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Things can't only get better.To be brutally frank, manufac-

turers often replace their product ranges more for reasons 

of cost, component supply and marketing — than to selflessly 

bring us, the customer, something better cheaper... 

So quite why so many magazines pretend that today's 

new CD player, amplifier or ioudspeaker is inevitably 'better than ever' is 

beyond me - or it would be if I didn't know that old publishing adage that 

new products sell magazines... 

The upshot is that Joe Punter reads the rave review of what's just 

replaced his beloved hi-fi and — after painful deliberation — gets his credit 

card out and picks up the telephone.What often follows is a brief period of 

elation (well, we all love splashing out on ourselves), and then growing 

despondency, then a feeling of being cheated... 

Hi-Fi World doesn't preach the mantra of 'new is best', but when we find 

something modern that's really special, we shout about it. Of course, we 

have 'more than a passing interest' in classic hi-fi - stuff that's lived on in 

people's affections beyond the warranty period — but 

also a craving to seek out new, future classics. 

February's issue focuses on just this:You'll find a 

wealth of illustrious products from hi-fi's past (from 

Garrard, SME, Quad, Linn, Naim, Epos,Technics, 

Marantz, etc.), plus new designs that will one day 

achieve classic status, like the marvellous Musical 

Fidelity X-PRE v3/X-P200 from this month's pre-

power amp supertest, and the beautiful Marantz 

TT- 15S I turntable on the front cover. Enjoy! 

David Price, editor 

testing 
Hi-Fi World has its own advanced test laboratory and acoustically treated 
listening room, and a dedicated team of experienced listeners. We review 

thoroughly by extensive auditioning, rather than by quick-fire group listening 

tests. Our engineering team designs a wide range of products in-house. No 
other hi-fi magazine is so expert and dedicated. 
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"Amazing value and massively impressive performance." What Hi-Fi? Sound and Vision 

To find out more about the award-winning range of Cambridge Audio two-channel and home cinema 

hi-fi, visit our website or call 0845 090 2288 (+44 207 940 2200 outside the UK). Developed in the 

UK, Cambridge Audio products are available from specialist hi-fi dealers across the world. 
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news 
PURE ELEGANTE 
Mission's new Elegance range consists of three unique 

loudspeaker systems, each designed to complement the 

decor of any room in the house.The styling is influenced 

by the flagship Pilastro, featuring a gently curved profile, 

with luxurious Granja cabinets that optimise sound 

dispersion. All speakers feature a seven- layer, highly 

polished, hand-lacquered anthracite finish with black 

cloth grilles and are available in 5.1 and 6.1-channel home 

theatre configurations, with a simple option to upgrade 

to 7.1-channel. Comprising of stylishly profiled 

loudspeakers and a powerful subwoofer, each system is 

said to 'effortlessly deliver all the power, thrills and 

excitement of the latest CD, DVD, DVD-Audio and SACD 

releases', no less. Prices start at £2,490 for a 5.1 system. 

BENCHMARK PRODUCT? 
Following Hi-Fi World's preoccupation with finding great sounding pro-gear that's cheaper and/or better than so-called 

domestic hi-fi, get this: Benchmark's DAC I is reputedly a superb sounding digital-to-analogue convertor, made in The States, 

and retailing here for £938.83 inc.VAT.A two-channel, 24- bit, 192-kHz design, the manufacturer claims it to be "perhaps one 

of the more significant recent advances in digital audio conversion technology", no less.THD+N is an astonishing low - 106 

dB (0.0005%) measured at 0 dBFS, at any playback frequency, at any sample rate, with any degree of input jitter — thanks to 

its jitter free UltraLockTM technology.Additional features include auto-processing of pre-emphasized digital audio and our 

latest HPA-2 headphone amplifier technology. This technology features distortion levels of 0.0003% under load.The audio 

output levels may be controlled from the front panel by the same gain control that feeds the headphone amplifier or it may 

be preset to a precise level with multi-turn trims. See next month's Hi-Fi World for an in-depth review... 

NATIONAL INFRASONIC 
Wilson Benesch has been awarded a Department of Trade and Industry 'Smart 

Research' grant for its forthcoming Precision Bass Infrasonic Generator (nee 

subwoofer). Set to premiere at February's Bristol Show, it claims 'for the first time, 

world-class performance for music and home theatre combined with huge power 

delivery, true subterranean frequencies and upgrade capability, all in a relatively 

small and elegant package', no less. It sports an ultra-rigid Carbon Kevlar diaphragm 

which weighs less than 100gms and is strong enough to support the weight of an 

adult.There is no dynamic drive unit in the conventional sense, the gold-plated 

structure at the centre is one of the two push-pull motors and as gold is the best 

of conductors, this is not just cosmetic.This unique solution is claimed to eliminate 

all the problems associated with conventional dynamic driver, MDF box 

subwoofers.At the heart of the design is a massive 10 kilo metal core, earthed to 

ground via a substantial steel base plate, all the forces and reactions take place in 

this over-engineered component. Unlike any other sub, the modular digital 

electronics driving the PB are housed in an elegant separate enclosure and are 

completely isolated from vibration. For more on this, call Wilson Benesch on 01142 

852 656 or click on www.wilson-benesch.com.  
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ARUM BUYS ITSELF 
A management buyout has been announced at Arcam, with a new 

team to lead the company into the future, investment in R&D to 

be ramped up and some innovative new products to be launched 

at January's CES show in Las Vegas The new management team 

comprises Charlie Brennan (the current Managing Director), 

Michael Sheridan, Operations Director and Alan Wylie, former 

Financial Director of Tannoy.They will continue to work with 

Jacky Cross and founder John Dawson to build on the progress 

that has been made in recent years. Charlie Brennan,Arcam's 

Managing Director commented that 'Arcam is one of a very few 

specialist companies in the UK that has the ability to design and 

manufacture world-class home cinema and hi-fi products... We 

have a team of exceptionally talented people in place right across 

the company, and we have spent and will continue to spend 

heavily on new products and new technologies that will capture 

the imagination of all those who love music and movies.1 and the 

whole team here at Arcam look forward to the future with 

confidence." See: http://arcom.co.uk.  

NEW LITTLE PINK THING... 
Tivoli Audio has announced a new addition to its 

popular Model PAL line-up of rechargeable portable 

radios with the introduction of a pink-finished model! 

Aimed at the female market - although not exclusively 

[...?- Ed.] - the £ 130 Pink PAL joins a range of no less 

than ten finishes to choose from. With a small 

footprint: the PAL can be sited almost anywhere and 

the custom designed 2.5" magnetically shielded driver 

and rubberised cabinet are weather resistant, making 

the PAL useable in all conditions. Inside there's an 

environmentally friendly rechargeable Nickel Metal 

Hydride battery pack, which provides up to 20 hours 

of playback from one charge.The intelligent small 

green LED on the front serves as both a power and 

battery status indicator. The PAL borrows the same 

geared-down 5:1 ratio analogue tuning dial as used in 

the critically acclaimed Tivoli Model One table radio 

for accurate tuning. Also on tap is an auxiliary input to 

connect a CD, MP3 player, or other device, and a 

headphone socket, which provides full stereo output 

for private listening.This same output also serves as a 

recording output, or allows the PAL to be used as a 

high-quality outboard tuner for a hi-fi system.The 

tuner features Automatic Frequency Control (AFC) 

which locks on to the centre of the station for best 

reception and lowest distortion, while the adjustable 

telescoping FM antenna extends and rotates for best 

FM reception (there is also a built-in AM antenna). 

SLAPPA IPOD IN THIS... 
1pod cases are ten a penny, but when Slappa — which manufactures some 

of the very best CD storage we've tried — comes up with one, it's 

worth mentioning.Total Impact Industrial Ltd's new SLAPPA 

HardBody iPod case claims to be a bit different from what is 

currently available. As with all their products, it has an emphasis 

on protection, while maintaining sleek and clean styling. It's currently 

retailing on the website www.stappc.com.  for $29.99. 

DTS STOP PRESS 
The news that DTS has been chosen 

as mandatory audio format for both 

Blu-ray and HD-DVD might not be 

such a surprise, but the new DTS-HD 

should be. The new format uses 

DTS's advanced extension technology 

which embraces DTS 6.1 Discrete, 

DTS 96/24 and now for the future 

DTS Lossless. It's optional for both 

formats, and is the only lossless audio 

technology selected for BOTH disc 

formats, As a mandatory technology 

in the next generation standards, this 

means that a DTS decoder will be 

built into every HD-DVD or Blu-ray 

Disc player. One single DTS-HD 

datastream on a disc can carry 

everything from standard DTS 5.1 

playable on all existing 280 million 

plus DTS decoders, all the way to 

DTS Lossless for next-generation 

systems.. For more information, click 

on http:11www.dtsonline.com.  
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EAR AND NOW 
Sennheiser's new MX 450 (£ 14.99) and MX 550 (Q4.99) in-ear 

headphones are an important new release for fans of music on the 

move — be it from CD. MD, cassette or digital audio 

portables. They're significant because almost all the 

'earbuds' bundled with Walkman-type devices are of 

very poor quality, with (the lowest possible) price 

being the key criterion for their inclusion.These 

Sennheisers are genuinely engineered for performance, whilst still 

retaining fine value for money.The excellent MX 500 stays in the 

range at £ 19.99, while slotting underneath is the new MX 450. It 

boasts a balanced 'bassvvind' system for powerful stereo sound, 

metal mesh grilles over the transducer capsules, flexible cable protection collar and a 'cord 

rewind' protective case. The new Sennheiser MX 550 boasts all this, plus a volume control — 

very important for iPod people, as current iPods have no remotes included.The editor has 

tried a pair for over a month, and reports superb sound (with cleaner and more incisive bass 

and midband compared to the MX500) and improved comfort and finish. If you can't afford 

£240 for a pair of Etymotic ER4-Ps, then the MX500 is the one for restless listeners. For details, 

call 0800 652 5002 or click on http://sennheiserco.uk.  

• 
THE VINTAGE KNOB 

www.thevintageknob.org 

An amazing assemblage of some 

of the sweetest seventies kit, this 

'online audio museum' isn't quite 

complete yet, but makes a great 

read all the same. Great stuff guys 

- we classic audiophiles salute 

you! 

IN PHASE 

WONDERFUL WORLD... 
January 4th 2005 is a special day for music 

lovers up North as turntableworld! 

opens its doors offering an extensive range 

of analogue products to satisfy all pockets. 

There are selected items from nearly all of 

the best known and most respected manu-

facturers in the UK marketplace including a 

good selection of cartridges permanently 

on demonstration. Full support for virtual-

ly any deck new or old is available, a record 

cleaning service plus a selection of vinyl 

related accessories including digital scales 

from £29. Run by a man who collects 

turntables for fun, turntableworld! (tel: 

01325 241888) can be found at hifisound, 

30b Larchfield St, Darlington. 

Terratec's new Phase 24 is a powerful external 24-bit/192-kHz audio interface for studio quality recording 

sessions and notebook-based applications.The FireWire device claims to offer the perfect solution for 

recording sessions and notebook-based applications, k claims 'outstanding technical specifications', 

including two balanced analog inputs/outputs, digital and MIDI I/O as well as a FireWire connection.The 

package also contains the software package 'Traktor DJ' from Native Instruments and Steinberg's 

'WaveLab Lite', featuring full 24-bit/I92-kHz resolution.The two analogue mono inputs/outputs are profes-

sional-quality and standard with 6.3 mm ( 1/4") balanced jack plug connectors.The headphones that serve 

as a variable stereo output provide a permanent means of monitoring the sound, which is said to be crisp 

and engaging, courtesy of the excellent 24/192 analog and digital signal processing and I I I dB signal-to-

noise ratio (at the converter).The TerraTec Producer PHASE 24 FireWire is available now - call +44 

(0) I 252 870726 or click on wvvw.terratec.co.uk.  

LOW PRICED 
Saitek's Laptop Subwoofer is a clever, compact external subwoofer designed to boosts the 

bass of laptop PC speakers. Plugging easily into the USB port and requiring no external 

power, it's easy to use and costs just £20 from good computer retailers. 

March 2005's Hi-Fi World is 
all about loudspeakers. We 
use standmounters from 

Mordaunt Short, Spendor, 
Wharfedale, Quad, Mission 
and Castle to compare differ-
ent cone materials from 
metal to polypropylene. We 

audition Wilson Benesch's 
stunning carbon fibre clad 
Curve floorstanders, and try 
a full range REL/Quad 989/ 
Townshend Maximum combi-

nation that's flat from 15Hz 
to 100kHz! We examine the 
cult of Deep Cryogenic 
Treatment of cables, and rec-
ommend a brace of intercon-

nects to tune your speakers 
up. Factor in other goodies 
like Benchmark's DAC1 digi-
tal converter, Musical 
Fidelity's new A5 CD player, 
Naim's NAC112x/ NAP150x 

pre-power - and much, much 
more - and it's another unput-
downable issue! Get it from 

Monday 31st January 2005... 
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Walrus 
11 New Quebec St, London W1 

This ad features a few new products we're excited about, as well as a couple of old 

favourites (which we're still excited by even after all this time!) From top right, going 
anticlockwise, first off are the Anthony Gallo Reference 3 loudspeakers (£2400/pr). 
You can't tell from the picture, but these are actually very compact (about 3 feet tall) 
but have the most amazing bass extension and a very open sound. Next, the brand new 

Musical Fidelity AS series amplifier (250W/ch) and CD player, at £ 1499 each,are 
superb value. They are designed to be better, and cost less, than the popular 308 series, 
and don't even feel embarrassed in the company of the famous Nuvista and Trivista 
series. The CD even features a valve output stage, just like the late lamented Trivista 
DAC! The Duevel Bella Lunas (£3160 to £4160/pr dependent on finish) need no 

introduction. This superb Omni design, featured at the recent Heathrow Show, should 
be on everyone's shortlist. Origin Live's new Sovereign turntable (£3850 plus arm) 
sets new, even higher standards for this already envied manufacturer whose decks 

already receive huge acclaim from the press. Next up is something we thought we'd 
never see - a valve / transistor hybrid power amp from Tom Evans, famous for their 
Groove phono stage and Vibe preamp. The Linear A (£3999) is a truly innovative 

design which draws on the strengths of both technologies to give transistor speed and 
control with valve naturalness and texture, another milestone for Tom! Many people 
will still remember the success we had with the Magneplanar MG 1.6 speakers at the 

show. These flat non-electrostatic panels with ribbon tweeters produce the most 
amazingly believable soundstage, all for the direct import no-middleman pnce of 

£1500/pr. The new Duevel Shuttle-Disk rechargeable battery CD player (also £ 1500) 

is on permanent demo - bring your own CDs and be pkasantly surprised! Lastly, we 
had to squeeze it in, what we regard as probably the finest all round (pardon the pun) 

turntable in the world, the Brinkmann LaGrange with the Brinkmann 10.5 tonearm 
(£8395 in total), a truly staggering combination. 

fat 
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sound bites 

RUSS ANDREWS 

TORLYTE STAND 

£480 

As anyone who's ever owned a Rega 

will know, turntables are sensitive to 

where they're placed. Suspended 

subchassis decks try to obviate this 

with clever suspension systems, but 

while they may be partially 

successful, they never work 

completely — and you can bet that 

the older the deck is, the less likely 

it is to excel in this respect. As for 

non-suspended designs such as the 

aforementioned Rega — or practically 

every Japanese design ever made — 

positioning is absolutely critical. For 

example, a perfectly located Planar 3 

will sound better than most £1,500 

CD player, but put it on the floor 

and the chances are that Radio 5 

Live on Medium Wave will whip it... 

Russ Andrews' Torlyte Stand is a 

dedicated piece of hi-fi furniture 

designed solely for the noble 

purpose of isolating vinyl sources. It 

uses a proprietary sandwich timber 

construction consisting of a 

honeycomb matrix and ply 

outer skin taking several 

hours to assemble, 

where all the 

panels are glued 

and cured in a 

vacuum press to produce a 

panel of extreme rigidity and 

low mass.The stand comes 

equipped with three adjustable 

spiked feet to ensure correct 

level and stability, and its 

delicate light wood finish 

actually looks a lot better in 

the flesh than in a 

photograph. Using the 

Torlyte brings a less fierce 

but ultimately better sound 

than practically any other vinyl 

support we've tried - the musical 

structure has superior integration 

with vocals definitely improved, being 

less strained, yet not soporific - still 

vital and communicative. It is the 

type of improvement in sound 

quality that lasts, it is not sudden or 

subtle, but simply a wholesale change 

for the better. Musicians play fluidly 

yet excitedly, the complete sound is 

compelling yet composed, 

highlighting the mixture of complex 

vocal harmonies and the intricate 

instrumental arrangements without 

emphasising any one aspect over the 

other. If you're serious about getting 

the best from individual hi-fi source 

components, this is an essential 

audition. 

www.russandrews.com. 

BLACK RHODIUM 

POLAR RHYTHM 

OCT I 35/M 

When Black Rhodium's Graham 

Nalty discovered Deep Cryogenic 

Treatment in 2003, he was bowled 

over by the results.The process is 

carried out in a specially built 

chamber, cables are placed in the 

enclosure and gradually the 

temperature is reduced for over 

forty eight hours until the 

temperature reaches — 190 degrees 

Celsius, which is maintained for a 

while before the slow reheating 

process starts. DCT realigns the 

structure of the cables so the wire 

allows the voltage to flow more 

smoothly. It also de-stresses the 

molecular structure again affording 

voltage an easier path to flow down. 

There seems to be only one 

downside to DCT, which is the 

extended running in period, which 

can be up to 50% longer than non-

treated cables. Polar Rhythm DCT is 

terminated with very well built Black 

Rhodium RCA phono plugs. 

Insulation is PTFE; the core of the 

cable is silver plated copper, which is 

configured in a single ended type of 

structure - in other words the cable 

can be described as coaxial.The 

difference between non-DCT and 

DCT versions of this cable is 

staggering.The former is a good, 

open, crisp performer that's very 

competitive at its £45/m price point, 

but the latter boasts much tighter 

grip, far superior bass extension, 

more weight and better recovery 

time — giving this cable a wide, tall 

stereo image and extremely smooth 

treble to midrange balance. Non-

DCT Polar Rhythm is a fine budget 

cable, but the frozen version is leaps 

and bounds ahead, making it one of 

the most impressive interconnects at 

the price — and a seriously cool 

cable. 

www.blackrhodium.co.uk 
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review 

tt ace 
It's been a long time since Marantz sold a serious hi-fi 
turntable, but the new TT15S1 is here at last. David 

Price puts it through its paces... 

A
s I write this, news 
comes that CD has just 

had its best ever year. 

Strange then, that I'm 

sitting here, reviewing 

Marantz's first turntable 

aproper since Compact Disc was 

invented, the brand new £999.95 

TT I 5S1... How so? Well, when large 

multinational companies like Marantz 

start marketing turntables again, 

then you can be sure that there's 

real demand for vinyl. 

It's no secret that one man 

behind Marantz's success — Ken 

Ishiwata — is something of an 

analogue addict. Sadly, if you chat to 

many high-ups in big hi-fi companies, 

they'll happily admit to either not 

owning a turntable or (at best) 

having it sat up in the loft boxed 

since the days of Margaret Thatcher, 

shoulder pads and red braces. As 

both a vinylista and an audio mover-

and-shaker, KI is almost in a gang of 

one. 

His own turntable is a Marantz 

TT10000 (his own variation of the 

classic late seventies 'Esotec' IT 1000 

— with a production run totalling, 

ermm, one...)To this you can add a 

Koetsu Rosewood Signature 

cartridge (de rigeur with vinyl 

aficionados, inevitably) and his own 

assorted home-made tube and solid-

state phono stages. Despite being 

behind some of the very best 

sounding CD spinners ever made, 

analogue is his reference — and his 

digital gear is assessed by how it 

performs relative to this, not the 

other way round).VVith this in mind, 

surely a new record deck from 

Marantz was only a matter of time? 

Well, the backroom boys at 

Marantz were sceptical all the same 

— this is not traditional Marantz 

territory (not in the modern age at 

least), especially in the UK where 

the company is still associated 

(wrongly, in my view) with budget 

CD players. As a result, the TTI5 

was more of a leap of faith for the 

company's top brass than you might 

think, To wit, they weren't prepared 

to tool up for a completely new 

design, and instead opted to do what 

Marantz does (very) well, which is to 

tweak another manufacturer's 

design... 

IN DETAIL 
Clearaudio's entry-level Emotion 

was the deck that KI decided to cast 

his spell upon — and why not? It's a 

well conceived bit of kit; simple and 

elegant, well made at the price and 

sounds good to boot. The TT I 5S I 

isn't simply a rebadged Clearaudio 

though — there's a considerable 

number of changes. 

The TTISS I is a non-suspended 

sub-platterless design with an 

420x 137x360mm Acrylic plinth and 

platter, the latter driven by an 

endless silicon belt around its rim 

(Michell-style) by an AC 

synchronous motor — total weight is 

8.8kg. Unlike the original Clearaudio, 

the 3mm platter boasts a thick felt 

platter mat — an interesting choice, 
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as the trend in recent years has been 

away from this.To ensure record 

stability, a Clever Clamp' is included 

— a very simple but effective plastic 

dished affair .The polished, hardened 

steel and sintered bronze main 

bearing feels a quality item,,its spindle 

sitting very tight inside the bearing 

housing.The company claims a signal 

to noise ratio of 80dB and a wow 

and flutter figure of 0.07% RMS 

(DIN) — not great by superdeck 

standards, but decent enough. 

The tonearm is also a variant of 

a Clearaudio design (the ' Satisfy"), a 

multi-pivot type with wolfram 

bearing shafts, its polished ends 

running in sapphire watch bearings. 

The arm's vertical bearing is of long 

life ceramic.The anodised aluminium 

armtube is straight, with Clearaudio 

OFC superwire' used inside.The 

counterweight screws on and then 

fastens with a tiny locknut, and bias 

adjustment is magnetic rather than 

the more common (at this price) 

weight and pulley arrangement. The 

supplied ClearaJdio Virtuoso Wood 

MM cartridge is a nice touch, as it 

makes the Marantz a neat, and 

complete, package — precisely what 

this product is all about. 

There's no doubt that when 

assembled, the TTISS I seems an 

extremely pleasing turntable. It looks 

gorgeous, and feels it too. Best of all 

is the fact that it's an all-in-one 

package — you get a motor unit, 

tonearm and cartridge, all of which 

are quality items designed to work 

synergistically with one another. 

However, as turntable packages go, 

this is a fiddly thing to build up. We're 

not in Rega P5 territory, where 

everything comes bolted together 

and all you have to do is put the 

platter on, plug in and cue up. Rather, 

the Marantz comes as a big Meccano 

kit that you have to build yourself. 

Now, it's possible that your friendly 

local Marantz dealer can do it for 

you, but as many audio emporiums 

these days seem to know more 

about composite video than 

cartridge compliance, I wouldn't be 

too sure... So my first quibble is that 

— whilst not being an evening's work 

like, say, a Michell GyroDec, this is no 

plug and play design... 

Essentially, once you've pulled all 

the bits out of the foam packing, you 

have to put on the supplied white 

gloves (nice touch — it reduces the 

risk of you sullying the plinth's 

beautiful matt white Acrylic finish), 

squirt a dab of oil into the main 

bearing housing, insert the spindle, 

screw in the tonearm (after having 

installed the cartridge first), wire in 

the earth lead, connect up the 

motor, fit the platter, balance the 

arm, align the cartridge, tighten up all 

the bits, fit the belt and err, that's it. 

Piece of cake (to me, but not to 

someone who's getting back into 

vinyl after twenty years away — or 

worse still, who's a newcomer!)... 

SOUND QUALITY 
When assessing the sonics of this 

deck, it's important to remember 

that the bundled cartridge is worth a 

good £200 of anyone's money, and 

that there's also a fine tonearm too. 

Essentially then, it's up against the 

likes of Rega's P5 (with Super Elys) 

and Michell's TecnoDec/TecnoArm (a) 

with, say. a Goldring GI042. Oh dear! 

These two aforementioned machines 

define the state of the 'affordable 

audiophile turntable' art — both are 

exceptionally good packages, with 

real engineering innovation and 

superb build and finish.They might 

lack the sophistication of £ 1,500 

machines (with which they share 

review 
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"A little champ of price/quality ratio: 
available at an affordable price, especially for a 

tube amplifier of more-than-usual power." 
AUDIO REVIEW Italy, July 2004, Claudio Checchi 

"PrimaLuna ProLogue One is now my 
'affordable reference amplifier'. With 

apologies to various British and Italian 
geniuses, this amplifier has to my ears-

no equals at its retail price." 
HI-FI NEWS and record review, July 2004, Ken Kessler 

"A refreshing change from the transistor 
competition with a captivating presentation. 
Excellent finish and build quality makes 

for a package strong on value." 
HI-FI WORLD, August 2004, Dominic Todd 

PrimaLuna 
Music is universal gift, a pleasure that should not be denied to 

anybody. So, too, the beauty of music reproduced by valves. 
To make available to a wider audience the seductive, silky 
sound of the vacuum tube, PrimaLuna has developed a range 
of all- valve amplifiers with the construction, power and sonic 
performance of high-end electronics, but with one unique, 
inimitable feature: prices that can only be described as 
'entry lever! 

Since the arrival last year of the ProLogue One, the audio community has 
been unable to contain its joy nor reign in its praise, because PrimaLuna has 

revolutionized the whole concept of ' affordable audio.' Commencing with a pair of integrated amplifiers 
with prices more typical of mundane, solid-state products, PrimaLuna has shown other manufacturers that 
compromises in fit and finish, styling and facilities are unnecessary. And PrimaLuna has shown the music lover 
that ' high end' performance and pride of ownership can be made available to aficionados on a 
budget. But don't take our word for it. Audition either the ProLogue One or ProLogue Two at the 
e.i.à IL. Music dealer of your choice. And prepare your wallet for a pleasant surprise. 

58 Durham Road, London SW20 OTW 
T: +44 (0)20 89 71 39 09 F: +44 (0)20 88 79 79 62 

PISTOL MUSIC sa dmston of Absolute Sounds Ltd 



review 

some DNA), but they come 

surprisingly close in performance 

terms for a lot less money... The 

new Marantz TTISSI has something 

of a fight on its hands. 

Having a Rega P5 to hand,1 

initially didn't fit the Clearaudio 

cartridge, so I could get an accurate 

gauge of how the two decks 

performed with a Shure V I 5VxM R 

on board. It was fascinating how 

different the two performed. If you 

remember last month's review of the 

Rega, you'll recall that it's an 

extremely musical and engaging deck 

with a somewhat two dimensional 

soundstage and rather a small palette 

of tonal colours available to it. Well, 

the Marantz isn't any of these. 

Rather, it's quite an 'analogue' — and 

in some ways — traditional sounding 

device, with a warmer, fuller tonality 

and a more enveloping recorded 

acoustic. 

Kicking off with ABC's 'The 

Lexicon of Love' (appropriate, I 

thought, considering it's just been 

remastered on silver disc), the 

TT I 5S I presented a very pleasing 

sound. It's obviously more capacious 

than the Rega, with instruments 

hanging back and projecting forward 

more easily, and the left to right 

soundstage is expansive too. In fact, it 

does that clever trick of making the 

loudspeakers seem to ' disappear' — 

something that not even SACD can 

do as well.As the slow orchestral 

intro morphed into the song in 

earnest, those eighties Linn drums 

crashed with gusto and the song got 

into its groove. The TTI5S I sounded 

like it was loving every minute — 

engagingly musical, dynamically 

expressive and with no shortage of 

joie de vivre, it proved a real hoot to 

listen to. 

Although in some ways less 

'emotionally constrained' than the 

Rega, and better able to let the 

rhythms flow in an organic and 

unfettered sort of way ( in a sort-of 

Thorens TD 160 style), the P5 did 

prove to have more precision and 

grip.This was particularly obvious on 

the leading edges of notes; attack 

transients were more accurately 

carried on the Brit deck, meaning 

that the musicians' individual accents 

and inflections ( i.e. the phrasing) was 

slightly more explicit.This meant 

with long, deep, intricate groove-

based pop such as 'Date Stamp' from 

the same album, the Rega was more 

able to convey the song's reason for 

being. Still, the Marantz was certainly 

no slouch, it too could be extremely 

quick of the mark, its sense of effort-

lessness making up on the swings 

what it lost on the roundabouts. 

New Order's 'World in Motion' 

on 12" showed the TT 15S1 to be an 

extremely satisfying listen, with 

oodles of pace, punch and power. 

Bass is surprisingly fulsome for a 

deck with such a basic plinth design 

(although me putting it on Audiophile 

Furniture Base SPO I platforms 

certainly didn't hurt), and in this 

respect it made the Rega sound just 

a tad lightweight. Sequenced basslines 

were fast, full and fluid via the 

Marantz, while the Rega made them 

sound a tad lighter, tighter and more 

'joined up'. Neither presentation was 

obviously better; both proved very 

enjoyable and left me musing about 

how different analogue can sound 

(with any two classy £ 1,000 CD 

players, the differences would be far 

less explicit and more nuanced!)... 

Moving to Lonnie Smith's 'Think', 

and the Marantz proved obviously 

more at home.The Rega is a fairly 

'technical' sounding machine, working 

very much in the domain of time 

rather than space.The Marantz is the 

opposite, and given a nice broad 

canvas of sound with which to work 

— such as the huge recorded acoustic 

on this classic sixties BlueNote 

recording — and it flies. The Rega 

sounded two dimensional (' spatially 

constrained') by comparison, but 

there was no doubting its superiority 

with rhythmic accenting of the music. 

It was as if the Marantz swayed 

smoothly in time with the groove, 

while the Rega pogo-ed like its life 

was at stake. Still, the superior depth 

perspective of the TTI5S I helped 

convey the atmosphere of the live 

event better, and gave that all 

important sense of being there that 

vinyl is so famous for. 

Bolting in the supplied 

Clearaudio Virtuoso Wood moving 

magnet was an interesting 

experience.Tracking at the 

recommended 2g, this is a fast, lithe 

cartridge in the Audio Technica/ Linn 

mould, and as such is a superb 

synergistic match for the Marantz. 

Now, the TT I 5S I was never going to 

have as full, strong bass as the likes of 

a Michell Orbe, Clearaudio 

Reference or Marantz TT1000, so it's 

not like it had to give the ' 15 a huge 

fillip in the treble department, but 

what it does do is provide a little bit 

of ' pep' which makes for a wonderful 

package. Simple acoustic music, such 

as the sublime sixties strains of John 

Coltrane and Jonny Hartman's ' Lush 

Life', is where this turntable shines. If 

you ask too much of it — for example 

to cut through the complex mix of 

Rush's 'Distant Early Warning' — then 

it shows its budget roots, but given 

a rich analogue recording with 

simple production, it shines.Tonally, 

the TT I 5S1 is excellent at the price, 

making the Rega sound somewhat 

grey, if not 'black and white'. 

CONCLUSION 
The Marantz's rich tonal palette, 

allied to its natural musicality is to 

many people what analogue is all 

about. In a sense, if you want 

metronomic precision and 'analysis 

uber alles', some would sagely 

suggest you knock on digital's door. 

So for those wanting the joys of 

vinyl without having to mix and 

match, and/or spend an arm and a 

leg, the TT I 5S I is an excellent 

product. It's a very big hearted and 

engaging machine which runs rings 

around any equivalently priced CD, 

DVD-A or SACD machine (even 

with the best hi res stereo 

remaster), yet is simple to use and 

cool to look at. Only its inferior 

detail retrieval compared to Rega 

and Michell price rivals keep it off 

the very top spot — that and the fact 

that many of its intended audience 

will find it a chore to set up and/or 

find a dealer who can do it for them. 

A great re-entry into analogue for 

IMarantz then — but I'm afraid it begs 

the question: when will we get a 

TT IS KI Signature...? 

REVIEWER'S NOTES 

- the deck isn't brilliantly isolated 

from tha outside world, so proper 

placement is vital to get it to give 

of its best; ideally a wall shelf 

should be used 

- with 4mV output, the supplied 

ClearAudio Virtuoso Wood should 

drive any MM input with ease; 

we'd recommend a full sounding 

device sAch as a Graham Slee 

- the tonearm, although a budget 

device, is finished to a very high 

standard and is decently 

adjustable too — it also gains cred 

points for not being a Rega RB250 

(or derivative)! 

- speed eability is good, but not in 

Ohre with a Rega P5 with offboar 

%iotor PSU; it's a shame there's n 

option for this on the TT15S1; the 

KI Sig perchance...? 

VERDICT INNIS £ 
Consummately musical sound, superb 
build and finish and a great bundled 
cartridge make this a brilliant package at 
the price. 

MARANTZ TT15S1 

MARANTZ UK 

©4-44 (0)1753 680868 

www.marantz.com 

£999.95 

THOUSAND CC 

Lventy one years ago 

today, £999 would have 

bought you this — the leg-

endary Marantz Esotec 

ri000 turntable. When a 
LP12 cost £ 374 then 

this beauty cost big 

money, which allied to the 

UV, hi.fi press's state of 

collective denial about the 

suer ,or quality of 

Japanese high end direct 

drires, meant that few sold in this country. Germany, the USA and 

Japan saw batter sales, but to be honest, time was not on the 

Marantz's side, as everybody was talking about Compact Disc, 

anr. vinyl was suddenly yesterday's news. Shame, because it's an 

exquisite design. Boasting a stunning looking plinth of two 15mm 

glass layers sandwiching an 8mm aluminium alloy interlayer 

(weighing no less than 25.3kg) and a glass disc topped 3.4kg bal-

anced aluminium platter, it used the ( then) obligatory (for a 

Japanese deck) direct drivel, quartz locked motor aspirated by an 

external power supply housed in a classy wood veneered box. 

Despite the massy platter, 0 to 33.33RPM took just 1.5 seconds, 

showim the superb torque characteristics of the motor which 

turned in sub 0.05% DIN peak weighted wow and flutter numbers. 

Like all the very best Jap direct drives, the TT1000 sounded 

incredibly stabile, unflappable and completely in command — offer-

ing CD's attributes of pitch stability and image solidity, but with 

the obviaus analogue benefits of dimensionality, tonal quality and 

musicality. In short, it was a stunning listen and would have any 

of today s £2,000 belt drive superdecks on the back foot if proper-

ly sited a nd fettled. 
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25th - 27th 
February 2005 

10am - 5pm 

every day 

at the 

Marriott Hotel 

Lcwer Castle St. 

Bristol 
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Easy local parking in 
Broadrnead and 
Bord Street NCPs. 

GETTING TO THE SHOW 

By train: Temple Meads Station 
is a short distance from the 
Marriott and is accessibre by 
bus, foot or taxi. 
By car: from the M4 take J19 
(M32 - Bristol). Follow signs for 

City Centre and RAC signs to 
the Show. 

EXCELLSNCE 

Now in its 18th great year! 

SOUND 
SLI/115110 
THE BRISTOL SHOW 

The ONLY Show that lets you 
see, Wear and Buy the latest models 

from over 125 brands 
HI-FI, HOME CINEMA, PLASMAS, PROJECTORS, 
CUSTOM INSTALL - IT'S ALL AT BRISTOL 

Some early sneak previews... 

ACOUSTIC ENERGY - UK Launch of an all new on wall 

speaker series, including a high performance single LCR 

* ARCAM - UK launch of an exciting new product. 
More soon... 

* BOSTON ACOUSTICS - UK Launch of the Bravo II 

(on wall/in corner speakers), Improved Voyager range 

and new custom installation speakers 

DENON - Home Cinema goes from strength to strength 

with the launch of the AVC-A1XV 10 channel amplifier 

* ELAC - FS607 X-JET loudspeakers, launched at the 

show with the first public demonstrations 

* REGA - an all new speaker series makes it's show debut 

SENNHEISER - more new models, including the 

PXC-300 NoiseGuard headphones 

* WHAT HI-FI? SOUND AND VISION - there in person 

to answer all your questions about hi-fi, home cinema 
and more 

Great deals and special offers 
available only at the Show 

PLUS YOUR CHANCE TO WIN SOME SUPERB 
PRIZES IN THE SHOW COMPETITION 

Admission 

Adults £7.00; Students/OAPs/UB4Os £3.50; Accompanied 

children under 16 free 

www.bristolshow.co.uk 

BRANDS ON SHOW 
INCLUDE: 
Acoustic Energy, Actison, 
Alphason Designs, AMX, 
Anthony Gallo Acoustics, 
Apollo, Arca, Arcam, 
Artsound, Audiophile 
BASE, Audionet, 
Audiovector, Bandndge, 
Black Rhodium, Boston 
Acoustics, Bryston, B-
Tech, Canton, Case Logic, 
Cherished Record 
Company, Chord 
Electronics, Clearaudio 
Clearlight Audio. Creek, 
Cyrus, Da-Lite, Denon, 
Diverse Vinyl, Dynaudio, 
Eclipse TD, Elac, Epos, 
Exposure, FDM Furniture, 
Flying Mole, Focal JM Lab, 
Fujitsu, Furutech, Future 
Glass, Choice, Hi-Fi 
World, Inca Design, 
Invision UK, Isotek, Ixos, 
Jamo, JM Lab, KEF, Klegg 
Audio, Kondo, Lamm, Linn, 
Living Voice, Meridian, 
Merlin Cables, Metronome 
Technologie. MJ Acoustics, 
Michell Engineering, Middle 
Atlantic Products, Miller & 
Kretsel, Monitor Audio, 
Moon, NAD, Nairn, Nbien, 
NEC Projectors, N.H.T., 
Niko, Nordost, O'Heocha 
Design, Omnimount, 
Onkyo, Optimum, Phillips, 
Philosophy, Pioneer, PMC, 
ProAc, Profigold, 
Projection Design. PSB, 
PURE, Puresonic, Purist 
Audio, QED, Quadraspire, 
Rega, Renaissance, REL, 
Resolution, Ruark, Runco, 
Russound, Sennheiser, 
Scion, Sharp, Sim 2, SME, 
Sonus, Sony, Sound 
Organisation, Soundstyle, 
Sovereign, Spendor, 
Stands Unique, Stil Stands, 
Storex, Talk Electronics, 
Target, Teac, Techlink. The 
Chord Company, Titan 
Loudspeakers, Topodis 
Storage, Totem Acoustic, 
Tnchord, True Colours 
Industries, Tube 
Technology, UPI, Velodyne. 
Vibe Technology. Vivante, 
What Hi-Fi? Sound & 
Vision, Whest Audio, 
Wilson Benesch, World 
Audio Design and Yamaha 

audio T 
In associa 

WHAT Hie' ?. 
SOUND 



group test 

civil e lish war 
Cyrus, Exposure, Musical Fidelity and Roksan are highly respected British brands 
with a legacy of affordable audiophile amplification stretching right back to the 

eighties - indeed, some of their designs have already become classics. So we 
thought we'd put their latest pre- power amplifier combinations against one 
another, with the ever-stringent Dominic Todd doing the listening... 

W
ere this 1985, Hi-Fi 
World would be raving 

about tine Mission 

Cyrus 2/PSX, Musical 

Fidelity A I and 

Exposure VII/VIII 

amplifiers — and just about to taste 

the delights of the forthcoming 

Roksan Xerxes turntable (and accom-

panying electronics thereafter).These 

would all be newish brands that were 

fast winning new friends and influenc-

ing people... 

Twenty years later, and these 

companies' obvious success has made 

them almost over-familiar to British 

audiophiles. It's easy to take them for 

granted, such are their high sales 

volumes and consistently competitive 

designs.What we forget however is 

that they're quintessentially British, 

not just in the way they sound (which 

is voiced very shrewdly to our tastes) 

but their respective blends of form 

and function. Button-festooned 

Japanese super-integrateds they're 

not; indeed — they're all minimalist 

two box designs, something which, all 

those years ago, was the sole 

province of super-fi for the super-

rich. 

Still, despite all their obvious 

similarities, they're wildly differing 

products. Probably the most conven-

tional is the Roksan Caspian Pre and 

Power combo. One box does the 

pre-amplifying and the o:her two, in 

this case, do the powering bit — it's 

simple, and just the way pre/power 

amps have been for years. Mind you, 

it may be traditional in format, but 

there's nothing old-hat about the 

Caspian. Recently updated with tidier 

looks, the new power amplifier has 

been thoroughly re-worked to offer 

ultra low distortion and wide 

bandwidth compatibility.The dual 

mono configuration of the pre-amp is 

also bang on the money and, if this 

trio is anything like previous Roksan 

amps', should offer a lively and 

involving sound. 

Most similar to the Roksan is the 

Musical Fidelity X-P200 and X-PRE 

v3. Sadly. these two X-products have 

lost the distinctive tubular casings 

that used to be part and parcel of the 

X-series. Still, they still look a little 

unconventional and, like the Roksans, 

certainly show signs of plenty of 

'bangs for the bucks'. At 120W, the 

X-P200 's rated as the most powerful 

amplifier here.The addition of a 

mono switch also bestows the ability 

to push that power up to a serious 

250W, once another unit has been 

added. The prearrp claims to use a 

similar circuit to the glorious Nu-

Vista, only this time the valves have 

been replaced by solid state 

transistors. 

Following the two-box line, but in 

a rather more unconventional way, 

are the Exposure 2010S and Cyrus 

8vs/PSX-R.The Cyrus is the only 

amp' here with an upgraded power 

supply. Futhermore, the PSX-R 

supply runs only the preamp section 

of the 8vs, and not the power amp. 

That said, as Cyrus and others have 

shown, paying attention to a preamp's 

power supply can work wonders with 

the sound. Like the Cyrus, the 

Exposure uses an integrated amplifier 

at its heart. Rather than upgrade via 

an additional power supply, though, 

Exposure proffers the addition of the 

2010S power amplifier. In contrast to 

the PSX-R power supply, this has the 

effect of freeing up the intergrated's 

power supply to simply run the pre-

amp side of things. Although using a 

different method, the effect of twin 

power supplies should create similar 

benefits. 

Four amps with three different 

approaches, then. In this test we first 

look at the pairings together and 

then, in the case of the pre/power 

amps, evaluate the units separately. 

For this, a familiar Quad 99/909 was 

used as a reference... 

expo; ore . 
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group test 

EXPOSURE 20105 INTEGRATED/POWER £1,098 

o 

,.. xpni II et. 

» of numerate ' 

20,01 power ArrPhi..' 

/
ike the 2010 CD player 
reviewed late last year, 

Exposure has been busy 

revising the 2000 series 

amplifiers. Although neither 

the integrated nor power 

amp feature the extent of changes 

that Exposure undertook with the 

CD (bespoke transport and all), the 

new S models do feature the same 

cosmetic tweaks and a number of 

internal changes too. The all-alumini-

um casing is 20% thicker and the 

intergrated's remote is improved — 

although still a little plasticky.. Both 

units have a pleasing, understated. 

style about them, and the thicker 

metal casing can certainly be felt. For 

those of you who prefer black, inci-

dentally, it's still available and surely 

the more traditional Exposure finish. 

For a relatively basic integrated 

amplifier, the (£599) 2010S has a 

decent internal spec.The circu;t board 

is of good quality and uses short 

signal paths.A reasonably sized 

toroidal transformer supplies the 

juice, with the MOSFET transistors 

placed beneath the main circuit board. 

A slab of aluminium, connected 

directly to the casing itself, provides 

cooling for these. Component quality 

is generally high, with polystyrene 

capacitors and solid aluminium 

electrolytic capacitors throughout. 

Both the volume and selector 

knobs are decent quality ALPS 

models.The main output transistors 

are, unusually, laid on their sides, anc 

isolated from the board via a dense, 

iII 
11111§11 111A- 1-
mug 9F11-1: 
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foam pad. Whether this is designed to 

improve the sound or simply to make 

them fit within the 2010 casing is 

unclear but, either way, it's a neat bit 

of engineering.Although not as 

extensive as with the CD player, there 

are a few tweaks inside with the S 

version. Both the power supply and 

output devices have been uprated. 

This should give a more dynamic 

sound, and the ability to handle 

wideband sources with greater ease. 

The additional benefit of the 'S' 

upgrade has been a 25w power 

increasing, taking the 2010S up to a 

healthy 75w. 

Featurewise, the 2010S, like all the 

amps' here, is on the minimalist side. 

There are five fine level inputs, a single 

tape loop and a pre-output. Two sets 

of 'speaker terminals are provided 

(designed for bi-wiring with thick 

cables), but no headphone socket. 

Although technically a system remote 

control, the Exposure's is nothing like 

as comprehensive as that supplied 

with the Cyrus. For this market, 

however, the Exposure's feature 

count, or lack of, will rarely be seen as 

a hindrance. 

The (£499) 2010S power 

amplifier is, unsurprisingly, more basic 

still. It also features the 2-sets of 

'speaker terminals, but has only a 

single input, with no loop through 

option. Crucially, Exposure has 

provided a stereo/mono switch.This 

gives the listener the opportunity to 

double the power output by adding a 

second amp' for monobloc-ing.As the 

ALM. 

2010S is an integrated rather than a 

preamp, there is also the option of bi-

amping.This, with bi-wirable 'speakers, 

allows for one amp to run the treble 

whilst the other runs the bass.This 

can work extremely well although, for 

a harmonious sound, the design of 

amps' used for both bass and treble 

should really be the same — as is the 

case here.The internal specification 

pretty much exactly mirrors that of 

the integrated. Both amps' feature IEC 

mains cables that can be upgraded, 

and also good quality 'speaker 

connections. It's worth noting, though, 

that whilst these aren't the annoying 

BFA connectors that Cyrus uses, they 

won't accept bare wires. 

SOUND QUALITY 
The 2010S is one highly impressive 

£600 integrated.With Peter Cincotti, 

the Exposure showed great presence 

and vitality. Even without the 

additional power amp', the vocals 

benefited from the sort of body and 

resonance that one simply wouldn't 

expect from a solo amp' of this price. 

Complementing this was a piano 

timbre that was ideal — not too 

weedy, but not overblown either. In 

contrast to some of the others, yet 

rather like the Cyrus 8vs, bass 

response was lean, but not so dry as 

to suck the warmth from the music. If 

one was being super critical then it 

would be possible to criticise the 

2010S for adding a little extra 

sibilance to the vocals, but not to the 

point of it becoming intrusive. 
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Separation, staging and sheer drive 

were all well above what would 

usually be expected from an amp' of 

this price. 

Fine timing and rhythm were 

qualities that worked well with The 

Healer'.Again, bass wasn't the 

weightiest here, but it was well 

integrated and taut. The percussion 

had decent attack without becoming 

harsh. In isolation, B.B King's vocals 

sounded natural and well focused but, 

against the reference, weren't quite as 

well focused as they might have been. 

Once again, though, in the context of 

a £600 amplifier these criticisms seem 

somewhat churlish.The only 

significant criticism I could find of the 

2010S was with female vocalists. 

Claire Martin's vocals were 

reproduced with just a slight edge and 

not quite the smoothness of some. 

Pitched directly against a Class-A 

amp', for example, you'd certainly 

notice a little glare.With sharper 

sounding ancillaries, this would be a 

characteristic to keep an eye on. 

Otherwise, though, with neutral or 

warm sounding partners it's not likely 

to be a major concern. 

Although ultimately a little lacking 

in weight and authority, the 2010S 

displayed surprising scale and dynamic 

clout with Prokofiev.The introduction 

was dramatic and tense, yet managed 

not to lapse into harshness. Even 

more impressive was the fact that, 

whilst conveying all the drama and 

excitement of the piece, the basics of 

musical realism were still there. 

Perhaps it was as a result of 

the basic 2010S sounding so 

good, but adding the power 

amp' didn't have as great as an 

effect as I'd hoped. Having said 

that, there were still 

improvements. Listening in 

traditional pre/power mode, the 

Prokofiev showed a gain in 

control and articulation.The 

introduction was projected into 

the room with more vigour and 

a little extra weight and body. 

More tangible still was an 

improved brass timbre, which, 

whilst not exactly lacking 

before, now had an even greater 

sense of pi77177 Claire Martin's 

vocals were articulated with 

greater precision, although the 

basic characteristic of sounding 

a tad edgy didn't change.That 

said, the extra body given to the 

sound had the effect of 

balancing some of the 

forwardness.The closely 

recorded percussion showed 

improved definition and was 

typical of the power amps effect 

in general — subtle, but present 

nonetheless, once one started to 

listen closely. 

With 'The Healer', B.B King's 

vocals certainly benefited from 

superior focus. Rather than being 

positioned vaguely between the 

'speakers, they now resided within an 

exact, central, location. Otherwise, the 

extra weight, although marginal, did 

help to drive the track along with 

even greater conviction. Of all the 

tracks it was with Peter Cincotti that 

I noticed the least difference.This 

wasn't a poor reflection upon the 

performance, though, as it still proved 

thoroughly involving and, yes if you 

listened closely, there was still a little 

extra weight to the sound. Switching 

to bi-amping showed some marginal, 

but nevertheless, distinctive 

differences. In it's favour, bi-amping 

produced a wider and less 

constrained soundstage.Against this, 

however, some of the weight and 

scale of sound that was added by the 

power amp' was now no longer 

apparent.This actually gave the best 

results with female vocals, but proved 

to be no more dynamic than the 

integrated when it came to 

thunderous crescendos. Picking the 

right combination really boils down to 

matching components and personal 

preference. 

In many respects, what is true of 

the Cyrus combination is the exact 

opposite here. On it's own, the 2010S 

is a cracking integrated and, whilst 

adding the power amp' does improve 

the sound, it doesn't transform it.At 

£600 the 2010S is a class leading 

integrated. It may not have a great 

deal of features, but most people 

aren't going to feel particularly short-

changed in this department. In terms 

of build quality and finish it is every 

bit as good as the opposition, which is 

something that couldn't be said of 

Exposures of old. 

Yet it's in terms of sound quality 

where the 2010S really impresses. 

Aside from a slightly "chilled" 

perspective with female vocals the 

baby Exposure is near faultless. 

There's plenty of presence, excellent 

realism, and tight, focused timing. 

Short of a Naim Nait Si or Audio 

Analogue Puccini Settanta (which are 

£100 and £375 more expensive) it 

would be my choice of transistor 

integrated under I ,000.Although 

impressive, the 2010S power amp' 

doesn't bring a great deal extra to the 

party.There are improvements to be 

had but, whether bi-amping or pre/ 

power splitting, the gains are usually 

only subtle.As a solitary power amp' 

it also faces tougher competition at 

this price point. Nevertheless, with 

neutral or warm sounding ancillaries, 

this combo would provide a 

thoroughly involving sound that 

strikes an excellent balance between 

precision and realism. On the 

evidence of this, and other recent 

products, Exposure are back, and 

how! 

MEASURED PERFORMANCE 
At 78W per channel the 2010S 
integrated amplifier has plenty of 
output, this figure rising to 120W into 
4ohms. Since most bass drivers are 
4ohms these days, this is closer to 
what you get in practice. 

Distortion was low in the mid-band 
but rose to 0.1% at 10kHz, at all output 
levels. The distortion characteristic was 
fairly stable, so even though odd-order 
in structure I would expect the amp to 
sound just a little brightened, but clean. 
The 2010S power amplifier produced 
much less distortion but is the same in 
nature. 

Sensitivity of the integrated was 
high at 0.24V via CD input. There was 
little noise too, but D.C. offset was 
higher than usual at around 35mV. 

The independent 2010S power 
amplifier delivers identical power and 
performance, much lower D.C. offset of 
3mV or so and a bandwidth reaching 
35kHz (-1dB), little different form the 
integrated. 

The Exposures will likely have a 
light sheen, but should be clear and 
clean. NK 

Power 78watts 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

Disc 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 

11Hz-35kHz 
88dB 

-104dB 

240mV 
38 / 32mV 

Hz-kHz 
dB 
dB 

mV 
mV 

0.1 

level 
1%) 

0.05 

Distortion 

Ok frequency ( Hz) 60k 

VERDICT •••• 
Beautifully punchy, articulate and 
convincing — and that's just the 
integrated. Adding the power improves 
the sound, but the difference is subtle... 

EXPOSURE 2010S 

INTEGRATED/POWER f1,098 

Exposure 

(C) + 44 (0)1273 423877 

www.exposurehifi.com 

FOR 

- highly articulate 

- timing and integration 

- subtle, solid build 

AGAINST 

- limited features 

- glassy female vocals 
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CYRUS Etvs/PSX-R £ 11,198 

nlike the others here, the 

Cyrus 8vs and PSX-R isn't 

a pre/power combination 

' -- .- in the traditional sense. 

Instead, the combination 

consists of Cyrus's £800 

integrated 8vs with the £400 PSX-R 

power supply unit.The Cyrus 8vs is 

the latest incarnation of a familiar 

'shoebox' design; despite the familiar 

shape, much has changed over that 

time and, with the latest tweaks Cyrus 

have ventured further from the norm 

than ever before... 

The 'vs modifications are the 

result of a little lateral thinking on 

behalf of the Cyrus engineers. 

Essentially, large value capacitors in the 

signal path have either been removed 

or bypassed and a 'virtual servo' has 

replaced the existing servo amplifier. 

There are actually fewer esoteric 

components than before — something 

that Cyrus used to make great play of 

with their 'military spec' electronics — 

but more attention paid to board 

layout and the use of close tolerance 

components. Otherwise the 8vs is 

business as usual - which means a 

substantial toroidal power supply 

which helps to deliver a solid 70W 

per side. 

The internal finish is also neat, 

with star earthing used throughout.As 

with all Cyrus amps since the 3, there 

is a digital protection circuit should 

the listener become carried away with 

the volume.Another Cyrus custom 

for some time has been the use of a 

ferrous metal-free chassis. Instead of 

metal, it's actually fashioned from a 

polymer composite but, thanks in part 

to a die-cast magnesium outer case, 

avoids feeling plasticky. Sadly, the same 

can't be said of the remote which, 

given the price, is a disappointment. 

The good news, however, is that it 

does at least control an awful lot! 

Whereas the old remote would 

control only Cyrus CD players and 

tuners, as well as the amp' of course, 

the new one will operate a far wider 

variety of Cyrus products, including 

their DVD players and Surround 

decoders.As before, balance, input 

sensitivity and muting operations are 

all available via the remote control. 

Sadly, the wonderful ledge upon 

which the input sockets used to sit, on 

Cyrus amps of old, has long since 

gone, but the socketry is at least 

comprehensive. In addition to the 

PSX-R and headphone sockets, there 

are bi-wirable BFA,'speaker terminals 

and six line-level inputs. Only one tape 

loop is standard, but there is a handy 

pre-out and an MC-BUS output which 

allows the 8vs to form part of a full 

surround sound system. Despite being 

compact, there is generally enough 

space around the back of the amp' to 

fit larger cables. My only dislike, was 

the BFA speaker connectors which, 

because of their male design, preclude 

the use of standard banana plugs. 

Although well finished and 

undoubtedly well engineered, the 

Cyrus didn't have quite the luxurious 

feel of some of the amps here. In 

addition to the remote control, the 

plastic buttons and insubstantial-

feeling, digital, volume control shoulder 

the Eame. 

Unlike previous Cyrus power 

supplies, the PSX-R powers just the 

preamp section of the 8vs, and not the 

entire unit.The reasoning for this, was 

that Cyrus found far greater sonic 

benefits in providing a purer power 

supply to just the pre', rather than the 

entire amp. Adding the PSX-R 

regulates the power supply and should 

dramatically reduce mains-borne noise 

and ripple. It connects to the 8vs via a 

short static cable, meaning they can't 

be placed too far apart, and is, barring 

the front panel switching, cosmetically 

identical.As mentioned previously, the 

PSX•R is not a power amplifier, and 
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neither does it boost the standard 

70W power output on paper, but it 

does have quite an effect in practice. 

SOUND QUALITY 
Those familiar with previous Cyrus 

amps' will probably instantly recognise 

a distinct Cyrus-sound from the 8vs. 

With Peter Cincotti's 'On The Moon', 

delivery was typically bold and 

powerful, but also rather lean in the 

bass.There are certainly amps here 

that will go far lower and have a 

greater bass depth.The upside of such 

a taut bass response, however, is fine 

timing and a smooth, progressive 

reach into the mid-range.Although 

undoubtedly muscular in its portrayal, I 

did feel that occasionally the 8vs could 

just over-reach itself.At higher 

volumes, a degree of hardening set in, 

which spoiled the vocal purity and 

could grate with brighter 'speakers. 

Other than that, I found the vocal, and 

instrumental, timbre to be faithful and 

accurate.Whilst the staging wasn't as 

broad as some, it was well focused 

and cohesive. 

Santana's 'The Healer', with John 

Lee Hooker, was next up.The 8vs 

offered up a convincing acoustic with 

plenty of space around the guitar with 

exactly the right balance of rawness 

and refinement. Each note was finely 

etched and possessed a greater level 

of detail and decay than the average 

£800 integrated could muster. 

Hooker's vocals were, correctly, set 

back within the mix, although could 

have benefited from sounding a tad 

more distinct Timing was, once again, 

better than average and the whole 

song had a good sense of flow 

and integration. 

Claire Martin's Monk's New 

Tune' brought out a degree of 

splash from the cymbals. 

Although this may not be so 

noticeable on some systems, 

metal domed tweeters are likely 

to emphasise it. Whilst it wasn't 

an especially serious fault, it was 

noticeable after listening to 

rivals, which offered more 

control in the treble. Martin's 

vocals had fine presence and 

articulation, but some could 

interpret the precise balance as 

rather too clinical. No such 

criticism, however, could be 

made of the double bass which 

was perfectly portrayed — full 

bodied, yet never over-blown or 

wallowing. Similarly impressive 

were the Vibes which, for this 

price of amp', showed a superb 

level of realism and decay. 

Prokofiev's 'The Montagues 

and the Capulets' provided a 

Classical source for the 8vs. Generally 

it performed well, although not in a 

wholly convincing mannerThe 

introduction was a little fierce 

although, it could be argued, that this 

is exactly how it should be — there 

certainly was no lack of transient 

attack. In full swing, the piece did lack a 

little oomph in the lowest registers 

although, by class standards, the 8vs is 

not deficient here. Like its 

predecessors, the 8vs is still a dynamic 

performer and well up to handling 

complex and loud passages, just as 

well as quiet, subtle passages. It might 

not have had quite the beguiling 

fluidity of a pure Class-A design, but it 

handled subtler sections with grace 

and dexterity nevertheless. Although I 

have some issues with the 8vs's slightly 

forward balance and occasional lack of 

grip in the treble, it's generally a very 

well sorted design. For vocal and 

instrumental articulation and musical 

cohesion it ranks as one of the best in 

its class. 

Listen to the Cyrus 8vs with the 

PSX-R, and you could be forgiven for 

thinking you were listening to an 

entirely different amplifier altogether. 

It's as though Cyrus knew every weak 

link in the 8vs design and set about 

eliminating them one by one.With the 

Prokofiev, there was a great deal more 

clarity during the complex sections, 

which had the effect of making the 

piece sound freer-breathing and less 

compressed. In short, it sounded as 

though it wasn't trying as hard which, 

in this case, was a good thing, as the 

sound came across as far less fierce.At 

all volumes, but especially higher ones. 

I found the PSX-R added a good deal 

of refinement to vocalists. Claire 

Martin lost the previous 'edge' to her 

voice, whilst Peter Cincotti was given 

a less constrained gait.With all the 

tracks I noticed significantly superior 

soundstaging.Although not particularly 

larger, instruments within the stage 

were a good deal more focused and 

distinct Best of all, was that this 

increased level of refinement didn't 

come at the expense of the 8vs's 

sparky enthusiasm. Delivery was just 

as muscular as before and every bit as 

crisp and finely etched... 

CONCLUSION 
The Cyrus 8vs and PSX-R are not the 

everyman products you might first 

suspect them to be. Despite the 

professional finish and decent feature 

count, they are not as universally 

pleasing as some of the local 

competition from down the road from 

their Cambridgeshire headquarters. 

That said, the combination of 8vs and 

PSX-R does give one of the most 

focused and musical balances in its 

class. Imagine a blend of Naim-like 

rhythm and control, with the focus 

and refinement of an Arcam, and 

you're not too far wide of the mark 

Best of all, the combo is simply 

musical, which allows the listener to 

forget about the hi-fi and get on with 

enjoying the music.All that I would say 

is that to buy the 8vs without the 

PSX-R would be doing a grave 

disservice to the potential of the 8vs. 

Just as much as any of the pre/power 

combinations here, this is an 

inseparable pairing. 

MEASURED PERFORMANCE 
Under measurement the compact Cyrus 
8 delivered no less than 82W into 
8ohms and 144W into 4ohms, huge 
amounts of power considering the small 
case dimensions. The small heat sinks 
heated up rapidly though, so this isn't 
an amplifier to be run hard for long 
periods. Rather, it's best thought of as a 
medium power amp with plenty of 
overload reserve. Since reasonably 
efficient modern loudspeakers need 
little more than 5W-10W continuous the 
Cyrus 8 is powerful enough for most 
purposes. 

Distortion levels were very low, as 
always from Cyrus. Total harmonic 
distortion measured just 0.007% at 1W 
output, 10kHz, a low value. There was 
no sign of crossover artefacts, 
suggesting smooth treble free from 
grittiness. 

This is a wideband amplifier, with a 

response stretching from 3Hz-54kHz, - 
1dB, so it suits OVO-A and SACO. 

The Cyrus 8 measures well in all 

areas, like previous versions. It should 
sound smooth, open and easy. NK 

Power 82watts 

CD/tuner/aux. 
Frequency response 

Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

3Hz-54kHz 
88dB 
-93dB 

0.004% 
250mV 
1/3mV 

0.1 

level 
ro) 

0.05 

Distortion 

à  

Ok frequency ( Hz) 60k 

VERDICT •••• 
A brilliantly detailed and musical 
combination with the PSX-R, although it 

loses the edge slightly without. 

CYRUS 8CVS/PSX-R £1,198 

Cyrus 

e +44 i0) 1480 435577 

www.cyrus.co.uk 

FOR 

- iconoclastic packaging 

- etched, yet musical sound 

- flexibility 

AGAINST 

- can sound untidy without 

PSX-R 

- plasticky remote 
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MUSICAL FIDEL. £11,699 
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n 1995 Musical Fidelity launched 
the X- 1 0D. It was an unusual 

product in an unusual casing. 

Although the idea of an outboard 

tube gain stage never really 

caught on, the unusual styling 

heralded a whole range of highly 

regarded, and best selling X-range 

products. 

Since then, we've lost the quirky 

cylindrical boxes, but kept a number of 

other cues that keep the style original 

and distinctive. Both the X-PRE v3 and 

X-P200 are housed in the standard 'X-

box' of the day, which means a half 

size, Cyrus type case that's as well 

finished as ever.What MF aficionados 

will notice, however, are the four hex 

bolts on the front panel and the 

brushed metal front with black casing 

— both features of the X-series from 

day one. MF can actually take some 

credit for inspiring others with this 

particular colour scheme When it was 

first launched, nearly ten years ago, 

there weren't a great deal of products 

around with this combination of silver 

face and black body. Now, three out of 

the four pairings tested in this group 

test feature just such a finish... 

The (U99) X-PRE v3 is 

something of a favourite of Musical 

Fidelity's boss,Antony Michaelson. He 

claims that this £800 preamp is good 

enough to see off rivals at twice the 

price and beyond.Whilst this may be a 

x_pR E •' 

little optimistic, we were very 

impressed with the sound when we 

tested it back in November 2004. Key 

to the X-PRE's ability is the circuit 

layout.This is a transistorised version 

of the highly acclaimed Nu-Vista, 

which should equate to low distortion 

and wide bandwidth. Unusually, the X. 

PRE v3 is also fitted with, what is 

claimed to be, a decent quality MM 

phono stage. Other than that, though, 

features and inputs are on the sparse 

side.There's a tape loop, but only two 

other line level inputs. For most 

people this should be enough but this, 

and the lack of system links, means 

that this is never going to he an amp', 

like the Cyrus 8vs, which can be used 

as the heart of an AV or multi-room 

system. Still, like the others, a remote 

control is standard. It's also good to 

see that lovely volume control once 

more. It may sound like a small thing, 

but MF have got the feel and 

calibration of this ALPS unit spot on. 

In contrast to some of MF's other 

power amps, there's nothing partic-

ularly mad about the (£899) X-P200. 

Still, at 120W, it's comfortably the 

most powerful here. Like the 

Exposure, it's also bridgeable, which 

then takes the power up to an even 

more serious 250W. Usefully, it has 

two line inputs and an output that 

allows for looped systems. Like the 

preamp, it follows the practice of a 

dual-mono layout internally. 

Considering the power output, 

the toroidal power supply actually 

appears to be quite small. On the 

other hand. twin 10,000uf output 

capacitors, per channel, should be 

ample to provide sustained power and 

transient attack. Like the Exposure, the 

X-P200 has no heat sink as such; 

instead the four transistors per 

channel are mounted directly onto the 

sides of the case. For this reason the 

casing is ribbed to improve the cooling 

surface area, but is also rather hot to 

the touch! It's a point worth noting 

that, particularly with two of these 

power amps, there needs to be a 

reasonable amount of room around 

them for cooling — they're not the 

sort of things you could stick in a 

cupboard with books piled on top! 

Then again, with the MF's classy good 

looks, you probably wouldn't want to 

anyway... 

SOUND QUALITY 
As DP said last November, this is a 

superb sounding combination. Kicking 

off with Peter Cincotti, I found a 

greater immediacy and sense of power 

to the track than with any of the 

other amps here.Vocals were well 

textured and refined, yet not overly 
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so. Indeed, this was yet another amp' 

in this group test that appeared to 

have got the vocal balance thing pretty 

much spot on. Bass was sustained and 

deep — the most impressive here 

indeed.With an easy 120W to hand, 

this wasn't so surprising, but what was, 

though, was the intricacy of the treble 

detail. Barring a hint of splash, the level 

of treble detail trivial was akin to 

some far more expensive products. 

Some of the percussion detail that was 

picked up upon, I hadn't even been 

aware of with the other amps', which 

shows just how transparent these 

amps' are. 

Moving to 'The Healer', and the 

MF combo sounded supremely 

confident. Rather like the old Rover V8 

car engine, one always felt there was 

plenty of torque to hand. It drove the 

piece along with such an expansive, 

relaxed nature, that it would be hard 

to think of a 'speaker that would phase 

the X-P200.The vocals weren't quite 

as finely etched as some of the others, 

but this was made up for, to some 

extent, by the sheer scale and 

presence of them. Despite the broad 

soundstaging, vocal and instrument 

placing were also hard to fault.What it 

seemed to bring to the music was a 

real dimensionality that made the 

others sound somewhat constrained 

by comparison. 

Although not warm in the 

sense of Musical Fidelity's old A I 

amp', I did find the X-PRE v3/X-

P200 combo to be, at times, a 

little more laid back than 

others.This quality proved a 

godsend with Claire Martin's 

'Monk's New Tune'.This time, 

she was portrayed with a 

greater sense of warmth and 

body than with the other amps 

and, as such, lost that slightly 

clinical edge.Treble performance 

impressed me again, with the 

cymbals showing a fine sense of 

decay, and the snares intricately 

picked out. It has to be said, 

however, was that over-riding all 

this was the sheer sense of fun 

to had. Despite a superbly 

judged balance, the MF 

combination was still happy to 

get down and boogie with the 

best of them. 

The introduction of 

Prokofiev's 'Capulets and 

Montagues' actually came as 

something as a surprise.Where 

I was expecting to be pinned to 

my seat I. instead, found a rather 

more gentle and reserved take 

on the piece.There wasn't the 

sheer attack of the Exposure or 

Roksan, although there was a 

good deal more subtlety. I felt that 

decay and timbre were emphasised 

over sheer dynamic scale.Turning the 

volume up, of course, brought back 

the drama, but it's worth noting that 

to get the same intensity as the 

others, a higher volume level would 

have to be selected. In return, the 

musical realism of the piece was the 

best here. 

Adding a second X-P200, and 

mono-blocking, brings exactly the sort 

of benefits you'd expect. Fortunately 

the tone and balance of sound are 

unaltered. In other words, vocal and 

instrumental timbres are just as finely 

portrayed, and the sound still leans 

toward the warmer side of neutral. 

What does change, however, is the 

staging and dynamic power. Whilst 

neither of these qualities were exactly 

lacking before, the additional X-P200 

takes them into a whole new realm. 

The bass has greater impact and even 

more staying power.The soundstage 

opens up to a truly vast level (given 

the price), and it begins to create that 

'walk-around' soundstage that is 

usually only the preserve of truly 

esoteric equipment. 

When used with the reference 

pre/power, it became clear that it is 

the power amps that are the real stars 

here.The preamp, it has to be said, is 

'merely' excellent. Judging by ultimate 

standards I found the preamp 

introduced a small degree of smear to 

the sound and, whilst offering 

excellent treble detail, could just prove 

to be a little loose or imprecise. Bear 

in mind, however, that by the standards 

of £800 pre-amps' this has to be one 

of - if not the - finest designs around. 

The power amps' proved near 

faultless.Yes, more expensive designs 

would offer greater grip and control, 

but these are hardly qualities that are 

lacking in the X-P200s.With excellent 

tonality, wide, dynamic response and 

fine timing these surely have to be the 

finest in their class. 

CONCLUSION 
Bought individually, you'd be highly 

impressed by this pairing. Put together, 

though, and this combo is truly 

bewitching. In terms of presence, 

staging and treble detail this is the best 

amplifier combination here by some 

margin.An expressive midrange mates 

together a powerful and sustained 

bass with a surprisingly detailed treble 

response. Faults are few, but it could 

be said that it doesn't quite have the 

focus of some, although the warmer 

female tonality is perhaps a beneficiary 

of this. Rarely do I find hi-fi so 

complete as this but it looks as 

though, this time, Musical Fidelity has 

struck gold. 

MEASURED PERFORMANCE 
Each stereo power amp delivers 100W 

per channel into 8ohms and 170W into 
4ohms, a lot for their relatively small 
size and reasonable weight. Pressing a 

front panel button switches to bridge 
mode, where the two channels act in 
'push-pull as it were, to deliver no less 
than 242W into 8ohms. So the XV200 
power amplifier has plenty of punch, in 
spite of its compact dimensions. 

In conjunction with the preamp, 
frequency response has been tailored to 
suit modern sources, bandwidth 
stretching to 76kHz (-1dB) via the 
normal inputs. With high sensitivity of 
190mV, low noise and good channel 
separation the Musical Fidelity combo 
will accept all sources, old and new. 

Distortion levels were minimal 
across the audio band, from low to full 
power output, as usual with Musical 
Fidelity amplifiers. The worst case 
figure was 0.01% at 10kHz, near to full 
output, a grueling test. There will be 
little audible coarseness from these 
amps. 

The preamp's phono stage was 
accurately equalised and reaches down 
to 10Hz within 1dB limits. There's no 
warp filter, so warped discs will cause 
cone flap, but conversely LP will have 
extended bass. 

This is a neatly configured system 

that measures well, offering high power 
from a compact package. NK 

Power 

CD/tuner/aux. 
Frequency response 
Separation 

Noise 
Distortion 
Sensitivity 
dc offset 

Disc 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
Overload 

105watts 

5Hz-76kHz 
91dB 
-96dB 

0.006% 
190mV 
1/22mV 

10Hz-40kHz 
81dB 
-73dB 

0.008% 
1.7mV 
85mV 

01 

level 

0 05 

Distortion 

10k frequency ( Hz) 60k 

VERDICT ••••• 
Smart styling, solid build quality and 
class leading sound quality means it 
would be churlish to ask for anything 
more! 

MUSICAL FIDELITY X-PRE 

V3/X-P200 £1,699 

Musical Fidelity 

©4-44 (0) 208 900 2866 

www.musicalfidelity.co.uk 

FOR 

- styling and build 

- treble detail 

- power and control 

AGAINST 

- plasticky remote 

- some smear from X-PRE 
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group test 

ROKSAN CASPIAN PRE-POWER £3,450 

ike the Exposure and Cyrus, 

the Roksan Caspian family is 

a familiar sight.Yet, also like 

the other two, the Caspian 

range has recently under-

gone a comprehensive 

update. With the £ 1,250 preamp, 

Roksan has shown a marked atten-

tion to detail with the power supply. 

By preamp standards, the toroidal 

transformer is huge! This feeds the 

logic and control sections of the amp 

separately, and goes on to feature 

fully regulated power rails for each 

section.A nice touch is the mains 

inlet filter, which should allow the, 

already decent, power supply unit to 

really make the most of the mains 

supply. It's just as well the power sup-

ply aspect of the preamp is so 

impressive, as other areas of the 

internal construction are less so... 

This is undoubtedly the least well 

finished of all the amps here, which 

considering the price is disappointing. 

Although the quality of the 

components is fine, just as good as 

the others in fact, the way they're 

assembled isn't. I was surprised to 

find no lid damping, wonky 

capacitors, skewed fuse holders and a 

general lack of professionalism with 

the Roksan's internal build quality. 

Whilst it isn't especially poor in this 

regard, the others here all 

demonstrate superior finishes, which 

if nothing else, boost customer 

confidence in the products. Lost 

ground is made up, however, when it 

comes to socketry.Although a 

phonostage costs extra, the Roksan is 

otherwise well provided for.There 

are no fewer than three pre-outs, five 

line level inputs and an additional 

tape loop. As with all the others, a 

remote control is also provided.The 

styling is also pleasing enough, and 

the controls feel weighty and well 

damped.The slimline cases have been 

redesigned to offer !mproved 

ventilation and, thanks to the tapered 

edges, are less visually bulky than the 

Exposures — the only other full size 

units here. 

The power amps' supplied for 

the test were Roksan's £ 1,100 

monobloc designs.This made for an 

ideal comparison with the Musical 

Fidelity X-P200s in mono mode yet, 

with a power output of 100W each, 

although up on before, are still down 

on a stereo X-P200's quoted figure of 

125W, let alone the 250W in mono 

mode! Interestingly, should you opt 

for the stereo version then you'll find 

that power output doesn't halve. In 

fact, at 85W per channel it's very 

close to the monoblocs, which 

suggests a completely different design 

of the power supplies, at the very 

least. As with the preamplifier, a great 

deal of work has gone into the 

power amps power supply. They too, 

feature mains filters and also 

oversized toroidal transformers.The 

circuit design is fully symmetrical with 

a split power supply utilising two sets 

of high speed, high efficiency bridge 

rectifier diodes.There are also two 

sets of 10,000uF capacitors, which is 

just like X-P200 when used in mono 

mode. Unlike all of the others, the 

Caspians utilise a conventional 

heatsink. Rather than using the casing 

to dissipate heat, a centrally located 

sink is installed which, if nothing else, 

should ensure a cool casing! Although 

heavy enough, and unobtrusive 

looking from the outside the internal 

finish is, like the preamp', not the best 

here. What can't be denied, however, 

is the visual gravitas of when all three 

units are stacked up. It might not be 

the most powerful amp here, but it 

certainly looks as though it is! 

