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A ‘MUST’ FOR MODEL RAILWAY ENTHUSIASTS

LL owners of ‘OO0’ gauge model
railways will welcome this design
for making a railway station

complete with canopy and platforms,
which can be used as either a main line
terminus or through station. This
flexibility, of course, gives added interest
to the design in that many alternatives
can be used as desired.

All components for making this
station are contained in Hobbies kit, and

a big attraction is the canopy which is
covered with transparent material. The
units which go to make the complete
ensemble are of sturdy construction, and
will stand up to a lot of wear and tear,
and the whole design is on very pleasing
and modern lines.

If a table-top layout is used, involving
dismantling after use, the units should
be left separate to facilitate storage and
also to allow variation to the set-up. For
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% Grand FREE Design for

‘00° GAUGE
STATION

Complete with
Canopy and
Platforms

permanent layouts, however, it is
deemed advisable to select the set-up to
be used and join the units ‘together
permanently by gluing. The illustration
shows the units in position as a main
line terminus, which is also shown in
Fig. 1, where the units are all lettered
separately.

Fig. 2 is a suggested layout for a
through station, extra platforms being
added if desired. The keen owner will,
however, use his own discretion as to the
disposition of the various units w}}ich
give possibilities of an immense variety
of layouts. The various parts of the set-
up can thus be moved around and

. positioned at will.

These buildings have been designed

All correspondence should be addressed to The Editor, Hobbies Weekly, Dereham, Norfolk
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for the smaller layouts, and in each
arrangement platforms can, of course,
be extended. Regarding the track, it
would be advisable to check on the
height of the platforms in relation to the
rolling stock available, and make ad-
justments if necessary. For example, the
height of the platforms given will suit
some proprietary tracks, but not those
using scale tracks. For those we recom-
mend laying ballast between the plat-
forms to bring the track up to the
required scale height in relation to the
platforms.

The modeller will appreciate that this
is a question of adjustment according to
the type of track in use.

Owing to limited space, only the
intricate parts are shown full size on the
design sheet. However, all the necessary
measurements of the other parts are
given in the cutting lists (A) and (B) on
the design sheet, and no difficulty
should be experienced in marking and
cutting these out in the different thick-
nesses of wood.

For those using a Hobbies kit, a word
is necessary concerning the economical
use of the wood. Make sure that all the
parts needed are accounted for on the
appropriate thicknesses of wood before
commencing cutting. To ensure this,
trace the full-size parts from the design
sheet and transfer them to the wood by
means of carbon paper. Note particu-
larly the direction of the grain of the
thin plywood, indicated by arrows on
pieces 4, 5, 17 and 18. This is to facilitate
the bending of these pieces. Then work
on the other pieces to measurements
detailed on the cutting lists, using a set-
square and ruler. In some cases, by
placing straight edges together one cut
will suffice for two edges.

In order to identify each part when
assembling, pencil the number on to the
pieces as they are marked out on the
wood. The parts can now be cut out,
using a fine fretsaw blade and taking
care io keep to the traced outlines.

The parts are numbered as near as
possible m their order of assembly, and
each unit of the building will be dealt
with separately.

Beginning with the main building (A),
Fig. 3 shows a broken-away view with
the window material omitted. Note that
pieces 4 and 5, which are of thin ply-
wood, are joined by gluing on a narrow
strip of the waste wood at the back. The
method of construction is to glue
together the top and bottom (1), back
(2), one side (3), and front (4 and 5). The
other side (3) is added afrer the trans-
parent window material has been glued
behind the curved front. Marking the
bars on the window is done before
gluing. The windows are not added
individually. Cut two pieces of window
material — one for the upper and one

Make it with a Kit

All the various thicknesses of
wood, round rod, posters, trans-
parent material, etc, necessary for
makinganexcellent job of the ‘OO’
Gauge Station are contained in
Kit No. 3190, obtainable from
branches, stockists, etc., or post
free from Hobbies Ltd., Dereham,
Norfolk, price 17/6.
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for the lower windows, and glue t
pieces 4 and 5 as a whole. To finish thi
section, add a narrow strip of thin ply or
card (14) round the top of two sides and
the front as shown.

Make up the two entrances and steps
as shown in Fig. 4. The entrances are
shown as (B) on Fig. 1, and the steps
leading to them as (C). Make up the
steps as shown on the design sheet and
the entrances as detailed in Fig. 4.

Fig. 5 gives the make-up of the two
units (D). Note that there is no base on
these pieces, so that the window material
can be added last.

The shops (E) are shown in Fig. 6.
Here one side (16) should be added



after the windows have been glued in
position. Next the clock tower and flag-
staff can be made up as detailed in
Fig. 7.

Now we come to the canopy (G), the
make-up for which is seen in Fig. 8. Two
pieces (25) form the end arches and
inside these are glued pieces 26 with
another piece (26) in the centre. The
transparent roof material must be cut to
size, fitting between pieces 25 and resting
on pieces 26. Markings to represent
intermediate girders are added at this
stage. After gluing the canopy in
position, a tiny wedge of waste wood in

each corner will ensure the roofing
material keeping in place.

Four lengths of platform each con-
sisting of two ends (28), one piece (32)
and one piece (31) are now made up.
Two of these lengths are glued inside the
canopy as shown in Fig. 9. A short
removable section of platform (F,
Fig. 1) for use with a terminal station, is
made up from pieces 29 and 30, and
two pieces 28.

Two extension platforms are made by
gluing pieces 33 at the back of the two
remaining platform lengths already
made up (Fig. 10). The positioning of

these is shown as (H) on Fig. 1. The
sheltering is made from pieces 34 and 35
and short lengths of round rod (Fig. 11).

The ramps (Fig. 12) go at the ends of
the extension platforms, and are lettered
(I) on Fig. 1.

Modellers will choose their own
colours of paint for the various units and
add other details. ‘OO’ gauge posters are
supplied in Hobbies kits to give authen-
ticity to the assembly. The partition wall
shown on the illustration, behind which
vans, etc., are parked, is not detailed on
the design sheet, but can be made from
waste wood.

Readers in Northumberland
and the North-East will be
pleased to know that a
HOBBIES BRANCH has
been opened at

42 DEAN ST., NEWCASTIE

All Hobbies tools, kits, de-
signs, materials, etc., avail-
able. Also large stocks of
other well-known kit ranges
for the modeller and handy-
man.

A BRANCH OF
HOBBIES LTD., DEREHAM

Fretted Mirror Frame

HIS cut-out mirror frame consists

I of aback cut from }in. wood and a
thin wood overlay. The back has

an opening to fit a mirror 24ins. by

3%ins., which is prevented from coming |!

forward by the overlay. The dotted
line on the pattern of the back shows the
size of the opening.

The overlay is in the shape of a sailing
junk and should be cut from wood about
fin. thick and contrasting with the
back. Simply glue
position, put the mirror in place and

paste a piece of brown paper over the |

back to hold the mirror securely.

If the mirror is to stand, a strut of
waste wood should be glued to the back.
For hanging purposes a bracket eye may
be used. Finish off by giving two or
three coats of clear lacquer. (M.p.)

PATTERNS ON PAGE 207
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ID you have trouble with last
Dyear’s party ? Perhaps things did

not go with that festive swing,
and after musical chairs nobody could
think of another game to play, except
Auntie Maude. She would insist on
explaining how to play ‘Mrs.
Mackenzie’s dead’. Then, while every-
one was trying to politely decline this
offer, -cousin Fred monopolised the
piano to pound out something which
vaguely represented a tune — and the
games just fizzled out in a sulky silence.

Planning needed

Don’t let this happen again this year.
The secret is to plan everything, and
collect the materials that you need,
before the big day arrives. Paper,
pencils, string, should be to hand on a
tray in a corner of the room. Draw up a
programme that will suit the tempera-
ment of all your guests — intellectual,
hilarious, quiet and ridiculous games.
They must all be on your list. Place
them in order of energetic games
followed by quiet games, so that every-
one can take a rest. If a game |is
obviously not going well, drop it
immediately, and play the next on the
list. If there is to be a meal, follow it
with several quiet games, but in the
excitement, don’t forget to appear
occasionally with a tray of drinks.

The first game must be carefully
chosen, for it will set the atmosphere for
the evening. It should be a game where
the guests are forced to move about
freely to get to know each other. It will
establish that there is to be no ‘fire
hogging’ by anyone.

A concession can be made for
grandma — she will probably prefer to
watch.

