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LOSS LENDS HIS WHOLE BAND TO
VAN PHILLIPS FOR WEEK ON AIR
ELRICK SMASHES RECORD IN JOE LOSS HAS BEEN RESPONSIBLE FOR A PROFESSIONAL

" A Gesture of Gratitude
" GESTURE THAT IS WITHOUT PRECEDENT IN THE HISTORY OF

FIRST WEEK'S LEADING AT
BRITISH DANCE MUSIC. HE HAS LENT THE WHOLE OF HIS BAND
AND TWO OF HIS VOCALISTS TO ANOTHER BANDLEADER TO
HELP HIM PERFORM A WEEK'S BROADCASTING

GLASGOW

"just
seems full of big news

"just at the moment.
On March 3, Oscar Rabin and his

Band are taking over the stand for a
short season at the Playhouse Ballroom,
Glasgow, and this is a continuation of
the same band policy which this enter-

BARRIGO JOINS
HARRY ROY

-nom BARRIGO, the ace tenor sax,
-11-.has not taken long to up a new
job since it was announced in the
MELODY MAKER last week that he was
leaving Lew Stone.

He left Lew on Saturday, travelled
to Morecambe on the Sunday, 'and
rehearsed on the Monday afternoon
with Harry Roy's Band to take over
his place in the sax section of that
outfit on the Monday evening.
Don is very enthusiastic about his

new job, and says that, under the in-
spiring lead of Joe Crossman, the sax
section is a pleasure to work with, and
the whole band is sounding fine.

It is interesting to record that Don's
change is a return to one of his earlier
leaders, for he worked with Harry and
Sid Roy for a month in the band which
they took to Berlin in 1929.

Harry Roy is playing Das, next
week, and then will be hearMifver the
air for a week.

RUSS ALLEN FOR R.A.F.
USS ALLEN, Canadian bassist-

nleader, member of the Radio
Rhythm Club. Sextette, and recently
leader of his own band at the Cuba
Club, has left this Gerrard Street
niterie to take a five -piece outfit into
the R.A.F.
Russ made many friends in the West

End. His personality and the ability of
his boys to accede to every request,
however out of the ordinary, make the
breaking -up of this band sad news for
Cuba patrons.

His acceptance into the R.A.F. will
add to the already impressive number of
star musicians in this branch of the
Services.

Hearing that Van Phillips had a
B.B.C. engagement throughout this
week, and knowing the great difficulty
that all bandleaders are experiencing
just now in securing musicians, Joe
offered his whole band to Van for the
week-an offer which, needless to say,
was very gratefully accepted.

Joe himself is taking the week off for
the purpose, he has announced, of
undergoing a slight operation.

FIRST-CLASS BOYS

The magnificence of the gesture can
be understood when it is realised that
Van Phillips has been saved endless
time and trouble in finding musicians,
and, in addition, has a first-class bunch
of boys, already rehearsed and accus-
tomed to working together, to do
justice to his orchestrations.

-young Glasgow nianist. one ..t the bt-0-. Van's 'rand has been augmented by
`11'1 the country, who would have spread

Herman Darewski's
Week on the Air
IN place of Ambrose and his
-a-Orchestra, whose broadcasts have
been postponed until March 23, the band
of the week commencing March 3 will
be Herman Darewski's.

Darewski will also take Ambrose's
place in " Let's Have a Chorus," a pro-
gramme for. the Forces devised by Neil
Munro, in which the band will compete
with Charles Shadwell's B.B.C. Variety
Orchestra before an audience of nearly
eight hundred from the Forces and
Munition factories.

prising management inaugurated so
successfully with Joe Loss and, later,
with Teddy Joyce and Teddy Foster.,

Once again, Chalmers. Wood has a
hand in the booking, which should be
a very profitable one for all concerned.

At the Dennistoun Palais, the policy
of engaging a star attraction has met
with - terrific success, for George
Elrick and his Band in their first
week broke all records for the hall.
This is a great tribute to George's own

personality, and to his careful selection
of first-class instrumentalists fox his
band.

It is understood that George may do
some broadcasting shortly with his boys,
so he left nothing to chance in fixing
a really versatile line-up.

On the piano, there is a real star in
the person of George Bowie, that stylish

his wings before this if it had not been
for home ties.

Then there is Bobbie Foley, con-
sidered one of the most solid senders
in the percussion basiness around
Glasgow.

Robert Duffy, bassist with the pre-
vious Ben Reynolds' Band, completes
the rhythm section.

LINE-UP
A four-pieCe brass section includes

Maurice Deans, Chick Mayes, and Stan
Goodall (trumpets), and Bill Matthews
(trombone). Maurice has played with
most of the name bands in Scotland,
and is a pleasing vocalist in addition,
while Chick Mayes (late Bennie
Loban's Band), does a spot of arrang-
ing.

Other songsters in the line-up are-
croonerettes Jean Rogers and Irene
King, while George, of course, contri-
butes plenty in this line.

A sax quartette is made up of Eddie
Cromer, one of George's old buddies in
Henry Hall's B.B.C. band; Johnnie
Johnston (altos), and Norman Fantom
and Jimmy ,Kerr (tenors). Altogether.
this is a fine line-up, and under George's
capable guidance it has given the Palais
a good send-off for what is, this month,
its twentieth birthday.

DUKE'S GESTURE

TO R.A.F.
NEWS comes to us this week from

Harold Taylor, once News Editor of
the MELODY MAKER, a post he resigned
in 1939 to become a Professor of
Philosophy in Canada.

Harold tells us of a swell spon-
taneous gesture by Duke Ellington,
who is sending a set of his records to
the R.A.F. club which bears his name.

Duke was overwhelmed to think
that his fans across the Atlantic have
not forgotten him, even when they
are involved in the toughest war of
all time.

STOP PRESS
Bram Martin, at Sunderland

Empire this week and Middles-
brough March 3 week, urgently
needs alto, piano and trumpet for
long stage tour. Phone or wire
Bram at theatre mentioned.

eight other musicians for the week's
broadcasts, and Annette Mills and
Leslie Douglas are also appearing in the
programmes.

VAN'S GREAT WORK
Joe Loss told the MELODY MAKER

" I'm very glad to have been able to
make this' gesture to Van Phillips as
some token of my gratitude to him for
th-e valuable time and attention that he
has for so long devoted to the interests
of the profession.

" His work for the Musicians' Union,
Dance Bbnd Directors' Association,
Musicians' Social and Benevolent
Council, etc., is too well known to need
stressing, and the band and I are show-
ing him this week that we not only
appreciate his services to musicians
generally, but that we feel they put us
under an obligation t';iat it is dif Anil to
1-epay."

ORCHESTRAL CLUB
FIRST PARCEL

CONTAINS

THE OUTSTANDING SCREEN AND BROADCASTING
SUCCESS OF 1941

OUR LOVE AFFAIR
Sung by Judy Garland and Mickey Rooney

in the Metro -Goldwyn -Mayer Film "STRIKE UP THE BAND"

I GIVE YOU MY HEART
'00,00, WHEN I AM IN YOUR ARMS

THE JOHNSON RAG
THE; LITTLE BOY WHO NEVER TOLD A LIE

MOON FOR SALE
I'M NOBODY'S BABY

CALL OF THE CANYON :: LOVE LIES
IF'TEARS COULD BRING YOU BACK DOWN BY THE 0 -HI -0

WATCH OUT FOR
YOU SAY THE SWEETEST THINGS

AND

JOHNNY .PEDDLER (I GOT)
INCLUDED IN THE MARCH ISSUES

YOU 30 ORCHESTRATIONS FOR 18GET

FRANCIS, DAY & HUNTER, LTD.
138/40 CHARING CROSS ROAD, LONDON, W.C.2

Phone No.: Temple Bar 9351
Please enrol me as a subscriber to your Orchestral Journal for which I enclose : s. d.
The arrangement I require is DANCE BAND COMBINATION (S.O.) 18/, ORCH.- PIANO and
ACCORDION GUIDE 6/-, TRIO (P. C. andany other two parts, 121-. Mark with Xcombination required.

Name of Subscriber

Address

M. fa. 11314r.
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STOP! Once again I do my best
to halt the roar and bustle of
Long Acre to bring you yet

another celebrity who is in print
to -day.

Step up. ladies, gentlemen and musi-
cians. and meet the Jekyll and Hyde

F.Q.H. BARGAINS
DENVER BRASS - ENGRAVED

TRUMPET. Quick change to A £6

DONET ALTO. S.P.G.B., Soiled, but
in perfect playing order ... 16 Gns.

CRITERION TRUMPET. Triple
silver-plated, gold bell, patent valve
casing, ensures no leak, no strain.
A fine instrument - 16 Gns.

CRITERION TRUMPET. Specifica-
tion as above, but finished in gold
lacquer ... 15 Gns.

MORESCHI. 120/3/41, storm pearl
finish, flush coupler ... 18 Gns.

CARMEN II. 24/2/34. Blue and white
Nacrolique finish. Brand new 10 Gns.

SIVORI. 120/3/41. White Nacrolaque,
slide coupler, fine tone, powerful
instrument 18 Gns.

HOHNER TANGO. 120/3/41. Grey
Nacrolaque, slide coupler, a perfect
instrument ... 17 Gns.

RIOSA. 80/3/31. Special black and
silver finish, coupler, pre-war price £16

VIC O'BRIEN. Silver Glitter Side
Drum. Chrom. fittings, new condition.

£5 10s.
APEX. White and chrom. Side.

Drum. Floating heads ... 6 Gns.
KALAMAZOO. Electric Hawaiian

Guitar, in shaped case (Amplifier
extra) ... ... '13 Gns.

CROMWELL. Cello Guitar, carved
top and back, Grover machines £15

All Instruments guaranteed. Complete in
Plush Lined Cases, with all Accessories.
Your present Instrument taken in Part

Exchange.
IT WILL PAY YOU

To obtain OUR PRICE for your Instru-
ment. We buy for Cash. Accordions,
Drums, Saxophones, Trumpets, etc.

Write. Phone or Call.
FRANCIS, DAY & HUNTER, Ltd.,
138/140, Charing Cross Rd., W.C.2.

Phone : Temple Bar 9351.

POLICEMAN'S HOLIDAY
of accordion players. NAT ALLEN,
policeman by day, bandleader by night,
and current up-and-coming personality
from the Café de Paris, London. (Yes,
that's his photo on the left.)

Starting ten years ago as guitarist
with Pete Mendell's Rhythm Kings at
the Carlton Dance Hall, Tottenham
Court Road, he gained his first ex-
perience of the baton when he took over
the job on Pete's departure. There it
was that he also first became acquainted
with the accordion.

Requested by the manager to feature
the instrument in tangos. he spent an
afternoon with one of the Lewin
brothers at their -shop in Cambridge
Circus diligently learning 0 Sole Mio-
in readiness for the next evening
session.

The innovation was a success, and
after further lessons from the late
Andy Hodgkiss, Nat eventually joined
Sydney' Kyte at the Piccadilly Hotel,
playing the instrument like a veteran.

At this time he was also beginning to
 make a name for himself as a small-
part actor, and appeared in the film
" The Lost Chord " as Silvro, the inn-
keeper's son,. and also as a street
musician in " Monte Carlo," directed by
Tom Walls.

The -world still called, however, and
leaving his connections at the studios,
he sailed with the band on the Queen
Mary on her fourth trip to America.
In New York he spent his four days
ashore doing the rounds. and listening
to the way the accordion was used in
small rhythmic combinations.

Back in England. he began to put into
practice some of the things he had
learnt in the States, and soon returned
to the Piccadilly, this time with Jerry
Hoey and his Band.

Things soon began to look up for this
talented young musician, and even the
outbreak of war could not halt his rapid
climb to recognition.

Joining up as a special constable, he
still managed to retain his front rank
position in the musical profession, and
last January was offered the job of
taking a relief band into the Café de
Paris to play opposite swing maestro
Ken Johnson.

His smart five-piecer, consisting of
accordion, piano, bass. and two saxo-
phones, was immediately popular with
both customers and management alike,
and already he is planning fresh ven-
tures that may shortly bring, him to the
notice of the listening public.

With a brand new combination known
as " The Beat Swingers." he hopes to
air in the near future, the band con-
sisting entirely of policemen, wardens
and Home Guards. all people, in fact.
who have a beat to patrol when not
swinging out under the leadership of
this young very special constable.

Yes, lady, I agree with++ you, our
policemen are wonderful...

* *
Twenty -year -old Palmers Green

pianist FRED SPEED enters the Royal
Air Force next week with the satisfac-
tion of knowing that, after seven years
of lyric writing, he has at last made the
grade in the song business with his new
waltz, Deep 'In The Heart Of. The
Country.

Shortly to be published by the Cecil
Lennox Music Company, it has all the
earmarks of a hit tune in the making,
and should definitely put him right on
the map where Charing Cross Road is
concerned.

Incidentally, in a roundabout way
the MELODY MAKER also had a hand in
producing the number, as it was
through an advertisement in the paper

ECHO 7. SERENADE

TO -NIGHT
Southern Music Publishing Comp., Ltd.

London.

ERIC
WINSTONE'S

PAGE

that Fred first got in touch with his
talented collaborator,. Phillip. BroWn.

There's a moral there somewhere for
budding songwriters. . .

* *
Newest recruit to British screen is

accordion -playing boy star GRANT
TYLER, who, together with actor John
Warwick, plays the part of down-and-
out street musician in ," Danny Boy." a
new Butcher -Signet production now
being made at Ealing.

Shown playing in side streets and air
raid shelters, talent, destiny, and the
script man eventually lift him right
into cabaret at a swank London
nighterie with old friend Percival
Mackey and his Band in a sequence cul-
minating in a dramatic rendering of
,the number from Which. the film takes
its name.-

If only, life was really as the camera
sees it. . . .

Glen Howells (accordion), Eric
Wheeler (piano), Hugh Hopkins (trum-
pet), John Phillips (guitar). and Pete
Thomas (drums) make up the personnel
of what must be one of the youngest
dance teams working in Middlesex.

With the exception of Glen Howells,
the accordionist, who has reached the
ripe old age of eighteen, the remainder
are all seventeen years old or under, and
reports say that they are rapidly
becoming the number one band in the
Harrow district.

With few blank spaces left in their
MELODY \MAKER diaries for months
ahead, the lads have reason to con-
gratulate themselves on a fine
connection.

Played for cabaret recently at a
famous institute for the deaf and dumb.
After the show they had dancing, and
going up to a nice -little piece of blonde
homework standing on her own, I indi-
cated in sign language that we should
join in.

After dancing in dead silence for ten
minutes, the leader of the band came
up and reminded her that she had
promised to sing.

" Yes, I know," she said. "But I
can't get away from this deaf and dumb
accordion player." . . .

*
Opportunity knocked good, hard and

proper last week at the door. of BILLY
WILSON, well-known Norwich band-
leader. when one of the acts dropped out
of the bill at the New Theatre, Norwich,
at the last minute.

Approached by the management to
fill the gap. Billy stepped in- with his
snappy eight -piece accordion band, and,
backed by the rhythm section of Bill
Hoidren's pit Orchestra, put over a show
that made it hard for their fans to
believe it was their first appearance in
variety.

Booked by Ian Volger, resident man-
ager, who first met Billy through his
Service entertainment activities, the
line-up consisted of five girls and three
men playing seven accordions and a
violin.

Unfortunately. I was unable to find
out the names of the personnel, but you
can rest assured that they will be back
again shortly for a return date, and no
doubt I shall be able to write more about
them in the near future.

*
It may be a long time ago, but smiling

EDDIE STANDRUIG can still remember
the day at Blackpool when, with George
Mee, the ex -Blackpool and Derby
County outside left, he walked into one
of the singing booths on the pier and
sung himself into the job of promenade
song -plugger for the firm of Lawrence
Wright.

In training for the Blackpool Football
Club at the time, Eddie gave up hiS
sporting ambitions for a career in the
song business, and, judging from
results, certainly has no cause for
regrets.

After singing at Blackpool for three
years, he came to London to join the
Professional Department of Messrs.
Francis, Day and Hunter, and known as

the Happy -Go -Lucky Songster, sang in
practically every cinema in the country.

In those days the words of the song
were flashed on the screen, while he was
singing, by the use of slides supplied
by the publishers, and the enormous
success he achieved eventually took
him right into the post of ExploitatiOn
Manager for the firm of Campbell and
Connolly in Denmark Street.

This was in 1925, and in June of 1926
his ability and popularity in the pro-
fession brought him the general man-
ager's chair, which he occupies to -day.

Once past the charm department in
the outer office, you will find him brisk.
businesslike, and friendly. But-and
this is strictly in confidence-in spite of
his executive position, still as much the
same smiling song -plugger as the day he
took that eventful stroll on the sea-
front at Blackpool.

*- * *
Spotlight on swing organist ROBIN

RICHMOND, who got himself a 16 -piece
band, including a five -piece brass sec-
tion, for his debut in " Sunday Matinee,"
a new programme for the Forces that
was broadcast last -Sunday from
Hammersmith Palais.

From my position behind the slide
arm bf the second trombone player. I
watched with interest while Robin led
his largest ensemble yet through a pro-
gramme that included a tremendous
(and I mean tremendous) arrangement
of, Caravan, and also a concert version
of that beautiful melody After The
Rain.

Personally, 3 would have liked to hear
more of those organ swing styles of his
that first brought him to prominence in
the dance world, but possibly he was
saving them for his next airing that
takes place shortly with a smaller
combination.

I may be mistaken, but Robin seems
to be bob -bob -bobbing along mighty fast -

these days.
Good luck to him.:. .

And in conclusion, congratulations ic
new Dorchester recruit SYD MANIKIN,
who joins the Lew Stone ensemble this
week on tenor, fiddle, and (believe it or
not) the bongos.

Since his recent discharge from the
Army, Syd has been working with Harry
Leader at the Palais, where his fine
solo and ensemble work was one of the
distinctive features of the band.

Syd is, of course, no stranger to the
West End, having played at the Cafe
Anglais and most of the class jobs in
town, and it should not take him long
to settle down iris his new surroundings.

Shall miss the pleasure of seeing both
him and his charming wife next time
I drop in at Hammersmith.

No.4 The Staines and Dis'inet Rbyt9im
Club ow been formed, and on February 21
the m ing consisted of a recital entitled

The Dorsey Brothers." given by Edward
MuRins, which was followed by a recital' of
members' requests. The next meetings will be
on March 1 and 8, and all interested elsouid
write to E. G. Mullins, Red Rice. Tunsway,
Chertsey Lane, Staines. Instrumental -10k
especially welcome.

No. 160. The first meeting of the Southern
Rhythm Club, held at the Crossways Hotel,
Sideup Bypass, New Eltham, on March 4, was
attended by some fifty people, including many
well-known semi -pros. A dance will be held. -at
the Co-op. Hall, New Eltham, on March 7, and
on Sunday, March 9, at IL a.m., a gramophone
session will be held at the Crossways Hotel,
when members are invited to bring interesting
discs. All inquiries to Raymond Savage, 81,
Belmont Lane, Chislehurst, Kent.

ACCORDION
PUBLICATIONS
6 ORIGINAL TANGOS - - Price 1/3
70RI G I NAL HAWAI IAN SOLOS Price 1/3

7 ORIGINAL WALTZES- - Price 1/6
PIANO ACCORDION SOLOS Price 1/3

Containing 9 World-wide Successes!

