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Hi-Fi World has its own advanced test laboratory and acoustically treated
listening room, and a dedicated team of experienced listeners. We review
thoroughly by extensive auditioning, rather than by quick-fire group listening
tests. Our engineering team designs a wide range of products in-house. No
other hi-fi magazine is so expert and dedicated.
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MARANTZ TT-15SI

Marantz's first serious turntable for twenty five years gets an in-depth review
from analogue-addicted David Price

PRE-POWER AMPLIFIER SUPERTEST |

Dominic Todd lines up four new pre-power amplifier combinations from
respected British brands famous since the nineteen eighties. ..

OLD SCHOOL 34

Noel Keywood has lessons for life in the weird and wonderful world of collecting
vintage and classic hi-fi

ONKYO C-IVL 41 7 NEWS

Once upon a time, all Japanese digital disc spinners were made this way — a words from the front...
bespoke audiophile CD player without so much as a DVD set-up menu in sight!

Dominic Todd gives this newcomer the nod 11 SOUNDBITES
Russ Andrews Accessories’ Torlyte Stand and Black Rhodium’s Polar

DENON DVD-3910 44 Rhythm DCT get the treatment
Channa Vithana thinks this new mid-price DVD universal machine isn't quite up

to the standards of the company’s classic CD spinners 60 SUBSCRIPTIONS

TECHNICS SU-C2000 4 Ensure your copy every month and save money too

Back in the old days, this Japanese giant did things other than DJ decks. COMPUTER AUDIO
Dominic Todd looks at this long lost mid-aineties preampilifier...

Patrick Cleasby tries Creatlive's latest active speaker system

MARANTZ MA-5 4 68 NEW MUSIC

David Price wonders why these Class A monoblocs were never accorded the

acclaim they deserve when launched back in 19807 Patrick Cleasby rounds up the latest high resolution digital audio

releases

QUAD 303 REBUILD 50 ./ 51AL-A-DEALER

John May shows how to breathe new life into Quad's largely forgotten late
sixties classic 303 power amplifier

Superb sounding vaive amplification for do-it-yourselfers

72 SPECIALIST HI-FI DEALERS
SME M2-10 57 purveyoss of specialist hi-fi services
This is the replacement to surely the longest lived tonearm ever, SME's

a comprehensive guide to UK hi-fi retailers

Dominic Todd cheekily pits a pair of brand new (old stock) 1989 Eposes against
their contemporary m22 replacements...

ubiquitous 3009, Stewart Wennen listens in MEET YOUR MAKER
manufacturers detailing who makes what, and how to get in touch
» COMPETITION
TIMES FLY Your chance to win a superb pair of Spendor S6e loudspeakers — worth
£1,500!

David Price hears an immaculately well preserved 1960s Garard/ SME/ Decca/
Quad system, while Channa Vithana warps ahead to the 1980s for a 79.81.83. 84. 85 OPINION

charismatic Linn/Naim combo
the team get to grips with matters music, hi-fi and life!

SCI-FIDELITY 64

90
Acclaimed science fiction writer lan R MacLeod discusses the influence of " MAIL .
futuristic design in hi-fi from the past...  eight pages of your views and comments
107 MARKETPLACE

masses of pre-owned audio equipment for sale

123 CLASSIFIEDS

five pages of second-hand bargains

ADVERTISERS’ INDEX

CLASSIC CUTS

Patrick Cleasby on Stephen Duffy's freshly remastered 1993 gem,
Music In Colors
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“Amazing value and massively impressive performance.” what Hi-Fi? Sound and Vision

To find out more about the award-winning range of Cambridge Audio two-channel and home cinema
hi-fi, visit our website or call 0845 090 2288 (+44 207 940 2200 outside the UK). Developed in the
UK, Cambridge Audio products are available from specialist hi-fi dealers across the world.

www.thenewwave.co.uk @ Cambr. idge Audio
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news

PURE ELEGANTE

Mission’s new Elegante range consists of three unique
loudspeaker systems, each designed to complement the
decor of any room in the house.The styling is influenced
by the flagship Pilastro, featuring a gently curved profile,
with luxurious Grania cabinets that optimise sound
dispersion. All speakers feature a seven-layer, highly
polished, hand-lacquered anthracite finish with black
cloth grilles and are avaitable in 5.1 and 6.1-channel home
theatre configurations, with a simple option to upgrade
to 7.1-channel. Comprising of stylishly profiled
loudspeakers and a powerful subwoofer, each system is
said to ‘effortlessly deliver all the power, thrills and
excitement of the latest CD, DVD, DVD-Audio and SACD
releases’, no less. Prices start at £2,490 for a 5.1 system.

BENCHMARK PRODUCT?

Following Hi-Fi World'’s preoccupation with finding great sounding pro-gear that's cheaper and/or better than so-called
domestic hi-fi, get this: Benchmark’s DACI is reputedly a superb sounding digital-to-analogue convertor, made in The States,
and retailing here for £938.83 inc.VAT.A two-channel, 24-bit, 192-kHz design, the manufacturer claims it to be “perhaps one
of the more significant recent advances in digital audio conversion technology", no less. THD+N is an astonishing low -106
dB (0.0005%) measured at 0 dBFS, at any playback frequency, at any sample rate, with any degree of input jitter — thanks to
its jitter free UltraLock™ technology. Additional features include auto-processing of pre-emphasized digital audio and our
latest HPA-2 headphone amplifier technology. This technology features distortion levels of 0.0063% under load. The audio
output levels may be controlled from the front panel by the same gain control that feeds the headphone amaplifier or it may
be preset to a precise level with multi-turn trims. See next month’s Hi-fi World for an in-depth review...

NATIONAL INFRASONIC

Wilson Benesch has been awarded a Department of Trade and Industry ‘Smart
Research’ grant for its forthcoming Precision Bass Infrasonic Generator (nee
subwoofer). Set to premiere at February’s Bristol Show, it claims ‘for the first time,
world-class performance for music and home theatre combined with huge power
delivery, true subterranean frequencies and upgrade capability, all in a relatively
small and elegant package’, no less. It sports an ultra-rigid Carbon Kevlar diaphragm
which weighs less than 100gms and is strong enough to support the weight of an
adult. There is no dynamic drive unit in the conventional sense, the gold-plated
structure at the centre is one of the two push-pull motors and as gold is the best
of conductors, this is not just cosmetic. This unique solution is claimed to eliminate
all the problems associated with conventionai dynamic driver, MDF box
subwoofers. At the heart of the design is a massive 10 kilo metal core, earthed to
ground via a substantial steel base plate, all the forces and reactions take place in
this over-engineered component. Unlike any other sub, the modular digital
electronics driving the PB are housed in an elegant separate enclosure and are
completely isolated from vibration. For more on this, call Wilson Benesch on 01142
852 656 or click on www.wilson-benesch.com.
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news

ARCAM BUYS ITSELF

A management buyout has been announced at Arcam, with a new
team to lead the company into the future, investment in R&D to
be ramped up and some innovative new products to be launched
at January's CES show in Las Vegas The new management team
comprises Charlie Brennan (the current Managing Director),
Michael Sheridan, Operations Director and Alan Wylie, former
Financial Director of Tannoy. They will continue to work with
Jacky Cross and founder John Dawson to build on the progress
that has been made in recent years. Charlie Brennan, Arcam's
Managing Director commented that ‘Arcam is one of a very few
specialist companies in the UK that has the ability to design and
manufacture world-class home cinema and hi-fi products... We
have a team of exceptionally talented people in place right across
the company, and we have spent and will continue to spend
heavily on new products and new technologies that will capture
the imagination of all those who love music and movies. | and the
whole team here at Arcam look forward to the future with
confidence." See: http://arcam.co.uk.

et o NG . DTS STOP PRESS

popular Model PAL line-up of rechargeable portable The news that DTS has been chosen
radios with the introduction of a pink-finished model! as mandatory audio format for both
Aimed at the female market - although not exclusively Blu-ray and HD-DVD might not be
[..2- €d.] - the £130 Pink PAL joins a range of no less such a surprise, but the new DTS-HD
than ten finishes to choose from. With a small should be.The new format uses
footprint the PAL can be sited almost anywhere and DTS's advanced extension technology
the custom designed 2.5" magnetically shielded driver which embraces DTS 6.1 Discrete,
and rubberised cabinet are weather resistant, making DTS 96/24 and now for the future
the PAL useable in all conditions. Inside there’s an DTS Lossless. It's optional for both
environmentally friendly rechargeable Nickel Metal formats, and is the only lossless audio
Hydride battery pack, which provides up to 20 hours technology selected for BOTH disc
of playback from one charge.The intelligent small formats. As a mandatory technology
green LED on the front serves as both a power and in the next generation standards, this
battery status indicator. The PAL borrows the same means that a DTS decoder will be
geared-down 5:| ratio analogue tuning dial as used in built into every HD-DVD or Blu-ray
the critically acclaimed Tivoli Model One table radio Disc player. One single DTS-HD

for accurate tuning. Also on tap is an auxiliary input to datastream on a disc can carry
connect a CD, MP3 player, or other device,and a everything from standard DTS 5.1
headphone socket, which provides full stereo output playable on all existing 280 million
for private listening. This same output also serves as a plus DTS decoders, all the way to
recording output, or allows the PAL to be used as a DTS Lossless for next-generation
high-quality outboard wwner for a hi-fi system.The systems.. For more information, click
tuner features Automatic Frequency Control (AFC) on http://www.dtsonline.com

which locks on to the centre of the station for best
reception and lowest distortion, while the adjustable
telescoping FM antenna extends and rotates for best
FM reception (there is also a built-in AM antenna).

SLAPPA IPOD IN THIS...

Ipod cases are ten a penny, but when Slappa — which manufactures some
of the very best CD storage we've tried — comes up with one, it's
worth mentioning. Total impact Industrial Ltd’s new SLAPPA
HardBody iPod case claims to be a bit different from what is
currendly available. As with all their products, it has an emphasis

on protection, while maintaining sleek and clean styling. It's currently
retailing on the website www.stappa.com, for $29.99.
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EAR AND NOW

Sennheiser’s new MX 450 (£14.99) and MX 550 (£24.99) in-ear
headphones are an important new release for fans of music on the
move — be it from CD, MD, cassette or digital audio

portables. They're significant because almost all the

‘earbuds’ bundled with Walkman-type devices are of

very poor quality, with (the lowest possible) price
being the key criterion for their inclusion. These
Sennheisers are genuinely engineered for performance, whilst still
retaining fine value for money. The excellent MX 500 stays in the
range at £19.99, while slotting underneath is the new MX 450. It

boasts a balanced 'basswind' system for powerful stereo sound,

Wl

AN IR
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.

call 0800 652 5002 or click on http://sennheiser.co.uk.

WONDERFUL WORLD...

January 4th 2005 is a special day for music
lovers up North as turntableworld!
opens its doors offering an extensive range
of analogue products to satisfy all pockets.
There are selected items from nearly all of
the best known and most respected manu-
facturers in the UK marketplace including a
good selection of cartridges permanently
on demonstration. Full support for virtual-
ly any deck new or old is available, a record
cleaning service plus a selection of vinyl
related accessories including digital scales
from £29. Run by a man who collects
turntables for fun, turntableworld! (tel:
01325 241888) can be found at hifisound,
30b Larchfield St, Darlington.

CLICK HERE:

THE VINTAGE KNOB
www.thevintageknob.org
An amazing assemblage of some
of the sweetest seventies kit, this
‘online audio museum’ isn't quite

complete yet, but makes a great

read all the same. Great stuff guys
- we classic audiophiles salute
you!

IN PHASE

Terratec’s new Phase 24 is a powerful external 24-bit/192-kHz audio interface for studio quality recording
sessions and notebook-based applications. The FireWire device claims to offer the perfect solution for
recording sessions and notebook-based applications. k claims ‘outstanding technical specifications’,
including two balanced analog inputs/outputs, digital and MIDI I/O as well as a FireWire connection. The
package also contains the software package "Traktor DJ' from Native Instruments and Steinberg’s
‘Wavelab Lite', featuring full 24-bit/192-kHz resolution. The two analogue mono inputs/outputs are profes-
sional-quality and standard with 6.3 mm (1/4") balanced jack plug connectors. The headphones that serve
as a variable stereo output provide a permanent means of monitoring the sound, which is said to be crisp
and engaging, courtesy of the excellent 24/192 analog and digital signal processing and 11 1dB signal-to-
noise ratio (at the converter). The TerraTec Producer PHASE 24 FireWire is available now - call +44
(0)1252 870726 or click on www.terratec.co.uk.

LOW PRICED E———

Saitek’s Laptop Subwoofer is a clever, compact external subwoofer designed to boosts the
bass of laptop PC speakers. Plugging easily into the USB port and requiring no external
power, it's easy to use and costs just £20 from good computer retailers.

news

metal mesh grilles over the transducer capsules, flexible cable protection collar and a 'cord
rewind' protective case.The new Sennheiser MX 550 boasts all this, plus a volume control —
very important for iPod people, as current iPods have no remotes included. The editor has
tried a pair for over a month, and reports superb sound (with cleaner and more incisive bass

and midband compared to the MX500) and improved comfort and finish. If you can't afford

£240 for a pair of Etymotic ER4-Ps, then the MX500 is the one for restless listeners. For details,

March 2005's Hi-Fi World is
all about loudspeakers. We
use standmounters from
Mordaunt Short, Spendor,
Wharfedale, Quad, Mission
and Castle to compare differ-
ent cone materials from
metal to polypropylene. We
audition Wilson Benesch's
stunning carbon fibre clad
Curve floorstanders, and try
a full range REL/Quad 989/
Townshend Maximum combi-
nation that's flat from 15Hz
to 100kHz! We examine the
cult of Deep Cryogenic
Treatment of cables, and rec-
ommend a brace of intercon-
nects to tune your speakers
up. Factor in other goodies
like Benchmark’'s DAC1 digi-
tal converter, Musical
Fidelity's new A5 CD player,
Naim’s NAC112x/ NAP150x
pre-power - and much, much
more - and it's another unput-
downable issue! Get it from
Monday 31st January 2005...
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11 New Quebec St, London W1

Walrus

£OG

This ad features a few new products we're excited about, as well as a couple of old
favourites (which we're still excited by even after all this time!) From top right, going
anticlockwise, first off are the Anthony Gallo Reference 3 loudspeakers (£2400/pr).
You can't tell from the picture, but these are actually very compact (about 3 feet tall)
but have the most amazing bass extension and a very open sound. Next, the brand new
Musical Fidelity A5 series amplifier (250W/ch) and CD player, at £1499 each, are
superb value. They are designed to be better, and cost less, than the popular 308 series,
and don’t even feel embarrassed in the company of the famous Nuvista and Trivista
series. The CD even features a valve output stage, just like the late lamented Trivista
DAC! The Duevel Bella Lunas (£3160 to £4160/pr dependent on finish) need no
introduction. This superb Omni design, featured at the recent Heathrow Show, should
be on everyone’s shortlist. Origin Live's new Sovereign turntable (£3850 plus arm)
sets new, even higher standards for this already envied manufacturer whose decks
already receive huge acclaim from the press. Next up is something we thought we'd
never see - a valve / transistor hybrid power amp from Tom Evans, famous for their
Groove phono stage and Vibe preamp. The Linear A (£3999) is a truly innovative
design which draws on the strengths of both technologies to give transistor speed and
control with valve naturalness and texture, another milestone for Tom! Many people
will still remember the success we had with the Magneplanar MG 1.6 speakers at the
show. These flat non-electrostatic panels with ribbon tweeters produce the most
amazingly believable soundstage, all for the direct import no-middleman pnice of
£1500/pr. The new Duevel Shuttle-Disk rechargeable battery CD player (also £1500)
is on permanent demo - bring your own CDs and be pleasantly surprised! Lastly, we
had to squeeze it in, what we regard as probably the finest all round (pardon the pun)
turntable in the world, the Brinkmann LaGrange with the Brinkmann 10.5 tonearm
(£8395 in total), a truly staggering combination.

PREED

/
S

1) 1a

air tangent amazon amphion amplifon anthony gallo apollo fumiture argento audible Hlusions audio physic audiovalve breuer dynamic
brinkmann cartridge man cawsey chord electronics clearaudio consonance decca london dnm duevel dynavector ear yoshino final
lab graham slee hadcock heart incognito infinity isolda jadis jbl k2 klimo koetsu korato lavardin lyra magneplanar michell
engineering morch mussical fidelity nordost nottingham analogue opus 3 origin live ortofon papworth pro-ject rega revolver ringmat
roksan shun mook shanling shelter slinkylinks sme something solid sonneteer spendor stax sugden sumiko tannoy tci cables tom
evans townshend audio transfiguration trichord trigon van den hul voodoo wireworld xlo

tel: 020 7724 7224 fax: 020 7724 4347 email: contact@walrus.co.uk web: www.walrus.co.uk



RUSS ANDREWS
TORLYTE STAND
£480

As anyone who’s ever owned a Rega
will know, turntables are sensitive to
where they're placed. Suspended
subchassis decks try to obviate this
with clever suspension systems, but
while they may be partially
successful, they never work
completely — and you can bet that
the older the deck is, the less likely
it is to excel in this respect. As for
non-suspended designs such as the
aforementioned Rega — or practically
every Japanese design ever made —
positioning is absolutely critical. For
example, a perfectly located Planar 3
will sound better than most £1,500
CD player, but put it on the floor
and the chances are that Radio 5
Live on Medium Wave will whip it...
Russ Andrews’ Torlyte Stand is a
dedicated piece of hi-fi furniture
designed solely for the noble
purpose of isolating vinyl sources. It
uses a proprietary sandwich timber
construction consisting of a

honeycomb matrix and ply

outer skin taking several

hours to assemble,

where all the

panels are glued

and cured ina

vacuum press to produce a

panel of extreme rigidity and

low mass.The stand comes
equipped with three adjustable
spiked feet to ensure correct

level and stability, and its

delicate light wood finish

actually looks a lot better in

the flesh than in a

photograph. Using the

Torlyte brings a less fierce

but ultimately better sound

than practically any other vinyl
support we've tried - the musical
structure has superior integration
with vocals definitely improved, being
less strained, yet not soporific - still
vital and communicative. It is the
type of improvement in sound
quality that lasts, it is not sudden or
subtle, but simply a wholesale change
for the better. Musicians play fluidly
yet excitedly, the complete sound is
compelling yet composed,
highlighting the mixture of complex
vocal harmonies and the intricate

instrumental arrangements without
emphasising any one aspect over the
other. If you're serious about getting
the best from individual hi-fi source
components, this is an essential
audition.

www.russandrews.com.

BLACK RHODIUM
POLAR RHYTHM
DCT £135/M

When Black Rhodium’s Graham
Nalty discovered Deep Cryogenic
Treatment in 2003, he was bowled
over by the results. The process is
carried out in a specially built
chamber, cables are placed in the
enclosure and gradually the
temperature is reduced for over
forty eight hours until the
temperature reaches —190 degrees
Celsius, which is maintained for a
while before the slow reheating
process starts. DCT realigns the
structure of the cables so the wire
allows the voltage to flow more
smoothly. It also de-stresses the
molecular structure again affording
voltage an easier path to flow down.
There seems to be only one
downside to DCT, which is the
extended running in period, which

can be up to 50% longer than non-
treated cables. Polar Rhythm DCT is
terminated with very well built Black
Rhodium RCA phono plugs.
Insulation is PTFE; the core of the
cable is silver plated copper, which is
configured in a single ended type of
structure - in other words the cable
can be described as coaxial. The
difference between non-DCT and
DCT versions of this cable is
staggering. The former is a good,
open, crisp performer that’s very
competitive at its £45/m price point,
but the latter boasts much tighter
grip, far superior bass extension,
more weight and better recovery
time — giving this cable a wide, tall
stereo image and extremely smooth
treble to midrange balance. Non-
DCT Polar Rhythm is a fine budget
cable, but the frozen version is leaps
and bounds ahead, making it one of
the most impressive interconnects at
the price — and a seriously cool
cable.

www.blackrhodium.co.uk
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review

tt ace

It's been a long time since Marantz sold a serious hi-fi
turntable, but the new TT1551 is here at last. David
Price puts it through its paces... E

HI-FI WORLD FEBRUARY 2005

s | write this, news

comes that CD has just

had its best ever year.

Strange then, that I'm

sitting here, reviewing

Marantz’s first turntable
aproper since Compact Disc was
invented, the brand new £999.95
TTI5S1... How so? Well, when large
multinational companies like Marantz
start marketing turntables again,
then you can be sure that there's
real demand for vinyl.

It's no secret that one man
behind Marantz’s success - Ken
Ishiwata — is something of an
analogue addict. Sadly, if you chat to
many high-ups in big hi-fi companies,
they'll happily admit to either not
owning a turntable or (at best)
haviﬁg it sat up in the loft boxed
since the days of Margaret Thatcher,
shoulder pads and red braces. As
both a vinylista and an audio mover-
and-shaker, K| is almost in a gang of
one.

His own turntable is a Marantz

TT10000 (his own variation of the
classic fate seventies ‘Esotec’ TT 1000
— with a production run totalling,
ermm, one...) To this you can add a
Koetsu Rosewood Signature
cartridge (de rigeur with vinyl
aficionados, inevitably) and his own
assorted home-made tube and solid-
state phono stages. Despite being
behind some of the very best
sounding CD spinners ever made,
analogue is his reference — and his
digital gear is assessed by how it
performs relative to this, not the
other way round).With this in mind,
surely a new record deck from
Marantz was only a matter of time?
Well, the backroom boys at
Marantz were sceptical all the same
— this is not traditional Marantz
territory (not in the modern age at
least), especially in the UK where
the company is still associated
(wrongly, in my view) with budget
CD players.As a result, the TTI15
was more of a leap of faith for the
company’s top brass than you might

www.hi-fiworld.co.uk

think. To wit, they weren’t prepared
to tool up for a completely new
design, and instead opted to do what
Marantz does (very) well, which is to
tweak another manufacturer’s
design...

