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YOU MAY FIGHT AND WORK ON SUNDAY —BUT

YOU MUSTN'T GO TO THE THEATRE!
HANNEN SWAFFER on M.P.’s Sunday Decision

Y A PALTRY MAJORITY OF FEIGHT, WITH A HUNDRED

CAUTIOUS M.Ps ABSTAINING FROM VOTING, THE SUNDAY
OPENING OF THEATRES HAS BEEN VETOED IN THE COMMONS,
DESPITE SUPPORT FOR IT BY THE PRIME MINISTER, MR. ATTLEE,
CAPT. MARGESSON, MR. DUFF COOPER, MR. ARTHUR GREEN-
WOOD, MR. BEVIN, MR, MORRISON, MR. AMERY AND OTHER
PROMINENT MEMBERS OF THE GOVERNMENT.

So a crushing blow at the rank-and-file members of the musical profession

has been accomplished, and the Entertainment Industry—which we have
rapeatedly described as vitally important in Britain’s war effort—loses another
round in a fight which has been gradually won by one side of it—the cinema
trade—during the past few years.

To-day when the leaders of the dance band profession can fill every
Sunday with lucrative Sunday concert engagements and the top-rank
musicians gain extra wages as a result, the pit-band musicians now see
the end of the one hope they had of gaining some of the money they have
lost through the closing of theatres all over the country.

Now when the London theatres are reopening and Metropolitans emerging
from the burrows in which they have been compelled to spend their time when
not earning their livelihood and helping their country, this decision also-takes
away what little chance they have of seeing flesh and blood entertainment on
the day when most people have the chance.

THOSE M.Ps WHO GREETED THIS DECISION WITH SO MUCH
DELIGHT PROBABLY THOUGHT DIFFERENFLY WHEN THEY READ
OF THE INTENTION OF AT LEAST ONE PROMINENT SPONSOR OF
ENTERTAINMENT, MR. W. MACQUEEN POPE, TO CALL UPON ALL
ARTISTES TO REFUSE FUTURE REQUESTS FROM RELIGIOUS
BODIES TO APPEAR AT THEIR INNUMERABLE CHARITY SHOWS.

THE WHOLE QUESTION IS BRILLIANTLY DEALT WITH IN THE
FOLLOWING STATEMENT, EXCLUSIVF.TOQ THE “ MELODY MAKER,”

# FROM  BRITAIN'S FOREMOST COMN® ~TiT0R =0~ ~ENTERTAIN-.

MENT MATTERS, MR. HANNEN SWAr«cuQg. b

In the following trenchant sentences Mr. Swaffer rends the hygocrisy'ighlch

made thismaapallin? decision possible :

HANNEN SWAFFER'S STATEMENT

SUNDAY OPENING IS NOW DEAD FOR OUR LIFETIME. THERE WAS
= A CHANCE OF IT BEING BROUGHT ABOUT THIS WEEK WHEN,
ZECAUSE OF WAR EMERGENCY, IT HAD THE COMPLETE BACKING OF
THE WAR CABINET. IF IT FAILED IN SUCH CIRCUMSTANCES, IT IS
OBVIOUS THAT WE SHALL NEVER HEAR OF IT AGAIN.

If some persistent M.P. wanted to revive the matter, he would have to prepare.
a private Bill, take his chance in the ballot (in which you do not get much of a
hope), and the result would be that one Friday afternoon the matter would be
raised again, when almost the only people present would be the opponents to
Sunday amusement of any kind!

I deplore the situation. To me it is the object of all progress for well-
meaning people to make all the seven days of the week GOOD days, rather
than clinging to the old-fashioned idea that God is perfectly satisfied if
for one day we go to chapel, and for the, rest of the week do nothing to
improve the world.

I have seldom found vigorous Sabbatarians in favour of reforms. Many of
them are Fundamentalists, and on the whole they are in the habit of quoting
texts to prove that God doesn’t want anything done. They quoted them in
favour of slavery; they used them to oppose the use of chloroform, umbrellas,
steam engines—almost everything indeed that made for. human progress.

I do not want Sunday opening for myself. I seldom go to the theatre
nowadays, and, as a matter of fact, I don’t like modern dance bands. But that
is not the question.

I can see a whole profession of well-meaning, kindly people condemned to
semi-starvation for the rest of the war, just because a lot of people who
loathe amusement won't let other people enjoy it.

I know the world of entertainers very well. Generally speaking, it is
possessed of more charity and it is much, more generous in its attitude towards
its fellow-men than any of these Chadbands, who say how wicked everybody
else is except themselves.

If we are to have a new world, part of it would be a “ Merrie England,”
of the kind pictured by William-Morris, who envisaged an age in which we
should have ample leisure Lo indulge all our cultural aspirations. Essential
parts of these are music, the theatre, and the laughter of comedians, but
the Sabbatarians hate that sort of thing.

MUSICIANS’ UNION COMMENT

Mr. F. Dambman, the General Secretary of the Musicians’ Union, made
this comment :

“We have persistently supported Sunday opening of theatres and have
actually been in the process of megotiating special terms for musicians who
would be affected if ilhe motion succeeded. We are disappointed because
Sunday opening would necessarily mean a great deal of benefit to the troops
and munition workers. apart from providing scme measure of employment for
all engaged in ihe industry of entertainment.” )

True to type, the old canard of the “degrading ” influence of dance music
and “crooners” was dragged into the Commons’ debate and the fearful red-
herring: of the “ Jazzification of our Sabbath ” dangled bzfore the members.

Possibly the Sabbatarians are so rigid in their principles that they do not
listen to the Government-subsidised and controlled radio on Sundays.

If they did, their analysis of the Forces” programme might be illuminating,
particularly in view of the fact that the formula for Forees’ entertainment was
secured by first-hand approach to the men themselves.

e lN principle, we have always been

~- against Service Bands competing
with civilian musicians and we look
upon this incident as a mere extension
of a long-standing struggle against what
we regard as unfair competition.”

This was the official reply’ of the
Ger_xeral Secretary - of the Musicians’
Union, Mr. F. Dambman, when asked
by the MELODY MAKER to comment upon
the action of the Union in having a
Lancs_. Fusiliers Band prevented from
carrying out an engagement at the Lido
Theatre, Bolton. e |

This Band, which apparently has been
formed from musicians serving in the
Lancs. Fusiliers, was engaged by the
management of the Lido Theatre to
accompany a professional variety
company, headed by Vic Oliver, and to
play during the interiude.

The band has appeared as a unit at
Service concerts and at Sunday variety
.shows and a member of the manage-

M.U. STOPS SERVICE BAND STAGE DATE

ment of the Lido told our represen-
tative :

“ There was no intention whatever of
robbing civilian musicians of work. This
Army orchestra was engaged purely cn
its merits and for the appeal and
noveltz{ we felt it would have for our
patrons. We booked the orchestra for
a simtlar week’s engagement a month
ago without complaint. Most of the
players are professional musicians who
have been called up, and they had
readily been granted leave to carry out
the engagement.”

As a result of the action of the M.U.,
a civilian band was engaged and the,
War Office has confirmed the ban.

It must be emphasised, however, that
the Bolton incident must not be taken
as a test case, but, of course, should
further cases of Army Bands replacing
civilian orchestras occur, it will be
instanced in support of a ban by the.
Union officials.
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THE NEW AMBROSE BAND

AMBROSE LINE-UP

Nat Temple (clart.); Frank
Weir, Joe Jeanette (altos);
Aubrey Franks, Ben Greenwood

(tenors); Chick Smith, Dave
Wilkins, Leslie Hutchinson
(tpfs.); *George Rowe, tPaul

Fenoulhet, Freddy Butt (trmbs.);
Sid Sax, Charles Katz, Joe
Rickleman (violins); Ronnie
Selbey (pno.); Iver Mairants
(gtar.); Dick Ball (bass); Tommy
Wilson (drums).

Vocalists: Evelyn Dall, Anne
Shelton, Max Bacon, Sam
Browne.

* Day-time broadcasts only.
1+ Evening broadcasts only.

LTHOUGH Ambrose’s réturn to

the air last week was after an

absence of only five months, the
war has. during this comparatively
short period, caused such changes in
all modes of life that running a dance
band has become a new and much
more difficult problem.

There are, for instance, no longer
any hotel, club or other jobs anywhere
in the country which are prepared to
risk the cost of maintaining the type
of band that would satisly Ambrose.

And even if there were, it would be
practically impossible to find still free
in civilian life, and hold together in
one band. the requisite array of star
talent necessary to complete it.

Even the feature broadcasting bands
to-day often rely on more than a
sprinkling of boys who manage to get
leave from the Services to play in them.
which means that the personnel can
never remain constant for any known
period, or else the leaders have to be
content with such all-round musicians
as are still in civilian life, strengthened
by one or two corner stars who, because
of age or other reasons, are also left in
the profession.

WHITE-COLOURED BAND

The effect all this has had on
Ambrose may be gathered from a
glance at his line-up herewith.

Most of what had come to be known
as the Ambrose firmament 1S con-
spicuous by its absence, and the fact
that there are not more completely un-
familiar names than there are is due
in great measure to the fact that the
tragic death of Ken Johnsor enabled
Bert to use from Johnson's band such
people as Dave Wilkins, Leslie Hutchin-
son, Freddy Butt and Tommy Wilson.

Thus we find Ambrose not only with
a mixed white and coloured band—a
thing he would probably have thought
impossible in pre-war days—but one in
which, because Paul Fenoulhet was
available only at nights and George
Rowe only in the day-time, the per-
sonnel varied according to the hour at
which the band went on the air.

In such circumstances it was sur-
prising that the band was as good as it
turned out to be.

But it started off as though both
Bert and the boys were playing for
safety.

URPRISE of Stan Atkins’ airing on April 17

. will be new Swing Quariette composed of
Archie Slavin (guitar); Cynil and Sam Bass
(vibes and bass respectively); and Benny
Perin, trumpet. This will be the first time
this group has been heard as a swing unit on
the air. and it will be featured in two num-
bers—I've Found A New Baby and a medley
of songs with *“ blue” in the title., In this
medley, Nadia Dore and Doris Lowe will be
featured in a vocal duet.
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Leader, Star, and Compere—Ambrose,
over a new number.

There was something §
about the old Ambrose ¢
combinations which no ¢
other ever quite cap- ¢
tured—a brilliance born ¢
of contempt, one might ‘
say. ¢

When - an Ambrose §
band of yesterday came ¢
on the air one heard
something more than good musician-
ship. It played with a conviction and
dash which come only when the most
brilliant players have worked together
for so long that they barely havk to
think of what they are doing, let alone
ghat’ the men in the other chairs may

0.

Everybody knew instinctively, from
long experience, what would happen,
and everybody could—and did!—Ilet fly
in the certainty of that knowledge.

SHEARING SOLOIST

WA

This new band of Ambrose’s started
off without any such  dashing
spontaneity.

In fact, Ambrose seemed to be nurs-
Ing it, if not actually trying to hide it,
behind a host of vocalists who were
pushed up like a glittering array of
generals in front of a platoon of rather
over-awed Tommies. Even such
stiffeners as Sid Phillips’ Air Raid
Shelter (a descrivtive piece, the exhi-
bitionism of which was more than
compensated for by the insight it

“DETECTOR”

reviews

War Time Radio
APPSR,  Dicture!

FINDS ITS FEET

Evelyn Dall, and Carroll Levis talk

Chick Smith were given
a new glamour because
they were at last receiv-
ing an inspiring sup-
port, and the band as a
whole began to assume
its proper place as the
main subject in the

. If things go on like
thu;, Ambrose should soon have a band
which will be a good second to any of
his previous combinations, notwith-

SCOTT-WGOD LINE-UP

George Scott-Wood (accordion)
with Rex Owen, Jack Clapper
(altos); George Glover (tenor);
Sammy Sharpe, Manny Denny
(tpts.); Tony Thorpe (trmb.);
Syd Bliss, Alf Davis (violins);
Len Edwards (pno.); Al Shaw
(electric gtar.); Joe Young
(gtar.); Ralph Williams (bass);
Maurice Burman (drums).

Vocalists; Betty Kent, Johnny
Green, Les Douglas.
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standing the absence of so many of his
earlier satellites.

One particularly happy feature of
all his airings which cannot be passed
over was the inclusion of Max Bacon.
Still suffering from the effects of his

motor smash, which broke both his
legs, Max had to be wheeled to the
microphone in a chair. But that didn’t
prevent him from delighting the
“ladies and mantelpieces ” with his
own particular brand of humour in his
own jinimitable dialect.

SCOTT-WOOD SCORES

Another well-known bandleader who
also took the air last week was George
Scott-Wood, pianist and accordion vir-
tuoso, whose Six Swingers were by no
means his only recording activities for
the EM.I. group, at whose Abbey Road
studios he had a regular job.

Scott-Wood can always be relied upon
to provide honest-to-goodness commer-
cial dance music, and he did not fail to
do $0 in his last week’s broadcasts,

The outstanding feature of most of
the programmes was George’s own
accordion playing. He has developed
a very nice sense of style, and his
“ single-note” solos should bave
appealed to swing enthusiasts at
least as much as they undoubtedly dig
to all other listeners.

showed of the jazz idiom), and the
introduction of George Shearing as
guest soloist, failed to lure the band out |
of its shell. 1
Then last Sunday, after it had been
on the air a week, the outfit suddenly
found its feet.

If all the old Ambrosiar: dash was not
apparent, at least a goodly portion of it
was.

The vocalists dropped. into their
proper perspective, because the accom-
paniments began to mean something
behind them; soloists such as the swell

ECHO % SERENADE

Single No. Orchestration 2/2}, inc. postage

| FRENESI Q

Backed with “GOOD-BYE., HEARTACHES"

Orchestration 2/8}, inc. postage
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FELDMAN’S

Release Two Sensational Hits from Deanna Durbin's Film Spring Parade ”

WALTZING

THE

CLOUDS

AND

IT'S FOOLISH BUT IT'S FUN

YOU'RE BREAKING MY HEART ALL OVER AGAIN

BEHIND THE CLOUDS

THANKS, MR.

ROOSEVELT

DEVIL MAY CARE

NOW I LAY ME DOWN TO DREAM) ]

WHEN OUR DREAMS GROW OLD  YESTER THOUGHTS

ALL THIS AND
30
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RUMPE
EADERS

CONTINUING the review, com-

"m2nced last week, of the HM.V.
“ Masters of Swing ” Album—No. 2,
w2 ccme now to:—

REX STEWART AND HIS
FOOTWARMERS.
***Finesse (Bill Taylor) (French Swing

OSW.65) (Recorded April 35,
1939).

FRANKIE NEWTON AND HIS
ORCHESTRA.
****Rompin’ (Mezzrow) (Am. Victor

0OA.031465) (Recorded January

13, 1939).

(H.M.V. B.9154—3s. 8d.)
63-—Stewart (tpt.) with Barney Bigard

{ciart.); Django Reinhardt {(gtar.); Bill Taylor
thass).

031465—Newton (tpt.) with Mezz Mezzrow
fclart.); Pete Brown (aito); James P. Johnson

tpno.); Albert Casey (gtar.); John Kirby

{bass); * Cozy ” Cole (drums).

EJINESSE was recorded in Paris
during Ellington’s last visit to

Europe, which explains the presence of
Reinhardt with Bigard, Stewart and
Tavlor.

Whatever else there may be to be
said for these small group recordings
—and it's plenty!—one thing is that
they invariably provide the best oppor-
tunities to study the work of the star
soloists who take part in them.

It's rather like looking at these solo-
ists through a stereoscopic microscope;
not only is the detail more highly
defined, but the players stand out in
higher relief.

REX, BARNEY, DJANGO

In this instance you have a fine
chance to hear Bigard, Stewart and
Reinhardt rhapsodising elegantly on a
charming little theme suggested by
Bill Taylor.

The result is most fascinating.

And, to a certain extent, unexpected.

Bigard plays in his well-known
lyrical style, but Stewart is a rather dif-
ferent proposition from the Stewart we
have come to know from Ellington’s
discs. There is a warm richness about
his playing that gives it a new and even
stronger character.

