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Columbia

The ONLY

The ONLY

RECORDS
RECORDS
i Vel RECORDS ‘i
SCRATCH

The Most Amazing Theatre Records Yet |

MORE wonderful records

than these have never
been made. They  are
amazing in their brilliance,
the solo and chorus work
being literally magnificent.
They are EXCLUSIVELY
by the Original Artistes

9083

Exclusive to Columbia S

3904 {
3905 |

Write for New Descriptive List of this month's
New Dance Records, and Complete 188 pp.
Catalogue Post Free from COLUMBIA, 102-108,
Clerkenwell Road, London, E.C.I.

THE STUDENT PRINCE

EXCLUSIVE RECORDS BY HIS MAJESTY'S THEATRE CAST

THE STUDENT' PRINCE— 4

THE

9084 {

THE STUDENT. PRINCE—

12:inch Double Sided, 4s. 6d. each

RAYMOND MARLOWE, PAUL CLEMON,
Drisking Song (- & (RO W PAUL GLEM

ALLAN PRIOR, RAYMOND MARLOWE,

Serenade - - {PAUL CLEMON, OLAF OLSON AND

CHORUS

STUDENT PRINCE—Selection, In Two Parts.
HIS MAJESTY'S THEATRE ORCHESTRA
(Gonducted by OSCAR BRADLEY)
Introducing : Part 1 :—Arrival of the Prince ; Serenade ; Gold*n Days ;
Deep in My Heart. * Part 2 :—Drinking Song ; Students' March Song ;
Just We Two ; Heidelberg Fair ; Officers’ Entrance ; Students’ March Song

10-inch_Double-Sided, 3s. each

Golden Days - - Duet: ALLANPRIOR & HERBERT WATEROUS

Students’ Entrance (To the)] RAYMOND MARLOWE, PAUL CLEMON,
Inn We're Marching) OLAF OLSON AND CHORUS

Just We Two ~ - Duet: LUCYENNE HERVAL & JOHN COAST

Memories - . .  ALLAN PRIOR AND CHORUS

Serenade, Fox Trot - . ,

Deep in My Heart, Dear, | BERT RALTON AND HIS HAVANA
Waltz | BAND

B.

3

Wl L) FLEEIWAY 1'kkss, Lib,

The new th ploying
A surface froe fom scrorch
The hard centre core
which makes Columive
outwear alliher records

&

Diue Strcet, Wign Hoborn, London, W.C.1, aod Publishied by the Proprietors st Denmark Strect, Charing Cross Ltoad, Loudon, W.U.2
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S * Tz Soam THE BANJO =
LA, fu;‘)vguv How 10 iy 1 ) e @ ‘
. IT is an accepted fact that o WRlGHT |
the success of a number A Mobt Ry e : PIANOFORTE | 1
is always heralded in __\ ‘ MEAHOD s 1TuTQR ;|
ez \ ok [ i
B L A C K P O O L MYGlRL GHﬂl EMILE GRINSHAW ‘: y \ ’
c‘Nﬂaxrﬁ i | . |
Eight particular numbers | o St P i
which stormed Lancashire ‘ “ Anybody who can - s v x
TH IS EAST ER @ ‘ ::l‘::(zﬂ‘;h;t}',ur‘:\‘z :::; A simple system for anrgolnm:z'cll‘lg ;rog,m.: The Standard Tutor ot
’ € tiis e arioiit mastering lyn Shoxt that home tuition be- ““f li““‘A"e ‘°"l“l‘:|d “"
are here illustrated. There are course “:‘fnlx::-“:n!lslﬂl:.l;::ﬂ i c:rn':‘l:tt;“ o new and l;ei\:)'ll:‘lo'll‘e::
many more in the WRIGHT = mehoos
catalogue PRICE 5/- NET. PRICE 1/6 NET. PRICE 6/- NET. PRIGE 2/6 NET.
——
~\
Write for particulars of @CG)IE The Wright Tenor Banjo Tutor | How To ExeL
@ The only Tutor dealing with the Tenor Banjo [/ ,— ggNT:h‘GE‘
THE WRIGHT i yet published in this country. A clear, FRICE e e
j concise and authoritative treatise, indis- 2/’- 1
ORCHESTR L pensable to all progressive banjoists...... NET .u
A How to Excel on the Banjo | #h e =~
& ] ]
Emile Grimshaw shows how to Produce  PRICE :
PIA NO F O ® and Maintain and Increase the Essential -
R T E Technique ....cevererssesssscosasssssnsssssensosssase NET. | T
SUBSCRIPTION ps

Musical Directors and Professional Pianists

UkuLere LULL@;;Y' CLU BS

Write for particulars of our Orchestral and Pianoforte
Subscription Clubs of over 20,000 members

THE LAWRENCE WRIGHT MUSIC CO.

19, DENMARK STREET, CHARING CROSS ROAD, LONDON, W.C.2
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The Lessons of the Whiteman Visit

How to Profit from his Advent

T was not to be wondered at that
the musical critics of the lay press
should have given Paul Whiteman

and hisbandthereceptionthatstaggered
some of us who believe in the future of
modern syncopated music. Such ad-

iration as they reluctantly accorded
this wonderful band was restricted
to the show side and novelty of the
performances, and, for the rest, they
referred to the *shattering explo-
sions,” ** inexorable rhythm,” and so
on, as though nothing but noise,
musically speaking, had been note-
worthy. There was not a word of the
wonderful balance and control of the
renderings, the precision of attack,
the technique, and, above all, the
tonal quality. In these points White-
man’s band was so far above straight
bands as, presumably, to be above the
heads of the critics! There is a
lesson  here, Jazz music has its
enemies. They exist not in hundreds,
but in hundreds of thousands, and
thf-y will do all in their power to oust
this new form of music so as to pre-
serve their own interestsinthe older and
staider of musical forms, None of us will
lose any sleep over the threat, but, at
the same time, we should realise that
to progress we must improve,

THERE is much that is poor and

immature in our particular style
of music, and most English bands have
a deal to learn before they can aspire
to the Whiteman standard. Some of
our best English bands might not
lose much in comparison with White-

man on general lines, but nobody
would quarrel with the assertion that,
soloist for soloist, we have no virtuosos
to compare with these Americans.
They do astounding things on their
instruments, and Whiteman's leading
saxophonist plays asolo which gives an
entirely new complexion to this instru-
ment, even to us, whohavealwaysseen
in it a tonal quality of first value,

I ¥ Paul Whiteman’s show were to be
criticised fairly, and we unhesitat-
ingly say it has not, the only objection
we would find would be that the pro-
gramme appeared to be too clever.
As an effort to convert the opponents
of jazz from their unreasoning hatred
to a sympathetic understanding, the
demonstration would have done better
to have erred on the side of simplicity.
A child would not be graduated
into art straight away into the post-
impressionist school, but through the
ordinary academic channels, It would
have been better to have introduced
these child-like musical critics into the
possibilities of jazz rather through the
medium of simpler melodies than
through the more extravagant
labyrinth of the Gershwin * Rhap-
sody in Blue.”
HOWEVER, if the critics went away
musically uninspired, they were
undoubtedly conciliated by the fine
copy they found for a little leg-pulling
of an art which, to them, is a sealed
book. One of these days they will
open it, and, depend upon it, they will

P

forget their early rebukes and declare
=1 told you so.”

BUT let us forget the critics, and see
how the Whiteman shows affected
other people. As natural to such a
visit, the British dance musicians were
much to the front in attendance.
Amongst them there was very little
divergence of opinion, The per-
formances were generously acclaimed
as masterly, and this, we suggest, is
the most weighty judgment of all.
At the Albert Hall over 10,000 people
gained admission, and half as many
more failed to secure it. It was a very
warm and responsive audience, well
satisfied with the value it received for
its money. When it is considered that
Paul Whiteman's fees are said to be
in the nature of £2,000 per week, one
takes consolation that there is very
little evidence of that decline in dance
music so hopefully preached by the
*no "-brows and high-brows. Infact,
the jazz artist must surely be won-
dering as to the existence of any limit
to his earning capacity should he be
able to advance to the same pro-
ficiency as these American members of
Paul Whiteman's great combination,
AND s0 we may leave the prophets
of our approaching death to make
their own burial arrangements, should
they be content to rest on their laurels
in smug satisfaction.
THERE is, however, another lesson
to be assimilated from Paul
(Continued on page 2, col. 3)
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: England’s Coming Arranger :

Will a London Man

Beat the Americans?

N these days when one of the most
crying needs of the better classesof
thesyncopated music of this country

is for arrangers who are capable, not
only of working on the already estab-
lished theories, but also of introducing
new and original rhythmic and har-
monic _effects, it is most gratifying
to realise that we have in Mr. Leighton
Lucas, a portrait of whcm appears on
our cover, & manwho, by the results he
has already achieved, is rapidly proving
himself not only capable of competing
in the same field as the arranger kings
of other countries, but likely to out-
shine them in the not far distant
future.

Mr. Leighton Lucas is the arranger
for Jack Hylton’s Band, and a study
of some of his work, either direct
from the band, or via the gramophone,
will prove to any, who may have the
technical knowledge to appreciate it,
that here is a man who not only has
a thorough knowledge of his subject
but, in addition, has original ideas of
his own, which he is capable of turning
to practical effect in a thoroughly
pleasing and musical manner, i

Not the least of his efforts was the
scoring of Eric Coates’ * Selfish Giant,”
for Hylton’s Augmented Band, which
performed the work at the Royal
Albert Hall, after which it was so very
excellently recorded by H.M.V,

Born in 1903 in 8t. John's Wood,
London, of a very musical family—
his father is a well-known composer
and pianist, and at present the French
correspondent. of the Musical Courier
of America, and his mother a well-
known pianiste—Mr. Lucas has in-

Telephone No.
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herited his musical talent. He started
to learn the piano at a veryearly age,
and even in his childhood was always
endeavouring to compose. It was his
hobby to delve into the mysteries of
harmony and the various effects
obtained by transcribing the works
of famous classical composers.

Unlike most others who rise to
eminence in the art of music, Mr.
Lucas is a home product. His know-
ledge of the piano is acquired from
his father and mother and, for the
rest, he may be said to be self-taught.

Originally it was not his intention
to take up music as a profession—in
fact, he is really trained as a classical
dancer, having appeared with Diagh-
lefi’s famous Russian Ballet. It was
not until three years ago that he
obtained his first professional engage-
ment in the musical world, which was
as deputy-conductor to the opera
*“ The Immortal Hour,” at the Regent
Theatre.

His association with Jack Hylton
comes from his having answered Mr,
Hylton's advertisement in a certain
newspaper for an arranger. This
resulted in his being requested to
score two numbers as a test, which
s0 pleased Mr. Hylton that he there
and then engaged Mr. Lucas,

Now Mr. Lucas arranges exclusively
for Jack Hylton. He averages about
three symphonic dance arrangements
a week, in addition to all sorts of other
duties for the Hylton concern,and was
responsible for the composition and
arranging of “* Laughterland,” the
opening number of Hylton's last show

856] GERRARD (4 lines)

(S LLLL LTI TT SIS TSI ST IT TS S

at the Alhambra, and which has been
recorded by his Band for H.M.V.,

Mr. Lucas says the real secrets of
arranging for dance bands lie in being
able to score a perfectly balanced
dance rhythm with a variety of truly
musical harmonies and tone colours. =

(Continued from page 1.)
Whiteman's visit, quite apart from this
dispute between the opponents of the
two different forms of music, and
that is the Tivoli business.

Elsewhere in this issue we publish

statements from the Musicians’ Union,
the Tivoli management and Paul
Whiteman himself. This question has
now practically thrashed out its own
conclusions, from which three distinct
and irrefutable facts emerge : firstly,
that the Musicians’ Union did not act
from panic, but rather from dire
necessity ; secondly, that Paul White-
man had not the slightest intention of
interfering with the engagement of
British musicians ; and, thirdly, that
the Tivoli does not now intend to
dismiss its permanent orchestra whilst
Paul Whiteman’s band is appearing on
its stage. All that is to the good ;
but, content as we may be to leave the
matter in this more satisfactory posi-
tion, we still feel constrained to say
that nobody, least of all foreign
organisations, shall be permitted to
operate in this country at the cost of
the British public and at the expense
of British labour as well.

The Musicians’ Union is powerful
enough in its way to conduct these
matters to its own satisfaction; but
we, on our part, would ourselves fight
this issue alone were it necessary, and,
in welcoming such wonderful bands
to our country, as we do, we again
add to our welcome the note of warn-
ing, ** Hands off the British musician!”

Tue Epitor.
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TALK|

When Silence is Particularly Golden !

T may be asserted, without fear of
1[ contradiction, that the man who
talks on the bandstand a lot, talks
out of his hat more than a lot. Manya
band gives one the impression t?i carry-
ing on a conversazione duringits shgw,
punctuated with a musical interruption
here and there, whilst its ability to
play music is invariably in the inverse
ratio to its ability to talk rot. Strange,
jsn’t it? In such a band each
individual member appears to be a
leader, @& particularly  verbose
«MISS LEADER," at that! Thetrom-
bonist tells the saxophonist where he’s
gone wrong, and the saxophonist tells
the trombonist where he “ gets off.”
As a rule, a plan of campaign is

time, however, except in the bandroom,
to complain at this and curse at that.
There is as marked an absence of
harmony in their “ off duty” as in
their “ on duty ” periods. They only
agree on one thing, and that is that,
though business is bad, it isn’t their
faults. They do not earn big salaries
(in point of fact, they don’t earn any
salary). They say so-—loud and often
—and they do not care who hears.
Rather do they insist on everyone
hearing. They have two things in
common with Tennyson’s brook-—they
babble and they go on and on. Yes,
on and on, always in one direction —
the downward one, and surely end up
in that warm realm where music is
popularly pr d to be non-est.

discussed publicly before the 1 hing
of each musical onslaught, and a
post-mortem invariably follows. There
is, of course, always a dead body, the
tune being the deceased every time.
The nominal head of the band
is usually a highly garrulous
“Mr. Speaker” minus the parlia-
mentary authority, as invariably he
appears to get the worst of his v.erbnl
encounters with such as the pianist.

After a long conversational intro-
duction, one ultimately hears the
words, “Let's go, boys! One!
Two!” And that’s about all one does
hear that one recognises; the rest
is a wailing of futile wind and a
stamping of footling feet, with perhaps
a strident stage whisper which
penetrates the entire hall (to break
the “rototony ”), such as “One!
Two! And repeat!”—a messagewhich
apparently has been overlooked in the
otherwise complete battle plan when
it was originally discussed.

After that moribund number is laid
to rest, the band forgathers, both on
and off the bandstand, to discuss
which tune shall be assassinated next.
There is a wild search through
portfolios for missing parts which are
never found. The librarian rises, on a
point of disorder, to explain it away.
After a long time another start is
made and another horrible atrocity
committed.

This band, if such could be stated
to its credit, may claim to be always
rehearsing, i h as every i
is a rchearsal, It meets &t no other

When the hall is empty they don't
like playing to an empty room ; when
it is full, by accident, and the bo?s
keeps them at it, they are loud in
self-sympathy.

They never by chance waste breath
in polishing their instr ts. Every
ounce of it goes to feed that insanitary
complaint of verbal suppuration from
which they are always chronic sufferers.
They don’t die of it; they enjoy
remarkable longevity—unfortunately.

That these creatures with an over-
developed sense of speech collect in
bands like all birds of a feather is well
known to students of nature, but here
and there they prowl around uncon-
taminated areas like lone jackals.
Suddenly they appear in the centre of
a new pack and their howling voices
are heard again. This time maybe
there is a real he-man in charge who
has no liking for such a leper, and out
he goes; otherwise, if the boss is
susceptible, or tolerant, he stays and
festers, and the white sore of the
musical Bolshevist breaks out all
round.

Beware of the fellow who, newly
arrived, says much more than Tha_nk
you!” When you've heard him
perform in both word and deed, you'll
prefer even the word. Depend upon
it, a deaf mute will produce better
music from a cracked rum jar than

The Melody Maker and British Metronome.

YOUR SUNDAY
NEWSPAPER !