WHISPERING
SWING STYLE ARRANGEMENT

BY ERIC WINSTONE.
PRICE 11 -

TIGER RAG
ARRANGED BY T. W. THURBAW.

' PRICE 2/.

DAREWSKI MUSIC PUBLISHING CO.
9-10, NEW COMPTON STREET, LONDON, W.C.2.

TEMple Ear 6425.
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Max
Geldray,

swing
mouth -

organ
player

extraordinary

ARTIE SHAW AND HIS GRAMERCY
FIVE.

****Special Delivery Stomp (Shaw)
(Victor OA.055061). (Recorded
September .3, 1940).

****Summit Ridge Drive (Shaw)
(Victor OA.055062) (Recorded.
September 3. 1940).
(H.M.V. B.9146 -3s, 8d.)

Shaw (clan.) with Bill Butterfield (tpt.);
John Guarnieri (harpsichord); AI Hendrickson
(gtar.); Jud De Naut (bass); Nick Fatool
(drums).

AMERICAN bandleaders have
never been slow in the art of
creating sensations, but the

greatest sensationalist of them all
is surely Artie Shaw.

Let us take a glance back.
Shaw first became conspicuous here

for a band with strings and only one
sax. In those days he professed to

_dislike saxophones.
Not that there was .anything sensa-

tional about not liking saxophones, or
running a band in which they were
mostly replaced by strings.

_ STRINGS TO SAX
But the way Shaw used his strings,

showing that they were worthy of a
place in the jazz ensemble, ,and the
brilliant records he turned out with
them (remember Sobbin' Blues on
Vocalion S.63?) certainly was
unexpected.

Next, after having, don't forget,

sit/tie-0"/mm
AN ALBUM OF OUTSTANDING

SWING NUMBERS

COUNT BASIE
Louisiana ; Moten Swing - - - 82768

BENNY GOODMAN
Board Meeting ; Zaggin' with Zig' - R 2769
Six Appeal ; These foolish Things - R 2770

SLIM GAILLARD
Chidin' Switch Blues - - -
Ghost of Yesterday - - -

HARRY JAMES
Feet Dragging Blues - - -

JOHN KIRBY
Front and Center - - -

JOE SULLIVAN
I can't give you anything but Love R 2773
Low down dirty shame Blues - -

Complete in Album, No. P.37, with note by Edgar
Jackson 20/-0- 4/- tax)

1941 Super Rhythm Style Series
COUNT BASIE

The World is Mad} P.2784
Parts I & 2 - -

WILL BRADLEY
Fiveo'clock Whistle)
Scrubme,Mama,with } R2785

a Boogie Beat -

RADIO RHYTHM
CLUB SEXTET

Baby - - -1
I've found a new

R2786
Black Eyes - -

R 10 -inch 3/- (+Sd. tax)

82771

R. 2772

PARLOPHONE
RECORDS

'The Parlophone Company Ltd., Hayes, Middlesex.

ARTIE SHAW'S
SENSATION No. 5

The New Swing Discs Reviewed ,hy
scorned the humble sax,
Shaw promptly pro-
ceeded to form a new
band with a full sax
section. _

Moreover, before long
it became such a hit in
America that it even
beat the believed un-
assailable,Goodman
aggregation in the popu-
larity stakes. Sensation,
one may fairly say,
No. 2.

Sensation No. 3 came
when, at the absolute
height of his fame,
Shaw published an out-
burst in the American
Press against what he
described as the whole
dance music racket, and

walked out from his band, swearing he
had quit the profession for keeps.

The next thing one heard was that he
was in Mexico, but this news had hardly
got the chill off it when out came a
bunch of new records by a thirty-two
piece band directed,by . . . Artie Shaw.

And if that wasn't sensation No. 4, one
of those records has become it. Frenesi
(H.M.V. B.9079 over here) is not only
top seller in America, but has helped to
make the tune, previously unknown,
Americas No. 1 hit song.

OUT-AND-OUT SWING
And now here in these two new sides

is what is likely to prove the famous
Artie's Sensation No. 5.

From the big bands he had lately been
using for sessions, and the semi -sym-
phonic swing they produced, Shaw now
turns up with an out-and-out swing
combination which is startling for more
reasons than that it is only six strong,
including Mr. S. himself.

In the first place the basis of the
outfit is a harpsichord.

Of course you have all heard about',
and also probably imagined for your-
selves, the possibilities of the harP-
sichord in jazz, but hitherto it had been
mostly talk. No one had done any-
thing much to test the theory.

But now here comes along ex -
Goodman pianist John Guarnieri, and
settles the matter once and for alL
To hear him in this record is to
realise not only what a fine performer
Guarnieri is, but that the harpsichord
can be one of the finest mediums for
jazz.
But Guarnieri doesn't have it all his

own way. Shaw is outstanding, even
for him, Butterfield is fine, Hendrick -
son's guitar is worthy of Charlie
Christrian, and De _Naut and Fatool
leave nothing to be desired.

If there is anything to choose between
the two sides, the blues Summit Ridge
Drive may be rather better than the
faster Special Delivey. But this is
certainly a disc you should get for both
sides.

ELLA FITZGERALD AND HER
ORCHESTRA.

***Five O'clock Whistle (Gannon,
Myrow, Irwin) (V) (Am. Decca
68146) (Recorded September 25,
1940).

***Tea Dance (Vance) (Am. Decca
67359) (Recorded March 20,
1940).

(Brunswick 03107-3s. 86.).
67359-Ella Fitzgerald with Chauncey

Naughton. Eddie BareUeld, s altos); Lonnie
Simmons. Thee. " Teddy " McRae (tenors):
Richard Vance. Irving Randolph, Taft Jordan
tpts. : George Matthews, John, Naughton,

Sandy Williams (tmbs.); Tom Fulfdrd (piano);
John Truehart (gtar.); Beverly Peer (bass);
William Beason (drums).

68146-Ella Fitzgerald (vocalist) with
Naughton. Peter Clark (altos); Simmons.
McRae i tenors); Vance, Randolph, Jordan
t tpts. I ; Matthews. John McConnell. Earl
Handy itmlbs./, Fulford (piano); Ulysses
Livingstehe (gtar.); Peer (bass); Beason
(drums).

ISUPPOSE
by now you've all heard

from your radio the tragedy of poor
Pop, who worked till after midnight

because the five o'clock whistle failed to
remind him when it was knocking -off
time.

Of course, most of you will say that
no one could be such a sap, and judging
by myself, I'm in complete agreement
with you. It would take more than a
busted whistle to keep me on after time.

However, poSsible, or impossible, this
is an amusing enough piece of nonsense,
and Ella puts it over with a naivete that
is almost convincing.

SECRET

Nevertheless, I should wait until
you've heard the Ellington version of
the opus, with Ivie Anderson, which-
and now I'm letting myself in for a
kick in the pants by giving away secrets
-is due out on H.M.V. next month.

I make this suggestion to you, in spite
of the fact that Tea Dance, with which
the whistle saga is coupled, is a quite
good piece of work by a band which, if
it doesn't know how to play dance
music, ought to.

Under the late Chick Webb it was for
years the No. 1 outfit at Harlem's
famous Savoy Ballroom.

MAX GELDRAY QUARTETTE.
***I Got Rhythm (Gershwin)

(DR -4896) (Recorded July 26,
1940).

**My Melancholy Baby (Burnett)
(DR.4897) (Recorded July 26,
1940).
(Dacca F.7736 -2s.  51d.)

Geldray (mouth -organ) with John Sasser',
Ivor maul -ants (gtars.); Tiny Winters (bass).

HERE'S one for all you lads who play
or like mouth-organt. Max Geldray

has a good enough style for anyone to
follow-easy, clean, convincing, without

EDGAR
JACKSON

being exhibitionistic. and conspicuous
for pleasant melody rhythmically
phrased.

In fact, Mr. G. swings on the old
harmonica as effectively as anyone I
have heard.

What's more, his tone has none of
that croaky, paper -and -comb quality
that so often spoils the instrument. He's
a class player all right, is this young
Dutchman, who-as you have already
read "in the "M.M."-is now fighting
with the Dutch Army over here.

Full marks on these discs also go to
Ivor Mairants. His guitar accompani-
ments are great.

RHYTHM CLUB NEWS
No. 57. A general extraordinary meeting of

the Newcastle and District Rhythm Club wilt
be held on March 4. All past, present and
intending members, including members of H.M.
Forces and all Newcastle swing enthusiasts,
are urged to attend or communicate with John
G. White,- 39, Kenton Gardens, Garforth,
Newcastle -on -Tyne.

No. 150. At the last meeting of the Ilford
Rhythm Club, Alan Mead gave a recital on
Teddy. Wilson. which was the second in the
series "Star Pianists." There was also a Jam
Session under the supervision of Alan Mead
(piano), and featuring Terry O'Neil (clarinet),
Den Clarke (alto). Charlie Weedon (cornet),
Harry Eldridge and ,Johnny Row (trumpets),
Harry Moulton (drums). and Jack Surrldge
(bass). -

No. 153. Apologising for the last-minute
cancellation of February 16's meeting, the
committee of the Chelmsford Rhythm Club
announce that future meetings will be held
fortnightly at 30, Sunningdale Road, Chelms-
ford. On March 2, at 2.30 p.m., the pro-
gramme will include a recital by Keith Briggs
on " The 12 -Bar Blues," and by Dave Rumsey
on "Kings of the Keyboard."

DO
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THE HIT OF THE YEAR!

'RY
s RE

Broadcast by Flanagan & Allen, and ALL Leading Artistes

ALREADY

GOOD
A BEST SELLER

MORNING !

SERGEANT MAJOR
WHERE

Go FROM
THE ARMY

DO WE
HERE-

RIOT!

IE NEPHON c rot) LsTi DE

'Oran Noose.' 2. 3 and 4. Dean St.. Landon. W.1. 'Phone. Gerrard 9060.

SMALLOBC11.- 1216 I enclose E s. d. for TWENTY
Fall Orck. -161-, 2 0Tile - - 101- NUMBERS for combination
Piano Cooke -ter 51- NUMBERS
Extra Parts - 31- NAME F 0 A-
firms it IV ADDRESS . . ...

and F.O.'s FREE It
2 i 4

reenrea.) ivi M Mkt



THE MELODY MAKER AND RHYTHM March 1, 1941

YOUNG MAN WITH A HARP!
A HARP," says Jack Teagarden,

" don't jump right."
In making this somewhat

ungrammatical statement, Mr: T.
delivers a striking paradox, for was
it not under the Teagarden banner
that Casper. Reardon first came to
the notice of jazz enthusiasts?

Remember the tremendous sensa-
tion, back in 1935, caused by the
release of Junk Man?

Reardon was prominently fea-
tured throughout this unique
record, and there was surely not a
single critic who failed to give the

- performance his utmost praise.
Such praise, moreover, was wholly

justified, for not only was Reardon
breaking entirely new ground, but few
finer records than Junk Man could well
be imagined. As a result of the harp's

- presence, the whole timbre of this disc
was strange and exciting, and if only
upon the showing which he put up
here, Casper Reardon could justly lay
claim to the title of " Hot Harpist
No. 1."

Indeed, with the doubtful exception
of Adele Girard (Mrs. Joe Marsala),
there were simply no contenders, so
Casper reigned supreme.

8 -YEAR -OLD HARPIST

As is not infrequently the case, the
first attempt was the best, and up to
the present there has never been
another Junk Man-although Reardon
has figured in no fewer than twenty-two
records Since then (two of these, Stars
Fell On Alabama and Your Guess Is
Just As Good As Mine, being products
of the famous Junk Man session)_

A complete discography of Reardon's
work will be given at the end of this
article, but meanwhile let us consider
what had been happening to this young
man before he jumped so abruptly into
the limelight.

It was in 1907 that Casper Reardon
was born (in Little Falls, N.Y.), and at
the tender age of eight he commenced
studying the harp.

His progress upon this exceptionally
difficult instrument was so satisfactory
that, when only fifteen, young Casper
was tutored by no less a personage than
the great Carlos Salzedo-foremost
harpist of the time.

This.confidence soon proved justified,
for the next rung in the ladder to fame
came when Reardon won the coveted
scholarship to Curtis Institute, and
here he studied harp, piano and com-
position under Leopold Stokowski and
Artur Rodzinski.

At the age of twenty our up -and -

"CONNOISSEUR "
tells the story of

CASPER 'REARDON

Hot Harpist No. I

coming hero was engaged by Fritz
Reiner as first harpist with the Cin-
cinnati Symphony Orchestra, this im-
portant position coming largely as a
result of a highly successful season
spent with the Philharmonic Orchestra
at the New York Stadium.

For such a young man to occupy this
post was hitherto unheard-of, but the
ability of Reardon was so altogether
exceptional that for the next five years
he headed the Harp Department of the
Cincinnati Conservatory.

NEW HARP TECHNIQUE

In the Symphony Orchestra he was
under Eugene Goossens-who expressed
the opinion that Reardon was quite the
most outstanding symphonic instru-
mentalist of his age-high praise
indeed.

During this time he became inter-
ested in Negro spirituals and the blues,
and since there was virtually no prece-
dent for rendering such music on the
harp, Casper worked out a new tech-
nique for these and other jazz forms.

He found such work of unexpectedly
absorbing interest, and in 1932 he
shocked the " long hairs " by resigning
his symphony position and taking up
radio work.

Admittedly he broadcast all types of
music, but his ruling passion was now
jazz, and he was soon appearing as
guest soloist with Gershwin, Goodman,
Whiteman, Templeton, Rich, Warnow,
Frank Black, and even Duke Ellington.

At the same time, Casper continued
to put in spasmodic appearances with
various symphony orchestras, but with-
out question the " jazz bug " had
bitten him well and truly.

In 1935 came his first record-the
aforementioned Junk Man-and what-
ever one's taste in jazz, there is no gain-
saying that Reardon's contribution to
this disc overshadows even the inspired
work of Jack and Charlie Teagarden.

He unquestionably " makes " the
record, and just why Jackson should
complain that a harp " don't jump
right " remains a mystery.

PUT DASH IN YOUR PROGRAMMES

THE KING IS
STILL IN LONDON

AN OVERNIGHT SENSATION ! ! ! !

FOX TROT

ROCKABYE BAY
BACKED WITH TREAD SOFTLY

S.O. 2/6

FOX TROT

WHEN YOUR TRAIN
HAS GONE S.O. 2/6

BACKED WITH THE STARS LOOK DOWN

STILL IN GREAT DEMAND

MEM'RIES LIVE LET THEI

LONGER THAN DREAMS BANDS PLAY
IRWIN DASH MUSIC Co. Ltd., 17, Berners St., Oxford St., London, W.1
'Phone: MUSEUM 747516. 'Grams: "Dashmuzic," Rath. London.

The richly deserved fame of this
" Young Man With a Harp " is still in-
creasing, but few people seem to
realise the ,extent of Casper's appear-
ance on wax, so it is proposed to con-
clude with a full discography of his
always outstanding work.
1935.

Junk Man, (15938), Stars Fell On
Alabama (15939), and Your Guess Is
Just As Good As Mine (15940).

These three titles were waxed for
Brunswick under the name of Jack
Teagarden's ' Orchestra, with Jack
(trombone and vocal), Charlie Tea-
garden (trumpet), Bill Rank and Jack
Fulton (trombones), Benny Goodman
(clarinet), Frankie Trumbauer (sax.),
Roy Bargy (piano) and Casper Rear-
don (harp).

 DISCOGRAPHY

(The following year Reardon went
into the Hickory House with the " Three
Ts "-comprising Tram, the Teagarden
boys, Stan King, etc.-but, unfortu-
nately, no records were made during
his short sojourn with this band. He
said he found the life " too hectic "1)
1936-37.

In A Sentimental Mood (19094) and
Tormented (19095).

Summertime (19911) and You'll Have
To Swing It (19912).

Washboard Blues (21115) and What
Is This Thing Called LOve? (21116).

These six sides were issued by the
Liberty Music Shop under the name of
Casper Reardon, his Harp and his
Orchestra (on L193, 199 and 218 respec-
tively). As might be supposed, Wash-
board Blues is outstanding.

Moonburn (60337) and My Heart
and I (60338).

It's Been So -Long (60339) and Sing
An Ord -Fashioned Song (60340).

These recordings were made for
Champion by Bob Terry's Orchestra,
and besides Reardon, appear to feature
Bunny Berigan, etc.

The first coupling was issued in this
country on Decca F5901, and Sing An
O.F.S. was released on F5950 (with a
Dick Robertson backing)..
JUNE. 1937.

Ain't Misbehaving/In A Sentimental
Mood (Master 133).

Reardon made this pair for Irving
Mills' new (and now defunct) label, the
session being under the direction of
Lou Raderman.

ALL STARS

Lou's brother Max was on piano; and
the rest of the all-star personnel was
as follows : Spivak, Weinstein and Case
(trumpets), Russo and Turner (trom-
bones), Ricci, Brilhart, Usifer and Adler
(saxes), Korman, Bluestone, Simmitt
and Hammer (violins), Stirkin (viola),
Reardon (harp), Cola (guitar), Bern-
stein (bass), Weiss (drums)-and
Franklyn Marks doing the arrange-
ments. (Much the same line-up
appears to have been used for the
Liberty sides.)
MARCH, 1940. .

I Can't Give You Anything But Love
(2015) and Easy To Love (2017).

I Got Rhythm (2016) and Ti 6 Didn't
Believe Me (2018).

These two couplings marked the
return to recording of Casper Reardon
after three years' absence, as well as the
entry into the " hot " field of Schirmer,
Inc. (for their Library of Recorded
Music).

They were issued on Schirmer 511
and 512 respectively, with the following
personnel: Casper Reardon (harp),
Angel Rattiner (trumpet), Milt Cassel
(bassoon and clarinet), Alfie Evans
(bass clarinet), Henry Wade (tenor),
Art Zazmar and Chauncey Morehouse
(drums)-with Loulie Jean taking the
vocals on two sides.

(This is the young lady who inspired
Red Nichols' recording of Poor Loulie
Jean, and a further interesting point in
connection with Reardon's choice of
personnel is the presence of Alfie Evans
-veteran reed man from the old Cali-
fornia Ramblers. It is also curious to
note two drummers, but no piano,
guitar or trombone.)

Schirmer has also issued a most re-
markable album comprising two 12 -in.
records, titled " Young Man With A

Casper Reardon

Harp" (being a suite composed
specially for Reardon by Dana Suesse).

Chauncey Morehouse is again pre-
sent, and on the last side he delivers
an 18 -bar break which makes Krupa's
efforts in Sing Sing Sing quite childish
by comparison!

At the conclusion of side 3, this Old
stager from the Bix-Tram days works
In some amazing stuff on his now
famous N'Goma drums (comprising
fourteen drums, tuned to play every
semitone in the ninth from E up to F).

The suite consists of three move-
ments-Processional (Thebes, 1300 s.c.),
Evensong (Ireland, A.D. 1300), and finally
a two-part Twentieth -Century Madrigal
(described as a Study in Jazz, designed
to display the technical resources of the
harp as applied to this musical idiom).

Miss Suesse is at the piano, but she
allows the harp to take a lion's share
of the honours.

And, with the exception of twelve
piano solos recorded for Victor (for
their " Tap -Dance Accompaniment "
series), that is Casper Reardon's varied'
discography to date.

At present he is leading a small band
at the New York night club-Le Ruban
Bleu, and may we wish this quite ex-
ceptionally talented young man all
success.

Nov Sw1;69Rerds
for march .