IN DETAIL

Clearaudio’s entry-level Emotion
was the deck that K| decided to cast
his spell upon — and why not? it’s a
well conceived bit of kit; simple and
elegant, well made at the price and
sounds good to boot. The TTI5SI
isn't simply a rebadged Clearaudio
though — there’s a considerable
number of changes.

The TTI5SI is a non-suspended
sub-platterless design with an
420x137x360mm Acrylic plinth and
platter, the latter driven by an
endless silicon belt around its rim
(Michell-style) by an AC
synchronous motor - total weight is
8.8kg. Unlike the original Clearaudio,
the 3mm platter boasts a thick felt
platter mat — an interesting choice,



as the trend in recent years has been
away from this.To ensure record
stability, a ‘Clever Clamp' is included
— a very simple but effective plastic
dished affair .The polished, hardened
steel and sintered bronze main
bearing feels a quality item, its spindle
sitting very tight inside the bearing
housing. The company claims a signal
to noise ratio of 80dB and a wow
and fluteer figure of 0.07% RMS
(DIN) = not great by superdeck
standards, but decent enough..

The tonearm is also a variant of
a Clearaudio design (the ‘Satisfy’), a
multi-pivot type with wolfram
bearing shafts, its polished ends
running in sapphire watch bearings.
The arm’s vertical bearing is of long
life ceramic. The anodised aluminium
armtube is straight, with Clearaudio
OFC ‘superwire’ used inside.The
counterweight screws on and then
fastens with a tiny locknut, and bias
adjustment is magnetic rather than
the more common (at this price)
weight and pulley arrangement. The
supplied Clearaudio Virtuoso Wood
MM cartridge is a nice touch, as it
makes the Marantz a neat, and
complete, package — precisely what
this product is. all about.

There's no doubt that when
assembled, the TT15S| seems an
extremely pleasing turntable. It looks
gorgeous, and feels it too. Best of all
is the fact that it’s an all-in-one
package — you get a motor unit,
tonearm and cartridge, all of ‘which
are quality items designed to work
synergjstically with one another.
However, as turntable packages go,
this is a fiddly thing to build up. We're
not in Rega P5 territory, where
everything comes bolted together
and all you have to do is put the
platter on, plug in and cue up. Rather,
the Marantz comes as a big Meccano
kit that you have to build yourself.
Now, it's possible that your friendly
local Marantz dealer can do it for
you, but as many audio emporiums
these days seem to know more
about composite video than
cartridge compliance, | wouldn't be
too sure... So my first quibble is that
— whilst not being an evening’s work
like, say,a Michell GyroDec, this is no
plug and play design...

Essentially, once you've pullediall
the bits out of the foam packing, you
have to put on the supplied white
gloves (nice touch — it reduces the
risk of you sullying the plinth’s
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beautiful matt white Acrylic finish),
squirt a dab of oil into the main
bearing housing, insert the spindle,
screw in the tonearm (after having
installed the cartridge first), wire in
the earth lead, connect up the
motor, fit the platter, balance the
arm, align the cartridge, tighten up all
the bits, fit the beit and err, that’s it.
Piece of cake (to me, but not to
someone who's getting back into
vinyl after twenty years away - or
worse still, who's a newcomer!)...

SOUND QUALITY

‘When assessing the sonics of this
deck, it's important to remember
that the bundled cartridge is worth a
good £200 of anyone’s money, and
that there’s also a fine tonearm too.
Essentially then, it's up against the
likes of Rega’s P5 (with Super Elys)
and Michell's TecnoDec/TecnoArm (a)
with, say, a Goldring G1042. Oh dear!
These two aforementioned machines
define the state of the ‘affordable
audiophile turntable’ art — both are
exceptionally good packages, with
real engineering innovation and
superb build and finish. They might
lack the sophistication of £1,500
machines (with which they share
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“A little champ of price/quality ratio:
available at an affordable price, especially for a
tube amplifier of more-than-usual power.”
AUDIO REVIEW Italy, July 2004, Claudio Checchi

“Primaluna ProLogue One is now my
‘affordable reference amplifier'. With
apologies to various British and Italian
geniuses, this amp[ifier has o my ears-
no equals at its retail price.”

HI-FI NEWS and record review, July 2004, Ken Kessler

“A refreshing change from the transistor
competition with a captivating presentation.
Excellent finish and build quality makes
for a package strong on value.”
HI-FI WORLD, August 2004, Dominic Todd

PrimalLuna

Music is universal gift, a pleasure that should not be denied to
anybody. So, too, the beauty of music reproduced by valves.
To make available to a wider audience the seductive, silky
sound of the vacuum tube, PrimaLuna has developed a range
of all-valve ampilifiers with the construction, power and sonic
performance of high-end electronics, but with one unique,
inimitable feature: prices that can only be described as
‘entry level'!

Since the arrival last year of the ProLogue One, the audio community has
been unable to contain its joy nor reign in its praise, because PrimaLuna has
revolutionized the whole concept of 'affordable audio.' Commencing with a pair of integrated amplifiers
with prices more typical of mundane, solid-state products, PrimaLuna has shown other manufacturers that
compromises in fit and finish, styling and facilities are unnecessary. And PrimalLuna has shown the music lover
that 'high end' performance and pride of ownership can be made available to aficionados on a

budget. But don't take our word for it. Audition either the ProLogue One or ProLogue Two at the
Music dealer of your choice. And prepare your wallet for a pleasant surprise.




some DNA), but they come
surprisingly close in performance
terms for a lot less money... The
new Marantz TT 1551 has something
of a fight on its hands.

Having a Rega P5 to hand, |
initially didn't fit the Clearaudio
cartridge, so | could get an accurate
gauge of how the two decks
performed with a Shure V15VxMR
on board. It was fascinating how
different the two performed. If you
remember last month’s review of the
Rega, you'll recall that it’s an
extremely musical and engaging deck
with a somewhat two dimensional
soundstage and rather a small palette
of tonal colours available to it. Well,
the Marantz isn't any of these.
Rather, it’s quite an ‘analogue’ — and
in some ways — traditional sounding
device, with a warmer, fuller tonality
and a more enveloping recorded
acoustic.

Kicking off with ABC's ‘The
Lexicon of Love’ (appropriate, |
thought, considering it's just been
remastered on silver disc), the
TT15S! presented a very pleasing
sound. It's obviously more capacious
than the Rega, with instnuments
hanging back and projecting forward
more easily, and the left to right
soundstage is expansive too. In fact, it
does that clever trick of making the
loudspeakers seem to ‘disappear’ —
something that not even SACD can
do as well. As the slow orchestral
intro morphed into the song in
earnest, those eighties Linn drums
crashed with gusto and the song got
into its groove.The TT 155 sounded
like it was loving every minute —
engagingly musical, dynamically
expressive and with no shortage of
joie de vivre, it proved a real hoot to
listen to.

Although in some ways less
‘emotionally constrained’ than the
Rega, and better able to let the
rhythms flow in an organic and
unfettered sort of way (in a sort-of
Thorens TD160 style), the P5 did
prove to have more precision and
grip. This was particularly obvious on
the leading edges of notes; attack
transients were more accurately
carried on the Brit deck, meaning
that the musicians’ individual accents
and inflections (i.e. the phrasing) was
slightly more explicit. This meant
with long, deep, intricate groove-
based pop such as ‘Date Stamp’ from
the same album, the Rega was more
able to convey the song’s reason for
being. Still, the Marantz was certainly
no slouch, it too could be extremely
quick of the mark, its sense of effort-
tessness making up on the swings

what it lost on the roundabouts.

New Order’s ‘World in Motion’
on 12" showed the TT15SI to be an
extremely satisfying listen, with
oodles of pace, punch and power.
Bass is surprisingly fulsome for a
deck with such a basic plinth design
(although me putting it on Audiophile
Furniture Base SPO| platforms
certainly didn’t hurt), and in this
respect it made the Rega sound just
a tad lightweight. Sequenced basslines
were fast, full and fluid via the
Marantz, while the Rega imade them
sound a tad lighter, tighter and more
‘joined up’. Neither presentation was
obviously better; both proved very
enjoyable and left me musing about
how different analogue can sound
(with any two classy £1,000 CD
players, the differences would be far
less explicit and more nuanced?)...

Moving to Lonnie Smith’s ‘Think’,
and the Marantz proved obviously
more at home.The Rega is a fairly
‘technical’ sounding machine, working
very much in the domain of time
rather than space. The Marantz is the
opposite, and given a nice broad
canvas of sound with which to work
— such as the huge recorded acoustic
on this classic sixties BlueNote
recording — and it flies. The Rega
sounded two dimensional (‘spatially
constrained’) by comparison, but
there was no doubting its superiority
with rhythmic accenting of the music.
It was as if the Marantz swayed
smoothly in time with the groove,
while the Rega pogo-ed like its life
was at stake. Still, the superior depth
perspective of the TTI5SI helped
convey the atmosphere of the live
event better, and gave that all
important sense of being there that
vinyl is so famous for.

Bolting in the supplied
Clearaudio Virtuoso Wood moving
magnet was an interesting
experience. Tracking at the
recommended 2g, this is a fast, lithe
cartridge in the Audio Technica/ Linn
mould, and as such is a superb
synergistic match for the Marantz.
Now, the TT155| was never going to
have as full, strong bass as the likes of
a Michell Orbe, Clearaudio
Reference or Marantz TT1000, so it's
not like it had to give the '15 a huge
fillip in the treble department, but
what it does do is provide a lictle bit
of ‘pep’ which makes for a wonderful
package. Simple acoustic music, such
as the sublime sixties strains of John
Coltrane and Jonny Hartman’s ‘Lush
Life’, is where this turntable shines. If
you ask too much of it — for example
to cut through the complex mix of
Rush’s ‘Distant Early Warning' — then

it shows its budget roots, but given
a rich analogue recording with
simple production, it shines. Tonally,
the TTI5S1 is excellent at the price,
making the Rega sound somewhat

grey, if not ‘black and white’.

CONCLUSION

The Marantz’s rich tonal palette,
allied to its natural musicality is to
many people what analogue is all
about. In a sense, if you want
metronomic precision and ‘analysis.
uber alles’, some would sagely
suggest you knock on digital’s door.
So for those wanting the joys of
vinyl without having to mix and
match, and/or spend an arm and a
leg, the TTI5S1 is an excellent
product. It’s a very big hearted and
engaging machine which runs rings
around any equivalently priced CD,
DVD-A or SACD machine (even
with the best hi res stereo
remaster), yet is simple to use and
cool to look at. Only its inferior
detail retrieval compared to Rega
and Michell price rivals keep it off
the very top spot - that and the fact
that many of its intended audience
will find it a chore to set up and/or
find a dealer who can do it for them.
A great re-entry into analogue for
Marantz then — but I'm afraid it begs
the question: when will we get a
TTI5 KI Signature...?
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VERDICT @G £

Consummately musical sound, superb
build and finish and a great bundled
cartridge make this a brilliant package at
the price.

MARANTZ TT1581
MARANTZ UK
©+44 (0)1753 680868
www.marantz.com

£999.95
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Easy local parking in
Broadmead and
Bond Strest NCPs.

GETTING TO THE SHOW

By train: Temple Meads Station
is a short distance from the
Marriott and is accessible by
bus, foot or taxi.

By car: from the M4 take J19
(M32 - Bristol). Foliow sigrs for
City Centre and RAC signs to
the Show.
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THE BRISTOL SHOW

The ONLY Show that lets you
See, Hear and Buy the latest models
from over 125 brands

HI-Fl, HOME CINEMA, PLASMAS, PROJECTORS,
CUSTOM INSTALL - IT’S ALL AT BRISTOL

Some early sneak previews...
ACOUSTIC ENERGY - UK Launch of an all new on wall
speaker series, including a high performance single LCR

% ARCAM - UK launch of an exciting new product.
More soon...

% BOSTON ACOUSTICS - UK Launch of the Bravo I
(on wall/in corner speakers), Improved Voyager range
and new custom installation speakers

DENON - Home Cinema goes from strength to strength
with the launch of the AVC-A1XV 10 channel amplifier

X ELAC - FSB07 X-JET loudspeakers, launched at the
show with the first public demonstrations

X REGA - an all new speaker series makes it's show debut

SENNHEISER — more new models, including the
PXC-300 NoiseGuard headphones

% WHAT HI-FI? SOUND AND VISION - there in person
to answer all your questions about hi-fi, home cinema
and more

Great deals and special offers

available only at the Show

PLUS YOUR CHANCE TO WIN SOME SUPERB
PRIZES IN THE SHOW COMPETITION

Admission
Adults £7.00; Students/OAPs/UB40s £3.50; Accompanied
children under 16 free

www.bristolshow.co.uk

BRANDS ON SHOW
INCLUDE:

Acoustic Energy, Actison,
Alphason Designs, AMX,
Anthony Gallo Acoustics,
Apollo, Arca, Arcam,
Artsound, Audiophile
BASE, Audionet,
Audiovector, Bandridge,
Black Rhodium, Boston
Acoustics, Bryston, B-
Tech, Canton, Case Logic,
Cherished Record
Company, Chord
Electronics, Clearaudio
Clearlight Audio, Creek,
Cyrus, Da-Lite, Denon,
Diverse Vinyl, Dynaudio,
Eclipse TD, Elac, Epos,
Exposure, FDM Furniture,
Flying Mole, Focal JM Lab,
Fujitsu, Furutech, Future
Giass, Hi-Fi Choice, Hi-Fi
World, Inca Design,
Invision UK, Isotek, Ixos,
Jamo, JM Lab, KEF, Klegg
Audio, Kondo, Lamm, Linn,
Living Voice, Meridian,
Merlin Cabies, Metronome
Technologie, MJ Acoustics,
Michell Engineering, Middle
Atlantic Products, Milter &
Kreisel, Monitor Audio,
Moon, NAD, Naim, Nbien,
NEC Projectors, N.H.T.,
Niko, Nordost, O’'Heocha
Design, Omnimount,
Onkyo, Optimum, Phillips,
Philosophy, Pioneer, PMC,
ProAc, Profigold,
Projection Design, PSB,
PURE, Puresonic, Purist
Audio, QED, Quadraspire,
Rega, Renaissance, REL,
Resolution, Ruark, Runco,
Russound, Sennheiser,
Scion, Sharp, Sim 2, SME,
Sonus, Sony, Sound
Organisation, Soundstyle,
Sovereign, Spendor,
Stands Unique, Stil Stands,
Storex, Talk Electronics,
Target, Teac, Techlink, The
Chord Company, Titan
Loudspeakers, Topodis
Storage, Totem Acoustic,
Trichord, True Colours
Industries, Tube
Technoltogy, UPI, Velodyne,
Vibe Technology, Vivante,
What Hi-Fi? Sound &
Vision, Whest Audio,
Wilson Benesch, World
Audio Design and Yamaha
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S qudio T |

World Radio Histo

audio




civil english wa

group test

Cyrus, Exposure, Musical Fidelity and Roksan are highly respected British brands
with a legacy of affordable audiophile amplification stretching right back to the
eighties - indeed, some of their designs have aiready become classics. So we
thought we'd put their latest pre-power amplifier combinations against one
another, with the ever-stringent Dominic Todd doing the listening...

ere this 1985, Hi-fi
World would be raving
about tne Mission
Cyrus 2/PSX, Musical
Fidelity Al and
Exposure VI/VIIl
amplifiers — and just about to taste
the delights of the forthcoming
Roksan Xerxes turntable (and accom-
panying electronics thereafter). These
would all be newish brands that were
fast winning new friends and influenc-
ing people...

Twenty years later, and these
companies’ obvious success has made
them almost over-familiar to British
audiophiles. It’s easy to take them for
granted, such are their high sales
volumes and consistently competitive
designs. What we forget however is
that they're quintessentially British,
not just in the way they sound (which
is voiced very shrewdly to our tastes)
but their respective blends of form
and function. Button-festooned
Japanese super-integrateds they're
not; indeed — they're all minimalist
two box designs, something which, all
those years ago, was the sole
province of super-fi for the super-
rich.

Still, despite all their obvious
similarities, they're wildly differing
products. Probably the most conven-
tional is the Roksan Caspian Pre and
Power combo. One box does the
pre-amplifying and the other two, in
this case, do the powering bit — it's
simple, and just the way pre/power
amps have been for years. Mind you,
it may be traditional in format, but
there's nothing old-hat about the
Caspian. Recently updated with tidier
looks, the new power amplifier has
been thoroughly re-worked to offer
ultra low distortion and wide
bandwidth compatibility. The dual
mono configuration of the pre-amp is
also bang on the money and, if this
trio is anything like previous Roksan
amps’, should offer a lively and

involving sound.

Most similar to the Roksan is the
Musical Fidelity X-P200 and X-PRE
v3. Sadly, these two X-products have
lost the distinctive tubular casings
that used to be part and parcel of the
X-series. Still, they still look a little
unconventional and, like the Roksans,
certainly show signs of plenty of
‘bangs for the bucks’. At 120W, the
X-P200 is rated as the most powerful
amplifier here.The addition of a
mono switch also bestows the ability
to push that power up to a serious
250W, once another unit has been
added.The preamp claims to use a
similar circuit to the glorious Nu-
Vista, only this time the valves have
been replaced by solid state
transistors.

Following the two-box line, but in
a rather more unconventional way,
are the Exposure 2010S and Cyrus
8vs/PSX-R.The Cyrus is the only
amp’ here with an upgraded power
supply. Furthermore, the PSX-R
supply runs only the preamp section
of the 8vs, and not the power amp.
That said, as Cyrus and others have
shown, paying attention to a preamp’s
power supply can work wonders with
the sound. Like the Cyrus, the
Exposure uses an integrated amplifier
at its heart. Rather than upgrade via
an additional power supply, though,
Exposure proffers the addition of the
2010S power amplifier. In contrast to
the PSX-R power supply, this has the
effect of freeing up the intergrated’s
power supply to simply run the pre-
amp side of things. Although using a
different method, the effect of twin
power supplies should create similar
benefits.

Four amps with three different
approaches, then. In this test we first
look at the pairings together and
then, in the case of the pre/power
amps, evaluate the units separately.
For this, a familiar Quad 99/909 was
used as a reference...
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EXPOSURE 2010S INTEGRATED/POWER £1,098

ike the 2010 CD player
reviewed late last year,
Exposure has been busy
revising the 2000 series
amplifiers. Although neither
“ the integrated nor power
amp’ feature the extent of changes
that Exposure undertook with the
CD (bespoke transport and all), the
new S models do feature the same
cosmetic tweaks and a number of
internal changes too. The all-alumini-
um casing is 20% thicker and the
intergrated's remote is improved —
although still a little plasticky... Both
units have a pleasing, understated,
style about them, and the thicker
metal casing can certainly be felt. For
those of you who prefer black, inci-
dentally, it’s still available and surely
the more traditional Exposure finish,
For a relatively basic integrated
amplifier, the (£599) 2010S has a
decent internal spec.The circuit board
is of good quality and uses short
signal paths. A reasonably sized
toroidal transformer supplies the
juice, with the MOSFET transistors
placed beneath the main circuit board.
A slab of aluminium, connected
directly to the casing itself, provides
cooling for these. Component quality
is generally high, with polystyrene
capacitors and solid aluminium
electrolytic capacitors throughout.
Both the volume and selector
knobs are decent quality ALPS
models. The main output transistors
are, unusually, laid on their sides, and
isolated from the board via a dense,
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foam pad.Whether this is desigred to
improve the sound or simply to make
them fit within the 2010 casing is
unclear but, either way, it's a neat bit
of engineering. Although not as
extensive as with the CD player, there
are a few tweaks inside with the S
version. Both the power supply and
output devices have been uprated.
This should give a more dynamic
sound, and the ability to handle
wideband sources with greater ease.
The additional benefit of the 'S’
upgrade has been a 25w power
increasing, taking the 2010S up to a
healthy 75w.

Featurewise, the 20108, like all the
amps’ here, is on the minimalist side.
There are five fine level inputs, a single
tape loop and a pre-output. Two sets
of ‘speaker terminals are provided
(designed for bi-wiring with thick
cables), but no headphone socket.
Although technically a system remote
control, the Exposures is nothing like
as comprehensive as that supplied
with the Cyrus. For this market,
however, the Exposure’s feature
count, or lack of, will rarely be seen as
a hindrance.

The (£499) 2010S power
amplifier is, unsurprisingly, more basic
still. It also features the 2-sets of
‘speaker terminals, but has only a
single input, with no loop through
option. Crucially, Exposure has
provided a stereo/mono switch. This
gives the listener the opportunity to
double the power output by adding a
second amp’ for monobloc-ing.As the

2010S is an integrated rather than a
preamp, there is also the option of bi-
amping. This, with bi-wirable ‘speakers,
allows for one amp to run the treble
whilst the other runs the bass. This
can work extremely well although, for
a harmonious sound, the design of
amps’ used for both bass and treble
should really be the same - as is the
case here.The internal specification
pretty much exactly mirrors that of
the integrated. Both amps' feature IEC
mains cables that can be upgraded,
and also good quality ‘speaker
connections. It's worth noting, though,
that whilst these aren’t the annoying
BFA connectors that Cyrus uses, they
won't accept bare wires.

SOUND QUALITY

The 2010S is one highly impressive
£600 integrated. With Peter Cincotti,
the Exposure showed great presence
and vitality. Even without the
additional power amp’, the vocals
benefited from the sort of body and
resonance that one simply wouldn't
expect from a solo amp’ of this price.
Complementing this was a piano
timbre that was ideal — not too
weedy, but not overblown either. In
contrast to some of the others, yet
rather like the Cyrus 8vs, bass
response was lean, but not so dry as
to suck the warmth from the music. If
one was being super critical then it
would be possible to criticise the
2010S for adding a little extra
sibilance to the vocals, but not to the
point of it becoming intrusive.