The first game must be elastic in time
to cover the arrival of all the guests. A
good opening is to pin numbered ad-
vertisements on the back of each new
arrival, give them paper, pencil, and
refreshments, then turn them loose in
the room to guess the name of the
product they wear — only ‘yes’ or ‘no’
answers are permitted. When they guess
correctly, score one point and replace
the advert with another. In this way
each new guest will be surrounded by a
bunch of enthusiastic players wearing
‘ads’ — any shyness will soon disappear.
When everyone has arrived, check the
score and start in earnest.

ANIMAL FARM — This will make them
lose any inhibitions. Divide the party
into two teams. Name one ‘donkeys’, the

other ‘cockerels’, and appoint a leader of
each. You will have previously hidden
twenty small squares of red crepe paper
about the room. The task is for everyone
to search out the paper, but only the
leader of each team may pick it up. To
attract his attention, the appropriate
team noise must be made. First team to
find ten wins.

MusicaL Hats — This is hilarious.
All the gentlemen come forward and sit
cross-legged in a circle. All sit side to
the centre and facing the back of the
man in front. Issue all except one with
an old hat. When the music starts, they
must lean forward, still sitting, take the
hat from the head in front, and place it
on their own head. This continues until
the music stops. The man without a hat
then retires. Remove one hat from the
circle, and continue as in musical chairs.
Everyone will end up in hysterics, but
take warning — gentlemen only, please
— the ladies will not enjoy having their
hair spoilt.

Book AND ORANGE ReLay — Two
teams to race up and down the room,
each member holding an orange be-
tween the knees and balancing a book
on the head. Guaranteed to make the
most impressive figure look ridiculous.

Quiz — This you must have. Make
sure that everyone has a piece of card-
board to support their paper, so avoid-
ing the usual scramble for books. Make
the quiz of the ‘Is it A, B, or C? type,
then even the slow ones can write some-
thing. Include ‘sounds’ and ‘touch’
questions. For the latter, conceal small
objects in large paper bags, so that the
answer can only be found by feeling in
the bag. A cold potato is always a good
one for a laugh.

AN
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AIR Race — This breathless game
needs two teams, two pieces of string
stretched the length of the room 4ins.
from the ground, and two paper funnels
(the kind you use in chemistry as a
filter). Secure the edges with pins. The
funnels are threaded on to the string,
one member of each team must race
down the room by blowing the funnel
along, and running it back down the
string by hand for the next player.
Score either individual pairs, or relay.

TaLk OF THE TowN — This is another
quiet sitting game needing two teams
and the advance preparation of slips of
paper bearing irrelevant phrases such as
‘The Rome Express has crashed’, etc.
These are placed in a hat and one player
from each team draws a paper. They
must then converse for two minutes,
each seeking to hide their phrase in the
conversation, without any member of
the opposing team spotting it.

EaGLE EvEs — Here is another quiet
game. One person leaves the room
while someone moves an ornament oOr
piece of furniture which must be spotted
on returning to the room. The player
may ask one question of each person,
but only a ‘yes’ or ‘no’ answer can be
given.

You must have many favourite games
of your own. Compile a list for the
party of more than you need, including
old favourites. One word of warning.
Avoid the trap that a friend of mine
experienced. After leaving a party she
said ‘It was so well planned, that you
were told when to breathe.’

Organise your party so well that it
appears spontaneous. Clear the room,
let your hair down and get started.

(J.R.B.)




Entertain with these tricks

SLEIGHT OF HAND

down well at a party and here are

some grand ideas for the present
season. Only the minimum of prepara-
tion is necessary.

CONJURING tricks always go

The Travelling Halfpenny

Ask for a halfpenny and get the
loaner to mark it so that it will be
recognised again. Let it be passed
round for inspection. Taking the coin,
you place it in a pill-box from whence it
disappears at the word of command;
reappearing in the centre of a ball of
wool taken from your pocket.

There is nothing abnormal about the
pill-box except that it has been lined
inside with coloured plain paper and its

Fig. 1, is required. It is easily made.
Round the end of this, wool is wound
into a ball, the tube leading to the
middle as (b).

When you put the marked coin into
your pocket you slipped it into the
tube (which should be pointing upward),
pulled out the tin and gave the ball a
slight squeeze to close up the wool.

To ‘discover’ the coin, hand the ball
to a member of the audience with a
glass tumbler. In this the ball is placed
and another person is given the end of
the wool and asked to wind it off on to
something, say, a piece of card.

The ball in the glass — visible to all —
gets smaller and smaller, till just as it is
running out, the marked halfpenny

conjuror’s style, the cover is removed
the money, now under the disc having
apparently vanished. The illusion of the
glass just standing on the under paper is
very complete.

After amazement at the disappearance
has subsided, replace the magic cover,
command the coin to ‘return’, lift the
covered tumbler and there it is!

This trick is best performed on a low
table such as a coffee table below the
general eye level.

Magnetising Tongs

Tell the audience that in finely
attuned natures human magnetism can
attract inanimate objects, and then
show a pair of the rather older fireside

TIN TUBE RRISE THIS
D TONCS o HAND Slowly
e TRICK
F1G /
@ Fle3
d
. FIGR
FIC 4
A\ NN NN .
AN N = AN &
\\\\ WR \\\\\\\?\\\b\\s\\\ — \\\\\ NS

size must be just big enough to take a
halfpenny. A circle of the same paper
which lines the box is also glued to one
side of a halfpenny. This coin is laid on
the table behind some item of equip-
ment and out of sight of the audience.

The marked coin is passed up, and,
under a show of sending round the pill-
box for inspection is slipped into a
pocket and the prepared coin picked
up — not a difficult task with everyone’s
attention directed elsewhere.

When the box comes back, the pre-
pared coin is placed in it paper side
down. Let people see it and put on the
lid. Shake the box so that the coin can
be heard rattling, and then command it
to ‘Be gone’. Invert the box and open it,
when the coin lying paper side up in the
lid will not be noticed. In fact the half-
penny will seem to have vanished,
especially if the halfpenny fits the lid
without any appreciable margin.

The second part of the trick. For the
reappearance in the centre of a ball of
wool, a flat tube some 23ins. long as (a)

appears at its centre. Pass the coin
round so that all can be sure that it is,
indeed, the original halfpenny.

A Vanishing Mystery

A coin is asked for and set down on
the table, an inverted tumbler standing
near. The tumbler is covered with a
paper shape called the ‘Magic Cover’ as
(d) Fig. 2, and placed over the coin. The
cover is lifted off, and the coin has
disappeared.

The secret here is that the coin is
placed on'a sheet of white paper laid out
on the table, and a disc (e) of the same
paper is glued over the mouth of the
tumbler. This disc is quite invisible
when the glass stands inverted on the
sheet already there.

After setting the coin down the
tumbler is covered with the magic cover
(coloured paper is better for this than
more white) and thus obscured. The
covered tumbler is placed over the coin
which has been handed in. A word of
command to ‘go’ is uttered in suitable
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tongs. Holding these as in Fig. 3, you
bring the tip of a forefinger slowly down
to the upper leg. Raising the hand, this
leg now apparently follows the finger
upwards. You say that the power is
waning and the leg falls back.

The demonstration is worked by
taking advantage of the fact that one leg
of a pair of tongs and the handle are a
single continuous piece, and so can be
raised by pressure from the holding
hand. It is just a question of bringing
the leg up slowly and making it follow
the finger.

Ask one of the onlookers to have a
try. The tongs are given to him the
other way round, with the leg that
cannot be moved uppermost. Much
amusement will be caused by his
unavailing efforts to produce the
necessary magnetism to move the tongs.

The Ring and Rope

This is a ridiculously simple trick, but
effective. A large curtain ring is handed
round for inspection and while this is



being done the conjuror asks tnat his
wrists be connected ﬁrmly by a short
length of cord. The ring returned, he
takes hold of it and turns his back on the
watchers. His elbows work for a
moment or so, then he turns front again,
showing the ring mysteriously threaded
on to the cord (Fig. 4).
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Here you have two rings exactly the
same and capable of passing over a
hand. The one is already caught with a
stitch of easily broken cotton just inside
the coat sleeve. With your back to the
onlookers, the ring handed up is slipped
into the inner breast pocket of your
coat, and the one in the cuff brought
down, over the hand, on to the cord. Do
this trick early on in the programme to
get rid of the ring in the sleeve.

The Electric Wand

A short black wand is exhibited and
laid on the table. 1t is stroked with the
fingers ‘to fill it with electricity’, when it
adheres readily to the inside of an out-
stretched hand, Fig. 5.

