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JERRY DAWSON'S
NORTHERN GOSSIP

ON the north-east coast is to be found
a rather unique band composed

jointly of members of the Army and the
R.A.F.

My information regarding this band
comes from one Reg Smith, an ex -
member of the No. 144 Rhythm Club,
London, and he tells me that the band,
which has been formed only recently,
is known as the " Rafarmians."

Under the leadership of Sid Everitt, late o
Stan Atkins' Band, the line-up is as follows:
Pte. Everitt and A/C Adam (pianos); Sgt.
Wynn (bass); A/C Conquer (drums); GPI.
England, Cpl. Pipe and A: C Merritt (saxes);
Pte. Hawkins (trumpet), and A, C Haynes
(trombone).

The band recently played its first
dance, and was a riotous success.
I hope to have the pleasure of hearing
these boys in the near future.

After a long stay at the Ritz, Man-
chester, Ivy Benson tells me that the
firm has now decided to transfer her to
the Locarno, Glasgow, commencing the
first week in March, where she will open
with an augmented band.

Ivy's present drummer, Tony Heaton
Parker, is remaining at the Ritz, and at
the moment is in the throes of forming
an entirely new ladies' band, which will
be featured under her own name.

In her place for the Glasgow job, Ivy
will utilise the services of Joan Donald-
son, and she has already fixed an extra
saxophone-who actually starts with
the band on Monday next-and

This means that, so far, the line-up will be
as follows: Ivy Benson and Gwen Hughes
(altos); Blanche Colman and Joan Taylor
(tenors); Celia Wakeley (trumpet); Betty
Thomas (trombone); Lillian Whittle (piano);
Kay Yorstan (bass and vocals); Joan
Donaldson' (drums); and Joan Marriott
(guitar).

Ivy is still in need of a second trum-
pet to complete the brass section, and
also a violinist doubling sax, and if any
ladies are interested in a steady job at
good money-I mean that-perhaps
they would contact Ivy at the Ritz Ball-
room, Whitworth Street West, Man-
chester.

Tony Heaton Parker, too, is in need of
instrumentalists for her band, and can
be contacted at the same spot, c, 'o Ivy
Benson's Band.

By the way, Ivy particularly wishes to
contact Toni Beale, last heard of at
Tidworth.

Further to my appeal for available
musicians to contact me, I have received
a host of letters, and, believe it or not,
more than two-thirds of them are from
drummers, of whom there appears to be
a glut rather than a shortage.

One of the drummers is very per-
turbed about things, and states that, in
his opinion, the shortage of musicians
which I have proclaimed is a myth, as
he has written to " every leader in the
business," and has not been able to
fix up.

So far as his particular instrument is
concerned, I am afraid he is right, but

there is still plenty of work for reed and
brass players, both in the provinces and
in London.

* *.
Writing from Leeds, a correspondent

tells me of the activities of a band which
is doing good business at the Broadway
Hall, Horsforth.

Styled the " Melo-Rhythmics," this outfit is
led by trumpet -comedian Les Long, who has
with him: A. Dewhurst (alto and clarinet)-
this boy is only 14 years old; A. Nash (tenor
and fiddle); H. Dewhurst (piano); and Les
Hallam (drums).

In a hall which normally holds 200
people, these boys are pulling in crowds
of 300 and more.

For the first time for several months
I spent a couple of days last week in
London, and was very surprised to find
quite a lot of activity in the dancing
world, in spite of the blitz.

One of my first ports of call was the
Astoria in Charing Cross Road. where
Liverpool's, Jack White accorded me a
truly northern welcome, including the
inevitable cup of tea, amongst other
beverages.

In spite of losses due to men being
called up, and the fact that on this par-
ticular night there were several deps. in
the band, it sounded particularly good
to me, and I should imagine it is very
popular with the dancers.

One thing I must hand it to Jack for
-come what may, he never lets any-
thing get him down, and always has a
smile for everyone. Whatelrer success
he has achieved certainly hasn't gone
to his head. He is still a northerner
at heart, without any big-time complex.

On my first evening in town I met-
for the first time-Van Straten. cur-
rently featured at the Embassy Club
with a four -piece outfit. From then on
I just couldn't lose him, for almost
everywhere I went for the rest of my
trip he seemed to pop up.

Van is playing a lot of troop concerts
these days; on Sunday last, for instance,
he played a further one of these in the
Midlands.

Spent a very pleasant hour in the
Café de Paris listening to Ken Johnson
and his boys playing their swingiest
music, and making the Mayfair
socialites do things which one would
never have believed possible a couple of
years ago.

Ken and the boys are certainly
favourites with the smart set " these
days, and after the way in which he
made them enjoy themselves during
the period I was in the Café, I can
quite see why.

Had lunch one day with ex -Piccadilly
maestro Sydney Kyte, who, although
not in a resident job these days, appears
to be doing quite well for himself with
concerts and-strangely enough-gigs.

On Monday next Syd and his Band
will be on the air again, and this will
be the first of a fortnightly series of

NORTHERN RADIO NOTES
NORTHERN radio fare for February

and March is, without doubt, as
varied as is possible under present-day
circumstances.

On February 8, Mae Bamber and
Gerry Chantler present the second of
their " Serenade in Season " pro-
grammes, from 1.15 to 1.30 p.m., whilst
on the 11th, from 8 to 8.30 p.m., Jack
McCormick and his Band play once
again in the Forces programme.

On the 18th, from 4.30 to 5 p.m.,
Richard North will present " Here We
Are Again," which brings to the micro-
phone again a number of artists who
recently made their first radio appear-
ance in " Brand New." Two of these

will be pianist Frank Horrocks and the
Ralph Bruce Sextette.

The 17th brings us a broadcast by an
Army band-no names, no pack drill-
whilst three days later (20th) Johnny
Rosen and his Band will be heard in
the " Milky Way-Tea-Time With the
Stars," which also features Tony
Heaton, Alec Pleon. Violet Carson, and
Francis Wall.

On February 26, Joan Blackmore
will be heard in a further edition of

Flippant Fingers " (5 to 5.15 p.m.).
and from 7.40 to 8.20 still another Forces
band will be heard. On March 3, from
12 noon to 12.30 p.m., the third " Sere-
nade in Season " will be heard, whilst on
March 8, from 1.15 to 2 p.m., Peter
Fielding plays dance music once again.

broadcasts, which should help re-
establish him as a broadcasting
" name."

* *
Although not known to Joe Public.

one of the best known-and liked-
figures at Broadcasting House, Man-
chester. is Miss Lee, who for many years
now has been secretary to the various
variety and dance band chiefs. It has
been her responsibility to fix and
arrange a great number of air dates in
both spheres, and her charm of manner
has endeared her to most northern
broadcasters.

On February 6 she has fixed one of
her biggest and most important dates.
when she is due to change the Miss
to Mrs.

I am sure that her host of friends
amongst bandleaders and artists will
join me in wishing her and her
husband -to -be all the luck in the world.

ALEXANDER'S
RAGTIME BAND?

NO, this is not a " Jive Four "
-1 or even a " Swing Quartet."
It is Fred Wilson's Quadrille
Band-one of the forerunners
of Jazz, and one of Manchester's
leading gig outfits of thirty years
ago.

Note the sartorial perfection of
the ensemble!

Fred played piano himself, and
the rest of his boys were:-John
Armitage (trumpet); Albert
Dawson (violin); and George
Ogden (drums).

John Armitage is the elder
brother of Nat Armitage, well-
known Manchester Olde Tyme
Dancer and now Ballroom Man-
ager 'at the Higher Broughton
Assembly Rooms.
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LIETTIE
Golden Age ...
IS Mr. Wickens really fed up with
-R continual reference to the
" Golden Age," or is it that the " Stone
Age " (Or " Tin -Can Age ") is getting
mixed up with it?

Perhaps the worthy who introduced
the term " Golden Age " (I believe it
was "Mike ") would be good enough to
define or redefine the period to which
be refers. I have always assumed it to
be roughly from this country's intro-
duction to Red Nichols, Trumbauer,
etc. (say. Washboard Blues, Singing the
Blues, etc.). to about Dorsey Brothers'
Dynamics' records.

If I am correct, it would appear to
me that what the " Golden Agers " are
trying to point out is that the present
stars have advanced little beyond this
era, nor is there little of the present-
day jazz which was not amply covered
then.

Prom the suggestion that the
Golden Age " fame was based on a

few records, it seems to me that Mr.
Wickens is influenced more by the
progress of recording and amplification
than by the respective merits of per-
formance.

What does Mr. Wickens mean by obscurity?
Does he mean obscurity from modern jazz or
what? Take. for example, say, the original
Reel Nichols' Five Pennies.

I should hesitate to suggest they had all
sunk into obscurity-as they seem to be doing
mate well in other spheres of popular music --
and after all one cannot prevent people from
dying.

SWING BALLOTS
As regards swing ballots, I think that, like

filen stars' fan mail, they only represent the
views of a small rabid percentage compared
with the total following.

3 myself am not particularly enthusiastic
ever Benny Goodman; so perhaps Mr. W. can
appreciate my feelings after having " B. G."
bunged at me for a matter of years now.

At the best, he is only a by-product of the
Golden Age as is Spanier, neither of whom
appear to have improved particularly by
advancing from instrumentalist to bandleader,
and furthermore the present Goodman outfit
deems to be little more than an elaborate
accompaniment to a series of clarinet solos
which you may like or are still permitted not
34).

Crosby, as a non-playing leader of a ready
made band, could scarcely claim to be a mile-
stone in Jazz. Rather, I would suggest that
for anything he and Goodman have done the
credit should go to Ben Pollack. With regard
to Basic, I do not know what he has done
that was not covered by, say, Hines, Edgar
Hayes, Hopkins, the Hendersons, or . Fats
Waller, or Russell.

Personally, I think the only sensation of
recent years is Lionel Hampton.

In support of my argument that there is
little or nothing new in modern Jazz, and that
even present-day supporters really admit it
and are themselves seeking something fresh,
aye the articles appearing in the " M.M."
(together with the customary arguments in
correspondence) on the records of the really
old-timers, many of which were no doubt
studied and dealt with in their day by
enthusiasts of the time, they, while they might
agree those records had certain points of
Interest, would not have considered them of
the importance with which they are attributed
to -day.

If Mr. Wickens includes these in his refer-
ence to the Golden Age (and it is these per-

formances to which I iill1;de as the " Tin -Can
Age "I, I agree that the continued reference
to them is certainly overdone.

I think the present stagnation in the
progress of Jazz is due to misplaced enthusiasm
by the ignorant for noise and flashiness-
hence the " jitterbug " and " swing " and too
many classically trained and minded per-
formers (it is a pity one can only get a good
training in technique and harmony from this
source --the jazz way is too tedious) who play
with about as much feeling as a first-class
copying -typist.

I think Ellington and Co. are the only
people, with the exception of, say, Hawkins,
Allen, Berry and a few early whites, who
play jazz from a jazz point of view.

It should not be overlooked that good jazz
need not necessarily be fast and noisy, that
cracked or wrong notes have no place in it
(a feature surprisingly scarce in the Golden
Age), that hackneyed phrases soon become
monotonous, and it is not so much what is
played or how, but why that matters.

.BINK AVIS.
Iver Heath, Bucks.

Shaw's

RE V. L. Bellerby's letter. in which he
11- attacks me for using the statement
" wailings of Shaw and Co." in my
recent Jimmy Noone article. I can only
say that his defence of the modern
pseudo -jazz school leaves me totally
unmoved.

As my friends will readily testify, I
have always stressed the point that jazz
criticism is largely based on personal
opinion, so it was only to be expected
that many readers' views on the quality
(or otherwise) of Shaw's clarinet play-
ing would differ from mine.

After ill, the world would be a very
dull place if everybody liked the same
things and held the same opinions.

Therefore, rather than start another
of those inane and interminable " A is
better than B controversies, I refuse
to pursue the matter any further,
leaving Messrs. Noone. Dodds, Mesirow,
Shaw and Goodman to those moronic
and argumentative individuals who fill
the correspondence columns of the
" M.M." each week with their fustian
dissertations.

Turning from Mr. Bellerby to Mr.. Edgar
Jackson. I should like to set Mr. Jackson's
mind at rest regarding the various soloists on
the new Benny Carter disc, namely, Pom Porn
and Serenade to a Sarong (Brunswick 03088).

On this particular session. Benny played
only alto and clarinet. and so it is he who
is responsible for the clarinet solos, as well,
of course, as those grand alto solos.

The fine open trumpet solo on Porn Pont,
which Mr. Jackson imagines to be the work
of Carter, is actually played by the one and
only Bill Coleman.

Further, the muted trumpet in this number
is played by Lester " Shad " Collins, and the
muted trumpet in Serenade to a Sarong is the
work of ex-Hendersonian Russell Smith.

The trombone soloist is Sandy Williams
(remember him with Chick Webb?), and the
tenor is Stafford " Pazuza " Simon (ex -Willie
Bryant and Louie Jordan).

The following was the personnel of Benny's
band round about May. 1940, when these titles
were waxed, and may possibly be identical
with the disc line-up:-Carter (alto and
clarinet), Carl Frye. George Davis (altos).
Stafford Simon, Sonny Davis (tenors), Russell
Smith, Bill Coleman, " Shad " Collins (trum-
pets), Milton Robinson, Ferdinand Abello,
Sandy Williams 'trombones), Sonny White

February 8, 1941

1

ti

Q.EMPSON

RING
R RING

0'
ROSES

moialMala

0 MIGHTY CAESA
DOST FALL SO
LOW.

Tut_lus CArSAR
GLASS XL

BILLY Ftotuxrr: "Yes, we bring these alo ig w'tli us in case Jerry tries an
invasion. . . . We ain't got our instruments insured."

(piano), Ulysses Livingston (guitar), Hayes
Alvis (bassi. Reg Purnell (drums(.

Finally, I'm sure Mr. Jackson (and all
Carter fans) will be glad to know that the
other two sides of this session (yet to be
issued over here) are as good, if not better.
than the aforementioned titles, for Night Hop
has a typical Carter sax. section. a muted
solo from Collins and some fine piano work,
whilst the reverse, O.K. for Baby, boasts
another grand Bill Coleman solo.

Both sides. needless to say, contain glorious
examples of Benny's wondrous alto.

ARTHUR PARKER.
Liverpool.

Dance Band Choirs .
E your front-page story. " New

la' IdeasIn Dance Band Radio,
Geraldo Leads The Way."

Although I certainly agree that
Geraldo leads the way with novel
radio ideas in this country, I would like
to inform you that on March 17, 1936,
the late Wilf Hamer and his Band-
then resident at the Grafton Rooms,
Liverpool-broadcast in the North
Region, with a Prize Male Choir eighty
strong, the special feature broadcast
being " St. Patrick's Night on Mersey-
side."

Will Hamer and his Band broadcast
a 45 minutes programme of Old -Time
Dances, and the Choir (one of the best
on Merseyside - the famous St.
Silvester's Male Choir) was responsible
for many of the Waltz Vocals, which
included Eileen Alannah, Erin The
Tear, Dear Little Shamrock, Meeting
Of The Waters, and a thrilling render-
ing of Tipperary in the Grand March.

The Hamer Band is still resident at
the Grafton Rooms, under the leader-
ship of Mrs. Wilf Harrier, the line-up
being as follows:-

Mrs. Wilf Hamer (conductor and
pianist); saxes- " Chips" Chippindall
(originally with the Hamer Band),
Dennis Bland, Miff Hamer, George
Birchall, Walter Stott; brass-Percy
Emmett, Tommy Barnes, George
Davies, Harry Fisher; drums --Red
Carter; bass-Jack Morgan.

The Hamer Band, one of the biggest
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combinations, and playing to over
6,000 dancers weekly in one of the
biggest ballrooms in the provinces, as
far as the B.B.C. is concerned, does
not exist.

They seem to prefer any scratch
combination or restaurant band to a
regular and recognised running dance
band.

M. MUNRO;
Manager for Mrs. Wilt Blamer

and her Band.
Grafton Rooms, Liverpool.
'EDITOR'S NOTE.-Jack Payne, 'Henry Nall

and Geraldo himself have also used choirs do
their dance -band broadcasts in the nest, but
the point about Geraldo's innovation men-
tioned in the " M.M." was that he used a
Negro choir.]

Praise for "Mike" .. .
I FEEL that my first word must be one
-a- of_ praise for the supremely interest-
ing article written by " Mike " in the
MELODY MAKER-January 25 issue,

" Mike " is the only person in England
who -understands jazz in its entirety and
can write about it in picturesque
language. I fully endorse his statement
about the condition of jazz in England.

Those who listened to my broadcast
talk last August, " America and English
Jazz of To -day," will recall that I made
similar criticisms.

Says Mike : " The bandleaders hope
been the greatest handicap British jazz
could ever have had."

Too true! By a series of lucky cir-
cumstances they have achieved a cer-
tain amount of prominence. Ninety per
cent. of them are grossly incompetent.