Separation, staging and sheer drive
were all well above what would
usually be expected from an amp’ of
this price.

Fine timing and rhythm were
qualities that worked well with ‘The
Healer'. Again, bass wasn't the
weightiest here, but it was well
integrated and taut. The percussion
had decent attack without becoming
harsh. In isolation, B.B King'’s vocals
sounded natural and well focused but,
against the reference, weren't quite as
well focused as they might have been.
Once again, though, in the context of
a £600 amplifier these criticisms seem
somewhat churlish.The only
significant criticism | could find of the
2010S was with female vocalists.
Claire Martin’s vocals were
reproduced with just a slight edge and
not quite the smoothness of some.
Pitched directly against a Class-A
amp’, for example, you'd certainly
notice a little glare.With sharper
sounding ancillaries, this would be a
characteristic to keep an eye on.
Otherwise, though, with neutral or
warm sounding partners it's not likely
to be a major concern.

Although ultimately a litte lacking
in weight and authority, the 20105
displayed surprising scale and dynamic
clout with Prokofiev.The introduction
was dramatic and tense, yet managed
not to lapse into harshness. Even
more impressive was the fact that,
whilst conveying all the drama and
excitement of the piece, the basics of
musical realism were still there.

Perhaps it was as a result of
the basic 2010S sounding so
good, but adding the power
amp’ didn’t have as great as an

in general - subtle, but present
nonetheless, once one started to
listen closely.

With ‘The Healer’, B.B King's
vocals certainly benefited from
superior focus. Rather than being
positioned vaguely between the
‘speakers, they now resided within an
exact, central, location. Otherwise, the
extra weight, although marginal, did
help to drive the track along with
even greater conviction. Of all the
tracks it was with Peter Cincotti that
I noticed the least difference. This
wasn't a poor reflection upon the
performance, though, as it still proved
thoroughly involving and, yes if you
listened closely, there was still a little
extra weight to the sound. Switching
to bi-amping showed some marginal,
but nevertheless, distinctive
differences. In it's favour, bi-amping
produced a wider and less
constrained soundstage. Against this,
however, some of the weight and
scale of sound that was added by the
power amp’ was now no longer
apparent. This actually gave the best
results with female vocals, but proved
to be no more dynamic than the
integrated when it came to
thunderous crescendos. Picking the
right combination really boils down to
matching components and personal
preference.

In many respects, what is true of
the Cyrus combination is the exact
opposite here. On it's own, the 2010S
is a cracking integrated and, whilst

MEASURED PE

At 78W per channel the 20108
integrated amplifier has plenty of

effect as I'd hoped. Having said
that, there were still
improvements. Listening in
traditional pre/power mode, the
Prokofiev showed a gain in
control and articulation. The
introduction was projected into
the room with more vigour and
a little extra weight and body.
More tangible still was an
improved brass timbre, which,
whilst not exactly lacking
before, now had an even greater
sense of pizzazz. Claire Martin’s
vocals were articulated with
greater precision, although the
basic characteristic of sounding
a tad edgy didn't change. That
said, the extra body given to the
sound had the effect of
balancing some of the
forwardness. The closely
recorded percussion showed
improved definition and was
typical of the power amps effect

output, this figure rising to 120W into
4ohms. Since most bass drivers are
4ohms these days, this is closer to
what you get in practice.

Distortion was low in the mid-band
but rose to 0.1% at 10kHz, at all output
levels. The distortion characteristic was
fairly stable, so even though odd-order
in structure | would expect the amp to
sound just a little brightened, but clean.
The 2010S power amplifier produced
much less distortion but is the same in
nature.

Sensitivity of the integrated was
high at 0.24V via CD input. There was
little noise too, but D.C. offset was
higher than usual at around 35mV.

The independent 2010S power
amplifier delivers identical power and
performance, much lower D.C. offset of
3mV or so and a bandwidth reaching
35kHz (-1dB), little different form the
integrated.

The Exposures will likely have a
light sheen, but should be clear and
clean. NK

adding the power amp’ does improve
the sound, it doesn’t transform it. At
£600 the 2010S is a class feading
integrated. It may not have a great
deal of features, but most people
aren’t going to feel particularly short-
changed in this department. In terms
of build quality and finish it is every
bit as good as the opposition, which is
something that couldn’t be said of
Exposures of old.

Yet it’s in terms of sound quality
where the 2010S really impresses.
Aside from a slightly "chilled”
perspective with female vocals the
baby Exposure is near faultless.
There's plenty of presence, excellent
realism, and tight, focused timing.
Short of a Naim Nait 5i or Audio
Analogue Puccini Settanta (which are
£100 and £375 more expensive) it
would be my choice of transistor
integrated under £1,000.Although
impressive, the 2010S power amp’
doesn’t bring a great deal extra to the
party. There are improvements to be
had but, whether bi-amping or pre/
power splitting, the gains are usually
only subtle.As a solitary power amp’
it also faces tougher competition at
this price point. Nevertheless, with
neutral or warm sounding ancillaries,
this combo would provide a
thoroughly involving sound that
strikes an excellent balance between
precision and realism. On the
evidence of this, and other recent
products, Exposure are back, and
how!

RFORMANCE

Power 718watts
CD/tuner/aux.
Frequency response
Separation

Noise

Distortion
Sensitivity

dc offset

11Hz-35kHz
88dB
-104dB
0.1%
240mV
38/32mV

Disc

Frequency response
Separation

Noise

Distortion
Sensitivity

Overload

Distortion

FEBRUARY 2005

group test

- highly articulate
- timing and integration
- subtle, solid build

A
- limited features
- glassy female vocals

VERDICT @999 £

Beautifully punchy, articulate and
convincing — and that’s just the
integrated. Adding the power improves
the sound, but the difference is subtle... |
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nlike the others here, the

Cyrus 8vs and PSX-R isn't

a pre/power combination

in the traditional sense.

Instead, the combination

consists of Cyrus’s £800
integrated 8vs with the £400 PSX-R
power supply unit. The Cyrus 8vs is
the latest incarnation of a familiar
‘shoebox’ design; despite the familiar
shape, much has changed over that
time and, with the latest tweaks Cyrus
have ventured further from the norm
than ever before...

The *vs’ modifications are the
result of a little lateral thinking on
behalf of the Cyrus engineers.
Essentially, large value capacitors in the
signal path have either been removed
or bypassed and a ‘virtual servo’ has
replaced the existing servo amplifier.
There are actually fewer esoteric
components than before — something
that Cyrus used to make great play of
with their ‘military spec’ electronics —
but more attention paid to board
layout and the use of close tolerance
components. Otherwise the 8vs is
business as usual - which means a
substantial toroidal power supply
which helps to deliver a solid 70W
per side.

The internal finish is also neat,
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with star earthing used throughout. As
with all Cyrus amps since the 3, there
is a digital protection circuit should
the listener become carried away with
the volume.Another Cyrus custom
for some time has been the use of a
ferrous metal-free chassis. Instead of
metal, it's actually fashioned from a
polymer composite but, thanks in part
to a die-cast magnesium outer case,
avoids feeling plasticky. Sadly, the same
can't be said of the remote which,
given the price, is a disappointment.
The good news, however, is that it
does at least control an awful lot!
Whereas the old remote would
control only Cyrus CD players and
tuners, as well as the amp’ of course,
the new one will operate a far wider
variety of Cyrus products, including
their DVD players and Surround
decoders.As before, balance, input
sensitivity and muting operations are
all available via the remote control.
Sadly, the wonderful ledge upon
which the input sockets used to sit, on
Cyrus amps of old, has long since
gone, but the socketry is at least
comprehensive. In addition to the
PSX-R and headphone sockets, there
are bi-wirable BFA,‘speaker terminals
and six line-level inputs. Only one tape
loop is standard, but there is a handy

pre-out and an MC-BUS output which
allows the 8vs to form part of a full
surround sound system. Despite being
compact, there is generally enough
space around the back of the amp’ to
fir larger cables. My only dislike, was
the BFA speaker connectors which,
because of their male design, preclude
the use of standard banana plugs.
Although well finished and
undoubtedly well engineered, the
Cyrus didn’t have quite the luxurious
feel of some of the amps here. In
addition to the remote control, the
plastic buttons and insubstantial-
feeling, digital, volume control shoulder
the blame.

Unlike previous Cyrus power
supplies, the PSX-R powers just the
preamp section of the 8vs, and not the
entire unit. The reasoning for this, was
that Cyrus found far greater sonic
benefits in providing a purer power
supply to just the pre’, rather than the
entire amp.Adding the PSX-R
regulates the power supply and should
dramatically reduce mains-borne noise
and ripple. It connects to the 8vs via a
short static cable, meaning they can't
be placed too far apart, and is, barring
the front panel switching, cosmetically
identical. As mentioned previously, the
PSX-R is not a power amplifier, and



neither does it boost the standard
70W power output on paper, but it
does have quite an effect in practice.

SOUND QUALITY

Those familiar with previous Cyrus
amps’ will probably instantly recognise
a distinct Cyrus-sound from the 8vs.
With Peter Cincotti's ‘On The Moon’,
delivery was typically bold and
powerful, but also rather lean in the
bass. There are certainly amps here
that will go far lower and have a
greater bass depth.The upside of such
a taut bass response, however, is fine
timing and a smooth, progressive
reach into the mid-range. Although
undoubtedly muscular in its portrayal, |
did feel that occasionally the 8vs could
just over-reach itself. At higher
volumes, a degree of hardening set in,
which spoiled the vocal purity and
could grate with brighter ‘speakers.
Other than that, | found the vocal, and
instrumental, timbre to be faithful and
accurate. Whilst the staging wasn't as
broad as some, it was well focused
and cohesive.

Santana’s ‘The Healer’, with John
Lee Hooker, was next up.The 8vs
offered up a convincing acoustic with
plenty of space around the guitar with
exactly the right balance of rawness
and refinement. Each note was finely
etched and possessed a greater level
of detail and decay than the average
£800 integrated could muster.
Hooker's vocals were, correctly, set
back within the mix, although could
have benefited from sounding a tad
more distinct. Timing was, once again,
better than average and the whole
song had a good sense of flow
and integration.

Claire Martin’s ‘Monk’s New
Tune’ brought out a degree of

Classical source for the 8vs. Generally
it performed well, although not in a
wholly convincing manner. The
introduction was a little fierce
although, it could be argued, that this
is exactly how it should be — there
certainly was no lack of transient
attack. In full swing, the piece did lack a
little oomph in the lowest registers
although, by class standards, the 8vs is
not deficient here. Like its
predecessors, the 8vs is still a dynamic
performer and well up to handling
complex and loud passages, just as
well as quiet, subtle passages. It might
not have had quite the beguiling
fluidity of a pure Class-A design, but it
handled subtler sections with grace
and dexterity nevertheless. Although |
have some issues with the 8vs’s slightly
forward balance and occasional lack of
grip in the treble, it's generally a very
well sorted design. For vocal and
instrumental articulation and musical
cohesion it ranks as one of the best in
its class.

Listen to the Cyrus 8vs with the
PSX-R, and you could be forgiven for
thinking you were listening to an
entirely different amplifier altogether.
It’s as though Cyrus knew every weak
link in the 8vs design and set about
eliminating them one by one.With the
Prokofiev, there was a great deal more
clarity during the complex sections,
which had the effect of making the
piece sound freer-breathing and less
compressed. In short, it sounded as
though it wasn't trying as hard which,
in this case, was a good thing, as the
sound came across as far less fierce. At
all volumes, but especially higher ones,

| found the PSX-R added a good deal
of refinement to vocalists. Claire
Martin lost the previous ‘edge’ to her
voice, whilst Peter Cincotti was given
a less constrained gait. With all the
tracks | noticed significantly superior
soundstaging. Although not particularly
larger, instruments within the stage
were a good deal more focused and
distinct. Best of all, was that this
increased level of refinement didn't
come at the expense of the 8vs’s
sparky enthusiasm. Delivery was just
as muscular as before and every bit as
crisp and finely etched...

CONCLUSION

The Cyrus 8vs and PSX-R are not the
everyman products you might first
suspect them to be. Despite the
professional finish and decent feature
count, they are not as universally
pleasing as some of the local
competition from down the road from
their Cambridgeshire headquarters.
That said, the combination of 8vs and
PSX-R does give one of the most
focused and musical bafances in its
class. Imagine a blend of Naim-like
rhythm and control, with the focus
and refinement of an Arcam, and
you're not too far wide of the mark.
Best of all, the combo is simply
musical, which allows the listener to
forget about the hi-fi and get on with
enjoying the music.All that | would say
is that to buy the 8vs without the
PSX-R would be doing a grave
disservice to the potential of the 8vs.
Just as much as any of the pre/power
combinations here, this is an
inseparable pairing.

MEASURED PERFORMANCE

splash from the cymbals.
Although this may not be so
noticeable on some systems,
metal domed tweeters are likely
to emphasise it. Whilst it wasn’t
an especially serious fault, it was
noticeable after listening to
rivals, which offered more
control in the treble. Martin’s
vocals had fine presence and
articulation, but some could
interpret the precise balance as
rather too clinical. No such
criticism, however, could be
made of the double bass which
was perfectly portrayed — full
bodied, yet never over-blown or
wallowing. Similarly impressive
were the Vibes which, for this
price of amp’, showed a superb
level of realism and decay.
Prokofiev's ‘The Montagues
and the Capulets’ provided a

Under measurement the compact Cyrus
8 delivered no less than 82W into
8ohms and 144W into 4ohms, huge
amounts of power considering the small
case dimensions. The small heat sinks
heated up rapidly though, so this isn't
an amplifier to be run hard for long
periods. Rather, it's best thought of as a
medium power amp with plenty of
overload reserve. Since reasonably
efficient modern loudspeakers need
little more than 5W-10W continuous the
Cyrus 8 is powerful enough for most
purposes.

Distortion levels were very low, as
always from Cyrus. Total harmonic
distortion measured just 0.007% at 1TW
output, 10kHz, a low value. There was
no sign of crossover artefacts,
suggesting smooth treble free from
grittiness.

This is a wideband amplifier, with a
response stretching from 3Hz-54kHz, -
1dB, so it suits DVD-A and SACD.

The Cyrus 8 measures well in all

areas, like previous versions. It should
sound smooth, open and easy. NK

82watts

Power

CD/tuner/aux.
Frequency response
Separation

Noise

Distortion
Sensitivity

dc offset

3Hz-54kHz
88dB
-93dB
0.004%
250mV
1/3mV

Distortion

frequency (Hz)
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VERDICT @9 O® £

A brilliantly detailed and musical
combination with the PSX-R, although it
loses the edge slightly without.

- iconoclastic packaging
- etched, yet musical sound
- flexibility

- can sound untidy without
PSX-R
- plasticky remote
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B n 1995 Musical Fidelity taunched
:f‘ | the X-10D. It was an unusual

l i product in an unusual casing.

" Although the idea of an outboard
| tube gain stage never really

o caught on, the unusual styling
heralded a whole range of highly
regarded, and best selling X-range
products.

Since then, we've lost the quirky
cylindrical boxes, but kept a number of
other cues that keep the style original
and distinctive. Both the X-PRE v3 and
X-P200 are housed in the standard “X-
box’ of the day, which means a half
size, Cyrus type case that's as well
finished as ever.What MF aficionados
will notice, however, are the four hex
bolts on the front panel and the
brushed metal front with black casing
— both features of the X-series from
day one. MF can actually take some
credit for inspiring others with this
particular colour scheme.When it was
first launched, nearly ten years ago,
there weren't a great deal of products
around with this combination of silver
face and black body. Now, three out of
the four pairings tested in this group
test feature just such a finish. ..

The (£799) X-PRE v3 is
something of a favourite of Musical
Fidelity's boss,Antony Michaelson. He
claims that this £800 preamp is good
enough to see off rivals at twice the
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price and beyond. Whilst this may be a
little optimistic, we were very
impressed with the sound when we
tested it back in November 2004. Key
to the X-PRE’s ability is the circuit
layout. This is a transistorised version
of the highly acclaimed Nu-Vista,
which should equate to low distortion
and wide bandwidth. Unusually, the X-
PRE v3 is also fitted with, what is
claimed to be, a decent quality MM
phono stage. Other than that, though,
features and inputs are on the sparse
side. There's a tape loop, but only two
other line level inputs. For most
people this should be enough but this,
and the lack of system links, means
that this is never going to be an amp’,
like the Cyrus 8vs, which can be used
as the heart of an AV or multi-room
system. Still, like the others, a remote
control is standard. It’s also good to
see that lovely volume control once
more. [t may sound like a small thing,
but MF have got the feel and
calibration of this ALPS unit spot on.
In contrast to some of MF's other
power amps, there's nothing partic-
ularly mad about the (£899) X-P200.
Still, at 120W, it's comfortably the
most powerful here. Like the
Exposure, it’s also bridgeable, which
then takes the power up to an even
more serious 250W. Usefully, it has
two line inputs and an output that

allows for looped systems. Like the
preamp, it follows the practice of a
dual-mono layout internally.
Considering the power output,
the toroidal power supply actually
appears to be quite small. On the
other hand, twin 10,000uf output
capacitors, per channel, should be
ample to provide sustained power and
transient attack. Like the Exposure, the
X-P200 has no heat sink as such;
instead the four transistors per
channel are mounted directly onto the
sides of the case. For this reason the
casing is ribbed to improve the cooling
surface area, but is also rather hot to
the touch! It’'s a point worth noting
that, particularly with two of these
power amps, there needs to be a
reasonable amount of room around
them for cooling — they're not the
sort of things you could stick in a
cupboard with books piled on top!
Then again, with the MF’s classy good
looks, you probably wouldn’t want to

anyway...
SOUND QUALITY

As DP said last November, this is a
superb sounding combination. Kicking
off with Peter Cincotti, | found a
greater immediacy and sense of power
to the track than with any of the
other amps here.Vocals were well
textured and refined, yet not overly



so. Indeed, this was yet another amp’
in this group test that appeared to
have got the vocal balance thing pretty
much spot on. Bass was sustained and
deep — the most impressive here
indeed. With an easy 120W to hand,
this wasn't so surprising, but what was,
though, was the intricacy of the treble
detail. Barring a hint of splash, the level
of treble detail trivial was akin to
some far more expensive products.
Some of the percussion detail that was
picked up upon, | hadn't even been
aware of with the other amps’, which
shows just how transparent these
amps’ are.

Moving to ‘The Healer’, and the
MF combo sounded supremely
confident. Rather like the old Rover V8
car engine, one always felt there was
plenty of torque to hand. It drove the
piece along with such an expansive,
relaxed nature, that it would be hard
to think of a ‘speaker that would phase
the X-P200.The vocals weren't quite
as finely etched as some of the others,
but this was made up for, to some
extent, by the sheer scale and
presence of them. Despite the broad
soundstaging, vocal and instrument
placing were also hard to fault. What it
seemed to bring to the music was a
real dimensionality that made the
others sound somewhat constrained
by comparison.

Although not warm in the
sense of Musical Fidelity's old Al
amp’, | did find the X-PRE v3/X-
P200 combo to be, at times, a

good deal more subtlety. | felt that
decay and timbre were emphasised
over sheer dynamic scale. Turning the
volume up, of course, brought back
the drama, but it's worth noting that
to get the same intensity as the
others, a higher volume level would
have to be selected. In return, the
musical realism of the piece was the
best here.

Adding a second X-P200,and
mono-blocking, brings exactly the sort
of benefits you'd expect. Fortunately
the tone and balance of sound are
unaltered. In other words, vocal and
instrumental timbres are just as finely
portrayed, and the sound still leans
toward the warmer side of neutral.
What does change, however, is the
staging and dynamic power. Whilst
neither of these qualities were exactly
lacking before, the additional X-P200
takes them into a whole new realm.
The bass has greater impact and even
more staying power. The soundstage
opens up to a truly vast level (given
the price), and it begins to create that
‘walk-around’ soundstage that is
usually only the preserve of truly
esoteric equipment.

When used with the reference
pre/power, it became clear that it is
the power amps that are the real stars
here.The preamp, it has to be said, is
‘merely’ excellent. Judging by ultimate

group test

standards | found the preamp
introduced a small degree of smear to
the sound and, whilst offering
excellent treble detail, could just prove
to be a little loose or imprecise. Bear
in mind, however, that by the standards
of £800 pre-amps’ this has to be one
of - if not the - finest designs around.
The power amps’ proved near
faultess.Yes, more expensive designs
would offer greater grip and control,
but these are hardly qualities that are
lacking in the X-P200s.With excellent
tonality, wide, dynamic response and
fine timing these surely have to be the
finest in their class.

CONCLUSION

Bought individually, you'd be highly
impressed by this pairing. Put together,
though, and this combo is truly
bewitching. In terms of presence,
staging and treble detail this is the best
amplifier combination here by some
margin.An expressive midrange mates
together a powerful and sustained
bass with a surprisingly detailed treble
response. Faults are few, but it could
be said that it doesn’t quite have the
focus of some, although the warmer
female tonality is perhaps a beneficiary
of this. Rarely do | find hi-fi so
complete as this but it looks as
though, this time, Musical Fidelity has
struck gold.

MEASURED PERFORMANCE

lictle more laid back than
others.This quality proved a
godsend with Claire Martin's
‘Monk’s New Tune’. This time,
she was portrayed with a
greater sense of warmth and
body than with the other amps
and, as such, lost that slightly
clinical edge.Treble performance
impressed me again, with the
cymbals showing a fine sense of
decay, and the snares intricately
picked out. It has to be said,
however, was that over-riding all
this was the sheer sense of fun
to had. Despite a superbly

judged balance, the MF

combination was still happy to
get down and boogie with the

best of them.