Although the faster and more un-
compromisingly rhythmical Rompin’ is
a very different type of record, much
the same remarks apply as regards the

| HIS MASTERS vOICE
rTONY PASTOR
Get ready, set, Jump B 9151

COLEMAN HAWKINS
My Blue Hedven -

NEW LIONEL HAMPTON

| can’t get Started k-} B 9152

Martin on every Bloc
ALBUM DUKEELLINGTON

Five o'clock Whistle - B 9153
“MASTERS | HARLAN LEONARD

A-La-Bridges - -.‘

99 REX STEWART

OFSW'NG ﬁ Finesse - - “ 4 B9I54

FRANK NEWTONJ
No- 2 Rompin” - - L

_WINGIE MANN ON'E
South with the Boarder -
Beale Street Blues -} B 9155
CHARLIE BARNET
Leapin’ at the Lincoin
Wanderin' Blues- .J BOIIs6
Complete in Album, No. 354

Lwith Notes by Edgar Jackson, 20/~

(+ 4/51d. Tax).

MUGGSY SPANIER — ——
Relaxin’ at the Touro - - - -
Riverboat Shuffle - - } B 9145
ARTIE SHAW
Special Delivery Stomp - - -
Summit Ridge Drive -

|

B [0-inch 3/- (+ 8d. tax})

THE GRAMOPHONE COMPANY LTD., HAYES, MIDDLESEX

EDGAR JACKSON continues
his Review of the H.M.V.
*Masiters of Swing > Album.

facilities it offers to hear soloists at
their best.

It has grand contributions by the
Kansas City pianist Pete Johnson, the
guitar star of so many Fats Waller
records Al Casey, and Pete Brown, not
to mention Mezz Mezzrow, who may
not have a great technigue or tone, but
speaks this language of jazz with style
and understanding, and Newton him-
self, whose trumpet bitingly leads the
collective improvisations with which the
record starts and rinishes.

Add to all this Kirby’s swell bass and
Cozy's drumming, and you have one
of the brightest small band records of

the moment.

WINGY MANNONE AND HIiS
ORCHESTRA.

***Beale Street Blues (Handy) (V.
(Am. Victor OA.037730) (Recorded
June 19, 1939).

***South With The Boarder (Kennedy,
Carr. Original version by W.
Mannone) (V. (Am. Bluebird
0A.045935) (Recorded January
15, 1940).

(H.M.V. B.9155—3s. 8d.)
037730—Mannone (tpt.. vocalist) with

‘* Buster ©* Bailey (clart.); * Chu” Berry

(tenor); Tee Lanoue (pno.); Danny Barker

(gtar.). Jules Cassard (bass); * Cozy " Cole

Ldrums)

045935—Mannone (tpt.. vocalist) with Phil

Olivala (clart.); * Buck ' Scott (trmb.); Tee

Lanoue (pno.); Zed Julian {gtar.); Sid Jacobs

(bass}; Danny Alvin (drums).

BEALE’ STREET BLUES follows the

—unpretentious,
group improvisation, with plenty of
good instrumentalising to balance off
wingy's superficially frivolous but
basically characteristic singing. -

South With The Boarder is also
typically Mannonian, but in' a very
different way.

Wingy has a streak of humour that
is all his own, and more than orice it
has found its outlet in debunking “ com-
mercial ” forms of jazz.

BURLESQUE

You may remember one such in-
stance—Wingy’s burlesque of the
famous (I nearly wrote infamous) Isle
of Capri.

South With The Boarder is another
of " these burlesques—this time of
Kennedy and Carr’s erstwhile hit
South Of The Border.

The new title Wingy has bestowed on
this opus, and the original lyric he has
written, should delight those who love
to jeer at the more sentimental jazz

DRUM DOPE-31

N OW we come to the feft hand, which
is a lot more difficult (and therefore
more important) in getting a good roll.
Whereas the right hand is held paim
down, the left hand is palm up--or at
any rate three-quarters up.

The best way to get the right posi-
tion is first to hold the hand in front
of you, relaxed, and with the fingers
slightly curled, palm down.

right-angles to the ground—call that
half a turn. Then continue round for
another quarter turn—and that's the
right position.

Then take the stick, and having
“ hefted ” it as described in the last
“ Dope,” place it in the fork of the
thumb and forefinger—mot quite tight
to the fork, but more on the bony part
just above the fork.

Now try it on the drum (don't forget
that the other fingers are doing nothing
as yet). Just throw the stick on to the
head with a twisting motion of the
wrist.

You'll find it will bounce several
times, dying away to a br-r-r-r. If it
doesn’t, then you are gripping it too
tightly. .

Having got this part right, then place
the third finger under the stick so that
the top joint just comes in contact with
it.
does nothing,
does nothing.

You now have a method of control-
ling that br-r-r-r you get by throwing
the stick on the drum—ie., by lifting
the stick clear of the head with the
third finger by twisting the wrist back.

and the second finger

Try this over and over again until
you get the hang of it.

! Stephens. (bass); Cliff Leeman (drums).

Then turn the hand so that it is at ||

ANnDp THAT'S ALL. The little finger ||

songs, but they are by no means the
be-all and end-all of this bright piece
of satire.

Behind Mr. Mannone’s but thinly
veiled sarcasm shines the light of those
who know what true jazz is all about.

But perhaps the chief point about
this side is its indirect dig at the many
| of us jazz enthusiasts who are too often
linclined to take ourselves and our
| chosen music too seriously.

*

CHARLIE BARNET AND HIS
ORCHESTRA.

***Leapin’ At The Lincoln (Barnet)
(Am. Bluebird OA.047990) (Re-
corded March 21, 1940).

****Wanderin’ Blues (Barnet, Carroll)
V. by Mary Ann McCall) (Am.

luebird OA.047989) (Recorded
March 21, 1940).
(H.MLV. B.9156—3s. 8d.)

Barnet (alto, tenor) with Kurt Bloom, Gene
Kinney, * Skippy " Martin, James Lamare
reeds); Robert Burnet, Bilt May, John Owens,
tyman Fumk (Lpts.); * Spud ' Murphy, Don
Rupperburg. Bill Robertson (trmbs.); Bill
Miller (pno.); * Bus’ Etrie (gtar.); Phil

‘ ANY “M.M.” contributors have at
+"&various times raved about Charlie
Barnet and his Orchestra. Probably
you have wondered why; the band's|
records hitherto issued here have indi-
cated little reason for the outburst.

‘“hitherto issued here.” The few |
| Barnet waxings released in Britain

run of most other Mannone records have been of commercial titles played | trumpet lend atmosphere
spontaneous small|in ““ commercial ’ style, and have given | McCall’s excellent vocal.

the band no chance to show its real‘
form.
No such complaints can be levelled |
against these two sides in this album.
Leapin’, At The Lincoln is a swing

lopus in the real sense of the word, and |

FRANKIE NEWTON

none the less so because it has a good
melody (note the first chorus).

A more than average trumpet leads
in the first chorus, before we hear
Barnet’s own tenor solo and a good
contribution by the clarinet. Note, too,
the intriguing lead-in by the sax to
his short solo in the last chorus.

But perhaps the strength of the
record is the way the band as a whole
puts over a most attractive arrange-
ment.

Even better, however,
Blues.

is Wanderin’
A 'slow, 12-bar blues piece, it

| has the true blues character,

The saxes in the first chorus play
with a nostalgic sweetness that would

|not be a disgrace to Ellington’s team;
You have the answer in those words, |

“Bus > Etrie’s electric guitar solo is all
it needs to be, and Spud Murphy's eerie
trombone and the growling jungle
to Mary

But perhaps here again it is the way
the band puts over a swell arrange-
ment that makes this record not only
a credit to Barnet and his combina-
tion, but one of the best white band
records we have had for some time.

|F&D’s

ORCHESTRAL CLUB
FIRST PARCEL
CONTAINS

1 GIVE YOU

JOHNNY PEDDLER (1 GOT

'00,00, WHEN 1 AM IN YOUR ARMS

MY HEART

THE JOHNSON RAG

YOU SAY THE SWEETEST THINGS

MOON FOR SALE

EH SIERRA SUE

I'M NOBODY’'S BABY

OUR LOVE AFFAIR

IF TEARS COULD BRING YOU BACK

DOWN BY THE O-HI-O

THE LITTLE

YOou
GET
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BILLY PLONKIT: “In view of our portable allotmeﬁt, fellers, we’ll change our
‘Rocking In Rhythm’ to *‘Ca-bbages, Ca-beans and
Ca-rrots’ />

signature tune from

RAYTHM CLUB IN GIBRALTAR

TRUMPET TIPS 33

HAD a letter the other day from a

fellow who wanted to know where
he could get a left-handed trumpet.
I wasn’t quite sure whether he was
pulling my leg, or whether he had had
his pulled.

I had never heard of such a thing,
and, in any case, I could see no neces-
sity for it.

There are quite a number of left-
handed trumpet players (Wingy
Mannone is the classic instance), but all
of them, so far as I know, play the
normal instrument.

I have no doubt that a left-handed
trumpet could be made, but the cost
would be out of all reason to the
facility achieved.

Even right-handed trumpet players
frequently give their right hands a rest
by holding the trumpet solely with the
left hand and manipulating the valves
- with their left fingers—in easy passages,
of course.

But if you’ve learned to finger the
valves left-handed, I see no reason why
you shouldn’t always use the left hand.

The only point I can think of is that
it might be worth while to have a
finger-ring made that will fit on the
main tube leading to the bell, although
even this might have the dangerous
result of bringing the finger-tips into a
wrong position for easy manipulation
of the valves.

Most of you won’t be afjected by this
point, but I quole it as a matter of
interest, and also .as an erxample of
worrying about things which are not
really important.

MELROSE SAX &
CLARINET FOLIO,

containing Twelve Famous
Numbers, arranged for Ep, By,
and C Melody Sax, Clarinet,
Piano Accompaniment Price 5/-

MODERN PLECTRUM GUITAR
PLAYINGC
By Dick Sadleir - - - -

e E S N
DPAREWSKI MUSIC PUBLISHING CO.
| 9-10, NEW COMPTON ST., LONDON, W.C.2
TEMpie Bar 6428

Price 5/-

News from
the Clubs

SO far from stifling interest in swing

music, the war has undoubtedly
stimulatsd it, as our “Rhythm Club
News ” columns testify.

During the past few months, over
twenty-five new Rhythm Clubs haye
sprung up all over the country—not
excluding such bombed cities as
Coventry and Portsmouth.

Now comes news of one in the heart
of the conflict, for Gibraltar boasts a
Rhythm Club whose membership
already totals seventy-four.

Private Arthur Tipper, of the 4th
Devons, is honorary secretary of the
“ Rock Rhythm Club,” and readers can
now loock forward to reports that will
be issued from time to time of the
activities of these jazz fans in the cock-
pit of war.

No. 31. The first meeting of the Portsmouth
Rhythm Club on March 29 was addressed by
Mr. Butler on the difference between jazz and

commercial dance music, and illustrated the

history of jazz with records. A Jam Session

followed, featuring P. Bryant (trumpet), P.
Cochrane (clarinet), R. Gregg (piano). and
W. Proctor (drums). This line-up will be

enlarged at future meetings, which take place
every Saturday at 3 p.m., over the ' County
House,” opposite the Savoy Cinema. All in-
terested should write D, Priscott, 24, Merton
Avenue, Portchester.

No. 153. The Chelmsford Rhythm Club con-
tinues to hold fortnightly meetings at 30,
Sunningda’e Road. Last Sunday’'s opened with
a selection of members’ new discs. and Dong
Gifford gave a recital on Bob Crosby. The
President aiso presented a recital In Memoriam
to Eddie Lang, March 26 being the anniversary
of Lang’s death. The next meeting will be on
April 13 at 2.30 p.n,

No. 154. The last meeting of the Horn-
church Rhythm Club included a session by the
Club Group, comprising Art Hines (alto and
ocarinat; Charlie Risby and Reg Bailep (trum-
pets); ‘ Lion ” Jelfs, ‘‘ Maestro ”’ Tennyson
and Harry Snell (accordions); Les Stuttley
(guitar); Stan Ginn (drums). The next meset-
ing ®ill be on April 6, when. in addition to a
Jam Session, Reg Bailey will ask ‘‘ What is
Swing? "’ and Harry Snell will talk on ‘ Stars
of the Sax.”

No. 155. The March 26 meeting of the
Watford Rhythm Club began with a recital by
Mr. Patterson on Alto Soloists, which was
followed by one on Coleman Hawkins by Den
Matthews. All inquiries to: The Secretary,
124, Mildred Avenue, Watford, Herts. ’Phone
Watford 4325. '

No. 157. At the March 18 meeting of the
Newcastle and District Rhythm Club, Miss
Charleton gave a record recital of her own
favourite swing trumpet players, which was
followed by a joint recital by J. Rhyder and
H. Phillipson, The club would welcome anyone
who is at all interested in jazz to join them,
Writle: The Secretary, 2, Ellison Place, New-
castle.

Ted Parry, who used to be at the
Tudor Rose roadhouse near Chester,
leading seven-piecer at Ellesmere Port
dance for aircraft workers.

FLUTES

RUDALL, CARTE & GO. LTD.

(ESTABLISHED 1780)

ffor the finest . . .

CLARINETS
TRUMPETS, etc.

23 BERNERS STREET, OXFORD STREET, LONDON, W.1

Telephone: MUSeum 7281

MY KINDA
JAZZ . ..

by HARRY A.

N recent issues of the MELODY

Maker two seemingly divorced

-items have connected in my mind
and raised the whole question of
the musicality of Jazz.

One was whan Bill Elliott eulogised
the tenor solo in Red Norvo's I Got
Rhythm, which he included in his
“Classics of Jazz™” series; the other
was the gist of Dr. Sydney Northcote’s
comments that jazz is “a formula
rather then a jorm,” and lacks"‘ the
logical development of a musical idea.”

The tenor in I Got Rhythm is, to me,
the kind of solo that. though un-
doubtedly in the jazz idiom, succeeds
through its instrumental dexterity and
consequent superficial excitement.

1t is a series of short phrases played
in rapid succession, but in the aggre-
gate failing to comprise a musical unit.
And many readers will agree that this
description applies to a whole class of
jazz that commonly passes as good.

Here Jimmy Dorsey exemplifies the
extremes. At his worst he could spin
out endless variations on a theme, with-
out meaning anything; yet at his best
he could construct the neatest solos
imaginable—e.g., My Kinda Love, I've
Got A Feelin’ I'm Fallin’.

EXCITEMENT VALUE

It is a serious defect in eur stan-
dards of criticism that beth reviewers
~ad public rate a piece of jazz on
its excitement value rather than on
its logic as music.

The tendency of recent jazz has cer-
tainly been to gratify the undiscerning
listener in that respect, and it can be
very largely attributed to the semi-
commercial “ killer-diller ” style in
which the rhythm section *carries”
the band.

The so-called *“torrid tempos” of
Messrs. Krupa and Co., of which we
hear so much, serve only to produce an
artificial effect of continuity, on which
the melody instruments lay their dis-
connected outpourings.

When rhythm sections were quieter
and more closely knit with the brass
and reeds—when, in other words, they
had a sound musical function-—their
influence was catching to the soloists,
and there was less noise and speed for
its own sake, and more music to com-
pensate.

Conversely. one must admit that the
“backgrounds ” were less refined than
thev are now. But the transition has
been out of the frving-pan into the fire.

Dr. Northcote can be criticised for
limited outl8ok (his reported comments
are almost exactly the same as a broad-
cast he gave some time ago—even down
to his record examples), but he evidently
sees that, by clinging to a conven-
tional formula, jazz too often recap-
tures only an inferior impression of its
best moments.

WHAT DO YOU EXPECT?

There were. and still are, innumerable
musicians capable of playing the best
jazz, but they, and their lessers, no
doubt reason that. if they can achieve
popularity and make a good living out
of the bogus variety—well, why not?
This attitude is understandable when
one considers how rarely the critics are
unanimous about any artiste’s merits.

To the question, “ What do you ex-
pect from jazz? ~ there can be no better
answer than “ Music.” Or, to reverse
the answer. one does not expect a
musical idiom that condones sharp or
flat players for being “ characteristic ”’;
or hoarse shouts from its vocalists for
being * emotional.” _

Nor does one expect undisciplined
ensembles to be acclaimed for their
* abandon,” or a rhvthm section’s loud
mechanical monotony for its “drive.”