They are allowed to go on year after
year bluffing the public, and, in addi-
tion, some of them are impertinent
enough to hold a miserable grudge in
their hearts against their competent
colleagues.

Well done, " Mike"!
RUDOLPH DUNBAR..

M.o.I., London, W.C.1.

Hot Club . . .
IT was with much pleasure that I
Al -read Mr. C. H. Short's letter con-
cerning the records made by the
Quintet of France.

As a keen student of Rheinhardt's
style, I was interested in the comments
about the recordings of My Sweet and
I've Had My Moments, and, whilst these
numbers prove Django's undoubted
technique, I prefer him in the more
restrained style of which Mr. Short
mentions, Tea For Two.

Two of my particular favourites are
Honeysuckle Rose and Three Little
Words.

The former title is played with a
wealth of ideas, sometimes not attri-
buted to Rheinhardt, who, on this disc,
uses the whole range of his instrument
and produces a beautiful tone.

Three Little Words has some lovely
phrases also, produced with a clear
tone and easy style.

These two titles I mention are in
quite a different style from the Quintet's
faster numbers, of which My Sweet is
one of the hottest. I would like to hear
some comments from other Rheinhardt
fans, and, in conclusion, would like to
contact Mr. Short. My address is
" Friars Cottage," 128, Shirehall Road,
Hawley, near Dartford, Kent,

A. BOWLES.

No. 157. The first meeting of the Earnet
Rhythm Club was held on. January 29, when
a recital of violin and guitar rectangle was
given by Don H. Culpin. A selection of Glenn
Miller records followed, and the .evening emitted
with a Jam Session. All correspendenue to
Peter J. McColl, 96. Northumberland Road.
New Barnet, Herts.
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DUKE FINDS A NEW JAll FORM
DUKE ELLINGTON AND HIS

ORCHESTRA.
****Harlem Air -Shaft (Ellington)

( Victor 0A.054606) (Recorded
July 22, 1940).

Sepia Panorama (Ellington) (Victor
0A.054625) (Recorded July 24,
1940).
(II.M.V. B.9135 -3s. 8d.)

Ellington (pno.) with Bigard (clar.);
Hardwick, Hodges (altos); Webster
(tenor); Carney (baritone); " Cootie "
Williams, Wallace Jones, Rex Stewart
(tpts.); L. Brown, J. Nanton, Tizol
(trmbs.); F. Guy (gtar.);- J. Blanton
(bass); S. Greer (drums).

0NE of the bricks still thrown at
jazz is that its form, as
governed by the 16- or 32 -bar

movement, only slightly relieved by
the 12 -bar blues, becomes inevitably
monotonous.

Personally, I have always thought
this contention rather absurd.

The very foundation of jaz7 is the
even " balance " of the common -time
measures of which it consists. You will
realise the truth of this if you try to
imagine jazz written in any of the
triple -time measures, waltz measure,
for instance.

Equally, if one tried to write jazz
without the same, as one might say
mathematically even " balance " in its
form that there is in its measures, the
result would probably be only something
that wasn't jazz in its real sense at all.

Nevertheless, a too pedantic adher-
ence to the splitting up of the 16- or
32 -bar movement into eight -bar stanzas,
sub -divided again into set four -bar
statements and repetitions or answers,
certainly has placed unnecessary limita-
tions on the music, and the question is
how to get over the difficulty without
destroying the balanced form which
is one of the basic characteristics of
jazz.

EXPERIMENTS

Ellirgton is one of the people who
have for some time been, and still are.
the leaders of experiments to discover
an answer to this problem, and you will
find an advanced instance of the lines
an which he is working in this record
of one of his latest compositions,
Sepia Panorama.

The piece consists of : -
(a) A 12 -bars introductory passage.
(b) A 16 -bars theme.
(c) An 8 -bars theme.
(d) A 12 -bars theme in the form of a

piano solo.

LONG LIFETO NEWREEDS

NEW LIFE TO OLD REEDS

This truly amazing preparation,
finally developed by the largest
laboratories in the world, is
worth its weight in gold. Three
" REEDEXED " Reeds will last
as long or longer than 30 ! Invest

immediately in a bottle.

2'9 PER BOTTLE
Postage 3d. extra.

LEW DAVIS OFFERS
FAMOUS " PRECISION" REEDS

Alto 10d. each. Tenor each.
POSrage 4d. extra with each order.

EDGAR JACKSON REVIEWS THE NEW SWING RECORDS
(e) Theme (d) developed in the form

of a saxophone solo.
(f) A repeat of (c),
(g) A repeat of the last eight bars of

(b) and
(h) A repeat of (a), plus a chord to

close the proceedings.
Now all this may not seem so uncon-

ventional. But the way in which some
of the movements are split up and
linked certainly is.

Take, for instance, the introductory
movement (a), repeated again later at
(h). The first eight bars consist of five
bars by the ensemble, then a three -bars
bass solo, then two bars by the
ensemble, and finally two more bars by
the bass.

The splitting of the first eight bars
into sections of five and three, instead
of the conventional four and four, bars
is not only unusual in itself, but the
way it is done immediately suggests a
line of thought that is as promising as
it is original.

There are sundry other ingenious
little devices which the ever imaginative
Duke has introduced in his endeavour to
give- the record a semblance of some-
thing new in the way of form without
departing too drastically from what
may be described as the traditions of
jazz, but space prevents me from going
into them in detail.

I draw your attention to them, how-
ever, for two main reasons.

OUT OF THE RUT

First, they tend to make it anything
but easy for those who have lazily
allowed themselves to become too
accustomed to having their jazz served
up cut and dried to grasp the continuity
of all that is taking place, and these
amiable people will have to give more
heed to sorting things out for them-
selves if they are to appreciate, and
so enjoy, the full significance of the
music.

Secondly, and more important, the
record is, as I have said, a further
effort towards getting the jazz form out
of the rut into which it has too readily
been allowed to drop. and as such is,, of
course, a notable step along a road in its
evolution which we may fairly expect to
find being travelled more universally
before so very long.

All of which is just one aspect of a
record about which a book could-and
should-be written.

But I haven't space to say more of
it than that you will find it and
Harlem Air -Shaft, with which it is
coupled, two more delicious examples of
the work of a man and a band who are
to -day still so far ahead of the rest that
they have become not only a law unto
themselves, but a law which they alone
seem capable of propounding.

You must get this disc if it costs you
your last three bob and eightpence.

COUNT BASTE AND HIS
ORCHESTRA.

**Blow Top (Tab Smith, Arr. Tab
Smith) (American OKeh WCO.
26870).

**Gone With " What Wind (Basie,
- Goodman) (American OKeh

WC0.26871).
(Parlophone R.2782 -3s. 8d.)

Basie (pno.) with Earl Warren, Lester
Young, Buddy Tate, Jack Washington,
Tab Smith (reeds); Buck Clayton, Ed.
Lewis, Al Killian, Harry Edison (tpts.);
Victor Dickerson, Dicky Wells, Dan
Minor (trmbs,); Fred Green (gtar.);
Walter Page (bass); Joe Jones (drums).

THESE two sides ought to have been
among Basie's best.

Basie's piano (boogie-woogie style at
the start) and Dicky Wells' trombone
are high -spots of the fastish Gone With

What" Wind, which is conspicuous
also for the incisive way in which the
ensemble swings out in the riffs which
constitute most of the last part of a
good arrangement.

Lester Young's tenor, more good Basie
piano, an ensemble that rides with a
clean bite, and a rhythm section that is

VY'rate immediately to above address. still one of the grandest, are among the
high -spots of Tab Smith's Blow Top.

But both sides appear to have been
dubbed, and the reproduction, muzzy
and raspy, leaves a very great deal to be
desired. American Columbia (OKeh,
it's all the same) reproduction is often
pretty rough, anyway, and Parlophone
should think twice before they put out
records from this label which have to
be dubbed.

Each side would have earned at least
one more star had it not been for this
fuzzy reproduction.

ANDREWS SISTERS.
**I Love You Much Too Much (Raye,

Olshey, Towber) (Am. Decca
68048) (Recorded September 5.
1940).

***Pennsylvania 6-5000 (Gray, Sigman)
(Am. Decca 68019) (Recorded
August 3, 1940).
(Brunswick 03089-3s. 8d.)

Ace. by Vic Schoen and his Orchestra.
FIRST side shows the Sisters in some-

thing new for them-a sentimental
ballad, complete with harp in the
accompanying orchestra.

It's a good record of its kind, but I
preferred the livelier Pennsylvania
6-5000, which brings back the girls in
the sort of thing that has won them
the reputation of being the finest
canary -trio on the wax these days.

SID PHILLIPS TRIO.
**I Got Rhythm (Gershwin) (Parlo-

phone E.10471) (Recorded May 6,
1940).

*I Never Knew (Ficrito) (Parlophone
E.10474) (Recorded May 6, 19401
(Parlophone F.1803 -2s. 51d.)

Phillips (clar.) with George Shearing
(pno.); Barry Wicks (drums).

SID PHILLIPS QUINTET.
***Pennsylvania 6-5000 (Sigman, Gray)

(Decca DR. 5185) (Recorded
December 20, 1940).

**Southern Fried (Leonard, Cutliver,
Ross) (Decca DR. 5186) (Recorded
December 20, 1940).

Phillips (clar.) with Rex Owen
(tenor); Max Goldberg (trpt.); Bert
Barnes (pno.); Max Abrams (drums),

THE Deccas are the best of these four
Sides, and not necessarily because

they are by a larger combination,
It is true that at times the effevt of

relaxation goes almost to the extreme
of apathy, or, at any rate, lack of attack,
but the presentations are, on the whole,
not uninteresting, and some of the
individual playing is decidedly good.

ACADEMIC CLAR.

Max Goldberg and Bert Barnes show
up particularly well, with Rex Owen.
and his tenor a good second.

In the Parlophones something about
the recording seems to have made
Barry Wicks' rather noisy, but otherwise
ordinary, drumming overshadow George
Shearing's piano.

So we are left, especially in I Never
Knew, which is not improved by the
lack of inspiration from all concerned,
with little but the academic musician-
liness of Sid Phillips' clarinet.

ORCHESTRAL CLUB& DIPS FIRST PARCEL
TAICON NS
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DRUM DOPE -24
e0ING on with that reading practice

idea-the one with any old piano
parts you can find.

As I said, read along the top line. Do
this first, using side drum only and
getting accustomed to the unusual look
of the part. Then try to take in the
left-hand part as though it were the
bass drum part.

You'll find, in the majority of cases,
that the right-hand plays first and
third beats-which suits the bass drum
fine, but when it doesn't, then follow
the part by all means.

It'll sound very odd, but no matter.
You must get into your head that it is
reading you are practising this time-
not swing drumming.

Then, when you get so expert that
you can fake along easily on side and
bass drums, try to get all fancy by call-
ing all notes above the staff, say,
cymbal; all below, tom -toms --or any-
thing else you like.

Any old idea that will help to
co-ordinate your eye with your hands,
so that your mind gets into the habit
of receiving a message from your eyes
and immediately transmitting the right
kind of orders to your hands and feet

. which is, after all, the whole
secret of good reading.

Don't, whatever you do, stick on one
piece of music. If you make a ghastly
mess of it, then perhaps you may run
over it again, more slowly. But NOT
a third time.

Pass on to another one-you MUST
NOT give yourself a chance to learn
what's coming next-which is the fatal
flaw in books of drum exercises-you
get to know them too well.

Give yourself half an hour a day
on this sort of practice, and in one
month I'll guarantee you'll be
reading like a veteran.

PALESTINE RHYTHM
A LE ROGERS, former popular

A ---North London bandleader, is now
serving with the R.A.S.C. in Palestine,
but his sax and clarinet are by no
means idle.
He has formed a seven -piece band

comprising J. Charlesworth (piano,
organ and accordion), J. Askew (bass),
R. Gotsworthy (drums), J. Mac -
Naughton (trumpet), and A. Barnett
(tenor), with himself, of course, leading.

Playing for officers' and troop dances,
they are especially popular in view of
their providing entertainment in a
locality where little enough opportuni-
ties for relaxation exist.

41/4 4tS

4t) leticte.0
FOR

6 I 6
Any 12 of the following numbers for

11111111=4: 6.6, post free, 6 for 41-, or any one
number, 10d. (DOUBLE Nos. count as TWO).

 Rhythm of the Clock Medium
 Buenos Madres Rhumba
 It's an Old Cuban Custom Rhumba
 Riot in the Ballroom Quick Step
 Just Imagine Fox Trot
 Gipsy, Ploy Your Serenade Waltz
 Cuban Swing Rhumba
 Lone Star Ranger lid) Billy
 She Reminds Me of Hawaii Fox T.
 Plans Fox Trot
 Oldest Swinger in Harlem Hot
 One September Morning Fox Trot

DOUBLE NUMBERS
(21 Same Old Silver Lining Slow

 We've Got to Go Home
in the Dark Again Quick ijj

 Old Timers Medley (Parts I & 2) Quick ')
 Gipsy Lady
 Old Gipsy Wagon } Tangoes
 La Rinka; Impudence Old Timers
 ]Live for You; Rose of Tralee Waltzes

PAXTONS

>-

6
I-

36-38, DEAN STREET,
LONDON. W.1.

ILIFIV11-11-184111C

IIDILOCILIESSICS
AGE

5DON'T care if I am
naughty. Don't like music.
Hate music. Want to listen

to Children's Hour. . .

AGE 10 JAZZ is O.K., but crooners
are soft. I like comedy
numbers best. Bet you

don't know as many bands as I do. I
know all the best ones like Nat Gonella
an' Henry Hall an' Charlie Shad -
well. . . .

AGE 15 AMBROSE is simply
super. I always buy his
records. Some of the

American bands aren't bad, but there
isn't anybody to touch Bert. Have you
heard Hors D'CEuvres? Boy, it's the
tops. . . .

AGE REALLY anybody who
tries to suggest that Artie
Shaw plays better clarinet

than Benny Goodman is just plain
nuts. Benny is the greatest jazz -man
ever. And he can play Mozart.
Though I don't know why he bothers.
It's such a bore.. . .

20

DANCE BAND
DONT'S 15

Don't Be Dot Watcher No. 2.
Let's deal with the first of the three

points that'll help you not to be a dot
watcher-confidence in your " ear."

By this is meant that instinctive
ability that most good musicians have
for knowing what comes next. So
highly developed is this faculty in some
players that they almost know exactly
what is coming before they see it.

How to attain this ability is a question
mostly of experience. But you can
encourage this growing ability (which
every musician has to a greater or lesser
degree) by getting a feeling for
harmony.

As you know, most dance tunes are
based on a few simple chords-learn
these off by strumming them on the
piano and you'll have a pretty good idea
of how the average dance band part
goes.

Even if you can't play the piano you
can pick out the notes, so get a few
commercial piano parts and just play
the chords-harmonium style.

If you can't sort out the chords from
the piano part, try the guitar part. If
this baffles you. get the pianist or
guitarist to write you out the chord
symbols.

If this is too much for you to read
(even very slowly) then you'd
better start to learn, for you've a
long way to go yet, my lad, before
you begin to get that good " ear "
which is so essential to ease in read-
ing.

TRUMPET TIPS -26
rrHE best way to practise top notes1 is to approach them slowly. . Play
slow scales in tones or semitones, going
a semitone higher each time.

In this way your lips will get gradu-
ally accustomed to the requisite pres-
sure.

That's all very well, but, as I warned
you, it is easy to get into bad hard-
pressqre habits by doing this. So, just
to keep check on yourself, here's what
to do.

Having worked up to your top note
(say C or D) in easy stages by scales,
so that you can hit the required note
every time you climb up to it, relax for
a few seconds and then try to hit it
stone cold-from a standing start, as it
were.

You may be shocked and surprised to
see how much pressure you need to get
it-if you can get it at alL

If this is so-beware. You are getting
into bad habits.

So go back and start on your scale
climbing again, watching yourself like
a lynx to see that you are not applying
pressure in too great amount as you
climb.

This is the only way-slowly up the
scale until you feel perfectly at home
above the staff.

I'll give you some exercises later to
help in this-for the moment just culti-
vate high notes by slow climbing to
them-and beware of undue uressure.

How age can wither
and custom stale the

infinite variety of Jazz

by
JI 011-I

AU-LI-11U

AGE
25IT'S purely personal taste.
and I've no intention of
supporting it by silly

arguments about him being the best
ever, but I must confess to a definite
weakness for Fud Livingstone. I could
rave about his style for days on end.
Incidentally, have you seen the M.M.
this week? Some B.F. who obviously
hasn't bothered to check up on the
matrix numbers says it's Secrest and
not Bix on. .

WELL, no, old man. I'm
afraid I can't. The wife
and I usually go to the

orchestral concerts on Sunday after-
noons-she's rather keen on that sort
of thing, you know. Matter of fact, I
haven't bothered much about jazz
lately. Getting older, you know. No,
I didn't know there was a new Bix
Memorial Album. . . .