The most comprehensive sur-
veyof current entertainments
is found every Sunday in

The
Referee

Matters Musical

by Lancelot

Dramatgc dGossip

by Carados

Round The
Music Halls

by Tristram

Dance Time

by Maytum

Paris Gossip

by Persuant

Berlin Gossip
by Lilian T. Mowrer

Cinema Stories
by S. R. Littlewood

Also the Best and Fairgst
Weekly Sporting Competition

£30 in Cash Prizes

The
Referee

». Every Sunday 2™
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Advertising Dept.  Publishing Dept.

this Mark Antony from a celeste.
Bands of chatterers sometimes come
and go—always go!
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~ “BARCELONA”

The NEW 6/8 SPANISH ONE-STEP which has become an instantaneous HIT in 10 days
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. Arthur Lange for England :

To Conduct a British Band in London ?

BriTisi admirers of Arthur Lange
—and their name is legion—will be
greatly interested to learn that this
world-famous musician and arranger
is taking a keen interest in our
Arrangers’ Competition which he
looks upon as being the most con-
structive effort towards the improve-
ment of syncopated music yet under-
taken anywhere. His remarks were
so encouraging indeed that we were
persuaded to ask him to undertake,
in conjunction with the judges
already appointed, the selecting of the
final work for the big prize of £50
from the arrangements adjudged the
winners in their respective months
by the other judges.

Nor is this all. Arthur Lange has
agreed to consider a trip to England
in the autumn with a view to con-
ducting a special band of the leading
British musicians at a proposed big
London concert to be held at some
notable venue and at which the prize
arrangement of our competition will
be the piéce de résistance. This should
certainly bring the successful com-
petitor the finest form of publicity
conceivable and set him well on the
highway to prosperity,

ARRANGING _FOR THE
MODERN DANCE ORCHESTRA
By ARTHUR LANGE

The long-awaited delivery of ad-
vance copies of this great work has
at last matured and those who have
plucp(l orders through us will
receive their copies shortly. It will
no doubt greatly please them to learn
that the first 500 volumes sold in this
country will be separately autographed
by Arthur Lange on a special page.
Provision is also made for the pur-
clmsgrl to record his title to his
acquisition, The Lawrence Wright
Muslc_ Co. ig handling the book outside
America and will be able to deal with
new orders, after first supplying our
waiting list, from the advance copies.

The work itself is not only of value
to students of arranging, but to all
instrumentalists,  Trumpet players,
for instance, will find a valuable
chapter devoted to ** mutes,” whilst
pianists will be greatly interested in
the many pages devoted to alternative
rhythms for the fox-trot: full ex-
planations of the art of scoring for
the whole family of saxophones make
an arresting feature, and every other
instrument in the modern dance band
is dealt with at length., Moreover, it
is the only work on arranging giving
a complete treatise on the tenor-banjo.

# * *

A remarkable section of great value
is that devoted to modulations, a
good example being found in the
following extract from Page 192 :- -

Modulation No. 1 (See Below)

This modulation leads from the
key of G major to the key of Dy
major or Dp minor. When transposed
it also constitutes a modulation
between the following keys :—

Dh to D major or D minor,

D major to Ep major or Ep minor.

Ep major to E major or E minor.

E major to F major or F minor.

F major to Gp major or ¥ sharp
minor.

(#p major to G major or G minor.

G major to Ap major or Ap minor,

Ap major to A major or A minor.

A major to By major or By minor.

Bp major to B major or B minor.

B major to C major or C minor,

* * *

One of the great uses of this to the
ordinary dance band is apparent when
one realises that pianists often prefer
to take their solo choruses in a different
key to that in which it is scored, such
a change adding variety and conse-
quently greater interest to the per-
formances. Bands, using Arthur
Lange’s modulation, will have no
difficulty in accompanying the pianist
into and out of any one key from or
to any other.

MODULATION No. 1

[ Dbmajor 1 Db minor 1
, resolulion or _resolution
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THE

“ALL-BUT?”

HALL

What To Do With It

Tug least astonishing piece of news
published recently of London’s cele-
brated Albert Hall is the fact that it
has failed to balance its expenditure
with its revenue in its trading opera-
tions, and that seat-holders’ liability has
necessarily increased as a result of the
London County Council’s requirements
in the way of structural alterations.

We do not know the extent of the
L.C.C’s demands, but, knowing the
faithful attention given by this
astounding bureaucracy to the safety
and comfort of London’s vulnerable
millions, we may imagine they are
comprehensive enough as far as a
sufficiency and efficiency of exits are
concerned.

But, at the moment, this historic
and lonely building is more concerned
with its entrances, which have a habit
of opening but seldom and then to
little purpose. The exits are usually
not only adequate for most busy
occasions, but, for the majority of
occasions, are indeed superfluous.

The Albert Hall does not pay,
because nobody can make it pay.
In its present guise it is beyond the
power of man. It is, for all its size
and traditions, a white elephant and
a whited sepulchre.

The recent concert by Paul White-
man attracted upwards of 10,000
visitors, and one would have thought
the dear old hall had come into its
own at last. But Whitemans don’t
come every day, and even then
it let itself down for if the seat-holders
for life could hear, quite a few
thousands of ticket purchasers had to
be satisfied with the doubtful pleasure
of the architecture and the fugitive
echoes of lost melodies playing truant
with the bats in the belfry.

*“ What is wrong with the Albert |

Hall 77 is a question best answered
by another question, *“ What is right
with it 2"

. As a ballroom it is so costly as to be
infrequently employed, and many
allege that its amenities as such areas
primitive as the old-time cockpits.

As a concert-hall it is so vast, so
lacking in intimacy, and so devoid
of the showman’s elementary equip-
ment that the brightest concert appears
to suffer from a blight.

It enjoys a transient vogue to-day
as a boxing booth, perhaps not so
much on account of its suitability as
of its isolation. Doubtless, if Olympia
could be less expensively rigged for a
prize-fight it would be more popular.

The only efficient purpose this
* All-but "’ Hall appears to serve is to
veil a political meeting with a dignity
which otherwise might quite easily be
missing, whilst the acoustic distortion
of the studied words of political
orators only aids them in their recog-
nised aim of befogging the community.

But within this pearl-less shell there
is surely some possibility of reforma-
tion! It may be beyond the ken of
architects, but, to the layman in the
masses of the Whiteman audience, it
was not hard to visualise the possi-
bility of a demountable stage on the
site of the grand organ manual (which
could be eesily replaced elsewhere),
complete with a modern system of
stage lighting, and built with a view
to scientific sound projection. If it
meant the lessening of present seating
accommodation, as far as we can see
it, it would mean but fewer empty
seats and a rather bigger attendance
of people of only normal hearing as
distinct from acute.
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(To the Dance Musician)
(With apologies to Rudyard Kipling)

If you can keep good rhythm when the
others
Are losing time and blaming it on
you ;
If you can compose your banjo music
And yet be sure the chords ring out
quite true ;

If you play “dirt” and not make
“dirt” a tyrant;
If you can *“ tacit ” but not make it
your aim ;
If you can blow out melodies on the
saxophone
And not help to get the instrument a
bad name ;

If you can bear to hear be-whiskered
critics
Call your playing “jazz” and say
it’s crude,
And read the highbrows’ comments in
the papers,
Yet enjoy the joke—not treat it as a
feud ;

If you can read and memorize your
music,
Remembering when the various
“ breaks 7’ come in,
And play your sax. as mellow as a
*cello,
To help the melody when it sounds
thin ;

If you can fill the unforgiving minute
With sixty seconds worth of playing
done,
The crities will eat out of your hand.
then,
And you'll soon be at the TOP, my
son.
GeorrFrey R. WRIGHT.

Arrangers for
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What is a Public Performance?
Suggested Definitions for Users of Copyright Music

Resulting from our brief stat. t

I admission is confined to a

last month concerning the Performing
Right Society, we have received
many anxious inquiries for a finer
definition as to what constitutes a
public performance so far as it con-
cerns the performance of music con-
trolled by the Society.

Since the question is one which
has puzzled, and still bewilders, the
best, legal opinion, we find it difficult
to give a suitable reply. So far, there
has been no judicial decision on the
point under the Copyright Act, but
we are indebted to the Controller of
the Performing Right Society, to
whom we have appealed in the interim,
for further reliable enlightenment.
He states that we can only deal with
this open question by analogy to
decisions under the earlier Statutes.

One prominent authority has opined
that :—

A representation may be regarded
as a public one, though the privilege
of admission be denied to the general
public and extended only to certain
persons, and though the fact that no
charge is made for admission, is, no
doubt. one ingredient in determining
whether the performance be public or
private, vet it cannot in all cases he
taken as conclusive. For as the object
of the law is to protect the proprietor
of the copyright from injury, a per-
formance nominally private, but in
reality public, whether a charge be
made for admission or not, would be
restrained, on the ground that it might
be as injurious to the proprietor as
if the representation had been public.”

Another eminent authority has ex-
pressed the following view :—

“I do not think, however, that a
performance is not a public one merely

Kﬂpﬂ

ORCHESTRAS

oo

CECIL CHAMBERS
12/13, Litile Newport Street

LONDON - w.|

"Phone - GERRARD 5252

class of persons such as members of a
club. T think publicity is to be
measured rather by the number of
persons brought together than by that
which gives them the right to be there,
though payment for admission would
be strong to show that the performance
was not private.”

If any doubt still rests in the minds
of any person contemplating a musica
performance of a nature which is
questionably “public,” the safest plan
is to communicate with the Performing
Right Society, whose courteous assist-
ance will be readily forthcoming.

IMPORTANT NOTICE

The Performing Right
Society, Limited.

The Performing Right Society begs to
announce that the following Music Publishers
have recently joined the Soclety :—

Beal, Stuttard & Co,, Ltd,
Ltd.; Cavendish Music O
Ltd. ; Collard Moutrie ;
Co.. 'Ltd.; Enoch & Sons, L

s Fra 3

Ja
Curwen & Sons,
J. Saville & Ci
Kcm;i Prows

Co,, 1Ad_; ¢ Larw
Music_Publications Co.! Paterson’s Publica-
tions, Ltd. : Phillips & Page ; Reynolds & Co. F
Reeder & Walsh ; Maurice Seott Music Co. 3 L.
Silberman ; W, Paxton & Co., Ltd.; Wal
Holmes & Co., Lt V
Weat's; Wlilfuni. Ltd: B, F, 4
orton David, Ltd.; lawre Vright
ML Lawrence Wright

The performing right in the works com rised
in the catalogues of these firms will lhry(-lnn-
henceforth be under the control of the Society,
:,l:;l, us'p“:)‘ﬁl“:u Iordu:r public performance

eol should be made to the Society 2
ingly atits Head Office s HENRY Ago0i

CHATHAM HOUSE, 13, George Street, Hanover
Square, LONDON, W.1.
Telephone : Mayfair 1108 (2 line:
Telegraphic Address: * I‘lmnnr(ighll," .\‘i'ruln‘
London,*

Foreign News
Monte Carlo, March,

Among American visitors here are
Milton Hayes, David Bliss, and Mr.
and Mrs, Walter de Frece (Vesta Tilly).

Billy Arnold's band, which appeared
at Rector’s when it first opened shortly
alter the war, is being featured at the
(annes (fasino in conjunction with
Robert Sielle and Annette Mills,

Sydneyy, Australia, A pril,

Reports that Lee White and Clay
Smith were ill are happily untrue,

Their financial affairs have, however,
received some publicity lately, and
they are finding it difficult to satis-
factorily adjust their troubles.

+*s It had previously been erro-
neously reported that Lee White was
incurably ill in a Sydney hospital.

Hal Sherman Seeks Injunction
Against Harry Resso

We are advised that Hal Sherman,
the well-known American comedian,
who originally opened in this country
at the London Hippodrome, in * The
Jazz Master,” with Vincent Lopez,
and later appeared with great success
at the Piccadilly Hotel, Kit-Cat
Club and variety halls, has started an
action in Paris against Harry Resso,
who is now appearing at the Apollo
Theatre, Paris. Sherman asks for an
injunction against Resso, and is also
claiming damages for infringement of
the copyright on his (Sherman’s) act.

Harry Resso is an English jazz
drummer and comedian, He recently
appeared at various London, sub-
urban and provincial variety halls in a
dancing act, which Sherman appa-
rently thinks is an infringement of his
performance,
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What to Look for in a Musician’s Contract

58 Snags and Pitfalls to be Avoided iy 22

HOSE who are familiar with the
obscure phraseology of legal
documents have no doubt paid

handsomely for their knowledge, and
have mastered all they want to learn.
Others, however, find in them the
same sort of mystification that all folk
in common find in an income tax
schedule, and acquire the habit of
signing them as the line of least resist-
ance. With the income tax, however,
the folly of such rashness is mitigated
by the possibility of appeal, but there
is very little appeal for a musician who
has signed a contract of appointment
and finds afterwards, to his regret,
that he has sold out his mess of
pottage.

It is not only what is in a contract
that must be carefully studied before
signature; that which is omitted
is often as far-reaching

Providing, however, that you are
not over-awed by the ** third degree
atmosphere of the star-chamber into
which one is so frequently lured for
this process of committal, the contract
should be taken firmly in the right
hand and treated with the suspicion
which would be accorded in the nature
of things to a particularly rattlesome
rattlesnake. Remove the venom and
inject a little neutralising fluid and
the snake in the grass which exists in
the field of all contracts is rendered
innocuous. You can then present him
with your autograph and attach to his
tail your seal from the box at 3d. per
£T088,

For the purposes of this article we
will write in random clauses. In your
document you will find them carefully
arranged in due sequence, or missing
e tolo, according to their relative
Importance to one side or the other !

1. Names and addresses of con-
tracting parties.—See that the name
of the person actually employing you
and responsible for your appointment,
dismissal, and pay, appears in the
dedication.  Make yourself clear on
the point as to whether your conductor
18 your responsible employer or the

proprictors of the establishment at
which you are engaged to appear.

2. Scope of your engagement.—
Thoroughly understand from your
contract as to whether vour services
are available for one place only, or
whether they are available elsewhere,
in which case see that it is made clear
as to whether travelling and extra
subsistence allowances are to accrue
to you in your ramifications.

3. Rate of Pay.—In this clause
look for the injunction of number of
working hours. Raise the point as to
whether overtime rates will be payable.
If it is an overseas engagement, be
satisfied as to which currency you
shallbe paidin. Ttisaswelltohave the
place and period of payment plainly
stated.

4. Instruments.—Look for an in-
demnification against loss or damage
to any of your instruments, due to
your employer’s negligence, or any
other cause, whilst left in his custody.

5. Absence.—You may expeet to
find the usual clause relative to ** No
play, no pay.” See if deputies are to
be allowed, and. if possible, have it
defined what shall be deemed a
suitable and qualified deputy.

6. Termination of Contract.—If
you imagine yourself to be engaged for
astated term, see that thisisunequivo-
cably stated.  Such a clause, limited
by the rider that a fortnight's notice
on either side shall terminate the
agreement, is obviously valueless for
securing your engagement for the full
period.

7. Options.—Take yourself to task
on any option clauses. If you give
away an ()l)"o" on _\'()lll’ services,
make sure you will be satisfied for good
and all with the terme you will enjoy
when the option is taken up. If you
give away an option, try to secure one
vourself in return,

" 8. Personal Limitations on Ter-
mination.—Don’t sign any contract
forbidding you to play within a
thousand miles or so radius of the
establishment on termination of vour

engagement.  You must be the hest
judge of what is a reasonable restriction
in the locality under consideration.

o. Stamping.—If the contract is
a good one from your point of view,
see that it is properly executed, wit-
nessed, sealed and stamped. No
question of its validity can then ever
arise,

The mere fact that a contract is not
stamped does not invalidate it, cancel
its legality or make it in any way non-
ceffective as such. The whole point is
that the stamping represents a tax
which has to be paid to H.M.Treasury
for the privilege of making a contract.
Failure to comply with this law
renders the defaulter liable to a heavy
fine in the eventof the document having
to be produced in the Courts of Law
as evidence in any legal action in-
volving it.

10. Minors.—1f you are a minor,
under the age of twenty-one years,
vour signature on a contract is not
valid. In such a case your father,
or legal guardian, must attest it for
vou. If, as a minor, you do sign such
a document, it may be a good way
out of future troubles arising from it !