MUGGSY SPANIERRelaxin' at the Touro -
Riverboat Shuffle

ARTIE SHAW
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Summit Ridge Drive - .

DUKE ELLINGTON
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SIDNEY BECHET
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B 9136

Blue - - - -

Ain't Misbehavin'
LIONEL HAMPTON
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:1

Special Album
"MASTERS OF SWING"

COLEMAN HAWKINS
When day is Done - - )
Bouncing with Bean - - - -I

LIONEL HAMPTON
Twelfth Street Rag - - - -)
Ain't Oa comin' Home? - - -j

EARL HINES
Body and Soul - - - -)
Child of a disordered Brain -

DUKE ELLINGTON
Never no Lament; Cotton Tail - - B 9090

SIDNEY BECHET
Lay your Racket - - - - -)
I want you Tonight - - -

MUGGSY SPANIER
At Sundown; Bluin' the Blues - - B 9092

B 10 -inch 3/_ (+8d. tax)

B 9145

8 9146

8 9135

B 9087

B 9088

B 9089

B 9091

Complete in Album, No. 345 with notes by Edgar
Jackson, ROI- (-1-41- las.)
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Duke
Ellington

by
Douglas
Stannard
IF . . -Yes, I know, the whole
course of one's personal history
(and the world's, too, for that

matter) might have been different
if .

But this story is still more than
worth telling, even eleven years
after it happened.

Because as long as you can
replace that needle -worn pressing
of Dipper Mouth Blues (and even if
you couldn't), you'll never forget
Joe " King " Oliver, the man whose
trumpet playing has left an undying
imprint on the whole course of jazz.

Properly, the story of Joseph Oliver
began in 1885, when the greatest of all
the pioneers first saw the light 'way
down yonder in New Orleans-but
right now we're specifically concerned
with a particular story.

The setting for 'this was 1929 New
York, when the speak-easies might have
offered corn in their liquor, but
assuredly put none in their jazz.

"Open to
Engagements"

It has been said that, around this
period, Joe was already getting old, but
he wasn't a great deal over forty, and
anyway he could still hit the high ones
and (more important) play with that
terrific flair for real jazz which has
given his name a permanent niche in
the history of this music.

The truth is that more than a fair
share of ill -luck had dogged Joe from
the day, nearly four years previously,
when his original group disbanded.

The break-up has never been satis-
factorily explained - although the
theory that the pupil Louis Armstrong
was striding ahead of his tutor may
have some basis in fact.

Anyway, Joe carded on without his
original band at Chicago's Lincoln
Gardens, but, with business flopping.
along with Wall Street docks, the Big
Shot of Jazz, who had been 'used to
picking his own jobs, had to advertise
his band as being " open to engage-
ments."

Bat work was as elusive as Hoover
prosperity was rapidly becoming, and
Joe. his money dwindling, was having
a thin time.

Then the Lincoln Gardens (formerly
the Royal Gardens, which speaks for

THE KING WENT OUT
AND THE DUKE

WALKED IN!

A

BIT

OF

OLD

TIME

JAll

SECRET

HISTORY

itself) called in Joe to help jack up
tottering business, and the King formed
a group which later was to augment
under the name of Luis Russell.

Joe seemed all set now for another
ride on the big-time bandwagon-and
then fire gutted the club.

To add to his troubles, talking pic-
tures were now producing .a Mississippi
flood of jobless musicians, and with
forty years of life behind him, he began
to feel that maybe he'd better quit.
So he tried his hand at the publishing
game, but met with very little success.

Ultimately the sun seemed to break
through. He got fixed at the Planta-
tion Cafe-only to have this spot fold
up on him too.

You might have thought that, with
all these reverses, Joe would be pretty
well down in the dumps-but Joe had
a big heart in that big frame of his,
and he kept right on making ends meet
as best he could with one-nighters and
recording dates.

And then, at last, he came to New
York in 1929 to front a band at the
Savoy Ballroom in Harlem. And here
- King " Oliver was king again, for his
crystal -like, driving trumpet -playing
was a solid sender to the Savoy's
patrons.

Cotton Club Offer!
Joe was truly back on the road to

jazz fame; his name began to mean
plenty once more-so much so that
the Cotton Club invited him to sign
a contract.

This was the crucial moment in his
career. Maybe he didn't really know
that, otherwise jazz history might con-
ceivably have taken a different turn.

When the contract was offered, Joe
hesitated; he was coming up again, and
the figure wasn't what he'd been used
to asking and getting in the heyday
of his fame.

Well, to cut it short, he turned the
job down; the Cotton Club manage-
ment cast round for a substitute, and
their offer looked mighty attractive to
a young coloured guy who not long
before had been jerking soft drinks in
a soda fountain. So Joe went out into
the wilderness of one-night stands and
Edward Kennedy Ellington went in-
to the club which was to become
lastingly associated with his name and
his music.

'It is interesting to ponder on lust

what would have happened had Joe
taken that job and left Duke still
looking, for work. We must all
believe that music such as Duke's
would have rocketed up sooner or
later, but it's hard to resist the con-
clusion that in some respects the
course of jazz, might have been
different, . .

 And perhaps the saddest tale is that
by rejecting the Cotton Club job Joe
signed his musical death warrant.
, Full of hope, he embarked on a new

series - of one-nighters-but he was
playing to a public which knew not
"King " Oliver, and, anyway, was
attaching itself to the growing fad for
swing.

Gave His Money
Away 

His players left him; he couldn't
induce old friends in New Orleans to
leave their home town and try their
luck with him.

But Joe never saw the danger lights
-or, more fairly, he must have seen
them but didn't care, for he spent his
dollars aiding - young musicians,
although all he now had to live on was
a recording contract.

Yes,' Joe Oliver was that kind of
a guy. .

Then, his recording contract finished,
" friends " vanished-yet this indomit-
able coloured veteran staged a ler'
attempt at a come -back by forming a
band for a tour.

Even in this enterprise, however, ill -
luck dogged him, for the barnstorming
coach was completely wrecked. His
sister sent him some money-but it was
no use.

The king of the trumpet went
bankrupt.

Finally, only five years ago, came the
crowning blow-the disaster dreaded
by musicians everywhere. Pyorrhcea
had been troubling him, and at last he
lost all his teeth. So now he was
completely out . . . unable to play . . .

his last cent gone . . . his health
cracking up.

Old, ill and penniless, the man who
has been " King " Oliver eked out a
humble living as a ballroom attendant.
boo poor even to buy a set of dentures
which would have enabled him to play
trumpet at least for his own pleasure.

Latterly, he lived in Nashville,
Tennessee, forgottenAby the 'fans who
had shouted their admiration of his
torrid playing with Buddy Bolden,
Bunk Johnson, Freddie Keppard, Kid
Ory, Armstrong, Dodds, Dutrey.

Only Memories
IA new generation had grown up

which knew nothing of that night In
New Orleans in 1916 when, his boys
beating out a  lowdown rhythm, Joe
walked into the street and played an
almoSt endless stream of inspired blues
phrases which brought people pouring
out of the dance -halls and sporting
joints on Canal Street to acclaim him
as "King." . . .

Down in Nashville, Joe had only
memories of the great days of pioneer
jazz, of the first really hot band of all
time-that and his correspondence
with his sister in New Orleans.

So, at last, Joseph Oliver died at
fifty-four years of age. And now, years
after his death, he has made a posthu-
mous come -back because, amid the
welter of smart rifling and slick
orchestrating; fans are discovering that
King Oliver's jazz had something after
all.

Maybe Joe himself has palvided the
best of all memorials, sociolqgicaliy and
musically, in his immortal .canal Street
Blues.

The group which made this ranks as
one of the most important ever
assembled in. jazz history; Oliver,
trumpet; Armstrong, cornet; Honore
Dutrey, trombone; Johnny. Dodds,
clarinet; Lil Armstrong, piabb;- Bill
Johnson, bass; Baby Docies;, df-trins.

You can still hear them -giving out on
Canal Street and Dipper Mouth blues-
on a single disc, BrunSwick B 02200.

Joseph Oliver died unhonoured and
unsung . . . but he's still "King "
Oliver.
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Our Readers
ABOUT "MIKE" . . .

MIKE," in a recent article
ignores entirely the fact that

the sort of music improvised jazz
usually is simply cannot be written
down because there is not-indeed,
could not be-an adequate musical
notation to express the infinite variety
used of degrees of accentuation, of
tone -colour' , of note -lengths, of degrees
of vibrato and of rates of diminuendo,
etc., of the notes.

He says that " the best artists ought
to be good enough to 'have their
thoughts digested and multiplied by
the performance of other, less distin-
guished players," but there are certain
" thoughts " which cannot be at all ade-
quately expressed in writing, and, there-
fore, cannot be conveyed to other
players, at any rate in written form.
If " Mike " will try to transcribe an im-
provised solo he considers " some of the
best jazz we have ever heard," in such
a way that it can be reproduced fairly
accurately by " another, less distin-
guished player "-or even by another
very distinguished player, such as
Sigurd Rascher on alto sax-he will
discover soon enough how impossible it
is, even if he invents a special, very
complicated, notation, which he care-
fully explains to the other player.

In fact, written jazz has very much
more limited possibilities of expression
than improvised jazz, and I consider
this an important criticism for the fol-
lowing reason, viz., that the most
noticeable feature of jazz, as distin-
guished from " legitimate " music, is the
rhythm section, and I can see no
sufficient justification . for a rhythm
section (in jazz as a pure art) than. the
fact thq, by providing a basic har-
mony and a basic beat, it saves the
melody -instrumentalists from the
intolerable burden of having to, at the
same time, supply, or imply, basic har-
mony and the basic beat, and construct
parts the melodic and rhythmic interest
of which lie, respectively, partly and

in their conflicting with
the basic harmony and basic beat; that
the rhythm section allows them almost
infinite. melodic and rhythmic freedom.

And so to reduce the possibilities of
melodic 'and rhythmic freedom of ex-
pression-and they are enormously
reduced if one confines oneself to jazz
that can be written down-is to make
hardly any use of a very important
advantage of jazz (some would say its
only advantage) over " legitimate "
music.

TIMOTHY MOORE.
Cambridge.

WEILOIDY WAKER
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ABOUT" D U 0 PH ON E " .
MAY I make an appeal to your readers for

assistance in the compilation of a
Duophone catalogue? These now defunct
records are worthy of considerable study, for
behind a multitude of pseudonyms are to be
found bands featuring such jazzmen- as
Nichols; Mole, Livingston and McPartland, and
I hope eventually to track down details of
every issue.

Apart from a query concerning the actual
company for which these recordings were
made, I look to some of your more knowledge-
able readers for Information regarding the
following numbers: D.4004, 4011, 4013, 4022,
4026/7/8, 4031/2/3, 4037/8, 4041, 4043/4050/1/2/3
and any subsequent to 4054. Such information
will be most welcome. Just jot down details
of title, artist,. matrix and catalogue number
on a postcard, and send it to me at the
address below. Thanks in anticipation!

Of course, if anyone happens to be in pos-
session of a Duophone catalogue, then things
would become a whole lot easier.

R. G. V. VENABLES.
Llanthony, Abergavenny.

ABOUT NOONE
IREAD with interest the appreciation of

Jimmy Noone that appeared in' a recent
issue.

It is very gratifying, in these days, when
what was once Jazz is being rapidly super-
seded by commercialised " swing " and falling
into obscurity, that the times when clarinet
solos were not drowned by batteries of violas
and 'cellos are not altogether ignored.

Are not Joe. Marsala and Arnold St. Jurgen
worthy of inclusion in the front rank of the
world's clarinettists? The latter, at any
rate, has escaped the influence to which Shaw
and even Goodman have succumbed.

J. N. STEDERS.
Bromyard, Hereford.

ABOUT "DUBBING" ...
THE review of the new Count Basic record

Gone With What Wind? and Blow Top,
Edgar Jackson, this month contains a

remark that the disc is "presumably a
dubbing."

I have been wondering how long it would be
before the reviewer Would arrive at this con-
clusion when it is amusing to note that almost
every record issued on Parlophone for months
has been " dubbed " from an American Okeh,
Columbia. Vocalion or Brunswick pressing.

There is a never -failing method of deter-
mining a " dubbing " from those taken from
the original master. By looking at the run-off
groove on these discs, just notice whether this
joins a single " swinging circle." If it does.
the disc is " dubbing "; but it it joins a double
" swinging circle," this is a genuine pressing
from the master.

For example, compare the recording by the
Benny Goodman 'Sextet of Boy Meets Girl with

WRIGHT
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HITS
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A COLOSSAL SUCCESS. Single Orch. 2/1, post free (S.0.)
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TWO POPULAR REQUESTS

AM I FOR YOU
LOVELY OLD LADY

LAWRENCE WRIGHT MUSIC COMPANY LTD:'
WRIGHT HOUSE, DENMARK STREET, LONDON, W.C.2

Write
the above -mentioned Basle recording, and you
will see what I mean. The former is from a
master; the latter a " dubbing."

The single " swinging circle" (an expression
I use for want of a better one!) is always
used on recordings made over here by the
Gramophone Company, and this accounts for
the reason why it is always found on the
" dubbings " of American recordings.

All records by Will Bradley, Raymond Scott,
Red Nichols. Joe Sullivan, and many others
issued recently have been " dubbed," and the
same remarks as those contained in the review
of the Basie record could have well been
applied in some of these instances.

Has anyone a copy of the Blues by Artie
Shaw .(Vocalion S.124) they would sell me?
Would they write to me c/o the MELODY
MAKER?

STEPHEN MILLER.

ABOUT. JAZZ'S PLACE ..
THERE have been many arguments on the

,subject of whether Jazz has any real
place in the realms of music. If we are to
decide, we must ask ourselves, " What is
music? "

It takes, I think, two forms:-
(1) The expression of human emotion in

.sounds of definite tonal and rhythmic form.
(2) Sounds beautiful in themselves or pleas-

ing to the ear.
The best music is found where these two

ideas are combined.
Can Jazz be said to conform to these prin-

ciples? I say emphatically, Yes! Its very
essence is the untrammelled expression of
emotion in sounds which are pleasing to the
ear. Ensemble " jamming " holds the same
position. in Jazz as counterpoint in " straight "
music.

It is the same emotion expressed by several
themes at the same time.

The difference between Jazi and " straight "
music is that the former is the expression of
the instrumentalist, whereas the latter is the
expression of the composer.

DESMOND VARLET.
Leeds.

ABOUT DODDS ...
MANY of your readers will be aware that

Bluebird reissued several sides by  that
superb New Orleans clarinet artist, the late
JOhnny Dodds, over a year ago.

May I suggest that as a fitting tribute to
this great player. H.M.V. make these sides
available in a special " Johnny Dodds
Memorial Album "? You will remember that
the Parlophone Co. did this when Bessie Smith
died. Will all readers who are in favour of
this please 'drop a line to the H.M.V. Co.'
asking for this to be done?

I was glad that Fusilier Lipscconbe has done
something to boost the purest form of Negro
music-the blues. Hidden away in the
American Race catalogues are magnificent
examples of the purest Jazz.

blues singers as Roosevelt Sykes; Peetie
Wheitstraw, Big Silt Bromizy, Yas Yas Girl
(Merline Johnson.) and Alberta Hunter deserve
much more attention than 90 per cent. of the
present releases.

The accompanying groups include such stars
as Henry Allen. Barney Bigard, Walter Davis,
Charlie Shavers, Buster Bailey, Honey Hill and
Josh Altheimer.

The above- race artists produce music that
is truly art. as it expresses the joys; sorrows
and other emotions of the people concerned.
as all true art should and does.

To those brought up. to the. " refined " art
of Red Nichols playing Roses of Picardy, and
to the followers of Mr. Edgar Jackson, whose
standard -is Woody Herman's Get Your Boots
Laced, Poppa, or even those of " Mike," who
can see no farther than 1983, these race items
would be " crude," but t6 all true lovers of
Jazz and Negro folk music, they would be very
welcome releases.

ALBERT J. MGCARTNY
Shirley, Southampton.

DRUM DOPE -27
QOME old tricks are worth keeping
1.--7,going-and here is one which used to
be a standby with the old-timer, but
which is not used a great deal these
days.

It consists .of using the bass drum as
a cross -rhythm provider-by which is
meant that it should be played on with
the snare drum stick as well as with
the pedal.

The first essential is that the skin
shall be board hard-otherwise the
whole thing -is impossible and only
makes a boomy mess instead of adding
to the rhythm.

Next, don't crowd your kit round the
bass drum so much that you can't get
unrestricted movement of the stick.

Next, be very sparing with the effect.
Use it mostly for " fills ". between
phrases, something like this :-

t
Next, when a number comes along

that it lends itself to (such as Begin
The Beguine), use a bass drum figure
for, say, the middle eight (or the first
and last eight), something like this

for the love of Mike (yes, the
chap who writes'such scathing remarkS
about drummers), don't overdo it. -
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IUMIIE IU
A Numerical Interview
with TEDDY FOSTER

When were you born?
How old were you when you began playing piano?
When did you take up trombone?
And the trumpet?
When did you join Percival Mackey on trombone?
When did you begin leading your own band at
When did you make your first broadcast with
When did you take the "Kings of Swing " on
How many broadcasts have you done since May,
How many ounces of tobacco do you smoke a
When did you appear in the Coliseum Comman
When did you tour Switzerland, Holland and
How tall are you?
When did you join Billy Cotton'
Ambrose?
And Jack Payne?
About how many cars have you owned?
When did you first admire Betty Kent's voice?
When did you marry Betty Kent?

Tony's Ballroom, Birmingham?
your own band?
tour?
1940?

week?
Performance?d

Belgium with Van Toff'

How many, lost pipes has Betty replaced for you?
How many are still " missing "9
When did you first record with your own band?
When did you first appear in films? ,
About how many special orchestrations do you Possess?
What is the greatest number of notes you've pla yed on trumpet in one bar?

1/1/08
11

1923
1927
1927
1933
1933
1938

30
4

1939
1927

5 ft. 81 in.
1933
1937
1938

19
1931

6/2/35
11

2
1936
1935

1,500
14

CLASSICS OF JAZZ
by Bill Elliott

No, 14 s' That's A Serious Thing " and " I'm Gonna
Stomp, Mr. Henry Lee "-Eddie Condon's

Hot Shots (Special H,M,V. B 4987)
THIS is a record of Chicago

style jazz-an expression
that has often been abused
and has been given many
meanings without anyone
being quite sure of the correct
one. Panassie and Co. used
to say, " a small band im-
provising collectively," but
I've heard dozens of small
bands doing that and the
dire noise is certainly not
Chicago jazz as I know it.

You can't get out of it by
saying that Chicago style is
merely a name and does not
exist either, for if you think
that way, listen to any of the
records that feature Eddie
Condon and I'll wager you
find something different in

 the style from that of the
average pick-up recording
band.

CHICAGO
Any rate, I don't want to

get involved in any argument,
so let me say that this record
is a perfect example of
Chicago style and' as such
must be included in this
series.

I'm Gonna Stomp is a
fairly fast side and opens
with an all -in chorus, led by
Charlie Davies on trumpet.

In passing, let me add
that, to satisfy the purists
who regularly check up my
personnels with the ,reference
books, I have put Charlie
Davies, although it is a well-
known fact that Charlie Tea-
garden changed his surname
for this session. His chorus
is in a simple style and with
easy phrasing.

Condon on banjo and Staf-
ford on drums are making
themselves heard in the
rhythm section, and the
banjo behind the tenor solo
that follows is superb. Happy
Cauldwell is the tenor soloist
-a coloured player we don't
hear enough of-who plays
in the croaky tone beloved of
Pee Wee Russell.

