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1 or1a 
t's not easy to come by good news in the current climate. OK, 

so the Olympics and Paralympic Games both had a curious 

cynicism-suspending effect on the UK psyche, but almost as 

soon as the last elite athlete zipped up their sports bag, we 

were back to gloom and doom. Well, almost. You see, one of 

the great advantages of the downturn that is currently decimating 

the music business is there has started to be some smart thinking. 

While we have not seen the last shot 

fired in the loudness war, recent releases 

have seemed to be pulling back from the 

full-scale musical brink. Pop may still be 

heavily compressed at times, but a few 

of the major releases are now beginning 

to reintroduce some dynamic range. 

In addition, behind the scenes, studio 

engineers, execs and all-round bright 

folk are finding ways to satisfy both those 

of us who want our music as it comes, 

and those who just want everything as 

loud as it can be. Don't expect such a 

remarkable change tomorrow, but we are 

seeing the beginning of the end. Or the 

end of the beginning. 

While we're continuing to see the 

glass half full, even the drop in sales of 

CDs can be considered somewhat of an 

advantage to a febrile music consumer. 

As the Decca Sound box set reviewed 

on the back page of this magazine will 

attest, we now live in an age where high 

quality music is no longer considered 

valuable and that means we can plunder 

music companies back catalogue with 

gay abandon. In fact, so desperate are 

these companies for revenue, they are 

virtually giving away their back catalogue 

for peanuts, because otherwise they risk 

giving it away for free ... or worse, finding 

their crown jewels paraded for all to see, 

ripped on some dodgy file-share website. 

That's not for me, and it shouldn't 

be for you. We should have standards 

to uphold. And it's easy to uphold those 

standards when you can buy high-quality 

CD versions from the record company for 

less than the price of a download! 

It is with great sadness that we have 

to announce the passing of Paul 

Masson (1954-2012), International 

Business Development Director of 

Audio Partnership, who died in his sleep 

following a short illness. Prior to joining 

Audio Partnership in 1999, Paul had 

worked for Audio Innovations and Audio 

Note. He is survived by his wife and two 

teenage children. 

Our thoughts go out to his friends, 

family and colleagues at this difficult time. 

He will be sorely missed by all. 
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World's first: the all monocrystal cable 

©bsolute Dream 

by 

The Absolute Dream is Crystal Cable's new top-of-the-line series of cables. 

It is the first coble using pure mono crystal technology throughout its design. 

Ultra low distortion, perfect and constant electrical behovior and perfect 

shielding .. .it's the cable designer's Absolute Dream. 

Sih·er platetl monocr�.stal C'opper shiE>ld 
Gold platt>d monocrys1al "'ilYer �Meld 

Tran.spa.rant :<]et'vt�· 

www.crvstolcoble.com 

I 

For more information about all Cn,is tal Cable's c able series and the Arabesque loudspeaker 

range please contact Absolute Sounds, +44 (0) 20 8971 3909, www.absolutesounds.com 
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standmount loudspeaker 

PROAC K6 

floorstanding loudspeaker 

HEGEL HD 11 32 BIT 

digital to analogue converter 

AARON XX 

integrated amplifier 

VITUS SIA-025 

integrated amplifier 

GOLDENEAR TECHNOLOGIES AON 3 

standmount loudspeaker 

VINCENT SA-94/SP-995 

preamplifier and mono power amps 

FONO ACOUSTICA ARMONICA 

power cords 

BOWERS AND WILKINS PMl 

standmount loudspeaker 

LEHMANN AUDIO LINEAR SE 

headphone amplifier 

EPIPHANY ACOUSTICS E-DAC/EHP-02 

d/a converter and headphone amp 

AUDIENCE AU24e HIGH-Z -

impedance-matched phono cable 

CAMBRIDGE AUDIO DACMAGIC PLUS 

digital to analogue converter 



for the love of music ... 

Karan Acoustics 

Pure differential, class A, 

bipolar solid-state circuits 

of unprecedented musical 

properties and real life 

dynamic abilities. 

A collection of true 

bespoke creations. 

I 

KA L Mklll line preamplifier I KA S 180 Mkll power amplifier 

KA M 900 power amplifier 

Benz-Micro • Cardas • conrad-johnson • finite elemente • HighResTech • Karan Acoustics • Kuzma 

Magnum Dynalab • McCormack • Muse Electronics • Rogue Audio 

Running Springs Audio • Tri-Planar • Zanden Audio 

Distributed Exclusively by 

IAUDIOFREAKSI 
DISTRIBUTORS OF FINE AUDIO+ HOME ENTERTAINMENT EQUIPMENT 

tel: 020 8948 4153 fax: 020 8948 4250 email: info1@audiofreaks.co.uk www.audiofreaks.co.uk 



Please send your letters to Hi-Fi Plus, Unit 3, Sandleheath Industrial Estate, 
Sandleheath, Hampshire, SP6 lPA, United Kingdom. 
Or email them to editor@hifiplus.com 

incoming! 
The Art of War 

In a recent edition of the rival magazine Stereophile, reviewer Art Dudley has 

the guts to tell it like it is, decrying the crazy prices in audio today. His battle cry 

"An interconnect is not, under any conditions, worth as much as a new car". 

I think this will be the "shot heard 'round the world" in audio and marks the 

beginning of the end of 'wanky wire'. I wonder which side will Hi-Fi Plus be on? 

name withheld by request , via email 

Art Dudley's excellent 'Skin Deep' editorial was not directed solely at cable. His 

criticism - which I think many of us share - was leveled at lofty prices across 

the board. The 'sticker shock' of the top floor of the Venetian Tower for this 

year's CES was palpable, where $200, OOO loudspeakers and $70, OOO DACs 

were the standard fare, and we now have cable brands (like ZenSati) that 

make Nordost's Odin look affordable. While there will always people across 

the planet who can afford to pay 'elite' money for their audio equipment, the 

industry's focus on these devices at the expense of those products that real 

people might afford is playing a dangerous game. The affordable still exists, 

but often fails to get the coverage in high-end audio magazines like Hi-Fi Plus, 

because of the nature of the term 'high-end'. 

However, it's worth bearing in mind the tendency to judge prices by one's 

own finances. What is beyond the wildest dreams of one person might be 

a trivial sum for another, and it's easy to dismiss everything far beyond your 

own means as 'overpriced bling', irrespective of the performance in real terms. 

Whatever the product, trust your ears rather than your prejudices - Ed. 

Where did all the good music go? 
Is it any wonder that hi-fi is no longer the hobby it once was, when the state of 

the musical art is so dire? Our fathers had Frank Sinatra and Nat 'King' Cole. 

We had Pink Floyd and Steely Dan. Our kids have Justin Bieber and Adele. 

When I was at school, we used to have music classes where we listened and 

discussed a piece of classical music every week (I hated these at the time, but 

in hindsight, it gave us a good grounding for appreciating all kinds of music), but 

now that's almost forgotten and kids think classical music is anything recorded 

more than 10 years ago. Perhaps they should let audiophiles teach music! 

Charles Oleander, via email 

Every generation thinks highly of itself, and we think especially highly of our 

own music. While the Floyd and the Dan were remarkable recordings, I'm not 

convinced they have the same resonance to those of an older and a younger 

generation. Also, Adele and Bieber do not represent the entire musical output 

today OK, so there are more things than just music to attract today's 'yoof', 

so that creative energy that gave us some of the great musical movements 

of the last 60 years are diluted somewhat, there are still vibrant and energetic 

musical scenes taking place that you or me or anyone over about 30 might 
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"Is it any wonder that 

hi-fi is no longer the 

hobby it once was, when 

the state of the musical 

art is so dire? We had 

Pink Floyd and Steely 

Dan. Our kids have 

Justin Bieber and Adele." 

never know of or 'get'. While compression is 

a continued concern in new (and remastered) 

music, modern music still has enthusiasm to 

spare; whether fiftysomethings will be sitting 

round in 2032 reminiscing over Fleet Foxes 

or White Denim in the same way. .. only time 

will tell. 

The lack of classical music in schools 

has long been a problem. Orchestras 

today wouldn't be in such difficulties 

had education ministers from the 1960s 

onwards systematically sidelined music 

as a school subject. Despite this, classical 

music education does continue to fascinate 

(or bore) kids across the land. We still have 

some years before music needs to start 

circling the wagons. Hopefully - Ed. � 



I::\' COMING 

..,.. Golden oldies 

I've bought a couple of fine products from the 1980s via eBay recently. I 

managed to get an Audio Research SP8 preamplifier and a Krell KSA-80 

power amplifier (the rest of the system - also all bought second hand -

comprises a Gyrodec with a Rega RB300 and a Sumiko BPS cartridge , 

a Meridian 508.24 CD player and a pair of ProAc Response T hree 

loudspeakers). T hey were about the best you could get 25 years ago. I paid 

a little over £2,000 for the pair. I just wondered how good these two are 

compared to spending £2,000 on new components and also just how good 

they would be against the best of today's audio. 

Tom Dyson, via email 

Good question. A lot depends on the condition of the amps you recently 

bought. There are a lot of 25 year old capacitors inside those devices, some 

of which may be well past their prime and out of alignment. If they haven't 

been recently serviced, consider giving your kit an early Christmas present. 

In absolute terms, it would be difficult to find anything at £2,000 new 

that would match your pre/power system. You may find more 'on paper' 

powerful than the KSA-80, but few things with the power to drive practically 

anything with so much /ow-end control. As to preamps, new would buy you 

the convenience of a remote control and perhaps a few extra touches, but 

nothing sonically in the same class. 

Against the best of the best, your amp system still acquits itself well. The 

ARC/Krell combo was a particularly good one, with the potential hardness of 

the Krell being tempered by the smoother sounding SPB. As a consequence, 

it's a tough act to beat, even today. You'll find better phono stages, and 

systems that trade refinement for transparency, but depending on your 

viewpoint, it shows just how good those classics were (glass half full) or just 

how little we've progressed (glass half empty). 

In some respects, that you can still use classic equipment of 25 years 

ago shows the investment possibilities of good audio. Perhaps not in terms 

of financial rewards, but compare this system to a TV set, computer or even 

camera from a quarter of a century ago and it becomes quite difficult to slot 

these devices into the modern world, unlike your classic amplifier combo - Ed. 

A Touch of Class 

I've got a Squeezebox Touch and although I've ripped my discs to the seNer, I 

now listen mostly to Spotify and internet radio stations. It is rny main source for 

the hi-fi system (I sold my CD player and never used LP) and it feeds straight 

into my Sugden A21 SE amp and Harbeth HL-P3ES-2 loudspeakers. Is there 

any benefit in using a separate DAC in place of using the Squeezebox Touch, 

and can I use the USB output of the Touch to a cheap USB converter. I'd like to 

�6 'IJE 

''A lot depends on the 

condition of the amps 

you recently bought. 

There are a lot of 25 year 

old capacitors inside 

those devices, some of 

which may be well past 

their prime and out 

of alignment. If they 

haven't been recently 

serviced, consider 

giving your kit an early 

Christmas present." 

use something for no more than £250 if the 

benefits are worthwhile, even through Spotify. 

Andy Young, via email 

The DAC in the SBT is pretty damn good 

in and of itself You might get a small 

performance boost from an off-board OAC, 

but it will probably not be a night-and-day 

thing, and that has nothing whatsoever 

to do with the way you are acquiring your 

music. To be perfectly honest, with £250 

in the kitty, I'd suggest saving your money, 

or perhaps buying an aftermarket power 

supply for the SBT. I've not tried one of 

these yet, but upgraded PSUs - such as 

the one supplied by Mains Cables R Us, 

TeddyPardo, Russ Andrews or Mark Grant -

are very popular with Squeezebox madders. 

If you are set on taking the OAC route, go 

for either a Cambridge Audio OacMagic or 

an Arcam rDAC. 

The USB connector on the Touch is not 

designed to drive or power USB converters 

as standard. However, the software can 

be hacked using the Touch Toolbox 3. 0, 

available from www.soundcheck-audio. 

blogspot.co.uk. It's worth checking the 

soundcheck site for Klaus' series of tweaks 

and modifications to the SBT - Ed. ..,.. 





INCOMING 

.,.. Wire not? 
I haven't upgraded my system in some time 

and I've got the bug again. The system 

as it stands comprises Krell KAV-280 CD 

player with a Krell KAV-400xi integrated 

amplifier to a pair of Original Sonus Faber 

Cremonas. I'm thinking about upgrading 

the cables (as any other change will be a 

significant financial investment I am not 

prepared to make at the moment and I am 

not interested in replacing my CD player 

with a computer any time in the near future, 

or adding a series of ugly room acoustic 

treatments to our living room - getting the 

hi-fi past the wife was enough of a problem 

in the first place, but swapping components 

or sticking things on the wall will Awaken 

The Beast). 

Currently, I am using a pair of Crystal 

Cable interconnects (a free giveaway from 

one of your rivals, I'm afraid) and a pair 

of Transparent Music Wave loudspeaker 

cables. I was thinking of upgrading to a 

better set from each brand in turn, or maybe 

experiment with different brands, but what 

do you recommend? 

Damian Hornby, via email 

What is it, Krell month? We get asked similar 

questions about cable regularly, and they 

usually take the same old-school route: had 

good results from one brand of interconnect, 

and good resu/s from a different brand 

of loudspeaker cable, so why not keep 

improving products from those brands? It's 

very unclear why this should be the case, 

but systems rarely turn out that way, and 

the benefits of using a structured approach 

to cabling a system (as in, using the same 

family of cables throughout) seems to 

outweigh and smaller advantages gained in 

making one product sound good from using 

a cable as a subtle form of tone control. 

Our take on this is a pragmatic one. 

You have a very fine system (if it wasn't, 

you probably wouldn't still be using the 

same components over what is likely to 

be the last seven or so years) and up to 

a point if it ain't broke don't fix it. I would 

recommend as a starting place, trying 

some Crystal loudspeaker cable (in place 

of the Transparent ones) and then trying some Transparent interconnects (in 

place of the Crystal Cables). One of these 'all your ducks are in a row' cable 

solutions will likely sound better to you than the other and you have started 

on the journey to a more cohereht sound quality overall. This is a fascinating 

journey, and if the upgrade bug has hit home hard, experimenting with these 

core components is a more satisfying (and usually less expensive) path than 

constant swapping of electronics components. I would anticipate the next 

steps beyond getting your interconnects and loudspeakers in line is to do 

a similar experiment with power cords, and possibly isolation techniques to 

bring that fine system up to remarkable heights. And the other great joy of 

cable changes is all these improvements frequently fly under the radar of She 

Who Must Be Obeyed - Ed. 

Audio Analogy 
Why do reviewers and everyone else in hi-fi always fall back on making 

analogies? T here are some entertaining writers in hi-fi and yet even the best 

of them fall back on weak asides about Porsches or Rolexes or Leicas. I've 

noticed this has become more noticeable in Hi-Fi Plus, now that it's the "Alan 

Sircom Monthly." Roy, to his great credit, didn't use as many analogies; 

although I prefer the more succinct approach and some of the (occasionally 

clunky) humour now, I wish everything wasn't compared to driving a Ferrari. 

Saul Trent, via email 

Well, writing is a bit like driving a Ferrari, while checking the time on your Ro/ex, 

through the barrel of your Leica lens. It's also like quaffing a fine Paullac, but 

we don't condone drinking while driving, photographing and time-checking. In 

a way, our use of analogy is a failing on our part to create a robust terminology 

for audio itself, and part because people have a tendency to take a literal 

reading of the few musical terms we can use (it's why we no longer use the 

musical term 'tenor' in audio - it relates to a specific frequency region with 

far greater accuracy than 'upper bass' or 'lower midrange', but it now means 

people expect it to only play Pavarotti). It's also telling that as other things 

eclipse audio in the public consciousness, we withdraw still further and use 

what's left to draw analogies to audio. Forty or so years ago, watchmakers 

were using hi-fi for their own analogies, rather than the other way round. But 

I'll try to keep the analogy count down in future - Ed. 

� 8 ISSUE92 

.. 





COMPETITION 

World-wide Win! 
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COMPf, £'ITH>� WORLD-WIDE WIN! 

Your chance to win a superb Antelope Audio Zodiac 

DAC/preamp, worth ££££s, €€€€s, $$$$s or ¥¥¥¥s! 

H 
i-Fi Plus is the international face of high-end 

audio. Here's the proof! We' ve teamed up with 

those incredibly smart people over at Antelope 

Audio, to give away one of the company's 

fine Zodiac DAC preamps. Normally, such 

competitions are limited to one country (usually the country 

from where the magazine is published), but not this time. 

This competition is open to everyone on the planet. As a 

consequence, we will be running this competition for two 

issues, to allow the most number of readers to enter. 

The Zodiac DAC is part of a highly flexible and high-quality 

range of combined DAC, preamp and headphone amps, as 

well as a number of important studio devices. The company's 

most significant contribution to the professional world is its 

lsochrone master clock locking system, a technology that 

became its unique oven controlled clock and features in all 

Antelopes digital products. 

The Zodiac digital converter offers rare flexibility, in that 

it can be used as a headphone amplifier (it features two 

headphone sockets) or a digital preamplifier (it has both 

balanced and single-ended analogue outputs). With a 64-

bit oven controlled clock coupled with a precise word-clock 

jitter controlling system, the Zodiac can process music up to 

24-bit, 192kHz precision, with separate boards and power 

supplies for analogue and digital stages. Best of all, though, it 

has a reputation for being one of the best sounding converters 

around. And here's your chance to win one. 

Ci:l}{Th? 11 

Competition Question 

What is the secret of Antelope Audio's clock? 

A. It is deep fried 

B. It is oven controlled 

C. It uses overheadded underhang 

P lease send your answer - either '/'\, 'B' or 'C' - via email 

to competitions@hifiplus.com, placing the words 'Antelope 

Audio Zodiac Competition' in the title. Remember to include 

your name and address in the email. Alternatively, send your 

answer on a postcard (including your name and address and 

contact details) to "Antelope Audio Zodiac Competition, Unit 

3, Sandleheath Industrial Estate, Sandleheath, Hampshire SP6 

1 PA". The competition closes on January 10, 2013. 

Competition Rules 
The competition will run from October 4, 2012 until January 10, 2013. The 

competition is open to everyone, but multiple, automated or bulk entries will 

be disqualiffed. The winner will be chosen at random from all valid entries, will 

be contacted via email {where possible) and their name will be published in the 

magazine. The Editor's decision is ffnal and no correspondance will be entered 

in to. Absolute Multimedia (UK) Ltd. is compliant with the data protection act 

and UK laws apply We will not pass on your details to any third party without 

your prior consent, and if you do not wish us to pass your details on to Antelope 

Audio, please make that clear in your competition entry 



SHOW REPORT 

Top Audio show 2012 By Alan Sircom 

T 
he Top Audio show in Milan this year was a far better experience 

than last year, unfortunately in part because the Italian economy 

has enforced a degree of predation. Last year, there were a 

number of co-operative ventures, where half a dozen very 

small manufacturers joined forces to share a room. T hat wasn't 

so prevalent this year, so the demonstrations in most rooms were more 

professional and polished. Here's a taste of the best Milan has to offer: 

I ' 

estelon 

... 

Alfred & Partners 
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One of the best sounds of the show 

came from this combination of 

C!earaud10, Mcintosh tubes and Tannoy 

Kensingtons in the F.one demo room 



BM Line 35 I Price: 53.990,- GBP/pair 
including taxes, free delivery, 
and calibration to your listening room. 

I would like to recommend our B&M workshop in London (01.12.2012) 
to you. Registration is requested, please give us a call! 

Backes und Miiller Direct Sales UK 
SPRINT SERVICE GmbH 

Managing Director: Hans Giilker 

Wesseling I Cologne European 

headquarter and showroom 

Tax Number: 224/5740/0930 

VAT-ldNr: DE194142278 

Tel: +44 (0)20 I 88 32 12 65 

Fax: +49 (0)22 36 I 84 84 41 

Mail: vertrieb@aktiv-backesmueller24.eu 

Web: www.aktiv-backesmueller24.de 

BACKES UND MULLER 
AUDIOPHILE MANUFAKTUR 

WE WANT 

YOUR WIFE 
TO BE WARNED. THAT SOMETHING 

NEW IS MOVING IN 

If you have an acoustic room problem, this can't be compensated 

with passive speakers. However with the calibration possibilities 

of the BM Line, even the most difficult rooms can be brought 

under control. 

Take part in our ,,Get Active" program that paves your way to 

active listening. When you buy a new Backes & Muller active 

loudspeaker we will pay you for your used HIFI equipment up 

to twice its used market value (up to a max. of GBP 50,000). 

This offer is valid until 31.10.2012. 

Our .Get Active· guaran ee Irrespective of which passive system 

you are listening to at the moment, we guarantee a clearly su­

perior solution for your listening room. If unexpectedly you are 

unsatisfied, then we will take back the speakers and refund you 

the full purchase price. No ifs or buts. 

"An active, perfectly timed point sound source with horn dyna­
mics - If the world has ever seen a perfect loudspeaker, then this 
is it. Together with the Fraunhofer Institute, the German manu­
facturer Backes & Muller has invented a revolutionary new con­

cept for the generation of sound that is absolutely unique and 

that would break with the previous philosophy of the company. 

This ultra-precise line emitter works across a large bandwidth 

from 800 Hz up to the highest audible frequencies." 

"This B&M comes close to perfection in the art of loudspeaker 
construction. Closer than I would have ever thought possible" 

Quote and text excerpt; Matte Ruhnke 
Audiophile 712011 

Official gift of the Federal Republic of Germany on the 

occasion of Michail Gorbatschow's state visit in 1989. 
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BLADE 

THE WORLD'S FIRST SINGLE APPARENT SOURCE LOUDSPEAKER 

I 

I ,l us x A WAllD. 

MM:!UMM 
MOST 

INNOVATIVE 
BRAND 

2011 

'Above all, their performance is so coherent and well balanced that their sound 1s almost 

inherently satisfying. They are dynamic and rhythmically involving, commun1cat1ve and capable 

of considerable musical subtlety ... the Blades are truly transparent to the musical perfomance.' 

Frank Harvey Hi-Fi Excellence, Coventry 

sales@frankhar·vey.co.uk 

02476 525200 

Oxford Audio Consultants, Oxford 

rnfo@oxfordaudio.co.uk 

01865 790879 

KEF Blade, Hi-Fi +,Issue 91 

The Home Cinema Centre, Edinburgh 

rnfo@TheHomeCrnemaCentre.co.uk 

0 I 3 I 229 9350 

Phase 3, Worthing 

worthrng@phase3.co 

01903 245577 

www.kef.com 

Uni let Sound & Vision Ltd, New Malden 

sales@unrlet.net 

0208 9429567 

Sevenoaks Sound & Vision, Bristol 

brrstol@ssav.com 

0117 974 3727 

GP Acoust.cs (UK) Lrm1ted. Eccleston Road, Tovrl. Mardstone, Kent, ME I 5 6QP. U.K. Tel: +44 (0) 1622 6 72261 Fax +44 (0) 1622 750653 





FEXI l'RE I IF THESE WALLS COULD TALK! 

How a German yacht-fi brand 
might have unlocked the 
secrets to excellent in-wall 
speaker sound By Alan Sircom 

A
s the name suggests, Yacht 

Audio has a specific clientele 

- the owners and makers 

of yachts. Although the 

company itself is fairly new 

to the market, it has been researching the 

demands of audio systems on some of the 

very largest yachts for years. And let's face 

it, as that means a lot of 'messing around 

on boats' , who wouldn't be tempted by that 

kind of research project? 

The fruits of that research resulted 

in a custom design and installation for 

loudspeakers in Eclipse; at 163m, the largest 

- and with rumours of a billion-dollar price 

tag, very probably most expensive - private 

motor yacht in history. Word spread. Yacht 

Audio has quickly built a small but select 

clientele that reads like a who's who of Who's 

Who. And now, the products are expanding 

out to reach a wider audience, including 

potentially those completely free from yachts. 

Demonstrating such a system is a 

problem, as your best installation might be 

half a world away when you want to show it 

off to a client. Fortunately, Yacht Audio has 

built a large demonstration room into its chic 

office complex in Berlin. This room set also 

highlights a unique method of installation the 

Yacht Audio team discovered that makes the 

concept more than extend into the world of 

us landlubbers. That comes later, though. 

The in-wall speaker is basically a 

D'Appolito mid-tweeter-mid arrangement, 

built with very high grade materials in a very, very high-grade cabinet. It is 

designed to fit into an overlarge back-box (the front of the speaker is 22cm 

wide, 3cm deep and 60cm high), but the back box extends this to almost 

40cm wide and adds an additional 8.5cm to the rear of the speaker. It uses 

two aluminium mid/bass drivers coupled to a J.E.T. tweeter built in the Heil Air 

Motion Transformer folded foil membrane design. The front baffle is made from 

tankwood, the rear panel bristles with custom made components from the 

likes of Mundorf and other famous names. It's not a cheap speaker (a figure 

close to £5,000 per unit is possible) and at 19kg it's not a light speaker, but it 

represents the pinnacle of what's currently possible from an in-wall. 

Where Yacht Audio gets clever is the in-ceiling loudspeaker. Although it 

acts like a dual concentric, with the J.E.T. tweeter in the acoustic centre of 

the speaker, it's voiced to be a very close match with the wall-mounter, with 

identical 93dB sensitivity, three to four ohm impedance and similar crossover 

and roll-off points. It's a lighter design - because it needs to be fitted in a roof 

- but still weighs 4. 7kg thanks to its cast chassis. 

This brings us back to the central reason for this feature. The installation 

itself. Yacht Audio's demonstration room in Berlin features a pair of the in-wall 

loudspeakers, placed vertically, around 4m apart (it's a big room) and driven 

by state of the art electronics. So far, so standard.. but about 0.7m into 

the room, and again at 2m into the room are in-ceiling loudspeakers along 

the same plane as the wall mounted fronts. These are used independently 

powered by a six-channel amplifier, but with the DSP system deactivated and 

using each bank of wall and two ceiling loudspeakers as effectively one big 

channel. There is no delay and no phase issues to consider, they just act as 

one big speaker stretched over walls and ceilings. 

The effect is profound and important. It's rather like I' d imagine what 

sitting inside a loudspeaker might sound like. The sound is enveloping and 

immersive, but without the occasional phaseyness of DSP. While this means 

the sweet spot of the speakers extends around much of the room, it doesn't � 
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FEATURE/ IF THESE WALLS COULD TALK! 

� just benefit those who want to walk around. 

It makes the experience far less like the 

sound of loudspeakers and far more like the 

sound of real music. 

