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1 was very pleasantly surprised to read in a
recent lssus of the "Melody Maker" that my record of

Ywandering Blues" was released in England.

I should likse

to thank lr, Jackson for his kind remarks about this

recording and also add a
igtercst to -your readers,

few facts which might be of

On this side I did not play alto or tenor but

led the reed ssction
reverse, "Leapin' At

on soprano sax throughout.
The Lincoln® the excellent trumpet

On ths

o in the f£irst chorus was played by Bobby Burnet, who

i8 now leading a swell little band

arrangemsnt was lr,'rvself and
player.

yelody aker",
many years,

i3 still coming out regularly.

of Mis own, and the

Billy May, the trumpet

3 T want to tell you how impressed and amazed I
@#a3 to think that you can still pay attentlon
matters as hot jazz in times like these and ©
which I have followed with interest for

to such
hat the

I admire your

spirit enormously and wish you continued success in

everything.

v

Sincerely yours

e Bar

AGE-ALTD
LEAVES RABIN
AFTER 10 YEARS

FTER -ten years with
Oscar Rabin, alto-ace
Johnny Swinfen is leaving

the band this week to await

his call-up in the Police in

London.

Johuny, of course, is one of
the most experienced- saxo-
phonists now playing, and
worked with Jay Whidden at
the Carlton and in other jobs
before joining Rabin.
, He hopes to be available for

odd radio and gramophone
dates in London, and. leaders
can get intq touch with him
through this ‘office,

Replacing Johnny is- George
Roberts. who was a member of
Ken Johnson’s Band at the
Café de Paris. George was
injured when the Café was
bombed, but he is now perfectly
well again and looking forward
to a happy time with Oscar.
Harry Gold is now on 1st alto.

Next week the Romany Band
is in Manchester, and then,
after a further week at Bolton,
they come back to London- for
a fortnight of broadcasting.

Romantic note in the band:
Diane, one of the vocalists, may
have a matrimonial announce-
ment very soon.

DEAN IN RAF.:
PIANIST WHARTON
TAKES OVER

OLLOWING the posting
| into the R.A.F. of Astoria
leader Syd Dean, pianist Les
Wharton, late of Colin Malley’s
Streatham Locarno Band, is
now leading from piane:

Syd was posted on May 20 to
take a five-piece unit into the
R.AF, and is fortunate in
| having three of his own men
| with him. Trumpet player
| Sonny Weston and drummer
! Billy Rawlinson joined him
direct from the Astoria, whilst
saxophonist Les Williams re-
joins him after a period with
Maurice Winnick.

Les is naturally most gratified
|to have received -this request
from Syd to take over complete
control of the band, and reports
a grand bunch of boys working
excellently together.

The full line-up is now
| Tommy Cullum (first alto);
Jimmy Armstrong (second
alto); Stan Gibson (tenor); Bob
Ellis (trumpet); Fred Brook-
man (trombone); < Jack Grant
| (bass); Dennis McCarthy
(drums); with Les on piano
leading.

There is every likelihood of a
| couple of broadcasts from this
band in the very near future.

Knights

|  Orchestra

RADIO DANCE MUSIC
BLITZ ON GERMANY!

Nazi Airmen Listen To Entertainment Provided
By British Air Force Bands !

A\ VERY afternoon at 4 p.m, on 373 metres, a new form of blitzkrieg descends
on Germany. But it’s not the R.AF. wkich delivers it this time, only the
best dance orchestras in Britain, presented with the acme of showmanship.

B.B.C. seriously to consider two
'spec1al Luftwaffe airings each
week, and a neutral journalist
who recently arrived in this
country after touring Germany
and Occupied France is said to
have told the officials of the
Corporation that he actually
| heard the programme being
Cliff Timms and Basil Skinner | réceived in the officers’ mess at
(tenors); Pat Dodd (piano); | German aerodrome!
Jock Jacobsen (drums); Jack| Too much credit has been
Cooper (guitar and vocals); and | given to Dr. Joe Goebbels for
Cpl. George Beaumont con- | his propaganda. We, for our
ducting. | part, tip our hats to the B.B.C.
All the arrangements are by for }ts realisation of the per-
Paul Fenoulhet. suasive powers of really good

2 _|dance music put over with
For the daily airings, hOw-|jm, ination and skill for the

Y

I

for the entertainment of the German

players have actually broadcast to their German counterparts!
A week ago an R.A.F. band with some famous players included
in the personnel aired on this programme, and the show they
gave has already resulted in a surprisingly large number of
| letters from listeners all over the world—and some of
‘ them from Germany!
l This was the line-up: Chick
Smith, Ted Allaby, Les Lambert
| (trumpets); Jock Reid (bass);
|‘Paul Fenoulhet and George
Thorne (trombones); Issy
Duman and Bill Apps (altos);

ALBERT HARRIS

I s W|T H H El nT i g‘ilt%l:.‘;st :eglal:ado hl;ﬁ:e be::g: | cause of E"ltam—_
ana-sate Foyme-have iessy JACK T FILM-STAR

broadcast in the series. On |

V:/ltladnesdays it is the B.B.C.| !

policy to include as many of the ;

R.AF. combinations as possible. | g?‘adit;a:utlhgo ?r%n?goizlicbg %gf.
The entertainment angle in| he has quite a part in the new

these programmes is definitely | Bing Crosby film, “ The Birth

swing. with only a small propor-| of the Blues.” :

tion of sweet tunes thrown in Some of the earliest Dixie-

to make up the balance. land numbers will be included
The success of the Wednesday | in the film, which is now near-
afternoons has caused the!ling completion.

Bertie King, Jamaican tenor || [ [I I ‘IA

1 Rl e ;;;g{ JOIN OUR ORCHESTRAL CLUB NOW
was well known for years in the |§ AND RECEIVE ALL THESE HITS IN
YOUR FIRST PARCEL

=t | e AL WAYS YOU
| LL.LOVE YOU SO

which recently touched Halifax,
¢« ONE LOOK AT YOU

where he enjoyed a reunion
THERE’S A TUMBLE DOWN

with Benny Winestone. |
HOUSE

A LBERT HARRIS writes
from Pittsburgh with the
news that his guitar work is
now featured with Horace
Heidt's Orchestra.
Heidt and

DMIRERS, of the art of
‘Big Gate' Jackson Tea-

his  Musical
are favourites on
Columbia records and are
currently on a theatre tour. |
The band is one of the biggest
commercial attractions “in the
States. Albert reports he is|
“ having a grand time. Horace
is swell to work for and gives
me several feature spots.”

News is also to hand fromr

“I'm in the Navy  band,” |
reports Bertie. “ doing a bit of
playing occasionally with Jackie |
Drummond (piano); Bobby |
Hamilton (sax); Melville Gully |
(drums) and Andy Russell
(bass)

Billy Mayer! Airing
From Grosvenor |

J3ILLY MAYERL and the |
Grosvenor House Dance ||
will be on the!
air on June 14 from 11 {
p-m.-12 midnight and probably
at the same time on June 21.

This will be the first airing of

r
| the band. which is now settling o LIL BOY LOVE 2
down into an excellent outfit. y
| Teddy Prince, who has been = y
| with Norman Cole, is now sing- I M SINGIN A SONG TO
ing with Billy, replacing Jerry MY MOTHER

Grant. Presumably he will be
singing some of the vocals on
the broadcast dates, although
Billy tells the MEgLoby MAKER
that he will probably have a
girl singer as well.

GCLAES MOVES TO.
MONTPARNASSE

AND ONE OF THE FOLLOWING SPECIAL ARRANGEMENTS

THE WORLD IS WAITING sUiais:

I COVER THE WATERFRONT
PLEASE « WHEN YUBA PLAYS THE RHUMBA

OHNNY CLAES and his

Swing Band have left the JUST ONE MORE CHANCE
Beach Underground and are
now -at the Montparnasse, HUCKLEBERRY. DUCK
Piccadilly. t .

The band remains as it was
at the Beach. except that two
alto players have been added,
and these are Jerry Alvarez and
George Harrison.

The policy of out-and-out |
swing remains, and is proving
remarkably successful at the

ﬂu m '""S To THE VICTORIA PUBLISHING CO., LTD.
$2, Maddox Street, London, W.1. ‘Phone: MAYfair 3665.

t 0 “ p n N Ienclose £...

NAME.

L —

.Combination required

Montparnasse.




THE MELODY MAKER AND RHYTHM

OUR RECORD COMPETITIONS

THE DUKE'S TWELVE BEST

CCORDING to the verdict |and forty-eight other entrants | received only a couple or so.

of the majority, the twelve |
best records by Duke Ellington |

and his Orchestra are, in order such titles as

of merit:—

Echoes Of The Jungle (H.M.V. B6066)
Dusk tH.M.V. B9115).

Concerto For Cootie (H.M.V. 9104).
Blue Goose {H.M.V. B9115).
Limehouse Blues (H.M.V. B6066).
Never No Lament (H.M.V. B9090).
Rockin’ In Rhythm (Parlophone R924).
In A Jam (Vocalion S31).

Sepic Panorama (H.M.V. B9135).
Jack, The Bear (H.M.V. B9048).
Cotton Tail (H.M.V. B9090).

Mood Indigo tParlophone R866).

Had there been a thirteenth
place, Portrait Of Bert Williams
(H.MV. B9085) and Hot And
Bothered t(Parlophone R582) would
have tied for it; Black And Tan
Fantasy (HM.V. B4869) would have
been fourteenth; Drop Me Off Al

Hariem (Brunswick 01512), fifteenth:
Creole Love Call (HM.V. B6252), six-
teenth; Saratoga Swing (H.M.V.
B38828), seventeenth: Morning Glory |
(H.M.V. B9048), eighteenth; Mood
Indigo {Brunswick 01068}, nine-
teenth;

{(Brunswick 02306), twentieth.

‘The prize of 5s. cash goes to:
Trooper John Alexander, of the |
Royal Tank Corps, whose list |
included’ nine of the sides in
the Best Twelve list.

No one succeeded in getting
eight *‘ correct ” results, but R.
Christopher, of Marsden. Yorks;

Leo V. Crowe, of Brora, Suther- |

Jand; and J. Dainty, of Wednes-

bury, Staffs, mentioned seven, '

| Call, Rockin’ In Rhythm, and

mentioned six.

Many competitors included |
The Mooche,
Black And Tan Fantasy, Soh-
tude, Mood Indigo, East St.
Louis Toodle-O, Creole Love

Echoes Of Harlem, but failed to
specify which of the two or more
recordings Ellington has made
of numbers they were voting
for.

In consequence the votes
could not be taken into con-
sideration when compiling the
number of “ mentions” each
record had received.

Could they have been, the
placings of the Parlophone
Rockin’ In Rhythm and Mood
Indigo might have been higher,
but the Best Twelve list would

and Black And Tan Fantasyl

not have been affected, except

y the possible inclusion of a
-Black And Tan Fantasy in it
Many entrants sent covering
|letters expressing their dis-

“ mentions.”

Against this, those in the Best
Twelve list were all very heavily
backed, which shows that the
opinions of the competitors, no
matter whether one looks upon
them as expert or not so expert,
were at least to a great extent
unanimous.

So at any rate the ‘ Best
Twelve” list may be looked
upon at least as containing the
twelve most popular Ellington
recordings.

THIS WEEK’S COMPETITION

This week’s competition, based
on a query sent in to us by a
reader, is as follows: —

ASSUMING IT TO BE A
FOREGONE CONCLUSION

THAT BENNY CARTER AND
JOHN HODGES ARE THE
TWO GREATEST ALTO
SAXOPHONISTS IN JAZZ,
WHICH DO YOU CONSIDER
THE FINER—AND WHY?

| approval of the verdict being
|based on the opinion of the
majority. They would,
said, have preferred the opinion I
of a committee of experts.
Well], that is a point, especially
las 126 different sides were
“mentioned ” by the entrants,
which just goes to show how
| opinions can differ.
But many of these 126 sides

Entries, which must not ex-
ceed 200 words, must be marked

they | G7 in the top left corner of the

envelope, and addressed to the

| MELODY MAKER, 93, Long Acre,

London, W.C.2, to 1each us not
later than Mondav June 16
A prize of 5s. will be awarded
to the sender of the reply which
is the best in the opinion of our
record critic, Edgar Jackson.

The Original Orchestration Service . .
Everything for the Dance Band
47 Gerrard Street, LONDON, W.I
(Just behind Sha(tesbury Theatre)
“*HOT " & HIT REVIVAI. ORCHESTRATIONS **Pro. Price »’ 5.0. & P.C. “Pro. Price” $.0. & P. C
“Pro. Price’’ 5.0. P.C. *‘Pro. Price” 5.0. & P.C. Lowe Will Find a Way Kever Mind o
Alexander’s Ragtime Bd 3/- Prisemers Song (arr. Wallz. . A 1/6  First Lullaby (' T.) )
Annie Lavrie ... usa) Clinton 3 —  Macxina . 2/- Every Time | Look ati2 6
Coming Thru Rye :2/6 Rhumbeogie 2,'11 Melody in **F"’ Waltz ... 1/6 You (W.) j
(arr. Phllllps) Samum . 4/~  Merry Widow Wallz .. 2/6 M I Might Come to You
Avalon 3/- » Sentimental Over You... 2/- Missouri Wallz. . e 216 (w.) . ™
Basin St. Blues.. 3/-  Shade of the Old Apple Modern Waltz Medlcy 3/~ Does She Love Me ‘tae
Beat Me Daddy ... 3/6 Tree . 3/~  Musical Comedy 1 Love My Work
Birth Of The Blues ... 3/~ Somebedy Stole My Gal 3/- Favountes 2/6 Sergeant Sally
Blue Danube Swing 3/~ Some of These Days ... 3/~ My Mero Wallz.. 3/~  When That Man is Dead} 26
Blue Shies .~ 3/  Somgof India(arr. Dorsoy) 4 /-  Palais Glide .2/ ame 3/~ The London § Love
Body And Soul... 3/~  Soufhern Fried 3/6 Paul Jones 3 3/- You're Nearer .
Bugle Call Rag... 3/~  Stardust.. 3 3/~ See Me Dance the Pcll- 3[- 1 Dudn’t Know What}z /6
Bye Bye Blues ... 3/~ St Louis Blues 3/~  Skater’s Waltz 3 2/3 Time
Canadian Capers 3/-  Stomping at the savoy 3/9 Speak to Meof Love ... 1/6 1’¢ Know You Anywhere ) , o
Chinatown . ... 3/~ Swanee River ... } 5t. Bernard’s Waltz ... 1/6 You've Got Me This Way)
€omin’ On (avr Artie Tavern in -Town +2/8  Student Prince Waltz ... 2/6 1 Want My Mama . }2{6
Shaw - (arr. Phillips) ) Strauss Waltz Medley ... 3/- Dream VYalley .
Cover Waterfront (arr. " Sweet Sue o3 3/- Time to Say Good-Night 1/€ Frenesi . }2 6
Artie Shaw) 3/~  Table D’Hote (arr Amo Tristesse . &= Swd-lye Hearta:hes
Darktown Strutters 3/9 Shaw) 3/-  Velela (Inspiration) 2/-  Over The Hill (F.T. } 2/6
:;na Lo :3!5— ;ea hr'T'on 3/-  Veleta (Originaf) oo 2= All The Best (6:8) ...
neysuckie ose /- emptation Ra 3/- na City of Dreams... 1/6 -
Hon e ESF Indl Proaty”. 3;_ Vienna Gity 0 /6 Far BetterOfi in A Home 26
Georgia On My Mind ... 3/~  TYiger Rag (new arr.) ... 4/  VUNES OF THE MOMENT  Tonight 2=
Goodbye Blues 2/~ Toy Trumpet ... s-- 2/6  America | Love You ... 2/6 Falling Leaves .. 2,-
Harlem (arr. Carrell) ... 3/-  Tuxedo Junction 3/~ Let’s Dance ... Dothorry,Swee!heart 2,~
Nu:k!tberry Duck ... 3/~ Twelfth St. Rag 3/~ Goodnight God lleu Bad Humour Man e 3=
1 Can’t Give Anything... 3 /- Wednesday Night Hop 36 You {(F.T.) .. . p2/8 Tumblin Tumble Weeds 2/-
In The Mocd . 2/11  When Day is Done 3/-  April Sings (Waltz) oo Ragtime Cowbey Joe ... 3/9
Indian Love Call (an. Whispering . .. 3/-  Last A¥l Clear s.' 2/6 My Melancholy Baby ... 3/9
Shaw) 3/~ Waoocdchopper® s Ball .. 2/11  Message from U.S.A. } Constantly < - 7 2/6
Japanese Sanéman . 3/  Wrappin’ It Up w. 3/~ 1 Can’t Resist You 2/6 Nicky the Greek j
Just One More Chance  3/- Yoo Lovely for Werds. . } One Look At You 2.6
Lady Be Good . 3/~ STANDARD SUCCESSES Let’s Be Buddies 2/6 Li'l Boy Love.. }
Limchouse Blues 3/~ DANCE BAND Do §f Love You.. Last Time | Saw Paris . 128
Margie .. 3= Waltzing in Clovds (w) 206 Good Night, Good Luck §
Marie {Fox-trot) 3/ ARRANGEMENTS  goojish But Fun (F.T.)... Johnny Peddler Va6
Midnite in Mariem 3/~ Alice Blue Gown Waltz 3/9 Hep-Te- Hocotie. .. Y2/ You Say Sweetest Things}
Wissouri Scrambler 3/6  Barn Dance ... ... 2/~ Bog Noise Winnetka } King Is Stillin London... 2 /-
Mocd Indigo 3/~ Berlin Wallz Melody ... 3/— Lets Have Anciher One 2/6 Echo cf a Serenade 2/-
Night and Day . 3/~ Bitter Sweet Waitz 2/6 Salome ... Rhythm Classics Medley 3/~
Right Ride .. 3/ Blaze Away (6/8) 2/2 Come Happy Day (F. 'I’.) 2/6 Johnsen Rag ... 26
Nobody’s Sweetheart 3/~  Boston Two-Step ... 2/~ Happy Someday (W ) . 2/6 When I'm In Your Armsj
Orient Express 2 6 Destiny Waltz (new arr) 2/6 Who Am 1 . 2/6 Down Argentina Way...) 6
Over The Waves (5'"':) 3/~  Earty Twenties Fox-trot 3/~ Cool of Evening / Tws Dreams Meet ... § 2
Overnight Mop 3/6  @ay 90’ Waltz Medley 3/-  Tonight Meart Will Sing~ 2/~  Room 504 . 96
Pensylvania 6/5000 ... 3/~ | Leve the Moon Waltz 2/6 Something to Remember Five 0’clock Whistie }
Phil 'l_'h'e}‘luter sBall ... 3/~ In Town To-Night 2/6 By ... e 2/~ All In Favour Say Aye...) , o
Rockin’ in Rhythm ... 3 [~ Lamcers ... 2/- Along Santa Fe Trail ... 2/~  Just Oneof Those Thm;s)
Flease (arr. Murphy) ... 3, Love’s Dream waitz ... 2/~  For All That I Care 2/~  Weep No More.. .
WRITE AT ONCE for our Comp’ete Catalogue for the season of ALL PUBLISHERS' ORCHESTRA TIONS
= MUSIC DESKS and all DANCE BAND EQUIPMENT
Numbers listed above are some of the most popular items and represect only 2 small portion of our Catalogue.
Al Publishers’ Orchestrations Supplied DIRECT FROM STOCK. All posi orders despatched by return.
Usual professional rate charged. Orders for 5 /- or over C.0.D. if required. GERrarg 35;? Ap’nl No's 185 & 202.
This list of Orches"ahons is advertised in ** The Melody Maker ' on the last Saturday of each month.
New issuves will be automatically added with each advertisement.

ECHO OF A SERENADE

5.0. 2/2}

TO-NIGHT

s.0. 2/2}

FRENESI

S.0. 2/2%
SOUTHERN MUSIC PUBLISHING CO.
24, Denmark Street, London, W.C.2

All  published by:
TEM. BAR 4524/5/6
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Evﬁi

N response to many requests
from readers, I have been
asked by the Editor to conduct
a piano-corner, and this is the
first of a series which I hope
will continue for a long time.
Now the first question 1s,
what interests you most, solo or
ensemble playing. Your answer
will, I know, be solo playing, and
you will all have some particu-
lar star you want to emulate.
Every dance pianisl'has some
favourite. It may be Basie,
Wilson, Duke, Tatum, Ammons,
Shearing, Stacy, or even
Charlie Kunz, so I hope in this
series to include short excerpts
from the styles of these players.
But before I do, let us con-
sider the extremely important

semble. I constantly listen to
bands in which the piano player
seems to imagine that he is the
soloist in every number, with

ISLE OF WIGHT
DANGE BAND WEDDING

YELLOW artists in a band
well known to dancers all
over the Isle of Wight, and to
patrons of the Sunday evening
variety Shows at the Commo-
dore, Ryde, and the Medina,
Newport, Peggy Till, popular
vocaliste, and Ted James, tenor
sax and violinist, of Dravson
Marsh's Band, were married in
Wales on- May 21.
Miss Till. whose mother

shire, where the wedding took
place, is a sister of Mrs.
Drayson Marsh, of Sandown,
and has been vocalising in her
brother-in-law’s band for some
considerable time.