The trick is that the wand is fitted
with a piece of black thread held by a
loop at either end, which, lying flat with
the wood, is quite invisible. Under the
pretext of stroking the wand to produce
electricity, the loops arc worked to-
gether a little, thus slackening the length
between, under which the first three
fingers are worked. The wand is raised
between the outstretched hands. Slowly
the hand nearer to the audience is taken
away, leaving the black stick apparently
sticking firmly to the palm of the other.
Everything in this trick depends on the
deliberate way it is put over.

A Playing Card Illusion

Hold a pack sloping towards the on-
lookers, face down, and draw the cards
back one by one with a forefinger as (A)
Fig. 6. Say you will be able to name the
card at which you stop without looking.
Stop, name a card and cut the pack by
drawing the top cards off to the rear.
Hold up the cut and the card will be the
one you named. Repeat this several
times.

‘Easy’, says someone, ‘you've memo-
rised cards a certain number apart.’

‘All right’, you say, ‘you shufﬂe and
then you tell me when to stop.” The
doubter shuffles, calls when to stop, and

you still name the card at the cut
correctly.

How it is done is shown by sketch (B).
As you draw off the top cut the bottom
card of the pack (which you have
secretly noted) is pulled out by the
thumb and appears to be the bottom
card of the cut.

Should there be no doubter, raise the
doubts yourself and so get the inde-
pendent shuffling and calling where to
stop.

A Final Mystifier

This is done quickly and once only,
and can well finish your show. Ask some
one to hold a pack of cards and another

person to pick a card and pass it round,
so that all can recognise it again.

You request that the card be placed at
the bottom of the pack, and the pack
itself laid face down on the table. A
third person is told to cut and put the
lower cards on the upper, while a fourth
is told to lay all the cards out in order
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face up. With the cards displayed, you
immediately point to the chosen card.
If all the preparation is done rapidly
the pointing out of the card seems
magical, but all the conjuror has to do is
to note the bottom card of the pack and
the selected card will be next to it. It is
bringing in so many people that con-
fuses the audience. (H.A.R.)

Arithmetical Card Trick

ERE we have another clever

arithmetical trick which will help

you to correctly forecast any two
cards selected.

First of all, take out one suit of cards
from the pack, for example, the dia-
monds, retaining all of these but the
ten spot and the picture cards. The ace
is retained, counting as number one for
the purpose of our trick.

You now ask your friend to select a
card, placing on one side so that you do
not know the value of the spots. Ask him
to multiply the number of spots on the
card by 2, add 5, then multiply the total
by 5. He is then asked to select a second
card, laying it aside with the other, this
time adding the value to the previous
total and subtracting 25 from the grand
total. You may need a pencil and paper
for all this arithmetic, so be prepared.
Now ask for the answer. We will assume
that this is 47, from which you are able
to tell your friend that the first card
chosen was 4 and the second card
chosen was 7. Here is proof of how this
is determined.

First card chosen — 4 4% 2= 8
84 5=13

13X 5=65

Second card chosen — 7 654+ 7=72
72—25=47

Learn the simple routine and practise
it several times before you try it out on a
friend and the answer will be correct
every time, It is wise not to repeat the
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trick too many times or the routine will
be detected. It is far better to include
with some other tricks.

Remember, that the first figure in the
answer represents the value of the first
card chosen, while the last digit repre-
sents the second card, but when a 1
appears in the answer this represents the
ace.

Another example will make this quite
clear.

First card chosen — 9 9x 2= 18
184 5= 23
23x 5=115

Second card chosen —ace 1154+ 1 =116
116—25= 91

This reveals the first card as a nine
spot and the second card as the ace.

* ok k k k k k k k k k %

MAKE A TOBOGGAN
OR SLEDGE

Next week’s issue will contain
full instructions to make a 3-
seater toboggan and a sledge
suitable for one rider. Make
sure of your copy and start
right away on preparations for
some thrilling rides in the snow.
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Make it in an evening

A PALETTE
TABLE

sign of which is based on the shape

of an artist’s palette, is very easy to
make, and can be assembled from
scratch by the average handyman in a
couple of hours, It will fit in well with
furniture of the contemporary style, or
will make a novel addition to the sitting
room or bedroom.

The top is made from a $in. piece of
walnut veneered plywood. The pattern
in Fig. 1 is in proportion and may be
enlarged to the correct size by squaring
up. Cut the shape out very carefully
with a fretsaw or bowsaw and smooth

THIS most useful little table, the de-

Described

by
W.J.B.

in diameter. Whatever the size of the
ashtray, be careful to keep the centre of
the hole in the position shown on the
diagram.

When the top is finished, the legs and
leg-support are cut out. These are all
from #in. or lin. deal, and if a template

?

-t

Fig. 3

the edges with file and glasspaper. The
actual measurement of the little dish in
the ‘thumb-hole’ of the palette is not
given, as it may have to be adapted to
the size of a small ashtray with a rim. A
great many varieties of these ashtrays
are on sale at chain stores. Of course, ifa
lathe is available, it will be a simple
matter to turn an ashtray of the correct
size and in this case a tray of 34ins. out-
side diameter, having a 4in. rim is sug-
gested, the thumb-hole being then 3ins.

Fig. 2

is made, they can be cut from a rela-
tively small piece of board, always re-
membering when fitting templates to the
wood that the direction of grain in the
legs must run the length of the leg as
shown in Fig. 2. The triangular leg sup-
port must be glued and screwed accu-
rately to the underside of the table top,

g
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noting that the three dotted lines for
centring the legs correspond to their
position in Fig. 1.

Drill three holes, $in. wide and 4in.
deep on the leg-support liins. in from
the edge along the dotted line. Insert a
$in. dowel rod into the top of each leg at
right angles 14ins. from the outer edge.
Leave 4in. of the dowel rod outstanding
and drill a hole in the projecting part at
the rear of the leg to take a screw,
countersinking for neatness. Assemble
the legs as shown in Fig. 3. If the dowel
fits well and the screws are a size with a
large ‘bite’ the legs will stay in position
quite firmly and will then be detachable
for easy storage if necessary.

Colour harmony

When the legs have been finished with
glasspaper and attached to their support,
the construction is complete, and it only
remains to polish or varnish the table as
required. A good cellulose varnish will
be found to be very resistant to marks
from hot coffee cups and cigarette burns.
For added smartness the edge of the
table can be picked out in a colour to
harmonise with the scheme of the room
in which it is to be used, the same
colour being given to the rim of the ash-
tray. A set of three of these palettes with
varied coloured edges would be the
ideal thing for parties and would,
doubtless, be much appreciated as
presents. (W.J.B)

A strange hobby

Making Curios from Twigs

HE landlord of the famous Old

Bell Inn, East Molesey, Surrey,

England, Mr. Alan Stainer, has
devised a most original yet satisfying
hobby. Around the Surrey countryside
he goes, carefully examining bushes and
trees at close quarters. Now and then he
stops, and with his penknife carefuily
cuts out a twig or spray that has grown
naturally into an odd shape. The stranger
the twig pattern, the more Mr. Stainer
likes it, since he then goes home to his
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workshop and proceeds to amplify the
oddity that nature has produced willy-
nilly. A tiny pruning here, a spot of var-
nish or coloured paint there, beads are
wired or glued on to represent eyes, and
all manner of weird figures, human and
animal, are the result. Many of Mr.
Stainer’s twiggy curios are amazingly
lifelike, especially the animal and bird
ones; among his own favourites are a
faithfully reproduced ‘Donald Duck’
and a ‘Pluto’. {D.G.)



An idea with photographs

ILLUSTRATE YOUR NOVELS

EAL places appear in many

works of fiction, and although in

most cases they are given imagi-
nary names, they can usually be identi-
fied. Here, then, is an idea for the camera
user who wants his photography to have
a definite purpose. Why not use your
camera to illustrate some of your
favourite novels, collecting pictures of
scenes and buildings figuring in them?
FaVaVa Voo Wa e e a oW, ™

By Arthur Gaunt

There is almost boundless scope, for
many novelists from Charles Dickens
onward have put imaginary characters
in places which actually exist. Some
writers have ‘adopted’ specific regions
as the setting for several novels, so that
we have the Lorna Doone Country, the
Thomas Hardy Country, and the
Halliwell Sutcliffe area.

Actual halls and manor houses come
into the Bronte novels, whilst many
villages in the Yorkshire Dales mas-
querade under fictitious names in the
stories by W. Riley. Photographing such
places can be absorbing, suggesting
many subjects for the camera, and at the
same time adding interest to the par-
ticular book or books.