In place of these shortcomings one
expects tunefulness, a degree of bril-
liance, taste. coherence—in short, as I
have said. music. ’

This is not asking too much, and ‘for
conviction one need not look beyond the
recorded highlights of jazz. Obviously
the future of jazz does not lie in the
much-publicised ‘ developments,” such
as those of Gershwin and Raymond
Scott, or even Alec Templeton’'s fugue;

FIELDHOUSE

these may contain the germ of a new
music, but not of jazz.

For if jazz is a formula, its future
must lie, as Dr. Northcote suggests,
a return to its prosperous past. Jazz
can progress in only one direction—
that of quality.

To achieve this, musicians and public
must become harder to please, less will-
ing to be blinded by critics’ phrases
and instrumental virtuosity. The cult
of lozical and tasteful soloists must be
encouraged. to the exclusion of the
* tear-off-a-chorus ” type.

CLIMAX-BY-REPETITION

If we are to have *“riffs,” let them
serve a musical purpose; climax-by-
repetition is a dead formula for good
jazz. After hearing Wilson play Don't
Blame Me, the banality of a string of
Waller or Basie clichsds is unspeakable.

The very best soloists have always
founded their work on musical solidity.
Almost in the beginning of jazz, Bix
set the right example by scorning
ostentation. and his clarity and pre-
cision gave to his inventions a value
that outlasts the senseless flashiness of
later popular idols. It is also note-
worthy that, other than the * whip-up”’
—which was not exclusively his own—
he had no stock-in-trade effects.

Pee-Wee Russell’s clarinet in
Memories Of You, Bennyv Carter’s alto
in More Than You Know, Armstrong’s
trumpet in Savoy .Blues (fortunately
there are many more), are all grand
jazz, and, being perfectly constructed,
are also grand music,

For myself, I shall always enjoy and
admire them a hundred times more
than the 7 Got Rhythm class, because
they have beauty in their perfection of
form, originality in their melodv. and
excitement in their rhythm and fault-
less execution.

To anyone with feeling for music,
these are the things that count.

No. 158. Saturday’s meeting ¢f the Staines
and District Rhythm Club heard Dennis Price
give & recital on Jack Teagarden, and there
was a ' Swing Knowledge Competition,”” the
prize being a record token. On April 5, at
3 p.m.. there will be a Jam Session, and one on
April 7, at 8 p.m.. at the *“ Three Tuns,” London
Road. Siaines. Please note Secretary's new
address: 4, Clarence Street, Staines

BENNY GOODMAN

Royal Garden Blues ; Wholly-Cats R 2787
JIMMY LUNCEFORD
Rock it for Me ; Barefoot Blues - R 2788

RADIO RHYTHM CLUB SEXTET
Softly as in a Morning Sunrise ; Boog it R 2789

AN ALBUM OF OUTSTANDING
SWING NUMBERS

COUNT BASIE

Louisiana ; Moten Swing - - R 27¢8
BENNY GOODMAN
Board Meeting ; Zaggin' with Zig’ - R 2769
Six Appeal ; These Foolish Things - R 2770
SLIM GAILLARD
Ghitlin’ Switch Blues - - -
F Ghost of Yesterday - - - R 2771
j HARRY JAMES
,Feet Dragging Blues - o
R 277
JOHN KIRBY %
Front and Center - - -
JOE SULLIVAN
I can't give you anything but Love -
Low down dirty shame Blues - . R2773

Cemplete in Album No. P. 37, with note by
Edgar Jackson20/- (4 4/53d. Tax)
R 10-inch 3/- (4 8d. Tax)
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RECORDS

The Pariophone Company Ltd., hayes, Middlesex.
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N the Meropy Maxer for April, .
1927, an article appeared with A Dlp Into
the heading, over a mere single
column, “A NEW GENIUS IN THE
DANCE BAND WORLD.” players were to be admired was the
It all arose from a telegram which | antithesis of the general critical opinion
was received at the “M.M.” office in|here at that time.
which the claim was made that the| The present generation will not know
“ Quinquaginta Ramblers” was the best | much about Schilling, but he was
dance band in the country. undoubtedly a great player and deserved
The “M.M.” being the organ of the the EhzaHldes’ S}xlog}sticl: remarl; tha}:; r—
dance band business, this statement *. .. Heis the only player we have heard
could not be allowed to pass WIthot| hus sbsolute originaiiny or phrosing ang
challenge, and the Editor forthwith|{ style. and who hardly ever does the same
journeyed to Cambridge to find out all things, or anything like them, twice in the

N same tune.”
about this amateur band. Note that about not doing the same
QUINQUAGINTAS

thing twice! How many other players

can say that they are free from jazz

The result was the heading quoted | clichés?

above, and an eulogistic story signed| Of saxophone players, the Elizaldes,
“E. J.” which even the least intelli-| Who might have been described then as
gent among you will recognise as the|the Goncourts of the jazz profession,
initials of one of the best-known of all | were enthusiastic over Jimmy Dorsey
jazz writers. It told the story of the|and Trumbauer with their preference
Quinquaginta Ramblers and the|for Dorsey. But what about this para-

Elizalde brothers, who were its leading
lights.

The combination had four saxes, led
by Manuel (Lizz) Elizalde, two trum-
pets, tuba, drums, banjo and piano. At
the piano was Fred Elizalde, the leader
and at that time only twenty years old.

One of the saxes was Maurice Allom,
the Cambridge cricket Blue, who after-
wards played for Surrey and England.
The banjo and guitarist was George |
Monkhouse, who also afterwards became
well-known in the profession and has
recently made a great reputation as a
photographer of motor racing.

As Edgar Jackson, who, of course. was
the writer, said : “ As a modern dance
band it is, I honestly believe, in advance |
of any ether now playing in this
country.”

That was how Fred Elizalde, after-
wards the centre of more controversy
than perhaps any other jazz figure in
this country, made his bow to the pro-
fession. Now this was not the only
important result of that first article,
although Elizalde’s influence, though it
ceased eight years ggo, is still being
felt.

The advent of the Elizaldes not only
brought a strikingly new irfluence into
the British jazz orbit, but also changed
the trend of jazz style here. It gave
direction to the native bands and
informed them of the latest and best|
trends of the American combinations.

NEW JAZZ «“SLANT”

It is to the credit of Edgar Jackson
and Percy Brooks, Editors of the
MrcLopy MaAKER of those days, that they
immediately recognised that the
Elizaldes, who had first-hand experi-
ence of the best American bands (Fred
was offered a staff arranger’s job with
Paul Whiteman at a salary of £40 a
week) might bring an entirely new
“slant ” to the business in this country.

Almost immediately the old rag began
to exhibit their names prominently and
the brothers began a series of articles
about famous American bands and
players, many of whom were unknown
in this country.

This was in the issue of May, 1927,
and here are extracts from the first
article :

** Everybody, of course, knows Red Nlchols

. a delightful, charming fellow, and, like
many other artists, thoroughly unreliable, is

Red . . . but there are many other players

who, though they are not known outside a

small circle of delighted admirers, are never-

theless as good, if not better, artists . . .

* Take, for instance, °‘Bix' Bidiebecke.
‘ Bix’ is considered by Nichols himself, and
every other trumpet player in the States for
that matter, as the greatest trumpet player
of all tilme. Yet how many in this country
know of him?.

“Nevertheless, even Nichols plays to-day
the style that * Bix’ was working as far back
as five years ago, because that style was
still considered, even in America, to be the
latest in trumpet playing! * Bix ' is called the
‘king' by his brother musicians—a ftting
title for such an artist . . . Like many other
artists, he's quite crazy in a mild_way."
The italics, by the way, are mine, and

I particularly want you to notice the
spelling of Bix’s name. As far as I
know, this was the very first time Bix’s
name (even in any spelling), was ever
printed in this country.

Then there were Louis Armstrong
and Ted Schilling. The attitude of the
jazz pundits in this country towards

graph?

' Bennie Goodman is another master saxo-
ph_one player whose name has not yet reached
this side of the world. but whose playing
entltles him to everyome’s admiration, He

by

E“M.M.” CALLED
IDLEBECKE”

the Jazz Past

and thorough appreciation of dance
music as this Italian-American.” They
credit Matt Malneck, however, with
| second place and say that his conver-
sion to lazz was the result of the tuition
of a trombonist named Randall Miller,
who seems to have only this to his
credit.

The tuba as an instcument in the
dance band is demodé, of course.

However, Herb Herndon, who gets a
big hand from the Elizaldes, has
disappeared with his tuba from the
business. Or, if- he is still active, I
don’t seem to have heard of him.

There was Joe Tarto, too. He was
apparently on all the gramophone |
sessions teén years ago. As a point of
interest, where is he to-day?

From the publication of these articles
and the influence of the Elizaldes, this
journal went all out for a * hot ” policy.

In their third article the Elizalde Bros.
(as we might call this commentating[
team) discussed Whiteman, Ben Bernie,
Ted Lewis and the young jazz dilettante I

I
{

STANLEY NELSON

is playing with Bennie Pollock’s Band in

Chicago.”

Was this the first European tribute to
the great Benny? It certainly would
seemn to be the case. Jack Pettis,
described as the “-star ” of Ben Bernie’s
Band, seemed to have been the Ameri-
can No. 1 in those days on tenor.

ARMSTRONG'S “ HEART”

"This first article alsormentions Bennie
Pollock as a great drummer and Fud

| Livingston, and, incidentally, shows that

the Elizaldes were already planning to
import some of these great players to
this side.

This impression is confirmed in the
second article of the series, in which
issue, it is significant, there was an
editorial of some length on “ Why Hot
Music is Essential.” And in this June,
1927, issue Fred Elizalde wrote about
“ hot ” phrases for all instruments in
which he quoted musical examples from
Eddie Lang, Louis Armstrong, Miff Mole
and Jack Pettis.

This is what he had to say about
Louis’s intro. to a tune called High,
High, High Up In The Hills :

Louis Armstrong, although admittedly
one of the best trumpet players of the day,
is of the coloured race . . . his only fault
seems to be that his tone is a little rough,
but hz certainly has a heart.’

In the second article about America,
the Elizaldes mention Tom Dorsey,

IAndy Rollini, Frank Davies, Joe Venuti

and Herb Herndon. They say that
Miff Mole would have instanced Tommy
Dorsey as the world’s greatest player
on the trombone, but in their opinion
“there isn’t much to choose between
them.”

Both the Elizaldes seem to think that
the California Ramblers was the best
hot band up to that time. When you
consider that this combination con-
tained Nichols, Jimmy Dorsey, Andy

Rollini, Harold Brodsky and  Frank
Davies, this opinion was obviously
justified.

How many. remember Davies and
Brodsky here now? Only the other day
I was talking with young old-timer
Harry Robbins about Brodsky, and he
expressed the view that he was the
greatest pianist he ever heard in the
jazz business.

It was in this second article that the
admiration of Fred Elizalde for Andy
Rollini was proven. Incidentally, there
are a number of quotations of the
Denza Dance Band which made many
records at that time, and the Elizaldes
say that this was another name for the
California Ramblers.

Joe Venuti, these commentators say,
“is absolutely outstanding. There are

Negro Jazz had been condemnatory or

at least patronising. That the coloured wonderful style, exceptional technique

some near him, but none has the

|

Roger Wolfe Kahn. At that time
Whiteman was inclining towards the
]“ hot” and he had Red Nichols, and
the Dorsey Bros. in his band at that|

l Ross Gorman, the former White-
manite who first achieved fame with his
clarinet glissando at the opening of the |
Gershwin Rhapsody in Blue had turned
Ie.ader at that time, and after putting
HLS b.a.{ld.mto one of Earl Carroll's
| Vanities.” he had gone into the Monte
i Carlo-Club in New York, 3 |
| They comment ironically on Roger |

(&
Wolfe Kahn: -~
‘“If he wants to put a band in any special
place and the proprietors don't want it, he
just buys the concern . . . he owns every
conceivable iMstrument, makes noises on
them all, and the band's maln prayer is that
he won't want to play with them . . .
The magic name of Beiderbecke—
spelled “ Bidlebecke "—appeared in the

0
s F I _
- "‘;’._
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record review that month of Trum-
bauer’s Singin’ The Biues, and the
reviewer said:

“In addition, in this combination there is

Bix Bidlebeoke, also of whom the Elizalde

brothers told you. Here is your chance to

prove the truth of their statement that he
is the King of Trumpet Players.”

Joe Venuti, too, makes what I think
was his initial appearance in the review
with Wild Cat and Sunshine, with
Eddie Lang on the guitar.

The confusion over Bix's name was
even seen in a Parlophone advertise-
ment in that issue, where he was also
‘‘ Bidlebecke.” Fred and Lizz certainly
started something. . . .

LOPEZ HAIR-CUTS

The fourth and last article about
American musicians discusses Vincent
Lopez, George Olsen and Herb Wiedoeft.
Lopez was then a greal jazz piano
virtuoso and tremendously popular.
They even had Lopez hair-cuts in New
York then, and the Elizaldes give him
high marks for technique while regret-
ting that “his style is by no means as
up-to-date as one would wish.”

It appears-that Olsen, too, had Red
Nichols and Miff Mole in a hot six-
piece band. at one time.

Now although Lopez, Whiteman and
one or two of the others were known in
England and had appeared here, but
Miff Mole, Red Nichols, Bix, the
Dorseys, Andy Rollini, Fud Livingston
and other white pioneers really became
known to the British jazz public
through these mercurial brothers from
Mapnila.

It is interesting to look back and
realise how much the whole trend and
progress of British jazz owe to the
Elizaides.

|
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YFHE story be-

hind the girl
in this picture is
one of the queerest
that I have yet
printed on this page.

For there is no
story.

I cannot even ftell
you her name, where she
was born, or exactly how
old she is! For she does
not know these things her-
selj.

Brought up by a guardian, she has
adapted her professional name from
nicknames given her as a child—
KARENA.

She came into this office last week, a
tall, slim, fair-haired girl, -who asked
what chances there were of her singing
professionally. Saxophonist DON
BARRIGO had suggested she came to
see us, and bit by bit her story emerged
—what little there was of it.

Starting as a professional model—
you've seen her inviting you to smoke
Craven A, you've seen her photograph
on innumerable magazine covers—she
had always wanted to sing, had studied
hard. And the outbreak of war, cut-
ting down advertising allocations, had
Jeft her free to indulge her ambition.

Studying, she had been heard by
many people, CARROLL GIBBONS
included, who had expressed a high
opinion of her chances, and urged her
1o continue studying.

But how to get into the profession?

It’s a question that has puzzled (and
beaten) many people. And it may
interest them to know how, last Friday,
we set about putting this mystery girl
on the dance-band map.

To begin with, let’s make it quite
clear that Karena really can  sing.
‘That she is not a croonette (of whom
there are already legion), and that she
has a quality in her voice that sets her
apart from scores who have come to
this office aspiring to fame and for-

Otherwise we would not have

tune.
wasted her time and ours.

So the first thing was to get this
voice into concrete form, to obtain a
sample of it that could be handed to
busy bandleaders to hear at their own

convenience, rather than expect them
to set apart precious moments of the
day for a personal audition.

A record had to be made. Star Sound
Studios were 'phoned, an appointment
made, and on Friday afternoon I accom-
panied Karena to the session.

In charge of Star Sound is, of course,
former radio compére and announcer
DEREK FARADAY—and if there is
anyone more gifted to transform thé
atmosphere of a dentist’s waiting-room
into that of a cosy drawing-room, I
have yet to meet him.

As a matter of fact, we were first
given a chance to hear one of the
masters made the day before by the

newly formed Beach Underground
Band, which is managed by BILL
ELLIOTT, who also directed this
session.

Outstanding among a line-up of stars
seemed, on this showing, to be Rube
Stolof on trombone, Charlie Short on
bass (stood up on a table bang against
the mike), and the vocal taken by
voung Benny Lee in I Got Rhythm,
whom Johnny Claes discovered tailor-
ing in Glasgow.

From all accounts, you’ll be hearing
more and more of this new outfit, a
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feature of which is the use of three
tenors which not only swing out in fine
unison, but give a unique tonal colour
behind the two trumpets of Johnny
Claes and Dave Wilkins.