Curiously, this works without pin-point 

three-dimensional stereo soundstage that 

often passes for realism in audio. And yet, 

when you cast your mind back to that last 

gig you attended, pin-point stereo 

wasn't the first thing that drew you to 

the sound quality. It's an obvious pun 

to call this a wall of sound, but it does 

project a performance that sounds more like 

a wall of music that individuated instruments 

in many respects just like the real thing. 

TECHNICAL SPECIFICATIONS 

In-wall loudspeaker 

Frequency range (-3 dB): 55 Hz - 40 kHz 

Crossover frequency: 2150 Hz 

Filter characteristic: 24 dB/Octave 

Linkwitz-Characteristic 

Nominal impedance: 4 Ohms 

Recommended amplifier power: 30-300W 

Sensitivity (2,83 V, l meter distance): 93 dB 

Dimensions (HxWxD, exterior dimensions 

only): 60x22x3cm 

Weight: l 8.9kg per speaker 

In-Ceiling loudspeaker 

Frequency range (-3 dB): 60 Hz - 40 kHz 

given an in-ceiling volume between l 0 

and 30 litres 

Crossover frequency: 2200 Hz 

Filter characteristic: 24 dB/Octave 

Linkwitz-Characteristic 

Nominal impedance: 3 Ohms 

Recommended amplifier power: 30-300W 

Sensitivity (2,83 V, l meter distance): 

93 dB 

Visible diameter: 28cm 

Weight: 4.7kg per speaker 

Price: on application 

Manufactured by: Yacht Audio 

URL: www.yachtaudio.com 

Tel: +49(0)30 54 70 74 75 

The Yacht Audio loudspeakers suffer from the same limitation that applies 

to most in-wall loudspeakers; lack of deep bass. If anything, everything above 

the bottom octave and a bit is dealt with so well, you might never need some 

bass reinforcement, but play the right (wrong?) music and you'll quickly find 

the need for some bottom end thump. Yacht Audio is more into honesty than 

'me tooism', and recommends third-party subs based on room size rather 

than make its own subwoofer for the sake of making a subwoofer. REL and 

Velodyne were bandied about as good alternatives. 

They've got all the chops; outstanding dynamics, good detail, excellent 

articulation and the sort of in-the-room solidity that's hard to replicate almost 

anywhere else in audio. But as a concept it's expensive; you'd be looking at 

close to €20,000 for this kind of stereo set-up, and that's before installation, 

amps or subwoofery. And this level of performance cannot be wholly and 

honestly reproduced by a few cheap drivers in the walls and ceilings. But, my 

challenge to you the Hi-Fi Plus reader is to find out just what this wall/ceiling 

array has to offer in stereo terms. 

The interesting part of this is the clever use of wall mount and overhead 

loudspeakers forming a massive front image. I'm not sure how replicable 

this would be without loudspeakers designed with the same degree of 

consistency however, as in-wall and in-ceiling loudspeaker designs are not 

commonly voiced identically and that could limit the performance significantly. 

Nevertheless, even if you only get 90% of the Yacht Audio performance, it 

represents a serious step change in the way loudspeaker sound reaches the 

listener. And it works really well, too. 

If you do plan on experimenting with this and you can't quite stretch to 

the Yacht Audio concept, remember consistency is king. You would be better 

using a power amplifier per loudspeaker rather than wiring the speakers in 

series or in parallel to the same amp. And don't play around with DSP. 

Having worked in the audio industry for a quarter of a century, there are 

some things that do not change. In this context, the constant is that hi-fi 

enthusiasts prefer a pair of loudspeakers they can see instead of singing 

walls, no matter how good a voice those walls have. Yacht Audio represents 

a significant improvement over most audio loudspeaker systems on a 

fundamentally musical level that it makes that drive to possess loudspeakers 

out in the room look like bias rather than informed decision. lsn 't it remarkable 

that it took a shy billionaire with a need to bring music to his yacht to find one 

of the best ways of making sound in the home? + 
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EQUIPMENT REVIEW 

TAD CRl compact 
reference monitor 
loudspeaker 

T 
here is nothing whatsoever 'compact' about the Compact 

Reference loudspeaker. OK, so it's a standmount loudspeaker 

and next to the full-on TAD Reference One monitor, the CR1 is 

compact, in the same way a Range Rover is more compact than an 

Abrams tank. At a meaty 46kg (plus a further 16kg for the stand), 

close to a metre and a quarter high, nearly half a metre wide and more than 

half a metre deep, 'compact' is not the first word that springs to mind. That it 

needs to be physically deep into the room to spring to life, thereby necessitating 

a bigger room than most standmount loudspeakers mitigates the size of the 

speaker somewhat, but even in a barn, these are not small loudspeakers. 

For those who missed the back-story, TAD (Technical Audio Devices) 

Laboratories is a Japanese company, owned by Pioneer. The parent company 

has had an on-again, off-again working relationship with good audio (anyone 

who remembers the performance of the Pioneer A-400 amplifier will know just 

how seriously the company can take the task of making good audio) but where 

Pioneer also has to develop in-car and home cinema systems, TAD has a single 

goal - making the best possible audio components. 

This is achieved in part by hiring the best designers for the task, in TAD's 

case Andrew Jones, formerly of KEF and Infinity; both very strongly research­

driven companies, companies that understand both the importance of drive 

unit and of solid cabinet design. Those elements clearly rubbed off on Andrew 

Jones, because you could argue the TAD CR1 is an expression of those 

design briefs, writ large. When you delve a little deeper - Jones was involved 

in the Uni-0 development project for KEF - things snap into focus. 

At the heart of the CR 1 is its 16cm CST (Coherent Source Transducer) drive 

unit. This comprises a 3.5mm beryllium dome tweeter in the acoustic centre of 

a 16cm beryllium cone mid/woofer. Let's park the review there a while. TAD isn't 

the only game in town when it comes to beryllium, but it is the only company 

that goes the distance and makes the tweeter and the mid/bass unit out of this 

hard to work with material. Not only does that give TAD huge brownie points 

among industrial chemists and metallurgists (the conversation normally goes 

something like, "You vapour deposit beryllium over a 16cm cone? Is that even 

possible? When did you arrive from the 23rd Century and can I see your time 

machine?"), but it gives the loudspeaker a fundamental consistency of dynamic 

envelope and tonal colour that is almost impossible to replicate using different 

materials for treble and mid/bass. As one is sitting in the middle of the other, this 

becomes a highly significant factor in the overall design. While the loudspeaker 

is also designed to be near-as-makes-no-odds indestructible in normal usage, 

the downside is all that beryllium doesn' t come cheap. 

�20 

By Alan Sircom. Photography by John Hytch 

Back to the CR1 itself; the tweeter rolls 

off at around 2kHz and the mid/woofer at 

250Hz. Bringing up the bass is a (slightly) 

more conventional 200mm bass cone, 

featuring TAD's clever short throw/long gap 

voice coil system and a triple-laminated 

aramid (synthetic fibre, more commonly 

used in cars and protective clothing) cone. 

Drivers - no matter how sophisticated 

- do not a good loudspeaker make. The 

cabinet is a key player in bringing those drive 

units to life. Yes, the drivers play a significant 

role in this (especially the CST unit, with its 

'ISO' isolation system that blocks vibration 

from being put into the loudspeaker cabinet), 

but the deadness of the cabinet, and the 

limiting of internal standing waves in the 

process makes the difference between 

good sound and 'good grief!' TAD played 

its last acronym joker by giving the ported 

cabinet the SILENT treatment, which stands 

for 'Structurally Inert Laminated Enclosure 

Technology' . Unfortunately, while it's good 

sport to scoff at acronyms, this one works 

well, because it describes both what it is 

(layers of machined birch ply, more layers 

of pressed MDF and a 27.5mm aluminium 

base) and what it does (makes the cabinet 

deader than Elvis, driving with Amy 

Winehouse in James Dean's Porsche over 

to Julius Caesar's house). The boat-backed 

body helps minimise standing waves and .,.. 





EQUIPMENT REVIEW I TAD CRl COMPACT REFERENCE MONITOR LOUDSPEAKER 

..,.. internal resonances, and the whole cabinet is finished in a rich high gloss 

sapele veneer with contrasting satin black curved baffle and top plate. The 

net result is a loudspeaker that stretches from around mid 30s (TAD claims 

32Hz) to the upper bat (TAD claims 1 OOkHz). The speaker is also a moderately 

efficient 86dB/W/m and with a nominal impedance of four ohms, but at this 

price point, such statistics are almost irrelevant, because the partnering 

electronics should be more than able to cope (polite direction to the range 

of TAD electronics aside I've heard TAD loudspeakers sound extremely fine 

on the end of Ayre and Belles electronics and I've no reason to expect the 

loudspeaker to place unfeasible demands on the partnering electronics). 

Given Andrew Jones history, it would be easy to think the CR1 as the best 

speaker KEF never made, dismissing the CST unit as a UniQ driver made from 

beryllium in the process. And you'd be what we in the audio business call "an 

idiot" for doing so. That the CR1 shares common ancestry with designs like the 

KEF Blade makes the two speakers about as alike as a horse and a rhino. The 

[)d}ffi()> 22 1.SUE 92 

loudspeakers sound very different, behave 

very differently and even demand a different 

installation. In the case of the TAD CR1, the 

loudspeaker needs to be further from the 

rear and side walls and also needs slightly 

more of a toe-in than most coaxial transducer 

designs (such as Tannoy dual concentrics, 

KEF UniQs). 

That 'slightly more toe-in' is in fact 

telling, because it seems TAD has resolved 

(or at least, practically overcome) the 

diffraction and intermodulation issues 

inherent to coaxial designs. Instead, what 

you get from the CR1 is something close 

to a true point source sound, only one that 

has all the scale and drama of a really meaty 

conventional cone and dome dynamic box 

loudspeaker. That's been a secret desire of 

most loudspeaker designers for the longest 

time, but a partially achievable one until very 

recently. The TAD design knocks that one 

out of the park. 

How this sounds in reality is like a near 

complete absence of cabinet coloration, 

drive unit interaction and all the things we 

have come to expect from loudspeakers that 

are not electrostatics, but also with all the 

things we know electrostatics cannot deliver. 

Like bass. 

I've used informative and detailed 

loudspeakers before, but nothing like this. 

There are loudspeaker terror recordings, 

the things you rarely hear in demonstrations 

because they pull apart a system like an 

angry chimpanzee. Piano, for example, or 

early music and all its polyphonic voices; 

these test the coherence of the system, its 

real-world dynamics (playing close mic'd 

drum kits tells you a lot about how impressive 

the system sounds, but a solo piano says 

more about how it will sound in day to day 

operation) and more. And in both cases, 

it was like being in the control room when 

the recording happened. The firm hand 

of Brendel was in the room and the Talis 

Scholars were behind double glazed glass. 

You could hear into the recording with all the 

precision one might need to drive a mixing 

desk - and any gain-riding or accidental mic 

distortions are clearly annotated. Which is to 

say, the overall sound is very slightly forward; ..,.. 
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"Born in the USA ... 
'' 

The "one cable does it all" approach of HDMI might seem like 

simplicity itself - until you look inside that cable. With no fewer 

than 19 individual conductors, each with critical termination and 

transmission requirements, it should come as no surprise that not 

all HDMI cables are created equal. 

With wide-bandwidth data, analog signals and even DC all 

running through the same connection, balancing those 

conflicting requirements and preventing interference is no simple 

task. The Blue Heaven HDMI cable uses Nordost's proprietary 

Micro Mono-Filament, virtual air dielectric technology to create 

a precision wound cable with exceptional geometrical accuracy 

and consistency, electrical and mechanical characteristics. 

Designed, manufactured and hand-terminated in the USA, 

the cable is double shielded and uses gold-plated, fully shielded, 

metal jacketed connectors to guarantee signal quality and 

connection integrity. This combination of superior technology 

and parts quality with painstaking attention to detail is what 

makes the difference. The result is clearly superior performance 

that easily exceeds the HDMI standard and has gained the 

demanding DPL Seal Of Approval. 

You want the best picture, the best sound and you need 

complete reliability. You want it all in one cable - a fit and forget 

solution. Well, now you can have it, because we have sweated the 

details. Nordost's Blue Heaven isn't like other HDMI cables -that is 

why it sets the gold-standard for audio and AV performance. 

Nordost Blue Heaven HDMI -

because the Devil is in the details. 

N@RDOST 
MAKING THE CONNECTION 

Distributed in the UK by Atacama Audio Tel � 01455 283251 www.nordost.com � 
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EQl IP.\1EI\T HEVIEW /TAD CRl COMPACT REFERENCE MONITOR LOUDSPEAKER 

.,.. not bright in any manner, just direct and so 

unbelievable articulate in the presence and 

brilliance regions, all that insight comes 

across as a forward presentation. 

This is actually one of the hardest 

loudspeakers to describe in sonic terms, 

because you end up thinking about things 

in terms of what other loudspeakers do 

wrong. When it comes to describing what 

this does right, it pretty much does all of it 

right. There isn' t a genre that falls down 

through the CR1 s - if the idea of playing 

some dirty dubstep through a £37,000 

loudspeaker appeals, it will sound fantastic 

through these loudspeakers. If instead, your 

jollies are more cerebral and you dream of re­

animating Miles Davis in your listening room, 

the CR1 s get damn close to perfection in the 

current loudspeaker market. I could spend 

page after page examining every aspect of 

the CR1 's performance in detail, but what's 

the point. It's good at all of that loudspeakery 

stuff, and a few seconds in front of these 

loudspeakers will demonstrate exactly what 

I mean. 

TECHNICAL SPECIFICATIONS 

Three-way bass reflex compact speaker 

Drive units: Midrange/Tweeter: 

concentric l 60mm cone/35mm dome 

Bass: 200mm driver 

Frequency response: 32Hz to l OOkHz 

Crossover frequencies: 250Hz and 2kHz 

Appropriate amplifier power: SOW to 200W 

Sensitivity: 86dB (2.83V@ l m tree space) 

Nominal impedance: 40 

Dimensions (loudspeaker, WxDxH): 

34. l x44.4x62.8cm 

Dimensions (stand, WxDxH): 

40.7x52.5x53.2cm 

Weight (loudspeaker): 46kg 

Weight (stand): l 6kg 

Price (including stands): £36,999 per pair 

Manufactured by: TAD 

URL: www.tad-labs.com 

Distributed by: Nu Nu Distribution 

URL: www.nunudistribution.co.uk 

Tel: +44(0)2034 442338 

There is one aspect of the performance that is worthy of note though; the 

bass. The CR1 's bass is remarkable, both in terms of depth from a standmount 

(it goes toe-to-toe with the Magico 01 on this) and how it handles its last 

octave. What marks out a full-range loudspeaker from its rolled-off peers is 

generally an underpinning of solidity. You don't just get to hear the music, 

you don' t even just get to hear the space in which the music was played, you 

get to understand the location itself. Your spatial cues are reinforced by that 

sub-30Hz region and this helps tell you the difference between recordings 

made in their own acoustic space and the use of echo and pan on the mixing 

desk. Loudspeakers that roll off in the low 30s can' t retrieve that information, 

and that atavistic sense of 'thereness' is lost. Except, for some inexplicable 

reason, the CR1 does supply more of this information that it should. There is 

no smoke and mirrors here, no weird science, no sense of faking out the bass. 

The speaker rolls off perfectly, never once upsetting the status quo as it fades 

away in the bass ... but somehow it preserves that sense of 'in the room' that 

normally only comes with full-range loudspeakers. But it's this that sets the 

CR1 apart from the majority of its standmount peers. 

A few years ago, audio freed itself from the shackles of having to work to 

the limitations of price. The downside to that is those prices shot up across 

the board, but the upside is we are now getting some of the best products 

in history. And the TAD CR1 perfectly fits that description. I firmly believe that 

the best standmount loudspeakers the world has ever seen are gracing the 

stores right now. But even in such lauded company, the TAD CR1 still has 

the power to wow. Ultimately, it's hard to pick a winner in the 'cost no object' 

standmount loudspeaker race, because different loudspeakers will appeal to 

different listeners. But I can' t help feeling that the CR1 will end up appealing 

to more of those listeners than its rivals, 

simply because it sounds so 

very, very right. + 



EQUIPMENT REVIEW 

The ProAc Response 
K6 Loudspeaker By Roy Gregory 

0 
nee upon a time there was a little speaker 

that could and a bigger one that did; ProAc's 

Studio 3 represented an early object of hi-fi 

desire as far as I was concerned (especially the 

EBS version), while the ultra-compact two-way 

Tablette was a more achievable goal. It still is, and if large, three­

way stand-mounts have largely become the stuff of history if not 

legend, then the Studio 3's descendants are also still with us. 

In fact, no other UK domestic speaker manufacturer that I can 

name has enjoyed as long an uninterrupted run in business, 

without changes in ownership or design responsibility, as has 

the Northamptonshire company. Established over 30 years 

ago and still run by the original founder, Stuart Tyler, ProAc 

still seem to be one of British hi-fi's best kept secrets. With 

what can only be described as a talent for flying under the 

radar, below the horizon and keeping to the shadows, it's a 

wonder they've stayed in business ... At least it would be if their 

products weren't so consistently reliable, honest and above all, 

rewarding. Like I said, a well-kept secret - not least because 

once someone owns a pair of ProAcs they seem to hang on to 

them for an almost indecent period of time. 

At least in part, this low-profile reflects the Company's 

emergence at a time when the UK market was dominated 

by a small number of very large (and very loud) personalities, 

manufactures who insisted not only that their way was the 

only way, but who liked nothing better than to debate the 

fact with (a polite term for "bully") those who disagreed with 

them. Mr Tyler had firmly held views on how best to proceed 

- one of which was not to waste time arguing with people 

Tablette Series 

Tablette 

Studio Series 
Studio EBS 

3 

Response Range 

Future Series 

Carbon Pro Series 

KSeries 
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who had no intention of listening. From day one, ProAc 

have ploughed their own distinct furrow, carefully evolving 

and developing those engineering elements they believed 

in, whilst eschewing hi-fi and high-technology fashion alike. 

No metal dome tweeters here, or ceramic cones: no boat­

backed cabinets or constantly changing approaches to bass 

loading. Instead, ProAc's product development history has 

been one of steady refinement, cautiously embracing new 

approaches, technology or materials only once they've been 

convinced that they offer genuine benefits over and above the 

tried and tested. 

T hat might seem essentially conservative, but that's not the 

same as old fashioned. In fact, in certain respects the company 

has been consistently (and in some cases uncomfortably) 

ahead of the curve. T he Studio 3 was available in a special 

AINiCo magnet version, 25 years before it became the trendy 

silver-bullet ingredient for retro speaker brands. They produced 

narrow, deep cabinets long before that became the norm 

and in the shape of the short-lived Future series, a range of 

speakers with open-baffle midrange drivers long before that 

too became currently fashionable. Too long before; the Futures 

perished, being well ahead of their time. Once bitten, twice shy, 

and the Company soon returned to more familiar designs, but 

the Futures marked two significant firsts for ProAc; the open 

baffles sported not only carbon coned bass units, but ribbon 

tweeters too. Now, a decade later, both technologies (albeit in 

highly developed form) have started to find their way back into 

the range, first in the flagship Carbon Pro models, latterly in the 

Response 040/R and now, the new K6. 
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EQUIPMENT REV1EW I THE PROAC RESPONSE K6 LOUDSPEAKER 

The K6 stands at the top of the Response series. It is 

a largish floorstander, 1185mm tall, with ProAc's trademark 

resolutely rectangular cabinet and narrow, deep footprint. A 

three-way design, the front baffle is populated by the same 

ribbon tweeter used in the Carbons (sourced from Italy but 

built in the Far-East), a 50mm soft dome midrange unit from 

Germany (another trademark ProAc item) and a pair of carbon 

caned ?" bass drivers. The low frequencies are loaded by a 

large diameter, downward firing port. 

So much for the outside story; yet with so many 

speakers, that's really all you get - and all that the 

designer seems to be interested in. Drive units and cabinet 

composition/shape are the twin peaks of loudspeaker 

fashion, a world in which out of sight is very much out of 

The ProAc Family Tree 

In the opening paragraph I suggested that 

ProAc is unusual for the continuity and longevity of 

both the Company and its products. This is a story 

of evolution rather than revolution, of the careful 

refinement and honing of existing ideas and elements, 

a fact reflected in the polished performance of the 

current range. But it's not until you see the products 

laid out in the form of a timeline that you realize just 

how significant this is. Each line below constitutes an 

unbroken development path, each model clearly related 

to the one before. What is fascinating is the shelf life of 

individual designs, as well as the number of basic design 

concepts that have continued from inception through to 

the current range. It rather underlines the clarity of both 

thought and purpose, the very qualities that so neatly 

encapsulate the ProAc ethos. 
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mind. But as I' ve already suggested, ProAc are anything but 

slaves to fashion and in fact, one thing that has always set 

the company apart from the crowd is their concentration on 

what's inside the box as opposed to what's on show. 

The heart of any loudspeaker is always the crossover 

- or in some cases, its absence. It's also by far the hardest 

part of loudspeaker design to get right. While there are any � 
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IJI> number of computer programs that, given a box size and set 

of drivers, will calculate you the "perfect" crossover slopes, 

sonically and especially musically, they deliver a lot less that 

the whole story. I hesitate to describe it as black art, but 

there's no doubting that this is where so much of the skill and 

experience that turns a good loudspeaker into a great one 

resides. It's also where dealing with familiar variables really 

comes into its own. A consistent approach to bass loading 

and identical drivers (or at least, driver technology) make the 

voicing of a crossover and a speaker both easier and more 

predictable - leading in turn to far better musical results. In 

the case of the K6, the bass drivers might be all new, but the 

dome midrange and ribbon tweeters are familiar from earlier 

designs, while the woofers are locally built to ProAc's own 

spec and using their own, specially produced Kevlar cones. 

It's also interesting to note that both tweeter and midrange 

employ shallow horn flares to help couple their output to the 

air in the room - another point of consistency. 

The company has always relied on reflex loading, and 

the downward firing port is also familiar territory from earlier 

designs. What is interesting though, is the way in which the 

plinth acts to terminate the port. In speakers where the port 

simply fires onto the floor surface, the distance to and nature 

of that surface can be extremely variable, complicating set­

up and voicing with a completely uncontrollable parameter. 

ProAc's approach makes the room interface far more 

predictable, musical results more consistent - yet you won' t 

find any mention of that fact in their literature. It's almost as 

if they consider it so obvious that it's not worth mentioning. 

The other (supposedly) silent contributor to speaker sound 

quality is the cabinet. Its mechanical behavior and ability to 

deal with unwanted energy is critical to musical performance. 

Unfortunately, the longer a panel becomes, the lower its 

resonant frequency and potentially, the more audible its effect. 

When the hi-fi world rushed to embrace slim, floorstanding 

cabinets, they forgot to mention this - and no one seems in 

any hurry to bring it up. Once cabinets get much over 800mm 

tall, the steps a designer takes to control their behavior can 

make or break that speaker's performance: hence the massive 

construction or exotic materials used in cost no object designs. 

Unfortunately, those options don' t really exist at the K6's price 

point. Instead, ProAc will have to rely on good old-fashioned 

engineering - the kind that uses appropriate tools carefully 

applied, rather than a bigger hammer. That means carefully 

dimensioned MDF, thicker where it needs to be, heavily braced 

and damped with Bituminous pads. It might be old-school 

construction, but done well it still delivers astonishingly effective 

results - and there's not many people who can apply ProAcs 

accumulated experience to the problem. 

Devoted followers of female fashion (or watchers of 

Royal Ascot and Royal weddings) will be familiar with the 

concept of the "fascinator" - some sort of whispy, almost 

hat that perches atop the cost no object hair-dos of the rich 

and stylish; at least those who want to get noticed. Not so 

long ago, I would have put the majority of ribbon tweeters 

in much the same category; attention grabbers that often 

fail to deliver any real substance. But the times they are a 

changing, and whilst it's definitely that ribbon unit that will 

provide the obvious visible fascination as far as the K6 goes, 

in this instance the speaker itself joins a short but growing line 

of successful hybrid designs that have reached the market in 

the last year or so. 

Manufacturers produce products, a truth that 

might seem self-evident. But when it comes to a 

loudspeaker, what exactly constitutes the product? Is it the 

loudspeaker itself, or the music that it produces? Ask the 

loudspeaker manufacturers and the answer will be almost 

instant, although some will lean one way and some the other. 

To most the answer is obvious simply because they' ve never 

actually considered the question. In fact, take a look at the 

many, many manufacturers offering loudspeakers and it's not 

hard to decide which camp they' re in. Now ask yourself a 

question; which group would you rather buy your speakers 

from? ProAc are firmly and unashamedly in that group that 

concentrates on music as product, a fact that becomes 

apparent as soon as you listen to their speakers. 

ProAc quote a bandwidth extending out to 30kHz, 

which in these days of diamond and beryllium domes, is far 

from exceptional. I also suspect that it might also be termed 

"conservative" or "realistic" depending on your point of view, 

reflecting perhaps an innate understanding of the fact that while 

top-end extension is nice it's far from the whole high-frequency 

story. Indeed, anybody who has spent time playing with serious 

super tweeters will tell you two things; they only work when you IJI> 



If Your Back Panel Looked This Good, 
You'd Show it Too 
God lives in the details if you are a perfectionist. Thus it is that REL take great pride in making certain 

that every aspect of our designs, such as the rear panel on the G-2 shown above, are finished better 

than the front face of our competitors. We understand that quality is something that isn't turned off 

the moment one hopes a client isn't watching. 

Purchasing a REL should be a great moment in one's life; the assurance that one has joined an 

elite group that understands lasting quality and demands beautiful fit and finish throughout. The thick 

aluminium rear panel is first machined on both sides to ensure it remains perfectly flat throughout 

what we anticipate being a very long life, then is bead blasted and clear anodised. The G-2 depicted 

features a huge, high current power supply capable of demanding 60 amps from one's mains 

momentarily, yet operates efficiently at idle. And our bass engines and bespoke filter networks are 

the envy of the subwoofer world. All this clothed in inch-thick cabinets so beautifully finished that 

their 13 coats of hand-rubbed piano black lacquer may well be the best finished furniture in one's 

home. Because we know that someone's always watching. 

