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TROOPS TO GET JAZZ -RECITALS
MEMORIAL SERVICE MAYERL
FOR BOMB IS
BEING ARRANGED

PICKS HIS
AFTER a short but impressive ser-

vice conducted by Father James,
of the Greek Orthodox Church, and
in the presence of his wife, his stage

'partner, Jimmy Mesene, and a num-
ber ot, friends 'and fans, Al Bowlly
was laid finally to rest at the West-
minster Council Cemetery, Hanwell,
last Saturday.
Floral tributes had been sent ,by the

profession and from admirers, and we
are asked by Mrs. Bowlly to thank them
all, and particularly those who went tip : Billy Mayerl
to the cemetery.

She is particularly grateful to Jimmy
Mesene, who arranged the religious side
of the ceremony, and in deference to
her wishes we gladly retard the fact
here.

Arrangements are going forward to
hold' a service at the Greek Church in
Bayswater, when all those who found it
impossible to be at Hanwell will have
the opportunity to pay their last
respects to the grand singer and all-
round -good fellow who was Al Bowlly.

VAN STRATEN TO BATON

"ORCHIDS" SHOW
ATAN STRATEN takes nye!. r, the

baton in the successful West. nd
show " Orchids and Onions " to -day
(Friday), thus releasing Lew Stone,
who has been combining this engage-
ment with his work at the Dorchester.
Alf also broadcasts to -morrow morn-

ing (Saturday) in " Music While You
Work," and will be heard regularly on
the air during the forthcoming weeks.

It is surprising that this excellent
leader. whose stay at Quaglino's rivalled
Al Collins's apparent permanence with
the Savoy firm, has not recorded
regularly.

His only record date was immediately
prior to this war beginning and the
resultant uncertainty prevented any
more being arranged,

REC. FORESYTHE,
R.A.F.

THE call of the Services is gradu-
ally denuding the West End of

the great names of the jazz business.
and the latest to go is Reginald
Foresythe, who has now gone into the
R.A.F.
He attested some time ago, but has

now been called and it is expected that
full use will be made of his musical
ability.

MICHAEL CARR

IN THE ARMY
1T -WRITER Michael Carr added

A- his great talents as a tunesmith
to the East Surrey Regiment this
week, and is temporarily stationed
just outside London.
He expects, however. to be trans-

ferred soon to the R.A.O.C. Since
Michael is not only one of Britain's
finest writers of popular melodies,: but
also an entertainer of the very front
rank, the boys of the East Surreys
should find soldiering much more
pleasant than they have been doing.

Trombone -leader Miff Ferrie, one of
the pre-war air favourites, who has not
been heard broadcasting for eighteen
months, will be featured this Sunday
afternoon in a Forces programme
directing his twelve -piece band at a
concert at Luton.

MEN
BUSILY

rehearsing this week for his
opening on Monday at Grosvenor

House. Billy Mayerl promises that his
brand of dance music will hold interest
for musician listeners as well as dancers
on the regular air dates which are
already being scheduled from this
venue.

Here is the line

and George Myd-
dleton (pianos);
George Radcliffe
(1st trumpet);
Tommy Porter
(2nd trumpet); Al .
Roach (trom-
bone); Ralph Wil-
son (1st alto and
dart,); Jerry
Grant (2nd alto
and dart.); Eddie
Farge (tenor and
-d'art.): Harry
Martin (bass),
and Reggie Mills
(drums).

Billy expects to
engage a regular
croonette, and for Billy Mayerl
his broadcasts he will use two or three
vocalists; but so far no actual singers
have been set for the job.

As we stated last week, piano duets
between Billy and George Myddleton
will be a regular feature of the band's
programmes, and medleys of numbers
by Jerome Kern and George Gershwin
have already been arranged by Billy
himSelf for this .purpose.

In addition to his engagement at
Grosvenor House, Billy has a number
of radio dates set, mostly for solo piano
recitals.

" CLASSICS " ON

WAX AND

ON THE AIR
QINCE its commencement in October
" last year, Bill Elliott's weekly
"Classics of Jazz " series has met with
an ever-growing appreciation from a
host of readers.

Not only THE MELODY MAKER offices,
but the gramophone companies also
have been inundated with corre-
spondence asking for the issue and re-
issue of American records and cut-outs,
starred in this series.

Now comes the announcement that
Wally Moody has decided to include
several of these discs in Parlophone's

Jazz Classics " series.
First to be issued will be Higgin-

botham Blues/Give Me Your Telephone
Number, played by Jay Higginbotham
and his Six Hicks. This will be avail-
able on July 1. and will be followed by
Indiana and Bill Coleman Blues, both
trumpet solos by Bill Coleman, for
which there has been a great demand.

Other records suggested by Bill.
Elliott will follow in due course, and
on each he will write a descriptive 'note
in the Parlophone monthly supplement.

The B.B.C., too, has not been blind
to the success of Bill's feature. and he
has been invited to broadcast on the
series.

This will take place in the Radio
Rhythm Club programme, during the
week commencing May 20, the exact
date to be announced in due course.

Army Education Authorities Sponsor
Big New Scheme

1 'NDER THE AUSPICES OF THE ARMY EDUCATION CORPS, JAZZ
RECITALS BY " WELL-KNOWN AUTHORITIES " AT CAMPS ALL

OVER THE COUNTRY ARE NOW BEING PLANNED.
The Army Educational Corps func-

tions as a unit for giving the ordinary
serving soldier an opportunity to carry
on his peace time studies. and remark-
able results have already been obtained.

Easily first, however, have been the
musical recitals which have been given
voluntarily to troops all over the
country, and now this activity is to be
co-ordinated into one central group.

THEY ASK FOR JAZZ
So many requests have been

received from swing fans now serving
in the Forces that, in addition to the
well-known ' legitimate " musicians
who have already been approached, it
is the intention of the Army
authorities to form a separate swing
panel of experts who will visit camps
to give record recitals of the best in
swing music.
It is possible, we understand, that

where the best camp dance bands are
available instruffientalists from them
will actually co-operate with the lec-
turer in educating our soldiers, airmen
and sailors in modern dance music.

Many officers are enthusiastic about
the idea, but we understand that the

intention of the authorities is to use
civilian lecturers almost excluSively in
order to keep the lectures as non-mili-
tary in atmosphere as possible.

An at -random plebiscite has proved
that the regular airings of the Radio
Rhythm Club have so many adherents
that official action about the interest of
the troops .in swing music is considered
advisable.

It is expected that a full programme
will be complete in the course of the
next few weeks and full details will be
published in the MELODY MAKER as soon
as they are available.

400's Heft -y Leader
IN charge of the music when the

" 400 " Club reopens on May 12 will
be Canadian pianist Matt Heft.

Matt, who 'has been for some time
pianist to Bebe Daniels and Ben Lyon,
and who was formerly John Boles's
accompanist in the States, will be
leading an eight -piece band of whom
trumpet player Kenny Baker and
drummer Bennie Midgly, both formerly
members of Syd Millward's "Garrison
Theatre " Orchestra: are already fixed.

VICTORIA
JOIN OUR ORCHESTRAL CLUB NOW!

AND RECEIVE ALL THESE BIG HIT
MELODIES IN YOUR FIRST PARCEL!

THAT'S FOR ME

THERE'S
TUMBLE-DOWN

A HOUSE

ONE LOOK AT YOU

IT'S ALWAYS YOU I
L'IL BOY LOVE

L I L'L'LOVE YOU SO
And one of the following Special Arrangements

THE WORLD IS WAITING FSUNRISE
I COVER THE WATERFRONT

PLEASE WHEN YUBA PLAYS THE RHUMBA

JUST ONE MORE CHANCE
HUCKLEBERRY DUCK

ALL IN THIS

COUPON

NO

To THE VICTORIA PUBLISHING CO., LTD.,
52, Maddox Street, London, W.1 . Phone. MAYFAIR 3665
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BILLY PLONKIT : This is Cpl.
Corn flake, our Flint Lock
Musketry Instructor. He wants
an audition on his serpent . . .

he says he can busk all the
popular tunes since the Relief of

Mafeking! "

WINSTONE PULLS
OFF ANOTHER
"DOUBLE" !

IIOLIBLE-RECORDING
leader Eric

Winston, who leads his Swing
Quartette on Columbia and his
London Accordion Band on Regal-
Zonophone, has a double airing on
May 7.
From 11.30 a.m. till 12.15 p.m. on the

Forces programme the Accordion Band
will be featured with Jack Plant,
Vivienne Paget and Roy Marsh, and
Eric returns to the studio at 10 p.m. for
a variety spot on the Forces wave-
length with his Swing Quartette. His
morning feature is entitled " Swing out
the Old-Sing in the New," the script
of which he has written himself.

Thus listeners will have the unusual
opportunity of comparing these two
"rival " bands on the same day.

Nelson, Lancs. Increas'Ing interest in swing
music in this town has prompted J. Woodcock
to set about forming a Rhythm Club, and all
interested should contact him at 20, Swaine
Street, Nelson, Lancs.

LATEST
RECORDINGS

DECCA ALBUM No. 38
PRESENTING JAM MUSIC

SLAM STEWART and His
Royal Rhythm Boys

F7804 Beat it out, bumpin' boy*
In a Shanty in Old Shanty Town*

BOB CROSBY'S BOB CATS
F7805 Coquette*

You're driving me crazy*

(a) RED NORVO
and His Orchestra

(b) JOHN KIRBY
and His Onyx Club Boys

F7806 (A) Polly Wolly Doodle
(I) By the Waters of Minnetonka*

WINGY MANNONE and
His Orchestra

F7807 Tar Paper Stomp*
Tin Roof Blues*

MOUND CITY BLUE BLOWERS
F7808 High Society*

Muskrat Ramble*

SIX BLUE CHIPS
F7809 Steel Roof*

Cheatin' Cheech*
Six 10 inch records, complete in album 18/5,

including purchase tax. Single record 2/i,
tax 51d.

CHARLIE KUNZ
and His Ballroom Orchestra

(With CHARLIE KUNZ at the Piano)
(In strict tempo-no vocal chorus)
F78I8 Never mind*-Quick Step

That's for me*-Fox Trot
(from " Rhythm on the River ")

" F " series 2/.. (tax 51d.).
*No Vocal Chorus.

DECCA
RECORDS.

The Decca Record Co. Ltd., 1-3, Brixton Rd.,
S.W.9.

M.U. ARRANGERS'

SECTION: ANNUAL

GENERAL MEETING
THE Arrangers, Composers and

Copyists Section of the Musicians'
Union held their Annual General
Meeting Saturday 'a week ago, which
proved to be a very good turn -out
indeed.
Notable absentees were Eddie Carroll,

Jack Nathan, Sid Phillips and Barry
Gray, who are all in the Forces.

The meeting was very lively, with
plenty of good discussion.

There were only two changes in the
office -bearers, George Evans being
elected the new Secretary in placp of
Alf Ralston, who is now in the R.A.F.,
and Ray Terry was elected Treasurer.
The full list of officers is now: Presi-
dent, Phil Cardew; Vice -President, Peter
Yorke; Trustees, Lew Stone and Bretton
Byrd; Treasurer, Ray Terry. The
Committee elected consists of Jack
Beaver, Rosie Bramson, Sid Phillips,
Arnold Clayton, Ben Frankel,,., Iarry
Hines, Percival Mackey, Robert Gill,
Jose Norman, Van Phillips, Alf Edwards
and Reub Silver.

PRESIDENT CARDEW
In his Presidential speech, Phil

Cardew reminded members how the
Section had brought into association
and unity most of the foremost
arrangers, composers and copyists in
popular music. "The Section had been
able to make rapid strides in its first
six months-that is, up to the com-
mencement of the blitz.

Nearly all of the rates laid down had
now come into operation and this had
had a stabilising effect in this field of
music. Unfortunately, since the blitz,
with telephonic dislocation, changes of
address, and the call up of Alf Ralston
to the R.A.F., matters had been slowed
up a bit, but the General Organiser of
the Musicians' Union, Alec Mitchell, had
now pulled the Section out of the
doldrums.

Alec Mitchell then presented a report
on behalf of the Secretary, and con-
cluded by saying that there were
important problems, peculiar to the
Section, yet to be overcome, and that
the A.C.C.S. must develop and fulfil its
essential part in organised musical life,
side by side with their fellow instru-
mentalists in the broader organisation
of the Musicians' Union.

SHELTER ROMANCE
LEADS TO WEDDING
BELLS FOR SHEARING

AT 3 p.m. yesterday (Thursday), atthe Bloomsbury Register Office,
the marriage took place between
George Shearing and Miss Trixie
Ba y.es.
They met last October at a time when

George used to stay in town during the
blitz and go down to the shelter to play
the piano for the other occupants.

Miss Bayes herself is the daughter of
a former concert party and cinema
pianiste, and her immediate interest in
George's playing formed the founda-
tion of their early friendship.

Readers will join with us in wishing
both these young people every hap-
piness in the future.

DANCE BAND
DON'TS-No. 26

DON'T FAIL TO CULTIVATE
BUSKOLOGY.

Witnessed the let -down the other
evening of a band which had not fol-
lowed the above advice. Dancer after
dancer came up to the band, muttered
something to the bandleader, who
looked embarrassed,, and then the
dancers turned away with disappointed
expressions on their faces.

It was the old story. "Have you got
So-and-so? " " Will you play This -and -
that 1 " And the bandleader had to
confess that they hadn't got the parts.

How much better it would have been
had he been able to say : "Well, we
haven't got the parts, but I expect one
of the boys knows it, and we'll have a go
-at it for you." Which is what most
experienced (and successful) band-
leaders would have done.

But to be able to do it calls for a high
degree of buskology. Earlier in this
series has been explained how to culti-
vate an " ear," but the essence of it is
to know your way about your instru-
ment so well that, with the tune rup-
ning through your head, your fingers,
instinctively pick out the notes.

It is a first-class idea to devote. say,
a quarter of an hour of each band re-
hearsal to busking practice. Pick some
easy tune at first-Home, Sweet Home
or something like that-and have a cut
at it. Fortunately, pianists are particu-
larly good at this sort of thing and can
usually pull the band through.

Eventually you can progress through
hard study to busk such as Rockin' In
Rhythm, and you'll be surprised to see
how much more popular your band
becomes with dancers if you can give
them anything they ask for.

No. 31. The April 26 meeting of the Ports-
mouth Rhythm Club, at the County House."
Commercial Road, was attended by about 30
people to hear Mr. Matthews give a recital on
Joe Venuti. Next week's talk will be by Mr.
Leggatt on Bix Beiderbecke. Among the Jamsession instrumentalists were Phi:. Bryant(trumpet), Pete Cochrane and Ron Male
(clarinet), Cyril Breese- (tenor), Roy Brewer
(piano), Bill Proctor (drurns), Jaok Restall(trumpet), Roy Leggatt (cornet), Ted New(trombone), Ron Male (clarinet), J. Milks(piano), Freddy Gage and Jimmy Robbins
(drums).

TIPS FOR TRUMPET
TYROS-No. 37

IF you ever have to play a solo in
public (as apart from a solo with

the band) do be careful about your top
notes. Many a trumpet player has come,
forward from the band, played quite a
nice solo with lots of expression and nice
tone, only to wind up with a split top
note which sets on edge the teeth of
every one of the audience.

And all his excellent work in the
other 99.9 per cent. of the solo is wasted.

It's very nice if you can finish up on
a crystal-clear top D, and it certainly
fetches the gallery. But, unless you can
produce top D's as regularly as clock-
work, it is far better not to attempt to.

The only way in which you can test
yourself is, of course, by trial-by play-
ing the last phrase of the number over --s-
and over again and getting the last top
note with unfailing regularity. But
even this isn't an invariable guide.

Nerves have a lot to do with split,
notes, so does moisture on the lips from
playing in the heat of stage lighting. so
does the tension under which the
average inexperienced performer suffers
when taking the stage alone.

The answer is, of course, experience.
But you can't learn experience over-
night, and, until you do, it is wiser to
keep away from such a yawning pitfall.

On the other hand, it is an awful let-
down to build up to a high note by
natural musical sequence, and then
take it an octave lower. That is even
more humiliating than splitting on the
top note.

Even 'if the average member of the
audience doesn't know A from a bull's
foot, he can at least recognise that the
last note ought to have been a high one
of sorts.

And that is your let -out. Play the
whole number a couple of notes down.
Transpose it for yourself, and, if *neces-
sary, for the rest of the band. So that
instead of having to take a top D you
can finish on B, or even B -flat. (Or, if
that is too much for you, as low as you
like.)

Some solos, of course, go too low for
this. If so, pick another one. But keep
well within your safe range and you're
not likely to be humiliated. It's a tip
worth knowing-paste it in your hat.

FELDMAN'S
SUPREME WITH

THE NATION'S NO. 1 BEST SELLER !-

*WALTZING

IT'S* FROM

FOOLISH
DEANNA DURBIN'S

AND

THE

FILM

CLOUDS

"SPRING
IT'S

PARADE"

NOW I LAY ME DOWN TO DREAM

THANKS, MR. ROOSEVELT.
ALL THIS AND HEAVEN TOO !

GOOD

TWO

WHEN
MORE

NIGHT

SMASH

APRIL
&

HITS

AND

GOD

READY

BLESS

SHORTLY

SINGS
YOU

30 ORCHESTRATIONS
ALL THE ABOVE IN YOUR FIRST PARCEL

Orchestrations 60 30 TO ORCHESTRAL MANAGER-Please enrol meFULL ORCH. 48/- 24/- a, a member of the Feldman Orchestral Club for
SMALL ORCH. 36/- 181- tweltelnx months.
TRIO 241- 12/- - NAMEPIANO SOLO 161-t 81-

B. FELDMAN & CO. ADDRESS .

i125,127,129,Shaftesborykie.,Londen. `1 Ai3/5/41

Telephone: Temple Bar 5532 (4 lines). Combination required
Grams & Cables: "Humfriv.,W.C.,London." I enclose £ s d
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DUKE ON THE AIR
HIGH -SPOT for swing fans of

last week's radio was, of
course, the broadcast on

Saturday, April 26, at 2 p.m., in the
"Forces " programme, of the re-
cording,. made in America, of Duke
Ellington's airing which was re-
layed from C.B.S. by the B.B.C. on
June 10 last, nearly a year ago.

The programme consisted of, in addi-
tion to parts of East St. Louis, which
the Duke is still using as a signature
tune, Ko-Ko B.9078), Blue
Goose (B.9115), So Far, So Good
(B.9068), Cotton Tail (B.9090), Concerto
for Cootie (B.9105), Jack the Bear
(B.9048), Boy Meets Horn, and The Ser-
geant was Shy.

As will be noted from the numbers I
have included, since the original relay
records of all but the last two titles
have been issued here.

This may have knocked some of the
novelty out of the broadcast for some
of you, but, on the other hand, the
fact that you may have known many
of the tunes probably added to your
enjoyment.

So much has already been said of
Ellington and his music that any com-
ment on this airing must to a great
extent be repetitive.