* * *

These are just a few points well
worth considering.  For the rest, the
snares and delusions of contracts are
innumerable. A native wit may help
you to avoid them, but you'll be really
lucky if, having occasion to refer to
it in the hereafter, you do find out
exactly where you stand,

Having received your counterpart
duly executed and stamped, do not
follow the general custom and take
home your fish supper in it! It is
an important piece of convevancing,
and you, on your part, should convey
it to a dustproof, fireproof and fooi-
proof receptacle along with your
lavender-scented letters. iron rations,
identity dise, overdraft pass book,
income tax receipts, discarded reeds
and other mementos of a \'is‘cous past.

* Ansew,
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Hylton’s Provincial Tour

By the time these words appear in
print Jack Hylton’s big provincial
tour will have been fairly launched,
and, if one can judge by advance
bookings, is likely to exceed, both in
popularity and as a money-drawer, any
similar effort yet undertaken in this
country by a syncopated band.

So many performances have to be
undertaken in the short period of the
tour, sometimes only allowing just a
few hours to go to and from places
many miles apart, that a rest-cure
may be necessary afterwards.

In addition to engagements still
awaiting confirmation, the following
appearances have been either com-
pleted or are definitely booked :—

During the week commencing April
26, in addition to
appearing daily in
the bill of the
Empire, Newcastle,
two dances were held
at the Oxford Gal-
leries on Wednesday
and Friday, April 28
and 30 respectively,
at which the band
played till 2 am.
On Sunday, May 2,
a concert will be
given at the Tower,
Blackpool ; and on
May 3 a six days’
engagement at the
Blackpool Palace
will commence. Dur-
ing that week, music
fortwodanceslasting
until 2 o’clock in the
morning  will  be
provided by the band

on Tuesday and Saturday, Paul

A Sunday concert will be held on
May 23, in Blackpool, and the Empire,
Liverpool, has the band for the week
commencing May 24. During this
week a dance will be held on Friday,
May 28, at the Grafton Rooms,
Liverpool.

But the week commencing May 31
seems to be the most strenuous. On
the Monday the band startsits six days’
engagement at the Alhambra, Glas-
gow. After the evening performance
on the Tuesday (June 1), it plays for a
dance at the Dunedin Palais de Danse,
Edinburgh, and gives a matinée in the
same city the following day, Wednes-
day, June 2. It then returns to
Glasgow for the evening performance at
the Alhambra, and plays for a dance
afterwards at the Plaza until 2 a.m.

Paul Specht Returns to London

:: Syncopation and Dance Band News ::

Savoy Orpheans’ Scottish Tour

Tue Savoy Orpheans Augmented
Symphonic Orchestra, 25 strong, re-
cently completed, under the direction
of Mr. Debroy Somers, a most suc-
cessful three days’ tour of Scotland,
appearing at the St. Andrews’ Hall,
Glasgow ; Marine Gardens, Porto-
bello, Edinburgh, and the Usher Hall,
Edinburgh,

Hundreds of people were at the
(‘aledonian Station, Edinburgh, to
meet the orchestra, and an auspicious
reception included a pipe band parade
of boys from Dr. Guthrie’s School.

Later, remarkable scenes were wit-
nessed at the Marine Gardens.
Although the performance was not
due to commence until about 5 p.m,,
as early as two o’clock long queues
were awaiting ad-
mission. In the
evening large num-
bers did not obtain
admission at all,and
while about 4,000 of
those who were
luckier succeeded in
getting seats, about
1,480 had to stand
throughout the
recital,

Some comment
was caused by the
Orpheans  giving a
concert (without fee,
incidentally) at the
Edinburgh Royal
Infirmary, because,
owing to other en-
gagements taking up
all remaining time,
it had to be held on
Good Friday. We

Specht himself, with his New Band, are pleased to note, however,

e,

May 4 and 8 respectively, at commenced a season at the Empress Rooms,  that many more enlightened
the Tower Ball Room, L‘:{;:;'," WeyronjiSaturday, ‘:gr" 24“'1"_ ‘l::;; Scotsmen, including Mr. W, J.

On Saturday, May 8, an indicator of, we think, doubtful utility, an ][n‘r\'e_\‘, a member of the
afternoon concert will be given electric-anvil which flares when struck, and a Infirmary Board, expressed very
in Bolton; and the following vibraphone—an instrument on the principle of forcibly (asquotedin the Scottish

k nencing Monday, May & large glockenspiel, ‘the tome of which ls yress) their disgust at these
woet, oommancing ; ODCAY, M8Y beautified and greatly enhanced by an elec- e S l."‘l 2 1
10, the band, in addition to trically operated overtone-sustainer — were all narrow-minded ideas, and ex-
appearing daily at the Theatre demonstrated plained that it would have been
Royal, Manchester, will play fora
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dance, also till 2 a.m., to beheldatthe
Midland Hotel on Friday, May 14.

Monday, May 17, sees Mr. Hylton
at the Grand Theatre, Birmingham.
for a week, in addition to which
matinée concerts will be given in
Hanley on Thursday, May 20, and
Nottingham, May 22,

On Thursday, June 3, after the
Alhambra performance, the band
journeys again to Edinburgh, to
play once more at the Dunedin Palais
de "Danse, returning the following
morning to Glasgow to complete its
week's engagement.

mates the great pleasure the per-
formance gave them merely because
the only time the band had at its
disposal was Good Friday.

Theband also presented the Infirmary
with a cabinet gramophone, which was
much appreciated and for which it was
duly thanked by the Infirmary Board.
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Whiteman and the Tivoli

Ix view of the many conflicting
reports which have arisen from the
statement, now proved to be incorrect,
that Paul Whiteman and his band
would not appear at the Tivoli Cinema,
we have endeavoured to find out how
the statement originally arose, and
what foundation, if any, there was
for it.

The position appears to be consider-
ably cleared by the following remarks
made to us by Messrs, W. Batten and
F. Greenwood, joint London secre-
taries of the Musicians’ Union :—

‘It seems clear to us,” they said,
“that, whatever may be, or has
been, said to the contrary, the man-
agement of the Tivoli Cinema did
contemplate dispensing with their
existing British orchestra during the
eight weeks of Paul Whiteman's

gag t, which d on
April 26 last. An intimation to that
effect was given by the Cinema as
far back as March 25, when its man-
agement issued certain written instruc-
tions, which led their recipient to

derstand that the ordinary orchestra
was to be given two weeks’ notice on
April 9. We confidently believe that
only our action in taking this matter
up with the Ministry of Labour pre-
vented the contemplated notice being
put into effect.

“In all fairness we must say that
we do not think Mr. Whiteman per-
sonally knew anything about the
matter, as he would be the last to let
his appearance deprive English
musicians of their livelihoods.”

On inquiring over the telephone of

the Tivoli's manager if he had any statement to
make on the matter, he replied that everything was
proceeding normally at the Cinema. No English

musician had been, or would be, dismissed on "?

We ourselves find it difficult to understand how

account of Whiteman's appearance,

the Tivoli could have dispensed
with its orchestra ; it must be
understood that Whiteman's is
purely a show band, giving a
“turn”’ on the stage, and there
was never any question of its
performing the duties of a
Cinema orchestra in the orches-
tra pit.  Did the Tivoli contem-
plate running their pictures,
which. of course, still continue
as part of the programme during
Whiteman's season, with only
piano or organ m-mun;mnimnnt.!
Surely not !
# £ L4 *

If nothing else, the sequence

of the facts as they happened

proves that noforeigner is to be allowed
to perform in thiscountry to the detri-
ment of British musicians, and, al-
though in this statement Messrs. Batten
and Greenwood say they think that
only their action prevented this, we
would informthem that we are entirely
in sympathy with their sentiment.
Although we do not agree with
unnecessarily restricting the short
visits of bands of other nations from
whom we may learn something, we
shall certainly at all times throw every
ounce of our influence into the scale
to protect the British musician from
being deposed in favour of a foreigner.

The Editor, Tne MELoDY MAKER.

Sir,—In the name of fair-play I
should like, as modestly as possible,
to contradict the suggestion that I
am a kind of malevolent superman
whose sport it is to create unemploy-
ment amongst honest British musicians.

The truth is the other way round.
When I first struck out on my own
account in the United States the pay
of dance musicians was so small that
most of them had to make money
elsewhere during the day. Since then
wages have gone up as much as 150
per cent., and in five years. according
to American labour authorities, the
living conditions of 100,000 American
musicians have been bettered by the
popularity of the new music.

What is true of my country is true
of yours, too. Dance clubs and bands
have sprung up like mushrooms all
over Great Britain to meet the clientele
for what is called ““jazz " ; and still

Photo by

the demand keeps growing. I find
that one man who had seven bands
when I was here three years ago runs
15 to-day ; that dance musicians are
earning twice as much out of making
gramophone records in their spare
time as they used to receive in total
yearly income.

Now I do not claim that I, and only
I, am responsible for these various
developments on both sides of the
Atlantic.  Not a bit of it.  Yet I
imagine that the sturdiest member of
your Musicians’ Union will grant that
I have done my share in the pioneer
work which has led to the happy
economic state of dance musicians at
the present day.

Pavr WHITEMAN,
The Kit Cat Club,
Haymarket, S.W.1.

The |Ladies Capture Edinburgh

CLamMiNg to be the first ladies’
band to have appeared in Edinburgh,
the Stanley Melodistes, a combination
of seven lady musicians, under the
direction of Miss Ida Stanley, recently
completed a successful special engage-
ment at the Palais de Danse, Edin-
burgh.

Such well-known bands as Jack
Hylton’s, Bert Ralton’s Original
Havana and Miranda’s having
appeared at the same place only a
short time previously, it says much
for the ladies that they were able to
satisfy their audiences, who must
have been continually comparing them
with the mere males whom they
followed,

The combination consists of :

Miss Ida Angless, solo trumpet, cornet and alto,
late member of the London Coliseum Orchestra,
also solo cornetist of the St. Anne’s Pier Or-
chestra; Miss Eve Kenton, violiniste and
soprano, well known in London restaurant
orchestras and a pupil of the prima donna

Madame Monteith ; Miss Marie
Foli, saxophonist, an expert
on both the E-flat and tenor in
addition to heing an accom-
plished violiniste and pianiste ;
Miss Betty Russell, drummer
comedienne, from the London
Hippodrome, etc., and a great
success with Lawrence Wright's
Blackpool Palace Band; Miss
Emma Georgette, banjo and
xylophone, a well-known music-
hall artiste who, at the age of
five years, was the youngest
guitar player on the stage,
playing a guitar specially made;
and Miss Florence Harrison,
Hana trombone and sousaphone, who

lately concluded a tour with Miss
Winifred Arthur in “ The Jazz Mis-
tress " from London Hippodrome.

Miss Ida Stanley, L.R.AM., is a
pianiste of no mean repute, She is
also well known as a straight orchestral
and concert-party artiste, having been
a member of G. F. Hunt’s Continental
Orchestra (with which she was also a
solo vocalist), Ernest Crampton’s
*“ Cigarettes Concert Party,” Reg
Bolton’s Concert Party, and the
well-known ladies’ jazz band, ** The
New York Battery Nine,” which
appeared in London at the Grafton
Galleries.

Billy Mayerl and the Coliseum

Originally advertised for April 19,
Billy Mayerl’s appearance at the
London Coliseum has now been post-
poned until June

The reason for changing, Mr. Mayerl
informsus, was that four piano acts, or
acts using a piano, were all on the bill
for April 19, consequently he felt it
better to wait a more suitable oppor-
tunity to, as he put it, ** sling my bit
on them.”

For the week commencing May 10
Mayerl will appear at the Argyle.
Birkenhead, and on Monday, May 17,
he commences a week at the Alhambra,
London.

Good for you, Billy !

Cinema Actor to Dance Band
Leader

The dance music at the Circus
Restaurant, Oxford Street, London,
W.1, is provided by the Radio Novelty
Syncopators, a trio consisting of piano,
banjo and drums. The combination
is under the direction of Alec Alex-
ander, Jor., who until recently has
been associated with the Cinema
business, in which his father is also
concerned,  He has managed picture
theatres and acted for the movies,
having recently completed two engage-
ments at the Gaumont Studios, Shep-
herd’s Bush,

A band under the direction of this
versatile young member of the pro-
fession is also appearing at the Atlas
Club, London, W,

Percy Mackey in Paris
Percival Mackey, conductor of “ No!
No! Nanette,” at the Palace Theatre,
London, is now in Paris, whither
he went to open, on April 28th, the

French production of that show.
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WHO is better qualified to judge the
merits of an instrument than the
player ?

The universal acceptance and endorsement
of the New Valve Action by the Foremost
Players is the outstanding achievement of
this remarkable advance in construction.

Designed to give the finest tonal qualities, 1 ',, §
perfectly balanced and beautifully finished, i

the New Valve Action Trumpet has no “
rival. The Valve, instead of resting on an
open coiled spring, is suspended from a 14 X
closed one, with the result that the spring
is always being pulled. This obviates the
wear and noise of the spring—one so often
gets with the old action -and enables the
valve to move up and down without AR
rubbing against its guides. MK

The constant search for improvement by 3
our skilled craftsmen has enabled us to :
produce an instrument that in weight,
construction and performance, is nearer
perfection than any of its type yet evolved
—and players are proving it.

Write for full particulars and prices.
Send a_posteard for our

latest lustrated " List of
Dance Bund Instruments

nt Street ' London ' Wi
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Successful Symphonic Combina-
tion in the Provinces

Tae Oxford Galleries, Newcastle-
on-Tyne (which is the third largest
dance hall in the country) has J.
Percy Bush and his London Zolians
providing the music.

This combination is a twelve-piece
band and consists of :—

G. Newman (Ep Sax., Bp Clarinet,
Soprano, Ej Baritone Sax.); J.
Marsh (Bp Tenor, Soprano, Clarinet
and Violin); P. Crufts (Ep Sax.,
Soprano and Clarinet) ; T. Golder
(Trumpet) ; V. Wilson (Trumpet);
D. Burchett (Trombone); T. Gerrard
(Banjo and Bp Tenor); A. Hill
(Banjo and Ep Alto); B. Brown
(Sousaphone and String Bass); E.
May (Drums); L. Stone (Piano,
and Celeste).

The genial Percy, whose name is
practically a household word in the
North, plays the Saxophone, Oboe,
Cor Anglais and ’Cello, and is also

JUST PUBLISHED:

well known as a composer and arranger.
He has composed operas, cantatas,
overtures, songs, etc. He laments
his inability (up to the present) to
write good fox-trots. He came into
the dance world via grand opera, being
formerly associated with the Carl Rosa
Opera Company. A visit to America
some years ago convinced him of the
artistic and financial side of “ jazz.”

Whilst still busy at the Oxford
Galleries he finds time to give concerts
on Sundays and conducts a symphony
orchestra of forty performers when,
as some one remarked to him, * He
becomes a decent musician again.”

His personal views on jazz are that
the melodic side should be paramount,
due attention being given to the
rhythmic lilt necessary.

Prior to his engagement at the
Oxford Galleries, Newcastle, his band
was on the halls in association with
Fred Sylvester. During its appear-
ance at the Hippodrome, Newcastle-

on-Tyne, Mr. Bush was approached
by the management of the Oxford
Galleries to open their new ballroom.
At the expiration of the contract
Mr. Bush and his band returned to
London. Some six weeks later he
received a wire from the Oxford
Galleries asking him to return at
once with any band he could get.
To obtain twelve musicians within
24 hours was ““ a tall order.” However,
the difficulty was overcome ! So suc-
cessful hasit been that a further contract
for nine months beyond its original
engagemient has been given.

At one of his recent concerts the
opening from the ‘Tannhauser”
Overture was played by eight Saxo-
phonists instead of the usual instru-
mentation.

Mr. Bush is always trying out new
forms of instrumentation and is
already a factor to be reckoned with
when it comes to setting the fashion
in syncopated music.

Debroy Somers Joins Famous
Publishing House

Mr. Debroy Somers, well-known to
all as the leader of the celebrated
Savoy Orpheans, and one of the finest
orchestrators of the day, has resigned
his position with the management of
the Savoy Hotel, so that he can devote
his time to forming both an organisa-
tion for arranging modern syncopated
music and a large band of his own.

Meanwhile, he is acting in the
capacity of musical adviser to the
Lawrence Wright Music Co., and is
making special orchestrations for that
firm, Interesting developments are
anticipated, on which we hope to be
able to make a further statement
next month.

Ramon Newton goes to the
Savoy Orpheans
Consequent on the above, Cyril
Ramon Newton, late leader of the
Savoy Havana Band, is now in charge
of the Orpheans, and Reginald Batten,
late violinist and deputy-conductor
of that band, is transferred to the
Savoy Havana Band, of which he will

be the new leader.

