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 TEDDY JOYCE PASSES
WITH the boys of his band and famous

Scottish musical personalities following
the hearse, Teddy Joyce was buried at the
Glasgow Eastern Necropolis last Thursday.

George Elrick, Teddy Foster, Chalmers Wood
and Louis Freeman were among those who paid
their last respects, and Miss Chili Bouchier
carried Teddy's violin to the graveside, where
it was buried with the coffin.

'As a tribute to the memory of a leader who was re-
sponsible for bringing so many Glasgow instrumentalists
into the big-time, the local musicians are inaugurating
a fund to provide a headstone for Teddy's grave, with
a suitable inscription.

There will be many" M.M." readers who would be glad
to subscribe, and they are asked to send donations to Mr.
J. D. McBean, M.U. Offices, 101, West Nile St., Glasgow.

The photos on this page show (right) the boys of
Teddy's band following the coffin : and (bottom right)
a "treble clef" wreath that was among the hundreds
of floral tributes.

MI LIPTON
RE -OPENS WOOD

GREEN EMPIRE
'TNthe forefront of the London

theatrical " anti -blitz " drive, the
Wood Green Empire reopened this week
to good houses, with Sydney Lipton and
his Band heading a strong bill.

Whilst there is little in Syd's pro-
grainme to excite the swing fan, a
well -filled house obviously enjoyed the
'opportunity of seeing so frequent a
broadcasting band in person and so
popular a t'adio vocalist as Celia sing-
ing the numbers that she has helped
to popularise.
And a tribute to her artistry was to

be seen in the fact that bigger applause
rewarded her rendering of You Made
Me Love You, with its incidental plug
for Clark Gable, than the straightfor-
ward Strike Up the Band, to which it
was an encore.

Using four trumpets, four saxes.
piano, bass and drums, Sydney con-
fined himself to popular numbers of the
moment, with Harry Gray vocalising
The Best Things in Lije are Free and
If I Only Had Wings.

We could have done with one or two
swing arrangements and less comedy
Micky Lewis's clarinet was wasted in
Run, Rabbit, Run-but the show abun-
dantly proved that West End dance
bands in variety are the best possible
antidote to the air -raids.

After a Sunday concert at Kettering,
the band plays the Shepherd's Bush
Empire during the week commencing
February 24.

WILL FELIX WALK OR
RIDE IN THE ARMY?
COT Sunday last, at the Gaumont,
.--7 Luton, Felix Mendelssohn led his
Hawaiian Serenaders through their
signing -off number, Goodbye, Hawaii,
for the last time before joining the
Army.

Yesterday (Thursday) he enrolled
with the Infantry Household Cavalry.
Arrangements have been made, how-

ever, to enable him to fulfil obligations
regarding Sunday concerts, broadcasts
and recordings, whenever these do not
clash with his military duties.

Immediate Sunday concerts include
the Gaumont, Hanley (February 23);
Biggleswade (March 2); Grand, North-

' ampton, and Coventry Hippodrome
(March 9); and the Odeon, Manchester
(March 16).

Two weeks, starting on March 24,
have been booked for them at Ben tall's,
.Kingston, and other dates to follow
have been pencilled in.. For most of
these Felix expects to be granted leave.

The band has a two-year contract with
Columbia, and last week played three
sessions. waxing six new sides.

TWO LEADERS OUT

GREEN FINISHES

AT BRIGHTON
THE Capitol, Wembley, home of such

well-known bands as Eddie Carroll's,
Bram Martin's, Al Tabor's, and finally
Howard Baker's Band under the direc-
tion of Les Ayling, was taken over by
the authorities do Monday last, thus
depriving Wembley dancers of one of
North Lonti,1044/4101* 'popular dance
venues.

Efforts are being made by the lessee,
Mr. King, to open up elsewhere in the
district, where his ambitious pro-
grammes have attracted a huge follow-
ing from among members of the Forces
stationed near by, and a big local
civilian population engaged in war work.

In the meantime, Les Ayling informs
the MELODY MAKER that the six -piece
band will be making a special appear-
ance at the Orange Tree. Friern. Barnet..
on Sunday 'morning next, and he looks
forward to, a reunion with all his friends
of the Gig Club.

Another well-known bandleader at
the moment on the look -out for a new
post is Alan Green, who has just
finished at the Dome, Brighton.
Alan has behind him a very impos-

ing record, including long spells at the
London Palladium, Royal Opera House,
Hammersmith Palais, Streatham
Locarne, etc., etc., and it should not be
long before news comes through of him
in a really worth -while berth.

AMBROSE'S
AIR DATES
THE resident broadcasting season of

Ambrose and his Orchestra. which
is being so eagerly awaited by fans, has
been put back three weeks.

Instead of starting on March 3 for
a fortnight, Ambrose will - be heard
regularly for a whole month from
March 23.

KIRCHIN'S CHANCES
THE war has recently necessitated

several changes in the line-up of Ivor
Kirchin's Band, currently playing to
capacity at the Paramount Dance Salon
in Tottenham Court Road.

As Ivor himself is now doing full-
time A.R.P. work, Mrs. Kirchin is
fronting the band, other recent
changes being Bill Harrison, who has
replaced Taffy Davis on trumpet, and
Geoff Lofts, who follows Cab Quaye
as drummer vocalist.
Geoff will be remembered as the

winner of the drum award at last year's
memorable North-East London MELODY
MAKER Contest at the Tottenham Royal.

BARRIGO
LEAVES
LEW STONE

t')N March 1, ace tenor -sax Don
Barrigo is leaving Lew Stone's

Band at the Dorchester.
Don told the MELODY MAKER that he

was leaving Lew on the best and most
friendly terms. but he felt that conven-
tional commercial hotel work gave him
_no bpportunity to play in the way that
he wants to play.

There is a dearth of first-class tenor
players just now, so Don should have
no difficulty in finding plenty of calls
on his services, but it is an open secret
that he is considering forming his own
band.

Sid Manikin, from Harry Leader's
Band at the Hammersmith Palais, is
succeeding Don at the Dorchester.

phen. Miller. of Jam Cats fame,
has recently had his band at the

Cotton Club, W., is joining the. R.A.F.
next week.

LARRY CLINTON'S
LATEST SENSATION

THE
PRISONERS

SONG
as Broadcast by

KEN JOHNSON and TEDDY FOSTER.
3/2 per Set, post free.

LAWRENCE WRIGHT MUSIC COMPANY LTD.,
Wright House, Denmark Street. London. W.C.2.

WRIGHT HITS
EVERYONE'S ASKING FOR

WEEP
NO MORE

A COLOSSAL SUCCESS. Single Orch. Zit, post free (S.0.)

ANOTHER COUNTRY -WIDE SENSATION

THE BADGE FROM
YOUR COAT

TWO POPULAR REQUESTS

AM I FOR YOU
LOVELY OLD LADY

LAWRENCE WRIGHT MUSIC COMPANY LTD.
WRIGHT HOUSE, DENMARK STREET, LONDON, W.C.2
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"DETECTOR" Reviews War -Time Radio

THE B.B.C. IS GETTING BETTER !
THIS so-and-so war has given us

mighty little to be thankful
for.

But it has given us one thing -
Sunday radio the like of which was
not only unheard-of in pre-war
days, but which probably nothing
short of the war could have brought
about.

Forced last. Sunday to stay home
with the fashionable 'flu, I listened -in
nearly all day, and found that by
switching about a little between the
Home and Forces programmes, I could
get bright, popular entertainment prac-
tically all the while.

As the Sunday programmes look like
being more or less standardised for the
next few weeks, you may care to keep,
this diary of what I heard for future
reference. .

SUNDAY DIARY
Coming to life in time for an early

cup of tea in bed, I was just in time to
catch :-

7.30 a.m. (Forces). -The' daily " On
Parade " records recital, whiCh usually
presents a good band and a couple of
singers or other artistes, even if the
announcer doesn't always put them
over too well.

8.0 a.m. (Home). -Christopher Stone,
giving his weekly choice of records,
generally manages to produce a mixed
bag that at least has something for
everyone.

8.30 a.m. (F.). -An organ recital came
here. Such things depend on the
organists, and they're usually pretty
corny when they try to play anything
that calls for " dance " tempo. Still, it

 kept things going until :

9.0 a.m. (H.). -News.
9.15 a.m. 4H.). -An interlude of

records, followed by the Sunday Morn-
ing Service, and then a not -too -in-
spiring recital of French 'songs. But
we returned to good enough entertain-
ment when at :

10.30 a.m. (F.).-" Music While You
Work " came on. this time by Cliff
Greenwood. ex -Palladium conductor,
and his Orchestra.

PAT HYDE IN FORM
11.0 a.m. (11.).-" In Town To -Night,"

a repeat of the preceding Saturday
night's edition, was interesting enough
until :

11.30 a.m. (F.).-" After Supper at
Mrs. Pimm's " provided more records
of " popular" music.

12 noon (F., H.). -A] Bollington at the
organ, with no choice of anything else,
followed by :

12.15 p.m. (H.).-Tzigane records did
not make this the best half hour, but
at:

12.30 p.m. (F.).-" Services Variety "
was as good as the average B.B.C.
variety show, and kept one pleasantly
entertained until:

1.0 p.m. (H.). -News.
1.15 p.m. (F.).--" Music Hall," a

recording of the previous night's per-
formance, wasn't all it might have been.

Music Hall " has been going off lately.
But Pat Hyde sang well. I still think
her one of our most reliable vocalists,.
but she could be even better if she went
in for more rhythmical songs. Pat can
swing. Her break in Room 504 (the
one phrase she sang hot) proved it.

2.15 p.m. (F.).-" Sunday Matinee,"
this time with Pat Burke. Issy Bonn,

47, GERRARD STREET, LONDON, W.1.
(Just behind Shaftesbury Theatre)

THE ORIGINAL ORCHESTRAL SERVICE EVERYTHING FOR THE DANCE BAND
" HOT " & HIT REVIVAL ORCHESTRATIONS : TUNES OF THE MOMENT

Pro. Price S.O. & P.C. " Pro. Price " S.O. & P.C. " Pro. Price " S.O. & P.C.
Alexander's Ragtime Band 3,- Stardust ... ... 3 /- Ant So Do I

...... 12 6
Annie Laurie ..21 St. Louis Blues ... ... 3 /- Yesterdays Dreams...
Coming Thru Rye ... ;a Stomping at the Savoy ... 319 Johnson Rag ... ) g

(arr. Phillips) Sunny Side of Street ... 3/- When I'm In Your Arms I
Avalon ... ... 3 - Swanee River .. Down Argentina Way ... 12,6
Basin St. Blues 3:'- Tavern in Town ... ... 216 Two Dreams Meet J

Birth of the Blues ... 3 -- k A re. Phillips) Room 504
Blue Danube (art. Dorsey) 3 9 Sweet Sue ... 3 /- Five O'clock Whistle ....1
Blue Danube Swing ... 3 - Table D'Hote (Arr. Artie All In Favour Say Aye ...
Blue Skies Shaw) .. ... 3/- Just One Of Those Things

12,6

Body and Soul ... 3,- Tea for Two ... ... 3 /- Now Lay Down To Dream 1 g g
Bugle Call Rag ... 3 /- Temptation Rag ... - 3 /- This And Heaven Too ...
Bye Bye Blues ... 3 That's a Plenty ... When Train Has Gone ... o g
anadian Capers ... ... 3 /- Tiger Rag (new arr.) ... 4 /- Start Look Down. (

Chinatown ... 3 /- joy Trump et ... 2/6 MissJohnson Phoned To -day 2 6
Comin'On (Arr.ArtieShaw) 31- Tuxedo Junction What A Surprise For Duce 2 -
Cover Waterfront (Arr. Twelfth St. Rag ... Weep No Mere 2 -

Arlie Shaw) ... 3 h When Day is D0114 ... 3 /- Eep-Ipe ... 2 6.
Darktown Strutters ... 3 /9 Whispering ... 3 /- We Three
Deep Hollow ... 2/6 Woodchopper's Ball ... 2/11 Down Every Street ... 2; -
Dinah .* . 3/- Wrappin' It Up .- 3 /- Don't Want Te Cry Any
Easy Come (Arr. Phillips) 3/- STANDARD SUCCESSES More .. . ... 2'-
18th & 19th Chesnut St. 2/11 DANCE BAND Set My Heart To Music ... 2' -
Farewell Blues ... ... 3/- ARRANGEMENTS Looking For Yesterday ... 2.' -
Georgia on My Mind ... 3/- Alice Blue Gown Waltz ... 3,9 Beat Me Daddy .. ... 3 6
Goodbye Blues ... ... 2/- Barn Dance ... ... 2/- Missouri Scrambler 3 6
Harlem (arr. Carrell) ... 3/- Beer Barrel Polka ... 3/- Southern Fried ... 316
Huckleberry Duck ... 3/- Berlin Waltz Melody ... 3 h Wednesday Night Hop ... 3 6
I Can't Give Anything ... 3/- Bitter Sweet Waltz ... 2/6 Overnight Hop .. ... 3,6
In The Mood 2111 Blaze Away (6,8) ... 2/2 Our Love Affair ... g
Indian Love Call (RrrShaw) 3 /- Boston Two -Step... 2 /- moon For sale ,.. I

It Don't Mean a Thing ... 3 /- Destiny Waltz (new arr.)... 2 /6 I Wouldn't Take a Million ll2/6
depend -Se Sandman ... 3 /- Early Twenties Fox-Trot.3 /- Darn That Dream ...

. Just One More Chance ... 3 /- Gay 90's Waltz Medley 3 /- My Romance )3 2 /6
Lady Be Good 3 /- I Love the Moon Waltz ... 2 /6 Blue Bird of Happiness
Lady of Spain 3/- In Town To -Night ... 2/6 0 -Hi -f) ) ,g

Limehouse ... 3 /- Lancers . 2 /- In Black -Out Last Night...
Maria My Own (arr. Art Love's Dream Waltz ... 2/- Only Forever

Shaw) ... ... 3 /- Love Will Find a Way Wt. 1 /6 Shame About Mame _.
Margie ... ... 3/- Maxina 2/- Oh What Wonderful Night) g ,6
Marie (Fox-trot) 3/9 Melody in "F" Waltz ... 1 /6 Oh Buddy I'm in Love ._
Melody iii"F"(arr.DOrSey) 3/9 Merry Widow Waltz ... 2/6 You're Breaking My Heart 11o ,o
Midnite in Harlem ... 3 /- Missouri Waltz ... 2 /6 Sweetheart of the Fleet ... "-
Millstream (Arr. Phillips) 3 /- Modern Waltz Medley .,.. 3 h Goodnight Again- A 2,6
Maid Indigo 3 /- Musical Comedy 'tee 2 /6 Good Morning Sgt. -Major
Night and Day ... ... 3/- My Hero Waltz .- 3 /- Pennsylvania 6-5000 3 /-
Night Ride ... 3/- Palais Glide ... 2/- and 3/- Rumpelstiltskin . ... 2/ -
Nobody's Sweetheart 3 /- Paul Jones ... 3 /- Badge From Your Coat ... 2 /-
Orient Express 2/4 See Me Dance the Polka... 3 /- meow:mit (March) s /6
Peckin' with Penguins ... 3 /- Skater's Waltz ... 2 /3 If You Hadn't Ask Me (W) 2.6
Phil the Fluter's Ball ... 3 /- Speak to Me of Lave ... 1 /6
Reckin' in Rhythm ... 3 /- St. Bernard's Waltz ... 1 /6 P"resolri

in
elleellaSdonegoin (Ain.Cglilintomne) 32,11--

Please (arr. Murphy) ... 3/- Student Prince Waltz ... 2/6 Rhein' High
Barnum ... 4 /- Strauss Waltz Medley ... 3/- Best Things Life Free ... - -
Sentimental Over You ... 2/- Time to Say Good -Night... 1 /6 Dancing on a Dime 12,6Shade of the Old Apple Tree 3 /- Tristesse ... 2 /- Hear Music
Somebody Stole My Gal 3/- Veleta (Inspiration) ... 2/- That's For Me .. 2 '6Seine of These Days ... 3 /- Veleta (Original) 2/- Rhirthm of the River )
Song of India (ArreDorsey) 4/- Vienna City of Dreams 116. Follow Your Shadow 12 6

Strike Up The Band
It I Might Come toYou (W)
Confidence tW)

} 2 a

Ferry Boat Serenade ... 2 '6
Maybe ...II
Swiss Bellringer ... 2 '6
Say That You Care (W) ... 2 -
Over the Waves (Swing)... 3 -
Rhumboogie 2,11
Love Stay in My Heart (W) 12'6

SEYMOUR BURNS' most modern Piano -Accordion method will defin- 2nd Medley Popular Wis. I
itely teach you everything you want to know about the instrument. Sleepy Lagoon (W) - 2,6

5/7 POST FREE. 1st Medley Popular Was.
All Publishers' Orchestrations Supplied DIRECT FROM STOCK. All post orders despatched by return

Usual erotessional Rate charged. Orders for 51- or over C.O.D. it required.
GERrard 3995 - _ - = Jan. No's. 160 & 387

Tss 1, st of D-cbestrations is advertised in " The Melody Maker" on the last Saturday of
each month. New issues will be automatically added with ea -h advertisement.

WRITE AT ONCE for our Complete Catalogue for the
season of ALL PUBLISHERS' ORCHESTRATIONS -
COMMERCIALS -HOTS- STANDARDS -DINNER
MUSIC. etc., also INSTRUMENTS, ACCESSORIES,
MUSIC DESKS and all DANCE BAND EQUIPMENT
Numbers listed above are some of the most popular
items and represent only a small portion of our Catalogue.

and Mantovani, offered more quite
acceptable variety, especially as com-
pered by Jerry Wilmot.

2.45 p.m. -A Choice between Shake-
speare '(H.) and an " inspirational "
talk (F.) left me (and. I'm afraid, many
others) rather at a loose end. But at :

3.0 p.m. (F.).-" Music While You
Work." this time by Jack White's
Collegians. showed the hand to be
greatly improved in spite of a pretty
bad trumpet chorus in Show Me The
Way'To Go HonW. At:

3.30 p.m. (F:).-" Sandy's Half Hour "
had the attraction of human appeal,
until at:

4.0 p.m. -A choice between the B.B.C.
Salon Orchestra, with that capable
soprano Olive Groves (F.). and a
classidal concert by the City of Birming-
ham Police Orchestra (H.).

4.45 p.m. -A choice between Classical
Polish and'Spanish Dances (F.), and a
religious talk (H.) did not prove to be
ideal programme planning. But :

5.0 p.m. (F.). -Leslie Mitchell inter-
viewing well-known personalities was an
interesting fifteen minutes.

RADIO AT ITS BEST
5.15 p.m. -Children's Hour 411.1 or

News in German (F.), followed by at :
5.30 p.m. -Children's Hour (con-

tinued (H.), or Ice Hockey comAnentary
from Canada is certainly not ideal pro-
gramme planning, and should, if pos-
sible, be improved by switching the
times of one or other of the items.
But after the

6.0 p.m. (H.). -News, at
6.30 p.m. (F.).-" Hi. Qang " brought

us back to what I am sure everyone will
agree is popular radio entertainment at
its best.

