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There comes a moment in every product sphere when a tndy ianc 
product is created. In the case of high-perfonnance speakers, that 
product was the original Wilson Audio WATT/Puppy

Now David A. Wilson has reengineered the speakers that defined 
audio excellence for a generation. The Sasha W/P boasts the 
same uncompromising approach to design as its illustrious 
predecessor but with newly devised innovations such as the 
resonance minimising material that has been specially created 
for the cabinets, a revised motor/magnet assembly to bring 
new dimensions to the bass and a redesigned crossover that 
dramatically increases midrange clarity.

The result is a loudspeaker with holographic imaging, free- 
breathing dynamics and unrestricted sonic detail. A speaker that 
takes sound onto a new and rarefied plane A speaker for people 
who don't know the meaning of ordinary.
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elcome to 2013! It's strange how much has 
changed in just a year, even in the relatively 
sleepy backwaters of high-end audio. The 
move to file-based audio continues unabated, 
but the backlash has started with thosestill protesting CD sounds better. Vinyl's resurgence has grown in 

magnitude and importance and despite the ever-present threat 
of economic gloom and doom, people still want to spend good 
money on great audio. Far from being a footnote to the iPod, 
people are starting to rediscover what good audio is all about, this 
time from the headphones out.
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Although widespread optimism is 
still not on the cards for some time, a 
new year is the perfect opportunity to be 
upbeat about the future, rather than be 
ground down by more years of austerity. 
Our New Year's Resolutions are simple; 
one issue per month from here on in. 
That's right, Hi-Fi Plus is now a monthly 
magazine. It will still feature the best 
products, just more of them, the best 
writers (but hopefully less of me), more 
features, music reviews, show reports, 
i nterviews and all the other things that 
go together to make Hi-Fi Plus what it is 
today, just twice over.

We have also revamped our website. 
Prior to 2013, we were one of the few 
companies to have retained a coal-fired 
website from the 1870s, but it was proving 
difficult to find smokeless web pages and 
we decided to follow our sister title The 

Absolute Sound into the 21st Century with 
a new-look web presence. With review 
reprints, the latest news, show reports, 
music reviews, features, biogs and custom 
content unique to the interweb all in the 
pipeline, go to www.hifiplus.com and see

what all the fuss is about. It's also the 
ideal place to subscribe to the magazine, 
whether you choose to subscribe to the 
paper edition, PDF or just keep taking the 
tablets, you can find more online.

I t's not just changes to magazine 
and its website that are new for '13. This 
year, we plan to devote regular features to 
getting the best from any system. Starting 
with the equipment supports in this issue, 
over the months we'll be exploring every 
aspect of what could be considered the 
Philosophy of Hi-Fi, from personal ethos 
of system building and how to listen, right 
through to the importance of proper room 
treatment. Absolutely nothing will be off 
limits, from the 'too sensible for audio use' 
to the 'comes with its own medication'.

But, as with any New Year's 
Resolution, we reserve the right to forget 
everything we said a day after we said it!

NEXT ISSUE ON SALE: UK FEBRUARY 7, 2013 •• US MARCH 7, 2013
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Please send your letters to Hi-Fi Plus, Unit 3, Sandleheath Industrial Estate, 
Sandleheath, Hampshire, SP6 lPA, United Kingdom.
Or email them to editor@hifiplus.com

incoming
Short but sweet
Which sounds better - a good system in a bad room or a bad system in a 
good room?

"AJ" via email

A very good question with no easy answer; apart from 'it depends', that 
is. Despite the time, money and energy many audiophiles spend trying to 
perfect their systems, a substantial proportion of what makes a good sound 
intrinsically 'good' comes down to the room in which that system resides. 
A good system in a really poor room - without any form of room acoustic 
treatment or signal processing to attempt to correct the iniquities of that 
room - can sound very bad indeed. However, a really poor system is always 
going to sound poor, no matter what the room is doing. The best balance is 
a good system in an appropriate - and appropriately treated - room.

Sadly and there is some reticence among audiophiles to explore the 
benefits of room treatment. Some of this harks back to the time when it was 
the sole preserve of companies making products exclusively for studio use. 
One of the currently relatively untapped bonuses of the rise and fall of home 
theatre installations in the last two decades is room acoustic treatments have 
become far more domestically acceptable and practical. We intend to be 
exploring this important aspect of getting the best from your audio system 
later in 2013. - Ed.

Is iTunes enough?
I currently have a modest system that I am extremely happy with. It 
comprises my iMac into a Creek amplifier and a pair of small Epos 
loudspeakers. I know this might undermine my audiophile cred, but currently 
don't even use a DAC, just a cable from the headphone socket into my 
amplifier. Until recently I ripped my music from CDs into iTunes, at first saving 
the files lossless, but after comparing into 256kbps AAC to save space. 
Recently though, I gave up buying the CDs altogether and instead just rely 
on iTunes to supply all my musical needs. While I have no immediate plans 
to upgrade, my concern is one day in the future I may have a system that is 
more resolving I'll be able to hear the compression. What should I do?

Ed Grieves, vie email

This one might be somewhat controversial. I'm not as dispirited by !Tunes as 
some of my colleagues. Yes, the higher the resolving power of the system, 
the more noticeable the difference between file formats can become, but 
in many respects the differences between formats only become readily 
identifiable under close comparison and scrutiny. If you are not in the habit 
of comparing your iTunes purchases with the originals, in most cases you 
probably won't notice anything significant.

The exception is classical music, especially classical music played 
through extremely high-resolution audio systems. From experience, classical

''Despite the time, 
money and energy many 
audiophiles spend trying 
to perfect their systems, 
a substantial proportion 
of what makes a good 
sound intrinsically 'good' 
comes down to the room 
in which that system 
resides. A good system in 
a really poor room... can 
sound very bad indeed."

AAC files can sound somewhat thin and 
reedy when compared to their full-fat 
alternatives. Especially if played through 
systems that excel in full-range, high 
dynamic range reproduction.

If in doubt, one option is to seek out 
someone today who has an extremely 
high resolution system and do the same 
comparisons you did at home. At the very 
least, try a good DAC in your system to 
see if any differences in performance are 
being masked by the headphone output 
of the computer If in doubt, keep ripping 
the music to the best possible format, and 
either keep buying CDs or become au fait 
with online providers of lossless files in your 
part of the world. That way at least you 
won't need to re-rip or re-purchase your 
recordings. - Ed.
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Sevenoaks Sound & Vision (Holborn, London) 0207 8377540
Tavistock Audio (Tavistock, Devon) 01822 618940

Audiovector is distributed in the UK by Henley Designs Ltd. henleydesigns.co.uk • 01235 511 166 • sales@henleydesigns.co.uk
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INCOMING

► Futureproofing
I've been collecting LPs since the late1960s. Some of my albums were made 
before then, and can still be played on brand new equipment. I've been 
collecting CDs since I first bought a CD player in 1985, so some of my discs 
are approaching 30 years old, and they too can be played on brand new 
equipment. Will downloads today be able to be played 30 or 40 years from 
now? It's unlikely it will bother me significantly then because I'll be in my late 
90s, but it would be good to know what we buy today we can play tomorrow.

Terry Dysart, via email

There's a difference between programs' and 'data' that needs defining for 

audio purposes. A program is something like iTunes or J River, while 'data' 

is the music you play on programs like iTunes or J River So long as your 

data is kept in formats that can be played by the latest programs (which 

in most cases involves converting either the packaging the data came in 

or converting the data to something more modern) it should be able to be 

played indefinitely

Of course, data is only as robust as the backup systems you use to 

keep it alive. If you store a piece of music, at the very least consider investing 

in a backup scheme, ideally one that also backs up your backup to a 

separate location. Overkill... maybe, but ask anyone who's had to rip a few 

thousand discs if they'd smile sweetly at having to do it all over again - Ed.

Tve heard some extremely good moving 
coil cartridges at shows and bake-offs and 
- in most cases - still prefer the sound of 
a moving magnet. The only exception Ive 
met is the Dynavector I heard on the end of 
a Well Tempered Amadeus OTA turntable. 
Now that was nice, but as it was thousands 
of pounds, so it bloody well should be!"

Shuffling off this moving coil
I read Nass Khan's comments in last 
month's Incoming with some profound 
satisfaction. I thought I was the only one 
to have moved back to moving magnet 
cartridge design. Moving coil cartridges are 
fine, but they aren't accurate. They either 
sound thin and bright (like Lyra cartridges 
always seem to sound to me) or fat and 
warm (like Koetsu). They can sound very 
pleasant indeed, but pleasant isn't accurate.

I made the switch back to MM years 
ago, on balance preferring the sound of a 
Roksan MM to an Audio Technica AT-OC7 
I used prior to my conversion. The OC7 
was more 'hi-fi' sounding, whereas the MM 
is more naturally musical to me. I've heard 
some extremely good moving coil cartridges 
at shows and bake-offs and - in most 
cases - still prefer the sound of a moving 
magnet. The only exception I've met is the 
Dynavector I heard on the end of a Well 
Tempered Amadeus GTA turntable. Now 
that was nice, but as it was thousands of 
pounds, so it bloody well should be!

I've not heard the Ortofon 2M Red, 
though. Perhaps it's time for a cartridge 
change. Thanks, Mr Khan!

Stuart Clifford, via email

Magnets? Nein Danke!
I respectfully disagree with Mr Nass Khan's 
suggestion that moving magnet cartridges 
are superior to moving coil designs. I would 
politely suggest that should he listen to 
some of the best moving coil cartridges 
on a truly high-quality turntable arm and 
cartridge combination with a top phono 
stage, he would quickly eat his words.

My own (all-Brinkmann) analogue front 
end is more than a match for any source, 
analogue or digital, I have ever heard. I 
don't think anyone would choose a moving 
magnet after hearing that source.

Dieter Brendt, via email ..,.



INC0 MING

► No strain, no gain
I went on my own personal pilgrimage to 
find the best possible cartridge, just like 
Nass Khan in issue 94. However, my quest 
stopped as soon as I heard the strain-gauge 
cartridge by Soundsmith. While it's more 
money than I thought I would ever spend 
on a cartridge, there's no way I could ever 
imagine myself settling for anything less 
having heard it.

I understand the idea of choosing 
a turntable, arm and cartridge that 
are inexpensive and perform well, but 
sometimes you have to pay good money for 
the best, and the best is one heck of a lot 
better than the rest.

Name and address withheld, via email

Nass "Punk King" Khan's paean to the 
moving magnet cartridge has elicited a 
large response in all directions. While 
not everyone agrees with his cost saving 
measures, by downshifting to a moving 
magnet cartridge, it's obvious that 
the concept that moving magnets are 
automatically better than moving coil should 
be dispatched to the 'myth' pile.

I suspect the performance of a good 
moving coil design ultimately stands or 
falls on a sympathetic setting. Planking 
a good cartridge in a bad deck is almost 
a guaranteed fail. On the other hand, a 
cheap cartridge in a good deck really has 
the potential to shine. Perhaps Linn got the 
whole source first thing right after all- Ed.

Downturn, what downturn?
Over the years, my relationship with my audio dealer morphed into a 
friendship. And he admitted to me recently that the only things that sell 
today are the really high-end pieces. He's all but given up on lines that cost 
hundreds or even thousands of dollars, because he's now more likely to sell 
a $50,000 amplifier than a $5,000 or even a $500 amplifier.

While this is good news for my friend, isn't it potentially terrible for audio 
as a whole? If no one is buying a $500 amplifier today, will there be a next 
generation of audio buyers spending $50,000 in a couple of decades time?

Marc Ticotin, via email

I wouldn't be too concerned. The $500 amplifier market is still quite buoyant, 
it's just moved around. It's now the preserve of the online retailer and the 
specialist low-ender (such as Richer Sounds in the UK). The part connecting 
this budget end of the market and the luxury-end audio pieces has shrunk 
considerably over recent years, but this is as much down to the 'squeezed 
middle' effect of the global economic downturn in the West as it is some 
overarching gloom and doom about audio going away.

The market is changing. Online retailers are becoming more of a force 
to be reckoned with, there's a renewed interest in headphone and turntable­
based audio and a whole new set of DAG makers producing inexpensive, 
quality products. Plus some surprisingly renewed vigour from some of high- 
end's old guard, as they come to terms with an impending post-CD world. 
But this is change rather than revolt, and I wouldn't be surprised if that 
squeezed middle springs back in a few years from now - Ed.

Disc dilemma
Your recent discovery of the joys of the box set is nothing new. I've been 
collecting box sets for years, but I share your enjoyment of how they have 
morphed from being a five-disc symphony set to a 50 disc instant collection. 
Its interesting how little these sets are worth when they are available and 
how much they become worth when they are discontinued. I paid less than 
£100 for my DG 111 box and it's now rated at anything between £500- 
£1 ,OOO new - I wish I'd bought three sets!

Lance Curry, via email

Whether the price of the 111 box is what people are paying or what some of 
Amazon and eBay's chancers are trying to get away with is a little unclear, 
but it's true that as such box sets fall out of the catalogue, their price 
soars. I suspect the rise of the big box set is a short-term thing, with labels 
attempting to try and sell their back catalogue on physical formats one last 
time. Which may mean, the next time we see such bargains, they will be 
downloaded from websites - Ed. +
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FEATURE

Standing Firm - the tables
By Alan Sircom

O
ver the course of 2013, we shall be 
looking at the aspects surrounding 
audio, as well as audio itself. We 
will be investigating a variety of 
different kinds of acoustic coupling, 
decoupling and uncoupling systems to bring your 

equipment to life. We will also be investigating 
the importance of room treatments of all kinds, 
because improving the performance of the room 
can significantly enhance the performance of the 
system in that room. We will also see how these 
important elements can be tied together to make a 
good sound great.

As ever with audiophilia, we will start back-to- 
front; although room acoustic treatment will produce 
the largest changes to the sound of a system, 
generally the treatment itself is best approached 
on a case-by-case basis; although there are some 
broad topics that can be described, the topic itself 
needs some understanding of the mathematics and 
physics involved, and this will be better sidled up 
to than ran into headlong. So, we start instead with 
what keeps the equipment in place.

There are almost as many concepts behind 
equipment supports as there are pieces of equipment 
to support. The days of everything defaulting to the 
'light, but rigid' shelf are behind us; we now have 
mass-loading, decoupling, tables as low and high­
pass filters, cones, cups, air bladders, squidgy hockey 
pucks, blocks of wood, rollers and more. There 
are resonance controllers, resonance absorbers, 
resonance channels, non-magnetic supports and 
even magnetic field introduction agencies. These 
devices can be made out of grass, tree, glass, plastic, 
rubber or unobtanium. Each one has its ardent 

supporters; each one has its febrile detractors. And 
there are those who reject all of this and go to Ikea.

-[il 10



FEATURE I STANDING FIRM

Put another way, there are three kinds of equipment 
supports; those that just provide support, those that do 
something for the sound, and those that do the wrong kind of 
something. Our task as reviewers is to discover whether the 
l ast is actually worse than the first and whether it is a universal 
'bad' or simply doing the right things to the wrong products.

We'll start this survey with what seems like the new kid 
i n town, but one that's been causing a stir in more traditional 
high-end circles on the QT for some time; Artesania Audio 
Esoteric, from Spain.

Artesania's goal is to rid any component on one of 
its products from the risk of vibration, either from the 
surroundings or from other components in the signal path. 
And in some respects, the stand is also designed to prevent 
products from themselves. When used correctly, each 
'shelf' (actually articulated steel arms) can be individually 
adjusted for the optimum height and a device rests on four 
neoprene and nylon feet, resting on upturned spikes in an 
adjustable frame that itself hangs from nylon bushes and is 
prevented from moving by neoprene coated screw heads at 
the bottom of the stand. In essence, each component on 
the Artesania is a decoupled device sitting on a decoupled 
platform inside a decoupled frame. Optional glass shelves 
fit on the neoprene/nylon isolation feet, and there is a large 
triple-dampened glass shelf, sitting on spikes and isolated 
by neoprene and nylon pads.

Finally, each component on the stand gets its own 
damper (which looks like a large-spool Super-8 film can) that 
sits as close to the centre of that device's top plate, and the 
whole stand sits on large neoprene and polyamide feet.

With careful measurement of each component needed 
to find the right places to seat the isolation feet, precise 
adjustment of each component's position in a three­
dimensional space and just an all-round level of care and 
attention required to install and set-up the system, swapping 
over from an existing table to the Artesania is no 20 second 
swap-over. It's more like a careful two-man operation. The 
more free space around the stand the better. Nevertheless, it 
is possible to move from one stand to another in reasonably 
short order, and we compared the Artesania to the Finite 
Elemente Pagode Master Reference stand, a very popular 
choice round these parts. We concentrated mostly on devices 
that would naturally benefit from a change in stand - such as 
CD transports and valve DACs, where stray vibration could

"There are three kinds of 
equipment support; those that 
just provide support, those that 
do something for the sound, and 
those that do the wrong kind of 
something. Our task as reviewers 
is to discover whether the last is 
actually worse than the first."

create potentially audible differences in performance - but 
also went to the other extreme, swapping a solid-state power 
supply from table to table. This last should elicit no change 
whatsoever in theory, being both notionally impervious to 
microphony (no valves) and lacking any active circuitry directly 
i n the signal chain.

Moving from stand to stand did significantly change the 
sound quality of the system. There was more going on. A 
lot more. The F-E stand has been highly praised time and 
again for its musical structure and harmonic richness, but 
the Artesania takes those musical aspects and runs with 
them. Music sounded bigger, better recorded, you could 
hear more into the recording and the frequency extremes 
were as effortless and natural as the mid-band. It's worth 
remembering this wasn't playing through a mediocre system 
that was already running at half-mast. This was a state of the 
art system ending in full range loudspeakers that was already 
sounding pretty damn good on the F-E stand and sounded a 
good deal better when component after component moved 
over to the Artesania.

I suppose the easiest way of considering this is the F-E 
stand has a distinct sound it imparts upon the products that 
sit upon it. It's a slightly dark, very musical presentation. The 
Artesania doesn't do this at all. It strives to limit the sound of 
the table, instead relying on the sound of the components in 
the system to deliver the sonic goods. And that can make 
good things sound truly remarkable. When the best of the 
best sits on the Artesania, they raise their game. Even - and 
I have no idea why this should be - when moving the power ►
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STANDING FIRM

► supply of a two-box CD-transport from one stand to the 
other. Spinning discs, tubes... I get; getting the rest of the 
world out of the equation can give these items the chance to 
give their best, and when dealing with thoroughbreds, they 
need thoroughbred care and feeding. But a power supply??

Two interesting observations drop out of this. First, unlike 
many of the 'top table' contenders, this is a revolution, but 
not a coup. The Artesania 'sound' (more accurately 'absence 
of sound') is an addictive one, but it doesn't enforce other 
components to change to Artesania at a stroke. Yes, if 
all your ducks are in a row, so things get ever better (the 
improvements wrought by a power supply demonstrate that), 
but if in the transition to an all-Artesania system, you mix and 
match, the sound does not get worse, before it gets better.

Next, the Artesania might be a double-edged 
sword. By relying on the performance of the equipment 
and the equipment alone - something many equipment 
manufacturers talk about, but in reality few actually achieve 
- some components might not be as wonderful as their 

supports; Spend no less than the price of the cheapest 
electronic product in your system, and spend no more than 
the average price of the products in your system, on the 
rack. If you view those two poles (the price of the cheapest 
component, and the average price of all the components) as 
your lower and upper limits, you'll likely find a support system 
that works well for your components.

And that's certainly the case with the Artesania. While it 
might transform the sound of an entry level electronics, this is 
functionally untenable for most people. On the other hand, for 
someone with a good Audio Research Reference system for 
example, the Artesania represents an excellent and obvious 
upgrade. It works! +

TECHNICAL SPECIFICATIONS
Artesania Audio Esoteric equipment support
Prices: From £6,500
Manufactured by: Artesania Audio

marketing claims.
Aside from the weight involved, building a 19" rack

URL: www.artesaniaaudio.com

within a larger, rigid frame means - platform for platform - the 
Artesania support system is physically bigger than most. And 
although its dark grey or green uprights, its chrome, optional 

Distributed by: Absolute Sounds 
URL: www.absolutesounds.com 
Tel: +44(0)208 971 3909

glass and white nylon bushes are not a problem for those
fortunate enough to listen in their own dedicated man-caves,
but might be a harder sell for those who share their listening
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space with family members.
Its also a demanding installation, requiring two 

people to extract, place and 
position the stand, and not 
just because it weighs close 
to 150kg all up for the biggest 
option. A nine-minute YouTube 
instructional video shows how 
to install the stand and it's 
not PR guff and filler. Have a 
space allocated in advance, 
a lot of room to unpack and 
build and a good day getting 
everything in place. If you have 
the system that can benefit 
from such an exercise though, 
it's more than worth it.

I've come to the 
conclusion that there is 
actually an easy - albeit totally 
arbitrary - price multiplier 
when it comes to 'proper'

http://www.artesaniaaudio.com
http://www.absolutesounds.com


dCS
ONLY THE MUSIC

Introducing VIVALDI
It’s almost unfair; 
dCS seem to play in 
a league of their own.
STEREOPHILE

Vivaldi redefines state-of-the-art 
in digital playback and represents 
the pinnacle of our 'no compromise' 
approach to product design - 
setting a new standard for the 
future of digital audio.

ACS Vivaldi is a complete digital playback 
system that offers unmatched sonic and 
measured performance.

Designed for maximum flexibility with an array 
of input and output configurations it is easily set 
up and optimised for music systems with various 
digital sources.

Featuring the latest groundbreaking technology

Manufactured in the UK by Data Conversion Systems Ltd Unit 1, Buckingway Business Park, Anderson Road. Swavesey, Cambridge, CB24 4AE



EQUIPMENT REVIEW

conrad-johnson ARTsa 
stereo power amplifier By Alan Sircom

B
ack in the mid 1990s, the high-end valve 
power amplifiers to own were the conrad­
johnson Premier 8a monoblocks. Commonly 
considered to be the most musical amplifiers of 
their generation, the Premier 8a still commands 
respect and high prices to this day. At the time, the idea of a 

stereo Premier power amplifier was simply never put forward, 
and those lacking either the physical space or the financial 
commitment for the mono amplifiers never got to experience 
just what c-j at its best was capable of.

The company learned its lesson. The big ART monoblock 
amplifiers have a 'little' brother, the ARTsa. In many respects, 
the 140 watt per channel (rated into four ohms) stereo 
amplifier is in the sweet spot, especially for European listeners, 

because it isn't two large chassis, we seldom require more 
than 250 watts in our smaller rooms and because it isn't north 
of £36,000 a pair. We felt this is the more comfy place for Hi-Fi 
Plus’ audience.

The two models look virtually identical from the front, 
because there is a lot of common ground between ART and 
ARTsa (the ARTsa being an single mono ART split into two 
channels, requiring an extra input driver tube and a second 
set of inputs and outputs). It may sound strange when 
discussing amplifiers costing tens of thousands of pounds, 
but this shared chassis layout helps keep costs down. The 
chassis is a substantial affair, finished in a deep matt black 
crackle finish, with the distinctive contrasting gold front panel. 
The input tubes are encased in a lattice of acrylic wedges,
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while the four KT1 20 power tubes per side are each enclosed 
in their own cover, leaving an almost inch-wide channel down 
the centre of the top-plate from the end of the input triodes 
to the beginning of the transformer cover. The net result is 
actually very attractive in a sort of low modernist architecture 
style; think what Alvar Aalto or Mies van der Rohe would have 
done with an amplifier chassis. The one grumble (common to 
all c-j power amps) is that in order to keep those elegant lines, 
the power valve covers use spring-loaded chromed screws to 
secure the cover from the inside, and it's something of a dark 
art to learn how to do this without swearing.

Bias, as ever with c-j designs, is adjusted using a small 
screw and orange LED arrangement; once the amplifier has 
settled down for half an hour or so, adjust the bias screws 
on each tube until the LED goes out. It's a good idea to 
periodically - but not obsessively - recheck this every few 
months, because like baggage in the overhead locker, these 
things can move around in the journey. It's a simple, but 
effective method, although like all bias adjustment screws, 
its designed to be a little fiddly, because you don't want 
little hands armed with screwdrivers rebiasing an octet of 
expensive tubes.

It’s the electronic expression of Occam's Razor: "entities 
must not be multiplied beyond necessity". It applies to negative 
feedback Gust 1 2dB overall, to help linearity and increase the 

damping factor for today's reactive speaker loads) and even 
to the whole circuit itself. It's essentially just a voltage gain 
amplifier, direct coupled to a cathode-coupled phase inverter, 
which drives the output stage. Occam's razor blunts slightly 
at the power supply stage; the amplifier sports individual, 
low impedance discrete DC power supply regulation for both 
input and phase-inverter, keeping these sections completely 
isolated from the power feed to the output stage.

The ARTsa and ART are c-j's flagship amplifiers, and as a 
consequence both bristle with ultra high-grade components 
on the circuit boards. Bill Conrad and Lew Johnson must be 
on Vishay's Christmas card list, because the ARTsa is packed 
full of the things, and the same applies to the use of its own 
CJD Teflon caps, custom built for the company. They are 
everywhere, and the word 'electrolytic' is clearly banned from 
the ART production line. Even the power supply sports CJD 
Teflons, in parallel with large polypropylenes. If you add in the 
cost of those wide-bandwidth transformers, the chassis and 
even the cost of the terminals and wiring loom and the tubes 
themselves, the Bill of Materials entailed within every ARTsa 
i s damn substantial.

Whether it's those components or the circuit itself is 
unclear, but the result of all this is uncanny, even before you 
play a piece of music. This is the quietest amplifier I've come 
across. Note that I said 'amplifier' not 'valve amplifier'. You ►
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EqUIPMENT REVIEW/CONRAD-JOHNSON ARTsa STEREO POWER AMPLIFIER

StfMe AntpUpf
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► really have to put your ear to the tweeter to begin to hear 
anything approaching 'tube rush', and solid-state designs 
I've used have all had greater self-noise than this. Other parts 
of the signal chain are noisier than the ARTsa, and this leads 
to those comedy 'is this thing on?' moments.

When you do power it up, and give it half an hour or so to 
come on song, staring at that quartet of hidden yellow LEDs 
that wrap around the big front power button in the process, 
chances are you won't be spending too much time discovering 
the absence of background noise. You'll instead be spending 
a vast amount of time just enjoying your music collection. The 
ARTsa has a strange and wonderful effect, the 'rediscovering 
your music' cliche doesn't apply here. You listen to a piece of 
music, then reflect on that piece of music, and play another 
piece of music. Rather than pulling out disc after disc after disc, 
you kind of know what improvement is on the cards with each 
piece of music and instead concentrate on the music itself.