John Birmingham for
Blackpool

John Birmingham, with his big
twelve, a photo of whom appeared in
our March issue, is booked for a
resident season of 20 weeks with
“On with the Show,” the big new-
style production due to be the feature
of the famous North Pier, Blackpool,
this coming season,

In addition to accompanying all the
artists, Birmingham’s Band will appear
in a new speciality single turn, which
has been produced particularly for
the occasion,

Very few Southerners realise how
vast an undertaking is Blackpool's
North Pier. It is no unusual occur-
rence for 40,000 persons to pay for
admission in a day, and the form of
entertainment provided is always of
the highest order, often far exceeding
in excellence that of other similar
institutions,

With this year's show all previous
efforts are likely to be eclipsed.
Amongst the artistes engaged are
Thorpe Bates, George Glover, and
Iris and Phyllis. Special music is
being composed by Horatio Nicholls.
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Jack Howard’s Band at the
Ideal Home Exhibition,
Bristol
AN important engagement has just
been completed with typical success
by Jack Howard's Band (ex Royal
Opera House, Covent Garden) at the
Ideal Home Exhibition, Bristol. Before
his opening at the Villa Marina,
Douglas, commencing at Whitsun, it
is possible that Jack Howard will
make a big-feature appearance in
the Midlands. As leader of one of
the “ big five” London show bands,
he is, of course, in great demand and
his engagements afford further demon-
strations of the enterprise of provincial
managements in securing at consider-
able cost the big drawing power and
publicity of this star combination. It
is  apparently  becoming  quite
fashionable to engage big jazz bands
for industrial exhibitions, the effect
being to liven up the stodgy atmos-
phere of staid commerce and,
presumably, to enliven the spirits of
the prospective buyer and to make
him more susceptible to the

blandishments of salesmen.

4 Are

teaching others—

Get your knowledge from the man whose own work you know. 0
and teach you to create : they can at best only make you into a copyist.
post is just as individual as {f he were at your elbow—and just as clear,

you going to let the other
/ fellow take your job ?——

In the short time since his School of Modern Syncopation has been open

" Billy Mayerl

is teaching real syncopation to hundreds of keen and enthusiastic pianists—both professional and amateur—by correct
methods on an entirely new system. The daily letters expressing delight and reporting progress prove this. What heis

HE WILL TEACH YOU.

Books cannot develop your own individuality
Billy Mayerl's tuition through the
The course covers everything, with

BOOSEY'S NEW

TUTOR ror e SAXOPHONE

The latest and best work on the subject yet
produced, with the inclusion of instructions on the
various * stunts ” popular amongst players in PRICE

5 10/6

The Tutor contains a double page fingering chart,
POST FREE

hundreds of examples and the right exercises. It supplies just what you have been wanting—will give

you the real style—
d 9 AND WILL MAKE YOU SYNCOPATE.
Can you afford to miss anything that makes for progress—still less let *¢ the other fellow ™
creepin? Competition is too keen to-day! Think what this means to g>u—your present
job—your future prospects—and enrol NOwW,

A section deals with The Vibrato, Flutter
T he Gl d 1

’ e —— - -
R, etr,, stc,, by Bobert Smith; and tho The FEES ARE MODERATE and INSTALMENT PAYMENTS ARE AVAILABLE

Tutor finishes with a series of Advanced
Exercises by Chas. Fricke.

This Tutor embodies the very latest expert
instruction, and will be found indispensable to
musicians taking up any instrument in the Saxo-
phone family,

BOOSEY & CO., LTD., 295, REGENT STREET, LONDON, W.1

The BILLY MAYERL SCHOOL

29-31, Oxford Street, LONDON, W.1

detachable from the book.

The contents cover the whole range of instruction
—a few pages of rudiments—description of the
instrument, and progressive exercises.

L
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> Recommended by the best Teachers and Players. This book shows how to play so that anyone can get soft, smooth
& i sounds, resonant low tones, and & smooth, liquid style of playing.
4l See Answers to Saxophone Queries of previous issues. Not & line of music in the entire book,
(.f Just secrets and pointers,
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The only number

Encored and Repeated

Paul \Jhiteman

and his Band at Albert
Hall on April 11th was

“DREAMING of a
CASTLE ;. AIR”

VOCAL FOXTROT by ENDOR & WARD
(Special Band Arrangement by Walter Paul)

Full Orchestra 2s. 6d.

Small Orchestra 2s 0d.
Piano Conductor 8d. 3d.

Extras - - -

Other Potential Dance Hits!
“ Without You”

WALTZ by CON CONRAD
(Orchestration by Arthur Lange)

“Just a Little Thing Called Rhythm”

FOXTROT by ENDOR & WARD
(Orchestration by Louis Katzman)

“0Old Fashioned Love”

FOXTROT by MACK & JOHNSON

“ Mothers of the World”

FOXTROT by SIGMUND ROMBERG
(Orchestration by MAX IRWIN)

“You Ought to Know ”

FOXTROT by SISSLE & BLAKE
(Orchestration by Max Irwin)

and

“ Miami ”

FOXTROT by CON CONRAD
(Orchestration by Walter Conrad)

IMPORTANT NOTICE :— We have no orchestral club but should advise you
to drop us a line for information re our special offers at cheap rates.

perartment CHAPPELL & CO., LTD., 50, New Bond Street, LONDON, W.1
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Jack Hylton Adjudicates at
Dance Band Contest

CrrerLy owing to the initiative of
Messrs. Richards’ Music Stores, Pier
Road, who are to be congratulated on
their enterprise, a dance band contest
was held at the Christchurch Hall,
Erith, on Saturday afternoon, April 17.

Mr. Jack Hylton, influenced, we
think, by the knowledge that the
contest was in aid of a charity—the
Erith and District Hospital—had
kindly promised to adjudicate, and
was duly in his box at the appointed
hour.

Great public interest was shown in
the proceedings, and upwards of five
hundred persons severely taxed the
limited capacity of the building.

The following ten bands :—

Mr. Stan Ansell’s Syncopators, The
London and Provincial DiamondDance
Orchestra, Dartford Imperial Dance
Band, Gaiety Dance Band, Potters’
Kent Syncopators, Lyric Dance Band,
Don Power and his “ New Era”
Dance Band, Len. Blundell’s (late
Sonora) Dance Band, Sicilian String
Dance Band, and the Townend Dance
Band, who had previously entered, all
appeared to compete for the prizes of
£10 cash for the winners, a year’s free
dance music from a well-known pub-
lisher for the second, and six months’
free dance music for the third. The
test pieces were Horatio Nicholls’ “Tin
Can Fusiliers” (Lawrence Wright
Music Co.) and ** Brown Eyes, Why
are You Blue ? 7 (B. Feldman & Co.).

Mr. Stanley Ansell’s Syncopators
(six musicians) were eventually adju-
dicated the winners, the Lyric Dance
Band (four musicians), second; and
Don Power’s *“ New Era ” Dance Band
(seven musicians), third.

In our opinion Mr. Hylton was lucky
in having an easy task, as there was
considerable difference in the merits
of most of the contesting combinations,
and, although the second and third
were very close, it was a comparatively
casy matter to place the first three.

The winning band comprised piano,
violin, trumpet, Ep (doubling Bp
soprano) saxophone, banjo and drums.
It was conspicuous in having an
excellent trumpet and the saxophone
had quite the best intonation and
style heard during the afternoon.

The combination gaining second
place owes its position chiefly to the
excellent work of the pianist, whose
style, rhythm and notation are above
the standard of many West-End
bands, while the *“ New Era” Dance
Band, which was third, although

having no outstanding feature, put
up a good all-round performance.

The remaining bands came to grief
chiefly owing to their saxophones and
violins being at times badly out of
pitch and the gencrally poor intona-
tion of these instruments. We were,
however, pleased to observe that they
did not fall into the trap of trying to
run before they could walk, by which
we mean trving to perform stunt
rhythms and effects, Most of the
contestants adhered almost strictly to
the written score, which they certainly
did their best to perform in a musical
manner, thus proving that they are
at any rate working on the right lines
to achieve ultimate success. It is
true that the winning band introduced
some modern-day trumpet *stuff”
and some excellent extemporising
(which had obviously been carefully
thought out beforehand) on the
soprano saxophone; but then the
performers on these instruments were
musically capable of these things,
which is more than can be said for
some of the members of the other con-
testing bands.

Taken all round, however, the stan-
dard wasgood, and that of Erithand its
neighbourhood is certainly not behind

— Every Trombonist=
should possess
BOOSEY’S

NEW “BUZZ-BUZZ”
TROMBONE MUTE

The only Mute of its kind obtainable

PROFESSIONAL
ol 1Q]6 eacn
Box and Poslage 6d. extra

BOOSEY & C° L™

295, REGENT STREET, LONDON, W.1
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thatof othersimilarly situated districts.

It is most gratifying to learn from
Messrs. Richards that the contest is
to be an annual event. The next will
be held in November this year, when
a cup will be presented.

These contests can do much to
improve the standard of dance music,
and should certainly be encouraged.

The Editor ** The Melody Maker "
DEAR SiR,~Being an ardent reader of
your excellent paper, I note your re-
marks re a Dance Band Contest at
Cardiff being the first of the kind
in the country.

I, as leader of the Piccadilly Dance
Band, Manchester, claim to be the
originator of the idea. I organised a
contest last September for the Picca-
dilly management. Fifty bands from
Manchester and district entered.

A second one was organised by
the managing director of the Piccadilly
Manchester, Mr. C. Ogden. The heats
were played off recently, and the
semi-finals took place on Thursday
and Friday, April 15 and 16.

In this, our second, contest a
25-guinea silver cup was given by the
management, also special medals were
given by Messrs. Lawrence Wright.

1 trust this item of news will interest
you and your readers.

Yours, ete., (Signed) BoNELLIL
Leader, Piccadilly Dance Band.
Piccadilly Dance Salon, Manchester.

The Editor ** The Melody Maker "’

Dear Sir,—Noticing an article in
Tue MeLopy MAKER referring to the
forthcoming Dance Band Competition
being held at Bristol as the only one
known of this kind, I think you would
like to know that a similar competition
was held at the New Palais de Danse
on March 29, 1926.

This was won by the “ Hawaiian
Star Sercnaders,” a five piece com-
bination, under the direction of myself,
consisting of violin (doubling soprano
sax.), saxophone (alto and baritone,
also oboe), banjo (doubling guitar),
piano and drums.

The competitors were limited to
combinations of five, but doubling was
allowed.,  The judges were P. J. 8§,
Richardson, Ksq., Editor of The
Dancing Times; Miss Rita James,
Knightsbridge Dance Club; and the
Editor of The MusicalTimesand Herald.

Gold medal, diplomas and cheque
were handed to winning band.
Yours, ete., (Sgd) LAureNCE G, WiLMs,

75, Waterloo Road, Leyton, E.10.
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EASY TO PLAY
EASY TO PAY

BYESCHER., TR UE-TONE
SAXOPHONE

Easiest of all instruments to play and one of the
most beautiful. In a few weeks you can be
playing popular tunes.

Buescher Saxophones, as used exclusively by
PAUL WHITEMAN’S WORLD-FAMOUS OR-
CHESTRA,may be purchased by easy payments

Write for particulars and illustrated lists to the SOLE LONDON AGENTS :

CLIFFORD ESSEX & SON

15a, Grafton Street, Bond Street, LONDON, W.
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The Valse Hit of the New Season!

AN OLD TIME
SONG

Valse
Introducing  “Love’s Old Sweet Song” (by permission of BOOSEY & CO.)

Orchestration by M. WILLIAMS - = 2s.

CAVENDISH MUSIC CO., 11, Soho Square, W.1
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Van Straten opens at the
Ambassadors

A New band made its début at the
Ambassadors Club, Conduit Street,
London, on Friday, April 9. It is
under the direction of Leon van
Straten (violinist), the eldest of the
three brothers of whom tion was
made in the columns of our February
issue. With him are the two younger
members of the family, Joe and
Alfred, on Alto and Tenor Saxophones
respectively.

Other members of the combination
include Joe Branley-White (Banjo),
Wilbur Blinco (Piano), Max Bacon
(Drums), and last, but by no means
least, Richard MacDonald, the Trom-
bonist.

With such an array of talent great
things may be expected from the band.
Leon van Straten is a fine musician,
being a composer and arranger
of “straight” music of no mean
ability. MacDonald, in addition to
being an up-to-date exponent of
syncopation, has also original ideas
of arranging this class of music and
thus the balance of the *straight ™
and “jazz” elements should produce
a highly satisfactory ensemble. The
reputation of Joe van Straten as a
saxophonist—he was recently with
Jack Hylton’s (Kettner’s Hotel) Band
—is too well-known to need any
comment herein.

The Ambassadors is one of the most
exclusive and sumptuously decorated
of the newly-built clubs of London.
The only error in its construction is
the provision of a bandstand in a
gallery above the dance floor. This

(Continued at foot of next column.)

Leon Van Straten

‘“Hot" Relief Combination at
the Criterion

Iy addition to his own original
combination, which is still appearing
there, Kel Keech has supplied the
Criterion Restaurant ballroom with
a second (relief) combination known
as “The Criterion Dance Band.” This
takes the place of Al. Davison’s band,

Pioto by Maz Goldberg Navana

which terminated its engagement on
account of Davison’s forthcoming
season at the Onchan Head Pavilion,
Douglas.

The new outfit, which prides itself
on being of the “hot” variety, is
under the leadership of the well-known
trumpet player, Max Goldberg ; others
who complete the combination are :—

Lawrence Paine (alto sax), Kenneth
Goldberg (tenor sax), Eddie Gordon
(violin), Dave Kay (piano), and Joe
Daniels (drums).

It performs every night, alternating
with Keech’s Dance Orchestra, and
is solely responsible for the dance
music on Monday, Tuesday, Thursday
and Friday afternoons, one band only
playing for the Thés Dansants.

mistake has been brought home so
many times that one would think the
lesson had been learnt for all time.
A good dance band must be seen as
well as heard. Its performance is not
only an interesting spectacle to watch,
but the intimacy gained from close
contact with the personality of a dance
combination has often been the de-
ciding factor in making such an
enterprise a complete success,

o e
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Another Stronghold Succumbs
to Jazz.

RECENTLY re-built under the Regent
Street reconstruction scheme, Verrey’s
Restaurant, one of the oldest estab-
lished and, one may say, one of the
most famous of London’s café-res-
taurants, inaugurated dancing on
April 21.

The new ballroom, which is on the
street, level floor, is one of the most
pleasing in London, and it is yet
another sign of the times that this
hitherto musicless institution should
receive its first taste of melody from a
syncopated band.

The dance music is provided by
Nat Lewin and his orchestra, which
consists of Jack Rimmer (late of the
Hotel Cecil), trumpet ; George Jaynor
(late of the Empress Rooms), trom-
bone, trumpet and saxophone; G.
C. Neely, alto, soprano saxophone and
clarinet ; Duggie Foss, tenor, alto and
soprano saxophones and clarinet ;
W. Herbert (clso late of the Empress
Rooms and Criterion Restaurant),
banjo ; and C. Durham, drums.

Mr. Lewin himself has had a large
experience in dance music, and was
very popular in his last engage-
ment, when he had his orchestra
at the London Club until last
January.

Dancing takes place every afternoon
and every evening (excluding Sundays)
from 9.45 to midnight, with the
addition of two late nights.

1t is understood that the orchestra
is likely to broadcast.

Photo by : Nat Lewin Hana.
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At a Fashionable River
Resort

The original Crichton Lyrical Or-
chestra, popularly known as “The
Lyricals,” and claiming to be the
oldest of the modern dance bands in
England, is still “ going strong ” after
six years. It has now signed up for
another year at the Café de Paris and
the Cavour Restaurant, London.

This well-known six-
piece combination,
which is rhythmically
one of the most up-to-
date, originally started
its career at Oddenino’s
Restaurant, from
whence it went to the
Casino, Finchley Road,
Hampstead, and then
to the Palais de Danse,
Hammersmith, and
Rector’s, whereit stayed
for two years. After a
very successful season
the band then went to
Rector’s, Paris, return-
ing to England to open
the Café de Paris,
under the management
of which it has been for
three years—yetanother

proof that it has been found a decided
asset.