7.10 p.m. (F.).-" Weekly News Letter "
turned out to be, as usual, an interest-
ing digest of the week's news; but I cut
it short so as not to miss:

7.20 p.m. (11.)--A. play, in this case
Thomas Hardy's " A Tragedy of Two
Ambitions."

8.0 p.m. 4F.).-" The Happidrome,"
one of the B.B.C.'s many new features
that have been introduced recently, pro-
vided yet more' quite acceptable variety
until

9.0 p.m. (H.). -News, after which I
spent the next forty minutes listening
to:

9.20 (F.).-" Romance In Rhythm,"
consisting of " concert" arrangements
of well-known tunes capably played by
Geraldo and his Orchestra, with that
pleasant soprano Margaret Eaves.

AND SO TO BED
10.0 p.m: (11).-" Music From' The

New World was the alternative for
those who did not wish to listen to the
" Forces " Epilogue, and, with its " word
picturettes" of the places represented
by the compositions as played by the
B.B.C. Military Band, was good enter-
tainment for those who like this type
of music and military bands.

10.30 p.m. (F.).-" Dancing Time," a
programme of records of " Famous
Bands Playing Popular Dance Tunes "
was the obvious choice here, after
which, from :

11.0 p.m. (H.). -The B.B.C. Northern
Orchestra, playing the end of its
classical concert, kept my set going
until at :

11.15 p.m. (H.). -An organ recital
came on, with no alternative, the
Forces programme having closed down;
after which, at: -

11.40 p.m. (H.). -Sleepy music by the
Chalameau Ensemble sent me to my
night's repose.

It is, of course, unfair to go through
a whole day's 'listening and expect to
find something that will appeal to one's

own special taste Mil minute of the
time.

The acid test is whether the B.B.C.
can fairly claim that it has (a) given
the majority of normal tastes their
fair share of the time, and (b) whether
the individual programmes have been
good of their kind.

Taking all things into consideration,
I think that the answer to both (a) and
(b) is that they have.

In fact, it seems that, following the
slatings it has recently been given in
the Press, not excluding your own
MELODY MAKER, the B.B.C. is commenc-
ing to get better.

SHOWS TO COME

VIVATCH out Thursday week 4March
T 6) for first broadcast of " Quiet,

Please," a new quick -fire crazy show
series starring the popular American
comedy trio, Forsythe, Seamon and
Farrell, together -with Rupert Hazell
and Elsie Day.

In show's star -Spot, a sketch entitled
"At Home with Forsythe, Seamon and
Farrell," the three are presented as
father, mother and daughter.

In fact, they are not related. But
two of them hope to be. Charlie
Forsythe is engaged to Addle FarrelL

Sydney Lipton and his Band will be
one of the attractions in a -variety con-
cert on Sunday afternoon (February 23).

Others will be Tessa Deane, Elsie
Carlisle and Leonard Henry.

* *
To -morrow (February 22) and the

following Saturday, Jessie Matthews
and Sonnie 'Hale star in " Stand at
Ease," a burlesque of Aril* life.

As Sonnie and his wife are currently
appearing in panto. at the Prince of
Wales' Theatre, Birmingham, " Stand
at Ease " will be recorded.

TRUMPET TIPS=28
VOU should by now have got the
- right mental idea about top
(which is just as important as the
purely physical and mechanical side).
So let's turn to the latter.

You have been told that you will
want a bit of extra pressure, and, co-
incidentally with this, you have been
told not to depend entirely on pressure
and also to relax pressure even whilst
you are holding the top note.

The.only thing that remains, there-
fore, is the fingering for these top
notes, and here it is: -

Once again the awful warning -if
you spend too much time and thought
and trouble on these top notes before
your embouchure has set you may do
your lip in permanently.'

So take heed of the aphorism that
"A good middle note is a million times
better than a bad top note."

ECHO c.'F SERENADE

TO -NIGHT
Southern Music Publishing Comp., Lid.

London.

ea
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There are plenty
of sensations in
this week's RED-
HOT DANCE
RAND NE WS

Rom T II E
STATES as our
.Yew York Cor-
respondent I el ls

of

ZIGGY ELMAN FOR ARMY:
MEZZROW FOUND GUILTY: SHAW "BREAKS-

UP" AGAIN

- HE CAN DANCE, TOO !
Fred Astaire sits in with the brass section of
Artie Shaw's Band in Paramount's latest

musical, "Second Chorus."

ONCE more Artie Shaw's
chequered career seems to have
reached an impasse with the

report from California that his
23 -piece band is virtually breaking
up prior to Artie's departure for
New York.

Many of the musicians, apart from
having their homes in California, are
not anxious to make the trip for fear
that Artie might pull another walk -out
or some such sensational stunt while
they are 3.000 miles from home.

Accordingly, Artie, who will only be
able to bring a nucleus of his combina-
tion here- for his scheduled theatre
appearance; has cancelled several dates
while he gets the situation ironed out.
tiis picture, Second Chorus, starring
Fred Astaire, is running successfully at
the Paramount Theatre on Broadway.
where Harry James is also doing a good
job on the in -person show.

PLUGGERS' .UN'ON
The BMI group again figures in

several important new developments of
the radio war. The song-pluggers'
union has charged the company with
unfair methods of competition, and has
persuaded a New York Trades Council
to write to the foremost radio adver-
tising sponsors, urging them to use their
influence to effect some kind of media-
tion in the whole dispute.

The pluggers' union also complains
that the composers of BMI songs are
doing too much plugging off their own
hat. As a result_of this last romplaint,
BMI has formally notified its writers to
stop pestering the bandleaders to play
their songs!

An odd twist to the ASCAP side of
the trouble is that ASCAP publishers'
men, coming from tours of the
remoter localities, report that some

LONG LIFETO NEW REEDS
NEW LIFE TO OLD REEDS

This truly amazing preparation,
finally developed by the largest
laboratories in the world, is
worth its weight in gold. Three
"REEDEXED" Reeds will last
as long or longer than 30! Invest

immediately in a bottle.

2'9 PER BOTTLE
Postage 3d. extra.

ILEW DAVIS OFFERS
FAMOUS " PRECISION " REEDS

Alto 10d. -each. Tenor V- each.
Poscage 4d. extra with each order.

W rete inerrWelialely to above address.

music dealers are now under the im-
pression that they are not allowed to
sell sheet music or.orchestrations of
ASCAP tunes.
This gives an idea of the general con-

fusion about the whole situation, not
only , among the general public, but
among those actively involved.

Tile unfortunate songwriters who are
caught in the middle may try to obviate
further troubles of this nature by form-
ing their own labour union in the near
future- Irving Caesar, president of the
Songwriters' Protective Association, is
examining the possibilities of attaching
this association to the American Federa-
tion of Labour.

Kay Little, recently with Tony
Pastor's Orchestra, has taken the place
of Dorothy Claire in Bobby Byrne's
Band, since Miss Claire moved over to
Glenn Miller. Other vocalists switch-
ing around are Ford Leary, who has left
Charlie Barnet and joined Larry
Clinton; Marilyn Duke, a new addition
to the rapidly rising Vaughn Monroe
Band; and Dolores O'Neil, lately with
Bob Chester, who now becomes featured
singer on the popular NBC Basin Street
broadcasts.

The trial of Milton Mevzrow, which
at last came into court last week,
resulted in a verdict of guilty against
the ex -clarinettist on the dope -
peddling charge, but sentence has not
yet been pronounced, and there may
only be a fine or a suspended sen-
tence. Mezz produced letters from
Gene Krupa, Charlie Barnet, and
others testifying to his character, but
to no avail.
Robert Goffin, eminent Belgian law-

yer, author and jazz fan, was also
present at the trial, though not in any
official capacity.

UNA CARLISLE TRAGEDY

News has just reached New York
that Una Mae Carlisle, whose colour-
ful escapades have been making news
ever since her return here, has been
confined in a State hospital for the
insane in Ohio,
The youthful pianist and singer, not

long after the report of her suicide
attempt, went temporarily blind, and
was later rushed home with a serious
ear affection. Una Mae's last active
efforts in the music business were a
couple of recordings for Bluebird.

Harry Jaeger. drummer with Benny
Goodman's Band, has been left out in
favour of Dave Tough, who leaves the
Joe Marsala group to rejoin his 1938
boss. The Good/tan band is still limit-
ing its activities to one-night stands,
recordings, and occasional broadcasts.

Benny Winestone, Glaswegian tenor
man, who was not long ago reported
to be set for a job with Jan Savitt's
Band, recently left Toronto, where he
had been gigging, and joined the
Canadian Navy, playing first and
occasional solo clarinet in a 52 -piece
band.
The Sunday jam cession habit, revived

recently at the Greenwich Village Van-
guard, also figures in a new series of
get-togethers organised by Milt Gabler,
of the Commodore.

Hiring a little club right across the
street from his 52nd Street club, and fix-
ing a 3s. cover charge, Milt started off in
great style last Sunday with a session
featuring Lips Page, Bobby Hackett,
Joe Sullivan, Billie Holiday, Teddy

Bunn, Eddie Condon, and others, in a
three-hour " bash."

Teddy Powell, whose reorganised
band has been doing nicely on one-
nighters, is reported to be almost

gone with the draft," having drawn
a low conscription number. Ziggy
Elman will also be lost to the music
game soon for similar reasons. Otis
Johnson, former Bon Redman trum-
pet player, has already gone off to
camp.

HAL KEMP ALBUM
Don Redman. who reorganised his

band briefly over the Christmas holi-
days, is now getting a different group
together consisting of out-of-town musi-
cians, for a theatre tour starting late
in February. He's also arranging. for
Ella Fitzgerald.

Hal Kemp's untimely death in Decem-

ber has resulted in the' release of two
rival " memorial albums " issued by the
Victor and Columbia companies, both
paying wax tribute to Kemp in the form
of eight sides by the band.

Included in both albums are different
Kemp versions of Got A Date With An
Angel, his theme, which he recorded for
both firms.

Bob Crosby's first big film, Let's Make
Music, debuted in town this week, and
his efforts to emulate brother Bing's
screen fame have been satisfactorily
received. The band and Bobcats are
featured in the production, two of the
big numbers being You Forgot About
Me and the famous Big Noise From
Winnetka.

F & D's
ORCHESTRAL CLUB

FIRST PARCEL
CONTAINS

SIERRA SUE
THE BREEZE AND I :: AUTUMN SERENADE

I'M NOBODY'S BABY

THE OUTSTANDING BROADCASTING AND
SCREEN SUCCESS OF 1941

OUR LOVE AFFAIR
Sung by Judy Garland and Mickey Rooney

in the Metro -Goldwyn -Mayer Picture " STRIKE UP THE BAND "

DOWN BY THE 0-H1-0

IF TEARS COUL9Al!IING YOU BACK

CALL OF THE CANYON :: LOVE LIES
I CAN'T LOVE YOU ANY MORE

MOON FOR SALE
wri 30 ORCHESTRATIONS FOR 18/-GET

DAY & HUNTER, LTD.
138/40 CHARING CROSS ROAD, LONDON, W.C.2

Phone No.: Temple Bar 9351.
Please enrol me as a subscriber to your Orchestral Journal for which I enclose f ; a. d.
The arrangement' I require is DANCE BAND COMBINATION (S.0.) 1 8i-, ORCH -PIANO and
ACCORDION GUIDE 6/, TRIO (P.C. and any other two parts, 12/-. Markwith X combination required,

Name of Subserther...__.,,,,..
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MILLER PHILLIPS BECHET
BEFORE getting down to busi-

ness proper, may I apologise to
the dozens of readers who have

been kind enough to write to me,
but whose letters I have not yet
answered?

It will be realised, however, .that,
what with National Service work, it is
difficult these days to find time to do
many of the things one not only should,
but would like to do. Moreover, many
of the letters involve the looking up of
a good deal of data (such as " per-
sonnels "), all of which takes time.

I can only add that I hope in due
course to be able to answer all
correspondents.

*
And now to get down to the recordS.

With the mid -February Brunswicks not
yet to hand, it looks as though this
week I shall be mostly clearing up what
can hardly be more enthusiastically
described than the oddments left over
after having picked out the more inter-
esting of the February releases for the
earlier weeks of the month.

One of the brighter exceptions to this
somewhat " Yes " and " No " remarkis:-

GLENN MILLER AND HIS
ORCHESTRA.

**Falling Leaves (David Carle) (Vic-
tor 0A.055580) (,Recorded Septem-
ber 3, 1940).

!**Beat Me, Daddy, Eight To A Bar
(Raye, Prince, Sheehy) (V) (Vic-
tor 0A.056107) (Recorded Sep-
tember 12, 1940).
(H.M.V. B.D.5651-2s. 5d.)

BOB CROSBY

SHOWCASES
No. I. BOB CROSBY & His Orch.
F 7000 I'm Free

Summertime
F 7001 Swingin' at the Sugar Bowl

I'm prayin' humble
F 7002 Speak to Me of Love

The Big Bass Viol
F 7003 I hear you talking

Call Me A Taxi
F 7004 My Inspiration

Loopin' the Loop
F 7005 The Big Noise from Winnetka

Honky Tonk Train Blues

No. 2. BOB CROSBY & His Orch.
F 7151 Jezebel

Big Foot Jump
F 7152 The Big Crash from China

Five Point Blues
F 7153 Stomp off, let's go

Eye Opener
F 7151 South Rampart Street Parade

Song of the Wanderer
F 7155 Hindustan

Mournin' Blues
F 7156 When the Red, Red Robin comes

bob, bob, bobbin' along
Them there eyes

No. 3. BOB CROSBY & His Orch.
and His Bob Cats

F 7592 Smokey Mary
Cherry

F 7593 Melancholy Mood
All the World is Waiting for

the Sunrise
F 7594 Boogie Woogie Maxixe

High Society
F 7595 Air Mail Stomp

Over the Waves
F 7596 Washington and Lee Swing

Jazz me Blues
F 7597 Spain

All by Myself
Each Showcase contains six 10 -inch records,
complete in album, 17/9, including purchase

tax
Single records, 2/- each, purchase tax Std.

DECCA RECORDS
'*Decca," 1.3, Brixton Rd., London, S.W.9

LUNCEFO RD BUTTERFIELD
055580-Miller (trmb.) with Hal

McIntyre, Gordon Beneke, Wilbur
Schwartz, Ernie Caceres, Al Klink
(reeds); Zeke Zarchy, R. D. McMickle,
John Best, Charles Frankhauser (tpts.);
Jim Priddy, Paul Tanner, Frank
D'Annolso (trmbs.); J. C. McGregor
(piano); Jack Lathrop (gtar.); Tony
Carlson (bass); Maurice Purtill (drums).
SOMEWHAT surprisingly, Beat Me,

Daddy is the more " commercial"
side. For one thing it has the inevitable
vocal.

Still, don't let that put you off. This
band of Miller's is a great outfit music-
ally, and it plays here a good arrange-
ment with enough jazz savvy to make
its musicianliness by no means its only
feature.

The piano and a clarinet'svho squeals
with a characteristically croaky tone are
among the more interesting soloists.

Falling Leaves, a more than average
slow melody, keeps to the same " com-
mercial " lines, but the attractive
arrangement and the superb musician-
ship of the band make the side very
pleasing.

Next best is probably :-
SID PHILLIPS' QUINTET.

**Hawaiian War Chant (Freed, Noble,
Leieiohaku) (V by The Greene
Sisters) (Decca DR. 5243)
(Recorded January 14, 1941).

***Ridin' High (Porter) (V by The
Greene Sisters) (Decca DR.5244)
Recorded January 14, 1941).
(Decca F.7723 -2s. 51d.)

Phillips (clar.) with Rex Owen
(tenor); Max Goldberg (tpt.); Bert
Barnes (piano); Max Abrams (drums).

ITH their tangy, vibratoless vocal-
ising, the Greene Sisters, who

know how to phrase as well as sing in
tune, have the lion's share of Cole
Porter's Ridin' High, but the band
accompanies them well in addition to
doing good work on it.

In Hawaiian War Chant, Sid Phillips
adds to his musicianliness a keener
than usual sense of style, and there are
good solos by Rex Owen and Bert
Barnes.

As a whole the group plays in an easy,
relaxed manner, without sounding so
uninspired as in its previous records.

The local lads are commencing to
make good.

SIDNEY BECHET AND HIS NEW
ORLEANS FEETWARMERS.

**Ain't Misbehavin' (Razaf, Waller,
Brooks) (Victor OA. 053433)
(Recorded. September 6, 1940).

*Blue For You, Johnny (Bechet,
Barnes, Nelson) (V by Herbie
Jeffries) (Victor 0A.053432)
(Recorded September 6, 1940).
(H.M.V. B.9136 -3s. 8d.)

Bechet (soprano sax., clan) with Rex
Stewart (tpt.); Earl Hines (pno-); John
Lindsey (bass); Babe Dodds (drums).
I'VE said my say so often on Bechet

that most readers know by now that
he isn't my plate of soup.

So we'll pass over him by merely add-
ing that he takes the first chorus on
clarinet, half the third on soprano sax,
and mugs in with the ensemble for the
last sixteen bars.

If 'you like Bechet, you'll find plenty
in what he does in Ain't Misbehavin'
to thrill, but for me that whinnying
vibrato kills it all.

There are, however, things about this
side which I enjoyed. There is lots of
Hines.

Apart from his work in the ensemble,
he plays solo in the introduction, and
splits up the second chorus by taking
alternate two -bar phrases with Rex

WELOIDV MAKER.
Incorporating RHYTHM

PUBLISHED EVERY FRIDAY

Editorial, Advertising and Business Offices:

93, LONG ACRE, W.C.2
Telephone: TEMPLE BAB 2468.

Editor: RAY SONIN
Ads:P*040mm Manager: P. S. PALMER

EDGAR JACKSON reviews the
better. ew Hot DescsStewart. Stewart is good, Hines is N

But Blue For You, Johnny is a real
tragedy, whether you like Bechet or not.

Written in memoriam of the late
Johnny Dodds (whose brother is the
drummer on the date), more than half
of this gob -blues -ballad is taken up with
a corny, tear -saturated vocal by Herbie
Jeffries, who, known in America as the
" Bronze Buckaroo " (that gives it away,
doesn't it), sang in Ellington's record of
You, You Darlin', and nearly wrecked
the show.

JIMMIE LUNCEFORD AND HIS
ORCHESTRA.

**Let's Try Again (Hammond, Moore.
Arr. Moore) (V by Dan Grissom)
(Am. Columbia WC.3070).

**Swingin' On C (Durham, Arr.
Eddie Durham) (Am. Columbia
WC.3069).
(Parlophone R2780-Js. 8d.)

Lunceford directing Willie Smith,
Joe Thomas, Ted Buchner, R.
Carruthers, Dan Grissom (reeds);
Gerald Wilson, Paul Webster, Snooker
Young (tpts.); Elmer Crumbley, James
Young, Russell Bowles ( trmbs.); Edwin
Wilcox (pno.); Al Norris (gtar.); Moses
Allen (bass); James Crawford (drums).