AGE 30

AGE 35 THERE'S no need to
make a scene just
because I told your

precious friends the Tophams I liked
Wagner. Anyhow what's wrong with
that? I'm entitled to my own opinions.
aren't I? Trouble with you is that just
because you've learnt to play the violin
you think you're the only one with any
musical taste in this house.. .

AGE
40I DON'T profess to be an
authority on his music
by any means, but I must

say I've derived more pleasure from
Tchaikowsky's work than any other
composer. I only wish these jazz
fiends didn't spoil so much of it by
stealing his themes and absolutely
murdering them... .

THERE, I've surprised
you, haven't I? You
didn't think your father,

who's so " early Victorian " in his views,
'u'd ever have heard of Ellington, did
you? As a matter of fact I know quite
a lot about him, because I've always
made it my business to be tolerant
about everything that had any sense in
it at all. But as for this other-stuff
you listen to..

AGE 50

AGE 45

I FEEL I may speak with
some just cause as I've
devoted not an incon-

siderable part of my life to the study
of Beethoven's last quartets. They
are without a shadow of doubt the most
brilliantly thoughtful music in the
world. All my life I have been im-
pressed by them; but it is only in the
last few years that I have realised...

AGE
ssOH, Good God, turn it
off!!! This is the LastStraw!! It - it's

infamous!! Is nothing sacred from
these jazz lunatics? I shall write to
The Times. . . .

AGE 60 IF that child of your
sister's devoted half as
much time to her home-

work as she does to mooning round
the radio listening to the perverted
mouthings of some emasculated youth
and that eternal tumty-tumty-tum, she
might do a bit better at school. I
don't know what the younger genera-
tion is coming to.. . .

AGE 65 I CAN see no merit at all
in the work of these
modern composers. I

don't care whether it's the Russ;an
influence or what it is. I don't believe
there was ever a time in musical history
when so little worthwhile music was
being written. . . .

AGE
70DO you remember this
song, my dear? They
played it on our honey-

moon. Such a pretty little tune. What
was it called? Love is the Loveliest
Thing, wasn't it? . . .

AGE 75 AND
don't
rude.

I have no wish to
had any spectacles?
study. Music. . . .

let me tell you I
care if I am being
I don't like music.

hear music Who's
I'm going into the
Pah !

SAY THATARE
FOR ME

THE LATEST AMERICAN SUCCESS

YOU SET MY HEART
TO MUSIC

THE NOVELTY OF THE YEAR

HAWAIIAN WAR CHANT
TA-HU-WA-HU-WAI

SPECIAL ARRANGEMENT BY SPUD MURPHY

DANCE SETS OF THE ABOVE THREE NUMBERS 31- POST FREE

KEITH PROWSE & Co. Ltd., 42-43, Poland Street, LONDON, W.1
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T EADERS of well - known
orchestras have often been
accused of musical illiteracy,

and not so long ago the MELODY
MAKER published an article by Artie
Shaw in which he affirmed that it
didn't matter, in many cases, if the
leader were on the stand or not;
the band would play just the same,
maybe better, without him.

Though this is, of course, rather
an exaggeration, there are leaders
011 both sides of the Atlantic who
are mere baton -wavers; but this
Certainly is not true of dark, dapper
and cultured Jan Savitt, who is a
Doctor of Music and played for
many years in the Philadelphia
Symphony Orchestra before taking
up jaY7 as a career.

Jan Savitt is an American citizen
now, hut he was born in Russia in 1912,
and his father was a member of the
Czar's Imperial String Orchestra, while
his grandfather, as well as being a
composer of considerable merit, was
also a close friend of Tschaikowsky.

However, when Jan was still a baby,
the family migrated to the States and
Settled down in Philadelphia.

PRODIGY JAN
Jan started to play the violin at the

tender age of six, later taking lessons
under the celebrated violinist and in-
structor Carl Flesch.

Possibly on account of his' musical
background, this instruction did not
prove very difficult to Jan, and he won
a scholarship to the Curtis Institute,
finally emerging with a Doctor of
Music degree.

It was during his training at the
Curtis Institute that Jan first met
Leopold Stokowsld, who became so
Interested in the young prodigy that he
invited him to join the Philadelphia
Symphony Orchestra.

put Jan refused the offer, preferring
to wait until he was fully trained, at
Which time he was still only sixteen,
and the story goes that he wore his
tint long trousers for this auspicious
DC:Maim I

During the course of the seven years
that Jan spent with the Philadelphia
Orchestra he organised a string quartet.
This quartet became quite well known,
and even won the gold medal presented
by the New York Philharmonic Sym-
phony Society, and was given a coast -
to -coast broadcast.This broadcast attracted the atten-
tion of officials of the National Broad-
casting Company, who offered him a
job as musical director at the KYW
fitudios in Philly.

Jan accepted this, and took the
responsibility of organising and arrang-
ing programmes for some thirty
assorted musical groups.

One of these orchestras was relegated
to play dance .music, and yet somehow

FROM SYMPHONY
TO SWING

The Fascinating
Story of flan Saritt

told by
PETER TANNER

REPRESENTATIVE RECORDS BY
JAN SAVITT AND HIS TOP HATTERS
" Am I In Another World " Regal-Zono MR2758
" When Twilight Comes " Regal-Zono MR2847
" In A Moment Of Weakness " Bruins. 02776
" That's A -Plenty " Bruns. 02817

Moonlight Serenade" Bruns. 02845
" Kansas City Moods " Bruns. 02971
"Indian Summer " Bruns. 02972
" Turkey In The Straw" Bruns. 03004
" Imagination " Bruns. 03034
" Blues In The Groove " Bruns. 03069

AMERICAN RELEASE.
" Quaker City Jazz" Am. Bluebird BI0005
" Futuristic Shuffle " Am. Bluebird B773:1
" La De Doody Doo " Am. Bluebird B7737
" Ya Got Me " Am, Bluebird B7797
" 720 In The Books " Am. Decca 2771
" W.P.A." (featuring Bon Ban) Am. Decca 3185
(This last record has since been withdrawn from the catalogue by the

request of the Works Progress Administration.)
PERSONNEL.

SAXES: Gigi Bohn, Ray Tucci, Gabe Gelinas (altos); Ed Clausen. Francis Ludwig
(tenors). BRASS: Jimmy Campbell, Johnny Austin. Jack Hanson (trumpets); AlLeopold, Ben Pickering, Robert Cutshall (trombones). RHYTHM: Gene de Paul(piano); Guy Smith (guitar); Morriss Rayman (bass); Johnny Blowers (drums).

ARRANGERS: Jan Savitt, Johnny Watson.
RECORDS: Am. Decca.

its programmes always sounded singu-
larly uninspired and lifeless.

Jan became interested and reorgan-
ised it thoroughly.

He gave it slick arrangements to
play, and it became known as the " Top
Hatters," on account of their theme,
Top Hat, White Tie and Tails, epi-
tomising the style of the band.

But Jan found that the public liked
their jazz sweet and sugary as well as
hot, so he gave the same musicians com-
mercial arrangements of all the current
pops and named them, rather inaptly,
the " Rhythmaires " for these pro-
grammes,

The Top Hatters were, of course, on
what is known as sustaining pro-
grammes-that is, unsponsored.

However, one day a sponsor came to
the studios in search of a band for a
series of shows that he was about to
put on the air.

The studio executives suggested the
Top Hatters and an audition was
arranged; but the sponsor didn't care
about the band and went away rather
disgruntled. That night lie happened
to tune in to the Rhythmaires, and he
felt much better.

TWO BANDS-SAME MEN
"That's the band I want," he told

the studio over the 'phone. " Have
them audition for me to -morrow."

His astonishment at seeing the same
men as on the previous day may well
be imagined ! Still, he was smart enough
to realise that he was being offered a
very versatile combination, and the
band was duly signed up!

Gradually the Top Hatters began -to
attract attention, partly due to their
frequent airings (short-wave listeners
will' remember their programmes from
KDKA and WPIT), and also to the
peculiar shuffle rhythm which Savitt
had adopted, which consisted, simply
enough, in doubling the basic beat on
the piano.

About this time-the winter of 1938
-Artie Shaw was being heralded as the
king of swing, but was due to leave the
Hotel Lincoln in New York to goontour.began

to lookThe
around for a successor, finally deciding
on Jan Savitt. Jan accepted this offer,

but it gave him plenty of headaches,
for most of the band. with the excep-
tion of vocalists Eon Bon and Carlotta
Dale, refused to leave their homes in
Philadelphia.

So Jan was faced with the difficult
task of rehearsing an almost entirely
new band for an important job in a
very short space of time.

After a couple of months of barn-
storming, the band was ready, and

moved into the Hotel Lincoln In
March, 1939.

Here they were an immediate
success. Stage bookings followed, and
their Bluebird recordings began to sell
well.

When Jan left Philadelphia he
decided to adopt an original composi-
tion of his own called, appropriately
enough, Quaker City Jazz, as his theme,
being a tribute to the city which had
treated him so kindly.

However, last year, when his success
was assured, he wrote a new signature
tune, calling it, just as appropriately,
It's A Wonderful World.

Wonderful is just the right word to
describe the success that Jan has made
of his excursion into the realms of jazz,
where he now rates a front rank
position.

He attributes his good fortune to
first-class musicianship from all in the
band, and to this end he will work to
all hours of the night on new arrange-
ments and ideas for the band.

In the arranging field he has the very
able assistance of Johnny Watson, him-
self a musician of note.

The main feature of the Top Hatters
is their team phrasing and terrific
punch, coupled with the curiously
effective shuffle rhythm.

Incidentally, this shuffle rhythm busi-
ness has got Jan into a certain amount
of trouble, as at least two other
orchestras, one of them Henry ("Hot
Lips") Busse, have accused him of
pinching the idea.

IT'S LOUD
However, as, according to a recent

letter in the MELODY MAKER, the official
Savitt Fan Club call themselves "The
Shuffiers," it would seem that Jan has
won but on this matter.

The -only serious criticism of the band
is the loudness of its playing; in fact,
it might be said that Jan has simply
blasted his way to the top. Listen to
his recording of That's A -Plenty and
you'll see what I mean.

To be fair, though, I must say that
the band has toned down considerably,
as can be heard on its more recent
releases, such as Blues In The Groove.

One of the undbubted highspots of
the band has been the vocals by
dusky Bon Bon (real name George
Tunnell), and all credit is due to Jan
for having been for so long the only
white leader employing a coloured
singer; even Gene Krupa was forced to
dispense with Leo Watson, it will be
remembered.

Lately news has come to hand that
(Concluded on page 9)
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BRAND'S ESSENCE OF NEWS
(VDU know how the B.B.C. studios
v-11- are dotted around Town these days.
One at , another in - House,
another on the corner of - Street.

JACK SIMPSON had this decen-
tralisation business brought forcibly
home to him the other morning.

Mind you, the Fates seem generally
to have had it in for this Lipton,
Ambrose, Somers, Wilbur drummer and
xylophonist.

He'd left his kit at - after a pre-
vious broadcast, and drove over from
Palmers Green to pick it up and take
it on to for a rehearsal with his
own combination at 11.30 a.m.

Before motoring on, it occurred to
him to open one of his cases and make
sure it contained an extra piano -part.
It didn't. The case was full of sol-
diers. Tin ones.

A nice thing to happen at the crack
of dawn. He'd taken his kid's case !n -
stead of his own!

Time was pressing. Piling in the
rest of his kit, he dashed back to
Palmers Green at about a mile a
minute, exchanged cases with his young
son (already fed up trying to play extra
piano instead of soldiers), and tore
back to -, where the rehearsal was
being held.

Out of the car he scrambled, and on
to the stage, unpacked his kit-and all
that could be found of his xylophone
was the frame!

In his haste he'd left the notes be-
hind at

With a moan of despair like the
dying notes of a siren, he leapt back
into the car, dashed back to -, re-
trieved the missing notes, and hared
back to -. (After the war I'll be
able to fill in all these -s for you.)

Still a little breathless, he and his
boys eventually played Music while you
Worked at 3.45 p.m. But it was touch
and go. . .

Another thing that seems to he
going round and round is the MELODY
MAKER -

I've just had a card from PHIL
HOWE through the Kriegsgefaelgenen-
post, and he writes:-

" As an old and regular reader of the
MELODY MAKER, now abroad, I wonder
if I could presume on you for a few
numbers for a band I have 'formed for
the benefit of my fellow -tourists! "
And goes on to add: " Actually saw a
copy of the old paper here the other
day, dated August, '40."

Yes, despite his light-hearted style of
writing, Phil is now a prisoner of war
in Germany, and, furthermore, is de -
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termined to make his enforced absence
abroad as cheerful as possible for him-
self and his fellow -exiles.

But the trouble about sending music
abroad is that it must be purchased
from a firm holding an export licence
to Germany before the Red Cross will
undertake to pass it on to prisoners of
war.

So we are doing our best to satisfy
his needs, and in the meantime will be
glad to pass on any correspondence
from any of his pals who may see this
page.

41.

A Battery S 0 S comes to us from
JOCK McLEAN, late trumpet with
Jack Payne's Band, who writes from
Somewhere -in -the -West, where he is
with an R.A. battery.

"We'll be leaving shortly for some
miles -from -nowhere gun site, and we
have quite a respectable dance band
lined up to entertain the boys.  BUT
we have no drums!"

Yes, that's the rub. Jock says it
doesn't matter what condition they're
in as they could easily be patched up
there.

Carriage will be paid at his end on
anything that is sent, or anyone with
a drum to spare could write first c/o
me, and Jock will make arrangements
to have anything collected.

" Incidentally," he goes on, "we
could do with Yes,. you've
guessed it. Some orchestrations.
Though the drums are more important
at the moment.

So what about it? Do try to help.
And, as regards orchestrations, let me
have any you've got, at any time, how-
ever old.There'll always be a welcome for
them from these lonely lads and the
thousands like them.

41

Not that they are entirely forgotten.
Down in the Chelsea Studio Club the
other evening (where, incidentally, the
radiogram puts out more true swing per
night than any other club I know of),
I came across famous West End pianist
BOB ROSE, partly busman's holiday-
ing as he listened to some of his own
pianistics coming through the loud -
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speaker, and partly taking a rest from
his own efforts to cheer up the troops.

Under the auspices of GWEN
FARRAR, a perfect galaxy of talent
has been entertaining troops all over
the country. The company includes
such stars as Lea Seidl, of " White
Horse Inn " fame, Courtney Hope; the
celebrated radio singer, and Bob is
pianist to this star -bill.

He tells me that " our big shows with
Beatrice Lillie and innumerable other
stars seem to panic them in the Mid-
lands, and we still have room for an
occasional swingaroo."

The whole thing was Gwen's own
idea and has nothing to do with ENSA.
And, apart from the bigger towns, she
is really out to entertain the smaller
places that, as she puts it, " no one
gets to."

And the isolated units have not been
forgotten by another of my co -dwellers
in Chelsea, vocalist VIRGINIA DAWN.

The fact that I came across her after
long absence in this same Studio Club
is not so strange as that I came across
her at all, for she's about the busiest
person I've met lately.

Christmas Day concerts for Cana-
dian troops; Boxing Day star artist at
Oaklands Park Hotel; hospital con-
certs for Lilian Braithwaite; Officers'
Sunday Concerts at the Dorchester;
charity shows in South Wales for the
troops, and ENSA Half -Hour broad-
casts with Geraldo; airing with Jack
Jackson; "Danger, Men at Work," and
"Love is on the Air," among other
broadcast productions; Pathetone
Weekly 563, wherein she sang Six
Lessons from Madame La Zonga. . .

And still she doesn't forget the
smaller units, for she has been giving
any number of shows for the Royal
Corps of Signals and A.A. Batteries
around London.

Now, in addition to everything else,
she's just popped in to invite me along
to the Wellington Club in Knights-
bridge, where she started last Monday.

I'll be there, and I'll let you see her
photo. on this page before long.

I don't keep all the good things to
myself !

This page seems rapidly to be turning
into a Lost and Found department.
Here's one Canadian musician, Pte. D.
FRONGER, trying to trace another,
saxophonist ARTHUR LARGE. Both
these lads played in the same orchestra
in Hamilton and Toronto.

Furthermore, I have a letter waiting
for HARRY PACKHAM from Captain
MARSH, so let's have the new address.
Harry, now that you're out of hospital.

Next, will PHYLLIS THACKERAY
get in touch with me as I have an
interesting looking parcel cluttering up
my desk for her?

A lot of correspondence has been com-
ing in for drummer and xylophonist
JACK MOLINE, and it'd save me a lot
of time if people now wrote to him at
the Winter Gardens, Blackpool, where
he'll soon be playing with DICK
CREAN'S 14 -piece band in the Empress
Ballroom.

Or you could write c / o the Blackpool
Fire Brigade if you like, since he's
transferred there from London!

And finally, FELIX MENDELSSOHN
tells me he's been asked to supply a
number of Hawaiian bands owing to
his success at the Café de Paris, and
wants to get in touch with first-rate
electric guitar players.