Jack T. takes the vocal

Personnel:-Mezz Mezzrow (alto);
Happy Cauldwell (tenor); Charlie
Davies (trumpet); Jack Teagarden
(trombone and vocal); Joe Sullivan
(piano); Eddie Condon (banjo);
George Stafford (drums).

chorus in the usual grand
manner, and then we have a
solo from Sullivan, followed
by the last ensemble, with
trumpet and trombone lead-
ing the two halves respec-
tively.

This is a grand side, but
the backing is one of the
outstanding blues that jazz
has, ever given us,
 It opens with two trumpet

choruses in' the high register
(marvellous work) with
Condon in the background.
Jack Teagarderi sings one of
his finest blues vocals, with

the tenor boy honking away
with -him.

Then comes Joe Sullivan
with a typical gin -mill blues
solo that I especially like,
followed by Big T. in a trom-
bone solo that needs no boost-
ing from me.

The next chorus is rather
strange for it is an alto solo
from Mezz. I know the
croaky -toned clarinet and
tenor of Mezzrow, but here
we have a croaky -toned alto,
and yet I like it and it
certainly fits into the general
atmosphere.

His solo leads into the last
ensemble with the trumpet
leading.

This is a giand record and
one that's going to stop on my
turntable for the next 30
minutes, long after I've
finished typing this._......................-......w....."

VOCAL TOPS: FamoTwelve

Discs by
us Chirpers

Bessie Smith.-" Muddy Water " Parlo. R 2478.
Billie Holiday.-" Billie's Blues" Vocalion S 38,
Mildred Bailey.-" Squeeze Me " .Parlo. R. 2257.
Ethel Waters.-" Porgy " Bruns. 01522.
Adelaide Hall.-" I Can't Give You Anything, etc." H.M.V. B 4959.
Ella Fitzgerald.-" Sing Me A Swing Song" .Bruns. 02264.
Ivy Anderson.-" It Don't Mean A Thing " Bruns. 1292.
Maxine Sullivan.-" Blue Skies" Vocalion S122.
Connie Boswell.-" Dinah " Bruns. 01926.
Cleo Brown.-" I'll Take The South " Bruns. 02013.
Helen Ward.-" Dixieland Band ' . H.M.V. BD 183.
Rosetta Crawford.-" I'm Tired Of Fattening, etc." ...Vocalion.

VOCAL TOPS
The Best Male Singers

1 And Their Best Records
Bing Crosby.-" Someday Sweetheart " . Bruns. 01992.
Louis Armstrong.-" Ain't Misbehaving " Parlo. R, 462.
Jack Teagarden.-" Basin Street " Parlo. R 1356.
James- Rushing.-" Good Morning Blues" ...... Bruns. 02496.
Don Redman.-" Two Time Man " Bruns. 1400.
Henry Allen.-" Patrol Wagon Blues " H M.V.B 6377.
Fats Waller.-" Believe It, Beloved" H.M.V. BD 134.
Bob Howard.-" Whisper Sweet " Bruns. RL 221.
Billy Banks.-" Yellow Dog Blues " Vocalion 20.
Bill Coleman.-" Object Of My Affection " ....Fr. H.M.V. K 7618.
Taft Jordan.-" It's Over Because We're Through "Bruns. 02029.
Red McKenzie.-" Darktown Strutters Ball " Parlo. R 1044.

SOME REFLECTIONS
ON JAll, 1941

I- JEST some of you should think
that I adopt a deliberately
ostrich -like attitude towards

modern jazz, I have been thinking
of some of the music I have heard
recently.

In the course of a job of work
which I need not. mention here, I
have to listen. to quite a few record-
ings which in the ordinary way I
would not hear at all-being con-
tent- to read what Edgar Jackson
has to say about them, and leave It
at that. .

I must confess at once that the score
of recent discs which I have heard
have done little or nothing to make me
change my mind on the subject in
general. In particular-yes.

But then I have always had quite an
open mind, even a liking, for new jazz
in partidular; it is the new jazz in
general which depresses me.

So let me. reflect on Jazz, 1941.

EFFICIENCY
The first thing that strikes me is the

colossal efficiency of the playing. Even
British players, who were- at one time
far behind their American colleagues in
purely technical matters, seem to play
with a confidence and slickness which
nobody would have thought thepi
capable of a few years ago.

Alas, :that this technical effiaiency
did not come when British jazz was
younger and more inspired!

One impression this technical _slick-
ness creates is that the music is very
much more brilliant than it really is.
I can imagine, in fact, -that the unwary
novice may easily be taken in on hear-
ing, say, Duke Ellington's Dusk.

The novice, having read this column,
for instance, will probably have some
idea, that Duke is something of a figure
in jazz.

So off goes the novice and listens to
Dusk. He hears in this performance
everything that he would expect to hear
from Duke's _band.

The tune is slow, wistful ; the scoring
is lovely; the -piece has atmosphere; it
is beautifully played. It is also almost
unusually dull and uninspired in com-
parison with other music by Duke
Ellington in the same genre.

I can well imagine, however, that the
novice, having heard of this genre, will
suppose Dusk to be as typical, as in -

II

by

IKE "
spired, as Mood Indigo and some of the
earlier slow pieces that made Duke's
reputation.

The truth is, however, that beneath
the polish and elegance of the playing
and the orchestration, we encounter
nothing more than a rather ordinary
piece of music of the kind which Duke
could write in hiN sleep, and probably
does.

Mind you, I find this particular record
quite charmigag; Duke would not be half
the composer he- is if he could not turn
out charming music without effort at
leisure.. But-th-at is not the point.

My point is that Duke's musical
physique does not seem to have deve-
loped in the last eight years.

Jazz, indeed, seems to be suffering less
from old age and its attendant decline
in powers than from arrested mental
development. Technically jazz has got
along fine; more people can play better
than ever before. There are more
opportunities to play, more encourage-
ment.

It is the brain which has not
developed.

I. am particularly interested in the
case of this Ellington piece. It has
been quite a time since we had any new
Ellington; at any rate, there was a gap
of what seemed like a couple of years
when we heard nothing new from  his
pen.

eiAZZ TYRANNY
After such a long interval one surely

has the right to expect a composer to
have developed a little since the last
time we heard his work.

But in Dusk there seems to be no
development. The music is not retro-
grade. We do not find Duke " swing-
ing " the classics, or reviving old tunes
for want of new ones. But, equally,
there is no sign of looking forward.

Superficially there is a slight " pro-
gress " to be noted in the harmonic
structure of the music. But I do not
count that as a step forward.

After all, whatever " new " chord
progressions Duke uses in Dusk were
not suddenly unearthed in 1940, or

whenever the piece was written. The
chords were there for the asking at least
ten years ago.

Still, it is refreshing to find that there
is a tendency to try to get away from
the eternal tonic -and -dominant tyranny
of average jazr, even if-when the
harmonic structure is stripped of its
decorations and " screwiness "-we find
that we are still with our old friends
Tonic and Dominant after all.

In its way, modern jazz can be as
fascinating a study as the jazz of the
Golden Age, though for rather different
reasons.

HOwever, I will come to that another
time.

For the time being let me say that a
good deal of the jazz of to -day is no
worse than it was in 1933, when the
" Swing Age " began; on the other hand
-well, I'll come back to that, too, in due
course.

TRUMPET TIPS -29
WHAT do you know about hats and

trumpet playing? Probably you
think you know it all, for the simple
reason that there seems so 'little to
know.

As a matter of fact, it's quite a
subject.

Take, for a start, the three different
kinds of " hat "-(a) the genuine bowler,
(b) the soft felt, and (c) the metal
bowler.

The genuine bowler takes quite a lot
of preparation. Here's how :- .

Strip the bowler of its lining, head-
band and outside ribbon. Then cut a
hole in the crown about 2 in. in dia-
meter (if you don't, it has a. tendency
to make you sound flat).

Then get some size from the local
ironmongers, mix it up .with hot water
-about lb. to . a quart of water.
Paint it on to the hat, inside and out,
brim and all; Lay aside for a day or 
two until it's quite dry.

You'll probably be azurprised to notice
that all the size has apparently- dis-
appeared-actually it's been absorbed
by the felt.

Repeat the painting and the drying.
Do it half a dozen times, until the hat is
board hard.

Then give it a couple of coats of
aluminium or " gold " paint.

We'll deal' with the other kinds later.

2ETER 1RUNGE

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO., LTD., & MAC MELODI ES LTD.

30 Nos. for 181- YOUR 1" PARCEL CONTAINS

f AND SO DO I
k YESTERDAY'S DREAMS

OF I ONLY HAD WINGS
'CHEERIO!
ALSO

/UNTIL YOU FALL IN LOVE

THE MEM'RY OF A ROSE
Prices-Double Orchestration. S.O. 2,6. F.O. 31... Piano Solos or extra parts 6d. cach.

AND

RHUMBOOGIE (The Andrews Sisters' Smash)
Price 219 pr set. 2111 post tree.011

Enrol me as a member of P.M.
Sub. Club, for 6.0 or

I enclose £ , s. d.
Terms for 30 nos. per set

S.O. 181-, F.O. 2.11-,, Trio
121-, Extra P.C. (with Trio
upwards) 031-, Extra Parts 3/-.

Piano Solo Copies 1131-.

Name 

Address

Mark combination required. M.M. x/3(ur
THE PETER MAURICE MUSIC CO.. LTD.. ;
21 Denmark SL. Londos, W.C.2. TEM. 3856

A Sensational New Idea!
THE ORIGINAL MANUSCRIPT SERIES.

SOUTHERN FRIED
Same arrangement as Al Donahee's Record.

OVERNIGHT HOP
Same arrangement as Red Nichols' Record.

WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

MISSOURI SCRAMBLER
Original Will Osborne arrangeinent

"BEAT ME DADDY (eight to a bar)"
Price 3/6 per set, 3/10 post free.

P.M. HOT HITS!
IN THE MOOD
Between 18th and 19th on Chestnut Street

IDA (Sweet as Apple Cider)
(New vie Schoen Smash Arrangement!)
Ray

War Dance
DOGGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS

CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA  CHEROKEE
DIXIELAND ONE-STEP
Price 2/9 per set, 2/11 post free:
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Our Readers
ABOUT "MIKE" . . .

MIKE," in a recent article
ignores entirely the fact that

the sort of music improvised jazz
usually is simply cannot be written
down because there is not-indeed,
could not be-an adequate musical
notation to express the infinite variety
used of degrees of accentuation, of
tone -colour' , of note -lengths, of degrees
of vibrato and of rates of diminuendo,
etc., of the notes.

He says that " the best artists ought
to be good enough to 'have their
thoughts digested and multiplied by
the performance of other, less distin-
guished players," but there are certain
" thoughts " which cannot be at all ade-
quately expressed in writing, and, there-
fore, cannot be conveyed to other
players, at any rate in written form.
If " Mike " will try to transcribe an im-
provised solo he considers " some of the
best jazz we have ever heard," in such
a way that it can be reproduced fairly
accurately by " another, less distin-
guished player "-or even by another
very distinguished player, such as
Sigurd Rascher on alto sax-he will
discover soon enough how impossible it
is, even if he invents a special, very
complicated, notation, which he care-
fully explains to the other player.

In fact, written jazz has very much
more limited possibilities of expression
than improvised jazz, and I consider
this an important criticism for the fol-
lowing reason, viz., that the most
noticeable feature of jazz, as distin-
guished from " legitimate " music, is the
rhythm section, and I can see no
sufficient justification . for a rhythm
section (in jazz as a pure art) than. the
fact thq, by providing a basic har-
mony and a basic beat, it saves the
melody -instrumentalists from the
intolerable burden of having to, at the
same time, supply, or imply, basic har-
mony and the basic beat, and construct
parts the melodic and rhythmic interest
of which lie, respectively, partly and

in their conflicting with
the basic harmony and basic beat; that
the rhythm section allows them almost
infinite. melodic and rhythmic freedom.

And so to reduce the possibilities of
melodic 'and rhythmic freedom of ex-
pression-and they are enormously
reduced if one confines oneself to jazz
that can be written down-is to make
hardly any use of a very important
advantage of jazz (some would say its
only advantage) over " legitimate "
music.

TIMOTHY MOORE.
Cambridge.

WEILOIDY WAKER
Incorporating RHYTHM
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ABOUT" D U 0 PH ON E " .
MAY I make an appeal to your readers for

assistance in the compilation of a
Duophone catalogue? These now defunct
records are worthy of considerable study, for
behind a multitude of pseudonyms are to be
found bands featuring such jazzmen- as
Nichols; Mole, Livingston and McPartland, and
I hope eventually to track down details of
every issue.

Apart from a query concerning the actual
company for which these recordings were
made, I look to some of your more knowledge-
able readers for Information regarding the
following numbers: D.4004, 4011, 4013, 4022,
4026/7/8, 4031/2/3, 4037/8, 4041, 4043/4050/1/2/3
and any subsequent to 4054. Such information
will be most welcome. Just jot down details
of title, artist,. matrix and catalogue number
on a postcard, and send it to me at the
address below. Thanks in anticipation!

Of course, if anyone happens to be in pos-
session of a Duophone catalogue, then things
would become a whole lot easier.

R. G. V. VENABLES.
Llanthony, Abergavenny.

ABOUT NOONE
IREAD with interest the appreciation of

Jimmy Noone that appeared in' a recent
issue.

It is very gratifying, in these days, when
what was once Jazz is being rapidly super-
seded by commercialised " swing " and falling
into obscurity, that the times when clarinet
solos were not drowned by batteries of violas
and 'cellos are not altogether ignored.

Are not Joe. Marsala and Arnold St. Jurgen
worthy of inclusion in the front rank of the
world's clarinettists? The latter, at any
rate, has escaped the influence to which Shaw
and even Goodman have succumbed.

J. N. STEDERS.
Bromyard, Hereford.

ABOUT "DUBBING" ...
THE review of the new Count Basic record

Gone With What Wind? and Blow Top,
Edgar Jackson, this month contains a

remark that the disc is "presumably a
dubbing."

I have been wondering how long it would be
before the reviewer Would arrive at this con-
clusion when it is amusing to note that almost
every record issued on Parlophone for months
has been " dubbed " from an American Okeh,
Columbia. Vocalion or Brunswick pressing.

There is a never -failing method of deter-
mining a " dubbing " from those taken from
the original master. By looking at the run-off
groove on these discs, just notice whether this
joins a single " swinging circle." If it does.
the disc is " dubbing "; but it it joins a double
" swinging circle," this is a genuine pressing
from the master.

For example, compare the recording by the
Benny Goodman 'Sextet of Boy Meets Girl with

WRIGHT
ON EVERYONE'S LIPS!

HITS

WEEP
NO MORE

A COLOSSAL SUCCESS. Single Orch. 2/1, post free (S.0.)

ANOTHER COUNTRY -WIDE SENSATION

THE BADGE FROM
YOUR COAT

TWO POPULAR REQUESTS

AM I FOR YOU
LOVELY OLD LADY

LAWRENCE WRIGHT MUSIC COMPANY LTD:'
WRIGHT HOUSE, DENMARK STREET, LONDON, W.C.2

Write
the above -mentioned Basle recording, and you
will see what I mean. The former is from a
master; the latter a " dubbing."

The single " swinging circle" (an expression
I use for want of a better one!) is always
used on recordings made over here by the
Gramophone Company, and this accounts for
the reason why it is always found on the
" dubbings " of American recordings.

All records by Will Bradley, Raymond Scott,
Red Nichols. Joe Sullivan, and many others
issued recently have been " dubbed," and the
same remarks as those contained in the review
of the Basie record could have well been
applied in some of these instances.

Has anyone a copy of the Blues by Artie
Shaw .(Vocalion S.124) they would sell me?
Would they write to me c/o the MELODY
MAKER?

STEPHEN MILLER.

ABOUT. JAZZ'S PLACE ..
THERE have been many arguments on the

,subject of whether Jazz has any real
place in the realms of music. If we are to
decide, we must ask ourselves, " What is
music? "

It takes, I think, two forms:-
(1) The expression of human emotion in

.sounds of definite tonal and rhythmic form.
(2) Sounds beautiful in themselves or pleas-

ing to the ear.
The best music is found where these two

ideas are combined.
Can Jazz be said to conform to these prin-

ciples? I say emphatically, Yes! Its very
essence is the untrammelled expression of
emotion in sounds which are pleasing to the
ear. Ensemble " jamming " holds the same
position. in Jazz as counterpoint in " straight "
music.

It is the same emotion expressed by several
themes at the same time.

The difference between Jazi and " straight "
music is that the former is the expression of
the instrumentalist, whereas the latter is the
expression of the composer.

DESMOND VARLET.
Leeds.

ABOUT DODDS ...
MANY of your readers will be aware that

Bluebird reissued several sides by  that
superb New Orleans clarinet artist, the late
JOhnny Dodds, over a year ago.

May I suggest that as a fitting tribute to
this great player. H.M.V. make these sides
available in a special " Johnny Dodds
Memorial Album "? You will remember that
the Parlophone Co. did this when Bessie Smith
died. Will all readers who are in favour of
this please 'drop a line to the H.M.V. Co.'
asking for this to be done?

I was glad that Fusilier Lipscconbe has done
something to boost the purest form of Negro
music-the blues. Hidden away in the
American Race catalogues are magnificent
examples of the purest Jazz.

blues singers as Roosevelt Sykes; Peetie
Wheitstraw, Big Silt Bromizy, Yas Yas Girl
(Merline Johnson.) and Alberta Hunter deserve
much more attention than 90 per cent. of the
present releases.

The accompanying groups include such stars
as Henry Allen. Barney Bigard, Walter Davis,
Charlie Shavers, Buster Bailey, Honey Hill and
Josh Altheimer.

The above- race artists produce music that
is truly art. as it expresses the joys; sorrows
and other emotions of the people concerned.
as all true art should and does.

To those brought up. to the. " refined " art
of Red Nichols playing Roses of Picardy, and
to the followers of Mr. Edgar Jackson, whose
standard -is Woody Herman's Get Your Boots
Laced, Poppa, or even those of " Mike," who
can see no farther than 1983, these race items
would be " crude," but t6 all true lovers of
Jazz and Negro folk music, they would be very
welcome releases.

ALBERT J. MGCARTNY
Shirley, Southampton.

DRUM DOPE -27
QOME old tricks are worth keeping
1.--7,going-and here is one which used to
be a standby with the old-timer, but
which is not used a great deal these
days.

It consists .of using the bass drum as
a cross -rhythm provider-by which is
meant that it should be played on with
the snare drum stick as well as with
the pedal.

The first essential is that the skin
shall be board hard-otherwise the
whole thing -is impossible and only
makes a boomy mess instead of adding
to the rhythm.

Next, don't crowd your kit round the
bass drum so much that you can't get
unrestricted movement of the stick.