The introduction of
Prokofiev's ‘Capulets and
Montagues’ actually came as

Each stereo power amp delivers 100W
per channel into 8ohms and 170W into
4ohms, a lot for their relatively small
size and reasonable weight. Pressing a
front panel button switches to bridge
mode, where the two channels act in
‘push-pull' as it were, to deliver no less
than 242W into 8ohms. So the XV200
power amplifier has plenty of punch, in
spite of its compact dimensions.

In conjunction with the preamp,
frequency response has been tailored to
suit modern sources, bandwidth
stretching to 76kHz (-1dB) via the
normal inputs. With high sensitivity of
190mV, low noise and good channel
separation the Musical Fidelity combo
will accept all sources, old and new.

Distortion levels were minimal
across the audio band, from low to full
power output, as usual with Musical
Fidelity amplifiers. The worst case
figure was 0.01% at 10kHz, near to full
output, a grueling test. There will be
little audible coarseness from these
amps.

that measures well, offering high power
from a compact package. NK

Power 105watts
CD/tuner/aux.
Frequency response 5Hz-76kHz
Separation 91dB
Noise -96dB
Distortion 0.006%
Sensitivity 190mV
dc offset 1/22mV
Disc
Frequency response 10Hz-40kHz VERDICT 9909009
SeParatlon 81dB Srnart styling, solid build quality and
N.mse L -713dB class leading sound quality means it
Distortion 0.008% would be churlish to ask for anything
Sensitivity 1.7mV more!
Overload 85mV MUSICAL FIDELITY X-PF
V3
i Distortion i =

something as a surprise.Where
| was expecting to be pinned to
my seat |, instead, found a rather
more gentle and reserved take
on the piece. There wasn't the
sheer attack of the Exposure or
Roksan, although there was a

The preamp's phono stage was
accurately equalised and reaches down
to 10Hz within 1dB limits. There's no
warp filter, so warped discs will cause
cone flap, but conversely LP will have
extended bass.

This is a neatly configured system

- styling and build
- treble detail
- power and control

- plasticky remote

- some smear from X-PRE
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ike the Exposure and Cyrus,
the Roksan Caspian family is
a familiar sight.Yet, also like
the other two, the Caspian
range has recently under-
WSS gone a comprehensive
update.With the £1,250 preamp,
Roksan has shown a marked atten-
tion to detail with the power supply.
By preamp standards, the toroidal
transformer is huge! This feeds the
logic and control sections of the amp
separately, and goes on to feature
fully regulated power rails for each
section.A nice touch is the mains
intet filter, which should allow the,
already decent, power supply unit to
really make the most of the mains
supply. It's just as well the power sup-
ply aspect of the preamp is so
impressive, as other areas of the
internal construction are less so...

This is undoubtedly the least well
finished of all the amps here, which
considering the price is disappointing.
Although the quality of the
components is fine, just as good as
the others in fact, the way they're
assembled isn't. | was surprised to
find no lid damping, wonky
capacitors, skewed fuse hoiders and a
general lack of professionalism with
the Roksan’s internal build quality.
Whilst it isn't especially poor in this
regard, the others here alt
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demonstrate superior finishes, which
if nothing else, boost customer
confidence in the products. Lost
ground is made up, however, when it
comes to socketry. Although a
phonostage costs extra, the Roksan is
otherwise well provided for,There
are no fewer than three pre-outs, five
line level inputs and an additional
tape loop.As with all the others,a
remote control is also provided. The
styling is also pleasing enough, and
the controls feel weighty and well
damped. The slimline cases have been
redesigned to offer improved
ventilation and, thanks to the tapered
edges, are less visually bulky than the
Exposures — the only other full size
units here.

The power amps’ supplied for
the test were Roksan’s £1,100
monobloc designs. This made for an
ideal comparison with the Musical
Fidelity X-P200s in mono mode yet,
with a power output of |00W each,
although up on before, are still down
on a stereo X-P200’s quoted figure of
125W, let alone the 250W in mono
mode! Interestingly, should you opt
for the stereo version then you'll find
that power output doesn't halve. In
fact, at 85W per channel it's very
close to the monoblocs, which
suggests a completely different design
of the power supplies, at the very

least. As with the preamplifier, a great
deal of work has gone into the
power amps’ power supply. They too,
feature mains filters and also
oversized toroidal transformers. The
circuit design is fully symmetrical with
a split power supply utilising two sets
of high speed, high efficiency bridge
rectifier diodes. There are also two
sets of 10,000uF capacitors, which is
just like X-P200 when used in mono
mode. Unlike all of the others, the
Caspians utilise a conventional
heatsink. Rather than using the casing
to dissipate heat, a centrally located
sink is installed which, if nothing else,
should ensure a cool casing! Although
heavy enough, and unobtrusive
looking from the outside the internal
finish is, like the preamp’, not the best
here.What can't be denied, however,
is the visual gravitas of when all three
units are stacked up. It might not be
the most powerful amp here, but it
certainly looks as though it is!

SOUND QUALITY

True to form, this Caspian trio
provided exactly the sort of sound
we've come to expect from Roksan
for some time now.With the Santana
track, the Caspians provided a highly
focused. highly precise sound, with
bags of intensity given to both guitar
and vocal. Although separation within



the sound stage was probably the
best in the group, the actual size of
the stage took second place to the
Musical Fidelitys. Whether you prefer
a tighter, but narrower stage to a
broader but slightly loser one, is
really a matter of personal choice.
What couldn’t be faulted was the
taut, punchy bass response. Along
with the Exposure, it was probably
the paceiest here, and really drove
the music along. Despite the
wonderful vocal articufation and
separation | did find that Hooker’s
vocals weren't quite as smoothly
presented as the X-P200s. Listening
to the Caspians in isolation, you'd find
it hard to fault them, but | couldn’t
help but feel they sounded slightly
clinical when put alongside the MFs.
With Peter Cincotti, the Roksan's
balance reminded me of a more
powerful version of the Exposure.
There was immense precision to the
vocal — almost too much in fact. If
your other ancillaries are sonically
forward, then the Roksan’s
transparency is going to expose that
fact, making the Caspians perhaps not
the most system-friendly combo. That
said, the upside of this is a level of
control and lucidity that's rare at this
price. Given the power rating differ-
ential it came as no surprise to find
the Caspians couldn’t match the X-
P200s in terms of bass weight.Yet,
what they could do was grip a bass
note and sustain it like none of the
others here. At the other end of the
scale, the treble proved well
integrated and fairly detailed. | say
"fairly”, as although fine in isolation,
again, against the MF | did notice
some of the subtle detail simply being
masked. Transient attack was
never an issue, and the level of

character — like the Exposure
combination plus |5%! As with the
2010 combination, the Caspians
provided a rousing introduction that
could pin the listener to a chair, at
high volumes, with its ferocity of
delivery. The sense of tension was
palpable and, although not as
powerful as the MFs, it was at times
like this that it certainly sounded the
most dynamic. Ultimately though, it
still left me a little cold which is
difficult to describe why as,
technically, the amps performed well.
As well as the brilliant control, there
was also an accurate instrumental
representation. This was yet another
amp to strike an excellent balance of
both string and brass tones. | feel that
where it missed out is in the finer
areas of detail. Cymbal decay and
delicate movements of a solo
violinist’s bow, for example, weren't
as clearly detectable as they'd been
with the Musical Fidelity. It was this
and the lack of the latter’s sheer
depth of sound that somehow made
me want for more from the
Caspians.

Just as with the Musical Fidelity,
under independent testing, it's the
power amps’ that turn in the more
impressive performance. Used
separately | found the preamp to give
a good, clean response, and fair
transparency. It pretty much told it
how it was, which is what you often
want from hi-fi. What was a
disappointment, though, was the
slightly constrained soundstaging.
There are certainly other preamps
about with a more expansive sound,
and greater depth. Of the two types
of components, | also found that it

group test

was the preamp’, as is usually the
case, that was the responsible for the
Caspian's occasionally mechanical
sound. Although sonically similar,
which means fast, dynamic and
transparent, the power amps
somehow made a more convincing
case for themselves. Not the most
powerful about, true, but the way
they could hold a bass line or punch
out a drum role could convince you
otherwise. Like the preamp, they
lacked any added sense of warmth,
but they still seemed to go about
their business in a less clinical, less
mechanical manner.

CONCLUSION

In isolation, this Roksan trio is a
highly impressive performer.With the
possible exception of Naim, few in its
class can match the sense of attack,
pace and sheer precision that the
Caspians bring to music. Yet this is no
roughneck. When the timbre and
vocal inclination matter, then the
Roksans are ever bit as informative as
the best here. So, like | say, an
excellent combination in isolation.
Unfortunately for the Roksan though,
this is a group test, and the Caspians
weren't reviewed in isolation.
Throughout the review, the Musical
Fidelitys kept cropping up as
something of a sticking point for
Roksan.What they exposed in the
Caspians was that, there were times
when it simply sounded uptight.
Music didn't flow as effortlessly as it
should, and staging was somewhat
constrained. This, and the rather
disappointing finish spoil what is very
close to being an unbeatable amp...

MEASURED PERFORMANCE

The Roksan has a stiff power supply
that wilted little under load. As a result
it nearly doubled power into 4ohms
compared to 8ohms, delivering 144W
and 84W respectively. Roksan amps
invariably sound solid in bass delivery
and this is part of the reason. There's
plenty enough power here for most
domestic situations.

Distortion levels were low,
hovering around 0.006% at all power
outputs, right across the audio band.
There was a small rise into low 4ohm
loads, but at 0.012% it wasn't
significant.

Input sensitivity was low at 500mV.
This is fine for CD and modern sources,
but not for old tuners and cassette
decks that typically give 300mV out.

Frequency response measured 5Hz-
63kHz within 1dB limits, normal enough
and sensible for DVD-A and SACD.
Separation was high and D.C. offset
low at just TmV.

The Roksan measured well in all

drive would be ideal for anyone
with "lazy” ‘speakers.

Monk's New Tune didn't
turn out quite as I'd expected.
The excellent timing and crisp
percussion came as no
surprise. What did, however,

areas. It will sound solid and clean, NK

Power 84watts
CD/tuner/aux.
Frequency response
Separation

Noise

Distortion
Sensitivity

dc offset

5Hz-63kHz
89dB
-105dB
0.006%
500mV
1/-1mV

VERDICT 090 O

Not the most beguiling of sounds, but
first rate in terms of control, dynamics
and transparency.

was the vocal response. Instead
of the chilled perspective that
I'd been preparing myself for,
there was a warmer balance
that was second only to the
MF in terms of realism — or at
least favoured realism. Although
staging was good, there wasn't
that ‘walk-in’ feel that there
had been with the Musical
Fidelitys. Nevertheless, the
vibes had a suitable resonance
to them and the piece hung
together with conviction.

The Prokofiev returned the
Roksan combination to

Distortion

FOR

- transient attack }

- focus and precision

- flexible socketry ‘I
!
|

AGAINST

- internal construction finish
\ can sound cllmcal

FEBRUARY 2005 2 5

frequency (Hz)
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hat soon became

clear with this group

test was that the

contenders neatly fit-

ted into two groups

of two. If nothing
else, it was price that dictated a twin
head-to-head test, but also configura-
tion, too. | know it’s a well-worn
cliché these days but it’s again true to
say that there are no poor amplifiers
here. Better than that in fact, if you
were to listen to any of these individ-
ually, you could easily believe that
they were all the best you could pos-
sibly buy!

The first stand
off, then, is between
Cyrus and Exposure.

These two are long-

term adversaries, and

both have plenty to

prove with their

revised models.

Looking at the

integrateds alone |

would say that the

2010S is unques-

tionably the better

value. In some areas, such as timing
and pace it actually betters the Cyrus
8vs, and in others runs it so close for
the differences to be negligible. At a
£200 saving over the 8vs that makes
it a bargain pure and simple. Things
become more complicated, however,
when it comes to the addition of the
second unit. With the PSX-R the
Cyrus really comes into its own and
leaps ahead of the standard 2010S.
Adding a 2010S power amp’ doesn't
improve the sound of the integrated
to such an extent.

The upshot is that, in two-box
format, these two really are neck and
neck. It comes down to the Cyrus
being a tad more refined whilst the
Exposure is just that bit more
exciting to listen to. Both, in my
opinion, look great, so the final
decision may welcome down to the
Cyrus’s extra features. It may also
come down to size. Both are
beautifully built, but the Cyrus is
undeniably more flexible when it

FEBRUARY 2005
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comes to accommodating the boxes.
So that I'm not accused of sitting on
the fence here, if it were my money,
I'd take the Exposure, but | wouldn’t
criticise anyone for taking the ‘half
width’ route...

Good as the Exposure is, though,
it has to play second fiddle to the
Roksan. Given the price differential,
this is perhaps to be expected. In
many respects the trio of Caspians
reminded me of the Exposure 2010S.
They have a similar precision and
great dynamic authority and attack.
Yet, it’s not the Exposure that Roksan
needs to concern itself with here, but

Musical Fidelity. Even with just a
single power amplifier, there were
times when | preferred the sound of
the X-P200 and X-PRE v3. Given the
price differential, that'’s quite
remarkable!

But then, the Musical Fidelity is a
remarkable combination. It's one of
those amps’ that comes along every
so often that just seems to create a
remarkable synergy of technical
proficiency and emotional appeal. It
reminded me of that other World
Award winning amplifier, the Audio
Analogue Puccini, only much better
still. Then you add the second power
amplifier, and it’s like selecting 6th
gear in a Porsche 911 Turbo and
flooring it along the autobahn. There’s
effortlessness to the performance
that the others can’t hope to match
and, as you turn up the volume, that
margin of superiority simply widens
further still.

Wonderful lucidity, vast sound
staging and excellent dynamic control

Yy

don't quite, however, make the
Musical Fidelity perfect. It's the
preamp that can just smear the
sound occasionally and, especially
against the Roksan, there are times
when the sound appears to be just a
touch out of focus.Tables are,
however, turned once again when it
comes to build quality. Side by side,
there is simply no contest. Whilst the
Roksan is okay, alongside the Musical
Fidelity, it looks crude, especially
when you lift the lid. It does have
more socketry in its favour but, then
again, you have to pay extra for a
phonostage that's standard, and of

decent quality, in the MF combo. As
impressive a combination as the
Caspians are, and by most standards
they are, they simply can’t match the
all encompassing might of the Musical
Fidelitys.

If | had £600 to spend on an
amplifier the Exposure 2010S would
be my first port of call. It's an
absolute cracker, and has a charm
that’s well beyond what is usually
available at this price point. At over a
£1,000 I'd be sorely tempted by the
Cyrus 8vs/PSX-R.Yet once I'd got this
far, for me, the allure of the £1,700
basic Musical Fidelity combination
would probably be just too much.
Just as the 2010S is probably
untouchable for £600, so this is for
around £1,700.Add an extra power
amp’ and it wouldn’t be an
exaggeration to say that you'd be in
possession of one of the finest amps’
under £3,000. In this highly
competitive market place, praise
comes little higher than that.
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'SOUND & VISION N\

CHRISTMAS OPENING

SUNDAY °* 19 DECEMBER
MOST STORES OPEN

CHRISTMAS DAY
ALL STORES CLOSED - HAPPY CHRISTMAS!

BOXING DAY
ALL STORES CLOSED

NEW YEAR'S DAY
ALL STORES CLOSED - HAPPY NEW YEAR!

SUNDAY ¢ 2 JANUARY

MOST STORES OPEN STARTS 11 DECEM BER 2004

Due to local variations, please call your local
store or visit our website to verify opening

hours before travelling. - .y 2
ours Defare [avsve We have hundreds of unmissable bargains available

SUNDAY OPENING in our fantastic WINTER SALE.

Many of our stores are open on Sundays during For information on all the latest offers; call your
December preSSIity nearest store or visit our website.

For up-to-date information, please call your local =18
store ov Visit our wablite. | www.sevenoakssoundandvision.co.uk

NEW STORES

The long-awaited store - : ig 4
in Ealing is now open. . ; - -
b EVEROALs ‘“’0““0 L ¥ision

Part of a newly ‘

developed parade in the

heart of town close to

Ealing Broadway tube

and on the fringe of the

Ealing Broadway

Shopping Centre, the

store offers an unrivalied ;

experience to shoppers searching for the best in
audio and video equipment.

We’'re back.

. ] The Swindon store
We are pleased to announce our new exciting | NS - . ! has reopened after a
Aberdeen store opened on the 30th October. SN ' short break with an

Situated on Crown Street, which is only a short [ T e g | : = imprgvers ;ange rc:f the
wark from Union Street, the store has three i o best in hi-fi and home

fantastic demonstration areas where you can cxn.er\j\ B TR exce]lent N -
audition the very best in home cinema and hi-fi facilities and quality of service remain the same.

The store is located in Commercial Road, close to

Easy parking available at the rear of the store. . )
the town centre with parking nearby.

57 CROWN STREET | " -1 8-9 COMMERCIAL ROAD
ABERDEEN w . . ES 0 SWINDON

01224 252797 1 . 01793 610992

49 STORES NATIONWIDE FULL DETAILS ON PAGE 7 'www.se\‘undandvision.co.uk
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“A perfect
bination of
early Arcam
nement and
, combined
h new-found
vitality and
freshness.” owacoisz

dbtl

Nov
RATER o

* kkkk

CD192 CD Piayer £849.95
A90 Amplifier £849.95

Pro-ject

Debut Il Turntable @iac) £ SALE

(Colours) f SALE

“Building on the Award-winning design of its predecessors, the new Pro-ject Debut Iil

delivers a thrilingly good sound for the money... Products like this should really
reinvigorate your interest in hi-fi.”

Arcam DiVA

Cyrus
8vs Amplifier £799.95
CD8 X CD Player £999.95

Cyrus has been
developing high
performance hi-fi
systems for over 20
years. Today their
upgradeable, modular
product range includes
multi-room systems,

home cinema and some W 9

of the world’s finest hi-fi *hhhk

systems. The new VS

preamp circuitry, “The added ‘x’
incorporated in the Gvs factor brings a level
and 8vs amplifiers, has of CD playback
dramatically improved previously unheard
their performance while at this price.” cosx
the CD8 X is a heavily
revised version of

the CD8.

LS -
SR
» ;.‘ :Q,.& b

o

“Here's a machine
that advances the
ablity of its excelient
predecessor by an
almost absurd degree.
The Cyrus 8vs is an
absolute superstar.”

e

WHATHLR? Mo
bR

* %k hk

Cyrus 6vs Amplifier £599.95

*A significant upgrade to what was

already an impressive amp - Cyrus’
new entry-level integrated is a peach” * & ok %k

Oct
04

WAL

Mission

£119.95

“Overal, the little m31i
speakers are great, and
the team at Mission
should consider this
upgrade job well done.
The ‘i’ in the model
name stands for
'improved’ and these speakers fully deserve

l'nm'

oo'ooj
oo &0 y

[ =

(& ) n
L
T as

the suffi.” e
e suffix. St d
“This is a remarkable player for the money, C
with superb scund, looks and feel, which give you
_— — no chie as to *he budget price... A very solid buy
al 7
REL Quake and a lot of fun
Subwoofer | = _ BestBuy
%
£349-95 (Brittex Black) | A L A
§ | a * . »
v Bass reinforcement for | :
both your hi-fi and home Qeeoo 6
cinema system. o o 9 o 2 °

“It's such a capable subwoofer - it handles
both music and movies exceptionally well, |
The Quake deiivers bass with both power and finesse.” /

U

“This is one of the most powerful amps in its class, at
96w per channel, and it sounds it with anything from
darce to a byg orchestral work, offering a delicious
combination of poise and impact. Stick with fast,
dyramic speakers such as B&W DMB01 S3s or KEF's
equally capable Q1s and the results will amaze.”

! — - =* "\ [ Pure Digital DRX702ES

WHAT IR 1P Diaital/Anaz
Roksan Kandy Jl\_.’l!(ll A 1'09[19 Tuner £269.95
CD Player £649.95 [Phirtogt ] ghtedes Bt
Amplifier £649.95 | X " 5y

“The Kandy CD player offers a great array of talents

team it with its amp stablemate and you have something
close to the ideal visual and sonic combination.”

“The result is a breathtaking Best Buy amplifier that betters
its competition with ease.” kaNDY AMPUFIER - AWARDS 2003

“This tuner sounds superb... The overall balance is
powerful, clean and crisp, making this a fine tuner
by any standards, and a superb buy given its
excellent fiexibility.”

Harman Kardon
' £249.95

»

e «r
With Digital Audio Broadcasting (DAB) capability, this high-guality tuner delivers more stations and offers pure, distortion-

free, CD-like sound, while providing useful radio and data services. Combining ease of use with interference-free
reception, Harman Kardon's TU970 features the newest digital technologies from one of the oldest hi-fi names.




CLAIM When you purchase any product frem the foflowing brands:-
JPTO ARCAM ¢ B&W « CYRUS ¢ ROKSAN ¢ REL * RGTEL

o Choose Accessories F-om QED * GRADO * SOUNDSTYLE etc
CLAIM 10%  wWHEN YOU SPEND OVER £250
o CLAIM 15%  wHEN YOU SPEND OVER £500

CLAIM 20%" when vou speno over  £1000
ACCESSORIES FREE CLAIM 25%" whenvousPenpoover £2000

*PERCENTAGE ABPLIES TO ACTUAL SPEND ON BRANDS SHOWN ABOVE. NOT IN CONJUNCTION WITH ANY OTHER DFFER OR PROMOTION.
PLEASE NOTE - SOME PRODUCTS MAY NOTIBZ AVAILABLE AT ALL STORES. PLEASE CAL. TO CHECK AVAILABILIT™ BEFORE TRAVELLING.

