict
NEDED

Q&&K
Dark and powerful, the
Rogues have plenty of
bass and drive if not
always tip top control.
Work best when
cranked up!
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Our Beauty isn’t only Skin Deep!

Quality amplifiers don't have to cost the earth!
®

Lcon udic— McsiA

4x EL34, 2x 12AU7, 2x 12AX7. All hand wired. No printed circuit
board. 2x 30 watts RMS. Audiophile components used
throughout.

Even our price is beautiful ...only £599.95
Including delivery and 12 months guarantee including valves.

Try it for yourself for up to 30 days, full refund if not delighted. Visit
our website for full description and detailed photo's (inc Internal)
www.iconaudio.co.uk or send now for our free info sheet. by
phone or email

SPECIAL OFFER order in January and get a
Project phono pre-amp worth £40.00 FREE
g -
Leon Audio 351 Aylestone Road Leicester LE2 8TA
Phone 07787 158791. email sales@iconaudio.co.uk

Vi,

We accept Visa and MasterCard
CE certified

definitive audio

o YO + Wavac - Lyra -«
Wadia - Michell - Stax - Tom Evans - Nott'm Analogue -

narch

tern Electric - EMI

) ect
SME - Van den H

Part exchanged and ex-dem clearance. Sale New

Digital

Analogue
Notti A n fib
[

Loudspeakers

Living Voice Auditonum - walnut

Quad ELSG3  untidy bargain

Amplifiers

Border Patrol 300B SE 1 new We Electnic va
PS - valve line pre-amp

Art
Art Audio Concerto - 40w power amp

Cary 2A3 - 7 watt power amp. 1992

Audio Innovations

Tel 0115 973 3222 Fax 0115 973 3666
internet: www.definitiveaudio.co.uk email: shout@definitiveaudio.co.uk

The affordable Phono Awplifier

f[rom Trichord Research
only £299.00 inc VAT (complere wirth
toroidal PSU)

Dino

Moving Coll

Moving Magnet
Switchable Gain
Switchable Loading
Super Regulators
Discrete Output Stage
Add a 'Dino+' PSU for true
high end performance
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n
June 2001

X KK XK

¥ sweet and revealing sound
§ fine soundstaging uogradability
Nothing we can think of

A great moving magnet/
/' moving coil phono stage that offers
7 a shce of high-end performance at
f a very competitive price

World Verdict

A real 'hi-fi' sound and

all that many will need.

Highly recommended.
Qctober 2001

tel: +44(0)1684 573524
fax: +44(0)1684 577380

www.trichordresearch.com
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GREATGIVEAwWAY

WIN ONE OF FOUR FANTASTIC VIDEOLOGIC

DIGITAL TUNERS IN OUR MARCH COMPETITION

Test 7
Mk tonai OB ]

his month we have a bit of a

treat for all regular competi-

tion enmrants. We have not
only one but four superb prizes to
give away.

Digital Radio or DAB (Digital
Audio Broadcasting) is the future of
radio. More and more companies are
signing up to the technology and now
the market is spreading. However,
one company has dome more to
promote the technology than any
other in the country and it’s not a
specialist audio manufacturer, either.

VideoLogic Systems comes under
the umbrella of Imagination
Technologies Group. Founded in
1985, the company has introduced,
via licensing arrangements or directly,
a succession of innovative
technologies, silicon chips and add-in
boards, which have played a major
role in the development of
multimedia and computer-based
entertainment systems.

Specifically, the VideoLogic
division produces a range of products
not only in audio but in 2D/3D
graphics, home audio and video
conferencing. Key products include
graphics accelerators based on
PowerVR technology and the Sirocco
range of hi-fi quality PC speakers, as
well as the DRX-601ES tuner that
we're giving away here.

The stylish VideoLogic DRX-
601ES is the second generation DAB
tuner from the company. It has a
stylish silver anodised aluminium
front panel along with silver finish
casework and controls. Further

introductions include blue LED
indicators and an easy to read and
smart blue and white display. Kevin
Dale, the president of VideoLogic,
says "The DRX-601E has been DAB's
great product success story and the
new DRX-601ES builds on that
acclaim with its elegant design and
our new PAC(tm) audio-optimisation
technology. Never has digital radio
looked or sounded this good at such
an affordable price."