REL 
North Road . Bridgend Industrial Estate . Bridgend CF31 3TP . Great Britain . Tel: +44 1656 768 777 Acoustics Ltd. 
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..,.. get the integration just right and when they do work, the first 

place you hear the difference is at the bottom-end. Yes, you 

did read that right. Decent, linear high-frequency extension and 

energy is most easily heard as tighter, more precise, more tactile 

bass - with much better timing. Basically, it's as if getting the 

top-end just right locks in the rest of the range, as if a fine mesh 

has been adjusted so that it precisely overlays the bigger grids 

below. Well, the K6s have clearly got the quality and integration 

of their ribbon tweeter just so, because that's exactly how they 

sound. Not only are they seamlessly continuous from bottom 

to top, they have that clarity and sense of musical organization, 

the sort of inner balance and Zen-like calm that only comes 

from a really well sorted system, where the drivers, cabinet and 

crossover work together to create a whole that's greater than 

the sum of its parts. 

But to get to that happy state you need to pay attention 

to at least one specific aspect of set up. Whilst the ribbon 

tweeter enjoys excellent horizontal dispersion, vertically 

it's another matter, making the rake angle of the speaker 

unusually sensitive, especially if you are more used to dome 

tweeters. To get the best out of the K6 you'll need to make 

sure that the ear is on the tweeter axis when you are seated 

in the listening position - and that means getting out the tape 

measure, a laser pointer and a second pair of hands. It might 

also mean that the speaker needs to tilt slightly forward to 

achieve that correct rake angle, a reflection of the tall cabinet 

and the modern penchant for ever lower sofas. You can hear 

the effect just by sitting higher or lower in your seat; as your 

ear nears the tweeter axis, you'll hear the soundstage open 

out and the instrumental placement lock in. You' ll also hear 

the timing lock in, so don't think this doesn't matter if you 

don't listen to classical. But take the modest amount of time 

and trouble required to dial it in and the musical rewards 

delivered by the K6 are considerable. 

What you should wind up with is a sound that steps away 

from the speakers and away from the system producing it. 

The K6 is all about balance. It's got enough weight to deliver 

satisfying orchestral crescendos, enough attack and dynamic 

expression to reveal a player or vocalist's technique. The 

soundstage is deep and wide enough to let you hear who is 

doing what with whom, and the broad horizontal dispersion 

leaves plenty of latitude when it comes to toe-in. The well­

behaved and orderly bass also made placement a doddle, with 

utterly predictable results from each change in position; just as 

well given the potent bass performance of which the K6s are 

capable. Although I used the speakers in a largish space, this 

precision is a facet of their performance that suggests they' ll 

be far more tolerant of smaller rooms than you might expect. 

ProAc suggest setting them up on an 8' equilateral triangle, so 

if you can accommodate that, then you've got a starting point 

to work from. 

While individual performance traits can be bettered 

by other speakers, it's the package as a whole that makes 

the K6 a winning combination. The bass doesn' t have the 

depth or bottomless weight of really full-range (much larger) 

speaker systems, it's ability to capture the character of bass 

instruments, their contribution to the music, is uncanny. The 

deep bass guitar melody that underpins the Stewboss track, 

'Wanted A Girl', with its sustained notes and soft edges, is a 

real test of a speaker's ability to define pitch and placement at 

low frequencies, a test the K6s pass with flying colours: Pitch, 

position, shape and pace are never in question, creating the 

perfect, pulsing swell below the array of subtle percussion 

work, guitars and harp that fill the soundspace and cradle 

the plaintive vocal. Yes, if you want to get hi-fi anal about it 

you could criticize the absolute separation, the definition and 

resolution, the immediacy but that misses the point; it works 

- musically and emotionally, it works. 

Extending the K6's hi-fi performance envelope without 

disturbing that fragile balance, that ability to both convince 

and satisfy - and to do so successfully enough to let you 

forget the speakers, forget the system and simply enjoy the 

music - wouldn' t just be difficult, arguably it misses the point 

altogether. There are better speakers than the K6 - although 

not many. They are all either bigger or more expensive - and 

not many of them are made in the UK. I haven' t heard ProAc's 

more expensive Carbon Pro models, both of which pre-date 

the K6, but this could just be the best speaker that ProAc 

have ever made; it's certainly the best I have heard. It might 

even be more than that; it might just be the best conventional 

speaker currently being built in Britain. + 

TECHNICAL SPECIFICATIONS 

Type: Three-way, reflex loaded loudspeaker 

Driver Complement: 1 x ribbon tweeter with AINiCo 

magnets; 1 x 50mm soft-dome midrange; 2x l 70mm 

Kevlar coned bass units 

Bandwidth: 25Hz - 30kHz ±3dB 

Nominal Impedance: 4 Ohms 

Sensitivity: 90 dB 

Dimensions (WxHXD): 215 x 1185 x 370mm 

Weight: 44kg ea. 

Finishes: Black Ash, Mahogany, Cherry or Maple 

Rosewood or Ebony to order at extra cost. 

Price:£ 12,995 (standard finishes);£ 13,995 (deluxe finishes) 

Manufacturer: ProAc Loudspeakers 

Tel: +44 (0) 1280 700147 

URL: www.proac-loudspeakers.com 
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EQUIPMENT REVIEW 

Hegel HD11 

digital converter By Alan Sircom 

H 
egel is something of an 

overlooked audio hero in the 

UK. In practically every other 

region on the planet, the 

Norwegian company is well 

respected for its range of excellent amplifiers, 

CD players and especially its DACs. In the 

UK however, the brand is almost unknown ... 

which is a shame, because based on the 

HD11 32bit, we Brits are missing a trick. 

The DAC is relatively basic (it's a DAC after 

all, and has little need of knobs or buttons in 

its day-to-day operation), but source selection 

is performed from a credit-card sized remote. 

The HD11 has an ace up its sleeve, as it can 

send messages back down the USB line 

- if you are using a computer - and control 

your music server software at a distance. It 

even works with software like Pandora and 

Spotify ... excellent! And under the hood is a 

fruity toroidal transformer, the likes of which 

any passing audiophile would nod at in 

approval. 

Hegel has a long history of DAC 

engineering, with its first converter dating 

back more than 20 years. This latest one 

sports a 32bit precision AKM DAC. It includes 

a pair of S/PDIF coaxial and a single Toslink 

optical inputs, as well as both balanced and single-ended audio outputs and 

a Type B USB input. The Hegel HD11 32-bit supports USB, in adaptive mode. 

Not asynchronous USB; the darling of the computer audiophile is, according to 

Hegel designer Anders Ertzeid, has more to do with clever marketing than it is 

good engineering smarts. He's not that much more impressed with apodizing 

filters either, preferring just good old linear phase instead. 

Fortunately, Hegel doesn't just randomly dislike things without having 

its own distinct pathway to improve the sound of digital audio. The HD11 

32-bit has its own custom re-clocking system instead, as well as a special 

impedance matching circuit (on COAX 1) to reduce any cable-interface jitter 

problems in their own right. Although these coaxial inputs can process music 

up to 24/192 precision, Ertzeid prefers to keep USB sound at or below 24/96 

quality, because he feels the extra processing going on in the computer to 

parse a 24/192 file creates more problems than it solves. Although this is a 

minority view among hi-rezzers (there has to be a better term than that), it's 

one that's gaining ground. 

The problem with any electronic claim - unless it's a real fruit-cake one 

like 'elephant dung is a better conductor than copper' - is it often comes 

down to differences of opinion. Designers can make an elegant argument to 

support their case while undermining the argument of rivals, and vice versa. 

So, like most audio devices, Hegel's claims to the path of digital rightness 

stand or fall on their sound quality. 

So, no problems there, then! 

It's odd, this DAC is kind of the absolute opposite to the sort of product I 

normally go for. This is the kind of device that favours the frequency extremes 

and I often go all British about getting the midrange right. But here, that seems 

less of a concern. The DAC does have a distinctly clean, shiny top-end that 

could be misread as brightness in the wrong system and it has a big, powerful ..,.. 
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.,. bass, which is highly attractive. But these elements are not on the aggressive 

'boom-tizz' side of things; they bring out the energy in the music well. 

In fact, the Hegel HD11 is a very balanced performer, and not merely 

through its XLR sockets. It manages to tow a fine line between the plinky­

plonky beautiful, but musically bankrupt sound of some DACs, and the more 

musically integral, but considerably less refined sound of products in or around 

this price. 

Piano is an especially crushing instrument for digital (it's an especially 

difficult instrument to get right, which is why you so rarely hear played on its 

own in hi-fi demonstrations ... these guys know how to hide their failings). 

It can ring, zing, clang, boing, tizz, reverberate, sound like it's being played 

underwater, practically everything except sound like a piano should. Out came 

Glenn Gould playing the Goldbergs (both '55 and '82 vintages), then Uchida 

and Brendel each taking their turn playing Beethoven's piano sonatas. And 

perhaps this is why I feel so warm toward the Hegel DAC; it plays those notes 

at the far left and right of the keyboard well, but not at the expense of the 

middle registers. And it also ties all this together so well. The piano sounds like 

a piano again. And, as you expand out from just a piano, so you discover that 

natural sound applies universally. 

The HD11 is also smooth sounding, so much so you' d almost expect 

it to have a valve output stage. Or even be a record player. And yet, it's not 

smoothed over or a faked vinyl sound; the detail is still there and if the music 

needs to go to the Mastodon place (or for that matter the Mahler place) it does 

it with all the energy needed to replay this music properly. But it does that with 

an underlying satisfying sound quality, and a big soundstage. 

If it has a weakness, it's that the smoothness doesn' t quite extend across 

the frequency range and the top-end energy can make some of the more 

obvious casualties of the loudness war sound more stark than usual. This 

does seem to go away with burn-in and really only applies to that one per 

cent of almost unsalvageable albums, but the potential combination of Oasis 

tracks played through a new Hegel into some metal dome tweeters is not a 

promising one. This seems like nit-picking, however. 

In fact, I' d almost place this weakness as a strength, because what it 

shows up in less than wonderful recordings, it also shows up when playing 

good recordings. In other words, while it makes the bad ones bad, it makes 

the good ones great. I think this is a better position for an audiophile DAC to 

make than to basically lie about the bad or cover up the good. 

� 34 ISSUE92 

r-
0 

USB 

CE 

@ ,.. .... 
LJ 

-77 

x -

Hegel has come to stand for good, 

honest performance at a fair price, and 

the HD11 typifies that stance. It manages 

to balance between what audiophiles want 

from their systems and what music lovers 

want from their tracks. This is the kind of 

DAC you want to listen to, when you get over 

all the fireworks displays and show-boating 

of some of the more exotic variations on the 

theme. Highly recommended. + 

TECHNICAL SPECIFICATIONS 

Digital inputs: 2 coaxial, l optical and 

l USB-B 

Digital input precision: Coaxial I optical 

up to 24-bit l 92kHz USB up to 24-bit 96kHz 

Digital Filter: Linear phase analogue 

filter, 32-bit precision 

Output signal level: 2.SV RMS (at OdBFS) 

Analog outputs: XLR balanced and 

RCA phono unbalanced 

Frequency response: OHz - SOkHz 

Noise floor: - l 40dB 

Distortion: Typically less than 0.00073 

Power supply: Internal toroidal 

transformer and 30.000uF capacitors 

Dimensions (WxDxH): 2lx26x6cm 

Weight: 3.Skg 

Price:£ 1.200 

Manufactured by: Hegel 

URL: www.hegel.com 

Distributed by: Aventure 

URL: www.aventure-europe.com 

Tel: +44(0) 1347 44040 l 





EQUIPMENT REVIEW 

Aaron XX 
integrated amplifier By Alan Sircom 

I 
n Germany, the Aaron and Sovereign brands are well known as being the 

choice of the discerning engineer. And given the weighting the German 

people place upon good engineering, that's saying a lot. Reputedly, no 

less than the Frauenhofer Institute - the boffins behind the development 

of MP3 - use Sovereign amplifiers in their audio demonstration suite. So, 

the company behind both Aaron and Sovereign could be accused of knowing 

what they are doing. 

Sovereign came first back in the late 1980s, with all the shiny gold and 

silver and over-massive build that represented the pinnacle of high-end at the 

time. Over the years, this budded out into a more down-to-earth brand -

Aaron - with its more prosaic (but very rich and deep) black anodized finish 

and more attainable price points. Sovereign is still very much in business, still 

making some of the most expensive amplifiers on the planet, such as the 

€129,000 per pair, tall as a man The Sovereign monoblocks. But it's Aaron 

that now grabs the headlines in our more price-conscious time. As we shall 

see, deservedly so. 

Both Aaron and Sovreign stick resolutely to their core. Both are 

amplifier brands through and through. Aaron makes integrated amplifiers, 

preamplifiers, power amplifiers and that's it. No new model every few years, 

either. There was a phono stage once and there's mention of a new high-

Gi:fl-01o 3 6 UE � 

end phono stage in the offing, but the brand 

is principally there to make someone else's 

line-level source sound louder into someone 

else's loudspeakers. It's the prime example 

of do one thing and do it well. 

The XX integrated amplifier was 

designed as a celebration of the Aaron's 20th 

year in business in 2009. It's a meaty, single­

ended only, DC-coupled Class AB amplifier 

delivering SOW into eight ohms and 140W 

into four though its high-bandwidth bipolar 

output devices. Remarkably for an integrated 

amp that isn't the size of a car engine, it can 

keep on going into really gnarly sub-two-ohm 

loads, although I think any people still looking 

for an integrated amp to drive their Apogee 

Scintillas at high volumes for days on end � 





We're often asked this question. At Cool Gales, we're fortunate 
to be able to audition a huge range of high-end hi-fi gear, from 
the well-known "usual suspects" to obscure exotics, from 
components with eye-watering price tags to those that are 
eminently affordable, from classic vintage gear to the latest 
cutting edge. 

Little wonder, then, that our customers frequently ask us to 
distil our experience, curious to know what exactly we fire up in 
the evening when we want to listen to music. 

We're spoilt for choice here for turntables, but among our 
favourites is the Artemis Labs SA-1 coupled with the TA-1 
tonearm, both designed by analogue expert Frank Schroder. 
Frank trained as a watchmaker, and his own hand-made 
tonearms are treasured by those fortunate enough to afford the 
price tags and patient enough to endure the two-year waiting 
list. 

The TA-1 tonearm (available separately), although 
unmistakeably a Schroder, is actually made by Artemis Labs 
engineers in California. Just imagine: it's now possible to have 
a Schroder-designed tonearm at about half the price of a 
Schroder-made tonearm, and within only two or three weeks of 
order. And a real beaut it is: with a kingwood wand and brass 
counterweight, and all necessary adjustment controls, minutely 

tuneable. Sonics are very definitely Schroder, with the finest 

details apparent, and breathtakingly musical. 

�cool GALES 

The SA-1 turntable is a design of genius, 
beginning with its bamboo-layered plinth, the 
grain of each layer running in different 
directions, resulting in an extremely rigid, yet 
relatively lightweight, compact base, framed by 
solid ebony. 

Power is provided by a high-torque DC motor 
sourced from Switzerland, with its own Artemis­
designed power supply, driving a loop of 
magnetic tape. A variable tensioning pulley 
wraps the tape almost 360° around the platter, 
thus eliminating any pull on the bearing. The 
result may well be the best of all drive 
technologies: the precision of direct drive, the 
immediacy of idler wheel drive, and the purity of 
the best pulley drives. 

The user manuals, both written by Frank, are an 
education in themselves in the art of analogue. 

We've heard more expensive tonearms and 
turntables-indeed, some very much more 
expensive-but none better. 

.coolgales.com 

0800 043 6710 
The Victoria School House ::::: Bath 
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might want to consider 

something more 'meaty'. 

It's also a proudly Euro-design; thought 

up in Germany, built in Holland and capitalizing on the 

sort of engineering Europe does best; small-batch, precision CNC 

machining and hand-built circuits. Audio manufacture in the West is at a 

crossroads; we either give up building things here and accept the consequences 

of that action, or make things that compete by building them the way we always 

excelled at, and accepting you are going to pay a premium for that method of 

manufacture. Except, in the case of the XX, that premium isn't as vast as might 

be expected; it costs €2,000 and the remote handset - that you could use to 

dig a road - is an additional €200. 

Despite having just two pointy cone knobs on the front panel, the XX 
is deceptively flexible in use, and that add-on remote is not a mandatory 

device for the process. Push in the volume knob on the right and it goes into 

standby, push in the source selector knob and you can adjust the gain for 

the selected source. There's up to 6dB of attenuation on offer, so that wildly 

different outputs can be tamed (it's not fine-tuned enough for level-matching 

for listening tests, but will stop a too-quiet tuner being shouted down by a 

too-loud CD player, for examivle). The downside to this is it is too easy to go 

into one of the modification or sleep mode when all you want to do is change 

volume or source. You can also configure the Aaron to run bi-amped, using 

the Aaron No. 3 Millennium power amp (which has the same gain structure 

as the power amps in the XX), but this time just using the phonos on the rear 

panel. A centre LCD display provides all the basic information. 

''If this is the cheaper model, it doesn't look 

or sound like corners have been cut. Quite 

the reverse, in fact. The XX performs like it 

should be a £5,000 integrated but comes in 

at just €2, OOO." 
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By putting the standby switch on 

the front panel instead of the rear IEC 

block, Aaron has placed control 

of standby back in the hands 

of the listener. But I'd say 

don't use standby 

unless you are sure no 

listening will happen 

for quite some time. The amplifier 

doesn't rely on a long run in, but because 

it's a Class AB design, the XX takes its merry 

time to come on song when powered out of 

standby. You would potentially need to turn 

the XX on at lunchtime to get it to sing for 

the evening listening session, and it does 

get quite hot for a AB design. As the amp 

seems an unburstable, exceptionally well 

made beast, I'd treat it like a Nairn SuperNait 

and leave it constantly powered up, except 

in times of thunderstorm or annual holiday 

(the two often coincide). 

There's a lot of thought gone into this 

amplifier, from the potted transformer to the 

mass-loading of the top plate (an additional 

Aaron logo on a chamfered aluminium plate 

also acts to damp that plate). The only thing 

I'm not convinced by is the italic script on the 

front panel. It's laser cut into the dark alloy 

front plate so it will never dull, but it detracts 

from the overall classiness of the look, in my 

opinion. The more expensive Aaron designs 

have a more understated script and optional 

black-on-black or silver-on-silver colour 

schemes, like the model numbering on a 

Mark Levinson. 

The thing is, if this is the cheaper model, 

it doesn't look or sound like corners have 

been cut. Quite the reverse, in fact. The XX 
performs like it should be a £5,000 integrated 

amplifier, but comes in at just €2,000 and 

doesn't do so by being built out of papier­

mache or having a case full of air. 

It's sound can best be described as 

'upbeat'. It makes most push-pull valve 

amps sound like they've been sedated � 
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ONLY THE MUSIC 

Introducing VIVALDI 
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Vivaldi redefines state-of-the-art 

in digital playback and represents 

the pinnacle of our 'no compromise' 

approach to product design -

setting a new standard for the 

future of digital audio. 

r/CS Vivaldi is a complete digital playback 
system that offers unmatched sonic and 
measured performance. 

Designed for maximum flexibility with an array 

of input and output configurations it is easily set 

up and optimised for music systems with various 

digital sources. 

Featuring the latest groundbreaking technology 

from r/CS, Vivaldi will transform your listening 

experience, taking your music collection to levels 

you have not heard before. 

@ info@dcsltd.co.uk I » dCSonlythemusic I Iii www.dcsltd.co.uk 

Manufactured in the UK by Data Conversion Systems Ltd Unit 1, Buckingway Business Park, Anderson Road, Swavesey, Cambridge, CB24 4AE 
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..,.. and could even trouble a Nairn design in the pace stakes. It's not got the 

almost psychic delivery of the likes of DarTZeel, but it is quicksilver fast. It's 

also extremely transparent, and it's hard not to combine that speed and that 

transparency without thinking 'electrostatic' like sound, but that's precisely 

what you get. 

In the process of delivering such a speedy delivery, it comes with a 'too 

much of a good thing' caveat. I tried the XX with a number of loudspeakers 

and it never flinched from the task, but there were combinations that did not 

gel well together. Like, for example, the Raidho C1 .1 tested last issue; the two 

combined to form a sound that seemed to exaggerate the properties of the 

ribbon tweeter at the expense of the bass unit, and the net result was lean 

and almost thin and reedy sounding. On the other hand a pair of Reference 

3a Veenas (coming up in the next issue) sprang to life under the XX's care 

and attention, as did a pair of old ProAc Studio 150s and not so old but just 

as discontinued Avalon NP2.0s that I still use. On balance then, the amp is a 

force for good, but it needs to be partnered with suitably voiced loudspeakers 

to mitigate the occasional intensity of the presentation. 

There's a lesson to be learned here. Although the amp can deliver the 

muscle needed to support more than £10,000 worth of loudspeaker, doesn' t 

make it a shoe-in for good sound. However, I suspect the real reason for that 

disconnect was the pace of the amplifier and speaker combining to produce 

something too upbeat for its own good. When correctly partnered, the sound 

is full and harmonically 'right' and very, very fast. While that will never do for 

those who like their music 'full fat' , or 'lush' , there are a lot of people who 

readily dismiss a lot of modern audio as 'bloated' or 'stodgy' and for them, the 

XX is an ideal choice. 

You' ll notice I' ve spent almost no time discussing the other aspects of the 

amplifier's performance. That's because in almost all other directions the XX is 

at or beyond the performance of its rivals. The sound is articulate, coherent, 

detailed, extremely dynamic and infinitely presentable. The tonal balance -

upbeat caveat notwithstanding - is fundamentally neutral, with outstanding 

bass, and the solidity of instrument images on the soundstage is excellent. It 

can also pump out the sound like it was going out of fashion; it seems to have 

near endless, undistorted power delivery for its class. Perhaps the only point 

of note in the rest of the performance is the soundstage, which is wider than it 

is deep, but doesn' t throw out images too far past the boxes. Instead you get 

a tight ball of sound between the speakers, unless the engineer went crazy 

with the pan pot and made noises far to the left or right. 

The Aaron XX is a limited edition amplifier. Not in the 'only 200 of these 

beauties will ever be sold' , but at one point in the near future the celebrations 

of that 20th birthday will cease and so will the production of the XX. Given we 

are already close to the company's 24th birthday, I' d recommend getting in 

there quickly. It's worth it. + 
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Aaron 

TECHNICAL SPECIFICATIONS 

Power output: 80W (eight ohms), 

l 40W (four ohms), power delivery into 

one-ohm loads suggested 

Power delivery: DC-coupled, Class 

AB bipolar output stage, common 

emitter coupled 

Inputs: Six, single-ended phono only, 

level matching available 

Outputs: Tape, preamp phono outputs, 

WBT multi-way speaker terminals 

Dimensions (WxHxD): 45xl lx38cm 

Weight: l 2kg 

Price: €2,000 (remote €200) 

Manufactured by: Aaron & Sovereign 

(High End GmbH) 

URL: www.hifi.net 

Tel: +49 (0)5068 2858 







EQUIPMENT REVIEW 

Vitus SIA-025 
Integrated Amplifier 

T
empus certainly does fug1t. was amazed to 

discover that 1t 1s now over five years since 

I reviewed the V1tus SS-010 This was a 25 

watt Class A power ampl1f1er with a bu1lt-1n 

volume control, allowing 1t to be configured as a 

rudimentary two-source integrated amplifier, or a stand-alone 

power amplifier. One of my most abiding memories though 

is of its incomprehensible weight for such a relatively small 

unit that required a two-man lift for safety. But that Vitus was 

a maNellous amplifier; beautifully composed, tonally quite 

rich, with realistic control and a rhythmic flow that was totally 

alluring. In Class A mode (it was switchable through A/B to A), 

it could be extremely sweet and rather beautiful sounding and 

Hans Ole Vitus' legendary and almost obsessive devotion to 

transformer technologies bestowed the amplifier with some 

stunning musical capabilities. 

While resolution was of a high order, it ultimately lacked 

a sense of super focused and highly detailed articulation. To 

achieve this and move its performance into the super-amp 

league you really had to electronically disconnect its pre section 

to use it as a power amplifier alongside a dedicated high-end 

preamplifier. Then, of course, system synergy became a more 

critical issue if you were considering anything outside the Vitus 

range. But I loved it as an integrated for its simplicity and 

fantastic musical cohesion although to Vitus himself it was 

always primarily a power amplifier with a volume control - and 

let's face it - he was its designer. 

These days the whole Vitus family of electronics has 

grown into a more complete proposition with three individual 

ranges and a custom-built fourth tier on the way. I am very 

glad to report that, although itself discontinued, the genesis 

of the SS-010 continues and its spiritual successor is the SIA 

025 (stereo integrated amplifier) and if I thought the previous 

amplifier was good then this continuously proved nothing short 

of sensational, especially for a single-box component. This is 

from the Signature range of products and though it may look 

like the SS-010 at first glance, a quick check of the back panel 

shows that this is a completely integrated design. 

By Chris Thomas. Photography by Simon Marsh 

The colossal UI transformers (UI indicates the shape of 

the unit) that have always constituted a large part of both 

the weight and the sound of Vitus amplifiers are its beating 

heart. Hans Ole employs them more like a surgeon's scalpel 

than a tree-teller's axe. The one in the SIA-025 is capable 

of delivering precise and wonderfully accurate doses of 

perfectly allotted dynamic power throughout the bandwidth. 

This gives it great appeal and prevents it straying anywhere 

near the path of clinically detailed amplification that is 

trodden by so much high-end audio these days . In a time 

where the cliche has been somewhat over-used, it truly is 

an amplifier you can listen to all day, providing the rest of the 

system is up to the task. 

There are now a full five inputs with three of them being 

balanced XLR and the remaining two are single-ended RCA 

sockets. The speaker connections are the superb standard 

Vitus types (perhaps my favourites), allowing for 4mm or 

spade connections quickly and efficiently, without the need 

for additional tools. I am happy that Vitus has done away 

with the old Phillips Pronto unit in favour of a custom made 

all metal rechargeable design that works from anywhere in 

the room and doesn't require line-of-sight. This is probably 

rarer than you might think and a constant bugbear of mine. 

The angle of acceptance has been enormously increased 

making the control of volume, change of input or the class 

switching operation easy and consistent. When you switch 

the amplifier on or take it out of standby it automatically 

defaults to Class A/B so switching is something you will 

need to do every time. But, I do believe this to be one of, if 

not the best remote control I have ever used and it needs 

recharging extremely infrequently. 
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The front window display though is not as accessible. As 

you can't actually read it very easily, if at all, from across the 

room and especially if you are way off axis, then its usefulness 

in these situations is questionable. But you will certainly need 

it when you are in front of the unit engaged in the initial set up 

of all the parameters, through the menu system. From here 

you can access the inputs, turn off those you are not using, 

name them, select their sensitivity etc, and you can change 

the brightness of the display and other parameters. 

