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HIS model of a modern signal
cabin makes an authentic addition
to OO-gauge model railway lay-

outs, particularly the smaller ones.

The size of the cabin is 74ins. long by
3ins. high, and it is constructed to 4 mm.
scale. In Hobbies kit for making this
model the windows have been printed on
transparent cellulose acetate, thus ob-
viating a lot of detail work in the final
decoration.

Trace all the parts shown on the
design sheet and transfer them by
carbon paper te their appropriate thick-
nesses of wood, making sure that all
parts are provided for before cutting.
Clean up ali the pieces with glasspaper
preparatory to assembly.

The first step in the assembly is to
glue the back (1), front (2) and ends (4
and 5) to the floor (3). This is shown in
the diagram on the design sheet, where
also the positions of the various parts
can be seen indicated by dotted lines.

@ Continued on page 194




NCOURAGE your children to be
tidy in the home. Provide them
with this novel engine and they
will enjoy clearing up their toys before
going to bed. The wheels can be pivoted
by means of round head screws or
fixed in place with pins and glue.

If the wheels are pivoted, it could be
used as a small toy-box and pushed
about from room to room. You will
probably find that it will be looked upon
as a toy itself.

Use 3in. wood or plywood where
possible, strengthened by a heavier
base (B) of }in. wood. The thicker base
gives a firm surface to which the sides
(A) can be pinned and glued.

The construction is shown in the one
diagram (Fig. 1), and all the necessary
measurements are given. It is not essen-
tial to conform to these dimensions
exactly as they can be modified to suit
any wood you may have at hand.

Commence by marking out the wood
and cutting out to the sizes decided on.
All shaped parts can be cut out quickly
and accurately with a fretsaw. Clean up
with glasspaper and glue the sides (A)
to the (B). Strengthen with jin.
fretpins or panel pins.

Now fit the pieces (C) in place,
allowing 23ins. between the two at the
front and setting the other piece 4ins.
forward as inditated. Secure picces (C)
with glue and pins.

Piece (E) is cut from {in. wood and
shaped along two edges. It is glued and
pinned to pieces (A). Picce (D) fits in the
opening at the front and is also cut from
}in. wood. Glue and pin in position after
securing the funnel with a screw.

Wheels are cut from }in. wood. They
are not screwed in place until painting is
finished. X

To prepare the wood for painting, the
grain should be filled with wood filler

A handy
toy for

storing
those

‘odds and
ends’
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THE TINY
TOTS TIDY

and rubbed down before giving the
first coat. Allow the first coat to dry
thoroughly and then apply a second coat,
When this is dry, rub down with silicon
carbide paper used wet. Rub down care-
fully until the whole surface has been
‘fiatted’. The final coat of paint is now
applied and should give a high gloss
finish.

The name is painted on cach side,
using a small camel-hair brush. (M.h.)
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00-Gauge Signal Cabin

. The steps (7 and 8) are made up from
$in. wood with wire for the hand rails,
How the wire rails are let into the wood
by means of small drilled holes is clearly
shown on the design sheet. The uprights
and hand rails are fixed together by a
touch of solder. Now glue the steps to
the end (4) and fix the threaded rails
with a touch of balsa cement.

_The lower side entrance consists of
pieces 9, 10, 11 and 12. It is made up as
a unit and glued to steps 7. The top door
(&l 3) :un %elsglaid 32 hinged in position.

indows| 3 and .16
added by gluing. JEILET

The roof consists of pieces 6 and 17
glued together with piece 6 underneath,
Both overhang considerably the main
shell of the building in order to give the
cabin its modern appearance,

If the model is to be furnished with
ﬁxuges, equipment, ete., the roof must
obviously, not be fixed permanently in
position. To make it simple to Iift off
the roof as desired, fit four smail blocks
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Kit No. 3242 for making the Signal
Cabin contains all wood and materials,
including set of printed ‘windows. The
cost is only 6/11, from branches or
Hobbles Ltd., Dereham, Norfolk
(post free).

of waste wood to the underside of the
roof, one at each corner to go inside the
shell. In any case, before finally fixing

roof, the windows will have to be
added.

But paint the model first. Most
modern buildings are of concrete, and
the cabin should be decorated
accordingly. A touch of colour (say,
green) can be added to doors and
windowsills,

Now fix the windows in position with

Isa_cement, and add the roof as
already described.

. thoroughly with the hands.

HAT could be nicer than

making your own swects for

the birthday or Christmas
party? Home-made sweets are always
popular not only with the kiddies but
with grown-ups of all ages. Besides this
they are so good and wholesome, are
easy to make with simple ingredients,
and what fun it is to turn out a successful
batch.

A very wide range of sweets can be
made without any cooking, but unlike
the more usual cooked type, they will
not keep fresh for so long. They should
be consumed within a week or ten days,
and are at their best a day or two after
being made.

The basis of all uncooked sweet-
making is icing sugar and the best
quality should be obtained in order to
obtain satisfactory results. Icing sugar
has the tendency to go lumpy very
quickly and should, therefore, be well
crushed with a rolling pin and rubbed
through a fine sieve immediately before
use. 0
Marzipan

The most popular party sweet is,
undoubtedly, marzipan and here is the
way to make it.

4 1b. icing sugar 1 white of egg
6 ozs. ground almonds { juice of lemon

Put the sugar and ground almonds
into a basin and mix thoroughly, then
slowly add the lemon juice, mixing it as
you go. Next beat the egg white slightly
and add this to the mixture, kneading it
Unless
ground almonds are fresh they are
inclined to lose their rich flavour, and
some people like to add a little almond
essence while kneading it, but be very
careful not to overdo this.

Now comes the interesting part of
moulding the marzipan into attractive
shapes and colouring them when
necessary, Potatoes are made without
any colouring, rolled into odd shapes
and then dusted with cocoa. Apples and
pears after shaping, have a clove pushed
into one end, and a strip of angelica in
the other for a stalk. They can then be
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painted with confectioner’s colour to
resemble the fruit — pears, yellowish,
with brown specks, and apples mostly
green with a rosy cheek.

Make a carrot by painting with a
mixture of red and orange, and push a
few strips of angelica in the top. You
can mix the colour while moulding the
marzipan to make it more realistic with
the colour right through the carrot.