The personnel of the combination
is: 8id Roy, Piano and Leader;
H. Roy, Saxophones; H. Lyons,

Saxophones; T. Venn, Banjo; E.
Kollis, Drums;
Violinist.

Mr. Tronny, is probably one of
the best orchestrators in this country,
and a

and N. Tronny,

successful feature of the

The original Crichton Lyrical Orchestra

ST T T T TR T

MARTIN (eLkHarT) SAXOPHONES
and BRASS INSTRUMENTS

band is the
Mr. E. Kollis.

On Sundays, the combination
plays at the Café de Paris,
Bray, near Maidenhead, which will
certainly be one of the most
popular resorts during the coming
summer. It is a most picturesque
spot, and the fact that it is
under the same management as the
Café de Paris, London, vouches for
the quality of every-
thing it provides.

vocal renderings by

Kit Cat Band for
the Tivoli

Jack HyrToN’s aug-
mented Kit Cat Band is
taking the place of
Paul Whiteman’s Band,
forthe late afternoon per-
formances only, during
Whiteman’s two months’
season. It will, of course,
perform on the stage as
a show band, and the
fact that it has been
chosen to assist White-
man is conclusive proof
of its excellence more
than an idle compliment.

To-day’s Net Professional Prices.

C or B SOPRANO SAXOPHONE, Silver Plated, with Gold Bell and Case £25 12 0
Ep ALTO " ” " " £32 0 0
C MELODY " " " " £33 15 0
Bj) TENOR " " " " £35 10 0
Ejp BARITONE " " " » £45 0 0
Bp {RUMPET, with rapid change to A ,, » ' £18 18 0
Bp TENOR SLIDE TROMBONE i 5 - £20 0 0
-
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SOLE & EXCLUSIVE AGENTS :

J. R. LAFLEUR & SON, LTD., 147, Wardour Street, London, W.I

Phone : 2686 GERRARD
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Layton and Johnstone Night
Club Venture

LateLy known as The Carnival
Club, premises at 77, Dean Street,
Soho, London, re-opened on April 5
as the Palermo Club, and it is rumoured
that the famous American enter-
tainers, Tony Layton and Clarence
Johnstone, have an interest in its
running. Certainly they appear there
every night, their performance being
as excellent as ever. We wish them
luck in their latest enterprise.

The dance music of the club is pro-
vided by a four-piece combination,
under the leadership of Jack Clapper,
the well-known Saxophonist and
Violinist, who also has his band at
the Castle Hotel, Richmond, where
he appears prior to his work at the
* Palermo,” which does not open until
11 p.m. Other members of the com-
bination are Harry Bentley, promi-
nent as one of the best small band
dance drummers of the day; George
Hurley, the violinist ; and the famous
pianist, Barrie Mill.

Barrie Mill

Barrie Mill is one of the most
interesting  personalities ~ among
British performers of syncopated
music. Unable to read a note of score,
he has, nevertheless, been claimed by
American * jazz " artists as one of the
very finest pianists of the day. He
has a wonderful ear, and his introduc-
tion of modern harmony into his
syncopated renderings is a continual
cause for complimentary comment.
Until recently, Barrie Mill was
appearing with the dance combination

at the Little Club, 31, Golden Square.
Unfortunately, this club was directly
opposite a hospital, and, on account
of complaints that the noise of taxi-
cabs in the early hours of the morning
disturbed the patients, the proprietor,
most graciously, it must be admitted,
agreed to close the club. It is re-open-
ing in the near future, when the hours
will be revised to allow the premises
to close at 11 p.m.

Barrie Mill is also well known for
his performances over the wireless.
Once a month he broadcasts synco-
pated piano duets with the popular
Ronnie Munro from 2LO, and, on
other occasions, plays solos during
Don Parker’s transmissions from the
Piccadilly Hotel. He also records
piano solo parts on the records made
by Ronnie Munro’s Band for the
Parlophone Co.

New Princes’Acquire the Karsino,
Hampton Court
To be Transformed into the ** Palm
Beach” of London
An interesting announcement is
made by Mr. Beaumont Alexander,
the Managing Director of New Princes’
Restaurant, that his company has
acquired the Karsino, at Hampton
Court, which has for many years been
under the ownership of Mr. Fred
Karno, well-known in theatrical circles.

“ It is the intention of the manage-
ment of New Princes’,”” said Mr.
Alexander, in the course of an inter-
view, ““ to transform the entire island
into a miniature Palm Beach along the
lines of America’s most exclusive
resort in Florida. Thousands of tons
of sand are to be placed on the island
and hundreds of palms are to be
planted, in order to make it resemble
the fashionable American rendezvous.
One of the chief features to be intro-
duced will be mixed bathing, and the
sands will be decked with Palm Beach
chairs and large sunshades, A number
of tennis courts is alsobeing laid out.”

“We intend,” continued Mr. Alex-
ander, “to make the Karsino a rendez-
vous like the road houses of America.”
Among the many attractions of the
new Karsino will be the New Princes’
Frivolities Cabaret Company, who will
perform throughout the season ; Jack
Smith, the whispering baritone of
H.M.V. Record fame, who has been
specially engaged by the managementto
open this new amusement centre ; and
the Dodge Twins, from ‘ Turned Up,’
at the New Oxford Theatre. The

=12 =
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musical side of the entertainments will
include Alfredo and his Band; New
Princes’ Toronto Orchestra ; Hal Swain
and New Princes’ Canada Band, which
is being specially brought from the
Dominion for the opening day ; and
Mario de Pietro and his Orchestra.
“In conclusion,” said Mr. Alexander,
“we are providing a large fleet of
motor-boats, punts and canoes for
river merrymakers. The opening date
has been fixed for Saturday, May 8,
when a special gala will be held and

many special features will be
introduced.”
Learn your Novelty

Trumpet Playing
through

ARTHUR WILSON

Correspondence School

How to—

Play two octaves without use
o(vnlve:.

Flutter.

Growl (withrecord as enr&r]o).

Use the “ Boosey"' glass Wow-
wow Mute correctly.

Baby cry.

Horse neigh.

Laugh.

Chines
Flutter).

Donkey bray.

Cock crow.

Hen cackle.

. Dog bark.

13. Cat me-ow.

Also how to use the Mouth-piece

effectively.

effect (introducing

RS mNowm swN

This course is spread overaperiod of
two months, and no Dance Trumpet
player who is anxious to make arepu-
tation can afford to be without it.

I also send free of charge to my
pupils two Trick Choruses from the
month's HOTTEST NUMBERS

Price for complete course of 8lessons
£2 12s. 6d.
Any Separate Lesson 5s. 6d.
oo

The ARTHUR WILSON
Trick Trumpet School

CORRESPONDENCE ONLY:
9, Duchess St., Langham
Place, LONDON, W.1
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AGAIN !

SPECIAL
ATTRACTION

Entered at every Dance Hall, U.K.

KEITH PROWSE
INTERNATIONAL HITS

v

N

SATURDAY MAY 1, 1926. Popular Prices.

Fox-Trot

D) Ju Fox-Trot

M=y SPECIAL CASH OFFER =g
TO THE PRO. DANCE MUSICIAN ONLY (for A LMITED PERIOD)

ANY THBEE (Post Paid) 2/- THE ENTIRE SEVEN (Post Paid) 4/-
Send to KEITH PROWSE & Co.. Ltd, 42 & 43, Poland St.. London, W.I.

JoIN THE K. P. ORCHESTRAL cLUB
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Conductor at the Age of 17

Albert Lemaire

Albert Lemaire and his well-known
(Cleveland, Ohio, Orchestra are opening
at the New Palais de Danse, Aberdeen,
after a successful twelve months’
season at the Embassy Club, Edin-
burgh. Previously they were at the
Piccadilly Hotel.

Albert started to learn the violin at
the age of eleven, at the Royal
Conservatoire, Antwerp, where, seven
years later, he secured the first prize.
At seventeen he was appointed con-
ductor of a band of 14 musicians at
the Palais d’Ete, Antwerp. He was
one of the pioneers of dance bands in
this country, and in 1921 took an all-
British combination to * The Gaite,”
Antwerp, with a one month’s contract,
but proved so successful that he
stayed for over three years, only
leaving to come to the Piccadilly
Hotel. It was Mr. Stanley Jones, the
director of the Piccadilly, who took a
special trip to Antwerp to hear the
band, and personally arranged the
engagement with Albert Lemaire.

Albert has two more British bands
on the Continent, one of which is the
famous Cleveland, Ohio, Collegiates,
engaged at the *‘ Tabarin ” Dancing,
Antwerp.,

The Ball on the ‘ Majestic”

THe ball held on board the
*“ Majestic " in Southampton Harbour
on April 12 seems to have made quite
a stir, probably on account of the
general novelty of the proceeding.

Given in aid of the Royal South
Hants and Southampton Hospitals,
400 of the crew—waiters, stewards,
etc.—gave their services free, and it

is to be hoped they were at least
accorded a very hearty vote of thanks
on that account.

The honour of providing the dance
music, which was broadcast from the
Bournemouth Station to America,
fell to Mr. L. Pilbeam, whose eight-
piece combination was enthusiastically
received.

In addition to L. B. Pilbeam
(pianist and vocalist) himself, the
following musicians appeared with
his combination :—W. Burton, drum-
mer; W. Taylor, E-flat saxophone ;
R. Foss, E-flat saxophone; Phil Levy,
B-flat saxophone ; B. Bassett, banjo ;
J. Green, violin ; J. Beswick, tuba.

Mr. L. Pilbeam is well known for
having supplied bands for many
important hunt balls last year, also to
the Wentworth Club, Virginia Water,
the Hurlingham Club (where he has
been rebooked for this season), Craven
Lodge, Melton Mowbray, and a number
of other prominent functions in the
United Kingdom.

A Progressive Agent
LancastriaNs are doubtless very
familiar with Herbert Shorrocks, who
runs a prominent band agency under
that name ““ up North.” He is one of
the few dance-band providers who has
kept a dance band going for many

The Melody Maker and British Metronome.

years, and by moving with the times
has preserved a first-class reputation
from year to year. His secretary,
collaborator and pianist is Will Smith.
Shorrocks’ Syncopated Orchestra is
apparently a feature at the Palais
Royal, Manchester, and the permanent
“ fall-back ” for most public dances in
that town.

The other members of the combina-
tion are Sam’ Johnson (violin), Horace
Buggaley (saxophone), Leslie Bilton
(banjo), M. Morris (trumpet), and
Harold Blakeley (drums).

More American Bands for

London ?

Uxper the heading of * Coming
Attractions,” a booklet obtained from
the Kit-Cat Club, London, which is
apparently the club’s official pro-
gramme, states :—

“ And then there is our old friend
Ted Lewis to appear once more, and
two more American bands—Ben Ber-
nie’s and ¢ The Commanders,’ sche-
duled for the not too distant future.”

Rumours concerning the appearance
of Ben Bernie's band (which records
for Brunswick-Cliftophone) have been
about more than once, but so far have
not matured. Are we at last to hear
this combination, which is considered
one of the best in America ?

Write for latest Illustrated_Catalogue
of “John Grey & Sons" Saxophones

JolinGroy§Sons
Sz}XOp oyes

There has been a phenomenal demand for
“John Grey & Sons™ Saxophones—a circum-
stance very gratifying to ourselves. This
shows a real appreciation amongst Saxophone
players of a thoroughly reliable and full-toned
instrument at a reasonable cost. We hope as a
result to further the reputation which *John
Grey & Sons"" Saxophones have already gained.

“JOHN GREY & SONS " Saxophones incor-
porate the most up-to-date improvements re-
quired by the discriminating and expert player,

while the amateur is also catered
for with a special series of care-
fully-designed instr ts in which a

and “other Dance Band
Sent Free on request.

Barnett Samuel & Sons, Ltd.,
32/6, Worship St., London, E.C.2

simpler system of fingering and
playing has been embodied.

Faclory : Dulcet Works, Chryssell Rd.,S.W.9
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For some weeks past, the B.B.C.
have included a syncopated concert of
one hour’s duration in the evening
programme each week. The concerts
are taken in turns by well-known dance
bands, and it has been interesting to
compare the various combinations.
The three that came under my notice
were the Savoy Symphonic Augmented
Orchestra, the London Radio Dance
Band, and the Midnight Follies’ Dance
Orchestra,

* * *

Ilike the Midnight Follies’ Band the
best for tone and style of playing.
Apart from its generally efficient
manner, there is a freshness more
lacking in the other two bands. It
may be my fancy, but the Savoy
Ochas A Sathor o

and stale in comparison with its
general perfection.
* * *

Playing is not everything, however,
for, after all, there is very little to
choose between the leading bands.
The programme of music played in
each case varied considerably, and in
this particular the Savoy Orchest:

¢ = B.B.C. DANCE BAND NEWS : :

The London Radio Dance Band also
included some novel items, comprising
several transcriptions of the classics
(some quite new), and also jazz
paraphrases of such old favourites as
“In a Persian Market” and “ Bal
Masque.”

* * *

Perhapsthe most disappointing of the
three in programmes was the Midnight
Follies. ~ Apart from a rhapsod,
founded on “ Hitchy Koo,” for whi
I did not care, and a “straight”

I hear Jean Lensen, whose band
broadcasts from Ciro’s Club regularly,
has set the fashion of adding the
accordion for the playing of fox-trots,
as well as tangos, There is no doubt
it imparts increased verve to the
music,

* * *

The Kneller Hall Band, whose
wonderful performance at the Coliseum
was described in the last issue of Tue
MeLopy MAKER, made a successful
broadcast from 2LO. Its varied

version of “ Le Cygne,” the progr
consisted of rather colourless fox-trots.
These were, however, enlivened at
times by plenty of vocal effects, which,
I must admit, were very well per-
formed indeed.

Readersof * The MELODY MAKER and

BRITISH METRONOME" who have

not yet become registered subscribers are

advised to fill up the Subscription Form

on page 36 without delay, as it may be

Jound necessary to increase the rate in
the near future.

was easily the best.

The Savoy Symphonic Orchestra,
which was the first to develop the idea
of the more ambitious type of jazz
music, arranged a splendid

What are the B.B.C. doing, I
wonder, about the present visit of
Paul Whiteman’s Band« to this
country ! Here's a chance for them
to show their enterprise and let

of new and littlo-known w'music,
consisting mostly of special arrange-
ments and transcriptions—some very
tuneful and distinctive. The pro-
gramme also included a movement
from Bousa’s “ Dwellers of the Western
World ” and the popular “ Round the
World ”” number,

th ds of list hear what is
still the finest dance orchestra in
England or America, So far, I have
heard neither news nor rumour con-
cerning a broadcast, but by the time
these notes appear in print we shall
probably find that it is to be relayed
from the Kit-Cat Club, at which it
will play after its concert tour,

progr luded the K.H.
Rhythmic Combination in syncopated
dance music, and several well-known
numbers were played in first-rate
fashion.

* * *

A distinet novelty heard over the
wireless on Easter Monday, when, I
suppose, most of the readers of
this magazine were at work, was
the playing of De Pietro and his
Italian orchestra from the New Prince’s
Restaurant. The playing was extremely
good for so small a combination, and
the novelty consisted of a number of
characteristic Italian airs and waltzes.

* * *

In addition to those bands mentioned
in these columns last month, the
following  contributed to  the
10.30-12 p.m. broadcasts during the
month: Jack Payne’s Hotel Cecil
Band (in great request lately), Kettner’s
Band from Kettner's Restaurant, Ted
Brown’s Café de Paris Band, Al
Davison’s Dance Band, and the always
popular Midnight Follies' Orchestra
under Jay Whidden.

“8rayaToMe.”

42, O

ALVIN D. KEECH, L™

the Inventor and Patentee of the

“BANJULELE” (Rege) BANJO

TUITION STUDIOS are at

LD BOND STREET W.1

UKULELE ALSO TAUGHT

('Phone : Regent 4110)

MODERATE TERMS

HAWAIIAN STEEL GUITAR taught
UKU, the originator of this

mem! of KEL

it and
KEECH'S DANCE BAND,

‘‘ Banjulele "' Banjos Supplied :
Prices, with cases, Model ‘A’ £3 10s.;
Model ‘B’ £4 10s.; Model ‘C’
luxe) £7 ; ‘Alto’ Model £15 15s.
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:: £100 Competition for British Arrangers ::

Third Orchestration

The Melody Maker and British Metronome.