The midrange has a quality that is hard to pin down. It's not 
liquid, it's not fluid, it's sort of at once fruity, yet fast, in the way 
amplifiers like the Premier Sa always used to be so great at. 
Perhaps the best track to highlight this is 'Lazarus Man' by the 
late Terry Callier. The performance is sublime in it's own right, 

but played through the ARTsa is like direct-coupling the disc to 
your emotions. The amp gave a sense of a performance, right 
from the outset, rather than just a band coming in over the 
sound of water in the background. It's interesting to hear good 
recordings, but not the sort of audiophile approved tracks, to 
see just how good an amplifier like this will behave under real- 
world conditions, and it works exceptionally well. Curiously on 
this track, the vocals are back in the mix with the guitars in the 
foreground. This can fox many systems, either detracting the 
vocal or overstating the guitar parts. That fast and fruity sound 
gives everything the right sense of weighting. Callier's voice is 
still back in the mix, but it's an organic part of the recording, not 
fighting for position.

We are in a state of transition, moving from spinning disc 
to file-based music replay, and the biggest pocket of resistance 
to this transition is in the high-end. And often for good reason - 
many of the best disc spinners are still uncommonly difficult to 
better in the post-disc domain. The ARTsa eases that transition; 
not because it smothers the differences, but because it turns 
your attention away from the differences in file format and back 
on to the music. Yes, you can here why someone who bought 
a Zanden or a Metronome or similar is still playing discs through
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EQCUWEa f REVIEW I CONRAD-JOHNSON ARTsa STEREO POWER AMPLIFIER

their top-end player, but it also shows how file-based music can sound... and it 
sounds better than many imagine.

This is the kind of music replay that also befits all genre. It doesn't suffer 
from that audiophile disease of 'slowing under Tool' - play Lateralus by that 
well-recorded heavy band and the sound remains just as tight when things 
get all dropped-D graunchy as it does when it's all moody chorus pedal and 
moaning about blood-letting. There's a distinct drum anchor that is easy to 
mess up. The drummer Danny Carey is one of the best in the business and 
some supposedly good systems reduce his playing to something metronomic 
or bland. This doesn't. It makes him sound properly.

Similarly, there's a tendency when dealing with dub lines for the bass line 
to dominate the presentation at the expense of the mid and top. Not here. 
Everything has its own space and energy, no matter how complex or deep 
somethings get. It unveils insights into recordings you know well.

Strangely, I'm reminded of those classic little valve amps from British 
companies of the 1950s and 1960s, only writ large. If you ever wanted to 
know what a Leak Stereo 20 would have sounded with seven times the power, 
more resolution and full 20Hz-20kHz bandwidth, the ARTsa is the amp to do 
it. And compared to what we can do today, those classic Leaks and Quads 
are found wanting at the frequency extremes (especially the top-end) and in 
the power delivery stakes. They also made that sweet sound at the expense of 
some dynamic range and clarity of presentation. None of which detracts from 
what they do best, but the ARTsa also does what they do best, with none of 
the downsides. It's a truly captivating presentation.

In short, the ARTsa gives a presentation that is effortless, simply effortless. 
11 gives effortless dynamics, effortless flow, refinement, sophistication and 
elegance to the sound. There was simply nothing that could trip it up. It had 
all the bottom-end grip of a solid-state amp, and even when presented with 
something truly excellent to get its teeth into (like 'Un Bal' from the Munch/ 
BSO Symphonie Fantastique on classic Living Stereo SACD) and enough 
power in reserve to cope with some dub and dubstep without complaint. It's 
perhaps not the first choice for those who only listen to heads-down rock, 
because they would trade that musical flow for sheer speed of attack, but 
anyone with more catholic tastes than just a one-genre fan will find the ART 
sa an excellent performer.

With great power, comes great responsibility. The ARTsa's magic spell 
comes at a cost. It's so resolving that unless the rest of your system is absolutely 
Shipshape and Bristol fashion, it will make a fair to good sound, but not a great 
one. This is the destination, not the journey; use this with the superb c-j GAT 
preamp or similar, good intrinsically neutral choices of cable and good source 
material and more, and the amplifier will play an enticing and irresistible sound. 
Play it through a work-in-progress, mid-way through the upgrade path and 
you'll find yourself upgrading faster or listening to less music. So, this could be 
the last product you buy, not only in a round of upgrades, but also in terms of 
it being the sort of amplifier you could comfortably live with for decades.

That was always c-j's big strength; although there is always a brisk trade 
in 'preloved' c-j preamps and power amps, the amps are often 'keepers' in

people's systems. They make a sound that 
invites you deeper into the music. But none 
more so than the ARTsa. It joins a range that 
points to that harmonically beguiling place 
the best of all c-j amps always took you, 
but without any of the lushness or softened 
leading edges the amps could descend into. 
Calling this amp the Premier Sa of the 21st 
Century is a massive compliment, but the 
ARTsa is so much more than that. This must 
be heard, as it joins the GAT as one of the 
world's best.

Only problem is, now I want to know 
what the monoblocks sound like and, for 
that matter, the forthcoming LP125M and 
LP125sa amps below it. I think its going to 
be a great year ahead! +

TECHNICAL SPECIFICATIONS

Power: 140 watts per channel from 30 
Hz to 15 KHz at no more than 1.5 3 THD 
or IMD, both channels driven into 4, 8 or 
16 ohms (standard setting is four ohms) 
Sensitivity: l .8V to rated power Frequency 
Response (at l 0 watts): 20 Hz to 20 kHz, 
+/- .25 dB
Frequency Response (at 10 watts): 20 
Hz to 20 kHz, +/- .25 dB
Hum and Noise: l 08dB below rated power 
Input Impedance: l 00 kOhms
Tube Complement: l x 6189, 2 x 6N30P, 
8 x KTl 20
Dimensions (WxHxD): 48.3xl 8.1 x47.6cm 
Weight: 37.2kg
Price: £18,995

Manufactured by: conrad-johnson 
Design Inc
URL: www.conradjohnson.com

Distributed by: Audiofreaks 
URL: www.audiofreaks.co.uk 
Tel: +44(0)208 948 4153
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ÍUIPMENT REWEW

Focal 
Maestro 
Utopia 
loudspeaker

W
e're no strangers to the 
Focal Utopia range.
Quite the reverse in 
fact; Chris Thomas 
uses a pair of Diablo, 

and we've tested every model in the current 
stereo line-up. Save one - the Maestro. The 
second of four floorstanders in the Utopia 
series, the Maestro stands between the 
Scala and Stella loudspeakers and fits a 
useful gap for those wanting full-range scale 
and drama in a large European listening 
room, but without the demands (physical 
and financial) of a loudspeaker designed for 
the sort of giant man caves often found on 
the other side of the Pond.

This is a major consideration. A great 
deal of the secret to making a good sound 
is matching loudspeaker to room, and 
models like the Scala EM and Grande EM 
are physically imposing loudspeakers that 
would dominate all bar the largest UK home. 
Although the Maestro isn't exactly invisible, 
i t's the right side of one and a half metres tall,

and blended in well into Studio AV's lovely larger listening room in the middle of 
Eton (see above). This isn't a custom-made, fabulously treated room (although 
neither is it entirely untreated); it's a large first floor living room, built when high­
fidelity meant competent piano playing, and mostly decorated and furnished 
in the way many of us might decorate and furnish a room of that size. And as 
such, Studio AV's room is a fairly perfect example of where the Maestro is likely 
to end up in domestic spaces in Europe.

The Maestro Utopia is a three-and-a-half way design, featuring the 
distinctive bellows-back arrangement used to correctly angle the mid, tweeter 
and bass arrays correctly without making the speaker look ugly in the process. 
This means the 165mm 'Power Flower' W-cone midrange sits in its own unit 
angled down atop of the 27mm IAL2 beryllium inverted dome tweeter, and 
the two 270mm mag-damped W-cone bass and sub-bass units sit in their 
own back-tilted cabinet. Far from looking like a haphazard collection of funny 
angles, this actually looks like an elegant way of making a large loudspeaker 
time-aligned. It's not exactly a shrinking violet (the top section is itself takes up 
more physical space than a Diablo in its own right), but the way the speaker 
i s arranged does make it look less imposing in the flesh. A series of very fine 
finishes and a gloss black front baffle help here.

While the individual sections of the Maestro do not adust to their 
surroundings in the same crank-handled way as the Grande EM, there is a 
significant amount of adjustment at the speaker terminals with a set of jumpers .,.
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The
Note
Music;» the home

What do you listen to on your 
music system?

DO YOU LISTEN to female singers? 
Classical? Jazz? Rock?
Actually, you listen to the mains supply.
The sound that emerges from your loudspeakers is 
your mains electricity modified, or modulated, by the 
music signal. So, pretty important, would you say?

There's absolutely no better example of "rubbish in, 
rubbish out". The mains is your fundamental source.

We specialise in several ways of improving your mains
supply, from Jaya filters that plug into

Aletheia PSU I and 2 supply 300W of ultra­
clean true balanced power to four sockets 
for source components and highly-filtered 
unbalanced power for two amplifiers

LAG 

A® 
sounds a. est 

show"

a mains socket 
to the excellent 
Taga 6-way 
distribution 
block and 
finally the new, 
ultimate Aletheia 
PSU I and 2.

There are 
many mains 
improvement 
products on 
the market but 
beware of cheap 
solutions - it's 
possible to do 
more damage 
by limiting 
current supply 
and introducing 
electrical 'noise'.

The Jaya, Taga and Aletheia PSUs are based on Vertex 
AQ technology, developed over 12 years - products 
that have been far and away our most successful lines.

There's been too much hifi hype of rather ordinary 
stuff and customers start sceptical at our promises - 
we understand that - but become enthusiastic after a 
home trial. Read their comments on our web site.

Consider a free trial in your own system.

Taga distribution block 
and Silver Jaya mains 
filter that plugs into a 
spare socket

in the long run. Just listen and you’ll know

What changes with mains cleaning?

• cleaner, sweeter treble
' more open sound stage
’ better separation of performers
' faster, tighter bass
• more natural tonality
• just, we//, more musical!
Read much more detail on our web 
site under Essentials.
For once, this is not hifi hype.

What's so special about Vertex?
The Vertex AQ mains products both clean up the power 
in ascending levels of performance and also all absorb 
acoustic energy -wide-band mechanical vibration, 
generated by power supplies and loudspeakers and very 
efficiently carried round the system by the cables.

It does massive damage, generating 
spurious signals that mix with the 
music, killing information and 
creating hard, harsh, brittle sounds.

A sure test: does your system ever 
sound 'too loud' as you turn up the 
volume? It shouldn't.

"Best sound at the show" we hear consistently from show 
visitors but do they think it's down to the quality of the 
source/amplifier/speakers?
Of course those boxes are crucial in revealing the sound 
but the under-pinning clarity, dynamics and musicality 
stems from the system-wide treatment by Vertex and 
sister-company LeadingEdge components.
The main boxes are different every time, from modest to 
exotic, but the sound remains 'one of the best'.

Customers say we make some of the best sounds at 
shows and in our studio they have ever heard, so you 
know we can do the same in your home. Our advice takes 
account of your best components and guides you where 
change is needed, in stages you can afford. Let us advise.
You avoid expensive mistakes, enjoy music and save money

CD: Accustic Arts, Bel Canto, dCS, Gamut, Resolution Audio,Vertex AQ dac-1. Vinyl: Aesthetix, Clearaudio, Graham, Spiral Groove.Transfiguration. 
Tuners: Magnum Dynalab. Amplifiers.Accustic Arts,Aesthetix, Bel Canto. CAT, Gamut, Sonneteer, Storm Audio,VTL. 

Loudspeakers:Avalon, Gamut, Kawero!, NEAT,Totem. Cables: Chord Co., DNM, Nordost, Siltech.Tellurium.VertexAQ.
Mains:Vertex AQ. Supports: Areici, Black Ravioli, Hi-Fi Racks, LeadingEdge, Stands Unique,Vertex AQ

www.rightnote.co.uk
01225 874728 or lo-call:0845 230 7570

http://www.rightnote.co.uk


11 FOCAL MAESTRO UTOPIA LOUDSPEAKERTEN!

► to either include a 1 dB and 1.5dB cut in treble
and bass respectively, or a 1dB and 1.5dB 
boost to the treble and bass respectively, 
the centre '2' position leaving the frequency 
response flat. Given the Maestros are very 
demanding of positioning, require a lot of 
space between, beside and behind, and 
weigh 116kg each, this can help in a number 
of rooms. It's best done through the medium 
of 'installer' though, and a really good one 
should call upon every tool in the arsenal 
(including 1/3octave spectrum analysis, or 
at least some very well-trodden CDs the 
installer knows well) to get the install right. 
However, even with the best install known to

"The Maestro isn't so fussy that an 
angstrom in the wrong direction spells the 
difference between beauty and the beast. 
It sounds good in any suitably sized room 
with the bare minimum of install. It's just 
that a speaker offering this much potential, 
it is worth spending the extra time."

angstram in the wrong direction spells the difference between beauty and 
the beast. It sounds good in any suitably sized room with the bare minimum

man, there will be a lot of experimentation of install. It's just that with a speaker offering this much potential, it is worth
before you get to the Maestro's happy place. spending the extra time getting it exactly right. This should be a front-end

Let's not overstate this, however. There thing; spend time at the outset, rather than a constant search for the right
amplifier, speaker cable and so on. Once suitably satisfied, leave well alone

and focus on the music.
isn't a dark art lurking here, and the Maestro
isn't so fussy that an

11 is worth the effort though. This is a full-range loudspeaker in 
all bar the last couple of pedal notes on a 32' organ, with a very 
achievable 25Hz in room, and 21Hz limit on the bottom end. And 
that means in medium to large UK rooms it will do more music than 
most speakers. And do it with one of the most open midranges you 
can get. This speaker in that right-sized room delivers near text-book 
dynamic range, perfect soundstaging and a balance that is just the 
right side of being full and rich in the upper bass. Tonally, it has the 
potential of being the flattest speaker this side of an electrostatic, 
but with the dynamic energy of the best boxes. It's all good.

There's an elephant in the room. The last time we tested 
a Utopia loudspeaker, Focal and Nairn were two completely 
separate entities. Now, they are part of the same big happy 
family. That has meant a subtle re-working of the way Focal 
loudspeakers might be auditioned in the UK. The old patterns 
were well-trodden; we already know Focal Utopia speakers 
work well with electronics from Moon, Vitus, VTL, Berning and 
so on. And we know that Nairn Audio electronics works well 
with the Electra 1008Be, because we covered that ground 
successfully and the combination is proving a popular one. 
But what of Nairn Audio and Focal Utopia? The worry was that 
the Utopias need plenty of watts, and no one was completely 
sure Nairn provide the right care and feeding.

So, staring at a Nairn Audio UnitiServe as source and an 
NOS/555PS streamer front end, NAC 552 preamp and NAP 500
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power amp, all on Nairn Fraim equipment tables. A not insubstantial system, at a not inconsequential price, but the concern remained that the 140W per channel into eight ohms delivery of the NAP 500 would not be meaty enough, and whether Naims distinctive tonal balance would find a merry bed-fellow in the Maestro.In fact, if anything, the two balance one another out. The Utopia loudspeakers can sound a touch too 'hi-fi' in the wrong setting for some listeners, and the full-blown Nairn system can prove a bit 'earthy' for those deeply dipped in more conventional audiophilia. Putting the two together, tempers those criticisms on both sides. The Focal shows itself to have far more musical order and focus than might be expected, and the Nairn is far more refined and expansive than is normally thought of. The end result is a system of great balance and temperament.This balance is not without its struggles. Typically, Utopia speakers of this ilk demand bigger amplifiers in part because that mellow upper bass hides some punishing load demands on the amplifier. There’s some low impedance happening down there and that normally means a lot of power delivered. To prevent that making the system sound harsh (the slight warmth there helps) means very careful system installation and a lot of cable listening to get the choice absolutely right. There are no easy recommendations here, because this does seem to vary from room to room and system to system.That beryllium tweeter can be a harsh mistress too. The smallest error in the system, the slightest scintilla of grain or brightness in the electronics and that tweeter will lay it bare. And it is that property that has led people to make the incorrect assumption that the speakers are inherently bright. In fact, the speakers are inherently honest; and show you just how many amplifiers - especially solid-state amplifiers - actually sound hard and harsh at the top end. And yet, when used in this context, the treble isn't strident or hard or harsh, it's just honest.Its somewhat odd that Focal's best have a reputation for sounding bright and brash, in the UK and the UK alone. Practically everywhere else, if anything, the Focal HF sound is one of almost mellow reticence. And yet, in the UK, people have become almost programmed into thinking the tweeter is bright, when in fact it might have been a combination of other factors (one of which might have been using very zingy amps and cables with the speakers) might have been at blame. Certainly when used with the Nairn system as described above, there was no great treble emphasis. Just, as stated before, honesty.This treble honesty is hard for some to live with, because we are so used to soft-domed tweeters softening the high-frequency blow or metal domes adding their own unique zing to the thing. Faced with years of listening to such devices, something without this level of honesty can sound at once bright and

dull depending on your past purchases. Suchis the price of progress. That being said, the Maestro Utopia is a revealing monitor loudspeaker. It's just not as 'ruthlessly' revealing as some have led us to believe.At the end of it all, this is progress. It’s is why loudspeaker designers frequently look beyond fabric or aluminium dome tweeters with varying degrees of success; ribbon tweeters, Heil Air Motion Transformers and the use of ceramic, diamond or berylliumdomes are all attempts to bring a bit more real-world sound to audio, lowering distortion in the process. Of course, the lower the distortion of the transducer, the more we become aware of iniquities elsewhere in the chain (it's infinitely fascinating as an audio enthusiast to find that a small lowering of distortion in the loudspeaker can highlight ►
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EQUIPMENT REVIEW I FOCAL MAESTRO UTOPIA LOUDSPEAKER

► order-of-magnitude smaller distortions in the rest of the signal chain; you'd
expect these issues to be swamped by even the best loudspeaker).

Back to the Maestro. This is a sophisticated speaker sound. It has the
drive, the energy, the balls if you want, to make music sound powerful, dynamic 
and energetic. Listen to 'Un Bal' from Berlioz' Symphony Fantastique (the 
Robin Ticcati and the Scottish Chamber Orchestra version from Linn Records 
this time - who said the Linn/Nairn 'special relationship' was dead?) and the 
music dances around the room with a sense of effortless flow and dynamic 
ease. Then move over to 'Bangarang' by Skrillex (not exactly audiophile 
fodder) and the screechy backing, the sampled 'shout to all my lost boys, 
we roudy' and then the wig-out metal-like dubsteppy bass beats sound like 

j there's a war going on between ear, amp and speaker, and the speaker wins.
Between these two points lie Tony Bennett singing 'Young and Foolish' to Bill 
Evans piano and the Hilliard Ensemble singing Thomas Tallis' Audivi Vocem.

"This is a sophisticated 
speaker sound. It has 
the drive, the energe, 
the balls if you want, 
to make music sound 
powerful, dynamic 
and energetic."

I played these two albums to a few people at Studio AV while reviewing the 
speakers (in that kind of "Have a listen to this" musical ping pong session you 
get when things are really in the groove)... and I caused Amazon UK to sell out 
of one and almost sell out of the other in the space of ten minutes.

Put simply, there's a simple arbiter of good performance in audio 
equipment when not on your own turf. If the system makes so little imprint 
on the music being played that those who are in the room repeatedly hit their 
Shazam apps on their phones and almost everyone ends up about £100 in 
the hole from all the music they ordered, it's making all the right noises. And 
the Maestro was making all the right noises.

This is a world-class loudspeaker. It is in a world-class range, but its secret 
recipe is it offers near full-range sound for us Europeans who lack the acreage 
to live with the really big hitters from Wilson... or even Focal. It's almost as 
uncompromising, but also proves the Utopia range can be driven by Focal 
stablemate Nairn. How many Nairn/Focal combos will actually make it into 
homes is a deeper question, but this is far more than just an academic exercise. 
It's an experiment into synergy ... that works! Music Maestro, please! +

TECHNICAL SPECIFICATIONS
Type: 3/5-way, floorstanding vented 
loudspeaker
Drivers: l x 27mm IAL2 pure Beryllium 
i nverted dome tweeter 1 x 1 65mm W 
Power Flower Midrange, l x 270mm 
W cone woofer, l x 270mm W-cone 
subwoofer with Magnetic Damping 
System (MOS)
Frequency Response (±3dB): 25Hz-40kHz 
Low frequency point: 21 Hz
Sensitivity (2.83 V/ l m): 93dB
Nominal Impedance: four ohmsl 
Minimum impedance: three ohms 
Crossover frequencies: 90Hz/220Hz/2.2kHz 
Recommended Amplifier power: 
80-600W
Dimensions(HxWxD): l 47x45.5x77cm 
Weight: l l 6kg per speaker
Finishes: Carrera White, Black Lacquer, 
I mperial Red. Other finishes on application 
Price: £32,499 per pair

Manufactured by: Focal
URL: www.focal.com
Tel: 0845 660 2680 (UK only)

http://www.focal.com


Meet Your Maker
We spoke with Gérard Chrétien 
listening, installation, and more

, 1 ■r * /
Director of Focal, on loudspeaker । iesign

ÉRARD CHRI

Alan Sircom: What was the design brief behind the Maestro?

Gerard Chretien: The purpose of the Maestro was to 
develop a compact speaker with huge performance in the low 
frequencies and high power handling. The Scala is a fantastic 
speaker for music lovers, but due to the single 270mm driver, 
there is obviously some limitation in the LF. The Maestros 
target was to deliver a speaker with high SPL and to make it 
a speaker for mastering engineers.

AS: How did you achieve the LF goal without EM drivers?

GC: We developed a bass system for the Maestro using two 
woofers, one in a closed box, the other in a reflex ported 
chamber. This gives us huge bass, and then we worked 
on a system that, by adjusting a second voice coil, made it 
possible to alter the coupling with the room. The second voice 
coil allows us to adjust the damping in the low frequencies. 
This is in the same spirit as we do with the Grande Utopia, by 
adjusting the Q factor between the woofer and the room, by 
adjusting the magnetic field.

This was the hardest part of the Maestro cesign. requiring 
a lot of experu’enicTon and blind testing. The sub-bass in the 
Maestro is in a bass-reflex cabinet, while the upper bass is in 
a sealed box. What was not so easy was that the slope of the 
first is 1SdB/octave and the latter is 12dB/octave, so there 
is some potential phase opposition between the two at low 
frequencies, so we developed a charge by 'decompressing' 
the closed box, to maintain phase alignment down to 30Hz. 
I think you would call this 'decompressed' cabinet a 'leaky' 
sealed box.

AS: Do you have a specific method of installing the Utopia 
speakers in a room, that might also apply to other designs?

GC: If I have to start in a new room, I use the formula 
developed by Roy Allison, designed to avoid exciting the 
modes of the room. If you consider the woofer position, 
think of three dimensions from that position - one to the 
ground, one to the side wall and one to the wall behind the 
loudspeaker. You have to try to ensure that the square of one 
dimension is equal to the product of the other two (A2=B x C). 
We then have to do precision adjustment; azimuth, back wall 
fine-tuning. We then stabilise the speaker, with spikes or not, 
depending on the floor.

Usually when we tune a system in a room (as in a show), 
I try to get the first tuning over quickly, to get the tonal balance 
and soundstage right. Then I fine-tune at length, to best 
convey the musical emotion. That is after all, the magic of our 
business! The small things that help us understand the music.

AS: Finally, if you were to pick one 'desert island loudspeaker’, 
what would it be?

GC: I could live with the Chorus 826 and the Scala (I use 
Scalas at home), but probably for me it would be the Stella.

AS: Why the Stella Utopia EM and not the Grande EM?

GC: For me the Grande, is like a limousine, but the Stella is 
a sports car!

AS: Gerard Chretien, thank you. +
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"If you want to massively increase the 
performance of your cartridge, it's essential to 

understand little known fundamentals"

Many music lovers experience only a tiny fraction of the performance available from their highly 
prized cartridge. The popular view is that the cartridge is the place to invest attention and great 
sound quality will naturally follow. The truth is that the fundamentals of cartridge performance are 
so counter intuitive that it beggars belief. Hardly anyone we speak to is remotely aware of them, 
which puts their cartridge performance at a tremendous disadvantage.

I t's a bit like expecting a powerful optical microscope to view an object accurately, whilst holding 
it with a trembling hand - crazy? Yes, but the analogy is the same, your cartridge amplifies 
vibration 8000 times and how well is it held? Tonearms are far from equal, in fact nothing could 
be further from the truth. Once these factors are tested and understood, then utterly transforming 
your cartridge performance becomes easy.

"The biggest improvement I've made in 25 years of listening to music and lots of 
exchanges of hi-fi stuff!! ....breathtaking, big new level! It's like coming to Nirvana". 
OWNER COMMENT- FERDINAND ROEHRIG 07/12/12

To find out invaluable information on how to dramatically increase your cartridge performance, 
go to www.tonearm.co.uk

20 l 2 Tonearm of the Year 
award - The Absolute Sound 

Magazine
2012 Tonearm of the 

Year award

Hi Fi Choice
*****

Email: originlive@originlive.com www.originlive.com Phone: +44(0)2380 578877

http://www.tonearm.co.uk
mailto:originlive@originlive.com
http://www.originlive.com
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I
 get through a lot of products for 

review. As a consequence, some of 
them quickly fade from memory. A few 
- usually the exceptionally good (or 
exceptionally bad) ones - stick in the 

mind. One such product was the original 
Densen Beat DM10. With its two large gold 
knobs and sharp-edged black case, it was 
certainly visually distinctive, but it was the 
sound that remained. It managed to straddle 
the great divide between the expansive, 
detailed sound of big Americana and the 
tight, driven rhythmic sound popular with 
late-model 'flat earthers' of the 1990s.

The Beat is dead. Long live the Beat!
Densen's current range of B-series 

i ntegrated amplifiers (as well as pre-powers, 
digital products and even a tuner) are the 
progeny of that original Beat design, and the 
B-175 is the flagship one-box amp in the 
range. In the process it provides a perfect 
link between the ideas that went into the 
old Beat amplifier and the new; it could be 
considered a B-250 preamp and a pair of

B-350 mono amps in one box, albeit with some savings in the shared case 
and power supply.

As standard, it's a remote control line integrated (sadly, my own sample 
was light by precisely one remote control, as well as a manual and plug... it 
having done the rounds already), delivering 125W into eight ohms that doubles 
down perfectly to 250W into four. This spells 'stiff' power supply delivery, and 
in real terms mean vice-like grip over the bass cones. It's also upgradable, 
with optional surround processor boards, Densen's very clever moving coil 
and moving magnet phono boards, the possibility of driving the amplifier as 
part of an active system (more power amps are needed to achieve that goal, 
of course) and even a DNRG power supply. The phono boards can also be 
taken out of the box and used in Densen's excellent DP-Drive box (I also used 
one of these for some considerable time in the 1990s. Although the current 
phono boards are different to previous ones, if today's LED-fed, light-powered 
phono stage is as good as the last generation, it's almost worth the price of 
admission in its own right).