Colour a batch of marzipan bright
green, mould a few open pca pods,
which, with four or five round peas
inserted in each, will make a very life-
like swect.

Stuffed dates or cherrics make very
nice and attractive sweets either filled
with coloured marzipan or fondant
crcam, which will be described later.
Take the stones out of the fruit and fill
up the space with the marzipan or cream,
and roll in castor sugar.

Another very attractive and delicious
sweet is to incorporate nuts with the
marzipan. First colour some marzipan
right through then roll it out quite thin
and cut into squares, rounds, ovals and
triangles. Place a nut in the centre and
fold over the edges, so that the nut is
just showing. Almonds, walnuts and
other nuts can all be used, and it is best
to blanch them first.

Fondant Cream

A large number of sweets can be made
with fondant cream, which is prepared
as follows. Sift §1b. best icing sugar
until it is very fine, and stir into it a
pinch of cream of tartar, mixing it
thoroughly. Now gradually add ¥ tea-
spoonful lemon juice and a teaspoonful
of water, and when this is well mixed,
add enough whipped white of egg to
make a mixture which is not sticky. It
should be pliable, and you should be
able to knead it easily. If it is too sticky
add a little more icing sugar and
thoroughly mix, then put it on one side
for about an hour, when it will be ready
to mould into sweets.

Fondant cream can be used in exactly
the same way as marzipan, and all the
stuffed sweets we have already men-
tioned can be made with it.

A slight alteration in the fondant
cream recipe is necessary when making
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lemon or orange creams. Instead of
adding water you use all lemon juice for
the lemon creams, or if you are making
orange crcams, you use all orange juice
instead of lcmon. Don't forget to colour
the crecam to match the flavour you are
making.

Bonbons made with marzipan and
fondant are a very attractive and
delicious sweet, and should find a place
on a plate of party sweets. Colour a
portion of fondant pink and a similar
sized portion of marzipan a green tint.
Now roll each batch out until it is about
¢in. thick, and cut them in half.

Starting with marzipan, place a piece
of fondant on top, then marzipan, and
finish with fondant. Press down firmly
by placing a board on top to get it even,
then cut up into attractive shapes.

Peppermint Cream

Peppermint creams are always favour-
ites. Rub 1 1b. icing sugar through a sieve,
adding ¥ teaspoonful of cream of tartar
and thoroughly mix together. Place in a
basin and slowly add from three to four
tablespoonfuls of fresh cream, and do
not rush over this operation. Knead it
with the hands, adding the cream a little
at a time until it forms a stiff paste. You
may not need all the cream or you may
want more — it will depend on the
quality of the sugar and the state of the
weather, but do not let it become sticky.

While you are mixing in the cream is
the time to add the peppermint flavour,
and do this a drop at a time until it is the
right strength. Now turn it out on a
board which is sprinkled with sugar, and
continue to knead it until all cracks
disappear. Leave it for about an hour
covered with a cloth, then roll it out to
the thickness of $in. to ¥in., and cut into
squares, rounds or other attractive
shapes. Use icing sugar on the rolling
pin and knife to prevent them from
becoming sticky, and put aside to
harden for a few hours.

Kiddies love coconut, and this can be
mixed with fondant cream to make
coconut creams. Colour and add a
little vanilla flavouring as you knead the
mixture, and then mould into small
cakes or balls or roll out and cut into
shapes. (A.F.T.)




Make your own

BOXES AND C

ARDBOARD and stiff paper form

the basis of many types of cartons

and containers, the most con-
venient method of making these being
from one piece of material folded accord-
ing to requirements. Some are composed
of a container and lid, some are without
lids, while others are self-fastening by
means of a tongue and slot.

Where several cartons are to be made
the quickest method is to prepare a
master template on stiff card as this
simplifies matters considerably in cutting

by altering the length and width of the
inyner section an oblong box would
result. Morcover, it must be remembered
that the sides represent the depth of the
box and allowance must be made for the

By S. H. Longbottom

size of the article, but should there be
any difficulty at all, it is a simple matter
1o experiment with brown paper before
making the actual containers, adjusting
where necessary.

Fig. 1 represents the basic shape for a
popular form of box with a lid. The
diagram has been ruled in squares for

/[
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After cutting, scoring and folding,
apply glue to the corner tabs, turning
inwards for a neat finish. Apply only a
minimum of strong adhesive, using paper
clips to hold in position if necessary. This
kind of box is suitable for many types of
articles and is universally used, adorned
with fancy paper and pictures according
to what it has to hold, Decorated boxes
are usually made from white card with a
fancy paper attached to the outside.
Often itis unnecessary to apply any lining
paper.

Self-fastening

A self fastening type of container is
shown in Fig. 2 where no glue is neces-
sary for fastening together. Here again a
square carton would result from the cross
like base which should be noted. The
vertical portion represents the outer case
having a slot at one end to accept the

™

FIG I
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out. The template is laid on to paper or
card, a pencil outline made and hence
there is no need for measuring each new
carton. If the boxes are to be decorated
with fancy paper the same template may
be used, making allowance for a margin
to fold over to the insides.

Basic designs

The accompanying diagrams illus-
trate designs for a few types of cardboard
containers, but no measurements arc
given for obvious reasons. Where a box
is to be designed for a particular object
or several articles, dimensions should be
taken and the initial paitern planned
accordingly. For example, a box pre~
pared from Fig. 1, would be square, but

the convenience of readers, but as al-
ready mentioned you may make your
own modifications. The double broken
lines show where the card is scored for
folding, while the unbroken lines show
where to cut. It should also be noted that
the lid must be slightly larger than the
box if a nice fit is required and allowance
should be made according to the thick-
neu_ot' the material being used. Thin
manilla type card needs little modifi-
cation, but you may have to allow about
tins. for some thicker types of card,
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tongue at the other. The central and
horizontal part represents the inner
section of the box designed to give added
protection of the article and each end is
slotted on alternate sides. These slots
have the same effect as a half joint in
woodwork and when the inner section is
folded the slots lock together forming
the inner protection. Finally, the other
part is folded over at right angles when
the tongue fits into the slot for fastening-

Fig. 3 shows an entirely different type
of carton with rounded edges. You will

observe that a circular base is responsible
for the round edges of this container,
useful for watercress and the like. The
sections for joining up are at 45° to the
central markings, although they can be
produced through the centre if desired.
Cut on the unbroken lines to produce
the triangular shapes which are then
glued inside to finish off the cartons.
These are usually made from thin white
card.