Next, be very sparing with the effect.
Use it mostly for " fills ". between
phrases, something like this :-

t
Next, when a number comes along

that it lends itself to (such as Begin
The Beguine), use a bass drum figure
for, say, the middle eight (or the first
and last eight), something like this

for the love of Mike (yes, the
chap who writes'such scathing remarkS
about drummers), don't overdo it. -

March 1,' 1941 THE MELODY MAKER AND RHYTHM

IA% IF II IH II S

IUMIIE IU
A Numerical Interview
with TEDDY FOSTER

When were you born?
How old were you when you began playing piano?
When did you take up trombone?
And the trumpet?
When did you join Percival Mackey on trombone?
When did you begin leading your own band at
When did you make your first broadcast with
When did you take the "Kings of Swing " on
How many broadcasts have you done since May,
How many ounces of tobacco do you smoke a
When did you appear in the Coliseum Comman
When did you tour Switzerland, Holland and
How tall are you?
When did you join Billy Cotton'
Ambrose?
And Jack Payne?
About how many cars have you owned?
When did you first admire Betty Kent's voice?
When did you marry Betty Kent?

Tony's Ballroom, Birmingham?
your own band?
tour?
1940?

week?
Performance?d

Belgium with Van Toff'

How many, lost pipes has Betty replaced for you?
How many are still " missing "9
When did you first record with your own band?
When did you first appear in films? ,
About how many special orchestrations do you Possess?
What is the greatest number of notes you've pla yed on trumpet in one bar?

1/1/08
11

1923
1927
1927
1933
1933
1938

30
4

1939
1927

5 ft. 81 in.
1933
1937
1938

19
1931

6/2/35
11

2
1936
1935

1,500
14

CLASSICS OF JAZZ
by Bill Elliott

No, 14 s' That's A Serious Thing " and " I'm Gonna
Stomp, Mr. Henry Lee "-Eddie Condon's

Hot Shots (Special H,M,V. B 4987)
THIS is a record of Chicago

style jazz-an expression
that has often been abused
and has been given many
meanings without anyone
being quite sure of the correct
one. Panassie and Co. used
to say, " a small band im-
provising collectively," but
I've heard dozens of small
bands doing that and the
dire noise is certainly not
Chicago jazz as I know it.

You can't get out of it by
saying that Chicago style is
merely a name and does not
exist either, for if you think
that way, listen to any of the
records that feature Eddie
Condon and I'll wager you
find something different in

 the style from that of the
average pick-up recording
band.

CHICAGO
Any rate, I don't want to

get involved in any argument,
so let me say that this record
is a perfect example of
Chicago style and' as such
must be included in this
series.

I'm Gonna Stomp is a
fairly fast side and opens
with an all -in chorus, led by
Charlie Davies on trumpet.

In passing, let me add
that, to satisfy the purists
who regularly check up my
personnels with the ,reference
books, I have put Charlie
Davies, although it is a well-
known fact that Charlie Tea-
garden changed his surname
for this session. His chorus
is in a simple style and with
easy phrasing.

Condon on banjo and Staf-
ford on drums are making
themselves heard in the
rhythm section, and the
banjo behind the tenor solo
that follows is superb. Happy
Cauldwell is the tenor soloist
-a coloured player we don't
hear enough of-who plays
in the croaky tone beloved of
Pee Wee Russell.

Jack T. takes the vocal

Personnel:-Mezz Mezzrow (alto);
Happy Cauldwell (tenor); Charlie
Davies (trumpet); Jack Teagarden
(trombone and vocal); Joe Sullivan
(piano); Eddie Condon (banjo);
George Stafford (drums).

chorus in the usual grand
manner, and then we have a
solo from Sullivan, followed
by the last ensemble, with
trumpet and trombone lead-
ing the two halves respec-
tively.

This is a grand side, but
the backing is one of the
outstanding blues that jazz
has, ever given us,
 It opens with two trumpet

choruses in' the high register
(marvellous work) with
Condon in the background.
Jack Teagarderi sings one of
his finest blues vocals, with

the tenor boy honking away
with -him.

Then comes Joe Sullivan
with a typical gin -mill blues
solo that I especially like,
followed by Big T. in a trom-
bone solo that needs no boost-
ing from me.

The next chorus is rather
strange for it is an alto solo
from Mezz. I know the
croaky -toned clarinet and
tenor of Mezzrow, but here
we have a croaky -toned alto,
and yet I like it and it
certainly fits into the general
atmosphere.

His solo leads into the last
ensemble with the trumpet
leading.

This is a giand record and
one that's going to stop on my
turntable for the next 30
minutes, long after I've
finished typing this._......................-......w....."

VOCAL TOPS: FamoTwelve

Discs by
us Chirpers

Bessie Smith.-" Muddy Water " Parlo. R 2478.
Billie Holiday.-" Billie's Blues" Vocalion S 38,
Mildred Bailey.-" Squeeze Me " .Parlo. R. 2257.
Ethel Waters.-" Porgy " Bruns. 01522.
Adelaide Hall.-" I Can't Give You Anything, etc." H.M.V. B 4959.
Ella Fitzgerald.-" Sing Me A Swing Song" .Bruns. 02264.
Ivy Anderson.-" It Don't Mean A Thing " Bruns. 1292.
Maxine Sullivan.-" Blue Skies" Vocalion S122.
Connie Boswell.-" Dinah " Bruns. 01926.
Cleo Brown.-" I'll Take The South " Bruns. 02013.
Helen Ward.-" Dixieland Band ' . H.M.V. BD 183.
Rosetta Crawford.-" I'm Tired Of Fattening, etc." ...Vocalion.

VOCAL TOPS
The Best Male Singers

1 And Their Best Records
Bing Crosby.-" Someday Sweetheart " . Bruns. 01992.
Louis Armstrong.-" Ain't Misbehaving " Parlo. R, 462.
Jack Teagarden.-" Basin Street " Parlo. R 1356.
James- Rushing.-" Good Morning Blues" ...... Bruns. 02496.
Don Redman.-" Two Time Man " Bruns. 1400.
Henry Allen.-" Patrol Wagon Blues " H M.V.B 6377.
Fats Waller.-" Believe It, Beloved" H.M.V. BD 134.
Bob Howard.-" Whisper Sweet " Bruns. RL 221.
Billy Banks.-" Yellow Dog Blues " Vocalion 20.
Bill Coleman.-" Object Of My Affection " ....Fr. H.M.V. K 7618.
Taft Jordan.-" It's Over Because We're Through "Bruns. 02029.
Red McKenzie.-" Darktown Strutters Ball " Parlo. R 1044.

SOME REFLECTIONS
ON JAll, 1941

I- JEST some of you should think
that I adopt a deliberately
ostrich -like attitude towards

modern jazz, I have been thinking
of some of the music I have heard
recently.

In the course of a job of work
which I need not. mention here, I
have to listen. to quite a few record-
ings which in the ordinary way I
would not hear at all-being con-
tent- to read what Edgar Jackson
has to say about them, and leave It
at that. .

I must confess at once that the score
of recent discs which I have heard
have done little or nothing to make me
change my mind on the subject in
general. In particular-yes.

But then I have always had quite an
open mind, even a liking, for new jazz
in partidular; it is the new jazz in
general which depresses me.

So let me. reflect on Jazz, 1941.

EFFICIENCY
The first thing that strikes me is the

colossal efficiency of the playing. Even
British players, who were- at one time
far behind their American colleagues in
purely technical matters, seem to play
with a confidence and slickness which
nobody would have thought thepi
capable of a few years ago.

Alas, :that this technical effiaiency
did not come when British jazz was
younger and more inspired!

One impression this technical _slick-
ness creates is that the music is very
much more brilliant than it really is.
I can imagine, in fact, -that the unwary
novice may easily be taken in on hear-
ing, say, Duke Ellington's Dusk.

The novice, having read this column,
for instance, will probably have some
idea, that Duke is something of a figure
in jazz.

So off goes the novice and listens to
Dusk. He hears in this performance
everything that he would expect to hear
from Duke's _band.

The tune is slow, wistful ; the scoring
is lovely; the -piece has atmosphere; it
is beautifully played. It is also almost
unusually dull and uninspired in com-
parison with other music by Duke
Ellington in the same genre.

I can well imagine, however, that the
novice, having heard of this genre, will
suppose Dusk to be as typical, as in -

II

by

IKE "
spired, as Mood Indigo and some of the
earlier slow pieces that made Duke's
reputation.

The truth is, however, that beneath
the polish and elegance of the playing
and the orchestration, we encounter
nothing more than a rather ordinary
piece of music of the kind which Duke
could write in hiN sleep, and probably
does.

Mind you, I find this particular record
quite charmigag; Duke would not be half
the composer he- is if he could not turn
out charming music without effort at
leisure.. But-th-at is not the point.

My point is that Duke's musical
physique does not seem to have deve-
loped in the last eight years.

Jazz, indeed, seems to be suffering less
from old age and its attendant decline
in powers than from arrested mental
development. Technically jazz has got
along fine; more people can play better
than ever before. There are more
opportunities to play, more encourage-
ment.

It is the brain which has not
developed.

I. am particularly interested in the
case of this Ellington piece. It has
been quite a time since we had any new
Ellington; at any rate, there was a gap
of what seemed like a couple of years
when we heard nothing new from  his
pen.

eiAZZ TYRANNY
After such a long interval one surely

has the right to expect a composer to
have developed a little since the last
time we heard his work.

But in Dusk there seems to be no
development. The music is not retro-
grade. We do not find Duke " swing-
ing " the classics, or reviving old tunes
for want of new ones. But, equally,
there is no sign of looking forward.

Superficially there is a slight " pro-
gress " to be noted in the harmonic
structure of the music. But I do not
count that as a step forward.

After all, whatever " new " chord
progressions Duke uses in Dusk were
not suddenly unearthed in 1940, or

whenever the piece was written. The
chords were there for the asking at least
ten years ago.

Still, it is refreshing to find that there
is a tendency to try to get away from
the eternal tonic -and -dominant tyranny
of average jazr, even if-when the
harmonic structure is stripped of its
decorations and " screwiness "-we find
that we are still with our old friends
Tonic and Dominant after all.

In its way, modern jazz can be as
fascinating a study as the jazz of the
Golden Age, though for rather different
reasons.

HOwever, I will come to that another
time.

For the time being let me say that a
good deal of the jazz of to -day is no
worse than it was in 1933, when the
" Swing Age " began; on the other hand
-well, I'll come back to that, too, in due
course.

TRUMPET TIPS -29
WHAT do you know about hats and

trumpet playing? Probably you
think you know it all, for the simple
reason that there seems so 'little to
know.

As a matter of fact, it's quite a
subject.

Take, for a start, the three different
kinds of " hat "-(a) the genuine bowler,
(b) the soft felt, and (c) the metal
bowler.

The genuine bowler takes quite a lot
of preparation. Here's how :- .

Strip the bowler of its lining, head-
band and outside ribbon. Then cut a
hole in the crown about 2 in. in dia-
meter (if you don't, it has a. tendency
to make you sound flat).

Then get some size from the local
ironmongers, mix it up .with hot water
-about lb. to . a quart of water.
Paint it on to the hat, inside and out,
brim and all; Lay aside for a day or 
two until it's quite dry.

You'll probably be azurprised to notice
that all the size has apparently- dis-
appeared-actually it's been absorbed
by the felt.

Repeat the painting and the drying.
Do it half a dozen times, until the hat is
board hard.

Then give it a couple of coats of
aluminium or " gold " paint.

We'll deal' with the other kinds later.

2ETER 1RUNGE

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO., LTD., & MAC MELODI ES LTD.

30 Nos. for 181- YOUR 1" PARCEL CONTAINS

f AND SO DO I
k YESTERDAY'S DREAMS

OF I ONLY HAD WINGS
'CHEERIO!
ALSO

/UNTIL YOU FALL IN LOVE

THE MEM'RY OF A ROSE
Prices-Double Orchestration. S.O. 2,6. F.O. 31... Piano Solos or extra parts 6d. cach.

AND

RHUMBOOGIE (The Andrews Sisters' Smash)
Price 219 pr set. 2111 post tree.011

Enrol me as a member of P.M.
Sub. Club, for 6.0 or

I enclose £ , s. d.
Terms for 30 nos. per set

S.O. 181-, F.O. 2.11-,, Trio
121-, Extra P.C. (with Trio
upwards) 031-, Extra Parts 3/-.

Piano Solo Copies 1131-.

Name 

Address

Mark combination required. M.M. x/3(ur
THE PETER MAURICE MUSIC CO.. LTD.. ;
21 Denmark SL. Londos, W.C.2. TEM. 3856

A Sensational New Idea!
THE ORIGINAL MANUSCRIPT SERIES.

SOUTHERN FRIED
Same arrangement as Al Donahee's Record.

OVERNIGHT HOP
Same arrangement as Red Nichols' Record.

WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

MISSOURI SCRAMBLER
Original Will Osborne arrangeinent

"BEAT ME DADDY (eight to a bar)"
Price 3/6 per set, 3/10 post free.

P.M. HOT HITS!
IN THE MOOD
Between 18th and 19th on Chestnut Street

IDA (Sweet as Apple Cider)
(New vie Schoen Smash Arrangement!)
Ray

War Dance
DOGGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS

CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA  CHEROKEE
DIXIELAND ONE-STEP
Price 2/9 per set, 2/11 post free:
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"DETECTOR" writing about War Time Radio says

WATCH THE ROCKETS
"

ONCE again the high -spot of
last week's dance music was
the R.A.F. Dance Orchestra,

directed by Sgt. Jimmy Miller.
With a host of new numbers, this

combination' put up, on Friday,
February 21, a show which even it had
never equalled. Swell arrangements,
played with a verve, style and musician-
ship never surpassed by any British
band, made this 40 minutes all too
short.

An innovation was the " Small Fry
Section "-a contingent of the band.
consisting of clarinet, trumpet, trom-
bone and the rhythm section, which
was used for hot numbers. Its per-
formance of Honeysuckle Rose was
superb.

R.A.F. RIVALS?

Nevertheless this section didn't have
things all its own way. A concert
arrangement of Estrelita made even
yours truly, hardened rhythm fan that
he is. realise that such things can be
most enjoyable.

Other grand items were the well-
known Beat Me, Daddy, with Ronnie
Aldrich's boogie-woogie piano; Eep, Ipe,
Wanna. Piece Of Pie, with Billy Nichols
singing; Moon For Sale, Five O'clock

Whistle, with Sid Colin singing, and
We Three.

But brilliant as this R.A.F., Dance
Orchestra is, it may soon be having
a rival in the R.A.O.C. Blue Rockets,
who had the lion's share in " Odds
and Ends," a troop concert, which
was on the air the same evening.
The weakness of this band at the

moment is that it lacks confidence, due
probably to the short time it has been
together and lack of rehearsal.

But the musicianship is there, and it
has the right idea.

' THE RIGHT IDEA
At the start the saxophones especially

seemed nervous, resulting in slightly
faulty intonation. But -as the boys
warmed up things improved.

If the Army wishes to produce a band
which can equal that which is such a
credit to the Air Force, it must realise
that bands cannot be built in a day.

No matter how good the musicians
may be individually, only hours of daily
rehearsals, with every encouragement
and assistance, can build them into a
first-class ensemble.

I hope the- Blue Rockets' C.O. will
realise this. The R.A.O.C. has the
chance of possessing a grand orchestra,

THE LATEST AMERICAN SUCCESS

YOU SET MY HEART
TO MUSIC

TNF WALTZ BEAUTIFUL

SAY THAT YOU CARE
FOR ME

THE NOVELTY OF THE YEAR

HAWAIIAN WAR CHANT
TA-HU-WA-HU-WAI

SPECIAL ARRANGEMENT BY SPUD MURPHY

DANCE SETS OF THE ABOVE THREE NUMBERS 3/- POST FREE

THE NATION'S HIT

BLESS TM ALL
DANCE SET 2i- P.C. 9d. EXTRA PARTS 4d.

KEITH PROWSE & Co. Ltd., 42-43, Poland Street, LONDON, W.1

OAR I
not the least advantage - of which
would be the healthy compkition it
would provide for the R.A.F. lads.

Although nothing succeeds like suc-
cess, nothing breeds success more than
a little healthy competition.

And the country could well do with
one or two more, really good dance
bands on the air to help keep up its
pecker in these trying times.

FORCES' LETTER -BOX
Forces! This is your own special

corner of the MELODY MAKER. Whether
you want news of old pals, orchestra.
tions, instruments, records or just to
send greetings to other members of the
Forces, write here. Here is where all
readers will look to hear from you.
Keep your communications as short as
possible, and address them to: Forces'
Letter -Box. THE MELODY MAKER, 93,
Long Acre, W.C.2. No charge. All
done by kindness.

Here goes for this week's batch.
A 02.1377624 wants good copies of

Elizaide British Brunswicic .discs, inparticular Dixie. 'Crazy Rhythm, Shy
Anna, Under The Moon. They must be
in first-rate condition.

F. TRACY, 940095, R.A.F., stationed in
a lonely part of the Northern wilds. is
anxious to obtain a battery operated
radio set so that the lads can have
some kind of entertainment. Havingonly hurricane lamps for lighting, itmust be a battery set, and he hopes
some kind reader, will satisfy the
requirements of a bunch of swing fans
and a fellow musician.

A,C ART FRANKLIN, formerly with
the Windo Martin Viennese Orchestra
at the Dome. Brighton, is M.D. of an
R.A.F. Band in Sussex, and is anxious
to enlarge the band. Besides weekly
camp dances they have bags of gigs,
and any musicians in the,' Services
stationed within this area. particularly
tenor, trumpet, trombone and base,should contact him. He's also on the
look -out for a decent alto instrument.

JACK CURRIE, Glasgow saxophonist,
now in the Rescue Service at Fulham,
is eager to contact fellow musicians in
his district who are also in the A.R.P..
with a view to forming a dance band
of a really decent standard. He'd also
appreciate news from his old Glasgow
cronies.

The 131st LIGHT A.A. BATTERY.
R.A., has formed a dance band in
order to entertain its members who are
for the most part deployed in very.
remote parts of the country. They
need especially piano, alto and yiolin
parts with which to start a library, and
so provide entertainment of which they
would otherwise be deprived.

NEW RHYTHM CLUBS
FINSBURY PARK. The introductory meet-

ing of tile 159 Rhythm Club took place last
Wednesday at 7 p.m. The organiser, Mr. B.
Jones. of 1. Endymion Road, Harringay. N.4. is
keen to get in touch with all enthusiasts.
instrumental or not, in the Finsbury Park
district.

N.W.3 GROUP. Although the Kingsbury
Rhythm Club has had to close down. the
secretary. Erie Preston, is forming a new
club. and asks former members and new
enthusiasts to contact him at Keats House,
Keats Grove, Hampstead, N.W.3. Telephone.
HAM 2062.

REOHILL Swing enthusiasts in the Red -
hill area interested in' forming a Rhythm Club
should communicate with Mr. A. C. Murphy,
"Casita." Cavendish Road. Redhill, Surrey,

SOUTHPORT AND DISTRICT. Mr. Bart
Taylor, of 5, Everard Road. Southport, invite
all interested instrumentalists to write to hint
for particulars regarding the formation of a
Ethyttatu Club.

COVENTRY. All readers interested in the
formation of a Rhythm Club in Coventry
should write . to Mr. G. F. Greene, at 46,
Cleverle7 Avenue, Radford, Coventry.