KEF
Q4 Speakers £ SALE

Q Compact Speakers £ SALE
The Q4 floarstander, is one of
the latest additions to KEF's
acclaimed Q Series.
Featuring KEF's Uni-Q driver
array - ar, arrangement that
makes th2 speaker much

KEF @ COMPACT

easier to place in the room. Musical Fidelity [ S

This has keen combined | po— . P N

with a dedicated 130mm LF ‘ j £ SALE
% unit for extended bass > ayel £ SA'.E
; output which belies the size Musical Fidefity has introduced the new A5 series CD
x of its diminutive cabinet. plaver and integrated ampiiter. The amplifier delivers

250 wpc and is capable of reproducing proper
dynamic range into all but the most inefficient
loutispeakers. The CD player is, according to Musical
Fidedity, “the best player ever made.” Visit your nearest
store for mare more information and a demonstration.

“The overall balance of the speakers is their finest | X-SERIES

characteristic. Thanks 10 near-perfect driver inteyration, |

music sounds wonderiully natura: and transparent... This '£ SAI'E
is a bar-raising effort from Wharfedzle: these are 4 £ SALE
ridiculously good speakers at the budget price level.” Y . £ SALE

The 40 wpc, X-80 and the 30wpc X-180 amplifiers
are part of Musical Rdelity's revamped X-Series. Both
mocels feature a dual-gang analogue volume control
and high-output transistors for each channel. The
X-1&D also imcludes a high quality phono stage.

The X-Ray* CD player, replacenment for the legendary
X-Ray, uses the same DAC and upsampling principies
as the acclaimed Tri-Vista SACD player.

Roksan Caspian :
C yer £1099.95 £999.95

“A real class-contendes, the new M Series-1 is a canny
piece of kit and well worth the money.” « serigs-1 co pLaver

“A fine piece of equipmant.” wm series-1 avpuren

@ . e o © .
9-—-;— — 'iie \

| ® | | 99 CD-P CD Pre Amp £ SALE
— : 99 Power Amp £ SALE S
11L Speakers £ SALE

This system package inciuoes the
muilti Award-winning 11L speakers

Y ws £3449.95 [ combined with the exceptional 99 CD-
“This Roksan is an excellent buy that puts most of the P CD player and 92 power ampiifier.
opposition 10 shame when it comes tc sonic ability... If
you want the most honest-sounding amp you can get for ‘
your money this combo can't be ignored.” \

kit and the result is...excellent.”

N

PRICING POLICY  FINANCE OPTION*

We always iry to ensure our prices are highly competitive. A Spread the cost of buying.
Im the event you can find the- same products anc excellent service at 0% finance ootion is available on the majority of products we stock.

a lower price, please bring it Yo our store managers’ attention. “Wettan Cetails on rquest. Licensed cradit brokers. Minimum belance £400 Subject 1o status.

PLEASE NOTE: SOME PRODUCTS MAY NOT BE AVAILABLE AT ALL STORES. PLEASE CALL BEFORE TRAVELLING.
“ADDED VALUE OFFERS - FROM RANGE AVAILABLE IN-STORE. NOT IN CONJUNCTION WITH ANY OTHER OFFER. ADVERTISEMENT VALID UNTIL AT LEAST 13/01/05, E&OE.
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Rotel 10 Series
RA-1062 Amplifier £594.95
RCD-1072 CD Player £594.95

“At the heart of the 60-watt RA-1062 s a toroidal
transformer and a power supply, whichRotel claims,
helps the amp maintain performance even at high
volumes... Crank up the volume and, :as promised, the
Rotel keep§ its composure and balanf f you want a grace that belies their abilty
£600 integrated, be sure to audition the RA-1062. 1o tum on the power when

First imprassions of the RCD-1072 are excellent. This is required. Pair them with a
the slickest machine in this group: tthe casework feels good CD player and suitably
solid and the finish exceptional at the price.. On its own accomplished amp, and you
terms it remains an enjoyable and informative CD player.” won't go far wrong.” ==
WHAT HI*F1? SOUND AND VISION « SEPTEMBER 2003 Dot

“These are rather magical
speakers, with a poise and

Acoustic Energy CD RECORDERS
£ SALE

“Acoustic Energy’s new
Aclite Threes weigh in at a
hefty 18kg a piece, and their
curved, real wood finished

cabents bot look handsome . il 7 -
and make good acoustic Yamaha COR-HD1300/'1 £479.95

sense... So how do they New replacement for the Award-winning CDR-HD1300.
Now includes a larger hard-disk for extra storage.

“Mbnitor Audio has
made an immensely
accomplished pair of
speakers in the GR
20s. In sonic and
physical terms there
is little to criticise;
even the price is
highly competitive.
We have no choice
tut to recommend

perform... Give them a big

room and position them in pioneer
free space and they'll deliver

£1 99.95 LIMITED STOCK AVAILABLE

great things... If you want a them highly.”
big sound for sensible ‘
money, don't hesitate to [raaxs|

audition the Aelte Threes.”

e “Features include “Monitor Audio’s

| e e dr de e 24-bit/96xHz digita-analogue- Bronze B2s sound
| conversion plus manual recording level controls, ideal | much more expensive
when making compilations to standardise levels. All this ‘ than their £200 price
means you get great copies from the Pioneer... and | tag would suggest. In
[ remarkable value.” ( fact, they sound

{ superb... In the
[ = - competitive world of
1 budget hi-fi, speakers
don't get much better
than the B2s.”

The 704 speakers
are part of B&W's
new 700 series.
These floorstanding,
two-and-a-haff-
way, vented box
speakers are
available in a
variety of attractive
finishes. In a recent
What Hi-Fi? Sound
and Vision group
test the 704 offered
“Remarkable
openness and
clarity that is
unrivalled at

this price.”

Acoustic Energy
AE1 MKIll Speakers £ SALE

“The legendary AE1 fives on in this groundbreakirg third
version... The Mk llis are worthy of the AE1 name, taking
small-speaker performance to another evel..”

/" Denon DM31

OvER ¢!
Danon D myr™  SENEN - @ros o - ¢ |
3

£189.95 -
“The D-M30 was exemplary, as its three What Hi-Fi? Sound Y
ard Vision Awards clearly shaw. The D-M31 is even better,
making it phenomenal value far money.”
\_ NB-DENON DM31 PRICE EXCLUDES SPEAKERS

WHAT WFTT

Voumsamevmien (4

PLEASE NOTE: SOME PRODUCTS MAY INOT BE AVAILABLE AT ALL STORES. PLEASE CALL BEFORE TRAVELLING.
*ADDED VALUE OFFERS - FROM RANGE AVAILABLE IN-STORE. NOT IN CONJUNCTION WITH ANY OTHER OFFER. ADVERTISEMENT VALID UNTIL AT LEAST 13/01/05, ESOE.




CLAIM When you purchas= any product from the following brands:-
UPTO ARCAM ¢« B&W < CYRUS * ROKSAN * REL » ROTEL

o Choose Accessories From QED * GRADO * SOUNDSTYLE etc
CLAIM 10%" when zou SPEND OVER £250
o CLAIM 15%  wHEN YOU SPEND OVER £500

CLAIM 20%° wwen You spenD OVER  £1000
ACCESSORIES FIREEE. « | CLAIM 25%  wwen You spenpover  £2000

*PERCENTAGEAPRUIES TO ACTUAL SPEND ON BRANOS SHOWN ABOVE. NOT IN CONJUNCTION #ITH ANY OTHER OFFER OR PROMOTION.
PLEASE NOTE - tOME PRODUCTS MAY NCT BF AVAILABLE AT ALL STORES. PLEASE CALL TO CHECK AVAILABILITY BEFORE TRAVELLING.

Rotel
RCD-02 CD Player
RA-01 Amplifier

Monitor Audio
Bronze B2 Speakers

SUGGESTED
HI-FI SEPARATE
SYSTEMS

Sevenoaks has carefully chosen four

hi-fi separate systems. Selected for their
per‘ormance, reliability and compatibility,
these systems offer superb value for money
with massive savings on the .ndividual
component prices. Simply add speaker and

649 - LS

interconnect cables and otner accessories e ctives caaies ¢ st
from our extensive range available in-store.
ESSENT'AL | Arcam
| CD73T CD Player
ACCESSORIES ABO Amplifier
The right accessories can make or break your hi-fi KEF
or home cinema system. Qur carefully selected
range will ensure you get the very best Q4 Speakers

perfarmance from your system.

QED CABLES

Audio & Video
Interconnects * Speaker
Cables « HDMI Cables
* Comporent Video

el 14_9.95 sve EE£S T

FRICE EXCLUDES CABLES '

.
; Interconnects
« Comprehensive Custom |
Cable Service S B

GRADO

Roksan

}:IEADPHONES Kandy KD1 MKIIl CD Player
e Kandy KA1 MKIIl Amplifier
Zvn'?j"é‘-&?hfﬁeo Monitor Audio

laitned RS1 i
s S workd? Silver S6 Speakers
‘amous Grado
Cartridges

e £1499.9§ save £E£S

The all-new Soundstyle range PRICE EXCLUDES CABLES
of Equigment Supports and
Speaxei Stands offer the
discerning enthusiast an
unsurpassed combination of
leading-edge styling,
outstanding finishes, modular
flexibility and class-leading
sonic performance

X-Ray” CD Player
X-150 Amplifier

PRICING
POLICY

We always try to ensure our prices are

Gold Reference 10 Speakers

highly competitive.

£1 999.95

PRICE EXC.UDES CABLES & STANDS

In the event you can find the same products
and excellent service at a lower price, please
bring # to our store managers’ attention.
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SALE

STARTS 11 DECEMBER 2004

TURNTABLES

SEE OFFER AT THE TOP OF THE PAGE
Goldring GR1 £129.95
Micheli Gyro SE/RB300 £ SALE
Michell TecnoDec (Ex Arm) £ SALE
Project Debut Phono S8 £ SALE
Project Debut [l Black) £ SALE
Project Debut lil (Colours) £ SALE
Project 1 Xpression £189.95
Roksan Radius 5 (Wood} £749.95
TUNERS

SEE OFFER AT THE TOP OF THE PAGE
Arcam DIVA T61 £229.95
Cyrus FM X £499.95
Denon TUZG0L MKII .£99.95
Harman Kardon TUS70 DAB/AM/FM £249.95
Marantz 574000 .£99.95
Pure DRX 701ES DAB £189.95
Pure DRX 702ES Analogue/DAB £269.95
Roksan Kandy KT1 MKl .£549.95
CD PLAYERS

SEE OFFER AT THE TOP OF THE PAGE
Arcam DA CD73T £399.95
Arcam DIVA CD192 £849.95
Arcam FMJ CD33T £1349.95
Cyrus CD6 £599.95
Cyrus (D8 X £999,95
Cyrus DAC X £1099.95
Denon DCD485 £119.95
Linn Genky £ SALE
Linn kemy £ SALE
Marantz CD5400 £119.95
Marantz SA11 51 £ SALE
Musical Fidelity X Ray £ SALE
Musical Fidelity A3 2 £699.95
Musical Fidelity AS £ SALE
Musical Fidelity A308 £1399.95
Quad 59 CD-P . . £ SALE
Roksan Kandy KD1 MKII £649.95
Roksan Caspian M £1099.95
Rotel RCDOZ £379.95
Rotel RCD1072 £594.95
CD RECORDERS

Pioneer PDRE0S CD-RW £199.95
Yamaha CDR-HD 1300/ £479.95

AMPLIFIERS

SEE OFFER AT THE TOP OF THE PAGE

Arcam DIVA AB5 Plus .£389.95
Arcam DiIVA AS0 £599.95
Arcam DiVA A90 .£849.95
Arcam FMJ A32 £1199.95
Cyrus 6vs £599.95
Cyrus 8vs £799.95
Cyrus Pre X vs Pre £1099.95
Cyrus Moo X Pover (Each) £1199.95
Denon PMA355 £169.95
Linn Kolector Pre £ SALE
Linn LK85 Power £ SALE
Marantz PM4400 £139.95
Marantz P117200 £239.95
Marantz PM11 S1 £ SALE
Musical Fidelity X 80 £ SALE
Musical Fidelity X 150 £ SALE
Musical Fidelity A3.2 £699.95
Musical Fidelity A3.2 Pre £699.95
Musical Fidelity A3.2 Power £699.95
Musical Fidelity A5 £ SALE
Muslical Fidelity A308 £1399.95
Quad 59 Pover £ SALE
Quad 909 Power £ SALE
Roksan Kandy KA1 MK £649.95
Roksan Caspan M £999.95
Roksan Caspian M Pre £1249.95
Roksan Caspian M Stereo Power £749.95
Roksan Caspian M Monobloc Power (Each) £1099.95
Rotel RA 01 £249.95
Rotel RA 02 £349.95
Rotel RA 1062 £594.95
SPEAKERS

SEE OFFER AT THE TOP OF THE PAGE
Acoustic Energy Acqis Evo One £129.95
Acoustic Energy Acgis Evo Three £249.95

Acoustic Energy Aelite Two £ SALE
Acoustic Energy Aclile Three £ SALE
Acoustic Energy AE1 MKl £ SALE
AV Neutron IV £ SALE
B&W D601 S3 £249.95
B&W D602 53 £299.95
B&W 704 £1399.95
B&W 705 £899.95
KEF 0 Compact £ SALE
KEF 04 £ SALE
KEF X01 £ SALE
Linn Katan £ SALE
Mission m31 £119.95
Misslon m34i £279.95
Mission 7805E £ SALE
Mission 7825E £ SALE
Monitor Audio Bronze B2 £179.95
Monitor Audio Sitver 51 £299.95
Monitor Audio Sifver 56 £499.95
Monitor Audio Silver S8 £799.95
Monitor Audio Gold Reference 10 .£699.95
Monitor Audio Goid Reference 60 £1999.95
Quad 1L £ SALE
Quad 121 £ SALE
Quad 221 £ SALE
Ruark Eprogue || £ SALE
Ruark Tal man I £ SALE
Ruark &/ e £ SALE
Wharfedale Diamond 9.1 £ SALE
Wharfedale Pacfic Evolution 30 £ SALE
HI-F ¢

Denon 201 Ex Speakers £479.95
Denon DF 101 Ex Speakers £299.95
Denon DM 31 Ex Speakers £189.95
Linn Classik Music Ex Speakers £ SALE
Teac Legacy 600 Ex Speakers £199.95
DVD SYSTEMS

Denon ADV-M71 Inc SC-M51 Speakers £449.95
Denon DHT-500SD Inc 5.1 Speaker Package £429.95
Denon DHT 550D Inc 5.1 Speaker Package £ SALE
Jamo DVR50/A305P0D Inc Speakers £ SALE
Jamo DVR5Q'A355P0D Inc Speakers £ SALE
KEF KIT100 Inc Speakers .£ SALE
Teac Legacy 7001.5-L800 Inc Speakers £799.95
MULTI-ROOM AUDIO

SEE OFFER AT THE TOP OF THE PAGE
Cyrus Linkserver 160 £2999.95
Cyrus Linkserver 250 .£3499.95
Cyrus Linkport £649.95
Cyrus Linkwand £199.95
Yamaha MusicCast MCXA10 £599.95
Yamaha MusicCast MCX 1000 £1799.95

DVD PLAYERS

SEE OFFER AT THE TOP OF THE PAGE

MAKE & MODEL ..................| REGION 2 MULT) REGION
Arcam DVA DV78 £699.95 £699.95
Arcam DIVA DV79 £999.95 £999.95
Arcam FMJ DV29 £1599.95 £1599.95
Cyrus DVDS £1199.95 £1199.95
Denon DVD-1710 £ SALE £ SALE
Denon DVD-1910 £ SALE £ SALE
Denon DVD-2200 Universal .£339.95 £349.95
Denon DVD-2900 Unwersal £489.95 £499.95
Denon DVD-2910 Universal £ SALE £ SALE
Denon DVD-3910 Universal £ SALE £ SALE
Denon DVD-A11 £ SALE £ SALE
Harman Kardon DVD?22 £199.95 £199.95
Harman Kardon DVD31 £ SALE £ SALE
Marantz V4500 £ SALE £ SALE
Meridian (:58 .£ SALE £ SALE
Pioneer DV370 £69.95 £79.95
Pioneer V5754 Unwversal £119.95 £129.95
Pioneer DV668Ay Universal £ SALE £ SALE
Pioneer DV868Aw Universal .£ SALE £ SALE
Toshiba SD240E £59.95 £69.95
Toshiba SD3408 £69.95 £79.95
Yamaha DVD-5550 £119.95 £119.95
Yamaha DVD-51500 £ SALE £ SALE
DVD RECORDERS

MAKE & MODEL ............... ....REGION 2 MULT) REGION
Panasonic DMR-ESS DVD-RAM . £199.95 £219.95
Panasonic DMR-E65 DVD-RAM . . € SALE £ SALE

Panasonic DMB-E75 DVD-RAM . . € SALE £ SALE
Panasonic DMR-E85 DVD-RAM € SALE £ SALE
Panasonic OMR E95 DVD-RAM . € SALE £ SALE
Panasonic DMR E500 DVD RAM - £ SALE £ SALE
Pioneer DVR-220 DVD-RW £199.95 £219.95
Pioneer DVR-320 DVD-RW £ SALE £ SALE
Pioneer DVR-420H HDD/OVD RW £ SALE £ SALE
Pioneer DVR-520H HDD/DVD RW . € SALE £ SALE
Pioneer DVR-720H HDD/OVD-RW € SALE £ SALE
Pioneer DVR-920H HDD/DVD-RW . € SALE £ SALE
RECEIV % PROCESSORS

SEE OFFER AT THE TOP OF THE PAGE

Arcam AVR250 AN Receiver .£999.95
Arcam AVR300 AN Recewer .£1299.95
Arcam AVB/P7 AN Pre/Processor/Power £5749.95
Cyrus AV8 AN Processor £1099.95
Denon AVC-ATSRA ANV Amplifier £ SALE
Denon AVC-A1XV ANV Amplifier £ SALE
Denon AVR1705 AN Recever £199.95
Denon AVR1905 AN Recever .£ SALE
Denon AVR2105 AN Recever £ SALE
Denon AVR2805 AN Recerver £ SALE
Denon AVR3805 AN Recever £799.95
Harman Kardon AVR330 AV Recerver £ SALE
Harman Kardon AVRG30 AV Recewver £ SALE
Harman Kardon DPR2005 AN Recewer £ SALE
Marantz SR4500 AV Recever £299.95
Marantz SR5500 AV Recerver £ SALE
Pioneer VSX-0814 AN Receiver £249.95
Pioneer VSX-AX3 AV Receiver £ SALE
Ploneer VSX-2014i ANV Receiver £ SALE
Ploneer VSX-AXS51 AN Receiver £799.95
Pioneer VSX-AX5A AN Receiver £999.95
Pioneer VSA-AX10Ai AV Amplifier £ SALE
Rotel RSX1056 AN Reciever £1199.95
Rotel RSX1067 AN Receiver £1799.95
Rotel RSP1066/RMB1075 AN Pre/Power £1799.95
Rotel RSP1098 AN Processor £2294.95
Yamaha DSP-AX750SE AN Amplifier £ SALE
Yamaha DSP-Z9 AN Amplifier £ SALE
Yamaha RX-V550 AV Receiver £299.95
Yamaha RX-V650 AN Recerer £369.95
Yamaha RX-V1400R0S AN Receiver £629.95
Yamaha RX-V1500RDS AV Recewer £ SALE
Yamaha RX-V2400R0S AV Recewver £679.95
Yamaha RX-V2500R0S AN Recerver £ SALE
A/V SPEAKERS & PACKAGES
SEE OFFER AT THE TOP OF THE PAGE
Acoustic Energy Evo 38 £679.95
Acoustic Energy Ae0 PS5/ £429.95
Acoustic Energy /Aclite 5.1 £ SALE
Artcoustic Dab'o £ SALE
B&W VM1/AS1 £849.95
B&W DM300 AV £899.95
KEF KHT1005 £299.95
KEF KHT2005.2 £ SALE
KEF KHT5005 £ SALE
KEF 07 AV £ SALE
M&K K5 £ SALE
MEK K3 .. £ SALE
MEK Xenon 25 £ SALE
MBK 850/CS35/850 £ SALE
Mission M30 AV Pack £399.95
Mission = egante 82 7 1 Package £ SALE
Monitor Audio Bronze B2 AV £799.95
Monitor Audio Bronze B4 AV £949.95
Monitor Audio Radius 270 £499.95
Monitor Audio Radius 5.1 £999.95
Mordaunt Short Gene £ SALE
Quad | Seres £ SALE
Whartedale Diamond 9 HCP £ SALE
SUBWOOFERS

SEE OFFER AT THE TOP OF THE PAGE

B&W PV1 £949.95
MJ Acoustics Pro 50 (Black) £ SALE
MJ Acoustics Pro 100 [Black) £ SALE
MJ Acoustics Ref 100 (Black) £ SALE
MJ Acoustics Ref 200 (Black) £ SALE
MJ Acoustics Ref 1 WMkl (Black) £ SALE
Quad | Senes £ SALE
REL Q150E MKIl (Brittex Black) £499.95
REL Q201E (Bnttex Black) £724.95
REL Q400E (Brittex Black) £999.95

REL Quake (Bnttex Black) £349.95
REL Stampede (Black) £549.95
REL Strata 5 (Brittex Black) .£699.95
Wharfedale Diamond SW150 £ SALE
PLASMA
Fujitsu P4ZHHA30 427 £ SALE
Fujitsu PSOXHA30 507 £ SALE
Hitachi 32PD5200 32 £ SALE
Hitachi 42PD5200 42" £ SALE
Hitachi 55PMASS0TE 557 £ SALE
Panasonic TH37PW7B 37" £ SALE
Panasonic THA2PW7B 42" £ SALE
Panasonic TH37PE30B 37" £ SALE
Panasonic THA2PE308 42° £ SALE
Panasonic TH50PV30B 507 £ SALE
Pioneer POPA35XDE 43 £ SALE
Pioneer PDPA35F DE 43" £ SALE
Pioneer PDP505XDE 507 £ SALE
Yamaha PDM4210 42" £ SALE
LCD TV
Hitachi 281D5200 28" £ SALE
Panasonic TX2202 22 £ SALE
Panasonic TX26LXD1 26" £ SALE
Panasonic TX321XD1 32 £ SALE
Phillps 32PF3986 32" £ SALE
Sharp Aquos LC-20S1E 207 £ SALE
Sharp Aquos LC-26GA3/GA4 26" £ SALE
Sharp Aquos LC-32GA3/GA4 327 £ SALE
Sharp Aquos LC-32GD1 327 .£ SALE
Sharp Aquos LC-37GD1 37" .£ SALE
Sharp Aquos LC-37GA3/GA4 377 £ SALE
£ SALE

Sharp Aquos LC-45GD1 45"

%

FREE SCREEN WITH SELECTED PROJECTORS

Marantz VP-1253 DLP £ SALE
Screenplay 5P4805 DLP £1299.95
Screenplay 5P5/00 DLP £2199.95
Screenplay 5°7205 DLP £ SALE
Sharp XV Z91E DLP £1499.95
Sharp XV 7200 DLP £ SALE
Sharp XV-2201 DLP £ SALE
Sharp XV 72000 DLP £ SALE
Sharp Xv 212000 DLP £ SALE
Sim 2 Damino 18 DLP £2699.95
Sim 2 Bomino 20 DLP .£ SALE
Sim 2 Domino 20-H HDMI DLP £ SALE
Sim 2 Dormino 30-H HDMI DLP £ SALE
Sim 2 HT300 Xtra HDMI DLP £ SALE
Sim 2 HT500 Link DLP £ SALE
ThemeScene H30 Cinema DLP £ SALE
ThemeScene H57 Cinema DLP £ SALE
ThemeScene H77 Cinema DLP £3499.95
Yamaha DPX1100 DLP £ SALE
REMOTE CONTROLS

Marantz 5400 £399.95
Marantz RC9200 £799.95
Philips -Pronto RUT000 £1399.95

WINTER SALE

STARTS 11 DECEMBER 2004

CONTACT YOUR LOCAL STORE OR
VISIT OUR WEBSITE
FOR OUR UP-TO-DATE PRICES

£
PRICING POLICY

SEVENOAKS SOUND & VISION
OPERATES A PRICING POLICY
SEE OPPOSITE PAGE FOR DETAILS

PLEASE NOTE: SOME PRODUCTS MAY NOT BE
AVAILABLE AT ALL STORES.
PLEASE CALL BEFORE TRAVELLING.