Your Own Area

The best books for the purpose, of
course, are those connected with your
own locality. The Yorkshire photo-
grapher, for instance, will find ample
opportunities in W. Riley’s novels, and
the Sussex enthusiast has plenty of
scope in the works of Sheila Kaye-
Smith.

Skipton, in Airedale, for instance,
appears as ‘Keepton’ in more than one
of W. Riley’s books, and there is hardly
a town or village in the Yorkshire Dales
which he has not described in one or
another of his novels. Sheila Kaye-
Smith has similarly introduced many
Sussex places (such as Winchelsea,
Rye, and Battle) into her stories.

If you are planning to take up this
unusual but fascinating branch of photo-
graphy, the best plan is to draw up a list
of literary places which you can easily
photograph, adding to it as more
information comes your way. You will
be surprised to find how the list grows
if you look out for references in the
newspapers and magazines. Local guide
books and biographies of novelists may
also draw attention to subjects worth
taking in this connection.

Practically any camera will do, since
most of the subjects will be outdoor

A Dickensian landmark, the Old Curio-
sity Shop, London, associated with Little
Nell. Dickens’ novels are easy to illus-
trate, for most of the scenes have been
identified.

1

The Castle, Skipron, Airedale. The town is named ‘Keepton’

particular book, and to keep these photo-
graphs in the back of the book.

A somewhat more advanced idea is to
insert the most important pictures in the
part of the novel where they apply. Only
a moderate number of illustrations can
be inserted in this way, since too many
would make the book bulge unduly, yet
if single-weight and not double-weight
paper is used, at least eight or ten prints
can be put into a novel of average
thickness without making it too bulky.

The Best Effect

The photographs can be attached by
running a thin line of mounting paste
along the extreme edge at the back, so
that they are mounted only along the
inner margin of the page. This method
enables the picture to be lifted in order

. that the text-matter on the page beneath

can be read. For the best effect the
prints should be of uniform size.

Where the number of photographs
exceeds the total which can be con-
veniently included in this way, a simple
way out of the difficulty is to print more

3 in some of W. Riley’s Yorkshire novels

ones. Towns, villages, houses, and
churches are the things you will mostly
need to photograph, and these do not
require a costly camera or skilled photo-
graphic technique.

Ways of Using the Prints

The prints can be used in a number of
ways. The simplest idea is to attach to
each picture a few notes describing the
connection between the subject and the
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than one picture on each sheet of paper.
For printing purposes suitable masks
can be made, enabling two or perhaps
three pictures to be printed on a single
sheet, provided care is taken to select
negatives of similar contrast for printing
together.

A more elaborate idea which may
appeal to some photographers is to take
the book apart and re-bind it, at the

@ Continued on page 201



Processing at home

STRAIGHTEN YOUR PRINTS

YOUNG friend asked whether I

knew a reliable way of straighten-

ing his home processed photo-

graphs. He had left them under a weight,

but this had only, temporarily, flattened
them.

Single weight papers are used for the

small glossy snapshot, and the com-

mercial print finisher uses a heated,

Fig. 2

revolving drum for glazing. The home
print maker, without this elaborate and
expensive equipment, cannot expect to
achieve the same result so easily. But he
can use the same principle on a smaller
scale and produce good results.

Obtain a large sheet of clean blotting
paper, laying this on a double page from
a newspaper (Fig. 1). You also require a
rolling pin, or a tube of similar dia-
meter. Place your prints face downwards
on the blotting paper, with the rolling
pin on the newspaper and roll the whole
round the pin, finally slipping a couple
of rubber bands round to keep the paper
in position. If the prints are kept over-
night in such a fashion, they will have
lost any curl and assumed that pro-
fessional look with a slight backward
curl, whether glazed or otherwise.

Enlargements and post cards are
usually made on the heavier type of
paper, known as double weight, which
may or may not respond to the pre-
scribed treatment without some ad-
ditional assistance. The backs of the dry
prints are moistened slightly with a swab
of cotton wool which has been soaked in
equal parts of alcohol and water. This

will reduce the tendency to curling, and
they may be wrapped in the blotting
paper and rolled as mentioned.

There are two other ways of eliminat-
ing the curl without resorting to damp-
ing the backs of the prints, and you are
recommended to practise these on some
old prints before trying out on your best
ones.

Lay the print face downwards on a
soft cushion, holding one corner firmly
with the left hand. Take a ruler in the
right hand, held edgeways, stroking it
diagonally across the print towards the
free corner. Turn the print round until
each corner has received the same treat-
ment and continuing until the print has
been straightened. Note that a clean
ruler must be used, or ink and pencil on
the edge will cause dirty streaks on the
back of the print.

The other method, shown in Fig. 2, is
a little more drastic, but effective. More-
over, you have to acquire the knack or

you may create a crease in the picture.
And there is no suitable remedy for these
creases. It is essential that you practise
on some old paper before straightening
the best print.

Here, the print is placed face upwards
near the edge of a table. The procedure
is to grip one corner of the print by the
thumb and first finger of the right hand,
placing the palm of the left hand on the
face of the print. This is now gently
pulled by the right hand, and pushed by
the left, over the table edge in a down-
ward direction. This gives an outward
curl to the print to one corner which
will be seen after the first operation.
Follow the same routine until all corners
have been treated and the print is
flattened. Prints are not pulled over at
the full 90° angle formed by the table
edge. This would be too extreme, and
likely to damage the print. It is better to
‘flow’ the print over the table edge at an
approximate angle of 45°. (S.H.L.)

@ Continued from page 200

same time inserting art
leaves at intervals as
mounting pages for the
collection of photo-
graphs. The inner edge
of each art sheet should
be folded to give a
double thickness along
the spine of the book, so
that bulging Is obviated
when the pictures are
added. Addititional
leaves, of notepaper
may also be inserted for
the addition of notes.
This hobby of illus-
trating novels may be
extended to include
photographs of places
associated with the
story in other ways,such
as the spot where the
book was written, the
author’s boyhood home
and so on. For instance,
a novel by Dickens
might be given a photo-
graph of the house in
Doughty Street, Lon-
don, where he lived for
a number of years.
A famous Dickensian
inn, the Leather Botrtle,
Cobham, Kent, which
figures prominently in
‘The Pickwick Papers’
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A neat idea

‘VOLUMES’ OF COTTONS
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HIS little container for cottons

I and sitks is sure to appeal to the

busy needleworker. Designed in
the form of a book it can take its place
with other volumes on the bookshelf,
and if carefully made, could easily look
like a proper book.

Several volumes covered in different
colours would make a very attractive
and acceptable wedding or other gift,
especially if fitted out with a variety of
cottons and silks. Another volume could
be fitted to hold needles, while another
might house the various accessories
needed for the craft. There is, in fact, no
end to the uses to which the volumes
could be put, applying them to other
crafts besides needlework.

Expand the idea

The measurements given are for an
average size container to fit on an
ordinary bookshelf, but larger volumes
can easily be made to hold large size
reels, or miniature ones for a few small
reels. Half a dozen or so small volumes
fitted into a ‘bookcase’ would make an
ideal present and would be much
appreciated.

Make the back or spine of the volume
first, then the remainder can be buiit up
around it without any difficulty. Walnut
or mahogany are woods most suitable
for this part if you are going to leave it
in its natural state. If, however, you
intend to cover the back with cloth or
leather, then you can use any type of
wood.

Cut the back 7ins. long, 1}ins. wide
and lin. thick, and plane one side to
represent the curve on the titled back of
the ‘book’. Opposite to this and on the
other side cut a rabbet }in. wide and
}in. deep for the ‘book covers’ or back
and lid of the case.

Plywood #in. thick (or 3 mm.) is most
suitable for the covers, although you
may use stout cardboard, especially if it

is to be covered with book paper or
cloth. Cut these 7ins. long and Sins.
wide and slightly round off three sides
with fine glasspaper, leaving the edge
which fits on to the back quite square.

The bottom cover is now glued on to
the rabbet of the back, and when dry,
the three sides of the case are made and
glued in position. Top and bottom
pieces are 44kins. long, l4ins. wide and
4in. thick, and the side piece fitting in
between these is 63ins. long and the
same width and thickness.
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Two shelves of the same material but
4{ins. long can also be glued in at the
same time. If the case is to be used for
some other purpose, the shelves will be
rearranged accordingly or omitted.
A piece of stout tape makes an

excellent hinge for the lid, but if the
back is to be covered with cloth or
leather, this will also serve as the hinge.
It should be wide enough to overlap on
the lid about iin., and with the same
amount on the other side.