With Fig. 4 we have a similar self
fastening container as shown in Fig. 2
but there are several differences. It will
be seen that the *double’ sides fold over
on to the inside, holding the contents in
position, while the tongue engages with
the slot in the centre of the top. You may
make small presentation cartons like
this for fondants, or books.

Novelty shape

Fig. 5 shows a novelty carton having
a trunk like shape when completed. Only
the tab on the left requires gluing to the
inside, while the bottom locks into
position, owing to the provision of the
sbhape. The lid tab merely tucks in the

OX.

These basic shapes will enable you to
make all kinds of containers for various
gifts, and new boxes can be made from
old cartons if covered with fancy paper.
Of course, the contents often decide the
size and shape and if further packing is
required it is always possible to add
small wedges of card shaped like a V, or
small rolls of corrugated card. Some
objects may be sewn to the base of the
box by passing a thread around the
object and through the bottom.

Another variation is a padded top,
formed by laying a small sheet of wad-

FiG 4
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ding, or cotton wool, on the top before
covering with the fancy paper, but if you
wish to make any particular kind of

carton from a specimen the best way is
to carefully dissect, preparing a pattern
to match.

<

Note: Figures in parentheses denote the number of letters in the words required.

ACROSS:

3.- Fruit that is clear about an insect (8).
8. A young insect, or what it eats ? (4).

. They may cause difficulty in breathing (8).
11. Is this feature likely to cause a rebuff? (4-4).
13, Catch sight of (4).

15. A typical example (8). 9
18. Naturally, to have a cuddle upscts the old

canoe (8).

19. She is found between Malaya and Hong
Kong (4). L,

21. For swiftness put it in a vegetable! (8).

25, Lads hope for a flower (8).

26. Bird that upsets the Auks (4).
an takes ise and b

27. M a baboon (8).

Akhkhkkhkhkkkkkhkkhkkk

* SOLUTION WILL BE *
GIVEN NEXT WEEK

* ok ok ok ok kk kkkkkk

. German City
2, Quickon E‘

. The man

. United at the end of the game (5).
. Entertaining story (5).

, A waming (5).

20. The trembling poplar (5).
. Vegetable fibre (4).

DOWN:

. Partly a gesture (4).

. Indian Holy man (4).
. Summer idol (4).

More than one, yet less (4).

i Arise to make a sign (5).
. Tt is unpleasant and mostly a beastly

ur feet (5).
control (5).

Loyal in Scotlan gl).
Drinks with ical

24. This Ing isn't a fish (4).
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The photographer’at home

CONTACT

OSSIBLY the most interesting and
useful part of home processing is the
making of contact prints. Quite a

large number can be produced in a-

fairly short time, and at very little cost.
Contact printing is, in fact, usually the
first photographic process tried at home,
unless a start has been made by develop-
ing films.

Only two chemicals are necessary —
developer and fixer.

Various developers are easily obtain-
able, and they are mixed with a small

By F. G. Rayer

quantity of water. An_ example is
Tabloid ‘Rytol’ which can also be used
for films. In this particular case, a pair
of tablets would be dissolved in 2§ ozs.
of water. Warm water will assist mixing,
but the solution should be allowed to
cool down to about 65°F. before use.

Johnson’s Acid Fixing Salts will be
satisfactory for fixing the prints, two
teaspoonfuls being dissolved in half a
pint of warm water. If only a few prints
are done, the mixed fixer may be stored
in a bottle for future use. The developer
should be newly mixed upon each
occasion, however, ag it will not keep
well when diluted.

Equipment required

Ordinary vessels such as deep saucers
or small basins will be satisfactory, but
must be washed out well after use. Two
small dishes can be purchased, how-
ever, one for the developer, and one for
the fixer. It is convenient to use dishes
rather larger than the actual prints. For
example, 3-plate or i-plate dishes, for
2}in. square, or 2}in. by 3din. prints.
A jug or other vessel of clean water is
also required.

The ’'Contact Paper’ upon which
prints are made can be purchased in any
desired size, for 8, 12 or 16 shot cameras.
For all normal negatives, a ‘Normal’
grade of paper is best. The paper must
be kept covered up in its packet except
when being processed. -

A printing frame is required, to hold
paper and negative in contact. This can
be purchased or made, resembling a
small picture-frame with a removable
back. Fig. 1 shows a section of such a
frame. The glass should be quite clean,
as marks on it will spoil the prints. The
negative is then inserted, with its
emulsion side away from the glass. The
contact paper is next, with its emulsion

towards the negative. Finally, the back
is clipped on, so that paper and negative

are held closely together.

A watch or clock with second hand
will be required to time the exposures. It
is also useful to have a small pair of
tweezers, to handle the paper when im-
mersed, so that the fingers are not
wetted.

‘Safety’ light
Contact paper is insensitive, so that a

really dark room is not necessary. Any
ordinary room will do, during the dark

GLASS  NEGATIVE

Fig. 1—Printing frame

PRINTING

To determine if the general lighting is
safe, a small picce of the contact paper
can be left uncovered for a minute or
two, then developed. It will remain
white, if the light is safe. But if too
much white light is reaching the paper,
it will grow dark, and the general lighting
must be reduced before prints are made.

Printing light
The frame, complete with negative
and paper, has to be exposed to a bright

PRINTING
FRAME

Fig. 2>—Printing under room light

PRINTING 40 WATT
FRAME LAMP
S s SWITCH
Fig. 3—Simple (<] o
contact printer v Fxahnh 2 :;'l %. Val

=

—
ADAPTER
Gz:::____::;r~cmcun

hours, provided no strong light is
allowed to reach the paper while it i
haiiled. paper while it is
contact paper is least sensitive
yellow light, the proper type of afdiz{:c:
has a yellow bulb or globe, but this is by
DO means nocessary, as simple alterna-
tives are suitable. For example, an
ordinary candle, kept a little distance
away, will not influence the paper, or a
table lamp can be used, kept away in a
corner. Failing these, a door leading
into a lighted room can be left open.
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light, to make the print. One method.of
doing this is to arrange a table under the
main room light, as shown in Fig.
Exposures can then be made by switch-
ing this light on and off.