MORE singing, this time by Dan
Grissom, hasn't made the last of the

two choruses of which Let's Try Again
consists more than just sentimentally
pretty-pretty.

But the first chorus is another story.
Slow, simple and melodic, it features

some rather sentimental, but this time
attractive, sax playing, accompanied by
an ensemble that has not only been well
scored for, but plays with unusual
musicianliness.

This Lunceford ensemble may go
syrupy at times, but it certainly has the
tone and the polish.

Willie Smith's alto is a high -spot of

Swingin' On C, and there is also Some
good tenor work and eight bars by a
capable enough squeal trumpet.

But although the band plays with Its
usual competence, the record is nothing
much more than just another fastish
and quite ordinary swing opus.

ERSKINE BUTTERFIELD AND HIS
BLUE BOYS.

**Boogie Woogie St. Louis Blues
(Handy) (Am. Decca 67974)
(Recorded August 9, 1940).

.*Chocolate (Butterfield) (Am. Decca
67972) (Recorded August 9, 1940).
(Brunswick 03098-3s. 8d.)

Butterfield (pno.) with Sid Stoneburn
(clar.); Bill Graham (tpt.); Al. Philburn
(trmb.); Frank Victor (gtar.); Haig
Stephens (bass); Vic Engle (drums).

IM afraid I must confess that I have
included this record merely to enable

me to mention the personnel, for those
who like to keep note of such things.

Boogie Woogie St. Louis is, of course.
St. Louis Blues played in boogie-woogie
style. The performance is competent
without offering anything outstanding
or exciting.

Much the same may be said of the
also boogie-woogie Chocolate.

* *
Next week I hope to make a start on

the March releases.
There are some grand things on the

way by, among others, Muggsy Spanier
and his Ragtime Band, Basie, who is at
his best in two sides of The World Is
Mad (as though we didn't know !).
Artie Shaw, with a small hot, combina-
tion featuring a harpsichord, not to
mention the first records by Harry
Parry's Radio Rhythm Club Sextet.

Watch out for them.

NOEL GAY ORCHESTRAL CLUB

OH, BUDDY! I'M IN LOVE
PHIL CARDEW'S STYLISH ARR.

Backed with
OH, WHAT A WONDERFUL NIGHT

SHE'S IN LOVE WITH A SOLDIER
SPECIAL ARR. PETER YORKE
Already in great demand, thanks to

BEBE DANIELS. ANONA WINN. JACK PAYNE, Etc.

ALL OVER THE PLACE
Thanks to everyone for their support.

WIN/ II I I J_-7111 1111.
/AIM .1 /11111111111 011111MIk, IMF Al sal IIMIS 1116 " VII

music compftny LTD
33 SOHO SQUARE W.I. PHONE:2578 GERRARD( 3 LINES)

I enclose £ Comb. required
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REST IN
PEACE,
TEDDY
JOYCE!

ICAN hardly believe, even now,
that Teddy Joyce is dead. It
doesn't seem possible that a man

of 34, strong as whipcord, full of
energy, who had never had a day's
illness in his life, should snuff out
like that-one day leading his band
at the Playhouse Ballroom, Glas-
gow, and the next . lying on his
deathbed in hospital.

Yet that is the way that Teddy would
have wished to die-at work in Glasgow.

Why Glasgow? I don't know. I
think he must have had some Scots
blood in his veins, because he, was
happier in Scotland than anywhere
else, and happier with Scots people
than with any others.

You can see that for yourself if you
consider the famous Scots musicians
who gravitated into the bigtirne
through their discovery by Teddy-
George Chisholm, the Macaffer
brothers, Harry Letham, Bill Dickman,
Benny Winestone, Andy IVIeDevitt, Eric
Whitley, Duncan Whyte, Joe Gibson
. . . the list is endless.

TALENT SPOTTER

Make no mistake about it-Teddy did
discover these people. He wasn't, by
any stretch of imagination, a musical
genius, but he knew what was good,
and he knew what he wanted. He had
a flair for talent -spotting, and time has
proved that those whom he spotted
were just as good as he believed they
were.

As a violinist, he was no Kreisler, but
he could play sufficiently well to hold
an audience spellbound with a solo.
There was a lot of showmanship about
it, but then-that was Teddy all over,
a super -showman in everything he did.,

And a really great guy, too.
Yes, Teddy was one of the best, and

I'm not saying that because one is
supposed to speak well of the dead.
I'm saying it because I mean it, and
because, as his closest friend -and
musical right-hand man from the
moment he landed in England right up
to his death, I was privileged to know
him better than most people and to
appreciate the sterling qualities that
made him such a lovable fellow.

The first of those qualities was
initiative and self-confidence.

He would think of an idea for some
form of presentation (and his agile
brain never stopped thinking of bright
ideas), and he would tenaciously cling
to the idea, surmounting all the
obstacles put in his way, pushing and
pushing until, despite all opposition
and discouragement, the idea became
a reality. Then he would laugh, arid
think up another idea. . . .

SWING PIONEER

Did you notice I used the word "dis-
couragement "? That's the keynote to
Teddy's whole career over here.

He was discouraged on all sides. He
made propositions to theatrical
managements that, honestly, would
have revolutionised the show business
here, and what happened? They
thought he was crazy.

' Do you realise that his was one of
the very first British dance bands to
go round the halis here and play hot
musk? His career in the States had
told him that "swing" was what
the public was leaning towards, and
he was determined to get in first.
We used to play Ellington numbers

in the days when audiences were
corny to the .nth degree. And Teddy
forced those numbers down the
managements' throats, ignoring their
dubious headshaking and commercial

Bob Busby, tl..e famous
arranger and pianist, who
was Teddy Joyce's right-
hand man and closest friend,
is here seen rehearsing the

Joyce Juvenile Band.

An Appreciation by BOB BUSBY
'suggestions. He got his own way in
the end, but not without a struggle.

In fact, nothing came to him with-
out a struggle here. Do you remember
when he achieved his life's ambition
and started a club of his own? You'll
remember, too, that the club went
phut, and Teddy lost a lot of money.

Well, poor old easy-going, trusting,
happy-go-lucky Teddy wasn't to
blame.

DEPUTIES!

The whole affair was a bitter blow to
him that might have wrecked. the
career of a lesser man. But it was
typical of him that he took it on the
chin, and was soon up again, ready
to fight once more.

He took many cracks like that, but
each one seemed to make him more
resolute. more determined.

And it was also typical of his good
nature, too, that he should have been
shamefully imposed upon by people.

Some of his musicians, for instance.
There is one case that comes to my

mind in this connect:bon.
Teddy had taken on a resident job

and was most anxious to make a really
good impression.

He called his boys together and told
them this, asking them not to put in
deputies unless it was absolutely a
matter of life or death.

Well, at the end of the first week I
went to see, him wasn't in that par-
ticular band) and he greeted me, roar-
ing with laughter.

" Do you know, Bob," he chortled,
"I'm leading a new band out there.
Eight of my twelve men have put in
deputies!'"

Teddy received a blowing -up over
this from the management, but he pro-
tected his boys. Perhaps it would have
been better for him if he had raised
blue murder with the eight defaulters.
but he could see the funny side of it
all. so he took the rap himself.

People who knew Teddy slightly used
to say that he was a boaster, since
he was always talking of the big things
he was going to do (and he certainly
could talk-faster than any other man
I've ever met). People who knew him
better, though, realised that he
invariably did do those things.

JUVENILE BAND
His famous Juvenile Band was a par-

ticular example. For a long time he
had been telling everybody how he was
going to hold auditions all over the
country and get together a dance band
of the finest juvenile talent he could
find, and as usual, people listened
politely and then said he was crazy.
, But he did all that he said he was
going to do. He did hold auditions
everywhere he went;- he did form a
juvenile dance band, and a darned good
band it was, too.

I shall never forget when he held his
first audition at a little hall in Peckham
one Sunday afternoon in 1934. You
should have seen his face when he saw
not only hordes of kids with instru-
ments, but hundreds and hundreds of
parents and relations as well!

AnyWay, we got down to it, and
weeded out the best of some fifty
violinists, dozens of saxes, pianists,
drummers and a good fetv trumpets, but
not a single trombone turned up.

Well, that was a problem, and the way
it was' solved makes a story that, while
it really has little to do with this
obituary of Teddy Joyce, may be
interesting.

My son Lad had, at the age of about

five, been passionately attached to an
alto trombone which I used to have at
home.

He couldn't play it, of course, but he
could produce queer noises from it, and,
remembering this, I decided that here
was the missing trombonist for Teddy's
band.

At that time Lad was about 13, and
had quite forgotten his very youthful
trombone tinkerings. I had a week
before the next audition, and, during
that time, I taught him the positions on
the trombone for one chorus of our
test -piece, Mammy Mine.

That was all he knew-just the one
chorus, but, when he, played it at the
audition, he absolutely brought, the
house down-and I'm not saying it
because I'm his father.

Well, I realised then that Lad had a
real aptitude for the instrument, so I
taught it him in earnest. and, after his
start in Teddy's boys' band, he went on
to play for Ambrose, Jack Harris, Ken
Johnson, Eddie Carroll and Louis Levy.

Now he's in the East Surrey Regiment
and plays in the military band. .

After the boys' band had gone round
the country, Teddy turned his attention
to the other sex and launched his
famous Girl Friends.

With them, he broadcast frequently,
and they were the resident band on the
famous Lux programmes over Radio
Luxembourg.

It was another of his " crazy " ideas
that came off. . . .

Well, there's not much more to say
about Teddy Joyce except that he was
the, soul of generosity. He would give
away hisimonear to anybody who really
needed it, and his love for and care of
his family were wonderful.

Every Week. he used to send money

to hp mother in Canada; he brought
her over here for a holiday, and what
a charming woman she was, too! She
stayed with my wife and myself, and
we were amused to notice he* like
Teddy she was-dynamic, quick -brained,
energetic and truly delightful.

Teddy's father and brother Taylor
also came over here, and certainly
Teddy was a really fine son. He doted
on his family and nothing was too good
for them..

In conclusion, I'd Just like to say how
true were those headlines in the MELODIC
MAKER last week that said: "Hard
work-no rest killed Teddy Joyce."

He never used to go to bed before
2 or 3 a.m., and would be up
again, bright and smiling, at 7 am.,
ready for a hard day's work. And he
had to be literally forced _to eat any-
thing because he never seemed to
have an appetite.
When he gave a show, he absolutely

wore himself out with his brilliant
dancing and crazy antics. Often, he
would roll up at the theatre as we were
playing his signature-tune-The World
is Waiting for the Sunrise-and walk
right from the stage -door throtigh on to
the stage to start the proceedings when
all of us were having heart failure.

Well, there you are. Poor old Teddy
is dead, and I shall always mourn him
very deeply. He 'was a marvellous
leader to work for-a great friend-a
man of character and vision-a per-
sonality that our profession needed,
and will miss.

I am proud to have had this oppor-
tunity of paying him my humble
tribute, and I would like to extend my
sincerest sympathy to that lovable
couple, his parents, and to Chili
Bouchier in their overwhelming loss.

The "Sun"Hit Parade
DOWN ARGENTINA WAY
TWO DREAMS MET

Featured in the 20th Century Musical Sensation :
" DOWN ARGENTINE WAY."

PENNSYLVANIA 6-5000

RUMPEL-STILTS-KIN

FERRY BOAT SERENADE
MAYBE

THESE SIX IN FIRST
PARCEL!

20 HITS
for 12/6

Join the Hit Only Club!
COUPON FOR SUBSCRIBERS
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WHEN JENKINS MEETS
FORESYTHE AND HUGHES
THEN COMES A "MIKE" AT WAR!

AS I am on the eve of my
eleventh year of writing for
this so esteemed organ, this

peculiar gem set in a jazz sea, this
MELODY MAKER; I have decided to
take a week's holiday and give my
Lebensraum to somebody else.

I'll get paid just the same, of
course, if only because whatever
goes into this column I shall have
had to copy out on my own fair
typewriter.

But this week I take a back seat for
a very deliberate reason. I reached a
point in my discussion of Alan Jenkins'
article last week when personalities
entered into the picture, and was no
longer able to discuss the author's
viewpoint as thoroughly as -I would
like.

The reason is obvious: that when
two 'living personalities are criticised
for sortie action they have taken it is
better to get the two people in question
to answer for themselves.

Therefore (and let this be shouted
from the housetops), I would like to
hear from Reggie Foresythe. Alan
Jenkins wrote of him : -

. . . but Foresythe was a little
precious and. over -intellectual

screwy,' highbrow,' the swingboys
criticised uneasily)-he would keep
writing scholarly opuses with abstruse
satirical titles such as ` Serenade for a
Wealthy Widow.'"

FORESYTHE
I have been one of Reggie's most per-

sistent critics-perhaps just so much
more persistent than I might have been
merely because Reggie is a friend of
mine.

I find that when one comes to write
about one's friends and their work, one
takes a slightly more critical view-for
the very reason that prejudice must
not enter into the business at all.
Therefore, one errs in the other direc-
tion; perhaps unfairly, but if they are
worth -while friends they can take it
and are the better for it.

Meanwhile, the other subject of Alan
Jenkins' article has written to me
directly

Following his rather ill-timed sneers
at the British Dance Musician, Mr.
Jenkins writes : " True, we in Britain
had Spike Hughes and Reginald Fore-
sythe." Then follows the reference to
Reggie Foresythe which I have quoted
above.

After which: " As for Hughes, he
produced a few charming fragments-
ersatz-Ellington plus cadences of Irish,
folk-song=and suddenly indicated his

satiety with the whole racket by join-
ing the Daily Herald as a gossip -
writer."

This is what Spike Hughes has to
say about it :-

" I was wondering when you would
get round to the part of Alan Jenkins'
article where he came to the two
British ' buts'-i.e., Reggie Foresythe
and myself. It's nice to be an excep-
tion, but I feel he might have been a
little less drastic in the way he de-
scribed my-what shall I say?-demise
in jazz.

" While it isn't exactly a matter of
vital public interest, I would very much
like to explain a little about a matter
that has puzzled one or two people
from time to time.

HUGHES
" I am afraid my retirement from

active jazz was never quite so spec-
tacular as Mr. Jenkins suggests, though
it must have looked that way according
to circumstantial evidence. Satiety-
No. Satisfaction-Yes. Racket? Oh,
come !

"Eight years ago-which is when I
made my last records-those of us who
were at all interested in jazz were vir-
tually on the losing side. The records
we 'made were segregated apologetically
in. the monthly supplements.

" It might appear from this that
perhaps I was discouraged. The finan-
cial teward was not much, certainly;
but that is no reason to be discouraged,
so long as you write music because you
want to.

"I liked jazz: I still like it. But I
had a simple ambition, and I fulfilled
it a lot earlier than I expected; I
wanted to make records in America
with coloured players.

" And I did-within three years of
the first groping experiments which
saw the light of day as performances
by the ' Decca-Dents.'

" To have come back to -England and
started all over again with a local band
-however good-would inevitably have
been an anti -climax.

" This is not intended to be a reflec-
tion on the ability and enthusiasm of
the British musician. It was just that
my visit to America was the logical
conclusion to a personal phase.

"It would have been different, of
course, if I had .been in any way a
' careerist' in jazz-that is, if I had
had to depend upon running a band for
my living. But I never did have a
band in that sense; if the band ever
appeared outside the Decca studios it
wad because of the records we had
made : we never made records because

we had appeared in public.
" God knows, if we had had to rely

on our ' live ' reputation we should
have starved, for we were notoriously
incapable of coping with a gig after the
first hour. We just dried up after that.

" Jazz was my hobby-something
which was made possible for me by the
hard and very boring work I had to do
as a professional musician in other
spheres-playing the bass, scoring
tunes I never heard played for the
Decca Swedish, Danish, French, Irish
supplements-jobs of work for any
combination between a flute and bass
drum (for Ulster) to a full symphony
orchestra (for France).

" Once a month I could forget all
this and write music I liked, and it was
the fee for six fantastically hard
weeks' work on the score of Noer
Coward's Words and Music that
enabled me to go to the States in the
end.

" Why did I give up then? Mainly
because so far as I was concerned I
had nothing more to say.

" If I had been a careerist I might
well have sensed that ' swing ' was on
its way and that any semi -literate
musician could make a success of that
sort of thing. But why should I?

HALL -
" I had gone into the world of jazz

of my own accord; I reserved the right
to leave it on the same terms. And
there were more honest ways of
making money than by exploiting
something for which one had a great
and sincere affection.

"If I had not been prevented by the
war from going on with my autobio-
graphy in Rhythm I would have got to
the point when I would have told you
of a typical gesture of Henry Hall's.

" When I came back from the States
he commissioned me to write him one
new tune a week for as long as he was
at the B.B.C. I didn't refuse the offer;
instead, I promised that he would have
as many new tunes as I could think of.

"I kept my promise-except that I
never thought of any new tunes. If
ever I do, then Henry Hall shall have
first refusal.

" No, I left jazz behind me without
regret; but I also left it without dis-
gust, even though Alan Jenkins does
vaguely suggest that I had the greatest
contempt for ' the racket.' Sure, I
have, too.

" But The Racket didn't begin until
a long time after 1933. Which is just
as well, for I should never have been
clever enough to keep up with it. I
liked jazz too much."
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YOU'RE BREAKING MY HEART
ALL OVER AGAIN-FOX TROT

The Outstanding Hit of 1941

LAsNOW I LAY ME DOWN TO DREAM
ALL THIS AND HEAVEN TOO

FOX
TROT

FOX
TROT

IN

THANKS, MISTER TlioRSSSEVELT TOMMIE CONNOR'S
SMASH HIT

SWEETHEART OF THE FLEET
QUICK STEP

DEVIL MAY CARE
FOX TROT

WHERE WAS I ?
FOX TROT

BEHIND THE CLOUDS

TO ORCHESTRAL MANAGER,
Please enrol me as a member of the Feldman Orchestral Club for twelve/six months

Orchestrations 60
FULL ORCH. 48/ -
SMALL ORCH. 36/ -
TRIO 24/ -
PIANO SOLO 16/-,

30 NAME
241-
IL- ADDRESS
121-
8/- M.M. 22/2/41

I enclose L s d. Combination required

B. FELDMAN & CO., 125, 127, 129, Shaftesbury Ave., LONDON
Telephone: Temple Bar 5532 14 lines) Telegrams and Cables: "Humfriy. W.0 London."

" You ain't kiddin'. That lush will really be
leapin'. I'll be mellow as a 'cello."

SIUM1131[11):
A Numerical Interview

with HENRY HALL

At what age did you start on the piano?
When were you awarded three scholarships to Trinity College?
How much time do you spend daily on the piano now?
When did you join a R.A. Garrison band during the Great War?
When did you form a band of your own?
How many men Were in it? .. .
In what year did you make your first broadcast?
How many broadcasts have you made since? .

