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THE POPULAR RADIO HITS

CONSTANTLY
art{

WEEP NO
MORE

PRICE 2/1 EACH ,S.0.1 FROM
LAWRENCE WRIGHT MUSIC COMPANY, LTO..
Wright House, Denmark Street, London. W C.2

"NO ROOM" FOR AMBROSE ON THE
AIR!After A Terrifically Successful
Season, B.B.C. "Can't Fit Him In " EW NORTHERN DANCE ,BAND CONTESTS :

ORCHESTRA ARE ON THE AIR, THEIR LAST APPEARANCE FOR A I NORTH BRITAIN FINAL MOOTED
LONG TIME TO COME. THE B.B.C. HAS FOUND IT NECESSARY TO
INFORM AMBROSE THAT SINCE GERALDO, JACK PAYNE, AND
BILLY TERNENT ARE REGULARLY ON THE AIR, PLUS A BAND,OF
THE WEEK, THEY FIND IT IMPOSSIBLE TO FIT HIM IN.

4T 6.30 TO -MORROW (SATURDAY) NIGHT, AMBROSE AND HIS

So perhaps the most famous dance
band leader this country has ever known
will be lost for a long time to the vast
public which has looked up to him as
possibly England's greatest contribu-
tion to modern dance music.

The MELODY MAKER can only deplore
this decision, and -suggests that the
B.B.C. simply cannot afford to leave
Ambrose out of its programmes, con-

E.N.S.A.:
Important Move

THE Lord President of the Council.
with the concurrence of the service

Ministers and the Minister of Labour
and National Service, has appointed a
National Service Entertainments Board,
composed of representatives of the
Service Departments, the Ministry of
Labour, and N.A.A.F.I., with Lord May
as chairman, to co-ordinate the pro --
vision of entertainment by E.N.S.A. for

..the Forces and for munition workers.
The E.N.S.A. organisation will in

future be recognised as -the sole
entree of supply of professional
entertainment provided out of public
funds (other than entertainments
promoted by the Council for the
Encouragement of Music and the
Arts).
Mr. Basil Dean. the Director of En-

tertainments of N.A.A.F.I.. will he
forth be known as Director of Kati t
Service Entertainments.

These decisions are in accordance
with the recommendations of an inter-
departmental committee, under the
chairmanship of Lord May, who have
been examining the arrangements made
for the provision of E.N.S.A. entertain-
ments.

The committee state that these enter-
tainments have been efficiently and
economically provided. They pay tri-
bute to the work of Mr. Basil Dean and
to the large amount of enthusiastic
and voluntary support that members of
the entertainment profession have
rendered to E.N.S.A.

The MELODY MAKER is informed by
Mr.. W. MacQueen Pope, publicity
chief of E.N.S.A., that this regularisa-
tion of the position, and the official
recognition by the Government of
E.N.S.A.'s necessity, will probably lead
to considerably more work, particu-
larly for dance bands.

BLAKE LEADS
NEW JIG'S BAND
'LEADING the new Band at Jig's
-a-a Club in Wardour Street is Cyril
Blake, young old-timer trumpet player,
who first came to England with
the famous Southern Syncopated
Orchestra and has since played with
most of the West End club bands.

With him is the sensational electric
guitarist Lauderic Caton, Clinton
Maxwell on drums, and Errol Barrow
on piano.

All these, excepting Maxwell,_ play
with Cyril at the Havana after they
finish at Jig's, while the drummer is
with Don Marino Baretto at the Conga.

Jig's, is now the mecca of West End
jamsters, and Leslie Hutchinson and
other ex -members of the Ken Johnson
Band have been sitting in nightly.

Cyril Blake and the boys have an
extensive repertoire of West Indian
calypsos, apart from the swing style
which they feature for dancing at Jig's,
and these should be an interesting pro-
position for the B.B.C.

fident in the opinion that this is the
wish of the entire British radio public.

In saying this, of course, we are not
implying ally criticism of the excellent
programmes consistently being put over
by Geraldo, Jack Payne and Billy
Ternent, but we feel strongly that there
should always be room for the best
band.s, and Ambrose ought to be added
to the regular list.

It is additionally regrettable that this
decision should have been made, be-
cause Ambrose has built up his latest
combination with a great deal of trouble
and he now has possibly the finest. vocal
team that he has ever had.

Ambrose considers that in Ann
Shelton he has the greatest female
vocal discovery of the last decade, an
opinion with which we are inclined to
concur.

REGRETTABLE ABSENCE
He has, too, a combination of musi-

cians who are standing up nobly to the
tremendously high standard which
Ambrose has always kept. His radio
programmes have been representative
of the finest in British dance music, and
the public endorsed his last
four weeks on the air.

Let it clearly be understood that
Ambrose himself is quite satisfied
that the B.B.C. has no wish whatever
to keep him off the air, and that
their decision has been dictated
solely by the fact that other expstlent
combinations have contnteis' WOO?.
cannot be broken.
The MELODY MAKER, however, can

only repeat that Ambrose is such an
intrinsic part of our dance music that,
at a time when an index of British
morale is the standard of its entertain-
ment, his absence from the radio is
.more than regrettable.

LE SUIVI WANTS TENOR
HERE is an excellent chance for a

-11 tip-top tenor player at Le Suivi,
which was undamaged in last Satur-
day's raid, apart from broken
windows, and where Sid Phillips's
Quintette is herding in the customers
in phenomenal fashion.
Don Barrigo left to go in the Army

last Saturday, and there is also a new
pianist in this outfit since Bert Barnes
left, presumably to spend- a holiday in
his native Midlands.

Billy Munn played at the club all last
week, but, owing to his war duties
during the day, he found it impossible
to carry on and meanwhile Phil
Roberts, who used to play the Grosvenor
with Billy, has been tilling in.

Drummer Max Abrams, of the Suivi
combination, is now a Warrant
Officer in the Harrow A.T.C. and has
created something of a record by
training a bugle band in a week !
Max had a band -practice every night,

and last Sunday the new band proudly
turned out on parade.

Max informs us that he shortly
expects to get his commission, and the
whole affair brings back memories of
his . youth as a drummer in the Boys'
Brigade in Glasgow.

Tenor players who feel good enough
to join aid at Le Suivi can reach him
through this office.

GERSHWIN FILM
-FILM of George Gershwin's life,

tentatively titled " Rhapsody in
Blue," is to be filmed by Warner Bros.,
and Ira Gershwin, lyricist brother of
the composer, will arrive shortly in
Hollywood to collaborate in it with
screen writers Wally Klein and Aeneas
MacKenzie.

IN SPITE OF WAR CONDITIONS,
j" A CONTEST SEASON OF CO
THAN IT WAS BELIEVED WOULD

To the All -Lents Championship, held
at Rochdale on March 28 last, and the
All -Yorks Championship, due to take
place to -night (Friday, May 16), at the
Municipal Hall; Keighley, is now to be
added yet another Northern area
contest.

IT WILL BE THE ALL -CHESHIRE
DANCE BAND CHAMPIONSHIP,
AND IS SCHEDULED TO TAKE
PLACE ON FRIDAY, JUNE 20, NEXT
AT THE PARR HALL, WARRINGTON.

BLITZ NEWS
AS far as can be ascertained last

week's very fierce blitz on
London didn't claim any victims in
the dance band profession, but two
well-known people, in Victor Silvester
and Elma Warren, part owner of the
Nuthouse, suffered a severe shaking.
Mrs. Warren had her West End flat

partially wrecked and Victor Silvester
is going around with a face which sug-
gests he has been doubling the ring
with strict tempt,.

Fortunately, both he and Mrs. Warren
are physically all right, although natur-
ally a little chastened by the experience.

CREENE SISTERS SWITCH
THE Greene S.iters inform. the
L'IslimoDy Mniceit' that their May 19

appearance at Edinburgh has at the
last moment been switched to Notting-
ham, where- they will be appearing at
the Empire Theatre.

This date is to be followed by Man-
chester on May 26 and Newcastle on
June 2, with .other G.T.C. dates to
follow.

NORTHERN BANDS ARE TO HAVE
NSIDERABLY GREATER SCOPE
BE POSSIBLE.

NOR IS THIS THE END OF THE
STORY.

IT IS HOPED TO PRESENT ON
FRIDAY, JUNE 27, OR THE FOLLOW-
ING FRIDAY, A GRAND NORTH
BRITAIN, 1941, FINAL.

Bands placed first, second and third
in the aforementioned All -Lanes, All -
Yorks and All -Cheshire Championship
will all be eligible for this North Britain
Final, which will be held at a Northern
town, yet to be selected, which will be
most convenient for the majority of
those bands having to travel to it.

The M.M." hopes to be able to
announce the exact date and place
within the next two or three weeks.

For this good news, bands have .to
thank that enterprising contest org0-
iser. Lewis Buckley.

ALL -CHESHIRE

He is now busy completing arrange-
ments for the All -Cheshire event, and
bands wishing to compete in it should
apply to him immediately at 107,
Broadway, Royton, Oldham, Lancs. for
entry- forMs.

Dancing will take place from 8 p.m.
to 1 a.m. to the competing bands.
supplemented, of course, by a house
band. Tickets, obtainable at the door,
will be 2s. 6d., and all the usual
diplomas and prizes ,available,
in- addition to the MELODY MAKER
Bannerette of Honour.

Meanwhile, don't forget the All -
Yorks to -night at Keighley. Doors
open at 8 p.m., and dancing will con-
tinue to 1 a.m.
Edgar Jackson and Richard Valery

will be the judges.
No fewer than eleven bands .are

entered.

WRIGHT HITS
Requested Everywhere

CONSTANTLY
BACKED WITH

ICKY THE G EEK

EEP NO MORE
THE COUNTRY -WIDE SENSATION

FOR ALL THAT
I CARE

THE BEAUTIFUL NEW MELODY FOX-TROT

PRICES: DOUBLE ORCHS. (S.0.) 216. SINGLE (S.O.) 2/..

Ready Shortly

NEVER
MIND

GERRY MASON'S NEW HIT
(Writer of "OVER THE HILL,"
"RIDING ON A RAINBOW," etc.)

I onclos E s 0. d. Please enrol me as a Mambo,
of your Orch. Sub. Club for

.TERMS for TWENTY NUMBERS:
5.0.12'6, P.O. IV-, T11010,-, SONG COPIES 7'6.

EXTRA PARTS: P.C. OTHERS 2'6 EACH.

Delete combinations NOT required.
NAME

{{lock Lenore

ADDRESS

M M T,I514(
LAWRENCE WINANS MUSIC COMPANY, LTD.
Wright Neese, Denmark Street, Leedom.
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EDGAR JACKSON Reviews the New Swing Discs
s ee:a t: tam (silt. glass ae:a seta seers a

er 1111, saes

ANOTHER JAll ALBUM
THIS week's review introduces
Decca's latest Jazz Album (5).

It is entitled American Jam
Music CO, and when I tell you that its
title faithfully describes its contents, you
will realise that English' Decca execu-
tive, Harry Sarton, who compiled it, at
least started off on the right road.

Nor should the fact that the perform-
ances are anything from two to eight
years old cause you to feel that Mr.
Sarton failed to continue along the
path of righteousness on which he
originally set out.

There are many grand sides which
have become none the worse because
they failed to get a place in the supple-
ments when they were new, even though
their sojourn on dusty shelves has been
almost as great a reflection on record-
ing companies' enterprise as it has been
a loss to us jazz enthusiasts.

Taking the discs in order of their
catalogue numbers, we come first to:
SLAM STEWART AND HIS ROYAL

RHYTHM BOYS.
***Beat It Oat, Bumpin' Boy (Gilmore,

Williams) (v) (Am. Decca 66467)
(Recorded October 23, 1939).

***In A Shanty In OW Shanty Town
(Little, Siras, Young) (v) (Am_
Decca 66465) (Recorded October 23,
1939).

(Decca, F.71104-25- 51d-)

ALTHOUGH
issued in America merely

as by the Royal Rhythm Boys.
there can be no doubt that the
addition by Decca here of Slam
Stewart's name to the title of the
group is justified. No one but Slam
plays screwy hot bowed -bass choruses
like these.

On hearing, too, the guitar solos, many
may think that Slam's erstwhile part-
ner, Slim Gaillard, was also on the
date, and that actually these perform-
ances are by our old friends, the Slim
and Slam combination.

In fact, however, Slim and Slam split
up about the end of 1936 or beginning
of 1939, and my personal opinion, for
what it is worth, is that the guitarist is
one Billy Moore.

But be this as it may, the fact remains
that the guitar playing is worthy of
Slim, and that the records are on much
the same lines as the old Slim and Slam
presentations. With their singing to
add to Slam's bass, the guitar solos and
some more than average piano work
(possibly by a player named Jimmy
Prince), they are on the same super-
ficially frivolous lines, but behind the
atmosphere of inconsequence the stuff
is good.

These lads know instinctively what
it's all about, and that's worth all the
acquired understanding, even when it
does introduce quotations from Sinding's
Rustle of Spring,

*Six discs. complete in Album, 185. 5d., or
separately at the usual price of 2s. aid. each.

Jam: Este/apprised jazz wide, if you think
any authority necessary, Cab CaHoway's "Hep-
ster's Dictionary ").

LOUIS ARMSTRONG'S
125 jazz Breaks for Conker
Hot Choruses 4.21 Cornet ... 41-

BENNY GOODMAN'S
125 Jam Breaks for Saxophone and
Clarinet 4) -

GLENN MILLER'S
125 Jazz Breaks for Trombone 4/-

MELROSE SAX &
CLARINET FOLIO,

containing Twelve Famous
Numbers,arranged for EL, Bb
and C Melody Sax, Clarinet,
with Piano Accompaniment. 5/-

MELROSE SONG & DANCE FOLIO
of 16HotNos.,arnforUkulele,Piano,
Violin, C Melody Sax, Voice 2/6

DAREWSKI MUSIC PUBLISHING CO.
9-10, NEW COMPTON ST., LONDON, W.C.2

TEMple Bar 6428

BOB CROSBY'S BOB CATS.
* Coquette (Lombardo, Green,
Kahn) (Am. Decca DLA. 1062)
(Recorded November 13, 1937).

** You're Driving Me Crazy (Donald-
son) (Am. Decca DLA. 1064)
(Recorded November 13, 1937).

(Decca F.7805 -2s. 51d.).
Natty Matlock iclart.1; Eddie Miller Itenorl;

Yank Lawson itpt.ii Warms Smith lamb. r;
Bob Luke pno.); Nappy Lamar" igtar.0; Bahr
Haggart lbassi; Ray Bowden !drums t.

BOB CROSBY'S modernised Dixie-
land swing is heard to fine advantage

in these two scintillating sides by the
Bob Cats section of his full bend.

Both sides follow much the same
routine - all -in first and last
choruses, with second and third devoted
to solos. Matlock. Miller, Lawson and
Smith are all featured, and if their solo
contributions have nothing on the en-
semble choruses, that merely means
how good the latter are.

Which must suffice for this platter,
because I am endeavouring to cover
this whole Album of twelve sides this
week.

JOHN KIRBY AND HIS' ONYX CLUB
BOYS

*By The Waters Of Minnetonka
(Lieurance) (Am. Deem 64712)

(Recorded October 28, 1938)
RED NORVO AND HIS ORCHESTRA

*Polly Wolly Doodle (Clare, De
Sylva) (V by Trio) (Am. Decca
60301) (Recorded January 6, 1936)

(Decca F.7806 -2s. 501.)
EM712-Kirby bass with Russell Preemie

Salta; Buster Bailey (dart.!; Charles Sharers
(tpt.1; Billy Kyle ipso./; O'Neil Spencer
(drums).

50301 -Norio I xylophone) wit. Den McCook
iclart.l. Herb Haymer (ten. Stew Pletcher

Eddie Sauter mellophom
Barber tgtr.); Pete Peter -MA Bob
White i drums).

THE Kirby side differs slightly from
many of the better-known records

by this group. Although Billy Kyle
takes a terrific twelye bars solo, this
fast version of the well-known Minne-
tonka is conspicuous less for solos and
more for the way in which the band
works as an ensernple to provide what
may best be described as a big band
treatment in miniature.

Nevertheless, the neatness and agility
for which the outfit has long been
renowned are as apparent as ever, and
if the presentation leans in some ways
towards the symphonic, you may still
take A that the outfit swings every bar

the best meaning of the word.
Norvo's Polly Wolly Doodle is a

quiet, restrained performance. For all
the nice phrasing it starts off on some-
what " commercial " lines and then
goes into a vocal trio which though
competent is not exactly exciting.

Still, things improve later when Red
Norvo's xylophone is heard and the
band goes into the scat of thing which
is more in the spirit of jars.

On the whole, however, this is per-
haps the least outstanding side in the
Album.

WINGY MANNONE AND HIS
ORCHESTRA

**Tar Paper Stomp (Bannon) (Am.
Champion 16951) (Recorded pos-
sibly about 1933)

*Tin Roof Blues (New Orleans
Rhythm' Kings) (Am. Champion
17059) (Recorded possibly about
1933)

(Decca F.7807 -2s. 51d.)
Wingy Manners. Opt.) with possibly Hoagy

Carmichael ;pno.l: Gene Krupa (drums);
et al.
IF you think In The Mood was a new

tune when it came out under that
name, hear Wingy Mannone's Tar
Paper Stomp, and you'll find yourself
having another think.

For the rest, both sides are typical
small American white band busks of
average merit. Wingy plays his usual
capable trumpet and the clarinet has
moments that are worth hearing, but
neither side is a great /mold, any more
than it is helped by the recording.

MOUND CITY BLUE BLOWEIrS.
***High Society (Piron, Williams)

(Am. Decca 60223) (Recorded
February 17. 1936).

***Muskrat Ramble (Ory) (Am. Decca
60224) (Recorded February 17,
1936).

Mecca F. 7603-2s. Sid.)
SINCE' its inception in 1924 the title

"Mound City Blue Blowers " has
covered various personnels, but always
the blue -blowing of Red McKenzie, who
has been looked upon as the leader of
the group, has been a feature of the
records.

In these two sides, however.
McKenzie is conspicuous by the ap-
parent absence of anything from him
that is audible, so possibly he had no-
thing to do with this particular session.

Anyhow. McKenzie or no McKenzie,
the sides have their points.

Muskrat Ramble (of which title Bob
Crosby's crowd made such a grand
record on Decca F6067) is conspicuous
for a growling trumpet solo which has a
good deal more than its forceful robust-
ness, some good get -off clarinet work.
and a more than usually capable tenor
player and an ensemble that swings the
right stuff in the right way.

This may be gin -mill music, but it's
got what it takeS. And that goes for
the old New Orleans street parade opus
High Society, in which the aforemen-
tioned clarinet and trumpla again share
honours with the ensemble.

SIX BLUE CHIPS (Am. N.)
**Cheatin' Cheech (Am. Decca 60357).

(Recorded possibly late 1936.)
Steel Roof (Am. Decca 60356). (Re-

corded possibly late 1936.)
(Dacca 'F.7809 -2s. 51d.)

THE worst of these albums of odd-
ments is that they spring on

wretched reviewers records of which
they know nothing and give them no
time to write to American contacts for
details.

Here's another disc for which I not
only have no personnel, but by a group
of whose existence I have never even
heard.

But while that may be ono up against
me, it's nothing against the records.
This band may not be a world-beater,
but it's got its points.

It plays cleanly, and if its soloists do
nothing to get unduly excited about, at
least its work as a whole has the right
outlook and is musically competent.

The slower Steel Roof, a blues, is
with its pleasant piano, trumpet and
guitar solos, the better side.

And that completes the review which,
although sketchy because of space con-
siderations, will, I hope, give you some
idea of an album which, taken by and
large, is at least worth your considera-
tion.

TRUMPET TIPS -39
ONE of the hardy annuals of trumpet

queries is: If I double on another
instrument, uill it affect my trumpet
playing?

The answer depends on (a) the
doubled instrument (b) on what system
you play the trumpet.

As, for la) the answer is that none
of the reed instruments has any
effect. although it is unlikely that you
will attain a really first-class tone.
Trumpet players' lips are seldom
flexible enough.

If it's another brass instrument that
you want to double (such as the trom-
bone), the answer is closely coupled
with (b). If you play pressure system
trumpet, then ANY other instrument
will affect your playing, and a large -
mouthpiece one particularly so.

But if you use proper non -pressure
methods on both trumpet and trombone,
then it is the considered opinion of
many experts that neither will affect
the other. There are many outstanding
doublers of both to prove this.

But don't make the cardinal error
of trying to double the trombone before
you can play the trumpet properly (or
vice versa.) You should only attempt a
double when you have learned all there
is to know about the first instrument.