Alternatively a printing light can be
fitted up as shown in Fig. 3, a bulb-
holder, with 40 watt lamp, being scre}
to a board. This can be plugged into
‘l;em convenient outlet, and is handy to
_Whatever method is adopted, tbe
distance between bulb and frame should

S i

always be the same, anything between
14ft. and 3ft. being satisfactory. With
both Fig. 2 and Fig. 3 this will be so, and
any modification of the distance is very
troublesome, as it makes different ex-
posures necessary. The same bulb should
also be retained.

Making a print

Once the correct cxposure has been
found, prints can be made easily and
quickly. An average negative, ncither
too dark nor too thin, is best for the
first trial. It is inserted in the frame, with
the paper behind it, as explained.

Fig. 4—Test-strip exposure print

The frame is placed so that it faces the
printing light squarely, at the correct
distance. The printing light is then
switched on. After 5 seconds, a quarter
of the frame is covered up with a card.
The card is advanced to cover up half
the frame after another 5 seconds, and
three-quarters of the frame after a
further 5 seconds. After 5 seconds more,
the printing light is switched off.

The paper is then removed from the
frame, and developed for at least a
minute. Four exposures, corresponding
to 5, 10, 15 and 20 seconds, will have
been obtained. The shortest exposure
may be too brief, giving a very weakly
printed strip, as shown at (A) in Fig. 4.
At the other end of the paper, the full
20 seconds may have been too much, so
that the print is very dark here, as at (D).
Between these extremes can be found a
suitable exposure. A new complete
g:'lint is then made, timed to agree with

;. 8
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With very thin negatives (or powerful
illumination) even 5 seconds may be too
long. If so, it is best to use a weaker
light, as it is difficult to time very short
periods easily.

Very dense negatives will require more
than 20 seconds, so the test strips can be
timed for 1, 4, 3 and 1 minute.

Grading the negatives

When the correct exposure has been
found for a normal negative, all other
normal negatives can be printed with the
same exposure. The bulb, or its distance,
must not be altered.

Other negatives are best graded into
Very Thin, Thin, Rather Dense, and
Very Dense. Test strip exposures should
then be made, and the best time noted.
This will give five suitable exposures,
for Very Thin, Thin, Normal, Rather
Dense, and Very Dense negatives. Once
this has been done, and the exposures
noted down, no more test strips will be
nécessary, unless the intensity of illumi-
nation is changed. It is a good plan to
enclose the five sample negatives in five
transparent envelopes, with the printing
time marked on. New negatives can then
be compared with them, graded, and
printed accordingly.

Complete processing

As the prints are made, they are
placed in the developing bath, and kept
moving for about 30 to 60 seconds.
They are then rinsed quickly in clean
water, and transferred to the fixing bath,
where they should remain for 10 to
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15 minutes, being moved from time to
ti]l]ne, so that fixer can easily reach them
all.
The fixed prints are washed for at
least half an hour in running water, a
bow!l being placed under a tap to do
this. Longer washing will do no harm,
When all chemicals have been washed
away, the prints are taken out, surface
moisture wiped off, and then allowed to

ry.

If the processing has been carried out
as explained, no trouble is likely. How-
cver, a few of the most likely faults with,
their causes, are as follows:—

A complete print timed to agree with strip C

Prints Jogged to very edge. — Un-
suitable safelight, or leaving paper ex-
posed out of the packet.

Prints very dark. — Too long ex-
posure, or light nearer than usual, or of
greater power.

Prints very weak. — Insufficient ex-
posure, or cold, exhausted developer. If
a longer exposure does not give a
co'rregt print, new developer should be
mixed.

Stray stains. — Usually from wet
fingers. Handle the paper by its edges,
gl;(d keep fingers clear of developer and

er.

Muddy, flat prints. — Too long ex-
posure, and print quickly removed from
developer to prevent it becoming very
dark. A new print, with a shorter ex-
posure, {ully developed, should be made
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CTING as a judge at many
exhibitions I see much good work
shown with very poor effect. I

look at this project as a keen model-
maker myself and also from the angle
of picking out the best. So much de-
pends on how you show the work and
the exhibitor who wants to make a
success of prize-winning should give a
little more time to the way in which his
work is set up.

1 am pleased to see a growing
popularity again with scenic models
and very attractive miniature buildings.
This article will deal with that section
alone because I think it is important.

Be prepared

Arriving to set up your models 1
know how you feel — bare trestle top
table or gay crepe frills! Be prepared,
like the Boy Scout, and have your little
brainstorm made up and ready for use.
A really nice model house or cottage
needs some ‘atmosphere’ and 1 for one
would be attracted by that — but not
80 as to overshadow the actual exhibit.
At the same time I would frankly say
that 1 would allow some marks for it.

How different that model will look
on a square of matt surfaced paper in
fawn, green or brown. Most art and
craft shops stock these sheets in a size
of 30ins. by 28ins. and here is some-
thing you can roll up and tuck under
your arm. Try to make the article line
up with its natural surroundings. I have
used sheets of coarse glass paper,
painted to shade in poster colours and
neatly pieced together. These, when not
in use I keep in a stiff folder, flat. Split
and turned-up edges make the model
look untidy. .

If you have a miniature house,
church, or similar building, then try
your hand at a little scene piinting.
Look in country magazines, in the
weekly county paper and even on the
{id of the cheese box — it is all there for

EXHIBITING
YOUR MODELS

Expert advice on how to present your work
: = for judging —
—— By V. Sutton=——— —

you to try out. Background, side-wing
or side-flap scenes should be painted on
Bristol board and strengthened with

Fae. 2

Fig. 3

Fig. 4
Fig. I The crescent background is very
effective and a light wooden frame can
‘make it even nore practical.
Fig. 2 Short scenic pieces for the front
left section.
Fig. 3 The more detailed piece for the
right side.
Fig. 4 A simple background panel which
can be very light in treatment.

stripwood with a solid block at the base
so that they stand up firmly. The side
wings or flaps can be tree groups and
the cute little end of a cottage can be a
useful outline but don't use this if you
are showing a factory building.