How many solid days does this work out at?
When were you B.B.C. resident dance band director
When did you evolve your Guest Night feature'
How many " guests" have since appeared in it?. .

How many G.N.'s have you broadcast in your current series"
How many times have you broadcast to America? ..
How many broadcasts did you do from the " Queen Mary " on her maiden voyage?
In how many days? ............
How much time have you spent in rehearsals for broadcasts (in hours)? .....
During your residency at Broadcasting House, how many appreciative (or otherwise!)

letters did you receive?  .
How many instruments do you play?
How many records have you made?
Height?
Weight?
How many Continental countries have you played?
What is your golf handicap?
How many times have well-meaning producers tried to make you a film -star?
What are the ages of Betty and Michael Hall? ...................................... 16 and 12How many different bands have you controlled at one time? 32How many different musicians have you employed? - ............... 400
When did you make your stage debut-at a Loyal Command show? 1934
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11-larlemese As She
Is Spoke

What They Say-And What They Mean-
Among Musicians in Harlem

" Hiya, gate? " "How do you do, my good man? "
" Watcha know, man? " "How do you do? "
"Man, I'm like the bear. I ain't nowhere. " my friend, I have nothing new to report.

Gimme some skin, ole man." Shake hands with me."
" Solid! " " Willingly' "

Man, I dug you with that fine queen last ' I say, I saw you with that lovely lady last
nite-you was really comin' on there, no jive! " evening. You seemed to be progressing success-

fully, I really mean it!"
" Jackson, that sure is one mellow chick! " " My good fellow, that is indeed a most

acceptable- young lady! "
" Where you -all blowin' at now? " " At what establishment are you currently

playing?"
" Aw, man, we're still scufflin'. We was up " Oh, we are still working only intermittently.

to the Track last nite." Last night we were at the Savoy Ballroom in
Harlem."

" Is that right? Shoot, if I knew that I " Well, well! My goodness, had I been awarewould have came along and dig you. Did it of this I would have visited the place in orderjump? " -to listen to you. Was the atmosphere
exuberant? "

" Man, that place leapt. We played a mess " In no small measure. We performed aof fine jive. Ed like to broke it up when he got quantity of good music. Ed nearly caused ato ridin' on that stick. He was in there, man, riot when he commenced playing his clarinet.I'm tellin' you. Them cats was frantic. We He gave a praiseivorthy performance, I canfixed up 'a gang o' heads and man, I swear, I assure you. Those musicians were excited. Welike to blew my top! " improvised a number of arrangements and I
am willing to concede that I almost lost control
of myself."" No - I " "Not really ! "

" Well, man, I gotta cut now. I got me a
little gig with some ditty ofays downtown." " Well, my good man, I must depart now. I

have secured myself an engagement with some
high-class white people in the white neigh-bourhood."

" Solid, ole man, I know you'll have a ball." " Splendid, old chap. I am sure you will
enjoy yourself' to the full."

" You are very right. The alcoholic refresh-
ment will be flowing like the proverbial water.I shall be inebriated."

" Well, I'll dig you later, gate." " Well, I shall meet you on some futureoccasion."
" Au revoir "

Hasta la vista ! "

" Take it slow ! "
" Solid! "

AMERICAN NEWS FLASHES
UY LOMBARDO waslxvoted " King of Corn " in

American "Downbeat's " latest
popularity ballot.

Benny Goodman, Duke
Ellington and Woody Herman
sere respectively first, second.
ind third in the best swing

band section: Glen Miller,
Tommy Dorsey and Jimmy
Dorsey similarly placed in the
sweet band section.

*
Stating that he proposed to

retire, Paul Whiteman dis-
banded his band, only to make
a comeback and form another
one which opened at the

Colonial Inn, Hollywood, on
January 9.

New outfit contains many old
Whiteman faces. plus a goodly
array of newly discovered
young talent.

Ex -Goodman trombonist
Murray McEachern left the
Casa Loma Orchestra to be aWhiteman star.

CL4SSIC5 OF JAZZ
by Bill Elliott

No, 13-" Black Out" and "In a Jam," by Duke
and his Orchestra. (Vocalion S. 31)

IVELL, I thought I might be in for
trouble, and I wasn't far wrong.

When I included the double -sided Arm-
strong Classic, I expected shoals of
letters from the Ellington fans, and I
got them; so here we are with an
Ellington disc that will keep one-third'
of the Duke's admirers quiet for a bit.

I say " one-third " because, strangely
enough, the letters I received can be
divided equally into three groups:
(a) Those who want a record made from
the very early Ellingtons about 1931-32;
(b) those who want one from the middle
period, about 1935-36: and lastly (c)
those who want a modern Duke up to
date 1939-40.

I can't please everybody in one record,
so here is the middle period. and the
other two will follow in the course of
the next eight weeks. Everybody
happy?-because I want to get on with
this record.

DUAL THEME
Not a very well known one, but typical

Ellington, and both the arrangement
and solos show imagination, which is
getting to be something of a rare quality
in jazz these days.

In A Jam is built up on a dual theme,
and although that may sound compli-
cated, actually it's very simple. It
starts with four phrases played by the
brass ensemble, followed by piano, and
these phrases and piano are repeated
after every chorus throughout the
record, though the actual chorus has a
different melody.

Tricky Sam- is heard first, playing
fairly straight trombone for him, and
behind we have Barney on clarinet.

Bigard takes the middle bars, and
Tricky takes up again, this time in the
growl manner we know so well.

The repetition phrase follows to lead
to a lovely chorus that I am never tired
of hearing. It's a trumpet and alto
duet between Cootie and Hodges taking
alternative phrases, like Bix and Tram
used to do in the good old days. and I
don't think I can give it higher praise
than that.

Next comes Ben Webster with a good
tenor solo, although Duke, with his
eight bars of piano in the middle. rather
steals your attention, as it's some of his
best playing. with beautiful tone.

Rex Stewart takes the last chorus,
and the disc tails off with the oft -men-
tioned phrase.

Black Out (a topical title. but it was

Personnel: Duke Ellington (piano); Bill
Taylor (bass); Sonny Greer (drums).; Fred
Guy (guitar); Johnny Hodges (alto); Barney
Bigard (clarinet); Harry Carney (baritone);
Otto Hardwick (alto); Ben Webster (tenor);
Rex Stewart, Cootie Williams. Charles Allen
(trumpets); Lawrence Brown, Juan Tirol,

Tricky Sam (trombones).

recorded in 1936) has fewer solos but
grand ensemble work. It opens with
some, and the 'first chorus features the
reeds led by Carney on baritone, with
the brass behind and Bigard taking the
middle bars.

DRUM TOPS

Ellington

Some .really grand piano leads into
the next, which is Cootie's, who growls
away with some neat sax work behind
him.

The brass team, not to be outdone,
shine next as, led by Lawrence Brown,
they go to town behind Hodges on alto. 

Hodges then leads the reeds for the
last chorus with clarinet prominent.

I know it sounds like a game of
general post. but it's the arrangement
and the way it's played that makes this
side.

Representative D:scs of Twelve
Famous Drummers for the Student

Gene Krupa-" Who" (H.M.V. B8402)
Sonny Greer-" Stevedore Stomp" (H.M.V. B6106)
Chick Webb-" Apologies" (H.M.V. B 8403)
Cosy Cole-" Rhythm, Rhythm " (H.M.V. B8597)
Sydney Catlett-" Bugle Call Rag " (Decca F3606)
Ray Bauduc-" Big Crash From China " (Decca F7152)
Joe Jones-" Lady Be Good " (Vocalion S68)
Paul Barbarin-" St. Louis Blues " (Parlophone R618)
Kaiser Marshall-" Knocking A Jug " (Parlophone R1064)
Maurice Purtill-" I Know That You Know " (Vocalion S32)
George Wettling-" I Got Rhythm " ..............  .. (Commodore 502)
Zutie Singelton-" Who Stole The Lock 9 " (Bruns. 01737)

DANCE BAND DONT'S No. 17
DON'T BE A DOT WATCHER.-No. 4.

Now we come to the last bit of advice
that may help you to free yourself from
the tyranny of keeping your nose to
the music-the ability to memorise
music.

This is very largely dependent on
your own individual capacity for re-
membering things naturally.

Some people can recite whole pas-
sages of poetry, for instance, after only
glancing at it; others forget every

down.wo
word ofa book as soon as they put 'it

But, whichever type you are. you will
be helped by cultivating a twofold
ability possessed by all expert profes-
sional musicians. These are (a)' the
ability to read a couple of bars ahead,
and (b) the ability to carry a mental
photo of the music in your mind's eye.

The first consists of becoming so ex-
pert and fluent with your reading that
the whole business of music -to -eye -to -
brain -to -fingers is accomplished so
easily and slickly that it is effortless,

.and you can pass on comfortably to the
next bar and read it whilst you are
playing the previous one.

This sounds impossible if you've
never tried it, but any experienced pro-
fessional musician will tell you that it
is a commonplace.

The second one is closely bound up
with the first.

Have you ever played that old par-
lour game of taking a glance at a
number of articles on a tray, then try-
ing to remember what they were?

If you have, you will remember that
you closed your eyes and " saw " the
tray before [you in the effort to re-
member. That's just what you should
do with music.

You look at the bars (one or two or
Wore) and get a mental photograph of
them, which you re -read when you want
to recall the music.

These two tricks sound very hard,
but they are both very susceptible to
practice. Try them in easy stages and
you'll find they come easily after a bit.

ETER AURICE

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO.. LTD , & MACMELODIES LTD.

30 Nos. for 181- YOUR 1" PARCEL CONTAINS

II AND SO DO I
YESTERDAY'S DREAMS.

OF I ONLY HAD WINGS
kCHEERIO!
ALSO

UNTIL YOU FALL IN LOVE
THE MEMRY OF A ROSE

Prices-Double Orchestration. 5.0. 216. F.O. 3I-. Plano Solos or extra parts 6d. each.

AND

RHUMBOOGIE (The Andrews Sisters' Smash)

Price 21 per set, 2111 post tree.

iEnrol me as  member of P.M. Name
Sub. Club, for 5.0 or

I enclose i s s. d. Address
Terms for 30 nos. per sat

S.O. 111/-, P.O. 24/-, Trio
121-, Extra P.C. (with Trio Mark combination requited. A4 A4. :2iI141

upwards) 4/-, Extra Pasts 31... THE PETER MAURICE MUSIC CO.. LTD..
Piano Solo Copies 101-. 21 Denmark St. London. W.C.2. TEM. 3856.

A Sensational New Idea!
THE ORIGINAL MANUSCRIPT SERIES.
SOUTHERN FRIED
Same arrangement as Al Donahue's Record,

OVERNIGHT HOP
Same arrangement as Red Nichols' Record.

WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

MISSOURI SCRAMBLER
Original Will Osborne arrangement .
"BEAT ME DADDY (eight to a bar)"
(Ready shortly.)
Price 3/6 per set, 3/10 post free.

111=MME111111111
P.M. HOT HITS!
IN THE MOOD
Between 10th and 19th on Chestnut Street

IDA (Sweet as Apple Cider)
(New Vic Schoen Smash Arrangement!)
Ray Noble's
Comanche War Dance
DOGGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS

CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA  CHEROKEE
DIXIELAND ONE-STEP
Price 2,9 per set, 2/11 post frost
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WHEN JENKINS MEETS
FORESYTHE AND HUGHES
THEN COMES A "MIKE" AT WAR!

AS I am on the eve of my
eleventh year of writing for
this so esteemed organ, this

peculiar gem set in a jazz sea, this
MELODY MAKER; I have decided to
take a week's holiday and give my
Lebensraum to somebody else.

I'll get paid just the same, of
course, if only because whatever
goes into this column I shall have
had to copy out on my own fair
typewriter.

But this week I take a back seat for
a very deliberate reason. I reached a
point in my discussion of Alan Jenkins'
article last week when personalities
entered into the picture, and was no
longer able to discuss the author's
viewpoint as thoroughly as -I would
like.

The reason is obvious: that when
two 'living personalities are criticised
for sortie action they have taken it is
better to get the two people in question
to answer for themselves.

Therefore (and let this be shouted
from the housetops), I would like to
hear from Reggie Foresythe. Alan
Jenkins wrote of him : -

. . . but Foresythe was a little
precious and. over -intellectual

screwy,' highbrow,' the swingboys
criticised uneasily)-he would keep
writing scholarly opuses with abstruse
satirical titles such as ` Serenade for a
Wealthy Widow.'"

FORESYTHE
I have been one of Reggie's most per-

sistent critics-perhaps just so much
more persistent than I might have been
merely because Reggie is a friend of
mine.

I find that when one comes to write
about one's friends and their work, one
takes a slightly more critical view-for
the very reason that prejudice must
not enter into the business at all.
Therefore, one errs in the other direc-
tion; perhaps unfairly, but if they are
worth -while friends they can take it
and are the better for it.

Meanwhile, the other subject of Alan
Jenkins' article has written to me
directly

Following his rather ill-timed sneers
at the British Dance Musician, Mr.
Jenkins writes : " True, we in Britain
had Spike Hughes and Reginald Fore-
sythe." Then follows the reference to
Reggie Foresythe which I have quoted
above.

After which: " As for Hughes, he
produced a few charming fragments-
ersatz-Ellington plus cadences of Irish,
folk-song=and suddenly indicated his

satiety with the whole racket by join-
ing the Daily Herald as a gossip -
writer."

This is what Spike Hughes has to
say about it :-

" I was wondering when you would
get round to the part of Alan Jenkins'
article where he came to the two
British ' buts'-i.e., Reggie Foresythe
and myself. It's nice to be an excep-
tion, but I feel he might have been a
little less drastic in the way he de-
scribed my-what shall I say?-demise
in jazz.

" While it isn't exactly a matter of
vital public interest, I would very much
like to explain a little about a matter
that has puzzled one or two people
from time to time.

HUGHES
" I am afraid my retirement from

active jazz was never quite so spec-
tacular as Mr. Jenkins suggests, though
it must have looked that way according
to circumstantial evidence. Satiety-
No. Satisfaction-Yes. Racket? Oh,
come !

"Eight years ago-which is when I
made my last records-those of us who
were at all interested in jazz were vir-
tually on the losing side. The records
we 'made were segregated apologetically
in. the monthly supplements.

" It might appear from this that
perhaps I was discouraged. The finan-
cial teward was not much, certainly;
but that is no reason to be discouraged,
so long as you write music because you
want to.

"I liked jazz: I still like it. But I
had a simple ambition, and I fulfilled
it a lot earlier than I expected; I
wanted to make records in America
with coloured players.

" And I did-within three years of
the first groping experiments which
saw the light of day as performances
by the ' Decca-Dents.'

" To have come back to -England and
started all over again with a local band
-however good-would inevitably have
been an anti -climax.

" This is not intended to be a reflec-
tion on the ability and enthusiasm of
the British musician. It was just that
my visit to America was the logical
conclusion to a personal phase.

"It would have been different, of
course, if I had .been in any way a
' careerist' in jazz-that is, if I had
had to depend upon running a band for
my living. But I never did have a
band in that sense; if the band ever
appeared outside the Decca studios it
wad because of the records we had
made : we never made records because

we had appeared in public.
" God knows, if we had had to rely

on our ' live ' reputation we should
have starved, for we were notoriously
incapable of coping with a gig after the
first hour. We just dried up after that.

" Jazz was my hobby-something
which was made possible for me by the
hard and very boring work I had to do
as a professional musician in other
spheres-playing the bass, scoring
tunes I never heard played for the
Decca Swedish, Danish, French, Irish
supplements-jobs of work for any
combination between a flute and bass
drum (for Ulster) to a full symphony
orchestra (for France).

" Once a month I could forget all
this and write music I liked, and it was
the fee for six fantastically hard
weeks' work on the score of Noer
Coward's Words and Music that
enabled me to go to the States in the
end.

" Why did I give up then? Mainly
because so far as I was concerned I
had nothing more to say.

" If I had been a careerist I might
well have sensed that ' swing ' was on
its way and that any semi -literate
musician could make a success of that
sort of thing. But why should I?

HALL -
" I had gone into the world of jazz

of my own accord; I reserved the right
to leave it on the same terms. And
there were more honest ways of
making money than by exploiting
something for which one had a great
and sincere affection.

"If I had not been prevented by the
war from going on with my autobio-
graphy in Rhythm I would have got to
the point when I would have told you
of a typical gesture of Henry Hall's.

" When I came back from the States
he commissioned me to write him one
new tune a week for as long as he was
at the B.B.C. I didn't refuse the offer;
instead, I promised that he would have
as many new tunes as I could think of.

"I kept my promise-except that I
never thought of any new tunes. If
ever I do, then Henry Hall shall have
first refusal.

" No, I left jazz behind me without
regret; but I also left it without dis-
gust, even though Alan Jenkins does
vaguely suggest that I had the greatest
contempt for ' the racket.' Sure, I
have, too.

" But The Racket didn't begin until
a long time after 1933. Which is just
as well, for I should never have been
clever enough to keep up with it. I
liked jazz too much."
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" You ain't kiddin'. That lush will really be
leapin'. I'll be mellow as a 'cello."

SIUM1131[11):
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with HENRY HALL

At what age did you start on the piano?
When were you awarded three scholarships to Trinity College?
How much time do you spend daily on the piano now?
When did you join a R.A. Garrison band during the Great War?
When did you form a band of your own?
How many men Were in it? .. .
In what year did you make your first broadcast?
How many broadcasts have you made since? .

How many solid days does this work out at?
When were you B.B.C. resident dance band director
When did you evolve your Guest Night feature'
How many " guests" have since appeared in it?. .

How many G.N.'s have you broadcast in your current series"
How many times have you broadcast to America? ..
How many broadcasts did you do from the " Queen Mary " on her maiden voyage?
In how many days? ............
How much time have you spent in rehearsals for broadcasts (in hours)? .....
During your residency at Broadcasting House, how many appreciative (or otherwise!)

letters did you receive?  .
How many instruments do you play?
How many records have you made?
Height?
Weight?
How many Continental countries have you played?
What is your golf handicap?
How many times have well-meaning producers tried to make you a film -star?
What are the ages of Betty and Michael Hall? ...................................... 16 and 12How many different bands have you controlled at one time? 32How many different musicians have you employed? - ............... 400
When did you make your stage debut-at a Loyal Command show? 1934
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11-larlemese As She
Is Spoke

What They Say-And What They Mean-
Among Musicians in Harlem

" Hiya, gate? " "How do you do, my good man? "
" Watcha know, man? " "How do you do? "
"Man, I'm like the bear. I ain't nowhere. " my friend, I have nothing new to report.

Gimme some skin, ole man." Shake hands with me."
" Solid! " " Willingly' "

Man, I dug you with that fine queen last ' I say, I saw you with that lovely lady last
nite-you was really comin' on there, no jive! " evening. You seemed to be progressing success-

fully, I really mean it!"
" Jackson, that sure is one mellow chick! " " My good fellow, that is indeed a most

acceptable- young lady! "
" Where you -all blowin' at now? " " At what establishment are you currently

playing?"
" Aw, man, we're still scufflin'. We was up " Oh, we are still working only intermittently.

to the Track last nite." Last night we were at the Savoy Ballroom in
Harlem."