OUR RECORD

COMPETITIONS

Readers Vote the
Best Blues Discs

IirERE is the result of the first of
our regular weekly series of

gramophone and record competitions
(GD, announced in the " M.M." for
April 19 last.

According to the verdict of the
majority, the TWELVE BEST
RECORDS OF GENUINE SLOW
BLUES are, in order of merit accord-
ing to the number of " mentions " each
received: -

1. West End Blues -Louis Armstrong ,Parlo-
phone R.448i.

2. Benzin' at The Touro-Muggsy Spaniel
B.9145i.

3. Blue Mood -Teddy Wilson Quartet 1Parlo-
phone R.2741).

4. Blues of Israel - Krupa's Chicagoans
(Parlophone R.2224(.

5. Basin St. Blues - Charleston Chasers
Parlophone R.1356).

6. Heartbreak Blues - Coleman Hawkins
(Parlophone R.1766).

7. The Blues - Artie Shaw (Parlophone
R.27901.

tife
51.10641.

9.

Jug -Louis Armstrong (Parlo-

9. Beale St. Blues-Lang-Venuti Orchestra
,Decca F.5883).

10. St. Louis Blues -Bessie Smith (Park, -
phone R.24761.

11. Dee Blues - Chocolate Dandies (Parlo-
phone R.1138).

12. Blues Jumped A Rabbit -Jimmy Moue
Parlophone R.23031.
Red Norvo's Blues In E Flat (Parlophone

8.22411 Woody Herman's Chips' Chips' Blues
(Brunswick 031185 and the Mound City Blue

Blowers' One Hour ,H.M.v. B.8952) would have
tied for thirteenth place had there been one.

Others we]] backed were Bessie Smith's
Baelhoater Blues +Parlophone R.24811, Henry
Alien's Patrol Wagon Blues (11.M.V. B.6377)
and Eddie Condon's That's A Serious Thine?
tH.49871.

Well, although some pedants may feel
that some of these records are genuine
blues only in the broader sense of the
term, and that, as one entrant put it:-

" I am sorely tempted to give a list
of twelve Bessie Smith records, but I
see the competition is to be judged by
popular vote," the list, we think, gives
a very fair answer to that oft -asked
question: Which are the best dozen or
so blues records on sale to -day?

The winner of the competition is: -
Gunner ARTHUR SINCLAIR, FLA.,
whose address in the North of England
cannot, of course, be printed.

His entry gave eight " correct " titles,
and a P.O. for 5s. is being sent to him.

No other entry included more than
seven titles from the winning list,
though many reached this figure.

THIS WEEK'S
COMPETITION

This week's competition is as fol-
lows:-

ON WHICH DISCS TO -DAY ON
SALE IN THIS COUNTRY ARE THE
TWELVE BEST TENOR SAX SOLOS
BY BUD FREEMAN?
For the entry which conforms most

nearly to the opinion of the majority,
the " M../v1." will give the usual prize
of 5s. cash.

All entries must be marked G5 in the
top left-hand corner of the envelope
and addressed to the MaLODY MAKER,
93, Long Acre, London, W.C.2, to reach
us not later than Monday, June 2 next.

Result will be published in the
" M.M." for June 14 next.

Meanwhile, watch for the result of
competition G2 -Short definition of
" Ragtime," "Jazz " and " Swing,"
explaining the difference between them
-in next week's " M.M."

'Take a pair
of Sparkling

Eyes - "
mid better still
take my tip and

Iii? 0
t---

....,

4i. \Ili.send la -day far
FREE SAMPLE STRING and

...

Catalogue of "Cathedral"
Guitarists, Alandolinists arid Banjo Players, etc.

State Instrument string required.
CATHEDRAL ST11110 CO., Mosel wens,

130 Shacklewelf Lane,
Lands, E.6. 'Plume
Clislold 77, 4, .5.,.
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FRANCIS & DAY'S NEW 8( STANDARD MATERIAL
MODERN PIANO SOLOS

AMERICAN WALTZ De Rose( 3'
AEROPLANE & THE BEE f Shetter 3 -

BACK BAY Vernon( Duke) . . 3
BEVERLEY HILLS (Vernon Duke) .. 3'
BLUE ORCHID (Fenstock) . 26
EC-STACY (Jess Stacy) 2;6
DEEP PURPLE (De Rose) .. 3 / -
LAKESHORE DRIVE (V. Duke) 3/ -
MOOD FANTASTIQUE Jaffe( 2/6
THE SELL OUT (Jess Stacy).. 2/6
HAYDNHAYDN TAKES TO RIDIN' (Templeton 2/6
PARK AVE. FANTASY Mal. Sig., 3 /-
STREET SCENE (Newman, -
SIMILITUDE (Lee Sims) 2/6
METROPOLITAN R. (Bloom

Postage 11.d. extra.

EDDIE LANG Guitar Solos
Handful of R ff3 Deep Minor Rhythm
Pickin' My Way Perfect - Rainbow's End
Eddie's Twister Sunshine -- Feelin' My Way

PRICE 39 EACH. Postage I extra.

ALL STAR SERIES of
MODERN RHYTHM Choruses

containing
SLEEPY TIME GAL-- MY BLUE HEAVEN
SWINGIN' DOWN THE LANE --LINGER AWHILE
IN A LITTLE SPANISH TOWN AT SUNDOWN
DARKTOWN STRUTTERS BALL - CHINA BOY

-SUNDAY JA DA
Specially arranged by for Specially arranged by for
HERTH - - Organ KIRBY - - Bat:
MILLER - Trombone DELUGG - - Accordion
BU TTERFIELD - Trumpet HAGGART - Bass
HACKETT Trumpet FREEMAN - Bb Sax.
VENU T I - Violin BERRY - -Bb Sac
HERMAN - Clarinet HAWKINS - Bb Sas.
MURPHY - - Clarinet ELM AN - Trumpet
BENEK E - - Bb Sax. MILLER - Bb Sax-
FAZOL A - --Clarinet RUSSELL - -Clarinet
SHAVERS - - Trumpet BARNET - - Sax.
JACK TEAGAR DEN Trombone

PRICE 2 6 EACH POSTAGE 1!,d.

HANDY'S BLUES
FOLIO

C3ntaining :

ST. LOUIS BLUES
ATLANTA BLUES
HARLEM BLUES
YELLOW DOG BLUES
BEALE ST. BLUES
WAY DOWN SOUTH
WHERE THE BLUES BEGAN )
FRIENDLESS BLUES
SUNDOWN BLUES

(With Full Words, Music and Guitar Chords)

PRICE 2/6. POSTAGE 2d.

 
CARSON ROBISON ALBUM

Containing-
TEXAS DAN RAMBLIN' COWBOY
HOME SWEET HOME ON THE PRAIRIE
PRAIRIE TOWN -JUST WHISTLE

AND 18 OTHER SONGS.

(With full Words, Music and Guitar Chords)

Price 2/6. Postage 2d.

STANDARD AMERICAN ORCHESTRATIONS

MY MELANCHOLY
BABY

A new Arr. by BILL FINEGAN.
As suggested by GLENN MILLER.

I'M COMING
VIRGINIA

Arr. JIMMY DALE. BACK BAY SHUFFLE
ARTIE SHAW'S Success!

Arranged by SPUD MURPHY.

DARDAN ELLA
A new JACK MASON

Arrangement.

ALWAYS arr, Clinton
B LUE SKIES arr. Jenkins
HOW DEEP is the OCEAN arr. Haymes
HOW MANY TIMES arr. Haymes
MARIE arr. Jenkins
MISS ANNABELLE LEE arr. Clinton
REMEMBER arr. Clinton
WHAT'LL I DO arr. Kresa
RAMONA arr. Mason
THAT NAUGHTY WALTZ arr. Levy
ALICE BLUE GOWN arr. Skinner
B EALE ST. BLUES arr. Dale
SWEET GEORGIA BROWN arr. Dale=

YOU MADE ME LOVE YOU arr. Clinton
RUNNIN' WILD arr. Murphy
SLEEPY TIME GAL arr. Murphy
DARK TOWN STRUTTERS arr.Murpky
CHINA BOY arr. Murphy
CLARINET MARMALADE arr. Murphy
HOT LIPS arr. Murphy
I'll See You in My Dreams arr. Murphy
I'M a DING DONG DADDY arr. Murphy
In a Little( Spanish Town arr. Mason
WABASH BLUES arr. Murphy
WANG WANG BLUES arr. Murphy
MY BLUE HEAVEN arr. Murphy

RAGTIME COWBOY JOE 1
SWING FOX-TROT

Arr. by JIMMY DALE
(With Speciality Vocal Trio)

PRICE 319, POSTAGE 3D.
111

FIVE FOOT TWO arr. Dale
OH BY JINGO arr. Clinton
MY LITTLE GIRL arr. Clinton
I Never Knew (Roses Grew)arr. Haymes
BOUNCING BALL arr. Case
CHANT OF THE JUNGLE arr. Murphy
RHAPSODY JNR. arr. Murphy
SINGIN' IN THE RAIN arr. Murphy
TEMPTATION arr. Clinton
BACK BAY SHUFFLE arr. Murphy

SAM THE ACC. MAN arr. Dale
RAGGIN' THE SCALE arr. Dale
BALLIN' THE JACK arr. Nichols
I Never Knew I Could Love) arr.Murphy
ANOH3RS AWEIGH arr. Skinner
BIRD OF PARADISE arr. Murphy
P WAN LOVE SONG arr. Murphy
L1.4.3Ect AWHILE arr. Murphy
ttimfilr, at the Savay arr. Murphy
WJAIIERFUL ONE arr. Skinner

.......:w ..........«..,.:....,,.,.:....,..,,..,,:....:w,«,.. I    .......... 90.....,
Shine On Harvest Moon arr. Skinner How Am I To Know t arr. Murphy

Sweet Georgia Brown arr. Murphyarc. Dale Sunday
deed 4111.14.11

Price 3/9 per Set. Post2ge 3d.
.1

SEND FOR COMPLETE CATALOGUES OF ORCHESTRATIONS
AND NOVELTIES. POST FREE.

ACCORDION SOLOS
Arr. by CHARLES MAGNANTE

GAY ETY . .

INVITATION TO THE DANCE
ROYAL BLUE .. . .

TWO GUITARS
MANHATTAN SERENADE ...

. 3/- 2/6
- 3/- 2/6 

Arr. by GALLA-RINI
DEEP PURPLE 3/7-
DARKTOWN STRUTTERS ... 2/6
TI -PI -TIN 2/6
WABASH BLUES 2/6
MARDI GRAS ... 3/ -

WRITE FOR ACCORDION LIST

ART SHEFTE'S
JAZZ BREAKS
JAZZ BASS
BLUE BREAKS
KEYBOARD HARMONY
SCALES AND ARPEGGIOS
Price 5 per Book. Postage rd.

01,100WW0.mo.
IMPROVE YOUR DANCING

Easy Outline of Ballroom and Solo Dancing. 157
Illustrations by the World's Outstanding Dancers

Price 2 . Postage 2d.44 NelnolOMMINNOOMM

TWO POCKET SIZE EDITIONS

HOW TO TIP TOP
DANCE TAP-DANCING
Price 1/3 each. Postage 11d.

D's
ORCHESTRAL CLUB

FIRST PARCEL
CONTAINS

JOHNNY PEDDLER (I GOT)
MY WONDERFUL ONE, LET'S DANCE

LOVE LIES :: CALL OF THE CANYON

YOU SAY THE SWEETEST THINGS

MOON FOR SALE
THE JOHNSON RAG SIERRA SUE

AMERICA, I LOVE YOU
I'M NOBODY'S BABY :: OUR LOVE AFFAIR

IF TEARS COULD BRING YOU BACK

THE LITTLE BOY WHO
NEVER

YOU

TOLD A LIE

GET 30 ORCHESTRATIONS FOR 18

FRANCIS, DAY & HUNTER, LTD.

/-

138/40 CHARING CROSS ROAD, LONDON, W.C.2
Phone No.: Temple Bar 9351.

Please enrol me as a subscriber to your Orchestral Journal for which I enclose 4 : a. d.
The arrangement I require is DANCE BAND COMBINATION (5.0.) ORCH.- PIANO and
ACCORDION GUIDE 6/ -,TRIO (P.C. and any other twoparts. 2)-. Mark with X combination required.

Name of Subscriber

Address

M.M.1715145
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NAPOLEON'S
CONQUEST OF

TO my arnazemeaq, a young man
of my acquaintance who " took
up " Jazz a few months ago, and

who has what I consider the right
ideas about the Golden Age,
'phoned me the' other day to say
he'd just " discovered " the trumpet
playing of Phil Napoleon and was
he delighted!

I need hardly exploit that I was not
amazed because he was delighted, but
I found it difficult to understand how,
in his extensive delving into period
jazz, and correspondence with numbers
of old -established fans, he'd failed to
pay homage to Napoleon before.

It rather makesirme wonder if, before
a name is a Name in Jazz, it must
figure in an output of great quantity as
well as (or instead of !) great quality.
Otherwise, why isn't Phil Napoleon's
Name-and I mean Name-more often
spoken?

GOLDEN AGE PEAK
For if it is conceded that quantity

has nothing to do. with it, then I pro-
pose to the Meeting that Napoleon
merits his place in jazz fame on the
strength of one record alone: Lovey
Lee, by the Original Memphis Five
(Brunswick 3713), 'which is undeniably
one of the most superb examples of
gentle jazz ever to be waxed.

When that record was made, jazz
Was at its peak, according to Golden
Age (and Lytton -Edwards) standards.
But even at that time Lovey Lee was
outstanding, and not merely post-
humously, as it were.

Almost equally attractive was the
backing, How Come You Do Me, while
for other items glorified by Napoleon's
sensitive musicianship I need only
refer you to Great White Way Blues
(Actuelle 10505), Go Joe Go (H.M.V.
B.5331), or My Kinda Love (Victor
38057).

There are others; not many, but we
have conceded above that quantity is
not the yardstick. Definitely worth
knowing, this guy Napoleon.

Worth knowing, but not easy to

JAll
know. My first encounter with him,
took place in the drive of his Long
Island home. I, said : " How d'you
do? " politely to a pair of feet, just
visible beneath the chassis of a luscious
Packard. Despite entreaties from Miff
and Leila Mole, who'd aimed at pre-
senting me, he refused to emerge, say-
ing he was far too oil -stained.

On another occasion, I found him a
charming host; a stocky, poised, dark -
complexioned man, with twinkling
grey -green eyes, and a marked reluct-
ance to talk about himself. I felt glad
then that I'd dragged so many per-
sonal facts from him on the first occa-
sion, with the substantial tonneau of
his car between us to mask his manly
blushes.

Phil Napoleon was born in Brooklyn,
New York, in 1902, and actually was
One of those infant prodigies whose
taste for music is apparent almost
from their cradles.

I6 -YEAR -OLD LEADER
At the age of five he was playing

cornet solos in all the leading theatres
of the Eastern States. The jazz craze
got him good and early and when he
was 16 he formed his own unit, " The
Original Memphis Five."

He shared the management with
Miff Mole and Frank Signorelli, and
together they participated in quite a
long series of successful stage appear-
ances for, unlike most of the recording
groups of that time which lived and
died on the wax, the " 0.M -F." was a
flesh -and -blood unit.

For seven years they built up an im-
perishable reputation, and turned out
a host of good records, mostly on the
Pattie Actuelle label, though there are
others on Regal (Loose Feet -9407B)
and Victor (Bass Ale Blues -19805),
etc.

KEITH PROWSE 15T" STAR PARCEL
A SONG OF THE PRAIRIE

TUMBLING TUMBLEWEEDS
SWING IT BOYS !

SWINGING AE SWANEE SHORE
A NATURAL HIT

COME AND HAVE A DRINK
AT THE VICTORY ARMS

DANCE SETS OF THE ABOVE 3 NUMBERS 3f- POST FREE

SPECIAL SYMPHONIC "ZALVA" ARRANGEMENT

TUMBLING TUMBLEWEEDS
F.O. 3/4, S.O. 2/8, P.C. 1/6. EXTRA PARTS 6d. EACH.

MERE'S YOUR NEXT BIG HITS I

HOW DID HE LOOK?
100% RECORDED

AND

SERGEANT SALLY
WAIT TILL YOU HEAR THE GIRLS SING THIS

KEITH PROWSE & Co , Ltd., 43, Poland St., London, W.1

b

B. M. LYTTON-ED WARDS

A r ew
picture of /

PHIL
1

NAPOLEON

In 1926, Phil Napoleon accepted a
lucrative position as house conductor
and soloist. In the latter capacity he
played with all the best bands; some-
times broadcasting in as many as 19
different programmes in a week.

He recorded with B. A. Rolfe, Leo
Reisman, and Frank Black, playing
trumpet on the latter's Rhapsody In
Blue, scarcely less famous than the
Whiteman version, and featuring that
most intriguing of pianists, Oscar
Levant.

Currently, Phil kept a recording
combination going on Victor, under his
own name; later, in 1931, the cele-
brated " Napoleon and his Emperors "
came into being, including both the
Dorseys and Eddie Lang, and creators
of the evergreen Anything (H.M.V.
B.4955).

There are glimpses of Napoleon, too,
on some of the Cotton Pickers, Rube
Bloom's Bayou Boys, New Orleans
Blackbirds, and Miff Mole's Molers. If
you've wondered who plays the neat,
classy, streamline trumpet that hits a
true note without effort and skates
happily over the thinnest of trumpet-
ice with these bands, you've been
listening to Phil Napoleon.

MULTI -HOT
Besides trumpet, he plays a little hot

trombone, a little hot tuba, a little hot
piano-" not so hot," he says.

Although Phil hasn't been to the
foreground in jazz recordings for some
time, his classic trumpet is still in
great demand in the States. The bulk
of his work is on commercial lines, but
he still sits in with the boys for a spot
of the real thing once in a while.

He's made a number of film shorts,
but if they've been released in this
country, I've had the bad fortune to
miss them.

Napoleon's nomination for the great-
est jazz " Great " is Miff Mole, a pre-
ference he shares with many of the
great Swingsters, including Tommy
Dorsey.

I'll be interested to see if any of the
fortunate young trombonists no*,
studying under Miff will be able to re-
produce something_ of the authentic
Mole style in all its splendour-Miff
can- still dish it out himself, so maybe
they'll get the knack. None of his
imitators way back ever succeeded.

If you tell Napoleon that he might
classify as a Jazz Great himself, he tells
you, without any coyness, that any
fame he's gained is directly due to his
wife, Victoria, whose unfailing judg-
ment and good taste have provided him
with the right success formula.

HIS NAME
But, apart from that, Phil has what

it takes, including pluck. Imagine him
at the ripe old age of 14 securing his
first record date to play solo cornet
with an all-star band. He persuaded
himself they couldn't be very " all-
star " if he, comparatively unknown,
and under -age, had been given the
high -spot.

Yet, when he walked into the studio
he found the band was composed of
men he'd often heard performing-his
boyhood idols in fact! It needed a lot
of grit to go ahead with his solo after
that, but he came through all right.

" Well, fairly all right," he says
modestly, " but don't ask me what
happened to my vibrato."

Although he's unaware of any Corsi-
can or French forbears, his real name
is Napoleon., " An embarrassing one,"
he confided. " Why? " I said, making
a very feeble joke after a very high
highball. " You, too, are a leader of
men, in your own way."

'Tisn't that," Phil said, the grey -

green twinkle to the fore. " The time
it embarrassed me, I'd arranged to
take my band to a City Institution to
amuse the inmates; the sick and in-
sane. Well, a few days before this
voluntary concert, I went along to fix
the details, and was shown into the
Medical Superintendent's room, where
I waited so long I began to think they'd
forgotten me.

" I still think they had, for presently
several guys in white coats-presum-
ably doctors-came into the office
together. They looked rather blankly
at me, and one, of them said : ' Who are
you? ' I answered very nicely : ' I'm
Napoleon ' . .

" They all gave me very funny looks,
and I suddenly remembered the old gag
about the nuts who always imagine
they're Napoleon-and, believe it or. not,
I went quite cold. Fortunately, the
Superintendent arrived just then and
saved me from a padded cell ! "

DON'TS FOR
DANCE BANDS -28
DON'T CLUTTER YOURSELF WITH

EQUIPMENT-No. 2.
We got up to the rhythm section last

week, and I concluded by saying that
they were the principal offenders. Any
pianists who may have read that are
probably going round with pained ex-
pressions. But they are just as guilty
as the rest. Their weakness is music.
Although they groan and moan about
it, they love burdening themselves up
with stacks and stacks of music.