This optimised PAC(tm)
Technology (standing for Psycho-
Acoustic Compensation) helps to
deliver a full and more natural sound
than most other digital tuners
available on the market.

The tuner is accompanied by a
fully featured infrared remote control
for the easy selection of main channel
or secondary service broadcasts such
as news, competitions or expanded
information.

The DRX-601ES has high
performance 24-bit / 96 kHz delta
sigma digital-to-analogue converters
for high-quality stereo digital audio, a
low noise toroidal transformer
power supply. fast auto-tune and
service selection as well as nine
station presets operated from the
remote control.

When we reviewed the latest
model in our last issue Noel

Keywood found it to be excellent
value for money and a fine sonic
performer, as well as being easy to
use. It's without doubt and landmark
product in the history of audio.

The four winners of this month’s
competition will find a DRX-601ES
on the way to them and entering
couldn’t be easier. Simply answer the
questions below on a postcard and
send it to the address below by
February 28th 2002.The first four
correct answers picked out of our
hat will be the lucky winners. ll &
(. ==\

Hi-Fi & Computer Audio
World Competition rules
and conditions of entry

1. Only one entry per house
hold.

N

Multiple entries will be
automatically disqualified.

3. Purchase of the magazine
is not a pre-condition of
entry.

4. No correspondence will be
entered into.

5. The Editor's decision is
final.

6. No employees of
Audio Publishing Limited,
or of any companies
associated with the
production or distribution
of the prizes may enter.

. J

" CONGRATULATIONS!

...to Mr. J. Moores, of Carmarthenshire, the
winner of our January competition, who’s
system will be customised by

.

The Chord Company shortly!

_/

IHI-FI WORLD MARCH 2002

( Competition
Questions

[ What does
DAB stand for?

[a] Digital Audio
Bakery

[b) Digital Audic
Broadcasting

[c] Digital Armed
Broadcasting

[d] Diabolical and
Awfully Boring

[2]VideoLogic is a
Division of which
company?

[a] Imagination
Technologies Group
[b] Imaginative
Technologies Group
[<] Information
Technologies Group
[d) All In The
Imagination

[31Who is the
President of
Videol ogic?

[a] Kevin Day
[b]) Kevin Keegan
[d]) Kevin Dale
[d]) Chippen Dale

[4] What does
PAC stand for?

[a] Psycho's Assault
Course

[b] Physical Attributes
Compensation

[c] Psycho Acoustic
Compensation

[d] Plymouth Argyll
football Club

March Competition
Hi-Fi World Magazine
Unit G4 IMEX House
The Park Business
Centre

Kilburn Park Rd.

London NW6 5LF

e
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Arcam's top 'Full Metal Jacket' CD player has just had a thorough
makeover. David Price tries out the brand new FMJ CD23T.

ith its sweet, beguiling

sound, the original Arcam

FM) CD23 silver disc
spinner was most decidedly not
broke, so why then - | wondered -
did they need to fix it! The answer
wasn't what I'd expected. Rather than
some particular failing, fault or foible
being chanced upon by the boffins up
in Huntingdon, the new machine
comes about thanks to the rather
prosaic matter of component supply.
Put simply, the CDMI4 transport
mechanism which the original
enjoyed has now been given its
marching orders by Sony and gone to
the great CD graveyard in the sky.
Suddenly, Arcam had to find some-
thing else to put in the hole where
the old mech once was.

The answer was - surprise,
surprise - a new Sony mech. But it
wasn't that simple, because the new
one came with a different CD Text-
enabled dot-matrix display, so you
couldn't use one without the other,
and so on and so forth. More
compatibility issues ensued, and so to
cut a long story short, Arcam took
the plunge and decided to do a full-
on revamp of their star player -
which, lest we forget, had not a lot
wrong with it in the first place!