Write to him-c/o me.
Oh. yes! One more. STEPHEN RACE,

at present piano -playing at the Para-
mount in Tottenham Court Road, W.,
is taking a five -piece. band into the
R.A.F., as a unit, and is looking for a
tenor player doubling violin.

Though he's still willing to consider
double -handed musicians who would
enable him to increase the line-up to
seven.

With him will be saxist SAM SIMON,
who has just had to turn down an offer
from OSCAR RABIN, thereby failing to
renew an association of twelve years
ago.

Get in touch with Steve-no, not
through me this time. Ring him at the
Paramount any day between 2 p.m. and
11 p.m.

DANCE MUSICIANS IN THE R.A.F.

LAST week the " Melody Maker "
was invited to attend a Cere-

monial Parade held at a Balloon
Centre on the occasion of the inspec-
tion by Air Commodore W. J. Y.
Guilfoyle, C.B.E., M.C., and reunion
was effected with many famous
dance -band personalities now in
the R.A.F.

The top picture shows the full
band, under the direction of George
Beaumont, marching on parade, and
below that readers will recognise
several well-known dance -band per-
sonalities lined up for inspection.

George Beaumont (seen in the
third picture at an R.A.F. football
match, standing next to Ted Drake,
famous Arsenal footballer) was for-
merly with Gaumont British and
the Prince of Wales Theatre
orchestras, and was asked by the
officers to form three bands last
year.

Eventually obtaining permission to
enlist boys he knew, he is now
directing two dance bands of 14 and
12 pieces respectively, a military
band of 40, and a string band of 26.

The line-up of the No. I Dance
Band. seen in action' at a dance in
the bottom picture, comprises Chick
Smith (first trumpet), late of Lew
Stone's Band; Alf Horton (second
trumpet), late of Harry Roy's Band;
Ted Allaby (third trumpet). late of
Prince of Wales Theatre and East-
bourne Municipal Orchestra; Paul
Fenoulhet (first trombone and
arranger), late of Carroll Gibbons'
Orchestra; George Thorn (second
trombone), late of A.B.C. and
Gaumont Theatres; Issy Duman
(first alto), late of Carroll Gibbons!
Orchestra; Billy Apps (second alto),
late of Lew Stone's Band; Cliff
Timms (first tenor). late of Jay
Wilbur's Band; Basil Skinner

(second tenor). late of George Beau-
mont's Band; Pat Dodds (piano),
late of Al Collins' Band; Jack
Purvis (bass), late of Jack Harris'
Band; Jock Reid (bass and sousa-
phone), late of Eddie Carroll's Band;
Rube Mason (guitar), late of George
Beaumont's Band; and Jack Dobbs
(drums), late of Oscar Rabin's
Band.

This is an entirely voluntary band.
all the boys working in Air Force
trades in the camp, though they are
in a position to be called for musical
duty when George wants them,

Twice a week they provide lunch-
time dances for airmen and
W.A.A.F.s, and once a week there
is a dance and a cabaret. Further.
more, such wag their success that
it was not long before the officers
wanted them in their own mess.
where they now play once a week.

(Photos by Staniey Nelson.,

Taking a rest from Jazz this week, our
Critic -at -large "MIKE" writes about

AIRING AIR CRITICISM
THERE comes a time when it is

very difficult for one to resist
the temptation to give Youth a

hefty kick in the pants for trying to
be too clever by half.

At present my foot is itching to
get at Mr. Alfred Foster, of Leeds.
a letter from whom appeared in
" Detector's " column last week. I
can only presume that my colleague
was doing some Homeric nodding at
the time to have printed the letter
at all.

Mr. Foster, announcing "another
assault on the B.B.C.," is almost speech-
less with horror, having " just heard a
recital of dance records on the ' Forces,'
and was shocked to hear Tommy
Dorsey announced as a trumpet player,
and a ' hot' one at that." After the
record he "thought there would be an
apology, but none came."

"Later on," protests Mr. Foster, "Nat
Gonella was announced as having
played with Paul Whiteman! I was
too enraged to laugh."

This astonishing letter suggests two
things: that Mr. Foster doesn't listen
at all carefully to what is said on the
air-about three people in a hundred
can ever tell you correctly what they
have heard in a news bulletin, anyway
-and that Mr. Foster is very young
and very thoughtless.

Why on earth should the B.B.C.
apologise for making a perfectly correct
statement of fact, merely because Mr.
Foster is too young to have heard of
Tommy Dorsey as a trumpet player?

TRUMPET TOMMY
For the benefit of our enraged. un-

laughing know-all and others. Tommy
Dorsey is quite a considerable trumpet
player and a " hot " one at that.

What is more, as his recording of
Tiger Rag on Parlophone will show, he
was something of a pioneer in the style
which has since been adopted by most
white players of the instrument; Tom
Dorsey, indeed, was one of the very
first white players to show the influence
of the Negro in his trumpet playing.

So the B.B.C. was quite right to say
so. That the reference was made in a
biographical passage is suggested by
the following phrase concerning Nat
Gonella.

What is so strange about Nat Gonella

having played with Pau] Whiteman,
since during his visit to the States Nat
was a guest artist with many of the
most famous bandleaders?

The B.B.C. would have been quite
right to say that Nat Gonella had
played not only with Paul Whiteman
but with other American bands, though
what would have happened to Mr.
Foster then, I shudder to think.

I mention, being neither enraged nor
particularly amused, this typical piece
of nagging on the part of Mr. Foster, as
it is so frequently to be found where
the subject of B.B.C. programmes is
concerned.

3d. A WEEK RADIO
" Criticism " of the B.B.C. is the

easiest game in the world. It is so easy
that none but the completely ignorant
will ever indulge in it without first
having verified their facts thoroughly.

But, alas, the country is full of
critical fools of the B.B.C. who rush in
where more reticent angels would fear
to tread!

Thus it is that we find questions being
asked in the Press, in the House of
Commons, which anybody with the
most elementary knowledge bf broad-
casting and its circumstances would
never bother to ask.

It is no use criticising the B.B.C.
unless you can do so constructively,
knowing that whatever you want done
can be done.

The majority of attacks on the B.B.C.
show no understanding of the difficul-
ties of programme planning, some of
which is certainly bad and avoidably
so; but I notice no more imagination
on the part of the critics of programme
planning than on the part of the
planners themselves sometimes.

Take Mr. F. Mears, of Tottenham,
writing to " Detector " last week : he is
perturbed because he doesn't know
when programmes which are likely to
appeal to him are coming on the air.

" The B.B.C.," he says, " will probably
say there is always the Radio Times,
but I don't have time to go through it
every day."

He hasn't got time! To digest one
day's programmes as set out in the
Radio Times takes up precisely 1 minute
17 seconds of my valuable time.

Less than nine minutes a week is

needed to read the programmes from
A to Z, but Mr. Mears hasn't the time.
I envy a man who is so busy.

But what is all this spoon-feeding,
anyway? Does Mr. Mears-do you?-
realise that the B.B.C.'s service is cost-
ing you less than 3d. a week?

And yet you carry on sometimes as
though you were forced to listen
twenty-four hours a day in the utmost
discomfort, so exhausted by the effort
that you cannot even muster enough
energy to read the Radio Times to get
information about what you don't want
to hear for your threepence.

I know somebody will point out that
you have to buy a radio set in addition
to the licence; but I have never heard
anybody complain 'because they had to
buy a suit of clothes to wear when they
go to the pictures, without which they
would probably be denied admittance.

Clothes, of course, can be worn else-
where; so can a radio set be used for
listening to stations for which you do
not have to pay 3d. a week.

Even if you paid only a penny a week,
you have every right to complain when
the B.B.C. merits criticism, for it is a
public service. But let it be reasonable
criticism, constructive and based upon
at least a slight acquaintance with
facts and circumstances.

Remember, too, that the B.B.C. is
spending thousands of pounds a week
on programmes which have a direct
bearing on the outcome of the war,
programmes which you probably never
hear and which you would not under-
stand if you did.

NEXT WEEK . . . JAll
The least I feel you can do is to see

whether (by your own effort) you can-
not find entertainment to the' daily
value of less than a halfpenny in pro-
grammes as they are, by spending a
couple of minutes a day looking at the
Radio Times.

And don't rush hastily into print like
Mr. Foster, damning the B.B.C. etern-
ally because it was the Corporation
who knew the facts, and Mr. Foster
who should apologise.

And next week we'll return to the
British musician as seen by Alan
Jenkins.
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Original Andy Kirk arrangement.
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Between 18th and 19th on
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(New Vic Schoen Smash Arrangement!)
Ray Noble's
Comanche War Dance
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BRAND'S ESSENCE OF NEWS
(VDU know how the B.B.C. studios
v-11- are dotted around Town these days.
One at , another in - House,
another on the corner of - Street.

JACK SIMPSON had this decen-
tralisation business brought forcibly
home to him the other morning.

Mind you, the Fates seem generally
to have had it in for this Lipton,
Ambrose, Somers, Wilbur drummer and
xylophonist.

He'd left his kit at - after a pre-
vious broadcast, and drove over from
Palmers Green to pick it up and take
it on to for a rehearsal with his
own combination at 11.30 a.m.

Before motoring on, it occurred to
him to open one of his cases and make
sure it contained an extra piano -part.
It didn't. The case was full of sol-
diers. Tin ones.

A nice thing to happen at the crack
of dawn. He'd taken his kid's case !n -
stead of his own!

Time was pressing. Piling in the
rest of his kit, he dashed back to
Palmers Green at about a mile a
minute, exchanged cases with his young
son (already fed up trying to play extra
piano instead of soldiers), and tore
back to -, where the rehearsal was
being held.

Out of the car he scrambled, and on
to the stage, unpacked his kit-and all
that could be found of his xylophone
was the frame!

In his haste he'd left the notes be-
hind at

With a moan of despair like the
dying notes of a siren, he leapt back
into the car, dashed back to -, re-
trieved the missing notes, and hared
back to -. (After the war I'll be
able to fill in all these -s for you.)

Still a little breathless, he and his
boys eventually played Music while you
Worked at 3.45 p.m. But it was touch
and go. . .

Another thing that seems to he
going round and round is the MELODY
MAKER -

I've just had a card from PHIL
HOWE through the Kriegsgefaelgenen-
post, and he writes:-

" As an old and regular reader of the
MELODY MAKER, now abroad, I wonder
if I could presume on you for a few
numbers for a band I have 'formed for
the benefit of my fellow -tourists! "
And goes on to add: " Actually saw a
copy of the old paper here the other
day, dated August, '40."

Yes, despite his light-hearted style of
writing, Phil is now a prisoner of war
in Germany, and, furthermore, is de -
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termined to make his enforced absence
abroad as cheerful as possible for him-
self and his fellow -exiles.

But the trouble about sending music
abroad is that it must be purchased
from a firm holding an export licence
to Germany before the Red Cross will
undertake to pass it on to prisoners of
war.

So we are doing our best to satisfy
his needs, and in the meantime will be
glad to pass on any correspondence
from any of his pals who may see this
page.

41.

A Battery S 0 S comes to us from
JOCK McLEAN, late trumpet with
Jack Payne's Band, who writes from
Somewhere -in -the -West, where he is
with an R.A. battery.

"We'll be leaving shortly for some
miles -from -nowhere gun site, and we
have quite a respectable dance band
lined up to entertain the boys.  BUT
we have no drums!"

Yes, that's the rub. Jock says it
doesn't matter what condition they're
in as they could easily be patched up
there.

Carriage will be paid at his end on
anything that is sent, or anyone with
a drum to spare could write first c/o
me, and Jock will make arrangements
to have anything collected.

" Incidentally," he goes on, "we
could do with Yes,. you've
guessed it. Some orchestrations.
Though the drums are more important
at the moment.

So what about it? Do try to help.
And, as regards orchestrations, let me
have any you've got, at any time, how-
ever old.There'll always be a welcome for
them from these lonely lads and the
thousands like them.

41

Not that they are entirely forgotten.
Down in the Chelsea Studio Club the
other evening (where, incidentally, the
radiogram puts out more true swing per
night than any other club I know of),
I came across famous West End pianist
BOB ROSE, partly busman's holiday-
ing as he listened to some of his own
pianistics coming through the loud -
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speaker, and partly taking a rest from
his own efforts to cheer up the troops.

Under the auspices of GWEN
FARRAR, a perfect galaxy of talent
has been entertaining troops all over
the country. The company includes
such stars as Lea Seidl, of " White
Horse Inn " fame, Courtney Hope; the
celebrated radio singer, and Bob is
pianist to this star -bill.

He tells me that " our big shows with
Beatrice Lillie and innumerable other
stars seem to panic them in the Mid-
lands, and we still have room for an
occasional swingaroo."

The whole thing was Gwen's own
idea and has nothing to do with ENSA.
And, apart from the bigger towns, she
is really out to entertain the smaller
places that, as she puts it, " no one
gets to."

And the isolated units have not been
forgotten by another of my co -dwellers
in Chelsea, vocalist VIRGINIA DAWN.

The fact that I came across her after
long absence in this same Studio Club
is not so strange as that I came across
her at all, for she's about the busiest
person I've met lately.

Christmas Day concerts for Cana-
dian troops; Boxing Day star artist at
Oaklands Park Hotel; hospital con-
certs for Lilian Braithwaite; Officers'
Sunday Concerts at the Dorchester;
charity shows in South Wales for the
troops, and ENSA Half -Hour broad-
casts with Geraldo; airing with Jack
Jackson; "Danger, Men at Work," and
"Love is on the Air," among other
broadcast productions; Pathetone
Weekly 563, wherein she sang Six
Lessons from Madame La Zonga. . .

And still she doesn't forget the
smaller units, for she has been giving
any number of shows for the Royal
Corps of Signals and A.A. Batteries
around London.

Now, in addition to everything else,
she's just popped in to invite me along
to the Wellington Club in Knights-
bridge, where she started last Monday.

I'll be there, and I'll let you see her
photo. on this page before long.

I don't keep all the good things to
myself !

This page seems rapidly to be turning
into a Lost and Found department.
Here's one Canadian musician, Pte. D.
FRONGER, trying to trace another,
saxophonist ARTHUR LARGE. Both
these lads played in the same orchestra
in Hamilton and Toronto.

Furthermore, I have a letter waiting
for HARRY PACKHAM from Captain
MARSH, so let's have the new address.
Harry, now that you're out of hospital.

Next, will PHYLLIS THACKERAY
get in touch with me as I have an
interesting looking parcel cluttering up
my desk for her?

A lot of correspondence has been com-
ing in for drummer and xylophonist
JACK MOLINE, and it'd save me a lot
of time if people now wrote to him at
the Winter Gardens, Blackpool, where
he'll soon be playing with DICK
CREAN'S 14 -piece band in the Empress
Ballroom.

Or you could write c / o the Blackpool
Fire Brigade if you like, since he's
transferred there from London!

And finally, FELIX MENDELSSOHN
tells me he's been asked to supply a
number of Hawaiian bands owing to
his success at the Café de Paris, and
wants to get in touch with first-rate
electric guitar players.

Write to him-c/o me.
Oh. yes! One more. STEPHEN RACE,

at present piano -playing at the Para-
mount in Tottenham Court Road, W.,
is taking a five -piece. band into the
R.A.F., as a unit, and is looking for a
tenor player doubling violin.

Though he's still willing to consider
double -handed musicians who would
enable him to increase the line-up to
seven.

With him will be saxist SAM SIMON,
who has just had to turn down an offer
from OSCAR RABIN, thereby failing to
renew an association of twelve years
ago.

Get in touch with Steve-no, not
through me this time. Ring him at the
Paramount any day between 2 p.m. and
11 p.m.

DANCE MUSICIANS IN THE R.A.F.

LAST week the " Melody Maker "
was invited to attend a Cere-

monial Parade held at a Balloon
Centre on the occasion of the inspec-
tion by Air Commodore W. J. Y.
Guilfoyle, C.B.E., M.C., and reunion
was effected with many famous
dance -band personalities now in
the R.A.F.

The top picture shows the full
band, under the direction of George
Beaumont, marching on parade, and
below that readers will recognise
several well-known dance -band per-
sonalities lined up for inspection.

George Beaumont (seen in the
third picture at an R.A.F. football
match, standing next to Ted Drake,
famous Arsenal footballer) was for-
merly with Gaumont British and
the Prince of Wales Theatre
orchestras, and was asked by the
officers to form three bands last
year.

Eventually obtaining permission to
enlist boys he knew, he is now
directing two dance bands of 14 and
12 pieces respectively, a military
band of 40, and a string band of 26.