Our most sanguine hopes, in con-
nection with the launching of this
Competition in our March issue, have
been surpassed Py the number and

1l of RS e

for * Carolina,” the first of the series.
The adjudicating committee, of which
Messrs. Debroy Somers, Bert Ralton,
Percival Mackey and Horatio Nicholls
are the members, are even now deeply
engrossed in their duties. Accordingly
it will not be until our June number
is issued that the winners’ names can
be announced, and in the ti

not later than the 21st of the month
immediately following that in which
the number to be arranged is pub-
lished in ‘‘ The Melody Maker and
British Metronome.” Entries must be
marked in the top left-hand corner of
envelope *“ Arcangers' Competition.”

5. All attempts must be accompanied
by the entry form appearing in TiE MELODY
MAKER AND BrrTisH METRONOME, which
must be completely and correotly filled in.

6. All parts must be clearly and logibly
scored on 4to manuscript paper ruled 12
staves to the page.

: 7. Parts must be written for each of the

the same competitors and others will
no doubt apply themselves to last
month’s and this month’s numbers.
It is not absolutely necessary to enter
for all numbers, as any single orches-
tration may win the £50 for the best
of the series, in addition to the £10
for the best arrangement of the
month’s title.

Those who have not followed the
competition should read full particu-
lars in our March issue.

This month the number to be
arranged is
“Call me Early in the Morning,"”
the piano copy of which is found
overleaf.

Be careful not to introduce part of
any copyright tunes in your Inter-
ludes, Counter Melodies, ete.

Rules and Conditions

1. The competition is open only to those
of British nationality who are domiciled in
the British Isles.

2. The title and song piano part of the
number to be nmng:ﬁ will be published
monthly in Tue Meropy MAKER AND
Brrrise MeTRoNoME.  Entrants are not
required to adhere to the arrangement of
the said song piano part, which is given
merely to show the melody and general
structure of the harmony. Original intro-
dueti R olati special
effects, endings, etc., will be taken into

consideration.
3 may be submitted by

Orch 1 Piano A pani (with

melody notes “* cued-in ).
1st Violin. 2nd Violin.
Viola. "Cello.
Bass or Tuba (on one part).
1st Clarinet. 2nd Clarinet.
Flute. Oboe. Bassoon.
1st and 2nd Horns (on one part).
1st Trumpet. 2nd Trumpet.
Trombone.
1st Sax. Ea Alto.  2nd Sax.
3rd Sax. Ep Alto. Ba Tenor.
G Banjo. Drums.
Tenor Banjo.

Where an arranger makes a *‘full score,”
it is desirable that same should also be sub-
mitted. Orch ti should be god
so that they are at once equally suitable
either for a trio, such as Piano, Violin and
*Cello, a small dance band which does not
include strings, & music hall orchestra which
does not contain saxophones or banjc, and
for & full orchestra containing everything.
(This is one of the secrets of Arthur Lange’s
SUCCess.) 3
No arrangement is to exceed 144 bars in
length, although, of course, repeat signs

may be marked in addition.
8. Each and every must be clearly
headed with the title of the composition and

the name of the instrument, and at the foot

of each page must a; r the name(s) and
address(es) of the cmg‘;:titor(a).

9. All unsuccessful arrangements will be

d to the peti providing
sufficient postage is enclosed for their return,
but neither the judges, individually nor col-
lectively, nor the proprictors of Tne MELODY
MAkeR AND Brrrisu MeTroNOoME will be
responsibe for any loss or damage to any
part or whole thereof.

10. The copyright of each and all of the
winning arrangements shall become, ipso
facto, vested in the proprietors of TuE
MeLopY MAKER AND BRITISH METRONOME,
to make such use of as they may at any time
decide, and the author thereof shall, if called
upon, do such acts as may be necessary to
uphold the said proprietors’ sole ownership
in the said copyright. Nothing is to prevent
tho said proprietors permitting the per-
formance, recording and/or broadeasting
of all/any arrangement(s) entered for this
competition.

11. Competitors may submit as many
attempts as they desire, but each attempt
must, L accompanied by a separate entry
form (see Rule 5).

12. Correspondence cannot be entered
into concerning the competition by the
judges or the Editor of THE MELODY MARER
AND Brrrisiu METRONOME.

13. The decision of the judges shall be
final and legally binding.

14. The judges and/or the Editor of TuE
MeLopy MAKER AND Brrrisy METRONOME
may refuse to consider any entry, or dis-
qualify any entrant, and in either event
shall not be required to give any reason(s)
for such action.

Note.

Winners will be advised by post of
their success, and their names and
addresses published in THE MELODY
MAkER AND BriTisH METRONOME,
The Referee, The Stage, The Era, The
Performer, The Encore, elc.

THE MELODY TdAKER AND BRITISH METRONOME

19, Denmark Street, Charing Cross Road, London, W.C.2

£100

COMPETITION for
BRITISH ARRANGERS

ENTRY FORM

(Please write In block capitals,)

one or more P in collaborat
and in such cases the names and addresses
of all collaborators must be declared on the
one entry form and on the manuscript (see
Rules 4 and 8). In the event of such an
entry being awarded a prize, the amount
thereof will be equally divided by us between
the collaborators.

4. Entries must be addressed to the
Editor of Tue MELODY MAKER AND BRITISH
MeTRONOME, at 19, Denmark Street, Charing
Cross Road, London, W.C.2, and reach him

of.

be governed by the:

(Give full Postal Address(es).) i AT
Desire NGERS' COMPETITION No. 3 (Composition *
EAELY‘%}?“F&B’%O‘Q&I&%‘E)AM submit herewith my /our arrangement of that numaer.m“
1/We have read the rules and conditions of this competition and agree that my/our entry
I/We declare that lefne particulars I/we have given herein are complete and true.
Usual

Signature(s) ...
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Prompt delivery.
&

HAWKES & SO

THE NEW

Deaman
o Piccadilly

XX™ Century Alto Saxophone

with drawn sockets and rolled
plate with gold bell in velvet li
Complete Outfit

—sandblast triple silver
case with all accessories.

- = mett, £30

s arranged.

Easy terms and exchange
Send for new Catalogue of Saxophones <

érs. LONDON, W.1
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.« = SAXOPHONE QUERIES : :

Answered by AL STARITA (Leader of Jack Hylton’s Kit-Cat Band)

QUERY 21.

1 am a saxophone player in a small dance
band. Mysaxophone is & Cmelody
nxoghom. but I am told that the
T alto is & much more popular and
suitable model. What do you say?
Would you advise me to sell the C
melody, or to keep it and use it as a
double with the Eb alto, assuming this
is & more suitable saxophone ?

In a small band, where there is
only one saxophone, the Ea alto is
more generally used, because the first
saxophone part is always written
for it. Nevertheless the C melody
is an llent instrument, b

A above Staff.

High B, F and octave keys with
left hand ; side C key with right hand.
By or A# above Staff.

High C, F and octave keys with
left hand ; side Bp key with right hand.
B above Staff.

High D, D§ and octave keys
with left hand; side Be key with
right hand.

C above Staff.

High B key with left hand ; F key
with right hand.

(2) T can’t tell without seeing the

of the volume in its lower register.
It is also a very satisfactory instru-
ment for solo work, because, although
it is not so brilliant as the alto, it
has a delightfully sweet, soft tone.
For melodies, violin parts can be used,
and, for those who can read bass
clef, ’cello parts generally give &
most effective counter melody, par-
ticularly in “ straight” melody
numbers.

I strongly advise you to get an
alto, but keep the C melody, and
use both, according to the style of
number and rendering.

QUERY 22.

(1) Can you ibly give me any idea

how to make harmonics on the saxo-

phone ?

(2) I might also mention that I play a
——alto, which I find excellent, except
for the G , which I cannot under-
stand at all. It appears to be quite
all right, but sometimes the note is
awful. Can you give me any idea as
to the cause ? 5

(1) Normal register of saxophones
is up to F above the staff, higher notes
must be obtained by “ fake ” fingering
and special lip pressure. I do not
advise this, as the finest saxophonist
cannot be certain of always ‘ hitting "
the note and maintaining a good tone.

If you want to try it, here is the

fingering :—
. Fg or Gt above the Staff.

High B and Bp keys and high F
key (with third finger), and octave
key.he]d down with the fingers of the
left hand ; side Bp key held down with
first finger of right hand.

. G above Staff.

High B, F and octave keys with
left hand; side Bp key with right
hand,

§ G# or A above Staff.

High B, F and octave keys with

left hand ; side C key with right hand.

instr t. The fault on the G may
be due to a defect of an entirely
different key.
QUERY 23.

I am somewhat perturbed over your
answer to & question in the March
MeLODY MAKER, stating that no self-
taught saxophonist gets very far. My
position is this. The town in which
live is about 40 miles from London,
and no one can teach the saxophone
in it, nor in any of the larger towns
around, therefore I have had no other
alternative but to teach myself. This
1 have done after a fashion, sufficiently
well to play in a local dance band, but
1 know that I have many faults.

Either I have to go to London for lessons,
which I cannot afford, or follow & tutor,
which I have already done.

Do you think an_occasional visit to &
good professional in London would be
of any assistance to me ? If so, could
you suggest snybody to me, or would
you advise me to buy & good modern
tutor, such as you suggest in TuE
Meropy Maxerf I might state that
the instrument I play is & C melody.

Your position is unfortunate, but
1 must adhere to my previous remarks.
1 think an occasional visit to a good
professional (if necessary, in London)
would be most advantageous.

If you will write to me privately,
¢/o the Kit-Cat Club, Haymarket,
London, I will make an appointment
to see you, and try to help you out.
QUERY 24.

(1) Which is the proper and best way to
tune my Ea alto saxophone (I have
difficulty in tuning my saxophone,
which i8 in low pitch) with a piano,
when the piano is * well up” ?

(2) 1 am thinking about taking up another
saxophone. Which is advisable—
Bo tenor or Ba soprano, and why, please ?

(3) Can you tell me ‘what is the cause, and
how I can rectify it ? I cannot strike
D (fourth line ucile olef) onmy sax., and
it is with dificulty I get it by Playing
@ scale up or down—the E and F are
quite all right. X X

(1) See reply to Queries 11and 17in
the April issue of Twe MELoDY

MAKER.

=

(2) Be Soprano, because alto parts
very often contain solo passages for
the instrument.

(3) This D is often a difficult note.
It is where the register changes.
See the adjustment of the action is
perfect, and the pads closing properly.
1f these points are all right, the instru-
ment properly tuned and of good
quality, it is just a matter of practice.
Tuning the instrument out of its proper
pitch will increase the difficulty of
producing this D.

QUERY 25.

In the April issue of TiE MELODY MAKER,
Mr. Jack Howard in his article on the
saxophone, states :— X

“A vibrato is obtained in o similar
manner as when singing,”” but Winn's
“How to Rag and Jazz on the Saxo-
phone  says, “To make the vibrato,
relax the lips and gently quiver the
mouthpiece back snd forth in the
mouth by shaking the instrument with
a trembling movement of the right
hand.”

Would Mr. Starita oblige biesaying how
these two statements can be reconciled,
and which of these methods is the more
correct and effective ?

Different people have different ideas.
Personally, I agree with Jack Howard.
There are two other ways of getting &
good vibrato to those mentioned by
him, but I think his the best way,
although it is physically impossible
to some who get as good a result by
varying the pressure of the lower lip
against the reed (this is the second
method), or by means of slight move-
ment of the thumb of the left hand in a
similar manner to violinist and ’cellist
(third method). See also reply to
Query No. 28.

QUERY 26.

(1) Is there any reason why & clarinet
player of 30 years' standing should
never be able to succeed with the saxo-

phone ?
(2) I am a member of a small dance band,

consisting of pisno, violin, banjo,
drums, trumpet and Eb sax. (myself).
1 want to take up another sax. now.
Which would be tge best for this com-
bination, Ba soprano or Bb tenor
(1) No, but change of embouchure
may cause some trouble, owing to
your lips being set to clarinet style
from playing that instrument so long.
(2) See reply to Query 24 (2).

QUERY 27.
Could you give me any advice on the
following : ** I have s—— Ez alto saxo-

phone, which 1 purchased early in the
year. I have always had & difficulty in
playing the low D in the higher octave
without blowing & harmonic note. In
(Continued on page 48.)
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How to Manufacture a Dance Rhythm from

By EDGAR COHEN

THE JAZZ PIANIST :: ::

the Piano Song Copy

AST month, under this head,
it will be remembered, I en-
deavoured to explain why an

ordinary song copy was unsuitable
as & dance arrangement, and also to
show how it could, at sight, be con-
verted into one by using the informa-
tion contained in the song copy to
build up the necessary notation and
rhythm essential for dance purposes.

I dealt then, however, only with
the bass clef and I am now going to
try and show how the same procedure,
as I explained for the bass clef, can
be applied to the treble. Meanwhile,
I suggest that all readers of this page,
who did not see last month’s article,
procure it at once; it will make the
following more easily understandable.

In opening, I would point out that
the same remarks, concerning the
rhythmic value of all four beats in
any bar, apply to the treble clef as to
the bass, and the whole arrangement
is built up to give the beats their
proper rhythmic significance and thus
obtain the lilt thereby produced.

The treble clef, of course, i

TREBLE CLEF.—BAR I.
First Beat.

The first note in Score A is the
semibreve Bp—the melody, or voice
note of the whole bar. In Score B
it is altered to an octave because the
single note is insufficient in volume
of tone for its importance, both as a
melody note and because it is on the
strong beat of the bar. It is cut down
to & minim in value because it has to
be repeated on the third beat as part
of the rhythmic phrase of which the
rest of the bar is composed. (It will
be noted that the melody is scored
in octaves practically throughout Score
B. This is to enhance its predomin-
ance.)

Second Beat, Third and Fourth
Beats.

The treble notes of Score A in this
bar are transferred to the bass clef in
Score B for reasons explained last
month. This leaves the treble clef of
the whole of the bar open for a
rhythmic phrase, which is necessary
if the arrangement is to sound full and

the melody, the position of which in
the various bars may, or may not, be
disturbed according to whether it is
desired to syncopate the actual melody,
or keep it “straight” and d

rhyth 1y plete. The manu-
facture of this phrase is not very easy
to explain, as on first sight there seems
to be no information on Score A from
which it can be obtained. However,

such syncopat as i l;’by

its producti is easier than the

is
rhythmic phrases surrounding it.

It is as well to remember that over-
disturbance of a melody is apt to
cause it to lose itself by being over-
shadowed by rhythmic effect, and
then one is liable to the acousation
that the melody cannot be heard.
How important this may be apparently
depends on the melody itself and the
class of audience listening to the
performance. I think it is safe to say,
though, that the less the melody is
disturbed the better.

On comparing the score B on page
33 hereof with the score B issued in
connection with this article last month,
it will be seen that, whereas the bass
clef is the same, a new treble has been
scored in this month, This new treble
completes the dance arrangement and
I will proceed to compare it, note for
note, with that of score A (which is the
ordinary song copy, as issued by the
publishers) so that we can see how the
one is built from the other,

exy thereof. The harmony
of this whole bar is based on the major
chord of the key of Bp, the notes
of which are (as stated last month)
Bp, D, F and Bp. When making
rhythmic phrases I suggest pianists
strike the notes of the chord. This will
give them the harmony and, by using
their ear, they can work out these
rhythmic phrases to fit on their own
ideas. At first it may be necessary
to work the phrase out in advance
and jot it down on manuscript as
one goes along, With a little practice,
however, it will be found that the
phrases can be invented on the spur
of the moment as one is actually
playing. I might even say they will
come instinctively, ’
With regard to this first bar phrase
in Score B there is no need for me
to say more about the actual notes as
I have explained the chord on which
they are based. Notes appearing in
the phrase which are not in the chord
are simply passing notes, information

— 30 —

concerning which will be found in any
book on elementary theory.

The rhythmic side of the phrase,
however, may advantageously be
studied. As the four beats of the
bar are the main basis of its rhythm,
let us consider that we are allowed
notes on just the four crotchets only ;
the measure would then appear

$EEEy

and to a certain extent it would be
satisfactory as such. The rhythm,
however, is improved by the addition
of the semiquavers which are simply
nothing more or less than rhythmic
grace, or “lift,” notes to the notes
placed on each of the four beats.
The semiquaver F, which precedes the
chord G and D on the second beat, is
simply a “lift ” note to that chord;
the semiquaver F, which precedes the
octave Bp on the third beat, is a
“lift ” note to that octave and the
semiquaver F which is the last note
in the bar is a “ lift ” note to the first
beat of the following bar.