Aside from the new transport
(which, incidentally, supports CD-R
and CD-RWs far better than the
previous one), there's a new dual
layer motherboard with improved
power supply grounding and
improved buffering of clocks and
audio data to give a cleaner signal.
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The Ring DAC board is revamped
with an improved master clock and
clock output distribution circuitry. It
comes complete with Pacific
Microsonics' new PM200 Digital filter,
and an improved passive audio output
filter which is said to reduce
distortion in the audio band.

To these tweaks you can add the
former player's useful vibration
damping, high quality power supply
and exquisitely finished metal casing
and front panel, along with its
standard coaxial and optical digital
outs round the back.

Despite all this new digital
derring do, the heart of the CD23
remains the same. This is the much-
vaunted ‘Ring DAC' which first
appeared on the Alpha some years
ago. More than just a gimmick, it
deploys some serious technology
refined by dCS (Data Conversion
Systems) based on research done in
the UK in the 1980s on military
aircraft radar. Combining multibit and
Delta Sigma technology, it works by
continuously varying the number and
positions of the selected current
sources from sample to sample, as
though around a circle. This ensures
the inevitable slight variations in the
values of the current sources are
randomly distributed throughout the
quantising range, effectively turning
tolerance errors into random white
noise rather than distortion.

Ring DAC technology addresses
the failings of both multibit
convertors (which work well when

correctly adjusted, but are critically
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dependent both on the tolerances of
their resistor networks and on glitch-
free electronic switching) and
Bitstream DACs (which give poor
signal-to-noise ratios, only overcome
by heavy oversampling and noise
shaping). The result,Arcam say, high
linearity plus very low noise and
distortion.

So much for the theory - what of
the practice! First,its manufacturer’s
recommend the FM] CD23T should
get at least 150 hours of burning in
before it's used in anger. This done, |
powered up my Cyrus 7/PSX-R amps
and Mission 782 loudspeakers and let
rip. Despite the fairly extensive
surgery, the new player sounds very
much like the last one, just a little
more so.What you get is all of the
old model's beguiling, big hearted
musicality, with extra depth, detail and
grip added on.

| kicked off with Appaloosa's
Travelling' (from LT) Bukem's 'Earth
Vol. One') - a powerful, expansive
piece of drum and bass.As per the
old model, the new CD23 loved it,
even though it shouldn't have. This
kind of music thrives in ultra grippy.
tight-as-a-drum machines such as
Naim's CD5 and to a lesser extent,
Cyrus's CD7.The FM) CD23,
however, veers towards warm and
sweet - so it's unusual to find a
machine with 'the best of both
worlds' - pleasing tonality and a vice-
like grip on the rhythms.As well as
summoning up big, fulsome bass lines
and a panoramic soundstage, the FM]
proved incisive and grippy. Travelling'




AGAIN

is a rhythmically intricate piece of
music, with a strong counterplay
between bass, snares and looped hi-
hats - and the Arcam signposted it up
for all to enjoy.

Moving to a slice of classic rock
courtesy of Thin Lizzy, Waiung for an
Alibi’, the CD23 played another ace -
its extremely natural and clear
midband. This is immediately
obviously on vocals - rarely have |
heard Phil Lynott's voice sound so
tactile and expressive. Better still, the
Arcam strings all the different bits of
the mix together in an infectious way,
the result being a particularly
involving and organic sound - dare |
say, more 'analogue' than all of its
immediate rivals, save possibly the
Meridian 506.24. However obstruc-
tively complex the mix is, this player
just "lets the flavour flood out'.
Importantly however, it doesn't sound
showy in the way that rival Japanese
players do (Sony SCD-555ES, you
know who you are!) - it's musical.

Fleetwood Mac's 'Sara’ was a
delight - on lesser machines it's a
lacklustre, lolloping old piece of
seventies prog, but through the
Arcam it was quite hypnotic;
enchanting even.The CD23 duly
separated the mix's component parts

| Traditionally Arcam CD players have

MEASURED PERFORMANCE

|had a response trace characterised by
falling upper treble, which gives a
softer sound.This new player moves
away from this approach and will likely
'have a slightly brighter balance than
|the company'’s earlier designs.Alil the
same, our analysis shows it is basically
accurate and should, subjectively, have
'a natural enough tonal balance.