THE R.A.O.C. BLUE- ROCKETS
DANCE BAND as they appeared

at a recent concert.
.The full line-up is:-
Eric Tann (ex -Lew Stone,

Henry Hall and Roy Fot), trom-
bone - leader, with George
Clouston (ex -Sidney Lipton),
Victor Knight (ex -Louis Levy),
altos; Benny Daniels (ei-Jack
Hylton), Shirley Waldron, tenors;
Tommy Keith (ex -Hylton),
George Hawkins (ex -Jack Payne),
Harry Cocker (ex -South African
Broadcasting Co.), trumpets;
Ronnie Rand (ex -Hylton), trom-
bone; Eric Robinson (ex-B.B.C.
Television Orchestra), Eric
Harrington (ex -Sidney Phasey's
Orchestra), violins; Keith Paice
(from Nottingham), Jack Bayer -
stock (ex -Maurice Winnick).
pianos; Sam Gelsley (ex -Jack
Harris), guitar; Eric Whitley (ex -
Carroll Gibbons), bass; Lou
Stevenson (ex -Hylton), drums.
Vocalists : Eric Whitley, Sidney
Pulfer (ex -Sidney Lipton).

Compere and producer ; Lee
Street (ex -Jack Jackson).

DANCE BAND
DONT'S-18

DON'T TAKE IT EASY AT A GIG.
This sort of advice is a lot easier to

give than to take. But if you can take
it (and that's the current phrase now,
isn't it?), it's worth its weight in, well,
onions.

The ideal band (from the dancers'
point of view) is that which never stops
from the time the gig starts to ten
minutes after it should have stopped.
This is mare than human musicians can
stand, but the nearer you get to it the
better.

At a recent dance the band was very
good. But it had a cast-iron habit of
playing through a number, giving one
encore, and then stopping for a rest, no
matter how hard the dancers clapped.

It was a dreadful sight to see the
dancers standing on the floor, slowly
and disappointedly realising that the
band just wasn't going to play another
note, beg they never so hard.

I spoke to one of these disappointed.
dancers. "Good band, isn't it?" I said.

" Haven't had a chance to hear it
yet," he growled, and went away feeling
that it was the worst band in the.
district.
- So what's the good of all the record=
studying, band practice, equipment
buying, and all the rest of it, if people
think the band is rotten because it is
giving under weight "?

So remember.
The golden rule is: Slog yourself to

death, spare neither yourself nor any-
one else to give the dancers the time
of their lives.

It's a hard rule, but, after all, nobody
ASKED you to be a musician. did they?

if

M
OF

SELMER SERVICE

BE

Now at

TORRENS STREET, TORRENS WORKS, LONOON, E.C.1

Respectfully informs all prospective clients
that no further repairs can be undertaken
tonsil further notice unless tinder exceptional

circumstances.

THE BOOKINGS ON HAND WILL
LAST TWO MONTHS.
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flb JEANKE D'ARCY, former Harry 
Roy " Sweetheart of Swing," is now
resident croonette with Norman
Chard's Band at the Wellington
Club, Knightsbridge, London, S.W.

HANDSOME
tribute to British dance

musicians, the dance -music pro-
fession, and the MELODY MAKER comes
from Australia's Music Maker.

Entire front page of our August 31
issue is reprinted in their November
number, just received, with its bold
headlines, " Air Raid No Stare Raids-
Thanks to Dance Bands," and the
detailed review we gave of how West
End entertainment carried on during
blitz hours.

Says Music Maker's editorial :-
" On our Overseas News pages you will

read epic stories of British 'musicians &tick-
, ing gamely to their posts and entertaining

crowds of people throughout the night and
far into the following morning, while
marauding Messerschmitts and Dorniers
roar incessantly overhead.

" You will read how musicians and singers
have worked until exhausted in their'efforts

" to keep high the spirits of a brave, war -
scarred people.

" Music firms, too. are shown to be man-
fully carrying on under nerve-racking con-
ditions. . . .

" And yet, despite their privations and
discomfitures, and the ever-present, know-
ledge that the next bomb may blast them
into oblivion, these people are cheerful in
spirit and demeanour.

" There is a great object -lesson for
Australians in this attitude of the British
folk under fire.

" We salute their tremendous bravery and
illimitable courage, and because we are
musicians and music -lovers, we applaud the
steadfast devotion to duty of our English
confreres, who have risen so nobly and
gloriously to their country's call, and are
answering it in their own particular way! "
We, for our part, remember that front

page, knocking it together at 4 a.m. in
a cramped office on the ground floor,

. since the architects who designed our
own office had not allowed for high
explosive and incendiary bombs.

We remember working out those
headlines whilst the crump and whistles
(that were then a novelty) echoed in
the blacked -out streets around us-and
discovering when daylight broke that
All that had been protecting us from the
blitz was a thin piece of plywood over
the window under which we had been
working!

We can laugh-now. But those head-
lines are still holding good....

One person who's convinced that he's
going through this war unscathed is
Decca record chief, HARRY SARTON.

Harry has had his home bombed, and
suffered no personal injury. Three
times he has been within a few yards
of exploding bombs, and has suffered
no injury. After this, he feels pretty
confident.

The third near miss occurred the
other night when he was on a bus. The
bomb burst in the roadway forty
yards ahead. The blast brought the
bus up standing. All its windows
shivered into tiny fragments. Bits of
the road whizzed down on the roof.
But no one was hurt.

Three times lucky, says Harry. But
it seems to me it was just as well the
driver wasn't going any faster. . .

What impressed him most of All, it
seems, was seeing all the passengers

BRAND'S ESSENCE rpb;;71
g a t he red together
afterwards, swopping
cigarettes and bomb
experiences like long -
lost brothers while
they waited for
another bus.

It takes a bomb to
break down the
Englishman's reserve
like this (especially
with cigarettes the
price they are)-and
it takes an English-
man to be more im-
pressed by this than
by a near miss. . . .

Uniformed visitor
smartly stepping up
to my desk the other
morning proved to be
ex-" M.M." Birming-
h a m correspondent
and Wally Dewar
sax player, SONNY
-ROSE, now L/Cpl.,
and leading light in

a fifteen -piece R.A.O.C. Orchestra that
scintillates with talent.

Leader is Sheffield pianist, RAY
GATTIE, and amongst his boys are Eric
Jacobs (1st violin) from the Shrewsbury
Symphony Orchestra; Len Rispin
formerly played drums with " M.M."
contest -winning Mayfair Dance Band;
Bill Hort, from the Daily Sketch., on
2nd alto; blew with the journalists in
-the St. Bride's Orchestra; Joe (bass)
and Phil (guitar) Hamon were both
frequent visitors to the mike; and Ken
Tunstall toured the halls as a juvenile
accordionist.

The above selection shows that the
hand can dispense straight and swing
music with equal ease. It is the official
garrison orchestra for the West
Midlands, covering all the concerts and
dances in that area, and Sonny tells me
that there's quite a chance of our hear-
ing it over the air before long and seeing
it on a G. -B. tour.

An enthusiastic C.O. is not the least
of the band's assets, and he's very keen
for the line-up to be augmented.

In particular, a good lead trumpet and
two trombones are wanted, and boys
already in the R.A.O.C. who would like
to transfer, and instrumentalists not yet
called up, should write to Sonny, c/o
this paper.

Returning to the profession after a
few years' absence is that young
veteran pianist -leader MAURICE L.
BOWMAN, whose name will be familiar
to most of the present-day big-timers.

For through his ranks have graduated
dozens whose names are eagerly sought
by the stage -door autograph -hunters.

He was at the Wimbledon Palais at
one time. His violinist left and a new
fellow came down to take his place-a
lad no one had ever heard of, called
JOE .LOSS.

Lead violinist in another of Maurice's
bands was another young player-JOE
CROSSMAN. Yes, violin . . . for Joe
was then just starting to learn clarinet

NORTHERN RADIO NOTES
FEATURED at the Ritz Palais-de-

Danse, in the small Lancashire town
of Bury, Jack Cannon and his Band
have made themselves very popular
there during their sojourn, and have
also reached a wider public through
the medium of  Sunday concerts in
Manchester and district.

Their music will shortly reach a
still wider public when, on March 22,
they are due to broadcast in the Forces
programme from 5 to 5.30 p.m.

Other dates of interest to musicians
are March 11, when Johnny Rosen and
his Band again " take the air " (5 to
5,45 p.m., Forces), and March 29, from
5 to 5:30 p.m., when listeners will again
hear Jack McCormick and his Band.

On March 13, from 2.45 to 3 p.m.,
Kitty Masters and Len Bermon-both
ex -Henry Hall vocalists-will be the
stars of " Musical Matinee."

Continuing the popular Northern
radio feature, " Flippant Fingers," 'Eric
Stevenson-well. known locally as the
" Whispering Pianist "-will be heard
once again playing in the' Farces pro-
gramme from 5 to 5.15 p.m.

and soprano sax-from a coloured Wie.v. srioniesio,
gentleman who always played best lying
flat on his back, dead drunk!

SAM WEBBER is another ex -Bowman
graduate, so .is the Ambrose drummer,
MAURICE ZAFER. So it's not surpris-
ing that pianist Maurice should find
the call of the profession too insistent
to be ignored.

At one time he had one of the most
coveted West End gig businesses, apart
from doing gigs for AMBROSE. -

What with resident jobs at the
Criterion Roof Garden, Cabaret Club,
Maxim's, etc. etc., there's hardly a West
End hotel where he hasn't led his band,
and many is the tale he has to tell of
those earlier days.

He remembers in particular the early
days of night-club cabaret. At Maxim's
one week was starred a famous West
End dancer. She'd run through the
music with them on the -Monday after-
noon-and it consisted of the fastest
fandango Maurice and his boys had
ever seen.

Maurice, to add to his troubles, was
seated at an upright piano with his
back to the floor (why is -this so often
the case?). So he looked to his lead
violin to keep him posted as to what
was happening.

The time came for the cabaret, down
went the lights, off went Maurice's
hands on that incredible fandango. He
hadn't the foggiest idea of what was
happening out on the floor. Vainly he
listened for a lead from the rest of the
boys.

The sax was mute, the drums all over
the shop, and from the violin came the
most excruciating noises. Desperately
he carried on to. the end of his music,
then turned round.

The .dancer was clad in the flimsiest
of costumes yet seen in public-and the
boys had been held too pop -eyed in
amazement to so much as glance at the
music! -

A far cry from those days to non-
stop revue!

MAX BACON, who is now able to get
out of bed and hobble about a little on
crutches, points out a radio announce-
ment which caused him a bit -of amuse-
ment.

It appeared in the Press on Wednes-
day, February 19, and read : Forces,
12.30 p.m. Carroll Levis Carries on-
with Issy Bonn.

Queer how things work out, isn't it?
Some years back, there were two
singers, Mr. and Mrs. Lyndon. . They
sang at such places as the Gaiety,
Coliseum and Daly's, and then Mr.
Lyndon went into theatrical manage-
ment and was to be seen at the Grand,
Edgware Road.

Musical director there was a young
man named JACK LEON.

Time passed, and the son of Mr. and
Mrs. Lyndon in ' his turn went into
management, first at various cinemas
and latterly at the Twickenham Palais.
Musical director at the Palais is a young
man named SYD PETTIT.

Mr. Lyndon, junior, used to listerf to
the band night after night, humming
the familiar melodies. And one evening
he thought: "It must be Jun to sing
with a band." A day or two later, he
plucked up courage and joined Syd on
the stand.

He lived to tell the tale-and Mr.
Lyndon, senior (now manager at the
Regal, Marble Arch) heard it. He
listened to young Victor, nodded his
head. The lad was taking after his
parents. He bethought him of a friend
who might be interested. The friend
was.

On February 10, vocalist in Jack
Leon's E.N.S.A. Half -Hour broadcast
was VICTOR LYNDON.

That was only the start. ARTHUR
SALISBURY used him four days later,
and again on the 19th. And he's lined
up for many more dates with his
father's former M.D.

Youth seems to be taking a number
of bows on this page this week.

A line from NOBBY KNIGHT, late
drummer with the London . Palladium
Orchestra, keeps me posted as to his
extensive travels for E.N.S.A., and
writing from Scotland he tells me he's
working out J. B. Priestley's slogan,
" Let the people sing," with amazing
success.

BRANDI
With him are Bill Richardson on

violin, late leader at the London Pal-
ladium; Ray Jorre, late leader with
Bobbie Howell's Band; and Bert Castle,
of " Peter Pan " fame, on piano.

Vocalising with this combination is
Nobby's 16 -year -old daughter, DORIS
KNIGHT, and, on one occasion, out of
four shows they did in 24 hours, she
sang no fewer than 38 numbers!

Goering should employ her, for I hear
on good authority that every time
she stands up before these Scottish
munition -workers, she brings the fac-
tory down. . .

Anyway, BASIL DEAN himself visited
one place where they were appearing
and expressed a very high opinion of
the show. Nice work, Nobby! Keepit up.

And another youngster who writes to
me is sixteen -year -old ERIC DELANEY,
whom "you have probably seen billed as
" Britain's Youngest Swing Drummer."

A pupil of MAX ABRAMS, he's now
at the Floral Hall, Morecambe, all set,
it seems, for the summer season, with
NORMAN ROBINSON'S Band.

Three broadcasts from these boys
soon. Watch out for them!

Two programmes which will prick up
the ears of all guitar -players and disc -collectors generally, since they are
being given by A. P. SHARPE, are
scheduled for March.

The first, " Guitar Blues," will come
over the Forces' wavelength on the 5th,
at 11.15 a.m., and will be twenty min-
utes of blues played by Teddy Bunn,
Django Rheinhardt, and duets by Eddie
Lang and Lonnie Johnson on the old
OKeh discs that have never been
over here.

The second programme is on the
same wavelength on March 10 at 10.45
p.m. Under the title of " Carl Kress-
Plectrum -Guitarist," it is a biographi-
cal study of this player's life, illustrated
by records from the American Decca
album that Kress made some months
ago.

And it's no use your offering fabulous
sums for these discs (A.P.S. has already
refused pounds for the Lang -Johnson
duets), as he's just not parting with
them. He'd sooner take the risk of
one of Jerry's eggs finding 'em !

An E.N.S.A. artiste who has been
lucky in escaping serious injury is
BARNEY POWELL, known to audiences
as the " hands and feet xylophonist."

He recently returned safely through
the minefields and storms of the
Western Ocean, only to be involved in
a train smash five days later.

Since the start of E.N.S.A.'s activities'
Barney has been most active, including
a tour in France, a lengthy tour of
R.A.F. stations, and recently with -the
" Here We Are! " concert party in
Iceland, whither he journeyed last
November.

Originally intending to -stay four
weeks, the tour ran for nine, during
which time the company presented
83 concerts for the troops, broadcast
from Reykjavik, incidentally 'travelling
right round the island by boat, a
distance of over 1,000 miles.

On his return, Barney was snapped up
to complete the bill at the New Theatre
Royal, Norwich. Travelling up there,
his train was the one fated to be
wrecked that morning.

But Barney's luck held good. His
only injuries were sustained through a
typewriter and a heavy suitcase falling
.on his outstretched arms from the rack
above.

After rendering all possible help to
the injured, he proceeded to Norwich,
and played that evening apparently
without discomfort, though he agreed
that it was a nerve-racking experience,
and that he was terrified at the time lest
his arm muscles might be affected.

Barney has been fining in with
E.N.S.A. prior to joining the R.A.F. on
March 1.
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SENSATIONAL
MIDLANDS
BUSINESS
PHENOMENAL! This would seem

to be the only word to use -in
aptly describing the volume of
dance business being met with in
the Midlands during this present
winter.

Despite black -out, blitz. bombs, and
the rest of the war time afflictions,
even the oldest hands in the business
are unanimous in the opinion that
" there never were such times," and
increased admission charges to all
evening sessions by most of the prin-
cipal ballrooms have been met with a
corresponding increase in box-office
figures.

One small but interesting illustration
as to how even the oldest established of
institutions is being affected by the
boom is the cutting out of " Old Tyme
Night " at the Nottingham Palais de
Danse.

To the uninitiated this means just
nothing . . but to any musician who
has worked at the Palais it will convey
worlds.

For more years than one cares to re-
member, " Old Tyme Night " at the
Nottingham Palais has been one of
those unchangeable spots in a changing

A world, besides which, from a financial
standpoint, it was easily the best night
of the week ... but these are certainly
the days of youth.

MUSICIANS WANTED
Another interesting sign of. the times

is that most ballrooms throughout the
area now display the terse announce-
ment: "Jitterbugging is not allowed
in this ballroom."
 What of the bands amidst all this

prosperity? Just harder work for the
musicians and headaches for the
leaders! The former are standing up

' to their tasks very well, but it must be
said that the present dearth of musi-
cians is developing into a serious
problem with all leaders, and it is diffi-
cult to surmise .how anything short of
a miracle can cure the headaches.

For instance, Rube Sunshine, resi-
dent at the Victoria Ballroom,
Nottingham, is anxious to contact
altos, tenor, piano and trumpet; Les
Thorpe at the Nottingham Palais
requires a trombone; whilst Billy
Merrin, at the Plaza Ballroom, Derby,
is anxious to hear from musicians on
any instrument, and, as Billy says.
"either sex."
This remark should not be taken as

a cry of despair, however, as. from
what one can gather, and always pro-
viding that the material is available,
Billy is considering the formation of a
ladies' band.

By the way, Billy Merrin's Com-
manders are due for their next airing
on March 10.

SCOTS NEWS
EDINBURGH dance halls still con-

tinue to do good business. not sur-
prising in view of the 'talent available.

George Adam and his band, with
croonerette Bryce Davis. still continue
.(of course!) at the Havana niterie,
while Tim Wright is still pulling them
in at the New Cavendish, Tim of
course being the power behind the
bandstand nowadays.

Dick Denny and John Holton carry
on for Mecca at the Palais, where C. L.
'Heimann's new dance, the "Tuscana,"
a satire on "Musso's " activities, is the
current attraction.

(At the Excelsior Ballroom is Harry
Murray, an old Edinburgh favourite.
who is remembered in Glasgow for the
time he played his " bent " soprano at
the old Ritz.

The capital is certainly upsides with
Glasgovi when it comes to providing
snappy Sunday entertainment for all
and sundry. In the famous Usher Hall
the Edinburgh Corporation is providing
"Sunday Night at Seven," a show
featuring the musical activities of the
Royal Artillery concert orchestra.
military band and dance orchestra.

News is to hand of.a once well-known
Glasgow sax player, who went, off to
South Africa some time ago. David
Crawford is the man, and we hear that
he signed up not so long ago with the
South African Air Force.

Next of the local boys to depart for
service is saxist George Noble. who was
until recently playing at the Glasgow
Locarno, after a previous spell at the
Berkeley. Like a few other local lads
George had completed a course at 'a'
wireless school, and is due for the'
R fic.F.

Classified Advertisements
CONTINUED FROM PAGE 11.

INSTRUMENTS FOR SALE
CONSOLE!!! £4/10, write for pictures; single

tymp. £5; 3 -octave harpaphone, £6; tunable
tom-tom. £3'10 FROST, 6, Meard Street,
W.I.

LONG LIFETO NEW REEDS
NEW LIFE TO OLD REEDS

'lbb, truly amazing preparation,
finally developed by the largest
laboratories in the world, is
worth its weigh) in gold. Three
"REEDEXED" Reeds will last
as long or longer lhan 30! Invest

immedialely in a bottle.

2'9 PER BOTTLE
Postage 3d. extra.

LEW DAVIS PRODUCTS LTD.,
I34 CHARING CROSS ROW,C, 2

LEW DAVIS OFFERS
FAMOUS " PRECISION " REEDS

Alto 10d. each. Tenor 1,- each.
Postage 4d. extra with each order.

Write immediately to above address.

"CATHEDRAL'
GIANT

MONEL STRINGS
as used and recommended by

KEN CROSSLEY (NeGerUyi-LAIrsiT3Tand)

who says .-" I am very pleased indeed
with then, and not only for their remarkably
fine tone, but also for the splendid way that
they stand up to hard professional work in
a dance orchestra such as ours."