SOUND QUALITY 
True to form, this Caspian trio 

provided exactly the sort of sound 

we've come to expect from Roksan 

for some time now.With the Santana 

track, the Caspians provided a highly 

focused, highly precise sound, with 

bags of intensity given to both guitar 

and vocal.Although separation within 
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group test 

the sound stage was probably the 

best in the group, the actual size of 

the stage took second place to the 

Musical Fidelitys.Whether you prefer 

a tighter, but narrower stage to a 

broader but slightly loser one, is 

really a matter of personal choice. 

What couldn't be faulted was the 

taut, punchy bass response.Along 

with the Exposure, it was probably 

the paceiest here, and really drove 

the music along. Despite the 

wonderful vocal articulation and 

separation I did find that Hooker's 

vocals weren't quite as smoothly 

presented as the X-P200s. Listening 

to the Caspians in isolation, you'd find 

it hard to fault them, but I couldn't 

help but feel they sounded slightly 

clinical when put alongside the MFs. 

With Peter Cincotti, the Roksan's 

balance reminded me of a more 

powerful version of the Exposure. 

There was immense precision to the 

vocal — almost too much in fact. If 

your other ancillaries are sonically 

forward, then the Roksan's 

transparency is going to expose that 

fact, making the Caspians perhaps not 

the most system-friendly combo.That 

said, the upside of this is a level of 

control and lucidity that's rare at this 

price. Given the power rating differ-

ential it came as no surprise to find 

the Caspians couldn't match the X-

P200s in terms of bass weight.Yet, 

what they could do was grip a bass 

note and sustain it like none of the 

others here. At the other end of the 

scale, the treble proved well 

integrated and fairly detailed. I say 

"fairly", as although fine in isolation, 

again, against the MF I did notice 

some of the subtle detail simply being 

masked.Transient attack was 

never an issue, and the level of 

drive would be ideal for anyone 

with "lazy" 'speakers. 

Monk's New Tune didn't 

turn out quite as I'd expected. 

The excellent timing and crisp 

percussion came as no 

surprise.What did, however, 

was the vocal response. Instead 

of the chilled perspective that 

I'd been preparing myself for, 

there was a warmer balance 

that was second only to the 

MF in terms of realism — or at 

least favoured realism. Although 

staging was good, there wasn't 

that 'walk-in' feel that there 

had been with the Musical 

Fidelitys. Nevertheless, the 

vibes had a suitable resonance 

to them and the piece hung 

together with conviction. 

The Prokofiev returned the 

Roksan combination to 

character — like the Exposure 

combination plus 15%! As with the 

2010 combination, the Caspians 

provided a rousing introduction that 

could pin the listener to a chair, at 

high volumes, with its ferocity of 

delivery.The sense of tension was 

palpable and, although not as 

powerful as the MFs, it was at times 

like this that it certainly sounded the 

most dynamic. Ultimately though, it 

still left me a little cold which is 

difficult to describe why as, 

technically, the amps performed well. 

As well as the brilliant control, there 

was also an accurate instrumental 

representation.This was yet another 

amp to strike an excellent balance of 

both string and brass tones. I feel that 

where it missed out is in the finer 

areas of detail. Cymbal decay and 

delicate movements of a solo 

violinist's bow, for example, weren't 

as clearly detectable as they'd been 

with the Musical Fidelity. It was this 

and the lack of the latter's sheer 

depth of sound that somehow made 

me want for more from the 

Caspians. 

Just as with the Musical Fidelity, 

under independent testing, it's the 

power amps' that turn in the more 

impressive performance. Used 

separately I found the preamp to give 

a good, clean response, and fair 

transparency. It pretty much told it 

how it was, which is what you often 

want from hi-fi.What was a 

disappointment, though, was the 

slightly constrained soundstaging. 

There are certainly other preamps 

about with a more expansive sound, 

and greater depth. Of the two types 

of components, I also found that it 

was the preamp', as is usually the 

case, that was the responsible for the 

Caspian's occasionally mechanical 

sound. Although sonically similar, 

which means fast, dynamic and 

transparent, the power amps 

somehow made a more convincing 

case for themselves. Not the most 

powerful about, true, but the way 

they could hold a bass line or punch 

out a drum role could convince you 

otherwise. Like the preamp, they 

lacked any added sense of warmth, 

but they still seemed to go about 

their business in a less clinical, less 

mechanical manner. 

CONCLUSION 
In isolation, this Roksan trio is a 

highly impressive performer:With the 

possible exception of Naim, few in its 

class can match the sense of attack, 

pace and sheer precision that the 

Caspians bring to music.Yet this is no 

roughneck.When the timbre and 

vocal inclination matter, then the 

Roksans are ever bit as informative as 

the best here. So, like I say, an 

excellent combination in isolation. 

Unfortunately for the Roksan though, 

this is a group test, and the Caspians 

weren't reviewed in isolation. 

Throughout the review, the Musical 

Fidelitys kept cropping up as 

something of a sticking point for 

Roksan.What they exposed in the 

Caspians was that, there were times 

when it simply sounded uptight. 

Music didn't flow as effortlessly as it 

should, and staging was somewhat 

constrained.This, and the rather 

disappointing finish spoil what is very 

close to being an unbeatable amp... 

MEASURED PERFORMANCE 
The Roksan has a stiff power supply 
that wilted little under load. As a result 
it nearly doubled power into 4ohms 
compared to 8ohms, delivering 144W 
and 84W respectively. Roksan amps 
invariably sound solid in bass delivery 
and this is part of the reason. There's 
plenty enough power here for most 
domestic situations. 

Distortion levels were low, 
hovering around 0.006% at all power 
outputs, right across the audio band. 
There was a small rise into low 4ohm 
loads, but at 0.012% it wasn't 
significant. 

Input sensitivity was low at 500m V. 
This is fine for CD and modern sources, 
but not for old tuners and cassette 
decks that typically give 300mV out. 

Frequency response measured 5Hz-
63kHz within 1dB limits, normal enough 
and sensible for DVD-A and SACD. 

Separation was high and D.C. offset 
low at just lmV. 

The Roksan measured well in all 

areas. It will sound solid and clean. NK 

Power 

CD/tuner/aux. 
Frequency response 
Separation 
Noise 
Distortion 
Sensitivity 
dc offset 

84watts 

5Hz-63kHz 
89dB 

-105dB 
0.006% 
500mV 
1/-1mV 

01 

level 
(%) 

0.05 

Distortion 

10k frequency ( Hz) 60k 

VERDICT •••• 
Not the most beguiling of sounds, but 
first rate in terms of control, dynamics 
and transparency. 

ROKSAN CASPIAN PRE-

POWER £3,450 

Roksan 

1)+44 (0) 208 900 6801 

www.roksan.co.uk 

FOR 

- transient attack 

- focus and precision 

- flexible socketry 

AGAINST 

- internal construction finish 

- can sound clinical 
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conclusion 

conclusio 

W
hat soon became 
clear with this group 

test was that the 

contenders neatly fit-

ted into two groups 

of two. If nothing 

else, it was price that dictated a twin 

head-to-head test, but also configura-

tion, too. I know it's a well-worn 

cliché these days but it's again true to 

say that there are no poor amplifiers 

here. Better than that in fact, if you 

were to listen to any of these individ-

ually, you could easily believe that 

they were all the best you could pos-

sibly buy! 

The first stand 

off, then, is between 

Cyrus and Exposure. 

These two are long-

term adversaries, and 

both have plenty to 

prove with their 

revised models. 

Looking at the 

integrateds alone I 

would say that the 

2010S is unques-

tionably the better 

value. In some areas, such as timing 

and pace it actually betters the Cyrus 

8vs, and in others runs it so close for 

the differences to be negligible.At a 

£200 saving over the 8vs that makes 

it a bargain pure and simple.Things 

become more complicated, however, 

when it comes to the addition of the 

second unit.With the PSX-R the 

Cyrus really comes into its own and 

leaps ahead of the standard 2010S. 

Adding a 2010S power amp' doesn't 

improve the sound of the integrated 

to such an extent. 

The upshot is that, in two-box 

format, these two really are neck and 

neck. It comes down to the Cyrus 

being a tad more refined whilst the 

Exposure is just that bit more 

exciting to listen to. Both, in my 

opinion, look great, so the final 

decision may welcome down to the 

Cyrus's extra features. It may also 

come down to size. Both are 

beautifully built, but the Cyrus is 

undeniably more flexible when it 

comes to accommodating the boxes. 

So that I'm not accused of sitting on 

the fence here, if it were my money, 

I'd take the Exposure, but I wouldn't 

criticise anyone for taking the 'half 

width' route... 

Good as the Exposure is, though, 

it has to play second fiddle to the 

Roksan. Given the price differential, 

this is perhaps to be expected. In 

many respects the trio of Caspians 

reminded me of the Exposure 2010S. 

They have a similar precision and 

great dynamic authority and attack. 

Yet, it's not the Exposure that Roksan 

needs to concern itself with here, but 

don't quite, however, make the 

Musical Fidelity perfect. It's the 

preamp that can just smear the 

sound occasionally and, especially 

against the Roksan, there are times 

when the sound appears to be just a 

touch out of focus.Tables are, 

however, turned once again when it 

comes to build quality. Side by side, 

there is simply no contest.Whilst the 

Roksan is okay, alongside the Musical 

Fidelity, it looks crude, especially 

when you lift the lid. It does have 

more socketry in its favour but, then 

again, you have to pay extra for a 

phonostage that's standard, and of 

"the Musical Ficeli-y is one of those amos' 
that comes alonc every so often that just 
seems to create a remarKaole synergy of 
technical oroficiency anc emotional 
aooeal..." 

Musical Fidelity. Even with just a 

single power amplifier, there were 

times when I preferred the sound of 

the X-P200 and X-PRE v3. Given the 

price differential, that's quite 

remarkable! 

But then, the Musical Fidelity is a 

remarkable combination. It's one of 

those amps' that comes along every 

so often that just seems to create a 

remarkable synergy of technical 

proficiency and emotional appeal. It 

reminded me of that other World 

Award winning amplifier, the Audio 

Analogue Puccini, only much better 

still.Then you add the second power 

amplifier, and it's like selecting 6th 

gear in a Porsche 911 Turbo and 

flooring it along the autobahn.There's 

effortlessness to the performance 

that the others can't hope to match 

and, as you turn up the volume, that 

margin of superiority simply widens 

further still. 

Wonderful lucidity, vast sound 

staging and excellent dynamic control 

decent quality, in the MF combo. As 

impressive a combination as the 

Caspians are, and by most standards 

they are, they simply can't match the 

all encompassing might of the Musical 

Fidelitys. 

If I had £600 to spend on an 

amplifier the Exposure 2010S would 

be my first port of call. It's an 

absolute cracker, and has a charm 

that's well beyond what is usually 

available at this price point. At over a 

£1,000 I'd be sorely tempted by the 

Cyrus 8vs/PSX-R.Yet once I'd got this 

far, for me, the allure of the £1,700 

basic Musical Fidelity combination 

would probably be just too much. 

Just as the 2010S is probably 

untouchable for £600, so this is for 

around £ 1,700.Add an extra power 

amp' and it wouldn't be an 

exaggeration to say that you'd be in 

possession of one of the finest amps' 

under £3,000.1n this highly 

competitive market place, praise 

comes little higher than that. 
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Seven oaks 
SOUND & VISION 

CHRISTMAS OPENING 
SUNDAY • 19 DECEMBER 

MOST STORES OPEN 

CHRISTMAS DAY 
ALL STORES CLOSED - HAPPY CHRISTMAS! 

BOXING DAY 
ALL STORES CLOSED 

NEW YEAR'S DAY 
ALL STORES CLOSED - HAPPY NEW YEAR! 

SUNDAY • 2 JANUARY 
MOST STORES OPEN 

Due to local variations, please call your local 
store or visit our website to verify opening 

hours before travelling. 

SUNDAY OPENING 
Many of our stores are open on Sundays during 

December and January. 

For up-to-date information, please call your local 
store or visit our website. 

WINTER 
SALE 
STARTS 11 DECEMBER 2004 

We have 'hundreds of unmissabie bargains available 
in our fantastic WINTER SALE 

For information on all the latest offers, call your 
nearest store or visit our website. 

wvvvv.sevenoakssoundandvision.co.uk 

NEW STORES 

ABERDEEN 
We are pleased to announce our new exciting 
Aberdeen store opened on the 30th October. 

Situated on Crown Street, which is only a short 
wa:k from Union Street, the store has three 
fantastic demonstration areas where you can 
audition the very best in home cinema and hi-fi. 

Easy parking available at the rear of the store. 

57 CROWN STREET 
ABERDEEN 

01224 252797 

n11- Ism 
mint .kedi 

•Iikeu& 

EALING 
The long-awaited store 
in Ealing is now open. 

Part of a newly 
developed parade in the 
heart of town close to 
Ealing Broadway tube 
and on the fringe of the 
Ealing Broadway 
Shopping Centre, the 
store offers an unrivalled 
experience to shoppers searching for the best in 
audio and video equipment. 

24 THE GREEN 
EALING 

020 8579 8777 

SWINDON 

C. 

:11 

somui t viol. 

We're back. 

The Swindon store 
has reopened after a 
short break with an 
improved range of the 
best in hi-fi and home 
cinema. The excellent 

facilities and quality of service remain the same. 

The store is located in Commercial Road, close to 
the town centre with parking nearby. 

8-9 COMMERCIAL ROAD 
SWINDON 

01793 610992 

49 STORES NATIONWIDE FULL DETAILS ON PAGE 7 www.sevenoakssoundandvision.co.uk 



Seven oaks 
SOUND & VISION 

WINTER 
SALE 
STARTS 11 DECEMBER 2004 

"A perfect 
combination of 

early Arcam 

refinement and 

Libtlety, combined 

with new-found 
vitality and 

freshness." or P C0192 

Cyrus 
8vs Amplifier £799.95 
CD8 X CD Player £999.95 

Cyrus has been 

developing high 

performance hi-fi 

systems for over 20 

years. Today their 

upgradeable, modular 

product range includes 

multi-room systems. 

home cinema and some 

of the world's finest hi-fi 

systems. The new 'VS' 

preamp circuitry, 

incorporated in the 6vs 

and 8vs amplifiers, has 

dramatically improved 

their performance while 

the CD8 Xis a heavily 

revised version of 

the CD8. 

• 
Arcam DiVA 

CD192 CD Player £849.95 
A90 Amplifier £849.95 

1100.• I» TM RA» 

"Here's a machine 

that advances the 

ability of its excellent 

predecessor by an 

almost absurd degree 

The Cyrus 8es is an 

absolute superstar 

***** 

"The added 'x' 

factor brings a level 

of CD playback 

previously unheard 

at this price." 

***** 

Cyrus 6vs Amplifier £599.95 
'A significant upgrade to what was 

already an impressive amp - Cyrus' 

new entry-level integrated is a peach" ***** 

( 

Mission m31i 
SpLdKers 
£119.95 
"Overali, the little m31i 

speakers are great, and 

the team at Mission 

should consider this 

upgrade job well done. 

The i in the model 

name stands for 

'improved' and these speakers fully deserve 

the suffix." 

Pro-ject 
Debut Ill Turntab' (Black) E SALE 

(Colours) E SALE 
"Building on the Award-winning design .Df its predecessors, the new Pro-ject Debut Ill 

delivers a thrillingly good sound for the money... Products like this should really 

reinvigorate your interest in hi-fi." 

REL 
Subwoofer 

£349.95 lEtntlek Black) 
Bass reinforcement for 

both your hi-fi and home 
cinema system. 

"It's such a capable subwoofer - it handles 
both music and movies exceptionally well. 

The Quake delivers bass with both power and finesse." , 

• 

• 

Roksan Kandy 
CD Player £649.95 
Amplifier £649.95 
"The Kandy CD player offers a great array of talents - 

team it with its amp stablemate and you have something 

dose to the deal visual and sonic combination." 

EZIEr 
***** 

Reba«, Randy 14.111 

• 

"The resutt is a breathtaking Best Buy amplifier that betters 

its competition with ease." KANDY AMPUNER - AWARDS 2,303 

• MI 

0 0 0 0 

0. e 

"This is a remarkable player for the money, 

with superb sound, looks and feel, which give you 

no due as to te budget price... A very solid buy - 

and a lot of fun." 

BestBiry 
feb • cb 2003, 

0.(0 o3()(3oci 3 

£239.95 
"This is one of the most powerful amps in its class, at 

9f.iw per channel, and it sounds it with anything from 

dance to a big orchestral work, offering a delicious 

combination of poise and impact. Stick with fast, 

dynamic speakers such as B&W DM601 S3s or KEF's 

equally capable Q1s and the results will amaze." 

Pure Digital DRX702ES 
Digital/Analogue Tuner £269.95 

e • é 

is 

"-This tuner sounds superb... The overall balance is 

powerful, clean and crisp, making this a fine tuner 

by any standards, and a superb buy given its 

\ excellent ttexibility." 

Harman Kardon 
Digital/Analogue Tuner £249.95 

With Digital Audio Broadcasting (DAB) capability, this high-quality tuner defivers more stations and offers pure, distortion-

free, CD-like sound, while providing useful radio and data services. Combining ease of use with interference-free 

reception, Harman Kardon's T1J970 features the newest digital technologies from one of the oldest hi-fi name_s}. 

o  



CLAIM JP TO 

25° 
ACCESSORIES FREE 

When you purchase any product from the following brands - 
ARCAM • R&W • CYRUS • ROKSAN • REL • ROTEL 
Choose Accessories Fowl QED • GRADO • SOUNDSTYLE etc 

CLAIM 10%* 
CLAIM 15%* 
CLAIM 20%* 
CLAIM 25%* 

WHEN YOU SPEND OVER 

WHEN YOU SPEND OVER 

WHEN YOU SPEND OVER 

WHEN YOU SPEND OVER 

•PERCENTAGEAIIPLIES TO ACTUAL SPEND ON BRANDS SHOWN ABOVE. NOT IN CONJUNCTION WIT,1 ANY OTHER DFFER OR PROMOTION. 

PLEASE NOT'! SOME PRODUCTS MAY NOTAE AVAILABLE AT ALL STORES. PLEASE CAL TO CHECK AVAILABILIT. BEFORE TRAVELLING. 

£250 
£500 
£1000 
£2000 

3 

e. I•are:::141;„ 
1 -̀'6••• ..•••• 

Roksan Caspian er 
CD Player £1099.95 Amplifier £999.95 

KEF 
Q4 Speakers SALE 
Q Compact Speakers E SALE 

The 04 fberstander, is one of 

the latest additions to KEF's 

acclaimed Q Series. 

Featuring KEF's Uni-O driver 

array - an arrangement that 

makes the speaker much 

easier to place in the room. 

This has been combined 

with a dedicated 130mm LF 

unit for extended bass 

output which belies the size 

of its diminutive cabinet. 

"A real class-contendet the new M Seres- lisa canny 
piece of kit and well worth the money.' PA SERIES-1 = PLAYER 

"A fine piece of equipment." utEREIS-1 AMPURER 

tenommlompalowe 
ewer.. 

Preamplifer/2 x Monoblocs £.3449.95 
This Roksan is an excellent buy that puts most of the 

opposition to shame when it comes to sonic ability.. If 

you want the most honest-sounding amp you can get for 

\s„yipur money this combo can't be ignored." 

Wharfedale Diamond 9.1 
i Speakers SALE 

"The overall balance of the speakers is their finest 

characteristic. Thanks Jo near-perfect driver integration, 

music sounds wonderfully natura and transparent... This 

is a bar-raising effort from Wharfedale: these are 

ridiculously good speakers at the budget price level." 

Quad 
99 CD-P CD Pre Amp SALE 
99 Power Amp £ SALE 
111 Speakers £ SALE 

This system package inahoes the 

multi Award-winning 1 1 L speakers 

combined with the exceptional 99 CD-

P CD player and 99 power amplifier. 

"So, we have three talented pieces of F..  

kit and the result is...excellent." 

Musical Fidelity A5 SERIES 
A5 Amplifier  f SALE 
A5 CD Player   SALE 
Musical Fidelity has introduced the new A5 series CD 

player and integrated amplifier. The amplifier delivers 

250 wpc arid is capable of reproducing proper 

dynamic range into all but the most inefficient 

loudspeakers. The CD player is, according to Musical 

Fidelity, "the best player ever made." Visit your nearest 

store for more more information and a demonstration. 

X-SERIES 
X-80 Amplifier E SALE 
X-150 Amplifier SALE 
X-Ray'n CD Player .f SALE 
The 40 wpc, X-80 and the 80wpc X-150 amplifiers 

are part of Musical Fidelity's revamped X- Series. Both 

models featire a dual-gang analogue volume control 

and high-output transistors for each channel. The 

X-1M also includes a high quality phono stage. 

The X-Ray" CD player, replacement for the legendary 

X-Ray, uses the same DAC and upsarnpling principles 

as the acclaimed Tri-Vsta SAGD player. 

PRICING POLICY 
We always try to ensure our prices are highly competitive. 

In the event iou can find the same products ano excellent service at 

a lower price, please bring it to our store managers' attention. 

FINANCE OPTION* 
f Spread the cost of buying. 

0% finance ootion is available on tine majority of products we stock. 

'Wellten fetaols rt-puest. Ur-armed ctslit Wolters. ItItnInuorn balance MO. Sulte•ct to «Mu. 

PLEASE NOTE: SOME PRODUCTS MAY NOT BE AVAILABLE AT ALL STORES. PLEASE CALL BEFORE TRAVELLING. 
*ADDED VALUE OFFERS - FROM RANGE AVAILABLE IN-STORE. NOT IN CONJUNCTION WITH ANY OTHER OFFER. ADVERTISEMENT VAUD UNTIL AT LEAST 13/01/05, EWE. 



Acoustic Energy 
Aelite Three 
Speakers f SALE 

Sevenoaks 
SOUND & VISION 

WINTER 
SAL 
STARTS 11 DECEMBER 2004 

Rotel O Series 
RA-1062 Amplifier f594.95 

RCD-1072 CD Player f594.95 
"At the heart of the 60-watt RA-1062 ,s a toroidal 

tansfomier and a power supply, which 'Rote' claims, 

helps the amp maintain performance even at high 

volumes... Crank up the volume and, as promised, the 

Rolel keeps its composure and balance... If you want a 

£600 .ntegrated, be sure to audition the RA-1062. 

First impressions of the RCD-1072 are excellent. This is 

the slickest machine in this group: the casework feels 

solid and the finish exceptional at the price._ On its own 

terms it remains an enjoyable and informative CD player." 

WHAT HI * FIT SOUND AND VISION • SEPTEMBER 2003 

"Acoustic Energy's new 

Aelite Threes weigh in at a 

hefty 18kg a piece, and their 

curved, real wood finished 

cabents both lock handsome 

and make good acoustic 

sense... So flow do they 

perform... Give them a big 

room and position them in 

free space and they'll deliver 

great things... If you want a 

big sound for sensible 

money, don't hesitate to 

audition the Aelrte Threes." 

The 704 speakers 

are part of B&Ws 

new 700 series. 

These lloorstanding, 

two-and-a-half-

way, vented box 

speakers are 

available in a 

variety of attractive 

finishes. In a recent 

What Hi-Fi? Sound 

and Vision group 

best the 704 offered 

"Remarkable 

openness and 

clarity that is 

unrivalled at 

this price." 

CD RECORDERS 

Yamaha CDR-HD1300/fl £479.95 
New .epac,ernent for the Award-winning CDR-HD1300. 

Now includes a larger hard-disk for extra storage. 

Pioneer onn r-nn 
£199.95 LIMITED STOCK AVAILABLE 

"Features include 

24-biV96kHz dita-analogue. 

conversion phis manual recording level controls, ideal 

when making compilations to standardise levels. Al this 

means you get great copies from the Pioneer... and 

remarkable value." 

(—Denon DM31 
UD-M31 CD Receiver £ 89.95 

SILVER 
56 Speakers 
f499.95 
"These are rather magical 

speakers, with a poise and 

grace that beles their ability 

to turn on the power when 

required. Pair them with a 

good CD player and suitably 

accomplished amp, and you 

won't go far wrong. 
=if 

BRONZE B2 
"." - f179.95 
"Monitor Audio's 

Bronze B2s sound 

much more expensive 

than their £200 price 

tag would suggest. In 

fact, they sound 

superb... In the 

competitive world of 

budget hi-fi, speakers 

don't get much better 

than the B2s." 

GOLD 
Reference 20 
Speakers 
f SALE 
"Monitor Audio has 

made an immensely 

accomplished pair of 

speakers in the GR 

20s. In sonic and 

physical terms there 

is little to criticise: 

even the price is 

highly competitive. 

We have no choice 

but to recommend 

them highly." 

122M11 
**IF** 

Acoustic Energy 
AE1 MKIII Speakers f SALE 

"The legendary AE1 lives on in this groundbreaking third 

version... The Mk Ills are worthy of the AE1 name, taking 

small-speaker performance to another ievel.".',y 

"The D-M30 was exemplary, as its three What Hi-R? Sound 

ard Vision Awards ctearfv show. The D-M31 is even better, 

making it phenomenal value for money." 

\, NB - DENON DM31 PRICE EXCLUDES SPEAKERS 

PLEASE NOTE: SOME PRODUCTS MAY NOT BE AVAILABLE AT ALL STORES. PLEASE CALL BEFORE TRAVELLING. 

•ADDED VALUE OFFERS - FROM RANGE AVAILABLE IN-STORE. NOT IN CONJUNCTION WITH ANY OTHER OFFER. ADVERTISEMENT VALID UNTIL AT LEAST 13/01/05, E&OE. 

o  



CLAIM o 

25° 
ACCESSORIES FREE 

When you purchase any product from the following brands:-
ARUM • B&W • CYRUS • ROKSAN • REL • ROTEL 
Choose Accessories From QED • GRADO • SOUNDSTYLE ,*c 

CLAIM 10%* WHEN YOU SPEND OVER £250 
CLAIM 15%* WHEN YOU SPEND OVER £500 
CLAIM 20%* WHEN YOU SPEND OVER £1000 
CLAIM 25%* WHEN YOU SPEND OVER £2000 

•PERCENTAGEAMIES TO ArUAL SPEND ON BRANDS SHOWN ABOVE. NOT IN CONJUNCTION WITH ANY OTHER OFFER OR PROMOTION 

PLEASE NOTE - ROME PRODUCTS MAY NOT BE AVAILABLE AT ALL STORES. PLEASE CALL TO CHECK AVAILABILITY BEFORE TRAVELLING. 

1 SUGGESTED 
HI-FI SEPARATE 
SYSTEMS 
Sevenoaks has carefully chosen four 
hi-f, separate systems. Selected for their 
per'ormance, reliability and compatibility, 
these systems offer superb' value for money 
with massive savings on the ndividual 
component prices. Simply add speaker and 
interconnect cables and ()tier accessories 
from our extensive range available n-store. 

ESSENTIAL 
ACCESSORIES 
The light accessories can make of break your hi-fi 
or home cinema system. Our carefully selected 
cange will ensure you get the very best 
performance from your system. 

GRADO 
HEADPHONES 
=,ange includes 
the Award-
Ninning SR60 
:ind highly-
tcclaiined RS1 
Aus the world-
'amous Grado 
•Iartridges 

QED CABLES 
Audio & Video 

Interconnects • Speaker 
Cables • HDMI Cables 
• Comparent Video 

Interconnects 
• Comprehensive Custom 

Cable Service 

SOUNDSTYL 

11111 RAC <S & SIAM-. The all-new Sounds* range 

of Equipment Supports anc 
.....• . , Speaxer Stands offer the 

iiiies 
unsurpassed combination of 

discerning enthusiast an 

leading-edge styling, 
outstanding finishes, modular 

flexibility and class-leading 
sonic performance 

PRICING 
dar POLICY 
We al-Nays try to ensure our prices are 
highly competitive. 

In the event you can find the same products 
and excellent service at a lower price, please 
bring ut to our store managens' attention. 

 VIM». 

Rotel 

RCD-02 CD Player 
RA-01 Amplifier 

Monitor Audio 
Bronze B2 Speakers 

£649.95 SAVE fffs 
MCI EXCLUDES (MISS STANDS 

tiul UI CONJLNCTION WITF. ANY OTHER OFFER OR PROMOTIO'. 

Arcam 
CD73T CD Player 
A80 Amplifier 

KEF 
Q4 Speakers 

£149.95 SAVE fffs 
EFJCE CEOLLIMPES GULFS 

S,SILM - NO, IN CONJUECTION WTH.INY OTHER OFFER OR PROM0110 • . 

Roksan 

Kandy KD1 MKIII CD Player 
Kandy KA1 MKIII Amplifier 

Monitor Audio 

Silver S6 Speakers 

£149995  SAVE fffs 
PRICE OCCLUDES CAKES 

HI-FI SYSTEM 3 - NOT IN CONJUNCTION WITH ANY OTHER OFFER OR PROMOTION 

Musical r;r1.1ify 

X-Ray" CD Player 
X-150 Amplifier 

Monitor Audio 

Gold Refefence 10 Speakers 

£1 999.95 :-"E fffs  
PIECE EXCUOES CABLES & STANDS 

4r-FI SYSTEM - ROT IN CONJUNCTION WITH ANT OTHER OFFER OR PROMOTION 

o 



Sevenoaks 
SOUND & VISION 

WINTER 
SALE 
STARTS 11 DECEMBER 2004 

TURNTABLES 
SEE OFFER AT THE TOP OF THE PAGE 
Goldring tuI   £129.95 

Michell , SE/F113300   £ SALE 

Michell noDec (Ex km)  £ SALE 

Project it Phono SB   £ SALE 

Project it III (Black)   £ SALE 

Project it III (Colours)  £ SALE 

Project •;)ession   £189.95 

Roksan ir.is 5 Mooch   £749.95 

TUNERS 
SEE OFFER AT THE TOP OF THE PAGE 
Arcam DIVA T61   £229.95 

Cyrus FM X  £499.95 

Denon 11I2601_ MKII   £99.95 

Harman Harden I11970 DAB/AWFM   £249.95 

Maranta   £99.95 

Pure t)11X-/OlLS DAB   £189.95 

Pure DRX-702ES AnaloguerDAB  £269.95 

Reiman Kandy KT1 MI/II   £549.95 

CD PLAYERS 
SEE OFFER AT THE TOP OF THE PAGE 
Arcam" '.'1 CD73T   £399.95 

Arcam ,r 00192   £849.95 

Arcam 0D331   £1349.95 

Cyrus   £599.95 

Cyrus   £999.95 

Cyrus  £1099.95 

Denon   £119.95 

Linn   £ SALE 

Linn £ SALE 

Maranta 15400   £119.95 

Marantz • 1 11   £ SALE 

Musical Fidelity , Ray'   f SALE 

Musical Fidelity , I 2   £699.95 

Musical Fidelity A`i   £ SALE 

Musical Fidelity 3308' £1399.95 

Quad t-P  £ SALE 

Roksan ,dy (Dl MI011   £649.95 

Roksan oian M  £1099.95 

Rotel ..1u2   £379.95 

Rotel RCD1072  £594.95 

CD RECORDERS 
Plena« PDR609 CD-RW  

Yamaha 'JR H01300/11   

£199.95 

£479.95 

AMPLIFIERS 
SEE OFFER AT THE TOP OF THE PAGE 
Arcam .•• ,1‘65 Plus   £389.95 

Arcam   £599.95 

Arcam 390  £849.95 

Arcam 332  £1199.95 

Cyrus   £599.95 

Cyrus   £799.95 

Cyrus • as Pre  £1099.95 

Cyrus " X Power   (Each) £1199.95 

Denon   £169.95 

Linn Kolector   £ SALE 

Linn LK85   £ SALE 

Marantz  £139.95 

Maranta "   £239.95 

Maranta   £ SALE 

Musical Fidelity • BO   £ SALE 

Musical Fidelity 150   £ SALE 

Musical Fidelity A3 2   £699.95 

Musical Fidelity I 2 Pre   £699.95 

Musical Fidelity A32 Power  £699.95 

Musical Fidelity   £ SALE 

Musical Fidelity •• 108   £1399.95 

Quad £ SALE 

Quad £ SALE 

Roksan Hy KAI Mldll   £649.95 

Roksan : ran M   £999.95 

Roksan .p.an M Pre  £1249.95 

Roksan ian M Stereo Power   £749.95 

Roksan ; rail M Monobloc Power (Each) £1099.95 

Rotel , £249.95 

Rotel i(A-02   £349.95 

Rotel RA 1062   £594.95 

SPEAKERS 
SEE OFFER AT THE TOP OF THE PAGE 
Acoustic Energy Aegis Evo One  £129.95 

Acoustic Energy Aegis Evo Three  £249.95 

Acoustic Energy 3elite Two   SALE 

Acoustic Energy A-lite Three  £ SALE 

Acoustic Energy 41 MKS £ SALE 

AVI  £ SALE 
&SW '   £249.95 

B&W ,i/ S3   £299.95 

El&W at   £1399.95 

13&W 705  £899.95 

KEF 11) Compact  £ SALE 

KEF 04  £ SALE 

KEF •  £ SALE 

Linn  £ SALE 

Mission li  £119.95 

Mission rti   £279.95 

Mission   £ SALE 

Mission   £ SALE 

Monitor Audio 'rile B2   £179.95 

Monitor Audio 51   £299.95 

Monitor Audio S6   £499.95 

Monitor Audio . er S8   £799.95 

Monitor Audio Reference 10   £699.95 

Monitor Audio ,r I Reference 60   £1999.95 

Quad   £ SALE 

Quad  £ SALE 

Quad  £ SALE 
Ruark iO II  £ SALE 

Roark '"an Ill  £ SALE 

Ruark ill  £ SALE 

Wharfedale Diamond 9.1  £ SALE 

Wharfedale Pacific Evolution 30  £ SALE 

IllII SYSTEMS 
Damn 201 Ex Speakers   

Denon DF101 Ex Speakers   

Denon nm3i Ex Speakers   
Linn lx Speakers   

Teac Legacy , Speakers   

DVD SYSTEMS 
Denon 1.01 Inc SL MU] Speakers   

Denon ,00S0 Inc 5.1 Speaker Package 

Denon .60SD Inc 5.1 Speaker Package 

Jamo PA305PDD Inc Speakers   

Jamo A355PDD Inc Speakers   
KEF • MC Speakers 

Trac 

MULTI-ROOM AUDIO 
SEE OFFER AT THE TOP OF THE PAGE 
Cyrus Liiikserver 160   £2999.95 

Cyrus Linkserver 250   £3499.95 

Cyrus Linkport   £649.95 

Cyrus Linkwarrd   £199.95 

Yamaha MusicCast t.1rX Al 0   £599.95 

Yamaha MusicCast , 1000   £1799.95 

£479.95 

£299.95 

£189.95 

£ SALE 

£199.95 

£449.95 

£429.95 

£ SALE 

£ SALE 

£ SALE 

£ SALE 

£799.95 

DVD PLAYERS 
SEE OFFER AT THE TOP OF THE PAGE 
MAKE & M0013.  REGION MULTI REGION 

Arcam " 1.'3 DV78   £699.95 £699.95 

Arcam DV79   £999.95 £999.95 

Arcam ' DV29 £1599.95 £1599.95 

Cyrus ,   £1199.95 £1199.95 

Denon 1710 . £ SALE £ SALE 

Denon 1910   £ SALE £ SALE 

Denon 1 2200 Universal  £339.95 £349.95 

Denon 2900 Universal . £489.95 £499.95 
Denon ) 2910 Universal   £ SALE £ SALE 

Denon 3910 Uniersal   £ SALE £ SALE 

Denon l.1 t   £ SALE £ SALE 

Hannan Kardon  £199.95 £199.95 

Harman Union DVD31   f SALE £ SALE 

Maranta .(4500  f SALE £ SALE 

Meridian .,98   f SALE £ SALE 

Pioneer DV370   £69.95 £79.95 

Pioneer DV575A Universal .. £119.95 £129.95 

Pioneer DV668Av Universal   £ SALE £ SALE 

Pioneer OV868Avi Universal £ SALE £ SALE 

Toshiba '?40E   £59.95 £6995 

Toshiba '340E   £6995 £79.95 

Yamaha . D-S550  £119.95 £119.95 

Yamaha . 11 S1500   £ SALE £ SALE 

DVD RECORDERS 
MAKE & MODEL  REGION 2 MULTI REGION 

Panasonic DMR-E55 DVD-RAM £199.95 £219.95 

Panasonic ')MR-E65 DVD-RAM £ SALE £ SALE 

Panasonic ,;MR- 1 /5 DVD-RAM £ SALE £ SALE 

Panasonic DMR-E85 01113-RAM £ SALE £ SALE 

Panasonic DMR-E95 DVD-RAM . £ SALE £ SALE 

Panasonic DMR-E500 DVD-RAM £ SALE £ SALE 

Pioneer -220 DVD-RW  £199.95 £219.95 

Pioneer Adt-320 DVD-RW £ SALE £ SALE 

Pioneer . H-4201-I FIDD/DVD-RW SALE f SALE 

Pioneer . 1i-5201-II1DD/DVD-RW £ SALE £ SALE 

Pioneer . H-7201-1HODAWD-RW £ SALE £ SALE 

Pioneer . 11-92011 HDDAND-RW £ SALE £ SALE 

A/V AMPLIFIERS 
RECEIVERS & PROCESSORS 
SEE OFFER AT THE TOP OF THE PAGE 
Arcam AVR250 AN Receiver   £999.95 

Arcam AVR300 AN Receiver   £1299.95 

Arcam AV8/P7 AN Pre/Procesor/Power   £5749.95 

Cyrus AV8 AN Processor  £1099.95 

Denon AVC-Al SRA AN Amplifier   £ SALE 

Denon AVC-AI XV AN Amplifier   £ SALE 

Denon - .1)1705 AN Receiver   £199.95 

Denon : 1905 AN Receiver   £ SALE 

Denon • . 105 AN Receiver   £ SALE 

Denon r 605 AN Receiver   £ SALE 

Denon 311 Receiver   £799.95 

Hannan Kardon AVR330 AN Receiver   £ SALE 

Harman Kardon AVR630 AN Receiver   £ SALE 

Hannan Kardon ,)PF12005 AN Receiver   £ SALE 

Maranta .. 1but) AN Receiver   £299.95 

Maranta Ft5500 NV Receiver   £ SALE 

Pioneer ''.X-D814 AN Receiver   £249.95 

Pioneer r,-AK3 AN Receiver   £ SALE 

Pioneer X, 20141 AN Receiver   £ SALE 

Pioneer a AX5i AN Receiver   £799.95 

Pioneer x-AX5Ai NV Receiver   £999.95 

Pioneer A-AX1ON AN Amplifier   £ SALE 

Rotel ',,56 AN pec¡evef   £1199.95 

Rotel • ' r 67 AN Receiver  £1799.95 

Rotel i66/RMI31075 AN Pre/Power   £1799.95 

Rotel ' 1198 AN Processor £2294.95 

Yamaha 0-AX750SE AN Amplifier   £ SALE 

Yamaha ;P-Z9 AN Amplifier   £ SALE 

Yamaha • V550 AN Receiver   £299.95 

Yamaha V650 AN Receiver   £369.95 

Yamaha V140ORDS AN Receiver   £629.95 

Yamaha • V1500ROS AN Receiver   £ SALE 

Yamaha a V240ORDS AN Receiver   £679.95 

Yamaha • -V250ORDS AN Receiver   £ SALE 

A/V SPEAKERS & PACKAGES 
SEE OFFER AT THE TOP OF THE PAGE 
Acoustic Energy Evo 38   £679.95 

Acoustic Energy Aego P5/11   £429.95 

Acoustic Energy Aelite 5.1   £ SALE 

Artcoustic   £ SALE 

B&W   £849.95 

BEW JO AV   £899.95 

KEF,ri)1005  £299.95 

KEF 8412005.2  £ SALE 

KEF KHT5005  £ SALE 

KEE 07AV £ SALE 

M&K  £ SALE 

MER  £ SALE 

MEC 25  £ SALE 

MER S,35N850  f SALE 

Mission ' ' ID AV Pack £399.95 

Mission (ante e82 7.1 Package   f SALE 

Monitor Audio I tionze B2 AV  £799.95 

Monitor Audio lze B4 AV   £949.95 

Monitor Audio ,, sus 270   £499.95 

Monitor Audio tus 5.1   £999.95 

Mordaunt Short ,enie  £ SALE 

Quad  £ SALE 

Wharfedale ,., 1.ond 9 RCP  £ SALE 

SUB WOOFERS 
SEE OFFER AT THE TOP OF THE PAGE 
SEW ' £949.95 

MJ Acoustics Pro 50 (Black) £ SALE 

MJ Acoustics Pro 100 (Black)  £ SALE 

MJ Acoustics Ref 100 (Black)  £ SALE 

WI Acoustics Fief 200 (Black)  £ SALE 

MJ Acoustics Re( 1 WI (Black)  £ SALE 

Quad r fies   £ SALE 

REL 3150E MKII (Bnttex Black)   £499.95 

REL 0201E (Brittex Black)   £724.95 

REL 0400E (Bonet( Black)   £999.95 

REL Quake (Brine Black)  £349.95 

RE. Stampede (Black)   £549.95 

REL Strata 5 (Bre>, Black)   £699.95 

Wharfedale Donlon(' SWI50   £ SALE 

PLASMA 
Fujitsu P42HHA30 42'  £ SALE 

Fujitsu P5OXHA30 50'  £ SALE 

Hitachi 32PD5200 32" £ SALE 

Hitachi 42PD52CO3 42"  £ SALE 
Hitachi ',5PMA5.501E 55"  £ SALE 

Panasonic TI-137PW7B 37"  £ SALE 

Panasonic 1H42PW7B 42"  £ SALE 

Panasonic TH37PE3013 37"  £ SALE 

Panasonic 1H42PE3C6 42"  £ SALE 

Panasonic TH5CIPV308 50"  £ SALE 

Pioneer P435 43"  £ SALE 

Pioneer- I1P435FDE 43"  £ SALE 

Pioneer ' 0505XDE 60"  £ SALE 

Yamaha . 0M4210 42"  £ SALE 

LCD TV 
Hitachi 110 28"  £ SALE 

Panasonic PX221.X2 22"  £ SALE 

Panasonic TX261.XD1 26"  £ SALE 

Panasonic TX32LXD1 32"  £ SALE 

Philips 'PF9986 32" f SALE 

Sharp Agues LC-20SIE 20"  f SALE 

Sharp Aquos LC-26GA3/GA4 26'  £ SALE 

Sharp Aquas LC-32GA3/GA4 32*  £ SALE 

Sharp Aquel LC-32001 32"  £ SALE 

Sharp Agues LC-370D1 37"  £ SALE 

Sharp Agues LC-37GA3/GA4 37'   SALE 

Sharp Agues LC-45001 45"  £ SALE 

..ECTORS 
FREE SCREEN WITH SELECTED PROJECTORS 
Maranta • DLP   £ SALE 

Screenplay '' DLP  £1299.95 

Screenplay  £2199.95 

Screenplay   £ SALE 

Sharp [lL   £1499.95 

Sharp XV-Z200 DLP   £ SALE 

Sharp XV-Z201 DLP   £ SALE 

Sharp XV-22000 DIP   £ SALE 

Sharp ,.' / 12000 DIP   £ SALE 

Sim 2 ,no 18 DLP £2699.95 

sim 2 .Hoo 20 DLP  £ SALE 

Sim 2 no 20-H HDMI DLP £ SALE 

Sim 2 Imo 30-H HDMI DLP £ SALE 

Sim 2 10 Xtra HEIMI DLP  £ SALE 

sim 2 "3tuirkDLP  £ SALE 

ThemeScene so Cinema DIP   SALE 

YhemeSCene Cinema DIP £ SALE 

ThemeScene I Ii/ Cinema DIP MUM 

Yamaha , ' ' DLP   SALE 

REMOTE CONTROLS 
Maranta .D4(X)   £399.95 

£799.95 

£1399.95 

Maranta ' 0200   

Philips )(Ito 801000 

WINTER SALE 
STARTS 11 DECEMBER 2004 

CONTACT YOUR LOCAL STORE OR 
VISIT OUR WEBSITE 

FOR OUR UP-TO-DATE PRICES 

PRICING POLICY 
SEVENOAKS SOUND & VISION 
OPERATES A PRICING POLICY 

SEE OPPOSITE PAGE FOR DETAILS 

PLEASE NOTE: SOME PRODUCTS MAY NOT BE 

AVAILABLE AT ALL STORES. 

PLEASE CALL BEFORE TRAVEWNG. 

`Added Value Offers- From range available in-store. 

Mot in conjunction with any other offer. 

Advertisement valid until at least 13/01/05, E&OE. 

o  



25 
ACCESSORIES FREE 

When you purchase any Droduct from the following brands:-

ARCAM • B&W • CYRUS • ROKSAN • REL • ROTEL 
Choose Accessories From QED • GRADO • SOUNDSTYLE etc 

CLAIM 10%* 
CLAIM 15%* 
CLAIM 20%* 
CLAIM 25%* 

WHEN YOU SPEND OVER 

WHEN YOU SPEND OVER 

WHEN YOU SPEND OVER 

WHEN YOU SPEND OVER 

PERCENTAGE APPLIES TO ACTUAL SPEND ON BRANDS SHOWN ABOVE. NOT IN CORR NCTION WITH ANY OTHER OFFER OR PROMOTION 
PLEASE NOTE • SOME PRODUCTS MAY NOTRE AVAILABLE AT ALL STORES. PLEASE CALL TO CHECK AVAILABILITY BEFORE TRAVELLING. 

f250 
f500 
£1000 
£2000 

SEVENOAKS STORES NATION WI 

ABERDEEN 57 CROWN STREET (NEW) 
01224 252797 

BEDFORD 29-31 ST PETERS STREET 
01234 272779 

BIPMINGHAM ARCH 12 LIVERY STREET 
C121 233 2977 

BRIGHTON 57 WESTERN ROAD. HOVE 
C1273 733338 

BRISTOL 928 WHITELADIES ROAD CLIFTON 
C117 974 3727 

BROMLEY 39A EAST STREET 
020 8290 1988 

CAMBRIDGE 17 BURLEIGH STREET 
01223 304770 

CARDIFF 104-106 ALBANY ROAD 
029 2047 2899 

CHELSEA 403 KINGS ROAD 
020 7352 9466 

CHELTENHAM 14 PirrvILLE STREET 
01242 241171 

CRAWLEY 32 THE BOULEVARD 
01293 510777 

CROYDON 369 373 LONDON ROAD 
020 8665 1203 OPEN SUNDAY 

EALING 24 THE GREEN NEW 
020 8579 8777 OPEN SUNDAY 

EDINBURGH 5 THE GRASSMARKET 
0131 229 7267 

EPSOM 12 UPPER HIGH STREET 
01372 720720 OPEN SUNDAY 

EXETER 28 COWICK STREET 
01392 218895 

GLASGOW 88 GREAT WESTERN ROAD 
0141 332 9655 

GUILDFORD 738 NORTH STREET 
01483 536666 

HOLBORN 144-148 GRAYS INN ROAD 
020 7837 7540 

HULL 1 SAVILE ROW skill STREET 
01482 587171 

IPSWICH 12-14 DOGS HEAD STREET 
01473 286977 

KINGSTON 43 FIFE ROAD 
020 8547 0717 OPEN SUNDAY 

LEEDS 62 NORTH STREET 
0113 245 2775 OPEN SUNDAY 

LEICESTER 10 LOSEBY LANE 
0116 253 6567 

LINCOLN 20-22 CORPORATION STREET 
01522 527397 (OFF He El STREET 

MAIDSTONE 96 WEEK STREET 
01622 686366 OPEN SUNDAY 

MANCHESTER 69 HIGH ST, CITY CENTRE 
0161 831 7969 

NEWCASTLE 19 NEWGATE STREET 
0191 221 2320 

NORWICH 29-29A ST GILES STREET 
01603 767605 

NOTTINGHAM 597-599 MANSFIELD ROAD 
0115 911 2121 

OXFORD 41 !.1- CLEMENTS STREET 
01865 241773 

PETERBOROUGH 36-38 PARK ROAD 
01733 897697 opENsumay 

PLYMOUTH 107 CORNWALL STREET 
01752 226011 

POOLE LATIMER HOUSE, 44-46 HIGH STREET 
01202 671677 

PRESTON 4C-41 LUNE STREET 
01772 825777 en swim 

READING 3-4 KINGS WALK SHOPPING CENTRE 
0118 959 7768 

SEVENOAKS • 09-113 LOND(,N ROAD 
01732 459555 

SHEFFIELD 1,35 QUEENS ROA:) HEELEY 
0114 255 5861 OPEN SUNDAY 

SOLIHULL 149-151 STRATFORD ROAD 
0121 733 3727 

SOUTHAMPTON 33 LONDO'L ROAD 
023 8033 7770 OPEN SUNDAY 

SOUTHGATE 79-81 CHASE SINE 
020 8886 2777 OPEN SUNDAY 

STAINES 4 OWES STREET 
01784 460777 OPEN SUNDAY 

SWINDON 8-9 COMMERCIAL ROAD NEW 
01793 6'0992 

SWISS COTTAGE 21 NORTHWAYS POE, EINCHLEY RD 
020 7722 9777 0 PEN SUNDAY 

TUNBRIDGE WELLS 23-30 ST JOHNS ROAD 
01892 531543 

WATFORD 473 ST ALBANS ROAD 
01923 213533 OPEN SUNDAY 

WEYBRIDGE 43 CHURCH STREET THE QUADRANT 
01932 828525 

WILMSLOW 3-5 GROVE STREET (9_PBONG MID-JANUART) 
01625 419747 .SUBJECT TO LEGAL COMPLEMON 

WITHAM (ESSEX) 1 THE GROVE CENTRE 
01376 501733 

WOLVERHAMPTON 29-30 CLEVELAND STREET 
01902 312225 OPINSWIDAY 

OPENING HOURS: I'LEASE TELEPHONE OR VISIT OUR VVEBSITE 

E-MAIL: [insert store loanon]@'sevenoakssoundandvision.cauk 

WHO ARE SEVENOAKS? 
Founded in 1972, Sevenoaks Sound & 

Vision is one of the largest and most 

successful hi-fi and home cinema retailers in 

the country. 

Each Sevenoaks Sound & Vision store 

stocks a wide range of quality products, 

covering all categories of specialist home 

entertainment, from Hi-Fi separates and 

systems to DVD players, widescreen 

plasma televisions and projection systems, 

all at highly competitive prices. 

Friendly staff are available in all stores to 

advise, demonstrate and guide you through 

the home entertainment jungle. 

DEMONSTRATION 
FACILITIES 
Our comfortable demonstration rooms are 

among the finest in the country, many 

complying with full THX specifications. 

CUSTOM INSTALLATION 
Sevenoaks Sound & Vision's Custom Installation Service enables the integration of a 

home cinema or hi-fi system into your home as neatly and seamlessly as possible. All 

electronics can be hidden away, speakers discreetly mounted either in the wall or 

ceiling and the complete system operated via remote control. 

Our installation experts are fully trained to the highest 

standards in all areas and provide a prompt, reliable 

and professional service. Whether you're looking for a 

multi-room system, a dedicated home dnema 

installation with a retractable screen and built-in 

speakers or an integrated control or lighting system, 

Sevenoaks Sound & Vision has a diverse range of 

products available to cater for all your requirements. 

FREE 8 Page Custom Installation Brochure available 
now from your nearest store or via our website. 

The Sevenoaks Sound & Vision website has news and information on the Sevenoaks group 

and detailed pages to help you locate your nearest store. 

SPECIAL OFFERS 
There are hundreds of special offers and stock clearance items available from our stores 

nationwide - many with savings of up to 50%. To view our regularly updated product lists, visit 

www.sevenoakssoundandvislon.co.uk and click on special offers 

PRICING POLICY 
Whilst we do not claim always to be the cheapest, we try to ensure our prices are highly 

competitive. Take into account the expert advice. unrivalled product selection, demonstration 

facilities and excellent pre, during and after sales service and the lower price might not look 

such good value. 

In the event you can find the same products and excellent service at a lower price, please 

bring it to our store managers' attention. We will always endeavour to offer you the best deal. 

Pick-up a copy of our NEW 72 PAGE GUIDE 

at your nearest Sevenoaks Sound & Vision 

store or order a copy via our VVebsite The 

brochure will be posted to you (UK 

mainland addresses only) free of charge. 

www.sevenoakssoundandvision.co.uk 
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We'd all like a hi-fi system that sounds better than anything available today and goes up in 
price too - and it's possible if you buy classic. But there's a lot of tat around that's touted 
as classic when it isn't, nor will it ever be. So here, Noel Keywood teaches you how to sort 
the classic wheat from the old chaff... 

p
ay safe, follow the herd 
and don't gamble on the 

unknown unless you are 

experienced. For an item 

to have value there must 

be demand for it. Expect 

to have to pay; the idea isn't that the 

goods will be cheap; it is that they 

will retain their value or, with luck, 

increase in worth. If this happens 

then you are being paid to enjoy 

music! 

Let's start with loudspeakers. 

There aren't so many to consider, 

because most have not withstood 

the test of time. Big Tannoys are 

popular, but don t expect modern 

standards of clarity or low 

colouration.They are sturdy floor 

shakers, with a big, relaxed sound. 

Also, very easy to drive. Otherwise, 

Quad ESL-57s are popular and not 

always so expensive. Like old Tannoys 

they need space, but unlike them can 

better modern product in measured 

performance and sound quality - 

quite a feat. 

Both Leak and Quad valve amps 

are popular, Leaks being preferable 

for sound quality and ease of use. 

There are many models but all are 

becoming rare, since Leaks have been 

on the 'most wanted' list for a 

decade at least.Valve Quad 22/1Is are 

popular and solid state Quad 33/303 

combos are gaining popularity, but 

don't expect top sound quality unless 

renovated extensively. Quad have all 

spares, except ESL-57 panels, but 

Classique Sounds can fit these. 

Radford STA15s and 25s valve amps 

are another good bet, but rare. 

Valve tuners usually need repair 

and re-alignment to work as 

intended.They also need a lot of 

signal from the aerial; use with 

outdoor arrays, not indoor wire. 

When working properly they can 

give fantastic sound from VHF/FM. 

Usually, modern stereo decoders are 

paired with them, because early 
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decoders were poor. Buy Leak or 

Quad. 

With turntables, Garrard 301 

and 40I,Thorens and EMT are 

popular, as are SME tone arms. 

Cartridges are more difficult, since 

wear and tear usually compromise 

much on the open market. 

Prices will vary enormously. I've 

seen good working condition Quad 

ESL-57s advertised for £ 120, whilst 

an 'as new' renovated pair will cost 

£800 or more. Here's a very difficult 

decision. Originals are likely to have 

"expect to have to pay - the idea isn'i 
that the goocs will ae cheao; it is 
that they vvill retain tneir value, so 
you're Deing Jab to enjoy music!" 
condition, and a worn cartridge can 

cause damage.Also, bear in mind 

modern cartridges are very good, 

not easily surpassed. 

Don't forget unusual items, like 

quality open reel tape decks, Sony 

Elcaset decks and tapes. Strathearn 

turntables,Akai and Nakamichi auto-

changing cassette decks, all 

Nakamichi cassette recorders, 

especially CR-7E and ZX-9, and the 

Transcriptors Reference turntable. 

These are all highly collectable and 

will retain value. 

WHAT TO EXPECT 
Price will depend upon working 

condition and history, as usual.Top 

price goes to items in 'as new' 

cosmetic condition, with original 

packing, purchase receipt and known 

history.These really are museum 

pieces, hardly for casual, everyday use 

unless very carefully maintained. 

A step down you should find 

good condition items worth 

considering. Best to avoid anything in 

poor condition; most external 

cosmetic parts like fascias, knobs, 

trims etc are unlikely to be 

obtainable and market value will be 

low. Some people strip, re- paint and 

re-build, but the item is then 

unoriginal and unlikely to be worth 

been overrun, have panel damage and 

may arc when volume is turned up. 

Good condition originals will give fair 

results, but don't expect miracles, 

with limited volume level, mid-band 

mugginess due to mid- range panel 

felt lining and ageing parts. They have 

no overload protection either. Re-

They look good and sound 

good. Garrard 301 and 401 

turntables are popular and not 

too expensive. A good chassis 

will cost around £ 50. A good 

plinth is obligatory though 

building the electrostatic panels is a 

difficult business few can do properly, 

but specialists like One Thing exist in 

the UK. Fully renovated ESL-57s can 

outrun modern loudspeakers quite 

easily, but these are much improved 

over the original and not strictly 
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Quad 33/303 were beautifully 

styled and nicely made. Not the 

best sound quality - warm and 

wooly - unless heavily renovated. 

Inexpensive but becoming popu-

lar right now 

pukka if you insist on originality. 

The choice is yours. 

A similar trade-off between 

originality and functionality exists 

with most old items and raises 

the issue of Renovation versus 

Restoration. By and large, 

restoration to absolutely original 

form isn't a realistic option for 

domestic use; it's for static 

display pieces.VVhilst original old 

parts can be obtained for 

Restoration projects - nowadays 

they are recovered like old 

bricks - for safety and 

performance its best to use new 

components and Renovate. 

Especially, this means new 

electrolytic capacitors, and often 

new non .polarised capacitors 

too. Most traders will renovate - 

it's safest and gives the best 

sound. However, the Japanese, for 

example. prefer Restoration, for 

total originality. 

On the issue of safety, whilst 

a renovated valve amp is 'safe 

enough' perhaps, by modern 

standards it isn't especially safe. 

Earthing should prevent parts 

becoming live, but burn out of 

r cathode resistors is always a 

possibility if a valve fails. 

Insulations age and can fail, 

especially in mains transformers, 

which then burn out. Smoky, 

smelly and dramatic! 

Valve amps generally need 

electrolytic capacitors replaced 

and old, high value power supply 

types, like 32uF+32uF 450V, are 

all but unavailable today. If 

someone has fought it out with 

the spiders to recover a batch 

for sale, they'll be expensive.To 

maintain value it's best if 

transformers are original. Dealers 

may be able to scavenge an 

original part from a wreck. If you 

have a pristine and valuable Leak 

TL/ 12, say, it may be good to try 

and buy a scrapper as a source 

of parts. 

Tuners should, ideally, be re-

aligned after repair. It's an expert 

job requiring specialised test 

equipment.Worth checking 

whether this has been done 

before buying. Expect hiss and 

noise unless you use an external 

aerial, since old tuners are 

insensitive.VVhen in good 

working order, properly aligned 

and fed a suitably strong signal a 

valve tuner in particular can give 

amazing results. 

There are plenty of user 

groups on the Internet for 

advice. If you don't want to get 

involved, a dealer is your best 

bet. Many have an in-depth 

Tannoy GRF - rare and valuable. An alter-

native is this repro cabinet from Octave 

Audio Woodworking of Bristol, to which 

you fit your own drive units 

knowledge of product problems, 

as well as sources of parts for 

repair and renovation. 

It's unrealistic to think this 

whole area is an unexploited 

gold mine waiting for you to 

jump in; quite the reverse. Japan 

has been buying antique British 

hi-fi by the container load before 

the British even realised a market 

existed. But if you do see an 

antique appear in a local jumble, 

car boot sale or notice board, my 

advice is to flash the cash, grao it 

and run - and hope lady luck 

smiles on you.You may have a 

valuable classic. 

GOING UP... 
Here's a system that sounds better than most today - and is likely to go 

up in price! Prices are approximate for good condition second-hand or 

renovated: 

Garrard 401 turntable on quality plinth 

SME IV arm ( used) 

cartridge as preferred ( new) 

f rJ 

Leak Stereo 20 valve amplifier 

Croft micro pre-amp 

Leak Troughline VHF/FM tuner 

£550 

£950 

£500 

£500 

£300 

£350 

i1,150 

Quad ESL-57 loudspeakers fitted with One Thing treble panels £ 1,475 

TYPICAL COST 

[prices are at the top end of the scale. Fully refurbishing Quads costs 

£475 for example, if you already have a pair or have bought an old pair] The sweet sounding Leak Stereo 20 
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A5 SERIES. CD PLAYER. INTEGRATED AMP. PREAMP. POWER AMP. MUSICAL FIDELITY 

MJSICAL FIDELITY 

III> MUSICAL FIDELITY 

MUSICAL FIDELITY 

MUSICAL FIDELITY 

2 p MUSICAL FIDELITY 

3 111> MUSICAL FIDELITY 

111> MUSICAL FIDELITY 

MUSICAL FIDELITY 

110. 6 MUSICAL FIDELITY 

NEW FROM MUSICAL F.DELITY. 

A5 SERIES. 

X SERIES ACCESSORIES. X SERIES COMPONENTS. 

KW INTEGRATED, PREAMP AND POWER AMP. 

M1 TURNTABLE. 

HEARING IS BELIEVING. 

FOR DETAILS OF YOUR NEAREST STOCKIST, RING 020 8900 2866 OR VIS:T MUSICALFIDELITY.COM 
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PARTS FOR SALE 

When it goes "p000f" your troubles have just started, 

but there may be a good ending. Replacing failing parts 

can improve the sound. Best to give this matter some 

consideration first though: be prepared. 

Quad tell me their famous service department is 

running healthily and all products can be fully repaired, 

with the exception of ESL-57 panels (the jigs were sold 

to Germany).T his means you can buy any vintage Quad 

item and still get parts for it. Restored ESL-57 panels 

are available from One Thing, or via Classique Sounds. 

Parts for Leak, Radford, Rogers, all of whom are not 

now trading, are rarer. 

Highly prized are NOS parts, short for New Old 

Stock.This means original stock that's unused, as its 

been sitting on a shelf somewhere for the last thirty 

years or so. NOS valves appear constantly, but NOS 

transformers do not, because of their weight and bulk; 

most have been binned. If an output transformer goes 

up in smoke, a custom replacement can cost £50 or so, 

assuming it is a reasonably well understood item, like a 

KT88 push-pull output transformer. Mains transformers 

cost up to £ 100 or thereabouts, or more if wound 

specially. 

It's cheapest to lay in spares before your amp sends 

out smoke signals. Second hand untested transformers 

may cost £ 10 or so. Nowadays, used original resistors 

and capacitors can be bought, perfect for restoration. 

Just beware that old capacitors can leak and if used for 

coupling to the output stage can burn out both the 

output valves and transformer - an expensive and 

dangerous mistake. It's safest to use new electrolytics, 

available from Maplins for example. Ideally, audio grade 

Cerafines or such like are best. If possible use audio 

grade polypropylenes as non-polarised capacitors or, 

better, paper-in-oil. Dealers such as Classique Sounds 

use parts like this and know that to get sonic balance 

some mix'n'match is needed. Generally, modern carbon 

film resistors are fine. 

These days there's a reasonable supply of parts, 

generally sufficient to get a classic up and running again 

after its deposited a small ring of soot on your ceiling. 

Today's audio grade compo-

nents, like the new Elna 

Tonerex capacitor, are higher 

quality than original compo-

nents and can improve the 

sound 

CLASSIC CONTACTS: 

CLASSIQUE SOUNDS (Paul Greenfield, Leicester) 

ESL-57s restored, rebuilt and fully renovated, or even improved. 

Leak, Quad valve amps etc. 

tel: 0845 I 23 5137 / mob. 0116 2835821 

classique_sounds@yahoo.co.uk 

www. flashbacksales.co.uk/classique 

GT AUDIO (Graham Tricker, Bucks) 

Leak Troughline specialists. Also, Quad tuners, most classic 

tuners and radios, classic amplifiers restored, repaired, etc. 

tel: 01895 833099 / mobile 07960 962579 

www.gtaudio.com 

AUDIOLAB (Phil Pimblott, Leeds) 

Renovation, repair and restoration of a very wide range of 

equipment including all specialist valve hi-fi, radio transmitters, 

cinema amps, etc. Kit building, including World Audio Design, 

upgrades, repair. 

tel: 0113 244 0378 

www. audiolabs.co.uk 

LOCKWOOD AUDIO (London) 

Tannoy loudspeakers parts, restoration and repair. Also, Epos 

and TDL loudspeakers. 

tel: 020 8864 8008 

www.lockwoodaudio.co.uk 

Dr MARTIN BASTIN (Shropshire) 

Garrard 301/401 restoration, renovation and service. Special 

plinths; rumble cures, etc. 

tel: 01584 823446 

LORICRAFT AUDIO (Terry O'Sullivan, Bucks) 

Garrard 301 and 401 turntables and their own 501. Repair, 

spares and service. 

tel: 01488 72267 

www.garrard501.com 

CARTRIDGE MAN (Len Gregory, London) 

Specialist cartridge re-tipping service, repairs and high quality 

special cartridges. 

tel: 020 8688 6565) 

www. listen.to/thecartridgeman 

REVOX (Brian Reeves, Cheshire) 

Revox tape recorder spares, service, repair, etc.Accessories also 

available. 

tel: 0161 499 2349 

brian@revoxservice.co.uk 

www.rev9x.freeuk.com 

SOWTER TRANSFORMERS (Brian Sowter, Ipswich; 

A very large range of audio transformers, for valve amps, 

cartridges, line drive, interstage, etc, plus all associated services 

such as specialised design, volume manufacture, replacement 

parts, etc. 

tel: 01473 252794 

www.sowtenco.uk 

TECHNICAL AND GENERAL (E. Sussex) 

Turntable parts - a wide range of spares and accessories for 

turntables plus arms and cartridges. 

tel: 01892 54534 

QUAD ELECTROACOUSTICS (Cambs) 

Quad's service department, able to repair almost all Qua.: 

products, from the very first. 

tel: 0845 4580011 

www. quad-hifi.co.uk 

ONE THING (Coventry) 

Specialists in electrostatic panel manufacture and repair. Can 

refurbish ESL-57s and 63s, as well as Leak Troughlines and Quad 

Ils. One Thing make their own, improved treble panel for the 

ESL-57, which delivers amazing results. Don't phone them, 

they're too busy! Send an e-mail to: 

one.thing@ntlworld.com 

www.onethingaudio.com 

OCTAVE AUDIO WOODWORKING 

Unit 2 

16 Midland Street 

St Philips 

Bristol 

www.octave-aw.co.uk 

0117 925 6015 
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Serious listeners now 
consider energy control is 
fundamental — the RF and 
mechanical energy that 
seriously corrupts music 

K Lkno 

Eke_ corrupaon 
RF pollution on the mains and 
vibration through the cables will 
seriously affect your system sound. 
Unless you install good MAINS 
SUPPLIES and SUPPORTS you cannot 
make balanced upgrade decisions! 

These items are INTEGRAL PARTS 
OF YOUR SYSTEM — not accessories. 

VERTEX AQ draws on the 
company's specialised aerospace, 
ultrasound and RF experience in 
designing its SUPPORTS, MAINS 
FILTERS AND CABLES. These items 
bring such major benefits to system 
performance that upgrade decisions 
change radically. Haze disappears, 
detail emerges, the sound opens out. 

For instance, EDGY TREBLE or 
BOOMY BASS in your current system 
could steer you towards a duller 
amp or speakers lighter in the bass. 

MECHANICAL NOISE from motors, 
including transformers and loud-
speakers, travels along cables 
between units, RATTLES THE 
CIRCUITS, is turned into a signal and 
then amplified through the system. 

RADIO FREQUENCY interference, is 
insidious, everywhere and getting 
worse. It affects every circuit, kills 
detail and produces glare, edginess 
and sibilance. 

From less than £350 — refundable if 
you're not delighted — upgrade your 
system FUNDAMENTALLY and 
PERMANENTLY. Our advice is free. — 

Customers say we make some of the BEST 

SOUNDS they have ever heard, so we can do 

the same in your home. We aim to help 
you make the most of your budget, taking 

account of your best components and 

guiding you where change is needed, in 
stages you can afford. You AVOID 

EXPENSIVE MISTAKES, enjoy music along 

the way and save money in the long run. 

JUST LISTEN AND YOU'LL KNOW 

The 
Right 
Note 

in tlw 

1 F3 ATr I— 1 

01225 874728 
or NEW lo-call 

0845 230 7570 

CD: ACCUPHASE, ACCUSTIC ARTS, AUDIO SYNTHESIS, BEL CANTO, dCS (ELGAR, DELIUS 

PURCELL, VERDI, VERONA), W ADIA. VINYL: AVID, BASIS, CLEARAUDIO, DNM, GRAHAM, 

THE GROOVE, LEHMANN, MICHELL, ORIGIN LIVE, SUMIKO BLUE POINT SPECIAL, 

TRANSFIGURATION. TUNERS: MAGNUM DYNALAB. AMPLIFIERS: ACCUPHASE, 

BEL CANTO, CAT, DNM, GAMUT, HALCRO, HOVLAND, NAGEA, SONNETEER, SPECTRAL 

LOUDSPEAKERS: AUDIO PHYSIC, DALI, ETHOS, NEAT, TOTEM, VERITY AUDIO. 

CABLES: ARGENTO, CHORD CO., DNM, NORDOST, SILTECH, VERTEX AO ETC. 

MAINS Accuphase, Vertex AQ. SUPPORTS: ARCICI, STANDS UNIQUE, VERTEX AQ 

4.11 

acoustics 

Omega Drive 

O Te4 Weak! 
• Made by SHANLING 

• "Top-flight" Japanese NPC SM5847 

over-sampling and filter chip. 

• Eight Burr-Brown PCM1704 K-Grade DACs, 
four per channel in parallel for single-ended 

output, four per channel in parallel/differential 
configuration for balanced output. 

• Twelve Burr-Brown OPA627 Amplifiers for 

I/V conversion and low pass filtering. 

• Four Electro-Harmonix 6922 double-triodes 

with gold plated pins in the valve output-stage. 

• Separate power supply and mains conditioner. 

• Famous Phillips "King of Rock" CDM-4 

Reference Grade swing-arm Transport. 

• Multiple anti-vibration construction to isolate 

the Transport mechanism. 

• "No compromise" three-point support system. 

• Custom-made aluminum-alloy chassis of 

superb build quality and finish. 

• INTELLIGENT DISPLAYS® technology 

LED display screen 

• Limited production run of 300 units. 

• RRP £4000 

Real hi-fi 
35 Water Drive, Standish, Lancs, WN6 OEH 
Tel: 0870 909 6777 
info@realhi-fi.com 

www.realhi-fi.com 

Please call or visit our we site for our authorized dealer's list. 
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WHAT'S A CLASSIC? 
You can see vintage hi-fi in terms of monetary value. Placing a 

monetary value upon something is fine; everything has a value 

and that value is determined by what people are prepared to 

pay (not necessarily the ticket price).These days good money 

is available for classic items, but there are some pre-

conditions here... 

Few mass-market items have lasting worth. If you want to sell 

a Sony music centre and think it's a classic, think again. 

Because something is old doesn't mean it's a classic.You can 

by all means fish old kit out of the loft and hope it will sell 

when called labeled 'classic', but you will join hundreds of 

other hopefuls, all doing the same. Nostalgia may well induce 

someone to buy, but the odds on this are low. 

So what then is a classic? Pre-conditions are good styling, 

that's either strongly representative of its time - think 1956 

Cadillac Convertible - or perhaps Quad 22/11. Both are classic 

1950s, highly stylised and both idiomatically distinct. By 

looking at them you know they are from the 1950s - they 

speak to you - and you know they represent the best of the 

1950s in terms of entertainment. Again they tell you this by 

both their nature and their appearance. In other words, they 

are iconic.A music centre is not. 

Braun LE- 1 electrostatic loudspeaker. It was a 

modified Quad ESL-57 built under license in 

the 1960s. Braun made only 500 pairs. Price of 

this rare German classic is sky high - around 

£5000. It's Bauhaus styling is distinctive and 

instantly recognisable, helping make it a true 

classic. 

Then there's build quality. Most classics are pretty well built. Often not perfect and perhaps prone to rust, corrosion 

and wear and tear. But usually they will have lasted long enough in their own time to have established some sort of 

reputation and have had an impact in people's lives.That's why, much later, they can be resurrected. You can't resurrect 

something that didn't once establish itself.A lot of modern, expensive hi-fi falls into this category. Often called "a 

classic" by it's manufacturer the day it is launched, this is a tell tale sign that really it isn't and will likely never be. 

Expensive, low volume items rarely have 

a presence in the collective conciousness. 

They represent little to anybody, 

therefore carry little intrinsic value. 

There are a few exceptions, like the 

Strathearn turntable. If you saw the tale 

about the De Lorean car on television 

recently then you'll know what I'm 

talking about. Items like the Strathearn 

are exceptions though and only for hard 

core historical collectors. 

rifej \ . 7. 
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A 1956 Cadillac Convertible. A true classic, highly stylised in a 

1950s idiom, with allusions to aeronautics and rocketry. 

Having sorted out what an old classic is 

not, you can more easily determine what 

it may be. I mention all this because we 

are continually asked whether something 

is or isn't classic and, if it is, what's it worth.The reason, I suspect, is down to television shows that use experts to 

place a value on items "from the loft". Incredulous owners gasp in surprise when they're told that the piece of tat left 

by granny is in truth a Ming Dynasty vase worth a small fortune. 

There are no equivalents to the Ming vase in hi-fi. Most of it is tat after fulfilling its intended function of providing 

entertainment. Even if it is still limping along after 20years, that still doesn't make it a "classic". It's just a statistical 

survivor. For classics to have a market value they must be valued by a market, it's as simple as that, An obvious 

candidate is the Quad 33/303 amplifier, which I'm happy to see rise in popularity. But before you rush out to buy, be 

aware that even in its time the 33/303 combo didn't have a reputation for top notch sound quality.What has helped 

revive interest in the 33 pre-amp in particular is the discovery, by enthusiasts, that a re-build with good quality 

capacitors works wonders with the sound.At present Quad 33s are going cheap; they're unloved. But to get good 

sound from them expect to shell out some more or spend hours on a re-build. 

The easiest way to secure a re-saleable classic is to buy it, with some proof of renovation, from a specialist dealing in 

such items. Liken it to buying a car with a full service history from a main dealer specialising in the marque.This way, 

value comes built in. In the long term it is highly likely the market for classics will hold up. Constant upgrading is a 

wearisome process and disposal of old goods is becoming a political issue too.There's little chance all this will change. 

Additionally, we are becoming ever more appreciative of our past. Old cars, aircraft and hi-fi, not to mention old 

buildings of course, can have tremendous value. So the outlook for classic hi-fi is good. 

www.hi-fiwarld.co.uk FEBRUARY 2005 39 



Audio 
Works 

ik Home. rinerin çhf>ut, 

Radisson SAS, Manihester Airport 
29-30 January 2005 

OUNDING SHOW! 

*RIP 
[)01411b1,1d.\> III! 