French polish or varnish is the best
finish for a hardwood back, while a
paper or cloth cover will require nothing
further. The name of the contents can be
written on the back neatly with indian
ink or paint according to the material
used. Gold paint is a good medium, and

f
l
&
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if well done, is very realistic. A title such
as ‘Silken Strands’ or ‘A Cotton Yarn’
is a good idea, and if you have more
than one case for each material, then
you can add ‘Volume 1’, ‘“Volume 2’ and
SO on. (A.F.T.)

"

An Easily-made Pad Saw

to meet a minor emergency, and

proved to be so effective that,
possibly, it may be of interest to other
readers.

The drawing is self-explanatory, and
the handle itself may be made from any
suitable material, duralumin being used
for the original. The shape is such that
it fits comfortably into the palm of the
hand.

THE tool described here was made

Probably the only difficulty that may
be encountered in making the saw is
finding a steel hinge with a wide enough
gap between the screw holes and the
hinge pin to take a standard 4in. wide
hack saw blade.

Another aspect of the design is that
the hinge or blade holder can be
mounted on either side of the handle to
suit the job being tackled, or to suit the
individual who is left-handed. J.S)
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One ‘EASIBINDER’

Sateguard your copies

of “‘HOBBIES WEEKLY”

The amazing ‘EASIBINDER’ (Pat.) makes it simple

With the new EASIBINDER, specially prepared for Hobbies, you can bind each copy of
Hobbies Weekly as you get it, turning your favourite magazine into a_permanent, easily-
consulted library of immense value, and avoiding the delay and despair occasioned when
copies are accidentally mislaid or destroyed. Carefully finished in black Ie:alher-cloth and gold-
blocked on the spine, each binder is strong, serviceable and neat. It »_wll hold two complete
volumes (52 copies) and costs only 8/6. Each copy of the magazine is quickly inserted py means
of a fiexible steel wire, and can easily be removed if necessary. Easy-to-follow instructions with
each EASIBIN DER. Get one today and take care of your copies of Hobbies Weekly.

NOTE

October 3rd (No. 3179) was the start of a new volume

To: HOBBIES LTD., Dept. 993, Dereham,
Norfolk.

holds two volumes PLEASE SUPPLY ...... EASIBINDERS
(52 copies) at 8/6 each. P.O. for ...... is enclosed.

Y¢ Easy to use NAME .o
ADDRESS ..ot

Post today

{ For those who prefer to bind each volume (26 copies) in the orthodox way,
* the familiar red binding cases are still available, price 4/6 each, and
indexes are published for each completed volume and cost 1/- each. To avoid confusion,
however, these items skould be ordered separately., USE THE COUPON ONLY TO
ORDER EASIBINDERS.

THE PRACTICAL WAY
of learning RADIO

'1/4

Beginners Radio Course o

Advanced Radio e

Short Wave Technique o

Lesson Manuals e

Experimental workincludes

construction of Basic Oscil-

lators, Amplifiers, Deflec-

tors, Power Units, |, 2 and —

Multivalve TRF and Super-
het receivers.

COMPLETE EXPERIMENTA.
COURSES IN RADIO ENGINEERING and SERVICING

An entirely new series of courses designed to teach Radio, Television and
Electronics more quickly and thoroughly than any other method. Specially
| prepared sets of radio parts are supplied and with these we teach you, in
your own home, the working of fundamental electronic circuits and bring
you easily to the point when you can construct and service radio receivers,
etc. Whether you are a student for an examination; starting a new hobby;
intent upon a career in industry; or running your own business — these
Practical Courses are ideal and may be yours at very moderate cost.

With these outfits, which you receive upon enrolment and which remain
your property, you are instructed how to build basic Electronic Circuits
(Amplifiers, Oscillators, Power Units, etc.) leading to designing, testing

.

COURSES FROM 15/- PER MONTH

WATCH AND CLOCK REPAIR OUTFIT
oilers, also illustrated catalogue, tools and
The above with additional lumi-
ASSEMBLE YOUR OWN JEWELLERY
Money back guarantee.
With H.A.C. Short-Wave Receivers
*H.A.C." Short-Wave Products (Oent. 22), 11 Old Bond Street. London, W.|
creased irom 9-stone 4-1b. to 10-stone 34-Ib."—P.D. ‘Increased 3 inches’.—

'/ The complete Outfit for cleaning and repairing.
Comprises: lllustrated explanatory booklet, eye-
glass, tweezers, screwdrivers, oil, dusting powder,

materials.

Plus P, & P, | /- extra.

C.O.D. if required.

nouscompounds,jewellers’ rouge, 2 I I-

dial brush, jewels.

Plug P. & P. | - extra, C.O.D. if required.
Selection of unset earrings, pendants, rings, brooches and stones, etc.
at fraction of cost.
Send S.A.E. now for big illustrated free catalogue.
THE BOLSTER INSTRUMENT CO. (Dept. HBSI)

GOVETT AVENUE, SHEPPERTON, MDDX.

Suppliers for over 18 years of Radio S-W Receivers of quality.
One-Valve Kit, Price 25/« Two-Valve Kit, Price 50/=
Improved designs with Denco coils. All kits complete with all components,
accessories and full instructions. Before ordering. call and inspect ad -
stration receiver, or send stamped addressed envelope for descriptive
catalogue,
in I2 days or money back New gland and spinal discovery increases
height 2 to 5 inches. ‘| have gained 4% inches in height. My weight in-
H.G. Guaranteed harmless. Full course 10/- (or $1.50). Air Mail 16/3.
Details 2d. Sent under. plaincover.J. H. MORLEY, 28 (H/163) Dean Kd.-
London, N.W. 2. Practical Courses, all subjects. List tree.

#POST THIS COUPON TODAY

and servicing of complete Radio and Television Receivers.
To E.M.I Institutes, E M I

|

i« Dept. 3! Grove Park Road, London, W.4.

| Piease sena me your FREE book on Practical Courses l INsTrrUTEs

: NAME .. . oo iiiiieeineeirnncenecaescmeunnannnnnenen | associated with

h | “HisMaster’s Yoice,”
[ ADDRESS ....ciiiiiiiiiiiernernnrenen e enerernans | Marconiphone,

I 19 DeC.om o 1cr4 | Columbia. ate.
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O thematic stamp collection is
Ncomplete without the inclusion of

‘The Christmas Story’ which is
well represented in the stamp album.
And a knowledge of these stamps will
help non-collectors to provide their
collector-friends with suitable gifts.

We owe one of our most beautiful
Christmas songs to a mouse which
gnawed through the bellows of the
church organ in a little Austrian church
just before Christmas. These could not
be repaired in time, so the pastor sat
down and wrote a poem which he called
‘The Song From Heaven’. He asked a
friend, Franz Gruber, to set it to music.
Led by the composer, who played the
melody on his guitar, the congregation
sang on Christmas Eve, what has since
become known as ‘Silent Night; Holy
Night’.

Pastor J. Mohr and F. Gruber are
depicted on an Austrian anniversary
stamp of 1948 — 60 groschen lake,
cat. 1/6.

In Holland, St. Nicholas (the original
‘Santa Claus’) is a far more rollicking
saint than his British brother. He loves a
hearty joke. On the fifth of December,
Saint Nicholas’ Eve, a parcel is often
left on many a Dutch doorstep in
honour of the jovial saint. The parcel
never bears the usual greeting such as
‘Happy Saint Nicholas! — With love
from Uncle Jan’. The donor always
remains anonymous and the message,
ingenious and pleasantly surprising.
The more baffling the mystery, the
greater is the success of the gift-making.
The present, therefore, is more often
accompanied by doggere!l verse, a sly
quip or broad jest. They know it will
please St. Nicholas.

The jolly saint appears on a French
stamp of 1951 — 15 franc blue, 8d.
used.

Murdered by brother

‘Good King Wenceslas’, who was a
former Duke of Bohemia, founded many
churches in Czechoslovakia. In Sep-
tember, 935, while on his way to church
he was murdered by his jealous brother.

St. Wenceslas, patron saint of Czecho-
slovakia appears on horseback on
Czechoslovakian commens’ of 1929.
His statue in Prague is also depicted, and
he appears with Charles IV on stamps
of 1948 — 12 values, 7/3 used.

The shepherds and angels we all sing
about in the carol ‘While Shepherds
Watched’, the Nativity and the wise

men — all are illustrated on Hun-
garian stamps of 1943 — set of 3, 6d.
mint.