THE WORLD'S GREATEST
The fact, however, remains that, re-

dundant or platitudinous as the remark
may be, Ellington's band is still the
world's greatest, just as Ellington's
compositions and methods of present-
ing them are such that no one has yet
succeeded in emulating.

The main thing about this Ellington
music-and it is probably one ,of the
reasons for Ellington's uniqueness-is
that the Duke makes no attempt to
compromise with the " contemporary
trend," any more than he allows him-
self to be influenced by popular
clamour or vogues introduced by others
which may have met with momentary
approval, and consequently produced
the more tangible rewards that such
approval may bring in its wake.

His music is to -day, as it always has
been in the past, the outcome of his
own soul and talent.

The only basic differences one sees in
it are those which are the outcome of
the maestro's experience-experience
which has developed his imagination
as it has increased his technical com-
mand of orchestration.

But even these differences cannot
destroy the fundamental character of
the music, because it is the character
of the man who creates it-the
character which, for all its modern cul-

THE LATEST

ghythr"
,)aper

cerie5Sty

BENNY GOODMAN
The man I Love ; Benny rides Again - E 11450
Royal ("amen Blues; Wholly -Cats - R 2787

JOHN KIRBY
Mambo ; Can't we be Friends R 2791

RADIO RHYTHM CLUB SEXTET
Softly, as in a Morning Sunrise ; Boog It 12 2789

AN ALBUM OF OUTSTANDING
SWING NUMBERS

COUNT BASIE
Louisiana ; Moten Swing 12 2768

BENNY GOODMAN
Board Meeting ; Zaggin' with Zig' - It 2769
Six Appeal ; These Foolish Things - R2770

SLIM GAILLARD
Chitlin' Switch Blues
Ghost of Yesterday - .

HARRY JAMES
Feet Dragging Blues

JOHN KIRBY
Front and Center - - -

JOE SULLIVAN
I can't give you anything but Love
Low down dirty shame Blues -
Complete in Album No. P. 37. with note by

Edgar Jackson 20/- 4/51d. Tax)
R 10 -Inch 3/- (-I- Ed. Tax)

E 12 -inch 4/- (+10Id. Tax)

It 2771

R 2772

R 2773

014PHONE
RECORDS

The Parlophone Company Ltd., Hayes, Middlesex.

ture, remains essentially the character
of the Negro and the -vast jungle and all
the grand, mystifying bizarrerie that is
the foundation of its deeply colourful
but impenetrable interior, that is the
Negro's heritage.

WATTS' DI XIELA NDERS
After Ellington any music worthy of

the name of jazz must seem tame, and
it says much for the efforts of Phil
Watts and His Dixieland Seven, who
were the feature of the Radio Rhythm
Club's meeting last Thursday week
(April 24), that one can mention them
without the inevitable comparison
proving odious.

Last time Phil's combo was broadcast
it was from a recording, and the repro-
duction was pretty dire.

On this occasion we had a chance to
hear the band " in the flesh," and the
result was something of an eye-opener.

The line-up consisted of Frenchie
Sartell (tpt.), Harry Roach (trmb.),
Aubrey Franks (tenor), Sid Kreiger ,
(piano), Sam Molyneux (bass), with
Phil himself on drums, Chris Townsend
making up on clarinet and Betty Kent
as the vocalist.

The whole thing can be summed up
in the few words that we to -day have
quite a number of boys who are not
only good musicians but, are really be-
ginning to realise the meaning of jazz.

If Aubrey Franks's tenor was the out-
standing attraction, Sartell's trumpet,
Townsend's good clarinet style and the
rhythmic melodiousness of Roach's
trombone were very little behind. A
bouquet, too, to Kreiger for his piano
solo in his own blues composition.

GRAMOPHONICS
Last week the gramophone played a

big part in providing programmes for
the B.B.C.

This was more or less as usual, but
what was not so usual was the enlight-
enment shown by some of the recital-
ists in their choice of records.

In a most attractive programme
entitled " Hidden Treasures," Charles
Maxwell showed his taste by including
as one of his gems Louis Armstrong's
recording with the Lynn Murray Chorus
of Shadrack (Decca F.6835).

This may be one of Louis's lesser
known discs, but in my humble opinion
it's one of his best, and I haven't for-
gptten Any of his early sides with Earl
Hines. or such records as Knockin' A
Jug, in which Teagarden, Lang and
Sullivan played.

Another pleasant record programme
was Kay Cavendish's " The Record
Goes Round and Around." Kay, your
taste in jazz is coming on' nicely, too.

Apologies for erroneous announce-
ment in the "M.M." of March 29 last,
to the effect that Harry Parry would
adopt, as from week coipmencing
April 6, suggestion previously made in
this column that he should introduce a
guest soloist at all his Sextette's Radio
Rhythm Club broadcasts.

Various difficulties made it impossible
to get the innovation going. by the
stated date.

The first picture of ace comedian
Max Bacon since he came out of
hospital. He is seen here cele-
brating his success in " Hi, Gang!"
in a group which includes Mr. &
Mrs. Issy Bonn and Elm Warren.

But it will be commenced on Monday
next, May 5, when David Wilkins,
famous coloured hot trumpet from the
late Ken Johnson's Band, will appear
with the Parry outfit as the R.R.C.'s
first featured visiting star.

LETTERS
From Mildred Nasmith, Chislehurst :

" If Oi' can be classed as a
curate's egg, then both the curate and
the egg must be abnormally good.

" If you ask me, the only sensible
regular articles in the M.M. are those
by Edgar Jackson, Pat Brand and

IiVarlione Radio . . . .

by -.DETECTOR"

Jerry Dawson. So, Mike ' and De-
tector,' keep a civil tongue in your
heads-and if you dare publish this
I'll bet I'm not the only one with
this opinion."
From Agnes Stewart Clark, Dumbar-

tonshire :-
" I agree with everything you had

to say about 0i,' even when you
found fault with it. There are a lot
of weak spots in it. I ani sure it will
never come up to the standard of Hi!
Gang.'

" I enjoy reading your articles very
much, and I hope you will continue
to give us the same frank criticisms
of B.B.C. programmes."
Thanks, girls. You're just two of

dozens who whte in the same strain
every week, but luckily for my pay
cheque most of them support you,
Agnes.

Hope you both heard "01" last
Saturday. A great improvement.

But, Mildred, just in case you think
I'm trying to get off with you, they had
to bring in Vic Oliver, Bebe Daniels
and Ben Lyon to do it.

Seems to me rather unfair to us and
them. You can have too much of a
good thing. They'll get stale if over-
worked.

And it's not as though there weren't
others.

If the B.B.C. want a couple of
comedians to build up into top -line
stars to create shows around, they
should turn their attention to that
dialect genius Max Bacon, and the
"Umbrage " merchant, Jackie Hunter
-both of them, oddly enough, ex -
drummers.
Max's turn in " Hi! Gang," last Sun-

day was one fat scream from beginning
to end.

And whoever wrote Max's script
ought to be made script -writer No. 1 for
some more of these radio variety shows.
He's got it all. Definitely, our Maxie is
as good as he's ever been.

F & D's
JOHNNY PEDDLER (I GOT)

ORCHESTRAL CLUB
FIRST PARCEL

CONTAINS

LOVE LIES
CALL OF THE CANYON

YOU SAY THE SWEETEST THINGS

THE JOHNSON RAG :: SIERRA SUE
THE LITTLE BOY WHO NEVER TOLD A LIE

OUR LOVE AFFAIR
I'M NOBODY'S BABY :: DOWN BY THE 0 -HI -0

IF TEARS COULD BRING YOU BACK

1 MOON FOR SALE
You 30 ORCHESTRATIONS FOR 18GET

FRANCIS, DAY & HUNTER,. LTD.
138/40 CHARING CROSS ROAD, LONDON, W.C.2

Phone No.: Temple Bar 9351.
Please enrol me as a subscriber to your Orchestral Journal for which I enclose £ a. d.
The arrangement I require is DANCE BAND COMBINATION (.5 0.31 Bi-. ORCH.- PIANO and
ACCORDION GLIIDE6/.. TRIO (P.C. andenyothertwoperts,1 24-. Mark with Xcenthination required.

Name of Subscriber......

Addressa....-
11.000.00 M.M. 315141
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HIGGY ON
byWAA REX HARRIS

EDITOR'S NOTE : This is the discographical article on J. C. Higginbotham
promised you when Leonard Feather's article on Higgy as a personality was

published in the" M.M." dated March 29, 1941.

WHO could have foretold in
1908, when a small coloured
bit of humanity was born

into the Higginbotham family and
christened Jack, that twenty-one
years later he was to be the star
player of the Luis Russell Band?

It's a long step from Cincinnati to
New York City; but that boy made it.

In his youth, practising on horns
which' were almost certainly " old and
battered," he developed a style that
ranks high amongst the trombonists of
jazz, whether he is using that not-suffl-
ciently-heard muted delicacy of his, or
that explosive and tremendous reserve
with which we have come to associate
him so consistently.

You ,will have read all about Higgy
as a personality in Leonard Feather's
interesting article (" MM.," March 291,
so my job Pis to discuss his playing-
playing that puts him in the very front
rank of jazz sliphorns.

INCREDIELE SOLOS

Let us, therefore, think of him when
he leapt into fame in the '20's. when the
Russell band was playing with reckless
fervour and abandon at the Saratoga
Club in Harlem; when he was inter-
polating explosive rins and smears
amongst those incredible solos of his:
solos which by their strength and
amazing construction will surely last in
the ears of his contemporary players.

Think of the instrumentalists whose
style is so individual that they may be
recognised by even recent newcomers
to jazz. Names spring to the mind.

Louis, Fats, Tesch, and Coleman
Hawkins are perhaps representative:
but here is one man who has played

consistently and recognisably since he
first recorded with the Russell group in
1929.

There is a fierce tearing quality in
his attack and tone which is as notice-
able in those fine eight bars he played
in Shanghai Shuffle with Buster
Bailey's 7 Chocolate Dandies in 1935, as
it is in that grand old J.F. 36
The Call Of the Freaks, with the Rus-
sell contingent led by King Oliver in
1929.

1929 seems to have been a vintage
year for Higgy, not only for his " live "
plating at the Saratoga, but (what is
more important to jazz lovers) because
he recorded largely, prolifically, and
splendidly.

I Can't Give You Anything Mit Love,
and Mahogany Hall Stomp, that ever-
lasting tribute to what has become an
immortal bawdy house, were two titles
with Louis Armstrong; and then those
absollitely electric sessions with Luis
Russell's Burning Eight: Savoy Shout,
Call Of The Freaks, It's Tight Like
That, and Jungle Blues.

And Feeling Drowsy; that chorus
Shared with Charlie Holmes seems one
of the very satisfying passages in jazz,
where question and answer are so com-
plete and logical.

Russell's was an ideal band for Higgy;
in fact, one might. say that he was one,
of the chief causes of its fire and force.

That drive and vigour of the rhythm
section, particularly of Pops Foster,
must have inspired much of his play -

t; and, in turn, have been sent by
him.

Occasionally he was in a more pen-
sive mood, as in Pleasing Paul, where
he takes 32 bars of quite resttained
but very recognisable sliphorn, Which

'was, no doubt, very pleasing to Paul

REPRESENTATIVE HIGGY DISCS.~."~-
" The Call Of The Freaks " King Oliver's Orch. (H.M.V. JF36)
" Mahogany Hall Stomp " L. Armstrong's Orch. (Patio. R5'7I)
" Feeling Drowsy " L. Russell's Orch. (H.M.V. B40'70)
" It Should Be You" L. Russell's Orch. (H.M.V. B6487),
"New Call Of The Freaks " L. Russell's Orch. (Parlo. R1645)
"Dallas Blues " L. Russell's Orch. (L. Armstrong). (Parlo. R9'73)
" Bessie Couldn't Help It " L. Russell's Orch. (L. Armstrong) (Parlo. R698)
New King Porter Stomp" Fl. Henderson's Orch. (Col. CB701)

" Honeysuckle Rose - Fl. Henderson's Orch. (Col. CB584)
"Blue Lou " Benny Carter's Orch. (Col. CB720)
" Shanghai Shuffle " Buster Bailey's Orch. (Decca 5492)
" Blues In Disguise " .. Mezz Mezzrow's Orch. (H.M.V. B8656)" That's How I Feel To -day "
" Hot Club Stomp " } Mezz Mezzrow's Orch. (H.M.V. B8646)" Swing Session's Called To Order'
"Roll Along, Prairie Moon" Henry Allen Oreh. (Vocation S29)

Higginbotham receives his trophy from
* Editor Dave Dexter for winning a

place as All-American t"ombonist in
the recent " Down Beat poll.

Barbarin and others at that session on
September 24, 1929, when three other
numbers were recorded : Funny
Feathers Blues, How Do They Do It
That Way? and Makin' A Country Bird
Fly Wild, the last title being graced
with Victoria Spivey, of Toothache
Blues fame.

Still in the same year, he played at
a Session for the Chocolate Dandies
under the leadership of Benny Carter,
making only two titles, That's How I
Feel To -day and Six Or Seven Times.

In 1930, under his own name, J. C.
Higginbotham and his Six Hicks, com-
prised of Allen, Holmes, Luis Russell,
Will Johnson, Pops and Barbarin, he
waxed two titles that should be in
eVery jazz lover's collection: Give Me
Your Telephone Number and Higgin-
botham Blues.

These were unobtainable for some
years, being issued on Okeh 8772, but
thanks to the Hot Record Society they
were reissued on H.R.S.14-and a
grand 75 cents' worth that disc is!

" BELLY -STABBING " !

The autodiscographical title might
be taken as a representative record of
his playing, whilst the " organ -grinder"
coda is not but delight-
fully belly -stabbing (if the Editor
allows it).

Though still working for the Russell
band, he was often called upon for
special studio recordings, as indeed
were most of that famous company.

Together with Allen, Nicholas and
others he helped Jellyroll Morton turn
out some discs for Victor such as
Strockin' Away, Low Gravy, Mush -
mouth Shuffle, and the only side which
so far as I know has been released in
England delighting in the name of
Fickle Fay Creep.

About this time, too, that ill-fated
and much underrated trumpeter, Jack
Purvis, engaged him to play on six
titles; but to me, at any rate, Higgy
doesn't seem happy on these sides-he
gives' the impression of being out of
his element and ill at ease.

By this time, Louis Armstrong was

0.K:s "CATHEDRAL" Giant
MONEL STRINGS

In a recent letter Felix Mendelssohn wrote:
"It gives me great pleasure to use your CATHEDRAL STRINGS in my Com-
bination of HAWAIIAN Guitar Instrumentalists. I find that these strings
give an exceptionally fine tone, and stand up to all our arduous work of
recording, broadcasting, Stage, Restaurant and Film engagements. You
can rest assured that the Guitarists in my HAWAIIAN SERENADERS' Com-
bination will always use your CATHEDRAL GIANT MONEL STRINGS, as I find
that they are the strings that count for a good performance! At the same
time I will pass round a good word to all my many Guitarist -Friends."

(Signed) Felix Mendelssohn.

SEND TO -DAY FOR FREE SAMPLE STRING....
If you would like to test these famous strings for yourself simply
send to our address below. With the sample string will come to you a
copy of our current catalogue-for your convenience and information.

(CATHEDRAL STRINGS CO MONEL 130, Shackwell Lane,.)
 g WORKS London, E.B.

Qrams : "Cello," Hack, London. Rhone Clissold /714j5.)

using the Russell band, and some fine
jazz he made with it.

St. Louis Blues, Dallas Blues and
Bessie stand out, particularly in my
mind.

Dallas perhaps most of all-for he
takes an inspired 'chorus just after
Louis in that lovely twelve -bar blues
that fits the pattern like the right
piece of a jig -saw puzzle, whilst Pops
and the rhythm section are giving
dverything.

But, alasi there are some changes to
be made.

After making a few more discs with
Russell, which included the famous
Muggin' Lightly and Saratoga Drag,
Higgy left them and joined Fletcher
Henderson in 1931, taking Claude
Jones' place, but only for a relatively
short time.

He made fifteen or so titles, perhaps
the best representatives being The New
King Porter Stomp and Honeysuckle
Rose.

It was a great pity that' he had to
leave them at that time, his style being
so admirably suited to the Henderson
atmosphere-but circumstances over
which he had no control intervened.

In October, 1933, he was recording
again, this time with Benny Carter,
and, of the four sides available, he
takes solos on two of them-Symphony
in Riffs and Blue Lou, the Higgy to be
heard on the latter sounding a very'
chastened and subdued trombone.

HAWKINS SESSION
Even during the following month,

when he was on that famous HawkinS
session which made The Day You
Came Along, Heartbreak Blues and
Jamaica Shout, he is only to be 'heard
on the last-named, but nevertheless it
is grand stuff for the feAv bars he does
play.

1934-35 saw him with the Blue
Rhythm Band under the 'direction of
Lucky IVIillinder some of whose record-
ings were issued on English Parlophone
and Columbia.

I always feel sorry that Buster
Bailey's Seven Chocolate Dandies, who
got together in 1935 to make Call Of
The Delta and Shanghai Shuffle,
didn't cut more at that session.

With Allen, Higgy, Buster (Bailey,
Bennie. Carter and the others, they had
the personnel to turn out. some first-
class jazz at a time when Paris was
seriously -rivalling the States in its pro-
duction and quality.

And of the two made, it is unfortu-
nate that Higgy didn't take a solo on
the slower tempo side of one of Decca's
finest two bobs' worth (2s. 51d. to you).

BACK WITH SMACK'
However, this is not to be a lament

for the sessions at which Mr. J. C.
didn't play, so listen again to Shanghai
Shuffle and pick .out his short but very
good solo-a half -chorus practically at
the end. - -

Little is heard of him again during
1936-probabl-y another period of en-
forced inactivity-but 1937 saw him
back with the Hendersbn band in com-
pany with George Washington and
Edward Cuff ee.

But it didn't seem to him that this
was the old Henderson band he knew,
and after staying with it for only a
short while, in company with Geo.
Washington he joined Louis in the
Russell-Aringtrong group, with whom
he has been since that date.

But 1937 saw him turning out some
of the " good ole good 'uns " with
(Please Turn to Page 7)
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New Swing Discs

GREAT BENNY
- -

Reviewed by Edgar Jackson ;
BENNY GOODMAN AND HIS

ORCHESTRA.
****Benny Rides Again (Ed. Sauter.

Arr. Sauter) (Am. Columbia
XCO29065) (Recorded approx.
February, 1941).

***The Man I Love (I. and G. Gersh-
win, Arr. Sauter) (V by Helen
Forrest) (Am. Columbia
XCO29063) (Recorded approx.
February, 1941).
(12 in. Parlophone .E11450 -
4s. 1(11.)

Goodman (clt.) with Skippy Martin, Gus
Sienna, Bob Snyder, George Auld, Jack
Henderson creeds); Alec Fila, Jimmy Maxwell,
Irving Goodman (tpts.); Louis McGarity, Red
Gingler tmbs.); Bernie Layton (piano); Mike
Bryan )gtar.): Arthur Bernstein (bass); Harry
Yaeger (drums).