I've already said that each player
should carry his own parts, and if the
pianist (who is often the leader) insists
on cutting down the contents of the
books, it will leave him with nothing
to carry at all (or nearly nothing).
Which is as it should be, for, as leader,
he should have his hands and wits free
for tickets and what not.

The guitar player often likes to take
an electric gilitar as well as a rhythm
guitar, with sometimes an antediluvian
G banjo thrown in, just to show how
much he knows. The answer here is
" CUT." If you're very good on the
electric guitar, then take that only. If
not, stick to the ordinary chord box.

The drummer-well, now, there's a
villain of baggage for you! There's no
holding him-he just loves being an
amateur Carter Paterson.

His kit should consist of one bass
drum (say, 28 in. x 15 in.) in water-
proof cover, and one spare case (or suit
case). What he- can't get in the spare
drum case he should leave behind.

The bass player? Poor fellow-what
can he do about it?

RHYTHM CLUBS
No. 150. Meetings of the Ilford and East

Ham Rhythm Club are held every Tuesday at
7.30 p.m. at. Herbert's School of Dancing. 738,
Barking Road, near Boleyn. East Ham, and all
information can be had from the Secretary,
Jack A. E, Surridge, 133, Katherine Road, E.6.
On May 20. Ken Othick will present a recital
of. rare discs, and there will be sessions by
the Jack Surridge String Quintet and the Club
Jam Group.

No. 151. To -morrow (Saturdayl- the Dews-
bury Rhythm Club meets to hear Ronald
Wraith introducing the members of the Elling-
ton Orchestra. It is very much hoped that
the Leeds and Bradford Rhythm Clubs will
visit Dewsbury some Thursday, and they are ,
invited to write V. M. Thornes at " The
Gables," 172, Wakefield Road, Dewsbury,

No. 165. The Watford Rhythm Club met on
May 7 to hear J. Turnell continue his recital
on " The Blues," and E. Patteson followed
with a recital entitled " Mr. Polo Takes a
Solo." Next meeting on May 21 at " The
King's Head Hotel," High Street, Watford, at
7.30 p.m. Visitors are welcome.

Ar
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First Stop: La Conga.

T
A CONGA is another of those
ever more numerous and popu-
lar Latin -style night clubs,

Situated just off Broadway at 51st
Street. You walk down a wide stair-
case Into a smartly decorated
entrance -hall, and if you're not
greeted by the percussive welcome
of a rumba band the' alternative is
the music of Jack Harris and his
Orchestra.

On this occasion the alternative was
presenting itself. Jack himself, ever
the sociable and lionised maestro, was
off the stand talking to some customers
while the band amused itself taking
some ad lib. choruses.

A nice little combination, attuned to
the musical tastes of a sophisticated
crowd without descending to schmaltzy
bad taste.

" Things are corning along pretty
welt," declared Jack. " This is a nice
spot; we've been here nearly three
months now and we'll probably stay
quite a while yet."

Bill Sniderman is still with him, now
in his sixth year with Jack, playing
fiddle and guitar and arranging. The
pianist, Payson Re (yes, just like that.
Re), writes some nice stuff, too.

And there's the celebrated Johnny
van Eps on tenor; Jimmy English on
alto, flute, bass clarinet and what not;
Harold Hener on tenor; Bart Wallace
playing some useful get -off trumpet; a
competent drummer and bass_

The band has neither the dimensions
nor the pretentious of Jack's English
band, but it's doing a more than
adequate job of fulfilling la Conga's
requirements.

Jack's English friends may be sur-
prised to hear that his marriage has
broken up and that Charlotte Harris
went away recently to get a divorce.
Outside of that, everything is under
control in the' Harris camp.

Second Stop: Strand Theatre,
JUST a few blocks away, in one of

New York's biggest cine-variety
houses, the eternal Nobleman of jazz
was getting ready to do his stuff for
the midnight show-the last of five
shows in a long and laborious day. It
was Ray Noble's first visit to New York
in so long-best part of two years-that
one hardly knew what changes to ex-
pect. But a visit backstage soon pro-
vided the reassuring knowledge that he
and Bill Harty are still the same two
genial guys and are still doing an ex-
cellent job of running a first-class band.

" We have a few other theatre dates
to play after this," said Ray, " then we
have two weeks in a country club in
Cincinnati and we go back to California
in the Spring for the Cocoanut Grove
job. After that, San Francisco."

"And we've got a recording date here
for Columbia next Monday," chimed in
Bill. " We're making two new originals
of Ray's Grecian Melody and A Bit Of
Blarney; and Irving Berlin's new one,
Little Old Church In England; and
Mocking Bird Lane."

"That reminds me," I said, " have you
any idea how many records of Ray's
Cherokee were sold altogether, includ-
ing all the different versions? "

An Evening in New York
with Jack Harris, Ray

Noble & Roy Fox

RAY NOBLE and his Band as
they appeared on the stage of
the Strand Theatre. New York.

*

" That's a difficult question. Charlie
Barnet's record alone sold nearly
100,000, and there was the Jimmy Dorsey
one, and Count Basle's, and Ray's own
and several others. Must be somewhere
near the half -million mark, I imagine."

" Who publishes your songs now? " I
asked.

I'm still not contracted to any one
publisher," answered Ray to my sur-
prise. " I believe it's wiser to stay
independent. Of course, we had to go
off the air during the early stages of
the ASCAP fight, because I'm a mem-
ber of PRS, which is affiliated with
ASCAP; in fact, my band was the first
to cancel its broadcasts."

While we were chatting, Bill switched
on the radiogram - cum - recording -
machine and put on a record. It was
Ray's own arrangement of A Handful
01 Stars, one of his recent Columbias.
" Listen to this trumpet player," said
Bill.

I listened, and sat up with a start.
Featured throughout the record is some
of the most beautiful Bix-like horn I
have heard in recent years.

WATCH JOHNSON
" His name's Harry Johnson," said

Ray. " I found him on the Coast. I
really believe he's one of the greatest
in the buSiness."

And take it from me, Ray is right.
If that record is released in England,
grab it.

Going round to the front of the house
I watched the stage show and again
thrilled to Johnson as he took a couple
of glorious solos in Ray's Gershwin
medley. Only Hackett and a select few
have ever combined that tonal clueing
with such perfect phrasing and expres-
sion.

There were other surprises in the
show, too. Ray has a fine hot clarinet
man in Don Bonnee, a great trombonist
in Earl Hagen (ex -Tommy Dorsey man,
who wrote one of Noble's best recent
waxworks, Harlem Nocturne), and an
alto man named Jack Dumont, whose
solo work was featured on the same
record.

Here's .,the complete, up-to-date line-
up: Carl Poole, Earl Penney, Harry
Johnson (trumpets); Bill Schaeffer, Earl
Hagen (trombones); Jack Dumont, Don
Donn& (altos); Ray Parkinson, Bud
Smith (tenors); Jack Mark (tenor and
violin); Jimmy Cathcart, Sam Middle-
man (violins): Max Chamitov better
known as " the mad Russian " from
Joe Marsala's Band (piano); Bill Harty.
(drums), and Manny Stein (bass).
George van Eps left three months ago
and Ray has followed the fashion of
eliminating guitar entirely, except for
records.

Then, of course, there are the three
charming chicks known as Lynn, Lee
and Lou. the first two of whom are
twins and all three of whom decorate
the show both visually and orally.

It's a solidly musical, versatile band,
measuring right up to the high standard
Ray set for himself with that memor-
able original group which included

by LEONARD FEATHER
Glenn Miller, Will Bradley,
Charlie Spivak, Claude
Thornhill, Bud Freeman-
all of them individually
famous to -day as band-
leaders in their own right.

One last warning: Don't
forget about Harry John-
son!

Third Stop:
La Martinique.

YOU can tell what
kind of a place it

is from the big framed
pictures of the bandleaders
and the stars of the

show, which hang up on the wall at
the entrance without any captions, as
if it would be a vulgar concession to
convention to inscribe their names.

And downstairs-yes, it has to be a
downstairs place-you find a surging
mob of socialites flocking to the tables
and the bar and cramming the.dance
floor. Yes, Roy Fox has found himself
a high-class spot..

It's difficult to pass judgment on this
band. because the acoustics in the place
make it almost impossible to sort things
out unless you're right on top of the
bandstand, but at one point I did hear
some of the boys getting off on some
fairly enterprising blues riffs.

Roy himself, urbane and calm as ever,
seemed to be unchanged by the passage
of years and the variety of experience
his travels have visited on him With
him was his personal manager, George
Coogan, uncle of the one and only
Jackie.

" We opened here the same night Jack
Harris opened at la Conga," said Roy.
" We were supposed to leave this week,
but I believe we'll be staying for another
itonth. The first three weeks we had a
radio wire on the Columbia network,
find the mail really rolled in splen-
didly. It was very encouraging."

Maybe the names of Roy's boys aren't
too familiar, but they're the kind of
men who have been doing yeoman ser-
vice around town for many years in

jobs of this kind. The altos are Larry
Tice, doubling on fiddle and flute; Hy
Miller. who plays oboe, English horn
and flute; tenors are Justin Gordon.
who also handles a bass clarinet, and
Phil Waizer, who's handy with the flute
and fiddle, too.

Bobby Jones plays trumpet; Cornel
Tanasy is the pianist and arranger; Al
Wagner contributes another fiddle; and
the rhythm is completed by drummer
Jules Mendelssohn and bassist Norman
Small. But wait, that's not all : there's
a harp, Sam Amorosi.

And a girl singer, Kay Kimber, who
played Walter Huston's daughter in the
film Dodsworth and has appeared in
several Broadway musical shows.

Not what you'd call a solid -sender
combination; but a good band of its
kind, just as the Harris and Noble
groups are good of their kind, too.

"FORCES' LETTER -BOX
L Cpl. E. Mills, R.E., writes that he

and'his friend lost their 13 flat trumpet
and clarinet during the evacuation from
France. and have no money with which
to buy new ones. If any readers can
spare them these instruments so that
they can once again form a band, they
will greatly appreciate it and wilt cover
all costs of postage, etc.

A,C Hughes writes on behalf of five
of his pals from a station tire miles from
the nearest cinema, asking if anyone
cculd spare them an old wiretess set of
en) description, so that they can obtain
smur little entertainment in their isola-
tion.

Gunner dock Wale, ILA., and four
others are in the common predicament
of being stuck out in the wilds of
nowhere with plenty of talent but an
insufficiency of cash or instruments.
Jack asks if any readers can help with
a kit of drums and a string bass that
would enable them to provide them-
selves with entertainment.

Pte. F. Reader, of the Foresters,
writes that they are trying to form a
dance band and want to ebtain.or hire
an alto sax. Anyone, having such an
instrument to spare would earn these
boys' very sincere gratitude.

Owing to Defence Regulations we are
prohibited tram divulging addresses of
members of H.M. Forces. Please write
to the above -mentioned ea Forces'

" KM.," N5, Long Acre.
W.C.2.

e..

DREAM VALLEY1

TWO METNET

I WANT MY MAMA
PENNSYLVANIA 6-5000  RUM PEL STI LTSKIN

THESE SIX IN YOUR
FIRST PARCEL

TWENTY!
HITS FOR

1216

COUPON FOR SUBSCRIBERS
I wish to become a member of your Orchestral Club,

for which I enclose f s. d.
16/-, S.O. 12/6. Tal0 50)-. Other Parts 4/-, P.C. 51.

SOLO PIANO 6/,
(Strike out orrangemeto net required)

Name of Subscriber

Address

ALM.

THE SUN MUSIC PUBLISHING CO., LTI,
23 DENMARK ST., LWOW W.C.2. TempleasgS651-2
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BRAND'S ESSENCE ;TLL:y2±7n1
REGISTERING

the other clay for
war -work was glamorous VIVIENNE

PAGET. But if what Mr. Bevin tells
us is true about calling up the " leisure
girls " fust, then I don't think we'll be
losing Vivienne for some considerable
time to come.

For her record since returning to
this country from blitzed Warsaw,
where she lost everything she possessed,
is almost exhausting to recall, and
proves that leisure is something of
which she has everything but!

Reg. Pursglove, Felix Mendelssohn,
/Larry Roy, Ken Johnson, Stephane
Grappelly, Barney Gilbraith, Jack
Jackson, Eric Winstone, Sid Phillips-
these are some of the bandleaders
whose stands and sessions have been
graced by her presence in the past
twenty -One months.

She aired with Jackson on his first
broadcast from the May Fair on Octo-
ber 16 last year, and was continually
with him until just recently, when you
have been hearing her with Eric Win -
stone over the wavelengths. With
Jackson she did innumerable R.A.F.
hospital shows, and appeared at as
many as four different factory concerts
week after week.

But if we are to be deprived of her
on Home and Forces, let me recom-
mend her for the Intelligence Service.
For she can speak four languages
fluently.

And if I were an enemy big -wig.
Vivienne would wheedle me only too
soon out of all my secrets!

Looking through the files of Movie
Wit for 1923 I came across this one,
which my esteemed colleague on Page
Eight seems unaccountably to have
missed :-

Q. Why did the chicken cross the
road?

A. Because it's ajar.
Or have I turned over two pages at

once?

Anybody wondering where saxist
DAVE STEPHENSON has got to?
Because a line from him a hell of a
distance away (still in the British
Isles, but only just), where he's appar-
ently employed in increasing our daily
and nightly bag of Nazi 'planes, has
lifted the veil of secrecy that has
shrouded him since joining the Army.

But Dave, who was with Payne for
four years, Hylton, Somers and
Winnick, and at the London Casino at
the outbreak of war, is wondering
what's happened to DAVE SHAND.

And the queer thing is that if Dave
meets Dave, which is quite likely, Dave
S. will have to salute Dave S. Or, to
make it simpler, saxophonist will have
to salute saxophonist.

Or to make it so simple that even
I can understand it, Stephenson will
have to salute Shand, because the
latter is a Second -Lieutenant (also in
the R.A., I believe).

And now that Dave is Done, let's
take it that Night is Through and
hurry on to the Dawn.

Freelancing back in. Town after her
long tour with Harry Roy is JULIE
DAWN, who brought her dog in to see
me last week.

The dog, to my disgust, seemed to
prefer the attentions of my distin-
guished colleague on Page Eight, but I
turned the essence on to Julie and
learned that since her return she's lost
little time in getting back on the
changing map of London.

For in addition to prolifically record-
ing for Harry Leader, she is also
featuring on all Jack Jackson:s broad-
casts.

But then came the blow, for what
should Julie do but to proceed, of all
things, to sing the praises of another
vocalist, and a male one at that!

It seems that she went to buy a piano
the other day from an evacuating
household, and to demonstrate its
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quality a young man sat down and
played it. He played one of Julie's
recorded numbers. Julie started to
croon, and presently the young man
joined in.

The fact that he's Welsh should ex-
plain why Julie was immediately im-
pressed. And now she won't rest until
23 -year -old TONY ROSS gets going in
as big a way as herself.

Biting back my chagrin, I can only
pass on the news to bandleaders look-
ing for a male singer and hope thai
my distinguished colleague on Page
Eight got as good a story out of the
dog.

There is a certain high Army official
who is very proud of his regimental
band, and takes a great personal in-
terest in it. He was present the other
day at an audition the bandmaster was
holding, and listened intently as each
applicant stepped up to do his stuff.
I am assured that what followed is
absolutely true.

A private, on being asked what in-
strument he played, replied " Sax and
clarinet, sir," and the bandmaster
handed him a clarinet and a piece of
music and told him to play it.

After playing a few notes, the private
broke off and pointed out that the
clarinet he had been given was a
Simple System instrument, whereas he
was used to the Boehm system.

Puzzled by the professional jargon,
the official asked the bandmaster to
explain what the lad was talking about,
which the bandmaster did, as simply
as possible, telling him that the boy
was used to playing an instrument with
more notes than the one belonging to
the regiment.

"What?" bellowed the official, indig-
nantly leaping to his feet. " More
notes? Bandmaster, find out at once
who's been taking some of the notes
off our instruments, and report him
at once to me! "

A short while ago, you may recall,
song -writer MICHAEL CARR invited
members of the song -writing profession
to a meeting, with a view to combating
some of the difficulties that branch of
the profession is up against.

Not one turned up.
A short while ago Michael Carr in-

vited members of the profession to the
" White Lion " to drink with him for
the last time before he joined the East
Surreys.

Everyone turned up. Except Michael
Carr.

May I humbly apologise for what one
of my readers very kindly describes as
g one of my very few mistakes."

This is in regard to Roy Rich's
signature -tune. In the issue of May .3
I said that this was Intermezzo, played
by Mantovani and Sidney Torch, on
Decca F.7661.

In point of fact, it's Intermezzo
played by Mantovani and Sidney Torch
on Decca F.7563.

The confusion arose through the
identical titles. F.7661 is the Inter-
mezzo from "Cavalleria," and the one
that Roy Rich uses is Intermezzo
(Souvenir de Vienne) On F.7563.

After all, I was only 98 out!

Before I close, have you heard the
story of the Sapper who went round
London after a blitz night looking for
an unexploited blonde?

Incidentally, before my distinguished
colleague on Page Eight starts knock-
ing, let me hasten to add that the
Sapper was, strangely enough, not an
accordionist. Although he will be by
the time this joke gets into Page
Eight!

SINCE Don Barrigo, ace tenor man,
left Harry Roy, he has been playing

with Sid Phillips' grand little outfit at
Le Suivi, and doing a great deal of
recording and broadcasting around
town.

But now comes the news that he is
to change his dress suit for khaki,
since this week he has been called
up in the Pioneer Corps.
All his many friends and fans will

wish him the very best of luck in his
new sphere.

',tutu

TWO AMBROSE STARLETS
THE broadcasts by Ambrose

and his Orchestra, which
have been taking fans by
their ears lately, have fea-
tured a battery of star vocal
talent, and above we publish
a photograph of the two new-
est additions to the line-up.

ANN SHELTON (on left)
is, of course, no newcomer to
the band. She joined it
exactly a year ago this week,
and, in that year, has soared
to vocal stardom-so much so
that, talking about her, Am-
brose told the MELODY MAKER:
" She's far and away the most
outstanding singer I've ever
had, and, in my opinion,
there's never been anyone in
this country to touch her."

This high praise from so
famous a picker of stars is all
the more remarkable when
one learns that Ann, for all
her mature voice, is only 17
years old, and won't be 18
until Noveinber 10. Born in
Dulwich, she always wanted
to be a singer, and it was an
audition that she gave to
Leonard Urry at the Chelsea
Palace (when she sang Let
The Curtain Come Down)
that started her on the road
to fame.

Leonard approached Am-

brose about her, Ambrose was
more than impressed, and,
under his able coaching, she
has made enormous progress.
Apart from her broadcasts
and records with Bert. she
records solo for Rex. and, last
week, appeared in the Marcel
Reiman film " Jeannie," sing-
ing a new song. What's in A
Name?

Modest to a degree, and
charmingly unassuming, Ann
has never been out alone in
her life, and goes everywhere
with her brother Bill. Her
hobbies are riding, rowing,
swimming and darts, and she
has a "crush " on the Navy.

In fact, the ambition of her
life (apart from singing in
America when the war is
over) is to " adopt " a ship.
Well, how aboOt it, you Naval
readers? Write to Ann; she'll
be thrilled to hear from you.

DOREEN VILLIERS (on
right) joined Ambrose only a
week ago, and, in her own
words, " I stdi can't believe
it." She's 18 years of age,
lives at Enfic3/0 (Middlesex),
and started singing with the
Norman Burns Swingtette.
She made a big personal hit
with that outfit at the Jack
Butterworth Ball. and after -

I ,VtltOt

wards sang with Harry Leader
and the St. Regis Quintette.
Doreen is a natural swing
singer, and her favourite
chirpers in that line are Billie
Holiday and Frances Lang-
ford.

Strangely enough, her
hobby is billiards, at which
she wields a nifty cue, and
while she agrees with Ann
that the Navy is a very fine
Service, her own particular
favourites are the night
fighters and searchlight units.

There also should have been
on this page a picture of
EVELYN DALL, who is now
starring in the new Vic Oliver
film, " He Found A Star." Un-
fortunately, the picture didn't
arrive in time for this week's
issue, but, for the many fans
of this terrific artiste, we'll
publish it as soon as possible.

Add to these three names
the names of MAX BACON,
SAM BROWNE and LES
CAREW-none of whom needs
any introduction to readers-
and it will be seen that
Ambrose's vocal talent is most
formidable, which makes our
front-page news that Bert is
to finish his broadcasting
season this Saturday all the
more surprising.