Now where to place these “Ilift "
notes entirely depends on how the
pianist wishes to phrase his rhythm.
The lift notes have the peculiarity of
affecting the phrasing in this way.
A note preceded by a lift note, gener-
ally speaking, should be played to give
the impression that it belongs in the
phrase formed by itself and the note,
or notes, immediately preceding it.

There are reasons for this, but they
do not concern us at the moment.
On the other hand, notes not preceded
by lift notes generally should give the
impression of starting a new phrase,
In this way it will be seen that a
syncopated effect can be introduced
without actually syncopating any
given note, and so breaking the flow
of a melody, by commencing these
rhythmic phrases on weak instead of
strong beats. All this may seem very
complicated as written down, but a
little study should prove to anyone
that it is only rather a wordy ex-
planation of that which comes
naturally to anyone with a tempera-
ment for modern syncopated rhythm.

It now only remains to explain how
the octave Bp on the third beat

comes about, which is quite the
simplest thing in the bar. Bp is
the melody note, and its repetition
in the rlxthmic phrase is desirable
to keep the melody at its necessary
prominence, ~Putting it on the third
beat merely keeps the strong beat
rthythmic sequence unbroken, and
gives a nicely balanced straight 4 bar
first phrase, since actually the melodic
phrase is nothing more than

which form is repeated in the four
following bars

(the semiquaver Bp) to add **lilt”
to the bar generally. The Bj is
a third below the melody note, and as
such makes good harmony. That is
why it is selected as the lift note, Its
continuation includes it in the chord
which it makes with the octave Bp.

TREBLE CLEF.—BAR III.
First Beat.

Notes on this beat in Score A are
D, A and D. In Score B the chord
has been put up an octave to keep it
clear of the left-hand after-beat, and
to conform in register to the preceding
bars. The chord has been altered
from the D, A and D to D, C‘#
and D simply for novelty in tonal
efiect.  The alteration is otherwise

4 h

1y + 4
m‘ ===
TREBLE CLEF.—BAR II.

First Beat.

In Score A this is merely a single
minim C. In Score B it is turned into
an octave for the same reasons as is
the first note of the first bar.

Third Beat.

In Score A this is also a single note.
It is turned into an octave to accen-
tuate its importance as a melody note,
and because it falls on the strong beat
of a bar, It is preceded by a lift note

y, but g
are much used for novelty by modern
American pianists.
Second Beat.

This being a melody note has been
altered from a single note to an octave
in Score B.

Third Beat.

This is only an octave in Score B
as the accent (>) falls on the following
note, and it is as well not to over-
shadow the following note by making
the chord of this beat too heavy.
Fourth Beat.

Here again in Score B there is only

The Melody Maker and British Metronome.

just an octave. As the weight of the
chord is in the Bass clef, it is sufficient.
At the end of the bar occurs another
“lift ” note, . Reference to
Score A will show FZ as being in
the harmony, and consequently the
reason for selecting it.
TREBLE CLEF.—BAR 1V.

The reasons for the rhythmic alter-
ations in this phrase are the same in
this Clef as in the Bass, and were
consequently explained last month.
The harmony is the same in both
scores. It 1s merely amplified in
Score B in the same way as is Bar L.

Unfortunately, lack of space permits
my going further in the comparison
of the two scores,

The remaining bars are, however,
all worked out on the same principle,
and I suggest readers compare the
two scores carefully, and so discover
for themselves exactly where B differs
from A, and how the alterations are
obtained.

I am indebted to Mr. Edward
Ephgrave, the well-known pianist,
late of the Piccadilly Hotel, and now
at the Golden Square Club, Longlpn,
for valuable assistance in compiling
this article. Epcar ComEN.
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» VIRTUOSO

By

RICHARD MACDONALD

TROMBONE PLAYING

of the
Ambassadors Club

Tue bad old days, when a man
played jazz because he wasn't pro-
ficient enough for anything else, have
long since vanished. Now, if it isn’t
exactly the other way about, at least
one must be an exceptionally fine
musician to do any good in the synco-
pation line; in fact, only those who
are thorough masters of the technique
of their respective instruments can
ever hope to attain any degree of
success.

Few people realise the number of
technical difficulties which have to be

in jazz tromb playing.
Those who had the pleasure of hearing
Guy W. Cary of Isham Jones’ orchestra
heard one of the finest examples of a
trombone virtuoso, and some of the
passages he played were so astound-
ingly difficult that
many who did not
hear the actual per-
formances said, on
seeing the scores,

Example A

there is a full tone between the first
and second notes of the run. From
the second note up is a pure chromatic,

Mr. Cary always plays this run
beginning on the fifth position, as this

Before leaving for America, Mr,
Cary was good enough to write out
for me some very interesting breaks
and passages. Take, for instance,
the four bar break he plays in the
chorus of “San.” fox-trot asinexample
B, which should be played between
the 21st and 25th bars.

This break requires the ability to
tongue arpeggios at lightning speed.
The first two groups of triplets are
played on the third position; the
second two are played on the fourth

iti The second, third and fourth

gives the player a better start and
saves reaching out for the second note,
which would be necessary if com-
menced on the first position. This
run up is played staccato, and requires
a very fast tongue.

: “ “Cow” “Cow” “Cow™
P ~ o~

bars are played straight forward.
L * *

Anything out of the ordinary run of
things is always a novelty, and for
those players who
would like to try
their hand at fast
tonguing I am giv-
ing in example C

that they would be

4 four bars of fast

impossible to per-
form. Take, for
example, his break
in the record
‘“Sweet Man,”’
played by Isham
Jones’ orchestra on
Brunswick Record
which will shortly
be obtainable from
all record dealers
who stock this

arpeggios which I
have scored for,
and used in, the
first four bars of
“The Original
Chsrlest}t’:n"
(Chappell & Co.).
Thl:ap:bove makes
a good mnovelty
start for a trom-
bone chorus, and

make,andas shown
in example A.

Many players on listening to the
record will scarcely believe this is
played on a trombone. As a matter
of fact, Mr. Cary writes me from
America saying that many musicians
imagine it was performed on a saxo-
phone, but they cannot understand
how the sax. gets the ““ Cow Cow ” bit
at the end.

Truthfully, the break is played on
the trombone by the aid of a can mute
(not the metal Wow-Wow mute) made
of fibre, and held about an inch from
the bell.

The first bar of the break looks like
a pure chromatic scale, but is not ;

2nd Pos 4th Pos.

The second bar of the break is
played on the first position with an
accent on the slurs.

The third and fourth bars are the
same, and the ““ Cow ” is produced by
striking the “ A ” flat and bringing in
the can mute immediately after the
attack.

On page 17 will be found an
announcement by Messrs.
Boosey & Co. concerning a

New Trombone Mute.

= e

if well played will
certainly draw at-
tention. It is,
however, very difficult, and will need
some practice.

* * *

For those trombone players who
would like to improve their technique
1 draw attention to my book of
“Daily Exercises for the Trombone.”
It is published by Boosey & Co., Ltd.,
Regent Street, London, and contains
all the essential studies for practical
trombone playing under such headings
as tone, lip drill, art of shifting, scales,
tonguing, fast lip runs, etc., and I
confidently believe will prove a boon
to all players who genuinely wish to
improve, RicHARD MACDONALD

The Melody Maker and British Metronome.

DAILY PROBLEMS AND ANSWERS

D.B.H.,, NOTTINGHAM

1 recently purchased a number of
American band parts from a ship's
steward who a little while ago arrived
in England from the States. A
publisher, hearing me play them, told
me I was infringing his British copyright
and must cease to use them. Is this
right ?

The publisher was within his rights.
Not unless you obtain permission from
him are you at liberty to play these
orchestrations until the publisher
actually publishes them in England
and ‘declares them to the British
Performing Rights Society, so bringing
them under the control of that
society, when, of course, they may be
played in any hall holding its licence.

K. E. F., BRISTOL

1 have been in the habit of making
my own orch ions from h

parts as proof of their full permission
to perform them. Suggest you submit
your arrangements to the publishers
owning copyrights of the numbers and
ask permission to use them.

W.T. B, FINCHLEY

A little while ago my banjo was
damaged when I arrived next day at
for duty. Have I any claim for

against my employers ?

If your contract states that your
employer agrees to insure or indemnify

d

Address your problems to us. We will do the
best to help you. THERE IS NO CHARGE.

your instruments against damage or
loss whilst left on the premises, there
is no question. Otherwise you must in
such cases prove negligence against
him or his staff. In this case the

records of numbers, some of which are
not orchestrated, but of which song
copies are on sale in this country. Am
1 within my rights in using them with
my band ?

Anyone who makes a MS. band part
of any kind of copyright work is
infringing  copyright, and many
publishers insist on stamping such

glect appears to have been your
own in leaving your instrument, which
is of the class which can reasonably
be taken home by you after each
performance.

R.T. L, MANCHESTER

1 am employed as a pianist at a
cinema, but have no written contract.
A short time ago I was absent on

account of illness and my doctor gave a
certificate that I was suffering from
influenza. I sent a deputy, but the
leader would not let him play, and said
he was unsuitable. My salary has been
deducted for the period of my absence.
Am I not entitled to it under the
circumstances ?

You are not. The * custom of the
trade ” amongst musicians is, ** No
play, no pay,” and you must supply
an acceptable substitute to secure
your salary for the period of absence.

V. D. D., EALING

I am engaged as o trombonist in the
dance band at ——, and, although
there is nothing in my contract to
render me liable to play elsewhere
without additional remuneration, I have
been compelled to play elsewhere at
charity concerts, etc., without pay.
What can I do ?

Charity suffereth long and is kind !
Do it and don’t grouse; it is seldom
worth it. Besides, you might lose
your job, although, if you have a
better one to go to, that may not be a
good argument. Legally, you cannot
be compelled to do this gratuitous
work. If you desire to stick to your
guns, technically you are not
jeopardising your contract.

lcoooooo ooooaooooooooooooooooooxooooooooooooooooo&-oooooooo\?ooogi

NET
PROFESSIONAL
PRICE

Silver-plated and
engraved  with
low pitch slide

£12-15-0

LIBERAL EASY
PAYMENTS AVAILABLE

HAWKES & SON

Denman Street, Piccadilly Circus
LONDON, W.

SCOTTISH BRANCH: 48, St. George's Road, GLASGOW

Equally good for Virtuoso Playing |

and “hot breaks”
THE CABARET TROMBONE

The model purchased by GUY W. CARY,
of Isham Jones’ Dance Orchestra, and
America’s leading trombonist

Read these exclusive features of the Cabaret
Trombones and you will understand why every
leading Dance Band is taking up this model

1. The extra strengthening stay combined with
hand grip.
2. Locking device on slides, preventing
damage.
3. Detachable balance weight in tuning

9

shde.

4. Ligature screw fxing bell section

to slide, an important feature

for dance work when mutes
are used.

5. Nickel silver slides with
oil grooved stockings
very long and extremely
finely tempered.
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A “Hot” Sax. Chorus and How to Play It

By JOE CROSSMAN, of the Embassy Club

It seems to be
the ecraz: of the
moment for every
performer on every

in place of 15¢ chorus
in printed parts.
phiieg

A
o

NOBODY'S BUSINESS

[ T O ¥ S P

instrument to want

to play * hot.”

There is, of course,
no doubt that this
form of rendering, _
providing it is per-
fectly done, not only
gives an excellent
rhythm for dancing,
but can supply
listeners with some-
thing new and
amusing, providing
they are of the kind
who appreciate it.

But it must be perfectly done.
There are, unfortunately, many in-
strumentalists who, in an endeavour
to copy what they have heard on the
records, bite off more than they can
chew, and the result is invariably
failure,

Now the real fundamental secret,
if it can be considered as such, of
playing *“hot,” is just as much in
the ability to be able to produce music
as judged by the academic standard
as it is in being able to play that
special style. Unless a man has a good
tone which he can maintain under all
circumstances,and can genuinely play
his instrument,, he is going to have no
more success with ** hot ”* playing than
with the straight rendering. Rather
will he have less, as the ** hot ™’ style
is more difficult if only on account of
the additional notes, slurs, gliss, and,
sometimes, tricky rhythm,

“Hot” Novelty E[:\Saxophone Chorus.

A
L
2 LoE2ES N2,

American  * hot
style can be musi-
cally produced,

The  accompani-
ment to this chorus
by the rest of the
band should not
be too full. Well
sustained st and

Notation marks emphasise especially. Every note to be given its full value,
Feel the Rhythm Play with ease.

Although some have the gift of
being able to extemporise on the spur
of the moment with such success that
one would think they must have
thought it all out beforehand, the
majority would be well advised to
score out beforehand any * trick ”
stuff they want to get over, see that
it is good harmony and rhythm, and
“have a shot™ at it before
experimenting on a long suffering
public.

To aid those who may find difficulty
in scoring novelty solos for themselves
I offer the above chorus of * No-
body's Business,” a number likely
to become very popular in the near
future.

The chorus has the advantage of
being comparatively simple, and if
attention is paid to all slurs,
accents and  other  expression
marks, a rendering in the modern
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3rd  beats  slurred
up to short, well
i iimedaras) accented and
in printed parts. Snappy after beats.
Y are all that are

necessary.

Joe CRrossmaN,

* % %

Messrs. Francis, Day & Hunter
have supplied a long-felt want by
issuing in this country Feist’s Saxo-
phone Folio, which contains Ep Alto,
C Melody and Bp saxophone paits,
together with piano accompaniment
of a number of their popular dance
successes.

Each saxophone part has a ** second
line,” and consequently all the compo-
sitions are playable as solos or duets
in any combination, While it must be
noted none of the parts fit with the
orchestrations issued by  Messrs.
Francis, Day & Hunter—for one thing,
they are scored in a different key-—
they are ideal for small combinations.
C Melody parts can be used for
violin,

The same treatment is also accorded
to Rudy Weidoeft’s ** Vision d’Amour
and Charles Dornberger’s * Valse
Leoane.”

commencing with the

IF YOU ARE ALREADY A SUBSCRIBER YOU WILL BE DOING A FRIEND A FAVOUR BY PASSING THIS FORM ON TO HIM
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“O TEMPORA, O MORES!” : ::

By JULIEN VEDEY, late of Jack Howard’s Society Players

MOTHER Earth travels in a
cycle round her orbit, as she
has done through the ages—round,
ever round, through the regions of
winter and summer, ad infinitum ; and
in much the same circular fashion do
we, her children, form our habits and
customs.

Many years have passed since it was

ourselves ultimately attempting some-
thing which is not so much ** rhythm
as it is ** lilt "—-it is the new ** Goofus
sl 0

By = Goofus ™" is meant the style of
two very “hot” combinations called
the * Cotton Pickers™ and the ~ Goofus
Five 5 they record for Brunswick-
Cliftophone and Parlophone respec-

the custom to **trip a ¢’ to
the minuet or to step to the  Sir
Roger ” and the ** Lancers,” and so
the 6/8 tempo became a thing of the
past in the history of dance music.
But we find ourselves to-day playing
the “new ™ 6/8 one-steps which are
engaging everybody’s attention just
now ; and so we have travelled round
the cycle of fashion only to revive as
new, a style which'in itself is quite old.

The “ four in a bar ” rhythm which
was found to give the most inspiration
for dancing was soon succeeded by the
“ after-beat "'-—that is, the emphasis of
the second and fourth beats in the
bar—which still is the essential basis of
all correct dance treatment.

It seemed, indeed, that the zenith of
rhythmic appeal
had at last been

The drummer in Paul Specht’s Band now
playing at the Empress Rooms, Kensinglon,
London, introduces a novel effect by de-
taching the cymbal from its bracket, hold-
ing it in his right hand and beating modern
syncopated beals on it with the stick heldin
hislefthand. If he desires to sustain any
note he throws the cymbal an inch or two
into the air, thus releasing the cymbalfrom
the damping-out effect caused by ils being
held by the fingers.

tively.  Whether or not the latter
band can claim to be the originators 1
cannot say, but for want of a better
name, we in England call this particular
style = Goofus.”