The bridegroom. who has
been playing with Drayson
Marsh for the last three years,
was formerly a Ryde man. The
happy couple are making their
home at Sandown.

The fact that the two artists
were being married was an-
nounced at the previous Sunday
concert at Ryde, where the
event was humorously attri-
buted to the match-making
activities of “Uncle Percy”
(Percy Simmonds), the popular
compére of Drayson Marsh's.
Band.

Lauri Blandford and his Band
take over at the Dennistoun

season, beginning on June 2, and

bination.

Lauri was pianist at the Royal
Opera House, Covent Garden,
London, until a little enemy
activity caused its closing last
September.

Most of the boys have played
together for some time, but the
exact personnel is not yet to
hand.

The fans are still catered for
at the 101 Club, Leeds, with a
seven-piece which has the fol-
lowing line-up: Bill Lawrence
(piano); Cliff Lumb and Tom
Eastwood <(altos); Bob Duffy
(tenor): Johnny Johnson (trum-
pet); Len Cornish (bass); and
Joe Waison (drums).

They play every night at the
101, and the business being done
is indicative of the worth of
the band.

‘aspect of dance piano—the en-|

resideg at Knighton, Radnor- |

Palais, Glasgow, for the summer:

replacing George Elrick’s com- |
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POINTERS—No. {

the other players merely add-
ing an obbligato!

Don’t tinkle! When playing
ensemble, keep to the middle of
the piano. 1 generally prefer

the right-hand off-beat style
rather than four beats in the
right hand, although in

strongly marked passages or

slow numbers this might be
|employedv
IDEAL FATS
Listen to the ideal band

pianist—Fats Waller. The clean
basses which Waller plays add
tremendous lift to the ensemble.

If you are playing in a trio
or quartet, of course, there will
be a constant necessity to play
the melody, but I still suggest
that alternate choruses are the
best procedure with “riff ” last
choruses. These can easily be
arranged to fit. the tunes.

And now for the first sample
of a well-known player’s style.
Jess Stacy is a favourite white
pianist of mine, and above is a
typical phrase ending of his
which you can transpose and
use in any key.

AXIOMS—No. 1

MUST I learn hermony and

counterpoint? That is the
question practically every
would-be arranger ever asks.
He generally asks it. too, after
an unsuccessful shot at studying
these somewhat abstruse sub-
jects.

Well, I could reply that quite
a lot of successful arrangers
began arranging without ever
looking at Prout or Macpherson.
Fletcher Henderson in America
and Stan Bowsher over here are
two examples of tip-top
orchestrators who certainly
| never studied harmony before
they began arranging.

But, then, look at the unortho-
dox Joe Davis at,snooker and
Don Bradman at cricket. Both
of them could be pulled to
pieces by the critics on tech-
nical grounds, but, in spite of
it, they seem to do all right.

So it is in arranging. Fletcher
and Stan obviously had some
natural talent for the business
which helped them to overcome
any part-writing difficulties.

The great trouble about the
ordinary harmony books, how-
| ever, is that they talk about
many chords with different
names, and this confuses the
dance musician, used as he is to
chord symbols.

If the symbols still confuse
you, by the way, drop everything
else and learn them thoroughly
in every key.

But the harmony primers will
definitely teach you to write
correct paits, and this is essen-
tial in arranging. They will
teach you proper basses, oo,
and remember the old adage,
“by their bases ye shall know
them!”

We have had a lot of letters
about these arranging hintls,
and I invite readers to send in
their problems. I will answer
them in this column, as I hope
to include this /eature every
week now, instead of occasion-
ally, as it has appeared in the
' past.
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‘Commercial’

BENNY CARTFER AND HIS
ORCHESTRA.

****All Of Me (Simons, Marks)

(Am. Bluebird OA.057656)

(Recorded November,
1940).

****The Very Thought Of You
(Noble) (V. by Roy
Fenton) (Am. Bluebird
OA.057657) (Recorded

November, 1940).
(H.M.V. B.9180—3s. 8d.)
Carter (alto. tpt.) with Stafford

Simon, Chauncey MHaughton, George
James, George Irish (reeds); Russetl
Smith, Sidney de Paris, Bob Williams
(tpts.); Benny Morton. Milton Robin.
son, Madison Yaughn (trmbs.); Sonny |
White (pno.h; Everett Barksdale
(gtar.); Hayes (bass);
Puraell (drums).

A FTER. it is claimed by his
4R American fans, a pretty raw
deal at the hands of American
Columbia and Decca, who
failed to help his records by
anything like adequate publi-
city, Benny Carter recently
transferred to Victor. !

Now whether or not any lack
of success Benny may have suf-
fered with Columbia and Decca
was in fact due to inaction on
the part of the publicity men, |
the fact remains that Benny
certainly seems to have made
a definite effort to make his
Victor recordings—two of the
first of which are the titles I
am dealing with here—on what |
can only be described as more
“ commercial ” lines.

In the first place we find him
recording. in place of his own
swing originals, two well-known
pops, and secondly, stressing
the melodic angle to an extent
that unquestiogably brings the
performances Into the sweet
category. -

BRILLIANT SOLO

Such a remark would inevit-
ably be enough to damn nine
out of ten bands. It would
merely mean that they had suc-
cumbed to popular clamour and
were consequently no longer of
any interest to anyone likely to
be reading this column.

But, as regards these records,
it means anything but that.

Sweet they undoubtedly are,
but they have at the same time
everything that has made
Bennv one of the outstanding
figures of jazz. The arrange-
ments are delightful. The hand
may yet be a little rough, but it
plays with bite and ease, and
already has the elegance of
style that we have come to
expect from a Carter-trained
outfit.

Also, Benny himself shines as
brilliantly as ever as a soloist.|
He plays the most delightful |
clarinet in All Of Me, and his
lovely alto is a feature of the
Ray Noble opus.

But the records have many
other things besides Benny’s
solo contributions.

The five-piece sax team as led |
by him in All Of Me is one of |

Alvis Keg

DAREWSKI'S ravous"HOTS” |

MELROSE SAX and
CLARINET FOLIO
Containing 12 Famous Nos., arr. for
Ep. Bp and C Melody Sax, Clarinet,
1 with Piana Accompaniment ., .. 5=
BENNY GOODMAN'S
125 Jazz Breaks for Sax and Clarinet 4/-

LOUIS ARMSTRONG’S

125 Jazz Breaks for Cornet ... .. dls
Hot Choruses for Cornet - e M
GLENN MILLER'S

125 Jazz Breaks for Trombone .. 4f-
MELROSE SONG and
DANCE FOLIO

of 16 Hot Nos., arr. for Uke, Piano,

Yiolin, C Melody Sax, Yoice
HOT NOTES

Solecti of World Famous Stomps 1/6
BLUE NOTES

Selection of World Famous Blues .., 1/6

DAREWSKI MUSIC PUBLISHING CO.
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0€s

the most glorious things I have
heard on the wax for many a
long day, and one cannet con-
clude without a mention of the
vocalist. Roy Fenton has what
it takes to get the fans as well
as the public.*

*

WOODY HERMAN AND HIS
ORCHESTRA.

***Boogie Woegie Bugle

(Film :

C Doy

“Buck Privates ")
(Raye. Prince) (V. by
Woody Herman) (Am.
Decca 68610) (Recorded
January 22, 1941).

***Bounce Me, Brother, With
A Solid Four (Film:
“Buck Privates”) (Raye,
Prince) (V. by Muriel
Lane) (Am. Decca 68616)
(Recorded January 22,
1941).
(Brunswick 03154—3s. 8d.)

_Herman (clart.) with Herbert Tomp-
kins, Eddie Scalzi (altos); Saxie Mans-

field, Micky Folus (tenors); John
Downs, Cappy Lewis, Steady Nelson
{tpts.); Neil Reld, Bud Smith, Vic
Hammond (trmbs.); Tom Linehan
(puo.): Hy White (ztar.); Walter
Yoder (bass). Frank Carlson (drums).
()F‘ course, you've heard

When That Man Is Dead
And Gone and America, I Love

inevitably, the war has reached
America’s popular music.

Unfortunately, it is also reach-
ing the better forms of jazz.
I say unfortunately, because
true jazz is so wrapped up in
its own origins and traditions
that our present-day upheaval
is hopelessly out of keeping with
it. To try to mix up the war
with jazz does nothing for
either. It is no more likely to
help the great effort than it
helps jazz.

However, it’s happened.
Boogie Woogie Bugle Boy is all
about a hot trumpet man from
Chicago whose number was in
too much of a hurry to come
out in the ballot, so he had to
join up.

He finds himself in Company
B (to rhyme with Reveille!),
but his boogie-woogie bugle calls
soon get him taken off the
square and put to playing the
more familiar form of boogie
for the edification of his Cap.
(just like they do in the R.AF).

GOOD JAZZ

As a tune this is little more
than a “commercial” pop.
Actually it comes from the film
“Buck Privates.” But, in spite
of its lyric, it becomes, at the
hands of Woody H. and his con-
federates, as near to being good
jazz as I can imagine possible.

As a singer Woody is at least
as much above the average

crooner as the average crooner ||

is above the Victorian ballad
singer, and the band swings out
a good arrangement in boogie-
woogie style that is certainly no
disgrace to the fine reputation
the outfit has won for itself.

The other title, from the same
film, is a sequel to the same
composer's Beat Me, Daddy,
Eight To The Bar and Scrud
Me, Mamma, With A Boogie
Beat.

In its way it is adequate as a
tune, but once again it is the
way this Herman combo puts it
over that makes the record.

Muriel Lane is a singer who
is likely to achieve a name;
there’s a nice spot of Hy White’s
guitar (incidentally, he came
second to Charlie Christian in
“ Down Beat's” last popularity
ballot), and some good trumpet
work, and once again the band
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—But With What
A Difference!

the surroundings rather too to complete it, as follows: 81301,
uninspiring to enable it to mean | 81303 and 81304 were. respec-
much. tively, Sophie Tucker's Blue

The Mills Brothers on the| River, I Ain't Taking Orders,
other side are their usual selves, | and There's A Cradle In
except that, seeming to want to | Caroling. Armstrong’s Ory’s
take a leaf out of the Ink|Creole Trombone is 81310, and
Spots’ book, they’ve gone more | then on 81311 and 81314 we find
drippingly sentimenta] than two - more Sophie Tucker's
ever. (What'll You Do? and There’ll

Only interesting point is that | Be Some Changes), with Arm-
they use piano accompaniment | strong’s Tle Last Time only

{NEW SWING DISCS Reviewed by EDGAR JACKSON

| You, so of course you know that,

in place of their usual guitar.|three more on, on 81317.

The lad has a delightful touch
—quite harp-like in places.

*

ELLA FITZGERALD AND
HER ORCHESTRA.

**The One I Love (Kahn,

bepaiiaes

v
T

Kalmar) (V.
Fitzgerald)

68558).

Lo
#i

ND this is what happens

4+ A when nice girls try to be too |

Ain’t it a shame? |

* *

APOLOGIES for a stupidly |
careless slip-up I made in |
saying, the week before last, inl

naice.

Benny Carter

LOUIS ARMSTRONG WITH |connection with Louis Arm-
THE MILLS BROTHERS. strong's Ory’s Creole Trombone |
**Boog It (Calloway, Palmer, and The Last Time, that OKeh

Ram) (Am. Decca 67520).|never had an 80-thousand
Series.

. MILLS BROTHERS. | They did, of course, have such I
How Did She Look? (Silver, | 3 series, and many readers have
Shelly) (Am. Decca 68406). | kindly pofmted out the fact.

(Brunswick 03150—3s. 8d.) One was a Mr. Rust, of Ede-

BEST part of the Armstrong-

Mills tie-up side is the
chorus at the end. which Louis |
swings to vocal interpolations | that I believe the recording date
by the Mills boys. Whether or|you gave [1927] for these two
not familiarity has caused you |titles is nearer correct than the

(Brunswick 03146—3s. 8d.) |

“ As four of these five Sophie
Tucker’s ' had been issued by
November, 1927, they must have
been recorded before that date.

' Which means that, unless OKeh

were playing tricks with the
running order of their master
numbers, so must the Arm-

Jones) (V. by Ella Fitz—l strongs have been.
gerald) (Am. Decca 68561). |
**Three Little Words (Ruby, |
by Ella|
(Am. Decca |

BACK
PERSONNELS

TWO personnels which I was
unable to give when review-

ing Decca’s recently issued

" American Jam Music ” Album

have been supplied. by Mr. Sin-

clair Traill, of Leamington Spa.
They are . —

WINGY MANNONE AND HIS
ORCHESTRA.

“*Tar Paper Stomp (Mannone)
(Am. Champion 16951
(Recorded possibly about
1933).

**Tin Blues (New
Orleans Rhythm Kings)
(Am. Champion 17059)
(Recorded possibly about
1933).

(Decca F.7807—2s. 5id.)

Mannone (tpt.) with George Waiters

(reeds); Miff Frink (trmb.); Maynard
Spencer (pno.); Orville Haynes
(bass); Dash Burkis (drums).

SIX BLUE CHIPS.

to lose sight of the fact, Louis |
is still the most original and |
most characteristic croaker in
jazz.

He also plays a spot of trum-
pet in the side, but, capable as
it is, it is rather too polite and

ware, who goes on to say:— **Cheatin’ Cheech  (Am.
Decca 60357) (Recorded
1927 possibly late 1936).
s P **Steel Roof (Am. Decca
It may interest you to know 60356) (Recorded possibly
late 1936).

(Decca F.7809—2s. 5id.)

Joe Marsala (clart.); Pee-Wee

date [January, 1928

Bill Elliott in his | given by tewin (tpt.): Frank Signorelli (pnea.):

‘Classics of | carmen Mastren (gtar.); Art Shapiro
Jazz ' feature. (bass); Stan King (drums).
“ Here are my reasons. {  Thanks, Mr. Traill. I hope to
“ The sequence of master|find a moment to answer your
numbers covering the records |letter (not to mention dozens of
was, as far as I have been able others) shortly.

plays with the notable Herman

TEMple Bar 6428

efficiency.
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IF

JOHNNY PEDDLER (! cort)

MY WONDERFUL ONE, LET'S DANCE
LOYE LIES

AMERICA; I LOVE YOU

MOON FOR SALE

YOU SAY THE SWEETEST THINGS

NOBODY'S BABY
TEARS COULD BRING YOU BACK

THE LITTLE BOY WHO NEVER TOLD A LIE

® CALL OF THE CANYON

e THE JOHNSON RAG e SIERRA SUE

et

® OUR LOVE AFFAIR

YOU GET

30

ORCHESTRATIONS FOR

18-
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The Fleet has been
in the news this
week, so here's a
happy plcture of the
ship’s dance band on
H.M.S. “Warspite.”
TFhey broadeast re-
cently in a Mliddle
East Forces pro-
jramme, when, for
the first time, the
microphone had the
temerity to inv.de
one of His Majesty’s
warships on active
service.
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ASCAP BATTLE:

WELLING BAND
AIDS LOCAL WAR
WEAPONS WEEK

MAY 24 saw the opening of

Bexley’s War Weapons
Week with an inaugural
luncheon at the Embassy
Rooms, Welling, attended,

amongst others, by Mr. Arthar
Greenwood, Miss Jennie Adam-
son, JP., M.P, and the Mayor
and Mayoress of Bexley, at
which music was provided by
Stan Atkins and his Band, the
resident outfit at the Embassy.
The War Weapons Ball the
same evening, which is to be
seen on the newsreels, was the
start of a week of super-attrac-
tions designed to assist this
district to raise £250,000, over
half of which had been received
by the following Tuesday
To-morrow (Saturday) sees
the culmination of the week’s
effort with a final War Weapons
Ball, which will be attended by
the author, director and stars
of the film of *“ Love on the
Dole,” part of which will be
shown during the evening.

YOUNG DEWSBURY
TRUMPET DIES

IT is with much regret that we
have to report the death of
one of Dewsbury’s leading young
trumpet players.

The name of Lawrence
Fitton, of the Carlton (Dews-
bury) Dance Band, headlined
northern newspapers on May 21
as the victim of a shooting
fatality in the corridors of the
Town Hall, when he was acci-
dentally killed by a bullet from
a policeman’s gun.

Starting as a cornettist in the
Brighouse ‘and Rastrick well-
known broadcasting Brass
Band, he graduated to the
dance school in his 'teens and
recently registered for the Air
Force, with the intention of
entering as a musician.

He was alsoc a member of the
Dewsbury Rhythm Club, who
will join with the MEeLopy
MAKER in extending our heart-
felt sympathy to his relatives
and friends.

LEW DAVIS

will buy your old
® SAXOPHONE
o CLARINET
® TRUMPET
® TROMBONE
® PIANO ACCORDION
© DRUMS, TOM-TOMS,

tc.
REGARDLESS OF -
CONDITION

Send details, or better still, send instrument,
cash by return and carriage refunded.
I-Ew DAVI 134 Charing Cross Rd.,
. London, W.C.2.
Phone: TEMple Bar 6562

American Waxworks
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PEACE IN SIGHT |~ews

HE FIRST STEP TOWARDS FINAL PEACE IN THE

FIVE-MONTH FIGHT BETWEEN ASCAP AND THE
RADIO NETWORKS WAS REACHED LAST WEEK
WHEN THE MUTUAL CHAIN SIGNED AN AGREE-
MENT WITH THE SOCIETY AND PUT ASCAP MUSIC
BACK ON THE AIR WITHOUT DELAY.

WOR, the New York station of , With the annual convention
Mutual, which is the smallestiof the National Association of
of the four big networks but| Broadcasters now convening,
ztill a vital force in the radio representing the interests of all
world, was among the majority | the major networks, it remains
of the 69 active Mutual|to be seem within the next
stations which voted 86 to 46 couple of weeks whether or not
to- approve the ten-year agree-| NBC and CBS can still hold out
ment presented to the stations for better terms or whether they
after nearly two months of | will have to follow the Mutual
bickering and negotiation. lead.

The agreement calls for the
network to pay ASCAP 3 per|
cent. of its gross receipts for|
the next four years, and 3} per|1rom the Benny Goodman camp.
cent. thereafter until January psve Tough again gave in his
1, 1950, for use of the full|ngtice, and Johnny Guarnieri,
ASCAP array of 1,250,000 tunes. | gq1s0 on his second stahd with

BAND NEWS
Another shake-up is reported

This action of the Mutual

TWO MORE

SERVICE BANDS oo o NEW

SEPIA SERIES

HE current talk of Swing

T0 NOTE Pan Alley is Decca’s New
| Sepia Series. For some fifteen

WO recent additions to|years it has been the custom to
Service dance bands are a |issue Negro blues records here
ten-piece just formed at an | in the “Race” category, and
A.A. camp in the East Mid- | Race records have been segre-
lands and a nine-piece at an |[gated in the catalogues and
R.AF. station in the West of | supplements {rom the regular
England. popular releases. The Sepia

This latter is under the Se€ries changes all this.

stations was bitterly opposed by
the two big chains of NBC stations
and by CBS, chief backers of
BMI (Broadcast Music Inc.),
which was set up with the idea
of running ASCAP out of busi-
ness. The Mutual deal breaks
the united front which the net-
works were expected to present
against ASCAP demands.

MILLS BROS. KICK-OFF

|the band, is expected to leave
again. Neither of them played
on Benny’s most recent record
session, for which Teddy
Wilson and Joe Jones were used.

The Goodman band is taking
two weeks’ holiday before open-
ing at Madison Square Garden,
and several personnel changes
can be expected when the gang
gets together again.

Teddy Wilson, with -a re-

The first artists to sing
ASCAP numbers on the
air again were the Mills

Brothers, who have a series of

organised band, is expected to
follow John Kirby into the up-
town Café Society; Kirby leaves
as soon as his present Satur-

{ leadership of Dick Johns, a well-
{ known Swansea drummer, who
has had much experience in
London, and in addition to play-
ing at the station dances and
other R.AF. functions has
already broadcast.

The line-up is completed by
Frank Morey (alto%and °‘cello),
formerly with well-known Crewe
Icontesting and broadcasting
bands; George Ware (alto and
violin), who was well known in
the South London area; Griff
Griffiths (tenor and violin), for
some seasons first violin on
Cromer Pier; Jack Wotton
(trumpet), from Somerset; Bert
Haines (accordion), from South
London; Alan Foster, formerly
bassist and secretary of Ran-
dolph Pillings’ Lancashire eon-
testing band; and Ernie Groom,
from Newport, and Jack Adams,
from London, on two pianos.

Officer in charge of the band
is P/O Wright, who has given
them much valuable assistance.