CLASSICS OF LIZZ
No, 24.-" Boogie-Woogie Stomp " and " Nagasaki,"

by Albert Ammons and his Rhythm Kings
(Brunswick 02187) . by Bill Elliott

SEEMS that I've only got to
mention a future feature

in this column and everybody
gets very impatient. I said some
weeks back that a boogie-
woogie disc was on its way,
and, after a week, letters
started pouring in asking
" What about it? "

Well, here it is. I person-
ally think it's the best
example of boogie - woogie
(hereafter referred to as b -w)
available over here in the
general lists. I know there is
some grand stuff on Blue
Note, but I get into trouble if
I talk about unobtainable
records.

SOLO AND BAND
Although billed as Albert

Ammons and his Rhythm
Kings, this is really a case of
piano solo with band accom-
paniment. The line-up is:-
Guy Kelley (trumpet); Dalbert
Bright (alto and clarinet);
Albert Anunona (piano); Ike
Perkins (guitar); Israel
Crosby (bass): Jimmy Hoskins
(drums). That is in the

case of B -W Stomp.
Ammons gets off in good

style with a rolling intro.,
straight into a seventy-two
bar solo. Notice the neat
four -bar break between the
intro. and the start of the
actual chorus. Prominent
behind Ammons is the rhythm
section with Israel Crosby
shining on bass.

RIIFFING

I shall be devoting some
space to his bass -playing in
the future, so we'll let it go
at that.

Clarinet takes the next solo
and gets well into the spirit
of things, and the same goes
for trumpet who follows.
Good open trumpet, although
one gets the feeling that the
tempo is a little fast for him.

The last three choruses are
ensemble rifting with the
piano driving through and
urging the clarinet and
trumpet to greater efforts.
We end with a cliche very
dear to the hearts of certain.
Rhythm Club members.

Nagasaki is also in fast
tempo, but this side gives the
band more chance to shine.
After the piano introduction,
trumpet gets off for a' first
chorus, but this time the
pace is rather too much, and
what would have been a great
solo (Kelley can phrase with
the best of them) is just
ordinary.

Bright on alto follows, and
he really goes to town, abso-
lutely revelling in the tempo.
The same remarks go for
piano and guitar who follow.

GOOD GUITAR

I particularly like the
guitarist, who gets' a terrific
lift into his solo.

The ensemble take over for
the rest of the record and
play numerous choruses, using
some grand riffs. Listen to
the way the piano and
clarinet cleverly link up each
different riff chorus.

Yes, this is an inspiring
bunch to listen to; as they
would say in Harlem: " Man,
they sure rock the joint."

A "DISCONTENTED SPIRIT" WITH

"NO EXISTENCE" HAS HIS SAY
IAM very bad about opening my

mail; particularly in war time.
So I owe an apology to Mr. R. M.

Taylor, of Nottingham, for having
only just read a letter he wrote to
me on April 28. And I hope, too,
that he will forgive me if I answer
his letter through the medium of
this column.

Actually, the subject of Mr. Taylor's
letter ties up in a way with what I
have recently been discussing : .enthu-
siasm for, interest in and liking for
jazz.
Mr. Taylor has very kindly asked if

I would become the Hon. President of
his local Rhythm Club ("Hon." stands
for Honorary, -not Honourable, by the
way. I'm no Japanese Bandman).

Well, now, there are many practical
difficulties in the way of accepting a
position of this kind; I must ask Mr:
Taylor to excuse me if I do not accept,
though I would like, to wish his Rhythm
Club every success.

" NO REAL EXISTENCE"
In the first place, I have no real ex-

istence outside the pages of this paper.
From time to time my writings have
been attributed to all kinds of people-
a fact which has annoyed the attribu-
tees far more than it has me, for
among the authors credited with (or
accused of) writing this column have
been almost every well-known public
figure from Max Bacon to J. . B.
Priestley.

Curiosity is a common human fail-
ing, and it ie never more stimulated
than by a pseudonym. One can never
persuade the curious reader that it
doesn't matter a damn - who writes
this column; it is It matter which con-
cerns only the Editor and me, and that
only because we like to see that the
monthly cheque is sent to the right
person.

" Mike," you see, has absolutely no
existence outside these pages. He
doesn't write in any other paper; his
concern with jazz begins and ends with
the couple of hours needed to write this
column. He has no social existence, no
identity card, not even a nation book.

He is little more than a somewhat
discontented spirit which hovers and
wanders aimlessly, searching vainly
after truth and enlightenment in the
vague world of jazz.

So I ask Mr. Taylor : How can a
spirit become an Hon. President of a
Rhythm Club? Unless the Rhythm

ETER IAURICE
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Club itself is merely an Idea, still less
can I send a photograph of " Mike,"
which is another thing the Hon. Secre-
tary of the Notts Rhythm Club has
asked me for.

Spirit photographs are all very well
in their place, but they have little
decorative value, and I fear that a
spirit -portrait of " Mike " would be ex-
tremely nebulous to look at.

There is one thing which Mr. Taylor
asks for, however, which I can give
him. He asks me-if I should consent
to accept the Hon. Presidency of his
Club-for my views on how a Rhythm
Club should be run. And even though
I have had to decline his offer of an
official post, I would, nevertheless, like
to give my views on the said subject.

My ideal rhythm club would be a
most luxurious affair, I must confess.
I have never actually visited one
myself, but I gather from the reports
of Rhythm Club proceedings which I
read in the " M.M." that`a good deal of
the business takes place in public.

A chap comes along with a lot of
records, gives a recital on some topic
or other and there is a general discus-
sion afterwards. Perhaps after the
discussion there is a jam session.

I APPROVE SEMI -PROS"
Now, of all the things that happen in

Rhythm Clubs, I consider the jam
session to be the most important.
Though I cannot imagine anything
more like hell to have to listen to, I
am, nevertheless, in favour of en-
couraging ,this form of making music.

And for that very reason : that it
does encourage people to make music
for themselves instead of letting other
people do it all for them.

Perhaps from a strictly Trade Union
point of view I should disapprove of
the semi -pro., but from a musical point
of view I approve.

The growth of the gramophone, the
radio and the small fiat virtually killed
dome music -making after the last war.
Families no longer had pianos in the
home. Where once the piano' had been
an essential feature of nearly every
home in the country, the idea of

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO.. LTD., & MACMELODIES LTD.

30 Nos. for 181- YOUR 1" PARCEL CONTAINS

THE FIRST LULLABY
EVERY TIME 1 LOOK AT YOU

ALSO

'LET'S HAVE ANOTHER ONE
L SALOME

r AND SO DO 1
YESTERDAY'S DREAMS

;Waltz)

Prices-Dorble Orchestration, S.O. 2/6. T.O. 3/-. Plane Isla 11-. extra parts Ed. oath.

AND

BEAT ME DADDY (\EIGHT TO A BAR)

Price 916 per sat 9/10 post free.

1

Enrol me as a member of P.M. Name
Sub. Club, lot S.0 or

I enclose E
,

a. d, Address
Terms for 30 nos. per set
S.O. EL-. F.O. 24/-, Trio
121-, Extra P.C. (with 'trio Meth combination requited, M.M. 3715141

-- upwaids) 0/-, Extra Parts 31-, THE PETER MAURICE MUSIC CO.. LTO---- Piano Solo Copies 101, 21 Denmark It., Leaden, W.C.2. TEM. MC

possessing one has come to be dis-
missed on the grounds that nobody in
the household can play one.

The idea that somebody in the
household might learn to play one
never occurred to anybody. Why
should it, after all, when by turning a
knob you can get all the music you
want? Indeed, the lack of general
interest in home-made music has
become so common that few people
even keep a piano nowadays in the
hope of , a friend visiting them and
being able to play it.

One reason for this, of course, may
be that the radio provides a higher
standard of performance than the
orainary person in the ordinary home
can hope to achieve.

Forty years ago, only a fraction of
the music played in public was ever
heard by the average man. Nowadayi
it is brought right into the room for
him, and he can judge for himself how
well or badly he plays when he sits
down at the piano and strums.

IDEAL RHYTHM CLUB

If he is self-conscious about it, he
will probably pack up and sell the
piano; with the result that his
children and grandchildren may well
be brought up without the means to
make music in the home.

The Rhythm Club jam session, as I
see it, provides a commendable outlet
for amateur instrumentalists who
want to get together and play jazz.

But in my ideal Rhythm Club I
would prefer to see a little less jam
about the session. The Rhythm Club
should be a training ground for the
young arranger and the young com-
poser.

Nothing more encourages those who
write music than an actual hearing of
what they have written, and it is these
people who need encouragement if
jazz is to have any future at all.

No. 154. On May 18, at 3 p.m.. the Horn -
church Rhythm Club members, after meeting
outside the Kingswood Cafe, in Hornchurch
Road. will foregather at 15, Hyland Way toff
L.P.T.B. Garage), to discuss future policy. All
swing fans invited and asked to bring
instruments.

No. 1128. The Rotherham Rhythm Club will
hold its first meeting on May 19 at 7.30 p.m..
at the Breaks Hotel, Wickersley Road. Each
member has been. asked to bring his favourite
discs. on whioh he will give a short talk, and
it is hoped to end the meeting with a Jam
Session. All details from Alan Rippon, 7, Cow -
rakes Lane. Whiston. Rotherham.
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the other clay for
war -work was glamorous VIVIENNE

PAGET. But if what Mr. Bevin tells
us is true about calling up the " leisure
girls " fust, then I don't think we'll be
losing Vivienne for some considerable
time to come.

For her record since returning to
this country from blitzed Warsaw,
where she lost everything she possessed,
is almost exhausting to recall, and
proves that leisure is something of
which she has everything but!

Reg. Pursglove, Felix Mendelssohn,
/Larry Roy, Ken Johnson, Stephane
Grappelly, Barney Gilbraith, Jack
Jackson, Eric Winstone, Sid Phillips-
these are some of the bandleaders
whose stands and sessions have been
graced by her presence in the past
twenty -One months.

She aired with Jackson on his first
broadcast from the May Fair on Octo-
ber 16 last year, and was continually
with him until just recently, when you
have been hearing her with Eric Win -
stone over the wavelengths. With
Jackson she did innumerable R.A.F.
hospital shows, and appeared at as
many as four different factory concerts
week after week.

But if we are to be deprived of her
on Home and Forces, let me recom-
mend her for the Intelligence Service.
For she can speak four languages
fluently.

And if I were an enemy big -wig.
Vivienne would wheedle me only too
soon out of all my secrets!

Looking through the files of Movie
Wit for 1923 I came across this one,
which my esteemed colleague on Page
Eight seems unaccountably to have
missed :-

Q. Why did the chicken cross the
road?

A. Because it's ajar.
Or have I turned over two pages at

once?

Anybody wondering where saxist
DAVE STEPHENSON has got to?
Because a line from him a hell of a
distance away (still in the British
Isles, but only just), where he's appar-
ently employed in increasing our daily
and nightly bag of Nazi 'planes, has
lifted the veil of secrecy that has
shrouded him since joining the Army.

But Dave, who was with Payne for
four years, Hylton, Somers and
Winnick, and at the London Casino at
the outbreak of war, is wondering
what's happened to DAVE SHAND.

And the queer thing is that if Dave
meets Dave, which is quite likely, Dave
S. will have to salute Dave S. Or, to
make it simpler, saxophonist will have
to salute saxophonist.

Or to make it so simple that even
I can understand it, Stephenson will
have to salute Shand, because the
latter is a Second -Lieutenant (also in
the R.A., I believe).

And now that Dave is Done, let's
take it that Night is Through and
hurry on to the Dawn.

Freelancing back in. Town after her
long tour with Harry Roy is JULIE
DAWN, who brought her dog in to see
me last week.

The dog, to my disgust, seemed to
prefer the attentions of my distin-
guished colleague on Page Eight, but I
turned the essence on to Julie and
learned that since her return she's lost
little time in getting back on the
changing map of London.

For in addition to prolifically record-
ing for Harry Leader, she is also
featuring on all Jack Jackson:s broad-
casts.

But then came the blow, for what
should Julie do but to proceed, of all
things, to sing the praises of another
vocalist, and a male one at that!

It seems that she went to buy a piano
the other day from an evacuating
household, and to demonstrate its
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quality a young man sat down and
played it. He played one of Julie's
recorded numbers. Julie started to
croon, and presently the young man
joined in.

The fact that he's Welsh should ex-
plain why Julie was immediately im-
pressed. And now she won't rest until
23 -year -old TONY ROSS gets going in
as big a way as herself.

Biting back my chagrin, I can only
pass on the news to bandleaders look-
ing for a male singer and hope thai
my distinguished colleague on Page
Eight got as good a story out of the
dog.

There is a certain high Army official
who is very proud of his regimental
band, and takes a great personal in-
terest in it. He was present the other
day at an audition the bandmaster was
holding, and listened intently as each
applicant stepped up to do his stuff.
I am assured that what followed is
absolutely true.

A private, on being asked what in-
strument he played, replied " Sax and
clarinet, sir," and the bandmaster
handed him a clarinet and a piece of
music and told him to play it.

After playing a few notes, the private
broke off and pointed out that the
clarinet he had been given was a
Simple System instrument, whereas he
was used to the Boehm system.

Puzzled by the professional jargon,
the official asked the bandmaster to
explain what the lad was talking about,
which the bandmaster did, as simply
as possible, telling him that the boy
was used to playing an instrument with
more notes than the one belonging to
the regiment.

"What?" bellowed the official, indig-
nantly leaping to his feet. " More
notes? Bandmaster, find out at once
who's been taking some of the notes
off our instruments, and report him
at once to me! "

A short while ago, you may recall,
song -writer MICHAEL CARR invited
members of the song -writing profession
to a meeting, with a view to combating
some of the difficulties that branch of
the profession is up against.

Not one turned up.
A short while ago Michael Carr in-

vited members of the profession to the
" White Lion " to drink with him for
the last time before he joined the East
Surreys.

Everyone turned up. Except Michael
Carr.

May I humbly apologise for what one
of my readers very kindly describes as
g one of my very few mistakes."

This is in regard to Roy Rich's
signature -tune. In the issue of May .3
I said that this was Intermezzo, played
by Mantovani and Sidney Torch, on
Decca F.7661.

In point of fact, it's Intermezzo
played by Mantovani and Sidney Torch
on Decca F.7563.

The confusion arose through the
identical titles. F.7661 is the Inter-
mezzo from "Cavalleria," and the one
that Roy Rich uses is Intermezzo
(Souvenir de Vienne) On F.7563.

After all, I was only 98 out!

Before I close, have you heard the
story of the Sapper who went round
London after a blitz night looking for
an unexploited blonde?

Incidentally, before my distinguished
colleague on Page Eight starts knock-
ing, let me hasten to add that the
Sapper was, strangely enough, not an
accordionist. Although he will be by
the time this joke gets into Page
Eight!

SINCE Don Barrigo, ace tenor man,
left Harry Roy, he has been playing

with Sid Phillips' grand little outfit at
Le Suivi, and doing a great deal of
recording and broadcasting around
town.

But now comes the news that he is
to change his dress suit for khaki,
since this week he has been called
up in the Pioneer Corps.
All his many friends and fans will

wish him the very best of luck in his
new sphere.

',tutu

TWO AMBROSE STARLETS
THE broadcasts by Ambrose

and his Orchestra, which
have been taking fans by
their ears lately, have fea-
tured a battery of star vocal
talent, and above we publish
a photograph of the two new-
est additions to the line-up.

ANN SHELTON (on left)
is, of course, no newcomer to
the band. She joined it
exactly a year ago this week,
and, in that year, has soared
to vocal stardom-so much so
that, talking about her, Am-
brose told the MELODY MAKER:
" She's far and away the most
outstanding singer I've ever
had, and, in my opinion,
there's never been anyone in
this country to touch her."

This high praise from so
famous a picker of stars is all
the more remarkable when
one learns that Ann, for all
her mature voice, is only 17
years old, and won't be 18
until Noveinber 10. Born in
Dulwich, she always wanted
to be a singer, and it was an
audition that she gave to
Leonard Urry at the Chelsea
Palace (when she sang Let
The Curtain Come Down)
that started her on the road
to fame.

Leonard approached Am-

brose about her, Ambrose was
more than impressed, and,
under his able coaching, she
has made enormous progress.
Apart from her broadcasts
and records with Bert. she
records solo for Rex. and, last
week, appeared in the Marcel
Reiman film " Jeannie," sing-
ing a new song. What's in A
Name?

Modest to a degree, and
charmingly unassuming, Ann
has never been out alone in
her life, and goes everywhere
with her brother Bill. Her
hobbies are riding, rowing,
swimming and darts, and she
has a "crush " on the Navy.

In fact, the ambition of her
life (apart from singing in
America when the war is
over) is to " adopt " a ship.
Well, how aboOt it, you Naval
readers? Write to Ann; she'll
be thrilled to hear from you.

DOREEN VILLIERS (on
right) joined Ambrose only a
week ago, and, in her own
words, " I stdi can't believe
it." She's 18 years of age,
lives at Enfic3/0 (Middlesex),
and started singing with the
Norman Burns Swingtette.
She made a big personal hit
with that outfit at the Jack
Butterworth Ball. and after -

I ,VtltOt

wards sang with Harry Leader
and the St. Regis Quintette.
Doreen is a natural swing
singer, and her favourite
chirpers in that line are Billie
Holiday and Frances Lang-
ford.

Strangely enough, her
hobby is billiards, at which
she wields a nifty cue, and
while she agrees with Ann
that the Navy is a very fine
Service, her own particular
favourites are the night
fighters and searchlight units.

There also should have been
on this page a picture of
EVELYN DALL, who is now
starring in the new Vic Oliver
film, " He Found A Star." Un-
fortunately, the picture didn't
arrive in time for this week's
issue, but, for the many fans
of this terrific artiste, we'll
publish it as soon as possible.

Add to these three names
the names of MAX BACON,
SAM BROWNE and LES
CAREW-none of whom needs
any introduction to readers-
and it will be seen that
Ambrose's vocal talent is most
formidable, which makes our
front-page news that Bert is
to finish his broadcasting
season this Saturday all the
more surprising.

CLASSICS OF LIZZ
No, 24.-" Boogie-Woogie Stomp " and " Nagasaki,"

by Albert Ammons and his Rhythm Kings
(Brunswick 02187) . by Bill Elliott

SEEMS that I've only got to
mention a future feature

in this column and everybody
gets very impatient. I said some
weeks back that a boogie-
woogie disc was on its way,
and, after a week, letters
started pouring in asking
" What about it? "

Well, here it is. I person-
ally think it's the best
example of boogie - woogie
(hereafter referred to as b -w)
available over here in the
general lists. I know there is
some grand stuff on Blue
Note, but I get into trouble if
I talk about unobtainable
records.

SOLO AND BAND
Although billed as Albert

Ammons and his Rhythm
Kings, this is really a case of
piano solo with band accom-
paniment. The line-up is:-
Guy Kelley (trumpet); Dalbert
Bright (alto and clarinet);
Albert Anunona (piano); Ike
Perkins (guitar); Israel
Crosby (bass): Jimmy Hoskins
(drums). That is in the

case of B -W Stomp.
Ammons gets off in good

style with a rolling intro.,
straight into a seventy-two
bar solo. Notice the neat
four -bar break between the
intro. and the start of the
actual chorus. Prominent
behind Ammons is the rhythm
section with Israel Crosby
shining on bass.

RIIFFING

I shall be devoting some
space to his bass -playing in
the future, so we'll let it go
at that.

Clarinet takes the next solo
and gets well into the spirit
of things, and the same goes
for trumpet who follows.
Good open trumpet, although
one gets the feeling that the
tempo is a little fast for him.

The last three choruses are
ensemble rifting with the
piano driving through and
urging the clarinet and
trumpet to greater efforts.
We end with a cliche very
dear to the hearts of certain.
Rhythm Club members.

Nagasaki is also in fast
tempo, but this side gives the
band more chance to shine.
After the piano introduction,
trumpet gets off for a' first
chorus, but this time the
pace is rather too much, and
what would have been a great
solo (Kelley can phrase with
the best of them) is just
ordinary.

Bright on alto follows, and
he really goes to town, abso-
lutely revelling in the tempo.
The same remarks go for
piano and guitar who follow.

GOOD GUITAR

I particularly like the
guitarist, who gets' a terrific
lift into his solo.

The ensemble take over for
the rest of the record and
play numerous choruses, using
some grand riffs. Listen to
the way the piano and
clarinet cleverly link up each
different riff chorus.

Yes, this is an inspiring
bunch to listen to; as they
would say in Harlem: " Man,
they sure rock the joint."

A "DISCONTENTED SPIRIT" WITH

"NO EXISTENCE" HAS HIS SAY
IAM very bad about opening my

mail; particularly in war time.
So I owe an apology to Mr. R. M.