I have been told that most people, including 12 year-olds 

can master the menu within a few seconds, but I still don't 

like it. I have been caught in sections that I can't get out of 

on a few occasions. Now I know that Fraser and Mark at 

Kog, the UK importers, will be laughing when they read this 

and Vitus himself will be shaking his head while muttering 

Danish expletives, so let me apologise to them here and now. 

I operate many menu systems and like them to be simple and 

intuitive. No sooner do I think I have it when I push the wrong 

button and off I go again. I shall move on with my head hung 

in shame. 

I have lived with the SIA-025 now for several months of 

listening. I have used three different CD players, a turntable 

set-up and four sets of stand mount speakers ranging from 

the truly diminutive Kiso, through the beautifully balanced 

Lindemann BL-10, a pair of Raidho's classy Eben C1 .1 and 

Focal's powerful Diablo Utopias. Cable looms varied too, 

between Vitus' own Andromeda and a couple of Nordost 

set-ups and I even got a couple of weeks with Crystal's 

flagship cables, Absolute Dream. One thing that shone 

out through these changes was the SIA-025's stunning 

consistency and ability to do its "thing" regardless - and its 

"thing" is considerable. 
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In Class NB the amplifier can deliver 100 watts of power 

into each channel but for sheer quality it has to be shifted 

into Class A mode. It's the absolute essence of the SIA-025 

for me. From stand-by, straight into Class A I would say that 

you are looking at a half hour before it really begins to sing 

and then it just seems to keep getting better. Even after a 

solid afternoon and evening's listening I would swear that the 

amplifier was growing more fluid, textural and resolute with 

better dynamic contrasts, tonal shading and the delicacy of 

its musical message just seems to become more profound. At 

this point I feel compelled to add that a set of four Stillpoints 

Ultra SS resonance control devices sat under this amplifier 

offer one of the biggest musical bangs for your buck and I see 

them as a mandatory inclusion. 

Now, I am more than big on system synergy as a concept 

for musical contentment. But I must admit that, to some 

extent, the Vitus tends to buck that trend by being excellent 

in just about every situation I put it in. Its musical attributes 

seem unhindered regardless of what speakers it was driving 

and through which cable loom. It maintains a feeling of total 

relaxation and ease and perhaps even more surprisingly, it 

never loses its impeccable tonal balance and this is no small 

feat. I must say that my listening was done in a smallish room 

and the speakers were all high quality stand-mount models 

so I cannot speak for fuller-range systems operating in large 

rooms, perhaps with inefficient speakers. But. Although that 

25-watt Class A figure might be enough to dissuade many 

from even considering it, I would warn against being too hasty 

in writing it off as underpowered. 

Perhaps I can mention Melody Gardot's new album 

The Absence at this point. This new release has a decidedly 

Latino feel, but it's the way that Melody uses her voice that 

gives it a very special flavour. Yes, she 

has a great way with lyrics 

and her phrasing 

0 "' 

(' 
-

0 
<? 



EQUIPMENT REVIEW I VITUS SIA-025 INTEGRATED AMPLIFIER 

is certainly wonderfully relaxed but producer Heitor Peirera 

has done a fantastic job in giving her a beautiful and 

totally sympathetic opportunity to express the songs. He 

has understood what she, as an artist, is capable of and 

constructed a musical stage for her to open herself and 

her feelings into the music. Cleverly placing her close to 

the microphone he uses the sound of her lips shaping the 

words as a seductive textural palette which makes us lean 

forward to hear the nuance and the tiny dynamic shadings he 

incorporates wash the music with subtle colours that fit the 

mood of each song so wonderfully. It reveals a master-class 

in production and a lesson as to what a producer brings to a 

performance and why their true value is so often under-rated. 

The SIA-025 is absolutely marvellous in communicating this 

level of expression and performance. It seduces us with its 

uncanny ability to show each individual element in its full 

glory, yet maintain such a tremendous sense of cohesion 

that extends right through its explicit feeling of rhythmic flow 

and movement, to an alluring confidence in the way it allows 

the music to breathe. That it can do this without employing 

the iron-fist grip or dissembled bandwidth that encourages 

us to think in terms of bass, middle and top is, for me, one 

of its greatest qualities. It is also one of the things that keep 

bringing you back for more, as it seems to include you in the 

story and makes you want to hear more of it. 

Listening to the track 'Night Sweats' from Larry Carlton's 

Sapphire Blue album just reinforces the very special feeling 

of close confidence that the SIA-025's way with music brings 

to a system. If The Absence utilises space and the darkness 

between for atmosphere, then this is a full-blown production, 

full of power, scale and presence, tonal contrasts and 

focus. I love the way the beautifully played bluesy, walking 

bass is established as a rock solid bedrock for the vamped 

Hammond organ, with its percussive leading edge to sit back 

off the beat with the drummer. The way the Vitus deals with 

the rhythm section and its fake suggestion of looseness is 

certainly critical. But it's when the rich pushed horn stabs 

change the emphasis of the tempo, suggesting a shuffle that 

you begin to understand where this amplifier can take you 

musically. It is so magnificently composed and lucid but has 

such fast, but relaxed control of the leading edge of notes. 

There is no snatching or confusion - just energy and flow. 

The Vitus' appeal for me has got nothing whatsoever to 

do with the weight of the bass, its extension or exactly how 

much of it there is. It also has nothing to do with the usual hi-fi 

terminology and the vocabulary that most use to differentiate 

between equipment. The SIA-025 is about showing you 

the music and bringing you performance insight in a totally 

accessible way. Get the system right and it will find you sitting 

in your chair, closing your eyes, letting the music grab you 

emotionally to take you somewhere else. 

If the price looks steep for a 25 watt integrated amplifier 

I think that you should still get a serious listen to it even if you 

were thinking of separates. It is that good. The Vitus SIA-025 

is really about musical connection and emotional involvement 

and that is quite a compliment for any piece of equipment 

because those special experiences really are beyond words.+ 

TECHNICAL SPECIFICATIONS 

Type: Integrated amplifier. 

Inputs: 2 x unbalanced (RCA), 3x balanced (XLR) 

Rated power: 2x25 watt Class A /  2x100 watt Class A/B 

Freq. response: DC to 800KHz 

S/N:>llOdB 

Remote: Yes, RC-010 - rechargeable. 

Input sensitivity: 2, 4 or 8V RMS 

Input impedance: RCA= 1 OKohms I XLR= 1 OKohms 

Power consumption: Class A/B: SOW; Class A: 250W 

Dimensions: 130x435x430mm (HxWxD) 

Total Weight: 42Kg 

Finishes available: Consult importer 

Price:£ 18,000 

Manufacturer: Vitus Audio A/S, Denmark. 

Email: info@vitusaudio.com 

Web: www.vitusaudio.com 

UK Importer: Kog Audio 

Tel: +44(0)24 7722 0650 

Email: info@kogaudio.com 

Web: www.kogaudio.com 
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Up North? 

Martin Logan Loudspeakers are 

on permanent demonstration at: 

hifisounrl 

Castlegate Mill, Quayside, 

Stockton on Tees, TSI 8 I BZ, England. 

t 01642 267012 

v hifisound.co.uk 

E simon@hifisound.co.uk 

together with selected other brands including ... 

Anatek • Koetsu 
Audez'e • Lyra 
Chord Michell 
Clearaudio • Magneplanar 
Dynavector Nairn 
EAR SME 
Esoteric • Stax 
Focal JMLab •Sugden 
Funk Transfiguration 
Grado & many more 
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EQUIPMENT REVIEW 

GoldenEar Technology 
Aon 3 loudspeaker By Chris Martens 

T 
here's an unwritten truth in audio circles: never 

try to import a standmount loudspeaker into 

Britain. OK, so this truth is subject to some 

serious conditions (it doesn't apply to the high­

end, for example), but generally, when it comes 

to reasonably price standmount loudspeakers, there are so 

many famous British names (albeit, sometimes in name only) 

brands, trying to break the home crowd advantage is almost 

impossible. But, if any imported loudspeaker can achieve 

success in such a contended market, it's the GoldenEar 

Technology Aon 3. 

T his comes down to the guiding force behind the brand. 

Sandy Gross was co-founder of Polk Audio and founder of 

both Definitive Technology and now GoldenEar Technology, 

and is a man driven by a desire to make fine loudspeakers 

available at a relatively modest price. 

T he Aon 3 has a specification that belies that modest 

price tag. It sports a Heil Air Motion Transformer-type 

Golden Ear HVFR (high velocity folded ribbon) tweeter. 

T his is a thin, light, and responsive pleated diaphragm 

made of 'a high-temperature film' , coupled to high­

powered Neodymium magnets. Unlike conventional dome 

tweeters, the alternate pleats of the diaphragm push and/ 

or pull together in unison, effectively squeezing the air 

between the pleats outward or drawing the air inward. T his 

is partnered with a 177mm mid-bass driver with MVPP 

(multi-vaned phase plug) design sitting in a rigid free-flow 

cast-basket chassis, with a 25mm Kapton voice former 

and a high-gauss magnet. 

That alone would place it among the best of breed 

for the money, but the Aon 3 also features a pair of 

side-firing 200mm passive radiators, which are claimed 

to act more in the manner of a tuned transmission line. 

Finally, the speaker cabinet itself is a truncated py ramid 

shape, which reduces the size of the front baffle around 

''If any imported loudspeaker 

can achieve success in such 

a contended market, it's the 

GoldenEar Technology Aon 3." 
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o Brands 

llt.coustic ART 
Acoustic Systems 
Analysis Plus 
Argento Audio 
Audience 
Chord Company 
Ecosse 
Furutech 
Leif Series 
Michael Green Audio 
Nordost Corporation 
Leif I Norse2 I Reference 

Olive HO Servers 
Quantum QRT 

Raidho Acoustics 
Revelation Audio Labs 
Purist Audio Design 
Stereo Lab 
Synergistic Research 
STAX 
Telos 
Townshend Audio 
van den Hui 

Power Conditioning 

Audience 

adeptResponse 
Isotek 
Quantum QRT 
QBase 

Power supply upgrade 
Fuses 

Enhancement CDs 

[reatment 

Room treatment 

Acoustic Art 
Room Tuning Resonators 
Deco Tune 

RoomTune RoomPak 
RoomTune Squares 
MiG's 
Sort Kones 
Pulsar points 
Quasar points 

Equipment 

Raidho Acoustics 

Bel Canto 
STAX headphones 
Olive HD Servers 

Project 

!ACCESSORIES 

DIN cables 
Jumpers 
Firewire 

Cables for dCS systems 
Chord cables for Nairn 

Sub woofer cables 
HDMI 

Digital cables 
Optical cables 
S video 
Component cables 
Chord ipod cables 
iPod cables 

High End Cable 
www.highendcable.co.uk 

Call Dave Jackson on 01775 761880 

SR-009 

Rl\11 · 

SRS-2170 SRS-3170 SRS-4170 

You never have to settle for second best when 

you can buy, from High End Cable, STAX headphone and the 

Raidho Acoustic speaker systems 

IRaldho Acoustics 
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EQUIPMENT REVIEW I GOLDEN EAR TECHNOLOGY AON 3 LOUDSPEAKER 

"Given this is an American 

loudspeaker and 'larger spaces' 

in that context means 'half the 

size of Switzerland, this speaker 

practically comes with dual 

nationality and is perfect for our 

more cosy UK and EU rooms." 

.,. the tweeter, affords the speaker a degree of natural time 

alignment and reduces internal standing waves thanks to 

those non parallel sides. Gold binding posts and a keyhole 

slot for wall hanging (should you so wish) seal the deal. 

One of the strongest design elements in the Aon 3 is 

GoldenEar's superb HVFR tweeter. It offers excellent high 

frequency extension, superb detailing and transient speed, 

and is blessedly free from apparent edginess or problems with 

overshoot and ringing. It sets a very, very high performance 

bar that the rest of the speaker in turn attempts to match. 

The fact is the tweeter is so agile and finely focused that it 

becomes a real challenge to build a midrange driver that can 

keep pace. That this is not simply a tweeter with a loudspeaker 

in tow shows the depth of thought that went into this design. 

The secret to the midrange unit is that it is in fact closer 

to a full-range driver. The result is a remarkably versatile mid­

bass driver, one that seems to possess the speed, detail, and 

extension of a small driver, while also providing the kind of bass 

output normally associated with a much larger one. As result 

the Aon 3 offers a wonderfully seamless blend between its 

mid-bass driver and tweeter, but also offers something more: 

namely, unexpectedly deep bass from what is, after all, a very 

compact two-way bookshelf monitor. 

In practice, this means you get a speaker that offers 

many of the virtues you would expect to find in much higher 

priced monitors: good midrange-to-treble balance, terrific 

openness and transparency, and plenty of subtlety and detail. 

But you also enjoy bass solidity and depth that are rare in 

small bookshelf monitors of any price. The Aon 3 offers 

enough bass that its low-end performance should satisfy 

most listeners, on most types of music, most of the time. 

What is even more impressive than the quantity and depth 

of the Aon 3's bass is the quality, starting from the lower 

midrange and ranging right on down the lowest frequencies 

the speaker can reproduce. What is more, the low end (and 

lower midrange) of the Aon 3 is every bit as agile, detailed, 

and nuanced as the speaker's midrange and top-end. 

The Aon 3 deliberately limits low-end response to a 

respectable (and indeed, impressive) 38Hz, so you get less 

low-end punch and clout than you would from a full-size 

floorstander, but you also get a pure, unadulterated, high­

resolution sound across that frequency range. That said, there 

are a few caveats and set-up tips to help readers determine 

whether the Aon 3 might be right for them. 

First, the Aon 3 has a somewhat narrow dynamic 

envelope; while the bookshelf monitor works well in small 

and mid-size rooms, it may or may not offer enough dynamic 

oomph to fill larger spaces. Given this is an American 

loudspeaker, and 'larger spaces' in that context means 'half 

the size of Switzerland' , this speaker practically comes with 

dual nationality and is perfect for our more cosy UK and 

EU rooms. Better yet, the Aon 3 for the most part sounds 

dynamically expressive, provided you don' t press it beyond 

its limits. Just use a judicious hand on your amp's volume 

control and things should be fine. 

The Aon 3 requires careful placement in order to deliver 

optimal bass. In my room the Aon 3s performed best when 

positioned within about 60cm from my listening room's rear 

wall. When I pulled the speakers further out into the room, the 

bass lost weight and punch and became too lean sounding. 

Don't settle for 'good enough' bass; keep experimenting with 

placement until the Aon 3s serve up a balanced combination 

of bass depth, weight. and clarity. Also, to unlock the Aon 3's 

full imaging and soundstaging capabilities, plan on spending 

some time carefully adjusting toe-in angles and the distance 

between the speakers until you find a desirable sweet 

spot where images seem suddenly to snap into focus and 

soundstages take on desirable depth and breadth. More so 

than many small bookshelf monitors, the Aon 3s may require 

and will richly reward a little extra time and care during the initial 

set-up process. 

One final performance note: For best results, you' ll 

want to hear the Aon 3s on good stands that position the 

speakers' tweeters at ear level for seated listeners. When 

placed up at ear level, the GoldenEars produce images that 

are quite realistic in height and scale, with desirable qualities 

of spaciousness and three-dimensionality. In other words, 

while there is a keyhole for wall-hanging, please, please 

don't use it. 

To get a handle on the Aon 3, I turned to Ti-Ti Chickapea's 

Change of Worlds [Orchard Park]-a lovely old chestnut of an 

album. The sound of the trio embraces elements of traditional 

folk music, next-generation bluegrass, and jazz. As I listened 

to the Aon 3s on this album, I was struck by their speed, 

purity, and sheer realism in reproducing intricate and finely 

woven guitar lines, and by the way each plucked note seemed 

almost perfect in attack, sustain, and decay-so that each .,. 
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All products designed by Neil Patel 

Distributed by Kog Audio www.kogaudio.com 

TRANSCENDENT 

''This is an open window into the control room, yes, but 
more importantly it's endlessly satisfying with it. It's like a 
musician's musician's speaker; capable of deep levels of 
insight into what's going on in a recording." 
''..these loudspeakers do sensationally well with 
orchestral music (their dynamic range serves up those 
tympani with shock and awe on Pickard's 'Flight of 
Icarus'), they also start and stop with the sort of speed 
that's needed to play bangin' dance music." 

Alan Sircom, H1fi+ issue 78 

IDEA 

"Tonally spot on, the overall presentation gives a sense 
of individual musicians working together, and the voices 
of those instruments, and the singers hanging together 
beautifully." 
" .. there's a physical authority to the sounds emanating 
from the Idea that makes the speakers so easy to get on 
with. And that's the big bonus of the Idea. You sit in front 
of them enjoying your music. A lot." 
"These speakers are tonally accurate and they don't 
favour any end of the musical spectrum - I moved from 
Mozart to Pavement in short order and the Idea brought 
out the tonal majesty of the former and the gritty energy 
of the other in equal measure. 
Which puts the loudspeakers in a class of their own." 
"For those who crave a big image in a small room, I can't 
think of a better design whatever the cost." 

Alan Sircom, Hifi+ issue 84 

info@kogaudio.com 024 7722 0650 

# 

• • 



EQUIPMENT REVIEV\ I GOLDENEAR TECHNOLOGY AON 3 LOUDSPEAKER 

� note seemed to lead an independent life of its own. I was 

also floored by the way the Aon 3 demonstrated real weight 

and warmth on the lower registers of the cello, while revealing 

its underlying richness and woodiness, which remained fully 

intact even in the instrument's upper registers. This sort of 

top-to-bottom focus and consistency, spanning the range 

from upper bass on through to upper midrange, is one of the 

Aon 3's great strengths. I was also wowed by the accuracy 

and realism of the Aon 3s as they rendered the voice of the 

electric violin-an instrument that sounds pure, clear and 

at times quite incisive yet is never overly 'steely' or brittle­

sounding (my wife owns and plays one of Aceto's electric 

violins, so it's a sound I know well). Finally, I was impressed 

with the way the Aon 3 found the understated but heartfelt 

emotion and subtlety in seemingly simple vocals. Best of all, 

each ensemble member is heard playing or singing from a 

precise location in a highly believable 30 soundstage that 

floats well free from the speaker enclosures. 

If you look back at the comments I' ve just made, you'll 

see that they represent a blend of thoughts on technical 

performance (involving accuracy, tonal purity, and realism), 

but also on the speaker's ability to expose the emotional 

content embodied in the music. This ability to deliver both a 

strong technical performance and one that lets the music live 

and breathe is what makes the Aon 3 very special- and quite 

exceptional for its price. 

The GoldenEar Aon 3 is a brilliant standmount that 

could easily pass for a far more costly speaker than 

it actually is. Several things make the Aon 3 lovable: 

TECHNICAL SPECIFICATIONS 

Type: 2-way, dual-driver bookshelf monitor 

with dual passive radiators 

Driver complement: one HVFR (high velocity 

folded ribbon) tweeter, one 177mm cast­

basket mid-bass driver, and two 200mm 

side-mounted passive radiators. 

Impedance: 8 Ohms 

Sensitivity: 90 dB 

Dimensions (H x W x DJ: 35.6 x 23 x 28cm 

Weight: 10.4kg 

Price: £ 1 ,000/pair 

Manufactured by: GoldenEar Technology 

URL: www.goldenear.com 

Distributed by: Karma AV 

URL: www.karma-av.co.uk 

Tel: +44(0) 1423 358846 
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its transparency and detail, the seamlessness of the 

integration between its tweeter and mid-bass driver, 

and its very impressive bass output (for such a compact 

speaker). Watch out Brit-boxes, this Yankee speaker comes 

very highly recommended. + 

"The GoldenEar Aon 3 is a 

brilliant standmount that 

could easily pass for a far more 

costly speaker than it actually is. 

Several things make the Aon 

3 lovable ... Watch out Brit-boxes, 

this Yankee speaker comes 

highly recommended" 



THE WORLD'S FIRST BESPOKE IN-ROOM LOUDSPEAKER SERVICE 

"By custom designing the loudspeaker specifically for the room, 

you can get a sound far better than you ever could shoe-horning 

the wrong speakers into a room." 

Alan Sircom, HiFi+ Jui-Aug 2012 

YOUR ROOM IS THE WEAKEST LINK 

Room acoustics play a critical role in what you hear and can 

have a greater effect than the rest of your system put together -

as much as 10 or even 20db variations in frequency response. 

As every room is acoustically different, the speaker needs to be 

designed to compensate for this. We will measure the acoustics 

of your room from your listening position and then design your 

ultimate loudspeaker, for the flattest possible frequency response 

by using the most advanced acoustic measurement and design 

software available. 

THINKING OUTSIDE THE BOX ... 

So you think big , ugly boxes are necessary for the highest quality 

sound? Wrong. Quad proved in the '60s that the best box was no 

box at all - and a wall is even better! 

"No fewer than three different sources of distortions endemic with 

conventional box loudspeakers are completely avoided." 

Paul Messenger, HiFi Critic, Jan-Mar 2012 

All drive units are built into your cavity walls for maximum acoustic 

performance and minimum visual impact. Why? Because acoustic 

energy from the rear of the drive units disappears into the cavity wall 

rather than being reflected back as distortion through the cone 

or the box sides. In addition, the rigid wall structure provides 

outstanding clarity. Bass is clean and clear, and incredibly deep, 

without the normal 24db/octave roll off or distortion associated 

with box loudspeakers. 

"The overall bandwidth was quite exceptional, extending right 

down to the vety lowest audible frequencies." 

Paul Messenger, HiFi Critic, Jan-Mar 2012 

THE SPEAKERS SIMPLY DISAPPEAR 

"The aesthetic issues involved in a Walls of Sound speaker sytem are 

totally revolutionary, in as much as there really aren't any aesthetic 

issues. The in-wall loudspeaker simply disappears from view, and 

that alone takes it into a different dimension." 

Paul Messenger, HiFi Critic, Jan-Mar 2012 

THE WORLD'S BEST DRIVE UNITS 

We use the world's finest drive units, building them into their ideal 

acoustic environment to perform at their best - and the results 

are stunning. All systems are three-way, with twin 8" bass units 

per channel up to two 12" units per channel for the ultimate 

system. 5.1 Systems are also available for the ultimate home 

cinema experience. Prices start from £10,000 per pair, including 

design, installation, loudspeaker cable and re-decoration, with 

all design work overseen by Stuart McGill, founder and CEO, 

Walls of Sound Ltd. 

"Meeting and working with Stuart McGill has re-invigorated my 

enthusiasm for a radical approach that has real potential." 

Paul Messenger, HiFi Critic, Jan-Mar 2012 

HOW TO GET IN TOUCH 

We are now installed in one of the World's finest HiFi dealers, 

Graham's HiFi in Islington N1. Alternatively, we invite you to come 

and listen in our own facility just outside Oxford (2 miles Junction 7, 

M40). Call us on 0845 121 3114, or email: st uar t@wallsofsound. 

co.uk. We will be delighted to send you a brochure, or visit our website 

at www.wallsofsound.co.uk. 

HIFI 
RECOMMENDED PRODUCT 

www.hificritic.com 

GRAHAM'S Hi-Fi LTD CANON BURY YARD. I 90A NEW NORTH ROAD. I ONDON NI 1 l::lS lei 020 722b [dl(l 

WALLS OF SOUND LTD THE BRIDLEPATH. UTILE MILTON OXON OX44 7PP lei 0845 121 3114 



EQUIPMENT REVIEW 

Vincent SA-94 preamp and 
SP-995 mono power amps 
By Alan Sircom 

0 
ne of the first of the brands to 

design in Europe and build in 

Asia from the outset, Vincent 

is perhaps best 

known for its valve 
--"'---

designs. In fact, the company is 

completely device agnostic, as the 

SA-94 preamp and SP-995 mono 

power amps ably demonstrate. 

These are solid-state amplifiers 

through and through; in fact, the 

range is known as 'Solidline' (as 

opposed to its 'Tubeline' ). 

They are also truly balanced, dual 

mono affairs. The channels in 

the line preamplifier are about 

as separate as its possible 

to get in one chassis. OK, so 

the SA-94 has just one plug 

socket, but almost immediately 

after that the juice separates to 

two toroidal transformers (one 

per channel). The pre uses a 

Vincent-developed FET module, 

which acts to DC-couple the five 

single-ended and one balanced 

input. It's an elegantly obvious 

device to operate in some respects, 

with hard buttons assigned to inputs 

below the display, the basic display 

tells you all you need to know without 

superfluous extra features, and there's 

not much in the way of multifunction 

front panel keys. Everything is also 

replicated on the remote control (and 

more ... there's a balance control that is not 

on the front panel). The only thing to confuse 

the listener ... the old-school volume knob 

has been replaced by large up/down buttons 

on the right hand side. ..,.. 

-
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EQCIPl\IENT HEVIE\\ VINCENT SA-94 PREAMP AND SP-995 MONO POWER AMPS 

� Improved and enhanced from Vincent's SP-991 (with a DC Servo, using 

a OPA2604 op-amp in the power supply), the SP-995 monoblocks sports 15 

FET output devices and eight 1 O,OOOµF capacitors acting as a reservoir, so 

that it is capable of delivering 100W in Class A into an eight-ohm load, and 

even 350W into a two-ohm load, which is extremely impressive. It can also be 

run in Class AB mode; less heat, more power, less clean sound. Think of this 

as the difference between 'refined listening' and 'partaay' . This is controlled 

from the front panel. The amps support balanced or single-ended operation 

and there is a 12V trigger circuit that can be used between pre and power to 

ensure power up and down happen in the right order. 

The power amps offer Class A and AB sound. Use Class A, and use 

the amps in balanced mode. Class A and balanced brings a combination of 

precision and naturalness to the presentation. Class AB on the other hand 

takes that clarity and freezes it out, making a performance that is as cool and 

cold as it is powerful. If you need the additional power Class AB brings to drive 

your speakers for anything other than parties, find some other amps. 

Staying squarely in Class A then, the combination of the pure and as 

clear as a mountain spring qualities of the preamp are a perfect foil for the 

smooth refinement and big powerful bass of the powers. The two combine to 

make a sound that stays just the right side of 'full fat' , an harmonically rich and 

entertaining sound that could so easily fall over into a thick and almost flabby 

sound, but never, ever does. 

This makes for a sophisticated sound; the kind of thing that sounds great 

playing Maria Callas or Miles Davis as you sip your second Rob Roy of the 

evening. It's not the kind of thing you would play Green Day through while 

you necked your pint of snakebite. There is plenty of power on hand, but it's 

graceful power. Seductive, but not tube-like. Rich, but not lush. Detailed, but 
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not analytical and certainly not etched. But 

it's perhaps this that is the main thing that 

delineates the Vincent from the very top of 

the tree. The really, really good amps often 

have a similarly sophisticated Miles Davis 

character .. but can also sound good playing 

something from Oookie. But don' t think this 

compromised, instead it's a lifestyle choice. 