Densen's design ethos is somewhat different to most. Thomas Sillesen 
is officially titled 'Head Honcho' of the company, which gives you some idea 
of Densen's outlook... dour, dry intellectual musing is not on the menu. When 
not designing or running the company, Sillesen is a keen musician in his own 
right, and his love of music has shaped the way he evaluates his designs. Put
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DENSEN B-175 INTEGRATED AMPLIFIER

simply, he believes we should listen on music 
we enjoy, rather than music we think is good 
audio material. To that end, he recommends 
using both good and bad recordings of 
music from all genre from your collection 
to evaluate audio, he's no fan of excusing 
products through 'burn in' arguments, 
buying to compensate for shortcomings

something that presents the music with and without that 'tuneful' element, 
and it’s something you can hear in a few seconds. It’s not restricted to jazz 
or rock music; you hear it and hear it quickly in practically all music that isn't 
Messiaen or Stockhausen. It's a sense of temporal rightness that connects us 
with the musical themes being conveyed. It's the difference between 'sounds 
good' and 'sounds like good hi-fi'. Trouble is for a writer, whenever you end 

elsewhere, being ruled by your system (as 
i n having to clamber over vast amps or run 
through a series of impossible hoops in 
order to simply listen to a piece of music), 
but most of all, you should enjoy the ride. 
He also discusses the 'air guitar factor' in 
choosing the right equipment, although this 
has mistakenly lumped Densen in with the 
'only good for rock' crowd. Unfortunately,

up discussing this important element in the musical presentation, you end up 
sounding like a pseud, where in fact when you hear it, you get it. Instantly. 
And it's why,regardless of whether it was Elvis Costello, Miles Davis or Frank 
Zappa who said it first, there is a lot of truth in the saying, “writing about music 
i s like dancing about architecture".

Bass is the B-175's obvious strong point, but that shouldn't be read as its 
only strong point. It's good right across the board. It's an exceptionally clear and 
detailed performer from DC to light. The mids are a fraction on the ‘earthy' side, ►

'air violin' doesn't have the same impact.
There's a lot of heatsink on the sides of

the B-175, and yet it only runs 'warm' 
at most. And almost immediately, 
you remember why the Beat OM1O 
holds such firm, fond memories. Like 
the older amp, this has 'groove'; lots 
of it, starting with the deep, tidy bass 
lines. I defy anyone (well, anyone 
who isn't a phillstine) to listen to this 
without thinking, "‘Hmm.. . it's been 
a while since I played some Jaco 
Pastorius", because the bass is so 
immensely satisfying, you cannot 
help but reach for whichever sublime 
bass player you might not have 
played for a while. It's a hackneyed 
phrase in audio, but the bass isn't just 
deep and controlled. What makes it 
so enjoyable is that it is immensely 
tuneful as well.

I suspect the T-word gets a 
bad press in audio because of not­
so-fond memories of 'tune dems' 
and being foot-tapped at by a 
salesperson trying to get you to 
upsell. However, the reality is there 
is a quantifiable difference between
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"Born in the USA. ..”
The "one cable does it all" approach of HDMI might seem like 
simplicity itself - until you look inside that cable. With no fewer 
than 19 individual conductors, each with critical termination and 
transmission requirements, it should come as no surprise that not 
all HDMI cables are created equal.

With wide-bandwidth data, analog signals and even DC all 
running through the same connection, balancing those 
conflicting requirements and preventing interference is no simple 
task. The Blue Heaven HDMI cable uses Nordost's proprietary 
Micro Mono-Filament, virtual air dielectric technology to create 
a precision wound cable with exceptional geometrical accuracy 
and consistency, electrical and mechanical characteristics.
Designed, manufactured and hand-terminated in the USA, 
the cable is double shielded and uses gold-plated, fully shielded, 
metal jacketed connectors to guarantee signal quality and 
connection integrity. This combination of superior technology 
and parts quality with painstaking attention to detail is what 
makes the difference. The result is clearly superior performance 

that easily exceeds the HDMI standard and has gained the 
demanding DPL Seal Of Approval.

You want the best picture, the best sound and you need 
complete reliability. You want it all in one cable - a fit and forget 
solution. Well, now you can have it, because we have sweated the 
details. Nordost's Blue Heaven isn't like other HDMI cables -that is 
why it sets the gold-standard for audio and AV performance.

Nordost Blue Heaven HDMI - 
because the Devil is in the details.

NGiRDOST
MAKING THE CONNECTION

Hamr
HIGH SPEED 

with ETHERNET

Distributed in the UK by Atacama Audio Tel. 01455 283251 www.nordost.com

http://www.nordost.com


JIPMEN T R ^ DENSEN B-175 INTEGRATED AMPLIFIER

► especially if you are used to the smoothed-over sound of a good valve power 
amplifier. This reads worse than it sounds, though; it's more like the sound of 
people singing in a natural space than the crystalline qualities of some more 
i immediately 'uncoloured' amplifiers that often end up sounding 'colourless' and 
' bland'. This extends to the treble, but this is mitigated by an excellent sense of 
poise and precision the top frequencies have on this amplifier.

Far from impeding the musical enjoyment factor, I think this mid and treble 
character enhanced it. I found myself listening to the Zappa family reissue 
of Joe's Garage with the ubiquitous wry smile (and a tapping foot), but then 
found myself doing the same to Strauss' Eine Alpensinfonie (OK, the wry smile 
had gone), played by Blomstedt from the Decca Box. I found myself, despite 
myself, listening to the whole damn thing when I should have been writing this 
review. Still, entertainment trumps punctuality at times.

This last showed one of the B-175's great strengths, too. There was a 
superb sense of space generated in the room. Space around the instruments, 
depth, width and even some height to the sound. So much so, it necessitated 
a slight change in speaker position to maximise the effect, at which point 
Strauss took on an even bigger scale. If I'd been playing Wagner, I'd have 
annexed somewhere. On a chopper.

I can't help thinking of the B-175 as something more than just an integrated 
amplifier. It's like an analogue Devialet; effortlessly powerful, supremely detailed, 
extraordinarily quiet and the kind of one box that could easily replace half a 
dozen preamp, power supply and mono power amp boxes. If anything, the 
sound of the B-175 aces that of the groundbreaking shiny French bathroom 
scales, focusing as it does on the way the music sounds, next to the more 
cerebral presentation of the D-Premier. Forgetting the price differential involved 
for a moment, the two presentations are ultimately fundamentally different, 
with the B-175 accenting the bass perfectly and the D-Premier taking the lead 
for more open and attractive midrange and highs. In comparison, the Densen 
sounds more driven in the bass and the D-Premier sounds less hard in the 
mids and top. Meanwhile, the Edge G3 teeters between the two.

There's one last common factor from Beat to the B-Series. Densen 
products have always had the cleanest lines in audio, but they are so clean, you 
end up with super-sharp edges and corners. Seriously, I've shaved with blunter 
edges than these. It's worth donning cotton gloves when installing this; not only 
to prevent grubby fingerprints on the lovely natural aluminium or deep black 
finish, but to prevent the inevitable skinned knuckles that come with the design.

It's been some years since I last played with some Densen equipment. 
I feared my memories might have been artificially rosy, or time had paled the 
brand. I needn't have worried. This is a wonderful amplifier, as much powerful 
as it is enjoyable. If you like music, you deserve to listen to the B-175. +

TECHNICAL SPECIFICATIONS 
Connections: Four line inputs, one pair 
tape outputs, processor input/output 
bypass, preomplifier outputs (all RCA, 
single-ended)
Power output into 8 ohms: 2xl 25W 
Power output into 4 ohms: 2x250W 
THD + Noise @ rated output: Less than 
0.053
Frequency response (+0 -3db): 2Hz-500kHz 
Dimensions (WxDxH): 44x3l x6.4cm 
Weight: l 6Kg
Available in silver or block
Price: £5,500

Manufactured by: Densen 
URL: www.densen.dk

Distributed by: KOG Audio 
URL: www.kogoudio.com 
Tel: +44 (0)2477 220650
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All products designed by Neil Patel

Hbstory is made. Legmds an wa-Çted.

TRANSCENDENT

"This is an open window into the control room, yes, but 
more importantly it's endlessly satisfying with it. It's like a 
musician's musician's speaker; capable of deep levels of 
insight into what's going on in a recording."
".. these loudspeakers do sensationally well with 
orchestral music (their dynamic range serves up those 
tympani with shock and awe on Pickard's 'Flight of 
Icarus'), they also start and stop with the sort of speed 
that's needed to play bangin dance music."

Alan Sircom, Hifi+ issue 78

IDEA

"Tonally spot on, the overall presentation gives a sense 
of individual musicians working together, and the voices 
of those instruments, and the singers hanging together 
beautifully."
" ..there's a physical authority to the sounds emanating 
from the Idea that makes the speakers so easy to get on 
with. And that's the big bonus of the Idea. You sit in front 
of them enjoying your music. A lot."
"These speakers are tonally accurate and they don't 
favour any end of the musical spectrum - I moved from 
Mozart to Pavement in short order and the Idea brought 
out the tonal majesty of the former and the gritty energy 
of the other in equal measure.
Which puts the loudspeakers in a class of their own." 
"For those who crave a big image in a small room, I can't 
think of a better design whatever the cost."

Alan Sircom, Hifi+ issue 84

Distributed by Kog Audio www.kogaudio.com info@kogaudio.com 024 7722 0650

http://www.kogaudio.com
mailto:info@kogaudio.com


EQUIPMENT REVIEW

Rega RP6 Turntable and Exact 
2 Moving-Magnet Cartridge

By Wayne Garcia

I
n The Absolute Sound last year, I more or less gushed over Rega's RP3 
turntable. With its freshly minted RB303 'arm, new-ish 24-volt low-noise 
motor, and, most dramatically, 'double- brace' plinth technology, the RP3 
presented the most significant overall improvements yet experienced 
by this long-time Rega fan. But as any smart reviewer should know, 
sometimes its best to hold back a bit, because you can surely count on 

today's latest and greatest being bested day after tomorrow. I do, however, find 
consolation in the fact that the RP6 being reviewed here is not a replacement 
for the RP3 but Regas next model up, a somewhat hot-rodded, if you will, 
expression of Regas latest evolutionary thinking on LP playback.

In that regard it takes nothing away from the excellent RP3. On the other 
hand, it's still a step up. Pricier, too, to be sure, the RP6 goes for £798 without 
cartridge versus the RP3's £475 base sticker. But here's an interesting rub: 
the RP6 price includes the outboard TI PSU Mk2 power supply, which I 
consider to be an essential option to get the most out of the RP3 and which 
adds £198 to its starting price. At that point you're within shouting distance of 
excellence-and whatever comes after excellence.

I described unpacking the RP3 as a déjà vu experience for anyone familiar 
with Rega turntables. But the RP6 brings a few "whoa!" moments to the "let's 
get acquainted" phase of new ownership. First, what's up with that platter? 
I'm used to Regas signature glass-platter/felt-mat combo, but this one goes 
beyond the usual simple circular glass slab that rides atop a plastic hub of a

subplatter. Though it still sports a felt mat (now 
available in wools dyed bright blue, yellow, 
red, and violet) the RP6's design sports 
a new, two-piece, 16mm-thick flywheel 
platter made of float glass, a technique 
wherein molten glass is floated over molten 
tin in order to create the flattest possible 
surface as well as the highest uniformity of 
thickness. Two separate pieces of float glass 
are then joined, says Rega, "using a complex 
and labour-intensive invisible UV curing­
bond technique, [by which] the secondary 
ring platter is permanently bonded to the 
underside of the main platter. The extra ring 
adds mass to the outer circumference which 
increases the natural flywheel effect of the
platter, improving speed stability, accuracy, 
and consistency."

Moreover, rather than simply sitting atop
the subplatters hub a new aluminium "top 
hub adaptor" with six raised plateaus rests 
between the hub and platter, further ensuring 
the flattest possible surface for LPs to spin
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on. The feet, too, are a step up from Rega's 
standard rubber-cup-like units. Derived from 
the top-of-the line P9, these feet, still in 

tripod configuration, are created 
from a much more stable 

sandwich of aluminium 
and rubber. And 

though this may sound 
superficial, in addition to 

the sonic improvement, these 
feet are simply more attractive, more 

serious looking, and altogether increase a 
customers pride of ownership. The plinth 
they support is a little higher in mass than 
that of the RP3, and the "double-brace" ►



lmmerS?ourself!
Closer to the music than ever, the new Au24 SE RCA interconnect cables from Audience represent a significant step forward in musical reproduction.If you are already a fan of Audience Au^^senes cables, the new SE version is sure to uplift your listening enjoyment to a surprising degree!

For more information please contact:
Dave Jackson at High End Cable - www.highendcable.co.uk - 01775 761880

http://www.highendcable.co.uk
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UIPMENT REVIEW! REGA RP6 TURNTABLE CARTRIDGE

► technology found in that model is likewise 
employed here. To recap, the "double 
brace" -seen in photographs as the strip 
with the 0-shaped cut-outs that bridges 
the main bearing hub and the arm mount — 
is made of a phenolic- resin. The idea is to 
create what Rega refers to as a "stressed 
beam" assembly to increase rigidity between 
these two points. One brace is fixed to the 
top of the plinth, the other to the bottom side.

The RP3 and RP6 share the same, 

':4.s it was with the RP3, the RP6 delivers 
qualities - and not surprisingly, with even 
greater success - that have not always 
been associated with Rega designs. Here I 
specifically mean a depth and forcefulness 
to the low frequencies, along with a macro­
dynamic swing and heft."

newly refined RB303 arm, which, with the 
aid of 3D CAD and CAM technology, has
redistributed mass to reduce the number 
of resonant points. In addition, a newly 
designed armtube increases rigidity. Rega's 
It PSU outboard power supply recently 
received a new housing, which is both 
more handsome than the original and also 
includes a new anti-vibration circuit as well 
as improved power- supply regulation. The 
TI PSU is a natural upgrade path that's 
compatible with most recent Rega models 
that use a 24-volt motor. I highly recommend 
it for its lower noise, greater stability, and, 
given the plethora of 45rpm vinyl reissues, 
the convenience of electronic speed­
switching. The £255 Exact 2 cartridge-you 
save £55 and a lot of time if you purchase 
the complete package for £998-is Rega's

machinery, and having greater control over the process allows Rega to use 
33 percent less wire in the Exact, increasing efficiency. Unlike other Rega 
cartridges, which use elliptical styli, the Exact 2 uses a "Vital” stylus tip, and, 
li ke the Elys 2, the Exact mounts using the three-point system. If you wish to 
tweak, be my guest, but if you're more music lover than audiophile, my advice 
would be to purchase the package as described. It was, after all, designed as 
such-setup is a snap- and that's how I evaluated the sound.

As I reported in my piece on the RP3 in TAS Issue 224, Rega's direction 
has been toward lowering noise and vibration by increasing rigidity, lowering 
mass, and improving its manufacturing techniques and tooling. The results 
are consistent, if not necessarily predictable, with increasingly audible 
improvements as you step through the line. To this end, the company's 
flagship P9 was recently dropped in favour of the RP8, and its innovative 
'deck within a deck' skeletal design ... and there are strong rumours of more 
to come, developing a new top-end turntable to truly partner the Isis and Valve 
I sis CD players.

As it was with the RP3, the RP6 delivers qualities-and not surprisingly, 
with even greater success-that have not always been associated with

best moving-magnet Though it's not widely Rega designs. Here I specifically mean a depth and forcefulness to the low
known, Rega developed its own coil-winding frequencies, along with a macro-dynamic swing and heft we ►
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iW I REGA RP6 TURNTABLE

TECHNICAL SPECIFICATIONS

Type: Belt drive, unsuspended turntable 
Speeds: 33.3, 45 (operated from TT PSU 
Mk II box)
Dimensions (WxHxD): 44.Sxl 4x 37cm 
(with dustcover)
Weight: 7.5kg.
Price: RP6, £798; with Exact 2, £998

► typically associate with more massive designs. You 
wont need some orchestral blockbuster or powerhouse 
rock LP to hear this. Even with a recording such as the Mozart 
Sonatas for Piano and Violin [London], the firs; notes tell you that the 
RP6 delivers an increased sense of power, depth of harmonic richness, 
and percussive force, all with notable ease and gracefulness.

Of course, when the time comes to play something with more
demanding bass and dynamic extremes, say, the famed Mercury 
recording of Stravinsky's Firebird Suite, the RP6 reproduces the explosive 
orchestral climaxes in a way that, I suspect, will surprise listeners who 
appreciate Rega designs for their nimble musicality, but sometimes 
wish for a bit more muscle to balance things out. Rock fans take note. 
If you're in the mood for the sheer visceral power of Hendrix's Band of 
Gypsies [Classic/ Capitol], the RP6 allows "Machine Gun" to dip and soar 
and explode with the force of crashing waves, along with a fantastic palette 
of mind-twisting and speaker-shredding shrieks from Hendrix's Strat, stacked 
Marshall amps, and effects pedals, plus the rat-a-tat snare and pulsing bass 
that make this song such an emotional workout. With the decidedly more 
mellow strains of Cat Stevens, as heard on Analogue Productions' stellar 
reissue of Tea for the Tillerman, Stevens' voice is as rich as a newly tapped 
vein of gold, while instruments practically ooze layers of harmonic overtones, 
with warm surrounding halos of air. The RP6 also delivers in areas we 
audiophiles love to obsess over: During the Firebird it created an impressively 
large stage with terrific depth layering, instrumental focus, bloom, and air; Tea 
for the Tillerman revealed the Analogue Productions pressing as simply more

Manufactured by: Rega Research 
URL: www.rega.co.uk

detailed, dynamically nimble, and forceful 
than any other edition. The list goes on; the 
music spins...and spins. Because all these 
improvements aside-and yes, they are 
most certainly that, and easily heard above 
those of the very fine RP3-what the RP6 
ultimately delivers is what Rega fans have 
always treasured above all else, a gateway 
to a highly involving, long-term musical 
relationship with our vinyl collections. +

First Published in The Absolute Sound 226
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Smooth Operator

The new JET 5 tweeter

Not just a step forward, but simply the best tweeter we've ever built. 
JET 5 - a really smooth operator, as featured in the new Line 400.

• FS 407 High Gloss Black

burger Landsrrafie 215 • 24113 Kiel • Germany • Tel. ♦ 49-431 -64 7 740 www.elac.com
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UKHEST
resorts

MARCH 23-241
AUDIO WORLD

WORLD
IS ON THE 
MOVE AGAIN!

k Doing what it does best 
■ -spreading the word.

For 2013 we are delighted to confirm HOTEL.
stomping ground Manchester and the kau! . „ . t

Previously quoted as -haWng the he« great

” returning partied as there is now ne shew

North now of our own National Audio Show.
n .at as March 23/24 and Exhibitors are alread, queuing to book 

Dates have been set as Maren / 
space. .As always AUDIO WORLD will remain true to .ts roots 

which are:

Its unique Spring slot!

Capped to 25 selective Exhibitors capable of creating a 
great atmosphere!

Eclectic, friendly and stuffed full of exclusive brands!

Great access, great atmosphere, and a whoie range of ticket 

options!

Car, Plane or Train, it’s so easy to reach!

VISIT WWW.CHESTERGROUP.ORG FOR FULL DETAILS

NEW TO A SELECTION OF SHOWS FROM THE 
CHESTER GROUP...

Including the New York Audio Show '13, the National Audio 
Show '13 and the Australian Audio & AV Show '13.

MEDIA SPONSORS CURRENTLY SUPPORTING THE CHESTER GROUP
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EQUIPMENT REVIEW

Crystal Cable
Absolute Dream (Part One) ByAlanSfroom
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EQUIPMENT REVIEW I CRYSTAL CABLE ABSOLUTE DREAM (PART ONE)

T
here are already quite a few reviews of Crystal 
Cables' Absolute Dream floating round. It's an 
astonishing cable, at an astonishing price, in 
part because it raises the metallurgy stakes. 
Absolute Dream uses an all new monocrystal 
silver solid-core conductor wrapped in twin sheaths of Kapton 

and PEEK and then wrapped in a braid of both silver-plated 
monocrystal copper and gold-plated monocrystal silver to 
make up each conductor in the cable,and then housed in 
a translucent jacket, all wrapped up with the highest grade 
connectors and an elegant lozenge ID tag. Put this in the sort 
of presentation case you might get on a bottle of Louis XIII 
and the result is an expensive process, and a very expensive 
cable. Most of the reviews thus far have concentrated on 
the signal, loudspeaker and power cords (for good reason... 
they are incredible in their own right). But I thought I'd paint 
a target on myself and discuss the undiscussable first - the 
sound of the Absolute Dream USB cable.

The reason for this is simple and two-fold. As said earlier, 
no-one's covered the USB end. But also, USB is one of 
the few cables that is almost universally considered to step 
outside of the whole 'cable family' affair; it doesn't seem so 
tied to the sound of the complete system and even those who 
follow the family ethos often end up with a USB cable from a 
different brand (and all too often, a no-brand USB). This gives 
us an opportunity to study the performance of the complete 
Absolute Dream concept qua concept, and the chance to 
evaluate the performance in the context of how it performs 
on its own. The one difficulty here is matching products; there 
are many USS-supporting DACs on the market, but precious 
few that cost more than the cable itself. The wry humour of 
such a situation aside, in fact this only poses an intellectual 
problem rather than a physical one, and the Wadia 121 did 
sterling (silver) service as converter du jour, despite costing 
about a ffth of the cost of the USB cable it worked with. 
For this paring, the rest of the system comprised the Edge 
G3 integrated amplifier, a pair of Raidho C-1.1 loudspeakers 
and Cardas Clear cables as comparison USB, as well as for 
interconnect, loudspeaker and power duties. A top of the 
line AudioOuest Diamond USB - complete with 72v battery- 
powered Dielectric-Bias System -and Nordost's Blue Heaven 
USB were drafted in for comparison duties.

Intellectually at least, there shouldn't be much need 
for an expensive USB cable in most cases, and given the 
isolation of the USB input of the 121, this is one of those 
'most cases'. While not completely smitten by the whole 
'bits is bits' argument, the demands of USB even in tricked 
out asynchronous mode are not exactly huge. Nevertheless, 
under a variety of conditions, differences between cables 
have been heard, and not only through systems designed to 
maximise differences. The point, for the moment, is not 'why' 
or even 'how', but 'how much'; because if a £99 cable gets 
most of the way to a £6,480 cable, something's very wrong.

Nothing's very wrong at all. The Absolute Dream lives 
up to its name. The cable synergy issue made it hard to hear 
significant differences between Cardas and AudioOuest, but 
the Absolute Dream towered above both of them. So much 
so in fact the test took seconds to complete; the moment the 
Absolute Dream came on, the sound of the system through 
the other cables sounded uneven and boring by comparison.

First there's the overall increase in articulation, both vocal 
and more surprisingly musical. It's as if the musicians suddenly 
shook off the worries of being in a studio and got their act 
together. Voice was outstandingly precise, especially when 
coping with plainsong or early music polyphony; here, you 
need to establish the singers both as individual sonic entities 
in the mix, but as their voices blend together, and how that 
vocal blend resonates within the space it was recorded in.

There is also considerable impact to the sound. Here, 
the comparison between the Nordost and the Crystal 
became very useful. The Nordost is every inch the leading­
edge performer, with the attack of each note taking 
precedence. The Crystal is also every inch the leading-edge 
performer, but it adds the sustain, decay and release of each 
note to what it portrays accurately. The Blue Heaven is pretty 
far from a one-dimensional USB cable, but in a straight 
fight it sounded one-dimensional by comparison. OK, so 
comparing a cable with a price tag maybe 20x larger than 
the other is somewhat unfair to both, but the fascinating part 
was just how complete the Nordost sounded... right up until 
the Absolute Dream kicked in. ►
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At long last! Hi-Fi Plus has rebooted its website. The new Hi-Fi Plus website is the 
go-to URL for all the best the magazine has to offer and more, including news, 
reviews, features, show reports all the latest music, and even some unique 
made-for-the-net features too. Plus, it's the perfect place to subscribe to the 
magazine, obtain back issues and lots, lots more.
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Search our stte

I ssue #93
November 2012

Subscnbe to Digital
READ MORE

Enter yo. e^il address .
THE LATEST FEATURED SPONSORS

READ MORE

www.hifiplus.com

Equipment-» f

Star Up

EDITOR'« 
CHOICE

0o

When my sister-in-law visited my wife
and me a few months ago, she was
captivated by the sound of my stereo.
Like most people, Daryl ...

FOCAL S ALL-IN-ONE BIRDSYSTEM SOARS

Blogtud ho C 4, 1, Pt, II
by •..lyriSihah y;?l:n I Nov 28, 2012
Well, I ve been listening to these tall, thin, exceptionally o.rv rv rv loudspeakers for
several months now, and they ve only continued to get better with senling-in time
break-in time, conskJerabie tweaking of their position in my room, ...
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IPMENI^ H CRYSTAL CABLE ABSOLUTE DREAM (PART ONE)

The bass too kicked in with an intensity and drive 
not normally associated with computer audio. There was 
instrument tonality and energy right down to the bottom of 
the C-1.1 s limits, but this was more natural than forced.

But perhaps what really wins you over with this cable 
is its musical nature. You just listen to more music through 
this cable. Yes, at first, you go through the tedious "I wonder 
what this sounds like?" and on goes the worn classics like 
Take Five, Kind of Blue, DSOTM, maybe even Sea Change. 
Pretty soon though that begins to get dull, and you are 
usually faced with the beginnings of the tell-tale itch that is 
the start of Gear Acquisition Syndrome. You don't get GAS 
from these cables, after that first flush, you begin to settle 
down with your music and just listen to an album at a time. 
I found myself devoting a regular late afternoon session to 
picking an old album, ripping it and playing it from beginning 
to end. Something that seldom happens in our sound-byte 
digital audio world today.

I found my computer audio happy place in the Absolute 
Dream USB, even if I'll never be able to justify the expense 
of owning it for real. And strangely, I found it in the almost 
forgotten charms of that late Latin jazz vibe player Cal Tjader 

to the other. Not one track then off to some other attraction. 
Just music. Riveting, absolutely riveting; in precisely the way 
music always used to sound when you played it on LP.

However, I suspect the outstanding sonic performance 
of Absolute Dream USB is only half way there. There's 
the whole pride of ownership issue that comes with an 
expensive purchase. The full package, the presentation 
case, the finish and the case candy (a bag within the box, a 
credit-card owners certificate, the full works) is something 
out of the Cartier textbook. rather than a Ziploc bag with 
some bits of wire in it. Does all that materially add to the 
actual sound of the Absolute Dream? Of course not, but 
those who spend this kind of money on cable can expect 
this level of all-round product sophistication from all their 
other purchases - why not audio?

Of course, this is hard to imagine if you cannot get your 
mind past the concept of the sheer expense involved. There 
are two ways for a journalist to look at expensive cable. or an 
expensive anything for that matter. The first is to set it against the 
context of your own life. To me. this one USB cable is equivalent 
to several square metres of the house extension that I've been 
putting off until funds permit. And they never permit.

and his Monterey Concerts album. The whole thing, one end The other way is to remember it costs roughly as much
as a night in a good suite at Claridge's Hotel in London.