Taylor, of Nottingham, for having
only just read a letter he wrote to
me on April 28. And I hope, too,
that he will forgive me if I answer
his letter through the medium of
this column.

Actually, the subject of Mr. Taylor's
letter ties up in a way with what I
have recently been discussing : .enthu-
siasm for, interest in and liking for
jazz.
Mr. Taylor has very kindly asked if

I would become the Hon. President of
his local Rhythm Club ("Hon." stands
for Honorary, -not Honourable, by the
way. I'm no Japanese Bandman).

Well, now, there are many practical
difficulties in the way of accepting a
position of this kind; I must ask Mr:
Taylor to excuse me if I do not accept,
though I would like, to wish his Rhythm
Club every success.

" NO REAL EXISTENCE"
In the first place, I have no real ex-

istence outside the pages of this paper.
From time to time my writings have
been attributed to all kinds of people-
a fact which has annoyed the attribu-
tees far more than it has me, for
among the authors credited with (or
accused of) writing this column have
been almost every well-known public
figure from Max Bacon to J. . B.
Priestley.

Curiosity is a common human fail-
ing, and it ie never more stimulated
than by a pseudonym. One can never
persuade the curious reader that it
doesn't matter a damn - who writes
this column; it is It matter which con-
cerns only the Editor and me, and that
only because we like to see that the
monthly cheque is sent to the right
person.

" Mike," you see, has absolutely no
existence outside these pages. He
doesn't write in any other paper; his
concern with jazz begins and ends with
the couple of hours needed to write this
column. He has no social existence, no
identity card, not even a nation book.

He is little more than a somewhat
discontented spirit which hovers and
wanders aimlessly, searching vainly
after truth and enlightenment in the
vague world of jazz.

So I ask Mr. Taylor : How can a
spirit become an Hon. President of a
Rhythm Club? Unless the Rhythm

ETER IAURICE

'a
rs

IKE
1

Club itself is merely an Idea, still less
can I send a photograph of " Mike,"
which is another thing the Hon. Secre-
tary of the Notts Rhythm Club has
asked me for.

Spirit photographs are all very well
in their place, but they have little
decorative value, and I fear that a
spirit -portrait of " Mike " would be ex-
tremely nebulous to look at.

There is one thing which Mr. Taylor
asks for, however, which I can give
him. He asks me-if I should consent
to accept the Hon. Presidency of his
Club-for my views on how a Rhythm
Club should be run. And even though
I have had to decline his offer of an
official post, I would, nevertheless, like
to give my views on the said subject.

My ideal rhythm club would be a
most luxurious affair, I must confess.
I have never actually visited one
myself, but I gather from the reports
of Rhythm Club proceedings which I
read in the " M.M." that`a good deal of
the business takes place in public.

A chap comes along with a lot of
records, gives a recital on some topic
or other and there is a general discus-
sion afterwards. Perhaps after the
discussion there is a jam session.

I APPROVE SEMI -PROS"
Now, of all the things that happen in

Rhythm Clubs, I consider the jam
session to be the most important.
Though I cannot imagine anything
more like hell to have to listen to, I
am, nevertheless, in favour of en-
couraging ,this form of making music.

And for that very reason : that it
does encourage people to make music
for themselves instead of letting other
people do it all for them.

Perhaps from a strictly Trade Union
point of view I should disapprove of
the semi -pro., but from a musical point
of view I approve.

The growth of the gramophone, the
radio and the small fiat virtually killed
dome music -making after the last war.
Families no longer had pianos in the
home. Where once the piano' had been
an essential feature of nearly every
home in the country, the idea of

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO.. LTD., & MACMELODIES LTD.
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possessing one has come to be dis-
missed on the grounds that nobody in
the household can play one.

The idea that somebody in the
household might learn to play one
never occurred to anybody. Why
should it, after all, when by turning a
knob you can get all the music you
want? Indeed, the lack of general
interest in home-made music has
become so common that few people
even keep a piano nowadays in the
hope of , a friend visiting them and
being able to play it.

One reason for this, of course, may
be that the radio provides a higher
standard of performance than the
orainary person in the ordinary home
can hope to achieve.

Forty years ago, only a fraction of
the music played in public was ever
heard by the average man. Nowadayi
it is brought right into the room for
him, and he can judge for himself how
well or badly he plays when he sits
down at the piano and strums.

IDEAL RHYTHM CLUB

If he is self-conscious about it, he
will probably pack up and sell the
piano; with the result that his
children and grandchildren may well
be brought up without the means to
make music in the home.

The Rhythm Club jam session, as I
see it, provides a commendable outlet
for amateur instrumentalists who
want to get together and play jazz.

But in my ideal Rhythm Club I
would prefer to see a little less jam
about the session. The Rhythm Club
should be a training ground for the
young arranger and the young com-
poser.

Nothing more encourages those who
write music than an actual hearing of
what they have written, and it is these
people who need encouragement if
jazz is to have any future at all.

No. 154. On May 18, at 3 p.m.. the Horn -
church Rhythm Club members, after meeting
outside the Kingswood Cafe, in Hornchurch
Road. will foregather at 15, Hyland Way toff
L.P.T.B. Garage), to discuss future policy. All
swing fans invited and asked to bring
instruments.

No. 1128. The Rotherham Rhythm Club will
hold its first meeting on May 19 at 7.30 p.m..
at the Breaks Hotel, Wickersley Road. Each
member has been. asked to bring his favourite
discs. on whioh he will give a short talk, and
it is hoped to end the meeting with a Jam
Session. All details from Alan Rippon, 7, Cow -
rakes Lane. Whiston. Rotherham.

A Sensational New Idea!
THE ORIGINAL MANUSCRIPT SERIES.
BEAT ME DADDY (eight to a bar)
Vic Schoen's arrangement.
SOUTHERN FRIED
Same arrangement as Al Donahoe's Rem&
OVERNIGHT HOP
Same arrangement as Red Nichols' Record.
WEDNESDAY NIGHT HOP
Original Andy Kirk arrangement.

MISSOURI SCRAMBLER
Original Will Osborne arrangement

r
SIGH NO MORE, LADIES
BLOW, BLOW, THOU WINTER WIND

Arranged by George Evans
Price 3/6 per set, 3/10 post free.'

NEW PROFESSIONAL PIANO SOLO)

SOUTHERN FRIED
GEORGE SHEARING'S orr. PRICE 21 -

P.M. HO Jl HITS!
IN THE MOOD
RHUMBOOGIE
(The Andrews Sisters' Smash)
Between 18th and 19th on Chestnut Street
IDA (Sweet as Apple Cider)
(New Vic Schoen Smash Arrangement)
Ray Noble's
COMANCHE WAR DANCE
DOGGIN' AROUND
TEXAS SHUFFLE
TIME OUT TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS and DOWNSTAIRS
CASBAH BLUES
CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA CHEROKEE
DIXIELAND ONE-STEP
Price 2/ 9 per eat, 2/11 poet frog;
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UMBRAGE!
TING-A-LING, tang -a -ling, ting-

a-ling. . . . Yes, readers, it's
the Bad Humour Man in

person.
At tremendous expense, not to

mention great personal risk, I bring you
once again an exclusive interview with
this week's personality in paragraph
Step up JACKIE (" Open House ")
HUNTER, the page is yours.

 Hallo, threepence -wasters. This is
Jackie Hunter speaking under protest.
This Winstone fellow thinks he's finally
got me carnereeL And has he? Listen,
you don't think I'm doing this of my
Own free-will, do you?

" Here I am minding my dwn busi-
ness in the studio after spoiling a
perfectly good programme just by
sticking up for myself, when up comes
the old accordion man himself to tell
me he wants an interview.

" Says he can't help it. but a guy
called Ray Sonin told him he had to do
it. Who is this Sonin fellow, anyway?
And why should I be interviewed by
the MELODY MAKER?

" Look at my pal Eric. He's just been
on the programme, too. Why make him
work overtime? He's tired and in no
condition to be pencil twiddling at this
time of night. Look at him-worn to
a shadow-I bet they take away his
rations, too.

" What's that? Why am I called
Umbrage? DON'T CHANGE THE
SUBJECT. Where do you think we
are? On page six?

" It's guys like you make guys like
me like guys like . . . I don't get it-

" Listen, I never saw such a racket,
anyway, as the entertainment business.
No one cares if you have talent. You
have to be pretty-

" My mother said to me a long time
ago, ' Droopy, don't go into the enter-
tainment business, you've got such a
pretty face.' And to think I didn't
believe her.

" At that time I was young and
stupid. I'm not young any more. So I
went into the entertainment business,
and what did I get out of it?

" Glamour? 1.111, uh, just plain
Umbrage.

" Sure I got a spot in Open Howse.
I make tea for the boys. pass out the
programmes. wash and iron Geraldo's
shirts, and if the programme runs short
of material they even let me sing. But
they never let me finish.

"It's the engineers down there.
They're jealous. They're spies for the
programme that comes after us. But,
one night, my opportunity came. Yes,
it knocked on the door of the studio
just like mother said it would and
walked straight in.

" WELL, THEY CALL IT OPEN
HOUSE, DON'T THEY? Why keep
opportunity out? Everybody else gets
in on a free pass.

" Well, to cut a short story into prac-
tically nothing, the boss comes up to
me and says, ' Jackie. anything goes to-
night, so we're going to let you sing.'

" Now I figure there's SOMETHING
MIGHTY FUNNY GOING ON HERE.
The songs are called. Other People's
Babies and Why Am 1 Always the
Bridesmaid? and simply because I go
to the boss in MY OWN QUIET
LITTLE WAY and point out to him
that these numbers don't suit my type,
he says, Umbrage, if those songs are
good enough for Frances Day to sing,
they're good enough for you.'

- So I keep on in the same QUIET
STRAIN and point out to him that they
are dame's songs. And the boss says,
' WELL DAME THEM ' very loud in my
ear, practically breaking my ear drums.

" So I say, GO ON, YELL AT ME!
SCREAM AT ME! BULLY ME! MY

Personalities
In Paragraph

by
ERIC

WINSTONE
NERVES DON'T MATTER. So he asks
me what I'm whispering about, and I
say I'm ashamed to be on the pro-
gramme. So he suggests I take a rest.

Well, I go all quiet like and start in
thinking about my Sarah, and wishing
she was here, because she would under-
stand me, when up comes the an-
nouncer and says, 'Listen Umbrage, if
you will just keep quiet we'll let you
sing any song you like.' See? THE
CUNNING OF IT. Tells me to keep
owlet and he'll let me sing. IT CAN'T
BE DONE.

" So they all get round me and say.
' Jackie, you're wonderful, you're mar-
vellous, you make us happy.' But I see
through them right away. They're try-
ing to make me conceited. Trying to
give me a swollen head so people will
point to me in the street and say
' THERE HE GOES, POOR FELLOW,
HIS HAT DOESN'T FIT.'

"Oh, so now this Winstone guy's
gone to sleep on me-as usual I'm not
allowed to finish-I suppose, when this
goes to press. the rest of the column
will be filled un with Second Hand
Instruments for Sale-

" TT DOESN'T MATTER ABOUT
ME! I CAN GO ON HIDING MY
PAIN BEHIND A MASK OF GAIETY!
NOBODY CARES WHAT HAPPENS
TO ME. . . ."

Esraoa : What's the matter with this sac
nnuwasi? J'nst because he's Jackie Hunter, does
that mean he can kick my stag around? Of
coarse. nobody asks ma aermission OW this
page. UN JUST THE BOSS.- . . Say. is this
stuf catching?

Genial forty -seven -year -old HARRY
COMPTON, Old Contemptible and
popular personality at the Cinephonic
Music Company in Dean Street, made
a sensational come -back to radio
vocalising during Herman Darewski's
week as ELB.C. Resident Band Leader,
singing under the name of Jack
Bartlett.

Several days afterwards, in the com-
pany of Miss Ethel Levy, Secretary to
Carroll Gibbons, he was asked whether
he knew the identity of the new singer
who had recently been on the air, and
upon confessing that it was actually
himself, was immediately asked to sing
with Carroll Gibbons in six of the fol-
lowing " Saturday Diversion " pro-
grammes.

Good going, Harry.. . .

* * *
In town on leave last week Gunner

DESMOND HART spent most of his
spare time round the music publishers,
collecting orchestrations for the new
and talented little combination he has
formed at the camp where he is
stationed.

The outfit, which, incidentally, sounds
like a band of bandleaders. consists of
Bernie Bromwich (late leader of band
at Southend Kursaall on saxophone
and clarinet; George Neilson (late
leader from Glasgow) on saxophone,
trombone and accordion; John Tweedie
(late conductor of the Pearce Opera
Company), piano; with Desmond lead-
ing on accordion, and two boys (names
unknown) on drums and second saxo-
phone respectively.

Recently with time to spare in small
country village, Desmond walked into
local hall, to find a dance in progress

LEW DAVIS
WILL BUY YOUR OLD '

SAXOPHONE, CLARINET, TRUMPET, TROMBONE,
PIANO ACCORDION, DRUMS, TOM-TOMS, ETC.

REGARDLESS OF CONDITION.

LEW DAVIS, 134 CHARING CROSS ROAD, LONDON, W.C,2
Phone: TEMPLE BAR 6SS2

with an amateur accordion band
supplying the music.

Recognised by a reader of the
Mss oey MAKER. he soon progressed
from the position of innocent, onlooker
to that of featured gum artist, play-
ing with the outfit on a borrowed in-
strument, and also playing several
solos, amongst which was his new com-
position titled Lillian, named after his
charming wife.

Sounds like a local Accordion Day
without the Central Hall. .

Speaking of bands, and accordion
bands in particular, another small out-
fit which, with any degree of luck. may
make, quite a name for itself is a trio
playing at the Co-operative Hall, Cran-
ford, led by a young accordionist named
ERIC, who, unfortunately, omitted to
include his own surname when sending
me the information.

Consisting of himself on accordion,
playing solid rhythm, friend Andrew
Skills on second accordion playing
single note extemporisations, and Bert
Humphries on drums, they are rapidly
making a name for themselves as lead-
ing swing stylists in the neighbourhood.

By the way. next time you write,
better let me have your surname, or we
may get muddled. . .

*
New boogie-woogie epic by KEN

WILLIAMSON. titled Rock It Out,
seems headed for popularity. .

Already featured by Harry Parry and
the Rhythm Club Sextet on recent air-
ing, the number undoubtedly possesses
certain something that may well make
it an interesting proposition for
accordionists who use more than chord
work in their left hand. Don't ask me
where you can get a copy.

Have only original manuscript, with
which I refuse to part, but maybe
inquiries addressed to Ken at 6.

Whinney Hill, Durham City, will solve
the problem. . . .

With sincere apologies to the many readers
who so kindly write to me at the NLICLODY

MAKER office. without. I must confess, always
receiving an immediate reply, I propose to
devote some space this week to the acknow-
ledgment of certain back correspondence that
has been on my conscience now for some
time. First. Miss BLANCHE COLEMAN, of
56. Erniecroft Road. Chester, who, in reply to
reoent paragraph on personnel of Ivy Benson's
band and Cupid. writes:-

Being loath to lead Cupid astray, I would
like to tell you that I recently resigned`my
position as first tenor saxophonist with ivy a
month ago. as it was not convenient to stay
on in Glasgow with the band. Should be glad
if you would mention that I am now open
for offers sin and around Manchester.-Yours
truly, Blanche Coleman.

Thanks for information. Blanche. Hope you
get fixed soon. But, tell me, what has Man-
chester got that Glasgow hasn't?

JACK ANDREWS. of 127, Shirehall Crescent.
Sheffield, writes:-

I have been reading a lot in the MELODY
!AMER about swing, and I would like to draw
your attention to a band I discovered the other
day called Shep Fields and his Rippling
Rhythsa.-Vour Reader,

Jack Andrews.
Thanks for the letter, Jack. .. Yes, I dis-

covered Sheppy and his Ripples myself some
time ago, and liked it too. Must confess I
fad to see the connection between the band
and swing music, as he is definitely one of
America's premier commercial outfits. Don't

How does one
take Umbrage ?

The answer is

supplied by the
picture h ere
which actually

shows JACKIE
HUNTER in

the process of

taki.g same !

The hat and

gent!eman' nutty
t:e are, of course,
essential. Nobody
can take umbrage
properly un:ess he
is dressed for the
part !

forget, though, a band is none the worse
because it plays a straight tune once in a
while.

But don't tell the local rhythm club I
said so.

My sympathy and your sympathy to current
heart -cry of GEORGE WARREN, of 61. Eighth
Avenue, Newcastle -on -Tyne, who writes thus:-

Recently sent song titled YOUR CIGARETTE
CASE IS MY SOUVENIR to well-known artist,
who recommended me to forward it to pub-
lishers. Enclose replies from several firms.
In each case it is the same story. Can you
tell me whether an English songwriter has a
chance if lee is unknown?-Yours sincerely,

'George Warren.
Don't get discouraged, George, if things

don't always click at once. In the music busi-
ness it is the first twenty years that are the
worst, and any day you may find an offer for
one of your songs stuffed in the letter -box
together with the morning mail and final

notices.
Have played your tune over, and it Is

definitely above the average: but I'm afraid it
usually takes a real world-beater to get an
unknown writer started. Maybe the next
song you write will be just that.

RHYTHM CLUB NEWS
No. At the second meeting of the Erding-

ton iBirminghaini Rhythm Club, on May 9,
Cliff Brown gave a recital of the Brunswick
Chicago Album, which was followed by a Jam
Session with Eric Beresford and Fred Pearson
clano; Cliff Brown (gat.): Cliff Smith (gtr.!:

Pete McCann (piano): George Notley (drums).
Meetings every Friday at 7.30 pan. at the
Church House, Erdington High Street.

he. 22. The May 12 meeting of the Notting-
ham Rhythm Club included a record recital on
" Singers in Jazz." On May 15 a Jam Session
by club members was the feature.

OW 1M. At new premises at the " King's
Arms," 242, High Road, Wood Green, N.22
(app. " Fishmonger's Arms "), the secretary at
the Finsbury Park Rhythm Club will conduct
a record auction an May 21. at 7.30
which will be followed by a Jam Session. The
club team were unfortunate to lose the
Rhythm Bee Competition against the N.W.3
Group by only one point, but hope to reverse
this decision at the return meeting. The Club
Jam Group will appear at the No. 1 Club on
May IS, and will visit the N.W.3 Group on
May 16.

Bradford. On May 11. the meeting of the
Bradford Rhythm Circle was opened by a
recital on Teddy Wilson by Alan Holgate, and
a Jam Session followed, led by Jack " Hot
Lips " Newell on trumpet. Guitarist Roy
Plomer and drummer Peter Berry featured in
solos, and the meeting ended with the first
round of the Rhythm Bee. Next meeting, an
May IS. will be held at 2.30 p.m. in the Limb-
less Ex -Servicemen's Room, King's Arcade,
Market Street, Bradford.

DRUMMERS
AS well as manufacturing war-
time essentials, Premier are
still producing the world's most
popular drums and accessories.
Our full quota is now coming
from the new Midlands factory,
Make sure you get the best kit
and the drums which last
longest, by choosing Premier.
Ask your denier for full details
or write direct to -

PREMIER HOUSE
Golden Sq ,Piccadiiiy Circus, London, W I

(GEltrard 2327)
The World's most popalarDrums

J11-'11"1 miu -IA



May 17, 1941 THE MELODY MAKER AND RHYTHM -9

"DETECTOR " On War Time Radio

THE RHYTHM CLUB

HAS A GUEST
RADIO RHYTHM CLUB reached

a new high last week when, in
response to a suggestion made in
this column a while ago, Harry
Parry presented the first of a series
Of guest stars who will appear with
his Radio Rhythm Club Sextet
whenever it takes turn for duty at
the club's meetings.

This first guest was none other
than Dave Wilkins, coloured trumpet
soloist from the late Ken Johnson's
band.
Enviable a reputation as Wilkins

may have won for himself by his work
with Johnson's band, I am forced to
the conclusion that it needed this
speciality spot he was given with this
small group of Parry's to show us all
what a really grand player he is.

Warming up through Honeysuckle
Rose, by the time he came to his second
number, 1 Got Rhythm, he seemed
really inspired, and the music that came
from him would not have disgraced
even the great Cootie.

Moreover, the presence of Wilkins
seemed to have a particularly good
effect on Parry and his Sextet.

They were better than ever-so en-
thralling, in fact, that it was only
afterwards that I realised what a
blatant plug for his records Harry had
managed to make the airing.