Noise and distortion levels were
|a little higher than the best rivals, as
comparison with the Musical Fidelity
[ convertor show, but the Arcam uses
|its own distinctive convertor
[technology and will likely have a
sound influenced more by this than
small measured performance
differences, since the figures are still
pretty good.

into living instruments, all playing
together joyously.

Feed the FM| natural acoustic
recordings, such as Lee Morgan's ‘The
Rajah' - using little more than a pair
of crossed mics and a tape whirring
away at |5ips - and you begin to
suspect that this player sprinkles
magic dust on everything it touches.
It goes right for the musical jugular
and lets the sun shine in. Put against
the Naim CD5, and you begin to see
what it's doing wrong. Bass is a touch
too warm and possesses a little bit
too much overhang, the treble is just
a little too good (i.e. sweet) to be
true and there's a subtle flattening of
dynamics.

The new Arcam FM| CD23 is not
dramatically better than its forbear,
but the mods have still injected some
welcome bite and punch into what
was already an extremely fulfiling
listen. This player knows the
difference between 'thoroughly
recreating' the music and
deconstructing it, whereas some of
its more superficially detailed and
punchy rivals do not. Better than
ever, if you want a jack of all trades
and master of many for under £1200,
| can think of no other machine
which comes close. ll &

The CD23 measures well, even if
it isn't quite a match for the best NK

Frequency response 4Hz - 21.2kHz

left right
Distortion
-6dB 0.005 0.005
-30dB 0.008 0.007
-60dB 0.48 047
-90 30 30
Separation ieft right
tkHz 102 103
20kHz 96 97
Noise -99dB
with emphasis -99d8
Dynamic range 108dB
Output 23V

| review

Arcam FM)} CD23 £1149

A&R Cambridge Ltd.
Pembroke Avenue
Denny Ind. Centre
Waterbeach,
Cambridge,

CB5 9PB

Tel: 01223 203203

www.arcam.co.uk

Frequency response

level

62 frequency (Hz)

Distortion
3

thd
(%)

0.02

n.o1

frequency (Hz) 21k
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Supremely capable at
the price, this player
offers the best of both
worlds - musicality and
sophistication.
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CC r@@ Probably the best CD

AUDIO LIMITED

With the advent of SACD and DVDA, you may be wondering why Creek have
designed a new high-end CD player. Research has shown that while these new
technologies allow for increased resolution, when plying discs recorded in the new
formats, they are not so convincing at extracting the best from CD's. As CD has
been around for 20 years, many people have built up large libraries of discs and
want to get the best from them for years to come. Creek feel that a statement
product is required to achieve this and have left no stone unturned in their attempt
to achieve it. The CD53 is the ultimate reference standard, achieving the best
performance money can buy. The CD53 uses a Philips transport, custom Creek
software, ultra-low jitter master clock and waveform shaping, for maximum signal
retrieval. In addition to its no compromise power supply circuitry, it uses profession-
al standard balanced audio output filtering and buffer circuitry to provide the low-
est noise and highest fidelity signal available.

Contact us for more details or visit our web site:-

Creek Audio Ltd, 2 Bellevue Road, Friern Barnet, London N11 3ER
Tel # +44 (0)20 8361 4133 Fax # +44 (0)20 8361 4136

email: info@creekaudio.co.uk internet: www.creekaudio.co.uk



The high-spec Avatar is the middle man in
Living Voice’s entry level Auditorium range.
Simon Pope is suitably impressed. . .

sk any member of the hi-fi

crowd to sum up the British

‘speaker manufacturer Living
Voice in one word and you can bet
you'll get "horns!” as a reply. Or per-
haps an affectionate “bonkers”, as
Living Voice are responsible for some
of the most extreme British loud-
speaker designs you can lay your
paws on, such as the wardrobe pro-
portioned Air Scout and matching
Bass Bin which - price wise - you
could trade in for a semi in
Huddersfield!

The outfit is run by the amiable
Kevin Scott who owns and manages
the business under the umbrella of
Definitive Audio, which also incorpo-
rates a successful distribution side.
Apart from horn designs there is also
a trio of more affordable, yet still high
sensitivity speakers in the form of the
Auditorium range, of which the
Avatar reviewed here is the centrally
priced model.