*Added Value Offers- From range available in-store.
Not in conjunction with any other offer.
Advertisement valid until at least 13/01/05, EZOE.




CLAIM -

5%

accessories FREE

When you purchase any aroduct from the following brands:-
ARCAM » B&W » CYRUS * ROKSAN ¢ REL * ROTEL

CLAIM 10%’
CLAIM 15%’
CLAIM 20%’
CLAIM 25%’

Choose Accessories From QED ¢ GRADO * SOUNDSTYLE etc

WHEN YOU SPEND OVER
WHEN YOU SPEND OVER
WHEN YOU SPEND OVER
WHEN YOU SPEND OVER

£250
£500
£1000
£2000

“PERCENTAGE APPLIES TO ACTUAL SPEND ON BRAKDS SHOWN ABOVE. NOT IN CONJUNCTION WITH ANY OTHER OFFER OR PROMOTION.
PLEASE NOTE - SOME PRODUCTS MAY NOT BE AVAILABLE AT ALL STORES. PLEASE CALL TO CHECK AVAILABILITY BEFORE TRAVELLING.

ABERDEEN 57 crowy srree ( MEW)
01224 252797

BEDFORD 29-31 ST pETERS STREET
01234 272779

BIRMINGHAM arcH 12, LVERY STREET
C121 233 2977

BRIGHTON 57 wesTERN ROAD, HOVE
C1273 733338

BRISTOL 928 WHITELADIES RDAD, CLIFTON
C117 974 3727

BROMLEY 394 eAST STREET
020 8290 1988

CAMBRIDGE 17 BURLEIGH STREET
01223 304770

CARDIFF 104-106 ALBANY ROAD
029 2047 2899

CHELSEA 403 kinGs ROAD
020 7352 9466

CHELTENHAM 14 pITTvLLE STREET
01242 241171

CRAWLEY 32 1He BOULEVARD
01293 510777

CROYDON 369-373 LONDON ROAD
020 8665 1203 oeen sunvar

EALING 24 e creen | NEW)
020 8579 8777 open sunnar

EDINBURGH 5 THE GRASSMARKET
0131 229 7267

EPSOM 12 upPER HiGH STREET
01372 720720 open sunpar

EXETER 28 cowick STREET
01392 218895

GLASGOW 83 GREAT WESTERN RDAD
0141 332 9655

GUILDFORD 738 NORTH STREET
01483 536666

HOLBORN 144-148 GRAYS INN ROAD
020 7837 7540

HULL 1 SAVILE ROW, SAVILE STREET
01482 587171

IPSWICH 12-14 00GS HEAD STREET
01473 286977

KINGSTON 43 FiFe RoAD
020 8547 0717 oeen sunpar

LEEDS 62 NORTH STREET
0113 245 2775 oeen suwoar

LEICESTER 10 L0seBY LANE
0116 253 6567

LINCOLN 20-22 CORPORATION STREET
01522 527397 (06 icw smeen

MAIDSTONE 96 week STREET
01622 686366 oren sunoar

MANCHESTER 69 HGH ST, CITY CENTRE
0161 831 7969

NEWCASTLE 19 NEWGATE STREET
0191 221 2320

NORWICH 29-204 ST GILES STREET
01603 767605

NOTTINGHARNI 597-599 MANSFIELD ROAD
0115911 2121

OXFORD 41 57 CLEMENTS STREET
01865 241773

PETERBOROUGH 36-35 park ROAD
01733 837697 orew sunoar

PLYMOUTH 107 CORNWALL $TREET
01752 226011

POOLE LATMER HOUSE, 44-46 HIGH STREET
01202 671677

PRESTON ac-41 LUNE STREET
01772 825777 oeew sunnar

READING 3-4 KNGS WALK SHOPPING CENTRE
0118 959 7768

SEVENOAKS -09-113 LONDON ROAD
01732 459555

SHEFFIELD 635 QuEENS ROA, HEELEY
0114 255 5861 oeew sunoar

SOLIHULL 145-151 STRATFORD ROAD
0121 733 3727

SOUTHAMPTON 33 LonDDN ROAD
023 8033 7770 oeew sunar

SOUTHGATE 79-81 CHaSE sibE
020 8886 2777 opew suwoar

STAINES 4 THarES STREET
01784 460777 open sunpar

SWINDON &-9 £OMMERCIAL ROAD iliw
01793 610992 ‘

SWISS COTTAGE 21 NORTHWAYS PDE, FINCHLEY RD
020 7722 9777 oeen sunoar

TUNBRIDGE WELLS 28-30 ST JoHNs ROAD
01892 531543

WATFORD 478 ST ALBANS RDAD
01923 213533 oeew sumoar

WEYBRIDGE 43 CHURCH STREET, THE QUADRANT
01932 828525

WILMSLOW 3.5 GRove STREFT (OPENING MID-JaNUARY)
01 625 41 9747 “SUBJECT TO LEGAL COMPLETION

WITHAM (ESSEX) 1 14 GRove CenTRe
01376 501733

WOLVERHAMPTON 29-30 CLEVELAND STREET
01902 312225 gpen sunoar

OPENING HOURS: PLEASE TELEPHONE OR VISIT OUR WEBSITE
E-MAIL: [insert storeilocation]@sevenoakssoundandvisi

n.co.uk

WHO ARE SEVENOAKS?
Founded in 1972, Sevencaks Sound &
Vision is one of the largest and most
successful hi-fi and home cinema retailers in
the country.

DEMONSTRATION
FACILITIES

Our comfortable demonstration rooms are

aniong the finest in the country, many
complying with full THX specifications.

Each Sevenoaks Sound & Vision store
stocks a wide range of quality products,
covering all categories of specialist home
entertainment, from Hi-Fi separates and
systems to DVD players, widescreen
plasma televisions and projection systems,
all at highly competitive prices.

Friendly staff are available in all stores to
advise, demonstrate and guide you through
the home entertainment jungle.

CUSTOM INSTALLATION

Sevenoaks Sound & Vision's Custom Installation Service enables the integration of a
home cinema or hi-fi system into your home as neatly and seamiessly as possible. Al
electronics can be hidden away, speakers discreetly mounted either in the wail or
ceiling and the complete system operated via remote control.

Our instaliation experts are fully trained to the highest
standards in all areas and provide a prompt, reliable
and professional service. Whether you're looking for a
multi-room system, a dedicated home cinema
installation with a retractable screen and built-in
speakers or an integrated control or lighting system,
Sevenoaks Sound & Vision has a diverse range of
products available to cater for all your requirements.

FREE 8 Page Custom Installation Brochure available
now from your nearest store or via our website.

The Sevenoaks Sound & Vision website has news and information on the Sevenoaks group
and detailed pages to help you locate your nearest store.

SPECIAL OFFERS

There are hundreds of special offers and stock clearance items available from our stores
nationwide - many with savings of up to 50%. To view our regularfy updated product lists, visit
www.sevenoakssoundandvision.co.uk and click on special offers

PRICING POLICY

Whilst we do not claim always to be the cheapest, we try to ensure our prices are highly
competitive. Take into account the expert advice, unrivalled product selection, demonstration
facilities and excellent pre, during and after sales service and the lower price might not look
such good value.

In the event you can find the same products and excellent service at a lower price, please
bring it to our store managers’ attention. We will always endeavour to offer you the best deal.

Sevenoaks

SOUND & VISION

Pick-up a copy of our NEW 72 PAGE GUIDE
at your nearest Sevenoaks Sound & Vision
store or order a copy via our Website. The

brochure will be posted to you (UK

mainland addresses only) free of charge

www.sevenoakssoundandvision.co.uk
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ay safe. follow the herd

‘and don't gamble on the

unknown unless you are

experienced. For an item

to have value there must

be demand for it. Expect
to have to pay; the idea isn't that the
goods will be cheap; it is that they
will retain their value or, with luck,
increase in worth. If this happens
then you are being paid to enjoy
music!

Let's start with loudspeakers.
There aren't so many to consider,
because most have not withstood
the test of time. Big Tannoys are
popular, but don't expect modern
standards of clarity or low
colouration. They are sturdy floor
shakers, with a big, relaxed sound.
Also, very easy to drive. Otherwise,
Quad ESL-57s are popular and not
always so expensive. Like old Tannoys
they need space. but unlike them can
better modern product in measured
performance and sound quality -
quite a feat.

Both Leak and Quad valve amps
are popular, Leaks being preferable
for sound quality and ease of use.
There are many models but all are
becoming rare, since Leaks have been
on the 'most wanted' list for a
decade at least.Valve Quad 22/Ils are

B (e | d - }

HI-FI WORLD

decoders were poor. Buy Leak or
Quad.

With turntables, Garrard 301
and 401, Thorens and EMT are
popular, as are SME tone arms.
Cartridges are more difficult, since
wear and tear usually compromise

much on the open market.

Prices will vary enormously. I've
seen good working condition Quad
ESL-57s advertised for £120, whilst
an ‘as new' renovated pair will cost
£800 or more. Here's a very difficult
decision. Originals are likely to have

‘expect to have to pay - the idea isn't
that the goods will be cheap; it is
that they will retain their value, so
you're being paid to enjoy music!”

condition, and a worn cartridge can
cause damage. Also, bear in mind
modern cartridges are very good,
not easily surpassed.

Don't forget unusual items, like
quality open reel tape decks, Sony
Elcaset decks and tapes, Strathearn
turntables, Akai and Nakamichi auto-
changing cassette decks, all
Nakamichi cassette recorders,
especially CR-7E and ZX-9, and the
Transcriptors Reference turntable.
These are all highly collectable and
will retain value.

WHAT TO EXPECT

Price will depend upon working
condition and history, as usual. Top

W

www.di-fiworld.co.uk

World Radio History

been overrun, have panel damage and
may arc when volume is turned up.
Good condition originals will give fair
results, but don't expect miracles,
with limited volume level, mid-band
mugginess due to mid-range panel
feit lining and ageing parts. They have
no overload protection either. Re-




Quad 33/303 were beautifully
styled and nicely made. Not the
best sound quality - warm and
wooly - unless heavily renovated.
Inexpensive but becoming popu-
lar right now

pukka if you insist on originality.
The choice is yours.

A similar trade-off between
originality and functionality exists
with most old items and raises
the issue of Renovation versus
Restoration. By and large,
restoration to absolutely original
form isn't a realistic option for
domestic use; it's for static
display pieces. Whilst original old
parts can be obtained for
Restoration projects - nowadays
they are recovered like old
bricks - for safety and
performance its best to use new
components and Renovate.
Especially, this means new
electrolytic capacitors, and often
new non-polarised capacitors
too. Most traders will renovate -
it's safest and gives the best
sound. However, the Japanese, for
example, prefer Restoration, for
total originality.

On the issue of safety, whilst
a renovated valve amp is 'safe
enough’ perhaps, by modern
standards it isn't especially safe.

GOING UP...

Here's a system that sounds better than most today - and is likely to go
up in price! Prices are approximate for good condition second-hand or

renovated:

Earthing should prevent parts
becoming live. but burn out of
cathode resistors is always a
possibility if a valve fails.
Insulations age and can fail,
especially in mains transformers.
which then burn out. Smoky,
smelly and dramatic!

Valve amps generally need
electrolytic capacitors replaced
and old, high value power supply
types, like 32uF+32uF 450V, are
all but unavailable today. If
someone has fought it out with
the spiders to recover a batch
for sale, they'll be expensive.To
maintain value it's best if
transformers are original. Dealers
may be able to scavenge an
original part from a wreck. If you
have a pristine and valuable Leak
TL/12, say, it may be good to try
and buy a scrapper as a source
of parts.

Tuners should, ideally, be re-
aligned after repair. It's an expert
job requiring specialised test
equipment. Worth checking
whether this has been done
before buying. Expect hiss and
noise unless you use an external
aerial, since old tuners are
insensitive. When in good
working order, properly aligned
and fed a suitably strong signal a
valve tuner in particular can give
amazing results.

There are plenty of user
groups on the internet for
advice. If you don't want to get
involved, a dealer is your best
bet. Many have an in-depth

Garrard 401 turntable on quality plinth £550

SME IV arm (used)
cartridge as preferred (new)
TOTAL:

Leak Stereo 20 valve amplifier
Croft micro pre-amp

Leak Troughline VHF/FM tuner
TOTAL

£950
£500
£2,000

£500
£300
£350
£1,150

Quad ESL-57 loudspeakers fitted with One Thing treble panels £1,475

TYPICAL COST

£4,625

[prices are at the top end of the scale. Fully refurbishing Quads costs
£475 for example, if you already have a pair or have bought an old pair]

Tannoy GRF - rare and valuable. An alter-
native is this repro cabinet from Octave
Audio Woodworking of Bristol, to which

you fit your own drive units

knowledge of product problems,
as well as sources of parts for
repair and renovation.

It's unrealistic to think this
whole area is an unexploited
gold mine waiting for you to
jump in; quite the reverse. Japan
has been buying antique British
hi-fi by the container load before
the British even realised a market
existed. But if you do see an
antique appear in a local jumble,
car boot sale or notice board, my
advice is to flash the cash, grap it
and run - and hope lady luck
smiles on you.You may have a
valuable classic.

The sweet sounding Leak Stereo 20

FEBRUARY 2005
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Ab SERIES.

X SERIES ACCESSORIES. X SERIES COMPONENTS.
KW INTEGRATED, PREAMP AND POWER AMP.
M1 TURNTABLE.

HEARING IS BELIEVING.

FOR DETAILS OF YOUR NEAREST STOCKIST, RING 020 8900 2866 OR VISIT MUSICALFIDELITY.COM



PARTS FOR SALE

When it goes "pooof" your troubles have just started,
but there may be a good ending. Replacing failing parts
can improve the sound. Best to give this matter some
consideration first though: be prepared.

Quad tell me their famous service department is
running healthily and all products can be fully repaired,
with the exception of ESL-57 panels (the jigs were soid
to Germany). This means you can buy any vintage Quad
item and still get parts for it. Restored ESL-57 panels
are available from One Thing, or via Classique Sounds.
Parts for Leak, Radford, Rogers, all of whom are not
now trading, are rarer.

Highly prized are NOS parts, short for New Old
Stock. This means original stock that's unused, as its
been sitting on a shelf somewhere for the last thirty
years or so. NOS valves appear constantly, but NOS
transformers do not, because of their weight and bulk;
most have been binned. If an output transformer goes
up in smoke, a custom replacement can cost £50 or so,
assuming it is a reasonably well understood item, like a

CLASSIC CONTACTS:

CLASSIQUE SOUNDS (Paul Greenfield, Leicester)

ESL-57s restored, rebuilt and fully renovated, or even improved.

Leak, Quad valve amps etc.

tel: 0845 123 5137 / mob. 01 16 2835821
classique_sounds@yahoo.co.uk

www. flashbacksales.co.uk/classique

GT AUDIO (Graham Tricker, Bucks)

Leak Troughline specialists. Also, Quad tuners, most classic
tuners and radios, classic amplifiers restored, repaired, etc.
tel: 01895 833099 / mobile 07960 962579
www.gtaudio.com

AUDIOLAB (Phil Pimblott, Leeds)
Renovation, repair and restoration of a very wide range of

equipment including all specialist valve hi-fi, radio transmitters,
cinema amps, etc. Kit building, including World Audio Design,

upgrades, repair.
tel: 0113 244 0378

www. audiolabs.co.uk

LOCKWOOD AUDIO (London)

Tannoy loudspeakers parts, restoration and repair. Also, Epos

and TDL loudspeakers.
tel: 020 8864 8008
www.lockwoodaudio.co.uk

Dr MARTIN BASTIN (Shropshire)

Garrard 301/401 restoration, renovation and service. Special

plinths; rumble cures, etc.
tel: 01584 823446

LORICRAFT AUDIO (Terry O'Sullivan, Bucks)

Garrard 301 and 401 turntables and their own 501. Repair,

spares and service.
tel: 01488 72267
www.garrard50].com

CARTRIDGE MAN (Len Gregory, London)

Specialist cartridge re-tipping service, repairs and high quality

special cartridges.
tel: 020 8688 6565)
www. listen.to/thecartridgeman

KT88 push-pull output transformer. Mains transformers
cost up to £100 or thereabouts, or more if wound
specially.

It's cheapest to lay in spares before your amp sends
out smoke signals. Second hand untested transformers
may cost £10 or so. Nowadays, used original resistors
and capacitors can be bought, perfect for restoration.
Just beware that old capacitors can leak and if used for
coupling to the output stage can burn out both the
output valves and transformer - an expensive and
dangerous mistake. It's safest to use new electrolytics,

feature
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Today’s audio grade compo-
nents, like the new Eina
Tonerex capacitor, are higher
quality than origmal compo-
nents and can improve the

available from Maplins for example. Ideally, audio grade sound
Cerafines or such like are best. If possible use audio
grade polypropylenes as non-polarised capacitors or,
better, paper-in-oil. Dealers such as Classique Sounds
use parts like this and know that to get sonic balance
some mix'n'match is needed. Generally, modern carbon
film resistors are fine.
These days there's a reasonable supply of parts,
generally sufficient to get a classic up and running again
after its deposited a small ring of soot on your ceiling.

REVOX (Brian Reeves, Cheshire)

Revox tape recorder spares, service, repair, etc. Accessories also
available.

tel: 0161 499 2349

brian@revoxservice.co.uk

www.revox.freeuk.com

SOWTER TRANSFORMERS (Brian Sowter, Ipswich;

A very large range of audio transformers, for valve amps,
cartridges, line drive, interstage, etc, plus all associated services
such as specialised design, volume manufacture, replacemant
parts, etc.

tel: 01473 252794

www.sowter.co.uk

TECHNICAL AND GENERAL (E. Sussex)

Turntable parts - a wide range of spares and accessories for
turntables, plus arms and cartridges.

tel: 01892 654534

QUAD ELECTROACOUSTICS (Cambs)

Quad's service department, able to repair almost all Quaz
products, from the very first.

tel: 0845 458001 |

www. quad-hifi.co.uk

ONE THING (Coventry)

Specialists in electrostatic panel manufacture and repair. Can
refurbish ESL-57s and 63s, as well as Leak Troughlines and Quad
lls. One Thing make their own, improved treble panel for the
ESL-57, which delivers amazing results. Don't phone them,
they're too busy! Send an e-mail to:

one.thing@ntiworld.com

www.onethingaudio.com

OCTAVE AUDIO WOODWORKING
Unit 2

16 Midland Street

St Philips

Bristol

www.octave-aw.co.uk

0117 925 6015
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Serious listeners now |
‘ consider energy control is
fundamental - the RF and
mechanical energy that |
seriously corrupts music ‘

RF pollution on the mains and
vibration through the cables will
seriously affect your system sound.
Unless you install good MAINS
SUPPLIES and SUPPORTS you cannot
make balanced upgrade decisions!

i
I
Ehe corrupkion
|

These items are INTEGRAL PARTS
OF YOUR SYSTEM — not accessories.