:*

The trouble with bands that have
regular airings over a long period is that
one is apt to take them for granted, and,
if GERALDO hasn't been mentioned in
my columns recently, it's because he

Band Bookers' Guide
Minimum price - 7 insertions £1

HOWARD BAKER
AND HIS BANDS
69 Glenwood Gardens, Ilford, Essex

VALENTINE 4043

Eddie
Roberts -"IsAs'ilivo

ANY SIZE BAND, ANYWHERE -IN
ENGLAND. Communications

85 Won Gdn.. EC1. Phone HOL 5211 or hone 3214

VICTOR LIONELS
DANCE BANDS

Now at year Service. 5-10 Piece. Moderate Terms.
FREE after 7 o'clock p.m. Weekdays.

FREE Saturday After
FREE All day Sunday.

Telephone: TOT. 5221. All Coms. to Manager:
32, KINGS ROAD, EDMONTON, N.1$.

THE RON SCARLETT
QUINTET

First-class Outfit free for Evening
Engagements. Moderate Charges.
Manager: L. BUNKER. Phone: COL. 8370.

LEON PAULA'S GO
DANCE BAND

WAXLOW 2406
The Dance Band for Dancers

433 GREENFORD RD, GREENFORD, MIDDX.

GEORGE BRIGHTWELL'S
BAND

ON L.C.D. PARKS ANY COMBINATION.
APPROVED LIST. ALL FIRST CLASS.

89, LAKESIDE ROAD, 141.13
PALMERS GREEN 5377

maintains such a high standard that he
leaves me with just nothing to criticise.

But I think it ought to be placed on
record that, in eight months of con-
tinuous broadcasting, Gerry has never
once departed from the flawless
standard he has set himself, and the
work that goes on behind the scenes to
produce his programmes-always with
something new and interesting-must
be colossal.

If a cat may look at a king, then a
humble radio -critic may surely con-
gratulate a band -leader . . . and mean
it !

ERIC WINSTONE AND HIS
ACCORDION QUINTET seem to be
setting up a new record for speed in
achieving popularity.

Unknown a month ago. they have so
impressed the B.B.C. that by last Wed-
nesday week they had reached the stage
of two broadcasts in one day.

Well, it's O.K. by me. The star of
the outfit may still be vibraphone
wizard Roy Marsh, but Winstone's nice
accordion style added plenty to the
proceedings. His playing in these broad-
casts was head and shoulders above
what he did in his Quintet's first
records recently issued by Decca.

JAN BERENSKA and HIS ORCHES-
TRA in " Midland 'Music Makers " last
Thursday week (May 8) gave the perfect
example of the absurdity of asking a
straight orchestra to play jazz.

Called upon to take a solo in a
number called J. B. Stomp, the trumpet
player can only be said to have put
the finishing touch of corn to what
was never more than a rather lament-
able performance.

It was all none the less a pity because,
when playing the kind of music for
which it is designed, this outfit can be
really good.

Aided by the delightful singing of
Marjorie Westbury in, for instance,
How Happy I Could Be, it was most
attractive.

JACK WILSON AND HIS VERSA-
TILE FIVE provided the previous day
an almost equally deplorable example
of what happens when instrumental
groups are called to present items that
do not suit them, though in this case
the debacle was perhaps due more to
the fact that the title of the broadcast
suggested something that the combina-
tion was never even trying to do.

I refer to " Melody and Rhythm " in
the Forces programme on May 7.

The melody was there all right, but
the rhythm was conspicuous by its
almost complete absence.

I wonder what the B.B.C. thinks
listeners expect when they see the word
" Rhythm " in a programme .title?

MILDRED BAILEY was the subject
of one of the best gramophone pro-
grammes we have had lately.

As usual, the script was more suitable
for the ordinary listener than the jazz
fan, but I have no quarrel with Denis
Gallimore's statement that Mildred is
the greatest of all white jazz singers,
any more than I have any complaint
to. make against the choice of titles.

Here, in reply to many requests, is
the list of the records and their cata-
logue numbers: Rockin' Chair (Voca-
lion. S.88); Is That Religion? (Bruns-
wick 01544); Downhearted Blues
(Parlophone R.2257); What Kind Of
Man Is You? (Eddie Lang's Orchestra,
Parlophone R.840); More Than You
Know (Vocaliori S.42); When Day Is
Done (Brunswick 12106); Harlem Lul-
laby (Brunswick 01544).

Here, too, in response tonumerous
enquiries are the titles and numbers of
the last three records broadcast in
" Rhythm On Records " on Thursday,
May 8 last : Xavier Cugats' Nueva
Conga (H.M.V. B.9126); Lemona Cuban
Boys' Rhumba Tambah (Decca F.6059);
Fats Waller's Ain't Misbehavin' (H.M.V.
B.D.5415).

Manchester and Salford. All interested in
the formation of a Rhythm Club in this dis-
trict should write to Dave Field, 10, Hilton
Street, Salford, '7.

BILLY PLONK1T " The enemy' are advancing. Red, give 'em a short
burst on your cornet, an' if that don't stop 'em, we'll have to resort

to the machine-gun."

DRUM DOPE -37
A N extraordinarily large number of

drummers write in asking how
they can get " a good solid foundation
of drumming." This has been dealt
with before in this series, but in view
of a fresh crop of letters it is worth
while skimming over it again.
The essence of it all is, of course,

practice. You just can't get anywhere
without it. Don't overdo it-say, half
an hour a day-but it must be EVERY
DAY. Use a rubber pad if you haven't
got anywhere except the house to
practise in.

Practise .the daddy-mummy-it is the
basis of all beats. Do the flams and
drags and the paradiddle-further than
that you needn't go-the flam-stroke-
drag and so on are mere wrist benders.
Get a nice even roll-don't press the
sticks to close the roll, otherwise it
will never really be any good.

If you don't know what the above -
mentioned beats are, get any one of
the hundreds of books on drumming-
they all give them.

And there's your basis. Half an hour
a day for three months and you ought
to be well on the way to technical
proficienty.

Then there's your reading.. That's
just a matter of practising any kind of
music, anytime, anywhere. And keep
at it. A good tip is to reverse the usual
procedure, i.e., play a rhythm out of
your head and then write it down.

As for style-well, records are the
only answer here. Soak yourself in the
best records, as indicated by the "M.M."
critics.

And that's really all there is to it!

No.1 RHYTHM CLUB TO
MEET TWICE WEEKLY
IN spite of travelling difficulties, 150

people arrived at the No. 1 Club last
Sunday, and were rewarded for their
efforts by a sparkling Jam Session in
which Lauderic Caton and a host of
West End stars really went to town
in an hour's fine entertainment.

Jimmy Holloway's repeat of his
recent B.B.C. Bechet broadcast was
also a great success.

Next week brings another great inno-
vation in the shape of a Hot Band Con-
test, and this should prove a most
interesting afternoon, as seven bands
have entered-four from rhythm clubs
and three from other sources.

Each band will play four numbers-
a blues, two of their own selection, and
one number selected by Bill Elliott
which will be disclosed to them at the
last moment.

The judging will be done by the
audience, so here's a chance to hear
some good jazz and judge a band con-
test at the same time.

In view of the difficulty of accom-
modating the huge crowds every
Sunday, and in response to many
requests, it has been decided to run
a series of mid -week meetings of the
No. I Club as well as Sunday
afternoons.
The first of these will take place at

the " Bag of Nails " on Wednesday
evening, May 21, from 7.30 to 10.15 p.m.,
and as this is in licensing hours, the bar
will be an added attraction.

Although there will be the usual
record recitals and a jam session, the
meetings will be more informal than
Sunday afternoons, and members are
invited to bring along any discs they
would like played and discussed.

LOSS'S AIR SHOW
_1 OE LOSS and his Band will take part
" in a special radio show devised by
Philip Brown called " How's About It? "
on the evening of May 30.

This is described as a " radio pick -
me up," and will be compered by Philip
Brown himself.

Joe and the boys, incidentally. are the
band of the week at the B.B.C., com-
mencing May 26.

Classified Advertisements
CONTINUED FROM PAGE 10, COLUMN 4.

ENGAGEMENTS WANTED
CLIFF ROGERS, " swing pianist." doubling

accordion; also can supply band, gigs or
perm., afternoons, evenings; also syncopation
swing -style tuition. - 48, Thorpe Road,
Walthamstow.

PIANIST, own IT yr-LES DAVIES, Arch-
way 2196 after 6.0.

DRUMMER, young, prof., exp., exempt Ser-
vice, requires regular evening work.-/v100RE.
60, High Road, W.4. (Chiswick 1146.)

SAX clarinet, vocalist, requires gigs. N.W.
preferred. Reserved. Band if required.-
AINnei 2854.

YOUNG TRUMPET requires contact amateur
or S.P. musicians for band practice-Write,
" TRUMPET," 5, Fairfield South, Kingston,
Surrey.

PIANIST, available Tuesday, Thursday morn-
ings or afternoons. Straight or dance.-M.
CLIFFORD 6. Powersctroft Road, Clapton, E.S.

EXPERIENCED versatile Pianist desires
permanent job. Exempt.-Present address,
LEN VALE, 26, Oakteld Road, Shrewsbury,
Salop.

EXPERIENCED Drummer (exempt) requires
gigs or perm., evenings.-EMBTJRY. 4, Ida
Road, Tottenham. N.15. Clissold 5000.

DRUMMER, dance or straight; library, car;
experienced; can supply band. - TOM
LANGHAM, '71, All Saints' Avenue, Maidenhead.

STRING bass, dance or straight; experienced
and reliable: evenings only.-STREATHAM 3043.

W ELL -KNOWN SAXOPHONE SOLOIST
doubling on CLARINET, used to dance work
and recording. London work preferred.-
'Phone: PRIMROSE 0609.

ANYONE want tenor, alto clarinet? Young,
exempt. Straight, dance. No hots, no busking.
-BOx 2794, MELODY MAKER.

STRING Bass, free gigs or perm. Own car.
-RON OROXEN. POPesgrove 2581.

DRUMMER and trumpet, together or
separate; cars, mike, library. - 'Phone:
SOUTHALL 2885.

INSTRUMENTS WANTED
SAXOPHONES. clarinets, accordlone, eta.,

purchased for CASH; cheque by return.-W.
PUMFREY, LTD., 52-94, Stockwell Road.
S.W.D. 'PHONE: BRIxton 2606.

MUSICAL INSTRUMENTS WANTED for
small band. Saxophone, accordion, clarinet.
trumpet, guitar and drums. State lowest palm
for cash. No dim/ans.-68, Walton Mee*
Oxford.

WANTED, low -pitch saxophones, clarinets.
trumpets, guitars and piano -accordions; state
lowest price.-BRONS ORCHESTRAL SERVICE,
47, Gerrard Street, London, W.I.

DON BOWLES
WANTS DRUMS, .SAXOPHONES, TRUMPETS,
ACCORDIONS, CLARINETS, GUITAR 41,
STRING BASSES, TOP PRICES PAID. FREE
COLLECTION. 'PHONE: CROYDON 5234,
288, HIGH STREET, CROYDON

LOW pitch Boehm A sharp clarinet; state
condition, make, price, etc.-LIONEL MARK -
SON, 19, Merrycrest Avenue, Giffnock, Glasgow.

W ANTED, Otto Link tenor sax mouthpiece. --
Write, 69, Limbrick Avenue,
Coventry.

W ANTED, spot cash, saxophone, accordion,
clarinet; by appointment.-WARNER, 120,
Amhurst Road, Hackney.

MUSIC WANTED
W ANTED, good S.O. library.-RONALD

HALL, 29, Salvin Terrace, Fishburn, Stockton-
on-Tees.
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SOPRANO. SAXOPHONES.
LYRIST, Artist Model, newly repadded
OIL Artist Model, brown pads, perfect ..
AIMEE, Excelsior, Curved Model. VI new

U.S.A., Curved Model, as new

II a.
.. 9 0
.. 12 0
.. 18 14

12 0

Rb ALTO SAXOPHONES.
HULLER, Artist Model, wonderful instrument, as

DEARMAN, newly plated sod re -
padded lovely tone, as new .. SO 0 0

LYRIST item°. French make). Artist model, a
wonderful instrument, beautiful tone, an new 22 0 0

SELMER 22, Famous Model, newly plated and en -
padded with brown pads, Ss new 24 0 9

BUESCHER, Artist Model, new brown pads .. 23 0 
BUESCHER, Artist Model, newly plated and re -

podded with brown pada 28 0 0
MARTIN HANDCRAFT, Artist Model, brown pads 95 9 0

AN -AMERICAN (made by ('onn), Artist Model,
newly repadded brown pads .. taus taus 15 6 lb

CONN. Artist Model, wonderful condition.. .. 25 0 0
CONN. the Very Latest Model, octave key under -

r eath, present price Mont 270; a marvellous in-
strument, used a few times, most wonderful tom 45 0 0

BUESCHER, Gold L.., as new, with new brown
nads

DEARMAN, Artist Model, newly Gold lacquered,
brown pads, as new 19 9 0

CONN, Gold Lac., the Very Latest 'Model, octavo
underneath, a wonderful Sas., a gorges.. tone,
pretest price about 263 used cooly is few times 40 0

BUFFET, medium pitch, every improvement,
rollers descended to low Oh, cut 2 -octave keys,
newly repadded .. 10 LO

Bb TENOR SAXOPHONES.
PARAMOUNT, Prof. Model, fine condition ., 18 0 0
PARAMOUNT, Prof. Mode., newly repadded brown,

p ids, fine instrument, as new . taus 2L 0 0
PAR -AMERICAN CAVALIER (made by Cone),

rw ly repadded brown pads taus taus 24 0
/El IV FR 26 Teta,. Model). in very fine condition 26 0

d.

0
S

0 0

EVERY INSTRUMENT ,complete with case
and accessories) ready for the most exacting
Solo Player, tested by our specialists,
finally TESTED and GUARANTEED by

ALEX himself.
DEARMAN STANDARD, Artist Model, is wonder- 5 s. 4.

MI condition _ - 25 0 0
DEARMAN MAESTRO, Artist Model, newly. plated

and new brown pads. wonderful instrument.

DEARMAN JEW SUPER, Artist Model, as new..
SELMER 26, Famous Model, newly repadded with

br.own pads, ma new .. .. 30 0 0
CONN. Artist Model, new brown pads. lovely tone 25 0 0
CONN, Artist Model, newly plated and repadded

with brown pada taus 39 0 0
BUESCHER, newly overhauled, brown pads .. 32 0 0
HOLTON, Eamon. American snake, Artist Model,

newly silver-plated at  new brown pads .. 30 0 0
BOOSEY, Prot. Model, newly silver-plated, high

pitch taus taus taus taus taus taus IL 0 0

218 0 0
sa a o

IP BARITONE SAXOPHONES.
TRIEBERT (famous make). Artist Model, new,

slightly showcase wiled .

LEWIN. Artist Model, with Baritone stand, as Lew 20 ill
INVICTA, Artist Model, m new .. . 18 0
RENE GUNIOT, Prof. Model, new.. taus 52 0

PIANO ACCORDIONS. Crimple. with Cams.
FRANCESCO. '25 piano keys 12 bass keys 2 velem 3 10
ROYAL STANDART, 26:12'2, as new taus taus

SOFERANO, 25/24,2, in good condition.,
ALTAR', 25 /24 /2, new. slightly showcase soiled
PURATONE; 31 /24/2, as new taus taus taus

ESTRELLA, 35:24;2, as newtaus taus taus

ESTRELLA, Of e.0/2, like new ..
CASALI VERONA, 34 (36 /3, octave coupler, as

15 00.
CARLOW ROSSI, 34 /48 /2. new 12ALVARL 4;48.2,3 in wonderful condition .. 8 0

4 0-
4- 10
5 10
5 10
6
S 0

INSTRUMENTS ON 5 DAYS' APPROVAL
Cash in full returned if not more than satisfied.
Saxophones Heavily Silver Plated, Frosted
and Burnished Finish, Pearl Tips, etc.
Low pitch unless otherwise mentioned.

HORNER VERDI I, :(4;48/2, as new ..
HOHNER VERDI 1, 34 /SO /2. Nac. Grille, etc.,

wonderful instrument, as new .. . ,

NASAL' VERONA. 34 AO /3, push coupler, New.
Grille, in lovely new condition

CABAL( VERONA. 41.'120,2, in fine condition .. 12 1
SOPRANI, 41 120 3, in new condition .. 17
HORNIER TANGO ILL 4 /120 /3, good condition .. 17
BORSINI, 41 120 3. push coupler, Nee. Grille .. 16
GIIMALDO, 41 120'3, push coupler, Nee.Grille, as new 17
RARENEL 4 120 3, push coupler, indicator. Nec.

Grille, as taus

HOHNER TANGO III, 41 '120,3, posh coupler, Neu.
Grille, a wonderful instrument ..

ggirgfig80 SOPRANI, Cardinal, 41 /120 /4, push
coupler, Nec. Grille, tine condition

PAOLO SOPRANI, 41 '120 /4, push coupler, in-
dicator, pier. Grille. as new

CORONADO (World's lemon.), 41 120 /4, 3 pooh
couplers,2 in treble, 1 in base, :1 indicators, Nee.
Grille, as new .

ROCHICRUII GRAND. 41 +120 /4, 3 -push couplers,
2 in treble and 1 in omit, with 3 indicators, a
most wonderful instnunent, as new taus .. 38 0

TRUMPETS.
Every Trumpet silver-plated, fretted and barnished finish,
(snick change slide, pearl iinger tips, unless otherwise mentioned.
ATLANTIC. Streamline Model, its new taus .. 6 10 0
THY3AUSILLE, Lamy. Paris, splendid condition 8 10 0
BROADWAY, Streamline Model, as new.. 7 10 0
MANHATTAN, Streamline Model, as new ..S 0 0
ZENITH PICCADILLY, Hawke.' Product, very

modern style. used only a few them, se new 13 10 0

I 3

14

12 1

19

20

22 1

27 1

30 0 0

0

Hundreds of other instruments in stock. State instrument required.

ALEX BURNS LTI1116,
SHAFTESBURY AVENUE

e PICCADILLY, LONDON, W.I
Phone: GERrard 3796. Hours: 10.30 till 4.30 p.a. Not Saturdays. Appointments Arranged.

LONG LIFE TO NEW REEDS
NEW LIFE TO OLD REEDS

This truly amazing preparation, finally developed
by the largest laboratories in the world, is worth its
weight in gold. Three "REEDEXED" Reeds will
last as long or longer than 30 I Invest immediately
in a bottle. 219 PER BOTTLE. Pim/asp:3d. extra.

Famous Precision Reeds
Clarinet V-, Alto 1'2 each- Tenor 1,3 each.

(postage 4d. extra with each order)

Special Offer

2

H

REEDEX
1/9 per bottle ONLY, with order for six
reeds. "Reedex-ed" reeds 3d. each extra.

LEW DAVIS OFFERS
Tenor Sax M'pieces

(Pre -War Prices)
Pennsylvania (Various Lays)
Joe Crossman Various Lays)
Paramount ...
Martin (Metal) ...
George Evans ...
Silly Amstell
?at Smuts ...
:hu Berry Special
lymie Shertzer...

s

0 10

0 19
1 10

1 15

2 5

2 5

2 5

2 17

2 17

6
6
6
0
0
0
0
6
6-

LEW DAVIS PRODUCTS LTD.,
1341,CHARDIG CROSS M. N. C.

MUSICIANS WANTED
TRUMPET or sax. for melody; must be good

reader and busker; regular weekly gigs in and
around Basingstoke.-Apply, PEMBER, 41,
Cumberland Avenue, Basingstoke.

WANTED, tenor sax.; permanent; sate area.
-JACK CANNON, Palais de Danse, Bury. Tel.
1822.

ALTO. doubling violin, for good permanent
job in safe area; start now.-LEVETT,
Empress Ballroom, Dundee.

SAXES and other instrumentalists required;
established semi -pro. outfit; engagements and
prospects for keen men willing to rehearse.
MANAGER, Enterprise 3986,

WANTED immediately, first alto sax.; good
reader and used to dance work; permaneptt
and comfortable job.-RUBE SUNSHINE,
Victoria Ballroom, Nottingham.

ALTO preferably doubling clarinet; also
Trumpet, for semi -pro. swing band.-'Phone,
VINCENT, Reigate 3773, after 7 p.m.

TRUMPET, good reader, for Lonclon Palais,
6 gns.-'Phone after 7.30 p.m., Gladstone 3188,
or write 146, Ashford Court, N.W.2.

WANTED, String Bass for stage band.
Terms, experience, etc. M.D., Keep it
Dark Company. May 19, Palace, Attercliffe,
Sheffield; May 26, Theatre Royal, Barnsley.

INSTRUMENTS FOR SALE
E FLAT alto sax, John Grey. L.P., plated.

just overhauled, burnished keywork, Buescher
mouthpiece, brown pads, high F, low B flat
rollers, in case, £16/16 or nearest offer; must
be sold.-JACKSON, 37, Portman Street, Row-
barton, Taunton, Somerset.