Catafortte and free tiring on
receipt of prinfesitortat card.

CATHEDRAL STRINGS CO..
Monet Weeks, 130, Shacklewell
Lane, London, E.B.

BRONS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK, ALSO
FULL RANGE OF INSTRUMENTS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF.
Orders for 51- or over C.O.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD St., W.1
Telephone: GERrard 3995

MEMORISE YOUR MUSIC
and play confidently from sight.

If you can play at all from the music write for my
FREE book (postage 2 id.), " The Master -Method of
Memory -Playing and Sight -Reading," and learn
how YOU can play from memory with confidence
and at sight with ease and certainty. No knowledge
M Harmony required. State whether you play the
Piano, Piano -Accordion, Violin, Sax., 'Cello or
Organ, and if a moderate or advanced player, to:
REGINALD FOORT, F.R.C.O. (Studio Temporary
War -time Address: IVY HOUSE, ADDERBURV,

NEAR BANBURY.

VIOLIN RHYTHM
The .r.b of its kind on .Nlodern
lihvihmic Violin playing.
xrlla PPOWSE CO LTO. 4.1.4.3/01.4.101 ST. AI

Band Bookers' Guide
Minimum price - 7 insertions El

Eddie 4,4

Ruberts .18844,0
ANY SIZE BAND, ANYWHERE IN
ENGLAND. Communications:

85 Hatton Gdn..EC1' Phone HOL 5211 or garnet 3214

BRAND new Zildfian Avedis cymbals. 1-10
inch and 1-12 inch; offers.-Box 2746, MELODY
MAKER.

TUNABLE chrysta.Iffash tom-tom, £3'10;
14 x 0 dual snare s drum, 8 gns.; consolette.
45/-; thin cymbals. 10 -inch, 12'6. 11 -inch 14/6.
12 -inch 16/6; B flat saw -fingering clarinet,
£6(17/6.-115. Longwood Gardens, Ilford.

DRUM kit. 28 x 15 bass. blocks, etc.. excel-
lent condition, £1.5'10; trumpet, £4;15; bass
drum and case, 28 x 15, £7/10.-ALBERT
ALLNATT, 70, Haydons Road, Wimbledon.
LIBerty 4913.

BARGAINS.-White " Swing King " tunable
I2 -inch torn -tom, double -headed, £2/15; console.
two posts. wheels. etc., £2/10; snare drum
extension arm for console, 35/-. - G.
TREUTLEIN, 11, Cecil Road, Peterborough.

TRUMPETS, Beeson international low pitch.
Conn high and low, both S.P.G.B., like new,
£15 each.-FRASER, 29, White Road, Basford,
Nottingham.

WANTED
SAX PLAYERS.

STAN WHITE AND HIS BAND.
with

SANDY POWELL ROAD SHOW,
c/o Melody Maker.

CARLTON pro. kit. Premier chrome console,
tunable tom-tom. temps, goose 4 cym.. whole
outfit cost £62; would exchange for 5 or 6 -
voice Hohner. Scandelli, De Lappe, etc., or
would ;ell.-PE/ABER, 41, Cumberland Avenue,
Basingstoke, Hants.

HOHNER piano accordion, " Tango IV
(120.41), perfect, £20 or offer.-PAYNE, 26.
Astrwater Road, S.E.12.

GERALDO de -luxe, black, 120-410, coupler,
excellent throughout; £12; offers? Wanted.
trombone.-CARTER, 20, Histon Road, Cotten
ham.

ELECTRIC two -neck Hawaiian guitar, brand
new, no case. .£20.-8, Rostrevor Gardens
Hayes, Middlesex.

KRUPA style chrome floor cymbal stands,
three-point adjustment. 30/ -.-LEN WOOD.

A.C.-D.C. Microphone Amplifiers, £18118.Guitar Amplifiers. £9 9.

MICROPHONE AND AMPLIFIER CO.,
22, ST. PILES HICK STREET, W.C.2,

DRUM KITS. 26 x II B.D. wits 14 x 6 flash
S.D.. all playing effects. £11. Ivory 28 x 15B.D. and 14 x 5 S.D. all effects. £15. Ivory
ST., Premier B.D.. and Ludwig all -metal 14 x 6
S.D.. all effects. £16.-LEN WOOD.

BLACK and silver streak double -headed
tunable tom-tom. chrome fittings. perfect,
14 tn., £4/102-LEN WOOD (others in stock).

CHROME light -weight Oonsole, Beverly make
perfect. 86/15.-LEN WOOD.

DRUM BARGAINS!!
FULL supplies In stock at LEN WOOD'S, 12,

Riohmond Buildings. off Dean Street, W.I.
(Gerrard 1386) 10 per cent. discount to
members of H.M. Forces. No H.P. terms.. .

BEST quality -snare and batter heads Mt
to your snare drum (no charge for lapping)
15/ -.-Same day service at LEN WOOD'S
Gerrard 1385.

INSTRUMENTS WANTED
WANTED, saxophones and clarinets, lopitch only. State price_ required.-BRON'5

ORCHESTRAL SERVICE, 47, Gerrard Street
London, W.I.

MUSICAL instruments wanted for club band
Saxophone, piano -accordion, clarinet, trumpet
guitar and drums. State lowest price for cash
No dealers. If you have any of the abov
instruments write to 68. Walton Street, Oxford

DON BOWLES _

WANTS DRUMS. SAXOPHONES, TRUMPETS
ACCORDIONS. CLARINETS. GUITARS
STRING BASSES. TOP PRICES PAID. FRET
COLLECTION. 'PHONE: CROYDON 5224.
288, HIGH STREET, CROYDO

SAXOPHONES, clarinets, accordions, etc.purchased for CASH; cheque by return.-W
PUMFREY, LTD.. 92-94, Stockwell RoadS.W.9, 'PHONE: BRlxton 2605.

WANTED, alto saxophone and trumpet. -
ALBERT ALLNATT. 70, Haydon.s Road, Wim
blethen. LLBenty 4913.

3 OCTAVE vibraphone, good condition
wanted by JOAN DONALDSON, Ritz Ballroom
Maachester.

WANTED FOR CASH
Drums, kits or separate parts. Bring or send
We pay carriage. Cash waiting at LEN
WOODS, I?, Richmond Buildings, off DeanStreet, W.I. (Gerrard 1386.)

ALTO and TENOR -SAX (OR TRUMPET) SOLOS
ALL THREE INSTRUMENTS INCLUDED.

' (With Piano Accompaniment).

BOUNCIN' THE BALL by Frankie Wilson
CURRY - - by K. Popple

'RHYTHM WHEELS by Frankie Wilson
CONFIDENTIAL TOOTLE by Frankie Wilson

SPECIAL OFFER
THESE FOUR SOLOS COMPLETE

PRICE 1/3 POST FREE

BRON'S ORCHESTRAL SERVICE
47, GERRARD ST., LONDON, W 1.

amissWANTED Aliso-
TOR SPOT CASH

SAXOPHONES, PIANO ACCORDIONS,.
- CLARINETS, TRUMPETS, GUITARS,

DRUMS, ETC.
Stale fullest particulars and price required
or send instrument directly to that most
popular andreliablefirm, ALEX BURNS, DD.,
who will definitely give you a fairer price.

Callerswithin.gramentsinvitedMonday,Tuesday,
Thursday, Friday, from 16.30 till 1.30 p.m.

ALEX BURNS LTD.,
85, SHAFTESBURY AVENUE. LONDON, W.1

THE SCOTTISH HOUSE
for YOUR REQUIREMENTS in

MUSICAL INSTRUMENTS, REPAIRS,
etc., is

McCUBBREY'S
99, West Nile St., GLASGOW, C.1

INSTRUMENTS WANTED

WANTED-FOR CASH
Dr. ,uttits. bass drum -s. snare drums.

Cash waiting.

PREMIER DRUM CO., LTD.,
Dept. 6z, Golden Square. Piccadilly, W.I.

GERrard 2327.
WANTED. a drum kit or separate B.D.' or

S.D.; send full details and price; cash waiting;
will use no deposit system. PACKARD,
119, Avenel( Road. Highbury, N.5'.

PIANO Accordion, 120 bass preferred. Good
condition essential.-Write only, S. H., 66. Bath
Road, Hounslow.

ALTO sax, also olarinet. any good make. -
7. D'Arcy Drive, Kenton.. Middlesex.

WANTED, piano -accordions and B flat
trumpets. State price required. - BROWS
ORCHESTRAL SERVICE, 47, Gerrard Street.
London, W.I.

CASH WAITING
for DRUMS,SAXES,CLARINETS

H.P. ACCOUNTS PAID UP
Send fullest details and valuation to

PREMIER DRUM CO., LTD.,
Dept. 9Z, Golden Square. Piccadilly, W.I;

GERrard 2327.

NINSTRUMET REPAIRS

DRUMMERS!!! Don't let damp atmosphere
trouble YOU.

"ATMO-PROOF" DRUM HEADS
are scientifically constructed and guaranteed.
Unaffected by atmospheric conditions.
W TONE IMPROVEMENT. WATERPROOF.

Forward hoop (hatter or snare) with 11;6
P.O. to war -time address--" ATMO-PROOF."

' 55' Victoria Road, Keightey, Yorks.
' NOTICE.

BERT SCOTT is STILL at the service of
musicians throughout the British Isles. Re-

. pairs to all awakes of saxophones. clarinets,
trumpets, eke. -4. Clarendon Street. Oxford
Street, alanehester. Telephone: Central 5563.
Hours 9 till 7 p.m.; Saturdays 9 till I p.m.

. SITUATION VACANT
YOUTH REQUIRED BY WEST END MUSIC

PUBLISHERS. GOOD PROSPECTS.- --WRITE
PARTICULARS, BOX 2745, MELODY MAKER.

SYDNEY HOOPER
JOKE AU, s.p.t..g., low, aux. F, lose, B flat
SELMEE 4noprasui !tax., polished brew, top F, etc.
BONELLI Aocordimi. coopler, 3:31 ',24, grey
SOPRANI A000nlioo, islasek pearl, 34 SO, Bound
NONNEN A000nioni. modern design, 24 25, white
MANHATTAN Trompo4 gp.g.b., high A low. perfect .

BROADWAY 1 ruomet. gp.g.b.. high a low, like uew..
COUTURE Pb.hite. Boehm. low, B flat ..
EVErCE ,14rmet wood. Boehm, low, B flat
SELMER STEAM:NI Clarinet. wood, Boehm, low, B flat
HAWILENTROMBONE, ..-plated, low, timing to bell ..
AWATONE Spanish, oello body, wood, etc. ..
CONSOLE FInte. wood, C, Boehm, closed (I sharp ..

£15 15 0
£7 15 0

E6 19

£3 5 0

£6 0 0

£5 5 0

£7 5 0
£8 10 0

£10 15 0

£13 IS 0

£5 0 0
SS 10

0£10 0 0

8 YEARS GENERAL MANAGER
OF SELMERS, LONDON.

TUTORS.
Elerneuttry (Met., 545., Trome

net or rote ..
Bert Reid Modern Pim. Playing
ler, Atone 31.rierii Arranging ..
!AO 11or.e114 Modern Trumpet Playing
BnIt AevOrlii011 l'otor
Aettinoo Atprtin A mention Tutor
3.0, Miller's Guitar China 'thaws..
Boh Colitar liettunI
1ro.11,Ltiilf4
B.O. Wilkie... HALve.li,11. (hula, tutor

trt c:mtsr ntor
Vt. Cori' Guitar Aohin

4,-

104
its

-
-
6

26
3
3

19 -
6 -

MOUTHPIECE Your Saxophone or Clarinet mouthpiece relayed to your own requirentents.
RELAYING Lays copied. Satisfaction guaranteed- Post bee, r er mouthpiece. Zit.

10, NORTHUMBERLAND PLACE, TEIGNMOUTH, S. DEVON.
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Telephone enquiries should
be made to Temple Bar 2468
(extension .258). Small ad-
vertisements received by
telephone will be held
pending the receipt of cash.
Classified advertisements for
inserton in "The Melody
Maker " can be handed in
at the Trade 'Counter, Third
Floor, 92 Long Acre,

London, W.C.2.

lassified Acivertisen ems
AU Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday morning to :-

' Advertisement Manager, "The Melody Maker," 92, Long Acre, London, W.C.2. TEMple Bar 2468

1.-All advertisements are accepted subject to the "copy" being approved by the M event. 2.-The Management reserves the right to refuse to insert any advertisement, even though
accepted and paid for, and to make alteratipns necessary to the maintenance of its standards. 3.-The Management does not undertake that the Advertisement will be inserted or that it wilt be
inserted on any specified slate or dates. 4.-Cancellation or alterations of "copy" must be received at "The Melody Maker" offices not later than Tuesday mid -day for tiu, INNS of that week,

5.-All orders and contracts are accepted subject to cancellation by the Management without notice.

NAWKES XXTH CENTURY ALTO SAXOPHONE,
full system, triple silver plate with gold bell,

-band engraved bell, full range with extension
top F key, brown pads, Good condition, complete
in case .

LAMY " EMPIRE DE LUXE " ALTO SAXO-
PHONE, silver plated, gold bell, full system,
pearls and rollers, brown pads, excellent con-
dition, no case 1113

HAWK ES " REGENT " TRUMPET, silver plated,
rotary change, lightning valve action, High
and low pitch, good condition, complete in

SELMER STERLING CLARINET, low pitch,
' covered hole, sax. fingering, overhauled and re -

padded, perfect keywork 37
SELMER BASS CLARINET, low pitch, covered

hole, Albert system, low E fiat, double octave
key, brand new condition, complete in fitted
ease 11710s.

LAMY TRUMPET, brass, slide change to A, pearl
valves, little used, complete in case ... 11,4 105.

FRENCH MAKE STRING BASS, dance band size,
four string,splendid tone, good condition. £7 153.

WRITE FOR OUR LIST-ANY INSTRUMENT
PURCHASED FOR CASH OR TAKEN IN PART

EXCHANGE.

W. POMFRET, LTD 92/4,STOCKWEll. ROAD.
., 1.011/104, S N.9.

Tel. : BRlxten 2605.

BESSON
"Famous for Brass"

' WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES;

DRUM SETS, ETC.
Write, or send instrument to--.

BESSON, Dept. LW.G..
Frederick Close, Marble Arch, W.2

Tel.: PAD. 7686.

THIS WEEK'S SPECIALS.
Bb " BROWN " TRUMPET, rotary quick
change, extra slide, polished ap., as new, in
special leather ease, 67 10s.
" SILA " PIANO ACCORDION, 41/120/4,
indicator, flush push -in coupler, metal grille,
white perked finish, in perfect condition,
complete in case, 318.
HAWKES XXIII CENTURY Eb ALTO SAXO-
PHONE, s -p., g.b., full artists' model, com-
pletely overhauled, as new, in case,. 1116.

For births; particulars, write or call- .
BRON'S ORCHESTRAL SERVICE,
47, Gerrard Street, Leaden, W.1.

ENGAGEMENTS WANTED
DRUMMER ERNIE MASON.-Glge or perm.

-221, Links Road, S.W.17. Mitcham 4203.

GUITARIST; gigs wanted; experienced broad-
casting, clubs, etc; own ear.-BILLY BIGNELL.
236, Watford Road, Croxley Green. Watford

 4728.
DRUMS. GEORGE TIBBITTS now open for

gigs or perm.; good kit, car.-"Phone: Houns-
low 2381.

ALTO, clarinet, first class, available gigs,
Mondays to Fridays.-WOOD. Victoria 6729.
(After six p.m.)

ALFRED HECKMAN, Baas. Arrangements,
transcriptions. Open for  perm --3, Sheibury
Road, East Dulwich, s.E.22.

GUITARIST; read, busk, gigs, rehearse.-
PETER GOUGH, 30, Vette Hill, Northolt Park.

DRUMMER requires regular evening engage-
event.-HOLBORN 9627. 1-2 o'clock. 13.
Gurney Street, S.E.17,

YOUNG trumpet player (16), leaving school,
seeks position in good dance band or orchestra.
-Applas I. R. TRUEMAN, 80, Manor Way,
Ruislip, Middlesex.

ALTO trumpet, experienced players; free
evening gigs or permanent.-MORGANS, 35,
Chalfont Road, N.7.

DANCE pianist, like small evening engage-
ment.-Miss KEEL, 18, Speneer Street, EC.I.

PIANIST, evening engagements or would -like
to meet others view cif forming band (readers).
-REG. HARMER., 95, Ealing Road, Brentford,
Middlesex.

KEN WRIGHT. trumpet, can accept few
gigs. Wembley and N.W. London district.-
ARNOLD SO4.

TRUMPET, experienced, young, stylish.-
JACK LEWIS. GLA. 4938.

ACCORDIONIST wants engagements in semi-
professional band or solo parts. Age 17N --
Please write, C. HAYWARD, 41, Bentley House,
Glebe Estate, Camberwell, S.E.5.

STRING bass requires gigs anywhere.-
SMITH, 23, The Grove, N.13. Pal. 5731.

DRUMMER vocalist. age 27. requires nightly
'engagements anywhere in London area.-
GERRY SHERRARD, 6, St. Mark's Mansions,
Tallin,gtop Park, N.4.

TENOR sax, experienced, young, good.
stylish, free evenings. - KEN GREGORY.
60, Bartholomew Road, N.W.5.

IT'S A SCARTH BARGAIN
IT'S GENUINE

SPECIAL OFFERS,
NEW CONN, EN alto, latest model, complete in

ease £41 10 0
GIBSON Guitar, perfect condition ... r* 8 0
HOHNER Tango 4. 120 base, complete outfit. Inc.

case and tutor .. £24 0 0
" APEX " SIDE DRUM, white and chrome.

perfect condition .. £7 7
CONN LARGE BORE TROMBONE, gold and

silver Coon finish (in easel.. £25 0 0

THIS WEEK'S MUSIC OFFERS.
TRUMPET, 50 Hot Licks. Ziggie Ehnen.

Post free 2s. Id.
ALTO SAX, 50 Hot Licks. Bynny Carter.

Post free 2s. Id.
VIOLIN, Modern Rhythm Courses, arr. Joe Venuti.

Post free Is. Id.,
BASS, Modern Rhythm Choruses, arr. Bob Ilairgart.

Post free 2s. 7d.
DRUM, 150 Progressive Drum Rhythms. Ray

Daudue .. Post free 2s. Id.

SPECIAL ANNOUNCEMENT. BILL HARTY'S (Ace Drummer in Ray Noble's
ACCORDION REPAIRS promptly executed on the Famous American Orkhestra) " MODERN
PREMISES. STYLE SWING DRUMMING." 4 ,- post tree. -

G. SCARTH, LTD., 5c5ONCEFIIOANR,

(Nest to Leicester Square Tube Station.) Open Daily (except Sundays) 9-5 p.m.

DANCE NOVELTIES
DANCE NOVELTIES

for brighter dances; stamp for price list.
- LONDON WAREHOUSE CO.

23, Vicarage Gate, W.8.

MUSICAL SERVICES
PIANOFORTE accompaniments arranged to

melodies and music orchestrated from 2s., by
lady; lyrics set.-Box '419, MELODY MARElk.