" Is that right? Shoot, if I knew that I " Well, well! My goodness, had I been awarewould have came along and dig you. Did it of this I would have visited the place in orderjump? " -to listen to you. Was the atmosphere
exuberant? "

" Man, that place leapt. We played a mess " In no small measure. We performed aof fine jive. Ed like to broke it up when he got quantity of good music. Ed nearly caused ato ridin' on that stick. He was in there, man, riot when he commenced playing his clarinet.I'm tellin' you. Them cats was frantic. We He gave a praiseivorthy performance, I canfixed up 'a gang o' heads and man, I swear, I assure you. Those musicians were excited. Welike to blew my top! " improvised a number of arrangements and I
am willing to concede that I almost lost control
of myself."" No - I " "Not really ! "

" Well, man, I gotta cut now. I got me a
little gig with some ditty ofays downtown." " Well, my good man, I must depart now. I

have secured myself an engagement with some
high-class white people in the white neigh-bourhood."

" Solid, ole man, I know you'll have a ball." " Splendid, old chap. I am sure you will
enjoy yourself' to the full."

" You are very right. The alcoholic refresh-
ment will be flowing like the proverbial water.I shall be inebriated."

" Well, I'll dig you later, gate." " Well, I shall meet you on some futureoccasion."
" Au revoir "

Hasta la vista ! "

" Take it slow ! "
" Solid! "

AMERICAN NEWS FLASHES
UY LOMBARDO waslxvoted " King of Corn " in

American "Downbeat's " latest
popularity ballot.

Benny Goodman, Duke
Ellington and Woody Herman
sere respectively first, second.
ind third in the best swing

band section: Glen Miller,
Tommy Dorsey and Jimmy
Dorsey similarly placed in the
sweet band section.

*
Stating that he proposed to

retire, Paul Whiteman dis-
banded his band, only to make
a comeback and form another
one which opened at the

Colonial Inn, Hollywood, on
January 9.

New outfit contains many old
Whiteman faces. plus a goodly
array of newly discovered
young talent.

Ex -Goodman trombonist
Murray McEachern left the
Casa Loma Orchestra to be aWhiteman star.

CL4SSIC5 OF JAZZ
by Bill Elliott

No, 13-" Black Out" and "In a Jam," by Duke
and his Orchestra. (Vocalion S. 31)

IVELL, I thought I might be in for
trouble, and I wasn't far wrong.

When I included the double -sided Arm-
strong Classic, I expected shoals of
letters from the Ellington fans, and I
got them; so here we are with an
Ellington disc that will keep one-third'
of the Duke's admirers quiet for a bit.

I say " one-third " because, strangely
enough, the letters I received can be
divided equally into three groups:
(a) Those who want a record made from
the very early Ellingtons about 1931-32;
(b) those who want one from the middle
period, about 1935-36: and lastly (c)
those who want a modern Duke up to
date 1939-40.

I can't please everybody in one record,
so here is the middle period. and the
other two will follow in the course of
the next eight weeks. Everybody
happy?-because I want to get on with
this record.

DUAL THEME
Not a very well known one, but typical

Ellington, and both the arrangement
and solos show imagination, which is
getting to be something of a rare quality
in jazz these days.

In A Jam is built up on a dual theme,
and although that may sound compli-
cated, actually it's very simple. It
starts with four phrases played by the
brass ensemble, followed by piano, and
these phrases and piano are repeated
after every chorus throughout the
record, though the actual chorus has a
different melody.

Tricky Sam- is heard first, playing
fairly straight trombone for him, and
behind we have Barney on clarinet.

Bigard takes the middle bars, and
Tricky takes up again, this time in the
growl manner we know so well.

The repetition phrase follows to lead
to a lovely chorus that I am never tired
of hearing. It's a trumpet and alto
duet between Cootie and Hodges taking
alternative phrases, like Bix and Tram
used to do in the good old days. and I
don't think I can give it higher praise
than that.

Next comes Ben Webster with a good
tenor solo, although Duke, with his
eight bars of piano in the middle. rather
steals your attention, as it's some of his
best playing. with beautiful tone.

Rex Stewart takes the last chorus,
and the disc tails off with the oft -men-
tioned phrase.

Black Out (a topical title. but it was

Personnel: Duke Ellington (piano); Bill
Taylor (bass); Sonny Greer (drums).; Fred
Guy (guitar); Johnny Hodges (alto); Barney
Bigard (clarinet); Harry Carney (baritone);
Otto Hardwick (alto); Ben Webster (tenor);
Rex Stewart, Cootie Williams. Charles Allen
(trumpets); Lawrence Brown, Juan Tirol,

Tricky Sam (trombones).

recorded in 1936) has fewer solos but
grand ensemble work. It opens with
some, and the 'first chorus features the
reeds led by Carney on baritone, with
the brass behind and Bigard taking the
middle bars.

DRUM TOPS

Ellington

Some .really grand piano leads into
the next, which is Cootie's, who growls
away with some neat sax work behind
him.

The brass team, not to be outdone,
shine next as, led by Lawrence Brown,
they go to town behind Hodges on alto. 

Hodges then leads the reeds for the
last chorus with clarinet prominent.

I know it sounds like a game of
general post. but it's the arrangement
and the way it's played that makes this
side.

Representative D:scs of Twelve
Famous Drummers for the Student

Gene Krupa-" Who" (H.M.V. B8402)
Sonny Greer-" Stevedore Stomp" (H.M.V. B6106)
Chick Webb-" Apologies" (H.M.V. B 8403)
Cosy Cole-" Rhythm, Rhythm " (H.M.V. B8597)
Sydney Catlett-" Bugle Call Rag " (Decca F3606)
Ray Bauduc-" Big Crash From China " (Decca F7152)
Joe Jones-" Lady Be Good " (Vocalion S68)
Paul Barbarin-" St. Louis Blues " (Parlophone R618)
Kaiser Marshall-" Knocking A Jug " (Parlophone R1064)
Maurice Purtill-" I Know That You Know " (Vocalion S32)
George Wettling-" I Got Rhythm " ..............  .. (Commodore 502)
Zutie Singelton-" Who Stole The Lock 9 " (Bruns. 01737)

DANCE BAND DONT'S No. 17
DON'T BE A DOT WATCHER.-No. 4.

Now we come to the last bit of advice
that may help you to free yourself from
the tyranny of keeping your nose to
the music-the ability to memorise
music.

This is very largely dependent on
your own individual capacity for re-
membering things naturally.

Some people can recite whole pas-
sages of poetry, for instance, after only
glancing at it; others forget every

down.wo
word ofa book as soon as they put 'it

But, whichever type you are. you will
be helped by cultivating a twofold
ability possessed by all expert profes-
sional musicians. These are (a)' the
ability to read a couple of bars ahead,
and (b) the ability to carry a mental
photo of the music in your mind's eye.

The first consists of becoming so ex-
pert and fluent with your reading that
the whole business of music -to -eye -to -
brain -to -fingers is accomplished so
easily and slickly that it is effortless,

.and you can pass on comfortably to the
next bar and read it whilst you are
playing the previous one.

This sounds impossible if you've
never tried it, but any experienced pro-
fessional musician will tell you that it
is a commonplace.

The second one is closely bound up
with the first.

Have you ever played that old par-
lour game of taking a glance at a
number of articles on a tray, then try-
ing to remember what they were?

If you have, you will remember that
you closed your eyes and " saw " the
tray before [you in the effort to re-
member. That's just what you should
do with music.

You look at the bars (one or two or
Wore) and get a mental photograph of
them, which you re -read when you want
to recall the music.

These two tricks sound very hard,
but they are both very susceptible to
practice. Try them in easy stages and
you'll find they come easily after a bit.

ETER AURICE

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO.. LTD , & MACMELODIES LTD.

30 Nos. for 181- YOUR 1" PARCEL CONTAINS

II AND SO DO I
YESTERDAY'S DREAMS.

OF I ONLY HAD WINGS
kCHEERIO!
ALSO

UNTIL YOU FALL IN LOVE
THE MEMRY OF A ROSE

Prices-Double Orchestration. 5.0. 216. F.O. 3I-. Plano Solos or extra parts 6d. each.

AND

RHUMBOOGIE (The Andrews Sisters' Smash)

Price 21 per set, 2111 post tree.

iEnrol me as  member of P.M. Name
Sub. Club, for 5.0 or

I enclose i s s. d. Address
Terms for 30 nos. per sat

S.O. 111/-, P.O. 24/-, Trio
121-, Extra P.C. (with Trio Mark combination requited. A4 A4. :2iI141

upwards) 4/-, Extra Pasts 31... THE PETER MAURICE MUSIC CO.. LTD..
Piano Solo Copies 101-. 21 Denmark St. London. W.C.2. TEM. 3856.

A Sensational New Idea!
THE ORIGINAL MANUSCRIPT SERIES.
SOUTHERN FRIED
Same arrangement as Al Donahue's Record,

OVERNIGHT HOP
Same arrangement as Red Nichols' Record.

WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

MISSOURI SCRAMBLER
Original Will Osborne arrangement .
"BEAT ME DADDY (eight to a bar)"
(Ready shortly.)
Price 3/6 per set, 3/10 post free.

111=MME111111111
P.M. HOT HITS!
IN THE MOOD
Between 10th and 19th on Chestnut Street

IDA (Sweet as Apple Cider)
(New Vic Schoen Smash Arrangement!)
Ray Noble's
Comanche War Dance
DOGGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS

CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA  CHEROKEE
DIXIELAND ONE-STEP
Price 2,9 per set, 2/11 post frost



8 THE MELODY MAKER AND RHYTHM. February 22, 1941

Norman
Burns

INTRODUCING NORMAN
BURNS, nicknamed " Tito " by
his friends, and an accutdionist

who has travelled a long way in a
very short space of time.

Back in the days when the first
swing band contest of the war was
organised, at the Royal Theatre of
Dancing, Tottenham, Norman, then'
a semipro., " cocked a snoot " at
convention by entering with one of
the most unusual and unorthodox
combinations ever seen on a contest
stand.

Consisting of two accordions. bass,
guitar, piano and drums, the line-up
resolved itself into what was virtually a
five -piece rhythm section backing the
imaginative and outstanding swing
solos of this young accordion star.

Indeed, Norman acquitted himself so
creditably that, in spite of the obvious
limitations of the instrumentation, the
band came second in the judge's casting
vote.

So impressed was pianist and
arranger Reub Silver, ohe of the
adjudicators on this occasion. that when

F.D.H.
BARGAINS
PIERRET, alto, S.P.G.B., brand new,

all latest improvements ... £20

NEW YORKER,trumpet, copper model
condition as new, a snip ... 9 Gns.

GIBSON L.7, artist'model, cello built,
f holes, to -day's price £45, window
soiled ... £30

SNARE DRUM, glitter gold, chrom.
fittings, cannot be repeated ... 6 Gns.

CORONADO, black and chrom.,
Accordion, 4 voice, 120 bass, flush
coupler, pearl keys, perfect .19 Gns.

ELECTRIC HAWAllAjs1 AND
AMPLIFIER, guitar made by Gibson,
complete ... ,20 Gns.
E W DAVIS AUTOGRAPH
TROMBONE, deluxe model, con-
dition as new ... ... 13 Gns.

RIOSA ACCORDION, 48 bass, 34
piano keys, pre-war price ... fl I

MARTIN FRERES BOEHM
CLARINET, 17 keys, 6 rings, soiled,
only ... £12

F.D.H. SPECIAL GUITAR. built
for the guitarist who wants a cutting
tone, this instrument looks new,
worth £20 ... 14 Gns.

SANTIANELLI, 120/4/41, two treble
couplers. one in bass, gives 8 different
tonal effects, special pre-war price
offer ... £34

CARLTON DUAL SNARE DRUM,
silver and chrom., cannot be obtained.
to -day at the price ... 10 Gns.

All Instruments guaranteed. Complete in
Plush Lined Cases, with all Accessories.
Your present instrument taken 'in Part
Exchange.

FRANCIS DAY & HUNTER, Ltd.,
138/140, Charing Cross Rd., W.02.

Phone : Temple Bar 9351.

FROM CONTEST
TO CONGA
ERIC WINSTONE'S

Breezy
Chatter
About
Person-
alities

the famous MELODY MAKER Ball in aid
of the late Jack Butterworth came to be
arranged. he suggested that the inclu-
sion of the Sextette in the list of artists
and stars who were booked to appear
would make a novel and interesting
change from the more legitimate line-
ups of the other bands.

The idea was taken up by the Organ-
ising Committee. and Norman proved to
be such a success that shortly after-
wards he started on his first full-time
professional job at Murray's Club with
a trio consisting of accordion, bass and
guitar.

Like many other young musicians
before him, he soon found that one club
is usually a stepping -stone to another.
and in rapid succession he did the
rounds. playing at the Cuba. the
Cabaret, the Boogie Woogie. and many
other well-known nighteries.

*. *
At the Paradise Club he joined the

existing band as featured soloist, even-
tually leaving town on an E.N.S.A. tour
with a combination consisting of three
accordions, bass and guitar, modelled
on the famous quintette led by
American. accordion star Tito 'in the
States.

Returning to London, he took his
own band into the Spanish Restaurant
in Swallow Street, where, backed once
more by a four -piece rhythm section. he
swung out nightly to such good effect
that Don Marino Barrett), hearing him
there one evening: offered him the job
of accordionist with his own band at La
Conga, where he is now currently
working.

Not bad going when you consider that
only a short time ago he was still only
ass anxious competitor hoping to catch
the judge's eye.

Where Norman was concerned, ad-
judicator Reub Silver was certainly
worth his weight in gold. .

Back in the news again, after what
seems to have been quite a time for so
versatile a character, comes' the per-
ennial VIC PARKER, with the informa-
tion that he has booked a solo broad-
cast on February 26 in an " E.N.S.A.
Half Hour " programme.

The enormous demand for Vic's see.
vices as an orchestral accordionist these
days sometimes makes one forget that
he is also a talented soloist of outstand-
ing ability, and it will be good to hear
him accordionising on his own again
after meeting him so often during the
past few years on the various band
sessions.

When I saw him last 'he was still
undecided as to which of his numerous
solos he intended to feature.

I hope he makes his mind up by the
time, he gets to the microphone. . .

' * *
 Did you hear about the Air Force
musician, who said that, if it was just
a matter of choice, he'd rather have
a blonde on his arm than three stripes
any day? . . .

*
Fans of vocalist CHICK HENDER-

SON, late of Joe Loss and his Band, and
now serving as an officer in the Royal
Navy, will be glad to hear that I met
him recently during his last leave,

Once a sailor means always a sailor in

Chick's case, for he was afloat for some
time before he thought of entering the
music profession.

When I. saw him . he looked very fit
and well, and asked me to remember
him -to all his many friends in the busi-
ness, and to tell them that the sight of
a microphone still made him homesick.

Actually he must have been feeling
pretty bad when I met him, for he had
just done a farewell broadcast with his
old boss, and was due to leave at the end
of the week on foreign service.

Straight from the high C's to the
High Seas, in fact

* *
Dedicated to "Eve," in appreciation of

the courage and devotion shown during
war time by the women of England,
GEORGE SCOTT -WOOD introduced
his latest composition, titled Song
Without Words, during the Accordion
Club airing laSt Saturday with his
Grand Accordion Band.

Played principally by George on the
piano, and supported in places by the
band, it consisted of two main themes,
each possessing a melodic construction
of exceptional quality that will un-
doubtedly make it an outstanding hit in
the field of light music.

Already composer of the famous
Shy Serenade, this latest contribution
of his to the world of orchestral music
proves once more thee value of this
composer, who, in addition to being a
well-known bandleader, is also first and
foremost a talented musician.

Recent evening meal with percussion
star JOCK JACOBSEN brought me an
unexpected introduction to a physical
culture expert whose speciality appeared
to be the production of bigger and
better muscles for musicians.

Afterwards Jock told- me that every
week, in company with many other
famous members of the profession, he
indulged in weight -lifting, toe -touching,
wrestling, boxing, and many other
athletic pursuits with the gentleman in
question at Professor Klein's gym-
nasium in Tottenham Court Road, W.

There, stripped to what is generally
referred to as the " buff," he works off
the effects of his nightly segue sessions
with Lew Stone at the Dorchester, and
actually cherishes a secret ambition to
match himself in the ring with boxer
Dave Crowley, who is also often to be
found there training for his bouts.

Personally. I'd rather get my muscles
up playing the accordion. ...

* * *
Letter from young accordionist con-

templating matrimony asks me whether
it is right that married musicians are
said to live longer than the single mem-
bers of the profession.

Actually, of course, there is no truth
in the statement.

They just think they do.

Smiling maestro of the violin, DAVE
JAVA, undecided at the moment
between khaki and Air Force blue, has
registered for both Services, just to
make sure.

Either way, his temporary absence
will prove a sad blow to the patrons of
the Queen's Brasserie, where he plays,
and I do not envy the task of the leader
who follows him into this Leicester
Square rendezvous that has for so long
been associated with his name.

From the time he took over the stand
after leaving the Caf6 Anglais, packed
tables and soaring business have con-
stituted a nightly testimonial to the
pulling powers of the charming person-
ality possessed by this fine musician,

Without him, I prophesy, even the
beer will taste different. . .

Heard of " Bix," Louis Armstrong and
Nat Gonella? Then meet NORMA
AND MAY, two young ladies of nine-
teen and seventeen respectively, who
possess a technique in the gentle art of
trumpet playing that seems strangely

at variance with the femininity of their
appearance.

Perfect triple 'tonguing, when com-
bined with that certain brand of
glamour known. as "oomph." is liable
to have a devastating effect on even the
most hardened of bandleaders, and it is
not surprising that already their climb
up the ladder of fame has been both
rapid and successful.

Daughters of the well-known ex -
Army musician, Harry Birch. they
learnt music from the cradle up, and as
duettists have played at most of the.
Masonic Lodges, concert halls and
restaurants in London.

Chosen at the age of ten and twelve
to sound the fanfare preceding the read-
ing of the King Edward VIII Pro-
clamation in Sutton and Cheam, they
have'also appeared with the Scots Mili-
tary Band in Hyde Park during a Whit -
week engagement.

Now it seems, however, that the part-
nership may soon be broken, for with
Norma showing a keenness for
orchestral work,May has stated that
her own ambitions lie more in the dance
world, where, combined with her own
particular brand of vocalising, her
trumpet -playing will undoubtedly prove
a valuable asset.

Wonder if they can also cook? .

*

First letter from Denmark Street
Air Force emigrant JIMMIE LORDE
brings the news that he has at least
found himself in good company.

Stationed in the same camp as him-
self is none other than the famous
comedian -producer of the Northern
Garrison Theatre, Flight -Sergeant
Smith, better known to the profession,
perhaps, as BERT SIMES, the
American compere, who prior to the
war was often heard over the N.B.C.
wavelength by short-wave enthusiasts in
this country.