TECHNICAL SPECIFICATIONS
Each conductor: Monocrystal silver core, Kapton and 
PEEK dielectric, gold-plated silver and silver plated 
copper monocrystal braid.
Four conductors per USB cable, high quality type A 
and type B connectors
Sold in a presentation case: £6,480

Manufactured by: Crystal Cables 
URL: www.crystolcobles.com

Distributed by: Absolute Sounds 
URL: www.obsolutesounds.com 
Tel: +44(0)208 971 3909

To someone able to afford to enjoy the finer things in life, 
without thinking about how better you should allocate those 

funds, a night at Claridge's seems a sensible way to 
unload thousands of pounds. For me, if I were in 

the same position, I'd take the longer term 
satisfaction knowing I owned the 

best cables I'd ever heard
over

a
the weekend in 
hotel, no matter 
how good. And 

that means if it
came down to 
it, the Absolute
Dream 

win out
would

over
Absolute Luxury 

I n the middle of 
London. Would my wife 

agree? Sadly, we'll probably 
never know either way. +

Next time, the rest of the system gets the Absolute Dream 
treatment.
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GETTING TO THE SHOW

Q CABOT CIRCUS
the

ADMISSION

Easy local parking in Cabot 
Circus car park and Broadmead 
and Bond Street NCPs.

BY CAR: From the M4 take J 19 
(M32 - Bristol). Follow signs for 
City Centre and RAC signs to t 
Show. For those using satellite 
navigation systems the hotel 
post code is BSI 3AD.

BRANDS INCLUDE: Albarry Music. Alpha Design Labs (ADL). Analysis Audio. 
Anthem. Anthem AV Solutions Ltd. Arcam. Armour Home Electronics. art:one. 
Atacama Audio, Atlas Cables. Audio Note. Audio Technica Headphones. 
Audiofreaks. Audiolab. Audionet. Audioquest. Audiovector. Aurum. AV Tech 
Solutions (UK) Ltd, Bedini, Black Diamond II, Blue Horizon, Bowers & Wilkins. 
Bryston, Canor, Canton, Chapter Electronics, Chord Company, Chord 
Electronics, Clark Synthesis. Clarus Cables. Clearlight Audio, Cocktail Audio. 
Computer Audio Design, Computers Unlimited, CyFi, Cyrus, discovery. Diverse 
Vinyl, Dynaudio, Elac, Epson, Exposure, Flamingo Audio. Focal, Furutech, 
GoldenEar. Goldring. Grado, Guru Audio, Heed Audio, Henley Designs, Hi-Fi 
Choice. Hi-Fi News, Hi-fi Plus. Hi-Fi Racks, Hi-Fi World. HiFi Critic, High Resolution 
Technologies. Home Cinema Choice, IAG, lsotek, JL Audio, JVC, Karma AV, 
KEF. Keith Monks, Kudos Audio, Leema Electroacoustics, Lehmann, Libratone. 
Light Harmonic, Logical Automation. Loil Design, MCRU. Michell Engineering, 
Ming Do Valve Audio UK. Monitor Audio. NAO, Nagaoka, Nairn Audio. Nairn 
Label, NAT Audio. Nordost. Okki Nokki, Olive. Onkyo, Ortofon, Paradigm. Perfect 
Sound. Pioneer. PMC. Power Wrap. Primare. Pro-Ject. ProAc. Prometheus A.E. 
Ltd. PSB. Q Acoustics. QED. Quadral, Quadraspire, Rega, REL Acoustics, Rohde & 
Schwarz, Roksan, Rotel, Ruark Audio, Sansui, Screen Innovations, Selwyn Audio, 
Sennheiser, SIM2, Simple Audio, SmX, Sonic Design, Sony, Sound Fowndations. 
Spender, Supra Cables, SVT Sunoko-Vent, T+A, Tanney Loudspeakers. Tellurium 
Q, Timestep, Tivoli. True Colours Industries, van den Hui, Vienna Acoustics, Vinyls 
Best, Wavelength Distribution. What Hi-Fi? Sound and Vision, What Satellite &

, Digital TV, Wilson Benesch, Yamaha and many more...

BY TRAIN: Temple Meads Station 
is a short distance from the 
Marriott.

The Cabot Circus Car Park has 
over 2500 spaces. It is easily 
accessible from the end of the 
M32 off Newfoundland Street.

24th February 2013.10 a.m. - 5 p.m. every day at the Bristol Marriott City Centre Hotel

Accompanied Children 
under 16 FREE

Two Day Ticket
Adults £16.50
Students/Senior Citizens 
(over 65) £11.50 
(available online only)

Witness the launch of dozens of new 
products with many brought directly 
from the Consumer Electronics Show in 
Las Vegas
Visit the What Hi-Fi? Sound and Vision 
stand for a dem or an answer to any 
questions you might have

Adults £10 
Students/Senior Citizens 
(over 65) £7

Many manufacturers exhibiting for the first 
time - many new products to see
Speak directly to the manufacturers and 
designers
Win a great prize in the Show 
Competition!
Pick up a fantastic show bargain... with 
deals on most purchases!
Enjoy Cabot Circus shopping and 
entertainment area with easy parking 
right next to the hotel
It's the biggest and the best show of 
its type in the country - now in its 26th 
successful year!

For the very latest information please visit www.bristolshow.co.uk

In association withBooking enquiries:
Tony RevelleT: 07768 933003
tony.revelle@audio-t.co.uk

www.bristolshow.co.uk

WHAT HI*FI? 
SOUND AND VISION

HI-FI, HOME CINEMA, PROJECTORS 
- IT'S ALL AT BRISTOL
And there are lots more surprises in store...

Buy your 
tickets online 
today 
and save

Organised byaudio

Over 135 brands already booked 
with more booking weekly 

SqUND&VISION 
THE BRISTOL SHOW

http://www.bristolshow.co.uk
mailto:tony.revelle@audio-t.co.uk
http://www.bristolshow.co.uk


EQUIPMENT REVIEW

Edge G3 integrated amplifier
By Alan Sircom

I
s there such a thing as a 'blameless' amplifier? In audio electronics circles, this is a non-question; any amplifier capable of a fairly rudimentary set of performance parameters by modern standards can achieve 'blameless' status. However, among audiophiles, finding a truly 'blameless' amplifier is not so easy. The Edge G3 integrated amplifier, however, nails that status.It's a solid-state, line-level integrated amplifier, conservatively rated at 135W per channel into eight ohms in its latest guise, with just four line inputs, a tape and a preamp output. It does come with a remote control, but all this controls is the volume. There's no balance control, phono stage, headphone socket, tone stack, fancy gold plated logo, or anything remotely resembling flummery. Instead, there's a solid aluminium chassis,

solid feet, solid heatsink fins running down the side, a solid transformer inside, a not quite as solid trio of plastic front controls (which nevertheless feature solid knurled metal knobs) and the whole thing gives off an air of (perhaps unsurprisingly) solidity.The rear panel is laid out by engineers. It's worth remembering this, because it runs counter to general audio logic. From left to right on the back panel, the first set of phono sockets are for the preamp output, then come the four inputs, then finally the tape monitor. Because the legends for these are laser cut into the back panel, you might struggle to see them and do the instinctual thing of plugging your CD player into the left-most input and then wonder why not sound comes out. Read the manual. Why all other brands don't do this as a matter of course continues to amaze me, but the protection circuit fuses are easily replaced from the back panel, without the need to open the case itself. Not that it blows fuses, it's virtually unburstable in fact, but the fuses are easy to get at all the same. >
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EDGE G3 INTEGRATED AMPLIFIER

► The G3 may well take a little while to run in, but it arrived with a lot of miles 
on the clock so all I had to contend with was the half hour or so standing start 
it needed to come on song after being powered down. It didn't matter if it had 
been in a box for a month or turned off at the end of an evening; half an hour 
later, it was singing its song.

I'm not sure if 'singing its song' is the correct term, though. It's more 'letting 
the other devices do their thing'. This amplifier does two roles and does them 
well; it opens the window very wide to the source component, and provides a 
powerful, unimpeded amplified signal for the loudspeakers to get to grips with. 
This unfortunately plain statement of blamelessness speaks volumes, not only 
about the G3, but about the pack it runs with.

11 means the amplifier isn't 'rosy' or 'dark' or 'bright'. It isn't 'moody' or 
'pacy', 'upbeat' or for that matter 'downbeat'. It isn't the recreator of smoky jazz 
clubs or vast concert halls. It doesn't lay music bare, nor does it pretty up the 
sound. It simply 'is' what ever the source and speaker demand of it. Consider 
this Zen and the Art of Amplifier Design.

Musically, this means insight into the recording process, tempered by the 
source and transducer of choice. With first-rate components like the Raidho 
C-1 .1 loudspeakers (or even my trusty old pair of now sadly discontinued 
Avalon NP Evolution 2.0 floorstanders, armed with Track Audio spikes as a 
massive improvement over the giveaway set), the loudspeakers give up a 
lot of information about what went on in the studio. Good, and bad; if the 
compression is heavy-handed or even the engineer tracking wasn't at his or 
her best and some channels are clipped, you'll know. OK, so the Edge G3 
won't change a hi-fi loudspeaker into a studio monitor (the first is designed for 
hours of comfortable listening at a stretch, the second for telling the engineer 
precisely what's happening in the recording), but the amp does tell it like it is, 
exactly like it is.

It's more comfortable with bad loudspeakers than poor sources, 
however. This 'blameless' approach meant if something didn't sound right, it 
was usually the fault of something up or downstream, but usually upstream. To 
this end, the Edge could be considered not the most merciful amplifier to use

with less than stellar source components, 
cheap and nasty wires or mediocre support 
systems. It is a demanding design and it 
expects a similar level of uncompromising 
design throughout. That said, it doesn't just 
demand expensive tribute; it made the ever­
ready HRT Streamer II+ come to life, but 
also showed up perfectly just how important 
that AOVOX USB power supply is for this 
USB driven DAC. Perhaps bizarrely, the 
G3 showed just how good a six thousand 
pound USB cable can be when hooked to 
a DAC roughly 1 /20th the cost of the cable.

The other side of this is if you are seeking 
a lot of character from your amplifier, this isn't 
the amplifier for you. If you want valve-like 
sweetness and richness, the dark tones of 
a Levinson, the bright lights of Ayre or the 
bouncy, boppiness of Nairn, buy yourself 
one of these things instead. No, what the 
G3 does is the blameless thing. It presents 
the signal to the speakers without grace 
of favour. It's that 'straight wire with gain' 
approach, but it shows just how rare such 
an approach really is.

It seems that typically amplifiers deviate 
from that blamelessness in stage width. Next 
to the G3, most amps sound foreshortened, ►
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You can experience these revolutionary new products at a ‘The Future of Hi-Fi’ live event near you this Autumn

To find out more and for a full list of dates and participating retailers visit www.naimaudio.com/future-of-hi-fi

world class sound.

Our new range of all-in-one systems and digital separates combine the convenience and power of the digital 
revolution with the foot-tapping, spine-tingling musical performance on which Naim has built its reputation. 
From the pinnacle of digital performance offered by the NDS network player, to the compact convenience of 
the UnitiQute all-in-one player, there’s a solution for you.

http://www.naimaudio.com/future-of-hi-fi


EQUIPMENT REVIEW I EDGE G3 INTEGRATED AMPLIFIER

TECHNICAL SPECIFICATIONS
Inputs: 4x ¡ne-level single-ended RCA 
phono
Outputs: 1 x tape monitor l x preamp 
output, both single-ended RCA phono
Power rating (into eight ohms):
1 35W per channel
Constant current capacity: l 4A
I nput impedance: 33kohms
Output impedance: 0.07ohms
Transformer rating: 600VA
Total Capacitance: 40,000|jF
Dimensions (^xDxH): 42.5x38x1 l cm
Weight: 22.7kg
Price: £6000

Manufactured by: Edge Electronics
URL: www.edgeamps.com

Distributed by: Epicurean Audio
URL: www.epicureanaudio.com
Tel: +44(0)780 556 7630

► even small next to the G3. Normally, stage 
width is more a function of phase on the 
recording, the dispersion characteristics of 
the loudspeaker and diffusion in the room; 
the amp can play its part, but it's a minor role. 
This time though, the G3 plays a significant 
part in the production. I suspect in fact it's 
because other amps play a significant part in 
holding back the imagery rather than the G3 
artificially boosting the stage width.

Bass is another interesting property of 
the G3. It doesn't hang back and doesn't 
overhang. It just has bass. Enough bass. Put 
'River Man' by Nick Drake through the G3 
and there's almost no bass to speak of. Put 
on Eric Crees and the LSO's Brass section 
playing Gabrielli's Music for Brass (Naxos) 
and there's all the drive and energy needed 
to portray these instruments at full force 
(without making it sound like the opening 
of another evening's Open University

programming from the 1970s in the process). Move over to electronic bass 
and James Blake and the room shakes. It's easy to have big bass when it's 
needed, but it's more important to get it right when it's not required.

I know I've said this is not the amp to use with less than brilliant sources, 
but this could also be used as the cheat product for loudspeaker manufacturers 
wanting to sell a so-so speaker. Simply use this amp with a first-rate source on 
the front, and your little two-ways sound like big three-ways. If the speaker is 
good and small, people will think it's doing something special.

Toward the end of the test, the Densen B-175 arrived and it acts as an 
excellent foil to compare and contrast approaches. They are both very fast 
sounding amplifiers, but the parallels end soon after this. Although similar on 
paper, the Densen is all about the music, where the G3 is all about reproducing 
sound as accurately as possible. The Densen's approach sounds slightly 
lighter - but as a consequence, more ordered - in the bass and a touch more 
earthy, where the G3 goes for the overall and super-honest presentation. Both 
could be considered expressions of what their respective continents look for 
in good audio (we focus on melody, the Americans on harmony in our audio 
products), but I think that's a bit too much of a reduction.

Edge isn't one of those brands that leaps out at you. The company 
shuns marketing, glossy adverts and if you Google 'Edge Amps', you have 
to go through a lot of other pages before you reach the company's website. 
11 believes - rightly - that the products should speak for themselves. And 
in products like the G3, they plainly do just that. Unfortunately, despite its 
laudable, engineering-led stance, it also means the brand gets overlooked for 
others that shout louder. Shame really... this is one of the very best integrated 
amplifiers money can buy. +
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ART FOR THE EAR

Enjoy an exclusive music experience at 
your local Burmester specialist dealer:

PHASE

15 audio
Churchward Court 15 Western Road 

Lewes, East Sussex BN7 1 RL
Tel: +44 (0)8448 22 11 15 www.15audio.co.uk

The Music Room of Glasgow Ltd.
4 Park Circus 

Glasgow/Scotland G36AX 
Tel: +44 (0)141 333 9700 www.music-room.com

'Best of the Best 2011: Audio : Burmester Top Line 
Together they produce a signal that rivals the worlds finest analog." 

Robb Report)

"Should you be a music lover that wants to cease the tiring practice of upgrading and simply enjoy nirvana 
for a very long time, the 088 has the potential to become a family heirloom." 

Jeff Dorgay - Tone Audio)

"This is one of the very best and most complete CD players I have heard to date and certainly the best 
single box design." 

Chris Thomas - HiFi + Magazine)

Burmester Audiosysteme GmbH • Wilhelm-Kabus Strasse 47 • 10829 Berlin • www.burmester.de

http://www.15audio.co.uk
http://www.music-room.com
http://www.burmester.de


[ sometimes ]
technology meets art ...

New Distributor for Great Britain :

Elegant Solute Ind"^
London

WClN 3AX
Phone: 7967431006
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EQUIPMENT REVIEW

CAD 1543 digital to 
analogue converter By Jason

I
t might be because I spent a little bit 
too long with a DNM preamp in the 
nineties, but whenever I come across 
acrylic casework alarm bells start to 
ring. DNM preamps sport separate left 
and right volume controls, DIN connections 

and frankly perverse switching logic; the 
base model called Start had a green button 
with START inscribed on it, when this button 
was illuminated the preamp was off. You get 
the picture. But it's important to note that all 
this hairshirt inconvenience did result in an 
extremely revealing piece of kit, few preamps 
could compete with it at the time, the DNM 
3 Six was one of the very best money could 
buy,and worth all the effort. I'm glad to see 
that this design still exists as the 3D, should 
you feel that your current fully remote control, 
precision sculpted piece of majestic metalwork 
i s cramping the system’s musical style.

The matt black acrylic casework of 
the CAD 1543 suggested that its maker, 
Scott Berry, might be another purist in the 
Morecroft mould. The absence of all but a 
l ogo on the front panel was a sign but the 
back panel made things abundantly clear, 
this is a hardcore converter. The beautifully 
built, and - unlike the DNM - substantial, 
case has one input and one pair of outputs

on the back, to top it off the mains lead is captive, so no IEC inlet for easy 
i nstallation and tweaking. The input is USB, the output RCA phonos, as I said, 
hardcore. Scott is not a man for compromise, he is an electronics expert who 
formally had a proper job in the real world but decided to jack it in to follow 
his dream. That dream was to make the world's best computer audio DAC. 
I haven't heard that all the high-end examples, but I'm familiar enough with 
some of the better ones to think that he may have achieved that goal. Not bad 
for a first product. But, will anyone buy a converter with one input, no balanced 
outputs and a captive mains lead for nearly seven big ones?

I am not alone in having tried to persuade him to make it a more commercial 
product by adding at least a coaxial input and balanced outputs, and maybe 
even a conventional mains socket, but he is not to be swayed, and you have 
to admire a guy that is so committed to the quest for the absolute sound.

When you open up the casework it also looks like remarkably good value. 
In fact, I wonder if there is sufficient margin in the current price for him to be 
able to give international distributors the sort of cut they want. The case itself 
is laser cut from 1 Omm thick black acrylic and opens up like a clamshell to 
reveal mitred edges, it's the first time I've seen construction like this, but then 
again this material is pretty rare in our world. Inside there are an awful lot 
of transformers, because the CAD has five completely independent power 
supplies, and each of these has its own custom made transformer. This is 
all done with the aim of reducing noise to the absolute minimum, there is 
chip filtering in the circuit but transformers are considerably more effective. 
The output stage is passive and consists of huge Duelund capacitors and an ►
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EQUIPMENT REVIEW I CAD 1543 DIGITAL TO ANALOGUE CONVERTER

"Scott's preferred way of operating this DAC 
is to use the volume control in Audirvana 
Plus (his chosen player for the Mac) and 
connect it directly to a power amp. Were 
it not already taken, Purist Audio Design 
would be a better name for the company!"

► "extremely low noise" resistor both of which Scott had made specially. The power that drives this output comes from the 16 TOA1543 converter chips that give this DAG its name. These are the 16-bit, non-oversampling (NOS) multibit chips that Philips made in the nineties. It's a DAG that, alongside the similar TDA1545, crops up in some very well regarded converters but does have an Achilles heel of sorts. This is that it cant be relied upon to operate at 192kHz. Scott tells me that most samples will do this, but that he can't put that in the specs because a few don't; my sample was one of them. It will however decode bitstreams up to 24-bits/178.4kHz without difficulty.Its many advantages include high output voltage and this is why the CAD can avoid active components in its output stage, components that will always add some kind of signature to the sound. Scott's preferred way of operating this DAG is to use the volume control in Audirvana Plus (his chosen player for the Mac) and connect it directly to a power amp. Were it not already taken, Purist Audio Design would be a better name for the company!The absence of multiple inputs is not merely to make life difficult, it's to avoid switches, which according to Scotts research make themselves known whatever approach you take. I have had a Nairn UnitiServe at home for a few months now and would dearly love to hear it with the CAD, however it only has a coax output, so I made the strongest case I could for adding this facility but he wouldn't budge. Switches must be worse than we think.

The vast majority of components in the CAD 1543 are from the UK and the rest come from Europe and Australia (RCA output sockets). The only far eastern elements are the feet. These are visco elastic pucks made by Agora Acoustics of Korea. Four are supplied with the DAG but you won't surprised to hear that Scott recommends you use three for best results.I used the 1543 with a number of computers all of them Apple Macs with either Decibel or Audirvana Plus software, Scott is a strong advocate of these computers, but has discovered that he can get slightly better results with J Play on a PC running Windows. On his first visit however. he bought a top spec Mac Mini and the result with the DAG was pretty astonishing, in fact it totally re-calibrated my expectations of computer audio. Fundamentally this is because the 1543 is such a quiet DAG. I'm not talking about noise that is usually perceptible as such but rather the noise floor, something that when it goes away the sound is so much more natural and relaxed it's uncanny. It embodies the vision behind digital recording in the first place, Philips called it perfect sound forever but in essence it's the separation of the process from the sound that makes up the music. It makes clear that digital recording is not the problem, ►
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High End Cable
www.highendcable.co.uk

Call Dave Jackson on 01775 761880

Top Brand?
Acoustic ART 
Acoustic Systems 
Analysis Plus 
Argento Audio 
Audience 
Chord Company 
Ecosse 
Furutech 
Michael Green Audio 
Nordost Corporation 
Leif | Norse2 I Reference 
Olive HO Servers 
Quantum QRT 
Raidho Acoustics 
Revelation Audio Labs 
Purist Audio Design 
Stereolab 
Synergistic Research 
STAX 
Telos 
Townshend Audio 
van den Hui 
Vertere

Power Conditioning
Audience adeptResponse 
Isotek 
Quantum QRT 
QBase

Accessories
Power supply upgrade 
Fuses 
Telos caps 
ECO

Enhancement CDs

T reatment
Room treatment 
Acoustic Art
Room Tuning Resonators 
DecoTune 
RoomTune RoomPak 
RoomTune Squares 
MiG's 
Sort Kones 
Pulsar points 
Quasar points

Equipment
Raid ho Acoustics 
Bel Canto 
STAX headphones 
Olive HO Servers

Also
DIN cables 
Jumpers 
Firewire

Cables for dCS

Sub woofer cables 
HOM!
Digital cables 
Optical cables 
S video 
Component cables 
ipod cables

Second hand and brand 
new end of line bargains

latest News: Audience have announced its upgraded Au24 SE RCA interconnect cables, offering a 
significant step forward in sonic performance. The new Au24 SE have been improved from previ­
ous interconnects with ultra-low-mass, high-purity copper connectors that enable the passage of 
more low-level information in both phono and line-level applications.

Audience Au24e & Au24SE Impedance matched tone arm cables

low Z - for moving coil cartridges with internal
From £749.00

High Z- for moving coil cartridges with internal 
ohms. From £749.00

resistance up to 30 ohms.

resistance between 30 and 100

MM - for all cartridges with internal resistance above 100 ohms which includes high
output moving coil cartridges rated at 47k ohms and most moving magnet or moving iron models.
From £349.00

Audience Conductor 'e' range

l/C's lm pairs 
RCA = £295.00 
XLR = £395.00

Speaker 2-2 pairs 
2m = £399.00 
3m = £499.00

Exclusive to High End Cable in the UK the Conductor 'e' a significant upgrade to the basic Conductor 
cables these are a high performance to price ratio, entry level cable by Audience. Conductor 'e' 
cables are a high performance to price ratio, entry level cable by Audience. Like all cables by Audi­
ence the Conductor line is designed for low eddy-current resistance. We have found low eddy­
current resistance to be the most important quality in high-resolution audio and video cables. The 
Conductor 'e' cables are flexible making them easy to install in tight spaces. To achieve greater 
sonic purity the physical design Jeans towards simplicity. Subjectively, a natural musical timbre is 
realized. Tonally, there is a family resemblance with the Au24 interconnects with only slightly Jess 
resolution. The Conductor 'e'High Resolution cables are an excellent choice when high resolution, 
tonally pleasing sound reproduction is desired while staying within budget.

http://www.highendcable.co.uk


the essence of analog

"'Impressive to look at, glorious to listen to, the 
turntables ever made, regardless of price. That it ls 
entry-level models is almost too good to be true."

Premier belongs among the handful of the best 
priced not all that far above several manufacturers'

The Absolute Sound (review of original Premier)

Turntables: Cello • Premier II • Premier Ill • Diamond • Laufwerk • Laufwerk II • Laufwerk Slate
Tonearms: Classic II 10 • Classic 11 12 • Cantus 9 • Cantus 12 • Tacco II 9 • Tacco II 12

Cartridges: MC Scheu S • MC Scheu Kupfer • MC Scheu Ruby 3

Available m the UK and Ireland exclusively from Cool Gales. For more information, please phone
0800 043 6710 or visit www.coolgales.com/scheu and www.scheu-analog.de/en

::COOL GALES

http://www.coolgales.com/scheu
http://www.scheu-analog.de/en


EQUIPMENT REVIEW ! CAD 1543 DIGITAL TO ANALOGUE CONVERTER

► CD is the problem, it's just too crude a 
technology to take advantage of the potential 
of a good digital recording. A great CD player 
can be musical, engaging, entertaining and 
revealing but the reading of pits with a laser 
is a barrier to fidelity.When that barrier is 
taken away as effectively as this you start to 
hear the real potential of the medium, to be 
frank if it weren't so even handed in a tonal 
sense it could pass for analogue, unusually 
l ow noise analogue at that.

This is most obvious in the treble;

"This is most obvious in the treble; this 
part of the spectrum seems to be the 
hardest for digital systems to do well. 
It's partly because they extend further 
than most analogue systems and partly 
because of filtering issues with low 
sample rate formats."

this part of the spectrum seems to be the 
hardest for digital systems to do well. It’s 
partly because they extend further than most 
analogue systems and partly because of 
filtering issues with low sample rate formats. 
Or perhaps its just filtering issues with low 
sample rate players because when even a 
16-bit chip like the TOA 1543 is given full rein
it sounds as natural, open and real as almost 
any analogue system there is.

This does remarkable things for acoustic 
instruments because you can hear their 
resonances and reverberations so clearly, 
the nature of the latter is very easy to discern 
and to be frank this is just as obvious with 
artificial reverb. The difference however is not 
small, the character of natural reverb gives 
a greater sense of space and for want of a 
better word, light. This is openness is

of an entirely natural unexaggerated variety, the relative absence of noise is of 
course a key factor; the lower the noise floor the finer the details that can be 
appreciated because you can hear more of the decay.

Put on something more substantial like Keith Jarrett’s recent solo work 
and the visceral quality of his piano is immediately apparent. You can really 
appreciate the weight and body of the grand piano on the London/Paris 
Testament recording and with this converter a veil is removed that brings the 
live nature of the performance into sharp focus. This intensifies the listening 
experience to a point where it's not hard to imagine a bigger system in a 
bigger room recreating the original event with a genuine sense of realism. I 
read that a film of Jimi Hendrix Live At Woodstock was being screened at 
cinemas around the country which is an interesting turn of events but not as 
interesting as getting a truly great sound system into a large auditorium and 
dimming the lights to play some great live footage with a converter like this.

Back in the listening room however you can keep things intimate for a hi­
res version of Yes' Fragile. 'Heart of the Sunrise' off this sounded as natural 
as the vinyl but with lower noise, a combination that was truly transporting 
and had me weighing up the eternal question of which was the best Yes 

track (in the world ever) once more. We need Close to the Edge at hi­
res to establish this of course.