The look is non-fussy but
attractive. The cabinet sits on a spiked
metal base (best secured with a
dollop or four of Bluetac) which
raises the cabinet off the floor and
nearer to ear height. Dimensions are
220mm x 280mm x 1035mm (w.d.h)
and each ‘speaker weighs a sensible
20kgs. Although relatively simple and
functional and elegant, there's no
skimping when it comes to design.
The finishes available are premium
grade matched Cherry and European
maple, as well as Santos Rosewood
and red Santos at an extra £100, with
Ebony for a further £100.The cabinet
is constructed using dense hardwood
particle board, not MDF, with three

unevenly spaced frame
braces. The drivers are in a
d'Appolito configuration
and consist of a Scanspeak
D2905/9500 unit for the
high frequencies and two
Vifa bass/mid units that
employ a paper diaphragm
and a foam surround.

Living Voice reckon
you'd be hard pressed to
find a better equipped
crossover than that used in
the Avatar and on paper it's
certainly a high-spec. page
full. There's certainly some
sophisticated components
to be found, such as
Hovland discrete film and
foil capacitors from the
USA that are used in
parallel as well as in series
arrangements. The inductors
are hand wound in-house
and the resistors used are
adjustable. The crossover is
laid out with "mutually
orthogonal component orientation™
which apparently eliminated
‘crosstalk’ and maintains a more
stable filter crosspoint. Every
component is apparently toleranced
to two decimal places at a controlled
ambient temperature to ensure
correct matching and the whole
shebang is also star earthed. No
series resistors are used on the drive
units, whose sensitivity is matched at
the design stage. This, says Kevin
Scott, allows extremely good coupling
of the amplifier to the drivers, which
he also states is helpful when using a
high output impedance valve amp.

review

The technology used here may
seem a tad long winded on the page
but believe me it pays dividends, as
the Avatars are superb sounding. Give
them a nice uncluttered room and
plenty of space to breathe and a
warm, detailed and exciting sound
will soon wash over you.

| used the Avatars with both
valve and solid-state power in the
shape of Quad's two-forty
monoblocks (with a Creek passive
preamp) and Sugden’s excellent
Masterclass Class A pre and power
amps. Both turned out to be a fine
match.With a vinyl source in the
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22 - 24 February 2002
10am - 5pm every day

at the Marriott Hotel,
Lower Castle St., Bristol

GETTING TO THE SHOW

By train: Temple Meads Station is a short
distance from the Marriott and is
accessible by bus, foot or taxi.

By car: from the M4 take J19 (M32 -
Bristol). Follow signs for City Centre and
RAC signs to the Show.
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Easy local parking in Broadmead
and Bond 5treet NCPs.

ORGANISED BY

audio T

Great Value Sound & Vision

in association with

WHAT HI'F1?

SOUND AND VISION

UND
& VISION

THE BRISTOL SHOW

SEE & HEAR ALL THE LATEST PRODUCTS
UNDER ONE ROOF, INCLUDING...

ACOUSTIC ENERGY: The AEGO P5 home cinema system and AEGIS EVO Series
ARCA FURNITURE: A stunning new furniture range

ARCAM: FMJ+ THX home cinema components make their UK debut along with
the DiVA CD62 entry level CD player

AUDIONET: The UK launch of the this leading German electronics brand

B&W: The new VM1 range and the outstanding Nautilus™ 800 Signature
CELESTION: The revolutionary new AVF302 loudspeaker

CYRUS: Amazing new lcon X4 loudspeaker along and the latest DVD 7 & CD7Q
high-end CD / DVD players

NAIM AUDIO: The UK launch of the amazing new NAC 552 pre-amplifier and
other surprises are promised

SPENDOR: New ‘S’ Series loudspeakers

WILSON BENESCH: The new Odyssey Series including the Chimera loudspeaker
WHAT HI-FI? SOUND & VISION: There in person to answer all your questions

GREAT DEALS AND SPECIAL OFFERS AVAILABLE ONLY AT THE SHOW - PLUS YOUR
CHANCE TO WIN SOME SUPERB PRIZES IN THE SHOW COMPETITION