All buildings look better if shown at
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an angle. Lighting can play queer tricks:
with models and I have secen many
important details by turning a model at
an angle. Remember, ail you add to the
rural scene is there to complete it and
not to detract from the exhibit, so all
parts should be lightly painted in a
poster wash. Let tree groups come a
little taller than the model house. If this
is in a light shade then the deeper green
of the tree group will do much to show
the work off.

Sky background

Some exhibitors equip themselves
with a curved back-scene which makes
the model setting quite complete and
this is a very good point because far too
often we see a jumble of buildings all
set up in regimental fashion.

Here again, the background must
not become too important and some
people can paint quite a good sky
scene. From that angle, if you cannot
do it — then don't. Try a sheet of pale
blue paper and work a very light outline
on it. Far better have this than a bad
piece of scenic painting.

A short length of fencing, tumble-
down version can be made with pipe
spills or oddments of stripped down
firewood. Small groups of foliage can be
made up with loofah and some sprigs
of millet from the bird stores can be
utilised. This can be dyed in any water
dye. To save time when setting up the
model mount this on ends of cotton
reel and mound up in ‘Plasticine’.

Figures in proportion

If the scene is rural, then small figures
from the toy shop will be an attraction
but do see that these are in proportion
to the model. The returning farmer who
is head and shoulders taller than the
doorway on your model is not a good
advertisement for your powers of obser-
vation as a model-maker! By all means
improve your exhibition technique, but
be sure that what you add to it is as
correct as the article on which you have
spent so much time.

' SOMETHING FOR THE HOME?
Kits of
materials
with full
details of

construction

Make it
with a
Kit from

FIRESIDE TABLE/BOOKCASE
No. 3200 Selected wood panels, ete.

68/9

Hobbles Kits make it easy for the aver-
age handyman to complete a fine plece of
furniture for the home. They have that
individual touch which gives the maker a
pride of achievement.

Kits obtainable from branches or direct
(post free).

_—

VIKING FIRESCREEN No. 3208
With ship in semi-relief.

io/o

BRUSH SET No.3W0

With mirror, brush, etc.

To Hobbies Ltd., Dept 993,

TASLE AND FIRESCREEN No. 350

A dull-purpcu_'kk.
l Dereham, Norfolk.
Please send free 20-page
| booklet showing kits available
and kit marked below
l O Kit NO. e ermirms e I
l P.O. for ... ...... enclosed. I
| Name I
Y — |
No. 3194 TEMPORARY TABLE No.3212 A | BY
Folds into small space. A worthwhile project svc],ulug,.d.l scraw-in legs. Made in an evening. ' |
for the handy man 29

Lo ]

L 27/6

sdio Histon




N one occasion I asked my wife,

who was going over to Eire on a

visit, to call at the Post Office in
Dublin and get me some of the obsolete
stamps. (In Dublin they have a depart-
ment where one can go and purchase
stamps that have been out of date some
time.) She went, and when she gave my
list of requirements to the clerk behind
the counter he took it and said to my
wife ‘I pity you, I wouldn’t like to live in
the same street, lct alone the same house
as a stamp collector’. Well that, of
course, only showed his ignorance didn’t
it? In fact 1 should imagine that at
Christmas time the stamp-colicctor
must be the easiest person possible to
cater for. How often docs one hear the
question ‘What do you want for
Christmas? and then the reply ‘Oh, I
don’t know'. Well if the same question
is asked of a stamp collector, what a
wonderful list he can recite.

First essentials

I expect many of you will be having
that question asked of you, so may I
give the stamp collector some advice on
how to reply. The first thing is the stamp
album. If you are a beginner and have no
stamps at all, then you only require a
small album, with printed squares in
which the stamps go. If, on the other
hand, you already have a number of
stamps, say, a thousand or more, then
you should be ready for a looseleaf
album. The reason why a beginner only
needs a small album is because if he had
a big album and very few stamps, then
the stamps would be lost and the few
that he had would look even fewer, if
that is possible. The collector with overa
thousand should have arrived at the
stage when he wants to arrange his
stamps, and a squarcd page gives no
scope for the imagination. .

The second thing that is needed for a
collector, no matter how new he may be
to the hobby, is a packet of stamp
hinges. One cannot stress,too highly the
importance of these. I have just had an
example of the importance of these
demonstrated very vividly. A collection
of stamps was shown to me and 1 was
asked to give the value, but as there was
a possibility of buying the collection 1
wanted an independent valuation and

—
——

sent away the best stamps to an auction-
cer. They were sent back with the
comment that they were valueless as the
condition was too bad. They were not
actually torn, and the imperforate
stamps were nicely cut, but they had
been mounted with some stamp paper
and conscquently they were thin. Stamp
hinges are, cven now, so cheap that it is
really wrong to try to do without them.

Value of the catalogue

A magnifylng glass comes next. A few
yecars ago these were very chcap, and
every boy had one in his pocket, but
now it is rather a diffcrent matter and
they cost quite a lot of money. Even so,
they are almost indispcnsable, but re-
member that too powerful a glass means
that you can only sce a very small part
of the stamp, and also what you do see
is distorted cxcept in thc very centre.
Plastic glasscs are very liable to be
spoiled by scratches, and any good glass
should have a small cover over it. A
piece of washleather does well.

Next, the question of a catalogue.
Yes, it is wanted, but not for the reason
that so many want a catalogue, namely
finding out the value of a stamp. The
novice needs a catalogue for many other
reasons, and one of the most important
is to help him to identify his stamps.
There will be many pictures of stamps
in the catalogue, and these can be com-
pared with the specimen it is desired to
identify. Also one will want to know
how many stamps there are in a par-
ticular set of stamps. The catalogue will
tell you. If you are going to arrange
your stamps properly, then you will
have to know how many spaces you
will have to leave for those you have not
got, and unless you have a catalogue
you cannot find out this information.
Unfortunately, catalogues are rather
expensive things, but there is no necd to
have a new one every year, certainly not
as a beginner, and if you can get hold of
a last year’s catalogue, that should do
very nearly as well as a new one.