&

But to revert to the matter in hand,
Karena was first introduced to the
mike—which turned out to be one of
the most up-to-date in the country, of
a type used in the N.B.C. studios. and
so designed as to permit of no blind
spot and completelv to eliminate
retarded wave-impact—and considering
it was the first mike she’d ever met,

' she took the introduction astonishingly

well,

And then we got to work. First a
run through for bhalance and length,
and then, with the clock pointing to
four-thirty. the red lights flickered
twice, stayed on . . . and Karena was on
the air.

It was half-past six, and six record-
ings of one side, two of the reverse had
been made before Derek returned to
listen with us to the final play-back.

It was an awe-inspiring moment.
But it proved one thing. We had not
fallen down in our estimation of her
chances. We Three and Moon For Sale
are now ready for bandleaders’ atten-
tion—and I've a feeling that they won’t
be giving that attention in vain.

*

Well, well! So we Londoners have
been too modest after all! Unwilling
to risk the wrath of the provinces,
we’ve done our best to clamp down upon
a tendency to stress how London dance-
halls have been carrying on during the
blitz, despite rocking dance floors,
traffic dislocations, near-by fires and so
forth,

And now we’re asked, “ What about
a little news from London? ”

H. MADENBERG, of London Syndi-
cates, seems to think that South
London in particular has been
neglected, and. realising this, he opened
on St. Patrick’s night at the Embassy
Ballroom, Catford, which had been
closed since TOMMY KINSMAN left
last: September—and packed the hall.

Leading a well-known local eight-
piece, he found the venture so success-
ful that he’s now there regularly every
Tuesday, Thursday and Saturday,
which, he says, *“ Proves that in spite of
newspaper scares and local forecusts af
a big flop, London dancers are only too
eager to carry on, given suitable halls.
and bands to dance 0.’

Well, have we ever suggested other-
wise? But it just goes to show that
you can’t please all the people all the
time, and H. M. suggests we run a
survey of London dance-halls to show
what the local lads are doing.

It’s an idea worth following up . ..

Broadcasting again. from 4 +{o
440 pm. on April 10 (Forces), will
be STANLEY NORTH and his
Orchestra with vocalists Hermann Wat-
son, Harry Pearmain and James Red-
mayne, together with Rita Ray as
featured songstress.

Since the war, this twelve-piece has
undergon? many changes in personnel.
only one of the original members—
trumpet player Maurice Hayton—re-
maining, though pianist Laurie Wilson
was with the outfit fos a number of
years before the war.

Stan tells me that despite everything,
business has been excellent; he has
been booked out for more gigs than
ever before, and, indeed, his trouble (in
common with the majority of band-
leaders these days) has been getting
the bands, not the bookings!

The winter season has seen the band
draw in huge crowds to the Municipal
Assemblies at the Queen’s Hall, Brad-
ford, this being its seventh season for
the Bradford Corporation. And once
again the band has been fixed up for
regular Sunday concerts in Horton
Park.

This bandleader and war-time Fire
Service officer promises one or two
novel effects in his forthcoming airing,
especially in the sax section, and all
Bradford and most of the rest of the
country will be listening for them.

BieuLous NOTE: Six Bells Stampede
recommences April 7, when this famous
jazz hostelry in Chelsea reopens after
being blitzed last year.
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HADRLEMESE AS
SHIE §S SPOKE

Lesson 3 In What Musicians Say—And What

They Mean—In Harlem

*

*“ Well, flatten my head and call me icky}

Watcha know, Joe? ”

“Well, chop off my arms and call me Venus
Man, I'm like the chicken, I ain’t stickin’,

you all reet? ”
“I'm all root.”
“Well, all rote! ”

“ Say, was you down to Milt’s las’ Sunday?

‘“Man, I was really in there.
bake was a solid mess, I'm tellin’ you.”
L “ Guess Brad was in there blowin’ that tail-
gate jive, huh?”
“Yeah, man, but Sandy ain’t no squarz
Sandy like to cut him to ribbons.”

either.
“ How about that mess?”

*“An’ Lips was really killin’ himself, man.
He got on one of them twelve-bar kicks and

started in sendin’ himself.”

“1 gotta drop by and dig some of that jive.”

“Well, all rot!
look for ya Sunday.”

“Take ’em, man! ”
“Solidt 7

R e e e e

Do that little thing. )|

Ar

*

“ Well, well, well! How are you, my friend? ”

“ My goodness gracious! Oh, not bad, thank
you,; are you all right?”

“ I'm «ll right”
“ Well, all right!”

That clam-

“Were you at Milton Gabler's jam session
last Sunday? ”

“ Very much so.
a distinet success, I ussure you.”

“ presumably Bradjord Gowans was playing

Old boy, that reunion was

his Dizieland trombone style, er?”

“ Yes, but Sandy Williams is no jool either.
Sandy almost completely outplayed Bradjord.”

“ Would you ULelieve it!”

stujff.”’

on Sunday.”

“ And Oran Page was really excited. Hq got
into « blues mood and began to feel the spirit.”

“ ] must come in and listen to some of that |

“ Well, all right, please do. I'll expect you |

““ Until we meet again, my jriend.”

“ Solid!”

CLASSICS OF JAZZ

by Bill Elliott

No. 17—
Jungle,” by Duke

IMEHOUSE BLUES has
everything a record should
have. Tone colour, lovely
solos, grand arrangement and
the Ellington  ensemble—
which, in this record, is per-
fect.

Although it was issued ten
years ago (you have probably
gathered by now that this is
the early Ellington promised
some weeks ago). it does not
seem at all dated, and pro-
vides a welcome antidote for
some of the new releases.

1t opens with a little ““ atmo-
sphere ” effect as Sonny Greer
and the,sax team endeavour
to get the band
Oriental spirit, but - we can
forget that as Cootie and the
ensemble take the first chorus
with Cootie growling away in
the grand manner.

WHAT HODGES !

Listen to (the Duke's neat
four-bars piano lead to the
next chorus, and then give an
ear to that amazing brass
team who share it with
Hodges—and what a Hodges!
I've raved a lot, I know, in the
last few weeks about Johnny,
but I can’t help it if he plays
in all the Dbest records.
Listen to his tone and attack
here.

Bigard comes into the lime-
light next with a lovely
clarinet solo full of trills and
shared by Carney on bari-
tone.

I like Carney; he always
blows as if he means it, and
his style is certainly all his
own. I like also the break he
takes at the end with Duke
helping out on piano.

So to the last chorus, which
pursues its usual Ellingtonian
way with the brass team play-
ing like angels—they even
‘make me forgive the Chinese
coda.

The other side is, I think,

"Limehouse Blues"”

into the .

and

"Echoes ot the

Ellington and his Famous Orchestra

(HM.V. B6066)

CHOOSE YOUR
OWN CLASSICS !

Bill Elliott’s new -com-
petition < closes on
Monday, April 7

All you have to do is to
choose four classic records.
tisting boty sides (tune and

band). Six swing records go
to the eniry nearest Biil
Ellioit’'s own list. Address
entries 1o him ¢/e * M.M,"
93, Long Acre, London,
w.C.2.
Ol e T
PERSONNEL.

Arthur Whelsel, Freddie Jenkins,
Cootie Williams (trumpeis); Tricky
Sam, Juan | Tizol (tromhanes);
Barney Bigard (clarinet); Johnny
Hodges (aito); Harry Carney (hari-
tone); Duke Ellington (piano);
Fred Guy (guitar); Wellman Braud
(bass); .Sonny Greer (drums),

typical Ellington, and it is the
Duke’s best style—the one he
has really made his own.

The thing that strikes me
first is the rhythm section.
* Throbbing ¥ is the best way
I can find of describing it as
it marches grandly on, back-
ing up some grand solos.

This is a difficult side to
write about as there is so
much going on that it would
need practically a page of the
“M.M.” to do justice to it.

BUY IT!

For that reason, I'm going
to depart from my usual prac-
tice and jusi tell you what to
listen for ralher than give the
routine.

First of all, Cootie playing
some of his greatest growl
trumpet, and then Freddy
Jenkins on open trumpet whose
tone and phrasing should be
an object lesson to all trum-
pet players, .even though this

record was made ten years

ago.
Then listen to the brass |
team playing low register

. after Barney's rather mourn-

ful clarinet solo and the banjo
chords behind that same
clarinet. Then there is
Hodges again, and the coda,
and the clarinet team and
what the heck!

It's one of the greatest
things Duke ever did, so if
vou haven't got it, go and get
it before you buy another new
release.

NEWS

1‘ AKING his début in
variety on Monday next
at the New Coliseum Harrow
will be Johnny Green, the 17-
year old vocalist who has
recently been extensively air-
ing with such bands as Jack
Leon and George Scott-Wood.
He will be presenting a solo
act featuring many of the
songs which he has helped to
make famous over the air.
On Good Friday (April 11)
he will top the bill at the
Grand Theatre, Luton.

E 1
‘V re;:rgtre the0

Irene Rogers.

This talented young vocalist
made her début with Art
Gregory and his Band at
Murray’s Club and showed
considerable promise, especi-
ally at the Sunday concerts
which he was then running.

She was booked to broadcast
with Johnny Green's Juvenile
Band, but the project fell
through and she left to tour
for ENSA.

Recently; she returned to
give an audition for Geraldo,
but was taken suddenly ill and
died eight weeks later in
hospital.

have to
death of




THE MELODY MAKER AND RHYTHM

WHEN GOMMERGIAL JAZL

GHANGED FRO

“ T ITH the standard of com-
mercial performances raised
to such a high level during

the past seven or eight years, -a

great change has come inevitably

over the business of what we used
to call “ hot jazz.”

What has happened, of course, is
that the new fashion in popular
playing has stolen a great deal of
the. thunder of those who had been
trying to go their own way . with
comething less spectacular, less
commonly heard

The commercial idiom changed sud-
denly from the purely melodic to the
primarily rhythmic.

While the public demanded its
popular songs played in what it was
pleased to call the “swing™ manner.

the musicians themselves regarded
popular songs as an excuse (and a
profitable one) to make ingenious

arrangements, and generally go to town
at the public expense, instead of being
obliged to do so in their spare time,
as it were.

PUBLIC AND “HOT” JAZZ

The truth is that the public, in the
general sense, never did take to “ hot
jazz,” and I doubt very much if it ever
will.  When, in 1933, the “swing”
craze started, it was for a very different
kind of music that the average listener
clamoured—and a very different kind ot
music it was given, too.

Apart from the “swing” versions of
popular numbers, the public was
offered numerous performances of the
“ popular classics ” of jazz—Tiger Rag,
Bugle Call Rag, and the rest.

While one or two tolerable record-
ings emerged from this wholesale re-
production of hackneyed pieces, for the
most part each bandleader.  each
arranger, vied with his competitors to
see who could make the most noise.

Noise—that was seemingly the only
thing left now that popular dance tunes
were being played rhythmically. The
public was getting .ts *“swing” solos;
its smart arrangements, its well-played
dance-music-without-tears, its examples
of * vitality.”

Those who were not occupied in pro-
viding these thrills had to draw atten-
tion to themselves somehow.

The trouble was that public taste
skipped a couple of bars. From the
old-fashioned straightforward form of
popular song, with its unsophisticated

MELODY

by

IKE"

presentation, the public proceeded
|directly to the over-sophisticated and
elaborated effusions of the vogue-bands.

These bands based their stvles on the
superficialities "of * hot jazz.” They
learned from its manner, not from its
substance. The substance of the best
of jazz is its melody, the primary tune
on which the orchestrator and impro-
| visor work. -

COMMERCIAL “SWING?”

In the case of commercial * swing,”
the primary tune was supnlied by the
song-writer, not the composer of instru-
mental tunes. Thus the public was
given all the garnishings of jazz with-
out the meat.

Or rather, if jazz consisted of flesh
with garnishings, commercial *‘ swing”
was fowl dressed up in the same way.

‘'The melodies composed by Irving
Berlin on the one hand and by Redman
and Ellington and Carter on the other
have little in common except the num-
ber of bars they consist of.
| If the public had not wanted to hear
Berlin rather than the others, then the
whole history of the popularity of
modern dance music might have been
different. As it was, Redman, Elling-
ton and Carter were side-tracked and
left in a siding while the express of
public taste rushed by.

I will not say that Messrs. Redman,
Ellineton and Carter were forced to
draw attention to themselves by making

] |

T0 RHYTHM

a lot of noise, but there is no doubt that
other artists were not content to sit in
their sidings and get on with the job
of making music in their own way.

“ Swing ” was known to the public as
a kind of music that was louder, more
elaborately scored than the old com-
mercial music had been; so that, in
order to be at all conspicuous among
your fellows, there was only one thing
for it: to play even more elaborately
scored pieces louder still.

SHEER NOISE

In a world that is already noisy
enough this tendency in jazz is more
than ever disturbing. ‘ Chicago style”
and “ Dixieland style ” are all very well
in their way, but too often sheer noise
is offered in the hope that it will be
mistaken for “vitality.”

In the case of older jazz there are
always any number of compositions
which one can play to the layman with
a reasonable chance of being able to
persuade him of their musical quality.

Among the works of Ellington alone
there are many instances of restrained,
Iyrical music which do not offend the
most sensitive ear.

But I can’t say the same about
present-day jazz. As I have told you
before, I have to choose recordings for
a particular purpose; if I were to pick
on most of the recordings available
nowadays I would be defeating my first
object.

So it is that I stick to the commer-
cial records, and to one or two of the
older examples of jazz. It is not just
that I have to think of the object in
view when I look for records; it is also
that I find this new music jarring on
my own ears.

Which is a serious matter.

IORMER dance promoter, now Air-
craftsman, CHARLES COOPER
was recently at the City Hall in Hull
A Dutch sailor took the stand and
started to sing Dinah, Some of These
Days, and other classics, in English..
By all accounts, he was a riot and the
crowd kept clamouring for more until
his repertoire was wellnigh exhausted.
When he at last came off the stand,
Charlie approached him with beer and
hand outstretched in congratulation-—
and discovered that this was none
other than J. CLEEF, the vocalist of
the famous Blue Ramblers!
He had “hopped over the side,” as

PAT. BRAND WRITES :

he put it, when Jerry marched into
Holland and joined the Navy. He is
in raptures over the way that the
English have made him and his com-
patriots welcome, and is quite con-
tented but for one, thing.

The Band is still playing in Rotter-
dam (under duress), though apparently
rot with the same enthusiasm as in
pre-war days, but Cleef has lost all
trace of his people.

So if JOHNNY CLAES or FREDDY
BIERMAN can give him any news, will
they write to him (addressing him as
Leading Steward) at Nautilus, G.P.O.,
London?

el
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30 Nos. for 18- YOUR 1" PARCEL

CONTAINS

THE FIRST LULLABY
EVERY TIME | LOOK AT YOU ..

ALSO

AND SO DO |1

YESTERDAY'S DREAMS

IF 1 ONLY HAD
CHEERIO !

Prices—Double Orchestration, S.0. 2/6. F.0.

AND

Price 3/6 per set.

T ME DADDY (%)

(Fox Trot]

WINGS

3/-. Piano Solos 1/-, extra parts 6d. each.

3/10 post free.

Enrol me as a member of P.M.
Sub.Club, for $.0............... or
............ lenclose £ : 5. .d.
Terms for 30 nos. per set
$.0. 18-, F.O. 24f-, Trio
12/-, Extra P.C. {with Trio
upwards} 6f-, Extra Parts 3/-,
Piano Solo Copies 10/-.

THE PETER MAURICE MUSIC €O
21 Denmark St.. Londorn, W.C.2. TEM. 3856,

LTD,,

|

A Sensational New ldea!
THE ORIGINAL MANUSCRIPT SERIES.
BEAT ME DADDY (eight to a bar)

Vic Scheen's arrangement.

SOUTHERN FRIED

Same arrangement as Al Donahue’s Record.

| OVERNIGHT HOP

Same arrangement as Red Nichols’ Record.

WEDNESDAY NIGHT HOP

Original Andy Kirk arrangement.

MISSOURI SCRAMBLER

Origlnal Will Oshorne arrangement .
Price 3/6 per set, 3/10 post free.

NEW PROFESSIONAL PIANO SOLO!

SOUTHERN FRIED

GEORGE SHEARING'S arr. PRICE 2/-

P.M. HOT HITS!