And given that a lot of audiophiles will end up 

using this Vincent amp combo to play Miles 

Davis, it's probably the right lifestyle choice. 

This means you get a fundamentally 

clean and powerful sound with a very tidy 

and large soundstage, and excellent solidity. 

Playing Tchaikovsky's Pathetique (Symphony 

No 6, played by Mariss Jansons and the 

Oslo Phil on Chandos), the size and scale 

of the orchestra is given full voice - and 

this is orchestra played large, especially in 

the impassioned, 'open a vein here' first 

movement. It's not just big scale, because 

there is a lot of refinement on offer too, but 

if there's a soundstage to be resolved, it will 

be portrayed to full effect on these amplifiers. � 





EQUIPMENT REVIEW I VINCENT SA-94 PREAMP AND SP-995 MONO POWER AMPS 

TECHNICAL SPECIFICATIONS 

Vincent SA-94 preamp 

Inputs: 5x RCA stereo (LINE IN), lx XLR 

stereo (LINE IN) 

Input sensitivity: 380 mV 

Input Impedance: 47 kO 

Outputs: 2x RCA stereo (PRE OUT), l x XLR 

stereo (PRE OUT), l x RCA stereo (REC 

OUT), 2x Power Control (3.5mm Jack) 

Frequency response: l 0 Hz - 20 kHz 

Total Harmonic Distortion: < 0.13 

(20Hz-20kHz) 

Signal to Noise Ratio: > 95 dB 

Channel Separation: > 86 dB 

Dimensions (W x H x D): 43x8.4x36cm 

Weight: l 0.9kg 

Colour: silver/black 

Price: £2, l 09 

Vincent SP-995 power amplifier 

Inputs: l x RCA Main Input mono, l x XLR 

Main Input mono, l x POWER CONTROL 

(3.5 mm jack) 

Outputs: connectors for up to 2 

loudspeakers, 1 x POWER CONTROL 

(3.5 mm jack) 

Frequency response: 20 Hz - 20 kHz ±0.5 dB 

Nominal Output Power per channel at 

80 (Class A/AB): 100 W (continuous) 

Nominal Output Power per channel at 

40: 200 W (continuous) 

Input sensitivity: 800 mV 

Total Harmonic Distortion: < 0.13 (20Hz -

20kHz, 80, at nominal output power) 

Signal to Noise Ratio: > 90 dB 

Input Impedance: 47 kO 

Dimensions (W x H x D): 43xl 5x43.5cm 

per channel 

Weight: 19 .5 kg per channel 

Colour: black I silver 

Price: £ l ,659 per channel 

Manufactured by: Vincent/T.A.C 

URL: www.vincent-tac.de 

Distributed by: Classic HiFi 

Tel: +44(0)20 8374 3958 

Mob: +44 (0) 7983 619671 

URL: www.classichifiuk.com 

Moving over to some classic jazz in the shape of Julian 'Cannonball' 

Adderley's Somethin' Else shows the big scale applies universally, and this 

small combo could do with sounding less expansive. It's still good and open 

sounding, just big and full in the bass. This makes the amps ideal to partner 

with high-quality standmounts and some of the more clean sounding full-range 

standmounts, but less of a natural combination with speakers that come with 

bassier or more fat sounding bottom ends. 

I was expecting the usual 'good power amps, shame about the pre' from 

this pairing, if only because good preamps are always thin on the ground 

at any price point. In fact, what Vincent provides is a pairing that is very 

evenly balanced - both pre and monos are extremely natural sounding and if 

anything, the preamp is ever so slightly better than the powers. Now that is a 

rarity. In fact, the pre and monos are so close in performance terms it would 

seem churlish to split them up. 

There's been a niggling "I' ve heard this sound before" going over and over 

in my brain. It took a while to remember what the Vincent reminds me of, but 

finally it came to me - it sounds a lot like that classic early 1990s combination 

of PS Audio preamp and Counterpoint power amplifier that worked so well. 

OK, so the caveat to this is the Vincents only replicate this classic combo in 

Class A mode (Class AB does well, but it's got a more aggressive edge to it). 

But the big bass, the transparency and the overall sense of order just reminds 

me of that classic combo. 

Obviously, recalling an amplifier sound from the early 1990s, when it 

resided in someone else's system and one that bears absolutely no context to 

anything in today's market is about as haphazard as you can get. It's almost 

like trying to recall the hair colour of the passenger of the 43rd car you passed 

on the Motorway last week. Except that the PS Audio/Counterpoint system 

was just so satisfying and enjoyable, and yet also so detailed and accurate, it 

stuck in the mind ... and this is its modern equivalent. And like the PS Audio/ 

Counterpart combination, it even shares the same observations, namely it's 

more a beauteous sound than an energetic one. The amplifier combination 

is outstanding on opera, where the sense of theatre pushes the music along 

in its own right, but driving power chords and snappy electronica is slightly 

softened and bloomy. This is not really a deal-breaker for most people, but 

those who define systems from the temporal outwards will not approve of the 

Vincent combo. 

The Vincent SA-94 and SP-995s are very good amplifiers in combination, 

and none too shabby taken as separate components. I marginally preferred 

the preamplifier to the powers when split, which is always a sign of good 

engineering because good preamps are hard to find. These are not amps that 

'disappear' however; they impart their own distinct character on the music, 

and if you are in step with that character, you'll find these a difficult act to 

follow. That's not a bad thing, because the character they impart is easy to 

listen to and reminiscent of one of the best high-end combinations from high­

end 's heyday. We try not to focus on price here, but this offers a classic high­

end sound, but without an astronomic price tag and could represent the first 

step in a long and exciting high-end audio journey. Enjoy the ride! + 
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EQUIPMENT REVIEW 

Fono Acustica 
Armonica 
power cords 
By Paul Messenger 

hile its background in music is beyond 

reproach, Spain has always seemed a 

bit of a desert as far as hi-fi is concerned. 

Whereas that musical heritage has 

been largely based on religious and folk 

traditions, its contribution to modern music has been no more 

obvious than its contribution to high end hi-fi. 

An exception that maybe proves the rule is Fono 

Acustica, a cable brand that is decidedly high-end in terms of 

prices, presentation, and indeed pretension. 

Hi-Fi Plus Editor Alan Sircom favourably reviewed the 

company's speaker and interconnect cables back in issue 

82, and I collected these after he'd finished with them . 

Unfortunately the 2m speaker cables were far too short for 

my room layout, and Fono Acustica couldn't replace these 

with anything longer at the time. 

However, FA did offer me some mains cables - 'power 

cords' in Fono Acustica parlance - as an interesting alternative. 

The one caveat was that its mains leads are currently fitted 

with European style Schuko plugs, but this wasn't a problem 

here as it just happens to be the type I normally use (via a 

Phonosophie six-way adapter). 

I'm not convinced that styling and presentation really cut 

much ice with cables, especially those of the mains variety, 

but when it comes to top quality appearance, not to mention 

a smidgeon of surprisingly tasteful bling, one must give Fono 

Acustica due credit. However, a different kind of credit may 

well be required to cope with a rather dramatic pricetag of 

€5,350 (plus tax) for each 1 .5m cable. 

Neither Fono Acustica nor its website go into very much 

technical background to mains cable design, though these 

costly cables do seem to be constructed using the very finest 

ingredients. We are told that 'massive bundles of thermo­

treated precious-metal conductors blended in proprietary 
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ratios' are involved. Insulation combines Teflon with air, 

alongside "ultra-effective" shielding, vibration-isolating outer 

tubing, and anti-resonance hardwood blocks. Connectors 

are the top quality M1 F1 devices from Japanese supplier 

Oyaide, which not only look good and grip tightly but also 

assist shielding. 

Sceptical readers will doubtless query whether mains 

leads matter at all, but in my experience they're just as 

important as the cables that actually carry the signal, 

even though the mechanisms involved are perhaps rather 

less obvious. While the actual signal conductors - the 

interconnects and speaker cables - have to carry electrical 

models of the music signal, the mains electricity that feeds the 

various components will be required to top up their supplies. 

Naturally this won't model the audio signal in the same way, 

but it will inevitably be related to that audio signal, and will 

therefore be modulated by it to some degree. 

A key requirement for the mains is to make certain that 

the supplies within the specific components remain as clean 

and stable as possible at all times - requirements that were 

historically much easier than they are today. 

One fundamental that enables a system to achieve rapid 

responses to the changes that make music interesting is to 

keep the source impedance of the mains as low as possible. 

The importance of this was powerfully demonstrated to me 

after my home had suffered a power cut, and then, after it 

had been repaired, sounded 'faster' with greater dynamic 

tensions. Extraordinarily, repairing the power cut had 

involved replacing a large but ancient and corroded fuse in 

a substation 150 yards down the road, yet the reduction in 

source impedance that had resulted from the fuse change 

was still audible through my hi-fi system, despite all the 

intervening circuitry and contacts. However, while certainly 

important, low source impedance is unlikely to be an issue ..,.. 
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EQUIPMENT REVIEW I FONO ACUSTICA ARMONICA POWER CORDS 

• with the relatively short, low resistance mains 

cables used for hi-fi systems. 

The other problem associated with the 

mains concerns pollution. What used to be 

relatively clean a couple of decades back 

has become increasingly distorted through a 

number of mechanisms. On the one hand, 

all manner of electrical devices today use 

switch-mode power supplies that tend to 

feed lots of high frequency rubbish back into 

the mains. At the same time, use of the radio 

frequency (RF) spectrum has also increased 

dramatically in recent decades, and the 

mains wiring throughout (and beyond) the 

house, acting as an aerial, collects some of 

this high frequency radiation and feeds it into 

anything connected to the mains. 

Assessing mains leads is neither 

easy nor straightforward. Different hi-fi 

components will react differently, and mains 

pollution will vary from one location to 

another, so any evaluation must necessarily 

be qualified and circumspect. 

That said, it was already pretty clear 

that these power cords would have a 

positive effect on the sound of the system. 

Even before they' d had a chance to run in, 

it was clear that these cables were adding 

a very welcome creamy richness to the 

proceedings. 

After a few days 

'warm up' , it was 

time to do some 

more controlled 

listening. Using a Nairn 

TECHNICAL SPECIFICATIONS 

Available in North American 

and Schuko connectors 

Price: €5.350 each 

Manufactured by: Fono Acoustica 

URL: www.fonoacoustica.com 

Email: info@fonoacoustica.com 

CDS3/555PS as source, feeding a NAC 552 pre-amp, NAP500 power amp 

and Bowers & Wilkins 800 Diamond speakers, I first took the precaution of 

disconnecting every other source and turning off the wi-fi. With just the three 

components connected to each other (by a combination of Nairn, Vertere and 

Vertex AO signal cables), each powered via a Fono Acustica mains leads, 

results were truly dramatic, with remarkable and surprisingly powerful punch 

and dynamic expression, especially through the bass region. 

The high drama was undoubtedly to some extent due to running the 

whole system as cleanly as possible, by disconnecting the other components 

and the wi-fi. However, replacing the power cords feeding just the CD player 

and the pre-amp with rather more prosaic examples clearly caused some loss 

of sound quality. The bass now sounded vaguer and more coloured, while 

dynamics were also clearly less punchy and dramatic. 

I could quote numerous other examples along similar lines, but that would 

merely become repetitive while only serving to confirm that Fono Acustica's 

very classy power cords are unquestionably fine performers. However, there's 

also no denying that the thought of spending €16,000 (plus tax) on three mains 

cables does rather stick in the craw. While praising Fono Acustica's power cords 

on grounds of both presentation and performance, I can't help feeling that it may 

well be possible to achieve the latter for far less outlay. + 

"With just three components, 

each powered via a Fono 

Acoustica power cord, results 

were truly dramatic, with 

remarkable and surprisingly 

powerful punch and dynamic 

expression, especially through 

the bass region." 
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EQUIPMENT REVIEW 

Bowers & Wilkins 
PMl loudspeakers 

By Jason Kennedy 

ith its Nautilus tubed tweeter cradled on the top and 

shiny livery, this compact standmount looks distinctly 

like a miniature 800 series design, an 808 perhaps. 

But the PM 1 shares only one component with its 

more expensive brethren; the cable terminal core. The 

influence however is very clear, it's the first non 800 series model to feature 

Matrix internal bracing and both the housing and construction of the tweeter 

are based on the same design theory. There are also two rather than four 

magnets in the motor, even if the dome is not diamond but more affordable 

carbon braced aluminium. This has 40kHz break-up which is still some way 

below the 70kHz of diamond but a useful 1 OkHz higher than aluminium alone. 

These figures might not sound all that impressive but they are crucial 

if you want to the speaker to be able to produce natural sounding high 

frequencies. Even though these break-up points are beyond the human 

hearing range what happens to the sound above this point has an effect in 

the audio-band, much like they way that higher sampling rates give greater 

treble extension which results in cleaner midband. The two are not unrelated 

of course, it was not necessary to make tweeters that rolled off smoothly in 

the analogue era because vinyl rolled off first. With high-res music files, we 

have material that theoretically goes up to 96kHz and anyone who has heard 

a good example of this on a revealing system will know that it sounds more 

open and relaxed than CD ever did. 

Bowers & Wilkins has apparently been using strands of carbon fibre to 

stiffen the 'skirt' or base of 800 series tweeters since the mid nineties, but 

that process was painstaking and, now they tell us, not terribly stiff because 

it wasn' t possible to apply thicker strands. With the PM1, the company has 

used pitch based carbon fibre that is wound into precision rings which fit 

inside the dome and are extremely stiff, importantly they are also relatively 

affordable by comparison with the previous system. 

The PM1 is quite a dinky speaker, it stands a mere 13inches high 

but is densely packed. You don't expect it to weigh over 9kgs, but this is 

immediately apparent when it needs moving. It also looks great thanks to the 

combination of a matt black centre panel that curves down to the front baffle, 

and very shiny side cheeks in what's described as Mocha Gloss. This looks 

great with the matching stand, itself a particularly attractive example of the 

breed. The base is piano black, with metal discs denoting the spike positions, 

and fluting on the single column to give it a more elegant appearance. It is 

inevitably quite expensive for a stand, but is well made and - being wooden 

- avoids the potential to ring inherent in metal tubing. The stand even has 

a conduit for cables to minimise the dangle factor and keeps the speaker 

looking clean. 

The main driver is a Kevlar cone in a 130mm chassis that is differentiated 

from every other mid/bass unit in the catalogue by having a foam bung, rather 

than a phase plug, at its centre. This is separate to the cone this polymer foam � 
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A SMILE 

ON 

YOUR 

FACE ... 

Coming from the heart 

"For a reviewer, the big 
difficulty with the Fuoco is 
putting notes on a page.You 
put a piece of music on, sit back 
and listen to it. The music ends, 
you have a smile on your face 
and a blank piece of paper ... 
Any notes that drift into your 
head are all about the music 
being played .. " 

Alan Sircom hifi+ 8 7 
FUOCO Sandora integrated amplifier 

For 25 years Ensemble has been providing 
great, rare-to-find listening pleasure 

Get started with one Ensemble element 
- a SILINX cable, or a ZORBO platform0 -
and a new-found musicality is opening up 
0h1(1+ 83 

Long-term satisfaction 
Swiss made quality 

www.ensembleaudio.com 



EQUIPMENT REVIEW I BOWERS & WILKINS PM 1 

..,.. dome acts like a dust cap but without the 

tendency for such things to act like a whizzer 

cone. Rather it absorbs energy and reduces 

cone break up in the process, it looks like 

the sort of thing that should be appearing on 

two-way designs the world over, if it works 

with cone materials other than Kevlar. 

The cabinet is not just good looking 

it's sculpted form is the work of industrial 

designers Native and is intended to emulate 

the shape of the 800 series 'head' , removing 

sharp edges so that dispersion is smooth and 

imaging thus improved. 

It consists of a thermoset polymer 

exterior attached to the MDF interior with a 

'lossy compound' to form a low resonance 

cabinet. Boxes of this size are intrinsically 

easier to control and tend to 

produce better imaging as a result but it doesn' t do any harm to try and improve 

matters further . 

The stand is supplied with bolts intended to mate it with the threaded 

inserts on the PM1 's base but the guys in R&D use a sonically superior fixing, 

namely Blu-tack, so I followed this lead when setting up. As this is a none 

too sensitive speaker they also recommend a fairly powerful amplifier, so I 

brought in a Leema Tucana which although an integrated has no shortage 

of grip, certainly more than its 150 watt rating would suggest. This proved 

to be a good match, distinctly better than the more refined 50 watt Valvet 

A3.5 monoblocks usually employed. The extra power allowed the soundstage 

to expand and breathe in a wholly more convincing and engaging fashion. 

Steve Pearce from Bowers & Wilkins' R&D dept also recommends placing the 

PM 1 s wide apart with their axis crossed in front of the listener which is usually 

a good way of creating a broad sweet spot if not necessarily the deepest 

imaging. He also admitted that they have a slight bump in the low frequency 

response to make up for their diminutive size and while this is not obvious the 

speaker does have rather more bass grunt than it rightfully should. With this 

much resolution and extension available in the treble you need decent bass 

extension to balance it; a purist might disagree but there are very few compact 

speakers that don't take this approach to some degree. 

Despite the 84dB sensitivity the PM 1 s like to play at high level. This 

is a trait of the 800 series as well and reflects the way that the engineers 

listen! You hear more when you are refining the product this way and 

you hear more in the home. They soak up power with minimal effort 

and deliver a full scale soundstage without even trying. That small 

cabinet just disappears to leave the music in the room, Joni Mitchell's 

live rendition of 'Edith and the Kingpin' on Shadows and Light takes 

over and lets her voice beguile you. In fact the more voices you 

play they clearer it becomes that the PM1 is uncannily good at 

the job of placing them in the here and now. This is presumably 

related to the high break up of the tweeter delivering a cleaner 

midband, that and the quality of engineering delivering very 

low distortion across the board. Distortion on the record is 

delivered with precision of course; Tommy Bolin's guitar is 

searing on Billy Cobham's masterpiece Spectrum - you 

want white heat, you got it. 

The PM1 is a very revealing reviewing tool as well, easily 

differentiating between interconnects and making the most 

of hi-res material decoded by a Metrum Octave DAC. This 

made for highly compelling listening with familiar material, 

the speakers easily up to exposing the speed that this little 

converter is capable of and revelling in the musical treats 

it unravels. 

The Resolution Audio Cantata DAC delivers more 

of the space and the acoustic detail in recordings, a 

lot more, and this leads to seriously three dimensional 

image projection from the speakers. It's more of a visual 

experience and one that the PM 1 is equally capable of 

transducing, it allows the character of double bass to 

escape the box completely and make its presence known ..,.. 
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TECHNICAL SPECIFICATIONS 

Nautilus tube loaded tweeter with 

carbon fibre reinforced aluminium 

dome, Kevlor brand fibre cone bass/ 

midrange Flowport 

Type: 2-way vented-box system 

Drive units: l x 025mm ( l in) reinforced 

aluminium dome high-frequency l x 

0 l 30mm ( 5 in) woven Kevlor cone 

bass/midrange 

Sensitivity: 84dB spl (2.83V, l m) 

Nominal impedance: 80 (minimum 5.10) 

Crossover frequency: 4kHz 

Recommended amplifier power: 

30W-l OOW into 80 on unclipped 

programme 

Dimensions Height Width Depth: 331 mm 

(13in) x 19lmm (7.5in) 250mm (9.8in) 

cabinet only, 293mm ( l l .5in) including 

grilles and terminals 

Net weight: 9.3kg (20.51b) 

Finishes: Real wood veneers Mocha Gloss 

Price: PM l £ l ,995, stand £400 

Manufacturer: Bowers & Wilkins 

URL: www.bowers-wilkins.co.uk 

Tel: 01903 221800 

E:QL IP�1E:\ I' RE\ JI<,\\ t BOWERS & WILKINS PMl 

in the room without bloom or excess. This particular instrument was played by 

Dave Holland on the Anouar Brahem album Thimar, an ECM production that 

lets you hear plenty of tonal depth and nuance of playing when its delivered 

with this degree of transparency. The space between instruments and the 

solidity of the notes is first class. If however you enjoy the visceral groove of 

Led Zeppelin, and let's face it who doesn't (!), this is also very much on the 

menu. I had some difficulty restraining myself when I put the live version of 

Immigrant Song on at full tilt, and am mighty glad that more of this phenomenal 

live output has been committed to disc than was available back in the day. 

PMC delivered its latest standmount the twenty.22 while the PM1 was in 

the house and as it's very close in price makes an interesting comparison. It's 

not close in size however, internal volume must be easily double but surprisingly 

it does not have such meaty bass, rather it excels in openness and pace. 

The Bowers & Wilkins has a more conventional presentation because it is a 

reflex ported system rather than a variation on the transmission line theme. Its 

smaller cabinet means it's also better able to remove itself from the equation 

and produce the full scale drama that well produced material is capable of. 

The PM1 is proof that good things often come in small (densely packed) 

packages. It combines first class timing, spectacular imaging and remarkable 

bandwidth in a highly coherent and musically rewarding fashion. You need a 

decent amount of high quality power to hear what it's capable of but that done 

you'll be hard pressed to find a more revealing and engaging super mini. If ever 

there was a more perfect audio example of the phrase 'don' t judge a book by it's 

cover' than the deceptively powerful sounding PM1, I'd be surprised. + 
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EQUIPMENT REVIEW 

Lehmann Audio Linear 
SE headphone amplifier By Alan Sircom 

I 
n the domestic world, Lehmann Audio is best known 

for its Black Cube phono stages, but on the pro-side, 

it's the first choice for high-quality headphone amplifiers 

for mastering. In a world where headphone sound has 

become the prime way people listen to music, a good 

headphone amp with oodles of gain is becoming a mandatory 

part of the recording process. Now, with increasingly power­

hungry headphones appearing in the home, it's time to 

reevaluate the Linear range with the new SE. 

Last time we looked at a Lehmann headphone amp 

was using the USB-equipped version of the standard Linear. 

This is a more traditional model, with just a line input and 

output, but with a few improvements, such as SSC feet, 

Mundorf caps and Mogami wire. Last time we looked at a 

Lehmann headphone amp, we viewed it in the context of the 

Sennheiser HD800s. Now it's time to let the headphone amp 

fly on its own. 

It's a simple, extremely well made design, from the 

German experts in the field. The SE takes the basic concept of 

the Linear and runs with it, making a more refined and elegant 

design inside and out. So, where the standard Linear has a 

relatively simple case, the SE has an elegant sleeve in a range 

of funky finishes alongside standard silver. Not only gloss 

white or black, but also thin wood veneers; our model came 

in a lovely shade of olive wood. You do pay a healthy premium 

for that sliver of tree wrapped around the box, but quality 

is sometimes worth paying for. Unfortunately, I didn' t 

have a standard and wood finish side-by-side 

to determine if getting wood bestows any 

performance enhancements too. 

Somehow, I think the finish is thin 

enough not to make a big difference. 

It's powered by a standard 13A 

IEC socket and it's designed to be 

perma-powered, because the on-off 

switch is on the IEC block. The only 

other control (aside from the volume 

knob) sits on the underside of the 

device; two pairs of DIP switches, 

which provide a 1 OdB or 20dB pad to 

match the efficiency of the headphones. 

The manual goes into some detail about headphone design 

differences and optimum settings, but its one rookie error is 

discussing the gain boost switches, but forgetting to tell users 

where these switches are. The obligatory blue LED (the audio 

industry loves its blue LEDs) and two %'' headphone jacks 

complete the line-up and the whole caboodle sits on four 

closely spaced feet. 

The Lehmann Linear SE is the audio equivalent 

of the perfect gentleman. It doesn't do anything 

apart from what it is asked to do, and then 

it does that job extremely well without 

ever calling attention to itself. 

If the music is dynamic, 

it plays the music 

dynamically, if it's 

•• 
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Need some 

advice on 

choosing the 

right Atlas 

product? 

Call us FREE 

(UK only) on 
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Atlas stunned the industry with the 

introduction of what is probably the 

highest performance interconnect 

and speaker cable available at its 

price. The Atlas Mavros. 

That was just the beginning, 

we're now proud to reveal 

the extraordinary Atlas Asimi 

symmetrical interconnect with Atlas 

solder free RCA or XLR plugs. 
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E(�ClP:\1E:\T REVIEW I LEHMANN AUDIO LINEAR SE HEADPHONE AMPLIFIER 

"What you notice about the Linear SE 

is its absence of flubby bass that can 

plague headphone amps used with 

demanding headphones. Here, the bass 

is taut and controlled." 

� got a wide soundstage, it presents a wide soundstage (lateralisation effects 

inherent to headphones of old notwithstanding). It will play frankly stupid loud 

without distress, but is good at playing at whisper quiet levels too. As home 

headphones get more uncompromising in their sensitivity and impedance, 

standard issue headphone amps wuss out, and you are left with some of the 

more beefy or wacky designs ... or the Lehmann Linear SE. 

As a reviewer, this is a tempting design, because it allows the listener to 

focus on what the headphones are doing in their own right, rather than what 

the headphone amplifier is making of the headphones. Yet, for all this "straight 

wire with gain" approach, don't think this is a hair-shirt, boring or uninspiring 

design. It's instead the kind of headphone amplifier you can listen to for the 

longest time. 

In comparison, what you notice about the Linear SE is its absence of flubby 

bass that can plague headphone amps used with demanding headphones. 

Here, the bass is taut and controlled; your first thought might be 'dry' or even 

'bass light', but going back to a lesser design - which is a polite way of saying 

'its rivals' - and what you thought was bass fullness is just bass bloat. 

There's a temptation to append near-magical properties to good products. 

In this case, it would be easy to try to 'big up' the Linear SE by saying it makes 

the sound of sources better, turns a nasty pair of headphones into something 

wonderful and more. And in fairness, some headphone amps do just that. This 

one doesn't. It just makes the headphones sound how they are supposed to 

sound, and it doesn't do anything nasty to signal while it does that. 

I threw several headphones at this headphone amp. From amp-crushing 

HiFiMAN loads to benign Focal Spirit Ones. From studio-grade Sennheiser 

HD-25s that tell you the truth to such an extent, you need a lie down between 

listening sessions and ENG-friendly MDR-7506 pro-Sonys that can be fed 

from a camcorder, but have a presence peak that comes with a design that has 

been around so long the manual is written in Latin and is too well known and 

well-loved to change. In other words, a good selection of pro and domestic 

headphones that reflects the split pro and domestic nature of Lehmann's 

audio presence. And, with all of these headphones, the Linear SE simply lets 

the headphone play itself out properly. It didn't care whether the headphones 

were hard or easy to drive, it simply gave them the best environment to bring 

out their character. 