TAKEN ill in January of last year
with sciatica, the complications of

which virtually paralysed his left leg.
on July 10 last Benny GoodLnan found
himself, on the advice of 119 different
specialists, on the way to the famous
Mayo Clinic in Rochester, Minn., to
undergo a major operation.

Realising that he might be away for
some weeks, Bunny had reluctantly felt
himself cop (led to place his band
under notice, and after finishing out
the last week, of its then current con-
tract at the Catalina Casino on Cata-
lina Island under the direction of Ziggy
Elman and Kay Kyser, it broke up.

NEW BAND
Irt due course, the operation, having

haPpily turned out successful, Benny
returned to work. But most of his old
boys had meanwhile found other jobs.

A number had gone to Hollywood to
augment the band Artie Shaw already
had there for his film Second
Chorus " and for his Burns and Allen
N.B.C. radio hour. Others got fixed up
elsewhere.

In these circumstances, it is not sur-
prising to find that Benny took
advantage of the situation to form a
new band which he believed would be
better than any he had ever had before.

Having come into being round about
August, 1940, after a few minor changes
the line-up became set as given above,
and here are the first records by it to
be released here.

It will be noticed that except for
Irving Goodman, Jimmy Maxwell,

NEW

ALBUM

ONY PASTOR
Get ready, set, Jump -1 8 915/
COLEMAN HAWKINS
My Blue Heaven - -

LIONEL HAMPTON
I can't get Started -} 8 9152Martin on every Block
CIUKE ELLI NGT ON
Five o'clock Whistle g 9153

"MASTERS HARLAN LEONARD
A -La -Bridges -

Finesse - - B 9154
OF SWING", REX STEWART

FRANK NEWTON
No. 2. Rompin. - -

VVINGIE MANONE
i South with the Boarder} B 915:Beale Street Bluev -

CHARLIE BARNET
Leapin' at the Lincoln
Wanderin' Blues- - B 9156

' Complete in Album, No. 354
with Notes by Edgar Jackson, 20/-

1+ 4/5id. Tax).
DUKE ELLINGTON

Chloe ; Across the track Blues -

ZIGGY ELMAN
Bye 'n Bye ; Deep Night . . B 9172

MUGGSY SPANIER
Relaxin' at the Touro ; Riverboat Shuffle 8 9145

ARTIE SHAW
Special Delivery Stomp ; SUmmit Ridge Drive B 9146

8 9171

8 10 -inch 3/- (-F W. tax)

TEN GRAMOPHONE COMPANY LTD., HAYES, MIDDLESEX

IME MEM ANN. AMIE ,11

Artie Bernstein, and vocalist Helen
Forrest, whom Benny had kept under
salary during his illness, all the men
are new.

That is to say, new to the Goodman
firmament, but not new to the pro-
fession.

Many famous names will be recog-
nised; in fact, it is perhaps no ex-
aggeration to say that it would have
been hard to find a more brilliant array
of talent suitable for buildnig an out-
standing ensemble.

And the band has turned out -to be
as competent as anyone could have
expected.

But that is only the first part of the
story of these records.

Having acquired a superlative com-
bination, Benny set out to do some-
thing entirely different with it.

And he has succeeded!
NEW JAZZ VOGUE?

On the whole this remark does pot
apply ,so pertinently to the Gershwin
standard, The Man I Love.

In thig sweet, slow -tempo arrange-
ment the band plays with all the ex-
pected perfection of phrasing, precision
and general polish, but the side, which
is mainly a shop window for Helen
Forrest, says in its quasi -concert way
little that could not have been ade-
quately said On a 10 -in. disc.

But Benny. Rides Again is a different
proposition.

Though its Goodman -Yaeger duet
revives memories Goodman's spec-
tacular Sing, Sing, jag (12 in. H.M.V.
C2936). it has none a Sing, Sing, Sing's
brazenness or exhibitionism.

This ultra -modernist, yet often quite
simply melodic, Ed. Sauter composition,
with its original mode.91.sonstruction,
has, for all its definitely-Paiz character.
an almost classical atmosphere.

For all its occasional outbursts, it has
the delicate texture of fine embroidery.
and instances a degree of tasteful
ambition which may even herald a new
vogue in ja7.7-a vogue in which the
pastel tint may replace much of the
extravagance in scoring and physical
boisterousness which have been among
the more obvious retarding influences
on so much of our modern so-called
swing.

Anyway, even if this is going a bit
far in the dangerous task of forecast-
ing, the fact still remains that Benny
Rides Again is a record that is not only
different but most entrancing.

Benny's clarinet is delicious-
artistic, yet full of the jazz character.
This Goodman fellow  not only has
something to say, but knows how to
say it musically in every sense of the
word.

ROYAL AIR FORCE DANCE
ORCHESTRA.

**All Of Me (Simon, Marks) (Decca
DR5234) (Recorded January
10, 1941).

**Indiana (MacDonald, Hanley)
(Decca DR5235) (Recorded
January 10, 1941).
(Decca F7782 -2s.

Sgt. Jimmy Miller directing AC I Tom Brad-
bury. Harry Lewis, Andy McDevitt, Jimmy
Durrant (reeds(: Cpl. Tom McQuater, AC/1
Archie Craig (tpts.': George Chisholm, Eric
Breeze i Laths.); Ronnie Aldrich (piano); Sid
Colin (gtar.); Arthur Maden (bass); Jock
Cummings (drums).
A LTHOUGH the records may fail to

-CI-capture some of the attack and
élan which are such features of this
band's broadcasts, at least they let you
know that it's still about the best outfit
this country has managed to produce.

In addition to a general standard of
understanding and performance well
above average, both sides present good
commercial swing arrangements.

There's a good spot of Chisholm and
a good sax solo in All Of Me, as well as
some very nice work by the sax team.
Andy McDevitt's clarinet adds to the
attractions of Indiana.

Note to "Detector": I'll go halves with you
on a bouquet to Deoca for labelling this band
The R.A.F. Dance Orchestra. At least, it's
one up on the B.B.C.'s "A Band of the R.A.F.."
which description has to do duty for every
R.A.F. dance band, good and bad, that goes
on the air.

"The Cats and the Fiddle "-
A new American vocal and
instrumental quartet on
Bluebird records, who are

proving very popular.

WILL HUDSON AND HIS
ORCHESTRA (AM.).

**Peakin' At The Deacon (Hudson,
Arr. Hudson) (Am. Decca 6813:7)
(Recorded September 19, 1940).

*World Without You, The (Hudson,
Kramer, Arr. Hudson) (V. by
Kay Kenny) (Am. Decca. 68129)
(Recorded September 19, 1940).
(Brunswick 03137-3s. 8d.)

Hudson directing George Siravo, Joe di
Maggio 4 altos : George Berg. Bob Dukoff
(tenors); Will Hutton, Frank Berardi, 'Carl
Warwick ltpts.L Ray Heath, Walter Burleson
(tmbs.i Mark Hyams pno. ; Tommy Morgan
(glar.); Marty Blitz (bass); Billy Exiner
(drumsl.

rILL HUDSON, best known as corn-
poser of such pieces as Organ

Grinder's Swing, Moonglow and The
Maid's Night Off, and as co -leader
(with Eddie de Lange) of the Hudson -
de Lange Orchestra (Brunswick and
Vocaelion), now takes for his Peakin' At
The Deacon a leaf out of the Tuxedo
Junction book.

This slow opus has been neatly and
tastefully arranged in its commercial -
swing way, and if little outstanding
happens in the way of solos, any more
than anyone would mistake the band
for any but a white one, at least the
combination is musicianly and plays
with a nice sense of relaxation.

The other side is a slow, sentimental
" commercial " pop. All right of its
kind, but not likely to interest readers
of this section.

)1: *
SID PHILLIPS' QUINTET.

**Strut Miss' Lizzie (Creamer, Lay-
ton) (DR5125) (Recorded
November 27, 1940).

**Wabash Blues (Mecken, Ringle)
(DR5187) (Recorded December
20, 1940).
(Decca F7758 -2s. 5(1.)

Phillips (clart.) with Rex Owen (tenor); Max
Goldberg i tpt. ; Bert Barnes (piano); Max
Abrams (drums
IF the solos had been up to the im-

provised ensemble parts, I could have
spoken a good deal more highly of these
two busks of evergreens.

But apart from Phillips's clarinet
(mainly for its musicianlinesth, the only
soloist who can be called outstanding is
Rex Owen.

Although good in Miss Lizzie, the
usually elegant Bert Barnes is not up to
form in Wabash Bluee, and Max Gold-
berg gets a bad break in Miss Lizzie
because the time values of Max Abrams'
after -beat cymbal wallops are not
always consistent-. Not like Max A.,
who is usually most accurate.

Still, on the whole, the good points
of both sides outweigh the bad.

Expert on all matters concerning
music primarily for ballroom dancing,
Joe Loss has had his record of Frenesi
(H.M.V. BD5668-2s. 5id.) described on
the label as a " Beguine."

In case you don't know, this
"Beguine " business sounds like a slow
rhumba. And a nice, sweet record, too.

DREAM VALLEYI

DOWN ARGENTINA WAY I

TWO DREAMS MET

I WANT MY MAMA I
PENNSYLVANIA 6-5000  RUMPEL STILTSKIN
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F.O. 16/', S.O. 12/6. TRIO 10/-. Other Parts 4/., P.C. 51 -

SOLO PIANO 6/-.
(Strike out arrangement not required)
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BRAND'S
J)URING the course of his stage -show

at the Wood Green Empire last
week, the lights dimmed on the band,
and the spotlight picked out MANTO-
VANI as he stepped forward to play his
own arrangement of Ah! Sweet
Mystery of Life, with Ivan Fosello at
the piano.

Thus, unknown to themselves, the
audience was given a foretaste of a radio
programme due to take the ,air on
May 10 under the title of " Sweet Is Tile
Melody."

For the B.B.C. approached Monty a
little while back, asking him to prepare
a small show for the radio public (in
view of the difficulty bandleaders are
having these days in collecting enough
musicians at one time in one place) and
this was a sample of the type of bitten-
ing you and I will be getting during this
forthcoming programme.

Of Monty's qualities as a violinist I
need not speak. Of IVAN FOSELLO'S
playing I can only say that I'm sorry
not to have had the opportunity of hear-
ing him before. And when I add that
JACK PLANT will also be the vocalist
in this programme- you will understand
why I am pretty confident in predicting
that listener -demand will result in its
developing into a series. '

And whilst the name of Mantovani is
before us, let me settle a -question that
seems to have been ' puzzling many
readers of late, who ask us the title of
ROY RICH'S signature -tune.

For it is Monty again who is playing
Intermezzo (yes, that's the title) with
SIDNEY TORCH at the organ, and
you can get it on Decca F.7661, with
Barcarolle on the other side-one of a
series that Torch and Monty are making
for Decca.

With the tragic death of AL
BOWLLY still poignant in our memory,
a postcript to last week's article of
appreciation by Stanley Nelson seems to
have a special significance for us all.

There seems to have been no doubt at
all in Al's mind that his end was
imminent. JIMMY MESENE told me
of his last parting with his partner as
they left the stage -door of the Rex,
High Wycombe.

Jimmy wanted Al to stay the night
at High Wycombe, but Al. worried about
his throat, thought he'd better get back
to town to see a specialist.

Al turned to him and took him by the
hand, before catching the train back to
the West End that fateful night.
" If anything should happen to me,"

DORIS LOWE,
18 -year -old vocal sensation, who is
slaying'em with STAN ATKINS and his
Band at Welling (Kent). She was heard
on the air last Thursday in Stan's

excellent broadcast.

he told Jimmy, "remember the Greek
spirit."

An unusual sympathy existed between
these two vocalist -guitarists of Greek
extraction, which resulted not only in
perfect unison in their work, but also in
their relations one with another away
from the mike.

And remembering the " Greek spirit,"
Jimmy did not let down his pal. He
went on the stage the very next day,
-and, as a gesture, has adopted Buddy
Can You Spare A Dime as his signature
tune.

This week, Jimmy is bravely carrying
on at the Glasgow Empire, and he tells
me that he has no intention _of ever
taking another partner into the act. We
all wish him the best of luck, and hope
that the pluck in the true tradition of
the stage that he is showing will be
rewarded by outstanding success.

The trouble about having friends on
the variety stage is that the more suc-
cessful they are the less you see of
them.

WRIGHT HITS

CONSTANTLY
BACKED WITH

NOCKY THE GREEK

WEEP NO MORE
THE COUNTRY -WIDE SENSATION
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ESSENCE
Which is why HAL SWAIN and I

never seem to meet these days. And
having last seen him, and his Swing
Sisters, at the Dominion, Tottenham
Court Road,, sometime before the com-
mencement of the London " blitz," I
can't say I'm surprised.

Nor am I surprised that he has been
chosen to appear in the forthcoming
tour of the B.B.C. " Happidrome " show
which goes on the road on June 16.

Hal's `voice seems to improve every
time I hear him, his sax -playing has
been known throughout the profession
for years-and it isn't only the singing,
dancing and accordion -playing of his
" Sisters " that makes me envy him his
job!

You- can hear them all when they
make a return date with the " Happi-
drome " show on the air on May 25. -

Many of you were interested in the
views of HARRY MADENBURG, in a
recent issue, regarding South. London's
anti -blitz dance policy. Almost im-
diately came the Regal Ballr000m,
Beckenham, and the Romford Palais
to line themselves up with his opinions.

And with reason, for since the begin-
ning of the war the Regal-where
" The Varsity Revels " play every
Saturday-has only been closed on
eight occasions-first when all enter-
tainment packed up at the beginning
of hostilities, and again when some
,Jerry ironmongery broke all the win-
dows and spoilt the black -out arrange-
ments.

ERIC RANCE and his partner
FRANK HEMMINGS tell me they have
been carrying on ever since, and the
present line-up of piano, drums, guitar,
tenor, baritone, alto and trumpet has
BILL CHRISTMAS sitting in with his
trumpet.

Bill, now with the Canadian Forces. is
the brother of Art Christmas, Jack
Payne's star multi -instrumentalist, and
was featured recently in " Services
Spotlight " from _the Hammersmith
Palais.

As regards Romford, Bill Batt writes
on behalf of " SPIKE " WILLIAMS and
his Palais Band to tell me that, al-
though they play five sessions a week,
they have only been closed on one
occasion, despite having had their full
share of D.A. bombs and kindred
scares.

In addition to Bill on bass, the band,
led by " Spike " on piano, comprises
Frank Turner, Geoff Clayton and Stan
Dawson (reeds); Johnny Evans (trum-
pet); Les Kirkwood (drums).- They're
on the top floor of the building, but, as
Bill points out, " the crowd don't
worry-so why should the boys?"

In fact, on the only occasion they
were absent,' it took a land -mine to
upset their record.

But J. W. Bennett, manager of
Streamline Promotions, Ltd., claims to
go one better than these in that they
have been running dances at the New
Cross Palais with AL TALLACK and
his Band since early December.

" Not only," he tells me, " were
Streamline the first promoters in this
part of London to get going again after
Hitler's autumn sallies, but they hate
for Months been running dances at the
Bell Hotel Ballroom, Bromley, and the
Fellowship Inn, Bellingham, S.E."

To which -I calf only add-Carry on,
London!.

But now comes satl news in the form
of a letter from the fellow who started
this spate-Harry Madenburg-who
writes to tell me that the Borough
Council, apparently not being satisfied
with a beautiful new Town Hall, which
boasts a magnificent ballroom, and
ignoring several empty schools, which,
incidentally, pay no rates, has cast
envious eyes on the only dance hall
left.

And so ends the Embassy Ballroom,
Catford, for the, duration, likewise the
splendid efforts of the Manhattan
Ba!nd, who during this short period
built up a fine following of enthusiastic
dancers.

" When I wrote recently," says Harry,
" I thought I had taken everything
into consideration-including the blitz.
But I had forgotten the Local Authori-
ties. . ."

Now he's looking for a hall that
nobody wants-except -the public.

IHAIIPILIUMIESU AS
SIIHE IIS
What Musicians Say - And What

They Mean-In Harlem
" Take 'em ! "
" Watcha say, gate? Are you anywhere? "
" No place, my fren', no place. Could you

oblige me with a ready roll? r
" Surely can! Latch on to some of this fine

Lucky jive."
"Solitudy ! "

" Hello!"
" Hello, old pal! H 47 are you?"
" Only fair, old boy, only fair. Could you

furnish me with a cigarette? "
" Certainly. Help yourself to one from this

packet of Lucky Strikes."
"Splendid! "

" Man, I sure am beat to my socks this " Old chap, I am thoroughly weary this
mornin'.. I was out ballin' with some fine morning. I was out having a good time with
chippies, and we fell into Monroe's and some comely damsels, and we arrived at Clark
knocked ourselves out, right bn through to Monroe's Uptown House club and exhausted
the early bright." ourselves right up to dawn."

" Well, all rout, ole man, .all rout! Tha's
a killer-diller from Manila, Mr. Miller, with " Good! "
vanilla and sasparilIa! "

" Yeah, man, but I gotta make time to -night.. " Agreed, but I have to be punctual this
We hit at ten, and I'm apt to !hiss out on -it." evening. We are scheduled to start playing

at ten o'clock, and I fear I may be late."
" Aw, man, don't be a slave, let's mis- "Pray forget your obligations! "

behave! "
" Man, you got something there. Let's. get " That is a commendable suggestion. Let

tall and have a ball! " us get inebriated and enjoy ourselves!"
" Let's be like the trout and cut on out ! " "Let us depart! "
" Well, all reet! I'm like the kangaroo, "Certainly! I am ready, are you

and how about you? "
" I'm straight from the zoo, I'm jumpin', " Yes."

too! "
" Solid! " "'Solid

CLASSICS OF JAZZ
No. 22-" Sent For You Yesterday" and "Swinging
The Blues" (Count Bade and his Orchestra)
Brunswick 02619 . by Bill Elliott

THE feeling I always get
when listening to Basie's

outfit is that of the relaxed
swing of - a small band, yet,
as you can see, this is a large
and powerful orchestra.

A lot of this feeling is due
to the inspired solo work and
to the fact that the ensembles
are so arranged as to give the
necessary drive to the soloists.

Sent For You Yesterday
(and Here You Come To -Day)
has a short intro. by piano
leading to a sax phrase. This
phrase is repeated throughout

' the record and serves as a
theme.

SIMPLE COUNT
Warren's alto leads the first

ensemble and Basie himself
takes the first solo in his usual
clean-cut style. The Count is
a very simple player, but I
know of no other pianist who
gets more swing from a piano
with less effort.

LiSten to the brass figures
behind him, anitalso to Evans'
tenor that follows. He plays
a very Hawkinsesque tenor,
but it is none the worse for
that.