IN THE MOOD

RHUMBOOGIE
(The Andrews Sisters’ Smash)

Between 18th and 19th on Chestnut Street
IDA (Sweet as. Apple Cider)
(New Vic Schoen Smash Arrangement)
Ray ‘Noble's

COMANCHE WAR DANCE
DOGGIN’ AROUND

TEXAS SHUFFLE

TIME OUT e TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS
CASBAH BLUES

CHICO’'S LOVE SONG

‘FOR DANCERS ONLY

THE CONGA ¢ CHEROKEE
DIXIELAND ONE-STEP

Price 2/9perset, 2/11 post free,
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Jackie
Hunter,
comedy
vocal star
with
Geraldo

EFORE you waste any more
time endeavouring to puzzle out
the meaning of the apparent
repetition of this week’s heading,
allow me to explain that the first
word refers to those original waxes
from which all gramophone records

B

are made, arnd that the second
relates to that well-known and well-
liked recording chief, HARRY
SARTON, who is responsible for
both straight and dance issues of
Decca, Brunswick and Rex in this
country. 1

Got it straight?

Good, then meet the Boss.

Starting at the age of sixteen back
in the old Vocalion days, he used to
pen-push with the best of them until
he got himself a job in the copyright
department of the Brunswick Record
Company when they first came to
England.

From there, with that good-natured
grin of his getting the maximum
amount of co-operation from the pub-
lishing pundits, he graduated into the
celluloid industryr joining Warner
Brothers as liaison officer between
Hollywood and Denmark Street.

Strangely enough, when Brunswick
began to get into financial straits,
Warner Brothers took the firm over,
and titling this offshoot of their activi-
ties Warner Brunswick, Ltd., put Harry
once more back in the wax business,

A swing enthusiast, he was responsible

for hearing

of them should

here.

Like the

bricks himself,

records in the

days.

over, this time by the
ever-growing firm of
Decca, he began to
arrange sessions himself, both with the
top-line English bands and also with
the many American artists who came
over. Amongst the latter were the
famous Mills Brothers, who incident-
ally gave Harry more headaches than
he cares to remember,

Apparently the procedure for getting
their vocal harmonies on the wax would
go as follows:—

A session would be arranged for
Monday morning.

Sharp to time, three of the four
brothers would present themselves
before the microphone and proceed to
await the arrival of the fourth.

An hour later, one of them would
volunteer to find the missing member,
leaving the remaining two drinking
innumerable cups of tea until they, too,
had to leave for another engagement.

* * *

Another date would accordingly be
made for the following day, which

would result in the previous absentee |

arriving an hour early, while one of the
brothers who had turned up on the day
before, apparently forgetting the date
entirely, would wander off to take a
look at the Tower of London or some
such place, causing everything to be
once mote postponed until the following
week,

In direct contrast, the sessions pre-
sided over by the famous “Duke”
proved to be a model in efficiency, the
entire band turning up prompt to the

A Message fo the World

THE KING IS

STILL=-LONDON

REQUESTED EVERYWHERE —GET IT NOW!

S.0. 2/-

“ROCKABYE BAY"

Mem'RIES LIve LONGER THAN Dreams

WHEN YOUR TRAIN HAS GONE [LET THE BANDS PLAY

ORCHESTRATIONS NOW READY

FALLING

AMERICA'S LATEST

S.0. 2/

LEAVES

FOX-TROT CLASSIC

PUT “DASH" IN YOUR PROGRAMMES

IRWIN DASH MUSIC Co. Ltd., 17, Berners St., Oxford St., London, W.1

"Phone: MUSEUM T475/6.

*Grams: "*Dashmuzic,” Rath, Loadon.
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Personalities in Paragraph . . . by ERIC

every
American recording that
reached England, and
also for deciding which
be| Maestro from Harlem sat down at the
issued for the fans over| studio piano and then and there wrote

architect
who knows how to build
a house yet cannot lay|
Harry,
although not a musician,
showed remarkable dis-
crimination in choosing
swing material, and was
responsible’ for the issue
of some of the best jazz|
early

When the Brunsw'ck
was once again taken

t minute and invariably finishing with
plenty of time in hand.

On one occasion, with only two titles
fixed at the time of the session, the

out the themes, routine and harmonies
of the remaining numbers, which inci-
dentally were amongst the best of his
recordings while he was over here.

Actually one of the “ hottest ” sessions
| that Harry can remember took place
| with Lew Stone and his Band when a
fire broke out over the control room,
filling the studio with smoke and
making the atmosphere so thick that
the music could hardly see its way on
to the wax.

Happily there’s no chance of such a
thing happening these days, for when
I saw him last he was on his way back
to the office to spend the night fire-
watching, and I had a mental vision
of this popular personality putting out
incendiaries with one hand while with
the other he wound up the handle of
a portable gramophone.

] Knowing his intense enthusiasm for
. his work, even that wouldn't surprise
me . . . and, incidentally, if you want
to know what Harry looks like, see next
week’'s page. A picture of him will
adorn it.

b 3

And now I must really be getting

along to the next paragraph, but before
| I go, speaking of fire watching reminds
me of the musician who used to sit up
all night with an old flame in Regent
Street.

Stop me if you've heard it before.

b Sk %

Listeners to the swelegant broadcasts
of Geraldo and his Orchestra who have
|gained enjoyment from the crazy
| comedy of vocal star JACKIE HUNTER,
will be interested to hear of the fem-
fan who showed her appreciation re-
cently in a manner both apt and
original.

After airing of Eep Ipe, I Want A
Piece Of Pie—which, incidentally,
brought Jackie to the microphone in a
vocal request for excess rations—a large
lparcel was delivered at the Hunter
residence containing a large and tasty
example of the culinary art together
with the following epistle : —

Dear Jackie,

Here is that pie you keep “ eep-iping ”
about. Put it in your mouth and
shut it.

sk %

soup as well, but we didn’t have a paper
bag to put it in. Incidentally, it's a
real Canadian pie baked by a Canadian.

Don’t think that you're the only one
who has lived in Winnipeg either. I've
lived there myself, and in Vancouver,
B.C. (British Columbia, not Boys’ Club).

I'll be listening in the next evening
you broadcast to see if you’re still asking
for some pie. (Signed) Another crazy
Canuck.

&
. I want a baby

%

Remember the BISSEX BROTHERS,
those two guitar-playing discoveries I
mentioned on this page some time ago?

Since our first meeting, they have
made quite a start for themselves in
the business by recording several sides
for Decca umder the leadership of ace
frettist RON PEACHEY, who heard
them at the same time as myself when
they played at Messrs. Francis, Day and
Hunter in Charing Cross Road.

When you consider the time it usually
takes for the average beginner to pass
through the magic portals of the record-
ing studios, they have reason to con-
| gratulate themselves on a very lucky
break.

I shall watch out with interest for the
first issues, and I bet both the lads will
be doing the same. . . .

ES LS %

To the muted strains of a jive
trampet, and the lilt of the boogie
woogie, twenty-one-year-cld Miss EDNA
LITTLE, charming secretary to “Wally”
Moody, Columbia recording executive,
celebrated her coming-of-age at a
Croydon restaurant last Saturday, while
many members of the dance band world
dropped in to wish her luck.

With “ Bruts ” Gonella leading a swell
trio, and such well-known personalities
as Harry Leader and Felix Mendelssohn

ook .
Eep ipe, readers . .
grand piano.

I'm sorry I couldn't send you thel

WIEINSTONE

present, the profession appeared well
represented, while numerous telegrams
bore ample testimony to her popularity
amongst the many musicians who have
come in contact with her at the Abbey
Road studios.

While in this modern age I under-
stand the female of the species reaches
the age of discretion within a day of
leaving the cradle, still I would like to
add my own good wishes,to the many
received.

So good luck, Edna, and many happy
returns of the key of the door to you.

DANGE BAND DON'TS—22

THERE was a classic Billy Plonkit
I cartoon which had more than a
grain of sense in it—as, indeed, has all
first-class humour.

Billy, addressing his two henchmen,
said: “ You two keep on playing—I'm
going down the other end of the hall to
hear what the band sounds like.”

If your band is only three strong.
like Billy's, you really can’t take heed
of the bit of advice contained in this
week's “ Don’t "—which is: Don’t for-
get to listen to your band.

In other words, it's a first-rate idea
to go down to the other end of the hall
and listen to your own band. True, the
bit that interests you most (your own
part) will be missing; nevertheless,
you'll probably get an idea of the band
which will surprise vou.

You can’t really tell what a band
sounds like when you're sitting in it.

So, at your next-rehearsal, take it in
turns for each of you to sit out a whole
| number. Never mind if it sounds a
| bit odd with some essential instsument
missing—carry that missing one in your
mind’s ear, and listen to the rest for
tone, balance, intonation, style,
i nuances, tempo, and all the rest.

Then have a joint post-mortem, and
don’t be afraid to say what you think.

you get over it without split heads,
| youw’ll all be benefited. .

F & D’s GUARANTEED
BARGAINS

ACCORNIMNMS

SCANDALL:L. 2u3;+1. viacx and chrom. £29
HOHNER VERDI 1H. 120/3/4]. Brand new £23
SILO. 120/4/41. Pearl bass keys. Very power-

ful . £22/10
SANTIANELLL. 120/4/41. 3 couplers. New £34
DELFINI. 120/4/4]. Perfect condition £26
HOHNER ORGANETTA. 120/4/41. Curved

keyboard 25

SETTIMIO SOPRANL.  120/3/41. Flush
coupler . té Gns.
CHIUSAROLI CHROMATIC.  120/4/4].
Pear| keyboards ... ... 60 Gns.
RIOSA. 80/3/34. Brand new . £12
GERALDO. 80/3/34. Coupler... 10 Gns.
GUITARS,
GI8SON L.7. Denonscrauon soiled £28

ABBOTT-VICTOR DE-LUXE, new 30 Gns.
CROMWELL. Sunburse finish, Cello built

12 Gns.

F.D.H. Special. Very full tone £23
HARMONY. Cello built £7/10
ABBOTT-VICTOR. Double-neck Console
Grand. Silver Flash finish ... ... 40 Gns.

NRIIMS.

COMPLETE OUL «rs1. 28 x |5 Bass Drum,
Trap Table, Temple Blocks, Cymbals,
SECH-. . £26

APEX. Side Drum. Glitter gold 7 Gns.

BEVERLY. Chrom. Foot pedal, snare release

Il Gos.

VIC.O'BRIEN. Silver glitter and chrom. 6 Gns.

SAXOPHONES AND CLARINETS.

SELMER AL W, GOIU ac, 230
BUESCHER ALTO. S.P.GB. .. 28 Gns.
SELMER. Console Clarinet. Albert 6§ Gns.
20TH CENTURY HAWKES ALTO.
S.P.G.B. New £30

PAN-AMERICAN' Alto, Gold lac. £26
MARTIN FRERES. Covered hole. Boehm

Clariner ... ... 20 Gns.
MARTIN FRERES. Albert Clarinet 8 Gans.

TRULIMPFTS AND TROMRONFS,

ClnNgl snwiarel. silver-prlaccy s/ 17/6
KING. Trumpet. Gold plated. Slide change

15 Gas.
CRITERION. Trpt. Gold lac. Slide change

15 Gns.
BROWN Trpt. Brasslac. Siide change 12 Gns.
DEARMAN Trpt.S5.P.G.B.Slide changelé Gns.
BOOSEY. Tromb. Brass. Med. bore 10 Gns.
WASHINGTON. Tromb. 5.P.G.B. |12 Gns.
WE PAY CASH
for Drums, Saxophones, Trumpets, Clarinets,
VVrite, ‘Phone, Call.

OPEN SATURDAYS, 9t P.M,
FRANCIS, DAY & HUNTER, Ltd.,
138/140, Charing Cross Rd.,, W.C.2.

Phone : Temple Bar 9351.
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SID PHILLIPS’ ARRANGING HINTS:

Pepping Up The
Last Chorus

NOWADAYS the general type
0l dance programme consists
of “choruses” rather than set
arrangements. I mean by this,
of course, when playing for danc-
ing and not for recording or
broadcasting.
Playing chorus after chorus will

avoid copyright difficulties on *

published songs.

This will explain to readers
following these hints why I
invariably use original melodies in
the examples.

In Ex. 26 you will see a suitable
“riff ” on this tune. As a general

inevitably result in monotony, and TS £p° rule the most natural fitting for

so it should be your endeavour to Ex o~ F = = these rhythmic figures is to apply

give each chorus a different tone — = L —" ; 1 e e S them to the first sixteen bars,

colour. =2y then normal ensemble for the
In the combination with which middle eight and the “ riff 7 again

we have been dealing in these E for the closing sixteen.

articles a suitable sequence would EXpY The last two examples show

be: 1Ist chorus—ensemble; 2nd
chorus—saxes; 3rd chorus—brass;
4th chorus—piano or violin; last
chorus—ensemble.

The more popular and well-

known the song you are playing
the more necessary is it to make
the last chorus striking and
different.

After much experience in this
kind of work I find that the best
treatment for this “ pepping up”
of the last chorus is to introduce

a rhythmic figure or ‘“ riff ” which
can satisfactorily be applied to
the tune.

In the first example this week
(Ex. 25) I have given you a few
bars of what might be a popular

tune. I have deliberately written

another hypothetical melody with
the appropriate ensemble treat-
ment.

If you adopt the scheme I have
outlined in this article you will
undoubtedly find that your
renditions of the numbers in your
programme are enhanced con-

this melody myself in order to ‘siderably. g
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Hats olf to a
Nation of Shopkeepers

COCOLOELEEeOE

»

4

LOLLLEEETOELEDw OO

o NaPOLEON sneered when he called us a Nation of Shopkeepers

—and lived to regret it. The men who stand behind the guns

Currently slaying ’em at_the Cricklewood

Palais is vocalist CARL RAMON. Bandleader

Billy Smith, who discovered him and signed

him up with his band, says: '“Since Carl

joined the band, the girls don't look at
me any longer. | wonder why 7"

~~FORGES" LETTER-BON~~

A/C2 * E. L.” wants to know whether
any reader has a cheap trombone or
trumpet, or an old instrument of which
ihere is no further need, to heip him
entertain fe:low airmen after duty. He
is also on the look-out for a tunable
tom-tom. He would pay postage or
carriage on these.

A/C2 Atan Freeman, now stationed
wants news of

have a dangerous, dramatic, exciting part to play, but let it not be

forgotten that the Shopkeepers of Britain are serving to make

an end of Hitler too. Their part is not spectacular or dramatic; it

is often thankless, always difficult, but necessary to victory—for

the very reduction of their trade means more war factories and

more munitions.

a o o0
It’s not easy to watch trade fall, without complaining, even when
'* somewhere in Hants,”
his pal! Pat O’Regan, who joined up
during mid-summer last year—and
would Beryl Davies piease write?
Gunner B. Cohen, writing from Wales,
with hxs wife . and two pals has
arranged 'to entertain local hospitals,
cripples’ homes, ete., imr his district.
Hitherto they’ve been fortunate in
borrowing a bass drum from the local
Scouts, but this is no longer possible,
so they ask if any charitable reader
has one to spare or to let tham have on
deferred terms. Failing that, if anyone
could spare them trap tray. temple

you know that machines once turning to serve civilians must now

serve khaki and blue.* It requires a high degree of public spirit

:

and understanding to cope with the ceaseless worry of eking out

=

dwindling ‘supplies, even when you know that instead of filling

shelves the factories are filling shells—and equipping those who

blocks, etc., they might effect an ex- . o
change with the Scouts. What do you fire them. It takes a good deal of tact and patience to explain to
say?

Pte. J. S. Cross, writin behalf o 5 . . o o
of six " lonely soidiers of the Army difficult customers just why they can’t have six of a thing when

Dental Centre. in the wilds of Scotland.
sends a heart cry to readers. One of
them plays accordion and guitar, but
no longer has either of these instru-
ments, and wonders if any. reader has
either knocking around for which he
has no further use, as they would
willingly pay carriage for something
that would make all the difference in
the world to their leisure hours.

Cpl. J. Tierney, of the R.E,, woul!d be
giad to get in touch with alto sax
players in the R.E. who would like to
transfer to '‘a company with a dance
band, as they have an instrument but
have lost a player through his promo-
tion to another unit.