The Ack-Ack boys comprise
Billy Phillimore (trumpet) and
Bernie McGlone (tenor), of
Chris Norling’s Rhythm Boys;
Snod Boyton and Brian Carroll
(saxes), and Johnny Hay (trum-
pet), of the Baltimore Swing-
sters; Luke Lockyer (drums), of
Frank Story’s Band; Jock Croy
(piano); Charles Blore (guitar);
Les Burchill (bass), and Frank
Edwards (trombone).

These wish to be remembered
to all their friends in the East
End-—and wonder whether any
of them have S.O. parts which
they could spare them for’their
library.

CAMBRIDGE AGES

Snatching a few days’ holiday
in Cambridge, this correspon-
dent was highly pleased with
|the polished playing of Sammy
Ash and his Band at the smart
little Rex Ballroom.

Sammy took over from ex-
Mecca leader Les Walton when
Les joined up, but the band
itself is now going strong in its
sixth year at Cambridge.

Sammy blows a nice alto and
|clarinet, and with two more
saxes, trumpet, drums and
piano, it only needs the vocal
charms of smashing blonde
Liela Roland to complete a fine
little combo.

N. H. FRANK,

Decca have already stepped
out of the normal blues field in
|its Race lists, producing many
records of _instrumental or
popular-style numbers by small
| Negro bands or pick-up groups.
From now on these items, to-
gether with . other non-blues
material, come under the Sepia
heading, listed right along with
the ordinary popular stuff,

To start the thing off with a
bang, Decca has issued fourteen
discs all at once, including the
following : —

Four sides by Louis Jordan
and his Tympany Five. Art
| Tatum’s solos of Rosette and
Begin The Beguine. Two sides
each by the Clarence Profit
Trio, Maurice Rocco, a Chicago
boogie pianist; Sam Price and
His Texas Blusicians; Skeets
| Tolbert’s Gentlemen of Swing;
Bud Johnson’s Band; the Three
Peppers; Bopb Pope’s Band;
Erskine Butterfield, radio-popu-
larised songs-at-the-piano man;
the Hardin Brothers; the Four
Blackamoors, and Sonny Boy
Williams.

MEN WANTED

“"ITH over a year’s run
behind him and bookings
solid up to the autumn, Billy
Thorburn is now looking for a
trumpet player- and a bass
player to joinn him in his suc-
cessful Sh! . . . Keep Il Durk
revue.

He seeks men either under or
over military age, and can
promise them long, steady en-
gagements. They should con-
tact him this week at the
Theatre Royal, Barnsley, and
next week at the Royally,
Chester.

U.S. TWINS BAND

What will be one of the
oddest bands in the business is
expected to make its bow®
|shortly at New York's Arcadia
Ballroom.

Known as the Beverly
Twins and Their AHN-Twins’
Orchestra, it consists of Gene
and Don Beverly, 25-year-old

| Philadelphians, with six sets
of identical twins.

. It took the leaders (who sing,
but don’t play any instrument)
seven years to find a sufficient
supply of musician twins for
just this one band of its kind.
| Sid Block is writing their
arrangements.

day night radio series (* Duffy’s
Tavern.”) goes off the air.

"Top record in the country
continues to be Jimmy Dorsey’s
country’s biggest radio stars, Amapola. And Decca here
was planned for the first Sun- | reports profits for the first
day following the signing of the| quarter of 1g41 double those of
contract. | 1940

late night sustaining pro-
grammes. A big celebration
programme staged by ASCAP
itself, featuring most of the
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oogie-Woogie In

Carnegie Hall

Leonard Feather Reports A Unique
Jazz Concert In New York

TOU could see it wasn’t | stage, planted himself brusquely ! Gate Quartet,

the usual Carnegie Hall

audience the moment
you walked up to its digni-
fied portals. A sprinkling of
the 52nd Street crowd, a sea
of predominantly young
faces, an open shirt here and
there. And an atmosphere
of enthusiasm bolstered by
something approaching ten-
sion,

enough to explain this phe-
nomenon. The famous mecca

at the piano and went into
Dvorak’s Humoresque. If ever
there were a moment when I
was tempted to forgive the jazz-
ing of a classic, this was it.
But it was still a greater thrill
to hear the fantastic things
Tatum could do with Get Happy
|and Begin The Beguine.
| dreds of pianists in the audi-

Hun- I

spirituals and Bible tales, accom-
panied only by that incessante

singing = their |

(1

DAFFODIL RD

SAVE FOR

GET YOUR oW =

BRITAIN

R.€mpPoont

wssont counsIT: * Home Guard headquarters haven't supplied

us with tin hats yet, but we managed to fir Stanley up all right

for his fire-watching duties.
sive/

But, blimey, it wasn’t half expen-
It cost us one week’s bacon ration, 4d. out of our Band

| beating of their feet on the floor Fund, and five Player’s cigarettes! "

and tapping of their hands|
at their sides, kept the audience

ness.

These  four  boys from

jence seemed to be gasping as|yzst January and sang at the |
) | Art nonchalantly played runs| white Housi the nextg month; |
The occasion was remarkable | that are obviously impossible. | these four high-school gradu: i

It was heartbreaking.
The only

From one corner a steady

and saxophones seemed to flow
endlessly. Within a ceuple of

the stage, all three drum sets |
and all three pianos, were in use.

Amidst the, sea of dark faces|
a couple of pink complexion.sI

bérserk with the basses. All

in a pindrop state of attentive-| giream of men with trumpets|six trumpets tried to get to-

gether a form of riff. But no-
body could hear what was going

Virginia, who sang for President | minutes all three bandstands on  on.
| Roosevelt at his Inaugural Gala

It was just the loudest, crazi-
est conglomeration of sound
that ever set Andrew Carnegie’s
grave into perpetual motion;

ates who just received honorary | stood out. There, at one of the| yet here and there yvou could

of classical music had been|artiste in the programme WaS| fiom Fisk University, have a | peside him, trombone in hand, |

handed over, for one evening, to | basso-baritone Kenneth Spencer, |

the management of the two
Cafés Society for a programme
featuring the combined talent
from its uptown and downtown
branches. A programme, said
the ads, of “spirituals, classics,
boogie-woogie and hot jazz.”

“LONG HAIR”

Only twice before in the his-
tory of Carnegie Hall, when the
two * Spirituals to Swing ” con-
certs were given in 1938 and
1939, was anything remotely
approaching this venture pre-
sented to the public. This latest
effort was still more ambitious
in its attempt to present an all-

Negro show which, in effect, was !

a panorama of coloured musical
talent in all its manifestations.

The curtain went up to reveal
Leonard Liebling,  68-year-old
master of ceremonies, a serious
musician who has spent the past
40 years with a *“longhair”
magazine and seemed more than
somewhat at sea in this odd
environment,

Introducing the first act,
Albert Ammons and Pete John-
son, he pointed out Pete’s in-
ability to read music, and
alleged that the pair specialised
in “ the most primitive forms of
rhythm.” When Art Tatum was
announced later, he declared
that  this artiste would move
us up a step from the jungle.”

2,000 AUDIENCE

But it didn’t matter too much.
The music was good enough to
be its own justification. Albert
and Pete pounded the living
daylights out of the two big
Steinways and made them
sound as effective as the barrel-
nouse pianos to which.they are
more accustomed.

Following them came Lena
Horne, former Noble Sissle and
Charlie Barnet vocalist, s0
stunningly beautiful that it
seemed almost unfair she
should also turn ouf to have an
exceptional voice. As Lena
sang Billle Holiday's blues, Fine
and Mellow, the 2,000 spectators
seemed to warm up visibly. Car-
negie Hall was getting in the
groove.

Then a hush fell over the hall
as Art Tatum strode on to the

AL GUITARISTS

Mandolinists, and other

. . ¢ »
stringed-instrument ‘Fans’—
“Cathedral™ Monel Strings stand
up to hard professional work. There
is nothing to equal their tone, walue, and
durability. A trial will convince you
of their quality.

WRITETO-DAY for FREE SAMPLE STRING
and copy of our Professional Catalogue,
enclosing 2id. for postage. State
fnstcumieat string required.
CATHEDRAL STRINGS CO.
Manel Works, 138 Shackiewell Lane, tonden, £.8
Telephone: Clissold 771415.

who followed Tatum and, oddly
enough, was the least successful
item in the show!

John Kirby's boyvs brought the
first half to a lively ending with
a long version of Rehearsin’ For
A Nervous Breakdown, includ-
ing an appallingly long drum
solo which the audience found
delightful. Kirby's other num-
bers were Clair De Lune and
Double Talk, the latter described
as a fugue.

And Eddie South, who opened
the second half, played a
Paganini work, and Cyril Scott’s
| Lotus Land and Frank Worth's
| Valse Tzigane. Played them all
well, to boot, but no better than
a 100 other violinists could
have handled them; ‘whereas
who can play jazz like Eddie
South?

CHARITY SHOW

Only when it came to encore
time and the boys went into
Lady, Be Good did the real
South genius find its outlet.

By the time South got
through with Lady. Be Good, 1
felt that the concert had already
been justified. Outside of the
fact that it was a charity show
for the Musicians’ Union
Medical Fund, it was justified
musically, too.

But it was becoming increas-
ingly evident that what the
audience liked to hear and what
the artistes wanted to play. and
what yours truly wanted to en-
joy, were at least two, somne-
times three. different things.

Take Hazel Scott, for in-
stance. When the cocky, pert,
|1ittle girl from Trinidad flounced
| onstage in a girlish white dress
and bumped into those heavy
opening bars of the Second
Hungarian Rhapsody, every-
body—except a few narrow-
minded critics—was greatly im-
pressed. What an ordeal it is to
be a narrow-minded critic!

For Hazel’s other two num-
bers were a two-part invention
in A Minor by Bach and the
Ritual Fire Dance by de Falla,
both similarly converted: at
points into a combination of the
original composers plus Tatum-
{ Kyle-Scott-style.

IN THE MOOD

‘Sure, the audience roared its
approval. Hazel is a very good-
looking gal. She came back and
made one of those speeches, and
then sat down at the piano
again and sang. Sang a song
called Hey, Good Lookin’. Car-
negie Hall was Carnegie Hall no
longer.

ing a jam session; it was the
Saturday Night Swing Club
during a finale; it was Sunday
afternoon at Milton Gabler’s
or Café Society, ]

Only a great act could have
followed Hazel successfully; and
a great act did. - The Golden

unigque place in American music.
Their John The Revelator was

moments of the concert.

For the last official item in
the programme, Red Allen and
his Band stepped forth; the|
only musicians of the evening
who used no written music but
played long ‘‘head”™ arrange-
ments of K.K. Boogie, featuring
pianist Kenneth Kersey, Diga
Diga Doo, and The Sheik,

JIVE HOLDS swAY ! I

Red almost blew his brains‘
out and Higginbotham was at
his fiercest and best; Edmondl
Hall’s intelligent, sensitive

Hall just as in any other setting,
During Red’s performance.‘
anyone sitting near the front

a minor commotion backstage;
little trickles of noise, and of
irrelevant music, began to seep
through. © Something strange

It was Manhattan Centre dur- I

was going on,

Well, when Red got throush
with The Sheik, the secret was
: out. For a finale the organisers |
were presenting a jam session. |
Suddenly, while this was being
announced, the stage seemed bo]
swell.

his partner Will Bradley.
A foot away stood Bunny |

And surrounding one of the
pianos were Tab Smith, Don |
Byas, Buck Clayton, Freddie
Green, Walter Paige, Jo Jones
and, at the keyboard—yes, it was ]
the Count himself.

And so the Count gave the
down-beat, and it was Omne|
O’Clock Jump.

Ye Gods, what a session!

The whole thing only lasted
20 minutes—10 minutes of One
O°Clock Jump, and then 10
more minutes of some more
blues—but during those two
numbers the instruments were
changing hands with every
chorus. The wide stage was a

WHAT A BAND!
No less than nine pianists, six

somehow managed to get a few
bars in somewhere.
Ammons, Pete Johnson, Buck,

Stan Facey, Calvin Jackson,
Basie, Kersey, Kyle, Tatum,; |
Berigan, Kaminsky, Shavers,

Clayton, Henry Levine, Red |
Allen; McKinley, Hoskins,
Jones, Spencer, Specks Powell, |
Even Eddie South was fiddling
away there in front. Paige,

Kirby and Billy Taylor went

genuine concert | gegrees of Bachelor of Music| drums, was Ray McKinley, and | pick out some great jazz.

Maxie Kaminsky, in particu-
lar, had long enough to him-
self to play some stuff which

one of the most spellbinding | Berigan and Maxie Kaminsky. | stole the show from all the great

names around him.

For a few minutes it looked
as though the jam session had
reached a vicious circle; nobody
particular was directing now,
50 nobody knew when or how
to stop.

‘“ A SOLID MESS"”

Jitterbugs inv the upper gal-
lery threw hats in the air and
waved handkerchiefs wildly;
the more staid section of the
audience was both bewildered
and impressed.

Somehow or other the session
reached a final chorus. Café

clarinet was a gem in Carnegie madhouse of wandering figures. | Society’'s Camegie Hall concert

was over.
Hundreds of folk will remem-
ber that evening for the way

might have noticed something of [ trumpets and five drummers | John Kirby played Debussy and

Hazel Scott played de Falla
and Art Tatum devoured
Dvorak. Others will cherish the
memory of the boogie-woogie
boys.

As for me, one memory will
always stand out; that of 34
musicians in a panic, playing
the blues in the wildest jam
session of a lifetime. Man, as
they say uptown, that clambake
was a solid mess!

LOVE AT LAST

THE NEW DEANNA DURBIN HIT

I

UNDERSTAND

AMERICA’S No. 1

Down AncextiNe Way

SELECTION

FROM THIS

TERRIFIC
FILM

DOWN ARGENTINE WAY e
TWO DREAMS MET

DREAM VALLEY

I WANT MY MAMA
PENNSYLVANIA 6-5000

THESE EIGHT IN
|| YOUR FIRST PARCEL

| TWENTY urs ror

| 12/6

| enclose £
F.O. 16{-, S.0. 12{6, TRIO 10{-.

NAME OF SUBSCRIBER ...
ADDRESS.............c......

COUPON’ FOR SUBSCRIBERS
1 wish to become a member of your Orchestral Club, for which

Other Parts 4/-, P.C. 5{-, SOLO PIANO 6/{-.
(Strike out arrangement not required)

THE SUN MUSIC PUBLISHING CO
23 DENMARK STREET, LONDON. W.C.2.

.
.

S. v d.

M.M. 31/5/41
LTD.
Temple Bar 8651-2.
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MARION DAY, who,
¢ as Pat Brand tells you
. on this page, has team-
ed up with her hus-
band, famous pianist-arranger
Reub Silver, in a musical act for
the stage.

SOME guys have all the luck.

How would you like to
spend every morning and after-
noon surrounded by a bevy of
beauty in practice kit, §tampiqg LN NN USSP NN
and Kkicking and tossing their when they return to the Chelsea
heads like mad. while you sat' pajace on June 9, after a week
at a grand piano being supplied | at Exeter.

with cups of hot coffee? | An4 gespite this gallivantirg

True, you might get a little labout the provinces, Reub  still
giddy after a time, but vou manages to Keep his office going,
would be paid for it. And if and has been extensively en-

BRAND'3
ESSENCE

PAT BRAND

Nazi airmen seem to have a
personal grudge against BILLY
THORBURN. They bombed
his own house. He moved his
home to a relative’s—that was

bombed. They took a *com-
munal ” house — that was
bombed.. And finally, while
playing in his long-running

show, “ Keep It Dark,” at Scun-
thorpe the other week-end, Billy
learned that the Luftwaffe had
returned to his own house and
bombed it again.

** Goodness knows what we’ll
hear mnert,” was Billy's com-
ment on the latest news. * We
still keep smiling.”

George Korel has joined Billy’s:

band as vocalist and dancer for
the show. He began last week.
George has played mostly
variety, and was seen in *“ The
| Fleet's Lit Up.”

Thanks to reader Joseph

you were REUB SILVER, who |gaged of late in arranging for | Nolan, of Liverpoo), for helping

spent all last week in this|such top-liners as Ambrose and

manner, you would enjoy- plav- | Oscar Rabin, as well as doing

ing anyway. | a number of broadcasts on the
Threading my way across the | Overseas wavelengths.

stage of the Chelsea Palace. |
nimbly avoiding being kicked
in the teeth by the aforesaid
bevy of beauty, I learned that
these were the rehearsals for
the new revue in which he
opened at the Boscombe Hippo-
drome last Monday.

He had just time to tell me
that it was called * Glamorous
Desires,” when a clarinet funed
up suddenly in my ear, and I
reached automatically for my
tin hat.

Returning to sanity, I looked
up to find the girl in the picture
standing beside me. Some guys
have all the luck, as I said
before. and I began to wish I'd
spent more time in my youth
at five-finger exercises. For
Reub introduced me to her as

. Mrs. Reub Silver.

MARION DAY, formerly with
the Sandler Sisters, is an accom-
plished musician, but it was
only on May 6 that she and
Reub broadcast together for the
first time, though they are to
be heard again more frequently
as a result of that airing.

Notice outside a London
music-hall, standing almost
cheek by jowl with a super-
cinema : —

This is a Place of Entertain-
|ment . . . NOT a Cinema.

| Y

Invading the Embassy Room,
Welling. during the current
War Weapons Week, two Home
Guard bandboys approached |
leader STAN ATKINS with|
the request that they might |
demand a penny from every |
patron who had come without
a gas-mask.

Stan agreed . . . and the step
towards £250,000 was furthered
bv the sum of £1 3s.

Three hundred and ninety-
|'six maskless patrons! Which
| gives you some idea of the num-
bers Stan is attracting to this
Kentish palais.

| Notice outside Drury Lane,
| headquarters of EN.S.A.:—

| Come the four corners of the
| world in arms against us, and>

| me keep my end up against the
| Thief of Badgags on page =ight.
| He tells me that COUNT
BASIE and FATS WALLER
were dining together at a
restaurant when the . waiter
came up with a letter addressed
to The World’'s Greatest Jazz
Pianist.

This naturally created some-
thing of a situation, each one
politely insisting that the letter
must be intended for the other,
and each equally politely refus-
ing to open it.

Finally it was decided to leave
the matter to the waiter, who
slit the envelope open, pulled
out the enclosure, and read: —

Dear Meade Lur—

There seems to be some
doubt on the part of the * Blue
Rockets” R.A,O.C. Dance Band
as to when they are to broad-
cast.

In last week’s issue we
announced that it was June 9.
Ex-Lew Stone trombonist L/Cpl.
ERIC TANN says it’s June 4,
and asks me to correct our
mistake.

But it was the B.B.C. who
said it's June 9—so what am
I to do?

!
Anyway, I'll leave it to Eric

British blues. Although ac-
knowledged as the truest form|
of Jazz, this form of composi- |
tion seems fated to be ignored |
by British writers, Limehouse |
Blues standing alone  8S |
Britain’s contribution to this
type of muysic. Joe now passes
the hint along to Charing
Cross Road.

Renee Johnson makes the
fourth youngster whom Joe has
recently added to his personnel
without their having any de-
gree of previous stage or
broadcasting experience. And
with 21-year-old Bette Roberts,
18-year-old Bob Arden and 17-
year-old clarinettist Walter
Crombie in his line-up he can
claim to be the only leader: in
the country who trains his own
talent.

With a success that none can
question.

Had an office call from
organiser LYN MORGAN,
who used to run those success-
| ful contests in and around the
West End before the war,

These days he is still carrving
on at Watford and Rickmans-
worth with the assistance of
popular local bandleader
Tommy Hunt, and even man-
ages to book such name bands
as Billy Cotton, Howard Baker
and Nat Gonella for special
nights at the Watford Town
Hall.

Personally, I imagine the big-
gest attraction at the moment
in the Morgan family is bounc-
ing eight-months-old daughter
Pamela Ann, who, sad to say,
appears gquite uninterested in
her father’s activities as yet.

In between dashing out to
sea to pick up floundering Nazi

-

|
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* TUITION CORNE

Trumpet
Tips . . . . No. 41

‘ ] AVE you a Mark of Sorrow? (With
apologies to the film of nearly that:name!)

But as applied to trumpet players it means
that tell-tale red ringz on the lips where the |
| mouthpiece rests.

Now and then one sees a trumpet plaver
| with this mark. Ask him about it, and he
will nearly always say that it doesn't worry
| him, that he didn't even know he had.it, and
| that it certainly doesn’t affect his playing.

Nonsense! Al of it! It should worry him,
because it tells him that he is playing pressure
system; he can’'t help noticing it.: for it
amounts to a disfigurement (people look at |
him in buses and wonder if he's been kissed |
by a hedgehog): and it does affect his play- |
ing—as pressure system always will.

So watch yourselves, trumpet players. Take
a look in the mirror after a hard gig. take
another look in the morning. If there’s a|
red mark on your lips, regard it as a danger |
signal, and sit down and think seriously about
these pressure and no-pressure systems. The
whole thing has been explained in detail in
this column.