Our little sax phrase then

PERSONNEL:
Ed. Lewis, Buck Clayton. Harry

Edison (trumpets); Benny Morton.
Diekie Wells, Dan Minor (trom-
bones); Earl Warren, Jack Washing-
ton, Herschel Evans, Lester Young
(clarinets and saxes); Count Basle
(piano); Freddie Green (guitar);
Walter Page (bass); Jonah Jones
(drums).

leads to James Rushing sing-*
Mg two choruses, and I want
you to lend an ear here to
two things: (a) Edison's trum-
pet and the piano behind the
first one; (b) brass and saxo-
phone teams, behind the
second.

Rushing is a great favourite
of mine, and his work in this
record is really a " sender."

Edison takes the next solo,
his high -register trumpet
being answered by the saxes,
and this atrangement is
featured in the last two en-
semble .choruges, when the
brass team are answered by
the sax quartet.

Listen how some drum
breaks cleverly placed give a
terrific lift to the last chorus.
The record finishes with the
Saxplarase and Basie's piano.

A lot has taken place, but
don't get the idea that it's
over -arranged: far from it.

Swinging the Blues is a fast
tempo blues which opens with
some grand teamwork by the
saxes, which they continue
behind the first solo, taken by
piano. The ensemble take the

 next passage and then there
is a lovely spot for three trom-
bones. The tone Basie gets
from his scored ensemble pas-
sages is amazing, and in this
respect he can rank level with
any band in the world.

YOUNG'S " HONK"
Lester Young is the next

soloist, playing a fast tenor
solo that starts with a glorious
"honk." I like Lester on tenor
but I prefer him on clarinet,
and wish he would record
more on this instrument.

After some more ensemble,
Buck Clayton has a good
muted trumpet solo in his
usual delicate, almost nervous,
style, and then Herschel Evans
gets off on tenor against some
brass work.

The brass are featured
strongly in the last three
choruses, with Edison's trum-
pet, some fine drummihg from
Jones, and Page on bass all
prominent.

No. 1 RHYTHM CLUB OPENS WITH A BANG
THE reopening of the No. 1

Rhythm Club at its new
premises-the old Bag o'
Kingley Street, W.1-on Sun-
day can only be described as
a colossal success.

An attendance of about a
hundred was hoped for, but,
instead of that, no less than
225 people crowded the well-
equipped hall to capacity, and
if it is a cliché to say " a good
time was had by all," we shall
have to use the cliché because'
it exactly describes what hap-
pened.

Compered in sparkling style
by the B.B.C.'s Leslie Perowne,-
the proceedings were kicked
off by Ray Sonin, Editor of the
MELODY MAKER, who made a
speech which (since he is
writing this report!) can only
be described as having gone
down very well with the
audience.

Rex Harris retold his inter-
esting B.B.C. broadcast on Pee
Wee Russell, Bill Elliott played
records of same_of the "Classics
of Jazz " which have caused
so much interest in this paper,
and an exhilarating programme

was put over by Johnny Claes
and his Band, from the Beach
Club-an outstanding swing
outfit that fully deserves the
eulogies that have been
showered on it since its
inception.

On Sunday next the big
attraction will be personal ap-
pearance of Harry Parry and
his Radio Rhythm Club
Sextette. Owing, to other en-
gagements they have to appear
early in the programme. so
fans are asked to be in their
seats by 2.45'p.m. The meet-
ing starts at 3.

WHAT'S WRONG WITH JAll

MELODY -AND WITH THE BLUES
IT isn't often that openly dis-

agree with the policy of this
journal, but I must say I

strongly disapprove of the competi-
tion which has bean set to define
(shortly) Ragtime, Swing and Jazz.
At least, I don't disapprove of the
competition as such.

I merely think that five bob is an
entirely inadequate reward for some-
thing which has occupied the finest
brains in the jazz world (mine
included) for many years without
any of us ever having reached any-
thing like a satisfactory definition.
However . . . " where angels fear to
tread," and all that.
Now, about what I-being unable _to

define it at all-call " jazz." If I have
confessed publicly that I have lost
interest in jazz, I do not mean to imply
that I have either ceased to like it or
that I would not regain some of my
former interest if something turned up
which struck me as really new and
worth while.

MELODIC SIMPLIFICATION

At odd times during the past seven
years I have heard isolated instances
oS jazz which have fascinated almost
as much as jazz did in the years
before 1933. Blues of Israel was such
an instance; and there have been
others, but not sufficiently important
for me to remember their names.'

But for some. reason the fascination
of even these pieces of what I consider
good jazz has not lasted as well as
that which earlier music, still has for
me.

I am not certain why this should be
the case, but it' is so. And I do not
attribute the fact to any waning of
my own interest in jazz. The reason, I
believe-or one of the reasons, at. leapt
-is that melody no longer plays the
part in jazz that it used to.

I find myself not being able to re-
member the names of records because
there is no distinctive melody by.which
I can recall the music played on them.

As with harmony, which we discussed
last week, melody in jazz has had little
new to offer us in the last seven years
of the decade 1931-41.

Up to a point this may be explained
by the fact that where there has been
a tendency to harmonic simplification;
rather than development, melody has
been simplified, too.

SI
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OKE "
It has been simplified, in fact, almost

to the extent of being non-existent.
This has happened principally

because of the wholesale reversion to
the blues form. The blues is primarily
a harmonic basis for improvisation, not
a melodic one. I know there are fine
tunes written in the blues idiom-St.
Louis, Basin Street, for instance-but
for the most part " playing the blues"
means improvising on a chord -sequence
instead of a melodic line.

The first result of this is obvious:
we get variations without a theme.

Such variations are in themselves
devoid of a distinctive melodic line
because there is no tune for the varia-
tions to suggest (and a good variation
will always suggest the tune, however
complicated or ingeniously remote from
the theme the variation appears).

There is nothing to suggest but har-
mony, and because the only way you
can suggest harmony is by splitting up
the chord into its arpeggio, the majority
of improvisations on the blues sequence
are little more than passage -work.

I don't say that there LS no melody
in blues playing, but because really
inventive artists are rare, most of the
variously titled blues recordings that
are issued every month have very little
to recommend them beyond the rather
doubtful virtue of " sincerity."

THE BLUES

It, seems to- me that the blues has
been a somewhat mixed blessing in
jazs In one way it brought back an
atmosphere of spontaneity to jazz when
it was badly needed; in another, it
enabled almost anybody to save them-
selves the trouble of creating new tunes
for their improvisations.

That I recall the' name of Blues of
Israel as one Of the pieces of jazz which
I have liked is not due to my remem-
bering its tune; indeed, though I played
it many times when it was first issued,
I doubt if I can remember a single bar
of it.

But I do remember that it was some
of the finest blues playing I have ever
heard. What I -mean by good blues

playing is another matter, and it would
take too long to define it, so you'll have
to take my word for it.

Paradoxically, some of the jazz I
have liked least in recent years I nave
been able to remember because it either
has an easily memorised tune or no
tune at all in the accepted sense.

In the first category I place "swung "
classics-Song of India, Black Eyes,
Blue Danube, and the rest. I have
discussed this particular epidemic
already, so there is no need for further.
comment.

EASY -MONEY METHODS

The second category is also a product
of the last seven years, and is charac-
teristic of the easy -money methods
which have crept into jazz.

This second kind of jazz is founded
not on melody but on what can most
politely be termed motifs. In plainer
jazz -language: riffs taken from 'their
proper surroundings and extended to
fill most of three minutes.

All that is necessary in this way of
doing things is to pick on a four -bar
phrase, give it an incongruous title and
spin it out until the more sensitive
among us are nearly crazy with the
repetition.

But I will come back to the question
of melody and motifs next week.

HEY (page 4)
Mezzrow and his Ork at a recording -
session when those two terrific H.M.V.a
were made -8656 and 8648-Blues in
Disguise, That's How I Feel To -day,
Hot Club Stomp and The Swing Ses-
sion's Called To Order.

Perhaps it would be better to stop
at this point and just note the fact
that' he played last year for the now
famous Blue Tripte 'Company on Nos.
6' and 7, Basin Streer4Blues being made
under his own name-J. C. Higgin-
botham Quintet. I find them a little
below the high standard he has always
set for himself. His solos are wooden
instead of his usual fiery ripping and
tearing metallic timbre.

Well, he's only 32, so he's got plenty
of time to make Cincinnati still
prouder of her son's trombone playing.

And now that he's joined Count
Basie, let's hope he keeps '29 and '30
in mind when he next hears that shout
of : " Take another one, Jay "1
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BRAND'S
J)URING the course of his stage -show

at the Wood Green Empire last
week, the lights dimmed on the band,
and the spotlight picked out MANTO-
VANI as he stepped forward to play his
own arrangement of Ah! Sweet
Mystery of Life, with Ivan Fosello at
the piano.

Thus, unknown to themselves, the
audience was given a foretaste of a radio
programme due to take the ,air on
May 10 under the title of " Sweet Is Tile
Melody."

For the B.B.C. approached Monty a
little while back, asking him to prepare
a small show for the radio public (in
view of the difficulty bandleaders are
having these days in collecting enough
musicians at one time in one place) and
this was a sample of the type of bitten-
ing you and I will be getting during this
forthcoming programme.

Of Monty's qualities as a violinist I
need not speak. Of IVAN FOSELLO'S
playing I can only say that I'm sorry
not to have had the opportunity of hear-
ing him before. And when I add that
JACK PLANT will also be the vocalist
in this programme- you will understand
why I am pretty confident in predicting
that listener -demand will result in its
developing into a series. '

And whilst the name of Mantovani is
before us, let me settle a -question that
seems to have been ' puzzling many
readers of late, who ask us the title of
ROY RICH'S signature -tune.

For it is Monty again who is playing
Intermezzo (yes, that's the title) with
SIDNEY TORCH at the organ, and
you can get it on Decca F.7661, with
Barcarolle on the other side-one of a
series that Torch and Monty are making
for Decca.

With the tragic death of AL
BOWLLY still poignant in our memory,
a postcript to last week's article of
appreciation by Stanley Nelson seems to
have a special significance for us all.

There seems to have been no doubt at
all in Al's mind that his end was
imminent. JIMMY MESENE told me
of his last parting with his partner as
they left the stage -door of the Rex,
High Wycombe.

Jimmy wanted Al to stay the night
at High Wycombe, but Al. worried about
his throat, thought he'd better get back
to town to see a specialist.

Al turned to him and took him by the
hand, before catching the train back to
the West End that fateful night.
" If anything should happen to me,"

DORIS LOWE,
18 -year -old vocal sensation, who is
slaying'em with STAN ATKINS and his
Band at Welling (Kent). She was heard
on the air last Thursday in Stan's

excellent broadcast.

he told Jimmy, "remember the Greek
spirit."

An unusual sympathy existed between
these two vocalist -guitarists of Greek
extraction, which resulted not only in
perfect unison in their work, but also in
their relations one with another away
from the mike.

And remembering the " Greek spirit,"
Jimmy did not let down his pal. He
went on the stage the very next day,
-and, as a gesture, has adopted Buddy
Can You Spare A Dime as his signature
tune.

This week, Jimmy is bravely carrying
on at the Glasgow Empire, and he tells
me that he has no intention _of ever
taking another partner into the act. We
all wish him the best of luck, and hope
that the pluck in the true tradition of
the stage that he is showing will be
rewarded by outstanding success.

The trouble about having friends on
the variety stage is that the more suc-
cessful they are the less you see of
them.

WRIGHT HITS

CONSTANTLY
BACKED WITH

NOCKY THE GREEK

WEEP NO MORE
THE COUNTRY -WIDE SENSATION

FOR ALL THAT
I CARE

A BEAUTIFUL NEW MELODY FOX-TROT-WATCH IT GROW!

PRICES: DOUBLE ORCHS. (S.O.) 216. SINGLE IS.O.) 2/,

LARRY CLINTON'S
LATEST SENSATION

THE

PRISONER'S
SONG

3/2 per set, post free.

!enclose £ s. d. Please enrol me as a Member
of your Orch. Sub. Club for

TERMS for TWENTY NUMBERS:
5.0.12/6, F.0.16,-, TRI010,-, SONG COPIES 7/6.

EXTRA PARTS: P.C. 5,-. OTHERS 2/6 EACH.

Delete combinations NOT required.
NAME

Block Letters
ADDRESS

' M.M. 315141
LAWRENCE WRIGHT MUSIC COMPANY. LTD.
Wright Neese, Ilememerk Street, Leiden. W.C.2.

ESSENCE
Which is why HAL SWAIN and I

never seem to meet these days. And
having last seen him, and his Swing
Sisters, at the Dominion, Tottenham
Court Road,, sometime before the com-
mencement of the London " blitz," I
can't say I'm surprised.

Nor am I surprised that he has been
chosen to appear in the forthcoming
tour of the B.B.C. " Happidrome " show
which goes on the road on June 16.

Hal's `voice seems to improve every
time I hear him, his sax -playing has
been known throughout the profession
for years-and it isn't only the singing,
dancing and accordion -playing of his
" Sisters " that makes me envy him his
job!

You- can hear them all when they
make a return date with the " Happi-
drome " show on the air on May 25. -

Many of you were interested in the
views of HARRY MADENBURG, in a
recent issue, regarding South. London's
anti -blitz dance policy. Almost im-
diately came the Regal Ballr000m,
Beckenham, and the Romford Palais
to line themselves up with his opinions.

And with reason, for since the begin-
ning of the war the Regal-where
" The Varsity Revels " play every
Saturday-has only been closed on
eight occasions-first when all enter-
tainment packed up at the beginning
of hostilities, and again when some
,Jerry ironmongery broke all the win-
dows and spoilt the black -out arrange-
ments.

ERIC RANCE and his partner
FRANK HEMMINGS tell me they have
been carrying on ever since, and the
present line-up of piano, drums, guitar,
tenor, baritone, alto and trumpet has
BILL CHRISTMAS sitting in with his
trumpet.

Bill, now with the Canadian Forces. is
the brother of Art Christmas, Jack
Payne's star multi -instrumentalist, and
was featured recently in " Services
Spotlight " from _the Hammersmith
Palais.

As regards Romford, Bill Batt writes
on behalf of " SPIKE " WILLIAMS and
his Palais Band to tell me that, al-
though they play five sessions a week,
they have only been closed on one
occasion, despite having had their full
share of D.A. bombs and kindred
scares.

In addition to Bill on bass, the band,
led by " Spike " on piano, comprises
Frank Turner, Geoff Clayton and Stan
Dawson (reeds); Johnny Evans (trum-
pet); Les Kirkwood (drums).- They're
on the top floor of the building, but, as
Bill points out, " the crowd don't
worry-so why should the boys?"

In fact, on the only occasion they
were absent,' it took a land -mine to
upset their record.

But J. W. Bennett, manager of
Streamline Promotions, Ltd., claims to
go one better than these in that they
have been running dances at the New
Cross Palais with AL TALLACK and
his Band since early December.

" Not only," he tells me, " were
Streamline the first promoters in this
part of London to get going again after
Hitler's autumn sallies, but they hate
for Months been running dances at the
Bell Hotel Ballroom, Bromley, and the
Fellowship Inn, Bellingham, S.E."

To which -I calf only add-Carry on,
London!.

But now comes satl news in the form
of a letter from the fellow who started
this spate-Harry Madenburg-who
writes to tell me that the Borough
Council, apparently not being satisfied
with a beautiful new Town Hall, which
boasts a magnificent ballroom, and
ignoring several empty schools, which,
incidentally, pay no rates, has cast
envious eyes on the only dance hall
left.

And so ends the Embassy Ballroom,
Catford, for the, duration, likewise the
splendid efforts of the Manhattan
Ba!nd, who during this short period
built up a fine following of enthusiastic
dancers.

" When I wrote recently," says Harry,
" I thought I had taken everything
into consideration-including the blitz.
But I had forgotten the Local Authori-
ties. . ."

Now he's looking for a hall that
nobody wants-except -the public.

IHAIIPILIUMIESU AS
SIIHE IIS
What Musicians Say - And What

They Mean-In Harlem
" Take 'em ! "
" Watcha say, gate? Are you anywhere? "
" No place, my fren', no place. Could you

oblige me with a ready roll? r
" Surely can! Latch on to some of this fine

Lucky jive."
"Solitudy ! "

" Hello!"
" Hello, old pal! H 47 are you?"
" Only fair, old boy, only fair. Could you

furnish me with a cigarette? "
" Certainly. Help yourself to one from this

packet of Lucky Strikes."
"Splendid! "

" Man, I sure am beat to my socks this " Old chap, I am thoroughly weary this
mornin'.. I was out ballin' with some fine morning. I was out having a good time with
chippies, and we fell into Monroe's and some comely damsels, and we arrived at Clark
knocked ourselves out, right bn through to Monroe's Uptown House club and exhausted
the early bright." ourselves right up to dawn."

" Well, all rout, ole man, .all rout! Tha's
a killer-diller from Manila, Mr. Miller, with " Good! "
vanilla and sasparilIa! "

" Yeah, man, but I gotta make time to -night.. " Agreed, but I have to be punctual this
We hit at ten, and I'm apt to !hiss out on -it." evening. We are scheduled to start playing

at ten o'clock, and I fear I may be late."
" Aw, man, don't be a slave, let's mis- "Pray forget your obligations! "

behave! "
" Man, you got something there. Let's. get " That is a commendable suggestion. Let

tall and have a ball! " us get inebriated and enjoy ourselves!"
" Let's be like the trout and cut on out ! " "Let us depart! "
" Well, all reet! I'm like the kangaroo, "Certainly! I am ready, are you

and how about you? "
" I'm straight from the zoo, I'm jumpin', " Yes."

too! "
" Solid! " "'Solid

CLASSICS OF JAZZ
No. 22-" Sent For You Yesterday" and "Swinging
The Blues" (Count Bade and his Orchestra)
Brunswick 02619 . by Bill Elliott

THE feeling I always get
when listening to Basie's

outfit is that of the relaxed
swing of - a small band, yet,
as you can see, this is a large
and powerful orchestra.

A lot of this feeling is due
to the inspired solo work and
to the fact that the ensembles
are so arranged as to give the
necessary drive to the soloists.

Sent For You Yesterday
(and Here You Come To -Day)
has a short intro. by piano
leading to a sax phrase. This
phrase is repeated throughout

' the record and serves as a
theme.

SIMPLE COUNT
Warren's alto leads the first

ensemble and Basie himself
takes the first solo in his usual
clean-cut style. The Count is
a very simple player, but I
know of no other pianist who
gets more swing from a piano
with less effort.

LiSten to the brass figures
behind him, anitalso to Evans'
tenor that follows. He plays
a very Hawkinsesque tenor,
but it is none the worse for
that.

Our little sax phrase then

PERSONNEL:
Ed. Lewis, Buck Clayton. Harry

Edison (trumpets); Benny Morton.
Diekie Wells, Dan Minor (trom-
bones); Earl Warren, Jack Washing-
ton, Herschel Evans, Lester Young
(clarinets and saxes); Count Basle
(piano); Freddie Green (guitar);
Walter Page (bass); Jonah Jones
(drums).

leads to James Rushing sing-*
Mg two choruses, and I want
you to lend an ear here to
two things: (a) Edison's trum-
pet and the piano behind the
first one; (b) brass and saxo-
phone teams, behind the
second.