A/C Simpkin, A.A., Wants to buy a
copy of Schleman’s ‘ Rhythm on
Record.” If any reader has a copy for
. sale, will he write to 10, Drayton Road,

Leytonstone, E. 11?

Pte. Ken Wood, of the East Lan-
cashires, has always wanted to play
hot trumpet, but circumstances have
prevented him until recently, when,
with more time to spare, he has been
promxsed tuition by two dance musi-
cians in his regiment. Now that his
chance has come, he urgently needs an
o0id trumpet or trumpet-cornet, either
on loan or as a present. Can any
reader help a really ambitious young
man who really means to get some-
where on this instrument?

Owing to Defence Regulations we are
prohibited from divulging addresses of
members of H.M. Forces. Please write
to the above-mentioned c/o Forces’
Letter-Box, *“M.M.,” 93, Long Acre,
wW.

you know that for the good of the nation, themselves and

SBEBOEOBOOBOEEMOEAEE0BAHEOOL.

OO0V OOC

yourself, they can’t have even two. But the shopkeepers of

>

=)
)

Britain are doing these things every day, and doing them §

3

well—Hitler, like Napoleon, will live to regret it.

*This 1s not an idle phrase. An actual example may be quoted of a fac-
tory, previously engaged on civilian work, which recently turned out

5,000,000 Llouses and 6,000,000 pairs of trousers for sevge baltledress.

ISSUED BY
THE BOARD OF TRADE
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NORTHERN NEWS NOTES

AF’I‘E’R being in hospital for seven
months with a severe spinal injury,
Pte. Tommy Bainbridge at last managed
to get back to his drum kit—but he had
to go on leave to Barrow to do.it! Tom
is a protégé of Max Abrams and a great
admirer of Sid Phillips’s drummer, and
took time out to lead the Crescents
Band at a “ snowball dance ” organised
by the Furness Dancing Association.

During his long spell in hospital, the
result of an Army car smash, Tommy's
only real bright spot was his contact
with Max Abrams, for whom he has
a terrific admiration. Indeed, he defies
anyone to deny that Max is not
“ Britain’s greatest technician” at the
“ batterie.”

I'm not taking sides on this point,
but I'm glad to pass on Tom's regards
to his friends in the business and hope
that he will manage to form a band
in the Liverpool hospital where he is
convalescing now.

-k %

Ivy Benson, while expressing the wish
that it won’t be long before she's greet-
ing Jerry Dawson again as a civilian,
tells me that she is making a change
in her band and adding Dorothy Dowers
from Doncaster (an alliterative triple-
tonguer!) as 3rd trumpet. On 2nd
trumpet now is Daisy Evans, late of
Teddy Joyce's femme Band, and Ivy
further says that she has. discovered a
2nd trombone.

The instrumentation of the band now
is three saxes, four brass and four
rhythm. Ivy will probably be adding
another sax, and so if any lady, as
Harry Weldon used to say, fancies a
job with Ivy and thinks she can play
alto or tenor well enough—well, the
Locarno, Glasgow, is the place to write.

e ets

The former *“M.M.” Bolton corre-
spondent, James Ryan, was amused to
see a fellow “towny” perspiring “on
the square” at an R.AF. station
recently, and the victim, Al Stevenson,
former saxist with Phil Richardson, no
doubt smiled ruefully at James's
sadistic grin.

Curiously enough, one of the P.T.
instructors at that station is the Leeds
guitarist, Cpl. Frank Ingle, who used
to lead his own well-known Collegians
band there and who, when he joined
up, had to cancel solid bookings for
more than a year ahead.

Frank gets a little guitar-playing at
the camp, however, and plays with local
outfits, too.

£ k%

Drummer Reg Ormerod, who played
before the war with Jack Whitefoot’s
Band at the Catlin’s Arcade, Llan-
dudno, is now leading the Collegians of
Darlington, formerly under the direc-
tion of Stan Godfrey. Stan is now in
the R.AS.C.,, but ‘he can rest assured
that his old outfit is in good hands.

At week-ends they play the Spa
Hotel, Croft, and the line-up now is:
Jack Pattison (trumpet); Arthur Bur-
combe (alto, fiddle and clarinet); Reg
Sleightholme (bass); Freddy Porter
(piano), and Reg himself leading on
drumas. The boys manage to find their
week-nights fully occupied with gigs.

* r*

Grateful thanks from David Bruce,
of Liverpool, about last week’s note. He
had two wires on the day of issue,
which would seem to prove something
about the “M.M.’s" pulling power . . .

S.R. N.

ELSIE CARLISLE
(STARTING NEW SHOW)
WANTS AGCOMPANIST

DN LSIE CARLISLE, now known almost
universally as the “ Forces’ Sweet-
heart,” tells me that next week she is
due to start a new series of * Carlisle
Express” broadcasts, (writes
‘ Detector.”)

It will commence on Wednesday,
April 16, at 1230 p.m., and continue
thereafter every Wednesday at the same
time for the following five weeks. After
that Elsie will take the show on tour.

Unfortunately for her, Elsie’s accom-
panist, pianist Eric Barker, is now in
the R.AF. and finds it increasingly
difficult to get leave to appear with her.

Last week at Hull she had to use the
pit orchestra, and the result was not an
unqualified success.

She is consequently looking for a
new accompanist. Candidates for the
-job should write her ¢/o “ M.M.,” 93,
Long Acre, London, W.C.2,
Incidentally, Elsie had a couple of

very narrow squeaks in the blitzes at
Manchester and Sheffield, but luckily
she came through unhurt.

No. 150. Last Sunday’s meeting of the
Ilford Rhythm Club included a record-recital
by Jack Surridge on Joe Marsala, and a record
recltal.” Jam Sessions were given by a group of
local musicians. and the Club Jam Group.
featuring Charlie Weedon (cornet), Ken
Frank!in (clarinet). Len Wood (trumpet), Alan
Mead (piano). Les Cole (guitar), Jack
Surridge (bass), and Harry Moulton (drums).
At next Sunday’s meeting Tom O’Callaghan
and alan Mead wiil give recitals. There will
be two Jam Sessions, to which local musicians
wiil be welcomed. All informaticn from Jack
A. E. Surridge, 133,° Katherine Road, East
Ham, E.§.

DECCA
RECORDS
CHIEF “BLITZED”

NE of the latest to suffer from
the Nazi blitz, it may now be
revealed, is Mr. E. R. Lewis, director
and general manager of the Decca
Record Co., Ltd, and its associated
concerns, and member of the London

Stock Exchange.

Some weeks ago Mr, Lewis’ office in
the City was destroyed. More recently
his house was practically demolished
on top of him and his wife by a very
heavy bomb.

Luckily no one was hurt, because the
occupants of the house were at the
time all in the dining-room, the one
room which did not completely collapse.
But most of Mr. Lewis’ furniture was
ruined. %

In spite of their loss of property, we
congratulate Mr. and Mrs. Lewis on
their fortunate escape—and on the
escape of their cat.

It turned up uninjured two days
after the occurrence.

NMo. 159. The April 9 meeting of the Fins-

't bury Park Rhythm Ciub. at 7.30 p.m., above

the ° Pishmomgers' Arms."” High Road, Wood
Green. will Include two record recitals: one by
Rex Harris on “ Rare Discs,”” and the second
by Eric Preston, of the N.W.3 Group, on
‘ Singing the Blues.” This will be followed by
a Jam Session.

No. 161. At Monday’'s meeting of the Sideup
Rhythm Club, a recital on the first fifteen
years of recorded jazz was given by the Secre-
tary, from whom full particulars of the club
can be obtained by writing to 43, Cavendish
Avenue, Sidcup. Next Monday there will be a
recital by J. C. Godbolt on * Whiteman, King
of Jazz? ** commencing at 7.45 p.m. in the
Coffee Room of the Statlion Hotel.

Classified Adwvertisements

CONTINUED

LONG LIFE TO NEW REEDS
NEW LIFE TO OLD REEDS
This truly amazing preparation, finally developed
by the largest laboratories in the world, is worth its
weight in gold. Three ** REEDEXED *’ Reeds will
lastas long orlongerthan 301 Invest immediately
inabottle. 2/9 PERBOTTLE. Postage 3d. extra.
LEW DAVIS OFFERS Famous “‘Precision™
Reeds. Clarinet 10d. each. Alto 11d. 2ach.
Tenor 1/1 each. Postagedd.extrawitheachorder.
WRITE IMMEDIATELY TO
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INSTRUMENTS WANTED
DON BOWLES

WANTS DRUMS, SAXOPHONES, TRUMPETS,
ACCORDIONS, CLARINETS, GUITARS,
STRING BASSES. TOP PRICES PAID. FREE
COLLECTION. ’'PHONE: CROYDON 5224,

288, HIGH STREET, CROYDON

'£7/15; LAMY alto _sax.,

FROM PAGE 11.

INSTRUMENTS WANTED

B ‘'FLAT, low pitch, metal clarinet, cheap.—
41, Atheldene Rcad, Earisfield. »

LEEDY Broadway snare b drum urgently
wanted; top prices given.—LEN WOOD,
GERRARD 1386.

GET that Better Price.—Cash waiting for
saxophones, trumpets and clarinets.—Send
detalls to SYD HOOPER, 10, Northumberiand
Place, TEIGNMOUTH, S. Devon.

INSTRUMENTS FOR SALE
DRUM BARGAINS !!

FULL supplies in stock at LEN WOOD'S, 12,
Richmond Buildings, off Dean Street, W.l.
(Gerrard 1386). 10 per cent. discount to
members of H.M. Forces. No H.P. terms.

PREMIER de-luxe drums, skins perfect, ca-se;
as new, £16.—REG., STA. 70175, evenings.

BEST quality snare and batter heads fitted
to your snare drum (no charge for lapping),
15/- and 17/6.—Same-day service at LEN
WOOD'S. GERrard 1386.

1933 SELMER tenor, balanced action, Vocal-
tone mouthpiece. hardly used, £39.—ARC, 4572.

SAVANNA alto sax., low, plated, auto octave,
low, plated, top F,
etc., £12/10; CONN alto sax., high, s.p.g,b.
aux. F, pearl, rollers, etc.,, £12/15; HAWKES
alto sax., low, S. plated, aux. F, perfect order,
£16/10.—SYD HOOPER, 10, Northumberland
Place, TEIGNMOUTH, S. Devon.

PIANO-ACCORDIONS, — FRANCESCO, as
new, grey pearl. 31-24, £6/10; GERALDO,
sound, grey -pearl, 34-36, £7; GERALDO, as

new, full pro. push coupler, white pearl,

3-41-120, £16/10.—SYD HOOPER, 10, Northum-

berland Place, TEIGNMOUTH, 8. Devon.
2 e =

SAXOPHONES, clarinets, accordions, etc.,

TUNABLE 16-in. glitter, silver crome fit-

urchased for CASH; cheque by return.—w. |tings, double head, £6, glitter silver snare
.gUMFREY, LTD. 092-94, Stockwell Road, {drum, 14 by 6. mew, £5/10; beginmer's drum
S.W.9. 'PEONE: BRIxton 2605. outfit, £6/10. -GEO, TREUTLEIN, 11, Cecll
‘ Road, Peterborough.
MUSICAL INSTRUMENTS WANTED for| DRUM kit, ebony and chrome. as new, full
small band. Saxophone, accordion, clarinet. |Size, ail effects, £20.—LEN WOOD

trumpet, guitar and drums. State lowest price

for cash. No’  dealers,—68, Walton Street,
Oxford.
WANTED, low-pitch saxophones, clarinets,

trumpets, guitars and piano-accordions; state
lowest price..—~BRONS ORCHESTRAL SERVICE,
47, Gerrard Street, London, W.1.

TENOR anrd alto saxophone wanted; give full
description and lowest price for cash.—
GREEN, 20, Hall Drive, S.E.26.—SYD. 6408.

KRUPA kit in silver flash, Carlton snare
drum, both drums perfect. kit includes H.H.
pedal floor cymbal stand, all other effects,
£35.—LEN WOOD.

RED flash and chrome full-size kit, perfect,
all effects, £20.—LEN WOOD,

BLUE flash Cariton tom-tom, 16 in.,, £5;
12-in, Chinese tom-tom, as new, 25/-; Zilco,
10 dn, 40/-, 11 in, 45/-; cymbal stands, foor
model, 6/6, 17/6, 30/-, chrome.—LEN WOOD,
GERRARD 1386. -

DRUM kits wanted, full size, any make.—
PACKARD, 119, Avenell Road, Highbury, N.5.

ALBERT ALLNATT wants to buy saxophone,
trumpet.—T70, Haydons Road, Wimbledon,
S.W.19. LIBERTY 4913,

low
12,

ALTO saxophone and B flat clarinet,
pitch.—Write, giving full particulars,
Clissold Court, London, N.4.

DRUM kit wanted for small band.—A. O. M.,
LTD., Colneside Works, Oxford Road, New

CARLTON kit, crystal flash, 28 by 15 B.«drum,
14 by T S.-drum, accessories, 15 gns.; ditto, but
14 x 6 S.-drum, 12 gns.; ditto, black and gold,
11 gns.; ditto. standard B.-drum, 10 gns.; gold
flash tunable tom-toms, £7 palr; Leedy tunable,
£3/15; Krupa style cymbal holders, 7/9; thin
cymbals, 8-in. sting, 10/6,.10 in. 12/6.—115,
Longwood Gardens, Ilford.

MICROPHONE AND AMPLIFIER CO.,

8-10-watt A.C.-D.C. microphone amplifiers,
M.C. mike, 10-in. P.M. loudspeaker, collapsible
stand, portable cabinet, all leads, £17/17.

‘NSTRUMENTS FOR SALE

LORD’S BARGAINS.—B flat tenor sax..
-wrtist model. L.P.M., in case, £18; baritone
wax., little used, silver plated, in case, £14, low
sitch: B flutes, 5 and 6 keys, /6. new; F flutes, |
t, 5, 6 keys, 7/6.—LORD (Basement Flat), 22.|

dlghbury New Park. N.5.

CONSOLE outfit, £25; Zlldjian cymbal, 13 In.
£2; shop-soiled console, £6; 10-in. thin cym-
bals, 10/6; Leedy bass drum damvers, 6/6 each:
28<in. by 16-in. bass drum, £6/:0; 14 by 6
Besson glitter S.D,, ,£7.—JOHNNY FRQST,
6, Meard Street. wardour Street, W.1.

. -

INSTRUMENT REPAIRS
“ ATMO-PROOF ”” DRUM HEADS

are the only drumheads guaranteed unaffected
by atmospheric conditlons.—Send hcop (batter
or snare) with 14s. 6d. to war-time address:
“‘{ATKMO-PROOF." 55, Victoria Road, Keighiey, |

arks.

NOTICE.

BERT SCOTT is STILL at the service of
musicians throughout the British Isles. Repairs
to all makes of saxophones, clarinets, trumpets,
etc.—4, Clarendon Street, Oxford Street, Man-
-chester. Telephone: Central 5563. Hours 9
till 7 p.m.; Saturdays 9 till 1 p.m.

MUSICIANS WANTED

CoUNTY BOROUGH OF SOUTHPORT

PROVISION OF ORCHESTRAS

mainly for open-air work

SUMMER SEASON, 1941

The Southport Publicity and Attractions
Committee invites tenders for the pro-
vision of an Orchestra with a personnel
of from 18 to 22 (including Conductor);
also for a 10-piece Dance Orchestra
{including Conductor) plus a Lady
Crooner; and a 5-piece Ladies’ Orchestra.
The Summer Season will be from
Saturday, 31st May to Sunday, 7th
September, both dates inclusive, except
that the Season for the Dance Orchestra
will expire on Saturday, 20th September.

Full particulars and form of tender
may be obtained on application to the

General Manager, Publicity and
Attractions Department, Town Hall,
Southport. Tenders in plain sealed

envelopes, endorsed * MUSIC—SUMMER
SEASON, 1941, must be delivered to
the undersigned not later than 12 o’clock
nooa on Thursday, 17th April, 1941. ]

Persons submitting tenders may quote
for the provision of one, two or three
orchestras. The Committee does not
bind itself to accept the lowest or any

CELEBRATED works military band has
vacancies for military band instrumentalists,
non-military age, especially obee, trumpet,
flute, bassoon and euphonium players. All
instrumentalists  considered. Employment
found.—Box 2757, MELODY MAKER.