It means that you are putting such ¢ strain
on the flesh that even after months (or years)
of playing the skin isn't sufficiently toushened
to stand up to the terrific stress you are put-
ting on it.

It means, accordingly, that you tire before
you should, that vour top notes are uncertain,
and (in extreme cases) that you might very
well destroy the labial nerve and never be
|able to play again.

Truly a Mark of Sorrow!

1

Drum
Dope . . . No. 39
used to be laid down as an axiom by the

25
I old hands, and listened to with bated
breath by the youngsters, that a drummer

airmen, pianist Harry Packham should be felt and not heard.
still has time for dance music,| This is all wrong. And you’ve only got to
and it was while directing a | think for a moment, or listen to a realls first- |
band at an East Coast hotel | class band, to see that it is far froin the |
the other night that he came | truth. |
across one of the biggest names| It is a pernicious and dangerous error to |
in the business. | fall into. It leads drummers into the habit |
It was near]y four years since | of holding themselves in so much that not a |
he had seen CLIVE ERARD,|beat is audible from the fioor. The other |
and even so their meeting was | members of the band don't notice it. bécause |
a case of Hello! and Good- | they are near enough to hear, and so the fault
bye! For Clive—“a tanned.l goes unchecked.
healthy figure in battle-dress,| Let's hear vou, drummers. Remembeg your
was in @ hurry. But he looked | bass drum beat is what keeps most dancers
grim enough to tell me he was|to the rhythm, Remember, too, that people
doing a real man’s job some- | like to hear some good rhythm.
where.” Remember, too, that it is part of the]
Clive, who was with Am-| drummer’s job to fill in the holes in thel
brose’s 1935 Super Stage Band orchestration—the ‘ open spots ”—and what’s
as accordionist, arranger ang a | the good of filling in if the filling is inaudible? |
member of the famous Rhythm | pDon’t bash the daylights out of everything. |
Brothers, was also responsible | But let’s hear from you. If youre in doubt
i

for the gigantic arrangements |aphout balance, get one of the band to nip off
in the Jack Hylton-Brian Law- | the stand, when the floor is crowded. and

rance film, “She Shall Have guite honestly tell you whether you are too
Music.” He was for some time  Joud or not loud enough.
associated with MELLE

| i 1
WEERSMA, the famous Dutch| UP the Kitehen Department!

arranger-pianist, who, in turn,
was in partnership with another |
famous pianist, MONIA
LITTER. [

Clive was able to tell Harry
that Melle is now somewhere in

Dont’s_ iior Dance
Ba"dS e o @ NO. 1‘30

to tackle the B.B.C., and sug-

Together they have a num-  we shall shock them. | to
gest you keep your eyes glued

ber of spots in the new stage| Come, come, Mr. Dean!
show, which I hope to review | Shock them? |

South America, having man-i
o di . aged to slip out of the Nazi
g?]ttr;\?hl(?glgipﬁggrammes to find network at the time of the|
[ ) ey |invasion of Holland. But his|
|  Incidentally, Eric tells me|charming wife is still in Hol-|
|that the band is rehearsed, jand and a reunion seems at
| conducted and generally super-

WRIGHT HIT PARADE

DON'T WASTE TIME ON PIECES YOU l
CAN'T PLAY. ‘

HOW many bands waste hours trying to do
the impossible? How many three-piece |
bands attempt a full-blown Ellington orches-
tration? And how many large * sweet ” dands

|
i

FOR ALL THAT I CAREL
CONSTANTLY
NEVER MIND

WEEP NO MORE

TERRIFIC NEW HIT REVIVAL—

vised by himself, ex-Jackson
bassist LEE STREET now being
producer of the concert party.

So indelibly has In the Mood
beecome associated with JOE
LOSS and his Band. thanks to
their best- selling non-vocal
record of that number, that Joe
has now scrapped Dancing
Time and adopted it as his new
signature-tune.

's

the moment to be only a very | try to play swing arrangements? |
remote possibility. It's either stupidity or vanity. or botf.  In
any case. it's a waste of time and does the

.' band a lot of harm, both musically and |

The Aspland Hall, Chatham

financially. The boys get discouraged when

they realise that it's just not in them, and
Place. Hackney. has just been | band bookers-don't like a band that obvipusly
deprived of a 20-year-old hot | isn’t bringing off what it is trying vtn}‘db{) f
violinist in the person of| So. bandleader, take a critical look at yonr |,
SONNY BLAY. who last week|pand from this point of view: Are they |
received orders to put down the | sufficiently good readers to tackle a hard |,
fiddle and pick up his musket. | orchestration? Even if they practise it until |
But, despite this blow. | they know it, have they sufficient technique |
TANLEY BEST, on alto sax,|to be able to play it?

Listeners during this week |is still leading his band in

Are the soloists really good stylists, or do|

AIN'T MISBEHAVIN' s po soon ne bond 3 "0l 500 .
g broadcasting  regularly, are| This is something new in
hearing Joe's new discovery, | Hackney, but of its popularity

3/2 per set, post free. 21-year-old Leeds vocalist, | there seems little doubt, judging

LAWRENCE WRIGHT MUSIC COMPANY LTD.
Wright House, Denmark Street, London, W.C.2.

Renee Johnson, for the first|by the audiences Stan is draw-

time on the air.

Finding her voice eminently
suitable for blues singing, Joe
now deplores the dearth of good

I

ing.

Though I expect he has io
bring up the volume a bit
during blitz nights! . . .

they just get raucous and jazzy?

Are the ° straight ” soloists (notably t.hel‘
[

straight. solos because they can’t do anything |,

violin) really “sweet,” or do they just play

else, and then only produce scrapes and
squeaks?

Come on, now, leaders, be honest with your-
selves. It’ll do you and your bands a lot of
good. '

‘
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Bill Elliott’s
CLASSICS
OF JAZZ

No. 26—+ Cheese and
Crackers’” [ * Mug of
Ale.”’ By Joe Venuti's
Blue Four (Parlophone

Adrian Rollini (bass sax).

‘S one grows older, sadder.
|*' and perhaps wiser, I find
| myself turning more and more
to the records of the Golden
| Age. 1 know that a lot of good

jazz is still played to-day, and, |

as anvbody can see by my recent
“ Classics,” I am ready to appre-
| ciate it, but I shall always feel
that the music of Bix, Nichols,
| Venuti and Co. was music in
the true sense of the word.

| It had a certain charm and
| freshness about it, and, above
| all, it had originality, something
that is lacking in present-day
jazz.

NEVER-CORNY JOE

Joe Veénuti was one of the
great melodists of jazz. He
never made a record that could
be labelled “corny’; yet, with
Joe and his bunch, you heard a
tune all the time, and that's
something I rarely seem to find
nowadays.

Cheese and Crackers is a good

sists of a wistful little theme
that serves as a framework for
some grand solos. Intro and
first chorus are taken by Joe,
with Lang and Rollini riding
behind him. Venuti and Lang
were a grand team, but what a
trio they become with Rollini
|added! This first part is inti-
| mate jazz at its very best.

| A short piano solo in Schutt’s
lusual florid style leads to a
| guitar chorus that, like all
| Eddie’s work, is perfect, and that
|applies equally well to the duet
| between Venuti and Rollini that
follows.

Rollini has a solo chorus next,

and I confess that it’s still my
greatest kick in 4azz to hear
that bass sax driving away
|above everything. (I warned
]you that my own likes were
going to be prominent in this
'next bunch of ** Classics.”)
. Violin takes over for the rest
of the time, with Joe at first
trving to outdo Lang as he plays
the same kind. of single-string
'solos pizzicato on his fiddle.

Yes, I'm certainly glad that
here’s one lot of Cheese and

THE MELODY MAKER AND RHYTHM

“Arrangers Are Food And
Lifeboats To A Band”

| |
* R3440) x|
PERSONNEL: l
Joe Venutl (violin); Ed Lang
(guitar); Arthur Schutt (piano);

example of all this, for it con- |

MAY be wrong, but !
I think it is only during

the past few years that
arrangers have been re-
cruited from bands. Hitherto
the career of arranger had
been somewhat class-bound.

There were arrangers, and
‘there were  dance-band
players.

The arrangers rarely had
time to play in bands, and
the band-players had no
opportunity of being allowed
| to arrange for the ‘bands
they played in.

Coincident with the de-
mocratisation of many other
things. however, the arranger is
now encouraged to gain his
commission from the ranks.
And so it should be, for if there
is one person in this world who
ought to be encouraged to

self.

He knows—or should know—
| more -about it than anybody
| except the " bandleader;
| should know more than any of
| us, but too rarely does.

| PIANISTS

] But in the old days arrangers
—if they were dance-band
players at all-—were called in
from anybody’s band, but the
one for which they arranged.
‘Why this should have been so 1
never quite understood. In the
majority of cases these
arrangers were pianists; maybe
because the ability to play the
printed song-copy enabled them
to know better what to leave
out than would. say, a player
of the trombone or tenor saxo-
phone.

All this has changed. how-
ever; and two of the best
arrangers I know in this
country at present are respec-
tively a trombone player and a
tenor saxophonist.
| Perhaps one reason why the
rank-and-file arranger has
| taken so long to be recognised
,is that we are particularly
prone in this country to ignore

the talent under our noses.

Another reason, of course. is
| the unconscious way the British
will always mistrust versatility.

For the average British band-
[leader, the arranger and the
| dance-band player are two
separate occupations. If vou
want an arrangement, you call
in an arranger; if you want an

arrange and. orchestrate it is |
the dance-band musician him-

who |

T

says

“MIKE "

But I feel Jack Hylton’s case ]
is an exceptional one. One
thing, however, pleases me; to |
note that, when Jack’s band
finally split up, both Yorkel
and Ternent became band-
leaders in their own right.

I don't suggest that all
arrangers should be band-
leaders, but I do feel it is essen-
tial that a bandleader should
be an arranger, unless he hap-
pens to be an outstandingly
fine instrumentaljst like Benny
Goodman.

Ellington. Redman, Hender-
son are all instrumentalists of
a competent and original turn
of mind; but they excel as
arrangers and it is their
arranging which made their
bands among the most im-
portant in all jazz.

Benny Carter, on the other

hand, 1is that exceptional
figure, the superb instru- |
mentalist and the superb |

arranger-leader. Benny Carter’s
playing and his arranging are
always heard at their best in the
band he is leading.

But the people at the top of
the lagder are not my concern.

I am worried about the Little
Man among arrangers, the
youngster who hus studied his
records, studied ihe technique
of orchestration and is filled
with ambition to hear his work
played.

Progress in any profession is
largely a combination of hard
work and luck, ability and
opportunity, but I think we can
safely say that there can be very
few dance musicians who have |
failed completely to have their
talents recognised. For the
instrumentalist, there is always]
a MELODY MAKER contest within
reach.

The d4drranger has no such
opportunity to get a hearing.
If he sits down and writes a
score he can try sending it to

some bandleader of repute, but |
since few bandleaders of
repute (if they can read a score
at all) have the time to try
out submitted items on the off-
chance that talent may be dis-
covered, the whole thing is a
waste of time and postage.

RHYTHM CLUBS

Local bands usually haye their l
work cut out to cope with the
printed arrangements they use
on their gigs, and have not the
foresight to encourage local
arranging talent to score speci-
ally for their particular com-
bination.

Even if the leaders of local
bands did perceive that their
band would sound 500 per cent.
better for having special
arrangements, there is still the
question of payment to be
settled.

Even the beginner in the art |
of arranging expects to be paid. |
Does this bring us to a dead-
end then? No. the Rhythm |
Clubs have it in their power |
to conte. to the help of the
student-arranger. I'll be tell-

ing you how,

RHYTHM GLUB NEWS

No. 150. At the meeting of the
Iford Rhythm Club, ob May 20, Ken
Othick gave a recital of Rare Discs.
Tom O’Callaghan presented  his
‘' Greatest Kicks in Jazz,” and the
Club Jam Group gave a Jam Session.
The meeting on June 3 will include
recitals by Jack Surridge and Harry
Moulton. Best wishes are extended
to Al Mead and Den Clarke, founders
of the Club, now in the Forces.

No. 162. Everything poinis to an
enormous  suceess attending the
recently formed Ashton Rhythm Club,
which met at the headquarters at |
Messts. Rex Hoult, Lid., 215, Stamford |
Street, Ashion. Mr. R. A. Davies,
founder and president, in his opening
address, revealed that this was an
ambition of 20 years' standing, and
paid tributes to the directors ot his
firm, Messts. R. Hoult and J. H.
Bainbridge. ©. Harrison. J. Morrm,f
K. J. Telley and A. Pilllng were
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$ID (“NITWITS")
MILLWARD IN LONG
HAIR CONGERT

(\AN you imagine Sid Mill-
ward, of Nitwits fame.
playing Mozart?- -~
Well, he has, if only to show
that Benny G. is not the only
jazz clarinettist who can play
something else. -

In a recent Forces concert
the Mozart E jflat Trio for
violin, clarinet and piane had
the former leader of the Nitwits
playing clarinet, with H. T.
Smith, formerly with Walford
Hyden, at the piano and a
medical soldier, E. W. Vincent,
playing the violin.

The concert contained works
by Grieg, Bach, Chopin and
Brahms, and one of the players
was A. M. Cook, D.Mus., the
organist of the Leeds Parish
Church, ————

RHYTHM BOYS AIR

()N June 5, from 4.30-5 pm.
-~ on the Home Service, Roy
Plomley will present a most
interesting recital of discs by
the famous Rhythm Boys in
their Paul Whiteman days.

He will use that great record-
ing of Mississippi Mud as the
signature tune  for this pro-
gramme, and include When the
Blackbirds and the Bluebirds
Got Together, which was almost
a sensation when “ The King of
Jazz” film was shown.

In any case, a comparison of
the Bing of those days and the
Bing of to-day should make
this programme a “ must ” for
even the young fans who don’t
remember the Rhythm Boys ‘as
a unit.

elected ap commitice. A recital was
given of the H.M.V. 1941 Jazz
Ciassics and request items. Meetings
are held every Sunday, 7 pm. In
addition to this Rhyithm Section of
the Ashton Record Musical Society. a
Standard Music Section is shortly to
be formed. Entrance fee is 1s. with
a weekly subscription of 6d.

No. 165. First meeting of the

Twickenham Rhythm Club was held .

on May 25, when record recitals and
a Jam Session were held. It is hoped
to hold future meetings at the
Twickenham Palais, where Syd Pettit,
founder of the club, leads the resident
band, and to whom application should
be made for membership.

Crackers that’s unrationed.

VIRTUOSITY

; instrumentalist, you send for
one.
| You never think of getting
. | one individual who is both at.

Mug Of Ale is also a good|gnee though the multi-instru-
tune—but then, it ought to be, | \ent man is always in great
‘as it’s our old friend Limehouse | gemand: but that is because
Blues with an alcoholic title.  .¢  economic  considerations
It is taken at fast tempo, and | ;hyigusly.
reveals completely the astound- STAPLE DIET
‘ing technique and virtuosity of SARAVI SR S

You must realise that I am |

this group.
' discussing the question of

Venuti and Lang share the

opening bars, and you want to
listen to the terrific rhythm
that Lang’s guitar imparts to
the disc, and the neat way he
hands over to Rollini for
another bass sax ramble in
rhythm.

The violin takes over again,
and is followed by a Lang solo

arrangers and instrumentalists
in the most general terms. It
is easy for you to tell me that
both Peter Yorke and Billy
Ternent (to quote one famous
example) were members of Jack
| Hylton’'s Band and his stock
| arrangers at the same time; T
know,

—_——

30 Nos. for 18/- YOUR 1°7

ALSO

SALOME
AND SO DO I

MEC LB
ETER UJ aumce ]

7IN—C[]NJUNCTI0N WITH THE WORLD WIDE music cg.,
o = 5

“A Sensational New idea!
THE ORIGINAL MANUSCRIPT SERIES.
BEAT ME DADDY (eight to a bar)

Vic Schoen’s arrangemest.

SOUTHERN FRIED

| THEFIRST LULLABY

EVERY TIME | LOOK AT YOU
LET'S HAVE ANOTHER ONE

LTD.,& MACMELODIES LTD,

p_AﬁcEL CONTAIRS |

Same arrangement as Al Donahue’s Record.

OVERNIGHT HOP

Same arrangement as Red Nichol’s Record.

WEDNESDAY NIGHT HOP

Original Andy Kirk arrangement.

MISSOURI SCRAMBLER

Original Will Osborre arrangement.

SIGH NO MORE, LADIES
BLOW,BLOW, THOU WINTER WIRD

* Arranged by Beorge Evans.
OH! MISTRESS MINE
IT WAS A LOVER AND HIS LASS

YESTERDAY'S DREAMS

Prices— Doutle Grochestration, $.0. 2(6, f.0. 3« Piane Solos j-, extra parts 6d. each.

Arranged by George Evans.
Price 3/6 per set, 3/10 post free.

George Shearing’'s Piano Arrangements

SOUTHERN FRIED
BEAT ME DADDY

} 2/{- EACH

But Jack Hylton’s band led a
particular family life of its own;
|it had to be self-sufficient.
| because when vou're touring all
| over Europe vour band has go(li
An

that I think ranks as one of his |
greatest ever.

A few bars from piano, a neat
break from Joe, and then
Rollini is off again, but this time | 15 pe Jike an ocean liner.
with his hot fountain-pen. arrangers have to be carried
you've never heard Adrian On | gwith the band in the same way
that—well, you've got a treat in| that food and lifeboats are
store. carried by the Queen Mary.

The coda deserves a few lines|. Indeed, arrangers—if you
to itself as, led into by violin, |.think of it—are not unlike food
all four aces play a bar or so, | and life-boats to a band. They
each with perfect understand- | provide the staple diet, and
ing. Call it a final sip at the | they have to be used in an
mug if you like, but I wish they | emergency, when an unexpected
had made it a pint and played | national anthem is wanted at a
another couple of choruses! moment’s notice. for instance.

BEAT ME DADDY (1 1 s

Price 3/6 per set.

310 post tree.

Enrol me Bs a member of P.M.
Sub. Club, for S.0. .

lenclose £ : s. d.
per sel

or

Terms lor 30 nos.
5.0, 18/-, F.O. 28/-, Trio
12/-, Extra P.C. (with Trio
upwards} 6f-, Extra Parts 3=,
Piano Solo Copies 10/~

Name

Address

THE PETER MAURICE MUSIC CO.. LTD.,
21 Denmark St., Lenden, W.C.2. TEW. 3856

P.M. HOT HITS!

IN THE MOOCD
RHUMBOOGIE

Between 18th and 19th on Chestnut Street
IDA (Sweet as Apple Cider)
COMANCHE WAR DANCE
DOGGIN' AROUND

TEXAS SHUFFLE

TIME OUT e TOPSY
WOODCHOPPERS’ BALL
BLUES UPSTAIRS and DOWNSTAIRS
CASBAH BLUES

CHICO’S LOVE SONG

FOR DANCERS ONLY

THE CONGA e CHEROKEE
DIXIELAND ONE-STEP

Price 2/9 per set, 2/11 post free.

e



ATURDAY night at Ham-
mersmith. On the dance
-floor of the Palais a
-thousand worshippers at the
shrine of terpsichore make
mass obzisance to the
medern deitv known as jazz.
Overhead the slowly revolv-
ing crvsial chandeliers stab the
crowd with shafts of reflected
brilliance like miniature search- [ to watch him extract attention
lights in emhryo, seeking some | from even the most blasé of
tinselled Messerschmitt through | patrons by the sheer brilliance
the haze of tobacco smoke that|of his vibraphonistic gym-
swirls below. It is waltztime. |nastics. )

For a monent bombs, black-| Obsessed by the piquant
out and blitckrieg lie forgotten appeal of compound harmony,
as the world outside waits upon | he invariably managed to in-

throbbing nostalgia of |sert more “screwy ” chords into
muted brass. a popular song hit than any

Suddenly the tempo changes. | other musician I knew, and yet,

The house lights brighten. like Raymond Scott’s famous
And through the stillness | Huckleberry Duck, rude cracks
sounds the clear bell-like notes | concerning Chinese music
of a vibraphone playing a riff ] always rolled “ like water off
hatched 2.000 miles away. in | his back.”
some ebony playground of| Since then, however.- those
Harlem. early excursions ifnto the land

A flat-foot floogie. with a/of the ninth and thirteenth
brand new floy floy. | have formed: the basis for some

And, as one by one the instru- | of the most outstanding of his
mentalists add their contribu-  improvisations, and, indeed. I
tion to the accumulating pyvra- feel that it is .essentially this
mid of sound, the hammeristic | harmonic inventiveness that
magic that is the call-sign of | makes his own playing no copy
ROY MARSH, newest and| of Lionel Hampton’'s.
brightest swinz star in the jazz * * e
firmament, weaves a spell of
harmonic subtlety around the| Strangely enough, the only

changeless chord sequence of |timeé I have ever seen him
the blues. . . . shaken from his passive im-

o * | perturbability was after hearing
i | { himself described as an imitator
Still only 22 years of age, this | of his American counterpart.
young musician has risen in the | Personally, I consider nothing
short space of eighteen months | could be farther from the truth.
or so from comparative ob-|Apart from the fact that they
scurity to become possibly one | both play the same instrument,
of the best-known members of [their extemporisations are as
‘the profession. far removed from one another

‘Tall, quietly spoken, with an |as are—the pianistic ramblings
engaging sériousness of manner, | of Art Tatum from the staccato
the carefully cultivated mask of | exuberances of Basie.
boredom that covers his fea-
tures on the stand is apt at a
moment’s notice to break into a
stow grin of good humour that
is undoubtedly one of his most

moment a test pressing of a new
|disc shortly to be issued in the
Columbia lists for June, in
which the fluid ingenuity of

THE MELODY MAKER AND RH

MARSH MAG

Personalities in

I have beside me at thel!