Every week he puts on a show for the
boys that includes such stars as the
Two Leslies, The Squadronaires,
Cardihi, Felton Rapley, and many other
top -of -the -bill acts that would cost a
small fortune in peace time.

Assisted now by Jimmie Lorde and
Reg Evans, late of the Noel Gay Music
Company, it is not surprising that the
show is due for the Forces wavelength
again to -night (Friday); and so. if you
will excuse me, I'd like to finish now in
order to give myself enough time to get
home for the programme.

It should make good listening... .

DOPE FOR
DRUMMERS 26
I SEE that the bad old idea of paint-

ing-/- the band's name on drum -heads
is creeping back. Don't do it-it has
several disadvantages and no merits. -

Disadvantage No. 1 is that if you
want to change your band (or even if
the band wants to change its name-a
by no means uncommon procedure)
you're sunk.

Oil paints won't come off satisfac-
torily, although you can get some of
them off with turps and careful rub-
bing with very fine, sandpaper. But
there's always a murkiness left behind
like a ghost of the forgotten band.

There are water paints Vlach come
off more easily, but even these leave a
stain behind.

There is nothing' against displaying
the band's name on the bass drum, Out
do it by means of a cardboard disc,
held in position by its own springiness
under the tension -rod claws.

You can change the name of the
band as often as you like then with no
more trouble than it takes to write out
a new card.

If you can't get a new piece of card,
you can paste white paper over the old
one.

Another advantage of the card
method is that it doesn't limit you to
using only one head. Nor does it stop
you becoming " anonymous " if you
want to do a gig away from your own
band, nor stop you lending your bass
drum to a pal in an emergency.

If you want a light to shine through
the lettering you'll have to mount linen
on a child's hoop and pailn very care-
fully on to that.

It's always best, by the way, to get
a professional' sign -painter to do the
job,

Amateur lettering usually looks
dreadful and makes a very bad adver-
tisement for the 'band.
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BRAND'S ESSENCE

PAT BRAND

LET me open with some real news
this week for a change. After all,

this feature used to be called " Brand's
Essence of News." But the strain be-
came too great, and this stuff is now
known in the office variously as Brand's
" Nonsense " or the " Unessential "
page.

But revenons a nos moutons, as the
French used to say before Hitler
arrived. Here is some grand news for
would-be boogie-woogie pianists-and
for me, since my post is full of their
queries. .

GEORGE SHEARING, famous
Hatchett's and Radio Rhythm Club
Sextette swing pianist, dropped in last
week to tell me that Peter Maurice
Music Co. had just signed him on a
year's contract to write boogie-woogie
piano transcriptions for them.

Based on piano -conductor parts, they
can be played either. solo or with the
band, and George has already recorded
Over Night Hop, In the Mood and
Southern Fried, so that transcriptions
can be done from them.

What's more, we've persuaded George
to do a special article for MELODY
MAKER readers, together with his own
examples of boogie-woogie playing.

So now perhaps this page will be
treated with a bit more respect in this
joint.

One or two changes have taken place
in the line-up that DENNIS MOONAN
is leading on tenor and viola at
Hatchett's.

Featured  violinist is, of course,
Stephane Grappelly, and the personnel
is completed by Frank Weir (clarinet
and alto); Bruce Campbell (trombone
and trumpet); Stanley Andrews (fiddle
and trumnet); George Gibbs (bass);
Chappie d'Amato (vocals and guitar);
Charlie Pude (second piano) ; whilst
Dorothy Carless has been featured
vocalist.

Dennis is no mean composer him-
self; remember his Mind, the Handel's
Hot? A recent number of his, as yet
unpublished, is Sweet Sweetheart,
which George has been badgering him
to put, on the market.

And' another new number over which
George went into ecstasies after hear-
ing the composer play it in P.M.'s, is
Arthur Young's A Corner Table in a
Night Club.

But George still has time for the
more melodic type of composition.

He tells me that two of his favourites
are June Incendiary and Debris
and I. . . .

You've heard of electric guitars, but
have you ever heard of an electric
guitarist?

I hadn't till RAY BAILLIE came in
the other morning and offered a right
hand heavily bandaged, with patches
of violet analyne dye showing around
the edges.

Just back from four months' ENSA
touring, he explained that, at the finish
of his' act during a recent munition -
factory concert, he walked to the mike
to announce the next artiste.

With his guitar in his left hand, he
gripped the mike with his right-and
immediately became rooted to the spot.
He was just able to. croak : " Turn off
the switch," for one of the audience to
leap forward and kick away the mike
in time.

Several hundred volts had been pass-
ing through him, and only a matter of
seconds saved his life, for his heart and
lungs would hp,ve been paralysed. All
because his guitar was  on one A.C.
circuit and the mike on another, and
the universal amplifier that he was
using had no earth.

It was one case in a million, and one
that is unlikely -ever to occur again.
But just in case I've put the wind up
electric guitar players, Ray tells me
that it's always as well to make sure
that the guitar and amplifier plugs are
inserted the right way up. You electri-
cians can work it out for yourselves.

Anyway, Ray departed again last
Monday for another ENSA tour of the
munition factories, taking in his unit
PHIL MANNING as vocalist, guitarist
and compere.

He is taking also an instrument that
is the only one of its kind in this
country-a' 16 -string electric guitar
built for him by Jack Abbott, which is
not really an electric guitar at all.

Consisting of two groups of eight
strings, he bills it as his " Singing
Strings," and the factory boys and girls
will certainly appreciate this kind of
music while they work.

Leader of one of the first West End
Hawaiian Orchestras, playing HaWaiian
music throughout the evening at the
Balalaika Club in Regent Street in 1937,
another little feat of Ray's that gets
the audience is when he renders the
Rhapsody in Blue in its entirety on his
ukulele !

Another ENSA casualty is ex -Cafe
Anglais, etc., sax and fiddle player
STANLEY BARNETT, who writes to me
from a Southern hospital, where he is
lying with a severely broken arm.

His unit was involved in a. motor
smash on the way to a concert in an air-
craft factory, ,Stanley sustaining the
brunt of the collision.

The rest of the company escaped with
minor shock and bruises, and very
bravely insisted on continuing the jour-
ney and giving the show, Miss KITTY
BIRD, Stanley's vocalist, taking over his
duties in front of the band.

All MELODY MAKER readers will join
with me in sympathising with lilm over
this misfortune, and wishing him a
speedy recovery. And the more of you
who write to cheer him up, the
pleasanter will be his enforced absence
from the stand.

I'll forward letters.

You've watched those beams swinging
through the night sky, searching the
clouds for enemy raiders? The search-
light units can no more see the 'plane
than you can. But they can hear it
a good deal better through their sound
detectors, and when they get location
and bearings exact, the bloke in charge
of the apparatus sings out "On
Sound!"

Well, the reason behind my divulging
these military secrets is to explain why
the 65th Searchlights, R.E.. adopted this
title for their present revue, which fea-
tures an 11 -piece orchestra under the
direction of bassist BERT SOLOMON.

Personnel is Ronnie Broid (first alto),
Bob Winters and Dennis Harrington
(first and second tenors), Dennis Olby
and Sam Ethridge (first and second
violins), Ken Wall and Alf Gregory
(first and second trumpets), Johnny
Sugg (drums), who is also an- accom-
plished tap -dancer, Bob Bryant and Will
Solomon (pianos). -

It was WILL SOLOMON, brother of
leader Bert, who came through with the
dope on this revue,' which is not only
going out on tour to the various camps
around the district, but is also to be
performed publicly.

It was Will, too, who is responsible for
coaching a good many of these boys,
and well equipped he is to do so,

You must have heard him when he
was on the Old -English Swing records
with Leonard Feather, and with Eric
Wild's television sessions together with
ex-" M.M." features editor Dan Ingman.

And a strange coincidence is that,
having played drums with PHIL
WATTS' Trio, Will ha$ now been
shifted to within seven miles of where
Phil himself is stationed.

Though Phil doesn't know that
yet. . . .

Streatham rhythm fans must have
had the time of their life on Febru-
ary 8, for on that date TOM LATIMER,
trumpet player at the Locarno, became
the father of a baby girl-and I bet he
went to town that night !

The five -piece there which JOE
MOORE leads on sax and clarinet, is
in any case proving extremely popular
with the S.W.16 fans, and a great
feature is made of the two -piano work
of Sid Wright and Les Wharton.

Roy Cresswell is on drums, and can
you wonder at Tom blowing his .own
trumpet?

BILLY PLONKIT : " We always put this notice out during the interval. It stops
the dancers from mucking about with our instruments while we've gone
out for our beer."

Recent reference to the " Rapcats "-
Royal Army Pay Corps Band-brings
me a line from L /Cpl. C. J. CARTER,
to tell me that this name is applied to
most of the entertainment sections of
the many detachments of the R.A.P.C.
scattered up and down the country.

But Jack's unit must'surely be one of
the most fortunate of these, in that not
only have they been equipped with first-
class uniforms, desks, amplifiers, etc.,
with carte blanche to purchase as many
band parts as they wish, but their O.C.
is, in Jack's words, a brick, " and goes
in a big way for Jazz Me Blues,
Southern Fried, or any 12 -bar, so you
can imagine our library is rather
startling ! "

The full line-up of the band that Jack
has been running now for nine months,
for dance, cabaret and variety work, is:
Alan Colquhoun (first alto), from Tyne-
side; Bill Burnell (second alto), from
Birmingham; Johnny Stone (tenor),
from , Croydon; Jackie Archer (trum-
Pet), from Birmingham; Freddie Sutton
(piano), a Londoner; Harry Hurry
(bass), from Cambridge; Norman Gil-
bert (piano, accordion and vocals); from
glorious Devon; Aled Budden (guitar
and vocals), and Jack himself on drums,
both from London.

For pit work the band is considerably
augmented to support a 30 -strong
variety company, and their coaches
have covered many hundreds of miles
for Sunday concerts, apart from a
steady average of four weekly gigs.

Incidentally, this detachment also
sports a Rhythm Club, under the leader-
ship of JIMMY HILL, late secretary of
the Wolverhampton Club. " So," says
Jack, " you can be sure the band would
soon get the Bronx cheer if they were as
corny as their name suggests! "

And now,. having probably aroused
the envy of all of you due for enlist-
ment who are wondering how to keep
your lip in when the time comes to lay
aside the soup -and -fish, Jack says :-

" Tell 'em to roll up here for a good
time with a really great bunch."

And now for a word about the other
side of the picture. You recall what I
said about JOCK McLEAN, ex -Payne
trumpet player. His R.A. battery band
asked for a drum and, of course, any
orchestrations.

Almost by the next post arrived a
huge batch of the latter for Jock.
BILLY FLACK, piano, accordion, and
arranger for his own Criterion Dance
Band, wrote from Heston, Middlesex,
saying he was sorry he couldn't do any-
thing about the drum, but hoped the
music would come in useful for his old
pal,. Jock.

I've never seen such a wad! And I
bet Jock had the time of his life going
through it.

Billy began 'way back in 1920 with a
combination consisting of piano. banjo,
drums, and C melody sax, playing at the
" Crooked Billet " in Staines.

He remembers it particularly, because
things were so primitive in those early
days of jazz that he had to engage a
van to take his own piano from his
home to the hall every Wednesday and
Saturday night!

Since then he has never looked back.
His band has featured at such noted
places as the Holborn Restaurant, the
Café Monico, Criterion Restaurant,
Park Lane Hotel, Dorchester, etc., etc.,
not to mention hunt balls dinners, con-
certs and the like.

And it is not to be wondered at that
through his ranks have passed many of
the present top -liners in the musical
profession, among them LEO TOWERS,
who was with Billy as first alto doubling
violin some time before he and Harry
Leon ever thought of writing Sally....

Billy's present line-up comprises
Harry Hingston (first alto, clarinet, and
vocals); Vic Brennon (second alto,
clarinet, violin); Albert Rogers (tenor,
clarinet); Jack Coote (first trumpet);
Tiny Booth (second trumpet, violin);
Laurie Payne (trombone); Dave Hen -
wood (bass, piano); Alex Watts (drums),
and Billy leading on piano.

Note for football fans: Billy's son,
Douglas Flack, keeps goal for Fulham,
though at the moment he's playing for
Portsmouth.

FLEEING WOPS

INSPIRE NEW

BALLROOM DANCE
HAVE you tried the ballroom " war

dance "?
Best novelty dance since " The Lam-

beth Walk " craze swept the country,
" The Tuscana " took the ballroom floor
in public for the first time last week.

Early last week it was only a rumour,
and a joke in the newspapers.

Later last week it became a better
joke than ever, but a good real dance
as well.

And here's how.'
Greek news agencies leg -pulled a

" flash " that European capitals were
doing a humorous jig of " one step
forward, three steps back," named The
Tuscana, after the famous Italian
" Wolves of Tuscany " regiment.

In another kind of flash, well-known
Fleet-streeter Donald Buchanan said
to C. L. Heimann, producer of " The
Lambeth Walk," " Let's make a real
dance of it."

"Great idea," said Heimann. "Let's
go."

They went. To Adele England (who
arranged the ballroom routine of " The
Lambeth Walk "), and then on to
Jimmy Phillipk, of Peter Maurice Co.,
to fix the music.

Next call for all three was Eric
Maschwitz and George (Goodnight
Vienna) Posford, for the words and
music.

Everyone worked like fun, and within
two days the job was done.

Third day, Joe Loss had the words
and music on the air, and Pauline
Waddington, one of the Windmill girls,
had it on the floor for pix.

Next thing, C. L. Heimann is to have
half a million people dancing at his
palais in London,' Edinburgh, Glasgow,
Manchester, Birmingham, Leeds,
Brighton and all over the place, all on
the same night, same as he did " The
Lambeth Walk."

May this first dance ever to come out
of Fleet -street have the same sort of
success!

Incidentally, " To Scana " is modern
Greek for " to run away," and the dance
is still basically " one step forward
three steps back," with appropriate war
cries (and suitable gestures).
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JERRY DAWSON'S
NORTHERN GOSSIP

STILL -the search for musicians .goes
on; and this time it is a case of

Pianist Wanted " for Johnny Rosen's
Band at Lewis's, Ltd., Liverpool.

Johnny's present pianist, Dennis
Steele -the young Southport boy who
played for some time with Henry Hall -
is due to enter hospital shortly for a
major operation, after which he will be
required for service in H.M. Forces.

It is a very comfortable job at
Lewis's-day time only -with plenty of
Sunday concerts to fill up. Johnny will
be glad to hear from anyone with the
necessary qualifications.

Recent addition to the Rosen Band is bassist
Eddie Andrews, who joined the outfit a couple
of weeks ago. Eddie was for a long time
right-hand man for Arthur Jacobson at the
Floral Hall at Southport, which delightful
spot i's, of course, closed for dancing for the
duration.

* *
Still another request for musicians

comes from a rather unusual source.
This is an exceptionally big works in
the Midlands Vaich is carrying out a
vital part of our war effort, and a dance
band has been formed by the produc-
tion planning department, the members
of which carry out light duties in the
works and also spend a lot of time enter-
taining their fellow -workers.

A. number of first-class ex -pros. are
already in the band, which is still In
need of two alto saxes, one tenor sax,
one trumpet, and one bass to complete
the persontiel. The wage offered is £4
per week, with plenty of outside dance
work to augment this figure, and any-
one up to the age of 45 would be
considered.

If anyone interested would drop me a
line at the MELODY MAKER offices, 2/4,
Oxford Road. Manchester, 1, I will pass
their letters over to the M.D.
responsible.

Fares will be paid and accommodation
found for anyone who is proved
acceptable

RHYTHM CLUB NEWS
No. 41. Although the Leeds Rhythm Club

has temporarily disbanded, several of the
members are intending to re-form it, and new
members are invited to write to Mr. A.

Spooner, 52. Woodside Avenue, Burley Hill,
Leeds. 4. , On February 13, he and Alf Walker
gave a recital of " Good Records in Jazz," and
the meeting was enlivened by the presence of
some of the boys from Harry Roy's Band.

No, 43. On February 13 Leeds Rhythm
Club's meeting consisted of a recital entitled
 My Personal Choice," given by Alfred Foster,
and featuring Bob Crosby, Hot Club of
France. Venuti-Lang Orchestra, Bud Freeman,
Casa Loma, Count Baste, Dorsey Brothers, and
Krupa's All -Star 'Orchestra.

No. 150. Henceforth the Ilford Rhythm
Club will hold its meetings fortnightly at the
Mayfair Cafe. 96, Cranbrook Road, the next
being on February 23, when there will be two
record recitals, two Jam Sessions, and the
Club's Magazine will be introduced. All in-
formation from the secretary, Jack A. E.
Surridge, 133,,Katherine Road, East Barn, E.6.

No. 152. At the February 16 meeting of the
High Wycombe Rhythm Club, Clifford Jones
gave a recital on Fud Livingstone in the series
 These Names Make Jazz," The meeting

ended with a Jam Session featuring Les Wilson
(baritone); Ron Hickie (tenor); Joe Webb
(alto and clarinet); Ron Meachen and Pater
Natley (piano): Maurice Goodearl and Peter
Duffel! (guitar): Norman Hill and Bob Lord
(bass): and 'Ron Clarke (drums). Details
from P. J. Duffell, 53, Millend Road, High
Wycombe

No. 154. Owing to uncontrollable circum-
stances, the last meeting of the Hornchurch
Rhythm Club was postponed, but the next will
be on February 23, at 3 p.m., at the Kings -
wood Cafe. High Road, Hornchurch, when
there will be a " Bring Your Own Discs "
recital, and a Jam Session by the Club group.
All interested should contact Harry Snell at
Summerhill Lodge, Pips Hill; Basildon,
Billericay. Essex.

No. 155. On February 12 the Watford
Rhythm Club met to hear John D. H. Brown,

,o the secretary, give a recital entitled " In
Appreciation of John Kirby," and a competi-
tion was also held. The programme finished
with a Jam Session comprising " Bix "
Franklin (trumpet); " Buster ' Brown (tenor
and clarinet); Bert Wilson (piano); Don
Shepherd and W. Hubble (guitars): Roger
Bingham and Reg Sealey (drums). For in-
formation, write the Secretary, 34, Stratford
Way, Watford.

No. 156. The first meeting of the St.
Gwladys Rhythm Club. Bargoed, was held on
February. 14, when all the officers were -elected.
The 'evening ended with a lively discussion
between B. Shuttle and D. Mattock on Benny
Goodman, during which many of his records
were used to illustrate the argument.

Chislehbrst and New Eltham. A Rhythm
Club operating in the Chislehurst and New
Eltham district has been formed, and the
opening meeting will take place on February
25 at 7.45 p.m., at the Crossways Hotel, Sidcup
By-pass, New Eltham. The inaugurator is
Raymond Savidge, recently released from
serving with the Royal Artillery, and formerly
with Carrall Levis.