HOT pianist with progressive ideas wanted
for small conibination; practice only.—Box
2768, MELODY MAKER.

LONG BSeason, West Coast Baliroom.—All
dance instruments invited to send full par-
tleulars and recent photo (S.E. for return);
sight reading essential and ability to double
‘ straight ** stringed instrument an advantage;
M.U. terms, £5/15, evenings only; £8/15 during
peak period, including tea-dances.—Box 2767,
MEeLODY MAKER.

SAX (alto_or tenor), clarinet, accordion and
piano, straight or dance, afternoons and
evenings. —POWER, GLADSTONE 2668.

WANTED, experienced dance musicians to
complete band in Eltham district; tenor sax.,

trumpet, bass; engagements waiting.—Write,
J. R. WEST, 416, Footscray Road, New
Eltham, S.E9.

WANTED, stylish trumpet, bass and drums.
—FRANK KING and his Band, Plccadilly Club,
Glasgow.

SAXES, TRUMPETS AND TROMBONES
WANTED for Palais: Immediate work; six
months’ contract to right men; doubling men
preferred; young or exempt; must be first-class
readers; URGENT.—Gladstone 7484, or write
146, Ashford Court, Cricklewood, N.W.2.

PiANIST wanted, lady or gentleman. Singer
preferred. Evenlngs only. Good wages.—
Apply, THE FOUNTAIN, 43, Camberwell Road,
Camberwell, S.E. Phone Rodney 3909.

FIRST-CLASS trumpet, good tone and style
essential. state terms required for permanency.
—Box 2766, MeLODY MAKER.

P1ANO doubling
dance, afternoons

accordion, straight or
or evenings.—POWER.

Denham,

22, ST GILES HICH STREET, W.C.2.

tender/s.
R. EDGAR PERRINS,

Town Clerk.
Town Hall, SOUTHPORT.

2Tth March, 1941,

Gladstone 2668,

Band Bookers’ Gui;e

__ Minimum price - 7insertions (1
Eddie
Roherts Bany,

ANY SIZE BAND, ANYWHERE IN
ENGLAND. Caommunications:
85 Hatton Gdn., EC1. Phone HOL 5211 or Barnet 3214

&/.”s

LBERT »
LLNATT

AND HIS BAND. (4-6 PIECE.)
Afternoons and Evenings
Go Anywhere - Own Transport
Own Microphone
All Coms. to: 70, HAYOONS ROAD, WIMBLEOON,
Telephone: Liberty 4913. S.W.19

VICTOR LIONELS
DANCE BANDS

Now at your Service, 5-10 Piece. Moderate Terms.
FREE after 7 o’clock p.m. Weekdays.
FREE Saturday Afternoons.
FREE AH day Sunday.
Telephone: TOT. 5221, All Coms. to Manager:
32, KINGS ROAD, EDMONTON, N.18.
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THE MELODY MAKER AND RHYTHM

Telephone enquiries should
be made to Temple Bar 2468
{extension 258). Small ad-
vertisements received by
telephone wilt be held
pending the receipt of cash.
Classified advertisements for
insertion in * The Melody
Maker " can be handed in
at the Trade Counter, Third
Fioor, 82 Long Acre,
London, W.C.2.

 Classi

d]V@rtus@m@nts

All Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday morning to :—
Advertisement Manager, ‘“ The Melody Maker,” 92, Long Acre, London, W.C.2.

TEMple Bar 2468

CHARGE

l.—AIll advertisements are accepted subject to the ‘“copy’’ being approved by the Mana,

accepted and paid for, and to make alterations necessary to the maintenance of its standards.

Inserted on any specuﬁzd date or dates. 4.—Cancellation or alterations of “copy’” must be received at “The Melody Maker”
S5.—All orders and contracts are accepted subject to cancellation by the Manag

CONN ‘‘CAVALIER "
SAXOPHONE, S.P.G.B.,
model, nbso]utely unused .

CABART CLARINET, low pxtch Bb,
Albert system, rings and rollers,
wood, brand new condition..

NO NAME CLARINET, low pltoh A,
Albert system, thoroughly over-
hauled and repadded

SELMER BASS CLARINET, low pllch
covered hole,Albert system, low Eb,
double octave key, braud new con-
dition, cotiplete in fitted case

RUDALL CARTE FLUTE, low pitch,
Ratcliffe system, silver keys, wood,
complete in fitted case

NO NAME BASSOON, low plt(‘h
ebonite, French system complete in
case ...

HAWKES FLUTE.lowpltchF closed
Boehm, ebonite, plated keywork £4 0 -0

ANY INSTRUMENT PURCHASED FOR CASH
OR TAKEN IN PART EXCHANGE.

W. PUMFREY, LTD.

92/4, STOCKWELL ROAD,
LONDON, S.W.9.
Tel. : BRIxton 2605.

BESSON

“Farmous for Brass”

WILL BUY FOR CASH!

SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, or send instrument to—

BESSON, Dept. L.W.G.,

frederick Close, Marbie Arch, W.2
Yel.: PAD. 7686.

BARITONE
full artist
£25 ©

£7 10

217 10

£10 0

£12 0 0

THIS WEEK’'S SPECIALS

PIETRO PIANO ACCORDION, ‘34/80/2 in
condition as new, in case, £10 10
SILA CAMERANO PIANO ACCORDION
41/120/4, push coupler, m(-tal grille, mdlcatot,
complete in case, £16
KING Ep ALTO SAXOPHONE silver-plated,
low piteh, very good condition, in case, £18 10s.
For further particulars, write or call—
BRON’S ORCHESTRAL SERVICE,
47, Gerrard Street, London, W.1.

PERSONAL

GUY SNOWDEN,

NOW FREE GIGS OR PERM.—18,
CLOSE, WEMBLEY PARK.

ENGAGEMENTS WANTED

DRUMMER ERNIE MASON.—Gigs or perm.
—221. Links Road, S.W.17. Miicham 4203,

DRUMS, GEORGE TIBBITTS now open fpr
gigs or perm.; gocd kit, car.——'Phone: Houns-
low 2381. —

DRUMMER, young, expenenced and reliable
requires gigs or perm.-—GUY, 151, Stephendale

Road, Fulham, S.W.6. WILlesden 6371
(9uns. 000000000 - g =
CLIFF ROGERS’' “ Swing Aces.” Open {for

gigs or perm. All exempt.—48, Thorpe Road.
Walthamstow. -
DRUMMER, free afternoons and evenings;
car.—'Phone: SOU. 2885.
DRUMMER vacant gigs aft., evemwings.—
JIMMY SILVER, 23, Sears Street, Camberwell.

STRING bass free for gigs or perm.; own
car.—RON CROXEN. Popesgrove 2581.

DRUMMER, exempt Service, gigs or perm.—
33, Harth: Hartham Road, Totbenham N.17.

LA“{-;L?{@ §},""%’,ﬁ,‘ok X?,c;,l.f,? ey, rauE LEW DAVIS PRODUCTS Ltd., 134, Charing Cross Road, London, W.C.2. Phone : Tem, 6552
1590.

ALTO, TENOR, CLARI-
NET, WISHES CONTACT OLD OOLLEAGUES{
WES

t without

gement. 2.—The Management reserves the right to refuse to insert any advertisement, even though
3.—The Management does not undertake that the Advertisement will be inserted or that it will be
offices not later than Tuesday mid-day for the ‘issue of that week.

ITS A SCARTH BARGAIN
IT'S GENUINE

PIANO ACCORDIONS.

CASALL. 120 bass. octave coupler,
perfect condition, in case ... £l
BELLIHI, 120 bass, curved keyboard,
model, bhwk push coupler, a8 pew,
case £25 4

4-vOice:
616 0
latest
in
0
CONSOLE
SUPREME, stage model, chrome-plated (slightly
worn), 4 rubber-tyred wheels, velvet-covered
tray, 2 cymbal arms, 6 posts £510 ©
XYLOPHONE.
CARLTON, 2}-actave, Junior model, chrome-
plateq folding stand, as new, in case £7 10 0

SAXOPHONES.
BUESCHER. C Melody, brown pads. exceﬂent
condition. in case
CONN, Eb alto, silver- plat.ed fu]l range. perfect
condition, in case 3 £25 0 0

THIS WEEK'S MUSIC OFFERS.
PIANO. Album P.M. l. includes ** Summer
Raiun "' (C. Gibbons), * Sam)hlre * (A. 'Lalim),
and 4 other famous Solos. 2/2.
ACCORDION. * Bolero'' (Ravel). 2/1.
SAXOPHONE. ‘ Valse Elegance” (Joe Cross-

man). 1/1.
TRUMPET. 50 Hot Licks (Z. Elman). 2/1,

ACCORDION REPAIRS promptly executed
on the PREMISES by Experienced Workmen,

¢ MODERN STYLE tS)WING DRUMMING,”

y
BILL HARTY (Ace Drummer in Ray Noble’s
Famous American Orchestra). 4/- post free,

G. SCARTH, LTD

(Next to Leicester Square Tube Station.)

65, CHARING CROSS ROAD,
sy LONDON, W.C.2. Ger.7241

Open Daily (except Sundays) 9—6 p.m_

SITUATIONS VACANT

JAZZ PUBLICATIONS

WANTED, TENOR SAX, ALTO SAX, TROM-
BONE AND -LEAD TRUMPET, first-class men
only, exempt military service, good conditions.
PROVINCIAL BALLROOM.—Apply, MUSICAL
DIRECTOR, 3, RIALTO BUILDINGS, LIVER-
POOL, 8.

YOUTH (15-16) for musical instrument ware-
house; good prospects.—Box 2769, MELODY
MAKER.

v/ ANTED, saxophone and piano accordion

repairer, first class.—Box 2,764, MELODY
M"KER.

BANDS WANTED
FIVE-piece band required, Dorking, Satur-
days.—GEORGE, 101, Boxhill Way, Betch-

worth, Surrey.

MARCH 1. “DOWN BEAT.” 1/4}; “HOT
DISCOGRAPHY,” 15/3; “HOW TO RUN A
DANCE BAND "-—a grand handbook published
oy '~ Down Beat,” 11/3. 8 in. by 10 in. photos
—MUGGSY, ARMSTRONG, BECHET, HAMP.
TON, GOODMAN, etc., 1/2 each, 5 for 5/9.
Send stamp for lists.—JAZZ PUBLICATIONS,
62, Cross Road, Bushey, Herls.

BANDS VACANT

GEORGE CALLOW'S BAND (ON L.CC.
PARKS APPROVED LIST). A FIRST-CLASS
VERSATILE BAND.—PALMERS GREEN ¢ 5371.

EDDIE MALDEN and his band are now free
for gigs in London area.—Communications, 19,
Julian Avenue, W.3, PERIVALE ‘5926.

A LuOlLL SELECLION OF NE

ND
MOST COMPREHENSIVE STOCK IN THE COUNTRY.
AND ACCESSOHRIES AND IN PERFECT PLAYING CONDITIiON.

WITH CASE
SAXOPHONES.

FRENCH SOPRANO, vickel. h.p., simple svstem  £3 10 ©
AMERICANO SOPRANO, Lp, ap.g.b., like new £9 9 O
LAFLEUR ‘ ALLIANCE " ALTO, Lp., ¢.pgb. £1919 O
PAN-AVIERICAN BARITONE, gold lac.. ax pew  £22 10 0
BAWEES ALTQ, lp., e.p.g.b., repadded £2210 0
.HAWKES XXTH CENTURY ALTO.l.p.,npgb £24 0 ©
PENNSYLVANIA ALTO. l.p.. e.p.g.b. . £ 0 0
BUESCHER ALTO, =. £26 10 ©
CONN BARITONE. £27 0 ©
£28 0 ©
» £2310 ©
MARTIN ALTO, l.p., .b., perfect, new £3210 0
SELMER “ ADOLPHE * TENOR, l.p., ep.g.b. £32 10 0
CONN ALTO, lac., 1940 model. hke new £3710 ©
COLEMAN BAWKINS TENOR, L.p.. lac..new.. £37 10 0
SELMER TENOR, Lp., s.p.g.b., h:d action ,bd. new £45 0 ©
TRUMPETS.
LEW DAVIS SPECIAL. h. & Lp., lac. £6 17 8
ACE, b. & lp., e.p., change to A £ 5 0
AMERICAN STANDARD, b. & 1.. s.pg.b. £715 0
TIGER, h. & l.p., s.p.c.b., like vew® £715 O
perfect® £8 0 0
spgh goodccmdn £8 8 ©
h & + perfec! £9 8 0
NAT GONELLA SPEC[AL h. &1 p lac.. bdnev £1015 0
PREMIER “EPIC,” h. & Lp ,asmew .. £1414 ©
NEW YORKER ** SPECIAL, " cnpper and mickel £18 18 0
CCNN, L.p., ep.gb., perfect .. . £19 9 ¢
BESSON PROTEANO, s.p.g.b., almoet new .. £20 0 0
CONN. Lp., lac., just a8 new £2 0 0
BESSON *INTEENATIONAL.” « .p.ab., perfect  £22 10 ©
TROMBONES.
HAWEKES CLASS A, Lrass £ 5 0
LEVIATHAN, e.p.gb., h. & lp, p?rh('t £9 10 ©
LEW DAVIS SPECIAL, 1.pp., aimost new £215 ©
STUDENT PRINCE, lac., & Lp. £10 10 D
CONN, Lp.. lac., perfect. kev c. £1210 0
KING, 8.p.g.b., thoing-in slides, pcrfect condmon £14 0 ©
BUESCHER 4 GRAND,” w.p.g.b.. like mew .. £20 0 D
SELMER, L.p., lac., brand new sample . £2710 0
BUESCHER 1940 model. Ine., terrific ofier £28 0 0
VINC BACH, L.p., iac., like new £30 0 0
OLDS, brand new, lac. .. £36 0 ©
SUPER OLDS, new, l.p., lac., perfect dlides 22 0 ©
GUlTABS.
SPANISH GUITAR, 6 S'.nngs, . ~ %3 0 0
AVALON, Ce'lo Mod. F. Hol £710 ©
SELMER RAWA!IAN ELEleC GU'lTAR. wﬂh
amplifier, new .. 21818 0

SHOWIOOM OPEN

9y

OND- HAND INSTRUMENTS FROM 'lBE
EVERY INSTRUMENT COMPLETE

GUITARS (continued).
EPIPHONE ‘ SPARTAN.” brand ne

SATURDAY MORNINGS
EVERY INSTRUMENT GUARANTEED BY “LEW DAVIS”
DEPOSIT WILL SECURE YOUR INSTRUMENT

ulue £40 £27 10 O
EPIPHONE “ BROADWAY,” bd. new, case sld. £39 0 0
EPIPHONE “DE LUXE, » brand new, case
soilcd, pew pnce £80 £65 0
TANO ACCORDIONS.
BETTIMIO SOPnANl, 12 b&sn like new £6 6 0
GERALDO, 2 34 pk., new £12 16 O
CASALI VERONA. 120 41 two voice £13 10 0
GERALDO, 18 bass, one. cnupler new 515 o0
ALVARI, ‘50 ‘2 3 stk 2 0
SETTI®IO SOPRANIL. BAVENNA 48 3,34 new l? % 0
CASALI, 1203 41, coupler, new 00
HOHNER * VERDI 3,” 1203 /41, zuto-coupler, ol
perf
HOHNER “TANGO e 120,3 41, eoupler, perfect £22 16 ©
GERALDO, 120/3 /41, coupler, new . £2210 0
HOHNER TANGO IV.. 120 bass, 41 p.k., as new £25 16 @
GALANTI, 120,341, specml model, coup\er .. £27/10 ©
SANTANELLI. 120 bass, 41 p.k., two couplers,
curved keyboa £28 ¢ ©
SEITIMIO SOPBANX “MILANO." 120 b.ms,
41 p.k., 4 voice, soiled . T £28 0 0
CLARIN
PENZEL KULLER. A, h.p,, simple stm o overhld £5 [
CUTURE Bb, L.p., Albert system 70
b, 1.p., Albert system o £7 183 6
CONSOLE, Bb, Lp., Albert system, repa.dded £715 0
FRENCH MOUEL, Bb, l.p., covered holes £3 9 0
LOUIS VOX. Bb. Boehm, lp hardly used .. £13 0 0
LEWIN, Bb, Boehm, Lp., periect ac 214 14 0
PEEDOMINAN'I‘.lp Bb, Boehig, exc. condu £15 0 0
SELMER, Albert, Bb, l.p., new. . £1818 0
DRUMS.
FITZROY SNARE DRUM, 14 x 4}, pearl . £319 ¢
PREMIER DE LUXE SNARE 'DRUM 14 x 5
pear} £5 0 O
LEBDY “BBOADWAY » Smre Drum. new
£12 12 0
COXN. PLETE CAB.LTON DRUM KXT Casca.de £1919 o
COMPLETE DRUM KIT, CONSOLE, gold B.D.,
Leedy 8.D., Temple blocks, cymbals, ete.,
hardiy used £19 0 0
SPECIAL OFFER,S
STRING BASS, 4, higb-class instrument £18 18
TRUVOICE AMPLIFIEB, single speaker, com-
pletely overhauled . £20 0 0
TRUVOICE AMPLIFIER AND RECORDING
UNIT, complete with crysl..a\l m\c., etc., pre—
war price £90 £35 0 0

Part Exchanges.