Tweezers cost about 2/6 for quite.a
good pair, and they should be used. To
start with you will find that they are very
awkward, but, after a time, you will also
find that you cannot work anything like
as fast without them, the real reason for
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SOME GIFT
SUGGESTIONS
By L.P. V. Veale

their use is, of course, to protect the
stamps from dirt.

Duplicate books are sold at all prices
from about 3/- to 30/, and they are most
useful. You can put your duplicates into
them and pass them around so that
fellow collectors can see just what you
have to offer without taking the stamps
out. Every time a stamp is handled it
runs the risk of being spoiled, the corner
bent or torn.

As time goes on and the collection
increases in size, then a perforation
gauge becomes a necessity, and one of
the transparent type which allows you to
find out the perforation while the stamp
is still in the album is best, thus avoiding
having to remove the specimen cach
time. To detect the watermark any black
surface will serve, unless the watermark
is very difficult to find, in which case you
will have to use a small drop of benzine
on the back. This must be done on, say,
a black tile, so the benzine does no
damage if a drop gets on to a.polished
piece of furniture.

Well, from the foregoing list you
ought to be able to decide what you
want, and be able to indicate a gift at
any particular price.

Mounting and arrangement

Mention was made of a stamp cata-
logue and its use. Here are a few more
words on the subject of mounting
specimens. Arrange the stamps as far as
possible in order of issue. In the case of
the stamps of Great Britain this is a very
simple matter, because you have the
portraits of the sovereigns to go by, but
even here you must use care. Although
Queen Victoria reigned for so long, it is
a very long time ago, and those stamps
are not so very easy to obtain. King
Edward VII had a short reign, though
more letters were sent in those days, so
you will have as many stamps from the
short reign as the longone, and so on.

One last point about arrangement. Do
try to go and see a stamp exhibition,
many of the smaller societies run a small
exhibition in the town. They will make a
small charge to help to cover the cost,
but you will then see how a collection
should be mounted. Most of theirs will
be written up in ink, but I should not do
this. Use a light pencil, because as you
get a fresh stamp, you have to move
some of the old ones, and by using 2
piece of rubber, you will not spoil a page
of the album.

e g

“ " "TERRIFIC
BREAKING POINT
GanuineCombac field ser-
vice telephone communi-
ation wire on 3 drum,
Rustless, PVC covered.
Uses include fencing gar-
dens and fields, baling goods and
heavy parcels, tough suspension lines for all pur-
3. Use instead of roping — neater, stronger,
almost everlasting. Fixes almost anything. An
essential article to have around. 1,000 yard drum,
cerrific breaking polnt: 9/6. Carr. 3/6. Case of
6 carr. fres. Gov. surplus article cost pounds to
make, our price is cheaper than seringl

Com-
plece
trans-
mitting
and Re-
ceiving
appare
atus for
tw o

rsons.
F.rom a few yards to 3 mile
Normal telephone strength.
No batteries or electricity —
itjust works! Send 12/11, post
2/1. Ready for use in S mins,
Lists, Binoculars, Watches, Tents, Terms.

Hu%aunrter & General Supgllu Led.
(HOBW/90) 194200 Coldharbour Lane
Loughboro Junc., London, S.ES Open Sac.

FLEXIBLE moulds -— make your own.
Gelatine 8lb. £1, can be melted by steam.—
King, Belvedere, Bell Lane, Bedmont, Watford,

Herts.

?nWELIS d:z.ﬂ:‘imeu:mi/% oﬂ‘-ctula,u{ln.zx d&in.
gim ?l‘;gossl/ I‘ree;‘Brdoz_.’aizgé 4/- 501( fr:ezs
Road, g Norwoop:,ss.?z's. raat, 76 Grasmers

GENU[NE Swiss Musical Movements. The
best and largest selection of tunes in the
ebt;unlry: lowest prices 16/3 each. Genuine Thorens

ovements, 22/9 each. All guaranteed P.&P. 9d.
extra on all orders.—Richardson & Forder, H.W,
S Chapel Place, White Hart Lane, London, N.17.

TAMPS FREE — Empire Packet includi
Pictorials and Vlclorh:s with ::,p‘r':)cv:gtn‘—z

1 went t —but m
dince 10 find : dlricingéidn\
a girl friend— 5 l}u ¢ ﬁ;‘;

~iill a pal told me
the secret of Escon’s
) Sure Step System
Now I'm no ~the gitls
longer lonely—~ know my steps
are sure!

Robert J. Peck, TA Kemp Road, Bour

10 DIFFERENT stamps freet Request id.
upwards discount aj . — h,

53 Newlyn Way, Parkstone, Dg‘:sr:l‘.mb Bus
AKE A MUSICAL BOX for as liule as
1/6. New kits and tunes available. Move-
ments 14/9 post free. Please send 3d. stamp for
frec illustrated catalogue. — The Swisscross Co.,
Dept. B., 116 Winifred Road, Coulsdon, Surrey.

HEELS (Hardwood and Rubber Tyred

VV Metal), Cot, Pram and Doll’s House

Fittings and Papers, Beads, Transfers, Prints and

other accessorics. Stamp for new lists. (Trade

supplied.) New address — JOYDEN CO.
91 Peplins Way, Brookmans Park, Herts.

ECOME trained c!:iropodisl.iouick‘ postal
practical. — GRADUATE SCHOOLS,
48a Abbey Street, Accrington.