Scott has a blog (linked 
from the CAD site) where he 
puts down a lot of his knowledge 
about getting the best out of 
computer audio, one point he 
makes is that it’s best to keep the 

music data on a separate drive to 
the computer and further to this it’s 

preferable that this drive is connected by 
a different input type to the USB you are using 

to output the signal. The reason being that USB
inputs tend to share the same internal bus, I tried this by 

comparing USB to Thunderbolt, albeit having to convert the
Firewire output of the drive to Apple’s latest connection. He’s not 

wrong; this latter approach bettered a USB connection and also markedly ►
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EQUIPMENT REVIEW I CAD 1543 DIGITAL TO ANALOGUE CONVERTER

► improved on using the internal storage, even though that storage was solid state 
i n a MacBook Air. What surprised me was that there was more tonal colour with 
the external drive. This was accompanied by a relaxation across the board that 
made for a totally effortless presentation.

This means you can hear further into your favourite records, another layer 
was peeled off Nils Lofgren's Keith Don't Go revealing the grit and grain of his 
playing, the zing of new strings and the bum notes to boot. This superb live 
piece gives up so much atmosphere and the playing is so inspired that in the 
hands of a DAC of this calibre it takes no effort to close your eyes and travel 
through time and space to the actual event.

This is an extremely refined and revealing converter, one that puts 
computer audio firmly in high end territory and on a level pegging with just 
about anything out there. Some will still prefer a more robust sound, one 
that leans harder on the leading edges and has a more obviously powerful 
bottom end but anyone looking for maximum transparency to the signal will 
be shocked at how good it is. If I had to pick another company that is on 
the same track it would be dCS, and I mean top of the range dCS, which 
is considerably more expensive. Whether it's more expensive because of 
overheads and fancy casework, or because it's better, is the key question.

The inability to process 192kHz sample rate material is a shortcoming 
in any DAC these days let alone a seriously priced one. But how much of 
the music you love is available at this resolution? I have a little but the great 
majority is at 96kHz and below and it all sounds stonkingly good.

Addendum: Just as I was ready to sit down and write this Scott sent 
me a prototype of the CAD Revelation (pat. pending) USB cable. This further 
revealed just how spectacular this DAC is, and to an extent that made all the 
other USB cables I've got sound obviously limited. It was quite a shocker but 
at the end of the day it's the DAC that's making the magic and this one does 
so with astonishing fidelity. +

TECHNICAL SPECIFICATIONS
DAC: 16 x TDA 1543/N2
I nput: single USB, Asynchronous with full 
galvanic isolation
Output: tellurium copper RCA phono 
Sampling Frequencies: 44. IKhz, 48Khz, 
88.2KHz, 96KHz & l 76.4KHz operation 
Bit depth: 16 bit, (will play any bit depth) 
Maximum Output Voltage: l.65Vrms 
Output Impedance: 135 Ohms at IKHz 
Case: lOmm laser cut acrylic 
13A mains plug: Atlas Cables 
Size H x W x D: 85 x 430 x 280mm 
Finish: matte black

Price: £6,900

Manufacturer: Computer Audio Design 
T: +44 (0) 203 397 0334 
www.computeraudiodesign.com
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IS THIS THE WORLD’S
BEST LOUDSPEAKER SYSTEM? WHY?

THINKING OUTSIDE THE BOX
So you think big, ugly boxes are necessary for the highest quality 
sound? Wrong. Quad proved in the '60s that the best box was no 
box at all - and a wall is even better!

"No fewer than three different sources of distortions endemic with 
conventional box loudspeakers are completely avoided."

Paul Messenger, HiFi Critic, Jan-Mar 2012

All drive units are built into your cavity walls for maximum acoustic 
performance and minimum visual impact. Why? Because acoustic 
energy from the rear of the drive units disappears into the cavity wall 
rather than being reflected back as distortion through the cone 
or the box sides. In addition, the rigid wall structure provides 
outstanding clarity. Bass is clean and clear, and incredibly deep, 
without the normal 24db/octave roll off or distortion associated 
with box loudspeakers.

"The overall bandwidth was quite exceptional, extending right 
down to the very lowest audible frequencies."

Paul Messenger, HiFi Critic, Jan-Mar 2012

THE SPEAKERS SIMPLY DISAPPEAR
"The aesthetic issues involved in a Walls of Sound speaker sytem are 
totally revolutionary, in as much as there really aren't any aesthetic 
issues. The in-wall loudspeaker simply disappears from view, and 
that alone takes it into a different dimension."

Paul Messenger, HiFi Critic, Jan-Mar 2012

YOUR ROOM IS THE WEAKEST LINK
Room acoustics play a critical role in what you hear and can 
have a greater effect than the rest of your system put together - 
as much as 1O or even 20db variations in frequency response. 
As every room is acoustically different, the speaker needs to be 
designed to compensate for this. We will measure the acoustics 
of your room from your listening position and then design your 
ultimate loudspeaker, for the flattest possible frequency response 
by using the most advanced acoustic measurement and design 
software available.

"By custom designing the loudspeaker specifically for the room, 
you can get a sound far better than you ever could shoe-horning 
the wrong speakers into a room."

Alan Sircom, HiFi+ Jui-Aug 2012

HOW TO GET IN TOUCH
We are now installed in one of the Worlds finest HiFi dealers, 
Graham's HiFi in Islington N1. Alternatively, we invite you to come 
and listen in our own facility just outside Oxford (2 miles Junction 7, 
M40). Call us on 0845 121 3114, or email: stuart@wallsofsound. 
co.uk. We will be delighted to send you a brochure, or visit our website 
at www.wallsofsound.co.uk.

I W8LLS OF
। souno

"IF YOU CAN FIND A CONVENTIONAL LOUDSPEAKER THAT DOES BETTER WHATEVER THE PRICE. l'D BE SURPRISED." 
Alan Sircom, HiFi+ Jui-Aug 2012

RECOMMENDED PRODUCT
www.th'icibL. corn

GRAHAM'S Hi-Fi LTD CANONBURY YARD. 190A NEW NORTH ROAD, LONDON N1 7BS Tel 020 7226 5500
WALLS OF SOUND LTD THE BRIDLEPATH, LITILE MILTON, OXON OX44 7PP Tel 0845 121 3114

www.wallsofsound.co.uk

co.uk
http://www.wallsofsound.co.uk
http://www.wallsofsound.co.uk


EQUIPMENT REVIEW

Stello U3 24/192 USB link By Alan Sircom

F
allowing fast on the heels of the 
excellent Eximus DP-1 DAC in 
the last issue, the Stello U3 is 
basically the Swiss Army Knife 
of computer audio. With one 
minor caveat - more on that later - it allows 

outstanding bit-perfect, asynchronous and 
decoupled connection between a computer 
and practically any DAC, new or old.

The little box couldn't be simpler. A LED 
on the front panel, a galvanically isolated USB 
i nput and both a gold-plated S/PDIF coaxial 
phono socket and AES/EBU balanced Neutrik 
XLR digital outputs on the back, a grippy base 
so it can perch on top of any passing DAC 
without risk of falling and a nice brushed matt 
black anodised finish. All in a 1Ocm square 
case about that looks all the world like a small 
selection box of expensive chocolates.

The Stello U3 supports up to 24-bit, 
192kHz digital audio signals (USB Audio 
Class 2.0); Mac users don't even need to 
download a driver, although Windows XP, 
Vista and 7 users need to use the supplied 
driver disc to support anything past 24/96. 
This is not an issue with Stello (Microsoft 
seems to have something of a blind spot 
when it comes to USB Audio Class 2.0, with 
even the new Windows 8 not supporting the 
UAC2 standard) , but it also means the driver 
can be exactingly specified for the purpose.

It connects asynchronously to the USB 
host, and inside the U3 is a pair of low-jitter 
clocks, one running at 22.5792MHz, the 
other running at 24.576MHz (there's also a 
13MHz clock for management of the XMOS 
processor). These are designed to sync to 
sampling rates that are multiples of 44.1kHz 
and 48kHz respectively. As such, if the 
computer is outputting a bit-perfect signal, 
this will respect that bit perfection, er, perfectly.

It should be entirely logical that if you play a 16-bit/44.1kHz signal, the 
computer will output 16/44.1 and if you then play a 24/96 file, it will output that 
file at 24/96 automatically, but sadly the computer audio world isn't always 
that straightforward. In some cases (Apples Core Audio for example) the 
computer defaults to the last Audio MIDI setting, upsampling or downsampling 
accordingly. Unless you can remember to get into the habit of quitting iTunes, 
adjusting the Audio MIDI settings and restarting iTunes whenever you change 
resolution, you need a program that can do this for you. This in part explains 
the popularity of Pure Music, Audirvana, Amarra and BitPerfect, because 
these programs automatically adjust Core Audio for the resolution of the 
track playing. Not that this has diddly squat to do with the U3 directly, but 
sometimes this needs restating again.

Rant over. How does it sound? Excellent, simply excellent. It's an honest, 
exciting translator of computer audio, the kind of thing that could challenge 
the preconceptions of those who feel they don't like computer audio. My first 
reaction toward any USB-S/PDIF converter is it's designed to help breathe 
new life into old DACs. Not this time; this is designed to make new DACs 
sound like better DACs. Unless the USB connection is of the absolute best 
(wete talking Ayre QB-9 level and above), this will make your USB input sound ►
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Take Centre Stage
hi-finews 
HIGHLY 

COMMENDED

Xtension 10
The Hi-Fi News Highly Commended'* Xtension 10 turntable from
Pro-Ject Audio puts you at the centre of the musical performance. Whether 
it’s recreating a rock concert, an orchestral symphony, or whatever else you have in 
your record collection, the Xtension 10 turns any vinyl recording into a captivating, ‘live’ experience.

With a retro-styled mass-loaded chassis, which is decoupled by high-grade magnetic feet, the Xtension 
10 boasts a near-perfect base for vinyl playback. Combine this with the top-of-the-line 10CC Evolution 

I Tonearm, high-mass vinyl sandwich platter and built-in Pro-Ject Speed Box S/E II, and you are left with a 
truly desirable turntable package. All for only £2,000.

The Xtension 10 is only available through these premium retailers...
Analogue Seduction (Peterborough) - 01733 350878
Audio Venue (Ealing, London) - 02085 678703
Hi-Fi Gear (Hereford) - 01432 354921
Paul Roberts Hi-Fi (Bristol) - 01179 429370
Sevenoaks S&V (Exeter) - 01392 218895
Vickers Hi-Fi (York) - 01904 691600

Audio Destination (Tiverton) - 01884 243584 
Cranfield Audio (Bedford) - 01234 853044 
Oxford Audio Consultants - 01865 790879 
Sevenoaks S&V (Bristol) - 01179 743727 
Sevenoaks S&V (Reading) - 01189 597768

Pro-Ject Audio Systems is distributed in the UK by Henley Designs Ltd.
T: 01235 511 166 I W: www.henleydesigns.co.uk I E: sales@henleydesigns.co.uk

http://www.henleydesigns.co.uk
mailto:sales@henleydesigns.co.uk


EQUIPMENT REVIEW I STELLO U3 24/192 USB LINK

► that bit more immediate and tidy. OK, so we aren't talking night-and-day 
improvements here, more a general feeling of audio correctness that may be 
one of the reasons why some feel CD still sounds better than PC.

Now for that caveat. The U3 is powered by the USB host controller. This is 
no big deal - it doesn't seem to consume too much power - but is best served 
by something a bit more powerful acting as intermediary, especially if you are 
running a MacBook Air with a USB powered hard disk drive off the battery at 
the same time. It's here that the AQVOX USB power supply becomes an almost 
mandatory recommendation. Without it, this particular combo sounded grey 
and insipid. With the MacBook running under mains power, it got a lot better 
and with the AOVOX is became a little giant killer. At this point, it fed into the 
AES/EBU input of the Devialet D-Premier like it was made for the task. Although 
the D-Premier makes a good case for wi-fi connection right into the heart of the 
DAC, for those unwilling or unable to make a wireless connection, this is the 
perfect alternative. On balance, I prefer the sound of the wireless connection, 
but the U3's AES/EBU output is on a par with the same on the back of my 
Lyngdorf CD-1, which is impressive stuff indeed.

Finally, loop back an issue to the DP-1. Inside that processor is an XMOS 
processor (something I missed out on the printed review) and inside the U3 
is an XMOS X-Core 32bit 500mips processor, engaged in the digital-to-digital 
conversion. There should be no special synergy between these two devices; 
there's no secret handshake or 'Broadsword calling Danny Boy' style secret 
signal between them to make one know the other is an XMOS kid. In fact, in 
essence the DP-1 has a stripped-to-the-bone U3 as its USB input, so there 
really should be no improvement to be had here. But, something happens all 
the same. The whole is better than the sum of the parts and if you are using 
the DP-1 as a USB-based converter, then the next step in the chain is to invest 
in a U3 ... and probably an AOVOX. That being said, the U3 made a better fist 
of USB than an Arcam rDAC and even made as good a job of the task as the 
Wadia 121 DAC intended for an upcoming review.

While the Weiss INT202/203 represented the high-end of digital-to-digital 
conversion, I was never wholly convinced by something that was limited to 
FireWire and was more expensive than most CD players. While there are 
also basic USB-S/PDIF converters on eBay for under £20, they lack AES/

EBU, Asynchronous USB, 24/192 capability 
and everything else. What's needed is a 
high-end solution without high-end money 
changing hands, allowing the end user to 
concentrate their spending power on the 
all-important digital-to-analogue converter 
instead. The Stello U3 is one of the select 
few products that fits that bill, and fits the 
bill snugly. +

TECHNICAL SPECIFICATIONS
Connections: USB 2.0 (Type B), S/PDIF 
coaxial phono, AES/EBU balanced XLR 
Input: Asynchronous USB (galvanically 
isolated, USB Audio Class 2.0)
Resolution: Standard sample rates 44. l, 
88.2, 176.4, 48, 96, 192kHz, at 16 and 
24bit precision
Platforms supported: Mac OSX, Linux - 
Class 2.0 native
Microsoft Windows (XP, Vista, 7): 
Theceus driver supplied
Dimensions (WxDxH): 10xl0x3.6cm
Price: £365

Manufactured by: April Music
URL: www.aprilmusic.com

Distributed by: Igloo Audio
URL: www.iglooaudio.co.uk
Tel: +44(0) 1892 532995
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EQUIPMENT REVIEW

Aletheia PSU-2 
balanced power supply By Alan Sircom

A few issues ago, the Aletheia DAC proved to be an irresistible 
way of not only turning digits into analogue signals, but 
transforming the sound of your system in the process. The 
almost identical looking PSU-2 balanced power supply does 
the same thing, but with the afterburners engaged.

I t's worth spending a little time on the back-story to Aletheia once again. 
First there was Vertex AO, making everything from platforms to cables to 
power products with a mind to taking a systematic approach to designing a 
hi-fi. Gradually, the Vertex AO ideas were taken up by other brands and there 
was a touch of brand morphing going on. Rather than blur the lines, it seems 
a better way is to develop different brands for different strengths. Vertex AO 
continues along the cable-based systematic approach, with its vertical range 
of shunt filter and acoustic absorption platform-wielding cables and power 
blocks named after mountains around the world, but it was decided to move 
the platforms and room treatment devices over to the LeadingEdge Audio 
brand (we'll be covering LE's products in greater detail soon) while the active 
electronics moved across to the Aletheia brand, as much as a technology

showcase as products in their own right. 
This last, far from being yet another me-too 
electronics brand, is a small range of core 
products designed to bring out the best in 
any existing system, rather than necessarily 
replace components in that system. The 
first out of the gates was the excellent non­
oversampling DAC (which did have major 
effects on the sound of the rest of the system 
simply by virtue of being there), but a power 
supply raises the game still further, because 
the further you got from actively using the 
DAC (say, you were playing a turntable), the 
weaker its effect. The PSU is intended to 

be used by every component in the chain 
(even power amps, although the 

PSU-2 only provides by-pass 
for high-current devices). ►
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The best pick-up arm in the world"SME LIMITED • STEYNING • SUSSEX • BN44 3GY • ENGLAND • TEL +44 (0)1903 814321 • FAX +44 (0)1903 814269 • www.sme.ltd.uk • sales@sme.ltd.uk

MAGNESIUM TONE-ARM

Based on the multi-award winning Series V pick-up arm, the Series V-12 incorporates the 
same design and engineering that have made SME a byword for excellence.
Coherent musical control is held over the entire frequency range in terms of tonal quality, 
stability and stereo imaging. Startling dynamic range, neutrality, structurally inert, the Series 
V-12 embodies every worthwhile feature in a pick up arm. The 12 inch tone-arm is 
pressure die-cast in magnesium complete with an integrated headshell to 
eliminate tone-arm resonances in the audio spectrum and offers a 27% 
reduction in maximum angular error distortion over 9 inch models.
Listening; the benefits of minimal tracking 
error and harmonic distortion 
are clearly revealed.

http://www.sme.ltd.uk
mailto:sales@sme.ltd.uk


EQUIPMENT REVIEW I ALETHEIA PSU-2 BALANCED POWER SUPPLY

WARNING - DANGER OF ELECTRICAL SHOCK
DO NOT OPEN

power

Balanoed alp Fuse 
1.6A anti-surge NO USER SERVICEABLE PARTS INSIDEFilter Fuse 

500mA anti-surge Input Fuse 
5A anti-surge

ALETHEIA PSU-1 D ' pSU-2^-----------------------------------------
Manufactured by Vertex. ao ud Unit 6 , - '
,Uand~ens. PowysD1SOU, u m^dlcm Workshops, Temple Street • C€ 2 Sockets 1 -4 Balanced Antiph

MaxcomtN ne nPower draw no«: ««M (equivalent to 230V 50Hz AC)Sockets 5.6 Dlreot Mains out ^1^ VA 230V 
AC input

► However, there's more to this than 
meets the eye. "Not taking the amp feed 
through the transformer is a benefit in our 
view," said Steve Elford of Aletheia when 
discussing the power amp bypass, "because 
your not 'current pulsing' the transformer 
with the high current energy being drawn by 
the amps. This would make the transformer 
vibrate more, change the shape of the voltage 
waveform more - and so on." So, perhaps 
'bypass' is the wrong way of thinking about 
the PSU-2. And you do spend time thinking 
about what it does and how it does it.

The simple way of thinking of this is to 
raid the Vertex AO library. The PSU-2 is a 
Silver Jaya and two Hi-Rez Roraima power 
cords, one leading to a pair of by-pass 
sockets, the other leading to a custom wound 
balanced power transformer feeding four 
outputs, each with its own in-line Silver Jaya 
and Hi-Rez Roraima. Only difference is all the 
modules inside the PSU-2 have a complex 
30 labyrinth instead of the standard 20 one 
found on the Hi-Rez cables and filters out 
in the wild. And, given the effects of Vertex 
are consistent and cumulative, feeding this 
with a Hi-Res Roraima and a few top-grade 
Jaya's, plus using Roraimas between PSU-2 
and each device will help too.

But the simple way is not necessarily 
the right way of thinking about the PSU-2, 
because the whole is far greater than the sum

of the parts. There is also a cheaper PSU-1, which removes a lot of the 'Hi-Rez' 
EMI treatment, employs silver-plated copper wire rather than solid-core silver, 
and does away with the more complex 30 labyrinths within the modules.

The heart of the PSU-2 is the balanced transformer, in its own poly box 
resting on soft rubber feet and with its own acoustic absorption module. This 
is wound 1: 1, with a centre-tapped to ground and each end of the transformer 
producing the 115V live and neutral antiphase outputs. In other words, instead 
of 230V in, 230V out, the PSU-2 delivers 115V-OV-115V. The transformer 
electrically isolates the power to the components from the mains to the PSU-2 
through magnetic coupling, but the big improvement comes with the common 
mode rejection of EMI generated by one component interacting with the 
others in the system, as well as preventing EMl-generating computers, fridges 
and 'green' lighting from bleeding into the system too. That there’s a second 
line of defence in the shunt filters and acoustic absorption used outside of the 
balancing transformer is a lot more than simply icing on the cake.

Its worth noting that use of any form of balanced transformer in a single­
phase wiring setting is best used in a home that is absolutely up to code from 
an electrical standard, because the output of a balanced mains transformer 
means neutral and earth are no longer tied together as they are in a standard 
electrical system. If you are intending to star-earth the system though, the 
use of a balancing transformer is possibly not the ideal way to go, because 
the each power block is effectively its own ground plane. You could create a 
separate star earth point, but this is not a function of the PSU-2 as it stands. 
But, in a very real way, it makes you question whether star earthing is all its 
cracked up to be, especially in the audio world of 2013 where computers are 
increasingly encroaching on our systems.

The OAC had a slow burn effect. You heard what it did at the outset, but 
the real joys of what it did to the system revealed themselves to the fullest 
extent over time. The PSU2 is the same... but different. Plug it in and BAM! You 
immediately ramp up your systems performance. It reacts to the music faster, ►
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'‘Techno I ogy that approaches state of the art''
EXIMUS DP I: DAC/PRE/HEADPHONE AMPLIFIER

ASRC 24 Bit/ I 92kHz upsampling D/A conversion

Alan Sircom: "Cut to the chase: the Eximus DP I is no 'me too' product. It's one of the best of the 
best money - any money - can buy. It's an outstanding headphone amp, a fantastic DAC and a 

none-too-shabby basic preamp in one. If this is the future of audio, tomorrow's looking damn fine!""

stello
U3

192/24 USB LINK

1 + 1=3

STELLO U3: 24/ I 92 USB LINK 
"Affordable but top-class USB-S/PDIF 

convertor running off USB power"’

EXIMUS SI: STEREO/MONO POWER AMPLIFIERS
"Simon Lee has very craftily designed his Eximus components 
to work together for I + I =3 math ... works astonishingly well."

20 I I Blue Moon Award Winners in the Audio Reviews Categories

BRINGING YOUR MUSIC TO LIFE
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EQUIPMENT REVIEW ALETHEIA PSU-2 BALANCED POWER SUPPLY

"And that's what happens with the 
Aletheia PSU-2. Music is more 'right' 
because you are doing less work 
translating the sound of audio into the 
sound of music (only this time without 
the nuns or the von Trapp family)."

► sounds more dynamic, more like the music should sound. It also does some of 
the hi-fi-related things like opening up the soundstage and improving the overall 
transparency and all the things we can get OCD about.

The performance is always good, but there's a distinct bonus for us 
modems. If you have a computer in the system (and let's face it, that's not 
an uncommon happenstance today), the improvement is significantly more 
marked than in a system with a dedicated CD source. The improvement is 
substantial with conventional turntable or CD and amplifier systems, with 
marked decreases in noise (not so much 'limpid pools of inky black pellucidity', 
more a neutral starting place to make good music), improved separation of 
sounds, but also a more accurate rendition of how the music is shaped by the 
musicians, the engineer and the producer.

So far, so good. But then it also comes with the slow burn effect of the DAC, 
but even more so. Somewhere over the course of about 24-48 hours, your take 
on the system's sound seems to change. It's akin to learning a language. For the 
purposes of simplicity, imagine you are learning to read music; at one point in 
your staring at a stave, you will stop looking at a note and running through that 
'Every Good Boy Deserves... ' mnemonic and just know it's a G. At one point 
you stop saying to yourself "‘that's a crotchet" and simply register the note as a 
crotchet. Suddenly, the task (in this case, the task of reading music) becomes 
a whole lot simpler, because you don't have to run through an in-head look-up 
table. And that's what happens with the Aletheia PSU-2. Music is more 'right' 
because you are doing less work translating the sound of audio into the sound 
of music (only this time without the nuns or the von Trapp family).

This isn't something that's easy to explain in direct terms. It's not as if it's 
a tangible 'it got more bass' kind of change. And I'm not sure whether the 
change over time is as much you attuning yourself to it, as it attuning your 
system to you. As a consequence, pulling up specific musical examples not 
only seems irrelevant, but also actively against what the PSU-2 is trying to 
achieve. What it does, it does to everything. It doesn't matter what genre, it 
doesn't even matter if the music was well recorded or not, there is a sense of 
musical wholeness surrounding the music that pervades the system with the 
PSU-2 in place.

The real basis of the design is buried within Aletheia's own documentation. 
11 claims that there are two aims here with the PSU, "Fundamentally, providing 
greatly improved power, and preventing systematic interactions between the 
components within a system''. It's these systematic interactions that help

define a system's way of treating a piece of 
music, but if left untreated, break down the 
musical structure of a performance.

There is normally a sonic caveat, but 
not this time. This points the system in the 
right direction, whatever the system. I'd like 
to see a huge version that didn't just pass 
through the power amps, but that would 
make the PSU-2 seem like small potatoes, in 
size, weight and price. But even just with the 
pass-thru, there seems to be some residual 
benefit to that end of the system. Elsewhere 
in this issue, I talk about the 'blameless' 
amplifier; the Aletheia PSU-2 strives to make 
every amplifier blameless. Not by making 
everything bland and uniform, but by making 
it work properly, and work in harmony with 
i tself and its surroundings.

And when it's gone... you're quickly 
back with normal music replay. You get to 
li ve the rest of your life as a schnook. +

TECHNICAL SPECIFICATIONS
Balanced mains transformer 
power supply
Single IEC mains inlet.
Four balanced outputs for source 
components and two bypassed 
(single-ended) outputs for power amps. 
Balanced outputs deliver nominal +/- 
115V in antiphase. The output is not 
regulated, the antiphase values will 
always be half the supply voltage.
Max combined power output of the 
balanced supply is 300W.
Dimensions (WxHxD): 46xl 4x38cm 
Weight: 12kg
Price:£10,499 (PSU-1, £7,499)

Manufactured by: Aletheia Audio 
URL: aletheia-audio.com
Tel: +44(0)1597 825993
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EQUIPMENT REVIEW

Duetto loudspeakers By Alan Sircom

T
he baby of Triangle's flagship 
Magellan range, it would be 
easy to dismiss the Duetto as 
being just another ported two­
way standmount design. It's 
not. It's the distillation of years of the French 

brand's distinctive approach to loudspeaker 
design, in a form factor that doesn't dominate 
the room. And the sound reflects all of this 
perfectly. It could also be easy to dismiss 
this speaker as a blinged-up version of the 
brand's Comete Ex, from its significantly 
cheaper Esprit range. That one's wrong too, 
but for different reasons.

In fact, the Duetto is every bit the 
Magellan loudspeaker, cut from exactly the 
same cloth as the enormous Magellan Grande 
Concert (which is big and powerful enough to 
fill the 200,000m3 cathedral at Amiens with 
sound), just scaled down to an appropriate 
level to do the same for 12m2 - 30m2 rooms; 
the sort of places real-world people end up 
playing music. This isn't just some PR spin 
suggesting 'trickle down' is happening; the 
Duetto shares components with the 2.15m 
tall, cathedral-filling superhero speakers.

Specifically, the Magellans all share the 
29mm TZ2900 GC tweeter found in every 
loudspeaker in the range (except the Voce 
centre channel, which has a variation on the 
same theme). This deep, horn-loaded design 
features a bullet-shaped phase plug set 
across the dome of the tweeter itself and has 
been optimised to work in harmony with the 
horn, while behind the tweeter dome itself is 
a small piece of damping material designed 
to lower distortion in the tweeter itself. The 
tweeter housing itself has a rear cover, 
which is fine-tuned to the cabinet, allowing 
precisely the same tweeter to be used in all ►
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Expression. Emotion. Experience.