Finsbury Park. Any instrumentalist inter.
ested in forming a Rhythm Club in the Fins-
bury Park district should get in touch with
B. Jones, at 1, Endymion Road, N.4

Laurie Kelly dropped In the office the
other day to report excellent business at
the Ceylon Palais at Newton Heath,
Manchester, where he and his band
have been resident for the past three
months or so.

Like every other leader, he has been
compelled to make numerous changes
in the band owing to boys being called
up, but has nevertheless contrived to
keep the band up to strength and
standard.

Laurie still leads on tenor, and the rest of
the boys are: Bob Mills and Ja Sheridan
(saxes, etc.): Norman Dawson (trumpet); Stan
Ti.ston and Stan Worthington trombones);
Rowland Harrison (Mane); Bill Rowan (bass);
Lou Frazer (drums), and Al Collins (vocalist).

Incidentally, tenor man Bob Scholes,
who was with Laurie Kelly for a num-
ber of weeks, has been moved by his
employers to Crewe.

He is in a reserved occupation, and is
anxious to contact any semipro, band
in the town that could use him for a
few gigs on either alto or tenor.

If anyone is interested, I would be
glad to put them in touch with Bob.

* *
It very much looks, these days, as

if the centre of the dance band world
in Britain has transferred itself from
London via Manchester to Glasgow.
After all the rumpus caused by friend

Benny Loban stating some weeks ago
'that there was plenty of work for musi-
cians in Glasgow, which was categoric-
ally denied by the local branch of the
M.U., it would appear that, after all.
there was some substance in Benny's
remarks.

Joe Loss's terrific season at the Play-
house is now history, and when tragedy
overtook him last week Teddy Joyce
appeared set to carry on the good work.

George Elrick has now opened up suc-
cessfully at the Dennistoun Palais, and
at the Plaza Benny Loban himself is
still going great guns.

* *
Last week at the Empire Theatre.

Oscar Rabin and his Band played to
fantastic business, and Oscar tells me
that there is money in plenty in the
town, which the people are spending
with a will.

Oscar also told me that, wherever he
went in Glasgow, business was just

100 per cent., and he and the boys
played a one-nighter at the Barrowland
Ballroom to 3 crowd of 1,500 people.

* .
In conversation with friend Chalmers

Wood, who has been responsible for the
bookings at the Playhouse and Dennis-
toun, he tells me that this is not the
end of things by any means.

He hag a further couple of sensa-
tions lined up which give ample proof
of my opening statement. See the
front' page of the " Melody Maker"
nest week for the full story.

Nat Gonella returns to Manchester
next week, when he is due to play the
week with his New Georgians at the
Manchester Hippodrome in the Jack
Hylton show Swing is in the Air,"
which also features the ever -popular
coloured songstress Adelaide Hall. in
addition to comic Dave Morris and
Duncan Gray

I heard Nat's band once again a
couple of weeks ago when they played a
Sunday concert at Pendleton, ,and I was
amazed at the improvement which had
taken place since I had previously
heard it just before Christmas.

-*
Nat, of course, as . he would be the. first to

admit, is not everybody's meat, but if you
happen to be one of the many who like his
particular brand of music, here you have it
at its absolute best.

Nat himself is playing as well as, If not
better than, eyer before, and he certainly has
the knack of rousing his audience with his
trumpetics and little bits of clever showman-
ship which always appear to be spontaneous.

* . *
At one time one of Manchester's

best suburban.dance spots, the Levens-
ftulme Palais-de-danse has for a long
time been in the doldrums."

It has recently been taken over by
impresario H. Newton Lane, apd he has
installed as leader Tommy WMtefoot.

Tommy -who plays . fiddle -is very
well known in the north by reason of
his association with the L.M.S. hotels,
the Manchester Limited Restaurant,
where he led Wagstaff's Band for a long
time, and Lewis's Restaurant, at which
spot he succeeded Sydney Chasid as
leader of the band, under Don Bamford.

He made himself a particularly popular
figure in this latter job, and though he is
-somewhat hew to the palais business, his
knowledge of the business is wide and varied
enough to ensure his making a " do " of it.

*
There is already a six -piece band in-

stalled at Levenshulme, and at the
moment Tommy is busy bringing the
band up to strength and licking it into
shape.

In a brief note, drummer Bert Yates
writes to tell me that, after ft, season
of dancing to gramophone records, the
Tower Ballroom at New Brighton has
once again reverted to ." live " music,
with himself in charge of the band.

Business is very good there on the two
nights It is open -Wednesday and Saturday-
ind the crowds at the moment are averaging
700 to 800.

* * *
Sunday next is a very important day

in the life of 19 -year -old Gordon Lewin,
well known in Manchester as a saxo-
phone and clarinet player. This latter
instrument has always been Gordon's
" first love," and he has been studying
for some time at the Manchester College
of Music..

On this particular day. he will be
found playing clarinet with the famous
Halle Orchestra for their Sunday -after-
noon concert at the Odeon Theatre,
Manchester.

Gordon has played in the past with such
as Tommy Matthews' " Swift Serenade"
Orchestra. Arthur Jacobson's Band at South-
port, and on occasion with the Alfred Barker
Salon Orchestra. Ail this in addition to his
activities as a dance saxophonist.

WANT TO HEAR THE NEWS ?
Important extensions of the B.B.C.'s Over-

seas News Service have recently come into
operation, and those with short-wave sets
should note that the Overseas News Bulletins
in English are now being transmitted as
follows: -

7.15 a.m. (W.).-31,55, 31,32, 31.25, 25.53 and
19.66 m.

9.0 a.m. (W.).-31.55, 25.53, 19.82. 19.66, 19.6
and 16.84 m.

9.0 a.m. (E.).-49.59 and 30.96 m
Noon (W.).-31.25, 25.53, 1932, 16.86, 13.97

and 13.92 m.
2,0 p.m. (W.).-25.53, 19.82. 16.86, 16.84, 13.97

and 13.92 m.
2.15 p.m. (E.).-49.59.. 25.38 and 25.29 m.
5.0 p.m. (W.).-31.75, 31.55. 25.53, 16.84, 13.93

and 13.92 m.
5.15 p.m. (E.).-49.59, 25.38 and 25.29 m.
7.0 p.m. (W.).-41.96, 31.25, 25.53, 19.82 and

19.66 m.
9.45 p.m. (W.).-31.25, 25.53, 25.38 25.29 and

19.82 m.
11.0 p.m. (E.).-373.1, 285.7, 261..1, 49.5 and

30.96 m,
11.45 p.m., 1.0 a.m., 2.45 a.m., 5.30 a.m. (W.).

-49.1, 31.32, 31.25, 25.53 in,
All times are B.S.T.
E. -European Service; W. -World Service.

STRAIGHT GOODMAN
ECENTLY Benny Gdodman ap-

"'peared as guest artist with John
Barbirolli and the New York Phil-
harmonic Orchestra.

He played Mozart's A Mator Clarinet
Concerto and Debussy's Rhapsody so
successfully that Columbia propose to
record him in it with Barbirolli and
orchestra.

Classified Advertisements
CONTINUED FROM PAGE 11.

JAZZ PUBLICATIONS
DOWN BEAT. January 15,' 1/41; JAZZ

INFORMATION. record collector's own fort-
nightly. 1/-; specially advantageous subscrip-
tion terms. -Send stamp fqr list of American
books, journals and photos of swing stars,
JAZZ PUBLICATIONS, 62, Cross Roads,
Bushey, Herts.

INSTRUMENT REPAIRS
DRUMMERS!!! -90% of skin breakages are

due to atmospheric conditions. Here's
America's- scientific answeF:

" ATMO-PRO OF" DRUM HEAD
Guaranteed unaffected by atmospheric
conditions.
50% TONE IMPROVEMENT. WATERPROOF.
'Price 11/6, postage paid (batter or snare).
24 hours service. Forward hoop with P.O. to
war time address: " ATMO-PROOF," 55,
Victoria Road, KEIGHLEY, Yorks,

MEMORISE YOUR MUSIC
and play confidently from sight.

If you can play at all from the music write for my
FREE book (postage 2 Id.), " The Master -Method of
Memory -Playing and Sight -Reading," and .learn
how YOU can play from memory with confidence
and at sight with ease and certainty. No knowledge
of Harmony required. State whether you play the
Piano, Piano -Accordion, Violin, Sax., 'Cello or
Organ, 90 if a moderate or advanced player, to :
REGINALD FOORT, F.R.C.O. (Stadia 4). Temporary
War -time Address: IVY HOUSE, ADDERBUR1,

NEAR BANBURY.

THIS WEEK'S SPECIALS,
LOMBARDI PIANO -ACCORDION, 31 piano
keys, 14 basses, perloid finish, just as new,
complete in case, IS 15$.
lb SIOMA SAX -FINGERING CLARINET,
lbw pitch, covered holes, condition as new,
in case, ST lbs.
CONN By TENOR SAXOPHONE, S.P.G.B.,
low pitch, newly reconditioned, perfect in
every way, in ease (case is shabby), 123.
For further particulars, writs or cal,

BRON'S ORCHESTRAL SERVICE,
41, Gerrard Street, Leaden, W.I.

INSTRUMENTS FOR SALE
B OEHM metal B fiat clarinet,' silver-plated

finish, 4 gns.; Baas clarinet. 4 gns.: Galanti
accordion,. 4-5 voice. £25; Ridgmount amplifier.
two speakers, 15 gm; drummer's trap -table
17/6, rail 10 either with four temple blocks
30/-; Premier pedals. 10!- and 15/-' Premier
S, drum, 14 x 6, 4 gns.-115, Longwood Gardens,
Ilford.

SELMER balanced action ALTO SAXO-
PHONE, gold lacq.. like new. £25;15; MAN-
HATTAN TRUMPET. late model, gold lacq..
high and 'low, perfect condition, £6117:6;
ALVARI PIANO ACCORDION, marble. 24-23.
like new, £5/10; COUTUUE Boehm CLARINET.
wood, sound, low pitch, B flat. perfect. £7;'15.
-SYD HOOPER. 10, Northumberland Place.
Teignmouth.

CONSOLE!!! £4/10, write for pictures; single
tymp. £5; 3 -octave harpaphone, £6; tunable
tons -tom, £3/10.-J. FROST, 6, Meard Street,
W.I.

CHROME Carlton (eompaksoll console, com-
plete with all fittings. S.D. arm and T.T.
holder. as new. with case, £3/19,6. Wanted.
high hat. -35, Oxford Street, Burnham -on -Sea,
Somerset.

OFFERS wanted. -New " Selmer " 804 model
char.' artic G sharp, etc., almost new;
" Selmer " flute. - 25, Willington Road,
Sheffield.

KRUPA style chrome floor cymbal stands,
three-point adjustment, 22/6. -LEN WOOD.

B ARGAINS.-" Ridgmount " console with
snare extension arm, £4/10; Premier popular
bass drum, 28 x 15, double tension, good con-
dition, £5; same in white, 28 x 15, single
tension, £4/15.-GEO. TREUTLEIN, 11, Cecil
Road. Peterborough.

AMPLIFIERS of all descriptions and output.
Guitar amplifiers, £9/9; trumpet, by Besson.
£12; trumpet, by Bach, £12; cornet, by Brown.
£3.

MICROPHONE AND AMPLIFIER CO,
22, ST. GILES, HIGH STREET, W.C.2.

27 x 10 double -headed bass drum, mahog.
finish, £3,10. -LEN WOOD.

CHROME conso;ette, perfect, complete.
£3 I0. -LEN WOOD.

B LUE flash and chrome super double tension
tom-tom, perfect, £7; 14 -inch blue pearl S.T.,
double -headed, chrome fittings, £5. -LEN
WOOD.

INSTRUMENTS FOR SALE
DRUM BARGAINS !I

FULL supplies in stock at LEN WOOD'S, 12,
Richmond Buildings, off Dean Street, W.I.
(Gerrard 13861 10 per cent. discount to
members of H.M. Forces. No H.P. terms.

BEST quality snare and batter heads fitted
to your snare. drum (nocharge for lapping).,
151 -.-Same day service at LEN WOOD'S.
Gerrard 1386.

INSTRUMENTS WANTED
TEMPLE BLOCKS, drummers' kits or parts;

free collection. - 115, Longwood Gardens,
Ilford. Val. 1528.

WANTED, saxophones and clarinets, low
pitch only. State price required.-BRON'S
ORCHESTRAL SERVICE, 47, Gerrard Street,
London. W.I.

WANTED, piano -accordions and B Rat
trumpets. State 'price required. - BROWS
ORCHESTRAL SERVICE, 47, Gerrard Street,
London, W.I.

MUSICAL instruments wanted for club band.
Saxophone, piano -accordion, clarinet, trumpet.
guitar and drums. State lowest price for cash.
No dealers. If you have any of the above
instruments write to 68, Walton Street, Oxford.

DON BOWLES
WANTS DRUMS, SAXOPHONES, TRUMPETS.
ACCORDIONS. CLARINETS. GUITAR 3,
STRING BASSES. TOP PRICES PAtD. FREE
COLLECTION. 'PHONE: CROYDON 5224.
288, HIGH STREET, CROYDON

WANTED, Saxophone and Trumpet. -ALBERT
ALLNATT, 70. Haydons Road, Winkbledon.
'Phone: LIBerty 4913.

SAXOPHONES, clarinets, accordions, etc.,
purchased for CASH; cheque by return. -W.
PUMFREY. LTD., 92-94, Stockwell Road,
S.W.9. 'PHONE: BRIxton 2685.

WANTED, old Billy Mayrel, Art. Shefte, etc.,
studies, solos in modern piano style, for
beginner. -25, Willington Road, Sheffield.

WANTED FOR CASH
Drums, kits or separate parts Bring or send.
We pay carriage. Cash waiting at LEN
WOODS, 12, Richmond Buildings-, off Dean
Street, W.I. (Gerrard 1386.,
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Telephone enquiries should
be made to Temple Bar 2468
(extension 258). Small ad-
yertisoments received by
telephone will be held
pending the receipt of cash.
Classified advertisements for
insertion in "The Melody
Maker " can be handed in
at the Trade Counter, Third
Floor, 92 Long Airs,

London, W.C.2.

lassified Advertise' its
All Small Advertisements must tie prepaid and sent to arrive not later than first post Tuesday morning to :-
Advertisement Manager, "The Melody Maker," 92, Long Acre, London, W.C.2. TEMp&e Bar 2468

acleertisek...nts are accepted subject to the "copy" being approved by the Management. 2. -The Management reserves the right to refuse to insert any advertisement, even though
accepted and paid for, and to make alterations necessary to the maintenance of its standards. 3. -The Management does not undertake that the Advertisement will be inserted or that it will be
inserted on any specified date or dates. 4. -Cancellation or alterations of "copy" must be received at "The Melody Maker" offices not later than Tuesday mid -day for the issue of chatweek.

orders and contracts are accepted subject to cancellation by the Management without notice.

CHAS. E. FOOTE CLARINET. low pitch, 13 -flat,
Aitvrt system, wood, good condition ... £3 15 0
MARTIN CLARINET, low pitch, Barret action,
rollers, plated keywork, wood' ... 6

CON BARITONE SAXOPHONE, gold lacquered,
low pints, loll system, complete in case £24

"GEORGIA " TRUMPET, gold lacquered, slide
change to A, perfect valves, practically unused,
complete in case

HAWKES FLUTE, low pit'ch F, closed G, Boehm
system, ebonite, plated keywork £4

SELMER BASS CLARINET, low pitch, covered
hole, Albert system, low E flat, double octave key,
brand new condition, complete in tined case.

£17 10
ENGLISH MADE UKE-BANJO, 12 in. resonator,
to in. vellum, Pearl position marks, non -slip pegs,
brand new condition, complete in case ... 22 15

WRITE FOR CUR LIST -ANY INSTRUMENT
PURCHASED FOR CASH OR TAKEN IN PART

EXCHANGE.

W. PUMFREY, LTD.
92/4, STOCKWELL ROAD,

LONDON, S.W.9.
Tel. BRIxton 2505.

441% ott.

KEN CROSSLEY
GUITARIST
(Henry Halts Band)

says of

Calbeltr at
GIANT MONEL STRINGS

441 am very pkased indeed with them, and not only
for their remarkably fine tone, but also tot the
splendid way that they stand UP to hard profes-
sional won in a dance orchestra such as ours."

Take his advice and use them yourself
Catalogue anti tree string on receipt of professional cap(

CATHEDRAL STRINGS CO.
Monet Works, 130, Shacklewell Lane, London, E.8

AUCTION SALE
MUSICAL INSTRUMENTS
IricLIchny many 120 bass, 48 bass and 24
bass piano accordions by HOHNER,
SOPRANI, CRUCISNELLI and other well-
known makers, will be SOLD BY AUCTION by
Messrs.PUTTICK & SIMPSON LTD.,
at their Galleries. 72, New Bond Street,
London, W.1, on Thursday morning
next, the 27th inst., at 11 a.m.

The instruments may be viewed and catalogues
will be sent free upon application.

ENGAGEMENTS WANTED
DRUMMER ERNIE MASON, -Gigs or perm.

-221, Links Road, S.W.12. Mitcham 4203.
GUITARIST; gigs wanted; experienced broad-

casting, clubs, etc; own car. -BILLY BIGNELL,
236, Watford Road, Croxley Green. Watford
4728.

DRUMS. GEORGE TIBBITTS now open for
gigs or De7771., good kit, car. -'Phone: Houns-
low 2351.

STRING bass requires gigs, etc.;. anywhere.
-FRANK SMITH. Enterprise 2962. (After six.)

ALTO, clarinet, first class, available gigs,
Mondays to Fridays. -WOOD. Victoria 6729.
(After six p.m.)

VOCALIST, like to join semi -pro. band; also
good knowledge of syncopation piano -MISS
KEEL 18, Spencer Street, E.C.I.

ALTO, clarinet, vocalist wants gigs.
LATHAM, 28, Brook Avenue, Wembley. ARN.
1590.

TRUMPET, exempt, wants local gigs; experi-
enced, stylish, good tone. -G. PORT, 28, Copen-
hagen Street. N.3.

ALFRED HECKMAN, Bass. Arrangements,
tran.s,criptions. Open for perm -3, Sheibury
Roiid, East Dulwich. S.E.22.

OUTSTANDING guitarist 1231. very solid
tilythm. or swing .solos. desires good perm_
anywhere. -Letters or wires to ROLPHE, 11,
Bunton Road. Taunton.

SITUATIONS VACANT
AGENTS wanted 'by important Musical

Instrument Company for spare -time work.
Liberal rernaneration.-Wriite. stating your
connection amongst musicians, Box 2701.
MELODY MAKER,

YOUTH required by West End MUSIC
PUBLISHERS for -general office work; good
prospects. - Write particulars, Box 2745
MELODY MAKER.

IT'S A SCARTH BARGAIN IT'S GENUINE
" Carsini " 120 -Bass Piano Accordion . Y.11.111-111

Coupler, Splendid l.'s:m.00:m :in -case) /18 0 0
rosble bass, Dance Band Size, Dark Pinata: (Cover
extra) .. .. - .. .. .. 112 12 0
Halton, S.P.G.B., Bb Soprano Su, as new 0" '''..."