The line-up of the No. I Dance
Band. seen in action' at a dance in
the bottom picture, comprises Chick
Smith (first trumpet), late of Lew
Stone's Band; Alf Horton (second
trumpet), late of Harry Roy's Band;
Ted Allaby (third trumpet). late of
Prince of Wales Theatre and East-
bourne Municipal Orchestra; Paul
Fenoulhet (first trombone and
arranger), late of Carroll Gibbons'
Orchestra; George Thorn (second
trombone), late of A.B.C. and
Gaumont Theatres; Issy Duman
(first alto), late of Carroll Gibbons!
Orchestra; Billy Apps (second alto),
late of Lew Stone's Band; Cliff
Timms (first tenor). late of Jay
Wilbur's Band; Basil Skinner

(second tenor). late of George Beau-
mont's Band; Pat Dodds (piano),
late of Al Collins' Band; Jack
Purvis (bass), late of Jack Harris'
Band; Jock Reid (bass and sousa-
phone), late of Eddie Carroll's Band;
Rube Mason (guitar), late of George
Beaumont's Band; and Jack Dobbs
(drums), late of Oscar Rabin's
Band.

This is an entirely voluntary band.
all the boys working in Air Force
trades in the camp, though they are
in a position to be called for musical
duty when George wants them,

Twice a week they provide lunch-
time dances for airmen and
W.A.A.F.s, and once a week there
is a dance and a cabaret. Further.
more, such wag their success that
it was not long before the officers
wanted them in their own mess.
where they now play once a week.

(Photos by Staniey Nelson.,

Taking a rest from Jazz this week, our
Critic -at -large "MIKE" writes about

AIRING AIR CRITICISM
THERE comes a time when it is

very difficult for one to resist
the temptation to give Youth a

hefty kick in the pants for trying to
be too clever by half.

At present my foot is itching to
get at Mr. Alfred Foster, of Leeds.
a letter from whom appeared in
" Detector's " column last week. I
can only presume that my colleague
was doing some Homeric nodding at
the time to have printed the letter
at all.

Mr. Foster, announcing "another
assault on the B.B.C.," is almost speech-
less with horror, having " just heard a
recital of dance records on the ' Forces,'
and was shocked to hear Tommy
Dorsey announced as a trumpet player,
and a ' hot' one at that." After the
record he "thought there would be an
apology, but none came."

"Later on," protests Mr. Foster, "Nat
Gonella was announced as having
played with Paul Whiteman! I was
too enraged to laugh."

This astonishing letter suggests two
things: that Mr. Foster doesn't listen
at all carefully to what is said on the
air-about three people in a hundred
can ever tell you correctly what they
have heard in a news bulletin, anyway
-and that Mr. Foster is very young
and very thoughtless.

Why on earth should the B.B.C.
apologise for making a perfectly correct
statement of fact, merely because Mr.
Foster is too young to have heard of
Tommy Dorsey as a trumpet player?

TRUMPET TOMMY
For the benefit of our enraged. un-

laughing know-all and others. Tommy
Dorsey is quite a considerable trumpet
player and a " hot " one at that.

What is more, as his recording of
Tiger Rag on Parlophone will show, he
was something of a pioneer in the style
which has since been adopted by most
white players of the instrument; Tom
Dorsey, indeed, was one of the very
first white players to show the influence
of the Negro in his trumpet playing.

So the B.B.C. was quite right to say
so. That the reference was made in a
biographical passage is suggested by
the following phrase concerning Nat
Gonella.

What is so strange about Nat Gonella

having played with Pau] Whiteman,
since during his visit to the States Nat
was a guest artist with many of the
most famous bandleaders?

The B.B.C. would have been quite
right to say that Nat Gonella had
played not only with Paul Whiteman
but with other American bands, though
what would have happened to Mr.
Foster then, I shudder to think.

I mention, being neither enraged nor
particularly amused, this typical piece
of nagging on the part of Mr. Foster, as
it is so frequently to be found where
the subject of B.B.C. programmes is
concerned.

3d. A WEEK RADIO
" Criticism " of the B.B.C. is the

easiest game in the world. It is so easy
that none but the completely ignorant
will ever indulge in it without first
having verified their facts thoroughly.

But, alas, the country is full of
critical fools of the B.B.C. who rush in
where more reticent angels would fear
to tread!

Thus it is that we find questions being
asked in the Press, in the House of
Commons, which anybody with the
most elementary knowledge bf broad-
casting and its circumstances would
never bother to ask.

It is no use criticising the B.B.C.
unless you can do so constructively,
knowing that whatever you want done
can be done.

The majority of attacks on the B.B.C.
show no understanding of the difficul-
ties of programme planning, some of
which is certainly bad and avoidably
so; but I notice no more imagination
on the part of the critics of programme
planning than on the part of the
planners themselves sometimes.

Take Mr. F. Mears, of Tottenham,
writing to " Detector " last week : he is
perturbed because he doesn't know
when programmes which are likely to
appeal to him are coming on the air.

" The B.B.C.," he says, " will probably
say there is always the Radio Times,
but I don't have time to go through it
every day."

He hasn't got time! To digest one
day's programmes as set out in the
Radio Times takes up precisely 1 minute
17 seconds of my valuable time.

Less than nine minutes a week is

needed to read the programmes from
A to Z, but Mr. Mears hasn't the time.
I envy a man who is so busy.

But what is all this spoon-feeding,
anyway? Does Mr. Mears-do you?-
realise that the B.B.C.'s service is cost-
ing you less than 3d. a week?

And yet you carry on sometimes as
though you were forced to listen
twenty-four hours a day in the utmost
discomfort, so exhausted by the effort
that you cannot even muster enough
energy to read the Radio Times to get
information about what you don't want
to hear for your threepence.

I know somebody will point out that
you have to buy a radio set in addition
to the licence; but I have never heard
anybody complain 'because they had to
buy a suit of clothes to wear when they
go to the pictures, without which they
would probably be denied admittance.

Clothes, of course, can be worn else-
where; so can a radio set be used for
listening to stations for which you do
not have to pay 3d. a week.

Even if you paid only a penny a week,
you have every right to complain when
the B.B.C. merits criticism, for it is a
public service. But let it be reasonable
criticism, constructive and based upon
at least a slight acquaintance with
facts and circumstances.

Remember, too, that the B.B.C. is
spending thousands of pounds a week
on programmes which have a direct
bearing on the outcome of the war,
programmes which you probably never
hear and which you would not under-
stand if you did.

NEXT WEEK . . . JAll
The least I feel you can do is to see

whether (by your own effort) you can-
not find entertainment to the' daily
value of less than a halfpenny in pro-
grammes as they are, by spending a
couple of minutes a day looking at the
Radio Times.

And don't rush hastily into print like
Mr. Foster, damning the B.B.C. etern-
ally because it was the Corporation
who knew the facts, and Mr. Foster
who should apologise.

And next week we'll return to the
British musician as seen by Alan
Jenkins.

I] OM I
AURICE

THREE -IN- ONE
ETER all

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO., LTD., & MACMELODIES LTD.

30 Nos. for 18'- YOUR 1" PARCEL CONTAINS

NID S7EllgAO DY9S DREAMS

Ti IF I ONLY HAD WINGS
kCHEERIO!
ALSO

UNTIL YOU FALL IN LOVE
I THE MEM'RY OF A ROSE
PrIces---Dooble Orchestration. S.O. 2J6. F.O. 3'-. Piano Solos or extra parts 6d. each.

AND
(The Andrews Sisters' Smash)

RHUMBOOGIE Price 2(9 per set. 2111 pest free.

Entol me as a member of P.M. Name

Sub. Club, for 5.0 Or

I enclose £ : Z. d. Address

Terms for 30 nos. per set

S.O. IL-, F.O. 24I-, Trio

121-, Extra P.C. (with Trio Mark combination required: M.M. 6/2/41

upwards)
Solo

-,
Copies 10/, 21
Extra Parts 31-, THE

Il
PETER MAURICE MUSICPianoeismark St.. .0Leaden. W.2. TEM. 3855 a

A Sensational New Idea!
THE ORIGINAL MANUSCRIPT SERIES.
SOUTHERN FRIED
Same arrangement as Al Donahue's Record.

OVERNIGHT HOP
Same arrangement as Red Nichols' Record.

WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

MISSOURI SCRAMBLER
Original Will Osborne arrangement .
Price 3 6 per set, 3/10 post free.

P.M. HOT HITS!
IN THE MOOD
Between 18th and 19th on

Chestnut Street
IDA (Sweet as Apple Cider)
(New Vic Schoen Smash Arrangement!)
Ray Noble's
Comanche War Dance
DOGGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS

and DOWNSTAIRS
CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA  CHEROKEE
DIXIELAND ONE-STEP
Price 2/9 per set, 2/11 post free.
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HARRY BIDGOOD

REMEMBER Primo Camera, the
giant boxer?

Remember Emilio Scala, the ice-
cream vendor who won a fortune in
the Irish Sweep?

Take the Christian name of one and
put it with the surname of the other,
and what have you?

None other than PRIMO SCALA,
famous broadcasting and recording
bandleader, who during the last 10
years has actually made over 500
records for Rex with his accordion
band.

Not bad going.
Especially so when you consider the

fact that he really doesn't exist.

To solve the mystery we must go right
back to 1913, when a young pianist was
cleaning up in variety with a musical
act called " Hidden Voices."

His name was HARRY BIDGOOD,
and in those days he used to sit at a
grand piano in the centre of the stage
while his partner roamed the audience
asking members of the public to
whisper the name of their favourite
tune.

Although obviously unable to hear
anything that was said, Harry would
immediately play the request on the
piano, while a mysterious voice from
nowhere would sing the refrain over to
the astonished house:

Worked on the old number system,
the act necessitated Harry memorising
over 1,000 popular tunes.

When a melody was requested. his
partner signalled the appropriate num-
ber to an accomplice in the wings, who,

. . . THE SAME MAN IN DISGUISE . . . PRIMO SCALA

ACCORDION
ALIAS

ERIC WINSTONE'S PAGE
turning it up in an index, wrote the
name of the tune on a slate and held it
up for Harry to. see.

The hidden voice was obtaitied by a
wiring system in the theatre, with loud -
voiced telephone mouthpieces in the
dressing-Tooms for the singers.

This was, of course, a long time
before the advent of wireless and the
stage microphone, and, as might be ex-
pected, the idea was an enormous suc-
cess wherever they played.

However, with the outbreak of war in
1914, his music -hall career came to an
end, and he was posted to a regiment
boasting a band sergeant, four bagpipes,
but only three musicians to play them.

The inevitable happened. and for
some time he held the post of fourth
bagpiper with distinction, being the
only member of the quartette who
never managed to produce a note from
his instrument.

The war over, he returned to his
rightful instrument and was soon es-
tablished as pianist at the Old Vic,
eventually leading a band at the Picca-
dilly Hotel for three and a half years
with Leon Benavente.

Soon he was recording on both ARCO
and Broadcast Records under the name
of " Harry Bidgood and his Broad-
casters." and, quick to realise the com-
mercial possibilities of the accordion
with the record buying public, formed
an accordion band with the intention
of. making records under a nom de
plume.

For days he tried to decide upon a
name for his new venture. It had to
be original_ Et had to be attractive..
And yet from the start it had to possess
a familiar ring in the ears of the public.

At that time, Primo Camera was
front-page news in every paper in the
country. Then came Emilio Scala, and
his colossal good fortune that lifted him
out of obscurity into the concentrated
limelight of Fleet Street.

By combining the two, Harry solved
his problem.

The following month's lists from the

LASLIEU
20 NUMBERS for 15/ -

WHAT A SONG ! IT'S A SURE SENSATION !

EE P I P E (WANNA PIECE OF PIE)

MY GREATEST MISTAKE
and

SIX LESSONS FROM
MADAME LA ZONCA

GREAT STANDARD NUMBERS

TUXEDO OVER the WAVES ANCLIFFEBobinJ NCTIO Crosby's great Swing arrangement the BALLROOMUN
featured by all Leading Bands,The Swing Hit Great Waltz Medley

Orchestrations 31- each (25% discount to Club Members),

THEATRELAND MARCH Theatre
signature Tune of

Radio
feature."

JOIN TO -DAY! WHY DELA Y ?
1 enclose Postal Order or Cheque for I

15/- and wish to become a member I
of LAFLEUR'S CLUB.

M.M.S/atuL._.------________
J. R. LAFLEUR & SONS, Ltd., 8-10 Denman Street, Piccadilly Circus, London, W,1

(Music Dept.) 'Phone : GERrard 1011
BOOSEY & HAWKE% Ltd. 93. Oxford Road. IIWARCHESTER

EXTEMPORISE FLUENTLY
with the help of

50 Hot Alto Sax Licks BennyCarter
50 Hot Tenor Sax Licks EddieMiller
50 Hot Clarinet Licks Goodman

50 Hot Trumpet Licks figmg,::

150 Progressive Drum Rhythms
21- each Book. Ray Baadac

gramophone company contained a new
artist. Primo Scala and his Accordion
Band.

And thus. in the terms of Hollywood,
a star was born...

* *
Guest at the Beaver Club last Friday

afternoon to hear the weekly " Quiz "
prOgramme for the Forces, I had the
pleasure of meeting a young Canadian
soldier who gave up a promising career
as a vocalist back home in order to be
among the first contingent  to reach
this country.

His name is GEORGE PATTERSON,
and although, naturally enough, Army
duties leave him little time for singing
over here, nevertheless he has already
aired in several programmes including
Geraldo's " Open House," " Canadian
Capers," and " Services Spotlight."

A well-known singer of Negro songs
and spirituals on the other side of the
Atlantic, George first made a name for
himself barnstorming with dance bands
back in 1933.

Success with a singing scholarship.
however, turned his thoughts towards
the field of straight music, and he soon
became a featured baritone soloist with
both the Queen's University Glee Club,
and the Kingston Symphonic Choir.

From dance music to opera is quite a
'step in the musical world, but that is
where his ambitions lie, and I have no
doubt that he will eventually make it.

You see, I happen to have heard him
sing...

Some musicians collect stamps, others
collect match -box tops, and some
merely go in for blondes, but definitely
the most interesting collection of them
all is the one owned by DICK HOYLE,
ace contact man in the Professional
Department of Chappells in New Bond
Street.

A keen antiquarian, with a leaning
towards ancient weapons of war, Dick
must be the only member of the song
business to possess his own private
armoury.

Although to -day most of it has
been packed away for safety, at one
time an entire room in his house was
given over to his fine collection of
swords. muskets, helmets, and suits of
armour.

Broadcasting last Saturday from 10.30
to 11 a.m. on both Home and Forces
wavelengths, ROBIN RICHMOND
amply proved everything I had said
about his fine musicianship in last
week's page by putting on an organ
programme that really contained
something of interest for both straight
and swing fans comb:ned.

Listeners should watch out for a new
and original series of broadcasts start-
ing March 3, entitled " Judy With
Punch."

Sweet singer Judy Shirley is the lady
in question, and the punch part of the
airing will be supplied by Robin and
his boys from Hammersmith Palais,

From the ingredients that are being
put into the bowl, I should say that this
particular brand of punch is going to
be a really hot mixture. . .

With the shortage of musicians grow-
ing more acute every week, BILLY
COTTON put a crack over the air last
week that must have been appreciated
by every leader in the business.

Broadcasting in a late night dance
music session, he announced the theme
number from the last Mickey. Rooney
film by saying. The next number is
called Let The Band Play . . . which
is a great idea if you can only keep one
going.." .

Phoned TOMMIE NICHOLS to con-
gratulate him on passing his recent
radio operator's examination, thus

1

qualifying for the post of Wireless
Officer in the Mercantile Marine.

In spite of his success in this new field,
Tommie does not believe in resting on
his laurels, and still attends classes on
radio telegraphy whenever he can get
away from the studios and his job on
the other side of the microphone.

Strangely enough, he assured me that
dance musicians make good operators
where Morse is concerned..

Apparently their musical training
enables them to quickly memorise the
rhythms of the different sequences of
dots and dashes in the code.

Must be quite a sight to watch
Tommie taking a chorus on his
buzzer.. .

Following last week's picture of film
star James Stewart, and the news that
he was first discovered playing in a
college band, it is now said that
glamorous DOROTHY LAMOUR is also
a keen accordionist when away froni
the studios.

Her favourite tune?
Just A " Sarong " At Twilight..

Musical entertainer for Richmond
(Surrey) Council, that old-timer of the
accordion, AL WRIGHT, plays regu-
larly these days in the shelters of the
Corporation.

A well-known and popular figure In
the locality, Al was the first musician
to introduce the instrument to the dis-
trict back in the days when an accord-
ionist was still a novelty on the variety
stage.

Al became representative in this
country for a firm of Italian manufac-
turers, and sold the idea to local music
dealers.

Something of an early bird, in fact
. . .

Hollywood has a name for it.
In William Powell's new film, they

call it amnesia," and I can think of
no other reason why I should have
omitted to include the names of those
very elegant vocalists THE GREENE
SISTERS in last week's article on the
" Hi. Gang! " programmes.

Especially so in view of the fact that
their talented excursions in close
harmony are, to me, one of the high
spots of the broadcast.

To each of the charming Greenes in
turn, I salaam with humility and proffer
my apologies.