FEATIA.R_IN SlR R_Ol/tNDSOl.t.ND, 

S ID K.ER_R C.D 

COUSTICA 

ininárthouse Milk ..-----...„----7-,,,,,,,:,..„ „  i ........... .-_--____r.__ 
Organised by Chesterfield Communications, Contact: Roy Bird 
TEL: 01829 740650 FAX: 0845 280 0065 MOBILE: 07810 697123 
E-Mail: roy@chestergrp.fsrnet.co.uk WEBSITE: www.chestergroup,org 
All intellectual rights reserved. For Latest Exhibitors List - Check Website 

Please Quote 

HW 
PRIVILEGED TICKETS 
NOW AVAILABLE, SAVE MONEY 

w 
When Responding REDUCE QUEUING 

ww.chestergroup.org 

40 



review 

au old stock 

egeum  
In a DVD-driven, 'post stereo' world, a bespoke mid-pnce CD player seems a 
curious thing for a big Japanese brand to do... but done it Onkyo has! Dominic 
Todd goes back to two-channel with the C-YL1... 

Aa 

ny trip to the High Street 

isn't complete without a 

saunter into your local 

Dixons.Where once was 

goodly selection of 

ffordable stereo sepa-

rates, these days it's home cinema 

this, multichannel that, DVD every-

thing.Why then has Onkyo suddenly 

come up with an £800 'ye olde' unre-

constructed audiophile CD player? 

Well, two reasons: first, if you 

look beyond the end of your nose, 

you might sense tnat multichannel is 

no longer the flavour of the month, 

and - in serious audiophile territory 

at least - there's a renewed interest 

in stereo separates (remember 

them?) Second, as DP has pointed 

out, Onkyo's UK image might be a 

tad hazy, but in its native Japan, the 

company is seen as something of a 

specialist, enthusiast-driven hi-fi 

brand (it doesn't make rice cookers 

and heated toilet seats, unlike many 

of its domestic rivals!). So although 

Onkyo has concentrated mainly on 

multichannel in the UK of late, they 

produce a good deal of high-end 

stereo equipment for Japan. 

Although the C-VL I is an old 

fashioned conceit ( Red Book CD - 

how quaint!), there's a good deal of 

cutting edge stuff inside, like the 

192kHz/24bit Wolfson DAC.These 

were initially used in DVD and SACD 

players, but are now finding 

themselves increasingly in the I 6bit 

domain.Although a 24bit DAC can't 

improve upon the 16bit resolution of 

CD, it does allow for subtler, less 

intrusive filters to be used 

downstream, Another cue is a high 

precision clock - not new to the 

16bit world, as the likes of Meridian 

have, for a long time, expounded 

upon the benefits of accurate clock 

locking, but it is receiving more 

attention these days. 

The signal paths are nicely short, and 

the internal layout both neat and 

consistently populated with high 

quality components. Superior Elna 

capacitors are plentiful, and 

supplement other carefully selected 

electronics. Complimenting this is a 

toroidal power supply with separate 

feeds to both digital and analogue 

sections. Onkyo has even resisted 

the lure of a DVD-ROM transport 

and, instead, gone for a tried and 

tested Sony design. Closer inspection 

reveals several damping methods 

have been used to tweak the 

transport.This was obviously a key 

concern for Onkyo as, looking over 

the rest of the player, it's clear to see 

similar combinations of Black-Tac. 

reinforced tape and gel type 

materials. 

The lid, casing, PCB and even 

capacitors all feature damping 

tweaks, The casing itself is rather 

conventional, albeit well made and 

solid in typical Onkyo fashion. It's 

constructed around a pressed steel 

chassis, with the addition of 

aluminium side cheeks and front 

panel. 1 would have imagined these to 

be largely cosmetic, although Onkyo 

does claim improvements in rigidity. 

It's good to see that although both 

coaxial and twin optical outputs are 

provided, they can easily be switched 

off.Audiophiles will also approve of 

the high quality phono sockets and 

detac hable mains lead.The C- I VL is a 

painless enough machine to use, if 

slightly bland.Although build can't be 

faulted, it lacks the tactile quality of 

something like the Naim CD5i or 

MEL Audio Rechav II. 

SOUND QUALITY 
Most 192/24 designs sound open and 

detailed, and the C- I VL is no 

exception.With Blondies 'Happy 

Dog', vocals sounded especially 

transparent. sass response wasn't as 

deep or earthy as some of the 

competition, but it was at least well 

integrated and benefited from a fine 

sense of timing.The guitar struck a 

good compromise between rawness 

and refinement that, in general, was 

how the rest of the piece was 

portrayed. Apart from a lack of 

serious grunt, the only other bugbear 

I had here was a slight edge to 

Harry's vocals that did just 

undermine the otherwise fine level of 

refinement shown by the C- I VL. 

With Dr John's 'Chickee Le Pas', 

there was once again excellent detail 

retrieval, although vocals could have 

used a little more body and impact. 

Ironically, percussion had plenty of 

both of these, and depth too, which 

only further served to emphasise the 

lack of body from the bass. After a 

while, I was longing for some of the 

rich refinement offered up by the 

likes of the competing Arcam 

CD 192. 

'See It In The Boy's Eyes' by 

Jamelia offered similar pluses and 

minuses.Vocals were portrayed with 

a supreme articulation, with every 

breath and intonation clear to the 

ear.Yet, such crystalline insight did 

appear to come at the expense of 

flow.Timing was rather stilted, and 

the realism of the performance 

wasn't helped by the metallic edge of 

the vocals.These flaws are all the 

more regrettable as, in other 

respects, the C-1 VL actually 

performed very well - soundstaging 

was pretty much as good as anything 

vv.«, ree R,n 
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"The best tonearm I've 
heard" HI Fl WORLD 

\Xiinner of Stereo Times magazine Most wanted component 
of 2004 award 

"A new benchmark for musical communication" STEREO TIMES 

" One of the truly special products I,ve reviewed in the past 18 years" 
STEREOPHILE 

The new generation of toneams from Origin Live have won admiration 
and rave reviews across the world for good reason - these arms better 
the best by a significant margin. Whatever your current arm, you 
can at last treat yourself to a serious upgrade. Why not arrange for a 
demonstration now. 

RIO 
LIVE Demonstrably better 

Tonearm Models 
Conqueror - £2500 

Illustrious - £1570 
Encounter - £970 

Silver - £599 
OL1 from - £124 

NEW SOVEREIGN DECK 

Ultimate per performance 
for your system 

CC The best musical results of any turntable 

I've ever heard, regardless of price. 
Since I've been listening to turntables professionally for 32 years and 
am aware of the pitfalls of ultimate proclamations, I hesitate somewhat 
to make this statement. Nevertheless, it is true. The level of musical 
communication available from the Illustrious/Aurora Gold is in a class by 
itself. It sets a new reference." 

STEREO TIMES on the Aurora gold turntable & illustrious tonearm 

IFull information on web site www.originlive.com 

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 
E-mail: info@originlive.com 

a world first... 9mitre ultiTnate reference.... 
dap.10 
analog processing for a digital world 
couldn't criticise a thing' 

it really does improve CD sound' 

di:-Fi World - July 2004 

Radical improvements 
require radical 
thinking! 

Whest 
creating musical heaven 
T. 020 8965 4535 post@whestaudio.co.uk 

PhonoStage.20 + MsU.20 
'superlative sound leaves 
the best of the rest way behind-
a landmark product for analogue addicts' 

Hi-Fi World - Sept 2004 

4 

lb* 

One of the very best phonostages 
we've ever heard, not merely the best 
this year" 
Hi-Fi World - Jan 2005 
World Awards 2004 - Winner 
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else in the class, with excellent 

instrumental placement and clearly 

defined layering of backing vocals. 

A certain unevenness of sound 

became apparent when listening to 

Schubert's, Polonaisc in B-flat Major. 

In most respects, the lead violin was 

possessed of an accurate and 

convincing timbre. Crucially, it didn't 

sound constrained or veiled, and 

THE RIVALS 

The f800 CD player market is one that has 

changed little of late. It's therefore refresh-

ing to see ° ilk yo challenge the status quo. 

In this case, that status quo consists of the 

Amain CD192 If85g), Cyrus CD8x If800) 

and Naim CD5i If825J. The Amami, like the 

Onkyo, uses upsamplirg 192 24 technology. 

In some respects it sounds similar to the C-

1VL - detailed and reveafing Yet it's 

also the epitome of refinement and under-

statement In short, it's ideal for the 

Classical music listener, and should give 

long-term listening enjoyment For a more 

upbeat presentation. then you should take a 

look at the Cyrus. Recently ur dated, the x' 

version offers a confident, effortless sound 

with real energy . It's the ont e one here with 

an upgradeable power supple, too With the 

f400 PSX-R added it comfortably outper-

forms the rest here. Its only weakness is 

that it can, occasionally, sound a little too 

forward. One to match carefully . As usual, 

the idiosyncratic chcice is the Naim Unlike 

the others here, it uses a very basic Philips 

UDA1330 DAC but matches it to a decent 

VAN11202 12 transport, and an even better 

power supply. Nairn believe in the impor-

tance of power supp!ies amd the dynamic, 

speedy and textured sound wiGI have most 

listeners convinced, too. As a bonus, it's 

more refined than previous Naim CD players 

and, in most systems would be my choice 

there was always 

a sense of space 

surrounding it. 

Yet, there were 

times when it, 

and the rest of 

the strings, 

lacked both 

warmth and 

body. Again, it 

lead to the 

feeling that the 

Onkyo was 

simply going 

through the 

motions of 

reproducing 

music, rather than putting any soul 

into it.With the whole performance 

sounding especially transparent, this 

lack of involvement came as a 

particular disappointment. It was as 

though the listener was encouraged 

to listen closely, but then not offered 

the musical meat to make them want 

to stay. In short, it wasn't hard for 

the listener's concentration to wane 

and musical engagement to fail. 

The final track, Nina Simone's ' In The 

obvious ability in many areas, the 

Onkyo's faults proved especially 

frustrating. 

CONCLUSION 
Bland styling aside, the C-IVL hardly 

puts a foot wrong when it comes to 

presentation. It's certainly one of the 

most solidly built players at its price. 

It's also worth noting that, if previous 

experience is anything to go by, 

reliability should be class leading. 

Clearly, Onkyo has put a great deal 

of thought into engineering the C-

IVL and, in some respects, the 

efforts have paid off. The sound 

boasts great precision and insight, its 

clarity almost startling at times, and 

instrumental timbre first rate.The 

problem arises, however, when it 

comes to consistency.Yet this silver 

disc spinner can appear rather cold 

and mechanical in its presentation. 

With a bit more body and richness, it 

would get a glowing recommen-

dation, but right now it's just a tad 

too analytical — as per much high end 

Japanese fare — to merit our top 

score. 

VERDICT 000 £ 
A CD player in the classic high end 
Japanese mould — extremely detailed 
and incisive, yet rather mechanical 
sounding for UK tastes. Superb build and 
finish will attract many — its a lot of 
machine for your money. 

ONKYO C-1VL 

Onkyo 

©+44 (0) 1494 681515 

www.onkyo.co.uk 

£800 

FOR 

- transparent, open sound 

- build quality 

- supplied interconnect 

AGAINST 

- mechanical sound 

- bland styling 

"Onkyo's image might be hazy here, but in 
its native Japan, the company is seen as a 
specialist, enthusiast-driven hi-fi brand" 

Morning' only went further 

nating the C-1VL's 

nature.VVhilst it 

generally coped better 

with uncomplicated 

music such as this, the 

lack of body and 

richness in Simone's 

vocals made for a rather 

sterile and clinical 

performance.The very 

essence of music such as 

this is soul, and that was 

precisely what the 

Onkyo lacked. 

Contrasting against this 

was an excellent piano 

timbre and a deeply 

textured percussion that 

both went someway to 

rescue what would have 

been a rather 

unconvincing 

performance.With such 

in illumi-

MEASURED PERFORMANCE 
The Onkyo Cl VI has a distinctive 
measured response, affected by deeper 
filtering than usual to reduce unwanted 
out- of- band signals Measured 
frequency response reaches 18kHz, 
compared to 21 kHz for most players, so 
the C1-VL is measurably different from 

the norm A small lift at high 
frequencies, clearly shown by our 
impulse analysis, will impart a slight 
sheen to the sound, and perhaps a little 
glassiness - or it may just improve 
detailing, depending upon other factors 
One of them is distortion and here the 
Onkyo was up with the best, suggesting 
it will sound clean and not too hard in 
delivery . There s little sign of quanti-
sation noise in the distortion analysis 
and EIAJ Dynamic range was very high 
at 112dB 

The Cl VI will have a distinctive 
sound, bright in basic balance It will 
likely also sound detailed and open NK 

Frequency response 4Hz - 18kHz 

Distortion 
-6dB 
-60dB 
-80 

left right 

0.0007 0.0008 
0.28 0.3 
2.9 3 

Separation 
lkHz 
20kHz 
Noise IIEC Al 
Dynamic range 

Output 

123 

109 
-107dB 
-112dB 
1.93V 

Distortion 
0 03. 

thd 

(%) 

0.02. 

0 01. 

frequency ( Hz) 21k 
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back to the futurei 
With legacy audio playback (that's 'CD' to you and me) allied to great versatility and a 
degree of future- proofing too, surely Denon's DVD-3910 DVD universal player has 
everything? Channa Vithana listens in... 

D
enon's latest universal 
player replaces the long 

running and successful 

DVD-2900. It boasts 

'audiophile' 24bit/192kHz 

DSD 1796 Burr-Brown 

DACs to all stereo and multichannel 

outputs (for PCM DVD-A) along 

with an analogue FIR filter (for DSD 

SACD) playback. Denon's AL24-

Processing-Plus is featured for PCM. 

There's also a bespoke "Gigabit 

Denon Link 3 Digital Audio Out", so 

you're not limited to its internal 

DACs.This second edition of the 

Denon Link is presently for uncom-

pressed digital PCM up to 24/192 

resolution, although the 3910 will be 

able to output DSD signals in the 

future pending rights approval and an 

upgrade to the ' Denon Link 3rd 

Edition'... Finally for videophiles, 

there's also HDCD, Dolby 

Digital/DTS as you'd expect, plus 

Faroudja PAL Progressive Scan and a 

I 2bit/2 I 6 MHz Video DAC. 

Further connections include two 

IEEE 1394 Firewire for DVD-V/DVD-

A and SACD, RS-232C Port, Remote 

IN/OUT, DVI-D (HDCP) digital video 

and final spec HDMI video and 

multichannel audio. Standard 

connections include Scart, 

composite, component, S-video, 

Toslink and S/PD1F, and separate high-

quality stereo phono sockets. It also 

has a programmable 'Pure Direct 

Mode' for audio, shutting down 

selected or all unnecessary 

display/video functions, As well as hi 

res audio formats it can play CD, 

MP3,VVindows Media Files, 

DVDR/DVDRVV,VCD, CD-R/CD-RVV 

and JPEG images. 

Measuring 434x137x403mm, it's 

an imposing proposition on a shelf or 

table, and a 100mm gap both behind 

and above the unit is required for 

heat dissipation.The transport is well 

built; Denon states it is similar to the 

one used in the high-end DVD-All. 

It has the machined mechanised look 

and feel of a laboratory instrument, 

to be found in the best recording 

studios, with precision buttons and 

smoothly damped drawer loading. 

The finish on the front plate profiled 

section is a fine titanium /dark 

aluminium colour, and the folded 

groove running just below the 

drawer lends a business- like sobriety. 

Internally it has isolated 

compartments providing improved 

separation for analogue, digital, video, 

transport and power supply sections. 

The supplied Instruction manual is 

comprehensive and very nicely laid 

out with annotated drawings showing 

exactly what button to press and 

what screen you should be on during 

set-up — just as well considering the 

complexity of this thing! 

SOUND QUALITY 
A DVD-universal player has to be the 

jack of all trades, and master of 

some, so I kicked off with its most 

obvious audio application, that of 

playing ye olde Compact Discs. Elton 

John's 'Your Song' proved agreeable 

considering this was the remastered 

version on his recent greatest hits 

package, as it can sound shrill in 

bright or revealing systems. So it was 

a good choice because the R852s 

and the SR7400 AV amp are both 

exuberant components, emphasising 

mid/high frequencies over bass.The 

opening chords rolled out in familiar 

shuffling fashion with Elton's vocals 
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high in resolution, reach and 

expression. Switching over to the 

Planet CD player was interesting, 

inasmuch as this Denon was better 

in some areas regarding CD than the 

dedicated Rega! It produced a 

stronger rhythmic thrust and finely 

explicit musical whole, where the 

vocals shined with a clarity and 

brilliance.The music was propulsively 

played through the Denon and 

henceforth arrived powerful 

dynamics, textural vocal qualities 

containing separated and articulated 

varying pitch and range without 

strain. Conversely the Planet 

sounded grey, dry and less involving. 

The audacity of the Denon was 

not short lived.Abba's 'Name Of The 

Game', complex vocally and lyrically 

is also an awkward piece in that it 

appears to have plodding rhythm 

tracks within its musical envelope. So 

some systems can centre on this at 

the expense of lyrical and vocal 

contribution, ruining a very clever 

song.The Denon however, kept this 

ponderous rhythm track in check as 

a part of the music rather than 

highlighting it. It handled the varying 

range of the female vocals meticu-

lously, because this song goes from 

sad lament to soaring crescendos 

that weaker players stumble upon 

with stridency. 

Moving to DVD-Audio and 

SACD (in stereo), the Denon faced 

the £1,200 Marantz DV8400 

universal player. Pink Floyd's 'Dark 

Side Of The Moon' on hybrid SACD 

showed there was very little in it 

between the two players. One 

characteristic that did come through 

from the CD sessions is the Denon's 

articulate and structural expres-

siveness with music while still being 

rhythmically deft when called for. So 

the panning of the drums during the 

beginning of 'Time' was handled 

solidly with a nicely rounded timbre. 

The guitar solo near the end of 

'Time' is loose and wild, however the 

Denon handled this with ease, letting 

the textural qualities come through 

without excessive coloration as the 

solo peaks.A favourite track 'Us And 

Them' strongly epitomises a Floyd 

trait of cyclically progressing from 

lullaby to blazing psychedelia while 

steeped in sharply defiant lyrics. It 

was inspired through the Denon, 

conveying dynamism and grasping 

control.The Marantz was charac-

terised by a softer presentation but 

with superior silken treble and more 

atmosphere. 

It was DVD-Audio that provided 

key distinction. I used Fleetwood 

Mac's 'Say You Will' because it is well 

recorded and musically intricate 

DENON LINK 
This direct digital hi res audio output was evaluated against the player's 

separate analogue line level phono outs. The supplied ' Denon Link' 

cable is a nondescript affair, neither substantial nor flashy in compari-

son to the solidly constructed IAIBT attired Kontak Link 507s I used for 

the analogue signals feeding Denon's own £ 1,000 AVR 3805 AV receiv-

er. The analogue signal provided upfront immediacy, fuller bass and a 

more euphoric sound with the 'Say You Will' DVD-A. Using Denon Link' 

revealed a less obvious sound, quietly understated though ultimately 

superior, essentially neutral with slightly leaner, more tuneful bass. 

More important is the minimising of glare via Denon Link - highlighting a 

forced 'edgy' sound via the analogue connectors. Thumbs aloft then, for 

keeping it digital! 

accompanied with multiple vocal 

harmonies fading in/out.The Marantz 

edged well ahead of the Denon here 

because the music presented was 

superior, sweeter and of higher 

resolution. Fluid and silky smooth yet 

not losing out on the vitality I crave 

when evident in a recording. The 

Denon - as a consequence of 

enthusiastic mid-forwardness - had a 

slight chromium tint to its treble. On 

DVD-A/ SACD Multichannel, the 

DVD-3910 excelled 

structurally, giving a full 

account of the tuneful 

body within 

compositions while the 

Marantz was a little 

diffuse with both 'Dark 

Side Of The Moon' and 

'Say You Will'.The Denon 

had a really good grip on 

'Say You Will' where the 

timing, melody and 

chorus were kept tight, 

neglecting the clinical 

delivery.The Marantz 

had no problem with 

timing either, and its 

treble remained silkily 

superior, however where 

it didn't do so well is 

dynamically, failing to 

entice enthusiastic bass 

and drums in 

multichannel mode 

compared to the Denon. 

CONCLUSION 
This fully loaded beast of 

a player boasts a vast 

array of features, 

flexibility and inputs. It is 

beautifully put together, 

if not necessarily 

beautiful to look at, and 

refreshingly easy to use 

considering its versatility. 

Sonically it's very 

impressive; particularly 

capable on CD with an 

upfront, spry and 

propulsive sound. If you 

prefer exuberance, 

resolution and leading 

edges, this is your player. Rival 

machines, such as Marantz's DV8400, 

offer more finesse and silkiness - 

especially with hi res discs when it 

really pulss away.The Denon Link is a 

brilliant touch, offering true future-

proofing too. Obviously good value 

for money, this is a worthwhile 

audition, but we have reservations 

about its measured performance 

with hi res discs - see below: 

VERDICT 011111£ 
Fine sounding player with an upfront 
and engaging nature on CD. 

DENON DVD-3910 £999 

DENON UK 

( + 44 ( 0)1234 741 200 

www.denon.co.uk 

FOR 

- rhythmical ability, insight 

- build, aesthetics 

- value for money 

AGAINST 

- hi res measured performance 

MEASURED PERFORMANCE 
The new DVD-3910 turned in a normal 
enough set of results from CO. 

Frequency response, shown in our 
analysis, runs ruler flat from 4Hz to 
21.1kHz. Distortion levels were low 
down to -80dB and in consequence the 
EIAJ dynamic range figure was up with 
the best, measuring 111dB. In terms of 
distortion SACD also measured well, 
but frequency response was 
suspiciously curtailed in comparison to 

this model's predecessor, the OVO-2900 
(whi3h is a fine machine). 

It's common, with current circuit 
implementations, for SACD to start 
rolling away smoothly around 48kHz to 
reach -15dB at 100kHz. The 3910 rolled 
away rapidly above 40kHz our 
measurements showed. Distortion 
levers were as low as expected. 
Switching in or out the SACD filter 

made no difference. 
Distortion levels with DVD-A 

(241A/192kHz) were peculiarly high and 
frequency response again curtailed to 
40kHz, irrespective of user settings. 

Denon Japan advised I alter the 
user settings to DIRECT, but all modes 
were tried including DIRECT and it 
made no difference. Paul Miller told me 
he encountered identical drawbacks 
with a different sample, but neither of 
us had a problem with the earlier DVD-
290C. Paul's believes the 3910 does not 
handle MLP discs properly and that 
DSD of SACD is converted to PCM 
before conversion to analogue, 
explaining the response problem. 

The DVD-3910 seems to have 
problems other players do not have. 
Neither DVD-A nor SACD measure as 
well as expected. I suspect we will 
have to re-visit this player testing 
another sample and after more 

discussion with Japan. After the 
success of the DVD-2900 the behaviour 
of the 3910 is baffling. NK 

Frequency response 
CD 
DVD-
SACO 

(-1dB) 
4Hz -21.1kHz 
A 4Hz- 40kHz 
2Hz - 55kHz 

Distortion CD OVO SACD 

-6dB 0.0003% 0.0005% 0.0005% 
-60dB 0.2% 0.3% 0.03% 
-80dB 1.6% 9% 0.35% 
-100dB - 27°/0 2.7% 

Separation ( 1kHz) 
Noise ( IEC A) 
Dynamic range (CD) 
Output 

138dB 
-112dB 
111dB 
2.1V 

Frequency response 

level 

(dB) 

+0.5 « 

0 • 

-0.5 « 

62 frequency (Hz) 25k 
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The Worlds Best? 
Now Available in the 

UK 
Bring your Hi-Fi to life!!! 

Amadeus Audio 
6 London Road 

Tunbridge Wells 

Kent 

TN, II DO 

Tel: 01892 5392 215 Fay: 01892 616383 

E-mail: amaclauçaiodineanl.com 

Mei Xing MC7R Pre-amp  
Hi Fi Wo rld 
Award Winner 
"This ridiculously 
good tube pre-amp 
never Wed once 
to impress, and was 
a pleasure lo use 
Genuine high-end 
sound on a Budget.. 
Impressive Build 
qualify and looks" 
John May Hi Fi Worn 

Special 
letradectoiy 
Price of£ 349.95 
From the same factory as our own UK designed Icon Audio, this 
Chinese designed unit w.11 complement almost any power amp Features 
include:  All Triode. Hand built ' Point to Point' wiring. ALPS Volume 

control. Gold plated terminals. Audiophile components by Solen, 
Rubycon, Silver audio cable. Stainless steel & alloy plate construction. 
Upgrade options. Buy direct from us with confidence, each unit is fully 
tested before dispatch & has a full 12 month Warranty. UPS 24hr + £20 

Ask for an illustrated Leaflet Auditions by appointment. 
Try for 30 days. refund if not delighted! (UK only, conditions apply) Visa & mc 

More info on our new welisite: www.iconaudio.co.uk 
Phone 07787 158791 Email sales@iconaudio.co.uk 
• fig • 
LC_Crie prTlea_LO— 351 Aylestone Road Leicester LE2 8TA 

EAR Silver Anniversary 
25 years of audiophile magic 

The new EAR 88PB phono pre-amp, EAR912 pre-amp and EAR 834T Hybrid 
integrated amp are the aQswer to a vinyl lover's prayer. 

EAR SC47r 
• 

and, the legendary 

EAR 509 mono-blocks are back with a 

special limited edition to celebrate our 

25th anniversary. 

EAR / Yoshino, Coombe Grove Farm, Ermine Way, Arrington, South Cambridge SG8 OAL 
Tel No. 01223 208877 Fax No. 01223 208761, www.ear-yoshino.com 
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Technics 

What a difference ten years make! These days, Technics is associated with DJ turntables, but a 
decade ago it was making audiophile preamps like the superb SU-C2000, says Dominic Todd... 

TAPE , 
,TATE 

TAPE 2 

'TAPE / 

T
hroughout the 1970s, '80s 
and '90s,Technics pro-

duced some surprisingly 

high-grade components 

that were more than able 

to take on the established 

esoterica, such as the SU-C2000 pre-

amp you see here — but try and find 

information on it and you'll struggle. 

It was only sold in the UK for a omit-

ed time in the mid-nineties and, with 

the matching power amp', command-

ed a price of around £ 1,600. Instead, 

it was the £600, SU-C/A1000 combo 

that tended to sell over he-e.The 

more expensive unit sold far better 

in Germany and, thanks to common 

voltages from the early '90s, will work 

perfectly well over here, making an 

import a fine buy. Just out of interest, 

an official UK version will be prefixed 

by the code EB, whilst continental 

European models are labelled EG. 

Whichever model you're looking 

at, you're still guaranteed a cracking 

spec'.The most intriguing feature was 

the Virtual Battery Operation.With 

mains electricity being a less than 

clean source of power, noise can get 

through from the power supply to 

the transistors.Technics designed a 

new transistor and a gate system that 

allowed the capacitors to be charged 

by the PSU, and then isolated, by 

breaking the circuit, when full.The 

clever thinking continued with the 

volume control. In a total redesign, 

Technics fixed the brush whilst letting 

the resistor rotate — the opposite of 

how volume controls usually work. 

This reduced the metal contact 

points, and should produce a cleaner 

sound.As with many Technics designs 

_ g(lePea FonZel 

decade 
of the day, the base plate was 

constructed of a triple layer of steel, 

rubber and then steel again. Lifting 

the lid also reveals a twin-core 

transformer, output capacitor 

damping, and the use of high quality 

components that you wouldn't 

usually associate with that of a 

mainstream Japanese manufacturer. 

One aspect of the design that you 

would associate with the brand, 

however, was the wide range of 

features. Everything you could never 

want is there with, fortunately, most 

of it hidden by the, 90s de rigeur, flap. 

Having said that, the remote control 

is handy and, rumour has it that the 

MM/MC phono stage was also pretty 

good.To see how good. I lined up a 

Musical Fidelity X-LP v3 phono stage 

for comparison. As the matching 

Technics power amps' of the day 

were rarely as good, I mated the 

Technics up to an Exposure 2010S 

power amp - its clean, consistent 

sound giving the ideal basis for the 

Technics to show its true sonic 

colours... 

Listening to this preamp 

reminded me how some areas of 

sound have been improved, whilst 

others haven't. First, the downside. 

Against more recent designs, the SU-

C2000 sounded a little loose and 

imprecise. Piano notes had a slightly 

fuzzy quality to them and the sound 

wasn't as detailed as many, more 

modern designs.The upside, however, 

was a depth of sound that still made 

for an appealing listen, and one that 

worked espec ally well with the 

upbeat Exposure. There was a broad, 

generous soundstage that reminded 

me of modern Marantz amps'. Bass 

may not have been the tautest, but it 

was bold, deep and yet still articulate 

enough not to sound monosyllabic. 

The rich, warm character made for 

an immensely involving sound, and a 

real tonic to some of the leane-

designs of then aid now.Yet, the best 

was still to come... 

Although no Trichord Dino, it 

was far closer than you might expect 

and was certainly good enough to 

show a clean pair of heels to the X-

LP. By comparison to the modern MF 

design, the Technics demonstrated 

superior bass weight, depth of sound 

and even timing. It made a good 

preamp' sound even more 

impressive. Best of all, the SU-C2000 

managed this without resorting to 

harshness or a synthetic portrayal of 

sound. It made music approachable 

and almost even cosy, whilst at the 

same time, tidy and in tempo. As an 

aside, whilst testing the built-in phono 

stage I did find it to have a partic-

ularly decent gain — noticeably higher 

than that of the X-LP — meaning that 

even low output MC cartridges 

should easily be accommodated. 

Virtual Battery power or not, the 

SU-C2000 is no Pink Triangle PIP. It's 

just too imprecise and woolly to 

match the best. Nevertheless, the PIP, 

and other contemporaries, did cost 

up to £2,700 new, so it would be 

wrong to expect a fair fight! Find a 

used SU-C2000 at a decent price — 

say less than £200 — and you'll have a 

fine slice of Japanese engineering, 

with a surprisingly musical balance. 

Make good use of that phono stage 

too! 
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Between 1980 and 1984 rdarantz made the MA-5 monobloc power amplifiers, although you'd 

never have realised if you read the UK hi-fi press of the day. Ravid Price (rediscovers gold 

ree 

H
i-Fi World has a large number of oserseas 
readers, so I'll ask them to kindly skip the first 

paragraph: Back in 1980, the UK 'hi-fi heger 

ny' held that alongside your Linn LP1 2 

turntable you needed a Nairr. NAC32.5/ 

NAP250 amplifier to drive your Lir n Isobariks 

and errm, that was itTo say the British hi-fi press was iip 

its own : EC plug at that time is something of an Lnder-

statement — there were Naim amps, and these were the 

onli ones that mattered. Of course, there's absolutely 

nothing wrong with Salisbury's finest (quite the reverse) 

but British hi-fi hicks cllantecl this mantra to the -.oral 

exclusion of anything elk. Result gems such as Mbrantzs 

MA-5 monoblocs simply never, ever, ever,got a look in. 

Back in the real world i.e. outside the United 

Kingdom). the Japanese cturers were engaged in 

mortal combat trying to e :cleanest and most 

powerful transistor amplificatia yet devised.Whereas 

Sony and Yamaha had both recently gone down theV-FET 

rot te (with the TA-N7B and 82 respectively) and Pioneer 

was sticking to Class AB bi-polarrs with its massive SPEC-

2. Marartz was firmly in the Class A camp with a range of 

new-fangled MOSFET power arrps.The MA-5 was the 

company's premium 'Esotec' monobloc model — the name 

given to its top ( Lexus) ra age of products which: also 

included another notable design. the TT- 1000 turntable 

see p15). Even by the dizzy standards of late 1970s 

Nipponese high end, these were deliciously well hewn. 

Each champagne gold coloureehalf size' 

208x146x334mm box packed 120\V RMS into 8 ohms (at 

0.01%THD), which in those days was as :mpressive as the 

770W RMS of Musical Fidelity's kW500 s now. But thee 

was a twist — a flick of a rear-mourned switc:a converted 

the MA-5 from Class AB to full Class A whereupon it 

denvereJ a not inconsiderable 30W into: 8 ohms (at 

9.008% THD). Inside, chunky power transformers, 

44,000pf of capacitors and a brace of 2SD757Y 256717 

MOS-FET devices accounted for the not inconsiderable 

10kg per unit. Power consumption was 230\V per 

monobloc.At the front, a neat cov9s pulled out cf the 

chunky brushed aluminium: frort panel to reveal a hidden 

power switch and gain control.A row of green LED peak 

meters, with dual scale calibration for Class A ard Class 

AB) showed how hard those MOS-FETs we-e working. 

and there were LEDs to denote Class A or AB operation 

too. 

Even by today's high standards, in Class A mode, the 

MA-5 is a stunning performer. My immaculate review 

samples found themselves back to pack with Musical 

Fidelity's excellemt XP-200s (at £ 1,600 a pair), which they 

despatc led effortlessly, anc the- ir -_o the fray with my 

current reference kVV500 (at three times the mice). Here, 

they struggled — as indeed they should — for this is one of 

the very best transistor power amplifiers on the market in 

many respects. Just like every other, the 1A-5s couldn't 

- die d at• ta• at. ab ab ab 
4111e all' tetb ab all Alb alb alb all tib 41 41 , 11 

.1W'l• 4 411 die le> di> di1 b 41 41 41. 41 d de 41 alb deb 40 41 4 
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match the 

kW500's bass.— 

which is all-conquering — and 

general sense of imperturbability; but 

they sure as hell hit it hard in the 

midband.To be frank. :here's notlhing 

that can touch pure Class A done 

properly in this regior, and the MA- 5s 

proved exemplary in this department. 

Put simply, they're just ultra-neutral, fast, 

detailed and with great tonal colour. 

Importantly, they're not 'coloured' 

(indeed they 

made even the MF 

seem a tad vague and foggy in 

tie upper mid), but they're open 

enough to let any particular 

instrument's true tonality shine through 

— be it the guitars on AC/DC's 'Dirty 

Deeds Done Cheap' or the processed 

keyboards of The Flaming Lips 

'Yoshimi'... 

Marantz's MA-5 monoblocs don't 

sound like a twenty five year old design 

— they're bang up to date even by 

today's best standards.Very incisive, 

transparent and dimensional with real 

rhythm and dynamic accenting, the only 

REFERENCE SYSTEM: 

Marantz CD63 KI DP compact disc player 

MF Audio Passive Preamp 

Quad ESL-989 loudspeakers 

REL Strata 5 su3woofer 

Townshend Maximum Supertweeters 

Chord Company Odyssey 2 loudspeaker cabl 

weak point is 

that ever-so-slightly light 

bass and unatmospheric treble. 

Given that these particular examples 

haven't been serviced, and are still 

running the original 1970s capacitors, 

methinks that a change to some tasty 

modern audiophile fare would have 

them right at the very top of the first 

division. Even as is, the MA-5 is a 

remarkable product, perfectly able to 

cut it in today's 'superfi' world, and so 

by implication they must have been 

absolutely exceptional in their day.VVhy, 

oh why, didn't anybody in this country 

pay attention all those years ago...? 

Had our hi-fi hacks just looked 

beyond their noses in 1980, then these 

beauties would be so much easier to 

come by now... 
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time pa 
Newer isn't always better, and sometimes 

products from yesteryear can be coaxed 
into performance that blows moderns out 

of the water. One such design is Quad's 
303 power amplifier, says John May... 

W
hy spend a fortune for 
a new amp, when you 

can get a similar level 

of performance for a 

fraction of the price 

from a classic? After 

all — give or take a few exceptions - 

amplifier design hasn't changed radi-

cally in the last thirty years, while 

component design has come on in 

leaps and bounds... 

1 love classic Quad products, and 

there's just something about the 303 

that screams retro-cool — it did win 

an industrial design award in 1969, 

after all! It also had a string of very 

positive reviews in its day, was used in 

broadcast and recording studios 

around the world for monitoring and 

by home enthusiasts for its sound 

quality and reliability.There's also the 

matter of Quad's legendary service 

department - should you find yourself 

faced with a problem, it's still able to 

service this amplifier for a very 

reasonable price. 

With its seminal 'triples' output-

stage and well regarded performance, 

I cannot understand why the 303 is 

so underrated by many in the hi-fi 

community today. People go crazy 

over the Quad II but the little 303 is 

often unfairly dismissed as way off the 

pace by today's standards, Well, we 

thought it was high time the solid-

stater received the recognition it 

deserved... 

This example, purchased along 

with a Quad 34 preamp, was in tatty 

condition, but was working and only 

cost £ 100. Linked up to the 34 the 

sound was very beguiling indeed. Not 

particularly impressive at the 

frequency extremes, but the midrange 

was deliciously liquid. Female voices 

(always a stern test of solid state 

equipment) in particular sounded 

velvety smooth — there was real 

emotion in the music being played. 

When music involves you in such a 

way it's very easy to forget about the 

details and get on with the listening. 

You know the amp is doing its job 

well when you find 

yourself concentrating 

solely on the performance 

rather than the amp itself! 

Replacing the Quad 34 with a 

passive pre bought a greater level of 

ability at the frequency extremes, but 

kept that all-important liquid 

midrange which Quad is justly famous 

for. Amplifiers aren't immune to the 

ravages of time, no matter how well 

looked after they are. Electrolytic 

capacitors do not age well in 

particular, and carbon film resistors 

can drift up in value.The net total of 

all this is that you are no longer 

listening to a Quad 303, but the 

effects of the components 

themselves, as the amp is no longer 

functioning as the designer intended. 

Considering the caps in a 303 are 

probably leaky by now, is it any 

surprise that the sound of an 

untouched unit has a reputation for 

being woolly? 

SOLDERING ON 
Not long after I'd bought my 103, I 

discovered a company called Net 

Audio which offers a host of 

equipment upgrades, high quality 

components, power supplies, CD 

clocks and so forth. In addition to this 

they have a whole raft of upgrades 

that can genuinely transform the 

performance of the Quad 33 / 303 / 

405 for a very reasonable outlay. For 

example, in addition to offering a 

complete set of replacement caps for 

the Quad 303, Net Audio offer a PSU 

upgrade board that replaces the 

original item.As the PSU is the heart 

and soul of any amplifier, I thought 

this would be a good place to start in 

upgrading my 303. 

Fitting is simplicity itself. 

Removing four screws from the 

underside of the Quad 303 allows 

you to remove the base cover.This 

exposes the PSU board, as well as the 

left and right driver boards.You flip 

the PSU board up, de-solder its four 

connections, and then solder the new 

one 

into 

place.The 

whole process 

should take no longer 

than five minutes.The latest 

incarnation of the PSU board 

(version 1.1) requires that the output 

voltage be adjusted for optimal 

performance.As long as you possess a 

digital multi-meter this shouldn't 

present a problem, and Net Audio 

have kindly provided full setting up 

instructions on their website which 

are easy to follow. 

A sturdy power supply is not 

much good if the bridge rectifier then 

lets the side down. Another website 

that offer potential upgrades is 

Avondale Audio. Of use to the Quad 

303 owner is their replacement 

bridge rectifier constructed from four 

high quality Schottky diodes.The 

price is very reasonable as well at 

£26 for a fully constructed unit, using 

non-ferrous fixings.A lot has been 

written recently about the 

deleterious effect of steel in Hi-Fi 

equipment, and Avondale Audio are 

particularly keen that non-ferrous 

components & fixings are used 

wherever possible in their products. 

Electrolytic capacitors are the 

most likely culprits as far as degrading 

performance over time is concerned. 

Net Audio offers replacements for 

both the components found on the 

driver boards, and the larger mains 

smoothing and speaker coupling 

capacitors. Replacing these is simply a 

question of de-soldering the old items 

from the boards using some de-

soldering solder-braid or a 

solder-sucker.The PSU and speaker 

coupling caps need to be de-soldered, 

and their capacitor clips unscrewed 

from the chassis. 
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feature 

The 2200uF PSU capacitors were 

replaced with high quality 4700uF 

100v types from BHC Aerovox.The 

2200uF output caps were substituted 

with a pair of 6800uF 63v audio-grade 

caps from Samwha. Pushing the boat 

out a bit, I replaced the caps on the 

driver boards with a mixture of 

standard Black Gate types, and 

Nichicon Muse.Values are 22uF, 100uF 

and 470uF, all at 50v. For the sake of 

thoroughness, I also replaced all 

transistors on the driver boards with 

modern equivalents, as well as the 

output transistors hidden from view 

behind the heatsink [see 

Restoration Information]. Note 

that replacing the caps on the driver 

board, and/or the transistors entails 

adjusting the amplifier bias current. 

Again Net Audio give clear 

instructions on how to achieve this. 

SOUNDING OUT 
The level of performance once these 

goodies were installed was way 

beyond what one would expect from 

a Quad 303.That natural and 

unforced quality of the 303 remained, 

but it has been transformed into an 

exceptionally dynamic and emotive 

performer! Transients hammered out 

of the speakers so fast it was difficult 

to believe this was a Quad.The bass 

in particular was a revelation 

compared to the stock unit. It's 

thunderous when called for, but also 

has a wonderfully tactile and organic 

quality to it.All too often with solid 

state amplifiers I find that the bass 

may well go deep, but it has a one 

dimensional quality, as if it's detached 

from the rest of the performance, 

lacking any sense of life. I'm glad to 

say that the bass was very much a 

part of the musical-whole in this 

instance.The higher values of the new 

PSU and speaker coupling caps are 

undoubtedly to thank for this. 

Another pleasant surprise was 

that there was seldom any sense that 

the amp was running out of steam, 

even on very complex material. One 

gets the impression that the amplifier 

has a much better control over the 

speakers than before, undoubtedly 

one benefit of Net Audio's new PSU 

board in tandem with the Avondale 

Audio bridge rectifier. My only gripe 

was a very slight 'greyness' to the 

sound, particularly noticeable with 

vocals, which running in didn't seem 

to get rid of. It almost seems churlish 

to mention it, as the amp was doing 

so many things right, but it was 

noticeable after long periods of 

listening. 

The trouble with all this is once 

the upgrade bug has bitten you, 

there's no known cure! The new 

parts had barely had time to bed in 

before 1 realised that I had a pair of 

I 0,000uF Elna Cerafine caps kicking 

around at the back of my cupboard... 

A brief exchange of e-mails with Net 

Audio confirmed that these caps 

Net Audio PSU upgrade — surely the 

greatest mod for the 303 that money 

can buy? Then the internal wiring 

could usefully be upgraded as well, 

and wires re-routed for shorter signal 

runs.The DIN connectors can be 

"the trouble with all this is once the 
upgrade bug has bitten you, there's 
no known cure!" 

were safe to use for the speaker 

coupling caps, and would probably 

result in a useful increase in sound 

quality, ten minutes and one burnt 

finger later, the new Cerafines were in 

place. Due to their size, the only way 

they'd fit was by taping them to the 

PSU caps, not an ideal long-term 

solution — granted — but it worked. 

Replacing the fuse-holder with a 

different 'flat' mounting type, and 

relocating this on the chassis back-

plate was also necessary to allow the 

large Cerafines to be installed in the 

somewhat confined space available. 

Now things were really cooking! 

[not literally, I hope? — Ed.] The last 

remaining hint of greyness was 

banished. My attention was drawn 

straight away to the full-blooded and 

gutsy bass. Given the right program 

material it can really grumble — 

wonderful. I was grinning ear to ear 

for the rest of the evening as I ran 

through my favourite CDs.The 

revitalised Quad seemed equally at 

home with all types of music. It had 

the balls and clout to do Rock music 

full justice, as well as refinement and 

sweetness to bring out all the best in 

Classical music. Not a bad result for a 

thirty six-year-old design... 

CONCLUSION 
The great thing with the Quad 303 is 

that you can upgrade it in stages, as 

and when funds allow. If you're on a 

budget, it's best to replace the PSU 

and speaker coupling capacitors first, 

as these really will be on their last 

legs. Next stage is the caps on the 

driver board — these will ensure your 

Quad 303 is functioning to spec.The 

next item must surely be the amazing 

replaced with high quality phono 

sockets for easier connection to 

modern equipment. Resistors can be 

upgraded.The sky's the limit. So for 

approximately £ 100 for the Quad and 

E150 for the upgrades, you have an 

amplifier that performs way, way 

above its price band! Factor in its 

gorgeous looks, important heritage 

and reliability and it's a no-brainer. 

RESTORATION INFOh 
Great websites for those considering purchasing and/or upgrading a Quad 303: 

- fantastic site for all things Quad 

- Replacement Schottky bridge rectifier. 

- great site for those hard to find interconnects for vintage Quad equipment. 

- for replacement Quad 303 transistors and just about everything else as well 

- PSU and capacitor upgrades available here, plus other upgrades. 

- a plentiful supply of Quad 303's available here, but watch those silly prices! 
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ragged g ory 
Back in 1986, Epos's ES14 loudspeaker caused quite a stir, its radical design philosophy 
making most rivals suddenly look as if they were relics of a bygone age. But just how 

does it sound by today's standards? Dominic Todd put the last 

remaining pair of factory fresh, boxed (new old stock) 
ES14s against the company's latest m22 - 
with fascinating results... 

t might seem 

something of 

an oddball now. 

but back in the 

mid-eighties, the 

new Epos ESI4 was 

pure 'future shock'.A two 

way (when so many speak-

ers were still three pot 

designs), with a minimalist 

crossover (just one solitary 

capacitor to protect the tweet-

er!), metal dome tweeter (cutting 

edge stuff) and bi-wiring (what 

that?), few had seen anything like it 

when launched at a price of £295... 

Unboxing what's probably the 

last remaining 'brand new', sealed pair 

of ' I 4s, memories came flooding 

back.Today, a large stand-mounted 

'speaker of this size is very unfash-

ionable - in fact. I can't even 

remember the last time I reviewed a 

new 'speaker of these dimensions. 

That said, the real wood veneer still 

looked good, its finish is every bit as 

neat as contemporary Chinese 

Eposes like the m22 1 had for 

comparison. Unlike many speakers of 

the day, the ES I 4s used solid, 18mm 

MDF, rather than chipboard.An alloy 

tie-bar further enhanced rigidity, and 

there's an arrangement of foam 

blocks to aid bass damping. 

As well as pioneering a 

minimalist crossover and biwiring, the 

ES 14 was also one of a new breed 

that offered metal dome tweeters. 

Although several years after 

Celestion, it still came at a time 

when soft dome tweeters were still 

very much the norm. In textbook 

eighties fashion, the metal dome 
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tweeter 

is pared 

off with a 

I45mm 

plastic 

'woofer'. Mind 

you, this one is 

extremely well 

engineered.The 

magnet is huge, and 

the die-cast frame 

made most of the 

pressed steel 

competition pale by 

comparison. 

Such drive units were 

rarely famed for their 

efficiency, so it comes as 



retro review 

dome tweeter is still there, although 

it's anodised in gold. Of greater 

surprise is the twin polymer 

`mid/bass units' - they 

certainly appear similar to 

the ES14 design, although 

more like the ES I I in 

terms of size, even down 

to the phase plug and 

die-cast chassis. One 

modern bit of thinking 

is the venting used 

by the midrange 

unit to promote 

freer movement 

of air from the 

rear of the 

cone. Although 

also finished 

in real wood, 

the m22 is 

a much 

taller box 

and 

doesn't 

little surprise to find that 

the ES 14s usually measured 

around 85dB sensitivity — 

even though Epos 

themselves claimed 87dB 

[see MEASURED 

PERFORMANCE]. 

Surprisingly enough, 87dB is 

exactly the figure Epos quote 

for the new m22.Yet, looking at 

the design, it's clear that a good 

deal of the thinking behind the ES 14 

remains to this day.The 25mm metal 

" Friv 
require 

a stand. 

Between the two 

woofers there is an 

internal divide that has the 

effect of creating a smaller 'speaker 

above a subwoofer — at least that's 

the theory. In fine Epos tradition, the 

m22s are tri-wirable - although this 

time the crossover circuitry is 

somewhat more comprehensive! 

LISTENING BACK 
The most striking aspect of the Epos 

ES 14 is the midrange presence. With 

Peter Cirbcotti's 'On The Moon', 

vocals appeared emphasised over and 

above the rest of the mix. Having 

said that, they had strong focus, 

excellent projection into the room, 

fine timbre and a generally 

unrestrained air. Less good was the 

bass, which by modern standards was 

both soft and slow — blame the heavy 

plastic bass cone for this. Still, at least 

it integrated well with the midrange, 

and didn't detract from the overall 

balance too much.At the other end 

of the scale, treble response also 

showed the typical weaknesses of 

metal domed tweeters of the day, 

with a lack of focus and some splash. 

That aside, the balance was still a 

good deal smoother than I'd been 

expecting and, as with the bass 

response, blended seamlessly with 

the midrange. Overall, the ES 14 was 

well balanced and composed, but no 

longer, I felt, a bastion of detail or 

transparency... 

The rather slow bass response 

was shown up by Daft Punk's 

'Aerodynamic', which seemed rather 

wooden - even with the 'speakers 

placed on an open framed stand, it 

didn't go particularly deep. By 

contrast, the guitar positively 

excelled. It was articulate, resonant 

and benefited from the midrange's 

excellent projection. Soundstaging 

and separation were generally fine 

although, considering the size of the 

'speaker. I did find the scale of sound 

to be rather less than expected. 

The planet Jupiter by Holst also 

didn't have quite the scale I'd 

hoped for. During the more 

bombastic sections, it was 

actually rather restrained. Again, 

that ponderous bass response 

didn't help, which gave neither 

pace nor authority to the 

score.Tonal colour from 

both brass and string 

sections was good, and 

certainly far less coloured 

than many of its contempo-

raries — it's certainly not hard to 

see why the ES14 was respected for 

its even tonal colour in its day. 

Although the percussion was 

generally detailed, treble 

performance was let down by a lack 

of focus and some glare, which had 

the effect of making the violins sound 

somewhat synthesised.Although far 

from being unpleasant to listen to, it 

was curiously uninvolving all the 

same. 

Moving across to the new Epos 

m22 brought about some significant 

improvements. Peter Cincotti's vocals 

actually sounded recessed after 

listening to the ES I4s, yet still 

possessed excellent definition and 

articulation and, like the ES I4s, very 

good height, too. If it was even-

Stevens with the midrange, the m22 
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BK Electronics XLS200-DF Active Subwoofer Systems 
Buy Direct and Save Hundreds of Pounds at the subwoofer factory 

Buy Online at www.bkelec.ccm/hfw.htm 

We have been designing and manufacturing 5 star award winning subs since 1992 

Features 

• Uses a Peerless XLS10, one of th-≥ 
worlds best s•ibwoofer drive units 
True 200W RMS 400W Peak 
Simultaneous high and low level 

connections 
" Solid construction 25mm baffle and 
back and 18mm MDF sides with real 
wood veneers 
" Four fan1ast c flushes 
" Compact size only 345D z 355H x 
295W mm 
Over en; neend for sonic excellence 

weighs Ir. at 23rg 

At about a cubic foot the XLS200-DF can be easily hidden from view, but you 
wincertainly know it is there. With the easy to setup controls it will take only 
minutes to get up and running showing it's punch, agility and power. Due to its 

tigid sealed box enclosure and powerful 200W amplifier coupled to an 
extremely high quality 250mm drive unit the XLS200-DF sounds absolutely 
stunning from the off, with music that is underpinned by masses of low end 
extension. Movies will come to life too, as you hear the effects as well as feel them. 

* Free Accessories worth £40.00. 10M Speakon High Level Lead - 5M 
High Quality Gold Phono to Phono Lead and a set of spikes 

* Pay no extra for real wood veneers 

Strength & Depth in the 
knowledge that we have 
supplied over 100,000 
subs 

Price £279.00 
+ £8.00 Carriage 

For more details and images of all the four superb finishes please look on 
our website at http://www.bkelec.com/whf.htm 

BK Electronics, Unit 1 Comet Way Southend-On-Sea Essex SS2 6TR 
Tel :- 01702-527572 Fax :- 01702-420243 email :- salesCiibkelec.com 

AEON Acoustics Isolation Feet & 
Platforms FOCUS SIGNAL 
RESOLUTION MEASURABLY, 
graphs available direct from 
email-sales@spiralex.com, 
Tel: 01765 604288 
RIPON YORKS, HG4 lUB 
Improve your LF percussion, detail frequency 
separation, transience. 

I u- ultimate upgraae 

Unique Sound ift Vision 
JVC digital reference allows you to enjoy a sound quality that is closest ever to that of 
the original master. The AX-SD1 GD represents our idea of ' no-interference energy 
amplification' :o achieve the purest of pure sound. First there's the independent 
3-block construction separating the power amp, preamp and control section. to pre-
vent even the slightest interference. Then, the signal paths are trimmec to the short-
est length possible, to keep signals contamination-free. Irinally, the extra thick power 
cable enters the chassis through a hole in the bottom plate, directly running to the 
power transformers, reducing power-related interference. Parts arid circuits, including 
terminals on the rear panel are laid cut in total symmetry for the left and right chan-
nels, to ensure the sense of true stereo that gives substance to the music. Also, the 
three point suspension provides an unshakable support to the entire unit. 

• Power outpe 70W x 2 into 4 ohms at 1kHz with 0.7% THD (IEC 268-3) 
• Advanced Super-A in push-pull configuration 
• Quality parts: Dual power transformers (one for plus, one for minus voltage), thick 

OFC (Oxygen-Free Copper) power cable, low-leakage El-core power transformer, 
copper-olated rear panel 
Staggered.resonance heat sinks with tapered fins 
Ultra phono stage MC and MM 
High output discrete phono equaliser amplifier 
3-mode ' Presence' control 
Gold-platea brass speaker terminals 
System remote control 
Enhanced COMPU LINK Control System 
RM-SASD1U Remote Control Unit (included) 

With the AX-SD1 GD you will experience sound quality like never before, simply out 
of this world! 

Since JVC started in 1927 this is the best pure amplifie, they have ever made. 

Limited stock with five years warranty. 

•
•
•
•
•
•
•
•
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VERDICT ••••• 
Highly oper, transparent and mustcal 

' souod makes this one of the surprises al 
the ye, Thoroughly recommended. 

The perfect match! 

RUNNER UP FOR WORLD AWARDS 
Hi-Fi World 
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These are just some of the examples of the special products we have in stock. Unique 
Sound & Vision are delighted to provide our customers high-end sound for less money. 
How? To find out and experience something yotive never experienced before phone now 
to arrange an appointment. 
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3Dacoustics by Shanling SCD-7200C 

This is surely ttae best audiophile digital disc spinner at tr e cricY:?. Its brilliantly conceived - it 
tries (and largely succeeds) to touch all bases a serious audiophile could possibly want. trs 
interestingly styled, largely superbly built, has no superflLous (but many useful) features, great 

operational flexibility and superb sound. As an SACD spinner its peerless at the price - espe-
cially via the tube output stage. This machine is simply far sweeter, warmer and more analogue 

sounding than anything I've heard at the price; some, mav find il too much so, others might 
never be able to go back to anything else. I, for one, am in the latter camp... 
David Price Editor - HI-FI World 

Teac Reference 070 Multi DA convert 

I A, 

Simply the best in the world. HDCD compatible wide 

range of input sampling frequencies 32 to 192khz. 

phone for details. 

Unique Sound & Vision 
Bringing you closer to the musical truth 
Tel: 020 7272 0922 Fax: 020 7272 4665 
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retro review 

definitely had the upper hand 

elsewhere. Unsurprisingly, the larger 

cabinet brought about greater bass 

weight.Yet again, however, they didn't 

convey the speediest of bass 

responses, suggesting that partnering 

electronics would need to be tight 

and fleet of foot sounding to get the 

best from the M22s. It's also fair to 

mention that when there's more 

bass, as is the case here, you don't 

expect it to necessarily move as fast 

as a smaller speaker. Treble response, 

whilst still sounding characteristic of 

a metal dome design, improved in 

both detail and refinement. Pulling 

out extra detail whilst sounding 

subtler is certainly a neat trick and 

just goes to show how far metal 

domes have advanced over the past 

20 years or so... 

If anything, the differences were 

even more pronounced with Daft 

Punk.The balance was far more 

dynamic here, and more exciting. too. 

The extra bass weight really told, 

even though it did plod along at 

times.The treble gave a far more 

vibrant sound and radiated an energy 

that was lacking with the ES I4s.The 

electric guitar. which was already well 

portrayed by the ES I4s, had even 

more attack and prominence this 

time around.Yet, perhaps surprisingly, 

all this extra exuberance didn't come 

at the expense of refinement.The 

treble remained smooth, and the 

'speakers matched the impressive 

composure of the older designs, note 

for note. It certainly made for a 

more involving listen.The m22 

performed slightly 

disappointingly with 

Holst.There was 

certainly a richer 

bass, giving greater 

body to the 

orchestra. Timing 

was also superior, 

yet I didn't feel that 

the m22s would 

match the best in 

their class in terms 

of instrumental 

timbre. Perhaps this 

is unfair, though, 

given that the 

superior 'speakers, 

at this level, in terms 

of timbre and timing 

would all be smaller 

in size. Just like the 

ES I 4s, though, the 

m22s steadfastly 

remained smooth 

and composed 

whatever the music. 

THE EDITOR SAYS: 

Whooah! When ex-Epos MD Stephen N Harris told 

me he had a brand new pair of unopened ES14s in 

his attic, then I just couldn't say no. . And what an 

ear-opener they were I E.Iree with DT, inasmuch as 

they're obviously more flawed than any serious 

£1,000 speaker of today - bass is loose and treble 

fuzzy - so careful matching was ( and s) the order of 

the day. IncaTech's classic Claymore integrated 

(£345 in 1987) was the budget option, Exposure's 

7/8 the high end one. . all driven by a super smooth 

Linn LP12/1ttok/Karma of course! In a modem sys-

tem ( Michell GyroDec /SME IV/ Ortofon Kontrapunkt 

C, Trichord Delphini NC, Musical Fidelity kW500), 

they sounden loose in the bass and fuzzy up top all 

net - but what a miltand! This is why we all loved 

or hated) this classic box - only Linn s Kan has a 

more engaging, communicative, fluid mid - it's a sort 

of speaker eguivaleit of a parallel single ended tube 

amp. It shouued me that speakers have got so much 

better in so many ways, but also that maybe this has 

made for less charisinatic designs. The ES14 excels 

in one way - musicality, and is mindling to poor in 

all others These days, 110 loudspeaker manufacturer 

would attempt such a formula... DP 

CONCLUSION 
The point of this test was not to see 

which 'speaker was better, but things 

have changed. Fortunately for the 

consumer, on the evidence here, 

'speaker design has changed for the 

better over the past twenty years. 

The Epos ESI4 still has some striking 

qualities; midrange has real presence, 

and the balance is as transparent as 

many a current design.Where it does 

fall down, however, is at frequency 

extremes. Bass is a tad slow and 

ponderous, and treble a little 

unfocused, by today's standards. It 

still makes for an excellent second-

hand purchase, but it's perhaps not 

the timeless classic that, say, an older 

Quad electrostatic 'speaker is.The 

ri22 shows just how far speaker 

design has come. it may be built in 

the Fa- East, but it's beautifully 

constructed and sonically superior to 

the ESI4 in almost every respect.The 

cohesion is retained, but there's now 

also a sense of scale and drama, that 

makes this 'speaker that bit more 

special. The Epos tradition, then, 

continues with full honours. 

VERDICT elm». 
One of the most endearingly musical 
loudspeakers of the nineteen eighties - 
off the pace by modern standards, but a 
seminal design nevertheless. 

MEASURED PERFORMANCE 
f he ES14 Pas an unusual response 
curve, generally quite smooth but with 
a distinetiire lift across the upper in d-
band, giving an almost dome like shape. 
A trend like this we emphasise *meals 
and speech, promciting it forward 
from the loudspeaker, inproving 
intelligibility and a sense of 
'closeness to the 1:stener. The f 
off in upper treble will ensure th 
ES14 doesn't sound bright, 
remain satisfactody detaile • 

The slow roll down in bass . 
output suggests a well damped - 
from boominess. However, 'spe 
like this etten need some push from 
the amplifier, plus neat-wall 
mounties if they are to deliver fast. 
tight bass With a ledger limit of 
40Hz the ES14sgs bw enough to 
posses some feeling of bass weight. , 

Impedance is my high at 
11ohms, end resistive too, so thre 
ES14s 'NM not cease upset thro 
reactive energy stesage. However, 
with an inevitably low sensitivity of 

85dEl t till 4,514 « dui 

level 

(dB) 

5 

o 

amplifier to go loud. 
The ES14 are very distinctive. Likely 

sounding projective and fast, yet not 
sharp in their sound, they will work 
well with the right partnering items. NK 

Frequency response 

40 100 1k 
frequency (Hz) 

Impedance 

3k 20k 

frequency (Hz) 10 50 100 1k 10k 
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definitive audio 

Moving Coil 

Moving Magnet 

Switchable Gain 

Switchable Loading 
Super Regulators 
Discrete Output Stage 

Upgradeable Power Supply 

Definitive Audio creates a quality of musical experience that is irresistible 
We achieve this using soma of the world's most splendid contraptions and by 
employing a value system that places musical considerations above all 
others. 

Our inventory includes the tantalising KSL Rondo amplifiers from Japan We 
have the M7 Line, M7 Phono, M77 Phono. the NeIro Integrated and of 
course the extraordinary Galtooh We also have a range of single minded 
amplifier designs from. amongst others. Border Petrol. Art Audio and Sugden 
Our Aladdin's cave of analogue treasures includes 12 choice. of moving coil 
cartridge the husma Airline Trinlanar tt and SMF Series V tonearms 
Keeping this company is en enviable selection of turntables including the 
Schou range and the unegulvocal SME Model 30 and Kuzma Shaft Reference 

We have the complete range of Living Voice loudspeakers including the 
internationally celebrated Avatar OBX-R2 

More Importantly we have an attitude and an intent that breathes new fife. 
interact and fascination into your ralatmnishm with music 
Cnhi us frit an informal rhea nr tri arrange an appointment 

New Western Electric 300B valves available from stock. 

Sale of part exchanged and ex-dern items Sale New 

Musical Fidelity Tr, Vola SACO player 12 months Fluxed, shiny £3000 £4000 

Musical Fidelity Tri Vista Amplifier. 12 months Boxed. shiny £3000 £4000 

DCS Elgar Plus, Purcel', Verdi. Verona. Fully current spec including firewire 

05/01 certificated except Verona 101/04) Four box CD playing solution£18000 £24000 
Sugden A21A Integrated amp with phono stage Very good condition •• box £700 £ 1050 

Negro PLP pro-amplifier Looks good £4000 £7500 

CleareudIO TOI Master Reference tormerm • massive acrylic linear tracking 

thing - tinustad opportunity - spotless and as new but no box Major mental 
health problem forces, naii• Govemmy •£ 1500 449101- E3860 

Merlin Music Systems VSM Millennium loudspeaker Obscure here popular 
there - unusual US design with cult following - includes BAM hens module £2500 $9000 

Living Voice Avatar 2 • European Maple • schnopbous £2000 £2700 

Living Voice OBX•R Mk 1 Even more scrumptious£2800 £4000 

Alois PST 11 Oh Hi- end 2 box line pre-arnp spotless - boxed £1500 £2800 
Art Audio PX25 - 5 well stereo power amp - big with Lowther fans £2500 £4500 

Nott'rn Analogue Interspace with Space arm end Living Voice Mystic Mat £550 £ 1180 

Tom Evans Micro Gmove - moving cod phono stage- 0 Flmv/1Kohro £300 £400 
ATC SCM7 • cute mini,monitors on saucy bright finish PartIngton stands f400 £700 

/quark Cius,tdei il loudspeakers Black Good condition £700 

Eastern Electric Mini-Max all valve line pre-amp. New and boxed • half price £400 £1300 

Epos ES30 loudspeaker • substantial floorstander some marks • giveaway frIg9 

Gerdes Neutral Reference 2 Sm speaker cable with spade term - new £500 £770 

Cordes Neutral Reference 1m interconnect-new £300 £500 
Art Stiletto Ebony plut Orelle 100 CD ',toyer and amplifier 1101 boxed new £ 1900 C31550 

Canary Audlo Stock Clearance - High End bargain time 

CA309 • 45 watt 3008 monos Fantastic sound and btaid Illustrious giants 

with champagne facia Boxed almost new £4000 £ 10000 
CA303 - 22 watt 3008 mono,. Beautiful sounding amp 100 hours use at one 
Fli-Fi Chow Boxed Bargain £3500£7250 

CA301 • 22 watt stereo power amp Hugo performance for giveaway price £2500 £5450 

CAS01 - Two hint duel mono line ore-arro Very serous state of affairs £2250 £4500 

Tel: 0115 973 3222 Fax: 0115 973 3666 
Internet: www.defInalveaudio.co.uk email: shout@dellnitIveaudlo.co.uk 
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Border 

• 

Border 

The BorderPatrol P20 

'One of the best music appreciation devices 
available.' 
Jason Kennedy Hi-Fi Choice Summer 2002. 

EDITORS CHOICE 

Full details on the P20 and other BorderPatrol 

amplifiers and power supplies can be found on line 
at www.borderpatrol.net 

Tel/fax 00 44 ( 0) 1242 717171 
e-mail bp@borderpatrol.net 

www.borderpatrol.net 
Border Peir,o1 
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review 

two's co pa 
It's not everyday that SME launches a new tonearm — it Ivas over fifteen since the last 
masterpiece (that was the Series V)! So it was hardly a chore for StEwart Wennen to 
try the new SME M2-10... 

S
ME's new series of pickup 
arms was introduced to 

replace the ageing 3009, 

3012/52 and 30I2R designs. 

The M2 is available with dif-

fering effective lengths; as 

the M2-9 (£612.59) at 233.2mm, the 

M2- I0 (£626.05) at 239.3mm and the 

M2- I2 (£670.33) at 308.8mm. SME 

has obviously done its research so an 

M2 pick up arm 

can be 

mounted on virtual-

ly any turntable in the world. 

The pick up arm featured in this test 

is the M2-10, with a typical effective 

mass of 9.6g and 17.3 mm overhang. 

All SME pickup arms are of the 

static balance type.They all 

incorporate thread and weight bias 

compensation. Counterbalance 

weight is applied by rotating the main 

weight which has a Vernier gauge 

marked in 0.25g stages. It also is 

machined from the finest quality 

materials, as evidenced by the superb 

camera finish stainless steel arm 

tube. Unusually, the M2 has a 

detachable headshell which has been 

engineered for extreme lateral and 

horizontal strength.This is to 

elim.nate headshell flexure so 

improving tracking ability. Damping is 

incorporated into the arm tube to 

avoid internal resonances. SME also 

supply an optional fluid damping kit 

which can aid performance in 

extremely adverse conditions, 

although I did not need this option. 

Setting up was tiresome 

compared to Rega derivatives (but a 

stroll in the park against the 

Hadcock!), but made a little easier by 

the brilliantly written instruction 

manual. Cartridge alignment is 

achieved with the aid of a single 

point alignment protractor. The arm 

has to be as close to the centre 

spindle as the adjustable base will 

allow, then the arm base is pulled 

outwards until the cantilever is 

directly in line with the marking on 

the alignment tool. 

SOUND QUALITY 
Essentially the SME has a similar sort 

of sound to the legendary 3009/52 

[see box] it replaces, which means 

it's musical and satisfyingly 

fluid around the 

midband.With 

compressed 

peaks but impressive microdynamics, 

music seems to ebb and flow nicely, 

making the Rega derivatives seem a 

tad frigid and unwelcoming. However, 

whereas the old arm can sound 

harsh and coarse around the upper 

midband, the new one is smoother 

and more even. It lacks the S2's 

warm, euphonic bass however — with 

the M2 going closer to the tonal 

balance of the 309. Beethoven piano 

symphonies were presented with a 

fairly 'dry' character, as was Pink 

Floyd and Frank Zappa. In a sense, 

this is good news, because the new 

arn is a more neutral and less 

compromised device than the old, 

but it's not as characterful. 

Indeed, in trying to be all things 

to all men, the M2 manages to be 

nobody's favourite. For example, 

Michell's TecnoArm, beats it for 

speed and grip at half the price, 

Origin Live's Silver 250 is almost 

comprehensively better for the same 

money. Hadcock's GH242 is 

obviously cheaper, but sounds less 

constrained, compressed and polite. 

The key to this arm is really that [I] 

it's an SME, with all the finish, build 

and compatibility benefits that 

confers, and [2] it has a good 

'sensible shoes' sound that's decently 

musical, even and refined. For many 

people, this combination of attr butes 

wil be more than enough, but for me 

it wasn't. It's an extremely fine 

looking piece of equipment which is 

marred by a sound quality that can at 

best be described as mediocre for 

the money. It's better than the 

3009/S2, but in today's massively 

competitive tonearm market, that's 

simply not sufficient. 

VERDICT 909 
Beautfully finished and extremely 
versatile, but still can't quite cut it with 
competition sonically. 

SME M2-10 

SME Ltd. 

www.sme.ltd.uk 

£626.05 

v 

3009S2 - CLASSIC COMETH 
Possibly the best selling 

tonearm ever, the 

Series II was still in 

production until just 

months ago - four 

decades on! Its hey-

day was the 1970s 

when it was the arm 

to fit to turntable 

motor units, making 

it readily and cheaply 

Evadable second-hand. It's nicely engineered, using a combination 

of precision ball race and knife edge bearings, friction is low and 

the arm is easily adjustable for tilt, overhang and height. It's best 

suited to lowish mass cartridges, although the optional FD200 fluid 

damper makes the 3039 happier with heavier designs. The trick is 

using highish compliance magnetic cartridges like the classic 

Shines of yore as well as the excellent modern Goldring 61042. 

Also, buyers should look for Fixed headshell versions which sound 

slightly better than the 'improved' detachable shell model. It still 

sounds quite good - in comparison to the Series V it's best 

described as lively and fun. Despite far less detail, curtailed low 

bass, a coarse yet misty upper mid and rough treble, it still manages 

an engagingly musicali performance. Never one to let the recording's 

nuances get in the way of the big picture, the S2 just bounces along 

with a fluid midrange and plenty of gusto. Bough around the edges 

but fun nonetheless, the 3009S2 is a legend — just don't pay silly 

prices on eBay for it (£200 teps for a mint, boxed, serviced 

example)! 
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NOTEWORTHY AUDIO 
hi-fi by enthusiasts 

BELDVV IS A SKULL SELECTION FROM OUR Pe/GE OF CAPERJUY CHOSEN EQUIPMENT 

Denon D_-103 MC cartndge The 103 has been in promotion 
since 1963 an for good reason - its performance is egendary 
throughout the world Probably the best value cartndge available 
today at just £100. 

enehr-#. 

Verdier Con-rol 8 valve pre-amplifier with switctia-
el 

We MM & MD phono stage (Ada internal transform-- ... 

IMF ers) This high performance pre amp costs £1.200 .. 
:.:. and can even beupgraded try conne cting an exter-
' nai valve regulated power su y (f1.075 extra, 

The Something Solid XR has become our reference ecsiiprnent /._. _. / 
support, its novel use of balsa end grain shelves ano tensioned 

Igasom 

F 'e 

shelf suspensiDn give it a neutral presentation that lets equipment 
perform without adoed artifice. 4 tier version available from £ 00. 
¡Stop press new -Ezonomy version now available from lust £300). 

Michell Tecnoarm This beauttully crafted Regs case 
- tonearrn features a bead blasted and perforated arm 

• nola.' - tube, easily adjustable VTA and, monolithic litz pure sil-
ver wiring Incredible resolution 'or the pnce. £420. 

Audior, Silver `,1ight MKII A superb range of single eide 30013 W 
zero feedback ampkfiers starting from just £2.000 for a power amp el t. 
or £2 250 for the line level integrated version. Awesome 18W par- Mik 
allel single ended mono-blocks also available from £3,295. 
Exceller Premier NM valve phono stage also available: £600. 

Music first Audio TIC pre ample er instead of using resis-
tors to control the volume the NC uses Stepped transform-
ers. Incredible transparency without any c` e z 
compression found in conventional DEISS+Ve vearnc ' e-s 

- Copper wired version: £1,500. All sver wired £2 700 

Opus Continuo Reference turntable with Genius parallel 

tape the Cpus sounds exceptionally musical. Combrnan 
tracking icnearm Designed to compete with a mule 

• 
pictured costs £3 2)0 including The Cartridge Man Musc 
Maker 3 

Noteworthy Audio 
36 Buckfugham Street Aylesbury Bucks HP20 2LH Tel 01296 422224 

www.noteworthyaudio.co.uk 

"This is a truly special product 
- product of the year, 
Hi-Fi World, Dec 
Puccini Settanca A 

AUDIC4NALOGLIE 
soundpleasure 

Puccini Settanta. Integrated Amplifier 

• discrete components circuit 
• 70 wpc, 8 ohms 
• impressive dynamic headroom 
• solid state input selectors 
• MM/MC phono board 

tel: 01753 652 669 
info@ukd.co.uk 
www.ukd.co.uk 

'Music without the Madness' 

Specialist in Naim, with complete Audio range on 
demonstration. We also can provide all other forms 
of Home Entertainment and welcome the 

opportunity to discuss all your Audio-Visual 

requirements 

Contact: Peter or Ted 

28 Aylmer Parade 

Aylmer Road 

Haringey 

London 

N2 OPE 

Phone: 020 8348 0990 

Fax: 020 8348 0990 

Email:pwbc@dial.pipex.com 

Website: thenaimshop.dsl.pipex.com 

Atilk 
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feature 

times f 
the sixties 
There's no shortage of classic hi-fi on specialist dealers shelves, 
but rarely do you come across such a complete, immaculate 
period piece as this partially restored Garrard/Quad set-up run 
by Greg Thompson... 

D
riving over vie Severn 
Bridge from my home in 

Bristol, en route to see what 

its owner Greg Thompson 

had modestly described as a 

'part-restored Quad sys-

tem', I had little inkling of just how 

stunning and special it would be. Greg, 

an electronics engineer by training, had 

come across this amazing set-up 

through bereavement, and duly spent a 

not inconsiderable six months getting it 

going again — and how! 

Being the perfectionist that he is 

however, it wasn't just a question of 

running the Quad 11 power amplifiers 

up on a variac. Instead, Greg embarked 

on an odyssey of restoration with the 

Quad Ils that saw him replacing 

practically all the passive components 

(including remanufacturing some 

himself) and totally restoring the chassis 

(even going as far as contacting Quad's 

original paint supplier).The result is a 

period system, comprishg Garrard 301, 

SME 3009, Decca FFSS, Quad 22/FMI, 

Quad 11 and Quad ESL-57s, which is 

both in rude electrical and mechanical 

health and aesthetically perfect — oh, 

and it sounds quite special too... 

The system is all the more 

remarkable because its original owner, 

stunning enough, but the way the 

original owner had installed and 

maintained them is nigh on 

unbelievable. 

The system came with all the 

original receipts, showing the story of 

its purchase from Snell and Sons (21-26 

High St., Swansea; "Everything Musical, 

Everything Electrical, Everything 

Satisfactory") in various component 

parts from 1960 to I964.VVe see, for 

example, that on November 2nd 1960, 

the ' 301 Garrand Unit' (sic] cost 

£23.17.4, the TPA 10 ' Pick Up Arm' 

£6.3.3 and the 'Diamond Stylus' £4.10. 