SWING choruses, orchestrations, song
writers' service, etc.-DOT PRIESTLEY. S5b,
Oakdale Road, London, &W.16,

BANDS WANTED
OFFERS invited from amateur and profes-

sional brass, military, orchestral, stage and
dance bands desirous of giving band per

at the Council's Parks and Open
Spaces during the season of 1941. Offers must
be made on the official form, obtainable from
Chief Officer of Parks Department, County
Hall, S.E,1 (stamped addressed foolscap en-
velope necessary). Offers molt reach the Chief
Officer by 4 p.m. on Tuesday, 11,th March,
endorsed " Offer for Band Performances." The
Council does not bind itself to accept the
lowest or any offer.

PRINTING
DANCE POSTERS In all sizes; best quality,

keen prices.-Write for specimens. ARTHURS
PRFsst, LTD.. Woodchester. Stroud, Glos.

1041ESIES11' .P RI CIES411
DRUMS. NEVER MIND THE CONDITION. SEND DETAILS. OR BETTER STILL SEND
FOR YOUR OLD SAXOPHONE. CLARINET, TRUMPET, TROMBONE. ACCORDION OR

THE INSTRUMENT. WE WILL PAY CARRIAGE AND CASH SENT THE SAME DAY.

LEW DAVIS OFFERS
A CHOICE SELECTION OF NEW AND SECOND-HAND INSTRUMENTS FROM THE
MOST COMPREHENSIVE STOCK IN THE COUNTRY. EveatY INSTRUMENT COMPLETE
WITH CASE AND ACCESSORIES AND IN PERFECT PLAYING CONDITION.

SAXOPHONES, ALTO.
FRENCH 'oust &P. high pitch, no care ..
J ORE GREY, I. p., spgb, double octave
ROMEO ORM, 1.p., lat., like new .

PAN-AMERICAN. i.p.. week, repadied, etc:. ..
DEARMAN SUPER," 1.p., swab, almost new ..
MARTIN, I p, spgb, overhauled, perfect
MARTIN, 1 p, spgh, LA< model .

MARTIN, I p, lac, nickel keys, new, i940 model ..

SAXOPHONES, TENOR.
PENNSYLVANIA SPECIAL, limb. re added
KIN, SWAY. I p. 'kook brand see_
SELMER " SUPER reek perfect eondiDon
SELMER, " Balanced Aetioo," opgtb, new,.

13
11t. IC
£19 0
572'0
122'10
521 t
52910
134,6

824 41

030 0
581
VISA

SAXOPHONE, BARITONE.
PAN-AMERICAN,1 p, lac, in good coml., wits stand 817 ,10

TEMPE'S.
CONN, h k I p, spgb, specks] model, perfect.. ..
BESSON INTERNATIONAL." Ise, coiled onI8 .

CONN. I p, rite lk perfect .

BLESSING. A u whet. sample:I p, Me, only model..
NEW YORKER SPECIAL " popper and nickel..
CONN, I p, lac, just . new ...
KING, silver bell trumpet eornet, alt., new., ..
OLDS, " SUPER," brand sew, snip

118 0
11810
£19
522,10
£18118
52240
£2810
EU '30

TROMBONES.
HAWKES BRASS, good condition _ 5950
HAWKES, Class A, brass, Ste thew.. .. Se
L.D. Special, 1 p, gold lac, perfect 58'8
LEW DAVIS "Autograph," h a I p, lac, new .. £12'0
Enid, spgb,Dining-in slides, perft...ndt.. 1140
LEW DAVIS " De Luxe Autograph," It A 1, copper Ale '0
SELMER, 1 p, lac, Brand New Sample .. 1.27,10

TROMBONES 0..tinned
BUESCHER. 1940 model. lac, territt otter .

VINCENT RACE. I p, like ,,re
.

.

SUPER OLDS, ucw, I p, lac, perfect. .did. ..
PIANO ACCORDIONS.

BOHNER, Student I," 8 bees, a new
A UAW. 24 have, 25 p.k., ar new ..
SZTTIIII0 SOPRANI " 3," 120 bees, 41

auto coupler, perfect ..
111111011ELLL 120 Dam 41 p.k., two couplers,

curved keyboard .

ULTIMO SOPRANI "MILANO." 120 Bat"
41 p.k., 4 voice, moiled ..

SCANDALLI" Scott Wood low," 120 bar, 41
curved, almost new

Ment
SW /0
sum

serla

S1S 0

120/0

ENO

05,0
GUITARS.

EPIPHON11 - Zenith," brand sew NILO
EPIPHONE " de hum cane" Zenith, bread new . 117 /10
EPIPEONE " de luxe ease" Spartan, brand sew,

value. £40, bargain.. _ RV '10
ZIPIPHONE Broadway," Mead new, eme eolled. £59;0
Emmen "De Luxe," brand new, case mletii,

SPECIAL OFFERS.
PREMIER DE LUXE SNARE DEW, 14 s 5,

Petal 15
CHAPPELL, ES. I p, simple ryetewk geed OWN/11AM SS 'S
CARLTON " Standard " Snare Dram, MT/ beads.. S6 /6
DUISSON. L.P13/.. Albert System, Co.. Hole

11111101012. I p, sax fingering, Clarinet. perfect - SS t9
LEWIN Bb. I P. BOREN CLARINET, SPeend

Toning Barrel ..
.

112,/0
CONN TROMBONE] p, L., perfect. key C.. .. 1112/10
VINCENT BACK TRUMPET, key C, 1 p, new . 115/0
MELODY MAKER AMPLIFIER TWIN SPEAKER,

Nand new (Bait Mt to repeat) 128.10
SHOWROOM OPEN SATURDAY MORNINGS

EVERY INSTRUMENT GUARANTEED BY " LEW DAVIS"
DEPOSIT WILL SECURE YOUR INSTRUMENT Part Exchanges.

LEW DAVIS PRODUCTS Ltd., 134, Charing Cress Road, London, WALL Phone: Tom 6552

MUSICIANS WANTED
SWING sax, alto- or tenor, F.,4, Nix evenings.

Permanent. Easy job in reception area.-
EDDIE HAYES, Rose and Crown Hotel, Salle -
bury.

YOUNG Musicians wanted for S.P. band:
also vocalist.-Write, PALMER, 52, Upside -le
Avenue, N,13.

DANCE PIANIST for Saturday Diable. Read,
busk. - 35. Kendal House, Shore Place,
Hackney, E.9.

WANTED DRUMMER
Permanent Job Touring - Good Salary.

APPLY -
BLUE, QUEENS HOUSE, LEICESTER SOUK II.C.2

Phone GeRrase 1783.

MUSICIANS WANTED
PUBLIC SCHOOLBOYS wanted au Putney

-area to tom amateur band only. Piano,
guitar, sax, trumpet, clarinet.-Write nom*.
diateSy, ANTHONY OVERALL, Little Dover
Home, Roehampton. '

- RECORDING
FOR over four years STAR SOUND

STUDIOS have been producing the finest
private recordings. London Studio 17, Caven-
dish Square (2 min. from B.B.C. i. Broadcasts
still recorded at Kenton.-Appointments booked
by telephone (Arnold 62221 or letter:, STAR
SOUND STUDIOS, Kenton, Middlesex.

RECORDS FOR SALE
SWING records, almost half-price, all bands,

1/9 brand new; send stamped envelope for
list, or call; records bought and exchanged,-
MORR1S'S,, 89, Tottenham f middle) Court
Road, W.I. Museum 49:0.

WANTED for
CASH

SAXOPHONES
TRUMPETS

DRUM SETS
STRING BASSES

PIANO ACCORDIONS

Full details to---

BOOSEY & HAWKES
LTD.

8 DENMAN -STREET,
PICCADILLY CIRCUS, W.1

HESSY'S
SPECIAL
BARGAIN
OFFERS

IVOR MAIRANTS GUITAR OUTFIT. Concert
else, cello -style body. adjustable bridge. 14 fres
extension, in shaped ease, complete with 5
lesson course. new -. S8 15 0

10 STRING TITLE. Regal American model,
walnut IMIsh, new, sample model, only £7 118

REGAL 4 STRING BASS GUITAR. Ideal donble
for guitarist, very powerful tone, machine heads,
inlaid positions. sample model .. £15 0 0

PAOLO SOPRANI PIANO ACCORDI08, 120
41 x 3, slide coupler, white easing, metal grill,
powerful resonant tone, fully guaranteed, show- .
room soiled, in case, cannot be repeated,

224 10 0
PAOLO SOPRANI PIANO ACCORDION, 120

x 4. (2 push treble couplers. 1 bass coupler),
black /grey nac. casing, excellent tone, good
condition, in case, exceptional bargain, 227 10 0

LEFEBVRE Bb BOEHM CLARINET. 17 keys.
6 rings, L.P., ebony wood, nickel silver keywork.
repadded and overhauled, good tone. in ease.
value £11 10 0

PENNSYLVANIA Bb TENOR SAXOPHONE.
S.P.G.B.. low pitch, reconditioned, brown pads,
as new, wonderful tone and action, bargain,

1211 10 0
BUESCHER B b TRUMPET OUTFIT. Silver.

plated, model 235, Aristrocrat, in exceptional fine
condition, complete withmouthpiece, etc. 217 10 0

BESSON Bb TENOR TROMBONE. Silver-plated,
engraved bell, single water key, complete with
mouth -piece, good condition SS 10 0

BUESCHER Eb ALTO SAXOPHONE. S.P.G.B.
low pitth. patent F S G. trill keys, brown lade;
overhauled, excellent tone, easy action,
in ease, exceptional bargain £32 10 0

PAOLO SOPRANI CHROMATIC ACCORDION.
109 trebles in 5 rows, 120 bens in 6 rows. 4 sett
reeds, slide treble coupler. nacrolaque easing,
very powerful tone, rapid bass and treble action.
used for a very short while, in excellent eon-
dltion. In case, cannot be repeated for value.

£42 10 0
ALL WHITE BANJO 'VELLUMS. 11 in. 4/6,

12 in. oil, 13 in. co, 14 In. 7/6, 15 In. SAL
17 M. Calf Drum Vellum 10/6. 17 In. Cloudy
Ye/Innis 7,6, 18 in. 8/6.

IVOR MAIRANTS COMPLETE COURSE OF 52
LESSONS FOR GUITAR WAS £1, only 10/6.

Any Instrument sent for 3 days Free Trial
against Cash. Money refunded 1/ not

more than satisfied.

Huge Stocks of Orchestral Music, Albums,
Solos and Tutors for all Instuments. No

lists available.

Highest Allowance for poor own
Instrument.

FIESSrS LTD.,
18/20, Manchester Street,

Liverpool.

JAZZ PUBLICATIONS
DOWN BEAT, January 15, 1/41; December

HRS. rag magazine, 1/ -.--Send stamp for list
of American books, journals and photos of
swing stars, JAZZ PUBLICATIONS, 62, Cross
Roads, Bushey, Herts.



FREE DEPOSIT SYSTEM
FOR CASH PURPOSES ONLY

We will hold cash so that goods can be forwarded by
advertisers. If, five days after receipt of goods, purchaser
fails to notify us we will remit cash held to advertiser or
return cash to reader directly we are informed by vendor
that goods have been safely returned carriage paid.

NO FEE WILL BE CHARGED
Postal Orders and Cheques to be made payable to the
"MELODY MAKER." 93 LONG ACRE, LONDON. W.C.2
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'RHYTHM'
Vol. XVII. No. 397

Your Diary for 1941-
REVISED PRICES: 3I0i, 4131, 6/82..

Obtainable from "The Melody Maker."
93. Long Acre. London. W.C.2 (Postage 3c1.).
or from STATIONERS, DEALERS. Etc.

JERRY DAWSOWS
NORTHERN GOSSIP

ALWAYS a popular stage outfit,
Vounkman and his Gipsy Band

have recently been playing a number
of Sunday shows around Manchester
and district with conspicuous success.
A mixed band of boys and girls dressed
in Russian style, it is a colourful show
with the gipsy atmosphere preserved
throughout.

Russian by birth-he was naturalised 17

years ago-Nat Younkman has had a long
and varied career in the dance band and show
business. At one time a dancer in the Russian
Ballet he afterwards took up drumming as
his career and played in all sorts and sizes of
bands and orchestras. He was one of the
first drummers in the country to play Jazz
even before saxophones became popular, and
in these days he was an expert performer on
the xylophone.* *

His wife-a soprano vocalist-and his
two daUghters-playing piano and
violin respectively-are members of his
band these days, and outstanding
amongst his' various specialities in the
show is his baritone vocalist, Ivor
Adams, a very fine singer indeed.

Nat has recently made his home in Man-
chester. and actually chose the night of the
" blitz " to take up residence there-certainly
a very warm welcome to the North.

Now in their fourth year of residence,
Vin Kelly and his Band are still hard
at it at the Sharston Hotel at, Wythen-
shawe, near Manchester, and report
excellent business.

The band is basically a four-piecer with
Vin leading on piano and Johnny Crane
(tenors; Harry Al dcroft (trumpet): and
Freddie Campbell (drums), but war has its
compensations inasmuch as they 'very of ten
have members of the Forces. come along and
sit in with them in order to " keep their
hand in."

One of the " Tommies " who has played with
the band quite- a lot recently is alto man Stan
Martin. who was for a long time with Ron
Miller's Modernists. the well-known London
contesting band.* *

Playing every Saturday at the Majes-
tic Ballroom, Barnoldswick, Lanes, is
the Savona Dance Band, which has
been in existence now for no fewer.
than fifteen years. -

In addition, they play a great deal
in Skipton for various military dances
and other private functions.

The leader is T. Chapman, who plays piano
and accordion, and the rest of his boys are:-
R. Dickenson, A. Whittaker and R. Holmes
(saxes, etc.); F. Hudson (trumpet); R. Hudson
(trumpet and trombone): J. Dean. (bass); C.
Williams (drums): and J. Yeddall (vocalist).

CCILAL'13)113
THE FINEST ORCHESTRAL CLUB XN THE WORLD

TO ALL NEW SUBSCRIBERS
WHO JOIN OUR ORChESTRAL CLUB NOW-WE WILL
SEND THE FOLLOWING HITS h. YOUR FIRST PARCEL

ROOM 504
FIVE O'CLOCK WHISTLE

ALL IN FAVOUR SAY "AYE" ,

I ALL THE THINGS YOU ARE

RHIGH
I SLEEPY LAGOON

THE BEST THINGS IN LIFE ARE FREE

JUST ONE0FTHOSE THINGS I

FILL

IN THIS

COUPON

NOW!

TERMS:
12 Mks. 8 Mks. I _ 12 Mks. 6 :Mks.

On*.Small O. - I 16/- !Os 1- - 241-11 I
1111I:Full Ord. - 241- Nana Me

Overseas Terms ea request.
Se CIAPPELL a co. Lt.. 56. NEW IONS STREET. MINK W.1
I enclose £ a. d. for SDI/TWELVE

MONTHS for combination

NAME

ADDRESS

M.M. 113/41

Trumpet man Fred Hudson, played
with the Savona years ago before he
took up the business professionally, and
he played with Peter Fielding 'and
Ilarold Ramsay before returning to the
fold since the outbreak of war.

Received a long letter the other day
from ex -Jackson trumpet man Bob
Brown, who, as I mentioned some little
time ago, is now in the Royal Corps of
Signals, where he is in charge of the
company's dance band.

He tells me of a young girl vocaliste whom
he heard recently singing at a local dance,
and so impressed was he that he asked her
along to the camp to appear at a concert
that he and the band were giving. In spite
of the cold . weather, she knocked the boys
colder still with her terrific Boswellian style
and grand stage. appearance.

Her name is Nesta Ivor Jones-something
tells me that she's Welsh-and Bob assures
me that she can hold her own with most
female singers-English or American. (Picture
next week, boys!-En., " M.M.")

*
Recent arrivals at the camp who are

proving useful to Bob are Mark
Maurice, late Geraldo alto player,
whose wife, by the way, has recently
presented him with an addition to the
family; Tommy Benton, who for many
years was pianist and right-hand man
for Bram Martin, and another pianist,
George Johnson, from Jack White's
Band.

Bob's only trouble at the moment
appeal's to be that the new. intakes do
not contain any trombone players, and
for the concerts and dances he is com-
pelled to rope in a couple of local civi-
lians, which gives him a line-up of six
brass, five saxes, five rhythm-includ-
ing two pianos-and three fiddles
Some band!! !

Incidentally, Bob, has lost touch with an old
pal of his in Syd Fea rn. ex -Jackson, Cotton
and Payne trumpet player. If Syd--should
happen to read this and would care to drop
Bob a line cfo this office, I will be delighted
to forward same.

After spending the last couple' of
years in Liverpool-he has been play-
ing recently with Bert Pearson at
Reece's Restaurant-tenor man Ronnie
Gallop has received his call, and is now
serving as Third Wireless Operator in
the Merchant Service.

Incidentally, Bert would be glad to hear
from any tenor player with the necessary
qualifications to take over Ronnie's chair.

* * *
At present on National Service in

his home town of Oldham, Joe Kirk-
ham has recently taken over leadership
of a band which has been formed by
the local A.F.S. Joe' ishighly delighted
With the available talent, and he has
high hopes of making it into a really
good band before very long.

On Sunday last they made their first concert
appearance at a show staged by the Chief
Constable, at the Gaumont Theatre at Oldham
on a bill which included Donald Peers,
amongst others.

Donald, of course, is now serving in
the R.A.S.C., but is luckily able to get
away on occasion to play Sunday con-
certs and to broadcast.

He has had innumerable airings of
late, and will be heard again on
March 8, when he is due to take part
in "Music Hall," and again on the
11th, when he will be heard in a show
which is intended for America as well
as for hoMe consumption.

*
Still one of the biggest attractions in

show business, Charlie Kunz played
three concerts in Manchester on Sun-
day last, which were the usual' sensa-
tion, Charlie proving once again a
show -stopper.

At Pendleton he was supported by
Jack McCormick's Band, which in-
cluded for the occasion three boys now
in the Forces in pianist Jack Jordan
(Army) and saxists Bill Griffiths and
Ernie Cadman (R.A.F.).

Strangely enough, Pendleton was the last
theatre that Bill played as a civilian with
Harry Roy's Band, where he received a tre-
mendous ovation, when, at the close of the
show, Harry announced that he VNIS leaving
the band to join the R.A.F.

C C glory IF7 y

ONLY
FOREVER

IN EVERY. WAY THE NATION'S NUMBER ONE SONG !
BACKED WITH THE OUTSTANDING "BAND" NUMBER

AIN'T IT A SHAME ABOUT MAME
JOIN THE SUBSCRIPTION CLUB AND GET THESE HITS IN YOUR FIRST PARCEL
ALSO ANY ONE OF THE FOLLOWING (This applies to S.O.. and F.O. Subs. only)
HONEYSUCKLE ROSE SWEET SUE DREAM LOVER (Waltz)
I AIN'T GOT NOBODY GEORGIA TIME ON MY HANDS

24
H

S

16/-

SUB MEMBERS' NOTE
NOW READY!

BERT BARNES' MODERN SMASH t
SWING ARRANGEMENT OF

SHOW ME THEWAY

TO GO HOME
backed unth

TWO LITTLE TEARS

I enclose £

Combination required
SMALL ORCHESTRA .. 16/- for 24 Numbers
FULL ORCHESTRA 21/- 
TRIO..
PIANO CONDUCTOR .. 61-
EXTRA .. 3/-
PIANO SOLO .. 8/6

NAME

ADDRESS

114.M. 113/4)

The n CAMPBELL io DENMARK ST.
House of

Hits ! ONNELL LONDON  W.C.2
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