U.S. HIT PARADE
Here is the latest available list of the ten

most popular tunes in America, as assessed lay
the weekly nation-wide ballot conducted by the
American Tobacco Company: -

1. THERE I GO (1-1-1-x-z-s-i-x-9-1-
10).

2. FRENESI (2-7-8)-
3. I GIVE YOU MY WORD (10-(0-9).
4. SO YOU'RE THE ONE (8-9-1.0).
5. I HEAR A RHAPSODY..
6. TONIGHT.
7. SAME OLD STORY,
8. YOU WALKED BY.
9. KEEP AN EYE ON YOUR

HEART.
10. PRACTICE MAKES PERFECT

Note.-This information is received by short-
wave radio from the Columbia Broadcasting
System, New York, by our technical con-
tributor, " Dabbler." .Set used this week;
Murphy A92 with G.E.C. all -wave anti -inter-
ference

(Figures in brackets indicate previous
placing& X indicates rating unascertainea
owing to reception &acuities.)
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AS readers were kind enough to
give me a holiday last week by
writing this page for me, it is now

three weeks since I had to write it for
myself.

So much has happened in the mean-
while that I don't quite know where to
begin.

Let's start with " The Old Town
Hall "-a new variety show which is
being broadcast at 9.35 p.m. every
Thursday in both the Forces and Home
programmes.

It may interest you to know that
although what goes on in the Old
Town Hall may be original, the title and
general idea of the programme are not.

" Town Hall To -night " was a big
radio show which ran every Wednesday
night for years in America. Many a
night have I sat up until the wee sma'
hours listening to it over the short-
waves.

It was a curious concidence that
B.B.C. announcer Fred Allen should
have appeared in a sketch in the Eng-
lish version on Thursday, January 23,
because Fred Allen happened to be the
name of the comedian who was the life
and soul of the American production.

ii, BEATING THE BAND"
What with the tricks and stunts he

used to devise, and the side-splitting
way he and his wife, Portland Hoffa,
put them over, he became a greater
attraction over there than even Arthur
Askey became in " Band Waggon " here.

I'm afraid our English " Old Town
Hall " has a long way to go before it
can compare with America's " Town
Hall To -night." Clay Keyes is a fine
compere, but the show shrieks for a
better script and a good comedian to
act as a foil to Keyes.

Still, it has its amusing features.
The " Beat The Band " item, consist-

ing of getting listeners to send in sen-
tences to be completed by the name of
a well-known tune which the band has
to discover and play, or be fined, is
good.

A reader has taken the trouble to
write to tell me that he thinks it is all
a bluff, because the whole thing is, he

FAMOUS BOOKS
PLAYERSFOORF "HOTS"
LOUIS ARMSTRONG'S

5o Hot Choruses for Cornet - - 4/-
125 Jazz Breaks for Cornet - - 4/-

BENNY GOODMAN'S
125 Jazz Breaks for Saxophone ant
Clarinet - - - - - 4/ -

GLEN N MILLER'S
125 Jazz Breaks for Trombone - 4/-

MELROSE SONG AND DANCE
FOLIO of Sixteen Hot Nos. - 2/ -

HOT NOTES
Selection of World Famous Stomps 1:6

BLUE NOTES
Selection of World Famous Flues 1 6

MODERN PLECTRUM GUITAR
PLAYING

By Dick Sadleir - - - Price GI -

LEVY'S POPULAR CORNET
TUTOR - - - - Price 1 /-oWsf'Wtiso/WW
DAREWSKI MUSIC PUBLISHING CO.
5-10, NEW COMPTON STREET, LONDON, W.C.2

TEMple Bar 6428

BOUQUETS FOR
PAYNE AND COTTON

Radio Reviewed by "Detector"
Fred Allen, t h e
famous radio comic,
and his wife, Portland
Hoffa, in one of their
amusing "Town Hall
To -night " pro-
grammes over

N.B.C,

believes. rehearsed.
Personally. I neither
know nor care if he is
right. The point is
that it makes enter-
taining listening. and
that seems to be all
that matters.

Coming to the dance bands, the
most notable feature of the week has
perhaps been the improvement in
Jack Payne's broadeatts.
Not only has the band become so

much better since it commenced its
current long-term  engagement for the
B.B.C., but the programmes have been
made so much more attractive by the
enrolment of Arthur Young, the wizard
of the Novachord.

Also, we have had some quite bril-
liant arrangements from the band-
notably Bob Busby's swing orchestra-
tion of Rachmaninoff's C Sharp Minor
Prelude.

This is not only original, but good as
both jazz and " straight " music. Peggy
Cochrane made a good show of the solo
piano part, mainly because it called for
a " straight " technique, the jazz
character being wisely left to the band.

COMPERE COTTON
Until I forget it, or get fed up with it,

I propose from now onwards to honour
the personage who has. in my opinion,
made the most outstanding contribution
to the week's radio by doffing to him (or
her) my literary hat.

The first recipient of the distinction
is friend Bill.

He knows how tunes should be
arranged to make them attractive. with-
out overdoing it. He also has a capable
band.

But it's not for this alone that I allow
him a sight of my august pate. It is
mainly for his announcing.

Billy Cotton has become the most

JAN SAV ITT (fmpTige 5)
Jan and Bon Bon have parted com-
pany, as the latter has decided to
appear as a solo act; but it is hoped
that he will return to the fold for
recordings and important radio dates.

The band manages to boast some fine
soloists, in spite of the fact that it con-
centrates on ensemble playing.

For instance, the trumpet work of
Johnny Austin and Al Leopold's trom-
bone solos; while Francis Ludwig on
tenor, a Jan Savitt discovery, is worth
noting, as are the pianistics of Gene de
Paul, who composes on the side.

Jan himself is responsible for most
of the arrangements, and has entirely
given up the violin these days.

In spite of his success in the field of
Jazz, Jan has not given up his interest
in classical music, and he is often to be
'seen, score in hand, at concerts and
recitals.

Also, his secret ambition is still to
conduct a symphony orchestra; or, fail-
ing that, just have more time to go
yachting or listen to some of the
records in his enormous and varied
collection:

Certainly Jan Savitt is very different
from, the majority of bandleaders ; and
this article could not be rounded off
better than by a quotation from a
recent discourse by him in Down Beat
in praise of this thing called jazz.

" Jazz," says he, " is not only the
true, the only American music, it is the
greatest expression of the tempi of the
confused world in which we live.. .

I hope that I can bring to it some of
the sober, intelligent musicianship I
found about me in my years with the
Philadelphia Orchestra."

entertaining dance bandeompere of the
air, and it is only necessary to think
for just a second how much comper-
ing means to realise what such a
remark implies.
" The Man Who Comes Around-

which reminds me, when I get home to-
night, to bang on the front door and
then rush round to the back to see who
comes out " is just one sample of the
many amusing cracks he makes when
announcing his titles.

What a refreshing change from the
trite utterances of so many others!

But it's not so much what Bill says as
the way he says it. That dry, ironical
way he has of using his provincial -
cockney (all right; I know; but you
know what I mean) voice is worth a
chuckle a time. And a chuckle in these
days is worth its weight in gold.

RADIO RHYTHM CLUB
And since I last banged this box of

tricks that calls itself a typewriter we
have had also three meetings of the
" Radio Rhythm Club."

The first (on Monday, January 13) by
Phil Watts and his Dixieland Seven was
not so hot.

It was a recorded programme, and the
recording was about as bad as I have
heard. The bass was thuddy, the tops
were conspicuous mainly by their
absence, and the volume was all over
the shop.

Even so, and making full allowance
for this " technical " deficiency, the
airing could have been better.

Frenchie Sartell played good stuff on
his trumpet, but his lip didn't seem too
sure. His singing might well have been
dispensed with.

Ted Heath's trombone was always
enjoyable, so were the piano solos, but
all round the band sounded soggy and
uninspired. Nat Temple seemed to lack
the means of saying on his clarinet the
little he seemed to have to say.

Very different was the show by Harry
Parry's " official " Rhythm Club Sextet
the following week-Monday, January
20, to be exact.

This group, consisting of Harry Parry
leading on clarinet with George Shear-
ing (piano), Joe Deniz (guitar) and Tom
Bromley (bass), both of whom come

from Ken Johnson's Band, and Ben
Edwards (drums) with Roy Marsh and
his vibraphone, is the best swing outfit
on the air these days.

As an ensemble it plays with an ease
and relaxation which are an end in
themselves. As soloists the boys not
only have plenty to say,, but know how
to say it.

George Shearing gets better every
time I hear him. His own boogie-woogie
solo Jump For Joy is not only a good
composition, but was played with a
piano technique which was at times
quite terrific. And this lad is blind!

The only thing this outfit needs to
make its broadcasts quite sensational is
a great soloist.

In spite of the imagination of all the
boys as solists,the instrumentation, with
only one actual " melody " instrument,
tends to make all the numbers sound too
much alike, at any rate for the ordinary
listener, and a different star instru-
mentalist as guest soloist in each broad-
cast would give just the necessary added
variety.

DRUMMER ON DRUMMERS
The third meeting of the club-on

Friday last, January 31-took the form
of drummer Ben Edwards talking with
Charles Chilton about drummers and
drumming and illustrating his opinions
with gramophone records.

Far be it from me to question the
opinions of such an expert, but I cannot
help wondering how many people will
agree with Ben's statement that "Ray
McKinley is the best drummer in
existence."

Nor can I reconcile his advice that
drummers should play for their bands
with some of the records he chose. They
seemed to be merely of drummers
having a flare-up on their own while
their bands admiringly (I hope) looked
on-e.g., Dusk In Upper Sandusky (Ray
McKinley with Jimmy Dorsey's Orches-
tra, Brunswick 02706) and A Man And
His Drums (Buddy Schutz with Dorsey's
Orchestra, Brunswick 02950).

But then, of course, so many instru-
mentalists are interested mainly in their
own instruments, which probably
explains Mr. Edwards's love of drum
solos and the technique these undeniably
displayed.

PUT DASH IN YOUR PROGRAMMES

WHEN YOUR TRAIN
HAS GONE

BACKED WITH

THE STARS LOOK DOWN
TWO SENSATIONAL FOX-TROTS S.O. 2/6

THE SUPERB WALTZ

MEM'RIES LIVE LONGER
THAN DREAMS

BACKED WITH "IT ONLY TAKES A SMALL CLOUD'S S.O. 2/6

LET THE BANDS PLAY
AND "ARE YOU HAPPY IN YOUR WORK S.O. 2/6

JUST OFF THE PRESS A NATURAL HIT

ROCKABYE BAY
BACKED WITH TREAD SOFTLY S.O. 2/6

IRWIN DASH MUSIC Co. Ltd., 17, Berners St., Oxford St., London, W.1
'Phone : MUSEUM 7475 16 lines). 'Grams : "Dashmuzic." Rath, London.
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by Sid Phillips
C,aO far in these hints we have

dealt with the bass of the war
time rhythm section, and I now
propose to deal with the piano,
which is one of the most
important instruments in the
band and certainly of paramount
interest in the rhythm section.

In this article I shall not dis-
cuss the piano as a solo instru-
ment, but only in its functions
as an integral part of the
rhythm.

After long experience I have
found that the best method for
the piano is that shown in Ex. 20.

As you will see, it is not the
least bit complicated, and the
clean-cut simplicity of the type
of parts shown here is an excel-
lent basis for the band, especially
when a soloist is " going to
Town."

A good many pianists have
asked me what I thought of the
" Rolled -tenth" type of bass for
ensemble playing.

I have always replied that it
can be used in piano solos by all
means, but it is certainly not
advisable when the piano is just
part of a section.

To my mind, a part similar to
that in Ex. 21 confuses the
rhythm and defeats the whole
function of the bass as outlined
in my last article.

The modern " boogie woogie"
style of playing is, of course, a
different proposition. This opens
up entirely new fields in jazz
piano playing.

If the number is definitely
" boogie woogie" in type, then I
should be the last to advocate

slavish adherence to a stereotyped
style.

In this case it can safely be left
to the pianist, always on the
assumption that he is capable of
playing effectively in this form.

When in doubt, revert to the
old and tried method of 1st and
3rd beat in the left hand and 2nd
and 4th in the right.

MORE RHYTHM CLUBS
No, ISO. The secretary of the Ilford Rhythm

Club wishes to correct an error in his last
announcement. The next meeting of the club
will take place on Sunday, February 9 and not
February 2, as stated.

No. 152. The February 2 meeting of the
High Wycombe Rhythm Club included a recital
by- Bob Lord of his favourite classics of jazz.
and this was followed by a Jam Session
featuring Les Wilson (baritone), "Speedy "
Britnall (alto), Peter Natley and Billy Williams
(piano), Bob Lord and Norman Hill (bass).
Maurice Goodearl (guitar), Bert Campling and
Paddy Fleming (drums). Interested instru-
mentalists should write the secretary at 53.
Millend Road, High Wycombe, Bucks.

No. 154. Hornchurch Rhythm Club held its
first meeting on February 2 in rooms above
Cramphorn's, in the High Road. The next
meeting will be on February 9 at the same
address, when it is hoped to hold a Jam
Session by the Club Band. All inquiries to
Harry Snell, Summerhill Lodge, Pips Hill.
Basildon, Billericay, Essex.

No. 155. The inaugural meeting of the
Watford Rhythm Club was held at the Oakley
Studios on January 29, when Jeffrey Turnell
outlined the purpose of the club to an excel-
lent audience. Members' Record Corner fol-
lowed, when favourite discs of members were
played. Next followed a competition, and the
meeting concluded with a Jam Session which
Comprised Mervyn Jones (trumpet and vocals).
John D. H. Brown (tenor and clarinet), Bert
Wilson and Billy Gibbs (piano). Billy Bignell
and Don Shepherd (guitar). Roger Bingham
and Reg. Sealey (drums). This was a farewell
to Mervyn Jones, who is leaving to join the
R.A.P.

DANCE BAND NEWS FROM GLASGOW
AWELCOME visitor to Glasgow the

other day was Jack McTernan,
who plays drums with Andy Lothian's
Band at Tay Street Palais, Dundee.

Jack, who used to be with Chalmers
Wood, Billy Masan and others, has just
finished his " apprenticeship " at a
local wireless college, and will shortly
be going off to the R.A.F. as an
aircraftsman.

Andy Lothian. who has certainly
been a real "brick in the wall" since
he took over at Tay Street some years
ago, will also be going to the R.A.F.
shortly as a radio operator, and will
be accompanied by brother Jimmy, who
plays piano in the band.

When Jimmy leaves, his place will
be taken by his wife. Marion Shields,
who is an accomplished dance pianist
and vocalist.

KUNZ AT AYR
Other boys well known in Glasgow

who are still with Andy are Duncan
Hooks (alto), who "doubles" the
A.F.S., and Johnny Devine, who used
to play trumpet with Alec Freer. The
line-up of Andy's band is completed by
two local boys. M. Martin (sax) and
Norman McLeod (bass).

The Tay Street hall is still on full
time and doing splendid business.

Gordon Ritchie, who until recently
was crossing the Atlantic regularly as
bandmaster on a liner, was not long out
of work following the ship's transfer-
ence to other spheres, but is now
playing the piano with a big concert
party attached to an Army unit " some-
where in Scotland."

Syd Loseby was through in Glasgow
recently for the day, and informs us
that business is still brisk at the Edin-
burgh North British Hotel, where he
looks after the dinner dance music.

Syd, of course, is also in war work in
the Edinburgh district.

Glasgow boys home an leave recently
included saxists Jimmy Watson and
Maxie Wellins. Jimmy was at one time
Pete Low's No. 1 man, and was playing
at the Berkeley while he trained at a
wireless school, but he is now in the
R.A_F., while Maxie has been getting
plenty of horn practice in. the band of
a unit down south.

Latest star attraction at Ayr's
Gaiety Theatre was Charlie Kunz,
who once again gave proof of his
great popularity in Scotland,
The Gaiety is one of the provincial

theatres to take full advantage of the
unsettled variety conditions down
South, and there are many more big-
timers on the list of coming attractions.

RHYTHM CLUB NEWS
Yardley. Mr. Maurice Troop, of 277, Lyndon

Road, Birmingham. intends forming a club
for jazz enthusiasts in the Yardley and
Sheldon district. All interested, especially
'nstrumentalists, should write or call at this
address or 'phone either Sheldon 2175 Or
Aston 3504.

No. 43. Glen Miller was the subject of a
recital by Les Smith and Murray Collins at
the Rhythm Club of Leeds' last meeting, and
the Jam Session which concluded the meeting
comprised Jack Cope and Jeff Chappet (piano),
Victor Conway (accordion). Harry Haines
(guitar), Laurie Mitchell and George Eddison
(drums), Harry. Graham (clarinet). Morris
Cohen (alto), Ronald Hardy and Alf Foster
(tenor and vocals).

slo. 153. At the January 26 meeting of the
Chelmsford Rhythm Club, record recitals were
given by Keith Briggs on "Swing from Paris,"
and by Spider Kelly on " The Golden Age."
Also. members' jazz knowledge was tested in
a competition devised and presented by Keith
Briggs and won by Doug. Gifford, the prize
being a record -token. Next meeting on Sunday,
February I, at 7 p.m. at the Cricketers,
Mou Is ham Street.