The word probably originated from
the American slang word ™ Goofs”
or ** Goofers,” meaning ** silly fellows,”

notes ; and this, of course, brings the
drummer to his flams,

Now, there is nothing new about a
flam, but, correctly interpreted, hand
to hand, with the right emphasis,
flams possess a great musical value
applied to a ** hot. ™ ** Goofus ™ chorus,
apart from having a most fascinating
effect.

The best way to grasp the idea is to
hear any * hot ™ record of either of the
aforementioned bands, and the grace
notes used in yodelling style by the lead
instruments will immediately suggest
flams, and the significance of it all
will be obvious to the drummer,

As an illustration, 1 have scored a
few bars of a fox-trot in = Goofus ™
sivle, (See example on this page).
They can be applied here and there
to any ““hot ™ chorus, and for this
very reason I have not scored any
one particular number: thus the
drummer, having acquired the idea,
can apply it in his own way
characterized by his own individuality.

All these strokes must be played as

staccato as
possible, and

reached, and T | 1 ni I the flam played
those who did not - cx : c;;;q:q:ﬁﬁflgl:ﬂ hand - to - hand to
understand dance Ly e Nyt 2y {‘;ﬁ’tFm:ﬂ get the correct
music vowed that iy yET—y ¥ ! rv.si!;lt. o
ame  Ffashion

all this jazzwould
die out suddenly.

But prehistoric man danced when
the world was young, thousands
of years ago, and dancing is the result
of a naturalimpulse, Therefore, cater-
ing as we do for a dancing public, ever
craving for something new, we find

and the band, true to the American
characteristic love of the eccentric,
may have adopted the name from this
origin—at least, it is possible,

This  porticular  treatment is
“ yodelling,” and the use of grace

makes thelawand
wemustobey it. Atthe present moment
her command is ** New Flams for
Old,” and so we drummers must suffer
from ** Inflam(m)ed Skins,”” just to be
up-to-date ! * O Tempora—O Mores !
JuLiex VEDEY.

They areJthe drums with individuality.

Have you got ‘Britain’s Finest Drums” ?

IF NOT—GET

modern machinery and British Material.

Call at our Showrooms or write for illustrated Catalogue

THE PREMIER DRUM COMPANY, 64, Berwick §t., London, W.1. 'Phone: Regent 3520

(Trade Mark)
Made in Britain's largest Drum Factory, equipped with the most
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Running a Cinema Orchestra—No. 3

By ALEX. FRYER, Musical Director, Rialto Cinema, London

Fitting the Picture

1t is agreed, then, that musiq is to
support the situations in the picture,

To fit music fully to a ci

and quently the first duty of the
ical director is to obtain a

picture probably requi gi
and a sense of the artistic fitness of
things more than a technical know-
ledge which can be learnt, unless a
thorough cognisance of the titles and
airs of some thousands of compositions
of all kinds can be called technical
knowledge.

Why Cinemas have Music

Success in fitting a picture depends
mainly on realising why pictures are
accompanied by music at all.  Cer-
tainly it is not to provide a concert for
the audience, as this would merely
distract attention from the picture,
and so defeat the ends in view. The
music, it may be said, is to support
the ** atmosphere ” of the picture and
to enhance the situations as they are
portrayed on the screen.

Of course, there are other ways of
doing this than with music. For
instance, if one man gives another a
thoroughly good “slog” in a fight
for the honour and liberty of a charm-
ing, if frenzied, heroine, atmosph
and situation could probably be forced
home very thoroughly by dropping a
brick on the head of each male member
of the audience, while an * effects
female with an appealing voice shouted
“Save me! Save me!! Lay 'im
art and—Save me!!!”

Obviously, though, this procedure,
while being eflective, would have
drawbacks, and I think it will be
admitted that music is a more suitable,
if less forceful, means of obtaining the
desired end.

thorough ption of the atmosphere
of, firstly, the picture in general ; and,
secondly, of each individual scene.
This necessitates seeing the picture in
advance, when it is as well to make a
note of the wording of sub-titles, and
how many minutes and seconds elapse
between each, in addition to a rough
note of the class of composition suit-
able. A stop watch is a useful asset.

Of course, everybody has different
ideas as to the exact interpretation of a
given scene, but this is a matter I must
leave to individual taste.
Dual Emotion Scenes

A difficulty as to suitable music
generally arises when two emotions
are portrayed simultaneously.  Sup-
posing a tragic parting scene is enacted
behind a curtain or doorway in a ball-
room where dancing is shown in pro-
gress and part of a jazz band is also
visible, is one to fit heavy sob stuff,
jazz dance music, or split the difference
and have medium intermezzo ?  All
sorts of ways out have been suggested,
even to the extent of having two bands,
or splitting the existing band into two
halves, one to play the heavy and the
other dance music ““in the distance.”
Probably a success might be made of
this if the parts for both combinations
were specially scored to fit and har-
monise with each other. Unless that
were done, I can only imagine a hope-
less row. Personally, I think the most
practical way out is to play the dance
music ppp to make it appear as distant

as possible. This will very often have
absolutely the desired eflect of
strengthening the tragedy by its con-
plete contrast to it, in much the sam¢
way as the breaking of Punchinello’s
heart in * Pagliacci” is no less
apparent owing to his clown’s fac.
Rather is it shown more forcibly.
Flashbacks

Another difficulty is “ flashbacks.”
The picture may show a father on the
gallows hearing the final words of the
prison chaplain, when suddenly for a
few seconds is interpolated the vision
of his wife, happily ignorant of the
circumstances, having a jolly sprec
with her family of youngsters on the
local round-about to the accompani-
ment of a hurdy-gurdy.  In such a
case it seems essential to change the
style of composition if the * flash-
back ” goes on for anything over
twenty seconds, particularly as the
music must be appropriate for the
mechanical musical instrument shown.
Nevertheless,it must be admitted that
continual changing of music is apt to
affect disastrously the continuity of
the picture by distracting the audience,
and so should be avoided wherever
possible.
How to Change at Sub-titles

I have noticed that far too little
attention is often given to this ques-
tion, with the result that a verybad
effect is sometimes obtained. ~Few
cinema musical directors know whether
to change immediately the sub-title
appears, in the middle of it, or when
it is over. Personally, I always allow
myself to be governed by the naturc

“SHADOWS” Waltz Song

“MOTHER MINE " A Real Mother Song

“PLAY THOSE OLD-TIME MELODIES”
Vceal Waltz Song

Sung and Played everywhere

“KHAMAH ” Vocal Foxtrot
Most Haunting this year

All above 6d. a copy from all Dealers.
GENUINE PROS. SEND MEMO. FOR PRO. COPIES.

WHARFEDALE MUSIC COMPANY, 174, Wells Promenade, ILKLEY
London Agents: KEITH, PROWSE & CO., 42, Poland Street, London, W.

of the title. If it is long and indefinite
until the end, such as:—

* While Enrico was dying in his
poverty-stricken garret, unattended
and alone in the great grey world,
Mabel, who had never known aught
but the rosiest side of a short and
luxurious life, was dancing in a
smart ballroom,”

1 do not change until the audience has
had time to read it, and get to the
word ““dancing.” In this way the
atmosp of its tis
not disturbed. But if it is definite and
short, such as :—

“The Carnival at Nice was in
full swing,”

while taking care not to anticipate the
title, I changeimmediately it flashes on.

Don’t Use too Many Known
Melodies

Remembering always that the music
is subservient to the picture, I think
it is a mistake to play much well-
known music. The hearing of a
“tune” it knows will distract the
attention of the audience from the
picture almost as surely as anything

%@@4 Th_je‘ Most Popular Dance Orchestrgtfions
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else one can imagine, particularly if
some would-be soloist in the audience
starts to whistle the melody, and thus
the continuity is again lost. True, it
may be only momentarily, but the
break has occurred, and the damage
is done. All that music needs is to
convey aurally, though to a lesser
extent, what the screen conveys via
the eye, and all compositions which
do this are equally good, providing
they don’t do other things at the same
time,

The Cinema Score

There is no doubt that the ideal for
any class of picture is to have its
music specially written for it, and as
time goes on we are likely to see more
and more of this. It is absolutely
impossible to fit a picture from ordi-
nary parts, no matter how much care
one may take or how big a library is at
one’s disposal, to obtain anything like
the perfection, which is, of course,
possible when doing a special score
where every little action can be catered
for. Yet I have a complaint to make
about these special scores. Why is

it that the arrangers of these will so
seldom realise that there are such
things as small bands in existence ?
Only the other day I had a score in
which both piano and organ parts
were conspicuous by their absence, and
the remaining parts were un-cued,
with the result that unless one has a
full symphony orchestra a successful
performance is impossible.  Surely
there are at least twenty small bands to
every big one, and the extra costs of
putting in the essential piano and
organ parts and “cuing” those of
the other instruments would be small
compared with the great boon it
would confer. These parts can, and
should, be written so that they are
capable of being satisfactorily per-
formed by any combination, from
piano and violin upwards, and I hope,
if any of the renters read this, that
they will take my humble suggestion
to heart. ALEx. FRYER.
~Cornteexpus.—In Article 2 under this
heading, which appeared in the April issue
of Tue MerLopYy MAKER AND BrITiSH
MerrONOME, line 12 of text, column 3
(page 44) should read: * of anything over
seven, and when an organ i employed.”

!

SPEAK (Waltz)
HY ROSIE

l'% Issued in April, 1926
m KEEP ON CROONIN’ A
TUNE

LAWRENCE WRIGHTS |iiss ™ ¢

ORCHESTRAL SUBSCRIPTION CLUB UKULELE BABY

mm-g

NO ONE
CUDDLES AND KISSES

THAT'S GEORGIA

;:; Issued in March, 1926

!% NOBODY'S BUSINESS

¥
{§l SMILE ALL THE WHILE

:g = (Walts)
3 ANTOINETTE (Walts) .

e e | | DON'T CARE WHAT Y OU USED mom . armoa "
TO BE

i‘) Issued in February,1926
4/ TIN CAN FUSILIERS

h LULLABY
§ WHAT DID'1 TELL YA

By DUBIN and McHUGH.

The Largest in the World - Write for Particulars —_—

The following new numbers are included in this

month's parcel :—

The Fox-Trot with the human appeal

m[ng:unuuunm|m

WATERS OF PERKIOHEN

Arr. by C. E. WHEELER

Issued in October, 1925
SAVE YOUR SORROW
PADDLIN’ MADELIN’

Issuedin September, 1925
CHEATIN’ ON ME
YOU'RE 80 NEAR

AWAY FROM YOU (Waltz)
THE PRISONER'S SONG

> HEADIN' LO/ 3 b IN & KLICKMANN Arr. by HENRI KLICKMANN

N | S |mign ®
§) I'M ON MY WAY I LIKE YOU BEST OF ALL
. = ALICE o

N — Fox-Trot by HARGREAVES & DAMERELL  Arr. by WALTER SCOTT Issued in August, 1925
3) = | SALLY’S COME BACK

«3-‘ Issued in January, 1926
1% ame you sommy

'il NO MAN'S MAMMA

2/ OH! HOW I'VE

'35 'AITIE FOR YOU

Fox-Trot by MACKEY & LOWRY

| oo v | o
KISS ME QUICK

Arr, by MACKEY & LOWRY

WHEN THE GOLD
TURNS TO GREY

HAY ! HAY | FARMER
GREY

{§l WAITLL T8
i}/ ROW ! ROW ! ROSIE

Full Orchestra 3/6

Extra parts : Piano Conductor 1/6.

Small 3/- per set

1 LOVE THE SUNSHINE

) Issued in December, 1925

OF ALL MUSIC DEALERS or direct from—
THE LAWRENCE WRIGHT MUSIC COMPANY
19, DENMARK STREET, LONDON, W.C2

AT

(Waltz)
RAIN OR SHINE (Waltz)

1 WANT TO SEE MY
TENNESSEE
Ottier parts 6d. eacti Issued in July, 1925 %




The Melody Maker and British Metronome

HOW MUSIC ROLLS ARE MADE

— No. 3 —

We must now look briefly at the
respective merits of the two principal
kinds of roll—the ordinary and the
hand-played; the reproducing roll
being, as mentioned in the last article,
but a development of the hand-played
variety.

We noted the objection that the
latter affronts your own ego, so to
speak, and prevents you from inter-
preting the music in your own way ;
the assumption being, apparently, that
your own interpretation of a piece of
musie, however bad, is better than
anybody else’s, however good. But
while it may give you more pleasure
to play the roll in your own way, it
must be remembered that music is
intended primarily to be heard ; and
therefore that, if you can achieve a
better performance in collaboration
with Paderewski, you ought to be
willing to sink your own precious
personality for the moment; or, at
any rate, to admit that such collabora-
tion may be musically better, if
not more pleasing, than always
‘4pedalling”” your own canoe.”

Then the question arises—can you
always interpret the music in your
own way with an ordinary roll ? No,
you cannot.

The player-pianist is apt to think
that the tempo control of his instru-
ment is practicully perfect, and enables
him, with proper skill and attention,
to obtain every nuance and every
subtlety of rubato that the hand
pianist can. 1 suggest that he often
deceives himself, and that with some
rolls success is only achieved with
such an expenditure of nervous anxiety
as to make the playing of them an
uncomfortable experience instead of a
pleasure.

For example, much of the beauty
of an artistic performance comes from
the independent use of rubato in each
hand. This is an impossibility with
an ordinary roll ; you can only vary
the tempo en bloc. And supposing that
in a Chopin Nocturne your idea of
interpretation prompts you to depress
a bass note a fraction of a second
before the melody note, in order to
emphasise the latter ; how are you to

do it with an ordinary roll? You
cannot. You must go to Pachmann,
via a hand-played roll.

Also, if you feel that too many of
the chords sound * square,” with
every note depressed simultaneously,
the beautiful efiect of the spread chord
is denied you, except in a few arbi-
trary instances, where perhaps the
editor thought it appropriate. You
may reply that, although more fre-
quent in a hand-played roll, spread
chords are only there at the arbitrary
whim of the pianist. True; but the
pianist was probably a very great
pianist, who introduced such ** spread-
ings " as part of his conception of the
work as a whole.  So that perhaps.
after you have played the roll a few
times, you may feel with him. At
any rate, it is worth trying,

What player-pianist is there who
has not lamented the too close-cutting
of some piece of music—the lack of
breathing space, so to speak: the
anxiety lest he cannot flick his tenpo
lever back and forward again quite
quickly enough ? In the hand-played

OSSN
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roll vou are given just this additional
slmc't', representing, of course, the
time which the pianist took in moving
his hands over the keyboard. If it
is Vincent Lopez playing, for example,
the space may not amount to much,
but it is as much as he required, and
therefore should be sufficient for you.
Besides, this wider spacing on the
hand-played roll of what are ** jammed-
up” chords on the straight-cut roll
enables you to control the tone to
greater advantage.

In these, and some other not easily
describable smaller ways, the hand-
played roll appears to me to present a
definite superiority over the ordinary
type. It may beobjected that instress-
ing such points I show myself to be a
lazy musician, and therefore lacking a
proper chip of the Divine spark, to
mix metaphors.  If by *lazy” is
meant a desire to avoid unnecessary
trouble, T plead guilty, as I think
anyone would who was moderately
honest. I can only say that in the
course of many public recitals on the
player-piano I have often been grateful
for the additional * breath-mark
of paper on a hand-played roll which
has obviated a conjuring trick with the
tempo lever, relieved me of anxiety as
to whether I was getting the effect I
wanted, and so allowed me to exercise
what interpretative faculty I may
have on the music generally.

I need scarcely mention the educa-
tional merits of such rolls. To have
at your command—" on tap "—if 1
may be pardoned the vulgarism, the
playing of the great virtuosi absolutely
at will, is a privilege not lightly to be
ignored.

Of course, the pianist may not have
been so divinely inspired as you, and
may have introduced all sorts of
mannerisms  and  “ stunts”’  which
offend your artistic soul.  Generally,
he (or more frequently, I regret to say,
she) does this with the idea, no doubt,
of making the playing * distinctive.”

I am afraid 1 have come down
rather heavily on the side of the hand-
played roll, but I hope my readers will
test the matter for themselves. T have
tried to avoid prejudice. With some
pieces the straight-cut roll will give
better results ; with others the hand-
]iln:\'|-11 roll provides a pianistic effect
which the straight-cat roll can never
cqual. Just apply a little of that
musical diserimination to your choice
(|fArn"ﬂ which you display in selecting
this paper; and you will share the joys
of the elect. ’

Pranisticus.
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