On December 5th 1964, the Quad 11 

power amps cost £22.10 each, the 

W.H.F.Tuner' £24 and the Decca FFSS' 

Stereo Cartridge' £13. 

THE SYSTEM 
The source component of choice for 

the sixties audiophile who wantec the 

best could only have been the Garrard 

301. For this, he duly built his own 

plinth, which is an altogether more 

substantial affair than an SME, for 

example. It is made from solid oak, with 

an independently sprung top plate (his 

own design), onto which a 78RPM pick 

up arm is mounted, and also an early 

SME 3009, and a Dustbug.They're all 

"the quality of these classic compo-
nents is stunning enough, but the 
way the original owner had main-
tained them is unbelievable..." 

also an engineer by profession, had 

obviously come from a lost time (and 

pre-War generation) when any less 

than the best was not acceptable.That's 

best as in the best equipment that 

money could buy (at the time), and best 

as in the best set-up too.The quality of 

these classic components is (was) 

beautifully well aligned, and the 

Garrard's platter mat protected from 

dust by a specially cut piece of 

polythene. Needless to say, this needed 

no restoration — even the stylus of the 

Decca FFSS was mint and spotlessly 

clean! 

The Quad amplification was less 
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well preserved. It was 

mounted in a large oak 

cabinet, with the Quad II and 

FMI fascias cut into the front 

and the Quad Ils sitting 

discreetly inside. 

Unfortunately the rigours of 

time, and the great heat the 

Quads generate, had taken its 

toll on the Ils, and so Greg 

decided to renovate them. 

Now, they're immaculate 

throughout, running either 

original tubes (or new old 

stock), and must be the 

closest you'll find to buying 

new Quad Ils.The face plates 

of the Quad 22 preamp and 

FMI tuner were also 

resprayed, but the insides left 

untouched, not requiring 

attention. Eagle eyed readers 

will spot that Greg has yet to 

install a correctly calibrated 

tuning scale on 

the FM 1! 

The ESL-57s 

weren't touched 

either. Like the 

Garrard 301, they 

were so well 

preserved that 

there simply was 

no need.They 

look beautiful and 

work perfectly, 

although there's a 

slight smell of hot 

dust! All the 

cabling and interconnects 

were as supplied forty years 

ago (they look like old 

fashioned mains cable I used 

to see in my grandmother's 

house in the 1970s!) — but 

Greg wasn't having any new-

fangled stuff ruining the 

system's originality. 

THE SOUND 
This was a very special 

occasion for me. Of course 

I've heard all these different 

components many times over 

in various situations, but I've a 

feeling that what I've heard 

hasn't been preserved (or 

restored) as well as it should. 

So I was fascinated to hear an 

original, immaculately well 

preserved 

Garrard/SME/Decca turntable 

and Quad ESL-57s, alongside 

Greg's stunningly well 

restored Quad Ils... 

My verdict? Stunning. I 

was instantly struck by the 

fact that I was listening to a 

301 — rock solid bass, 

powerful dynamics and an 

incredibly engaging 

'mastertape-like' sound. More 

impressive was the 

smoothness and the sense of 

security that the SME/Decca 

combo gave — no mistracking 

here.The Quad amplification 

was quiet (as in noise and 

hum-free) and surprisingly 

powerful — and possessed of 

a deliciously silky sweet 

tonality and utterly smooth, 

open midband.The ESL-57s 

were wonderfully seamless, 

super-fast and imaged 

"I was instantly struck by the 
fact that I was listening to a 
301 — rock-solid bass, pow-
erful dynamics and an engag-
ing `mastertape-like' sound!" 

superbly; they didn't sound 

ragged and rough as some 

unrestored, battle-scarred 

examples do. 

Overall. I was quite 

disarmed by how modern it 

all seemed — in the sense that 

it was rhythmically engaging, 

dynamically commanding, 

wonderfully musical (what a 

bass!) and sweet and open 

too — yet there was still a 

touch of that romantic, sepia-

tinged euphony that you just 

don't get from modern stuff 

(even new tube stuff), but 

only just a touch! Quite 

spectacular even today, I think 

this must have been 

something akin to a religious 

experience back in the 

nineteen sixties! 

Greg Thompson has reluctantly decided to sell 

the system. He'd like to find a dedicated enthusi-

ast to take over custodianship, and doesn't want 

to hear from dealers, speculators and/or those 

who wish to break it up. If you're interested, 

email David Price at editorial@hi-fiworld.n 

now turn to p62 for a kick up the eighties » 
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F
orty five year old Patrick 
Bateman's formative hi-fi 

years were the nineteen 

eighties, when he - like 

many others - purchased a 

Linn LP I 2 turntable. 

Amazingly the Sondek is still the 

heart of his vinyl-only system today, 

some twenty five years later. In the 

intervening years Patrick went to 

university and worked in New York's 

high-pressure investment sector, 

recalling many high-octane adven-

tures.After making it', he came back 

to England, got married and finally 

had time to upgrade his system, 

which is still quirky though now 

firmly inhabiting the high-end... 

His original system consisted of 

the aforementioned LP12, bought in 

1980. which has been gradually 

upgraded. In 1990 he bought 

Exposure's classic VD/VW pre/power 

amp combo second-hand for £300; 

Exposures of that era were 

considered to have something akin 

to the classic 'Naim sound' - 

expressive and rhythmical with 

impeccable timing with good currert 

delivery - albeit a little warmer and 

more forgiving.This was a good 

move, as Patrick's next important hi-

fi purchase in 1995 was a pair of 

Linn Saras, also second-hand for 

£400. In 1995, Patrick enhanced his 

front end with the addition of a 

previously owned Linn lttok tonearm 

for £400, and a new Linn Clyde 

cartridge for the same sum. In 2002 

a Lingo power supply followed for 

the princely sum of £700 and a Linto 

phonostage. It was all quiet on the 

upgrade front for about a year, but 

then he suddenly embarked upon an 

the eighties 
Channa Vithana 

auditions a madcap 
mixture of classic 

eighties ' flat earth' 
and modern 

noughties know-how 
in a system that was 
seemingly randomly 

put together at 
great expense! 

astonishing (and costly) upgrade 

odyssey! 

In June 2003 he wanted to 

improve his twenty three year old 

LP12, and bought the latest Ekos 

tonearm and Akiva cartridge from a 

well-established dealership in 

London - making the classic mistake 

of buying without auditioning! He 

confesses, "I bought solely on the 

belief that these were the best 

products for an LPI2.Together these 

were about £3,000. Unfortunately I 

did not perceive a significant 

improvement in listening enjoyment 

or sound quality." To be fair to 

Patrick, this dealership was not into 

him trying the Linn upgrades at 

home over extended periods. So in 

August of that year he travelled to 

Walrus systems in central London. 

Walrus are vinyl specialists and tend 

to do mostly analogue and valve 

products for turntable source 

systems.They suggested he improved 

the phonostage and he tried both an 

EAR Yoshino valve model and a Tom 

Evans Microgroove at home. "I was 

amazed at how different from the 

Linto, and from each other, they 

sounded. I initially liked the warmth 

of the EAR Yoshino, but quickly tired 

of it after hearing the clarity and 

space of the Tom Evans. I preferred 

both to the Linto!" 

Patrick had thus just discovered 

the joys (?) of hi-fi dems - when the 

'wow' factor fades, what are you left 

with? Also, improving the phonostage 

was a 'one upgrade at a time' 

strategy, which is sensible, as you can 

easily know what has made a 

difference to the sound quality. So 

Patrick logically went and acquired 

the 'The Groove' phonostage at 

£1,800 instead! "( It) seemed to bring 

a significant improvement. I 

wondered whether the Akiva 

(cartridge) had been too good for 

the Linto? I was now reasonably 
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happy...", he adds. 

In May 2004 Patrick found 

Studio, a specialist Naim dealer.They 

suggested the Saras were "old but 

good" and would be better off with 

higher quality amplifiers. So Studio 

visited Patrick's house and while 

listening they saw two problems. 

Though Studio approved of the LP 12 

mounted on a shelf to the wall (fitted 

by the Ekos/Akiva dealership), the 

shelf had the wrong washers(!)The 

other problem was that the Saras 

were not functioning to their 

potential and upon closer inspection 

some "toddler damaged" cones were 

revealed. Of the two problems, 

Patrick solved the easier one and had 

the washers replaced. He confesses 

that he was, "amazed at by the 

improvement — particularly the 

reduction in bass boom". 

One thing I immediately noticed 

upon visiting Patrick was that the 

LP 12 was mounted without a spirit 

level! Which can't have been good for 

sound quality.This is shocking, 

shouldn't a good dealership install a 

turntable level in the first place? 

Studio however lent him a pair of 

their own Saras, "again the 

improvement was significant - my 

old ones had been raspy". 

Patrick tried Naim's 282 preamp 

and 250 power amp with Studio's 

Peter Coles' own personal LP 12, 

fitted with Naim Aro tonearm, Naim 

Armageddon power supply, Naim 

Prefix phonostage and Koetsu Red 

cartridge.Along with the Studio's 

Saras, Patrick was able to assess 

them all at home, " 1 was blown 

away". He did a deal with Studio 

where he would do a straight LP 12 

swap and purchase a new Naim 282 

preamp and second hand 'olive' 250 

power amp, while Studio let him 

keep the Saras. Having previously 

learnt the hard way, this time Patrick 

compared his Groove phonostage 

against the Naim Prefix and "The 

Groove won hands down (due to its 

sense of space and ambience) and I 

promptly sold the Prefix back to 

Studio!" He also added 5 Vertex AQ 

mains cables and four Jaya mains 

filters bought for £2,200 (from The 

Right Note in Bristol) without 

auditioning after reading a review! 

Patrick when will you learn? This 

time however he was happy (and 

lucky), "I felt that this brought 

significant improvements to imaging 

and the soundstage." 

In July 2004 Patrick experi-

mented with 'active' Saras with two 

Naim 250 power amps and a £300 

second-hand Naim Snaxo crossover. 

This time Patrick was greeted with a 

"bigger" sound but was ultimately 

disappointed as it sounded "coarser", 

less delicate and bass light. He says, 

"in short, I never got on with it". His 

analogy for this is that the active 

system was akin to a four-wheel 

drive rally car, being totally direct 

with good grip - but ultimately 

soulless compared to a front 

engined, rear wheel drive sportscar. 

Though, in an all-Naim system with 

Naim speakers and external (active) 

crossovers plus power supplies 

installed. Patrick's system would have 

been more agreeable, methinks... 

October 2004 saw Patrick's 

Naim (flagship) NAC 552 pre 

amp/NAP 500 power amp for sale as 

Studio's ex-demo items.This Naim 

combo sells new for £23,975 at 

current list price! However Patrick 

cannily got them substantially 

discounted, part-exchanging the 

'active' system and reverted back to 

passive ' rear wheel drive'. 

We listened to Kraftwerk's 

'Computer World' which he bought 

in 1980 at the same time as the 

original LP12, Simon and Garfunkel's 

'Bridge Over troubled Water', Pink 

Floyd and Mike Oldfield. Quite a 

mixture really, and it was all 

beautifully done through his ' new' 

system. I experienced a sound that 

combined speed, tuneful and 

extended bass with tangible midrange 

delicacy. Instruments were startlingly 

'in the room' without artifice. For 

example, the exquisitely delicate 

transitional melodies when 

'Numbers' becomes 'Computer 

World 2' on the Kraftwerk record 

were stunning. 

CONCLUSION 
I can only agree with Patrick when 

he now says, "I absolutely love this 

system. It is still getting better....". It 

doesn't remove your fillings either 

like false preconceptions of Naim 

systems, rather with the use of 

carefully auditioned Koestsu 

cartridge and the star of the show - 

the combo of Groove phonostage 

and NAC552 pre amp, he has found 

his level of perfection. He has done 

this by focussing on the system core 

— the amplification and source — and 

getting it right. His unstoppable 

march into the high-end continues 

with possibly a pair of ex-dem Naim 

NBL speakers (£6-7K when new), 

which should form a good match to 

the NAP 500 power amp. Also 

mentioned was a PLUS power supply 

upgrade for The Groove enabling all 

his components to use separate 

power supplies. In the mean time he 

intends to upgrade his listening room 

by adjusting furniture and fitting 

properly levelled supports for his 

equipment.A truly fantastic system 

Patrick, richly deserved — considering 

your outlay in time and money 

terms! 

SPOTLIGHT: LINN SARA 9 
Linn first introduced the Sara in 1978, and ceased pro-
duction in 1990. It's interesting inasmuch as it boasts 

an Isobaric driver arrangement within an infinite baffle 

cabinet (closed box, no port). Philip Hobbs, Linn's Head 

of Acoustic Design, who designed the final Sara 9 

incarnation, describes it as being, " essentially a 2-way 

loudspeaker based on the ( 19mm) Scanspeak tweeter 

we used in both the Isobarik and the Kan, and a modi-

fied version (with new dustcap which radically 

changed the break-up of the driver) of the KEF B200 8" 

(carbon-loaded polypropylene) bass drive unit". There 

was a second B200 behind the front one which provid-

ed lsobarik loading and since the B200 is round, neces-

sitated a complicated structural foam moulding for the 

front baffle and a mounting ring for the front bass dri-

ver. He adds, "they sounded very good in the right cir-

cumstances, very Linn of that period, with fantastic 

bass for the size: later versions incorporated hi-wiring 

and some rather elegant crossover alignments". 

QUOTED SPECIFICATIONS: 

frequency response: 50Hz-20kHz ± 2dB 

impedance: 4 ohms nominal 

efficiency: 88dB 

power handling 75 watts 

dimensions: 425x332x244mm 

weight: 14.5kg 
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Sc! fide 

D 
Id I really imagine it - the 

early Mission power 

amplifier which spelled 

out MISSION in big, 

black blocky letters 

across its fascia filling an 

entire shelf at Laskys? Or the 

Meridian which came in separate, 

Lego- like blocks, 

residing on the 

shelf of a House 

of the Future in 

one of Michael 

Heseltine's inner-

city garden pro-

jects? How about 

the Sinclair products, even more 

modular, and so ridiculously small 

and cheap that no one (least of all 

prospective purchasers) ever really 

believed they would work? 

The future used to be different, 

back then. Like American 1950s 

rocket-finned cars, and the tower 

R MacLeod's interest in 

fi goes back to his child-

d. As a writer, he has 

published award-winning 

novels and short stories. 

His big Dickensian fantasy, 

The Light Ages, is currently 

out in paperback from 

Pocket Books and its suc-

cessor, The House of 

Storms, will be published 

this spring. 

block dreams of Le Corbusier, and 

especially during the 1970s, there 

was a time hi-fi thought it knew 

where it was going, even if that 

meant it was going all over the place. 

For all the developing hair- shirt 

philosophy which decreed that 

recorded music was best listened as 

far away as possible from any other 

manifestation of civilisation such as 

telephones,—Vs, extraneous plugs — 

or, quite possibly, running water and 

indoor plumbing — that age also 

produced scme startling glimpses of 

alternate hi-fi futures. 

The ubiquitous box existed, but 

1 ty 
still produce, as we moved towards 

the iut_wistic eighties, the enigmatic 

slab and column of the Lecson pre-

power amp, and the desk-calculator 

shaped Nytech receiver, and the 

Transcriptors turntable, whilst we'd 

been making the alien radiator on 

stubby legs which was and is the 

"curing the 1970s, there was a tine hi-fi 
thought it knew where it was going, even if 
that meant it was going all over the place..." 

it was a time for new shapes; 

experiments which would point tie 

way towards the age of jet packs, 

prismatic lawns and houses made of 

living crystal which we were all sure 

lay not far ahead, At a time when 

turntables were still often measured 

by how .ong took for their direct 

drive motors to reach 33.333RPM, 

when Watts meant everything, 

support for you system was likely to 

mean a white cube or a Habitat 

coffee table and the heat from the 

burgeoning plugs was enough to boil 

a kettle, the future still seemed bright 

and stra.-ige.'Some of these visions, 

like that Mission amp, looked 

downrigrat threatening; othe-s, such 

as the ski- slope tape decks, which 

were ad -nittedly Japanese, have 

retained the .r grace. 

Music reproduction was 

emerging from the '60s days of the 

Dansette, the gramophone, and the 

DIY subwoofer, into wider, Usher 

pastures. It wasr't just about sliding 

knobs and quadraphonic sound and 

touch-sensit.ve switches. Like the 

early personal computers, there was 

still no real sense that anyone had 

set down a real template for what 

the hi-fi of the future should look 

like.Alsc, and once again much like 

the computers, we Brits still believed 

that we could make these things 

better than anyone, and certainly 

didn't need any lessons from the 

Japanese or the Americans. We rmght 

not have been able to put any of our 

chaps on the Moon yet, but we could 

Quad ESL-57 since before Sputnik 

wen: up... 

Where did it all go wrong? Well, 

the real future arrived in the flying 

saucer shape of the CD in I982.And 

CDs, with the amount of 

heavyweight new hardware which 

was then required to play the things 

could onl> be spun in large, ugly 

boxes.They were, from a cursory 

glance, indistinguishable from the 

Betamax video players of the same 

era, and equally ugly. There was 

nothing tc be done. Even the early 

Meridian players, as the British 

manufactures, most of which didn't 

really believe in this new format, 

began to get in on the act, were 

based around the same boxes, and 

'coked much the same. And people 

bought them in their millions.The 

templa:e was set. To this day, we 

seem to be stuck with it. 

But the future hasn't been 

forgotten entirely.The ESL-57 might 

have gone. but listening rooms 

nowadays are still invaded by 

B'ueroom Minipod loudspeakers. 

Ever with CD players, there are 

procucts such as the commendably 

Metropolis-styled Shanling. bùt 

nowadays, and with concern about 

alienating :he punter and business 

plan to satisfy, such products are all 

too rarely British. Still the future 

hasn't gone away entirely. The true 

flag- bearers of futuristic styling are to 

be found in what are gene‘-ally 

rega-ded as the most old-fashioned 

areas of hi-fi.After all, what could be 
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Ian R MacLeod 
looks back to 
an age where 
audio separates 
looked like 
they'd arrived 
straight from 
the future... 

Dan Dare than a bank 

of glowing valves? Even 

more so, the turntable 

is the lost future's shiny 

heart. It all goes back, 

once again, to the 

Seventies, and that 

tantalising glimpse of an 

early Michell turntab:e 

in A Clockwork 

Orange. For all the 

social horrors he was 

describing. Kubrick 

never forgot that the 

future should also be 

cool. 

In the years since, 

and despite the 

relatively dull 

appearance of the 

seminal LP I 2, manufac-

turers such as Pink 

Triangle and 

Transcriptors, as well 

as Michell Engineering, 

have been prepared to 

experiment with design 

as well as function. And 

there are always new 

materials — and, 

.ndeed, gases, fibres, 

rocks and fluids — to 

be tried out, stretched, 

compressed, layered, or 

dunked in.A modern 

display of high-end 

turntables is about as 

close to art as hi fi has 

ever got, and also to 

that sublime state of 

engineering when 

function and design 

merge. Spikes and 

spindles glitte -.Acryiics 

and carbon fibres 

swallow the light. 

Tonearms hang like 

space station gantries 

over spinning wells of 

starblack vinyk As these 

beautiful machines float 

towards the twilight of 

analogue recording, 

tney bear the dreams 

of the future as it 

might once have been. 

TRANSCRIPTORS HYDRAULIC REFERENCE [19691 

It looked like nothing else ever made, and still 

does. A thing of beauty, and sonically surprising 

too... 

MICHELL GYRODEC [1980] 

The 'gyroscope' platter and subchassis were inspired 

by the space station in 2001: A Space Odyssey, another 

John Michell design! 

LECSON AC1-AP1 [1974] 

Form followed function in Allen Boothroyd's 

striking modernist pre-power amplifier; nice 

sound, shame about the reliability... 

YAMAHA TC-800G1 [1973] 

Mario Bellini's masterpiece of modernist indus-

trial sculpture also switched on and played cas-

settes! 

MISSION fi-SPACE [19981 

Early NXT panel speaker system was faux-

fifties-futurist; baby Quad electrostatic style and 

sound 

MERIDIAN MCD PRO [1985] 

Allen Boothroyd's subtle reworking of a Philips 

CD100 chassis — all tobacco Nextel and multi-

coloured LEDs — sounded sublime 

QUAD ESL- 57 [ 19571 

Just like David Bache's original Range Rover, these 

stark planar speakers weren't styled — they simply had 

to look that way 

MUSICAL FIDELITY Al [19841 

Clean, angular, functional — this Class A integrated was 

surely the high point of eighties designer chic? 

PIONEER RT-707 [1978] 

This ' compact' reel-to-reel could have been an early 

seventies DEC PDP series minicomputer, such were its 

space-age looks 

PANASONIC SV-5D75 [19991 

Fittingly, this IVIP3 player could have come straight 

from the set of Gerry Anderson's Space 1999„, 
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Not for 
conservatives 

The comprehensive range of turntables by Pro-ject, 
design is perhaps a little less conservative than the norm 
and yes, products are available in blue, and red, and yellow, and green. 

High quality record players are available from just over £ 100 
Contact us today for details of your nearest Centre of Excellence. 

Centres of Excellence are our elite dealers who have shown commitment to customer service, attended 
regular product training seminars and offer demonstration facifties on the majority of the Pro-ject range. 

Pro-ject Audio Distributed by: Henley Designs, 01235 511166, www_henleydesigns.co.uk, info@henleydesigns.co.uk 
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ny trip to Curries or PC 

World will reveal a wel-

ter of pre-packaged 

Creative speaker set 

ups, in configurations 

from 2.0 and 2.1 to 5.1 

and 7.I.These are obviously primarily 

intended for the owners of what 

used to be called multimedia PCs. Of 

course since those days the other 

computer audio option many may 

wish to employ is amplified iPod lis-

tening and Creative must be trying to 

tap into that market with the very 

white L3450 set... 

The first giveaway are the icons 

showing Mac hardware in putative 

set-up examples in the slim manual. 

The styling of the satellite speakers 

themselves is reminiscent of that of 

one of their main competitors in the 

Mac market — Harmon Kardon 

soundsticks. Each speaker has two 

identically sized titanium drivers and 

a side-mounted 'Lateral Firing 

Transducer', reputed to improve the 

soundstaging.The sub unit also fires 

sideways with a front port, and is 

about the size of a Timberland boot 

box. 

Connections are exceedingly 

simple and idiot-proof, with a 

heavyweight external transformer 

plugging into the back of the sub unit, 

along with a moulded phono pair for 

magic? 
Patrick Cleashy auditions the latest 
Creative Labs lingue L3450 2.1 loudspeaker... 

each speaker, which can only fit the 

correct way round, The wired control 

pod has two connections and then it 

is simply a matter of whether you 

plug your device in with the supplied 

3.5-to-3.5mm stereo lead to the sub 

unit or the control pod. If you're into 

mixing both play through simulta-

neously! 

The control unit is also white 

and is simple but useful, giving volume 

control with surrounding blue power 

light, and also the vital bass level 

control.There is headphone output, 

which cuts the speakers when 

employed, and for Creative junkies 

there is also their proprietary M-port 

connection.The headphone output 

sounds just like listening directly to 

the iPod or computer. On the whole 

this is a well-organised kit, and the 

purchasing decision is going to come 

down to whether the Mac bug has 

got to you to the extent that you 

want to go all white, and then 

whether the sound appeals (providing 

you can find a set to audition). 

Of course if they take your fancy 

the best option to find these 

speakers at a decent price is to hunt 

around on the web.The usual variety 

of prices can be found, but dabs.com 

seem cheaper than most at around 

the £85 mark.This still puts the price 

slightly above that Curries are selling 

some of Creative's older. blacker, 

more angu:ar offerings at, but you do 

get a reasonably attractive white 

shiny finish on the satellites, and a 

more scuffable matt white on the sub 

unit.The whole set-up does look in 

keeping with an iBook G4 or an iPod. 

As is often the case with this 

kind of sub7 satellite combination the 

listening satisfaction can vary greatly 

according to the material used. It has 

to be said that with the bass maxed 

out Bob Marley can be given a very 

authentic feel.Analogue synth-based 

tracks like Girls Aloud's latest work 

well, Accordingly a loud dose of The 

Killers' Sontebody Told Me' on MP3 

also came across reasonably. Albums 

with a lighter reggae inflection such 

as Joan Armatrading's 'Show Some 

Emotion' also fare well, although 

some of that highly-paid session man 

detail goes missing in the midrange 

somewhere.The imaging on Jerry 

Donahue's awesome soloing is 

reasonable but not particularly exact. 

Overall adjusting the bass level can 

compensate for some of the 

shortcomings in sonic finesse. 

In summary, worth considering if 

white is what you're after, not bad for 

close desktop listening, but these are 

never going to be room fillers, and do 

listen to check that you like the 

sound before ordering... 

IMO 
Creative obviously have an eye on the 
Mac market with this all-white set-up. 
Aesthetics are good, but the sonics lack 
midrange detail. Worth auditioning all 
the same. 

FOR 

- Mac-friendly styling 

- easy setup 

- reggae compatibility! 

AGAINST 

- diffuse sound 

- scuffable enclosures 

- not cheap 
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RAY CHARLES 
GENIUS LOVES COMPANY 
(HYBRID SACD: STEREO & 
MULTI-CHANNEL DSD) 
With the possible exception of our 

iery first Dual Disc (see next:) chis 

month's review slate is indicative of 

the main problem that the High 

Resolution market suffers from — all 

four are great titles, but you would 

only know of their existence by 

following the specialist news sources 

.assiduously, and I'm talking about the 

web here, not print journalism.11f 

either format is going to survive this 

situation has got to be rectified - discs 

as good as this ought to be able to 

convince Joe Public. Sensibly EMI in 

the UK have avoided the market-

confusing US move of putting out an 

SACD in a DVD-Audio Super Jewel 

Case! 

In many ways it's a shame :hat 

EMI could not have achieved a 

simultaneous SACD release of Ray 

Charles' valedictory effort, or 

preferably one single inventory 

release.AI Schmitt's stereo mix is 

impeccably clean, ( listen to the finger 

clicking on ' Fever' with Natalie Cole). 

but the effect of the correctly-

equipped punter accidentally 

discovering that the surround imix 

opens the whole thing out beautifully 

would have been highly useful in 

converting the uninitiated.As t is, fans 

will already have the CD, and Nill be 

unlikely to discover this finely worked 

surround version, which despite its 

lack of a specific 5.1 credit is 

undoubtedly the work of Mr. Schmitt 

again in his customary surround-heavy 

style. Of course duets albums are not 

always pleasant experiences, but 

despite evidence of Charles's 

increasing frailty, a long list of stellar 

collaborators ('the usual suspects') 

support him ably to produce a 

pleasingly easy listen. High points 

include the sumptuous orchestra and 

delicate guitar of ' It Was a Very Good 

Year' with Willie Nelson charming as 

ever, and the closing live take on 

'Crazy Love' with Van The Man in 

attendance... 

NINE INCH NAILS 
THE DOWNWARD SPIRAL 
(DUAL DISC: 24/48 STEREO, 
24/48 MULTI-CHANNEL) 
After last month's abortive attempts 

to obtain free copies of Warners' 

initial Dual Disc releases, the only 

reliable way to sample the delights of 

the new DVD-Audio format variant 

was to buy one.The choice was very 

limited, (the eagerly anticipated 

'Hopes And Fears' by Keane is 

suffering the familiar slipping of 

release dates), but having always had a 

liking for 'Head Like A Hole' from 

earlier NIN album 'Petty Hate 

Machine' I decided to give this 

remixed and reinastered album from 

ten years ago a spin.VVe are most 

definitely not ri easy listening 

territory here— Trent Reznor's world 

is one of nihilistic self- loathing, and his 

music has an inc.-edible industrial 

intensity. 

The main relief is that the disc 

functions perfectly in our Denon 

DVD-A II — the CD side plays 

without a hitch, and the new 

mastering souncs very good. However 

the real interest is on the other side. 

The 24/48 stereo track shows the 

benefit of mastering an undoubtedly 

16bit source (given the vintage) at the 

greater bit deptn, but the difference is 

not huge.The really revelatory 

inclusion here is a surround mix 

which shows that Trent clearly 'gets' 

how to use the format to maximum 

effect — both expanding out buried 

details and lending impact. Potential 

purchasers should be advised that the 

US release of tlhis disc was 

accompanied by a multichannel SACD 

of the same ,nix, which obviously 

lacks the videos, but adds a second 

stereo CD of rarities.VVhile the Dual 

Disc is highly unlikely to be released 

here due to Jniversal International's 

SACD-only policy and the ongoing 

Dual Disc patent disputes, the SACD 

is imminent. However Universal tell 

me it has been put back to January — 

it is a real shame we only get our 

limited high -esolution rations after 

the America.is 
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BRITNEY SPEARS 
//V THE ZONE 
(DVD-AUDIO: 24/88.2 STEREO 
& 24/88.2 MULTI-CHANNEL) 
As new DVD-Audio releases are thin 

on the ground I thought I'd make 

another selection from my recent 

'personal imports'.The snobbish may 

nct like this one, but I had heard good 

things of this disc, and the chance to 

enjoy the barmy strings of 'Toxic' in 

surround was too much to resist. I 

was not disappointed. 

Much like the recent Beyonce 

SACD this is the kind of album where 

those of advancing years such as 

myself are going to be unlikely to 

stomach (or ever listen to) more than 

the standout tracks. But the first two 

singles here do the job — 'Me Against 

the Music', with the assistance of 

Britney's spiritual predecessor 

Madonna - is even more mad than the 

aforementioned 'Toxic', which 

gratifyingly uses the front and rear 

scundstages to bounce those strings 

parts back and forth in time-honoured 

call and response fashion.Videos with 

Dolby Digital 5.1 tracks are available 

for these two tracks, ( the disc was 

released before the later singles), 

alchough they would have looked 

better if they had been presented in 

anamorphic widescreen rather than 

letterboxed. 

The surround mix was done by 

Mr. Haynes of 5.1 Entertainment, and is 

one. of his better efforts. For the 

technically minded, an informatiwe 

guide to his modus operaidi for this 

project can be found by searching the 

ever-reliable 

www.highfidelityreview.co-n. 

The disc was released in the states 

in the summer, to disappointingfy little 

fanfare. It really should be made 

available here, but the mum of high-

resolution release schedules means 

that it would only be eclipsed by 

Britney's new compilation. If that one 

ever gets a 5.1 treatment like this, that 

would be a truly essential purchase! In 

the meantime pop fans should take 

advantage of the current exchange 

rate and pick this one up from :he 

usual place — http://cheap icds.com. 

RICHARD & LINDA THOMPSON 
SHOOT OUT THE LIGHTS 
(HYBRID SACD: STEREO DSD 
ONLY) 
The standout among these under-

promoted high resolution efforts is 

this new remastering of one of rocks 

seminal albums.You coulc be forgiven 

for not noticing that this disc was 

released earlier in the year, as tie 

release of remastered editions of the 

(then) married duo's earlier albums by 

Island took all the attention, including 

as it did the previously impossible to 

find 'Hokey Pokey'. So what is i; that 

makes 'Shoot Out The Lights' such a 

frequent appearance in critics' all-time-

best lists? First and foremost it is the 

poignancy of an already-estranged 

couple dissecting the dissolution of a 

marriage in song, but it goes much 

further than that, The quality of 

Richard's sky guitar ¡laying is 

impossibly nigh throughout, as are all 

the perfiarnances from a band which 

includes feliow Fairport alumni Nicol. 

Pegg and Mattacks. 

The recording is not among the 

s:rongest reasons to pturchase this 

album, but you can't miss out on much 

good songs in pristine DSD stereo, 

which just atbout outstrips the CD 

layer in :erms of fidelity. The reason 

you should all own this record is that 

it includes songs which are so perfecdy 

formed that Richard regularly 

performs tie searing title track,. 

Kershaw-favourite 'Wall Of Death' and 

the inestin-aoly superb 'Walking On 

The Wire' on stage to this day.The 

well informed high resolution fan will 

know that IMr.Thompson's brilliant 

early nineties album 'RJrnor and Sigh ' 

is already available in fine 24/96 DVD-

Audio form in the states (go to the 

usual placel).VVhen his current ,abel 

Cooking Vinyl announced that they 

would be getting into the world of 

DVD-Audio earlier this year there was 

hope that its excellent most recent 

album 'The Old Kit Bag' would see tie 

light of day in multi-channel form, bu: 

things have gone ominously quiet on 

that front... 
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dial a dealer 
This is a comprehensive directory of Hi-Fi Dealers throughout the UK and Ireland. 

BRISTOL & BATH 

THE RIGHT NOTE Tel: (01225) 
874728. Are you happy with your 

system? We find that most 

audiophiles listen for most of the 

time to systems that are 'not quite 

right'. Forget the 'Best Buy' reviews 

and putting a system together like a 

patchwork quilt. Let us assess the 

vast range available, you judge the 

results. We'll help you to plan a 

system for the future, even if you 

spread the purchases. Leave 'up-

grade-itis' behind, save money and 

enjoy music all the time. Just listen, 

and you'll know. 

CD:Accuphase,Audio Synthesis, Bel 
Canto, dCS, Resolution Audio,Wadia. 

Vinyl: Basis, Clearaudio, DNM, 

Graham, Michell, Sumiko, 

Transfiguration. 

Amps: Advantage. CAT, DNM, Gamut, 

Spectral. 
Speakers: Audio Physic, NEAT,Verity 

Audio.Tuners: Magnum Dynalab. 

(Credit Cards Accepted). 

V'AUDIO HiFi Consultants: 36 
Druid Hill, Stoke Bishop, Bristol. BS9 

I EJ. Tel: 0117 968 6005. ATC,AVI, 

Alon,ALR Jordan, Audio Analogue, 

Avid, Black Rhodium, 

Electrocompaniet, Eslab Digital Amps, 

Harman Kardon, Infinityjamo, Lyra, 

Origin Live, Opera. Ortofon, PS 

Audio, Ruark, Michell, REL, SME, 

Sugden,Townshend,Triangle, Unison 

Research Valve Amps,VPI. Specialists 

in Video Projectors by SIM2, Infocus, 

Sanyo; screens by Stewart, Draper, 
Da-Lite, Owl, and Amps/DVD's by 

Harman Kardon etc. Demos by 

appointment only. Home trial 

facilities. We are not a shop. 

CAMBRIDGESHIRE 

AUDIO FILE I8c & I8d 

Chesterton Road,Cambridge. CB4 

3AX. 

Email: sales@audiofilecambridge.co.uk 

'For the best in British Hi-Fi and 

Home cinema entertainment'.Visit or 

call to arrange a demonstration with 

products from: Arcam, Linn, Naim, 

Cyrus,Absolute Sounds, Kef, Sony, 

Yamaha, Rel, Ruark, Denon, Nordost, 

PMC, Revel, Parasound, JM Labs, 

B&W, Pro-Ac,Tannoy, Meridian, 
Project. Custom installation service 

available. 

CHESHIRE 

ACOUSTICA 17 Hoole Rd, 

Chester CH2 3NH. 
www.acoustica.co.uk.Tel 01244 

344227. All the best in HiFi & Home 

Cinema from Naim, Rega, Rotel, 
Sugden,Tube Technology, Primare, 

lsotek, Harman Kardon,Teac, 

Acoustic Energy, JM Lab, B&W, 

Spendor, Royd, REL, Quadraspire, 

S1M2 & Sanyo projectors and much 

more. We offer full demonstration 

facilities, interest free credit and 

delivery & install systems throughout 
Cheshire, Merseyside & North Wales. 

Opening hours are Tuesday to 

Saturday 10.00 to 5.30. 

DOUG BRADY HI-Fl Kingsway 

Studios, Kingsway North,Warrington, 

WA I 3NU Tel 01925 828009 Fax 

01925 825773.Visa, Mastercard, 

Lombard Tricky. 2 dem rooms, home 

trial; Agencies include:Arcam,Tag 

McLaren.AVI, B&W, Castle, Caspian, 

Chord Electronics, Exposure, 
Harbeth, Heybrook, Krell, LFD, 

Michell, Meridian, Musical Fidelity, 

Monitor Audio, Naim, Nautilus 800 

series, Pink Triangle, ProAc, Roksan, 
SME,Wilson Benesch, XTC and many 

more. 

ORPHEUS AUDIO.The North 

West's main Shanling dealer, 

demonstrating affordable excellence 

from Shanling, Monopulse, Heart, MF 

Audio, EAR, Horning, Acoustic Zen, 

Wireworld, LAT, Brillance cables and 

others. Demonstrations by 

appointment in Gatley, Cheshire. 

Tel:01614 281 539, 

e-mail: orpheusaudio@tiscali.co.uk 
DORSET 

MOVEMENT AUDIO 588 Ashley 

Road, Poole, Parkstone, Dorset BH14 

OAQ.Tel: (01202) 730865/380018. 

Arcam, B&W, Castle, Chord 

Electronics, Cyrus, Denon, Marantz, 

Michell, Mission, Pioneer,Tannoy 

Dimension,Yamaha. 2 Dem rooms. 

Listen to the available choice and 

decide at your leisure - no pressure, 

no obligation. Our staff enjoy music, 

with our choice of products, you can 

too! Service Department. Free instal-

lation. Home trial facilities.Access, 

Visa, Amex, Diners Card. Credit 

facilities available. Open Tuesday-

Saturday 10-5.30. 

www.movement-audio.co.uk 

MOVEMENT AUDIO 926 

VVimborne Road,Winton, 

Bournemouth, Dorset. BH9 4DH. 

Tel: (01202) 529988/520066 

Arcam, B&W, Denon, KEF, Marantz, 

Mission, Musical Fidelity, Opera, 

Pioneer, Quad, Roksan, Ruark, 

Yamaha. Full dem facitlites available, 

also home dem. Friendly expert 

advice. Service Department. Free 

installation. Home trial facilities. 

Access,Visa,Amex. OpenTuesday-

Saturday 9.30-5.30 

WEYMOUTH HI-Fl 33-35 

Maiden Street,Weymouth, Dorset 

DT4 8BA. 

Tel (01305) 785729/766345. 

Arcam, B&W, Denon, KEF, Marantz, 

Mission, Musical Fidelity, Panasonic, 

Pioneer, Quad, Sony,Tannoy,Yamaha. 

Dem room. Friendly professional 

advice. Only quality hi-fi dealer in 

Weymouth area. Service 

Department. Free installation. Home 

trial facilities.Access,Visa,Amex, 

Switch, Delta Mastercard. Interest 

free credit. Instant credit. Open Mon-

Sat 9.30-5.30 

LEICESTERSHIRE 

DIVINE AUDIO 

The courtyard, bennett's place, high 

street, market harborough, le16 7n1 

01858 432999 

Leicestershire's freshest hi-fi and 

home cinema retailer, offering a 

service that you expect in an 

environment that will excite you. 

Stunning cinema and two channel 

demonstration facilities, comfy chairs 

and coffee! 

We get outstanding results from 

Arcam,Art Loudspeakers,Audio 

Analogue, Chord Company, 

Exposure, Focal JMLab, Infocus, 

Isoblue, Kube Design, Metz 

televisions, NAD, Opera, Oray 

Screens, Partington, Pathos, ProAc, 

Pro-Ject, Quadraspire, Revolver, 

Sugden,Triangle, Unison Research 

and a few other surprises. 

Open Tuesday — Saturday 9.30 — 5.30 

or by arrangement. Free parking 

01858 432999, 

www.divineaudio.co.uk, 

info@divineaudio.co.uk 
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MIDDLESEX YORKSHIRE (EAST) 

RIVERSIDE HI-Fl 422 Richmond 

Road, East Twickenham, Middlesex, 

TVV I 2E B. Tel: 020 8892 7613 Fax: 020 

8892 7749. www.riversidehifi.co.uk 

Audio Research, Blueroom, 

Bose,B&O, Copland, Denon, Elac, 

Infocus, Krell, Linn, Living control, 

Martin Logan, Michell, Monitor Audio, 

Musical Fidelity, NAD, Project, QED, 

Rel,Sennheiser, Sonus Faber, Teac, 

Theta,Wilson.Finance available. 

Subject to status.Written details 

available on 

request. Export orders welcome. UK 

mail order available. 3 demonstration 

rooms. All major credit cards. Open 

10am-5.30pm Mon-Sat. 

STAFFORDSHIRE 

ACOUSTICA I 14 

Wolverhampton Rd, Stafford ST17 

4AH. www.acoustica.co.uk.Tel 01785 

258216.All the best in Hi-Fi 8c Home 

Cinema from Naim Audio, Arcam, 

Rega, Rotel,NAD, Sugden,Yamaha, 

Bowers & Wilkins, Focal-JM Lab, 

Monitor Audio, Ruark, Mission, REL, 

Quadraspire, Sim2 & Sanyo 

projectors and much more. We offer 

full demonstration facilities, interest 

free credit and delivery & install 

systems throughout Staffordshire & 

the Midlands. Opening hours are 

Tuesday to Friday 10.00 to 5.30, 

Saturday 10.00 until 5.00. 

SUFFOLK 

AUDIO IMAGES 128 London 

Road North, Lowestoft, Suffolk, 

NR32 I HB Tel: 01502 582853. Arcam, 

Acurus, Castle, Rotel, Moth,Triangle, 

QTA, Sugden, Denon,Yamaha, Mirage, 

M & K, Definative, Musical Fidelity, 

plus the incredible Rothwell range. 

Refreshingly different selection. Dem 

Room, Professional AV installer's 

from budget to high end. Full credit 

facilities. 9.30 to 5.30 Mon & Sat 9.30 

to 6.00 Tues to Fri. 

WILTSHIRE 

SALISBURY HI-Fl LTD 15 

Catherine Street, SalisburyWiltshire 

SPI 2DETel (01722) 322169/330841. 

Arcam, B&VV, Celestion, Denon, KEF, 

Marantz, Meridian, Mission, Musical 

Fidelity, NAD, Opera, Pioneer, Ruark, 

Tannoy,Yamaha, 2 Dem rooms. 

Friendly, relaxed atmosphere. 

Professional advice. Home dem 

available. Service department, Free 

installation. Home trial facilities. 

Access,Visa,Amex. Interest free 

credit. Instant credit. Open Mon-Sat 

9-5.30. 

THE AUDIO ROOM 2 George 

Street, Hedon, Hull, HUI2 8JH. 

tel 01482 891375. 

www.theaudioroom.co.uk 

The Norths premier hi fi dealer, stunning 

showrooms and dedicated listening 

room, authorised agents for, Linn, Naim, 

Krell,Audio Research, Cyrus, 

Sugden, Rega,Ayre Acoustics, Mark 

Levinson, Pathos, Unison Research, B&VV, 

Proac, Focal JM lab, Spendor, Sonus Faber, 

Martin Logan and others. Home 

demonstrations and credit facilities 

available. Open Mon - Sat, 9am - 

6pm.The Norths friendliest hi fi dealer. 

YORKSHIRE (SOUTH) 

THE HI-FI STUDIOS 

Hi-Fi — Home Cinema — Custom 

Installation Tel: Doncaster 

01302 727274 or 01302 725550. 

E-Mail: info@thehifistudios.freeserve.co.uk 

Web Site: www.thehifistudios.co.uk 

Musical Fidelity, Electrocompaniet, 

ProAc. PMC, JM Lab, Ruark, Castle, 

TEAC, Unison Research, Monitor 

Audio, Impulse, Primare, Harbeth, 

NAD, Michell Turntables, Nottingham 

Analogue Studios,Audio Analogue, 

Living Voice, Densen, Celestion, KEE 

Opera,Trichord Research, Nordost, 

Stands Unique, Ortofon, Project, 

Goldring, REL, Denon,TAG McLaren, 

Rotel,Yamaha, Proceed — plus many 

more.Viewing & Demonstration by 

appointment in a unique setting. 

Home trials and installation. Card 

facilities and 0% available. Please 

phone for more information. 

BADA. CEDIA. 

YORKSHIRE (WEST) 

PREMIER AUDIO - now 

demonstrating - Room 1: DCS Elgar, 

Purcell 8c Verdi Transport, Plinius CD 

Lad & 250 Power,Verity Fidelo & 

Sonus Faber Speakers, Siltech Cables, 

Isotek Sub Station, BDA Equipment 

Stands Room 2: Audio Aero,Audio 

Synthisis, Kora Pre & Power, Pink 

Triangle CD/Amp, Martin Logan / 

Audio Physics Speakers, Arcici 

Equipment Stand, lsotek Sub Station 

P/S Audio Synthisis, Audio Physics, 

Audio Aero,Absolute Sounds, DCS, 

Kora, Plinius, Siltech, Arcici, BDA, Pink 

Triangle,Avid Turntables, Project, 

Ortofon,Van den Hul, Mirage. P/X 

welcome Home demonstration good 

selection of S/hand.We are 10mins 

J39 - MI I Omins 130 M62 Tel: 

Wakefield 01924 255045 - Colin Grundy 

AUDIO REPUBLIC, 78 Otley 

Road, Leeds 0113 2177294, 

www.audio-republic.co.uk for the 

very best in quality hifi in West 

Yorkshire and beyond, representing 

Naim Audio, Rega,Totem, Sugden, 

Shahinian, JM Lab, Filtech,TEAC, 

Nottingham Analogue, Spectral, Living 

Voice, Hutter Furniture, Accuphase, 

Quadraspire, Chord Cables, 

Dynaudio. Choice of shop or home 

demonstrations, open Tues - Sat 

9.30am to 5.30 pm. Please phone for 

a chat and directions. 

ACTON GATE AUDIO 4 Ruabon 

Road,Wrexham, North Wales,Tel. 

01978 364500. Audio Visual 

Specialists. Arcam,Audio Analogue, 

Bose, B&VV, Celestion, Castle, Denon, 

Harmon Kardon, Jamo, Marantz, 

Michell, Mission, Onkyo, Pro-Ject, 

Musical Fidelity, NAD, Micromega, 

Myrad, QUAD, Radford, Rotel, Ruark, 

Tannoy,TDL,Teac,Thorens, UKD, 

Unison Research,Yamaha, DSP Club 

Member, Demo Room, installation 

service. Easy Parking and Motorway 

access. All major credit cards 

accepted. 9.30 - 5.30 daily. Closed 

Sunday & Monday. 

IRELAND & NORTHERN 

IRELAND 

NAIM SPECIALISTS-AINM-AV, 

1, Church Rd, Swords, Dublin. 

tel +00 353 (0) I 813 7937. 

m +00 353 (0) 87 247 0559 

Email peterwilliams@ainmay.com 

www.ainmay.com 

Naim make the ultimate music 

systems. Come and listen - hear the 

music.Two demonstration rooms 

featuring the Naim range. Complete 

home cinema / multi-room design 

and installation service. Individual 

demonstrations including evenings 

available by appointment. Pre-loved 

Naim equipment warmly accepted. 

Expert friendly advice. Credit 

facilities. 

VINYL/RECORD MAIL ORDER 

DIVERSE VINYL 10 Charles 

Street, Newport, NP20 I JU. 

Tel/Fax: 01633 259661/256261. 

Email: sales@diverse-music.co.uk 

Probably the most varied and 

impressive selection of brand new 

LPs you'll find anywhere: interna-

tional new releases, reissues and 

audiophile products. Also UK 

distributor of the Disco Anti Stat LP 

Cleaning Device. Call for a free 

catalogue, or visit 

www.diversevinyl.com 
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specialist hi-fi dealers 
ondon 1Hertfordshire Yorkshire 

Oranges & Lemons 

020 7924 2040 

Hi-Fi. 

Home Cinema 

& Multi-room 

Specialists 

61 Mehhs Road, Rattersea, SWII 6RX »lute 
email: oranges.lemoosevtrzia.net 

Naim Specialists 

, tom tom) audio. 

largest selection of mint, pre-loved 
m Audio components on the planet. 

• 
12 month guarantee 
Help & advice 

s Mail order 
Dem facilities 

• Open 7 day 

www.tomtomaudio.co 

0Oo 

CQz 

Loudspeaker Repairs 

D.C. Boultons 
Loudspeaker Repairs & Manufacture 

All types including RA. Disco, Hi.Fi. Juke Box etc. 

Agents for B&C, Celestion, Eminence, 
Fane, Precision Devices etc. 

From re-foams to complete re-builds, even with 

slipped magnets. 

Trade and retail supplied. 
Custom units our speciality. 

Over 35 years experience of loudspeaker design 

Unit 12, Damgate Lane Ind. Est, Acte, 
Norwich, NR13 3DJ 

Tel 01493 750075 Fax 01493 751155 

M
a
i
l
 O
r
d
e
r
 

Valves & Tubes 

the Irish for naim 

thesound 
laboratur y 

avid 
shahinian 
lavardin 
electrofluidics 
livingvoice 
borderpatro: 
ncatacoustics 
isoblue 
resolutionaLdi( 
tom audio 
dnm/reson 
Iiiaudio 
slinkylinks 
audioo, 

stalbans: 01727 893 928 
www.thesoundpractice.com 

Ireland & Northern Ireland 
Naim Specialists 

COME and 
LISTEN" 

Authorised NAIM Audio distributar and retailer 

based in Swords, Co. Dublin and ccaering Ooth the 

Republic of Ireland and Northern Ireland 

Contact Peter on ( t) + 353(0:1 813 7937 or 
(m) +353 ( 0187 247 0559 or 

(e) infoeainmay.com 

Information and rxice list availabie 
www.ainmay.com 

ainm a-v Ltd 
1 church road I swords 

county clublin I ireland 

WORLD CLASS HI Fl 

CVC Delmer Valve Campa ly 
Buy CVC. PIEMIUM HI - Fl valves direct from in. 
All valves processed for improved pelormance. 

We also have stock of MAJOR BRAND types inc. 

MUELARD, GEC, HILMAR, RCA, GE, PHILIPS, etc. 

The Stables, Baddow Park, Great Baddow, 
Chelmsford, Essex, CE2 7SY 

Tel: 01245 241301 Fax. 01245 241309 
Email: sales@chelmerva .ve.corn 

FREE CATALOGUE 
FULL OF AWARD WINNING PRODUCTS 

• exclusive mains leads & conditioners 

• exclusive speaker cable 

• exclusive CD accessories 

• exclusive supports 

• exclusive Hi-Fi equipment 

CALL Local Rate 

Eadwire UK netelle. for 

KIM3ER KARL 

0845 345 1550 
e AVVORt. 

www. russandrews.com 
. Int let as:- 1 39 825540 

Shadwell Hi-Fi Studios 
The Best Analogue Dealer in Yorkshire 

Why come to us? We are music lovers NOT 
Salesmen. We stock a carefully selected range 
and offer a comprehensive Turntable Service 

unequalled locally 

Affordable Analogue Audio 

Michell • ProJect • Roksan • NAD • PSB • 
and other award winning brands. 

Turntable Services: 
Arm Rewiring • Servicing • Refurbishment 

Have a coffee, relax & listen in home surroundings 
www.shadwellhifi.co.uk 

Phone: Leeds 01132 371 019 

Regional 

shunyata research 

the professionals' reference 

AUDIO ATMOSPHERE 
W 01 785 711232 stuart@aucluatraosp,ere corn 

www.ediOatMOSphete.c 

Services & Consultants 

Front End Problem? 
contad 

The Cartridge Man 
It doesn't have to cost an arm and a 

leg to get the best - listen to my 

Koestsu - and Decca -eater. 

Also agents for Croft, Hadcock, 

EAR, Michell & 

Moth. 

plus cartridge re-tipping service 
020 8688 6565 

Website: www.thecartridgeman.com 

alube?Xdit 

Classic British HI-Fl Components and Systems! 
Top prices paid for vintage or classic audio 

separates, accessories or literature. 
email: mick@good-hifi.co.uk 

0845 644 3340 

For all your 

advertising 

requirements 

please call 

0870 242 0567 

or email: 
advertising@hi-fiworld.co.uk 

72 HI-FI WORI.0 FEBRUARY 2005 www.hi-fiworld.co.uk 



manufacturers 

eet your maker 
A reference guide to Britain's manufacturers and distributors 

CREEK AUDIO LTD 
12 Avebury Court, Mark Road, Hemel 
Hampstead, Hens, HP2 7TA. 
Tel. 01442 260146 
E-mailinfo@creekaudio.com 
Internet www.creekaudio.com 
Creek Audio manufactures in the UK. 
Current products include A50i,A50iR and 
5350SE integrated amplifiers, CD50 Mk2 
CD player, and T50 tuner. All products are 
similarly styled providing an easy mix and 
match choice depending on budget. Our 
miniature OBH range includes two phono 
pre-amplifiers, two headphone amplifiers 
and a passive pre-amplifier. 

EPOS ACOUSTICS 
2 Avebury Court, Mark Road, Hemel 
Hampstead, Herts, HP2 7TA 
Tel. 01442 260146. 
Email:info@epos-acoustics.com 
Website: www.epos-acoustics.com 
Innovative design and superior sound dis-
tinguish EPOS speakers from other 
brands in similar price categories. Five 
speaker models and two centre 
channels are currently available with a sub 
woofer in development. Supporting stands 
and plinths complement the speakers. In 
addition to its two channel appeal, Epos is 
now equally sought after in the fast 
expanding world of home cinema. 

FALCON ACOUSTICS LTD 
Unit 12 Damgate Industrial Estate, 
Damgate Lane, ACLE, Norwich, Norfolk, 
NRI3 3DJ 
Te1.01493 751100 Fax 01493 751155 
e-mail: sales@falcon-acoustics.co.uk web: 
www.falcon-acoustics.co.uk 
FOCAL drivers. SOLEN polypropylene 
capacitors,TAYDEN high quality PA loud-
speaker units. Largest specialist 
Audio-induct or UK manufacturer. 
Comprehensive range of DIY speaker 
parts and kits,Accessories and Books. Sub-
bass and electronic filters.Audio Amateur 
Publications. Audio Computer Software. 
Pro-Audio equipment. Enquiries send 47p 
sae. Full price list with illustrated details 
and data sheets on web site. 

11111111111111111111111111110•""'"011111r 

GARFtARD and LORICRAFT 
4 Big Lane, Goose Green, Lambourne, 
Berks, RGI7 8XQ.Tel / fax: 01488 72267. 
We make the all-new Garrard 501 and 
601 turntables and can service/repair the 
older 301 and 401 models.We cannot help 
with the many other turntables that 
Garrard made.We are also manufacturers 
of the Loricraft Record Cleaning Machine, 
as reviewed in the July issue of this maga-
zine. See our website at 
www.garrard501.com for more informa-
tion. 

HORNS & VALVES 
Unit 5, Bards Corner, Hemel Hempstead 
HP1 3RR. Manufacturers of audiophile 
quality valve amplifiers and horn loud-
speakers, handcrafted in the UK.Tel 01442 
270 141 for the designer Brian Graves, and 
for details. 'Koronglay' - Lowther driven, 
floor standing horn loudspeaker. 100dB 
sensitivity. Available in oak, ash or cherry. 
Size 25cm wide x 35cm deep x 106cm 
high. From £ 1399. 'Merlin' - Integrated sin-
gle end triode amplifier designed to specif-
ically match the ' Koronglay' or any other 
horn enclosure. From El 199. 'Griffon' - 
Push Pull ultralinear valve amplifier. 
Powerful enough to suit almost any loud-
speaker. From £ 1299. All of our amplifers 
are totally enclosed in laser cut stainless 
steel cabinets to blend with any furnish-
ings. Size 43cm wide x 33cm deep x I 6cm 
high. 

MONITOR AUDIO LIMITED 
24 Brook Road, Rayleigh, Essex SS6 7XL 
Tel 01268 740 580. Fax 01268 740 589 
e-mail: info@monitoraudio.co.uk 
website: www.monitoraudio.co.uk 
Monitor Audio designs and manufactures 
British loudspeakers of the highest quaky. 
Since 1972 Monitor Audio has been devel-
oping and perfecting the implementation 
of metal drivers, innovative crossovers, 
and exemplary speaker cabinet construc-
tion and finish to further the ideal of 
achieving sound which to the original is "as 
close as it gets". As we enter the 21st 
Century, Monitor Audio leads the way in 
offering speakers that suit every pocket 
and which integrate seamlessly with both 
Hi-Fi and AV systems. 

PMCIBRYSTON PMC & Bryston are 
used during the production of both 
Harmonia Mundi and Deutsche 
Grammophon recordings in both stereo 
and surround. Emmy award winning manu-
facturers of the highest quaky loudspeak-
ers and amplification. Industry standard in 
Mastering, Film Scoring, Broadcast and 
Post Productions. (5.1 & Stereo) PMC 
Products: Compacts, Floorstanders, and 
Large passive & active monitors. Prices 
range from £ 00 to £ 2,0000. Finished in 
a large selection of exquisite real wood 
veneers, all PMC loudspeakers are avail-
able in horizontal mirrored pairs, centre 
channels and complementary subs for 5.1 
surround systems. Bryston's balanced 
range of products include R/C Preamps, 
Integrated, Amp modules for all the PMC 
range, Mono, Stereo 150W to 800w per 
ch, 3 Ch, 4 ch and 5 channel THX ampli-
fiers, Surround processors, all with distor-
tion figures and build quality to die for. 
Every product is available in silver or black 
backed by a 20 year warranty. 
PMC Ltd 43-45 Crawley Green Road. 
Luton, LU2 OAA. 
Tel: 08704 441044 Fax: 08704 441045 
Email: sales@promonitor.co.uk 
Web: www.pmc-speakers.com 

SUGDEN AUDIO PRODUCTS 
Designed and manufactured in the UK each 
Sugden product is hand-built by one highly 
skilled technician.A full range of pure class A 
amplifiers are available including integrated, 
stereo power and the incredible 
Masterclass balanced monoblocks. Our 
stunning Bijou system now comes with a 
single-ended pure class A power Amplifier 
with optional integral stand. Two analogue 
tuners have joined the range matching our 
A2I and Bijou series, offering a digital user 
interface with excellent facilities. Each ampli-
fier series has a matching CD player with a 
class A output stage and heavily modified 
transport. The class A HeadMaster offers a 
pre-amp with three inputs a fixed and vari-
able output with remote control. The 
HeadMaster can be used as a control unit in 
a high quality audio system and excels with 
headphones. Please contact us for product 
information, dealer list and brochures. 
01924 404088 email info@jesugden.co.uk. 

For all your advertising 
requirements 

please call 0870 242 0567 
or email: 

advertising@hi-fiworld.co.uk 
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World Audio www.vvorldaucliodesignecom 
dedieet tel: 01245 450 651 

SINGLE-ENDED PURITY 

Our Parallel Single Ended ( PSE) 

power amplifiers offer ultimate 

sound quality. Each monobloc has 

two beautfully linear 300B 

directly heated triodes in its 

output stage, producing 20 watts 

into an 8 ohm load. At the front 

of the circuit we there is a 6AU6 

pentode, followed by an ECC82 

as the driver valve.This design 

uses a 5U4 rectifier valve in the 

power supply, in combination 

with a 10H choke, giving an 

extremely quiet supply. Both 

mains and output transformers 

are built on high quality Ell 

pattern cores. 

Feedback can be switched 

in or out whilst running, using a 

rear panel switch. Complex 

layered and sectioned output 

transformers give full output and 

low distortion across the audio band even without feedback, making such an 

option possible. 

This is one of the few amplifiers in the world so good it will work without 

feedback - and no feedback is the preference of most buyers. It gives a spacious, 

relaxed and fluid sound quite unlike that of solid-state amps, all of which use 

feedback to correct deficiencies. 

By operating linearly in feedbackless, pure Class A, single-ended mode these 

PUSH-PULL POWER 

300B monoblocs are as pure as it gets - and sound quality reflects the fact. Fast, 

clean and clear in their presentation, at the same time their purity of sound is 

easy on the ear. 

The kit is totally hard-wired; it does not use circuit boards.VVe can supoply 

without valves, or with the superb Tesla 300Bs, Russian 5U4s and European 

6AU6s & ECC82. Our 300B PSE kit bears an affordable price of £895.00 (UK 

price) excluding valves. Each monobloc weighs 23kgs ( 50Ibs). External dimensions 

with valves: 25cm(w) x 38cm(d) x 22cm(h) per monobloc. 

For more power, we also offer 300B in Push- Pull ( PP) form . The 300B PP molobloc shares the same look and chassis as the 3008 PSE monobloc.The 300B PP kit has 

been created for those who prefer a bic more power.VVith a pair of 300Es in push-pull configuration providing 26 watts output, they will drive most modern 
loudspeakers to perfection. Andy Grove's design is totally feedbackless, using a 6AU6 pentode as the input valve and a 5687 as the phase splitter.The power supply uses 

a Russian 5U4 for rectification.The kit is constructed by hard wiring, so some experience is required. 300B PSE owners do have the option to buy the conversion kit 

for £250.00 to turn their monoblocs to push-pull status. Each monobloc weighs 23kg. 

00B PSE MONOBLOC KIT £1197 per pill=11111108LOC KIT £1197 per pair 

The PRE- 11 is a high quality valve pre-amplifier that will drive any power 

amplifier. It has a gain of x5 which, with CD, enables it to deliver a large 

10V output swing.To keep the amount of active amplification low, this 

pre-amp uniquely uses a line drive transformer to deliver a pure signal 

to the power amplifierThere are six inputs, a tape monitor and two sets 

of output sockets. It is powered by the external PSU- Il power supply. 

The volume control uses high quality Alps Blue potentiometer which, 

with our solid, turned brass, chromed knob, gives a quality feel rarely 

encountered these days. 

PHONO-II is a dedicated valve phono stage for MM cartridges, with 

MC input transformers an option. By using all-d.c. supplies from PSU- Il 

and a case in which there is no power supply. PHONO Il is hum free, 

something that is difficult to achieve with valves.With accurate RIAA 

equalisation right down to 10Hz (- 3dB) PHONO II gives a wonderfully 

pure, dimensional sound from LP, possessing a sense of life and 

dynamism quite different to solid-state preamps. 

Finally, PSU-11 is a power supply unit that feeds both the PRE- 11 and 

PHONO-11. Keeping the power supply separate removes hum, often the 

bane of valves. 

Power Supply Unit (PSU-11) 

Pre-amplifier ( PRE- 11) 

Phono Stage (PHONO-11) 

Moving coil step-up transformer 

£205.00 

£215.00 

£110.00 

£77.00 

SERIES II MODULAR PRE-AMP KIT 
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World Audio vvvvvv.worldaudiodesign.com 
deueyee tel: 01245 450 651 

( K..-e184 is an affordable, integrated valve amplifier for those who want to enjoy 

the valve sound. but from a simple, easy to build kit. It uses inexpensive EL84 
output valves, known for their sweet sound, in conventional push-pull 

arrangement to provide 15 watts into an 8 ohm load.The output transformers 

are our own quality Ultra Linear design. Up front, the circuit employs an ECF80 

input/phase splitter valve, which contribues to Ke184's extremely smooth sound. 

The amplifier has very low hum and for simplicity it is built on a printed 

circuit board. A strong steel chassis is fronted by a 3mm anodised front panel 

and attractive brushed aluminium effect knobs.There are five line level inputs, 

plus one monitor input, with a tape output included, all controlled from the 

front panel. 

At the rear is a mains switch/1EC power input, earth post, phono sockets, 

and 4mm bannana sockets for loudspeakers.The Ke184 will highlight all the 

intricacies and depth of detail in your favourite recordings whilst retaining a 

warmth and fullness that is almost exclusive to pure valve amps and is rare at 

this price point. 

Ke184 weighs I Okg. External dimensions with valves are 300mm(w) x 270mm(d) 

x 150mm(h). 

£2 KF.L84 VALVE INTEGRATED AMPLIFIER KIT 

( 

Our 6550 series amplifiers are built around the rugged 6550 beam tetrode that's 

popular in America.This valve is widely available at a good price. Producing no 

less than 40 watts into an 8 ohm load.(available in a 4 ohm version if required) 

our 6550 is a power house, since valve watts always sound louder than transis-
tor watts! 

The difference between our 6550 and most others is that we use valve rec-

tification ( 5U4) and a choke pi filter, for a power supply that is quiet and free 

from solid-state hardness.This is a true high-end design from Andy Grove, hard 

wired. It is a cut above the many other 6550s, with enough power to drive most 

loudspeakers, including insensitive electrostatics for example. 6550 combines high 

power with a top-end smoothness of sound, yet doesn't cost the earth to run, as 

the valves are inexpensive and have a lorg life. 

The amplifer weighs 19kg. Dimensions are 390mm(w) x 330mm(d) x 

I 90mm(h) with valves, or 220mm(h) with cage. 

KIT6550 - An integrated amplifier with line inputs and volume control. 
Accept.; CD, tuner, tape etc.. but not LP 

KAT6550 - A power zmplifier for use with a separate pre-amp. Paired with 

PRE II and PHONO II (4 PSU II). can prov de LP reproduction. 

0 VALVE INTEGRATED AMPLIFIER KIT £615 KAT8550 VALVE POWER AMPLIFIER KIT £580 

The Headphone 11 amplifier is a beautifully simple design using Mullard ECL83 

valves, a triode and power pentode housed in the same envelope. It works 

directly from any source, be it CD, tape, tuner etc., or from an amplifier's tape 
out or pre-amp out sockets. The circuit uses high specification E/I output 
transformers that will drive any headphone load from 16 ohms to over 300 

ohms depending on how the secondaries are wired up. 

The Headphone II is a pure Class A single-ended des gn with the power 

pentode wired up in triode configuration for added sonic purity, and it is as 

quiet as a mouse. Treble has the crispness of the best solid-state, but with the 
tonal resolution and delicacy associated with valves. Bass is punchy and 

controlled without becoming artificial. 

External dimensions 270mm wide, 275mm deep and 85mm high 

111PIIIPP— 
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secure credit card ordering @ www.worldaucliodesign.com 
Reference Books 

The practical guide to building, modifying, fault 
finding and repaihng valve amplifiers. 

A hands-on approach to valve electronics, classic 
and modem - with a minimum of theory. 
Planning, fault finding and testing illustrated by step 
by step examples. 
Building Valve Amplifiers is a unique hands-on gui-
de for anyone working with tube audio equipment 
as an electronics experimenter, audiophile or audio 
engineer. 

NlesNiç 
lee  

Particular attention has been paid to answering qu-
estions commonly asked by newcomers to the wo-
rld of vacuum tubes, whether audio enthusiasts ta-
ckling their first build, or more experienced amplifier 
designers seeking to learn the ropes of working 
th valves. 

The practical side of this book is reinforced by nun,-
erous clear illustrations throughout. 

Price £20 plus £2 p&p 

Morgan Jones's Valve Amplifiers has been widely 
recognised as the most complete guide to valve 
amplifier design, modification, analysis, constru-
ction and maintenance whtten for over 30 years. 

The author's straightforward approach, using 
as little maths as possible, makes this book 
ideal for those with limited knowledge of the 
field as well as being the standard reference 
text for experts in valve audio and a wider 
audience of audio engineers facing design 
challenges involving valves. 

Price £30 plus £2 p&p 

Many more titles available, please check www.worldaudiodesign.com for more details 

- 

WILLIAMSON 

mu. unzre 

The Williamson Amplifier 

The Williamson Amplifier by D.T.N.Williamson. 

Offers practical advice on how to build and set up the 

amplifier for best results. 

4Opp Paper back 

£9.95 + £1.50 P&P 

Glass Audio Pro'ects - 17 Vacuum Tube Designs 

Limid 
. . ' 

• - 

.•••• • M•r  
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le 

START IT 
ELECTRONICS 

Th s book features 17 valve project, designed, tried and 

tested by some of the best authors state side. 

Designs such as a 300B push-pull amp, a 33 power amp 

a 6528 single ended, a 300B parallel single ended amp,a 

6C33C-B single ended amp, a 70W KT88 push-pull amp, 
a 2A3 single ended amp to name a few. All information is 

provided so most projects can be built from scratch. 

£8.00 + £1.50 P&P 

Valve & Transistor Audio Amplifiers 

This is John Linsley Hood's greatest work yet, describing 
the milestones that have marked the development of au-

dio amplifiers since the earliest days to the latest systems. 

Including classic amps with valves at their heart and 

exciting new designs using the latest components, this 

book is the complete world guide to audio amp design. 

£23.99 + £2.00 P&P 

Starting Electronics • 3rd edition 

Starting Electronics is unrivalled as a highly practical 

introduction for hobbyists, students and technicians. 

Keith Brindley introduces readers to the functions of the 

main component types, their uses, and the basic princip-
les of building and designing electronic circuits. 

Breadboard layouts make this very much a ready-to-run 
book for the experimenter; and the use of multimeter, but 
not oscilloscopes, puts this practical exploration of electr-

onics within reach of every home enthusiast's pocket. 

£ 9.99 + £2.00 P&P 

Many more titles available, please check www.worldaudiodesign.com for more details. 

Includes full designs for eleven power and control amps, 

including 5-20, using valves. 

Begins with a four chapter tutorial on getting the best 

sound from valve amplifie-s. 

£13.95 + £.00 P&P 

Beginner's Guide to Tube Design 

This book takes a comprehensive look at tube audio 

design. It explains how vacuum tubes work and how to 

design with them. Rozenblit covers stabilisation and test-

ing, a description of 13 famous and classic amps and 

preamps and how to work effectively as a designer. 

A hands-on guide to construction techniques, tools and 

choosing components and tubes is provided. 1997 

£15.50 + £2.50 P&P 

How to order... 

There are various ways you can order and make payment for your 

purchases: 

Visit us at www.worldaudiodesign.com 

Secure payment option. World Audio Design Ltd. accept all major credit cards thro-

ugh HSBC's online system which encrypts order details before transmitting them, 
thereby protecting your card and personal information when in transit. We believe 

this system to be the most convenient and reliable method to ensure that your card 

details are treated in a responsible and reliable way. 

B . hone or fax 
tel: 01245 450 650 fax: 01245 450 658 

Ironically these methods are probably less secure than ordering online. We do acc-

ept the fact, however, that many people prefer doing business talking to a real nu-
man being. Call us in office hours and we'll do our best to find the right kit for your 

ability and budget. 

B Post 
Please make cheques payable to World Audio Design Ltd, and send them together 
with list of your chosen items to the address below. 

World Audio Design Ltd. - Unit 6, Rumsey Row Writtle Chelmsford Essex CAII1 3YA - Telephone: 01245 450651 / Fax: 01245 450658 

Prices are correct at time of print, 02/12/04 but can change. If you wish to purchase a pre- built item, please phone for a quote / Valves included except where otherwise stated. E&OE 
WARNING- World Audio Design Ltd. accept no responsibility for kits, parts or modifications made or supplied by third parties. Order on our website: www.worldaudiodesign.com 
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AMPLIFIER DESCRIPTION  PRICE (inc vat) I PARTS DESCRIPTION PRICE (inc vat) I PARTS DESCRIPTION  PRICE (inc vat) 

KaT6550 with valves   £ 580.00 

KaT6550 without valves . £ 450.00 

KiT6550 with valves   £ 615.00 

KiT6550 without valves  £ 485.00 

Ke184 with valves   £ 298.00 

Ke184 without valves  £ 268.00 

PSU- Il   £ 205.00 

PRE-11   £ 215.00 

PAS-11   £ 235.00 

PHONO-11   £ 110.00 

Headphone II  £ 285.00 

300B PSE with valves   £ 1197.00 per pair 

300B PSE without valves £ 895.00 per pair 

300B PP with valves   £ 1197.00 per pair 

300B PP without valves . £ 895.00 per pair 

6550 mains transformer   £120.00 

Ke184 mains transformer £ 60.00 

PSU- Il mains transformer £ 40.00 

300B mains transformer 300B   £115.00 

6550 choke  £ 40.00 

Ke184 choke £ 20.00 

300B choke £ 40.00 

PSU- Il choke  £ 20.00 

6550 output transformer (pair)   £130.00 

Ke184 output transformer (pair)   £ 90.00 

PRE- 11 driver transformer (pair)   £ 80.00 

300B PSE output transformer (each) . £ 110.00 

300B PP output transformer (each)   £ 110.00 

Ke184 PCB £ 30.00 

Ke134 PCB  £ 12.00 

Ke180 PCB (pair)   £ 52.00 

KECL82 PCB £ 25.00 

Headphone 11 PCB  £ 20.00 

PSU-11 PCB  £ 20.00 

PRE- 11 PCB  £ 20.00 
PHONO-11 PCB  £ 20.00 

Tag board   £ 4.00 

ALPS 50K dual potentiometer  £ 14.00 

Safety gloves SAFETY GLOVES £ 25.00 

6550/34 safety cage  £ 80.00 

Step up transformers for MC 

to use with PHONO- Il (pair)  £ 80.00 

These are expert kits, not for the inexperienced. You must be able to solder and read a circuit diagram. The valve kits 
contain lethal voltages. We cannot be held responsible for any injury or damage arising from the construction of these kits. 

Jensen Capacitors 1630v1 

PIO signal 0.01uF Aluminium Foil   £ 10.13 each  

PIO signal 0.01uF Copper Foil   £15.29 each 

PIO signal 0.1uF Aluminium Foil   £12.50 each   

PIO signal 0.1uF Copper Foil   £18.27 each  

PIO signal 0.22uF Aluminium Foil   £ 14.51 each   

PIO signal 0.22uF Copper Foil   £22.02 each  

PIO signal 0.47uF Aluminium Foil   £ 16.61 each   

PIO signal 0.47uF Copper Foil   £28.94 each  

PIO signal 1uF Aluminium Foil   £19.99 each   

PIO signal luF Copper Foil   £41.23 each   

Other values and versions available - Please can. All Jensen PIO signEl capacitors are 630V 

£ 36.50 set of 4 

  £ 55.00 set of 4 

£ 45.00 set of 4 

£ 65.77 set of 4 

£ 52.24 set of 4 

£ 79.28 set of 4 

£ 59.80 set of 4 

£104.18 set of 4 

£ 71.95 set of 4 

£148.43 set of 4 

Jupiter Beeswax Signal Capac 

0.01uF / 600V Copper Leads £ 7.79 Silver Leads   £ 9.49 

0.022uF / 600V Copper Leads £ 7.79 Silver Leads   £ 9.49 

0.047uF / 600V Copper Leads £ 7.79 Silver Leads   £ 9.49 

0.1uF / 600V  Copper Leads £ 7.79 Silver Leads   £ 9.49 

0.22uF / 600V Copper Leads £ 8.39 Silver Leads   £10.00 

0.47uF / 600V Copper Leads £10.00 Silver Leads   £ 11.69 

luF / 600V Copper Leads £12.79 Silver Leads   £14.49 

luF / 300V   Copper Leads £ 12.79 Silver Leads   £14.49 

1.5uF / 300V Copper Leads £14.99 Silver Leads   £16.69 

2.2uF / 300V Copper Leads .. £ 16.09 Silver Leads   £ 17.79 

3.3uF / 300V Copper Leads .. £ 19.49 Silver Leads   £21.09 

Bullet plug - 4 pack £ 24.00 EL34 Monobloc amp chassis  £43.00 

Silver Bullet Plug - Single £ 17.99 30w Mains Transformer - 410-0-410v / 5v / 6.3v   £56.00 

Silver Bullet Plug - 2 pack £ 32.90 30w Mains Transformer - 375v / 5v / 6.3v  £52.00 

Silver Bullet Plug - 4 pack £ 60.00 PP 30w Output Transformer   £49.00 
HT Choke 200mA 7H   £21.00 

How to find us... 
-emir 

Personal callers are welcome to collect their purchases in person or visit our Demo Room but please phone ahead especially if making a long 

journey as we can't always be there to greet you. 