Classified Advertisements
CONTINUED FROM PAGE 1/.

MUSICIANS WANTED
SWING Viohnis.t doubling alto or tenor for

trio. -48, Hawthorn Road, N. W.10. Willesden
5119.

THOSE interested and with previous experi-
ence required to form a dance band. Engage-
ments K1 ,hand. -Box 2736, MELODY MAKER.

WANTED, Violinist leader soloist, guitarist.
and trumpet. S. and (11. Long engagement. -
Box 2735. MELODY MAKER.

CLARINET or Trumpet, hot. busk. to aug-
ment sermspro. trio.-RON WHITWORTH,
32. Stratton Drive, Barking.

BASS, TROMBONE, SAX AND DRUMS, Etc.
WANTED for permanency, first-class, young

or exempt. Immediate work. London Palais.
-'Phone maroansm Gladstone 7462, and letters
to BOx 2739. MELODY MAKER.

DRUMMER wanted for S.P. swing combina-
tion. Rehearse Norwood. -Call Saturday,
FRED CONFIOR, 67, Upper Brockley Road.
5.E.4.

WANTED IMMEDIATELY. TENOR SAX
DOUBLING CLARINET; ALSO A DANCE
PIANIST. -RUBE SUNSHINE, VICTORIA
BALLROOM, NOTTINGHAM.

YOUNG Musicians, no drummers, interested
in forming band for perm. -19, Northanger
Road, Streatham.

YOUNG swing pianist. read and busk; also
bassist. Surbiton.-'Phone: Elm -bridge 2602.

ALTO sax., doubling clarinet, vocal an asset;
cafe dancing, twice daily: permanency; good
salary; professionals only; Croydon district. -
Apply, Box 2741, MELODY MAKER..

ACK ACK R.A.S.C. band. Nottingham, have
vacancy for flautist, 1st violin and baritone
singer: must have had concert experience. -
Box 2740, MELODY MAKER.

MUSIC WANTED
WANTED. secondhand (dance or light)

trumpet. aausic. Mere recent numbers pre-
ferred. -23. Lexhara Road, Liverpool. 14.

ALTO and TENOR -SAX (OR TRUMPET) SOLOS
ALL THREE INSTRUMENTS INCLUDED.

(With Piano Accompaniment).

BOUNCIN' THE BALL by Frankie Wilson
CURRY - - by K. Popple
RHYTHM WHEELS by Frankie Wilson
CONFIDENTIAL TOOTLE by Frankie Wilson

SPECIAL OFFER
THESE FOUR SOLOS COMPLETE

PRICE 2/3 POST FREE

BROWS ORCHESTRAL SERVICE
47 GERRARD sr., LONDON, W 1.

MUSICAL SERVICES
PIANOFORTE accompaniments arranged to

melodies and music orchestrated from 2s.. by
lady; lyrics set. -Box 419, MELODY MAKER.---- 

SONG POEMS put to melody; with or
without pianoforte accompaniment as desired.
-Box 2733, Mstoor MAKER.

DANCE NOVELTIES

DANCE NOVELTIES
for brighter dances: stamp for price list.
' LONDON WAREHOUSE CO.

13, Vicarage Gate, W.8.

INSTRUMENT REPAIRS
DRUMMERS!!! -90"4, of skin breakages are

due to atmospheric. conditions. Here's
America's scientific 'answer:

"ATMD-PRCOF" DRUM HEAD
Guaranteed .inattected by atmospheric
conditions.
50% TONE IMPROVEMENT. WATERPROOF.
Price 11/6 (including taxi (batter or snare).
24 hours service. Forward hoop with P.O. to
war time address: " ATMO-PROOF," 55,
Victoria Rae.d. KEIGHLEY, Yorks.

PRINTING
MEMOS.. postcards. 3 -. cards, dance tickets,

1,3 1)1. ?asters cheap. --HILLIER, " Brynllys."
South Road, Aberystwyth.

DANCE POSTERS in all sizes; best quality,
keen prices. -Write for specimens, ARTHURS
PRESS, LTD.. Woodchester. Stroud, Glos.

Band Bookers' Guide
Minimum - 7 insertions CI

Eddie
Roberts

ANY SIZE SAND, ANYWHERE IN
ENGLAND. Commanicatiores

115 Hatton Wm, ECI Phone HOL 5211 or Barnet 3214
WINIIMINIM1=1211111/MM,

WANTED
SAX PLAYERS.

STAIN AND HIS Emma.
SANDY POWICLL ROAD SHOW,

EMi3ASSY, 7EO3OROUGH.
PO, 3: Opera 'louse, Workington. Fen. 10: Palace, Preston.

Write direa.

INSTRUMENTS FOR SALE
TRUMPET, solver -plated, ruck change, cm. -

Onion as new, with mute and tutor. i£5. -
BELL. 2. Cyprus Gardens. Finohley, N.3.

CONSOLE!!! £4/1.0; metal R. tunable tom -
torn, £3,' 10. -JOHNNY FROST, 6, Meard Street,
W.L.

PREMIER ivory kit with 23 x 15 bass drum
and Dominion snare drum, all effects, £16. -
LEN WOOD. Gerrard 1386.

IVORY 28 x 15 and chrome snare drum, £14.
-LEN WOOD. Gerrard 1386.

10 -inch CHINESE tom -tons. 12/6 each.
15 -inch 7 6. -LEN WOOD. Gerrard 1386.

PREMIER gigster console, £5/ I.5. -LEN
WOOD.

TRAP rails, !Sal -LEN WOOD.
CARLTON kit. Si x 16 bass drum, l4 x 5

metal snare drum and effects, £14. -LEN
WOOD.

28 x 16 CARLTON BASS with all metal 14X6 Beason snare drums, all effects, £14. -LEN
WOOD.

INTERNAL dampers, ready to fix on bass
drums, 7/6 each. -LEN WOOD.

DRUM BARGAINS
FULL supplies in stock at LEN WOOD'S, 12,Richmond Buildings, off Dean Street, W.I.(Gerrard 1386) 10 per cent. discount tomembers of H.M. Forces. No H.P. terms.
BEST quality snare and batter heads fitted

to your snare drum (no charge for lapping),
15' -.-Same day service at LEN WOOD'S.Gerrard 1386.

TROMBONE. Lew Davis, new, unused, per-
fect condition, in case, £16/10.-50, Rumford
Street, Manchester.

BARGAINS. -Block silver streak snare drum,
14 by 7, chrome, as new. £9; Slingerland

Radio King," 14 x 7, all chrome, new, £10;
New Yorker trumpet. S.P., good condition, £9;
white tunable torn -tom, £2j15. - GEO.
TREUTLEIN, II, Cecil Road, Peterborough,

SELMER Boehm clarinet and case, £8; ditto,all metal, £5/10; new B flat trumpet, £5;
DRUMMER'S KIT, 28 by 15 B. drum, 14 by 5
pearl and plated S. drum, cases, accessories,
£10.-115. Longwood Gardens, Ilford

MICROPHONE AND AMPLIFIER CO.,
22. St. Giles' High Street. London, W.C.L.
A.C.-D.C. guitar amplifiers, £9/9; A.C.-0.0.

microphone amplifiers. moving -coil mike, 10 -in.
speaker, complete, £18/ 18; 12 -in. tom-toms,
tunable, £3; 14 -in. tom-toms, tunable, £3/10.

STRING ,bass, genuvue old instrument, per-
fect condition, £20, no offers. -310, Hughenden
Road, High Wycombe. Bucks.

-"CATHEDRAL
GIANT

MONEL STRINGS
as used and recommended by

KEN CROSSLEY GUILAMIT

:rho says. -"I am very pleased indeed
with 'hem and not only For their remarkably
fine tone, but also for the splendid way that
they stand up to hard wee,...) work in
a dance orchestra such as ours."

Catalogue and free arils,: on
receipt of prolesstorta card.

CATHEDRAL STRINGS CO..
,done, Works, WI, Seacklewell

Lade, London. E.S.
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Telephone enquiries Should
be made to Temple Bar 2468
(extension 258). Small ad-
vertisements received by
telephone will be held
pending the receipt of cash.
Classified advertisements for
insertion in " The Melody
Maker " can be handed in
at the Trade Counter, Third
Floor, 92 Long Acre,

London, W.C.2.

lassified Advertise! ents
All Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday morning to :-
Advertisement Manager, "The Melody Maker," 92., Long Acre, London, W.C.2. TEMple Bar 2468

advertiseee.onts are accepted subject to the "copy" being approved by the Management. 2.-The Management reserves the right to refuse to insert any advertisement, even though
accepted and paid for, and to make alterations necessary to the maintenance of its standards. 3.-The Management does not undertake that the Advertisement will be inserted or that it will be
inserted on any specified date or dates. 4.-Cancellation or alterations of "copy" must be received at "The Melody Maker" offices not later than Tuesday mid -day for the issue of that week.

orders and contracts are accepted subject to cancellation by the Management without notice.

SELMER SOPRANO SAXOPHONE, Low pitch,
full system, brown waterproof pads, pearls and
rollers, nits condition ... E6 0 0

CONN BARITONE SAXOPHONE, Gold -lacquered,
low pitch, full system, late property of well-
known player, case 0 0

MARTIN PICCOLO, Low pitch, E fat, closed G,
Boehm, wood, as new ... . 26 0 0

SELMER STERLING CLARINET, Made in the
Selmer factory, low pitch, covered hole, over-
hauled and repadded, perfect keywork 17 0 0

PAN AMERICAN TRUMPET, White gold lacquer,
brand new and unused, made by Conn £15 15 0

MEWLS OBOE, Low pitch, Conservatoire'
stmient model, DO case 0 0

CONN TROMBONE, Latest model, gold -lacquered,
,"brume peals, very 'good slide, complete in fitted

WRITE FOR OUR LIST-ANY INSTRUMENT
PURCHASED FOR CASH OR TAKEN IN PART

EXCHANG E.

W. PUMFREY, LTD.
9214, STOCKWELL ROAD,

LONDON, S.W.9.
Tel. BRIxtun 2108.

BESSON
"Famous for Brass"

WELL BUY FOR CASH !
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

DRUM SETS, ETC.
Write, or send instrument to-
BESSON, Dept. L.W.G.,

Frederick Close, Marble Arch, W.2
Tel.: PAD. 7686.

PERSONAL
JOAN FILMER, get in touch with us

immediattly.-Riverside 2054,

ENGAGEMENTS WANTED
ALTO clarinet, first-class, available gigs.-

WOOD, Victoria 6729. After 6 p.m.
DRUMS. GEORGE TIBBITTS now open for

slam or perm; good kit, ear.-'Phone Roans -
low 2381.

DRUMMER, modern style and swing, vacant
for gigs. -98, Drakefleld Road. S.W.17.

DRUMMER ERNIE MASON.-Gigs or perm.
-221, ]rinks Road, S.17.7_17. Mttdham 4203.

DRUMMER, now free to accept evening
engagements only. Own glitter kit.-Box 2737,
MELODY MAKER.

PIANIST.-Lady. young. personality. doubling
accordion, acquires engagement, Club, West
End. Experienced to'ica.-Box 2734, MELODY
MAKER.

TRUMPET requires gigs. in London or Red,hila
area.-DON THORNTON, 1, Ridgeway Road,
Realign, Surrey,

FIRST-CLASS PIANIST -ACC. and TENOR
CLARINETIST. Available together or
separately. Own Jibrary.-Ring Wallington
1925.

TENOR, experienced, wooed lake regular
eve -hang job in London.-KEN GREGORY,
60, Bartholomew Road. N.W.5.

TRUMPET open for gigs, or perm.-FRED
PrOLLER, 7, Beaconsfield Road, Bexley, Kent.

SASS player and drummer, well known
London, desires change.-DICK WHITTALL,
611, Marsh Road, Rhyl.

DRUMMER VOCALIST
TED JACKMAN.-Hounslow 3504.

PIANIST, vacant for gigs. read, husk. -
23, Grange Park. 'Phone: Ealing 1366.

TRUMPET, now free; gigs or perm.-BERT
LAMPRELL, 40, Westwrck Gardens, W.14.

PIANIST, professional, open for gigs or
perm.; library. --JACK PALMER, Harrow 2866.

JAZZ PUBLICATIONS
ROLAND PEACHY (radio and recording

WiSia7O Of the electric guitar! writes on " This
Tuning Business, " in the February " B.M.G."
Magazine. 20 pages of interest to guitarists.
'id. from the EDITOR, 90, Shaftesbury
Avenue, W.I.

JAZZ INFORMATION, the record oollector's
DANE American fortnightly journal, sample 1/-.
PIANO PATTERNS, 15 piano arrangements of
famous songs by Teddy Wilson, 5/9, Decem-
ber 15 and January I. DOWN BEAT, 1/41
each. Stamp list photos, books, journals. --
JAZZ PUBLICATIONS, 62, Cross Roads, Bushey.
Berta

IT'S A SCARTH BARGAIN
IT'S GENUINE !

PIANO ACCORDION. "Froutalini Celeste." shoo -
soiled, in case. 130.

HORNER, " Sirena," button key ace. 87 treble.
120 laws, octave coupler, splendid condition. £30.

GUITAR, National, silver. Hawaiian or plectrum.
in ease. £10;10.

GUITAR, Scarth, dance -band model. excellent con-
dition, sunburst finish. £43/9.

TRUMPET, Nat. Conella, perfect condition, in
case. £4/10.

SAXOPHONE, Eb alto. s.r.G.w., splendid con-
dition, in case. £14,14.

SAXOPHONE, Kb baritone. S.P.G.B., Buescher
Elkhart, in case. 122.

TRUMPET, " Conn," New York Symphony model.
silver-plated, brand new, in case, at pre-war
price. £30,

Bb TENOR SAX., Pan-American, new, in case.
£30.

MICROPHONE EQUIPMENT, " Magnaptione,"
AS'. D.C., late model, clirome-plated mike and
stand. one loudspeaker, portable, all as new.
Perfect reproduction. £20 complete.

THIS WEEK'S MUSIC OFFERS.
CLARINET, Modern Rhythm Choruses,

Buster Bailey. 2;7.
PIANO, "Skittles." Harry Freeman. 2/1.
ALTO SAX., "Palm Beach Mood." Benny

Carter. 1,1
TRUMPET, Modern Rhythm, Choruses arr. Bunny

2/7.

RILL HARTY'S " MODERN STYLE
SWING DRUMMING," 41- POST FREE.

EACH INSTRUMENT GUARANTEED IN PER
FELT PLAYING CONDITION.
PART EXCHANGE ARRANGED ON YOUR
PRESENT INSTRUMENT.

G. SCARTH, LTD.,55
CHARING CROSS ROAD,

LONDON, W.C.2. Ger.7241

(Next to Leicester Square Tube Station.) Open Doily (except Sundays) 9-5 p.m.

RECORDING
FOR over four years STAR SOUND

STUDIOS have been producing the finest
private recordings. London Studio 17, Caven-
dish Square (2 min. from B.B.C.). Broadcasts
still recorded at Kenton-Appointments booked
by telephone (Arnold 6222) or letter: STAR
SOUND STUDIOS. Kenton, Middlesex.

RECORDS FOR SALE
SWING records, almost half-price, all bands,

1/9 brand new; send stamped envelope for
list, or call; records bought and exchanged.-
MORRIS'S, 89, Tottenham (middle) Court
Road. W.I. Museum 4910.

WANTED
WANTED, saxophone reeds, all makes. --Send

details and prices to BRONS ORCHESTRAL
SERVICE, 47, Gerrard Street. W.I.

FOR SALE
MANCHESTER. Modern Dance Hall; well

equipped with exceptional floor and well
patronised; this freehold property must be sold
forthwith.-Particulara, Box 2728, MELODY
MAKER.

SITUATIONS VACANT
REPAIRER wanted for piano .acoordions In

London district. Must be first -clasp man,-
Box 2738, MELODY MAKER.

AUTHOR required for 5 001) "wed song -
'rating book. Cheapness etsenttaL-WHEELER.

lar.ksvicw, N.It.

TUITION WANTED
YOUNG MAN seeks clarinet teacher.-Write,

R. POPE, 3, Bemingford Rood, N. Cheam.
Surrey.LEST PRICES

FOR TOUR OLD SAXOPHONE, CLARINET, TRUMPET, TROMBONE, ACCORDION OR
DRUMS, NEVER MIND THE CONDITION. SEND DETAILS, OR BETTER STILL SEND
THE INSTRUMENT. WE WILL PAY CARRIAGE AND CASH SENT SAME DAY.

Still the "BEST BARGAINS" in Musical Instruments. Send fur complete lists. Every Instrument
in perfect playing condition and complete with case and accessories.