UKLOS ANNUAL. Indispensable cyciists

Leatn ballroom dancing a1 home! Send for
exciing FREE booklet “Durce Escort™,
which explains the mizaculous SURE STEP
system. Cutout this adse., enclose 3d. stamp,
name and 2ddress, and post to:

ESGORSL.DANCE INSTRUCTORS

jo na Harmrogate

| 5—_6 CRYSTAL RADIO kit Easy-to-build
/ with only a screwdriver and pliers,
Post free — send 15/6 P.O. ALSO — 1 and 2
valve kits, headphones, ete. — send stamped
addressed eavelope for complete list to —
Blanchard’s Radio, Dept. HC7, 13 Gainford
Gardens, Manchester, 10. _ __
STIAINTSPRAYING' HANDBOOK. Covers
Car, Industrial & Flock Spraying. 3/6, post
4d. Catalogue of our Cellutose and Paints and all
Allicd Sundries 3d. — Leonard Brooks Ltd.,
81 Oak Road, Harold Wood, Essex.
R X ODELS. You can make lasting stone-hard
odels with Sankey's Pyruma Plastic
Cement. Supplied _in tins by Ironmongers,
Hard: and Builders’ Merct Ask for

k. Tours, money-saving
hints, 3/- post free. — Burrow, Publish
2 ial House, Cheltenh

Har
insteuction leaflet.

shaping and assembling small
to be held for planing.

TABLE BENCH

Cramps to kitchen table to rrovlde an ideal working surface for cuiting
parts. The spaced holes and pegs pe

sturdy vices, two metal cramps. Size

20ins. long. Made of seasoned hardwood for years of service.

HOBBIES LTD., Dept. 993, Dereham, Norfolk

NEW'! THE PRACTICAL WAY
of lsarning RADIO < TELEVISION - ELECTRONICS

AMATEURS.W. RADIO® MECHANICS - PRHOTOGRAPHY « CARPENTRY, ets., ate.

the coursa,

—Experimental outfls and lesson manuals sant on enrolment ramain the
yugmwt'c pro’p.or;.. 4"“’“!“0!(.‘ to each student for persanal suition througheut

equipment.

rmit work

37/6

FOR MODERATE COST

BE TAL

height 2 to 5 Inches. 'l have gained inches
creased from 9-stone 4-Ib. to !0-stone 3{-Ib.'—P.

Datails 2d. Sent under plain cover. J. H. M

LE

In 12 days or money back. Naw gland and spinal discove
in height. My waight in-
fozs. Full e s S e A mall T4/3.
H.G. d b 5 course or . Air m
e vader plain ORLEY, 28 (H/175) Dean Rd.

London, N.W.2. Practical Courses, all subjects, List free.

R

increases

In radio and ision co h
teach the basic electronic circuits (amplit
by easy stages, to the complate

THESE PRACTICAL COURSES
ARE IOEAL AND MAY BE YOURS

Fill in the coupon to-day

for a free Brochure. There is

no obligation whatsoever.
Coursas with equipment encble

you ta design, construct and tervice
2-stage radio equipment
Jestage T.R.E. circults - Talevision -~
squipmant - Werkshop Test Panel -
Oscillotcopes - 5 valve 3-wavaband superhet elreult

SUBJECTS INCLUDE:—~ Radlo - Elactronlcs - Television Equipment
Mechanics + Chamistry - Photography - [Electricity * Weedwork
.Electrical Wirlng + Draughtsmanship « Art * Short Wave Radie
Oscilloscope - also many ether Heme Study Courses without equipment.

ially prepared are sup
i d snd lead
Rers, oscillators, stectors, ':z-.) 'ad

esign and servicing of

e

~

HeAaR ALL CONTINENTS

Short-Wave Receivers

it 1) dio S-W Reccivers of quolity.
Sopplirs for aver lgpe o ™ wTwo-Valve KIt.IPrlce 50/-

With H.A.C.
One-Valve Kit, Price 25/=

EMI

INSTITUTES

with all

tmproved designs with Denco coils. All kit

call a_nd inspsct a demon-

College run by @

for descriptiva World-wide Industriel

accassories and {ull instructions. Before ordering,
stration receiver, or send ped addressed

« Qanlogue.
A O Short-Wave Preducts (Dept. 22), 11 Old Bond Street, Londen, W.I.

srgenisation,

Associoted with HM.Y.
Marconiphens, etc., arc. |ADDRESS
The oaly Heme Sty [gupject of interest o —— _.'_AGE.i.l_..

| counsis FoM 1. PER MONTH_ ]
F.M.l. INSTITUTES, Dept, 31X, London W4
NAME

Lib L 4 !

:(Wuhdlmmrypuwldt collers) 18/12{57 1C8S
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SOME BOOKS TO READ

Frogmen’s Luck
by Harry Fleming

BOYS are becoming increasingly
interested in underwater diving, and
this story with its authentic diving school
background should appeal to all teen-
agers with the urge to explore the depths.
Whether or not the reader is a frog-
man enthysiast, however, this is a fast
moving adventure story dealing with the
exploits of two young divers after stolen
loot, and will be welcomed by all who
appreciate well written clean-cut ad-
venture.
Published by Hutchinson & Co. (Pub-
lishers) Ltd., 178-202 Gt. Portland
Street, London, W.1—Price 8/6.

What’s New in Magic
by Walter B. Gibson

WRITI‘EN by the vice-president of
the Magicians’ Guild of America,
this work is a complete exposition of
new or re-garbed feats of magic. The
fully-illustrated volume is divided into
six sections for easy reference and
should prove invaluable to anyone
requiring the latest in wizardry, whether
he be a young beginner or an ex-
perienced professional.

Published by Nicholas Kaye Limited,
194-200 Bishopsgate, London, E.C.2—
Price 15/-.

Fun with Radio
by Gilbert Davey

THIS book recaptures all the thrills
of the veteran wircless fan’s first
exciting journey into the uncharted
realm of radio as a hobby, and evento a
hardened expert, Gilbert Davey's treat-
ment of his subject conveys the fun of
those pioneer days — hence the apt title.

It is not intended as a text book but it
is, nevertheless, full of practical modern
designs and is just what the radio
enthusiast has been looking for.
Published by Edmund Ward (Publishers
Ltd.), 194-200 Blishopsgate, London,
E.C.2—Price 10/6.

Know your Car
by the Staff of The Autocar

IT is frequently maintained that to
know your car is to get the best qut
of it. In any case this modestly pridd
manual cannot fail to improve any car
owner’s knowledge of the mysteries
under the bonnet, so clearly is it
written, supported by numerous line
illustrations.

All the latest developments in car
design are dealt with in understandable

terms and the knowledge to be ex-
tracted by a study of this volume should
materially help all owner-drivers.
Published for *The Autocar’ by Hiffe &
Sons Ltd., Dorset House, Stamford
Street, London, S.E.|—Price 3/6.