Greeting stamps of Cuba 1952 show-
ing a Christmas Tree, are listed at 8d.
mint.

Here are some other useful stamps to
illustrate the theme:

Luxemburgh 1955, 6 values featuring
Christmas Day, St. Nicholas’ Day and
Twelfth Night — 5/- mint. Canada
1898, 2 cent black, red and blue —

Xmas 1898 and map — 2/- used.
Austria 1937, 2 values — Nosegay
Christmas Greetings — 6d. used.

France 1944, 10 cent green — Gallic

STORY OF

CHRISTMAS
By R. Cantwell

Cock — 1d. used. Bulgaria 1938,
50 stotinki blue — Fowls — 2d. used.
French West Africa 1947, 1 franc
claret — Donkeys — 2d. mint.

Algeria 1950, 3 wvalues depicting
Dates, Oranges and Grapes — 1/6
used. Italy 1923, 20 cent orange and
green — Christ and His disciples — 1/6
mint. St. Pierre and Miquelon 1938,
2 cent green — Winter scene — Id.
mint.

These are only a few of the hundreds
of stamps connected with Christmas. So
why not album your Christmas Story
now, before prices rise. It may become
valuable. HAPPY CHRISTMAS!

A Fantastic

ARD tricks with a spooky or
‘ psychic atmosphere about them

are always greatly appreciated by
adult audiences. In this trick it appears
that the performer predicts the exact
name of the card at which the pack will
presently be cut.

THE
FPREOICTION

The pack is handed to someone for a
thorough shuffle. The performer on re-
ceiving it back, places it face down upon
the table and invites a lady (ladies
always figure in these psychic experi-
ments!) to cut the pack into two por-
tions at any point desired. She is not to
do so, however, until the performer has
written the name of the card at which
the pack will be cut.

This name is written on a small sheet
of paper which is then folded into four.
The lady cuts the pack, placing the cut
portion alongside. After a moment or
two of patter in which the performer
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Prediction

stresses the point that the pack has been
fairly shuffled and genuinely cut, the
folded paper is placed on top of the
portion cut off by the lady. The balance
of the pack is next placed over the
paper, so that it is sandwiched between
both portions.

‘My prediction of the cut card is now
safely in the pack’, the performer says,
‘and it marks the position of the cut.
Will someone now please lift up the top
portion from above the paper and show
the exposed card to everyone’? The
card is duly noted, then the lady takes
the folded paper and reads it aloud,
afterwards passing it round for inspec-
tion. The card named on the paper is the
very card that has just been shown.

This trick when properly performed
never fails to cause deep wonder and
genuine amazement. Yet it is absurdly
simple. When the performer takes the
shuffled pack he simply glances at the
card on the bottom as he places the pack
on to the table. He writes the name of
this card on the paper, for example:
‘The pack will be cut at the nine of
hearts’. Now when the pack is cut, the
folded paper is placed on the cut-off
portion, the other cards being added.
This move brings the wanted card just
above the folded paper. Of course, the
whole thing is a swindle, but people are
so unobservant that they fail to notice
anything wrong.

Tricks of this kind depend entirély on
showmanship. The performer must try
and create the right atmosphere by
introducing a few words of scientific
jargon into his patter. (RW.W,)
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Simple v Suceessful
by means of

this BOOK

~ Lampshade making can give end-
less fun, beautify your home and

delight your friends. There are 83

practical and easy-to-follow illustra-

tions and ideas to show how to do it.

Published by C. Arthur Pearson Ltd., Tower House
Southampton Street, Strand, London,
or obtainable from

SAMUEL JONES & CO. LTD.
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BUTTERFLY BRAND

Musical Novelties in Kiis

No.3152 KIT 6/I1

THE SWISS CHALET CIGARETTE BOX

Lift the roof to offer a cigarette — and it plays a
tune of your choice. Kit No. 3152 includes wood,
wire, hinges and full instructions to make the
chalet and costs only 6/11.

MOVEMENTS 18/10

Fit them with these Musical Move-
ments, 18/10.

Choose from this list:—

A. Auld Lang Syne. B. Limelight.
C. Swedish Rhapsody. D. Silent
Night. E. Brahms® Lullaby.
F. Harry Lime Theme. G. Blue
Danube. H. Parade of the Wooden
Soldiers. J. Bells of St. Mary’s.
K. Moulin Rouge. L. Vienna, City
of my Dreams. M. Jingle Bells.
N. Home Sweet Home. O. Some
Enchanted Evening. P. Greensleeves.
Q. O My Papa.

by

From branches,
stockists or direct

To Hobbies Ltd., Dept. 993, Dereham, Norfolk.

Please send name of nearest stockist and items marked thus X (all post free).

O Kit 3152, Swiss Chalet 6/11
O Kit 3179, T.V. Roundabout 5/-
O Musical Movement 18/10 (A. B. C,, etc.)

No. 3179

I CHILDREN'S HOUR T.V. ROUNDABOUT
Delightfully authentic reproduction of the B.B.C.
I Roundabout which thrills millions of children
each evening. Goes round to the music. Kit 3179
contains all wood and full instructions for
making and the Roundabout costs only 5/-.
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WHAT YOU CAN MAKE

Make your own Micromodel Museum

Micromodel Set PG. VIl includes M R.
4-4-0 Compound, G.W.R. “’Great
Bear”, and G.W.R. "Duke’ Class.
Three little museum pieces for you to
make.
@ Send stamped addressed envelooefor
lllustrated List of 100 Models, Ships,
Aero, Loco, Architectural, etc. Free.

MICROMODELS LTD
3 (H) Racquet Court, Fleet Street
London. E.C.4

MOTOR Tyre & Wheel. Genuine rubber
replica. 13" diameter, 3/- doz. Perspex map
cases, 9" x 8}, 18/- doz. Plastic discs or counters,
many colours, 10/~ 100. Rubber rings, 4".
Rubber rings for ring-boards, 10/- 100. Cello-
phane paper, £1 gross, 2/- Ib. 13" and 3}" wide.
6/7Ib. reels. P, postage. — Lewis, 44 High Street,
Whitechapel, London. E.1.

UKLOS ANNUAL. Indispensable cyclist’s

handbook. Tours, resthouses, money-saving
hints, 2/10, post free. — Burrow, Publishers.
2 Imperial House, Cheltenham.

LEARN it as you do it — we provide practical
equipment combined with instruction in
Radio, Television, Electricity, Mechanics,
Chemistry, Photography, etc. — Write for full
details to E.M.I. Institutes, Dept. HW47,
London, W.4.

<PAINTSPRAYING’ HANDBOOK. Covers

Car, Industrial & Flock Spraying. 3/6, post
4d. Catalogue of our Cellulose and Paints and ali
Allied Sundries 23d. -— Leonard Brooks Ltd..
81 Oak Road, Harold Wood, Essex.

BRASS, COPPER, DURAL, l
ALUMINIUM, BRONZE
ROD. BAR. SHEET, TUBE, STRIP, WIRE
3,000 STANDARD STOCK SIZES
No Quantity too small. List on Application
H. ROLLET & Co. Ltd

6 CHESHAM PLACE, LONDON, S.W.I
Also at

Liverpool, Manchester, Leeds, Birmingham

100 DIFFERENT stamps free! Request id.
upwards discount approvals. — Bush,
53 Newlyn Way, Parkstone, Dorset,

REE\{ES PARCELS of plywood are here again.
I\.Do it yourself with our well known handy
sized panels (various thicknesses) mostly Gaboon
and Birch. Quality as good as ever. Parcels in
20/- and 15/- sizes. Send cash for prompt delivery
to — Reeves, 33 Front Street, Monkseaton,
Whitley Bay.

MODELS. You can make lasting stone-hard
models with Sankey’s Pyruma Plastic
Cement. Supplied in tins by Ironmongers,
Hardwaremen and Builders’ Merchants. Ask for
instruction leaflet.

SWISS MUSICAL MOVEMENTS. Before you
buy send 2d. stamp for our illustrated brochure
— Metwood Accessories (Dept. HW), Church St.,
Wolverton, Bucks. (Trade enquiries invited.)

The amazing

SABRAFILE’

ROUND FILES

9

L
They ( ®

bend
to any ' i
shape you need!
New soft-core, parallel Round

Files. Can be used as normal files or
bent cold to almost any shape.

N Made on the ‘Abrafile’ Tension

File patent of non.clogging teeth.