£7 7 0
" Apes' ' Side Dram, V trite and Chrome, Perfect
Condition .. .. .. .. £7 7 0
Conn Large Bore Tram licine, Gold and Fiver Conn
Finish :is cake) . 125 0 0

THIS WEEK'S MUSIC OFFERS.
Trumpet, MI lint Licks. niggle Siloam rent fret Is. ld.
Alto Su. 90 Hot Licks. Benny Carter Foal free 2s. ld.
Violin Madera Rhythm Clmases, arr. Joe Venoti

-Post fret 2s. 7d.
Bass Modern Rhythm Choruses, an, Rob Hasgart

Post free 2s. 7d.
Drava, 150 Progressive Dram Rhythms. Hay Baudnc

Post free 2s. Id.

SPECIAL. ANNOUNCEMENT.
1

j RILL HARTY'S ,Acc Dram:oar to Ray Noble's Faincem
ACCORLION REPAIRS Execited on the PREMISES 1 American Orebestrat " MODERN ST -LE SWIBJ

by ac knot 1 DILUIRMING." 4.- Pest Me.

55 CHAFING CROSS ROADG. SCARTH, LTD 3 LONDON, W.C.2. Ger.7241
(Next to Leicester Square Tube Station.) Open Doily (except Sundays) 9-5,30 p.m.

RECORDING
FOR over four years STAR SOUND

STUDIOS have been producing the finest
private recordings. London Studio 17, Caven-
dish Square i2 min. from Broadcasts
still recorded at Kenton. -Appointments booked
by telephone (Arnold 6222) or letter: STAR
SOUND STUDIOS, Kenton, Middlesex.

RECORDS FOR SALE
SWING records, almost half-price, all bands,

1/9 brand new; send ,stamped envelope for
list, or call; records bought and exchanged.-MORRIS'S, 89, Tottenham (Middle) .0eurtRoad, W.I. Museum 4910.

PRINTING

200 MEMOS, cards, tickets, billheads 3s.,
1,000 Os. 6d.; scent cards. posters, handbills. -
Samples, " TICES, 11, Oaklands Grove,
London, W.12,--- -

DANCE POSTERS in all sizes- best quality,
keen prices. -Write for specimens, ARTHURS
PRESS, LTD., Woodthester, Stroud, Glos.

LIBRARY WANTED
WANTED. A GOOD LIBRARY OF MUSIC:

LATEST NUMBERS. -BOX 2744, "MELODY
MAKER."

itim$01ESIES11' PRICES+m%
FOR YOUR OLD SAXOPHONE, CLARINET, TRUMPET. TROMBONE, ACCORDION OR
DRUMS. NEVER MIND THE CONDITION. SEND DETAILS. OR GETTER STILL SEND
THE INSTRUMENT. WE WILL PAY CARRIAGE AND CASH SENT THE SAME DAY.

LEN DAVIS OFFERS
A CHDICE SELECTION OF NEW AND SECOND-HAND INSTRUMENTS FROM THE
MOST COMPREHENSIVE STOCK IN THE COUNTRY. EVERY INSTRUMENT COMPLETE
WITH CASE AND ACCESSORIES AND IN PERFECT PLAYING COND/TION.

SAXOPHONES. ALTO. TROMBONES poonnue0.PAN-AMERICAN, I p, nf,l h, r. padded, etc. .. £22 0 BUESCHER, 1940 model, lac. terrific oGre
PENNSYLVANIA, Ice. I p. new condition E22 10 VINCENT BACH, I p. lac. like new ..
DEARMAN "SUPER." I p. ape, almost ore .. f7.2 10 SUPER OLDS, Sea, I p, Inc, perfect elides..
MARTIN. I p. sorb, overhauled, prefect £20 0
MARTIN, I is spgb. late model /29 10
MARTIN, I p. lac, nickel keys, new, 1940 model .. 134.0

SAXOPHONES. TENOR.
PENNSYLVANIA SPECIAL. spat.. repudded
KINtI SWAY. I s, spkb. brand Ilel
SELMER "SUPER." spat.. perfect condition
SELMER, "Balanced Action," spgh, new .

SAXOPHONES, BARITONE.
BUESCHF:R, goldplated, lute property Rudy

good playing coodition 111 10
SIGMA, I p. srigh, pert. cond., with stand .. 112 10
PAN-AMERICAN, 1 p, in good cond., with stand 111,10

TRUMPETS.
LAMY, h d 1, spy Like fl<M' 56'17 6
LEW DAVIS  SPECIAL." h 1 1 p, lac, nearly new £9 15
FRENCH BESSON, I p, lac. almost sew £15 0
VINCENT BACH " Apollo." spat.. I p, like new . /17 10
CONN, h R I p. spgis sneersl model. perieet .. 118 0
BESSON "INTERNATIONAL," lac, soiled only .. £15 IS
CONN. I p. snub, perfect .. .. . £19 0
BLESSINI, American sample. I p, He, only model.. 122 10
NEW YORKER "SPECIAL," copper and nickel- 1113 18
CONN, 1 p, Leo, lust as new
RINI, silver bell trumpet cornet, alt. new..
OLDS, Lp, Jae, only II :months' use, snip

PIANO ACCORDIONS.
ROHNER. " Student 1," 8 base. as new
ALVAILL '24 bare, 25 p.k., en new . .

PIETRO, 48 lam, 34 good condition
.. 514 SANTANELLL 120 base, 41 p.k., two couplers,

. 530 0 eurved keyboard
.. £31 0 SET111110 SOPRANI "MILANO," 120.. 545.0 41 p.5., 4 VOW!.

SCANDALLI " scott Wood four," 120 bow, 41 pb.,
curved, almost new

GUITARS.
EPIPHONE " Zenith," bra.nal new

..EPIPHONE de ruse rase "Zenith,- brand new
EPIPHONE de lute cats "Spartan," brand new,

value 040, bargain , .

EPIPHONE "Spartan," brand Sew
SPECIAL OFFERS,

SWING HMG, single tension 14 -in. tunable torn -
torn. white 

PREMIER DE LUXE SNARE nitric 14 2 5,
Pearl

EUISSON, L.P.B,5 Albert System, One. Hole
Clarinet

PREMIER DOMINION SNARE DRUM, 14 2 0k
Black

LEWIN Ilk I D. BOEHM CLARINET. Special
TROMBONES. - Toning Barrel . , .

HAWKER Claus A. pros, like new.. £6 15 CONN TROMBONE. 1 p. Iar, peril., hey
L.D. speeiel, I p. gold lac, perfect .. tE I VINCENT BACK TRUMPET, key 4., 1 p, sew ..LEW DAVIS " Autograph,- h a 1 p, Ise, new .. /12 0 TRUVOICE AMPLIFIER, 1 weaker, moving -cull
KING. mpg,, toning -in 1.18181,, peels. condo. 114 DiiC.. Ahmed new *nth*.
LEW DAVIS " De Lia:e A otograph,- I, a I, copper £16 0 MELODY MAKER AMPLIFIER TWIN SPEAKER,
SELMER. I IA Inc, Brand Kew sample 127 10 brand sew idirtisult tr. etscaty

SHOWROOM OPEN SATURDAY MORNINGS
EVERY INSTRUMENT GUARANTEED BY " LEW DAVIS"

DEPOSIT WILL SECURE YOUR INSTRUMENT Part Exchanges.
LEW DAVIS PRODUCTS Ltd., 134, Charing Cross Road, London, W.O.L Phone: Tem 6552

129
130,0

VS 0
230 0
242,0

15 10
116 10

£10 is

£28 0

/28,0

130,0

116 0
£17,10

or 10
£28 0

£4 10

£5 0

57 15

SS 0

£12 0
212 10
115 0

126 0

sss 10

DANCE NOVELTIES

DANCE NOVELTIES
for brighter dances: stamp for price list.

LONDON WAREHOUSE CO.
23, Vicarage Gate, W.E.

MUSICIANS WANTED
WANTED immediately, 1st alto, doublingclarinet: also dance pianist.- -RUBE SUN-SHINE, Victoria Ballroom, Nottingham.

MUSICIANS WANTED
FIRST TRUMPET required to commence

March 3rd with Billet Gammon's Band playing
at a South Midland .Spa. Must be first class.
Good , salary. -Pull particulars to K. A.
LANCEY, 1, Ellis Road, Worcester.

FIRST-CLASS trumpet player. Suitable day-time job found plus well -paid gigs if in-
terested in proposition. -Reply immediately,
HOWSE, 13, Watery Lane. Worcester.

PIANIST dble. ace. cc 'vocal. also 'trombone.
good reaclens, etc., lox South Coast. ballroom
immediately -Call or write, BIRCH, 34, Norfolk
Road, Brighton.

ALAN GRivrEANTATHIS BAND
ANY SIZE COMBINATION

All Communications: CLARENCE HOTEL, NORTH STREET, EffIrCHTON

WANTED for
CASH

SAXOPHONES
TRUMPETS

DRUM SETS
STRING BASSES

PIANO ACCORDIONS

Full details to-

BOOSEY & HAWKES
LTD.

8 DENMAN STREET,
PICCADILLY CIRCUS, W.1

BESSON
"Famous for Brass"

WILL BUY FOR CASH !
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

DRUM SETS, ETC.
Write, or send instrument to-

BESSON, Dept. L.W.G.,
Frederick Close, Marble Arch, W.2

Tel.: PAD. 7686.

ORLD FAMOUS a
.1:4fas

ACCORDIONS
PROFESSIONAL

PIANO KEY and
BUTTON KEY MODELS

Write to -day for latest catalogues
showing all the models. Post free
front the Wholesale Distributors:

J. & A. MARGOLIN (Dept. C)
Temporary Address:

COPYGHOHND LANE. NIGH WYCOMBE. BUCKS

MUSICAL SERVICES
PIANOFORTE accompaniments arranged to

melodies and music orchestrated from Is., by
lady; lyrics set. -Box 419, MELODY MAKER.

C. MERRICK, Goytrey, Pontypool, teaches
Improvisation (stylish and hot) for trumpetand sax. By post.

Band Bookers' Guide
Minimum price - 7 insertions 41

Eddie
Roberts

ANY SIZE BAND, ANYWHERE IN
ENGLAND. Communications

85 Hatton Ciln., EC1. Priori, HOE 5211 or Barnet 3214

WANTED
 SAX PLAYERS.

STAN WHITE AND HIS BAND. I

with
SANDY POWELL ROAD SHOW, el

cjo Melody Maker.
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FREE DEPOSIT SYSTEM
FOR CASH PURPOSES ONLY

We will hold cash so that goods can be forwarded by
advertisers. If, five days after receipt of goods, purchaser
fails to notify us we will remit cash held to advertiser or
return cash to reader directly we are informed by vendor
that goods have been safely returned carriage paid.

NO FEE WILL BE CHARGED
Postal Orders and Cheques to be made payable to the
"MELODY MAKER." 93 LONG ACRE. LONDON. W.C.2

FEB. 22, 1941 Vol. XVII. No. 396

MANCHESTER FIREMEN'S BAND
THANKS to the efforts of an ex -

London Philharmonic violinist,
now an auxiliary fireman in Man-
liester, the city's A.F.S. organisation
low boasts its own 13 -piece dance
tind which is doing good work at staff

functions and the like.
The, organiser and leader of the band

-which, aptly enough, has adopted
Smoke 'Gets in Your Eyes as its sig-
nature tune-is A. F. Mark Beard, a
medallist of the Royal Academy of
Music, London, and younger brother of
Paul Beard, well-known. leader of the
B.B.C. Symphony Orchestra.

IN PUBLIC SOON

The members of the band, among
whom are several ex -pros and semipros,
rehearse in their spare time and hope,
before long, to play to the public.

" Many of our chaps stationed in the
suburbs and on the edge _of the city
rarely find time to seek entertainment
these days and so, official approval
forthcoming, we plan to .visit them and
give them a show," Auxiliary Fireman
Beard told an " M.M." reporter. "Our
chief problem to date has been in get-
ting the band together for rehearsal,
but this has now been satisfactorily
arranged."

Led by Mark Beard on violin, the
band includes auxiliary firemen Dicken-
son, Misky, Samuels and Bruce (saxes);

Farrar, Moffatt and Cobham (trum-
pets); French (trombone); Williams
(bass): Ingleby (drums); Ramsbottom
(piano); and Philips (piano -accordion).
Vocalists with the band are A. F. Hill -
grove and Marks.

NORTHERN STARS

Several of these names will, of course,
be very familiar to Northern readers.

Saxist Ralph Bruce, apart from doing
quite a lot of broadcasting with various
bands from the Manchester studios of
the B.B.C., has worked with Tommy
Matthews both as arranger and player
in the successful " Swift Serenade
series of some little time ago, and was
co-founder with Mat/ Holmes of the
" Alan Holmes Swing Sextette."

He has also collaborated with Henry
Reed in arrangements for Reed's broad-
cast adaptations Of popular fables,
which attained national fame some
months back.

-A. F. Ingleby is the official title of
drummer Maurice Ingleby,, well known
in the Manchester area for his work
with George Colborn's popular Mecca
Band, with which he has toured all the
firm's well-known halls.

Syd Misky is another well-known
Manchester saxist, as also ,isis Sam
Samuels, who in the past has worked
'with Lionel Ray's Band at the Ritz
Ballroom. Manchester, and the Empress,
Dundee, later leaving to form his own
five -piece outfit.

VICTORIA ORCHESTRAL CLUB
JOIN NOW !

NEW SUBSCRIBERS 1

Your First Parcel will contain :
THE BIG SMASH HIT

BLUEBERRY HILL
A Great Hoagy Carmichael Hit

THE NEARNESS OF YOU
Two Big Songs from " Dancing on a Dime " - New Paramount Picture

DANCING ON A DIME
I HEAR MUSIC

Three Big Hits from the New Bing Crosby - Paramount Picture

RHYTHM ON THE RIVER
THAT'S FOR ME

I DON'T WANT TO CRY ANY MORE
And ONE of the Following from Our Standard Hit Rhythm Series

THE WORLD IS WAITING FOR THE SUNRISE
(Terrific New Orch. by Peter Yorke)

I COVER THE WATERFRONT - PLEASE
WHEN YUBA PLAYS THE TUBA
JUST ONE MORE CHANCE and

Raymond Scott s Latest-HUCKLEBERRY DUCK
Orchestrations 30 16 To THE VICTORIA PUBLISHING CO., LTD.,

52, Maddox Street, London, W.1. 'Phone: MAYFAIR 3665

I enclose £ Combination required

NAME

ADDRESS

SMALL ORCH. 20/- 12/6
TRIO - - 15/-' 816
PIANO SOLO - 101- 5/6

Mate:
Foreign Subs. extra
for additional post 5/- 2/6 M.M. 2/4t

Your Diary for 194I-
REVISED PRICES: 3161, 4/31, 6182.

Obtainable from " The Melody Maker."
93. Long Acre. London, W.C.2 (Postage3d.),
or from STATIONERS, DEALERS. Etc.

BLUE ROCKETS R.A.O.C, BAND GIVE

SWELL CONCERT: AIRING FRIDAY
SUNDAY, February a, was a red-letter

day in the history of the Royal Army
Ordnance Corps Dance Orchestra, at
present stationed somewhere in the
Midlands.

After accomplishing several- months'
hard work entertaining the troops
throughout the Command, the band
were granted permission to accept their
first public engagement, and that
live -wire amongst Midland cinema
managers, Harold Pryce-Davies,
snapped them up for a Sunday concert
at his Byron Cinema, Hucknall, on
behalf of the funds of the local Ser-
vices Comforts Fund.

To say that the event caused a local
sensation is just to put it mildly,

With the theatre sold out two days
before the show, and as many people
left outside as would have filled it
again, there was no question as to
success from the box-office angle.

With the boys on their toes and
obviously enjoying this return to the
familiar surroundings of tabs, back-
cloth and footlights, the show went
over with a verve and snap which
labelled it as being the best ever from
this popular cinema.

To pick out outstanding items in a
programme which was so full of good
things that it did not possess a dull
moment is an invidious task; suffice it
to say that there was something for
everybody, and the whole show reflected
great credit on Eric Tann, who is the
band's musical mentor.

Genial familiarities, witticisms, and
slick' dancing from compere Lee Street;
two splendid solos from Sam Gelsley
on Spanish and Hawaiian guitars; a
post horn number from George

Hawkins; Tommy Keith's Toy Trum-
pet; several pleasing vocals and an
American " plug " radio skit from Eric
Whitley . . and the old, Freddy
Shweitzer " stooge," Benny Daniels,
doing his best to prove that the pupil
can be, to say the least, as good as the
master in working the familiar
Shweitzer gags.

Incidentally, Benny brought down the
house with his "Famous Ghost Con-
ductor " burlesque.

On top of all this, the " fern." angle
is well looked after by a bevy of smart
A.T.S. girls and some really great tap
and speciality dance numbers by Joan
Street, Lee's charming wife.

LISTEN TO THEM !
From this it will obviously be

gathered that the programme was built
up to please the public and not the
fans, but the latter heard quite suffi-
cient of the band in two remarkable
swing arrangements of Barcarolle from
the Tales of Hoffmann and Rachmanin-
off's Prelude to label it as being one of
the best Service outfits in the country.

Anyway, you will all be able to
form your own opinions on February
21, the date on which the band-
which, by the way, is now known as
the R.A.O.C. Blue Rockets Dance
Orchestra-makes its debut on the
air at 8.25 p.m. (Forces).
This broadcast is being relayed 'from

the band's own station and, naturally,
the boys are keen to give the R.A.F.
No. 1 Dance Band a run for their
money for the title of the best Service
band, so, if you wish to bear smiled -Ling
good . . . listen in!

C & CHIT PARADE
CONTINUE THEIR'

ONLY
REVER

IN EVERY WAY THE NATION'S NUMBER ONE SONG !
BACKED WITH THE OUTSTANDING "BAND" NUMBER

AIN'T IT A SHAME ABOUT MAME
JOIN THE SUBSCRIPTION CLUB AND GET THESE HITS IN YOUR FIRST PARCEL

ONE OF THE FOLLOWING (This applies to S.O. and F.O. Subs. only)

HONEYSUCKLE ROSE SWEET SUE DREAM LOVER. (Waltz)
I AIN'T GOT NOBODY GEORGIA TIME ON MY HANDS

24

T
S

16/-

SUB MEMBERS' NOTE
READY SHORTLY

BERT BARNES' SMASH MODERN

ARRANGEMENT OF

SHOW ME THE WAY

TO GO HOME
bucked "TWO LITTLE TEARS"

I enclose
Combination required

SMALL ORCHESTRA 161- for 24 Numbers
FULL ORCHESTRA '.21/-TRIO . 10/6
PIANO CONOO.CTOR 61 -
EXTRA , 31-
PIANO SOLO - 816

NAME

ADDRESS

M.M. 22/2/41

The
House o

Hits!

' CAMPBELL 10 DENMARK ST.

LONDON . W.C.2

Temple Bar 1653
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