From the first Cabasse crafted violins made in the Vosges Mountains in 1740 to the latest Pacific 3 SA loudspeakers, 
the name Cabasse has always been synonymous with essence and thrill of pure sound.
With a range that spans both traditional and design-led loudspeakers, all of which conform to the founder George 
Cabasse's obsession with reproducing the emotion of live concerts, without alteration, colouration or distortion, 
Cabasse has a loudspeaker that suits your needs - be it the compact 02 spheres, or the new Pacific 3 SA 
semi-active speaker,the Archipel custom installation series or the range topping LOcean and La Sphere with their 
four-way co-axial point source drive units.
A member of the Canon Group, Cabasse is based in Brest, Brittany where its proximity to the ocean inspires its 
team; whether they be music lovers, musicians, cinema buffs, sailors or landlovers who love the open spaces, to 
share their genuine passion for the emotions of live sound.
Experience it for yourself at your local Cabasse stockist:

Bartletts Hi-Fi, London www.bartlettshifi.com
Coherent Systems, Chalfant St. Peter www.coherent-systems.co.uk
Fanthorpes, Hull www.fanthorpes.co.uk
Glasgow Audio, Glasgow www.glasgowaudio.com
Holburn Hi-Fi, Aberdeen www.holbumhifi.co.uk
Rock Solid Sounds, Billingshurst www.rocksolidsounds.co.uk
Senso, Truro www.senso-systems.co.uk
Soundcraft, Ashford www.soundcrafthifi.com
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EQUIPMENT REVIEW I TRIANGLE MAGELLAN DUETTO LOUDSPEAKERS

► models in the range. It's a heavy beast, too; 
that horn weighs almost a kilo and a half in 
i ts own right.

It's partnered by a T16GM-MT10-GC1 
latex-impregnated paper cone mid/woofer 
design, which is very similar to 160mm 
midranges found in the other speakers in 
the Magellan series. It retains the very high 
crossover point (2.8kHz, with a 24dB per 
octave slope) and linearity from 70Hz-4kHz 
of the bigger speakers midrange drivers, but 
with a roll-off that doesn't get handed over to 
a bass speaker. The driver shares the same 
basic properties common to all the Magellan 
midranges though;ultra-light cone, die-cast 
alloy basket and strong emphasis on heat 
dissipation. It's this cone that is, in fact, the 
secret to the Magellan Duetto sound.

Triangle speakers have always pushed 
the concept of brilliant custom drive units in 
good cabinets, rather than the audiophile 
standard issue method of off-the-shelf 
drivers in an outstanding cabinet. The 
Magellan series goes some way to overturn 
this notion, but the fact remains that mid­
woofer is an outstanding transducer from the 
upper-bass right up into the treble where the 
tweeter takes over. That gives the speaker 
excellent almost point source properties 
across most of the range and it makes the 
Duetto fast. Very fast indeed. And that's why 
the cabinet is more than just coming along 
for the ride; the speaker would either be not 
as lively or not as evenly balanced without 
a damn good cabinet helping those drivers 
to sing. The braced box itself is made from 
thick MDF, in several options of deep veneers 
or piano finishes. It's gently curved to the 
back, comes with a small pair of front-firing 
ports (making it easy to integrate into small 
rooms) and a good set of biwire speaker 
terminals. This last is provided with jumpers 
made from heavy-gauge cable used as 
internal wire rather than the usual bent piece 
of metal, showing in microcosm how much 
attention to detail is paid, because inside the 
cabinet, treble and bass use different grades

of copper wire to achieve the best effect. There is also an elegant matching 
stand, but this wasn't supplied.

As suggested earlier, this is a fast loudspeaker. Fun and fast. It propels 
music along at a fair lick, whatever the music. While that does occasionally 
lead to pieces of music on the ambient and Eric Satie side of things sounding 
like they are trying to keep up with the frantic pace, there are few loudspeakers 
more energetic and exciting sounding. Put another way, the overture to Bizets 
Carmen has the kind of explosive propulsion it requires to come to life.

It's possibly not the most neutral loudspeaker in history, as Triangles 
signature treble lift is still there. Interestingly, while this has been a constant 
in the Triangle sound, the French company’s treble has been toned down 
over the years, while other brands have made a bit of zing their signature HF 
response. We have become more attuned to this high-frequency energy over 
time, with modern listeners often finding BBC-style loudspeakers too ‘dull’ 
in comparison. I'm not sure either argument is entirely correct, but the slight 
treble lift here does make for an impassioned sound.

Of course, that clean treble only works if the midrange is good, and 
this has also always been a Triangle strength, but here the midrange is truly 
wonderful. And it's wonderful whether you are playing 'My Funny Valentine’ 
sung by Chet Baker or 'Hey! Luciani’ by The Fall. Of course, its a different ►
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Buy the TH-900, HP-A8 or both, and try 
them for 30 days in your own home*

TH-900 reference headphones with striking 
“Urushi” lacquer cherry birch housings.

Fostex
Created in Japan to exacting 

standards, incorporating 
cutting edge technology

HP-A8 headphone amp and USB DAC. Up to 
32 bit I 192kHz, discrete analogue headphone 
amp, and remote control.
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scan to buy online

RCA

scan to buy onlineamazon Call SCV on 020 8418 1470 or buy from ‘Audioclear’ on Amazon.

♦terms and conditions apply.
Distributed by SCV London £ I
www.scvlondon.co.uk I VlP Follow ‘SCVLondon’

TELEPHONE

01865 790 879
E-MAIL
info@oxfordoudio.co.uk

WEB SITE
www.oxfordaudio.co.uk

ADDRESS
Cantay House
Park End Street
Oxford
OXl 1JD

BUSINESS HOURS
1 Oam to 6pm Mon-fri 
lOam ta 5pm Sat 
Closed Sunday & 
Bank Holidays

FINANCE
Ask about our Buy Now Pay Later 0% finance with No Deposit

Oxford Audio has been designing & installing 
bespoke Home Audio & Cinema systems for decades

Follow us on:
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EQUIPMENT REVIEW I TRIANGLE MAGELLAN DUETTO LOUDSPEAKERS

► type of wonderful, one pained and broken on one track, harsh and abrasive on 
the other. Exactly how it should sound. It is particularly good on instrumental 
sounds, both acoustic and electronic. In a way, the combination of that speed 
and the open midrange is what good dance music needs; 'Drop The Pressure' 
from Mylo's Destroy Rock & Roll album from 2004 is a perfect example of this. 
Any sloppiness in delivery and it loses that drum-machine perfect beat and the 
mid-band preserves the voice hidden behind a lot of synthesis.

A good arbiter of fine audio performance is it changes with each piece of 
music. The soundstage, presentation, tonal balance should all shift with each 
recording because not all recordings are made under the same circumstances. 
And this is the kind of loudspeaker that does just that. Play a Decca recording 
from the golden age like the Three Cornered Hat and the sound is full and steps 
back from the loudspeakers, shift over to something like Life in Leipzig and the 
music is almost claustrophobically close to the listener. Elbow is mixed with a 
deep image, Lambchop is mixed wide. All of which can either be swamped 
by the loudspeaker's own character (everything sounds wide) or makes half 
your music unlistenable. I like to think of this as the Mercury Rev test - if it 
makes 'Holes' from Deserter's Songs sound like some fine, if pretentious, rock 
introspection, it passes the test. If you can't get past the whole 'whiny bell-end 
with a musical saw' thing, the speaker is getting in the way. Of course, the 
reality is both viewpoints are fundamentally correct, but the Duetto manages 
to help explain why some think album is a classic.

OK, so a stand-mount has an obvious limitation; bass. But this one 
covers its tracks well. In an appropriate room (small to medium sized) the bass 
is full and rich and surprisingly tight given those two ports tiring at you. No, it 
doesn't have gut-churning bass. But in rooms were it works well, you probably 
don't need gut-churning bass anyway. If anything, you need to control bass. 
The Duetto's balance is just about right under the circumstances.

But most of all, what's really, really good about the Duetto is it's fun. It's 
enjoyable to play music through these loudspeakers. That sounds self-evident 
- who buys loudspeakers they don't like? - but there are many loudspeakers 
that manage to reduce music to just a cerebral, intellectual experience. This 
doesn't. You like what you hear and want to hear more. Don't confuse that 
cerebral quality with some perceived limitation at playing string quartets; it's 
good at that stuff too, but it's the kind of loudspeaker that makes you want 
to throw a few chairs around when you play the Rite of Spring as much as a 
Beethoven string quartet might make you want to ponder on the epistemology 
of the categorical imperative. But it also makes you want to reach for the Little 
Willies (careful now) and rock out to Jim Campilongo's awesome guitar playing 
on 'Diesel Smoke, Dangerous Curves ' (on For The Good Times).

The Triangle Magellan Duetto is not your average box loudspeaker. It packs 
a lot of fun into a reasonably small box that can bring truly reference grade 
sound in even the smallest room. The most common phrases uttered by those 
who heard these in the course of the review (whatever the system and whatever 
the type of music that took their fancy) was "I really like them" and "I could live 
with these". Usually followed by a smile and a nod. High praise indeed! +

"But most of all, what's 
really, really good about 
the Duetto is it's fun. 
It's enjoyable to play 
music through these 
loudspeakers. That 
sounds self-evident - who 
buys loudspeakers they 
don't like - but there 
are many loudspeakers 
that manage to reduce 
music to just a cerebral, 
intellectual experience."

TECHNICAL SPECIFICATIONS
Two-woy ported standmount 
Drivers: 29mm TZ290 GC tweeter 
160mm T 16GM-MT 10-GC 1 mid/woofer 
Frequency response: 38Hz-20kHz (±3dB)
Sensitivity: 88dB/W/m
Nominal Impedance: eight ohms 
Minimum impedance: four ohms 
Power Handling: 80W ( 160W peak) 
Maximum SPL: 107dB
Dimensions (HxWxD): 46x25.3x35cm
Weight: l 6kg
Finishes: High gloss black, white, 
mahogany and bubinga
Price: £4,200 per pair

Manufactured by: Triangle 
URL: www.triangle-fr.com 
Tel: +33(0)3 23 75 38 20
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The New Angle on LP Reproduction, Level 2: 
Introducing the Lyra Kleos MC Phono Cartridge
Although many MC cartridges have good performance, their sound is 
held back by how they are designed. The problem is, the signal coils 
should have the same angle as the magnetic circuit during playback, but 
MC cartridges are typically designed so that the opposite happens - 
applying normal tracking force pushes the coils out of alignment. This 
impairs coil sensitivity and linearity, and reduces sound quality.

LeraX '"New Angle" technology solves this fundamental problem by 
compensating for how the signal coils are affected by vertical tracking 
forces, and optimally aligning the coils when it matters a ; - during 
playback. Introduced on our entiry^ilevell Delos, the New Angle 
technology enables the Delos to perform well above its pricepoint.

But being audiophiles, we wanted to achieve the next higher level - 
which is the new Kleos. Building on New Angle technology, the Kleos 

with a stronger chassis machined from ■ ' alloys,
narrowed mounting area to improve energy transfer, and pre-stressed 
construction combining multiple materials with non-parallel to
inhibit internal body resonances. The fully hand-made Kleos also has a 
Lyra-designed line contact stylus and platinum-plated output pins, 
achieving an exceptionally quiet noise-floor with superior 
resolution and tracking, wide dynamic range and explosive transients, 
plus a warmer and natural tonal balance. The Kleos is a high-value 
cartridge that surpasses the sound quality of substantially more 
expensive cartridges.

Let the Lyra Kleos show you how good a Angle on LP 
reproduction - Level 2 - can sound.

Jonathan Carr, Lyra Designer

r^LYRA)

M^^ awards for L yra: 
Lyra Helikon MC Cartridge 

- Product of the Year 2001
Lyra Connoisseur 4.0 phono & line stage 

- Product of the Year & Editors Choice 2002
Lyra Titan MC Cartridge 

- Product of the Year 2003
Lyra Skala MC Cartridge

- Product of the Year 2007 & Legacy Award.
Lyra Erodion MC Step-Up 

- Highly Commended 2009

UK Lyra distributor: Symmetry - www.symmetry-systems.co.uk
Please visit www.lyraaudio.com for a full list of distributors from other countries.
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EQUIPMENT REVIEW

Fostex TH-900 headphones
By Alan Sircom

W
e have completely the wrong view of 
Fostex. When called on to discuss the 
brand, most of us think of those funky 
cassette PortaStudios of the 1980s and 
1990s that saw many a muso make a 
mint. As a consequence, we are lodged in this mindset that 

Fostex equals high value, low cost pro gear. There's nothing 
i ntrinsically wrong with that mindset (Fostex does make high 
value, low cost pro gear), except that it's wrong. The TH-900s 
scream exactly how wrong it is.

These are the high-end headphones that people in the 
headphone industry dream of owning. When I told a few 
people in the business I had a pair of Fostex TH-900 on 
loan, the response was split between 'wow!' and 'you lucky, 
lucky bastard!'. Remember that the headphone enthusiast 
market is fast, furious and not afraid of spending substantial 
amounts of money on quality headphones and headphone 
accessories. These were people who owned - or at least knew 
their way around - top Stax, Audeze, HiFiMAN or Sennheiser 
headphones. They knew the map, knew the market and know 
what's good ... and even they were a little bit in awe.

Not really surprising, given the headphones. Forget the 
rich Urushi finish for a moment and concentrate on what lies 
beneath; a set of 50mm dynamic drivers with neodymium 
magnets with a monstrous 1.5 tesla of magnetic flux. 
That's just about the biggest set of magnets 
you can put next to your ears 
this side of an MRI scanner. 
Although this - coupled 
with a 10OdB/mW 
sensitivity and a 
25 ohm impedance - means notionally at least 
the TH-900 are an easy load, they demand 
both quality and quantity amplification. 
Fostex has a perfect partner in its 
32bit DAG/headphone amplifier 
(which we will be covering 
in an upcoming issue of 
the magazine), but it's 
not really iPod-chummy 
material. Not that many

people would be comfy wearing rich 'steal me!' red £1,500 
headphones out in public.

The headphones are surprisingly comfortable, given 
thick wood earcups mean a 400g weight. The rich leather 
ear-pads are uniform in size (unlike thicker at the back pads, 
as used by Audeze) and the cups are adjustable, but I found 
they fitted perfectly.

However, whether its the ear pad forming a loose seal 
around the listener's ears or the interface between cup and 
wood, but for a closed back headphone, it isn't very 'closed'. 
You can hear the outside world at play (attenuated yes, but 
not to the level normally associated with closed cans) and the 
world at play can hear what you are playing (again with some 
quite serious attenuation). As if the Urushi lacquer wasn't 
enough, this is Fostex telling us these are Not For Studio Use. ►
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FOSTEX TH-900 HEADPHONES

PRODUCT DETAILS

Price: £1,499

Manufactured by: Fostex
URL: www.fostexinternational.com

Distributed by: SCV London
Tel: +44(0)20 8418 1470
URL: www.scvlondon.co.uk

I think that unless you were recording a singer close-mic'd, 
the amount of leakage wouldn't be too profound to cause 
problems, and in the home its fine... unless your headphone 
is for drowning out prime-time TV

Its not hard to see why so headphone mavens got all 
excited about the TH-900s. It manages to be at once a very 
forgiving and incredibly impressive headphone. The 'forgiving' 

part is surprisingly important. Headphones often win 
over hi-fi loudspeakers because of the directness of 
the sound (and the removal of the listening room as 
acoustical nightmare), but frequently this comes 
at the expense of long-term listening. The TH-900 
redresses the balance. Once again, whether its 
down to the wood of the ear cup is unclear, but 
the headphones are warmer toned than most, 
and that gives one the ability to sit with the TH- 

900 on your head for hours on end and never 
once feel fatigued in the process. And, as for some 

strange reason I felt compelled to play the whole of Jeff 
Waynes War of the Worlds in a single sitting through 

these headphones, that extra softening and warmth is 
a positive thing. It also makes for a more sophisticated 
sound, and perhaps why so few new-headphone users 
are classical enthusiasts. The TH-900 makes classical 
music sound inviting enough to spend more than five 
minutes in front of Mahler. More immediately impressive 
(read : bright) headphones will make you become your 

own shuffle button after a couple of minutes.
The Jeff Wayne extravaganza also highlighted one of 

the big things about these headphones; the soundstage. 
It's a big, wide hologram around and to the front of your ears 

and even has some height. Eerie and exciting and huge.
I'm sort of saving the best 'til last, as the TH-900 comes 

with some of the biggest, most powerful bass you'll hear this 
side of a dub soundsystem. It's not bass heavy, just shows 
up how so many headphones have overcompensated for the 
Big Bad Beats Bass, by making a lighter sound than they 
should, where they should be building proper deep bass 
headphones that do the job properly. This depth of bass has 
an odd biological effect; you hear the bass, but feel it in your 
gut. How that gets there is unclear, but it makes the sort of 
bass you'd normally attribute to trouser-flappy bass bins, 
than a pair of headphones. Outstanding!

11 comes in a presentation case and in that is supplied 
a useful headphone stand, but for this much money, I'd 
want something a little more plush than simple foam and a 
headphone stand that looks less like a retasked wire coat­
hanger. This isn't a major consideration if you are the buyer 
and the user, but I thought the point of a presentation case is 
it's something you present to someone else. Still, it shows the 
money has been spent on the right bit - the headphone itself.

And I guess, that's why the TH-900 commands such 
respect in the headphone community. It may have the 
trappings of luxury, but it's all about the go, not the show. 
Strongly recommended. +
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Stockton on Tees... the North's 
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EQUIPMENT REVIEW

Spin-Clean Mk II
record washer By Alan Sircom

ne of the biggest lies in modern life is the phrase, 'very good 
condition'. When buying LPs through eBay this usually means 
'not quite unplayable', and a good record cleaning system 
has become a necessity as a result.

The Spin-Clean Mk II washer is a completely manual affair
that has been around in some form since the mid 1970s; a yellow plastic bath, 
with a pair of felt pads, rollers, a bottle of liquid you add to tap water and some 
magic rags for cleaning. First wash the cloths as you would any towel (no fabric

and crackles that plague 'VG' eBay albums 
are generally reduced; not perhaps to the 
significant level you can get from a good 
RCM, but the records are far cleaner and 
are much easier to listen to. A sure sign of its 
effectiveness is the sheer amount of dark grey 
gak that lines the bottom of the yellow bath

softener). Then you drop the rollers in the yellow bath (there are three sets of after working on just a few 'clean-ish' albums;
roller positions, allowing 12", 1 O" and 7" discs to be submerged from outer to if all that smoky residue was on the disc, no
inner groove), fill the bath up to the line, add a capful of liquid, slide a disc in 
place, turn the disc through a three rotations clockwise, the same in reverse and

wonder it sounded like the musicians were 
standing round a bonfire. +

then take it out and dry it with the white rags in a similarly clockwise action. The
liquid is said to be good for 20-50 discs (I'd say 20 at a push) and it acts as a 
clarifying agent (the microscopic bits of crud on the record are in suspension in 
the liquid in the form of flakes that sink to the bottom of the Spin-Clean Mk 11). 
When not in use, there's an equally bright yellow lid to stop dust settling or pets 
drinking the liquid.

The supplied four-page A5 booklet suggests ordinary tap water can 
be used if distilled water is not available, but common consensus suggests 
if distilled water isn't available, don't start cleaning. Similarly, the instructions 
suggest inserting the brushes and pouring the washer fluid over the brushes, 
but cleaning them first works better.

Regardless, the Spin-Clean is an effective 
remover of bacon-frying noises. The pops

PRODUCT DETAILS -

Price: £80
Washer Fluid £20 (16 oz), £30 (32 oz)
Replacement Parts: Rollers: £22.50, 
Brushes: £25, Drying Cloths: £17.50

Manufactured by: Spin-Clean International 
URL: www.spincleanrecordwasher.com

Distributed by: Henley Designs 
URL: www.henleydesigns.co.uk 
Tel: +44(0)1235 511166
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I
 AUDIO ART REVIEW

The Visual Hi-Fi 
History of Turntables By Alan Sircom
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H
i-fi loving graphic artist Del Gentleman has 
combined his two labours of love to produce 
a fantastic limited edition A1 poster of some 
of the best looking turntables in history. 
Forget those black and white images of jazz 
musicians in smoky clubs and psychedelic festival posters 

from the late 1960s... this is what should adorn the walls of 
every audio enthusiast and music lover!

The poster features everything from Edisons first 
phonograph in the 1870s, through classic staples of

turntablism {the Technics SL-1200) to hi-fi buff evergreens 
(like the Linn Sondek LP12, the Acoustic Research XA and 
the Thorens TD124) right through to todays super decks, like 
the Continuum Caliburn. And more besides.

A matching poster of the visual history of loudspeakers 
is also available to those who recognise that the finest audio 
can also be works of art worthy of hanging on the wall. +

Price: £14.99 (£5.55 p&p)
URL: hi-fi-posters.com
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"It's a fantastic device... "
Alan Sircom, Hi-Fi+, December 2012
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Learn more with the
Foundation Theory Primer at
www.nordost.com/downloads.asp

NORDOST
MAKING THE CONNECTION

www.nordost.com Distributed in the UK by Atacama Audio Tel. 01455 283251

A low-impedance, star-grounded 
mains supply is the bedrock any 
audio system needs to build on. 
The QRT Qbase and Nordost power 
cords deliver just that.

Power Trip...
Not all AC 
arrives equal
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Are tablets changing audio's life expectancy?

music matters By Alan Sircom

A
s I write this, we are in the run-up to the big Christmas 
push, and the seemingly relentless drive toward constant 
replacement of one gadget with another is becoming as 
untenable as it is inexhaustible.Just prior to the main selling season, Apple 

announced its new iPad Mini, effectively triggering a small war of the small 
tablets, with Amazons Kindle Fire HO, Asus and Googles Nexus 7 and 
Samsungs Galaxy Tab 2 app bidding for the same Christmas shoppers. 
The iPad offering - Apples first in a smaller form factor - has essentially 
the same processing power and resolution of the company's iPad 2 and 
has been criticised by many for utilising this outmoded technology.

The iPad 2 was released in March 2011. The iPad Mini was released 
in November 2012.

We've been used to fast turnarounds in computing technology, 
but going from 'the best there is' to 'outmoded' in less than two years 
is extreme. Church of Apple followers will proclaim that this is just Fear, 
Uncertainty, Doubt being spread by Android lovers, but it doesn't detract 
from the original statement; that something can go from 'state of the art' 
to 'out of the ark' very quickly in todays consumer electronics world.

Of course, this rate of change is only possible if a company has 
enough engineers working away behind the scenes, the product is met 
by a receptive market and enough products get sold in the window of 
opportunity that product has before its considered old hat. Spectacular 
mistakes have taken place in this field as a result; witness the 49-day life 
cycle of Hewlett Packards TouchPad (if you are reading this in Australia, 
make that three-day life cycle - the product was launched there on 
August 15, 2011, and discontinued on August 18).

None of this really mattered for the sleepy ol' audio industry, because 
we could rely on product life cycles measured in years or even decades. 
While it’s unlikely there will be many products that match the longevity of 
the 55 year old, Ortofon SPU or the 51 year old Denon DL103 (or even 
the Linn LP12, now in its 41st year), most products in the audio realm are 
expected to have a lifespan longer than a mayfly's.

However, with computer audio comes computer-style product life 
cycles. Already with the move toward the smaller Lightning connector, 
Apple has all but obsoleted a whole market sector of docks. And the life­
span of the latest wonder-DAC is now very short indeed; launch a USB 
converter today and by late Summer, you will already be in the "Yes, but 
what have you done for me lately" camp of No More Sales.

This is notionally a good thing. It stops brands from resting in their 
laurels and drives them to make an ever more perfect product next time 
round, and it means keeping abreast of any changes in the front end. But

it's not without its downsides, too, With the 
small design teams usually found in audio, 
its difficult for many to bring out products at 
the kind of pace demanded by the computer 
audio enthusiast, and the worry there is if your 
clients change their products once a year and 
you make a product once every three years, 
your clients will 'churn, over to a rival, leaving 
the hapless manufacturer playing catch up, 
And often finding themselves unable to win 
back those lost customers.

I wish there was a neat solution to this, 
but if there is, I cant see it. Manufacturers 
shouldn't struggle to release products on 
trend, if it comes at the expense of the 
performance of that product. End users 
probably shouldn't consider audio to be yet 
another extension of the computer world, 
but trying to put that particular genie back 
in the bottle is always going to be next to 
impossible, and each successive generation of 
prospective audio buyer will be more attuned 
to shorter product cycles.

I fear the result may not be a win for 
either end user or manufacturer, Products that 
have less than two years from 'astounding, 
to 'arthritic, and built by small teams are 
invariably going to be compromised next to 
products with months of beta testing prior 
to launch. Meanwhile manufacturers have to 
weigh up whether its worth spending time and 
money developing a DAC that may have less 
than a season before its sales begin to wane. 
This could spell products more 'abandoned, 
than 'finished'. Or products with ever higher 
prices to cover costs, even at the expense of 
an army of potential buyers. +

Written on a 2010-era Apple iPad.
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Atlas Ascent Symmetrical RCA

ATLAS
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ATLAS Cables

e: J.Carrick@atlascables.com
www.atlascables.com

award-winning high performance 
analogue, digital & video cables

Need some 
advice on 
choosing the 
right Atlas 
product? 
Call us FREE 
(UK only) on 

The Atlas Ascent Symmetrical 
RCA to RCA analogue audio 
i nterconnect is the first of our 
Reference range of products. The 
construction is designed to reject 
noise and interference so you can 
hear more. The grain free OCC 
conductors with Teflon dielectrics 
i mprove signal transfer by reducing 
harmful deletions; with the Ascent 
cables you'll experience the joys of 
listening to a big band-width signal.
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ANGELSOUND AUDIO

www.angelsoundaudio.co.uk

info@angelsoundaudio.co.uk

01923 352479

. AUDIO DESTINATION
The Finest Audio Products

Demonstration Facilities.
Open and Relaxed Atmosphere.

Opening Hours:
Tuesday to Friday 9am - Spm,
Saturday 9am - 4pm .