Directions from the M25 London Orbital: Exit the M25 at junction 28 signposted Brentwood and Chelmsford. 
Take the Al2 north bound heading Chelmsford and Colchester. Exit the Al2 at the turning marked A414 
Chelmsford and Harlow then at the Widford roundabout take the 1st exit heading Harlow A414. At the second 
roundabout head right towards Writtle. At the T junction head right then left at the crossroads next to the Cock 
and Bell pub. When you see the village green to your left, take the next left and park up on the road adjacent 
to the green (near the Inn on the Green). Cross the •oad you just arrived on and locate Rumsey Row betwe-
en the chemist and 'Which-Craft' WAD are located in the 'ast unit on the right. 

B Rail 
The train journey from London, Liverpool Street station to Chelmsford takes about 40 minutes, with 3-4 trains 
running per hour. You can then get a taxi or catch a bus (numbers 45A & 45C) to Writtle Village Green where 
you will find Rumsey Row between the chemist and 'Which-Craft'. WAD are located at the far end in the last 
unit on the right. 

B Air 
London Stansted, London's third airport, is only a 35 minute drive from Writtle with cheap flights to many EU 
destinations. Heathrow and Gatwick are also easily accessible via the M25 (90 minute drive). 

Work Audio - Demo Room 
Unit 6, Rumsey Row e 

A..14 

World Audio Design Ltd. - Unit 6, Rumsey Row Writtle Chelmsford Essex CM1 3YA - Telephone: 01245 450651 Fax: 01245 450658 

Prices are correct at time of print, 02/12/04 but can change. If you wish to purchase a pre- built item, please phone for a quote / Valves included except where otherwise stated. E&OE 
WARNING- World Audio Design Ltd. accept no responsibility for kits, parts or modifications made or supplied by third parties. Order on our website: vAvw.worldaudiodesign.com 



competition 

QUESTIONS 
[I] HOW DOES DP 

DESCRIBE THE S6e's 
DOWNWARD FIRING 

PORT? 

[a] clever' 
[b] 'curious* 
[c] 'cunning' 
[d] credible' 

[2] WHAT TYPE OF 
CONE MATERIAL IS 

USED? 
[a] polymer 
[b] polygram 
[c] polypropylene 
[d] polyester 

[3] THESE ARE THE 

LEAST WHAT' 
SOUNDING SPEAK-
ERS DP'S HEARD? 

[a] showy 

[b] sexy 
[c] sudden 

[d] sublime 

[4] HOW DID DP 
END HIS REVIEW? 

[a] "Superb" 
[b] "Something" 
[c] "Wicked" 

[d] "Wibble" 

February Competition 
Hi-Fi World Magazine 
Unit G4 Argo House 
The Park Business Centre 

Kilourn Park Rd. 
London NW6 SLF 

WIN SPENDOR'S HI-Fl WORLD AWARD-
WINNING S6e LOUDSPEAKERS IN THIS 
MONTH'S GREAT GIVEAWAY! 

S
pendor is to be congratu-
lated in the way it has 

voiced this loudspeaker. Oh 

so many designs sound 

impressive in the show-

room and yet when you get 

them home it's downhill all the way — 

yet the reverse is true. Here's a 

floorstander than sings like nothing 

else we've heard at or near its 

£1,495 retail price... and we're giving 

you the chance to win a pair for 

free! In January 2005's Hi-Fi World, 

David Price wrote: 

"They're robustly put together, 

beautifully veneered and conven-

tionally shaped affairs, housing a 

tweeter and mid/bass unit, and a 

clever downward firing port.The 

enclosure is extensively and critically 

braced to minimise panel flexure... It 

has a much larger area than a 

conventional tubular port which 

reduces the air velocity within the 

port, to prevent 'chuffing' noises. It 

has the very real beneft cf allowing 

the loudspeaker to be placed close 

to a wall if necessary.The drive unit 

complement comprises a 180mm 

bass-mid drive unit and 27mm 

tweeterThe former SD- 18A driver 

sports a new polymer (ep38) cone, 

claimed to have a high stiffness to 

mass ratio whilst providing excellent 

internal damping properties... The 

Spendor 27mm tweeter sports a 

brand new Sonolex material claimed 

to have a very low density whilst 

providing excellent internal damping 

properties and highly consistent 

performance.The crossover boasts 

low-loss components with OFC 

copper wire-wound inductors with 

cores and flanges manufactured from 

high purity compressed iron powder 

bonded with small amounts of 

isolating material. Polypropylene 

capacitors and high power ceramic 

resistors are used. 

These are the least 'showy' sounding 

loudspeakers I've heard that have 

been designed in the last two 

decades... Listened to cold, and with 

little attention paid to matching, 

placement or set-up, they're simply a 

tad over warm and lacklustre. Half an 

hour spent moving them around, 

getting the cables and/or source 

components right and the spikes 

nicely bedded in — and the picture 

changes profoundly... What they did 

do was provide an extremely even-

handed and open window on the 

music with none of the dry, acerbic, 

forward, distortion-fuelled zing of so 

many other rivals. Nor did they serve 

up bass boom that apparently adds 

weight but in truth kills speed — 

despite their innate warm-side-of-

neutral tonality, they never sounded 

slow or ponderous.What they offer 

is an unusual — almost unique, even — 

combination of speed, grip and 

transparency allied to most 

'benevolent' tonality... Here's a 

brilliant music-making package. It's 

even, polite, refined balance makes it 

best with acoustic jazz and classic 

music — but it's so well designed that 

it will happily play rock or electronic 

programme with the same 

insouciance, Whatever you listen, this 

is loudspeaker that's capable far 

beyond its price and should delight 

all comers. Superb." 

If you'd like to win this superb pair of 

speakers, all you have to do is answer 

the following four easy questions and 

send your entries by 3Ist January 2005 

to: February Competition, Hi-Fi 

World, Unit G4,Argo House, 

The Park Business Centre, 

Kilburn Park Road, London 

NW6 SLF 

RULES AND CONDITIONS OF ENTRY 

- ONLY ONE ENTRY PER HOUSEHOLD 

- MULTIPLE ENTRIES WWII BE AUTOMATIC/MET DISOUALIFIED 

- PURCHASE OF THE !MAGAZINE IS NOT A PRE-CONDITION OF ENTRY 

- NO CORRESPONDENCE WILL BE ENTERED INTO 

- THE EDITOR'S DECISION IS FINAL 

- NO EMPLOYEES OF AUDIO PUBIL/SHING LIMITED. OR OF ANY COMPANIES ASSOC.4 
ATED WITH THE PRODUCTION OR DISTRIBUTION OF THE PS. MAY ENTER 

entries in I be accepted on a postcard only 

NOVEMBER 2004 NAIM NAIT 5i INTEGRATED AMPLIFIER WINNER: 
Mr D. Marah of Stanley, Wakefield 
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W
ith hi-fi, time has a 
way of sorting the 

wheat from the 

chaff, often bringing a 

degree of status and 

perceived worth to a 

product that didn't achieve this in its 

lifetime,.Why should a prod-

uct gather status simply with 

the passage of time? 

It isn't just nostalgia. 

Often blemishes that were 

significant at the time are 

now curable, raising perceived 

value.The Garrard 401 is a 

good example; the rumble that 

plagued it thirty years ago is 

nowadays curable. Similarly, 

enthusiasts are finding Quad 

amplifiers can be renovated with new 

components and, as we've reported 

recently, Quad ESL-57 loudspeakers 

can now not only be fully renovated, 

but actually improved way beyond 

their original spec. Some experienced 

listeners now feel a renovated ESL-57 

outperforms all else, something our 

measurements confirm.With the 

visibility of Quad as a brand name 

improving around the world, notably 

in America. Germany and China since 

the 1AG takeover, with service 

improving as new panels and parts 

become available, and with enthusiasts 

reporting their experiences in detail 

on the internet, a wide range of 

forces can act to raise the market 

value of a product. 

Running classic hi-fi isn't all plain 

sailing though. I've bought, repaired 

and tweaked up many old classics and 

am well aware that you can face quite 

difficult engineering problems before a 

classic will work really well. Few Leak 

Troughline tuners, for example, work 

properly if unserviced in their lifetime. 

They'll need to be repaired and then 

re-aligned. Re-alignment is an expert 

job that needs complex test 

equipment. It all adds to cost and, 

having got such an item up and 

running it can go 'pop' at any time. Or 

it may not, such is the unpredictability 

of valve equipment This isn't a great 

problem, since small-signal valves last 

around 10,000 hours and they're 

cheap to replace. 

,a wide range of 
forces can act to 

raise the market 

value of a product... 

Garrard 401 turntables often 

rumble, but it's curable with a new 

idler wheel and solid plinth. Quad 

ESL-57 electrostatic loudspeakers can 

suffer a myriad of minor faults, but 

again nowadays they are all repairable. 

Better, new improved treble panels 

and protection circuits (originals have 

no protection circuitry at all) elevate 

performance to the best modern 

standards. 

So classic equipment can, 

nowadays, be brought back to life and 

made to work well - often so well as 

to embarrass modern items.This has 

had a major impact upon second hand 

values of course, as you must expect. 

Another factor driving this 

market is an awareness of our past, 

especially our accessible immediate 

industrial past, that is worldwide.Yes, 

it isn't just Britain where prices rise 

and people collect vintage items - in 

fact, we're late on the bandwagon. 

America is the place for this, having at 

least one of everything from the past 

it would seem. U.S. actor Cliff 

Robertson - Eagle Squadron leader in 

the film 633 Squadron - was flying his 

own Spitfire back in 1965, at a time 

when Brits considered most old 

aircraft relics of little value.Americans 

were in Europe buying old fighters 

back in 1960s, and the Japanese were 

buying vintage British hi-fi from the 

late 1980s through the 1990s.We 

might see old Leaks and Garrards as 

tat in the local jumble, but if in near 

perfect condition and working well 

'tat' is worth a lot in other parts of 

the world, As a result much of it has 

already disappeared into 

collections, and availability of 

some items, like Radford 

valve amps is just about zero. 

Germany's Br-aun LE- 1 

electrostatic loudspeaker is 

another example of a hi-fi 

rarity with just the right sort 

of history to make it 

supremely collectable and therefore 

very expensive. 

1 mention old aircraft because I 

can see many parallels with hi-fi, and 

with changing outlook and interests in 

general. 

There are some differences 

though. Hearing a voice recording of 

Florence Nightingale talking, later in 

her life, in a documentary recently 

run on UKTV History channel, 

brought home to me how important 

audio can be beyond home 

entertainment and hi-fi. By recording 

speech, audio is crucial in capturing 

the thoughts, views and outlook of 

people at a particular time, which can 

now be very different from our own, 

since recording technology is more 

than 100years old. So audio forms an 

important social record. It brings 

people to life, which is why I was 

taken aback to hear Florence 

Nightingale. I simply hadn't realised 

we could listen to voices from the 

nineteenth century. 

Forget the Antiques Roadshow 

approach.There's a lot more to classic 

hi-fi than "what you'll get for it" - if 

you're lucky. Instead, think of it like 

this: 365m Americans, I,200m 

Chinese, 120m Japanese and 80m 

Germans can't be wrong. Classic hi-fi 

is worth preserving! • 

opinion 
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a /Di easier! 

'My tubes are impossible 
to get hold of' 

'al / 

MGm cicD,c)@ 
Over 2,500 different tube types in stock et sill terries 

- We offer you the best prices around, Guaranteed 

- UK's first fully online tube ordering system 

- Expert matching service by PM Valve Labs 

- We sell only the world s BEST brands 

- Next day delivery ( if ordered before 3pm) 

- Free delivery ( on all orders over £ 50) 

- MONEY BACK GUARANTEE 

- Trade enquières vv¢lc orrice 

eee  SAVE UP TO 50% ON EX-DISPLAY BARGAINS 
SOME AS NEW ( MARKED") 24HR DEL ONLY £5 CHECK STOCK BEFORE ORDER S/H = Pre- Owned Unit 

SOUND•SYST EMS CALL SALES:(020) 8318 5755 or 8852 1321 - 248 Lee He Road, London, SE13 5PL 
Arcam DV89* DVD-A Player New ( 2Yr Ci/tee)  ( 1299.00) £619.00 
Arcam CD82T CD Player ( 2Yr 0/tee)  (619.00) f399.00 
Arcam CD93 CD Player (2Yr/Gtee)  (949.00) £599.00 
BfrW Nautilus 805 Speakers - Cherry ( 2Yr/Gtee) ....( 1400.00) £995.00 
13f/W Nautlilus 804 Speakers - Rosenut ( 2Yr/Gtee) ...( 2500.00) £1759.00 
BBIN Nautlilus 803 Speakers - Rosenut ( 2Yr/Gtee) ...( 3500.00) £2390.00 
Bf/W Nautlilus 802 Speakers - Cherry ( 2Yr/Gtee) ....( 6000.00) £3950.00 
Denon AVR 2803 AV Amplifier ( 1Yr G/tee)  (649.00) £399.00 
Linn Majik Phono Amplifier S/H ( 1Yr G/tee)  (945.00) £ 625.00 
Linn KoleKtor Preamplifier S/H ( 1Yr 0/tee)  (575.00) £345.00 
Linn LK140 Power Amplifier ( 2Yr G/tee)  (875.00) £625.00 
Linn Kairn Pro Line Preamp S/H ( 1Yr G/tee)  ( 1400.00) f599.00 
Linn Trikan Centre Spkr - maple ( 2Yr G/tee)  (549.00) £299.00 
Linn Ekwall Centre - maple ( 2Yr G/tee)  (795.00) £559.00 
Linn Espek Speakers - maple ( 2Yr G/tee)  (2800.00) £1985.00 

Linn Keltik Spkrs - Wal inc Aktive Cards ( 2Yr 0/tee)  ( 6000.00) £1995.00 
CDS2/XPS Player Er P/Supply S/H ( 1Yr G/tee)  ( 6265.00) £2595.00 
CDX CD Player S/H ( 1Yr G/tee)  (2470.00) £1570.00 
CDX2 CD Player ( 1Yr G/tee)  (2700.00) £ 1995.00 
CD5 CD Player ( 1Yr G/tee)  (1150.00) £795.00 
NAC 82 Preamplifier S/H ( 1Yr 0/tee)  (2500.00) £ 1575.00 
NAC 112/150 Pre- Power S/H ( 1Yr G/tee)  ( 1455.00) £975.00 
NAC 102 Preamp S/H ( 1Yr G/tee) ......  ( 1210.00) £695.00 
250 Power Amplifier S/H ( 1Yr G/tee)  ( 1910.00) £895.00 
NAP 180 Power Amp S/H - ( 1Yr 3/tee)  ( 1225.00) £795.00 
Hi- Cap 2* P/S - old casework ( 2vr G/tee)  (930.00) £639.00 
XPS2" Power Supply  (2369.00) £ 1775.00 
NBL Speakers - Beech ( 2Yr G/tee)  (7700.00) £3795.00 

Pioneer DVR3100* DVD Recorder/Player ( 1Yr/Gtee) .( 349.00) £219.00 
Vibe Zeta SubWoofer ( 2Yr G/tee)  (600.00) £399.00 

Naim 
Nairn 
Naim 
Naim 
Naim 
Naim 
Naim 
Naim 
Naim 
Naim 
Naim 
Naim 

Tel.: 01423 500442 Fax: 01423 705200 wrew.iansbespokefurniture.cauk 

'11ieO&1Chape1Ç232Sipft7n Road, Harrogate, N 9brks, HG1 35fE 
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iving in the Plastic Age isn't 
easy. Back in the early sixties, 

when this issue's featured 

Garrard-Quad system was 

made, things were so differ-

ent. Gifted engineers, savvy 

businessmen and skilled workers 

came together to make products of a 

quality which made this country the 

envy of the world - and rarely ever 

replaced them. Everything about the 

Garrard 30I/SME 3009/Quad 

22/II/ESL-57 on p59 took my 

breath away - from the 

technology to the design to 

the build to the finish.These 

items were right first time, 

and needed no spurious 

makeovers to sell in vast 

quantities. 

The performance of the 

original, unrestored Garrard 

301 had me gobsmacked. Its 

bass was sublime, enough to blow 

any LPI2 (Lingo or no) into the 

weeds, and more impressively, it still 

showed the technological tour de 

force which is the carbon fibre and 

acrylic-plattered, DC-motored 

Michell Orbe how to do it.The 

original SME 3009 felt as well made - 

if not better - than the 2003 SME 

Series IV 1 am currently listening to 

as I write this. Quad 

could easily have done a cheap and 

cheerful implementation of a 

geriatric tube amp circuit for the 

Quad II power amp (complete with 

low rent output transformers), or 

fitted simple 'bass' and 'treble' 

controls to its 22 control unit, or 

stuck a couple of moving coil drive 

units in a ported box to satisfy the 

need for a loudspeaker to match its 

amplification - but it did not. Rather, 

the company brought technology, 

innovation and above all quality to its 

products, and even today, forty five 

years (or more) later, this oozes 

from the 22, II and ESL-57. 

The result is a stunning sound, 

one which - as 1 listen to f20,000-

worth of Michell Orbe/ SME IV/ 

Koetsu Rosewood,Trichord Delphini 

that 

NC, Musical Fidelity kW500 and 

Quad ESL-989s (and the rest) - still 

has me remembering its delicious 

immediacy, gripping dynamics and 

lightning fast, rock-solid snare drum 

sound More amusingly was the fact 

that when I'd played all my 33..33RPM 

'microgroove' discs, then a 78RPM 

Beethoven Piano Concerto ( 1929, no 

less) was just a quick flick of the 

Quad 22's switch away - and it too 

Hi-fi journalists 

give the often mis-

leading impression 

every new product is 

somehow magically better 

than the one it replaces... 

sounded great! 

The sad thing is that, if you 

believe the various constituents of 

the hi-fi press throughout the 

seventies, eighties (and even much of 

the nineties), then the system I was 

hearing - one of the most impressive 

I've ever come across in a way - was 

little more than an irrelevance at 

best, and a nasty, fossilised relic at 

worst.The dissonance between my 

formative years, reading in the UK 

press about Linns and Naims, and 

listening through my very own ears - 

to the Garrard-Quad system - is 

startling. I simply don't understand 

why I didn't become aware of how 

stunning such an early system could 

sound via nineteen seventies and 

eighties hi-fi magazines.What was 

going on? 

And the thing is that I'm not yet 

wearing slippers and smoking a pipe. 

But 'pipe and slippers' is how any hi-fi 

magazine or dealer would have 

categorised this classic set-up. I love 

electronic music, powerful rock and 

have even gone public with my like of 

AC/DC (well, slightly). I should not 

be a typical classic Garrard-Quad 

customer (if you believe the hype). I 

played reggae music through this 

system, for Heaven's sake, and it was 

ten times tighter than any LPI2 

driving a top transistor pre-power! 

Maybe this is stating the bleedin' 

obvious, but I'd respectfully implore 

you to question everything you read 

in hi-fi magazines (of all persuasions, 

including this!) before you buy. Don't 

simply let the review of some bit of 

kit you fancy owning confirm your 

suspicions that it's just what 

you always wanted... Hi-fi 

journalists have to account 

for the often misleading 

impression that they (we) 

give, that every new product 

is somehow magically better 

than the one .t replaces, and 

that things can only get 

better... 

This is certainly something 

most manufacturers would 

have you believe. Speak to some 'top 

company suits' and you'd think they'd 

never made an inferior replacement 

in their entire corporate lives, so 'on 

message' are they. It's sadly rare to 

meet managing directors of 

respected hi-fi brands. like Exposure's 

Andy Whittle for example, who tell it 

like it is. 

He'll admit that right across the 

specialist hi-fi industry, more often 

than not, products get replaced or 

'upgraded' because of component 

shortages or supply irregularities.Tne 

reason, therefore, behind new-fangled 

or 'SE' versions of products is 

more often to do with the 

manufacturer finding a cheaper 

supplier of power transistors, mains 

transformers or CD transports than 

the pursuit of excellence for its own 

sake.... 

So don't let 'product paranoia' 

gnaw at you - just because you've no 

longer got the latest bit of kit, it 

doesn't mean you've not got the 

greatest. If the origina owner of that 

stunning Garrard-Quad system had, 

he'd have ended up with a £ 150 Sony 

microsystem from Argos, fully remote 

controlled, you understand... • 
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Winner of "Editors Choice" 
Hi Fi News Award for 2nd Year! 
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Stereo 401 EL34 integrated 40+40w (or 19+19 Triode) 

sound has a lovely spacious ar d airy quality with plenty 
The frequency response exhibited extended bass below 

..."Stunning styling and an impressive spec at a very sharp 

price".... Hi Fi Choice lune '04 

Awarded Hi Fi News Editors Choice 2003' 
Audio offers sensible, well sorted valve amps, with 
adequate power and built to a good standard" 

Fi News Feb '04 said... "ample, deep, bass, underpinning 
and effortless midrange and treble ""1 liked the impeccable 

and feeling of bomb-proof soliderity as well some of the most 
sounding music that I have heard at home". Tony Bolton 

One else gives 11011 all MIS value, m1111899.951 

Features 

• Beautiful see through valve cover (included in the price) 
• Choice of Mullard, JJ, EH & Svetlana valve upgrades worth 

over £'100.00 inc at NO EXTRA CHARGE (limited offer) 

start. 

• Switchable Triode Mode, ( highly praised in the reviews) 
• Tape Monitor, essential for Tape. CD-R and home cinema 
• Tape out (essential for any kind of recording) 
• ' Soft Start', protects from switch on power surge' 
e HT Delay to protect valves & extend life ( optional extra) 
• Circuits developed in Leicester, manufactured in China 
• Each amp carefully commissioned & tested in Leicester 
• Part Exchange facility for your (nl equipment, ask us! 

include: All Triode front end. Hand built Point to Point' wiring. 
Tape monitor circuit. ALPS Volume control. No printed circuit board. 

Gold plated terminals. Audiophile components by Solen, Rubycon, 
Silver audio cable. Japanese long grain transformer steel. 4 & 8ohm 
speaker matching. Stainless steel & alloy plate construction. Soft 
Stainless steel & Plexiglas valve cage included. Upgrade options. 

Stereo 401 EL34 40w( 19 triode) integrated £899.95* 
Stereo 401e EL34 40 watts integrated £599.95* 

Stereo 20 EL84 15 watts integrated £599.95* 

LA. a Triode Line Level pre amp £599.95* 

IVIFt 25 300B PP 28w Mono blocks (pr) £1799.95 

Fib IVI 6 New "Lowther" folded horn speakers £999.95 

Ask for an illustrated Leaflet Auditions by appointment. 
New Entry Level Version of 40i Only £599.95 
Exactly 
triode 

Beware 
to usa 

'Try 

Phone 

ite...cret. 

the same spec & finish, without tape monitor loop, 
facility or Silver audio cable. Triode only conversion 
£50. Mullard & European \delve upgrade £50. 
of imitations! Other amps may look similar. but our circuits are unique 
designed for UK 240v operation. Full repair a after sales in Leicester 
for 30 days. refund if not delighted (UK only. conditions apply) 

Visit our new website at www.iconaudio.co.uk 

UK. 

8TA 

07787 158791 Email sales@iconaudio.co.uk 

drAzialcr 351 Aylestone Road Leicester LE2 
Visa and MasterCard accepted CE marked 

MANTRA 

AUDIO 

Specialist Suppliers of Audio Accessories 

www.mantra-audio.co.uk 

PRICES INCLUDE P & P FOR UK DELIVERY 1 TO 10 DAYS - 
SEE WEBSITE FOR RILL PRODUCT RANGE AND SHIPPING 

CHARGES TO EU & WORLDWIDE 

CARTRIDGE SELECTION 

Goldring 

1006 £76 £62 

1012 GX £95 £76 

1022 GX £124 £100 

1042 £143 £114 

Eroica LX/H £133 £109 

Elite £232 £190 

Audio Technica 

AT 95 E £23 

AT 110 E £28 

AT 0C9 ML 11 £330 £295 EX 

Grado 

Prestige Black £40 

Prestige Gold £110 

Ortoton 

510 Mk!! £34 

MC 15 Super II £130 £110 

MC 25 FL £227 £193 

MC 10 Supreme £304 £258 

MC 20 Supreme £382 £323 

MC 30 Supreme £452 £385 

Kontrapunkt B £643 £548 

Rohmann £837 £742 

Shure 

M 97 XE £98 

V 15 V xMR £304 

Sumiko 

Blue Point Special £265 £237 EX 

GEX - Goldring new for old exchange price for any make/type of cartridge 
EX - Exchange price for any moving coil cartridge 

7: 11 Order direct online or Tel/Fax (01757) 288652 ri-j1". eel 

EX 

EX 

EX 

EX 

EX 

EX 

EX 

STYLUS REPLACEMENT STYLI 

Swiss Quality Diamond Styli 

GEX £52 

GEX £67 

GEX £86 

GEX £100 

GEX N/A 

GEX N/A 

£16 

£17 

£27 

£73 

ADC 
Akai 

Aiwa 
Dual 
JVC DT 55, DT 60 
National EPS 24 CS, P 30 D, P 33 D 
Ortofon 
Pioneer 

Shure 

Sony 
£22 

N/A Stanton 
N/A • *• Over 500 Styli Types Stocked 

N/A 

N/A 

N/A 

N/A 

N/A 

XLM Mk Ill 
AN 5, AN 60 
AN2, AN 70 
AN11 
ON 145 E, ON 165 E 

FF15NMS20 Ell, 0M20 
PN 210/220/240 
N 75 C, SC 35 C 
N 75 ED 12, N 75 EJ T2 
N 95 ED/EJ, N 75 3 (78) 
VN 35 E 
N 97 HE, VN 35 HE 
ND 142/155 G, CN234 
ND 143/150/200 G 
D 681 EEE 

£58 

£204 
Reference Series 

£17 
£13 
£15 
£13 
£17 

£13 
£13 
£17 
£13 
£13 
£17 
£17 
£20 
£27 
£13 
£15 
£21 

HEADPHONE SELECTION 

GRADO Award winning Headphones 
Prestige Series SR-60 £75 

SR-80 £90 
SR-125 £140 
SR-225 £175 
SR-325 £265 
RS-1 £635 
RS-2 ( new)2450 

MANTRA AUDIO (HFW), 22 GARTH AVENUE, NORTH DUFFIELD, SELBY NORTH YORKS YO8 SAP 

Absolute Analogue® 
Address: PO Box 30429, London, NW6 7GY 

Tel / Fax: +44 (0)20 8459 8113 

Email: Absolute_Analogue@email.msn.com 

Website: www.absoluteanalogue.co.uk   

Nordic Concept Artist 

il)irect Nab., bargain!) 

1urunt Cantu Leisure 2SF 

^", 11 

Reference 31 Dulcet 

‘urum Cantus Leisure 3SE 

Get it right! 
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etail, as they say, is detail. 
Yet, for all the detail in the 

world, the retail trade has 

and, indeed is, facing its 

biggest shake up in years. 

The challenge, of course, 

comes from the Internet, and the 

power it gives consumers to seek 
advice and shop by price.Yet, despite 

more people than ever buying over 

the Web, I didn't exactly notice the 

high street shops being empty 

this Christmas. Let's face it, 

when it comes to shopping. 

it's often a physical experi-

ence, and one that can't be 

satisfactorily carried out 

over the Internet. Retailers, 

however, cannot afford to be 

complacent, and this is as true 

for hi-fi separates retailers as it is for 

any other. 
The last couple of years have 

shown some interesting 
developments in the world of hi-fi 

retailing, some of which have been 

predictable, but others less so. 

Decreasing market share has meant 

that hi-fi separates can often no 

longer justify their shelf space within 

the larger chain stores. It came as 

little surprise, but delight to others, to 

see the likes of John Lewis, Dixons 

and Currys pulling out of the 

separates marketThe stores left now 

fall into two camps:The hi-fi separates 

chain stores, and the independents. 

Interestingly I've heard reports 

from both groups of retailers 

suggesting that the Internet hasn't had 

the catastrophic effect upon sales that 

some had predicted. Initially, many 

retailers saw the Web as offering a 

two-pronged threat The first, was 

that with a surplus of enthusiast and 

consumer sites, the customer could 

get all the product information they 

could possibly ever need, without 

consulting a retailer. Secondly, and 

more worryingly for the retailers, 

customers could now compare prices 

across the entire country, using one 

of the many price comparison 

websites.As it turns out, what the 

more enlightened of hi-fi retailers are 

doing, is actually using the Internet as 

a form of advertising, and hoping this 

will drive people into the stores.This 

does mean that prices are often more 

competitive than before, but rot 

massively so. 

The opportunity for advertising 

on the 'Net and the disappearance of 

hi-fi separates from the larger chain 

stores should have, for many hi-fi 

5 benefited from 
Internet 

retailers, the effect of increasing 

customer numbers.The fact that, in 

many cases, this hasn't happened only 

goes to prove that the sales of hi-fi 

sepaates must be in decline.That 

having been said, the retailers I spoke 

to have had a relatively fair season, 

especially those stocking computer 

audio stuff, such as MP3 players and, it 

has to be said, plasma and LCD 

screens. 
It hardly needs saying that hi-fi 

separate consumers have benefited 

from the Internet. Many products can 

Pe bought at a discount by shopping 

around and even if you'd prefer to 

simply use your local hi-fi retailer, you 

-nay have found that they've adjusted 

their prices to be competitive anyway. 

Having said that, it's not hi-fi separates 

that face the greatest competition on 

the price comparison web sites. 

Inev.tably, the products, which are 

discounted the most, are the highest 

selling and so, hence, it tends to be 

LCD screens and MP3 players that 

are really knocked down in price. 

Perhaps one of the less expected 

effects of the Internet has been the 

disappearance of demo rooms. Even 

reta lers that have retained them are 

often reporting less usage. It does 

seem odd that when pretty much all 

of the retailers I spoke to were 

hi-fi separate 

consumers have 

the 

mentioning higher transaction values, 

they were also doing fewer demos. 

You'd have thought customers 

spending more money on hi-fi than 

before would've been more likely to 

want a demonstration, not less. 

The reasons for this generally 

boiled down to one of two things. 

The first was that some retailers 

simply felt they needed the extra 

space, especially those who also 

stocked home cinema 

screens. Increased price 

competition has, in many 

cases, meant reduced 

margins, and profit has 

therefore had to be 

extracted from available 

space and salespeople's time. 
Another reason that regularly 

cropped up was that more retailers 

felt customers were happier to take 

their word. I suppose that when you 

consider that most retailers offer a 

home trail, this is less surprising. 

These days there also isn't the sheer 

quantity of kit to have to wade 

though, eitherTen years ago, you 

could have been looking at a short list 

of ten £300 CD players, whereas 

these days it's more likely to be 

around three. Chances are that of 

those three, your local retailer will 

only stock one or two and, therefore, 

comparison demonstrations become 

less of an issue. 
Although the Internet is still, 

comparatively, in the Stone Age, we 

are already seeing established retail 

patterns emerging. In the case of hi-fi 

separate retailers, the Web is a crucial 

form of advertising and market 

prominence. Many have adapted to 

increased price competition by either 

trimming costs elsewhere, or offering 

extra service products, such as home 

installation. In other words, the world 

of hi-fi retail appears stable, at least 

for now. For the consumer, this can 

only be a good thing. Unlike buying a 

CD, buying a hi-fi requires long term 

back up, and confidence and trust in 

your retailer. Just don't automatically 

expect a demonstration...• 
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'though 1 have no wish to 
be excited — it does so 

blur the judgement — I did 

allow myself a frisson of 

anticipatory pleasure on 

learning that this issue 

would be examining the era of what 

The Powers That Be are pleased to call 

'classic' hi-fi, meaning the 1960s, ' 70s 

and '80s. It must be admitted that, 

however little I may know about hi-fi 

now, I knew absolutely nothing 

about it in the '60s, though I 

do recall some protracted 

arguments with musical 

friends about the need for 

stereo, of which I was uncon-

vinced. Maybe this followed my 

experiences of it in its early 

days in the '50s, when unmusi-

cal friends were delighted to 

demonstrate their home installations. 

These usually took the form of 

large cylindrical upward-firing 'speakers 

set in the corners at the extremes of 

the room's longest wall, and I was 

supposed to sit enchanted at the 

sound of the 12:27 from Paddington 

steaming in at one end and hooting 

out at the other. I believe that my 

scorn for the 'imaging' so dear to 

some modern hi-fi assessors was born 

then. 

It was in the '70s that I learned a 

lot about such things as 'speaker 

placement. I realised that there was no 

need for a lot of physical exertion, 

heaving apparatus into potential 

positions. Blessed with two musical 

daughters of matching height, I simply 

stood them with their backs to the 

wa:1 in various likely locations and then 

walked around listening to them 

singing the national anthem in two-part 

harmony, or occasionally producing a 

fizzing Handelian bourrée on 

recorders.They were really fiddlers, but 

the directional propagation of sound 

from a violin makes it unsuitable for 

this job, and to a real musician all music 

is possible. 

Then I learned how to hang 

'speakers on the wall and make them 

behave, without need for all the 

hideous stands, spikes, groutings and 

underpinnings that committed hi-fi 

enthusiasts were already adopting. By 

the end of the decade I was ready to 

move into the more serious separates 

then becoming available, with some 

names that remain familiar today 

already established. In the early '80s 

the accepted route for a tyro was to 

start with a Rotel outfit, just to acquire 

some standards and a taste for the real 

it was a great 

time to be 

learning.., most 

valuably of all, I learned 

not to trust experts 

thing; then one moved up to Creek, 

and if one had any sense and taste one 

jolly well remained with Creek until 

one could afford a pukkah Linn-Naim 

outfit Until reaching that elevated 

status, loudspeakers were fair game for 

anybody: in the '70s they had been big 

affairs, but as the source-priority 

teaching of Ivor Tiefenbrun took hold. 

the British went a-whoring after 

strange little bookshelf gods, and 

became suspected world-wide of a 

feckless disregard for bass. 

The first serious speakers I bought 

were big, discovered when I was living 

in Texas, and they were unusual.They 

were not very heavy, they contained no 

crossovers, and they came each with 

its own test chart, a yard-long strip of 

paper showing no more than 1dB 

deviation from flat response in a sweep 

from somewhere below 30Hz to 

somewhere around 20K. Chamber 

music through these Genesis speakers 

was particularly delightful. 

How they did it I do not know, but 

there was nothing like them around 

when I returned to England and set 

myself up with a Linn Sondek, an Ittok 

arm and some Creeks, so I was 

persuaded to buy a pair of ARC 101 

speakers. Unfortunately, neither the 

vendor nor anyone else told me that 

they could be made active. In that form 

they might have been good enough; 

instead I eventually joined the 

bookshelf club. I could not abide the 

grain and spittle of the acidulous 

LS3/5A, deplored almost everything 

else, yet quite willingly succumbed to 

the seductions of the original Linn Kan. 

I was learning. 

It was a great time to be doing so. 

Most valuably of all, I learned not to 

trust experts, but there were 

many other things. I acquired 

an abiding suspicion of ported 

loudspeakers; I began to be 

haunted by the belief that the 

industry, with its regimented 

R1AA equalisations and its 

warp filters and what not, was 

playing fast and loose with my 

music; and I learned the 

virtues of system synergy. So, when 

Ivor Tiefenbrun decided that, dammit, 

Linn would make its own amplifiers, 

and the late Julian Vereker decided that, 

dammit, Naim would make its own 

speakers, my coast was clear. I never 

liked the astringency of the old Naim 

stuff, but I could go for an all- Linn 

system, and so 1 did. 

And so the '80s ran out, and with 

them ended the period allotted by The 

Powers That Be aforesaid to the era of 

'classic' hi-fi. Much of what I learned 

seems negative; what of the positives? 

Top of that very different list remains 

my abiding conviction of the 

importance of radio. It is the source of 

the best reproduced live music that 

one can hear. It can provide recorded 

music to a standard as high as can be 

found. Moreover, it functions as a sort 

of super-library where, instead of being 

a passive store in which you are likely 

to look only for what you know, it 

comes at you out of the blue with 

suggestions for your listening which 

can transform or at least expand your 

relationship with audio culture. Only 

last week a good friend told me that 

Finnish radio broadcasts from Helsinki 

a fortnightly news bulletin in classical 

Latin. Is that not quite simply 

wonderful? 
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A
fter a few months of 
having a gentle go at the 

beloved but suffering 

format of DVD-Audio, 

another missive from a 

manager has given me 

the opportunity to stop over in the 

state of SACD on the way to consid-

eration of the impending high 

density (as opposed to high 

resolution!) formats... 

Let me make this clear 

for once and for all — I 

started out three years ago 

as a huge fan of DVD-Audio. I 

love the sound of 24bit PCM 

(when compared to yucky 

16bit). I bought a DVD-Audio 

dedicated player in the hope 

that the sensible route forward could 

be found. At the time it was difficult 

to see how a format linked to the 

already hugely successful DVD-Video 

could fail to take off. 

I should have seen the writing on 

the wall from the previous case of 

DCC versus MiniDisc.Ten or more 

years ago the first listening tests 

revealed that DCC made a decent 

fist of audio codec compression — 

MiniDisc sounded atrocious. Guess 

which way Betamax man leapt? Of 

course DCC died rapidly and 

MiniDisc improved, but like many 

people in the professional arena I felt 

uncomfortable with getting behind a 

Sony format. People just hate this 

constantly repeating cycle of dual-

headed format wars and frequently 

blame Sony for going their own way. 

Look where we are heading again.... 

But before we get to that, 

whither SACD? I felt forced to get 

into it when the sublime surround 

'Avalon' appeared in that format only, 

but 1 have always felt that the audible 

quality of DSD is inferior to high 

sampling rate 24bit PCM, a belief 

which has only been endorsed by 

comparisons of material available in 

both formats. When I recently spoke 

to a reputed mastering engineer who 

had completed masters for different 

sides of the Atlantic in the competing 

formats, I asked him cardidly which 

of the two he preferred. He 

reluctantly admitted that the PCM 

sounded better. His words were 

"there's something going on in the 

rumour is that Sony 

Music would love to 

drop SACD, but the 

hardware division insists that 

they press on... 

high end of DSD which 1 dor't 

'Ike".. Enough said. 

Increasingly stories are beginning 

to surface of the various leaks from 

Sony personnel in private conver-

sations which indicate that at least 

they. ( if not Universal), believe that 

their struggling format is a dead 

donkey.The persistent rumour is that 

Sony Music would love to drop the 

format, (that much is obvious from 

their next-to-non-existent release 

slate), but that the hardware division 

insists that they press on. How Sony 

tlusic's dabblings in Dual Disc, albeit 

without DVD-Audio content, must 

irritate the hardware wallahs. 

One always has to take such 

tales with a pinch of salt, but I took 

more serious interest when a trusted 

record company/ band management 

friend told me of a conversation he 

had earlier in the year. His comment 

to me went like this: "I was at Sony 

earlier this year and they just laughed 

when I mentioned SACD.Their exact 

words were " it's dead" and that's 

from the top people at catalogue! 

What do you think? Any hope?" 

Well on that basis I would have 

to say, " in that case it IS dead"! Of 

course there are a large number of 

specialist labels who will continue to 

release high quality product in 

reasonably significant numbers. Some 

of these are also the kind of set ups 

who will actually venture into direct 

to DSD recording, but as far as new 

mainstream rock and pop recordings 

the fact has to be faced that due to 

the ProTools 

hegemony nearly 

every major 

SACD title is PCM 

of origin anyway. 

Even legacy 

albums reworked 

as surround and 

released as SACD 

such as Marvin 

Gaye's 'Let's Get 

It On' frequently bear the tell-tale 

ProTools engineering credit. Like the 

probable fate of the SACD itself, 

DSD recording will always remain a 

niche speciality — pe ,-haps prevalent 

in classical recording, but PCM will 

not be budged from the recording 

studio or the bedroom... 

If Aerosmith's 'Rocks' proves to 

be one of the last Sony SACDs, and 

we never see any more Dylan, no 

Springsteen studio albums, no proper 

surround SACDs of ' Boston', 

Journey's 'Escape' or 'Thriller' - then 

SACD will never, ever become a 

volume proposition for Sony, which is 

why they have lost interest in their 

own baby.The real indicator of their 

apathy is that there is not even any 

clear intention to promote DSD as a 

candidate for inclusion in the specifi-

cations for their preferred high 

density carrier - Blu-ray.This 

situation could change, although they 

haven't got long, but this by far the 

most telling indicator so far that the 

SACD is on the way out. And I 

absolutely promise that next month I 

will finally get around to trying to 

nail down some of the codec-related 

issues in the next messy format 

war. 

opinion 
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"HiFi Exchange - Mail us 

your requirements Now" 

Choice 

The Choice HiFi Exchange 
- The fastest way to find or 
sell your equipment. 

Mail us your requirements and 
you will be added to our huge 
and ever growing data base 
where a daily search seeks to 
match the wants and sale items. 
Get regular mailings of latest 
hot deals and new in items. 
Because we act as middle men 
you buy with confidence and th 
the Choice HiFi guarantee. 

HI-FI 

HOME 
CINEMA 

'1 
MULTIROOM 
INSTALL 

0 0 8392 1959 

020 8392 1963 

0 8 3 9 2 1 9 9 4 
"Ividintoq!-)(_hoice-hifi.com 

Open from 10am to 6pm Mon- Sat and other 
times by appointment. 

Buy, sell, exchange quality hi-fi equipment. 

PRIZE DRAW 

Enter our prize draw in 
the WAD room and you 

could win a 
1084 amplifier kit! 

As usual Hi-Fi World will be out in 

force at the annual Bristol Hi-Fi & 

Home Theatre extravaganza. We will 

have our own show booth where 

you'll be able to meet the staff, 

peruse the latest issue or simply pop 

in for a chat! 

Also, we have a great subscription 

offer in conjunction with cable 

specialists The Chord Compzny. 

Subscribe to the magazine at the 

show and you'll receive one of their 

superb quality Calypso interconnect 

FREE! 

In the World Audio Design room we'll 

have our complete range of DIY valve 

kit amplifiers on permanent demon-

stration. We'll be featuring a range of 

integrated. pre and power designs. 

all at remarkably low prices. Come 

and hear just how good valve amps 

can sound - these are as good as it 

gets! Plus, you'll be able to browse 

through our selection of numerous 

books on subjects such as loid-

speaker and valve amplifier design. 

egl1111111 

***N. 
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Falcon- Acoustics Ltd 
Falcon Electronics, Basically Sound 

Ittip:11wwwfalcon-acoustics.co.uk 

Full Price List and Focal details on Web Site 
DRIVE UNITS: by FOCAL & seas, and a pick of the hest front other manufacturers. 
100+ CROSSOVER NETWORKS: - Active 8, l'assise, Components, Accessories, 

New LS3/5A type Crossovers & Components 
PLUS P.A./Professional Sound Equipment 

COMPONENTS 
SOLEN Polypropylene capacitors. 0.1mFd. to 100mFd. 
NEW Values:- 3.0mFd 400v 5% & 9.1mFd 250v 2.5% 

Polyester and Polycarbonate Film Capacitors. 0.1mFd. to 10mFd. 
ALCAP Reversible Electrolytic Capacitors (Non-Polar); 

50v. 100v & Low Loss. 2mfd. to 600mFd. 

FALCON Custom-wound Inductors. 
FERRITE:- Standard, High Power. Super Power, Super-Super Power 

AIRCORED 0.56 — I.25mm wire; IRON DUST. 1mm wire 

TAPPED INDUCTORS:- 0-10mH in I mH steps & 0-1mH in 0.ImH steps 
AUDIO AMATEUR PUBLICATIONS 

Hack year sets of Speaker Builder. Audio Amateur & Glass Audio, plus the Audio Anthology Set. 

Altogether 50+ books and Audio Amateur's magazine year sets. 
2001 to 2004 year sets on CD-R only 

Mir 'State of the Art' Units & Kit Designs' 

Focal Unit Range 

Some as pioneered in the Utopia range of systems. 

Price List & Unit Specs FREE on Web site - available in .pdf format 

Winter Sale 
10% off all Focal Units; Publications & Software. 

(Ref. PL31, Stock items only) 

On all orders received during January & February 05. 

SUPPLIERS TO THE TRADE SINCE 1972 

Send for our FREE price list 1'1.31: Just send a large S.A.E. (47p stamp) or 
US$2 bill overseas, Europe USS1 bill or 3 International Reply Coupons 

(1RC) to:- ( Dept HEW) Unit 12 Damgate Industrial Estate, 

Damgate Lane, ACLE, Norwich, Norfolk. NR13 3DJ Tel ( 0)1493 751100 

03458-0876 USA • Phone: 603-924-9464 

Fax: 603-924-9467 • E-mail: custserv@audioXpress.com 

Only S.59.95 us 
for 12 Issues! 

Rediscover 
the beauty of 

pure sound.... 

NEW! 

Visit our web site at 
www.chelmervalve.com 
to view our entire valve 
catalogue and buy on 

line! 

We have been supplying tubes to the audio market for over 40 
years. Only valves that pass our stringent in house QC tests are 
used for the CVC Premium brand, and our no fuss guarantee 
ensures your complete peace of mind. When available, we also 
stock the justifiably famous brands such as Brimar, GEC, Mullard, 
RCA Telefunken etc. So why compromise? Our sales and technical 
staff are just a telephone call away. To put it simply  

YOUR NEEDS...OUR BUSINESS. 

CVC Chelmer Valve Co Ltd 
The Stables, Baddow Park, Great Baddow, 

Chelmsford, Essex CM2 7SY 

Tel: +44 1245 241300 Email:sales@chelmervalve.corn 

Fax: +44 1245 241309 www.chelmervalve.com 

WHITE NOISE 
AUDIO KITS, MODULES, COMPONENTS 

PRODUCTS INCLUDE:- Power Amplifiers 30-

250W, Preamplifiers, Phono stages, Active 
Crossovers, Power Supplies, Buffer Amplifiers, 
Balanced line drivers / receivers, Stepped attenua-
tors, Gold plated connectors, Cables, Capacitors, 
Resistors, Semiconductors, Transformers, 
Subwoofers, Loudspeaker drive units 

WHITE NOISE 

Il STATION ROAD 

BEARSDEN 

GLASGOW 

G61-4AW 

Web:- http://www.wnaudio.com 

Email:- david.white38@ntlworld.com 

Tel:- 0141-942-2460 (until 9pm) 

Fax:- 0141-587-7377 
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email: diynews@hi-fiworld.co.uk 

1 news 
ROCKY MOUNTAIN AUDIO FEST DENVER COLORADO OCTOBER 2004 
It shouldn't be much of a surprise that a show organised by Welborne Labs would have a strong DIY flavour.The 

show offered the chance to hear products that are much discussed on US based internet forums from established names on the DIY scene 

like Diy HiFi supply and Welborne Labs. At the same time products from smaller manufacturers like Vivaldi Audio with their tidily finished 

Lowther horn kits, Hagerman Technology's rapidly growing range of kit amps and Teres Audio's uncompromising turntables all provided a 

persuasive argument for DIY audio. 
Stalwarts of transformer manufacture Electra-Print were showing their range of audio-kits playing through the impressive Hammer 

Dynamics kit speakers, all the while fielding a steady stream of technical queries from customers and fellow manufacturers alike. Refreshingly 

the show didn't seem to be just about selling audio gear, Bottlehead gave their 

room over to offering audiophiles the opportunity to listen to reel to reel 

master tapes on a special one-off headphone amplifier. Seminars on turntable 

set-up, system tweaking and room treatments were held as well as a beginners 

soldering class. Judging by the grin on Ron Welborne's face on the final day the 

show was a huge success.A full report can be found at: 

www.6moons.com/industryfeatures/Denverldenver.html 

GO FASTER CONVERSION 
Yes, you can make your Project Debut II, 0.5, 1, 2, Classic, RPM4 

or RPM6 turntable go round faster if you should happen to have 

some old 78s around. Ideal for copying them to DAT, CD or 

MiniDisc for more permanent storage.Visit www.superfi.co.uk 

and look for the Project 78 RPM adaptor kit. Of course, you'll 

need a suitable cartridge for these old discs.The same site offers 

the Ortofon Stylus 78 which is for use with "OM" style Project 

cartridges. 

SUPER SUPRA MAINS CABLE KIT 
All you need to make up your own Supra mains cable can be obtained 

from www.hificables.co.uk. The company offers a wide variety of 
interconnects, speaker cables and accessories.You can even buy a DIN 

to DIN lead for £225 if your hi-fi amp uses that type of connector. 
Of particular interest to Hi-Fi World readers is the mains cable kit, 

which enables the constructor to save the cost of assembly.The kit 

includes Supra Lo-Rad mains cable, an MK Toughplug and a Wattgate 
320 IEC connector. A high quality mains cable can be constructed with 

this shielded mains cable which contains 3x2.5 mm2 multi-stranded 

conductors.The cable is shielded via an aluminium foil screen which is 

in close contact with the semi-conductive insulation of the earth 

conductor. 
Full construction details are included on the website, with many 

pictures showing (for example) how to modify safely the excellent 

MK mains plug to take the large diameter Supra cable. 

FLYING SAUCER ATTACK 
One of the more unusual audio kits around at the moment, the UFO or 'Uniform 

Frequency Orbiter', is an accurate strobe for setting turntable speeds. 

Improving on the usual paper disc and table lamp approach the UFO has its 

own bank of LEDs firing at a carefully controlled 75Hz and offers a 78rpm strobe 

pattern as well as 33.3 and 45rpm. 
Available only as a 'half kit' (that's a pair of PCBs with parts 

list and instructions) the UFO can be built as a simple strobe 

accessory or with the addition of a suitable weight offer a 
clamping/damping function.The kit's designer Jim Hagerman 

suggests an Ice Hockey puck for this purpose! 

The UFO half kit costs $40 US plus shipping from 

Hagerman Technology LLC, RO. Box 26437, Honolulu, HI 

96825, USA. See www.hagtech.com or more info. 

SQUIRES GATE MUSIC CENTRE 
A regular contributor to Hi-Fi World magazine tells us that 'the best 

record shop in the world' has moved. If the recording you want is 

available, they will get it for you.The shop also has a CD library 

which as well as hiring out CDs also offers ex-library CDs for sale. 

Albert Lee has used this supplier for a number of years and 

discovered that even those hard to find recordings have usually been 

sourced for him. It's a bit far for those of us who live near London to 

visit, but no problem for our northern readers.You can of course 

order via e-mail or their website. Squires Gate Music Centre is now 

at 615 Lytham Road, Squires Gate, Blackpool FY4 I RG and their 

phone number is 01253 405 599.Their website is to be found at 

www.fprl.demon.co.uk and you can contact them at 

customerenquiries@lpridemon.co.uk. 

NOTEWORTHY AUDIO DIY  
Introducing the Stoetkit range 
of valve amplifiers. Original 
high quality designs from the 
Netherlands. 

•Stoetkit Junior 9 watt push pull 

integrated valve amplifier. 

•Stoetkit VI 25 watt push pull 

integrated amplifier 

•Stoetkit II 300B single ended 

monoblocks 

These designs offer superb value 

for money, whether ordered as kits 
(from £395) or as complete factory 

bun*. units (from £595). For more 

details please see our website or 

contact us for a copy of our 

catalogue. 

-Loy. ther dri% e units 
•PHY-HP drive units 
-Wonder Solder 
•Audio Note Dac Kit 
-Eichmann connectors 

•Stoetkit vaIN e amplifier kits 
-Furutech IEC sockets and plugs 
•Inca Gold plated mains plug 
•DeoxIT contact cleaner 
•Unsleev ed 0.5mm Pure SliN er ire 

Noteworthy Audio 
36 Buckingham Street 
Aylesbury 
Bucks 
HP20 2LH 
Tel: 01296 422224 

www.noteworthyaudio.co.uk 
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A Touch of Glass! 
There's nothing like listening carefully to your valves. Neville Roberts tries several of the 
popular types and reveals the sonic winners and losers. 

W
hat next? So you've 
upgraded all your rel-

evant electrolytics 

with Black Gates, 

your coupling capaci-

tors with paper-in-

oils of various types and experiment-

ed with a range of resistors in the 

signal path.What is left for you to do 

with the residue of your monthly 

paycheque burning a hole in your 

pocket?With the ever increasing 

range of valve-based audio equip-

ment in recent years, the choice and 

availability of valves is also growing. 

Web-based trading has made it even 

easier to obtain new and second 

hand items, including valves, from all 

over the world, The prices charged 

for a particular type of valve can 

range from a few pounds to over ten 

times that amount. 

In the DIY Supplement No. 65 

published in May 2002, Clive Meakins 

reviewed a variety of 300B triodes, 

which I found extremely helpful 

when it came to selecting the output 

valves for my WAD 3008 PSE. It 

certainly seems to be a case of 

getting what you pay for here, but 

what about the other valves in the 

audio chain; the small signal valves 

and even the rectifiers? I therefore 

set about trying several types of 

valve in my power amp (6AU6. 

ECC82 and 5U4 rectifier) and also 

the WAD Prell (6922/E88CC) and 
Phonoll (ECC83). 

Armed with a variety of valves 

that I had accumulated over the 

years and a few borrowed from 

friends, I settled down like Simon 

Cowell to audition the first 'hopefuls' 

(Figure I)! Incidentally, all new valves 

were thoroughly run in for about 24 

hours before testing. 

PHON011 AND ECC83 
First up were the JJ ECC83s as 

supplied with the original kit (see 

Figure 2).When trying to make 

comparisons of this nature, it is best 

to have a reference to work to, and 

the valves as supplied with the kits 

seem to be a good place to start. 

Compared with a set of Harma 

7025s, the Ms had a bit more life and 

character to the sound.This was also 

the case when the JJs were 

compared with a set of Sovteks, 

which sounded rather dull in 

comparison. 

Then came the turn of some 

Mullard NOS (New Old Stock) NIB 

(New In Box) with the new logo and 

some used older Mullards with the 

old logo (see Figure 3).This was a big 

improvement.The new Mullards had 

literally tons more detail than the Ifs, 

giving all the records a clear, 

effortless detail without any 

tendency to harshness.Thanks to 

web-based auction services like eBay, 

it is now relatively easy to purchase 

NOS and used older valves, and I 

was able to acquire some used 

Mullards with the old shield logo in 

both the white and yellow print 

variants — more about that later. 

Firstly, fitting the white logo versions, 

the music retained all of the clarity 

and detail of the other Mullards, but 

had gained a sense of realism over 

their modern counterparts. Listening 

to my copy of 'Lincoln Mayorga & 

Distinguished Colleagues — Volume 

III', Sheffield Labs SL5/SL6, which is a 

direct to disc recording and is the 

closest one can get to a live 

recording, the brass instruments 

simply sparkled. How they managed 

to move the percussion section into 

my sitting room, I will never know! 

Some say that the yellow print 

versions are superior to the white 

print valves. I have to say that I 

couldn't tell any difference between 

them — they both sounded fantastic 

and were the clear winner in this 

section. 

PREll AND 6922 / E88CC 
Leaving the Mullards in the Phonoll, I 

started as before with the supplied 

Edicron 6922 and then swapped it 

with a Philips JAN 6922 (see Figure 

4).Alas, the Philips sounds rather 

weighty in the middle and somewhat 

light at the two extremes, To my 

ears, it was a rather bland sound. 

Time to move on! Next came an 

NOS Russian Navigator 6H23.This 

valve gave a very enjoyable and 

musical sound. I felt that the bass was 

tighter than the Edicron. Overall, the 

6H23 was lively and energetic, 

without any sense of harshness. 

Unplugging the 6H23 made room 

for a Siemens E288CC (Figure 5) 

complete with its gold-plated pins. 

Again, the bass was better controlled 

than the Edicron and the detail was 

excellent, but there was a greater 

sense of space and quality. Not a sign 

of harshness in the upper register, 

but an open and effortless sound — 

wonderful. However, there are a 
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couple of downsides. Firstly, the price 

tag of around £ 130 and secondly, it is 

a taller valve than the 6922 and it 

won't allow the lid of the PreII to be 

fitted! 
Anyway, moving on and a Sovtek 

6922 took the place of the Siemens. 

It felt as though some of the detail 

had been removed. It did give a 

lovely, smooth 'valve sound' which 

may appeal to some, but on balance, I 

preferred the sound of the Edicron. 

Next, a new logo NOS NIB 

Mullard E88CC (also with gold-

plated pins) was removed from its 

blue Mullard box and installed.A 

great sounding valve. Good, 

controlled bass with detailed and 

clear top end without any hard edge 

was a definite upgrade, and they only 

cost a few pounds each new. 

I had also borrowed a pair of 

standard Sylvania 6AU6s and similar 

offerings from Westinghouse, RCA 

and Brimar. I also managed to track 

down some the Mullard equivalent 

EF94s (Figure 8).The Sylvania 6AU6s 

were not quite as clear in the top 

end in comparison to their 7543 

relatives. However, the bass was as 

tight and well extended and the 

imaging was still better than the 

Edicrons. 

Next to try was the 

Westinghouse 6AU6s. With this 

valve, the sound stage sounded 

flatter front to back and the bass was 

a little 'woolly'. Further listening 

"Another winner from Vullarc 
we cetectinc a trenc here?' 

to the sound. Pretty close to the 

Siemens, but the Siemens pipped it to 

the post (both in sound and in 

height!). Finally came the turn of an 

old shield Mullard E88CC.This was a 

bargain purchase from eBay. It 

sounded every bit as good as the 

Siemens, but with even better, tighter 

bass, Another winner from Mullard — 

and at less than a tenth of the price 

of the Siemens and it fits into the 

case! Are we detecting a trend here? 

300B PSE AND ECC82 
Moving over to the 300B PSE 

monoblocks (resplendent as they are 

with their set of TJ Mesh Premium 

300Bs!), it was very easy to swap 

over the supplied El ECC82 valve 

and try a few alternatives. I tried a 

few variants, including Sovtek and 

other Russians and ending up with 

some old and new logo Mullards, 

with the latter being of the yellow 

print type (Figure 6).To be honest, 

the effects were very subtle and 

required repeated swapping to 

conclude that, once again, the 

Mullards had the edge over the 

competition, with the Els coming a 

close second. In the 300B PSE, I 

could not differentiate between the 

two types of Mullard that I tried. 

300B PSE AND 6AU6 
The original valve supplied by WAD 

was an Edicron 6AU6. I obtained a 

pair of Sylvania 7543s to try instead 

(see Figure 7).This is a low 

microphony version of a 6AU6 and, 

given that it is the first amplifying 

valve in the 300BPSE, this seemed to 

be a useful feature.The Sylvanias 

were noticeably more detailed with 

better imaging than the Edicrons.This 

Are 

revealed that the top end was slightly 

muddy in comparison with the 

others tried. 
The Westinghouse offerings 

stepped aside to make room for the 

6AU6s from RCA. These were lovely 

valves with an excellent depth to the 

sound and orchestras seemed bigger 

and fuller, The bass was tight and well 

extended and the top end was clear 

with no harshness. 

Now it was the turn of the 

Brimar 6AU6s.Alas, these were not 

quite up to the job as they showed 

themselves to be somewhat thin and 

less controlled in the bass. 

Orchestras sounded a little ' boxy' 

and the top end was less clear than 

any of the other valves tried. 

Last in this section was an old 

shield Mullard EF94 in yellow print, 

another in white print and a 

matching Mullard branded 6AU6 

white print.All three variants 

sounded the same and were very 

similar in character to the Sylvania 

7543.They had a great realism with 

excellent clarity and very tight bass. I 

did notice that the gain of the yellow 

print EF94 was noticeably higher that 

the other two, which skewed the 

sound stage somewhat. This 

highlighted the importance of 

ensuring that used valves are 

reasonably matched before deciding 

to purchase them. 

It is quite difficult to declare an 

overall winner in this section as the 

effect of the different valves in the 

300BPSE is quite subtle.The top 

three are the Sylvania 7543, RCA 

6AU6 and Mullard EF94/6AU6. 

However, for me the RCA just beats 

the other two with its fuller sound 

stage and tight bass. 

Fig. 2 Three of the ECC83s: Mullard Yellow Logo, 

Mullard White Logo and ..I..1 

Fig. 3 The Mullard Old and New Logos 

Fig. 4 Some E88CC / 6922 Valves: Edicron, Philips, Russian 

Navigator, Mullard New Shield and Mullard Old Shield Logo 

300B PSE AND 5U4 
The last valve to be 

auditioned was the 300B 

rectifier valve. "Why change 

the rect fier?" you may well 

ask.What difference can that 

make to the overall sound? 

Well, frcm my experience, a 

huge one, and this is not 

unreasonable when you take 

into consideration that with 

a single-ended Class A 

amplifier, such as the 300B 

PSE, the power supply is in 

series with the output stage 

and therefore in the signal 

path. 

At this point. I shculd 

mention that I did try some 

used 5U4Gs, but ended up 

being rather disappointed. The Fig. 5 The Siemens E288CC 
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LANGREX SUPPLIES LTD 
PHONE 

020 8684 1 166 

DISTRIBUTORS OF ELECTRONIC VALVES,TUBES AND SEMI-CONDUCTORS AND I.C.S. 

I MAYO ROAD • CROYDON • SURREY CRO 2QP 

24 HOURS EXPRESS MAIL ORDER SERVICE ON STOCK ITEMS 

E-MAIL LANGREX@AOL.COM  

FAX 

020 8684 3056 

ECC83 
ECC85 
ECC88 
ECC88 
ECH8 1 
ECL82 
ECL86 
EF86 
EL37 
EZ81 
EZ80 
GZ33/37 
GZ32 
5Z4G 
6V6GT 
I 2BH7 
12E1 
13E1 
807 
811A 
6080 

A selection of our stocks of New Original Valves/Tubes. 
Many other brands available 

STANDARD TYPES 

E.I 
RFT 
BRIMAR 
MULLARD 
MULLARD 
MULLARD 
PHILIPS 
PHILIPS 
MULLARD 
MULLARD 
MULLARD 
MULLARD 
MULLARD 
BRIMAR 
BRIMAR 
BRIMAR 
STC 
SIC 
HYTRON 
USSR 
MULL ARD 

4.00 
12.00 
6.00 
10.00 
3.00 
5.00 
10.00 
20.00 
30.00 
10.00 
5.00 

25.00 
25.00 
7.50 
730 
12.00 
10.00 
85.00 
7.50 
10.00 
10.00 

SPECIAL QUALITY TYPES 

A2900/CV6091 GEC 
E82CC SIEMENS 
E83CC TESLA 
E88CC/CV2492 BRIMAR 
E88CC GOLD PIN TESLA 
ECC81/CV4024 MULLARD 
ECC81/M8162 MULLARD 
ECC8I/6201 MULLARD 
ECC82/CV4003 MULLARD 
ECC82/M8136 MULLARD 
ECC83/CV4004 MULLARD 

5R4GY 
5U4GB 
5Y3WGT 
6BX7GT 
6B4G 
6FQ7 
6L6GC 
6L6WGB 
I 2AX7WA 

AMERICAN TYPES 

RCA 
SYLVANIA 
SYLVANIA 
GE 
SYLVANIA 
SYLVANIA 
GE/SYL 
SYL 
SYLVANIA 

17.50 
7.50 
730 
15.00 
8.50 
6.00 
730 
10.00 
15.00 
1730 
40.00 

730 
15.00 
5.00 
730 

22.00 
730 

20.00 
20.00 
6.00 

12B Y7A 
5687WB 
5814A 
6072A 
6146B 
6201 
6336A 
6550C 
6922 
7027A 
7308 

E88CC 
ECC81 
ECC82 
ECC83 
EF86 
EL84 
EL34 
EL34 
6SL7GT 
6SN7GT 

GE 
ECG 
GE 
GE 
GE 
GE 
RCA 
SVET 
ECG 
GE 
SYL 

OTHER TYPES 

TESLA 
RFT 
RFT 
RFT 
USSR 
USSR 
SVETLANA 
E.I 
USA 
USA 

7.00 
6.00 
5.00 
10.00 
20.00 
6.00 

35.00 
20.00 
6.00 

25.00 
5.00 

4.00 
3.00 
6.00 
8.00 
5.00 
3.00 
730 
6.00 
7.50 
7.50 

THESE ARE A SELECTION FROM OUR STOCK OF OVER 6000 TYPES. PLEASE CALL OR FAX FOR AN IMMEDIATE 
QUOTATION ON ANY TYPES NOT LISTED. WE ARE ONE OF THE LARGEST DISTRIBUTORS OF VALVES IN THE UK. 

SAME DAY DESPATCH VISA/ACCESS ACCEPTABLE. OBSOLETE TYPES A SPECIALITY. 

CREDIT CARD MIN ORDER £113.00, 
OPEN TO CALLERS MON.- FRI. 9AM - 4PM. CLOSED SATURDAY 

U.K. P&P 1-3 VALVES £2.00, 4-6 VALVES £3.00 ADD 17.5% VAT TO TOTAL INC P+P O'SEAS P & P PLEASE ENQUIRE 

EUI.C1C4R0 

Male 

Watford 
Valves 

7 DAYS A WEEK 9AM - 9PM The Audiophiles Choice 

All output valves multi-tested and digitally matched 
Full no quibble guarantee. Expert advice on all valve amps 

ORIGINAL SVETLANA VALVES 
LIMITED JANUARY OFFER 

Svetlana or winged C as they are now known offer the audiophile sonically 
superior valves at a modest cost. This year, however, factory prices are set to 
see a large increase, so this is your last chance to buy these top line audio 
tubes at our special offer prices.This offer is only available to 1-1iFi World 
readers when you quote this advert. All valves are selected and tested. They 
will be matched on plate current and transconductance. 

- Based on the famous GEC and still the best current production KT88 
ONLY £23.80 each 

6550C - Outstanding reviews Worldwide, the choice for WAD, AR and Lumleys 
ONLY £2O EACH 

EL34 - Mullard based design, considered by many to be the very best 
ONLY £12 EACH 

6L6GC - Based on the famous Sylvania STR and an instant upgrade over Chinese and 
5881 types ONLY £ 12 EACH 

EF86 MINIWATT/PHILIPS 

These are the sought after mesh anode low noise EF86, which is identical to 
the items Philips produced under the Amperex, Bugle Boy and Mullard brand 
names. These very rare valves have `Holland' embossed in the glass. Their 
superb detailed sound makes these the ideal choice in tube microphones and 
they will bring the best out of your Quad Ils and Leaks. Don't miss out on 
this amazing valve at our special offer price of only £ 12 each until 30th 
January. 

MAIL ORDER OR 
ORDER ON LINE 

1 " 
MULLARD ECC83 

GROOVE TUBE REMAKE 

Grove Tubes have set up a special production assembly 

to make a short run of replica Mullard Ladder Plate 
ECC83s. They have meticulously followed all the 
Mullard production techniques as closely as possible. 
They have used the highest quality finest grade nickel 
for the anode plates, together with top quality compo-
nents throughout and have even remade the dyes to 

make the mica the same as the Mullard. 
Make no mistake this is not a rebrand, the valve is 

exclusive to Groove Tubes. Huge plant and tooling 
costs were incurred and they have spared no expense in 
recreating the finest ECC83 of all time. The result is a 
superbly balanced and smooth sounding valve. It has 
immense depth of bass definition and amazing clarity 
with dynamics that would grace any high end system. 

Stocks are limited due to huge worldwide demand and 
we are pleased to be able to offer them at an amazing 
price of just £ 16.98 each. This may be the best upgrade 
you will ever make! 

Fast mail order/next day delivery/World Wide shipping 

1000's more valves stocked. Prices exclude VAT and carriage. 

V-01923 893270 Fax: 01923 679207 • 
www.watfordvalves.com 
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Fig. 6 El, Mu/lard New Logo and Milliard Old Yellow Logo ECC82 

Valves 

sound was thin and bass light and at 

higher volumes, strings sounded 

decidedly harsh. I came to the 

conclusion that the emissions were 

down and they simply couldn't deliver 

the power anymore.The message is 

simple — don't buy second-hand 

power valves. Small signal valves go 

on for ever (well almost), but used 

output valves and rectifiers should be 

avoided.You have been warned! 

The supplied Edicron 5U4Gs 

were next replacec with some 

Russian equivalents.These can be 

picked up brand new for a song and 

they did not sound bad at all. 

Stravinsky's The Firebird Suite 

performed by the Atlanta Symphony 

Orchestra on Telarc digital recording 

0G-10039.The deep and extended 

drum roll during the opening 

sequence which is so low in 

frequency that it is almost felt rather 

than heard now had a defined pitch. 

Further into the recording, the 

'twittering' of the strings was clear 

and crisp but not at all harsh. 

A I in all, this had been a very 

interesting exercise.To summarize, I 

would suggest that you get what you 

pay for with the power valves such as 

rectifiers, but with small signal valves, 

"with small signal valves, you can 
cetinitely Dick up a bargain." 

However, I felt that the Edicrons gave 

a fuller, more rounded sound. 
Unfortunately, a friend with a 

similar setup to mine had been 

expounding the virtues of a pair of 

NOS NIB 5U4Gs made by GEC that 

he had acquired. I say "unfortunately" 

because they cost around £75 each 

and the Russian ones cost only a few 

pounds. However, a pair of the GECs 

were obtained and carefully fitted 

into place.These were brand new and 

had obviously been lying around for a 

few years as the boxes were a little 

worse for wear and bore the date 

'1943', which can been seen on the 

box in Figure 9! 

The difference was not 

insignificant. Right from the word 

"go", the whole sound stage opened 

up with stunningly accurate image 

placement.Yes, the bass was tighter 

and more extended than with the 

Edicrons or the Russians, but the 

precise location of instruments in the 

room was a startling improvement. 

One of my standard test records is 

you can definitely pick up a bargain. 

That does not mean that one does 

not need to be careful, as all markets 
have their share of rogue traders, but 

with a little common sense, there is 

plenty of opportunity to find what 

you are looking for at a -easonable 

price. 

To my ears and for nost 

applications. I really like the old shield 

Muilards in both the white and yellow 

variants of printing. However, I have 

seen some go at auction for silly 

prices, so be restrained! Don't be put 

off frcm buying used small signal 

valves as long as they have been 

testec and matched, Also, don't 

di scount some of the Russian valves 

as they can be picked up quite 

cheaply brand new and, as with 

everything, it is also a case of finding 

valves that work well with your 

equipment and personal taste. For 

me, I can't thin< of a better way of 

smiming up than the use of the well-

worn phrase "They don't make 'err 

like that anymore"! 

Fig. 7 The Edicron 6AU6 with the 

Sylvania Equivalent 7543 

Fig. 8 Other 6AU6s from Sylvania, Westinghouse, RCA, 

Brimar and the Mullard EF94 

Fig. 9 The GEC and Edicron 5U4G Valves 
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pro-ject arm 
How do you make an RPM9 turntable even better? Add a Hadcock arm! Albert Lee shows you how... 

ne of the difficulties that 

besets anyone who has 

purchased a Pro-ject 

RPM9 turntable is the 

fact that the record deck 

comes complete with its 

own tone arm! In their wisdom the 

distributors in this country do not 

supply any of the Project turntables 

without pick up arm, even though it 

is available in other countries as an 

armless assembly. As has been proven 

in the pages of Hi-Fi World, the pick 

up arm is one of the most important 

parts of the front end of the hi-fi sys-

tem.Your overall sound quality will 

always be governed by the weakest 

link in the system. Fear not music 

lovers, Baldrick has a cunnung plan to 

improve any Pro-ject turntable to 

hitherto unheard of levels of quality 

that normally would require an out-

lay of hundreds if not thousands of 

pounds.The plan is quite simple: 

replace the supplied tone arm with a 

specialist pick up arm that is built in 

the UK. After all we do build the 

best hi-fi kit in the world... 

As the effective ength of the 

arm is 228 mm the choice of 

replacement is limited.The obvious 

choice is the Hadcock GH 228. 

George Hadcock handcrafts all of his 

arms and as he designed them his 

quality control is extremely strict. I 

have used Hadcock pick up arms for 

over a quarter of a century and have 

yet to hear a consistently better 

arm! 

Now at this point a lot of 

courage is required. We have to 

remove the original tone arm.This 

requires soldering skill and a steady 

hand. So let's do it! 

We need a clear bench, which is 

covered with a soft towel.Also a 

soldering iron, ideally residing in a 

soldering iron stand.The bench also 

should be very well illuminated. 

First we need to remove the 

platter and, place the red cap, which 

should be in the original packing, 

over the end of the bearing tube. If, 

like me, you have lost this piece of 

packing fear not - we can use cling 

film. Simply wind it round the bearing 

tube making sure to seal the bearing 

assembly. Now place the platter in a 

safe place. Remember to invert the 

platter so the bearing tube is 

pointing upwards! 

At this point we need to invert 

the turntable to allow access to the 

phono socket box. If we look 

carefully we will see two Pozidrive 

screws retain this assembly. Remove 

these screws and the assembly is 

then ready to be desoldered.When 

desoldering any type of joint I have 

found that by wetting the soldering 

iron tip with solder aids the speedy 

removal of components. Another 

piece of advice is to grip the wires 

with snipe nose pliers and then 

touch the pins to release the wires. 

Repeat this until we have a small 

bundle of wires and the phono box 

has been released from the tone 

arm. 

We now need a break, as the 

next part of this exercise is the most 

delicate of the whole process.Take 

your dog for a walk, brush the cat, 

read the paper and return to the 
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bench after 10 minutes or so. 

Returning from our break the 

next step is to withdraw the tone 

arm from the Audio Technica style 

base. We need an Allen key to 

release the hex sockets and at this 

point we gently pull the arm from 

the pick up arm base.Again we place 

this assembly in a safe place.The pick 

up arm base needs to be removed at 

this point and if we look underneath 

the turntable base plate we can see 

three location holes. Inside these 

holes live three pozidrive machine 

screws, which we undo, The pick up 

arm base should fall onto the towel 

and, so we don't lose the screws, we 

re-insert the screws into the arm 

base.All of the components should 

be carefully wrapped with bubble 

wrap and placed in a container. 

Now we should have a turntable 

base that has no pick up arm with 

the mounting holes available for the 

next stage of the operation. 

The next stage is the 

rep 

with two hole saws.The best types 

of holesaws are the tools that use an 

arbour rather than the combination 

saws. Our selected saw for the outer 

hole measures 63mm in diameter. 