SAXOPHONES. ALTO. TROMBONES.
HAWKES, ,.-plated, .1.11,14 l'hdR, I 1', Ftlit.:i. KING, mph. tuning -in slide, perfi pond. . , ..

playing condition .. .. .. .. .. 115 3.0 LEW DAVIS "Le Luxe Autographin " lk and 1,
PAN AMERICAN, 1 p, speo, repadded, eta. .. V..2 0
PENNSYLVANIA, lac., I p. new -'l.....622 10 01.08, fluted elide 1.p. lac., perfect

" SUPER," I p. spgb, almost new .. 522 10 BUESCHER. 1940 model, lac., terrific offer_
MARTIN, I p, sags, orerhauled. perfect .,, ,. 126 0 VINCENT BACH, I p, lac., like new - ..
MARTIN, Late Model, epgh, like nee ..... .... 128.0 KING LIBERTY 2B, I p. ha., crystal nickel elide,..
KING " ZEPHYR," I p. lar.. as new ... ., £82 0 SUPER OLDS, sew, 1 p. lac., perfect slides.. ...
MARTIN, I p. lac, nickel kers. new, Higg model.. 534,0

SAXOPHONES. TENOR A BARITONE. PIANO ACCORD)ONS.
SIOMA, I p, spgh, perfect condt., with Stand .. 112 10 HORNER " Student I," 13 ban, as pew .. ,-
PAN AMERICAN,' p, lac, iu good rue. with stand 513,10 TONELLA. 24 barn..t5 p.k.. soiled mds .., ...
SELMER " ADOLPHE," I p, web, pert withstand 115 0 PIETRO, 4e base, 34 p.k., good oonditits ..
KINGSWAY, 1 p, span. brand new 130.0 ENRICO FICOSSIO, 120 haw, 41 p.k., 3 voice,
SELMER, " Balanced ACtiell.' Aprh, new.. .. 142 .9 At,,, coupler, like new .. .. ... -

TRUMPETS. SPECIAL 0171018.
WARD, 1p, silver.fil ted Change to A, like new. - £0,.0 LITEWEIGHT DRUM CONSOLE, iv., d.
LEW DAVIS "SPECIAL," li and I pitch, lac., timely attachment. cymbal arm, in ague.. ..

16;15 =APPEL. BY. high pitch, simple fly/stem-clarinet
MAJESTIC " TRUMPET CORNET," 1 p, lac., BUISSON. Bk. 1 p, Albert system, covered hole...

nearly new . - .. .. .. .. f9 9 EPIPHONIL " Olympic " UMW, new mod. CAW
ROLLS DIPLOMAT, lax.. h and I. recent mod.

.

. 19.10 soiled .. . .. .. .. ...
CONN h and 1 pitch. spgb, special,/ mods],mods],perfect S19.0 VINCENT BACH, key Cell., near, Extra Special .
CONN, I p, apgb, perfect .. .. . else SELMER, Bit Albert system, / p, new price $22/01
BLESSING, American sa.rople. I D. ig*.e.., only mole] 122,10 hare Barg -,in _ ... .. .. ..
NEW YORKER, "Special," copper and niqkel, l p, EPIPHONE - Zenith " thatar, Frequentator

tat/piece, new . , .. ., ..
CONN, I p, lac., lust se new - .. - MI TRUVOICE AMPLIFIER, I speaker, moving coil
KING, eilverbell trumpet cornet, all..., sew relic, alloyed new Matt
OLDS,1p, lac.; only n months use. snip .. , . 03010 MELODY MAKER AMPLIFIER TWIN SPEAKER,

TROMBONES. brand see f difficult to repeat)..
HAWKES, Class A. beam. like new . .. FA ill COMPLETE DRUM MT, gold and red crystal flardi,
C.D. Standard, h and I. gold lac.. like see with Rolgenichint connote, dual [War, drum,
L.D. `Special, 1 p, gold loo., perfeol... outy slightly soiled, stip ... ... _ ...

SHOWROOM OPEN SATURDAY MORNINGS
EVERY INSTRUMENT GUARANTEED BY " LEW DAVIS"

DEPOSIT WILL SECURE YOUR INSTRUMENT Part Exchanges.
LEW DAVIS PRODUCTS Ltd., 134, Charing Cress Road, Leaden, W.C.2. Phony. Tom 8562

INSTRUMENTS WANTED
ALTO and tenor saxophone wanted; give full

description and lowest price for cash.-
PACCARD, 119, Avenell Road, Highbury, N.5.

SAXOPHONES, Clarinets. Accordions, eta.,
purchased for CASH; cheque by return.-W.
PUMFREY, LTD., 92-94, Stockwell Road,
S.W.9. 'PHONE: HRIxton 2605.

SP OT CASH for saxophones, clarinets,
trumpets, piano accordions,, and all musical
instruments. Consult us first. We definitely
nay more.-HARTS, 21, High Street, Aylesbury,
Bucks.

WANTED, saxophone and drum kit. -
70, Haydons Road, Wimbledon. 'Phone:
Liberty 4913.

DRUM AND DRUM SETS
PART exchanges, cash waiting, bring or

tend; we pay carriage.-LEN WOOD, 12,
tichmond Buildings, off Dean Street, W.I.

Gerrard 1386.
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INSTRUMENTS WANTED

DON BOWLES
wants drums. saxophomet, meordsons, clarinets,
trumpets, guitars. Top prices paid.
288, HIGH STREET, CROYDON

DON BOWLES pays cash by return for
secondhand instruments, especially drums. -
288, High Street, Croydon. (Oro. 5224.)

TEMPLE BLOCKS, drummers' kilts or parts:
free collection.- 115, Longwood Grardeam,
Ilford. Val. 1528.

WANTED, a drum kit or separate B.D., or
S.D.; send full details and price; cash waiting;
will use no deposit system.-PACCARD, 119,
Avenell Road, Highbury, N.5.

WANTED immediately, cash waiting, no
dealers, TENOR SAXOPHONE; state make.
condition, etc.-HOOPER, 10, Northumberland
Place, Teignmouth, Devon.

WANTED for
CASH

SAXOPHONES
TRUMPETS

DRUM SETS
STRING BASSES

PIANO ACCORDIONS

Full details to-

BOOSEY & HAWKES
LTD.

8 DENMAN STREET,
PICCADILLY CIRCUS, W.1

BRONS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK, ALSO
FULL RANGE OF INSTRUMENTS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF,
Orders for 51- or over C.O.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD St., W.1
Telephone: GERrard 3995

PROFESSIONAL

PIANO KEY and
BUTTON KEY MODELS

Write to -day for latest catalogues
showing all the models. Post free
from. the Wholesale Distributors:

J. & A. MARGOLIN (Dealt G)
Temporary Address:

COPYGROUND LANE, NIGH WYCOMBE, BUCKS

MEMORISE YOUR MUSIC
and play confidently from sight.

If you can play at all from the music write for my
FREE book (postage 2id.), "The Master -Method of
Memory -Playing and Sight -Reading," and learn
how YOU can play from memory with confidence
and at sight with ease and certainty. No knowledge
of Harmony required. State whether you play the
Piano,Violin, Sax., Banjo, 'Cello or Organ, and if a
moderate or advanced player, to: RECINALD FOORT,
F.R.C.O. (STUDIO 4), Temporary War -tinge Address -.-

IVY HOUSE ,ADDERBURY, NEAR BANBURY.

CORDON BEESON
Of HENRI SELMER.

HIGH-CLASS INSTRUMENT REPAIRS.
GOLD & SILVER PLATING, LACQUERING

SAXOPHONES, CLARINETS, TRUMPETS. Etc.
Correspondence only.

127/30. Grosvenor Gardens Noose, London. S.W.1

SAXOPHONE & PIANO -ACCORDION BARGAINS
THIS WEEK'S SPECIALS.

CAVALIER By TENOR SAXOPHONE,
S.P.G.B., Extra Top F, Shop-soiled, otherwise
new, complete in case, £22.

LOMBARDI PIANO -ACCORDION, 31 Piano
Keys, 24 Basses, Perloid finish, just as new,
complete in case. ST.
For further particulars, Write or call-

BROWS ORCHESTRAL SERVICE,
47, Gerrard Street, London, W.1.

CASH BARGAINS
MAJESTIC TRUMPET, sp.gb. Med. hole, sharp
pitch, Slide to A, etc. I 13.15.0. .

DELFINI PIANO ACCORDION, coupler, white
finish, 3i37180, perfect order . 7 19..10.0
CONN ALTO SAX., gold lacq., late model, like new,
Aux. F, brown pads, low pitch 119.15.0
ARISTONE GUITAR, LW 1 model, excellent row
dition, cello body, pro. size . 18.17.6
Sydney Hoofer, 10 Northumberland Pl.,Teigentsuth, Devon
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THE HIT OF THE MONTH
THE
BADGE FROM
YOUR COAT

GET YOUR SET TO-DAY1F,
(S.0.) 2/1 Post Free.

LAWRENCE WRIGHT MUSIC COMPANY LTD..
Wright House. Denmark Street. London, W.C.2.

`STRAIGHT' DISC SESSIONS AT STANDSTILL

BASS -PLAYER IS

BRITAIN'S

LUCKIEST FIREMAN
ONE of the luckiest of London's

Auxiliary Firemen must surely be
Ray Leclercq, well-known London bass -
player.

Whilst on duty during the recent
City fire -blitz, he received a direct hit
by an incendiary bomb and sustained
four severe fractures and two serious
wounds to his right arm.
Just prior to this, his home in

Brixton, his car-and his bass-were
completely destroyed during a raid.

To describe him as " lucky " despite
all this may seem far-fetched. Yet his
mother and his wife, who were in the
house when it was hit, emerged un-
harmed from' where they were shelter-
ing under the staircase.

And Ray himself, we are glad to
report, is now on the way to recovery.

BRIAN LAWRANCE

IS A FATHER
EWS reaches us from Sydney that
on January 25 a son was born to

Mr. and Mrs. Brian Lawrance.
It will be remembered that, shortly

before leaving for Australia in March
last year. Brian married Miss Jill
Clayton, from the London Casino ballet.

Relinquishing his long tenure at the
Lansdowne House Restaurant, he sailed
to take up an attractive contract at
Romano's Restaurant in Sydney, at
which venue he is still appearing.

Among his recent recording activities,
he accompanied Peter Dawson on his
first Australian record of recent date.

He is also a frequent broadcaster over
the Australian network, using a com-
bination similar to Fred Hartley's Quin-
tet, with which his voice was for so long
an integral part.

Cabling his British representative, Mr.
Victor G. Barker, Brian reports great
success " down under."

" But every time I hear Fred Hartley
on the air," he says, "I feel a yearning.
to be back in Broadcasting House
again! "

VERA LYNN FOR

PALLADIUM SHOW
" APPLESAUCE," the

George Black
show originally presented at

the Holborn Empire, is to reopen at
the Palladium, and among the bevy of
stars featured will be Vera Lynn.
The provisional date for opening has

been given as March 3.
Further news of the two Esdaile pro-

ductions at the London Coliseum and
the Prince of Wales Theatre gives the
title of the former as " Strike up the
Music."

Scheduled to open on February 17, the
orchestra will be under the baton of
Stoll M.D., Jack Freer.

At the Prince of Wales Theatre, the
new Ronald Frankau-Renee Roberts
revue, Nineteen -Naughty -One," will
see the return to the orchestra pit of
Jack Leon, who is musical adviser to
Esdaile productions.

Auditions begin on Monday next, and
the show is expect2d to open at the end
of this month.

Gramophone Companies And M.U. In Dispute:
Hundreds of Musicians Affected

A S THOUGH THINGS WERE NOT ALREADY DIFFICULT ENOUGHAS
"STRAIGHT " MUSICIANS ON ACCOUNT OF THE WAR,

THEIR LOT IS BEING MADE HARDER BY THE EXISTENCE OF WHAT
AMOUNTS TO A DISPUTE BETWEEN THE LONDON BRANCH OF
THE MUSICIANS' UNION AND THE RECORDING COMPANIES.
Towards the end of last summer the

Union intimated to the recording com-
panies that, as from September 1 last,
the Union would require all " straight "
musicians to be paid for sessions at the
same higher rates as were then (and are
still) enjoyed by dance musicians.

After considering this demand, the
recording companies, acting in co-
operation, replied that they were not in
a position to meet it.

As a result, not only were a great
many projected sessions cancelled, but
others which would normally have
taken place during the past four
months have been held in abeyance.

ARCHIE SLAVIN
OUT OF R.A.F.

AFTER
ten months in the Royal

Air Force, Archie Slavin, ex -
Ambrose guitarist, and regarded as in
the very forefront of this country%
frettists, has been invalid out of
the Service.
Archie has been suffering from severe

gastric trouble, and had been in hos-
pital for some time.

He has made a good recovery, but the
authorities felt that he was not up to
the rigours of R.A.F. life, and have
now sent him back home for good.

With the present dearth of first-class
instrumentalists, the publication of this
news should be enough to ensure that
Archie is quickly snapped up into the
business again.

Black -out Burglars
Seem To Like Music !,

DURING last Friday night burglars
broke into the premises of Messrs.

George Scarth, Ltd., in Charing Cross
Road, London, and made off with
musical instruments valued at £300.
This is the fourth black -out burglary

that Scarth's have had since their win-
dows were blown in by a near -by bomb
recently.

Incidentally, Reg Warwick, Scarth's
popular manager for a great Many
years, left London last week to join the
R.A.O.C., taking with him the best
wishes of a host of friends.

PETER MAURICE, LTD

Important Correction
By a printer's error, a mistake was

made last week in the advertisement
of the Peter Maurice Music Co., Ltd..
on page 3.

The price of their swing hits-other
than " The Original Manuscript
Series "-was given incorrectly, and
should have read: Dance Orchestra,
2s. 9d. per set (2s. 11d. post free).
The swing hits which.come under this

price are as follow :-
" Rhumboogie." " Topsy," " Time Out,"

" Doggin' Around." " Ida " (New Vic Schoen
arrangement), " In The Mood," " Cherokee,"
" Casbah Blues," " Blues Upstairs And Down
stairs." " Woodchoppers' Ball," " For Dancers
Only," " Chico's Love Song," " The Conga,"
" Dixieland °nester)." " Between 18th and 19th
on Chestnut Street," " Comanche War Dance,"
" The Snake Charmer," " Undecided," " Tain't
What You Do," " Texas Shuffle," and " Well,
All Right."

We apologise for the error.

In fact, for the last few months
practically no sessions requiring the
services of " straight " musicians
have been undertaken, and in conse-
quence musicians have lost hundreds,
and possibly thousands, of pounds in
session fees.
" The facts as you have stated them

are correct," a high H.M.V. official told
the MELODY MAKER when the foregoing
was read to him over the telephone.

" The Union did not invite us to dis-
cuss the matter. It gave us what
amounted to a surprise ultimatum.

" In conjunction with all other
recording companies, we nevertheless
discussed the matter, but found we
simply could not accede to the Union's
request.

" It should be realised that, in spite of
the great increase in cost since the war
of everything connected with records,
that is to say, cost of raw materials,

wages, packing materials, distribution,
etc., we have not raised the price of
records.

"Were we to have agreed to pay the
increases demanded by the Union, the
cost of producing records would have
become so high that we just could
not have carried on at all. We should
have been trading at a loss.
"Nevertheless, we did Make the

Union an offer, but it was refused, and
there the position rests.

MEN LOSING MONEY

" The effect of all this on us is that,
instead of making records which require
' straight' musicians, we are forced to
undertake only sessions which do not
call for their services.

" The result is much the same to us
in the long run, but we are sorry not
to be able to give more of our work to
' straight musicians, since we are welt
aware that the loss of the session fees
must be somewhat serious to them at
the moment, when the war has neces-
sarily reduced so much of their other
work."

Endeavours to obtain a statement
on this matter from the Union have
been made, but have so far proved
abortive.

VICTORIA ORCHESTRAL CLUB
JOIN NOW !

NEW SUBSCRIBERS!

Your First Parcel will contain:
THE BIG SMASH HIT

BLUEBERRY HILL
A Great Hoagy Carmichael Hit

THE NEARNESS OF YOU
Two Big Songs from " Dancing on a Dime " - New Paramount Picture

DANCING ON A DIME
I HEAR MUSIC

Three Big Hits from the New Bing Crosby-Paramount Picture

RHYTHM ON THE RIVER
THAT'S FOR ME

I DON'T WANT TO CRY ANY MORE
And ONE of the Following from Our Standard Hit Rhythm Series

THE WORLD IS WAITING FOR THE SUNRISE
(Terrific New Orch. by Peter Yorke)

I COVER THE WATERFRONT - PLEASE
WHEN YUBA PLAYS THE TUBA
JUST ONE MORE CHANCE and

Raymond Scott s Latest-HUCKLEBERRY DUCK
Orchestrations 30 16

SMALL ORCH. 20/- 12/6
TRIO - 15/- 8/6
PIANO SOLO - 10/- 5/6

Note:
Foreign Subt.extra
for miditionsi post 5/- 216

To THE VICTORIA PUBLISHING CO., LTD.,
52, Maddox Street, London, W.1. 'Phone: MAYFAIR3665
I enclose £ Combination required
NAME

ADDRESS

M.M. 812141