01884 243584
info@audiodestination.co.uk
www.audiodestination.co.uk

Suite 7 a Market walk, Tiverton, Devon, EX16 6BL

The Music Room ... since 1979
Home of Burmester, Esoteric, Gryphon, etc

Hi-FiShop.com ... since 1995

BASICALLY
SOUND

Calveley Court. Reymerston, 
Norfolk. NR94QD 

01362 820800 
enquiries(õ)basicallysound.co.uk 

www.basicallysound.co.uk

Audio 
Cinema 

Multi-Room
Network 

Installation

Arcam 
Bryston 

Chord Co.
Dynavector 
HiFi Racks 

Guru Pro Audio 
Isoblue

Lehmann 
Linn 
Naim 

Okki Nokki
PMC 
Rega 
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Sennheiser 
Wilson Benesch 

Wireworld

oherent
Systems

T: 0845 5191833
M: 07815 890303
E: info@coherent-systems.co.uk
W : www.coherent-systems.co.uk

choice hi-fi
“where dreams meet reality”

The HiFi Exchange 
New and Used HiFi

Tel: +44 (0)20 8392 1959
Mob: +44 (0)7768 720 456 

www.choice-hifi.com info@choice hifi.com

DOUG BRADY HIFI
----- SINCE 1960 ------

TURNTABLES I HIFI I STREAMING

www.dougbradyhifi.com
01925 828009 (Mon-Sat 9.00-5.30)

Emhoriumhifi
* www.emporiumhifi.com "

UK DISTRIBUTORS FOR

NIGHTINGALE - 
LECTOR - VIVA AUDIO

‘PREOWNED EQUIPMENT 
ALWAYS WANTED*

01304 239419 - 01986 895929

rras

MidlandAudioxchange

www.midlandaudiox-change.co.uk

sales@midlandaudiox-change.co.uk

01562 731100

Progressive Audio Ltd
CTw^ro^essiveaudio.co.uk

Dealing m musical Hifi Equipment since 1988

Some of our major brands are:- 
PROAC, LEEMA ACOUSTICS, SUGDEN, 

CHAPTER ELECTRONICS, SME, AVID, MICHELL, 
THORENS, MONOPULSE, AUDIO ANALOGUE, 

OPERA CONSONANCE, GRAAF, LFD, MICRO BENZ, 
REVOLVER, UNISON RESEARCH and more 

Dedicated demo facility (by appointment) 
We give trials in your home & part exchange

Al major credit cards accepted along with paypal 
We have an Ebay shop • Easy parking 
Contact Dave on:- 01634 389004 or 

email:- dave@progressiveaudio.co.uk

Rock Solid Sound System’

T: 01403 782221 

M:07950 274224 

E: info@rocksolidsounds.co.uk 

W: www.rocksolidsounds.co.uk 

Billingshurst, Sussex

signals
hi-fi for grown-ups

Her J i 
\s J !^pe

Ipswich, Suffolk 

01473 655171
signals.uk.com
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Your ad could be here!
To advertise in the Hi-Fi+ Dealer Directory contact Tom Hackforth

Tel: +44 (0) 1425 655255 Mobile:+44 (0) 7900 252975 
Email: tom@hifiplus.com

clarity
An alliance of the best of the audio and video industries.
Visit the website to contact your nearest Clarity retailer 
for unbiased easy to understand advice.

Acoustica Ltd Chester
Bartletts Hi Fi London
Basically Sound Norwich
Billy Vee Sound Systems London
Castle Sound & Vision Nottingham
Chris Brooks Audio Warrington
Cymbiosis Leicester
Glasgow Audio Glasgow
Grahams Hi-Fi London
Gulliford Audio Exeter
Holburn Hi r Aberdeen
Home Media Maidstone
Hutchinsons Hi fa & Vision Cheltenham PMC 

REL 
Sennheiser 

SIM2 
The Chord Company 

The Muih hoo-11 Company 
What > । r'■ Sound & Vision 

Yamaha

Infidelity Kingston-on-Thames A ream
Martins Hi-Fi Norwich Bowers & Wiikins
Moorgate Acoustics Sheffield Chord Electronics
Noiiingriani Hi Fi Centre Nottingham Denon
Oranges & Lemons London Dolby
Overture Banbury Dynaudlo
Oxford Audio Consultants Oxford JVC
P J Hi-Fi Guildford KEF
Sound Organisation York Hi-Fi+
Soundcraft Hi-Fi Ashford Marantz
The Sound Gallery High Wycombe Naim
Unilet Sound & Vision New Malden Pioneer

www.clarityalliance.co.uk

□ 
E

@clarityalliance

facebook.com/ClarityAlliance

info@clarityalliance.co.uk

^^ 85 ISSUE95

mailto:tom@hifiplus.com
http://www.clarityalliance.co.uk
facebook.com/ClarityAlliance
mailto:info@clarityalliance.co.uk


rec.ord reviews
How To Read Them

The information contained in the record reviews is presented in the following way. Albums are identified by label and - where possible - serial number. Beneath this you will find one or more icons which denote the available formats for the recording. The first icon refers to the format reviewed.The ratings at the bottom of each review reflect the reviewer's opinion of the recording quality, and musical merits of the album. You'll soon realise that a great many musically significant albums offer less than wonderful sound. Don't let i t put you off! For your information, the scale rates a standard, good quality pop recording as slightly below average.
This issue's featured reviewers are: 
DO - Dennis D Davis 
JK - Jason Kennedy 
AS - Alan Sircom 
PT - Pete Trewin
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BILL FAY
LEE IS PEOPLE

Alt-J CD @

An Awesome Wave I nfectious
Alt-J (or as their friends know them, 
'△') are a quartet of Leeds University alumni, who spent five years noodling around with a blend of electro-folk i ndie-dub unclassifiableness, then won the 2012 Mercury Music prize, beating dead-certs like Field Music and rapper Plan B in the process. I hope it doesn't go to their heads.Perhaps the best thing about Alt-J is it marks the return for truly wig- out geek rock. It's unlikely to signal the end fey girly singer-songwriters writing happy songs about pastel colours and slingbacks, but songs like 'Breezeblocks' or 'Fitzpleasure' are the perfect intellectual nerdy truly bloke kind of thing, in a sort of Jethro Tull manner. And just when you think you got Alt-J pinned down, they throw a cuNeball that makes you think again. It's like dubstep played on period instruments, Laurie Anderson unplugged, or an album of the Mighty Boosh's finest crimps, set to the score of a 1980s French film no-one ever heard of.And for a Mercury winner, it's sanely recorded, given the mixture of vocals, acoustic and electric i nstruments and random found things. OK, hi-fi demonstration quality eludes An Awesome Wave, but it's perhaps the best odd thing you'll hear all year. AS

RECORDING

music 1 —II

Bill Fay
Life is PeopleDead Oceans @e
Some might remember Bill Fay from the 1970s. But not many. He cut just two albums before the London­based singer-songwriter vanished. After essentially a 41 year hiatus, Life 
is People marks a return of sorts, and i t's truly brilliant.Fay has been likened to Dylan (the voice has some similarities), Nick Drake and Leonard Cohen, but this i s an attempt to pigeonhole an artist who defies such simple description. It's a moving, extremely rellgious album from an obviously considered and gentle soul of rare sagacity. Sometimes stripped to just him and his piano, other times accompanied by a small troupe (including drummer Alan Rushton, who was also there 41 years ago) and other times a full gospel choir, this is the sound of a man coming to terms with his later years, but isn't prepared to go gentle into that good night, at least not without making us cry first, and yet retaining his optimism.Sonically, it's a real sweetie, too. 11 is a little bit stuck in the early-mid 1970s, with a sllght roll off to the treble, but that just adds to character.If you have ever uttered the phrase 'they don't make albums like they used to', meet the exception. This is a big small album you must own. AS
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^^86



MUSIC REVIEW I CONTEMPORARY

Chris While r
and Julie Matthews
Infinite Sky
Fat Cat

Here's one for the hi-fi enthusiasts. 
The eighth studio album from former 
Albion Band members and award­
winning folksters Chris While and Julie 
Matthews is extremely well recorded, 
with a great soundstage, excellent 
instrument separation and none of 
that Loudness Wars nonsense. This 
is also a diverse and entertaining 11 
track album featuring a very talented 
backing band.

Best tracks on the album; the 
funky 'Shaky Town' (written for the 
people of Christchurch after the 
earthquake), the melancholic 'Nie 
Wieder' (about Gretel Bergmann, the 
German Jewish athlete persecuted 
by the Nazis in the run up to WWII) 
and the surprisingly up-beat sounding 
(given the subject matter) 'Broken 
Crash Barrier' and its 'more cowbell' 
ending. Despite these subjects 
sounding unremittingly depressing, 
the whole album is far more enjoyable 
than they sound.

This is very much post-folk, 
rather than finger-in-ear real-ale folk, 
or Americana style ballads about 
guys in John Deere baseball caps. 
As a consequence, it's a mature, 
easy listen, and incredibly polished to 
boot. Well worth owning, both from a 
musical and audio perspective. AS

RECORDING

MUSIC

Tame Impala
Lonerism
Modular

Tame Impala is one Australian, Kevin 
Parker (there is a regular band, but 
they only feature in live gigs... the 
album is all Parker). We liked his 
previous album Innerspeaker, but 
Lonerism sees Parker shifting into 
high gear. His recording method 
i nvolves locking himself up in a studio 
for weeks on end, building layer 
upon layer of psychedelic melodies 
until he's happy. Or taken away 
somewhere to get all better.

There's elements of classic 
Beatles and Pink Floyd psychedelia 
in here, mixed with some true glam 
elements. And yet, for all that, this 
isn’t a twee look backwards into the 
late 1960s, even if it's played on the 
i nstrument sounds of the period.

Best tracks for me include 
' Feels Like We Only Go Backwards', 
which completes the psychedelic 
project started by Bobby Gillespie 
and Primal Scream, and the uber­
glam 'Elephant', which sounds like 
what would have happened if T-Rex 
had recorded Ummagumma. The 
recording quality isn't uppermost, as 
it's thick set, flat and cut a little hot. 
But, ultimately, so were those trippy 
masterpieces of the past, and unlike 
many of those albums of 45 years 
ago, this one benefits from many 
replays. AS

RECORDING

MUSIC

The Bad Plus
Made Possible
Decca

The Bad Plus is a piano trio from 
Minnesota that combines muscle 
with sensitivity, and that makes for 
dynamic and often enthralllng music. 
However, they are at their best on 
the quieter pieces, the one's where 
pianist Ethan Iverson gets to express 
himself more openly. There's no leader 
though, and while Iverson has the 
greatest lyrical potential his is by no 
means the dominant voice, the drums 
of David King are very prominent on 
many numbers while Reid Anderson's 
double bass provides an anchor 
that's not averse to the limelight.

It's a lot of fun when all three 
musicians work together on a 
groove like 'I Want To Feel Good Pt. 
2' which fits its title to a tee despite 
the manic bridge. The approach is 
more adventurous than we saw with 
2007's Prog and more successful 
too. At its best it transcends genre 
and communicates straight from the 
heart, which is quite an achievement 
i n the context of contemporary jazz.

The sound is good if not 
exceptional, when things get intense 
you can hear the limiting quite clearly 
but this doesn't detract from its 
power too badly. It's clean and open, 
and on the quieter numbers gets 
pretty close to ECM's influential style 
i f not its transparency. JK
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HiFiMAN

HE-6 with EF-6

HE-300 HE-400 HE-500
www.hifiman.com 

www.head-direct.com

HiFiMAN is a world-leading designer and 
manufacturer of full-size headphones, from 
the affordable HE-300 to the reference HE-6, 
proclaimed by many to be the finest headphone 
available today.

“Excellent Sound.Exceptional Value”
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Ben Webster •••
Stormy Weather
Black Lion/ORG Music ORGM-1064

In January 1965, two months after 
arriving in Europe, Ben Webster 
recorded several albums worth of 
material at the Montmartre Jazzhus in 
Copenhagen. Backed by American ex­
pat Kenny Drew, Danish drummer Alex 
Riel and a teenage Nils Henning 0rsted 
Peterson, Webster's live performances 
recorded here are is among his best 
from Webster's European years. His 
sessions in January produced three 
live albums, after which he drifted for 
some time. But for those few days in 
Copenhagen, he was on fire with his 
set of mostly standards. Add to that 
the fact that Black Lion captured a 
particularly well-recorded set. The 
stereo spread is excellent, with a 
particularly well-defined drum kit, 
excellent piano sound and wonderfully 
resonant Webster horn sound. 
Even the audience sounds are well 
recorded.

ORG Music has released this 
set in two versions, a standalone 
33 RPM set and a three record set 
including both the 33 RPM LP along 
with a two record 45 RPM release. 
Mastered by Bernie Grundman and 
pressed by Pallas, the result is top 
drawer, especially in the limited edition 
45-RPM version, which presents a 
particularly large and well-defined 
soundstage. A must have addition to 
any Ben Webster collection. OD

RECORDING
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Big Maybelle ••
The Okeh Sessions
Epic/Pure Pleasure EG 38456

Big Maybelle is not exactly a household 
name in the 21st Century, but in the 
1950s she was one of the great soul/ 
blues singers and her massive physical 
size supported an equally large vocal 
gift, belting out great R & B hits. She 
was signed to Columbia's race label 
Okeh in 1952, and a few years later 
moved over to Savoy. Collectors today 
know her mainly through her two great 
Savoy albums, and through later LP 
reissues of the Okeh material. The 
closest comparable contemporary 
blues singer was Koko Taylor, who 
shared Maybelle's powerful vocal 
chords. Much of Maybelle's content is 
about sexual swagger, and she could 
make the macho bluesmen seem tame 
by comparison. When she sings Whole 
Lot-ta Shakin' Goin' On (years before 
Jerry Lee Lewis) you know exactly 
what she is talking about-you know 
exactly what is shaking, what is rattling 
and what is rolling. In One Monkey 
Don't Stop No Show, she tells a male 
companion threatening to leave that his 
place in bed will be filled within the hour.

The most commonly available 
issue of these titles has always been 
the one disc Gabbin' Blues on Epic EE 
22011 .This later two disc version turns 
up far less often. The sleeve and record 
labels say stereo, but fear not, this is 
from a mono tape remastered by Ray 
Staff at Air Mastering. OD

RECORDING
MUSIC |

Billie Holiday ••
All or Nothing At All
Verve/Analogue Productions MG V-8329

Billie Holiday released four Verve LPs 
in addition to the earlier Clefs later 
reissued on Verve. These albums 
were compilations of songs from 
various recording sessions mostly 
in 1957. This was the last released, 
and is the third to receive the two- 
disc 45-RPM treatment by Analogue 
Productions. By the time of these 
sessions Billie's voice has thickened 
considerably and she sounds tired, 
but still makes some of the greatest 
music committed to disc by a singer. 
With backing from Ben Webster, 
Jimmy Rowles, Harry Edison and 
others, we are treated to some of 
Holiday's best group recordings of 
her late career. The Verve sessions 
are probably closer to what most 
people associate with the Billie 
Holiday sound, and the world-weary 
pathos of these recordings is without 
peer. The iconic David Stone Martin 
artwork of Billie on the front cover 
sums up this mood.

Billie sounds like she's at a 
microphone in your living room. The 
i nstruments are spread out between 
the speakers and there is plenty of 
depth. A pristine original has a bit 
more pronounced vocal sibilance and 
air, and this reissue smooths that out 
a bit. That aside, this is a fabulous 
reissue of essential music. Highest 
recommendation. DO
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Horace Silver
Finger Poppin'
Blue Note/Music Matter ST-84008

Perhaps the pinnacle of cultivated 
bop is found on this great Silver 
quintet date from 1959. The front 
line is composed of Blue Mitchell on 
trumpet and Junior Cook on tenor 
sax, supported rhythmically by Gene 
Taylor and Louis Hayes. This quintet 
formed a highly polished ensemble 
and Finger Poppin' is one of the high 
points of hard bop development. 
Even though innovators like Miles 
Davis were turning in a new direction, 
Silver's group still reached for the stars 
with the established bop form on this 
explosive set. Just listen to Hayes' 
outstanding drum solo in Swingin' 
the Samba for a rarely heard treat. 
In the bluesy Silver composition 
Come On Home, Mitchell and Cook 
trade some of the most amazing solos 
on the Blue Note label. And Gookin' 
At The Continental is a certified 
barn burner.

This is early Blue Note stereo, on 
an album most commonly available in 
mono. Nonetheless, this is surprisingly 
good stereo sound. Mastering 
engineer Kevin Gray, assisted by Ron 
Rambach, makes the most of what is 
often hard left/right stereo with Blue 
Notes - here each channel presents 
a fairly large spread of sound with no 
hole in the middle. The two channels 
overlap nicely. It comes very highly 
recommended. DD

RECORDING
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Miles Davis
'Round About Midnight
Columbia/Mobile Fidelity UDSACD 2083

This 1956 recording is Miles at 
his early best, with Coltrane, Red 
Garland, Paul Chambers and Philly 
Joe Jones. It was his first Columbia 
release, recorded while he was still 
finishing off his Prestige contract, but 
with the benefit of more rehearsal 
time and the superior recording team 
and facilities of Columbia. The Marvin 
Koner photograph on the front cover 
is an iconic album cover and speaks 
volumes about Miles. This is one of 
the great Miles Davis albums, and in 
some ways the beginning of a string 
of jazz masterpieces never equated 
by any other group. The ballads 
Round About Midnight and Bye 
Bye Blackbird are achingly beautiful. 
The album is filled with exceptional 
solos -some of my favorite Coltrane 
riffs are contained in the album. This 
is the first unequivocal statement of 
Miles' move from the bop era into his 
new directions, and you can hear pre­
echoes of his second great quintet 
throughout the album.

Mobile Fidelity includes a booklet 
with the original album notes by 
George Avakian. This is by far the 
best digital rendition of this music, 
and has a wonderful analogue sound 
found in the best of the Mobile Fidelity 
reissues. It’s scheduled to also be 
released on vinyl. Essential in both 
formats. DD

RECORDING
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Tommy Flanagan
Overseas
Prestige/Analogue Productions 7134

Detroit pianist Tommy Flanagan 
released only a couple of dozen 
albums as a leader, but he also 
appeared in a supporting role on 
a host of extraordinary albums by 
the greatest names in jazz. He was 
a sophisticated player whose long 
career saw him finally receive the 
recognition he deserved. Overseas 
was his first release as a leader, and 
this 1957 Prestige title teams him 
with Wilbur Little on bass and Elvin 
Jones on drums. While Bill Evans 
most famously recorded the piano 
trio format, Flanagans early efforts 
deserved equal attention. Recorded in 
Stockholm, where the trio was playing 
with J. J. Johnson, Flanagan steps 
out of the shadows as a sideman for 
Miles Davis, Sonny Rollins and Kenny 
Burrell to show off an album of mostly 
self-penned compositions. Overseas 
also has one of Prestiges most 
clever covers. Flanagan plays with 
a youthful energy and Elvin Jones 
showing off greatness that would be 
on full display with the Coltrane band.

Overseas is very well recorded 
and the trio is well defined in a space 
with stereo like width and depth. 
Kevin Grays remastering of the mono 
LP is exceptional, and for those 
unwilling to part with four figures to 
acquire an original, this limited edition 
of 1000 should fit the bill. DD
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BUY «
E Huge range of high end brands 

i Expert system matching advice
o Used High end hi-fi bought and sold 
S Part exchange available
H All items checked and guaranteed 
O Major credit cards accepted

GREAT VALUE 
NEW & PRE-OWNED

GUARANTEED HIGH QUALITY NEW & PRE-OWNED HI-FI
Latest 40 MHZS CD88E £49S
Marantz PM'H £550 Micro Seiki CDM2 11400
Virtual Dynamics Master LE £970 MICROMEGA Microdac £39S
Stealth AudioVaridigAES/EBU £500 Mimetism Audio 20.1 £2690
Beyond Frontiers Audio Tulip w/ DAC £8500 Musical Fidelity AS CD £800
Hansen Audio PrinceVI £ 18000 Musical Fidelity E60 CD PLAYER £I SO
Hansen Audio The Knight £9900 Musical Fidelity nu-vista 3d cd player £800
Stax SRMTIS £375 Nairn Audio Uniti £1800
Pro Ject PHONO BOX £35 Opera Consonance Droplet COP S.0 £1295
Theta Peart CD Transport £350 Orelle CD I OOe CD Engine £2SO
Russ Andrews Ultra Purifier £I86 Primare 8032 £3500
Ferguson Hill FH 00 Is £3990 Proceed CDP CD/HOCD player £149S
Gryphon Calliste 2200 £2850 Raysonic audio CD-128 £800
Tag Mclaren T32R £650 Rega Isis CD (valve) £37SO
Krell FPB 600 £4450 Roksan Caspian CD £3SO
Magneplanar MMG £520 Ratel RCD-99! £3SO
Wilson Benesch ACT I £2890 Shanling CD-TIOO £S7S
Soulution Audio 710 Stereo Power £24990 Shanling SCD S200 £29S
Sonus Faber Electa Amator ll & lronwood Stands £1990 Sonic frontiers T3 IRIS £2700
Spectral Audio DMA I 00s & DMC 12 £3990 Sonic frontiers Transport 3 £2899
Russ Andrews I SOva Balanced Mains Unit £850 Theta Pearl CD Transport OSO
Harmonic Technology Cyberlight P2A interconnects TriTRV-C04se £129S

£750 Wadia 301 £1SOO
Harmonic Technology CyberlightWave interconnect Wadia 302 £129S

(gg Wadia S81 cd £2850
Revelation Audio Labs Prophecy Firewire cable £150 Yamaha CDS2000 £699
Lowther EX4 pair £850 Power Amplifiers
SME 20/12A (incV 12 arm) £7990 Audio Research Classic 120 Monoblocks £2450
Krell KPS 2Ss 24196 (4990 Audiolab BOOOM pair !600
NAD PP-I (40 Aura PA-200 Black £SSS
Valves- various See List (500 AVl.3b Series Power £9SO
Micro Seiki BLI 1 IL (5000 BAT.VK-2SS SE !S49S
Infinity RS 4.5 £3250 Bel Canto Ref l(00 M (Mk2) Mono blocks NEW !4300
Srax ELS F81X £3250 Beyond Frontiers Audio Tulip w/ DAC !8SOO
Day Sequerra FM Reference Tuner £3250 Bryston 28BSST-2 £127SO
Acouscat X £2700 Cello Duet 350 stereo power amplifier £3490
Magneplanar Tympani IV £3250 Conrad Johnson Prem 8A monoblocks £49SO
Jeff Rowland Model 3 Monoblocks £2500 Counterpoint Magnum opus One-600 pwr £8995
Dynavector DV S07mkll £3250 Crimson Electronics 640 E3 Monoblocks £32SO
Shanling CD-TIOO £575 Edge G6 £22SO
Micro Seiki CDM2 (1400 Edge NL12.1 £8900
Linn LPl2 Sondek £650 GRAAF GM20 £19SO
Kimber Cu Crystal £40 Gryphon Antileon £4995
Russ Andrews 8TC OOO Halcro OM 88 Monoblocks £249SO

Halcro MCSO - S x JSOW £29SO
CD Players & DACS Halcro DM38 with 220/1 IOV transformer £8500
Arcam Cd73t (I 6S Jadis Defy 7 (KT90) !3750
Audio Aero Capitole Signature £3300 Jadis ia-2SO !ISOgg
Audio Aero La Fontaine £17SOO Jeff Rowland model 3 £24SO

1 Audio Aero La Source £29SOO Jeff Rowland Model 3 Monoblocks !2500
| Audio Aero Prestige CD!SACD- Sig upgrade 14SOO Krell EVO 302 !SSOO
1 Audio Synthesis DAX £89S Krell Evolution 900 Monoblocks £2SOgg

Audio Synthesis DAX Decade £2250 Krell FPB 200 £2000
1 Audiolab 8000cd £2SO Krell FPB 600 !44SO
I Ayre Acoustic CS xe £3200 Krell FPB JSOm !3995
I BAT.VK-DS £1750 Krell fpb700cx £7490

Bel Canto Dad £2199 Leema Acoustics Hydra stereo power amp £1675
Bel Canto USS Link 24196 £349 Linn Knekt Roomamp £150
Benchmark DAC I PRE £850 Mark Levinson S32H stereo power amp £S2SO
Blacknote SACD 300 £3S30 Mark Levinson No 532H Reference

I Bluenote Stibbert valve improved £1BOO High current Dual Mono Power Amp !6894
Cayin SCD-50T £1000 Mark Levinson 33H (9900

I CEC TLOX £9990 Mark Levinson ML2 Monoblocks £249S
I Chord Electronics Siu Transport + QBD 76 HD DAC Mark Levinson No S32 £17362

(6800 Nakamichi 420 (98
ClasseAudio CDPl02 £129S Passlabs XA160.S £14SOO

I Cyrus Cd XTSE in Brushed Black (790 Perreaux 750 Prisma Monoblocks !3SOO
Cyrus CDBX (400 Plinius SA SO MKlll £109S
Cyrus CDXT SE2 (900 PS Audio HCA-2 !1200
Cyrus DAD 7 & psu £S9S Soulution Audio 7 l 0 Stereo Power £24990

I dCS Scarlatti Transport and DAC 122990 Srax SRMTIS £37S
I Densen 400xs £12SO Sugden Masterclass stereo Power !199S

Densen B640 PLUS £6SO Tag Mclaren 3XI OOR £600
Electrocompaniet EMP IM £27SO Tenor HP 300 !ISSOO
Gamut CD3 £2995 Tom Evans linear A 0850
Helios cd 2 £300 Tom Evans Linear B monoblocks £4490
Krell KPS 2S SC 24196 £6990 Tube Technology Genesis Monoblocks !1499

I Krell KPS 25s 24/96 £4990 VTL MB 4SO-lll Signature Monoblocks £17500
Linn lkemi £1100
Linn Unidisk 2.1 £750 Pre Amplifiers
MarannSACDl £1995 Audible Illusions Modulus 3A £2250
Mark Levinson 31 & 30.5 Transp/Dac £7450 Audio Innovations II £240
Mark Levinson 390s (NEW) £3490 Audio Research LS26 £32SO
Mark Levinson No 512 CD/SACD £12255 Audio Research PHONO 7 MM/MC £2999
Mark Levinson No 512 CD/SACD £799S Ayre Acoustic K- lxe Pre and phone £39SO
Meridian Audio SOS £6SO BORDER PATROL Level] £17SO

L I OOs more bargains online now

BORDER PATROL Contol unit exd
Boulder I 0I 0 Pre
Bryston BP20
CAT SLI Ultimate
Chord Electronics CPA SOOO Reference pre
Chord Electronics CPA3000
ClasseAudio CP - 800
Classe Audio CP 500
Concordant Exquisite + Exclusive
Crimson Electronics 710 Pre Amp
Cyrus OAC-XP Pre Amp in Brushed Black
Cyrus XPd pre
Gamut D3i
Jadis JPS2S 
Linn Wakonda 
Mark Levinson ML6A
Mark Levinson No 326s Reference Dual Mono Pre

McCormak RLD I
Musical Fidelity AI FBP Preamplifier
Musical Fidelity Kw Phone
Nairn Audio S55 ps
Nakamkhi 410
Plinius M16 Pre-Amp
Sony TA-El
Tag Mclaren DPA 32R (black inc DAB)
Tom Evans TheVibe pre & Pulse power supply
Vitus SL 101
Vitus SP I 02 Phone
VTL TL 6.S Signature Line Pre
VTL 2.5Vatve Preamp
Loudspeakers
Acoustat X
Acoustic Preference Gracioso 2
ART Expression v6
ATC SCM 20 SL (Active) & WAActive Sub