YTHM
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good-bye to bachelor days in the
company. of charming Miss
, Morrison, his fiiancée.

LOU  NUSSBAUM, vyounger
brother of Joe, and also an ex-
pert at the gentle art of pick-
ing and slapping, is now with
Harry Roy and his Band on
tour, and, so reports tell, doing
very well.

Seems the only people who
stay put these days are the
Accordion Dept. of the MetLopy
MAKER.
| '3 ok

And now once again for corre-
‘spondence corner.
| At the moment T seem fto be

| waging a losing battle.

As fast as I answer letters
en masse through the columns
of this page, so do fresh in-
quiries pour in through the
post.

But never fear.

With patience, perseverance,
and the Editor's forbearance, I
shall clear my desk yet, and the
only thing you don't have to
do is to take me seriously.

I Actually, of course, as I said
Genial Denmark Street per-| — | last week, the best part of being
sonality EDDIE STANDRING, king Howard I@akc_zr, sang with | a journalist is having so many
of Campbell Connelly and Co.,  most of the big-timers of the lgtters from charming people
back from up North. relates business. like yourself. '
good story corcerning - well- Touring with the late Teqdyg So just keep writing. . . .
known ex-bandleader MICHAEL | Joyce, at the Dorchester Wlt.h | First this week is a communi-
FLOME, now serving with | Jack Jackson, ‘at the May Fair cation from the BRITISH
RAMC. !with Sidney Kyte, the London |COLLEGE OF ACCORDION-
Seems Michael has grown So‘Ca,s'ino with Jack Harris, a._nd[lSTS. of 179, Tottenham Court
accustomed to returning his | 2g2in touring with Maurice | Road, W.1, that will certainly be
tableware to the cookhouse‘wm,nmk- in thg Dorchester | of interest to all earnest
after meals in camp that dining Folﬁgst,_ htel;i specm;_l brand‘dtl)f st}idents of the instrument.
. g 7 sophisticate vocalism rapidly n spite of air raids and blasted
g‘t‘ttt‘:leltgalf;tl;gldz} ;l;nq;hﬁgt:igljlg brought her to the notice of the z;a::d"otl:;is the activities of the College
. A 5 a going on.
Leeds, habit proved too strong, listening -publgc, and to-day, Examinations are being held at
'and he left after dinner com- under the auspices of t_he Payne | paistey, Dundee, Ayr and Glasgow,
plete with hotel knife, fork and office, the future cert_amly looks | and the nrumber of entries is even
plate, to the amazement of both | good to this attractive convert targer than last year.
| management and friends. | from the world of commerce. |

Manchester erams.
At least, that’s Eddie’s storv %k * K

E
.- - and he’s sticking to it. . .. | whpich reminds me of another |
1

little blonde typist who also quit
i her job recently.

Paragraph

by
ERIC
WINSTONE

The number is FB2621, and
in two days from now you will
be able to find it" in the June
lists for Columbia.

Hear it for yourselvgs and see
whether or not you agree with
me when 1 say it is indeed
Marsh magic. . . .

*

ot

ROY MARSH

#* % ]

follow this
week. and Joe Gregory. of Cardiff,
promises over 40 entries for his date
on June 10,

London erxaminations take place
from June 17 to 20, Hull qn June 24,
and Portsmouth on July 2.
| In fact, learn the accordion

| and see the world.
{ 3 St

e
<

Passing from the masculine Said the boss was sO bow-
to the feminine, and as a final | jegged she used to fall through

proof that all the glamour in| pis lap. ...

outstanding personal assets.
Although admittedly it was
with bandleader Phil Watts
that he made his debut on the
air prior to the war, I think I
am right in saying that we have
possibly shared more sessions
together than is usually the
case in this changing profes-
sion, and even back in distant
gig days, adding an indifferent

piano to the ensemble, I used\up to date.

his invention has earned him a | the paper is not to be found on
label credit as a featured artist. | page six, I bring you charming

Taking chorus after chorus at | songstress GLORIA BRENT,)
breakneck speed, he finally | currently singing with Jack REGGIE MANUS, recently re-
proves for once and for all that | Payne and his Band. | turned to town, is to take over
he has no competitors on this From originally crooning to|the position of stomach pianist
side of the Atlantic at least, | her typewriter during the office at the Queen’'s Brasserie in
and executives and musicians | hours of a well-known shipping | [ eicester Square reminds me
alike agree that it is un-|firm, this talented young lady |that it is now some time since
doubtedly the finest example of | made the grade faster than old. friend DON DESTAFANO |
his work that has been. waxed | most, and shortly after making |jeft this well-known West End
'her professional debut with gig|drinkerie to take his place in
the RAM.C. at the invitation

%

News that accordionist

of His Majesty’s Government.

My sincere thanks
STANDRING, TO ALL FELLOW-BANDLEADERS AND
THEIR VOCALISTS, MUSIC-HALL ARTISTES, ORGAN.
| ISTS, CONCERT-PARTIES, E.N.S.A. SHOWS, AND B.B.C.

"~ PRODUCERS, ETC., FOR HELPING TO MAKE MY SONG

INTO THE NATION'S NO.

| Admirers of Don’s fine play-
| ing will, I know, be glad to hear
that he still manages to put in

some time on his instrument

when Army duties allow.

At present he is actually

{ stationed in the Quarter-
| master’s stores (cue for song!),
{and plays in the official

TO EDDIE

In addition to this. four
| nights a week he manages to
play for dancing at a café in
the neighbourhood, so it seems
| that at-least his fingers will lose
|none of their old flexibility
| while he is away from town.

old friends now in uniform,
{and if ever I can help any of
you fellows who have tem-
porarily given up your cus-
| tomary places in Archer Street,
you only have to write and let

0'79" T"e Hill ‘:%ilvg(-lfri‘)ev;fted Eric . . . thats

New faces and an extra solid
lift to the music of Harry Leader
and his Band signify the acqui-
sition of something out of the
ordinary in rhythm sections at
Hammersmith these days.

Newcomers include bass
player JOE NUSSBAUM, late of
Java and his Orchestra at the
| Queen’s Brasserie; SID
| WRIGHT, pianist from Teddy
| | Foster and his Band; and drum-

[.mer BOB RICHARDS, who put
in some excellent skin work

1 BEST-SELLER. }

GRATEFULLY,
BILLY MERRIN

(GERRY MASON) s [ Rges GRS
. Incidentally, pianist SID

WRIGHT tells me he has his
most important session booked
| for Monday next, when he bids

|

R.AM.C. band in that part ofl
the world where he is quartered. |

It is always good to hear from |

Now another communication,
this time from A. L. DELLA

| PORTA, a director of the
Premier Drum Company,
of Premier House, Golden

Square, W.1, who writes an in-
teresting letter concerning 2
recent article on this page about
guitar ace Roland Peachey.

I was delighted to read your very

interesting article on Roland Peachey
tn the MgLobYy MAKER.

May { point out; however, that
readers may have gained the. ém-
pression  that Roland brought his

three-necked guitar into the country
with him when he first came?

Actually the instrument was built
by us after a great deal of erperi-
mernting, and we believe it to be the
first three-necked instrument to be
built on either. side of the Atlantic.

Thanks, Mr. DELLA PORTA,
and congratulations; you cer-
tainly made a good job of the
instrument.

Personally I like your neck . . .
’ all three of them.
| i 3 %k

Accordion teachers in South
INorwood, please note following
inquiry from reader CECIL
ISNELL. of 145, Whitehorse

Lane, South Norwood :

Am just learning to play the accor-
dion, and would appreciate it if you
| would tel me where [ could get
legsons in or near Croydon.

OK.. CECIL; maybe if an
accordion teacher reads this
he will get in touch with you.
Let me know how you get on.

* *

Congratulations to charming
PAULINE PONTING, of 20,
Langham Place, Northampton,
who writes to, tell me she is now
|completely recovered from her
recent illness:

I thought I would just drop you a
line and let you know that { have
| recovered from my recent illness. Of
course, I had to cancel all my engage-~
ments, but am now starting again.

Your page proved a weekly tonic
to me. Thanks a lot. May be tour-
| ing soom with the accordion. Would
like to take wmy complete kit of
drums, zylophone. etc., but jifteen
cases seem a great deal to [ook after
in war time.

l Very glad to hear the good
Inews, PAULINE. Best of luck
for future engagements.

And would you be popular in
the Underground during rush
hour with fifteen cases. . , .

My, oh my!
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“CLASSICS OF JAZZ”

ON THE AIR

“DETECTOR”
Reviews War Time
o B adi ool

Y thanks to Bill Elliott
: for his “Classics of

Jazz ” record recital for
the Radio Rhythm Club in
the Forces programme last
Thursday week (May 22).

I don’t know that I quite
agreed . with his remark that
before a record can be classed
as a Jazz Classic both sides
must be good. This would seem
to suggest that whether a re-
cord can reach classic status
may depend on what the re-
cording company may have
seen fit to back it with, which
is absurd.

But I was pleased to hear
Bill say that good recording
and surface were essential
factors.

Far too many pay all too
little attention to these matters,
especially the question of over-
recording, which to-day is
spoiling so ‘'many of the other-
wise excellently recorded Victor
performances issued by HM.V,

The technical aspect of re-
cording and reproduction was
fully explained in the “ M.M.”
during April, May, June and
July, 1939, by colleague
“Dabbler ” in his series en-
titled “ Aids to Better Repro-
duction,” so I need not go into
the matter-here,

CRITICISM

Also, it is not my task to do
s0, so I return to this airing by

Bill Elliott to say that I think |

it might have been wiser had
he devoted this, his first broad-
cast in what I hope will be a
series, to records he had dealt
with in these columns. It
would have given us all a
chance to realise better the
truth of what he has said of
the records he has written
about in his excellent weekly
feature.

Still, I am sure no one can
complain about the fare he
gave us or deny that the per-
formances have every right to
‘the description *“ Classics of
Jazz.”

Here is the list of the records he
broadcast : (1) Give Me Your Tele-
phone Number, by Higginbotham’s
Bix Hicks; (2) Clarinet Blues, by Jess
Stacy’s Band; (3) Yellow Dog Blues,
by the Chicago’ Rhythm Kings;
{4) Savoy Stampede, by Benny
Carter’s Orch.; (5) Wanderlust, by
Johnny Deodds and his Orch.; (6}
Meet Me To-night In Dreamland, by
Eddie Condon’s Orch.; (7) On The
Sunny Side Of The Street, by Louis
Armstrong; (8) Ain’t Misbehavin’, by
Louis Armstrong.

No. 1 is to be issued here
shortly by Parlophone; No. 3,
originally on Vocalion 8.20, is to
be reissued shortly by Parlo-
phone; No. 7 is already. avail-
able on Parlophone R.462.

Nos. 2, 4, 5 and 8 are either
American Commodore’s, Master,
Variety or H.R.S,, and there is
little chance that they will ever
be released here, the companies
not being represented in this
country.

ok % 3

The BLUE ROCKETS, dance
band of the R.A.O.C, will give
their second broadcast in the
Forces programme next Mon- |
day week, June 9.

This outfit, produced and con-

l

Clouston and Sidney Pulfer), as
well as Sam Gelsley (ex-Jack
Harris guitarist), Jack Baver-
stock (ex-Maurice  Winnick
pianist). and Eric Whitley (ex-
Carroll Gibbons bassist). The
full line-up was given in the

M.M.” for March 1 last.

When this combination first
broadcast on February 21 last,
I thought it the next best Ser-
vice dance band to the famous
R.A.F. outfit, originally billed as
the Squadronairs—and it has
had plenty of time to improve
since then.

% * *
FRANK BINNS AND HIS

BAND—well known iIn their
own district of Colne, Lan-
cashire—will give their first

broadcast on Tuesday next,
June 3.

According to B.B.C. Press
department, “ though they tend
to specialise in modern and old-
time music, they are well able to
put over the latest ‘snappy’
rhythmic and ‘ hot’ numbers.”

Versatile—one hopes!

WE WANT TO KNOW

But what this writer would
like to know is: (a) What music

is there which isn’t either
modern or old-time; (b) what
difference is there between
“snappy” “rhythmic” and

“ hot ” numbers. at any rate as
far as English bands are con-
cerned; and. (¢) what are
rhythmic and hot numbers if
they are not modern music?

These B.B.C. publicity people
certainly have a most unfortu-
nate way of putting things.
But then the B.B.C. never has
been exactly renowned for its
understanding of anything to
do with jazz.

%k %k %

“HAPPY DAYS ” is the title
chosen for the new Vic Oliver-
Sarah Churchill show, designed
to take the place of “ Hi, Gang ”
during the summer, and due for
its first broadcast next Tuesday,
June 3.

The title has been chosen
because Happy Days Are Here
Again is Vic’s signature tune.

There is still no information
as to whose the band in the
show will be.

*k © ok k

“ HAPPY - GO - ROUND,” a
new variety series which pro-
ducer Eric Spier describes as
out of the same stable as
“ Merry-Go-Lucky,” will have
its first broadcast on Wednes-
day next (June 4) in the Forces
programme.

One of the items will be called

“The Record Star.” - In this,
each week an artist will bring
along his or her latest record,
to the accompaniment of which
the artist will tell how he or
she came to make it. The artist
will then continue as an inde-
pendent act.

Another item will be Charles
Heslop, who will present “ Any
Answers”—a skit on the
brilliant Brains Trust’s “ Any
Questions.”

Yet another item will require
‘Hyam Greenbaum with the
B.B.C. Revue Orchestra to give
impressions of various well-
known bands.

Why?

Is there anything especially
clever in one band attempting
to copy another, and aren’t the
B.B.C. Revue Orchestra worth

ducted by the well-known trom-  hearing for themselves alone?

bonist, and now L/Cpl, Eric
Tann, contains four ex-Hylton
men (Benny Daniels, Tommy

Keith, Ronnie Rand and Lou
Stevenson),
Lipton

VIOLIN RHYTHM

two
players

ex-Sidney

The only book of its kind on Modern
Rhythmic Violin playing.
KEITH PAOWSE 5 €0. LT0. 4243 POLAND ST, LONDON. W 1

(George |

% *
Apologies to ERIC WIN-
STONE for a recent mention in
‘hich I said that he was “un-
known a month ago.”

He has, of course, been broad-
casting regularly for three years
now, and my rather unfortun-
ate phraseology was intended
to mean that it is‘only a short
time ago since he got his real
big breaks.

THE MELODY MAKER AND RHYTHM

A memory of ** Hi, Gang !

tickling contributes much to the success of the show.

YES, SIR,

BEBE!

(B-n Lyor’s
Theme Song )

;

Bebe Daniels goes over a new number
with Matt Heft, her accompanist and a man whose intriguing ivory-

Matt is now

leader of the band at the se'ect 400.

Our “ M.M.” Sleuth Reports cn

Bradford Band News

Bradford this |

“7HIL in
week, the “ M.M.” man

called on that city’s live wire of
dance music, Stanley North.
Stanley is as busy as ever,
despite war conditions slowing
up activities,

Having just completed a suc-
cessful season once again at the
Windsor Hall, he commences at

the Craiglands Hydro, Ilkley,
for the summer with his
orchestra.

In addition, he is broadcast-
ing on June 9 in a programme
called “ Varie-Tea.” from 4 to
430 pm., featuring his Sweet
Swing style which has always
been a big part of his popu-
larity.

As in previous years, Stanley
has once again secured two

special Sunday concerts in
Horton Park, Bradford, on
June 15 and August 3. Always

very popular, these concerts
attracted, afternoon and even-
ing, tremendous crowds of
around 50,000 people, which
goes to show that popular music
is still what the people want.

* % k

Still great favourites around
Bradford and district are that
well-known ‘“M.M.” Contest
winning band, the Ambassadors,
still officially the Provincial
Championship Band, as they
were runners-up to Billy
Lawrence and his Band at the
last All-Britain Contest.

During the early days of the
war, these boys received a hard
knock. Owing to war con-
ditions, their entire sax section
(winners of numerous awards)
left, but the other boys decided
to carry on, and secured three
good local boys, after much
auditioning. Intensive rehear-
'sals followed, and very soon
the band was O.K. once again
and playing as well as ever.

They report a very good
season (not quite up to peace-
time standard, naturally), but
are booked pretty well ahead.
They also broadcast recently on
May 15 in an all-Bradford show
called “ Wool Clip,” and put
over a very good show.

Winners of many contests, this Band
has been pleasing Bradford dancers for
the past 12 years, and their present-
day lihe-up is as follows:—Tom
Woolley (1st trumpet and leader),
Ernest Clewer (2nd trumpet), Hedley
Taylor (trombone). Eddie Atkinson
{1st alto and clarinet), Bob Pickles

{2nd),
violin}),
accordian
Kaberry

Frank Coleman
Billy
and
{bass},

{tenor and
Shepherd {piano.
treasurer), Tom
: Tom Jennings
(guitar and vocalist, worked recently
with Henry Hall), and J. T. Rist
(drums and manager of the band).

For the first summer for
many years, due to war work,
Arthur Jackson and his Vaux-
hall Band find themselves play-
ing in Bradford, their home
town.

Previous years have always
seen Arthur and the boys work-
ing by the seaside in summer
shows, for many years being
with the Arcadian Fgjlies at
Blackpool.

Formed in 1925, this band has
also many contest awards to its
credit, and once again has had
quite a busy winter with gigs
and private jobs, etc. The
summer shows promise of keep-
ing the boys occupied, as they
have quite a number of gigs
booked around Bradford and
district.

Arthur now runs a nice little outfit
consisting of himself (pianeo
leader), Albert Feather (trumpet),
Fred Hollins (alto sax), Arthur
Birkby (tenor sax), and Norman Hird
(drums).

ES B3 3

Another busy Bradford band
is the Connaught Players, a
semi-pro outfit of 20 years’
standing. Originally known as
E. P. Smith’s Band, they
adopted the present name after
performing many times at the
Connaught Rooms in Bradford,
being granted permission by the
authorities, and they then copy-
righted it.

Arthur Pratt, the present
leader, who joined the band in
1927, tells me they have had a
very busy season with gigs, and
are booked well ahead through
the summer.

The lne-up is:—Arthur Pratt (1st
alto, accordion . and leader), Cecil
Lumb ({tenor), Owen Bottomley
(trumpet and a Black Dyke Brass
Band man), Frank Allen (piano and
late his own Band), and Clff Cromp-
ton (drums).

Duke Ellington, who is buried
somewhere in the Middle West
playing one-nighters (last time
we heard from him he was in
Oshkosh), has written eight new
numbers for the new stage
show Jump For Joy, which
opens in Hollywood shortly,
there’s still talk of the band

itself appearing in the show.

THAT'S MY |

Conn Alte. lac., 1940 model, like new .. 42 0
| Buescher Alto, g.1.,1 p., hdly. usd..1940 md. 42 0
| TRUMPETS.

Lew Davis Special, bi. & 1., )ac. 718

Tiger, a.p.g.b., b. and 1. pitch .. 8 8

R.EF.,sp,h &1 .. 98

Jedscm, &.p-g-b., & change, lttle need 815

Brown, 8.p.g.b., like new . 10 15

Broadway, s.p.g.b., h- and |, perfect .11

Comet, e.p.g.b., new outfit . .12 12

Nat Gonella “Broadway,”® b & 15 Im new 12 15

Paul Cavour 8.p.g.b.. de luxe mnd 13 10

Dezrman, ** i&um Mode!,” hke new.¢.p.g. ». 14 10

Dearman, ' Hand humm:.red * plated, h. & 1. 14 10

Premier “Epic,” h. & 1. p., lac., as new .. 14 14

American Standard. s.p.g.b.. 15 0

Premier *‘Ace,”” s.p. g b. oi]ed on]y 19 10

Besson Proteano, 8.p.g.b., al .2 0

Besson “lntemahoml g, p g.b., perfemt 22 10

Conn, s.p.g.b., |. p.. med. bore .. .25 (1]

Conn, lac., recent mod., 1. p. .. 2910

GUITARS.