I'm not going to compare Linear with Linear SE, I'm afraid. A lot of water 

has gone under the bridge since hearing the base model, and the comparison 

HD800 headphones have gone away, so not only would I be comparing from 

memory, but comparing apples with oranges ... from memory. Despite this, I'm 

confident the Linear SE stands on its own and justifies the price jump between 

the two. That absence bass 'flub' is the key 

(you can even hear this on fey breathy la-la girl 

singer songwriters like Fiona Apple, because 

when a string bass kicks in, it sounds like a 

string bass, not someone hitting a slightly 

tuned cardboard box ... this is a function of 

headphone replay and bass in general, but 

the grip the SE has over those headphones 

drops this problem to a new minimum). 

The Lehmann Audio Linear SE is a 

true winner. For good or ill, headphones in 

the home are providing a meatier load for 

the amplifier and this device rises to the 

challenge without turning a hair. But better 

still, it does it without a multitude of boxes or 

a multitude of tubes. If you seek honesty in 

your audio, this one tells the truth, but does it 

with a touch of class to boot. + 

TECHNICAL SPECIFICATIONS 

Inputs: l x RCA, l x mains 

Outputs: l x RCA; 2 x '!." Neutrik 

jack sockets 

Output impedance: 5 ohms 

(headphones), 60 ohms (line) 

Three switchable gain factors 

SSC feet 

Mogami interior wiring 

Mundorf capacitors 

Various real wood veneers 

Dimensions (W x H x D): l2x6x29.5cm 

Weight: 2 kg 

Price: £ l ,500 (£ l ,800 wood veneer) 

Manufactured by: Lehmann Audio 

URL: www.lehmannaudio.com 

Distributed by: Henley Designs 

URL: www.henleydesigns.co.uk 

Tel: +44(0) 1235 511166 
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EQUIPMENT REVIEW 

Epiphany Acoustics E-DAC 
converter and EHP-02 
headphone amp By Alan Sircom 

I 
t's easy to get the high-end wrong. 

It's not just about the bling, the big 

tickets or the inch-thick front panel. It's 

also about the sound. In fact, in many 

respects it should only be about the 

sound; sumptuous finishes are academic if 

the end result sounds terrible. So, if it's only 

about the bling for you ... move on, because 

these two little devices from Epiphany 

Acoustics turn on the charm from inside out. 

This represents the cutting edge of 

the new paradigm in audio. Small, cheap, 

yet surprisingly well-built basic boxes at 

very attractive prices. Sumptuous finish or 

design-team aesthetics be damned ... this 

is an electronics engineer making a thing to 

sell direct, with none of the nonsense usually 

entailed in the selling of a thing. So, instead 

of spending hundreds on a USB converter 

from a big name, you get something the size of a box of matches, designed 

by an engineer blogger known as NwAvGuy. In this USB-powered E-DAC, 

the DAC itself is a ES9023 'Sabre' chip by ESS driven by a TE7022L UAC1 

engine, capable of working to 24-bit precision with sample rates of 44. 1, 48 

and 96kHz. It takes a standard adaptive USB output from a computer, but 

includes on-board reclocking. All for £99.99. 

This passes via minijack to the EHP-02 (there's an optional 020 version 

with built-in USB DAC), a wall-plug powered headphone amplifier that takes a 

line level mini-jack input, feeds to a headphone minijack output and has a tiny 

gain boost and a manual volume knob. You can tell this is price conscious stuff ... 
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The New Angle on LP Reproduction/ Level 2: 
Introducing the Lyra Kleos MC Phono Cartridge 

Although many MC cartridges have good performance, their sound is 

held back by how they are designed. The problem is, the signal coils 

should have the same angle as the magnetic circuit during playback, but 
MC cartridges are typically designed so that the opposite happens -

applying normal tracking force pushes the coils out of alignment. This 

impairs coil sensitivity and linearity, and reduces sound quality. 

Lyra ' s "New Angle" technology solves this fundamental problem by 

compensating for how the signal coils are affected by vertical tracking 

forces, and optimally aligning the coils when it matters most - during 

playback. Introdu ced on our entry-level Delos, the ew Angle 

technology enables the Delos to perform well above its pricepoint. 

But being audiophiles, we wanted to achieve the next higher level -

which is the new Kleos. Building on ew Angle technology, the Kleos 

innovates with a stronger chassis machined from aircraft-grade alloys, 

narrowed mounting area to improve energy transfer, and pre-stressed 

construction combining multiple materials with non-parallel surfaces to 

inhibit internal body resonances. The fully hand-made Kleos also has a 

Lyra-d esigned line contact stylus and platinum-plated output pins, 
achieving an exceptionally quiet noise-floor with superior immediacy, 

r solution and tracking, wide dynamic range and explosive transients, 

plus a warmer and natural tonal balance. The Kleos is a high-value 

cartridge that surpasses the sound quality of substantially more 

expensive cartridges. 

Le t the Lyra Kleos show you how good a ew Angl e on LP 

reproduction - Level 2 - can sound. 

Jonathan Carr, Lyra Designer 

c<lli> LY R A ) 

GaHm-o- awards for L yra: 
Lyra Helikon MC Cartridge 

- Product of the Year 2001 

Lyra Connoisseur 4.0 phono & line stage 
- Product of the Year & Editors Choice 2002 

Lyra Titan MC Cartridge 
- Product of the Year 2003 

Lyra Skala MC Cartridge 
- Product of the Year 2007 & Legacy Award. 

Lyra Erodion MC Step-Up 
- Highly Commended 2009 

UK Lyra distributor: Symmetry - www.symmetry-systems.co.uk 
Please visit www.lyraaudio.com for a ful I list of distributors from other countries. 

c> 11\,li!Logue eoluct�oll\, 

Analogue Seduction are dedicated towards two channel Hi-Fi, 
specialising in vinyl replay. Specialists in all VPI turntables. 

As well as our on-line shop we have dedicated demonstration 
retail facilities based in Peterborough, Cambridgeshire and we 

can offer our customers home demonstrations. 

We stock the finest in amplification, analogue, digital replay and speakers. 
We also specialise in a cable termination and cable burn in service. 

Please visit our website www.analogueseduction.net to browse 

or purchase products that are not easily available elsewhere. 

New vinyl records now stocked 

Tel: +44 (0) 1 733 350878 

Music Audio 

''I've not heard a 
better preamp ... '' 

- Sam Tellig, Stereophile - Oct '12 

Room 7 
X-Fi High-end, Netherlands - 29-30 Sep '12 

1filj8Jti1 Sala Standard 
Pe� Percorsi Sonori, Italy- 27 - 28 Oct '12 
27-28 Oct 2021 

• �_i, �� . ,;. fli :=: II � www.mfaudio.co.uk:: 1nfo@mfaud10.co.uk:: +44 (0) 1424 858260 �"'''''"ud'o 
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� because the power LED is red, not trendy - and more expensive - blue. This 

too comes to an almighty £:99.99. 

Best of all, the amplifier can be battery driven. The battery holds a charge 

well and gives you hours of on the move listening. Some have questioned the 

need for a battery drive (the amp is not small enough to be truly transportable), 

but those people have never sat on a long train journey, playing music 

while they work off a laptop. Yes, the battery does mean some of the more 

punishment-grade headphone loads are best left at home, but the amp does 

extend good headphone listening to more than the desktop. 

The designer is an outspoken critic of all things audiophile, so many of 

the things audiophiles seek in a DAC or headphone amp are conspicuous by 

their absence. Asynchronous USB? Don't be silly! Fancy gold terminals - pah! 

Any power supply upgrades ... not while he draws breath. Exotic wires - are 

you joking? Perhaps on this last one he might want to reconsider, because the 

giveaway minijack to minijack cable supplied failed almost immediately. 

From an audiophile perspective though, there are two sides to this; the 

side that looks at these devices in context (irrespective of cost) and the price­

conscious side. The two converge to form an enormous 'Wow!' Separate the 

two devices first. What we have here is an excellent DAC for the money; it 

realistically ticks the DAC box neatly. OK, in absolute terms it does sound a 

touch thin and very slightly grainy in the presence region on incredibly pure 

tones like polyphonic early music voices, but not by a substantial amount and 

the moment you factor the price into the equation, any criticisms disappear 

altogether. In other words, you have to go looking for glaring faults to find minor 

idiosyncrasies, and this is commonly known as 'nit-picking'. 

The headphone amplifier simply does the job of amplifying the E-DAC's 

signal without prejudice. It has a useful amount of gain (although headphones 

like the HiFiMAN do pose something of a challenge to all headphone amps, 

the 02 is one of those rare lower priced models that had no problems coping 

with crazy impedances) and it has a enjoyable sense of immediacy to the 

presentation that is highly alluring. Once again in absolute terms, the bass 

performance on the Lehmann was more tight and controlled, but given we 

are talking an almost 20-fold price differential, that's the sort of thing one can 

easily overlook. Especially as the 02 has a big powerful bass instead; use 

this with a pair of Beats and play some Skrillex at a good lick and you could 

dubstep your own neck off. 

As a pairing, the two work very well together. There is a clear commonality 

to the designs that work in partnership. They also cancel each other out 

somewhat, but in a good way; the light touch of the DAC balances out the 

bass bloom of the amplifier. The two do require a very sensitive hand on the 

volume control; not because the amp will clip, but the pairing does seem to 

make a distinct sweet-spot on the volume dial that changes with each passing 

track. This is a good sign because it shows the two track the dynamic range 

of each recording well, but it's a pain and other systems have similar levels of 

resolution and don't require the safe-cracker approach to volume. But once 

again, this would be nit-picking at any price, but for £200, I feel churlish even 

mentioning it. 

I often find headphone amps start well and end disappointingly, and 

somehow I just can' t get as excited about the device two weeks after I first 
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turned it on. No physical changes have 

happened to the system, but I just find myself 

migrating back to other sources. Perhaps 

because the low cost never once made me 

feel like I needed to justify the presence of a 

headphone amp or a tiny DAC to go with it, 

I never once felt that sense of (non)buyer's 

remorse with the Epiphany duo. Perhaps 

that's the big epiphany in and of itself. 

OK, so you aren't buying a Lehmann 

or (from memory) a Benchmark or a Grace 

Designs for a fraction of the price, but the 

products make a fine sound without the 

BS. We need a new generation to get into 

enjoying music and the sound it makes, and 

it is devices like these that do just that. + 

TECHNICAL SPECIFICATIONS 

Epiphany Acoustics E-DAC Distortion: 

<0.0053 

Dynamic range: >l lOdB A-Weighted 

Audio formats: 44. l kHz, 48kHz & 96kHz 

@ both 16 bit and 24 bit 

Interface: USB Audio Closs l 

Compatibility: Windows, Moc, Linux 

Line output: 2Vrms 

Price: £99.99 

Connections, l x 3.Smm input jock, l x 

3.Smm output jock, l x power inlet, l x 

gain switch 

Default gain settings: l x and 2.Sx 

THD @ l kHz: 0.00173 

Noise level (ref 400mV): -105dB 

IMD: 0.0013 

Power output @ 330 : 64 l mW 

Crosstalk: 65dB 

Channel balance: 0.6dB 

Battery life: 8 hours 

Price: £99.99 

Manufactured by: Epiphany Acoustics 

URL: www.epipony-ocoustics.co.uk 



Did you know that many of the adverts you see in the 'UK Hi-Fi 
magazines' are created by us? We arguably design more Hi-Fi 
adverts in the UK than any other design agency and have done 

so for over five years. Why not see how we can help you? 

audiography 
email. design@audiography.co.uk web. www.audiography.co.uk 

mobile. 07590 900 320 
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EQUIPMENT REVIEW 

Audience AU24e High-Z 
phono cable 

A
udience has produced a phono cable with a range of 

impedance matches to suit your cartridge. When you think 

that a cartridge has a tiny output and the wire can slug its 

performance, having control over the wire used makes 

potentially a huge difference. In fact, even among those nay­

sayers, the right use of wire in a phono cartridge context is perhaps one of the 

few places they' ll grudgingly give some ground to wire making a difference. 

It comes in three flavours depending on the internal resistance of the 

cartridge , Low-Z (MC cartridges up to 30 ohms), High-Z (cartridges with an 

internal loading of between 30-100 ohms) and 'MM' (for everything else). The 

cable is terminated with Audience's in-house long, slim RCA phono plugs and 

an earth tag at one end and a DIN connector at the other (there is also a RCA­

RCA variant for those using a terminal block, such as VPI or Well-Tempered). 

The cable itself is a custom-made variant of the Au24e design; strands of 

OHNO single-crystal copper conductors with polypropylene insulators and 

a polythene jacket. This layout is principally designed to minimise eddy 

currents in the signal path, and almost pathological levels of attention are paid 

to the selection and construction, in part because the signal received from 

the cartridge is low enough to be influenced by such things. I used a 1 .25m 

High-Z cable in my SME Model 10 variant of the SME 309 together with the 

outstanding Benz SLR cartridge (which has an internal resistance on the cusp 

between High-Z and Low-Z), using the standard SME wire as comparison. 

The difference was remarkable. The SLR is a fantastic tracker and 

doesn't make a big deal out of surface 

noise anyway, but it was as if the 

noise floor just got lower. In addition, 

the D-Premier's phono stage is not 

particularly noisy anyway, but it 

seemed that low level 'shush' you get 

just above the noise of the phono 

stage got a lot quieter. The cable 

also passed a quick 'waggle' test 

without introducing any transmitted 

noise - this can be a concern with 

relatively inflexible cables in turntable settings. 

If the cable's sole benefit was lowered 

noise floors, it would be a bonus, 

but possibly not an easy 

one to justify 

By Alan Sircom 

given the price of the High-Z. But it's far 

from the only bonus. The High-Z brings 

out the inherent 'Benzness' of the SLR 

and more, making the coherence of that 

cartridge even more seamless, the bass at 

once more palpable and controlled, not just 

with low level details, but right across the 

board. It's like you connected your cartridge 

direct to your phono stage. This even made 

'wall of sound' recordings like Love's 'Alone 

Again Or' better delineated. Wow! 

OK, let's put this into some perspective. 

The change in cable is not as significant as 

changes in cartridge, or arm, turntable or 

phono stage. Instead, it completes all those 

things. It takes the vinyl replay system to the 

highest common factor and your records 

will sound better as a result. 

The impedance-matched Audience 

cables came as something of a surprise. I 

like what Audience cables do anyway, and I 

should have expected the idea of matching 

the internal resistance of the cartridge 

should make a difference given how near 

the output of a moving coil gets to the noise 

floor of a system. But I didn' t expect just 

how big a difference it makes. If you want 

to know how your cartridge really sounds, 

Audience's High-Z, Low-Z or MM will help 

tell you. + 

TECHNICAL SPECIFICATIONS 

Price: (DIN-RCA): £949 (High-Z, Low-Z). 

£499 (MM) (RCA-RCA): £749 (High-Z, 

Low-Z). £349 (MM) 

Manufactured by: Audience 

URL: www.audience-av.com 

Distributed by: High-End Cable, 

www.highendcable.co.uk 

Tel: +44(0) 1775 761880 



EQUIPMENT REVIEW 

Cambridge Audio 
DacMagic Plus USB DAC/ 
Preamp/Headphone Amp 
By Steven Stone 

C 
ambridge Audio's 'original' £200 DacMagic 

(actually second-generation, albeit with a 

big gap between generations) was a huge 

success. It was so dominant that it earned a 

place as the DAG to beat if you were making, 

selling, or buying a sub-£400 Digital-to-Analog-Converter. 

But as with all good things, its time has finally come to an end 

and it has been replaced by the DacMagic Plus. But, with 

added features and a higher price tag of £350, does the Plus 

live up to its name? 

What's changed? Most obvious is the addition of variable 

outputs controlled via a front panel volume knob. The front 

panel also sports a headphone jack as well as additional 

buttons for digital filter selection and absolute phase. On the 

inside of its diminutive case the Plus upconverts to 384 kHz 

and can now stream from a Bluetooth device, using hi-fi­

grade aptX Bluetooth technology, via Cambridge's optional 

BT 1 00 adapter. 

At its heart, there beats twin Wolfson 87 40 24-bit digital­

to-analog converters in dual differential mode, coupled to 

Anagram Technologies Adapted Time Filtering 2 (ATF2) 

24-bit/384kHz audio upsampling with jitter reduction. This 

goes to the variable outputs, from an Anagram-based 

non-bit-chopping digital control. This is claimed to deliver 

excellent channel tracking with low noise. Asynchronous USB 
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connectivity arrived too late to be included in the previous 

DacMagic, but is a key part of this latest model. 

Like the DacMagic it replaces, the DacMagic Plus can be 

considered a general purpose DAG that could be used either 

in a desktop or room-based system. However, certain of the 

DacMagic Plus' features plainly work better in a desktop 

context, such as the lack of a remote control, but the inclusion 

of a headphone amp, multiple digital input and output 

options, as well as balanced and unbalanced analog outputs, 

all give the DacMagic Plus near-perfect ergonomics for use 

in advanced desktop systems. Combine the DacMagic Plus 

with powered speakers such as the Audioengine A5+ and 

you can have a complete, very high-quality desktop system 

for less than £1 ,OOO. 

During set-up the DacMagic Plus had no significant 

issues. Straight out of the box the DacMagic Plus is configured 

to support up to 96/24 via USB 1 .1. But for 192/24 capabilities 

you must change to USB 2.0 via a special combination of 

button pushes. The methodology for this conversion is buried 

on page 22 of the PDF version of the user's guide, though 

in my view this information really needs to be on a separate 

"read me first" page. 

Once properly configured, the DacMagic Plus performed 

perfectly throughout the review period. But the DacMagic 

does have one ergonomic quirk: its volume control. Unlike 
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most volume controls, which are in some way directly connected to an 

attenuator, the DacMagic Plus control is more like a switch. When you turn it, 

it feels loose and sloppy before it engages. Once engaged, it takes a moment 

for the volume knob to respond. To some prospective users, this volume 

control will feel cheap. Also with no dots, numbers, or indicators to tell a user 

what the relative volume level is, doing repeatable, matched-level comparisons 

between inputs with different levels was nearly impossible. 

The DacMagic Plus offers three different digital filter settings that can 

be changed via a front panel button: linear phase filtering, minimum phase 

filtering, and steep filtering. Cambridge Audio encourages users to experiment 

to hear which filter setting sounds best with different material. Each input can 

have a different filter setting so when a given input is selected a particular filter 

will be employed. The DacMagic Plus includes one more adjustable sonic 

parameter: absolute phase. If a user holds down the digital filter button for 

more than a second it becomes the phase switch so you can go from positive 

phase to inverted phase. 

For listeners who want to know exactly what the sampling rate is for 

every piece of music they play through their computer's playback chain, the 

DacMagic Plus includes a set of blue LEDs that inform you of the current 

rate. Since some players and computers will automatically downsample 

higher resolution digital streams if not configured properly, these notification 

LEDs can be especially useful to make sure that your new 1 g2/24 music file is 

actually being played back at 192/24. 

My most recent live recording of the Boulder Philharmonic included 

the world premiere of a composition by Ruby Fulton entitled "Deadlock." It 

is a concerto for beat box and orchestra. Shodekeh, the beat box soloist, 

used a small amp on stage in addition to an array over the concert hall's 

proscenium and a freestanding subwoofer. When I played back my 192/24 

files of the recording through the DacMagic Plus I was immediately struck by 

how accurately the bass transients and dynamics were reproduced. During 

the Beat box passages I could hear how the bass travelled through the hall 

and how it bloomed as it expanded. 

On commercial pop recordings such as Alexis Harte's "Please Come Out" 

from his superb album Spoons of Honey, the DacMagic Plus did a fine job of 

retaining all the subtle low-level background effects and textures. Imaging was 

precise without being pinched or etched. The cut begins with both record 

surface noise scratches as well as crickets chirping in the background. Through 

the DacMagic Plus it's easy to hear where and when these background sounds 

are very subtly feathered in and out of the mix. 
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If you are contemplating putting together 

a high-quality desktop audio system, or 

adding computer audio to an existing system, 

you will be hard pressed to find any DAC/ 

Preamp that includes a more useful feature 

set or better sound for the DacMagic's £350 

price tag. Yes, it's a great value. Yes, it delivers 

excellent sonics. And yes, the Cambridge 

Audio DacMagic Plus has earned my 

recommendation as the new benchmark for 

DAC performance with a price under £600. + 

TECHNICAL SPECIFICATIONS 

Inputs: three digital audio inputs (one 

USB input, plus two additional digital 

inputs - each with its own set of Toslink 

and S/PDIF coaxial jacks). Bluetooth 

connectivity is also offered via an 

optional Cambridge Audio BT l 00 

wireless Audio Receiver. 

Outputs: two variable-level stereo 

analog outputs (one single-ended 

via RCA jacks, one balanced via XLR 

connectors), two (pass through) digital 

audio outputs (one S/PDIF coaxial. 

one Toslink). 

Data Rates Supported: USB: 44. l kHz-

96kHz at up to 24-bit resolution. 

Optical and Coaxial S/PDIF: 32kHz-

l 92kHz at up to 24-bit resolution. 

Internal upsampling to 384kHz/24-bit via 

Anagram Technologies Adapted Time 

Filtering 2 (ATF2). 

THD: <0.0023 

Signal-to-noise ratio: l 12 dB 

Dimensions (H x W x D): 8.5" x 2.063" 

x 9.325" 

Weight: 2.6 lbs. (without power supply) 

Price: £350 

Manufactured by: Cambridge Audio 

URL: www.cambridgeaudio.com 

Distributed by: Richer Sounds 

URL: www.richersounds.com 

Tel: 0845 900 1230 (UK only) 



The Good, the Bad and the Ugly 

music matters By Alan Sircom 

T
he nse of the Dictator-grade audio component knows no 

bounds. At the Top Audio show (see pages 12-14), Audio 

Note notably made it abundantly clear there is no end to 

iust how high the high-end can go, with a system costing 

close to £700,000. It's easy for us mortals to get righteously 

indignant about such things, especially as there don't appear to be that 

many billionaire oligarchs trawling the halls of a hotel in Milan. But, that 

doesn't mean these products are in search of a non-existent buyer ... the 

number of £100,000+ audio components sold is larger than most might 

imagine (Focal apparently sells around 1 00 pairs of Grande Utopia EM 

loudspeakers per year, for example). 

Nor do I think that such products should be somehow prevented from 

being sold simply because they are priced beyond the reach of the vast 

majority of audio enthusiasts. There patently is a demand for billionaire-fi, 

and that demand needs servicing. However, this comes with an industry­

wide responsibility to continue to meet the demands of the existing 

clientele. Prices of mature technologies generally increase - especially ones 

not anchored by selling in vast numbers - but while someone who bought 

a £5,000 amplifier in the 1980s might reasonably expect to pay £15,000 to 

buy something similar in today's inflation-adjusted money, they should not 

be expected to pay £45,000. 

Moreover, just because a product can be sold for tens or even 

hundreds of thousands of pounds (or dollars, Hong Kong dollars, or yuan), 

doesn't mean it should. There are those products that exude quality; 

they are expensive, but you know why they are expensive by the build, 

the design and levels of fit and finish. You also know these products are 

'serious' by the company they keep; they sell in slick and professional high­

end stores, alongside products designed and made to the same grade. 

But there are also products that don't exude the same quality. If beauty 

is skin deep, they may be built inside out, but when you are spending that 

kind of money, you would expect a build quality to match the sound. But 

that often doesn't happen. This is forgivable at lower prices - I have no 

problems with a product that looks like it was built into an old cake tin if 

it delivers top-notch performance at an extremely low price - but when 

faced with something that costs as much as an S-Class Mercedes, I would 

expect S-Class build, elegance and performance. Not shed-fi. 

This doesn't mean good audio should be measured simply by sheer 

weight of front panel or by the shine on the aluminium billet the product 

is wrapped in, because there are a number of excellent products that 

eschew what the companies making them consider audiophile conceits 
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in order to produce a good sound. David 

Berning for example; the amplifiers are built 

on lightweight alloy chassis because Berning 

believes a heavyweight build undermines the 

performance of his amps. But even here the 

build quality shines through. 

The difficulty is finding products that 

justify their high price both in terms of build 

and performance. There is a continuum here, 

with 'designed by Leonardo da Vinci, built to 

survive a thermonuclear strike, sounds like 

a throttled dog' at one extreme and 'sounds 

like listening to a choir of angels, may explode 

if you touch it, looks like something out of a 

1950s Russian submarine' at the other. Most 

products exist somewhere in the middle, but 

realistically if you are spending the equivalent 

cost of a nice house in the country (or a studio 

flat in Chelsea) on hi-fi, I think it should tick all 

the boxes; it should look like a supermodel, will 

still be working when Team GB hosts its next 

Olympics and sounds like the musicians are in 

the room with you. 