Admission
Adults £6.00; Students/OAPs/UB40s £3.00;
Accompanied children under 16 free

BRANDS ON SHOW INCLUDE:

A.R.T. Audio, Acoustic Energy, AR Phantom, Arca Furniture, Arcam, Atacama, Audionet, Audioplan, Audioprism,
AVID, B&W, Bandridge, Beyer Dynamic, Boston, Bow Technologies, Bryston, Bullet Plugs, Cabie Talk, Case Logic,
Celestion, Chapter Audio, Cherished Records, Chord Electronics, Clearlight Audio, Connect Link, Creek, Cura, Cyrus,
Denon, Diverse Vinyl, DNM reson, Echo Busters, Eton Subwoofers, Dynaudio, Eclipse, Ecosse, Elac, Epos, Emotive
Excellence, Exposure, Fujitsu, Harman Kardon, Hi-Fi +, Hi-Fi Choice, Hi-Fi World, HNE Systems, Home Entertainment,
Imerge, Ixos, Ixotica, Jamo, JM Lab, KEF, Klegg Audio, Living Control, Living Voice, Loewe, Marantz, Mark Levinson,
Meridian, Michell Engineering, Miller & Kreisel, Ministry of Sound, Mission, Moon Electronics, Monster Cable,
Musical Technology, Musicworks, Myryad, NAD, Naim Audio, Nordost, Optimum International 2000, Ortofon,
Parasound, Partington, Pioneer, PMC, Primare, Pro-ject, ProAc, Prowire, PSB, Puresonic, Quad, Quadraspire,
Redstripe, Rega, Reference Audio, REL, Relaxa, Resolution Audio, Revel, Roksan, RPG, Ruark, Russound, S.A.P,,
Sennhesier, Sequence, Sim Audio, Sonic Link, Sonus Systems, Sony, Sound Organistion, Soundstyle, Spendor,
Standesign, Stands Unique, Stax, Steinhart Audio, Straightwire, T3, TAG McLaren Audio, Talk Electronics, Tannoy,
Target, Teac, The Chord Company, The Direct Disc, Totem Acoustics, True Colours Industries, Tube Technology, van
den Hul, Veda Products, Venus Futuretech, Veritas, Videologic, Vibe Technology, Vienna Acoustics, Vivanco, Vivante
Music, Voodoo Isolation, VP! Record cleaning machines, Wharfedale, What Hi-Fi? Sound & Vision, Wilson Benesch,
XTC, Yamaha and many, many more...

For the very latest information on new product launches check



shape of Bob Marley's ‘Exodus’ and
Keb Mo's eponymous album | was
treated to a highly detailed sound
that had massive depth of stage and a
fantastically unrestricted nature - this
was truly an out of the cabinet
experience. Bass was firm and
commendably deep and the midrange
information, including vocal lines was
open and intricate without
succumbing to the high-end sterility
that | find creeping in to other
designs.

That's not to say that the sound
isn't dry, because it is slightly, but
there’s plenty of ambience and life
here - which is essential in a high
quality design.

Imaging was impressive too, with
a realistic view of studio mixes which
again kept the right side of the hi-
filprofessional monitor boundary (the
latter being sterile).

It was time to move on to
classical music in the shape of my
favourite tester (which also happens
to be a peerless reading of the work
in my view), Mahler’s Symphony No.5
played by the Vienna Philharmonic
under Bernstein on a DG CD.This
recording sorts the men from the

The unusual treated paper drivers
used in the Avatar are massively
sensitive, giving this modestly sized
loudspeaker a whopping 91dB SPL
sensitivity figure from one nominal
watt of input. it is helped in this by
having a low overall impedance of
Sohms, meaning it draws more
current than a true 8ohm load, for
any volume control setting, Users of
solid-state amps will certainly notice
that the volume control can be kept
down.Valve amps should be set for a
4ohm load.