At this point we need to cover, 

or remove the turntable from the 

bench, this is so no timber dust 

comes into contact with the bearing 

parts. So we are now ready to start 

the cutting. 

Hi-Fi World can accept no 

liability for damage caused to 

the equipment or to yourself. 

Remember power tools are 

dangerous! Follow all safety 

instructions and be extremely 

careful. It is always better to 

take your time rather than risk 

damage by rushing! 

The material I chose was 25mm 

MDF.An alternative would be 25mm 

plywood. We need to cut a rectangle 

of approximately 6 inches square. 

'newness in a can') It is important to 

finish this piece the best we can, as 

the base is a very prominent part of 

the RPM9. 

After our break we return to the 

workbench and place the turntable 

base on the bench.The pica up arm 

pillar should be inserted into the 

base, but the retaining nut must only 

be finger tight. We then offer the 

new pick up arm plate complete with 

arm pillar into the hole in the 

turntable. It may be easier to work 

with the turntable base inverted and 

clamped to the workbench. 

Remember to protect the base with 

a soft cloth.We need to mark the 

mounting screw holes; this can be 

done with a bradawl or use a pilot 

drill, Attach the base with no.8 

countersunk Pozidrive screws. Then 

we remove the arm plate and tighten 

the retaining nut. Re-attach the arm 

plate to the turntable and assemble 

the pick up arm as George Hadcock 

describes in his instruction sheet. 

amine 
construction of the new arm base 

and the installation of the Hadcock 

pick up arm. I decided to use 25mm 

medium density fibreboard for the 

pick up arm base although one could 

use plywood or any type of 

softwood. It is important not to use 

hardwood as this makes the pick up 

arm contact too rigid.Too much 

rigidity is deleterious to the 

performance of the pick up arm. 

There is no marking out to do at 

this point as we are going to cut two 

holes, concentrically, into the MDF. 

This is achieved by the use 

of a power 

drill 

After we have done this we clamp 

the timber to the workbench.A pilot 

hole is drilled through the timber 

and we next load the hole saw into 

the drill.This tool should be sunk half 

way through the timber, the tool 

should be withdrawn from the work, 

and then we turn the timber over, 

re-clamp the work and now continue 

cutting through the timber. 

The next part of preparing the 

arm base is to cut the hole through 

which the pick up arm is assembled. 

So we again clamp the work to the 

bench and using a 20mm saw cut a 

hole again only halfway through the 

timber, Again, invert the work, re-

clamp it to the bench and continue 

cutting until the cut is complete. I 

took another break after cleaning 

the work area, Whilst we are 

having our tea we can 

clean up this small 

'Ale piece of timber 

with 

sandpaper. I 

finished mine 

with black 

emulsion paint 

(sometimes known 

in the trade as 

There is one part of my set up that 

is different and this involves making 

sure that the lead out wires are 

vertically aligned as this improves the 

performance of the arm considerably. 

I decided to use a Goldring 1042 

cartridge to test my new Hadcock/ 

RPM9 combination.Aligning the 

stylus is a painstaking task, but time 

spent on this part of the set up is 

time well spent. Remember that the 

cast aluminium headshell is fully 

adjustable so spend a little time using 

this facility. 

Now that we have a great 

looking turntable, place the first 

piece of vinyl on the platter. The 

sound that emanates from the 

record deck will be truly staggering. 

The size of the image is huge with an 

image width to die for, The music 

seems to be projected into the 

listening space with much more ease. 

Bass reproduction is very clear and 

has transient impact. Along with 

smoothness in the mid to treble this 

is one modification that is really 

worth the effort. 

The Hadcock arm is available from www.hiaudio.co.uk 

The Hadcock GH 228 Export is priced at £407.73 

dhe Hadcock CH 228 Integra is priced at £675.63 
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Rock motor 

An uncluttered bench is essential. 

Remove the platter. 

Expose the original motor. 

U pgrade 
Great though Townshend's Rock turntable is, Albert Lee discovers the wonderous 
effects of replacing the motor with one supplied by Origin Live... 

ax Townshend marketed his 

turntables amid the blaze of 

the hi-fi press; he suffered their 

criticism and their praise.This 

was because he chose to build 

a turntable which was not a 

suspended subchassis. It was also damped 

with a mixture of plaster and glass fibre! The 

turntable also sported a damping trough, 

which came with the turntable as standard. As 

was fashionable at the time, moving the belt 

to a vacant groove on the motor pulley 

effected the speed change.At the time Linn 

products did not offer two speed turntables 

because they claimed that by altering the 

speed sound quality suffered! The final insult 

to the cognoscenti was that the Rock was 

much cheaper than any of its British rivals. 

An Impex motor was used with a very 

simple voltage dropper with no variation on 

the speed, so no fine-tuning was available. 

Enthusiasts who wanted tight extended bass 

reproduction had to suffer speed fluctuation. 

Nonetheless the Rock was a seminal design 

which was head and shoulders better than 

any British turntable at the time. 

My Rock was suffering from a number of 

motor problems, which could have been 

rectified with a standard motor replacement, 

which Max still supplies to this day.What was 

I to do? Replace the original motor with 

another from Max Townshend or buy an 

Origin Live replacement DC 

Motor kit? I decided after a long 

conversation with Mark Baker to 

take the latter option! I was 

assured that this option would 

upgrade my Rock tremendously. 

So I awaited the delivery of the 

Advanced Kit, the package 

arrived a few days later and as I feverishly 

opened the packing I breathed a sigh of relief 

when I checked that all was well with the 

content. 

I sat down and read and reread the very 

well laid out instructions with my favourite 

brew.This replacement seemed very straight 

forward, almost too easy. I have said that 

before! The first step is to remove all of the 

motor drive components, which are self-

explanatory. 

REMOVING THE OLD MOTOR 
Remove the platter before starting this job, 

and put this in a safe place, making sure not 

to drop it as cracked plaster is expensive to 

have rebuilt. Remove the drive belt, if it is 

inflexible a new one will have to be 

purchased from Max Townshend. Carefully 

place the drive belt in a zip lock bag and put 

it out of the way of the work. I also removed 

the pick up arm and the turntable pulley 

avoiding damaging these components. Please 

remember to mop up any lubricant especially 

from around the main bearing well, At the 

side of the turntable there are two 

countersunk machine screws which are easily 

removed using an Allen key. This enabled me 

to remove the pressed steel cover. Again put 

this away. An important point is that the 

workbench should be well illuminated and 

free of obstructions. Next we remove the 

motor by undoing the cap head screws with 

an allen key, again put these away including 

the bottom motor plate which supports the 

Impex motor. I noticed that the pulley would 

not slide through the hole in the plinth. Don't 

despair as we will use a precision tool to 

remove it. I got a 2mm machine screw and 

gripped it with a pair of electrician's pliers 

and placed the threaded end on the motor 

spindle and then wielding a hammer struck 

the screw a sharp blow. Hey presto the pulley 

has been released from the motor spindle. 

Now I have to stand the turntable on its 

front i.e. vertical.This is so I could gain access 
to the bottom of the turntable. I then cut the 

wiring loom with a pair of sidecutters and 

placed the motor, its pulley and the motor 

control circuitry into a bag and the bag was 

"I was not prepared for the 
increase in perceived quality 
of reproduction!" 

placed in the box along with the rest of the 

redundant parts.Then I removed the old 

mains wiring which again I did not need any 

more, The only part of the motor drive 

system that remains is the switch, which I will 

not be using any more! 

I now had a motorless plinth so the next 

step is to carefully remove the paper gasket 

from the motor well and to cut the debris 

from the spindle hole to enable the new 

motor pulley to protrude through the motor 

plate. Now I loaded a 3mm drill bit into the 

drill, and using the supplied template drilled 

one hole through the plate. I then cleaned up 

the hole using a countersink tool. If you don't 

have one of these tools a 5mm drill bit will 

do the job, but be very careful, as you will not 

want a 5mm hole in the motor plate! 
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Remove the motor without losing all those 

small parts! 

Cut the wiring loom carefully. 

Install the new motor. 

Re-install the belt over the pulley. 

Origin Live are at 32b Spring Road, Sholing, 

Southampton S019 2PB. 

Telephone: 02380 578 877 

Website: www.originlive.com 

e-mail: originlive@originlive.com 

Advanced DC motor kit £ 339 

This is the end of the difficult part of the job and I 

suggest a cup of strong tea or coffee is needed as well as a 

short rest, After this break I returned to the Rock and 

mounted the DC motor using ONE of the three machine 

screws, which are located on the top plate of the motor.This 

so I could adjust the drive belt tension to its optimum 

position. Now I pulled the cable through the hole and 

dressed it with a strain relief and then locked the new cable 

in position with a cable tie.The turntable was returned to its 

normal attitude and the pulley was returned to the plinth 

after cleaning up the spindle and lubricating the assembly. 

Don't worry if it takes an age to settle.The bearing is meant 

to do this! After the main bearing/pulley has settled place the 

drive belt over the motor pulley and the main pulley and spin 

the main bearing by hand.This will position the drive belt. If 

the belt is too near the plinth pull the belt up to the top of 

the motor pulley and re- spin the bearing the drive belt 

should not foul the plinth. I was now ready to connect the 

electronic speed change unit along with the wall wart. Switch 

on was achieved with no drama; the sub platter simply 

started to spin.The platter was placed onto the sub-platter 

and the unit was switched to 45rpm and left for 48 hours to 

enable the motor to reach optimum temperature and also to 

allow all of the bearings to settle with the new lubricant. 

The next job is to replace the pick up arm and re-align 

the cartridge. I now set the fine speed adjusters to regulate 

the speed.This is best done with the cartridge in a groove. 

The vernier screws should be turned until the speed is 

stable, according to the strobe disc. 

HOW DID IT SOUND? 
I was not prepared for the increase in perceived quality of 

reproduction! The Rock had much more bass depth and the 

bass was also much tighter. The stereo image was much 

wider with much more space between the musicians; the 

silence was very very quiet! On jazz the Rock gave the sense 

of 'being there' along with a better sense of dynamics along 

with a very wide stereo image, and a sure footed bass 

delivery with a smooth treble to midrange balance. I 

continued listening to the Rock and comparing this elderly 

turntable with modern units.There was not much difference, 

save for details in the stereo imaging. 

CONCLUSION 
After all this and spending what seemed to be a fortune on a 

25 year old turntable I was extremely impressed by the 

original turntable combined with the new motor! 

I can recommend this 

modification 

wholeheartedly and 

without reservation. 

There is an enormous 

number of quality record 

decks unused in this 

country. Dig them out 

and buy one of these 

kits.You will not be 

disappointed! 

All finished! 
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kit & components 

kit Er component suppliers 
COMPONENT SUPPLIERS 

Audio Synthesis 
PO Box 50 Nottingham, NG9 ¡ DX. 
Tel. 01159 224138 Fax. 01159 229701. 
Email salesinfo©audiosynthesis.co.uk. 
Website www.audiosynthesis.co.uk 
VISHAY BULK FOIL RESISTORS - unques-
tionably the world's finest resistor for audio 
applications.Thousands of VSRJ 0.3W 300V 
5ppm I% values in stock at the lowest possi-
ble prices eg. values up to 20K at £3.50+vat. 
HIGH PURITY SILVERVVIRE - Teflon insulated 
>99.99% purity, 0.6mm and 1.0mm diameter. 
Ideal for internal wiring, interconnects or 
speaker cables. 

Audio-Links 
7 Fairmont Crescent, 
Scunthorpe, 
North Lincolnshire, DN I 6 I EL 
Tel: 01724 870432 
Fax: 01724 875340 

Email: audiolinks@ntlworld.com 
Extensive stock of specialist audiophile com-
ponents for valve and solid state enthusiasts. 
Supplier of the largest range of high-end 
audio volume controls in Europe. 30 page cat-
alogue - Free via e-mail or £ 3.00 posted. 

Noteworthy Audio Limited, 
36 Buckingham Street, Aylesbury, 
Buckinghamshire, HP20 2LH 
Tel: 01296 422224 
email: info@noteworthyaudio.co.uk 
web: www.noteworthyaudio.co.uk 
Suppliers of a selected range of audiophile 

valve kits and components. Including the 
Stoetkit range of valve amplifiers,Audio Note 
one times oversampling Dac Kit 1.1 and 
Lowther drive units. Plus a range of compo-
nents and accessories from Eichmann, 

Furutech,VVonder Solder, Caig and many 
more. For a list of the extensive range of 
manufactured products and the special offers 
we stock please see our website or call for 
details. We are open from 9.30 to 5.30 
Tuesday to Saturday, with demonstration 
stock of our kits available - please call in 
advance to book an audition. 

White Noise 
II Station Road, Bearsden, 
Glasgow, G61 4AW 
Tel:0141 942 2460 
Fax:0141 587 7377 

Email: david.white38©ntlworld.com 
www.wnaudio.com 
Suppl.er of the widest range of standard and 
audiophile kits for solid state preamplifiers, 
power amplifiers, headphone amplifiers, 
power supplies, MM/MC phono stages, active 
crossovers, balanced i/o modules, and stepped 
attenuators; more kits in the pipeline. All kits 
use the highest quality, glass fibre, solder 
masked, silkscreened, PCBs.VVe also supply a 
wide range of active ( esp. Japanese transistors 
and Exicon mosfets) and passive components, 
gold plated connectors, and silver plated 
wires, Write, phone or email for a free cata-
logue. Mail order only. 

Audiocom Int. Ltd 
Unit 14 Pier Road 
Pembroke Dock, 
Pembrokeshire, SA72 6TR 
Tel: 01646 685601 Fax: 01646 685602 
Web: www.audiocominternationaLcom 
E-mail: info@audiocominternational.com 
Extensive range of audio grade passive & 
active components, which including brands & 
manufacturers DACT, Black Gate, OS-CON, 
Neotech,Vishay, Intertechnik, Elna,VVBT, etc. 
We are the manufacturers & distributors of 
the highly acclaimed Superclock 2, plus Q-
power & Super-regulator.Visit our website 
store today for pricing & information. Secure 
online ordering available. 

LOUDSPEAKER KIT SUPPLIERS 

IPL Acoustics, 
Chelsea Villa, Torrs Park, 
Ilfracombe, North Devon, EX34 8AY 
Tel/Fax: 01271 867439 
Please visit website for full catalogue of 
products: 
www.iplacoustics.co.uk 
IPL supply a range of 7 high quality transmis-
sion line speaker kits, and a full range of Hi Fi 
and AV speaker kits, including 2 active sub-
woofers. Drive units are available from Audax, 
Seas, Morel , Legend (Ribbon Tweeters), and 
IPL custom built metal coned drivers. IPL also 
supply; quality capacitors, inductors and cabi-
net accessories, including Silver Plated PTFE 
insulated cables. 

WILMSLOW AUDIO 
50 Main Street, Broughton 
Astley, Leicester, LE9 6RD 
Tel: 01455 286603 
Fax: 01455 286605 
Email: sales@wilmslowaudio.com 
Website: www.wilmslowaudio.com 
Contact us for a copy of our FREE Full 
Colour Catalogue or visit our Website with 
secure online ordering. 
The UK's largest supplier of loudspeaker kits, 
drive units and components. 
We also have a range of subwoofer kits and 
amplifier modules available. 
Official UK distributor for ATC, Morel, 
Peerless, Scan-speak, Seas,Vifa and Volt. 
Beware of imitations, we only stock drive 
units made by the genuine manufacturers. We 
offer a full repair and upgrade service on 
most makes of loudspeakers. 

VALVE AND OUPUT 
TRANSFORMER SUPPLIERS 

Watford Valves 
3 Ryall Close, Bricket Wood, 
St. Albans, Herts, AL2 3TS 
Tel: 01923 893270Fax: 01923 679207 
Specialist in new old stock and current pro-
duction valves. Sole UK distributor of the 
Harma Diamond range selected for their 
superior performance. Huge range held, 
stockists of Mullard, GE, Philips, National, 
Brimar, Sylvania,Telefunken, RCA, MOV and 
many more.All valves are new boxed and 
guaranteed. For free price list and specialist 
advice call or fax Derek Rocco,VVatford 
Valves. 

Chelmer Valve Company Ltd 
The Stables, Baddow Park 
Great Baddow, Chelmsford, Essex, 
CM2 7SY 
Tel: 01245 241300 
Fax. 01245 241309. 
Email: sales@chelmervalve.com 
Web Site: www.chelmervalve.com 
Premium range of audio valves, tested/select-
ed for low noise, hum, microphony; power 
valves burnt- in. Huge stock of valves/tubes of 
all type, audio valves ( inc. NOS types), indus-
trial etc. Also large stocks of semiconductor. 
Many obsolete types. 

Billington Export Ltd. 
I E Gillmans Trading Estate, 
Billingshurst, 
West Sussex, RH14 9EZ 
Visitors by appointment only please 
Fax: 01403 783519 
E-Mail: sales@bel-tubes.co.uk 
Website: www.bel-tubes.co.uk 
Specialists in guaranteed new/old stock, cur-
rent production valves & tubes. Also CRT for 
audio, hi fi ( as well as industrial uses).A vast 
archive of vintage and obsolete types includ-
ing limited quantities of Mullard, GEC, 
Sylvania, Philips, Brimar,Telefunken, RCA and 
others. Large stocks of Chinese, Russian, El 
and Tesla etc.A 50-page valve catalogue is 
available on request. Major stockists of the 
excellent Billington Gold brand. Contact us 
for quotations - attractive price on larger 
orders. 

MODIFICATION SERVICES  

Audiocom Int. Ltd 
Unit 14 Pier Road, 
Pembroke Dock, 
Pembrokeshire, SA72 6TR 
Tel: 01646 685601 Fax: 01646 685602 
Web: www.audiocominternational.com 
E-mail: info@audiocominternational.com 
CD, SACD & DVD modifications to all manu-
facturers & models. Modifications include the 
'Superclock 2' ultra-low jitter master clock 
for re-clocking CD, SACD etc, analogue & 
digital power supply upgrades, plus analogue 
filter & output stage upgrades. 
(Dave Robinson, Editor - Positive Feedback 
Magazine - This is a slam-dunk no-bramer, 
amigos. If you're thinking about modifying 
your SACD player... if you do only ONE mod-
ification... then the Superclock 2 is it.) 
Prices start from £ 100 - £ 1000+. For further 
information visit our website, or call us now 
to see how this service can be adapted to 
suit your requirements. 

REPAIRS & RESTORATION 

The UK's Leading Service & Restoration 
Specialists. Repairs/Restorations to 
Modern/Classic/Vintage valve hi-fi, musical 
and cinema amplifiers, control units etc. We 
will even build that kit for you or design 
something special. Please visit our Website 
at:- www.audiolabs.co.uk 
for complete details of our comprehensive 
services. Alternatively, contact us at:-
Audio Laboratories (Leeds) 
3 Kildare Terrace Industrial Estate 
Leeds LSI2 I DB UK 
Tel/Fax +44 (0)113 2440378 
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ma Visit our website at wwwhi-fiworld./uk or 
send your emails to letters@hi-fiwo _co.uk« 

Letter OF the month wins a pair of ecious 
Metals interconnects and one yea REE 
subscription to Hi-Fi World 

Letter of the Month 

NOT OK, COMPUTER 
As an annual subscriber to Hi-Fi World, 

I have become more and more disillu-

sioned with the content of the 

magazine, For instance, I have just 

received my copy of the December 

issue and find that I get to page 38 

before finding a review of anything 

remotely hi-fi. I have concluded that this 

seems to be an irreversible feature of 

your publication and I, for one, am not 

a happy chappie. I realise that there 

are other things in this world other 

thon hi-fi but if I buy what purports to 

be a magazine about hi-fi and find it 

gives over a goodly amount of text to 

'music on silicon chips' then I am going 

to be disappointed. Maybe you can 

learn by reading your own Mail section; 

how many people are writing in about 

iPods and the suchlike, not too many 

that I can see. No! The interest lies 

within hi-fi and that is where you 

should be, or alternatively change the 

name of the magazine 'Electronic 

Music Devices' or some such thing. My 

subscription ends at the end of this 

year - yes I mean ENDS. 

John Clark 

Errr... no it doesn't, because I'm 

afraid you've won another year's 

worth of'Music On Chips and 

Electronic Music Devices World', 

John. 

And I'm not doing it just to 

annoy you, but simply because your 

letter — albeit somewhat uninten-

tionally — makes a great point: how 

we listen to music — and why... 

Let me tell you a story: I'm friends 

with a brilliant local Bristol band 

called Mirima (www.mirima.co.uk), a 

great bunch of twenty-something 

guys massively into music. I recently 

threw a party at my place and the 

band and their entourage came over. 

Upon entering my front room, never 

having seen vinyl in their lives, the 

guys went straight for my LP 

collection, and couldn't stop 

eulogising over how 'cool' those 

huge album sleeves were. Andy, the 

singer, is a big Pink Floyd fan, and so 

I cued up 'Wish You Were Here' on 

my main system (Michell 

GyroDec/SME IV/Koetsu Red, 

Trichord Delphini NC, MF Audio 

Passive Pre,World Audio K588I, 

Quad ESL989,Townshend Maximum) 

and it stopped him in his tracks. Just 

two hours earlier, he'd been playing a 

(superb) live gig, and now he was 

transfixed with this seminal all 

analogue 1975 Abbey Road 

recording. He'd never heard vinyl 'do 

its thing' before, and soon looked 

like he was having some kind of 

religious experience... 

Needless to say, we ran the gamut of 

my record collection, and then he 

spotted an LTJ Bukem CD he 

wanted to hear. On went the 

Marantz CD63 KI DR and we were 

suddenly all talking about that disc 

too. My point is that — while he was 

enchanted by analogue sound, and 

full of praise for how you could hear 

'this and that' in the mix — he was 

straight back into his love of music 

vvhen we went digital again. LP, CD — 

and to use his logic then, MP3 — 

were, to this gifted musician, simply 

ways of letting him hear stuff he 

loves. He adored the vinyl, but he 

didn't stop partying when (vast 

amounts of the audio band suddenly 

became constrained, compressed 

and distorted as) we moved to CD. 

Now, while I like the 

odd moan about 

digita', I have to say 

that the main point of 

hi-fi is to listen to 

music, and as soon as 

we forget this we 

might as well simply 

feed our preamp 

output into an 

oscilloscope and have 

done with it. 

So that's why I want 

to get the best 

possible sound, no 

matter what the 

source.Whether we 

Ike it or not — and in 

a way, have to say I 

don't — a huge amount 

of music fans are now 

experiencing it first on 

Fods, computers and 

co
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(eek!) DAB radio, With that in mind, 

I took the view that we might as 

well accept this fact and find out 

how what's the best available.To use 

a motoring analogy, if high fuel prices 

mean we're all going to have to drive 

1.4 litre shopping trolleys, then we 

might as well find out what's good 

and what's not — because you can 

bet there will be big differences. 

This is why I think it's valid to 

devote an issue to computer audio. 

Don't worry, we're not doing this 

often — but the new format Hi-Fi 

World now seeks to get into any 

particular subject in depth (be it 

computer audio, classic audio, vinyl, 

digital recording, loudspeakers), 

instead of doing 'a little bit of what 

you fancy' like all the other mags. My 

hope is that we're imparting real, 

useful, specialist knowledge to our 

readers. It may not always be what 

you're particularly interested in at 

any given time, but it still makes you 

better able to assess what's 

happening — and why. I'm striving to 

make our editorial an effective 

antidote to advertising, marketing 

and PR-speak; something many of 

the other mags seem to be full of. 

Hope you understand, and enjoy the 

next twelve months. DP 

'Pod 

EH tras 

Settings 

Shuffle Songs 

Backlight 

• •.:41‘ 

forget disco — iPod sucks! 
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SAVE OUR SEVENTIES 
Dear David, 

Re: the Jan 05 issue - loved your sug-

gested "Save Our Semiconductors" 

campaign, what a great shame you put 

it into print three months early.., per-

haps you could mention an online peti-

tion to this effect in your April issue? 

That would make a lovely news item, in 

the finest tradition of failing spaghetti 

harvests, etc.! 

Regarding comebacks, yes, Raleigh 

have brought back the Chopper bicycle, 

the prog-rock-tastic Deep Purple did 

reform and have just done a UK tour, 

but surely not all things ' 70s should be 

revived? I'd rather forget British Leyland; 

IRA Terrorism on the UK mainland; the 

Three Day Week; platform shoes; power 

cuts; shoddy build quality for almost 

everything; The Osmonds... I'll stop 

there: the distress I must be causing 

some people! "Nostalgia ain't what it 

used to be", as someone once said... 

The B-2V-FET amp wasn't a spec-

tacular listen, IMHO, just different, com-

pared with other things I had had at 

that time. It was, though, the amp 

Yamaha would have marketed along-

side the NS 1000M in that era, so on 

that basis, a decent match! 

Finally, re. Paul Clewlow's letter and 

Noel's reply: have any of you seen the 

film "Demolition Man"? Not a great 

piece of cinema (clue: "starring 

Sylvester Stallone"), but set in about 

2030AD, where the Top 40 comprises 

of the most popular advertising jingles. 

As o prophecy for the future, I find that 

far more frightening than DAB or MP3! 

Myself I'm still trying to work out what 

Sandra Bullock uses that third seashell 

for... 

Rob Coe 

Well, I don't think nostalgia has ever 

been better — the further away the 

old times get, the greater they seem. 

Personally, I'd bring back British 

Leyland (at the time, the world's 

largest car manufacturer — how 

many people at MG Rover now — 

three?), platform soles (did you ever 

have to re- sole them?) and the 

Electric Light Orchestra (terminally 

unfashionable now I grant you, but 

they were then too) - and surely the 

Three Day Week was great for those 

working it ( ask the French)? Still, let's 

not dwell on concrete cities 

(Reading) and rubbish turntables 

(Strathearn) — every decade has its 

downsides — just look at the 

eighties. As for V-FETs, well the 

campaign's already started — 

check out: 

www.thevintageknob.org/. 

DP 

ELO, Choppers, V-FETs - life 

just didn't get any better than 

the seventies... 

ALL IS DREAM 
I seem to remember reading a letter 

suggesting that it would be possible to 

remove the filters from a pair of 

speakers and place them at the 

amplifier end of the speaker cables 

rather thon at the speaker end. I have 

at present a pair of Concordant Quad 

Ils driving Quad ESL57s with pseudo (?) 

Mylar type ribbon tweeters, bi-wired. I 

am considering using heavier capacitors 

on my ribbon filters and I would like to 

place these in a box next to my amps, 

rather than on the backs of the 

tweeters. Is this a possibility (even an 

improvement), or could there be a 

problem of phase to consider, or might 

this present a load problem to the 

amp? 

Anthony Hind 

The biggest improvement is to move 

the crossover out of the 

loudspeaker, away from vibration.VVe 

have noticed a significant 

improvement in general tidiness and 

clarity after this simple mod.Tannoy 

think likewise.You can extend this 

idea, moving the crossover right up 

to the amplifier. You will then have 

more cables to deal with, but the 

bass and treble runs can be 

optimised. It's usual to go for surface 

area for high frequencies ( Litz cable 

ideally) and large cross sectional area 

(i.e. thick single core) for bass. 

Conductor materials, insulations and 

construction are all important.There 

are no penalties, in either phase or 

impedance, both of which remain 

the same. NK 

MA MURDER MYSTERY! 
1 have a pressing need for replacement 

speakers. Despite being initially 

delighted with my much modified 

Monitor Audio 352s, I gradually came 

to the conclusion that they were still 

failing to deliver sufficient bass. Strange 

given the size of them.Anyway, they 

went back to the chap who modded 

them and I ended up with a set of 

Leak 200 Sandwiches.1 now 

desperately need some suggestions for 

a set of speakers. With a potential 

budget of about £200 (I may be able 

to raise this to £400 once I've disposed 

of some other surplus hi-fi) I'll be 

looking at second-hand and they'll have 

to do some good bass on the end of 

Nairn 32-5/140/HiCap amp. I know 

the modern trend is for bright sounding 

speakers, but I prefer a more rumbly 

bottom end to do justice to some of the 

Dub and Rock albums I own. They may 

also help temper the 'Nairn Sound'. 

Mike Farrow 

Monitor Audios aren't known for 

being bass light. It may be that you 

like really big bass, in which case you 

may find the balance delivered by 

today's accurate loudspeakers will 

never be satisfactory. I'd suggest you 

get a second-hand REL subwoofer. 

This will allow you to tune in the 

bass you require and will certainly 

give plenty of rumble. For decent 

main loudspeakers on a budget, I'd 

suggest Mordaunt Short MS9 I 4s. 

They'll reveal the strengths of the 

Naim, whilst not over emphasising 

its vigour (shall we call it!).The two 

are a nice combination, unless you 

are a real hard core speed addict, in 

which case Epos ES I 4s might be the 

answer. NK 

Mike Farrow's mysterious world - 

how did his beloved MA352s morph 

into a pair of Leak Sandwiches he 

hated? 
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TIP FOR THE TOP 
I wonder if one of your vinyl experts 

could possibly help me about cartridge 

output being "balanced" or "pseudo 

balanced"? A cartridge's output pins are 

denominated left hot', 'left ground', 'right 

hot', 'right ground'. Most arm cable 

terminations are left RCA and right RCA 

connectors. But there are also (although 

very few of them and expensive ones) 

phono preamps with balanced input, as 

well as arm cables that can be ordered 

in balanced mode. 

My questions: what happens within 

the arm tube between the incoming four 

very thin pieces of wire at one end of 

the arm and the out coming 'normal' 

two RCA connectors at the other end of 

the arm or arm pillar? Are the cartridge 

outputs 'balanced' or (as I have 

sometimes been told) 'pseudo balanced' 

and if so, what does 'pseudo balanced' 

mean? If money is of no concern, is a 

balanced (or pseudo balanced) 

connection from the cartridge to the 

(balanced input equipped) phono 

preamp an improvement compared to a 

'normal' unbalanced connection? 

On cartridge output level and 

phono preamp sensitivity, how can I 

know which one of these two MM 

cartridges gives me the biggest output: 

cartridge A: 6.5mV 5cm/s; cartridge 

B: 4mV @ 3.54cm/s? My present 

cartridge has an output level of 4.5mV 

and my present phono preamp has an 

input sensitivity of 5mV.To obtain a 

'close to the concert' loudness from my 

system playing back vinyl 1 have to 

crank up the preamp volume pot fully 

clockvvise. Although I don't do it very 

often nor I do it for a long time this is 

certainly not good for the preamp/amp 

combination and perhaps in doing so 

I'm forcing the preamp/amp 

combination to work within a range 

where distortion (if not clipping) may 

occur. What do you think? 

One day or another I'll have to 

replace my cartridge. Will I have to 

choose a new one with a bigger output 

level as the first criteria (may be at the 

expense of the 'sound' criteria)? Or 

should I think of buying a phono 

preamp with a more sensitive input with 

more gain (although I was told that 

'more gain = more noise')? More 

generally, what is the relationship 

between a cartridge output and a 

phono preamp input? Should cartridge 

output = phono preamp input, be 

smaller or greater? 

My current vinyl playback system is: 

Linn LP I 2/ Valhalla/ Akito/ K9. The K9 

needs to be replaced. Although 1 can 

hear some of you guys thinking "well, 

he'd better replace the whole lot", my 

budget doesn't allow me to get a 

Resolution / Illustrious / Kontrapunkt 

front-end so ... I have to deal with what 

I've got and try, with your help to 

improve on that! 

Back to the cartridge. Being a 

reader of your magazine, I know that 

the K9 is not highly praised in your 

columns and generally you recommend 

to your readers a change towards the 

Goldring 1042 (or more recently the 

1006 which can then be retipped with 

a 1042 stylus). I'm more than happy to 

trust you about the sound quality of the 

Goldring cartridges: how will they 

perform in an all-Linn vinyl playback 

system? 

In fact my obvious move should be 

to replace my present K9 by the Linn 

only MM cartridge now available: the 

Adikt. So what should be the best 

sounding combination for me : 

LPI2/ Akito/ Adikt (AU$600) (no stylus 

replacement update possible) or LP I 2/ 

Akito/ Goldring 1006 (here in Australia, 

the 1006 is not available but I con buy 

one via Internet (plus freight) or maybe 

get one by special order?)/1012 

(AU$369)/1022 (AU$439)/1042 

(AU$529) (all got the same body but 

different stylus shapes: 1012 stylus 

(AU$254), 1022 stylus (AU$299), 1042 

stylus (AU$369) 

Furthermore, Australia is the native 

country of the Garrott Brothers & Co, 

whose reputation is great and famous 

for re-tipping and repairing cartridges as 

well as making their own. The K2 at 

AU$198 (stylus AU$148.50), the K3 at 

AU$249.70 (stylus AU$198) and the 

famous P77 Micro Tracer (being told to 

be the modern Decca without its 

drawbacks) at AU$348.70 (stylus 

AU$275). These cartridges being 

manufactured in Australia are certainly 

cheaper for Australian people than those 

being imported from UK and so should 

have a particularly good sound per 

dollar ratio for me. So what will suit best 

my Akito arm on a LP 1 2 turntable? 

Jean-Christophe Xerri 

Adelaide, Australia 

A pickup cartridge is a fully floating, 

balanced source that's best 

connected, in theory at least, to a 

fully floating, balanced input to take 

advantage of common-mode 

rejection of interference.This suits 

modern solid-state integrated 

circuits, which have differential inputs 

and should give the best sound by 

quite a considerable margin, input 

offsets permitting. Analogue Devices 

have some very interesting data on 

all this on their website. Go to their 

Library and search for 

'Understanding Interference Type 

Noise Without Black Magic' and 

'Shielding and Guarding - how to 

exclude Interference Type Noise, 

both by the author A. Rich.There's 

often little appreciation about the 

effects of low level noise in audio, but 

these papers underline just what a 

headache it can be, as well as 

providing solutions, Also, the best 

designers pay a lot of attention to 

reducing noise in amplifiers and, it 

has been suggested, valve amps sound 

good because their high impedance 

circuitry tends not to support noise 

at high frequencies, as small amounts 

of stray capacitance act to filter it 

out. 

Trouble is, traditional turntable 

earthing arrangements don't suit 

balanced connection, To try it with a 

balanced input phono pre-amp you 

must disconnect all earths from the 

shields ( Right Ground and Left 

Ground, identified as Green and Blue 

respectively).This usually means 

disconnecting the cartridge's 

screening can by cutting a small tag 

connecting it to the Right ground 

(Green) pin and right ground shield. 

Having done this you must then 

ground the can by other means, 

which may or may not be easy, 

depending upon the construction of 

the cartridge and your dexterity. 

You may also have to disconnect 

the turntable ground and should, 

ideally, use two twin-and-screen 

balanced cables from arm to preamp. 

Mumetal screen 

r-- round Left 

hot 
ummur 

• ‘‘ groundt 
earth tag 

Normal 

Mumetal screen 

Balanced 

miground Left 

hot r 

ground =1htir 

unbalanced 
input 

balanced 

input 

Normally, the cartridge screening can is earthed 

through Right Ground. The turntable mechanism 

is earthed via a separate green earth wire, as 

shown, or sometimes through a signal lead 

ground. For balanced operation, output from the 

generator coils must be taken to the amplifier 

through 'twin and earth' signal cable terminated 

by XLR plugs. 
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Some turntables earth through signal 

cable shields, but most do it through 

a separate earth wire. My comments 

about the earth tag apply only to 

plastic bodied cartridges; metal 

bodied types - often moving coils - 

are self-earthing in effect. 

It's a lot of faffing around, a 

complete re-wiring job no less, using 

special cable. However, nowadays, 

super low noise pre-amps like the 

Analogue Devices AD797 and super 

high quality cables exist for all this, 

raising it as an issue for high-end 

phono inputs. 

Cartridge A has the greatest 

output, giving I.3mV per cm / sec, 

against I.13mV for cartridge B. I 

wouldn't worry about all this too 

much. Turning volume up on the pre-

amp won't damage it or threaten 

overload, but it does suggest input 

sensitivity is on the low side for 

your cartridge and you need more 

gain (higher sensitivity). Generally, go 

for an input sensitivity value lower 

than cartridge output. Overload 

ceilings are high enough to cope. 

More gain does equal more noise, 

unless the input noise level is lower. 

Noise is usually set by the input 

device. Nowadays, there are some 

very low noise devices available. Linn 

MC pre-amps have always measured 

out as very quiet in our tests. 

Linn's Akito arm accepts most 

cartridges without serious 

complaint.A Goldring 1006 would 

be a fine choice on a limited budget. 

The latest iteration is superb.1 am 

not acquainted with the Garrots but 

1 trust they are good too since, as 

you say, the Garrot brothers have a 

great reputation. NK 

GOLDEN, AGED 
Would it be possible to find out if 

anyone has a copy of any of the 

original recommended cabinet designs 

for the Wharfedale ' 10 RS DD Golden' 

speakers (or any creditable cabinet 

design from or since that time)? Failing 

that I'm hunting for the original speaker 

performance parameters so that I can 

design the correct cabinet. I don't know 

what type of cabinet design they were 

intended for? (reflex/horn/sealed?) I've 

just bought a v/good pair in large rear 

vented cabinets. They sound fine but the 

cabinets are huge/basic and I may be 

able to get the same performance or 

better from the correct design. Any info 

/contacts would be appreciated... 

Pat Lindsay 

Western Australia 

COVER ME! 
Help! I have recently moved house and 

my much prized turntable was 

damaged by the removal guys. Yes, I 

know, the insurance will settle 

everything but I've had my vinyl player 

for a long time and really am not into 

the disposable society... Actually it is 

only the Perspex cover/lid that has been 

cracked but such Luxman spores don't 

seem to be available for what is o long 

deleted model and believe me I've 

spent many hours on the web following 

all leads however tenuous. Bay has the 

odd example of the turntable, or a 

similar model, changing hands for truly 

silly money but all! want is a tidy 

replacement lid as all else is fine with 

mine... Having escaped to the 

countryside. I find that West Wales isn't 

exactly overflowing with hi-fi expertise 

and no one seems to understand my 

desire to repair my faithful old 

Goldring 1042 — yes, it's better than a Linn K9, really! 

turntable instead of buying some brash 

new young thing! I will be eternally 

grateful for any help that you might be 

able to give me in locating a spare lid 

or perhaps details of a company that 

might make a workable replacement. 

Mark Izzard 

Hi Mark — you could always try a 

Michell Unicover, which is a neat 

sub-050 bit of Perspex that sits over 

the platter and tonearm, but while 

you're on the phone to Michell 

Engineering (www.michellengi-

neering.co.uk) you could always ask 

them if they could do you a bespoke 

replacement;1 suspect they could, 

and being Michell they wouldn't try 

to sell you one of their decks while 

you're waiting, either! DP 

THINGS CAN ONLY GET... WORSE 
As an ageing music lover with o system 

to match, I suppose you get used to 

what you're listening to. This became a 

problem in the spring when the bass 

units in my Castle Howard Ils finally 

gave up. My system consists of a Linn 

Sondek LP I 2, Harmon Kardon Citation 

Twenty one / Twenty Two, and a fairly 

recently purchased TEAC VRDS I Ose. 

With an open mind and a small wallet 

I went out to listen to the latest 

generation speakers including some 

from Kef and PMC at around the f600 

- £800 mark. How much would I have 

to spend to get a speaker that sounds 

(to me) as good? I don't have to tell 

you, nothing can alter the sound of a 

system more than the speakers, and 

the change would take some getting 

used to! 

But all was not lost - I was 

informed that Castle can repair any 

speaker they've ever built, and as 

Skipton is just up the rood I was on the 

phone in no time, talking to Andy Hill.A 

nicer man as you could care to meet - 

he can re-build my bass units and 

repair one of the tweeters (a phase 

plug came loose) for a modest fee. I 

took the units up in early April and he 

very kindly loaned me a pair of Castle 

Seven Ilses. In the meantime I rebuilt 

the cabinets. When I went back, albeit 

several months later, Mr Hill told me he 

was leaving, and henceforth Castle can 

only repair speakers up to seven years 

old. In fact, that day was his lost.The 

end of an era. He supplied me with six 

bass units, (two spare) and a new pair 

of tweeters, and now I am back to a 

sound I am familiar with, for a fraction 

of the cost of new. With hindsight I 

should have had the midrange units 

done at the same time, then my faithful 

old Howard's would see me out... 

Andrew Mackenzie. 

102 HI-FI WORLD FEBRUARY 2005 www.hi-fiworld.co.uk 



mail 

That'll teach you not to play 

industrial drum'n'bass through those 

monster solid-state muscle amps at 

your age! Or was it Sly'n'Robbie's 

finest? I don't know — mature audio 

enthusiasts these days — they're just 

not the same as they used to be... 

What's wrong with a wax cylinder, 

Leak TLI2 and mono Quad ESL57 

playing a bit of Matt Monroe softly? 

DP 

Castle Howard SU owners — watch your bass bins!) 

STATIC IN INDIA 
I have currently have two very good 

systems in my home in Bangalore, in 

Indio. My main system is o Quad CD-P 

+ Quad 99 pre+ Quod 909 power, 

driving Cadence Amoya ESL hybrid 

speakers that are mode in India, 

occasionally sold in Europe, with VDH 

speaker cables and interconnects. 

Reason for retaining the 99 pre is to 

use it at a future date for its phono 

stage, probably with a Rego P7 table, 

once I lay my hands on a decent 

collection of vinyL In the bedroom I have 

Marantz 6000KI CDP + Unison Unico 

80W hybrid driving Quad I I L 

speakers, with Monster speaker cables 

and Ecosse interconnects. 

I listen to jazz/jazz vocals/acoustic 

music only, and intend to continue to do 

just that. In a quest to upgrade this set 

up, I am looking for a significant 

upgrade to the Quad CDP in the main 

set up, to give me a significant 

improvement in what I hear, with some 

of the musicality that I'd get from tubes 

somewhere in this set up, to odd some 

character to what I listen to. As I do 

that, I'd also upgrade the 6000KI, with 

the Quad CD-P taken to the system in 

the bedroom in its place. Any thoughts 

on how I can upgrade from the Quad 

CD-P to a better digital source, with a 

budget limit of £2,500-{3,000? In 

addition to some tube warmth, I am 

looking for a better soundstage in the 

main system, without losing what I 

already have today. 

Kumar Kanetkar 

The obvious answer to this is to buy 

a Shanling SCD-T200 SACD/CD 

player with valve output stage.This 

measured out very well in our tests 

and fulfilled our hopes in terms of 

sound quality too. It's fabulous 

looking deck of course, which will act 

as an eye-catching jewel in the 

system.The Shanling gives you the 

option of tube or normal output, so 

is flexible too. NK 

second-hand purchase and from what 

I've read and talking to dealers, I 

understand the sound to be powerful 

yet lean with o tight bass. I'm wanting to 

avoid lean, dry speakers and looking for 

a sound with rich warmth and body, but 

also fast and open that might work with 

Chord Odyssey cable. 

My room is 3.5m x 4m, with a 

wooden floor. I like to play mostly Indie, 

Jazz and Ambient music at low to 

medium volumes. The family in the flat 

below me are a consideration and for 

that reason I've ruled out floorstanders 

with their fuller, sometimes looser bass. 

My budget is between £.500-Goo for 

new or second hand speakers, including 

stands. One dealer suggested a pair of 

PMC DB I +, but I'm also interested in 

your thoughts on older gems from the 

likes of Epos, etc. I play CDs on a Cyrus 

CD7q but would consider a change to 

Meridian 507 or even a second-hand 

Accu phase DP55v as source and 

processor. Will these ideas gel together 

into a coherent system? I love the 

magazine for its scope and the way 

your embracing the new digital 

technology in such an accessible way. 

David McCausland 

To get fulsome bass which is at the 

same time not going to disturb the 

neighbours below you is difficult, as 

these requirements are all but 

contradictory.You're best off with a 

standmounter that has plenty of 

upper bass, but not too much below 

40Hz. I'd suggest the KEF Q I in this 

role, since it is lively and dynamic, but 

Shanling SCD-T200 SACD spinner — hot enough for India! 

BASS IN FOCUS 
I would appreciate advice on 

stondmount speakers to partner with a 

Roksan Kandy Mk3 amp and the best 

way to interface a Mac PowerBook G4 

playing iTunes Lossless codec from the 

digital domain through an MF Tri visto 21 

or Chord 64 DAC.Also, I'd like tips on 

soundproofing a room on the cheap. 

Can I place a platform under the 

speakers and a removable acoustic 

panel or screen on the wall behind that 

would focus and contain bass 

frequencies? The amplifier is a recent 

not lean or dry. I'd agree that the 

Roksan is dry and tight, but it has 

good bottom end drive and is 

superbly controlled. Epos 

loudspeakers aren't, to my ear, a 

symbiotic match, having a bracing 

sound traditionally favoured by Naim 

lovers, They'll give you edge-of-the-

seat speed, but little in the way of 

relaxed enjoyment when paired with 

the Kandy.An alternative to the 

KEF's would be the popular and 

gentle, but detailed Mordaunt Short 

9I2.There's little that can be done to 
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damp down bass transmission.A 

sand box under each loudspeaker 

stand will provide a firm bass that 

minimises coupling into the floor. 

Keep the stands away from the walls 

insofar as this is possible, to 

minimise room boom. Otherwise, 

consider headphones. NK 

Revolver's RI6 would do the job 

perfectly; very musical (euphonic, 

even) sub £500 standmounters that 

would really sing with a good but 

not seminal source like your 

computer playing uncompressed 

digital audio, Then, when funds 

permit, you could upgrade your 

Cyrus to PSX-R spec (£399) and 

even buy a pair of Townshend 

Maximum Supertweeters — I know 

this latter mod sounds a tad 

extreme (considering their £800 

retail price) but if you want quality — 

as opposed to quantity — then these 

are superb — they transform the 

midband as well as the treble; which 

is what you need in your 

environment). DP 

BIASED REPORTING 
I have a getting on for five year-old 

Copland CTA 402 in which I generally 

replace the power valves every 14 

months and the pre valves every 

twenty four months or so. Hitherto I 

have usually used Electro-Hormonix 

tubes, these giving a tight and detailed 

if slightly colder sound than the original 

items. My question is in three parts: 

firstly, what is the advantage of using 

matched pairs or quads? Secondly, does 

the amp need manually re-biasing after 

replacement of the tubes?(If so how) 

And thirdly, I have seen reviews of 

valves which seem to be of superior 

performance to Electro-Harmonixes. Are 

these available as EL34 or equivalent 

tubes? I would be most grateful for your 

recommendations in this respect. The 

CTA is driven by a Copland 266 into 

Spendor SP2/3 for mainly classical 

material. 

Mark Geary 

Spain 

The Copland CTA 402 uses EL34s in 

fixed bias, push-pull arrangement.You 

should always replace in matched 

pairs on each channel at least, even 

though on this amp you must bias 

adjust. Matched quads will balance 

channel performance, avoiding old, 

worn out valves on one channel 

whilst the others are new. Since 

EL34s aren't expensive at around 

£25 per matched pair, fit matched 

quads if you can, Adjusting the CTA 

402 isn't really for a novice.You 

must first balance current through 

each output pair by adjusting the 

balance pot for identical voltage 

across each of the two 10ohm 

cathode sensing resistors, Then grid 

bias to the pair must be adjusted 

using a bias pot located near the 

power supply to get around 450mV 

across these resistors, which 

translates to around 45mA through 

each valve.Watch out for high 

voltages of course and be careful not 

to short out the HT! Let the new 

valves run in for a few hundred 

hours and re-adjust. You will need a 

multimeter for this work. 

There's debate about which 

valves sound best, but Svetlana 

(Svetlana Electro Devices or SED, St 

Petersburg, Russia) EL34s have a 

good reputation and now they make 

Cryogenically treated types. Mullard 

new production may well be worth a 

listen too. New Old Stock always 

commands the best prices and gets 

most praise, but NOS Mullards and 

Siemens are expensive. Not being a 

tremendous fan of the EL34 or fixed 

bias working ( it's the simple, cheap 

way to get big power figures), I'd not 

go crazy here. However, some insist 

I've only heard poor EL34s and that 

good ones are very good. So let us 

know! NK 

DVD DOWN UNDER 
I need some advice about DVD players 

used as digital drives. Here is my story: 

four years ago I bought a stand-alone 

CD player (worth the equivalent of 

£2,500 pounds at that time) and it 

gave me three years of bliss without 

any problem. Then one day it stopped 

working. The manufacturer said it was a 

'laser' problem. The CD player went 

back to the manufacturer, then came 

back to me; it did work but didn't play 

CDs more than 50 minutes properly. It 

went back to the manufacturer again 

and that time I was told that the drive 

(Philips CDM 12.4 gyropoint) was not 

manufactured anymore and so if the 

drive were found to be faulty there's 

nothing that they can do. 

Because I live in Australia and the 

manufacturer is in France it cost me a 

fortune just with shipping. So before I 

keep on going spending a fortune in 

shipping cost and on expensive service 

that won't give me the certainty of 

result, I'd like to consult you. Because I 

was told the 'laser', then the drive were 

faulty and because both of them are 

not manufactured anymore I think that 

the solution could be in a 'always 

modern' laser/ drive (I mean more 

reliable and more easily serviced than 

CD-only drives). And so I am thinking of 

DVD drives. Do I think right? Some 

manufacturers (Studer, Meridian among 

the most famous) make use of 

CD/DVD computer drives in their CD 

players. One advantage, I think is that 

the drive and service will be available 

for a relatively long time. Some 

manufacturers use DVD drives as they 

have (supposedly) a better error 

correction system and then hooked 

them on a dedicated DAC and analog 

output stage to transform the 

Cinderella drive into a high-end CD 

player. 

So my questions are: if I buy a 

'quality' DVD player (o Japanese one as 

I live in Australia and I want the service 

if needed to be quick and cheap) and a 

very good digital cable and DAC, can I 

expect a resulting sound comparable to 

the one outputting from a very good 

CD player? I'm not at all interested in 

video and/or multi-channel so here are 

some further questions: can o DVD 

player be used without a TV screen (as 

I have no intention of buying a TV just 

to set up a DVD player options!)? Can 

a DVD output a 24-bit/96k digital 

signal and, if so, is it worthwhile to get a 

24-bit/96k (or more) capable DAC?Are 

up-sampling (24-bit/96k or 24-

bit/ I 92k) DACs hooked to a DVD 

player digital output worthwhile? As I 

record live classical ensembles (as well 

as vinyl records) as a hobby, can I 

expect to be able to burn 24/96 DVDs 

(any software capable of authoring 

24/96 on DVDs?) and make use of my 

DVD player/DAC combination to play 

them? Thanks to let me see a little bit 

more in o still confusing world for me 

Agnes Vitry 

Don't worry Agnes, we're all 

confused by the many options and 

permutations - and they just keep 

rolling. I've just got a new mobile 

that records video, audio, still 

pictures, sends e-mail, acts as a 

notebook, can store as much data as 

a CD on a tiny card and will dance 

the Fandango if only you can find the 

right menu. It's sitting on the desk 

terrorising me at this very minute. 

Computer DVD drives can have 

fantastic performance, proven to me 

by a Sony DRU-510 DVD writer I 

bought that could almost magically 

read CDs and DVDs unusable on all 

other drives. I've since become a 

great believer in top-notch drive 

technology and, seeing Sony's 

published R&D on Blu-Ray drives, 

quite a Sony fan too. You can hook 

up a CD convertor to a DVD 

player's digital output to improve 

sound quality but 1 for one don't 

have experience in this.1 do, 

however, often use a DVD player's 

digital output to feed an A/V 

receiver for best results from CD 
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and suspect the excellent sound is 

due in part to use of a DVD d-ive to 

read CD. 

The cryogenically treated EL34 

from Svetlana Electron 

Devices, St. Petersburg, 

Russia is a top contender for 

good sound quality. Go to 

www.svetlana.com for more 

information on this and an 

ever expanding range of mod-

ern valves for audio. 

A DVD player will play a CD 

without any need for a TV, but if you 

play DVDs you will need a screen to 

navigate the menus. DVD players do 

not commonly output 24/96 digital, 

except through special links direct to 

a matching receiver.This is to prevent 

copying. Check out Pioneer, Denon 

and Meridian for this. 

Upsampling of 16bit/44.I kHz CD 

code does give improved sound 

quality from CD, but the step up isn't 

great. If you are struggling to get the 

best from CD you could consider it. 

Or you might consider taking the 

easy route and buying a Meridian 808 

CD player, their latest and likely last 

stab at CD.This is a top quality 

machine and its technology makes 

interesting reading. 

Err, yes, you can author and burn 

DVDs, but it's complicated and a tad 

expensive too. First, you should - 

ideally - record in 24/96, although 

you can use 16/48 if you wish (CD 

quality). For either you will need a 

good sound card or portable digital 

recorder, You will also need an 

editing suite, like Steinberg's VVaveLab 

5, to process your music and burn it 

to DVD.VVaveLab 5 even provides 

DVD-A authoring. And of course you 

will need a recording DVD drive, but 

these are ridiculously cheap 

nowadays. Have fun. NK 

I'd beg to differ with NK. I've not 

heard a DVD drive that approaches a 

serious CD spinner.Talk to CD 

player manufacturers in this country 

and they're all moaning about the 

lack of off-the-shelf bespoke Red 

Book mechs; the message seems to 

be that they can — just about — do as 

well with a DVD mech but it's a 

struggle. I have two suggestions for 

you — one is buy a secondhand TEAC 

VRDS-T1 (a mid-nineties CD 

transport costing around £600 here) 

—TEAC CD mechs are superb and 1 

suspect they'll support them longer 

than Philips, which tends to forget its 

(often illustrious) history rather fast. 

A VRDS- I 0 or 20 would also work 

well.These TEACs aren't the very 

best transports ever — a tad warm 

and woolly — but very good overall 

and respond well to Trichord's Clock 

4 mod, which puts them second only 

to early eighties Philips swing-armers 

or late eighties Sonys (high end 

variants on the CDP-R1 theme), 

Otherwise, buy a brand new 

Exposure 2010S CD player, which has 

— shock horror — an Exposure 

transport in it! It's an assemblage of 

OEM bits including a Sony laser — but 

the point is that none of these bits 

are set to go out of production soon. 

Indeed, Exposure's Andy Whittle is 

currently looking to sell it to 

manufacturers who are coming up 

against this very problem of 

'vanishing' CD mechs. Again, it 

sounds very good (especially at the 

price) and would flail a cooking DVD 

mech.At the very top of the market, 

the best CD transport I've heard is 

Esoteric's PO from 1998 — as I'm sure 

you know, Esoteric is TEAC's high 

end brand ( i.e. Lexus to a Toyota). 

The company is still doing high end 

CD transports — if funds know no 

bounds, then go straight out and buy 

one of these in cash and keep it 

forever... DP 

your staff able to tell me something 

about this? 

Jitze de Jong 

Err no... are there any readers who 

might know the answer? This too 

obscure even for a sad obsessive like 

me! Still, if it has a Matsushita motor, 

it may not be the best around... DP 

WEIGHTING FOR HELP 
Can you help a sad old timer? I have a 

prized Mission 774 pickup arm with an 

A&R p77 cartridge on it. My problem is 

two fold. First, I have lost the instructions 

for my cartridge, and I need to 

rebalance the same with my arm, but 

do not recall the correct weight to set 

the arm to match the cartridge? 

Secondly, the current sound created 

causes sibilance with the vocals. Is it my 

setting (i.e. shot in the dark) or is there 

a mismatch with my pickup arm and 

cartridge? Please help a very needy case 

- my life could ones again return to one 

of sanity and calm! 

Ken Perry 

Hi Ken — I'd give it a go at 1.5- I.8g. 

There shouldn't be any inherent 

mismatch — that's a classic 

combination you've got there! If you 

still get sibilance, then check the 

alignment of the cartridge in the arm, 

and if that's spot on, then it's time to 

get a new cartridge — the Goldring 

1042 would give you a similar tonal 

balance but smoother and more 

insightful treble thanks to its modern 

stylus profile. DP 

THE LINN-DEPENDENT 
Two years ago you laid on, for free, an 

LP versus CD demo using Linn 

forget movie mechs - Exposure CD players feature bespoke CD 

transports... 

THE X FILES? 
I've found a turntable, made in England, 

and can't find any information on either 

the manufacturer and the turntable. It is 

model no. DRS I /F4, the F4 refers to the 

Mayware Formula 4 tonearm.The 

manufacturer is: Direct (Designs ) Ltd., 

Crawley - Sussex — England. It's made 

around 1976,1 think, because the 

Matsushita DD motor is build that year, 

found on the serial number. Is anyone of 

Equipment but I missed it - damn! So, 

when I heard about another event, also 

in association with Linn,1 made sure I 

didn't forget and what an unmissable 

day it turned out to be. The tea was 

terrific and the sandwiches salubrious, 

my compliments to the caterer. The AV 

demo was amazing, proving just how 

capable modern equipment is and my 

thanks also to the organisers for slipping 

in a few classical CD's to cater for my 

minority taste in music. Linn's latest 'play 
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everything' machine and associated 

powered loudspeakers offers o level of 

reproducibility that is indistinguishable 

from live performances, provided your 

bank balance, lounge, spouse and 

neighbours con accommodate it.I look 

forward to your next free adventure. 

Peter Wadsworth C.Eng., M.I.C.E. 

...And so say all of us! DP 

this 'play everything machine' provided sterling service at our 

recent 'Linn event 

CABLE TALK 
1 thought I'd write to you again as I 

solved a problem I wrote to you about 

one year ago, and others may find it 

useful.When I originally wrote I was 

looking at changing my speakers, as I 

could not seem to get a decent level of 

bass from them (Castle Harlechs). I was 

looking for an older design with a large 

bass driver (such as Spendor's 7/1, 

etc.). You replied that modern speakers 

were far better than the older designs 

in this respect — well, I have managed 

to get that bass I was after without 

buying new speakers after all., by 

changing my speaker cable from QED 

Silver Bi-wire to Chord Rumour 4.This 

gave me a big improvement all round, 

let alone the bass - and 1 also stopped 

using those gold plated speaker 

connectors, I now just screw the cable 

directly into the binding posts on the 

amp and speakers, again a good 

improvement was gained. 1 think that 

the best connections ore always the 

ones with the least amount of joins! But 

the cherry on the top came when I 

installed the VDH First Ultimate 

between the CD and amp - absolutely 

marvellous. Bass is now deep and rich 

without being flabby, midrange great 

and the treble is to die for! I know that 

everyone (including me) looks 

suspiciously at cables, wondering if real 

improvements can be mode with a 

different four metre length of 

copper/silver wire but the combination 

of the Chord and VDH is superb. Now 

all 1 have to do is to save up to 

upgrade all the interconnects between 

my other components! 

Andrew Burtchaell 

HANG THE DJ - SLIGHT RETURN 
You were kind enough to print my letter 

a couple of months back. My main 

point was not to question your 

appreciation of dance music but to 

highlight that you should address the 

fact that there is such o huge amount 

of interest in vinyl replay in this market. 

Why aren't you running articles on how 

to tweak the Technics, since this deck is 

so common these days? Why aren't you 

publishing reviews of all the other great 

decks made over the years which would 

serve those unable to afford SL! 200s? 

Noel, as you have acknowledged from 

checking the statistics the majority of 

the record buying public is treating vinyl 

not just as a replay source but an 

editing source. While you may not 

appreciate this type of music, on a 

quantative level you must see that 

there is no difference between mixing 

up "breaks" from various records and 

what people like Geoff Emerick and 

George Martin were doing with 

magnetic tape bock in the 1960s. 

David, you ought to know better. If 

Hi-Fi World's next vinyl special is coming 

soon — and this is a star of the show... 

you have been listening to Techno and 

House since the 80's then you are 

surely familiar with DJ's like Jeff Mills 

who are know for disassembling their 

decks at live events in order to tweak 

the pitch settings. Don't forget that 

most top DJ's are also producers and 

many would have a great deal of end 

to end knowledge about all manner of 

sound origination and reproduction 

equipment, from the types of cutting 

lathes used by Ron Murphy in Detroit 

to the quality of the tapeheads on a 

WM D6C.As far as Hip Hop is 

concerned, if you are bored of those 

70's samples, I think you need to 

check out some contemporary East 

Coast stuff like the work of producer 

ELP on the Def Juxx label. This should 

give your NS 1000s something to do. 

Dominic Gallagher 

Hi Dominic — well how long have 

you read the mag? Our own 

Stewart Wennen was the first to 

recommend junking the OE 

Technics arm and fitting an Origin 

Live modded Rega RB250 several 

years back — the mod has been so 

popular that Origin Live themselves 

have started making an aftermarket 

armboard for this very purpose! As 

for Technics rivals and/ or 

alternatives, without wishing to blow 

my own trumpet, I think a casual 

glance at the countless Olde 

Worldes I've done on Japanese 

direct drives — and features too — 

will show that I'm pretty up on that. 

I'm sure our avid readers (both of 

them) will back me up on this? 

Meanwhile, turntable fans, you have a 

treat coming very soon — another 

vinyl special; where we'll review all 

the affordable superdecks (Michell, 

Roksan, Origin Live, etc.) and even 

A-B my own GyroDec with this 

mystery I 970s Japanese classic — 

with both decks using identical 

(modern) arms and cartridges. Can 

you guess what it is? Watch this 

space for Koetsus at dawn... DP 
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mar et place 
specialist products and services 

For all your advertising requirements 
please call 0870 242 0567 

or email: advertising@hi-fiworld.co.uk 

accessories: Furutech HAL-O Tube 

cables: RS Audio Shunyata Res 
isolators: Fi 

Angelsound Audio 
tel 01923 352479 

info.ifangelsoundaudio.co.uk 

www.angelsoundaudio.co.uk 

** NEW and Exclusive: Xtreme 

hi-fi in black & white 

Daripers Locus Design Zerodust 

earch Stefan AudioArt Xtreme 
nal TAOC 

Mkilarh!, k tf-:e North 

Audio Atmosphere 
tel 01785 711232 

stuartuaudioatmosphere.com 

www.audioatmosphere.com 

QuickSilver - the ultimate contact treatment 

music in full colour 

LfflizefeLat494% 
Used equipment tor sale 
l Amplifiers 
Audio Innovations 2nd single ended 293 zero feedback 
monoblocs last and best version of this superb amplifer 
new boxed mint new £3500 £1295 

Audrolab LX integrated amp boxed as new £295 
Audiolab 8000C Pre Amp £175 
Audronote MI Valve Pre Amp with Phono Stage £395 
Audio Innovations 800 Anniversary model with Border 
Patrol upgrades Hoveland black gate Schocky 
new £2000 boxed mint £795 

Audio Research Classic 60 - trade in your Classic 30 
for this lar supenor Power Amp £1595 

Audio Research LS2 balanced output re-valved as new boxed £995 
Audio Research LS7 valve pre amp boxed mint £795 
Audio Research SP14 new £3500 boxed mint £ 195 
ATC Integrated Amp boxed mint new £2300 £1495 
Beam Echo Avanfic monoblocs re-issue superb 
attention to detail new £3600 £1495 

Boss Wazoo Integrated Arnp vase like axed new £2500 £1095 
Border Patrol valve PSU boxed as new new £1100 £650 
Cyrus Integrated Amp 3i boxed mint £350 
Cyrus Power balanced facilities £350 
Craned Johnson PV10A Valve Pre Amp we phormstage £595 
EAR 834P Valve Phono Amp £395 
EAR 834£ Valve Line Stage £425 
Linn 280 with spark psu boxed £395 
Lurney 120 monoblocs recently re-valved with GEC valves £1296 
Maranta PM 66 KI Sig lot Amp £245 
Maranta PM17 Integrated Amp £495 
Muscat Fidelity F series valve Pre Amp new £1500 
balanced with remote control with phonostage £495 

Musical Fidelity Nu-Vista 300 Power Amp boxed new 12395 
Mus cal Fidelity Nu-Vista 2 boxed Pre Amp £695 
Moon 1-5 Integrated Arno with Die-cast remote 
12mths old as new £2750 £1595 

WAD C160 remote Pre Amp top of the range £195 
NAD C270 Power Amplifier excellent at dnang drfficult loads £295 
',lam 160 power amp bolt together case £295 
Nytech CA202 Integrated Amp 
Pioneer Precision A300 Integrated Amp £195 
Quad 303 Power Amp £195 
Quad 405 Power Amp boxed £225 
Rote, 8887080 Power Amp £195 
Roksan ROK12.5 Pre Peep we, 1036054 PSU new £1500 £595 
Roksan Caspian power amp £350 
:Ogden A48 orange front Integrated Amp £175 
Sugden A48 MKII integrated Amp £195 

»tam 
Audio Physic Virgo MK11 speak°, spec al beds eye 
maple finish new £3900 £1895 

Celestion Dillon 443 way speaker £195 
Dalqurst 9 KEF Dreye units with Revelator Tweeter Bargain! £395 
Cynavecta Countour 1.8 cherry finrsh £1800 new £995 
Dynareale Count., 1.3 MKII cherry finish boxed as new £795 
NEF Reference 1.2 rosewood flash boxed £695 
Gamma Acoustics top end speakers new £5000 £995 
Loo loden bookshelf speakers £95 
Lnn Sara walnut finish new gralr matching stands £395 

Web address: www.retroreproduction.com 
Email address: retro.reproduction@virgin.net 

283 Haddington Place Edinburgh EH? 4AF Phone/Fax 0131 558 9989 
Open 11.00am • 5.30pm • closed Monday & Sunday 

Mission 752 Freedom Beech final' boxed as new £395 
Monitor Audio Save- 8, floorstandmg speakers f495 
Neat Vito floorstandmg speakers beech finish ISO Banks 
loading ribbon Nreeer wok sel with Nam new £2600 £1595 

ProAc Tablette MK: Cnerry finish £395 
Osad o 1 g s £1195 I 
Quad 12£ birds eye maple finish 3 rnths old £395 
Ruark Egurnox spealees £795 
Tannoy M20's £95 
Tannoy Berkley 15" units £795 
Wilmslow Audio transmission line speakers with 

volt drive units Hi--,1 News recommended £295 

limitables 
Clear Audio Symphera 2 boxed phono stage 
Graham See Gram amp 2 SE 
Linn LP12 Valhala with Rega and Linn cartridge 
Linn LP12 Valhola mint boxed 
Musical Fidelity XLP various 
Project valve phone. box 3 mths old 
SME 309 'Onearm boxed 
STD with Mission 774 tonearm 
Various Garrard turntable's with granite 
wood marble plintfis available 

CO Players. DM 
MR wedge shaped CD Player rnnt boxed £95 
AudionoteCDT Transport new £2200 £1095 
Linn Kank CD playen mint new £1800 £695 
Maranta CD94 melt. t ni-end player £295 
Maranta COSO CD plano' multdort £95 
Mendian 2110 series Trichord Clock 2 transport boxed mint £350 
Musical Freddy FCD valve Cd Player 
battleship build guatrtv new £1500 £795 

Pioneer Precision PCS505 CD player £225 
Pioneer P09700 heavy, weight CD player £225 
Sony SAC 3 X13940 now £550 £275 
bac VRDS7 £235 
Teac Tl Transport boxed as new £375 

Teettralleal to Reel. Cassette Deck, wise 
Leak Trougnfine Tuner 3 various ... from 
Oiled FM3 Tuner (boned mint) 
Quad Fk13 Tuner 
Remo G36 Open Ref. Min: 
Revox A77 Open Reel 

Dise II 
Michell Transcrptor reference turntable 
Hoveland P100 
Hoveland &vow. Power amp 
324 Ear phono stage 
Pair of &Id. Dynamique Solid wooden horns 
special order new pit. e £ 1000 
TAD 2031canpressen &ryes new £1200 (as mentioned in hi-fi world) 
Kinber Orcand digital cable 
Ouad 77 CO player 
Audio Innovation P2 phcnostage 
Stan °magi 007 top of he range valve headphones 2 Srs 
use as new £3000 

£395 
£95 

£595 
£495 
£9S 
£225 
£495 
£195 

POA 

£50 
£145 
£95 

£295 
£295 

Selected products from: ATC,Audio Physic, EAR Yoshino, 
Nottingham Analogue, Dynavector. 

• NOW El> E /1011 CD no si-Revroni 
The Fantastic EAR 890 and 89970 watt per channel Class 
A amplification (SPECIAL offer trade in your existing ampli-

fication for full market value against any EAR products. 

NOW DEMONSTRATING the legendary McIntosh 275 valve amplifier 

70 watts of KT88 Power f2700 

For 869 single ended triode integrated amplifier (I)...if Improve version Improved of the classic 859 with revised oupist 
transformers modified input stage with the addition ot 
a extra signal valve which has allowed an increase to 
5-watt of single ended power, also the 869 can be used 

as a power amp. Don't he fooled by its modest power output thio 
amp drives real world speaker, price £2498.00 

Ultimate F.ar Phono Stage 
This is the ultimate esoteric Phono Stage as used in the world 
wide tie:el:Owed Ear 312 Control Centre - Pre Amp. This has u, 
be the ultimate Vinyl Replay purchase, price f2095 

•• FOR A LIMITED PERIOD ONLY as 

Full value Trade in on Ear Phono Stages and other selected models. 

THE LEGENDRY OPUS 3 CONTINUO TURNTABLE WITH CANTUS LINEAR  
TRACKING TONEARM EMBARASSES MANY HI•END TURNTABLES PRICES FROM (875.00 
NOW DEMONSTRATING THE FANTASTIC NEW MONOPULSE RANGE OF SPEAKERS 

PHASE LINEAR DESIGN GIVES EXCELLENT SOUNDSTAGING ABILITIES PRICED  
COMPETITIVELY FROM (495.00 - £995 00 

ALSO DEMONSTRATING KORATO VALVE AMPLIFIERS 

•CROFT NEW TRANSVALVE NEOSTAR INTEGRATED A/VIP• 

MOSFET CIRCUITRY MUST BE HEARD £ 1250 

d) There are now four models in the EAR lineup: 

The classic 8341' uses the santo circuit architecture as itr 
more expensive brothers, and shares the same high quali-

ty sound ihniugh SIM type cartridge, it is enclosed in a tough, ngid 
metal case and is fully ' CE" type approved. price £495.00 

The signature builds on the Classic 834P specification by adding a superb 
moving coil ( MCI input stage, as well as the no-extra- price option of a htgh 

quality volume control, price £5.90.00 

to the range. the Deluxe 834P conies in stunning chrome and gold cabinet, and has extra attention 
;and quality control. With different moving coil input options, this unit will fit the most demanding of 
audiophile systems. For the true o iny t enthusiast. price £895.00 

MC3 - The ultimate stage for MC' matching with 3 fixed transformer taps to cover all types of moving 
coil cartridges. ard separate lefiiright grounding. MC3 in used in the new £ 10.0011312 pre. price 
L630.0i1 
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01376 521132 
07802 483698 

let 
Stage 

2nd User Hi-Fi & audio 

PRE-OWNED EQUIPMENT 

CHELMSFORD, ESSEX 

E-MAIL: soundstage@netlineuk.net 

BY APPOINTMENT ONLY 

ATC SCM50A ACTIVE WALNUT WITH STANDS-BUYER COLLECTS-IMMACULATE £3495 
AUDIO INNOVATIONS SERIES 800 4-BOX VALVE PRE/POWER £1295 
CASTLE HARLECH CHERRY FLOORSTANDERS £649 
COUNTERPOINT SAI00 POWER AMP VALVEfTRANS HYBRID BLACK BOXED £649 
EPOS ES12 LIGHT CHERRY BOXED AND SUPERB £299 
EPOS ES 14 BLACK SINGLE WIRE LOVELY CONDITION £349 
GARRARD 30I/SME 3009/SHURE MM CARTRIDGE ON HARDBOARD MOUNT £599 
KEF 103/3 ROSEWOOD WITH KEF KUBE EQUALISER AND INTEGRAL STANDS £399 
LFD PA2 POWERSTAGE POWER AMP MARBLE FRONT LOVELY LOOKS AND SOUND £695 
LINN SONDEK LP12 NORTON AIR POWER ITTOK TROIKA WALNUT SUPERB £1295 
LINN KA1RN PRE AMP MM/MC PHONO STAGE BOXED AND SUPERB 
LINN KARIK 3/NUMERIK CD PLAYER/DAC £1295 
LINN MAJIK I LINE LEVEL INTEGRATED AMPLIFIER BOXED £449 
LOEWE ACONDA 32" FLAT WIDESCREEN SILVER + LOEWE GLASS STAND £1295 
MERIDIAN A5IXI BLACK ASH LOUDSPEAKERS BOXED LOVELY CONDMON £399 
MERIDIAN 605 MONO AMPLIFIERS BLACK £895 
MICROMEGA STAGE 5 CD PLAYER IMMACULATE £349 
NAIM NAP 250 NEW STYLE 2004 MODEL BOXED AND IMMACULATE £1895 
NAIM INTRO BLACH ASH BOXED AND SUPERB £349 
NAIM NAT 02 TUNER IMMACULATE CONDITION £795 
NAIM SBL LOUDSPEAKERS BLACK ASH LATE 1995 MODEL £995 
PRIMARE 0.20 24 BIT CD PLAYER £595 
PROCEED AVP AUDIO/VIDEO PRE AMPLIFIER AC-3. DTS, THX.DPL (NEW £4700) £ 1795 
PROCEED AMP 5 125 wArr 5-CHANNEL POWER AMP THX APPROVED (NEW £5K) £2295 
PROCEED MDT MODULAR DVD TRANSPORT (NEW £5500) £2495 
QUAD 44 PRE AMP GREY DIN BOXED AND SUPERB WITH INSTRUCTIONS £299 
QUAD FM4 FM TUNER GREY CASE DIN SOCKET BOXED SUPERB £299 
QUAD 66 CD PLAYER WITH REMOTE AND INSTRUCTIONS £429 
QUAD 33/303 PRE/POWER AMPS LOVELY CONDITION £299 
QUAD 77CD BUS/77 PRE/77 TUNER CARBON BOXED AND IMMACUALATE £995 
QUAD 606 MK I LOVELY CONDITION WITH MANUAL £499 
REGA ELA BLACK FLOORSTANDING SPEAKERS MK I LOVELY £199 
REGA PLANAR 3 BLACK. RB3CO. ROKSAN CORUS BLACK. REGA MOTOR UPGRADE £279 
REGA RADIO R REMOTE READY TUNER BLACK BOXED AND IMMACULATE £229 
REGA CURSA LINE LEVEL PRE AMP BLACK BOXED AND IMMACULATE £249 
REGA MAIA POWER AMP BLACK BOXED AND IMMACULATE £249 
REGA XEL WALNUT FLOORSTANDING LOUDSPEAKERS-OVER LIK NEW £449 
ROKSAN CASPIAN TUNER BLACK BOXED AND SUPERB £349 
ROKSAN LI S/DS1S/S 1.3 PRE/POWER SUPPLY/POWER AMP BLACK £2295 
ROKSAN XERXES BLACK ASH ARTEMIZ LYRA CLAVIS D.C. VDH MODDED £1495 
THORENS TD 160 SUPER BLACK/SME 3009 IMPROVED £279 
TOTEM MODEL ONE SIGNATURE BLACK BOXED AND MINT MONTHS OLD £1295 
WADIA 3200 CD TRANSPORT WITH REMOTE AND INSTRUCTIONS £995 

PROFESSIONAL RECORD CLEANING SERVICE - KEITH MONKS MACHINE - 
PLEASE RING FOR FURTHER DETAILS AND PRICES 

THREE MONTH WARRANTY ON ALL ITEMS 
www.sound-stage.co.uk 

WILLIAMS HART 

HART ELECTRONIC KITS TRADED FOR OVER 30 YEARS 

Mosfei MonobltKk Power Amp Kos 
ONE OF THE BEST AMPLIFIERS POI! WILL REAR! Remrellese of price 

REVIEWED IN IILFI NEWS AS '.. EXCEPTIONAL... 
SELF EVIDENTLY CORRECT. 