ATC SCM300AT based custom model 
Audio Acoustics FUNDAMENTAL K2 
Audio Acoustics Sapphire Ti-C 
Audio Physic Spark
Audio PhysicVirgo 3
Audiovector Mi3 Avantgard Arette LE 
AurousalAI MKll
AvalonArcus
B&W 603 s3
B&W 803 Diamond
B&W OM 70 Continentals
B&W HTMID
B&WVms I
Beauhom B2.2 Revelation
Dali 300 MK2 in Rosewood
Oali Ikon 2 Mk2
Dynaudio dm7
Eclipse TDS l 2,AS02 + Stands 
Eggleston Works SAVOY 
Ferguson Hill FH 001 s
Focal JM L3b Diablo Utopia Ill & Stands 
Focal JM lab Electra 1028 be 
Focal Jm Lab Grande Utopia Ill EM 
focal JM lab Mezzo Utopia
Focal JM lab Micro Utopia Be
Focal Jm lab Scala Utopia 3
Focal JM l.3b Sola Utopia 3
Focal JM Lab Stella Utopia 111 EM 
Focal JM lab Stella Utopia Ill EM 
Focal JM LabViva Utopia 3 & Stands 
Goodmans Maxim
Hansen Audio Emperor 
Hansen Audio PrinceV2 
Hansen Audio The Knight 
Heco celan 500
Infinity PRELUDE 40
Infinity RS 4.S
Jama Center 200
JBL 250Ti
KEF Cresta 3
KEF Moun
KEF Reference 20712
Klipsch Inc Palladium P38 
LinnAkurate 242 - white 
Linn ISOBARIK OMS 
Linn Kan mk I
Lovington Horn SH. l
Lowther EX4 pair 
LSA Audio LSA I Standard

list your items

www.choice-hifi.com

£2250 
£6950 

£995
£489S 
£6450 
£32SO 
£4000 
£2100 
£1650 
£42SO 
£1400

£S50 
£2995 
£9990

£260 
£7000

£8170 
£1150

£62S 
£1450 
0900

£198 
(990 

£499S
£7SO 

£27SO 
£1399S 
£12(00 
£I 13SO 
(1400

£2700
£4990

(999
£2990

£8S50 
£5995 

£12990
£7SO 

£1950 
£3000

(645 
£34SO
mo 

£4595 
£1800 
£3900

£2SO 
£1800 
£16SO

£4SO 
(400 

0000 
£1SOOO 

£3990 
£8100 
£2990 

£121999 
£2999 
£1850 

£17500 
£11990 
£63SOO 
£44990 

£8990
(400 

02SOO 
(18000 
(9900

£S50 
(4000 
02SO

£75 
£21SO

IlOO 
£80000

£7SOO 
£749S 
£5600

(990 
£2SO 

£1800
£8SO 
£39S

Magneplanar 1.4 £690 Ortofon MC2000 mkll £49S
Magneplanar MMG £S20 Passlabs XPIS Phone pre £2SOO
Magneplanar Tympani IV £32SO PHO NOTE PHONOTE MC £I 3SO
Martin Logan Su ! I OSO Pink Triangle Export/ Zeta £149S
MerlinVSM MXR £649S Plinius M14 mm/me Phone Stage £990
Mirage OMC2 CENTRE £300 Pro Ject PHONO BOX OS
Mission 7S2 £200 Pro Ject The Phono Box £30
Mission 765 £400 PS Audio GCPH Pho no stage £4SO
Monitor Audio R952MD £200 Rega rp3 £400
MORDAUNT SHORT Avant 908 Floor Standers OSO SME 20112A(incV 12arm) £7990
Nairn Audio DBL £6100 SME Model I OA turntable £39SO
Nairn Audio SBL £650 SME Model 20!3A £7495
Nairn Audio SBL MK2 £69S SME Model 30/12A £20995
PMC Loudspeakers PBI Sig £S990 SME Model 30/2A £8495
Proac ResponceTri-Tower £700 SME Series 312 £995
Proac Response DI £8SO SME SeriesV Gold plated arm £229S
Proac studio 140 £1200 SME SeriesV-12 £3249
Proac Super Towers £99S SME Model 20/ I 2A £I0295
Quad Quad Ill maple £100 SME SeriesV (gold print) [I 99S
Radford Studio 589 Speakers £450 Sonic frontiers SFP-1 Phono £7SO
Raidho X-3 £5500 Sony PS-X9Tumtable cJwArm & XL5S Pro Cart £799S
Red Rose R3 Speakers £1695 Sony TTS8000 with Resinamic Sound RS-8000 plinth
Revel Salon Ultima 
Revel Ultima Salons

£78SO 
£6990 Sumiko Pearwod Celebration II

£ISOO 
£930

Revel Ultima Studio 2 NEW II3SOO Thorens TD 126 mklV £650
Rogers LS3/5a £99S Tri-Planar MkVll Ull £2S9S
Ruark Templar 2 £225 Tube Technology MM MC Phono stage (995
Shahinian diapson £I 1990 van den hul Co!ibri PXC £27SO
Sonus Faber Concerto Home & Stands £990 VPITNT 4 Flywheel RBIOOC £4SOO
Sonus Faber Cremona £2990 Wilson Benesch ACT 0.5 £7SO
Sonus Faber Cremona M
Sonus Faber ElectaAmator II & lronwood Stand

0890 
£1990

lntergrated Amplifiers
Arcam fmj A28 & KEFQSOO £800

Sonus Faber Guarneri Homage (Rosewood) & Stands Audiolab 8000s £2SO
£42SO

Sonus Faber Guarneri Homage (walnut) & Stands £4250
Bel Canto Evo 2i
Gamut DSi I 00

£1200
£2550

Sonus Faber Guarneri Homage Palladio Reference LE Gamut DilSO £4995

Sonus Faber Stradivari
£67SO

! I 79SO
Gryphon Caltisto 2200
Icon Audio 3008

£28SO 
£1295

Sonus Faber STRADIVARI GRAPHITE £13999 Jungson Class A CA^2BOIA IBOO
Stax ELS F8tX £32SO KRAudio ElectronicsVA 3S0i £3995
Tanney 0 Little Gold Monitor- Single £600 Linn LINN JNTEK mo
Tanney DC I, DC2 & DCC £600 Lizard Wizard Audio £99S
Thiel CS 2.4 £2500 MarantzPM94 £SSO
Thiel CSl.2 £325 Marantz Kl Pearl Lite £S29
Titan ]Way £I 29S Marana PM7003 mo
Transmission Audio Mll £17SO Marantz PM8003 £4SO
Verity Audio Tamino £1990 Musical FidelityAMF 3Si £44SO
VOLENT PARAGONVL-2 126SO Myryad MXI I 2SO IlOOO
wharfedale 19SOs Comer Homs £6990 Nairn Audio NAIT 3 £29S
Wilson Audio Maxx 3 £49SOO NEODIO NR600 SIGNATURE 09SO
Wilson Audio Watt Puppy 7 £7490 Primare 132 +MM30 Media board £3200
Wilson Benesch ACT I £2890 Roksan Caspian Inc Amp (400
Wilson Benesch Square One £IS9S Storm Audio Vertigo V3S Integrated Amp £17SO
YG Acoustics Anat Ill Professional Signature £69000 Storm AudioVSSVertigo lntergrated £2790
Turntables/Arms /Cartridges & Phonostages Tom EvansA400 GTE £350
Aesthetix Rhea £2Sgg Vecteur I 4-2 or Club Six £47S
AllnicAudio PURITAS £19SO
ASR Audio Systeme Basis Exclusive Fhono and battery

Cables
Argento Silver Reference ic £I 29S

psu £3490 ArgentoVDM Reference I .Sm ic £32SO
Audiomeca/ Pierre lurneJl £99S ArgentoVDM Reference Im ic £249S
Boulder MS l I & MSO l Phono stage £I 79S Atlas Asimi 2m pr spk cable £299S
Cello Cartridge £4000 Audio Noce KSL-SPc (2x Stereo pair, price each) £S50
Clear Audio daVinciVI £2SSO Blue Jean Cables Component video £3S
Oynavector DV S07mkll £32SO Cardas Audio Goden Cross XLR 2m £790
Oynavector 0V507 mkll (I 99S Damiel Mk Ix £70
Garrard 40 I £750 FURUTECH Evolution rca £350
Goldmund Studioetta £89S Harmonic Technology Cyberlight P2A interconnecrs
GoldmundT3F(JI also available)
Goldring- Lenco 17S

£139S 
£2SO

aso
Harmonic Technology Cyberlight Wave interconnect

Goldring- Lenco tonearm
Koetsu Rosewood Stand3rd

£100 
£1400 lsotek Elite

(600 
IlOO

Kuzma Stabi (wood) & Ref psu £1990 Jorma Origo £27SO
Lehmann Black cube £200 Kimber Cu Crystal 140
Linn LP12 Sondek £6SO Krell 3.Sm CAST (Marcus) £490
Linn Troika £200 Kubala Sosna Facination (2 foira) £152S
Micro Seiki Bl I I I l £SggO MIT Cvt terminator 2 balanced Im £325
NAD PP-1 £40 MIT OracleV2. I ic (2m Bal) £24SO
Oracle Delphi V turbo PS, Lid & hinges £37SO MIT OracleV2.I rca £I ISO
Origin live Conqueror 3c (carbon arm) £2000 MIT OracleV3.I speakercable £22SO
Origin Live Encounter 825 MusicWorks Reflex Power Cord £200
Origin live Digital Stylus Force Gauge £6S Nordost Blue Heaven Jm Bi Amp £3SO
Origin Live Resolution Classic £I SOO Nordost Odin Supreme Reference £7500
Origin Live Sovereign Mkl / Illustrious Mk2 £2350 Nordost Heimdall £290
Origin Live Ultra phono stage £I 2SO Revelation Audio Labs Prophecy Firewire cable £ISO
Ortofon Jubilee (VdH re-tip) £69S Russ Andrews I SOva Balanced Mains Unit 1850

FREE at www.choice-hifi.com today! *

Email: info@choice-hifi.com Telephone: 020 8392 1959 / 07768 720456

STOCKISTS OF: ACCUSTIC ARTS AIRTANGENT AUDIO NOTE AUDIO PHYSIC AUDIA AUROSAL 
BELCANTO BURMESTER CAT CLEAR AUDIO DENON GAMUT GRAHAM TONEARMS
JMLAB LEXICON MONITOR AUDIO NAD NUFORCE ORIGIN LIVE ORTOFON PANASONIC PARASOUND 
PIONEER PLINIUS PRIMÄRE PROJECT QED REVEL ROKSAN SME TOM EVANS TOWNSEND USHER 
VELODYNE YBA MARK LEVINSON TELLURIUMQ VTL VITUS AUDIO AERO AND DENSEN AND MANY OTHERS

*10% commission on final sale value choice hi-fi

http://www.choice-hifi.com
http://www.choice-hifi.com
mailto:info@choice-hifi.com


IC REVIEW I CLASSICAL

KOLJA BLACHER
MAEHLER CHAFER ORCHESTRA

EICHBERG
BEETHOVEN

Eichberg Beethoven
Kolja Blacher and the 
Mahler Chamber Orchestra
Phil Harmonie (PHIL 06022)
Anna Steppler Organ

The Mahler Chamber Orchestra is an 
ensemble of about 45 members who 
are based all across the globe. They 
have been described as 'the best 
orchestra in the world' (Le Monde).

The soloist. Kolja Blacher, is a 
superbly talented musician with a 
wealth of experience under his bow, 
he has studied throughout the world 
and played in many countries. He is 
lucky enough to have the loan of a 
Stradivarius 'Tritton’, which was made 
in 1730. This beautiful instrument 
makes the music sing.

Whilst many of these pieces were 
originally written for full orchestra, here 
the Mahler Chamber Orchestra are 
playing a 'chamber' arrangement. 
Whilst some may be sceptical as to 
how well this would work given the 
reduced number of instruments, it is 
immediately clear that this concept as 
adapted by the MCO works extremely 
well. It is almost as though with the 
reduction in numbers more passion 
flows from the bows of the MCO as 
they have to add more theatre to their 
own performance without being reliant 
upon a colleague to do this for them!

The album introduces the listener 
to some of Beethoven's less well 
known works with great authority and 
conviction. PT

RECORDING
MUSIC

Bruckner Motets c
Choir of St Mary's Cathedral, 
Edinburgh
RSAMD Brass
Delphian Records (DCD34071)
Duncan Ferguson

Anton Bruckner is one of the greatest 
composers of the nineteenth century. 
The Austrian is seen as a man who 
improvisational ability gave him ideas 
for some of his symphonies, while 
his faith was clearly an inspiration for 
many of his liturgical works.

Ferguson and his choir have 
recorded seventeen of Bruckner's 
motets often accompanied by the 
Royal Scottish Academy of Music and 
Drama. The RSAMD have a reputation 
for creating some of the future top 
musicians in the world.

The disc includes some of 
Bruckner’s well known motets such 
as ‘Locus lste' and 'Ave Maria’ as 
well as some more obscure tracks. 
Ferguson's ability to secure emotion 
from manuscript to the choir through 
their voices is excellent. Many of these 
motets also require poignant moments 
of silence between passages, this 
enhances the atmosphere, creates 
ambience and gives the singers a 
chance to breathe! The choirs follow 
these breaks with ease and complete 
understanding of their importance 
within the context of the pieces.

This is a beautiful disc, one 
cannot help but be moved by the 
performance and these pieces. PT

RECORDING
MUSIC

Friar Alessandro:
Voice from Assisi

CD

Decca Records (00028947650140)

Friar Alessandro was discovered in 
2011, Voice from Assisi is his first 
album and certainly will not be his 
last He is the first friar to land a major 
record deal; having taken a vow of 
Poverty, all proceeds from the deal 
will go to his Order. His monastic life 
will continue to see him as a carpenter 
repairing furniture!

His voice is rich and rounded; 
you can sense the passion in his 
singing. He sings a variety of music 
on this album including pieces from 
Schubert, Mozart, Faure and Royal 
wedding composer Paul Mealor.

Voice from Assisi was recorded 
at Abbey Road studios and released 
in October 2012. Friar Alessandro 
i s accompanied by choir and 
i nstruments in many of the pieces.

It is clear that the tracks have 
been carefully chosen to reflect 
his clear vocal abilities but also to 
incorporate his deep-rooted religious 
beliefs. There is a combination of 
plainchant and sacred works. The 
highlight of the album for me is 
Faure's beautiful 'Cantique de Jean 
Racine', which is recorded with full 
orchestral accompaniment.

Overall, this album is well 
recorded and thoughtfully composed. 
Alessandro performs exceptionally 
well, and I expect to hear from him 
much more in future years. PT

RECORDING
MUSIC
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We are stockists of the following brands

PMC • VTL • SME • Sugden • Siltech 
Van Den Hui • Okki Nokki • Tom Evans

Pro-Ject • Ortofon • Classic Turntable Co 
SMD Acoustics • Audiophile Records

A 11\,CILogu.e edu.ctio^Where ru.ix.sic ls owr passLorv

Bankfield House, Hoylandswaine, Sheffield, S36 7JY 
Email: sales@peakhifi.co.uk

Tel: 01226 761832 Mob: 07801 821791

¿/¡verse vinyl
The UK’s largest stockist of brand new 

LP releases, reissues and audiophile formats.
Qmm 3UUO in iKKki rung« new CUa 4 SACEh

OUT NOW ON CMVf Rif Ri COROi
Laura Marling 

Live From York Minster'
180g Double LP

Heavyweight Gatefold Sleeve

Analogue Seduction are dedicated towards two channel Hi-Fi, 
specialising in vinyl replay. Specialists in all VPI turntables.

As well as our on-line shop we have dedicated demonstration 
retail facilities based in Peterborough, Cambridgeshire and we 

can offer our customers home demonstrations.
We stock the finest in amplification, analogue, digital replay and speakers 

We also specialise in a cable termination and cable burn in service.
Please visit our website www.analogueseduction.net to browse 

or purchase products that are not easily available elsewhere.
New vinyl records now stocked

Tel: +44(O}1733 350878

OUT NOW ON WVf Rif RfCQROi 
Lau
'Race The l<uer/Oh«m CP 
180g Double IP 4 CD

Headphone Amplifiers DACs Interconnects

tel. 01633 259661
EHP-O2 Portable Headphone Amplfier® M HI-FI WORLD ' ...... .

Aug 2012
Best Headphone Amplifier of the Year 2012 

Hi-Fi World

Discover why Epiphany Acoustics are 
rapidly becoming the name in affordable hi-fi at:

www.epiphany-acoustics.co.uk
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We sell our own MusicMaker 
cartridge, digital stylus force 
gauge and digital turntable level. 
We also carry a limited range of 
valve equipment - Croft, E.A.R. 
- and pick up arms - Hadcock, 
S.M.E. Ortofon, Graham Slee 
Projects and a few other high 
quality products.

We also rebuild classic valve 
equipment, giving you a choice 
as the level of specification. We 
have in stock a range of original 
Mullard valves, including the 
sought after EL 34’s. Also avail­
able is a turntable setting up 
service, this is free when you 
purchase one of our cartridges 
as is our Test Record.

We don't believe that quality is 
necessarily synonymous with 
massive amounts of 'dosh', we 
encourage customers to pur­
chase second-hand items where 
appropriate, Sound quality come 
before cosmetics. Remember’ it 
doesn’t have to cost an arm and 
a leg...
And don’t forget our cartridge 
rebuild service.

88, Southbridge Road, Croydon, CAO 1 AF.tel/fax; 020 8688 6565. www.thecartridgeman.com

Infidelity
•X INDECENTLY GOOD HI-FI

Buying hi-fi should be a delight.
If choosing your new hi-fi in a civilised and relaxed 

atmosphere from a well-chosen selection of genuine 
performance equipment appeals, then we are for you. 
Bring along your own records or CDs. we'll provide the 

coffee, and hear the difference we can make.

9 High Street, Hampton Wick, 
Kingston upon Thames, Surrey KT1 4DA 

Telephone: 0208-943 3530

Open: lOam - 6pm, Tues - Sat (inclusive)

Oranges & Lemons
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Absolute Sounds.................. IFC
Analogue Seduction............. 93
Angelsound Audio.................84
Argento Audio........................48
Atlas Cables............................83
Audience AV...........................32
Audio Destination .................84
Audio Salon.............................84
Audio T..................................... 42
Basically Sound and Vision. 84
Burmester Audiosysteme
GmbH.................................  47
Cabasse............... ................... 67
Cartridge Man........................94
Chester Group............. 36 & 37
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GmbH.......................................71
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SCHUBERT
STRING QUINTET D956 

STRING QUARTET D703 'QUARTETTSATZ’

S QUARTET 
RALPH KIRSHBAUM

Nicola Benedetti N}
- The Silver Violin
The Bournemouth Symphony 
Orchestra -Kirill Karabits
Decca Classics (0289 478 3529 5)

The Silver Violin is the latest album 
from Decca Classics featuring the 
very talented Nicola Benedetti, 
accompanied by the Bournemouth 
Symphony Orchestra under the 
direction of Kirill Karabits.

The disc contains a variety of 
music from films, from the opening 
number - Williams' main theme from 
the highly acclaimed 'Sclinder's List' to 
Shostakovich The Counterplan Op. 33.

Benedetti's musical ability is clearly 
audible in track 8, the main theme from 
' Ladies in Lavender' by Hess. The long 
melodic phrases coupled with her 
excellent fingering and sympathetic 
use of vibrato give the listener a very 
real sense of anguish.

11 is clear from her vast repertoire 
that Benedetti is happy to embrace 
all genres of music and not shy 
away from appealing to the masses 
through music which many people 
can relate to. I thoroughly applaud 
this. All too often professional 
musicians will not participate in 
music to the masses through fear of 
criticism from 'music boffs'.

If you are looking for an album 
which is relaxing and melancholic, 
yet invigorating and poignant, at the 
same time, then this is certainly a 
must have. PT

RECORDING
MUSIC

Janine Jansen - Prokofiev @ 
Janine Jansen, Boris Brovtsyn, 
ltamar Golan, London Philharmonic 
Orchestra and Vladimir Jurowski 
Decca Classics (0289 478 3546 2)

Jansen opens this album with the 
Violin Concerto No.2 in G Minor, Op. 
63, Allegro Moderato. The haunting 
tones of the opening bars give the 
listener an immediate taste of this 
young Dutch musicians ability. She 
has a reputation for her use of musical 
interpretation of the scores and less 
so on accuracy of notes, rather she 
would convey the emotion she feels 
through accents and clever use of 
bow and or fingering. She currently 
plays on a Stradivarius 'Barrere' 
crafted in 1727.

Jurowski received wide acclaim 
for his leadership of Nabucco at the 
Royal Opera House Covent Garden 
in 1996. He has many guest and 
principal leadership titles under his 
belt, including that of Musical Director 
for Glyndebourne Festival Opera.

The disc is a great example of 
the wonderful ability that Prokofiev 
possessed; you hear a number of 
different melodies being played on 
different instruments and variations 
and imitations in other places. The 
London Philharmonic Orchestra 
accompany Jansen in a sympathetic 
way too. Clearly this is a very well- 
produced CD, and one of the better 
Prokofiev compilations I have heard 
for some time. PT

RECORDING
MUSIC

Schubert: String Quintet @ 
0956; Quartettsatz 0703
Takacs Quartet; Ralph Kirshbaum 
Hyperion records (CDA67864)

Cellist Ralph Kirshbaum leads the 
Takacs Quartet, arguably, one of 
the finest string quartets performing 
today. Their latest recording sees 
them returning to Schubert, 6 years 
after their first Schubert album 
was released. The quartets own 
interpretation of the music occasional 
leads to some surprising, yet upon 
reflection, understandable decisions. 
For example during the trio section 
of the Scherzo they dramatically 
decrease the tempo, thus creating 
a feeling that this is the central focal 
point of the piece. I was taken aback 
by this, having never heard it played 
this way before. However it makes 
sense when you look at the scherzos 
relation to the other movements.

The disc ends with Schubert's 
String Quartet in C Minor 
'Quartettsatz', a rather strange end 
with the transgression from the 
previous C Major Quintet. The piece 
is full of dramatic flair, and elegant 
melodic phrases.

The Takacs Quartet have an 
great ability to draw emotion out 
of their instruments and play with a 
full and broad sound, one could be 
forgiven for thinking that at times that 
the instruments are doubled up. PT

RECORDING
MUSIC
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Every Home Should Have One

The Decca Sound 
Box Set

By Alan Sircom

T
"e Decca Sound box set is a 50 disc compilation of 
rome of the label's stellar moments, from the birth of 
s tereo until the present, but many of the recordings in 
he set come from the labels golden age from the late 
1950s to the early 1980s. During this period, Decca 
was pivotal in the development of full-frequency recording and 

later stereophonic sound (both in terms of recording techniques 
and LP mastering), and later still digital recording. Decca's first 
forays into stereo began in 1954, and to help produce the big 
orchestral sound the label became famous for, Decca engineers 
like Arthur Haddy and Kenneth Wilkinson developed the famous 
Decca Tree microphone technique, which producers like the 
legendary John Culshaw used to outstanding effect. Along the 
way Decca created a masterful portfolio of recordings, many 
of which went on to be considered some of the best audio 
recordings of all time and many of which are included here.

The set divides neatly into complete recordings (occasionally 
with bonus material) and edited highlights. Many of the 
classics of Decca's output are included (Ansermet's 
rendition of Fallas Three Pointed Hat, Brittten's War 
Requiem - albeit without the rehearsal supplied with 
the CD edition - the Wilcocks/Kings Nelson Mass, 
Soltis Mahler 8) and some that were popular 50 years ago 
have dropped out of the collection (perhaps for good reason 
- The Pirates of Penzance seems awfully twee today). Sound 
quality is consistent, and consistently good, showing just how 

right, as it gives an insight into the recordinginnovative Decca was in the analogue and digital domains (29 of 
the 50 albums were recorded in analogue). While the discs are 
presented in mini album cover versions of their original forms, the 
rear of each sleeve is simply presented. The age of the sleeve 
note is behind us, but the age of the 200 page booklet lives on.

Listening to the collection is a joy worth sampling slowly.
I bought mine in April 2012 and am about a third of the way 
through it. I'm not convinced the bonus tracks materially add 
much to the early albums (although it is perhaps understandable 
given some of these early albums work out at less than 
40 minutes long). And the sound quality is a given, even in 
the transition from rich, expansive and slightly distant early 
recordings to the up-close and detailed sound of recent years.

But perhaps what marks this out as perhaps the best of 
the boxes at this time is the diversity of the material on offer. 
A collection that covers everything from Bach to Messiaen 
deserves p aisc and demands some careful, considered 
listening. Finally, the booklet makes fascinating reading in its own

techniques and the pioneering spirit of 
those early days of quality stereo.

Although the Decca label continues 
to this day, as a subsidiary of the Universal 
Music Group, the days of the company 
being run by pipe-smoking pioneering 
British engineers creating exciting new 
developments in the field of sound
recording are sadly long gone. As this set 
ably shows... mores the pity! +

THE DECCA SOUND
Released: IOth October 2011
50 disc set
Includes 200 page booklet
A six-disc CD sampler is also available
A six-LP 'best of' set is now discontinued
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WORLD PREMIERE AT CES 2013
POWER & PERFORMANCE WITH PERSONALITY

WIN

MADE IN SWEDEN

Three way, it boasts newly developed bass drivers with innovative 
technology never before seen. The cabinets themselves are made 
with the most exclusive materials, in a sleek, beautiful design. 
Offering elegance, with a whole new level of excellence.

For a chance to win a pair of 
Django L enter our competition at 
www.martencompetition.com

CES 2013
Marten will exhibit Coltrane Tenor in 
Venetian Suite 29-229. Sound Advice will 
exhibit Django L in Venetian suite 29-227

Distinguished and refined, the Coltrane Tenor is the latest 
speaker in the renowned Coltrane series. Significantly more 
powerful than the original Coltrane, it still delivers the extreme 
clarity, speed and resolution that have made the Coltrane series' 
name.

The Django L is the smaller version of last year’s hugely 
successful Django XL. But it's no little brother. With power and 
performance to spare, it punches well above its weight.
Its versatility outscores any speaker in its class. And the sleek, 
fresh design means it looks as good as it sounds.

Two way, with specially designed bass units from Norwegian SEAS 
and a ceramic tweeter from Accuton, the Django Lisa real 
Marten speaker. Giving you the priceless sound reproduction 
you'd expect - at a price you might not.

MARTEN

CHALMERSGAT^N 24 
41135 GOTHENBURG, SWEDEN
T. +46 31 207200 (CET) 
^WW.MARTEN.SE

http://www.martencompetition.com
WW.MARTEN.SE


New ECI 6DS

Wireless streaming of music, DAC and amplifier 
in one box - a complete entertainment system 
with known Electrocompaniet quality!

The ECI 6DS is an all-in-one music-system that streams music from 
your network, wired or wireless (Wi Fi). Blu-ray players, CD players 
and even satellite television tuners can also be connected and every­
thing is controlled by the simple to use,'and beautiful remote control. 
The ECI 6DS has an on-board high-end DAC and boasts a powerful 
2 x 1 25 Watt integrated amplifier.

Made in Norway
www. elec trocompa n let. n o
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