\\ ’// Ideal for model making, craftwork,

fiecarbonising engine parts, clean-
ing concave surfaces, and awkward
corners in pipe bends, castings, etc.
Fitted into varnished wooden
handles and made in diameters
5, V= &7, 1/3. §", 1/6 each,
Also the ‘Mousetail’—ideal for
small work., Price 44id. each.
From all leading hobby shops and
ironmongers, or send 2d. stamp for

ABRASIVE TOOLS LTD.

I illustrated leaflet to:

162 GRAYS INN ROAD, LONDON, W.C.I

ENUINE Swiss Musical Movements. The
best and largest selection of tunes in the
country, lowest prices 16/3 each. Genuine Thorens
Movements, 22/9 each. All guaranteed. P & P. 9d.
extra on all orders. — Richardson & Forder, HW,
5 Chapel Place, White Hart Lane, London, N.17.

WHEELS (Hardwood and Rubber Tyred
vV Metal). Cot, Pram and Doll’s House
Fittings and Papers. Beads, Transfers, Prints and
other.accessories. Stamp for new lists. (Trade
supplied.) New address — JOYDEN CO.
91 Peplins Way, Brookmans Park, Herts. ’

AGIC catalogﬁe? T. ;l bor?ey l;zzle 1/-.
— DeHempsey, 363 Sandycombe, Ke(v,

Surrey.

STAM?S FREE — Empire Packet including
Pictorials and Victorians with approvals. —
Robert J. Peck, 7A Kemp Road, Bournemouth.

Dress in

a ‘near 30‘/.‘»'/833,@,/
to life’

1%, DAVY CROGKETT
Cro':k-

ett Hat, —— 3
Jacket, QML A-MEE QurRT o
and Leg ¥NO DEPOSIT/
Dress, includes FREE HAT

all with

fringes, and adjustable belt.

WATERPROOFED. Hat is real
Fur Fabric. Send 2/6 for post, etc.
If satis. 5 monthly payts. 4/6.
Cash 19/11 complete. Ages 4 to 9
& 10 to 13. STATE AGE. DAVY /%
CROCKETT TENTS 2I/-, post, ===
etc. | /6. LISTS, TERMS. e pe 1Y)
Sent
For 2/6
CASH 21/-
POST 2/6

SUPERB _"'TOM-TOM"' COT- A
TON PROOFED FABRIC. NOT

NYLON. 4 3"x4 3", height 5 6". With
collapsible poles, dismantle swiftly & transport
elsewhere. No centre pole. Erected anywhere.
A real waterproofed Tent. Holds 4/5 children.
SEND 2/6 DEP., then 4 monthly payts. 5/9.
Cash 21/-. Post 2/6. Waterproof Groundsheet
10/6 if req. Lists, Terms. Open Sat. | p.m. Wed.

Headquarter & General Supplies Ltd.
(HOBW/39), 196-200 Coldharbour Lane
Loughboro Junction, London, S.E.5

MERICAN PUBLICATIONS. Deltacraft

Hard Bound Library — °‘Getting the Most
out of Your Lathe’, ‘Your Drill Press’, ‘Practical
Finishing Methods’ 10/- each inc. postage,
Year’s subscription ‘Homecraftsman’ 16/6;
‘Homecraft’ 18/-. Send for complete catalogue. —
Willen Lid. (Dept. 57), 9 Drapers’ Gardens,
London, E.C.2.

ERY SPECIAL FREE GIFT — 25 Australian

Commemoratives to approval applicants
enclosing postage. — ‘Yulwontmor Stamps’,
Dept. HS, 29 Layton Avenue, Mansfield.

‘OO’-GAUGE Road Transport scale model
kits. Range of over 30 different models
Stamp for illustrated catalogue. — Ash Products,
Leiston, Suffolk.

1700 MARVELLOUS TRICKS, half —

quarter price, five different Bargain
catalogues. Send 2/- (returnable). — Orlestones,
Riverside Road, Shoreham-by-Sea.

ATTOO materials; postal tuition. Tattoo
mark remover. S.A.E. — 61 Stanley Ave.,
Dagenham.

MUSICAL BOX MOVEMENTS

Only 14/9 post free. Swiss made. Everything
for making a complete box, movement in-
cluded, 21/9.

S.A.E. for tunes, etc.
The Swisscross Co., Dept. B,
116 Winifred Road, Coulsdon, Surrey

12/6! CRYSTAL

Make the ‘WINNER’ crystal set—only ascrewdriver and pliers required,
only 6 screws to fit, no soldering. Kit of parts with building instructions

only 12/6 post free. Building instructions alone, 1/-.
Send P.O. |I/- or 12/6 to:—

BLANCHARD’S RADIO

(Dept. H2), 13 GAINFORD GARDENS, MANCHESTER, 10

RADIO

KITS for OLD TIME SHIPS

Hobbies range of Ship Models includes Elizabeth lonas, Cu'tty Sark,
Victory, Mayflower, etc. Complete kits of wood, sail material, guns,

pulleys, cord, etc., with full-size patterns of parts ang planed wood
ready to cut out, shape and construct. A fascinating pastime.
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Ask for free illustrated list at Hobbies Branches or from Hobbies Limited,
Dept. 99, Dereham, Norfolk.
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Patterns for See page 195
A FRETTED MIRROR FRAME




YOU CANNOT FRETWORK
GO WRONG  (§@uiy OUTFIT OR
WITH A . . . —= MACHINE

AS A REALLY PRACTICAL, LASTING GIFT

The most popular fretwork machines and outfits in the world. Made in Hobbies’ own factory in Norfolk, and all fully guaranteed.
A Fretsaw can be used for aimost any kind of cutting in wood, composition board, plastic, sheet metal, leather, card, etc. Any
outfit or machine will ensure a lasting and useful hobby.

‘CROWN’ OUTFIT ‘A.1° OUTFIT

With useful small hand | The set most beginners de-
frame, spare saws, cutting | mand, Contains a Hobbies
table, drill, instruction | |eyer hand-frame, with

book, glasspaper block and | special saw tensioning de-
design. A very popular | yice, wide range of tools,

outfit, designs and instruction
22/6 handbook. In deep box,
15in. square.

37/6

THESE ARE TESTED TOOLS

. GUARANTEED
EDHALLENGE TO GIVE
M EXCELLENT SERVICE

OQUTRIT, |||
» i

BRITISH
FREWORK

THE ‘CHALLENGFE’
OUTFIT

M
S

N2

THE ‘GEM’ MACHINE

\ Real value for the beginner. It
contains all the tools necessary

to make a start.
13/6
\

‘NATIONAL’ OUTFIT

Containing a special comfort-

An easy running and reliable able grip hand-frame, spare THE ‘A.1’ MACHINE
machine, for all kinds of work. saws, cutting table, drill, glass- A ¢\ dy machine with cast-metal
With pressed metal legs it is paper and holder, designs and ;¢ EZs to treadle, smooth
lighter than the A.l, but of instruction book. A really rugnr.\in an rigid. Provides a
robust construction. sound outfit. 8 gic

factory at home for the handyman.

£5/17/6 30/- 9
ALL HOBBIES TOOLS FROM BRANCHES, STOCKISTS OR DIRECT
HOBBIES LTD, DEREHAM, NORFOLK

Printed by BALDING & MANSELL, L1D., London and Wisbech, and Published for the Proprietors, HosBies I,1D., by HORACE MARSHALL & SoN, L1D.
Temple House, Tallis Street, E,C,4. Sole Agents for Australia and New Zcaland: Gordon & Gotch (A’sia) Ltd. For South Africa: Central News
Agency Ltd. Registered for t i by Canadian Magazine Post.




PIECE iI. CUT TWO | 8n.

CUTTING LIST A

SIZE

(For parts not shown full size) 33 ins. LC

Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.

16 1ns. W

Cut from /16 in. wood

2

3.

8
13.
16.
19.
21.
27.
30.
32.
33.
34,

SCALE

Cut one 45 ins. by 4 ins. i L

Cut two 4] ins. by 34 ins.
Cut two 2§ ins. by 1§ ins.
Cut two 4 ins. by 23 ns.
Cut four 22 ins. by 23 ins.
Cut one 2 ins. by 1 ins.
Cut two 2{ ins. by 1} ins.
Cut two |13 ins. by 3 ins.
Cut one 4 ins. by 2 in.
Cut four 113 ins. by 3 in.
Cut two |13 ins. by 13 ins.
Cut two |1 ins. by 13 ins.

Strips No. 14 (see instructions)—cut 3716 in. wide from

thin plywood.