DRUMMERS' crystal flash kit, 28 x 15
b/drum, 14 x 6 a/drum, two cymbals, acces-
soMes, 18 gns.; ditto Carlton, black and white
pearl finish, with cases, 16 gns.; ditto standard
finish, 14 gns.; another, 28 x 12 black and
gold b/drum, pearl and gold s/drum, 14 x 6,
accessories, 12 gns.; another, 26 x 8 b/drum,
14 x 5 plated s/drum, accessories, cases, 6 gas.
-115, Longwood Gardens, Ilford. Val. 1528.

ALM stock of piano -accordions, trumpets,
saxes, ukes., banjos, etc.: best offer; quickly.-
SAMUELS, Manchester Street, Liverpool.

Continued from
page I I .

(OUR INSTRUMENT TAKEN
IN PART

EXCHANGE
CRITERION, the very laical style, modern, just 2 5. d.

0. new, lovely instrunwitt 16 0 t
S1OMA tWorld'a F.10009 Make). Streamline, new 17 10

SIOMA, afightly showcase soiled, new .. .. 14 0 0
STOMA, gold lacquered. streamline, ere new .. 15 IO 0
JOHN GREY, artist ideal, streamline model, gold

lacquered, a wonderful modern. instrument.. 9 0 0
MANHATTAN, streamline, gold lacquered .. 8 0 lt
RADIOTONE, Stre.auiline Model, new .. .. 7 0 0
MARTIN HANDCRAFT, as new 20 0 C

TRIEBERT IMPERATOR (World's Famous), the
ery latest type. modern, a wonderful instru-
ent, new taus taus taus taus 30 0

TRIEBERT IMPERATOR (World's farnom), as nen 15 0 0
AMBASSADOR, Class a, Rotary change to A, as

new taus taus 6 0
BOOSEY, famous make, rotary change, ea new .. 7 10
MAJESTIC. Rotary change to A, sew .taus 15 0
MAJESTIC, Rotary change to A, new, 'slightly

CLARINETS, low pitch.
Bb. Ft snub make, 14 keys. 2 rings, so new ..
Bh SIOMA. 15 keya. 4 rings, 4 roller*, patent

C sharp. as new taus

Bb SIOMA tea used at the B.B.C.), 15 keys, 4 rings,
4 rollers, patent C sharp. near

Bh BITISSON, 13 /4,'41, covered holes, is new ..
SIOMA, 15!4/4, used at the B.B.C., new

Bb BESSON (Minoan. make), Boehm system, ae

Rh SIOMA. Boehm system, as played at the B.B.O.,
new

Bb SIOMA, Boehm system, new, slightly show-
case willed taus

Bb SIOMA, Boehm system. covered boles. new
86 SELMER COESOLR, 15 /4'4, patent C sharp,

This is a special instrument much superior to the
usual console, with a special shaped case, as

Bb HAWEES. Rewires' E reMior, Albert system,
high pitch taus taus taus taus taus

IS 10 C

4 10

8

10 10
9 0

10 10

12 0

18 0

15 0
20 0

0

0

0
0

0

0

0

o

10 10 0

3 0

INSTRUMENTS FOR SALE
CYMBALS. --Imitation Turkish, paper thin,

3 -in. sting 7'6. 10 -in. 12/6, 11 -in. 13/6. 12 in.
15/6; secondlhand Rassem, 30/-; 10 -in. Avedis

,Zildjian, secondhand, 30/-; Zilco's, 10 -in. 401-,
11 in. 45I --LEN WOQD, 59, Frith Street, W.I.

DRUMMERS' supplies and repairs-Change
of address: LEN WOOD, 59, Frith Street, W.I.

PREMIER console, perfect, £8; metal snow
shoe with cymbals, 25/-; Keech 3 -octave xylo-
phone, P.P., £9; Premier glitter snare drum,
£5.-JOHNNY FROST, 6, Meard Street, W.I.

ALTO, low pitch, £12;10; also B flat clarinet,
Albert system, £2/10; offers wanted tenor sax.

27, RAVENSCROFT ROAD, Beckenham.

BUESCHER soprano, S.P.G.B., like new, gift,
g9.-105. Lime Grove, Ruislip, Middlesex

4 5 GUARANTEED BARGAINS
Every Instrument is complete with plush

lined case, and all accessories.
Guaranteed to be in Perfect Playing Order.

Your present instrument taken in Part Exchange.
Phone: TEM Bar 93S1. OPEN SATURDAYS 9-1 p.m.

TRUMPETS A TRONIONIN. I a. 41. ACCORDIONS. A s.
AMBASSADOR, silver-plated. rotary change .. 6 6 MOSA, 34 piano keys, 36 bass .. .. .. 11 6
MANHATTAN, s.p.g.b., slide change to A.. .. 6 1.41 FRONTALLINI, 43 3 '34, storm pearl nag. .. 12 12
BOOSEY, silver-plated, rotary change .. _ S S BOHNER CARMEN II, 34 piano keys, 24 base .. 12 12RAPERS (World), slide Mange to A .. .. 110 hi 21046, .0 Is... 34 piano keys, octave coupler .. 14 14PEPPER, silver-plated, slide change to A .. .. 1.41 IA BECTIMIO SOPRANI, 120 /3/41, flush coupler .. 16 14BRAUN, brass laq., elide change, flue Matron.. II lb MARBIZI.120;3;41, curved keyboard .. .. 1.7 17F.D.R., epeeist, braes laq., streamline ,. .. 1512 onantoo, 124 /3 '41, white nag.. perfect.. .. 19 19
BEESON, silver-plated, rotary change .. .. IS IA SOPRANI, 120 .I 41, white nag., coupler slide .. 1,110
NEW BRUNSWICK, laq., slide change, bargain .. 14 14 HOMER VERDI 111,120 /3 /41, condition as new 21 0CRITERION, s.p.g.b., patent valve sawing. elide DELEINI, 120 4 41, powerful tone.. . . 24 15

change .. .. .. . .. .. 111 ti BOHNER, 120 '3 41, Organetta curved keyboa. rd... 25 9
BESSON, gold lAq., Protean° model, perfect .. 81. e OCAIDALLI, 120 '3 '41, black and chrom. streamline to 0
WASHINGTON TROMBONE, s.p.g.b. .. - 15 IR HOMIER HORHIA,1204 '47, 3 couplers, pre-war
WHITEHALL TROMBONE, s.p.g.b. price .. .. .. .. 86 0

CLARINETS.
NO NAME, BA, Albert system. I.p.
ALBERT, BD. Albert system. I.p. g g

GUITARS.
COLETTI, ...who built. powerful tone

.taus.
7 gALBERT, BD. Albert system. I.p. .. KALAMAZOO TENOR, Sunburst finish .. .. II

MARTIN-FRERES, ills. Albert syetem, I.p. _ 7 '7 PARAGON, round hole, fiat top .. _ _ 12 1
DORE, Itti Albert ......, I.p. .. . ... g le CROMWELL 0.6, carved top and back, F hales.. 15
MARTIN. ilk Boehm. I.p. .. .. I.6 DS DOME L.50. F holes, 'cello built .. .. .. 17 1
MARTIN-FRERES, BO, Boehm. covered hole, 1.p. St GIBSON 1.75, round hole, grand tone .. .. 135

SAXOPHONES,
ADOLPHE ALTO. silver-plated, 1.p. ,. ..ta tit-- -ieSDENVER ALTO, s.p.g.b., I.p. .. .. .. E-- --SELMER ALTO. s.p.g.b., Model 22.. .. .. 2,5 14

ABBOTT -VICTOR Di LUXE, F holes .. .. 31
510.101511AW, double soundb.rd resonator .. 36
DIMONN L.4, Crover machines .. taus .. 40
MESO I..5. pre-war price .. .. .. .. 72 1

LEWIN ALTO, s.p.g.b., re -padded .. .. .. 25 14 ELECTRIC GUITARS.
PAN-AMERICAN ALTO, 1.I LP., brawn Peds 30 a
HAWSES 201h =EERY ALTO, s.p.g.b... .. 31 11

ABBOTT -VICTOR ELFITRIC HAWAIIAN CONSOLE
GRAND. Twin 8 -string keyboards, silver glitter.CONN TENOR. lag., perfect condition .. .. 43 9 and chronic finish, complete with amplifier .. 54 GasSELMER TENOR, s.p.g.b., new .. ... .... IS 0 DOUBLE SIX CONSOLE, unseratchable black or

' DROLL white finish, complete with amplifier .. .. 115 Goa.
APEX, deep model, nickel -plated, snare drum .. 6 S We are Sole Distributors of ABBOTTVICTOR a.RODUCTS a.APEX. black and einem., snare drum .. 7 7
APEX, glitter gold and chrom., snare drum .. 6 It nosed by Roland peachy, Ray Baillie, Joe Deals, Sri Jacobson.
BEVERLEY, silver glitter, super snare drum .. II 12
PREMIER SIT, 28 x 15 bass drum, complete .. 16 DS
APEX KIT, 28 x 15. trap table, etc.' .. .. SA 10 SPECIAL INTEREST TO MILITARY BANDS.
LEERY KIT, storm pearl finish, perfect outfit .. 25 0 We have a number of re -conditioned Drums (luards
CARLTON, blue and silver glitter, console. Tim- Pattern and Regulation), also Bugles, etc.

able Tom -Tom, '2 Zildjian cymbals, complete
with covers and cases .. .. .. .. IS 0 0

SEND FOR SECONDHAND LIST.

RD.wczFRANCIS. DAYL HUNTER LTD. 138.140 CHARING CROSS

INSTRUMENTS FOR SALE

MICROPHONE AND AMPLIFIER CO.,
ALL types Of amplifiers supplied. We have

many orders to supply to H.M. Forlms.. Let
us give you a price for your amplifier. micro-
phone, etc. We specialise in repairs.

22, ST CITES HIGH STREET, W.C.2.

HOHNER Verdi 3, 41,120,3, push coupler, £15,
28, Compton Road, Hayes, Middlesex.
25 -INCH Parsons tympani for sale, needs

new head. what offers? or exchange for low
pitch E flat Sousa. -25, Oxtoby Way, S.W.16,

INSTRUMENTS FOR SALE
DRUM BARGAINS!!

FULL supplies in stock at LEN WOOD'S,
59, Frith Street, W.1. 10 per cent. discount
to members of H.M. Forces. No H.P. terms.

WANTED

WANTED, mess Jackets, blouses, etc., sets
(ten upwards), stage curtains.-Particulars.
condition, Box 2789, MELODY MAKER.

ENGAGEMENTS WANTED
STRING bass requires permanency; London

contract terminating May 18.-Contact
MOORE, Locarno, Streatham Hill.

PIANIST requrres gigs, afternoon or even-
ings; read or busk; library.-Telephone:
PUTNEY 5557.

DRUMMER ERNIE MASON.--Gtgs or perm.
-221, Links Road, S.W.17. Mitcham 4203.

DRUMMER, reliable; gigs, aft., evenings;
car; mike.-JIMMY SILVER, 23, Sears Street,
S.E.5.

GUITARIST -VOCALIST now free for gigs or
perm.; first-class musician.-AL FERDMAN.
Hendon 7520.

WALTER HARDING
PIANIST now available for gigs; oar and

library.-'Phone: PROSPECT 5312.

CONTINUED ON PAGE 9, COLUMN 4.

Advertisers
Please Note!

Revision of Classified Advertisement
Rates on and alter May 31st next.
Commencing with our issue for
May 31st, our classified page(s) will
be presented in a new and more concise
manner, and all ordinary classified
announcements will be charged at the
rate of ONE SHILLING PER LINE. for
not less than three lines, instead of 2d.
per word, as now.
A line will average five words.
Under this new arrangement, therefore.
the minimum charge for any one adver-
tisement under the following headings
will be Three Shillings-

ENGAGEMENTS WANTED
MUSICIANS WANTED
INSTRUMENTS FOR SALE
INSTRUMENTS WANTED
BANDS VACANT
BANDS WANTED
MUSICAL SERVICES
RECORDS FOR. SALE
PRINTING
RECORDING
PERSONAL TUITION
JAZZ OR SWING PUBLICATIONS

-and other Ordinary Announcements.
For announcements under any of these
headings-

PUBLIC NOTICES
SPECIAL NOTICES
LOST & FOUND
PERSONAL
SALES BY AUCTION,
ETC.

-the charge on and after May 31st will
be at the rate of ONE SHILLING and
SIXPENCE Per Line. fat not less than
three lines (Minimum, 4s. 6d.).

Box Nos. 6d. extra charge.

Advertisement Manager:

"Melody Maker
fJ

92 Long Acre. London, W.C.2



May 17, 1941 THE MELODY MAKER AND RHYTHM

Telephone enquiries should
be made to Temple Bar 2468
(extension 258). Small ad-
vertisements received by
telephone will be held
pending the receipt of cash.
Classified advertisements ler
insertion in "The Melody
Maker " can be handed in
at the Trade Counter, Third
Floor, 92 Long Acre,

Loader, W.C.I.

ssified Advertisements
API Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday morning to :-
Advertisement Manager, "The Melody Maker," 92, Long Acre, London, W.C.2. TEMple Bar 2468

I.-All advertisements are accepted subject to the "copy" being approved by the Management. 2. --The Management reserves the right to refuse to insert any advertisement, even thoughaccepted and paid for, and to make akerations necessary to the maintenance of its standards. 3. -The Management does not undertake that the Advertisement will be inserted or that it wilt heInserted on any specified date or dates. 4.-Cancellation or alterations of "copy" must be received at "The Melody Maker" offices not later than Tuesday mid -day for the issue of that we'll.
S.-All orders and contracts are accepted subject to caocellation by the Management without weeks.

CONN BARITONE SAXOPHONE, geld
Licrinered, low pitch, full system,
cern glete in case ... £20 0 0

CHAS. E. FOOTE "REF- S"
TRUMPET, silver-plated hammered
finish, silver-plated bell, octagonal
valves with pearl tips, high and tow
pitch, slide change to A, twin water
keys, absolutely as new, complete
with mute in case ... ... 112 10

B ROWN CORNET, 11,.. silver-plated,rotary
change to A, thoroughly over-

hauled by the makers, perfect valve
action, twin water keys, complete iii
leather case 14 10 0

D IMON CLARINET, low pitch Bjy:),
Albert system, wood, very good
condition ... ... 14 10 III

RURAL'. CARTE FLUTE, low pitch,
Ratcliffe system, silver keys, wood,
complete in fitted case 0 0

NO NAME COR ANGLAIS, loss pitch,
automatics, wood, plated keywork,
complete in tilted case

ANY INSTRUMENT PURCHASED FOR CASE
OR TAKEN IN PART EXCHANGE.

W. PUMFREY, LTD.
, STOCKWELL ROAD,

LONDON, S.W.9.
Tel. BRlxton 2605.

BESSON
"Famous for Brass"

WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

DRUM SETS, ETC.
W rife, or send instrument to-

BESSON, Dept. L.W.G..
Frederick Close, Marble Arch, W.2

Tel.: PAD. 7686.

-SPECIAL BARGAINS -
Hire Purchase on Instruments over £10.

Be TRUMPETS, S.P., wills Case.
DIXIE, Rotary Change ... ... £7 15
VARSITY, Slide Change ... £1;15
BROWN, Rotary Change ... £10 0

CLARINETS.
MANY SECOND-HAND CLARINETS IN
D., A, C, AND ES.. SOLD OVER THE
COUNTER ONLY-- NO LISTS AVAILABLE

PIANO ACCORDIONS, with tam
ESTR ELLA, 41 /12o;'4, Flush Push Coupler,

latest, Hardly Used .- ... £21 fill
PANCATTI,41t120,4, Flush Push Coupler,

Indicator, the Very Latest
Free with every Accordion, Simon) Bina'
World -Fawn is Piano Accordion Method.

BRON'S ORCHESTRAL SERVICE
47, GERRARD STREET, LONDON, W.I.

MUSICAL SERVICES
PIANOFORTE accompaniments arranged to

melodies and music orchestrated from 211., by
lady: lyrics set.- Box 419, Mstom SWIM

MELODIES, piano accompaniments, music
from voice.-RIGBY SHONE, IS, Olney Road,
S.W.9. (Near Oval.)

CAPLAN'S strings service. Customers note
change of address from 8, Nathaniel Buildings,
London, to 34, Pinewood Road, Northampton.

WELL-KNOWN lyric writer. Publishers'
lists. Co:laborate known COVOTIOS&F. Com-
mercial material. - BENDALL, Ain -Garth,
Brownlow Road, Weston -super -Mare.

FREE Music Library.-Introductions between
MUMICiaDS, students. composers, -lyric writers.
Send stamp 'Mayotte Flat, Barrew-in
Furness.

MUSIC FOR SALE
CHEAP dance library, eight numbers etriosi,

2/6 post free.-T. W. PRISE, 6, The Giebe,
Camborne, Cornwall.

ORCHESTRAL DANCE PARTS
Standard and popular. All stocked. Orders

over 5s. post paid. 1C.O.D. if requested.)

 HARTLEY'S MUSIC STORES
79, Vicar Lane, Leeds. (25505.)

SITUATION VACANT
SAXOPHONE REPAIRER REQUIRED FOR A

WEST END FIRM.-BOX 2775, MELODY MAZER.

LIBRARY WANTED
GOOD libraries. Dance T2igani, light

orchestral; also music covers. -Particulars to
Box 27E8, WIELOPT MAXIM.

IT'S A SCARTH BARGAIN
IT'S GENUINE

T'1':MFLE. BLOCKS, Set 5, Leeily " Keaton,
complete with clamp and chrome rail 23 Ills.

ALTO SAX, "Pennsylvania." Ile, low
silver-plated, latest model. in ease .. 122

"Dakota.- 6 -string. dame* aiedel,
excellent condition, in ease 15 5s.

TRUMPET, "Bourdon." I39. .ilvecpbstrri.
dance model, perfect eondition, is ease

Ng*.
TROMBONE. "Conn." super model, special

" Conn " dash. perfect rowJition, in velvet
lined ca -o

ACCORDION. "Carlotti." 41 treble, 120 bees,
pu-h octave coopler, white pearl Anivb. as
new. in ease 237 12s.

OS S R
.,LONDON, W.C.2. Gsr.7

A24155, CHARING CROD,G. SCARTH, LTD
Open Daily (except Sundays) 9-6 p.m

CLARINET. By, Albert system, roller keys. low
Bitch. perfect .. GI Gs.

OCARINAS. few only I It, key (I GG each.

THIS WEEK'S MUSIC OMB=
ACCORDION. Pietro 's Return," Diem. 23. W.
SAXOPHONE. Alto Solo, ".Harlem Mood," H.

fleeter. Is. ld.
PIANO. Rhythm Classics lfreaseriatiou Alison

No. I (klootiglow, ('aravan. etc.). 25. 03.
TRUMPET. Louis Armstrong Album Solo..

2s. Sd.

MODERN STYLE SWING DRUMMING,
By BILL HARTY.
4s. At Post Fite.

Nest to Leicester Square Tube Station.)

TUITION
C. ME RRIC K, Goytrey, Pontypool, teaches

improvisation (swing, stylish and hot) lot
pianists, by post.

COACHING for crooning and straight
singing, accompanying; moderate fees.-'Phone:
PHI. 1998.

PUPILS.-Broadcasting successes. - Letters
M. CLIFFORD, 2b, Wimpole Street, W.I
Lessons by appointment.

TUITION WANTED
WANTED, accordion teacher or club

membership.-A. DALE. 7, Gladstone Terrace,
West Norwood, S.E.27.

RECORDING
FOR over four yearn STAR SOUND

STUDIOS have been producing the finest
private recordings. London Studio 17, Caven-
dish Square (2 min. from B.B.C.). Telephone

, No.: Langham 2201. Broadcasts still recorded
!at Kenton.-Appointments booked by telephone
'Arnold 6222) or letter: STAR SOUND
STUDIOS. Kenton, Middlesex.

RECORDS FOR SALE
SWING records, almost half-price, all bands,

1/0 brand new; send stamped envelope for
int. or can; records bought and exchanged.-
MORRIS'S, 89. Tottenham (middle) Court
Road. W.1. Museum 4910.

JAZZ records, Goodman, Gone/la, etc.; dance,
Roy, Gibbons, etc; many recent; 5/4 and //-.-
V. ONSLOW, 1, Banbury Road, Oxford.