VERTEX AQ draws on the
company's specialised aerospace,
ultrasound and RF experience in
designing its SUPPORTS, MAINS
FILTERS AND CABLES. These items
bring such major benefits to system
performance that upgrade decisions
change radically. Haze disappears,
detail emerges, the sound opens out.

For instance, EDGY TREBLE or
BOOMY BASS in your current system
could steer you towards a duller
amp or speakers lighter in the bass.

MECHANICAL NOISE from motors,
including transformers and loud-
speakers, travels along cables
between units, RATTLES THE
CIRCUITS, is turned into a signal and
then amplified through the system.

RADIO FREQUENCY interference, is

insidious, everywhere and getting

worse. |t affects every circuit, kills The
detail and produces glare, edginess 2

and sibilance. Rl ght
From less than £350 — refundable if Note

you're not delighted — upgrade your  Afusic in the home
system FUNDAMENTALLY and
PERMANENTLY. Our advice is free. o

Customers say we make some of the @esT > \
SOUNDS they have ever heard, so we can do — |
the same in your home. We aim to help N— —
you make the most of your budget, taking _ I
l
|
|
|

account of your best components and ——
guiding you where change is needed, in B ATH

stages you can afford. You avoip 01225 874728

EXPENSIVE MISTAKES, en]'oy music along or NEW lo-call
the way and save money in the long run.

JUST LISTEN AND YOU’'LL KNOW 0845 230 7570

CD: ACCUPHASE, ACCUSTIC ARTS, AUDIO SYNTHESIS, BEL CANTO, dCS (ELGAR, DELIUS
PURCELL, VERDI, VERONA), WADIA. VINYL: AviD, Basis, CLEARAUDIO, DNM, GRAHAM,
THE GROOVE, LeHMANN, MICHELL, ORIGIN LIVE, SUMIKO BLUuE POINT SPECIAL,
TRANSFIGURATION. TUNERS: MAGNUM DYNALAB. AMPLIFIERS; ACCUPHASE,

Bew Canto, CAT, DNM, Gamut, HALCRO, HOVLAND, NAGRA, SONNETEER, SPECTRAL. (
LOUDSPEAKERS: AUDIO PHYSIC, DALI, ETHOS, NEAT, TOTEM, VERITY AUDIO.
CABLES: ARGENTO, CHORD CO., DNM, NORDOST, SILTECH, VERTEX AQ ETC. (

MAINS Accuphase, Vertex AQ. SUPPORTS: ARCICI, STANDS UNIQUE, VERTEX AQ
e e S s—
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Made by SHANLING

“Top-tlight” Japanese NPC SM5847
over-sampling and filter chip.

Eight Burr-Brown PCM1704 K-Grade DACs,
four per channel in parallel for single-ended
output, four per channel in parallel/differential
configuration for balanced output.

[welve Burr-Brown OPAG2™ Amplifiers for
I/V conversion and low pass filtering.

Four Electro-Harmonix 6922 double-triodes

with gold plated pins in the valve output-stage.
<

Separate power supply and mains conditioner.
Famous Phillips "King of Rock™ CDN-4
Reference Grade swing-arm Transport.
Multiple anti-vibration construction to isolate
the Transport mechanism.

"No compromise” threc-point support system.
Custom-made aluminum-allov chassis of
superb build quality and finish.
INTELLIGENT DISPLAYS® technology
LED display screen

Limited production run of 300 units.

RRP £4000

Real hi-fi

35 Water Drive, Standish, Lancs, WN6 OEH
Tel: 0870 909 6777

info@reathi-fi.com

www.realhi-fi.com

Please call or visit our website for our authorized dealer's list.




WHAT’S A CLASSIC?

You can see vintage hi-fi in terms of monetary value. Placing a
monetary value upon something is fine; everything has a value
and that value is determined by what people are prepared to
pay (not necessarily the ticket price). These days good money
is available for classic items, but there are some pre-
conditions here...

Few mass-market items have lasting worth. If you want to sell
a Sony music centre and think it's a classic, think again.
Because something is old doesn't mean it's a classic. You can
by all means fish old kit out of the loft and hope it will sell
when called labeled 'classic’, but you will join hundreds of
other hopefuls, all doing the same. Nostalgia may well induce
someone to buy, but the odds on this are low.

So what then is a classic? Pre-conditions are good styling, Braun LE-1 electrostatic loudspeaker. It was a
that's either strongly representative of its time - think 1956 modified Quad ESL-57 built under license in
Cadillac Convertible - or perhaps Quad 22/Il. Both are classic the 1960s. Braun made only 500 pairs. Price of
1950s, highly stylised and both idiomatically distinct. By this rare German classic is sky high - around
looking at them you know they are from the 1950s - they £5000. It's Bauhaus styling is distinctive and
speak to you - and you know they represent the best of the  instantly recognisable, helping make it a true
1950s in terms of entertainment. Again they tell you this by classic.

both their nature and their appearance. In other words, they

are iconic. A music centre is not.

Then there's build quality. Most classics are pretty well built. Often not perfect and perhaps prone to rust, corrosion
and wear and tear. But usually they will have lasted long enough in their own time to have established some sort of
reputation and have had an impact in people’s lives. That's why, much later, they can be resurrected. You can't resurrect
something that didn't once establish itself. A lot of modern, expensive hi-fi falls into this category. Often called "a
classic” by it's manufacturer the day it is launched, this is a tell tale sign that really it isn't and will likely mever be.
Expensive, low volume items rarely have
a presence in the collective conciousness.
They represent little to anybody,
therefore carry little intrinsic value.
There are a few exceptions, like the
Strathearn turntable. If you saw the tale
about the De Lorean car on television
recently then you'll know what I'm
talking about. [tems like the Strathearn
are exceptions though and only for hard
core historical collectors.

Having sorted out what an old classic is
A 1956 Cadillac Convertible. A true classic, highly stylised in a not, you can more easily determine what
1950s idiom, with allusions to aeronautics and rocketry. it may be. | mention all this because we

are continually asked whether something
is or isn't classic and, if it is, what's it worth.The reason, | suspect, is down to television shows that use experts to
place a value on items "from the loft". Incredulous owners gasp in surprise when they're told that the piece of tat left
by granny is in truth a Ming Dynasty vase worth a small fortune.

There are no equivalents to the Ming vase in hi-fi. Most of it is tat after fulfilling its intended function of providing
entertainment. Even if it is still limping along after 20years, that still doesn’t make it a "classic”. It's just a statistical
survivor. For classics to have a market value they must be valued by a market, it's as simple as that. An obvious
candidate is the Quad 33/303 amplifier, which I'm happy to see rise in popularity. But before you rush out to buy, be
aware that even in its time the 33/303 combo didn't have a reputation for top notch sound quality. What has helped
revive interest in the 33 pre-amp in particular is the discovery, by enthusiasts, that a re-build with good quality
capacitors works wonders with the sound. At present Quad 33s are going cheap; they're unloved. But to get good
sound from them expect to shell out some more or spend hours on a re-build.

The easiest way to secure a re-saleable classic is to buy it, with some proof of renovation, from a specialist dealing in
such items. Liken it to buying a car with a full service history from a main dealer specialising in the marque. This way,
value comes built in. In the long term it is highly likely the market for classics will hold up. Constant upgrading is a
wearisome process and disposal of old goods iis becoming a political issue too. There's little chance all this will change.
Additionally, we are becoming ever more appreciative of our past. Old cars, aircraft and hi-fi, not to mention old
buildings of course, can have tremendous value. So the outlook for classic hi-fi is good.
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Organised by Chesterfield Communications, Contact: Roy Bird
TEL: 01829 740650 FAX: 0845 280 0065 MOBILE: 07810 697123

PRIVILEGED TICKETS
NOW AVAILABLE, SAVE MONEY
REDUCE QUEUING
www.chestergroup.org

Please Quote
HW

E-Mail: roy@ chestergrp.fsnet.co.uk WEBSITE: www.chestergroup,org SRR T —

All intellectual rights reserved. For Latest Exhibitors List - Check Website
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review

new old stock

In a DVD-driven, ‘post stereo’ world, a hespoke mid-price CD player seems a
curious thing for a big Japanese brand to do... but done it Onkyo has! Dominic
Todd goes back to two-channel with the C-Vi1...

ny trip to the High Street
isn't complete without a
saunter into your local
Dixons. Where once was
a goodly selection of
ffordable stereo sepa-
rates, these days it's home cinema
this, multichannel that, DVD every-
thing. Why then has Onkyo suddenly
come up with an £800 ‘ye olde’ unre-
constructed audiophile CD player?
Well, two reasons: first, if you
look beyond the end of your nose,
you might sense that multichannel is
no longer the flavour of the month,
and — in serious audiophile territory
at least — there’s a renewed interest
in stereo separates (remember
them?) Second, as DP has pointed
out, Onkyo’s UK image might be a
tad hazy, but in its native Japan, the
company is seen as something of a
specialist, enthusiast-driven hi-fi
brand (it doesn’t make rice cookers
and heated toilet seats, unlike many
of its domestic rivals!). So although
Onkyo has concentrated mainly on
multichannel in the UK of late, they
produce a good deal of high-end
stereo equipment for Japan.
Although the C-VLI is an old
fashioned conceit (Red Book CD —
how quaint!), there’s a good deal of
cutting edge stuff inside, like the
192kHz/24bit Wolfson DAC. These
were initially used in DVD and SACD
players, but are now finding
themselves increasingly in the |6bit
domain. Although a 24bit DAC can't
improve upon the |6bit resolution of
CD, it does allow for subtler. less
intrusive filters to be used
downstream. Another cue is a high
precision clock - not new to the
16bit world, as the likes of Meridian
have, for a long time, expounded

upon the benefits of accurate clock
locking, but it is receiving more
attention these days.

The signal paths are nicely short, and
the internal layout both neat and
consistently populated wich high
quality components. Superior Elna
capacitors are plentiful, and
supplement other carefully selected
electronics. Complimenting this is a
toroidal power supply with separate
feeds to both digital and analogue
sections. Onkyo has even resisted
the lure of a DVD-ROM transport
and, instead, gone for a tried and
tested Sony design. Closer inspection
reveals several damping methods
have been used to tweak the
transport. This was obviously a key
concern for Onkyo as, looking over
the rest of the player, it’s clear to see
similar combinations of Black-Tac,
reinforced tape and gel type
materials.

The lid, casing, PCB and even
capacitors all feature damping
tweaks. The casing itself is rather
conventional, albeit well made and
solid in typical Onkyo fashion. It's
constructed around a pressed steel
chassis, with the addition of
aluminium side cheeks and front
panel. | would have imagined these to
be fargely cosmetic, although Onkyo
does claim improvements in rigidity.
It's good to see that although both
coaxial and twin optical outputs are
provided, they can easily be switched
off. Audiophiles will also approve of
the high quality phona sockets and
detachable mains lead.The C-IVL is a
painless enough machine to use, if
slightly bland. Although build can’t be
faulted, it lacks the tactile quality of
something like the Naim CDS5i or
MEL Audio Rechav |l.

SOUND QUALITY

Most 192/24 designs sound open and
detailed, and the C-tVL is no
exception. With Blondie’s ‘Happy
Dog'. vocals sounded especially
transparent. Bass response wasn't as
deep or earthy as some of the
competition, but it was at least well
integrated and benefited from a fine
sense of timing. The guitar struck a
good compromise between rawness
and refinement that, in general, was
how the rest of the piece was
portrayed. Apart from a lack of
serious grunt, the only other bugbear
1 had here was a slight edge to
Harry's vocals that did just
undermine the otherwise fine level of
refinement shown by the C-1VL.
With Dr John's ‘Chickee Le Pas’,
there was once again excellent detail
retrieval, although vocals could have
used a little more body and impact.
Ironically, percussion had plenty of
both of these, and depth too, which
only further served to emphasise the
lack of body from the bass. After a
while, | was longing for some of the
rich refinement offered up by the
likes of the competing Arcam
CDi92.

‘See It In The Boy's Eyes’ by
Jamelia offered similar pluses and
minuses. Vocals were portrayed with
a supreme articulation, with every
breath and intonation clear to the
ear.Yet, such crystalline insight did
appear to come at the expense of
flow. Timing was rather stilted, and
the realism of the performance
wasn't helped by the metallic edge of
the vocals.These flaws are all the
more regrettable as, in other
respects, the C-IVL actually
performed very well - soundstaging
was pretty much as good as anything
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““The best tonearm I've
heard 7

NN et Senea e magazine Most wanted component .
of 2004 award

HI FIWORLD

“A
new benchmark for musical communication” STEREO TIMES

(13
Onc of the truly special products 1,ve reviewed in the past 18 years”
STEREOPHILE

~

The new generation of toneams from Origin Live have won admiration
and rave reviews across the world for good reason - these arms better
the best by a significant margin. Whatever your current arm, you
can at last treat yourself to a serious upgrade. Why not arrange for a
demonstration now.

Tonearm Models
Conqueror - £2500
Tlustrious - £1570
Encounter - £970
Silver - £599

OL1 from - £124

Onn

LIVE Demonstrably better

Ultimate performance

for your system

« he best musical results of any turntable

I've ever heard, regardless of price.

Since I've been listening to turntables professionally for 32 years and
am aware of the pitfalls of ultimate proclamations, I hesitate somewhat
to make this statement. Nevertheless, it is true. The level of musical
communication available from the lllustrious/Aurora Gold is in a class by
itself. It sets a new reference.”

STEREO TIMES on the Aurora gold turntable & illustrious tonearm

ORIGIN LIVE
Tel/Fax: +44 02380 578877
E-mail: info@originlive.com

Full information on web site www.originlive.com

www,hi-fiworld-apaul
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else in the class, with excellent
instrumental placement and clearly
defined layering of backing vocals.

A certain unevenness of sound
became apparent when listening to
Schubert's, Polonaisc in B-flat Major.
In most respects, the lead violin was
possessed of an accurate and
convincing timbre. Crucially, it didn’t
sourd constrained or veiled, and

THE RIVALS

The £800 CD player market is one that has
changed little of late. it's therefore refresh-
ing to see Onkyo challenge the status quo.
In this case, that status gquo consists of the
Arcam CD192 (£859), Cyrus CD8x (£800)
and Naim CD5i (£825). The Arcam, like the
Onkyo, uses upsampling 192/24 technology.
in some respects it sounds similar to the C-
1VL - it’s detailed and revealing. Yet it's
also the epitome of refinement and under-
statement. In short, it's ideal for the
Classical music listener, and should give
long-term listening enjoyment. For a more
upbeat presentation, then you should take a
look at the Cyrus. Racently updated, the x’
version offers a confident, effortless sound
with real energy. It's the anly one here with
en upgradeable power supply, too. With the
£400 PSX-R added it comfortably outper-
forms the rest here. Its only weakness is
that it can, occasionzlly, sound a little too
forward. One to match carefully. As usual,
the idiosyncratic cheice is the Naim. Unlike
the others here, it uses a very basic Philips
UDA1330 DAC but matches it to a decent
VAM1202/12 transport, and an even better
power supply. Naim believe in the impor-
tance of power supplies. and the dynamic,
speedy and textured sound will have most
listeners convinced, too. As a bonus, it's
more refined than previous Naim CD players
and, in most systems. would be my choice.

there was always
a sense of space
surrounding it.
Yet, there were
times when it,
and the rest of
the strings,
lacked both
warmth and
body. Again, it
lead to the
feeling that the
Onkyo was
simply going
through the
motions of
reproducing
music, rather than putting any soul
into it. With the whole performance
sounding especially transparent, this
lack of involvement came as a
particular disappointment. It was as
though the listener was encouraged
to listen closely, but then not offered
the musical meat to make them want
to stay. In short, it wasn’t hard for
the listener’s concentration to wane
and musical engagement to fail.

The final track, Nina Simone’s ‘In The

obvious ability in many areas, the
Onkyo's faults proved especially
frustrating.

CONCLUSION

Bland styling aside, the C-1VL hardly
puts a foot wrong when it comes to
presentation. It’s certainly one of the
most solidly built players at its price.
It’s also worth noting that, if previous
experience is anything to go by,
reliability should be class leading.
Clearly, Onkyo has put a great deal
of thought into engineering the C-
IVL and, in some respects, the
efforts have paid off. The sound
boasts great precision and insight, its
clarity almost startling at times, and
instrumental timbre first rate. The
problem arises, however, when it
comes to consistency. Yet this silver
disc spinner can appear rather cold
and mechanical in its presentation.
With a bit more body and richness, it
would get a glowing recommen-
dation, but right now it’s just a tad
too analytical — as per much high end
Japanese fare — to merit our top
score.

review

VERDICT @ OO £

A CD player in the classic high end
Japanese mould — extremnely detailed
and incisive, yet rather mechanical
sounding for UK tastes. Superb build and
finish will attract many — it's a lot of
machine for your money.
ONKYO C-1VL

Onkyo

©+44 (0) 1494 681515
www.onkyo.co.uk

| FOR

- transparent, open sound
- build quality

- supplied interconnect

£800 |

AGAINST
- mechanical sound
|- bland styling ‘

“Onkyo’s image might be hazy here, but in
its native Japan, the company is seen as a
specialist, enthusiast-driven hi-fi brand”

Morning’ only went further in illumi-
nating the C-IVLs
nature. Whilst it
generally coped better

MEASURED PERFORMANCE

with uncomplicated
music such as this, the

lack of body and

richness in Simone’s
vocals made for a rather

sterile and clinical

performance. The very
essence of music such as
this is soul, and that was

precisely what the
Onkyo lacked.

Contrasting against this
was an excellent piano
timbre and a deeply
textured percussion that
both went someway to
rescue what would have

been a rather
unconvincing

performance. With such

The Onkyo C1 VI has a distinctive
measured response, affected by deeper
filtering than usual to reduce unwanted
out-of-band signals. Measured
frequency response reaches 18kHz,
compared to 21kHz for most players, so
the C1-VL is measurably different from

Separation
1kHz

20kHz

Noise (IEC A)
Dynamic range
Output

Frequency response

the norm. A small lift at high
frequencies, clearly shown by our
impulse analysis, will impart a slight
sheen to the sound, and perhaps a little
glassiness - or it may just improve
detailing, depending upon other factors.
One of them is distortion and here the
Onkyo was up with the best, suggesting
it will sound clean and not too hard in
delivery. There's little sign of quanti-
sation noise in the distortion analysis
and EIAJ Dynamic range was very high
at 112dB.

The C1 VI will have a distinctive
sound, bright in basic balance. It will
likely also sound detailed and open. NK

level

frequency (Hz)

Distortion

Frequency response 4Hz - 18kHz

left  right

Distortion

-6dB 0.0007 0.0008 A

-60dB 0.28 0.3 T T B N I,
-80 29

frequency (Hz)
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back to the future

With legacy audio playback (that's ‘CD’ to you and me) allied to great versatility and a
degree of future-proofing too, surely Denon‘s DVD-3910 DVD universal player has
everything? Channa Vithana listens in...

enon’s latest universal
player replaces the long
running and successful
DVD-2900. It boasts
‘audiophile’ 24bit/| 92kHz
DSD 1796 Burr-Brown
DAC:s to all stereo and multichannel
outputs (for PCM DVD-A) along
with an analogue FiR filter (for DSD
SACD) playback. Denon’s AL24-
Processing-Plus is featured for PCM.
There's also a bespoke "Gigabit
Denon Link 3 Digital Audio Out”, so
you're not limited to its internal
DACs. This second edition of the
Denon Link is presently for uncom-
pressed digital PCM up to 24/192
resolution, although the 3910 will be
able to output DSD signals in the
future pending rights approval and an
upgrade to the ‘Denon Link 3rd
Edition’... Finally for videophiles,
there's also HDCD, Dolby
Digital/DTS as you'd expect, plus
Faroudja PAL Progressive Scan and a
12bit/216 MHz Video DAC.

Further connections include two
IEEE 1394 Firewire for DVD-V/DVD-
A and SACD, RS-232C Port, Remote
IN/OUT, DVi-D (HDCP) digital video

FEBRUARY 2005

and final spec HDMI video and
multichannel audio. Standard
connections include Scart,
composite, component, S-video,
Toslink and S/PDIF, and separate high-
quality stereo phono sockets. It also
has a programmable ‘Pure Direct
Mode’ for audio, shutting down
selected or all unnecessary
display/video functions. As well as hi
res audio formats it can play CD,
MP3,Windows Media Files,
DVDR/DVDRW,VCD, CD-R/CD-RW
and JPEG images.

Measuring 434x|37x403mm, it's
an imposing proposition on a shelf or
table, and a 100mm gap both behind
and above the unit is required for
heat dissipation. The transport is well
built; Denon states it is simifar to the
one used in the high-end DVD-ALI |.
It has the machined mechanised look
and feel of a laboratory instrument,
to be found in the best recording
studios, with precision buttons and
smoothly damped drawer loading.
The finish on the front plate profiled
section is a fine titanjum /dark
aluminium colour, and the folded
groove running just below the

drawer lends a business-like sobriety.

Internally it has isolated
compartments providing improved
separation for analogue, digital, video,
transport and power supply sections.
The supplied Instruction manual is
comprehensive and very nicely laid
out with annotated drawings showing
exactly what button to press and
what screen you should be on during
set-up — just as well considering the
complexity of this thing!

SOUND QUALITY

A DVD-universal player has to be the
jack of all trades, and master of
some, so | kicked off with its most
obvious audio application, that of
playing ye olde Compact Discs. Elton
John's “Your Song’ proved agreeable
considering this was the remastered
version on his recent greatest hits
package, as it can sound shrill in
bright or revealing systems. So it was
a good choice because the R852s
and the SR7400 AV amp are both
exuberant components, emphasising
mid/high frequencies over bass. The
opening chords rotled out in familiar
shuffling fashion with Elton’s vocals




high in resolution, reach and
expression. Switching over to the
Planet CD player was interesting,
inasmuch as this Denon was better
in some areas regarding CD than the
dedicated Rega! It produced a
stronger rhythmic thrust and finely
explicit musical whole, where the
vocals shined with a clarity and
brilliance. The music was propulsively
played through the Denon and
henceforth arrived powerful
dynamics, textural vocal qualities
containing separated and articulated
varying pitch and range without
strain. Conversely the Planet
sounded grey, dry and less involving.