Rushing is a great favourite
of mine, and his work in this
record is really a " sender."

Edison takes the next solo,
his high -register trumpet
being answered by the saxes,
and this atrangement is
featured in the last two en-
semble .choruges, when the
brass team are answered by
the sax quartet.

Listen how some drum
breaks cleverly placed give a
terrific lift to the last chorus.
The record finishes with the
Saxplarase and Basie's piano.

A lot has taken place, but
don't get the idea that it's
over -arranged: far from it.

Swinging the Blues is a fast
tempo blues which opens with
some grand teamwork by the
saxes, which they continue
behind the first solo, taken by
piano. The ensemble take the

 next passage and then there
is a lovely spot for three trom-
bones. The tone Basie gets
from his scored ensemble pas-
sages is amazing, and in this
respect he can rank level with
any band in the world.

YOUNG'S " HONK"
Lester Young is the next

soloist, playing a fast tenor
solo that starts with a glorious
"honk." I like Lester on tenor
but I prefer him on clarinet,
and wish he would record
more on this instrument.

After some more ensemble,
Buck Clayton has a good
muted trumpet solo in his
usual delicate, almost nervous,
style, and then Herschel Evans
gets off on tenor against some
brass work.

The brass are featured
strongly in the last three
choruses, with Edison's trum-
pet, some fine drummihg from
Jones, and Page on bass all
prominent.

No. 1 RHYTHM CLUB OPENS WITH A BANG
THE reopening of the No. 1

Rhythm Club at its new
premises-the old Bag o'
Kingley Street, W.1-on Sun-
day can only be described as
a colossal success.

An attendance of about a
hundred was hoped for, but,
instead of that, no less than
225 people crowded the well-
equipped hall to capacity, and
if it is a cliché to say " a good
time was had by all," we shall
have to use the cliché because'
it exactly describes what hap-
pened.

Compered in sparkling style
by the B.B.C.'s Leslie Perowne,-
the proceedings were kicked
off by Ray Sonin, Editor of the
MELODY MAKER, who made a
speech which (since he is
writing this report!) can only
be described as having gone
down very well with the
audience.

Rex Harris retold his inter-
esting B.B.C. broadcast on Pee
Wee Russell, Bill Elliott played
records of same_of the "Classics
of Jazz " which have caused
so much interest in this paper,
and an exhilarating programme

was put over by Johnny Claes
and his Band, from the Beach
Club-an outstanding swing
outfit that fully deserves the
eulogies that have been
showered on it since its
inception.

On Sunday next the big
attraction will be personal ap-
pearance of Harry Parry and
his Radio Rhythm Club
Sextette. Owing, to other en-
gagements they have to appear
early in the programme. so
fans are asked to be in their
seats by 2.45'p.m. The meet-
ing starts at 3.

WHAT'S WRONG WITH JAll

MELODY -AND WITH THE BLUES
IT isn't often that openly dis-

agree with the policy of this
journal, but I must say I

strongly disapprove of the competi-
tion which has bean set to define
(shortly) Ragtime, Swing and Jazz.
At least, I don't disapprove of the
competition as such.

I merely think that five bob is an
entirely inadequate reward for some-
thing which has occupied the finest
brains in the jazz world (mine
included) for many years without
any of us ever having reached any-
thing like a satisfactory definition.
However . . . " where angels fear to
tread," and all that.
Now, about what I-being unable _to

define it at all-call " jazz." If I have
confessed publicly that I have lost
interest in jazz, I do not mean to imply
that I have either ceased to like it or
that I would not regain some of my
former interest if something turned up
which struck me as really new and
worth while.

MELODIC SIMPLIFICATION

At odd times during the past seven
years I have heard isolated instances
oS jazz which have fascinated almost
as much as jazz did in the years
before 1933. Blues of Israel was such
an instance; and there have been
others, but not sufficiently important
for me to remember their names.'

But for some. reason the fascination
of even these pieces of what I consider
good jazz has not lasted as well as
that which earlier music, still has for
me.

I am not certain why this should be
the case, but it' is so. And I do not
attribute the fact to any waning of
my own interest in jazz. The reason, I
believe-or one of the reasons, at. leapt
-is that melody no longer plays the
part in jazz that it used to.

I find myself not being able to re-
member the names of records because
there is no distinctive melody by.which
I can recall the music played on them.

As with harmony, which we discussed
last week, melody in jazz has had little
new to offer us in the last seven years
of the decade 1931-41.

Up to a point this may be explained
by the fact that where there has been
a tendency to harmonic simplification;
rather than development, melody has
been simplified, too.

SI

bg

OKE "
It has been simplified, in fact, almost

to the extent of being non-existent.
This has happened principally

because of the wholesale reversion to
the blues form. The blues is primarily
a harmonic basis for improvisation, not
a melodic one. I know there are fine
tunes written in the blues idiom-St.
Louis, Basin Street, for instance-but
for the most part " playing the blues"
means improvising on a chord -sequence
instead of a melodic line.

The first result of this is obvious:
we get variations without a theme.

Such variations are in themselves
devoid of a distinctive melodic line
because there is no tune for the varia-
tions to suggest (and a good variation
will always suggest the tune, however
complicated or ingeniously remote from
the theme the variation appears).

There is nothing to suggest but har-
mony, and because the only way you
can suggest harmony is by splitting up
the chord into its arpeggio, the majority
of improvisations on the blues sequence
are little more than passage -work.

I don't say that there LS no melody
in blues playing, but because really
inventive artists are rare, most of the
variously titled blues recordings that
are issued every month have very little
to recommend them beyond the rather
doubtful virtue of " sincerity."

THE BLUES

It, seems to- me that the blues has
been a somewhat mixed blessing in
jazs In one way it brought back an
atmosphere of spontaneity to jazz when
it was badly needed; in another, it
enabled almost anybody to save them-
selves the trouble of creating new tunes
for their improvisations.

That I recall the' name of Blues of
Israel as one Of the pieces of jazz which
I have liked is not due to my remem-
bering its tune; indeed, though I played
it many times when it was first issued,
I doubt if I can remember a single bar
of it.

But I do remember that it was some
of the finest blues playing I have ever
heard. What I -mean by good blues

playing is another matter, and it would
take too long to define it, so you'll have
to take my word for it.

Paradoxically, some of the jazz I
have liked least in recent years I nave
been able to remember because it either
has an easily memorised tune or no
tune at all in the accepted sense.

In the first category I place "swung "
classics-Song of India, Black Eyes,
Blue Danube, and the rest. I have
discussed this particular epidemic
already, so there is no need for further.
comment.

EASY -MONEY METHODS

The second category is also a product
of the last seven years, and is charac-
teristic of the easy -money methods
which have crept into jazz.

This second kind of jazz is founded
not on melody but on what can most
politely be termed motifs. In plainer
jazz -language: riffs taken from 'their
proper surroundings and extended to
fill most of three minutes.

All that is necessary in this way of
doing things is to pick on a four -bar
phrase, give it an incongruous title and
spin it out until the more sensitive
among us are nearly crazy with the
repetition.

But I will come back to the question
of melody and motifs next week.

HEY (page 4)
Mezzrow and his Ork at a recording -
session when those two terrific H.M.V.a
were made -8656 and 8648-Blues in
Disguise, That's How I Feel To -day,
Hot Club Stomp and The Swing Ses-
sion's Called To Order.

Perhaps it would be better to stop
at this point and just note the fact
that' he played last year for the now
famous Blue Tripte 'Company on Nos.
6' and 7, Basin Streer4Blues being made
under his own name-J. C. Higgin-
botham Quintet. I find them a little
below the high standard he has always
set for himself. His solos are wooden
instead of his usual fiery ripping and
tearing metallic timbre.

Well, he's only 32, so he's got plenty
of time to make Cincinnati still
prouder of her son's trombone playing.

And now that he's joined Count
Basie, let's hope he keeps '29 and '30
in mind when he next hears that shout
of : " Take another one, Jay "1

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO.. LTD.. 1, MACMELODIES LTD.

30 Nos. for 181- YOUR 1ST PARCEL CONTAINS

THE FIRST LULLABY
EVERY TIME I LOOK AT YOU

lso
fit-TET'S HAVE ANOTHER ONE
IL SALOME

ILAND SO DO I
YESTERDAY'S DREAMS

Prices-Doable Orchestration. S.O. 216. F.O. S/-. Plane Solos 11-. extra parts 6d. each..

AND

BEAT ME DADDY \EIGHT TO A BAR,

_ Price 9/6 par set. 3/10 post free.

(Waltz)

Enrol me as a member of P.M. Nem
Sub. Club, for S.0 or

Ienclose s s. d. Addresc...-.- ..... .....................
Terms for 30 nos: per set
S.O. NW, F.0, MI-, Trio
121- Extra P.C, (with Trio
upwlirdo) 61-, Extra Ports 31-,

Piano Sole Copies ICH-.

Mark combination required, M.M.3/5141
THE PETER. MAURICE MUSIC CO.. LTD.
21 Deestark St.. Leedom, W.C.2. TEM. 9856.

A Sensational New Idea!
THE ORIGINAL. MANUSCRIPT SERIES.
BEAT ME DADDY (eight to a bar)
Vic Schoen's arrangement.

SOUTHERN FRIED
Same arrangement as Al Donahoe's Record.

OVERNIGHT HOP
Same arrangement as Red Nichols' Record,
WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

.MISSOURI SCRAMBLER
Original Will Osborne arrangement
Price 3/6 per set, 3/10 post free.

NEW PROFESSIONAL PIAA0 SOLO)

SOUTHERN FRIED
GEORGE SHEARING'S arr. PRICE 2/.

P.M. HOT HITS!
IN THE MO OD
RHUMBOOGIE
(The Andrews Sisters' Smash)
Between 18th and 19th on Chestnut Street
IDA (Sweet as Apple Cider)
(New tic Schoen Smash Arrangement)
Ray Noble's
COMANCHE . WAR DANCE
D 0 GGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS
CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA CHEROKEE
DIXIELAND ONE-STEP
Price219perset,2/11post fresh'

We
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ROLAND
PEACHEY

M
EET ex -Canadian bank clerk
ROLAND PEACHEY, the
young man who came to Lon-

don to see the Corcnation and
stayed on to become one of the
best-known electric guitar players
in the country.

Five foot and a bit, with pleasant
features half -hidden behind slouch hat
and horn -rims, he'll tell you, always
providing you ask him, that way back
home music was just a hobby to relieve
the monotony of big business.

Once over here, however, he found
that London had other plans for him.
'Tis true that he brought his guitar
with him on the trip, but believe it or
not, most of his time in between learn-
ing the language was spent 'in going
the rounds of famous and ancient
monuments which in those days, of
course, were slightly more numerous
than they are to -day.

. Starting out one evening armed with
regulation guide book and a burning
desire to see the Tower of London, he
seemed to get the instructions mixed
slightly more than somewhat, for in-
stead of spending the night in the
vicinity of the " Pygmalion " Tower, he
finished up guitar and all at a club in
the West End where, sitting in with
the boys, he began to send both guests
and musicians alike by the startling
originality of the jive phrases that
issued from his peculiar -looking three -
necked instrument.

Morning found the name of
Peachey the new topic of conversation
in Archer Street, and it was not long
before he received his first offer of a
regular job.

F & D's GUARANTEED

BARGAINS
ACCORDIONS.

H OH NER VERDI III. 120/3/41 .

.

. 622 IS
MARENZI. Curved keyboard, 120/3/41 16 Gns.
SETTIMIO SOPRANI. 120/3/41 ... 16 Gns.
CARLOTTI. 120/4/41 .........12 Gns.
HOHNER TANGO II, 80 bars, coupler 12 Gns.
SCANDALLI, black and chrom., stream

lined, 120/3/41 - E29
PANCOTTI, 48 bass. storm pearl 12 Gns,

SAXOPHONES AND CLARINETS.
DENVER ALTO, S.P.G.B. [2.2 10
PAN-AMERICAN ALTO, gold lac. 29 Gns.
20TH CENTURY HAWKES ALTO,

S.P.G.B.
C.

E30
MARTIN FRERES CLARINET,

Boehm, covered hole .........20 Gns.
MARTIN FRERES, Albert 8 Gns.

TRUMPETS AND TROMBONES.
CARL MEYER, gold lac.. slide change... 16 Gns.
CRITERION, slide change, gold lac.... IS Gns.
BROWN, silver plated, slide change ... 9 Gns.
BESSON PROTEANO, gold lac. E20
WORLD (HAWKES), silver plated ... 10 Gns.
KING, gold lac., slide change - . . IS Gns.
WASHINGTON TROMBONES,

S.P.G.B.
BOOSEY TROMBONE, brass EIO
WHITEHALL TROMSO NES,S.P.G..)3. 12 Gns

GUITARS.
ABBOTT VICTOR, Electric Hawaiian,

twin 8 string keyboard, silver glitter,
with amplifier ... ... SO Gns.

KALAMAZOO, electric Hawaiian,
with amplifier

GIBSON L.5, pre-war price ... E72 10
KALAMAZOO, tenor ... ... 9 Gns
CROMWELL, cello built ... 7 Gas'

DRUMS.
COMPLETE CARLTON OUTFIT, blue
and silver, glitter. Console. Tunable Tom
Tom. 2 Zildjian cymbals. All accessories, E48
BASS DRUMS, 28 x 15, natural
finish .. .. 10 Gns.
AJAX BASS DRUM, 21.3. x 18,
Black and Chrome ... ... 16 Gas.
LEEDY BASS DRUM, 28 x IS,
storm pearl .. IS Gns.-.
PREMIER BASS DRUM, x 18,
black and nickel. ... 14 Gns.

-WE PAY CASH-
for Drums, Saxophones, Trumpets, Clarinets.
Write, 'Phone, Call.

OPEN SATURDAYS, 9--I P.M.
FRANCIS DAY & HUNTER, Ltd.,
138/140, Charing Cross Rd., W.C.

Phone : Temple Bar 9351.

EVERYTHING IS PEACHEY'S
Personalities

lit
Paragraph

rhis was in the shape of an engage-
ment for George -Black at the Palla-
dium far the new Crazy Gang show
" These Foolish Things," and for the
next nine months his working hours
coincided with the opening times of
this famous music -hall.

With the war bringing the job to an
abrupt conclusion, the old indecision
returned whether to stay on in England
or to return home.

Luckily enough, the offer of a job at
the Florida Club caused him to remain,
and shortly afterwards fate in the dis-
guise of Felix Mendlessohn stepped in
with the suggestion that he should
become featured artiste in a new grass
skirt combination that was being
formed for recording and broadcast-
ing.

The sessions were for Columbia, and
soon Ron found himself a success with
the hardest taskmasters of all . . . the
public, and with the band booked into
the Café de Paris, the office stool finally
became a thing of the past.

* *
The sight of this young, slight,

earnest -looking musician concentrat-
ing over, the triple neck of his unusual -
looking instrument went over big with
the patrons of this famous eaterie, who,
if they do not buy gramophone records.
at least buy the band champagne, which
amounts to practically the same thing
if your tastes are in this expensive
direction.

Time, as suggested by HollYWood,
marched on, and eventually there came
the inevitable break between artiste
and leader with Ron leaving Felix to
join the House of Hylton.

For some time he appeared as
featured artiste at the Scala Theatre,
and also recorded with his own band
for Decca.

Now, with plans afoot for several
airings in the near future, it seems that
the young bank clerk is definitely on
the way up.

And then they tell you that fretting
gets you nowhere. . . .

Battered bowler turns Lancastrian
musician JIMMIE MAYERS into trum-
pet -playing clown during band sessions
at Hammersmith Palais.

With headgear at angle of 45 degrees,
he'll stop in middle of jive chorus
to exchange ribald comments with
regular dancing patrons on the floor, to

I DRUM DOPE -35 I
BEWARE OF STICK TWIDDLING.

IN the bad old days of jazz band
drumming it used to be considered

part of the drummer's job to act the
clown. Fortunately that is over and
done with, but it still survives here and
there in stick twiddling.

Now a spot of stick twiddle won't hurt
you so long as you don't let it interfere
with rhythm-that's the danger.

The method of twiddling is to hold'
the stick between the tips of the thumb,
forefinger and second finger, and to
push it round with a sort of slow finger
snapping movement. It takes a lot of
practice in order to get it going swiftly
and surely.

If you MUST twiddle, and can't get
the hang of doing it properly, one way
is to stick a thin nail firmly into the
stick half up its length, hold this
between the thumb and forefinger and
spin it round with the second finger.

But, above all, you MUST keep the
rhythm going. And the way to ensure
this is to see that you only twirl one
stick at a time, meanwhile the other
beats a steady four. Now and then
perhaps, for about one bar, you may be
able to twirl both sticks, but beware of
letting the habit grow on you.

The most effective way of twirling is
with the wire brushes, but we'll get
round to that next week.

amazement and amusement of uniniti-
ated.

Starting career some time ago up
North with gig band run by Eddie
Macauley, he graduated to town via

Bertini at Blackpool and played for
some time at the Ritz Hotel, London.

Appearances on the stand are at the
moment governed by duties as War
Reserve Policeman, but, whenever he's
there, he 'certainly manages to cram
In the maximum amount of cheery
personality during the time he spends
on the job. . . .

* *
And speaking about trumpet players,

there's a job waiting at the moment for
any good brass man who cares to apply
to HARRY LEADER at the same
address. But I'm telling you . . . he's
got to be good* 

Those members of the profession who
have had the pleasure of meeting sweet
singer HELEN McKAY around the
studios will, I know, be sorry to hear
that she is now in a nursing home
awaiting an operation for appendicitis.

On the air last Friday with Arthur
Salisbury in " Break For Music," she
left the studio immediately afterwards
to finish a film, only to end the day as
previously stated.

Helen has been with Salisbury and
his orchestra now since the war, and
has done many factory concerts with
him besides the numerous air dates
that come the way of this popular
leader.

Incidentally, Helen's last number on
the air was that beautiful hit melody
by Roy Lee, the new English song
writer, titled Someday.

Let's hope that someday very soon
we shall be hearing her singing again,
fully recovered from her current
illness. . . .

*.
First musician: " How's your wife?"
Second musician : " That's my busi-

ness."
First musician : " Well, how's busi-

ness?"
>Y(.:

My sympathy and your sympathy to
accordionist VIC PARKER, last seen
hobbling round the studios with ankle
encased in plaster cast.

The damage, a sprained ankle, was
probably the result of trying to be on
two sessions at the same time. . .

Once an organiser always an
organiser, it seems, and last Thursday
evening, watching khaki -clad FELIX
MENDLESSOHN introducing a galaxy
of West End talent to an audience of
fellow soldiers, I could think of few
other personalities in town for whom
the profession would so glady turn out
without remuneration to assure the
success of 'an evening show.