Spanish Guitar, good condition, case 4 0

Avalon, Cello Med. F. holes. . . 710

Radiotione, hardly used, F. holes .. 9 9

Electrie Guitar Amplifier only, new. 11 11

Harmony, U.5.A., little used, F. holes 12 12

Paragon - “‘De Luxe wJmost new 21 ©

Epiphone “Splrlu:."bd new, value £49 .. 27 10

Epiphone “De Luxe,’ bd. new, case non«l 6 0

TROMBONES.

Conp, 1. p., lac., perfect, key C L1230

Boescher ‘'Grand,” s.p.g.b., like new .. 2 ©

Belmer, |. p., lac., brand new sample .37 10

Buescher, 1940 model, lac., terrificofter .. 28 O

Vincent Bueh, Lp., llke new . .. 80 O

Olds, brand new, lac .. 3810

Super Olds, new, \. p., lac,, perfect nl:dea .42 0

and | EYMIE SEERTZER

LEW DAVIS

OFFERS

A choice seleetion of New and Second-hand
Instroments from the most comprehensive

stock m the country. Every imstroment com-
plete witly case and aceestories and in perfect

! playing condition.

SAXOPHONES. £ »

Buescher Soprano, 1. p., e.p.g.h. 10 10
Hawkes XXth Centary Soprano. |.p., a.p 2.b. 11 10
| Hawkes C Melody, plated, ). p. 17 10
Pan-American Baritone, uuldlu anmew. . 22 10
Kinz. lac., 1.p., perfect 25 10
Conn Bantone,! P, &p.g.h, almost new .. 27 0
Martin. 1. p., 5.p.g-b., excéllent .. %710
Pennsylvania Alto, 1. p.. e.p.g.b. .. 2710
Rene Guenot Tenor, r.p.g. b rerwldvd .. %8 ¢
Conn Alto, &.p.g.b., repadded 28 0
| Selmer +22°* Alto, 5.p.g.b., overhunied .. 26 15
i Selmer ¢ Adolphe, "\ P l:u like vew .. 28 15

Selmer *¢ Saper,’® s.p.g-b., perlwt condition
Martin Alto, 1. p., s.p4g.h., perfect, new ..

PIANO ACCORDIONS.
Settimio Soprani, 12 bugs, Jike new . . .. 6 8

Geraldo, 48 bass, 2 voice, 34 p.k., new .. 11 10
Geraldo, 48 hasg, 3 voice, coupler, new 14 0o
Alvari, 80 /2734, black, a¢ new oo 14 10
Alvari, 120/2/41. blue finich 5 .15 0
Settimo Soprani Ravenns, 48/3 /34, new .. 17 10

Ladies’ Model, 60 biass, 34 pk., coupler .. 15 0
Casali, 120 /3 /41, special model eoupler ..
Hohner “Tmo * 120/3 /41, cplr., pafeﬂ.
Geraldo, 120/3 /41, coupler, new ..
Galanti, 120 3 /41, special model, wuplcr
Santianelli, 120 /341, late model .. 210
Santianelli, 120 bass, 41 pk., two couplenl.
curvéd keyboard . s

Hohner, *“1055,”” A-volee coupler .. £
Frontalini, Buper Artists, 13 organ nw;.u 06

CLARIKETS.

Buffet, BS, b.p., sim. sys., Do case . oo
Mahillon, A., -lmple rystem, bigh plwh 5.
Martin Freres, 1. p., Bb, i 1B

Martin Freres, Bb, I. p., Albert eystemn ..
Buison, Bb, L. p., Albert, sye(em 3
Lewin, Bb, Boehm, 1. p. 1
Selmer ¢ Surlm;,“ Bb, ma | P. “evd. bla. Y

DRUNMS.
Premier de luxe §nare Drum, 14 x 5 .. 50
Drum Kit, black, trap table, tem. blockaetc. 21 0
Complete John Gres Drom Kit, little ueed. . 19 19
Complete Console Kit, goid glitter, hdly.used 38 15

AMPLXFXERS
5 valves,
Grsmpmn single speaker, Swu.t
Melody Maker,”Twin Speaker,” guar. new 32 10

MY SPECIAL OFFER

Tenor Sax M’pieces
AT PRE-WAR PRICES!

PENNSYLVANIA (Varions Lavs) ..
JOE CROSSMAN (Vnnonl Layl)
PARAMOUNT
MART:N (Metal)
GEQRGE EVANS ..
BILLY AMSTELL ..
PAT SMUTS .
CHU BERRY SPECIAL

BN W S S
bt itk bt
cecsccccnan

(<]
[CIS LT T r -ty

A LEW DAVIS ‘*WINNER?”

LONG LIFE TO NEW REEDS

NEW m “TO OLD REEDS
This truly finally .
by the ]xrgest hborat.onen inthe world, is worth its
weight in gold. Three * REEDF\EL’ Reeds will
last as long or Jonger than 30 ! Invest immediately
In a bottle. 2/9 per Bottle. Postage 3d. extra.

Famous Precision Reeds
Clarinet 1/-, Alto 1/2 each. Tenor 1/3 each.
(postage 4d. extra with each order)

Special Offer!
rReeDex

1/9 per bottle ONLY, with order for six reeds.
“ Reedex-ed ' reeds 3d. each extra.

SHOWROOM OPEN SATURDAY MORNINGS
EVERY INSTRUMENT GUARANTEED
BY “LEW DAVIE."™

Deposit will Secure Your Instrument. No Hire
Purchase Terms Available. Part Excbange.

LEW DAVIS PRODUCTS Ltd, 134, Charing Cross
Road, London, W.C.2. Phone: Tem. 6562
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THE MELODY MAKER AND RHYTHM

All Smcli

Advertisements must be
prepaid and sent to arrive not later
than first post Tuesday morning to:

Advernsement Manager, ‘“ The Melody

Malker,” 92, Long Acre, London, W.C.2.
TEMpIe Bar 2468 (Ex:ensmn 258).

CLASSIFIED

@® Advertisements

May 31, 1941

NEW CLASSIFIED RATES
I /- per line ;. Minimum 3/-

ALEXBURNS___LTD for Britain’s Best Bargains

b NES STRAIGHT MODELS o s, d. $ s d. £ s d. 2 s d
SREESNOISIROT RO S Buftet, med . pitch, every imspessement, SOBERANO, 25 /34/2. ingoad condition 410 © | Thybanville, Lamy, Paris, splendid cond. 8 10 0 l A Sioma 1574 /4 used at theB.B.C.,pew 10 10 0
Lyrist, Artiet Model, newly repadded .. 8 [] rollers descondod to Tow 85 cut Alvari, 2512413, new, sugtmy ahovwcase Broadway, Streamline Model, ns vew .. 7 10 0| B6-Sioma, Boehm ayaten:, as pu.yed st
Buescher, Artist Model, as new . . .11 6 0 2-octave keyw, newly repadded - - 10 10 0| : soiled -y . 5 10 0 | Eanhattan, Streamiine Model, asnew.. 8 0 0. . the B.B.C. new 18 0 0
Conn, Artist Model, brown pads, perfect 12 0 0 8/ TENOR SAXOPHONES. Estrella, 25/34 /2, a8 new 0 0| Criterion, the very latest style, modern, | BA Sioma, Boshim nystem new, slightly
Hawkes, Excelalor, Curved Mod+lLsspew 10 10 0 | Paramoant.prof, mode., newly repadded Estrella. 34 /36,2, like'new 0 00 Just as new, 1 lovely inatrument 18 0 0 showcase soi 15 0 0
W arlitzer, U.8.A., Curved Model, asnew 12 0 0 brown pads, Woe instrument, as new 21 0 0 | Casali Verona, 34 /36 /3 ,0et - cplr.,38 wew 10 0 O | Sioma (Worid's Famous Make). stream- B/ Sioma, Bochm systens, . covered holes,
Eb ALTO SAXOPHONES. Dearman Standard, Artist Model, in Carlo Rossi, 34 /48/2, new 12 o0 Yine, new L1710 0 new 20 0 0
Hulier, Artist Model, wonderful inst. .. 18 0 0 wondertul condition .. 25 0 0] Alvari, 34 ts/ﬁ in womhvluloondaﬂon 8 0 O/ Sioma. siightly showcase unlrd new .. 14 0 0 RS Selmer Console, 15/4 /4, p»unt ‘¢
Lyrist (famous Freoch niake), Artist Md. Dearman Naesiro, Artist lodol ne'ly Hohner Verdi XI, 34/30/2, New. Grille, Sioma, gold lac., streamline, sa new 1010 0 sharp. Thia ia & special inatrument
& wounderful inst.. btifl. tone, sa pew 22 0 O plated and new brown pads,. wotsder- ete., & wonderful insteument, as new 12 10 0 { John Gny.zr(lltmodel_ stresmline mdl much superior to the uaull console,
ful instrument, aa new 28 0 0| Cassli Verona, 41/120/2, in fine cond... 12 10 0 gold lac., a wonderful modern instru. 9 0 0 with a special shaped case, asnew .. 10 10 ©
Dearmaa New Sum JArtiat Mod. msnew 30 0 0 - Manhattan, streamiine, gold lacquered B 0 0 | B) Hawkaes, Hawkea’ Exmlnlor Albert
EVERY INSTRUMENT (complete || goimer 26, famous model, newly re- YOUR INSTRUMENT TAKEN || Badiotons, streamline model, new 7 0 0| uystem, high pitch .. ' 300
with case and accessories) ready for padded with hrown pade, as new .. 30 0 0| Martin Handeralt, as new Y 2 0 0 GUITARS.
the most exacting Solo Player, Buesclm Artist Model, new bLrown IN PART Triebert Imperator (W orld's Famous), Maybell, U.8.A.. fine inatru., »e new .. 10 10 0
tested by our specialists, finally , BY new 32 0 0 the very latest type, modern, s won- The “Artist® Model, round hole, vew .. 810 0
TESTED and GUARANTEED b Cona, “Actiat Model, newly ptd. and re- derfu! instrument, new 30 0 0
3 3 4 padded with bn. ;u.u wonderiul tone 32 0 0 Ex c H A N G E Triebert Imperator (Wld's Fam ) asnew 15 0 0 a
ALEX himself. Holton, famous American make, Artist INSTRUMENTS ON 5 DAYS
Model, newly sil.-ptd . & ‘new hrn. padas 30 0 0 APPROVAL.
Seimer SR Mo ugRMEN S RGRIAPCL 24 0 0 ~ M ;o’;“":ll ,’f.',’ ;.:;:.xp ::: i g 3 ~8 WILL PAY Q%%XABJ‘B;&S’ Il‘”rAll)ﬁEB PRICE Cash In full returned if not more than
r:::ﬂrﬁgﬁ‘;g:?n:':hnmﬂhw3x3§. E; o 0 WE PROUDLY ANNOUNCE : WE SUPPLY H:nnuex:, 41‘120 ‘3, push P Nec.@riile 16 0 0 FOR YOUR INSTRUMENT. satisfied. Saxophones Heavily Silver
Pso-American (made by Conn), Artist INSTRUMENTS TO H.M. FORCES, THE Geraldo, 41,120 3, push coupler, Nec. Plated, Frosted and Burnished Finish,
Model. newly repadded prown pads.. 24 6 0 B.8.C. AND LEADING BANDS, Grille, as new .. .17 0 0:| Ambasssdor, Cluss A, Rotary change to Pear! Tips. etc. Low pitch unless
Buescher, Artist Model. newly over: Marenzi, 4/120/3, push coupler, in- ol A, a8 new 6 00 otherwise mentioned,
hauled, with hrown pads . .28 0O E/ BARITONE SAXOPHONES. dicator, Necxgrllle l; ;::v N 0 Bozuy famous m&ke rotnry change to 5 ol
S8elmer Super, wonderrul inst., as m‘ 29 0 0| Trishert (fumous make), Artist Model, Hohner Tango » 41 /120 /3, pi BOHp., a8 new .
Cona, thep\ery latest niodel, oct. k.y new, alightly ahowcase soited 30 [\] Nec. Grille, » wonderfnl insteument.. 20 0 0 | Majestic. Rotary change to A, new .15 ¢ 0 G'hsonl :lcl:ﬂl::‘l‘c:; r:‘mli‘:lwround hole, 2
underncath, present price about £70 ; Lewia, Artiat Modet, with lhrn.one Settimio Soprani, Cardinal, 41/120/4, Majestic, Rotary change to A, mw DEQ:’ l'm”‘ e ro\;nd hole
a marvellcus instrumesnt, used a few stand, 34 new . 20 0 p\‘xnh coup., Nec. Groi/lle. ﬂn‘:hoondntmn 2’2 10 _0 slightly shgzualf“n}?’;lsed‘ T 1210 0 ’l'h:ew rofessio 3 0
times, most wonderful tons .. 42 0 O | Invicta, Artlat Mode!, a4 hew . .18 0 0| Paoclo Sopnn\. 41 /120 /4, push coupler 3. , low pite :
Coon, gold luc., the very lateat model Rane‘(‘}‘umt prof.model, new. 27 0 0 indicator, Nec. Grille, as new .. 2710 0 Bb, French make, 14 keys, 2rings, asnew 4 10 0 | The ;"‘5:;‘ mmel"m‘?ldtho‘;d:le:el:l;) 19 10 o
oct, dcmenth » wonderful sax.. ACCORDIOHS Complelc with Cases. TRUMPETS, . B/ Sioma, 15 keys, 4 rings, 4 rollers, ’l'h;u l’d'l-‘ h‘(:l::o:ew 8t o I
4 gorgeous tcme, present price about Settimio Soprauni, 34 /48 /3, push coupler, Every Trumpet silver-plated, trosted and burnished patent C sharp, as new . o | . l‘ *Perron b Meae model
£63 ; used only » few times . 0 0 0 nee grille, » wonderiul hutmment., finish, quick change slide, pearl finger tips. unless Bh Sioma (a8 used at the B.B.C).15 Keys 0" 2; Tt P‘:?;I e = 0
Warlxtrer, artist model, a marvelous nu mary ellons condition. . .. 12 0 0| otherwise m==tioned. 4 rings, 4 roliers, patent'C eharp. new 10 10 0 hL‘euo l"l‘Al i :;wnhan o _ “ 9%
uickel plated, newly overhauled, as new. 19 0 o Boyal Standart, 25/12/3, a8 new 4 0° 0 ' Herald. Streamline Model, 2 pew 610 o! B Bulsson 15;4/4,covered holes, nanew 9 The New on! . 2
= v

| Phone:

GERrard 379

ALEX BURNS

_L'rn

116, Shaftesbury Avenue,
Piccaditly,

London, W,1, ®

Hours 10.30 till 4.30 p.m.
Not Saturdays.

Appointments Arranged,

BRON'S

ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK, ALSO
FULL RANGE OF INSTRUMENTS AND

ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF.

" Ocders for 5/- or over €.0.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST CIVE US A RING.

47 GERRARD ST., W.1

Telephone: GERrard 3995

MUSICAL SERVICES

Rate: 1/- per line. Min. 3/-

|

Flicker of a-

MUSIC CoO., Cliff View, Hemswell,
Lincoln.

MELODIES.——Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.—RIGBY ARONS,
19, Offley Road, S.W.9 (mear Oval):
PIANOFORTE accompaniments ar-
ranged to melodies and music orches-

trated from 2/- by lady. Lyrics set.
—RBpx 419, Meropy MAKER. -
"RED HOT saxophone playing.—

Yours for only 21/- by latest improved
postal course. WRITE NOW and
increase your income right mnow.-
JACK JACKSON, Broxholme House,
Reddenhili, Torquay.

WORLD FAMO

Write to-day

for latest PROFESSIONAL
cetaloces PIANO KEY
the models. and

Fert I BUTTON KEY
Wholesale  MQDELS

J- &A- MARGGLIN (Dept. €)

Temporary Address:
COPYGROUND LANE, HIGH WYCOMBE, Bucks

BARGAINS

Doubte Bass, Four String, £20:
Small model Bass, Four String,
] 12 gns.: Riviere & HWawkes Bp
Clarinet L.P. (no case), £2.15.0;
] No name Bp Clarinet L.P. (no case),
i £3.10.0; “ Triebert'* Metal Bochm
| Bp Clarinet (no case), £6 ; Two Post
Console, £2.10.0.
GEQ. TREUTLEIN, 11 Cecil Rd., Peterboro’.

$.0. 2/-. I Don’t-Know a Thing
About Love,”” comedy. 6/8. Pro. copies
from WESTERN MUSIC CO., Clift
View, Hemswell, Lincoln.

RECORDING

Rate: 1/- per line. Min. 3/-

3 | STAR SOUND STUDIOS can now
ANEONE LY Wagi,'fam,e'nitw%sk&‘_-ﬁﬁ make limited number of non-Govern-

ment recordings.—London Studieos. 17,
Cavendish Square, W.1. ({LANgham
2201.) Broadcasts still recorded at
Star House, Kenton, Middlesex
{ARNold 6222.)

| INSTRUMENTS WANTED

Rate:
SAXOPHONES,

1/- per line. Min. 3/~

clarinets, accord-
jions. etc., purchased for CASH;
cheque by return—W. PUMFREY,
LTD.. 92-94, Stockwell Road, S.W.9.
‘Phone: BRIxton 2605.

WANTED, drum Kit. GREEN,
20. Hall Drive, Sydenham. S.E.26.
(Syd. 6488.) Daytime, Gerrard 2328.

INSTRUMENT REPAIRS
Rate: 1/- per line, Min. 3/~
WINNER of Individuai Drum

Award, ‘' All-Yorkshire Contest ** (Joe
Dean) uses and recommends:—

‘“ ATMO-PROOF " DRUM HEADS

Guaranteed unaffected by tempera-

ture or dampness. 50 per cent. TONE { for small band.
IMPROVEMENT.—Send hoop (batter | ion,
with 14/6. to war-time | drums.
55, Vic-

or snare),
address: * ATMO-PROOF,"*
toria Road, Keighley, Yocks.

WANTED FOR CASH

Drum kits or separate parts urgently
wanted for Forces order. Send par-
ticulars or instruments to us. We
pay carriage. Beést prices given.
Open from "9.30 til! 5.30, Saturdays
included. —LEN WOOD, .59, Frith
Street, W.1.

MUSICAL INSTRUMENTS WANTED
Saxophone, accord-
clarinet, trumpet, guitar and
State lowest price for cash.
68, Walton Street,

No dealers.

! Oxford,

f

Phone

==
e
=y

|

SPECIAL BARGAINS
B/ TRUMPETS, B.P., with Case.
SCARTH, rapid slide change, perfect .
BBOADWAY slide change, hardly used
SELMER * NEW YORKER . 212
PIANO ACCOBDXONS

SETTIMIO SOP SRIALYO,” 34/80/3. .

B/ WINDSOR TENOR SAXOPHONE
BRON'S ORCHESTRAL SEvaCE

47, GERRARD STREET, LONDON, W.1.

J.WALSH, LTD.

OF CHESTER

Ofter a FEW BARGAINS from |
their String Section

le::hv; Long scale Uke, £7 I ss.

M eitar outit, seconamand £24
£10

Yiolln, by Emile Blondelet,
secondhand
INSTRUMENTS BOUGHT FOR CASH
OR TAKEN IN PART EXCHANGE
36. Foregate St., Chester. Phone 2699,

RECORDS WANTED

MARTIN-FRERES, Bb Boehm.
oovered hole .. 210
SAXOPHONES
DENVER ALTO, s.p. . 2210
SELMER ALTO, . 2510
LEWIN ALTO, s. 25 10

PAN-AMERICAN ALTO,
hrown pads .. .
YORE ALTO, s.p.g.h. .
HAWKES 20th CENTY. ALTO, spg b.31 00
CONN TENOR, lag., perfect condition 43 0 0

35
S
-3

o
-1
e
e

TRUMPETS & TROMBONES, £ s.d.
COUESON CORNE,, .silver-plated 5 50
HIGWAM CORNEL, silver-plated .. 5 50
HAWEES (Excelsiur Claas) CORNET 6 6 0
-ptd., rotary change 6 6 0
BOOSEY; silver-plated, rotary change 8 8 0.
HAWKES (World), slide change to A 10 10 0
PEPPER, sil.-ptd., slide chunge to A.. 10 10 0
BROWN, brase laq., slide change 12100
F.D.H., peclal brass 1ag., 1212 0
ES! 121590
slide change 14 14 0
patent vaive

16 16 0

BESSOI gold laq., Proteano md p(t 21 00
WASHINGTON TROMBONE, o. p.gh 12120
COMET, L.p., eup.e.h. .. S7 10
KING, l.p., laq., slide rh:mge .. 15150

INETS.