The audacity of the Denon was
not short lived. Abba's ‘Name Of The
Game’, complex vocally and lyrically
is also an awkward piece in that it
appears to have plodding rhythm
tracks within its musical envelope. So
some systems can centre on this at
the expense of lyrical and vocal
contribution, ruining a very clever
song. The Denon however, kept this
ponderous rhythm track in check as
a part of the music rather than
highlighting it. It handled the varying
range of the female vocals meticu-
lously, because this song goes from
sad lament to soaring crescendos
that weaker players stumble upon
with stridency.

Moving to DVD-Audio and
SACD (in stereo), the Denon faced
the £1,200 Marantz DV8400
universal player. Pink Floyd's ‘Dark
Side Of The Moon’ on hybrid SACD
showed there was very little in it
between the two players. One
characteristic that did come through
from the CD sessions is the Denon’s
articulate and structural expres-
siveness with music while still being
rhythmically deft when called for. So
the panning of the drums during the
beginning of ‘Time’ was handled
solidly with a nicely rounded timbre.
The guitar solo near the end of
‘Time’ is loose and wild, however the
Denon handled this with ease, letting
the textural qualities come through
without excessive coloration as the
solo peaks. A favourite track ‘Us And
Them’ strongly epitomises a Floyd
trait of cyclically progressing from
lullaby to blazing psychedelia while
steeped in sharply defiant lyrics. It
was inspired through the Denon,
conveying dynamism and grasping
control. The Marantz was charac-
terised by a softer presentation but
with superior silken treble and more
atmosphere.

It was DVD-Audio that provided
key distinction. | used Fleetwood
Mac’s ‘Say You Will' because it is well
recorded and musically intricate

DENON LINK

This direct digital hi res audio output was evaluated against the player's
separate analogue line level phono outs. The supplied ‘Denon Link’
cable is a nondescript affair, neither substantial nor flashy in compari-
son to the solidly constructed WBT attired Kontak Link 507s | used for

the analogue signals feeding Denon’s own £1,000 AVR 3805 AV receiv-
er. The analogue signal provided upfront immediacy, fuller bass and a
more euphoric sound with the “Say You Will' DVD-A. Using ‘Denon Link’
revealed a less obvious sound, guietly understated though ultimately
superior, essentially neutral with slightly leaner, more tuneful bass.
More important is the minimising of glare via Denon Link - highlighting a
forced ‘edgy’ sound via the analogue connectors. Thumbs aloft then, for
keeping it digital!

accompanied with multiple vocal
harmonies fading infout. The Marantz
edged well ahead of the Denon here
because the music presented was
superior, sweeter and of higher
resolution. Fluid and silky smooth yet
not losing out on the vitality | crave
when evident in a recording. The
Denon - as a consequence of
enthusiastic mid-forwardness - had a
slight chromium tint to its treble. On
DVD-A/ SACD Multichannel, the
DVD-3910 excelled
structurally, giving a full
account of the tuneful
body within
compositions while the
Marantz was a little
diffuse with both ‘Dark
Side Of The Moon’ and
‘Say You Will'. The Denon
had a really good grip on
‘Say You Wil where the
timing, melody and
chorus were kept tight,
neglecting the clinical
delivery. The Marantz
had no problem with
timing either, and its
treble remained silkily
superior, however where
it didn’t do so well is
dynamically, failing to
entice enthusiastic bass
and drums in
multichannel mode
compared to the Denon.

CONCLUSION

This fully loaded beast of
a player boasts a vast
array of features,
flexibility and inputs. It is
beautifully put together,
if not necessarily
beautiful to look at, and
refreshingly easy to use
considering its versatility.
Sonically it's very
impressive; particularly
capable on CD with an
upfront, spry and
propulsive sound. If you
prefer exuberance,
resolution and leading

edges, this is your player. Rival

offer more finesse and silkiness -

for money, this is a worthwhile

about its measured performance
with hi res discs - see below:

The new DVD-3910 turned in a normal
enough set of results from CD.
Frequency response, shown in our
analysis, runs ruler flat from 4Hz to
21.1kHz. Distortion levels were low

EIAJ dynamic range figure was up with
the best, measuring 111dB. In terms of
distortion SACD also measured well,
but frequency response was
suspiciously curtailed in comparison to
this model's predecessor, the DVD-2900
(whizh is a fine machine).

It's common, with current circuit
implementations, for SACD to start
rolling away smoothly around 48kHz to
reach -15dB at 100kHz. The 3910 rolled
away rapidly above 40kHz our
measurements showed. Distortion
levels were as low as expected.
Switching in or out the SACD filter

made no difference.

Distortion levels with DVD-A
(24bit/192kHz) were peculiarly high and
frequency response again curtailed to
40kHz, irrespective of user settings.

Denon Japan advised | alter the
user settings to DIRECT, but all modes
were tried including DIRECT and it
made no difference. Paul Miller told me
he encountered identical drawbacks
with a different sample, but neither of
us had a problem with the earlier DVD-
2900. Paul's believes the 3910 does not
handle MLP discs properly and that
DSD of SACD is converted to PCM
before conversion to analogue,
explaining the response problem.

The DVD-3910 seems to have
problems other players do not have.
Neither DVD-A nor SACD measure as
well as expected. | suspect we will
have to re-visit this player testing
another sample and after more

audition, but we have reservations

Frequency response
down to -80dB and in consequence the CcD

DVD-

SACD

Distortion CcD
-6dB

-60dB
-80dB
-100dB -

Separation (1kHz)
Noise (IEC A)
Dynamic range (CD)
Output

review

VERDICT @ OO L

Fine sounding player with an upfront
and engaging nature on CD.

DENON DVD-3910 £E99
DENON UK

(€)+44 (0)1234 741 200
www.denon.co.uk

[ FOR
| - rhythmical ability, insight
| - build, aesthetics ‘

| - value for money
{

| AGAINST
- hi res measured performance

e

L

machines, such as Marantz’s DV8400,

especially with hi res discs when it
really pulss away. The Denon Link is a
brilliant touch, offering true future-
proofing too. Obviously good value

MEASURED PERFORMANCE

discussion with Japan. After the
success of the DVD-2900 the behaviour
of the 3910 is baffling, NK

(-1dB)
4Hz -21.1kHz
A 4Hz- 40kHz

2Hz - 55kHz

DVD
0.0003% 0.0005%
0.2% 0.3%
1.6% 9%
27%

SACD
0.0005%
0.03%
0.35%
2.7%

138dB
-112dB
111dB
21V

Frequency response

frequency (Hz)

Distortion

WA

frequency (Hz)
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Mei Xi NY MC7R Pre-amp
Hi Fi World
Award Winner
U l “This ridiculously
good tube pre-amp
never lalled once
tolmpress, and was
apleasure to use.
Genmuine high-end
sound on 3 budget..
Impressive build
quality and looks”
John May Ki Fi World.
' Svecial
The Worlds Best? Intradetory
Now Available in the Frice 8/ £349.95 ..
From the same factory as our own UK designed Icon Audio, this
U K Chinese designed unit will complement almost any power amp Features
include: All Triode. Hand built ‘Point to Point’ wiring. ALPS Volume
B r' (2} 0 yn vr Hi )~ Fl to ' lf control. Gold plated terminals. Audiophile components by Solen,
Rubycon, Silver audio cable. Stainless steel & alloy plate construction.
. Upgrade options. Buy direct from us with confidence, each unit is fully
Amadeus Audio tested before dispatch & has a full 12 month Warranty. UPS 24hr + £20
€ London Road Ask for an illustrated Leaflet Auditions by appointment.
Tunbridae Welils Try for 30 days, refund if not delighted! (UK only, conditions apply) Visa & MC
T”"j‘";;o More info on our new wehsite: www.iconaudio.co.uk
el: 01807 530245 Fay: 01807 616383 Ifhone 07787 1523791 Email sales@iconaudio.co.uk
E-mail: amadeusavudio@aol.com Leore 04(!11‘.0' 351 Aylestone Road Leicester LE2 8TA

EAR Silver Anniversary
25 years of audiophile magic

The new EAR 88PB phono pre-amp, EAR912 pre-amp and EAR 834T Hybrid
integrated amp are the a to a vinyl lover’s prayer.

and, the legendary

EAR 509 mono-blocks are back with a

special limited edition to celebrate our
25th anniversary.

EAR / Yoshino, Coombe Grove Farm, Ermine Way, Arrington, South Cambridge SG8 OAL
Tel No. 01223 208877 Fax No. 01223 208761, www.ear-yoshino.com
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What a difference ten years make! These days, Technics is associated with DJ turntables, but a
decade ago it was making audiophile preamps like the superh SU-C2000, says Dominic Todd...

hroughout the 1970s,'80s
and ‘90s, Technics pro-
duced some surprisingly
high-grade components
that were more than able
to take on the established
esoterica, such as the SU-C2000 pre-
amp you see here — but try and find
information on it and you'll struggle.
It was only sold in the UK for a Emit-
ed time in the mid-nineties and, with
the matching power amp’, command-
ed a price of around £1,600. Instead,
it was the £600, SU-C/A1000 combo
that tended to sell over here. The
more expensive unit sold far better
in Germany and, thanks to common
voltages from the early *90s, will work
perfectly well over here, making an
import a fine buy. just out of interest,
an official UK version will be prefixed
by the code EB, whilst continental
European models are labelled EG.
Whichever model you're looking
at, you're still guaranteed a cracking
spec’. The most intriguing feature was
the Virtual Battery Operation. With
mains electricity being a less than
clean source of power, noise can get
through from the power supply to
the transistors. Technics designed a
new transistor and a gate system that
allowed the capacitors to be charged
by the PSU, and then isolated, by
breaking the circuit, when full. The
clever thinking continued with the
volume control. In a total redesign,
Technics fixed the brush whilst letting
the resistor rotate — the opposite of
how volume controls usually work.
This reduced the metal contact
points, and should produce a cleaner
sound. As with many Technics designs

of the day, the base plate was
constructed of a triple layer of steel,
rubber and then steel again. Lifting
the lid also reveals a twin-core
transformer, output capacitor
damping, and the use of high quality
components that you wouldn't
usually associate with that of a
mainstream Japanese manufacturer.
One aspect of the design that you
would associate with the brand,
howevar, was the wide range of
features. Everything you could never
want is there with, fortunately, most
of it hidden by the, 90s de rigeur, flap.
Having said that, the remote control
is handy and, rumour has it that the
MM/MC phono stage was also pretty
good. To see how good, | lined up a
Musicai Fidelity X-LP v3 phono stage
for comparison. As the matching
Technics power amps’ of the day
were rarely as good, | mated the
Technics up to an Exposure 2010S
power amp’ - its clean, consistent
sound giving the ideal basis for the
Technics to show its true sonic
colours...

Listening to this preamp
reminded me how some areas of
sound have been improved, whilst
others haven't. First, the downside.
Against more recent designs, the SU-
C2000 sounded a little loose and
imprecise. Piano notes had a slightly
fuzzy quality to them and the sound
wasn’t as detailed as many, more
modern designs. The upside, however,
was a depth of sound that still made
for an appealing listen, and one that
worked especally well with the
upbeat Exposure. There was a broad,
generous soundstage that reminded

me of modern Marantz amps’. Bass
may not have been the tautest, but it
was bold, deep and yet still articulate
enough not to sound monosyllabic.
The rich, warm character made for
an immensely involving sound, and a
real tonic to some of the leaner
designs of then and now. Yet, the best
was still to come...

Although no Trichord Dino. it
was far closer than you might expect
and was certainly good enough to
show a clean pair of heels to the X-
LP. By comparison to the modern MF
design, the Technics demonstrated
superior bass weight, depth of sound
and even timing. [t made a good
preamp’ sound even more
impressive. Best of all, the SU-C2000
managed this without resorting to
harshness or a synthetic portrayal of
sound. It made music approachzble
and almost even cosy, whilst at the
same time, tidy and in tempo.As an
aside, whilst testing the built-in phono
stage | did find it to have a partic-
ularly decent gain — noticeably higher
than that of the X-LP — meaning that
even low output MC cartridges
should easily be accommodated.

Virtual Battery power or not, the
SU-C2000 is no Pink Triangle PIP. it's
just too imprecise and woolly to
match the best. Nevertheless, the PIP,
and other contemporaries, did cost
up to £2,700 new, so it would be
wrong to expect a fair fight! Find a
used SU-C2000 at a decent price —
say less than £200 — and you'll have a
fine slice of japanese engineering,
with a surprisingy musical balance.
Make good use of that phono stage
too!
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golden years

Between 1980 and 1984 Marantz made the MR-5 monobloc powar amplifiers, although youd
never have realised if yow read the UK hi-fi.press of the day. David Price (re}discovers goid...

i-Fi World has a large number of overseas
readers, so I'll ask them to kindly skip the fiist
paragraph: Back in 1980, the UK hi-fi hegemo-
ny’ held that alongside your Linn LPE2
turntable you needed a Naim NAC32.5/
INAP250 amplifier to drive your Lirn Isebariks

and errm. that was it. To say the: British hi-fi press was up
its own IEC plug at that time is something of an under-
statement — thers.were Naim amps, and these were the
only ones that mattered. Of course, there's adsolutely
nothing wrong with Salisbury's finest (quite the: reverse),
but British hi=fi hacks chanted this mantra to the zotal
exciusion of anything else. Result: gems such as Marantzs |
MA=5 monoblocs simply never, ever, ever, got a lookiin.

Baclcin the real world (i.e. outside the United
Kingdom). the Japanese manufac:urers were engaged in
mortal combat trying to make ghe cleamest and most
powerful transistor amplification ye: devised. Whereas
Sony and Yamaha had both recently gone down the V-FET
rotte (with the TA-N7B and B2 respectively) and Pionear
was sticking to Class AB bi-polass with its massive SPEC-
2, Marartz was firmly in the Class A camp with a range of
new-fangled MOSFET power arrps. The MA-5 was the
company's premium ‘Esotec’ monobloc model - the name
given to its top (Lexus’) range of products which also
included another notable design. the TT- 100G turntable
.se2 pl5). Even by the dizzy standards of late 1970s
Nipponese high end, these were deliciously well hewn.

Each champagne gold coloured. ‘half size’
208x146x334mm box packed 120%V RIS into 8 ohms (at
3.01%THD), which in those days was as impressive as the
770W RMS of Musical Fidelity’s kw500 s now. But the-e
was a twist - a flick of a rear-mounted switch converted
the MA-5 from Class AB to full Class A, whereupon it
delivered a not inconsiderable 30W into 8 ohms (at
0.008% THD). Inside, chunky pcwer transformers,
44,000pF of capacitors and a brace of 2SD757 2SB717
MOS-FET devices accounted for the not inconsiderable
10kg per unit. Pcwer consumpton was 230\V per
monobl>oc. At the front. a neat cover pulled out of the
chunky prushed aluminium frort panel o reveal a hidden
power switch and gain control. A row of grean LED peak
meters, with dual scale calibration ffor Class A ard Class
AB) shcwed how hard those MOS-FETs we-e working
and there were LEDs to denots Class A or AB operation
too.

Even by todyy's high standards, in Class A mode, the
MA-5 is a stunning performer. [y immaculate review
samples found themselves back to back with Musical
Fidelity’s excellemt XP-200s (at £1,600 2 pair), which they
despatcaed effortlessly, anc the- ir-o the fray with my
current reference kWS500 (at three times the orice). Here,
they struggled — as indeed they should — for this is one of
the very best trznsistor pcwer amplifiers on the market in
many respects. Just like every other, the MA-5s couldn’t

HI-Fl WORLO www hi-feworld.co.uk
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match the
kW/500' bass—

which is all-conquering — and
general sense of imperturbability; but
they sure as hell hit it hard in the
midband.To be frank, here's nothing
that can touch pure Class A done
properly in this regior,, and the MA.-5s
proved exemplary in this department.
Put simply, they're just ultra-neutral, fast,
detailed and with great tonal colour.
Importantly, they're not ‘coloured’

(indeed they
made even the MF

seem a tad vague and foggy in
te upper mid), but they're open
enough to let any particular
instrument’s true tonality shine through
- be it the guitars on AC/DC's ‘Dirty
Deeds Done Cheap’ or the processed
keyboards of The Flaming Lips
“Yoshimi'...

Marantz's MA-5 monoblocs don't
sound like a twenty five year old design
- they're bang up to date even by
today’s best standards.Very incisive,
transparent and dimensional with real
rhythm and dynamic accenting, the only

www.hi-fiworld.co.uk HE AL

REFERENCE SYSTEM:

Marantz CD63 KI DP compact disc player
MF Audio Passive Preamp

Quad ESL-989 loudspeakers

REL Strata 5 suswoofer

Townshend Maximum Supertweeters

Chord Company Ddyssey 2 loudspeaker cabl

weak point is
that ever-so-slightly light
bass and unatmospheric treble.
Given that these particular examples
haven't been serviced, and are still
running the original 1970s capacitors,
methinks that a change to some tasty
modem audiophile fare would have
them right at the very top of the first
division. Even as is, the MA-5 is a
remarkable product, perfectly able to
cut it in today’s ‘superfi’ world, and so
by implication they must have been
absolutely exceptional in their day.Why,
oh why, didn’t anybody in this country
pay attention all those years ago...!
Had our hi-fi hacks just looked
beyond their noses in 1980, then these
beauties would be so much easier to
come by now...
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Newer isn’t always better, and sometime
products from yesteryear can be coaxed

into performance that blows moderns o
of the water. One such design is Quad's
303 power amplifier, says John May...

hy spend a fortune for
a new amp, when you
can get a similar level
of performance for a
fraction of the price
from a classic? After
all — give or take a few exceptions -
amplifier design hasn’t changed radi-
cally in the fast thirty years, while
component design has come on in
leaps and bounds...

| love classic Quad products, and
there's just something about the 303
that screams retro-cool - it did win
an industrial design award in 1969,
after all! It also had a string of very
positive reviews in its day, was used in
broadcast and recording studios
around the world for monitoring and
by home enthusiasts for its sound
quality and reliability. There's also the
matter of Quad's legendary service
department - should you find yourself
faced with a problem, it's still able to
service this amplifier for a very
reasonable price.

With its seminal ‘triples’ output-
stage and well regarded performance,
| cannot understand why the 303 is
so underrated by many in the hi-fi
community today. People go crazy
over the Quad Il but the little 303 is
often unfairly dismissed as way off the
pace by today’s standards. Well, we
thought it was high time the solid-
stater received the recognition it
deserved...

This example, purchased along
with a Quad 34 preamp, was in tatty
condition, but was working and only
cost £100. Linked up to the 34 the
sound was very beguiling indeed. Not
particularly impressive at the
frequency extremes, but the midrange
was deliciously liquid. Female voices
(always a stern test of solid state
equipment) in particular sounded
velvety smooth - there was real
emotion in the music being played.
When music involves you in such a
way it's very easy to forget about the
details and get on with the listening.
You know the amp is doing its job

well when you find
yourself concentrating
solely on the performance
rather than the amp itself!

Replacing the Quad 34 with a
passive pre bought a greater level of
ability at the frequency extremes, but
kept that all-important liquid
midrange which Quad is justly famous
for. Amplifiers aren’t immune to the
ravages of time, no matter how well
looked after they are. Electrolytic
capacitors do not age well in
particular, and carbon film resistors
can drift up in value.The net total of
all this is that you are no longer
listening to a Quad 303, but the
effects of the components
themselves, as the amp is no longer
functioning as the designer intended.
Considering the caps in a 303 are
probably leaky by now, is it any
surprise that the sound of an
untouched unit has a reputation for
being woolly?

SOLDERING ON

Not long after I'd bought my 303, |
discovered a company called Net
Audio which offers a host of
equipment upgrades, high quality
components, power supplies, CD
clocks and so forth. In addition to this
they have a whole raft of upgrades
that can genuinely transform the
performance of the Quad 33 / 303 /
405 for a very reasonable outlay. For
example, in addition to offering a
complete set of replacement caps for
the Quad 303, Net Audio offer a PSU
upgrade board that replaces the
original item.As the PSU is the heart
and soul of any amplifier, | thought
this would be a good place to start in
upgrading my 303.

Fitting is simplicity itself.
Removing four screws from the
underside of the Quad 303 allows
you to remove the base cover. This
exposes the PSU board, as well as the
left and right driver boards.You flip
the PSU board up, de-solder its four
connections, and then solder the new
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one
into
place.The
whole process

should take no longer
than five minutes. The latest i
incarnation of the PSU board

(version [.1) requires that the output
voltage be adjusted for optimal
performance. As long as you possess a
digital multi-meter this shouldn't
present a problem, and Net Audio
have kindly provided full setting up
instructions on their website which
are easy to follow.

A sturdy power supply is not
much good if the bridge rectifier then
lets the side down. Another website
that offer potential upgrades is
Avondale Audio. Of use to the Quad
303 owner is their replacement
bridge rectifier constructed from four
high quality Schottky diodes.The
price is very reasonable as well at
£26 for a fully constructed unit, using
non-ferrous fixings. A lot has been
written recently about the
deleterious effect of steel in Hi-Fi
equipment, and Avondale Audio are
particularly keen that non-ferrous
components & fixings are used
wherever possible in their products.

Electrolytic capacitors are the
most likely culprits as far as degrading
performance over time is concerned.
Net Audio offers replacements for
both the components found on the
driver board<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>