With a bill that included Vera Lynn,
Carl Carlisle, Vivienne Paget, Ron
Chesney, Sam Bennie, Tessie O'Shea
and many other famous acts, it was
small wonder that the concert had to
run overtime to allow for all the
encores demanded by the enthusiastiz
house.

.Seems there must be something
about a soldier, or at least a Press
agent, after all. . . .

* * *
Things are coming to a pretty pass,

as the girl said when she married the
football player.

Calling on Lafleur chief TOM
ELLIOTT at his new, palatial and
slightly disordered office in Regent
Street, I not only found the entire staff
surrounded by salvage from his previous
blitzing, but was also introduced to a
massive and uncrackable-looking safe
in which were being placed all available
parts of current orchestrations.

Maybe it's the paper shortage.
Maybe it's just lack of space.
But what are bandleaders going to

do for hit tunes if someone loses the
combination? . . .

bid
ERIC

WINS TONE

OUR RECORD COMP.
ENTRIES are already pouring in for

the first two of these now regular
weekly gramophone competitions, an-
nounced in the M.M. for April 19 and
26. .

Result of the first competition,
"Which are the twelve best records
issued in this country of genuine blues
performed in slow tempo? " will be pub-
lished next week. Results of subse-
quent competitions will follow regu-
larly.

This week's competition is as
follows :-

WHICH DO YOU CONSIDER THE
TWELVE BEST RECORDS (SIDES)
BY DUKE ELLINGTON AND HIS
ORCHESTRA, ISSUED IN GREAT
BRITAIN?
A prize of 5s. cash will be sent to the

reader whose list corresponds most
closely to that of the majority.

AU entries must be marked G2 in
the top left-hand corner of the enve-
lope, and addressed to the "Melody
Maker," 93,. Long Acre, London,
W.C.2, to reach us not later than
Monday, May 19.

Name of winner, together with his
entry, will be published in the M.M.
for May 31 next:

CROSBY'S WAX -RECORD
WHATEVER the highbrows think

about crooners, the public is
going for them in a bigger and bigger
way, and Bing Crosby actually created
a new record for any recording artist
when 448,700 of his discs were sold in
January last.

The Baron of Boo -boo-boo has thus a
flying start in his chance to beat his
last year's figures of 3,500,000, and it is
estimated that he should increase his
earnings from recording from the
£15,000 odd which he netted last year
to the £20,000 mark.

One of Bing's biggest sellers, by the
way, was the British number A Night-
ingale Sang In Berkeley Square.

DAREWSKI'S FAMOUS
BOOKS OF JAZZ

LOUIS ARMSTRONG'S
125 Jazz Breaks for Cornet - 4/-

BENNY GOODMAN'S
125 Jazz Breaks for Saxophone
and 'Clarinet . 4/ -

GLENN MILLER'S
125 Jazz Breaks for Trombone 4/-

MELROSE SAX &
CLARINET FOLIO,

containing Twelve Famous
Numbers, arranged for E6, B6
and C Melody Sax, Clarinet,
with Piano Accompaniment. 5 -

MELROSE SONG & DANCE FOLIO
of i6 Hot Nos.,a rr.forUkulele, Piano,
Violin, C Melody Sax, Voice 216

DAREWSKI MUSIC PUBLISHING CO.
9-10, NEW COMPTON ST., LONDON, W.C.2

TEMple Bar 6423

LEW DAVIS
WILL BUY YOUR OLD

SAXOPHONE, CLARINET, TRUMPET, TROMBONE,
PIANO ACCORDION, DRUMS, TOM-TOMS, ETC.

a REGARDLESS OF CONDITION.
Send derails, or better still, send instrument, cash by return and carriage refunded.

LEW DAVIS, 134 CHARING CROSS ROAD, LONDON, W.C.2
Phone: TEMPLE BAR 6562
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WHO'S WHO IN
From time to time " Who's Who" pr

were either inadvertently omitted from
risen to prominence since it was passed.

GUARNIERI, JOHN: W., pianist.
Descendant of the famous Guarnerius
family of violin makers. Father also
plays and makes violins. Studiqd
classics first; started touring with
dance bands at eighteen. First im-
portant job was with George Hall at
Taft Hotel, N.Y., for three years con-
tinuously, except for two brief jobs with
Mike Riley. Through Nick Fatool, with
whom he had worked in Hall's- Band,
got audition with Benny Goodman, and
replaced Fletcher Henderson on piano.
Featured with band and sextet until
the group broke up in California, after
which he joined Artie Shaw, playing
with the full band as well as the
Gramercy :Five contingent.

CAMARATA, TUDIE (" TOOTS "1:
W., arranger, trumpet; 'b. New Jersey,
1913, son of symphony musician.
Studied trumpet and arranging at
Juilliard musical college, also played
violin for a while. Worked with Frank
Dailey's Orch., also briefly with Charlie
Barnett, Red Norvo, and Joe Venuti,
before joining Jimmy -Dorsey in 1935 as
first trumpet. Gave up playing in 1937
to devote his full time to arranging for
the - band. Best work includes Dixie-
land Detour, The Breeze And I, Six
Lessons From Madame La Zonga, I Got
Rhythm, Hep-Te-Hootie, Bugle Call
Rag, My Prayer. Has also written a
number of stocks.

*
CACERES, ERNIE: W., clarinet,

saxes; b. Texas, 1911. First prominent
as member of Emilio Caceres trio.
featuring his brother on violin, which
recorded for Victor. At that time
played mostly baritone sax, on which
he was also featured  with Bobby
Hackett's first small band, recording on
Vocalion. Later with Bob Zurke's
Orch., also featured with Jack Tea-
garden on alto and clarinet; joined
Glenn Miller 1940, playing hot clarinet
and baritone solos.

BIVONA, GUS : -W., clarinet; b. New
London, 1915, of musical family.
Studied violin before taking up alto
sax and clarinet, getting his first job
with Spider Johnson, coloured leader
later toured with Leo Scalzi's Bruns-
wick Orch.; later with Jimmy Monaco,
and in 1935 with the Hudson de Lange
Orch. After the latter group broke up
he joined Bunny Berigan, and was
heard in solos on several of this band's
Victor discs. Joined Teddy Powell
autumn, 1939; recorded on Decca.
Leaving Powell spring, 1940, formed his
own band, but found very little work,
and gave it up to join Benny Good -
man's new combination, opening with
him October, 1940. Considered Co be
one of the best clarinettists to have
risen to prominence in the past year.

SOUTH, EDDIE: C., violinist; b.
Louisiana, 1904. Started on violin at
ten; first pro. job at Sunset Cafe,
Chicago. With Charlie Elgar at
Dreamland Ballroom, 1921; continued
studying with classical teachers, but
spent six years with Jimmy Wade's
Band, then in pit band with Erskine
Tate; formed his own small group at
Club Alabam, Chicago, took it to
Europe 1927-31, playing at London's
Cafe Anglais and noted Continental
spots, also studying in Paris and Buda-
pest. Back in States, guest starred
with Rudy Vallee, toured in concert and
club work; back to Europe in 1937. play-
ing Club des Oiseaux at Paris Exposi-
tion, and recording a few solos with
Django Reinhardt and duets with
Stephan Grappelly on French Swing
label. Worked in Holland 1938,
returned to States; recorded album of
classical and light standard solos for
Columbia, 1940. Opened at Café
Society Uptown, N.Y., October, 1940.
An outstanding musician technically,
unequalled in his combination of both
classical and jazz talent on the violin.

DONAHUE, AL: W., leader, violinist;
b. Massachusetts, 1903. Studied at law
school and at musical college, later
dividing his time between work with
a law firm and gigs with his own band.
Later went on theatre tour. Built up
big connection for supplying bands to
ships, and at one time had 37 groups
on cruise boats and liners. Played at
the Rainbow Room and coined slogan

es'ents biographies of personalities who
their alphabetical place or who have

"Low Down Rhythm in a Top Hat,"
switching to a swing style late in 1939
and recording for Vocalion and OKeh.
Is good concert violinist and has
written several songs, incl. Do You
Wanna Jump, Children, Sweet Sorrow,
and his theme. Best swing discs in-
clude It Had To Be You, Southern
Fried, Tuxedo Junction, In The Mood,
Route 23. Arrangers who have written
swing numbers for him include Dean
Kincaide, Stewie McKay, Edgar Samp-
son, Red Bone, Junie Mays. ,

HALL, EDMOND: C., clarinet, bari-
tone sax.; b. New Orleans, 1901: of
family of clarinettists. Played with
various pioneer local bands, incl.
Buddy Petit, with whom he left New
Orleans in 1921; back there in '23,

JAZZ
joined Mack Thomas. While with
Alonzo's Poss' Band, 1926-7, made his
first records on Victor. Arrived in
N.Y. 1928; worked with Billy Fowler,
Charlie Skeets, and opened with
Claude Hopkins at the Savoy January,
1930, refraining with him five years.
With Lucky Millinder, 1937; later that
year with Billy Hicks' small band, also
recording for Variety with Frankie
Newton. Played with Zutty Singleton's
trio, then late in 1939 joined Joe Sulli-
van's mixed .band at Cafe Society, re-
maining with a new group under Sulli-
van autumn, 1940. Recorded with
Sullivan, Ida Cox (Vocalion), Lionel
Hampton and W. C. Handy, also with
Zutty and Red Allen in Decca's New
Orleans album. One of the foremost
yet lesser known .of hot clarinet men.

MOORE, WILLIAM: C., arranger; b.
1915. Worked in a butcher's shop for
some time and did some arranging as

Continuing Our Series of
Potted Biographies of Jazz -
Personalities. Back numbers
containing the previous
instalments are still

obtainable.

a sideline for a little-known New York
coloured band, Bob Kelsey's Orch.,
until Sy Oliver took an interest in him
and got him a job with Jimmie Lunce-
ford's Band, when Sy himself left to
join Tommy Dorsey in autumn, 1939.
Moore, who plays no instrument and
has not studied arranging, is rated by
Oliver and other musicians as one of
the greatest young jazz writers. ' His
work for Lunceford includes original
compositions such as Belgium Stomp,
Bugs Parade, Monotony in Four Flats,
and I Wanta Hear Swing Songs; also
I Got It, Pretty Eyes, I'm In An Awful
Mood, Chrpin Prelude No. 7, What's
Your Story, Morning Glory, Let's Try
Again, etc. In September, 1940, he
was signed to arrange for Jan Savitt.

-***************************ww*********************************41)******
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Emptying shelves and
filling shells

EVERYBODY knows that our normal peacetime standards of

living must be cut during a war. Everybody knows that ships

must carry war needs; that material and labour must all work

for the war effort. But does everybody realise that while a

shortage of supplies means inconvenience to the buyer, it

must mean hardship to the seller ?

. All honour then to the great mass of traders who accept the

new conditions with good grace.

IN WARTIME, production must be for war and not for peace. Here

are examples of the changeover from peacetime

products to wartime necessities:

CORSETS become Parachutes and Chinstraps

LACE CURTAINS become Sand -fly Netting

CARPETS become Webbing Equipment

TOILET PREPARATIONS become Anti -Gas Ointments

GOLF BALLS become Gas Masks

MATTRESSES become Life Jackets

SAUCEPANS become Steel Helmets.

COMBS become Eyeshields

ISSUED BY THE BOARD OF TRADE
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YOU MAY WISH TO CUT OUT THIS PAGE AND DISPLAY IT TO YOUR CUSTOMERS
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RHYTHM CLUB NEWS
No. 05. Owing to the rapid expansion of the

S.W. London Rhythm Club it has been found
necessary to hold over the next meeting until
larger premises can be found. Anyone able to
recommend suitable quarters is asked to com-
municate with the chairman, Mr. E. F. Brown,
38, Cedars Road, Morclen, Surrey, or Mr. D.
Tilt, 14, Stanford Way, Norbury, S.W.16.

No. 140. The next meeting of the Stockton
Record and Instrumental Club is on May 4 at
the "White Hart " Clubroom.. Dovecot Street.
Stockton, at- 7 p.m.. when a record recital wilt
be given by Billy, Walker. The club sends its
best wishes to members serving in the Forces,
especially ex -Secretary E. L. Morgan, now in
hospital with a leg injury.

No. 114. The Bradford Rhythm Club now
holds Its meetings every Thursday. On
April 24 they met to hear a " Spot the Tunes "
competition by Alan Holgate, which was won
by L. Jones. Next, S. Barraclough and S.
Fletcher offered their favourite discs, and a
discussion on Artie Shaw and Benny Goodman
apparently ended in a riot. However, the
evening closed with a Jam Session comprising
Alan Hotgate (piano), L. Jon -es (trumpet), P.
Craven (trombone), T. Gitkinas (accordion).
H. Shaw (tenor), S. Barraclough (clarinet),
and J. Whelan (drums). Next meeting May I
at 7 p.m.

No. 159. At the meeting on April 27 a Jam
Session by the Club Group was the feature.
with ,Billy Bryant (trumpet). Len Wood
(tenor), Ken Franklin (clarinet). Alan Mead
(piano), Johnny Crowe (guitar), Jack Surridge
and Reg Fillary (basses), and 'Tam' O'Callahan
and Harry Martin (drums). Ron CoilM and
Johnny Crowe (guitar) also contributed a
stunt session. The next meeting is on May 4.
when, in addition to a Jam Session, there will
be a number of important announcements, so
all members are asked to attend.

Mo. 152. High Wycombe Rhythm Club's next
meeting is on May 4 at the White Hart. when
Rex Harris will give a recital entitled "Discs

I Like." and the Club will also have a personal
visit from Harry Parry, who will play in the
Jam Session, comprising George Oliver (alto
clarionet), Les Wilson (baritone), Ron Meachen
(piano), Buster " Greenwood (trumpet), Tim
Tolden (trombone), Maurice Goodearl (guitar),
Bob Lord (bass) and Ron Clark (drums).
Details from P. J. Duffell, 295, West Wycombe
Road. High Wycombe. Bucks.

No. 151. On May 8. at 7 p.m.,In the Ambu-
lanoe Hall. Dewsbury, the Dewsbury Rhythm
Club is presenting Bob Jackson and his
Empress Swing Stars in aid of club funds.
Tickets 2s., H.M. Forces Ls.

No. 153. Last Sunday's meeting of the
Chelmsford Rhythm Club heard Spider '
Kelly's recital of old and new Chicago -style
discs, and " Spider " also won the Jazz Know-
ledge competition which followed. Keith
Briggs's recital on famous guitarists has been
held over until May 11. meeting at 2.30 p.m.
at 31, Sunningdale Road. Chelmsford.

No. 155. The meeting of the Watford
Rhythm Club on April 23 opened with a recital
of American Jazz records by B. M. Lytton -
Edwards, followed by a recital on the Austin
High School Gang by Bill Nickell. All in-
quiries to the Secretary, 124, Mildred Avenue,
Watford, Herts. 'Phone 4325.

No. 153. Finsbury Rhythm Club will meet
on May 7 for Laurence Renshaw's recital on
Benny Carter's Orchestra, and a Jam Session
will follow. The team for the inter -club
Rhythm Bee which has been arranged with the
N.W.3 Group will be selected. Subscription to
the Club is 6d., and all enthusiastic rhythm
fans should drop in on Wednesday evening at
7.30 p.m.

N.W.3. The next meeting of the N.W.3
Rhythm Club will be on May 9 at 7.30 p.m.,
at "The King of Bohemia," Hampstead High
Street. The Finsbury Park Rhythm Chib'will
battle with N.W.3 for supremacy, in the inter -
club " Rhythm Bee," at which Rex Harris will
act as " question -master."

BILL THORBURN
"KEEPS IT DARK"

FOR 13 MONTHS
PLAYING the Chelsea Palace this

week, and travelling on to the
Alexander, Widnes, on Sunday next, is
Billy Thorburn's show - Sh! . . . Keep
it Dark "-an enjoinder that it is diffi-
cult to fulfil in view of the fact that
this show has now been on the road for
the wartime record run of thirteen con-
tinuous months with only one week
out, and is booked until the end of
August.

The reason for its success lies princi-
pally in the fact that it is slick, well -
dressed, light and extensively features
Billy and his Music-he and the boys
occupying almost the entire second half
in addition to their- spot at the close of
the first.

It is difficult to realise that this smiling
veteran of the dance profession was at the
top of the musical tree 'way back in the
original Savoy Orphean days, that it was he
who played first piano in the first British
presentation of Rhapsody in Blue. His
infectious grin and obvious sense of thoroughly
enjoying himself throughout the evening, as
much as his individualistic style of playing,
have -maintained his popularity to -day probably
higher than ever.

With him are George 'Kenneth (tpL);
Stanley Osborne (sax. and acc.); Ralph Bacon
(drums); Wally Windsor (gtr. and vocals);
with Terry Devon as featured vocalist both
with the band and in her own spot on the
bill.

BRIGHTENING
NEW BRIGHTON

After using gramophone records
during the winter the Tower Ballroom,
New Brighton, decided to use a band
for the spring and summer seasons,
and Bert Yates, well-known saxist and
leader on Merseyside, took his eight -
piece hand into the place with the
result that more than a thousand people
attend every Saturday night and on
Easter Monday 1,500 turned up.

This is the line-up: Bert Yates
(drums, vibes and timps); Ted Parry
(alto and clart.); Ron Hogg (2nd alto
and dart.); Sid Harris (tenor?: Sam
Ledsham (trumpet); Jock Martin
(trombone): Joe Spenks (piano); any
Bert Hylton (bass).

Bert Yates, who has played in, many
fine outfits is leading the band, but the
basis is co-operative and several of the
boys have turned down lucrative offers
to stay with him.

Ms. MI. Last Monday's meeting of the
Sideup Rhythm Club heard Pte. Kelsey, of the
R.A.O.C., present his Libyan Desert " discs.
Next Monday's meeting at the Station Hotel
at 7.45 p.m. will include W. A. Rickus's recital
on Benny Goodman, and all interested should
write R. J. Ash, 43, Cavendish Avenue, Sidcup.

Leeds.-F. Lee and friends intend starting a
Rhythm Club, having had encouraging support
from local fans, and all interested should write
Mr. Lee at 78, Rookwood Road, Leeds, 9.

Hire Purchase on Instruments over £10.
By TRUMPETS, S.P., with Case.

MARTIN, slide change, good condition - 07
COMET, slide change, little used - 5710s.
BESSOK, slide change, class A, "Prototype,"

perfect - - - - - gili 10s.
PIANO ACCORDIONS, with Case.

PIETRO, 34 '8012, condition as new - £10 10$.
SETTIMIO SOPRANI. 34/30[3, "Rialto,' push

coupler, hardly used, perfect condition f10 Ms.
WINNER TANGO 4, 41/r20/4, shift coupler,

metal grille, great bargain - - BIS

GRUCIANELLI, 41/120/4, Push coupler in treble
and coupler in bass, the latest and finest £27.
Free with every Accordion, Seymour Burns'
World -Famous Piano Accordion Method.