Sensitive loudspeakers get the
best from amplifiers and in this the
Avatars are helped no énd by having
an almost resistive load characteristic
from 200Hz right up to 20kHz, as
the smooth flat impedance trace
shows, This makes the ‘speaker very
suited to low power specialist amps
and valve amps, as well as conven-
tional solid-state designs. It is one of
the best loads | have measured.

boys when it comes to dynamics and
scale and the Avatars responded
resoundingly. The opening solo
trumpet passage leading into the first
orchestral tutti chord was blistering.
When the full orchestra let loose on
their entry | was aimost pinned to
the rear of the sofa - it was like a
door opening, literally.

Also, all the rustles and podium
shuffling was discernable which | find
a great addition to the notes. | don't
care what anally retentive recording
purists say, it simply makes it more,
well, live, which this recording actually
is!

Tonal balance was very good.
Strings were fluid and lyrical, brass full
and rich and wood wind light and out
of the box.When the orchestra
played a crescendo it genuinely felt
like it, delivering a full and aptly
overbearing sound at the massive
climaxes - a sound much bigger than
the cabinets suggest.

| found the Avatars near faultless
for what | seek in a box speaker.
There's scale and detail (although not
quite up there with my ESL-988s) as
well as dynamics and punch. Bass is
firm and tuneful (but can boom if not

As expected the drive units are
not the smoothest in response
terms, but they manage respectably
well all the same.There's a shelving
of high frequency output, but the
treble unit integrates reasonably
well and is smooth in itself,
suggesting ¢lean upper treble and
good detailing. The ‘speaker is
balanced toward having a warm, full
sound.

The port is well tuned to
provide optimum damping, and it
extends output down well to
below 40Hz.

The Avatar is a well

engineered loudspeaker that
is quite special in some 16
respects. It will get the best
out of all amplifiers, being
especially easy as a load and
it is reasonably accurate too.
Drive units like this
commonly get coarse at high
volumes, but providing they are not

Impedance

review

carefully placed) and midrange open,
whilst treble is smooth.These
‘speakers can sound a little dry with
certain over-compressed recordings
but acoustic music is near perfect at
the price.

The Avatars aren't a beefy big red
Burgundy or a heady Claret but more
of a well balanced Alsace
Gerwiirtzriminer, full of freshness
with a little kick of sweetness and
spice - those of you unfamiliar with
the tipple will have to take my word
for it! They won't impress your mates
with drop dead looks but neither are
they intrusive - and musically they're
tip top. Definitive Audio? Very nearly -
highly recommended!

Living Voice Avatar £2500

Definitive Audio

7 Harrington Mills
Leopold Street
Long Eaton

Notts.

NGI10 4QE

Tel: 0115 973 3222

www.definitiveaudio.co.uk

pushed too hard the Avatars will
likely deliver superb results.

Frequency response

lovel
(dB)

12 78 400 2k 7k 20k
frequency (Hz)
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&

Big sounding and highly
detailed, the Avatars are
a winner. You wouldn't

or shouldn't want more

at the price.
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world mail

Visit our website at www.hi-fiworld.co.uk or send your e-mails to

Every letter we print wins a superb prize including Precious Metals interconnects

and a

Help! I am totally

confused about what
to do next with digital. | have always
liked CD and have resisted the
temptation to upgrade it to SACD
because I've been told 'the technology
isn't sorted yet', but as it's been a few
years since we first saw DVD players
arriving on the shelves, I'm wondering if
things are any closer to fruition? Is it
true that the development of these new
formats has been so slow that a well
sorted CD player, such as the Meridian
506.24 you recommended last year, will
outperform a similarly priced DVD or
SACD player? Also, although | don't
possess a turntable, I'd be interested to
hear how a £1000 vinyl player would
compare with a similarly priced SACD

subscription to

they are the future of specialist
audio. | say 'they' because | believe
there will be more and more DVD
Audio players that offer SACD
thrown in, so you won't be forced to
choose between the two. Compare
the likes of Sony's SCD-555ES
(SACD) or Pioneer's DVD 939
(DVD-Audio), both of which come in
around the £1000 mark,and they'll
kill any 16/44 CD player at any price
when playing their respective 'high
resolution discs’.What much of the
UK hi-fi press seems to be obsessed
about is their performance with ye
olde Red Book CDs - which really
isn't anything to write home about.
This justifies the likes of Meridian's
506.24 or Arcam's FMj CD23T
playing the same Dinosaur digital
discs.