KEN GREGORY, tenor and clarinet exp.,
evenings.—60, Bartholomew Road, N.W.5.

TRUMPET EXP.—GLAD-

JACK LEWIS,
STONE 4 4938. e E—— -
TRUMPET, experienced, has few vacant

evenings.—G. E. PORT, 28, Copenhagen Street,
Islington, N.1. N
NAT HARRIS, drums, etc.; good-class gigs
or perm.; car.—KENSINGTON 2664.
TRUMPET doubling violin requires gigs; ex-
perienced.—C. DAWES. ’Phone: Add. 4360.

RECORDS FOR SALE

SWING records, almost half-price, all bands,
1/9 brand new; send stamped envelope for

list, or call: records bought aad exchanged.—
MORRIS'S, 89, Tottenham ¢widdie) Court
Road. W.1. Museum 4910.

RECORDING

FOR over four years STAR SOUND
STUDIOS have been producing the finest
private recordings. London Studio 17, Caven-
dish Square (2 min. from B.B.C.). Telephone

o.: Langhawm 2201. Broadcasts still recorded
at Kenton.—Appointments booked by telephone
(Arnold 6222) or letter: STAR SOUND
STUDIOS. Kenton, Middlesex.

MUSIC FOR SALE

MUSIC FOR SALE

CHEAP dance library, 12 numbers {quart-
ettes), 5s., post free.—T¥ W. PRISK, 6, The
Gtlebe, Camborne, Cornwall.

MUSICAL SERVICES

WANTED for
| CASH

SAXOPHONES
TRUMPETS
DRUM SETS
STRING BASSES
PIANO ACCORDIONS

Full details to—

BOOSEY & HAWKES

LTD.

8 DENMAN STREET,
PICCADILLY CIRCUS, W.1

'Phone : GER. 1011
MANCHESTER : ALDERSHOT:
93, Oxtord Road. 45, Station Road.

[ MONEY FOR YOU |

IMMEDIATE CASH PAID FOR YOUR

SAXOPHONE, PIANO-ACCORDION,
CLARINET, TRUMPET, OBOE,
FLUTE, GUITAR, DRUMS, ETC.

By that most famous and popular firm

ALEX BURNS LTD., who will

definitely give you a FAIRER PRICE.
STATE FULLEST PARTICULARS

PRICE REQUIRED MUST BE MENTIONED
OR SEND INSTRUMENT DIRECT TO —

ALEX BURNS LTD.

85, SHAFTESBURY AVENUE, LONDON, W.1

BRON'’S

ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS N STOCK, ALSO
FULL RANGE OF INSTRUMENTS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF,
Orders for 5/- or over C.0.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD St., W.1

Telephone: GERrard 3995

WORLD FAMO

PROFESSIONAL

PIANO KEY and
BUTTON KEY MODELS

Write to-day for latest catalogues
showing all the models. Post free
from the Wholesale Distributors:

J. & A. MARGOLIN oot o)

Temporary Address:
COPYGROUND LANE, HIGH WYCOMBE, BUCKS

THE SCOTTISH HOUSE

for YOUR REQUIREMENTS in

MUSICAL INSTRUMENTS, REPAIRS,
etc., Is

McCUBBREY'S
99, West Nile St., GLASGOW, C.1

PIANOFORTE accompaniments arranged to
melodies and music orchestrated from 2s., by
lady; lyrics set.—Box 419, MELODY MAKER,

MELODIES, piano accompaniments, music
from voice—RIGBY ARONS, 19, Offiey Road,
S.W.9. (Near Oval.)

ORCHESTRAL DANCE PARTS

All popular and standard stocked, orders
over 5;- seni post free.

HARTLEY’S MUSIC STORES

79, Vicar Lane, Leeds (25505).

FREE MUSIC LIBRARY

Stamp for particulars, 88, Thwaite Flat,
Barrow-In-Furness.
€. MERRICK, Goytrey, Pontypool, teaches

improvisation (swing, stylish, hot) for pianist
by post.

MEMORISE YOUR MUSIC

and play confidently from sight.
If you can play at all from the music write for my
YREE book (postage 2id.), " The Master-Method of
Memory-Playing and Sight-Reading,” and learn how
YOU can play fromm memory with confidence and
at sight with ease and certainty. No knowledge of
Harmony reguired. State whether you play the
Piano, Piano-Accordion, Violin, Sax., *Celio or Orzan,
and if a moderate or advanced player, to : REGINALD
FOORT, F.R.CO. (Studio 4), Tem ry War-time

pora
Address: IVY HOUSE, ADDERBURY, Nr. BANBURY.



that gocds have been safely returned carriage paid.
4 N

FREE DEPOSIT SYSTEM

FOR CASH PURPOSES ONLY
We will hold cash so that goods can be forwarded by
sdvertisers. If, five days after receipt of goods, purchaser
fails 10 notify us we will remit cash held to advertiser or
return cash to reader directly we are informed by vendor

Incorpor

APRIL 5, 1941

O FEE WILL BE CHARGED
Postal Orders and Cheques to be made payable to the
“MELODY MAKER.” 93 LONG ACRE. LONDON. W.C.2

Melody

Maker

RHYTHM:®
Vol. XVII. No. 402

THE " MBLODY MAKER"
Special Musician's Diary
(1940-1941 Edition—to August 31st, 1941)
REVISED PRICES: 3/03, 4[3% 6/83.

Obtainable from “ The Melody Makers
93, Long Acre, London, W.C.2 (Postage 3d.),
or from STATIONERS, DEALERS, Etc.

RECORD CROWD AT MEMORABLI

“MM.” LANCS. CONTEST:

'IHE
PRESENTED LAST FRIDAY

1941 ALL-LANCASHIRE DANCE BAND

CHAMPIONSHIP,

(MARCH 28) BY THE EVYER-

ENTERPRISING MR. AND MRS, LEW BUCKLEY, AT THE CARLTON
BALLROOM, ROCHDALE, PROVED ONCE AGAIN THERE IS SOME-
THING ABOUT A “MELODY MAKER” CONTEST THAT CAN PUT
EVEN A HITLER WAR IN THE SHADE.

Last year’s contest at the same venue
drew to the hall a crowd of 700—200
up on the prévious year, and only about
100 below the hall’s record for a 2s. 6d.
week-night ‘dance, set up at ap “ M.M.”
contest four years ago.

But last Friday night even this
record was broken, when over - 800
packed the Carlton to listen and
dance to the competing bands, aided
by Freddy Platt’s exceptionally good
12-piece resident combination.

It was, however, something very
much more than mere numbers which
gave the evening the atmosphere of the
happier days of peace time.

PEACE-TIME STANDARD

If these Lancashire folk were keener
on anything than their. dancing, it was
the fortunes of their favourite bands.
Supporters’ cheers were mingled with

.the boos of .other bands’ fans as
each competing unit finished its
performance.

" Partisanship ran high, but it was

JUDGES’

Adjudicators: Messrs. Edgar Jack-
son and Eddie Macauley.

_WINNERS

CYRIL BLAKE AND HIS BAND,
10, WATERLOO STREET, ASHTON-
UNDER-LYNE. .

INDIVIDUALISTS’ AWARDS
FOR: ALTO, TENOR, TRUMPET,
TROMBONE, DRUMS.

Consisting of four saxes, three brass

and three rhythm, this band owes its
success equally to the ability of its
soloists as such (its trombone player
was quite outstanding—almost, it might
bhe said, a second Chisholm), and its
competence as an ensemble..
. Its arrangements, and even more noticeably,
perhaps. the way it played them, were rather
more suitable for stage presentation than for
the dance hall. The ensemble evidenced fine
attack and precision, but slightly exaggerated
phrasing, coupled with a tendency ¢o play
rather too staccatp, made the band more con-
spicuous for verve than relaxed lilt.

Nevertheless the band at least showed itself
capable of achieving as a well-drilled whote the
results it had set itseif to attain, and put up
2 perforinance that for dash and unanimity
of purpose was at times quite electrifying.

SECOND

NEW FLORIDA BAND—J. GREG-
SON, 11, RHIWLAS DRIVE, BURY.

INDIVIDUALISTS’ AWARDS FOR:
CLARINET, PIANO.

An unusually well-conceived slow
foxtrot arrangement of Rose Room, a
musicianly performance of the waltz
Love Is All, and a flair for hitting the
right tempos, which was especially
noticeable in the quick-step Shades Of
Hades, were among the more notable
features of this three-saxes-trumpet-
three-rhythm combination.

always good-natured and never broke
the bounds of true British sportsman-
ship.

In spite of the difficulties which
semi-pro. bands find in carrying on
in these days, when musicians not in
the Fighting Services are working such
long hours on munitions and other
national duties, six of the eight
entered bands not only managed to
appear, but showed that they had
found time to rehearse and keep up
their form.

The playing of the first three was well
up to peace-time standard.

The contest was judged by Edgar
Jackson and famous -pianist FEddie
Macauley, ‘who is now on munitions
work.

“[ don't get much chance to play
piano nowadays,” said Eddie; but no
one would have believed it from the
show he gave after he had presented
the prizes. and which received the ova-
tion it deserved from the crowd which
packed itself round the piano to watch
him play.

REPORT

. A tendency to be rather studied robbed the
playing of some of the ease, relaxation and
rhythmie flow it might otherwise have had,
and slightly faulty intonation in the sax team
was at times noticed.

However, apart from these shortcomings.
which can very easily be remedied, the band
played neatly and tunefully. Tasteful and
stylish work from the piano and trumpet
(latter only just missed his soloists’ award),
and a tuneful low register clarinet solo on the
mike all went to help the combination; so did
the good balance of the sax team. a

All round, a performance of which none con-
cerned has any reason to be ashamed.

THIRD

EDGAR HARRISON AND HIS |
BAND, 23, QUEEN. STREET, CREWE. ||

INDIVIDUALIST'S AWARD FOR:

"BASS.
Displaying a commendable degree of |/

honest-to-goodness musicianship, and
probably the most diligently rehearsed

outfit in the contest, this band would |;

probably have secured at least second
place had it not been for three failings.

First, it played too loudly. The otherwise
excellent three-piece brass section blew out
with a force that, while it did little to harm
the team, it forced the three saxes to overblow
in their attempts to be heard, thereby spoiling
their tone.

Secondly, while the sections , individually
played well together, they did not give suffi-
cient heed to each other, with the result that
‘they seldom quite blended into that ensemble
which marks the first-class band.

Thirdly. the phrasing,
was rather too * straight.”

Nevertheless, the band played with spirit
and confidence, and has so many good points
that a little attention to the aforementioned
shortcomings should rapidly bring it up to
winning standard.

% ¥

* _

Placed fifth, Rex Kane's Dance Band,
of Oldham, secured the cup for the best
band of not more than six performers.

though musicianly,

LEW DAVIS

wiLL BUY
SAXOPHONE, CLARINET,

YOUR OLD

TRUMPET, TROMBONE,

PIANO ACCORDION, DRUMS, TOM-TOMS, ETC.

REGARDLESS OF

CONDITION.

Send details, or better still, send instrument, cash by return and carriage refunded.

LEW DAVIS, 134 CHARING CROSS ROAD, LONDON, W.C.2

Phone:

TEMPLE BAR 6562

Cyril Blake Wins

High-Standard Show

dance band casualties in Clyde-

.N’O

side’s recent blitz have been
reported so far, but there was, of
course, some inevitable " interference

with the business, mostly in gigs.
Tommy Todd and his Band, whose
activities are in one of the hardest hit
areas, are temporarily out of work
through damage to the hall where
Tommy's father carries on his old-
established and successful dance pro-
motions. Business will be resumed, of
course. but in the meantime Tommy
and his boys are looking for gigs, col-
lectively or otherwise. ’
Anyone interested may ‘phone the
fnumber of “this column,” Douglas 0618.

ELRICK RECRUIT

George Elrick has a new recruit in
the ivories dept., George Bowie
leaving to make way for John
McCormack, who is on his feet again
after a long spell of indisposition.

He was preyiously with Bobby Hogg
and his Band at Glasgow Locarno, -and
is certamly glad to get into the busi-
ness again.

Another band change is reported,
this time from the Piccadilly Club.
Glasgow, where Frank King's Band
now includes Jack Davis on drums.
Jack has been gigging round and about
for quite a long time now and should
do well at the niterie.

Neil McCormack, who combines his

SCOTTISH DANCE NEWS

By Hugh
Hinshelwood

musical agency with a spot of gigging,
has now severed his long connection
with-the Lorne Dance Hall, and is now
free-lancing, and has been deputising
recently with Louis Freeman's resident
Band at the Playhouse.

ROY TRUMPET ILL

Up at the Playhouse, where Harry
Roy and his Band are still doing
swell business, trumpeter Frank
Thornton laid off for a few days with
tonsilitis, His place was taken by
Syd Beecham, who usually plays with
Louis Fréeeman’s Band for the after-
noon sessions. ‘

Judging - from recent conversations
with Harry's boys, Louis Freeman has
them all “signed up " for New York
prips with his “ navy " after this fracas
is over. There will need to be a big
boom in shipbuilding to accommo-
date all the would-be sailors!

A visitor to the Playhouse was
Glasgow vocalist Len Camber. who
went off to join Geraldo not so long
ago. Len was having & week “out,”
and was looking forward to getting
back with the band again.

Glasgow musicians, like others. are
doing spells of fire-watching duty in
their various halls. The conditions vary
so much for this job that a meeting.
summoned by the M.U., was pending at -
the time of writing, to discuss this
important- matter.
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_* PROUDLY PRESENT

ANOTHER SMASH HIT

OVER THE HILL

BACKED BY

ALL THE BEST

A ROLLICKING 6/8

IN

/

STILL A No. 1 FAVOURITE

ONLY FOREVER

‘BACKED BY

AIN'T IT A SHAME ABOUT MAME

THE BEAUTIFUL FOX-TROT BALLAD

TWO LITTLE TEARS

BACKED BY
SHOW ME THE WAY TO GO HOME

JOIN THE SUBSCRIPTION CLUB AND GET THESE HITS IN YOUR FIRST PARCEL
ALSO ANY ONE OF THE FOLLOWING (This applies to 5.0. and F.O. Subs. only)
.HONE’YSUCKLE ROSE. SWEET SUE DREAM LOVER (Waltz)
I AINT GOT NOBODY GEORGIA TIME ON MY HANDS

24 READY MID-APRIL

FROM THE

“HIT PARADE OF 1941"

I'enclose £

Combination required,,
SMALL ORCHESTRA . . ;GI- for 24 Numbers
.. 21

PRESENTED BY BRITISH LION E?,{Lﬁ;:cu? WA -
Starring EXThR OND!IFTBR . g;: = ous
FRANCES LANGFORD & KENNY BAKER | PIAND SOLO. . 8s,. .
1. WHO AM 1 NAME .. .
' 2. IN THE COOL OF THE ADDRESS

EVENING

CAMPBELL .

NNELL

The

Hou',s'e of
Hits!

LONDON - W.0.2
Temple Bar 1653
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