IBRON'S ORCHESTRAL SERVICE
47, GERRARD STREET, W.I.

Classified Advertisements
CONTINUED FROM PAGE 11.

SPECIAL BARGAINS

DRUM KITS IN STOCK
Complete Second-hand Outfits

£8.10.0 -£14.10.0 -£17.10.0-£12.0.0
ORDER (MICKEY

PREMIER DRUM CO.
8 GOLDEN SQUARE, W.1

MUSICIANS WANTED
WANTED almost immediately, E flat sax.

and pianist; must be exempt.-Apply, PETER
FIELDING, Oxford Galleries, Newcastle -on -
Tyne.

WANTED, drummer -tympanist and first-class
trumpet for music:Ws' orchestra-Apply.
EVERED DAVIES, Pier Street, Aberystwyth.

FIRST-CLASS tenor, clar., contract residency,
Surrey; day monition work if necessary.-
State full particulars, Box 2784, MELODY MAKER.

FIRST trumpet for Palais; perm.; £7 weekly;
six nights only.-Box 2785, MELODY MAKER

ALTO sax., double clarinet preferred, for
good semi -pro. band; also trombone player;
North London district.-Write, SAM MAYO, 2,
Ashby Road, N.15. Sta.2358.

TRUMPET and tenor wanted for S.P. band.-
PALMER, 52, Upsdell Avenue, N.13.

THE "MELODY MAKER" MUSICIANS'

PORTRAIT CALLERY
PRICE 3D. EACH NETT

(plus postage at letter rate)

ODHAMS PRESS LTD.
PICTURE POSTCARD DEPARTMENT
E5,93 LONG ACRE, LONDON, W.C.2

When replying to Advertisers
mention the

"MELODY MAKER "
You will then buy at Net Pro. Prices

MUSICIANS WANTED
TRUMPETS wanted, must be good reader and

exempt, for London. Wages £616.-Telephone:
GLADSTONE 7482.

PIANIST wanted for well-known bar in
Southend. Straight and Dance. Good busker.
Either sex. Convivial job. 21 hours weekly.
Minimum- wage £5.-Apply, The Ivy House,
Marine Parade, Southend. Telephone 67305.

YOUNG trumpet and tenor to augment
three -piece. --180, London Road, Twickenham.

MUSICAL SERVICES
PIANOFORTE accompaniments arranged to

melodies and music orchestrated from 2s., by
lady' lyrics set.-.Box 419, MELODY MAZER.

FREE MUSIC LIBRARY
Stamp for particulars. -88. Thwaite Flat,

Barrow-in-Furness.

MELODIES, piano accompaniments, music
from voice.-RIGBY ARONS 19, Gilley Road,
S.W.9. (Near Oval.)

SONG poems set to melody, with or 'without
pianoforte accompaniment as desired.-Box
2753, MELODY MAKES.

LEARN TO ORCHESTRATE in fifteen simple
lessons. Send stamp. Address below.

"LYRICWRITERS ! COMPOSERS I
Your songs can become " hits." " Song-

writers' Club " offers genuine assistance. Send
stamp.-SECRETARY, 46, Milton Avenue,
Barnet, Herts.

ORCHESTRAL DANCE PARTS
Standard and popular. All stocked. Orders

over Is. post paid. (C.O.D. if requested.)
HARTLEY'S MUSIC STORES

79, Vicar Lane, Leeds. (25505.)

INSTRUMENTS WANTED

WANTED for cash.-Drum kits or separate
parts urgently wanted for Forces order.
Send particulars or instruments to us. We pay
carriage. Best prices given. Open from 9.30
till 5.30, Saturdays included.-LEN WOOD,
12, Richmond Buildings, off Dean Street, W.I.
(Gerrard 1356.)

SAXOPHONES, clarinets, accordions, eta.,
purchased for CASH; cheque by return.-W,
PUMFREY. LTD., 92-94, Stockwell Road,
B.W.9. 'PHONE: BRIxton 2805.

MUSICAL INSTRUMENTS WANTED for
small band. Saxophone, accordion. clarinet.
trumpet, guitar and drums. State lowest Price
for cash. No dealers. -68, Walton Eltrest,
Oxford.

WANTED, low -pitch saxophones, clarinets,
trumpets, guitars and piano -accordions; state
lowest price, -BRANS ORCHESTRAL SERVICE,
4'7. Gerrard Street, London, W.I.

WANTED, vibraphone for cash.-PEARCE,
59a, Golders Green Road, London, N.W.11.
Speedwell 4664.

TENOR sax, in good condition; also other
Linet mouthpiece; cash waiting, private buyer.
97, Cabtree Park, Maidstone.

WANTED, guitar, good condition; state
price and make.-P. Holes, 888, Garrett
Lane, Tooting, S.W.I7.

INSTRUMENTS WANTED
EXCHANGE. silver flash collapsible bass

drum for solid 28 by 15; good cymbals wanted.
DRUMMER, Palais, Nottingham.
MARTIN latest model straight 8 tenor, in

beautiful condition, nickel silver keywork,
offered in exchange for Selmer balanced -action
tenor.-Box 2783, MELODY MAKER.

ALBERT ALLNATT wants to buy saxophone.
-70, Haydons Road, Wimbledon. LLBerty 4913.

CLARINET wanted, also cheap alto or tenor
sax.-GREEN, 20, Hall Drive, S.E.26. Syd. 6408
(day, Ger. 2328).

DON BOWLES
WANTS DRUMS, SAXOPHONES, TRUMPETS,
ACCORDIONS. CLARINETS, GUITARS,
STRING BASSES. TOP PRICES PAID. FREE
COLLECTION. 'PHONE: CROYDON 5224.

288, HIGH STREET, CROYDON
DRUM kit wanted for cash.-Write full par-

ticulars, PORTER, 23, Speedwell Street, Oxford.
TRUMPET, Olympia Supremus, H. and L.,

SY.G.B. slide change, tutors and mute, £8.-
THE PRINCE AND PRINCESS OF WALES, 109,
Kinglake Street, Old Kent Road, S.E.17,

INSTRUMENTS FOR SALE
DRUM BARGAINS!!

FULL supplies in stock at LEN WOOD'S, 12,
Richmond Buildings, off Dean Street, 01.1.
(Gerrard 1386). 10 per cent. discount to
members of 11.M. Farces. No H.P. terms.

BEST -QUALITY drum heads fitted to your
snare drum (no *barge for lapping). Batter,
151-, 17/6; snare, 15/-; transparent and white
calf. £L Same -day service. Posh free.-L1124
WOOD. (GERrard 1386.)

SELMER' alto, silver-plated, gold bell, perfect
condition, £25.-JEFFS, 172, Baginton Road,
Coventry. 'Phone 67970.

CARLTON pro. kit: Premier chrome console,
13 by 11 tunable tom-tom, 28 by 18 M.D.,
14 by 6 S.D.. temps, goose, Zildjian, crash
cymbals, etc.; outfit cost £62; accept £30 cash.
-PEMBER, 41, Cumberland Avenue, Basing-
stoke.

BUESCHER soprano S.P.G.B., like new, £9;
Buescher alto S.P.G.B., £17.-105, Lime Grove,
Ruislip, Middlesex.

SAXOPHONES, C melody, low pitch, silver
plated, £9, case; E Eat alto, brass, low pitch,
!M.-LORD. 22, Highbury New Park, Highbury,
NS (basement).

DRUMMER'S complete kits; all full-size
double tension; new crystal flash, 18 pos.;
pearl and chrome, 16 gns.; standard finish,
new, 14 gns.: Premier kit and cases, 12 ans.;
black and gold, 9 gns.; trap table and super
blocks 50/-.-115, Longwood Gardens, Ilford-

HAWKES baritone saxophone for sale, per-
fect playing condition, £8.-51, Daneliorst
Gardens, Ilford.

TRUMPET, F. D. and H. Washington,
S.P.G.B.: high and low pitch, slide to A, etc.,
excellent condition, ease, 6 gns.Evenings,
after 5, 19, Rusholme Road, Putney.

PREMIER console, perfect, £6; Carlton
tunable T.T., £3; Carlton silver bass drum, as
new, £10; 14 by 8 pearl snare drum, £6.
Premier glitter, 14 by 6, £5; Premier 3 -octave
xylo., £10; another, 21 -octave, in case, £7.-
JOHNNY FROST, 6, Meard Street, Wardour
Street, W.I.

KRUPA sticks, genuine Slingerland, 8/6, post
free.-LEN WOOD.

SUPER drum kits, as new, full size, with
effects, E20.-LEN WOOD.

PREMIER Swingster console kit, crystal
flash, as new, £45 (one only).-LEN WOOD.

BEGINNER'S drum set, complete with case'
£.3/15.-LEN WOOD.

SAX. stands, 13/6, post free.-LEN WOOD.

BARGAINS--High-hat pedal, 30/-; three -
string bass, good tone, £12; Lew Davis trumpet

ANY parts or fittings of snare and bass console. 16/6; beginners' drum outfit, £6110.-
frums.-Please write, 11, Cecil Road, Peter- GEO. TREUTLEIN, 11, Cecil Road, Peter-
oorougla. borough.

REPAIRER WANTED
WANTED. a first-class Saxophone Repairer

for a West End firm. Putt time or part time.
Good wages,-Box 2757, MELODY Ilaitxr.a.

LIBRARY WANTED
GOOD Libraries. Dance, Tzi,..ani. Light

orchestral. Also music covers.-Particulars to
Boa 2788, MELODY MAKER.

Band Bookers' Guide
Minimum price - 7insertions k I

HOWARD BAKER
AND HIS BANDS
69 Glenwood Gardens, Ilford, Essex

VALENTINE 4043

Eddie
Ruherts S45"1/Vo

ANY SIZE BAND, ANYWHERE IN
ENGLAND. Communications:

11.5 Hatton Gda..EC1. PhortFt0L 5211 Of B.1.'1,03214

VICTOR LIONELS
DANCE BANDS

Now at your Service. 5-10 Piece. Moderate Terms.
FREE after 7 o'clock p.m. Weekdays.

FREE Saturday Afternoons.
FREE All day Sunday.

Telephone. TOT. 5221. All Corns. to Manager:
32, KINGS ROAD, EDMONTON, NIL

THE RON SCARLETT
QUINTET

First-class Outfit free for Evening
Engagements. Moderate Charges.
Manager: L. BUNKER. Phone: COL. 8370.

LEON PUALASOig)
DANCE BAND

WAXLOW 2406
The Dance Band for Dancers

433 SREEXFORD RD., GREENFORD, MIDDX.

GEORGE BRIGHTWELL'S
BAND

ON L.C.C. PARKS ANY COMBINATION.
APPROVED UST. ALL FIRST CLASS.

99, LAKESIDE ROAD, N.13
PALMERS GREEN 5377

WANTED
WANTED. Mess Jackets, Blouses, etc., sets

.(10 upwards). Stage Curtains.-Particulars
condition, Box 2789. MELODY MAKER.
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Telephone enepoiriee
be made to Temple Bar 24110
(extension 258). Small ad-
vertisements received try
telephone will be held
pending the receipt of cash.
Classified advertisements for
insertion in "The Melody
Maker " can be handed in
at the Trade Counter, Third
Floor, 92 Long Acre,

London, W.C.2.

Classified Advertisements
All Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday morning to :-
Advertisement Manager, "The Melody Maker," 92, Long Acre, London, W.C.2. TEMple Bar 2468

I.-All advertisements are accepted subject to the "copy" being approved by the Management. 2.-The Management reserves the right to refuse to insert any advertisement, even though
accepted and paid for, and to make alterations necessary to the maintenance of its standards. 3.-The Management does not undertake that the Advertisement will be inserted or that it will be
inserted on any specified date or dates. 4.-Cancellation or alterations of "copy" must be received at "The Melody Maker" offices not later than Tuesday mid -day for the issue of that week.

5.-All orders and contracts are accepted subject t cancellation by the Management without notice.

PENNSYLVANIA BARITONE SAXO-
PHONE, 1939 model, gold lacquered,
low pitch, full system, brand new and
unused, complete with stand in
luxury fitted case

ALBERT CLARINET, low pitch A,
Barret action, wood, nice condition...

BUFFET CLARINET, low pitch A,
 Albert system, wood, thoroughly

overhauled and repadded, excellent
tone ...

28 Guineas

£4 10 0

£3 17 6

SELMER BASS CLARINET, low pitch,
covered hole Albert system, low El?,
double octave key, brand new con-
dition, complete in fitted case ,., £17 10 0

LANGLOIS FLUTE, low pitch, Boehm
system, thoroughly overhauled and
repadded, complete in case ... ET 10 0

CAMMEYER "G" BANJO, plated rim,
open back, nonslip pegs, pearl posi-
tions, very good condition, complete

£2 17 6

ANY INSTRUMENT PURCHASED FOR CASH
OR TAKEN IN PART EXCHANGE.

W. PUMFREY, LTD.
92/4, STOCKWELL ROAD,

LONDON, S.W.9.
Tel.: nnixton 2605.

BESSON
"Famous for Brass"

WILL BUY FOR CASH !
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

DRUM SETS, ETC.
Write, or send instrument to-'

BESSON; Dept. L.W.G.,
Frederick Close, Marble Arch, W.2

Tel.: PAD. 7686.

ENGAGEMENTS WANTED
DRUMMER ERNIE MASON.--ClIgs or perm.

-221, Links Road, S.W.17. Mitcham 4203.

DRUMMER and trumpet, together or
separate; cars, mike, library. - 'Phone:
SOUTHALL 2885.

YOUNG professional pianist; unexpectedly
free every afternoon.-JOE CLARK, 22, Inville
Road, S.E.17.

FIRST-CLASS trombone vacant for evening
engagements.-FREDDIE GREENSLADE, 82a,
Angell Road, Brixton, S.W.9,

ALTO tenor and clarinet (s.p.); first-class
band available; tip-top library.-PALMERS
GREEN 5377,

" MAX," the violin stylist, requires residency
in good swing outfit; go anywhere.-Write, 65,
Ham Green, Holt, Wilts.

DRUMMER, free for gigs; smart kit; modern.
style.-ROY HARDY, 4, NOT thureger Road,
Streatham.

DRUMMER, reliable; gigs, aft., evenings;
car; mike.-JIMMY SILVER, 23, Sears Street,
S.E,5.

TENOR alto clarinet requires perm.; Mid-
lands or West Coast preferred; age 18; experi-
enced flub or palais.-Box 2790, MELODY MAKES.

ALTO, clar., vocalist wants gigs.-LATHAM,
28, Brook Avenue, Wembley. Arn. 1590 or
Arn. 4844.

PIANIST, D. and S. library.-BERT GRAY,
47, Lampton Road. Hounslow 4888.

AL BEADLE trumpet; vacant evenings. -1,
Brading Road, West Croydon.

VOCALIST and accordionist; young (exempt);
considerable stage experience; wants good
opening in dance band.-'Phone: BIS. 6897.

GUITARIST -VOCALIST now free for gigs or
perm.; first-class musician.-AL FERDMAN.
Hendon '7520.

PIANIST requires gigs, afternoon or even-
ings; read or busk; library.-Telephone.
PUTNEY 5557.

VOCALIST, good knowledge of syncopation,
piano.-MISS ARROW, 19, Spencer Street,
E.C.1.

ALTO saxophone, doubling flute and piccolo;
week -ends, London area.-T. METCALFE, 89,
Richmond Avenue, Hillingdon, Middlesex.

GEORGE WESTON, Guitarist. Free for gigs
or resident.-Write, 11, Hartopp Avenue, S.W.6.

ALTO (reserved occupation) requires Gigs,
read, busk, library.-LEN, Fairlands 9091.

PIANIST STAN PEARCE
Exempt, free lance.-CHANCERY 8308;

MOUNTVIEW 7737.

IT'S A SCARTH BARGAIN
IT'S GENUINE

TROMBONE, " Conn." super model, special
" Conn " finish, perfect condition, in velvet
lined case 825

ELECTRIC GUITAR, " Selmer " de 111:e model.
Hawaiian, complete with amplifier, brand
new

CLARINETS, pair, Bb and A, Boehm system.
low pitch. Brussels made, brand new, in fitted
case, pair

CLARINET, " Hawkes " Bb Boehm system.
low pitch, perfect condition, in case. £13 13s.

SIDE DRUM, " Premier -Dominion," dual snare,
all gold metal shell, 14 x 8, new heads, ZS 8s.

ACCORDION REPAIRS promptly executed
on the PREMISES by Experienced Workmen,

ACCORDION, " Carlotti," 41 treble, 120 bass,
push octave coupler, white pearl finish, as
new, in case .. £17 17e.

ACCORDION, " Geraido," 41 treble. 120 bass.
4 voice, de luxe model, black finish, studded
brilliants, brand new, in case . £25

THIS WEEK'S MUSIC OFFERS.
ACCORDION. " Pomp and Clrewristance."

March No. 1. Eiger. 2/1.
SAXOPHONE. F. Alto Album. 10 Famous

Ballad Solos with p. ace. 5/3.
PIANO. " Caravan" Transcription. Ellington,

TRUMPET. " Swagger Swing." Max Gold-
berg. 2/1.

CLARINET PLAYERS
50 HOT CLARINET LICKS

BENNY GOODMAN. 2;1 Post Free.
The lattAmerict n book all players should get

G. SCARTH, LTD., LO
55, CHARING

.0
CROSS Ror.7OAD,

LONDON, W.2. G241
(Next to Leicester Square Tube Station.) Open Dolly (except Sundays) 9-6 p.m.

RECORDING
FOR over four years STAR IQUND

STUDIOS have been producing the finest
private recordings. London Studio 17, Caven-
dish Square (2 min. from B.B.C.). Telephone
No.: Langham 2201. Broadcasts still recorded
at Kenton.-Appointments booked by telephone
(Arnold 6222) or letter: STAR SOUND
STUDIOS, Kenton, Middlesex.

TUITION WANTED
WANTED for Spanish guitar, Saturday after-

noons or Sunday mornings: modern rhythm,-
Apply, F. PEEKE, 25, Baldwyns Park, Bexley,
Kent.

RECORDS FOR SALE
SWING records, almost half-price, all bands,

1/9 brand new; send stamped envelope for
list, or call; records bought and exchanged.-
MORRIS'S, 89, Tottenham (middle) Court
Road. W.I. Museum 4910.

INSTRUMENT REPAIRS
"ATMO-PROOF " DRUM HEADS
guaranteed unaffected by temperature or
dampness; 50 per cent. TONE IMPROVEMENT.
-Send hoop (batter or snare), with 14/6,
to war time address, " ATMO-PROOF," 55,
Victoria Road, Keighley, Yorks.

LEW DAVIS OFFERS
A CHOICE SELECTION OF NEW AND SECOND-HAND INSTRUMENTS FROM THE
mosr COMPREHENSIVE STOCK IN THE COUNTRY. EVERY INSTRUMENT COMPLETE

WITH CASE AND ACCLSSORTES AND IN PERFECT PLAYING CONDITION.