Hi-fi is old enough to fend for itself, and 

the seriously rich will choose products in the 

same way the rest of us choose products, but 

without the limitation of "I can't afford it''. They 

don't need protecting from their own bank 

balance and if they want to spend some of 

that wealth on good audio, so be it. We - the 

huddled masses - are no more cheapened or 

undermined by the existence of super high-end 

audio than a driver of a Fiat Punta is cheapened 

or undermined by the existence of Ferrari and 

Lamborghini, but we are all cheapened by the 

existence of shoddy products, whatever the 

price. When someone pays big money for not 

much product, it affects us all. + 
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GUARANTEED HIGH QUALITY NEW & PRE-OWNED HI-FI: 
Latest 40 
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Plinius M 16 Pre.Amp 
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Kimber Ring Main Cable 
Walk.man Professional WM-D6C 
Focal JM Lab Electra l 028 be 
SonyWM-D6C 
Nairn Audio Nairn dac 
Nairn Audio 555 ps 
Krell Kav 300 cd 
Sonus Faber Concerto 
MIT Cvt terminator 2 balanced I m  
Mark Levinson No 512 CD/SACD 
Raidho X-3 
Proac Response DI 
Atlas Asimi 2m spk 
Music Fi�t Audio Baby Reference 
Krell Evolution 900 Monoblocks 
YG AcousticsAnat Ill Professional Signature 
Goldring- Lenco tonearm 
Goldring- Lenco 175 
Garrard'101 
Heco celan 500 
Bel Canto Eva 2i 
Classe Audio COP I 02 
Attacama Equinox 
Primare 132 +MMJO Media board 
Mission 752 
Audiolab 80ClO series 
Edge NL l 2. I  
Edge G6 
Focal JM Lab Micro Utopia Be 
Unison Research P70 
BORDER PAT ROL Levell 
Nakamichi 410 
Nakamichi •120 

Nakamichi 430 

CD Players & DACS 
Accustic Arts CD Player I MK3 
Accustic Arts Tube Dae 2 Special Edition 
Audio Aero La Fontaine 
Audio Aero La Source 
Audio Aero Prestige CDISACD· Sig upgrade 
Audio Aero Capitole Signature 
Audio Synthesis DAX 
Audio Synthesis DAX Decade 
Audiolab 8000cd 
Ayre Acoustic CS xe 
BAT.VK·DS 
Bel Canto USB Link Hf96 
Bel Canto Oac3 
Benchmark DAC I PRE 
Blacknote SACD 300 
Bluenote Stibben: valve improved 
Cayin sco.sOT 
CECTLOX 
Chord Eleetranics Blu Transport:+ 
QBD 76 HD DAC 
Chord Electronics Chordene Gem 
Classe Audio cdp 502 
Classe Audio COP I 02 
Cyrus Cd XTSE in Brushed Black 
Cyrus CDBSE ·2008 
Cyrus CDXT SE2 
Cyrus DAD 7 & psu 
Densen 400xs 

Densen B400 PLUS 
E1ectrocompaniet EMP I M  
Gamut CD) 
Helios cd 2 
Krell Kav 300 cd 
Krell KPS 25 SC 24196 
Krell KPS 25s 24196 
Krell Evolution SOS cd/sacd 
Krell KPS 25sc (upgraded) 
Linn lkemi 
Linn Unidisk 2. t 
Marana SA8003 
MaranaSACDI 
Marana SA 8003 Black 
Mark Levinson 31 & 30.STransp/Oac 

Mark. Levinson 390s (NEW) £3490 
£450 Mark Levinson No 512 CDfSACD £12255 
£8SO Mark. Levinson No 512 CDfSACD £7995 
£450 Mark levinson No. 39 CD £1695 

£14SO Mcintosh MCD30l CDfSACD £2750 
£ 1250 Meridian Audio 508 £650 
£ 1495 MHZS CDB8E £ 495 

£2SO MICROMEGA Microdac £395 
£ 1 SO Mimetism Audio 20. I £2690 

£2990 Musical Fidelity E60 CD PLAYER £ 150 
£ 160 Musical Fidelity nu-vista )d cd player £800 

£1550 Musical Fidelity A] CD 24 bit £325 
£3500 Musical Fidelity AS CD £800 

£590 Musical Fidelity AS CD 24 bit player £740 
l590 Nairn Audio CDSSS + 555 PSU £ I  0990 
£325 NaimAudio Naim dac £1550 

£7995 Nairn Audio Uniti £ 1800 
£5500 Opera Consonance Droplet COP 5 0 £ 1295 

£8SO Orelle CD I OOe CD Engine £250 
£329S Perpetua!Technologies P· IA OSP & P3b Monolithic 
£349S Sound psu £399 

£2SOOO Primare BD32 £3500 
£69000 Proceed COP CO/HDCO player £149S 

£I 00 Raysonic audio CD· 128 £800 
£2SO Roksan Caspian CD £350 
!7SO Ratel RC0.991 £350 
£550 Shan1ing SCD S200 £295 

£1200 Sonic fromiers T 3  IRIS £2700 
£1295 Sonic frontiers Transport: 3 £2899 

£ 175 Stello CDT· I 00 and DA-100 £900 
£3200 Tri T RV-CD4se £1295 

£2SO Wadia 30 I £I SOO 
£8SO Wadia 581 cd £28SO 

£8900 Wadia 581 se CD l3290 
£2250 Wadia 861 se l2995 
£18SO Wadia 302 £1295 
£1890 Wired 4 Sound DACI £49S 
£17SO 

£198 PowerAmplifiers 
£9B Audio Research Classic 120 Monoblocks l2450 

£280 Audiolab 8000m x2 !SOO 
Audiolab SOOOM pair £600 
Aura PA·200 Black £5S52 

£3350 AV1 Lab Series Power £950 
£3950 B.A.T.VK-2SS SE £5495 

£17500 Bel Canto Ref 1000 M (Mk2) Mono blocks NEW £4300 
£29500 Bryston 28BSST-2 £12750 

£3750 Cello Duet 350 £3490 
£3300 Conrad Johnson Prem 8A mono blocks £ 4950 

£895 Counterpoint Magnum opus One-600 pwr £8995 
£2250 Crimson Electronics 640 E3 Monoblocks £3250 

£2SO DNM PA2 Monoblocks £1SOO 
£3200 Edge Nll 2. l £8900 
£ 1750 Edge G6 £2250 

£349 GRAAF GM20 £ 1950 
£2199 Gryphon Antileon £4995 

£850 Halcro OM B8 Monoblocks £24950 
£3$30 Halcro DM38 with 22011 I OV transformer £8SOO 
£ 1800 Halcro MCSO . 5 x 3SOW £2950 
£1000 Jadis Defy 7 (KT90) £3750 
£9990 Jadis ja·2SO £15000 

Jeff Rowland model 3 £24SO 
£6800 Jeff Rowland Model 9 £7500 

£280 Krell EVO 302 £SSOO 
£2750 Krell Evolution 900 Monoblocks £25000 
£I 295 Krell fpb700cx £7990 

£790 Krell KRELL FPB 200 £2000 
£SOO Krell FPB 3S0m £399S 
£900 Krell KST 100 £1250 
£595 leema Acoustics Hydra stereo power amp £1675 

£ 1250 Linn Knekt Roomamp £ 150 
£650 Mark Levinson 532H stereo power amp £5250 

£2750 Mark Levinson 33H £9900 
£2995 Mark Levinson MU Monoblocks £2495 

£5SO Mark Levinson No S32 £ 17362 
£590 Mark Levinson No 532H Reference High current Dual 

£7450 Mono Power Amp £6894 
£4990 Musical Fidelity A3.2 CR Pre & Power amps £8SO 
£3SOO Musical Fidelity KWS50 Superchargers £ 1890 
£5990 Nakamichi 420 £98 
£1100 Passlabs XA l 60.S £14500 

£7SO Passlabs XA60.5 £699S 
£42S Perreaux 7SO Prisma Monobtocks £6SOO 
£199 PS Audio HCA-2 £1200 
£395 Quad 99 stereo £495 

£7450 Rogue Audio Stereo 90 £995 

Sugden Masterclass stereo Power £ 1995 
Tag Mclaren 3X I OOR £600 
Tenor HP 300 £15500 
T hreshold T 800 D £29SO 
Tom Evans Linear A £3850 
Tom Evans Linear B monoblocks £4490 
Tube Technology Genesis Monoblocks £ t 499 
VTL MB 4SO.lll Signature Monoblocks £ 17500 
YBA Passion 1000 strereo £7990 

Pre Amplifiers 
Audible Illusions Modulus )A £22SO 
Audio Innovations LI £240 
Audio Research PHONO 7 MMfMC £2999 
BORDER PAT ROL Level) £ 1750 
BORDER PAT ROL Contol unit exd £22SO 
Boulder I 0 I 0 Pre £6950 
Bryston BP20 £995 
CAT Sll Ultimate £489S 
Chord Electronics CPA3000 £32SO 
ClasseAudio CP · 800 £4000 
Classe Audio CP 500 £2100 
Concordant Exquisite + Exclusive £I 6SO 
Crimson Electronics 710 Pre Amp £4250 
Cyrus DAC.XP Pre Amp in Brushed Black £ 1400 
Cyrus XPd pre £5SO 
Gamut D3i £299S 
jadis JPS2S £9990 
Krell KRC 3 ! l 69S 
Krell KCT pre £32SO 
Krell KRC·2 £1250 
Linn Wakonda £260 
Mark Levinsoo ML6A £7000 
Mark Levinson No 326s Reference Dual Mono Pre £8170 
McCormak RLD I £I I SO 
Music First Audio Baby Reference £349S 
Musical Fidelity A I FBP Preamplifier £625 
Musical Fidelity Kw Phone £1450 
Nairn Audio SSS ps £3500 
Nairn Audio hi cap £3SO 
Nak.amichi 410 £198 
Passlabs XP20 £5SSO 
Sony TA-El £499S 
Tact RCS 2.lX room Correction Pre Q250 
Tag Mclaren DPA 32R (black inc DAB) £7SO 
Tom Evans T he Vibe pre & Pulse power supply !2750 
Virus SL I O I  £13995 
Vitus SP l 02 Phone £12000 
VTL 2.SValve Preamp £1400 
VTL TL 6.5 Signature Line Pre £11 JSO 

Loudspeaker-s 
Acoustic Preference Gracioso 2 
ART Expression v6 
ATC SCM300AT based custom model 
ATC Active SCM 20ASL & WA Active Sub 
Audio Acoustics FUNDAMENTAL K2 
Audio Acoustics Sapphire T i-C 
Audio PhysicVirgo 3 
Audiovecror Mi3 Avantgard Arette LE 
Aurousal A l  MKll 
AvalonArcus 
B&.W 603 s3 
B&W 803 Diamond 
B&.W OM 70 Continentals 
B&.WVms l 
Beauhorn 82.2 Revelation 
Dali 300 MK2 in Rosewood 
Dali Ikon 2 Mk2 
Dali Suite 2.8 
Definitive Technology BPIO 
Dynaudio dm7 
Eclipse TDS I 2,AS02 + Stands 
Eggleston Works SAVOY 
Eggleston Works Savoy 
Focal JM Lab Diablo Utopia Ill & Stands 
Focal JM Lab Grande Utopia Ill EM 
Focal JM Lab Scala Utopia 3 
Focal JM Lab Stella Utopia Ill EM 
Focal JM Lab Viva Utopia 3 & Stands 
Focal JM Lab Electra I02B be 
Focal JM Lab Mezzo Utopia 
Focal JM Lab Micro Utopia Be 
Focal JM Lab Scala Utopia 3 
Goodmans Maxim 
Hansen Audio Emperor 

£4990 
£1395 
£8550 
£2990 
£5995 

£19999 
£1950 
£3000 

£645 
£34SO 

£250 
£4595 
£1800 

£250 
£1800 
£16SO 

£4SO 
£399 
£290 
£400 

£2000 
l l SOOO 
£13000 

£8100 
£121999 

£11990 
£63500 

£8990 
£2990 
£2999 
£18SO 

£17500 
£400 

£32SOO 

Heco celan SOO £5SO 
Infinity PRELUDE 40 £4000 
Jamo Cencer 200 £75 
JBL 2SO T i  £2150 
KEF Cresta 3 £100 
KEF Moun £80000 
KEF Reference 207'2 £7SOO 
Klipsch Jnc Palladium P38 £7495 
Kochel K300 £4750 
Linn Akurate 242 · white £5600 
Linn Kan mk I £250 
Linn ISOBARIK OMS £990 
Lovington Hom SH.I l l BOO 
lSA Audio LSA I Standard £395 
Magneplanar 1.4 £690 
Marten Miles 3 £5500 
Martin Logan SU £I 050 
MerlinVSM MXR £6495 
Mirage OMC2 CENTRE £300 
Mission 752 £250 
Mission 775e £300 
Monitor Audio R952MD £200 
MORDAUNT SHORT Avant 908 Floor Standers £3SO 
Nairn Audio DBL £6100 
Nairn Audio SBL £650 
PMC loudspeakers T B2 + (plus) !S95 
Proac Response DI £850 
Proac studio 140 £1200 
Proac ResponceTri-Tower £700 
Proac Super Towers £995 
Quad Quad Ill maple £I 00 
Radford Studio $89 Speakers £4SO 
Raidho X-3 £5SOO 
Red Rose R3 Speakers £ 1695 
Revel Salon Ultima £78SO 
Revel Ultima Salons £6990 
Revel Ultima Swdio 2 NEW £13500 
Rogers LS3f5a £995 
Ruark Templar 2 £225 
Shahinian diapson £I 1990 
Sonus Faber Guarneri Homage (Rosewood) & Stands 

£42SO 
Sonus Faber Guarneri Homage (walnut) & Stands £42SO 
Sonus Faber STRADIVARI GRAPHITE £ 14999 
Sonus Faber Concen:o £590 
Sonus Faber Concerto Home & Stands £990 
Sonus Faber Electa Amator ll & Adj Stone wood stands 

£1990 
Sonus Faber Guarneri Homage Palladio Reference LE 

Sonus Faber Scradivari 
Talon Firebird Diamond 
Tannoy 12· little Gold Monitor· Single 
Tanney DC I .  DC2 & DCC 
T DL See Pie 
Thiel CS 2.4 
T hiel CS l .2 
Titan 3Way 
TRANSMISSION AUDIO M 11 
Verity Audio Tamino 
VOLENT PARAGONVL-2 
whariedale I 9SO's Comer Horns 
Wilson Audio Man: 3 
Wilson Audio Watt Puppy 7 
Wilson Benesch Square One 
YG Acoustics Anat Ill Professional Signature 

£6750 
£17950 
£14500 

£600 
£600 
£49S 

£2500 
£325 

£1295 
£19SO 
£1990 
£26SO 
£6990 

£49500 
£7490 
£1595 

£69000 

Turntables/Arms / Cartridges & Phonostages 
Aesthetix Rhea £2800 
AllnicAudio PURITAS £19SO 
ASR Audio Systeme Basis Exclusive Phono and psu £3990 
Audio Note ans 611 £ 4000 
Audiomeca/ Pierre Lume JI £995 
Basis Audio Vector M3 Tone Arm £1895 
Boulder MSI I & MSOI Phono stage £1795 
Cello Cartridge £ 4000 
Clear Audio da VinciV I £2S50 
Dynavector DVS07 mkll £ 1995 
Garrard 401 £7SO 
Goldmund Studioetta £895 
Goldmund T 3F QI also available) l l 395 
Goldring· Lenco 17S £250 
Goldring· Lenco tonearm £I 002 
Koetsu Rosewood Standard £ 1400 
Kuzma Stabi (wood) & Ref psu £ 1990 

Unn Troika £200 
Nakamichi T X  I OOO Turntable £7990 
Oracle DelphiV, turbo PS. Lid & hinges £3750 
Origin Live Encounter £825 
Origin Live Sovereign Mk l / Illustrious Mk2 £23SO 
Origin Live Ultra phone stage £I 250 
Origin Live Conqueror Jc (carbon arm) £2000 
Origin Live Digital Stylus Force Gauge £6S 
Origin Live Resolution Classic £ 1500 
Ortofon MC2000 mkll £795 
On:ofon Jubilee (VdH re-tip) £695 
Passlabs XPIS Phono pre £2500 
PHONOTE PHONOTE MC £I 350 
Pink Triangle Export/ Zeta £149S 
Pro Ject RPM 5 £200 
Pro Ject T he Phono Box £30 
PS Audio GCPH Phone stage £450 
Rega rp3 £ 400 
Roksan Xerxes 10/DS I .S/An:emiz/jubilee £3500 
SME Model 20/ I 2A £I 0295 
SME Model 3012A £8495 
SME SeriesV (gold print) £1995 
SME Series V Gold plated arm £2695 
SME Model IOA turntable £3950 
SME Model 20/JA £74951 
SME Model 30/12A £20995 
SME Series 312 £995 
SME Series V-12 £3249 
Sonic frontiers SFP-1 Phooo £750 
Sony PS-X9Turntable dw Arm & XL5S Pro Can: £7995 
Sony TTS8000 with Resinamic Sound RS-8000 plinth 

Sumiko Pearwod Celebration II 
T horens T D  126 mklV 
Tom Evans T he Groove 
Tri-Planar MkVll Ull 
Tube Technology MM MC Phono stage 
van den hul Cotibri PXC 
VPI T NT 4 Flywheel RB I OOO 
Wilson Benesch ACT 0.5 

Integrated Amplifiers 

!ISOO 
£930 
£650 

£1295 
£2S9S 

£995 
£27SO 
£4500 

£750 

AllnicAudioT 1500 (latest) 300B £2750 
Arcam fmj A28 & KEF Q500 £800 
Audiolab 8000s £250 
AVC KTB8 High End 6 £695 
Bel Canto Evo 2i £ I  200 
DK Design vs. I reference mk2 £ I  6SO 
Gamut Di I SO £4995 
Gamut DSi 100 £2550 
Icon Audio 3008 £ 1295 
Jungson Class A CA-2801A £800 
KR Audio Electronics VA 350i £3995 
Linn LINN INTEK £230 
Lizard Wizard Audio £995 
Luxman p.200 £1100 
Marana pm7003 £235 
Marantz PM7003 £220 
Marantz PM8003 £450 
Mcintosh MA2275 £48SO 
Musical Fidelity KW550 lntergrated £3250 
Musical Fidelity AMF 3Si £4450 
Musical Fidelity M6 SOOi Integrated £299S 
Myryad MXI 12SO £ I  OOO 
Nairn Audio Nait 3 £500 
Nairn Audio NAIT 3 £29S 
NaimAudio Nait 2 £42S 
NEODIO NR600 SIGNAT URE £4995 
Primare 132 +MM30 Media board £3200 
Roksan Caspian lntAmp £400 
StormAudioVertigoV35 Integrated Amp £1750 
Storm Audio VSS Ven:igo lntergrated £2790 
Tom Evans MOO GTE £350 
Unison Research P70 l 1890 
Vecteur I 4·2 or Club Six £475 

Pr-e & Power combos 
Audiolab 8000 series !BSO 
Chord Electronics Prima and Meua £3900 
Crimson E1eetr0nics 61 OC Pre & 620C Stereo Power 

£990 
McCormak LSD-l(rev C) + DNA 225 £1800 
Ratel RB99 I & RC972 !SSO 
Spectral OMA I OO & DMC 12 ciw MIT Cables £3990 

I OOs more bargains online now list your items FREE at www.choice-hifi.com today! * 
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Progressive Audio Ltd 
� 

Dea/mg in musical Hifi Equipment since 1988 

Some of our major brands are:­
PROAC, LEEMA ACOUSTICS, SUGDEN, 

CHAPTER ELECTRONICS, SME, AVID, MICHELL, 
THORENS, MONOPULSE, AUOIO ANALOGUE, 

OPERA CONSONANCE, GRAAF, LFD, MICRO BENZ, 
REVOLVER, UNISON RESEARCH and more 

Dedicated demo facility (by appointment) 
We give trials in your home & part exchange 

All maior credit cards accepted along with paypal 
We have an Ebay shop • Easy parking 

Contact Dave on:- 01634 389004 or 
email:- dave@progressiveaudio.co.uk 

0 

0 
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clarity 

Rock Solid Sound Sy,tem' 

T: 01403 782221 

M :07950 27 4224 

E: info@rocksolidsounds.co.uk 

W: www.rocksolidsounds.co.uk 

Billingshurst, Sussex 

DEALER DIRECTORY 

Your ad could be here! To 

advertise in the Hi-Fi+ Dealer 

Directory contact Tom Hackforth 

Tel: +44 (0) 1425 655255 
Mobile: +44 (0) 7900 252975 
Email: tom@hifiplus.com 

An alliance of the best of the audio and video industries. 

Visit the website to contact your nearest Clarity retailer 
for unbiased easy to understand advice. 

Acoustica Ltd 
Bartletts Hi Fi 
Basically Sound 
Billy Vee Sound Systems 
Castle Sound & Vision 
Chris Brooks Audio 
Cymbiosis 
Glasgow Audio 
Grahams Hi-Fi 
Gulliford Audio 
Holburn Hi-Fi 
Home Media 
Hutchinsons Hi-Fi & Vision 

@clarityalliance 

Chester 
London 
Norwich 
London 
Nottingham 
Warrington 
Leicester 
Glasgow 
London 
Exeter 
Aberdeen 
Maidstone 
Cheltenham 

facebook.com/ClarityAlliance 

info@clarityalliance.co.uk 

Infidelity 
Martins Hi-Fi 
Moorgate Acoustics 
Nottingham Hi Fi Centre 
Oranges & Lemons 
Overture 
Oxford Audio Consultants 
P J Hi-Fi 
Sound Organisation 
Soundcraft Hi-Fi 
The Sound Gallery 
Unilet Sound & Vision 

Kingston-on-Thames 
Norwich 
Sheffield 
Nottingham 
London 
Banbury 
Oxford 
Guildford 
York 
Ashford 
High Wycombe 
New Malden 

Arcam 

Bowers & Wilkins 

Chord Electronics 

De non 

Dolby 

Dynaudio 

JVC 

KEF 

Hi-Fi+ 

Marantz 

Nairn 

Pioneer 

PMC 

REL 

Sennheiser 

SIM2 

The Chord Company 

The Multi-Room Company 

What Hi-Fi? Sound & Vision 

Yamaha 

www.clarityalliance.co.uk 



rec.ord 
reviews 
How To Read Them 

The information contained in the 

record reviews is presented in the 

following way. Albums are identified 

by label and - where possible -

serial number. Beneath this you 

will find one or more icons which 

denote the available formats for the 

recording. The first icon refers to the 

format reviewed. 

The ratings at the bottom of 

each review reflect the reviewer' s 

opinion of the recording quality, 

and musical merits of the album. 

You' ll soon realise that a great many 

musically significant albums offer 

less than wonderful sound. Don' t let 

it put you off! For your information, 

the scale rates a standard, good 

quality pop recording as slightly 

below average. 

This issue's featured reviewers are: 
DD - Dennis D Davis 

RSF - Richard S Foster 

AS - Alan Sircom 

@ CD e 
Gold CD • 

@ HDCD e 
@ XRCD 9 
@) Double e Disc 

@ DVD 0 
® SAGO -
� Hybrid 

SAGO 9 
@ Multi-

Channel 

120g LP 

150g LP 

180g LP 

200g LP 

10" LP 

Availability 

As S/H LP 

Vinyl Double 

Album 

45 RPM 

Dead Can Dance 
Anastasis 

Pi as 

Well, this is a surprise! I guess most 

people (myself included) thought 

Dead Can Dance has disappeared 

in a cloud of pretention somewhere 

in the mid 1990s. Not a lot has been 

heard from the Australian duo since 

1996's Spiritcatcher (although there 

was a world tour in 2005). And yet 

suddenly, Anastasis appears. 

It's perhaps fitting that the album 

name itself is Greek for 'resurrection' , 

but the trouble is, perhaps the Dead 

should have stayed dead. Or perhaps 

they are still dead... tracks like 

'Amnesia' and 'Children of the Sun' 

seem remarkably slow-paced. Dead 

Can Dance should be out of step with 

modernity (the band's fan base would 

never allow DCD to stray too far out of 

the 1980s), but this strangely sounds 

more dated than their earlier material. 

On the upside though, this is 

fabulously recorded, like all DCD 

albums before it (The Serpent's Egg 
has long been on the edges of the 

audiophile playlist). I can imagine 

'Agape' with its strong Middle Eastern 

flavour will quickly become a fixture 

in demonstration rooms and shows, 

because it's absolutely remarkable 

through a good system (and like all 

good audiophile-grade recordings, 

can make even laptop speakers 

sound great). It's also probably the 

best track on the album. AS 

RECORDING 

MUSIC -
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Rosco Levee 
Final Approach To Home 

Red Train Records 

We Brits are occasionally surprisingly 

good at being Americans. Take 

Damian Lewis in Homeland or Idris 

Elba in The Wire. Even Americans 

think they are American. You could 

pass off the same trick with Rasco 

Levee. This - Levee's first full album -

is good ol' American Rootsy Blues ... 

from deepest Kent. 

Final Approach To Home features 

a dozen tracks, from the country-folk 

'01' Shanky Shake' (shades of The 

Band here) to the rootsy 'Goldrush' 

to the Allman Brothers-like boogie of 

'All May Change Tonight' . Every track 

drips excellent musicianship and fine 

songwriting talent, all backed up by 

a good natural sounding mix ('I Got 

Soul' is particularly well recorded). 

Perhaps the only giveaway that 

Final Approach To Home comes 

from a non-American is the diversity 

of styles on offer. This is a first album 

showcase of (obvious) talents, 

which means it sounds almost like a 

compilation rather than a corpus of 

work from an individual band. 

Nevertheless, this is a strong 

debut, and Levee and his band is 

making waves not only in the UK, 

but even back in the US. Expect 

Rosca Levee to be a big name on the 

American Roots circuit, on both sides 

of the pond. AS 

RECORDING 

MUSIC -



Sigur R6s 
Valtari 

Krunk 

@9 

Sigur R6s fans (they aren't really 

'fans' , more 'wafting souls' ) have 

been somewhat concerned at the 

lack of output from the ethereal 

Icelanders. There's been not a squeak 

of a bowed guitar since 2008. 

Last year's live album and DVD, 

!nni, helped ease the pain somewhat, 

but where was that new studio 

album? Valtari is the answer. It's based 

on a collaboration the band had 

with The Sixteen choir in London's 

Barbican nine years ago and the 

recording has been in progress since 

2007. Only after lnni was outy (sorry, 

couldn' t resist) was the band ready to 

complete the project. 

This is one of Sigur R6s most 

contemplative and thoughtful works 

in years, all recorded in that quiet 

confidence Sigur R6s has made 

something of a trademark. Given the 

band's ability to stretch one theme 

for half an hour or more, these five to 

eight minute long recordings could 

pass for being Speed R6s, but these 

are more short ethereal explorations 

that vast voyages. And then there's 

the achingly beautiful 'Varu6' , one of 

the few where J6nsi Birgisson takes 

his voice out of falsetto and slowly 

builds in intensity the way few bands 

this side of Mogwai can muster. 

It was worth the wait. AS 

RECORDING 

MUSIC -
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The XX 
Coexist 

XL 

@8 

The big problem with The XX's 

successful debut is breaking new 

ground without dividing the fans, 

and in many respects Coexist plays it 

safe. If you know the first album, you 

know precisely what you are going 

to get here; set your watch to 1980s 

time, this is pure ice-in-its-veins synth 

pop perfection, beautifully recorded 

by band member Jamie Smith. 

A first, surface listen would 

dismiss it as yet more moaning about 

relationships by a band who spent too 

much time listening to Propaganda 

records. But go deeper and the 

rewards quickly manifest. Smith 

has gone from being a surprisingly 

good producer to a damn fantastic 

producer (he's very much the remixer 

of choice at the moment, and this has 

clearly honed his skills to a fine point). 