The books reviewed here,-covering
a:variety of subjects, are suggested 3
as excellent last-minute *buys® for J
Christmas gifts; - . ]

Skt
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Boy’s Book of Flight
by David Le Roi
in association with the Staff of ‘Flight’

IN view of the recent launching of the
Russian satellite, nothing could be
more topical than this exciting new book
for the modern boy with its bias on
rockets and an enthralling chapter
entitled ‘Springboards to Space’.

A full page illustration of an carth
satellite is one of many striking photo-
graphic plates which liberally illustrate
equally illuminating letterpress.

This book, with its foreword by Peter
Twiss, is full of information concerning
matters aeronautical, and, in the ex-
citing manner of its presentation and the
technical accuracy of its telling, must
inevitably prove a strong favourite for
selection.

Published by lliffe & Sons Ltd., Dorset
House, Stamford Street, London, S.E.1—
Price 12/6.

How to Draw Bridges
by W. P. Robins

HIS is the latest addition to the

‘How to Draw’ series and a worthy
new member of this delightful family.
The drawing of bridges has always
attracted many artists who, nevertheless,
find the subject full of its own peculiar
problems. These are well known to
Mr. Robins, and he carefully explains
the secret of successful work in this
particular subject — the combination of
the engineer’s skill and the artist’s
draughtsmanship.

The work is profusely illustrated by
the author’s own diagrams and draw-
ings, the latter making a most charming
collection of studies, from a flat wea-
thered bridge set amid the salt flats of
Norfolk to the bamboo and rattan
bridge in the jungle of the Celebes.
Published by The Studlo Ltd., 66 Chandos
Place, London, W.C.2—Price 5/-.
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Make Your Own Model Village
by Victor Sutton
NYONE wishing to become ac-
quainted with the joyous art of
model-making but who has no defined
ideas concerning the branch of this
creative hobby to which he should tum,
would do well to read this book. He
would immediately become a convert to
village model-making, so well does the
author invest his pages with the per-
suasion of the enthusiastic specialist.
This is essentially a book for the
beginner but it will soon lead him into
the more assured field of the exhibition
class and there is a valuable chapter on
the display of models.
Published by Thomas Nelson & Sons Ltd.,
Parkside Works, Edinburgh 9—Price 5/-.

King Pawn Openings and How

to Beat Your Opponent Quickly
by Fred Reinfeld
WE have just received these two
works on chess, written by Fred
Reinfeld, the eminent American player
and authority, and published at 10/6
each by Messrs. W. Foulsham & Co.,
Ltd., of Standbrook House, 2-5 Old
Bond Street, London, W.1.

The first is a valuable contribution to
the essentials of the opening game. This
will be foundinvaluableto a player requir-
ing coaching indevelopment of his pieces.

The second work is a somewhat
refreshing approach to chess as a whole
inasmuch as it strongly advocates the
quick incisive game based on forceful
tactical play. Here is strong imaginative
stuff for the student.

L S S 2 T T2

Next Wednesday’s issne
of Hobbies Weekly will be
§ full of Christmas fun and

there will be a novel

‘Christmas Parcel’ com-
% petition for which valuable

tools and equipment are
% offered as prizes.
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BRjA_’S'Q' COPPER, DURAL
ALUMINIUM, BRONZE .
ROD, B S
A
No Quantlty 100 small  List on Applicatlon
H. ROLLET & Co. Ltd.
¢ CHESHAM PLAACE, LONDON, $.W.|
loe
Liverpesl, Manchester, “I.nda, Birmingham

-
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For the busy worker

A Simple Thickness Gauge

EEP this gauge handy on your

bench. You will find itinvaluable

for checking the thickness of wood
being selected for any particular job. It
is much quicker than using a rule.

It is not intended for taking accurate
measurements, simply for selecting tim-
ber of the right thickness.

Cut the shape from }in. plywood and
clean up with glasspaper. Give two or
three coats of brush polish, and rub
down with fine glasspaper. Now mark
the calibrations in pencil, checking each
one. Finally mark them with black
indian ink or black paint. Give one coat
of polish or clear varnish and the gauge
is complete.

The diagrams show how to use it. Just
lay the wood along the lower edge and
push forward as far as possible. (M.p.)

WORKSHOP

FRETSAW
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YOU CANNOT FRETWORK

GO WRONG OUTFIT OR
WITH A . . . MACHINE

REALLY PRACTICAL, LASTING TOOLS

The most popular fretwork machines and outfits in the world. Made in Hobbles® own factory in Norfolk, and all fully guaranteed.
A Fretsaw can be used for almost any kind of cutting in wood, composition board, plastic, sheet metal, teather, card, etc. Any
outfit or machine will ensure a lasting and useful hobby.

‘CROWN’ OUTFIT ‘A.1” OUTFIT

With useful small hand | The set most beginners de-
frame, spare saws, cutting mand. Contains a Hobbies
table, drill, Instruction | lever hand-frame, with
book, glasspaper block and | special saw tensioning de-
design. A very popular | vice, wide range of tools,
outfit. designs and Instruction

22/6 | i &

37/6

THESE ARE TESTED TOOLS
GUARANTEED
TO GIVE
EXCELLENT SERVICE

THE ‘CHALLENGFE’
OUTFIT

\ Real value for the beginner. It
contains all the tools necessary

) to make astart.
13/6

‘NATIONAL’ OUTFIT

1 A
¢ ’ ; 2

THE ‘GEM MACHINE Containing a special comfort- q .
An easy running and reliable able grip hand-frame, spare THE ‘A.l MACHINE
machine, for all ilnds of work. saws, cutting table, drill, glass- A sturdy machine with cast-metal
With pressed metal legs it is paper and holder, designs and legs. Easy to treadle, smooth
lighter than the A.l, but of instruction book. A really running and rigid. Provides a
robust construction. sound outfit. factory at home for the handyman.

sz o | 30/~ o J
ALL HOBBIES TOOLS FROM BRANCHES, STOCKISTS OR DIRECT.
HOBBIES LTD, DEREHAM, NORFOLK