¥O NAME. Bh. Albert ayatew, Jp. .. 5 50
ALBERT, Bb, Athert aystem, Lp. 8 60
ALBERT, Bb, Albert system. 1p. .. 7 00
MARLIN-FRERES, B#, Albt sys, lp. 7 7 0
MARTIN, B/, Boehm, 1.p. . 1616 0
0

[}

]

[}

0

SELMER TENOR. 5.p.8.b., new a
MARTIN TENOR, de luxe spec., a.p.eb. 50 0
PIERVE(S SOP., |l.p., s.p.g.b., perfeci 38 8
WUORLITZER ALTO 3. pgh sound
instrument, ..
LAFLEUR ALTO, s
SELMER ALTO, ».
keys, perfect ..
ADOLPHE TENOR, s.p.g.

oo wo oocof

DRUMS.
SILVER GLITTER. side drum, 14 x5 §
APEX, deep meod., nlc.-ptd., s0. drum 6
APEX, black and chrom.. anwre drum 7
APEX, glitter gold and chrom..an.drum \8
APEX bass drums, 28 x 15 10
BEVERLEY, silver glitter. sup.an. drum 12 12
APEX KIT, 28 x 15, trap table, etc. 22 10
SPECIAL OFFER. 28 x15, bamdrums,
natural finish. .

ACCOED[ONS.
RIOSA, 34 piano keya, 36 baus .11 0
FRONTALLINI, 48 '3 /34, atm. p.1.,naq. 12 12
HOHNER CARMEN IL, 34 piano keys,

24 haes 12 12
RIOSA, 80buss, Mpmno keys. oct. cpr 12 14
MABENZI 120,3/41, curved keybd. 17 17
CHERUBXNI, 120/3/41, light-weight

model

®
o ooocoooco

18 13
GERALDO 120 /3/41, white naq., pft. 19 19
SCPRANI, 120/3/41, white naqy.,
coupler slide .19 19
HOENER VEBDX I, 120 /'k/&l a8 new El
FRONTALLINI, 120,3/41

e
cce @O0 oco oo

Special discount of 5% to all members of our Orchestral Club.
@ Guaranteed to be in perfect Playmz Ovrder.

@ Your present instrument taken in part exchange.
TEM Bar 9351.

Ly

OPEN SATURDAYS 9-1 pm

) d.
DELFINI, 120 /4 /51, powerful tone .. 24 15 9
HOHNER, 120/ /41, curved keybd. .. 25 00
BOHNER MORINA, 120/4:41, 3
couplers, pre.war price ..68 00
G 'ARS.
COLETTI. 'cello built, powerfultone.. 7 7 0

KALAMAZOO TENOR Sunburst ﬂnish 9 a0
PARAGON, round hele, flat top 12320
CROMWELL G.8, carved top- /‘nd
back, F holes. . .. 15 060
GIBSON L.50, F holes, eello bnl\t 7170
GIBSON L.5, round hole, grand tone 25 00
ABBOTT-VICTOR DE LUXE, F holes 31 00
GRIMSHAW, double roundboard res. 36 0 0
GIBSON L.4, Grover machines .. 40 09
GIBSON L.5, pre-war price .. .72 100
ELECTRIC GUITARS.
ABBOTT-VICTOR ELECTRIC HA-
WAIIAN CONSOLE GRAND. Twin
8-string keyboards, sil. gtr. and chr.
tinish, complete with amplifier
DOUBLE SIX CONSOLE, unscratchable
bk. or wh. finish, cmpt. with ampli. 35 Gos
We are Sole Distributors of ABBOTT-VICTOR
PRODUCTS, as nsed by Roland Peachy, Ray
Baillie, Joe Deniz, S8yd Jacobson.

50 Gns

SPECIAL INTEREST TO MILITARY
BANDS.

We bave a nnmber of re-conditioned Drums
(Guards Pnt(en nd Regnlnuon), also

SEND FOR SECON‘DHAND LIST

IMPORTANT ALTERATIONS
IN CLASSIFIED RATES

REVISED SCALE
OF CHARGES

The charge for Classified
Announcements is now | /- per line,
with a minimum of 3 lines, for
advertisements under any of the

_following headings :

ENGAGEMENTS WANTED,
MUSICIANS WANTED, IN-
STRUMENTS FOR SALE, INSTRU-
MENTS WANTED,BANDS VACANT
BANDS WANTED, MUSICAL SER-
VICES, PRINTING, RECORDS FOR
SALE, RECORDING, PERSONAL
TUITION, JAZZ or SWING PUBLI-
CATIONS, and other ordinary an-
nouncements. The minimum cost
for one insertion is THREE
SHILLINGS for 3 lines (a line
averages 5 words).

Under any of the foilowing headings

the charge is ONE SHILLING &

SIXPENCE per line with a2 mini-

mum for any one insertion of 4/6 :
PUBLIC NOTICES, SPECIAL
NOTICES, LOST AND FOUND
SALES BY AUCTION, PERSONAL,
Etc.

MINIMUM
, PER , per
1 " LINE 3 ®  nsertion

4d. per word CAPITALS
Box Nos. éd. extra charge

The following are charged according
to size i—

SAXOPHONE 3/-
SAXOPHONE 2/6
SAXOPHONE 2/ (jue
P~ Not more than 3 display
lines, of 2/-to 3/- per line

type, can be used in any
single advertisement.

PER
LINE
PER
LINE

All Small Advertisemsnts must be prepaid
and sent to arrive not later than noon
TUESDAY, to the Advertisement Manager,

FRANCIS. DAYz HUNTER Lro. 8- 140 CHARING CROSS Rowc2

FOR SALE

Rate: 1/- per line. Min. 3/~

MUSICIANS WANTED

Rate: 1/- per line. Min. 3/-

* REEDS "
of quality from selected cane: Clarinet
8s. dozen, alto 10s. dozen, tenor 12s.
dozen.—GILBERTS, 24, Clif Town
Road, Sout,hend«on—Sea E%se'x

ALL pecords shown in Rhythm
Style Books | and 2; also H.M.V,
Swing Music, including special issues,
obtainable at J. D. CUTHBERTSON
AND CO., 226-230, Sauchiehall Street,
Glasgow, C.2.

HICRQPHONE AND AMPLIFIER CO.
ALL types of amplifiers supplied.
We have many orders to supply to
H.M. Forces. Let us give you a price
for your amplifier, microphone, ete.
We specialise in repairs.
500 watr, DC to A.C. Converter re-

%, ST BILES HIGH STREET.

Rate: 1/- per line. Min. 3/- g
WANTED, collection of accordion RECORDS FOR SALE
records, any kind. List, price.— Rate :

TAYLOR, 4, Ballantyne Road, Edin-
burgh, 6.

WANTED, Jazz records, good con-
dition, Condon, Banks, Freeman, ‘etc.
-Write, JENNER, 50, Wentworth
Drive, Dariford, Kent.

1/- per line. Min. 3/-
SWING records, almost half-price,
all bands, 1/9 brand wopew; send
stamped envelope for 1list, or call;
records bought and exchanged.
MORRIS'S, 89, Tottenham (middles

WANTED, DRUMMER, good, stylish,
for perm. Must read.—Apply or call.
BILLY SMITH, Crieklewood Palais,
N.W.2.

WANTED,
accordionist,
swing band.

lead trumpet, brilliant
and first-classe sax for
Good terms.

of exp., and photo, Box 2785, MgLODY
MAKER.

TRUMPET and trombone wanted.
reception area. Comdorbable job.—
N. ROBINSON, Floral Hall Ballroom,
Marecambe.

DANCE Band and dance musicians
required, all instruments, for gigs.—
Write, STANLEY ° BLOOMFIELD'S
BAND, 12a, High View Parade. Ilford.

WANTED, PIANIST doubling AC-
CORDION, ARRANGER. Good salary
to right man.—AL LEVER, Winter
Gardens Pavilion, Weston-spper-Mare.

Court Road. W.1. Museum 4910

TENOR sax/fiddle, nice perm. job
with stylish band. —SAMMY ASH, Rex
Bailroom, Cambridge.

TENOR or alto doubling clarinet
for good semipro. band. Must re-
hearse, Work  waiting. —KINgston
0811.

Perm. | Pets.
Neutral area —Send full particulars | Siring basses. Top prices paid.

INSTRUMENTS WANTED
Rate: 1/- per line. Min. 3/-
ALBERT ALLNATT wants to buy
saxophone, ¢rumpet. <clarinet. — 70,
Haydons Road, Wimbledon, S.W.19.
(LIBerty 4913.)

DON BOWLES
WANTS drums, saxophones,
accordions, clarinets,

trum-
guitars,
Free
collecmon —'Phone! CROydon 5224.

288, High Street, Croydon.

QUANTITY of low pitch instru-
ments, all kinds.—Full particulars
soon as possible to Box 2803, McLopy
MAKER.

WANTED, low-pitch
clarinets, trumpets,
piano-accordions;
BRONS
Gerrard

saxophones,
guitars and
state lowest price.
RCHESTRAL SERVICE, 47,
treet, London, W.1,

JAZZ PUBLICATIONS

Rate: 1/- per llne. Min. 3/=

MAY 1 Down Beat, May Orchestra
World, 1/4} “each; American edition,
HOT DISCOGRAPHY, 15/3. Stamp
for lists of American periodicals,
books and photos of swing stars.
* SWANEE,” 62, Cross Road, Bushey,
Herts.

leph enquiries should be made to
Tempie Bar 2468, extension 258
Small advertisements received by tele-
phone will be held pending the receipt

of cash.
Classified Advertisements for insertion
in ‘“The Melody Maker' should be
handed in at the Trade Counter, Third
Floor, 92, Long Acre, London, W.C.2.
NOTE.—Insertion ordinarily constitutes
acknowledgment of remittance, but for
7 insertion orders or more a receipt
wilt be sent.

1.—AN advertisements accepted
subject to the *‘ copy ** being approved
by the Management, 2.—The Manage-
ment reserves the right to refuse to in-
sert any advertisemant, even though
accepted and paid for, and to make
alterations necessary to the mainten-
ance “of its standards. 3.—The
Management does not undertake that
the Advertisement will be inserted or
that it will he inserted on any specified
date ‘or dates. 4.—Cancellation or
alterations of “* copy '’ mustbe received
at ' The Meclody Maker ' offices not
later than Tuesday mid-day for the
issue of that week. 5.—AIll orders
and contracts are accepted subject to
cancellation by the Management
without notice.

F. S. ParmER, Advertisement Manager

“THE MELODY MAKER”

92 LONG ACRE, LONDON, W.C.2
TEMple Bar 2448 -

Telephone :
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THE MELODY MAKER AND RHYTHM

No.- 1. Last Sunday, 150 people
enjoyed the Jamming of Norman
Burns and his Band and the singing
of Doreen Villiers at the Bag o’ Nails,
Kingly Street, W.1. Next Sunday's
attraction is the visit of the entire
coloured band from Jig's Club,
Wardour Street, led by Cyril Blake
(tpt.), with Lauderic Caton (gtir.};
Errol Barrow {(piano); Clinton Max-
well (drums) and others. Percy
Pring wm also give a record recital
entitled * Rare and Racy.” Wednes-
Yay night extra meetings are proving
a great success, the next including
the usual Jam Session and record
recitals.

No. 2. The Winchmore Hill Rhythm
Club now meets weekly On May 28
Dick Rowley gave a recital oh Artie
shaw and Benny Goedman, and the
subsequent Jam Session cemprised
Bryant Cornell (piano): John Ramage
(drums); Reg. Norton tfiddle); Wally
Harding (sax.): Norman Whiting
(clar.); Ken Whiting (tpt.). A
Swing Knowledge competition was
also held. On June 4 Stanley A.
Wright will give a recita)l on Ja?z-
men that Matter.” Meetings at 'the
Tin Hut,. adjoining Highfield Road
School, Highfield Road, Winchmore
Hill, 7.30 p.m. }

No. 9. Membership is increasing
vith every meeting of Lhe recently
formed Erdington {Birmingham)
Rhythm Club. Last F’riday Fred
Pearson gave a recital, ** The Real
Stuff,” and there was the usual Jam
Session

No. 22. Last Monday's meeting of
the Nottingham Rhythm Club at 9,

-Portsmouth Rhythm Club was held at

11

RHYTHM CLUB NEWS

Rufford Buildings, 20, St. James's
Street, comprised a Jam Session with
two sax., two tpt., clar., bass, gtr.,
piano-accordion and -drums. Last

Thursday’s meeting included a
recital of *‘ Unusual Records,” by Mr.
King.

No. 27. The Leicester Rhythm Club

meets every Tuesday, 7 p.m., at the
Hotel Victory, Great Central Street,
Secretary: John Shields, 608, Welford
Road, Leicester; ’phone 78445. The
May 20 meeting comprised a talk on
Blues Singers by Paul Gulliver and a
Jam  Session featuring  Frankie
Howard (clar.); Roy Gregson (piano):
John Shields and Frank Capel (tpts.).
Bunny Rawson (drums$) and Fred
Sanders (bass).

No. 31. The May 24 meeting of the

the *“ F.F.F.” Club, off Lower Brook-
field Street, when Mr. Watkins gave
a talk on ‘ Fats Waller and his
Rhythm,” and the Jam Session fol-
lowed with Jack Restall (tpt.); Roy
Brewer ({piano); Cyril Breese and
Reg. Cressdee (tenors); Bill Proctor
(drums), and clarinets.

No. 41. The first meeting of the
newly formed Leeds Rhythm Club on
May 16 included a recltal of favourite
dises and a discussion: the second
meeting consisted of two recitals, by
M. Hamilton on ‘ Drummers and
Drumming *’; by Mr. Carter on his
favourite dises. There was also a dis-
cussion on ‘‘ Has Commercial Swing

Jazz? * To-cday's (30th) meeting at
the Albion Schoo! of Dancing, 68,
Albion Street, 1, when L. P. Farrar
will present °* Going te¢ Town.” A
special . meeting on June 1 at the
Unity Theatre, 113, Park Lane,
Leeds, 1. will include Jack Fields® talk
on " The History of Jazz,” and a
Jam Session.

No. 114. On May 18 the Bradford
-Rhythm Club heard recitals of
favourite discs by L. Jones and K.
Achroyd, and the weekly Jam Session

comprising L. Jones ¢(tpt.); H. Shaw
(tenor}; L. Parkinson (gtr.); E.
Grundrill fpitano); F. Drake (alto).

J. Saddington gave a reciial on Bob
€rosby’s Orch. and there was also a
mixed record recital and another Jam
Session. Meetings every Sunday,
2.30 p.m., at the Limbless Ex-Service-
men’s Room, King's Arcade, Market
Street. Bradford.

No. 151, On May 22 the Dewsbury
Rhythm Club heird Part I of V. M,
Thornes ** Future of Jazz.”” Yorkshire
clarinettist Bob Jackson dropped
in to join the Jam Session, which
comprised Derer Wraith talto);
Ronny Wraflh (tpt.); Hugh Ramsden
(gtr.); Cliff Fewster (bass) and Brian
Coke (drums). The Club is for-
tunate in having B.B.C. recitalist
Dennis F, Gallimore among its
regular visitors. The May 31 meeting
will include Ernest Love's recital on
the Casa Loma Orchestra.

No. 152, At the May 18 meeting of

Added or Detracted {rom the Value of

the High Wycombe Rhythm Club, the

seeretary gave-a recital entitled * The
Spirit of Rhythm--Tedéy Bunn.” The
Jam Session featured George Oliver
(alto, clarinet); Les Wilson (bari.j:
Pte. George ‘' Buster ” Greenwood
(tpt.); Ron Cloke (cornet); Maurice
Goodear] (electric gtr.); Jimmy Smith.
{piano); Bob Lord and Norman Hill
tbass), and Peddy Fleming and Ron
Clark {(drums). NexiL meeting, June 1°
Inquiries: P. Dufiell, 285, West
Wycombe Road, High Wycombe.

No. 155, On May 21 the Watford
Rhythm Cjub heard John Cowans’
recital of Unissued American Jazz
Records, and a recital on ‘‘ Boqgie-
Woogie '’ by H. M. Forde. On May 28
Jefl Turnell gave Part 3 of his Blues
recital, followed by a recital on J. C.
Higginbotham by W. Nijckell.
meeting: King's Head, High Street,
Watford, 7.30 p.m., June 4.

No. 159. The meeting of the Fins-
bury Park Rhythm Club, te be held
on June 4, 7.30 p.m., will comprise a
recital by Eric Preston on Chy Berry,
and a Jam Session by the Club Group.

No, 161. At last Monday’s meeting
of the Sidcup Rhythm Club, Private
Liversedg€ presented * Down the
Mississippi.”” Next Monday, at 7.45
p.m., at the Station Hotel, Sidcup,
Mr. Arney wil) present ““White Only.”
Details from R. J. Ash, 43, Cavendish
Avenue, Sideup.

No. 165. On May 23 G. C. F.
Poliack presented his selection of Jazz
Records to the Southall Rhythm Club.

Next !

To-day’s ¢(30th) meeting will include

recitals on Jack Teagarden and
Benny Goodman.
—~MNo. 166. First meeting of the

Rotherham Rhythm Club was held a2t
the Brecks Hotel, Wickersley Road, on
May 19, Members talked of their
favourite dises, and a competition
resulted in five members tying. The
play-off will . take place at the next
meeting on June 4, 7.30 p.m. Details
from Alan Rippin, 7, Cawrakes Lane,
Whiston, Rotherham.

Glasgow. All interested in the
formation of a Rhythm Club in
Glasgow should contact R. Smillie at
37, Nelson  Street, Bailliestown,
Glasgow.

Manchester and Salford. Rhythm
fans in this district should centact
Dave Feld, 10, Hilton Street, Salfore,
1, whe is eager to get a Rhythm Clur
started.

N.W.3 Group. The Jam Session
personnel at this Club's last meeting
was: Sam Adams, Laurie Henthaw,
Al Perdman- (girs.); Warren Hastings
(drums); Olaf Lindbergh (piane);
Ted Snoad {clarinet), and Ne. 1
Individualists’ Award Winner Norman
Wareing ‘on trumpet. Rex Harris
presented ¢ String Bassists ”  on
records. Next meeting, Jume 6,
7.30 p.m., will include ‘“ Hot Club of
France "’ recital, a Riddle Rhythm,
and Jam by André Goersh, Normen
Wareing and Ted Snoad.

Prestwich and Whitefield. Hubert
Chestney, of 9, Vine Street, Heaton
Park, Manchester has decided to
form a Rhythm Club, and asks all
who are interested to get im toueh
with him.

CLASSIFIED ADVERTISEMENTS

Rene Guenot Aito Saxophone, £ 5. ¢
low pitch, silver-plated, pearls
and rollers, full artist, good con-
dition, complete in case .16 1080
Melody Maker Trumpet, silver-
plated, pearl valve tips, slide
change, twin water keys, good
condition, complete with three
mutes in case ...
Denver Trumpet, SPGB
slide changc to A, pearl valve
tips, nice condilion, wlnplele
in case ... 6
Dore Clarinet, low mrch Bb,
Boehm system, ebonite, excel-
Jent condition, compiete in case
Albert Clarinet, low pitch A,
Barret action, wood, good con-
dition
Besson Pmtotype comn, Eb. i
silver-plated, excellent condi-
tion . - 3100
Any Instrnmenl Pnrchased for Cash or
_Jaken in Part Eachange.

W.PUMFREY Lb.

92/4, STOCKWELL ROAD,

LONDON, S.W.9.
Tel. : BRixton 2605.

6176

£15 0

4100

IT'S A SCARTH!BARGAIN IT'S GENUINE

GUITAR, ’cellomodel. in case ..
GUITAR:
case

£4 4

'Radlo',one ” cello model, in
£5 5s

k. 'Selmer “terllm: metal
Boehm, Bb, L.p..in case ., £10 10s,

SAXOPHONE. “Beuscher.” C Melody,
silver-plated, as new £17 17s

SAXOPHONE, * Beuscher Elkhuart
baritone. sfloptd.. perf., in case £27 10s,

TBUMPEI‘ “Bourdon.” Bb, silver pl ‘t.ed,

CORNET TRUMPET, “York” sm <3
plated, brand new, in case .. £27 10s

G. SCARTH,

(Next to Leicester Square Tube

ACCORDION, * Rlosa 48 MS. perfeet,
in case J £9 9y

ACCORDION, "Settimic Som‘ani.” 120 bass,
push coupler, perfect, in case .. £20

ACCORDION, “Frontallini,” 120 bass,
4 voice, de luxe, pew .. . £

DRUM KIT, “Carltem.” 28 x 15 base,
14 x 6 kide, Cymbals, ete. &5 new £1515s,

DRUM KIT. 26 x 7, ramg dmm. side drum,
eymbaly, ete. .. £5 55,

SIDE DRUM. ""Supreme.” 14 x 8, all zold
metal shell, as new .. 9 105,

LTD.,

Statlon.)

CHARlNG CROSS ROAD,
OERard 7241,

Open Daily (except Sundays) 9—é p.m.

THIS WEEK’S MUSIC OFFERS.

AQCORDION “Improviging and Arrang-
ing,” by Seldon, latest books from
America, Part ¥ and I1. 3/8 each.