SAXOPHONES.
SOPRANO SAXOPHONE, Bb, high p.,

Id, new
LAFLEUR ALTO, plated, high pitch, good condi. 7
SELMER SOPRANO, I. p., s.p.g.b. .. 10
BUESCHER SOPRANO. I. p., s.p.g.b. 32
LAMY ALTO, Nickel, I. p., good playing order.. 14
HAWKES TENOR, I. p.. good playing condition III
PAN-AMERICAN BARITONE, gold lac., as new 22
HAWKES XXtli CENTURY ALTO, I. p., 5.g.b. 26
BUESCHER ALTO, s p.g.b., B pads, perfect .. 26
CONN BARITONE, I. p., s.p.g.b., almost new .. 27
PENNSYLVANIA ALTO, I. p., .. 27
RENE GUENOT TENOR, vp.g.b., repadded 27
CONN ALTO, n.p.g.b., repadded
SELMER " 22 " ALTO. s.p.g.b., overhauled .. 28
MARTIN ALTO, I. p., s.p.g.b., perfect, new .. 32
CONN ALTO, lac., 1940 model, like new .. 42
BUESCHER ALTO, g. I., I. p., hardly used, 1o40

TRUMPETS.
TIGER, ri.p.g.h.. h. A 1. pitch 8
JEDSON, A change, little med.. ..
NAT GONELLA SPECIAL, h. a 1. p., lac., bd. new 10
DEARMAN, "Master Model," like new, s.p.g.b. 14
DEARMAN " Halld hammered," plated, h. a I. 14
PREMIER " EPIC," b. a I. p., lac., as new .. 14
AMERICAN STANDARD. s.p.g.b. .. 15
NEW YORKER " SPECIAL," copper a nickel.. 18
CONN, I. p., s.p.g.h., perfect 1. 19
BESSON PROTEAN°, s.p.g.b., almost new .. 20
CONN, I. p., lac., just as new .. .. 22
BESSON "INTERNATIONAL," e.p.g.b., perfect 22
SELMER, I. p.., s.p.g.b., snip .. 25
VANCESI BACH, lac., Perfcett like new 37

s. e.

e
7

10
10

0
18
10
10
10
e
10

10
0

10
10

TROMBONES.
HAWKES, CLASS A, bra. 5
LEVIATHAN, s.p g.b., h. a I. p.. pert*. .. 9 1
LEW DAViS SPECIAL, I. p., almost uew 9 1
STUDENT PRINCE, lac., h. a I. P. 10 1
CONN, 1. p., lac., perfect, key Ce.. .. 12 1
KING, s.p.g.b., tuning-M..1M.. perfect condition 14
BUESCHER "GRAND," s.p.g.b., like new 20
ELMER, I. p., lac., brand new sample .. 27 1

BUESCHER, 1940 model, lac.. terrific offer .. IS
VINCENT BACH. I. p., Lee, like new - 30
OLDS, brand new, lac. .

SUPER OLDS, nee, 1. p., lac., perfect elides .. 42

0

I s.
GUITARS.

SPANISH corm& good condition, case 4 0
AVALON, Cello Med. F. holm
RADIOTONE, hardly used, F holes .. e 9
ELECTRIC GUITAR AMPLIFIER only, new .. 11 11
HARMONY, U.S.A., little used, F holes.. .. 12 12
EPIPHONE " SPARTAN," brand new, valise 140 27 10
EPIPHONE " BROADWAY," brand new, care

eoile.I 39 0
EFIPHONE "DE LIRE," brand new, case

roiled, new price itIO .. 65 0

PIANO ACCORDIONS.
SETTIMIO SOPRANI, 12 Vase, like new .. 6 6
GERALD°. 48 base, 2 voice, 34 p.k., new .. 12 15
GERALD:), 48 bass, 3 voice, coupler, sew . 25 0
ALVARI, 8012 /34, black, as new
SETTIMIO SOPRANI RAVENNA. 46/3;34, new 17 10
CASALL 120.3/41, special model, coupler .. 21 0
ROHNER "VERDI 3," 120,3/41, auto -coupler,

perfect
BOHNER "TANGO," 120,3,'41, coupler, perfect 22 10
GERALD°, 120/3;41, coupler, new .. 22 10
6ALANTL120!3,41, special model, coupler 27 10
SANTIMMLLL 120;3;41, late model .. .. 21 0
SANTANELLI, 120 base, 41 p.k., two couplers.

curved keyboard

CLARINETS.
NABILLOW. A., simple system, high pitch .. 5 0
CONSOLE, Bb, I. p., Albert system, reps.Ideti .. 7 15
MARTIN FRERES, Bb, 1. P., Albert system ..1 8
BUISON, Bb, I. b., Albert system .. 1 9
LEWIN, Bb, Boehm, I. p., perfect 14 14
DORE, Bb, 1. p., Boehm, repadded .. 14 14
SELMER "STERLING," Bb, Boehm, L p.,

,osered boles .. 17 10
SELMER, Albert, Bb, 1. p., new.. .. .. 28 0

DRUMS.
PREMIER DE LUXE SNARE DRUM, 14 x 5,

10091 . . . .. S
COMPLETE JOHN GREY DRUM used 19
COMPLETE CONSOLE SIT, gold glitter, hardly

0 0
19 0

15 0

AMPLIFIERS.
TONEMASTER, 5 calves, complete 17 10
TRUVOICE AMPLIFIER, single speaker, com-

pletely overhauled 22 10
MELODY MAKER, " Twin Speaker," guar. lice 32 10

SHOWROOM OPEN SATURDAY MORNINGS
EVERY INSTRUMENT GUARANTEED BY " LEW DAVIS"
Deposit will Secure Your Instrument. No Hire Purchase Terms available. Part Exchange
LEW DAVIS PRODUCTS Ltd.r134, Charing Gross Road, London, W.C.2. Phone: Tern. 6562

JAZZ PUBLICATIONS
MARCH 15, Down Beat, 1j4f., 10 x 8 inch

photos Glenn Miller, Bauduc, Muggsy, Bob
Crosby, Armstrong, etc., 1/2 each, five for 5,5.
Attention! All the following, now available,
are positively last stocks from America for
the duration, limited quantity, order now:
Two grand American novels, 13/- each, reduced
from 11/3; Piano in the Band, Don Watson
Starts His Band. American edition HOT
DISCOGRAPHY, 15/3; How to Build a Dance
Band, 11/3-Stamp for lists, JAZZ PUBLICA-
TIONS, 62, Cross Road, Bushey, Herts.

TUITION
C. MERRICK, 'Goytrey, Pontypool. leaches

improvisation swing stylist, hot) for trumpet,
sax. By post.

0
0

BANDS WANTED
SEMI -PRO. band for regular weekly dances

in Kent.-Box 2786, MELODY MAKER:

BANDS VACANT

JOHN WESTON and his band (3-5 piece)
open for evening engagements. -180, London
Road, Twickenham. Pop. 1696.

PRINTING
POSTERS. cards, memos, sheet music;

cheapest, best; samples.-WHEELERS, 7, Links
View, London, N.10.

WANTED for
CASH

SAXOPHONES
TRUMPETS

DRUM SETS
STRING BASSES

PIANO ACCORDIONS
Full details to-
BOOSEY & HAWKES
295, REGENT STREET,

(FIRST FLOOR)
'Phone: Langham 2741-2146 (6 lines'.

MANCHESTER: ALDERSHOT.
93, Oxford Road. 45, Station Road.

BROWS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK, ALSO
FULL RANGE OF INSTRUMENTS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF,
Orders for Si- or over C.O.D. if required.
COMPLETE CATALOQUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD St., W.1
Telephone: GERrard 3995

WORLD FAMOUS Aralla
aM/Tet

,Z:;1/70deila
ACCORDIONS

PROFESSIONAL

PIANO KEY and
BUTTON KEY MODELS

Write today for latest catalogues
showing all the models. Post free
from the Wholesale Distributors:

J. & A. MARGOLIN (Dept. C)
Temporary Address:

COPYGROUND LANE, HIGH WYCOMBE. BUCKS

INSTRUMENTS
bought,sold,and
part exchanged

ALEX BURNS LID.
85 SHAFTESBURY AVENUE, LONDON,W.1

WANTED URGENTLY
LADY BASS PLAYER

KNOWLEDGE DANCE
MUSIC ESSENTIAL

Phone: TEMple Bar 1859 between 11 and 5.

THE SCOTTISH HOUSE
for YOUR REQUIREMENTS in

MUSICAL INSTRUMENTS, REPAIRS,
etc., Is

McCUBBREY'S
99, West Nile St., GLASGOW, C.1,

SITUATION WANTED
BALLROOM MANAGER (requires situation

after May 14. Business ability. Experienced
musician, exempt, full details, refs., etc., on
request.-Box 2791, MELODY MAKER.



What's Happening Round the Country

MEDWAY * SCOTLAND
ATEST Medway musician to join up

L )s Les Reeves, crack trumpet with
Tommy Hewson for the past four years,
who reported to the Navy last week.

His presence will be much missed,
particularly by the " M.M." Medway
correspondent, who is on the same fire -
watching party!

Tommy Hewson, whose -home is at
Gillingham's New Pavilion, has not
fixed a successor yet, but -promises a
surprise shortly. His present line-up is:
Les Whittell (alto, clarinet), Jock
Patterson (alto, clarinet, fiddle), Arthur
Cameron (tenor, guitar), " Andy "
Wilson (drums. trombone and ar-
ranger), while
Tommy himself
leads from piano.

Besides his work
for Lloyd For-
sythe, Albert,Card
(seen here) is also
to be found at
Chatham's Co-op.
Hall on Thursday
evenings.

Incidentally,last
week I gave multi-
i n s t rumentalist
Clarence Bones as
a member of
Card's pack. Actu-
ally he is working
at the Assembly
Hall, Gillingham,
but will be -heard
broadcasting with
Albert to -morrow (Saturday, May 3) on
tench' and trombone.

* *
Charlie Johnson still reports good

biz. at Gillingham's Assembly Hall,
where' the leader, Private Len Macarroll,
is fortunate enough to be stationed near
enough to be available for most
sessions.

The other lads air Clarence Bones
(trumpet). Charlie Phillips (piano) and
Norman Compton (drums).

* *
Well-known tenor saxist Reg Bishop,

now a writer in the R.N.V.R., was home
on leave recently and played around.

He also is expecting to be stationed
in the district soon, and no doubt will
land up in the Assembly line-up.

Another Medway musical personality
to be on the air recently was yourig
George Blackmore, organist at the
Majestic Cinema, Rochester. A keen
swing fan, George used to do band
shows with his Admirals of Swing when
musicians were more plentiful. Just
now he is awaiting his R.A.F. call-up.

NORMAN H. FRANK.

Albert Card

A WELCOME budget of news from
the Greenock district revealS plenty

of business by our old friend Charlie
Harkin, 6x-"M.M." Scottish champ.

Charlie may be called up for service
soon, as with the de -'reserving of school
teachers his scientific attainments will
probably come in handy.

He has been playing this winter three
_sessions weekly at Cragburn Pavilion,
and also doing quite a few gigs, which,
howeVer, are not too numerous through
the calls of overtime.

Charlie's present line-up has not been
greatly interfered with so far, anci con-
sists of himself (trumpet -leader): Wm.
Justice (piano); John Christie and Bill
Batters (saxes): John Finn (drums):
Willie Arglerson (bass); and George
Malcolm (vocals).

" La Conga," which Charlie saw on
the Continent in more peaceful days, is
the rage at Cragburn. And another
surprise-Charlie is at present engrossed
in organ playing and intends taking a
degree, Bach to Boogie-Woogie in fact.
He has a local church appointment, and
plays on a splendid instrument, costing
several thousands, and installed by
Henry Willis and Sons.

KYTE CLICKS

In Greenock, Messrs. _Burton, the.
tailors, have opened a iew ballroom
which is leased to Jimmy Miller and
Alec Neely, of the Bradley School of
Music. Music is supplied by the various
local bands, including Bill Batters'
Onyx Band, Harry Lawson's Band, Joe
Piper's Memphis Band, and Jas.
Pherson's St. Louis Band.

These bands play also at the regular
H.M. Forces dances held in Greenock
Town Hall. Henry Morrison's Swing
Stars, another local outfit, play twice
weekly at the Moorings Ballroom, Largs,
of which more news anon.

Sydney Kyte, now- in residence at
the Playhouse, dispensing .tempos
which are- certainly pleasing Glas-
gow's critical dancers. Sylvia Handel
in good form, too. Playing with the
band at the moment is Jimmy Bell
(trumpet), who usually plays for
Louis Freeman at the Alhambra.

on leave-trumpeter Jimmy
Boyle, complete in that sky-blue outfit
which seems to be favourite among
musician -soldiers. Jimmy used to play
with the local Waldorf Astorians band,
and is still getting plenty of playing to
do with his R.A.F. unit.

HUGH HINSHELWOOD.

L FLEUR
Three Smash Hits from Kay Kyser's Film "You'll Find Out"

THE BAD HUMOR MAN
*I'D KNOW YOU ANYWHERE
*YOU'VE GOT ME THIS WAY

* (DOUBLE ORCHESTRATION)

MISS JOHNSON PHONED EEP-IPE
AGAIN TO-DAY(Wanner Piece of Pie)

GREAT STANDARDS ALWAYS IN REQUEST -31- per set
THEATRELAND I BATTLE DRESS MEDLEY-TUXEDO JUNCTION I MARCH arr. DEBROY SOMERS

ANCLIFFE IN THE BALLROOM

MEDLEY)
LINCKE IN THE BALLROOM

(VALSE MEDLEY)

SOLITUDE .

SONG OF INDIA
(41-)

OVER THE WAVES
BOB(VALSEarr. CROSBY

Improve your style and technique. Learn to improvise fluently.
Benny Goodman 50 Hot Licks for Clarinet
Zizeie Elman 50 Hot Licks for Trumpet 21 -
Eddie Miller 50 Hot Licks for Tenor. Sax each
Benny Carter 50 Hot Licks ,for Alto Sax Book
Ray Bauduc 150 Progressive Drum Rhythms

IN THE PRESS

ARRANGER AID Includes:CHCAHROTRDRACNHGAERT6HTING

EXAMPLES BY:
BENNY GOODMAN, GLENN Mil I .FR, BOB CROSBY, GUY LOMBARDO,
TOMMY DORSEY, HAL KEMP, JIMMY LUNCEFORD, JAN SAVITT,
RICHARD HIMBER. 31-

J. R. LAFLEUR & SON, LTD.. 295, Regent Street, London. W.I. LANgbam 2741.

d04 Maker
Incurpordting K11 YTM M'
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LOSS FINDS
AN ACE CHIRPER

IN LEEDS
LATEST vocalist -discovery is a 21 -

year -old Leeds girl named Renee
Johnson who (writes Jerry Dawson)
seems at last to prove that this
country can really produce what has
always been considered the prerogative
of the coloured American-a Blues
Singer.

And her discoverer is none other than
Joe Loss.

Whilst playing a theatre date in
Leeds some weeks ago, Joe was asked
to present a cheque to the Red Cross
Society which had been subscribed to
by patrons of a small hotel in the city.

On arrival, he found the usual
pianist -entertainer at work-but with a
difference. So impressed was he that
he decided to give her a stage try -out
at the earliest opportunity.

It was my good fbrtune to be present
at the Ambassador Theatre, Pendleton,
on April 20, when Joe played a Sunday
concert and, without any rehearsal at
all, Renee made her first appearance
on any stage, with results that exceeded
even Joe's expectations.

There is tio doubt that she will
prove a terrific asset to Joe's organi-
sation, particularly as her appearance
coincides with the departure of Paula
Green, who, after a considerable
period with Joe, has now taken up a
more or less permanent appointment
with the B.B.C. as a featured vocalist.

Red Carter, youthful ex-Bram Martin
and Teddy Joyce (trumpet), now with
Mrs. Wilf Hamer at the Grafton
Rooms. Liverpool, will soon go into
engineering under the Government
scheme.. Two other corner men of Mrs.
Hamer's in Dennis Bland (alto) and
Tommy Barns (trumpet) are now
somewhere on the East Coast.

House of
Hits

NORTHERN
NEWS NOTES

HOLDING
down a job for seven years

is something these days. But Les
Marsden, who has led his band at the
Empress Ballroom, Preston, for this
period, has just signed up for another
year with the following line-up:- .

Les Marsden (piano and accordion),
Everett Beals (alto sax., violin and
dart.), Tony Stocks (trumpet .and
vocals), Bill Marsden and Artie Watt
(saxes. and darts.), and Dennis Calvert
(drums and vocals).

* *
Fans of Jack Gordon may have- won-

dered what has happened to him since
he left the Bear's Paw Restaurant,
Liverpool. He is now playing at the
King's Hall with M`Lander's Band, and
his alto and clarinet are a big feature.

Second alto here is Alf Roberts, from
Reece's Red and White Ballroom, - with
M`Lander himself on tenor. Band's
efficiency can be gauged by the fact
that the doors have to be closed as
early as 8.30 p.m., and it's really the
band and not the blitz. . . .

* *
Replacing Johnny Rosen at the Cam-

bridge Hall, Southport, is the Army
Pay Corps Band. Local swing fans
find the quartet at the Miramar Café. -

Lord Street, very intriguing. Two of
the stars of this outfit are Roy Davy.
vibes, and Ernie Howard, ex -Jack
Briley drummer.

There must be something in this
boiler -making business. Harry Middle-
ton, swing piano player, who can also
do his stuff on the electric organ, Is
now working in the very same shop
which Harry Davis, of the Romany
Band, left some sixteen years ago.
Harry Middleton leads a local gig band
in the intervals of boiler -making.

C & CS "HIT PARADE"
YOUR FIRST PARCEL OF ALL HIT SONGS

OVER THE HILL
ALL THE BEST

TWO SMASHERS FROM THE HIT PARADE of 1941 "
WHO AM I

AND

IN THE COOL OF THE EVENING
TWO LITTLE TEARS

AND

SHOW ME THE WAY TO GO HOME
IN ADDITION TO ABOVE YOU CHOOSE ALSO ANY ONE
OF THE FOLLOWING (this applies to 5.0. and F.O. Subs. only)

DREAM LOVER (Waltz)
TIME ON MY HANDS NIGHT RIDE

24
H

S

145/-

New Sid Phillips' Specials

THE MILL STREAM

A DEPUTY FOR THE SULTAN

EASY COME, EASY GO

GETTIN' AROUND

313 POST FREE

I enclose 4
Combination required

SMALL ORCHESTRA .. 161- for 24 Numbers
FULL ORCHESTRA ,  211 -
TRIO.. 10/6
PIANO CONDUCTOR . SI-
EXTRA .. . 31-
PIANO SOLO.. 5/6..
NAME

ADDRESS

M.M. 1I5la

The n CAMPBELL 10 DENMARK ST.

ON NELL LONDON  W.C.2
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