No. 40 canopy supports cut eight, 1§ ins. long from

4 In. dia. round rod.

CUTTING LIST B

Cut from § in. wood

Part No. 6. Cut two I3 ins. by 2§ ins.
Part No. 12. Cut four 2 ins. by 2% ins.
Part No. 28. Cut twelve |} ins. by 3 in.
Part No. 29. Cut one 4 ins. by |4 ins.

Part No. 31. Cut four 117 ins. by |} ins.

Part No. 35. Cut two |} tns. by § in.
Part No. 39. Cut two | tns. by |} ins

CANOPY STRUTS 26.
CUT THREE 18 n.

_>

World Radio Histo!

-
| SIDES 8. CUT FOUR 1 16in.
|
' ]
——————————— X - - 4] Pieces 20. cut Two 18n.
[
| " :
i ENDS 7.
[ CUT FOUR '
! - - | 8in. ]
< -~
I : 23: R4 7
: Mo |
! 22, N
S l
!
| - S T S —
6
4 | aeteiubuibtstel | W aEe o - 4=
j= — — = = == — = - TSTEPS 24— T T T I 6
]
. JOIN BY MEANS OF STRIP ) | e2m— | m e = = = I
AT AT T Y TS | IEE ST T T |
| cieo on seAnDN s I K
S | '
7
w
21 A A AR A IPAAAAAAIAIII
5' SECTION
= | N %
z /
W | “
= V1
0 | T
; PIECES 38. CUT TWO |/8in.
PIECES 4 AND 5. CUT ONE . — -
OF EACH FROM THIN PLYWOOD. | -
HALE ONLY SHOWN. | PIECE 18. CUT ONE FROM |
JOIN TOGETHER AS SHOWN | THIN PLYWOOD. o 12 |
ABOVE, :
L. T« _ ) FLAGSTAFF 23. CUT ONE PIECES 37. CUT
i FROM | 8 in. DIAMETER
o — — — — ROUND ROD.
PIECE 22. -~ - -
CUT ONE | 8in. = CANOPY ENDS 25. CUT
TWO 116 . — -

SECTION

STEPS 24.
TAKE OFF




TWO | 8in.

CUTTING LIST A

(For parts not saown full size)

Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.
Part No.

Strips No. 14 (sece instructions)—cut 3/16in. wide from

thin plywood.

No. 40 canopy supports
s n. dia. round rod.

Cut from |/16 in. wood

Cut on¢ 42 ins. by 4 ins.
Cut twg 4} ins. by 3} ins.
Cut twd 23 ins. by | ins.
Cut twa 4 ins. by 23 ins.
Cut four 2 ins. by 23 ins.
Cut one 2 ins. by 1] ins.
Cut tw3 2{ ins. by 1} ins.
Cut twd 112 ins. by 3 ins.
Cut one 4 ins. by 3 in.
Cut four 113 ins. by 3 in.
Cut tw) |13 ins. by 13 ins.

Cut twd |1} ins. by 1% ins.

sut eight, 1§ ins. long from

SIZE
33ins. LONG
16 ins. WIDE

SCALE
4 mm. : | ft.

OO GAUGE
RAILWAY STATION, CANOPY

AND PLATFORMS
MAIN LINE TERMINUS OR THROUGH STATION

AEANS OF STRIP

PIECES 20. CUT TWO | 8in.

ENDS 7.
CUT FOUR
18 in.

SIDES 8. CUT FOUR 116 in.

A KIT OF MATERIALS FOR MAKING THIS DESIGN IS
SUPPLIED BY HOBBIES LIMITED, DEREHAM, NORFOLK,
PRICE ON APPLICATION.,

|
. | ——— e I
N BEHIND ~ ' L o e — ' o . -
_______ r I : | The Sparkling Fnamel \&A
o [
| | PAINTINTUBES ¢#*
Ve PER TUBE
w : i ; Ready tor use n “AA ' ir .
% I :/—//////‘/////////////////W Hindy eng con;;mmalStaHonnsm.t 2 e
0 ] §ECT’ON right for these smalil painting jobs x
s . | 3
ﬂ' Starlon
| ! X
| PIECES 38. CUT TWO 1|/8in. : PLASTIC ENAMEL PAINT
5. CUT ONE : —_— TPy PSSR S S—
THIN PLYWOOD. | ~ STARLINE, SOUTHEND-ON-SEA, ESSEX
Y SHOWN. | PIECE 18. CUT ONE FROM ‘ R e,
‘R AS SHOWN | THIN PLYWOOD. (= ‘l'@
)VE, -
- FLAGSTAFF 23. CUT ONE o b PIECES 37. CUT TWO 1,16 in.
) ! e — FROM 1/8 in. DIAMETER  E—




CENTRE |

PIECES 4 AND 5. CUT ONE
OF EACH FROM THIN PLYWOOD.

PIECES 38. CUT JWO |/8in.

SECTION

| right for these small painting jobs

1
- e
‘{"@

Starion :

PLASTIC ENAMEL PAINT

Ehtni anhs wt Flarediorof! Moy o g

CUT ONE | 8:n.

-
~—~ CANOPY ENDS 25. CUT

TWO /16:n.

CUTTING LIST B
Cut from } in. wood

Part No. 6.
Part No. 2.
Part No. 28.
Part No. 29.
Part No. 31.
Part No. 35.
Part No. 39.

Cut two |3 ins. by 2§ ins.
Cut four 2} ins. by 23 ins.
Cut twelve 1§ ins. by 3 in.
Cut one 4ns. by |} ins.
Cut four 113 ins. by |} ins.
Cut two 11} ins. by } in.
Cut two 1 ins. by |} ins

CANOPY STRUTS 26.

CUT THREE !:8n.
—_—

PIECES 36.

CUT TWO |/16.n.

PIECES 15,
CUT SIX 1/8in.

HALE ONLY SHOWN. PIECE 18. CUT ONE FROM
JOIN TOGETHER AS SHOWN THIN PLYWOOD. © 1@
ABOVE. .
RSN a0 FLAGSTAFF 23. CUT ONE
N i FROM 1|8 in. DIAMETER
{ - —— = — - ROUND ROD.
PIECE 22. [

[World Radio Histol

PIECES 37.

CUT TWO | l6in.

STARLINE, SOUTHEND-ON-SEA, ESSEX

77700
SECTION

STEPS 24.
TAKE OFF
FROM THESE
DIAGRAMS.
USE 1/81n.
WOOD.

SHOP FRONT [7. CUT TWO FROM THIN

THE ARROWS INDICATE
DIRECTION OF GRAIN OF WOOD.

DOOR

STRIP 14

PIECE 10. CUT.TWO | 16in

PIECE Il. CUT TWO | léin
TO OUTLINE ONLY.

E

PRINTED



! SIDES 8. CUT FOUR ! 16:n.

I
|
ENDS 7.
CUT FOUR !
18 n. |
T7
|
| >
—6_' (el © DDy
e | b i .

A KIT OF MATERIALS FOR MAKING THIS DESIGN IS
SUPPLIED BY HOBBIES LIMITED, DEREHAM, NORFOLK.
PRICE ON APPLICATION.

The Sparkling Enamel

PAINTINTUBES #* =

IAA A AAA AP A A/ IASA AN I/ .
SECTION

PIECES 38. CUT TWO | 8in.

Ready for use i C‘ o
ﬂ s

1 - varn sk
| Hyecy ans economical Sta“fon s rust 1
g"t fe* these small painting ,obs

PLASTIC ENAMEL PAINT
' Qbtmnacs ar rTIOmmICcrart YaopT e potere

STARLINE, SOUTHEND-ON-SEA, ESSEX

12

FLAGSTAFF 23. CUT ONE PIECES 37. CUT TWO | 16in.

FROM 1| 8in. DIAMETER
ROUND ROD.

Y
(77773 f
SECTION

SHOP FRONT 7. CUT TWO FROM THIN PLY.

— s F
|

THE ARROWS INDICATE
DIRECTION OF GRAIN OF WOOD.

STEPS 24.

TAKE OFF
FROM THESE

USE 1,8 in.
WOOD. |

PIECES 15.
CUT SIX 118in.

12

DIAGRAMS. .

STRIP 14 1

PIECE 10. CUT.TWO | I6in.

!

I

PIECE I1. CUT TWO ! I6in. I
TO OUTLINE ONLY. I

|

|

un
I
l
|
!
|
|
I
|

DOOR

—q

—

PRINTED IN ENGLAND.
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