Single Ended Class A Valve Sound 
15Wan Power Amp modules 

FOR THOSE WHO WANT THAT VALVE 
MIDBAND BUT BASS AND TREBLE TO MATCH 

ACTIVE R/Conmal SUBWOOFER MODULE £ 177.30 Speakers Designed dt Built to Order 

Advertise your Hi-Fi on my websile (FREE) 
Also: Award Winning Phono Stage Kit. Active Crossover Modules. Speaker Drive Units. 
M Capaulon. Caddock Resistors. Renee ConIml Volume and much more. 

WEB SITE: www.williamshart.com e-mail: sales@williamshart.com 
PLEASE SEE WEBSITE FOR NEW CONTACT DETAILS 

PERSONAI. VISITORS SHOULD PHONE FIRST TO AVOID DISAPPOINTMENT 
Run by former Technical Director of Wilmslow Audio 

High End Cable 
Your friendly cable store 

Upgrade your Hi-fi or AV system with quality new cables from 

Chord Company 

Nordost UK 

Stereovox Studio 8. Reference 

Stax earspeakers 

ISOL - 8 power products 

Tannoy 

van den Hul 

Acoustic Zen 

and many more 

We also sell Ortofon qnd van de Hul moving coil cartridges 

New this month the new 
Chord Cobra3 

Chord Skyline install speaker cable 
Stereovox Reference line 
Ayre enhancement CD 
van den Hul Power cords 
Turbosound headphones 

We also have Second Hand products from Transparent 

When upgrading we accept in part exchange for new your old 
Speaker cables I Interconnect cables I Power cables 

Headphones 
Always special terms for returning customers 

Free delivery worldwide on all interconnects. 
For many more money saving offers call Dave Jackson 

01775 761880 or better still visit www.highendcable.co.uk 

MUSONIC 
STYLI 

How to get the most out of your 
record player in 3 easy steps: 

1. Buy from Musonic 

2. Fit your purchase to your player 

3. Turn up the volume 

After 50 years in the business 
We know what we're talking about! 

Manufacturers and suppliers of Styli, 
Pickup Cartridges and Audio Accessories. 

Musonic ( UK) Limited 
Unit 13, Wenta Business Centre, Colne Way, 

Watford, Hertfordshire,VVD24 7ND 
Email: sales@musonic.co.uk 

Tel:01923 213344 
Fax:01923 213355 

For info and to buy online visit: 
www.nnusonic.co.uk 
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AUDUSA EUPEN CSA 2.5 AUDIO AC POWER CORD 
GNLM 05/04 and GNLM 05/2.5 ( CSA 2.5) Cable with FERRITE 
TECHNOLOGY - A polymer material mixed with a considerable 
quantity of homogeneously fine high quality ferrite powder.is extrud-
ed around the copper conductors. GNLM cables are further protect-

ed with a foil shield and a drain wire, specifically manufactured for 
High End audio use. 

,r.•0wo 
NEW for 2004 CSM Analog, Digital and Video 

Interconnects, with extruded ferrite - £75 for 1m 
pair. RCA or XLR 

Power cables are fitted with IEC (Martin Kayser) and MK Tough plug 
Cable is also available with our all steel 4, 6 and 8 way distribution 

blocks. We can internally rewire the distribution blocks with Eupen cable 
as an extra cost option. Refer to our web site for details. 

AUDUSA — 00M Silverlink OCC balanced speaker cable 
perfor-

mance. Mylar infill and with designed in protection against RF and EMI. 
stranded, silver on OFHC plus three strands of OCC for improved bass 

LAT INTERNATIONAL - USA - Analogue, Digital and Video inter-
connects and Speaker cable better than most at double the price 

We have developed a cabling (weaving) pattern along with an 

unusual shielding/filtering system that gets rid of the garbage 

that contaminates your components. The difference you hear 

with our cord is astounding. Our power cord takes advantage 

of silver in its design through use of our proprietary Silverfuse 

conductors. The conductors are 10 gauge and with PTFE; the 

best insulation available. Fitted as standard with IEC / MK 

Toughplug. . 60cm £62, 90cm £75, 1.2m £88, 1.5m £101, 

1.8m £ 112 etc Other lengths available and.off the reel. 4, 6 

and 8 way all steel mains distribution blocks fitted with 

UK, Schuko or USA sockets.CE tested & approved mains 

distribution units marufactured of heavy gauge steel, finished 

in black and fitted with highest quality 13amp sockets. It has 

no filters, circuit breakers, surge protection, transformers, 

resistors, capacitors, LED's, on/off switches, chokes, regula-

tors, just fitted with 1m of AC-2 mains cable.From £ 166 for 4 

way, £ 198, 6 way, £229 for 8 way. Interconnects IC-200, IC-

100, IC80, IC50, Video Vi-6, VI-6 Component, Digital -DI-20, 

Speaker SS800 and SS1000 

00• 

LAI AC-2 Power cord 
compare with prod-

ucts costing ten times 
as much, then decide 

 chl2. 

ti pfpF 

41* 
Bosendorfer, One to One, Acoustic Active 
Principle, like no other loudspeaker in the 
world. Models 1, 2, 7, Wall and Centre - 
finishes include piano black, hand 
matched veneers, white and with 
Swarovski Crystals 

GNLM 05/2.5 (CSA25) 
£48 for 1.0m, £58 for 1.5m, 
£68 for 2.0m. 

GNUI/I 05104 
£58 for 1.0m, £72 for 1.5m, 
£86 for Mn. Both GNLM 
are available off the reel and for. 
export 

lieffl• 

Small Royal, 60cm aluminium 
platter,topped with a 6mm acrylic platter 
and leather mat. Nylon thread belt - 
weight 25kg, rrp £ 1280 without tone-arm 

Solid Machine Small with 50 cm alu-
minum platter and leather mat weight 
20kg RRP £1095 without tonearm 

IS/5000e 2 x 250w 
power 
amp 

111.11•  Stasis 
K•  pre amp 

• 

WWW.AUDUSA.COM 

T: 020 8241 9826, 020 8264 0249 F: 020 8241 0999 E: sales@audusa.com 



MIDLAND AUDIO XCHANGE 
The Old Chapel 
Forge Lane 
Belbroughton 
Worcestershire 
DY9 9TD 

t. 01562 731100 
f. 01562 730228 

e-mail. sales@midlandaudiox-change.co.uk 
web . www.midlandaudiox-change.co.uk 

Ex- demo and second hand i 

Digital 
Cyrus DAD3 240 CD Player S/H 
Densen Beat400+ x-demo 
dCS Delius 24/192 DAC Non Firewire S/H 
dCS Purcell Upsampler Non Firewire S/H 
dCS Verdi SACD/CD Transport x-demo 
Meridian GO8 CD S/H 
Theta Generation V Balanced S/H 
Theta Pro BasiclIDAC with Oscom/Balanced S/H 

Analogue 
Clearaudio Unify Unipivot Tonearm New&Boxed 
ClearaudioAccurate MC x-demo 
Clearaudio Victory MC New&Boxed 
Heed Quazar 2 box MC/MM Phono stage new 
Kuzma Stabi/Stogi S Turntable New& Boxed 
Linn LP12/Syrinx PU2 Valhalla S/H 
Linn LVII Tonearm S/H 
Lehmann Black Cube Standard New 
Lehmann Audio Black Cube SE New& Boxed 
Rega Planar 3/Heed PSU/Bias S/H 
Systemdeck XII900 /RB250/Denon103 
VPI Scoutmaster/JMW9" Unipivot x-demo 

Preamplifiers 
AudioAnalogue Bellini Remote Preamplifier X-demo 
Audio Research LS9 Solid State Remote S/H 
Hovland HP100MC Preamplifier S/H 
Spectral DMC12 Preamplifier S/H 
Rega Cursa Preamplifier Black x-demo 

Was Now 

N/A 
1295 
5999 
2999 
9000 
2250 
6290 
2990 

795 
2800 
1030 
550 
N/A 
N/A 
N/A 
299 
650 
630 
N/A 
2499 

625 
1949 
5495 
4200 
598 

Amplifiers 
AudioAnalogue Corelli Stereo PowerAmplifier X-demo 695 
AudioAnalogue Donizetti Mono PowerAmplifiers X-demo1050 
Audio Research VT200 MkIlValve PowerAmplifier S/H 
Arcam Diva A85 Integrated Amplifier Black S/H 
Bel canto EVO2i Integrated S/H 
EAR 509 MKI mono valve Amplifiers S/H 
Cyrus 7 Integrated Black S/H 
Nagra VPA845 Valve mono S/H 
Gryphon Calisto 2100 S/H 
Primare A30.1 Integrated x-demo 
Red Rose Sprit Integrated x-demo 
Rega Mira 3 Silver x-demo 
Rega Maia Power amplifier Black x-demo 

Loudspeakers 
Audio Physic Tempo2 cerry x-demo 
ATC Active 10 SL x-demo 
ATC Active 20 SL x-demo 
ATC SCM7 Cherry x-demo 
Kef Reference R101.3 Rosewood S/H 
Martin Logan CLSIIAnniversary Electrostatics 7 months Old S/H 6700 
Naim Audio Intro Black Ash S/H 875 
Peak Consult Incognito Rosewood x-demo 7500 
Rega Jura Floorstanding Black Ash S/H 450 
Rega ELA Cherry X-demo 749 

9998 
800 
2999 
6500 
N/A 
10000 
3500 
1500 
1000 
598 
548 

2300 
1650 
3250 
499 
N/A 

399 
979 
2995 
1695 
5995 
1899 
2499 
1195 

599 
1699 
699 
395 
1399 
399 
479 
229 
449 
239 
250 
1699 

499 
899 
2999 
2499 
429 

479 
729 
6999 
499 
1799 
1995 
395 
7499 
1899 
995 
649 
429 
399 

1699 
1999 
2399 
375 
199 
4295 
499 
5799 
199 
579 

terns 

Roksan Ojan3X Rosewood S/H 
Verity Fidelios Black Lacquer x-demo 

Cables and Accessories 
Cardas Neutral Reference 1m RCA-BNC S/H 
BCD 1000 3 tier stand S/H 
'rem Isopower 6 way distribution Black S/H 
Madrigal MDC 2 1m Fatboy Digital cable new&boxed 
Nordost Silver Shadow RCA 1m Digital x-demo 
Nordost Optix 1m Super svideo x-demo 
Nordost 2m Blue Heaven Single Interconnect RCAx-demo 
Nordost 15m Bassline XLR-XLR X-demo 
Nordost Blue heaven 1m RCA-RCA New Boxed 
Nordost Blue Heaven RevIl 8m Bi-wired x-demo 
Shun Mook Isolation Board Small with Mpingo S/H 
Siltech SQ58G3 2x4m Balanced Interconnect x-demo 
Siltech Signature G5 lmAES/EBU 110ohm Digital S/H 
Siltech SPX10 0.5m mains cable New Boxed 
Spectral MH-330 15ft Interconnect RCA-RCA x-demo 
Spectral MH-750 15ft Interconnect RCA-RCA x-demo 
Spectral M1-350 20 ft Speaker cable x-demo 
Transparent Music Link Super 1m RCA S/H 

Tuners Et Tape decks, power supplies 
Magnum Dynalab FT-R Remote Switcher for 

FT101A/Etude 450 (new & boxed) 
Tandberg TD20A Reel to Reel (just serviced) S/H 
Rega radio 3 Silver X-demo 

Suppliers and installers of High 

Quality Audio Systems 

47 Laboratory 

Accuphase 

ATC 

Audio Physic 

Audio Research 

Avalon Accoustics 

Avid 

bel canto 

Benz Micro 

Cardas 

Clearaudio 

Conrad Johnson 

dCS 

Densen 

DNM/Reson 

Electrocompaniet 

Finite Elemente 

Graaf 

J M Laos 

Krell 

Kuzma 
Lavardin 

Martin Logan 

Michell 

Nagra 

Primare 

ProAc 

Rega 

Siltech 

Sonus Faber 

Spectral 

Nordost 

Sugden 

Transparent Audio 

Verity Audio 

Wadia 

1299 449 
8000 4499 

550 375 
1299 699 
425 199 
319 159 
367 185 
136 69 
276 139 
859 399 
172 89 
1388 695 
199 119 
2370 1499 
625 449 
105 55 
800 499 
1400 799 
2100 1199 
599 299 

450 279 
N/A 250 
398 279 

Midland Audio X-change are Looking for Audio Research, Krell , Mark Levinson , Naim Audio , Dcs,Wadia. 



- PINEWOOD MUSIC 
of Winchester and Taunton 

SALE 

The following are offered for sale in mint condition 
with original packaging and accessories 

KRELL FPB-600 5500 (12900) 

KRELL SHOWCASE 7.1 proc 3300 (4495) 

KRELL KAV-30011 2000 (3698) 

MARANTZ SA-12S1 (unused) 1500 (3500) 

KRELL KPS-25sc (latest spec) POA (24998) 

AGENCIES: Audio Research, Krell, Jadis, Sonus faber, 
Martin Logan, Koetsu, Copland, Prima Luna. Pathos, Oracle. 
Lyra, Unison Research, Transparent, Chord Company. 
Futureglass, finite-elemente, BCD Engineering 

DEMONSTRATIONS BY APPOINTMENT SEVEN  

DAYS A WEEK AND EVENINGS  

THE PINEWOOD MUSIC COMPANY 
Winchester: 01962 776808 

Taunton : 01460 54322 

Mobile : 07860 351113 

e-mail : brianriv@mac.com 

IAN HARRISON HI-FI TEL: 01283 702875 
HIFI AT DISCOUNT PRICES. FREE NATIONWIDE DELIVERY 

NEW YEAR SALE! 
MADE II YOUR OLD MOVING cou. CARTRIDGE & SAVE UP TO 60% OFF THE RRP. 

VAN DEN HUL 
ZYX 
JAN ALLAERTS 
DENON 
SHURE 
AUDIO TECHNICA 
GOLDRING 
SUMIKO 
TRANS-
RGURAT1ON 
LONDON (DECCA) 
GRADO 
ORTOFON 
PESON 
CLEAR AUDIO 
KOETSU 
SHUN MOOK 

TONEARMS 

SME 
GRAHAM 
MOTH 
CLEAR AUDIO 
HADCOCK 
MICHELL 

TURNTABLES 

GOLDRING 

MICHELL 

CLEAR AUDIO 

HIFI FURNITURE HEADPHONES 

CUSTOM DESIGN BEYER 

OPTIMUM STAX 

ASH DESIGN SENNHEISER 

APOLLO SONY 

SOUND STYLE AKG 

SOUND GRADO 

ORGANISATION AUDIO-

ALPHASON TECHNICA 

CABLES 

VIRTUAL - 
DYNAMICS 
BLACK RHODIUM 
TRANSPARENT 
QED 
ORTOFON 
NORDOST 
ARGENTO 
AUDIO 
SUPRA 
WIREWORLD 

CD PLAYERS 

MONRIO 

GAMUT 

SONY 

CREEK 

ORELLE 

CASSETTE DECKS 

PIONEER 

SONY 

TUNERS 

DENON 
SONY 

CREEK 

PHONO STARES 

GRAHAM SLEE 

WHEST AUDIO 

TRICHORD 

MOTH 

CREEK 

NAD 

EAR 

TOM EVANS 

CLEAR AUDIO 

SONY 

SONY 

LOUDSPEAKERS 

OPERA 
TRIANGLE 
FINAL 
ELAC 
HARBETH 
EPOS 
ORELLE 
MISSION 
DIAPHSON 

AMPLIFIERS 

CREEK 
HALCRO 
MOTH 
CAT 
GAMUT 
ALOIA 
EAR 
AUDIO VALVE 
ACOUSTIC ARTS 
GRAAF 
ORELLE 
MONRIO 
AUDIO ANALOGUE 
PATHOS - 
ACOUSTICS 
UNISON - 
RESEARCH 

PLEASE PHONE TO CONFIRM PRICE & AVAILABILITY PRIOR TO ORDERING. 
ALL GOODS ARE BRAND NEW & BOXED WITH FULL U.K. GUARANTEES. 

NO EX. OEM OR EX DISPLAY GOODS. NO GREY IMPORTS. GOODS ARE NOT 
SUPPLIED ON APPROVAL. SORRY, NO GENERAL CATALOGUES. PLEASE PHONE 

OR WRITE FOR SPECIFIC REVIEWS, BROCHURES OR PRICES. 
SUPPLIER OF HIFI PRODUCTS & ACCESSORIES SINCE 1986 

MAIL ORDER ONLY FROM; IAN HARRISON, 7 MILL HILL, REPTON, 
DERBY, DE65 6GO. TEL: 01283 702875. 9am - 9pm INCLUDING SUNDAYS. 

CLASSIQUE SOUNDS.(micEsTER) INC ONE THING. 
v I NTAGE HIFI & VALVE SPECIALIST TEL 0845 123 5137 (local rate)(UKonly) 

ANTED Vintage and modern hifi egpt. l'ail exchange welcome. 
i..(o.t s % I V.1'121.-/I'()V\ U It \ \ 11 .1 IF II- ItS 

- ,‘„,„,,,..,,..,, \ I I, r‘ed mil in very goal condition. £ 299 

N \ A A60 stereo IEuler amplifier. Gael condition. E 295 Maranv N1.\5 pun!. class A monoblocks.Boxedimint £P0A 

Pioneer C73 Ref Series control unitMim & boxed £ 250 Quad 495. upgraded to a 495.2 by Quad Boxed. £ 250 

Rotel RX-800 tuner amp. Split pit/power. V large £ 69 Linn LKI00 power amplifier. Excellent condition. £ 300 

Audio Innovations S/390 lut amplifierValvelboxed £ 399 Marantz PM80 pure class A amplifier. 15 watts. £ 225 

Cyrus Ill integrated amplifier. Excellent. £ 299 Meridian Modular pnilpower amplifier. Ex cond. £ 249 

Quad 34 pre amp with MM input5 pin dallied £ 225 Cyms XPA power amplifier. 2 X 50W Excellen. £ 199 

Quad 44 pre ainplifier. Boxed in goal condition. E 249 Quad 40511. Boxed and in pixel condition. £ 225 

John Bowers i Musical Fidelity i pre amplifier. SFecial edition. MM & MC -i• :tux and CD.Excellent. BoxedRare £ 175 

. Steam Alpha 3 amplifier. Minilloxed/ Instmetions £ 100 Musical Fidelity BI integrated amplifier. Good cond£ 125 

Maranv PN166SE KI signature integrated amplifier £ 199 Tube Technology Unisis valve pun amp. Mint bud £ 995 

Naim NAC 92 re: amp. 5510 161840. Mini Boxed 299 Rogers Cadet integrated tube amplifier. I9W £ 175 

CR Develoyinents Cannenta Line valve pre-amp. £ 450 Harmon Kardon HK1490 line iimplifierMint/hoxed £ 199 

Sumo Athena II pre amplifier. Line level. Superb. £ 399 Kenwood KA660D interated amplifier. Black. £ 60 

Quad 77 integrated amplifier. Mint. Boxed. Inst. £ 399 Crimson Baulk 510/520 pre/power amplifierBud. £ 249 

Linn LK I pre-amp and remote. GOOd condition. £ 249 Linn LID power amplifier. Good condition £ 299 

Quad I I s in vanous condition and liniers EPOA Leak Stereo 29 vahe rem er amplifier, Kan_ £ POA Nairn 

Nap 180 pinver amplifia. Mint. Boxed. £ 799 Harmon Kardon integrated x ale amp.110V. V rait £ 299 

Quad 303 power amplifiets from £ 115 Arcam Alpha 2 amplifier Mint. Boxed/instr £ 95 

Nakarniai CAS pre-amplifier Ex cond. Cost £750 £ 375 Nalcarnichi PAS la IWCH power Lump. Cost £1300 £ Ex50 

Arcarn Zeta I Pro logic Cinema amp.Ccm £99900 £ 450 Quad 33 pre amplifiers. him  £ 75 

TURNTABLES 

SID 3055 motor unit. No irm. Nice deck. £ 100 ikons TDI60 with thumb lone :um. f 95 
Traitsaiptors Hydraulic Reference Quotable. Nice E 799 Gœranl 301/401 chassis in various condition from £ 125 

%wens TDI26 MK I I C/W Dunavector MC&arm £ 249 Repu planer 3 with RB300 tone arm and AT cart. £ 2(./0 

spl. y1S.I.Il•es 

Pair Quad 1/134,3 speakers. Servioed by One Thing x.c..• • . / lc c , ..: mal boxes and packing. Ex condition. £ 1399 
Quad ESL57 spacers in black. Excellent condition t 699 Single L1111k),, speaker with 10 inch monitor gold £ 150 
Kef nesta 2/s. Cherry. StandmountMint & boxed E 80 Celestion F30 floorstuulers. Mint. BoxedBlack ash £ 129 
Pair Quad ESL57 spkrs. Fully rebuilt by One 'Ming Audio. Black cloth fronts 5 star review in Hifi World. Mint. £1699 
Quail ESL57 sçaikers All fully serviced with full 3 months warnuity Hear what ESL57s should sound like lime» pr 
Quad ES1-57's nice condition. Brieve finish. £ 699 Tannoy Lancaster with I r monitor golds. £750 

Reinan ROK-ONE speakers. Black. Mint. Boxed. £ 295 Fl&W DN1-1 speakers. Black finish E 85 
Heybrook Heyliow. Black. Boxed. Ex condition £ 199 Rogers LS55 speaker. Rosewood. Boxed. Exc core 199 

Tammy Chatswonh with 12 inch monitior golds. £7110 Morilaunt Shoe MS311 peal. Brand IleW. Black £ 169 
Eel Cal Bookshelf nxinitor Speiken in bla:k £ 60 Magneplaner MG 1.4. Boxed with £400 oak stands £ 999 

()THEM ITEMS 

Musical Fidelity XLPS MM&MC pimp stage Mine 190 Cyme DAD3 Cd playa with iernole. Ex condition. £ 275 

Quad FMI Valve niners. Various priœs from only £ 33 Quad FM2 Valve tuner. Good condition. £ 175 
Quad FM4 tuner. 5 pin din Venial. Good condition £ 290 Quad MC phono module fir Quad 34 pre :amplifier £ 40 
Maranv CD63 top haler al player. Collectible. £ 125 Phillips 191 top loading cd player. Collectible. £ 125 
Trio KTMOL synthesiser tuner. AM/FM. Black. £ 75 SME 3009 tonearms lium  £ 125 

Decea London international tone ami. New. Boxed. £ 175 Maranv CD52 Cd player. Ex condition. £ 79 
Quad 77 ROS FM tuner. Mint. Boxed. bemoans £ 399 Nakamichi CDP 2E CD player. Ex condition. £ 250 
\dealt/ SD2'5 wi in ,..,,ti, dc..k. I X)11-, lie f 49 Aiwa AD S-50 I ion, Ill'.9/Fix proc.sene deck i ,s 

' ,11.349 £ 249 Quad 1-f' ' .iinditim. 

QUAI) 16..SIL57 & ELS63 PANELS/SERVICING ETC 

Full rebuild including latest Otec panels/ bass panels & cosmetics 57's £1175 

Reconditioned Quad ESL57 speakers from only f999.00.pr.Why spend f4000+? 

L57 SPEAKERS STANDARD SERVICE £465.PR. Ring for info. 
Exchange/ recon ESL57 bass panel f150.'freble £105, ESL63 panels f 125 refurbished. 

ELS63/ESL57 speaker stands, available in black or woodgrain @ £210.00 a pair. 

New socks for ELS63s f45 pr. Many other spare parts available. Please ring. 

"Classique Sounds servicing restores the Quads to a position where they can hold their 
head high", Jon Marks. HIFI WORLD. April 1999.Full servicing facilities available. 

Troughline 3 tuner service & realignment £150.00. (excludes valves. Rarely needed). 

One thing stereo decoder (back in stock ) £205.00 Ex review Hifi world. 

TRANSLUCENT. (somewhat of a bargain) Hifi World. Jan 1999 

PURE SILVER INTERCONNECT CABLE 

99.99% pure silver conductors. Quality gold plated RCA phono plugs. 

Half Metre tenninated f70.00 One metre terminated f90.00. Available mith Eidimann plugs + £30 

New Translucent ULTRA + Heavy duty. 99.99% pure silver (4N). 

Eichmann 24 Kt gold plate plugs f199.00 per metre. Or f149 per half metre. 

7 day money back guarantee enot better than existing cable 
New for 2005. Translucent digital cable. 99.99% pure silver conductor. 1M @ £59 

SM @ f39 Translucent Ultra + digital cable & Eichmann plugs. 99.99% silver 

conductor. 1M @ £99 .5/4 @ f69 

NEW. 1.0MM 99.99% Pure silver wire @f1.5m. 0.5mm pure silver wire IN £6.00m 
, 

NEW EAR/YOSHINO EQUIPMENT 
ar 834P MM/MC phono stage with/without volume. Brand new. Boxed at only £715 

ar 834P MM phono stage. No volume control. Brand new. Boxed at only £S75 

Ear 8341. Line only valve pre-amplifier.Amazing. Brand new. Boxed at only £655 

TEL. 0845 123 5137 (Calls charged at local rate anywhere in the UK) 

Tel 0116 2835821 or 07815188040 (Mobile). Callers by appt only. 
Opening times 10.00arn-6.00pm Mon-Friday.10.00arn-2.00pm Saturday. 
61 Aylestone drive, Aylestone, Leicester, LE2 8QE. Email 
classique_sOundseyahoo.co.uk 
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/re Heatherdate..k....,re 
'audio limited 

202 Findon Road, Worthing, WEST Sussex. BN14 OEJ 
Tel. 01903-872288 or (after hours) 07860 660001 Fax. 01903-872234 

Lo-rnoli: heatherdale@hifi-stereo.com //www.hifi-stereo.com 
1% FINANCE AVALAALE FOR UP TO 3 YEARS ON SELE110rrs.SIAECT TO 

STATUS. COMMIS APPLY. 

• SPECTRAL SYSTEM. DM( I? line pre amp DMA 90 Power Amp 12/3 years ced, min). MN I750 Smelter ruble (unused) h MIT 330 Intercantort 9 booed. Cost new 010,870 04995 

LEA,_ MM centre Speer (rnint) 
Genesis 350SE Speakers 1Cynth ci (rat* £35000) 
Audio Physios Tempo 
Tainoy Monitor G& 12" in Lancaster de cabernets 
Rot Strata 3 Sub Woofer (ex-demo) 
Reel F30 Louispbakers Ex Demo were £2595 now 
Accusbc Research 338 Stand Yount Speains 
Eltax Rom Standing Liberty 5+. Smatters 

renarch LS9 Pre-amp with remote (mint) 
Conrad Johnson 16LS Pre-amp 
Audio Research SP14 Pre-Amp 
Naim Nac 92 Pre Amp 
Exposure 11 8 12 Pre Amp 8 Power Supply 
Proceed PAV Pre Amp 

£1795 
£16995 
£935 
£795 
£750 

£2395 
£275 
£140 

£1095 
£3995 
£1495 
£350 
£650 

£1395 

AMMER 
Mark Levinson ML432 (400 watt) Power Amp (ex demo, 

full warranty) £5495 
Audio Note Nero Mono Amps £5995 
Naim NAP 90/3 Power Amp with MF3A Pre Amp 8 PSU £350 
Mark Levinson ML33 Reference Power Amps (mint) £16495 
Krell KST 100 Amp £1495 
Meridian 605 Mono Blocks £895 
Incarteck DIRK Integrated Amp £40 
Advantage Integrated Amp £1495 
Accuphase E307 Integrated Amp (as new) £2995 
Mark Levinson 20.5 Ref Mono Be, immamlate condibon & boxed £3495 
Mark Levinson 383 lnt Amp £3495 
Musical Rdelity P180 Power Amps With MF3a Pre Amp & Psu £695 

CD PLATERS & TRANSPORT 
CEC DX51 MK2 DAC with CEC TL51 Transport NEW £1495 
Mark Levinson Reference CD System ML30.6 & ML31.5 
Transport (ex demo, full warrantee) £17995 
Roksan Attessa CD Trariszort with ROC DA1 and ROK DS4 PSU £895 
Accuphase DP55V CD layer ( as new) £2095 

ALL USED CARTRIDGES ARE CHECKED UNDER A MICROSCOPE BEFORE BEING OFFERED FOR SALE. 

tittEELLAIROM 
Audio Note AN-S2 Moving cod cartridge Step-up transtonner, 

copper wired (new) (retails £499) 
AKG K340 Electrostatic Headphones 
Transparent Music Wave + 3m Speaker Cable 
Pipet Phono Box Sit ( as new) (reis £125) 
Stu 40/40 Headphones ( as new) (rettils £1195) 
Shunyata Mes interconnects 2m RCA (ex demo) (retds £1275) 
Shunyata Mes lm RCA (ex demo) (retails £850) 
Kondo de lm RCA (as new) (retails £1200) 
Yamaha OVO Player S795 
Yamaha Ct-810 Am/Fm Tuner 

TURNTABLES. CARTRIDGES á TOREARMS 
k avector DV2OX (as new) ( retails £395) 

ZYXV RS-Al with rotary headshell (as new) (retails £850) 
(172H (0.48mv) (as new. Retail £450) 

Pro-ject 6.9 Turntable (no cartridge fitted. (as new). Retail £600) 
Pro-ject 12c carbon fibre arm (unused. Retail £500) 
Selection of brand new discounted cartridges 

£450 
£50 
£250 
£90 

775 
£4Er5 
£485 
£145 
£125 

£285 
£595 
£325 
£425 
£350 

Other melees wobble. See la store II% Flearsee. Conditions Apply. See In store 

VISA SWITCH - MASTER CARD - AMEX - DINERS CLUB WELCOME 
WE TAKE PART Fyn-I/rune ON urn, e user, ssnre L..... in le.. 

acou 
BE 

eigejbli 

CAMBS. 
The Hi- Fi Compa 
01733 341 755 

ESSEX 
Audition Music 
01 255 863 905 

HAMPS. 
Origin Live 
02380 578 877 

KENT 
Matrix 141-1,1 

MO MN M . •• MP OM It ,a/IMM/ rut I IV III 
ier Dealers 

Unique Sound & Vision 
0207 2720922 

NOMIOANTS. 

i4""egikhl let» 7e 
,rkr: 

UK & IRELAND DISTRIBUTOR 

Real Hi-Fi 

Tel: 0870 909 6777 

wrnyrealhi-fi.com 

SCOTLAND 
The Audio Salon 
0141 333 9700 

....3e4 ;. HI-F1 Cerner 
0131 556 7901 d, 

A 
I ./ SOMERSET 

NOPITH APT 01944 624242 
Aternative Audio 

NI=2 Nhisic Orptkiikee'Audto ' 
OM 428 153g ,.`. Aga 

.1FFOLK - 
oi./..,. 4 mew." io9ba21 F olentre 

e Emporium . --/ ee. ," YORKS 
379 870 873 Premier Audio 

01924 255 045 

LONDON 
KJ West One 
0207 4868 262 

Walrus Systems 
0207 724 7224 

Audio image 
01502 582 853 4k 

Vickers Hi-Fi 
01 904 629 659 

THREE WAY 

SPEAKERS  

For almost as far back as I can remember, I have lived 
with large speakers, and most of them have been 3 way, 
except for some of the early electrostatic hybrids such as 

the old B&W DM70, where the electrostatic handled both 
mid and high frequencies. The only way to get true full 
range orchestral sound is with such a system, as although 

you can get excellent results from a good 2-way plus a 
subwoofer, it's not easy to bridge that gap between the two 

systems. For years the ATC 50s, in both passive and 
active form, have done an excellent job, but I now also 
have the superb Alon Lotus Elite and the Elite Signature 
from America. In addition the new AVI Trio promises to 

give excellent results from a more domestically sized 
speaker than the ATCs. In addition, with the ATC 50SL 
starting at around £5.5K, the Trios are more reasonable at 

£3250, with the Mon Elite at £3500 while the dollar is still 
weak. To hear these superb speakers driven by either the 

superb AVI laboratory amp at £ 1500 at the excellent Eslab 
digital power amp and matching pre-amp at £3300, please 
ring. A number of excellent turntables on permanent dis-
play! 

V'audio HI-FI Consultants 
36 Druid Hill, Stoke Bishop, Bristol BS9 1EJ 

Tel/Fax 0117 968 6005 

Vic lanc 

9 Finchfield Road West, Finchfield, Wolverhampton, VVV3 8AY 

Telephone/Fax 01902 380083 

For our 25th Anniversary 
see what is new and used 

on our New website 

www.midlandhifistudio.com/hifiworld 

Alternatively phone for a 
mail list 
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HEATHCOTE AUDIO 
TEL: 01992 653999 MOBILE: 07860 511111 E-MAIL ADDRESS: HeathcoteAudio@aol.comWEB: www.heathcoteaudio.co.uk 

WEB SITE www.heathcoteaudio.co.uk IS NOW FULLY OPERATIONAL 
AND UPDATED DAILY WHY NOT PAY US A VISIT 

CD/DVD 
METRONOME CD PLAYER 1.11 UPGRADE 

AUDIOMECA DAMNATION TRANPORT AES/EBU BNC/COAX 

TECHNICS SL-P2000 TRICHORD CLOCK-4 NEVER PSU(LOTS MORE) 

AVI 2000 REFERENCE CD PLAYER 

PERPETUAL.TECHNOLOGY PA-1 DSP/UPSAMPLING DIGITAL PROCESSOR 

PERPETUAL TECHNOLOGY/MODWRIGHT SIG-2 PA-3 24196 UPSAMPLING 

PERPETUAL TECHNOLOGY/MODWRIGHT SIG -2 MONOLITHIC PSU 

THETA CARMAN CD/DVD TRANSPORT RARELY ON THE MAKET 

THETA PEARL TRANSPORT 

MARANTZ CDA-94 TRANSPORT AUDIO SYNTHESIS MODIFIEDAT8T/COAX 

PRIMARE V-25 DVD (£ 1000) 

THETA PRE GEN III DAC 8 PRE AMP 

THETA DS PRO BASIC- 11 DAC 

TECHNICS Z- 1000/X1000 TRANS/DAC(GOLD) 

MONRIO 18E DAC/PSU 

PIONEER PD-91 

VALVE AMPS 
AUDIO RESEARCH LS-8 MKII MINT/BOXED £1195 

AUDIO RESEARCH SP- 14 RARE BLACK FACIA VERSION MINT/BOXED £1495 

AUDIO RESEARCH LS-2 BALANCED 8 SINGLE ENDED OUTPUT PRE AMP MINT/BOXED £1095 

AUDIO RESEARCH SP-9 MKII MINT/BOXED £995 

AUDIO RESEARCH D-115 POWER AMP EXCLT £1495 

AUDIO RESEARCH V-70 BALANCED POWER AMP MINT £1695 

PATHOS TWIN TOWERS FANTASTICALLY STYLED REMOTE VALVE HYBRID MINT/CRATED £2295 

ROGUE AUDIO TEMPEST SILVER MAGNUM (£2700 RETAIL) SEALED BOX BRAND NEW/BOXED £1995 

UNISON RESEARCH S-6 REMOTE INTEGRATED (SUPER WRITE UPS) EX DEM £1275 

AUDION SILVER KNIGHT 300B MONO'S 8 MATCHING 2-BOX PRE (ALL GOLD) REVALVED LOVELY! £2250 

JADIS JPS-2 TWO BOX PRE (WAS £8000) EXCLT £2995 

JADIS DEFY-7 100 WATTS CHANNEL EXCLT £2995 

MICHAELSON AUDIO CHRONOS 2-BOX PRE AMP WITH PHONO STAGE 8 TWO MONOBLOCS 

FANTASTIC ART DECO/INCA/AZTEC STYLING COMPLETELY REVALVED AND UNHEARD OF 

ON THE RE-SALE MARKET(WAS £10.000 NEW) A PIECE OF HISTORY! PICS ON WEB £3995 

MINT/BOXED 

EXCLT 

MINT 

EXCLT 

BRAND NEW 

BRAND NEW 

BRAND NEW 

MINT/BOXED 

MINT/BOXED 

EXCLT 

EX DISPLAY/BOXED 

EXCLT/BOXED 

MINT/BOXED 

BOXED 

EXCLT 

MINT/BOXED 

£2795 

£495 

TEA 

£595 

£895 

£795 

£495 

£1695 

£795 

£575 

£695 

£1495 

£995 

£1995 

£375 

£395 

SOLID STATE 
DPA 50S PRE AND POWER C/W SPEAKER LEADS/INTERCONNECT VERY RARE MINT/BOXED 

AUDIO RESEARCH 100 2 ( 18 MONTHS OLD MINT/BOXED 

AUDIO RESEARCH 100 2 (£3700.RETAILI BRAND NEW BOXED 

AVI INTEGRATED AMP EXCLT 

AVI POWER AMP EXCLT 

ALOIA PST 11 01 2 BOX REMOTE PRE AMP/PSU EXCLT 

ALOIA BARTOLOMEO POWER AMP VGC 

KRELL KSL PRE AMP EXCLT 

KRELL EST- 1X0 POWER AMP EXCLT 

AUDIO RESEARCH LS-2 PRE AMP BALANCED 8 SINGLE ENDED OUT MINT 

AUDIO RESEARCH SP-9 MK-11 PRE AMP C/W PHONO STAGE MINT/BOXED 

AUDIO RESEARCH SP- 14 PRE AMP C/W PHONO STAGE MINT/BOXED 

CONRAD JOHNSON PFR REMOTE CONTROL PRE AMP (£3000) MINT/BOXED 

CONRAD JOHNSON PF-1 PRE INC PHONO STAGE MINT 

DNM 3-BOX BATTERY POWERED PRE WITH PHONO STAGE (DNM SERVICED NEW BATTS) VGC 

PINK TRIANGLE INTEGRAL 3 MONTHS USE (£4000) MINT/BOXED 

PRIMARE A-20 INTEGRATED AMP ME- 11 ( LAST ONE!!) EX DISPLAY/BOXED 

GRYPHON SONATA ALLEGRO 2-BOX REFERENCE PRE AMP WAS £12000 6 MONTHS OLD MINT/BOXED 

GRYPHON S-100 CLASS-A POWER AMP 

MARK LEVINSON NO.38 REMOTE PRE AMP 

MARK LEVINSON NO 23 POWER AMP 

JEFF ROWLAND MODEL 58 STEREO POWER AMP ( RARE) 

GAMUT D-200 POWER AMP (£3950 RETAIL) 

PLINIUS SA-102 CLASS A POWER AMP 

VINYL 
ARISTON 0-DECK/ARM/NEW AT- 110E CARTRIDGE 

SYSTEMDECK 

LEHMAN BLACK CUBE SE ( RETAIL £650?) LAST ONE! 

DENSEN DRIVE MC PHONO STAGE 8 PSU 

DENSEN DRIVE M.G. PHONO STAGE XPS PSU 

TALK BREEZE PHONO STAGE (RETAIL £500?) 

BILL BEARD BATTERY POWERED HEAD AMP ROTARY GAIN 8 INPEDENCE 

MINT 

MINT/BOXED 

MINT/BOXED 

EXCLT 

BRAND NEW/BOXED 

MINT 

£1250 

£1995 

£2795 

£595 

£395 

£1495 

£895 

IBA 

TEA 

£1095 

£995 
TEA 

£1795 

£995 

£995 

£2495 

£450 

£6495 

£2895 

£1995 

£2495 

£2795 

£2995 

£2750 

MINT/BOXED £195 

MINT £225 

BRAND NEW/BOXED £450 

£275 

£325 

NEW £275 

MINT £425 

LOUDSPEAKERS 
BKS 107 MK II SUPREME EX DEM MINT/BOXED £1350 

ALR-JORDAN NOTE -5 SUPERB LOUDSPEAKER IN EXCLUSIVE FINISH EX DIS/DEM £1295 

DYNAUDIO CONTOUR 1.3 BIRDS EYE MAPLE DEDICATED STANDS TWEEKS USE MINT/BOXED £995 

AUDIONOTE ANE-D ROSEWOOD £895 

CELESTION A-3 AWESOME FLOORSTANDERS IN CHERRYWOOD VGC £1395 

CELESTION A-2 ( SANTOS ROSEWOOD ) LAST PAIR (£ 1500a) BRAND NEW/BOXED £1195 

CELESTION A-2 40 HOURS USE IN ROSEWOOD EX OEM £995 

CELESTION A-1 CHERRYWOOD MINT/BOXED £395 

TDL TRANSMISSION LINE STUDIO MONITORS EXCLT £995 

APOGEE CALIPERS WELL LOOKED AFTER PAIR (BECOMING VERY RARE/SOUGHT AFTER) VGC £1195 

KELLY KT-3 HIGH 95 DB SENSITIVITY CHERRY VENEER MINT/BOXED £750 

EPOS ES- 14 WITH STANDS MINT £450 

ACOUSTIC ENERGY ASW FB-110 SUBWOOFER AS NEW £350 

REL STORM-1 SUBWOOFER VGC £450 

CELESTION A-6S SUBWOOFER NEW/BOXED £375 

ROGERS STUDIO 7 ( ROSEWOOD) 8 STANDS MINT BOXED £395 

RACKS/STANDS 
SOUNDSTYLE STATUS RANGE ST-105/ST310 CANCELLED ORDER (EACH) 

SOUNDSTYLE STATUS RANGE ST- 100 (CANCELLED ORDER) 

SOUNDSTYLE ST-95 MIDI RACK 

SOUNDSTYLE XS- 105 (CANCELLED ORDER) 

SOUNOSTYLE LOUDSPEAKER STANDS 18 824 INCH HEAVEY SINGLE PILLAR 

SOUNDSTYLE ST- 105/ SILVER/BLACK 

SOUNDSTYLE XS 105 5 SHELF 

SOUNDSTYLE XS 100 4 SHELF 

SOUND ORGANIZATION Z-140 

TARGET R-2 FILLED STANDS SILVER 

TARGET R-2 FILLED STANDS BLACK 

OPTIMUM 5 TIER M/ TYPE STAND 

ELEMENTAL AMP STAND 

COPULARE AMP STAND 

CABLES 
LOUDSPEAKER CABLE 
XL0 5.1 SIGNATURE 7 FT PAIR X 2 BRAND NEW PACKAGED 

TARA LABS PRIME 1800 18 FEET!! PAIR BI-WIRE AS NEW BOXED ETC 

PS.AUDIO X-TREAM 8I-WIRE 3 METRE PAIR AS NEW 

MIT MH-750 12 FT PAIR BI-WIRE 

NIRVANA AUDIO SL-SERIES 2.3 METRE PAIR EX DEM. FACTORY TERMINATED 

VAN DEN HUL REVELATION 2 METRE STEREO PAIR TERMINATED VDH. BANNANAS EX OIS 

VAN DEN HUL REVELATION HYBRID 2 METRE PAIR TERMINATED VDH SPADES 

XLO REFERENCE 6 FT PAIR TERMINATED SPADES/BANANAS 

AUDIONOTE AN-L 4 METRE PAIR (FACTORY TERMINATED) 

AUDIONOTE AN-L 3 METRE PAIR( FACTORY TERMINATED SILVER SPADES 

AUDIONOTE AN-L 2 METRE BI- WIRE TERMINATED 

GOERTZ M-1 3 METRE PAIR (FACTORY TERMINATED) NEW BOXED 

BLACK RHODIUM S-300 BI-WIRE CANCELLED ORDER LTD STOCK 

BLACK RHODIUM SYMPHONY 0.5 METRE OR 1 METRE 

BLACK RHODIUM CONCERTO AWARD WINNING CABLE 0.5 METRE OR 1 METRE 

BRAND NEW/BOXED £275 

BRAND NEW/BOXED £250 

BRAND NEW/BOXED £195 

BRAND NEW/BOXED 

BRAND NEW 

EX DISPLAY 

EX DISPLAY 

EX DISPLAY 

EX XIS 

INTERCONNECT CABLES 
PRECIOUS METALS SILVER SIGNAL 100 3 9 METRE BALANCED XLR 

PRECIOUS METALS SILVER SIGNAL 200 0.5 METRE BALANCED XLR 

ACOUSTIC ZEN SILVER REFERENCE 12 FT PAIR BALANCED XLR 

ACOUSTIC ZEN SILVER REFERENCE 1 METRE RCA 

SILVER ARROW 1 METRE BALANCED XLR DEM USE ONLY (£1250) 

BLACK RHODIUM ORATORIO BALANCED 1 METRE (£997) BRAND NEW 

BLACK RHODIUM ORATORIO PHONO 1 METRE BRAND NEW 

XLO 3 METRE PAIR ( PHONO) EX DEM 

BLACK RHODIUM CONCERTO 1 METRE 

AUDIOOUEST DIAMOND 2 X 2 METRE PAIRS 

AUDIOOUEST LAPIS 4 METRE PAIR 

VAN DEN HUL 08 MC GOLD XLR BOXED AS NEW 

NEOTECH PROFESSIONAL CABLE 05 METRE 

£225 

£50 

£225 

£195 

£175 

£95 

£250 

£225 

£275 

£475 

£495 

(EACH PA1R)£1195 

£795 

£750 

£795 

£475 

£495 

£495 

£275 

£225 

£225 

£175 

£150 

BRAND NEW £20 METRE 

BRAND NEW £50/65 

BRAND NEW £75/95 

EX OEM £295 

EX DEM £295 

£1450 

£495 

£650 

£495 

£375 

£225 

£95 

£450 EACH 

£450 

£225 

BOXED AL MOST NEW £2'2.. 

MOST EQUIPMENT STOCKED IS ONE OWNER MINT/BOXED. SIMILAR QUALITY VINTAGE ANO MODERN 

EQUIPMENT REQUIRED FOR IMMEDIATE CASH PURCHASE. PLEASE PHONE GEORGE 10-6PM 

Are you making the right connections? 
Send for Britain's biggest catalogue of 

specialist cable and connections. 

All available by mail order. 

Phone 020-8942 9124 or clip 
the coupon for your Free copy 

www.custom-cable.co.uk 

cusTorn CABLE 
SERVICE 

Please send me your FREE Custom Cable Catalogue 

Name   

Address   

Postcode   

NO FURTHER INFORMATION REQUIRED 

Send to: Custom Cable Service 
PO Box 4007 
London SW17 8XG 

CUsTren 

cRaLE 
74,4, 

1 

PO Box 4007, London SW17 8XG HFW02/05 
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audio cables & 
accessories - 
bigears speaker 
cable and interconnects-
mail order specialists 
worldwide. 

\c, E  
ce AUDIO (f) 

quality used vintage 
and modern equipment 

bought, sold-part-
exchange most 

welcome!! 

STOCKIST OF NEW AUDION VALVE AMPLIFIERS fc SHANLING CI) PLAYERS 
MISSION SPEAKERS AND SURROUND SOUND SYSTEMS 

VALVE PRE/POWER AMPLIFIERS 
AUDION EL34 STEREO POWER AMP 
AUDION 30013 STEREO POWER AMP 
AUDION PX25 STEREO POWER AMP 
AUDIO INNOVATIONS MODEL 700 VALVE AMPLIFIER 
PATHOS New Classic One, integrated 70 wans[NEW] 
PATHOS Logos, integrated, 110 wattsINEW1 
Unison Research Unico P [hybrid, integrated, 50 watts NEW] 
Unison Research Unico Line [hybrid, integrated, 80 watts NEW] 
Copland CSAI4 hybrid valve/transistor 
Black Cat Electronics Type 46 Valve MONO bloc's[Lowthersrfannoyl 
Black Cat Electronics 45 Valve MONO bloc's[Lowthers/Tannoy] 
Black Cat Electronics 4 Valve MONO bloc's[Lowthen/Tannoy] 
Black Cat Electronics Valve Pre amp, Valve Phonostagelinestage 
Papworth M100's [boxes as new] two mono blocs EL34 's 
Vortexion 6L6 valve monobloc_ power amps, beautiful, very well built 
HEATHKIT MAI2 VALVE / TUBE AMPLIFIERS 
LEAK TI../25 PLUS VALVE/TUBE AMPLIFIERS 
Quad II's valve, with original 22_pre-amp in very good original condition KT66 
Quad II's re-built beautinnly by Concorde EL34 s mint 
Leak Stereo 20 valve, good rebuilt condition with stereo pm EL84 
Rogers Cadet lipre/power valve, near mint ECL86 
Rogers HG88 [ECL86's] 
Lea TLIO's rebuilt/mint, valve, beautifully clean KT6I/SP25 
Dynatron LFI5/16 mint excellent pair, valve. WITH original cages EL84 
Pye Mozart two mono blocks, valve, plus mono valve tuner nice single ended EL34 
Audion Silver Night 300b beautiful x 2 Monoblocs, new valves 1£2000] 
Shanlingintegrated amp [New] 
Superb Croft Super Micro A tube pm 

TRANSISTOR 
Puccini integrated, 40 watts[NEWL _ 
Corelli stereo power, 60 watts [NEW] lUAD 99 two mono blocks UAD 77 integrated 
UAD 33/303 pre/power 
UAD 44 pm-amps from 
UAD 34 pre-amps from 
UAD 44/405 pre/power 
UAD 34/306 prerpower 
UAD 44 pre-amp 
sposure II and r2 Pre-amp and Power Supply 

Arcam Alpha 8 amp 
Marantz PM60100SE integrated 
Meridian 201 pre 
Meridian 605 power monobloc[Boxed] 
Onix 0A22 inlerg.rated 
Musical Fidelity B1 
Sansui C77/877 Pre/Power 
Sugden C5I/P51 

SPEAKERS 
TDL 3D Reference speakers very large (£7500 new) 
FOIL RANGE OF OPERA handmade Hardwood speakers 
HORNING loudspeakers 
Lowther dual position Acoustas PM7A's 
Lowther Acoustas PM6A's 
QUAD ESL57's black, one owner, as new!! original packing boxes 
Tannoy Canterbuy's 12" silvers, beautiful 
Tannoy Canterbury's 12" reds nice, 
Tannoy Lancasters 15' GOLDS very nice 
TANNOY 15" HPD'sldrivers&x-overs1 
TANNOY 611 SPEAKERS 
Klipsch KG4 Floor Standing Oak Spealcers[seriously good-very compact] 
Snell speakers .111's 
Snell speakers K's 
Lowther Dual Position Acoustas Horn Loudspeakers PM7A 
Tannoy IIILZ's 10" golds lovely condition 
Wharefdale Airdales very nice original condition, a seriously under-rated speaker 
Leak Sandwich good condition 
Rogers BBC LS375A's teak finish very good clean condition 
Chartwell BBC LS3/5A's beautiful 
Rogers LS3/5A's black ash onginal boxes 
CELESTION VF302 Loudspeakers Cost £650 
Monitor Audio Monitor 3 Speakers (Top Tweeter Model) 
TDL ELECTRONICS, RTL3 FLOORSTANDING SPEAKERS 
Epos ES Il 
Epos MI5's floor standers 
1310SE 141[new] 
Rogers LS1 Bookshelf speakers 
Tangent TM IIKef units. 8" and T27 treble, nice condition] 
KEF Coda 9 Speakers 
Tann_ciy 12' dual concentric PA speakers 1£1300 new' . 
11215ffs [ uses LS3/5A drivers, cylindrical-aluminium cabinets] 
Acoustic Research floor sunders, two 8' bass/mids soft dome tweeter 
RUAFtK PRELUDE II's [ near mint, £9501 
RUARK EQUINOX stand mounted_, boxed, immaculate[£2000] 
Dalesford Er speaker (like Rogers JR149),fine condition 
Videoton Minimax 2 hifibox speakers [ like GOODMANS MAXIMS] 
DECCA CORNER SPEAKERS, 
proac tablette 2. 2 way speakers black finish 

CD PLAYERS 
HEART CD60000SE LE 
SHANLING SCD-T200CfNEW]. 
SHANLING CDT100 VALVE cd player [new] 
SHANLING CD-T80 
SCD-S200 
Unison Research Unico CDINEWLEXCELLENT VALVE PLAYER 
Audio Analogue Paganini CDflrNV ,brIEW_I 
Audio Anal9gue Maestro CD E] 
Sonic Frontiers Anthem CDI as new and boxed £ 18501 
Marantz CD6000 OSE 
Marantz CD5000 [brand new and boxed] 
MYRAD CDIO 
MYRAD ÇD20 
Pioneer reference CD PD9I 
Varcums[inCD] daD I .i5êier 

> rem., INN 
taf.iliM I Series ?akc i 

CABLES: ONE METRE PAIR OF SILVER INTERCONNECTS REALLY OPENS OUT THE 
SOUND WONDERFULLY DYNAMIC £8510THER LENGTHS MADE TO MEASURE!!] 

4131GEARS SILVER SPEAKER CABLE 4 METRES TERMINATED £135 
OTHER EQUIPMENT 
Graham Slee phono stage ERA GOLD £460 
Graham Slee phono stage GRAM AMP 2SE £195 
Graham Slee phono stage GRAM AMP 2 £125 
JBL 2405 tweeters £500 
UAD FM3 £100 
UAD FM4 £250 
ITAVOX S2's compression drivers £600 

Vitavox S3's ' Various 4 cell horns] £350 
Nakamichi BX2[cassette deck] £115 
AUDIO Alchemy-dac in a box £85 
AV1 Pre 200 senes £225 
Tandberg 3002 Pre Amp £175 

TURNTABLES 
GARRARD 401 LINN LVV ARM AND LINN K9 CARTRIDGE £425 LINN SONDEK-
BASICI no arml £225THORENS TD125-SME ARM-SHURE V15 £325 THORENS TD166 MK11 
£125 MICHELL orbe £2298 MICHELL gyrodec £ 1126 MICHELL_gvrode SE £895 MICHELL 
Technodec£575 MICHELL Techno Arm A' £399 ORIGIN LIVE AURORA £970 ORIGIN LIVE 
AURORA GOLD £ 1470 ORIGIN LIVE MODIFIED OL I ARM £359 ORIGIN LIVE SILVER 
ARM £599 ORIGIN LIVE ENCOUNTER ARM £970 ORIGIN LIVE ILLUSTRIOUS ARM £ 1570 

MAIN STOCKISTS I;r: 
GOOD  GIVEN ON NEW EALUIPAIrN -CARTRIDGES VALVES AND 
ODDS AN' END !! AUDIO CABLES & CE SORIES-PHONO OR 5 PIN DIN 
'BOTH AS GOOD AS ANY ANYWHERE AT ANY PRICEM--MAIL-ORDER SPE-
CIALISTS-WORLDWIDE**QUALITY USED VINTAGE & MODERN EQUIPMENT 
BOUGHT-SOLD PART-EXCHANGE MOST WELCOME•FEEL FREE TO PHONE OR 
E-MAIL FOR FRIENDLY ADVISE-IF I HAVEN'T GOT WHAT YOU WANT I CAN 

PROBABLY GET IT!!! 
Tel:01736-740421 e-mail chrisbirchley@btimernet.com 

website:www.geoc i t ies.com/bigearsh i t i 

£899 
£1999 
£2595 
£475 
£1325 
£2750 
£750 
£900 
£675 
£1775 
£1750 
£1850 
£275 
£1850 
£450 
£350 
£550 
£750 
£575 
£425 
£225 
£225 
£650 
£425 
£425 
£1250 
£1250 
£375 

£525 
f695 
£725 
£375 
£175 
£265 
£175 
£425 
£400 
£275 
£575 
£215 
£175 
£345 
£875 
£175 
£125 
£175 
£225 

£2000 
P.OA 
P.O.A 

£775-00 
£425-00 

£850 
£3500 
£2500 
£1250 
£375 
£325 
£375 
£415 
£325 
£750 
£475 
£525 
£120 
£650 
£650 
£650 
£475 
£295 
£375 
£275 
£385 
£150 
£125 
£185 
£175 
£425 
£375 
£225 
£425 
£835 

£175-00 
£85-00 

£225-00 
£275-00 

£750-00 
£2150 
£1650 

£650-00 
£1000-00 

£1195 
£895 
£1700 
£950 
£155 
£125 
£215 
£295 
£395 
£225 
£225 
£195 
£135 

MERGE M1000 HID Sound server 

ARCAM DV88 DVD PLAYER 

ARCAM ffli A22 AMP 

ARCAM A85 AMP 

CELESTION - Cl - floorstanders 

CELESTION Cl - Compact speakers 

CYRUS 5 AMPLIFIER 

CYRUS 7 AMP 

CYRUS DVD] 

AVANCE TECHNOLOGIES Active Subwoofer 

MARTIN LOGAN SCENARIO 

MERIDIAN DSP 500 Subwoofer 

MERIDIAN 562v.2 Controller 

MERIDIAN 568.2 mm Smartlink ( as new) 

KRELL 250P PRE AMP 

LINN ESPEK 

MISSION 773E SPEAKERS 

MISSION 780 - ROSEWOOD 

MISSION 783 - BEECH ( Good condition) 

DENON DVDA I I 

MUSICAL FIDELTV XA1OOR - INT AMP 

MUSICAL FIDELITY TRI-VISTA AMP 

PROCEED AVP PROCESSOR. VGC/LIGHT USE 

PROCEED PMDT DVD PLAYER. VGC/LIGHT USE 

REDROSE Valve system (amp & speakers) I yr old 

VIENNA MALHER ( Beech) 

TAG MCLAREN DPA32R ( Digital pre inc DAB) 

TRICHORD GENESIS CD PLAYER 

VIENNA BEETHOVEN Speaker ( Beech) 

VIENNA MOZART Speakers ( Beech) 

VIENNA WALTZ centre Speaker ( Beech) 

YAMAHA HC1000 Hard Disc Recorder 

j listening 
I rtNt-Nrick 

SALE LIST 
NEW 

LIS 00.00 

£1,000.00 

£1,100.00 

f800.00 

£499.00 

£199.00 

£500.00 

£700.00 

f 1,000.00 

£1200.00 

£2,498.00 

£1350.00 

£1,500.00 

£4305.00 

£2199.00 

£2500.00 

£399.00 

£300.00 

£1,000.00 

£1699.00 

£900.00 

£3999.00 

£4,100.00 

£5,495.00 

£10,000.00 

£6000.00 

£1,990.00 

£500.00 

£2,500.00 

£1,500.00 

£500.00 

£699.95 

SALE 

£895.00 

£679.00 

£679.00 

f549.00 

£299.00 

£114.00 

£329.00 

£419.00 

£599.00 

£695.00 

£1,629.00 

£895.00 

£995.00 

£2,995.00 

£895.00 

£1695.00 

£249.00 

£219.00 

£599.00 

£1295.00 

£599.00 

£2599.00 

El 995.00 

£2495.00 

£3,995.00 

£3295.00 

£995.00 

£150.00 

£1,595.00 

£995.00 

£350.00 

£500.00 

Hi-Fi Multiroom and home cinema 

PLEASE SEE OUR WEBSITE 

FOR LATEST OFFERS! 

THE LISTENING ROOMS LTD 

161 OLD BROMPTON ROAD LONDON SW5 OUJ 

TEL: 020- 7244 7750/59 FAX: 020 - 7370 0192 
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www.thelisteningrooms.com 
E-mail: dr©btclick.com Mon-Sat I 0-6pm 

D 

D 

D 

D 

N 

N 

D 

D 

D 

SH 

D 

D 

D 

D 

D 

D 

D 

114 HI-FI WORLD FEBRUAY 2115 www.hi-fiworld.co.uk 



Oxford Audio 
Consultants Ltd. 

OUR SUPERB SERVICE IS THE SAME REGARDLESS 01. PRICE 

Now Demonstrating 

Ex-Demonstration & Previous13,, Owned Equipment 

SALE LIST 
NAIM 82 PREAMP £1295 SH 
NAIM CDS 3 CD PLAYER EX DEM £3900 SH 
KRELL 3001 INTEGRATED AMPLIFIER £1195 SH 
MUSICAL FIDELITY F22 PREAMP £ 395 SH 
KRELL KPS30I CD PLAYER £1695 SH 
BOW TECHNOLOGIES WAZOO XL AMPLIFIER £ 895 SH 
EAR 869 AMPLIFIER P.O.A. SH 
NAIM CDS I CD PLAYER - JUST SERVICED BY NAIM £1795 SH 
BRYSTON 8B 4 CHANNEL POWER AMP £1395 SH 
AUDIO RESEARCH LS9 PREAMP £995 SH 
BOSE LIFESTYLE 28 BLACK NEW BOXES NORMALLY £2500 £1950 
BOSE 3-2-1 NEW BOXED NORMALLY £999 £ 795 
AUDIO ANALOGUE PUCCINI SE REMOTE £495 SH 
AUDIO ANALOGUE PAGANINI CD PLAYER BLACK £595 SH 
ARCAM CD72 CD PLAYER - LESS THAN 1 YEAR OLD £ 250 SH 
AUDIO RESEARCH CD2 JUST SERVICED £2295 SH 
AUDIO RESEARCH DI30 POWER AMPLIFIER (SOLID STATE) £895 SH 
AUDIO RESEARCH LS3 PREAMPLIFIER £395 SH 
ROKSAN CASPIAN INTEGRATED AMP £650 SH 
TANNOY DIMENSION 8 LOUDSPEAKERS £1995 SH 
MARTIN LOGAN ODYSSEY MINT £3995 SH 
ONKYO INTEGRA DVD/PROCESSOR/POWER AMP 3995 XD 
WADIA 2000 CD TRANSPORT £1295 SH 
WADIA 64.4 DAC £1295 SH 
TRANSPARENT CABLES VARIOUS ASK FOR DETAILS P.O.A. XD 
VIENNA ACOUSTICS MAHLER £2495 SH 
AUDIO ANALOGUE MAESTRO AMP £995 SH 
AUDIO PHYSIC CALDERAS P.O.A SH 
MARTIN LOGAN CLSHZ MINT £3000 XD 
DENON DV5000 DVD PLAYER £450 SH 
ONKYO DS 989 AV AMP £995 SH 
KRELL FPB700CX (UPGRADED FROM 600) £9500 SH 
KRELL 250P PRE AMPLIFIER £795 SH 
VERITAS P400 POWER AMP! !FIER t ()() ç ID 

SH - Second Hand XD - EX Demonstration 

0% interest free credit 
Licensed Credit Broker 

REFER TO OUR WEBSITE FOR THE LATEST UPDATED SALE LIST. 

Agencies include: Acoustic Energy, Alphason, Atacama, Audio Aero, Audio Analogue, Audio Research, 
Avid,Beyer. BOSE. Burnester,Canton, Chord Company. Copland, Crestron, Denon. Diapason, 

Dreamvision. Dwin Electronics, Fujitsu,GM Audio. Goldring, Graaf, Harman Karoon. Hitachi plasma, 
Integra Systems,Jadis. Jamo, Kef,Koetsu, Krell. Lezicon, Linn Classik,Living Conqol,Loewe TVNideo, 

Lyra. Marantz. Martin Logan. Michell, Mission, Musical Fidelity, NAD, Naim, NEC Gas Plasma 
Screens, Nordost, Onkyo, Opera,Ortolon,Parasound, Pathos, Pioneer. Primaluna. Project Turntables, 

Pure. Spectral, Ouadraspire. REL Subwoof ers. Sennheiser, Sharp LCD TVs,SME, Sonus Faber, 
Sosas Systems, Stands Unique, Stan. Stewart Scretens,T & A.Tannoy, Teac, Theta, Transparent 
Unison Research, Triangle, Vibe Acoustics subwoufers. Vogel, Wilson, Wireworld, Yamaha. 

Cantay House, Park End Street 

Oxford OX1 1JD 

Telephone: Oxford (01865) 790879 

Facsimile: Oxford (01865) 791665 

E-MAIL: oxford.audio@btinternet£om 

WEBS1TE: www.oxfordaudio.co.uk 

ÓBADA 
ttu- symbol of ,purity 

V.A.T. No. 
729580013 

TEL/FAX 
0121 747 4246 

AUDIO LAB CDM/ DAX 

AUDIO NOTE M3 UNE PRE 

AUDIO NOTE 1T2 REGA RB600 AN 103 

AUDIO RESEARCH LS7 

AUDIO RESEARCH D130 

AUDIO SYNTHESIS DESIRE DECADE BLACK 

BAT 51SE PRE 6 MTHS OW 

BRYSTON BP25 PRE 

CLEARAUDIO REFERENCE,TQ1 ARM 

CLEARAUDIO MAXIMUM SOLUTION, TQ1 LINEAR ARM 

DCS PURCELL FIRE WIRE 

DCS DEUUS FIRE WIRE 

DCS VERDI 

DENSEN BX340 NEW 

DENSEN B4(X)XS NEW 

DENSEN B200 NEW 

EAR V20 

GRYPHON ADAGIO CD PLAYER 

HARMONIC TECHNOLOGY MD1 DIGITAL RCA I MTR 

HOVLAND SAPPHIRE 

KIMBER 4TC 2X4 MTR BANANA'S 

KRELL KAV 250A 

KRELL KRC-HR KPE PHONO 

LFD MISTRAL SILVER SIGNATURE INTEGRATED 

LUXMAN K-351 CASSETTE DECK 

MARANTZ SC12SI SACD DVD CD 

MARK LEVINSON 383 INTEGRATED AMP 

MARK LEVINSON 39 CD 

MERIDIAN 562V 

MONITOR AUDIO STUDIO 60 PIANO ROSEWOOD 

MONITOR AUDIO STUDIO CENTRE PIANO ROSEWOOD 

NAIM CDX 

NAIM 140 OLIVE 

NAIM IXO 

NAIM 112 

NAIM 92 

NAIM CDS MK1 LATE MODEL 

PUNIUS CD LAD PRE 

RED ROSE PASSION 70 WATT 

REGA ELA CHERRY 

REL QUAKE BLACK 

REVOLVER R33 CHERRY NEW 

ROKSAN XERXES X ROSEWOOD XPS5 DS1.5 NEW UNUSED 2000 

SOUNDLAB MILLENIUM 3 NEW SEALED CRATES 8295 

GATES 

QUALITY USED 
EQUIPMENT, 

BOUGHT, SOLD, 
PART EXCHANGE 

URGENTLY REQUIRED 
LINN, NAIM, 

MERIDIAN, QUAD, 
CASH WAITING 

RRP 

N/A 

3700 

1585 

1400 

2000 

3750 

7950 

1500 

6020 

7575 

5000 

6500 

8000 

1850 

2500 

1000 

3500 

5000 

400 

7000 

250 

3698 

7639 

950 

N/A 

3500 

6500 

5000 

1300 

5000 

2000 

2500 

803 

500 

660 

N/A 

4030 

2400 

2500 

800 

360 

600 

SONUS FABER AMATI HOMAGE 

SPECTRAL MIT 350 MK11 I VTR RCA 

SPECTRAL MIT 330 MK11 2 MTR RCA 

SPECTRAL MET 750 MK11 12 FT SPADES 

SPECTRAL DMC15 

SPECTRAL DMA100S 

SUGDEN MASTERCLASS CD 

TANNOY DIMENSION 8 

TARA LABS DECADE 2MTR BALANCED 

T AND A TALLIS 5.1 NEW UNUSED 

THETA PROGENY 

VPI TNT HRX 

WADIA 861SE SILVER 6 MTHS OLD 

WADIA 270SE / 27IX 

WILSON BENESCH ACT 2 

NOW E 

995 

1595 

695 

695 

995 

1995 

3995 

895 

3295 

3495 

2995 

3995 

4995 

1195 

1695 

650 

1995 

2595 

195 

3495 

150 

1595 

3295 

495 

150 

1495 

3495 

2695 

395 

1995 

495 

1195 

295 

250 

395 

95 

1595 

895 

1195 

295 

225 

195 

1395 

3495 

11850 6995 

15C0 695 

503 295 

1500 795 

4600 2995 

4600 2995 

2700 1695 

4000 2495 

2300 595 

etUU 1295 

1100 295 

9250 5995 

10400 6995 

19000 11995 

9000 3495 

OPEN MON-SUN 10.00 TO 8.00 
Website: www.centralaudio.co.uk. 
E-mail: tony@centralaudio.co.uk 

ALSO AGENTS FOR 

Advantage. Balanced audio technologies. Boulder. Burmester. 
Egleston. Hovland.Kharma. Lumley. Pass labs. Sound lab. VTL 
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diverse 
10 charles st newport south wales np20 lju 
01633 259661/256261 salesediversevinyLcom 

RECOMMENDED NEW RELEASES 
Beth Orton 
Bonnie Prince Billy 
Brian Auger 
Duke Ellington 
Fleetwood Mac 
Gun Club 
Jeff Buckley 
Jesse Sykes 
Jim O'Rourke 
Jimi Hendrix 
John Lennon 
Judee Sill 
KT Tunstall 
Neil Young 
Neil Young 
Otis Spann 
Placebo 
Quincy Jones 
Ray Charles 
Rod Stewart 
Sam Cooke 
Todd Rundgren 

Central Reservation (Classic Recs) 
Supetwolf (with Matt Sweeney) 
Open (w Julie Driscoll) 

Piano In The Back/Foreground 200g 
Blues Jam At Chess 
Death Party/Miami/ Las Vegas Story 
Grace (plus bonus 7") 
Oh My Girl/ Reckless Burning each 
Happy Days 
Live At Woodstock 200g 3LP Set 
Mind Games/Plastic Ono Band (Mob Fid) 
Heart Food/Judee Sill each 
Eye To The Telescope 
Greatest Hits (2LP) 
Greatest Hits (2LP delux plus 7") 
Biggest Thing Since Colossus 
Once More With Feeling (Singles) 
The Birth Of The Band 
Genius Loves Company 
Stardust (American Songbook) 
Encore (Get Back) 
Liars 

DISCO ANTI STAT LP CLEANER 

Probably the most economical LP 

cleaning device on the marketOnly 

£41.95 Call for details 

£39.95 
£TBC 

£16.90 
£26.90 
£TBC 
£9.90 

£15.90 
£10.90 
£15.90 
£59.95 
£TBC 

£15.90 
£TBC 
£TBC 
£TBC 

£18.90 
£TBC 

£19.90 
£TBC 
£TBC 

£13.90 
£16.90 

Call for a catalogue of over 3500 brand new LPs, or visit 

www.diversevinyl.com 

ela 

111" 11.1111.111111.11;111.? 

TURBOCHARGING YOUR REGA ARM 

"Nothing less than total dynamite" HI-FI WORLD 

If you are the proud owner of any Rega tonearm, you are now in the 
enviable position to transform it's performance into the league of 
super arms with our modifications. The OL structural modification 
at £75 will enable your Rega to perform at a level exceeding that of 
some arms costing over £1000!! High performance rewiring with 
high grade litz wire is also offered at an additional £70 and external 
rewiring is also (70 further increasing the performance. 

"I have to say the Rega modifications turn this humble arm 
into a real giant killer. Gone is the rather grey, sterile sound of 
the cooking Rega. Instead, tonal colour is fresh, dynamics have 
great speed and impact, and the sound stage is huge." 

HI-FI WORLD ON STRUCTURAL MODIFICATION 

Structural modification awarded 5 star rating by 

Structural Modification - £75 
Internal Rewiring - £70 
External Rewiring - £70 
High conductivity phono plugs £20 
Slotted arm tube - £85 

If you do not have an arm we can supply the OL1 arm (manufactured 

by Rega) £124 

Arm modifications normally returned within 1 - 3 days  

1,31YERCI 
***** 

STOWSOUNDS 
01449 675060 

Special prices this month on new, used and ex dem products 

Atacama 25" speaker stands, black 
Soundstyle midi sized rack 6 shelf 
Magnat Vector 55 floorstanders, black 
Marantz 5cd changer 
Creek A50i 
.1M Lab Cobalt 810, black 
Living Voice Avatar 
Revolver R33, superb value speakers 
Exposure 2010 cd 
Exposure 2010 integrated 
Exposure 2010 power 
Denon 260L tuner 
DPA Enlightenment pre 
Acoustic Energy Aesprit 300, maple 
Project Debut 2 Phono SB 
Neat Mystique, cherry 
Creek cd53 
Resolution Audio Opus system 
Exposure 21 pre 
Exposure Super 18 power 
Linn Classic Movie 
Linn 5.1 speaker package 

40 
75 
99 
50 

350 
125 

2295 
350 
495 
495 
399 
35 

250 
150 
160 
250 
795 

3795 
450 
395 

1250 
950 

For details call 01449 675060, or e-mail stowsounds@aol.com 

"The single most important upgrade you can  

ever make to any record deck  concerns the motor 

drive.., nothing can zrepare you tor the shock of going DC. In a 
word, gobsmacking. COMMON GROUND MAGAZINE 

"It's value is nothing short of tremendous." LISTENER MAGAZINE 

"The LP12 remains a classic ...but ..upgrade kits by Origin Live 
can bring a vast improvement to it's performance" HI FI NEWS 

UNIVERSALTURNTABLE MOTOR KIT - No one would 
blame you for being sceptical of an easy to fit, inexpensive dc motor 
upgrade. Especially one that improves on the best of other power 
supplies costing over 4 times as much or your money back. It is simply 
impossible to imagine the level of improvement attained by eliminating 
the motor vibration that your stylus amplifies over 8,000 times! Our 
DC motor kit offers massive improvements to all versions of Linn 
Lingo / \'alhulla, Rega, Systemdeck, Roksan, Rock etc. The kits consist 
of a drop in replacement high grade DC motor and off-board 2 speed 
control box. Why not order now? - see web site or phone. 

Standard dc Motor Kit - £ 199 
Advanced dc Motor Kit - £339 

Ultra dc Motor Kit - £570 
Upgrade Transformer - £ 175 

Upgrade DC 200 motor - £129 with kit 

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 
E-mail: info@originlive.com 

W W. originlive.com 
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hifisound 
Mob-Week/ Se, Religion 013 

01325 241888 

world0140 sound.c 4.4 k turntableworld! 