The fascinating part of Coexist 

is that while it isn' t a concept 

album, it's not an album of standout 

tracks (although 'Try' is particularly 

excellent). Instead, it's an album that 

works best played from front to back, 

several times. At which point you 

realise just why this is the better of the 

two XX albums. It may never be used 

in endless TV continuity links and 

adverts as the first album, but it's a 

clever and intelligent album that's also 

brilliantly recorded. A must buy. AS 

RECORDING 
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Two Door 
Cinema Club 
Beacon 

Kitsune 

@9 

Tourist History, the first album from 

Northern Irish trio Two Door Cinema 

Club passed almost unnoticed, which 

was a shame because as first albums 

go, it was a bit of a good 'un, in a 

distinctly pop manner. Beacon shows 

a band maturing nicely. OK, it still 

has the neo-African tinkly rhythm 

guitar sound and tinges of 1980s 

disco that dominates the sound, 

but the band sounds more than just 

incidental music from an episode of 

The lnbetweeners. 

There's some clever popsmithery 

here, as the band seems to be taking 

its audience through something close 

to stadium filling indie pop (tracks like 

'Handshake' and 'Sleep Alone' are 

self-assured and polished examples 

of the genre) to tracks of complexity 

and fragility ('Settle' in particular is 

a slow build classic with something 

close to shoegazy churning guitars 

in the backdrop, and 'Pyramid' 

adds layers and layers like a less­

pretentious version of Muse). There's 

a tendency - especially when the first 

album didn' t sell in the millions - for 

a band to make a massive change 

in direction to compensate. TDCC 

are smarter than that; you can hear 

tracks like 'Cigarettes in the Theatre' 

in this new album, but developed into 

something bigger and better. AS 
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Al Green 
Call Me 

Hi Records/Speakers Corner 

XSHL 32077 

Hi Records has opened up its catalog 

with four new releases on vinyl, 

including three by Pure Pleasure 

and Speakers Corners' reissue of 

Al Green's masterpiece Call Me, 

recorded at Royal Recording Studios 

in Memphis in 1973. Al Green's 

sensual voice was an amazing 

instrument. In 197 4, Green was 

attacked by a former girlfriend, who 

then used his gun to commit suicide. 

Green entered the ministry and 

eventually stopped performing as 

a soul artist. That leaves this great 

album, which mixes seven soul tunes 

written by Green with impressive 

versions of Willie Nelson and Hank 

Williams' tunes. 

Backed by the Memphis Strings, 

and top sessions horn and rhythm 

sections, Green delivers a flawless 

album. Speakers Corner has given 

us an impressive reissue, loosing 

nothing to the original in atmosphere, 

and this LP is all about atmosphere. 

Willie Mitchell did a fine job producing 

and engineering this album, and this 

ranks as one of his better efforts. This 

LP sold in huge numbers, but I doubt 

you will find a copy that sounds better 

than this reissue pressed on perfect 

Pallas vinyl. Bravo to Kai Seeman for 

this gem. DD 
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Bob Dylan 
Bob Dylan's Greatest Hits 

Columbia/Audio Fidelity AFZ 140 

For those of us who weren' t yet 

nascent in 1967 when this album was 

released, this was not a typical greatest 

hits package. Dylan had suffered a 

serious motorcycle crash and wasn't 

able to keep the Columbia Records 

pump primed. So his top 40 hits were 

gathered into a singles album, covering 

his career through Blonde On Blonde. 

So what you get is 10 of the greatest 

hits of the classic rock era, arguably the 

greatest of all greatest hits collections. 

Which means that the only real issue up 

for discussion is how it sounds. 

But compared to what - the 

original singles, the original albums 

or the greatest hits package released 

by Columbia after it had abandoned 

its tube mastering system? Like 

many Dylan collectors I've collected 

originals in mono and stereo, various 

generations of CDs and Blu-spec CDs. 

Mastered at Stephen Marsh Mastering 

by Steve Hoffman, these cuts sound as 

fresh and clear as they ever have. All 

of the hits are presented in stereo, and 

it's the earliest songs that I find most 

improved. The first two Dylan albums 

as originally released were panned hard 

left and right but these mixes present 

coherent presentation that I prefer even 

to the mono mixes. This 5000-unit 

limited edition was sold out by Audio 

Fidelity to Amazon and other sellers, so 

don' t hesitate. DD 
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Dianne Reeves 
I Remember 

Blue Note/Pure Pleasure BST 90264 

Although there is no shortage of 

vinyl issues of the top selling female 

vocalists, the more adventurous 

and obscure female jazz singers 

are underrepresented on LP. Pure 

Pleasure brings some relief to this 

drough. I Remember is an excellent 

choice to expand this horizon. 

Combining sessions from 1988 

(recorded by Rudy Van Gelder) and 

1990 (recorded by Malcolm Cecil in 

Los Angeles), the music was originally 

released in 1992 only on CD. 

Reeves is backed by top-flight 

bands, and turns in captivating 

performances of nine jazz standards. 

She opens with a performance of 

Oscar Brown Jr. 's 'Afro Blue' that 

conjures Abbey Lincoln. But more 

often her debt to Sarah Vaughan is 

evident. Reeves has a big voice and 

an uncanny ability to interpret lyrics, 

both of which are on full display here. 

This album catapulted Reeves into 

the top flight of living jazz singers, 

and it remains one of her finest 

achievements. Probably sourced 

from a digital recording, the LP is 

now easily the best sounding Reeves 

album available, leagues ahead of the 

much thinner sound of her voice on 

CD. This and the Cassandra Wilson 

album are outstanding and Pure 

Pleasure deserves a gold medal for 

making them available. DD 
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Grant Green 
Street Of Dreams 

Blue Note/Music Matters 84253 

Music Matters is closing in on its 

1 OOth release and you would think 

after almost 100 titles, they would 

start to run out of worthwhile titles. 

Yet it hasn't happened and this title 

is strong evidence of both the depth 

of the Blue Note catalog and the 

excellent taste of Joe Harley and 

Ron Rambach. Grant Green is one 

of the jazz guitar greats, yet there are 

the great Green albums (and Music 

Matters has released a few of these) 

and a few {like Street Of Dreams) that 

garnered less than stellar reviews. 

There are no "hot" numbers here, yet 

there is never a dull moment. Green is 

joined by Bobby Hutcherson on vibes, 

Larry Young on organ and Elvin Jones 

on drums and together they turn in 

what I believe is the most underrated 

session in the Grant Green Blue Note 

discography. 

Green, like Ike Quebec, is a Blue 

Note artist that you can always count 

on for exceptional sound and music 

to die for. Also like Quebec, he hits a 

groove that is disarmingly entertaining 

and at the same time unquestionably 

high art. Street of Dreams fits perfectly 

into that continuum -just listen to the 

title song, sit back and let your critical 

faculties take a break. Mastering 

engineer Kevin Gray, Harley and 

Rambach have outdone themselves. 

Highest recommendation. DD 
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Jaco Pastorius 
Epic/ORG ORG 011 

• 

Pastorius was that light that burns 

twice as bright for half as long. He 

suffered from bipolar disorder, and 

it led to him spending the end of his 

short life on the streets, beaten to 

death in a violent confrontation. But 

this album, released by Epic in 1976, 

catapulted him to star status shortly 

before he joined Weather Report. 

Joined by an all star line up including 

Herbie Hancock and Randy Brecker, 

the album will sound familiar to 

anyone who has heard the Weather 

Report albums during Pastorius' time 

with the band. As Hancock notes in 

the liner notes, Pastorius could make 

sounds on the bass that are totally 

unexpected, and then upend your 

expectations again with his unique 

harmonic structure. 

Much of the jazz cross over 

music of the 1970s does not hold up 

that well, but I never tire of listening 

to this album with the exception of 

one cut that has too much of a Sly 

Stone vibe. When you combine bass, 

electronic music and crappy 1970s oil 

embargo vinyl, you can hardly expect 

the original release of this music to 

be the best representative of the 

music. And this new 45-RPM release 

showcases just how good this music 

can be made to sound. Remastered 

by Bernie Grundmann and pressed 

by RTI, Jaco has never sounded 

better. An outstanding release. DD 
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The Prestige All Stars 
All Night Long 

Prestige/Analogue Productions 7073 

Prestige's practice was to throw 

together a group of musicians and 

grind out a jam session with no time 

for rehearsal. This is an early Prestige 

session from 1956 and it bears the 

hallmarks of this practice, although 

the results are far above average. The 

stellar line up of stars, Donald Byrd, 

Jerome Richardson, Kenny Burrell, 

Hank Mobley, Mai Waldron, Doug 

Watkins and Art Taylor are young and 

full of fire for this excellent session. 

All the "stars" take their turn, 

but the standouts are Kenny Burrell 

and Jerome Richardson. While not 

billed as the leader on the original 

release Kenny Burrell received credit 

as the leader when the session was 

later released. 25 year old Burrell is 

at the beginning of his career, but in 

less than a year he had tbecome an 

in demand session player. It shows in 

this session, which is one of Burrell's 

best recordings. Richardson, at 36 

was the elder statesman and his self­

assurance is evident. Recorded by 

Rudy Van Gelder in glorious mono in 

his parents' Hackensack New Jersey 

living room, the sound is excellent if 

not quite up to the best he achieved 

in that venue with smaller groups. 

Analogue Productions and Kevin Gray 

have done a fine job in remastering 

the tapes, and the packaging is 

gorgeous. DD 
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J. S. Bach: Sonatas @ 
and Partitas for solo 
violin, BWV 1001-1003. 

Isabelle Faust , violinist. 

Harmonia Mundi HMC 902124. 

In issue 77 I first 'discovered' Isabelle 

Faust and loved what I heard on her 

Bach works, BWV 1004-1 006. Now, 

she begins here Bach cycle on a 

new disc for Harmonia-Mundi. While 

I have raved about my fascination 

with Johanna Martzy and here Bach 

performances, Faust is quickly gaining 

ground into what I call 'sacred territory' . 

Yes Martzy is my favorite, but as far as 

female violinists are concerned, there 

is a wealth of great talent today some 

of whom are: Rachael Podger, Julia 

Fischer, Hillary Hahn, and many, many 

more. Admittedly I like very much Julia 

Fischer's Bach on Penta Tone however, 

some of that bias goes to the recording 

venue of Fischer's performances. 

Faust is recorded at the Teldec 

recording studio in Berlin and to me, 

the recording is a little on the dry 

side but just a little. She is right up 

front and the sound of her instrument 

is nothing short of impressive. The 

acoustic somewhat reverberant 

and yet I still find it a little dry to my 

taste. From a technical point-of-view, 

Faust is right up there with any other 

violinist-today or yesteryear. I do hope 

you will take the time to try and have 

a listen to this disc. I unconditionally 

highly recommend it. RSF 

www.harmoniamundi.com 
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Christopher Gibbons: 
motets, anthems, 
fantasias & voluntaries 
Academy of Ancient Music; 

Choir of the AAM; Richard Egarr, 

director & solo organ. 

Harmoni-Mundi 

One of the great joys in writing this 

column has been the ability to broaden 

my classical musical tastes. I'd never 

heard of Christopher Gibbons before, 

but I like very much what I hear. 

We have wonderful forces at work 

here, the glorious Academy of Ancient 

Music and its corresponding force, 

the Choir of the AAM. Add to this, the 

drive and personality of Richard Egarr 

and you have a wonderful scoring 

that will be impossible to beat. 

Ancient/Early music lovers may 

be critical of Gibbons, but I have 

found this disc indispensable and 

have enjoyed listening to it on several 

occasions. Egarr describes Gibbons 

as the "missing link between the pre­

Commonwealth world of Williams 

Lawes and the Restoration baroquerie 

of Henry Purcell", and the beautifully 

played and sung sequence he has 

devised for the Academy of Ancient 

Music and its Choir alternates anthems 

and motets with organ voluntaries 

(performed by Egarr) and fantasias for 

two violins, bass viol and organ. Great 

sound in CD or SACD. RSF 

www.harmoniamundi.com 
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Gustav Mahler: 
Symphony No. 1 

(Titan) in D major. 
The Budapest Festival Orchestra 

conducted by Ivan Fischer . .  

Channel Classics CC SA 33112. 

This is the 4th Mahler recording 

seen from Channel Classics. While 

the other recordings are outstanding, 

this has gone to the top of my list. T he 

dynamics and clarity are spectacular. 

Fischer is a true Mahlerian. 

The statement of the 'big 

tune' - three minutes into the finale 

- begins initially with a restrained 

simplicity that gradually blossoms 

into an impassioned climax, while 

the remainder of the movement 

proclaims the controlled virtuosity of 

the Budapest players right through 

to the symphony's cataclysmic 

conclusion. Those seeking the 

histrionics of a Bernstein may be 

slightly disappointed by Fischer's 

faithful adherence to what is in the 

score, but this thrilling performance is 

one to live with, and one's admiration 

for what Fischer achieves grows 

with each subsequent playing of this 

superb recording. 

I've played this recording at least 

a half-dozen times and to my ears it 

gets better with each performance. 

There is a solid difference between 

the SACD layer and the CD layer, but 

even those without proper SACD kit 

won't be disappointed. RSF 

http://www.channelclassics.com/ 
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Oliver Messiaen: @ 
Turangalila - Symphonie 

Juanjo Mena conducting the 

Bergen Philharmonic Orchestra 

with Steven Osborne, piano and 

Cynthia Millar, ondes martenot. 

Hyperion CDA67816. 

While many will shy away from 

the works of Messiaen, this is one 

symphony everyone should listen to. It's 

a 1 0 movement score that is wonderful 

to listen to and a real workout for any 

fine stereo system. The recording puts 

pianist Steven Osborne and ondes 

martenot player Cynthia Millar in the 

foreground in its acoustics. The piano 

stands out with the prominence of 

a concerto soloist and this is more 

pronounced than in most recordings. 

Osborne does play the dazzling piano 

part brilliantly and Millar is similarly 

virtuosic in a performance that also 

pops out above the orchestra and 

highlights the strangeness of the 

instrument's timbres. 

This is a glorious performance 

of a work that's rare in the concert 

hall, but a masterpiece packed with 

atmosphere, reverence, irreverence 

and a sense of fun in movements 5 

and 10 that I have never heard before. 

Messiaen? Fun? Listen and believe. 

The sound quality is exceptional 

and this disc will certainly make my 

top 20 list for 2012. This is a 'real 

corker' and should not be missed. 

RSF 

http://www.hyperion.co.uk/ 
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Wolfgang Amadeus 
Mozart: Paris and 
Vienna, A tale of two cities. 

Gottlieb Wallisch, piano. 

Linn CKD-407. 

Way back in Issue 73 I was very 

impressed with Wallisch's first Mozart 

disc-also on Linn. Here we have a 

continuation of several andantes, 

allegros and sonatas, which also 

offers great sound. The performances 

are exceptional too. 

The compositions offered here 

are from some of Mozart's most 

creative period where he composed 

operas, symphonies, concerti and 

several works for keyboard. This disc 

offers an expressiveness that is missed 

by some Mozartian soloists. Wallisch 

displays a swagger and confidence 

that tends to make this disc one to 

own. One of the profoundest works 

by Mozart is the B-minor Adagio, 

based on a key so important to 

Sebastian Bach, and here imitated in 

its melancholy by Mozart even when 

it turns into the saddest B-major you 

will ever hear. The Six Variations are 

short pieces taken from an opera by 

Paisiello, unknown today but admired 

by Mozart in his time. They are finely­

wrought and even demanded an 

encore and extended improvising 

when first performed. These are lovely 

performances of some exceptional 

Mozart and a disc not to be missed. 

RSF 

http://www.linnrecords.co.uk/ 
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Tchaikovsky: 
Piano concerto No. 1 

in B flat minor, Op.23. 

Various works by Chopin, 

Liszt, Schubert and Schumann; 

Danil Trifonov, piano. 

Mariinsky Orchestra conducted 

by Valery Gergeiv. 

Well bring out the war horse, that good 

old Tchaikovsky Piano Concerto and 

yet it's here and oh so new. Trifonov, 

21, has played internationally he is 

a top prize winner of several major 

international piano competitions, 

including the Rubinstein competition 

in Tel Aviv, the International Chopin 

Piano Competition in Warsaw and the 

International Tchaikovsky Competition 

in Moscow. At the age of 21 , he is 

quickly emerging as one of the most 

outstanding pianists of his generation, 

having the potential to build a major 

international performing career. 

T he works on this disc show 

a wide range of his talents. He is in 

complete control and works well 

with this orchestra. Trifonov is and 

outstanding young talent, one whom 

we are going to hear much more 

about in the future. 

The SACD layer is excellent, 

rich, spacious capturing much in the 

hall he was recorded in. The CD is 

of demonstration quality and I have 

no qualms about giving this a top 

recommendation. RSF 

www.mariinskylabel.com 
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FORTHCOMING EVENTS 

ROCKY MOUNTAIN 
AUDIO FEST 

OCT 2012 HIGH END SWISS 
19TH - 21 ST HOTEL MOVENPICK, ZURICH, SWITZERLAND 

JAN 2013 CES 
1 OTH - 13TH LAS VEGAS, USA 

APR 2013 NEW YORK AUDIO SHOW 
12TH - 14TH THE NEW YORK PALACE HOTEL 
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Every Home Should Have One 

The Decca Sound 
By Alan Sircom 

0 ne of the great benefits for the end user in 2012 is 

the price war going on in the music business. Back 

catalogue - long considered a license to print money 

by record companies - is now something to sell off 

quickly and cheaply in large box sets. The trick with the really big 

boxes is to play the numbers game; you are likely to already own 

some of the recordings in the box, there are going to be some in 

the box you want and some albums you will thoroughly enjoy but 

didn' t even know you wanted. Which means, as a rule of thumb, 

if the box set costs even roughly as much as the cost of the rest 

of the discs in the set you wanted, buy it anyway, because you are 

going to get all those extra albums for free. 

Of course, when it comes to the Decca Sound set, all bets are 

off. This is a collection of 50 classic Decca recordings - from the first 

days of stereo to the present (well, almost .. the most recent disc is 

from 2009). Some of these recordings are considered the best ever, 

both from a musical and recording perspective. You' ve got Solti's 

masterful version of Mahler's Eighth Symphony and snippets from 

his monumental Ring cycle, Britten's War Requiem, the excellent 

Falla Three Pointed Hat with Teresa Berganza, a selection of the 

Takacs Quartet's remarkable renditions of Beethoven's String 

Quartets and an sea of talent. With a 200 page booklet, cardboard 

CD sleeves styled as the original discs and the whole package 

working out at around £2 per disc, it's one of those special offers 

that are coming to represent the true bonus of the tail end of CD. 

Briefly, to accompany the 50 disc set, there was a six LP set, 

pressed on 180g vinyl, but it's a mark of the continued success of 

LP that the 2,000 copies of that box sold out in very short order. 

There are some omissions of course. Even a 50-disc 

'best of' barely scratches the surface of Decca's output. As a 

consequence, it's light on opera (a lot of Puccini excepts aside), 

very light on Mahler Oust the Eighth Symphony) and almost as 

much Mussorgsky as Bach. Interestingly too, although it's 50 

years of Decca stereo best, it very much reflects the trends of 

today, even in classical music; classical music lovers of 50 years 

ago often had the 1812 and perhaps some Gilbert & Sullivan in 

their collections, but such things have been largely sidelined since 

the late 1950s (and probably with good reason). 

Of course, there is more than a hint of sadness at the 

sight of this collection. Although there are recordings 

from the late 1 950s to the late 2000s in the 

collection, it becomes clear just how much 

of a spent force Decca was in its later years. 

The company was a true pioneer of recording 

technology when stereo was fresh and new, and 
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as a result became a key player in the UK 

music scene, Many of these recordings were 

highly prized because of the quality of the 

performance and the recording. Today, Decca 

is a pale imitation of its glory days, as are many 

of the great names in classical recording. 

The Decca Sound box invites a question 

about classical today and tomorrow. In 50 

years time, will there be a record label with 

such a rich, diverse and impassioned mix of 

recordings that it would be capable of releasing 

a box of such breadth and depth as this? 

The Decca Sound follows in the box set 

footsteps of DG's 111 album collection, now 

discontinued and soaring in value. The Decca 

Sound box is also another limited edition, 

and the price will rise as soon as it gets 

discontinued. I missed out on the 111 albums 

from DG ... don' t miss this one. + 

THE DECCA SOUND 

SOCD box set 

Each album presented in a CD-sized cardboard 

sleeve replicating the original album cover 

Supplied with a 200 page booklet 

First released: 11 October 2011 
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Hello ... 
It's an inescapable 

fact: the performance 
of your hi-f1 or home cinema system 
1s affected by the quality of your mains 
electr1c1ty supply. 

Two forms of noise pollute 
the mains. The first, 
D1fferent1al Mode noise, 
1s especially exacerbated 
by the switch-mode 
power supplies that 
are common 1n many 
devices, from computers 
to kitchen appliances. The 
second. Common Mode noise, 
1s ever increasing thanks to wireless 
networking in the home, with mobile 
phones, W1-F1 and Bluetooth bathing us 
1n a sea of airborne interference 

Since 2001, lsoTek has delivered 
award w1nn1ng products that supply 
clean, fully opt1m1sed power to amps, 
source components. TVs and projectors, 
enhancing performance and protecting 
valuable equipment. From the new 
entry-level conditioning components, 
Polaris and M1n1 Mira, to the flagship 

A Serious Problem 

Mains electricity is polluted by numerous 
contaminants. We are constantly bathed in 
a sea of RFI and EMI, which corrupts the 
electricity supply and degrades sound and 
picture quality. 

• Furthermore, all the electrical items in 
your home land your neighbours' homesl. 
from computers to washing machines, 
affect the supply and erode your system's 
potential. 

• As the electronic devices we use proliferate 
and the demand for electricity escalates, 
the quality of the electricity we feed our 
systems continues to slide - and it's only 
going to get worse. 

Genesis and Super Titan, lsoTek has a 
product to suit every system and every 
pocket, each one uniquely effective in 
removing both Differential Mode and 
Common Mode noise. 

The improvements delivered by 
lsoTek components are 1mmed1ate and 
profound. The noise floor drops and the 
sound gains greater focus, with reduced 

grain and improved clarity. Bass 
1s tighter and better defined, 

treble gains more space and 
·air', and the overall musical 
performance appears more 
solid and dynamic, and 
hence more 'real·. In AV 

systems, picture quality 1s 
s1m1larly enhanced, with richer 

colours, improved depth and 
greater definition. 

Discover lsoTek and unleash your 
system·s full potential. You'll be glad 
you did. 

Keith Martin 
Founder & Managing Director, lsoTek 

A Powerful Solution 

lsoTek is the world's no.1 manufacturer 
of power optimisation products for audio 
an AV systems, trusted by more than 50,000 
music and movie lovers in 51 countries. 

• lsoTek's unique technologies enhance sound 
and picture quality by filtering and regulating 
the mains electricity supply, delivering clean 
and stable power to audio and AV components. 

• lsoTek products deliver unrivalled protection 
from damage caused by lightening strikes and 
power surges, and extend the lifespan 
of electronic components via stringent 
supply regulation. 

"lsoTek is the Leader in mains 

conditioning products" 

"lsoTek in the UK's biggest 
name in mains filtration" 

"Not all mains conditioners are 
created equal... lsoTek delivers 
the sonic goods" 

lsc"5fek 

Get Social with lsoTek! 

Find us on Facebook 

Follow us on twitter.com/isoteksystems 

www.isoteksystems.com 

To sign up for your FREE quarterly PULSE newsletter, simply send an e-mail containmg your address to support@isoteksystems.com 
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Low-cost power cable delivers 
high-end results 

lsoTek·s latest high-performance power cord - the Premier - 1s also its most 
affordable, with an advanced construction using premium-quality materials that sets 1t 
apart from other sub-£100 cables . 

At the core of each cable are three 2sqmm 
conductors made from 99 9999% oxygen-
free copper, coated in silver and twisted 
together to aid RFI and EMI rejection. An FEP 
dielectric is extruded over the conductors, 
held in cotton filler and secured using a paper 
wrap, with a flexible, non-flammable PVC 
outer sheath. The cable 1s priced at £80 and 
is finished with high-quality moulded 24ct 
gold-plated connectors, available in a variety 
of plug types, including UK [851363). 

lsoTek is also launching an 
all-new range of aud1oph1le-grade power cord connectors, available 

individually as an upgrade option for owners of cables 
from lsoTek and other brands. All connection 

surfaces are fashioned from pure copper and 
coated in 24ct gold, while the detachable main 

body is formed from 1nject1on-moulded 
polycarbonate with a nylon front assembly. 

With a price tag of just £40 each and a wide 
range of plug options [including IEC C7, C15 

and C19). lsoTek's new connectors offer 
exceptional value for money. m 



"The lsoTek 
Aquarius conditioner 

and power cables made 
a profound difference to 

the sound of the Hi-Fi 

Choice hi-res dem system, 
bringing smoothness, depth, 

sweetness and subtlety. 
Thanks lsoTek!" 

David Price, Editor of Hi-Fi Choice 

magazine, at Sound & Vision -

The Bristol Show 2012 
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Mains electricity is aistortea tiy 

numerous factors as it travels from power. 

stations to be distributed throughout our. 

homes, eroding the Rerformance of higti­

�uality audio and AV systems. F.o more 

than a decade, lsoTeK has manufactured 

class-leading mains conditioning 

comRonents that filte� and distribute ttie 

mains supply to deliver riure, consistent 

power. that instantly imriroves sound 

quality. But what if. instead of filtering ttie 

existing mains SURRly, a device could build 

a entirely new. fully ORtimised mains sine 

wave from scratch? ifhat is Rrec1sely ttie 

role of lsoTek's new Genesis - the world's 

first dual-cell mains sine wave generator. 

for. audio and AV systems. 

most comRlex loaas. 

The first in-depth technical review of the lsoTek 
Genesis was published in the October 2012 edition 
of highly respected audio journal Hi-Fi News ... , 
was blown away," said reviewer Keith Howard after 
conducting his listening tests, while the magazine's 
lab analysis delivered irrefutable scientific 
evidence of the dual-cell generator's exceptional 
performance, concluding thus: "As the results 
show, overall distortion from the Genesis is less 
than a twentieth of that from the mains supply and 
very close to lsoTek's claim of <0.3%. This , by any 
measure, is an excellent result." 

The graph below, extracted from the Hi-Fi News lab 
report, shows the mains voltage waveform a wall 
socket Ired] versus the output from the Genesis 
lblue). The mains waveform is distorted, but the 
waveform from Genesis is virtually perfect. You can 
view the lab report in full on the lsoTek website: 
www.isoteksystems.com 
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ABOVE: Mains voltage waveform, from wall socket 
ired] versus lsoTek EV03 Genesis (blue] 

HI-FI NEWS SPECIFICATIONS 

Harmonic Mains EVOJ Genesis 

3rd 4.35% 0.12% 

5th 5.05% 0.06% 

7th 2.09% 0.15% 

9th 0.92% 0.17% 

ABOVE & BELOW: Interior photograph and schematic 
of lsoTek EV03 Genesis 
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