PIANO, Transcription Atbum K.P.1, con-
taining ‘‘Good Bye Blues.” “Sweet and
Lovely,” etc. 2/8,

CLARINET, 50 Hot Licks, Benny Good-
man. 2’1

VOCAL ALBUM. “20 Swing Hlts Wlth
Piano Ace., mduldmg uckin,”

n

‘* Dixie Lee,” etc.
MODERN STYLE SWING DRUMMING
BILL HARTY 4/6 Post Free

LONI‘)ON, W.C.2.

ENGAGEMENTS WANTED

INSTRUMENTS FOR SALE

INSTRUMENTS FOR SALE

Band Bookers’ Guide

Minimum price - 5 insertions £%

THE RO StARl[ﬂ
QUINTET

First-class Qulfit free for Evening
Engagements. Moderale Charges.
Manager: L. BUNKER. Phone:COL. 837C.

LEON PAULA'S Giid)

DANCE BAND
WAXLOW 2406
The Dance Band for Dancers
433 Greenford Rd.,Greenford, Middx.

Qeo rge @rigl:twe// s
Band

DN L.C.C. PARKS APPROVED LIST
Transport 89 Lakeside Road, ¥.13
Available Palmers Green 5377

ANY SIZE BAND, ANYWHERE IN ERGLAND
Communications : 85 Watton Garden, E.C.1
Phone: HOL 5211 or Barnet 3214

Rate: 1/- per line. Min. 3/- Rate: 1/~ per line. Min. 3/- Rate: 1/- per line. Min. 3/«
PIANIST, own library. — LES B PAOLA soprani de Juxe model
DAVIES, Archway 2196 after 6 p.m. DRUM BARGAINSl! ! P/accordion, 41/120, 5 voice bass, 18
- Full supplies in slock at LEN /| gns.; Casali Verona 41/120, 14 gns.
SAX., clarinet, vocalist, requires | WOOD’S. 59. Frith Street, W.1. 10| Dallas ocontest model trombone. 6
gigs. - N.W, preferred. Reserved. | per cent. discount to members of [ gns.; Lafleur super Boehm clarinet
Band if required.—PINner 2854. H.M. Forces. No. H.P, terms. 17 gns.; Carlton orummer’'s kit, 16
" _ " ., Premier, 12 b y
STRING Bass, free gigs or perm.| SELMAR ‘“Balanced Action ” bari- | cymbal  holders 100 mew? e poe
Own car,—RON CROXEN, POPes- | tone, latest model, unused, fitted case, | Siar*  cymbals, white-silver finish,
grove 2581. £39 10s.—ASHford (Middlesex) 2781.1 19 jn 13/6, 11 4n. 15;6.—115, Longwood
| - Gardens, Ilford. '
DRUMMER and trumpet, together | BEST-QUALITY drum heads fitted | =
or separate; cars, mike, library.— | to your spare drum (no charge for
‘Phone: SOUTHALL 2885, lapping). Batter. 15/-, 17/6; snare,
15/-; iransparept and white calf, £1. EXCHANGE
DRUMMER ERNIE MASON.—Gigs ay service. Post {ree-—LEN
or perm.—221, Links Road, S.W.17. WOOD 59. Prith Street, W.1. Rate: 1/- per line. Min. 3}

Mitcham 4203.

GUITARIST-VOCALIST.—Gigs or
perm.; first-class musician. — AL
FERDMAN. Hendon 7520,

2 WALTER HARDING.

PIANIST now available for gigs;
car and library.—'Phone: PROSPECT
5312, - g

PIANIST/ACCORDIONIST has odd
vacant dates and is also free from
June 14 to 21.--55, Minster Road,

N.W.2
GUY SNOWDON.—Either alto or
tenor clarinet; broadcasting and

west End experience.—18, West Close,
Wembley Park, Middlesex.

—
BILLY POUND,

48, Union Street,
Torquay.—TENOR and VIOLIN, with
Harry Evans, Grand Hotel, Torquay.
At liberty. Military exemption.

PIANIST, ex-pro., free Sats., etc.

Library.—HOUnslow 4888.

TRUMPET (professional), F.C., ex-

perience dance, straight, stage.
Exempt. Can open at once. First-
class offers only. —TRUMPET, 10,

Burnville, Heaton, Newcastle-on-Tyne.

TENOR sax, read or busk, free any
evening. Exempt.—G. CHANTRILL,
12a, Perrymead Street, S.W.6.

YOUNG Trumpet wishes to join
good amateur or semipro. band near
Bolton, Faranworth, Swinton, Leigh
districts.—Box 2799, MELODY MAKER.

PIANIST doubling accordion and

alto vocalist, exp., young and
exempt, desire engagement together
in safe area.—Box 2800, MEeLoDY
MAKER.

FRED WEAVER, tenor, alto clarinet.
—TOT. 2916 between 5.30 and 6.30

only. 171. Leyburn Road, N.18.

WANTED by very experienced,
exempt ’cellist (symphony and all
other lines), first-class hotel summer
engagement, doubling drums for
dancing if required. — Box 2801,

MELODY MAKER.

ENGAGEMENTS WANTED

Rate: 1/- per line. Min. 3}~

vacant
Sunday.

DRUMMER, modern style,
Whit Saturday and
Streatham, 3477.

TENOR sax, clarinet, violin, sight,
busk, rehearse.—URBAN, 68, Totten-

hall Road, N.13.

EXPERIENCEO Drummer (exempt)
requires gigs or perm., evenings.—
EMBURY, 4, Ida Road, Tottenham,
N.15. Clissold 5000. .

S1OMA alto saxophone, good con-
dition, plated. L.P.. brown pads, full
range, £10.-—-3, Gold Tops, Newport.

TRUMPET, Paul Cavour, S.P.G.B,
£8'10; Foote, clarinet, Albert, covered
holes, £6,10; trumpet by lLamy, £5:
all low pitch and cases.—ALBERT
ALLNATT. 70, Haydons Road, Wim-
bledon. LlBeny 4913.

DOUBLE BASS (Besson), complete
with bow and case’ practically new,
£16.—33, Emscote Road, Binley Road,
Coventry.

ALTO saxophones, low pitch:
Lafleur, silver plated, £16/17/6;
Dupont, nickel plated, £18/15/-;
Besson, silver plated, £1%/17/6;
Denver, SP.G.B, £21/15/-; Conn,
S.P.G.B.,, £23/15/-; Selmer, S.P.G.B.,

£25; cases included. —SYD HOOPER.

CLARINETS: French,
Albert, 14 keys. £6/15/-; Sterling, low,
metal, Albert, 15 keys, £6/15/-;
console, low, wood, Boehm system,
£12/10'-; Sioma. low, ebonite, Boehm
system. £13/10 -: all B flat; complete
in cases.—SYD HOOPER.

TRUMPETS: Guenot, S.P.G.B.,
£6,10 -; Broadway, polished brass,
£6,10 -; Comet, silver plated, £7/15/-;
Nat + Gonella, lacguered, £7/17/6;
Stylist, S.P.G.B.,, hand hammered,
£9,15,-; Couesnon, silver plated,
£10/10/-; all B flat. cases included.—
Send for complete lisl.s, full details,
many bargains in stock, SYD
HOOPER. 10, Northumbe:land Place,
Teighmouth,” S. Devon.

low, wood,

DRUMMERS.—+1 have purchased the
entire salvage stock from Len Wood’s
bombed shop in Richmond Buildings,
W.1. Bargains obtained in drum kits,
tymps, vibraphones, bells, consoles,
tom-toms, all accessories and special
finishes.—Enquiries to K. STEARN,
1#5, Longwood Gardens, 1lford. Val.
1528.

SUPER Selmer alto balanced action
S.P.G.B.. bran¢ new, bargain, cash
price, £40.--BESSON. Frederick Close.
Stanhope Place, Marble Arch, W.2.
(Paddington 7686.)

SUPER Selmer clarinet, low pitch,
Boehm system. as new, complele in
case, cash price #£20,— BESSON,
Frederick Close, Stanhope Place,
Marble Arch, W.2, (Paddingion
7686.)

l

CORNET, B fiat, wanted; exchange
for Dixie trumpet.—Send and write
for particulars, WHITEHEAD, Abbots-
holme, Uttoxeter.

SITUATIONS VACANT

Rate: 1}- per line. MIn, 3/= |
GOOD sax. repairer. Pull or part
time. High wages. London.—Box

2802, MELODY MAKER.

Continued from
previous page

WANTED for
CASH

SAXOPHONES
TRUMPETS
DRUM SETS
STRING BASSES
PIANO. ACCORDIONS

Full details to— 1

BOOSEY: HAWKES

-LTD,

295, REGENT STREET, W.1

(FIRST FLOOR)
*Phene; Langham 2741-2746 (6 lines).
MANCHESTER : ALDERSHOT,
93, Oxford Road, 45, Station Road.

S o

Cash Waiting

Send us full particulars of your

SAXOPHONE

TRUMPET

“TROMBONE

CLARINET

STRING BASS

DRUM KIT or DRUM

PIANO ACCORDION
and you will get o prompt

reply with a fair offer
CALLERS please note—Office hours®

Mondays to Fridays 10.30 to 1.30 p.mq
Appointments arranged Closed Saturdays

ALEX BURNS Ltd.
116, Shaftesbury Av., Piccadilly,
Gerrard 3796 LOMDON. W.3

" SMART Boy wanted for West End
musical - instrument showrooms.— |
Apgly. 134, Charing Crosg Road,
w.C.2, °

WANTED

Rate: 1/« per line. Min. 3/-

B} 1y
BOOKS about Jazz deleted, rara‘

records.—Condition, price, etc., to
Box 2804, MELQdY MAKER. 2
PRINTING
Rate: 1j- per line, Min. 3/~
POSTERS, Tickels, Cards, Memos,

Sheet Music, anytbing print. Samples
—D. WHEELER, 7, Linksview, N.10.

BESSON

#Famous for Brass’?

WILL BUY FOR CASH!

SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, or send instrument to —

BESSON, vepe. Lw.G.,
Frederick Close, Marble Arch, W.2.

Tel.: PAD. 7686.

5 DEAN STREET, W

WAN TED
ALL-LADIES BAND

Leader must have ability and personalily
and know ““Palais” tempos.

LUCRATIVE RESIDENT JOB

MECCA AGENCY LTD.

A GERrard 6284

o ™
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FORTHCOMING CONTESTS

~ ALL-CHESHIRE
§ DANCE BAND CHAMPIONSHIP

ERIDAY, JUNE 20, 1941
at the
PARR HALL,

WARRINGTON
Dancing 8 p.m.—1 a.m.

Tickets 2s. 6d.
Organisers Lewis Buckley, 107, 8roadway,
Roylon, Oldham, Lancs. {Phone: Oldham |
MAIn 1431), from whom Entry forms are

now available.

Watch for further announcements

regarding projected GRAND NORTH

BRITAIN FINAL which it is hoped to

present at the end of June or early
in July.

Rhythm Glub Band*
Glicks Niterie Job

YHE No. 1 Rhythm. Club

“ holds two meetings - each
week at the Bag o’ Nails, and
Bill Elliott and the Club
officials recently held a Swing
Band Contest for semipro
bands.

“The show had as its aim the
introduction of new blood into
the ‘realm of swing-music, but
Millie Hoey, the Bag o’ Nails
proprietress, was greatly im-
pressed by the contest, and
particularly the winning band.

As a result, Eddie Malden
and his Band have been offered,
and have accepted, the resident
job there, and the line-up -is as.
follows : Eddie Malden (leader
and piano); Pete Verney
(drums); Dave Cohen (guitar);
Ted Snoad (alto and clarinet)
and Norman Wareing (trum-
pet). : 0

All these boys are semipros
and work during the day in
munition factories;” but they
will be playing at the Bag o’
Nails- each evening from 7.30
titl 11 p.m.

Harve Gervrard. ex-altolsap-abd
setagines ich Syd Kyte, is_cow
billeted mn Liverpool.
b * b
After a number of auditions
had been heid to find a second
trumpet for Mrs. Wilf Hamer's
Band at the Grafton Rooms,
Liverpool, the job finally went
to Norman White, who also
plays in a certain factcry band
on Merseyside which contains
some big names.

'[N their fourth month at the
Ritz, Manchester, Ralph
Green and his Swingtette, ably
supported by Toni and her
Girls, continue to attract to this
spot the usual consistently solid

business.

"Dance halls come and dance
halls go, but apparently the
Ritz goes on for ever. Down
there on Monday afternoon,

| however, I was forcibly struck

by a change that surely only a
war could bring about.

In peace days, Monday after-
noon at Manchester’s Ritz Ball-
room invariably found the
balcony occupied by Northern
dance musicians talking busi-
ness and generally fixing their
week’s work,

As my good friend. and
esteemed “ Northern Gossipist ”
Jerry Dawson once wrote, the
Ritz on peace time Mondays
was “ the Archer Street of the
| North.” ;
| All that is changed mnow.
Almost all the musicians who
used to gather there to fix jobs
over a cup of coffee are now
engaged on 3 muct} plgger
“ job "—doing their bit in all
three fighting services. C'est la
guerre! “when will .those
happy times of old return
again? Probably sooner than
{ most of us imagine just now.

Excusing the above digres-
sion and reverting again to
Ralph Green and his Swing-
tette, this swingy little unit
lines-up at the time of writing
as follows: Ralph Green
(drums) : Jack Firman (piano);
Les Moss (trumpet); Jimmy
Gallier (clarinet and alto); and
Jack Seymour (bass). Vocals
are taken by Al Burrows.

* ¥ *

Ar _oae fime swith the late
Taddy Joyce ana latterly with
Ivy Benson, Toni makes her
pow as a leader on her own
acedunt with a balanced eight-
piece combination comprising
herself on drums and Eileen
| Slean, Pat Sloan and Ivy Gann
(saxes) : Winifred- Roebuck
(trumpet); Lilian Anderson
(trombone); Marjorie Houser
(piano); and Agnes Marshall
(bass).

Three EnormousHits

~

SERGEA

TUMBLING
TUMBLEWEEDS

HOW DID HE LOOK
NT SALLY

Phone:

Dance arrangements for the above
2/- each (post free)

KEITH PROWSE & Ce. Ltd.

43, Poland St., London, W.1

GERrard 2000

Aircraftman TOMMY HEANEY,
'home on leave, finds time to write

NORTHERN GOSSIP

Toni reports the usual diffi-
culty in obtaining girls capable
of making the grade required
for a first-class palais job, and
she is always ready to hear
from competent fem. dance
musicians looking for work,

¥ * 3

l After a lengthry period as
resident organist at Man-
| chester’'s Gaumont Cinema,
from’ where he made many
broadcasts, Stanley Tudor has
recently left to don R.AF.
colours. Good luck, Starley,
and happy landings!
Meanwhile, Lancashire-born
Thomas Dando, another well-
‘known radio organist, who
returns to his native county
from the Dominion Theatre,
London, has taken over

% * pS

Northern  xylophone and
marimba maestro Roy Tomkins,
for some time past manager of
the dance band department at
Messrs. Mameloks, the Man-
chester musical instrument
dealers, has, I am told, been
reluctantly constrained to re-
linquish that post in view of
the heavy and increasing
demands on his services as a
musician.

Roy has, of course, played
with most of the well-known
Northern outfits at different
times, in addition to running
la gig outfit of his own.

The dance band department
at Mameloks is now being
handled again by an old friend
in Eddie Poole, who is certainly
no stranger at Oxford Road.

* Xk *

Incidentally, albeit somewhat
belated, “Mac”™ Macdonald,
who recently made a move
from the Ritz. Manchester, to
the Lu¢arno. Glasgow, has been
succeeded in the managership of
the Whitworth Street rendez-
vous by Bob Davies. who comes
nortkr from the Paramount,
Tottenham Court Road.

3 * *

In Oxford Street, Manchester,
I bumped into Home Guard
Jim Reno, who told me of the
formation of a new combina-
tion comprising himself on
clari and alto, Joe Emmanual
on accordion and piano,
Norman Cooke on drums, and
Jimmy Brewer on trombone.

Incidentally, if there is such
| a phenomenon in these days as.
a good 1st trumpet looking
around for a few gigs, Jim
would be more than pleased to

hear from him (the- phe-
nomenon) at Oxford Street.
* b -

In an exceptionally big week
of Variety and dance band
broadcasts from .the North,
Johnny Rosen and his boys
will be heard to-night (Friday)
in a studio cabaret entertain-
ment, which nlsc features an
old friend in Len Bermon, now
| serving with the R.A.F.

Winding up the North's dance
band week. the Amponians—
comprising members of a

i Pioheér Corps serving in the
North—will be airing to-morrow
; night (Saturday) to the Empire.

Since its formation some
months ago, this combination
has done some grand work at
local concerts and has also put
over some entertaining broad-

casts.

Still they 2o ..
into the fighting

Healey and other well-known
Northern outfits, and latterly
with Harry Roy on stage dates,
saxist© Ernie Mills is now
serving with the Royal Marines.

Meanwhile, younger brother
Billy 1is still purveying his
stylish brand of drumistics to
good effect with the Healey out-
fit at Bolton Palais.

. musicians |}
services, I |}
mean. Formerly with Johany ||

Melo

incurporating

Maker
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DAREWSKI T0

N-AT GONELLA and his band
L ¥ are doing good business at
the Playhouse, dancers and
listeners being unanimous in
their views here, so it comes as
no surprise to hear that the

further fortnight,

After that Chalmers Wood
tells us that Herman Darewski
will be the attraction, a
stranger so far to Glasgow
dancers, but a welcome one
nevertheless.

Chalmers Wocd has been busy
recently with various bookings,
a notable one being the visit to
Rothesay on a recenf Sunday of
Ronnie Munro and his B.B.C.
Variety Orchestra, in a pro-
gramme which included many
stars of Scottish variety. Half
an hour of this show was aired.

ELRICK AIRING

In addition, he also expects to
book many attractions for
George Bowie, the well-known
producer, for summer appear-
ances at Rothesay.and Largs.

George Elrick’s Band broad-
cast will be over by the time
these notes appear, but George

will have a solo airing on
May 31 (10 pm)), in a pro-
gramme called *“A Cheerful
Earful.”

He - will be accompanied by
Ronnie Munro with the Variety
Orchestra_

The Forces are promised some-
thing interesting on June 3,
when Ronnie Munro and Tom
Dawson will present a pro-
gramme .called “Snap.” the

dicate that it has something to
do with an old parlour game.
At a recent Sunday concert

band have been booked for a|

only details of which wouwld in--

SUCGEED NAT

GLASGOW GOSSIP

at Glasgow Empire a young
man named Jimmy Neil stopped
the show with his singing of his
{own song, When The World
| Hears The * All Clear ” Again.
This budding composer is at-
tached to a unit stationed
locally, and although he sings
with the unit band he is quite
ignorant of printed music.

DANCING BOOM

June 16 is the tentative date
for the Berkeley Ballroom,
Glasgow, t90 go on “ full time.”
By that time Bobbie Jones will
have the lease to himself, and
can open the hall every evening
in the week. It is expected
[that the calls of war-work will
necessitate changes in the
band, Maurice Deans being
almost a certain starter for the
trumpet job, while Charlie
Johnstone, brother of band-
leader Alf. will probably come
in on tenor.

Tommy Todd’s local activities
suffered to some extent by
events which are now history,
but Bill McEwen, the stylish
drummer of the Swingsters,
was snapped up by Alf John-
stone for the Berkeley when
Charlie Stewart finished. Alf
and BIll, are, of course, both
Clydebank boys, the Burgh be-
ing a prolific breeding ground
of dance band talent.

There has been such a terrific
boom in dancing this past
winter that it is not expected
that any of the local ballrcoms
will close down, except the
Plaza, which has never, so far,
Had a “summer ” season,

. The Albert used to go on a

‘I short-time . schedule, but noth-

ing has beer/l decided to date.

Ca C*:CERTHITS

YOUR FIRST PARCEL INCLUDES THE No. 1 BEST SELLER

OVER THE HILL

ALREADY A BEST SELLER

WHO

AM |

SOYOURET

BACKED BY .
IN THE COOL {: EVENING |
f THE
READY SOON -TWO SMASHERS ]
THERE | GO (iondron¥ roneven-)
AND

HE ONE (55

OID FAVOURITES

24

DREAM LOVER (Waltz)
HONEYSUCKLE ROSE
TIME ON MY HANDS
SWEEY SUE - GEORGIA
) NIGHT RIDE

16/- 3/3 each, post free

The
ouse of
| Hies!

- = =

ColivEL

lenclose £ ..........iveee.
Combination requiced..........coceann. anene
SMALL ORCHESTRA 16/-for 24 Numbers

FULL ORCHESTRA  21/- ., ,, ..

TRIO -10/6 ., .. -
PIANO CONDUCTOR 6/- ., .. -
EXTRA - . .
PIANDO SOLO 8i6 .. .. o
NAME...... —
ADDRESS..

. MLM. 31/5/41
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