2100 - .vgc c w 2300 tuner 
LKI/Dirok • eu, rnm/rnc exceptionol vfm 

LK 1'00 nr mint, boxed 

605s ed pair ocks 
1072 • vE,chompogznis;l 

505s • ., xed pair mon ks 
20AL .ex, pair monoblocks 

locks 

C rr'sct PS or" telfih 
Crxt.?7,, mint, io<Ox9e'd netegrx cited' 
X- P100 - nr mint, boxed remote pre 
X- A5100 - nr mint, boxed power 
352 on display, boxed, titanium 
002IS - e, great 8ercesd 

A300 ex, 
A30 1 - nr mint, 'Led 
620 nr.rnirrrotedn 

313:WC?3/e7".- nr rtk, Quo 

Luna - nr_moineoCnkeenem n o Brio or Mira 

'Refeowern - si'cris2rdy .L ...%e‘sed=e 
RB981 exe bloc 

Phone 2 - mint, boxed, Ure—rncT eyling 
STR-DABu940 cep, vt,,Dilà.,1 etc 

LO7C arli3 monee superb 

Speakers 
Acoustic Energy 60505 - e,disPloy, syprrb Rooreonder 
Acoustic EnergyAE505 - new sealed box, superb %organdie, were 0800111 
AcaJeic Energy AEI00 - ex, rosewood finish 
Acantic Energy 601 - bloc o 
Acoustic Energy A.EA2rn.k.2 • esi, °eh j7wo2d ,sot,oz» 
Acoustic Energy 
AVI 
AVI 
ATC 

Epos 

Impulse 
Linn 
Linn 
Mission 
Mission 
Missen 
Mission 
Mission 
14i,ssion îyrus, 

hiso ed 
baxed 

shelf 
eself 

Monitor e 299 
Monroe Studio Centre - ex di boxed 299 

Monitor A Irronre 82 - nr mint horny, red 
R700MD - nr min orgt 149 

129 Monitor e 

Monitor A vo Siher 52 - nr mint ny, booed 199 
912 - ex di ed 149 
914 • ex dispay 199 

Musicdrech KeShelex, very preny . stander 179 
OED Aria • . digoloy boxed Mini surramds 39 
QUAD ES1.65 • nr mint, Due M 
EEL 050 - ex, 199 
EEL Storm - on, 349 
Rogers Studio Monitor - Original vgc, v4 S - rod vOk amps 199 
Sequence 200 - ex, cherry and grey c icated stands 149 

SP1 - ex c7ve stone nds 299 
eeUnique 'quo 441 ; nr mint, xed 179 
Ton R2 -,,,e, boxed, slirn cherry reander 

399 
199 

. 

TDL ,..1 lo monikz..2'4,,'Pmcs.:'  ir,..—ni,. s.. , • vgc is en i e 249 
TDL RTL2 - ...block 119 

Pocific Pi30 - nr mint boxed, light cherry, excellee 299 
505 2 - nr mint boxed, black eondrn.nt 75 

Tuners and Noe , 
609850 - vac. J 6eoct 

3040 • ex 
FM7.5 - nr mint silver , digital, presets. boxed 

Original ' Mission ',nor • vac 
BX2 - nr mint, block 

66FM - ex 379 
225 

6102 - ex ,fecryoxed, silver 199 
DTFM -4d rocreo,daecheuv,k3 etc 179 

TSftericloren 699 
Tex 013000 tuner - ex,c tialbperoejets 69 
Troc VI010 cos.ne - ex 3 75 

Systems, cables and rniscellanes 
Equipment sup as - ,Vrivr I,t deserves . rn! ON OEM 

'A'ruociicorrechnica 39 
AVI 7000 series - Ref CD MP pre o pair monoblocks 1499 
800 2200 system ex, twistable, cassette and tuner, •nc speakers 199 
8. 9, DT231 galactic • new 30 
ixos 1014 - new 1 m interconnect 15 
ixos 1014 - cm.. 5rn interconnect 25 

Pure 
66/67 • 67Cd, 66Tuner 66Pre, Power and sys.11 remote 1199 

Stangueex ed,is4y orsilver 49 
69 Mission 

?e'deiser 15380 - new, -n red 40 
Target Equipment Supports • fledoiful wood finishes ON DOM 

1: 

Q..1 Demonstration - NEW RANQES in our deem room— 
Richard Man L53/5a - Me best yell 
Acoustic Elergy Selected speokers 
Audio Analogue New Puccini Selthan t Pmaruni ond Prim° items 

ean New C seen AS Series CD Triteg'Poïderrel 'sous Pre/bloc s 
Triang. Selected Models incluceng the new version of ffire'highly redewed Antokl 

USED ITEMS... 
Arcom Digil - CD, DVD etc 

A o 8 - Mr rglird, remote 
Arcorn Alp OSE • nr non!, 

CD72 - nr mint, silver remote 
8000 Transport ond DAX • x Áruccriâob 

AVI S2ODOR ence • en,.sype 
880 CD3500 • ex silveiNqck 
118.0 COX • ex, silver/block 
Combrie Aude Di.mogic/Docmogic - e, nice combo for peanuts 199 
Kensred DP1100 - er, v. underrated 89 
Krell CD-DSP • ex, clear and smoked lids, remote. stunning 1499 
Moron,: 0080 • ex, boxed fantastic 801 heavyweight 199 
Moron,. CD60 - on, remote 69 
,,,,,,,, CD46 • no, remote 49 
Moranu 00525E • ex, remote 69 
,„„cr,sr DV4100 OSE • nr mint, remote. boxed 129 
Meric ion 200 transport and matching dac - ex, superb combinatias 449 
MenC ion 208 - ex. W141 built in Keane stage qnd matching 209 remote 399 
Morir ion 200 transport • e, Trichord nod nor 349 
Micromego 
Micromego Sing, e- 5 - ea, twee 

Stogespeso.onund on a  e 
inanulodurer 249 

179 

Micromego rdrive and T•doc - vgc, remote, supeesrso , f 1000s new 799 
Mic Trio - ., the ultimate Micromega 1449 
Mu;i7aridelity X Ray - re mint boxed 499 
etrYod 820 - block, nr mint boxed remote bargoint 249 
Nairn ' isu .:1„ " 699 
NVA The Transparent Statement - vac, crated. remote ens°. NVA 1749 

67 • ex, tweet sounding-ployev mucyzr Mon 66 499 Quod 

RMan Caspian • nr mint, si, box remote 
Pione - ex, becluell rev, 

449 
249 

Sony MDP850D - nr mint remote laserdisc. VÉD, CD, PAL, NSTC 149 
Teoc ÉDP4500 - Or, remo. 99 

Adcom Pre're, corn'lag 
Arcorn 2445 ex. well revievrçd spghey paweramp 

C200 • ex. box pre 
AMC 

Ancoro SA200 - ex, box power 
Ancoro 562010 - no, boxed pair mono% 
Arcorn Alpho 10 integrated - on, toed 
Ancoro Alpha 10 power - nr mint, xed 
Alcorn 665 • nr !nett, booed, remote siher 
Arcorn 6650 • exdisplay, boxed, reniate, silver 
Arcom 685 - ex, remote, Woe 
Arc m P75 - ex di remote, silver 
Axle Analogue Puccini • nr mint we red integrated 

Duel 99in 

149 
199 
399 
299 
349 
179 
199 
425 
199 
279 
229 

Aodroiob A 000e,co ox orno, 329 80005 - nr mint 
AVI Sjher_Knighh - Stunning bosieckolve4 rnonobd,.., 4 .,_,_,_1191e A en 

52030`/PW „or° 7,,;;;,' 199 
Cr.k 4330 - en Stereop ç rrner 

279 Crimson 511/520 x boxed bathwy prrlovely combo 
429 Cyrus e 7 • rx, block7boxecf 
199 X integrated • nr mint, boxed, block 

Cileon. 17 a 19 • vgc, boxed 
119 
399 

PM655 nr mint, von ciar,itonce phono cog. 
Pre/P combo Due .9n 

xposure 
Harmon Korsn 
Harmon Kordon 
Heybrook 
Leok 
Linn 
Linn 
Moron'. 
Merlon 
Me' ion 

mn: Jr Mic 
Mission 
Mission . 
Musical Fee ily 
Musical Fioe in/ 
Musical Fee ity 
NAD 
Ond 
Pioneer 
Primare 
Pri re 
Qood 

leoruin 
Rote' 
Rotel 
Sheorne 
Sony 

199 
349 
249 
799 
599 
279 
279 

199 
299 
99 
799 
899 
599 
899 
70 

229 
399 
399 
399 
249 
179 
99 
799 
379 
225 
249 
249 
179 
399 
199 
225 
279 
199 
499 
749 

249 
299 
149 
395 
595 
999 
299 
299 
799 
99 
249 
449 

ES14 nr rnMinit5, Jo'Z 'lls idatssi drdicated stands 325 
79 
299 
249 
249 
149 
229 
119 
69 
99 

Nu IZroonno- vg‘, ornowring boby 
Pro Nine • voc, original,-version, fast toseoll wiurid 

eZnin 9Cnr0 Tercerd,Jt2nj,'., 
"" ctc'7 1-1>oune'd 

Koleigh boxed 
Kan - ex, b oc , 'c/w matching stands 
765, - e, big Boors blain 
752 - vg,ç.ro or 

763, - bloc 
70 centre ex d 

77ci • 
780 - ex, 
781 ex, 

99 
99 

79 
99 
279 
99 
99 

Colt 01325 241888 and don't be frightened of the machine. 
email us worldehifisound.co.uk 

ITEMS TO SELL? 
CALL US - WE WILL GIVE YOU MORE 

COMMISSION SALES TOO! 

Like to audition a number of different decks in one place? 
Love to compare a modified tonearm with the original on the same deck? 

Want to hear a new cartridge for yourself before you buy? 
Never found anywhere interested enough to do it for you? 

Read on fellow sufferer... 
For some time now its been nigh on impossible to make informed choices about 
analogue products because while reviews are a great start point, no reviewer has 

your individual listening preferences - let alone your very own personal ears. 

We are here to offer every customer the chance to decide for themselves what 
they like, by offering genuine choice and service in what we call 'turntableworld' 
From January 2005, our dedicated dem room will be available and filled with 
selected products from the manufacturers you have come to know and love. 

Whether its time to spend scary money or just the hundred quid starter deck 
you're after, you'll still be talking to someone who is genuinely interested. 

turntableworld has selected items from: 
Audio Technica 
Clearaudio 
Dynavector 
Goldring 
Grado 

Graham Slee Projects 
G F C Hadcock 

Lyra 
Michell Engineering 

Moth 
Nottingham Analogue 

Origin Live 
Ortofon 
Project 
SME 

Sumiko 
Transfiguration 

Trichord Research 
Wilson Benesch 

...all on dem right now! 
Plus our own range of accessories 

including a great wall shelf with twin level 
acrylic platform and two superb digital 
stylus pressure gauges from just £29!!! 

We can also offer: 
Home dems by arrangement 

Full set up in your home - whatever the deck 
Free loan of company anorak when you're feeling lonely 

Free amateur counselling for CD lovers 
With part exchange upgrades continuing to be our speciality, you'll also have 
access to the widest range of used items in the UK - many from manufacturers 

you'd half forgotten existed, and still supported by our in house warranty of course. 

Alchemist 
Alphceon 
Alphcron 
Audiotab 
Audion 
EAR 
Chord 
Creek 
Creek 
Dual 
Garrard 
Gorrord 
Garrard 
Garrard 
Garrerd 
Linn 

Michell 
Miohcll 

Linn 
Linn 
Linn 
Linn 
Linn 

Linn 
Linn 
Logic 

USED ITEMS 
Brogi phono stage and Forseli p/s - vg‘, superb flexible stage 399 

SonatafAlcaeus power supply - on, black ash 599 
Sonata - good, light ash 299 

800OPPA phono stage • vgc Remble stage, rare 449 
Sterling • ex, valve pisono stage 299 

834P - Fair, rturs/mc switchable version 549 
Phone stage - Co, stunning 999 
OBH8 - ex, erro roge 79 
OBH9 - ex, roo stage 

CS5000 • nr mint, 33/45/78, semi outo,in mahogany 179 
301/566E 3009 - ex, block sandwich plinth 699 

401 - nr mint motor unit 179 
401 - on mint, boxed motor unit 249 

401 • ex, plinthed 199 
401/566E 3009 - ex, gorgeous Aphelion plinth 499 

LP12/Lingo/Ittold.V11/Trato • nr mint, bkik, boxed 1199 
LP12/Lingo/IttokLVIII/Asaka - nr mint rosenut, boxed 1199 

1912/Valhallo/litokLVII - nr mint, block, boxed 699 
LP12/Armageddon/Aro - nr mint, black, boxed 1599 

LP I 2/Valhalla/Akito - vgc, block 599 
1P12/Valhalla/1V0 - yni< black 479 

LP12/Armogeddon/RB3010- - vgc, black 979 
Basik, LVX - vgc, block 199 

Axis, Bank plus - vgc, block 29 
Ittok 12" - ex, black, apparently one of only 20 mode 999 

DM101/Daturn - ex, bargain LPI 2 challenger 249 
(Tranure) reference hydraulic - ex fluid orm 649 

od«./OC - ex, boxed, arrnfess 
yr  899 

Gyrodec/R8300 - vgc, gyropower po Orbe planer, smoked case 999 
Gyrodec SE7R8300 -ex, brand new arm 699 

99 

Miche 
Miche 
Midse 
Michel 
Miche 
Miche 
Monrio 
MiSSI011 
MUSICOI Fidelity 
Musical Fidelity 
MTM 
NAD 
Origin Live 

ssey 
Pin Triangle 
Pink Triangle 
Proiect 
Prolect 
Rego 
Rego 
Rego 
Rotel 
Roksan 
SME 
SME 
SME 
Thorens 
Thorens 
Townshend Elite Rock Mk2/Excalilour • ex, no optional extras 
Transcriptors Skeleton/Vestigal • ex/ex 
Wilson Benesch Act/Act 2 the best ever? Rare as 

Orbe/RB300 ex/es, boxed 
Orbe ex, smoked 

Orbe/Wilson Benesch Act 2 Co, smoked 
Orbe/SMEIV ex/ex, boxed 

Tecncorm nr mint original version 
OC power supp nr mint, boxed 

m AND-N - m mc phonostoge 
774 - ex, fa 80, tonearm 

XLP - nr mint 
- nr mint 

The Source ex, mahogany 
533/0EMRB250 ex, with Goldring cart 

R8300 ex, early block stub and weight, full wiring mod 
RP1 - 0G - ex, the prettiest arm ever2 

PT! original vg‘, boxed 
LPTiRB250/Reson- ex/ex, 

Debut ex display, black boxed 
Classic nodsplay, cherrywooà plinth, boxed 

Planar 2/RB2 • ex/ex 
Planar 3/R8300 - ugc/ex 

Planar 78/R8250/Mono Cart ex/ex 
R0970 - ex, phono stage 

Xerxes tbc 
V - nr rnint boxed 

IV mint. boxed, just Inod lull service 
ex, boxed 

TDI60 vgc, smart silver model 
TD160b ex c/w Mission 774 

1399 
1199 
1949 
1999 
229 
269 
179 
159 
79 
119 
599 
129 
199 
499 
349 
379 
89 
249 
149 
179 
175 
79 

Due in 
999 
879 
749 
149 
249 
579 
799 
2499 

turntableworldl Is a hugely subsidised subsiduary of hifisound 
30b Larchfield st, Darlington, DL3 71E 

01325 241888 
or email anorakworld@hifisound.co.uk 
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World Audio vvvvvv.worldaudiodesign.com 
tel: 01245 450 651 

( SINGLE-ENDED PURITY 

Our Parallel Single Ended (PSE) 
power amplifiers offer ultimate 
sound quality. Each monobloc has 
two beautfully linear 300B 
directly heated triodes in its 

output stage, producing 20 watts 
into an 8 ohm load. At the front 

of the circuit we there is a 6AU6 

pentode, followed by an ECC82 

as the driver valve.This design 
uses a 5U4 rectifier valve in the 

power supply, in combination 
with a 10H choke, giving an 
extremely quiet supply. Both 

mains and output transformers 
are built on high quality Ell 
pattern cores. 

Feedback can be switched 
in or out whilst running, using a 

rear panel switch. Complex 
layered and sectioned output 
transformers give full output and 

low distortion across the audio band even without feedback, making such an 
option possible. 

This is one of the few amplifiers in the world so good it will work without 
feedback - and no feedback is the preference of most buyers. It gives a spacious, 

relaxed and fluid sound quite unlike that of solid-state amps, all of which use 
feedback to correct deficiencies. 

By operating linearly in feedbackless, pure Class A, single-ended mode these 

PUSH-PULL POWER 

300B monoblocs are as pure as it gets - and sound quality reflects the fact. Fast, 
clean and clear in their presentation. at the same time their purity of sound is 
easy on the ear. 

The kit is totally hard-wired; it does not use circuit boards.We can supoply 
without valves, or with the superb Tesla 300Bs, Russian 5U4s and European 
6AU6s & ECC82. Our 3008 PSE kit bears an affordable price of £ 395.00 (UK 

price) excluding valves. Each monobloc weighs 23kgs (50Ibs). External dimensions 
with valves: 25crr(w) x 38cm(d) x 22cm(h) per monobloc. 

For more power, we also offer 300B in Push-Pull (PP) form . The 300B PP monobloc shares the same look and chassis as the 300B PSE monobloc The 300B PP kit has 
been created for those who prefer a bit more power. With a pair of 300Bs in push-pull configuration providing 26 watts output, they will drive most modern 
loudspeakers to perfection. Andy Grove's design is totally feedbackless, using a 6AU6 pentode as the input valve and a 5687 as the phase splitter.The power supply uses 
a Russian 5U4 for rectification.The kit is constructed by hard wiring, so some experience is required. 300B PSE owners do have the option to buy the conversion kit 
for £250.00 to turn their monoblocs to push-pull status. Each monobloc weighs 23kg. 

00B PSE MONOBLOC KIT £1197 per pair 300B PP MONOBLOC KIT £1197 per pair 

The PRE- 11 is a high quality valve pre-amplifier that will drive any power 
amplifier. It has a gain of x5 which, with CD, enables it to deliver a large 

10V output swing. To keep the amount of active amplification low, this 
pre-amp uniquely uses a line drive transformer to deliver a pure signal 
to the power amplifier.There are six inputs, a tape monitor and two sets 
of output sockets. It is powered by the external PSU-II power supply. 
The volume control uses high quality Alps Blue potentiometer which, 

with our solid, turned brass, chromed knob, gives a quality feel rarely 
encountered these days. 

PHONO-II is a dedicated valve phono stage for MM cartridges, with 
MC input transformers an option. By using all-d.c. supplies from PSU- Il 

and a case in which there is no power supply, PHONO II is hum free, 

something that is difficult to achieve with valves.With accurate RIAA 
equalisation right down to 10Hz (-3dB) PHONO II gives a wonderfully 
pure, dimensional sound from LP, possessing a sense of life and 
dynamism quite different to solid-state preamps. 

Finally, PSU- Il is a power supply unit that feeds both the PRE-Hand 
PHONO-11. Keeping the power supply separate removes hum, often the 
bane of valves. 

Power Supply Unit (PSU-II) 
Pre-amplifier (PRE-11) 

Phono Stage (PHONO-II) 
Moving coil step-up transformer 

£205.00 
£215.00 

£110.00 
£77.00 

RIES II MODULAR PRE-AMP KIT 
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World Audio vvvvvv.worldaudiodesign.com 
dede9-et tel: 01245 450 651 

( ..:e184 is an affordable, integrated valve amplifier for those who want to enjoy 

the valve sound, but from a simple, easy to build kit. It uses inexpensive EL84 

output valves, known for their sweet sound. in conventional push-pull 
arrangement to provide 15 watts into an 8 ohm load.The output transformers 

are our own quality Ultra Linear design. Up front, the circuit employs an ECF80 

input/phase splitter valve, which contribues to Ke184's extremely smooth sound. 
The amplifier has very low hum and for simplicity it is built on a printed 

circuit board. A strong steel chassis is fronted by a 3mm anodised front panel 
and attractive brushed aluminium effect knobs.There aria five line level inputs, 

plus one monitor input, with a tape output included, all controlled from the 

front panel. 
At the rear is a mains switch/IEC power input, earth post, phono sockets, 

and 4mm bannana sockets for loudspeakers.The Ke184 will highlight all the 

intricacies and depth of detail in your favourite recordings whilst retaining a 
warmth and fullness that is almost exclusive to pure valve amps and is rare at 

this price point. 

Ke184 weighs I Okg. External dimensions with valves are 300mm(w) x 270mm(d) 

x I 50mm(h). 

£298 KEL84 VALVE INTEGRATED AMPLIFIER KIT 

Our 6550 series amplifiers are built around the rugged 6550 beam tetrode that's 

popular in America.This valve is widely available at a good price. Producing no 

less than 40 watts into an 8 ohm load.(available in a 4 onm version if required) 

our 6550 is a power house, since valve watts always sound louder than transis-

tor watts! 
The difference between our 6550 and most others is that we use valve rec-

tification (5U4) and a choke pi filter, for a power supply that is quiet and free 

from solid-state hardness.This is a true high-end design from Andy Grove, hard 
wired. It is a cut above the many other 6550s, with enough power to drive most 

loudspeakers, including insensitive electrostatics for example. 6550 combines high 

power with a top-end smoothness of sound, yet doesn't cost the earth to run, as 

the valves are inexpensive and have a long life. 
The amplifier weighs 19kg. Dimensions a-e 390mm(w) x 330mm(d) x 

190mm(h) with valves, or 220mm(h) with cage. 

KIT6550 - An integrated amplifier with line inputs and volume control. 

Accepts CD, tuner, tape etc., but not LP. 

KAT6550 - A power amplifier for use with a separate pre-amp. Paired with 

PRE II and PHONO II (+PSU II), can provide LP reproduction. 

KIT6550 VALVE INTEGRATED AMPLIFIER KIT £615 KAT6550 VALVE POWER AMPLIFIER KIT £580 

The Headphone II amplifier is a beautifully simple design using Mullard ECL83 

valves, a triode and power pentode -loused in the same envelope. It works 
directly from any source, be it CD, tape. tuner etc., or from an amplifier's tape 

out or pre-amp out sockets. The circuit uses high specification E/I output 
transformers that will drive any headphone load from 16 ohms to over 300 

ohms depending on how the secondaries are wired up. 

The Headphone 11 is a pure Class A single-ended design with the power 

pentode wired up in triode configuration for added sonic purity, and it is as 
quiet as a mouse. Treble has the crispness of the best solid-state, but with the 

tonal resolution and delicacy associated with valves. Bass is punchy and 

controlled without becoming artificial. 
Fvrarnnl dimensions 270mm wide, 275mm deep and 85mm high 

HEADPHONE II 
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AUDUSA EUPEN CSA 2.5 AUDIO AC POWER CORD 
GNLM 05/04 and GNLM 05/2.5 ( CSA 2.5) Cable with FERRITE 
TECHNOLOGY - A polymer material mixed with a considerable 
quantity of homogeneously fine high quality ferrite powder.is extrud-
ed around the copper conductors. GNLM cables are further protect- ' 

ed with a foil shield and a drain wire, specifically manufactured for 
High End audio use. 

NEW for 2004 CSM Analog, Digital and Video 
Interconnects, with extruded ferrite - £75 for 1m 

pair, RCA or XLR 

Power cables are fitted with IEC ( Martin Kayser) and MK Tough plug 
Cable is also available with our all steel 4, 6 and 8 way distribution 

blocks. We can internally rewire the distribution blocks with Eupen cable 
as an extra cost option. Refer to our web site for details. 

AUDUSA — 00M Silverlink OCC balanced speaker cable 
stranded, silver on OFHC plus three strands of OCC for improved bass perfor-
mance. Mylar infill and with designed in protection against RF and EMI. 

LAI INTERNATIONAL - USA - Analogue, Digital and Video inter-
connects and Speaker cable better than most at double the price. 

We have developed a cabling (weaving) pattern along with an 
unusual shielding/filtering system that gets rid of the garbage 

that contaminates your components. The difference you hear 

with our cord is astounding. Our power cord takes advantage 

of silver in its design through use of our proprietary Silverfuse 

conductors. The conductors are 10 gauge and with PTFE; the 

best insulation available. Fitted as standard with IEC / MK 

Toughplug. . 60cm £62, 90cm £75, 1.2m £88, 1.5m £ 101, 

1.8m £ 112 etc Other lengths available and.off the reel. 4, 6 

and 8 way all steel mains distribution blocks fitted with 

UK, Schuko or USA sockets.CE tested & approved mains 

stribution units manufactured of heavy gauge steel, finished 

black and fitted with highest quality 13amp sockets. It has 

o filters, circuit breakers, surge protection, transformers, 

sistors, capacitors, LED's, on/off switches, chokes, regula-

s, just fitted with 1m of AC-2 mains cable.From £ 166 for 4 

ay, £ 198, 6 way, £229 for 8 way. Interconnects IC-200, IC-

00, IC80, IC50, Video Vi-6, VI-6 Component, Digital -DI-20, 

peaker SS800 and SS1000 

LAI AC-2 Power cord 

compare with prod-
ucts costing ten time 
as much, then decide 

5 it lli1t1FfiE 

411> 
Bosendorfer, One to One, Acoustic Active 

Principle, like no other loudspeaker in the 

world. Models 1, 2, 7, Wall and Centre - 

finishes include piano black, hand 
matched veneers, white and with 

Swarovski Crystals 

GNLM 05/2.5 (CSA2.5) 

£48 for 1.0m, £58 for 1.5m, 
£68 for 2.0m. 

GNLM 05/04 

£58 for 1.0m. £72 for 1.5m, 
£86 for 2.0m. Both GNLM cables 
are available off the reel and for 
export. 

Small Royal, 60cm aluminium 
platter,topped with a 6rrim acrylic platter 
- and leather mat. Nylon :hread belt - 
, weight 25kg, rrp £ 1280 without tone-arm 

I
Solid Machine Small with 50 cm a 
minum platter and leather mat weight 
20kg RRP £1095 without tonea 

S/5000e, 

2 x 250w 
power 
amp 

WWW.AUDUSA.COM 
_T: 020 8241 9826, 020 8264 0249 F: 020 8241 0999 E: sales@audusa.com 



MIDLAND AUDIO XCHANGE 
The Old Chapel 
Forge Lane 
Belbroughton 
Worcestershire 
DY9 9TD 

t. 01562 731100 
f. 01562 730228 

e-mail. sales®midlandaudiox-cl-ange.co.uk 
web . www.midtandaudiox-change.co.uk 

Ex- demo and second hand items 

Digital 
Cyrus DAD3 240 CD Player S/H 
Densen Beat400+ x-demo 
dCS Delius 24/192 DAC Non Firewire S/H 
dCS Purcell Upsampler Non Firewire S/H 
dCS Verdi SACD/CD Transport x-demo 
Meridian GO8 CD S/H 
Theta Generation V Balanced S/H 
Theta Pro Basic II DAC with Oscom/Balanced S/H 

Analogue 
Clearaudio Unify Unipivot Tonearm New&Boxed 
Clearaudio Accurate MC x-demo 
Clearaudio Victory MC New&Boxed 
Heed Quazar 2 box MC/MM Phono stage new 
Kuzma Stabi/Stogi S Turntable New& Boxed 
Linn LP12/Syrinx PU2 Valhalla S/H 
Linn LVII Tonearm S/H 
Lehmann Black Cube Standard New 
Lehmann Audio Black Cube SE New& Boxed 
Rega Planar 3/Heed PSU/Bias S/H 
Systemdeck XII900 /RB250/Denon103 
VPI Scoutmaster/JMW9" Unipivot x-demo 

Preamplifiers 
Audio Analogue Bellini Remote Preamplifier X-demo 
Audio Research LS9 Solid State Remote S/H 
Hovland HP100MC Preamplifier S/H 
Spectral DMC12 Preamplifier S/H 
Rega Cursa Preamplifier Black x-demo 

Was Now 

N/A 
1295 
5999 
2999 
9000 
2250 
6290 
2990 

399 
979 
2995 
1695 
5995 
1899 
2499 
1195 

Roksan Ojan3X Rosewood S/H 
Verity Fidelios Black Lacquer x-demo 

Cables and Accessories 
Cardas Neutral Reference 1m RCA-BNC S/H 
BCD 1000 3 tier stand S/H 
'rem Isopower 6 way distribution Black S/H 
Madrigal MDC 2 1m Fatboy Digital cable new&boxed 
Nordost Silver Shadow RCA 1m Digital x-demo 
Nordost Optix 1m Super svideo x-demo 
Nordost 2m Blue Heaven Single Interconnect RCAx-demo 

795 599 Nordost 15m Bassline XLR-XLR X-demo 
2800 1699 Nordost Blue heaven 1m RCA-RCA New Boxed 
1030 699 Nordost Blue Heaven RevIl 8m Bi-wired x-demo 
550 395 Shun Mook Isolation Board Small with Mpingo S/H 
N/A 1399 Siltech SQ58G3 2x4m Balanced Interconnect x-demo 
N/A 399 Siltech Signature G5 1m AES/EBU 110ohm Digital S/H 
N/A 479 Siltech SPX10 0.5m mains cable New Boxed 
299 229 Spectral MH-330 15ft Interconnect RCA-RCAx-demo 
650 449 Spectral MH-750 15ft Interconnect RCA-RCA x-demo 
630 239 Spectral MI-350 20 ft Speaker cablex-demo 
N/A 250 Transparent Music Link Super 1m RCA S/H 
2499 1699 

Tuners Et Tape decks, power supplies 
Magnum Dynalab FT-R Remote Switcher for 

FT101A/Etude 450 (new & boxed) 
Tandberg TD20A Reel to Reel (just serviced) S/H 
Rega radio 3 Silver X-demo 

625 
1949 
5495 
4200 
598 

Amplifiers 
Audio Analogue Corelli Stereo PowerAmplifier X-demo 695 
AudioAnalogue Donizetti Mono PowerAmplifiers X-demo1050 
Audio Research VT200 MkIlValve Power Amplifier S/H 9998 
Arcam Diva A85 Integrated Amplifier Black S/H 800 

2999 
6500 
N/A 
10000 
3500 
1500 
1000 
598 
548 

Bel canto EVO2i Integrated S/H 
EAR 509 MKI mono valve Amplifiers S/H 
Cyrus 7 Integrated Black S/H 
Nagra VPA 845 Valve mono S/H 
Gryphon Calisto 2100 S/H 
Primare A30.1 Integrated x-demo 
Red Rose Sprit Integrated x-demo 
Rega Mira 3 Silver x-demo 
Rega Maia Power amplifier Black x-demo 

Loudspeakers 
Audio Physic Tempo2 cerry x-demo 2300 
ATC Active 10 SL x-demo 1650 
ATC Active 20 SL x-demo 3250 
ATC SCM7 Cherry x-demo 499 
Kef Reference R101.3 Rosewood S/H N/A 
Martin Logan CLSIIAnniversary Electrostatics 7 monttisOld S/H 6700 
Naim Audio Intro BlackAsh S/H 875 
Peak Consult Incognito Rosewood x-demo 7500 
Rega Jura Floorstanding Black Ash S/H 450 
Rega ELA Cherry X-demo 749 

499 
899 
2999 
2499 
429 

479 
729 
6999 
499 
1799 
1995 
395 
7499 
1899 
995 
649 
429 
399 

1699 
1999 
2399 
375 
199 
4295 
499 
5799 
199 
579 

Suppliers and installers of High 

Quality Audio Systems 

47 Laboratory 

Accuphase 

ATC 

Audio Physic 

Audio Research 

Avalon Accoustics 

Avid 

bel canto 

Benz Micro 

Cardas 

Clearaudio 

Conrad Johnson 

dCS 

Densen 

DNM/Reson 

Electrocompaniet 

Finite Elemente 

Graaf 

J M Labs 

Krell 

Kuzma 
Lavardm 

Martin Logan 

Michell 

Nagra 

Primare 

ProAc 

Rega 

Siltech 

Sonus Faber 

Spectral 

Nordost 

Sugden 

Transparent Audio 

Verity Audio 

Wadia 

1299 449 
8000 4499 

550 375 
1299 699 
425 199 
319 159 
367 185 
136 69 
276 139 
859 399 
172 89 
1388 695 
199 119 
2370 1499 
625 449 
105 55 
800 499 
1400 799 
2100 1199 
599 299 

450 279 
N/A 250 
398 279 

Midland Audio X-change are looking for Audio Research, Krell , Mark Levinson , Naim Audio , Dcs,Wadia. 



Visit Hi-Fi World and 
World Audio Design at the 

2005 Bristol Sound 
& Vision Show 

sponsored by Audio T 

IZE DR 
nter our prize draw in 
the WAD room and you 

could win a 

freL84 amplifier itL 

V/ I 
As usual Hi-Fi World will be out in force at the annual Bristol Hi-Fi & Home 

Theatre extravaganza. We will have our own show booth where you'll be 

able to meet the staff, peruse the latest issue or simply pop in for a chat! 

Also, we have a great subscription offer in conjunction with cable 

specialists he Chord Compan Subscribe to the magazine at the show 
and you'll receive one of their superb quality C ilypso interconnect FPFFI 

In the World Audio Design room we'll have our complete range of DIY valve 

kit amplifiers on permanent demonstration. We'll be featuring a range of 
integrated, pre and power designs, all at remarkably low prices. Come 

and hear just how good valve amps can sound - these are as good as it 
gets! Plus, you'll be able to browse through our selection of numerous 

books on subjects such as loudspeaker and valve amplifier design. 



classifieds 

private ads 
Dealers must not advertise in the Private Classified section. Monthly consecutive 
insertions will be considered Trade advertising. The Publisher reserves the right to judge submissions. 

PAIR MARK Levinson 436 

MonoBloc Power Amplifiers. 

£6250.00. Price includes 2.0m 
Bi-wire JPS Labs 
Superconductor FX Speaker 
Cables. 18 Months Old. 
Transferable Warranty, Cartons, 

Manuals, Gloves. 
Collection/Delivery negotiable 

Tel: 01709 532839 ( Feb(I) 

FOR SALE: Marantz CD94KI/ 
DAC94KI £ 1000, Audiolab 
8000M (black) £400,Audiolab 
8000C (grey) £ 150, Creek 

CD50 £ 150, Creek DAC50 
£1 00,ALR Note 3 stand mount 
speakers with tunable ABRs 

£450. Naim HiCap Olive just 
serviced £450, NAC72 Olive 
£300, Linn LP I 2 Valhalla £450, 

Linn Lingo £500, Zeta Arm 
£250.Tel: 020 8642 6516 before 

9pm, no offers. (Feb) 

AVANTEGARDE UNO 

Horn speakers, 6 months 
old, colour red, perfect con-
dition, £3000. Kimber Kable 
Monocle-XL 2.4 metre pair, 

£350.Tel: 020 8531 5979 

(Feb) 

QUAD ESL63 pair (teak) 
one excellent condition, one 

non-working. £450 ono.Tel: 
020 7932 0108 ( Evenings) 

(Feb) 

WANTED: SONY CDP 
X77ES CD player (Black). 

Must be in excellent 
unmarked condition with 
instructions, remote and 
box. Happy to pay a fair 

price.Tel: Graham 023 

92585 152 or Email: 
GrahamSalmon@ 
gwsalmon I .fsnet.co.uk (Feb) 

SPENDOR SP2/2 Monitor 
speakers, walnut, mint condi-
tion, boxed, £275; also Sony 
CDP-XE210 CD Player, mint 

condition, boxed, £35. Tel: 
01403 255 153 (West Sussex) 

(Feb) 

VOYD 3 Motor T/T outboard 

split phase PSU, inc. 
Heliuscyalene p/u arm Serial 

No. 0001 SME silver wiring, 

Lyra Clavis DC Evolve cartridge 
(250 hou-s) All in boxes with 
instructions £2100. Miltek 
Aurora h,gh output MC car-

tridge 50 hours since retip. 
£200.Tel: 01524 62809 (Feb) 

NAIM SALE, CD2 CD player, 
Hi-Cap power supply, SBL loud-

speakers (cherry), QLN Projekt 

equipment rack (cherry). All 
equipment purchased new from 

Grahams HI- F1 in December 

1997. Mint condition, very low 

usage, boxed with manuals. For 
prices please ring Mark 01708 

224 319 (Essex) or 07813 

332301 (mobile) (Feb) 

BORDER PATROL Amplifier 

just recently upgraded to SI 0 

specification. Dual mono power 
supplies Weston Electric 300B 
valves absolutely mint condi-

tion. £6000+ new, £4000 ono. 

Lowther Acousta cabinets with-

out drivers all current Lowther 
drivers will fit, reasonable offer 
accepted buyer collects. Tel: 

01208 872316 (Cornwall) 

(Mar) 

MARK LEVINSON 32 

Reference Preamp with Phono 
Modules £9,000. Price nego-
tiable, consider Partex. for 28 

or 280. Comes with Manual 
Cartons Warranty. 

Collection/Delivery negotiable. 
Tel: 01709 532 839 (Apr) 

MARK LEVINSON 37 CD 

Transport and 360S DAC 

£5,500. Price Includes JPS SC2 
AES Cable And JPS Mains 

Cables. Manuals, Gloves 
Collection/Delivery negotiable. 

Tel: 01709 532 839 (Apr) 

NAIM SUPERCAP with 
SNAXO 3x6, very little use, 

excellent condition, boxed, 
1995, £ I 250.Tel: 07860 513 729 
(evenings - if no reply will 

return message) (Feb) 

CONRAD JOHNSON Premier 

1 1 A power amp £ 1,550 
(Ber)). Sugden Masterclass 

preamp £ 1,050 (£2,300). 
Lowther Accoustas, original 

PM6A drivers, new surrounds 
£375. Single PM6A driver £ 120. 

Revox A77 £240.Tel: 07767 

871928 (Feb) 

QUAD ESL 57s - black cloth, 
with stands, supplied 2002 by 

Classique Sounds with refur-
bished treble panels, £695 (can 
demo in West Midlands) -too 

large to post. Also Audionote 

'Snell'. J type speakers in black 
£450 plus carriage.Tel: 0 I 445 

712023 or Email: 
ianfsantosa.co.uk (Feb) 

HARBETH HL Compact 7 ES-2 

speakers. 6 weeks old, unused, 
as new condition. Retail at 
£1499.00. £1195.00 ovno. 

Contact 01179 246482. mob 

07876 766409 ( Feb) 

SNELL TYPE A/II, Oracle Delphi 

RB250 Audio Research V1 
100/2 SAEC tonearm JR-I49 

Technics SP- I0-11 Thorens TD-

166-V1 RB250 Teac T-1 
Kenwood DP-X9010 Clock-4 

Leak Stereo-20 Thorens TD-

125- 11 SME 3009 plinth.Tel: 

0117 955 6555 07979 514 450 

(Feb) 

ELECTROCOMPANIET 4.7 pre 

and AW I 20DMB dual mono 
balanced power. Superb sound 

from hi-end Norwegian brand, 

£180C ono, possibly split. 
Kimber select balanced inter-

connects 1120 0.5 metre £ 175, 

0.75 metre £225.Tel: 07990 

898736 or Email: 
lamboyl@btconnect.com (Feb) 

KEF REFERENCE 104-2 floor-

standers £425. Fisher 400 valve 
receiver (spare valves) £365. 

Garra-d 401 turntable with 

plinth £ 125. Origin Live Silver 
250 tonearm. Upgraded 
Assemblage DAC2 £225.Tel: 

01483 838 102 (Guildford) 

(Mar) 

PINK TRIANGLE Export 

Rega/SME armboards £150. 

Original PT turntable suitable 
spares £70. 2 spare belts £ 15. 
Meridian component pre-amp 

plus matching Class AA power 

amps x2 £300.Tel: 0161 456 
4590 (Cheshire) (Feb) 

PRIMARE A30. I (Mk I ) integrat-

ed amplifier. Immaculate condi-
tion, boxed, £775. Buyer col-

lects.Tel: Mark 07963 740 190 
(Staffordshire) (Feb) 

RUARK SOLSTICE, natural oak, 

mint, low price for a quick sale. 

Pick up from Ealing,West 
London.Tel: 07977 400 606 

(Feb) 

E.A.R. 834P phono stage MM 
only. Excellent condition. £225. 

Tel: 01592 772 806 (Feb) 

MISSION FLAGSHIP 777 

power amplifier, Hexfet output 
stage. Mission battery powered 

776 preamp with extra plug in 

moving coil circuit board.Total 
combined weight 781b, £650. 

Tel: 015 I 727 0606 (Feb) 

WANTED: GRAMDECK and 

control box in good working 

order to play back our chil-
dren's voices recorded in the 

1960's via one of the 
Gramdecks peculiar non stan-
dard speech speeds.Tel: 01929 

551 338 (Feb) 

RAYMOND LUMLEY MI50 

valve amps Meridian 208 pre 

amp CD player Acoustat 

Spectra II 6' floor speakers 

£1600.Tel: 01730 810 779 
evenings. (West Sussex) (Mar) 

SUGDEN P51, C5I and tuner 

R5I in good condition, £350. 

Tel: 020 8460 8000 (Feb) 

WANTED: MARANTZ SA1 

CD Player. Must be little used 
and in 'as new'/pristine condi-

tion with box, manual and 

remote control.Tel: 01427 678 

558 or 01623 464 272 ( Feb) 
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UK SUBSCRIPTION £40 
VISIT OUR WEBSITE: wwvv.hi-fiworld.co.ulc 

YES! I want to subscribe to Hi-Fi World for:- I 
CI £40.00 for 12 months 
Your Details 

Title _ Initial _ Surname 

Address 

Post Code 

Daytime Tel: 

Start Issue 

Delivery Address (if different) 

I would like to pay by cheque made payable to Audio Publishing Ltd.ii 

Please debit my VISA E MASTER E SWITCH E AMEX E 

I J 
Security No: 

I I I I 

Switch card issue No: 

(last three digits printed on the signature strip) 

Cardholder Signature: _ 

51101ICI.1 

Expiry Date: 

'9111111 VISA 

Please choose service:-

ZONE 1 USA, Canada, Africa 

ZONE 2 Australia, Japan, Korea, China, Middle East & 
South East Asia 

EUROPE Airmail 

ZONE 1 Airmail 

ZONE 2 Airmail 

£50.00 

£60.00 

£70.00 

Send this form to: 

Hi-Fi World, Subscriptions Department 
PO Box 464, Berkhamsted, Hertfordshire 
HP4 2UR 

SPECIAL OFFER! 
receive a Chord Company 

Calypp_o interconnect 
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"A fine cable for the money, with a 

smooth and almost over lyrical 

stamp as opposed to the bright ano 

fast sound of other budget cables" 
i-Fi World 

te-4 
for new subscribers to 

Hi-Fi World visiting us at the 
Bristol Show 2005 

The Calypso is the perfect introduction to the Chord Company 

interconnect range and a good example of how a properly designed and 
built interconnect will improve the sound of a hi-fi system. Featuring an 

oxygen free copper multi-strand conductor and shield, along with a low 

loss foamed polyethylene dielectric, the Calypso has an extremely well 

balanced set of abilities and will sit happily in a huge range of systems. 

Anyone taking advantage of this offer at the Bristol Show can also bring the 
cable along to the Chord Company stand in the foyer and part-exchange it for 

any other interconnect in the Chord range. An exchange value of 00.00 
(suggested selling price) will be given. This could be a great chance to find out 

about Chord interconnects and the improvements they can bring to your system. 

NEW NUMBERS 
Hotline 
+44 (0) 1442 879097 
Fax No: 
+44 (0) 1442 872279 

hifiworld@webscribe.co.uk 
I For Back Issues enquires please 

contact the above numbers 



classifieds 

private ads 
Dealers must not advertise in the Private Classified section. Monthly consecutive 
insertions will be considered Trade advertising. The Publisher reserves the right to judge submissions. 

PINK TRIANGLE Pacesetter. 
Simple retrofit for export 
including Airpax motor £ 100. 

Roksan Tabrizzi tonearm, excel-

lent modifications £ 150. 

Spendor SPI bass drivers, cost 
£260, boxed, hardly used, 

accept £60.Tel: 0 I 229 871 384 

(Feb) 

MISSION 752 black speakers 

£220. Lehmann Audio Black 

Cube SE £380 Logic DMI01 
turntable DC motor Ortofon 

MC 15 Mk2 £300.Audionote 
ANE/D speakers, suit low 
power amps £550. All items 

boxed.Tel: 01395 275 698 (Feb) 

FOR SALE: AVI Biggatron Red 

Spot loudspeakers, cherry, mint, 
boxed. Serial Nos 533/534. 

£320.Tel: 01903 247 779 (Feb) 

LINN LK100 power amplifi-

er £200. Linn Karik I CD 
player £300. Linn Numerik 

DAC £300.Tel: 07889 840 
724 (Bromley, Kent area) 

(Mar) 

WANTED: QUAD 67 CD 

Player and 606 Mk2 amp in 
excellent condition brown 

boxed and instructions. Phone 

John after 6pm 01322 528 632 
(Kent) (Feb) 

REVOX B261 tuner mint boxed 

instructions £295. Pink Triangle 
Ordinal DAC 1307 DeCapo 

mint boxed instructions £275. 

Monarchy Audio D.I.P. mint 

instructions £ 125.Tel: Mike 

01246 209 578 or 01246 570 

556 (Chesterfield) (Mar) 

ROKSAN XERXES X Tabriz ZI 

tonearm, DSU power supply, 

rosewood, all boxes, one year 
old, mint, £ 1395 (new cost 

£2350). Kimber Powerkords, 
4TC black sheaths, £30 each. 
Base01 £65.Tel: 01285 862 539 

(Feb) 

QUAD ESL63 speakers brown 

perfect working order. Must 
part with them reluctantly as 

moving abroad. £ I 300.Tel: 

01903 505 868 (Feb) 

MARK LEVINSON 37 CD 

Transport and 360S DAC 

£5,500. Price Includes JPS SC2 
AES Cable And JPS Mains 

Cables. Manuals, Gloves 
Collection/Delivery negotiable. 

Tel: 01709 532 839 (Apr) 

NAIM SUPERCAP with 

SNAXO 3x6, very little use, 
excellent condition, boxed. 

I 995, £ I 250.Tel: 07860 513 729 
(evenings - if no reply will 

return message) (Feb) 

FOR SALE: Marantz CD94KI/ 

DAC94KI £ I 000, Audiolab 

8000M (black) £400,Audiolab 

8000C (grey) £ 150. Creek 

CD50 £ 150, Creek DAC50 

£100,ALR Note 3 stand mount 

speakers with tunable ABRs 

£450. Naim HiCap Olive just 

serviced £450, NAC72 Olive 

£300, Linn LP I 2 Valhalla £450, 

Linn Lingo £500, Zeta Arm 

£250.Tel: 020 8642 65 16 before 

9pm, no offers. (Feb) 

PAIR MARK Levinson 436 

MonoBloc Power Amplifiers. 

£6250.00. Price includes 2.0m 

Bi-wire JPS Labs 

Superconductor FX Speaker 

Cables. 18 Months Old. 
Transferable Warranty, Cartons, 

Manuals, Gloves. 

Collection/Delivery negotiable 

Tel: 01709 532839 (Feb(I) 

BORDER PATROL Amplifier 

just recently upgraded to S I 0 

specification. Dual mono power 

supplies Weston Electric 300B 

valves absolutely mint condi-

tion. £6000+ new, £4000 ono. 

Lowther Acousta cabinets with-
out drivers all current Lowther 

drivers will fit, reasonable offer 

accepted buyer collects.Tel: 

01208 872316 (Cornwall) 

(Mar) 

VOYD 3 Motor T/T outboard 

split phase PSU, inc. 

Heliuscyalene p/u arm Serial 

No. 000 I SME silver wiring, 

Lyra Clavis DC Evolve cartridge 

(250 hours) All in boxes with 

instructions £2100. Miltek 

Aurora high output MC car-

tridge 50 hours since retip. 

£200.Tel: 0 I 524 62809 (Feb) 

NAIM SALE, CD2 CD player, 

Hi-Cap power supply. SBL loud-

speakers (cherry), QLN Projekt 

equipment rack (cherry).All 

equipment purchased new from 

Grahams HI- F1 in December 

1997. Mint condition, very low 

usage, boxed with manuals. For 

prices please ring Mark 01708 

224 319 (Essex) or 07813 

332301 (mobile) (Feb) 

MARK LEVINSON 32 

Reference Preamp with Phono 

Modules £9,000. Price nego-

tiable, consider Partex. for 28 

or 280. Comes with Manual 

Cartons Warranty. 

Collection/Delivery negotiable. 

Tel: 01709 532 839 (Apr) 

RUARK SOLSTICE, natural 

oak, mint, low price for a quick 

sale. Pick up from Ealing,West 

London.Tel: 07977 400 606 

(Feb) 

GUIDELINES FOR BUYING AND SELLING SECOND-HAND EQUIPMENT 

FOR THE BUYER 

I. Not everyone is honest - Buyer Beware! 
2. Don't send cash! 
3. Accept no verbal guarantees. 
4. Have you heard the item or omething similar? If not, 

why do you want it? 
5. Don't pretend to have knowledge - it's your fingers 

that will get burnt! 
6. Is it working? If not, why not? 

7. Has it been modified and, if so, have notes been kept? 
8. Was it any good in the first place? 

9. Don't send cash! 
10. If you are in the slighest doubt, arrange an audition 

(see point 5 ). If it's too far, wait for another time. 

II. Either buy it or don't: vendors are excusably impatient 

with 'consultation' exercises. 
12. Don't send cash! 

FOR THE SELLER 

I. Not everyone is honest - Seller Beware! 

2. Make no verbal guarantees. 
3. Even 'nearly new' is still second-hand. If the 

manufacturer's guarantee is no longer in force, your 
price should reflect this. 

4. There is very little intrinsic value in second-hand hi-fi; 
it's only worth what some one will pay for it. 

5. The best guide to pricing is last month's Classifieds: 

that a 'classic' was worth £xxx a year or two ago is 
no guide.Values fall as well as rise. 

6. Amateur second-hand dealing is not a big money 
game: you win some, you lose some. 

7. Be prompt with despatch. If in doubt about buyer's 
bona-fides, either wash out the deal or send C.O.D. 

8. There will always be time-wasters; be tolerant within 

reason! 

www.hi-fiworld.co.uk FEBRUARY 2005 HI-FI WORLD 125 



a ou us 

Hi-Fi World writers have extensive audio 

industry experience - from designing the best 

valve amplifiers, engineering bespoke pro audio 

installations and mastering digital discs to 

classic and modern hi-fi retailing. No other 

magazine has such, a diverse wealth of editorial 

talent. No other magazine is able to combine 

the new and the old, the classic and the 

modern, the affordabie and the expensive, the 

raw and the cooked, with such authority: 

DAVID PRICE 
A passion for music from an early age got DP 
hooked on hi-fi. His writing career began in 
1990 with New Musical Express, and after 
writing for Hi-Fi World he jr:irred the Doors 
team at The Sunday rims. and now edits 
the Home Entertainment section of The 
Month alongside this magazine. A compul-
sive record collector, vinyl is David's 
favourite tipple, and he's crazy about classic 
auo too - us his encyc.opaecbc knowledge of 
Japanese high end attests. 

NOEL KEY WOOD 
A leading technical journalist. his rigorous 
reviewing - informed n empirical measure-
ments - has made an inoelkile impression on 
the UK hi-fi scene. Alter editing Hi-Fi 
Answers in the 1970s and contributing to 

The Flat Response and Hi-Fi Review in the 
19b0s, Noel went on to launch World 
in 1990. His challenging approach has 
famously seen him ex7ese digital audio's 
technical failings, and cnainpion the cause of 
his beloved valve amplifiers and high sensi-
tivity loudspeakers. 

DOMINIC TODD 
Working in hi-fi retailmg since 1991 - at all 
levels including sales.managernent. purchas-
ing training and marketing - Fas given DT a 

forensic knowledge of modem audio and 
video equipment. Living at the 'coal-face' 
mates him brilliantly placed to comment on 
what kit works best and why. and to explain 
he politics behind it. 

HADEN BOARDMAN1 
Ais knowledge of claswie bit is almost 
unmatched - doubtless helped by him getting 
bitten by the hi-fi bug at the termer age of 9! 
aacien's tastes are very much of the 'valves 
and vinyl' ilk, his system cisplaying a welter 
of British names from the 1960s to go with 
his 1980s Marantz CD spinner, lie's also a 
keen kit builder, and is not afraid to wield a 
sobering iron in the notle cause of superior 
sound. 

PATRICK CLEASBY 
After a stellar career in IT, Patrick's love of 

music drew him to the field of n-ultichannel 
music mastering. which is now his vocation. 
His exhaustive knowledge of cigital audio and 
surround sound theory and preztice makes 
hint perfectly placed to assess the latest DVD-
Aucio and SACD hardware and software 

STEWART WENNEN 
A professional audio engineer since the 
:970s, SW is still constantly amazed by the 
poor quality of kit that some manufacturers 
foist upon the buying public - nut is also 
delighted when he linos a bargain. His 
tedoubtable experience of designing and 
building his own turntables, elecurinics and 
lourspeakers through Ile years makes him an 
ideal HFW scribe, along with his obsession 
with. music. 

UK SETRIGHT 
A wan whose reputation precedes him. UKS 
has had a long and briliandy disinguished 
writing career. Most farmaxs for his quarter 
century of contributions to CAR magazine, he 
bas also had over one hundred books pub-
Ished. A gifted. classicaily trained musician. 
bis passion for hi-fi comes from nn enduring 
love of music. A keen Radio 3 listener, 
UKS's Linn Sondek turntable comes second 
only to his beloved Krernlinn tuner in his 
affections. 

WHAT IS HI-FI WORM 
An independent hi-fi magazine of fourteen years standing, 

founded by Noel Keywood - one of the UK's leading 

technical hi-fi writers. 

WHY IS HI-FI WOW SPECIAL? 
Almost all hi-fi and home entertainment magazines are 

owned by large media corporations that publish anything 

that makes money, be it caravan, computer or mobile phone 

titles. But we're different! As the only magazine published by 
Audio Publishing Ltd., a small independent specialist 

publisher, hi-fi isn't just a business for us, it's a way of life. 

WHAT IS HI-FI WORLD'S PHILOSOPHY? 
We are the only real world audiophile magazine you can 

buy. No matter whether something costs 20p or £20,000, 
we'll tell you if it's worth having - and why. Being 

independent, we can write what we like, and we do. If it's 

recommended in these pages, it's because we've lived with 

it - and rate it. If we don't, then we'll not gloss over the fact 

for reasons of commercial gain. 

We don't print reviews of bad equipment - what's the 

point? So everything inside these pages is interesting or 
excellent, and usually both.Yet still we don't pretend 

everything is fantastic. Not even the best equipment is right 
for everyone - which is why go to great lengths to explain 

the respective strengths and weaknesses of each bit of kit. 

We don't knock stuff, we say why it will work in some 

systems and why it won't in others - so you can make your 
own mind up. 

Unlike some titles, we don't delude ourselves that we're the 

ultimate authority on everything, but the huge experience 
of our team ensures that we're invariably pretty close to 

the mark. Importantly, we back our subjective findings with 

technical measurements - which ensures that everything we 
review is a representative sample, and that we know what 

ancillaries are best. 

We don't pretend that every new product is better than its 

predecessor.We're happy to recommend classic hi-fi when 
it's better than modern stuff. This doesn't help our 

advertising revenues, but it gets you closer to getting a 

superb sounding system for the lowest possible price. 

WHAT'S THE HI-FI WORLD SOUND? 
Go into your local high street electronics emporium, and 

you'll hear no end of cheap, forward, hard and showy sound 

bits of audio kit. As we listen to music hour after hour 

every day, we're not into this.We go for hi-fi - at any price - 

that has the ability to communicate what the musicians are 

trying to say.This means it must be rhythmically engaging 
and dynamically expressive - but must also be able to 

recreate a believable soundstage and a wide and varied 

range of tonal colours, We don't like a hard sound, nor do 

we enjoy the soft. It's got to be open and organic. 
Interestingly, there is kit at all price levels that offers this 

quality - although it often takes some finding. So we're 

happy to recommend anything from an old, long-discon-

tinued £30 amplifier to a brand new pair of £6,000 

loudspeakers - if they sound right! 
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MICHELL ORBE £2050, Orbe 

SE £ 1800. Gyrodec £ 1000, 
Gyro SE £800,Technodec £490, 
Technoarm 'A' £340, HR £250. 

All goods brand new, guaran-
teed. Ian Harrison Hi-Fi Sale! 

Tel: 01283 702 875 (Feb) 

TRANSFIGURATION SPIRIT 
Mk3 £800,Temper V £ 1900, 
Aria £585, Clearaudio 
Champion Level 2 £ 1700, 

Evolution £ 1050, Reference 
£3500. All goods brand new, 

guaranteed. Ian Harrison Hi-Fi 

Sale! Tel: 01283 702 875 (Feb) 

KOETSU BLACK £800, Red T 

£ I 275,The Signature £3300, 
Urushi Gold £2375. Red K 
Signature £ I 975, Jade £4750. All 
goods brand new, guaranteed. 
Ian Harrison Hi-Fi Sale! Tel: 

01283 702 875 (Feb) 

DENON DL304 £ 175, Shure 

VI 5VXMR £270, Sumiko 
Blackbird £490,Trichord Dino 
£250.Tom Evans Microgroove 

£350. Groove £ 1500.All goods 
brand new, guaranteed. Ian 
Harrison Hi-Fi Sale! Tel: 01283 

702 875 (Feb) 

CLEARAUDIO HARMONY 
£1750, Insider £2350, Insider 

Reference £3000, Reson Lexe 
£1050 (these are exchange 

prices; phone for details) All 
goods brand new, guaranteed. 
Ian Harrison Hi-Fi Sale! Tel: 

01283 702 875 (Feb) 

NAIM CDS' and CDSPS fully 
serviced at Naim 2003 - 

£1300. CD5 perfect condition 
£750. SL2 Speakers ex-demo 

perfect condition - Euros 
6000.00. All items boxed, ser-

vice manuals, remote controls, 
6 Months Guarantee 

AINM-AV - NAIM DISTRIBU-
TOR FOR IRELAND & 
NORTHERN IRELAND. 

I, Church Road, Swords. 
Dublin. 
Tel: + 00 353 (0) I 813 7937 
M: + 00 353 (0) 87 247 0559 

Email: 
peterwilliams@ainmay.com 
www.ainmay.com (Jan) 

VINTAGE WIRELESS 
COMPANY LONDON 

Website: www. 
vintagewirelesslondon.co.uk 
Buy-Sell-Exchange.Vintage wire-

less and classical audio. Repairs, 
spares, restoration, modification 

to all valve equipment. Quad 11, 
Leaks etc, shipped worldwide, 

best prices, call us at.I 7 Bell 
Street, London, NW I 5BY.Tel: 

020 7258 3448 Fax 020 7258 

3449 Email: 
vwirelesslondon@aol.com 

(Feb) 

PURE EARTH and dedicated 
mains (electrical) circuits design 

and installation service. Contact 
MainsDoctor 07989 200 961, 

Email: 
mainsdoctor@yahoo.co.uk 

Website: 
www.mainsdoctonco.uk We 

install for all audio and video 
applications (Feb05(1) 

DRAGONFLY AUDIO. Beautiful 
handmade surrounds for the 

Thorens 'TD I 50' & 'TD160' 

turntables in various 
finishes,other accessories such 
as matching hardwood isolation 

cones.For details.Tel: 07904 

008274. 
E-mail:Audiotools68@aol.com 

(Feb) 

AMAZING CABLES! Solid sil-
ver interconnects from LI 10, 
with air/teflon insulation and 

WBT plugs. Silver speaker and 

mains cables from £250. 
Fantastic performance, refund 
guarantee. Tel: 0115 982 5772 
after 7pm, or Email: 

bob@skydivers.co.uk (Jun) 

GRAHAM TONEARMS,Whest 

Audio, Graham Slee, Denon, 
Shure, Michell,Transfiguration, 

Clearaudio, Stax, Sumiko, 
Hadcock, Harbeth and many 

more. Sale prices from Ian 
Harrison.Tel: 01283 702 875, 

9am-9pm including Sundays. 

(Feb) 

www.hippo-hifi.co.uk ( Feb) 

THE MISSING LINK for Very 

Special Calbles. Designed & 
Hand Built in England by 
Music Lovers for Music 
Lovers. "First in the Field" 
with a Full Range of 5n Pure 

Silver Cryogenicalli 
trea:ed Litz Loudspeaker 
Calles and Interconnects 

Link Family' where 
every Cable is indiiidually 
created using the f: nest 

Silver from tip to tip....A 
Limited number of these 
Cabes - as featured at the 
Hea:hrow Hi Fi Show -are 

now available for home 

demonstralion by arrange-
rnenit...Visit 
www.the-missing-link.net 

for dletails D r contact 
jan@the-missing- ink.net or 
Mark at 0115 8779089.(Feb) 

INAIM. BUY, Sell, Cash, 
IP/xchange. Systems, part sys-
tems, amps, preamps, CD, 
tuners, power supplies, 

speakers, Sondeks, Ilsobarics, 
Mana etc.Tel: 01382 819 732 

(Feb(I) 

BRILLIANCE'S EXPANDED 
range of Teflon insulated cables 
now includes Eminent intercon-
nects and speaker cables deliv-
ering exceptional performance 
at very reasonable prices. 
Demonstration cables available. 

Contact Mike on 07963 117 
341 cr visit 
www.brilliancehifi.c:o.uk (Feb) 

E.M.A.S. REVOX PR99 £550, 
B710 £400,A77 £250, 
Telefunken M I 5A £450,Amcron 
PB One £350 Studer A8I0 VU 
£1200, A80 VU £ 1200, B67 VU 
£750,A807 II £750,A710 £450, 
Uher RM4200 £200.Tel: 01246 
275 479 (jan) 

AUDIOREPUBLIC, 78 Otley 
Road, Headingley, Leeds, 0113 
217 7294.Ycirkshire's newest 
Hi-Fi retailer, stockists of Naim 
Audio, Rega Research, Conrad 
Johnson, Sugden, Dynavector, 
(cartridges and am d ifiers) and 
many more. Please call for 
advice. (Feb) 

MICROPHONIC CABLES 

Clear, open and natural 
sounding interconnect and 
loudspeaker cables. Sonically 

matched for a consistent 

sound from source to loud-
speaker. Interconnect £20 
for 50cm. Speaker cable £4 

per mono metre. Send 
orders to ' Microphonic', 
P.O.Box 3649, Chesterfield, 
Derbyshire, S43 3WW. Find 

out more at 
www.microphonic-audio.com 

(Feb) 

WANTED: DAMAGED or 
non-functioning rack-mount-
ed professional solid-state 
amplifiers. Any condition 
whatsoever. Also 'unre-

pairable non-functioning 
Class-A solid-state power 
amplifiers, eg., Krells, 

Spectrals, Passlabs etc. 
Phone Nick Sheldon 07968 

264 520 or 01603 662 438 
or Email: 
nick sheldon@yahoo.com 

(Feb) 

'AMPS' REPAIRED, Restored, 

upgraded. - Valves Only -. 
Kits assembled (inlcuding 
WAD). Experienced engi-
neer. Free estimates and fair 

prices.Tel: 01525 756 935 

http:// 
www.dhaen.co.uk/amps.htm 
Email: amps@dhaen.co.uk 

(Feb) 

HIGHLAND AUDIO, 

Kirkhill, Inverness, 01463 831 
658. Exclusive distributors of 
AVI audio products. Ecosse 
Reference Cables - all mono 

& supermono crystal cable 
20% off otherwise 15%. 
Complete system available 
for demonstration.Trade-Ins 

welcome.. Email: 
highlandaudio@aol.com 
(Feb(I) 

www.hippo-hifi.co.uk ( Feb) 
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The most important and expensive components of a valve amplifier 
are valves and transformers. £200 or £500 for a pair of huge "push pull" 
output transformers produces good bass + lots of "inter leaved" windings for 
better high frequency and "stability". Huge £150 mains transformers gives a 
less "processed" sound. Selected "matched" set of valves cost £50 or £ 160. 
If we could achieve the same quality of sound with £10 volume control, 

£10 wires , £10 capacitor , we could have saved a lot of money! ! I 

Money back guarantee (less £30 UK or £100 overseas) that you prefer :-

£850 or £ 1,000 or £ 1,250 or £ 1,450 "KT88 Triode Connection" amplifiers 
to most transistor amplifiers, most transistor / valve hybrid amplifiers, 
most Single Ended valve amplifiers, most Ultra Linear valve amplifiers 
selling for £2,000 to £20,000 

£850 "KT88 Triode Connection" + high quality £350 "3 way" speakers 
to "ultra linear" valve amplifiers + £600 "2 way" and "2.5 way" speakers 

£700 EL34 valve amplifiers (40 watts + 40 watts) to most transistor 
amplifiers and transistor / valve hybrid amplifiers costing £ 1,000 to £2,000 

£500 EL34 valve amplifiers (40 watts + 40 watts) to most £700 amplifiers. 

Telephone 01634 268662 anytime or 01634 373410 for Mr Andrew Everard's 
review in Gramophone Magazine and Summary of 21 testimonials from 
satisfied customers. www.affordablevalvecompany.co.uk 

www.affordablevalvecompany.com zvsn our "e 

Buy direct & save £££ 
Shop prices are expensive 

because of rent, rates, wages 
Free UK delivery 

Subsidised £50 UPS delivery 
to overseas countries. 

4 years of proven reliability. 
2 years guarantee. 

transformers 
are 

UM, 

40 watts 
+40watts 

TURBOCHARGING YOUR REGA ARM 

"Nothing less than total dynamite" HI-FI WORLD 

If you are the proud owner of any Rega tonearm, you are now in the 
enviable position to transform it's performance into the league of 
super arms with our modifications. The OL structural modification 
at £75 will enable your Rega to perform at a level exceeding that of 
some arms costing over £1000!! High performance rewiring with 
high grade litz wire is also offered at an additional £70 and external 
rewiring is also £70 further increasing the performance. 

"I have to say the Rega modifications turn this humble arm 
into a real giant killer. Gone is the rather grey, sterile sound of 
the cooking Rega. Instead, tonal colour is fresh, dynamics have 
great speed and impact, and the sound stage is huge." 

HI-FI WORLD ON STRUCTURAL MODIFICATION 

Structural modification awarded 5 star rating by 

Structural Modification - £75 
Internal Rewiring - £70 
External Rewiring - £70 
High conductivity phono plugs £20 
Slotted arm tube - £85 
If you do not have an arm we can supply the OL I arm (manufactured 

by Rega) £ 124 

Arm modifications normally returned within 1 - 3 days  

'femme?. 
***** 

Massive expensive 
"potted" 
transformers 

Expensive 
non-magnetic 
stainless 
steel 
chassis 

larger 
transformer 

2 or 6 
pieces 
of silver 
capacitors 

Big powerful larger 
EL34 transformer 
valve 

£500 
ppgradeable 
to £1,000 

KT88 amplifier 
+£50 carriage 
+£50 for usedvalves 

KT88 valves 
are more 
expensive 
than 6550 

valves 

Ultra Linear 
£.1,050 £. 1,150 

£1,250 
Triode 

(£1,ne4tdii 
KT88 valves 

are more 
expensive 

tat> than 
6550 

'valve 
. e 

American 
5670 valves 

Ultra Linear 
£650 1750 

v'huge 
transformer 

Triode 
Connection 

£850 
£1,000 

Properly matched 
famous Svetana 

EL34 valves 

40 watt 

40 watt 

£600 £700 

"The single most important upgrade you can  

ever make to any record deck  concerns the motor 
drive...nothing can repare you for the shock of going DC. In a 
word, gobsmacking. COMMON GROUND MAGAZINE 

"It's value is nothing short of tremendous." LISTENER MAGAZINE 

"The LP12 remains a dassic ...but ..upgrade kits by Origin Live 
can bring a vast improvement to it's performance" HI FI NEWS 

UNIVERSALTURNTABLE MOTOR KIT - No one would 
blame you for being sceptical of an easy to fit, inexpensive dc motor 
upgrade. Especially one that improves on the best of other power 
supplies costing over 4 times as much or your money back. It is simply 
impossible to imagine the level of improvement attained by eliminating 
the motor vibration that your stylus amplifies over 8,000 times! Our 
DC motor kit offers massive improvements to all versions of Linn 
Lingo / Valhulla, Rega, Systemdeck, Roksan, Rock etc. The kits consist 
of a drop in replacement high grade DC motor and off-board 2 speed 
control box. Why not order now? - see web site or phone. 

Standard dc Motor Kit - £199 

Advanced dc Motor Kit - £339 
Ultra dc Motor Kit - £570 
Upgrade Transformer - £ 175 

Upgrade DC 200 motor - £129 with kir 

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 

infogoriginlive.com 

www.originlive.com 
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orderlindex 

classifieds ads order form 
RATES - ALL ADVERTS MUST BE PRE-PAID Dealers must not advertise in the 

Private Classified section. Monthly 

consecutive insertions will be con-

sidered Trade advertising. The 

Publisher reserves the right to 

judge submissions 
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classic cuts 

STEPHEN DUFFY 

FEATURING NIGEL 

KENNEDY 

Music In Colors 

1993 

S
tephen Duffy has always 
suffered the misfortune of 

being one of the most mis-

represented men in popular 

music.The perils of one-hit-

wonderdom are so great 

that they can be very difficult to 

escape from. If you add the short-

lived stint as a founder member of 

Duran Duran it is hard to counter 

the popular perception of him as a 

minor figure who should stay a dim 

eighties memory. 

Such perceptions are wholly, 

massively wrong. As the sleevenotes 

to the useful Virgin years 

compilation, 'They Called Him Tin 

Tin' make clear, Duffy was always a 

folkie, who had just leapt across to 

electronica with ' Kiss Me' in an act of 

cynical expediency. Still, many were 

surprised when Duffy decamped to 

the country and released four albums 

of finely turned folk-pop as The Lilac 

Time, the first three of which are 

rounded up (with masterful B sides) 

on the excellent 'Compendium:The 

Fontana Years'. If you're still looking 

for reference points, a musical 

selection of the influences listed on 

the cover of the 'All for Love and 

Love for All' single includes Robin 

Williamson, Joni Mitchell, Nick Drake 

and George Harrison. For his first 

album after The Lilac Time, Duffy 

aimed to release a progressive album, 

and for it to be on the Harvest label. 

Finally for this reissue he has 

succeeded in aim two, as well as aim 

one! (It was originally badged as 

Parlophone). 

There is one reason, and one 

reason only, that this great album 

(which was the first of three solo 

efforts before he reconvened The 

Lilac Time) has had the good fortune 

to see the light of day again.You can 

say what you like about Robbie 

Williams, but the man had the 

musical discernment to select Duffy 

as a collaborator due to his 

appreciation of the superb album 

which heralded the return of The 

Lilac Time in 2000. 'Looking For A 

Day In The Night'. As is the way with 

Duffy that fantastic record was 

already being hailed by The Guardian 

as a lost classic at the end of its year 

of release. In fact, had 'Music In 

Colors' not been re-released in 2004 

I would probably have got round to 

eulogising Robbie's favourite Duffy 

album instead, but 'Music In Colors' 

is another example of an equally fine 

and completely overlooked gem. 

Having seen him on stage at 

most stages of his career I can tell 

you that in the flesh, Duffy is every 

bit as assured, acerbic and funny as 

he is in the excellent sleeve note 

here. Duffy has always known how 

good he is, and he is just waiting for 

the world to catch up, but in the 

meantime he is afforded the 

opportunity to be self-deprecating 

about his historical lack of success 

with mordant wit. I am sure the 

inclusion of a couple of co-written 

and co-produced tracks on the 

Robbie compilation (and maybe even 

his collaboration on Robbie's mooted 

alter-ego project 'Pure Francis', if that 

works...) will cushion the blow, at 

least financially... 

This record's florid, ornate string 

arrangements may be too much for 

some, but if you have an appreciation 

of v I .0 The Lilac Time (get 

Compendium, and you will do!) this 

is a natural successor. Song-wise, 

Duffy spins his customary romantic 

and lascivious reveries of bewitching 

girls. His fellow Villa fan Nigel 

Kennedy supplies some blistering 
violin work, most notably the 

outrageous wah-wah soloing on the 

album's centrepiece, its magisterial 

title track.The new Abbey Road 

mastering does not distort the 

original sound of the record unduly, 

and does add a vital reduction of 

digital grain to the important vocals 

and violins. The bottom end also 

benefits from greater extension — I 

would love to hear the 24 bit version 

of these transfers! 

Personally I regret that the 

opportunity was not taken to include 

(and re-polish) the three wonderful B 

sides to ' Natalie' the only UK single 

taken from this record. However two 

John Leckie produced demos (one of 

which had appeared before abroad) 

are included, along with the video for 

Natalie. Reissue producer Nigel 

Reeve tells me this was as per 

Stephen's wishes, and adds that a 

decision concerning the re-release of 

Stephen's pre-Lilac Time albums, 

which EMI also own, is still pending. 

Please help sway that decision by 

investigating a truly different and 

distinctive progressive-folk-rock-

with-violins album — Elton John's 

surround producer Greg Penny 

thinks the Roobie connection may 

even result in some surround Duffy 

at some point. Bliss! PC 
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LINN 

Developed for the music lover and cinema enthusiast 

who wants to seek out the most accurate and 

involving sound. 

The AKURATE loudspeaker system has four distinct, 

acoustically matched loudspeakers. Three full range 

and one for bass reinforcement. They can be simply 

configured to comprise pitch-accurate, multi-channel 

sound systems for high performance music and cinema. 

Featuring the unique 3-K Driver Array - a Linn designed 

driver configuration that creates a single point acoustic 

source independent of cabinet type. Any combination of 

loudspeakers with this technology achieve a perfectly 

balanced accurate result. 

Designed to stand the test of time, Linn AKURATE 

loudspeakers are built to take advantage of new high-

definition sound and vision formats. 

\:) 
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accurate adj. faithfully representing 
the truth; precise. 

The new Akurate Loudspeaker System. True. 

Linn Products Ltd 

For more information or a demonstration call 0500-888909 

or email helpline@linn.co.uk 

www.linn.co.uk 
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Hi-Fi Choice 

The New Classics: Upholding an award-winning tradition 

Attention to detail wins hands down. Purpose-built by hand, the new Classics from Exposure have been garnering rave 

reviews from hi-fi magazines far and wide; with our new Pre- and Power Amplifiers receiving the coveted Product of the Year 

2003-2004 accolade by Hi-Fi Choice magazine. Adding yet again to the growing list of award-winning equipment already 

in Exposure's stable. And reaffirming our reputation as engineers of some of the world's finest hi-fi. 

• United Kingdom • Austria • Australia • Brazil • Canada • China • Croatia • Denmark • Estonia • France • Germany • Greece 

• Hong Kong • Indonesia • Ireland • Italy • Israel • Korea • Latvia • Lithuania • Malaysia • Moldova • Netherlands • New Zealand 

• Northern Ireland • Norway • Philippines • Poland • Portugal • Russia • Singapore • Slovakia • South Africa • Spain • Sweden 

• Switzerland • Taiwan • Thailand • Turkey • Ukraine • USA 
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high fidelity engineering 

www.exposurehifi.com 