The point then is if you want top

the general rule - DVD-A sounds a
little bright, SACD a little dry.
Fortunately, us vinyl addicts who
never really bought many CDs - and
who still get new albums on vinyl -
can now safely buy DVD Audio
copies of our LPs (should we wish to
keep the originals for special
occasions), 'go digital' and not be too
disappointed! Put, say, a £1200
Michell GyroDec/Origin Live
RB250/Dynavector DV 10x4 against
any SACD or DVD Audio player and
it will still monster it, but at least
you'll be able to go back to the silver
disc and enjoy it, whereas the CD
would probably last all of 30 seconds
before you gave up and went down
the pub.

for the best letter of the month!!

player? quality 'legacy audio support' (as they
Michael Evans say in the computer biz) then go for t I
Wallingfard a finely honed ‘trad’ CD player, but if — == e ]

Good question. While much of the
UK hi-fi press seems to be largely
under-awed by either DVD Audio
and/or SACD, I'm in no doubt that

you intend to buy lots of new
software in future then go for a new
format player.Which!? Get the one
with the most software closest to
your tastes available, and remember

New players such as the
Pioneer DV939 will lead the way
for high res digital audio.

ARCAM

vist WWW.arcam.co.uk

for Arcam news, product information, technical support and advice
on how to get the best from your system

Arcam, Pembroke Avenue, Waterbeach, Cambridge, CB5 9PB, England
Tel: +44 (0) 1223 203203 Fax: +44 (0) 1223 863384
support@arcam.co.uk www.arcam.co.uk
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Over the past few years, my interest in
music has been revived, thanks in some
small part to your magazine. Being a bit
of an old reactionary, my main source of
listening is still vinyl, and accordingly |
have owned in this time an LP|2, a
Roksan, Thorens 150, Regas, a Garrard
401, and even a strange circular shaped
Ariston...what can | tell you, | do like to
experiment!

However, | think my all-time fave
must be the one and only Townshend
Rock. Although not a leader in the
"soundstage stakes” it more than made
up for that with its fantastic speed and
slam, especially when equipped with
power supply. Now my favourite section
in your magazine has always been the
Olde Worlde column, and over recent
years you've featured several turntables,
including of late a Mission 775,which |
also own. However, | don't recall any
such feature on the "Rock”. Surely it is
about time that this most quirky
example of British design received the
recognition it so richly deserves?

Brian Lee
PS. Can you give me some information
on Dais Turntables?

Thanks for the kind words, Brian.
Olde Worlde seems to chime with
lots of readers, so you can look
forward to many more voyages back
to the weird and the wonderful of
audio’s past. The Rock has almost
been conspicuous by its absence -
I've been scratching my head whether
to do an Olde Worlde on it, or pen a
feature in its own right.As for the
Dais, this was yet another madcap bit
of seventies silliness - not totally
dissimilar to Ariston's RD40 it has to
be said - which got a few lukewarm
reviews and then seemed to
disappear without trace. If any
readers know the rest of the story,
then please email me at:
editorial@computer-audio.co.uk and
I'l get back to you.

Rock of ages

I wonder if you could suggest an amp
and ‘speakers which could do justice to
my Sony CD player (CDP XB930E). My
present set up is the Sony CDP with an
oldish Aiwa integrated amp (XA-003),
plus Wharefedale Glendale 3 ‘speakers.
I'm sure my present amp and ‘speakers
are holding the Sony back, so to speak.
The sound is mostly midrange thin,
lacking in the high frequencies and it
sounds rather muffled.

Can you suggest a good amp and
‘speakers that would get the best out my
Sony? To complicate matters a little, my
ears are a bit sensitive to
deep bass, which causes
me earache! I'm looking at
spending £400-£500 for
each category.

Thanks in anticipatian,
David J. Smith

| seems your new Sony
CD player needs
partnering with equally
fresh and new equipment.
The Wharedale’s are
knocking on a bit and
have the rather covered
‘traditional’ British sound
so beloved at the time.
You'll find newer models
far more clean and, well,

less muddy than the
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