LEW DAVIS OFFERS
A CHOICE SELECTION OF NEW AND SECOND-HAND INSTRUMENTS FROM THE
ItiOST COMPREHENSIVE STOCK IN THE COUWIRY. EVERY INSTRUMENT COMPLETE

WITH CASE AND ACCESSORIES AND IN PERFECT PLAYING CONDITION.

SAXOPHONES.
0,16VIIER SOPRANO. I. v.. r hot,
HAWIES /Ugh CENTURY SOPRANO, L

HAWKES, 1' Melody. plated. I. p.
HAWKES TENOR. I. P.. Prnf1,1 Playing re0/11000
HAWKES. I. p.. sp.r.b.. snip
PAN-AMERICAN BARITONE. gold lay, or wow
HAWKES XXth CENTURY ALTO. It p., itp.g.b.
CONN BARITONE, I. p., gpy.b., alereot are ..
MARTIN, 1. p.. s.p.e.h. excellent
PENNSYLVANIA ALTO, I. p., opy.b.
RENE GUENOT TENOR, t.p.g.k., repainted ..
CONN ALTO, r err, rrOrrlded - -

SELMER 22 " ALT 0, ap.g.b., overhauled ..
SELMER " ADOLPHE," I. p., 'ay., like new ..
SELMER "SUPER," perfect condition
AARTIN ALTO, I. p.. cp.g.h., perfect, new ..
CONN ALTO, lac., 1940 model. like new
BUESCHER ALTO, g. I., 1. p., hardly need, 19411

model

TRUMPETS.
LEW CAWS SPECIAL, h.
T VIER, hp.g.b., h and I pitch .. .

DEMON, op.a.b., a (forbore. iittla toed
wp.g.b., new ofittit . 12

SAT GONELLA "BROADWAY," h. A 1., lac.,. 12 15
PAUL CATON'S. op.p.b., de ime .. 19 10
DEARMAN, Meater Model." like new, s.p.g.b... 14 10
DEARMAN, " Hand hammered," plated, b. & 1. 14 10
PREMIER "EPIC," h. & I. p., tic., es new .. 14 14
AMERICAN STANDARD. 15 0
SEW YORKER "- SPECIAL," copper A sheet. 11 IS
?REMIER " ALE," s.p.g.b., Boiled only .. 16 10
BEASON PROTEAN°. ,.p.g.b., almost new .. PO 0

BESSON "INTERNATIONAL." r.p.p.b., perfect 22 10
CONN, atta.b., 1. p., med. bore .. 25 0
LOIN. tic., recent rood., L p. 29 10

f e.
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GUITARS.
SPANISH GUITAR. good eonditiog, woe .. 4 0
AVALON. Cello Sled. F. holes .. . .. 7 10
RADIOTONE. hardly ared, F. holm 11,

ELECTRIC GUITAR AMPLIFIER only, new n 11
EAR1.0112. U.S.A., little used, P. hake 32 12
EgIPHONE "SPARTAN," Marts hest, -.aloe 540 17 to
EPIPHONE "DE LUXE," brand new, gewe

wiled, new view .. 65 0

TROMBONES. d.

HAWKES, CLASS A. Woos .. 5 5 0
LEVIATHAN, s.p.g.b.. h. & I. p.. perfect f.. 0 10 0
STUDENT PRINCE, roc.. b. & I. go, 10 C

CONN. I. p.. lac-. perfect. key C .. 12 10 C

BUESCHER "GRAND," FL.p.g.14., like sea .. 20 0 0
SELMER, I. p., lac.. brand new sample .. 27 10 0

BUESCHER. 1940,110de'. terrific offer .. 20 0 C

TINCIET BACK. I. p.. lac., like heir 30 t
31 10

SNP= OLDS, new. perfect slider .. 42 II 6

PIANO ACCORDIONS.
SETTIMS0 SOPRANI. 12 lg.., like new 6 6

T .. .155 1f55 1ALAR], 120 41. rdne finish

OSVALDO, 45 boo. 2 voice. 94 p.k.. sew

2

5 aAGLERvAAuL ;LEO0 40 ,een.lwr, sew

SETTIMIO SOPRANI RAVENNA. el 3 34,sem 17 TO
LADIES' MODEL. Co nit, p.k., enripler .. M /6
cASALL 120 i1 41, spr..ial mcdr1. ecypier El
ISOHNER "TANGO." 1.20 a 41. rougher, p eeeee t 22 10
GERALD°. 120 3 41, coupler, new .. 22 10
GALAWIT, WO 341. special model, coupler .. 27
SANTIANTILLI, 120 :t 41, late model....21 
SAKIIANELLI. 120 bass, 41 p.k., two coupler.

liortroard
ROHNER - 1155," 4-voire coupler 32 10

CLARDIETS.
MARYLLON. A.. Pimple system. high piteb
MARTIN FRERES. I. p., Bb, Albert
MARTIN FRERES. BD. L p., Albert mortmet
RUMOR. M. I. p.. Albert system
LEWIS, fib, Rocha, 1. p., perfect
SIBIABR ` STEELING," SD, 'Weiner, L p.,

,-,rooted Itcics

DRUM M.

PERM= DE LAME SNARE DRUM. 14 le 5
DRUM KIT, Mack. trap table. temple blocks, et,'.
COMPLETE 70101 BRET DEEM 177. Mtle aged
COUPLETS CONSOLE MT, gold I...NY

sanuisas.
TONEMASTER. complete
TEBTOWE A/BPI/ITER, Angle rpes.

plerteir .

MELODY MASER, " Twin Speaker," guar. minis 32 1111

SHOWROOM OPEN ATURDAY MORNINGS
EVERY INSTRUMENT GUARANTEED BY " LEW DAVIS"
Deposit will Secure Your Instriern2s4. No Kim Parchase Terms arailabls. Part Oldies:
LEW DAVIS PRODUCTS Ltd., 134, Charirsg Crass Road, London, W.C.2. Phone: Tem. 6562

JAll PUBLICATIONS
APRIL 1 and 15 DOWN BEAT, 1,41 each; 10 x

8 in. photos Bechet, Spanier, Bandar., Hampton,
Goodman, etc., 1/2 each, five for 5/5; American
edition IICYT DISCOGRAPHY, 15/3; How to
Build a Dance Band and Make it Pay, 11/3;
stamp all lists.-JAZZ PUBLICATIONS, 62,
Cross Road. Bushey, Herts.

PRINTING
200 MEMOS, cards, billheads 2/-, 1.600 8:6;

scent cards, handbills, posters, rubber Maroon.
--Samples, " M." TICES. 11, 0.),kiands Grove,
London, W.12.

WANTED for
CASH

SAXOPHONES
TRUMPETS

DRUM SETS
STRING BASSES

PIANO ACCORDIONS
Full details to-

BOOSEY & HAWKES
LTD.

295, REGENT STREET, W.1
FIRST FLOOR)

'Phone: Laaghaw 2741-2746 16 lines).
MANCHESTER: ALDERSHOT -

93, Oxford Road. 45, Station Road.

BRON'S
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK, ALSO
FULL RANGE OF INSTRUMENTS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF,Orders for 51- or over C.O.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GivE US A 1211..1Q.

47 GERRARD St W 1.7
Telephone: GERrard 3995

PROFESSIONAL

PIANO KEY and
BUTTON KEY MODELS

Write to -day fee latest [otologyea
showing all the models. Post free
from the Wholesale Distributors:

J. & A. MARGOLIN (p.m c)
Temporary Address:

COPTGROUND LANE. NIGH WYCOMBE, BUCKS

1YD HOOPER (ELOPERS) OFFERS
RANCH CLART.. B flat, low, wood..ouml. .tabert

LERALDO PIANO ACCON/I, 3 '41/120. ouist

system, 14/2, patent C sharp, pads period, andcane. - - - 111,15/-

coupler, like new, white pearl nacrotac, etc.. reeds
Pe lest Ali -

ALTO SAX. plated. fall range, top F to
low B flat, plating and pads like new, low Mkt,

SIS/151-
5 6 BESSON ALTO SAX. s.p.9..b.. top F. fork St
7 /5 0 trill U sharp. etc.. perfect order, low pitch, etc.
a 0 119/12

C TENOR SAX., silver-plated, excellent
14 24 0 ruder, low pitch, etc., basil', low B Sat, pearls, etc.

122(106-
17 10 6 i G OTHER BARBADOS DI STOCK. LISTS FREE.

RS. Still few copies available. Buy stow.
Amer Tutor, toe Sax., Clan., Trumpet. Flute V-S 0 an Epps, American I :altar Tutor ..

21 0 an Epps. American Guitar Sohn /-a1,19 lob Millers. American Guitar Chord. Shapes 2M
ob Millers, American Guitar Tutor ..30 e Bob Millers, American Hawaiian Guitar Tutor 31 -

Millers, American Piano Accordion Tutor 3 t-
onic, Soprani Piano Accordion Tutor .. 51 -met American. Lightning Arranger Chart.. 5/ -

hen ordering Tutors, send stamps for )"stage, etc.
II, NORTHUMBERLAND PLACE, TEIGNMOUTII

77 10 e

INSTRUMENT REPAIRS
"ATMO-PROOF " DRUM HEADS
guaranteed unaffected by temperature or
dampness; 50 per cent. TONE /IMPROVEMENT.
-Send hoop (batter or snare), with 14/6,to war time address, " ATMO-PROOF," 55,
Victoria Road, Keighley, Yorks.

BAND VACANT
VERSATILE and attractive four -piece band

donating straight and dance, exempt, now
resident in prominent hotel, desire change. --
Write, Eta 2775. MELO../11 MAKER.

J. WALSH, LTD., OF CHESTER

have a large range of

ACCORDIONS, GUITARS, SAXOPHONES,

TRUMPETS, etc., and ACCESSORIES,
alsc a limited quantity of

DRUM EQUIPMENT
CONN, BUESCHER, HORNER, CARLTON, etc.

36, FOREGATE STREET, CHESTER. Phone: 2699.

VIOLIN RHYTHM
The only book of as kind on Modern

 Rhythmic Violin
KM*/ Ct-,0 rswa, sr, tCvooti vo,

N



m

Elrick Leaving Glasgow
(IN May 31, George Elrick is finish-

ing-r his very successful season at
Dennistoun Palais, Glasgow, and will
then take his band on a twelve weeks'
tour.
Appropriately enough, he opens up

on June 2 with a week at his hoine
town, Aberdeen; then follows a week
at Dundee, some one-night stands and
visits to other towns.

Vocal talent accompanying the band
will be croonettes Primrose Orrock,
Brenda and Lorna Martin (the last
two, incidentally, are not related).

It is much too early, of course, to
talk of next winter's arrangements at
Dennistoun, but, all going well and
blitzes permitting, it is quite on the
cards that George will be back again
at this hall, where the management's
enterprise in booking him has been so
successfully rewarded.

Les Levy, noted Medway leadar,
and his bride.

MEDWAY NEWS
THAT personable young Medway

leader Les Levy had several interest-
ing things to tell me when I ran across
him recently (writes Norman H.
Frank).

First and foremost was the fact that
he married Miss Kitty Mardon at
Chatham recently, and the accompany-
ing picture shows him and his attrac-
tive bride: Les's pianist, Charlie Swan,
played the organ voluntary at the
ceremony.

Les has now been resident at the
Co-op. Hall, Chatham, for four years,
and his contract has been extended to
take in the summer season this year.

Having had to refuse much work
owing to clashing of dates, he has now
formed a second outfit which operates
under the name of the " Swing
Rhythmics."

This dispenses " sweet " music led by
accordionist Jack Cox, the rest com-
prising : Betty Black (piano), Cyril
Hopper (alto, clarinet), Albert Pope
(drums), and Ted Hook (bass).

In his original band Les has lost
multi -instrumentalist Dick Campbell to
the Services, and replaced him with a
former member, trumpeter Fred
Peddler.

The other boys are: Charlie Swan
(piano), Jim Todman (alto), Harold
Pickavance (second alto, trumpet), Ron
Tree (drums), Maurice Kent (bass),
while Les himself plays tenor sax and,
with Harold Pickavance, handles the
Vocals.

For big band work, the two combos
combine under Les's baton, as at the
recent very successful. Sunday concert
they gave for the troops.

*
With the introduction of the new

summer time, the curfew on Medway
entertainment has now been altered,
and dancing can now go on until 10.30.
All halls in the district are no»,
operating to this time.

*
The Central Hotel, Gillingham. boasts

a competent resident dance orchestra
under trumpeter -violinist Brian Garton.

The dance hall at this venue only
opened again around Christmas time,
and since then has done well with its
own week -end dances and high quality
private functions.

Former leader of the New Jubilee
Band, Vic Byles, plays piano in
Garton's combination.

for Tour
HUGH HINSHELWOOD'S

GLASGOW GGSSIP
Residence at Dennistoun has not

prevented George from getting around
on Sundays, a concert at Carlisle being
his most recent venture.

On the closure of his three weeks'
season at the Playhouse, Sydney Kyte
-took his band into the Beresford
Hotel for a fortnight.
It is seldom that this newest of

Glasgow's hotels makes the headlines
with musical arrangements, but per-
haps Sydney's booking foreshadows a
more ambitious policy.

Business at Barrowland Ballroom is
still on the " four -figure " scale, music
now being provided by two bands, the
original Gaybirds being reinforced by
the " Fledgelings."

MICKEY ON LEAVE
A well-known figure -reappeared in

Glasgow for a short leave the other
day, Mickey Palombo looking up his
old pals at the Playhouse. Mickey has
not been long in finding a use for his
horn, and has teamed up in the unit
band with Billy Sutherland, who used
to lead the band at Dennistoun Palais.

As a result of his home visit, the
Playhouse resident band are travelling
to play at a big Sunday concert for
the troops, ..and Duggie McBrayne
(leader), who has had plenty of experi-
ence in the " entertainment " line, is
getting up a snappy show for the boys.

A few short weeks after the death
of Will Lindley was reported, Harry
Broad's Band, at the Gaiety, Ayr, lost
still another member in the person of
Bill Cummings (trumpet), who died
owing to kidney trouble.
Bill was a North of Scotland man,

played with Maurice Scott at Dundee,
and latterly migrated to Glasgow,
where he was well known as one of
Louis Freeman's variety and dance
men.

West Coast variety shows will pro-
vide the usual amount of work this
summer, and it ought to be mentioned
that the rates for these jobs are now
much higher as a result of the strenu-
ous efforts of the M.U., who have never
ceased their attacks on these one-time
strongholds of parsimony.

PIONEERS HAVE

SWELL DANCE BAND
THE Pioneer Corps-or rather the

5th Battn. of it-is certainly
doing some excellent pioneer work in
Lancashire with a fine dance band,
and a concert which it gave recently
at the Ormskirk General Hospital
showed that the ensemble can rank
with the very best dance orchestras
in the Services.
Here is the personnel : Harry Gerrard

(first alto, clarinet and vocalist), Len
Phillips (second alto, clarinet and
violin), Jim Jackson (alto and clarinet),
Laurie Gold (first tenor and clarinet),
Charlie 011ier (second tenor and clari-
net), Bill Turner (first trumpet), Dick
Kyte (second trumpet), Bert Tebb
(trombone), Harry Thornley (violin
and arranger), Jack M. Liberson
(violin), Len Brennan (violin), Hirst
Topham (piano), Jimmy Snell (bass
and arranger), Bill Bailey (guitar), Al
Simister (drums), Lou Lewis (accor-
dion), Ronnie Taylor (accordion, piano
and arranger). There are two female
vocalists, and these- are A.T.S. Joan
Williams and A.T.S. Sergt. Williams.

Incidentally, Sergt. Williams' singing
is very highly regarded, and both Bert
Ambrose and Geraldo are interested in
her.

The conductor of the band is Lieut.
B. S. Ansell, and they are in terrific
demand. Lord Derby insists on them
for his private functions at Knowsley
Hall. Most of the men have been with
well-known leaders at some time or
another.

The leading violin is Harry Thornley,
formerly with the Halle Orchestra, and
he is also one of the arrangers.
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MEN WANTED
THE Playhouse, Glasgow, had a

visitor the other day in the person
of Jack Ansell, who used to conduct
Louis Freeman's resident orchestra at
Glasgow Alhambra Theatre.

Jack is now a corporal in a Pioneer
Corps stationed somewhere down south,
and he has some interesting news for
local boys.

Jack is already in charge of an eight -
piece band attached to the unit, and he
has now received the sanction of his
chiefs to form a 14-piecer, which, when
everything is organised, will be given
plenty of work.

Now Jack particularly wants to
hear from Glasgow men who are
registered, about to register, or who
expect to be called up soon, and who
may fancy joining' up with him. He
can promise congenial surroundings
and plenty of the kind of work they
have been used to. Those interested
should write to him, c/o Louis Free-
man, 55, West Regent Street, Glasgow.

MORE MEN WANTED
ALTO and tenor players and a

trumpet are urgently wanted by
Nat Bookbinder for his six -piece out-
fit at the Casino Ballroom,
Warrington.
Dale Ferndale, a Leeds boy who has

figured with Michael Flome at Harro-
gate's Hotel Majestic, is currently lead-
ing on drums, and a " discovery " is a
Huddersfield girl pianist, Alma Daniels.
Nat, who auditioned Alma (she had
never previously been a professional
musician), was so impressed that he
signed her up at once.

Band lines up this way : Dale Farn-
dale (drums, leading), Alma Daniels
(piano), Hector Collins (alto), Jimmy
Wheeler (tenor), Bram Rooney (trum-
pet), George Lattimer (trombone).

The incidentally, came to
the Casino from Nat Gonella.

LES ALLEN LELPS
WAR WEAPONS WEEK

PLAYING the week at Scunthorpe,
Les Allen slipped over to Warms -

worth, near Doncaster, last Saturday
(10th), to open the Yorkshire town's
War Weapons Week.
Les was introduced as a young

Canadian who was seeing the war
through in the Mother Country, and he
made a speech in which he told how. in
his letters home, he impressed upon his
Canadian friends that people here were
not, as some of them seemed to think,
spending their days and nights in
funk -holes.

He cited his experiences in Birming-
ham, where he played during a bad
blitz period to record houses, as an
example of how Britain was keeping
its chin up.

Les was presented with a steel key,
nearly 2 ft. long, with a " W " for the
ring and " L. A." woven into the other
end, as a memento.

He had the satisfaction of learning
that on the first day Warmsworth had
already made £4,000 of its projected
£7,500.

No. 165. The Southall Rhythm lub is now
well under way, and meets even. Friday at
7.1() p.m. at the Featherstone Road Senior
Boys' School. On May 16 highlights are a
discussion by J. L. Wright, of Southall, and
B. L. Sandfleld, of Greenford. on Bix Beider-
becke and Louis Armstrong. There will be the
weekly record raffle, the disc being Ellington's
Chlo-E.

N.W.3 Group. In the inter -Club " Rhythm
Bee" on May 9. the N.W.3 Group scored 121
points, beating blie Finsbury Park Rhythm
Club by one point. Finsbury were represented
by Fred Jack, Arnold Burke, Ivor Burke.
Dennis Daines; and N.W.3 by Eric Preston.
Toby Hancock, Rick Sylvester, Ron Chipper -
field. Rex Harris was question -master. The
Jam Session featured Harry Parry, with Alex
Lindsay (violin), Ted Snoad (clar.), Peter
Howe (alto and 'clan), Cyril Leveson (piano),
Al Ferdman (gtr.), and Chas. Francis (drums).
Next meeting on May 23, at 'the " King of
Bohemia," Hampstead High Street, will
include Rex Harris as recitalist. the FinOury
Park Jain Group, and record sale and auction.

C & C "HIT PARADE"
YOUR FIRST PARCEL INCLUDES THE No. 1 BRITISH SONG HIT

'OVER THE HILL
AND OTHER HITS-

WHO AM I
IN THE COOL OF THE EVENING

TWO LITTLE TEARS
(ALL DOUBLE SIDED ORCHESTRATIONS)

IN ADDITION TO S.O. AND F.O. SUBSCRIBERS ONLY ANY
ONE OF THE FOLLOWING:

DREAM LOVER (Waltz)
TIME ON MY HANDS NIGHT RIDE

24
H

S

16

New Sid Phillips' Specials

THE MILL STREAM

A DEPUTY FOR THE SULTAN

EASY COME, EASY GO

GETTIN' AROUND

313 POST FREE

enclose ,C
Combination required

SMALL ORCHESTRA .. 161- for 24 Numbers
FUti ORCHESTRA . 21/ -
TRIO.. 10/6 .
PIANO CONDUCTOR . Si -
EXTRA .. -
PIANO SOLO.. 8/6,.

NAME

ADDRESS

M.M.

The
House o

Hits ! 0
CAMPBELL 10 DENMARK ST.

()NNE" LONDON

Temple Bar 1653
.
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